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Editorial
We were hoping to announce the results of our
Hohner competition from March in this issue,
but . . . you've guessed it! We have literally been
snowed under with thousands of entries from all
over the country - and even overseas, and just
haven't been able to announce a winner as a
result. We have however whittled the entries
down to a short list of one hundred, so we'll
definitely be able to print a decision in next
month's issue.

While on the subject of next month's Beat,
several features are already 'in the can' - a
Small Faces re -union special, which reveals a few
interesting facts on the gear front and how that's
changed with the years, an interview with Wings'
Denny Laine, plus of course our usual com-
prehensive line-up of instrument reviews.

This month, meanwhile, instrument reviews
have been done by musicians who we are sure
you will agree are abundantly qualified to do the
testing. Pat Travers wrapped his fingers around
the Ibanez Pro 2681, while Steve Hillage took
delivery of the mighty EMS Vocoder. Pat gave
the thumbs up to this particular copy with
enough conviction to suggest that the Japanese
guitar invaders are really gaining more and more
respectability on every level. Pat has actually had
quite a good innings this month, with a feature
besides his review, and the former takes its place
alongside a diverse set of musicians' interviews
- Stevie Wonder live from Lagos in a rare in-
terview, Jon Lord on his new band, Status Quo
on the road in Germany, and Hank Marvin right
here in London. Those Shadows really have
come up on the blind side!
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The first time I get to meet
Stevie Wonder he is sitting
in the back of a car in Lagos,

Nigeria. He's there for the Black Arts
Festival and later on in an unscheduled
jam with Osibisa he's going to bring
the house down. I am introduced by
one of his entourage; they call him
Steve. He sticks out his hand and I
shake it firmly. "Wow , that's a warm
shake. I like that - it's friendly and af-
fectionate," he says with a smile on his
face.

The initial meeting obviously makes
an important impression on Stevie, and
from now on we will enjoy a relaxed at-
mosphere whenever we meet. His
frame is small and fragile, protected it
seems by a warm layer of musical
plasma. Wherever he goes a tape is
closely clutched in his hand. The album
titles often emphasise the message:
`Songs in the Key of Life', 'Music of My
Mind', `Fullfillingness', `Innervisions'.
"Music wants to know how broad our
horizons are. My mind wants to see to
infinity. Stevie Wonder is a
camouflage. Through my music, I,
Steveland Judkins Morris, my real
name, have been able to express my
deepest feelings and those of other
people."

Project
With 'Songs' still riding high in the

charts, Stevie is working on his next
and most ambitious project to date. He
is, however, unwilling to elaborate too
much on the subject until it is in the
can: "I prefer not talking about it
because I have not decided what will go
where. But I will say that we have
devised a way to make an instrument
talk in the orchestral piece. That opens
many avenues and the possibilities are
infinite".

Stevie keeps his cards close to his
chest, but what of EMS who unveiled
their new heavyweight Vocoder at the
Chicago Trade Fair last June? "Ooo,
I've only been here a few days but I'm
sure Stevie Wonder bought one,"
pealed the receptionist for EMS -
"but it's best to check." So we check:
Mr. Wonder heard it at the Fair and
was sent a demo tape afterwards. Shor-
tly after that he bought one, keen to ex-
plore the possibilities of a remarkable
instrument.

The Vocoder 'produces, modifies
and treats speech and other sounds' to
the extent of synthesizing speech at
either a constant or varying pitch, trans-
muting the apparent age or sex of the
speaker and changing a single voice in-
to the chorus. It also articulates speech
on to another sound such as train or
car noises, wind, water and so on. One
musical instrument may even articulate
another. The operation of the Vocoder

"The synthesizer
has allowed me to
do a lot of things
I've wanted to do
for a long time"

appears to be the basic synth operation
taken to the nth degree. It analyses the
speech signal into frequency bands and
the energy from each band is then con-
verted to voltage which controls the
gain of a synthesis filter bank.

The synthesis section is another bank
of filters covering the same frequency
band as that of the analyser. An ex-
citation is fed into the synthesis filter
and the speech spectrum extracted
from the analysing filters is imposed
upon it. Other devices come into play
to determine whether the speech is
voiced or unvoiced and also the fun-
damental pitch of the speech. From
then on in it's electronic trickery of a
fiendish scale: two facts become ap-
parent immediately.

The first is that the Vocoder will
become popular among the sound ef-
fects superstars who can afford it. The
second, and more relevant point is that
the Vocoder is the perfect instrument
for someone with Stevie's aspirations
and talent to manipulate synthesized
sound. When he's ready he will be
going into the studio to discover the
limits of his new voice.

His output in the studio is unor-
thodox and prodigious; to begin with,
although it wasn't always so, nearly all
instruments are his own and he
produces the material himself: on that
count the most complete musician in
popular music. He draws on vast reser-
ves of energy that have forced him in
the past to wake in the middle of the
night to cut a backing track. Once he
agreed to record a three -second tag for
a radio station and did not leave the
studio until 6 a.m.

Susaye Green, formerly with his
backing group Wonderlove and now
with the Supremes, remembers:
"Stevie is gregarious and vibrant. I

have never known him to sleep,
although he must have sometime.
There were times when we would be
working in the studio and we'd leave
him behind late at night and return
early the next morning to find him as
we left him working. He won't even eat
at times. Stevie himself explains the ob-
vious as if no one knows it: "My music

goes by moods. I can't tell time by
looking outside. People see nightfall
and prepare for it. If my flow is going I
keep on till I peak. Then it is time to
move on."

This same restless spirit has always
governed his approach to his music of
the time. As a child prodigy under
Motown's President Berry Gordy he
recorded an astonishing series of big
hits; 'For Once In My Life', `Yester
Me, Yester You', 'Yesterday', to name
but a few.

Despite his success his mind was
uneasy and he was searching for
something else. This he reflected by his
decision to delay the release of 'My
Cherie Amour' for several years as he
felt that the world was not ready for it.

"It was time for change musically . . .

Spiritually I had gone as far as I could
have gone . . . I then asked the question
again of where am I going, what am I
going to do? I had to feel and see what
I wanted to do and feel what my
destiny was, the direction of my
destiny anyway and we got into 'Music
of My Mind'. I think that when you
gradually change you still have a cer-
tain thing that you left behind. When
you take a very abrupt change you say
`okay boom' this is what it is going to
be about - click, and you do it like
that. It's like you can't gradually leave
a kind of music. You have to do
whatever you feel you want to do
musically. You can't mix a concept
with another kind."

`Music of My Mind' heralded the
birth of a new Stevie and bid farewell
to the child prodigy Wonder. Recorded
independently at Electric Lady Studios
in New York, it witnessed Stevie play
virtually all the instruments, with some
extra work added by his band.

Ideology
The emphasis was on synthesized

sound and the Moog and Arp Syn-
thesizers were very prominent. "The
synthesizer has allowed me to do a lot
of things I've wanted to do for a long
time, but which were not possible until
it came along. It has added a whole
new dimension to music.

"The Moog has been a way for me
to express directly what comes from
my mind," he goes on, "that to me is
important."

It was that ideology that gave rise to
the title - 'Music of My Mind'. This
was a digression from Motown's nor-
mal sound and it was not written to get
into the Top Ten charts. It was a chance
for Stevie to open up his music and
by his wife of one year Syreeta Wright.
"I was just trying to be myself. When
you get music and you get creativity

continued over
5



and love together, its pretty heavy."
In June 1972 he went on tour with

the Rolling Stones and for 50 days he
opened the show. He stole the show
every time. Many people were sur-
prised by his decision to open for the
Stones but he explains that his recent
musical changes and a desire to play to
an expanded audience decided it for
him. "I felt it was the kind of people
that we could get to so I thought we
should do it."

He also used this as an opportunity
to debut his album 'Talking Book'.
The Arp Synthesizer he took with him
transformed his stage act - he was a
smash. "To me the challenge in per-
forming is to make an audience aware
of everything that is within me now.
People should not expect a set thing
from me - I love to grow".

`Talking Book' firmly established
Stevie and it told the world what the
new Wonder was about. Once again he
did a tremendous amount of multi -
dubbing and he used few musicians.
One of those was Jeff Beck for whom
Stevie has a tremendous amount of
respect. It was because of Beck that
`Superstition' was written.

While they were recording he asked
Stevie to write him a song. Stevie
agreed and ushered everybody out of
the studio. Three minutes later he
called them all back in and he had
`Superstition'. After working on it they

"You have to
do whatever
you feel you
want to do
musically"

6

retired to bed and decided to finish it
the next day. When they reached the
studio they found that Stevie had
already been there and recorded it all
by himself. Motown heard it and refused
permission for the song to be released
to Beck, a source of some unnecessary
bad feeling between the two camps.

`Talking Book' was an immediate
success selling well over a million. Two
tracks from there were both golds
when released as singles: 'Superstition'
and 'You Are The Sunshine Of My
Life'. Despite its fantastic success it
seemed he had not found that magical
formula which he was searching for
and there was something distinctly
commercial about it.

A year later he released his four-
teenth album, `Innervisions'. It was
highly acclaimed by all and it marked
the fulfilment of his new musical
direction. The synthesized influence
was felt strongly and it marked an era
in music for many groups who have
since adopted the Moog and Arp Syn-
thesizer. This influence is strongly
evident in 'Living For The City' -
which won him a Grammy.

Two months after the release of 'In-
nervisions' a near fatal car crash tem-
porarily halted his musical career. A
sports car in which he was a passenger
ran into a logging truck. A log slid
down and crashed through the wind-
screen striking him on the forehead.

For a week he lay in a coma -
hovering close to death. His personal
aide and press officer Ira Tucker
refused to leave his bedside and sang
the lyrics of his song 'Higher Ground',
from `Innervisions', in his ear.
I'm so darn glad that he let me try

it again
Cause my last time on earth I lived

a whole life of sin
I'm so glad that I know more than I

knew then
Gonna keep on trying till I reach the

higher ground

"When you get
music and creativity
and love together,
it's pretty heavy"

They only knew he was going to
recover when he sang along and moved
his fingers as though he was at the
keyboards. He explains, "It was God
telling me it was time I figured who and
where my friends were. Life has got to
positive. We learn from experience.
Gotta keep rollin' forward not
rewind."

August 1974 saw the release of his
album Pulfillingness First Finale'
which was an affirmation of his
marriage to synthesized sound. It
prompted one of the largest advance
sales ever and shot to the number one
chart position in a matter of a mere
three weeks. Like its three predecessors
it was a gold record. It went on to be a
platinum seller just as 'Superstition',
`Talking Book' and `Innervisions' had
been.

Stevie Wonder continues to expand
his music as his own mind and concept
of life and love changes. Music is his
own escape from a world of darkness,
one which he cares to share with the
rest of the world. He does at least get
the traditional rewards for his talent;
public acclaim well beyond the normal
Motown range and very tangible ap-
preciation from Motown themselves.
Less than two years ago they renewed
his contract for a phenomenal
$13,000,000. Worth it? Many many
millions think so.

by Alistair Abrahams
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The musical computer.
MXR have been working on a new type of

audio delay line. The result is the MXR Digital
Delay.

It works on memory banks. Just like an
analog computer. The system is called "Digital
Random Access Memory". And it's a great
improvement on the old type of 'shift register'
delay.

It's small. Completely self contained and
has ordinary jack plug sockets so it can be used
on stage. Or rack mounted for the studio.

The basic unit delays a sound by between
0.08 m.sec and 320 m.secs. But you can add
plug-in memory boards to increase this to
1.28 secs.

You have precise control over the volume
mix between the original and delayed sound. And
over the amount of delay.

So you can produce a large range of
effects. From the slightest hint of echo to hard
reverb and A.D.T.

There are special circuits built in to give
you flanging, frequency modulation and true
vibrato. Pitch alteration, non deteriorating repeat
hold and overdubbing effects.

And there's nothing on the market that
can produce anything like the same results.
Unless you want to pay at least L 1,000 on top of
the price of the MXR.

The Digital Delay is just part of the MXR
Innovations range. Which also includes the Auto
Phaser, the Auto Flanger and the Mini Limiter,
Everything MXR makes is designed to keep noise

O I am interested in knowing more about MXR.

Name

and distortion levels down to a minimum. And to
sell at a very reasonable price. All the equipment
is thoroughly tested before it leaves the workshop.
And is backed up by the service professionals need.

MXR is distributed in the UK by
Rose -Morris.

Find out more. Fill in the coupon.

Rose -Morris
Address

Rose -Morris & Co Ltd.. 32 Gordon House Road. London NWS 1NE. 01-267 5151. B1/5/77 MXR



YOUR LETTERS
Fed up

Dear Beat Instrumental,
Last year I ordered a cover for

a Leslie speaker from a firm ad-
vertising in your magazine (Feb.
'76 issue). I sent my cheque
dated 1.7.76 which has been
cashed, but I am still awaiting
delivery. I am fed up with
writing to this firm because they
do not answer my letters.

Could you please try to get a
refund, because waiting eight
months for a cover is a bit
much. The firm in question is:
Gardner Musical Instruments,
435 Hessle Road,
Hull.
Yours faithfully,

John Smith,
Ellon,

Aberdeenshire.
We have written to the firm, as

well as contacting them by
telephone. They promise to deal
with the matter -we hope a lit-
tle more speedily than before.
Let us know if you experience
any further problems, John.

Citation

Dear Beat,
Please keep up the high stan-

dard of the magazine. I've
bought it since 1964 and as a
guitarist I find the guitar/amp
write-ups particularly in-
teresting, as well as the in-
terviews with top players talking
about their gear and
modifications, etc. Any chance
of a picture and write-up of the
mythical Gibson Citation? I've
never yet seen a picture, even in

Gibson's catalogue. Does this
machine really exist or is it a

rumour? I believe the price now
stands at around £3,000 plus.
What does it do for this money
- play itself?

Many thanks,
E. Tull,

Sutton Courtenay,
Oxon.

The reports we obtained from
Norlin Music about this
mysterious axe were a little con-
fused. To begin with, they have
never sold one in Britain, though
one has been on order for
something like three years. It
seems that this electric -acoustic
model has now been discon-
tinued by Gibson themselves
and is no longer available, even
to special order. During its time,
however, it was made with a
carved spruce top, carved
maple back with matching rims,
a single Venetian cutaway and

mother-of-pearl inlays. The
name of the individual owner
was inscribed on the mother-of-
pearl truss rod cover, and all the
fittings were gold-plated; there
was a single humbucking pick-
up and volume control. As far as
we know, it was the most ex-
pensive guitar ever made: the
last price we had was £3, 789.

John Mayhew

Dear Beat,
I realize this is not the sort of

letter you normally get, but I'd
be very happy if you could help
me. You may remember from
the dim and distant past a drum-
mer by the name of John
Mayhew. He used to play for
Genesis, notably on their
brilliant "Trespass" album.
However, soon after this album
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Until now, all guitar strings came coiled up in
square envelopes. Unfortunately, coiling a sensi-
tive, finely wound guitar string can bend and
damage the precision windings, making the string
sound less than perfect. Nashville Straights, the
first guitar strings sold straight, are made of the
finest nickel and bronze alloys. Inside this long,

qb.

Guitar
I strings

deserve
to be
straight.

rigid package, the string set is hermetically sealed
in plastic to prevent oxidation and promote bril-
liance and long life. String up a set of Nashville
Straights and hear the difference. They're reso-
nant, uncrashy, loud and together. If your dealer
doesn't have them yet, write us. Dept. P, 1234
Sherman Ave., Evanston, III. 60202.

We give it to you straight.

NASHVILLE STRAIGHTS Ei]
CO 1976 by Fretted Industries. Inc

Sole U.K Distributors: Strings & Things Ltd, 20 Chartwell Rd, Churchill Ind. Est., Lancing, W. Sussex BN15 8TU. Tel: Lancing (STD 09063) 65871

S

ACOUSTIC. ELECTRIC AND BASS GUITAR STRINGS



AND QUERIES
was recorded he left the group,
and I have heard nothing of his
career since then.

Of the drummers Genesis went
through in their early years of
existence, in my opinion he was
by far the most dynamic and ex-
citing (note his efforts on "The
Knife" off the "Trespass"
album), even bettering Phil
Collins at times. My admiration
for his technique is surpassed
only by my ignorance of his
present whereabouts. Is he a
milkman in Harlow New Town?
A brickie? Or are his talents
displayed on any other albums
or with any other groups? Please
help me in my ignorance!

Yours hopefully,
Leon Poltawski,

Cheetham,
Manchester.

An interesting one, this. Well,
Leon, it appears that John
Mayhew did indeed leave after

"Trespass", due to what are
tactfully referred to as musical
differences. There are rumours
(and they are only rumours,
because John has not remained
in touch with the band) that he
was a bus conductor in Ipswich
for a while, and then emigrated
to Canada, where he has been
ever since, having given up
music altogether. Perhaps this
letter may persuade him to
come out of retirement!

0 Solley Mia
Dear Sir,

Could you please settle an
argument for me. On Saturday
March 11th on the BBC's Sight
and Sound programme, Procul
Harum's organist Pete Solley
was playing a Pro Duo on most
numbers, especially on "Whiter
Shade". Is this keyboard made
by Farfisa? Also, could you tell

me what he uses to power it?
Yours faithfully,

Alan Steadman,
Sedburgh,

Cumbria.
Actually the organ is a Farfisa
Professional. You may be in-
terested to hear that Pete also
uses a Crumar Multiman syn-
thesizer and an ARP Odyssey.
He powers these with a Crown
DC300 power amp, through two
JBL K120s and one JBL 2470
horn. So now you know!

Wood source
Dear Sir,

Having made a reasonable
solid electric guitar from
mahogany, I intend to build
another from more select
woods. My problem is this -
where do I obtain such woods?
i.e. maple, ash, sycamore,

rosewood, ebony, walnut, and
for acoustics, spruce and cedar.
Are there specialist dealers
around, or is it simply down to
imports?

Hope you can help me with
this query. Many thanks for an
excellent magazine.

Yours faithfully,
Richard Broome,

Leicester.

John Birch, who has been
building customized guitars for
many years, kindly gave us the
addresses of two firms who may
be able to supply you. The har-
der woods may be available
from Albert Isherwood Ltd,
Railway Sawmills, Wem,
Shrewsbury, Salop. For
acoustic instruments you might
try Art Veneers, Industrial
Estate, Mildenhall, Suffolk, who
supply purflings and fretboards
as well as rosewood, spruce,
etc.

"The star of the Frankfurt

Show, the X705 portable
organ

which includes
a polyphonic

synthesizer.''

EILICA-ORLA (U.K.) LTD
19 BLUEBRIDGE INDUSTRIAL ESTATE, HALSTEAD, ESSEX, ENGLAND Telephone: Halstead 5325/6
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STATUS
QUO ROCK

ON IN GERMANY

// re you ready to boogie . . . ?"
We're sitting backstage-halfway
through this year's Status Quo

European tour - somewhere down the
Riihr in North Germany. The venue is an
enormous, 7,000 -capacity hall; the sort
that has now become standard for most
stopovers on the Quo Continual World
Tour; and it's buzzing. Yet, even as the
huge, ecstatic crowd start to fire up with
their ritual chants of "We Want Quo" (in
English tool to drown out the P.A., the at-
mosphere in the dressing room is in direct
contrast to the electric expectancy outside

. . there's the group, relaxed and good-
humoured, and playing their favourite
game; either ignoring people altogether, or
getting their names deliberately wrong.
Ten minutes to go.

Over tuning up there's time for a few
beers, cadging the odd cigarette, and for
the ever -attendant road crew to get
everything just right for the 'boys in blue'.



For one this means learning how to apply
masking tape to Rick Parfitt's wrists to stop
the sweat. But taking a quick look beyond
the barriers in front of the stage the calm
seems even more surprising.

Francis Rossi returns from one survey,
and he looks pleased. "We've got them
tonight", he states, adding with typical
relish: "And it smells a bit like a bog out
there". Not, naturally, the sort associated
with Wellingtons and wildfowl; just
another Quo crowd getting worked up
waiting for their boogie. And, even more
naturally, they've picked the right people to
deliver the goods.

For, despite the misleading lack of ten-
sion, Quo are going to run out and play
their unique brand of rock'n'roll as hard as
they've ever done. Playing a good gig is
possibly more important to them than the
crowd; for despite all the success they all
firmly assert that the live outings are, and
always will be, the central pillar of Status

Quo. As Parfitt explains: "When we go out
there the audience is well up already.
We've got to go out there and bring them
up even more . . . if we can't do that we
feel we've failed, even though it's more
noticeable to us than it is to them."

"It's much harder than just going in cold
and working on it. That's how we started,
and what you've got there is what it's like
every gig now".

What you've got there is, to the
uninitiated, an awe-inspiring and hear-
tening sight. Everyone appears to be in
blue denim; a swaying mass of waistcoats,
jeans and scarves are packed in at the front
of the stage, while further back - in seats
almost up to the ceiling - all that is clearly
visible are silk scarves and posters held
aloft, all bearing one or other of the familiar
Quo logos. "Blue For You" (the title of the
last and most successful studio album) is a
clear winner, with "Hello" and "We Want
Quo" following - all a sure sign that the
'swag' crew who tour with Quo to sell the
aforementioned paraphenalia have had a
good night.

'Live'
As well as the usual chants the German

youth pitch in with "Na Na, Na Na Na Na
Hey Hey . . . Status Quo" just to show
that the Rhine division of the Quo army are
every bit as loyal and well represented as
their now -famous Glasgow counterparts -
featured so vocally on the live album. And
it's like this from Newcastle to New
Zealand.

Two minutes to go and Quo take time
out to sign autographs for some Scottish
fans - stationed with their parents on the
real army of the Rhine - who in turn
present the group with a huge embroidered
flag each. Then there's the transition from
six to six thousand.. .

Status Quo have worked, and hard, over
the last seven years to be able to play to
audiences like this. With each concert a
major event for the fans (with many, as in
England, taking up station hours before the
concert begins) to be able to retain the
cohesion and enthusiasm that got them
there is far from easy; a complete reverse,
in fact, from the way in which they are
seen by their many (and vociferous) critics.

Only a few years ago reviewers, music
writers and even, spare us indeed, other
musicians were happy to coin a few cheap
laughs at Quo's expense. They'd lambast
them as the denizens of three -chord
boogie, simplistic headbangers . . . or just
the frantic four at it again. The ones that
played the same old riffs, and the same old
songs with nary a thought for changing the
formula; another British boogie institution.
The 'boys in blue' would be cited for being
as predictable as the Old Bill itself. . . .

And, maybe then, the group themselves
did worry a bit about all the knocks they
were taking, until the realisation came that,
after all, they were the ones that should
worry. The formula was as simple as the
pariahs made the music out to be. First,
ignore the critics. Second, keep on playing
the music that they, and the ever-growing
audience, wanted to hear. Third, use the
'live' and definitive Quo understanding to
experiment in the studio, thus producing a
series of albums uniquely within the group

"We've got to
go out there

and bring them
up even more . . ."

camp and remarkably successful at that.
And finally, slot everyone right between
the eyes with a live double album as the
ultimate, timely proof that they trade the
best in prime time rock'n'boogie anywhere.

It was as hard, and as easy, as nearly
fourteen years together and seven years
gut -slogging concentration on the road
could be. They've got an unmistakeably
distinctive sound; live and on album; an un-
shakeable inter -group loyalty that stands
up to little comparison, while the Quo army
has elevated them to the position of the live
band with the staunchest following
anywhere . . . a world painted blue for
boogie with only the Russian and American
(one place where the Quo, without the
time or inclination to tour and break the
Land Of The Free, have never really taken
off) visas missing from their passports.

Back, once more, to the scene of the ac-
tion. Introduced, raucously and exhortingly
with cries of "Do you wanna rock?" . . .

"Do you wanna roll?" . . . "Do you wanna
boogie?"; and with global "Yesses"
resounding around any hall there's only
one group that can fulfill the promises
made.

On bound the lads - extended guitar
leads plugged in rapidly, they besport
themselves around drummer John
Coghlans's glittering chrome -plated
Premier kit . . . and for the first time the
shouts and chants that have filled the hall
and permeated backstage since we've
been here die down. It's time.

Change
The start, with bassist Alan Lancaster

taking a mean and raunchy vocal, is, as
ever, "Junior's Wailing". One Quo fan on-
ce described a Quo set without this as
being like "fish and chips without salt and
vinegar". He needn't be disappointed even
if Siberia and Sarsons were to go out of
business together; they'll always start with
"Junior's Wailing".

If a Quo crowd are - as they often have
been - likened to a football crowd (and it
must be admitted that the female con-
tingent is approximately the same then a
proviso must be added that it's the home
team crowd with the hosts 5-0 up at half-
time. It's that good.

Rossi, as lead guitarist with the most -
copied hairstyle, fronts the an-
nouncements. He'll say: "Are you alright?"
and get the thundering responses, play the
Cockney joker, and finally introduce the
next number from the "whatsisname"
album to delighted response. They might
not be from Glasgow but they know.

Contrary to critical opinion - but in-
dependent of it - a Quo set does change.

Continued over



STATUS
QUO...
Time was they'd do "Gerundula" or "In My
Chair", highlights from the regeneration
period with Pye in the late '60', but right
now it's the by and large Quo -penned
"Live" set. The hoops and hollers scarcely
cease through "Is There A Better Way",
"Little Lady", "Most Of The Time" and
"Forty-five Hundred Times"; Coghlan sits
rock -centre, with the other three either cut-
ting loose across the stage or bunching
together in the now -familiar "heads down,
legs out" pose, emphasising - if needs be
- a solid wall of boogie.

It's - as Rick Parfitt will always tell you
- straight -down -the -line rock'n'roll for the
people. It works, and never fails, because
the four members of the group are fused
totally into the Quo sound; chord solos
from Rossi on top of Parfitt's chopped
rhythm, a plugging, essential bass line from
Lancaster and Coghlan's powerful
metronomic drumming. The breaks, when
they come, are group breaks, not the
stand -out or the front man's own theme; it
wouldn't be the same.

And, perhaps, this is the most quin-
tessential point; the Quo sound is a honed -
down, uniquely moulded "complexity -into -
simplicity" group effort. Not pyrotechnic,
white -noise flash - or even virtuosity for
it's own sake, although they have that
easily - but the committed four -man
assault that they've turned into the essen-
tial (Quo) rock'n'boogie. Or, to put it
another way, it's the easiest thing next to
buying a guitar to sound complex and

'meaningful', but the hardest thing to
deliver the rock -solid goods consistently.

In fact there's only one group quite like it
. . . and it shows. The front rows are boun-
cing and swaying; a delirious mass; while
clear through to the lighting stack everyone
is getting up and moving, as in getting
down. "Roadhouse Blues" is the piece -de -
resistance, given growling vocals, road
manager -cum -fifth member Bob Young
pumping out on harp, and, right in the mid-
dle, the slow clap and the jig - the one
which nearly broke the balcony at the
Glasgow Appollo and is doing a pretty
good job at making the solid German floor
shake - a masterpiece of basic craft-
manship boogie.

Waiting for the encore the steam is rising
nicely, leaving the walls and foreheads
damp, and the corporate Quo army starts
singing louder than ever - usually an
emotive and effective "You'll Never Walk
Alone" that would put the Kop to shame.
When Quo run back on it's for the classic
"Caroline", John Coghlan's drum solo,
which can, on certain occasions, evoke an
enviably tremendous response and finally
the full no -holds -barred works on Chuck
Berry's "Bye Bye Johnny" with the
audience competing, and winning, against
any amount of Marshall stacks. Till the
next time.

by John Shearlaw

British -Made

THE HIGHEST QUALITY
STANDS at a price you can buy
The p + n range of music stands provides you with a comprehensive
range to suit all your playing requirements-whether you're an
earnest amateur or the most demanding professional. Find out now
about p + n quality stands at realistic prices by telephoning Treforest
(044.385) 2453 or by writing to-

Peter and Nicholas Engineering Company Limited,
Treforest Industrial Estate,
Mid. Glamorgan CF37 5UA.

I2



RAY FIERSTONE knows his drums. He has to.
He is one of Britain's leading drummers, featured
regularly with the BBC Scottish Radio Orchestra,
and with many other diverse groups and artists.
"Price did not matter. I need good, reliable drums.
I tried every available make and the choice was
obvious. TAMA drums offer much more than all

the others-in any price range. They have a
fantastic, versatile sound for both studio and live
gigs. The hardware is superb and the finish is
glorious."
See and hear TAMA for yourself at your nearest
drum dealer. Drummers who know, like Ray
Fierstone, are changing to TAMA.

Send me the latest information on Tama Drum Outfits. I enclose 10p for postage.

Name

Address

Summerfield, Saltmeadows Road, Gateshead NE8 3AJ

CS1.

TAMA
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PIERRE
MOERL
Iisan unfortunate irony that

the bands which one most
frequently tends to associate

with the 'love and peace' vibes
of the late sixties are those
which frequently have the worst
tangles of human relationships.
The whole American West
Coast syndrome devolved into a
tangled mess of human bit-
chiness and over here in Europe,
many of our own contributors to
the post acid atmosphere have
fallen apart at the seams several
times over.

One of the best at the splitting
up game has been Anglo-French
band Gong. Perhaps, one might
cynically conclude, it has been
merely another reflection of the
ill fatedness of all Anglo-French
projects but Gong have had the
same sort of problems that one
associates with the Channel
Tunnel and the Common
Market. The Concorde of Rock?
- No, that's going too far!

Nevertheless, Gong have
always played on the human
harmony theme whilst con-
cealing within their collective
bosom a nest of bad feelings.
Having spoken at length with
several members (all of whom
seem to be charming and
genuine musicians in their own
right) it's been hard to centre
the feelings down to any one
source. Oh well, it looks like we
won't even have to bother any
more because Gong (it seems)
are no more.

This piece of information
comes from Pierre Moerlen,
probably one of the finest drum-
mers in Europe and the driving
force behind the percussion of
such superb albums as 'You',
'Fish Rising', 'Shama!' (not my
favourite but nonetheless well
played) and their latest (and
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N
brilliant) jazz/rock recording,
'Gazeuse'.

Pierre admits that there have
been, yet again, personality and
musical clashes and that this
time he is off to the States to
form a new band and prepare
material for a solo album. That is
very good news.

Would there be any more
Gong albums? I asked.

"I think that there could be
another Gong album, it would
be a pity to stop the name
altogether." Does one detect
the lure of the obvious
marketability of the Gong name
in that reasoning? Perhaps.

Pierre's explanation of his 'in
and out' history with Gong and
his relationship with Steve
Hillage reveal quite a lot about
one of the most innovative of
Europe's bands.

"I originally joined Gong
during a period when Daevid
Allen left for six months to have
a sort of holiday. I left again just
after he re -joined the band. I

really don't think that Daevid
gets on all that well with drum-
mers, at least not with me. At
that time I was playing with
Steve Hillage and the band was
called paraGong (the dreaded
Gong puns again I suspect) and
I had a really good time for those
five or six months."

Asked about his contribution
to 'You' Pierre shrugs his
shoulders (what else should a
Frenchman do?) and says that
he doesn't really like that album.
So how about his work on the
fabulous 'Fish Rising' (still the
best of Hillage's efforts to my
mind)?

"At that time, three or four
years ago, I had a fantastic
relationship with Steve but, af-
ter 'Fish Rising', we had some

complications and it got a bit ex-
treme both musically and other-
wise on both sides. I'm sure that
one day we'll probably play
together again because we'll
both be less extreme and I really
appreciate Steve's guitar
playing. I really wasn't into all
his mystical trips though - not
at all.

"I understand what you mean
about all Gong's changes. We
used the name when Daevid left
and I feel that a lot of people felt
that we should have stopped it
then - maybe they were right.
Part of the audience wanted jazz
rock and part wanted the flying
tea pot. That was always a

problem for Gong."
Despite the jerky progress of

the band itself, Pierre has im-
proved tremendously as a drum-
mer. Virgin's Press Officer, the
amiable Al Clark, describes him
as one of the best drummers in
Europe. A biased point of view
but I concur utterly. From his

earliest appearances on the
band's albums his playing has
shone so that, by the time
'Gazeuse' was released, I sat
back in stunned amazement at
the blast of intricate drumming
which leapt from the speakers
when I first played it.

The obvious problem must
have been, how could a French-
man have become such a fine
jazz rock drummer, when his
native land is probably the most
wilderness like (from a Rock
point of view) this side of the
Iron Curtain (in the case of
Yugoslavia it might be even
worse)?

"Yes, it was difficult" he un-
derstates, "France wasn't so
bad for jazz but for Rock there
was nothing, no gigs, no in-
terest. Before I joined Gong the
first time I had my own band
and we did one gig in two years
- it was crazy!"

Perhaps the biggest help to
Pierre's development, therefore,



was a four year spell at the
musical college in Strasbourg.

"I started with drums before I
learned classical percussion and
I was really always into drums
even when I was studying. I

would go home and play the
drums for hours."

Hopping back even further in
time, we find the young Moerlen
bashing forty colours of hell out
of various kitchen implements at
the tender age of twelve. He
can't remember quite what star-
ted him but he knows that Mitch
Mitchell was in there
somewhere and that he spent a
lot of time listening to outfits like
Jeff Beck's definitive 'Truth'
band, which featured that much
underrated British drummer
Mickey Waller and one Ron
Wood on bass.

Because Pierre's father was
organist and teacher at a school
in Colmar, Pierre was able to
scarf a few drums for practice
from the school and, when he

was offered the alternative of
being a professional musician or
going to work in a factory ("I
wasn't very good at school") he
chose the former course. His
parents, both being musicians,
sent him to the famous
Strasbourg college and he
hasn't looked back since.

Although you wouldn't
believe it, Pierre's superb style
owes a lot to a certain French
general/emperor who caused
we Britons a few problems in
the early 1800's.

"For a year I just learned
snare technique and that is very
important for a drummer. Once
you have that ability everything
else is easy, you can just tran-
slate it on to a kit. I just took the
classical snare technique I had
been taught and applied it to the
kit. A lot depends on the teacher
with classical percussion, every
teacher is different. Every coun-
try is different too. The French
classical style, which I was

"What I do is cut
a small hole in the

skin and put the mike
right inside the bass drum"

taught, comes from the
Napoleonic drummers. They
had a really fantastic un-
derstanding of technique and
their style is still the basis of
what I play today. The hit the
drums very hard."

As a word of advice, Pierre
would strongly advocate going
to a teacher to learn snare
technique but hates the thought
of young drummers actually
learning to play the whole kit un-
der the guidance of a drum
teacher.

"Drums are expression and a
teacher will only teach you his
way of expressing something.
With a lot of drummers I've
talked to the problem isn't ideas,
they all have plenty of ideas, it's
the technique to express those
ideas that they lack. That's
crazy. It's hard but you can
learn technique."

Believe it or not, the ad-
venturous drumming on
'Gazeuse' comes from a com-
paratively small kit.

"It's a Ludwig, I've always
used Ludwig. About five years
ago I started building up a kit,
starting with a 22" bass drum. I
couldn't afford a whole kit and
had to add slowly. I got a 12"
and a 13" top tom tom and then
two floor torn toms, one 16"
Ludwig and then a secondhand
16" French Asba. With that I

use a metal Ludwig snare and
both Paiste and Zildjian cym-
bals, not American. One crash
and one ride, they are both
really good. I also have an
America heavy ride and a
Chinese Paiste and a crash
Paiste, the hi hat is Zildjian with
an Orange pedal and stand.

"It really doesn't matter that
the kit is small. If I had any
money I'd probably go and buy
a bigger kit but there's really not
a lot of difference between a big
kit and a smaller one, a little,
yes, but a roll on two drums
sound almost the same as a roll
on twenty - a lot of it is visual.

"It's like two bass drums. I

played with two drums once and
it was good, but I like to use a hi
hat and besides I think that you
have to play very simply live. In
the studio continuous bass
drum patterns are OK but on
stage you have to be careful
because of the echo in halls and
bad sound it all gets lost. I like to

half play a bass drum pattern
and leave important gaps."

One of the things that only
really begins to worry drummers
when they get reasonably good
is the actual sound they make.
At first people tend to be
relatively happy bashing away at
anything, after that stage the
sound becomes an obsession,
especially where recording is
concerned. Pierre has done a lot
of experimenting and has
decided that the key lies in
tuning the kit properly.

"A lot of Rock drummers
tune their kits far too low for
me, they love a really dead
sound. Jazz drummers tune
theirs very tight. I'm really in the
middle because I like some
resonance in my drums. I

always used to have a problem
with my bass drums because I

like to play only with the front
skin in place as well as the back
skin. What I do is cut a small
hole in the skin and put the mike
right inside the drum."

Pierre mikes torn toms from
the top, leaving the bottom
skins all in place except for on
one of his floor toms. Heads are
all transparent Remos.

Now that Gong seem to be no
more, Pierre has begun work
with three American musicians
to whom he was introduced
over Christmas in New York. At
present the band has no name
but he is wildly enthusiastic
about the prospects for both the
band work which he intends to
do with them and the solo
album which he'll be working on
for Virgin.

Despite having come from
one of the worst countries in
Europe, from a Rock point of
view, and having battled his way
through many different line-ups
only to have Gong fall apart
around him, Pierre Moerlen has
emerged unscather to be one of
the most interesting drummers
around. There is a line of
thought which suggests that
Pierre's odd background may in
fact be the primary cause of his
unusual and brilliant style. En-
vironment or heredity, the old
argument. The facts speak for
themselves, an earful of
'Gazuese' will convince you that
you are listening to one of the
World's finest drummers.
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TWO GOLDEN SHADS-
This Hank fellow is promising . . . but is he going
to catch on?

"We're never going to break looking like this . . .

Here at least is one band that
everyone has heard of. The
Shads went so out of fashion

during the mid to late sixties that they
are now back in fashion, with their
20 Golden Greats' album (at the time
of writing) defiantly keeping Pink
Floyd out of the number one
position. Such is the power of
advertising and nostalgia. The
response has been such that a tour
- 20 Golden Dates - sets off
around the country during this month.
Will the Floyd still be touring some
twenty years after they formed? I
wonder . . . Hank Marvin and Bruce
Welch are at least being realistic
about it.
Hank: We wouldn't do an intensive
tour. We'll select some nice places
throughout the country, some really
nice venues. We'll probably take
armchairs on stage. A very relaxed,
laid back performance.
Bath chairs, in fact?
Hank: Yeah, that would be an idea,
wouldn't it? We could be wheeled on.
16

What first attracted you to groups
back in the 1950's?
Hank: Well I've personally always
been attracted to women rather than
groups, because I find them much
more appealing. You see, whilst at
school, Bruce and I weren't interested
in music. I personally enjoyed
traditional jazz, and folky blues stuff,
and Bruce liked the skiffle. We got
together and had a skiffle group
because it was the thing to do, and
it's pure chance that we ended up
backing Cliff.
I believe you met him in a cafe in
Soho?
Bruce: Yes. The 2 ii's Coffee Bar.
Hank: Well we were working
actually, playing there several nights a
week with get-together groups - you
know, people like Jet Harris, Tony
Meehan, Brian Bennett and others.
Whoever was there that night would
play - for 18 bob a night.
What sort of material was it?
Hank. Tweed. What, the material we
played?

Bruce: I think by then we were
copying the Everly Brothers, the
Crickets, Elvis . . . whatever the hit
was then.
Hank: We played a couple of Lonnie
Donegan things, but mainly the
rock'n'roll hits, and a few obscure
ones like maybe 'My Babe', which
we'd heard by Ricky Nelson, or
`Summertime Blues' - quite a
number of things like that which
became favourites, and you'd play
`Twenty Flight Rock', for instance . . .

`Mean Woman Blues' was a
favourite.
What was your first electric guitar?
Hank: It wasn't actually an electric
guitar as such. It was a Hofner
Congress, which was an f -hole cello -
bodied acoustic. And I got a little
pick-up, which fastened on the end of
the neck, and a small amplifier
someone lent me, which wasn't much
bigger than that tape recorder
actually - like a box of cornflakes.
In fact maybe it was a box of
cornflakes. But after that . . . what
was the guitar I bought in London,
Bruce? That old Antoria?
Bruce: Oh yes. The original "Bent
Neck".
Hank: It had a neck like a tree trunk.
Really bad. And the body was single
cutaway - very small body - and
the machine heads were on one side,
rather like the Strat. It gave the
impression of a rock'n'roll guitar,
which really appealed to me. It had
two knobs - one for tone and one
for volume - and a switch for the
two pick-ups. Before that I had a nice
guitar that I was lent called a Vega -
an old black American guitar. Lovely
neck.
When did they make the Burns
Marvin?
Hank: End of '63. We started using
them at the beginning of '64. Before
that we'd always used the
Stratocasters - well I did - from
'59. It was the first in England,
ordered direct from the factory,
because you couldn't get a new
American instrument in this country
at the time.
So how did you hear about Strats?
Hank: Well we liked the early



. . . but who knows if we sparkle it up a bit . . ."

rock'n'roll records, and Ricky Nelson
was happening about the same time
as Cliff was, and we liked the guitar
playing of James Burton. We
happened to see a photograph, and
from the end of his guitar we saw it
was a Fender. So Cliff wrote to the
States for the Fender catalogue. We
looked through it, and the most
expensive guitar they had was a
Fender Stratocaster, with a birdseye
maple neck, gold-plated hardware
and a tremolo arm. We thought that
must be the one he used because it
was the most expensive.
Had you used a tremolo arm before
then?
Hank: On the first few records with
Cliff there's no tremolo arm. In fact
I forget which albums . . . 'Me and
My Shadows' - that's with the Strat,

and the one with 'Pointed Toed
Shoes', and all that. Actually on
`Livin' Doll' I didn't use it. I used
Tony Harvey's guitar. I pressed the
end of the tailpiece in so it went
doyyyoioioing. Anyway, the Strat was
great. It looked fantastic, played
fantastic, and by golly it was
fantastic. And that and the echo box
got the Shads' sound going, and with
Bruce and his acoustic guitar - the
sound of 1960!
People didn't take British rock too
seriously, did they?
Bruce: Oh they didn't.
Hank: They took Cliff seriously, first
of all, because everybody was really
thrilled that at last there was a British
rock'n'roll record that sounded like a
rock'n'roll record.
What about Tommy Steele?

"The most expensive
guitar they had was

a Fender Stratocaster . . .

we thought that
must be the one
because it was

the most expensive"

Hank: But you've heard his records
though, haven't you?
Some. I heard 'Singing the Blues'.
Bruce: Well that was a cover version
of Guy Mitchell's. See? And I mean
Bert Weedon played on those records.
`Rebel Rock'. You know what
happened to Bert Weedon.
Hank: Tommy never really got deeply
into the feeling of rock'n'roll. He was
the first British rock'n'roller, but it
was a kind of follow-on from the Bill
Haley type of rock'n'roll - the tenor
sax with a slightly boppy, tappy
rhythm. And I think Cliff came over
with a little more meat - a la Presley
- that kind of stuff.
There was an American band called
The Ventures who sounded very
similar to you, even recording some
of the same titles. So who covered
whom there?
Bruce: Neither. I'll tell you what it
was. We recorded 'Apache', and our
record label at the time in America
was Epic, and there was a Danish
guitarist called Jorgen Ingerman, who
in fact covered our 'Apache', took
our arrangement, and then added
some tricks to it - echo effects. It
went out on ABCO in America and
went to number one, when our
version had been out six weeks before
his came out. His record sold two
million.
Hank: The value of promotion, you
see, which unfortunately British
records in those days didn't get. They
weren't really considered.
Bruce: I think just after 'Apache'
happened, the Ventures had a big hit
in America with a thing called 'Walk
Don't Run'. Same sort of group
really. They did an updated version
of 'Apache' several years later, which
they had a hit with, and we did a
completely different version of a
number they had called `Perfidia'.
We did a totally different
arrangement. I mean it's an old
number anyway, but they did it.

continued over
17



"You prefer me like this don't you!"

"I pressed the
end of the

tailpiece in so
it went

doyyoioioing"

Going back to gear, Hank, what do
you think about effects these days?
Hank: Well you can obviously get a
variety of sounds. In fact on the
`Rockin' with Curly Leads' album we
got some sounds and someone wrote
up to one of the music papers and
said "Pity they had to use
synthesizers". Well in fact it wasn't
- it was on the guitars actually . . .

I've got a pedalboard - a big box
with a wah-wah, a Di Armand pedal
which I use as well, a Maestro, a
fuzz, a vibrato thing, and so on, but
to be honest, I've used it on record
but never on stage, because it alters
my natural sound too much, and if
you've got a good natural distinctive
sound it's a great help. It's like being
a singer. If someone puts a record on
you say, Ah - that's Tom Jones, or
that's Cliff, or Elvis Presley. And it's
far better than saying, that's a great

sound - who is it? - when you
should know who it is, and I think
it's important, y'know. That's why I
don't like to change the expected
sound too much. And the echo was
an echo box. It wasn't a studio echo.
What make was it?
Hank: Originally a box, then a
Binson, and latterly it's been an
Echoplex. But I won't be using that
now because it's very noisy, and it
doesn't give me the echo -on -echo
effect I like. I'll try a couple of other
echoes out now to see which one I'll
go to.
Is there a place for the Shadows, do
you think in these "decadent and
cynical 70s?"
Hank: Well no-one is more decadent
and cynical than Bruce!
Have you thought how literally
outrageous it would be to go out and
do the Shadows thing completely
straight now - steps and all?
Hank: You might have a point there
- better think about that. Well I
think we might get the hair cut, get
the bow ties out - Hullo folks!
Good thought. Yeah, I like it.
Lastly, what music do you both listen
to nowadays?
Bruce: 'Shadows 20 Golden Greats'. I
play it all the time.

by Peter Douglas
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If the Valve
Sound is what
you're lool(!ng for, then
valves are the way to get it.
Roost Sound Equipment Ltd.,
Unit Q Starline Works, Grainger Road,
Southend-on-Sea, Essex. Tel: 0702 613232

Enquiries in the London area:
See them and try them at
Maurice Placquet Ltd., 358-360 Uxbridge Road,
Shepherds Bush, W12. Tel: 01-749 1204
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Songwriters
and Lyricists
If you would like us to record your songs,
or write music for your lyrics and then
record them as complete songs, carefully,
painstakingly and tunefully, then we certainly
can't promise you success, but we can
promise you that we'll do our very best,
and that in the event of your being less than
knocked out, we'll gladly and gracefully
return your hard earned cash!
All we ask is that you send for details.
You may feel that we can't help you, but
we'd like to tell you more about what we do.

PETER, 6 Northend Gardens,

Kingswood, Bristol BS15 1UA
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The choice of the maestro

KIMBARA
MAESTRO
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NILS LOFG
From punk to guitarist

EN
You see some funny things

in the weekly music press.
Just the other week I was

reading a review of a gig which
had featured one of the better
guitar players around. The
reviewer (whose name I've
forgotten, as I have that of the
player concerned) said
something to the effect of 'while
not being in the Eric Clap-
ton/Nils Lofgren class, so and
so played quite well'. The im-
plication from that is, one might
assume, that Mr. Clapton's
abilities are now closely rivalled
by Mr. Lofgren's. Nonsense.

Nevertheless, despite this
example of a triumph of record
company promotion over
knowledge and taste, Lofgren
is, for a young man, one of
America's better guitar players.
What is perhaps even more sur-
prising is the speed with which
he has been recognised as
such. Like Hendrix, he has been
championed as a major star in
Britain before cracking open his
native American market.

Listen
What seems to have hap-

pened is that the media decided
it wanted a punk superstar
before it managed to invent ban-
ds like Clash and the Sex
Pistols. Lofgren, who actually
does look like a punk seemed to
fit the bill. In fact, he is quite an
accomplished guitarist, singer
and songwriter whose music is
high energy Rock played with
genuine ability - he bears as
much resemblance to the nean-
derthal, childish, posturings of
Johnny Rotten as does, say,
Ted Nugent - but mad Ted
doesn't /ook like a punk.

I met Nils during a short visit
to London to promote his latest
album, 'I Came To Dance'. How
does he feel about the punk rock
image, I asked?

"Well, I guess I can see how
they can think that way," he
replies, "But when people use it
to describe my music I think
well, hey, listen to the music. I

mean the term fits the punk rock
bands, I agree with that. I feel
that it's probably just a physical
thing with me. I can see that, by
just looking at me people would
think 'well, he's a jerk, a real
punk.' I feel that it's an inap-
propriate term to use about the
music I'm playing. Still, when
it's been used it's been because
the writers are still trying to turn
people on to my music and
that's fine, I'm not offended."

Hunched up on the settee in
A&M's interview room, Nils
seems a tight sort of person.
He's an obvious energy freak,
obsessed by gymnastics and
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keeping fit (about which more
later) and all together gives me
the feeling that he's a rather
serious, almost humourless, in-
dividual, intense and absorbed
in what he's doing.

One of the curious aspects of
his development as a guitar
player, as has often been
remarked, is the fact that he
didn't even listen to Rock music
until the Beatles came along.

"I studied classical accordian
from when I was five years old
till I was fifteen and I was really
pretty indifferent to pop music. I
was really rather classically min-
ded. Basically, my friends would
play me Buddy Holly records
and I'd just listen to it and
analyse it and say that it was
bullshit - too simple. Ob-
viously, I was missing the
emotion that went into it.

"But the Beatles really got to
me. They were complex enough
for me to be able to respect
them as musicians and they got
to me on an emotional level.

"My brother Tommy had star-
ted playing guitar by then and,
although it sounds a pretty silly
reason, being the musician of
the family I felt that if my kid
brother was going to get good
on an instrument I at least ought
to be reasonably capable of
playing it. First of all I sat down
with him and started learning a
few chords and the more I got
into it the more I enjoyed it.
Within a few months I found
myself into this totally new sort
of music."

Two of the more unusual
things about Nils are his curious
style of picking, using a thumb
pick, and his conservatism when
it come to experimenting with
different types of equipment
and sounds. As he explains it a
picture begins to unfold of
someone who sees that he has a
lot to achieve and can't be
bothered with stopping and re-
tracing his steps on the way.

Hesitated
"The first guitar I ever had

was a Fender Telecaster. At the
time I bought it I was really so
impressionable and I just wan-
ted to get a pretty electric guitar
and get into it. Fortunately there
was a good friend of mine, a guy
called Tom Miller, who was
already listening to guitarists like
Jeff Beck and he told me that
there was this guitar called a
Telecaster. I rejected it, though,
because it looked really simple
and ugly. Luckily he managed to
convince me that he was right.
As it turns out I bought it around
'65 or '66 and it was a '59 that
had been lying around - it's a
beautiful guitar.

"I wanted to become a
professional athlete but

I just never grew big
enough"

"The next thing that hap-
pened was that I heard Jimi
Hendrix and Cream. I got all the
records and sat down and just
learned all the licks.

"After a year of that I was
really starting to get into im-
provising and was taking ideas
from my classical training to
give me melodic ideas."

But what about his con-
servatism in equipment?

"To be honest, it's almost out
of laziness. I'm a little scared of
gimmickry and I feel that the
less dependent I am on them
and equipment the better. I

want to be able to pick up a
lousy guitar and still be able to
play pretty well on it. For that
reason, and I know it's pretty
silly, I've almost hesitated to ex-
periment."

Eventually though, Nils drop-
ped the Telecaster (not literally)
and started using Strats, largely,
he admits, because Hendrix
used one, and because of the
much famed tone you get with
the pickup selector wedged bet-
ween two positions. On oc-
casion, however, he sometimes

uses a Gibson.
"In the studio I mess around

with a really beautiful '51 Les
Paul I have. It's a delicate in-
strument though and I'm fairly
physical in the way I handle a
guitar on stage. The strings on
my Fenders are also set quite
high and that gives me a
resistance to work against
whereas the Gibson is like
playing on air."

Thumb pick
The matter of the thumb pick

is, as I've said, another example
of Nils' refusal to experiment on-
ce he's found a fixed direction.

"I was lucky now I think
about it. When I first started
playing I didn't realise that
thumb picks are heavy and cum-
bersome. I just picked up the
nearest thing and started
playing with it. In may case it
just happened to be a thumb
pick. After a year of two I star-
ted using my other fingers as
well and I found that you can
bounce a rhythm between a
thumb pick and your other

fingers. It's sort of like a drum
rhythm. By the time that my
friends told me I was doing it all
wrong it was too late. I'd never
try and say that using a thumb
pick was better than using a flat
pick, that would be ludicrous,
but it does have advantages."

The main one would seem to
be Nils' splendid rhythm guitar
approach. He has a well
developed sense of rhythm
work, something lacked by
many of the best guitar players.
One up to Nils.

Back to the Fenders for a
while, Nils mentioned earlier
that he used a fairly high action.
That came about through the
advice of one of America's
greatest players, as he ex-
plained.

Action
"I got that idea from Roy

Buchanan. When I first saw him
playing I asked if he'd let me try
his guitar and found that I

couldn't even hold a chord
down on it properly. At that
time it was right in the middle of
the 'how low and light can y, u
go fad' and I realised that there
was a lot you could do in the
way of power and tone just by
having a higher action. I don't
want you to get the idea that I

have a crazy action or anything
but it's just a bit higher than
average. I know that there are a
few faster things that I can't do
because of that but the resonan-
ce and the harmonics are
fabulous and that's more im-
portant than playing fast just for
the sake of it."

Prominent on the 'Came to
Dance' album is a curious
Leslie -like effect on Nils' guitar.
It sounds a bit like a phaser and
is, in fact, an obsolete Guild
model called a Rotoverb. Ap-
parently Nils only has a couple
left and it's the only effects unit
he'll use (with the exception of
an MXR Distortion + I.
Reputedly when these Guilds go
wrong they're irreparable and
Guild no longer make them -
ouch!

Just for the record (if you'll
excuse the pun) Lofgren uses an
ancient Fender Super Reverb
amp for recording and augmen-
ts it with Music Man combos for
stage work. He has a preference
for the Super Reverb but finds it
just too quiet for live work.

"To be honest with you" he
points out, "I'm really very naive
about equipment and things.
People keep coming up to me
and turning me onto new
things. Maybe if I'm ever really
successful I'll go out and spend

Continued over
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LOFGREN
some time trying out all sorts of
different things until I find the
absolute best for me. Right now
I just don't have the time to ex-
periment."

Dangerous
One area where Nils feels that

experimentation is particularly
dangerous is the almost
inevitable dope trail around the
gig circuits of the States. As
many British musicians have
said during interviews, it's
almost inevitable as soon as you
hit the States that some clown is
going to start laying dope on
you. Before you all start packing
your bags and dashing to the
airport it might be worth con-
sidering just what kind of dope
they'll try and turn you on to. As
Nils agreed, we've lost a lot of
good players that way.

"Yeah I have to admit that it's
a problem. A lot of really good
musicians have run into trouble
in America. You just can't go
and play a show over there. You
either have to go along with the
flow and get stoned before you
go on or or you have to be very
much on your own and just stay
out of that scene. It's almost like
you have to be really rude to all
these 300 people who are all
trying to do something for you

"In the

studio I mess

around with

a really

beautiful '51

Les Paul I

have"

that they feel is going to be
really nice. It's very easy to hurt
yourself rather than hurt them
and it takes a lot of human
strength to do that. The real
trouble is that there is no
requirement that a good
musician be a strong human
being. Of course a lot of good
musicians are super fragile
people. My attitude is that if it
hurts my singing what's so
groovy about it?

"There's an argument that it's
the responsibility of the people
around you to protect you from
that sort of thing but what do
you do if everyone around you is
trying to screw you up? In the
end it's your own responsibility
to keep your head together."

As has already been implied,
Nils is a freak for natural energy,
even going as far as doing an
hour's exercise a day when he
was on his first tour of Britain -
despite only having three hours
sleep a night because he was
so excited. I wince, take a drag
of my cigarette and push on
with the interview.

"Yeah, I'm really into
athletics and gymnastics. I wan-
ted to become a professional
athlete but I never grew big
enough. Despite that, I've
always really wanted to follow it
through so I've had this idea for
athletic Rock (that might even
be the title of my next album).
It's not that I'm going to go off
on a tangent and take a three
ring circus on the road or
anything but I'm thinking of
taking a mini trampoline on
stage with me and doing flips
and things while I'm playing the
guitar."

You think this guy is kidding?
No way. Nils has even gone as
far as having a special cordless
guitar made for him. The
thought of ending up collapsed
in a heap of tangled wires and
broken Strat doesn't appeal to
him. Wonder why?

"My father's cousin is a guy
called Stephen Barclay who
designs custom furniture and
things. He said that he wanted
to make me the ultimate guitar
and I thought that he meant
something beautiful to hang on
the wall. What's been hap-
pening though is that he's been
working with Alembic to
produce a really fine guitar.

"It'll be chord less, working on
a radio principle and it's going to
look like an upside down Strat
like Hendrix used. There'll be
two Strat pickups that I've got
and a copy of a Gretsch White
Falcon pickup because I love the

"I was
taking ideas

from my
classical training

to give me
melodic
ideas"

sound of them. So far they've
taken about six months on it and
I'm sure that it'll be one of the
ultimate guitars when it's
finished. I mean it's even got
lights in the neck where the
position dots are!"

In the meantime Nils is
sticking with the Strat but says
he can't wait to try his new
guitar, which he promises
should be with him for the
band's next British tour.

As I said at the start of this ar-
ticle, Nils Lofgren isn't Eric Clap -
ton but, as he says himself, he
has a lot of room for develop-
ment and he's working hard.
Already he is an interesting and
very capable player - given a
few more years and his unor-
thodox style could throw up
some real surprises. Some of
them on a trampoline!

by Gary Cooper
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Ayear or two ago an un-
known Canadian guitarist
arrived in England hoping

to get a good band and some
work together; Pat Travers
made the right impression in the
right quarters very quickly in-
deed and has cut two albums
since then. He has been noticed
and already waved around as
possible for the new superstud
guitar hero. Could be, if enough
people think that some fire left
British rock music and the tail of
the sixties, and they don't mind
a Canadian putting it back.

Pat's good company,
refreshingly honest about his
ambition and also his disap-
pointments. In his Canadian
drawl where all the vowels never
end, he chatted about his arrival
in Britain and how things have
moved for him since.

The first move was checking
out the club scene: "I was very
disappointed. You know, I was
very naive at that time, I

brought my guitar with me to
various gigs, the Greyhound in
Fulham, the Marquee,
Speakeasy. I couldn't believe
how bad the bands were. I'd go
up 'hi, man, how're you doing?'
and look around to plug in. I

didn't realise that British people
. . . what's the word, disliked
that kind of thing. But I

discovered fairly quickly!"

Repertoire
Having endured the bum's

rush from bands he thought
were lousy anyway, Pat fixed up
a band for a demo which im-
pressed Polydor enough to sign
him on the spot. Polydor had
already announced their desires
to inject the metal end of their
repertoire with new talent, and
Pat impressed them a great
deal. Before coming to his break
in this country, we questioned
Pat about his formative years
spent in the musical desert that
is Canada. His first band of any
note was Red Hot.

"Red Hot was basically a five
piece band. I had been playing
with this strictly club band for
nine months and I just didn't dig
the way the drummer, who was
in charge, was running things. I

was about 16 then. So I passed
on him and decided I wanted to
make some money. At the time
we were doing a communal
group thing, all living in the
same house and sharing the
same money. So the keyboard
player picked up a new drum-
mer and singer and it all started
from there. We went through a
lot of changes. We went
through five different drum-
mers, four bass players, two



keyboard players, and I added
another guitarist. We didn't
really do anything except attain
local hero status."

Pat is nothing if not frank, and
fiercely critical of those around
him. If it's his band and
someone isn't pulling their
weight, the Travers boot lands
on the seat but fast. Personnel
changes are rapid. He soon
outgrew this local hero worship
and moved into the Ronnie
Hawkins band, an important
and formative time for the still
young guitarist. "What I learned
with Ronnie was discipline in a
lot of ways," he admits. "I had
to play something very simple
but with energy. All the
musicians in the band were ex-
ceptional. It was just an ex-
perience I subjected myself to,
really. I didn't enjoy it that
much."

Pat's ambition and
restlessness soon reared its
head after this stint as Hawkins'
sideman. "I figured, 'there's just
got to be something better than
what I'm doing. I want to cut a
record, I want to play different
places, achieve some success,
create some music,' -- and I

just wasn't doing any of this. I

just couldn't seem to find people
who felt the same way as me, or
at least who were as outgoing
about it."

Bad luck
This edge of frustration was

no doubt made all the keener by
the incredible run of bad luck
stories that seem to trail him
everywhere: "I lost three guitars
one way or another, my car got
stripped by vandals and the in-
surance company wouldn't pay
up. All a bit of a drag." The
latest bit of bad luck, it might be
added, took place during the
soundcheck for his final British
gig at the Rainbow when a stage
box exploded and Pat was
struck on the elbow by a chunk
of shrapnel. During the gig itself
one of the speaker cabinets
caught fire, and was ex-
tinguished just before panic set
in.

The end of his residency as
the second guitarist for Hawkins
deposited him on the verge of

the proverbial big break. He
decided to put all his chips on
getting one good band together
and making some bread, and
then move off to the greener
pastures over the water. He
takes up the story: "I wanted to
move on and also clear out
these debts; I wanted to play
this one club. This would have
been the fall of '75. I really wan-
ted to get out and make it to
England, that was my final goal.
So a friend of mine said 'okay, if
you want to go, it's four months
minimum and I'll pay the airfare
and give you enough money to
live on'. I was literally there one
day and gone the next."

The British Press enter the
story at this time, when several
sectors remarked on the fact
that Pat Travers was moving
across the scenario like a
shooting star. The first part that
made people sit up and take
notice was the speed with which
he collared a recording contract;
obviously the key to a contract
was a demo of some kind, and
he set about preparing one with
a vengeance: "I had a four piece
band at first - this little
Canadian guitar player I hap-
pened to meet, plus drummer
and bassist. The band wasn't
very good (the Travers
frankness can really border on
the brutal sometimes) but I did
want to keep it as a four piece at
that stage. Then I gave the
drummer and guitarist the
boot." Pat goes on to em-
phasise the fact as if it may not
have been fully understood. "I
gave them the elbow because I
didn't think they were up to
scratch. I tried out the bass
player I now have, Mars (nee
Peter Cowling), and I never got
round to trying anybody else. I

kept it as a three piece after that
because it sounded really
good."

After a while you get to see
what Pat's driving at. When he
says he never really got round to
trying anybody else it's as close
as he'll go to admitting he's
quite satisfied with the sound.
"Mars is not a trendy bass
player. Everybody's into this
plucking thing now, but I think
he's got an original style."

That, if you're objective, is
Pat subconsciously slipping in a

"My John Birch has a 24
fret neck which is very
flexible, so if you're really
romping around it goes out

of tune"

Travers, bassist 'Mars' Cowling and Nico McBrain.

quick bit of PR for Mars: Mars is
a good bass player, ideal for
Pat's particular version of the
tight three-piece rock outfit, but
not offering anything more fan-
cy than a traditional rock n' roll
rhythm engine. "We get on
great on all aspects", Pat con-
tinues, and this is no doubt an
equally important factor. The
drum slot rang up a few
changes, however. Roy Dyke
went in to record the first
album, but he too felt the sharp
end of the Travers elbow.

"He was a good rock and roll
drummer, but not very animated

I really also wanted a bit of
life back there." This he found
in the shape of the freshly fired
Nico from Streetwalkers:
"He was perfect, man. I mean,
we held an audition but we
never really needed to. I knew it
was right." For the time being
the personalities seem well mat,
ched, with Nico on stage
veering between superb heavy
drumming and his special brand
of mindlessness.

During the Rainbow gig, for
instance, Pat was subjected to
what I suspect was an un-
scheduled barrage of drumsticks
from Nico; there have been the
gigs without too much rhythmic
cohesion because Nico was
more into looning. Fair enough

when they fire it's on all cylin-
ders, and Nico tends to wind up
as the most active section of a
comparatively static show. The
reasons for this are that Pat has
several tasks - handling all
guitar parts, singing and
keeping up the patter. He's
hoping to share some of this
burden by recruiting a second
guitarist, so maybe the band will
turn into a fourpiece some time.

What of the albums and the
instrumentation - the second,
Makin' Magic, has had a lot of
support from Polydor and has
created as much attention as
could be expected in the cir-

cumstances The success of hp,
show could hp quailed by the
last (tut at the Rainbow nn
yyay 0 venue WI i.n you book pi

iiopers Os too of the t-oll

Equipment

Album number one, just titled
Pat Travers, was made on
limited studio time when Pat
didn't have a great amount of
material prepared, so it wound
up with a bare, very live feel and
included several rock n' roll
standards. It was also his first
venture into a studio. "We
thought it would be best to just
go in and do the numbers," he
says about it, "then for me to do
a guitar overdub. I was just
beginning to write my own
songs then, so there wasn't too
much material. As it turns out I
don't think it's an album that
will be a really big hit but it will
have some sort of appeal. It's
very basic." This album would
be worthy of further in-
vestigation were it not for the
fact that Makin' Magic has over-
shadowed it on all counts.

This time Pat's own songs are
to the fore, and the whole
production has much more dep-
th while sacrificing none of the
essential stormtrooper sound.
The album takes the unusual
step of listing the band's equip-
ment; Pat, you will notice,
chooses a John Birch,
Telecaster and Gibson Melody
Maker on the guitar front.

The Birch, needless to say, is
a superb axe, but Pat hasn't
used it too much yet: "I've had
it about six months now, but it's
not really together yet - I don't
like the sound overmuch at the
moment. It's the prettiest guitar

continued over
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TRAVERS

I've ever owned so what I'm
going to do is send it back to
Birch and get him to put or-
dinary Gibson humbuckers on it
and different machine heads. I

don't like Schaller - I'd rather
have Grovers - groovers! -
there's also a little trouble with
the nut.

Strings
The Birch has a 24 fret neck

which is very flexible, so if
you're really romping around it
goes out of tune." The Birch did
at any rate produce the solo on
the Makin' Magic track Rock
and Roll Susie. The Tele, the
main guitar for a while now, has
given way to Pat's current af-
finity for the Melody Maker -
vintage 1957.

"The Tele's maple neck is
really smooth and slick, but it's
only 21 frets - doesn't go as
high as the Gibson so you have
to really stretch a tone and a half
to get that high E, and then
sustain it and put vibrato on it. I

got used to it, dug it, but I was
still looking for a little less of a
bulgy guitar. After this gig in
Sheffield I found the Melody

Maker in a shop there, played it
and it sounded terrible. It had
this little Melody Maker pickup
on it, but the neck was beautiful
and it was in great shape, so I

bought it on the spot.
It sat around for about five

months before I had time to do
anything to it. I had a hum -
bucker put on it" - he does
seem to go for the old hum -
bucker, doesn't he! - " and an
extra bottom control plus a pick
up switch. I also shifted the in-
put jack to the bottom.
Sometimes it causes me a few
tuning problems, mainly
because I have to change the

strings each night. It takes
about ten or fifteen minutes to
stretch them and work them in
- sometimes you don't get time
to let it all get set properly. The
Tele never goes out of tune."

The guitar of the moment
goes through various fairly
elementary effects units, many
MXR, which are currently being
built into a special board with its
own flight case! These are,
again, as listed on the album -
MXRs 90 and 100, MXR distor-
tion plus blue box and an
Echoplex. Between them, they
allow him to compensate for his
position as lone guitarist, as he

hops from one to the other.
"The blue box doesn't do
anything except growl", he ad-
ds. "The solo on Makin' Magic
used the Echoplex".

These are but random ad-
missions - Pat isn't too ob-
sessed with searching for new
effects that will clutter up his
sound. The one track on the
album a little different from the
rock n' roll formula is the gentle
Stevie, and this incorporated a
nifty piece of forward/reverse
echo technique. The recorded
echo is played back in reverse
and works in conjunction with
another round of echo from the
effect unit to produce a strange
and quite effective phasing
sound. This, characteristically,
is pretty well the main item of
fancy electrickery.

Pat reckons he's done all he
can in Britain for the moment
"beside punching people in the
jaw and telling them to buy the
album" and is setting off over-
seas as part of a heavy metal
package. This should certainly
give him the right kind of ex-
posure on the right scale, and
who knows - maybe the next
time we see him here he'll be the
star we're waiting for.

By the way, Pat, how are the
hole in your hands and feet after
the April 2 interview in the
NME?

GUITAR SYNTHESIZER SYN-2 .1 4120 Stereo Combo Amp
Synthesizer for guitar, microphones, organs or any other source.
scale quite different from the original source.
SPECIFICATIONS: Voltage controlled filter (VCO) producing pulse wave form with variable
width, voltage controlled amplifier (VCA), temperature compensated frequency follower and
tune oscillator changing pitch into voltage. Low frequency oscillator (LFO) for modulation,
envelope generator and source generator.
4120 STEREO COMBO AMP
Stereo pre -amp with 80W. docking unit. Developed for highest professional standard,
for use on stage and in studios. Two complete separate pre -amps to select pre-set
sounds by foot -pedal between channel 1+2.7 -band active Equalizer cross -fade
possibilities. Built into a rugged aluminum flight case.QSTRAMP

Send for details to
PETER STRUVEN GMBH
D-2000 HAMBURG 53.
BORNHEIDE 19
Tel: 0-040/80 1028

A Guitar Synthesizer SYN-2
The SYN-2 produces a complete new

pulse
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EMS VOCODER 2000

The EMS Vocoder 2000 is,
theoretically, a very inspir-

ing instrument. Essehtially, it
allows one musical sound to
harmonically interface with
another. For the layman this
means that one instrument, say
a voice, can filter (or 'wah-wah')
another, say an organ, and thus
partake of its tonal qualities. The
voice, the original instrument,
after all, is then allowed to
assume new tonal colours - it
is but one possibility of many as
it is not the only 'instrument'
that can operate it.

The two channels of sound
that marry harmonically, "yin"
and "yang" as it were, are
labelled "Speech" and "Ex-
citation". The speech channel is
the active one providing the
basic impulse. The excitation
channel is the passive one and
provides a tonal reservoir which
is filtered and gated by impulses
from the speech channel. Here
is a list of some of the sounds
we tried:

SPEECH: Male voice, female
voice, voice imitating drums,
lead guitar, monophonic syn-
thesizer melodies, swept sine
waves, gliassando guitar, voice
through Eventide Harmonizer.

EXCITATION: ARP String
Ensemble, organ, glissando
guitar, lead guitar, chordal
guitar, synthesizer melodies, the
Vocoder's own internal
oscillator, and noise generator,
voice through Eventide Har-
monizer, guitar through Even-
tide Harmonizer.

Among the more obvious
sounds achieved were: singing
organ (reminiscent of Sparky's
magic piano, singing rhythm
guitar (similar), singing glissan-

do guitar (female voice, extra-
terrestrial droning voices and
Tibetan mantrams (using in-
ternal oscillator), voice box ef-
fect on lead guitar (but better
than a voice box, allowing more
verbal expression with the un-
comfortable slobbering of that
horrid plastic tasting tube and
without dental damage), and
dramatic cleaning up of the
pitch change on the Eventide
Harmonizer.

1) OUTPUT SELECTOR: This
allows a switchable monitor of
speech/ Excitation/and the
Vocoder marriage. On the
model I received the gating ef-
fect of the speech channel was
absolute, with no sound passing
in the Vocoder mode without a
speech impulse. I am told by my
dear friends at EMS that the
newer versions have a mode
allowing return to the excitation
channel as soon as a speech
impulse is completed.

2) FREEZE SECTION: This
section is also being modified.
Basically, there is a slew or
slurring effect on the speech
gating that (at maximum)
freezes on any of the filtrations
arrived at from the way the Ex-
citation channel is effected by
the speech channel. The output
gate is then automatically
opened and the Excitation
programme released with
whatever permanent colour-
ation is arrived at. There is
also a switch to freeze any tone
instantly. This has been
heralded by some synthesizer
buffs, notably Pete Townshend
who has bought 2 Vocoders, as
a novel and rapid way of
achieving desirable tones,
replacing racks of filter banks on

one fell swoop.
3) INTERNAL EXCITATION

BANK: This consists of a noise
generator and an oscillator with
variable pitch. These can be
mixed with any external Ex-
citation or can produce it them-
selves. The oscillator is either at
constant pitch, or varying,
which roughly follows vocal in-
flections from speech impulses.
There is also a 'u' mode which
attempts to create pitching that
more accurately simulates
vowel sounds. The noise
generator has an 's' mode which
aids percussive consonant
sounds.

4) VOCODER INPUTS: This is
where the business starts. The
Speech and Excitation channels
each have Mic. and Line inputs,
level controls, and a VU meter
switchable from one to the
other.

Unfortunately the Vocoder
Miquette and I tested was a little
disappointing, and I would like
to go over some of the problems
and make some suggestions
which may help solving them.

Firstly, the level monitoring is
poor for so sensitive an in-
strument. I suggest a pair of 1st.
class PPM's to get the
monitoring really right. On the
other hand, perhaps the VU
headroom could be increased to
handle greater level fluc-
tuations. On the model we
tested, the dividing line between
opening the gate and distortion
was miniscule. I also suggest
low -noise limiters on the speech
input to try and remove the
dynamic peaks.

Secondly, the harmonic
points where Speech and Exci-
tation resonantly coincide pro-

duce vast peaks in output level.
We tried using headphones
when testing this, and Vocoding
pre-recorded material to elimin-
ate feedback from a live mic in
the Speech input picking reson-
ances and amplifying them -
but the resonances remained
none the less. By adding a

cheap (MXR) compressor to the
output we made the peaking
considerably easier to handle,
and produced favourable results
on, for example, 'voice box'
guitar. Thus I suggest the addi-
tion of a high quality corn -
pressor/ limiter to the output.

Thirdly, I have a suspicion
that the Vocoder did not treat
our input programmes in a state
of the art hi-fi manner. Using the
output selector to monitor
Speech and Excitation we found
a latered tonal response (as far
as our ears could tell), a ten-
dency to distortion, and a con-
siderable increase in hi -

frequency noise. All these were
compared to by-passing the
Vocoder completely. It is
possible that some of the all -too
frequent distortion was caused
by mal-treatment of the input
programmes before they
reached the 'marriage bed' of
filter interfacing. The noise fac-
tor was a disappointment as we
were disenchanted with the
freeze function as any extra
tonal flexibility had to be traded
off against the noise increase. I

am prepared to believe that the
Vocoder we had was, shall I say,
a 'bit duff' compared to the
norm, but I feel I have to men-
tion these criticisms because the
price (in the region of £2,500)
puts the Vocoder firmly in the
state-of-the-art studio bracket.
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I think clarity and crispness
and complete freedom from
distortion are essential if we are
to use Vocoder material, par-
ticularly with voice, in an en-
semble mix - e.g. as a lead
vocal over a backing track, or
mixed with a non-vocoder
voice. In fact, the best way of
achieving this sound is by
mixing the whole track (with the
exception of drums) into the Ex-
citation input and speaking or
singing into the Speech input
and feeding the Vocoder onto
another track on the 24 track
recorder. On the final mix the
Vocoder can be slightly digitally
delayed and put on either side of
the stereo with the non-Vocoder
voice in the middle. But if any
producer is going to risk this,
the sound must be really clear or
the effect will remain unnoticed
as anything more than a blur.

The internal Excitation sec-
tion was a lot of fun, particularly
because we found a great sound
on various Tibetan mantrams
which made us feel really high.
When we tried to leave the
stone, however, we found the
varying pitch function a little
dead. I suggest an input and an
octave tuner to accept control
from an EMS Pitch to Voltage
Converter which could follow
the pitch of a Speech input
voice realistically. All this makes

us remember that God has
already given us an oscillator in
our throats, and in fact, using
the Vocoder has already made
Miquette and I more conscious
of our natural voices. In
providing unusual vocal sounds
the Vocoder matches nicely
with the Eventide Harmonizer. If
the Harmonizer output is
patched into the Vocoder Ex-
citation input and a multiple
from the Harmonizer input is
patched into the Speech input,
the cleaning up of the infamous
'glitches' on the Harmonizer
pitch change is excellent. We
achieved some very interesting
sounds using this pair of boxes,
and I shall be very surprised if
the Vocoder does not appear on
the next Hillside Village album.

I very much like the people
and products of EMS -
Britain's noble synthesizer ex-
perts. I hope my comments will
be taken as constructive
criticism. With the Vocoder
EMS get full marks for pushing
forward the mystical technology
along the crystal road towards
Holy Electric Music, and I'm
sure that once the teething
troubles are ironed out, we will
be hearing some amazing
sounds of intense beauty.

E.M.S. Vocoder.

Tested Steve Hillage.

ASSOCIATION OF PROFESSIONAL
RECORDING STUDIOS
 10th ANNUAL EXHIBITION

PROFESSIONAL RECORDING EQUIPMENT
JUNE 15, 16, 17, 1977
THE CONNAUGHT ROOMS,
GREAT QUEEN STREET, LONDON WC2
TICKETS FREE

 4th ENGINEERS COURSE
SURREY UNIVERSITY GUILDFORD UK
SEPTEMBER 17-23. INCLUSIVE COST £135
A course of lectures, demonstrations and
discussions for studio engineers, director.
and managers.

 MANAGEMENT COURSE
NOVEMBER 11, 12, 13
A WEEKEND COURSE
FOR STUDIO MANAGERS ON
MANAGEMENT

 For information write APRS,
Secretary (B),
23 Chestnut Avenue,
Chorleywood, Herts.
WD3 4HA, England.

MESA/Boogie
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MESA BOOGIE AMPS
Boogie Amps feature an musua: oreanip w th ,time
treble and middle controls wh.ch may be used by pt,m
the guitar into input no 2 '1 input no 1 ,sec howev,
signal from the guitar wli pass throuyh an adds r oat .!rte
amplification with its own volume control To top .t off
there s a master volume i.ontro! at the output of the ore
By choosing inputs and jaggimi., the settinoa of the three
volume pontrols, a wide range of tones may oe produ,ed
ranging from clean to 'normal overdrove d started to e
overdrive distorted all at, any ..olume eve,

Carlos Santana. It gives, you three v, time controls I'
one on the left I crank to 7 and then I p,..t the maste,
volume control on ; and I ran play I Le in a how too
screaming But if I want to play of a Lionel'
turn the master up to 5 and I can project and .1

some place bigger I ,ust turn t lip ti 7 'lever ,

devices at all I lust dc 't the old fash OM, -

close to the amp I'm gong to turn Mahavishnu onto
and it'll just flip him right out - there's nothing titre
the market '

Guitar Player November 1974

John McLoughlin This amp has threw volume t i ntr,
the pre -amp, the midamp and output amp Each one s
sensitive The thing that is so beautiful is that I could
sit right in a hotel room and have low volume, but still
get heavy sustain, rust by altering the volumes, wo mid sa.
it'fsewthe. best guitar amp in the world and ye tr ed quitea

Guiar Player February 1975

Super Boogie Amp Valve amp (tubes 12 .1131_ weaker
Optional reverb and graphic equaliser - 5 hand with Os
Also available 100W version -L. 15" JELL speaker

AVAILABLE ONLY FROM

MUSICAL SOUNDS, 274 London Road, Sheffield S2 4NA Telephone (0742) 50445 or 54381
SOLE AGENTS
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STEVIE WONDER
PINK FLOYD

THE WHO
TANGERINE DREAM

KRAFTWERK
B.B.C.
W.D.R.

THE EMS VO-00 -
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MAKES EVERYTHING TALK AND SING

VOCODER
Electronic Music Studios Limited
do Peter Zinovieff, The Priory, Great Milton, Oxford Tel: 08446-729
EMS W. Germany 7257 Ditzingen/Heimerdingen, Finkenstrasse 4 Tel: 07152/53273
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INSTRUMENT REVIEW 2 IBANEZ PRO 2681

remember about 7 or 8
years ago when the first

Japanese copy guitars came
out, you could get a really great
looking guitar for about half or
less the price of the original
model; but the catch was that
the axe didn't sound, play or last
like the real thing. No self-
respecting musician would be
caught dead with one. Well, I'm
pleased to announce that all that
has changed; Ibanez has come
up with a series of guitars that
play and sound just as good as
they look.

The demonstration model
that I got only had one small
fault which I'll get out of the
way right now - and that was
that the screw -on button for
your guitar strap at the place
where the neck meets the body
was non-existent. I noticed it as
soon as I pulled it out of the
case. As the placement of this
button is really integral as to
how the guitar will balance
when you're standing up playing
it, I was a little worried when the
Ibanez just supplied me with the
appropriate fixture and said "put
it where you want it". As it tur-
ned out I just picked a spot by
eye and screwed it in and had no
problems at all. The guitar
balanced perfectly.

Inherent
At the start of this review, I

said that the Japanese copies
were about half as expensive as
a Gibson or Fender - well this
guitar will cost just as much as
either of those guitars in the
same class and that's because
instead of trying to copy ,

Ibanez are now building guitars
with a look all their own and
with the quality and sound
that's always been inherent with
the more expensive guitars.
Anyway, if you decided you
were going to shell out the
money for one (£350+ with
case you'd be guaranteed to
get an instrument that would be
just as good (sometimes better)
than a Gibson or a Fender.
Sticking with cost, I think
probably the main reason this
sucker costs so much is because
of the ornate inlay work and
gold-plated hardware which are
really first rate, if you're into that
kind of thing.

I had the guitar at home for
about two weeks and after ad-
justing the action (which was
really low when I got it) a little

A The blonde version of the Ibanez Pro 2681.

higher, I found it really nice to At home I only have a little
play. The intonation needed no Fender Champ so I wasn't really
attention, that was great. I hate able to crank it up (as is my
screwing around with that. bent!) - also my downstairs

neighbour is a drag. Still, it gave
me a chance to check out the
tonal and sustaining qualities of
the guitar, which were ex-
cellent! The volume and tone
controls worked smoothly,
quietly and efficiently. Also they
are nicely spaced out apart for
quick adjustment. The double
cutaway body makes it really
easy to get at the high notes on
the neck, especially bending the
top 'D' note on the first 'E' string
and being able to apply vibrato
to it was a groove. That's one
thing in a guitar that is important
to me.

So by this time I was well
pleased with the guitar on the
whole. The next step was to get
it down to rehearsal and crank it
through my Marshall stack and
have a blow with the rest of the
band. Well it didn't let me down
- those gold humbuckers are
really powerful and dirty, but
clean at the same time (if you
know what I mean!). You get
really nice harmonics and over-
tones when you slam a really
loud "power chord".

Slinkies
Also no matter how hard I

beat it, it didn't go out of tune. I
had to change the strings
though, from those that were on
it. I put a set of Ernie Ball super
slinkies on it and they seemed to
really match up nice, and when I
was tuning it up the Grover style
machine heads were really ac-
curate and smooth. The case
that the guitar came in is durable
and light -weight, which is nice if
you have a late night session
and have to walk a long way to
find a cab - it means you don't
end up with extended arms like
those outer space people in the
telly -ad.

The neck is pretty chunky(?)
and might take a little getting in-
to if you're used to something
smaller, but believe me it is wor-
th the effort. The bridge is
tunomatic style and has nicely
welled grooves in each bridge
piece so there's not much chan-
ce of you breaking strings on ac-
count of their being cut by sharp
edges.

So all in all, from the good
looks, sound and quality, Ibanez
have built a guitar with your
mind in mind. Pity more guitar
manufacturers don't do the
same.

Tested Pat Travers
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Free Easy Music

Fender Stratocasters from £200.00
Fender Telecasters from £200.00
Fender Precision Basses from £200.00
Gibson L6S natural £295.00

Rickenbacker mono bass £275.00
Rickenbacker stereo bass £350.00
Rickenbacker 12 string £500.00
Yamaha SG2000 £490.00
S/H Travis Bean Artist £460.00

Ovation Breadwinner £300.00
Ovation Electric Country Artist £350.00
gvation Electric Glen Campbell £350.00
11/H Full Lange in stock
iiusic Man combos in stock
Iti!eavey combos and mixer desks in stock
ifraynor complete range in stock
Carlsbro Mantis echo units in stock
Wing Amplification complete range in stock

DRUM SHOWROOM -at least 20 kits in stock including:
Premier, Ludwig, Beverley, Hamma, Autotune, Maxwin.

JUST OPENED: The centre for left-handed guitarists
- Always at least 12 guitars in stock. Come and try copies

and main guitars. So if you're like Paul McCartney, or that

geezer from the Bay City Rollers, get your butt down here.

We have just taken on the Mains agency, we're knocked
out by it, give yourself a chance, come and have a listen.

FREE 'N' EASY MUSIC, 57 High Street, Old Town, Hemel
Hempstead, Herts HP1 3AF. Tel: 0442 59659
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INSTRUMENT REVIEW 3 POLYMOOG
SYNTHESIZER

A

What Dave Stewart of
National Health doesn't

know about synthesizers is
probably a mystery to Bob
Moog himself. For this reason
we cajoled Dave into borrowing
a brand new Polymoog from
Norlin Music, and after a few
days locked in his secret un-
derground laboratory, he
emerged with this report now.

EYer since the synthesizer
was first invented, we keyboard
players have been hopefully
waiting for the arrival of a

polyphonic model, i.e. a syn-
thesizer on which we could play
chords. As you know, keyboard
players are inordinately fond of
chords, and in fact spend most
of their time either playing them
or thinking about them. Con-
sequently the threatened arrival
of the 'Polymoog' from the
U.S.A. has caused a great deal
of knee -trembling because,
unlike its little brother the Mini -
Moog, it can actually play more
than one note simultaneously. I

had the chance to try one recen-
tly and found it a very in-
teresting, versatile and com-
plicated instrument. I played it
for about three days, but I think
it takes a lot longer than that to
properly co-ordinate all its
capabilities. I'll run through its
features as I understood them.

The central area of the con-
trol panel has ten blue buttons
labelled from 1 to 9. Buttons 1-8
are pre-sets: string, piano,
organ, harpsichord, funk, clay,
vibes and brass are the
headings. Pressing any of these
gives a pre-set sound more or
less as described, though I'd be
inclined to argue the toss about
"vibes" and "funk"; you are
reminded which pre-set you've
selected by the appropriate
number lighting up on a little
panel. You than select an output
from four master gain controls
('direct', 'mode', 'resonator'
and 'VCF' = voltage controlled
filter, and there is a fifth -
'auxiliary' - but this is only
used when running other in-
struments through the
Polymoog). Raising the 'direct'
or 'mode' faders gives you the
sound more or less straight.
'Res' and 'VCF' colour the
signal extensively. Of course,
you can mix the outputs
together in any combination
which pleases you; the only
restriction here is that all four set
at maximum will badly distort
the output.

The less intrepid souls
amongst us might now be in-
clined to ignore totally the 80 -
odd other buttons, knobs and
sliders on the instrument in
favour of merely selecting a pre-
set and astonishing Granny with
'Clay VCF' and 'Funk Res.'
However, new sonic horizons
loom closer when button 9 is
pressed. This puts all the func-
tions of the Polymoog (which
have been automatically thrown
into the pre-set mode by
pressing any of the first 8 but-
tons) back into the 'variable'
mode. In the pre-set mode, any
adjustments made to sliders etc.
would be overridden by the in-
ternal pre-set, but in 'variable'
the choice of setting is yours.
This gives you the ability to:
(11 Select a sawtooth,
squarewave, or combination
waveshape for the upper and
lower keyboards. (Incidentally,
the keyboard covers nearly six
octaves from low E to high D;
the 'upper keyboard' takes ef-
fect after the first two octaves,
and it is always possible to have
completely different settings for
upper and lower).
(2) Adjust the shape of the
square wave from very thin (like
a spinet or harpsichord) to very
fat (clavinet).
(3) Adjust the balance of the
keyboard. Octaves 1 and 2, 3
and 4, 5 and 6 are linked in pairs;
each of the three can be louder
or softer.
(4) Adjust the tuning of (a) the
whole instrument and (b) the
square wave oscillator. There is
a fine tuning or 'beat' control
knob with light emitting diode
attached to indicate speed of
beat.
(51 Add vibrato and square wave
modulation - a kind of phasing
effect - and select a footage
(church organ terminology
referring to the length of
pipe = pitch of notes).
(6) Adjust the loudness contour;
five sliders affect the touch sen-
sitivity, attack, decay/release
and sustain of the notes.
(7) Utilize the resonator, which
is a three -band, nine -slider
parametric equalizer giving an
immense amount of tonal
variation.
(81 Adjust the VCF. This is the
part that gives you the 'twangs'
and 'mwahs' and all the rest of
it, including 'bops' and 'bwehs'
etc. It has its own loudness con-
tour with attack, decay and
sustain, cut-off and emphasis

controls, also modulation and
'sample and hold'. The latter
gives you rhythmic, random
tone changes on a sustained
note; the tone changes can be
varied from very slow to
bewilderingly fast. It's important
to bear in mind that the
Polymoog's s h doesn't give
random pitches or sequences of
notes (like, say, the sample
and hold on an ARP Odyssey
synthesizer).

Other features include a rib-
bon pitch control (bends notes
up or down about a 7th - try it
with chords for a good laff),
illuminated 'variable' and pre-set
buttons to show which is
operative (this also applies to
other selector buttons), glide
control for external inputs (e.g.
another synthesizer), a pedal
board (available at extra cost)
which changes the triggering
mechanism from multiple to
single (amongst other things).
Normally, if you play a chord on
the Polymoog, hold it, then hit a
bass note underneath it, it will
trigger the chord again. If you're
using the VCF this can become
very noticeable. The pedal
board can alter this, as well as
acting as a sustain pedal, etc.

As I said, I think the
Polymoog is a very versatile in-
strument, but there are a few
thing I would criticize: there is
no ring modulation, noise
generator, reverberation unit or
internal speaker. Ring mod. and
pink/white noise are useful ac-
cessories if you're interested in
sonic effects as well as melodic
and harmonic possibilities, and

reverb/ echo is almost obligatory
to make certain sounds ef-
fective. Why not include a

digital delay unit or even a tape
echo? Why not also have
provision for one's own pre-sets
to be substituted for the existing
8? I don't think the ribbon con-
trol is as handy as the pitch
wheel on the Mini -Moog,
because with the wheel you feel
physically more involved with
the changing of the pitch, and
more satisfied when it clicks
back in the midway position af-
terwards . , also in comparison
to the Mini -Moog I would prefer
wood to plastic (admittedly
tasteful plastic).

However, not being one to
carp, I must admit that I did find
some very pleasing settings with
the Polymoog. The 'string' and
'brass' sounds are strong and
almost infinitely variable. I found
a great pipe organ/bamboo flute
sound too, and heard a

reasonably astonishing 'choir'
sound demonstrated. I didn't
like any of the electronic piano
type sounds, but then I don't
like electronic pianos anyway! In
the end it's always a matter of
personal taste, but I think the
Polymoog would probably ex-
cite any keyboard player's
imagination. I certainly wouldn't
agree that it makes all other
keyboard instruments obsolete,
as has been suggested, but it
has an amazing capability and
possibilities of its own. Try one!

Recommended retail price:
£4,795 incl. VAT and flight case.

by Dave Stewart
33



INSTRUMENT REVIEW 4 L CUSTOM SOUND
TRUCKER

The Trucker is described
by its makers as having a

"basic character", and this
means that it has only three con-
trols - bass, treble and volume.
In other words, no middle,
presence, reverb or optional
Jimi Hendrix/Eric Clapton
sound switching. What it does
have is a single 12" Custom
Sound speaker and an amplifier
giving 45 watts rms - plain and
simple. There is no output to an
extension speaker, no
illuminated control panel and no
hidden drinks compartment.
Boy is this combo basic!

But here's an odd thing. As
you stand in front of it, axe
strapped on, fingers itching to
wind up that volume control,
you see this word "emulov" -
upside down, to boot. Had we
perhaps been given a Russian
export model by mistake? And
what was "ssab"? Or "elbert"?
The more perspicacious of our
readers may already have
guessed that in fact the panel is
fitted in such a way that you
have to stand at the back in or-
der to see what the knobs are
for.

But here's another odd thing.
That's all that's wrong with the
Trucker: one single design
boob. Otherwise this is a mean
little unit. Let's look at the con-
struction. All manufacturers
describe their amplifiers as
"rugged", but here is one of
those rare cases where we may
use the word with accuracy. If
possible we would like to take
every amp or combo that we
review and fling it from the back
of a Transit van, followed by a
rapid volley of kicks from the
boot of a nearby roadie, after
which the final test would in-
volve rolling it down a fire
escape.

Now there are obvious
reasons why we can't conduct

tests like that, but I think that of
all the combo's we've seen
recently the Trucker would
stand the best chance of sur-
vival in such gruelling con-
ditions. And they are, after all,
no tougher than the kind of
knocks an amp is bound to get
during a year of regular use. The
corners are well protected with
large metal plates, and the con-
trols are well sunk into the top,
thus minimizing the likelihood of
getting themselves knocked off.
It stands on plastic feet rather
than castors, and the back is
open but well idiot -proofed.
Transportation is by means of a
carrying handle at the side. We
normally prefer a couple of
recessed bars on each side for
carrying purposes, but this is a
basic little Trucker and we can't
expect too much in the way of
fripperies.

Bird's eye view of the simple control panel.
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When switched on the amp is
pleasantly quiet - only minimal
hiss being discernable at flat
out. The amp is not, however,
particularly silent when con-
nected with a high output
guitar. Let's face it, it's
downright loud. With
everything full on the overload
effect is very pleasing, and the
closest to the much talked -
about valve sound that I have
ever heard on a transistorized
combo. All credit, then, to
Custom Sound, for modestly
describing the wound -up effect
simply as "overdriven". The
beauty of it is that not too much
distortion is allowed to interfere,
and you end up with really solid
power instead of a gruesome,
tuneless buzz -saw effect.

There are two inputs - nor-
mal and bright, both of which
perform their described function

admirably. Guitarists will usually
prefer the bright input, since this
offers a nice warm cutting tone,
though if a more laid-back
chord -playing role is demanded
the normal input gives a

pleasantly mellow alternative.
The tone controls do not allow
for an enormous amount of
variation, but they do have the
advantage of being really sim-
ple. In addition, the actual tone
they give when both on full is
extremely good. This opinion
was strengthened when I

hooked up a few effects units: in
all honesty, an amp is for am-
plifying your instrument, and
the more controls it has on it,
the more time you spend twid-
dling them.

Now it seems to me that
Custom Sound are being
ridiculously coy about the
Trucker. What's all this stuff
about "the ideal student amp"?
It may well to -1 out to be the
amp for more s,.asoned players.
Then there's the price; frankly I
don't know how they make a
profit. They certainly do cut
down on the non -essentials, but
the basics that are left provide
far better than average per-
formance. Check this Trucker
out. It may well surprise you.

Tested P.D. with John Birch
and Rickenbacker guitars, MXR
and Coloursound effects. RRP
£83.70 inc. VAT. Our thanks to
Unisound of Kilburn for lending
it.



'llitErLsoAt'
These Two New Stars

In The `Welson' Galaxy
Have Taken Off Like 'Meteorites'

'IMPERATIVE' two manual portable
The Imperative is a two manual portable with special effects and
graphic volume controls. The upper manual has 49 keys from
C to C. Seven six -position drawbars are provided for Flute, three
for percussion, one for percussion decay; an on/off switch is
provided for flute sustain on four drawbars, and seven push-
buttons with lights modulate the flutes separately or together.
Two drawbars control modulation amount and speed. The lower
manual has 41 keys from C to C, with four sixrposition draw-
bars for flute sound. The String Synthesizer action is provided
with a sustain control and three tabs as follows: Cellos, Violins,
Upper to Lower Strings Coupler. Another three tabs control
Piano, Harpsichord and Upper to Lower Special Effects coupler,
a slide control being provided for Piano and Harpsichord Decay.
Six slide volume controls allow graphic level setting of the
various organ sections. A Stereo effect is achieved via twelve
coupled push -buttons, which allow placement of any or all of
the sections to the left or right channels. In addition to all
these features, the following facilities are also provided:
Two photo -cell expression pedals, a pitch control and a pedal
board output.

1 'KNOCK OUT' Key orchestra stereo
The string effects from the K.O. allow you to capture the sounds
of the orchestral string section. Two photocell stereo
expression pedals allow you to bring in sounds from all
directions.
Use the sustain control for the sound of a hundred violins,
then bring in the cellos and then the piano, it's incredible.
You can couple the K.O. with other organs too and get a
world of unrivalled sounds.
Keyboard: 49 keys f to f -polyphonic. 4 preset voices, cello 16',
violin 8', piano 16', harpsichord 16', each with individual
slide volume controls. Sustain control for cello and violin. Decay
control for piano and harpsichord.
General: 2 outputs for stereo (left and right). Output for mono
amplifier. Pitch Control. Two outputs for photoelectric expression
pedals. On/off switch with pilot light. Music rest.
Optional: Metal stand and vinyl bag.

Dimensions: Inches Cms
Length 34 86
Width 12+ 29
Depth 15
Weight: 14 kg.

SOLE U.K. DISTRIBUTOR:

WOODS (Pianos & Organs) Ltd.
Chingford Organ Studios Ltd.,
230 Chingford Mount Road,
Chingford E4 8JL. 01-524 1446.

Chingford Organ Studios Ltd.,
38 Ballards Lane,
Finchley, 01-346 3059.

Chingford Organ Studios Ltd.,
35 Horseshoe Street,
Northampton. 0604 22936.

Midland Organ Co. Ltd.,
2-5 Queensway, Birmingham
021-643 0232
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Who's got Shure? You bet!

We've oll come to expect innovative
perfection from The Who. Ever since
their first record blasted its way into
Britain's Top Ten in 1965, The Who
have been pioneering rock
style-from Pop Art clothes to the
rock opera "Tommy". They've even
made a new art out of playing Shure
microphones.
Why Shure mics? They're the rugged
ones with the natural sound. And
that's important for a group that
draws it legendry stage aura from
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a unique combination of lyric
sensitivity and hard -driving
instrumentation.
Insist on a Shure microphone.

Shure Electronics Limited
Eccleston Rood,
Maidstone ME15 6AU
Telephone:
Maidstone (0622) 59881

TECHNICORNER

Model 565D Unisphere I and Model 548
Unidyne IV ore just two of the Shure
microphones used by The Who. Both
hove a uniform cardioid pickup pattern,
dual impedance, and minimize
feedback and "boom,"
The 565D features a 50 to 15,000 Hz
frequency response. The 548 is designed
for extra durability, and features a
wide -range 40 to 15,000 Hz frequency
response.
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KIMBARA MAESTRO
WESTERN JUMBO

ooking for an acoustic
guitar nowadays is not as

simple as it used to be. Walking
into any music store inevitably
brings you face to face with a
bewildering display of prices,
ranging from pocket money size
to bank loan fodder. Interest in
acoustic guitars has recovered
from the slump of a few years
ago and the manufacturers have
responded to the demand by
filling the market place with a
great number of new models,
and in some cases, new makes
as well. So how do you choose?

The first criterion has got to
be cost, unless you're fortunate
enough to be married to a Saudi
Arabian, or have a lucky run on
the horses. But even when
you've set the limit, you're
going to find your work cut out.
So, let's imagine you've prised
£170 out of the piggy bank, you
go into the shop, and pick a
guitar at random. What should
you look for, and what should
you listen for?

I applied this sort of approach
to the Kimbara Maestro which
Fletcher, Coppock and Newman
kindly loaned to me, and to my
surprise, found that I probably
wouldn't have looked any fur-
ther in the price range. The
model on loan was the N146,
which is at the very top end of
the Kimbara range.

Perhaps the first thing to look
for is how well it's been made.
Good workmanship is easy to
spot, and it's fairly safe to
assume that if it's been put
together right, it's going to be
right. The 146 has a three piece
jacaranda back with the centre
cut in the form of a 'V' with
inlaid marquetry dividers. The
wood is rich and warm, and the
inlay perfectly aligned. The
sides are jacaranda too, and it's
nice to see the grains have been
well matched. The top is close
grained solid spruce, again with
an inlay, this time around the
edges and the soundhole.
Moving up the guitar, the neck
is mahogany reinforced, and the
fretboard, which has very little
camber (i.e. very nearly flat) is
rosewood with ivorine bound
edges and nickel silver frets.
Everything OK so far. The
ivorine bound head has
chromium plated machine
heads which fit nicely and move
smoothly, and back at the
working end, the bridge is
rosewood with the normal peg
type holders.

Altogether it resembles a
'famous American make' as
there doesn't appear to be a
truss rod - or is there? Yes
there it is, but it's adjustable
from inside the soundbox itself.

So, I've satisfied myself that
it's been put together right.
There's no trace of glue
anywhere - which is very rare
in these times of mass produc-
tion - and although very light
for its size, it feels rigid and
strong. The next test is more
crucial. What's it like to play?

My immediate reaction was
not so favourable, as I found it
slightly over -strung at first,
although in time I got used to it,
and now positively like it, so it's
worth remembering that first im-
pressions are not necessarily the
right ones. You might be lucky
and find a shop where they'd be
willing to let you try lighter
gauge strings if you could
'prove' you were serious about
buying, but if not, hang in there
for as long as you can. Is there
any fret buzz? is a good
question, easily answered by a
few hefty barre chords all the
way up the neck, followed by a
couple of swift double octave
runs plucked as hard as you can
manage. The Kimbara respon-
ded perfectly, without so much
as a resonant 'twang' anywhere
on the fretboard.

The most important question,
however, has to remain totally
subjective. If you're satisfied it's
all right to this point, and
perhaps checked the double oc-
tave tuning to make sure the
neck's perfectly aligned (a test
which the Kimbara passed with
such flying colours that I had to
retune what I had believed a
perfect tuning - until proved
otherwise) the last stage is to
judge the sound.

How can sound be judged?
Well, the Kimbara is very loud
for a start, but, naturally, that is
dependent on how hard you
play it. It has a very good
volume range, and can be
struck heartily with a heavy
gauge plectrum or stroked with
a thumbnail and still project its
sound very well indeed. At first,
I found the tone a little on the
bright side, but after a couple of
weeks as the strings settled
down, the tone rounded off per-
fectly, and if I were keeping the
guitar I'd probably leave the
strings on longer than is usual.
The bass end is very clear in-
deed, and, as I said earlier,

although I felt it too heavily
strung I've now come round to
the opinion that I should live
with it to get the very best out of
the guitar, rather than the very
best out of my own playing.
Both plectrum and finger
picking styles are at home on
the fretboard, the strings being
nicely and evenly placed.

One point that did show up
when I tried some recording
with the Kimbara was a

resonant harmonic when I stop-
ped a chord dead - a little quirk
which is also to be found on that
'famous American make' - but
it's only a slight problem and
one which can be lived with
without too much difficulty.

But coming back to you, the
potential purchaser, perhaps the
most important factor which is
unavailable to you is time. Try
and take as long as you possibly
can over choosing, because it's
you that has to live with the

guitar, not the shop assistant. If
you're hustled, try elsewhere,
because the guitars are what
you're buying, not the hustler!

Personally, I feel Kimbara
have set out to make a guitar
which is absurdly better than it
should be at the price, and,
quite honestly now I can say
without reservation, that
they've succeeded admirably.
But, initially, I wasn't over -
impressed, and it's only through
a fair amount of playing and
comparing that I've reached this
conclusion. So, you punters, if
you're out in the market place,
hang around at the Kimbara
stall for as long as you can. The
competition is fierce, but I

believe this guitar can hold its
own against guitars costing a
great many green ones more.

Kimbara Maestro Western
Jumbo N146
Tested TVS
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Vitavox Live Sound Award-
A chance to discover new live talent

The trouble with most
awards nowadays is
that they tend to be given

by stars to stars. Ceremonies all
too often seem to be excuses for
lavish presentations, media
coverage of the Special Guest's
new evening gown, while the
work put into winning the award
in the first place tends to take a
back seat to the peripheral
showbiz embellishment which
inevitably surrounds such
events.

The same criteria also apply
to music business events -
Grammies for example, or the
more commercially obvious
silver, gold and platinum
designations - but there is one
lonely voice crying from the
proverbial wilderness. Vitavox, a
company well-known through
these pages for their range of
speakers, decided a couple of
years ago that someone in the
music business should be doing
something to help the bands
nearer the bottom of the rung,
to give some alternative in-
centive to the 'never mind what
it sounds like, just put it down
on vinyl.' philosophy that seems
to rule most of the time.

Beat, as you know, is a

magazine for musicians, and
let's face it, it's out there on the
boards that the real fun and ex-
perience are to be had, so we
were very interested in Vitavox's
suggestion that they should set
up a competition to find a good
live band.

Last year Vitavox launched
the first competition, with many

interested parties in the music
business lending a hand in-
cluding Sally James of LWT,
Dave, John Peel, Beat itself, en-
ding in a final at London's
Speakeasy where Landscape
(see feature on page 47) were
adjudged the winners. John Ent-
wistle presented the prize
which apart from the trophy in-
cluded a pair of Vitavox Thun-
derbolt speaker cabinets. Now,
you may be thinking, isn't this
the same old syndrome? The
Speakeasy and John Entwistle?
Well, the answer is categorically
'no'.

The two finalists were
required to play live for their
award, and John turned up not
simply to give the trophy away,
but to be actively involved in the
judging itself - and few can
argue with his experience!
During the year the organising
committee came across all the
teething troubles that were to be
expected in starting something
like this sort of competition. It
became increasingly difficult to
judge sound when divorced
from any terms of musical
reference - does a pop group
sound better than a jazz-rock
group turned out to be the final
question, and although Land-
scape won the trophy, Vitavox
also awarded the 'runners-up' a
pair of Thunderbolt enclosures.
Administrative problems also
reared their heads during the
year, but it has all been put
down to experience now, and
Vitavox have decided to con-
tinue the competition as a

regular, annual event.
Many of last year's committee

members are retained, Beat's
flag being waved by new-ish
editor Tom Stock (what's this
with the new-ish? Ed.) while
newcomers include Swansong's
A&R man Alan Callan and Barry
Cane of Record Mirror. The
original objective is also retained
- to find the best new British
group in Live sound, resident in
the U.K. So, entries for this
year's competition are open
now, and here's the low-down.

A major innovation this year is
the introduction of nominations.
Vitavox have asked a number of
leading companies, per-
sonalities, and organisations in
the entertainments and music
industries to nominate a group
for entry. Beat has also been in-
vited to nominate a band and
we're looking around ourselves!
Alternatively, you can enter
your own group yourself. The
mechanics are simple - send a
taped recording of a live per-
formance and sit back and wait
for the invitation to appear at a
selected venue for the semi-
finals.

Because there were problems
last year over restrictions of
length, type and speed of tapes,
this year the competition is open
to all corners, although casset-
tes would be preferred simply on
the grounds that they are easier
to handle, look after, play and
return. There are no restrictions
at all on the music itself, as, af-
ter all, it's how good you are at
playing it that matters. The only

restrictions apply to bands who
have already made an impact on
the record charts. Vitavox have
drawn a line at number 50,
albums or singles, in the twelve
months ending March 31st this
year.

If you want to enter right
now, contact the organisers for
Vitavox - Patricia Schooling or
Jane Kier at 27/28 George
Street, Richmond, Surrey or
telephone them on 01-940 9748,
and they'll put you right for en-
try forms etc., and be able to
sort out any particular problems
you have. Vitavox themselves
will be making further an-
nouncements in next month's
Beat but the earlier you can get
your entries in the better for all
concerned.

Incidentally, the prizes this
year will include a pair of Thun-
derbolt speaker enclosures, the
Trophy, and Vitavox are plan-
ning to increase the prize
package to include more equip-
ment and professional op-
portunities for the groups in the
top three places. The final will
be held at the beginning of
December and it's likely to be
staged at a major London
venue.

BLACK

WHAT'S HAPPENIN'?
BLACK MUSIC -THAT'S WHAT

SOUL/REGGAE/NORTHERN/DISCO

BLUES/JAZZ. CHECK IT WEEKLY
IN THIS YAH MAG. 15p
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PROJECT/ON

PERCUSSION

and PUNCH!

For further details, send large S.A.E. to.
Music Man Division,
Strings & Things Ltd.,
20 Chartwell Road,
Churchill Industrial Estate,
Lancing, West Sussex. (09063) 65871

... the experience people.



FOLLOW THE SWEET
SOUND OF SUCCESS

TO

STOCKPORT
24 track complex, Westlake control room, capacity 35 musicians, all possible

facilities.

DORKING
Strawberry Recording Studios South.
Full Eastlake 24 track complex with fully
automated mixdown and all possible
facilities.

LONDON
Probably the world's most advanced cut-
ting room, designed by Eastlake Audio
and equipped to the highest technical
standards.

FOR BOOKINGS CONTACT
Strawberry North: 061-480 9711/2, 3 Waterloo Road, Stockport, Cheshire
Strawberry South: Dorking 87852, 61 South Street, Dorking, Surrey
Strawberry Mastering: Opening Autumn 1977



The Musicians' Union has
not enjoyed an im-
mense amount of popular

support from established rock
musicians despite the fact that
many of our biggest names are
members. Unlike Equity, which
consistently hits the headlines
as eager reporters follow the
power struggles of the big
movie stars, the MU has
remained silent, apparently con-
tent in its image of white-
shirted, bow -tied orchestrated
musicians. Things, however, are
changing. Recently the MU ap-
pointed Mike Evans to a newly
created post - that of Rock
Organiser - to try and change
this image and create new in-
terest in the union from
amongst the huge numbers of
professional and semi-
professional rock musicians
currently working in this coun-
try.

Mike, a long term member of
the Liverpool Scene, and more
recently involved in Deaf
School, is himself a professional
musician who, in the early
1970's, founded the Music
Liberation Front having become
increasingly concerned with the
widespread exploitation of
musicians within the rock
business. Beat visited the MU's
headquarters near London's
Victoria Station, first to discover
how to join, and secondly to
find out what the MU will be
doing to increase its activities in
the rock field, and what
specifically Mike may be able to
do for you.
B.I. How does a Beat reader
join?
M.E. Simply, if they're a

musician in any respect in as
much as they're earning money
from music in some way, then
they qualify for membership.
The only thing they have to do is
find the address of their local
branch or write to this address- 29 Catherine Street,
Buckingham Gate, London
SW1, for a membership form.
The fees are on a sliding scale,
depending on how much money
a person is making out of music,
but the basic fee is about 18
pence a week.
B.I. What do they get for their
money?
M.E. Well, leaving aside par-
ticular hassles for the moment,
it's an insurance with a small 'i'
in the sense that they've got the
mechanism for advice and legal
help if they need it; and there's
Insurance with a capital 'I', as
the MU runs an insurance
scheme for instruments
whereby the first £150 of cover
is free. There's also the chance
for them to meet other
musicians from their own areas,

WHAT ABOUT
THE UNION?
Mike Evans has joined the Musicians'
Union as Rock Organiser - he describes
the problems of the job and his plans
for the rock field

and the weekend schools that
we run which are free, and
provide an opportunity for ex-
pert tuition on virtually any in-
strument. We also run local
Workshops for entertainment
and instruction.

B.i. Up to now the MU's had a
pretty straight and starchy
image. How can you change
this?

M.E. I think the image has beer,
inevitable as it is a union, and
therefore has a bureaucratic
structure which means a lot of
the decisions are made through
Trade Union conferences etc.,
which on the outside seem star-
chy. And again, traditionally,
the MU has been representing
that kind of musician for the
past 40 years, and the longevity
of the thing has meant that a lot
of the apparent interest lies in
that direction, even though the
last 15 years have seen a lot of
rock musicians coming into the
field. This is basically why the
union created the post which I

now occupy, because, had I

come up through the ranks as it
were, I wouldn't have ended up
in this office until I was 50; and
there are other people in this of-
fice who have managed to avoid
those twenty years of union of-
ficialdom - which is not to say
the union will be neglecting its
established membership.
B.I. In that much of what music
has been saying over the past
ten years has been in a sense
anti -bureaucratic, aren't a lot of
young musicians going to be
wary of joining a bureaucratic
structure like the MU?
M.E. Point taken, and I hope I
will be able to modernise the
image substantially. On the
other hand, however, I hope to
be able to convince people that
although in a peculiar kind of
way it appears to be more 'hip'
in its image, signing a recording
contract is committing yourself
to a bureaucratic structure in it-
self. You can hardly find a more
bureaucratic organisation than
some of the big record com-
panies whose activities cover a

much wider spectrum than is
popularly promoted, and who
have had a virtually free hand
over the years to actually 'write
the rules'.
B.I. Do you agree with the
popular supposition that the first
obstacle in a group's way is the
manager?

M.E. Yes - the manager, and
the recording contract. Before
the manager you've got the
local agent, but provided you
don't get involved in anything
silly - such as a long term con-
tract with him - he's only a
minimal problem. But really, the
obstacles are anything that is
going to tie you up for the next
four or five years of your life -
it's as simple as that.
B.I. Would you prefer to see
bands managing their own af-
fiars?
M.E. Well, it would make things
a lot easier if bands were to look
after themselves. I don't see the
necessity for managers on a
local level, especially if you've
got a good local agent who's
reliable and gets you a fair
amount of work, and you can
hire an accountant to look
after you financial affairs
which aren't going to be that
complicated at that stage?
The best situation I've come
across are the bands who have a
guy looking after the accounts
who is also a mate, and whom
the band can trust implicitly,
and who is treated as an equal
member of the group.
B.I. How have you settled down
in the job, now you've been in-
stalled for a couple of months?
M.E. I realised myself, it being a
new job in as much as there was
nobody doing it before, that the
first six months would be in-
volved in defining the manner in
which my role is going to func-
tion. I have an idea of the first
big projects I want to take on,
and the first one is going to be
the issue of bands paying to go
on tour as support to the big
name acts, which has come to a
head recently. Recent publicity
has helped in this area, as some

kids paying to see two bands
now realise that one of those
bands has actually had to pay to
be seen! And obviously it goes
against the grain, and
everything the union represents.
It's a vast problem, because it's
not just a mechanical thing of
them paying some rip-off
promoter to go on: it's tied up
with the whole economics of
putting tours on.
B.I. Accepting that is a pressing
problem, you'd agree it's quite a
long way up the ladder of suc-
cess. What do you see as your
daily function?
M.E. On the day to day level,
what I'm doing now is handling
enquiries. Enquiries have always
come into the MU, but now I'm
dealing with any that relate to
rock musicians first, which in
the first instance means they get
an understanding ear before
put them in touch with the
specific department they need if
necessary.

For example, Glen Matlock of
the Pistols rang me when he got
kicked out, and said 'I don't
know how this thing is going to
end up but I'd like to see that I

get what I feel is my share of the
last advance from EMI, rather
than all that money going towar-
ds the next recording costs or
whatever'; so Glen came round,
and we went to the pub and had
a chat, and I asked to see a copy
of the contract, and advised
Glen to go and see McClaren
and try and get the most
reasonable liason with him
rather than going in on a con-
frontation front, tell him he'd
approached the MU's legal
department, and in fact he did
this, and he phoned me up
yesterday and said he'd arrived
at a 'satisfactory arrangement'.

So, that's an immediate
example of the Union's decision
to appoint a Rock Organiser
bearing fruit and showing
results. If any of you think you
may be able to benefit from the
MU, write for a membership
form to 29 Catherine Place,
Buckingham Gate, London.
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H YA PAL
Jon Lord is back with
a new band where P stands
for Paice, not for Purple

Jon Lord was pensive as he examined
the photo of Tony Ashton up on the
walls of Oyster Records. "I swear the

gap between his front teeth gets bigger
every time I see him" he mused. "It's get-
ting to Terry Thomas proportions." No of-
fence was intended because Jon and Tony
are old mates, and none was taken
because Tony wasn't there to take up the
gauntlet.

Mr. Lord was in town doing interviews as
he has just teamed up with the man with
the gappy teeth and ex -Purple drummer

Ian Paice to form the nucleus of PAL -
Paice Ashton Lord - see? No if you want
to know what Ritchie's doing, where's
Glen, what about Coverdale and so on
don't read on because this is about PAL,
not the various sticks of Deep Purple
driftwood.

So goodbye to some readers and hello to
quite a few more because PAL is an in-
teresting musical proposition; a hard R&B
core, with a few shades of Purple, and
brass and girl singers, with no shades of
Deep Purple at all.

L -R Paul Martinez, Tony Ashton, Ian Paice, Jon Lord and Bernie Marsden.

4?

PAL begins when the hugh Deep Purple
machine finally ground to a halt after eight
years as the loudest band of them all. Fans
all over the world changed into the sach-
cloth outfits specially reserved for such oc-
casions, while keyboard player Lord and
drummer Paice (generally considered the
amiable twosome of an often unruly per-
sonnel) discovered that they still liked each
other and each other's music, and that
they preferred making more music to twid-
dling the proverbial thumbs.

Ashton, a well known nutter and friend
of the duo, signed up immediately, and the
three went straight into auditions for the
bass and guitar slots: "We had the op-
portunity of listening to loads of bass
guitarists - we had about sixty - and this
came down to a short list of four. One of
them was a great bass player but very
much in the Glen/Roger Purple tradition,
and this didn't really fit in with what we
saw the band as being.

Paul Martinez fitted right in within four
bars; it sounded as if he and Ian had been
playing together for years, and as Ian is the
main driving force behind the band -
keeping it rock and roll rather than allowing
it to become self-indulgent and sleazy - a
rapport between these two was im-
portant."

So there was the bass slot filled, offering
the ideal combination of a tight, aggressive
drummer and a funky bass player - you
know, keeping it sparse and grunting oc-
casionally on the off beat. "Ian enjoys that,
it's a challenge to him," explained Jon.
"You know, he's got a sneaky bass drum
foot!" Very sneaky. "The thing about Paul
that's good is if you do want straight rock
and roll bass playing you tell him and he'll
do it."

Balance
So far so good. The guitar position was

an even more intriguing proposition. Both
Jon and Tony play keyboards, so they
needed someone with enough presence to
balance the music, although not the easy
way of just crashing through the usual
heavy metal riffs. Enter Bernie Marsden,
late of Babe Ruth, and late too it seems for
the PAL auditions. Jon: "We were already
looking at two other guitarists. The reason
we didn't take one of them - Chris West,
who's very good indeed - is that he
played a very jazzy style, and as I said
before we wanted to keep the rock and roll
element there. So many successful
musicians forming a new band tend to
forget the audience and play to amuse
themselves. We don't want that to happen
to this band. I mean we want to enjoy it,
but we want to make damn sure that the
audience enjoy it too.

"It's funny - Paul was almost the first
bass player that came, and Bernie was the
last guitarist - we could have saved all
that trouble in the middle." And so Bernie
it was, with PAL glad to have him and Ber-
nie delighted to be there. A bonus was his
higher voice, a useful counterpart to
Tony's gravelly lead vocals when called
upon. PAL wanted a second voice if
possible, so it has all worked out quite well.

But PAL doesn't end as a five piece - it



"I don't fall for that one -two -three stuff. "

hits the road as a full team of eleven. The
numbers are made up of two delectable
female singers and a four -strong horn sec-
tion. More later concerning this decision.
First of all, the biting question, and one
only partially resolved by the band's TV
debut on Sight and Sound. With both Jon
and Tony tagged as keyboard players, how
did this aspect of the band resolve itself in
the studio?

"In the studio Tony did most of the
piano work, except on the track 'Malice in
Wonderland' which I did - it's more a case
of us saying 'what do you fancy playing
here?' actually. He has a very different style
both on piano and organ. If the song
warrants my style I'll do it, although I

usually end up on everything some way or
other as I don't sing a note. Tony tends to
end up with the fill-in type of playing."

Did this perhaps cut down on the

"They went thataway."

"Ian's a real sweetie when he smiles."

amount of double -tracking necessary? "On
this album Tony played on the basic
rhythm tracks for 'Arabella' and 'Dance
With Me Baby' - so yes."

This matter of two dominant keyboards
within the band recalls Jon's old feeling of
dissatisfaction with the role of his Ham-
mond as backing instrument. The Ham-
mond, by its very nature as an aggressive
organ (!) was never able to fully enjoy its
occasional role as backing instrument in
Purple, a fact partially concealed by the
orgasmic soloing of most instruments in
the band. In PAL, however, the Hammond
takes its place among several other
keyboards and appears to be toned down
quite a bit.

Jon is well aware of it; "Yes, it was a
conscious thing. I actually spent many long
hours trying to get a sound that
would make the Hammond a backing in-

strument, the way / played it. With Purple
it would have been very cluttered if I had
constantly been up the top end with Rit-
chie. With this band I don't have to be so
'down the bottom end of the bottom
keyboard'. I have more freedom as this is
not a guitar orientated band. I get this
freedom because Bernie plays an excellent
rhythm guitar, but he can also come
leaping out with a solo if necessary."

The other keyboards - Clavinet, Fen-
der Rhodes, piano, synths - allow Jon to
weave a much more complex tapestry of
sounds, in his words "to diversify. For in-
stance, there are two tracks on the album
which use the Fender Rhodes - 'Arabella'
and 'Sneaky Private Lee' - where I first
tried it on grand piano, clavinet; it didn't
work. So it's a process of elimination
really. When we'd written a song we would
even take a few minutes of it in the studio
with other keyboards just to see. That's for
recording. On the stage," (as viewers of
last month's Sight and Sound will have
seen) "I stay mostly at the organ or the
grand piano."

For a new band, 'Malice in Wonderland'
had materialised very rapidly. Ideas were
presumably rife beforehand and getting
them in the can was more of a formality
than any great brain racking operation -
true?

Very much so. "Ian and I were still living
in Los Angeles and Tony came over when
we had definitely decided to go ahead with
the band. We sat around a Fender piano
with ideas we all had and flung them in
together. This produced a lot of basic
things which were later polished up in the
studio."

A combination of these ideas and the ex-
perience of the members may be judged in
the fact that 'Malice in Wonderland' took a
mere ten days to record a short time by
rock standards particularly considering the
brass boys and the girl singers. But enough
time spent on the trivia - time to lead Mr.
Lord back to the man with the teeth -
Tony Ashton. The relationship between
the two is a good one - they like each
other and they like each other's work.
What of Tony's lyrics to 'Malice' - would

continued over
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JON LORD

"I have more
freedom as this
is not a guitar

orientated band"

Jon describe them as - ahem - spontan-
eous?

"Tony is a storyteller rather than a

singer. I'm not keen on the elaborate, finely
constructed lyrics unless they come out
sounding natural, and most of them don't.
Roy Harper is a good lyric writer; his words
are so well thought out but they also sound
natural. They belong. With some acts the
music's great, the lyrics are fantastic, but
they don't come together at all. I like rough
and ready lyrics because to me that's the
essence of rock and roll; I want that to be
the essence of this band. If it's going to go
above that, I still want to maintain the basic
elements. We're going back for our roots,
if you like, to the original Fats Domino band
which had four horns, Little Richard . . ,"

Which is no way to imply that's what the
band sounds like, just that the anchor is
there in the tangible form of a tough brass

"I'm with PAL -isn't this the right page?"

section. The decision for the horns was
unanimous, helped along by a natural
desire to reproduce on stage what had
been so well navigated in the studio. Jon
has got what he considers an excellent
horn line-up, and they are regarded as
regular members of the band, not as jum-
ped-up sessionmen.

The track 'Arabella', for instance, re-
flects Tony's frame of mind when the band
moved into the Arabella Hotel, magnificent
in its gloom and shabbiness and a sleazy lit-
tle tenor sax solo fitted the mood of the
song perfectly. The leader, Howie Casey,
was nicked from no lesser a personage
than Paul McCartney and he was given the

go-ahead to recruit the other three.
These horns, for those as yet unfamiliar

with the album, are not by way of a con-
stant background, but rather slide in and
out of the picture during the appropriate
breaks like choruses and so on. The whole
arrangement is just what the band intend it
to be, unusual and interesting.

The hook of the album must be the title,
and this particular spurt of inspiration came
from a hopelessly drunk American slumped
over the bar at the Arabella. Wedged be-
tween Jon and Tony and gracing them in
turn with blasts of fetid breath, he had oc-
casion to use the phrase 'Alice in Won-
derland' to describe a particular political
revolution he envisaged. Jon misheard a
mumbled hiccup as an 'M', and Tony went
right off to fix up some lyrics to 'Malice' . . .

So there's Paice Ashton Lord for the
time being. The British dates will be
followed with the usual hectic round of
European dates and recording (ideas
already flowing!), then an American tour.
PAL, it would seem, really does prolong
active life. One parting shot. The album
credits Paul Martinez as 'bass guitar and
Hilda' - was this a scoop on a mysterious
phasing unit for the bass??

"Ha ha ha. I don't know how that got on
there. Hilda is his fantasy character. He will
be sitting quietly and then he'll suddenly
say 'It's getting too serious in here', walk
out, and come back as Hilda - a rather
revolting male impersonation of Hilda
Ogden."

by Chris Simmonds

44

RUGGED AND RELIABLE CONSTRUCTION " MODULAR CONSTRUCTION ON ALL 700 SERIES AMPLIFIERS

l'USTITI1 SIMI]
' PROFESSIONAL SOUND EQUIPMENT

Custom Sound
(Solid State Technology) Ltd.
CUSTOM HOUSE ARTHUR STREET
OSWESTRY, SALOP SY11 1JN
UNITED KINGDOM
Tel . Oswestry (0691) 59201/2
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e music laboratory
76 LYNDHURST GARDENS, FINCHLEY N3. Tel: 01-349 1975/6

TEAC 80-8
8 -track Professional Studio Recorder. Extremely ver-

satile, the ultimate in recording design. Optional DX8
DBX noise reduction unit available.

A/H QUASI MIXER
10/2 or 8/4, Full facilities, plus full range of Allen & Heath products on
request,

TEAC TUSCAM MODEL 5
8/4. Extremely comprehensive facilities. Per
fect match with 8/8 recorder. Also in stock
other models in this range.

TANNOY
Full range of
some of the
world.

REVOX A700
Master machine. 3 speeds, logic control.
Phase lock loop speed control. The ultimate
in Revox's.

111111611,1011SINS

BRENELL MINI 8
Tannoy monitors. As used by 1" 8 -track tape recorder. Fully professional
top recording studios in the design Contains

sional.
everything for the profes-

HEADPHONES
YAMAHA HP 1 YAMAHA HP 2
REVOX RH 15 AKG K140
AKG K160 AKG K240

MICROPHONES
AKG D160, D200, D707, D12,
D190, 01200, D202, D224
SHURE (FULL RANGE)
BEYER (FULL RANGE)

NOISE REDUCTION
UNITS
DBX 117, DBX 119, DBX 122,
DBX 124, DBX 154, DBX 157,
DBX DX8
TEAC AN 80, TEAC AN 180,
TEAC AN 300

ACCESSORIES
REMOTE CONTROL UNITS,
BULK ERASERS,
DEMAGNETIZERS, ADT
UNITS, TEAC MIX DOWN
PANELS, GAFFA TAPE,
POWER SUPPLY UNITS,
DIRECT INJECTION BOXES,
XLR, CANNON, JACK PLUGS

TAPE
SCOTCH 207
MAXELL UD 35B
3M

Immediate mail order or HP service.

Phone or write for information, Demonstrations by appointment.

REPAIR AND
MAINTENANCE DEPT
REVOX AND TEAC MACHINES
SERVICED ON PREMISES
EXPERT MODIFICATIONS TO
REVOX'S INCLUDE:

HIGH SPEED CONVERSIONS
IMPROVED SIGNAL TO
NOISE
VARISPEED
ADT
SEL SYNC
BALANCED LINE
CONNECTIONS
RE BIASING

CASSETTE COPYING
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F WO. Bauch Limited - Exclusive U. K. agents
for the most sophisticated

professional studio equipment from
the Worlds leading manufacturers

F.W.O. Bauch specialise
in supplying the highest
quality equipment for
professional recording
and broadcasting studios.
Products include conden-
ser microphones, booms,
stands, audio cables, con-
nectors, limiters, com-
pressors, equalisers,

lexicon
R EVOX

000111)

mina

EW.O. Bauch Limited

faders, reverberators, mix-
ing consoles, tape recor-

ders, synthesisers, disc
cutting lathes, turntables,
test tapes, loudspeakers,

film recorders, record
blanks and record plating

equipment; also Audio
Visual Aids and Hi-Fi

equipment.

49 Theobald Street, Boreham Wood, Herts. WD6 4RZ Tel: 01-953 0091 Telex: 27502



LANDSCAPE

GALLERY
Award -winning jazz -

rockers in profile

Ajazz-rock group called
Landscape won the first
Vitavox Live Sound

Awards contest last December.
On that occasion the only
guests were members of the
Press and various rockbiz per-
sonalities; most saw the group
for the first time and were im-
pressed. The award meant the
tangible asset of a brace of
Thunderbolt speakers and a

trophy to be held for a year, as
well as the bonus of having the
official nod of approval from the
influential sections of the in-
dustry. Landscape are taking
full advantage of their one
year's incumbency to make the
vital first impressions on a

potentially large audience.
Besides, with the interest we at
Beat have in their progress (our
own Tom Stock and Paul Taylor
worked long and hard on the
pre -selection committee) we
welcomed the immediate op-
portunity of investigating an
unorthodox line-up of in-
struments and playing
techniques. The quintet com-
prise John Walters (soprano sax
and alto flute), Chris Heaton
(keyboards), Richard Burgess
(drums), Andy Pask (bass) and
Pete Thorns (more horns): we
cornered them and asked the
obvious question first of all.

Boxes
Everybody had been intrigued

by the little boxes carred on the
belts of the two horn players -
what were they?

John: "We had the problem
of blending two acoustic horns
with an electric rhythm section.
This was all the more acute as
we have an orchestral way of
thinking and we wanted to use
the horns in the same way as

everything else. On top of
which, the horns may be doing
very different things on each
number."

Rather than playing to mikes
which are then mixed and put
out through a PA, the front line
use transducers on their in-
struments which are run into
hip -level pre -amps. The span of
volume, reverb, wah wah, fuzz
and other pedals which the
horns can then employ puts
them in parallel with a lead

guitar, inconspicous now by its
absence. John claims he now
has to sit down on occasions,
otherwise he runs out of feet!

"There are other ad-
vantages," Pete followed.
"You're in control of yourself
and you can check yourself
against the rest of the group for
volume. Because of this you
don't need to play as loud or as
hard as you often find you're
doing with PA. The volume
pedal eliminates feedback, and
in situations like John's flute
you've more or less eliminated
key noise. But the main thing is
that, doing it this way round, we
can get a true-to-life sound in
the sense that it's an exact and
controlled sound."

Transducer
In the UK there haven't been

many precedents. John's first
introduction to personalised har-
dware was when he played with
saxophonist John Williams.
Dave Jackson from Van der
Graaf Generator has been
another occasional exponent,
and two mainline jazz players,
Don Rendell and Barbara Thom-
pson are now joining the tran-
sducer generation. America is,
but naturally, better versed, and
most of Landscape's equipment
is US bred.

Landscape in action during their winning performance.

John Walters uses a Selmer
Mk. VI soprano sax with a Bar-
cus Berry reed transducer fitted;
and alternatively an alto flute
made by Armstrong of Indiana
with a Soundsetter by Ken Et
Ashton Tootal in the cork.
These run into a customised
pre -amp. After this point, both
horn players have had to go
through a trial -and -error process
with equipment designed for in-
struments other than their own.
John has at present a Sound
City Concord 50W guitar amp,
in conjunction with which he
employs a reverb switch; a

Schaller foot volume control; a
Cry Baby wah wah; a Roland
Bee Baa fuzzbox and treble
booster - the latter used mainly
with the flute for more presen-
ce.

Pete Thoms sports a King
313 trombone with a Bach 11C
mouthpiece, custom drilled.
This takes a Barcus Berry studio
transducer leading to a Barcus
Berry pre -amp and thence to a
Pearly 100W guitar amp with
reverb, volume, vibrato and a
CSL wah wah. Additionally he
hopes to add an octave divider
and fuzz shortly. Ideally he
would like to be using a bigger
cabinet for bass and extra horns

continued over
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LANDSCAPE

for the treble end, as the trom-
bone's range outstrips the
guitar's both ways.

Chris Heaton plays a 1972
model Fender Rhodes electric
piano into an H 8- MA 100W
amp with reverb, finalising with
two 12" JBL cabinets. Along
with this he uses a Hornby
Skewes fuzz box and treble
booster: a Hohner volume
pedal; an Ibanex phaser unit;
and a Maestro ring modulator by
Oberheim Electromics, Califor-
nia. Not surprisingly many
people have wondered how he
could get so much range out of
a straight keyboard! Wouldn't it
be simpler to go straight for a
synthesizer? "Not at all," said
Chris. "I prefer to exhaust the
possibilities of what I've got fir-
st."

Andy Pask on bass reverts to
a fairly conventional match of
instrument and ancilliary equip-
ment. He plays a Fender
Precision, and remains well
pleased by the solid sound off
the pickups. This goes into a

100W Marshall valve bass amp,
to which in large halls he adds a
slave amp for extra depth, and
emerges from Gauss speakers:

15" bins and 12" cabinets.
Ready and available on the floor
are an automatic wah wah in the
form of a Mutron 3 envelope
follower; an Ibanez fuzz unit; an
Ibanez phaser; and now on trial,
a Cry Baby wah wah.

Last but never on your life
least, Richard Burgess takes
command of a Pearl Dunafamily
kit with two bass drums, six tom
toms, a 14 x 6'h" snare and a
variety of cymbals by Paiste,
Tosco and Avedis Zildjian. The
kit was presented to him by
Pearl about a year ago, but
Richard confesses that once
through with the novelty of such
a size, he finds he's not often
using its full capacity. The
drums, for the time being,
remain acoustic.

So that's Landscape. The
group members have their out-
side interests too: Richard plays
with Easy Street, Andy with
Catherine Howe, and Pete with
that rising Salsa lot Spiteri, and
all three make up the 24 hours of
the day with session work. Chris
teaches part-time at the
Guildhall College of Music while
John continues his composition
arrangement work. A
dichotomy? I asked Richard.
"No, not a dichotomy. More like
a diversity."

Landscape have appeared on
the horizon. Pray silence . . .

Dirty Tricks
Eddie & The Not Rods

Little lob Story
Pat Travers land
Rough Diamond
The Stranglers

Plus

Ra Si Together creatingether

spectrumofgreatsounds

Which ROTOSOUND strings do they use? To enquire, contact;

JAMES HOW INDUSTRIES LTD 20 Upland Rd Bexleyheath Kent

PORTABLES

FREE £100
amplifier
with
every organ

listed below or £100 off LESLIE or SHARMA

Leslie 760 £699 Sharma 650 £282
* Welson Impentive £999 with string synthesiser

* Viscount Imperial £895 with piano 13 note pedalboard
* Synth Dakota £595 with built in synthesiser

* Haven Crumar 61 £1650 with piano and arpegios

* Elka X55P £999 a great sound

* Elgam Talisman £796 wah wah and rhythm

Many more portables available from £200

SYNTHESISERS

* Mini-Korg 700S £479

* ARP Pro Soloist £899

* Elka Rhapsody £348

* Haven Organiser S/H £339

ALL GROUP GEAR AND KEYBOARDS

SOUNDOUT, DJ, CITRONIC FAL,

SIMMS WATTS discos

CARLSBRO i MARSHALL

* Prompt despatch. Securicor, Red Star.

* Generous discounts to M.U. members
* H.P. 10% deposit - up to 5 years to pay

ORGAN SUPERMARKET
Torquay 25488 65, Market Street.
Hastings 427798 56, Sedlescombe Road N.



ALTEC

816A.
211H 30W 26D
1 x 15"
AVAILABLE FITTED WITH
418-8H 150Watt 45-8000Hz £197.00 EX VAT.
421-8H 150Watt 35-3500Hz £213.00 EX VAT.

812A.
1811-I 24W 200"
1 x 12"
AVAILABLE FITTED WITH
417-8H 100Watt 60-8000Hz £171 50 EX VAT

I TAGESOUND

ST1.
A powerful but compact top to add sparkle to any
system. Particularly well suited as a H F system for

RMS
RESPONSE

ST1275GP
75Watts
40-8K Hz

ST1275TC
75Watts
40-15K H z

use with the 812A. IMPEDANCE 8 or 16 8 or 16
100Watts 3500-20000Hz £53.50 EX VAT. VOICE COIL 2' 2
Tweeters are available seperately as Model CP 10 DIAMETER 128"' 12.4
10Watts 3000-20000Hz £17.50 EX VAT.

10 LONG ACRE WC2E 9LN. TELEPHONE 01-240 5411
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INSTRUMENTAL
ELECTRO-

HARMONIX

FROM EASTWOOD

Until recently, the ex-
tensive range of Electro

Harmonix effects units and
pedals has only been available
from a limited number of dealers
in this country who have been
importing them direct from the
States. This has led to con-
siderable confusion over prices
and availability etc. However,
the whole Electro Harmonix
range is now to be distributed in
the U.K. by the new Eastwood
Music Company, who will be
responsible for fixing the UK
retail prices. Eastwood join the
increasing number of musical

ILILUCTIRIC
MATIVIESS

RANGER

clectro-bannoniN

companies to choose the Sur-
biton/Kingston area as their
base. Together with the Hiwatt
and Soundout manufacturing
companies and the Simon King
Music retail outfit, Surbiton is
certainly establishing itself on
the musical map. Enquiries are
invited from dealers, seeking
franchise for this popular range,
and Eastwood will be happy to
send readers catalogues, price
lists and details of their nearest
stockist. Their address is: East-
wood Music Co., P.O. Box
114A, Surbiton, Surrey KT6
7SN. Telephone 01-330 4558.

BRUCE BOLEN
GIBSON DEMO

Bruce Bolen, the Product
Development Director of

Gibson and an excellent
guitarist, treated guitar players
of all persuasions to an en-
tertaining display in London's
Horseshoe last month, when he
played and explained the
various features on a number of
new and establishing Gibson
models. Bruce has become a
very familiar figure through his
similar demonstrations around
the globe and his close
association with such artists as

NEWS

B. B. King, Howard Roberts,
Les Paul and Johnny Smith. On
this occasion, he put the latest
models like the Marauder, G-3,
L6 -S and Ripper through their
paces with the help of the new
Maestro effects pedals. As part
of the display he mentioned
Gobson's individual pick-ups,
now numbering no less than
twenty five, and supplemented
this with his own humorous ver-
sion of the chicken scratching
and gutbucket playing styles!

IF Bolen puts the Gibson ES -175 TD through its paces
during the Norlin clinic.

HENDRIX
LIVES !
Colin

Fisher of King-
fisher Music continues to

make startling inroads into the
weird and wonderful world of
advanced electronics. His latest
assault on the susceptible
novelty market is his new Acme
fast run pedal - "for those
bugged with not being able to
play those fast runs." This
'computerised' unit, despite
being quite empty within its
smart silver casing, is fast
becoming renowned in Fleet
and environs for its ability to
programme any given well-
known guitar lick and spew it
out into the amp at unbelievable
speed.

Thus, with a dextrous click in-
to the 'Hendrix' position and the
speed button towards high, the
budding guitarist may stun him-
self with a fastwind
regurgitation of his own and
Jimi's riffs rolled into one.
Despite the fact that the unit
only works when Colin demon-
strates it with his back to the
eager local buyers, the Acme is
arousing phenomenal interest.

CUSTOM IN HOLLAND
Custom Sound announce

that they have secured the
services of a distributor for the
important Dutch market. After
lengthy negotiation Mr. Kees

5(1

Bakker of HB Electronics came
over to the Custom Sound fac-
tory in Oswestry in early
February to finalize the details
and arrange the contracts. HB

Electronics operate from Post -
bus 208, Huizen, 1340, Holland,
and have undertaken to
distribute Custom to retailers at
competitive terms whilst also of-
fering a comprehensive back-up
service.

BELL ELECTROLAB
Bell Electrolabs, re -

L./ cently moved to Stoken-
church, Bucks, have just an-
nounced several new effects
developments.

This Electrolabs modular ef-
fects system has been designed
to neaten up the on-stage clut-
ter of effects pedals that exists
today, at the same time as
reducing background noise and
improving reliability. Each Elec-
trolabs low -noise effects module
interconnects to allow the ab-
solute minimum of jack leads.
One simply plugs into the first
effect and out of the last. The
order of effects is in-
terchangeable and the variety of
sounds is surprising. All Elec-
trolabs modules are compatible,
and can be used singly or
simultaneously, and have visual
on/off indication, using light
emitting diodes. The in-
terconnection between modules
is made by using nylon and
sprung steel catches that hold



HAMMOND EXPAND SPINETS
Hammond organs have re-

cently made several
expansions to their product line.
The first is their so-called 'note -
a -chord', an innovation which
allows anyone, when playing
'one finger' or traditional chords
to lock the keys in the down
position. The note will continue
to sound even when the hand is
removed from the lower
keyboard. For the beginner,
Hammond boast that 'note -a -
chord' develops rapid un
derstanding of chord shapes
and structures by visual referen-
ce. It is currently incorporated in
models 9722KM and 9822KM.

Hammond have also in-
troduced two new spinets to
complement the product range
in the £2,000 to £3,000 bracket.
On the model 8022 traditional
and new combination harmonic
tonebars are joined by preset
tabs, full percussion, Auto-Vari
28, Autochord and 20 one finger
chords. The 8122 is the de -luxe
version.

The lower end of the spinet
market, meanwhile, has been
given a more competitive edge
with Hammond's introduction
of the new Cavendish 1500. As
well as 'easy play' and a variety
of traditional voices, the 1500
also offers a special percussive
section including piano,
clavichord and spinet piano on
the upper keyboard. Animation
consists of vibrato slow/fast

and rotor slow/fast. Slider con-
trols give individual adjustment
for reverberation, pedal volume,
overall volume and keyboard
balance.

Finally, Hammond have in-
troduced their touch tempo
feature, a gadget which
automatically programmes the
Auto-Vari to exactly the speed
required.

Next months surveys:

Lighting

APRS Preview

The complete T-shirt
service from Just Posters.

Quick service for small (min. 50)
and large quantity T-shirts and

sweatshirts
Also on tour - merchandising
arranged le Posters, programmes

badges, belts etc.
NEW!

Printed base -ball caps -
a must for all promotions -
min quantity 100 - 65p each.

Printed 1 colour.
Phone for further details:

Waltham Cross 36789/30719

V The Custom Sound distributors deal (bottom left hand page) tied up with L -R
Kees Bakker of HB Electronics, with Richard Jeffries and David Gutteridge, both of Custom.

S ANNOUNCE 'NEW LOW- NOISE EFFECTS MODULES'
the units positively together,
simultaneously making all elec-
trical connections via DIN con-
nectors.

The modules (all reasonably
priced), in current production,
are a 5 -segment phaser, a 10 -
segment multi-phaser, fuzz,
vibrato, envelope follower
(automatic wah-wah), and
finally, a flanger, which gives
on-stage, those elusive sounds
unobtainable outside the recor-
ding studios, such as the superb
"sky -phasing". Shortly
available will be a unique mains -
powered control unit, con-
taining graphic equalization and
noise gate, into which all our ef-
fects will plug. The control unit
will power all the effects with
their respective voltages
(thereby eliminating batteries),
and will enable series/parallel
mixing to make this the most
complete on-stage effects
system available today.

The Mark IV voice box is

another introduced from Bell
Electrolabs, and is the latest ver-
sion of the accessory that
enables speech to be obtained
from electrical musical in-
struments. Particularly suited to
guitar or keyboards, the voice
box is a pedal accessory that fits
after the amplifier and sends the
sound up a plastic tube which
attaches to a microphone stand,
into the mouth of the musician.
The mouth is then shaped to
alter the sound, which is picked
up by the microphone and sent
out over the P.A. system. The
latest model incorporates power
limiting, in case of overload
(both to the unit and the user)
i.e. although the amplifier to
which the unit is connected may
be operating at high level
through speakers, when the unit
is brought into operation, a

lower level will be sent up the
tube, thus ensuring comfortable
and feedback -free operation.
Another new feature is LED

visual indication, to show when
the unit is in danger of over-
loading.

In the event of overload, the
unit will blow it's own fuse. The
amplifier is loaded constantly at
all times and the drive unit is

protected against bass peaks.
Many effects are possible in-
cluding: speech, phasing, Wah-
Wah, tremolo, fuzz, and with
practice, all can be achieved at
once.
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H
powerhouse

SOUND PAD
MUSIC CENTRE
64 London Road, Leicester. Phone: Leicester 20760 (STD 0533)

Largest selection of Guitars, Amplification, Percussion, Keyboards and Disco Equipment in the Midlands.

Fender Strats any colour + trem. £295
Teles £245
Prec. Bass £250
Jazz Bass £295

Mini Moog
0.1-51) £895

Hohner H Piano String
pal £499 inc. stool and cover.

Twin Reverb
f330

Pro Reverb
pal £275

Roland PA 120 mixer
+ 120 watt amp
c4.1-2 £275

Roland AP2 £40 Jet Phaser 25- £68

Roland
S H1000 £2566 £480
SH2000 C.67t) £590
SH3A e.566 £495

I
Sole Agency for: Ampeg - Amcron - Altec - Citronic - D.J. Electronics - Yamaha - Orange - Custom Sound

Anglo - Norwegian - Pearl - Martin - Ludwig

Main Agents for: Fender - Rogers - Rhodes - Gibson - Crumar - Carlsbro - Guild - Peavey - Hiwatt -
Marshall - Rickenbacker - WEM - SAI - Simms Watts - AKG - Shure - Coloursound - Hayman
Beverley - CSL Antoria - Ibanez - Vox - Arbiter - 'Auto Tune' - Premier - H/H.

Opening Hours: 9.30 - 6.00 Monday to Saturday

Access & Barclaycard - 10% deposit - 24hr. finance clearance.

S.,
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etectro-fiarmonix
effects units and pedals

LPB-2 Power Booster £11.15 Zipper Envelope Follower £29.99
Hog's Foot Bass Booster £11.15 Silencer Line Noise Eliminator £18.99
Screaming Tree Treble Booster £11.15 Small Stone Phase Shifter ac/dc £29.99
LPB-1 Power Booster into amp £ 8.15 Y -Triggered Filter ac/dc £29.99
LPB-1 Power Booster into inst £ 8.15 Frequency Analyzer ac 220v £43.45
Mole Bass Booster £8.50 Electric Mistress Flanger ac/dc £74.40
Screaming Bird Treble Booster £ 8.15 Queen Trigger Wah Pedal ac/dc £65.85
Muff Fuzz Distortion amp/inst. £ 8.85 Bad Stone Phase Shifter £46.95
5X Junction Mixer £ 3.75 Bad Stone Phase Shifter Pedal £68.85
Low Frequency Compressor £22.50 Octave Multiplexer Box £33.45
Big Muff PI £18.99 Octave Multiplexer Pedal £65.85
Attack Equalizer £25.95 Hot Foot Universal Pedal £34.95
Black Finger Sustaii £29.95 Hot Foot Universal Pan Pedal £45.90
Crying Tone Wah Pedal £33.99 Freedom Bros. Amp £92.85
Crying Muff Fuzz/Wah Pedal £43.95 Golden Throat Mouth Tube £59.85
Doctor Q Envelope Follower £18.99 Memory Man Solid State

echo/analog delay line 220v £102.30
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etedrofiarnics,

DISTRIBUTED IN THE U.K. BY

Eastwood
music company

P.O.Box 114A Surbiton Surrey KT6 7SN

01.330 4558
SEND TODAY FOR FULL INFORMATION OF ELECTRO-HARMONIX PRODUCTS

AND DETAILS OF YOUR NEAREST STOCKIST



BRITAIN'S LEADING MAIL-0
simon King music

dlatiltale
30W MASTER
VOLUME COMBO
Fitted with Treble, Bass,
Middle & Presence controls
The combo delivers that
punchy Marshall sound
through two 12" speakers.
An excellent combo amp
offering tremendous value
at our special price of

£124.00

MARSHALL
SUPER BINS
with Horns
These PA Bins are ideal for
use with the new Marshall
8 channel Mixer/Amp.
Each cabinet is rated at 100W
and features one 15" speaker,
in reflex, and a twin horn unit.

Our Price £146.85

dlatihalf
8 CHANNEL MIXER/AMP
Each channel is provided with one high impedance
jack input, and features treble, middle and bass
controls. Reverb is controllable for density on
each channel. Built into the unit is a Marshall
100W Slave Amp producing a full 100W into
4,8 or 16 ohms. Further slaves can
be added to complete high powered
systems. Our Price £207.50

CMI RICKENBACKER BASS COPY
A fine copy of this superb Bass
guitar from the CMI range.
This model offers excellent
value at £139 (List Pr.£160)

JIL

elctro.

:Kati: hirmonix
erffeatios THE ELECTRIC MISTRESS

FLANGER by Electro Harmonix
This exciting effects pedal is a must
for all musicians seeking a 'new'
sound. All postage and packing is
freenaltr!,:tf!cii"

Our Price £63.25

0 YAMAHA combo amps &guitars
Yamaha G25112 - 30watts Reverb £129
Yamaha G50112 - 50watts Reverb £195
Yamaha B50115 - 50 watts Bass £235
Yamaha G1008212 - 100watts Reverb £255
Yamaha B100115 - 100watts Bass £310

SG2000 SG1500

SEND 61/20 STAMP FOR THE LATEST YAMAHA
CATALOGUE AND PRICE LIST.
- OR CALL IN TO EXAMINE THE EXCITING
RANGE OF YAMAHA PRODUCTS
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/SI A CUT IN PRICE -
NOT A CUT IN SERVICE

FULL GUARANTEES & AFTER SALES SERVICE!
LIST OUR MIN.H.P.

ACOUSTIC GUITAR - 6 String PRICE PRICE DEPOSIT
Dulcet 18.99 16.49 N/A
Texan 28,50 24.25 N/A
EKO Navajo 47.30 39.00 4.00
Derado Dreadnought by Gretsch 68.30 58.00 5.80
ACOUSTIC GUITAR - 12 String
K12 String Jumbo 39.69 33.73 3.37
EKO Navajo 12 54.90 46.66 4.66
Derado 12 by Gretsch 68.30 54.50 5.45
EKO Ranger 12 64.90 55.20 5.52
EKO Ranger 12 Electric 81.20 69.00 6.90
ELECTRIC 6 String Guitars
KE100 Single pick up (Sunburst) 27.50 23.25 2.32
Montana 'S.G.copy' 37.50 31.95 3.19
Avon 'S.G.copy' 69.50 59.00 5.90
CMI Gibson 'Melody Maker copy' 70.06 59.55 5.95
CMI 'Telecaster copy' with Maple Neck 84.69 71.98 7.20
Avon 'Les Paul copy' 86.95 73.90 7.39
Shergold Masquerador Custom 150.40 127.95 12.80
Fender Telecaster Standard, any finish 281,15 239.00 23.90
Fender Telecaster Custom, any finish 337.50 289.00 28.90
Fender Stratocaster, Rosewood neck 317.50 269.00 26.90
Fender Stratocaster, Maple Neck 345.00 293.00 29.30
Fender Strat. Rosewood neck & tremelo 352.00 299.00 29.90
Fender Strat. Maple neck & tremelo 380.50 323.50 32.35
Gibson SG Special, from 321.00 269.00 26.90
Gibson SG Standard, from 402.00 339.00 33.90
Gibson SG Custom, from 589.00 499.00 49.90
Gibson Les Paul De Luxe, from 505.00 429.00 42.90
Gibson Les Paul Custom, from 622,00 529.00 52.90
ELECTRIC BASS GUITARS
Zenta EB511 39.00 33.15 3.30
Top Twenty 58,95 49.00 4.90
Avon 3405 short scale 'S.G.style' 65.50 55.67 5.56
Avon 3407 'Jazz Bass copy' 76.95 65.40 6.54
Shergold Marathon Bass 176.03 149.95 14.99
Shaftesbury Stereo Ricky copy & case 199.95 169.95 16.99
Fender Precision Bass, rosewood neck 294.00 249.00 24.90
Fender Precision Bass, maple neck 321.00 272.95 27.29
Fender Jazz Bass, rosewood neck 353.75 299.00 29.90
Fender Jazz Bass, maple neck 381.00 323.95 32.39
Gibson Grabber, from 319.00 269.00 26.90
Gibson Ripper, from 394.00 334.00 33.40
Gibson EB3, from 394.00 334.00 33.40
Rickenbacker 4000 Mono Bass 397.00 337.00 33.70
Rickenbacker 4001 Stereo Bass 450.00 385.00 38.50
COMBO AMPS
Zenta 3 watt Practice Amp 21.99 18.99 N/A
Zenta 6 watt Practice Anp 31.36 26.66 N/A
CMI 10 watt Practice Amp 38.00 32.30 N/A
VOX 10 watt Battery/Mains Practice Amp 47.75 39.99 3.99
Laney 20 watt 54.05 45.94 4.59
Laney 40 watt 118.05 99.00 10,00

Marshall 2199 Master Volume, 30 watt 145.95 124.00 12.40
WEM Dominator Mk.I I I - 15 watts 97.50 8.28
WEM Dominator Bass - 15 watts 108.00

.82.88
91.851 9.18

WEM Dominator 30 watts Reverb 165.00 139.95 13.99
Top 50 Combo 138.08 115.95 11.59
Yamaha G25112 - 30 watts Reverb 159.00 129.00 12.90
Yamaha G50112 - 50 watts Reverb 229.00 195.00 19.50
Yamaha 850115 Bass 50 watts 275.00 235.00 23.50
Yamaha G1008212 - 100 watts Reverb 299.00 255.00 25.50
Yamaha 8100115 Bass - 100 watts 365.00 310.00 31.00
Hiwatt 50 watt Lead Combo 202.55 172.00 17.20
Orange 50 watt Reverb Twin 321.66 269.00 26.90
Hiwatt 100 watt Lead Reverb 267.84 227.00 22.70
Marshall 2040 50W Artist Reverb 249.85 212.50 21.25
Marshall 2200 100W Super Transis. Lead 263.65 224.00 22.40
Marshall 2077 100W 4X12 Transis. Bass 287.95 244,75 24.47
Fender Twin Reverb 416.59 354.00 34.40

AMPLIFIER TOPS
Top 50 95.58 81.25 8.12
Top 100 127,98 108.79 10.87
Marshall 50W Valve Master Vol. Lead 175.00 148.75 14.87
Marshall 50W Valve Artist Reverb 167.65 142.50 14.25
Marshall 1986 50W Valve Bass 175.00 148.75 14.87
Marshall 2098 100W Transistor Lead 175.00 148.75 14.87
Marshal1100W Valve Master Vol. Lead 214.95 182.95 18.29
Marshall 1993 100W Valve Bass 214.95 182.95 18.29
Hiwatt 100W All purpose (valve) 177.44 149.00 14.90
Hiwatt 200W All purpose (valve) 231.00 196.75 19.67
Orange 80W Graphic Valve Amp 189.00 159.95 15.99
Orange 120W Graphic Valve Amp 199.71 169,75 16.97
Orange 120W Overdrive (Lead) Valve Amp 202.33 171.95 17.19

SPEAKER CABINETS
Top 50 Cabinet 97.20 82.62 8.26
Simon 4 x 12 (150watt) Cab. (Goodmans) 155.00 130.00 13.00
Hiwatt 4 x 12 (150watt) Cab. 187.48 159.35 15.93
Hiwatt 2 x 15 Bass Reflex Cab. 194.18 165.05 16.50
Orange 4 x 12 Cab. 171.39 145.95 14.59
Orange 2 x 15 Bass Reflex Cab. 235.62 199.00 20.00

P.A. AMPS & SPEAKERS
Marshall 1985 50W (4 input) Valve 175.00 148.75 14.87
Marshall 2047 100W 1x12 & 1x10 Cols 197.80 168.50 16.85
Marshall 2003 100W (6 input) Valve Master 235.95 199.75 19.97
Marshall 2043 2x12 & 2x10 Cols. 200W 299.95 254.95 25.49
Marshall 2125 8 Ch.Reverb Mixer, 100W 244.35 207.50 20.75
Marshall 2120 Superbins with horns 172.75 146.85 14.68
Simon 2x12 Cols., pair (Goodmans) 166.00 140.50 14.05
Yamaha YES700 6 Ch.Stereo Mixer

15W per channel plus pr.Stage Monitors 195.00 159.00 15.90
Hiwatt PA100 Amp (Valve) 194.18 165.00 16.50
Hiwatt PA200 Amp (Valve) 257.79 219.00 21.90
Orange 130watt 6 channel Mixer/Amp 271.41 229.00 22.90
Orange Minibins 1x15 plus twin horn 175.47 154.00 15.40

EFFECTS UNITS -KEYBOARDS - MICS - STRINGS --DRUMS ETC. OVERLEAF   
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HEY DRUMMERS!

TURN THE PAGE
FOR THIS MONTHS
DRUM BARGAINS!!



ATTENTION DRUMMERS!

simon King music
240 TOLWORTH RISE SOUTH
TOLWORTH SURREY 01-330 3709

drumscymbalscases
All available on H.P.terms with minimum deposit
of 10%. Free delivery anywhere in Gt.Britain.
If it's not listed below, ask for our special price
today! Catalogues & further information on most
leading drum ranges available on request.

GRETSCH Dual Monster Outfit

PAISTE 2002 14" Hi -Hats, pair
PAISTE 2002 15" Hi -Hats, pair
PAISTE 2002 16" Crash or ride
PAISTE 2002 18" Crash or ride
PAISTE 2002 20" Crash or ride

LIST
PRICE

OUR
PRICE

H.P.

DEP.
AVEDIS ZILDJIAN New Beat series
13" Hi -Hats, pair

SHAFT 4 Drum Outfits £195.00 £165.00 £16.50 14" Hi -Hats, pair
MAXWIN Studio 503 - 3 Drum Outfits £126.00 £107.10 £10.71 15" Hi -Hats, pair
MAXWIN Studio 504 - 4 Drum Outfits £199.00 £169.50 £16.95 16" Cymbal
MAXWIN Stage 704 - 4 Drum Outfits £218.00 £185.00 £18.50 17" Cymbal
MAXWIN Stage 705 - 5 Drum Outfits £245.00 £208.00 £20.80 18" Cymbal Wide Cup
ROYAL STAR - 4 Drum outfit £215.00 £195.00 £19.50 18" Swish Cymbal
OLYMPIC Europa 1 -4 Drum Outfits £260.00 £219.00 £21.90 19" Cymbal
OLYMPIC Europa Twin - 5 Drum Outfits £314.00 £266.90 £26.70 20" Cymbal
OLYMPIC New Super Outfits - 5 Drums £349.00 £296.00 £29.60 ZYN CYMBALS 14" Hi Hats, pair
PREMIER 4 Drums Outfits S/H £195.00 £19.50 ZYN 15" Hi -Hats, pair
PREMIER 5 Drum Outfits S/H £249.00 £24.90 ZYN 16" Thin or Medium
GRETSCH Nameband Outfits - 4 drums £439.00 £375.00 £37.50 ZYN 18" Medium
GRETSCH Black Hawk - 5 Drum Outfits £814.00 £665.00 £66.50 ZYN 20" Medium
GRETSCH Broadcaster - 5 Drum Outfits £882.00 £648.00 £64.80 SPAULDING RUSSELL DRUM CASES
SLINGERLAND Rock Outfit - 5 Drums £ - £549.00 £54.90 Tom Tom 12"
SLINGERLAND Super Rock Outfit - 5 Drums - £575.00 £57.50 Tom Tom 13"
PEARL Dyna-Family Outfits from £873.00 £739.00 £73.90 Tom Tom 14"
PEARL Fulldimension outfits from £623.00 £529.00 £52.90 Tom Tom 16"
PEARL Soundventure outfits from £557.00 £473.00 £47.30 Tom Tom 18"
PEARL Rock Kits from £529.00 £449.00 £44.90 Bass Drum 20"
LUDWIG Super Classic £755.00 £639.00 £63.90 Bass Drum 22"
LUDWIG Big Beat £899.00 £735.00 £73.50
LUDWIG Rock Machine £950.00 £799.00 £79.90 Bass Drum 24"

LUDWIG Smoke n' Fire £970.00 £825.00 £82.50 Snare & Accessory Case

LUDWIG Triple Tom Tom £1065.00 £899.00 £89.90 20" Diameter Cymbal Case
LUDWIG Pro -Beat £1099.00 £929.00 £92.90 STICK BAG
LUDWIG Octoplus £1699.00 £1399.00 £139.90 SHAFT DRUM STOOL

£ 65.91 £ 56.00 £ 5.60
£ 73.67 £ 62.50 £ 6.25
£ 42.07 £ 35.75 £ 3.57
£ 50.67 £ 43.07 £ 4.30
£ 62.82 £ 53.40 £ 5.34

£ 78.00 £ 66.50 £ 6;65
£ 90.00 £ 76.50 £ 7.65
£ 96.00 £ 81.50 £ 8.15
£ 51.00 £ 43.50 £ 4.35
£ 56.00 £ 47.60 £ 4.76
£ 61.00 51.95 £ 5.20
£ 71.50 £ 60.95 6.10
£ 67.00 £ 56.95 £ 5.70
£ 74.00 £ 62.95 £ 6.30
£ 14.75 12.75 N/A
£ 17.59 £ 14.95 N/A
 10.41 £ 8.95 N/A
£ 14.85 £ 12.75 N/A
£ 16.92 £ 14.50 N/A

£ 7.00
£ 7.35
£ 8.15
£ 11.95
£ 13.75
£ 15.00
£ 16.00
£ 17.25
£ 11.75
£ 9.15
£ 4.50
£ 12.50

LLSC/f/ERE07b yoe4e aoage Artvo iserAsmcgtoRe-
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(ANYWHERE IN GT. BRITAIN)

Ditto - Queen Trigger Wah Pedal ac/dc 65.85 55.95 N/AKEYBOARDS Ditto - Bad Stone Phase Shifter 46.95 39.90 N/A
Vox Electric Piano £243.00 195.00 19.50 Ditto - Bad Stone Phase Shifter Pedal 68.85 58.55 N/A
Stand for above £ 12.50 12.00 N/A Ditto - Octave Multiplexer Box 33.45 28.45 N/A
Mini Korg Synthesizer 700S £497.95 423.50 42.35 Ditto - Octave Multiplexer Pedal 65.85 55.95 N/A
FFFECTS UNITS & ACCESSORIES Ditto - Hot Foot Universal Pedal E 34.95 29.75 N/A
Orange Sustain unit £ 24.65 20.95 N/A Ditto - Hot Foot Univeral Pan Pedal E 45.90 39.00 N/A
Orange Distortion unit £ 24.65 20.95 N/A Ditto - Golden Throat Mouth Tube 59.85 49.95 N/A
Orange Phaser unit £ 29.70 25.24 N/A MXR Phase 45 Variable speed E 55.00 46.75 N/A
VOX Phaser £ 26.50 22.55 N/A MXR Phase 90 Variable Speed £ 95.00 80.75 N/A
Jimmy Bean Voice Box £ 42.12 39.00 N/A MXR Phase 100 Variable Field £119.95 99.95 N/A
Electro Harmonix Hogs Foot Bass Booster £ 11.15 9.50 N/A MXR Blue Box Synthesizer Device 88.00 74.80 N/A
Ditto - Screaming Tree Treble Booster 11.15 9.50 N/A MXR Distortion plus, valve simulator 48.00 39.85 N/A
Ditto - Attack Equalizer £ 25.95 22.00 N/A MICROPHONES
Ditto - Black Finger Sustain £ 29.95 25.45 N/A AKG D190E Low impedance 36.40 30.94 N/A
Ditto - Crying Tone Wah Pedal £ 33.99 28.95 N/A AKG D190E High impedance 38.50 32.75 N/A
Ditto - Crying Muff Fuzz/Wah Pedal £ 43.95 37.35 N/A Shure Unidyne B- Model 515SA 27.22 23.95 N/A
Ditto - Doctor Q Envelope Follower £ 18.99 16.25 N/A Shure Unisphere B - Model 588SA 39.32 33.70 3.37
Ditto - Zipper Envelope Follower £ 29.99 25.49 N/A Shure Unisphere 1 - Model 5650 66.52 56.60 5.66
Ditto - Small Stone Phase Shifter £ 29.99 25.49 N/A Vox Mic Stand 14.95 12.70 N/A
Ditto - Frequency Analyzer ac 220v £ 43.45 36.95 N/A Beyer Boom Stand (screw legs) 25.50 22.00 N/A
Ditto - Electric Mistress Flanger ac/dc £ 74.40 63.25 N/A Beyer Boom Stand (folding legs) 27.00 22.95 N/A



ERNIE
BILL
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LIST PRICE

Sonomatic Medium Gauge £4.40 £3.75
Sonomatic Light Gauge £4.40 £3.75
Punchers - Extra Light Gauge £3.52 £2.99
Lightweights - Light Gauge £3.52 £2.99

SOUND CITY
SOUND CITY designed for Eric Clapton
Set 1000 Standard (semi acoustic) £1.00 .85
Set 3000 Ultra Light Gauge (Nickel) £2.25 £1.95
Set 3000SU Super Ultra Light (Nickel) £2.25 £1.95
Set 4000 Extra Light Gauge (Nickel) £2.25 £1.95
Set 6000 Medium Gauge (Nickel) £245 £2.08
Set 9000 Classic Nylon (Silvered Copper) £1.45 £1.25
Set 7000 Wirewound Bass Guitar (Nickel) £5.95 £4.95
Set 8000 Tapewound Bass Guitar (Nickel) £6.95 £5.95

OUR
ERNIE BALL LIST PRICE

Extra Slinky Nickel £2.53 £2.15
Super Slinky Nickel £2.53 £2.15
Regular Slinky Nickel £2.53 £2.15
Skinny Top Nickel £3.05 £2.60
12 String Slinky £4.27 £3.65
Earthwood Bronze Acoustic

£2.45 £2.08

ROTOSOUND Bass Strings
RS66 Medium Scale....

Extra Light, Medium Light, Medium
Medium Heavy, and Heavy

RS66 Long Scale....
Extra Light, Medium Light, Medium
Medium Heavy, and Heavy

All above sets £5.60 Our Price £4.75

ALL STRINGS SENT BY RETURN -POST FREE

simon King's strings
240 Tolworth Rise South Tolworth Surrey 01.330 3709
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invite you to slip into

OVERDRIVE
The Orange Graphic Overdrive Amplifier is the
latest addition to the Graphic range. It retains
all the features and sound of the standard Graphic
with the addition of a pre -amp volume and master
control. The combined effect of these two can
produce sounds ranging from the fantastic clean
'Orange' sound, to an overload sound with amaz-
ing sustain at any volume level.

FOR THE VALVE SOUND
THE VALVE AMP!

The COMPACT BOUNCER is a very efficient three-
way, full range enclosure designed with portability in mind.
The cabinet is of reflex design, incorporating a massive
reverse mounted 15" bass unit, complimented by one mid-
range horn and two high frequency tweeters. A built-in cross-
over ensures maximum efficiency and full protection of all
the units. Power Handling 85watts per cabinet.

OrtZ112GE-  AD F

200Watt Transistor Slave
The 103T is a solid state ultra reliable 200watt general
purpose slave amplifier. The amplifier will drive any combin-
ation of speakers and can be driven by all ORANGE mixers,
discos, etc. Any number of slaves can be linked together to
provide limitless power from a small 200watt P.A. to a large
concert hall system

66

1

JIMMY BEAN VOICE BOX

The box simply connects between the normal instrument amplifier and
the loud -speakers when the switch is depressed the sound is cut from
the speakers and a super efficient transducer projects the sound up a
clear flexible tube, attached to the microphone stand, into the performers
mouth and amplified by the P.A. system.

voice of the world"
ORANGE MUSICAL INDUSTRIES 17 Uplands Road Bexleyheath Kent

SEND TODAY FOR YOUR FULL COLOUR CATALOGUE

simon Kin
240 TOLWORTH RISE SOUTH TOLWORTH

YOUR ORANGE MAIN DEALERS

MUSIC
SURREY 01-330 3709



Jon Hiseman:
(Colosseum II)

"Miking-up my drum kit"

These are the AKG MICROPHONES I recommend as a
result of my experiments in miking-up my drum kit.

TWO D224: used overhead for cymbals and overall stereo
picture of the kit.

TWO D12: one for each bass drum. The large diaphragm
of this mike together with the built-in "bass -chamber"

enables it to reproduce the sound of my 24 -inch bass
drums without distortion.

AKG

ONE D1200: with the Ea -switch in "M" or "S" position
for snare drum gives progressive bass roll -off according to
drum or hall acoustics.
FOUR D2000: with the EO-switch in the "M" position for
tom toms.
TWO D224: as a stereo picture for crotels and
hi -hat.
THREE C451 with CK 1S capsules for my seven gongs.

AKG Equipment Ltd.
182/84 Campden Hill Road
London W.8 7AS
TF: 22 93 695

AKG Akustische and Kino-Gerate Ges.m.b.H.
Brunhildengasse 1
1150 Wien
TF: (0222) 92 16 47

Akustische u. Kinogerate GmbH
BodenseestraBe 226-230
8000 Munchen 60
TF: (089) 87 00 11



JEFF BECK WITH THE
JAN HAMMER GROUP
LIVE
EPIC EPC 86025
At last. First we had Beck drop-
ping the rough and ready
axework and dipping into
marinated jazz -funk. Then we
had Hammer giving the
pyrotechnics a tea break and
giving more in the way of com-
mercial flash funk. Then the
mutterings - who was soun-
ding like who? - who got to a
lick first? - and then the ob-
vious get 'em together.

So here they are, together af-
ter all, the various live get
togethers encapsulated on disc:
exhilarating, fragmented,
brilliant, untidy, all over the
place, demanding as hell.

Beck leads with his and Max
Middleton's 'Freeway' jam from
his first jazz -funk album 'Blow
By Blow', referring briefly to the
original version before the
skeletal riff gets torn apart by
Beck's howls of anguished feed-
back and guitar noises of old.
Hammer bides his time,
restlessly filling in a few of his
old flash riffs, waiting for his go
under the blinding spotlight.

'Earth' ('Still Our Only Home')
puts him up front immediately,
and this time Beck has to
struggle with being loud and
decorative wallpaper, but
wallpaper nonetheless. Neither
Beck nor Hammer is a backing
musician - no way. Both times
the songs are jagged, Hammer's
band keeping pace as best they
can.

'She's A Woman' hands back
to Jeff, here even further away
from the Lennon/ McCartney
original than its first Beck outing
on 'Blow By Blow'. The voice
box is in there, set against a
rather strange and gangly

reggae backing. Jeff dangles
the 'melody' and then kicks
back into the noises again.
'Darkness' ('Earth In Search of a
Sun') is the concession to Ham-
mer's earlier stance.

It ties in thematically with
'Still Our Only Home' and is the
sole representative of 'The First
Seven Days', an album that was
really explorative in nature and
toying one last time with the
mini -concept synth album
before moving on to the simpler
'Oh Yeah?'. The track is finally
seductive, easing itself in bet-
ween the more frenetic jostling
of the other tracks.

'Blue Wind' ties up the loose
ends, closest of all to its
previous existance as a Ham-
mer/Beck collaboration on
'Wired'. Perhaps that's it. 'Blue
Wind' was a joint effort all along
the line, not one man's opus
with a second masterbrain.

But let's face it - Hammer
and Beck could never live up to
expectations that were
desperately high. The live get-
togethers were never more than
massive pyrotechnical jams; on
a steaming Sunday night in a
buckling Roundhouse time stop-
ped dead, but on disc we've all
got to struggle a bit harder.
Anyone who's been waiting for
this one will have difficulty
deciding if they can leave it for a
better day after all. I had to
listen, just in case.

C.S.

MUDDY WATERS
HARD AGAIN
BLUE SKY 81853
There's been a lot of moaning
recently about how the Blues
has become no more than a
museum, a museum with old
black men on display and a
crowd of young white boys
who've paid to get in wandering
aimlessly around. Well, I sup-
pose that's the way a critic or a
historian must look at it; but
anyone who feels depressed
about the state of the Blues has
long since stopped listening to it
in favour of reading about it. Of
course all the great old men of
the genre are dead - Jimmy
Reed only last year, for exam-
ple, and Otis Spann not long
before - but you're never going
to make the music truly

"ethnic" again, without sending
those blacks down to forced
labour in the South, and that's
about as likely as a return to the
Middle Ages. The thing to do is
to enjoy the old music, and also
the music that's still being recor-
ded by the survivors. Like this
new Muddy Waters album.

One of the many good things
about this album is the fact that
it was produced by Johnny Win-
ter, a man who has always worn
his albino skin like it was black.
Unlike so many white blues -rock
musicians, Johnny has never
strayed from his roots. Taught
to play at an early age by
bluesmen in Texas, he never
had to discover it like a lot of us
did, through the medium of the
Yardbirds and the Rolling
Stones, or even, for younger
audiences, Led Zeppelin. Winter
plays on the album as well as
producing, and in both
capacities he is great. His 59 -
notes -to -the -bar scrabbling style
has been jettisoned here; in its
place a slower and more
homespun approach is brought
out of him - no doubt through
his respect for Muddy, who
seems to thoroughly enjoy him-
self throughout. He doesn't
seem to worry about the fact
that Johnny ain't black.

'Mannish Boy' opens side
one, and it jerks you right out of
your armchair. No Frank
Chacksfield-style B.B. King
strings. No smooth soloing for a

clean 24 bars between verses.
The song mounts a full-scale
assault on the dictate that says
this thing sould be played like it
was chamber music. 'Mannish
Boy' is a grinding electric stomp
on a single riff, as gaunt and un-
compromising as a handsaw,
with J.W. answering Muddy's
lyrics with roars and screeches
in the backgroung. 'Bus Driver'
is a mean, loping 12 -bar on
which Winter plays slide guitar,
his notes blending with those of
James Cotton on the harmonica
and Pinetop Perkins jangling
away on the piano. Muddy is in
buoyant spirits. "Cotton, I need
some help there, baby," he
hollers as James launches into
another solo.

The tracks on 'Hard Again'
were obviously laid down in a
single take. Many of the songs
end up to the sound of
whooping and bits of studio
backchat, thus giving it a nice
natural feel. "That's it, yeah,
that's it," apologizes Muddy af-
ter a very brief version of Willie
Dixon's 'I Want To Be Loved'.
Winter has also mixed
everything up equally, so that it
isn't always easy to tell who's
playing the solo at any given
time. This is a good technique,
since the musicians are superbly
integrated as a band.

'The Blues Had a Baby And
They Named It Rock And Roll' is
the title of the first track on side
two, and it really sums up how
we should look at the relation-
ship between the two. Maybe
the Blues has grown old and set
in its ways, but it's up to the
young men of rock and roll to
show a little bit of respect, and
appreciate that the generation
gap is smaller than they
thought.

P.D.

WEATHER REPORT
HEAVY WEATHER
CBS 81775
First, a confession: this was the
first time I have heard the music
of Weather Report. The exhor-
tations of friends and colleagues
alike did not encourage me to in-
vestigate, the reason being that
I felt somehow that it was
"funky music", i.e. that oh -so -
dreary two -notes -on -the -bass
stuff with the drumming as tight
and efficient as a machine gun,
and very little besides. All of
which goes to prove how wrong
a man can be.

Let it be made clear that
Weather Report have hardly
anything to do with rock, apart
perhaps from its technology.
Keyboard player and co -leader
Zawinul plays an ARP 2600 and
an Oberheim Polyphonic as well
as the usual electric and
acoustic pianos. Wayne Shor-
ter, co -leader and reeds player,
has this time restricted himself
to soprano and tenor saxes,
though the band's last outing
('Black Market') saw him ex-
perimenting with the lyricon.
Jaco Pastorius, the bassist, is
one of the new school of bass
players who have made a con-
scious effort to expand the role
of that once -neglected in-
strument. His playing is
technically quite brilliant, par-
ticularly on tracks like his own
'Teen Town' and 'Havona', in
which he combines melody with
speed of execution in a very
pleasing way, since he does not
simply play the notes but gives
them a bit of a tweak here and
there for emphasis.



Two new percussionists join
the line-up for 'Heavy Weather'
- Alejanpro Acuna on drums
and Manola Badrena on assor-
ted percussion. They are used
tastefully - not as a kind of
rhythmic battering ram, but as
restrained and inventive ac-
companiment. In fact the real
rhythm work is often done by
Zawinul, who provides a huge
variety of keyboard backcloths
for Shorter and Pastorius - and
sometimes for himself, as on the
beautiful slow and languid 'A
Remark You Made', which sees
Shorter too in a mellow mood.

If you want a comparison, I

would say that the nearest
equivalent to the music you'll
find here is that of the
Crusaders, though more
listenable and thoughtful, and
altogether more jazz -based;
sometimes it veers towards
Hancock, and once to Santana,
in the amazing percussion duel
between Acuna and Badrena
which comprises 'Rumba
Mama'.

'Heavy Weather' is an album
which sounds better the more
you familiarize yourself with it. I

for one, am a new convert.
P.D.

ENGLAND
GARDEN SHED
ARISTA ARTY 153
I was dozing fitfully one Satur-
day afternoon not long ago as
Fluff Freeman's radio show bab-
bled a succession of 'Eep, Rain-
bow, etc. from the speakers,
when something jerked me
clean out of my armchair. Not a
half-time football score, nor a
drawing pin left carelessly in-
verted on the seat, but a piece
of music called 'Midnight Mad-
ness'. Listening now more at-
tentively I discovered that the
band was none other than
England, that group of arrogant
young men who have been
threatening to come up with
something like this for quite a
while.

When the album arrived a few
days later in the Beat office I

therefore grabbed it with keen
anticipation, determined to give
it a spin as soon as possible.
'Midnight Madness', the

opening track, was followed by
a quiet piano introduction to
'Three Piece Suite', and it was
at this point that a puzzled
frown flitted momentarily across
my otherwise placid features.
The primary influences on the
band are clear: Genesis, early
King Crimson, Yes during their
'Time And A Word' days . . . but
when you listen carefully to the
structure of the tunes, the lyrics,
the basically straightforward
arrangements, you begin to
realize that you're listening to
something out of the ordinary.

Naturally, there are a few
complaints to get off the chest.
The album is self -produced -
not always a good idea for a
new band without any great ex-
perience of recording. A
producer might, for example,
have replaced a lot of the
Mellotron sections with a strong
authoritative Hammond,
especially on the slow section of
'poisoned Youth'. He might also
have fattened the sound in other
places with a bit of double -
tracking, or a bit of har-
monizing, and got them to re-
record the odd wavering vocal.
These, however, are my only
reservations. At first it seemed
that the sound was altogether
rather thin, considering the fairly
involved nature of the songs,
but this seems to have been a
deliberate attempt to get away
from the dreadfully artificial ef-
fect that invariably results when
bands spend too much time on
overdubs (and that means you,
Brian May). Keyboard player Bob

Webb comments - rightly -
"We'd always felt that the band
should sound like four guys
playing and not thirty." This
proves that the tunes them-
selves are strong enough to
require dressing up in tinsel -
choirs, orchestras, magnesium
flares and so on. The music is
also free from bombast - the
flailing cymbals and monster
keyboard chords that could so
easily signal the end of each lit-
tle master piece are mercifully
absent, i.e. these boys have
taste as well as ability.

Nevertheless, I remain puz-
zled and intrigued, and in-

creasingly aware that it will be
necessary to see them live in the
near future. As the name makes
clear, they do not play good ol'
rock'n'roll, but profoundly
English music. It's dramatic,
spooky and inventive, but above
all melodic. And you're going to
be hearing a lot more where this
came from.

P.D.

THE BEACH BOYS
THE BEACH BOYS LOVE
YOU
REPRISE
K54087
OK, so the Beach Boys have
been playing together for 160
million years, and it's getting to
sound like it. 'Must admit that
it's been some time since I've
been able to get into their stuff,
but this appears so shallow that
getting into it would be damn
difficult even if I were able to
like it.

The album comes complete
with a turgid dedication from
the boys to Brian, recently ex-
tricated from his hermit -like
existence in a bedroom
'somewhere in America' which,
quite honestly, is where he
should consider returning to.
Still riding high on the crest of
last year's wave created by the
celebrations surrounding their
15th anniversary, the band will
undoubtedly ride out the little
storm I can brew up in their
faces and go onto many a front
cover of Woman's Own, but
hopefully on route there they'll
take another listen at this new
record.

So specifically, what's wrong
with it? For a start the songs are
unmemorable in themselves,
and secondly the arrangements
and production just don't ap-
pear to be in the same war, let
alone on the same side as the
music. The lead vocals are all
strained and husky, and the har-
monics, once the pure joy, once
the breath -taking genius of the
band, are slap -happy and un-
tidy. There are too many un-
natural sounds, things that
sound like run-down carnival
steam organs chugging away in
the background almost at the

wrong speed, and the whole lot
moves along at a snail's pace,
just slipping over the gaps bet-
ween the tracks to notch into
the next groove with a lonely
chunk.

Lyrics are totally absurd in
many places - honking down
the highway and ding and dang,
bits about women smelling if
you love them etc. etc. The
voices are treated flat and
harsh, the backing spacey with
nothing to join them together.

I think it's sad that one of the
great American bands of the six-
ties believes they can continue
in this way, destroying
credibility with every note. God
Only Knows what they'll do
next.

All characters and events in
this review are ficticious and
bear no resemblance to people
living or dead. The reviewer is
also ficticious.

T.V.S.

SOUTHSIDE JOHNNY AND
THE ASBURY JUKES
THIS TIME IT'S FOR REAL
EPIC EPC 81909
Well I thought last time was for
real as well, but that doesn't
change the fact that Southside
has come up with another
steaming hot album, burstin' at
the grooves with energy and
soul. As before most of the
tracks are written by producer
and occasional guitarist Steve
Van Zandt - in three cases co -
credited with Asbury Park's own
local boy Bruce Springsteen.
The latter's contributions to the
last album ('The Fever' and 'You
Mean So Much To Me') were
amongst its highpoints, and it's
good to see Bruce and the ex-
cellent Van Zandt teaming up
this time.

As long as you're prepared to
accept that this band flaunt their
roots rather than try to hide
them, you won't be worried by
their "lack of originality". It's r
ft b from the fifties and sixties
- James Brown, Otis Redding,
Arthur Conley et al - the kind
of music that was finally swam-
ped a few years ago by disco -
funk, or else gutted and cleaned
up and ultimately swept away
by bland oceans of violins. If
only for revitalizing a dead or
dying style, Johnny and the
Jukes are to be eternally
thanked; it is a style more ac-
curately reflective of urban
America than any amount of
mechanized disco crap, because
it is music for humans rather
than androids. Maybe it comes
from a time when the cities of
America had not yet started to
die from the centre outwards, as
the violence and the expense
drove everyone away to the
suburbs.
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The band consists of a bunch
of ageing street kids: check the
cover - it could be a still from
West Side Story, with the guys
striking macho poses against a
backcloth of graffiti, scrawled
on the wall of a seedy theatre.
The music is equally gritty:
rasping horns, acidic guitar,
Johnny's somewhat stran-
gulated vocals - not hit-
ting the notes too perfectly in
places, but that's how we liked
it. If ever they wheel in a

producer who tries to "clean
up" the sound, the heart will
disappear from the music.

The title track is one of Van
Zandt's songs, and perhaps his
best on the album, along with
the haunting "I Ain't Got The
Fever No More'. There is good
entertainment in 'Check Mr
Popeye', recorded with the aid
of the Coasters, who sing a mar-
vellously inane back-up to
Kenny Pentifallo's lead vocal.
Kenny talks the words in a voice
reminiscent of 'The Monster
Mash'. On other tracks the
Satins and the Drifters are
brought in to add some fine
vocal variation. This is especially
effective on 'First Night'.

Southside is also adept at the
soul rap (e.g. on 'How Come
You Treat Me So Bad' with Lee
Dorsey on the first album). He
has a way of introducing songs
with a solemn protestation of his
emotional state: "I know you
guys bin talking' bout how I

ain't hangin' out like I used to . .

. well, that's because, etc."
Needless to say, it's on account
of his baby.

Pairing the Jukes with
Graham Parker and the Rumour
a while back was a shrewd idea,
since there are many points of
comparison. And if you like
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Parker, why not give Southside
a chance? You might just like
what he's doing. P.D.

BAD COMPANY
BURNIN' SKY
ISLAND ILPS 9441
There are no two ways about it
this time - Bad Co. are running
very dry on new ideas, and the
riff recycling machine is working
overtime despite Burning' Sky
being just album number four.
First was 'Bad Company',
flawed but exciting as the first
release of a potential
supergroup. Second was
'Straightshooter' with just the
right balance of enthusiasm and
assurance - it remains by far
the best. 'Run With The Pack'
suggested the 'where to now?'
syndrome, and so we come to
'Burnin' Sky' which poses the
same question, but with even
less hint of any satisfactory an-
swer. The whole album has a
drowsy feel about it, and,
although a dangerous
speculation, could simply be
one obvious manifestation of
this drought. Presumably some
chips are stacked on_the opener
and Title track, but it proves to
be an appropriate encapsulation
of the whole album, drifting
from one Bad Co -ism to another
without the fire that previously
rescued the music. Mel Collins
takes his customary guest spot
on sax. There is one short track
of nonsense at the end of side
one ('I Love To Go A -
Wandering') which is not funny
(smack, smack) and perhaps the
final words should go to Mick
Ralphs (or maybe Paul Rodgers)
in 'Man Needs Woman'. "A
man needs a woman, yeah, a
woman needs a man . . ." I'll
have to think that one over,
lads. C. S.

RITA COOLIDGE
ANYTIME ... ANYWHERE
A&M SP 4616
Now I've got to admit in the first
sentence that I like Rita
Coolidge. Her sultry voice and
distant -eyed face do things to
my adrenalin flow, and her
choice of material never fails to
make me nod in appreciation.
'Anytime . . . Anywhere' is
another good example of Rita's
rare singing talent, and her
ability to sound as if she doesn't
give a damn about the song
while sounding as if it's the last
one she'll ever sing, all at the
same time.

The lady did her groundwork
in a Baptist church choir starting
at the age of two, and
progressed singing with Delaney
and Bonnie, and the legendary
Mad Dogs and Englishmen tour,
to work on albums by Eric Clap -
ton, Dave Mason, Graham
Nash, Stephen Stills and Booker
T. Then she met and married
one Kris Kristofferson and has
since recorded eight albums.
'Anytime . . . Anywhere' has a
couple of numbers which really
speak volumes for her ex-
traordinary approach: Boz
Scaggs"We're All Alone', and
the magic 'I Don't Want To Talk
About It' written by the late
Danny Whitten of Crazy Horse.
Rita sings that song in a way
which would have made Danny
smile and maybe wonder if it
was all worth it.

Help on the album comes
from, among others, Booker T
Jones' immaculate keyboards
and arrangements, and a
favourite bass player with me,
one Lee Sklar. (For proof of his
laid-back playing try hearing an
instrumental album called 'The
Section' which he recorded with
Russ Kunkel, Danny Kortchmar
and Craif Deorge for Warner
Bros in 1972.)

The album opens with an ex-
cellent interpretation of 'Your
Love Has Lifted Me Higher and
Higher' and gets better from
there on.

It's not rock and roll, but it is
good music, played and sung
with feeling and perfection, just
the ticket for the late night train
to sleep. T.V.S.

CITY BOY
DINNER AT THE RITZ
VERTIGO 6360 136
If the space devoted to the 'new
wave' in the national and weekly
papers had been used to
publicise new bands like City
Boy we would hopefully now be
in the middle of a new wave
that's worth devoting all that
space to. Instead the punks
seem to get away with all the
loot, while the good guys are
left holding the music.

City Boy's debut album last
year promised a lot, offered
many differing and com-
plementing styles, and 'Dinner
at the Ritz' comes damn near to
delivering all the goods on the
same plate; but not quite, and
that in itself is good news.

City Boy, a Birmingham band,
can rock with the best of them,
write sensitive and amusing
songs, arrange thoughtful and
warming backings, sing high
harmonies accurately and ex-
citingly, and all in all come
across as a band that's worth
listening to, and worth listening
to hard and long.

'Momma's Boy' and 'Good-
bye Blue Monday' have the rock
and roll aspects tightly buttoned
up, and 'The Violin', although
slightly over -produced perhaps,
is a sensitive soft song, de-
livered with a care and patience
that's sadly lacking in so
many so-called innovative out-

fits. Mike Slamer again shows
himself to be a guitarist of some
standing, tasteful and not over-
playing, but in complete sym-
pathy with the message that's
being put across - and that is
that Birmingham is on the map
again, that rock and roll is not a
dying concept, and that to
sound different you don't have
to lie on your back with a badly
tuned Les Paul copy with face
full of custard - or is it make-
up?

Difficult to listen to at first,
because it demands listening,
but it delivers its enjoyment after
a couple of spins. Just keep it
spinning.

T.V.S.



AMERICA
HARBOR
WEA K56351
America are very big business in
America - that's made obvious
by the enormous colour pull-out
that arrives with this album,
depicting the lads playing to a
rippling sea of faces in the huge
Ananeim Stadium. But, 'Horse
with No Name' aside, they've
failed to make an appreciable
impact over here, despite the
profusion of albums they've
pushed out over the last six
years or so. Perhaps they've got
a theory that if they write suf-
ficient numbers of songs they'll
come up with a good one every
so often.

Now I remember the first
album they made very well in-
deed, and it still finds its way on-
to my turntable with an amazing
regularity. That was a breath of
fresh air back in '71 containing a
number of superb songs -
'Sandman' and 'Three Roses'
especially - and seemed to
promise a strong musical force
that would be with us for the
rest of the decade. Now, they're
still here, but the material is
weaker, and no amount of
superb production can hide that
fact.

And the production really is
clinically brilliant. America
record all over the place, but
almost invariably mix at Air in
London, are always produced
by George Martin himself, with
Geoff Emerick engineering.
Now with that sort of back-up
you can be sure the technical
and artistic sides of their music
are well taken care of - ac-
tually, that's an un-
derstatement, because 'Harbor'
sounds so good that the quality
of the music itself stands out so
poorly against the armoury of
experience that has committed
it to vinyl.

There are no outstanding
numbers at all - it's all typically
America, soft acoustic rock, lots
of clever harmonies and
backing, lolloping bass runs,
lyrics that don't demand leafing
through the encyclopaedia, oc-
casional acoustic lead riffs that

run on pleasingly: but that said,
there's no fire, and hardly any
inspiration. They seem to know
that the recording can save the
material, but to the point of
ignoring the material itself. It's
'nice', familiar, and soothing -
but little more.

T.V.S.

SHORT CUTS

MR BIG
MR BIG
EMI EMC 3171
Must admit that Mr. Big's single
'Romeo' gets the foot tapping
and sounds a rung up the ladder
from the usual mush that gets
served up on TOTP every Thurs-
day. The album that it comes
from is an interesting one, with
the band, led by the diminutive
Dicken trying damned hard to
be a serious outfit, and they
probably get away with it too.
Queen influenced without
doubt, although it's fashionable
to deny influences, the band
rock through some highly com-
plex arrangements that smack
of pretentiousness, but there's a
feeling emanating from the disc
that they mean it. If they do, the
next album will be reviewed in
much greater depth.

NEKTAR
RECYCLED
DECCA SKLR 5250
An album of ecological protest,
'Recycled' is a bit of a relic,
since amongst other things it
was recorded back in August '75.
It is also a bit of a relic in that
it seems to represent the last
tortured thrashings of the
psychedelic era - complete
with Grateful Dead style sleeve
design and kosmic koncept.
There was a time when Nektar
(a British band) had strong af-
finities with Man, particularly on
'Back Into The Future'. Our
sources at Decca tell us that the
reason we never see them here
is that they are "big in Europe
and the States", where they
now reside. The album is heavy
on drama, with vocals mixed a
bit far to the front and in-
struments languishing some-
what in a morass of
background. All that aside, it
makes pleasant if undemanding
listening. Should suit all you
(and us) old hippies.

litiSUG1
Ecstasy at your

fingertips

Kasuga guitars are available through all good retail musical instrument
shops. The range consists of nineteen popular models. Illustrated is
the black single cut -a -way model LG380B at f 165 including de -luxe
carrying case, together with she blonde model LG2000V at f299 also
including de -luxe carrying case. Please ask for further details through
your local dealer or write, wish stamped addressed envelope, to: -

JOHN HORNBV SKEWES Et CO. LTD.
SALEM HOUSE, GARFORTH, LEEDS LS25 1PX

hornbu skewer
K TRACE DISTRIBUTORS

hornbu skewes

(5



DiMarzio picks up
where the others leave off.

Rick Derringer

Laurie Wise ield

Ronnie Montrose

Al Di Meola

Earl Slick

Aerosmith
Blackfoot
Blue Oyster Cult
Brownsville Station
Dan Hartman
Danny Johnson
Steve Kahn (Brecker Bros)
Carol Kaye
Jefferson Kewly (Mac Davis)
Kiss
Lynyrd Skynyrd
Bob Mann (session man)
Nazareth
Mick Ronson
David Sancious

Di Marzio, the "Pickup People" offers a
complete line of guitar and bass pickups. All
high output Di Marzio pickups feature a
dynamic range unmatched by any other
pickups on the market. Their exclusive
Tailored Frequency Response achieves
optimum sound from your instrument. And
there's no technical expertise required to
install them.
Check out the Pickup People. Hear how
Di Marzio picks up where the others leave off.

Super Distortion Humbucker
The SDHP combines a tailored frequency response
with extremely high output, making it much
more sensitive to string vibration than
any standard unit on the market.
The SDHP is the exact size
and hardware replace-
ment for large Gibson
humbucking pickups,
and greatly improves
the sustain and
output capabilities
of the guitar.
Features:
 12 individually adjustable pole pieces
 Dual creme -colored coils
 Special magnet structure minimizes string damping
 High temperature shielded cable

Dual Sound Humbucker
This deluxe version of the SDHP shown above, features
both the hot sound of the SDHP plus a second sound
similar to that of a Stratocaster or Firebird. This
allows the guitarist a choice of two distinct tones,
providing greater flexibility. The installation of a small
switch provides for the selection of a "hot" or "clean"
mode in humbucking.
Features:
 Same construction as SDPH
 Special wiring allows two separate sounds
 Foil wrapped three conductor cable.

Di Marzio In the U.K. In Australia In Japan
International Sola Sound Ltd. (Macaris Ltd.) International Warehouse Sound Co. James 0
Distributors: 20 Denmark St., London WC2H 8NA 338 Brunswick St., Fitzroy, Victoria 3065 Australia Kanda T



New! PAF
The PAF, or "Patent Applied For" pickup is an
authentic reproduction of the original
humbucking pickup introduced into
the Gibson line of electrics 20
years ago. Until the
Di Marzio PAF, the
quality of sound
of this original
device was never
approached by
other pickups.
The PAF is
intended for guitarists
who don't need the extreme increase in output of
the SDPH, but want a warm, sustaining sound with
moderately increased output at a reasonable price.
Features:
 Nickel plated pole pieces
 Double creme colored bobbins

`Fat Strat' & 'Pre -BS' Telie
Designed for the Fender Stratocaster or Telecaster
player who wants to improve his guitar's
output and sustain, while retaining
the guitar's original circuitry
and appearance, the Fat
Strat and Pre -BS Telie
are exact replacements
for the original pickups
- and are installed in a
matter of minutes. The Pre -BS Telie mounts in
the bridge position of Telecasters only; the Fat
is recommended for the bridge position in
Stratocasters, but can be installed in
other positions. These exceptional
pickups feature the increased
low and midrange response,
and they especially
complement the harmonics
already present in these
guitars while virtually
eliminating the "squeal" or feedback
common to them.
Features:
 Improved signal-to-noise ratio
 High temperature vacuum -injection sealing
 Improved magnet structure

Strat

Model 1 Bass Pickup
The Model 1 is a high fidelity, exact size replacement
pickup for the Gibson EB-0
(also for the bass position
of the EB-1, 2 & 3). The
Model 1 Bass Pickup
produces two distinct
sounds, similar to
those made by
Fender Precision and
Rickenbacker basses,
which are selected by
installing a miniature
toggle switch (included)
in the guitar's control
section. The pickup is hum -cancelling in both modes,
and can be wired directly into the circuit without the
switching ability.
FEATURES:
 Eight individually adjustable polepieces
 Two separate sounds
 Three conductor cables

New!
DiMarzio Acoustic Pickup
A new type of contact pickup for acoustic guitars,
the Di Marzio Acoustic is an attractive 1,0

alternative both in price and sound to
other pickups. It's easily installed (non- Acoustic Model

marring adhesive) and no Pre -Amp is
required. Suggested list is $29.95. yl

t -

Made

ALL DI MARZIO PICKUPS CARRY A 5 YEAR
WARRANTY WITH OPTIONS FOR TRANSFERRAL TO
A SECOND OWNER. A MUSIC INDUSTRY FIRST!

All Di Marzio Pickups come in protective display packages.

Di Marzio Pickups are featured in these fine guitars;
B.C. RICH, HAMER, VELENO, VULCANS by GUILIANO
and ODYSSEY GUITARS (Canada).

AVAILABLE AT BETTER MUSIC STORES EVERYWHERE!

For a free catalog, write to

Di Marzio
Musical Instrument Pickups, Inc.
643 Bay St., Staten Island, N.Y. 10304 (212) 981-9286

)rporation
oyo Bldg.,#4-2 Kandakajicho 3-Chome, Chiyoda-Ku, Tokyo 101 Japan

In Canada
G.H.I. Music Sales
5000 Buchan St., Suite 506, Montreal, Quebec H4P1T2
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KINGFISHER
MUSIC

Changing punctured wheels
in a heavily rain -
charged Force Nine is

definitely not on Beat's list of
favourite occupations, but we
didn't fancy walking the
remaining ten miles of the jour-
ney. Our purpose that murky
morning was to visit this mon-
th's Top Shop, Kingfisher Music
at 20 King's Road, Fleet, Hamp-
shire. We were met at the door

and quickly ushered to the
bathroom to remove several
layers of grease and oil before
the shaking of hands ceremony
took place and the serious
business got under way.

Kingfisher Music came about
almost by accident in 1972.
Colin and Cathy Fisher were
looking around for somewhere
to live and discovered that shop
premises were cheaper than

A tree in bloom by a Top Shop front - pretty eh?
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houses. And when they found
themselves installed over an em-
pty shop it struck them that
filling the space with musical in-
struments might not be such a
bad idea. Actually, it wasn't
quite as accidental as that!

"Colin was working for the
Government as an electronics
scientist by day, and playing
guitar in a band where I played
keyboards by night," Cathy ex-
plained. "The shop premises
coming up for sale at that par-
ticular time merely speeded up a
long time ambition that we had
had. We're both desperately in-
terested in music, and Colin has
a genius for electronics, so we
were able to start out offering
not only the gear, but a fully
comprehensive service depart-
ment as well."

Business expanded rapidly.
Colin found that he couldn't
keep up with the 24 hours a day
- 12 for the Government and
12 servicing the equipment, so,
with the move to larger premises
in December 1974, Colin jacked
his job and plunged full time into
the business.

In 1974 the Fishers felt they
couldn't live with a shop that
was so crowded there was har-
dly any room for the customers,
and so they moved to the
present, larger premises. "But
it's looking the same again
now," Colin remarked. "It
seems that the more space we
find the more gear we fit into it,
and the greater the need is for

even more space." Fortunately,
this time the space is available
nearby. There's an outbuilding,
close to the shop, currently
being used as a storeroom, and
as soon as funds become
available the Fishers intend con-
structing another building bet-
ween the shop and storeroom to
connect them together - which
could make it the biggest shop
for many, many miles around.

Kingfisher Music is, shall we
say, crammed with an
amazingly wide selection of just
about everything for the rock
musician. A clockwise tour of
the shop starting at the front
door will go a long way to
demonstrating this. One wall is
devoted entirely to electric
guitars, with Gibson, Fender
and Yamaha vying for space
with the cheaper copies. "We
discount all Fenders and Gibson
by 20 to 25% as a matter of
course," Colin explained, "and
if you've got the cash in your
pocket we'll go even further."

Fretless
Moving down to the far end

we spotted a lovely Gibson
fretless bass, second-hand, and
in good nick as well - might be
worth someone's while pitching
for that? At the far end (which
confusingly is also the front of
the shop, although the door has
been blocked off there was an
awesome selection of Acoustic
amps and speaker cabs. "We
find the American gear sells
really fast. It's basically so good,
so well made, and strong that
we hardly ever have any back
for repair or service," Colin ad-
mitted, perhaps wanting to get
his electronic fingers inside one
of the bigger combos just for the
fun of it!

Moving across the back of the
store we came to the drums
stashed on shelves surrounding
a few keyboards. "We find that
it's the more up-market kits that
attract the attention," Colin
continued, "and so we carry a
good selection from Pearl,
Rogers and Premier. We don't
actually have a drum booth, but
then it's the sort of shop where
it doesn't really matter if an
aspiring Baker comes in and
splashes around."

Moving on again, past a
Keynote organ, a Wurlitzer and
Rhodes piano, and back up to
the top we come to the acoustic
guitar section. Here there's a
fine selection from the ultra -
cheap to the finely expensive,
plus the added attraction of a
dobro and several banjoes.
"Cheaper acoustics obviously go
very well but there's always suf-
ficient interest in the other end
of the the market to justify us



stocking guitars from Ovation,
Guild and Gibson," Colin told
us. And amongst the acoustic
we again spotted a Fylde, those
excellent boxes from Lan-
cashire.

Walking back to our starting
point we pass the counter
behind which there are masses
of shelves stashed full of all
those extras that really make the
difference between an ordinary
and an excellent shop. There are
pick ups, and frets, and necks,
straps, effects units, valves, and
transistors, nuts, bolts, bridges
and bows. Our list could go on
for ever!

The last section of the store
has a good display of sheet
music - "That's more of a ser-
vice than anything else," Cathy
explained. "We don't really
make any money from this side
of things, but we believe it's im-
portant." And that's most cer-
tainly a rare admission in these
over -mercenary times. You may
have noticed that we haven't
really mentioned the heavy stuff
- the amps and mixers and
cabs. This is because we've
been walking around them for
the whole of our journey, as the
entire centre of the premises is
stacked virtually to the ceiling
with a huge array of everything!

"As you can see," we were
told, "we can kit out an entire
band without going further than
the back of the shop." There
were mixers from Maine and
Canary, and cabs from Carlsbro
and Altec, combos from Fender
and Music Man - we really
haven't the space to list
everything, but we did get a
chance to listen to a Maine PA
system that sounded damn im-
pressive. Keyboards, by the
way, were in the main front win-
dow, with a showing from
Roland and Korg amongst the
synthesizers.

So, that's the equipment, but

what about that intangible at-
mosphere that is so important in
making a shop that looks good,
actually sound good? Well,
Colin has a finely trained sense
of humour that pervades the
whole establishment, and once
you get tuned in there's no
problem at all. (For proof, turn
to Instrumental News!) The
Head of Security, for example,
is named Cleo, has four legs, a
tail, wet nose, and a good set of
teeth!

Circuits
But perhaps Kingfisher's

strongest point is the after sales
service. Colin can turn his hand
to anything technical - from
doing the best refret job we've
seen for a fair while, to the most
complex and difficult electronic
service on a synthesizer. He'll
set up a guitar, replace the
neck, check transistor circuits,
tune pianos - quickly and
cheaply, and, more to the point,
really enjoy doing it. And you
must know when someone en-
joys his work the chances are
the end result will be better in-
deed.

The staff are a bunch of frien-
dly jokers who'll rib you till your
sides ache, but ask a serious
question and the smiles are
replaced by an encyclopaedic
knowledge of their subject, and
a lightening demonstration of
the gear in question.

So, that's this month's Top
Shop. Fleet may seem a bit out
of the way to some of you, but
Colin tells us that most of his
customers come from outside a
20 mile radius, with many
coming down from London to
enjoy the country air, easy
parking, and generally excellent
and attentive service. And
provided you look out for nails
on the road, we can heartily
recommend the journey.

A diverse range of amps blend by the front door . . . which is locked.

The bits and pieces section stacked to the rafters.

Space, as usual, utilised to the utmost degree.

L -R Eddy, Cathy, Colin and Bob: cheese and drums.
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INTERNATIONAL RECORDINC STUDIO ?JEWS AND VIEWS

PHIL'S UTOPIA
Utopia

Studios are cur-
rently entertaining the final

stream of workmen in their con-
certed bid to establish them-
selves as one of the country's
leading 24 track studios. Owned
by none other than hitmaker
producer Phil Wainman and
managed by ex -Lansdowne
chief John Mackswith, it seems
safe to assume that their
emergence will be something of
a fait accompli. Mr. Wainman
brings with him his Utopia
publishing company, and
although links between the two
are not official, his influence
throughout the business is sure
to play its part in attracting the
big name clients. Tom Headley
of Eastlake lent his expertise to
the acoustic design of both the
control room and its identical
twin the cutting room. Equip-
ment includes a Neve 40/32
remote desk and an orthodox if
never ending line up of ancillary
gear. We are certain to hear
more from Utopia in the near
future, and we hope at some
stage to have the opportunity of
investigating it more
thoroughly.

S.A.V. LOOK

FOR SPACE

IN TOWN
It's 1977, and "some-

where on the second floor in
Cricklewood" is one of any
number of promising but little
heard of recording studios.
SAV, set up by the enterprising
Tony Frossard, has as yet kept
the coffers turning over through
the usual if slightly uninspiring
expedient of commercial jingles,
although these activities are in-
creasingly supplemented by
demo work in the rock field.

One of the more recent en-
tries in their bookings ledger is
for various Eurovision Song
demos; Beat had the op-
portunity to listen to several
tapes, enough to remind anyone
that just such 8 track operations
serve a vital if underestimated
purpose for the working
musician.

Space is now becoming an
important factor for SAV, and
Tony is currently on the lookout
for a bigger place somewhere
nearer town. It looks like the first
in a series of moves towards a
respectable place in the studio
table.

SWEET SOUNDS MIXER

Our
photograph shows the

new effects mixer recently
ordered by The Sweet from
Midas. Intended for use in con-
junction with their more con-
ventional Midas 30/8 board, this
mixer has facilities for putting
any combination of ten effects
on any of the main board's
channels. Each of the 30 main
mixer channels is represented
on the new mixer by ten rotary
level controls, with illuminated
on/off push buttons. Then there
are also ten master modules
which interface with the effects,
providing full equalization on
both send and return.

An extensive matrix system
enables you to connect to the
desk up to twenty effects
machines, which are patched
through to the ten masters. A
further facility offered by the
matrix is that of connecting a

maximum of three effects in
series. One further feature not
shown in the photograph is a
full pfl system connecting to the
main console. Pfl patching is
carried out via another smaller
matrix, which enables Trevor
Griffin (Sweet's sound man) to
monitor every individual send,
each of which is monitored on
illuminated VU meters.

The effects themselves are
housed in a 19" rack, and
currently include an Eventide
Harmonizer, flanger, limiter -
compressor, AKG BX15 reverb,
plus Binson, Echoplex and a
modified Revox A77 varispeed
echo. Plenty of room has been
left on the right hand side of the
new desk for the inclusion of
modular effects units. In the
meantime, Trevor and the band
will be giving it its first airing
when they go on the road soon.

YOUR GUIDE TO THE MONTH'S MUSIC

ALBUM
TRACKING

flLBUM
7R/EKING

gives you a really comprehensive record
and tape review service across the
musical board - rock, soul, country,
blues, jazz, folk. All written by experts.
For this alone Album Tracking is unique.

But there are also interviews, features,
news, hi-fi and the month's guide to
forthcoming tours. No music fan
should be without it.

THE AWARE GUIDE TO
CURRENT MUSIC

TAL-TON
TONE
Studio

Tal-Ton, featured
as our continental spotlight

last November, has reported in-
terest from none other than the
Bay City Rollers in their first big
'signing' from the overseas
market since their efforts to at-
tract the same. The presence of
the Rollers working on their new
album emphasises the relaxed
atmosphere which Tal-Ton
stress they have been working
on, and the boys are reported to
be quite satisfied. "No
problems" - as studio manager
Jan Setterburg told us.
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Dolby Noise Reduction
is in use everyday, everywhere
Wherever you or your tapes go - for recording, mixdown or disc cutting -- it is almost
certain Dolby noise reduction will be there to do its job - ensuring reduced hiss, crosstalk
and print -through in your recordings.

You can rely on the Dolby system.

DO Dolby
Dolby Laboratories Inc
'Dolby', Dolbyized and the double -D symbol are
trade marks of Dolby Laboratories Inc.

731 Sansome Street
San Francisco CA 94111
Telephone (415) 392-0300
Telex 34409
Cable Dolbylabs

346 Clapham Road
London SW9
Telephone 01-720 1111
Telex 919109
Cable Dolbylabs London

TRAD
SALES and
SERVICE
Telephone:
Cardington 404
Specialists in Service &
Repair of T.R.D. recor-
ders. All parts, motors,
etc., available. Collection
and delivery: London
and Home Counties.

ALL PRICES ARE EXCLUSIVE OF VAT
FOR SALE
Neve 24-8 Desk, 4 Compressors, 8

Echo Sends £9,500

Hellos 20-16-16 ... £9,750

Audio Developments 20-20 with 16 -
track monitor desk £4,500

Sound Techniques 24-8, nice condition £3,750

Sound Techniques System 12, 18-4-16 £5,000

API 24-8-16 12 months old . £16,500

3M M56 16 track ... £7,500

6 Ampex 1100 24 track, from £16,000
1 Ampex MM 1200 24 track ... £19,250
3MM 1100 16 track, from ... £9,000

Studer A62s on trolleys with V.U. £1,100

Leevers-Rich 8 track £3,800

Teac 3340 'S', as. new ... £550

All A.K.G. mics in stock, new and secondhand.
Selection of Beyer mics in stock.
1 Pair Lockwood Majors with Tannoy

Golds ... £320

J.B.L. 4502 Studio Monitors, immacu-
late condition, per pair ... £650

1 Pair Spendor BC3s £325

Brand new Microphone Boom Stands
with Mic. Clip, each £15

2 Dolby A301 units, each £300

1 x Amcron DC300A £475

2 x Amcron D60 £165

Urie Graphic Equaliser 27 frequency £320

Klark Teknik Graphic Dual II £340

E.M.T. Digital Delay 440 ... £1,000
EMT 240 Gold Foil Echo Plate £2,600

WANTED-ALL STUDIO EQUIPMENT
Desperate for A80 16 -track

SHOWROOMS NOW OPEN AT
DOG HOUSE,

BEDFORD ROAD, COPLE,
BEDFORDSHIRE MK44 3TR

Telephone: CARDINGTON 404

149B ST. ALBANS ROAD
WATFORD, HERTS.
Telephone: WATFORD 47988
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CONTINENTAL
STUDIO
SPOTLIGHT

Le Château
It is somewhat incongruous

that France, one of the
Continent's more backward

countries in terms of home-
grown rock, proudly displays
the Chateau d'Herouville to the
rest of the world as one of the
supremely well respected recor-
ding studios. Here in Britain the
Beatles embossed the name of
Abbey Road by putting it on
their album: in France, some
years later, Le Chateau joined
this select little club when Elton
John went over and emerged

with Honky Chateau.
Le Chateau . . . it inevitably

conjures up a kaleidoscope of
images; sedate, rich vineyards,
strings of onions and garlic, rock
masterpieces recorded under fif-
teenth century beams a world
apart. Rural France is Herouville
itself, the in -place to conceive
the magnum opus is Le
Chateau, and the two co -habit
in an atmosphere of quiet
charm.

Two hundred years ago Le
Chateau's musician of the day

Control room conference and half a pound of butter.

was Frederic Chopin, who spent
many weekends there with
novelist Georges Sand.
Chopin's musical greatness
remains in the building as his
ghost does the rounds from time
to time - (what does he think
of rock music?) - restlessly
playing the piano there. 'Bizarre
happenings' are reputedly plen-
tiful; recently, for instance,
Robin Lumley and Jack Lan-
caster were in their room com-
posing when they heard alter-
native melodies emanating from
the studio. The studio, of cour-
se, was closed. So either
Chopin is in action as a ghost (if
you like that sort of thing) or as
a handy PR man. In any case
the incident and several more
like it serves to illustrate the at-
mosphere in which Le Chateau
operates.

Characteristic
Manager is the charming

Pierre Calamel, and the senior
engineer is Laurent Thibault -
Pierre took over three years ago
from the previous manager,
composer Michel Magne,
whose approach to the recor-
ding business was delightful
(and musician orientated) if oc-
casionally financially precarious.

It was during his incumbency

some years ago that a Grateful
Dead gig nearby was cancelled:
Michel in characteristic mood in-
sisted that the band play free for
the local population of 300. Pills
and uppers found their way into
everything, and the afternoon
continued to degenerate until
the Mayor, vicar, and chief of
the fire brigade decided to throw
caution to the winds and dived
fully clothed into the swimming
pool.

But then there's more to the
Chateau than ghosts, idyllic
grounds and occasional spasms
of French madness: an im-
pressive collection of hardware
brings up the technical
rearguard. MCI have provided
the mixing console (its
predecessor was an Automated
Processes) which Pierre reckons
is appropriately functional for
their purposes.

MCI also provide secondary
tape machines, one 2 and one 4
track. The 24 track tape
machine is the inevitable Studer
A80 - as fine a combination as
you'd find any place. "Toys"
make the very long list that one
would expect ("everything the
engineer could wish for", they
say, and they're quite right!):
Eventide phasers, flanger and

Continued on page 74
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Continued from page 73

harmonisers, delay line, Audio
Design vocal stresser, Teknik
equaliser, Kepex, four Scamp
noise gate modules, Urei limiters
compressors.

Rattling off lists that size
doesn't necessarily indicate
anything other than the univer-
sal need of the monster studios
to be right up to date. In this in-
stance the party line is a com-
mon "we must be able to meet
every requirement", one which
fails to indicate Pierre's and
Laurent's suspected preference
for the more spontaneous recor-
ding.

Properties
The control room, like the

studio, features old oak ceiling
beams - surprisingly enough
the age factor of the building
didn't necessitate any big
acoustic re -design. Pierre ex-
plained the properties of the
studio: "It's OK as it is; it gives a
very bright sound. Eastlake's
Tom Headley did more in the
control room, where we have
bass traps to keep the sound in
check." Apart from the traps,
then, the 'live' sound is available
directly, doctored only at the
mixdown stage. On this level, it
becomes apparent why Le
Chateau is ideal for, say, Bad
Company, who would fire off a
track in a morning.

The nominal capacity for the
studio is forty - more than
enough elbow room for the
customer like Elton - and
within is the expected array of
instrumentation. One Steinway
grand piano, Hammond with
Leslie, Chamberlin with all
tapes, Farfisa piano, VCS3,
xylophone, Fender piano and
assorted percussion, plus "all
other instruments can be
delivered very quickly from
Paris." Microphones are equal
fistfulls of Neumann and AKG.

It all adds up to a studio
superbly equipped to handle
anything that comes its way.
Nobody, however, should
regard the hardware as Le
Chateau's ace card. With
studios of this sort you can
safely presume that all the mod.
cons. are available, and look
elsewhere for factors which
make it preferable (or less
preferable) to another with the
same technical biceps.

Pierre once more: "Although

Daytime and a view of the grounds . .

Dusk, time perhaps for Chopin's nocturnal wanderings.

we are neither an hotel nor a
restaurant, we welcome the
musicians and we offer board
and lodging." Board and
lodging, nestling in the other
wing of the building opposite
the studio, runs to ten people,
thus embracing most bands and
vital cohorts like producer etc.
Rooms are comfortable and
quiet, sharing with the studio a
view of the grounds and coun-
tryside. The chef is French, but
(of course) able at the drop of a
peaked white cap to turn his at-
tention to English and American
food. The wine cellar is well
stocked, and both liquid and
solid refreshment are available

any time day or night. One other
service also operates in Le
Chateau - a laundry no less.
It's not that important, but there
are a few studios where last
week's shirts wouldn't go down
too well. So if local Laun-
dromats give you the creeps,
record at Le Chateau!

Counterpart
Steam is let off via that well

worn pinball machine in
d'Herouville, but through ten-
nis, swims in the pool (when not
full of stoned dignitaries), open
air football, cricket . . . Hor-
seback riding is in full swing

rig ht nearby.
So that's the famous

Chateau. Rick Wakeman put it
this way: "There's tax, of cour-
se, but there I know it's all
peace and quiet which is just
what I want. All my mind stays
with the music, not outside
hassles." Pierre himself chooses
the Manor as the obvious
English counterpart. The next
group to move in are Rainbow
with Martin Birch producing.

Bad Co., Elton, Bowie,
Wakeman, Rainbow . . . who's
left? Pierre: "I'd be interested in
recording with John Lennon.
He's always interested me."
Well, what about it John?
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ZILDJIAN CO.
GENUINE'

Deep cup explosive power by

99
Note deep bell

Avedis Zildjian
Rock 21

Standard Avedis
Zildjian Ride

More effects from
the company that
first introduced
the Voice Box into
this country
The Bell Electrolabs modular system is the easy plug
together sound effects system everyone's been
waiting for.
You simply plug your instruments into the first
effect and the last effect plugs into the
amplifier. The effects can be used singly or
simultaneously and are interchangeable.

We intend to supply direct to Franchise
Dealers, and welcome all trade enquiries.

For details of this system and the Voice
Box fill in the coupon .and send it off
today

electrolabs Bell Electrolabs, Reeds Farm, Stokenchurch
Bucks, England Tel: 024026-2707
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STUDI* SURVEY
The rapid rate of change and development which
characterises the music business is present on the
studio front as everywhere else. The regular spiral of
technical achievement continues unabated, reflected
it seems by a lively interest even on the part of the
casual onlooker. In this our regular look at the studio
world our aim is to outline the services, technical
capabilities and rates of both large and small studios
in as compact a form as possible. We have tried to
balance the needs of the big bands with those of the
local outfits by including a representative selection of
regional studios; these in turn are supplemented by
various Continental studios. The latter category
demands inclusion in our survey with more than a
few overseas ventures challenging the top British
studios - and with quite a few well-known bands
choosing to record on the Continent. Not all of these
decisions are governed entirely by the traditional tax
problems - the impressive European studios are very
impressive indeed? We hope, then, that there's
something of interest to every musician in this survey,
whatever the size of your budget.
ADVISION
Address 23 Gosfield Street,
London WIN 5PH
Bookings 01-580 5707
Studio Manager Roger Cameron
Senior Engineers Roger
Cameron, Geoff Young, Paul
Hardiman, Declan O'Doherty
Studio Capacity 60/70
Instruments available free
Piano, Hammond, organ, elec-
tric piano
Instruments for hire Most
Microphones available Neu-
mann, AKG
Desk Quad Eight 32/24 and
Quad Eight 32 input computer
assisted desk

Tape machines MCI 48/24/16
Ancillary equipment Eventide
delay lines, harmoniser,
flangers, noise gates, limiters,
compressors etc. etc.
Echo facilities EMT plate
Reduction suite As desk
Copying facilities Neve 8 x 2
console
Rates On application
Special remarks White Rock
album (Rick Wakeman), David
Essex, Shirley Bassey, Slade
LP's. Special features include
computer controlled mixing
::onsole in studio 2, plus the only
46 track recording facilities in
Europe

AIR
Address 214 Oxford Street, Lon-
don W1
Bookings 637 2758
Studio Manager David Harries
Senior Engineers Geoff Emerick,
Dennis Bridges, Pete Hen-
derson, Jon Kelly, Steve Nye
Studio Capacity 1: 65, 2: 35, 3:
6, 4: 2
Instruments available free
Bosendorfer grand piano, Ham-
mond C3 organ
Instruments for hire Wurlitzer
and Fender Rhodes electric
pianos
Microphones available Neu-
mann, AKG, EV, STC
Desk 1: Neve 32 in 24 out, 2: as
1, 3: Neve 30 in 24 out fitted
with Necam, 4: Neve 30 in 24
out
Tape machines 3M 24 and 16
track, Studer stereo
Ancillary equipment Neve, Fair-
child, UA limiters, Dolbies, UA
graphics, Kepex, Audio and
Design limiters. Studio 2 with
quadrophonic facilities and
monitoring. 3: Eventide phaser,
digital delay with harmoniser,
Neve, Fairchild, UA limiters,
Audio and Design 'Scamp'
system, Neve computer
Echo facilities EMT 140, EMT
240, acoustic chamber
Copying facilities Special
copying room
Rates 1: £45.00 per hour, 2:
£45.00 per hour, 3: £40.00 per
hour, 4: £35.00 per hour

ANEMONE SOUND
FACILITIES
Address D'Arblay House, 10a

Poland Street, London W1V
3DE
Bookings 439 9611/2
Studio Manager Steve Hardy
Studio Capacity 10
Instruments available free
Acoustic piano, Vox electric
piano, organ, Mini Moog,
rhythm box, drum kit, guitar
amps
Microphones available AKG,
Reslo
Desk 16 + 2 aux x 8 groups
Richardson
Tape machines Studer A80 8 tk,
MCI JH110 stereo, Teak 4 tk,
Revoxes
Ancillary equipment Eventide
phaser, EMT 440 digital delay, A
and D compex/lims, graphics,
spectrum shifter, Dolby A, DBX
Echo facilities BX20 (AKG) and
stereo spring reverb
Copying facilities Multiple reel to
reel, hi -speed cassette
duplication
Rates E.g. 8 to 10 hours of
recording and remix inc. 1 roll of
1" and 1%" tape £100.00. No
overtime charges, credit
facilities arranged.
Special remarks Paul Breet solo
album, the Jam (Polydor) demo

BASING STREET STUDIOS
Address 8-10 Basing Street,
London W11
Bookings 229 1229
Managing Director Muff Win -
wood
Senior Engineers Rhett Davies,
Frank Owen, Phil Dult, Howard
Kilgour
Studio Capacity Studio 1: 80,
Studio 2: 20

Continued on page 79

GET YOUR
EDINBURGH
ROCKS OFF!

At REL we offer the Rock
Musician a;comprehensive and
professional 16 Track service,
using the most up to date
equipment and production
facilities. Coupled with the
scenic beauty and friendly
atmosphere of Scotland's
capital city (what more could
you ask for?). Interested?
then ring NEIL ROSS at
031-229 9651 . . . NOW!

R.E.L. Recording Studios,
Radio Edinburgh Ltd II Athol! Place,

Edinburgh EH3 BHP

THE REGENTS PARK
RECORDING COMPANY

Where all you go to the
country for is right here in

St John's Wood.
Full 16 track facilities.

London 586 5633.
The Regents Park Recording Company

27a Queen's Terrace, St. John's Wood, London NW8 6DY.
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Some Equalisers

Are More Equal Than Others ...

See us at A.P.R.S. Stand 18/19 in June.

But none equal the TRIDENT CB9066

THE TRIDENT MODEL CB9066 PARAMETRIC
EQUALISER/FILTER is a comprehensive equaliser
offering the user a degree of flexibility in tone
correction hitherto unavailable. The unit features
continuously variable control of Frequency,
Boost/Cut Amplitude and Q. Each of the three
parametric sections can be separately bypassed
by a pushbutton switch and the total system,
including the filter sections, can be bypassed
by a fourth pushbutton. The five sections of the
Equaliser can be used simultaneously. Silent
switch operation enables the facility to be used
during critical applications such as Disc Master-
ing, Re -Mixing, etc.

FEATURES:

* Low, Mid and High range, continuously vari-
able control of Frequency, Amplitude and Q.

* Separate High -Pass and Low -Pass Filters with
continuously variable control of Cut-off
frequency and slope.

* Silent IN/OUT switching of ranges and
system.

* Automatic compensation for sharp and broad
Q settings adjusts for apparent loss of loud-
ness in sharp Q models.

* Compact 19in x x 8in rack mountable.
* Built-in Power Supply.

Trident Audio Developments Ltd., Sales Office: 112/114 Wardour St., W.1
Telephone: 01-734 9901. Telex 27782.



Instruments available free Stein-
way grand pianos, Hammond
organs, pipe organ
Instruments for hire Al 1
Microphones available AKG,
Beyer, Neumann, (various
types, approx. 35 per studio)
Desk Helios 32 in 24 out
Tape machines 3M 24, 26, 8
track in each studio
Ancillary equipment Dolbies,
Eventide delay, harmoniser and
flanger, Kepex expanders, gain
brains, Urei graphic equalisers,
Poultecs, Helios parametric EQ,
EMT delay lines, Neve com-
pressors
Copying facilities Copy room, 4
Studer B62s, 2 cassette decks,
EQ and crossfading facility
Rates 24/16/8 track recording
and mixing £42.00 per hour. Af-
ter 6pm, weekends and bank
holidays £48.00 per hour.

ISLAND MOBILE
Address, Bookings, engineers
as Basing Street.
Microphones available AKG,
Beyer, Neumann (various types,
booms and stands)
Desk Helios Custom console 40
inputs 24 outputs
Tape machines 2 x 3M 24 track
machines
Ancillary equipment As Basing
Street
Echo facilities EMT goldfoil plus
master room spring echo

Copying facilities 24 to 24 track
copies, 16 to 24 track transfers
Rates £400.00 per day

CRAIGHALL
Address 68 Craighall Road,
Edinburgh EH6 4RL
Bookings 031 552 3685
Studio Manager Bryce Laing
Senior Engineers Stuart Jeffrey,
Philip Whittaker
Studio Capacity 25
Instruments available free Stein-
way piano, Haven organ
Instruments for hire Mini-Korg
synthesizer, Logan string syn-
thesizer
Microphones available
Neumann, AKG, Sennheiser,
AKG, Shure
Desk Neve 24/16
Tape machines Studer 16 track,
8 track and two track
Ancillary equipment Mobile
unit, 8 track facilities, Studer
A80, Tweed Audio desk 14/8
Echo facilities EMT plate
Copying facilities Yes
Rates 16 tk £29.00 per hour, 8tk
£22.00 per hour
Special remarks Jimmy Shand,
Stuart Anderson, Elaine Sim-
mons

CRAMMER
Address 18 Kings Road,
Harrogate, Yorks
Bookings 0423 56856
Studio Manager Martin Tillotson

FAIRVIEW MUSIC
Professional Recording Studios

GREAT GUTTER LANE, WILLERBY, HULL.

Artistes and Bands who have used our recording
facilities for their work include:-
'Heatwave' - Vince Hill - Jimmy James - Michael
Chapman - 'Beano' - Maddy Prior - Rick Kemp -
Nigel Pegrum - Harvey Ellison - John Rossall.
we also do mastering for:-
Mick Abrahams - 'Edison Lighthouse' - Emile Ford -
'Hedgehog Pie' - SRT Record Productions Ltd. -
Plant Life Records Ltd. - Rubber Records Ltd.
You also can take advantage of our 'easy going' yet
competent service by ringing:-

Hull (0482) 653116

CHALK FARM
The Funkiest
Studio Around-
Can now offer you the best facilities to add
"Strings", "Brass" and synthesizer effects to
your tracks. We now have a range of Crumar
keyboards and A.R.P. Synthesizers available at
very modest charges, plus experts to set them
up and programme them to your requirements.

Phone now:
CHALK FARM STUDIOS 01-267 1542/4873

'THE FRIEIIDLIEST STUDIO in Town.

dierks
studios

5025 STOMMELN HAUPSTRASSE 33,
GERMANY

010 49 2238/3333
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-Speaks for itself...
TRIDENT RECORDING STUDIOS Ltd.

01173419901



WITH-

21 Denmark St. London WC2H 8NE
Telephone 01-836 6699 Telegrams &Cables EMIMUS LONDON WC2 Telex 268189

DO YOU NEED A 20 CHANNEL MIXER WITH
MORE THAN AVERAGE FACILITIES?

' 4 '4
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' ,; ,,1is is. 1.7Lrk1 .. tY 11. La la

ft

I I

CANARY have a new 20 channel desk with just about everything: Penny and Giles faders; 4 band variable
equalisation; 4 stereo sub groups; foldback sends; 2 treatment sends per channel with pre -post switches;
tone controls on master foldback and treatment sends or returns; stereo headphone monitoring with AFL
on each channel; foldback and 3 way stereo crossover. If by chance anything else is needed modifications
can be made. CANARY make other fine mixers too, 15/2 - 10/4 - 10/2 as well as many other accessories,
Crossovers, Graphics, Power Amps.

CANARY FLIES TO ATLANTA NAMM SHOW STAND No. 4120A See you there, JUNE 11- 14

Please send S.A.E. for brochure of the complete range of products or phone for details.

CANARY Dept B, 17 West Hill, Wandsworth, London SW18 1 RB, England 01-870 7722
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Senior Engineers Nick Glennie-
Smith
Studio Capacity 10
Instruments available free Fen-
der basses, Stratocaster,
Rhodes piano, Mellotron, Mini -
Moog, Premier drums
Instruments for hire Most, by
arrangement
Microphones available AKG,
Beyer (Neumann U87 coming
soon
Desk Soundcraft 12 into 4
Tape machines Studer 1" 8
track, Revox A77, 2 EMI TR90
2 -track
Ancillary Equipment Soon to
have compressor -limiters,
graphic eq, dbx noise reduction
Echo facilities Orban Parasound
106 CX
Copying facilities Reel-to-reel,
Cassette, cartridge
Rates 8 track: £10 per hour, £70
per day; 4 track: £7 per hour,
£50 per day; 2 track: £5 per
hour, £30 per day. Editing and
copying £3 per hour.
Special Remarks: Work for
Greenwood records, plus Wally,
Burlesque and local bands.

DIERKS
Address 5025 Stom-
meln/ Cologne, Hauptstrasse
33, West Germany
Bookings 02238
3333/2004/2005
Studio Manager Fred Hoock
Senior Engineers Gerd Rauten-
bach, Heiner Friesz
Studio Capacity 40
Instruments available free Fen-
der, Hohner, Mellotron, Moog,
Hammond, EMS keyboards,
Hoyer, Burns, Ovation, Eko
guitars, Fender bass, Hayman,
Asba, Fibes, Sonor, Gretsch
drums, various effects units
Instruments for hire Any
Microphones available Neu-
mann, Shure, AKG, Sen-

nheiser, Sony, Meyer, Electro-
Voice
Desk Dierks console 40 -channel
quad
Tape machines 32-, 24-, 16 -

track ABE Telefunken; Studer
A80 quad and stereo; 16 -track
Studer
Ancillary equipment EMT digital
delay, Eventide phaser and
flanger, graphic and parametric
eq, harmonizer
Echo facilities 2 stereo EMT
plates, 1 AKG BX 20
Reduction suite Under con-
struction
Copying facilities Studer A80
and Telefunken machines,
cassette recorders
Rates (prices in DM) Studio One
- 32 -track: 190 per hour, 2200
per day. 24 -track: 180 per hour,
2100 per day. 16 -track: 100 per
hour, 1000 per day. Studio Two
- 16 -track: 100 per hour, 1000
per day.
Special Remarks: Worked with
Ike and Tina Turner, Graham
Parker, Eric Burdon, Tony
Ashton, Nektar, Tangerine
Dream, Can, Fats Domino, etc.
Also mobile unit with 30 chan-
nel quad mixer, 32-, 24-, 16 -

track ABE Telefunken tape
machines, etc.

EMI ABBEY ROAD
Address 3 Abbey Road, London
NW8 9AY
Bookings 286 1161
Studio Manager K. N. Town-
shend
Senior Engineers Pop: P. Bown,
Classical:, C. Parker
Studio Capacity 1:200, 2:50,
3:30
Instruments available free Stein-
way concert grand, Steinway
grands, electric pianos, electric
harpsichord, out of tune upright
piano, Challen multi -tone pianos
Instruments for hire Hammond

organs, Celestes
Microphones available Neu-
mann, AKG, Sony, STC
Desks EMI or EMI/ Neve
Tape machines Studer A80, 24,
16, 8, 4, 2 tracks, Nagamichi
cassette
Ancillary equipment 2 x 8 track
(Dolby) mobiles, Dolby A equip-
ment on all tape machines,
phasers, controlled distortion
units, ring modulator, harmony
vocoder, digital delay lines,
closed circuit television, limiters,
compressors of various kinds,
Kepex, varispeed, dynamic
sibilance controllers, automatic
pan pot, phase vibrato
generator
Echo facilities 3 acoustic cham-
bers, 6 x EMT stereo plates, 1
AKG spring, 1 digital echo
system
Copying facilities Four rooms
available, reel to reel, cassette
to cassette, multitrack to
multitrack
Rates 24 or 16 track £44.00 per
hour, 8 track £42.00 per hour
Mobile recording unit £250 per
day, excluding expenses
Special remarks Wings,
Shadows, Cliff Richard, Elton
John, Steve Harley, Stephanie
de Sykes, Pilot, Roy Harper

FAIRVIEW MUSIC
Address Great Gutter Lane,
Willerby, Hull, N. Humberside
HU10 6DW
Bookings (0482) 653116
Studio Manager Roy Neave
Senior Engineers Keith Herd
Studio Capacity 7 to 10
Instruments available free
Upright piano, Hammong L100
organ with Leslie 145 speaker,
Mini Korg synthesizer
Instruments for hire Drum kit,
Fender Rhodes electric piano
Microphones available AKG
D202s, 224s and 190s,

Neumann U87s, Akai, Fi-Cord
Desk Custom built 12 input 8
output
Tape machines Ampex 8 track,
two Revox 2 tracks, Nakamichi
cassette
Echo facilities AKG BX20 reverb
unit
Rates Recording £8.00 per hour,
mixing £6.50 per hour. Open
seven days a week

FREERANGE STUDIOS/NAP
Address 22 Tavistock Street,
London WC2
Bookings 836 7608
Studio Manager Neville Wills
Senior Engineers Ron Eve, Tim
Hassett, Errol Ross
Studio Capacity 35
Instruments available free Grand
piano, drum kit, mellotron,
various guitars
Instruments for hire All
Microphones available Neu-
mann, AKG, Beyer
Desk Midas (new studio version)
Tape machines Scully 16tk, Am-
pex reduction and Revoxes
Ancillary equipment Reverb,
compressors, limiters
Echo facilities ADT
Copying facilities Yes
Rates £14.00 per hour 16 tk,
open 24 hours a day. Free beer
on tap, discount for block
bookings
Special remarks Blackfoot Sue,
Movies and Mercury Brothers,
Pete Wingfield, Hawkwind's
new single. There was a great
deal more!

GLENSTUDIO
Address Johan Baners Vag 19,
182 75 Stocksund, Sweden
Bookings 08 856800 or 08
857400
Studio Manager Bruno Glen -
ma rk
Senior Engineers Mikael
Tretow, Janis Laganovskis, An -

Get into

Gu
Sole distributors for UK 151 Portland Road,

send sAe, for your free Get Into Guild sticker Guild Guitars (UK) Ltd., Hove, E. Sussex
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TRY THE HEW HIWATT P.A. SYSTEM
HIGHLY PORTABLE - HIGHLY EFFICIENT - MODERATELY PRICED

SUPER HIGH
4 x MOTOROLA TWEETER BOX

HIGH
1 x 100 W CELESTION HORN
IMPEDANCE 8ohms

RACK MOUNTED
POWER AMPS
NCS 108 100W INTO 8ohms
NCS 208 200W INTO 8ohms
ISOLATED INPUTS

H I WATT

2 x 200 WATT
BASS BINS
USING ATC L/C BASS
SPEAKERS-CABINET
RESONANCE 42Hz
FLARE CUT OFF 125Hz
IMPEDANCE 8ohms each

ALTERNATIVES ON
REQUEST RECOMMENDED
RCF RADIAL HORN OR
RCF LENS HORN

1 x 200 WATT MID BIN
1 ATC MID RANGE STD SPEAKER
FREQUENCY RANGE 250Hz-4KH2

FLARE CUT OFF 175Hz
IMPEDANCE 8ohms

RACK MOUNTED 3 WAY
STEREO CROSSOVER
SWITCHABLE LOW/MID

250Hz-500Hz
750Hz-1 KHz
MID/HI
2KHz-3KHz
4K Hz-5KHz

HIWATT EQUIPMENT LTD.
Park Works, 16 Park Road, Kingston -on -Thames,
Surrey, England. Tel 01 549 0252 3

WESSEX STUDIOS
106 Highbury New Park
London N5 2DW
Tel. 01-359 0051

83



We give cover
where others

leave holes!
Make a deal with FAILSAFE while you've still got time,

and we'll give you all the cover you need.

Ring this number and ask for lifitorryeltotIlate)Chrissie.

01-437 6077 8

FAKE OUR TIP', DON'T GO OUT
UNARMED.GET FAILSAFE

PROTECTION AND YOU'RE
SURE TO COME BACK!

e In nce
10 Lower John Street, London W

84

ders Oredsson, Lasse Gustaf-
sson. All are freelance.
Studio Capacity 30
Instruments available free Stein-
way grand piano, all kinds of
rhythm instruments
Instruments for hire Electric
pianos; Fender, Wu rlitzer,
Hohner, Arp synthesizer 2600,
Arp Odyssey, 2 drum kits, 5
guitars, 4 guitar amps,
Mellotron, Solina, vibraphone,
marimba, glockenspiel, Ham-
mond organ with Leslie (2)
Microphones available All kinds
Desk Neve 8048 - 32 input 16
out
Tape machines Ampex MM1200
24tk, Ampex ATR-100 2tk, Am-
pex AG 440 2tk
Ancillary equipment 4 Teletronix
LA 3, 2 NTP limiter/com-
pressors, 2 flanger MXR, Even-
tide omnipressor, flanger and
harmonizer, 2 Urei graph. filters,
S -cuter, 4 gates
Echo facilities EMT stereo
plates, EMT Gold-plates, master
room, Eventide digital delay
Rates Studio is open 24 hours a
day. 24 track is £55.00 per hour
Special remarks Abba record
here . . . we are fully booked
until 30th June

GOOSEBERRY SOUND
Address 19 Gerrard St, London
W1

. , eforee
L? "'.44'.5t. die "t

--It
9 -TRACK
RECORDING

)WITH DBX
NOISE
REDUCTION.

FRIENDLY
STUDIO
WITH FULL
PROFESSIONAL '

FACILITIES.

£10.50 per hour

-,,,
111.

wx.,,,,,c0,044.4
0 4.

ICii
SPECIALISTS
IN QUALITY

CUSTOM
PRESSINGS

STUDIO OR
LOCATION

RECORDING

t'

Tel. 0272-35994
DEMA Directions Ltd.
18 West Mall Clifton Bristol

Bookings 01-437 6255, or 734
2257
Studio Manager Sasha A.
Houghtton
Senior Engineer Mark Lusardi
Studio Capacity 10
Instruments available free Grand
piano, Fa rfisa organ,
Slingerland drums, Fender amps
Instruments for hire Any on 24
hour notice
Microphones available Neu-
mann, AKG, Calrec condenser
mics
Desk Soundcraft Series 3 26 in-
to 16
Tape machines Ampex 16 track
and 8 track, 2 x Ampex 2 -track
stereo
Echo facilities 2 AKG BX20
reverberation units
Copying facilities Reel-to-reel,
cassette
Rates 16 track - £16 per hour
(negotiable discounts); 8 track
- £10 per hour; copying £8.50
per hour
Special remarks Worked with
Hot Chocolate, Sex Pistols;
jingles - Sugar Puffs, ITN First
Report theme

KINGSWAY
Address Basement, 129
Kingsway, London WC2B 6N H
Bookings 242 7245
Studio Manager Terry Yeadon
Senior Engineers Louie Austin,
Paul 'Chas' Watkins
Studio Capacity 35
Instruments available free Stein-
way grand piano
Instruments for hire Any at 24
hours notice
Microphones available Neu-
mann, Beyer, Calrec, AKG
Desk Raindirk Major 30 in 24
track
Tape machines Studer A80
24/16, 4 track and stereo
Ancillary equipment J BL
4350/Amcron monitoring, full
facilities
Echo facilities Live chamber,
EMT 140, AKG BX20
Copying facilities Tape to tape,
disc to tape, tape to cassette
etc.
Rates 24 track £38.00 per hour,
up to 16 track £34.00

EARN MONEY

amazing FREE book tells how
L.S.S. 10-11 Dryden Chambers,
119 Oxford Street, London W1

62p stamp please.



Special remarks 24 track rock -
orientated studio but can handle
any 24 or 16 track work - if you
have the session, we have the
facilities
LANSDOWNE
Address Lansdowne Road,
Holland Park, W11
Bookings 727 0041/2/3
Studio Manager Adrian Kerridge
Senior Engineers Robert But-
terworth, Chris Dibble, Hugh
Padgham, Nick Patrick
Studio Capacity 30 +
Instruments available free
Bosendorfer grand piano, jangle
piano
Instruments for hire Fender 88
stereo electric piano, others on
request
Microphones available Neu-
mann, AKG, Sennheiser
Desk Cadac 28 in 24 out stereo
Tape machines Studer A80 24,
16, 2 track
Ancillary equipment Eventide
digital delay, flanger mixer,
phaser/flangers, com-
prehensive range of
limiters/compressors
Echo facilities 2 stereo EMT
plates
Copying facilities Studio 2 - 2
Telefunken, 2 Studer A80, 6
channel stereo desk
Rates On application

LEE SOUND STUDIOS
Address 158 Wolverhampton

Road, Pelsall, Nr. Walsall.
Bookings 0922 682333/682961
Studio Manager Ron Lee
Senior Engineers Ron Lee, Jim
Tetlow
Instruments available at no cost:
Hourly rate includes free use of
drum kit, Yamaha grand piano,
Bentley organ and string
machine, Lowry organ, Yaham
acoustic guitar, Yahama and
Selmer electric pianos,
Clavicord, spinte, bongos, tam-
bourine etc. and various effects
pedals
Microphones available: Neu-
mann, AKG
Desk: Audio Developments
20/16 Revox varispeed etc.
Ancillary equipment Pye com-
pressors, noise gates, param-
teric equalisers, Klark-Technic
graphic equalisers, ADT
facilities, phasers, JBL and
Celestion monitors, Crown Am-
cron and Quad amps
Echo facilities Hammond,
Revox
Reductions suite Yes
Copying facilities Yes
Rates £20 per hour, no over-
time, Sundays by arrangement
Special remarks Artists include
Slade, Trapeze, Hank Marvin,
Daniel Boone, Glen Hughs,
record companies: Charisma,
UA, EMI, Phonogram, Polydor,
Warner Bros., Arista etc

16 TRACK £12 p.h.
BLOCK BOOKINGS

8 TRACK £10 p.h.
18 Dolby 'A' Noise Reduction Units

Soundcraft 26 Channel Mixer
Neumann, AKG and Calrec condenser mikes; Tannoy,
Lockwood and HPD monitors; 2 AKG BX 20 reverbera-
tion units; Ampex stereo machines; Eventide Flanger;
A.D.T.; Varispeed; free use of Fender amps, grand piano,
drums.
Come and have a listen to quality. We are the best,
why waste money on the rest.
Satisfied customers include: Hot Chocolate, Dana
Gillespie, David Hemmings, Foundations, Tony Macaulay,
Jimmy McCulloch, Matumbi, Sex Pistols, Guys and Dolls,
A.T.V., B.B.C., E.M.I., Warner Brothers. . .

GOOSEBERRY
19 Gerrard St., W.1. 437 6255 734 2257

I Freerange Studios,:

SWEET SIXTEEN
Scully 16 Track, Midas Desk, Master Room Reverb, APT & Tape
Delay. 1,000 sq. ft. studio. Drums, Bechstein Grand and AKG and
many Neuman Mikes. Mellotron, Guitars and Amps all inclusive.
Session Musicians available. Block sessions negotiable. Open 24
hours a day, 7 days a week.

Producer available C1.50 per hour

16 TRACK £14/hr. 8 TRACK £8,/ hr.
22 Tavistock Street. Covent Garden, W.C.2

01-836 7608

When an artiste's
performance can
depend solely on

his stage monitors
CAN YOU AFFORD TO USE ANYTHING LESS

THAN THE BEST?

Curved Air
Diversions
The Wombles
Gong
Noel Redding Band
Cuckoo (Mike Storey)
Stevensons Rocket
Sheer Elegance
East Of Eden
Edgar Broughton
Brand X
Gary Glitter
H.H.B. P.A. Hire

E.P.I.
ATV (Supersonic)
Bay City Rollers
Alvin Stardust
Linda Lewis
Guys And Dolls
Van Der Graaf Generator
Larry Coryell
The Welsh National
Eisteddfod
The Welsh Language
Society
Phonogram Records

And many others have used A.M.S. Monitoring systems.
A.M.S. hire and supply Monitors, Monitor Systems,
Desks, Graphic Equalisers, Feed Back Reduction Units,
Power Amplifiers, Professional Microphones and Stands.

If you have a monitoring problem contact A.M.S., the
professional people who really care.
A.M.S., "The Restings", Friary Road, Wraysbury,
Buckinghamshire, England. Tel: 078481 2725

JIMARTISTS MONITOR ... ,.,....... . ,..,
n* 0713481-2725

COHEN
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Guitars from

A quality range
of Classical, Folk
and Jumbo guitars
that make sound
sense for value.

Send 10p stamp
for illustrated
brochure.

More sound
experience
from

Cleartone Musical
Instruments Ltd.,
27 Legge Lane,
Birmingham, B1 3LD.
Tel: 021-236 6100.

MAD
TECHMOGY

PROMr
Big Acoustic Shipment now in

I
456 & 371 Bass Set up. 155 & 475 Lead Set up.
134 Combo. 150 Tops.
Musicman 210 HD 130 - the mini amp with
a maxi sound. Also 2 x 1265 in stock.
Peavey Deuce Combo. Bass 200 Set up. PA
amps. Booster Slaves. Piezo 3 way Columns.
Yamaha special offer on 410 Combo
2 only £295 each
Roland JC120 Chorus Combo. Space Echo
and Pedal Effects.
MXR Super Pedals Blue Box. Distortion
Phase 90 and 45.
Compressors and Guitar Graphics.

B5251

Every aspect of guitar sales,
advice and servicing, including
excellent refinishing and refretting,
can be arranged through our

COPPULL A6 showrooms.
239 Write for full details of all our

A49 guitars and services, including the
27 SAI Newsletter.

SAI,REGENT ST, COPPULL,CHORLEY, LANCS TEL COPPULL /91645.
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YOU WANT A

PROFESSIONAL

RECORDING STUDIO

YOU WANT THE BEST

MONEY CAN BUY

AT REASONABLE

RATES

YOU WANT LEE SOUND

IN THE HEART OF

THE MIDLANDS

16-TRACK-STUDER A 80 -DESK -20 -CHANNEL
IN 16 GROUPS OUT

£20 per hour, which includes free use of Drum
Kit, Yamaha Grand Piano, Bentley Eminent
Organ and String Attachment, Lowery Organ,
Yamaha Elect. Piano, Selmer Electric Piano,
Clavicord, Spinett, Harpsichord, Bongos,
Tambourine and various effects Pedals, etc.

SATISFIED CUSTOMERS INCLUDE:

ARTISTS

Daniel Boone
Tommy Steele
Slade
Glen Hughs (Deep Purple)
Trapeze

Budgie
Hank Marvin
John Farah
Pete Solley
Rockin Berries
Black Abbots
Terry Webster
Fortunes
Johnny Patrick Orchestra
Kenny Barker
Bob Rowe (Red Arrows)

RECOnD COMPANIES

Charisma Records
United Artists
EMI

Philips
Phonogram
Polydor
Warner Bros.
Purple Records
Penny Farthing
Pye

ATV Music
Spark Records
Charley Records
Arista Records
Mam Records
Atlantic Records
MCA Records

AND MANY MORE

158 Wolverhampton Road,
Pelsall, Walsall, West Midlands
Tel. Pelsall (STD 0922)
682333 or 682961

SOUND
RECORDING STUDIOS



THE MANOR
Address Shipton Manor, Ship -
ton On Cherwell, Kidlington,
Oxford
Bookings Kidlington 2128
Studio Manager Barbara Jef-
fries
Senior Engineers Mick Glossop,
Alan Perkins
Studio Capacity 25
Instruments available free
Bosandorfer grand piano,
Lowrey organ - Mobile none
Microphones available AKG,
Neumann, Beter, Shure, S.T.C.
Scnoeps
Desk Helios 32 in, 28 out, Fully
Quad, Allison/ API, Automation
Tape machines Ampex: 24 tk, 3
x 4 tk, 1 x 2 tk, 2 x Neal
cassette
Ancillary equipment Eventide
phaser + flanger, Urei graphics,
Little Dipper. Limiters: UA 1176
(2) A + D: F760 (4), DBX 160
(2), Westrex (1), Orban De-
esser (1)
Echo facilities EMT (2), Master
room (2), DDL (1)
Rates £750 per day. Mobile
£400, negotiable
Special remarks Albums for
Queen, Van Morrison, Kiki Dee,
Jack Bruce, Barclay James Har-
vest
THE MANOR MOBILE
Address and bookings as Manor
Engineers Alan Perkins, Chris
Hollebone
Microphones available
Neumann, AKG, Beyer, Calrec,
Shure, Pearl
Desk Helios 30 in 24 out plus 10
channel add-on mixer (Helios)
Tape machines Two MM1100 24
tracks, two AG440 stereo
machines
Ancillary equipment Eventide
phaser, two Little Dipper filters,
two UA limiters 1176, four
Audio Design compressors
Echo facilities 2 x master room
(1 x 2 sec) (1 x 5 sec)
Copying 24 track

ORANGE
Address 3/4 New Compton
Street, London WC2
Bookings 836 7811/2137

Studio Manager Steve Chur-
chyard
Senior Engineers Steve Chur-
chyard, Daniel Flet
Studio Capacity 25
Instruments available free
Knight piano
Instruments for hire Arp Od-
dessy, Fender Rhodes
Microphones available Neu-
mann, AKG, Beyer, Shure
Desk Helios 24 in 16 out
Tape machines Ampex, Amity
Ancillary equipment Eventide
harmoniser, A and D compex
limiters
Echo facilities EMT stereo plate
Rates 24 hours 7 days a week
£20.00 per hour

PYE
Address ATV House, Bryanston
St., London W1
Bookings 01-402 8114
Studio Manager Howard
Barrow
Senior Engineers Noel Jesudia n,
Malcolm Davis
Instruments for hire On enquiry
Microphones available On
anquiry
Desk Cadac computer -assisted
44 in/32 out; also Neve 26/16/8
Tape MachinesStuder 24 -track,
4 -track, 2 -track
Ancillary equipment Tan-
noy/ Lockwood monitors, Am-
cron power amps
Rates On enquiry
Special remarks Studio Two
recently refitted by Eastlake.
Also master disc cutting
facilities.
REGENTS PARK
RECORDING COMPANY
Address 27a Queen's Terrace,
St. Johns Wood, London NW8
Bookings 586 5633
Studio Manager Stephen Lipson
Senior Engineers Stephen Lip-
son
Studio Capacity 30
Instruments available free
Mellotron, Mini Korg syn-
thesizer, piano, guitar am-
plification, drums
Instruments for hire Anything
Microphones available Neu-
mann, Beyer, AKG

06°3

8 truck, 4 track. 2 track.
INSTRUMENTS AVAILABLE FREEI

Grammar Studios. IS Kings Rood Narrows,
Yorkedirs. Telephone 0423 WM

Introducing
2 SUPERB NEW

COMBOS
by

11:k

MERLIN 'The one man band'
50 watts R.M.S. output. 'Normal' and 'Bright' Inputs.

Hammond Reverb - Tremelo.

All for less than £120 incl. V.A.T.

1"...0

7.--------------------,
mci

KESTREL
`BASS'

100 watt R.M.S. output. Twin channels 'Normal' and
'Bright'. 2 inputs per channel 'High' and 'Low'. Presence

and Master controls. Massive 15" speaker.

At under £175 incl. V.A.T.

For details of these and all other products send S.A.E.
please to:

Futuristic Aids Ltd,
HENCONNER LANE, LEEDS 13, YORKSHIRE, ENGLAND
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Desk Richardson 20 into 16
custom
Tape machines Unitrack, Revox
Ancillary equipment Audio and
Design compex limiters, Even-
tide phaser, Nakamichi cassette
recorder, broadcast cartridge
machine
Echo facilities Spring
Copying facilities Yes
Rates £18.00 per hour 9am to
9pm Mon -Sat inc.
Special remarks All music recor-
ding including radio com-
mercials, jingles and program-
mes

REL STUDIOS
Address 7a Atholl Place, Edin-
burgh EH3 8HP, Scotland
Bookings 031 229 9631
Studio Manager Neil Ross
Senior Engineers Neil Ross,
Chris Giles
Studio Capacity 12
Instruments available free Piano
Instruments for hire Syn-
thesizers, drums, combos (Fen-
der, Peavey), organs etc.
Microphones available Neu-
mann, AKG, Beyer
Desk Tweed Audio 20/8/16
Tape machines Ampex MM1100

(16tk), Bias and Revox 2 tk
Ancillary equipment Eventide
flanger, Audio and Design com-
pressors and expanders,
Tekniks graphics, Dolby A361
Echo facilities Master room
reverb, Revox delay
Rates £18.00 per hour, £15.00
per hour 8 track
Special remarks Lyndon
Williams, Stu 'Thingummyjig'
album, Wheels

SARM
Address Osborn House, 9/13
Osborn Street, London El
Bookings 247 1311
Studio Manager Penny Kitching
Senior Engineers Gary Lyons,
Gary Langan, David Hall
Studio Capacity 25
Instruments available free Stein-
way grand piano, assorted per-
cussion
Instruments for hire Fully com-
prehensive service
Microphones available Neu-
mann, Sennheiser, AKG, Beyer,
STC, Calrec, Shure
Desk Triad B Range 40 input 24
output
Tape machines 3M 24 track,
MCI 24 track, 3 Studer A80

8/4T Studio - Copy Rooms - Cassette Duplication

nemone
sound facilities

limited

D'Arblay House,
10, Poland Street,
London, W1V 3DE
Tel 01-439 9611/4

:: CADAC /JBL MONITORS 11 AIR CONDITIONING
:1 8T STUDER 11 16+2 x 8 MIXER
11 AKG MICS / REVERBS 11 EVENTIDE PHASOR
:: EXPANDERS 11 GRAPHIC EQUALISERS
11 COMPRESSORS ro: SPECTRUM SHIFTERS
14 EMT DIGITAL DELAY n DOLBY A&B DBX
Ai AMPEX  MCI 11 REVOX  TEAC

Electric PianoOrgan Synthesi7ersGuitar Amps
In house Hi -Speed cassette duplicating facilities

Ancillary equipment Parametric
and graphic equalisers, 3 x high
frequency limiters, automatic
stereo planner, Kepex sound
gates, digital delay lines, instant
phaser, flanger, omnipressor,
DBX compressor/expander,
Westrex compressors, Marconi
limiters, Teletronix levelling am-
plifiers, Universal Audio limiters,
Teletronix levelling amplifiers,
Universal Audio limiters, DBX
limiters
Echo facilities EMT and master
room
Reduction suite Main control
room used as such
Copying facilities Full copying,
editing and dubbing facilities
Rates 24 or 16 track recor-
ding/reduction £42.00 per hour.
Tape copying £12.00 per hour
Special remarks We do not
charge overtime. Recent clients
include Kiki Dee, Queen, David
Essex, Cat Stevens, Ian Hunter,
Easy Street, jingle work for Jeff
Wayne Music

S.A.V.
Address 34 Cricklewood Broad-
way, London NW2
Bookings 01-450 4455
Studio Manager Tony Frossard
Senior Engineer M. Lacome
Studio Capacity 6
Instruments available free Piano
Instruments for hire Any by
arrangement
Microphones available U87's,
C451's
Desk Custom built 16/8
Tape machines 8 track Studer,
Revox's 33/4-30 ips
Ancillary equipment ADT, Zoot
Horn graphic eq, Audio and
Design limiters, expanders and
compressors

SPACEWARD
Address 19 Victoria Street,
Cambridge CB1 1JP
Bookings Gary Lucas
Senior Engineer Mike Kemp
Studio Capacity 7
Instruments available free Lud-
wig drums, Zildjian cymbals,
Yamaha guitar, WEM, Vox, HH
amps etc.

Instruments for hire Mini Moog,
Fender Rhodes, Rickenbacker
bass, Solina strings, almost
anything else
Microphones available AKG (7),
Neumann (2), Calrec (7), Shure
Desk SRS 17/8/2
Tape machines Brenell/SRS 2"
16 track, Revox HS 2 track (3)
Ancillary equipment Neal
cassette deck, Audio and
Design compressors, ex-
panders, noise gates, limiters,
dynamic noise filter, SRS EQ,
jackfield, logic switcher, Sony
CCTV, Dolby A361 (2)
Echo facilities Master room
reverb, Revox tape echo, ADT
Copying facilities 16, 8, 4, 2
track to cassette, tape, AU
cassette
Rates £36.00 first three hours,
then £9.00 per subsequent hour.
£100.00 per day. 25% discount
on advance payments.
Special remarks Frequently
provide studio quality live sound
- most of Albion Dance Band
gigs, Val Doonican, George
Melly, Stephane Grappelli - all
over the UK.

STRAWBERRY
Address 3 Waterloo Road,
Stockport, Cheshire
Bookings 061 480 9711
Studio Manager Peter Tattersall
Senior Engineers Peter Tat-
tersall, David Rohl, Richard
Scott
Studio Capacity 35-40
Instruments available free
Bechstein grand piano
Instruments for hire Anything
Microphones available
Neumann, AKG, Sennheiser,
Beyer
Desk 28 in 24 out Helios
Tape machines Studer A80,
Studer A80 stereos
Ancillary equipment Audio and
Design vocal stressers, Klark-
Teknik and Aengus EQ units,
DBX limiters/compressors,
electronic phasing, Leslie ef-
fects etc.
Echo facilities EMT stereo
plates, Cooper Time Cube
Rates 24tk £30.00 per hour, 16tk

I;8

srceward studio. Cambridge0223.64263
Spaceward. A 16 hour day on

16 track from £75 + vat

PHONE US
AN YTIME -
NOT Too

EARL -N-1 I.

Over the past few years we've gained a solid professional reputation for a solid pro-
fessional sound. We've gone 16 track. Improved the control room. Added facilities.
But we're still only £75 . +VAT a day. And that includes tape, experienced, helpful
engineers, some instruments, tea, TV, everything to get you a great sound. How do
we do it? Phone Gory, drop round, and we'll show you.

includes discounts. Starts at £100. Also 2, 4, 8 track.



London's number one recording studios
LANSDOWNE STUDIOS
for bookings ring Liz on 727-0041
Lansdowne House, Lansdowne Road, London W 11 3LP

10 RICHMOIM MEWS
DENN ST. LONDON W1

TEL: 01-437 6731



£25.00 per hour, 8tk £18 per
hour. £5.00 per hour surcharge
after 6 pm, all Saturday, Sunday
and holidays
Special Remarks 10cc, Paul Mc-
Cartney, Barclay James Har-
vest, Sailor, Mud, Neil Sedaka,
Fivepenny Piece, Syd Lawrence
Orchestra. Just completed
recreation room containing
colour TV, pool table, hi-fi, also
modern kitchen with all cooking
facilities

STRAWBERRY SOUTH
Address 61 South Street,
Dorking, Surrey
Bookings 0306 87852
Studio Manager Tony Spath
Senior Engineers Tony Spath
Studio Capacity 45
Instruments available free Stein-
way grand piano
Instruments for hire A wide
range
Microphones available
Neumann, AKG, Beyer
Desk 28 into 24 API, automated
mixdown
Tape machines 3M M79 24
track, Studer A80 VU stereos
Ancillary equipment DBX noise
reduction and compressors,
Audio and Design compressors,
digital delay, phasers, etc. etc.
Echo facilities 2 EMT stereo
plates, Cooper time cube,
master room, AKG BX20, 2
echo chambers (acoustic)

Rates By arrangement
Special remarks Designed to full
Eastlake Audio specifications

TRIDENT
Address 17 St. Anne's Court,
Wardour Street, London W1
Bookings 734 9901
Studio Manager Peter Booth
Senior Engineers Peter Kelsey,
Jerry Smith, Steve Tayler, Ray
Staff (cutting engineer)
Studio Capacity 35
Instruments for hire Hammond
C3 organ, ARP synthesizer 2500
Microphones available Full
range of Neumann, AKG,
Beyer, Sennheiser etc. Etc.
Desk Triad A range 28 into 24
and 40 into 8
Tape machines Studer A80,
B62, C37, 24, 16, 8, 2 track
Ancillary equipment Wide range
of limiters, phasers, equalisers
- all effects units!
Echo facilities I Quad EMT, 4
stereo EMT plates
Reduction suite 22' by 18' with
overdub booth
Copying facilities Full copying
including cassettes/cartridges
cutting suite
Rates £50.00 per hour recording
or mixing. £10.00 per hour over-
time after 6pm and weekends
Special remarks Genesis, Brand
X, Quantum Jump, Mallard,
City Boy, Charlie, Demis
Roussos, Phoenix, Racing Cars.

ROC
24 TRACK STUDIOS
DANISH DESIGN . DANISH DUALITY . DANISH HOSPITALITY

IN THE HEART OF WONDERFUL COPENHAGEN

RECORDING OPERATION COMPANY I -S
ARTILLERIVEJ 40 DK.2300 COPENHAGEN S DENMARK

TELEPHONE NATIONAL 01-57 06 00 . INTERNAT. 451 570 600

Chesterton AUDIO
Lampas House, Kneesworth St., Royston, Herts. (0763) 45214

The '800' series of PA Stacks
successful MM Stacks released in
cabaret group or disco, with this
range to today's user.

820

C]0

L./

810

840

830

ha's been designed to replace the
1976, Whether you are a touring band,
new series, we hope to offer a wider

860 850

00

810 Bass Bin - below 300hz. Contains one 15" speaker
8 ohms. Retail price £160.

820 Mid and HF unit - above 300hz
horns and two supertweeters and
810, Retail price £180.

830 Bass Bin - below 300hz. Conta
Impedence 16 ohms. Retail price

Impedence

. Contains one 12" driver, two
built in crossover for use with

ins one 15" Powercel speaker.
£175.

840 Wide dispersion Mid and HF cabinet - above 300hz. Contains
one 12" 100 watt Powercel, four horns and four supertweeters.
Suitable for use with either two way or three way Electronic

0 0 0

Crossover. Impedence 8 ohms. Retail price £240.

850 Wide dispersion HF unit - above 3khz. Employs six horns and
four supertweeters. Handles 150 watts. Impedence 5 ohms.
Retail price £225.

860 High power Midcab - 300hz - 3khz. Contains two 12"
Powercel 100 watt drivers. Impedence 4 ohms. Retail price £165.

Individual prices are given here but when buying an 830/40 or
830/50/60 system, a two way (300hz) or three way (300hz and
3khz) Stereo ECO is included at no extra cost.

90



Le Château
95300 HEROUVILLE (FRANCE)

Le Château is 30 kilometers from Paris
or 30 kilometers from Roissy Charles de Gaulle Airport.

ELTON JOHN, RICK WAKEMAN, BAD COMPANY,

JOHN Mc LAUGLIN, DAVID BOWIE, IGGY POP,

BEE GEES, DAVID COURTNEY, TIM BLAKE,

THE RUBETTES... these are some of the artists

who have made the journey.

telephone : (Paris area code) 466.48.26 or 466.48.27 or 466.48.28

Ask for Pierre Calamel



John Marshall
John Marshall with Soft Machine

demands the best. He chose Sonor
BECAUSE only the best is good
enough, as did: -
Graham Jarvis  Sonny Payne
Harry Hughes  Jack de Johnette
Daniel Humair  Ronnie Stevenson
Harold Fisher  Alan Jackson
Tony Mann  Jimmy Tagford
Ray Miller  Tommy Thomas
Bobby Worth  Tommy Aldridge
Frank Gant  Bernard "Pretty" Purdie
and many others.

When only the
best is good enough

SONOR
Sole U.K. distributors: M. Hohner Ltd., 39/45 Coldharbour Lane,
London SE5 9NR. Tel. No. 01-733 4411. Telex No. 24224

100 Chalk Farm Road,
London NW1 8EH,

Telephone: 01-485 0131
>L1 IN( aI t I)I(

two years old and still improving



CRAIGHALL STUDIO

0.3\11k1\3.1.00
'10*

NEW NEVE 8058
24/16 SOUND CONSOLE

THE FIRST TO BE INSTALLED
IN U.K. STUDIO

FULL 2, 8 AND 16 TRACK

FACILITIES

STEINWAY PIANO
HAVEN ORGAN

MINI-KORG SYNTHESISER

SCOTLAND'S RECORDING CENTRE

RECONSTRUCTED CONTROL ROOM
ENLARGED STUDIO CAPACITY

as Sus Ns se Se

40.0 "Mill I. nil I° SI, le

CRAIGHALL STUDIO, 68 CRAIGHALL ROAD, EDINBURGH
TEL. 031-552 3685

COPI CAT ECHO

SUPER I.C.
MODEL

* Multi -Echo and Reverb * Four Echo Heads
* New "Double Tracking" feature * Long life cassette tape

* "Sound on Sound" feature * Four inputs with volume controls

WATKINS ELECTRIC MUSIC. 66, OFFLEY RD. LONDON, SW9.01-735 6568/
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TRIDENT
STUDIOS

Trident is undoubtedly
one of the world's
most successful studios. It

isn't only the excellent equip-
ment, for there are other more
important factors which con-
tribute towards a high quality
recording. It's easy to point out
the 28 into 24 Triad 'A' range
desk in the control room, or the
remix suite's 40 into 8, or the ap-
parently endless list of ancillary
gear, but when it comes down
to it, equipment alone is not the
be all and end all of making a

good recording. There is such a
thing called "vibe", as studio
manager Peter Booth pointed
out.

"To me the most important
part of this studio is the people.
I know it's been said before and
it sounds corny. But none the
less without the right people you
can't have a successful studio.
Rolls Royce equipment won't
help unless everyone has pride
in their work". The pride the
boys have in the equipment
which surrounds them supports

Triad Series A desk: no complaints since its installation.
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these noble assertions.
The control room, which

overlooks the main recording
area, is equipped with the
prototype Triad desk, which has
since been up -dated with MK11
modules. The eq. is controlled
by slide faders, and there are
of course full panning and rout-
ing facilities. The 24 monitoring
channels are arranged in slightly
unorthodox fashion; lack of
space in the control room meant
that there had to be two rows of
twelve - one above the other.
There is switchable VU/ PPM
metering. The board was in-
stalled some four years ago, and
they have always been happy
with it, ever since the first
session which, according to
Peter, "went like a dream".

Pretty soon the room will be
rebuilt and extended 5 or 6 feet
over the studio area. The
monitoring is via J.B.L. 4350s
driven by Crown power am-
plifiers. Ancillary gear is kept to
a minimum in the control room.
"We've only really got E.M.T.
plates, some limiters, graphics
and kepexes here. If the
engineers require anything extra
they can patch through to the

remix room" Peter explained;
"we try to record basically flat
these days. Any tweaking is
done in the reduction suite. The
tape machines have been all
Studer for the last eighteen
months - a 24 track A80 with a
B62 as a loop machine.

Down to the recording area
next, where Peter is quite proud
of the drum booth. "It lends it-
self to the old rock drum style
that we've got quite a name for,
though jazzier musicians like it
too. We've had me Mahavishnu
Orchestra and Brand X using it.
But when "A Trick of The Tail"
was recorded here Phil Collins
put the kit in the studio, which
has a liver feel to it."

The hardware down here in-
cludes Neumann, Beyer and
STC mics and monitoring with
four J.B.L. Century 100s plus a
pair of Lockwoods for talkback.
There is a C3 Hammond organ
in one corner and a magnificent
Bechstein Grand, this piano
having a particularly clear, hard,
metallic sound . . . "And of
course we've got the mood
lighting - even strobes! Ac-
tually, that was a bit tongue-in-
cheek. People don't use it when
they're recording, but it's O.K.
when we have a party".

The building which Trident
occupies is tall and thin, so it
was up to the first floor to visit
the remix room. This is ob-
viously Peter's pride and joy: the
overall concept was his, but in-
valuable aid was supplied by Ed-
die Veale of Acoustic Con-
sultants, for whom he has a lot
of respect. "I do want you to
mention Eddie, because he's
done a bloody good job on it.
He's the sort of guy you can
discuss problems with even on
an unofficial basis. You can put
it on record that I'd recommend
him to anybody."

At the rear of the remix room
is a large overdub booth, divided
off by sliding glass doors.
Usually the overdubbing of
guitars and voices is done here,
and there is a row of in-built D.I.
boxes to facilitate this. In the
main room, however, is the
really impressive gear. To the
right of this desk, as you sit
facing it, is the bay which
houses most of the outboard
equipment, which includes four



Pultecs, Klark Teknik, Orban
and of course Triad equalizers.
There are also Synton phasers,
a harmonizer, de-essers and
four E.M.T. plates, one of which
is quad. The rack is designed to
hold more for future additions,
although it seemed to us that
they have quite enough to be
getting on with already,
especially as there is a bank
hanging above the mixer which
contains eight Universal Audio
Limiters, Eventide DDLs,
Gotham and 2 spectrum shif-
ters. Monitoring in the remix
room is Cadac, powered as
before by Crown.

"This room", enthused Peter,
"has a tremendous atmosphere,
and everyone who's worked
here since we opened it in
February - Quantum Jump,
Rumour, Phoenix - has really
enjoyed it. This has probably
been because of the way we ap-
proached fitting it out.
Everybody - the tape ops and
the engineers - they all
mucked in to build this room.
And at the end there was only
one wiring fault, out of the
thousands of connections we
had to make."

As one of the leaders in the
studio field, had Peter perhaps
entertained any notions about
shifting to automated boards?
"You mean, why aren't we
automated? Well, I would say
that our general policy is that
since there are so many dif-
ferent systems around at the
moment, it's still early days for
automated mixers. When we
find a system that has proved it-
self reliable and successful, then
we'll certainly think seriously
about using it at Trident. And I
imagine that one day
automation will be the rule
rather than the exception."

The recorders are A80 24
track and 8 track, two stereo
and one 2 track plus 2 C37s.
Two of the loop machines are
permanently allocated Dolbys.
The 40/8 mixer has a number of
interesting features, amongst
which is a small lighting system
for checking that any given
Dolbied signal is not normalled
before the next session, the little
indicator lights are there to issue
a warning. Neat, eh?

We made out way up to the
next floor, passing on the way
the film preview theatre where
press showings are held from
time to time, and arrived at the
Copy Room. This contains a
small Triad "B" 12/4 mixer,
used mainly for the purpose of
cross -fading, and four Studers
- three B62s and a C37.
Duplication to cassette and car-
tridge is also done here. Moving
on briskly down the corridor, we

NO 1111 111.111111.
1111
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A The remix suite: left - the Triad 40/8, right - the ancillary bay

A Disc -cutting apparatus (centre) with the desk on the right

found ourselves at the Cutting
Room, where we found Ray
Staff, chief cutting engineer,
seated in front of the desk he
built himself. In between super-
vising the cutting of a master for
the next Phoenix album, Ray
told us about their plans for in-
stalling a direct -to -disc facility at
the Studio. "By cutting out the
tape machines and recording
directly on to the plastic you get

a really clean and dynamiO
sound. So far it's only been
done in the States, but we've
already got people interested in
doing it here. There are
problems, of course, in that you
have to do it in one take and get
it right. But it's an exciting
idea."

It certainly is, but then, if
you're as involved with recor-
ding as everyone at Trident,

you'll find it a stimulating place
to work in. Peter Booth con-
sistently prefers to say "we"
rather than "I", and that's a sign
of genuine commitment to the
concept of teamwork. "Every
member of the op staff here
began as a tea boy, that way we
build up to the right attitude
towards work. I like to think that
I'm part of the team as much as
the tea boy."
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MUSIC MART
A PAID, AT -A -GLANCE DIRECTORY FOR ALL YOUR MUSICAL NEEDS
To have your company listed,
contact Howard Rosen, 01-637280417

AMP & GUITAR SHOPS

AF LYN AUDIO, 71 Windmill Road,
Luton, Beds. (0582136950/414297

BARNARDS MUSIC STUDIOS,
40 Camden Road, Tunbridge Wells,
Kent (0892) 22141
CASSMUSIC LIMITED, 29 South
Street, Eastbourne, Sussex. BN21 4UP
(0323137273
CASSMUSIC LIMITED, 38 Monarch
Parade, London Road, Mitcham, Surrey.
CR4 3HA. 01640 1870
CRAVENS MUSIC, 188-190 Holderness
Road, Hull, Humberside (0482) 23702

CUSTOM AMPLIFICATION, 45
Nantwich Road, Crewe, Cheshire.
(0270) 4779

KINGFISHER MUSIC CO., 20 Kings
Road, Fleet, Hants. 02514 21210

PALL MALL MUSIC, 58 Pall Mall,
Chorley, Lancs. Tel: 02572 71124
POWER MUSIC, 124c Green Lane Road,
Leicester (05331 769318

SUN MUSIC, 110-111 Oxford Road,
High Wycombe, Bucks. 0494 36686

WHITE SOUND EQUIPMENT, 3 Albion
Place, Sunderland, Tyne & Wear.
10783) 78058

WOOD BROS. SOUND CENTRE,
33 London Road, Buxton, Derbyshire.
0298 4638

WOODROFFES MUSICAL
INSTRUMENTS LTD., 119 John
Bright Street, Birmingham B1 1BE
1021) 643 6545

SECONDHAND
EQUIPMENT

SOUNDS ONE GEOFF YATES,
13 Moorfield Road, Salford, Lancs.
M6 7EY. Tel: 061 736 1708

CUSTOM BL4T
DRUM SPECIALISTS

EDDIE RYAN DRUM RENOVATIONS,
10/11 Archer Street, Piccadilly, London
W1. 01-4376113

CUSTOM-BUILT
SOUND EQUIPMENT

ACCOUSTIC SOUND SYSTEMS,
17 Andersons, Stanford -le -Hope, Essex
Stanford -le -Hope 6218

DORON SOUND SYSTEMS, 453 Brook
Lane, Kings Heath, Birmingham B13
OBT. (021) 777 4971

DISC -CUTTING
& MASTERING

COUNTY RECORDING SERVICES,
London Road, Binfield, Bracknell,
Berks. Tel: (03441 54935

MIDLAND SOUND RECORDINGS,
Meeting House Lane, Balsall Common,
Coventry. (06761 32468

TAPE TO DISC SERVICE

ANGLIA PRESSINGS, 112 Beach Road,
Scratby, Great Yarmouth, Norfolk NR29
3PG. 0493-730136
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DISCO SERVICES
D.J. ELECTRONICS (HACKNEY) LTD,
83 Queens Road, Southend-on-Sea,
Essex, SS1 1PY. (0702) 353033/4/5

FENTON WEILL EXPORT &
SERVICES LTD., 61 South Parade,
London W4. 01-994 7220
S.I.S. (SOUND EQUIPMENT) LTD.,
12 Military Road, Northampton
NN1 3EU. Tel: 0604 32965

ROGER SQUIRE'S DISCO CENTRES
LONDON
176 Junction Road, N19.
01-272 7474
BRISTOL
125 Church Road, Redfield.
0272 550550
MANCHESTER
251 Deansgate, 3
061-831 7676

EQUIPMENT
HIRE SERVICES

JULIAN'S STUDIO INSTRUMENT
RENTALS LTD. 01-459 7294/5
MAURICE PLACQUET LTD.,
(Colin Barton), 358-360 Uxbridge
Road, Shepherds Bush, London W12.
01-749 3232

LIGHTING
CHAMELEON LIGHTING, 40 Westfield
Avenue South, Saltdean, Brighton BN2
8HT. 0273 32539

P.A. SYSTEMS
AXIS SOUND EQUIPMENT, 58 Avon

0202 38246

CABIN SOUND CENTRE, la/2
Bamborough Gdns, London W12 BQN.
01-749 1121

CASCADE MUSIC, 42/44 Upper
Tooting Road, London SW17 7PD.
01-672 3997
GROUND CONTROL, 7/9 Wood Close,
London E2. 01-739 7543

LAREBEE PRODUCTIONS, 17 London
Mews, Paddington. 01-262 5470

H H.B. P.A. HIRE, 16 Wallasey
Crescent, Ickenham, Uxbridge,
Middx. Ruislip 171) 73271/36986

MUSIC SYSTEMS HIRE, 128 Brooks
Road, Cambridge. 0223 40841

STANDISH LIGHT & SOUND HIRE
CO. LTD., 358 Preston Road, Standish,
Nr. Wigan. (0257) 421603
E. ZEE HIRE LIMITED, 7-9 Market
Road, London N7. Tel: 01-609 0246

LIVE WARE, 17 St. Anne's Court,
Wardour Street, London 1N1V 3AN.
Tel: 01-734 9901/3

R & C MUSIC, 2 High Street, Bexley,
Kent. 29 51663

PERCUSSION
INSTRUMENTS
PERCUSSION SERVICES, 17-23 Vale
Royal, London N7. 01-607 8383

EQUIPMENT
REPAIR SERVICES

MAURICE PLAQUET LTD.,
Wolin Barton), 358-360 Uxbridge
Road, Shepheards Bush, London W12
01-749 3232

AMPLIFICATION

R OKA'S SHOP, 57 Endell Street,
London WC2B 9AJ. 01-240 2610

ORGANS Et AMPS

BUG SOUND ELECTRONICS, 76 Manor
Street, Braintree, Essex. 0376 21962

SPEAKERS

JOHNSON & JONES (Quality Speaker
Repairs), 66 Dalston Lane, London E8.
01-254 9331.

GUITAR SERVICES

BRIAN COHEN, 49 Kensington Park
Rd, London W11. Phone: 01-7278719

PETER COOK, 17 Perimeade Road,
Perivale, Middx. 01-998 3101

ROKA ACOUSTIC SERVICES, 67/87
Hampstead Road, London NW1.
Tel: 387 3861

INSURANCE

CANWORTH BROKERS LTD., 43
South Molton Street, London Wl Y 1 H B
01-408 2272 (10 lines)

GIBSON Et CO. LTD., Inc. Insurance
Brokers, 54 Uxbridge Road, London
W12. 01-743 4834/5

ROGER SQUIRE'S (INSURANCE),
55 Chalbert Street, London NW8.
01-722 1130

LIGHTING EQUIPMENT
FACILITIES

AARVAK ELECTRONICS, 12a Bruce
Grove, London N17 6RA. Tel: 01-808
8923

CEREBRUM LIGHTS, 168 Chiltern
Drive, Berrylands, Surbiton, Surrey
KT5 8LS. 01-390 0051

ROGER SQUIRE'S DISCO CENTRES
See our address entries under the
heading Disco Services.

ZENITH LIGHTING, 60 Ifield Road,
London SW10. 01-352 7048

MAIN AGENTS FOR

ALTEC & UNIVERSITY
SOUND
THEATRE PROJECTS, 10 Long Acre,
London WC2 9LN. 01-240 5411

MANUFACTURERS
ELKA-OR LA (UK) LIMITED, 19
Bluebridge Industrial Estate, Halstead,
Essex. Halstead 5325/6

HOHNER, 39/45 Coldharbour Lane,
London SE5. 01-733 4411/2/3/4

AMPL I FICATION
F LAME AMPLIFICATION, 100
Eastbank Street, Southport, Lancs.
0704 37050

HARRIS SOUND EQUIPMENT, Clacton
Works, Clacton Road, Tottenham,
London N17 6UG. 01-808 3655.

HIWATT EQUIPMENT LIMITED,
Park Works, 16 Park Road, Kingston -
Upon -Thames, Surrey. 01-549 0252/3.

WATKINS ELECTRIC MUSIC LTD.,
66 Offley Road, London SW9 OLU.
01-735 6568/9/0

WHITE AMPLIFICATION, 211 High
Street West, Sunderland, Tyne & Wear.
(0783) 43627

ZOOT-HORN SOUND EQUIPMENT,
31 Station Road, London SE25.
01-653 6018

ELECTRIC ORGAN KITS

ELVINS ELECTRONIC MUSICAL
INSTRUMENTS, 12 Brett Road,
Hackney E8 1JP. 01-986 8455

BROADCASTING
EQUIPMENT

ALICE (STANCOI L) LTD., 38
Alexandra Road, Windsor, Berks.
(95) 51056

CABINET FITTINGS

ADAM HALL (SUPPLIES) UNIT Q,
Starline Works, Grainger Road,
Southend-on-Sea, Essex. 0702 613292

CUSTOM-BUILT SOUND
EQUIPMENT

SUMMIT AMPLIFICATIONS, 493
Green Lanes, Haringay N4 1AL.
01-348 8870

CUSTOM-BUILT
PERCUSSION & FITTING

PERCUSSION SERVICES, 17-23
Vale Royal, London N7. 01-607 8383

P/A EQUIPMENT

AMEK, 2nd Floor, Islington Mill,
James Street, Salford, Lancs. 061-834
6747

EPICENTRUM, Foxhouse, Moor Road,
Langham, Colchester, Essex 020 636 668

GELF ELECTRONICS LTD.,
6 Duncombe Street, Bletchley,
Milton Keynes. Tel: 0908 77503

H/H ELECTRONIC, Industrial Site,
Cambridge Road, Milton, Cambridge,
CB4 4AZ. 10223) 65945

RESLOSOUND, Eagle Road, Rye,
E. Sussex. Rye (079 73) 2988

SOUNDCRAFT, 5/8 Great Sutton St.,
London EC1. 01-251 3631

SPEAKER CABINETS

FLAME AMPLIFICATION, 100 East -
bank St., Southport, Lancs. 0704 37050

SYNTHESISERS

SYNTHESISER MUSIC SERVICES
LTD., 12 Holland Park, London W11.
01-221 5665

MUSICAL INSTRUMENT
SHOPS

Al MUSIC CENTRE, 88 Oxford St.,
Manchester 1. (0611 236 0340

ANDERTONS MUSIC CENTRE, 5
Stoke Fields, Guildford, Surrey. (0483)
75928

ASSEMBLY MUSIC, Alfred Street,
Bath (0225) 63508

BERRY PIANOS, 48 Grand Parade,
Haringey, London N4. 01-800 2488

ALLAN BILLINGTON LIMITED,
172/174 Park View Road, Welling, Kent.
01-303 1429/3441

CORNELL, J.P., 31 Spring Bank, Hull.
10482) 215335

J.P. DIAS (CARLISLE) LTD., 149-153
Botchergate, Carlisle.

DUCK SON & PINKER, Harmony Hall,
Bridge Street, Bath. 10225) 5676

EUROMUSIC, 13 Princesses Parade,
Waterside, Crayford, Kent DA1 4JD.
103225) 22544



Cie Mouth Tube
will let you sing your axe off.

electro-barmonix
27 West 23rd Street
Newyork, NY 10010

For a free demonstration call 2127411799



F.D. & H. MUSIC, 138-140 Charing
Cr6ss Road, London WC2H OLD.
01-836 4766.

KEMPSTER & SON, 98 Commercial
Road, Swindon, Wilts. (0973) 5523/
26375

KENNARD & SONS LTD., 10 New
Rents, Ashford, Kent. (0233) 23226

KITCHEN, R.S. LIMITED, 27-31
Queen Victoria St., Leeds. Leeds 446341

LOUGHBOROUGH MUSIC CENTRE
18 The Rushes, Loughborough, Leics.
(05093) 30398
IVOR MAIRANTS MUSICENTRE, 56
Rathbone Place, London W1P lAB.
01-636 1481

MANUSCRIPT, 107 Friern Barnet Road,
London N11. 01-368 6673

MATTHEWS, 20 The Broadway,
Maidstone, Kent. (0622) 673355

MILTON KEYNES MUSIC, Boogaloo
Basement, 17 Bridge Street, Leighton
Buzzard, Bedfordshire. 05253-66622
MUSIC EQUIPMENT LTD., 55
Camberwell Church Street, London SE5.
01-701 2270

NICKLIN & SONS LIMITED, The
Square, Barnstaple Devon. (0271) 2005

NORTHERN SOUNDS, 41 Jane Street,
Workington CA14 3BW. 0900-4797

NORMANS (BURTON -UPON -TRENT)
LTD., 1 Lichfield Street, Burton -Upon -
Trent (02831 61528

MAURICE PLACQUET LTD., 358-360
Uxbridge Road, Shepherds Bush,
London W12. 01-749 3232

ROSS SOUND HOUSE, 17 Gloucester
Road, Ross -on -Wye, Herefordshire.
(098912431
RUSHTONS MUSIC', 28 Oswald Road,
Scunthorpe, S. Humberside.
Scunthorpe 107241 2400

SANDRA'S MUSIC CENTRE, 6
Allhalland Street, Bideford, North Devon
(023) 722 707

DAVE SIMMS MUSIC CENTRE, 1-5
The Grove, Ealing, London W5 5DX.
01-560 0520

S.M.I. MUSICAL INSTRUMENTS LTD,
114/116 Charing Cross Road, London
WC2H OJS.

S.M.I. MUSICAL INSTRUMENTS LTD
40 College Green, Bristol 1.

S.M.I. MUSICAL INSTRUMENTS LTD
4 Burlington Arcade, Old Christ-
church Road, Bournemouth.
CHRIS STEVENS MUSIC CENTRE
LTD., 11 Queens Road, Southend-on-
Sea, Essex. 0702 45451

CHRIS STEVENS MUSIC CENTRE
LTD. 33 North Street, Romford,
Essex. 70 455 42

STROTHERS (ASSOC. RUMBELOW)
Coronation Buildings, Wallasey Road,
Wallasey, Cheshire. 051-638 3622/9871

DAVID VANE MUSIC, 28 Market
Street, Exmouth, 03952-75246

WAKEFIELD MUSIC CENTRE, 5
Silver Street, Wakefield. 0924 72202

WHITWAMS, 70 High Street,
Winchester. (0962) 65253

WOODS (PIANOS & ORGANS) LTD.
15/17 Manchester Road, Bolton
BL2 1 EH. Bolton 27171. Branches:
Preston 52865 & Burnley 33709

PERCUSSION SHOPS

DRUM CENTRE, 79 Percy Street,
Newcastle, Tyne & Wear. 0632 27910

DRUMLAND, 75 Lowfield Street,
Dartford, Kent. (32) 24449

ALLAN BILLINGTON LIMITED,
172/174 Park View Road, Welling,
Kent. 01-303 1429/3441
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DRUMLAND BIRMINGHAM, 90
Navigation Street, Birmingham B5.
021-643 6641

LONDON DRUM CENTRE, 276
Portobello Road, London W10 5TE.

MUSICAL SOUNDS, 274 London
Road, Sheffield 2. (0742) 50445 or
54381

PERCUSSION SERVICES, 17-23 Vale
Royal, London N7. 01-607 8383

PROFESSIONAL AUDIO
SUPPLIERS

R.E.W., 146 Charing Cross Road,
London WC2. 01-240 3064/3068
ROGER SQUIRE'S
(STUDIOS DIVISION);
55 Chalbert Street, London NW8.
01-722 1130

RECORDING STUDIOS
The Studios below are listed
under maximum track capacity.

24 TRACK

ABBEY ROAD STUDIOS, 3 Abbey
Road, St. John's Wood, London
NW8. 01-286 1161

BASING STREET STUDIOS
(ISLAND), 8-10 Basing Street,
London W11. 01-229 1229

R.G. JONES RECORDING
STUDIOS, Beulah Road, Wimbledon,
SW19. 01-540 4441

KINGSWAY RECORDERS LIMITED,
129 Kingsway, London WC2B 6NH.
Tel: 01-242 7245

MAJESTIC RECORDING STUDIOS
LTD., 146 Clapham High Street,
London SW4. 01-622 1228/9

MANOR STUDIO, Shipton Manor,
Shipton-on-Cherwell, Kidlington,
Oxford. 08675 2128
ROCKFIELD STUDIOS, Rockfield
Road, Monmouth. Wales 0600 2449/
3625

STRAWBERRY RECORDING STUDIOS
3 Waterloo Road, Stockport, Cheshire.
(0611 480 9711/2

16 TRACK
ACORN RECORDS LIMITED,
Church Road, Stonesfield, Oxford
OX7 2PS. (099) 389 324 & 444

ANVIL OF DENHAM, North Orbital
Road, Denham UB9 5HH. 01-332 3522

CENTRAL SOUND RECORDING
STUDIOS LTD., 9 Denmark Street,
London WC2H 8LP. 01-836 6061
CHALK FARM STUDIOS LTD., la
Belmont Street, London NW1 8HJ.
Tel : 01-267 1542 & 01-267 4873

DECIBEL STUDIOS, 19 Stamford
Hill, London N16. 01-802 7868,
01-807 2146

FREERANGE STUDIOS, 22
Tavistock Street, London WC2.
01836 7608
GROSVENOR RECORDING STUDIOS
16 Grosvenor Road, Handsworth
Wood, Birmingham B20 3NP.
021-356 9636/7

INDIGO SOUND STUDIOS LTD.,
Gartside Street, Manchester, M3 3EL
(0611 834 7001

ORANGE STUDIOS, 3-4 New
Compton Street, London WC2. 01-836
7811/3.

R.G. JONES (OF MORDEN) LTD.,
Beulah Road, Wimbledon, London
SW19. 01-540 4441 & 01-542 4368

MAGRITTE STUDIOS, 15 Holloway
Lane, Harmondsworth, West Drayton,
Middx. 01-897 9670.

PLUTO STUDIOS, 3 Waterloo
Road, Stockport, Cheshire SK1 3BD.
1061) 477 0434

PYE RECORDING STUDIOS, ATV
House, Great Cumberland Place,
London W1 . 01402 8114/7.

RIVERSIDE RECORDING STUDIOS,
78 Church Path, (Fletcher Road),
Chiswick, London W4. 01-994 3142

SPACEWARD SOUND SYSTEMS, 19
Victoria Street, Cambridge, CB1 1JP.
0223-64263 (Between 10 am and 2 pm)

T.M.C. RECORDING STUDIO,
118 Mitcham Road, London SW17.
01-6724108
T.W. MUSIC, 211 Fulham Palace
Road, London W6. 01-385 4630.

GOOSEBERRY STUDIOS, 19 Gerrard
Street, London Wl. 01-437 6255
01-734 2257

8 TRACK

BIRD SOUND STUDIOS, Kings Lane,
Nr. Stratford -Upon -Avon, Warwicks.
(0789) 85705 & (0789) 3081

COUNTDOWN SOUND STUDIO, 10
High Street, Manchester M4 1 HQ.
(0611 832 3339

DE WOLFE STUDIO, 84 Wardour
Street, London W1V 3LF. 01-439 8481

FREE RANGE SOUND STUDIOS, 22
Tavistock Street, London WC2.
01-836 7608

IMPULSE ORGANISATION. 71 High
Street East, Wallsend NE28 7RJ,
Northumberland. Newcastle 10632)
624999

K.P.M. STUDIOS LTD., 21 Denmark
Street, London WC2H 8NE.
01-836 6699

LEADER SOUND, 209 Rochdale
Road, Greetland, Halifax, West Yorks.
(04227) 6161

MILNER SOUND LIMITED, Studio
117c Fulham Road, London SW3.
01-589 6477

SUN RECORDING SERVICES LTD.,
34-36 Crown Street, Reading, Berks.
0734 595647

4 TRACK
D.T.S. RECORDING, 16 The Broad-
way, Maidstone, Kent. (Maidstone)
670 326 & (Medway) 401 467
GATEWAY STUDIOS, 162a Balham
High Road, London SW12. 01-673 7316

P.S.L. STUDIOS, la Salcott Road,
London SW11. 01-223 2544 & 01-998
6088

SAMMA STUDIOS, 90 Lots Road, London
SW10. 01-352 4136

SEPTEMBER SOUND STUDIOS,
38 Knowl Road, Golcar, Huddersfield.
Tel: 0484 58895/6

MOBILE

JET MOBILE, 8 Bell Meadow, Sutton
Road, Maidstone, Kent. Maidstone
57967

ISLAND MOBILE, 8-10 Basing Street,
London W11. 01-229 1229 Telex:
12421

RECORD PRODUCTIONS

IMPULSE ORGANISATION, 71 High
Street East, Wallsend NE28 7RJ,
Northumberland. Newcastle 10632)
624999

LOOK RECORDS LTD., 209
Denyvale Road, Wakefield, Yorks.
0924 79589

SUN RECORDING SERVICES
LTD., 34-36 Crown Street, Reading,
Berkshire. 0734 595647

STORM RECORDS, Pressings, sleeves.
(Studio facilities available). Music
publishing and songwriting services.
S.A.E. 133 Park Road, Blackpool.
Tel: 27357

DEMOS FOR
1SONGVVRITERS (8 TRACK)

CARREA MUSIC, 46 Farndish Road,
Irchester, Wellingborough, Northants.
NN9 7EE. Rushden (09334) 56520

REHEARSAL STUDIOS

FARMYARD REHEARSAL STUDIOS,
White Line Road, Little Chalfont,
Bucks. 02404 2912
MAURICE PLACQUET LTD., London
Studio : 01-749 3232. Pinewood
Studio : 0753 654571

RIDGE FARM STUDIOS, Cape!,
Nr. Dorking, Surrey.
(03061711571/711202

SOUTH LONDON STUDIOS,
Basement 5, Bridge Parade, Waddon
Road, Croydon, Surrey. 01-668 3337
01-688 1056

TRACKS REHEARSAL STUDIO, 110
Churchfield Road, Acton, London W3.
01-993 0751 & 01-992 9061

SOUND HOUSES

FENDER

FENDER SOUND HOUSE,
57/87 Hampstead Road, London
NW1. 01-388 7971/2.

SOUND PAD MUSIC CENTRE, 64
London Road, Leicester. (05331 20760

H/H

JOHNSON'S MUSIC (SOUNDAROUND)
LTD., 227 London Road, Sheffield.
S24 NF (0742) 53127

TOUR SERVICES

LIGHTING & SOUND
HIRE

ENTEC LTD, 90 Wardour Street,
London W1 . 01-903 5790

FLASHLIGHT & SOUND GmbH,
Bussestrasse 11, 2000 Hamburg 60,
West Germany. 010 494 05115527/68
Telex : 12421

RAINBOW PRODUCTIONS, 7/9 Wood
Close, London E2. 01-739 7543

CONCERT SECURITY

STURICO, 17 London Mews,
Paddington, London W2. Tel: 01-
262 5478/9/0

WHOLESALERS

CLEARTONE MUSICAL INSTRUMENTS
LTD., 27 Legge Lane, Birmingham 1.
(021) 236 6100

CBS/ARBITER, 57/87 Hampstead
Road, London NW1. 01-388 7971/2

WOODS (PIANOS & ORGANS)
LTD., 15/17 Manchester Road,
Bolton BL2 1 EH. 10204) 27171

TEBERON WANTED in good condition.
Tel: 01-730 2162.



How would you like to take three or four
amps to your next gig, preset each one for the
tone, sensitivity, and effects you want, and then
have a way to switch from one to the other
instantly without having to take your hands from
the guitar strings?

You could play hot, nasty, and sustained.
You could get clean and clear. You could play
warm and bassy or with stinging trebles. Get any
combination of tones, distortion, and effects you
want without stopping to adjust a thing!

For a ton of money and a lot of hassel
you can have a versatile system like that. Or, for
a whole lot less money and no hassel you can
have something even better,...The Peavey Mace!

A totally different concept in guitar amp-
lification, the Mace features two entirely
independent channels with pre and post gain

ir

controls and equalization on each channel along
with an ingenious innovation called Automix.

What all this does is turn the Mace into
a "multi -amp" by allowing the guitarist to play
through either channel, both channels at once,
or drive the two channels in series with variable
degrees of overload creating almost infinite tonal
variations, distortion possibilities, and sustain.
All at the flick of a footswitch!

Add to that tremolo, reverb (also foot
switch selectable), and 160 watts RMS of raw,
tube power and you have an amplifier with a
versatility that is limited only by your willingness
to experiment and create.

Drop by your local Peavey Dealer and see
for yourself what the Mace can do. It'll make it
hard for you to go back to playing only one amp.

THE"MACE"
when one amp is not enough.

Peavey Electronics, Corp.
711 A Street
Meridian, Mississippi 39301

Mace "power pak"

The Mace is offered in a single unit
version with two or four 12" speakers. '
A "power pak" only version is also available
to the guitarist who wishes to use different
enclosures and speaker combinations.

o 66

MACE

1111117.1`

212 Wee Single Unit
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Personal Ads
Would you like to buy or sell any musical instruments? Join, or find a member for, a group? Find a songwriting partner? If so,
send your request to Personal Ads, Beat Instrumental Songwriting & Recording, 23 Ridgmount Street, London, WC1 and
we'll do our best to include it as soon as possible. Remember, Personal Ads are completely FREE OF CHARGE!

GUITARIST, 16, not brilliant but enthusiastic
wants to form glitter -type band. Two drummer
outfit preferred, but not essential. Contact Mark
Felton, 12 Mason Close, Bexleyheath, Kent.
GENUINE STRAT or Humbucker pickup wan-
ted. Contact Harry, 23 Fore Street, Warminster,
Wilts.
URGENTLY WANTED pianist male/female
16/20 to team up as partner and write all styles of
songs etc. Must live in Birmingham area. Please
write to S. Copeland, 147 Vardon Way, Kings
Norton, Birmingham 38.
PROFESSIONAL WRITER and producer will
write lyrics to suitable melodies sent on cassette
or demo disc. Also song promotion arranged to
publishers and record companies or artists. Write
to Gavin Green, Executive Producer, GGA In-
ternational, Casa Mimosa, Santa Eugenia,
Majorca, Spain.
FOR SALE Epiphone FT 145 Acoustic guitar plus
hard case. Good condition. £60 ono. Contact Gill
on Lea Valley 764317 after 5 p.m. weekdays or
any time weekends.
LIGHT MUSICIAN into folk/Denver/Dylan etc.
with some own compositions seeks
guitarist/harmony singer and one other player
eg. bassist or drummer. For semi -pro work, own
equipment and ability to read music preferable
though not essential, must be good musicians. If

you're interested please contact me, Michael
Steane at Wentworth, Meadow Drive, Bem-
bridge, Isle of Wight. Tel: Bembridge 2177.
FOR SALE WEM Dominator 50 watt lead combo
(valve) new condition c/w cover - never gigged
- £125 ono. CSL Telecaster Custom, black with
maple neck, lovely sound and action - £75 ono
IVGCI. Diamond Melody Maker copy, two large
single pole p.u.'s, nice sound, beautiful neck,
good nick - 45 ono. Akai 4000DS stereo open
reel tape deck, features include sound on sound,
sound with sound, mixing, echo etc. complete
with two good mica and tapes, hardly used -
£90 ono. Phone Stuart R. Michell on Shillington
425. II can deliver up to reasonable distances, if
you'll pay my petrol!)
ELECTRIC PIANIST 1211 wishes to join (am-
bitious) newly forming punk or progressive band.
Contact Dave, 137 Town Street, Rotherham,
Yorkshire S60 2JW.
21 YEAR OLD girl singer wishes to join a band or
be a backing vocal. Can read music. Must live
around Cornwall, Plymouth area. Reply to Miss
J. Thomas, 37 Murdoch Close, Redruth,
Cornwall.
DRUMMER WANTED for rock band like Wish-
bone Ash, AC/DC and Alex Harvey (with Alex).
Barnet area, phone Si between 6-9.445 4943.
SONGWRITERS require group in Essex area to

perform songs (of a contemporary nature). Ap-
ply Alan Lautman and Andy Head, c/o 10, The
Lichfields, Basildon, Essex.
FOR SALE Impact 60w amp plus 4 x 12 Impact
cabinet - perfect condition. £145 ono. Also for
sale Epiphone bass guitar, will accept £45. Phone
Burgh Heath 59461 (any time) - ask for Andy.
SINGER/SONGWRITER learner guitarist (19)
seeks similar to form base of band. Must be very
ambitious, hard working, and enjoy most types
of music but have a special interest in at least
one of the following: Joni Mitchell, GErL, Faces,
Zeppelin, Rags, Blues and Bottleneck. Write
(please give all details) or contact Donnie Adam-
son, 102 Stenhouse Street West, Edinburgh
EH11 3QW. Tel: 031-443 9356.
YOUNG AMBITIOUS guitarist seeks amateur
rock band. Writes some of own material, but first
love is playing blues. Into Stones, Eagles, Poco,
America, Hendrix, Clapton, Free etc. Contact
Steve Hill, RAF Stanbridge (Ext 331 S.C.S.S.,
Bedfordshire LU7 805.
THIRD ELEMENT - versatile rock band, ideal
for clubs and colleges. Very reasonable price.
Set includes Zeppelin/Purple and own original
material. Call Pete on Wisbech 63621 (evenings)
and be amazed by more details.
LEAD/RHYTHM guitarist into rock/ blues seeks
local pref., gigging bend, or seeks ambitious

musicians to form group. Ring Len Romford
40409.
WANTED bassist, rhythm guitarist and vocalist,
aged between 14-18 for commercial rock band.
Must have own equipment, but enthusiasm is
considered more important than experience. If
interested, ring Dick, Thanet 57972, after 6 p.m.
No time wasters please.
CREATIVE DRUMMER wanted for young
progressive band who write own material. Mid
Essex area, must have own transport. Contact
Turn on Brentwood 211519, evenings only please.
MATLOCK BASED group urgently require a lead
vocalist. Second instrument leg. guitar, violin,
flute etc.) welcome but not essential. We play
epic symphonic rock. Ring Richard on Matlock
3020, or Rob on Matlock 2407.
FOR SALE: Vox Continental 330 organ in ex-
cellent condition. Drawbars, percussion, presets
etc. Ideal group instrument £425 ono. Tel: 01-500
9677 (Chigwell, Essex).
WE WANT TO START a pop group. We are
both,15 and would like boys or girls who can play
electric guitars, drums and piano organs. Please
could you send a photograph and a stamped ad-
dressed envelope for replying. We would like
people around the age of 15-16. Jackie Tucker,
39 Ashington Road, Hampden Park, Eastbourne,
Sussex BN22 90Y.

ROCKBAND LIGHTING EXHIBITION

WYNDHAMS THEATRE, Charing Cross Road, London

Friday May 6th 12.30 to 5.00 pm

The new ROCKBOARD will

be on show for the first
time - come and operate
it for yourself.

Electrosonic, in conjunction with CEREBRUM
and DONMAR will be exhibiting their range
of ROCKBAND and STAGE lighting equipment.

For further details DAVID KERR,

ELECTROSONIC LIMITED,

815 WOOLWICH ROAD,
LONDON SE7 8LT. - 01-855 1101.
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BEAT INSTRUMENTArS EQUIPMENT PRICE GUIDE
Please note that all recommended selling prices include the appropriate rate of VAT unless marked EX VAT alongside
the manufacturer's name.

Whilst every effort is made to ensure that all prices listed are correct at the time of going to press, they may vary accord-
ing to the sales policy of each individual retailer. We do advise you therefore to check with your local dealers before
making any final decisions.

GUITARS

BALDWIN

GRETSCH
Fk, s/burst. 119.75
Fk, natural. 124.96
Sunvalley, s/burst 16366
Sunvalley, natural 17430
Rancher. 206.24
Deluxe. 250.17
Supreme 283.41
Electro classic 15835
Clipper, s/burst 15835
Double Anniversary,

s/burst. 343.44
Streamliner, s/burst 25071
Streamliner, cherry 331.56
Country Club, s/

burst. 315.34
Country Club, nat 331.32
Viking, s/burst 441.74
Viking, natural. 457.71
White Falcon 61339
White Falcon, stereo 69322
Roc Jet, porsche

pumpkin.. 250.17
Roc Jet, black 325.08
Roc Jet, red 250.17
Roc Jet, walnut. 32508
Bass, mahogany. 25017
Tennessean, cherry 34776
Nashville, red 365.04
Country Gentleman,

walnut 405.00
Deluxe Chet, red 471.02
Deluxe Chet, walnut 471 02
Super Chet, walnut 534.88
Super Chet, red 534.88

SHO BRO
Hawaiian, 6-str . 250.17
Hawaiian, 7-str 267.44
Spanish 25017
SHO-BUD
Steel guitars:
6138.. 264.60
6139. 434.16
6140.. 54432
6152.. 23112
6153.. 783.00

BOOSEY Er
HAWKES

DI GIORGIO (BRAZIL)
No 16 Signorina 69-72
No 28 Classico. 8320
No 36 Bel Som. 12388
No 30 Amazon. 9676
TAKEH AR U
GT30A small.
GT3OB small.
GT85 full size
GTI20 full size.
GTI 80 full size.
WT100 jumbo
WT200 jumbo
WTI 00-12 jumbo

100-44
10044
58.59
69-49
85'37
63-61
89-56
70-31

CBS/ARBITER
(EX VAT)

FENDER
Electrics:
Jazzmaster. 348.75
Stratocaster w trem 300.78
Stratocaster L/H w.

trem.. 339.45
Stratocaster mineck

w. trem 32550
Stratocaster m/

neck w. trem 364.25
Stratocaster. 271.75
Stratocaster L/H 308.45
Stratocaster m/neck 294.50
Stratocaster m/neck

L/H. 333-25
Telecaster c1/1 322.40
Telecaster d/I L/H 353.40

Telecaster Custom 26350
Telecaster Custom

141-1. 29450
Telecaster Custom

m /neck 288-30
Telecaster Custom

L/H m/neck 317.75
Telecaster Std 240.25
Telecaster Std L/H 260-40
Telecaster Std m/

neck 26350
Telecaster Std L/H

m/neck 285-20
Bronco 167.90
Musicmaster. 13020
Mustang. 178-25
Mustang L/H. 19220
Mustang m/neck 201.50
Mustang L/H mineck 215-45
Semi -acoustics:
Telecaster Thinline 314-65
Telecaster Thinline

L/H. 34100
Starcaster + case 461-90
Basses:
Jazz 302-25
Telecaster 257.30
Precision 251.10
Precision narrow

neck 260-40
Precision fretless 251.10
Mustang. 192.20
Musicmaster 116.25
Acoustics
F.C. 10t. 36-43
F.C. 10 40-30
F.C. 20 50.38
F.C. 30 6045
F.C. 40 6665
F 15. 46-50
F25. 51-15
F 35. 57.35
F 45. 58-90
F 55 12 -string 71.30
F 65. 72.85
F 75. 89-90
F 85. 117-80
F 95. 150-30
F 80. 91.95
F 110 22010

CHAPPELL

Classical:
C.100
C.I01
C.102
Steel strung:
C.200
C.201

33-00
39.00
45-00

45-00
57 00

CLEARTONE

MELODY
1200 i 2/s Folk
1250 12/s Folk Elec
500 Folk.
525 Folk Elec.

325 Folk.
460 Classic.
450
350.

600
1300

MIAMI
FTI Elec.
FT2 Elec
FTI Bass.
TAN TARRA
4195 Classic
GUYATONE
HG9I Steel
HG306 Steel.
HGI88C Steel
KLIRA
Westbury Jumbo
310 Electric
360 Bass
Blue Hill 6

34.86
43.72
30.81
38.10
13.00
29.95
2182
15.34
34:48
39.38

25.36
2993
32.64

18.28

20.66
55-52
85.72

64-79
64-79
68.20
37.16

Blue Hill 12 62.17 2407 Twin Gemini 60SS
SM8 Solid 8013 260.00 60S
SM9 Solid 90.58 2376 Dixie Fireball bs 56.00 Dobro Mandolin
Westside.. 11381 2386 Memphis ctm HAWAIIAN
SM 19 Bass. 9718 d /I.. 5400 2390 Guitar only
355 Bass....75.87 2386L Left -Hand 75-00 2391 Outfit
149 Classic. 27.62 2384 Clipper Ash. 50-00

2385 Clipper Ash bs . 71 CO
2370 Semi -Ac Id 39 -CO
2371 Semi -Ac bs 41.00
2374 Semi -Ac Id 54.00
2395 Semi -Ac nat 32-00
2409B bs. 60-00
24098W bs 67.00
2387 Custom Vulcan 98-00
2387CU Vulcan bs 210.00
2348 Phoenix. 207-00
26175 Artist nat 231.00
2459 Venturer....._ 222-00
2469 Vulcan!! 223-00
2683 Solid special 232-00

C.M.I.
CMI Custom VI. 109.96
SMI Custom IV. 122.76
CMI Salisbury 109.96
SG2S 45.66
SGIOB. 4452
ST300. 6749

HASHIMOTO
G100 38.73
G130 44.18
G160 51.42
G200 57.79
G250 68-68

J. T. COPPOCK

AN TORIA
2355 Big Jack S.Ac.

Sunburst..
2355M Big John S.Ac

Maple.
2357 Mt. Strad Violin

Bs
2350 Memphis

Custom.
2350 Memphis std
2350L Memphis std

l/h..
2351 Memphis c1/1
2351DX Memphis CI
2351 Memphis Ori-

ginal
23421V Memphis
2341 Memphis ctm

d /I..
2343 Memphis jun
2337DX Memphis jun

d /I.
2350 Memphis white
2405 Custom 74
2451 Memphis Oldie
23508 Memphis bs
2660 Memphis Vine
2458 Memphis Spcl
2351CH Memphis

Cherry.
2675 Custom 76
2354 Woodstock
23545 Woodstock std
2345SL Left -Hand
2377 Woodstock pro
2383 Woodstock ctm
2338 Woodstock std.
2347 Woodstock jun.
2394 Woodstock nat.
2345 Woodstock

white.
2354B Woodstock bs.
2354LB Woodstock

long bs
2352 Clipper.
2352M Clipper d/I
2352 Custom.
2353LDX Clipper

long bs black.
2368 Clipper Fireball
2365B Dixie bs.
2365BL Dixie bs l/h
2366B Marksman.
2366FLB Fretless bs
2375 Rocketman

Maple f b.
2375W Rocketman

White..
2375L Sunburst I/h
2375N Rocketman

Natural.
2375 Ash
2375B Rocketman

black
2655ZB Rocketman

Zebra.
2656ZB Zebra bs
2375W Twin Gemini

6/12..

40-00
9200
08-00
21.00

06-00
22-00
38.00
45.00
32-00
3200

44-00

52-00
40-00

55-00
82-00

43-00

86-00
88-00

250-00

173.00

190.00

88-00

136-00
132-00

144.00
136-00
148-00

141-00
170.00

154-00
159.00

173.00
144-00
208.00
190.00
143-00
150-00
15700

136-00
430-00

33-00
27-00
35-00
41 00
51 00
06.00
28.00
42-00

40-00

ANTORIA WESTERN
FOLK
698E Gt. Western

elec 104.50
684E Super Electric 121.00
698 Gt. Western jbo 120.00 Electric:
698M Gt. Western M6000..

maple. 137-00 M6200.
698BK Gt. Western M6600 Bass.

Black. 12000
693 Gentleman Jim

Folk:
MI600.. 35 00

Jazz:
M260. 34 00

Western and Jumbo:
43 00
51 00
60 00

M800NSF. 47.00

205.00
205.00
200.00

3850
117-00

DAVOLI

M500.
M600.
M700.

d/I.. 107-00
684/12 Super Jumbo 104.00
684BLK Black 9700
683 Super Jumbo 85-00
684/6L Left -Hand 97.00
628/12 Californian

jumbo. 86.00
628 Californian jbo 78-00
62 Bronco fk 44.00
627/12 Bronco jbo 71-00
627L Left -Hand. 72-00
642 Folk. 144.00
670 12 str.. 133-00
699 Blonde. 116-00
697 Tennesse 6 125-00
695 Nashville 6 92-00
758 Gt. Western

Artiste jumbo 100-00
670. 12400
952 Antoria Vintage

jbo. 82-00
684/6 Super Nash-

ville. 94-00

CIMAR
904 Black 2pu. 83-00
904S Sunburst 2pu 82-00
908 Bass 2pu 85.00
940 Sunburst 3pu 91.00
940W White 3pu 91.00
940 Ash 3pu.... 96-00
941 Cherry Jun I pu 75-00
942 Walnut 2pu 75-00
944 Walnut 2pu 82-00
949 Stereo bs 2pu 15900
950 White 11300

30-00 951 Cherry. 112-00
952 Bass 109-00

ANTORIA CLASSICAL
2855 58-00
2841 51-00
2840 49-00
2839 42-50

TAMA GUITARS
3563 Western
3568
35605.
35585.
356IS
3566
3565
3555S
3557/12.
3560/12
3550S Classical.
3551 Classical
3570

12 -String:
M 1200
MI250 (ac/elec)...
MI300
M 1 40ONSF.

FLETCHER,
COPPOCK
NEWMAN

KENT
N 133 Classic
N134 Jumbo
NI35 Dove
NI36 Jumbo Nato
N 137 Hummingbird
N138 I 2-st

SHELTON E
N5010 Folk banjo
N5015 Folk banjo

w/cs
N5009 Uke banjo
N1124 Mandolin
N5017 Tenor banjo
SATELLITE
65/T Solid 2 p/u
66/W Bass 2 p/u

HAGSTROM
10/1 Swede natural . 325.00
11 /M Swede Black 325.00
12/P Swede Cherry 325-00
13/5 Scandi Natural 299-00
14/V Scandi Sun-
burst. 299.00

15/Y Scandi Jazz
Bass Sunburst 325-00

8200 2I/R Special Sun -
9,00 burst. 225.00

105.00 22/U Special Cherry 225.00
17/E Jimmy Oval
Hole Natural. 365-00

23/X Jimmy Oval
Hole Sunburst 365-00

24/A Jimmy F Hole
Natural 365-00

25/D Jimmy F Hole
Sunburst 365.00

18/H Viking Sun-
burst. 285-00

19/K Viking Cherry 285-00
20/0 Viking White. 285.00
30/T Patch 2000
Synthesizer guitar. 1195-00

23-10
27-73
33-29
3051
30.23
34.96

5088

92.55
11.53
15.14
48.85

3107
33.33

KIMBARA ACOUSTIC
NI05 Classical
N 106 Classical
N 169 Classical
N 175 Classical
N29 Classical.
NI08 Classical

39-78
43-99
50-23
57-18
78-24

N76 Classical w/cs 127.33
N30 Folk 4422
N71 Jumbo 54-08
N72 I 2st 57.19
N73 Jumbo 71-77
N107 12st. 74.04

KIMBARA ELECTRICS
N 116 solid sun. 135.11
NI17 solid nat 139.11
NI20 solid white 139.11
N121 solid nat 148-40
NI24 Bass nat 150-67

KIMBARA MAESTRO
N141 Classical 94-45
NI43 Folk 81.03
NI44 Jumbo. 9441
NI45 Jumbo 11714
N146 Jumbo 156-96
NI47 12-string.115-75
RESONATA
N87 Classical. 24-95
N89 Classical. 30-10
VICTOR GARCIA
N188 Spanish 32-78
NIR9 Spanish 36.99
NI27 Spanish 42-83

LORENZO
N98 Student. 16-21
NIII Classic. 18-98
N99 Classic 23.10

299-00 N110 Folk. 19-63
239-00 N102 Folk 29-17
225.00 N102 Folk. 29-17
218-00 NI00 Classical 28-47
212-00 NI50 Classical 37-92
198-00 N151 Jumbo. 4037
185-00 N152 12 Str 44-40
157-00 N 153 Jumbo. 46-25

COLUMBUS
NI97 Jumbo sun
N36 Semi Ac 6 st
N85 solid blk.
N85/5 solid sun.

DOBRO GUITARS N54 solid mahog
1000 800.00 N66 solid bass
36 285.00 N77 solid bass
33D. 250.00 N82 solid 3 pu
331-15 250.00 N122 12 str

214-00
236-00
163-00
23000
20200

49-00
58-00
57.00
58-00

53-94
63-56
68.00
68.00
63.07
65.56
71-07
72.84
55-51

G.M.S.

PICATO STRINGS (sets)
ES77 elec 1.88
UL77 Rock & Roll 2.00
77 It. gauge, elec 2.00
P750 med. gauge,

elec 2.25
735L Bass, round

wnd.. 5.43
735M Bass, round

wnd. 4.90
736L Bass, nylon wnd 5.43
736M Bass, nylon

wnd. 5.43
738L Bass, flat wnd 5.43
738M Bass, flat wnd 4.90
727 'Gold', Folk 2.23
P727 'Gold'. C& W 3.22
P12 'Gold', 12-str 3.67
76 'Gold'. Classic-- I.78

GUILD

AA Artist Award
X-500 S -Ac 2 p/u
X-175 S -Ac 2 p/u
CE -100D S -Ac 2 p/u
SF -6 Starfire Six
SF -4 Starfire Four
SFB-2 Starfire Two Bs
S300 Solid 2 p/u
S100 -S Standard

Solid 2 p/u. 310-57
SIOOSC Hand -carved 353.43
S-90 Solid Double

p/u 235.62
S-50 Solid I p/u. 185-63
M-75CS Solid 2 p/u

I c/away. 39266
M75GS Gold hard-

ware. 424-82
M-80CS Solid 2 p/u

2 c/way 399-81
8307 Long scale. 31415
B301 As above I p/u 257-04

1070.94
749.64
517-61
446-21
671.12
410-52
374.85
31057
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JSB2 299.88
JSB2C Carved.. 342.71

Acoustic:
D55 -NT TV Rose-

wood Dread-
nought. 546.58

D50 -NT Bluegrass
Special Rose
Dreadnought 449.47

D44MBL Bluegrass
Jubilee Maple
Dreadnought 417.09

G-41NT Jumbo 17"
Body D/nuoght. 413.51

G875NT Size 15"
Body D/nought... . 377.56

G -37B6 Arched Back
Maple D/nought 34878

D-40NT Bluegrass
Jubilee Mahog
D/nought 348.78

D-35NT Bluegrass
D/nought Nat 302.05

D55SB Spruce 546.58
D44MNT Nat 41709
D405B Spruce 348.78
D4OCNT Cutaway 399.16
D -40C Nt Florentine

Cutaway. 399.16
D -25M Bluegrass

Mahogany D/
nought.. 258.90

Jumbo & Folk Acoustic:
F-5ORNT Navarre

Rosewcod 17" 683.16
F -505B Navarre

Maple 17" Jbo,
S/burst.. 54658

F-40BL Bluegrass
16" Folk, 39550

F-30NT Aragon 15+
Folk Nat. 266.09

F-30SB Aragon 15+
Folk, 5/burst 266.09

F30 RNT Smaller 48543
F-20NT Troubadour

131 Folk. Nat. 212.16
F5OBL Blonde 546.58
F4ONT Spruce Mahog 395.50
F3ORNT Small 48543
B5ONT Acoustic bs 539.35
Twelve -String:
F-512NT Custom

Rosewood 17"Jbo. 715.56
F-41 BL Custom

Flamed Maple 17"
Jbc. 643.64

F-212XLNT Extra
Large Mah g 17"
Jbo 471-06

F21 2CNT Cutaway 456-68
F -2I 2NT Mahogany

16" Folk. 402.71
F-1 I2NT Standard

154- Folk. 312.82
G-312NT Rosewood

16" D/nought 485.43
G-21 2NT Mahogany

16" D/nought 402.71
Acoustic Bass:
B5ONT 539.35

Classic:
MK5 Rosewood 593.28
MK4 Padouk 355.99
MK3 Mahogany. 269-67
MK2 Mahogany. 21216

HOHNER
ELEC
AT 2T Solid
FB I W Bass
FT 2T Solid
JB 2 Bass
JB 200 Bass.
LB 200 Bass
LE 200 Solid
LP 200 G Solid
LS 200 C Solid
LS 200 US Solid.
ME 20 TS Solid.
SA 200 Semi -ac
SE 28 Bass
SE 2T Solid.
SG 2S Solid
SG 22 Solid
SG 10B Bass
SG 220V Solid
SG 2000 Custom

Solid.
SP I Solid
ST 30 Solid.
ST 300 Solid
TF 200N Solid

40-80
68-35
33.85
61.45
84.15
54.40
90-60
81.45
61.60
61.45
44-55
61.30
46-00
35.55
53.60
42.10
64.85
60-75

67.50
28.95
58.25
73-35
58.85

MORIDAIRA
842 Classic. 57.95
845 Classic. 70.45
843 Classic. 59.85
846 Classic. 83.05
847 Jumbo. 77.25
848 Jumbo. 98.70
850 Western. 121.10
855/F301 Folk 72.65
856/F303 Folk 82.10
851/W6I3 Western 000.00
852/WEI030 Jumbo

with pick-up 104.58

102

13704 12 str. 127-40
B702 12 str. 95.50
BW650 9 str. 192.00
W62 1 S. 245-95
W611. 312-30
W610. 199.75
W620. 179-05
G212 103.60
G2I4 131.15
MUSIMA
16I2N Acoustic 1995
16125 Acoustic. 19-95
730 Classic. 25.95
731 Classic. 27.75
732 Classic. 32.50
736 Classic. 63.55
737 Classic. 78.50
738 Classic. 96.50
500 12.95

MORIDAIRA BANJOS
FB I R 4 -String 6095
FB 2R 5 -String 60.95
GB 16 -String 62.85
C -7D Banjo case 28-35
MORIDAIRA
MANDOLFIVS
MD 20. 41-50
MD 30.. 41.50
MD 100.. 49-05

CONCERTER
SK61 2N 17.90
CK 100N 25.85
SK 614N Concert.. 23-70
GK 200 Concert 32.80
WK599SH Jbo. 47-80
WK 599 Jbo 44.45
WK 588. 31-65
FK288. 31-05
WK0030. 50.80
FK 299 Folk 4245

HORNBY-SKEWES

PALMA ACOUSTICS
500 12-95
300N. 14.77
400F 16.20
580. 1944
C103N 2475
FGI05. 25.46
203.7 57-60

KASUGA ACOUSTICS
GIOOL. 45.37
G200 60.19
FI40 58.33
D200 64-81
T250 (12-Str). 73.15
D350 91-67
HC40. 12500
HC600 180.56

TERADA ACOUSTICS
F603 58-33
TG3I0. 6065
FW656. 91.67
TW80. 14722

KASUGA ELECTRICS
SG360. 141 33
LG380B. 14667
SE480S 159- I I

LG770V. 212.44
SG1800V.. 226 67
EB7505. 208 89
LG2000V 265 78
SE480S 159.11
SE600N. 17689
SA600. 174.22
16500. 154.67

ZENTA ELECTRICS
EG50I. 3022
EG502. 43.00
E1351 1. 4300
H EG 5006. 45 56
HDGB5004.. 47.11
HET5001.. 43 65
HES5000. 5800
HEP5002. 65-00

JHS ELECTRICS
LP62B. 77-33
RK24 Stereo Bass 15022

JHS ACOUSTIC
MEM 82-41

IVOR MAIRANTS
MARTIN
D.18 30000
D.28 395.00
D.35 420.00
D.12-28. 410.00
OI6NY inc case- 300.00
D.41 inc case. 660.00
0021 inc case 420.00
D.45 1150-00

AROSTEGUI
No. 2. 24.00
No. 4. 26-00
No. 6. 28.00

CALABERT
OS. 20.00
A. 22-50
B. 26.00

To avoid unnecessary repetitions, cer-

tain abbreviations are frequently used

in our listings: electric-elec; custom-

ctm; semi-acoustic-s/ac; organ-org;
professional - pro; standard - std;
acoustic - ac; folk - fk; bass - bs;
string-str; de luxe-d/I; jumbo-jbo;

piano-pno; left hand-i/h; scale-sc;

case - cs; banjo - bjo; monitor - mt.

C. 33-00
Palosanto inc case. 100.00

MITSUMA
1G.101. 2100
JW304/12. 40.00
JW.305/12. 45.00
JG.I 02. 28-00
1G.103. 32.00
JC.42. 35-00
JC.43. 48-00
JC.45 inc case 100.00
JC.46 inc case 120-00
03. 80.75
JF.201. 19.00
JF.202. 22.50
JF.203. 27.50
JW.303 30.00

SAKURA
C I I 4B 20-00
C 113A.. 18.00
LS26D. 60-00
1.5265.. 60-00
LS26 55.00
LS2605 65.00
F.339R 42.50
MD.25 39-50
C1325 45.00
C1365. 74-00
TG.I O. 27.00
TG.20. 30.00
18.24 60-00
JB.240N. 85.00
I 75DC in case 90.00
1 75DG in case 110.00

ORFEO
DC.101 25-00
DC.I 03 30.00
DC.I 07 3500
DC.I 10 37-50
DC.I 12 42.50

TAKAMINE
DC.125 88-50
C128.. 5000
CI325 60-00
C1365. 9000
NORMAN
8.55 275.00
B.50
9.30

205-00
150.00

Spec Edition 120-00
8.20 100.00
B,55 -I2.. 310-00
8.50-12.. 255.00
B.20-12.

JOHN BIRCH
SCSL Elec
SCDL Elec.
Twin -neck.
Strat copy.
'Rickenbircher' bs

frm . 259.20
SVL (Flying V) 259.20
Custom gtrs to order
All standard custom models:
6 str. from 1280.00 -VAT
Twin necks fr. 6450.00+ VAT

259.20
239.50
379-00
248.40

KEMBLE

YAMAHA
Classics:
G55 46.50
G65. 49.50
G90 55-00
G120.. 62.50
G150 66 00
G220 86.00
G280 108.00
GC3 Handmade 175-00
GC6 Handmade 230.00
GCIO Handmade-- 295.00

FG75N. 55-00
FGI60 Jumbo 72.50
FG I 70. 75.00
FG I 80/1 Jumbo. 9200
FG260 Jumbo 12 Str 9200
FG280 Jumbo 105-00
FG300N Jumbo. 135-00
FG360 Jumbo 137.50
FG580 Jumbo 179.00
FG295 108.00
FG700S Handmade... 219-00
FGI000 Handmade... 329.00
FGI200 Handmade... 369-00
FGI500 Handmade... 439.00
FG2000 Handmade... 519-00

Folk wipu:
FGIIOE... 76-00
FG160EJumbo 92-50
Semi -Acoustic:
SA60. 260.00
5A90. 32700
Solids:
SG30 109 00
SG35 119.00
SG40 121'00
SG45 159-00
SG85 239.00
SG90 290.00
SG175. 465.00
SB35 Bass.. 126-50
SBL55 Bass Long

Scale.. 196.00
SBL75 Bass Long

Scale. 217-00

Acoustic -Electric
("Jazz"):
AE I2 248-00
AEI8 323.00

TED KNELLER

Vinci Strings (sets)
Bronze wound ac. all

gauges.
Steel ac..
12 -string bronze
Folk silt'. wound
Folk bronze wound
Elec. round wound

all gauges..
Elec. flat wound all

Classic wcund 3rd
Classic wound basses
Classic ball ends
Banjo strings.

1.90
I -90
3.35
2.13
1-92

2.25

2.86
2.43
2.30
2.04
1.29

NORLIN

GIBSON
Howard Roberts 845.00
Byrdland.. 1263-00
L5CES.. 1386.00
Johnny Smith DN

2 p/u, Nat. 1453.00
Johnny Smith D, S/b 1453-00
Johnny Smith N,

I p/u 1407.00
Johnny Smith, S/b 1407.00
Super 400 CES, Nat 1514.00
Super 44 CES, Sib 1316.00
Byrd land, Natural 1098.00
L -5C, Single Cut-

away Acoustic Nat 1078.00
Super 400 C Outfit,

Single Cutaway
Acoustic, Nat 1215.00

ES -175D. 613.00
ES -345 TO, Cherry 673-00
ES -345 TD, Sib 698'00
ES -345 TD, Walnut 673-00
ES -355 TD-SV 875-00
ES -335 TD, Cherry 529.00
ES -335 TD, S/b. 555-00
ES -325 TD 446.00

Folk: Les Paul Recording
FGIION. 60.00 White.. 612-00

Les Paul Recording
Nat. 590.00

Les Paul Triumph Bs
White.. 598-00

Les Paul Triumph Bs
Nat. 572-00

Les Paul Custom,
Ebony. 622.00

Les Paul Custom,
White.. 679-00

Les Paul Custom,
Cherry.. 644.00

Les Paul Custom,
Wine. 622.00

Les Paul De Luxe,
Gold.. 505-00

Les Paul De Luxe,
Cherry, 529.00

Les Paul Signature,
Gold.. 546.00

Les Paul Signature
Bs, Gold, 529.00

Citation outfit 3789.00
Les Paul Signature,

tobacco brown s/b. 573.00
Les Paul Signature bs,

tobacco brown s/b. 555.00
Les Paul d/1 tobacco

brown s/b. 529.00
Les Paul d/I wine red 505.00
Les Paul ctm tobacco

brown sib 644.00
SG Custom, White 613-00
SG Custom, Walnut 589-00
SG Std., Cherry 40200
SG Custom, wine red 589.00
SG Custom w Bigsby,

walnut 59700
SG Custom w Bigsby,

white. 625-00
SG Custom w Bigsby,

wine red 597.00
SG Standard, sib 429.00
SG Standard, white 429.00
S -I nat. satin 337.00
SG Std., Walnut 402.00
SG Std. Bigsby,

Cherry.. 412.00
SG Std. Bigsby,

Walnut. 412.00
SG Std. Bigsby, Sun-

burst. 439.00
L6 -S Custom, Black 425.00
L6-5 Custom, Nat 425-00
L6-5 De Luxe, Wine 334.00
L6 -S De Luxe, Nat

Satin.. 302.00
Marauder, Nat. Satin 293-00
Marauder, Wine 335-00
Left-hand:
SG Std. Bigsby,

Cherry.. 399.00
Les Paul De Luxe,

Gold, 505.00
SG Std., Cherry 389.00
SG Spec., Cherry 339.00
Les Paul Custom,

Cherry. 648.00
Les Paul De Luxe,

Cherry.. 529-00
Bass Range
Ripper (L9.5), Nat 394.00
Ripper (L9-5), Ebony 394.00
Ripper Fretless,

Ebony. 394.00
Ripper Fretless, s/b 421.00
Grabber 3 (G-3),

Nat Satin 328-00
Grabber 3 (G-3),

Ebony. 369-00
Grabber 3 (G-3), s/b 394.00
Grabber, Nat Satin 277.00
Grabber, Ebony 319-00
Grabber, Wine Red 319.00
EB-3, Cherry, 394-00
EB-3, Walnut. 394-00
EB-3, White. 422-00
Jumbo Range
1-200 Artist, S/b 668.00
1-200 Artist, Nat 683-00
Dove Custom,

Cherry.. 600-00
Dove Custom, Nat 623.00
Gospel, Nat Top 509-00
Heritage Custom,

Nat Top/Rose
Back 529-00Hummingbird
Custom, Cherry 471.00Hummingbird
Custom, Nat. 485.00

J-50, Nat Top 371.00
J-45, Sib. 349.00
1-55, Nat Top 425-00
1160E Custom s/b 477.00
B-45-I2N d/I 12 str 445-00
1-40 Nat Top. 334.00
SAXON
Class Range
813.
814
815
816

Folk Range
817
818

Jumbo Range
819
820

39.00
46.00
59.00
65.00 SHAFTESBURY

:2:33WESTERNS
3190 Jbo w/cs
3191 lbo wits 99-00
3192 Jbo wits

9200

108-00
3193 lbo wits 120-00

55.50 3194 Jbo w/cs 149-00
60-00 3168 12-stribe 31-00

BANJOS &
MANDOLINS
AA Tenor. 3816.00
AA 5 String 3816.00
Tenor, 3816.00
5 Str. 3816-00
TB -800 Tenor D L 1428'00
TB -250 Tenor 817-00
TB -100 Tenor 569-00
RB-800 D L 1489.00
R8-250 5 -String 813.00
RB-100 5 -String 569-00
PB-800 D L Banjo 1435.00
PB-250 Plectrum

Banjo. 813.00
F-5 Artist Mandolin 1464-00
F-12 Artist Mandolin 1221.00
A-5 Mandolin. 976-00
A-12 Mandolin. 781.00
821 57.00
822 12 str 62.00
823 57-00
824 77-00
825. 94-00
Solid Range
Saxon 830 Sid.

Electric. 117-00
Saxon 831 Sid

Electric. 98.00

ORANGE

Orange custom
guitar..

Case
To order
To order

B. L. PAGE

MICRO -FRETS
Calibra 165.00
Calibra I 184-08
Signature. 211-20
Signature Customs 211-20
Swinger. 211.20
Stage II.. 224.40
Swinger Customised 244.20
Spacetone 277-20
Huntington 33000
Baritone 6/s Bass 198.00
Signature Bass 184.80
Husky. 211-20
Thundermaster. 264.00

ROSE -MORRIS

ELECTRICS
SHAFTESBURY
3413 68.85
3415 Bs. 68-85
As above w/cs 91.35
Stereo 2 P/U Bs. 149-50

OVATION
Breadwinner. 345-00
Deacon 411.00
Hardshell Cases 55.05
Electric Artist 430.00
Electric Country

Artist. 430.00
Electric Folklore 439-00
Electric Legend. 496.00
Electric Pacemaker 514.00
Electric Classic 505.00
Electric Patriot. on appl.
TOP TWENTY
1971 bs 59.00
1970 6-str 48.95
3440 West One. on app
AVON
3403A, 76.95
3403B. 80-60
3404A. 69.50
3404B. 73-20
340SA. 65-50
3405B. 69-20
3407A. 76.95
34078. 84.95

TRAVIS BEAN
3441 Std 4 -case. 765.00
3442 Bass -case 650-00
3443 Artist -r case 850.00

ACOUSTICS
OVATION
Balladeer 6-str. 287.00
Classic Balladeer 287.00
Custom Balladeer 305.00
Glen Campbell 6-str 359.00
Glen Campbell 12-str 441.00
Pacemaker I 2-str 39500
Folklore. 323-00
Classic.. 386-00
Concert Classic. 305.00
Legend, 372-00
Artist. 307.00
Country Artist. 307-00
Patriot on appl.



SUZUKI CLASSICAL
GUITARS
3065 3370
3066 35.95
3067 Matt Finish 50-50
3068 4995
3069 5750
3070 Handmade 10200
3071 Handmade 175.00

STUDENT GUITARS
3057 Dulcet 17.25
3058 Constanta. 1250
1512 Kansas 11.80
1513 Kansas Variant 1180
3166 Texan Jumbo._ 2850
3169 Laredo Jumbo 22.50

SIGMA ACOUSTICS
3170 Jumbo 6 7215
3171 GC Folk 59.95
3172 GC Folk 85.75
3173 Dreadnought 6 9575
3174 Dreadnought 12 95.75
3175 Jumbo 12. 7965
3041 Classic 6950
3042 Classic 79.65

EKO ACOUSTICS
3131 Rio Bravo 6 78.80
3132 Rio Bravo 12 83.99
1780 Ranger 6 53.99
1793 Ranger 12. 6495
3140 Navajo 6 47-30
3141 Navajo 12 5490
3151 Sombrero 6 72.95
3152 Sombrero 12 7865
3153 Eldorado 6 105.90
3154 Eldorado 12 115.95
3143 El Paso 9220
3142 El Guacho. 128.50
3137 Studio L 25.95
Left Hand to order 15%
Extra. All Models.
1519 Bouzouki. 71.99
1480 Mandoline 2720
1404 Tenor Banjo. 5870
1405 G Banjo. 67.25
1406 Banjoline 57.85

EROS MKII SOLIDS
9711 6/s. 69-95
9712 6/s 79.95
9713 Bass 79-95

LARAMIE GUITARS
9717 Jumbo 31-95
9714 Jumbo 3495
9715 12 String 3795

KISO-SUZUKI
9502 Classic
9503 Classic
9504 Classic
9505 Classic
9583 H /made Classic
9651 Folk
9582 Folk
9653 12/s Folk
9507 Folk

TATRA
9198 Classic
9225 Classic
Hi -Spot Nylon.
Hi -Spot Steel.

26.85
2985
3225
32.85
79.95
49.95
44.95
59.95
52.95

SU M M ER FIELD

STUDENT CLASSIC
739. 2350
SIO6 18.25
IBANEZ & CIMAR
CLASSIC
395
396
397
398
387.
388
2856
2857

54-50
59-85
65.96
73.30
6000
6785
82.00

10150

4142 Pedal Steel 329.92
4140 Professional

Twin Neck Pedal
21.00 Steel.. 76838
2495 2858 12150
1495 2859 16200
13.95 2860 20000

STRINGS Et THINGS

RIENCKBACKER
CLASSICAL olids:
3076 44.35 430 2 p/u, nat mahog. 247.61
3077 4685 45Li Original p/u.... 282-49
3078 58-95 450/12 12-str model
3079 9435 of '450' 319.1 I
3080 12860 456/12 Convertible

6/12 Str like 450/
12 38014

480 2 p/u in '4000'
Bass series. 301.67

620 Deluxe Stereo
2 p/u 395-83

320 Thin Semi -
Acoustics 320 3 pu
short scale. 383-63

330 2 p/u double
cutaway . 37142

330/12 12-Str model
of '330' 48825

360 Deluxe Stereo
2 p/u dble cutaway 444.66

360/12 12-Str model
of '360' 523.16

370 3 p/u Stereo dble
cutaway. 488.25

Bass Guitars
4000 1 p/u solid 39234

ROSETTI 4001 2 p/u Deluxe
Stereo sold 44814

EPIPHONE 4001/LH
FTI45 Jumbo 79.95 version of model
FT! 65 12/s. 129.95 4001' 528-36

EC20 Classic. 59-95 4005 Deluxe hollow
EC15 49.95 body 2 p/u. 50743
FT570SB. 139.95 Rickenbacker Twin Neck
FT 130 Folk. 69.95 Guitars
al 35 Folk. 82-50 362/12 Thin body
FT200. 94.95 semi -ac models
FTI 40. 7495 360 & 360/12
FTI 50. 115.00 guitars 1142-16
FT550 Folk. 15995 4080 Solid inc.
FT565 12/s. 169.95 models 480 & 4001. 97650
FTI 60. 94.95
FT120 Folk. 5995

EROS
9578 Elec 109.95
9585 Bass 109-95
9586 Bass 109-95
9353 Folk. 37.50
9356 12/s Folk 4750
9350 Folk. 35.95
9351 Folk 44.95
9587 6/s Electric 9900
9709 bass 79.95
9710 79-95

HONDO
H -I 50 Grand Con-

cert Folk
H-155 [I./nought
H-310 Concert

Classic..
FG-5500 Student

Folk.
FG-8500 Student

D/nought
LITTLE BUDDY
4141 Junior Pedal

Steel.

MITSURU TAMURA
HAND MADE
CONCERT*
P800 32500
P700 28500
10P1500. 58500
P1200. 48500
I OP2000 . 79500
MASURU KOHNO
CONCERT*
M.K.15.. 720.00
M.K.20. 950.00
M.K.30.. 1200.00

IBANEZ & CIMAR
WESTERN & FOLK
615/12..
620
647.
647/12.
684BK.
369
370C..
370/12.
371
393
37 I BK
355
355/12..
665BS.
LH684/128K
LH620..
LH647.
LH647/12.
LH615.
LH615/12.
LH684BK..
2846
752
684BK/12.
951
952.
767
642SID.
2608
2609

97-50
98.00
94.50
99-50

100-00
67-50
60.00
6424
60-00
7750
62-75
5785
6650
36.50
1250
02.50
9700
01.50
91.50
00.00
04.50
07.00
0600
09-00
96.50
8750

117.50
16000
150-00
175-00

R. MATSUOKA
WESTERN
DREADNOUGHT*
D30. 130.00
D40 200.00

26 36 D50 21800
2852 D60. 250-00

D80. 325.00
2259
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1979

252-50

LEVIN
315S 850 00
W36. 220 00
W32. 32500
MACCAFERRI REPLICA*
MAC.2 140.00
MAC.2 Special 150.00
MAC.3 165-00

T. HARUO WESTERN
GUITARS
*T50 235-00
*T60 . 250.00
CSL & IBANEZ
ELECTRICS
2350 48-75
2350DX . 80 00
FG3605 45.00
2351 DX . 81.50
235IDXCS. 8550
2341 6500
2341 DX . 210.00
2350W. 15775
2451 20600
2452B.. 10600
2342 15925
2343 171 20
2337DX . 181-50
2344 18750
2402 26250
2402DX . 287.25
2404 25820
2651CW 247.00
2351AV. 163.50
2420CW 192-00
2469 230.00
2335 153.25
2464S 296 85
2459 229.15
2341 IV 189-00
2389B. 233.50
24598. 234 50
2460 32365
2461 349.50
2463 212.50
2470 36675
2471 AC. 33000
26268. 27750
2630 256.75
LH2350. 160-00
2663 280,00
2387C. 23000
2387B. 235.00
2388B/S. 183.80
2388 195.50
LHI388B/S. 201.50
2453 214-25
2455 242.50
2457ST . 247.00
2352C 3450
2352DX . 52.50
2369B/W . 80.00
LH2352DX. 67.50
LHFG3605. 57.50
LH 2351 DX. 98.50
2348 23950
2348B.. 248.50
2670 900.00
2680 225.00
2681 358.50
2671 358-50
2676 495.00
2617 275.50
2618 273-00
2619 303 50
2613 192.75
2616 263-50
2625B. 283-50

SUMBRO ELECTRICS
SG6M. 7850
SG42M. 8800
SC36N 121.00
SC36W. 104 00
SC3. 104.00
113200 11500

STUDENT GUITARS
KPI. I550
KP2. 11 50

HAWAIIAN GUITARS
2251 86.50
2250 41-25
HG I I8C. 165 00

UKULELES
NU I . 8.50
H U2 10-75

HU3 14.25

BANJOS
589FB. 29000
593DX/FB. 325.00
591/FB 295-00
591 /TB. 288.00
712 42.50
584C.. 2250
MANDOLINS
524 28500
523. 275.00
526 30000
521. 23500
522 240.00
513. 9850
516 61.00
511. 5075
512 58 50
514 58.50
1521 2275
80 4500
100 5975
E.M.I 42.50
*Prices include Hard

Shell case

W.M.I.

G101 Std. Flk.
K200 Folk.
K320 Concert Folk
KD28 Jbo Western
KD28-12 I2st lb°
K.410 Concert D/

Lux.
K.442 Auditorium

Folk..
K.550 Jbo pce back

10.95
1695
20.95
33.50
39.50

KDG.70 D/I Jbo 39.50
K.475 J.L. Seagull 23.95
Classic:
KC.265 Student
KC.333 Concert
KC225 Classic
KDG50 D/I Classic
Electric:
K I B. 130 Bs long scale 29.95
E.120 Single p/u 23.95
K2T. S.G. 2 p/u. 27.95

Banjo:
KB.52 Deluxe

TWELVE STRING
GUITARS
Fantom 112
Fantom 212
Fantom 312
1/12 N Electric
SOLID BODY
ELECTRIC GUITARS
Dyno II 102.93
Vedette 11587
Super Jazz 129.18
Red Flame 106.68
Black Pearl. 116136

THIN BODY
ELECTRIC GUITARS
Caravel. 105.75
DS/2T. 125.43
DS/Artist 138.56

BASS ELECTRIC
GUITARS
Special Bass 142.31
Black Bass. 123.56
DS/Bass 121.12
Starfire Bass. 87.56
Red Bass. 115.87

JOSE RAMITEZ
CONCERT GUITARS
Model Studio I 16524
Model Studio II . 294.84
Model Flamenco 437.40
Model Concierto TBA

72.73
83.26
93.79
9356

RICARDO SANCHIS
CARPIO CONCERT
GUITARS

26.50 Model 40 E. 149.04
Model 40 113.40

2395 Model 38 6642
33.95 Model 33 Flamenco I3122

Model 32 Flamenco 9558
PRUDENCIO SAEZ
GUITARS

18.75 Model 2.
1975 Model 4.
15.50 Model 12
26.95 Model 14

Model 21
Model 24
Model 26
Model 28 Flamenco... 3726
Mandoline. 1944
Model Lady size 19.44

3950 Model 21 W 35.31

WOODS

G 400 Standard.
G 150A Classic.
G 152 Folk.
G 180 Classic,
G 190 Classic.
G 140 Jumbo.

10.04
1823
25.68
2155
30.78
31.19

WELSON:
CLASSIC GUITARS
Cordoba. 53.29
Valencia. 56.05
Navarra . 59.13
Granada. 6787
Castilla.. 75.97
Sevilla. 97.36
Sevilla 97.36
Andorra. 114.85

FOLK GUITARS
FT/25. 54.10
FT/Super Luxe 76-95
WESTERN GUITARS
Fantom 20. 51 67
Fantom 30
Fantom 33
Fantom 36
Fantom 39

62-69
67-71
74.03
8093

16.20
21.06
24.30
25.92
19.44
5508
6642

Z.B.

EMMONS
Pro. DIO 99124
DI2. 110565
Pro. SIO. 711.04
Pro. SI 2 . 749-03
GSIO 466I7
BRIO 525-93
ST 10. 848.39
ST I 2. 91541
SHO-BU D
6155 Pro. II 860.55
6143 Pro. DIO 83744
6150 Lloyd Green 654-90
6148 Pro.S10. 552.08
6140 Professional 553-08
6138K Maverick 284 32
6138 Maverick 258-46
ZB GUITARS
Student SIO 491.89
S10 858.32
SI I 929.55
SlOon DlOcab 948.73
SI Ion DII cab 1035-94
010. 1192-26
D10-11. 1262.03
DII. 1332.74

AMPLIFIERS, P.A. SYSTEMS AND SPEAKER CABINETS
BEES KIT

York 50W .
Ely 100W..
Oxford twin horn

100W.
Cambridge fold horn

100W.
Cabinets, empty:
1 x 12 std
I x 12 horn..
2 x 12 std

x 15 x bin
I x 18 folded horn
Disco:
Standard
Goliant
Light bank.

49.00
110.00

14200

185.00

20.00
69.00
28.00
30.00 AMPEG AMPS
80.60 HDSVT 300W valve . 686 34

HDV4B 100 bs valve . 426.87
36.00 HDB25B 55 bs valve 349 03
3900 HDV4 100W gtr
39.00 valve.. 4720 7

M411 N(T) Cardioid.
M4I1 N(C)S w. On/

Off
M4 I 2N (T)S

MBION.
M57 Omni .
M57V Omni w. amp .
MIOIC Omni

3678

40.61
42.98

39.10
2675
3484
64.65

BEYER (EX. VAT)

AMPEG PIGGYBACKS
Gl5S 60W valve 595.94
B I 5N 30W valve 488-81

BOSE

M4I 0 N(T) Cardioid, 37.61 (exc VAT)
M410 N(T) 52 Relays. 39.57 1800 Amp. 656.00

Pr 800 spkrs w eqlr
Pr 800 spkrs add-on

w/out equalizer
800 equalizer.
Pr tripod stands for

800 spkr.
TC I8 transit case

505.50

430.00
75.50

97.00
14550

BRODR
JORGENSEN

ROLAN D
CA40 combo. 216.38
PA 60 6 ch PA amp 272.34
PA 120 8 ch PA amp 412.89
JC 60 60W combo 298.77
JC 120 120W tom 421-53
JC 80 80W combo 339.74
JC 160 160W combo 469.03
VX55 Mixer 237 56
RE301 echo 45999
RE201 echo 355.59
DC50. 189.89

CALREC (EX. VAT)

ENTERTAINMENT
MICROPHONES
CM 602D Omni

Direct. 32-00
CM 652D Full Rge 32-00
CM 654D Hand Held 33.70
CM 656D Ball

Headed. 40-00
Power supplies and leads
extra
CM 652D Full Rge 27-89
CM 654D Hand Held. 27.89
CM 6560 Ball

Headed. 34.32
Power supplies and leads
extra

CANARY (Ex. VAT)
'B' Series Mixers
12/1. 49600
12/2 60700

15/2. 73800
18/2.. 857.00
Freight Cases
12 Ch. 25-00
15 Ch 30-00
18 Ch 3500
'A' Series Custom Mixers
20/6/2. 286000
16/8.. 260000
24/2.. 1700.00
Mini Studio Mixer
10/4. 531-00
Crossovers
2 way Stereo . 68.19
3 way Stereo 79.04
Complete PA, 1000W 300000

CARLSBRO
(EX. VAT)

VALVE AMPLIFIERS
SOLID STATE
Stingray. 132-00

Stingray Super. 163-00
Stingray combo. 209-00
Stingray bass. 12900
Stingray bass combo 215-00
Stingray super combo 240-00
Marlin. 169-00
Slave. , 9700
Scorpion. 15500
Scorpion Custom 165.00
Wasp 6900
Hornet. 82-00
Hornet Custom 125.00

SPEAKER UNITS
2 x 12 Flare Bs 120W. 135.00
4 x 12 Lead 240W 159.00
I x 18 100W 130.00
I x 12 I Hn 120W pr 167-00
2 x 12 120W PA pr 17000
2 x 12 I Hn 120W pr 209.00
2 x 12 I Hn 240W pr 235.00

I x 15TH Bass Bin 159430
2 x 12TH Bass Bin 175.00
Mini Bin . 146.00
Full Range Flare 220-00
Horn Units (2). 12700
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ACCESSORIES
Mantis.. 150.00

1066, 2 x 12 cols ,
100W, pr 158-87

Reverb Unit. 80:00 1067.6 x 10 cols.,
300W. pr 127.60

1068, 250W slave, ... 191'57

C.B.S. ARBITER
( EX. VAT)

FENDER
Dual Showman, 2 x D

130F JBL. 71900
Dual Showman, 2 x D

140F JBL. 747.10
Dual Showman, top 424.70
Dual Showman,

Reverb Enclosure
2 x DI 3OF speakers 348-75

Quad Reverb, 4 x
12 -inch speakers 539.00

Quad Reverb, 4 x
D 120F speakers 768.50

Super Six, 6 x 10 -

inch speakers 517.70
Vibrosonic Reverb

I x DI 3OF JBL 488.25
Twin Reverb, 2 x 12 -

inch speakers 45725
Twin Reverb, 2 x D

120F JBL. 586.80
Bandmaster, 2 x 12

inch. 44950
Bandmaster, 2 x D

120F JBL. 564.20
Bandmaster, top 291-40
Bandmaster enclo-

sure.. 198-40
Super Reverb, 4 x

10 -inch.. 395.25
Super Reverb, 4 x

D 110F JBL. 610-70
Pro. Reverb, 2 x

12 -inch. 36735
Vibrolux Reverb, 2 x
10 nch 305.350
De Luxe Reverb, I x

12 -inch.. 25110
Princeton Reverb,

I x 10 -inch. 19375
Princeton, I x 10 -

inch. 14105
Champ, I x 8 -inch 7595
Bassman 100, 4 x

12 -inch. 49600
Bassman 100, cop 277-45
Bassman 100, en-

closure. 26350
Bassman 50, 2 x 15 -

inch. 41385
Bassman SO, 2 x D

140F JBL. 550-25
Musicmaster bass, I x12-inch..12245
PA 100 PA system__ 492.90
PAI00 top. 322.40
PA I 00 column 212-35
Hi Freq. Horn 6510
PAI 60 4 x SC3.10 90520
PA I 60 Amp Top 547.15
PAI 60 SC3-10 colmn 10850

CERWIN VEGA
Vocal Reinforcement
systems
V.30A 150W. 253.00
V.32B 300W. 34500
V.34 300W. 365.00
VH.36 400W . 540.00
Musical Inst. systems
G.32 200W.. 26500
B.36 300W. 31500
B.48 300W. 415.00
B.36MF 300W 395-00
B.48MF 400W 47500
Sound Reinforcement
systems
L.48CF 500W.. 425.00
L.48CFD (L.48CF w

hrn ext op) 545-00
L.48DD 2000W. 1255.00
HRM.I 100W.. 325.00
HF.6 100W. 149-00

CLEARTONE

CMI
1037, SOW L&B. 119.23
1038, 100W L&B 138.70
1039, 2 x 5 cab ,

120W, Id.. 122.21
1040, 2 x IS cab ,

120W, bass.. 118.62
1050, 2 x 12 cab ,

50W, Id 97.50
1062, I x 18 cab ,

100W, bass 98.81
1063, 4 x 12 cab ,

100W, d. 129.00
1064, 4 x 12 cab ,

100W, bass.. 129.00
1047, 2 x 10 cols ,

60W pr 110II
1048, 4 x 10 cols ,

120W, pr. 142.26
1065, horn cabs 81.57
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1069, 8 -change mixer. 257.41
Solid State amps:
071 50W, L & bs. 118.84
072 100W L & bs 127.57
073 SOW PA.. 118-84
074 100W PA. 15350
075 100W Slave 111.36
060, sound/light

control. 43.47
061, lighting cabs ,
set 3 50.60

949, fuzz sound 10.36
041, minireverb

mixer, 6 chan 66-50
041F, footswitch 2.88

Celestion spkrs:
1051, G12M, 25W
1052, G I2H, 30W.
1053, G1511, 50W
1055, G I8C, 100W
1056, SIO, 15W.

15-33
18.28
22.98
41.23

5.49

To avoid unnecessary repetitions, cer-

tain abbreviations are frequently used

in our listings: electric - elec; custom

ctm; semi -acoustic - s/ac; organ - org;

professional - pro; standard - std;

acoustic - ac; folk - fk; bass - bs;

string - str; de luxe - d/I; jumbo -

jbo; piano - pno; left hand - I/h; scale -

sc; case - cs; banjo - bjo; monitor - mt.

J. T. COPPOCK L Self -Contained 26866
I L Self -Contained 42983
II L Piggyback 620.87
V L System 114902
V L Stack System 1385-04
II L Amplifier only 34267

Group No. 3. 3868-61
Group No. 4. 5588-00
Graphic Equalizer
Graphic Equalizer.... 191.05

ELGEN
Details and prices on applica-
tion.

II L Speaker Cabinet
only.. 293.74 DISCOSOUND

CUSTOM SOUND V L Amplifier only 73432
AMPLIFIERS
Discosound 70 91.80

(EX. VAT) V L Speaker Cabinet
only.. 48953

Amplifiers: V L Two Speaker Discosound 100. 8532
CS 700 BM. 137.95 Cabinets. 68535 PROFESSIONAL
CS 700 CV . 11625 Bass Amplifiers SERIES AMPLIFIERS
CS 700 DB . 220.10 V B Self -Contained... 15500 T.K. Pro 200 Slave.... 150.12
CS Trucker 77.50 B Self -Contained. 251.80 T.K. Pro 200 P.A 182.52
CS 700A. 176.70

I B Piggyback 385-35 T.K. Pro 250 Stereo.. 15012
CS 700B . 147.25

I El Piggyback 731.20 T.K. Combo 150 194.40
CS 700C.
CS 700D.

100.75
201.50

V B System 1142.27
V B SRO System-- 1337.28

DISCOTHEQUES
MONO

CS 700DX. 23870 B Amplifier only 256.96 Disco Midas 145.80
Mixer: I B Speaker Cabinet Disco Magnum. 210-60
CS 700MXR 12 ch.. 396-80 only.. 174.24 Disco Magister. 253-80
Monitoring:
CS 7WM
CS 7WMS.
Enclosures:
CS 7212.
CS 7212H

49-60
5890

7440
96.10

II B Amplifier only... 293.77
II B Speaker Cabinet

only.. 293-74
V B Amplifier only 685:37
V B Speaker Cabinet

only. 489-53
V B SRO Speaker 68537

Disco Roadstar. 42660
DISCOTHEQUES
STEREO
Disco Delta 26460
Disco Dart. 37260
Disco Roadstar Ster. 59400
SPEAKER SYSTEMS

CS 7215. 139.50 4 x 15 Cabinet 53850 Venus single 12"
CS 72I5S
CS 7115
CS 71 15S
CS 7DH.
CS 7212S
CS 7412.
CS 7115B
CS 7112DH
CS 72158

186.00
96 10

120 90
TBA

9300
151-96
124.00

TBA
192-20

Chassis Speakers
12" SRO

voice Speaker 10616
IS" SRO Electro-

voice Speaker 111.63

P.A. Equipment
P.A. Complete 50625
P.A. Energizer 37206

SOW. 52-92
Saturn 2 x 12" 100W 85-32
Jupiter bin + horn.. 19440
Jupiter Super bin +

horn. 23760
LIGHT UNITS
Autopulse Mk I. 32.40
Autopulse Mk II 7452

CS 70I5FH. 114.70 P.A. Column. 94.00 ACCESSORIES
CS 7015FHS 145-70 A-P.A. Complete 611.32 Disco Stand. 21.06

P.A. Energizer 37206 Spot Bank. 1566
A-P.A. Column..... 127.28 Fuzz Light. 21.60

DARBURN 1P.A. Complete 99341 Record Case. 1944
I P.A. Energizer..... 350.93 6 way Lite Box. 39-96

Prices excl. VAT 1 P.A. Column. 215.40 Colour Bulbs (E.S.
Reverb.. 71-80 I A-P.A. Complete.. 1223.54 fitting) 1-62
Darburn 30 9368 I P.A. Energizer..... 587.46 Colour Changer 23-76
Twin 12/60.. 13547 I A -PA. Column.... 323.10
Session 50. 170-50 VI P.A. Complete .... 1662.04
Session 80. 215.76 VI P.A. Energizer-- 881.19 D. J. ELECTRONICS
Session 100 241.80 FLH-I5 Cabinet 25153 (EX. VAT)
SRV 50 180.57 M-15 Horn. 166.45

D.J. 100 Mk. II 63.00SRV 100. 245-36 VI A-P.A. Complete . 2044.13
VI A-P.A. Energizer.. 881.49 D.J. Disco Amp. 93.00
FLH-15 SRO Cabinet 36228 D.J. Disco Mixer

DAVOLI MT -15 Horn. 24479 Mk. V. 60-03
V P.A. 130W Amp.... 267.94 D.J. Disco -Vox Mk. II 90 00

Mixers: PRO 15T SRO Cab.... 26860 D.J. Stereo Mixer
Compact 8/100. 29500 Monitors and Accessories Mk. II. 120.00
Echo 6/100. 39200 315P Monitor Spkr... 166.86 D.J. Powermaster
Reverb 12/100 69600 II Monitor Speaker... 94.00 100. 79.00
Multimodular Stereo III Montior Speaker.. 321.04 D.J. Powermaster

18
Studiograph Stereo
Monitor:
Spia 100W.
Spia extension
Speaker cabs:
DK90 I x 15- twtr
DKI 0 I x 15+

tweeters.
PA8/100.

99900 III Monitor Amplifier 31622
770.013 Snake. 765.14

Sound Reinforcement
218.00 Mixers and Slaves
16000 VIII SRM 8 Ch Mixer. 1050.72

FLH-I 5 SRO Cabinet 362.28214.03 MT -15 Hn Tweeter 24479
VII SRS Slave . 372.51250-00 XII SRM 12 Ch Mixer 1719.3716000 MF-12 12 Cabinet 525.37

150. 9200
D.J. Stereo Power -

master 200. 120.00
D.J. Stereo Power -

master 300. 15000
D.J. 30L Mk. III 54.00
D.J. Disclite Mk. II 60.00
D.J. 150 Amplifier 94.00
D.J. 150 Slave 8900

Rotary cabs:
LP65..
LP200.

....
MF-10 12 Horn 6208933900 XII SRS Bi-Amp Slave 5253780000 II BC 6 Ch Mixer 505.03

EASTWOOD

ELECTRO-HARMONIXMicrophones: III BC 8 Ch Mixer 926.36
K695 Dynamic card- 20 SRM 12 Ch Mixer. 4261.82 LPB-2 Power Booster 11-15

ioid.. 48.00 20 SRM 16 Ch Mixer. 500277 Hog's Foot Bass
K976 Dynamic card- 20 SRM 20 Ch Mixer. 5741.43 Booster. 11.15

ioid... 62.00 20 SRM 24 Ch Mixer. 648681 Screaming Tree Trbl
X Slave Stereo. 370-68 Booster. 11.15
XX Slave Stereo 741 34 Little Big Muff PI

D. B. WHOLESALE Passive Crossover. 95.53 ac/dc 12.95
LPB-I Power Booster

Suggested Sound into amp 8.15
KUSTOM Reinforcement Groups LP -B1 Power Booster
Lead Amplifiers Group No. I. 2637.37 into inst. 8.15
V L Self -Contained... 175.00 Group No.2. 4030.58 Mole Bass Booster 8.50

Screaming Bird Trbl
Booster.

Muff Fuzz Distortion
amp/inst.

5X Junction Mixer
Low Frequency Com-

pressor
Big Muff Pl.
Attack Equalizer
Black Finger Sustain

8.15

8.85
3.75

22.50
18.99
25.95
29.95

017 HF100
918 FH200
019 FH400
020 PA3 & 4.
021 PA60M.
022 S120
023 SID disco cab
024 Unit 63 disco
002 N/S..
003 PAI 00/R

138.24
251.10
367.20
167-40
100.44
165.78
279.72
180.36
211.68
180.36

Crying Tone Wah 004 AP 150 165.78
Pedal. 33.99 005 AP200 202.50

Crying Muff Fuzz/
Wah Pedal.

Doctor Q Envelope
43.95

FAL
Follower.

Zipper Envelope Fol-
lower.

Silencer Line Noise
Eliminator.

Small Stone Phase
Shifter ac/dc

Y -Triggered Filter
ac/dc

Frequency Analyzer
Frequency Analyzer

ac 220v..
Electric Mistress

Flanger ac/dc.
Queen Trigger Wah

Pedal ac/dc
Pedal ac/dc

Bad Stone Phase
Shifter.

18-99

29.99 Super

18.99

Super
29.99

Super
29-99 P100

120,
50,

43.45 100,

74-40

65.85
65.85 Power

PA
46.95

Minstrel 2.
Minstrel.

Maestro .
Phase 50.

50.
Phase 100, 2 amp

100 amp.
slave

6 amp.
1 x 12 cab.
2 x (2 cab

Duo 100, 2 x 12 cab
Major. 4 x 12 cab
Disco.
Disco pre -amp.

Disco
200 cols (pr)

1960
24.30
43.74
4396
63-72
73.98
82.94
41.90
9698
31.86
56.92
97.74
87-97
87.97
18.50

129-60
146.88

Bad Stone Phase
68.85 FARFISAShifter Pedal.

Octave Multiplexer
Box. 33.45

Octave Multiplexer RSC 350 Rotating
Pedal..

Hot Foot Universal
65.85 sound cabinet,

160 -watt amp 588,60
Pedal. 34.95 RSC 180 Ditto, with

Hot Foot Universal 80 -watt amp. 340.20
Pan Pedal. 4590 OR 200, 106 -watt

Freedom Bros Amp 92-85 amplifier and two
Golden Throat Mouth speaker cabinets... 513.00

Tube. 59.85 TR 70, portable, 60W
Memory Man Solid two Chan 232 20

state echo/analog
delay line 220v.....

CL30 Amp./Cab
102-30

237.60

ELECTROSOUND
G.M.S.
P&N microphone stands:

Custom-built, prices CT 1025, floor 15-64
on application GM 167, floor. 8.10

GM 1 I9F, boom stand 2070
GM 139, boom stand . 16.18

ELECTRO-VOICE GMII5, boom
GM120, boom

7.83
9.41(EX. VAT) GM121 boom 10.42

FC100 horn
1823, 110W driver
1829.60W driver
848A CDP speaker
Eliminator I

7239
62.23
65-41

111.13
698-50

GM 137, boom
GM 109, table top
GM III, table top
GM 148, low level
GM 149, low level

6.86
8.06
9.27
9.43

10-61

Eliminator II. 584.20

G.P. ELECTRONICSSentry IV system
EVM I 2L speaker

971.55
123.83

EVMI5B speaker
EVMI5L speaker

12891
126.39 I.C. 130 95.32

EVM I 86 speaker 142-88 S.L. 130. 77.45
SP8B, 8 coaxial 57.15 PAR 130. 143.47
12TRXB. 117-48 Combo 100 194.40
T25A driver 76.20 50-4 80 Combo. 145.8)
T350, VHF driver... 8573
8HD horn. 28.58

FM ACOUSTICS

ELKA-ORLA SSH
SSH

E-1 df pedal 72.00
Vdf super pedal .
Phaser-filter
Distort, booster

C5EST horn
C7EST horn.
C8 H F horn
C35 15 cell horn

D2 Multicell driver
D4 Driver.

89.00
57.00
41.00
23.00
48.00
31.00

304.00
57.00
57-00

6101 Universal Amp
50

6102 Universal Amp
100.

6103 Universal Amp
200

1604 Reverb Ill.

SSH

239.32 SSH
FM

269.42 FM
FM

437.38 FM

104.59

D5 Driver
-E4 Network 3 -
way.

62.00

42.00EPICENTRUM E2

(EX. VAT) E2 -E4 Network in
housing. 60.00

Inst. Reflex 18500 Dest double entry.... 11.00
Reflex bin 2 x 12 245.00
Mid + hf. hns. 375 -00

HAMMONDAcoustic lens+ hf hns
3 -way bin.

350-00
292.50

2 -way bin
Reflex bin.
Lower mid horn
Upper mid+ hf hn
Acoustic lens.
Bass inst. reflex.
Empty module.

217.50
18500
24000
255:00
325.00
185-00
13500

LESLIE TONE
CABINETS

10
30
45
47.
47RV

268-00
457.00
644 00
684.00
8 I 4.00

22 682-00

E.S. ELECTRONICS 22RV
251.

822.03
665-00

700. POA
1006 S/L 150. 126.90 710 76200
1007 PA200/R 220 86 770 698 00
1010 PAIOOT/C. 14364 60 510 00
1011 PAIOOS, 120W . 143.64 760 705 00
1012 PA67TC.. 92.07 910. 877.00
1013 PA605 9207 820. 540.00
1015 B200. 142.78 330 729-00
1016 FH100 169.56 860. 764.00



720 921 00
9420 Combo pre -amp 121.00
9370 Combo pre -amp 116.00
9340 Combo pre -amp 83.00
9875 Combo pre -amp 93.00
7880 Combo pre -amp 187.00

HH ELECTRONIC
(EX. VAT)

AMPLIFIERS
VS Musician 100W

rvb 15097
VS Musician 100W 13097
VS Bass amp 100W 124.23
VS Musician combo

100W. 212.30
VS Musician rvb com-

bo 100W 196.85

INSTRUMENT
LOUDSPEAKERS
412 BL 4 x 12200W 158.87
215 BL 2 x 15200W 172.25
PA AMPS
MAI 00 5 ch 100W 149.17
MAIOOS 5 ch 100W 13841
S130 slave 100W 89.90
PA LOUDSPEAKERS
212 DC 2 x 12100W. 99.14
412 DC 4 x 12160W. 150.24
Mini horn SOW. 62.77
Radial horn 100W 11067
115 bass enc I x 15

100W. 107.99
Mon combo. 137.17
Mon ext. 7672
ECHO UNITS
Single -head echo 13485
Multi -head echo 145.70

HIWATT (EX.VAT)
DR504 50W 115.00
DR103 100W. 149.00
D R201 200W 189.00
DRI 12 PA 100W 158.00
D R203 PA 200W 214.00
STAI00 slave 100W 118.00
STA200 slave 200W 174.00
5E4121 50W cab 4 x

12" 123 00
5E4123 100W cab 4 x

12" 135.00
5E4122 150W cab 4 x

12" 152.00
5E4129 200W cab 4 x

12" 189.00
5E4124 50W col 4 x

12" 11800
SE4 I 25 100W col

4 x 12" 141.00
5E4126 150W col

4 x 12" 15800
5E2123 30W mon 71.00
5E2124 75W mon 90.00
5E2125 100W mon 116.00
5E2120 100W mini bn 143.00
SE320 200W horn bn 189.00
5E2150 150W bass bn 155.00
Type B stereo mixer
16/4. 1200.00
NCAI08 200W solid

state amp.. 17800
SA2I 2 SOW combo 16800
SA2I2R 100W combo

w.reverb/vibrato. 217.00
DRD001 Sound Desk 253.00

HOHNER

Schaller Solo Uni 9425
Orgaphon 60 Amp 434.80
Orgaphon 130 Amp 416.75
OTS 130 Speaker 316.70
Orgaphon Box 80

Spk. 185.55
Dynamite 41.15
Leslie 830 887.90

HORNBY-SKEWES
MILES PLATTING
V50. 124.00
V50.5 Spkr. 88.00
V.100. 143.52
C.50 201.00
PA.50 144.00
PA.50.S PA spkr 149 00
PAI 00 170 00
PA 100S PA spkr 24400
ZENTA
Z3. 26.50
CD6SD 39.50

JOHN BIRCH
Penetrator:
15in. Crescendo 151.20
I 5in. Gauss 183.60
I2in. Crescendo 102.60
Ilin. Gauss 129.60

KEMBLE
YAMAHA
P.A. and Ensemble:
PM200B. 292.00
P575B pr 498.00
YPAI508 79000
PS100. 515.00
YPA200. 807.00
PS100B.. 599.00
YPA200B 891.00
PM300.. 430,00
PM400. 535.00
PS400 pr. 1188.00
YPA800. 1723.00
EM70A. 13000
ES90A pr 65.00
YES700A.. 195.00
EM90A. 149.00
YES900A.. 214.00
Lead stacks:
PE200A. 185.00
TSI00. 269.00
YTA100A. 454.00
TS200. 431.00
YTA200A.. 616.00
Bass stacks 
13E200. 15100
BS100. 359.00
YBA100 510.00
Horn speaker:
YHS100. 251.00
Combos:
G25112 15900
G50112 239.00
G10013212. 32900
G100115 36900
GI00410 43500
850115. 283.00
8100115. 381.00

KINGFISHER

ACOUSTIC
Combos:
134 125W 4 x 10"

2 chn, rev.. 36666
135 125W 2 x 12"

2 chn. rev 366.66
Bass Combos:
136 125W I x 15"

2 chn.. 338.40
Amplifiers:
150 125W 2 chn. rev. 254.23
270 375W Graphic

rev. 451.41
470 170W Graphic

2 chn rev 45141

Bass Amplifiers:
140 125W 2 chn 223.16
370 375W Graphic 389.26
450 170W Graphic 353.10

Cabinets:
104 6 x10" 211.30
105 4 x 12" 211.30
201 Altec 2 x 15"-I-

hn.. 507.90
404 6 x 12". 281.92
405 4 x 12"+ hn 338.42
PA Mixers:
890 16 chn multi -

core.. 2822.00
880 12 chn 1581.36
Slave amplifiers:
300275W mono 31017
400 375W pr chn

stereo. 59322
Bass cabinets:
106 2 x 15". 231.62
406 2 x 15" 281.92
301 Vega 1 x 18" bn 429.37

PA Amplifiers:
870 170W 6 chn.

Graphic rev.. 564.40
850 275W 8 chn. rev

PA Enclosures:
804 2 x 12", 3 x 8",

2 x sib. prof.. 183.62
807 Full range 225.42
808 2 x 15", 2hn,

2 x sib. proj.. 480.23
809 Horn enc 253.67
810 4 x 12" Bass enc 366.66
811 Horn enc. 338.42
812 4 x 15" Bass enc. 451.42
Keyboard mixers:
500 4 chn 36666

KNELLER

WASHBURN
PA 475 P.A. Amp 139.32
GT 275 Guitar Amp 116.64
GT 275R Guitar Amp

with Reverb. 163.48
CB 275 Guitar Comb 22032
CB 275B Bass Combo 194,40
Banjax 6 ch mixer 14904
P.A.M. 10 10 Ch

Mixer. 16848
1505 Slave. 99.65
SPEAKERS
W2I ZPA.

WI 2PDC. 65.61
IPROI2PH.. 106.92
W15MBH 152.28
W212G. 113.40
W215B.. 143.37
W I 8B... 197.64
ROAD
440 Lead. 458.46
440 Bass . 458.46
220 Lead. 364.50
220 Bass . 36450
212 Lead combo 498.96
118 Bass combo. 498.96
Speakers
412 298.08
118 29808
215. 298.08

LANEY

Amplifiers:
A500 Lead/Bass. 128.52
A51OR Lead/Bass rvb 15120
AS4OPA Public add.

5 chn. 132.58
A570 Slave. 105.46
A100 Valve. 142.29

Combination Amps:
K20. 54.05
K4OL Lead. 12974
K4OB Bass. 129.74
K70 Twin reverb 180.79
1(120 Twin reverb

JBL . 297.00

Cabinets:
C400 100W 4 x 12" 135.59
C420 120W 4 x 12" 154.01
C440 120W 2 x 15" 154.01

Columns:
C460PA 100W 2x 12"

pair. 142.47
C470PA 200W 4 x 12"

pair. 272.86

L.S.E.

Sound Units
Jinglemaster.
STAK S.L..
STAK I
STAK 5
RAK S.L.
RAK 5
RAK Cab
Slave Pwr Amp 100
Disco Mixer Type

145
Disco Mixed Type

145/S.
Disco Unit
Disco Unit w 100W

Amp
Disco Unit Deluxe

(Double T).
Mixer 800/M .
Mixer 800/MP.
Lighting Units
Discotron MKII I-

1000
Discotron MII 2-2000
Strobe Super (self-

contained).
Strobe Super 6

TBA

It

PP

PI

MACINNES
(EX. VAT)

CROWN I NT/AMCRON
IC150 Stereo Pre -

Amp.. 285.00
D60 Power Amp 197.00
DISOA 310.00
DC300A. 52000
M600. 130000
M2000. 2600.00
VFX-2 Var Elec

Crossover Unit.. 245.00
0C150 Output Con -

Cent.. 280.00
Walnut End for D60

Amp.. 24.00
Walnut Enc for

DISOA or IC150
Amp.. 35.00

Walnut Enc for
DC300A Amp 44.00

IC150 Acc Packs 4.00
ES2I2 75W two Unit

Sys. 598.00
IMA Intermod Dist

Analyser. 555.00

MARLBORO

GA2 Amp.
GA3 Amp.
G2OR Amp
G4OR Amp
G6OR Amp.
GBO 15 B Amp.
1500 B Amp

72.90 P200W slave

59.95
67.60
27.55
61.40
95.15
30.15
15-25
61.90

SM600 mixer. 154.95
LSI5B cab. 10430
LS2OLH cab 137.95
SC40 column. 128.20

MAINE
AMPLIFIERS
Artist 100A 162.37
Standard 100S.. 133.92
Booster 1008. 9709
Musician 100W com-

bo.. 25947
Musician Super 100W

combo.. 492.15
LOUDSPEAKER
CABINETS
2122x 12 spkrs. 9709
4124x 12 spkrs 15903
115C bass bin.. 18900
115A bass bin.. 318.06
P.A. EQUIPMENT
PAI 70 mixer amp 225.99
212PA cab 128.89
Tripod for cab 33.48

MATAMP (EX.VAT)

AMPLIFIERS
120W. 145.80
120W slave 141.75
Mk I PA amp. 172.50
Mk 2 PA amp. 202.50
100W slave 142.50
X6 mixer.. 14250
Disco unit. 23250
Microphone kit. 62.50
LOUDSPEAKERS
MA 112
MA 412
MA 115 D60
MA 115 G60
MA 115D100.
MA 115G100.

07.25
31.25
13-25
1025
4250
39.50

MAURICE
PLACQUET

AM PEG
Ampeg V4 stack
Ampeg V4 B System
Ampeg B 15N porta-

bass.
Ampeg V2 system

ACOUSTIC
371 system.
271 system.

TBA
TBA

TBA
TBA

TBA
TBA

MM ELECTRONICS
EX. (VAT)

Mixing consoles:
MP 175 12 chn 250.00
MP 175 8 chn, 204.00
MP175 16 chn 31000
MPI85 Super16. 490-00
MP 1 75 8/4 350.00
MPI 75 12/4 390-00
MP275 12 chn in

flight case 390.00
MP285 Super 16 in

flight case 630.00
Amplifiers:
PA150 Slave 90.00
WA600 Mixer/Amp 187.00
AP360 100W. 180.00
19" Rack Mounting
Equipment:
EP122 2 -way elec.

Cross. 49.00
EPI23 3 -way elec.

cross.. 6500
EP I 27 7 -way graphic

EQ. 6500
EP 130 st. bs. bin filter 46.00
EP I 41 st. comp

limiter 7200
EPI61 sub -mixer 93.00

MUSIC MAN

Combo Amps
112-65. 428 62
115-65. 471.90
210-65. 471.90
212-65. 558.49
410-65. 558.49
210HD-130.. 558-49
212HD-130. 649-41
410HD-130. 649 41
Heads
65 316.05
65REV.. 385.27
HD 130 402.63
HD IOREV. 471.90
Speaker Enclosures
115RH65. 267.84
212RH130. 318.06
41 2GS. 342.04

NOLAN (EX. VAT) B. PAGE & SON
Nolan 100 amp.
Nolan 50 amp
Nolan Session Master

straight 50.
As above+tremolo
As above+ reverb.
Nolan Session Master

straight 100. 198.00
As above+tremolo 205.01
As above + reverb 231.00
Nolan 4 x 12 Celes-

tion cab. 12375
Nolan 2 x 12 dual

cone cols, pair 123.00
Nolan 2 x 12 plus

horn cols pair 162.00

112.50 DYNACORD
82.50 Perfect combo 362.88

BasskingT Bass Amp 174.96
138.00 Imperator Bass amp 23328
145.00 8.1001 b/o amp. 388.80
171.00 HiFi Favorit II 285I2

G.2002 527.68
Eminent 100. 641.52
Eminent II. 291.60
Gigant.. 557.28
Gigant II. 592.62
A.I 000 359.49
D.310 H, 80W cab 268.92
D.350, 80W cab 262.44
Magic HS 90.72
Echochord Mini 262.44
Echochord Super 359.92
SUNN
Self -Contained Units
Studio lead. 240.00
Studio bass.. 228.00
Guitar Amplifiers
190L 330.00
Model T. 420.00
Concert lead.. 33000
Coliseum lead. 57000
Coliseum 880.. 597.00
Bass Amplifiers
190B. 276.00
Model T 42000
Concert bass.. 276.00
Coliseum bass. 570.00
Coliseum 880.. 597.00
Mixer & Mixer Amplifiers
Studio PA. 22800
Concert Controller 1 438.00

NOVANEX
Combos
Aut 3 55.00
Aut 6 69.00
Aut 10. 8600
Aut 20.. 115.00
Aut 2OR 149.00
U 30 22000
U 50 27500
U 70 324.00
U 80 350.00
U 100W. 46000
RG 30. 235-00
RG 50. 285.00
RG 80. 36000
RG 100W 47000
B 35. 22000
B 70. 31000
B 100W. 45000
G70 Wildcat.... 29900 Concert Controller II
OPS 70.. 450.00 Model 80 747.00
OPS 120. 550.00 Model 81.. 897.00
WA44/5 100.. 3500 Model 80P.... 897.00

Model 81P. 1047.00Power generators, mixers
L 30. 165.00 Speaker Enclosures:
L 50. 219.00 3125 216.00
L 75 290.00 412S 258.00
L100 360.00 6105 21600
L 125 430-00 610M. 504.00
LM 30. 14900 I I5S 168.00
LM 40. 179.00 115M. 186.00
M 61 23000 2155 210.00
M 41 180 00 215M. 246.00
X 41 155.00 215SH. 268.00
M 62 390.00 415M. 330.00
M 82 470.00 118M. 318.00
M835. 555.00 1 I8MH. 360.00
M 123S. 75500 2125 150.00
M163S. 95500 4105 15600
M 122. 630.00 410M. 348.00
M 162. 790-00 CONTROL AUDIO.
M123S. 755 00 CONTROLLER
M1635. 955-00 OPT ONS
Echo/reverb units
ER 300. 99-00
ER 500 169.00
ER 800 25900
Line source mixers
LS 50 173.00
LS 75. 260.00
LS 100. 330.00

ORANGE

CABS
115 Bass 60W, I x

15" inv. horn.
114/110 Bass, 100W,

I x 15" inv. horn
113 Reflex Bass, 2 x

15" 120W
113/200 Reflex Bass,

2x 15" 200W
109, 4 x 12" 120W.
107, 2 x 12" Monitor,

60W.
114/4H, I x 15" inc

horn, 4 horns and
cross.

106, 4 x 12" anti -
feedback col.

159.51

253.28

235.62

313.99
171.39

105.51

306.08

171.39
HORNS
108 Horn unit, 100W 189.70
12IA 2 horns 85.57
12IB 4 horns. 151.42
MIXER AMPS
1048, 6 chann, 120W

PA 331.47
102, 120W, graphic

PA 191.37
102/80, BOW, graphic

PA 181.62
103T, 200W, Slave 255.87
1 11, 120W, graphic

Slave.. 17500
I I I /80, 80W, graphic

Slave 162.12
112, 120, 120W. 184.92
112.80 80W graphic 175.00
115, 80W combo 256.83
115/R 80W, combo

with Hammond
reverb. 308.28

115, 120, 120W,
combo., 326.97

Mode
Mode
Mode
Mode
Mode
Mode
Mode
Mode
Mode

40 1257.00
41 1407.00
42 1557.00
60 1407.00
61 1557.00
62 1707.00
80 1557.00
81 1707.00
82 1857.00

PEAVEY

exc VAT
Combination Amplifiers
P112 Pacer 45W I x

12" w. reverb 170.50
TNT Tn t 45W I x

15" bs unit. 209.25
CL2I 2 Classic SOW

2 x 12" w. reverb
Automix.. 248.00

CL4 I 0 Classic 50W
4 x 10" w. reverb

Automix 294-50
D212 Deuce 120W

2 x 12" w. reverb
-Automix.. 333.25

A112 Artist 120W
I x 12 w. reverb
-Automix 333.25

M212 Mace 160W
2 x 12" w. reverb
-Automix 441.75

M412 Mace 160W
4 x 12" w. reverb

 Automix 527.00
SN2 I 2 Session 200W

2 x 12" w. reverb 410.75
SN I 2EV Session

200W 2 x 12"
Electro-Voice spkrs 519.25

SNI IS Session 200W
I x 15" JBL or
Black Widow 503.75

LTDI 15 LTD 200W
I x IS" JBL or
Black Widow 503.75

Instrument Amplifier
Heads
CY Century 100W

all purpose. 16662
SAP Standard 130W

105



all purpose+ rev-
erb +Automix 224.75

B Bass 200W w
Ecl -I- Au tom ix 286.75

M Musician 200W w
Eq + effects+ Auto -
mix. 313.88

MA Mace 160W w
revert', Automix 313-88

SN Session 200W w
rvb 27900

F800G Festival Series
400W w. reverb,
effects and Eq 48050

F800B Festival Series
400W Bs unt w. Eq 410.75

Instrument Speaker
Enclosures
115 I x 15". 127.87

2122x 12". 147.25
412S 4 x 12" Stack -

able. 20925
412M 4x 12" 228.86
412F 4 x 12" 228.86
2152x 15". 197.62
215H 2 x 15"+Hyper-

bolic Hn. 248.00
6106x 10". 201.50
61 2H 6 x 12"-i- Hyper-

bolic Hn. 317.75
810 8 x 10". 348.75
118S 1 x 18" Stack -

able. 286.75
I I 8FH I a 18" Folded

Hn. 356.60

Public Address Amplifiers
and Slaves
PAI20 100W 4 inputs 205.38
SPA Standard 130W

8 inputs 224.75
PA400 200W 12 inpts 326.55
PA700S New stereo

mixer amp 120W/
ch 558.00

260B 260 Booster
130W slave ..... 17050

260S 260 Stereo
Booster 120W/ch
stereo slave 259.62

400B 400 Booster
200W slave 240.25

800B 800 Booster
400W slave 333.25

CS800 Commercial
Power Amp stereo
400W/ch 480.50

Mixers
600 Mixer 6 ch mono 259.62
600S 600 Stereo

Mixer 6 ch stereo
facilities 31387

800S 800 Stereo
Mixer 8 ch stereo
facilities . 480.50

900 Mixer 9 ch mono 333.25
1200 Mixer 12 ch

mono 40687
12005 1200 Stereo

Mixer 12 ch stereo
facilities. 73625

2400F Festival Mixer
24 ch full prof unit 3487.50

Public Address Speakers
Enclosures
210 2 x 10" Col. each 73.63
410 4 x 10" Col. each 116.25
1210TS 1 x 12", 1 x

I 0"-r 3 x Tweeters
Col... 135.62

412 4 x 12" Col. each 139.50
1210T 2 x 12"- 2 x

10"-r 3 x Tweeters
Col. each 178.25

215H 2x 15" -Hyper-
bolic Hn Cab. 248.00

1510T 2 x I5" -r2 x
I 0"-1- 3 x Tweeters .

Cab. each 271.25
115HT I x IS"-

Hyperbolic Hn'-
2 x Tweeters Vocal
Proj each 217.00

215HT 2 x x
Hyperbolic Hns,-
2 x Tweeters Vocal
Proj each 333.25

SP I Spider Bin I x
15"+ Radial Hn
Theatre Type encl.
each.. 372.00

T300 Bank of 3 Twtrs 58.13
T12 Radial Bank of

12 Tweeters each 166.62

Ancilliary Public Address
Equipment
MO Monitor Amp

130W. 186.00
11 2TS Monitor Wedge

Cab I x 12" -2
Tweeters each 135.62

22 Spider 22 High
Efficiency Hn Driver 7363

Al Adaptor for above 7.75
A2 ditto. 11.63
A3 ditto 13.95
PMH Peavey Micro-

phone High Imp 56.58

106

PML Peavey Micro-
phone Low Imp

BMH Peavey Ball
Microphone High
Impedance.

BML Peavey Ball
Microphone Low
Imp.

56.58

56.58

56.58

RESLOSOUN D

S81 /M Cardioid med
mic 42.55

S91/H Condenser mic 52.87
S91/L-M Condenser

mic. 52.87
UDI-H Cardioid mic 28.00
UDI-M Cardioid mic 28.00
RGP7I Super Cardi-

oid mic 24.00
ECON Omni-direc

mic. 12.85
Cabaret Exec mic 356.40
TX 100.. 174.96
TX100 (Gold mic

transmitter) 174-96
TXT 174.50
RXA Receiver w

aerial. 166.32

PA
Horn I/p.
4820 25W.
4820/T 25W.
SU25 Driver 25W
SU25T 25W
SA6205 Spark dia-

phragm.

To avoid unnecessary repetitions, cer-

tain abbreviations are frequently used

in our listings: electric - elec; custom -

ctm; semi -acoustic - s/ac; organ - org;

professional - pro; standard std;

acoustic - ac; folk - fk; bass - bs;

string - str; de luxe - d/I; jumbo -

jbo; piano - pno; left hand - I/h; scale -

se; case - cs; banjo - bjo; monitor - mt.

2203 100W M/Vol
2068 100W Artist
2098 100W Trans

Lead
1992 100W Bass

56.00 2099 100W Trans
65-50 Bass.
23.50 1986 50W Bass.
32.25 1987 SOW Lead.

2204 SOW M/Vol
4.33 2048 50W Artist

7205 100W Slave

ROCHFORD

Studio Combo 321.84
100 AP Top 175-77
150 AP Top 225.99
V 100 Bass Top 159.03
V 150 Bass Top 211.68
Std. Lead Cab 237.70
D/L Lead Cab (w

horn) 286.25
Bass Cab. 254.45
2 x 15 Gauss Bass Cab 351.00
I x 18 Gauss Bass Cab 264-60

ROOST

AMPLIFICATION
(Valve)
50W 2 Chann --

overdrive fat. 109.40
50W 2 chann --

12
1960-60B IDOW 4 x

12 156-50
1935-35B 100W 4 x

12 156.50
1979-79B 200W 4 x

15 221.35
2095-95B 100W 2 x

12
2065-65B 125W

156.50

Powercel 178.90
2064-64B 100W

Powercel 153.30
2045 60W 2 x 12 93.35
1990100W 8 x 10 156.50
2049 60W Artist 132.30
2069 120W Artist 161.10
2052 125W Powercel 214.00
2056 250W Powercel 367.35
2120 100W Bin w/

Horns.

198-50
210-00

Amps
50W twin ch 85.00
SOW slave. 81.00

69.00 FC 150 slave 96.00
Cabinets
Eliminator w. horn 264.00
Eliminator w. horn 168.00
Mini Elim. w horn 164.00
Mini Elim. w. horns 144-00
15" 188.00
2 x 12 + 2H 237.00
2x 12 std 144.00
I x 12 + I H I4400
Tweeter box. 39-00
18" hn 252.00
Mir.i bass cab. 102-00
Super lead cab 96.00

98.50

69.00
54.95
54.95
54-95
61.50
37.15

Instrument Cabinets
1982-828 120W 4 x

170-95

integral reverb 141-51 Combo Amplifiers
100W 2 ch . 131.25 2200 100W Super
100W 2 ch w. rvb 163.07 Trans. 251.95
150W 2 chan 2077 100W 4 x 12

overdrive fac. 145.84 Bass. 274.40
150W 2 than 2078 100W 4 x 12 Ld 274.40

integral reverb 178.25 2040 SOW Artist
50W 6 than PA . 150.96 Combo.. 239.85
100W 6 than PA 163.16 2201 30W Trans Ld.. 131-20
150W PA 6 than - 2202 30W Trans Bs... 131.25

indiv echo controls 175-37 2199 30W 2 x 12 140.90
150W Slave 121'53 PA Amps & Mixers
Session Master 50W 2003 100W 6 Ch Amp 219-20

comb 2 x 12". 184.37 1985 SOW 4 Ch Amp. 154.95
Session Master as 2071 6 Ch Mixer 77.10

above w reverb.... 213.26 2205 100W 0/P T/X
SMI00 100W combo. 21663 Slave. 132.10
SMIOOR w. rvb. 245.34 2050 9 Ch Mixer
SM104 100W combo 285.94 Mono 374.50
SMIO4R w. rvb 314.81 Extra Channels. On app
Solid State 2070 12 Ch Mixer
8 than mixer. 137.27 Steero. 1207.50
As above +100W

amp. 225.99
Stereo slave 199-62
2 x 12" 100W 85.79
4 x 12" 200W 146.47
4 x 12" 400W 177-02

1 x 12" 30'/60°/90*/
stage monitors pr 107.14

I x 15" 100 Folded
hn bass bin.

As above - tweeters
2 x 12" 200W
2 x 15" 170W bs cab
4 hn dispersion cab
100W folded cab --

tweeters.. 225.99
100W ported cab -7-

2 hn
2 x 12100W - hn
I x 15 100W - hn
I x 15 as above w.

SOW hn driver
Radial Flare add on

hn. 50W. 131.73
As above but 100W 155 68
Prices ex covers

ROSE -MORRIS

MARSHALL
Instrument Amp Tops
1959 100W Lead 198.50

Extra Channels. On app
2051 250W Slave 217.15
2125 8 ch rvb mixer

amp. 234.35

PA Cabs & Bins
2097 pr 8 x 8 125W 194.00
2043 pr 2 x 10 2 x 12

200W. 273.30
127.99 2047 pr 1 x 10 1 x 12
159.80 100W. 180.00
102.53 2056 250W Powercel
154.84 Bin. 367.35
71 98 2057 HF Vitavcx Hn . 229-25

2120 pr Reflex c/w
Horns 200W . 323.40

2121 100W Slave
10253 Monitor. 201.55
228.08 2122 30W Slave
228.43 Monitor. 14435

212 350W Monitor 75.55
181.56 2126 Bass bins 119 50

S.A.I. (EX. VAT)

SELMER

SOLID STATE
7980 15 SS Combo 46.00
7981 Super Reverb

30 Combo 139.00
7982 Lead 100 129-00
7983 Bass 100. 109 00
7984 Slave 100 85.00
7610 Futurama 3

Combo.. 26.50
7985 PA 100 175 00
VALVE
7404 Treble

161,70 Bass 100 SV 145.00
7402 Treble "N"

Bass 50 SV. 129.00
7403 Treble "N"

Bass 50 SV Rev 149 00
7408 PAI00/6 SV Rev 189 00
7407 PA I 00 /4 SV 159.00
SPEAKERS
7990 5412 3 x 12".. 169.00
7991 S212H 2 x 12"

hn 129 00
79925115 1 x 15" 135.00
7993 S2H Add on dbl

hn. 81.00
7994 S 115A I x 15" 229 00
7451 TV -35 PA Col 55 00
7450 TV -20 PA Col

(pair). 75.00

SHARMA
ORGAN SPEAKER
CABINETS
500 177 24
500 d/I 219.42
650 pro 282.20
650 combo. 282.20
Sharmette . 290.08
900 pro 358 91
900 combo. 358.91
2200 d/l. 305.87
2200 pro. 299 87
2200 combo 299.87
2000 pro. 363.40
2000 combo 363.40
2000 d /I 371.15
5000 GT. 475-73
5000 GT combo. 475.73
2300. 473.49
3000 543.37

SHURE

VA302 E6 Vcl Master 804.60
Separate Units:
VA302 E6 -C Control

Console. 492.48
Disco Units VA300-S Speaker Col 170.64
Maverick disco. 144.00 VA301-S Monitor
Disco IVS. 189.00 Speaker 123.12
Disco IVSP. 210.00 VA305-HF Speaker... 76.68
Disco IVSP dual dcks 237.00 PM300E6 Booster
Stereo disco. 270-00 Amp. 20412

DAVE SIM MS
MUSIC PRODUCTS
(EX. VAT)

August Amplification
PA 100 4 ch 119.99
2 x 12 PA Cols prs 154-40
2 x 12 PA Hn Cols prs 172.50
I x 12 PA Cols prs 99-99
I x 12 PA Cols pr 119.25
2 x 12 Inst. Cab . 82.25
"V" 4 x 12 Inst. Cab 140.00
I x 15 Folded Hn Bin 145.00
Add on Hn per pr 64.80
Full -mix PA 100 149.99
Power slave 125 amp 94.50
I x 15 Super bin w hn 167.00
I x 15 Mini bin 124.30
I x 15 Super mini bin 145.80

August Disco Consoles
MD3 Garrard dia. 218.45
MD I. 153.25
MD3 100.. 286.25

SOLA SOUND
Reverb mixer
6-ch mixer.
Graphic equaliser
Mighty Atom amp.
Compact 10
Sola 30W amp
Buckeroo 7W amp

45.20
37.79
45.20
27.90
41.85
89.64
33.13

SOUNDOUT
(EX. VAT)

Series Ills, mono 267.00
Series III, mono 170W 330.00
Series Illa, stereo 375.00
Series III, stereo

170W. 495.00
Series VI. 246.00
Series Vla 186-00
SP 18 pre amp 135.00
Loudspeakers
HEIc, I x 12, 50W.... 60.00
HE2c, 2 x 12, 100W.. 93-00
DL3, 100W F/rng 183-00
DL6, 100W F/rng 108.00

SIMON KING
MUSIC
2 x 12 Inst. cab. 75W 77.00
2 x 12 PA cols pr.

100W. 148.00
4 x 12 PA cols split

prs 200W 293.00
4 x 12 inst. cab

150W. 135.00

SISGO

120 100W PA 529.00
126 200W PA 723.31
Revolving organ cabinets:
SM/30 70W Leslie 377-00
SM/ 100 70W . 624.00
SM/300 120W Leslie. 856-00
5M/3000 200W . 1163.00

SOUN DC RAFT

16/2 mixer. 1000.00
12/4 mixer. 1500.00
16/4 mixer. 1800.00
Sound craft/Court Acoustic
PA's prices on application.
Options arranged
SPII SOW hn 30.00
SPIV 100W hn 51.00

SPER RIN
ELECTRONICS

Disco MK VI. 204.12
Light Unit, 4000L 59.00
Amplifiers:
100W 4V 79.00
100W 2-chn 89.00
100W 2-chn w rvrb 114.00
Lighting screen. 79.92
Disco Mk VI mixer 81.00
Cabs:
PA 200 2 x 12" cols 77.76
PA 100 1 x 12" cols 42.12
PA 2 x 12" empty 38.88

STRAM P

2100-A, 100W amp
top 213.60

2120-A. 120W amp
top 199.30

3120-A, 120W, 4-chn
amp, cop 192.30

SL 100, 120W slave
amp. 127.90

SL200, 240W slave
amp. 177.90

MP I 0, 10 -than mixer 577-15
MP -I6, I 6-chan mix 1427.90
EX -2 Cross -over 113.60
K-85 Power Baby

combo. 265.45
K-95 Bass Baby

combo.. 285.00
2050 -BB, 100W cab 163.60
2100 -GB, 200W cab 206.60
2100 -BB, 100W bs

cab. 213.60
370-B 70W horn p.a

cab. 142.15
3140-BH, 140W hn

p.a. cab 186.45
3140-B 140W p.a

cab. 156.45
3200-B, 120W bass

horn cab. 427.90
H-50, 70W tweeter

horn. 156-45
H-100 120W tweeter

horn.. 227.15

STRINGS Er THINGS

BARCUS BERRY AMPS
1500 Pre -amp contr.

unit. 242.73
1510 Pre -amp contr

unit. 326.43
1520 Pre -amp contr

unit. 368.28
1601 Pwrd 12" spkr

unit. 326-43
1602 Pwrd 15" spkr

unit. 351.54
1603 Pwrd 2 x 12 spkr

unit. 368.28

S -W

20001 Vocal Blender . 220.00
12070 PA 100W with

reverb.. 159-00
12072 PA 100W amp 139430
12071 AP 100W amp 139.00
12067 AP SOW amp 129.00
12052 Slave 100W 120.00
20005 Pro Combo 334.95
15002 50W Combo 185.00
15001 30W Combo 129.00
20006 PA 30W amp 95.00
20007 Slave 30W 75.00
12054 2 x 12 hn cols

(pr). 229-00
12032 H 100 cabs (pr) 390-00
20022 Long John cols

(pr). 189.00
12028 Add on has (pr) 59.00
20021 4 x 12 lead cab. 159.00
12057 Tri-Tone cab 189-00
12055 2 x 12 cab 105.00
12063 I x 12 hn 165.00
12085 I x 8 pc rted

(pr). 98.00

THEATRE
PROJECTS (EX. VAT)
ALTEC
VOICE OF THE
THEATRE
COLUMNS AND CABS
812 100W 1 x 12" 155.00
816 150W I x 15" Id 180.00
812TU Port H/F for

812 147.00
816TU Port H/F for

816 14700
1208B SOW V.O.T.T 497.00
121IA SOW Col 185.00
12I7A 75W Col 317.00
1215 150W Port L/1-1

horn.. 248.00
1215T Port H/F for

1215 286.00
STUDIO MONITORS
604-89 15" 65W 265.00
9844A 30W 500.00
9845A SOW 600.00
9846-8A 100W. 530.00
9849A 60W 400.00
AMPLIFIERS
9440A 2 x 225W 830.00
1214 -AX 100W Mixer

amp.. 650.00
1224 60W/30W bi-

amp.. 315.00
1609 100W/50W bi-

amp.. 570.00

MUSIC SPEAKERS AND
COMPONENTS
417-8H 12" 100W 98.50
418-8H 15" 150W 108.00



421-8H 15" 150W
5118 Sectoral hn
811E1 Sectoral hn
808-8A 30W H/F

driver.
802 HF driver 40W
809 Xover 100W

TYAS

12600 A300 Pro. Power amp 35000
75.00 A500 Pro. Power amp 480.00
6400 TPS 12/2 mixer 1740.00

TPS 16/2 mixer. 212550
10800 it'S 20/2 mixer. 250000
92.50 TPS 24/2 mixer, 287500
65.00 TPM 10/2 mixer 193125

TPM 16/2 mixer 2562-00
TPM 20/2 mixer 2981-25
TPM 24/2 mixer 3400-00
Belden Multiway

Minimix 4 mono 58.32
Minimix 4 stereo 81.00
PS 70 84.24
PS 125. 129.60
PS 250 194.40
PS 125/125. 205.20
Modular mixer. POA
CABS
112S 37-80
2125 64.80
HS2 45.36
SF/I5. 129.60
TF/I5 129.60
HFI. 113.40

TURNER (Ex. win
x 1513sHn 180.00

2 x 15 Bs Hn 340-00
I 12 Mid Ring. Hn 160.00
2 x 12 Mid Ring. Hn 280.00
I x 10 Mid Ring. Hn 150.00
Rad. Hn. + VHF

Tweets. 300.00
Wedge 12" ATC +

Hn. 220.00
Wedge 12" ATC +

Diff Hn 320.00
Wedge 12" Gauss +

Diff Hn 400.00
Hexagonal Mt 230.00
A200 Ster. power

amp. 245.00
B300 Pro. Power amp 260-00

Cables.. on app
Cannon Pigs-Stg

Boxes.
Gauss Spkrs
JBL Spkrs

VITAVOX (EX. VAT)
Thunderbolt CN480. 520.00
Bass Bin CN308. 655.45
6200 Bitone Repro 471.45
Major Bitone CN343 579.65
15 in. Loudspeaker 105.90
S.2 Pressure unit 148-00
S.3 Pressure unit 121.00
H.F.Horn CNI57 65.55
4kHz Horn CN463 50.45
10 tell Multicell Hn

CNI23 299-80
500 Dividing Ntwrk 37.80
220S/531 Multicell

CN129. Hn 550.30

VOX (EX. VAT)

AC30
AC50
Speaker Enclosures:
FBI18.
FB2I 5.
FB212.

232.50
132.17

111.96
116.62
93.30

W.E.M.
Copicat Echo. 86.00
Dominator 30 165.00
Dominator 50 lead 180.00
Dominator 50 Combo 18000
50 Amp Top
GX 40
GX 100
AX 40.

115-00
95-00

121.00
95-00

AX 100 121.00
Dominator Mk III 97.50
Dominator Bass 108-00
Slave Power Stage 100 106.00
Slave PowerStage 200 187.00
Bandmixer 100 Mk II 154.00
Reverbmaster 231.00
Audiomaster Mk 2 395-00
Super Dual 12 88.00
Super 40. 88.00
Starfinder 100 Bass 105.00
Starfinder Twin 15 125.00
Super Starfinder 200 175.00
1 x 12" 48.00
1 x 12" w/vol control 60.00
Club System 88.00
Club 2 x 12". 72.00
Band System 105.00
Band 2 x 12" 90.00
4x 12 A Super. 110.00
Intruder reflex 50 160.00
Intruder reflex 100 180.00
X39 reflex 100 315.00
X39 reflex 200 375-00

WHITE

INST AMPLIFIERS
LW50 w sustain 70W 139.50
LWI 00 w sustain

120W. 158.55
CM30 Combo w

reverb.. 213.00

P.A. AMPLIFIERS
PAI00 6 ch PA amp

100W.
PA 150 6 ch A amp

150W.
PA200 6 ch PA amp

200W.

122.49

168-99

189.00

POWER SLAVE
AMPLIFIERS
PS100 100W. 106.92
PS150 150W. 119.43
PS250 250W. 148.50
PS300 300W (st) 184.22

INSTRUMENT
ENCLOSURES
A2004 x 12" 200W 157.68
A150 I x 15" fldd hn

bs enc 150W. 216.63
A150H as A150 w

mid range he. 269.73
A250 I x 18" fldd hn

bs enc 200W 277.50

P.A. ENCLOSURES
S50 1 x 12" 60W 59.85
SIO0 2 x 12" 120W 84.82
SISO I x IS" w H.F

hrns 100W 174.21
5200 4 x 12" 240W 157.65
M50 I x 12" monitor

60W 61.74
H50 H.F. twin horn 66 45
Projector 100 1 x 15"

2 hn 154 50
Projector 200 2 x 15"

3 hn 258 00

CONCERT RANGE
PA ENCLOSURES
B12 I x 12" Mid rnge

hn 200W 196-20
B15 I x 15" bs hn

200W. 240.12
B30 2 x 15" bs hn

400W. 398-58

HIOOE Radial horn
30W. 136-23

H 100V Radial horn
70W. 187.23

170 H.F. horn 70W 171.48
L100 36" horn 70W 314.85
MONITOR
ENCLOSURES

100/12 I x 12"
MWedge 100W 370.71
MI00/15 I x 15"
M200/15 1 x 15"

Multi wedge 200W 184.98
Mon Horn "A" Mid/

H.F 12.78
Mon Horn "B" Ext. 58.68
MIXING DESKS
D8 Mono 8 ch 185.79
D8 D -L Mono 8 ch 229.80
DI6 St 16 ch. 870.00
D24 St 24 ch. 1275.00

WING (EX. VAT)

TRAYNOR
Combos:
YGM-3 30W rvb 114.00
YGM-4 40W rvb 132.00
YGL-3 Twin rvb

90W. 252-00
YBA-2B Bs mate

30W. 114.00
YBA-450W, 15" spkr 177-00

Amplifiers:
YBA-I 50W, bs. 108.00
YRM- I 50W Id w/rvb 132-00
YBA-1A 100W bs 138.00
YGL-3A 100W head-

rvb/trem 168.00
Monoblock 325W bs/

lb. 243.00
Speaker Systems:
YS-I5P 15" ported bs 99.00
YT -I5 2 x 15" Id/bs 120.00

YF-I 0 4 x 10" 1d/bs 20.00
YC-810 8 x 10" bs 50.00
YC-610 6 x 10" Id 38.00
Y-2122 x 12" Id. 08.00
YF-124 x 12" Id. 50.00
YCV-I 88 I x 18"

Vega cab 300W. 32.00
YCV-2 I 2 2 x 12"

Vega cab 200W 74.00
P.A. Amps:
YVM-3 P.A. rvb 30W 99-00
YVM-4 4-ch w/rvb 150.00
YVM-6 6-ch w/rvb 234.00
YPM-I 100W slave 99.00
P.A. Speaker Systems:
YSC-2 4 x 12" cols

(pr). 144.00
YSC-3 4 x 8" cols

(pr). 114.00
YSC-8 6 x 8" cols

(pr). 180-00
YSC-9 15 x 12" x hn

cabs (pr) 438-00
YM-I Mtr cabs (ea) 63.00
YSC-7A Cols (pr) 216.00
YSP-1 Sibilance Pro-

jector (ea). 57-00

ZOOT-HORN
(EX. VAT)

All prices available on appl.
BB I I x 15" bin. TBA
BB 2 2 x 15" bin.
FB 5 mon. 75W.
FB 6 mon. 150W
MB 1 2x 12" ATC
MB 2 2 x 12" Gauss
HU8 driver+ hn
ST203 Super drivers
CBI 5 1 x 15" bass enc
SDI 8 I x 18" bass enc
SFI 4 -way PA cab
Modular custom

mixers
Electronic crossovers
Studio consoles.

IV

PERCUSSION INSTRUMENTS
D. H. BALDWIN
G RETSC H
Outfits:
4027 Rock 'n Roll
4029 Avant Garde
4028 Black Hawk
4015 Name Band
4025 Progressive Jazz
4002 One Nighter

Plus.
4007 One Nighter

Plus.

Snares:
4160G, 14 x 5.
4160,14 x5
4157,14 x
4153,14 x 61
4109,14 x5
4102,14 x 51
4105,14 x 54
4190,14 x 64
4191. 14 x 64.
4192, 15 x 8
4193, 15 x 8
4105.14 x51
Bass Drums:
4259, 26 x 14
4260, 28 x 14.
4262, 20 x 16.
4263, 32 x 16.
4264, 34 x 16
4265, 36 x 16.
4271, 26 x 14.
4272 28 x 14
4273, 30 x 16
4274. 32 x 16
4275. 34 x 16
4276, 36 x 16
4110, 22 x 14
4111.24 x 14.
4115,26x 14
4117, 28 x 14.
4244, 18 x 14
4249, 20 x 14
4247. 22 x 14
4269, 24 x 14.
4271, 26 x 14.
4272, 28 x 14
Tom Toms:
4415. 12 x 8
4416. 13 x 9
4420 14 x 10.
4421, 15 x 12.
4417. 14 x 14.
4418, 16 x 16
4422. 16 x 18..
4419, 18 x 16.
4423, 18 x 18.
also in walnut

TBA
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Cymbals
K. Zildjian and Ajaha
price being revised

BOOSEY Et
HAWKES

BEVERLEY
COMPLETE OUTFITS
Panorama 21 359.91

Panorama 22. 485.46
Panorama 24. 428.54
Galaxy 18 296-30
Galaxy 21 313.04
Galaxy 24 324-76
AVEDIS ZILDJIAN
CYMBALS
(Prices for all types except
Swish and Pang as stated)
(Available in Types and
Weights as Catalogue)
7386 8" 24.51
7387 10". 29.00
7389 12". 35.00
7390 13". 39.01
7391 14". 44.99
7392 15". 48.01
7393 16". 50.99
7394 17". 56.00
7395 18" 61-00
7395S 18" Swish 71.50
7399 19" 67.01
7396 20". 74.01
7396P 20" Pang 81.99
7396S 20" Swish 81.99
7400 21". 80.00
7397 22". 90.01
7397S 22" Swish 98.01

AVEDIS ZILDJIAN
'BRILLIANT' CYMBALS
(Prices for all types except
Swish and Pang as stated)
73878 10". 34.99
73908 13". 44.99
739IB 14" 51.01
7392B 15" 54.00
7393B 16" 57.00
73948 17" 62.00
7395B 18" 67.50
7395B 18" Swish 78.01
7396B 20". 79.50
7396BS 20" Swish 8800
7396BP 20" Swish 88.00
7397B 22". 96.00
7397BS 22" Swish 104.00

AVEDIS ZILDJIAN
HI -HAT CYMBALS
7390H H 13" 78.01
739IHH 14" 90.00

7392HH 15"
7393HH 16"

98.02 15". 71.30
101.98

C.B.S. ARBITER
(EX. VAT)

ROGERS
Outfits:
Studio X.. 1333.00
Londoner V 804.95
Ultrapower VII. 1184.20
Starlighter IV 725.40
Londoner Super 10 744.00
Starlighter Super 10 678.90
Headliner IV. 59055
London VI. 894.35
Londoner VII. 1057.10
Ultrapower VIII 1267.90
Drums:
Dynasonic snare 5 x

14" 131.75
Dynasonic snare 6} x

14 134.07
Superten snare 64 x

14 9765
Powertone, 14 x 20

bs 158.10
Powertone, 14 x 22

bs 217.00
Powertone 8 x 12 t.t 71.30
Powertone, 9 x 13 t.t. 75.95
Powertone, 10 x 14

t.t 83.70
Powertone, 12 x 15

t.t 93.00
Powertone, 16 x 16

t.t 114.70
Powertone, 16 x 18

t.t 130.20
Powertone, 18 x 20

t.t 179.80
Powertone bongoes 75.95
Powertone timbales

brass.. 195-30
Powertone timbales

copper 195-30
Accusonic timpani

20 inch 469.65
Accusonic timpani

23 inch 496.00
Accusonic timpani

26 inch 598-30
Accusonic timpani

29 inch 620.00
Concert Tom -Toms:
8" 43.40
10". 48.05
12". 51.15
13". 54.25
14" 62.00

Thrones:
Samson 31.00
Paiste Cymbals and Gongs:
2002:
3" Hi -Hat Sound

Edge.. 81.54
4" Hi -Hat Sound
Edge.. 88-97

5" Hi -Hat Sound
Edge 9448

3" Hi -Hat 56.46
4" Hi -Hat. 5806
5" Hi -Hat 64.96
6" Crash, Med/Ride 3721
8" Crash, Med/Ride 44.70

20" Crash, Med/Ride 55-33
22/ Crash, Med/Ride 7089
24" Crash, Med/Ride 85-34
18" China type. 59.02
20" China type. 7486
8" Bell cymbal 29.07
11" Splash cymbal 3453
Formula 602:
3" Hi -Hat Sound
Edge.

4" Hi -Hat Sound
Edge.

5" Hi -H atSound
Edge.

3" Hi -Hat.
4" Hi -Hat.
5" Hi -Hat.
6" Thin.
7" Thin.
8" Thin.
9" Thin.

20" Thin.
22" Thin.
24" Thin.
18" Flat Ride Med.
20" Flat Ried Med.
18" China type.
20" China type.
No. I Seven Snd. set.
No. 2 Seven Snd. set .
No. 3 Seven Snd. set .
No. 4 Seven Snd. set .
No. 5 Seven Snd. set .
No. 6 Seven Snd. set .
No 7 Seven Snd. set.
14" Joe Mcrello Hi -

Hat...
17" Joe Mcrello
18" Joe Morello
20" Joe Morello
2" Finger Cymbals
22" Dark Ride
Cup Chimes with

stand.

81.54

88.97

94.48
63.78
68.01
76.13
43.64
48.96
5234
59.83
65.23
83.51

100-45
59-08
75.02
5908
61.81
25.60
30-36
51.90
59.08
5908
59-08
75.02

88.97
51.81
59.08
75.02

5.82
123.78

167-32

Dixie Cymbals:
14" Hi -Hat.
16" Hi -Hat.
18" Hi -Hat.
20" Hi -Hat.
Scam bal :
14" Hi -Hat.
16" Hi -Hat.
18" Hi -Hat.
20" Hi -Hat.

7035 14" x 22" 166.14
27.31 7036 14" x 24" 181.67
1945 7037 14" x 26" 201.08
24.38
31.91

38-81
J. T. COPPOCK

25.12 Mitchell S5 5 drum
30.90
38.70

CLEARTONE

SLINGERLAND
Outfits:
7001 Joe Cusatis 52777
7002 New Rock. 657.13
7002/24 Super Rock 680-95
7003 Buddy Rich 728-04
7004 Gene Krupa 576.81
7005 Avante. 75239
7006 Jazz Rock. 1017.43
7007 Modern Solo 608.09
7008 Pop 588-12
7009 Duet. 840-80
7010 Modern Jazz 490.28
7011 San Juan
7012 Concorde.
7128 RJB
7129 Jupiter.
Snare drums:
7013 5" x 14".
7014 6f" x 14"
7015 5" x 14".
7016 64" x 14"
7017 5" x 14".
7018 6f" x 14"
7020 5" x 14".
7021 54" x 14"
7022 5" x 14".
7023 6" x 14".
7130 5" x 14".
7131 6" x 14".
71325"x 14".
7133 64" x 14"
7216 5" x 14".
Tom toms:
7024 12" x 8".
7025 13" x 9".
7026 14" x 10"
7027 15" x 10"
7028 15" x 12"
7029 14" x 14"
7030 16" x 16"
7031 18" x 16"
7032 20" x 18"
Bess drums:
7033 14" x 18"
7034 14" x 20"

618.18
1285.06
857.77
915-40

117.63
121.05
8565
86.99
86-99
90.34
70.28
86.99
17.63
17.63
10.73
10.73
10.73
10.73
77.63

73-54
76.31
79-90
83-15
88.45

101.97
114-50
133.39
156-55

129-76
151.03

kit (w/out cymbals) 265.00

D. B WHOLESALE

CAMCO DRUM KITS
C-650. 790 83
C-600. 843.27
C-400. 542-55
C-420. 565-81
C-450 599-32
C-500. 674.62
Snare drums
450 5" Wood, 8 lugs .
451 5" W d, 10 lugs
4526}" W od, 8 lugs
453 64" Wood, 10

lugs.
701M 5" Chrome,

8 lugs.
710M 5" Chrome,

10 lugs
711m 64" Chrome,

8 lugs.
712M 64" Chrome,

10 lugs

98-06
103.15
100.61

103.15

116.01

119.61

119.61

123.51

Tom Toms -Double Headed
141212"x8" 82.81
I41313"x 9". 88.52
1410 14"x 10" 92-99
1415 14" x 15" 104.40
Floor Tom Toms -Double
Headed
1414 14" x 15" 110.76
1416 16" x 16" 123.51
1418 16" x 18" 13112
1420 18" x 20" 145.72
Tom Toms -Single Headed
4125 8" x 12" 66.24
41359"x 13" 71.33
410S 10" x 14". 73.89
415S 12" x 15". 81.51
414S 14" x 14". 92.99
4165 16" x 16". 103.15
418S 16" x 18". 109.48
4205 18" x 20". 111- 99

4412 3 tom torn legs
& brackets. 24-35

4413 1 tom torn leg &
bracket, 8.12

Bass Drums -Double Headed
1118 14" x 18" 136.02

107



11 20 14" x 20"
1122 14" x 22"
1124 14" x 24"
1126 14" x 26"

143.63
151.46
167-98
18323

Bass Drums -Single Headed
I 1185 14" x 18" 115.86
1120S 14" x 20". 122.75
11225 14" x 22". 129.84
I I 24S 14" x 24". 139.40
11265 14" x 26". 152.10
Accessories
5000 Bass Drum Pedal

Super de Luxe 33.46
6000 Bass Drum Pedal

Standard. 25.01
500 Hi -Hat Super 56.48
9000 Throne 3646
700 Cymbal Stand 2270
710 Cymbal Stand

Heavy Duty 28.40
800 Hi -Hat Stand

Flush..

600 Snare Stand
Flush

650 Buck Roger Stand
15 Single Tom Tom

hclder.
18 Double Tom Torn

holder
13 Triple Tom Tom

holder..
19 Double Swivel

Tom Tom floor
stand.. 40.18

1450 Bass Drum
Cymbal Arm com-
plete.

1480 Spurs.
830 Snare Strainer
1115 Tom Tom Dam-

per
748 Hi -Hat Clutch
750 Cymbal Tilter
755 Swivel Cymbal

Tilter 553
842 Butt Plate for

Snare. 2.78
1275 Drum Key. 1.47
1290 Drum Key and

Wrench.
1280 New Drum Key
1427. Single Cow Bell

holder..
4437 Parade Leg Rest
730 Cymbal Sizzler

31.07

72.87
3673

31.75

40.18

53.55

1242
13.34
10.86

5.53
4.87
4.87

Z1005 14". 10-55
Z1007 16*. 13.30
Z 1 009 18*. 19-25
Z1011 20". 21.75
Turko:
Z2002 I 2" 11.80
Z2003 13". 13.55
Z2005 14" 16.90
Z2006 15". 19.40
Z2007 16". 22.50
Z2009 18". 29.45
Z2011 20". 38.40
Z2013 22" 48-95
Zyn:
272 12" 4.80
274 14" 7.40
275 15" 8.80
276 16" 10.40
278 18" 14.85
268S 18" sizzle 15.75
280 20" 1690
2695 20" sizzle 17.30
282 22" 2025

HORNBY-SKEWES

HOSHIN 0
HSD500. 325-00
HSD500T. 425.00
HM 1000. 160.00
HCT8. 275.00
HM300. 151.50
HK600M. 44.00

KNELLER

POWER DRIVE (EX VAT)
Stool 19.11
Cymbal stand 16.43
Boom cymbal stand 22.23
Snare drum stand 19.11
Hi -hat pedal. 2604
Double bass drum

pedal. 4650

2 25
2.25 NORLIN
378
5.78
5.00

FLETCH ER,
COPPOCK &
NEWMAN
KENT
N2501 Apollo 5.
N2501 Superstar
N2501 Apollo 4.

229-00
29500
15600

HOHNER
SON OR
Outfits
XK984 541.85
XK925 650-00
XK926 717-05
XK946 82225
XK925 rosewood 1078.45
XK92 1 2 Sound mchn 1354-25
Snare- drums:
D565 14" x 53"
D566 14" x 64".
D561 Acrylic.
Bass drums:
G318 18" x 14".
G370 20" x 14".
G322 22" x 14"
G324 24" x 14".
Tom-toms: (single -headed)
1706 6" x 51"
T708 8" x 51"
1710 10" x 61 '.
1712 12" x 8".
T7 I 3 13" x 9".
1714 14" x 10"
T715 15" x 12"
T716 16" x 14"

Set... 55.50

51.65
54.90
54-90
63.55
85.30
86.30

Tom-toms: (double headed)
T722 12" x 8"..
1723 13" x 9".
T724 14" x 10".
T625 15" x 12".
T734 14" x 14".
7736 16" x 16".
1738 18" x 16".
Snare drum stands:
Z5554.
Cymbal stands:
Z5224.
Z5227.
Z5228.
Z5229.
Cymbals:
Zymbor
Z1002 12"
Z1003 13".
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PEARL DRUM OUTFITS
6300/PFW 22" Bs..... 873.00
6300/SFW 22" Bs..... 952.00
6301 /PFW 24" Bs..... 907.00
6301 /SFW 24" Bs..... 984 00
6302/PFW 22" Bs..... 623.00
6302/SFW 22" Bs..... 678.00
6302/PF 22" Bs. 688.00
6302/SF 22" Bs. 74200
6302/PNP 22" Bs 653 00
6302/SNP 22" Bs 708.00
6304/PFW 24" Bs 638.00
6304/SFW 25" Bs 693.00
6304/SFW 25" Bs 704.00
6304/SF 24" Bs. 75900
6304/PNP 24" Bs 666-00
6304/SNP 24" Bs 722 00
63 I 2/PFW 24" Bs 557.00
6312/SFW 22" Bs 546 00
631 2/PF 22" Bs. 633-00
6312(SF 22" B. 671.00
631 2/PNP 22" Bs 60300
6312/SNP 22" Bs 643-00
6314/PFW 24" Bs 591.00
6314/SFW 24" Bs 642-00
6314/PF 24" Bs. 677.00
6314/SF 24" Bs. 728-00
63I4/PNP 24" Bs 642-00
6314/SNP 24" Bs 642-00

8940 6324/1,W 24" Bs 529-00
9610 6324/SW 24" Bs 571-00
89.40 6324/PFW 24" Bs. 529-00

6324/SFW 24" Bs 571.00
103-70 6324/PF 24" Bs. 603.00
115.15 6324/SF 24" Bs. 633.00
126-45 6324/PNP 24" Bs 568.00
15035 6324/SNP 24" Bs 610-00

6332/PFW /2" Bs 494-00
6332 /SFW 22" Bs 525-00
6332/PF 22" Bs. 557-00
6332/SF 22" Bs. 589-00
6332/PNP 22" Bs 531.00
6332/SNP 22" Bs 56200
6342/PW 22" Bs 440-00
6342/SW 22" Bs 46800
6342/PFW 22" Bs. 440-00
6342/SFW 22" Bs. 468-00
6342/PF 22" Bs. 496-00

54-90 6342/SF 22" Bs. 524-00
54-90 6355/PNP Concert
63-55 Tom -Toms. 429.00
71.40 6355/SNP Concert
86-05 Tom -Toms. 468.00
86.30 Snare Drums:

112-25 6356 Cust Metal
Snare 5 x 14" 51.00

6357 Cust Brass
Snare 5 x 14". 71.00

6358 Cuss Brass
Snare 64 x 14" 71 -00

Accessories:
6360 Bs Drm Pedal 25.75
6361 Hi -Hat stand.. 31.75
6362 Cymbal floor

stand. 1600
6.10 6363 Snare Drum
7.20 stand. 1825

52-30

34-40
16.40
69.70
34-40

To avoid unnecessary repetitions, cer-

tain abbreviations are frequently used

in our listings: electric-elec; custom

ctm; semi-acoustic-s/ac; organ-org;

professional - pro; standard - std;

acoustic -ac; folk-fk; bass-bs; string -

string; de luxe-d/I; jumbo-jbo; piano-

pno; left hand-I/h; scale-sc; case-cs;

banjo-bjo; monitor-mt.

6364 Cymbal Boom
stand,

6365 Drummer's
Stool

PEARL MAXWIN
Outfits:
6400 Stage -705 22"

Bs Drum 245.00
6401 Stage -704 22"

Bs Drum 21800
6402 Studio -504 22"

Bs Drm 199-00
6403 Studio -503 20"

Bs Drm 126.00
Snare Drums:
6410 Snare Drum Kit

5 x 14, 12" 3675
6411 Metal Snare

Drum, 54 x 14",
Chrome. 31.00

6412 Wood Snare
Drum, 54 x I 4". 27 75

6413 Wood Snare
Drum, 54 x 14" 23.50

Accessories:
6420 Bs Drm Pedal 12.00
6422 Hi -Hat Stand 13.00
6423 Cym Floor Std 7.25
6424 Snare Drm Std 8.25
TOSCO CYMBALS
14" Hi -Hats 38-00
15" Hi -Hats 40.00
16" Crash Ride 23-00
18" Medium Ride 33.00
20" Medium Ride 39.50

30-75

39.50

ORANGE

Single drum kit.... To order
Double drum kit ... To order

PREMIER

Incl. VAT
Snares:
31,14 14x54"
33, 14 x 54"
35, 14 x 5f"
36, 14 x 61"
37, 14 x 51"
002, 14 x 51"
005, 14 x 51"
035, 14 x 5f"
036, 14 x 51"
180,14 x 4".
182, 14 x 51"

2000, 14 x 54"
2001, 14 x 54"
2003, 14 x 54"
2004, 14 x 64"
2006, 14 x 12"
101.
2020
2011, 14 x 141".

Outfits (w/out cymbals)
202 w 20" BD 357.48
B202 w 22" BD. 35873
D202 w 24" BD. 369.52
201 34315
B201. 34440C201..335.05
B203. 43540
0203 44414
B204 510.45
0204 51919
304 43468
B304. 43594
0304 44673
305 471.86
B305. 473.11
D305 483.90
308 50591
B308. 50716
D308 51795
604 417 88
8604. 419.14
0604 429.92

5472
64.92
68-25
7096
57.43
3370
3425
52.58
56-36
29-83
31-11
73.66
7033
76.37
8760
85.73
6951
7761
71.58

605
B605.
0605
606.
B606.
D606
717 w 20" BD
13717 w 22" BD.
D7I7 w 24" BD.
808 w 20" BD
B808 w 22" BD.
D808 w 24" BD.
1030 20" BD.
BI030 22" BD
DI030 24" BD.
1031 w 20" BD.
81031 w 22"BD
1033 w 20" BD.
BI033 w 22" BD

Bass Drums:
24 28 x 17".
26, 26 x 17"
27, 18 x 15".
30, 20 x 17"
25, 24 x 17"
32, 22 x 17"
150,20"
152, 22"
154,24"
170, 20 x 15"
161,20 x 17"
171, 20 x 17"
172, 22 x 15"
163 22 x 17"
173, 22 x 17"
175, 24 x 15"
42

49738
49863
509.42
62637
628.87
650-45
572-26
57351
58430
779.37
781-88
80345
32887
33171
33456
214.46
21832
25588
259-74

89.67
89.06
65.53
73.66
85.73
7491
61.94
64-78
67.63
48-61
54.51
48.98
52.29
5671
52.84
5709
8489

44. 93.65
66. 112.85

Timbales:
531, 13 & 14 x 6. 96-34
532,13 & 14 x 6. 8906
53IC. 9841
532C. 91.13

Tom -Toms:
12 2997
13 3268
14. 3932
15 45.37
16 4806
18 50.77

333 48-70
340 53-48
342 45.37
346. 68.87
433, 13 x 9" 43.49
435, 14 x 14". 56.80
436, 16 x 20" 68.87
440, 14x 10". 48.06
442, 12 x 8" 39.96
444, 14 x 9" 45.37
446. 62.22
448, 18 x 16" 6825

433,13 x 8" 2763
333 33.11
340 3500
346 47.29
435, 14 x 14" 3978
441, 12 x 8" 2063
442, 12 x 8" 26.15
445, 16 x 16" 3351
446, 16 x 16" 41.43
448, 18 x 16" 43.09

Cymbals:
Zyn:
2685 18" sizzle 15.24
2695 20" sizzle 17.31
272 12" 4.82
272P 12" pair. 9.64
273 13" 6.15
273P 13" pair. 1230
274 14" 7.39
274P 14" pair. 14.75
275 15" 879
275P 15" pair. 17.59
276 16" 1041
278 18" 14.85
280 20" 16.92

282 22"
Super Zyn:
354 14"
354P 14" pair.
355 15"
355P 15" pair.
356 16"
358 18"
358S 18" sizzle
360 20"
360S 20" sizzle
362 22"

2024

2478
49.57
2705
54-11
2970
34.43
35.37
39.54
4048
49.37

ROSE -MORRIS

LUDWIG
Outfits:
2001 Octaplus 136000
2005 Quadraplus 905-00
993 Pro Beat. 890.00
990 Deluxe Classic 630.00
989 Big Beat 73500
985 Rock -Duo 935.00
964 Super Big Beat 750.00
975 Triple Tom. 855-00
1001 Rock Machine 76000
1007 Smoke 'n Fire 780.00
2007 Overdrive. 930-00
2003 Power Factory 1070.00
Snare Drums:
410 Supersensitive 5"
411 Supersensitive

64"
400 Supraphonic 5".
402 Supraphonic 64"
404 Acrolite.
405 Piccolo 3"

Stands and Fittings:
201 Speed King Pedal
205 Ghost Pedal.
1130 Tubular Hi -Hat

stand.
1374 Tubular s/d stnd
1405 Tubular cymbal

stand.
1410 Tubular boom

stand.
1020 Tubular throne
Orchestral Drums:
942 12 x 8 Tom Tom

Super Classic.
944 13 x 9 Tom Tom

Super Classic.
946 14 x 10 Tom Tom

Super Classic.
947 15 x 14 Tom Tom

Super Classic
x 14 Floor

Tom Ton Super
Classic..

950 16 x 16 Floor
Tom Tom Super
Classic

952 18 x 16 Floor
Tom Tom Super
Classic..

954 20 x 18 Floor
Tom Tom Super
Classic..

497 6 x 54 Melodic
Tom Tom

488 8 x 54 Melodic
Tom Tom

489 10 x 64 Melodic
Tom Tom

461 12 x 8 Melodic
Tom Tom

462 13 x 9 Melodic
Tom Tom

463 14 x 10 Melodic
Tom Tom

464 15 x 12 Melodic
Tom Tom

465 16 x 14 Melodic
Tom Tom

920 20 x 14 Bass
Drum Super
Classic..

922 22 x 14 Bass
Drum Super
Classic..

924 24 x 14 Bass
Drum Super
Classic..

926 26 x 14 Bass
Drum Super
Classic

Accessories:
7821 Single Tom

Tom holder
7812 Double Tom

Tom holder
13452 Double Tom

Tom floor stand
7791 SturdiLok Tom

Tom holder
13401 SturdiLok Tom

Tom floor stand
13041 Bass Drum

Anchor
1306 Curved Re-

tracting spurs
1324 Hoop Mount

Stick holder

152.00

156.00
100.00
10300
75.00
9200

35.00
50.95

LATIN-AMERICAN
2357 Tunable Bon-

goes on stand
2351 Timbales, Cop-

per, on Stand.
2353 Timbales, Brass,

on Stand.
2359 Timbales,

Chrome, on Stand
1261 Single Cowbell

Holder.
1271 Double Cowbell

Holder..
128 4" Cowbell.
129 5" Cowbell.
2388 Black Beauty

Cowbell.
2389 Timbale, Cow-

bell.
2390 Bongo Cow-

bell.
2391 Mambo Cow-

bell.
2387 Agogo Bells
133 Cowbell holder
1323 Bell Block hider
2383 Vibraslap Small
2384 Vibraslap Large
2380 Afuche Small
2381 Afuche Medium
2382 Afuche Large
2392 Metal Tubo

Small.
2393 Metal Tubo

Large .
2361 Claves Small
2368 Claves Medium
2364 Maracas Small
2365 Maracas Med
2366 Guiro Small
2367 Guiro Medium

Sticks, Brushes,
Miscellaneous
190 Wire Brushes....

4315 190A Wire Brushes
3290 191 Wire Brushes....

191A Wire Brushes..
28-95 195 Wire Brushes ...

Hickory Sticks all
4080 grades.
31.35 Hickory Nylon Tip

Sticks, all grades
351 Gladstone

Practice Pad
941 8" Headless

Tambourine.
951 10" Headless

Tambourine.
952 10" Headless

Tambourine.
88 Hi -Hat Sock

Jingle
73 Ching Ring
75 Ratchet.
97 Sleigh Bells
74 Slapstick

774 Large Wood
Block.

775 Small Wood
Block.

72 8" Tunable
Tambourine.

99 10" Tunable
Tambourine,

1094 8" Calf Tam-
bourine.

1090 10" Calf Tam-
bourine Double
Jingles.

66.39

69.39

70.91

75.45

90.53

99.55

114-67

134.29

30.16

30.16

40-75

4528

49-79

52-78

61.85

6939

128.23

137.30

146-33

156.90

88.95

14500

145.00

155.00

1.64

2.61
6.60
7.95

13.05

18.50

2175

17.95
22.85

3.50
4.30

14/0
18.50
19.00
21.75
26.65

2.80

3.75
4.35
4.35
5.45
6.50
7.60
8.20

2.50
2.50
2.50
2.50
2.90

2.35

275

7.05

10.95

12.55

14.10

8.10
20/0
7.45

1525
6.30

4.70

4.70

15.65

16.85

19.20

25.85

MUSSER
M51 Kelon Portable

Xylophone 715.00
M42 Kelon Elite

Xylophone.. 565.00
M41 Kelon Piccolo

Xylophone (2/
Oct.) 285.00

M39 Kelon Piccolo
Xylophone (2
Oct.) 365.00

M3I Kelon Windsor
Marimba.. 825.00

M6I Kelon Triette
Marimba.. 555.00

M30 Brentwood
Marimba.. 1340.00

M250 Concert Grand
Marimba. 1785.00

MI50 Century
Marimba.. 1690.00

M75 Century Vib 1990.00
M55 Pro Viba. 1610.00

18.00 M45 One Nites Vibe

25.00
(Variable Speed) 1420.00

CYMBALS
3755 Avedis Zildjian Products

5241 8" 17.16
25-90 5242 10". 20.09

5243 13". 28.37
3445 5244 14". 34.32

5245 IV. 37.25
4.57 5246 16". 39.59

5247 17". 42.60
6.53 5248 18". 48.55

5248WC 18" Wide
5.10 Cup.. 48.55



5248SW 18" Swish
5248 S 18" Sizzle
5248T 18" Trio
5248MC 18" Mini

Cup..
5249 19".
5220 20".
5220SW 20^ Swish
5220P 20" Pang .
5220S 20" Sizzle
5220MC 20" Mini

Cup..
5261 21"
5221 22".
5221SW 22" Swish

Kenny Clarke Pairs
Hi -Hats
5215 13" 14" pr.
5216 le IS' pr.

New Beat and
Standard Hi -Hats
5243/2 13" pr
5244/2 14" pr
5245/2 15" pr
5246/2 16" pr
Brilliant
4930 8"
5333 10".
5334 13"
5335 14".
5336 15".
5337 16".
5338 17".
533918".
5340 20".
5341 22".

56.16 672 hi -hat
18.48
4848

48.48
51.48
56.16
65.03
65.03
56.18

ASBA
Asba Metal
24 x 14 bass
22 x 14 bass
20 x 14 bass
20 x 14 bass
14 x 9 Tom Tom
13 x 9 Tom Tom
16 x 16 Tom Tom

56.18 12. x 8 Tom Tom

62-61 Asba Altuglass
70.98 24 x 14 bass
79.43 22 x 14 bass

20 x 14 bass
14x 9 Tom Tom
13 x 9 Tom Tom

62.69 16 x 16 Tom Tom

14 x 5 wood
14 x 5 metal
14 x 5 glass.

Stands
Hi hat.
Snare.

71.57

56 77
68 63
7449
79.18

22-45 Conga/Bongo
25-40 Tumbador 
34.20 Twin congas.
4015 Quinto..
43.05 Bongos.
46-00
49.00
54.80
63.65
78-45

ROSETTI

EMI HAMMA
770 Kit 336.50
W770 Kit (wood -

shell side drum) 336.50
660 Kit.. 269.95
W660 Kit (wood -

shell side drum) 26995
Drums and Accessories:
661 22" bass drum 6750
679 24" bass drum 7150
662 13 x 9 tom tom 3575
671 14 x 10 tom tom 3775
663 16 x 16 floor tom

torn. 5225
664 14 x 54 snare 49.75
676 14 x 54 wood -

shell snare . 48.25
665 bass drum pedal 15.18

1915 8987 'Saturn 7' Drm
otft. 57750

8909 'Mars 9' Drm
otft. 83600

8908 'Mars 8' Drm
otft. 70400

8906 'Mars 6' Drrr,
otft. 621.50

8905 'Mars 5' Drm
otft. 50380

8805 'Mars 05' Drm
otft. 462.00

8804 'Mars 04' Drm
otft. 41250

8705 'Mercury 5'
Drm otft 442.20

8704 'Mercury 4'
Drm otft.. 36850

8520 Bs Drm w/spurs 8800
8522 Bs Drm w/spurs 101.20
8524 Bs Drm w/spurs 108.90
8526 Bs Drm w/spurs 118.25
8534 Floor Tom Tom

w/legs. 64.90
8536 Floor Tom Tom

w/legs.. 7040
8538 Floor Tom Tom

w/legs. 77-00
8588 Snare Drm w/

179.00 tone cont 10000
299-95 8688 Snare Drm w/
15500 tone cont 120.00
62-00 8585 Snare Drm w/
46.00 tone cont 77.50

8685 Snare Drm w/
tone cont 8550

22.00 8555 Snare Drm w/
3300 tone cont 6575
3900 8512 Torn Tom w/
4500 tone cont 41.25
55.00 8513 Tern Torn w/
65.00 tone cont 42.90
8000 8514 Tom Tom w/

tone cant 49-50
8515 Tom Torn w/

tone cant 53.90
6899 Double Tom

Tom stand . 29.15
8556 Concert Tom

Tom w/hldr 18.15
8558 C ncert Tom

Tom w/hldr 19.80
8560 Concert Torn

Tom w/hldr 21.73
8562 Concert Tom

Metal bongos.

K ZILDJIAN
10" crash
13" hi hat
14" hi hat
16" hi hat
18" crash/ride
20" crash/ride
22" crash/ride
ZMIR

3"
4".
5"
6"
8".

20".

22"

POA

11

11

12.50
15.00
21.00
23.00
25.00
32.00
40.00
58.00

SUM MER FIELD

'IMPERIAL STAR'
DRUMS
8993 Saturn I 2+1

Drum otfts 918.50

Tom w/hldr 27.50
8568 Concert Torn

Tom set 140.25
8563 Concert Torn

Tom w/hldr 29.15
8564 Concert Torn

Tom w/hldr 33.00

8565 Concert Tom
Tom w/hldr

8566 Concert Tom
Torn w/hldr

8569 Concert Torn
Tom set.

8570 'Augustar' Tom
Tom Concert set

6898 Concert Tom
Tom stnd

6910 Stage Star Snare
stnd..

6912 Stage Star Cym
stnd.

6914 Stage Star Cym
stnd.

6915 Stage Star Hi -
Hat stnd.

6895 'Stage King' Hi -
Hat stnd.

6890 'Stage King'
Snare Drm stnd

6892 'Stage King'
Cym stnd

6893 'Stage King'
Cym stnd

6894 'Stage King'
Cym stnd

6870 'Stage Master'
Snare Drm stnd.

6872 'Stage Master'
Cym stnd

6875 'Stage Master'
Hi -Hat stnd

6790 'Stage King'
Drummer's throne

6750 'King Bear'
Drm pedal.

6740 'Hi -Beat' Drm
pedal.

6681 Single Torn Tom
hldr.

6682 Double Torn
Tom hldr

6675 Double Concert
Torn Tom hldr

6580 Bass Drum spurs
6552 Tone control.....
6080 Drum Sticks -

F, 5A, 7A & Rock
105.

6082 Drum Sticks -
2B & 5B.

6090 Drum Sticks w/
nylon -FN, SAN,
7DN.

6092 Drum Sticks w/
nylon-2BN &
5BN.

36.85

41.80

188.00

336-38

27.50

23.85

22.95

30.50

34.50

32-45

2200

2002

22.00

27.50

15-13

14.03

25.03

37.35

48-40

24.20

17.60

24.20

17-05
6.05
2.20

1.27

1.38

1.38

1.54

'ROYAL STAR' DRUMS
7917 Drum outfit..... 434.50

Tom w/legs
SA7536 Floor Tom

Torn w/legs
TD7834 Floor Tom

Torn w/legs
TD7836 Floor Tom

Tom w/legs
7512 Tom Tom w/

tone cont
7513 Tom Torn w/

tone cant
7514 Tom Torn w/

tone cant
SA7512 Tom Torn w/

tone cont
SA7513 Torn Tom w/

tone cant
TD78I 2 Torn Torn w/

tone tont
TD78I 3 Tom Tom w/

tone cant
7556 Concert Tom

Tom w/hldr
7558 Concert Tom

Tom w/hldr
7560 Concert Tom

Torn w/hldr
7562 Concert Tom

Torn w/hldr
7568 Concert Tom

Torn set.
7563 Concert Tom

Tom w/hldr
564 Concert Tom

Tom w/hldr
7565 Concert Tom

352.00
310.20
337-70
323.40
456-50
394.90
258.50
70.40
82.50
96.80

71.50

7925 Drum outfit.....
7924 Drum outfit.....
7955 Drum outfit
7954 Drum outfit.....
7805 Drum outfit.....
7804 Drum outfit.....
7904 Drum outfit.
7520 Bs Drm w/spurs
7522 Bs Drm w/spurs
7524 Bs Drm w/spurs
SA7520 Bs Drm w/

spurs.
SA7522 Bs Drm w/

spurs. 82.50
TD7820 Bs Drm w/

spurs. 118.80
TD7822 Bs Drm w/

spurs. 127 60
7534 Floor Tom Tom

w/legs. 49 50
7536 Floor Torn Tom

w/legs. 52.80
7538 Floor Tom Tom

w/legs.. 63-25
SA7534 Floor Tom

49.50

52.80

72.60

88-00

29.15

31.35

34.10

29.15

31.35

41.25

46.75

14-03

15-13

18-15

21.73

106.15

23-65

26.13

Torn w/hldr
7566 Concert

Torn w/hldr
7569 Concert Tom

Tom set.
6867 Concert Tom

Tom stand .
6868 Concert Torn

Tom stnd
7570 Concert Tom

Tom 8 -pc set.
7586 Snare Drm w/

tone cost
7588 Snare Drm w/

tone cost
7576 Snare Drm w/

tone cont
7578 Snare Drm w/

tone cant
SA7576 Snare Drm

w/tone cont.
TD7876 Snare Drm

w/tone cant
6880 'Hi -Ace' Snare

Drum stnd.
6882 'Hi -Ace' Cymbal

stnd..
6885 'Hi -Ace' Hi -Hat

stnd w/die cast
pedal

6886 'Hi -Ace' Hi -Hat
stnd w/rubber pdl.

6860 'Stage -Ace'
Snare Drm stnd

6870 'Stage -Ace'
Snare Drm stnd

6862 'Stage -Ace'
Cym stnd

6865 'Stage -Ace' Hi -
Hat stnd.

6850 'Lonestar' Snare
Drm stnd

6852 'Lonestar' Cym
stnd..

6855 'Lonestar' Hi -
Hat stnd.

6760 'Lonestar'
Drummer's throne

6770 'Lonestar'
Drummer's throne

Tom

King Beat cymbals
14"
15"
16".
18"
20".
22"

30.2.5

34.65

154.83

18.65

20.63

260.15

47.30

49.50

33.55

36-30

33.55

42.63

19.50

15.75

25.75

24.75

10.73

1550

12.50

22.50

8.25

754

12-10

15.18

19-25

14.50
18.50
2025
26.75
31.25
43.50

KEYBOARDS
BALDWIN
Models:
124A
EIO .
I 24B
I 24BC..
EIOR.
EIOL.
EIOLR.
I25A..
EIOLB...
E1OLB.
130A..
I 30AC.
126
130D..
I 30DC
56A.
56D.
711
CTI 00A.
CTIOOD.
CTIOOD.
C630..
4E
210D
PR200A.
C620
E110 (Piano)
E105 (Piano)

Cabinets:
3ET.
3S
3PR.
3ETE.

TBA
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BENTLEY

11

11

90

Painotone 600
Superstringer

BRODR
JORGENSEN

235.00 13 -note Pedalboard
384-00 for Portables. 47.00

Match 7C 65.00
Match I2C. 75.00
237 Console 470-00

ROLAND
Rhythm Units:
TR 33 Rhythm box 168.12
TR 55 189.00
TR 66 w/auto rhy. 195.22
TR 77. 299.59
Keyboards:
SH 1000 Syn 560.97
SH3A Syn 566-45
SH 2000 Syn 670-04
SH SA Syn. 949-00
System 100 1528-07
System 700 9716.06
EP 20 Elec piano 438.94
EP 30 Elec piano 535.43
RS 202 String. 549.00

C.B.S. ARBITER
Rhodes Suitcase

Piano, 88 note 1419.80
Rhodes Suitcase

Piano, 73 note 1255-50
no Rhodes Stage Piano,

88 note 891.15
Rhodes Stage Piano,

73 note 818.40
Super Satellite

Power Spkrs 899.00
Rhodes Piano Bass 457.25

11

JEN
A50. 299 00
A100 385 00
A150.. 425 00
A200 489.00
A300.. 654 00
A350.. 735.00

J. T. COPPOCK
ELGAM
I049R w Rthm. 199.00
2049R w Rthm. 250.00

237C wirecdr 615.00
244 Console 730-00
244C wirecdr 840-00
Ringo w rthm 139-00
3049 R.. 325-00
Melody WA 375-00
Melody.. 470-00
Symphony WA. 439.00
Talisman. 980-00
Talisman S. 825.00
240 560.00
Crystal.. 750.00
Crystal C. 870.00
Royal. 1300-00
Snoopy piano. 170.00
Broadway 444 1050.00
Cosmic 333 770-00
Mistral 655.00
Serenade 350-00
Fantasy.. 299.00
Symphony. 530-00
610R.. 445.00

ELKA ORLA

X55 P Portable. 1056-06
X55 Portable

(Pedalboard). 993.45
Concorde 602 1432.88
Capri 101 P 460.43
Capri 10IC 479-62
Capriccio 33/LS 1412-02
Notturno 66/OLS 1713.22
Elkapiano 88. 283-66
Elkarhapsody 490 348.81
Preludio 22L 96+55
Elkarhapsody 610 585-67
Elka 'String Bass'

Pedal board. 66.59
Tiffany 3. 163.08
Tiffany 4. 165132
Companion P37/12A 219.66

Companion P2 IA . 219.66
Fantasy 37/ 12A . 259.94
Fantasy 20A 259.94
Fantasy Duo E 349.17
Fantasy 27A Duo P 425.91
Companion P2A port 411.38
Fantasy 2A cons 354.86
Elkatone 610PR. 556.20
Elkatone 615PRS 734133
El kavox 77P 1593.08
Elkarhythm 152.85

FAR FISA

Balfour.. 475.95
Beaumont 664-60
Belgrave. 875-76
Balmoral. 965.76
Berkeley. 1237.48
Beresford 1594.01
Buckingham. 1998-74
Church 25 1296-00
Church 5 373-84
Pro Duo. 1051.74
VIP 600 873-96
Pro Elec Piano 476.85
Transivox TX I 1013.53
Transivox TX2. 1096.61
Transivox TX I OM 1134-82
Scandalli 137. 342.27
Scandalli XIV. 428.67
Scandalli Super IV 440-30
Scandalli Super VI 586.51
Polyfonico XIV. 438.64
A25I Cordovox 3346-30
Model Super IV. 440.31
Model Super VI. 549.96
Syntorchestra.. 470.76
Cordovox A2I0 981.25
Cordovox CG6. 2193-75
Cordovox A250 2475.00

AMPLIFIERS
RSC 350. 747.68
RSC 180. 377.16
OR 200 505.10
TR 70. 265.84

GALANTI
(EX. VAT)

Clipper R6. 176-00
X300 D/L 390.00
X310 449.00
X360R6. 459-00

F2 D/L 739.28
F3 899.00
F5 1037.42
F I 0 553.62
F20 671.08

HAMMOND
Super Dolphin 9722

KM . 898.00
Super Dolphin 9822

KM . 1122.00
Super Dolphin 9922K 155600
Phoenix 1222. 1871-00
8022 1895.00
8122 2836.00
Aurora 8222. 3316130
Monarch 16322. 4436-00
Grandee 11222 5558-00
Concorde 2307. 6922.00
Sounder I 417-00
Sounder III. 788.00
X5 1426.00
A/V64 261-00
Cavendish 1000 530.00
Cavendish 1500. 695-00
Cavendish 2000. 777-00

HOHNER

Clavinet D6 495.00
Pianet T. 345.85
KORG
700S 497.95
770. 474-55
800DV. 836.80

VCF. 97.35
Bass synth. 337.70
Pre-set synth. 528.50
Poly I ensemble 867.85
Poly II ensemble 945.85
Multi -effects. 59-85
Tuning trainer. 85.75
Rhythm trainer. 83.60
Pianos
K I.. 255.70
K2.. 499.75
K4 299.75
Bass 2. 199-50
Stand. 34-90
Piano legs 26.10

HORN BY-SKEWES
Organs
3200 Tivoli 49 160.00
3161 Tivoli I 8A. 179.00

EKO Portable Organs
3208 Tiger. 236.00
3202 Tiger Duo. 34000
3212 Tiger Duo A 436.00
3250 Super Tiger 61 640.00
EKO Console Electronic
Organs
3034 Do m u s 44(A) 599.00
3003TR Coliseum w

rthm & transposer 1695.00
3002 Majestic Auto

CT. 1550.00
3030DL Rimini d/I 385.00
3040 Emerald 1102-22

Add -On Electronic
Keyboards
10.026W Logan

String Melody 532-41
10.500W Logan

String Orch 659.00

ELECTRONIC PIANOS
CEP72B Crumar

Piano & Stand 285.00
CEP77 Piano. 270.00
200 MPH Rapide 386.67
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KEMBLE

YC25D D/man port.
org. 907.00

YC45D 5 x 5 octv.
port. org 1705.00

B.P.I. Bass ped. port
org. 11800

SY I port. synth. 66000
Sop2 Yrt. synth. 68700

KENTUCKY

201 Challenger 93000
301 Explorer. 1230.00
101 Adventurer 165000

400 Petit 4. 335.00
1001 Sound Processor

36 37000
500 Chester 57500
525 Winchester 85000

LIVINGSTON

Chorister 61 MB 40800
Abbey Chapel 633.00
Abbey Chapel 696-00
Chorale 30 1080 00
Chorister 2-69. 1518.00
Custom Instruments. on app

SPEAKER CABINETS
2 Chan Wall Cab 13200
3 Chan Wall Cab 16500
2 Chan Stnd Cab

(Pedals only). 132.00
2 Chan Stnd Cab

(5 ft) 13200
3 Chan Stnd Cab

(5 ft) 165.00

EXTRAS (Op)
Melodic Bs.
Rev (Echo).
Encl/Unencl Sw
Add Express Ped
Headpho Sock
Headpho (Ster/Mon)

From.

45.00
4000
9.00

45.00
9.00

5.00

MAGN US
350 2916
401 36.60
410 31.67
421. 49 68
468 58-32

Electronic
1851 169.00

MACARI

NORLIN

LOWREY
Teenie Genie (TG) 795.00
Genie 44.. 1295.00
Genie 88 1765.00
Genie 98 213000
Symp Citation Spinet 433400
Orch Holiday +

Genie. 2561.00
Symp Holiday +

Genie. 3150.00
Holiday Console ±

Genie. 0000.00
Citation Theatre

Spinet. 373500
Citation Console 4896-00
Symp Stereo Theatre

Console . 890900

MOOG SYNTHESISERS
Mini -Moog. 1150.00
Sonic Six 1166.00
Taurus Pedal Synth 65900
Micro -Moog. 648.00

ROSE -MORRIS

EMS Synthi AKS 961.20 250 Intersound. 899.00
EMS V.C.S.3. 81000 295 Dakota Synthi.... 59500
EMS D.K.2 Keyboard 248.40 298 lb° 61 Rhythm... 33000
Sola Compact- 293.1bo 61. 22000

elecpno . 175.00 291 Caravan 160.00

Synthesisers 287 Californian Romantic 140L 871.50
280 Mini-Korg 700.... 345-00 Theatre. 276500 Melodic 240S. 89880
281 Mini-Korg 700S 445.00 371 Monticello w Melodic 240L. 937.65
279 Mini-Korg 800.... 73635 Moog Synthesizer . 2559.00 Prestige 340S. 1205.40
277 Korg Bass 297.20 372 Monticello Prestige 360L 1466.85
301 Korg Preset 465.10 Theatre w Moog
306 Korg Polyphonic 763.65 synthesizer 2749.00
305 Korg Tuning 871 Celebrity Royale

Trainer 76.05 w Moog synthe- WURLITZER
278 Korg Traveller sizer 539900

VCF. 85.65 2001 Odyssey 3349.00
303 Korg 700 stand... 39.50 1055 Synti synthesizer
302 Korg 800 stand... 3950 w pre sets. 44900

652 Cordovox port-

SISGO (EX. VAT)

SC/60. 799-00
SC/I 00 console. 1099-00
SC/100P portable 773.00
SC/444 portable 1350.00
SC/444 console. 1650 0

THOMAS

1129 Cavalier 419-00
1135 Falcon 559.00
1155 Rapier 62900
1160 Le Grande

Royale.. 799,99
1165 Sabre. 94500
1184 Troubadour 1229.00
1263 Cameo Royale 1110.00
1265 Cameo Supreme 1499-00
184 Troubadour 111000
267 Californian Quad 2159-00

able (with stand) 949.00
284 Californian de-

luxe 2485.00

WOODS

Condor T 354-90
Condor Duo. 443.10
Imperative. 1097.25
Personal Duo 509.25
President. 721-35
Syntex 633.15
Vedette 249.90
K.O. 408.45
Symphony Stereo 583.80
MG.40 T. 389.55
New Festival. 437.85
Fiesta. 501.90
Winner 90. 672.00
Winner 90S 731-85
SM 3300 BS 85785
SM 3300 BL 896.70
Romantic 1405... 832.65

305
320
360
375
400
415
542
545D
555D
605
800
802
805
4700
200 Electronic piano
429 Adventurer

480.37
686.25
859.50

1098.00
1123.87
1357-87
1588.50
1472.75
1957-50
2505.37
2747.25
2747.25
3244.50
4432.37
551.25
991.00

Pianos:
M106. 1081.04
2109 713.88
2126 Fruitwood 851.08
2126 Hal. prov. walnut 905.04
2850 988.20
270 Butterfly. 797.00
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COME TO AIR STUDIOS
AND PLAY TRICKS

WITH OUR MEMORY.
The NECAM computer mixing system is

now at Air Studios.
And only at Air Studios.
It's undeniably the most exciting system

on the market. And, as usual, we're the
first in the market to offer its services to you.

When you use the NECAM, it's like
having an entire production team at your beck
and call. Set it after the first mix, and it
functions automatically.

It'll store and recall as many mixes as you
like, instantly. And the 'Merge' function
lets you combine different sections
from each of 24 tracks with
different mixes -all without
touching the master tape or
losing the original 'memorised'
information. And it does these
things instantly, simply, perfectly:
at the touch of a button on a
small control console.

Come and play tricks with
NECAM at Air Studios. It doesn't do
your job for you -it simply creates
more time for you to be creative.

Air Recording Studios, 4th Floor, 214 Oxford St., London W1.01-6372758. Chrysalis



The Yamaha G100 B212 gives
brilliant and effortless projection. With a hefty
100 watts rms. power amplifier and twin 12" speakers, it'
the guitar amp for the pro-compact, good to look at and bui to a

The B212 power pack is versatile and efficient, and has great tonal character. All this,
coupled with its close miking facility, makes it ideal for the stage and for studio recording.

The Yamaha guitar amp: yet another expression
of our advanced technology, and of our dedication to 0 YAMAHAsuperlative quality.

Craftsmen to the world's
musicians since1887

Kemble/Yamaha, Mount Avenue, Bletchley, Milton Keynes. Telephone: 0908 71771.


