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Programs That Are Worth Listening To!

Selected By the Editors of Radio Doings As the Best On the Air In the West

“Adventuring With Count Von
Luckner™
Thrilling tales of the exploits of one
f Germany’s most famous war beroes.
Time: 6:30 p. m. Sundays.

Stations—(CBS) KOL KFPY KOIN
KFRC KHJ KDYL KLZ KOH

Collier’s

A spicy variety program,
drama,

Hour

T TO, with music,
stories, opinion and specialties.
Time: 5:15 p. m. Sunday
Stations—(NBC-KGO)

Lofner-Harris Orchestra

(‘onsisfently' good dance music, well-
balanced with ballads and specialties.

Tine: 11:00 p. m. except Sunday
Stations: (NRC-KGO)

Paul Whiteman

America’s “King of Jazz" in a fast
moving, talented program of popular
music.
Time: 7:00 p. m. Friday
Stations—(NBC-KGO)

Adventures of Sherlock Holmes

Good old mystery drama. that never

fails to entertain.
Time: 9:00 p. n. Mondays

Stations: (N BC-KGQ)

Colnmbia Church of the Air

Religious Services in which Jewish,
Catholic and Protestant leaders take
part.

Time: 11:30 a. m. Sundays.
Stations-— KOL KFPY KFRC KIHJ
KDYL KLZ KOH KGB

Lucky Strike Dance Hour

A fast- -moving exhilarating hour of
modern music played by the most pop-
ular dance orchestras of the country,
colored by Winchell’s inimitable wit.
Time: 7:00 p. m. Tues., Thurs. Sat.

Stations—(NBC-KGO)

Raising Junior
A delightful domestic skit that every
woman can enjoy.
Time: 7:00 p. m. daily except Mon.
Stations: (NBC) KPO KGA KJR
KECA

American School of the Air

One of the best applications of radio
to education. Wonderful for children
and good for grown-ups too.

Time: 11:3( m. daily except

Chandu, the Magician

A magic drama series that has taken
children and grownups both by storm.
Thrilling, mysterious and full of sus-
pense.

Memory Lane

An engagipg series of rural drama
sketches, with a cost oi interesting and
human characters.

Richfield News Flashes

A selection of the important Ilate
news of the day, delivered concisely
and clearly by an excellent announcer
who knows how to read.

Saturd 4 Surday Time: 8:15 p. m. daily except Time: 8:15 p. m. Tuesdays Time: 10:00 p. m. daily.
turday and sunday. unday and Monday Stations— (N BC-KGO) Stations—(NBC) KGO KHQ KOMQ
Stations: (CBS) Stations: (Back Cover) KGW KFI KFSD
Amosx 'n" Andy Shell Happytime

Clean, wholesome humor that hits the

spot. A masterful consistent portrayal

of two lovable characters

Time: 8:00 p. m, daily except Sunday
Stations-— (NBC)

Demitasse Revne
A snappy half-hour of popular dance
mnusic, song and wit.
Time: 7:30 p. m. Mon., 8:30 Fri.
Stations: (NBC-KGO)

The Merrymakers

Fun for all, and all in fun.
program that clicks.

Time: 8:45 p. m. Saturday

Stations—Don Lee System

A variety

Dobbsie has a knack of putting over
a program that is consistently good—
and consistently popular.

Time: 8:00 a. m. daily except Sunday.
Stations: Don Lee System

Blne Monday Jamboree

While the program is not always top-
notch, we're always on hand. It's
never unlistenable, and usually a two
hour good time .

Time: 8:00 p. m. Mondays.

Stations: Don Lee System

The Dinglebenders

Kolb and Dill, the oldest active vaude-
ville team in the business, whose
ludicrous German repartee has made
two gencrations laugh.

Time: 8:30 p. m. Tues., Thurs., Sat.

Stations—(NBC-KPOQ)

Myrt and Marge

A well-dramatized, cleverly produced
serlal with some healthy punches hoth
in plot and acting.

Time: 7:45 daily except Sat. and Sun.
Stations: (CBS)

Spotlight Revue

A variety program of music, comedy

and specialties that is excellent. Some-

thing for everyone in the Revue.
Time: 9:30 p. m. Saturday

Stations—KGO KI1IQ KOMO KGW
KFI

California Melodies

Raymond PPaige and his great orches.
tra at their hest. The only Columbia
national prcgram to originate on the
Coast.
Time:

Stations:

9:30 p. m. Sunday
(CBS)

Feminine Fancies

Unusually good entertainment for the
ladies. A fine list of talent, and finely-
rounded program.

Time: 3:00 p. m. daily except Sunday
Stations—Don Iee Systein

NBC Matinee

A smooth, entertaining program, full
of spice and variety.

Time: 2:00 p. m. daily except Sunday
Stations: (NBC-KGO)

Sunday at Seth Parker’s

A homelike, lovable program that goes
right to the heart. Non-religious, but
strongly inspirational.
Time: 7:45 p. m. Sundays
Stations—(NBC-KGO)

Camel Quarter Hour

nice
and—

A well-halanced program, with
selection of musical numbers,
Downey and \Wons.

G-E Circle

A carefully prepared and worthwhile
program for the American woman,
with a helpful message and the Dest
talent in the country for its guest
artists.

Olympic Heroes

An artistic dramatization of interesting
highlights in ancient mythology.

Sunday Night Hi-Jinks

Swiftly climbing to the front as one
of the West's brightest spots on Sun-
day evening.

Time: %:30 p. m., except Sunday. | Time: 2:30 p. m. Sundays; 9:00 a. m. Time: 8:45 p. m. Tuesday Time: 8:00 p. m. Sundays.
Stations: (CBS) daily except Saturday. Stations: Doun ILee System Station: KFWB
Stations—KGO KHQ KOMO KGW
KFI KFSD KTAR
Cecil and Sally Happy-Go-Lucky Hour Parade of the States Woman’s Magazine of the Air

A pair of clever artists, portraying the
humorous adventures of two lovahle
kid Gool  situations, good contin-
uity and good character work.

Tim 6 p. m. daily except Sunday

Stations KPO KGA KJR KECA

Always a ncw surprise on Al Pearce's
program. There’s a spontaneity and
informality that is refreshing about
H. G. L.

Time: 2:00 p. m. daily except Sunday.

Stations: PDon Lec System

A worthwhile historical and musical
pageant that strikes a higher level than
most radio programs.

Time: 6:30 Mondays

Statiens— (NBC) KGO KHQ KOMO
KGW' KFI KSL

Instructive and entertaining; some-

thing for every woman.

Time: 10:30 a. m. daily except Sunday
10:00 Thursday

Stations—(NBC-KGO)
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NOW EVERYONE
CAN AFFORD

HOME MOVIES!

A LIMITED SHIPMENT OF

DE VRY

Automatic Cameras and
Electric Projectors

Below HALF PRICE!

THE CAMERA
The dependable Graf F: 3.5 anastigmat lens in
standard mount—readily interchangeable. Powerful
automatic motor—simply press the button.

Uses 16 mm. film.

of Comer $ 57.50
oo 9 98,00
Total . . . $155.50

NOW both for $6950 THE JECTO |

Model D. Suited to SO ft. throws. Uses

250 watt prefocused lamp. Operates on |
The meost sensational offer ever made in movie cameras and either AC or DC.
projectors! Now it is within the reach of every family to
own a real home movie outfit at small cost. A handsome,
rugged, accurate DeVry Automatic Movie Camera—and a r
powerful projector that presents beautifully clear, professional
quality pictures. Enjoy the thrill of making your own movies
—keep a novel, entertaining and valuable record of your loved
ones.

RETURN THIS COUPON

Phil Lasher, Ltd.,
300 Seventh Street.
San Francisco, Calif.

Please send me full particulars regarding your special com-
bination offer of camera and projector.

PHIL LASHER, LTD.
300 Seventh Street
SAN FRANCISCO

Name.
Address......

- ey s o S, o ey ey
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EASY to—
Get

Distance

This Marvelous New

RADIO HANDI-LOG

Shows You HOW and WHERE to get
Distant Stations on YOUR radio—
then tells you ALL about them.

Now 1ts

A 4

“Listen! There’s New York! I never knew

before where to look for New York on our

set. This new radio log shows you how.
Isn’t it clever?”

more interesting stations and programs than you are re-

THE chances are that your radio is capable of receiving far

ceiving. But you must know where to find them on your
dial. The Radio Handi-Log tells you.

About as big as a phonograph record, illustrated in beauti-
ful colors, with the call letters of the stations listed on the border.
You turn the flashing red arrow in the center to the station you
want—and Presto! all *hie information about that station pops
up through the windows in the Handi-Log.

Simple. Quick. Uncanny. Anyone can work it without
previous instruction. No pages to turn. No technical knowledge
required. That has been worked out for you by technical ex-
perts. All you have to do is spin the arrow.

The Handi-Log tells you everything about the stations. Their
location, street address, city and state, channel, meters, kilo-
cycles. owner and even the telephone number.

The Handi-Log is already
in use in twenty thousand
western homes, though it
has been on the market
only a few weeks. A
beautiful, helpful acces-
sory to every radio.
Makes your radio enjoy-
ment complete.

—_ e e—m e e e = e

MAIL THIS COUPON WITH 25c¢
| Byam Publishing Co., 1220 Maple Ave., Los Angeles, Calif.
I I want a Radio Handi-Log—so 1 enclose 23c—with the
understanding that if 1 don’t like it I may return it and you
I will refund my money. Mail the Handi-Log to me at
[

25c¢

With Money Back l NAMe€. . e ;
Guaraniy ] Address. ...
| (1) R e e —E " ~ccn o State. .. ....ccoooooce.
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‘THE MOVIE MAGAZINE OF THE AIR”

Volume XX Number 3-4

CONTENTS

ON THE AIR. ...

AT LAST! THE TRUTH ABOUT AMOS °N’ ANDY!-—An Intimate
Glimpse Behind The Closed Doors at Correl and Gosden—
(By Blair Fermin) ... e 1

HERR FIZZMEYER IN PERSON—Max Waizman Has Plaved Dia-
lect So Long It's Natural .

CECIL AND SALLY—A Pair of Real Kids, Takmg the Parts of
Another Pair of Real Kids—(By Betty Sheldon) ........

FAKE RADIO KISSES?—They Used To Kiss Their Hands, But Now
Nothing Will Do But the Real Thing—(By Louise Landis)

A RAREBIT OF WELSH—Gwynfi Jones Came From Wales, and
Brought a Part of the Old Country Back in His Songs (By Mary

CO0PeT ) e

VOCAL BOY MAKES GOOD—If Only There Were Enough of
Tommy Harris To Go *Round!—(By Ralph Clark) . -

KOLB AND DILL, STILL “SIDE BY EACH”—The Oldest Vaude-
ville Team Comes to the Air in the “Dinglebenders”—(By John

155 e o) S S

SKYSCRAPERS IN YOUR EARS—Another Ted White Article.

ALEX GRAY—GATE CRASHER—Who Has Tried Evervthing From
Stoking Ship to Selling Pans—Until He Got His Chance- (By

OINHGEESE o o e i

OH KAY, AMERICA!—How a \ationwide \etwork Program Is
Produced ......................................................

SINGER OF HIS PEOPLE—Clarence Muse, Colored Actor, Is a
College Graduate, Yet Plays Illiterate Negroes For a Living. ..

CHATTER ... N S

Wallace M. Byam

Publisher

Don MecDowell
Managing Editor
1220 Maple Avenue, Los Angeles
Phone WEstmore 1972
J. W. Hastie, 155 E. 42nd St., New York
Phone Vanderbilt 4661
Subscription $2.50 per year—25c¢ per copy.

March-April, 1932. Entered as second class matter,
Nov. 25, 1922, at Los Angeles, Calif., postoffice under
act of March 3, 1879. Volume 20, Number 3-4.

(Copyright 1931 by Wallace M. Byam)
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Radio a la Theater

IME of these days—when the last continuity writer has

given birth to the last anemic gag, and broadcasters are

safely esconced in padded cells after a fruitless search
for new program ideas, somebody is going to get an inspira-
tion. Thev’re going to get an inspiration that has been right
under their noses for a long time.

Doesn’t it seem a shame that hours, days, and sometimes
weeks, should be spent on the preparation of a program that
goes on the air for a few brief minutes and is then lost for-
ever? Quite often, listeners wouldn’t mind listening for a
second time to some particularly good program. Usually,
there are many who missed out on it and who have no oppor-
tunity of ever hearing it.

Why not put exceptionallv good pregrams on a “run’ basis,
as is the custom with legitimate plays and movies? Or per-
haps hold the same program over for two or three days?

More time could be spent on the programs, more thorough
rehearsals could be held, and the artists could really exert
their best efforts in putting over a program that they knew
was more than a here-today-gone-tomorrow performance.

After all, the sponsor, under present conditions, can only
be assured of those listeners who happen to tune in to his pro-
gram. An attempt is made to publicize the program in ad-
vance, but even this is di...cult to achieve to its fullest ex-
tent.

It is safe to say that the number of listeners to a good
program could be doubled, perhaps trebled, if the program
were repeated and word-of-mouth recommendation allowed to
function. The movie-goer who misses a picture in which his
favorite actor appears, can see the same picture the next night
just as well.

Competition among stations at present is in a helter-skelter,
catch-as-catch-can situation. No one listens to the same sta-
tion all of the time. He picks the programs he likes best on
each and listens to them. But what if there are two excep-
tionally good programs both of which he wants to hear, com-
ing on over different stations simultaneously? It is a com-
mon enough occurrence.

The main thing to consider, however, is the wanton waste
of talent in the whirlwind, breakneck pace at which studio
production staffs have to work. It must be disheartening for
a writer to work his head off night after night preparing a
play or a continuity, and then have it go up in a brief puff
of smoke in a single performance. How can worthwhile
talent really produce its best under these conditions? How
can radio ever produce the stupendous, artistic pérformances
destined for it by science? How can it ever fulfill its promise
as an equal mate to the stage and screen?

It would certainly be an interesting experiment.

4
Odd Prograin Ideas Offered

DD and unusual ideas for radio broadcasts, some of

them extremely visionary and others merely over the
border-line of practicability, continue to come to the broad-
casters by mail and personal visitation. Programs to feature
a trained horse, the kings of Europe, “baby talk” stories for
hildren, a “Super-Salesman” to give inspiration to the busi-
ness world, and another scheme to rout the business reces-
ion through the sale of “rooter” banners, were among the
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recent crop of suggestions received by the various program-

making divisions at the headquarters of Columbia.

One of the most curious proposals recently made to the
Columbia system, was from a man who asked if the network
would be interested in broadcasting over a coast-to-coast
hook-up a program by a horse. The horse was a trained ani-
mal, his owner declared, and very intelligent. It could count.
and answer questions yes or no—all with a varying number
of neighs.

“But our elevators are not large enough to carry a horse,
and our studios are on the 21st and 22nd floors in this build-
ing.” protested the program director who talked to the man.

“That’s nothing,” he replied, “this horse once walked up
32 flights of steps.”

The woman who wants to go on the air and talk “baby
talk” to children is a recurring visitor to the broadcasters’
program departments. ‘“I've got an idea,” she says, “I'll
tell them stories in their own language, about ‘the teeny-
weeny ’ittle wabbit who went hippity-hoppity past the
GWEAT BIGGY-WIGGY BEAR!”.

She is never impressed, according to the program directors.
by their soft impeachment of the idea—that it does not cor-
respond with the modern method for dealing with children.
“That’s just the point,” she invariably says, “let’s go back
to the old-fashioned methods.”

Among other odd and amusing proposals for a program
series was one brought in by a Swedish-born woman who
came to the Columbia headquarters in New York all the way
from her home in Boston.

She thought it would be extremely interesting if a series
of programs were arranged in which the feature talks would
be given by all the kings in Europe. “Nobody but real kings
would do,” she said. “I could get them all, I know them all
personally. We could start with the King of Sweden.”

A corollary of her proposition was that the kings should
be persuaded, after their broadcasts, to come to the United
States and make personal appearances at theatres in the man-
ner of other radio stars.

Supposed cures for the business depression recur among
the current suggestions. One such enthusiast who made his
way very recently to the desk of the Columbia executive
charged with receiving all such visitors, had what he called
“The Radio Super-Salesman Idea.”

The trouble with the country during the depression, he said.
was that the nation’s salesmen were all sick and tired of
their own sales-managers. Consequently, their hearts were
not in their work, they couldn’t sell any of their products.
and the depression was the natural result.

Have the broadcasters enlist “Super-Salesmen,” he pro-
posed, to give twice-daily “pep talks” over a nation-wide
hook-up of all the broadcasting stations in the country, order
its salesmen to listen to these talks by nationally famous
salesmen, and at the same time order its own sales-manager
to keep silent.

The result would be, the visitor declared, that all of the
nation’s million or more salesmen, freshly inspired instead
of bored, would go out with energy and enthusiasm, sell
enormously—and the depression would collapse. The visitor
was himself a salesman.

Impractical as most of the schemes are, the radio program
makers go on with their letter-reading and interview-giving.
in the hope that a certain percentage of gold will be recov-
ered from the dross.

RADIO DOINGS
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Shuler—and Free Speech

IS “Fighting Bob” Shuler, the loud-speaking Los Angeles

preacher who last November shouted himself off the air,
the people’s champion of the sacred right of free speech?
Or is he merely one of those persons who succeeded in talking
himself into public notice?

Because he has injected the fundamental principle of free-
dom of speech into it, Bob Shuler’s case is attracting nation-
wide interest. Writers of editorials throughout the country
have taken it up, many of them terming Dr. Shuler a blatant
and obnoxious personality but still defending his right to be
heard on the ether.

A Methodist preacher from the Blue Ridge Mountains of
Virginia. Dr. Robert Pierce Shuler landed in Los Angeles
a dozen years ago, after a preaching career in various parts
of the Old South, where preaching is traditionally direct and
red-hot. At Los Angeles’ Trinity Methodist Church, South,
Bob Shuler built up a large admiring congregation and a
reputation. In 1926 he went on the air. Station KGEF,
licensed in the name of his church, was his mouthpiece, and
on Station KGEF, Bob Shuler was the whole show. Its radio
audience grew to be one of the nation’s largest.

The air was sizzling with Dr. Shuler’s vigorous and out-
spoken denunciations of civic corruption, and what not. Pro-
tests from various civic groups began to pour into the Federal
Radio Commission at Washington. Consequently, last fall
when Station KGEF’s license came up for renewal. the aopli-
cation was set for hearing by the Radio Commission. Chief
Examiner Yost of the Commission journeyed to the West
Coast to hear the case. Testimony which filled many thous-
ands of pages was taken. Examiner Yost, who is getting as
great a reputation at working through the tangled affairs of
radio as his famed foothall coaching brother Fielding Yost
had at breaking through a tangled football field, carted his
voluminous record back to Washington. He recommended
that KGEF’s license be renewed, although he severely con-
demned certain of the Shuler broadcasts.

The Federal Radio Commission, however, after reviewing
the record, reversed Examiner Yost and refused to renew the
license. Its opinion held that Dr. Shuler’s choice of language
and his criticism of personalities were against the nublic in-
terest. It feared that were he to continue his broadcasts no-
body’s reputation would be safe, as it had been declared that
many of Dr. Shuler’s charges against individuals were based
on half-truths, made without full investigation of the facts.
Dr. Shuler, who argued his own case, himself had admitted
that he had been mislead on some facts.

The right to censor or restrict public utterances to the ex-
tent of preventing obscenity or indecency and libelous state-
ment is well-recognized. Restric'ion on such grounds is nat
usually considered an abridgement of free speech, and the
Federal Radio Commission presumably had no intention of
going into the question of free speech in ordering Bob Shu-
ler’s station off the air. Its power to restrict libel and inde-
cency is conferred by the Radio Act under which the Commis-
sion operates, and it felt that suspension of KGEF on these
grounds was fully justified by the facts.

Bob Shuler, however, is a wildcat when it comes to fighting.
He seized upon the wording of the Commission’s opinion to
raise the fundamental issue of freedom of speech. With his
own broadcasting station silenced, he got himself as much
time on the air as ever on other stations by announcing him-

RADIO DOINGS

tory or merely loud noise.

He made much of the fact that
the Federal Radio Commission notified him of its refusal to
re-license his broadcasting station by a telegram sent collect

self a candidate for office.

for $1.77. Appealing to his fan-following, he collected
thousands of dollars to help fight his case, and carried the
fight to the Court of Appeals of the District of Columbia.

When the District Court of Appeals denied the stay order
Bob Shuler sought against the Federal Radio Commission, he
petitioned the Supreme Court of the United States for a writ
of certiorari. The SCOTUS, as news scribes abbreviate the
name of the nation’s highest tribunal in their dispatches. re-
fused to review the case, and Bob Shuler is back in the Dis-
trict of Columbia Court of Appeals. And his station is still
off the air.

What the District Court of Appeals does will determine
whether Fighting Bob Shuler’s case is one that will make his-
If the Court sustains or reverses
the Federal Radio Commission on the basis of facts. the only
issue that will be decided will be the fate of Station KGEF.
If. on the other hand, the Court rules on the right of the Com-
mission to restrict freedom of speech, as Bob Shuler would
dearly love to have it do, the reverberations will go far and
wide. The whole set-up of radio will be shaken. The organ-
ized broadcasters and many others will jump into the fray.
And Bob Shuler will be hailed as the people’s champion of a
fundamental constitutional right.

4

AYS William S. Paley, president of Columbia: “Broad-

casting is at once a public service and a business of in-
credibly swift growth. Mobility of operation, quick respons-
iveness to public taste and public needs are essential in this
giant art.

“It should be recognized that this vast development and
the dissemination of programs of popular and classical char-
acter have been due largelv to the coperation and support of
advertisers.

“While broadcasting is now thoroughly established, I do
not believe that even vet we can foresee its whole destiny.
We do not know that through the industrial crisis commerce
and industry have found it an indispensably strong weapon
and that it is now assured of sufficient revenues to meet the
vast sums required to serve its public and leave a fair margin
of profit. This healthy stabilization has put broadcasting in
a strong position to grapple with its ever new problems and
to develop to a degree in America that it does not seem pos-
sible for it to attain anvwhere else.”

4

ND now it’s possible to determine scientifically whether

a singer is a crooner or not. And, by means of a new
instrument devised a voice test showed that Morton Downey,
for oue, isn’t to be included in the crooner categorv.

The instrument, called the “projection oscilloscope,” re-
produces voice and musical sounds in the form of a ribbon of
light, vibrating across a silver screen. From the character
of the ribbon produced, the quality, range and timbre of a
sound can be accurately analyzed. Dr. William Braid White
is the scientist who presented the new invention to the world
recently.
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A nation waited in suspense when Ruby Taylor lay dying. It tingled with
excitement at the machinations of a crook trying to put a phone booth in the
Fresh Air Taxi Company. Amos 'n’ Andy have kept us guessing for five

years, but this story explains everyvthing.

ATURALNESS and simplicity!
l \l Undoubtedly the secret of the

two headliners of the air, Amos
‘'n’ Andy. in keeping the undivided sup-
port of their thousands of listeners.

Five years of dialogue! Millions and
inillions of words spilled into the ether.
Thousands and thousands of miles tra-
versed by those same words. And still
going strong.

Naturalness and simplicity!

People do not find it hard to listen.
Unconsciously they follow the trend of
thought and mispronunciations with lit-
tle effort. Thev are thoroughly enter-
tained.

And for five vears Amos 'n’ Andy
have had the world guessing. No one
was allowed in the studio where they
broadcast nightly. and no one except a
chosen few could <ay exactly how they
conducted their act.

Hundreds of listeners have sat before
their radios. intently straining their
ears for some clue as to the identity of
Kingfish. While nearly certain that it
was Amos, no one was absolutely sure.
Lightin’ is another mvsterious being,
and so is Brother Crawford and other
characters brouglht into the serial. While
the act was certainly not intended for a
mystery thriller, still it aroused more
conjecture, more curiosity, than many
an orthodox mysterv thriller.

Hundreds literallv whooped the night

Amos had a cold and Brother Crawford
betrayed the same vocal symptoms. At
least, they knew one thing, that Craw-
ford could be no other than Amos him-
self. But that couldn’t be helped.

America accepted these two lovable
comedians with open arms. Their droll
remarks and twisted sayings became an
integral part of the vernacular. “Ain’t
dat some’n” took its place in nearly
everyone's vocabulary, and Andy's wor-
ried “Um-umh” was almost as common
as “Ouch!”

Correl and Gosden so skillfully wove
their continuity that even yet, after all
the publicity they have acquired, no one
imagines anvthing but two colored gen-
tlemen hefore a microphone. The char-
acters they have manufactured out of
thin air are real, and as alive as they
can be without actually being able to
produce birth certificates!

Amos ‘n’ Andy are master showmen.
Psychology of the air, if it may be
called such, is instinctive with them.
Planning programs for their listeners
is the “entre” of their lives; two fifteen-
minute periods a day before the micro-
phone, the “dessert.”

Not only do they write every word
of the dialogues themselves, but they
portray all of the characters in their
sketches. The two boys are called upon
to take the part of eight or ten persons
in some episodes.

www americanradiohistorv com

by

Rlair Fermin

It is an exacting task at times, when
each actor must handle four or five
roles himself, for in a radio dramatiza-
tion, if in no other type of production.
characters must be distinguished bv
their voices. Correll, in addition to be-
ing Andy, plays several officers of the
Mystic Knights of the Sea, and other
characters to which his deep bass voice
1s adapted.

Amos, on the other hand, handles the
parts of the Kingfish, Brother Crawford,
Lightning, and other incidental char-
acterizations for which a higher voice
may be used. In some episodes in
which a great many people are used,
the boys are kept busy jumping in and
out of roles of four or five different
characters, each in the course of a fif-
teen minute broadcast.

When a new character is created,
Correll and Gosden first decide upon
the character and the type of voice he
should have. They then each try sev-
eral until the proper one is found. They
try, however, to divide the characters as
much as possible to allow a breathing
spell in case several are used.

The difference in the voices of char-
acters is achieved partly by changing
the voice, and partly by changing the
position in front of the microphone.
For example, Correll will take the part
of Andy by working with his lips close
to the microphone, but if he should
take the part of some other character, it
may be necessary for him to get back
approximately eighteen inches fromn the
instrument.

Amos also moves back and forth in
speaking the lines of the two or three

RADIO DOINGS
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Here's

An Article That Tells You Everything You ve Been

W ondering About Amos ’'n’” Andy—W ho Takes All of the Vari-

ous Parts, and How It Is Accomplished Behind Those Closed

Doors in the NBC Studios Where No One Is Allowed To Enter.

“Kingfish,” “Brother Crawford,” “Lightming,” and All the

Others Are Revealed In This Story About Radio’s Most Popular
Comedy Team

UTH About

roles he happens to be portraying. Al-
though they try to avoid it, sometimes
it is necessary for Correl lor Gosden to
carry on an extended conversation with
himself, in two different roles. and
when this happens, he bobs back and
forth in front of the “mike” in a man-
ner which might cause someone who
was unaware of the necessity for the
changes to doubt his sanity.

To look at them, to meet them in an
elevator, to bump into them at a club.
is to come in contact with two “charmin’
and dig’ified” gentlemen. There is noth-
ing of the theatre about them. That is
usually the way with supreme showmen.
Their intrinsic charm lies in their un-
assuming air.

Blue eyes sparkle when Freeman J.
Gosden, “Amos” to the world, speaks.
His blond hair, darker now thap in the
summer time, when hours in the sun-
light have bleached it, is bhrushed
straight back from a broad brow. He
quivers with vitality.

Andy, or Charles J. Correll, pierces
one through with a pair of black eyes
that snap, symbol of his Celtic ancestry,
while a whimsical smile plays about a
humorous mouth that reminds one,
vaguely, of a “battered derby man,”
who has been heard in many hundreds
of radio skits and who, unthinkingly.
causes Amos no end of trouble.

If Amos hadn’t had a flare for the
theatre—he used to put on shows when
he was a youngster—he might have been
one of the best cobblers in Richmond,
Va., where he was born. In fact, he
was learning the shoe repair business
when wanderlust seized him. Having
limited means, and an unlimited desire
to see a great deal, he joined the navy.
He may have inherited a martial strain.

Gosden is saturated with the tradition
and pride of the South. It was incul-
cated in him at birth. His father fought
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. 'm’” ANDY! |

on the Confederate side during the Civil
War, and at the end of the struggle, was
one of the group of seventy-five “Mos-
by Men” who refused to surrender to
the Federal Government.

A beautiful Southern lady and a hand-
some Irish gentleman were the parents
of Charles J. Correll. His great grand-
mother was a cousin of that fiery Con-
federate president, Jeff Davis. Andy,
in his youth, had a newspaper route. He
once washed towels at a Y.M.C.A. and

he excelled as a bricklaver. At cir-
cuses he would extol the thirst-quench-
ing proclivities of ice-cold lemonade.
At night he would play the piano, amus-
ing himself, as he still does after his
broadcasts.

But the theatre was in his blood.
Amateur theatricals caught his fancy.
and thus it is no tsuch a coincidence that
Amos 'n’ Andy should find themselves
working for the same booking company.
Then and there originated that famous
team which would one day take people
away from dinner, cut down the num-
ber of telephone calls and induce sil-
ence in households at given periods.

A nation waited in suspense when
Ruby Taylor lay dying. It tingled with
excitement at the machinations of a
crook attempling to put a phone booth
into the Fresh Air Taxicab Company’s
office. It took a vacation when this pair
went away for a few weeks to catch fish.

What is the secret of holding such a
vast audience, of becoming part of its
daily routine?

Naturalness and simplicity!

That is the answer. Evervbody under-
stands what is going on. Everybody
“sees” these two very human individ-
uals in the mirrors in which they see
themselves and their friends.

They have no race. They have no
creed. They are—

Amos 'n’ Andy!

Amos (Freemman Gosden) and Andy (Charles Correl) as they are. If you
met them in an elevator, you'd meet two charmin’ “digified” gentlemen—
you’d never guess their true identities.

WWW americanradiohistorvy com
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WVax Wazman Has
Played Dialect Parts
So Long That He’s Apt
To Break Into Potash
and Perlmutter or Herr
Fizzmeyer Almost Any
Time. For Twenty
Years He Has Been On
the Stage, Appearing
in “Partners Again,”
With Jimmie Gleason
and Ann Harding In
“Like a King,” and
“Street Scene.” Now
He Brings His Charac-
ters To The Air

HERR
FIZZMEYER
In PERSON-

by Hazel Wilson

OT altogether coincidental was the choice of Max

Waizman, noted actor and stage director who has

joined the NBC staff in San Francisco, as the por-
trayer of the baffled German school-master in the Schooldays
skit of the Associated Spotlight.

Max has been playing dialect parts so long on the stage
that he’s likely to break into a Potash and Perlmutter, Herr
Fizzmeyer or some other dialect almost any time.

“One reason for that is because I have real German in
my own blood,” he explains when you ask him to divulge the
secret of why comical mispronunciations roll off his tongue
with a touch of authenticity far different from the strained
stage effects sometimes heard in dialect performers.

Max’s father came to San Francisco when it was a young
city. He was the first paper-box manufacturer in that city,
and he married the pretty daughter of another German ar-
rival, who had come all the way around the Horn. Her uncle,
John Pforr, was a Forty-niner who found gold in the real
estate business instead of mines.

Young Max grew up in San Francisco and attended the
University of California. Dr. Julius Klein was one of his
class-mates and Rube Goldberg was a senior at U. C. when
Max was a freshman.

Max started his theatrical career by joining the German
Players at College, and from that it was an easy step to the
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Max W aizman as
the baflled school-
master in the school
day skit of the NBC
Spotlight Revue.

Liberty Theatre in Qakland. There, later, he first met Tom
Hutchinson, NBC production manager, Earle Hodgins. pro-
ducer and other old Liberty alumni now at NBC.

Twenty years on the stage, including fourteen in New
York productions, are the basis for Max’s fine technique
before the microphone. He played eighty-eight weeks on
Broadway as the lawyer in *“‘Potash and Perlmutter”; ap-
peared in “Partners Again” and played with Ann Harding
and Jimmy Gleason in “Like a King”; it was Ann Harding's
first part. He was the “milk-man” in both the stage and
screen productions of “Street Scene.”

He has an odd hobby for a member of the Lambs’ Club—
painting. Landscapes in oil and in delicate pastels, done
whenever he can find a day off to visit the country, are Max’s
method of “resting.”

Besides playing the role of the schoolmaster in the Asso-
ciated Spotlight, Max produces a number of NBC programs,
including The Dinglebenders, Kolb and Dill’s radio serial.

RADIO DOINGS
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Radio's Most

Lovable Kids

Helen Troy and Johnnie Patrick, a Pair of Real Kids Themselves.

by
Betty Sheldon

¢ ¢ ECIL and Sally in person!” )
G Thousands of NBC listeners who now hear this

famous pair on the NBC-KPO network, stretch-
ing up and down the Pacific Coast, wonder just what Cecil
and Sally are in like in person.

“Well, Helen is prettv much like Sally,” says tall Johnny

Patrick, smiling down at the diminutive Helen Troy, whose
add. fascinating mouth curls at the corners while she lisps,
“Oh, Thee-thul!” in Sally’s very best manner.
As a matter of fact, this engaging voung couple who sym-
bolize immortal youth so perfectly that their fans range from
school children of ten and twelve to staid gran’mas of sev-
enty. look just about as you imagine Cecil and Sally ought
to look. They constitute one radio duo for whom “personal
appearance” would not mean disillusionment for
admirers, as many a one does.

But there are no such appearances in store
for Cecil and Sally fans. Ever since Johnny
and Helen put on an impromptu program to
“fill in” an emergency vacancy
at the broadcasting studio
where they were both working,
flesh-and-blood views of the
pair have been taboo. So here’s
the next-best thing—a close-up
of each of them.

Johnny Patrick really be-
lieves Helen isn’t so unlike
Sally, that lovable, lisping little
girl who is said to devolve
inuch of her attraction from the
fact that she symbolizes for
mnany a middle-aged listener his
own first sweetheart.

One of the Sally-like traits
Helen possesses is that she is
decidedly frank, and says just
what she thinks at the time. An-
other is her ambition—which
Sally-ing probably will always
keep her too busy to realize—
to play character parts on the

stage.
“The wmore horrible she
would look, the better she

would like it,”* explains John-
ny, with brotherly straightfor-
wardness. “She loves ham act-
ing and amateur plays—the
worse the acting, the more she
enjoys it. Well, now. isn’t that
Sallv-like?”

Sally plays the piano—so
does Helen, and Helen sings
beautifully as well. Her favor-
ite method of relaxing is to sit
down at the piano and run over
dozens of songs. She writes
music now and then, is too shy
ever to show it to anvone, but
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Have Woven All of the Clean, Wholesomeness of Carefree
Youth Into “Cecil and Sally,” Bringing Laughs To Old and

Young Alike

characteristically her ambition is to write *“‘a real hit.’

Helen likes to drive, and finds it restful. She doesn’t ride
horseback, but has been planning to take it up for years.
Some year, she says, she’ll carry out her threat.

Carmel is her favorite resort. She loves to swim, prefer-
ably in cold ocean water! Plays bridge, and is a good player.
Like Sally, she is “moderately domestic’ 'in her tastes, but
those who know her attest she’s a good cook, and adores
babies and children. She hates to waste time. Once in a
while she is a trifle late for rehearsals, but Johnny never has
worried yet, for she is reliable as day and night and never
has missed a program yet. Once she had such a sore throat
that she didn’t talk at all except for the fifteen minutes she
was on the air. Rehearsal was silent as the grave, but the
performance was letter-perfect.

Johnny writes Helen out of the script once in
a while, and when she comes back to work, she
admits, Sallyishly, it was nice to listen in, but a
lot nicer to be in!

Johnny (take it from Helen)
is first, last and always an art-
ist, possessing both the good
and bad qualities known to that
profession.

“He has a bad temper, but
he always regrets it,” says Hel-
en serenely. “He doesn’t keep
an even keel so far as moods
are concerned; Johnny is al-
ways extremely happy and con-
genial, or very low and—well.
when he gets like that—watch
out!”

Johnny sketches, caricatures,
has a nice singing voice, and
writes. He does not confine his
writing to Cecil and Sally epi-
sodes. but short humorous
sketches and several novels and
plays have emanated from his
active typewriter. His chief
ambition is to become a play-
wright, and he prefers to work
at night, many times getting up
after several hours in bed, to
write.

Johnny writes the Cecil and
Sally skits during the day-time,
at home alone. He keeps sev-
eral weeks ahead on the epi-
sodes, but once produced a
whole sketch forty-five minutes
hefore going on the air, when
one of the characters suddenly
developed throat-trouble. John-
ny wrote a new episode in thir-
tv-five minutes flat, rehearsed it
for ten minutes. and was ready
to go on the air at the usual

(Turn to Page 32)
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With television advancing
swiftly, and studio wvisitors
expecting some real acting
between the lines, here’s the

ay Bernice Berwin and Ted
Mazxwell (above) make love
before the microphone now
adays—nothing faked about
that! Or with the way Ruth
Matteson and Mike Raffeto
f the National Players
demonstrate the new micro-
phone kiss that has replaced
the old-time stuff of kissing
the hand before the mike.

“Gee, Mary, I've lost my place
again!”—maybe that's what Ted
White (below) is signalling to
Mary Wood, soprano, his partner
in “Footlight Fantasies.” Or may-
be he doesn’t really care—but it’s
all in the script, anyhow, now that
microphone kisses have to be car-
ried out in sight as well as sound.
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FAKE RADIO KINMEN?

Not Any More! Theyre the REAL THING!

Not So Long 4go. a Radio Kiss—W hile It Sounded
Great—W as Accomplished By Kissing the Back

of One’s Hand—But Today
Thrills @ Thousand Hearts Is Real

In the days when
sound effects were
everything, here’s

how Bernice Berwin
and Ted Maxwell used
to kiss.

ERO: Ah, Violet. do vou mean
H it? Are my hopes to be an-
swered at last, mv dear one?
Cross vour heart. huh?
Heroine: (Simply) Kiss me!
Hero: Ah! (He holds his left hand,
the one not busy with the continuity,
tenderly before the microphone and
kisses it, a long, lingering smack. A-ah!
by A-a-ah! (Another schmutzer on the
flipper.) )
Heroine: Ah!
Announcer: You have just heard

-

Louisc
Landis

RADIO DOINGS
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the Smack That

futhentic
Osculation !

‘His Heart's Desire,” drama by Reg-
inald de Whoops, written especially for
radio—

Which 1s the wav thev used to do it.
in the good old davs when Sound Ef-
fects were ALl

But things are different. now. Spec-
tators crowd galleries and corridors out-
side the glass-walled studios, to watch
broadcasts, and there isn’t much thrill
after following a warm love scene
through increasing degrees of tempera-
ture, all the wav to its climax. to see
the handsome leading man imprint a
loud. echoing kiss upon his own palm,
or even the hand of the leading woman.
It may sound like a real kiss through
the loud-speaker, but the visitor who
once sees it done never hears a radio
kiss without visualizing that scene.

So, at least, producers in the \BC
studios at San Francisco figure. More-
over, television’s shadow is on the wall,
and osculation without two persons actu-
ally taking part in it wouldn't get very
far in a television broadcast. Imagine
Romeo without a balcony to climb—and
Juliet without a real kiss!

That’s why, if vou should stroll into
one of the studios in NBC's Pacific Di-
vision headquarters and find Ted White.
\BC tenor, and Marv Wood. \BC so-
prano, very much engaged in a scene
like the one pictured—don’t back out.
coughing loudlv—they're just rehears-
ing “Footlight Fantasies.” their musical
romance broadcast Wednesday after-
noons through the NBC-KPO network.
They do their love-making to music—
and to the lines of their continuitv. all
before the niicrophone.

Another prize osculator—before tlie
microphone—is \Michael Raffetto. hand-
some leading man of the NBC \ational
Plavers. He and Ruth Matteson. prettv
blonde radio leading woman might
even be found in a scene like the one
whicli the camera caught—and it
wouldn't mean a thing. except that
when vou sit before vour speaker these
spring evenings and hear the lovers in
the nightly ether drama twittering like a
couple of love-birds. the action isn’t al-
together verbal. any more!

“age Thirteen
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produces three things in magni-
abundance—coal.

TREHERBERT, in South Wales,
ficent music,
and Joneses.

That is why Gwynfi Jones, NBC tenor,
who was a collier before he became a
radio star, is amused when people ex-
press surprised admiration that a voice
like his could grow in a coal mine.

“Everybody sings in Treherbert, and
the Joneses sing most of all,” he ex-
plains gravely. “There are few arti-
ficial amusements in small Welsh com-
munities, so they make their own music.
They’ve been doing so for so long in
Treherbert that it’s little wonder they
make good music—think of all the gen-
erations of Joneses alone who have sung
and played instruments in Treherbert—
how can we help being musical?”

The tenor of the NBC Matinee group
is one of nine sons in the Jones family.
The tenth young Jones was a girl who
promptly was named Gwladys, to har-
monize with Gwynfi, Emlyn, Ivryn and
Glydwv—you just pronounce them the
way they’re spelled—it’s easy!—if not
with Jim, Oliver, Samuel, Oliver and
Trevor. All of them, Mr. and Mrs.
Jones included, sing or play some musi-
cal instrument, so it was natural for
Gwynfi to begin his own musical career
at the age of eight, by playing the fife
and drum in a Treherbert band com-
posed almost altogether of Jofieses.

“Nobody taught me to play the fife,”

A Rare Bit

he recalls. “But there was all manner
of instruments in the house, and when
I began thumping the drum, I was al-
lowed to develop my own sense of
rhythm and get what notes I could from
the fife.

“The band used to play ‘Highland
Laddie’ a lot: I can still remember how
proud it made me feel to march along
with them, rat-a-tat-tatting on the drum,
and piping away on the fife.”

Later he studied piano and the Flugel-
horn—he plays both of them well
enough to have earned his living for
several seasons with them—but he was
always more interested in singing than
in anything else. He was still classed
among the altos in the church choir
when he first trotted into the mines be-
side his father—a little boy, just out of
school, and even prouder than when he
was marching in the band, to know that
by Treherbert tradition he was a man
now by virtue of his pick and lantern.

Like the others miners he warbled to
himself when he worked along in the
long, dark caverns which his Welsh an-
cestors—miners too—used to people
with pixies and brownies who could be
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Gwynfi Jones, of NBC, Is Direct From Wales, Where Everyone

Sings As Soon As He Can Talk. Gwynfi Learned To Sing in a Coal

Mine, and Was Still Classed Among the Altos When He Toiled
In the Mines With His Father

of WELSH

frightened off if you sang a song or
recited rhymes at them. And like the
other miners, young Gwynfi sang at rest
as well as at work, with hard-fought
games of cricket as the chief variation
to chorals and church entertainments.

When he was in his early twenties,
his voice changed from the baritone
richness which followed its alto period,
to the clear, beautiful tenor of today,
which still retains the warmth of its
one-time low range, making Italians call
Gwynfi’s voice a “lyrico spinto.”

With the change in his voice, Gwynfi
realized for the first time that if he
stood out as uniquely gifted in such a
community as Treherbert, where almost
the entire population is gifted, he might
find a bigger audience somewhere. He
tried out for the County Council schol-
arship, which would give him a year’s
study at the London Conservatory of
Music, only to lose because he was over
the age limit of the competition. Back
to the mines went the young singer, and
back to the Bute-Merthyr cricket team,
of which he was captain.

Then, unexpectedly, came an oppor-
tunity to study at the London Conserva-
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by Mary Cooper

tory after all, and Gwynfi was gone
from Treherbert, taking its prettiest girl
with him as his bride. His ability as a
pianist and Flugelist brought him en-
gagements in London, and he toured
with several English bands, then joined
the Cymric Choristers, first as accom-
panist, then as tenor soloist.

In 1924, a friend from Treherbert
came to California and sent back a jubi-
lant letter filled with tales of America
which so enthralled the young Welsh
singer and his wife that they decided to
follow him.

They arrived in California with
Gwynfi’s voice and two capable hands
as their only assets, and for three long
months the hands kept the voice, while
Gwynfi worked as a day laborer in a
construction plant, and his wife and he
tried to calculate “Wyth punt am rent
~—eight pounds for rent!”

Then someone who had heard him
singing while he worked—the collier
habit was still with him—told someone
else about the golden-voiced young
Welshman who wanted to sing, but was
obliged to work as a laborer—and a
Sacramento club asked him to present
a recital. Gwynfi gasped “Yes” before
he discovered that a ‘“recital” meant
singing in several languages the ballads
and arias which were expected of him.
He had six weeks before the event, how-
ever, and in those six weeks, with the
aid of a clever linguist, he mastered a
repertoire of sixteen songs in German,
Spanish, Italian and French. It was
hard work, and Gwynfi smiles as he
recalls how he memorized foreign
words continually, even while on the
street. But the recital was a success—
such a complete one that the club ex-
ceeded its original fee, and on it the
Jones family came to San Francisco.

Radio opened an avenue almost im-
mediately, and Gwynfi joined the staff
of KGO when the station was inaugur-
ated. His versatility makes him espe-
cially suited to microphone work, for
he can sing semi-standard songs in one
program and offer an exacting role in a
studio opera on the next one. He fre-
quently covers this range in the same
program, when he appears on the NBC
Matinee, where listeners hear him both
as a soloist and as a member of the
Criterion Quartet.

Besides his radio work, Jones is heard
at Calvary Presbyterian Church, where
he is Director of Music, and in occa-
sional recitals.

RADIO DOINGS
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VYVocal Boy
Makes Good!

Tommy Harris Is Supposed To Be In Five Or
Six Places At Once—And Heaps of Scented
Letters Tend To Prove That He’s Succeeded

Pretty Well

by
Ralph Clark

that there isn’t enough of

Tommy Harris to go
around. He’ such a likable young
chap. Even his listeners, particu-
larly the ladies, if mountains of
vari-tinted, sweetly odoriferous
letters may be taken as a cri-
terion, have taken him to their
lhearts.

It would suit Tommy, too, if
there were about a half dozen
more of him. He’s always sup-
posed to be in five or six differ-
ent places at the same time,
which almost everyone agrees is
a darn hard thing to do. In fact,
it’s almost an impossibility. But
Tommy tries. Which is one of
the many reasons why everybody
likes him.

Aside from being likable, Tommy has
talent, spelled with a great big “T.”
And he has that intangible something
that Eleanor Glynn named “It.” which,
when not applied to the female species,
means ‘‘personality.” All of which
makes him one of the most popular of
the KFRC, San Francisco, staff artists.

Once Tommy got under way, his rise
was rapid and phenomenal When he
came to KFRC several years ago, he
was practically unknown, with only a
variated background of vaudeville ex-
perience. Within a few months, he had
risen to one of the reigning favorites
over the Columbia-Don Lee network.
And he has held that place since. Good?
They’ve got to be good! (Apologies to
the ciggy ad writers.)

Tommy’s first experience with the
public came at the tender age of ten
years, when he got up on the big stage
at the Granada Theatre in San Francisco
and sang comedy songs for Paul Ash.
He was a hit and there followed numer-
ous theatrical engagements. But the
strain was too much for his young vocal

IT’S JUST too bad, folks,
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chords. Mother Nature took her toll
and young Tommy awoke one morning
to discover his voice, so far as singing
was concerned, was gone. It was not
until six years later that M. \. relented
and his voice returned, all freshened up,
in excellent spirits and ready for hard
work.

The hard work started after Tommy
won a silver cup for imitating Al Jolson.
From the El Capitan Theatre in San
Francisco he started on a tour which
took him up and down the coast and
through Canada.

Tommy swears that it wasn’t a pub-
licity stunt, but when he reached Port
Arthur, Canada, he came down with
appendicitis. This occasioned an inter-
national exchange of greetings when the
San Francisco Chamber of Commerce
sent him flowers while he was in the
hospital there, and the Port Arthur
Chamber of Commerce acknowledged
them with the pomp and splendor true
diplomatic relations calls for.

Back in San Francisco again, the
young singer organized a small band
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Tommy

y and his

band that

went around

the world.

That’s Tom in
front.

among some lads of his age. One
night they were playing a bene-
fit for the American Legion
when the Robert Dollar publi-
city agent approached Tommy
and asked hi if he and his gang
would like to go around the
world.
“It came so sudden,” says
Tommy, “and we were so excited
that we almost broke down and
cri’fr:gl then and there.”
at is how Tommy Harris’
band got the orchestra berth on
the President Wilson for a trip
around the world. Tommy acted
as director and master of cere-
monies and his vivid personality
won him many friends.
Shortly after his return to the
states, Tommyv dropped into
KFRC one afternoon and asked for a
tryout. Harrison Holliway, station man-
agter, heard him and from that day to
this, Tommy has been an integral and
popular part of the Don Lee Station’s
artist staff.

Tommy is now heard singing regu-
larly during many of KFRC’s feature
productions ; namely, the Golden State
Blue Monday Jamboree, the Happy Go
Lucky Hour, the Friday night “Pre-
view,” the H-O Surprise Program on
Thursdays and the Tuesday afternoon
“Feminine Fancies” hour.

Strange as it may seem, Tommy is a
dyed-in-the-wool radio fan himself and
has his favorite radio stars just like
anyone else. Although he has never met
him, Tommy’s favorite is Donald Novis,
who sings over KFI from the Ambas-
sador Grove in Los Angeles. (Who'’s
press agent am I, anyway?) Tommy
thinks he’s (Novis. not Harris!) the best
male singer on the air, but Tommy has
a lot of friends who won’t agree with
him on this subject!

(Turn to Page 32)
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“Oh—Yah?” comes back Clarence Kolb (left) to
one of Max Dill’s caustic remarks. The oldest ac-
tive vaudeville team in America, Kolb and Dill
have been pals since they were in knee pants—and
began stage work almost as son. In many homes,
three generations have followed the pair in vaude-
ville and now on the radio, they bring the same wit
and humor that has made them loved in the West
for a third of a century.
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KOLB and DILL-
Still “Side by Each”

After Thirty-Four Years Together, The West's Most Popular
Comedy Team Takes Its Place On the Air—With Dialect and
Wit of a Kind That Never Grows Old

@ OGETHER side by each”
I they started out 31 years ago
on the vaudeville stage, one
of an army of German dialect teams
in which a tall. slim chap and a short,
rotund one waged a never-ending, ever-
humorous wrangle before the footlights.
Today, at the peak of their profes-
sion. and piling up new honors on the
ether, Clarence Kolb and Max Dill, old-
est active theatrical team, are still “to-
oether side by each.” “The Dinglebend-
ers,” the serial in which they are heard
three nights a week on the NBC-KPO
net work, has an audience of almost
uncountable dimensions, stretching up
and down the Pacific Coast. In many
homes, three generations of listeners
follow the pair who, for almost four
decades have entertained theatre-goers
with a characteristic brand of offerings
whose popularity has never faltered, no
matter how public taste has changed in
other directions. The quaint dialect, the
grammatical errors and the conversa-
tional mix-ups by which Kolb and Dill
have made theatre audiences laugh for
vears, have an appeal just as strong
when heard through the home radio
sets of their thousands of fans.

The Pacific Coast has been a Kolb
and Dill stronghold for so many years,
that to Westerners the two veteran fun-
makers are identified altogether with
the West. They were born in Cleve-
land, Ohio, however—and their first
vaudeville act, “Together Side by Side,”
was an echo of their boyhood days.
They were not quite next door neigh-
bors, for one house intervened between
their respective homes, but from their
grammar schools days parents and
neighbors always knew that when they
saw Clarence Kolb, Max Dill was not
far away, and that when Max was im-
plicated in some boyish prank, Clar-
ence undoubtedly was equally guilty.

Even in boyhood, Kolb always was
the slimmer and taller of the two
friends, and Max was inclined toward
plumpness. So when they began to take
part in amateur theatricals, they inevit-
ably turned to comedy rather than

by John Bacon

it came more easily to them. There
were many Germans in the section of
Cleveland where they grew up, and
many of their most famous jokes evolve
from memories of this or that delicates-
sen dealer or other familiar bovhood
figure of German extraction.

Incidentally, Ernest R. Ball was a
member of one of these families of Ger-
man blood with whom thev grew up.
Ball was a classmate of Kolb's, who be-
lieves that the famous ballad-writer’s
Irish mother and German father form-
ed the combination which made the
music of their son famous. Even Ball’s
“When Irish Eyes Are Smiling,” he
points out, is a combination of senti-
mental affection for Erin, portraved in
typically German music.

Max and Clarence, interested as thev
were in music—they both belonged to
mandolin clubs—had no ambitions to
be song writers, although Kolb later
wrote songs for his own productions.
Both turned 1o business for several vears
after they left school, and Max was the
manager of a laundry route. and Clar-
ence was selling life insurance for the
Metropolitan Life Insurance Company
so fast that when he resigned he was

supervising the activities of eighty other
salesmen.

That was in 1899. A vaudeville agent
offered the pair a chance to perform on
the Orpheum circuit as thev did at their
mandolin clubs. and theyv accepted in a
gasping duet of “Yes,” Their first act
was oune of a number of other German
dialect teams made up of a tall. thin
chap and a rotund foil, but out of them
only two teams rose to lasting fame.
One was Weber and Fields; the other,
Kolb and Dill. For vears the two teams
debated which was the older, but since
Weber and Fields have retired, the NBC

team is the oldest team still active.

They arrived in San Francisco the
very first season they were on the road,
and made their first Western appearance
on a bill which included Jessie Bartlett
Davis, McCahill and Daniels and many
ancther name now passed into theatrical
historv. Something in the California air
struck a responsive chord in the hearts
of both partners. They toured the coast,
falling in love with it more and more.
Then, under the management of Fisher
and Redman, they went to Australia,
where the same quality which made the
voung chaps “click” almost from their
first performance won them a large fol-
lowing.

Back in the United States, they were
amazed to learn how much moneyv thev
had made for their managers, and when,
at the end of the next year, Fisher and
Redman retired, with $200,000 apiece,
all earned out of Kolb and Dill produc-

tions. they held grave consultation.

“If producers can make that much
money out of shows in which we are
the stars, we’d better produce our own
shows after this.” Kolb exclaimed.

“Good—I'll manage us,” said Dill
promptly.

(Turn to Page 31)

i

No less a person than Governor Rolph introduced Kolb and Dill to the radio

audience when they made their mocrophone debut in the “Dinglebenders.”

Left to right: Earl Gilmore, Clarence Kolb. Governor Rolph, Max Dill and i
Don Gilman, head of Pacific NBC. :

drama, and jigged together, sang to-
gether and poked fun at each other in
dialect.

They chose German dialect because
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I'hose Who Think That Good

Popular Music Ended At “Mis-

sourt Waltz” or Even “Annie

Laurie,” Should Read This Ar-

ticle in Defense of the Modern

Songs—It Will Change a Lot
Of Ideas

Another Article
by
TED WHITE

ECENTLY, making a plea for
Rtolerance of crooners, I presented

the claim that there was room
enough in the ether for all manner of
singers.

Now I want to do the same for popu-
lar songs and modern music—and ask
vou to give them fair consideration.

Popular songs of the day are over-
brimming with philosophy. Never have
the tunes people sing afforded more
food for meditation.

Song has donned an air it never had
previously—a vulgar audacity, a proud
carriage of the city streets which testi-
fies to the progress—or what name have
you for it?—of civilization. It speaks
the slang of the rialto while retaining
a certain delicacy, a touch of romance,
in the way Francois Villon’s poetry
does.

Our songs today express ardor, dash,
and with a very mixed language, wit
and eloquence. They fail when they try
to be sublime. But in irony they are
splendid, and it is right that they should
be so.

The most skillful painters never
placed the high light on canvas, never
better chose the point to which to direct
the gaze and mind of the spectator than
have the Gershwins and other sound-
painters of our contemporary life. Yet
louder and louder grow the outcries of
some outraged listeners and old-time
musicians who, in their inability to move
on with time, look backward to the good
old days and the good old airs of their
fathers, quite forgetting there may he
merit in the aspirations and the songs
which express these aspirations, of their
sons.

“Synthetic” some of them call mod-
ern music, and they are right. It IS
synthetic in the sense of being manu-
factured, perhaps even forced, because
music no longer is simple and inevitable
as it was once, growing out of the un-
conscious minds of generations follow-
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“ ... Popular songs of the day are overbrimming with philosophy. Never

have the tunes people sing afforded more food for meditation.”

ing upon each other, singing the same
folk-songs and the same tunes.

The secret of the charm old music has
for us is that we feel and hear in it a
style of composition which men have
had time to refine and embellish upon
these old folk-airs. The old-world sym-
phony, growing from a simple folk-
song, was built as an old-world cathe-
dral was built—slowly, to last forever,
and decorated inside and out, where it
could be seen and where it could not be
seen, from the crypt to the roof.

The modern composer has neither
time nor energy for this delightful kind
of building. He is too busy calculating
and prefiguring a fast-changing public
taste. His musical method is like the
skyscraper—it is nine-tenths structure.
So much effort has gone into the build-
ing of it, elaborately orchestrating it,
making it fit to outstartle anything else
which has already startled the public
to the point of satiation; it is so new,

www americanradiohistorv com

and must be popularized so quickly, be-
fore it is out of date, that nobody is very
much interested in the character of it.

But why refuse to accept it without
trying to understand it and the world it
mirrors? A listener is confronted at
every turn of the dial with radical musi-
cal novelties about which his inherited
taste in music teaches him nothing at
all. He knows that in the past there
were novelties, too, that Wagner and
Debussy were the objects of such villi-
fication and sneers as even the poorest
modern stuff today has never suffered.
The pace of change in their cases was so
much slower that their acceptance did
not seem to cause a radical change in
music, but believe it or not, they are
two of the gentlemen who brought on
modernism.

Wagner’s thunders and Debussy’s re-
bellious disharmonies expressed the
changing spirit of their generations—

{Turn to Page 30)
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Having Doors Slammed in His Face Was a Common Experience For Alexander Gray, But,
Nothing Daunted, He and His Good-Natured Smile Boldly Assaulted the Gates of Opportunity
—He Has Sold Pots and Pans, Operated Punch Presses, Stoked Ship, Taught School and Then

LEX GRAY, who once had the
A doors of two continents slammed
in his face, today wins a nightly
hearing in homes covering a quarter of
the globe. He turned the trick with a
song and a smile.

This blue-eyed, stalwart American is
much like a medieval minstrel brought
up in a modern setting. He adventured
into life in many roles and emerged
with a song. Then, alone, he crashed
Broadway, Hollywood and radio land.

Alex first knocked at the gates of op-
portunity as an adventuresome college
boy, working his way. He scarred his
fingers in the punch presses of Philadel-
phia. His toes were pinched in the door
sills of Pennsylvania while he sold pots
and pans. He banged fire doors as a
stoker aboard a transatlantic ship.
Vaulted entrances of English estates
clanged shut against him on a selling
trip around the world.

Gray studied to be an engineer and
turned to the stage after he had been a
technical writer, teacher, and business
man. His life explains his vigorous, yet
gentle manner, his dashing artistry, yet
modest presence among friends, and his

Turned to the Stage and Radio

Alex Gray — Gate

simplicity in living. He maintains no
manager, no secretary, and gives his
bachelor household on Long Island to
the care of a cockney maid. Alex Gray
has hoed his own row and enjoys life
without fanfare.

He was born in Wrightville, Pa., a
town otherwise distinguished when revo-
lutionary forefathers once hoped to
make it the capital of the United States.
He was christened Alexander Pringle
Gray VI. For six generations it has
been the custom of the Grays to so
name their eldest sons. His father was
a Baltimore shoe manufacturer and his
mother a Pennsylvania school teacher.

When Alex was a year old the family
moved into Baltimore. There he at-
tended grammar school and chased fire
engines. He grew up through summer
vacations spent on the dairy and to-
bacco farms of his uncles in Lancaster
County, Pa. He milked eighteen cows,
pitched hay and picked tobacco.

His parents next moved to Philadel-
phia. Gray attended Central High
School and developed a liking for me-
chanics by working in the machine

RADIO DOINGS

shops. “I operated a punch press on
thin sheet iron strips,” Alex recalls.
“See the scars? That was my first sal-
aried job—I got $12 a week.”

His enrollment as an engineer in
Pennsylvania State College followed.
There he spent four years to win a de-
gree in industrial engineering. took part
in school activities and was a member
of Delta Upsilon fraternity. He pitched
hay, fired furnaces, sold magazines and
cooking utensils for expenses. ‘“And,
believe me, I had many a door slammed
in my face,” Alex adds.

While there he crashed into his first
musical comedy. He was cast as “Be-
linda, the boiler-maker’s daughter,” title
role in the college operetta, “Beautiful
Lady.” Alex was the 170-pound and
muscular lady. “I also played a little
football and baseball, but I wasn’t what
you would call a prima donna in the
latter,” he says.

After graduation, Gray and a college

by
Don A. Higgins

National Broadcasting Company, Inc.
GENERAL LIBRAR
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chum set out to girdle the globe. They
worked their way across to England as
deckhands on a freighter. Alex first
learned the value of his voice on the
high seas. His harmonizing with a deck-
hands’ quartet won him a dinner in the
skipper’s cabin. But disappointment
awaited them in England. Their plans
to sell stereoscopic travel pictures didn’t
click.

“The idea,” Grayv said, “was that if
you bought the set, you merely had to
sit down and see the world in your
front parlor. But the sets were too ex-
pensive. The people who could afford
to buy them were the same people who
preferred to travel. We didn’t even get
to the road to Mandalay, the heaven of
baritones. We dissolved partnership
and I came home in the stoke hole of a
yacht.”

Alex, stripped to the waist, wheeled
and heaved coal in the fireroom as the
small vessel lurched in large waves.
There was no ventilation. Six men
sweated before the fires. They alter-
nated with chills and fever. The angry
crew vented their grudge on the mess
boy, who Alex warned to stay clear

Crasher

after the others threatened to toss the
lad overboard. Gray rates it as his hot-
test and toughest job. At the end of
the two-weeks trip to New York he was
given $15 in wages.

Back home, he met Madame Louise
Homer, opera star, who encouraged
him to take his voice seriously. She
gave him access to see a season’s per-
ormance at the Metropolitan Opera
House. He studied music, language and
the opera in his spare time while serv-
ing as a technical writer for a New York
magazine.

Then began a circuitous route to
Broadway and Hollywood. Alex ac-
cepted any work that would enable him
to continue his voice culture. He taught
wood-turning and carpentry in a boy’s
school. He moved to Chicago, teaching
at a military academy, singing in a
church choir, and adding to his vocal
education at Northwestern University.

The National Federation of Musical
Clubs, holding an audition, cited him as
an outstanding young singer. He sang
at their convention in Los Angeles. Con-

(Turn to Page 30)
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The Inside Story of The
Coast-to-Coast Broadcast

¢ ‘O K., SAN FRANCISCO!”

cries Mrs. Winchell’s boy,

e Walter, and countless ra-

dios from Maine to San Diego echo the
words.

“Carolina Moon"” is heard by a na-
tion-wide audience at the exact instant
the words leave Morton Downey’s lips.
Scattered friends, relatives and strang-
ers in every hamlet in the country sit
together in one great audience, united
for a few moments by invisible ties.

Blase as we are, inured to surprises
and the thrill of the new, we can still
get a few spinal quivers when we hear
President Hoover in Washington, Bing
Crosby, and Amos 'n’ Andy in Chicago,
Will Rogers and George Arliss in Hol-
lywood: and other familiar notables ap-
pearing on the same program, yet sep-
arated by thousands of miles.

Simple though it all seems. the story
behind the nation-wide network broad-
cast leaves one in breathless awe at the
complexity of the gigantic, precise ma-
chine that makes these programs pos-
sible. The efforts of hundreds of men
and women are required to bring “O.
K. Denver” into a Hollywood living-
room. Oftentimes weeks and even
months of planning and effort lie be-
hind the production of a single fifteen-
minute program, and thousands upon
thousands of dollars are expended.

On New Year’s Dav, Bebe Daniels,
Hollywood actress, sang from a Los An-
geles studio, accompanied by Paul
Whiteman’s orchestra. which was in Chi-
cago! The program was the first experi-
ment in synchronization to be tried over
a national hook-up. Without missing a
single note or losing the rhythm, Miss
Daniels sang to Whiteman’s music as
perfectly as if they had been in the
same room. Here’s how it was done. At
a given signal, Whiteman’s band com-
menced playing the introduction.
Through the NBC-WJZ network, it was
picked up in Los Angeles. At the same
time, Los Angeles was hooked up on
the same network, over a separate wire,

prepared to broadcast back to WIJZ.
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When Miss Daniels commenced singing,
both programs were broadcast simul-
taneously at each end of the line and
over all stations on the network. Both
Miss Daniels and Paul Whiteman wore
earphones, and governed their song and
music accordingly, by following each
other.

Network broadcasting is anything but
inexpensive. Every hour spent on the

Columbia chair of eighty-three stations
costs the sponsor of that hour §15,255—
and that doesn’t include the cost of tal-
ent! The cigarette company that spon-
sored Bing Crosby paid $6,188 for that
fifteen minutes, or £37.128 a week.
Sometimes a New York sponsor, in
order to get his program out to the
Pacific Coast at a desired hour, finds it
necessary to have a re-broadcast made
at an hour that is most desirable in the
West. Morton Downev and Tony Wons,
for instance, who are heard by Eastern
listeners at 7:45 p. m. Eastern Time, do
the same program all over again at
11:30 that night, to reach the Pacific
Coast at 8:30 Pacific Standard Time.
As common as transcontinental
broadcasts are, the number of listeners
who understand what ‘“makes them
tick” is startlingly small. One preval-
ent misconception is that the local sta-
tion, by means of a high-powered radio
receiver, tunes in on the far-off station,
places the loudspeaker against a micro-
phone and re-broadcasts over the local
transmitter. If such were the case, what
would prevent every little 50-watt sta-
tion in the country from tuning in on

Last New Year's Day, in the first uational network experiment in synchron-
ization, Paul Whiteman and his famous orchestra, sat alone in the Chicago
NBC studios, tico thousand miles away from California. and accom panied—

www americanradiohistorvy com
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It Takes the United Efforts of Hundreds of Men and Women

To Produce a Single Nation-Wide Network Program, and

Sometimes Months of Planning and Thousands of Dollars

Expense. This Article Explains Many of the Things You ve
Wondered About Chain Broadcasting

Amos 'n’ Andy, placing a mike up
against the speaker, and blithely pre-
senting it as their own program?

All network broadcasting is done
through the telephone company. The
special wires, with which the country is
already honey-combed, have to be pre-
pared especially for radio messages.
About every fifty miles along these lines,
powerful amplifiers, or “boosters,” are
installed, insuring the same volume and
strength of current at the receiving end
of the line as were produced at the
radio transmitter.

At each of these boosters an operator
is stationed constantly. If it were not
for these operators, it would be pos-
sible to broadcast in but one direction,
as from KFRC to KHJ.

After a program originating in KFRC
over CBS, before KHJ or any other sta-
tion can go on the chain, every “bhoost-

RADIO DOINGS

Miss Bebe Daniels, who sang from Los Angeles. Both Miss Daniels

and Whiteman used earphones to hear each other; they both gov-

erned themselves accordingly, and the result was broadcast over the
entire network as a single program!

er’ along the line to KHJ must be
switched, or ‘“reversed.” These rever-
sals, which are made by telephone com-
pany operators, require only a few sec-
onds, usually from five to twenty; over
long distances, however, it sometimes
takes much longer.

Suppose a San Francisco station and
a Los Angeles station, both members of
the same chain, produce a program in
which artists of both stations appear al-
ternately from their own studios.

If San Francisco goes on the air first.
all of the boosters along the way are
switched in one direction beforehand.
After the San Francisco soprano fin-
ishes her number it is arranged that the
Los Angeles announcer is to come on
the scene. A prearranged space of five
seconds allowance for reversal has been
made. The Los Angeles announcer
waits five seconds after the soprano has

wwwW americanradiohistorv com

by Dou Frauk

finisched—he can hear her through a
speaker in his studio—and then starts
in.

When the Los Angeles part of the
program is finished, the San Francisco
announcer also waits five seconds be-
fore coming on, and so on, back and
forth. Sometimes an announcer begins
too soon, or a lineman is slow in mak-
ing a reversal, and as a result, the lis-
tener hears only a part of his first words,
or misses the first bar or two of music.
Usually, however, it is all done with
infinite precision, with hardly a break.

The old joke about the schoolboy’s
definitions of ‘“radio” and “telephone”
ilustrates the network system, reversals
and all, quite strikingly.

When Jimmie was asked to define
“Telephone,” he replied, “It’s like a
dog with his tail in Chicago and his
head in New York. Pull his tail in
Chicago and he barks in New York.”

“Well then, Jimmie,” the teacher
queried, “how do you define ‘radio’?”

“Oh,” came the answer, “it’s just the
same, only without any dog!”

By the same token, Jimmie would
probably answer that a “reversal” was
turning the dog around so that when
the New York tail was pulled, the Chi-
cago head would bark.

The advantage of a local station be-
ing associated with a chain is largely
one of prestige. Upon joining the chain,
it must guarantee that it will “take”
every sponsored program sent to it by
the chain headquarters. An exception to
this is the “Blue Monday Jamboree,” a
long-established, popular program that
the Don Lee svstem refused to relin-
quish. Arrangements were made with
the powers-that-be in the Columbia com-
pany, whereby the Jamboree would
maintain its eight o'clock Monday spot.
while Bing Crosby was limited to every
day except Sunday and Mondav. Un-
sponsored, or ‘‘sustaining” programs
released by the chain are optional, and
the local member may use them or not,
as it pleases. Some sustaining programs
may be sold to local sponsors—but not
programs already sponsored nationally.

Volumes could be written about net-
work broadcasting. The few sketchy in-
cidents told in this article are but a few
of the details in the great story of the
chain hook-up. There is more back of it
than meets the ear—interesting tales of
romance and thrills that are never heard
through vour radio receiver; a whole
world of activity whose secrets the loud
speaker is powerless to reveal.

There will be more articles of this
kind in forthcoming issues of RADIO
DOINGS, which will further describe
the mightv machine behind network
broadcasting. Watch for them.
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Here are a few of
the many movie
roles played by
Clarence Muse.
Recognize him in
any of them?

EW modern day radio stars. with
F all the talents and accomplish-

ments which are prerequisite to
success in the highly competitive field
of broadcasting, compare with Clarence
Muse, featured Negro entertainer of
KNX, in Hollywood.

With a vast and rich background on
both the legitimate stage and in pictures,
this picturesque colored actor appears
every morning in the role of “Jackson”
with Bill Sharples’ Breakfast Gang, a
popular program on the Hollywood sta-
tion.

Recently signed by Metro-Goldwyn-
Mayer for one of the important char-
acter roles in Upton Sinclair’s sensa-
tional novel, “The Wet Parade,” with a
stellar cast, the famous colored actor
has completed nine talking pictures
within the last year. Among these are
such feature productions as “Dirigible,”
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Clarence Muse Has Won Laurels In So Many Fields He Is a
Very Difficult Person To Classify. Stage and Screen, Radio
and Music All Clatm Him For Their Own. This Is the Story
of a Gifted Colored Lad, Who Gave Up a Career in Law To
Follow His More Romantic Quest of Art, and After Twenty-
five Years of Successful Trouping, Settled Down in Holly-
wood For Radio and Motion Picture Work, Secure in the
Glory of Innumerable Conquests
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“X Marks the Spot,”
“Huckleberry Finn,” “Se-
cret Service,” and many others.

In addition to his many laurels,
in the theatrical profession, Muse re-
cently won nation-wide recognition for
his song, “When It’s Sleepy Time Down
South,” now the rage over the radio.
This plaintive melody of the old south
1s heard nightly being played by orches-
tras in the smartest clubs all over the
country. Muse himself sings it often in
his appearances over KNX.

The Negro trouper, with a back-
ground of 25 years experience on the
stage, plays in the most difficult and ex-
acting parts. The picture “Dirigible,”
was enacted in three languages, Eng-
lish, French and German, all of which
he speaks fluently. His versatility could

www americanradiohistorv com

perhaps be no better exemplified than
by the wide range of requirements ex-
acted by his roles in his other eight
pictures. His parts in these productions
included a southern *cullud” boy, a
Sengalese, an Indo-Chinese, and an Eng-
lish Negro with a Oxford accent, and a
Chicago gangster—all different dialects,
most of which he had to invent.

KNX audiences have invariably re-
marked in their response to his many
appearances in varied roles that his
mode of expression is a realistic one.
For the most part, his is the
primitive, simple reaction of the

elemental man. This is by no means
because Muse is such a man; but rather
because he knows this is a primary
characteristic of his race, which he more
or less represents, and personifies.

A college man, cultured and well-
read, Muse nevertheless plays an illit-
erate Negro porter with finesse. His un-
derstanding of human nature runs deep
and full. He wanders waist-deep in the
stream of life. He is distinctly of the
people—an integral part of them.

One of his chief distinctions is his
gift as a composer of spirituals. His
song, “When It’s Sleepy Time Down
South,” has already been mentioned.

RADIO DOINGS
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He recently introduced another lovely
ballad, enttiled “Alley Way of My
Dreams.” In addition to this, Muse is
completing an exquisite number, “I'm
Spiritual,” which he hopes will be hon-
ored by Lawrence Tibbett in the latter’s
next concert program.

Clarence Muse, who created the title
role in DuBose Heward’s play, “Porgy,”
names Paul Robeson, Bill Robinson,
Roland Hayes, and Charles Gilpin as
the greatest quartet of Negro players
who have ever lived, modestly leaving
himself out. Yet Gilpin, for whom
O’Neill wrote the classic “Emperor
Jones,” was a bit player in Muse’s com-
pany, the famous Lafavette Plavers of

New York.

)

A college man, cultured and
well-read, Muse nevertheless
plays illiterate parts with fin-
esse. His wunderstanding of
human nature runs deep and
full—he wanders knee-deep in
the stream of Life. At the right,
in the white cap, is Clarence
Muse in the comedy character
of “Jackson,” the singing cook
with Bill Sharples Breakfast
Gang on KNX.

RADIO DOINGS
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HINS PEOPLE

Muse, alone of the five, had found
success in talking pictures, although Gil-
pin, just before he died, was to have
played in an early talkie. The colored
star has survived in the talkies where
others of his race have fallen by the
wayside for obvious reasons. Black or
white, the varied requirements of the
sound films are such that only those
with a full and complete background of
accomplishment and talent can emerge
on top.

“It is impossible to over-emphasize
the importance of experience,” Muse
contends. “The ability to troupe in
most any kind of role, to invent char-
acters, to portray unheard-of individ-
uals with sincerity, all comes with re-
peated appearances on the boards. One
learns more than just ease. He
finds his tongue, he discovers an
ability to create characters out
of words—per-
sonalities that
walk and
breathe and
appear life
like.

““T can’t
stress too

www americanradiohistorv com

strongly,” he declares, “The importance
in my life of the years I spent barn-
storming up and down America with
vagabond Negro troupes. My experi-
ence with the Lafayette Players in New
York, with my school in Chicago, where
I taught youngsters the rudiments of
the drama, of the great fund of experi-
ence | derived from producing, staging
and enacting a leading role in “Thais,”
in St. Louis, with 190 amateurs in the
cast of characters.

“These,” he says. “have forined so
rich and complete a background, that
no role, simple or difficult, can worry
me. I give it the best in me, mv com-
plete, natural and understanding inter-
pretation, and usually I find this to be
the required thing. I have no ego, but
my faith in inyself, in the experience
I have piled up over a quarter of a cen-
tury of trouping is strong.”

He has a stucco home in Los Angeles,
well guarded by a huge police dog . .
a present from Sam Bischoff, produc-
tion head of Tiffanv Studios who is
Muse’s good friend. His wife, a cul-
tured, slender woman, ranks as one of
the finest cooks who ever blessed a
man’s table with luscious edibles.
Muse also has a son, Dion, who is a
promising writer. and a daughter, May,

>

who sings with him over KNX
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staff of NBC at San Francisco, can

reach high F sharp above high C. She
used to sing contralto until Mary Garden
heard her sing in Denver and told her she
was really a soprano.

ARY WOOD. newest acquisition to the
M

Whether. it's because he’s lazy, or
just hasn’t grown up, it's hard to say.
but Phil Cook, NBC’s one-man army
of voices. always sits on a high stool
when he broadcasts.

Bing, now unsponsored. has started a new
ceries of sustaining programs on Columbia
every Tuesday, Thursday and Saturday at
6:30 p. m. EST. He’s still busy with per-
sonal appearances and recording, and is bowl-
ing ‘'em over at the Brooklyn-Paramount,
where he opened after an unprecedented run
of 14 weeks at the New York-Paramount.

Frank Friselle, the little Italian
singer at KTAB, is making a hit with
the ladies. Ile sings on one of Alma
LaMar’s programs, and the letters are
rolling in about ‘that something”
Frankie has in his voice. Wonder if
the Italians have a name for it!

Columbia’s “Singing Chef” passes this on
for what it’s worth: He says a fellow received
a letter from a German girl asking him to
“sing the Kashmiri Love Song and dedicate
it to my anemic boy friend—Pale Hans 1
Love.”

Col. Lemuel Q. Stoopnagle has al-
ways insisted that his partner Bud open
all their fan mail. But now he’s doing
the job himself—ever since Bud hap-
pened upon a postcard which read:
“PDear Colonel: We are having a good
time. Wish you were here.” On the
other side of the card was a picture of
the Federal Penitentiary.

It is truly too bad that “March of Time,”
that interesting news-dramatization of Colum-
bia, should leave the air. Since its beginning
it has been one of the most worthwhile pro-
grams on the air, and let’s hope it comes back
soon. There’s a rumor that it might.
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Ex-war aces, aviation enthusiasts
and fly-by-nights are getting quite a
kick out of *“Sky Doings.” a series of
aviation playlets directed by Frank Nel-
son of KFAC. Prominent aviators and
airline executives portray the whys and
wherefores of flying. Monday nights at

6:30.

Aimee Way, a new arrival at KHJ. has
doubled for voice-less nightengales of Holly-
wood moviedom ever since the talkies sprang
into popularity. She’s been on Orpheum and
Fanchon and Marco circuits, and used to sing

on KYA and KGW.

Vaughn de Leath’s prize fan letter
came from a man who, having experi-
neced eight operations, was about to
undergo a ninth, and asked the “orig-
inal radio girl” to sing “How Long
Will It Last?”

Clarence Kolb and Max Dill, in the “Dingle-
benders,” heard on Tuesdays. Thursdays and
Saturdays over NBC, are the oldest active
theatrical team, it is said.

Clarence Crary and Doris Dolan,
“Tadpole’” and “Molly’® of the Butter-
cream Kids at KGER, have been doing
a series of personal appearances in and
around Los Angeles. Los Angeles is a
suburb of Long Beach, as you no doubt
have heard.

After all the trouble Cecil Underwood, NBC
announcer, took to imitate Walter Damrosch
on the Associated Spotlight Revue one night,
he was dismayed to receive this fan letter
from Portland: “Your impersonation of Bee-
thoven was immense. I hope you repeat it
often.”

It will be just one maiden’s prayer
after another when Buddy Rogers takes
Rudy Vallee’s place as orchestra lead-
er at the Hotel Pennsylvania in New
York. With his new 13-piece band, the
“California Cavaliers”—hurray!—he’ll
start NBC broadcasts March 28. The

exact time hasn’t been given out yet.
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Elton Britt, dyed-in-the-wool hill billy at
KMPC, left the other day on a hurried trip

to Arkansas to visit his mother, who is ill.

Here it is—the regular Ben Bernie
joke-of -the-month! According to the
Old Maestro, noted commutator on
public affairs eksetera eksetera etc.,
“Prosperity is just around the Croon-

er”!

CHAI

From This S

You might be interested in knowing—we
were—that “Fifi,” that roguish young lady
on the Blue Monday Jamboree, is a real
French girl. Her accent isn’t the acquired
kind, but the “real McCoy.” During the war
she was a nurse in a front line hospital.
She’s certainly keeping poor Axel in hot
water!

Monroe Upton, who has joined the
staff at NBC San Francisco studios,
created the role of Simpy Fitts while
a radio operator at sea. Betty Kelly,
seprano, still keeps all her old dolls.

June Pursell, who was with KNX seven
years, and until recently with KFWB, has
signed a long-term contract with NBC, ap-
pearing in New York. In both radio and
vaudeville work, Miss Pursell has won a
large following in California, where she came
in 1924 “just for a visit.”

By the way, Axel has really “gone
Hollywood”! He began work March 8
in a talkie, “The Phantom Express,”
in which he appears as the Swede fire-
man. Axel, or Pete Barlow, won the
movie contract after Emory Johnson,
film director, heard him on the Jam-
boree. But he’ll be back on the air
after April first, permanently.

RADIO DOINGS
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Billy Jones, of Jones and llare, once worked
in a bank, tended sheep in Wales, mined ore,
worked on telephone poles and sang in vaude-
ville.

®

In the NBC serial **Raising Junior,”
the crying of Junior is done by Sallie
Belle Cox, NBC’s best **crv-baby.”” She
stands before the mike with a pillow in
front of her face to get the proper
crying effect. Sallie also is adept at
“Ga,” “Da,” “Goo’ and other infan-
tile phrases. She learned how in a
girl’s camp, where she cared for young-
sters.

KFOX celebrated its eighth anniversary
March 5 with a gala program that continued
all day. The first program ever broadcast
from KFOX—then KFON—was reenacted ex-
actly as it took place in 1924. In 1930 the
station won first prize in a national contest
determining the most popular radio program
in the country—the *“School Kids” skit.

Nathaniel Anderson. brother of the
famous “Bronco Billy’’ Anderson, has
been added to the staff of KFWI. He
has had several seasons’ experience on
Broadway and has appeared in Shakes-
perean productions.

I R -

...and That

Nick Harris, veteran of radio detective
stories, has started a new series of story-and-
song programs over KECA Sunday mornings
at 9:30. Jose Arias and his popular Spanish
orchestra furnish the music.

KGER recently dolled itself up in
new lighting effects and a thorough
renovation. Plans are being completed
for the installation of a completc
broadcast system in the new $£5,000.-
000 Long Beach municipal auditorium,
new home of the lL.ong Beach Band.

Alex Gray, while not otherwise supersti-
tious, has a strange fear of one phrase. When-
ever anyone wishes him “*Good Luck” in just
those words. he wears out his knuckles rap-
ping wood.

°
The *“Four llorsemen™ of KLS:
Noyes Alexander, first tenor; Carl

Thompson, second tenor; Ben Deane,
baritone; and John Hidalgo, bass. The
boys were recruited from an Qakland
business college, where they had be-
come popular as student body enter-
tainers.

o

Did you know that the song. “Where Are
You, Girl of My Dreams,” sung by Bing Cros.
by recently, was composed by Bing himself?
The number is featured in the talkie, “The
Cohens and Kellys in Hollvwood,” soon to be
released.

°

The Blue Monday Jamboreéadors
have been going calling. The whole
gang has been making appearances in
San Jose, Oakland, Stockton and Valle-
jo, the first of a series that will cover
most of the larger cities in Calif ornia.
The huge audiences that attend these
shows are proof that the Jamboree still
flourishes as one of the West’s most
popular programs.

KHQ musical programs are now under the
direction of Ralph Bovee, who has been con-
ductor and featured violinist with Loew the-
atres in New York during the past ten years.
Jean Anthony, organist, has captured a big
audience of KHQ listeners in his two morn-
ing programs every day. He presides at the
console of the big Fox Theatre organ, and
now and then cings a chorus over his own
playing.

'

Francis Lapitino admits he got up
in the world by pulling strings. He’s
the harpist with Nat Shilkret’s band in
““Music That Satisfies.”

Homer Croy, who wrote “They Had To
See Paris,” starring Will Rogers. has given
KTM radio rights for a radio version of his
latest work. Edward Lynn has condensed
“Headed for Hollywood” for radio audiences
in thirteen episodes. It will be produced
soon.

Jack Carter, KNX, the *“Boy From
London,” collects stamps and plays
golf for recreation . . . Cliff Arquette
and lHarold Isbell, of Aunt Emmy and
Bert, used 1o be bitier enemies, but
now they’re good pals . . . Georgia
Fifield has produced more than 3350
radio plays . . . Velva Darling once
flew across the continent with Colonel
Lindbergh . . . Eddie Holden is a good

cook and boasts of his biscuits.

Ever wonder how celebrities act before a
radio mike? Here’s the lowdown on several
of them:

Bebe Daniels is nervous; usually brings a
large number of friends.

Governor Rolph is expansive, gallant and
eusive, but easily upset.

Sir Hubert Wilkins conveys the impression
that if he wasn’t jittery on the Nautilus, why
should he be in front of a mike?

Mary Pickford smiles at everything, does
her work quickly and rushes away.

Harry Lauder is most exacting and de-
manding—drives musicians 10 tears.

William Randolph Hearst is brisk and busi-
ness-like.

Will Rogers is at his ease, loves to talk.

Dr. Robert Millikan dashes in, talks quietly
and rushes out—alone.

Bobby Jones is quiet and well-prepared.

Generalizing: Actresses are the most diff-
cult, but seldom disappoint in performance.
Bankers are dependable but poor speakers.
Politicians are frightened and cranky. Scien-
tists—patronizing.  Athletes—stage struck.
Writers and prima donnas are touchy.

Gerda Lundberg and Win Cotton, of
KTAB. were married on March 8, and
took a boat to Los Angeles on their
honeymoon.

®

In the belief that many listeners miss their
old family firesides, Bonnie Blue, of KRKD,
has written a new program, “Fireside Fan-
tasy,” in which an attempt has been made to
capture that warmth and homeiness of the
fireside. Come on at 6:30.

®

**Please re-write this in English!”
was the notation on a proposed radio
talk script submitied to Freeman Tal-
bot, manager of KOA. Talbot made
the notation after he had found twenty
unrecognizable words on one page.
dealing with a subject in which he had
majored in college.
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From the tinny tinkle of tableware and the
raucous shouts of the diners in a cheap East
Side restaurant to the applause and encore
of millions . . From tickling the ivories
for amusement of the tawdry, to planning and
directing the musical entertainment of na-
tions . From meal-ticket days and “mar-
riage on a dollar bill” to afiluence and an ex-
clusive Central Park home . . . that’s the

story of Erno Rapee, general musical direc-
tor of NBC.

Here’s the true story of how Pete
Barlow happened to assume the part
of ““Axel,” on the Jamboree,

Pete was the drummer in the KFRC
orchestra. and chanced to be playing
golf with Harrison Holliway. During
the course of the game, Barlow made
a beautifnl drive and approach. but
had considerable difficulty in sinking
his putt. In exasperation, he ex-
claimed, “May gudeness, I caneetta
put dis erazy ting in da ho-ole!”

Such genuine Swede dialect didn’t
go unnoticed by Holliway, who asked
him to do a Swede talk on the air. He
made an instant hit.

One of Paul’s best anecdotes is how,
just as he his father started the Sun-
day morning scrvice one day, he dis-
covered that the regular organist had-
n’t arrived. lle beckoned to son, Paul,
and announced “We shall now sing
“Necarer My God to Thee.” When the
time approached to sing another hymn,
Fathcr Carson ruffled the pages of the
hymn book, as if it were hard to make
a decision, and then finally announced,
“Let us sing ‘Jesus, Lover of My Soul’.”

[ ]

Ronald Graham, KFRC’s popular
baritone, has been spending his spare
time away from the studio, in remodel-
ing a spare room of his home into a
most unusual music library and den.
Ronald likes bright colors and has done
all the painting himself, besides build-
ing his own cabinets to hold the more
than a thousand pieces of sheet music
and volumes of compositions that he
owns. Edna O’Keefe, Ronald’s wife,
made the drapes for the room.

[ ]
Georgie Jessel, of NBC, recalls the time he
and Eddie Cantor, when youngsters in Gus

Parker Fennelly’s first job was behind the
scda fountain in a Boston drug store. He
now portrays one of the Stebbins boys in the
NBC sketch.

®
Therc’s a unique custom in the
honsehold of Dr. Laurance Cross, NBC
speaker. Each of his children is per-
mitted to appear on ““Crosscuts of the

Day’ on his or her birthday. Little

Barbara Cross celebrated her tenth

birthday recently, in this manner, and

it’s Gilbert’s turn next.
o

Catherine Bonness, at the KFI booking desk.
announced the other day that she had a Greek
grammar for sale.

“Sell it to you for a dollar,” she offered
Don Wilson, “I need a finger wave.”

Don bought it, just to find out what word
the Greeks had for “it”.

Columbia has bought the 50 per cent
of its stock, heretofore held by the
Paramount-Publix Corporation. This
brings the ownership of CBS complete-
ly into the hands of William S. Palev,
Columbia president. Paley bought
Columbia in 1928, when it had only six-
teen station outlets. The number has
Leen increased almost six times in four
years.

@

Robert Olsen, popular KFRC

®
Duke Ellington and his famous
band were recent guest artists on a

program over Los Angeles’ newest
station, KRKD.
[ ]

Abe Lyman has a eanary
named “Lenny,” that he takes
with his band whercver they
go.

[ ]

“I'm tall. red-headed, was bo'n
in No’th Ca’lina. but moved to Texas
at a tender age. And believe it or
not,” says, Elvia Allman, favorite
KHJ] Comedienne, “that first birth-
day was well along in the twentieth
century.”

[ ]

Anna Nettelman, KFWI soprano.
has done opera with Mme. Margaret
Matzenaur and has appeared in sev-
>ral recitals with Frederic Bittke.

®

Columbia shorts: When
**singin’ Sam” sang ‘““Back in
the Hills of Kentucky” recent-
ly, it was more than just an-
other song for him; for it was
at Danville, Ky., that Sam first
saw the light of day . . .
Phoebe Mackay, or *“Mrs.
Effie Watts” of Real Folks,
rcally is English and knows
whereof she speaks cockney
« « . Buddy Wagner, like Bing,
is an ex-law student . . . Nat

Shilkret often works until
dawn writing and arranging
musical scores.

Lee Douglas. a new addition to
the KTAB staff, has taken up the
kodak hohby. If anyone wants snap-
shots of their favorite KTAB artists, just drop
a line to Lee and he’ll be tickled to death
to have the chance of shooting some pictures.
[ ]

Paul Carson, NBC organists, comes
from a family of clergymen. Ie
learned to play the organ at five—a
small cottage reed affair, on which his
mother painfully tanght him to play
two hymns—*“Nearer My God to Thcee,”
and “Jesus Lover of My Soul.”
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“Really, Mr. Glub, I'm afraid you’re not half trying.

¥ The chickadee has more wistfulness in its voice.” .

Edward’s show, thought a litle girl was getting
too much applause for her violin-playing.
When she took her next bow, they were on
the stage beside her, each with a violin, to get
their share of the applause.

Ray Perkins, NBC humorist, finally
landed in Sing Sing—but just for a
personal appearance before a prison
audicnec. No one walked out on him.

www americanradiohistorv com

singer, made his first personal ap-
pearance since he entered radio five
years ago, when he appeared with
the Blue Monday Jamboree gang in
Stockton recently.

[ ]

Jack Arnold, the lawyer in
“Myrt and Marge,” is Vinton
Haworth, who has been in
radio dramatics for several
years. Used to announce for
the ‘““Three Doctors.”

[ ]

Virginia Karns, formerly of
WMAC, New York, and WLW, Cin-
cinnati, has joined the staff of KTM.

[ ]

Welcome Lewis, that little
blues balladist who weighs 97
pounds, locks her automobile
door from the outside and
closes the window from the
inside when she drives home
alone in her car from the stu-
dios to Yonkers, where she
lives. Incidentally, Welcome
Lewis is the only soloist today
being featured on both NBC
and Columbia networks.

[ ]

The Sisters of the Skillet are be-
ing deluged with samples of biscuits.
and are contemplating using some of
them for golf balls this summer . . .
Colonel Stoopnagle received a full-
sized skeleton the other day from a
medical student . . . Connie Bos-
well’s canaries have hatched, and
there are two canarettes peeping at
the Boswell apartment.

Sylvia Froos, who made her Colum-
bia debut recently, is only seventeen
years old, but spent ten of them in

vaudeville.
®

“Around the Network,” NBC's new nightly
series of programs from seven western cities,
got off to a flying start with an organ
concert and songs by John Wells, presented
from San Diego March 20 at 10:30 p.m. Sta-
tions broadcasting “Around the Network” are
KPO. KGA, KJR, KEX, KFSD, KOA, KSL,
and KGIR.
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PACIFIC STATIONS

Phone Number

KDB 1500 Santa Barbara 21427
1KECA 1430 Los Angeles RIchmond 6111
KELW 780 Burbank, Calif. GLadstone 2110
KEX 1180 Portland, Ore. ATW. 3111
KFAC 1310 Los Angeles PRospect 8679
§KFBK 1300 Sacramnento, Calif. Main 8700
tKFI 640 Los Angeles RIchmond 6111
KFOX 1250 Long Beach L. B. 672-81
§KFPY 1340 Spokane, Wash. Main 1218
§KFRC 610 San Francisco PRospect 0100
1KFSD 600 San Diego

KFSG 1120 Los Angeles EXposition 1141
KFVD 1000 Culver City EMpire 1171
KFWB 950 Los Angeles HOIllywood 0315
KFWI 930 San Francisco Franklin 0200
KFXM 1210 San Bernardino 4761
KGA 1470 Spokane, Wash,  Riverside 1191
KGB 1330 San Diego Franklin 6151
KGDM 1100 Stockton 795
KGER 1360 Long Beach 681-128 ; 68294
KGFJ 1200 Los Angeles PRospect 7788
KGO 790 San Francisco Sutter 1920
tKGW 620 Portland, Ore. Atwater 2121
§KH]J 900 Los Angeles VAndike 7111
tKHQ 590 Spokane, Wash. M-5383
KJBS 1070 San Francisco Ordway 4148
KJR 970 Seattle, Wash. Seneca 1515
KLX 880 Oakland Lakeside 6000
KMCS 1120 Inglewood V Andike 2466
KMJ 1210 Fresno ) 35221
KMO 860 Tacoma, Wash, Madison 4144
KMPC 710 Beverly Hills CRestview 3101
KMTR 570 Hollywood Hlllside 1161
KNX 1050 Hollywood HEmpstead 4101
KOAC 550 Corvallis, Ore. Col. 45; City 526
§KOIN 940 Portland, Ore. Atwater 3333
§KOL 1270 Seattle, Wash.

tKOMO 920 Seattle, Wash. ELliott 5890

tKPO

Station Kilocycles

$KDYL
KLO
iKOA
KOB
tKSL
1KTAR
KLZ

Station Kilocycles Town

TKMOX
KRLD
KWK
KWKH
tKYW
WBAP
WBBN
§WCCO
WCHI
tWENR
tWFAA
TWGN
tWHAS
tWHO
WIBA

t NBC
§ CBS
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“Le’s Se€e Now, Ammos~—

iIif KHJ Is 900,
Den KHQ Mus' Be
Just Beyond Dat”

680 San Francisco GArfield 8300
1010 San Jose Ballard 777
1500 Santa Ana 4900
930 Oakland Glen Court 6774
560 San Francisco GArfield 4700
780 Los Angeles EXposition 1341
1220 Seattle M Adison 2056
760 Tacoma

1200 Stockton 580
1220 Pullman, Wash. 227W
1420 Portland, Ore. ATwater 5124
1230 San Francisco PRospect 3456

MOUNTAIN STATIONS

Town Phone Number
1290 Salt Lake City WAsatch 7180
1400 Ogden, Utah 84-85
830 Denver, Colo. YOrk 5090
1180 New Mexico 515
1130 Salt Lake City

W Asatch 3901
4-416

620 1
Taber 6316

560

Phoenix, Ariz.
Denver, Colo.

CENTRAL STATIONS
Phone Number

1030 St. Louis, Mo. CEntral 8240
1040 Dallas, Texas 2-6811
1350 St. Louis, Mo. DElmar 3210
850 Shreveport, La. 6739
1020 Chicago, Ill. W Abash 4040
800 Fort Worth, Texas

770 Chicago, Il W Hitehall 6000
810 Minneapolis, Minn. MIdway 5595
1490 Chicago, Ill. STate 2200
870 Chicago, Ill. DElware 8312
800 Dallas, Texas 2-9216
720 Chicago, Ill

820 Louisville, Ky. Clty 3200
1000 Des Moines, Jowa 3-3251
1280 Madison, Wis.
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Locate One
Station-

The Rest Are

Easy to Find

TWJR 750 Detroit, Mich. MAdison 4440
WLS 870 Chicago, Ill HAy 7500
§WMAQ 1180 Chicago, Il DEarborn 1111
WOA 1190 San Antonio, Texas

1wOC 1000 Davenport, Iowa Ken 5140
§WOWO 1160 Fort Wayne, Ind. A.2136
wow 590 Omaha, Neb.

EASTERN STATIONS
Station Kilocycles Town Phone Number

1KDKA 980 Pittsburgh, Pa. AT. 4854
§WABC 860 New York City Wilck 2-2000
§WBT 1080 Charlotte, N. C. 3-7107
§WCAU 1170 Philadelphia, Pa. LOcust 7700
WEAF 660 New York

WGY 790 Schnectady, N. Y. 4.2211
TWJIZ 760 New York

TtWLW 700 Cincinnati, Ohio KIrby 4800
WOR 710 Newark, N. J.

TWSB 740 Atlanta, Ga. HEmlock 1045
tWTAM 1070 Cleveland, Ohio CHerry 0942
WTIC 1060 Hartford, Conn.

CANADIAN, MEXICAN AND FOREIGN
STATIONS

Station Kilocycles Town Phone Number

CKCD 730 Vancouver, B.
CFCN 990 Calgary, Alta
CFCT 580 Victona, B. C.
CFJC 1120 Kamloops, B. C.
CHWC 960 Regina, Sask.
CIRM 670 Moose Jaw, Sk.
CKAC 730 Montreal, Canada
CKCW 690 Toronto

KGBU 900 Ketchikan, Alk.
KGU 940 Honolulu

JOAK 870 Tokio, Japan .
2FC 670 Sydney, Australia
XER 735 Villa Acuna, Mexico
XEW 780 Mexico City
CMK 730 Havana, Cuba
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Daring Colors Brighten Summer Wear |

Olympia Blue, White, Red and Green Predominate

By

Thelina Gamble
Fashion Editor

EL-lo, everybody! This is the new style editor speak-
ing. and haven't we found just the radio star you would
want to see in her new Easter outfits to start this fea-

ture out in the right way?

Did you ever see Vera Van, KHJ’s beautiful new soprano,
look cuter? Whether or not you ever saw her or her picture
before. I'll bet you imagined she was that pretty!

You know, these radio people are very sinart dressers. Like
their brothers and sisters of the stage and screen, they are
exceedingly particular about their dress, and can always be
depended upon to choose the
latest and most effective new
modes.

This is the first in a series of
styvle talks in this newly created
department, and we hope vou
like it. Don’t you think Miss
Van was a good selection to
start off the series with? Vera,
a petite blonde, slender, and
graceful —she’s a dancer. too,
vou know—is noted for her
tasteful selection of good
clothes, and vou can see that
she knows how to wear them!

This department is conducted
for every feminine reader. If
there is anything vou would
like to talk over. please feel
free to drop a note to the de-
partment. .

HEN Feminine thoughts
turn to clothes this spring,
invariably it is sportswear.
Sportswear this year has a
stronger appeal than ever be-
fore. Is it any wonder, with
the array of unew colors and
materials, not to say anything
of the variety of new three-piece
ensembles that are so bewitch-
ing that you can almost close
vour eyes and choose and not
be very far wrong? (Of course,
that’s providing vou have your
eyes closed when you are stand-
ing in front of your right size.)
It seems that all styles are very close-fitting this season,
and your clothes must “cling to” well or you just aren’t well-
dressed no matter what vou choose.

Here are a few general hints:

All knitted wear in colorful and novelty weaves is good.
Predominating colors are Olympia blue and combination
colors of white with red trim or blue; in fact. white is es-
pecially good this summer and if the costume allows, is
bound to pop out in the hat or shoes if it has been neglected
on the dress.—Says Miss Otis, buyer of sportswear at Coulter’s.
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Here’s a close-up of the accessories worn with the sporticear on
the opposite page. The hand is holding a white kid skin pocket-
book, rather a corrugated effect, a copy of a French model, created
in white and all pastel shades. The suede gloves are something
new; six-button length, with perforated flare cuffs, perfect for
short or three-quarter length sleeves. The shoes to match were
inspired by the Olympic Games, designed by Perugia, of Paris.
Like the new way the ties are used? The other group consists of
a white doe-skin bag with metal inlaid top, also copy of a French
model. A new six-button flare-cuff glove, stitched in black, with
the help of the striking cut-away sandal oxfords, created by
1. Miller, would add to any light summer ensemble. (Both groups
from I. Miller’s Seventh and Broadway stores, Los Angeles.)

Coats

COATS too. should come in for mention, for even summer

evenings are chilly at times. Both the dress coats and
the sports coats have interesting necklines, which include new
versions of the V, square, round and a symmetrical shapes;
the high tight collar, the scarf, the capelet, and the shawl.
Sport coats are usually belted, but dressy styles continue to
eniphasize long lines. Lengths continue to vary from three-
quarter to the bottom of the skirt.

Many women are shouting for joy at the continued length
of skirts this season, because
even with this talk about curves
being the thing for the coming
year, nothing is said about
bumps or detours! People have
even told me I have a nice fig-
ure since long skirts have been
in. Let’s hope they stay in.

Shoe Hints

HIS season slipper fashions

have changed perhaps even
more than gown fashions. Cer-
tain it is at least that the new
slippers are a radical departure
from any shown in several sea-
sons past! Daring, frivolous
and utterly bewitching! Cut-
out for important careers, one

might say.
Ii\ fact it is this vogue for
cut-outs which is the most
dominant change in shoe fash-
ions. Even street shoes, usually
so severely tailored, show dis-
creet cut-outs here and there.
As the formality of the slipper
increases so do the open spaces.
until in the evening models
there is very little slipper re-
maining.

OLOR commands almost

equal attention. Brown,
black and blue are all import-
ant for daytime wear, used
alone, or even newer, in com-
binations such as brown and yellow, blue and gray or black
and white. White for sports is preeminent. and in addition
to being combined with black and brown. is sometimes con-
trasted with red, blue, green or orange.

N\D speaking of sports, do not overlook the ghillie for

active or even inactive sports wear. Low of heel and
swagger of line. it is one of the most important types of the
season.— Miss Vicroy I. Miller.

RADIO DOINGS
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Skyscrapers In Your Ears

who knows what truths mav be carried
to coming generations on the light wings
of todav’s popular songs?

Collectors treasure the humblest me-
morials of poetry and song and popular
beliefs of a hundred vears, even fifty
vears ago. Records of the life of our
ancestors are precious, but along with
their painted plates, their quaint chests
and old-fashioned dishes, they have left
us their songs, and these are their sweet-
est legacy. ‘*‘Darling Nelly Gray,”
“Swanee River,” “Marching Through
Georgia.” “Ben Bolt.” “In the Gloam-
ing” and the like, tell us more directly
than a dozen histories just how our
grandfathers thought and felt.

But alas, we seem to feel that there is
nothing poetic except the past. We only
care for what we fear to lose, and these
sentimental ditties of our grandparents
all too easily can be lost in the rush
and hurry of urbanized America which
is being interpreted in its own songs.

We, more than any other people, are
losing association with the old land-
marks. The American who stills lives in
his father’s house feels almost as if hLe
were living in a museum. There are few
Americans who have not moved at least
once since childhood, to take up life in
a new city or at least a totally new sec-
tion of their city. That is why we make
so few sentimental songs about home
today. It takes time to learn to love the
red gasoline station on the corner where
the old honeysuckle grew!

Moreover, the great majority of
Americans have risen in the world. They
have moved out of their class, perhaps

lifting the old folks, with their old
songs, with them. so that together they

Continued from Page 18

may sit by the steam pipes and listen to
a singer on the radio. But more of us
have moved not only out of our class,
but out of our culture, leaving the old
folks and their lovely old songs behind,
and then the continuity is broken. For
songs grow traditional only as they pass
on from parents to children amidst sur-
roundings that bear witness to a real
permanence in home life.

The sidewalks of a city are stony soil
in which to transplant music. Some new
technique is necessary to make it live
and flower there, and this new technique
is what we speak of as modern music, a
music dominated by the culture of the
great metropolitan centers.

I am aware of how dominating a role
the population outside the great cities
plays in American life. Yet it is in cities
that the tempo of our music is deter-
mined. The Hill Billy singers are fav-
orites of mine; I love the harsh discords
of their guitars, the sharp sound of their
fiddles, but they are no more representa-
tive of the urbanized farmer of today,
with his radio, than they are of the city
man.

As an outstanding example of the lat-
ter type, the naturalness of the true Hill
Billy performer fascinates me. His
songs have all the deep and abiding tra-
ditions which belong to the countryside
—the old-time countryside, I mean,
where man is obviously part of a scheme
which is greater than himself. There is
not much he can do when he has
ploughed the ground and planted the
seed, except to wait hopefully for sun
and rain from the sky. But he has his
pleasures, and he sings of them—the
gossip from neighbors and the anecdotes
immortalized in a saga of the soil in
three-four time. Which is as it should

be, for that is the rhythm of the world,
of the rocking cradle, the swaying tree-
tops, the ringing church-bell.

But in a modern city it is not easy to
maintain that reverent attachment to
the sources of life. It is not natural to
form a reverent attachment to an apart-
ment on a two-year lease and a mahog-
any desk on the twenty-second floor of
an office building. In such an environ-
ment piety and sentimentality become a
bit absurd. The music of the city is
ironical.

The omnipotence of God means some-
thing to men who submit daily to the
cycles of weather and the mysterious
power of nature. The city man puts his
faith in furnaces, and is proudly aware
of the difference between his plumbing
and the kind which his ancestors en-
dured.

Now there is, or ought to be, a place
for all music expressive of this wide
range of human experiences. Yet it is
not strange that the modern radio lis-
tener finds it difficult to believe that
through all the programs he hears—the
crooners, the Italian tenors, the Hill
Billies, the symphony orchestras and the
dance bands, there is an audience some-
where.

Such experience as comes to him
from his own life is a dissonance com-
posed of a thousand noises, and amid
these noises he has for inner guidance
only a musical conscience which con-
sists, as he half suspects, of the con-
fused echoes of earlier tunes.

And that is what modern music is—
the musical story of the whole show. It
isn’t always pretty or melodious, it isn’t
always mathematically accurate, but it
is both in tune and in rhythm with the
lives you and I lead today.

Alex Gray—Gate Crasher

cert engagements followed, including
solo appearances with the Spreckels
Organ Concerts at the San Diego Ex-
position.

Gray, however, did not find this type
of work certain enough. He returned to
Chicago and to engineering. He joined
the Diamond-T Truck Company, studied
motors and computed costs. He became
promotion and advertising manager.
Then abandoned businessfor Broadway

He drove to New York unheralded.
camped on Flo Ziegfeld,’s doorstep, and
won an audition. He stepped into the
last of Ziegfeld’s Midnight Frolics with
such stars as Will Rogers, Mary Lewis
and Willie Collier. He toured a year
and came back to Ziegfeld’s Follies,
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with Gallagher and Shean, Gilda Gray

and others.

Then began his climb to stardom on
the musical stage and screen. Gray
leaped overnight from a song spot in the
Follies to leading man with Marilyn
Miller in “Sally,” on tour. He followed
in “Naughty Riquette” with Mitzi;
George Gershwin’s “Tell Me More,”
“Twinkle Twinkle” and “Sweet Lady,”
the latter with Frank Crumit and Julia
Sanderson.

For twa years following he strode
across the country as the dashing “Red
Shadow” of the “Desert Song” with
Bernice Claire. The company broke
records everywhere. Jack Warner sum-
moned him to Hollywood to play the

www americanradiohistorv com

lead with Marilyn Miller in the screen
version of “Sally.” He was so success-
ful that the lot turned out five such
pictures without a halt. They included
“No, No, Nanette,” “Spring Is Here,”
“Song of the Flame,” and “Viennese
Nights” with Bernice Claire sharing
honors in three.

While in Hollywood, Gray was en-
gaged to play the leads in complete
radio performances of “Blossom Time”
and the “Chocolate Soldier”—the latter
with Oscar Straus conducting. Each
broadcast lasted two hours. He later re-
turned East, headlined the Palace The-
ater in New York and the RKO circuit,
then jumped to radio stardom with the
Chesterfield program this year.

RADIO DOINGS
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Kolb and Dill-=Side by Each

“Good? Terrible! You mean I'll be
the manager”—maybe the discussion
didn’t sound like Kolb and Dill on the
stage. but it should have. At anv rate,
it ended with Kolb and Dill as their
own managers. Another San Francisco
theatre man who had watched the pro-
fits pile up on productions built around
this whirlwind team from Cleveland,
lent them money and opened their first
creation in his own theatre. He was
Sid Ackerman, of the San Francisco
Opera House, and he was a good guess-
er, for exactly four weeks later the part-
ners repaid his loan and gave him 85.-
000 to boot.

“How did we do it? Well, we kept
our bussiness heads separate from our
theatre-loving hearts,” explains Kolb.
“Most stars are failures when they try
to be their own managers. but that's be-
cause thev let the actor in them rule.

“For instance, the trouper in me as-
sured me that if Max and I onlv tried
hard enough back East, we could be as
famous as any of the stars then on
Broadwav. The business man Clarence
Kolb agreed that might be so, but re-
minded me that for two voung fellows
like ourselves, just making our start,
it was better to be big frogs in a small
puddle, particularly when they liked
this puddle so much better than the
big one across the continent. Max’s
business self must have told him the
same thing, for we agreed to stay in the
West and make it our permanent home.
It turned out to be the best decision we
could have made.”

Throughout the years which have fol-
lowed, Kolb and Dill have become a
team whose success, both artistic and
financial, seldom has been equalled.
Acting as their own managers, they have
produced ninetv complete productions,
not one of which has been a failure, be-
sides filling vaudeville engagements
and finding time to engage in a myriad
allied enterprises.

The partners have built their homes
as well as their careers here. Kolb owns
five acres of fruit orchards near Center-
ville, where he and Mrs. Kolb retire
whenever the “Dinglebender” program
permits. One of their hobbies is dogs:
Kolb is the owner of a number of cham-
pions. including Humerstone Lord Jim,
famed wire-hair. Another is agriculture
—Kolb is almost as proud of the dried
apricots he ships as he is of Lord Jim—
and still another, fine water-fowl—fancy
swans and ducks swim on the lakes of
his beautiful estate. Humberstone Lord
Jim has a “part” in the “Dinglebenders”
serial which he will fill shortly; so has
a tame wild-goose which follows the

Kolbs around like a dog, and which

RADIO DOINGS
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will be heard honking through the mi-
crophone oiie of these nights as the
Dinglebender Brothers’ affairs grow
more complicated.

Dill’s home is in Hollywood, where
Mrs. Dill and two younger scions of
the comedian’s dynasty sit by the loud-
speaker Tuesdays, Thursdays and Sat-
urday nights.

How many other listeners stay home
those nights to hear the Dinglebenders’
adventures, is indicated by the letters
which stream into the NBC studios in
San Francisco. Every broadcast brings
greetings from Kolb and Dill fans of
all ages who are following the saga of
the two lovable old characters of the
serial and their adopted baby.

“Every time I turn the dial to vour
station and hear vour program, it is as
though I were entertaining a palr of
loved old friends in my home writes
one listener, while another one tells of
how he first saw Kolb and Dill when
he was a boy. and has never missed a
production of theirs ever since.

The letters began to arrive immedi-
ately following the “Dinglebenders” ini-
tial broadcast. which was a memorable
affair in itself, since no less a person
than Governor Rolph himself intro-
duced the famous pair on the micro-
phone. The governor is one of their
oldest and warmest friends, and recited
a long list of Kolb and Dill successes
which he had seen.

Incidentally. until the auditions for
“The Dinglebenders” were held, neither
Kolb nor Dill had ever talked through
a microphone. They were not interested
in radio, in spite of numerous offers,
until the idea of a serial, to be spon-
sored by the Gilmore Oil Company, and
built around characteristic Kolb and
Dill episodes, was proposed. The NBC
serial was the result, with the story of
the two quaint old storekeepers offering
a typical Kolb and Dill vehicle. filled
with human interest.

NBC’s artists and staff members are
as much enthralled by watching a Kolb
and Dill broadcast as are spectators
from other fields than radio. The two
veteran comedians frequently rebuild a
whole episode’s plot in rehearsal, and
the microphone adds zest to the tech-
nique they have perfected through vears
of making people laugh or cry. They
do it with the intonation of their voices
now, but just as perfectly as when they
used make-up to further the process

“We're going back to the kind of plot
folks used to love in the old days,”
muses Kolb. “There was a time in the
theatre, recently, when audiences seemed
to demand sophisticated entertainment
only. We met the demand because we
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have always felt it was up to us to give
the public what it wants, not try to force
our ideas upon it.

“But the tide has turned in the last
vear. Simplicity, kindliness, whole-
someness, have come back into fashion,
and ‘The Dinglebenders,” we hope, will
mean all these to our audiences, as well
as a lot of fun.”

*5007?
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The Game that wrrtes
aMnIl-on Stoey Plots
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WRITE A

RADIOPLAY

SHORT, SHORT STORY
.

Here's a new and fascinating game that
supplies 4,189,164 story plots—one a min-
ute and no two alike!

Anyone can play—and write stories with
ROBO. So simple you can’t miss! Every
story plot original, too! Builds plots
around your experience-ideas!

IT’S FREE!

We give away a certain number of
ROBOS every month.
the rage. If you want one write for full
particulars now. Use the coupon!

It’s becoming all

CREATIVE WORLD MACAZINE
826 West 10th Street
Los Angeles, Calif.

Send me information about ROBO and
prizes for story plots!

Name. .
Address

City. . State..
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J. E. Smith
President

National Radio
Institute

111 Train You
at Home toFill
aBIG PAYJ ob
in Radio

Rend for my book of information
n the opportunities in Radio.
is FREE. Mail the coupon
now. A flood of gold {s pouring
into this vast {ndustry. Get into
a field with a future. N, R. L
iraining fits you for manufactur-
ing, selling, servicing sets. in
business for yourself, operating on
board ship or in a broadcasting
station, tefevision. aircraft Radio,
and many other branches. My
FREE book gives you fuil inform-
ation on Radio’s many opportuni-
tles for success and how you can
juickly learn at Lome to be a
Radio Expert.

Many Make 350 10 $100
a Week

Why atrugegle along in a dull,
job with low pay and no future?
Start training now for the {lve-
wire Radio field. 1 larve doubled
and tripled salaries. Many men
holdlng key jobs in Radlo get
their start through N. R. L
trafning. . :
Your Training Need Not
Cost You a Cent
Hoid your job. I'll not only train
you in a few hours of your spare [
time a week, but the day you en- ]
'}

Broadcasting  Sta-
tions employ train-
ed men coutinually
Tor jobs paying up
to $3,000 a year

Arviatlon {s needing
more and more
trained Radio men.
Operators employed
tbrought Civil Sersy-

foce Commission
earn $1620 to
$2,800 a year.

roll 1'll send you material which
you should master quickly for
-naking money on the side repair-
ing, installing, selling Radio sets
in your neighborhood. 1 give you

A

Hadio Bqulpment for making ex Spare time set
periments and teatlng equipment seniclqn pays
that teach you to build and serv- many N. R. I. men
ice practically every type Of re- $200 to $1.000 a
ceiving set made. G. W. Page, year. Fuil time
1606-B 3th Ave., N., Nashville, men make as much
Tenn., writes: *1 picked up 49 $65, $75, $100 a
$935 in my spare time wihlle tak week.
ing your course. S =
t4
ACT NOW i Y

-~ iy {_,‘

Get My Book—FRELE
My book has shown hundreds of
fellows how to make more 1noney
und win auccess. Inveatigate. Find
out wbat Radio offers you, what
my Employment Department does
to help you get into Radlc after
graduation, and the nany other
features of my tralning. Mail the
voupon for your copy RIGHT
NOW. J. E. smith., DPresldent,
Degt. 2DF2, Natlonai Rsdlo In-
stitute, Washingwu, D. C.

MAIL
NOW

J. E. SMITH, President
National lladm Institute
Dent.
\\aslnngton. D. C
Ilear Mr. Smith: Send
me your free book, ex-
plaining your home-atudy
training and Radio’s op
])ortumhes for bigger pay.
mderstand this placea_me undcer no obligation
and that mno salesman will call.

Talking Movles=—an
inventlon made
possible only by
Radio—nfTers many
fine jobs paying as
much as $75 to
$200 a week.
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THE TECHNICOLUMN

® This department is conducted for the benefit of all radio listeners.
If you have any questions abont tuning, construction, short and long
wave reception, or any problem of a technical nature, write to “The

Technicolumn.”

Question: R.T.U. asks: Can you straighten
me out on a question that has been bothering
me. What is the difference between short and
long waves? Why can one receive short
waves over a greater distance than long waves?

Answer: The wave length is determined
by the measurement of a wave in meters
(a mecter being about 371% inches). The
short waves travel farther because they
are kept from leaving the earth and are
reflected back by what we know as the
““Heaviside Layer.”” The long waves are
absorbed and lose strength during re-
flection when they come in contact with
this layer.

Question: R.N.B. asks: What can be done
to stop the interference caused by automobile
ignition on my automobile radio?

Answer: The set should be completely
shielded and grounded to the frame of
the car. Then a good make of suppressors
attached to the spark plugs. If this
doesn’t help, have an ignition expert
look it over.

Question: L.S.D. asks: Is there any simple
way to tune for stations on a short wave set?

Answer: Tuning on a short wave set
is as simple as tuning on an ordinary re-
ceiver, but the dial must be moved very
slowly or many distant stations will be
passed over. Tune in every signal, no
matter how wecak. The signal will in most

cases turn out to be of sufficient strength
to be enjoved. Always log every station
heard and its frequency. Then try tun-
ing in a station near the same frequency.
After you have logged two or three sta-
tions, any other one with a frequency
fallmg between those logged will come
in between them on your dial.

Question: D.L. asks: Does a person have to
be a licensed amateur operator to use a short
wave receiver? Is there anything on short
wave of interest to the average person?

Answer: It is the privilegze of anyone
to enjoy the many wonderful programs
now being broadcast on short waves. Most
of the large stations of the world broad-
cast their regular programs on short wave
relay stations. A great many of the fore-
ign stations broadcast only on short
wave. Best reception is heard when it is
night at the transmitting station.

Question: P.G.S. asks: Is it within the law
to receive the police broadcasts? If it is
permissible, should I have my set rewired or
what method should I use? | I have a
seven-tube set.

Answer: I would not advise having the
set rewired. There are many devices on
the market for this purpose. The adap-
tion of these devices is a simple task,
but should be done only by a competent
radio technician.

Cecil and Sally

(Continued from Page 11)

time. Many letters were received at the
NBC studios saying that the skit was
one of the best presented by the beloved
young ether couple.

Personal idiosyncrasies of this youth
—he isn’t twenty-five yet—include the
unalterable habit of never wearing a
watch and always wanting to know what
time it is. He hates automatic pencils
and always has at least a dozen soft-lead
wooden ones in his pocket. He will
drive a thousand miles in a week-end if
not dissuaded, and drives too fast, ac-
cording to some of those who have ac-
companied him on these endurance
jaunts.

He rides once a week in San Fran-
cisco’s Golden Gate Park;
a week and plays tennis once a week.
Not because he follows a routine of
these procedures. but because he never
finds time to do any of themn more than
once in the same seven days. As a rule,
however, he manages to see every movie
in town and all the good plays by the
end of the week. He has cameras for
every kind of photographable occasion;
likes to experiment with colored movie
film and—

“He has never been seriously in love

yet!” says Helen.

swims once

Vocal Boy Makes Good

(Continued from Page 15)

He was born in San Francisco 21
years ago and received his education in
San Francisco public His
hobby is automobiles and he says he
would rather drive a good car than eat.

schools.

www americanradiohistorv com

“I don’t own such a swell one right
now, but just wait—,” declares Tommy.

The boy has pep—Ilots of it, ambi-
tion and talent. He has his eye on “big
time.” With those, who knows? He’s
darn liable to make it!

RADIO DOINGS
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THE

NANCY R., SANTA MONICA:

Question—Can you tell me whe “Spike” is
on KNX Thursday nights? His voice sounds
familiar, and a friend and myself would like
to settle the question.

Answer—Stuart Buchanen thought
he had everybody fooled on this
“Spike” business. The funny part of
it is, he did fool ’em!

LOWDOWN

MISS W. M.. ORANGE COVE:
Question—Is Cecil Wright, of KFRC, mar-
ried?

Answer—I should think these umn-
married girls would be taking an awful
chance asking questions like this; you
can never tell how someone’s wife
might take it. Anyhow, Miss M., Cecil
has been married since last November.
Dorothy Smith is the girl, and they’re
living in Baltimore 1’ark. Isn’t that
Wright, Cecil?

LOW DOWYN

JESSE M., GLENDALE:

Question—I happened to hear an odd pro-
gram—I think it was Japanese, last Friday
morning at 9:45. I only caught the last part
of it and someone turned to another station
before I could find out what it was. Can
you tell me?

Answer—Assuming that you have an
ordinary receiver—not a short wave,
I’d say you picked up the programs of
the Japanese Chamber of Commerce,
Los Angeles, over KTM. Try it again
at the same time Monday, Wednesday
or Friday and see.

LOWDOWN
MRS. C. J. W., OAKLAND:

Question—I think Seth Parker is married,
but am not positive. Will you please tell me

whether he is, and give his age? Where
does he make his home?
Answer—Phillips l.ord has been

married several years. The Lords have
two charming kiddies, and live in a
beautiful home on Long Island, New

York.
LOWDOWN

R. K. V., SAN DIEGO:
Question—Can you tell me something about
Barbara Blanchard?

Answer—She was born in Oakland,
and even as a little girl showed great
promise as a singer. Her first ambition
was to be a member of a great choir.
At 17, she had gained a reputation in
the Bay District for her voice, took
part in opera and glee club work.
Tonred the Orphenm circuit and after-
wards, Fanchon and Marco. Joined
NBC in 1927, where she has been a
featured soloist ever since.

RADIO DOINGS

DOWN

® /s there something you want to
know about your favorite radio
artists? Something about a pro-
gram or performer that you would
like explained? Just write to THE
LOWDOWN EDITOR, and your

questions will be answered on this
page.

MRS, JOY D., HOLLYWOOD:

Question—I've often wondered where they
get all of those old, old songs they sometimes
use on the Happy-Go-Lucky Hour. I thought
I remembered all the old ones. but one day
in particular they played many that 1 had
altogether forgotten.

Answer—If you could look through

Al Pearce’s collection of old tunes,
you would probably find a lot more
you had forgotten. Al has one of the
most complete personal libraries of
old popular songs in existence. He
can dig up practicallv every old hit
that was ever popular. at a moment’s
notice.

LOWDOWN

MISS G. T., PORTLAND;

Question:What's Al Pearce’s full name?
Everyone calls him “Al” and it could be
Alfred, Albert or Aloysius! Is he or isn't
he married? What else does he do except
sing and act as master of ceremonies?

Answer—I take it you are referring

to Mr. Albert V. Pearce. What the *V”

stands for is just another sweet mys-

tery of Life—unless, as Lord Bilgie
once suggested, it meant “Versatility.”

Which should have been his middle

name if it isn’t. Among Albert’s tal-

ents are singing, guitar plunker, come-
dian, bird and animal imitator, organ-
izer, promoter, and ukulele-er. He has
been happily married to the former
Andrey Carter for two vears.

LOWDOWN

SARAH M., SAN FRANCISCO:

Question—Who takes the part of “Mrs.
Regent” in Chandu, the Magician? Will you
kindly tell us something about her?

Answer—DMiss Margaret Macdonald

takes the part of “Dorothy Regent.”
She is a born actress, and sang for
several years on the concert stage. Six
years ago she was at the station then
called KNRC in Ocean Park, Calif..
where she sang, announced, and hand-
led various responsibilities. Since then,
she has been singing, reading book
reviews, and telling stories over var-
ious stations until the Chandn part
came along.
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CARL C,, LOS ANGELES:

Question—Can you please tell me more
about the instrument known as the “there-
min”? I have heard of it several times, and
recently heard it played over KHJ, [ believe.
{s it true that the instrument is not teuched
to produce music?

Answer—The theremin is an elec-
trical instrument, operated without
keyboard, sirings or any mechanical
means. [t uses vacuum tubes and has
two metal bars for an aerial and a
loud speaker. One aerial, perpendicu-
lar, controls the pitch and the other
the volume of sound. When the hand
approaches the seusitive area near the
vertical aerial, audio-frequencies or
sounds are produced in the speaker.
The hand gets nearer, the tone goes
higher; as the hand retreats, a lower
tone is produced. It takes a keen ear
and a steady hand to play the there-
min, as a fraction of an inch is as
good as a mile, where pitch is con-
cerned. You probably head the KHJ
theremin, played by Eniile Maloof, one
of the few masters of the instrument.

LOWDOW N

MRS. G. N.,, SAN BERNARDINO:

Question—I heard that Lord Bilgewater had
left KFRC and gone to National, but I would
like to know what program he is on, and
what time.

Answer—If you tune in to KFI at
9:30 p. m. Saturday nights, you’ll find
Bilgie on the Associated Spotlight Re-
vue—same old Bilgie, asx comical as
ever.

LOWDOWN

VIOLA W., BEVERLY HILLS:

Question—Please tell me something about
Velva Darling, of KNX. Is that her real
name? What does she look like? How old?

Answer—Velva Darling’s real name,
oddly enough, is Velva Darling. She’s

23, single, blonde, beautiful and clev-

er. Clever enongh to graduate from

Stanford, have feature articles pub-

lished in a score of nationally-known

magazines, have several stories filmed
and some syndicated by newspapers all
over the country. She’s a darling girl.

LOVWDOWN

N. F,, SOUTH GATE:

Question—What has happened to Bing
Crosby? Isn’t he on the air any more at all?
I've tried several times during the day to get
him over KHJ, but haven't succeeded.

Answer—The cigar company that
sponsored Bing has discontinued its
sponsorship, and Bing is now a sus-
taining artist, unsponsored. Ile still
broadcasts, however, Tunesday, Thurs-
day and Saturday at 3:30 p. m. (PST),
though the only day KIIJ takes the

program is on Thar<days at 8:45 p. m.
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THE SOUND BOX

The Why and Wherefore of Sound Effects

Conducted by
Charles Forsvyth

@ Radio, more than any other branch of entertainment, requires diversified and ac-

curate sound effects.
tion of sound-.

Consequently there is a rapid evolution in the mechanical imita-
Probably the mnost complete collection of these devices is that pos-

sessed by Charles Forsytb of KHJ, who has himself invented hundreds of sound instru-

ments,

In this column in subsequent issues of Radio Doings, Mr.

Forsyth will be

pleased to respond to inquiries about sound effects and their construction and use.

HIS is the most interesting job I've had

for many moons. In the “leroes of the
Olympics” programs, I was asked to produce a
chariot race. I wished to make it an outstand-
ing effect. so I studied the situation thorough-
Iy, and decided on four elements for the en-
semble:—the hoof beats, chariot wheels, the
popping sound of the axles as the wheels
shifted sideways, and the cracking of the whip.
First the rolling wheels were imitated by a
pair of twelve inch wooden wheels rolling on
a board in circular fashion, a wheel on the
end of a shaft, the center turning on a pin—
as in a child’s teeter-totter. The hoof beats
were done with two pairs of hammers on a
hemp pad. The popping of the wheels shift-
ing back and fortli on the axles was accom-
plished by a small block on a box 24”x24"x
12”. The whip was cffected by a small leather
strap. The complete ensemble was very real-
istic and was received with many compliments

GLANDULAR
VIGOR

OTH men and women will find

VSM a quick remedy for steril-
ity, debility, loss of vital powers,
and glandular weakness. VSM is
not a medicine, but is a food de-
rived from vegetable sources. It is
rich in those vitamins and essential
salts necessary for the relief of de-
bility, sterility, and loss of vital
powers. VSM is the great rejuven-
ator and remember, it is not
a drug.

Write for booklet and literature.
Learn what this remarkable remedy
is doing for others and what it can
do fer you. Or, don't delay, but
send $2 for bottle of 100 tablets
Your money back in ten days if
sbsolutely convinced

e r -

I ’|U.l

t VSM ic
y e t

Standard Chemical Co.

Dep. 15, P.O. Box 5, South Pasadena, Cal.
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from listeners. A niuch more complete effect
was produced for “leroes,of the Olympics”
in which two racing chariots finally crashed.
This proved a really dramatic climax.

In the next issue I shall explain how I re-
produced the tremendous effects in the newer
feature—*“Building Southern California.”

Mr. Edward Harvey, who is a well known
radio author in the East, has this to say for
sound effects:

“l find, through experience, that my most
successful radio plays, have been written
AROUND sound effects, that is, the sound ef-
fect is the axis of ewxch scene, thereby assur-
ing realism at all times.”

QUESTIONS

J. P. M.—You will find it more easily oper-
ated and more realistic if you will discard the
appliance you are now using, and employ a
simple plate of iron three-sixteenths of an inch

thick by twelve or fourteen inches wide by
about twenty-four inches long; drilling two
holes on top about one inch from edge and
four inches apart. These holes will permit the
use of a piece of strong cord for hanging the
plate when in use. Strike with an eight ounce
wooden mallet which has a felt covering ot
about one inch thickncss. Experiment to find
the exact spot to strike for the best tone, then
make a mark with wax pencil, so as to know
the best spot thereafter,

A. N. S—I'm very sorry to disappoint you.
The trick musical watch you ask about is an
exclusive device developed for a particular act,
and therefore the mechanical principle cannot
be divulged.

F. E. HI1.—If you will write me more fully
regarding your difficulties with foot-fall effects
and the steam enginc, being more explicit re-
garding the use you put them to, I can help
you. A steam engine might mean any one of
several types: stationary, locomotive, hoisting,
etc.

Sound effects which are used in part or
whole program as a signature cannot be de-
scribed in this column as it is desirable that
they be identified exclusively with such pro-
gram. In many cases much expense is incurred
in preparing them.

Aline Berry, who plays the part of “Joan”
in “Raising Junior,” almost stopped Fifth Ave-
nue traffic recently when she stopped to hire
a hurdy-gurdy player for a recent episode in
the sketch. The sight of a pretty girl in eamn-
est conversation with an organ grinder stirred
the curiosity of passersby, and a policeman
had to stop the crowd.

Ken Lee, of the same program, made the re-
cent remark, “I know now why General Lee
surrendered. Hle got tired of answering ques-
tions about the Lee family.”

sion and recreation.

On the Finest
Beach in all the World
. . surpassing even, the
famous Bay of Naples

b, e
EN SENADA

HOTEL and CASINO

. a perfect resort, catering to the finest of patronage, and
worthy of this patronage because of its luxurious appointments,
superior service, and its complete Facilities for every sport, diver-
Reservations for Playa Ensenads » an arch-

itectural masterpiece « may be made at any hotel in the world or

at 634 South Spring St., Los Angeles « » Phone TRinity 7588

Temperstre
Min. 62°
Mex. 72°
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Directory of Western Radio Artists

The Latest Revised List of Staff Artists
Arranged Alphabetically

On Eleven Popular W estern Stations.

For Your Convenience

KFWB
ALLEN, Donald—Announcer
BROWNYN, Ken—Actor
CORCOR.AN, Red—(Comedian
DOYLE, Laird—Continuity
DUNLAVY, Price—Organist
FISKE. Bert—Pianist
HALL. Harry—Announcer
HOWELL, Clifton—Chf. Announcer
JOY, Jack—Production Mgr.
KELSEY. Carlton—Music Director
KING. Gerald—Manager
KINGS, Men—Quartette
KNIGHT. Vivian—Actress
MURRAY, Johnny—Tenor, N. C,
NOVIS, Jultetta—Soprano
PRINDLE, Alice—Contralto
RICHARDSON, Doug—Tenor
TAFT, Billv—Baritone
TEEGARDEN. Lewis—Announcer
VAN RIPER. Kay—Continuity

KGA

ANDREW, Carric A.—Tenor
BLOUNT, Jack—Bass
BRAYSON, Ruth—Contralto
CAMPBELL, Jack—Banjo
HARTLEY, Fred—NXilopbone
IRVINE. Dorothy—Soprano
JOHNSON, Clinton—Baritone
PETERSON, Lesrn—\Violin
ROBERTSON, Bob—Poet
STEVENSON, Arthur—Piano
KGW
AMATO, Sam-—Drums
BERCOVITZ, Abe—Violinist
BRESLOW, Hymie—\V\iolin
BRESLOW, Max—Trumpet
BERARDINELLI. Herman—Sax
BROWN, W. A.—Piano
BARNEY, Margaret—Actress
BROMS. Emil—Baritone
BURGOYNE, Marv—Blues Singer
BLLANC, Mel—Jewish Character
BLANC. Henry—Announcer
COLLINS, Dean—Character
DANIELS, Mark—Baritone
DAVIS, Harry—Character
DAY. Betty—Character
GERRARD, Charles—Cbaracter
GRANNATT,. Harry—Character
HURLBURT, Glen—Accordion
HULBURT, Ray—=Sax
HERRICK, Sam-—Character
HOLTON, Brick—Teuor
HASE, Charles—Bass Viol
JENKINS, Wm.—Violinist
TJOHNSON, Gladys—\Violinist
KOXRAD, Ferdinand—Cellist
LEE, Thelma—Soprano
MAHER. Eddie—Sax
NOTZ, Margaret—Pianist
O'HARA, Ted—Banjo, Actor
ONSTAD, Gordon—Tenor
POWELL, Burns—Trombone
PECK, Harlus—\V\iolin
POZZI1, Prospera—Harp
NASH, Jack—Singer
SLEXNXNESS, Mable—Contralto
THOMPSON, Roy—Trumpet
TOLMAN, Clarence—Tenor
SHELLEY, Glenn—Pianist
SMITH. Thomas—Violin
SAL.\, Salvatore—\Violin
YOUNG, Halfred—Tenor
GILLETTE. Albert—Baritone ...
SMITH, Aldeane—Soprano, Hostéss

KH]J

AEZER. Theresa—-Bluette
ALLMAN, Elvia SNinger
BARTHOLMEW, Robt.—FEnsemble
BIXBY, Bob—'Bob’"—Chandu
BLISS, Helen—Harpist
BRADFORD, Bob—Tenor
CANFIELD, Ray—Beach Boys
CLINE. Van Hamilton—News
CONTENT, Mona—Pianist
CONWAY, Kerry—Speaker
COOMBS, Esther—Soprano
CREEDONYN, Dick—Continuity
DAWSON, Norine—Soprano
DOUGLAS, Doug—News
FORSYTH. Cbas.—*‘Black"’
FOYER, Florence—ontralto
GRAMLICH. George—Tenor
GREGOR. Meredith— Bluette
GROSS, Bobby—.\ctor
HARGRAVE, Wm.—Bass
HARLINE, Leigh—Organist
HASTINGS, Sevmour—Speaker
HEGEDUS, Margit—\Violinist
HERTZOG. Prof. W.—Speaker
HOBBS, Billv—.Accordion
HOPKINS, Don—Tuba
KING, Roger—Announcer
KRUPP, Marion—Bluette
LARSON, Nell—Piano, Organ
LEE., Tommy—Singer
LELAND. Chas.—Actor, Sings
LINDSLEY. Prof. C.—Reader
MARSHALL, Dave—Singer
MILLS, Felix—Sax
MacDONALD, Marg.—Actress
MacHARRIE, Lindsay—Prod. Mgr.
NILES., Ken—Aunouncer
NORTON, Gerald—Announcer
OLDHAM, Vera—Actress
PAIGE. Raymond—Director
PARKER. Jack—Singer
RICKENBACKER, P.—)M'ymakers
SANFORD., Roy—>Sax
SKRIVANEK, Eddie—Banjo
STERN, Jack. Grace—Singers
STEWART, Don—Guitar
SWAN, Bob—Announcer
VAN, Vera—>Ninger

WALTER, Vance—Speaker
WARREN, John—Baritone
WAY. Aimee—M\lezzo
WEAVER, Clarence—Speaker
WEBB. Betty—Actress
WHITMAN, Gayne—Chandu
WRIGHT, Len—“Blue”

K HQ
ANTHONY, Jean—Organist
BEST, Gus—Trumpet
BOVEE. Ralph—Violinist
BOYLE, Marian—Pianist
BRANDVALL, Olev—Trombone
CANE, Bill—Saxophone
DALLAS, Everett—Bass
EMAHISER, Margaret—Soprano
HALE. Harry—Clarinet
HARTMAN, Amie—.Accordion
LANTRY, Harrv—.Announcer
McCARTHY, Earl—Trumpet
McKINXNEY, Walton—Tenor
McNUTT. Sid—DPianist
MEISTER Duo—Hawaiian
MORTON, Fran—Dance Band
ROSS. Bill—Announcer
STARR, Rolio—Cello
WATERHOUSE, Florence—\Violin
WIXSON, Harvey—Director
WIXSON, Herb—Announcer
WYCKOFF, Elston—Announcer

KLNX
ARDATH. Jean Pianist
ARMSTRONG, Del Director
BAER, Julius—Actor
BENSON, Helen—Banjo
BALLINGER, Tom—~Singer
CARROTHERS, Adelaide—>oprano
CRANDALL. Ruth C(Coutralto
DIDDLE, Clyde—Basso
DELANEY, Jack—Pianist
DON. Willlam—Comedian
FAUCIT, Ursula—Drama
FRELLLESEN, Elsbeth—Actress
FRENCH. L. G.—Basso
GEARY. Irene—Pianist
GOODMAN, M. Jay—Tenor
GLOCKLER. Mary—Pianist
GUPTILL. Johnnie—Guitar
GLASS, Everett—Director
GRENOLS. Marion— Violinist
HANAHAN, Vincent—Actor
HARVEY. Galen—Pianist
KING Sisters—Singers
KENT, Jean—Director
LEWIS, John—Violinist
MANSFIELD, George—Ukulele
MURPHY. Delphine—Contralto
MENEFEE. Grace—Cello
NEWBAUER, Lewis—Baritone
PAYNE. Jack—Singer
PARMELEE, Helen—Pianist
PILTZ. George—Guitar
PHELAN. Evelvn—Pianist
PETERSON, Shirlev—Piano
RHINARD, Ethel—Piano
RILEY. Perry-—Children’s Hour
ROBERTS. Franklin—Baritone
SOANES, Wood—Bookworm
SCOTT, Cora—Contralto
SCHERRUBLE, Muriel—Soprano
SHATTUCK, Dora—.Actress
STANTON, Herb—Piano
STARR. Phoebe—Pianist
SUMMERFORD, \Wes—Tenor
SMITHSON, Forest—"Exercises”
SAYLOR, Dave—Dance Director
VOGEL. Marge—Contralto
WATTERS, Blue—Cafe Orchestra
ZUNINO, Jobnny—Accordion

KLZ
BELLO, Ruth S.—Violinist
WURTZEBACH, Edward—Director
EVERETT. Hume—Orchestra
PALIZZI, XNick—.\ccordion
CAHILL. Tom—Tenor
SCHROEDER, Janet—Soprano
HARDING, Myrl—Contralto
REYNOLDS, Mrs. W. D.—Organist
BENGSTON, E. L.—Prod. Mgr.

KMTR

BALDWIN. Geo.—Saxopbone
BECKER, Eddie—Piano
BUESCHNER, Al—Bass
CURTIS. Harold—Organ
DONALDSON, Denn—Trumpet
JOHNSON, Justin—Violin
LLINDHARDT, Jobnnie—Banjo
MOORE, Geo.—Saxophone
RANDALL, Jess—Saxophone
ROSSNER. Karl—Cello
STEVENSON, Graham—Drums
THOMASON, James—Trombone
YOUNG, Sterling—Violin
BARTH. Russell—Tenor
CASELOTTI, Mm. Maria—Soprano
DUNN. Jeanne—Blues Singer
NEWILL, James—Tenor
TILTON, Bert—Baritone

LIEBLING. Dr. Ge .—Con. Pianist
MANDEL, Chuck—Piano
RHOADES, Harold Piano
SMALLEY, Bill—Piano

NOBLE. Robt—.Amb. of Happiness
FISHER, “Shug”—Guitar
HEDGES, Norman—Violin
WATSON, Chester—Banjo
ENGLES. Vincent _Accordion
HEXNSON. Harry—Bass
HANLANI, James T. String
McINTYRE, Al—String

PERRY, Joe K.—String

GREY. Ann—Vocalist

WARNER, Don—Pianist

BULL., Frank—Prof. Bull D. T.
GEISE, Harry—Prof, Geise D. T.
ROCK. Jack—Actor

STOCK, Frances— Actress
MICHAUD, Harold—Actor

KTAB

BAILEY, Mildred—Pianist
BLAIR. Thelma—Pianist
BUTTLE. Bud—Organist
COTTON., Wint—Tenor
CAMPBELL, Nona—Contralto
CHARLES, Dennis—Baritone
DEAN, Vemol—Cellist
FULTON, Elsie—Violin
FRENCH, Harriet—Violin
FAVA, Jack—Sax
FRISELLE, Frank—Tenor
JERMAIN, Jerry—Contralto
LACHELE, Elbert—Organist
LA MARR, Alma—Eceonomist
LUNDBERG, Gerda—Singer
LLE PAGE, Grace—>Xoprano
McNALLY, Paul—Baritone
PUCCINI. Frank—.\ccordian
RAY. Joan—Contralto
SMITH, Ermie—Announcer
TAYLOR. Glenhall—Pianist

KTM

ANGERMAYER, Ray E.—String
ANGERMAYER., Mrs. Ray—Guitar
ARETTA, Tony—Piano
BENNETT. Helen—Violinist
BERSON, Dr. Geo.—Psychiatrist
BYRNES, Gene—Singer

DUNN, Jack—Orchestra
EVANS, Billy— Monologue
FEIST, Gustavo—Announcer
FULTZ. C. E.—Dialogue
GOLUBEFF, Gregory—Plectrum
HAGAR. De Witt-~Narrator
HAUPTMANN, Liborius—Pianist
JOHNSON, Gladys—Cellist
KARNS, Virginia—Soprano
KAYLOR, Mavfield—Announcer
KEASEY & EVANS —Dialect
LAPOINT, Lucille—Drama
LEVY. Ben—.\nnouncer

LYNN. Edward—Drama
LYTTON, Edmund—Announcer
MACK. Gus—Announcer
MARTIN, Mora—Drama
McINTYRE, Jobn— IIill Billies
MONTANA Cowgirls—Singers
MURO. Andy—.\nnouncer
NOMURA, Mrs. A.—Announcer
OLBERT. Bert—Announcer
PAGE. Jobn—Tenor

PALMER. Bob & Jimmy Harmony
PHILLIPS, Bert—Announcer
PICKRELL. Evelyn—Violinist
RADER, Paul—Evangelist
STMS, Bartlev—Organist
WESLEY, Fred—Announcer
ZANDRA—Lecturer

Keep This

Next Month the Names of Artists At Other Stations Will Be Added. By Saving the
Directory In Each Issue, You Can Soon Have a Complete Alphabetical List Of

Directory Y

All Radio Artists In the West
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CHANDU—White King of Magic'

Breath-taking entertainment brought to you by the manufacturers of |

|,
WHITE KING

GRANULATED SOAP

CHANDU takes you into mountain
strongholds—to the sphinx-like silence of

the deserts. He leads you through ancient
castles and spies upon the plottings of

power-crazed enemies of law and order.
He calls to his aid the help and power of
occult brotherhoods who aid him in un-
winding the mazes of puzzling adventures
his peculiar life brings to him. All the

strange, exciting things of the unknown

lands are laid bare to you in following
CHANDU, his sister Dorothy and her chil-
dren, Babby and Betty. Their lives are one

- ’ 2L great drama of intrigue, travel and ad-
Chandu reveals secrets of magic crystal

venture.

FOLLOW CHANDU AND YOU’LL TRAVEL THE HIGH ROAD TO ROMANCE

PACIFIC STANDARD TIME 1KIT, Yakima, Washington - - - - - 7:45 MOUNTAIN TIME
e s 1KV6S Bellin’gham Washington - - - 7:45 . g
“KH), Los Angeles, California - - - - 8:15 1KHQ 'S okane W;shin — 5 . . 5:45 1KSL, Salt Lake City, Utah - - - - 545
KFOX, Long Beach, California - - - 8:15 R 5 ‘ tKLO, Ogden, Utsh - - - - - - - 88
:KDB, Santa Barb‘ara, 'California - - - 8:15 CENTRAL STANDARD TIME 1KSEl, Pocatello, Idaho - - - - - - 7:15
KM]J Fresno, California - - - - - - 8:15 P. M. 1KIDO, Boise, Idaho - - - - - - - 8:00
“KFRC, San Francisco, California - - - 8:15 1XE), Jaurez, New Mexico - - - - - 7:15
’ ’ - - - - - 54
KFBK, Sacramento, California - - - 8:15 1WFAA, Dallas, Texas - - - - - - 5:45 $KLZ, Denver, Colorad.o S_ 1
KWG, Stockton, California - - - - 8:15 tKPRC, Houston, Texas - - - - - - 6:15 $KDFN, Casper, Wyoming - - - - - 8:00
KNX, Hollywood, California - - - - 5:45 1KMBC, Kansas City, Missouri - - - 6:45 $KTAR, Phoenix, Arizona - - - - - 545
1KGB, San Diego, California - - - - 5:45 iKWK, St. Louis, Missouri - - - - - 6:15
“KOIN, Portland, Oregon - - - - - 8:15 sKFH. Wichita, Kansas - - - - - - 7.5 $Except Saturday and Sunday.
tKMED, Medford, Oregon - - - - - 8:15 1WKY, Oklahoma City, Okla. - - - - 6:00 °
iKFJI, Klamath Falls - - - - - - 8:00 1KVOO, Tulsa, Oklahoma - - - - - 5:30
KOL, Seattle, Washington - - - - 8:15 iKCRC, Enid, Oklahoma - - - - - 5:30 HONOLULU
tKU), Walla Walla, Washington - - - 7:30 *WOW, Omaha, Nebraska - - - - - 5:45 P. M.
iKGU, Honolulu, T.H. - - - - - - 8:45
tExcept Saturday and Sunday. $Except Saturday and Sunday.
‘Except Sunday and Monday. “Except Sunday and Monday. 1Except Saturday and Sunday.
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