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Hard Hundred}

LW TW Artist Track LW TW Arist Track
) _ Are You Gonna ... 42 51 Living Colour................. “Leave It Alone”
2 2 Aerosmith.............. “Livin’ On The Edge”’ 53 52 PearlJam............cccc0vuevuvennen.. “Black”
3 3 Coverdale/Page............ “Shake My Tree” 40 53 Flotsam And Jetsam ........... “Wading ...”
4 4 Soul Asylum..................... “Black Gold”’ !
D 5 Calli 38 55 David Bowie................ “Jump They Say”
ISS eiiirisaninasaeneeee.... “I Love It Loud”
6 8 Stone Temple Pilots.................. “Plush” 73 58 Living Colour .................. “Nothingness”
8 9 Big Head Todd/Monsters....... “Broken ..."” '
48 60 Jackyl..............ccceuennees “Down On Me”’
D6 “Another Day’’
44 62 Jeff Healey............... “Lost In Your Eyes”
7 13 Alice In Chains ..................... “Rooster”’ 45 63 Hothouse Flowers ............. “Thing Of ...”
13 14 4 NonBlondes.................. “What’s Up?”
15 16 Billy Squier ...........cc.cceeuerse... “Angry”
59 68 Gallisiah ................ “Maximum Respect”
57 70 Hardline............ “hythm From A Red ...”
' 67 71 D. Crosby/P. Collins.................... “Hero”
21 22 Bon Jovi...................... “In These Arms”’
16 24 Eric Clapton............. “Running On Faith” 64 74 Ugly Kid Jo................. “Cats In The ...”
14 25 Mick Jagger................ “Wired All Night” 68 75 Mick Jagger............. “Don’t Tear Me Up”
: 58 77 Jayhawks............... “Take Me With You”
Hoters........ Tiw |
: _ 70 81 Dream Theater ............. “Take Thé Time”’
18 32 ArcAngels...........c..s..... “Shape I'm In” '
33 33 Brad Gillis ................... “Honest To God”’
\ 61 85 KeithRichards..............c.cc.cu..... “999”
24 36 Joe Satriafi................eesereees “Cryin™ 77 86 Asphalt Ballet................. “Angry Youth”
20 37 Defleppard...............c00ouees.. “Tonight”’ 60 87 Masters Of Reality ............ “She Got Me”’
23 38 Sting................ “If | Ever Lase My Faith” _D ddy Guy ................ “Some Kind Of ...” |
31 39 Black Crowes ........... “Bad Luck Blue ..."”
: ' Anthrax..... I 83 90 REM.................... “Man On The Moon”
26 41 Coverdale/Page............. “Pride And Joy” 71
‘ , 1]
27 46 Damn Yankees................ “Silence Is ...” D
TP 96 97 Coverdale/Page.................. “Over Now”
43 48 Spin Doctors................... “Two Princes” D 98 Gin Blossoms................. “Hey Jealousy”
41 49 Goo Goo Dolls...............
49 50 School Of Fish

Bill Hard.................. Editor/Publisher Joe Hilgar .oumswess Layout Kahuna
i Collie Hard ............. Comptroller Laura Kim .............. Assoc. Alternative Editor |
Published Weekly Ann Abbott ............. Graphics Designer John Loscalzo.......... Alternative Editor
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Lw Tw Artist Album
1 1 Aerosmith......cccocevvnireieiianianns “Get A Grip”
2 2 Coverdale/Page ................ “Coverdale/Page”
3 3 LennyKravitz......... ‘““Are You Gonna Go My ...”
4 4 SOIII Asylum ............... “Grave Daneels lAII!ioin’{
7 10 Alice In ChINS...........eveereereerenee :.';.“mrt”
8 14 Mick Jagger ........... - ; ‘Wélidefing Spirit”

12 15 Billy Squier..........c.cccceeuueen. “Tell The Truth”

17 29 Erlc CIapton .............. R “Unplugged”

33 32 Arcade ........................ e e “Arcade”
24 33 Black Crowes....... “The Southern Harmony ...”
20 34 ArcAngels.............ccceeerrnneennn. “Arc Angels”
35 36 BradGillis .......c..ccceevreereennannee “Brad Gillis”
21 37 DefLeppard......... I—— “Adrenalize”
25 38 Joe Satriani......... ceeeenan R “The Extremist”

Ao L T — “Ban"’
36 41 Flotsam And Jetsam ..... RS “Cuatro”
37 44 Jeff Healey .............................. “Feel This”
30 45 Damn Yankees ........c.ccceeeeneenne “Don’t Tread”
42 46 Goo Goo Dolls.............. “Superstar Car Wash”
41 47 PearlJam.....ccccoceveiieirenrenreneennannns .. Ten”
47 48 School Of Fish .............. “Human Cannonball”
45 49 Brian May.......c..coeureneeen “Back To The Light”
40 50 Hothouse Flowers ....... “Songs From The Rain”
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THE HARD REPORT

New Reledses

The Hooters, Out Of Body, MCA

Last week, MCA, Cornerstone Management and The Hooters
induced an Qut Of Body experience
in the form of a raging release party
in Philadelphia. In addition to the
industry usuals (and later, the pub-
lic), The Chestnut Cabaret was filled
| with the sights and sound of new
Hooters music. Cuts from the album
were experienced on video, on cas-
sette and on stage. What we heard
was energetic and wonderful, with Rob Hyman, Eric Bazilian,
David Uosikkinen, John Lilley, Fran Smith, Jr., and the new
blood of Mindy Jostyn on violin (et al). Out Of Body begins with
a quick-paced first single, which grabbed a Hard Debut of 79*
this week. The Hooters have been busy with this album, taking
their time in the “City of Brotherly Love”, putting it together
with just the right stuff. The colorful LP has something for
everyone, making the unusually lengthy wait worthwhile. An
Irish twist with violin, mandolin, a hooter (and all the Hooter
usuals) are present and perfected on this project. It is obvious the
band is very proud of the work they have done and very eager to
get on the road again. Check “Great Big American Car” for
straight ahead frivolity, “Dancing On The Edge” for a slower,
deeper, rock groove and “Private Emotion”, just a few of the
choice cuts to taste.

Aimee Mann, Whatever, Imago
Though highly exposed on MTV and best known for “Voices

Carry”, a 1985 top 10 hit (and
i'u"CA\'nlln
e o
T B\

Everything's Different Now on Epic),
former ‘Til Tuesday lead, Aimee
Mann has been quiet on the recent
rock scene. Emerging with her
Imago solo debut Whatever, Mann
has created a lyrical masterpiece, and
shines through as a brilliant and true
=—— 90’s songwriter. Aimee’s passionate
lyrics are her forte, though her voice rivals the best (Ann Wilson,
Joan Baez, Pat Benatar, Shawn Colvin). “I Should’ve Known”
has already been received with eager arms at AOR (75-59* this
week) and moves toward the top with speed. Which reminds
me...try “Put Me On Top”, where Aimee pokes fun at Ric, a
Crush Velvet friend who’s arrogance is painfully obvious). The
album is very introspective, bearing all and spilling over with
honesty and an insightful, sometimes humorous outlook.
Whatever is a stripped-down album of pure story-telling bliss,
approached with a rock charm that only Aimee can add. “Stupid
Thing”, “Jacob Marley’s Chain” and “Could’ve Been Anyone”
are cuts you should be sure to try at first glance.

Amy Jo Birch

“HONEST TO GOD”
HARD HUNDRED 33*

Already On: WLZR WIOT WNOR KQRS KRQR
KRXQ WTUE WAOR WLLZ KLOL KOMP WDVE

WRIF AND MANY MORE!

TOP 5 PHONES AT:
KSHE WIOT WAVF WAPL KSPQ!

¢
ks From the small label with the big ego...Gllltal' RBCOl'dlllgS
4 MAY 7, 1993




Trying To
Piece Together
A Winning

L
\4 \\‘D{ W Ps"'- ? 0‘%%
S o % Qo
W Moty 43 REM. 232 %,
AR ared "The Sidewinder IS A
T : 7 %%
ot Sleeps Tonite" A %,
9 Increases \@/@"‘ O
Top 5 Phones at KTYD
Hard Hundred 22-20* -~
5 Judybats (
& "Being Simple"
Q"c S Hard Triple A Top 5!
% . - %_‘ ar l’la e rg 3
ESACEIOG any
[ Qb N b‘& KRFD WQNY
& 04%»"0
oA éb
\J &
Daniel %'?7
Lanois ‘0 %6,
"Lotta Love To Give" ‘ "J}Q 6}-0
SETR 22 Co
Hard Hunc?red 93-89* ') The Next 06’00,)@ d
Hard Triple A Top 15! Track From... %), .
o The Goo Gog Dolls T
"Fallin' Down"
Coming Soon!
Look To )
Your Friends At
Warner Bros. On Your
Records. Desk Soon...
The Sy ®
"On The Night" Y
Corner Piece / (Live) ! (oo®
of Any Great A
Playlist. M



COR

Current Oriented Rock

Lw Tw  Arist Track
2 2 LeanyKravitz......... “Are You Gonna Go My ...”
3 3 Coverdale/Page.................. “Shake My Tree”
4 4 Stone Temple Pilots...........c.ccvenneenn .“Plush”
7 Alice In CI{éins ...................... .....“Rooster”
8 Arcade........ R— «eeeee. ‘Nothin’ To Lose”
9 9 Soul Asylum

........................... “Black Gold”

19 25 Living Colour.............cc........ “Leave It Alone”
21 26 Jackyl.......ccoeiinneineenienenanans “Down On Me”
17 27 Hardline................ “Rhythm From A Red Car”
27 28 Paul Rodgers.........cccceeenecencanne “The Hunter”
28 29 BonJOVi.....cceureenrieeiinaninnnns “In These Arns”
25 30 AsphaltBallet.............ccccuuenee “Angry Youth”

Van Halen

33 36 'mlllswn...;.............;.-...“Maximum Re;pe_ct”
35 38 Lfe, Sex, & Death ....... Telephone Call To ...”
39 39 Dream Theater ................... “Take The Time”
40 42 The Chance........ “See Me As You See Yoursel”
31 43 Damn Yankees................ “Silence Is Broken”
38 44 Ugly Kid Joe.................. “Cats In The Cradle”
37 45 Coverdale/Page..........c.ccu.... “Pride And Joy”
29 46 Joe Satriani........cccceeeereecirenreirennns “Cryin’”

Saigon Kick.......ccceaennee

D 48 Gruntruck .....c.ccceceeeecaracananances :
D 49 Butthole Surfe “Who Was In My Room ...”
43 50 Megadeth...........cccccuuuen “Sweating Bullets”

Brother “Got No Shame” Vi .. Jeffrey Naumann sent
me this advance a few weeks ago and I just can’t shake it. More than
that I don’t want to. It rocks my usually metal
tinted world. This is your wake-up call peo-
ple. You want unpretentious roots rock. You
want strong principles, integrity, a grasp on
reality and a fresh cutting edge (not to men-
tion hooks and harmonicas). Virgin have
been offering just that to you. Alabama’s
Brother Cane (Damon Johnson, Roman
| Glick, Glenn Maxey and Scott Collier) are the real deal. They create
homegrown rock, flavored with deep rooted influences, heightened by
a youthful ‘90s energy. And “Got No Shame” is only the tip of the
proverbial iceberg. F.YI. the album’s blisteringly honest and sincere;
| loaded to the hilt with hit songs (due out May 18th). Not necessarily
just for nighttime airplay, “Gor No Shame" is an easy choice. Just ask
WKDF’s John Nagarya who’s flipping over them. As he testified,
“It’s been a real long time since a baby band got me this jazzed. Hell, I
haven’t been this excited about a record in the seven years that I've
worked here! You will be eating someone else’s dust if you ignore this
| band” Nuff said. Already on KAZY, KRXQ, WBTZ, WXZL and
WRZK.

Monster Magnet, “Twin Earth”’, A&M.... From the minute you get a
whiff of “Twin Earths”’ massive opening, groove-induced kick (which is
not unlike Led Zep’s “Rock & Roll”’), you know
you’re in for a helluva ride. Conjuring up a psy-
chedelic windstorm of grungy wah-wah guitar,
across a low riding blues bed, Monster Magnet
are a cerebral kick in the shorts (the sitar in the
middle’s a unique touch as well). Already lean-
ing heavily into the metal charts (4* on Hard
Hitters/#6 Most Requested), the base couldn’t be
better for crossover to COR. In fact, a half dozen of you have already
latched on (WHMH, WKLL, KRXQ, KNAC, KRXQ, WBTZ,
WRZX —who have top phones). The song represents a harder side of
what bands like Raging Slab are also offering, so crank it why don’t

you....

Circus Of Power, ‘Mama Tequila”, Columbia.... A-ha! We men-
tioned this band in this section a couple of weeks ago, and here at last the
official single for COR/AOR radio comes swag-
gering. It’s via the blues-belting of L.A. based,
by way New York City, Circus Of Power.
Having established their street smart brand of
gritty rock at metal radio, over the course of a few
albums (the current one being their most success-
ful—they topped out at 5*), the band now hope
to break through to the mainstream side of the
fence. Deservedly so, since “Mama Tequila” sports all the right hooks,
plenty of slippery slide guitar, a memorable chorus and bootloads of atti-
tude. Your AWOL if you’re not on it. Those already in the know include
KAZY, KRXQ, WBTZ, WXZL and WRZK. In fact, KAZY’s Loid
Todd commented that, “We’ve been on “Mama Tequila” from Circus of
Power for awhile and it really sounds cool. Great phone action from the
core, too..””. Hmmm.

YOUR AD HERE

FOR MORE INFO. CALL (609) 654-7272
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UP AND COMERS
The Fluid, *7/14”, Hollywood.... The label is still just in the process of
working this, the first single from this band of
Colorado natives, to metal and alternative. In
fact, the album release is a week or two away,
but they had no problem with my making you
aware of them. The Fluid find their roots in
punk rock, but have a much more timely alterna-
tive tinged style ripe for multi-format airplay.
The single, “7/14”, is a chunky and catchy,
warm and fuzzy (as far as the bass lines) number, complete with a hum-
mable (literally) chorus. It’s a sound that’s beginning to really work in a
rock setting and [ believe there are plans to work it to COR in a couple.
So, if you want to get the jump on the rest of the gang, snag a copy and
you’re ready to rumble.

Dog Society, “Test Your Own Eyes”, East West.... This record was
apparently released around the 21st of April, so ’
I’'m a bit slow out of the chute. Dot “Dotline”
Roy at the label was cool enough to send me a
copy though and I’'m really glad that she did.
Nah, it’s not for metal, but COR... hmm. Now
here’s a record they should have few qualms
about playing. A smooth, guitar driven, song ori-
ented band, Dog Society employ a variety of
styles, but the end result is extremely radio friendly — fnnged in heavxer
guitar chords and only a touch of Altemative flourishes. The multi-lay-
ered vocals are also quite appealing. I'd recommend you check out
“Blind To The Fact” (kind of like heavier Spin Doctors), “Time To Go”
or “Degeneration”. *‘Society Dancer” is a personal fave too, just so you
know.

HART RY

Gruntruck, “Crazy Love”, Roadrunner ... It’s good to see that another
Northwestern band is showing signs of
crossover, despite the tendency for there to be a
bit of a backlash by now. Gruntruck have been
pounding away just as long as some of the big
name “successes” we’re all so comfortable with
calling our own. Naturally, their success is
equally deserved, and it’s really just starting to
happen. The band’s second effort enjoyed a per-
fectly good run at metal radio, but now they are finally making some
headway with COR. This week they debuted on the chart at 48* with a
bit of help from WXZI., KISW, WVCR, KZRX, WBTZ, KNAC and
KRXQ. Keep on ‘Truckin.

Dream Theater, “Another Day”, East West/Atlantic... Ah, could there
be a sweeter success than this one. I really doubt
it. It truly is heartwarming to see how radio has
embraced this hi-tech yet beautiful, progressive
outfit. How many singles down the road is this
now 2, 37 It doesn’t even matter, because you
probably all feel confident in exploring the whole
album by now. This week, Dream Theater debut
at 32* with “Another Day” — a sweeping epic of
a tune, built majestically (they were once called Majesty you know?)
around James LaBrie’s stunning vocals. On over 16 COR stations
already and almost 40 AOR. “Another Day”, another success story in

the making....
Chris Black
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It’s Here!
The most amazing

Music/SFX Rock Radio
PRODUCTION LIBRARY
in history!

Joe Kelly’s

PRODUCTION
TRACKS!
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WXZL in Bal ti-more, held themselves a massive bmhday pany
recently (the stories of debauchery and fun are still rolling in),
and one of the highlights of the evening was a southern rock set by
Mercury’s Copperhead (we luv ‘em). Caught in a line-up (we
told you there was a lot of debauchery) are WXZL air personality
Tony Waterman, Copperhead vocalist Neil Carswell, WXZL
air personality Max Volume, Copperhead drummer Eric
Suttlemeyer and WXZL Asst. Promotion Director, Tony
Esposito. Happy Birthday gang! Now pass rae a beer.

Another line-up of sorts happened when Firehouse hit Phoenix.
Actually it was more like a Firehouse sandwich. Pictured are
KZRX’s Val Swano (Promotion Director) and all four members
of the band. Photo by: Ethan Miller/Music Voice Magazine.

KQRC staff members put their money where their mouth is
recently, when they got together with members of Testament
(who Practice What They Preach) for a Rock Vs. Testament char-
ity basketball game (benefiting D.A.R.E.) this past April 9th.
Station members are in white and Testament are in... black {natu-
rally!). By the way, Testament eeked in a win, 44-40.

Call for a Demo!

* PRODUCT OF PT, INC.

414/632-8611 » 414/632-5527 fax

MAY 7, 1993




lw Tw Artist Track
2 3-Hothouse‘FIo;ers .............. “fhing of Iieauty”
3 4 The Judybats..........c.oecuuneanns “Being Simple”
4 5 Chrislsaak............. “Can’t Do A Thing (To ...”
6 8 fasmin ArChET .......veen... ..“Sleeping Satellite”
7 9 Bryan Ferry............ ... Put A Speli On You™
1-0‘ 11 Blues Traveler.....;..;............; “c'onqu'er Me”

Van Momson 'John Lee Hooker . )

11 15 David Bowie.................... “Jump They Say”
15 17 Nanci Griffith ...;;;....“Speed 0f The Sound ..
14 20 Big Head Todd/Monsters ..“Broken Heoﬂed
19 21 Rosanne Cash .................. “Seventh Avenue”
16 22 Sting.................. ...."'If | Ever Lose My Faith”
23 24 Belly...c.occvevveeieinncinncnnn. “Feed The Tree”
18 28 T “Fast Enough For You”
22 30 SoniaDada........... “You Doo’t Treat Me No...”
. .“Place In The Sun”
28 32 Gene Loves Jezebel........... “Heavenly Bodies”
30 33 Martyn Joseph ........... veeeee Working Mother”
27 34 Sting .............. ....."Love Is Stronger Than...”
33 35 4 Non Blondes........ reereennnsenass What's Up?”
31 36 REM................ “The Sidewinder Sleeps ...”
Lenny Kravitz.........
Hothouse Flowers..........ccoeeeeas
D .
41 41 TheKinks.............c.ocueuune.e.e... “Hatred”
44 43 Soul Asylum............. AP “Black Gold”

Bob Geldof ....
Th Hooters...........

“Yeah, Definitely”

CACTLUS

"DEVIL WIND" ¢

%(

ADD DATE 5/10 & 11 f¥n

THE HARD REPORT

BROTI'IER$ “'

"A.A.A.

Adult Alternative Airplay
Tnple Ace

The Hooters, “Out of Body,” MCA The boys from the City of
Brotherly Love have officially thrown their
hat into the Triple A ring, and were imme- |
diately rewarded with a 45* debut on the
chart. Rob Hyman and Eric Bazilian have
® reinvented The Hooters signature sound,
8 and the addition of vocalist/fiddler Mindy
Jostyn is the perfect complement to the
band. KSPN’s Steve Cole commented, |
“This is a great record. I immediately
added ‘Twenty-five Hours A Day,’ into|
heavy. It’s the spirit of ‘93. You can’t help but get up and dance
around the studio when you’re playing the record. It’s an air man-
dolin song.” KFOG'’s Rosalie Howarth added, “The Hooters
sound as bright as ever. Mindy’s vocals enhance the band as if she’s
always been with them. Well-crafted, uplifting tunes.”

Tom Kell, “The Chapel.” Vanguard “My songs paint pictures of
what I see on a daily level and are heavily
influenced by the Eagles and other songwriters
from California,” explains Tom Kell in his bio.
While there is definitely a Don Henley/Glen
Frey feel to his music, it is a very contempo-
rary sound that is uniquely his own. Kell’s
debut album for Vanguard, Angeltown,
includes several songs for the Triple A format,
starting with “The Chapel,” which picked up
early adds from KFMG and WYEP. KFMG’s Ron Sorenson came
up with the perfect Tom Kell equation, “One part Marc Cohn, two parts
Don Henley, great playing and production from Kenny Edwards — it
works for us.”
The Cactus Brothers, ‘Devil Wind.” Libe Before we even lis-
tened to the record, The Cactus Brothers got
our vote for Best 8 x 10 of the month. After
o you're done reading the comic book, pop in
| the CD single and get ready for some good ol’
southem rock with an edge (with the emphasis
| on edge). Nashville has been buzzin® about
this band for awhile now, and the boys con-
stantly play to sold-out shows. The band’s
sl debut project for Liberty, was produced by
Allen Reynolds and Mark Miller, and has captured the electricity of
their live performance. If you’re looking for the perfect tune to get your
listeners geared and primed for some summertime fun, your search has
ended.
Vigilantes Of Love, “Killing Floor.” Fingerprint/Sk
good bands come from Georgia, but there sure
are a lot of them, aren’t there? And Bill
Mallonee’s Vigilantes Of Love is up there with
the best of ‘em. VOL’s followup to their
debut, Driving the Nails, gets some production
help from good neighbor Peter Buck, and man-
ages to successfully combine often brooding
poetic angst with an eclectic folk-rock edge.
Look for Bill Mallonee’s Triple A interview in
just a few short weeks. In the meantime, give Killing Floor a serious
listen. “River of Love” and “Real Down Town” are receiving early
Triple A attention from KTAO, WRSI, KGSR, WKVT, WNCW,
WXPN and KTHX.

“i"\-’—ll" \»

“~ CACYUS BROTYHERS

No, not all the

Lisa Riegel

N/
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Lw Tw Artist Album

| WORLD CAFE
- TOP 10

The World Cafe is a daily two hour commercial free alterna-
tive/progressive music service. Call Bruce Ranes @ (215) 898-
6677 for more information.

1) World Party Is It Like Today? (Ensign)
2) Chris Isaak San Francisco Days (Reprise)
3) Depeche Mode Songs of Faith and Devotion (Sire)
4) Lenny Kravitz Are You Gonna Go My Way  (Virgin)
- 5) Sting Ten Summoner’s Tales (A&M)
6) Sonia Dada Sonia Dada (Chameleon)
I‘enny Kravitz Ak 7) Midnight Oil Earth And Sun And Moon (Columbia)
8) PM Dawn The Bliss Album...? (GeeStreet)
agger “Wandermg Spl’lt" 9) Widespread Panic Everyday (Caprifzom)
” ., | 10)Suddenly, Tammy! Suddenly Tammy! (Spinart)
16 18 nayld Bowie............. Black Tie White !9@” Album of the Week
18 19 Phish .....ccccirimiriecreerrcecnncecenenannee Rift Pu[umayo Presents The Best of World Music (Rhlno)

What’s Happening On The Cafe
Tue. 5/11: World Cafe presents Georgia Day as it features music
exclusively from that state, including in-studio performances from
Murray Attaway and Vlgllantes of Love.
Fri. S/fr4 lt’ﬁre bu lfounder zlmd fr(fgntmanfDavnd Thomas plays

o » | songs from their new Imago release, Story of My Life

19 24 REM................ Automatic For The PeOpIe Sat. 5/15: Smger/songv%rlter Iris Dement per orms material
from her phenomenal debut, Infamous Angel, due to be re-
released on Warner Bros.

Gene Loves Jezebel ................ “Heavenly ...”
Sand Rubies ..........ccccceencunnen.. “Sand Rubies”

10,000 Maniacs’ Natalie Merchant is one of the many
- artists supporting LIFEbeat’s “CounterAid.” The one-day fund-
48 4 Non Blondes........ Blgger,Better,Faster, raiser will be held in participating record stores throughout L.A.,
New York and Nashville, and will feature a diverse array of artists
behind the counter ringing up record sales, selling posters, signing
autographs and collecting donations.

D

D n .
45 47 Soul Asylum............... “Grave Dancers Union”
43

3

Most Added!
Already On: KBCO KSKE KFMG
KIOT WTAO WYEP and more!

3 track CD-pro featuring

the debut single and video

“Tip Of Mly Tongue”

font. Rocords. Get Fap! ) From the forthcoming album Hepfidelity

THE HARD REPORT 9 MAY 7, 1993




TRAC

\

CHECKOUT

Rosanne Cash, The Wheel
Columbia “The Wheel” is on it’s way
up the Triple A chart with an early appear-
ance this week at 49*. KSPN’s Steve Cole
fits it comfortably into his playlist, “After
‘Seventh Avenue,” which is still nice and
atmospheric, ‘The Wheel’ kicks the album
into another level. I just played it on the air,
and it sounds great.” KFOG’s Rosalie Howarth, “Surprisingly
strong and powerful, and well-produced. This is not even
remotely country sounding to us. Rosanne sounds completely
poised and self confident, like she’s on the edge of breaking big.”
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Ronnie Wood, “Always Wanted More,”

— Continuum Okay, so Rod Stewart

B keeps getting younger and younger. And
he’s married to a gorgeous model who is

| devoted to him. Is this reason for Ronnie

| Wood to be jealous of his former band
mate? Of course it is. But musically speak-
ing, Ronnie doesn’t have a thing to worry

! about. He’s proven himself as a solo artist
and has spent weeks on charts at several

formats, including Triple A. He also has the next single,
“Always Wanted More” going for adds on 5/11.

e

Buddy Guy’s biggest fan, Chris Robinson from the Black
Crowes met backstage with his idol after Buddy’s show at the
Roxy in L.A.
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Robyn Hitchcock & The
_Egégghans, "Arms Of Love,”

A There is certainly no shortage of
good Triple A shows on tour now, and
Robyn Hitchcock & The Egyptians with
Murray Attaway is sure to be a crowd pleas-
er. And what pleases a crowd more than
hearing one of their favorites artists on their
favorite radio station? The next volley from Respect, “Arms Of
Love,” is sitting on your desk right now, so pick it up, listen to it,
and make room for it. After all, this is Robyn Hitchcock & The
Egyptians.

Phish, “The Wedge,” Elektra The Phish buzz never
dies, it just gets louder. The followup to
“Fast Enough For You” has already been
added on KSKE, KTCZ, the Mountain
Network, WMMM, KFOG, KMTT,
WMAX and WWCD, and several stations
have their finger on the add trigger, just
waiting for that “space” to open up.
KFOG’s Rosalie Howarth commented,
“Another intricate, tightly controlled
vignette, and the most radio friendly cut, besides ‘Fast Enough
For You.” These guys combine jazz wizardry with intellectual
lyrics and a touch of the wordiness of They Might Be Giants.

WEQX PD Jim McGuinn looks on admiringly as head
Lemonhead Evan Dando emotes on air before a Troy, NY

Lemonheads gig.

Dave Mallett recently celebrated the release of his new album,
This Town, on Vanguard at a release party in Nashville.

Emmylou Harris (left) and Nanci Griffith were among the

celebrities who attended the event.

MAPDISON BLUES
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Embracing life, love, and its expression
through inspired music. Rosanne Cash
establishes new personal boundaries
with the new single,
The Wheel, the title
track from her

new album.

See Rosanne Cash on
The Tonight Show - June 15

Produced by John Leventhal and Rosanne Cast
Management: Will Botwin/Side One Management COLIMBIA
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Johnny Clegg & Savuka, “Heat, Dust & Dreams,” Capitol Records By WVAY 100.7 FM MD Renee DePuy

. I was first introduced to Johnny Clegg’s music by a college boyfriend who played “Cruel Crazy Beautiful
8 World” constantly. He thought they were groovy, and I thought they were quirky and exotic. I graduvated and
BN came to WVAY to find some of his work with Juluka as well as the “Shadow Man” album. My respect and

BN admiration deepened — for Clegg, that is; the boyfriend was long gone. But with “Heat, Dust & Dreams”, I

g finally stopped regarding Clegg as an interesting flavor artist and recognized him as a wonderful musician and

| songwriter. Savuka manages to salvage joy and hope fiom their discussions of apartheid, crafting their passions
into a remarkable, accessible collection of music. I’ve never seen phone response so strong, so quickly, and
" we’d add a second track if only we could decide on just one. I'm definitely hooked. Thanks, Clive!

WVAY 100.7 FM Sample Hour — Tues. 5/4 9am-10am

Katie Webster “Who’s Making Love” | Devonsquare “Walking On Ice”

John Lennon “I’m Losing You” | Ry Cooder “Down In Hollywood” |

Steve Miller Band “Slinky” | Boy George “Crying Game”

Joe Jackson “Cancer” | Sade “Nothing Can Come Between Us” |

Earth, Wind & Fire “Devotion” | Sly & The Family Stcne “Everyday People” '
' Big Head Todd “Sister Sweetly” | Van Morrison/John Lee Hooker “Gloria”

(I-r) Brendan Hill, BT; A&M Pres/CEO Al Cafarc; Bobb Over 300 people were lined up at midnight on April 5 for WMMM’s
Sheehan, BT; Rick Stone, A&M; John Popper, BT (seated); post David Bowie CD release party. Triple M’s evening jock Ed
Chuck Bliziotis, A&M; Wayne Isaak, A&M; Chan Kinchla, BT; Johnson (far right) posed with some people who were obviously
David Frey, Silent Partner Management. very happy not to be outside on a chilly Madison night.
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“6 HOO{GI‘S

Theu're Back
And Better
Than Ever!

"Twenty-Five Hours A Day”
Is On Your Desk Now!

Already On:

KTXQ WMMR KBCO KYYS WBAB KTCZ WWCD wZzZZO WDHA WTPA WPDH
WEZX WRXL WROV WIQB WKQZ KEZE KFMZ KJKJ KSQY KFMW KFMX
WKZQ WKIT WPXC WQNY WZXR WVGO WZEW KTSR KTAO KFMU WHMH
KFMH KAOI WKXE WKVT KECH KSKE KSPN WMMM WMVY KWVS KFMG

waedBysteHﬁwEbéagad%Mm MCA.

The Tragically Hip first played Charleston,
South Carolinain 1991. The room was packed and the
show was most awesome. WAVF's Dave Rossi went to the show.
Dave Rossi was HIP-notized! Dave saw the band again in Dallas this past
January. He's still dizzy from the experience. By the way, "Courage" worked big-time
on 'AVF and "At The Hundredth Meridian" is a smash (in heavy rotation)!

Most Excellent!!!

R&R 54-45* -
Hard Hundred 51-44* "At The Hundredth Meridian"
Album Network 49-39* Breakout is already onover 75
FMQB 48-42* of America's Hip-pest radio stations!

Produced By: Chris Tsangarides Direction: The Management TRetLTD MCA.




SBR Radio Memo

SBR
PRadio——

C O M P ANY ¢
SKIBITSKY, BRADLEY & RAMHN
7464 ARAPAHOE ROAD  «  SUITEB-4  »
From: John Bradley

BOULDER, COLORAIDO 80303 »

FAX (303) 444-3555

(303) 444-7700

In the March 26 issue of The Hard Report, you printed a list of cover songs submitted by WMMS. We thought it was an excellent
topic. SBR stations have used the cover song idea as a daily feature or devoted one day to playing covers every 30 minutes. We
| applaud WMMS for extending the idea to an entire weekend.

Obviously, WMMS didn’t cover all the covers. We came up with an SBR list of songs not on the WMMS list. Many of these songs
are more suited to the A.A.A. format, some hits, some obscure versions. I’m sure that there are still more covers that we, too, have
omitted. So, we’ll keep looking and keep watching The Hard Report.

Across The Universe
After Midnight

All Along the Watchtower
Angel

Baby Please Don't Go
Because the Night
Bertha

Black Magic Woman
Bluebird

Born Under a Bad Sign
Burn Down the Mission
Call Me the Breeze

| Can’t Find My Way Home

Cassidy

Changes

Chimes of Freedom
Cocaine

Cold Sweat

Come To Poppa/Come To Mama
Martha & the Vandellas/Bowie & Jagger

Dancing in the Streets
Dealer

Dear Prudence

Delta Lady

Devil w/ a Blue Dress/Jenny Take a Ride

Don’t Bring Me Down
Don’'t Go Back to Rockville

Don't Let Me Be Misunderstood

Downtown Train

Easy to Slip

Eight Miles High

Fire

Five O'Clock World
Friend of the Devil

Get Ready

Good Golly Miss Molly
Happiness Is A Warm Gun

| Hard to be a Saint in the City

Hazy Shade of Winter

Heard it Through the Grapevine

Heart Full of Soul
Here I Am

Hound Dog

I Feel Free

I Got You Babe

I Know I'm Losing You
I Put A Spell On You

1 Shot the Sheriff

THE HARD REPORT

Beatles/David Bowie | I Thank You

Eric Clapton/J.J. Cale

Jimi Hendrix/Bob Dylan/Dave Mason

Rod Stewart/Jimi Hendrix
Them/Willie and the Poorboys
Patti Smith/Bruce Springsteen

Los Lobos/Grateful Dead
Santana/Fleetwood Mac

Bonnie Raitt/Buffalo Springfield
Cream/Albert King

Phil Collins/Elton John

J.J. Cale/Lynyrd Skynyrd

Joe Cocker/Blind Faith

Grateful Dead/Suzanne Vega

Santana/Cat Stevens |

Bruce Springsteen/Byrds

Eric Clapton/J.J. Cale

John Mellencamp/James Brown
Bob Seger/Koko Taylor

Santana/Traffic

Siouxsie & the Banshees/Beatles
Joe Cocker/Leon Russell
B. Springsteen/Mitch Ryder
Animals/Tom Petty
R.E.M./10,000 Maniacs
Animals/Elvis Costello
Tom Waits/Rod Stewart
Bob Weir/Little Feat

Roxy Music/Byrds

Bruce Springsteen/Robert Gordon

Vogues/Julian Cope
Grateful Dead/Lyle Lovett
Rare Earth/Temptations
Little Richard/CCR
Beatles/World Party

David Bowie/Bruce Springsteen |

Bangles/Simon & Garfunkel
CCR/Marvin Gaye

Chris Isaak/Yardbirds |

UB40/Al Green

Eric Clapton/Koko Taylor/Elvis Presley

David Bowie/Cream

UB40/Sony & Cher |

Temptations/Rod Stewart/Rare Earth
CCR/Bryan Ferry/Screamin’ Jay Hawkins

Eric Clapton/Bob Marley
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I'mA Man

In the Midnight Hour
Jack Straw

Jealous Guy

Jesus is Just Alright
Johnny B. Goode
Jumpin’' Jack Flash
Just My Imagination
Knocking on Heaven's Door
Led Zeppelin Songs

Let it All Hang Out

Let’s Spend the Night Together
Madman Across the Water
Mama Told Me Not to Come
Mercury Blues

Mercy Mercy Me

Money

Needles and Pins

No Particular Place to Go
Paying the Price to be the Boss
Peace Train

People Are Strange

Pictures of Matchstick Men
Pinball Wizard

Poor Poor Pitiful Me

Right Place Wrong Time
Rocket Man
Route 66

Save it for Later
She's Not There
Ship of Fools
Standing on Shakey Ground
Talking Back to the Night
Tears of a Clown

The Letter

Thing Called Love

Tomorrow Never Knows
Trouble Man

Tumblin’ Dice

Twist and Shout

Use Me

Well Alright

While My Guitar Gently Weeps
Who do You Love

You Can Leave Your Hat On

You’re Gonna Get What’s Comin’

ZZ Top/Bonnie Raitt
Chicago/Spencer Davis Group
Wilson Pickett/Roxy Music
Bruce Hornsby/Grateful Dead

John Lennon/Bryan Ferry/Paihuni Brothers

Doobie Bros./Byrds

Peter Tosh/Chuck Berry
Rolling Stones/Peter Frampton
Stones/Temptations

Bob Dylan/Eric Clapton
Dread Zeppelin

John Mellencamp/The Drifters
David Bowie/Rolling Stones
Elton John/Bruce Hornsby

3 Dog Night/Wolfgang Press
Steve Miller/David Lindley
Marvin Gaye/Robert Palmer
Beatles/Barrett Strong

Tom Petty/Searchers

George Thorogood/Chuck Berry
Pat Benatar/B.B. King

Cat Stevens/10,000 Maniacs
Echo & The Bunnymen/Doors

Camper Van Beethoven/Status Quo

The Who/Elton John
Warren Zevon/Linda Ronstadt

Bonnie Raitt & B.B. King/Dr. John

Elton John/Kate Bush

Depeche Mode/Rolling Stones/Buckwheat Zydeco

Pete Townsend/English Beat
Santa/Zombies

Grateful Dead/Elvis Costello
Delbert McClinton/Etta James
Joe Cocker/Steve Winwood
English Beat/Smokey Robinson

Joe Cocker/Box Tops |

John Hiatt/Bonnie Raitt
Beatles/Phil Collins

Buddy Guy/Marvin Gaye
Rolling Stones/Linda Ronstadt
Beatles/David Lindley/The Who
Mick Jagger/Bill Withers

Blind Faith/Santana |

Jeff Healey/Beatles

George Thorogood/Bo Diddley/Santana

Randy Newman/Joe Cocker
Bonnie Raitt/Robert Palmer
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Nuclear waste remains radioactive for more than 200,000 years. And there’s no safe way to

dispose of it. Of course, a little thing like that won’t stop the nuclear industry from churning out more

waste. So you have to. Write Greenpeace, Suite #201 A, 1436 “U” Street, NW, Washington, DC 20009.




Top Priority

Van Morrison and John Lee Hooker, “Gloria,” PLG We could spend about a month deeply

TIVVIORAISON .
S

Hard Acis

analyzing this new version of “Gloria” from Van and John Lee. As a matter of fact, this is the stuff that musi-

m cology conventions are made of. Somewhere there is a musicologist engaging in violent self-abuse while listen-
£ ing to this tasty tasty tasty nugget. Come on! John Lee Hooker and Van Morrison. Ladies and gentlemen, IT
DOES NOT GET BETTER THAN THIS!! This is just the vehicle for both Morrison and Hooker to get the
massive exposure their music deserves. If there ever was a track with little or no possibility of burning out this
is it. Crank it up and get ready for a summer full of killer blues.

To Follow

Brother Cane, “Got No Shame,” Virgin Brothers and
sisters...two weeks ago we gave you a quick
hint and a little taste of Brother Cane when
we featured the band in the Hard C.O.R.
section of the mag. We knew we were sit-
ting on a bomb ready to blow, but we just
weren’t aware of the potential explosive
power! Stations like KILO, KRXQ, KDJK,
WKDF, WVRK, WZNS and KOMP are
already standing by the detonator. John
Nagarya/WKDF and Judy
McNutt/KRXQ are just a few fans who have already shouted their
praises, emphasizing their delight with the band’s straight shootin’
no-nonsense approach to their music. The Alabama-bred four-
some (plus) has been on the road with legends like Johnny Winter
and Buddy Guy and soliciting very high marks for their live musi-
cianship and energy. “Got No Shame” is the first AOR release and
one destined to widen eyes and drop jaws in massive numbers, Out
Of The Box. (Check the harp-work by Topper Price and the axe-
mania by lead vocalist/guitarist Damon Johnson!)

Shawn Lane, “West Side Boogie,” Warner
Brot! hers We’ve said it more than once
“ in this issue, and we’d like to say it again,
POITERS il “Seattle is out....The South is in!” In the
UFITEH same, successful vein as performers like
MIENI®IA | Satriani and Johnson, Shawn Lane is an
" unbelievable talent. He’s from Memphis
and he’s Warner Bros. next guitar god.
You may think we’re kidding but this guy
can really play. He’s been burning up the
underground for years with his amazing technical ability, top-
notch phrasing and lightning speed. The Guitar World creme de
la creme like Eric Johnson, Kirk Hammett, Vernon Reid and
George Lynch have hailed him as the consummate musician for
the ‘90s (he played every instrument, and wrote, arranged, pro-
duced and engineered nine of the eleven songs on Powers Of
Ten). Lane has infused elements of classical, jazz, pop and rock
on “West Side Boogie” and the result is scintillating! Get ready
AOR....Shawn Lane is here. Oh yeah, Andy Johns (Clapton,
Satch, Stones, Van Halen) joins Lane on this “Boogie.”

|

Ten Inch Men, “Crazy Day Dream,” PLG Our late agent, Swifty, loved this band. Well, we have

to say that this track is pretty cool. We’ve had some crazy daydreams in our time. Like the one where we take

that Tec 9 assault rifle (better than an Uzi) and take out an entire herd of cattle. Burgers for everybody! But

that has nothing to do with our friends in Ten Inch Men, which we think is either a reference to the classic G.I.

Joe or an incredibly immodest self description. Any way you slice it, it comes up SMASH. Boy, if Swifty were

alive today he’d be so happy that this band has finally gotten their chance. He’s probably up there in heaven
giving this one the big ol’ hairy thumbs up! Play this big ten inch...record!

Pat Benatar, “Everybody Lay Down,” EMI/Chrysalis Pat’s back with a rock LP that’s remi-

and love.

niscent of her debut album, ready to knock you out. “Everybody Lay Down” punches hard and grabs WIOT,
KSHE, WTUE and KRFD a week early, while gearing up for an official release to impress. This funky, hard-
driving groove highlights Pat’s strong signature vocal style while forging a path on instrumental merits. The
result is a song with plenty of mainstream appeal suited to re-acquaint fans with the Ms. Benatar we all know

Savatage, “Edge Of Thorns,” Atlantic Okay, there’s a new front dude in Savatage. Quick! Get

you know it’s a hit. Rock on!!

Liz Smith on the phone!! His name is Zachary Stevens and all we have to say is, “What a difference a throat
makes!!” Wow! “Edge Of Thorns” is a compelling track that has multi-demo appeal tattooed all over it.
Already a favorite of those fast driving assigned risk maniacs over on the COR chart, Savatage are ready to bust
out onto the mainstream. Well, we think the folks are ready. Our consultant says that if you did well with
Testament, you’ll blow the roof off the sucker with this one. This track is also Lenny The Intern approved, so

New Emphasis Tracks

Aerosmith, “Eat The Rich,” Geffen “Okay, you can
officially add it now.” Those are words
probably uttered by most of the Geffen
promo staff this week. But the fact
is....there aren’t many AOR:s left to follow
such instructions. “Living On The Edge”
has dominated the Hard Hundred for so
many weeks (Get A Grip is doing the
same on the Hard Album chart) many
-needed achange and “Eat™was-the per-
fect choice. Also the fact that Aerosmith’s new album is so
loved by fans, they can’t be satisfied with one single and need
more (“Cryin’”...). The fact is, “Eat” is already on over 162 rock
radio stations Before The Box! Geffen invites you to join the
feeding frenzy.

ETAGRIP

THE HARD REPORT

16

Sting, “Fields Of Gold,” A&M On tour with the

- Grateful Dead? Hmmm. But that
shouldn’t be a surprise to anybody. Our
guess is that Jerry has been cranking this
cool number on the Blaupunkt in his
Beemer. Sure, oh, sure. How could you
go wrong with a Sting track? Huh, huh?
Kinda makes you wanna kick back and
wax nostaligic. Remember when you
were one of two people in the audience on
the Police’s first tour? Those were the days. Young, innocent
and with a future. Well, now that the future is here, put down
that gun and listen to this track. It’s killer. We’re talking adult
numbers to die for!! Strike up another smash from Ten
Summoner’s Tales.
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R ‘Hey Jealousy”

Jealous Again?
0US gam"% LlQoSﬁms

Hard Hundred Debut 98*
Album Network 89-83*

New Adds: WIYY WBAB WYNF

KYYS WRXR WRCQ KEYJ KGGO
WKLQ KRNA KFMZ KQDS KJKJ
KFMW KEZE KLPX

Mﬂj Active Rotation!

from the album

New Miserable Experience
[75021-5403-4/2]

Produced by John Hampton and Gin Blossoms
John Hampton produces exclusively for Ardent
Productions, Inc.

Direction: Bill Graham Management AM

© 1993 A&M Records, Inc. All rights reserved. RECORDS

HARD HUNDRED 25-19*
ALBUM NETWORK 23-22*
R&R 33-28*

ON OVER 130 STATIONS INCLUDING:
WBCN WBAB WNEW WMMR WHJY WSHE WRIF
KQRS KTCZ KDKB KFOG WPYX WZZO WRKI
WDHA WTPA WHCN WPLR WZBH WBLM WHEB
WPDH WEZX KLBJ WAVF KLAQ WRCQ WSTZ
WKQQ WROV WIQB WAPL WTUE KGGO WJXQ
KEZO WKQZ WNCD KZRR KJOT KDJK KMBY
KCLB KEZE

The first track from the new album

SAVE HIS SOUL

REL ORDY
(B31454.0080.-4/2) CORDS

Produced by Blues Traveler & David Swanson © 1993 A&M Racords, bnc. All nghts 'qﬂmwi}
Management: Dave Frey/Silent Partner Managemeant




:New Emphasis Tracks

Ronnie Wood, “Always Wanted More,”
Continuum When you’re a legend of
Ronnie Wood’s stature and you’ve been
around as long as he has, it’s easy to make
a lot of friends. Snagging those friends to
help you play on a record comes with ease
as well and this time around, Ronnie was
able to snag virtuoso, Chuck Leavell
(Hammond B3), Joe Elliot and Bernard
Fowler (vocals) and Doug Wimbish
(bass). “Always” has the distinct flavor of “Waiting On A
Friend” (Stones) and includes just about every instrument known
to man. The result is a soulful, layered ballad, ready for any hour
of the day, and any age of listener.

Every Mother’s Nightmare, “I Hate Myself,”
Arista The culmination of a brilliant 7
month artist development run by Arista
(which began with a well-planned, well-
executed pre-release party back in October
of ’92) is here. Happy Mother’s Day!!
The hook is massive and we smell hit.
Guitar solo? You bet! We sprained our
wrist playing air guitar. The band has bro-
ken with serious force in Minneapolis as
well as Tampa and the push is on for both of the coasts. KATT,
WRIF, KFMH, KRXQ, KBER, WRZK, KBPI, WHMH and
more have come in even Before The Box. With a big tour start-
ing next month, their song is red-hot and ready to burn.

MURE

S RS et T3
11 hate myself *

Screaming Trees, “Dollar Bill,” Epic The Screaming Trees are best known for their exhilarating,

[*8 in-your-face guitar sound. Proof of their success is documented throughout recent weeks with success from
M “Nearly Lost You” and “Shadow Of The Season.” Now, a crisp new “Dollar Bill” is yours to spend and this
3l one is worth more than 50 times its weight in listeners alone. WBCN, WAAF, KEZE, KATS, WKGB and

Boneclub, “Arrive,” Imago This track provides us with
more of the guitar and drum-driven insani-
i ty that is Boneclub. We hear a little bit of
“I Feel Free” on this track but that’s just
£ | our genetic rock and roll memory kicking
&l in at the slightest stimulation. Lead throat
Andrew Arashiba kicks out that jam here
as drummer David Andler provides a dri-
ving beat. A toe tapper, this is, to say the
least. It’ll give you just the edge you’ve
been looking for. And most of all the kids will love it. Sure,
they’d like it better with a 5 spot attached to it, but there’s got to
be some government regulation prohibiting such a ploy. The
Beautiflu EP is chock full of other tracks that will be burning up
your airwaves, so stay tuned.

'Amuu Corbijn

(-mé/go).

152 West 57th Street, New York, NS T S EilI R
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2l WZNS spent the Trees currency early and are still cashing in on its musical worth.

Copperhead, “The Scar,” Mercury Seattle is
out....The South is in! That’s the trend as
we watch groups like Lynyrd Skynyrd,
Black Crowes, Warren Haynes and
Drivin-N-Cryin rise to the top of the
charts. Recorded in Memphis Tennessee,
Copperhead’s self-titled album is brim-
ming with southern hospitality and blue-
grass tendencies. “The Scar” follows on
the heels of success by the first single
“Whiskey,” and broadens horizon’s with a smooth, mellow,
southern rock ballad, with lyrics reminiscent of “Freebird.” This
no-nonsense quintet hold nothing back and “you’ll be a memory
and I’ll be your scar.” Though perhaps a sad story for the lady,
the band pours out words of honesty.

-l Shoﬁld’ve
Know;r’ :

The lead track from the debut album
\k “Whatever” by the singer and

k songwriter of "Til Tuesday.

' Now playing on

Hard Hundred 75-59%*
Hard A.A.A. 38-29%
Hard Alternative 41-32*

On: WBAB KTXQ
WSHE LIVE 105
WZRH And More!

Management: Patrick Rains &
Associates, Los Angeles
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In Double Didits

-q‘ T,
T . 162 Adds
% /% & i . | Robert Plant, “Calling To You”
e 3 [ | g
Ytk v I An Out Of The Box Debut of 5* is something few have accomplished throughout Hard
LAl 4%
P

f" o history, but Robert Plant ripped one outta the park in the first inning! Getting to the top is ' A

‘._J.' > hard enough but hitting a triple on the first swing was easy for “Calling To You” (despite GI—Y.!%E?!
s Jeff Appleton’s obvious hair loss by late Tuesday). Not only did the massive numbers ATLANTIC GROUP
stream in, but 4 AORs including KEZE, WWWYV, KMOD and WPHD showed up with

Top 5 Phones in their pockets and an extra supply of stickum for another great week.

H

44 Adds

Kiss, “I Love It Loud”

Kiss had a great first week with support from some power-hitters early on like KRXX,

= 1 KILO, KISS, KRXQ, KSJO, WIOT, WIYY, WTUE, WRZX, KAZY, WRCN, WLLZ,

(ﬁ' 3| KUPD, WKDF and more. Top 5 Phones came easy for KILO, WKDF, KRXX, WXZL
~ =4 | and KICT. Talking to Kevin Thompson at WVCR, you would think this special live Kiss Jmereury
release was the most divine gift to listeners since God himself. Kevin says the phones are

going nuts and the enthusiasm from audiences of every age group is refreshing.

[DAZNIBISISANE 30 Adds
Dream Theatre, “Another Day”
“Another Day”, another hit! That’s how easy it is for the Atco band who’s one fire this @

year. They say the third time’s a charm...and the bonus here is the first and second

time’s were just as terrific. Some of those present at the feast had big appetites like

WRIF, WLZR, WTUE, KAZY, KISS, ZROC, WRZK, WHJY, KDJK, KRRK, and

WRCN. Look for more tasty action next week, and a big increase on the Hard Hundred =~ ATLANTIC GROUP
from the current Hard Debut of 61*.

29 Adds
| Rod Stewart ,”Cut Across Shorty”
Rod Stewart and his pal Ronnie Wood pleased many rock programmers and the Warner '
®

Bros. folks too, grabbing enough adds in their 2nd week to beat out most of the other
“Out Of The Box contenders”! Rod and Ron took a shortcut from 39-18* (HH) while
plotting the next leg of their course to the top 10. Presumptuous? Not really when you

. tco s
consider the talent. ' '

25 Adds

Jackyl, “When Will It Rain”

WDVE, KRXX, WTUE, KLBJ and WIOT were among the big boys who barked like a

dog, clenched their teeth and added the rough and tumble single from Jacky! this week.

“When Will It Rain” is a solid piece of heavy rock taylor made to clear the cobwebs at

S any hour of the day. Increases popped up at KILO, KDJK, KRNA, WTPA and KLAQ, GEFF
i} while Phones at 4 combined to bring when from 50-34*. If you like it Hard and you RECORDS
l have the room, Jackyl’s latest will have you howlin’ at the moon in broad daylight.

22 Adds

Marc Cohn ,”Walk Through The World”

Marc Cohn is beating Bruce Hornsby at his own game. A terrific 2nd week was tal- " gi
lied, as “Walk” hung in with the 1st week pack. It nabbed Top 5 Phones at WNEW ATUP
and with its numerous adds climbed 63-42* on the Hard Hundred and 21-10* on the

Hard Triple A.

20 Adds

and Phones at 8 signals sent “Only” to 56-40* during a fight where moving, only slight-
ly, was a big deal. With many artists having multiple singles on the chart, moving a
solid 16 positions as Anthrax did, showed competitors who was the boss.

Anthrax “Only”
Anthrax came at radio again this week with their new, improved, AOR appeal. Big adds ;

Elekirs Entertoinment

15 Adds

Raging Slab, “Anywhere But Here”

Brothers and sisters, at the risk of carrying the Slab theme too far, we would like to point

out that the Dynamite Monster Boogie Concert can be in your town every night (or every g

day for that matter). “Anywhere But Here” is poised at 29-21* and ready to break the

Top 20 easily next week. KSPQ’s Jeff Newton shared, “Everyone loves it! It has been E,
embraced almost immediately.”
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NMS 93 « JULY 20-24
SHERATON NEW YORK HOTEL AND TOWERS

THIS YEAR'S NEW MUSIC SEMINAR IS JUST AROUND THE
PROVERBIAL BEND. THE LAST CHANCE TO PREREGISTER, AND
THE LAST CHANCE TO BE INCLUDED IN THE DIRECTORY GUIDE
IS JUNE 11. ADVERTISING AND EXHIBITION HALL SPACE IS
SELLING QUICKLY. SAVE $50 AND AVOID THE TRAFFIC JAM OF
WALK-UP REGISTRATION BY REGISTERING TODAY. FOR MORE
INFORMATION, CONTACT NMS, 632 BroAaDWAY, NY, NY
10012, (212) 473-4343, Fax: (212) 353-3162.

NEW
MUSIC
SEMINAR

OH, AND WE DON'T BRAKE FOR ANYTHING.



¢In Double Digits

15 Adds
Spin Doctors ,"What Time Is It?”
S84 Top S Phones at KISS, WHCN, WCCC and WRCQ, increases at 7 including WIXV,
§ KDJK, KMJX, WRUF, WKIT, WRCQ and KFMH and lotsa funky guitar give this
puppy a 35-26* blast up the Hard Hundred. Next week looks good for more west coast .
f . epic
action and a move inside the Top 20.

14 Adds

Drivin-N-Cryin, “Smoke”

More adds, more increases and more smoke-stack lightin’ come outta the stats this week

for the southern boys called Drivin’ N’ Cryin”. The single has been with us near the top | SLAN[')
for weeks and there seems to be no end in sight for this run for glory. PLG

14 Adds

Van Halen, “Dreams”

Another great add week has come and gone for these rock and roll legends. Van Halen

] has ‘em in the east, the west, the north and the south and the numbers are comin’ up big-
ger every week. The number of albums sold must be nearing astronomical proportions
so if Warner Bros. tries to lay that “We’re not really making that much money” line on
you next week don’t believe any of ‘em.

13 Adds

The Hooters, “Twenty-Five Hours A Day”

The Hooters have been working on their new album for quite some time. Some wonder
{ if there would be a new project, and just when we started to worry...Qut Of Body hit us
like a ton of bricks. “Twenty” is the first release, making big strides among stiff compe-
tition this week. It’s already on KTXQ WMMR KBCO KYYS WBAB KTCZ
WWCD WZZO WDHA WTPA WPDH WEZX WRXL WROV and more!

"VOW

11 Adds

Aimee Mann, “I Should’'ve Known”

She’s back and brighter than she’s ever been before. 11 adds on a tough week keep “I”
in the forefront of AOR minds, enlightening new listeners and pleasing die-hard fans
from the days of ‘Til Tuesday. Aimee limbered up and leaped from 75-59* on the Hard
Hundred ladder. (Max Volume (KRZQ) says, “Aimee Mann is a smash!”)

(03,pur)

i 11 Adds

Buddy Guy, “Some Kind Of Wonderful”
WNEW, WBCN, KFOG, WPLR, WPDH, WXIZ, WAOR and others were singing

“Some Kind Of Wonderful” in the shower this week, adding the Guy/Rodgers collabora- VEHM
tion at their respective signals. “Some” is a Grand Funk classic that has never missed. e
Daylight, morning, night, anytime is right for this one.

< leave it alone >

11 Adds

Lg" Living Color, “Nothingness”
= WMMR, WXTB, WSHE, KRXQ, WIOT, KEYJ, KLBJ...and the list goes on.
=
-_

“Nothingness”, complete with cricket solo at the start, is bringing Living Colour bigger ;

stats with every new Tuesday. KISS and KJKJ increased rotation and the move to the epic
west is on. The single is virtually locked in on both coasts and Epic is closing the gap.
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11 Adds
| Paul McCartney, “Off The Ground”

4 Double digit adds are always serious and the lone Beatle is standing his “Ground” with
Top 5 Phones and action from signals like KQRS, KSKE, WGIR, KBCO, WBAB,

WMMR, KEYJ and more.

11 Adds
The Tragically Hip, “At The Hundredth Meridian” ;

Meridian” is on over 75 of America’s HIP-pest radio stations! That coupled with double n
digits and increases make up one of the biggest, Hard Hundred glory stories of the week
(51-44*). >

11 Adds

World Party, “Is It Like Today?”

“This World Party Record kills me!!!” Those are the words of Max Volume at KRZQ.

And he’s not the only one. Lisa “Triple A” Riegel says the album is unbelievable and so M
do more than 5 stations getting Top 5 Phones. The single grabbed a massive 13 increas- ali
es t0o, boosting the record to 52-35* (HH) and 5-2* on Hard Triple A. Chg}’s Se

10 Adds

Circus Of Power, “Mama Tequila”

If you’re still recovering from too many shots of “Tequila” on the Yankee dubbed, “Sth
Of May”, we have just the cure. Circus Of Power forged ahead with a double digit week
and a adds including KAZY, KRXQ, WZBH, KEZE, WBTZ and more. Lois Todd
(KAZY) tells us, “we’ve been on "Mama Tequila’ for a while and it really sounds cool.
Great phone action from the core, too...”.

VIHW'10D

10 Adds

Phish, “The Wedge”

They have Top S Phones at WHCN and they’re breaking from the east! Phish are on the
move, debuting at 95* on the HH and poised for a good AOR run. TJ at WDHA says
they put on one hell of a show in New Brunswick. The venue was sold out and Phish Eloktre Entortainment
mania seems to have taken hold.

©o

10 Adds
Toto, “Don’t Chain My Heart”
THE FIRST SINGLE Toto’s fresh beginning is going to be the biggest story of the year. They are not just a
DON'T CHAIN MY HEART studio band and they’re out to prove it with hard work and endless road life that begins
‘. in Australia soon and moves through the states for the first time in over 7 years. KLOS,
Ny g KUPD, KSJO, WDVE, WRCQ, KEYJ, WAPL, WOUR and many others are just a few
- of the names on to the re-emergence of the band. Look for another great Hard move
‘% [} is ’ next week when the single jumps from its current post at 76-67*.

COMPANY
STREET
CITY,STATE,ZIP
NAME & TITLE
PHONE NO.
O RADIO: $250.00 SINGLE/$300.00 DOUBLE O OTHER: $300.00
O CANADIAN: $350.00 OVERSEAS: RATE UPON REQUEST
Fill out the above, and mail to the address below:
ron S A I B O s
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Chart Stars

Winger, “Down Incognito,” Atlantic (6/84)

Remember that Frosted Flakes commer-
cial where Tony The Tiger was seen on a
plane in sunglasses? Right! The stew-
ardess, oops, flight attendant notices him
and he says, “Please! I'm traveling incog-
nito!” Wonder if the guys in Winger like
eating Frosted Flakes during their ballet
lessons. KLOS and 7 others hop on this
week.

“close out.”

Extreme, “Am I Ever Gonna Change,” A&M
(6/129) Well, the answer to the title is
“No, only when I start to smell really
bad.” Oh, this is not a tune about under-
garments? We’re really sorry about that,
it’s the medication talking; but that’s our
own private hell. Nuno and his buds cop
half a dozen this week including the presi-

RRASIDES T0 EVERY STORY iiential call letters ﬁ KLBIJ.

Also Active

Vince Neil, “Sister Of Pain,” Warner Bros. (7/131
We knew a real sister of pain in high school
named Chantequollice. Boy! Did she love
to poke us with that number two pencil dur-
ing English class, or what? Our therapist is
very glad that we’ve gotten that off our
chest. But hey! Here’s something we can all
rejoice about — Vince’s adds!! KOME,
WIXV, WLLZ, WSJE and WYMG.

Midnight Oil, “Truganini,” Columbia (5/156) This fine tune about letting go of English
d influence (at least that’s our analysis this week) in Australia picks up 5 stations this week as they prepare to

Ugly Kid Joe, “Busy Bee,” (9/89) Boy, oh boy, can
. these guys rock, or what? This tune really
g0 Stings...and we don’t mean that guy

P Gordon either!! Anyway, we thought you
h would like to know that UKJ picked up 9

e new believers (as we like to say in those
Fon:T g‘f&:@ big exec meetings) including KAZY,
h WKLQ and WTUE.

.l

Bruce Hornsby, “Harbor Lights,” RCA (7/128)

Bruce Hornsby’s prodigious digits walk the |

bi-level ivory keys in a masterfully
arranged manner. His accompanying vocal
work scales step-by-step, hand-in-hand
with his tickling tensome. He even picks
up an axe and whips up a solo that would
be the envy of Eddie, Satch and Slowhand.
(Not really! We’re just testing to see
whether or not you’re paying attention).
KLBJ, KPOI, KSFX, KSPQ, WIMK, WXRX and WYNF stick
“Harbor Lights” into their player piano playlists, as it rolls
onward, 19-17* (HH), 1-1* (AAA).

The Graveyard Train, “Down To The Wire,”
Geffen (6/46) Wooohh! Woooohhhh!

ues to build up steam, so don’t get off this
train prematurely. Now if the preceding’s
not enough to persuade you to jump on
this freight for a free ride, then nothing is.
And besides, how many good rock n’ roll
tunes have quality finger snapping in them
these days? We can only count one cur-
rently — and it’s right here! KICT, KLAQ, KRXX, KSPQ,

WBZX and WIYY snap it as it makes its HH stop at 55-54*, 34- |

33* COR.

All aboard!! “Down To The Wire” contin- |

“Resurrection,” Hollywood (5/34
Brian May recruits the services of Cozy
Powell on this searing number. And Cozy
lets his presence be known rather thunder-
ously. It also has elements of May’s for-
mer kingdom with Queen — those operatic
harmonies and textures, and his own per-
sonal guitar stamp of licks and chops. You
can take the man out of Queen, but you
can’t take Queen out of the man. It is,
cleary, May’s day. Brian’s attempt to get Back To The Light may
have found its turning point at KROK, WPHD, WRUF, WXLP
and WZZR, while rounding the corner on the HH, 72-69*.

| Brian Ma

April Wine, “Here’s Looking At You,” FRE
; - Riddle me this: What comes
before May on the calendar, but after May
in this week’s Hard Report? The answer is
April, of course. Everybody knows May
comes after April on the calendar, but not
everybody knows April Wine follows
Brian May on the always revolutionary and
sometimes evolutionary Also Active sub-
section of the AOR write-ups. What comes
| after April Wine, you may inquire? This week it’s KWHL,
KZRR, WRZK and WTUE, to be precise. April Wine’s latest
goes up eleven spots on the HH, 94-83*.

|

Warren Haynes, “Fire In The Kitchen,”
Megaforce (6/49) If you can’t take
B & the heat, get out of the kitchen. In this
: case, Warren Haynes is the chef and the
seven course meal he’s preparing may just
S5 turn out to be a seven alarm fire!!! You
should try his crawfish gumbo — simply
out of this world. But we all know
Warren can stand the heat, because he
keeps heaping more and more flammable,
fiery, torrid six string pyrotechnics into the recipe. KATT,
WAVF, WFYV, WPYX, WTPA and WXRC submit themselves
— sans asbestos suits — to the scorchfest. Still ablaze at 47* on
the HH.

WIRE i THE T e
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dada, ”Dorina—‘” I.R.S._{ 5[177[ More fun facts: the big

“D”. “D” as in dada; “D” as in the first
single “Dizz Knee Land”; “D” as in the
second AOR single “Dim”; “D” as in the
third and present single “Dorina”. Well
fellas, you only got one more “D” to go,
which is the third song from Puzzle called
“Dog.” But let’s not get ahead of our-
selves. “Dorina” is cued up as the single
du jour, and the haunting groove captures
some of the Beach Boys’ finest vibrations. KCQR, KFMU,
| KLOS, WRNX and KMMS probe the disc with their laser tech
assistance. A return on AAA album at 39*.
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By Bill Hard

/ The Hard Interview

THE GOSPEL ACCORDING TO ST. JOHN

at got his start in radio at his high school’s ten watt FM in Detroit’s Southfield

suburb. Two weeks after graduation, the kid with the big pipes went to work at

W4, which at the time was McLendon Beautiful Music. Like anyone who ran
automation, Pat spent a good part of his shift making tapes for Motown’s major Top
40 station, CKLW. That wish came true, thanks to the legendary late Jim O’Brien,
who put Pat on the board for three DJ shows a week, combined with two days of dri-
ving the CK Camaro around for news actualities, along with a one day a week news
shift. After a stint at crosstown WKNR (“Keener”), Pat segged to seminal ABC-FM
WRIF in early ‘72. Then, in April of ‘73, it was off to ABC’s franchise AOR facility,
WPLIJ/NYC. In a town where many have tried and died, Pat now celebrates 20 years
of surfing the big rock radio wave in the number one market. The kid who first
stepped up to the counter with 89 cents for “Great Balls of Fire” has obviously done a
fine job of staying close to that rock and roll flame...

Over the past
week and a half,
you’ve had
Robert Plant by
the radio sta-
tion, Rod
Stewart, Ronnie
Wood, and Tina
Turner, who sat
in with you.
WNEW-FM was
involved with
the Tommy on
Broadway pre-
miere, did the
Tull live broad-
cast, had Paul
Rodgers live
from Electric
Ladyland....

PAT: It started
about 10 days
ago with Marc
ohn. He
brought b
some tracks
from the
upcomin
aH)um. 'Fhen,
chronologically,
it was Tull from
the Lonestar
Roadhouse —

WNEW-FM is
still just a radio
station. In other
words, we’ve
seen so many of
the Rod Stewarts,
the Paul
McCartneys, the
Robert Plants that
it’s not a question
of us not being
impressed. It's
just that they are
uman beings.
When they come
in, they still have
to use the John.

Putting those
pants on one le

| at a time, just like

Charles

Koppleman, en?

PAT: Andit
still comes down
to the fact that at
this station, they
might wind up
steipin over
racks of reel to
reels, or maybe
some piles of
albums in the
hallway.

with the full

IHow WPLJ posed their afternoon drive star, circa 1978 IWNE aota

band, which
was fabulous. Everybody that was there
was just nuts about it. Then, Robert Plant
spent about an hour with Carol Miller and
aned uitar. Then, Rod Stewart brought

onnie Wood b)l]"' That was a crazy hour.
And, yes, I had Tina Turner on my show.
We did also Paul Rodgers from Electric
Ladyland, and Scott has Bryan Ferry
coming by this afternoon.

Obviously, you’re aware that these sorts
of things don’t happen everyday at most
radio stations.

PAT: Right.

Must be a fairly heady experience.

PAT: It’s pretty neat. It keegs ya hog-
pin’, but it makes for good radio. And it’s
a lot of fun. I don’t come to work every-
day thinking, ‘Wow, this is New York...’
I just don’t think about it in those terms.
It all seems to balance out. Most of the
people on the staff here have been doing
this for a long time and they realize that

THE HARD REPORT

, stark place. It looks and feels like a radio

station, where there’s equipment or what-
ever. It’s got a funky feel to it. There’s
never a stopwatch on anybody when they
come in, and if they feel like doing some-
thing off the wall, they can. If there’s
something they want to talk about, that’s
oka{', too. It’s comfortable, and we don’t
really worry about mistakes or anythin
like that. When an artist comes here, the
first thing we want to do is try and make
them fee%at home. So, when possible,
we try to keep the hallways as clear as we
can! We still have people here who want
to try to get the autographs and all of that.
If we announce that somebody’s coming
by live, sometimes there’ll be a whole big
group of people downstairs waiting to
catch a glimpse of them, or get their auto-
graph. But we treat our guests as if we
were arE' other radio station, even though
itis ‘NEW-FM. We don’t put on airs or
anything like that, because when it comes
down to sitting down with Scott Muni,

26

it’s like, ‘Hey, how ya doin’? You want a

| cup of coffee? We’re just gonna have fun
P ‘Jl"

here.” We don’t say, “This is what we
want to talk about. This is what we want
to do.” It’s obvious that if they’ve got
something going, we’ll talk about that.
We want to have a good experience, and
we want them to have a good experience,
so that maybe they’ll come back again.

Why is it that L.A. radio stations don’t
merit that level of Rock and Roll royalty?

PAT: I don’t know! Maybe it’s the
energy in New York. Of course, there are
lstations there that have been around as
ong.

Do you think it’s a testimony to Scott’s
pulling power as a thirty-five year icon in
the market?

PAT: That’s certainly part of it. There’s
only one Scott Muni. As Paul McCartney
remembered, Scott was there when they
got off the plane in ‘64.

Obviously, when these labels trot their

big dogs by, they’re gonna expect a
uicker level fzymemion when they trot

their smaller o§s by. Does that ever

cause problems

PAT: Yes, it’s something we work with.
There’s no formal understanding. It’s got
to be somethir_lﬁlthat’s right and that’s
comfortable. The labels screen things
ahead of time, too. It’s hard to bring
somebody by who we’re not playing.
They’re not going to ask us to play some-
thing that they don’t think is right.

| Does the £act that your station is a three

dollar cab ride away from dfor the heaviest
hitters in the hpromotion side of the busi-
ness add to the complexity of your job?

PAT: Well, first of all, there’s no such
thing as a three dollar cab ride anymore!
And while it’s true that the labels might
have better access to us, we're also in a
much better position to find out what’s
happening first hand. So, yeah, the labels
are all a local call away, but we get to
hear about all the hottest new bands first.
It really works to our benefit.

You’re a first time PD in the #1 market. I
don’t know that that’s ever happened
before. Is the job basically what you
expected so far?

PAT: I've been a disc jockey for a little
over 25 years now. To actually be the
Program Director, even though I've
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always worked with one, involves making
so many more decisions than I expected.
As far as time management, the fact that
I’m also on the air in the middle of the
day doesn’t help. So, my hours have
really ]crlgthcncd, and of course, I expect-
ed that. A PD job is not a four hour job,

like being a DJ is in a lot of cases.
What's the best part of the job to you?
PAT: I'll let you know when it comes.
(Laughs)

Well, this book had to be a pretty nice
part of it.

| them by name, ‘Will you play a deep cut
from so and so?’ It’s startinE to catch on.

| Some people say, ‘What is this deep cut
business?” Then you have to explain that
a deep cut could be a lot of things, but
essentially, its number one definition
would be lesser known tracks by better
known artists. From Eric Clapton, it’s the
sixth or seventh cut from an album that
you never seem to hear, but just sounds

reat. Sometimes, it’s a one hit wonder

that has disappeared, but people still
remember the song.

‘Driver’s Seat’ by Sniff ‘n the Tears —
_ what a great song!

PAT: Right. Sniff ‘n the Tears, or
® The Records, something like that.

Has deep cuts, in fact, cut into your
current quotient?

1 PAT: No, it just takes the place of
ﬁnothcr library cut we’d play once that
our.

Is it a jock option item, or does Selector
M specify the tune?

| PAT: It comes up on the log, so it is
§ programmed. But like everything else
at the radio station, the jocks do have a
screen and a mouse in there, so they are
allowed to make changes. They can
change the deep cut. hcty can change
just about any category of any song.

How do you come up with these tracks?

PAT: Actually, everybody has input.
They give me their lists, and if I don’t
N recognize something, I’ll listen to it and
- we decide whether 1t’s a good rockin’
tune. Some of them don’t make it, but
I keep a constant log, too. When I hear
something, I write it down and then add
{ it into the rotation. I’ve gotten itto a
¥ point where there are so many in that
M category, that they don’t come around
{ that often.

S| The ‘WNEW Twenty Year Club’ has

8 been much discussed. I know it’s been
4 a source of frustration to some people
| who’ve programmed there. For

M instance, Dave Logan. I know Dave

&% felt at times that the staff was an

immovable object which made it
exceedingly difficult to get things done.

PAT: Yes, it’s encouraging. I would
have liked it to have been higher. 1
always want to keep that upward direction
going. I’m not going to let myself get too
satisfied with this book because I know
what can happen on the next one. We all
know what can happen from month to
month. So, the overall tone of this thing
in my mind is that, ‘Yeah, this was okay,
but we’re far from done.’

Do you feel somewhat vindicated, though,
given the fact that you and the staff are
more in control?

PAT: I am trying to have faith in the
audience, that they will pick up on the
entertainment value of the music and the
Frcsentation that’s on ‘NEW FM. I feel
ike we, as a staff, have kind of taken con-
trol of the radio station away from consul-
tants, and I’m hoping that the audience
will catch on and will enjoy it; that they’ll
notice we’re not playing the same old
thing all the time anymore.

And you feel like you definitely went
throu?gh a period where that was the
case’

PAT: Well, I think it was too tight, yes.

Obviously, deep cuts was your solution to
that problem.

PAT: I knew I had to freshen it up. I
think I may have gone a little bit too far
with it when I first started off because I
did throw in some things that were way
too unfamiliar.

I've heard that, yes. At what point did
you have a specific point of awakening
where you went, ‘You know, I’ve got too
much unfamiliar music on the radio.’

PAT: It was probably when I was
putting songs 1n that some of the DJs
didn’t recognize. Now, we’re getting a
lot of feedback where people say, ‘Oh, |
love deep cuts.” Or they’re requesting
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PAT: I think the problem there was that
Dave wanted to be his own man, but he
had Ted who was, at that point, the
General Manager, but very much a
Program Director. We, as jocks, would
know what he’d want. If Logan was in
the middle telling us something different,
and trying to do it his way when he still
had to answer to Ted, it made for an
uncomfortable situation. Then, if Ted
was answering to somebody else, it was

Even more convoluted.

PAT: Yes. So, now it’s changed. Kevin
Smith took over. He said, ‘I’m not a
musicologist. I'm going to find some-
body who knows music and programming
and who knows where the staff 1s coming
from.” He zeroed in on me and offered
me the gig when [ wasn’t really going for
it.

Maybe Kevin decided he’d better pick one
of the officers of the Club?

PAT: That’s probably not a bad way to
look at it. It does make some sense. Butl
also think his decision was music based,
in that I’m a music guy. I’m also in there,
and I’ve got the experience, and I’'m
doing this everyday, so I’m very familiar
with what goes on in the studio and I’'m
doing it. I'm one of them. Kevin knew
my philosophy wasn’t the, ‘Let me make
my art, get off my back!’ freeform thing.
But asafears go on, Wh% should there be
only 800 tunes in the library? Why is
that? When songs are constantly coming
out, why does something all of a sudden
have to drop out? Why do we have to
hear ‘Roundabout’ again and again? This
radio station wasn’t built on that. The
Doobie Brothers did a lot more than
‘China Grove.” They did ‘Pursuit On
53rd Street.” People bought the albums
and they remember them, so hit ‘em with
some depth once in awhile. The oldies
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should be fresh, just like the new stuff
should be fresh. It’s just an approach of
keeping the station interesting so that you
don’t know what is going to come up
every time.

There are those who argue that using new
—or old —unfamiliar tracks is flirting
with disaster.

PAT: There’s a lot of gut involved,
which, in a lot of people’s minds, is not
the way to run a radio station. This is the
flagship of the Group W radio stations. 1
do look at research. I do take everything
into account, but to me, it still boils down
towhatI do as a livinﬁ as a disc jockey. I
just want to be a friendly guy on the radio
who knows music and plays great music
on the radio.

It doesn’t have to be more complicated
than that.

PAT: I am taking chances. And don’t
think I’m not aware of that when I play a
track that a large part of the audience
might not know. Particularly, when you
punch over to K-Rock and every song
that they’re playing is a tested, familiar,
winning hit. It’s ‘Ramblin’ Man,’ it’s
‘Comfortably Numb,’ it’s ‘Light M]y
Fire,” it’s non-stop winning stuff. They
play great music over there, but it’s just
not the only music. I'll play ‘Mag{glc
McGill’ from the Doors, because 1 really
believe that people want to hear that stuff.
If I give them a taste of that and I do it
consistently, they will get surprised. It’s
the surprise element that people have
been missing from their radios that is
maki;g WNEW-FM interesting. The
Two For Tuesday had gotten so pre-
dictable that if you heard ‘Jessica’ by the
Allman Brothers, you knew ‘Ramblin’
Man’ was next. And I’m not even talking
about a radio guy, I think that the people
were picking up on that. I try to give the
audience the benefit of the doubt that they
are into music and that they want to be
surprised.
Since you are a ‘music gu{, > do you find
it tough to divorce yourself from your
personal taste in terms of your program-
ming decisions? For instance, you're
glayin ‘Plush’ from Stone Temple Pilots,
ut Atlantic could never get you into ‘Sex
Type Thing.’
PAT: Yes,it’s somcthinF that I have to
deal with. But we are a classic rock
based radio station, so I have to worry
about tuneout. ‘Plush’ is more accessible
to the classic rock audience. It’s what I
look for on any new music. Does it have
classic rock potential?

In other words, is this library material?

PAT: Right. Will it be accepted by the
audience? For instance, I thought some
of the Alice In Chains things were just
too loud. They were over that line of too
loud and too hard for this audience. But
when the current record came out, it was
like, ‘Well, what about this one?
‘Rooster’ isn’t too hard.” That, to me,
went too far the other way, so I’m not
playing that. To me, that’s too dirgey.

What’s Music Director Lorraine
Caruso’s role? Is she in a position there
where if a record is important —

PAT: Then she let’s me know the partic-
ulars. She’s really good with dealing
with all the record guys, and she’s great
when it comes to booking concerts and
%etting artist interviews and all of that.

s far as keeping on top of the music
with what’s hot and what’s not, she’s ter-
rific at sorting out the priorities. 1’d also
like to mention mK program coordinator
Amy Winslow, who also is invaluable to
me. They’re both great people.

How has your relationship with Scott
changed since you’ve become Program
Director?

PAT: My relationship with Scott has
always been terrific. I’m not sure why we
had such a good rapport because we were
on opposite each other for 14 and 1/2
years.

And a number of those years, I believe,
you had better ratings. You spanked that
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bad boy!

PAT: But we always had a rapport when
we would meet at these record company
functions or whatever. We were always
cordial. And we seem to be on the same
page with the direction of this radio sta-
tion.

He’s happy with what you’re doing ?

PAT: Yes, I believe he is. And you
know why? ‘Cause he’s a music guy.
The relationship since I’ve become the
Program Director has only gotten better,
in my opinion, because if the music is
right, then Scott doesn’t have a lot to
complain about.

(Laughs) That’s good!

PAT: And he’s not doing a lot of com-
plaining now.

In terms of your personal prf[erences,
what do you gravitate toward at home?

PAT: Donald Fagen, the Nightfly album
— by the way, I’ve heard the new album
and 1t’s just a mother!!!!

I'm told it’s great.

PAT: Unbelievable. I've been waiting
for this one for 11 years and it’ll be out at
the end of the month. It’s only 8 songs,
but it’s still worth it. It’s fabulous. I
can’t wait to play it. I’m telling you, it’s
gonna be mon-
strous! I'm a big
fan of NRBQ
and, of course, a
lot of that is cat-
alogue stuff
because their last
couple of albums
haven’t been any
Ereeat shakes.

t’s see...what
else? I never get
tired of Johnnie
Johnson’s
‘Johnny Be Bad’
album. Ditto
Georgie Fame’s |
‘Cool Cat Blues’
album. ‘
Fabulous!!! I
could listen to it
over and over
again.

‘NEW is in a
unique situation
in the market,
it’s getting to be

on the radio, and you blow him away. He
changes the dial. "The next morning, his
radio is tuned into a different station. So,
I’m trying to play from the same deck of
cards on a 24 hour basis. It’s like the
same thing I found when I came in here
and saw a ot of the dayparted records,
such as ‘Daniel’ by Elton John, which
couldn’t be played at night. I went,
‘Well, wait a minute, I want to be more
of a full service 24 hour station, so that
when you turn it on, you know what to
expect as far as type of music or a certain
sound and you get that.’

Meanwhile, WRXK has four hours of talk
with the Greaseman at night opposite
you. Your thoughts on that?

PAT: Bog,ldon’t know. I just kind of
shake my head on that one.

Yeah, I’'m kind of ;zlmzzled myself. What’s
your reaction to the show? Does the con-
tent offend you at all?

PAT: From time to time, yes, it does. It
would seem to me that it would blow off
women completely because it’s really
very juvenile. Ithink the kids can get a
shock out of it, and I think some of them
may not even know what he’s talking
about. He’s got his codes for different
words, but, yes, I’'m shocked from time to

back.

PAT: That’s a little bit strange. The
way I’m looking at it is that once you
hear the name ‘Paraquat’ you never for-
get it. That could perhaps conjure up a
connotation of a wild and wacky morning
show, which it’s not. I’m very comfort-
able with the way he sounds. He sounds
like he belongs at ‘NEW. We thought
about trying to come up with a totally dif-
ferent name, but to me, that didn’t seem
real. It’s like when we talk about having
the world’s largest rock n’ roll library,
which is part of our handle. We’ve been
using that for the last couple years, and I
think the audience was saying, ‘Yeah, but
why don’t you use it?” Now, I feel like
we truly are using it. I want to give the
people what we say we’re delivering. |
want to be honest.” So, the guy’s name is
Pat Kelley, he’s known as ‘Paraquat’ and
that’s what he’ll be.

Do you add extra risks to the mix, Pat, by
bringing a Californian into New York?

PAT: Yeabh, it’s something that I’'m
aware of. There is a small segment of the
audience that is going to say, ‘Hey, we
don’t need a Californian.” There’s a cer-
tain amount of that, but again, it’s like,
‘Get used to it. Everybody’s from some-
where else.” I’m from Detroit. It’s a risk
that I’m willing to
take because I
think he’s the best
guy for the job.

Did you consider
a number of peo-
ple?

PAT: Yep.

Any overviews on
the state of major
market morning
talent that crossed
your desk?

PAT: Just that
it’s hard to find
somebody for this
format, and for
this particular
radio station
because it’s so
specialized. I
found some that
were just too
wacky. I heard
some that were
too laid back and

kind of unusual
in that you’re not

Pat and Ronnie Wood, taken at an Electric Ladyland broadcast a couple of months ago...

not the right mix.
I think Paraquat’s

dealing with any
kind ofupper end or lower end stratifica-
tion.

PAT: Itis a unique situation, and I’'m
trying to deal with that situation the way it
is and to stay true to making WNEW F
comfortable to listen to in the current |
competitive climate. I want to be the
music lover’s radio station without trying
to pigeonhole us so much into just one
thing and only thing at all. That’s why
{gu can hear Jerry Lee Lewis and the

wis Boogie at 9 o’clock at night here.
That is possible.

Aren’t you concerned about blowing off
your younger listeners with stuff like that
at night?

PAT: At this point, I think it’s really
hard to please them, so I’m looking at a
25-44 base. It’s not a different radio sta-
tion at night anymore. We used to be that
way. I’ve changed that.

When did you make that change? ‘

PAT: Probably around the first of the
year.

Hmmm. And do you think the book |
showed dividends?

PAT: Yes, I think so. Some of the phi- |
losophy has been that there’s nobody over
25 listening after 7 o’clock at night, so
you go toward the lower end.

And you ain’t buyin’ that?

PAT: You go toward an 18-24 base, and
what happens is, the 30-year old or 35-
year old gets into his car at night and turns
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| time at what he’s doing. To me, it’s just

kind of silly, 7th grade humor and I
would thinK it would be very offensive to
women. The Greaseman diminishes the
specialty act that Howard is because even
though they’re twelve hours apart, it’s
like, ‘Well, here’s another talk show that
gets controversial.’

Today was Pat ‘Paraquat’ Kelley’s first
day. );-low’d itgo? 7 V'sf
PAT: It went well. This is going to be a
show that is going to develop over time.

I was not looking for him to come out of
the gate with both barrels drawn this
morning and to be fully into it.

Well, he hasn’t been on the air for a
while now.

PAT: He has not been on the air for a
few f/ears, so he is really itchin’. He is so
thrilled about being here. He had worked
at KMET, of course, a sister station.
There’s a number of people that are still
around here that remember taking the
Fish reports and exchanging news stories
with him, when he was out at KMET, so
the name was familiar.

He’s taken a little flack for the
‘Paraquat’ handle, hasn’t he?

PAT: I have to admit, I’ve been a little
uncomfortable with it myself. It’s also a
little bit confusing to have two Pat’s
around the station. When somebody
around here said ‘Pat,’ it always meant
me.

Not only that, but you guys are on back to
|
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humor is perfect.
It’s more of a Letterman kind of thing.
He’s into the music. He knows how to
edit himself and still be entertaininF, and
he’s got a natural, pleasant voice. ['don’t
think just music is going to get you to the
level of Howard Stern type numbers.
We’ve been battling Howard for a long
time and in the scheme of things, I think
we held our own for a number of Years.
The television show helped to really
make him. That took him to another
level. The show turned a lot of people
onto the outrageousness of Howard Stern.

Do you hear any difference in WXRK
since Tim Sabean got to town?

PAT: I don’t know Tim Sabean, and |
haven’t perceived much of a difference
since he’s been here, other than they’ve

ot a new announcer on the radio station.

omebody today told me that they’ve got
a new promo on the air that apparently is
taking shots at our deep cuts. [f that’s the
case, | haven’t heard it yet. I haven’t
heard much different on that radio station
other than Greaseman and the new
announcer.

You’ve aired some fairly pointed promos

| yourself. Have you gotten any feedback?

PAT: It was varied. Some people didn’t
et it. When we said things like, ‘Let’s
ace it, New York radio sucks, we just
suck less,” some people got offended. I
just thought it was funnty. We’d get ‘em
on and we’d get ‘em off.

Well, I have heard it said that K-Rock
specializes in recycling a lot of your sta-
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tion’s basic ideas and promotions with a
‘classic’ togspm to them. Do you think
that’s true:

PAT: Yes, to a certain extent. When I
hear things like ‘If it’s on ‘XRK, it’s a
classic. Countonit.’ Idon’t know what
that means. I don’t profess to say that
every single thing we play is a classic.
We’re going deeger on some of these
thinﬁs, so everything isn’t a classic. I
think the word classic itself has been just
overworked.

Milked to death.

PAT: To death! What does it mean any-
more? Do people go out and ask for a
Coca-Cola Classic. Just give me a Coke!!

Right now, goddammit!!
PAT: Coke is a classic. I ask for a Coke.

What’s it like having a brother, Michael
Stevens of Atlantic, in the promotion side
of the biz?

PAT: Oh, it’s great! Ilove him. I wish I
could see him more often.

Has he ever been in a situation where he
was working you?

PAT: No, not really. Although, he’s
very aware of that part of the business, but
we're past that. We are brothers first.

I’m sure he has unknowingly gotten me
excited about some music that was on his
label, but onl?' in the context of us sitting
around and playing stuff we were into.

Did you ever work together when he did
radio?

.PAT: When I left CKLW, I went over to
WKNR, and when I was there Mike was
carting records and working in produc-
tion. He eventually made a tape and was
hired at WKNR and was on the air after
me. I was on 3 to 7, and he became the 7
to midnight jock on WKNR, which was
his first full time gig. Then, Lee Abrams
hired me at WRIF in ‘71. When WKNR
became WNIC, Mike came over for
nights on ‘RIF. In fact, I think he had an
11 share, coming on after Arthur
Penhallow. He was there for 7 years.
Mike also worked at 97 Rock in Houston,
and KSFX in San Francisco. When that
station went news, Gary Stevens offered
Mike a job at WAPP here in New York.
Mike called me up and said, ‘Hey, they’ve
offered me this job at the Apple. They
want me to go in afternoons opposite you.
What do you think?’ I said, ‘Hey, man,
don’t worry about me. You take of your-
self. If it’s a good gig, take it.” He took it
and he was on ‘APP.

New York is a tough enough town without
having to compete with your Bro!

PAT: When he got here, his car was bro-
ken into the first night. It was not a Elreat
experience. He had a terrible cold. He

- was only on afternoons for about two
weeks and they moved him to midda_?'s.
He kept asking, ‘How am I doing?’ They

| walked in, and

all said, ‘You’re perfect. You’re perfect.
You’re perfect!!” Well, there was a 90-
day contractual thing or whatever, and on
the 87th dai, out of nowhere, they let him
go. So, Mike did radio for a long time,
and he still does some. He does voice
work for Atlantic, some of their new
releases. He’ll do cassettes and presenta-
tions.

How did you wind up leaving Detroit for
New Yorz’ City? 5 : f

PAT: I worked with Abrams for a while,
until he left for Miami, and I was offered
the job at WPLJ from ‘RIF, and then
came here.

Was it a weird experience to cross the
s;)reet to WNEW after working 14 years at
‘PLJ?

PAT: I had just returned from a week
long vacation to WPLJ to do my Sunday
shift, and there was a note on the studio
door. It was from PD Larry Berger, and it
said, ‘I’m in m{gffice. Sto&lby. I

rry said, ‘We’re buying
out your contract, Pat. This is it. This is
the end.” So, they essentially canned me
that day after a week of vacation.

Hey, at least you got your vacation!

PAT: True. Although, I found out later
that Howard Stern, was on the air saying,
‘Yeah, I think St. John’s gonna lose his
%ig,’ the previous Friday. I don’t how
that happened, but I guess it was better
that I was totally surprised when I walked
into the station. I asked why they were
etting rid of me, and Larry said,

ecause {gu remind people too much of
the old ‘PLJ, and we’ve got to get rid of
the rock image. We’ve %ot to be some-
thing completely new.” T had just gotten a
bonus and I had the highest ratings on the
radio station.

That’s radio.

PAT: I had four or five months left on
m{j:ontract. I had been doing the Top 40
) for a number of years at that point.
That was up to ‘87. After being an
employee at ‘PLJ for fourteen and a half
years, I was surprised at my ‘Well, okay’
reaction. Rock and roll was where my
head was at.

How did you relate to doing a straight

Top 40 thing?

PAT: Irelated to Top 40 well, for a cou-
le of reasons. I started off at Top 40 at
KLW and WKNR. I grew up listening

to T{)j) 40, so I enjoyed that. And when

WPLJ was AOR, the rotations were so

tight that I was sick of playing ‘L.A.

oman,’ ‘Stairway To Heaven,’” and

‘Roundabout’ over and over again. At

least the switch to Top 40 allowed me to

play something fresh.

Dump the monitors, watch the meters.

PAT: Yeah. All of a sudden, I was talk-
ing up records, and I was playing jingles,

and I was running the board. And they
were giving me a paycheck, so it was
okay.

But Iou went from being your basic laid
back classic rock jock one day to being a
Top 40 jock the next day?

PAT: Yeah, as we all did. Carol Miller
was there, Tony Pigg, Jimmy Fink — the
whole crew. When they changed format
they said, ‘Well, everybody’s gonna stay
the same.’ I was one of the last ones to
%o. And the day after I left, Mark

hernoff called me up and said, ‘I want
you over here.’

Smart move.

PAT: The non compete situation was a
problem at first. They said, ‘You can go
on in three months. You can go on at the
end of November.” And they let me do
that. In the meantime, during that three
months, I did a lot of voice-overs and a lot
of auditions, and it worked out fine. I
missed being on the radio, but I still got a
paycheck for that three months.

Given the rough n’ tumble nature of our
line of work, your on-air tenure in one of
the toughest markets is remarkable.

PAT: I had hoped, when I first moved
here, to be here for two years. In my
wildest dreams, it was maybe ten years.
Now, I’ve just had my 20th anniversary
here on New York radio. It’s been good.
And I still love it.

What are the high points of the past two
decades?

PAT: I would say that most of them
have happened at this radio station.
Obviously, the high point was actually
Fetting to WNEW FM because even when
was over at ‘PLJ, I worked for a
Program Director that I really didn’t get
alonE with over there for those years.
WNEW was always the station that was
more into the music then they were just
cold, hard numbers. Business wise, of
course, that doesn’t always make sense,
but it did for WNEW. The station has
always had such a spirit. Certainly, a high
point was the first time I walked into this
radio station knowing that I was being
hired here. Obvious ﬁ, the day that I was
offered the Program Director job was
another high point. Now, the high points
just keep on comin’. You know, the fact
that I’m in a decision-making position
here where I can say, ‘God, that’s a great
rec'(')rd. Let’s play it!’ and, by golly, it’s
on!!
That’s every disc jockey’s fantasy.
PAT: It’s a total dream. So, I can do it,
keeping in mind the aim is to try to have
other people share the enthusiasm that I
feel with this radio station. But I still feel
like the high points are happening. If
everyone catches on to what’s going on
here and the radio station becomes more
successful, then that will be my reward.

Mr. St. John works out a couple of Kinks at the last Pollack confab.
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Lansing’s Got The Edge

By the time you read this, the announcement will be official.
The Jacobs boys’ new Edge outlet is happening in Lansing,
Michigan. The calls are said to be WWDX-FM at 92.1, and the
station will be programmed by Greg St. James, formerly of
89X (CIMX) in Windsor, Ontario. We hear the staff has been
hired, the music has been bought, and the official announcement
is set to happen on Friday, May 7th. The station has a full mar-
ket signal, and was formerly jazz. Michigan State University
WDBM is the only alternative currently operating in the market,
and we understand it’s clearly a college station. Otherwise, Top
40 WVIC does extremely well with a 12.5 share in the Winter
book, with AOR giant WJXQ pulling an equally impressive
9.2. So, with better than 21 shares to age appropriate format to
target, Jacobs should have a good shot at a dramatic lift off a la
the Vegas and Fresno stations. In Fresno, by the way, the Edge
went 1.9-2.7 18-34, beating the two CHR’s 18-34.

Scotti Brothers Cutbacks Claim
Schoenberger

Sorry to hear that another friend on the
Record side of the fence is out of work.
This week it’s Scotti Brothers’ L.A.
based John Schoenberger, along with
NYC Sales/Promo man Ira Leslie,
Atlanta’s Jo Hodge, and Dallas based
Southwest Regional Tommy Chaltas.
The company reportedly plans to now
place emphasis on their College/
Alternative division, headed up by
Damon Greenfield and Rick
Sackheim, as well as their Urban
department, hopefully set to collect big
with the G-Whiz project. The bottom
line here is that it takes more than a big Weird Al hit every cou-
ple of years to sustain a serious rock and pop staff. John can be
reached at (818) 894-2138.

John Schoenberger

Just Say Spiro
| — = e

Spiro Phanos

Though he won’t be on site till later this month, this week The
Hard Report is happy to announce Spiro Phanos as our new
Alternative Editor, with additional duties in Lisa Riegel’s Triple
A section. Spiro has served as PD of WVBR/Ithaca for the last
fourteen months, having hooked up with the station as a Cornell
undergraduate. In fact, he’d be here sooner except for finishing
up the “WVBR Rocks Ithaca” CD, a collection of 20 local
artists to benefit the Ithaca Aidswork organization. The kid’s
got great taste in tunes, a word processor that won’t quit, and
you’ll definitely feel him when he gets here, starting “bright and
early” on the 24th.

KXRX Rumor Alert!

Yes, those rumors are true. KXRX has offered the PD job to
the man whose name we can’t mention. But as they say,
Business Is Like Life, Particularly Under Giant Highways, and
barring unforeseen developments, you can expect an official
announcement later this week.

R.ILP. Ron Crook

WZLZ/Quincy, Program Director Ron Crook was killed in an
automobile accident on Friday, April 30, at the age of 38. Ron
and his wife and station owner, Linda Crook, signed on the
Illinois AOR in 1989, and they were preparing to celebrate
WZLZ’s 4th anniversary next week. “Everybody listened to
Ron here in town,” said Linda. “They didn’t have a rock station
until we started up WZLZ. When Ron came on the air, he took
the town ten years into the future musically, in just one year.
He played new music that otherwise would have never been
heard in the Quincy market. Ron did it all with this station,
from getting our construction permit, to picking out and
installing all of the equipment, and getting us on the air and
keeping us there. He did it all. There will never be another
Ron, that’s for sure.” Music Director Paul Ericson added,
“Ron was probably the most brilliant and innovative program-
mer that I’ve been around. I’ve worked all through the
Midwest, and Ron’s methods were unparalleled. He taught me
so much about working in a radio station. It’s hard to believe
that Quincy, Illinois has a rock radio station, and they owe it all
to Ron. We plan on keeping up his standards.” In lieu of flow-
ers, Linda requests that contributions be made in Ron’s name to
a charity of your choosing.

' Jordan Seaman Resurrects Eugene Triple A

It was a dark day for KAVE/Eugene listeners in February when
economics forced Jordan Seaman and co-owners to switch the
Triple A station to Z-Rock. Three months later, Jordan is bring-
ing the Adult Alternative format back to the market, in the form
of public radio station KRVM, which is licensed to the Eugene
school district. “From 7 in the morning until 7 at night, we’re
going to attempt to recreate Kave-like programming on KRVM.
They’re using our data base and our CD library and our soft-
ware, and the station will be programmed the same way the
Kave was programmed. From 8 in the morning until 3 in the
afternoon, all of the DJs will be high school students, which is
how the station is run now.” Wait a minute, Jordan! High
school students on an Adult Alternative station? How are they
going to understand the complexities of the format? “We’re
going to teach them what this format is all about. To me, that’s
maybe one of the best things we’re doing, teaching the younger

| generation about music they would never otherwise be exposed

to on the radio. Prior to this, the kids have been forced to play
AC music, so even though the musical target demo is older than
high school, they’re going to be pretty excited about it.” The
station will be programmed by former Kave AMD Jason
Parker. The format after 7 at night is going to be much more
modern and current oriented than the daytime programming,
“More like ‘DRE at night,” says Jordan.

' Get Your TJ Martell Softball Tickets

Tickets are now on sale for the Seventh Annual Rock ‘N
Charity Celebration to be held on Sunday, May 23 at Blair Field
in Long Branch. The All-Star Rockers versus Rollers game will
be preceded by two other games in which L.A. radio stations
KLOS, KIIS and KNAC will battle it out. The days events
begin at noon. Tickets are $20.00 (reserved) and $10.00 (gener-
al admission), and are available through Ticketmaster outlets or
by calling (213) 480-3232. In addition, the Foundation intro-
duces a new event — The Rock ‘Em & Rack ‘Em Celebrity
Billiards Tournament to take place at the Hollywood Athletic
Club on May 18. Fund raising activities also include celebrity
tennis (May 16); golf (May 20); bowling party (May 22); and
the Western Party and Silent Auction (May 21), which this year
will honor Les Paul with a musical tribute.

THE HARD REPORT

29

MAY 7, 1993




sIndustricl Noise

Industry Rotations

A&M Records appointed
Teresa  Ensenat to
VP/A&R. Ensenat was most
recently VP/A&R for MCA
Records. Also at A&M,
Kelly Mills has been named
Director of Advertising...
Capricorn announced a trio
of promotions: Bob
Goldstone to VP/Sales; G.
Scott Walden to Director of
| Artist Development; and |
Michelle Oltmann to Artist
Development Coordinator... |
EMI Records Group named
Michael Steele VP/Pop
| Promotion and Kevin Knee
VP/Pop Promotion, West
Coast... Warner Bros. ele-
vated Christine Wolff to
New York Publicity manag-

Teresa Ensenat

Michelle
Oltmann

G. Scott
Walden

= ¢r... David Yeskell has been

named Sr. Director of
National Sales, PolyGram
Label Group... Vivian
‘ Scott has been promoted to

VP/A&R, Epic Records...
| Sony Music appointed
Cassandra Love Black

3 o o - N -
Bob Goldstone Music . Marketing Christine Wolff
Representative, Northwest
Branch...

Sony Opens Recording Complex

Sony Music announced that a state-of-the-art multi-use complex
for Sony Music recording artists will open on Manhattan’s West
Side this month. In making the announcement, Sony President
Tommy Mottola stated, “Sony Music’s dedication to support
the creative process is reflected in the development of our artists.
This center is the first creative complex of its kind anywhere in
the world. It provides our artists with the opportunity to create
in an environment that nurtures the artistic process.” The com-
plex, located at 460 West 54th St., is set in an historic building
which once served as the Fox movie soundstages.

’ . ‘.J “m B

Rock violinist Mark Wood joined Branford Marsalis and the
Tonight Show Band recently, and performed several songs from
his album, Voodoo Violince on Guitar Recordings. After the
show, Jay Leno grabbed the stunned Wood and made menacing
faces at him until he agreed to sign his CD.
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Here's our rockin’ Prez {dressed in Johnny Cash black chic) and
his trusty VP (dressed in foul weather gear) hanging out back-
stage with Jerry Jeff Walker and his band after a show at the
legendary Birchmere club in Alexandria, VA. Pictured (I-r): Gary
and Linda Oelze, Birchmere owners; bassist Bob Livingston;
Bill Clinton; Jerry Jeff Walker; Al & Tipper; drummer Fred Krc;,
Hilary Rodham Clinton; and guitarist John Inmon.

Capricorn Records band Widespread Panic made an in-store
appearance at Tower Records’ Nashville store prior to their SRO
performance that night. Pictured (I-r): Widespread’s Todd
Nance, Dave Schools, John Bell, Domingo S. Ortiz and
Michael Houser.

Following their sold-out show at the Avalon, the Samples stopped

by WBCN to do an on-air lunch-time acoustic set. Pictured (I-r}:

MD Carter Alan, Samples Jeep MacNichol and Sean Kelly; PD

Oedipus; Cathy Burke, W.A.R.? Records Dir. Promo &
| Marketing; and kneeling, Asst. MD Steve Strick.
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They’re keeping it hush-hush, but Michael Jackson played
early Santa to the 1,437 students at Horace Mann Junior
High School in South Central, LA, when he dropped off
$1.5 million last Monday. Principal Rose Ollie tells me,
“The money is all for the children in the Heal LA program.
The funds will also pay for the immunizations, combating
gang violence and an anti-drug campaign.”... Nearby din-
ers were confused by the crocodile loafer that was being
passed around the table at Ariel & Michael where rocker
David Bowie and his supermodel wife Iman celebrated
their first wedding anniversary. As it turned out, on of the
eight guests was illustrating how tough his steak had been
at another restaurant in the Gramercy Park neighborhood.
Joining in the hard shoe shuffle were designer Isaac
Mizrahi, painter Francesco Clemente, Vogue minister of
protocal Paul Wilmot and Blaine Trump. Dessert was a
cake in the shape of a with tuxedo Bowie wore to the wed-
ding. Asked how he liked being married, Bowie gushed,
“Every day is a second honeymoon.”... Prince slams stu-
dio door. Prince says he’s quitting studio recording to con-
centrate on theater, film and other ventures. This
announcement comes seven months after the rock star
signed a $100 million deal with Warner Bros. Records
that made him a Vice President. The funky rocker will be
able to continue releasing albums to satisfy that agreement
because his suburban recording studio has more than 500
unreleased recordings. Prince’s production company said
he wants to explore less conventional approached to music
and media, including interactive media and nightclubs.
Prince has released 15 albums in 15 years, including the
soundtrack for_Purple Rain, which won him an Academy
Award. He completed a U.S. tour last week and has sched-
uled a summer European tour. And this year, New York’s
Joffrey Ballet has been presenting “Billboards,” a series of
dances set to Prince’s music, in various cities. Prince is
also producing a reunion album for Earth Wind & Fire
and has written ten songs for a movie comedy, “I’ll Do
Anything,” starring Nick Nolte and Tracy Ullman... On
May 9, 1993, The Harvard Lampoon, the world’s oldest
humor magazine, honored the Atlantic Recording group
Rush as the Musicians Of The Millennium. The group
were also inducted as honorary members of the Lampoon.
The members of Rush (Geddy Lee, Alex Lifeson, Niel
Peart) are the first musicians in the Lampoon’s 117-year
history to receive this honor, which has previously been
bestowed on such diverse luminaries as Bill Cosby, John
Cleese, Winston Churchill, Natalie Wood, and George
Foreman. The Lampoon has chosen Rush for this honor
because of the group’s “combination of artistic achieve-
ment, sense of humor and coolness.” The awards ceremony
took place at the Lampoon Castle in Cambridge, Mass.
Currently Rush is recording their third Atlantic album, the
follow-up to the platinum-plus Roll The Bones. The new
disc is being produced by Rush and Peter Collins and is
slated for Fall ‘93 releases.
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It’s Postal Workers Hunting Season
Bill Pugh
Simon Says...
Just Say Gen
Michael Linehan
Double Spaced And Neatly Typed
Jay Ziskrout
More Announcements Next Week
Good Luck, Gordon
Judy McNutt
Cyndee Maxwell Or...
Joe Bonadonna
Out With The Weaveman
Phil Hardy
A Fat Guy Who Sweats
Linda Feder
At Least My Shit Was Together
Lee Abrams
Jim McGuinn
Thank You Steve Mountain
Derek Ault
All Roads Lead To Athens
Russ Mottla
Can You Get It On WYDD?
Karin With An ¢i”
Maybe Tom Marshall
Thank You Mike Bone
Roberta Penn
We Love Walter Lee
Neal Lasher
Patti Oates

..Don’t Talk To Me While I’m Eating

Matt Keating
Jon Grimson
Ian Taylor
I.M. Bak
Jane St. John
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Sade and her band were presented with double platinum plaques
commemorating sales of over 2 million copies of the album Love
Deluxe. On hand for the presentation were: Hank Caldwell, Sr.
VP/Black Music, Epic; Andrew Hale (Sade); Sade; Dave Glew,
President, Epic; Stuart Matthewman (Sade); Paul Spencer
Denman (Sade); Richard Griffiths, Exec. VP, Epic.

Bill Hard
&

Lisa Riegel
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‘Jobline

WZXL/Atlantic City, Promotions Director and part time air-talent needed. It’s a major market situation in the summertime and
we’re aggressive! We need a tireless promotions monster that can pay attention to detail. Send tape, resume and sample of the
dirt under your fingernails to: Ron Bowen, Ops Manager, WZXL, 3010 New Jersey Ave., Wildwood, NJ 08260. EOE.

KRZR/Fresno, Central California AOR seeks a high visibility promotions director that’s: aggressive, street smart, creative, has
the rock attitude, can interact with both sales and programming, organized, and can help to continue the winning streak! Females
and minorities encouraged. No calls. Send resumes today to: General Manager, KRZR, 1765 N. Fine, Fresno, CA 93727.
EOE.

Mammoth Records in North Carolina is currently looking to add a Retail Promotion person to its staff. Prior experience, broad
knowledge of music, good work ethic, and enthusiasm a must!! Send your resume to Mammoth Records, 2nd floor Carr Mill,
Carrboro, NC 27510, or fax us at (919) 932-1885, attn: Steve Balcom. All inquiries will be kept confidential. No Phone Calls,
Please!!! EOE.

WZBH/Ocean City is seeking talent for future openings, all shifts. Send package to: Cepth, 701 N. Dupont Hwy., Georgetown,
DE 19947. EOE.

KMMS/Bozeman is looking for a News Director for their AOR FM station who would also be PD for their News/Talk AM sta-
tion. Successful applicant should be able to deliver brief lifestyle newscasts as well as conduct in-depth interviews. Play-by-play
experience very helpful. Aircheck should highlight your versatility. Live in year-round outdoor paradise — skiing, hiking, fish-
ing, etc. T&R to: Dave Cowan, KMMS-FM, 125 W. Mendenhall, Bozeman, MT 59715.

WKRR/Greensboro is currently updating its talent pool for future full and part-time openings. Send your best stuff, plus a
resume to John Amberg, APD: P.O. Box 36070, Greensboro, NC 27416-6070. No calls, please. WKRR is an equal opportunity
employer.

KKZX/Spokane seeks a promotion director. Two years minimum experience required. Call (509) 448-9900 or send resume to:
Chris Garras, KKZX, 5106 S. Palouse Hwy., Spokane, WA 99223. EOE.

KXRX/Seattle has an immediate opening for a Program Director. Experience in large or major market. Management of on-air
talent mandatory. AOR experience preferred. Familiar with music, marketing, promotions, FCC. Send T&R to Steve West,
KXRX-FM, 3131 Elliott Ave., 7th Fl., Seattle, WA 98121. No phone calls please. EOE.

WEQX/Manchester/Albany is looking for 7-midnight air talent/Production Director. New music knowledge, production expe-
rience, at-ease with computers and a desire to live in Vermont essential. No calls, please. Send T&R to: Jim McGuinn, P.O.
Box 1027, Highland and Elm, Manchester, VT 05254.

WZBH/Ocean City has an immediate opening for lead person at the #1 AOR morning show. Overnight T&R yesterday to
WZBH, Attn: Cepth, 701 N. Dupont Hwy., Georgetown, DE 19947. EOE.

Rocky Mountain Radio, “The Mountain,” is looking for an air personality/Music Director. Candidate must have experience in
A.A.A. and excellent production skills. If you enjoy working hard and would like to make your home in the heart of Colorado’s
Ski Country, please send T&R to: The Mountain, Box 5559, Avon, Colorado 81620, Attn: Tony Mauro.

KZOK/Seattle’s Classic Rock station seeks experienced part time air talent NOW! T&R to Dave Richards, KZOK-FM, 200 W.
Mercer, Ste. 304, Seattle, WA 98119. No calls. EOE.

WBAB/Long Island’s #1 rocker needs a unique creative personality for overnights. Native LI’ers preferred. Rush T&R to: Jeff
Levine, Box 1240, Long Island, NY 11704. EOE.

WXQR/Jacksonville is accepting T&R’s for a future air talent opening. Send your package to Marie Smith at 500 New Bridge
St., Jacksonville, NC 28540.

Rhino Records retail store in Santa Monica is looking for an experienced manager who’s energetic, loves music, and is passion-
ate about providing incredible customer service! Please send resume to: Rhino Records, 1404 4th St., Santa Monica, CA 92401,
Attn: Mimi Reichenbach/Connie Jones.

WEQX/Albany/Manchester needs a Music Director. Do you know selector? Do you know more about music than just
“Alternative”? Can you handle working for one of the most successful New Rock stations in the country? Can you hold down a
prime time airshift, too? Please, only truly qualified candidates need apply. Send T&R to Jim McGuinn, P.O. Box 1027,
Manchester, VT 052564. No calls!

WIZN/Burlington is looking for part-timers to work in the coolest little city on the face of the planet. Send T&R to: PD Steve
Cormier, WIZN, P.O. Box 1067, Burlington, VT 10540-1067.

WVAY/West Dover needs a morning drive personality. You can ski free and work at Vermont’s hottest Triple A station. Some
experience required. Send T&R to WVAY, P.O. Box 850 West Dover, Vt. 05356. EOE. No calls please.

WXTB/Tampa Bay’s 98Rock is seeking experienced “PURE ROCK” announcer for future part-time openings. No Calls! Rush
T&R to: Dana Albert, 2 Corporate Dr., Ste. 550, Clearwater, FL 34622.

KRXX/Minneapolis: We need Part-timers! Fire-breathers, meat-eaters, blow-my-tweeters, rock mammals to cut loose on the
Twin Cities. Send T&R To: Lisa Lyons, APD, KRXX-FM, 2110 Cliff Rd., Eagan, MN 55122. No calls, please. EOE.
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WLUP/Chicago shift changes see
Bobby Skafish moving to middays,
Charlie Logan to afternoons, and Bob
Stroud to off air projects and produc-
tion. PD Dave Logan commented on
the moves, “Bobby Skafish is one of
the most popular jocks in Chicago, and
we feel he can help us out in middays
following Steve and Gary. Charlie is a
natural afternoon drive personality, and
the change in hours will help him with
his music duties. Bob Stroud joined
The Loop as Production Director, and
he has maintained a high profile role in
that position in the past.”

KCLB/Palm Springs has tapped
KRXX nightman J.J. Jeffries for pro-
gramming duties replacing the team of
Bob & Doug. Details were still sketchy
at presstime, but the PD/morning drive
duo have exited KCLB and are headed
for another morning drive gig. Official
announcements will be made on
Monday (5/10), so check this space
next week.

KZRX/Phoenix PD Guy “G-Ster”
Guiliano has resigned from the station,
leaving the PD post and the Madd
Maxx factor up in the air. Though he
says they’re parting as friends, Guiliano
sites irreconcilable differences with the
GM, “I have been here to oversee a
great book and a serious increase in rat-
ings. I just don’t want to be stuck here
with my hands tied to see it all go down
the drain.” He also hinted at possible
programming responsibilities for
Hammer.

WVVV/Blacksburg PD/MD Carrie
Colition has left the station to pursue
other career options. Former afternoon
drive man Kevin Walsh fills the vacat-
ed PD/MD chair, as well as moving to
morning drive. New call hours for
Kevin are Tuesday 1-3PM, Wednesday
and Thursday noon-2PM. In other shift
changes, former evening personality
Stephanie Dowling has taken over the
afternoon drive, Doug Duschen joins
from WROV/Roanoke to handle the
midday slot, Alex Parocai shifts from
overnights to evenings, Erik Wangdahl
moves from part-timer to overnighter,
and Laura Donivan has been named
News Director.

KUSF/San Francisco will commemo-
rate the birth of KSAN, as well as its
founder, Tom Donahue, on Friday, May
21, when former KSAN DlJs will pay
tribute to the beginnings of free-form
and alternative radio. It was on May
21, 1968, that striking KMPX disc
jockeys followed Donahue to the stu-
dios of KSAN-FM, thus beginning the
era of free-form commercial radio pro-
gramming. Former KSAN DIJ Phil
Buchanan, who was on the air there
from 1974 to 1977, kicked off the
anniversary with a two month series of
special Jive Radio programs on KUSF.

WDRE/LonglIsland/Philadelphia OM
Tom Calderone will join the Westwood
One Networks as host of the alternative
rock series, On The Edge, beginning the
week of May 17. “Hosting a national
radio show that is committed to modern
rock is quite a thrill” commented
Calderone, “and having a network like
Westwood One behind it adds to the
integrity of modern rock today.”

WHJY/Providence announced the
return of Carolyn Fox to weekdays
from 3-7PM. Fox left ‘HJY in 1990
after seven years to pursue a solo career
in Boston radio and start a family.
Three years, a husband and two kids
later, she was ready to return to
Providence and WHIY.

WKQZ/Saginaw promoted morning
man Marc Arturi to Promotions
Director. In addition to his new duties,
Arturi will continue his AM drive show
with Joe Volk.

KITS/San Francisco’s morning host
Alex Bennett will broadcast Live 105’s
second annual bedroom show from his
own bedroom. On Monday, May 10
from 6 to 10AM, Bennett will broad-
cast live from his apartment in San
Francisco’s Marina District. Joining
Alex from bed will be a live studio
audience and his brand new “wife”
(winner of the on-air contest “Alex
Takes a Wife”). Several local celebri-
ties are scheduled to join Bennett in his
bedroom for the show.

WIZN/Burlington’s morning duo,
Corm (PD Steve Cormier) and The
Coach (UVM Men’s Basketball Coach)
found themselves the focus of all kinds
of publicity this month as The Coach
made good on a bet with Corm and
shaved his head for charity. It all began
when the blizzard was on its way at the
end of March and The Coach bet that it
wouldn’t snow more than 18 inches.
After 22 inches of snow was recorded
in the area, The Coach bit his lip and
made an appointment to have his head
shaved. A donation was made for
every person who made an appointment
with the salon that day, with proceeds
going towards cerebral palsy.

WBZX/Columbus called the megacab-
in and asked us to wish a happy thirty-
something birthday to afternoon drive
guy Steve “The Gatekeeper”
Hammond. The blessed event takes
placeon May 13th.

KTXQ’s Redbeard and Vince Neil soak up some Dallas sun as they discuss Vince’s

new solo album during a recent remote.
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WDVE/Pittsburgh’s morning show,
hosted by Scott Paulsen and Jim Krenn,
continues to ride its streak as the #1
overall rated FM morning show in
Pittsburgh for the last 4 years running.
They have also stayed the #1 rated
show in that oh so sought after 25-54
Adult demo for the last 2 years. OM
Gene Romano is obviously pleased
with the ratings results, claiming, “This
has to be the longest string of domi-
nance for a morning show in Pittsburgh
FM radio history.”

ABC Radio Networks will expand its
24-hour ABC/SMN programming line-
up with the introduction of its 11th for-
mat — Urban Oldies. The new format
is scheduled to debut on October 1,
1993, and is designed for Adult listen- WJFK/Washington’s afternoon drive personalities, Don Geronimo and Mike
ers 35-54, featuring urban hits from the O'Meara of “The Don & Mike Show,” raised over $50,000 for Children’s Hospital by
‘60’s and ‘80’s, along with some hits playing a charity football game against members of the Washington Redskins and
from the “50’s and “60’s. other NFL football stars.
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Big Head Todd, sans the Monsters, invaded the WMMS studio and assaulted Buzzard
listeners with a mammoth on-air performance. On hand to witness the attack were:
Brad “Scooter” Hanson, MD/air personality; Debbie Mason, Giant Receords;
“BIG” Mike Lucazk, ‘MMS PD,; and Todd hisself.

CFOX/Vancouver celebrated the
release of Aerosmith’s CD, Get A Grip,
by hosting an exclusive listening party
and awarding a listener a trip to L.A. to
see Aerosmith in concert. The Fox had
a huge mural of the inside CD sleeve of
the album painted on the side of the
building, and listeners were invited to
guess what it was as it was painted
piece by piece.

l The Greaseman’s syndicated show premiered on KLOS April 5th, and welcoming
him to the fold are: Brian Phelps (Mark & Brian); President & GM Mark

I Thompson; Doug “Greaseman” Tracht; Mark Thompson (Mark & Brian); and PD
Carey Curelop.
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Interview

By Amy Birch

ock and roll is a tough business. Steve Lukather and Toto have been at it since

their high school days in California. Though the death of revered and loved

drummer, Jeff Porcaro, could have been a devastating end for the band, Steve
shared with me how “getting through the tragedy marks a new path. One where Toto is
more in control of our own destiny”. Rock radio has never seen Toto’s true potential, but
with guidance and support from new label, Relativity, they’re ready to get down in front
of audiences....”to just play!”

1 know you have had your difficulties with
“the business” in the past. Any
thoughts?

Steve: We didn’t see eye to eye with
people in New York.

What is different about working with
Relativity?

Steve: We're still signed to Sony
International, but we have this brand
new, wonderful relationship with
Relativity We've got a great record
and we’re looking for it to get out of
the box now. You know, we’ve been
on rock radio for 10 years!

I've spoken to some radio people recently
about your new album, King of Desire
and the buzz is great. There seems to be
some confusion about the players. Just to
set the record straight - was Jeff (Porcaro)
able to complete all the drum tracks?

Steve: Yes he was.

This album features him and is dedicated
to him.

Steve: Right. He died after we fin-
ished this.

Now, you're about to embark on your first
US tour in over seven years.

Steve: Yeah, since 1985.

Your official press release says that all
performances are dedicated to Jeff. Can
you explain what it really means to you?

Steve: He was my best friend and my
mentor. He was like our spiritual
leader. If there was ever a leader in
our group I would have to say it was
Jeff. He kept everybody honest. He
was very meticulous about things. He
wouldn’t let shit fly. He was a lot
more than....I don’t know...it's really
hard to say.

1 guess that sort of says it all - the fact
that you're dedicating the entire tour to
his memory.

Steve: Well, we would dedicate any-
thing for him. My life to him. [ have
a tattoo of one his cartoons on my
arms.

What is it?
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Steve: (hesitates) It’s really way out
there. He was a demented man
(laughs).

(laughs) Send us a photo! We'll print it
with the interview.

Steve: You'll have to see it. It's still
healing.

There seems to a lot of excitement about
the fact that Toto is planning this tour.
Can you feel it?

Steve: It's really a trip for me to actu-
ally feel it - we don’t know. I mean
we know we're starting all over again
here in the U.S. We sold millions of
records and packed huge out-door
arenas all over the world but we're
playing clubs in the States. I mean, I
really feel we might get a second
chance with people this time around.
I meet people who still think we’'re
only a studio band. It just so happens
that we could read music and we
could play and people would hire us.
It wasn't our fault that we got that
reputation. It just turned into this
whole big huge thing. We were just
guys that started playing in garages
like everybody else did. But nobody
wanted to see that, nobody wanted to
listen to that. We kept saying “No,
we're not just a bunch of studio guys
that put a band together.

It’s like the band lost control and this
thing called Toto began to take on a life of
its own.

Steve: There’s no doubt about it. At
that point, there wasn’t a record that
didn’t come out without one of us
playing on it. That was like the early
‘80s. I've done maybe three sessions
in the last two years. I really don’t do
that anymore nor do I have the desire
to do it.

Do you attribute some of Toto’s misdirec-
tion to factors beyond your control?

Steve: Well, let’s face it. The press
have been less than kind to us. And

you know what? Some of it was right.

Some of the work was worthy of
being trashed. I'm not saying they’re
all wrong because a lot of times they
nailed it on the head so well that we'd
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start laughing and say “Oops, they
got us”.

Can you be specific?

Steve: You know, just the fact that we
were spreading ourselves so thin....we
were everywhere.

You weren’t focused.

Steve: Honest to God, it did detract
from our music. We kept saying it
didn’t, but it did. It was just you in
your own entity....your own pro-
ject....that’s all we were doing. It
meant that a 100% of your life was
focused on that and consequently, the
product would come up dead or less
derivative of other things. I mean,
our records were slick. Our problem
was we knew how to do it all and we
could go in there and do it, and at that
point we liked making records like
that. Now, I like the shit that’s out of
tune and loose and stuff.

Something that feels more real.

Steve: Yeah. Itis real. I hate any
music that’s made with machine or
sequenced. We used technology.
Now when we go out live it's all us
playing. We take a couple back-
ground singers and a progression
player to make it sound......full. Ido
sing everything on the record. There
isn’t anybody there that’s ghosting
me. But I'm sure there will be some
critics that’ll say “Oh, same ol’ slick,
total bullshit,” for the rest of our lives.

Are you overly worried about that percep-
tion?

Steve: Well, there was a big stigma
attached to the name. Like I said,
we're starting over again. We expect
to be met with a lot of brick walls
but...

You're just going to work through it.

Steve: We're going to climb over it.
If we can have a chance, we'll do it.
The problem is that the reason why
we haven’t been doing the States is
because we have gotten into sort of a
catch-22. You get no support and you
go up there and lose $100,000 a week
and nobody wants to do that. We
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don’t want to take a half-ass show on
the road.

Was that the scenario in the past?

Steve: Bobby Kingly used to sing
with us. He used to go around book-
ing himself as Mr. Toto and the guys
who play like shit. It was a bad look.
So we're going up there (on stage) to
redeem ourselves.

When are you leaving for South America?

Steve: May 19th and we’ll be in the
States June 1st. Yeah. We're going
up to do this big club tour, like 1,000
to 2,000 feet clubs and go into the
market and meet the radio people and
let them know that we’re actually real
people and we are committed to
doing this. They can come see us play
and hopefully realize that we're really
fucking good band players live.

We’'re not just a bunch of guys that sit
around in chairs with hemorrhoids
reading music. And we’re not a
bunch of old men.

Okay, let’s get personal. How old are
you?

Steve: I'm 35 years old. I'm not fat. I
have all my hair.

Even if you were all those
things...Goddamn it... you can play! And
you can sing.

Steve: Yeah. It's all real. Some of the
fine musicians that you hear - it’s not
an ego thing. We don’t just go out
and play the same show every night.
We have the ability to play all differ-
ent kinds of stuff and really stretch

out. We’ve gone to places and people
have said “I had no idea you guys
play like that!” ‘cause all they remem-
ber hearing is “I Bless The Rains
Down in Africa.”

Right. “Roseanna”.

Steve: That was all fine and good.
| That was on record like 11 years ago.
Give me a fuckin’ break!

Simon Phillips, you met him in ‘86 when
| he was working with Jeff Beck.

Steve: Yeah. I did a show with Jeff
Beck and Santana in Japan. We all
played together. We became good
buds and stayed in touch in the midst
of the tragedy, losing my brother Jeff.
We had this tour thing booked. A lot
of people were depending on us for
their livelihood and their families.
But there was no way we could possi-
bly go on without Jeff. It’s almost like
| Jeffrey planned our meeting with
Simon himself. The album was done
and we know how proud - he was
really proud of the record. We
focused on a real band record. We
wrote all but two songs, the four of
us, the guys I went to school with.
We worked on it really hard. We
kind of re-bonded. No wives, no girl-
friends. Nothing. Just the four of us.
We ate, slept and lived this whole
thing again and became like best
friends all over.

| Is Simon going to be staying with you
| now?

| Steve: Yeah. He’s an official mem-
ber. We are going to make another

record. We decided it’s not going to
bring Jeffrey back if we don’t work
together. I'm just finished with my
solo record now, it’s coming out next
year.

On Relativity?
Steve: Yeah, it looks that way.

Obwiously you still play guitar, unbeliev-
ably I might add, but now you're the man
on the Mic as well!

Steve: At first it took a little getting
used to but I’ve been doing it for a
couple of years. It was on and off
during with this new quartet entity.
And yeabh, it’s fun because I'm not
worried about how pretty I look and I
don’t watch what I say. Contrary to
popular belief, we do not take our-
selves that seriously. For God’s sake,
there’s so much to laugh at. I know
too much for my own good.

Any training, any kind of vocal training
you had to do?

Steve: I have tapes to warm up with
and stuff like that, but I don’t go out
and take lessons from opera singers.
I'm not like one of these high tenor
rock n’ roll singers. My favorite
singer is Paul Rodgers.

Do you enjoy doing this? Being the front
guy?

Steve: It's a dangerous thing to put a
microphone in front of my face. I'love
it!

Amy Jo Birch
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“Without question the fastest good
guitarist I’ve ever heard.”

— Vernon Reid of Living Colour

“The cool tones and killing chops
of his ballsy ‘West Side Boogie’
make even Eric Johnson

—Bill Milkowski, Guitar World

“BEST\NEW TALENT”

— ‘92 Guitar Player Readers Poll

\j
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West Sicle Boogie

'.-
’,” From his Warner Bros. debut: Powers Of Ten. © 1992 warmer 8ros Records inc
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CUTTING EDGE RADIO

PICK

New Order, ‘“‘Republic.” Qwest/Warner Bros.
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It’s been three long years, but it was worth the wait! New Order is
back with their seventh album, Republic. New Order has expecta-
tions of herculean proportions to fulfil — their last release, Technigue
was a UK. #1 and world-wide million seller. And how about “Blue
Monday?” — it sold well over 10 million copies on this planet! Oh
yeah, don’t forget “Perfect Kiss,” “Shellshock,” “Confusion,”
“Bizarre Love Triangle”...it’s a pretty scary history to equal or sur-
pass, but no need to worry — Republic is easily some of the best
work done by New Order yet! Their first single, “Regret,” is in
power play at KDGE, KRZQ and WHTG and is in heavy at 91X,
KEDG, KEDJ, Live 105, KKDJ, KPNT, KRCK, KUKQ, WBRU,
WCHZ, WDRE, WFENX, WHFS and WXRT, just to name a few.
And New Order captures the #4 Most Requested spot this week!
There’s no doubt that Republic is gonna skyrocket to the top at both
alternative and CHR. For the signature New Order sound, check out
“World” and “Special.” “Times Change” is beautifully orchestrated
with lush layering of woodwinds, synth-strings, gothic keyboards and
a touch of white-boy rap. “Ruined in a Day”’s minor key and low
rumbling background gives it a melancholy feel, but the harpsichord-
like keyboards and jangling guitar balance the darkness out. For
something with a faster techno-beat, definite tracks are “Spooky,”
“Young Offender” and “Liar.”” And the track that will be the “Blue
Monday” of the 90’s is definitely “Chemical.” Republic will easily be
the most unforgettable album of the summer, if not the year!
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TOP 50

DEPECHE MODE ...Songs Of Faith And Devotion

MIDNIGHT OIL ................. Earth & Sun & Moon
LENNY KRAVITZ .Are You Gonna Go My Way
PORNO FOR PYROS ................. Porno For Pyros
NEW ORDER ......... S . Republic
WORLD PARTY ..ot Bang!
DAVID BOWIE................ Black Tie White Noise
LIVING COLOUR ........cccoooviiiiiiiiiiinein Stain
FRANK BLACK .......ccocoiviiviiiiinen Frank Black
STING ..o Ten Summoner’s Tales
BELLY ....oooviiiiiiie e waeessn o g Star
CHRIS ISAAK ... San Francisco Days
JUDYBATS ................. Pain Makes You Beautiful
RADIOHEAD .....c.cccooccoiviiiiiniinnns Pablo Honey
THETHE .....ccooooiviiiiiiiiceeee e Dusk
STEREO MC’S ...l Connected
HOTHOUSE FLOWERS .....Songs From The Rain
STONE TEMPLE PILOTS...........ccocovvnn Core
PRIMUS ... Pork Soda
GOO GOO DOLLS ................. Superstar Car Wash
JESUSJONES ..o, Perverse
BRYAN FERRY ...oooovviiiiiiiiiiiiiiiiiiiiiiiiiiciiiiia, Taxi
DADA ..o Puzzle
SOUL ASYLUM ................. Grave Dancers Union
PEREUBU ... Story Of My Life
X e S e e O L Hey Zeus!
SWEDE .. oot . cocomomsoie: 0 e s o Suede
UBA0 ... UB40
BELOVED .....cc.ooooiiiiiiiiiiiincicee Conscience
WATERBOYS ..o ......Dream Harder
TASMIN ARCHER ................. Great Expectations
AIMEE MANN ..o, Whatever
TERENCE TRENT D’ARBYSymphony Or Damn
MURRAY ATTAWAY ..o, In Thrall
JELLYFISH.......cooooiiiiiiiieiecn Spilt Milk

GIN BLOSSOMS ......... New Miserable Experience
BIG HEAD TODD/MONSTERS .... Sister Sweetly
BUTTHOLE SURFERSIndependent Worm Saloon

REM. Automatic For The People
POSIES ..o Frosting On The Beater
CRANBERRIES .......... Everybody Else Is Doing..
DINOSAUR JR .....ccvvviiiiiiannnes Where You Been
CRUSTH .. ommemmeivn s e diesssse o W o Crush
TRASH CAN SINATRAS .. I've Seen Everything
TRAGICALLY HIP ......cc.coco... Fully Completely
ROBYN HITCH DS e oM o e e Respect
DR.ALBAN. ..ottt It’s My Life
)L e S rert o HRE, T e TR Music
DANIEL LANOIS .... For The Beauty Of Wynona
SCHOOL OF FISH ................. Human Cannonball

A: "Hello, 91x."
Q: "Will Kevin and Mike be adding

the new Bob Geldof track?"
A: "Yeah, Definitely! "
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Straightjacket Fits, “Blow,” Arista Since their first release in 1987, this guitar-slinging, New Zealand quartet has had

T
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praises and accolades coming out of the ying-yang! They’ve been hailed as the weirdest and best guitar band in
the world (and quite possibly the universe) and received critical acclaim for their first and second albums, Hail
. and Melt and their two EP releases (their 1987 EP, Life In One Chord was appointed by some as the greatest
| debut single of all time). However, these guys were hardly impressed with themselves (talk about being overly
hard on yourself — are these guys real human beings?), but this harsh self-criticism really pays off with Blow.
® This week, Straitjacket Fits reaps in the honor of #3 Most Added! Blow captures the very essence of
Straitjacket Fits — a tumultuous storm of guitars that buzz, drone and crunch along with a driving drum beat
and vocals that match the intensity of the guitars. Thanks to producer Paul Fox (10,000 Maniac, Sugarcubes),
the production is lush, yet the searing live energy is not lost. Tracks that left us in a tizzy: “Joyride,”

“Sycamore,” “Brother’s Keeper,” “Let It Blow,” “If I Were You,” and “Way.”

Porno For Pyros, “Pets,” Warner Brothers Where “Cursed Female” is very Jane’s, “Pets” could be said to be very
Porno. Well, you get the idea. Actually, WHFS, KNDD and WWCD already got the idea. This track is much

one prairie dog.

more trippy than your Jane’s era Perry Fa-rrell. Quick, Marge order the lava lamps!! The best part of all this
from the most geekiest of radio viewpoints is that this is an ALL DAYPART tune. Let me say it one more
time — ALL DAYPART tune. And to pound this point even further, remember what the great philosopher
Benny Black once said, “You could play this all day long!!” Perry and crew won’t be on Lollapalooza, “It’s
kind of like inviting yourself to your own party,” he says. Too bad, it would have been great. Instead, revel in
the possibility that this could be a huge track for his new band. As far as pets go, we’ll take two gerbils and

Fishbone, “Swim,” Columbia Forget the Nodoz, Jolt, coffee, tea, Coke, Pepsi, or whatever drug or substance you use to
artificially stimulate yourself. The new drug of choice is “Swim,” the first single off of Fishbone’s upcoming

release, Give A Monkey A Brain And He’ll Swear He's The Center Of The Universe. “Swim” will have you so

Judybats, “Incredible Bittersweet” Sire/Warner

wide-eyed and pumped, you won’t know what to do with yourself....it is, simply put, sensory-overload. Producer
Terry Date’s (Pantera, Soundgarden) work is every evident in “Swim.” This head-banging/body-slamming tune
has guitars beating head to head with the drums — your reflexes will automatically kick into the head-swinging
mode (just try to resist the headbanging motion — it won’t be possible). And Angelo Christopher Moore’s vocal
chords emit almost every sound possible by Homo sapiens: screams, moans, yelps, groans, squeals, growls, along
with rapping, and at times, there’s some semblance to singing. Fishbone will leave you wide-eyed and bushy
tailed, so chuck the coffee machine and stimulate yourself nature’s way with “Swim.”

An Emotional Fish, “Junk Puppets,” Atlantic

Brothers In terms of intensity,

® “Incredible Bittersweet” is probably the most
JUDYBATS powerful track on Pain Makes You Beautiful.
s n‘ Lyrically and musically, it’s the celebration

= 5 of extremes and paradoxes. Jeff Heiskell’s

- e

" s € voice bounds back and forth between a deep,
"R throaty speech to a hard-edged tune. While
M Heiskell belts it out, the guitars strum in the

down, the guitars jump in to take over. Defiantly showcases the

talents of guitarists Ed Winters and Johnny Sughrue. The lyrics
follow the same road — it’s a study of antonyms and the ironies of
life. This is a an excellent sample of what the Judybats do live
thanks to producer Kevin Moloney (Sinead O’Connor). KPNT’s
D-Day didn’t wait for any suggestions, he threw “Incredible

Bittersweet” on as a depth track six weeks ago and says, “We saw
its potential early on. It’s a powerful song!”

- background, but as soon as-the vocals tone — L=

If you don’t think the lead track “Rain” is
a smash, then you are simply out of your
friggin’ mind. Su