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This 13th fret F,
forexample.
Pick it just
once and
hear how long
that tone
sustains. And
how round
and warm
and yet
brilliantly clear
itis.

This great
high enc
Pl /
licks:

al every

listen for dé d

spofts. Surprise. =

You won' e

Onydeogg.-@ AND THI/.
Because th This octave G at the

aren't any. 0 3rd fret. Two beautifully

complemented tones
Perfect intonation
incredible projection

L

AND THIJ.

When you set out to build a guitar series with
unusual qualities, you take unusual measures.

Gibson called on the scientists. Not to build
the guitar, understand. (We still handcraft our
instruments in the best Gibsen tradition)
We only wanted to know what the latest
technology could tell us.

Well, it told us plenty. Like how 1o
change the shape of the bridge and
reposition the structural braces to

actually enhance the sound
output instead of impeding it
And how to arc the top just a bit,
so weather changes wouldn't
affect the shape ard stability nearly
as much as other guitars.

We made these changes, plus
about a dozen others. Some you
can see, some vou can hear, some
you can feel. But all of them you

can appreciate

You gotta hecr the Gibson Mark.

This 6-string C. Bang it
with a pick first, and
then finger it softly. The
balance is realty
something. A
consistently full and
resonating sound,
through the entire
harmonic range.

THE SENSITIVE SOUND OF

For the new Gibson catalog, send $1.75 for postage & handiing 1o: s Another Quality Product from Norlin
Norlin Music — Advertising, 7373 N. Cicero Ave., Lincolnwood, Hinois 60645.
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RONNIE

MILSAP
AT HIS BEST

At special prices

RONNIE MILOAP
NIGHT THNGO

DINDALEMS FBOUT NGHT IHNGS . U NOAYE

RONNIE MILSAP —
APL1-1223 Daydreams
About Night Things,
Remember To Remind M
(I'm Leaving)
RCA
RONNIE MILSAP
A Legend In My Time

RONNIE MILSAP—
APL1-0846 A Legend In My
Time, Too Late To Worry,

‘J Blue To Cry
nca
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Four Walls - Love The Second Time Around
| Please Don't Teli Me How The Slory Ends
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WHERE MY HEART IS
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There's something of the country slicker con man about Ronnie
Milsap and the way he seems to fit right in with the person or the
music he's with—but he's blind, and that's the way he “sees.”
And you can't fear a blind man who does it all with such feeling.
Hickey hangs out, gets to the bottom of it, and reports.

THE COUNTRY MUSIC BOOK REPORT....... NICK TOSCHES
Christmas is gone, but the books are still getting fat. Or in other
words, folks, country music has made it into the book business.
Here's our guide to what's good and bad in country music books
oldand new.

STAROFTHEMONTH:ROYCLARK ............ ... .. ......

BIGIDON. .. ..ieineaiee . - PATRICK CARR
He's a peaceful man—quiet, polite, clean-living, simple in his
tastes—but just try to mess with Don Williams's music, and you'll
find his slow fuse ready to burn. That's why Don Williams sounds
different, and why he sticks out like a sore thumb in Nashvile.

MUSIC CITY MYSTICS . .ROGER “CAPTAIN MIDNITE” SCHUTT
Johnny Horton started the trend towards spiritualism in Music
City, but now the seances, ouija boards, ghost hunts and visits
from the Other Side are spread all over town. In Nashville, they
take their spirits seriously.
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JUSTOL’MICKEY .........ooiviiiiiann, BOBCLAYPOOL
In Houston, his home base, we find Mickey Gilley in transition.
He's a star now, but this is his home turf. Who is Mickey Gilley?
What's he after? Has he changed?
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In regards to **The Man Who Beat the
System’ by Patrick Carr (February
COUNTRY Music), I would like to point
out that had record companies such as
Liberty Records and RCA not been
willing to take a chance on a country
songwriter, and release that product
at the label’s expense, Willie Nelson
would never have succeeded in creat-
ing the so-called Austin Sound. So in
effect, Willie succeeded in beating the
system only by first joining it. I think
it is a great disservice to the record
companies who gave Willie an oppor-
tunity to record, to omit the tact from
your story.

JOHN B. HENDERSON
SAN ANTONIO. TEX.

Being an avid fan of bluegrass and
Ralph Stanley in particular, I was
pleased indeed to see a major article
on bluegrass music in your magazine.
(February counTry Mmusic.) It is very
obvious that the authors, Martha
Hume and Henry Horenstein, have a
very deep appreciation for Ralph and
his music. This is undoubtedly the
finest and best handled article about
Ralph I have seen.

The only way Ralph can be thor-
oughly appreciated is to see the man
in person. So much could be said
about Ralph and his spell-binding
control over an audience that it would
fill your magazine three times over.
The man has made himselt a standard
of measure for the countless semi-
professional bands in the country.
These are the men who pay homage to
Ralph by attempting to duplicate his
sound.

DENZIL HAMBLIN
HOUSTON. TEX.

I read with interest your article
*George Jones, Trouble, Trouble,
Trouble’” (December COUNTRY MUSIC)
by Carr and Nusser and in the interest
of good journalism the statement *‘he
had to sign over all his royalty rights
to Pappy" is incorrect.

In fact George relinquished his
royalties to Musicor Records in order
to satisfy his contract with Musicor

against the advice of Pappy Daily who
advised him to record the sides owed
to Musicor, wait one year and be free
of any obligation. George chose to give
up his royalties to record with Tammy.

DONALD M. DAILY,
PRESIDENT. H.W. DAILY. INC.
HOUSTON, TEX.

The statement by Bob Wallace that
Waylon Jennings should have been
given a bath instead of an award is
inexcusable. For crying out loud, the
man was wearing a tux! Could it be
that Mr. Wallace is so narrow-minded
that he automatically thinks anyone
with long hair and a beard is dirty?
Waylon's the best, he’s been the best
for years, and as Glen Campbell said,
“It's about damn time” the CMA
acknowledged that fact.

CAROLYNG. FULLER
FORT SMITH. ARK.

Two letters from readers, in your Feb-
ruary issue, contained some very un-
kind remarks regarding Charlie Rich’s
appearance at the CMA Awards. If
Charlie were a weaker man this would
not have happened, but being of
strong character and knowing that the
*show must go on,” he made his ap-
pearance, in spite of the fact that he
was suffering from a fracture of the
foot and should have been in a hos-
pital.

To those of us who are Charlie’s
true friends and fans he certainly did
not lose face. I am only sorry that so
many people want to ‘‘kick’ a man
when they don't have any basis in fact
for so doing. The pen is mightier than
the sword and can be more deadly in
some people’s hands.

NORA A. DEVLIN
PHILADELPHIA. PA.

The cover photo on your February is-
sue is a masterpiece. To look into the
face of Willie Nelson is like getting a
glimpse of God himself.

BERNICE GALLAGHER
MADISON. TENN.,

[ am an amateur singer/songwriter
trying to become a professional. Your

Letters

**Songwriter’s Guide,” (January coun-
TRY MuUsIC) saved me a great deal of
money. | have a contract that I have
been trying to make a decision on,
which I will not sign now because of
your informative article.

Also the article, ““The Strange and
Private World of Loretta Lynn,"” was
very interesting. Besides being a re-
markable singer, I feel she is a warm,
real person.

W. CLARK
WINSTON-SALEM, N.C.

The *‘Pity The Poor Guitar Pick”
cartoon (February COUNTRY MUSIC)
could have gotten away with being
merely boring. Instead you managed
to make it downright offensive with
that ‘‘Lesbo Limbo” book title. It’s
bad enough gay women have to put up
with sexist lyrics in the songs (of the
music I really like). I can only wish the
gay (male and female) country singers
could come out and we wouldn’t have
to put up with this anymore. But I
guess their families (many of them are
family men) wouldn’t react too well,
not to mention their fans.

VERY EX—SUBSCRIBER

Why do we, the solid, middle class
and staunch backbone of citizenry
have to put up with the moral decay of
our beloved type of music?

Here is what we need: Censorship
by each publisher and recording com-
pany. Legislation against immoral
lyrics. Encouragement of writers like
myself who still have some principles
and patriotism and the fear of Al-
mighty God in them.

BRUCE E. TOMLIN
EUGENE, ORE.

Thanks to counTry music and Alanna
Nash for the article about Charlie
Monroe’s funeral (January COUNTRY
music). I attended the Opry on Sep-
tember 27 and no mention was made
of his death. Sometimes we are so con-
cerned about the new people in coun-
try music that we forget the old ones.

LORETTA WORKMAN
RICHLAND. MO.



Fourwaysto
get someone in the music business
to listen to your song.

The sure way is the
1976 American Song Festival.

Instead of going to ridiculous lengths to get a music business
heavy to hear your song, enter it in the 1976 American Song
Festival songwriting competition. We'll guarantee your song will
be heard. At least twice. And by the “right’ people. Because the
right people serve as our judges. They're A & R pros, music
executives, artists and publishers.

All you need is a song. You don’t even have to write music,
because all entries are submitted on cassettes. And there are cat
egories for all kinds of music.

If you've been dreaming about being in the music business
instead of just reading abaut it, this could be the break you've been
looking for.

Over the past two years, more than $250,000 in cash prizes
have been awarded. But even more important, there’s a chance to
advance your career with recording and publishing contracts.
That's what happened to many of our past entrants. This year it
could happen to you.

- e D G I GD ED G G EP AN GE S NGNS G

We are accepting entries now, so mail this coupon today for
complete information and an official entry form.

To: The American Song Festival
(An Internatianal Songwriting Competition)
5900 Wilshire Blvd., W. Pavilion, Los Angeles, CA 90036
(2139301090
From:
Name CMM
(Please print)
Address
City State Zip

A presentation of Sterling Recreation Organization
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PeopleontheScene

TAMMY AND DONNA MAKE WORST-DRESSED LIST
THE BICENTENNIAL HILLBILLY MEDITATION WAR

JOHNNY AND JUNE VISIT THE PRESIDENT

Donna: Gets dressing down from Blackwell.

Most country entertainers are getting
pretty much used to awards of one sort
or another; they seem to be given every
other week these days. But here’s
something different. The lucky win-
ners are Donna Fargo and Tammy
Wynette, and the honor in question?
Both ladies have been declared to be
among the ten worst-dressed women
in America by one Mr. Blackwell, a
noted Hollywood designer. They share
the limelight with Caroline Kennedy
and Nancy Kissinger, among others.

Tammy’s reaction was—publicly,
anyway—brief: “‘I hope my singing is
appreciated more than my wardrobe,”
she said, and added that she thought
she was in great company. Donna
remarked that ‘‘my husband Stan will
be happy to hear this because he
thinks I spend too much money on
clothes anyway.”

by AUDREY WINTERS

Faron Young: Charged with indecent exposure in Oklahoma—is it just an open and shut case?

Wondering where Tom T. Hall is
these days? Well, as usual, he’s writ-
ing, but this time it’s a book, not a
song. The Storyteller has decided not
to make any personal appearances
until the end of April and has tem-
porarily disbanded the Storytellers so
that he can work on the book, How To
Write A Song . . . And How You Can.
Tom T. announced that “I plan to
complete a couple of albums and
other entertainment-related projects,
and I just looked at my schedule, and
I can’t even find time enough to
schedule lunch.”

Show business can be scary, you
know. A recent example: ABC re-
cording artist Jeris Ross likes to in-
volve her audience with her show,
so one night recently, she asked a
lady from the audience to jin her

onstage for a song. The lady, however,
got so embarrassed up there that she
lost control of herself. Jeris tried to
comfort the poor woman by confiding
that she too had wet her pants the
first time she was on a stage . . . and,
still in the same general area, the
latest on Faron Young's indecent ex-
posure charge in Oklahoma. In what
we hope is the final word on that
subject, some Nashville wag called
the affair ‘‘an open and shut case.”

Elvis was in Nashville recently—for
about 45 minutes. The King of Rock
and Roll has a new Convair 880 jet
(it’s about the size of a 707), and on
Christmas day he got the urge to show
it off to some friends. So he packed
them in in Memphis, flew them to
Nashville, landed on a private strip
close to midnight, then turned around



It’s all in your hands now.

These essential music-making tools let you get in, around, and behind
your music. One part, one track at a time. Then when all the elements are
the best they can be, you blend them together and generate the finished
product. A process that involves your innermost sensitivities and
perceptions. A personal statement.
The 3340 has undoubtedly helped more people make more demos
and masters than any other tape recorder. Our new model, A-33408S, has
extended high end frequency response in the sync mode, plus manual
cueing. The Model 2 is about the best value going in small mixers—6-in,
4-out with full panning and multiple pateh points. Plug in a few high quality
TEAC ME-Series electret condenser mics, and you could be
quite literally in business.
Just call toll free
(800) 447-4700,
in Illinois, 322-4400 ’
for the name of
your nearest
TEAC dealer.
When you have
the right tools,
the work is
more productive.

TEAC.

The leader. Always has been.

TEAC Corporation of America
7743 Telegraph Road, Montabelio, Calif. 90640
O©TEAC 1975




Dolly Parton: Headed for Las Vegas.

and flew them back to Memphis
again. It's got nothing to do with
that story, but there is a rumor around
that Elvis is thinking about recording
soon at Chip Young's Murteesboro,
Tenn. studio.

More luxury travel notes: Loretta
Lynn's new bus has arrived. It's
silver-colored. with trim in two shades
of green, and there’s a drawing of a
coal miner with his pick on either side.
The interior is brown-and-beige in the
boys’ section, and shades of pink in
Loretta's quarters . . . Conway Twitty
has a new one, too. He sold his old one
(it wasn’t that old, either—a mere
three years) to Mickey Gilley . ..
Cal Smith has gotten his first big bus.
Interior color is three shades of
blue . . . Karen Wheeler, not yet big
enough for a full-scale bus, has opted
for a new Cadillac ... both Nat
Stuckey and Crystal Gayle have
picked up new Lincoln Continen-
tals . . . and Barbara Mandrell is re-
decorating her home on wheels. She
says that since she spends more time
on the bus than at home, she might
as well smarten things up a bit.
She’s doing the boys’ quarters in blue,
and her own in royal purple.

Johnny Rodriguez has split with man-
ager Happy Shahan Marty
Robbins has moved to Columbia, and
will be recording with Billy Sher-
ril . . . Jerry Reed’s television show is
coming along nicely. His 15-year-old
daughter Sadena guested on the pilot

show. Her mother is singer Prissy
Mitchell, who did backup work on
many records before retiring . .

Johnny Cash’s book, Man In Black
got an award from the Laymen’s
National Bible Conference. Johnny
and June visited with President Ford
in the Oval Oftice recently . . . Narvel
Felts has named his band The Drift
Aways after the title of his first hit
record . . . Connie Smith is going to
have another baby. This one, expected
in July, will make it five. Connie has
two sons from a previous marriage
and two young daughters by husband
Marshall Haynes . . . and Mr. & Mrs.
Johnny Paycheck are expecting their
first child in May. Johnny also has two
daughters by a previous marriage . . .
Ray Price, meanwhile, has had twins.
Not humans, though—this is his first
set ot bulls born on his ranch near
Dallas . . . Conway Twitty has reason
to be proud, too. His daughter Joni
Lee (19) just married the drummer of
her Washington, D.C. band. Joni was
attending college in the nation’s capi-
tal, and working clubs there. Now that
she has a hit song on her own and a
duet with Daddy, an album will soon
be available. She and her husband

plan to live in Nashville. . . . While
others may be, Tammy Wynette and
George Jones are definitely not plan-
ning to get together (again). There
had been some speculation about the
couple maybe getting back with each
other after some well-publicized
‘“dates,” but close associates of
Tammy and George now report that

nothing’s cooking. Then again, we
write this stuff about a month before
you read it, so you never know.

Hank Williams, Jr. and Lycretia
Morris, the two children of the late
Audrey Williams, have been named
Administrators of the Williams estate.
Hank Jr. has said that he is interested
in buying the house in which Audrey
and Hank Sr. lived, and which Audrey
had turned into a Hank Williams
museum. Hank Jr. wants to finish
the work on the museum, which was
not completed at the time of his
mother’s death. Currently, he is living
in Cullman, Alabama, and still re-
covering from his near-fatal hunting
accident. He plans to have more
plastic surgery work done on his face
by a California doctor recommended
by Ray Price. . . . Songwriter Harlan
Howard had a narrow escape recently.
He was involved in a serious auto
accident in Nashville, and for a while
it seemed that his lungs might have
been very badly damaged. Harlan is
now reported on the mend.

Dolly Parton is heading for the big
time. She and her Travelling Family
Band have all gotten new outtfits tor
her new TV show, Dolly, currently
tilming in Nashville. Dolly has also
hired a choreographer to groom the
band for that show and—get this,
hillbillies!—tor upcoming appear-
ances in Las Vegas. Dolly Parton in
Las Vegas . . . the mind boggles. . . .
Meanwhile, the Blackwood Singers
have a new look. For the tirst part
of their show, they come out in studs
and rhinestones. For the second part,
they change into red, white and blue
outtits with red, white and blue rhine-
stones.

Shelby Singleton, who produced Jean-
nie C. Riley's ‘““Harper Valley P.T.A."
and brought Webb Pierce out of re-
tirement this year with a tune called
“The Lord Giveth and Uncle Sam
Taketh Away,” has recorded Hank
Locklin and signed him to his record
label. Shelby has also embarked on an
album about America’s newest craze,
Transcendental Meditation. After a
local news story about the TM album,
Shelby received a telephone call from
chief TM honcho the Maharishi's
lawyer. The lawyer told Shelby that he
couldn’t put the album out. *‘The hell
1 can’t.” said Shelby, ‘‘You just watch
me!”" Watch out for more shots in the
Great Bicentennial Hillbilly Medita-
tion War.




Which guifar

- istheTakamine?

!

‘Theonly
difference
7/ Is price.

You may think you recognize these guitars.

One is a Martin, one of America’s favorite
acoustic guitars. One is a Takamine.

Both are made of carefully selected and
matched woods: Sitka spruce, rosewood, walnut,
mahogany. Both have real abalone inlays meticu-
lously cut and fitted by hand. The backs on both
are joined with multi-colored marquetry. Both tune
up with gold-piated tuning machines with 12:1
gear ratios for accuracy. Both have a pinned bridge.

Both have the distinctive Dreadnought shape
to make the sound mellow and woody in the bass
range, even in midrange, and clear, clean and
sustaining in treble range.

The Martin (on the left) costs about $1.470 and
is well worth it. The Takamine? About $700.
And worth alot more.

- 4
ahgmiine.

The world's next great guitar.
From $125. to $700.

Free catalog available. Write to Takamine,
Depi. D, Box 205, New Hartford, CT 06057.
Name

Address

City

State

1
|
|
!
|
|

Zip
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Hillbilly Gentral

TOMPALL STRANDED AT THE BURGER BOY
THE EXIT/IN MAY EXITOUT
CAN ROGER MILLER WALK ON WATER?

Billy Swan: Comes through for a friend.

by HAZEL SMITH

The Gossipel according to Matthew,
Mark, Luke, and Ms. Hazel—straight
from Nashville’s Music Row, the city
with the biggest heart and the most
guitar pickers in the world. You will
be happy to know that the Metro Po-
lice Department is presently doing
mug shots in living color . . .

Jeannie Seely and hubby Hank
Cochran purchased a yacht in Califor-
nia, sailed it through the Panama
Canal, arrived in Miami, then off to
Jamaica, where family and friendsflew

down for the Christmas holidays . . .

Bill Monroe's back trom Japan,
where he received a royal welcome and
played 20 days to his most apprecia-
tive audience in the world . . .

Roger Miller’s sold a country music
cartoon to Walt Disney for a reported
6% mil ... thought Walt Disney

been walking on water for some time
now. Reckon he just went “‘up there”
and made the deal in person . . .

Me and Johnny Paycheck came in

Two words to play on from Darco Strings
A part of the CF Martin Organisation, Nazareth, Pennsylvania




on the Interstate at the same time this
morning. Somehow, we kept passing
each other. Reckon I was trying to
prove to Paycheck that a Chevy can
keep up with a Cadillac . . .

Alex Harvey just signed a contract
with Buddah Records. The writer of
such great songs as ‘“‘Delta Dawn,”
“Reuben James” and ‘‘Rings’ just
purchased a farm outside Lebanon,
Tenn., and will make a transit from
Swanannoa, N.C. in the immediate
future . . . Speaking of Alex Harvey
reminds me of the goodness of many,
including him, when Danny Findlay
(Panama Red), who is Alex’s lead gui-
tar player, had his house and all fur-
nishings destroyed by fire. Those who
graciously came through with a love
offering for the Findlays (who were ex-
pecting a baby “at any time” and had
no insurance on the house) were Alex,
Waylon Jennings, Harlan Howard,
Billy Swan, Tompall Glaser, Chuck
Glaser, Colleen Mills and Gordon
Payne (Waylon’s secretary and lead
guitar player), Country Music Maga-
zine’s Martha Hume and Nick Tosches
and Dave Hickey, Tompall’s pickers
Mel Brown, Charles Polk, Billy Wil-
liams and secretary Janet Slusser, plus
Combine Music, Chet Flippo, Willie
Fong Young, Charlie Williams, Don
Light, Del Bryant, Vickie at ATV
Music, and others. You can bet your
life, when the chips are down, the hill-
billies will come through and help one
another . . .

Me and Eddy Armold dined at the
Hall of Fame restaurant at the same
time. The Hall of Famer looks youth-
ful enough to have just started in the
business he’s been in for 30 years . . .

For all you racing fans—Ronnie
Robbins, singing son of Marty (who is
a racing enthusiast, as you must know)
already drives a Dodge just like his
Daddy drives when he races. How do |
know? Me and him bank at the same
bank . . .

The holidays brought sadness to
Music City with news of the death of
Cari Bare, 15-year-old daughter of
Bobby and Jeannie Bare. The music
family is very close, and there had
been prayer chains throughout the city
during the child’s illness. Deepest
sympathy to the family from Country
Music Mugazine’s people and all the
people on Music Row. Bobby Bare is
certainly well loved in the business . . .

The scene takes place at the Burger
Boy around a flashing pinball ma-
chine that is surrounded by Waylon,
Tompall, and the inimitable Captain
Midnite. Nobody is winning, and

Tompall is out of—let’s say cigarettes
for print . . . Later . . . the night is
old and morning is new. Tompall has
not won. Is not happy. Goes to get in
his Cadillac. Has no car keys. Then it
dawns on him . . . where is Captain?
He's got my car keys. He left with
Waylon about an hour ago to go home
and get some sleep . . . and neither of
them were too happy about not win-
ning . .. So ... the great Tompall
had to take a cab, leave his Cadillac at
the Burger Boy, which made him none
too happy, to say the least . . .another
saga from the city where songs are
sung, sold, and sweared at . . .

John Hartford, who spent Christ-
mas in Nashville, has a new LP on the
Flying Fish label. Flying Fish boasts
the recordings of such underground
greats as Benny Martin, Vassar Clem-
ents, Lester Flatt, Norman Blake, Tut
Taylor. With heroes like that on a
label, surely the radio stations will
program the product . . .

Play a bluegrass album a day. 1
do. ..

Saw Country Music’s own Patrick
Carr in Music City on business. Saw
him dining with Johnny Darrell . . .

Marie Cain—another name to re-
member. Just signed with Columbia.
Has a rock and area LP on your way,
recorded in Music City. I heard a
preview and it rocked me out . . .

Looks like the Exit/In might exit
out. Filed for bankruptcy. Nashville
needs the Exit/In like New York
needs not to go broke!! Help, Mr.
Ford!!! Lordy, Mr. Ford!!!

All that glitters is not gold. Heard
one of the top Gospel groups is "' might
near’’ broke. . .

Glen Campbell took the cover of
Cashbox and Mac Davis's wife, and
took off to Australia with the chick.
Ain’t that just like a hillbilly! Now
somebody will write a song about the
girl that left the guy that had the rec-
ord on the charts or juke box or mag
coveror. . .

Jeris Ross gonna be recording for
ABC again soon with Ron Chancey
producing. Good singer . . . should be
a Number One artist. She will be!

“I think you're gonna like this,” the
songwriter said. Another unknown
singing his new songs to Ms. Hazel,
who is den mother, friend, for all and
any unknown songwriters. But I've
heard that line a hundred times . . .

I still don’t believe that indecent
exposure charge against Faron Young.
Why, I see Faron all the time, and he
ain’t never exposed anything indecent
to me. But then, I ain’t too lucky. W

Pedal Steel Guitar

The most in-depth study of pedal steel
available—Buddy Emmons,

Beginner & advanced. Chord theory, right-
hand blocking. E9 & C6 tunings, & more,
Pedal steel tablature. Tunings of all great
professionals. By Winnie Winston & Bill Keith,
Record included. $6.95. Oak Publications,
Dept. CM, 33 W. 60th St., New York 10023’

i BEAUTIFUL PORTRAITS! COUNTRY MUSIC STARS! b

RODRIGUEZ TUCKER JENNINGS, JONES. OWENS
HALL, RICH, RAYE, PRESLEY, MANDRELL, FARGO,
CLARK, TwITTY, ANDERSON, SMITH, LYNN, CASH,
PARTON, WYNETTE, PRIDE, HAGGARD, WAGONER,
ROBBINS, RILEY, RODGERS. ACUFF, WiLLIAMS.

ANY 5-$3%9 or ANY 10- $5°° Prepaid
u AGA, BOX 60163-S, NASHVILLE, TN. 37206 )

PROFESSIONAL RECORDING
SINCE 1946

Tune put to your POEM WORDS and re-
corded by radio artist. New songs needed.
Send poems for FREE inspection. Enclose
self-addressed stamped envelope to:
MAC**ODELL, P.O.Box 658
Nashville, Tenn. 37202

POEMS WANTED

TO BE SET TO MUSIC

Send your best poems for offer
. Any subject — Prompt Consideration
FREE EXAMINATION ]

NASHVILLE MUSIC PRODUCTIONS
Box 40001, Studio Nash., Tn. 37204

-

EYE ON ,
NASHVILLE =

Here’s a marvelous picture-and-text
book about the people who play, sing
and compose country music. You'll
see how the old hillbilly image has
moved uptown; the stars in action, at
play, at home: revealing, candid por-
traits of all the Kings and Queens
from Loretta Lynn and Waylon Jen-

o nings to Tanya Tucker
"«o\) and Kinky Friedman.

With 164 photos by Raeanne Ruben-
stein, one of Nashville’s top photogra-
phers, and words by Peter McCabe,
former editor of Country Music. Avail-
able in oversize paperback format at
$5.95, in permanent hard-cover library
edition at $12.50. At bookstores, or
direct from the publisher, Harper &
Row, 10 E. 53rd St., New York 10022




Professional Division /3249 Casitas Avenue/Los Angeles 90039

James B Lansing Sound. In

Introducing The Stronghox.

JBL took its K series loudspeakers and put
them in an airtreight-proof. weatner-proof. idiot-
proof thermoplastic case.

No more crating. No more uncrating. The
enclosure is the crate. (It even has built-in carry
ing handles ar:d suspension holes.) Four fasteners
on an optional. removable thermoplastic cover
are all that's between you and the music

The Strongbox comes with two different
line arrays

The 4681. Four JBL K-110 10-inch extended
range musical instrumeni loudspeakers. Yours
for $897

The 4682. Four K-110's pius two 2402 nigh
frequency ring radiators and a dividing network
$999 American

Both will take ail the 300 watts RMS you
want to give them.

Save the family jewels! Get a Strongbox




WWVA Will Censor Records

The management of radio station
WWVA in Wheeling, West Virginia.
has instituted a policy of censorship of
records which contain ‘‘suggestive”
or ‘‘profane’ lyrics. The action means
that records which the management
finds objectionable will not be aired
on WWVA.

Immediate targets of the airplay
ban were Faron Young's recording of
“Here I Am In Dallas,” Conway Twit-

ty’'s “You've Never Been This Far |

Before,” and Tanya Tucker’s *“Would
You Lay With Me In A Field of
Stone.” A partial ban has bzen placed
on some records like Kenny Starr's
“Blind Man In The Bleachers,” which
contains the word *‘hell,” and is only
being played on the all-night show.
Another song mentioned as possibly
offensive was Freddie Hart's “Wake
Up On The Warm Side Of You.”

Program Director, Ron Thompson
(who has since been replaced by Bob
Knight) said in an open letter to the
radio industry that “we are tired of
receiving letters from parents asking
us to explain ‘one-night stands’ to
their children. Hell and damn have
become old hat and the sensation-
alism being used to sell records to-
day has gone too far. It is not our
policy to be moral crusaders, but we
will not jeopardize our standing in the
community. We feel that country
music and modern country music sta-
tions are the last easis in the industry.
We will not ignore our responsi-
bility. . . ."

Thompson said that the station will
not air ‘‘suggestive’ or “‘profane” ly-
rics, would delete questionable words
or phrases before playing a record,
and will not air a record at all if
editing is impossible or if the title of
the song does not meet WWVA stan-
dards. Decisions on what records

Faron Young, Tanya Tucker. Conway Twitty, Freddie Hari— rated X.

will not be played will be made by the
program director and the music direc-
tor, said Knight, the new program
director.

Knight said that the policy had met
with ‘‘overwhelming, tremendous’
response in the Wheeling area and
that the station had received only one
negative letter as opposed to about
350 favorable letters. In addition, he
said that area churches have endorsed
the policy.

As far as can be determined no
other country music radio station has
a public policy regarding airplay of
records which contain profanity or
sexually suggestive material, although
it is known that some stations have
refused to play particular records
(Loretta Lynn’s “The Pill," for exaimn-
ple) in the past. Knignt said that radio
stations who wished information on
how the WWVA policy works are wel-
come to call him

HAPPY BIRTHDAY, JOHNNY!

Johnny Rodriguez says he’s still “sweet 16,” but that didn’t stop Mercuiy's surprise birthday party
for him in LA in December. No matter—Johnny's old enough for girls.
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The SPIRIT in'78
Wendy Bagwell and the Sunlifers

~
Dy e oo
ER L f

GOSPEL MUSIC ASSOCI- THE KINGSMEN—24 Carat WENDY BAGWELL and the THE THRASHER BROS.—

ATION'S TOP 10 FOR 1975 Gospel, featuring: Guide My SUNLITERS—Praying Hands, Heart To Heart,Jesus Is Mine,
—One Day At A Time/Stepp- Feet/Jesus Never Fails/Over With Jesus In Mind,|'ve Seen Take Me Back To Calvary,If
ing On The Clouds, and more! in The Gloryland, and more! The Light,smore! It Keeps Gettin'Better, more!

LP—-CAS-9785, 8TK—3-9785 LP—-CAS-9774, 8TK—3-9774 LP—CAS-9780, 8TK—3-9780 LP—CAS-9770, 8TK—-3-9770

—

OleRaich Bennelts Voixswacen  Preacher A The Dog
Ten Davs| Care

L ’
N 2 3 )

\.l

SPEGIAL 3 FOR 2 SALEON A
LacRant®

WENDY BAGWLL-—Bust

Out Laffin’, featuring: Prea-

| osPE Sk

snake Remedy, morel

I LP—CAS-9765, 8TK—3-9765
B

P9® FARRINGTON

HAPPY GOODMAN FAMILY ORDER ANY 2 RECORDS BOB HARRINGTON-—Having
et | OR TAPES AT LIST PRICE || IERE St
i . : v
LP— CAS-9755, 8TK—3-9755 LPLCAS-9771, 8TK—3-9771
AND CHOOSE ANY THIRD "

RECORD OR TAPE FREE!

singlep bk own b
JustalttieToll w

REVEREND CLEAVANT
DERRICKS and FAMILY—
Just A Little Talk With Jesus,
Sweet Heaven, and more!
LP—CAS-9778, 8TK—3-9778

HAPPY GOODIVAN FAMILY HOUR

RECORDS ONLY $5.98 EA.
TAPES ONLY $6.98EA.

THE KINGSMEN QUARTET—

od

THE HAPPY GOODMANS—

Wanted Live, featuring: I’m Too 1 Send to: COUNTRY MUSIC MAGAZINE, DEPT. GR Moae 1 So High,Love Lifted Me, The
Near Home/l Want To Stroll 1 475 Park Avenue South, N.Y., N.Y, 10016 1  Glory Road,l'd Ratner Be An
Over Heaven, and more!l ] : Old Time Christian, and more!
LP—CAS-9705, 8TK-3-9705 s LP—CAS-9749, 8TK—3-9749
1 Name :
. H .
1 Street_ .
: i
e
s City. - H
: State Zip :
: Record/Tape Record/Tape No. LP 8TK Cassette :
i - o @ Ol
' ELE _ENE
' Ehe Sk
) ]
2 TP =2 Nk > T : 01 have ordered 2 records/tapes. Send me my third choice FREE. :
THE INSPIRATIONS—Tour- 1 _(Include $.50 postage & handiing for bonus record). I THE INSPIRATIONS—We
ing The City, featuring: The 1 Enclosed is my check/money order for$___ Include $.50 per : Shall Rise, teaturing: After
Fa Sol La Song, After The : item for postage & handling. New York State residents add sales tax. g While,I've Come Too Far, it's
Sunrise, Matthew 24, more! 3 Non-U.S. residents add $2.50 extra postage & handling. | Worth It All, and more!
LP—-CAS-9740, 8TK-3-9740 Lececrcrccerrmenere e seseeaeeeeeasasead LP—CAS-9725, 8TK-3-9725
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Bradshaw Tries
0B Sneak

Through Studio

Pittsburgh Steeler quarterback Terry
Bradshaw, his manager Tillman
Franks, and Steeler right guard Gerry
Mullins are having an early breakfast
at their hotel’s restaurant. They are in
Nashville and it is an hour before
Terry's first recording session. Just
eighteen hours earlier he was pum-
meled, run over, tackled and stomped
by the Cleveland Browns first string
front line, average weight approxi-
mately 240 pounds. It didn't phase
him, and his team won. Today he will
face nine of Nashville's first string
session musicians, average weight 165
pounds. He is scared. Terry Brad-
shaw, one of the leading NFL quarter-
backs, is a rookie all over again.

It started last summer when Till-
man Franks, long-time Louisiana
country music impresario, had a plane
change at the Dallas-Ft. Worth air-
port on his way back from watching
Elvis in Las Vegas. He ran into fellow
Louisianan Bradshaw returning from
speaking at Oral Roberts University.
Although both the silver-haired heavy-
set Franks and the husky 27-year-old
quarterback had never met, they knew
of each other through common friends
in Shreveport.

Franks had heard that Bradshaw
liked singing and loved country music,
and asked if he had ever thought of
recording. “Why not?"” Bradshaw re-
plied, and within days they were in
Franks’s living room, Tillman plunk-
ing guitar strings and Bradshaw
stretching his vocal cords. Tillman
knew a good prospect when he heard
one, so he called an old friend, the
mother of Mercury Records producer
Jerry Kennedy and had Terry sing for
her over the phone. “She said, ‘Why
he sings good! Who is that?' " recalls
Franks with a grin. **And I said, ‘Oh,
that’s Terry Bradshaw.’ So Mrs. Ken-
nedy told me, ‘Better call up Jerry and
let him hear. too!" " Within a couple
of months Bradshaw had a recording
contract.

“What if the record’s a bust?"' I ask
on the way over to the session.

“Well, I'm lucky,” he replies. “I've
got another job to fall back on. I don 't

play guitar and I don ¢ have an ear for
music. If someone would teach me, I
know I'd pick it up right away. If it
doesn't work out, well, I'll know I
tried.

“When I was growing up, I'd catch
the ‘Louisiana Hayride.” I've always
confined my singin’ to the bathroom
and just around the house, so this is a
big step for me.” Filled with under-
statement, Bradshaw continues: “I'm
the biggest fan Johnny Rodriguez ever
had. Merle Haggard and Glen Camp-
bell, too. I could just listen to those
guys all night.”

The studio has thick plush carpet-
ing; it is the kind which. after you've
walked on it you're afraid to touch a
metal door-knob because you know—
you just know—you're going to get a
minor shock. Inside, the musicians
and engineer Tom Sparkman are hud-
dling, waiting for the eleventh man
and coach Kennedy to show. When
Bradshaw strolls in, looking every
inch the Marlboro Man, each musi-
cian is introduced. Terry asks, “Are
you guys as nervous as [ am?”’

When Bradshaw’s record is re-
leased, Terry will be what is called a
crossover singer, which normally
means drawing on both country and
pop audiences. For Bradshaw, though,
this means drawing on both country
and football audiences.

And that is the crux of the problem
with all-pro_quarterback Terry Brad-

-

Steelers star quarterback, Terry Bradshaw, is a rookie at the mike.

Photo:John

shaw. He and his record company are
justifiably defensive about this. With
literally hundreds of hungry pickers
taking odd jobs around Nashville
dreaming to some day see the inside of
a studio, here is this guy who has
never strummed a chord who breezes
into town and cuts a record with a
major label. And so, comfortable in
my fifty-yard-line seat for the session,
I set out to answer the question which
has been plaguing me all morning:
After all the brouhaha from the mana-
ger and the record company, after all
the smiles and knowing winks, can
Terry Bradshaw carry a tune inside
the thirty-yard line?

The answer is a surprising yes. His
voice sounds seasoned, not like the
raw crackly noises of a beginner. In
one session he made it through four
old standards—‘‘Burnin’ Bridges,"
“I'm So Lonesome I Could Cry,"
“Makin’ Plans,” and ‘“Four Walls"
—without tiring. He has a voice simi-
lar to Johnny Rodriguez, but with a
more hollow timbre and a less harsh
‘R’ sound. With a dose of Jerry Ken-
nedy’s production wizardry and some
more practice, it seems Terry Brad-
shaw’s singing career is at second
down and long yardage. So now, with
a possible show business career ahead
of him, if Terry Bradshaw's quarter-
backing days fall short, he can always
stay around and do half-time shows.

TOM MILLER



BARES MOURN TRAGIC DEATH OF DAUGHTER

The country music community is
mourning the untimely death of
Bobby Bare’s 15-year-old daughter,
Cari Jean, who fell victim to Adult
Respiratory Distress Syndrome, an
extremely rare disease causing com-
plete lung failure, when attempts to
find a suitable lung donor failed.

Cari was first stricken at the fam-
ily’s Hendersonville, Tennessee home
on Thanksgiving Eve. When she did
not respond to treatment in nearby
Madison Hospital, Bobby arranged to
have the U.S. Air Force fly Cari to
Boston’s Harvard-affiliated Massa-
chusetts General Hospital, where it
was determined that the only hope for
the child’s life would be a transplant.
During the desperate search for do-
nors, Cari was kept alive by a special
heart-lung machine—the only one of
its kind in the world.

Tragically, though numerous ac-
ceptable donors were found, none of
their next-of-kin would permit remov-

al of the organs for transplant pur-
poses, making death inevitable. Cari
died at 4 a.m., on December 19—just
three weeks after her illness struck.
Cari, who was a 10th grade student
and freshman Homecoming Queen
attendant at B.C. Goodpasture Chris-
tian Academy in Madison, was also

o . i L
Bobby Bare and family after their “Singin’ In The Kitchen™ hit—daughter Cari Jean is at left.

active in the Methodist Youth Fellow-
ship at the Madison Methodist
Church. Last fall she joined her par-
ents and her two brothers, Shannon
and Bobby Jr., on the popular RCA
album, Singin’ In the Kitchen, which
led to a round of public appearances
by Bobby Bare and The Family.

Fender $3.75 ... Gibson $4.00 ... Martin $4.50

R S S S Rk b S P |

THE STRING SHOP

FENDER...... MARTIN..... GIBSON....... Acoustic &
Electric Guitar Strings Now At Special Low Prices

Gibson Acoustic Med.

residents add $2.50 extra post. & hand..

Zip.
MINIMUM ORDER OF 3 SETS REQUIRED. Include .50
post. & hand.. N.V. S. residents add sales tax. Non-U.S.

by (brandg).

| Send To: Country Music Magazine, Dept. GS

| 475 Park Avenue So., New York, N.Y, 10016
| Name,

| Street

| City State

MINIMUM ODER OF 3 SETS

Fender Acoustic Lignt =-70XL {$3.75 ea.)
Fender Electric Light F-150 ($3.75 ea.)

Gibson Electric Med. E-240 {$4.00)
Martin Acoustic Mea. M150 ($4.50)

I’'m also interested in

Urag

ACOUHE.
Pd,,,,z((;jsTl( G

Qty. MO46

240 ($4.00)

strings,
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OOUNTRY NBWS

WANIED:
ANYTHING 0F SIS

The Slim Whitman Appreciation
Society of Great Britain is looking for
records, pictures, programs and any-
thing else related to their idol’s career.
If you have material or would like to
join, get in touch with Loren R.
Knapp. U.S. Representative, Slim

to make sure.

Tucson, Arizona 85705.

ol B R Waylon, Willie, and Jessi ushered in the N
Whitman Appreciation Society, ances aside, Waylon and Willie, above, m

Photos:Charlyn Zlotnik

ew Year at Houston's posh Summit Club. And, appear-
aintain they're *‘just good friends." JYessi, left, was there

All Qutdoors

The National Magazine For Outdoor Families

AlLOuedoor

Spocinl Hock Preder bevew

Sranirs fr By s oty g o ot e

ALL OUTDOORS is written and edited monthly with
the whole family in mind. Each issue is packed with
articles on camping, fishing hunting, boating, travel,
hiking, backpacking, outdoor cooking and recreational
vehicles. Subscription rates: $6.00, one year; $10.00,
two years. Bring enjoyable outdoor reading to your
family, fill the coupon at right and mail, along with
check or money order to ALL OUTDOORS, Box 700,
Denison, Texas 75020.
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RADIO FORUM:

Can New York Take The Real Thing?

New York—Country music has hit
New York City and the question is, who
cares?

The executives at WHN, the only
country music radio station in New
York City, care very much. They care
because in February 1973 the station
switched from MOR (middle of the
road) music to country music at a time
when country seemed to be growing
popular in the city. This year the
interest in country music has waned,
but WHN is still playing its own bland
brand of country and insisting that
country music is more popular than
ever before in New York city.

“To some people, country music
conjures up the image of the Okie from
Fenokie, but we believe country music
radio is mass appeal radio,”” said Ed
Saloman, 28, the music director at
WHN who has been with the station
since August. Saloman was formerly
the music director at WEEP in Pitts-

burg and weathered that station’s
change from MOR to country.

Saloman believes that the definition
of country music has broadened con-
siderably during the past five years and
that more people are listening to it.
“Different kinds of people have started
playing country music and different
kinds of people have started listening
to it,” Saloman said. “Today you will
hear everything from Hank Williams to
the Eagles and it will all be country
music.” With this definition of country
music, it is easy to understand why
WHN’s brand of country sounds very
much like MOR music.

Dale Pon, 30, the director of promo-
tion at WHN, who has never worked
with country music before, said “We
have had people call in and say that
they didn’t know we were a country
station, but that’s a little hard for me to
believe.”

To this listener, it’s not so hard to

Cains Ballroom Lives!

By daylight the building at 423 North
Main in Tulsa looks like just another
pile of boards waiting for the wrecker’s
steel ball. But at night, when the
bright neon light comes to life, Tulsa
and the world knows that the mecca of
Western Swing lives. The light spells
C-A-I-N-S.

Cains Ballroom was built in 1924 to
cater to the dance crowds of that era,
but it wasn't until Bob Wills and his
Texas Playboys began playing there
that the place gained the reputation it
holds today as the ‘“home of Western
Swing.”” (Actually, Wills’s brother
Johnnie Lee played there more often
than Bob himself did).

With the recent resurgence of inter-
est in Wills’s music, it was only natur-
al that someone would resurrect Cains.
Jeff Nix, an attorney, and R.C. Brad-
ley, a local promoter, leased Cains
from its original owner and started
booking acts like Asleep At The
Wheel, David Allan Coe, Don White
(one of Oklahoma's better country
acts), Commander Cody and Vassar
Clements.

But, for all of that, Cains is still
Cains. The dance floor has worn out

more shoes than a 1975 college grad |

looking for a job. The walls are lined
with pictures of people like Hank
Williams, Kitty Wells, Gene Autry,
Spade Cooley, Eddy Arnold and about
20 others who saw country through its
lean days. And there’s still something
about hearing a good steel guitar
bouncing off walls that have heard the
best of them.

Today, the average Cains patron is
young, drinks Coors and tequila, and
does a whole lot of things that people
didn’t do in public when Bob and
Johnnie Lee Wills played to a packed
house there, but still it isn’t unusual
to hear customers say ‘‘my folks used
to come here all the time.”’

And so, after fifty years, Cains
hasn’t really changed. The music is
the same, the crowd is the same, save
for a few changes in lifestyle, and
Cains is still the place to go for
country music. A young waitress, not
well-versed in the history of her place
of employment, said one night, “I
don’t know what it is, but this building
seems to just /ike this kind of music.”

Maybe it does.

RICHARD L. FRICKER
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believe. If the disk jockeys were not
continually announcing that WHN is
country, the station could pass for any
MOR station that focuses on songs by
Olivia Newton-John, Glen Campbell,
and John Denver.

WHN’s weekly play list, which
ranges from 35 to SO songs, also in-
cludes more traditional artists like
Conway Twitty, Loretta Lynn, and
Charley Pride. But there is no attempt
to bring out the historical roots of
country music. “We don’t get many
requests for really old country songs, S0
we just don’t play many,” said
Saloman. Pon, however, boasted that
occasionally the station will play a song
that dates *“all the way back to Roger
Miller.”

The New York City audience is not
familiar with a wide range of country
music stars, according to Ed Cohen,
the director of promotion at Madison
Square Garden. “People will come to
hear stars like Charlie Rich or Buck
Owens,” Cohen said, ‘‘but they aren’t
familiar with people like Willie Nelson
or even Dolly Parton.” Cohen thinks
the interest in country music that
flared up in New York City not long
ago has died.

In spite of Cohen’s pessimism, Pon
claims WHN has an audience of 1-mil-
lion people and submitted ARB(Amer-
ican Research Bureau) statistics to sub-
stantiate the claim. But Pon would not
release the advertising demographics
that would show where the listeners
live. ““I can’t let you see the demo-
graphics because we have to protect
our advertising department,” Pon said.
“What you try to do in business some-
times is to be all things to all people.
Sometimes in advertising we can do
that. We actually get all kinds of adver-
tising.”

Most of WHN’s advertising seems to
come from the New Jersey and Long
Island suburbs of New York City. This
could indicate that country music is not
yet marketable in the streets of New
York City, in spite of WHN’s enthusi-
asm. Or it could mean that WHN’s
country-bland brand of country is not
marketable, and that hustling New
Yorkers, true to form, need the real
thing to make them wake up and listen.

MARY SUE PRICE
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These Country Music Classics Are NoLonger Available In Any Record Company
Catalog. Now We Offer ThemTo You At Incredible Low Prices!

Regular List Prices $4.98 ... $5.98 .

EDDY ARNOLD—-So Many Ways/If The
‘Whole World Stopped Lovin’: Some Sunday
Morning/Only You (And You Alone)/Once
‘n A While/Ameng My Souvenirs/My Special
Angel, and more! ... MGM SE-4878

EDDY ARNOLD—She's Got Everything |
Need: Love Me Back Togetrer/1'd Prefer To
Do it All Again;| Got This Thing About You/
Any Way You Want Me (That's How | Wil|
Be/Oh, Oh, I'm Falling In Love Again/Just
For Old Time Sake/Love Is So | Husive/If |
Ever Make It, and more! ... MGM SE-4912
SHERRY BRYCE—Treat Me Like A Lady:
Where Love Has Died/Oh How Happy/I'm
Alright, You're Alright/Come On Down To
Our House/Don’t Stop Now/Roll It Around
In Your Mind/Satin Sheets’Leavin’s Heavy
On My Mind/Saving What You're Spending

It For, and mcre! ... MGM M3G-4967

DON GIBSON-Snap Your Fingers: Rainbow
Love/Bring On The Sunshine/I'm On My Way
(To Another heartache)/Pretending Everyday/
| Wanna Live/The Very Thought Of Losing
You/One Day At A Time/aving Second
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When Doug Jones was a child growing
up in the country outside Chillicothe,
Ohio, he and his brothers would sit on
their porch and sing for the motorists
passing on the dirt road in front of
their house. ‘*“We had quite a time,
especially on Saturday, listening to the
Opry on a battery-operated radio,”
Jones says, recalling that as he col-
lected the pennies pitched in apprecia-
tion, he dreamed of the day he’d make
the bigtime as a country singer.

Not an unusual dream for a country
boy, but for one fact. Jones, you see,
is black. “‘I've just always liked coun-
try music and the stories behind it,”
he says when asked why he sings a tra-
ditionally white form of music. *I
never even sang any soul music. A lot
of people say, ‘Man, you?’ But I've got
country in my blood, I guess.”

Although those words sound as if
they could have come from another,
better-known country singer, had it
not been for a twist of fate, reading
about Charley Pride might have re-
minded you of Doug Jones, instead of
the other way around. ‘I did a show
with Red Sovine in 1963, and a lot of
people told me Red said he was im-
pressed with me,” Jones says. Jones
never saw Sovine again, but about a
year later, Sovine encouraged a young
baseball player named Pride to seek a
recording contract. ‘I don’t know if
Red and I did that show before he met
Charley,” Jones says, “but I know it
was some time before Charley came
out. I've often thought it could have
been me.”

Anyone who hears Jones inevitably
compares him with Pride, and he ad-
mits that Pride has been a big influ-
ence on him. *“People say I sound like
him,”’ he says, ‘‘but it’s not an inten-
tional thing. It’s just the way I sing.”
One tends to believe him, for Jones is
a singer’s singer—smooth, effortless,
easy. He enunciates every word clearly
and crisply, and his wide range lends
itself well to a variety of materials,
especially the ballads. Since he has
written only one song, he relies pri-
marily upon tried-and-true hits,
among them ‘'Kiss an Angel Good
Morning.” While that may be Charley
Pride’s song, it was Doug Jones’s
when he sang it at the Kentucky State

hoto: Alanna Nash
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Fair, and the crowd responded with a
cry of *‘Look out, Charley Pride.”’

While he doesn’t have Charley
Pride running scared, Jones, a ship-
ping clerk at a motor truck factory
(*“Webuild the big rigs’’), with no man-
ager and only partial representation
by a booking agent, has done well. He
has appeared on the Opry twice. and
on shows all over the country with
such stars as Hank Snow, Jim Ed
Brown, Bobby Helms, Jack Greene,
Jeannie Seely, the late Lefty Frizzell,
and Tommy Cash. Says Pee Wee
King, who worked with Jones three
years ago and now books him on his
show: ‘‘He’s a gentleman and a troup-
er, and for an unknown to come out
and receive a standing ovation is very
unusual, but he does it.”

Jones concedes he receives such ac-

is Face:

claim everywhere he goes, and that
“Everything I do is pretty much with
top-notch people.” For those reasons,
the 39-year-old singer can’t under-
stand why after ‘“‘eight or nine years”
of working professionally, he still
hasn’t been offered the recording con-
tract he’s dreamed of so long. “It’s a
mystery to me, and it’s a mystery to a
lot of people,” he says. Does he think
it has anything to do with his being
black? “Right now, I wouldn’t think
it would,” he answers. ‘‘Everybody
tells me that’s in my favor, and I've
been all over and never had a bad re-
ception. No, I think all I need is a
good piece of material and somebody
who's willing to take it and go with it.
But it’s hard to come up with someone
with the financial backing in Chilli-
cothe, Ohio.”

If Jones is short on cash and oppor-
tunity, he is long on talent and perse-
verance. Married, with a child, he is
reluctant to leave his five-day-a-week
factory job to pursue his singing ca-
reer.

“Singing weekends and driving all
night to make it home to my job on
Monday morning—well, it’s been a
long time with no sleep. But I believe
in myself pretty strongly, and I guess
that's half the battle. I've always
wanted to do this. I remember way
back, Acuff, Dickens—all of them
really got to me. It’s the sort of thing
I've always promised myself 1 was
going to do. I believe if I can get the
break, I'll make it. Everybody I've
worked with, from Hank Snow on
down, has said, ‘One day it'll hap-
pen.””

Meanwhile, Doug Jones is waiting,
and hoping, and above all, dreaming.

ALANNA NASH

IHMA:Keepin'It Gountry

The International Heritage Music
Association, a group whose motto is
“Heritage Music is Country Before it
‘Went to Town!’ *’ has begun work on
its official publication, JHMA, and
has announced the following officers
to hold two year terms:

President: Ralph Compton, Birm-
ingham, Ala.
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Vice President: Johnny Henderson,
San Antonio, Tex.

Vice President:
Wheeling, West Va.

If you'd like to join or find out more
about IHMA, contact Mrs. Blanche
Trinajstick, Secretary/Treasurer,
IHMA, 2730 Baltimore Ave., Pueblo,
Colo. 81003.

Doc Williams,
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MILSAP

Ronnie Does It All With Feeling

we are cruising down the Sunset
Strip inthe PRman’s convertible,

on our way from the Continental Hyatt
House to a taping of the Merv Griffin
show. Ronnie Milsap and Steve Holt,
Ronnie’s drummer and long-time
friend, arein the back seat and I am up
front with the PR guy. The wind is
blowing, clattering dry palms along the
boulevard and making the neon cast
strange shadows as we cruise beneath
the giant billboards. George Carlin
gazes down on us wistfully, and an
enormous Sly Stone, caught mid-leap,
grins maniacally into the night. Amidst
all this studied frivolity, it's easy to see
why writers in Los Angeles so often find
(themselves thinking about the end of

the world.

“Do you know what you’re going to
talk to Merv about?’’ I ask Ronnie.

“Oh yeah,"” Ronnie says, and the PR
man beside me reaches into a folder
with one hand and presents me with an
onion-skin script of three or four pages.

“You have a script?’’ 1 ask. Ronnie,
after all, is blind.

“Not really,”” Ronnie says. *“That's
just a transcription of what Merv and |
talked about on the phone this after-
noon. It's just a guide, you know."

Ronnie sticks his hand in the air to
feel the breeze.

“Sure don’t feel like Christmas,’” he
says.

“Itwillwhen we get back to Nashville,
you can bet,”” Holt says. **And it damn
sure did in Canada.”

*“You krnow it, son,” Ronnie says as |

I t's the middle of December and
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glance over the script, which contains a
harrowing narration of the cold weather
and warm welcome Milsap received
earlier this week on a tour through
western Canada. Gradually the con-
versationinthe back seat gets around to
food, a favorite subject of Milsap's.
“Hey, Brokaw, that was some nut-
burger,” Ronnie says, addressing the
PR man. ““I could eat at the Source for
a week."

“It's the best place,” Brokaw says.

“You know it,” Milsap says. “An-
other week of Canadian french fries
and [ couldn’t get into my cowboy
suits. Which reminds me, are we
gonna have time to do some shopping
while we're here? 1 gotta get out to
Nudies and get me some new duds.
Porter’s old stuff just won't fit me.”

“Whatever you want to do, that's
what we’ll do,”” Brokaw says.

*“Right!” Ronniesays. ““You know ol’
Jack Johnson thinks I'm getting to be
sucha class act l ought to wear a suit, or
atux,youknow, but I figgerifl get mea
bunch of new hillbilly clothes, he's
gonna let economics outweigh his good
taste. What suit am [ wearing tonight,
Steve?”

“The purple one,” Holt says.

“Ahyes,” Ronnie says, ‘I am gonna
shine on the television.”’

At this point we suddenly wheel into
the parkinglot of abuilding which looks
like a neighborhood theatre, but THE
MERV GRIFFIN SHOW is on the
marquee and there is a desultory crowd
gathered under the overhang. We pull
up to the parking attendant, followed
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by the station wagon bearing equip-
ment, clothes and Ronnie’s steel
player,

“Youcan't park here,” the attendant
says.

“This is Ronnie Milsap,” Brokaw
says. ‘‘He’s on the show tonight.”

The attendant actually looks dis-
appointed that he can't turn us away,
and gesturestoanempty parking space.
When thestation wagon startsto follow,
he steps in front of it. “This car can’t
park here.” he says, once again laying
claim to his territory.

The PR man counts ten and lets out a
long slow breath. *‘It has to park here,"”
he says. ““It's got our equipment in it."

“Can’t park here,”” the attendant
says.

“Look damn it, there’s Al Green's
bus over there it's taking up five
spaces.”’

“It’s just one vehicle,” the attendant
says. At this point the PR man gets out
of the convertible and, putting a
friendly arm around the attendant’s
shoulder, leads him away, talking to
him as if he were a child.

“Say, does Al have a bus now?”
Ronnie says.

“Sho’ do,” Holt says, *‘Biggern’
Dallas.”

“I bet he's one of the first non-
country acts touse a bus,”” Ronnie says.
“We're gonna have to get old Al to give
us the tour.”

At this point the PR man returns to
thecar. *Jeez. "he says, slipping behind
the wheel and gesturing to the station
wagon to follow us into the lot. After we



have parked and are walking to the
stage entrance, the parking attendant,
not so easily robbed of his authority,
shouts, ‘‘Hey, Mon, that’s two dollars
for the extra vehicle!”

Holt says, “I'll getit,” and dashes off
as several fans stop Ronnie for auto-
graphs. Holt hands the attendant a bill
and when he returns, the PR man says,
“Welcome to LA.”

We are nearly to the door when the
attendant yells, “‘Hey! What the hell is
this? What the hell am I gonna do with
this crap?”’

What's eating him?”’ Ronnie says, as
we stroll into the building.

““I gave him Canadian money,” Holt
says, grinning. “It’s the little victories
that count.”

% k¥

The first person we see when we get
inside the theatre is George Carlin, the
comedian, whose giant image had
gazed down upon us so benignly as we
left the Hyatt House. The effect is eerie.

When we areintroduced, I tell him we
noticed his sign.

“Oh yeah,” Carlin says. “Did you
think it was big enough?”’ He gives us a
strange grin that lets us know that
looking up at a thirty-foot version of
yourself is not the most soul-satisfying
of experiences, at least not for an Irish
boy from the Bronx.

At this point we allow ourselves to be
taken in tow by a six-foot blond in seme
kind of official mini-dress and she
guides us across the set to the dressing

rooms. Griffin’s band, in pink and
black tuxedoes, is already in place on
the sliding stage. They don’t look too
enthusiastic, or too sober for that
matter. In the hallway, Rennie sud-
denly finds his hand being pumped by a
diminutive, animated black man.

“Al!"" Ronnie says, before the soul
singer can introduce himself, ““how are
things in Memphis? I see you got your-
selfabus.”

“Oh yes, we do,” Al Green says,
“and it’s be-vou-tee-ful. You’re gonna
have to let me take you on the tour. You
remember Larry, don’t you?”’

“Lee!” Ronnie says, reaching out
unerringly and grabbing the arm of
Larry Lee, Green's sterling guitarist.
“What'’s happening, man?”’

““You re happening, man,” Lee says
with a grin, grasping Milsap’s hand. “'1
knew we should have never let you out of
Memphis.”

While Ronnie and Holt remain in the
crowded hall, renewing acquaintances
from Memphis where Ronnie had
worked for several years between
Atlanta and Nashville, I slip into the
dressing room where Milsap’s wife,
Joyce, is waiting for him.

1 introduce myself and for a few
minutes we discuss the vagaries of
press-coverage of stars. “You know, you
just never can tell what will come out,”
she says. ‘A paper came out to the
house to do a family picture story and
took all these pictures of us around the
house and all, and then when the story
came out there were no pictures of our
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Here’s Ronnie working and charming his way
across the USA. On the left, he and Dinah
Shore exchange memories of the South;
above, he gets the glad hand from Larry
Gatlin at the CMA Awards, 1974; below, he
works out with his bassman in L.A.

little boy. It’s not a big deal, but he sure
was disappointed.”

“Not only that” Ronnie says, coming
into the cubicle, “I have this room at
home where 1 have all my shortwave
stuff set up, and my tape recorders and
my video tape machine. I'm a great TV
freak, strange to say. And they wrote in
the paper that nobody else in the family
could come in the room—that it was my
inner sanctum, or something. Which,
again, is no big deal, but I really en-
courage people to come in there. Truth-
fully, I don’t enjoy being alone that
much. Hell, back in the old days we
had the shortwave right in the bed-
room, and Todd’s crib at the foot of the
bed. Todd would cry and gurgle all
night, and the shortwave would just
crackle away and I was happy as a
clam.

““Actually, that’s the mainthing I like
about being a country musician, you
can kindarelax and talk to other artists.
When Iwasinrock androll, I was all the
time meeting artiststhat I admired, and
we could never quite relax and talk. It’s
just so much more competitive, I guess.
But with hillbillies, hell, you tell them
that you like their singing and they’ll
talk to you for days. Like, we come
across Merle on the road not long ago,
up in Virginia, found him on the CB,
and we all pulled over to the side of the
highway and had us a confab and
dinner-on-the-ground, so to speak. I
really like that.

“On the other hand, I guess, I miss
the give and take that you have with a
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rock and roll band in concert. Some-
times something in the band can get you
off, make you wanta do something you
haven’t done before. I get that some-
times, but performing country is a lot
more self-contained. The folks usually
want to hear it the way it comes out on
the record, of course, and I'm only too
happytodoitforthem, 'cause I don’t do
songs that I can’t feel, and feel every-
time I play.”

*Doyou miss playing rock and roll?”’
I ask.

“*Well, like I said, I miss the give and
take with the band, but I really do just
about whatever the spirit moves me to
do in concert. We do a rock and roll
medley every once in a while, and the
people love it. They know I'm honest
about the music 1 play, and I don’t
pretend to be anything that I'm not.
Hell, they’re just like me and you, they
grew up on country and rock and
roll . . . andtheblues, of course. I spent
a large portion of my early career
playing nothing but black music, as
Steven here will tell you, but you don't
have to be onstage to play the blues.
Hell.it’sall thesame anyway. I sat down
in the office the other day and started
playing ‘Daydreams About Night
Things’ as a blues, real Bobby Bland.
Thought Jack Johnson was gonna have
a kitten,” he says, laughing. **Nah,
really, it’s all the same, if you love it and
put feeling into it.”

* % %

I remember the first night I saw Ronnie
Milsapsing. It was in the year before his
record contract, when he had the house
band at the King of the Road in
Nashville. In the course of a two-hour
set he performed songs by Mel Tillis,
The Temptations, Curtis Mayfield,
Neal Sedaka, Chuck Berry, Merle

Haggard, Mentor Williams—
modulating from country to Memphis
funk to Motown to New York pop to
honky rock and roll with absolute
facility and equal authority—but
he never did lose his own identity.

And I remember being at Quadro-
fonic Studios not long after he signed
with RCA as a country act. One of the
house writers there was listening to
some of Ronnie’s new country tapes.

“They're great, aren’t they?” I said,
and the writer said, “Yeah, of course
they're great—but Jesus, using Ronnie
to sing nothing but country ballads is
like crop-dusting with a 747.”

“True enough,” I said. ““But it sure
is good for the crops.”’

The songwriter paused. ‘“‘Yeah, I
guess you're right,” he said, “and I
guess there’s a lot of people ain’t ready
togoallthe placesthat 747 can take 'em.
Their loss, though.”

Ronnie’s gift goes way beyond sheer
versatility: He knows that in perfor-
mance (or in conversation, for that
matter) he can make sighted people
see—through their own eyes and
through the eyes of a song—by com-
municating his desire for vision, and it
obviously gives him pleasure, and frees
him fromguilt.

Now, ifhis joyin doing this were not so
open and complete, his gift would be a
little sinister. There is more than a little
of the country slicker about Ronnie, a
little of the cracker horse-trader, a lot of
the riverboat gambler, and a healthy
dose of the golden-tongued, Hell-fire
and sweet-Jesus revival meeting con
man—but it’s all made less offensive by
the fact that. like all great con men,
Ronnie doesn’t hide anything. There is
something in his manner which says,
“Now, look, head, I'm gonna charm the
socks right off you and convince you

that black is white.” Then he proceeds
to do it. In performance, his command
of the emotional world of a song is so
complete and his rapport with the
audience is so natural, that the con
always works. You can't really fear a
blind man who so gladly helps you see
andfeel, and you can’t feel sorry for him
either.

It’s miraculous to watch him. Be-
cause of his blindness, there is always a
person or a song mediating between
Ronnie and the world of light, distance,
and color, and he adapts himself in-
stinctively to his medium. When he is
performing, he puts on a song like a suit
of clothes, occupying it completely,
adapting himself to the attitudes and
points of view of the song, and in doing
so he uses the songwriter’s eyes and
heart as his connection to the world. In
everyday life you can watch this process
as hesubtly adopts the mannerisms and
speech cadences—even the world view
—of the person who is escorting him. It
is as if, by identifying himself with his
guide, he is able to pull the visual world
that much closer to him. To see him
alternatively with his wife, with Steve
Holt, with Melva Matthews (his road
manager), with Jack Johnson (his busi-
ness manager), is to see Ronnie through
four different pairs of eyes—or rather,
to see Ronnie looking at the world
through four different visions. In the
companyoftwoor more of these people,
itiseasytoforgetthat heis blind, so sure
is he of his identification with each of
them. Inaroomwith Steve, his wife, and
Melva, Ronnie has three pairs of eyes,
and he is “‘seeing’’ through all of them.

* % %k

While he has been talking about his
music, Ronniehas been changing into a
purple denim outfit with fringe on the
sleeves and rhinestone studs on the
back. Finally, he stuffs the shirt into his
pants and turns in front of a mirror he
somehow knows is there.

“How do I look?”

*“Great,” Steven and Joyce say.

‘Make-up, Mr. Milsap,’ says the
six-foot blond from the door.

As they walk out the door, Steven is
saying, **Don’t get your hopes up about
the band, Ronnie, they got about as
much soul as a Vegas hooker.”

“Well, at least we got our own steel
along,"” Ronnie says as he heads down-
stairs for make-up.

The musical tapings are first, so I go
out front.with the PR man to watch the
performances. Holt’s prediction about
the band is not all that wrong, but
Ronnie pounds the keyboards and



pretty much solos thru “Daydreams
About Night Things™ and “Just In
Case.”

“Not bad,” the PR man says, but he
has spoken too soon, because as soon as
Ronnie is seated opposite Griffin, it
becomes obvious that, whatever they
havetalked about on the phone, Griffin
has decided to talk about Ronnie’s
blindness, and to milk it for every ounce
of emotional slush he can.

Leaning forward, earnestly, elbow on
his knee, Griffin says, “You've been
blind since birth, haven’'t you,
Ronnie?"”

*Sofar,"" Ronnie says brightly, which
draws alaugh, which isn’t what Griffin
hasin mind, and he continues to pursue
the subject of Ronnie's blindness. Ron-
nie throws Griffin subject after subject
to change the flow, but Merv is relent-
less. Finally Ronnie launches into a
story about arecent show in Atlanta.

“Well, as you know, I perform at the
piano, but I'd like to get up and move
around from time to time, just to keep

the show from getting static. Of course,
every time I do, everybody’s afraid I'm
gonna fall off the stage. Well it so
happens that this time, I did. Just
wandered right off into the pit. And let
me tell you, son, I saw some stars, but
like I told 'em when I got back on stage,
it was all right 'cause it was the first
thing I'd seen in fifteen years.”

This again draws a laugh, and Merv,
finallyaware that he isn’t going to make
anybody cry, brings the interview to a
ratherlame conclusion. AsI glance over
my shoulder the PR man is leaning into
the wall, quietly banging his head
against the panelling, saying, “Jesus,
Merv, Jesus . .. ..

Back in the dressing room, Ronnie
closes the door. He is not visibly upset,
but heisirritated. “Youknow,” he says,
deadpan, "I think he was interested in
blind people.”

“Honey . . . " Joyce says.

“] don't mind, but Jesus, I know
about ten thousand more interesting
things to talk about. I could talk about
Bach, Mozart, Elvis, hamradios, health
food, sex, hillbillies, dope, Alabama,
Canada...."” he trails off, for a
moment, then he says, “‘One of these
days, you know, I'm just gonna give
them what they want. I'm gonna jump
up like this.”” He goes into an Al Jolson
pose, and say “MERV, I HATE IT. |
HATE BEING BLIND AND [ HATE
PEOPLE WHO WANTA TALK
ABOUT IT ALL THE TIME!"

His tone is so ironic that everybody in
the room collapses in laughter, and as

Rare moments of Milsap alone: Above, he rolls out *Night Things" as a pure soul blues. Below,
away from his friends, he waits to go onstage.
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we are going out the door, Steve Holt
putshis hand on his shoulder and says,
inan unctious Merv Griffin voice, “Tell
me, Ronnie, and I hope you don’t mind
me calling you Ronnie, but is it true that
blind people have more fun?”

“Well, I'll tell you Merv,” Ronnie
says as we pick our way across the stage,
““It sure can be a lot of laughs. I mean,
like when you walk into a wall.”

* * *

The next morning we are waiting for a
taping of the Dinah Shore Show in the
Green Room at CBS, again with Al
Green and band in attendance. Also on
the show is David Geddes, the young
singer whose bubble-gum tune, “Blind
Man In The Bleachers,” is currently
tearing up the charts. When Ms. Shore
comesintogreet the artists, it is obvious
that we are involved in a classier opera-
tion than Merv’s, or at least one less
tinged with Vegas sleaze.

On the monitor, Dinah comes onto
thescreen,and leanson the pianoin the
little living room set to talk to Ronnie;
theirrapport is immediately obvious, as
they talk about growing up in the
South, about Ronnie's early classical
training, his ham radios and finally
about the musical influences that both
Ronnie and Ms. Shore grew up among.
As an illustration, Ronnie does eight
bars of ‘‘Daydreams About Night
Things" as a low down blues. He stops
suddenly, with that con man’s grin that
lets everybody know that he knows that
he had grabbed them.

Then Ronnie shiftsintothe up-tempo
two-beat country version of the same
song and hooks everybody again. The
tempo is different, and the line of sight
has a little different angle, but the
feeling isstill thereinthe song. When he
finishes, the Green Room is once again
filled with appreciative murmurs, and
in a few moments Ronnie comes grin-
ning into the room. “Son. " he says, *I
have done it, and I am done with it.”
Then he flops down happily on the
couch as David Geddes comes on
camera to sing “Blind Man in the
Bleachers.”

“How’'dyou like togointo studio with
a bunch of growed up musicians and
teach 'emthatsong?’’ someone says. “It
would take half the session to get them
to stop giggling."”

At this point, Ronnie reaches over
and pokes my knee. ‘‘Hey, son, do you
know they called me over to Tree Music
to pitch me that song? I'm not kidding,
Buddy says, ‘Ronnie, thisis the tune for
you!" And I said, ‘Maybe, Buddy, but I
just can’t see it, ya know.” ]
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Gourmet
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TV personality,
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SLICES THROUGH MEAT
LIKE BUTTER—THROUGH BONES
LIKE A BUZZ-SAW!

The “KNIFE-OF-THE-FUTURE’—TODAY!

All my professiona!l career | searched for the
‘‘ideal” knife. A perfect blade that would not
only carve superb roasts . . . slice magnificent
cheeses . . . dice luscious fruits, vegetables and
huge melons with the effortiess speed of a master
chef—BUT ALSO ZIP THROUGH SOLID BONE
WITHOUT GETTING DULL! | tried $10 knives. |
tried $20 knives. | even tried $50 ‘‘professional”
knives. But none could do all the things | de-
manded, as perfectly as | demanded. Finally,
when | was ready to pay ONE HUNDRED DOL-
LARS to find my ¢perfect’’ Knife—I actually found
it! But do you know what? 1t didn't cost $100

ELEGANT GOURMET TOOL & HEFTY KITCHEN
WORKER ALL IN ONE PERFECT KNIFE!

e Carve roasts & fowl, slice steaks like a “pro”’
e Whiz through bone &
gristle instantly

e Dice fruits, vegetables,
even slice huge melons

e Trim & pare with surgical
precision

e Filet fish cleanly & neatly
e Cut through frozen foods
package and all—no need to
defrost

e Slice as thin or as thick
as you like—even thinnest
slices won’t shred

¢ Peel fruits, even slice
tomatoes wafer thin

e Perfectly balanced to
deliver maximum force with
minimum effort

¢ Yet hefty enough to use
as a cleaver

¢ Nearly foot-and-a-half
long with luxurious oiled
rosewood handle and full-
tang blade

s -Perfect gift (if you can
bear to part with it)

SO SHARP IT CUTS
“SEE-THROUGH" SLICES!

SO TOUSH 17 CLTS
TAROUGH BONE!

SO INOESTRUCTIBLE WE
GUARANTEE IT 50: YEARS!

*

-

HUNDRED
LLAR KNIFE™

at all! Or $50. Or even $20. Thanks to an ‘‘acci-

dental’’ scientific breakthrough—my ideal knife
costs only $4.99. And it is probably the last knife
1'll ever have to buy. But this incredible price can
be honored FOR A LIMITED TIME ONLY! Inflation
may force a substantial price increase soon. To
obtain this lcw $4.99 price, mail coupon NOW!
Order one for yourself. Give others as magnificent
gifts. But do HURRY! Satisfaction guaranteed or
money back at once.

CUTTING EDGE IS GUARANTEED 50 YEARS

Only knife in world so strong and so sharp
we guarantee miraculous cutting edge for
50 years. $1000.00 on deposit guarantees
we'll make instant replacement without
| question if knife fails to satisfy in any way »:
durmg the next 50 years

. (N.Y. residents add sales tax.)
(Please Print)
Name
Address
I City
I State Zip

1T 5 1 ¥ I I _W__F 1} ___J} 1 __J}

USE THIS KNIFE FOR 30 DAYS AT OUR RISK.
IF NOT COMPLETELY SATISFIED, RETURN

FOR PROMPT REFUND. o |
Country Music Mag., Dept. JN MO46 I
475 Park Ave. South

N.Y., N.Y. 10016
Please rush me____ Carving Knife(ves)at
$4.99 plus 60¢ shipping and handling.
SAVE! Order TWO for only $8.99 plus 75¢
shipping and handling. Sorry, no C.O.D.’s
SAVE MORE! Order SIX for only $24.00 plus
$1.00 shipping and handling.
Enclosed is [J check or ] money arder for

I
I
I
I
I
|
I
1
wdl



ACountry Fan’s Guide

i, COUNTRY MUSIC

B()()K REPORT

To Good Reading

n 1870, seven years before

Edison invented his first,

primitive phonograph, one

Hawley Smart published a
novel, A Race For A Wife, in which
one may read that *‘the dear old coun-
try fiddles are playing.’”" Since then,
there has been a great deal of writing
on country music. The current spate
of books occasioned by country mu-
sic’s growing popularity may seem to
some like a long-awaited discovery of
a virgin field, but that really isn’t the
case: for as long as there has been
country music, people have written
about it. What follows is a look at that
publishing history—its highs, its lows,
and its current progress.

Eighteen years before the first coun-
try disk was recorded, the June, 1904,
issue of Harper's published *“‘Some
Real American Music’” by Emma Bell
Miles. This was the earliest feature
article about country music to appear
in a major magazine. By the end of
World War Two, Collier's, Time,
Life, and The Saturday Evening Post
had all published articles on country
music. By the mid-forties, two mag-
azines satisfied the growing thirst
for country song lyrics: Barn Dance
and Hillbilly Hit Parade.

Country Song Roundup, the first
magazine devoted entirely to country
music, made its debut in the summer
of 1949. (And those of us who like to
gnash and yelp about how country
music has been polluted by pop com-
mercialism in recent years might enjoy
a look at the first issues of Country
Song Roundup, for as early as the
third issue the magazine was running
such pieces as ‘“‘Frankie Yankovic:
No. 1 on the Polka Parade.”’) Other
country music periodicals bloomed:
Disc Collector (1951), Country and
Western Spotlight (1953), Country
and Western Jamboree (1955), Coun-
try Directory (1960), Music City News

by nick tosches

(1963), John FEdwards Memorial
Foundation Quarterly (196S), The
Journal of Country Music (1970), Old
Time Music (1971), Country Music
(1972), Nashville Sound (1975). Of
these various magazines, six are still
published. JEMF Quarterly, The
Journal of Country Music, and Old
Time Music are scholarly publications
concerned with unearthing and inter-
preting the data of country music’s
murky history. Country Song Round-
up, its offspring Nushville Sound, and
Music City News are fan magazines
which combine the literary flash of a
parking ticket with the graphic layout
of a YMCA bulletin board. (Music
City News, however, is often a good
source of interesting photos and news
items.) Country Music is what you
have in your hands.

As for books, the earliest volumes
dealing with country music were
scholarly folklore studies, such as
John A. Lomax’s Cowhboy Songs and
Other Frontier Ballads (1910), Jo-
sephine McGill’'s Folk Songs of the
Kentucky Mountains (1917), and
Cecil Sharp’s Folk Songs from the
Southern Appalachians (1917). The
first country music books intended for
a popular market were My Hushand,
Jimmie Rodgers (1935) and Hubbin’
It: The Life of Bob Wilis (1938). It
wasn’t until the last decade that seri-
ous books about commercial country
music started to appear.

The first such book was A History
and Encyclopedia of Country, West-
ern, and Gospel Music by Linnell
Gentry (McQuiddy Press, 1961; re-
printed by Scholarly Press, 1972). For
the most part, Gentry’s book is an
anthology ot articles. Well-culled and
arranged chronologically, the pieces
form both a valuable source book and
an account of the ways in which coun-
try music has been viewed by the
media over the years. There’s also a
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section of thumbnail biographies of
country artists past and present.
While this isn’t the most available
country music book, it’s surely one of
the most intriguing and most useful.

After Gentry’s book came The
Country Music Story by Robert Shel-
ton and Burt Goldblatt (Castle Books,
1966). There are more than two hun-
dred photos here, most of them rari-
ties that you won’t find in print else-
where, and the text is as cogent today
as it was ten years ago. If you're inter-
ested in an illustrated history of coun-
try music, start here, because this one
still hasn’t been surpassed.

As opposed to illustrated books, we
also have what they call picture books
or art books. In recent months there
have been three country music picture
books published. Jack Hurst’s Grand
Ole Opry (Abrams, 1975), thick,
brimming with quality color photos,
and expensive, is a full-fledged coffee-
table book. Honky-Tonk Heroes by
Peter McCabe and Raeanne Ruben-
stein (Harper & Row, 1975) is a
revealing excursion into the characters
of present-day Nashville. At their
best, the photos are excellent, and
the book’s design gives them plenty
of room to breathe. Peter McCabe’s
copy is bland and unrevealing, but as
purely a photo book this one works
nicely. Fifty Years at the Grand Ole
Opry by Myron Tassin and Jerry
Henderson (Pelican, 1975) is a sorry
excuse for a book. In the copy 1 have,
several of the color prints, bland to
begin with, are printed ridiculously
out of register. This is the sort ot book
that country music doesn’t need, and
neither do you.

While researching The Country
Music Story, Robert Shelton drew
heavily on an unpublished thesis by
Bill C. Malone. In 1968 the University
of Texas Press published an expanded
version of Malone’s thesis as Country



Music U.S.A. Although a lot of the
scholarly types might deny it, this is
the book from which everyone wha
writes about country music steals his
information. If you're going to buy
just one country music book, this
should be it. There’s a wealth of data
here, and Malone puts it all in per-
spective.

Bill Malone’s second book, Stars of
Country Music (University of lllinois
Press, 1975), is an anthology he edited

’

with Judith McCulloh. There are
twentv-one comprehensive essays
here, and their subjects range from
Uncle Dave Macon and Gene Autry to
Ernest Tubb and Merle Haggard. The
various authors are experts, and it
shows. The overtones here are scholar-
ly, but an honest love for country
music pulses throughout and prevents
the whole thing trom coming off as
pedantic.

In 1969 came Irwin Stambler and
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Grelun Landon’s Encyclopedia of
Folk, Country, and Western Music
(St. Martin’s Press). Unlike Linnell
Gentry’s book, this is an encyclopedia
in the true sense of the word. It's a
useful book with informative listings
of all but the most obscure country
artists. The Countrv Music Encyclo-
pedia by Melvin Shestack (Crowell,
1974), on the other hand, is a bit un-
reliable as a reference work. But for
the reader who prefers entertainment



rather than reams of scholarly detail,
there are enough good articles re-
printed here from Country Music to
supply many hours of interesting
reading.

In 1970 two books were published
which observed country music as a
cultural phenomenon. Paul Hemp-
hill’s The Nushville Sound: Bright
Lights and Country Music (Simon and
Schuster) is a fine book in every sense.
Hemphill’'s portrait of the multi-
faceted country music industry is
concise, wry, and intelligent, and his
writing style is one of the tightest in
modern non-fiction. John Grissim’s
Country Music: White Man's Blues
(Paperback Library) is a bouncy,
freakshowy kind of book, written in
vintage Rolling Stonese. There’s a lot
of great stuft here, though, and Gris-
sim’s perceptions are usually so on-
target that you’ll forgive him his
occasional factual errors.

There are two quite good country
music biographies available. Elvis by
Jerry Hopkins (Simon and Schuster,
1971) is an exhaustively researched,
well-written, and honest book about
the most intluential cultural force of

the twentieth century. Even if you’'re
not overly interested in the Tupelo
Flash, there's enough incidental coun-
try music history and gossip here to
merit a reading. Roger M. Williams’s
Sing a Sad Song: The Life of Hank
Williams (Doubleday, 1970) is not
quite as thorough a job. There’s much
amateurish psychologizing, little data,
and a general sense of shallowness.
But the author gathered enough sto-
ries from folks who actually knew
Hank to make the book a must-read
for anyone interested in the man and
his songs.

There are three other books about
Hank Williams. High, Lonesome
World: Death of a Country Singer, a

novel by Babs H. Deal (Doubleday,
1971) is a bit of fun, but not that im-
portant. If you enjoyed the film Pay-
day, you should like this book. (An
aside about country music fiction: the
jewel of the genre is William Price
Fox’s Ruby Red.) Hank Williams:
From Life to Legend by Jerry Rivers
(Heather Publications, 1967) is a
forty-page booklet that includes a
couple dozen interesting photos.
Rivers was Hank’s fiddler, so you can
be assured that he knows his subject,
even if he does have tendencies to both
sugar-coat and write as if he were
Hesiod describing Zeus. Hank Wil-
liams: The Legend, edited by Thurs-
ton Moore (Heather Publications,
1972), a somewhat thicker booklet
than the Jerry Rivers volume, contains
articles, photos, lyrics, documents, a
discography, a ghoulish snapshot of
Hank in his coffin, and even recipes
for jambalaya. Since bookstores don’t
usually stock these two booklets, you’ll
have to order directly from the pub-
lisher in Denver, Colorado.

Perhaps the least interesting coun-
try music biography is Christopher
Wren's Winners Got Scars Too: The

N

Life and Legends of Johnny Cash
(Dial Press, 1971). Alternately dull,
cloying, melodramatic, and plain
silly, Wren’s book seems to try to
impress us that its subject is bigger
than life, but instead ends up painting
us a picture of a pasteboard hero.
Cash’s own autobiography, Man in
Black (Zondervan, 1975), is also pret-
ty mushy. It would have been wonder-
tul if Cash had just given us an honest,
ungilded account of his life and ca-
reer, instead of the pop catechism of
Man in Black. Hopefully, an older,
mellower Cash will have another go at
storying his life and present us with
the real JRC autobiography.

A better autobiography is Country
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Gentleman by Chet Atkins with Bill
Neely (Henry Regnery, 1974). Atkins
is smart, honest, and unpretentious
here. His seeming disconcern for dates
and details is annoying at times, but
when he eases back and reminisces
about Archie Campbell’s insatiable
sexual appetite or Elvis Presley’s first
RCA recording session, he more than
makes up for it.

Two recent books deal with country
lyrics. Dorothy A. Horstman’s Sing
Your Heart Out, Country Boy (E.P.
Dutton, 1975) contains hundreds of
song lyrics, most of them pretaced by
brief, pertinent quotes from the songs’
authors. It’s a useful book and also
fun to read. Dixie Fried: The Poetry of
Country Music by me (Bantam, 1976)
is also a collection of lyrics, annotated
and arranged thematically. Ah, mod-
esty, where is thy sting?

There are a few special-interest
country music books. Perhaps the
most important of these is Tony Rus-
sell’'s Blacks, Whites and Blues (Stein
and Day, 1970). What Russell set out
to do here, and what he succeeded in
doing, was to examine the cross-
pollination of country music and the
blues. If you want to find the answer
to the question: What came first,
country music or the blues?, then read
Blacks, Whites und Blues. You won'’t
find the answer, but you'll be a lot
smarter.

Tony Russell is also the editor of the
British magazine O/d Time Music. In
1975 he published a book bearing the
Old Time Music imprint, The Grand
Ole Opry: The Early Years, 1925-35
by Charles K. Wolfe. While most
casual readers would find this book
dull, those interested in the dawn of
the Opry will definitely get a rise out
of it.

Jan Reid’s The Improbable Rise of
Redneck Rock (Heidelberg, 1974)
purports to chronicle and explain the
growth of the cosmic cowboy scene
centered in Austin. It doesn’t.

The John Edwards Memorial Foun-
dation at the University of California
in Los Angeles publishes a series of
interesting books and monographs,
such as John L. Smith’s Johnny Cash
Discography and Recording History
(1955-1965) (1969) and Ken Griffis’s
Hear My Song: The Story of the Cele-
brated Sons of the Pioneers (1974).
You can write to the Foundation for a
complete catalogue of available titles.

By the end of 1976, there’ll be an-
other half dozen or so country music
books on the market: a study of Bob

(Continued on page 62)
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- A SuperSale

ELVIS IN HOLLYWOOD

It’s new. It’s frank and entertaining. It’s Elvis at his best, in a

totally unique kind of book for everyone who loves the Colon-

el. More than a scrapbook, Paul Lichter’s volume is a nostalgic

tour in pictures and words of the Elvis movie magic. It starts

with a quick history of his first emergence as a star, right from <
that memorable summer day at Sun Records when an 18 year

old youth proclaimed, ‘““My name is Elvis Presley and | want to

make a record.” Next, this great book takes off into every

period of his illustrious movie career—through the films them-

selves. You’ll find the cast and credits as well as a synopsis and 4
honest criticism of each one. There are over 140 black and

white movie shots and press release photos. There’s full page

color reproductions of the billboard posters from all his 33

movies. There’s even a complete rundown of all the great LPs

cut from these movie classics. Its all here in this big 8 2" x

10 % book, on 188 full pages. Don’t miss it. ORDER NOW

AND SAVE!

List Price$695. NOWONLY$6.65
—_—

-

THE

THECOUNTRY MUSICENCYCLOPEDIA  @LFECEARC

Here, in one superbly written volume, the renowned author Melvin Shestack DI

Tie rots aiid 4e peopty

tells the complete Country Music story—through the colorfu] lives of every-
one from Jimmie Rodgers, Tex Ritter and Patsy Cline to Charlie Rich, Tanya
Tucker, and the rest of today’s superstars. You’ll find 250 exciting biograph-
ies, on more than 450 pages. with over 150 great photos. There's special
entries on Bluegrass, Honky Tonk, Blues. Saga Songs, Grand Ole Opry, and
the Country Music Hall Of Fame. You’'ll also find a complete album disco-
graphy on every country star in the book. So don’t wait. Already, thousands
of copies of this great book have been sold at $13.95. Now, as part of this
special two page discount section, you canSAVE$1.50 when you order right
away. (THIS BOOK IS ONE OF MANY DISCUSSED IN THE ARTICLE
STARTING ON PAGE 28 OF THIS iSSUE.)

List Price $13:95— NOW ONLY $12.45

ENTERTAINERs | THE ENTERTAINERS OF COUNTRY MUSIC

OF COUNTRY MUSIC

Here’s the most exciting book of its kind to hit the country music scene in
years. It’s the first softcover photo book from America’s No. | country

music publication. You’ll find over 105 photographs, on 100 glossy pages.
Each picture should remind you of something special—a song, a story, an
event. There’s the last show at the Ryman Auditorium, the first show at

the new Opry House. You’ll see Bob Wills and his Texas Playboys gathered
for their last recording session; and the first Willie Nelson Picnic at Drip-

ping Springs. Some are scenes you’ll never see again: Lefty Frizzell, his head
thrown back in joy, shortly before he died; Ernest Tubb and Hank Snow jam-
ming with friends backstage at the oid Ryman. There are pictures of bluegrass
festivals, Opry shows, performers at work and at home—a kaleidoscope of
faces, moods, feelings, people. They are the people we love and want to
remember. Don’l wait. Order now as part of this two page special and you
will SAVE $1.00.

Look behind a Shure microphone to spot a star in Nashville. Country super-
stars insist on Shure microphones because of the consistent reliability and
clear, natural sound that make these microphones the “Sound of the Profes-
sionals.” Make ’em part of YOUR next performance. Ask your Shure dealer
about Shure microphones and tell him Bill, Bobby, Billy, Donna, Mickey,
Tom, Sonny, George, Bob, Loretta, Barbara, Ronnie, Dolly, Charlie, Johnny,
Marilyn, Cal, Nat, Conway, Leroy, Tammy and Faron sent you.

Shure Brothers Inc. W ®
222 Hartrey Ave., Evanston, IL 60204 i! _SH[]QE
In Canada: A. C. Simmonds & Sons Limited Y |

List Pric GM “ow o"lv $ 6.95 Manufacturers of high fidelity components, microphones, sound systems and related circuitry.




On These Great NEW& OLD
COUNTRY MUSIG BOOKS

Starting On Page 28 Of This Issue You'll Find An Article On NEW & OLD Country Music Books.
As A Special Service To Our Readers, Here Are 7 Of The Books You Should Own—At Special
Discounts—Along With 2 Other Great NEW Volumes. ORDER NOW AND SAVE!

SING YOUR HEART OUT, COUNTRY BOY

“A very valuable contribution,” says Gene Autry, ‘““to keeping
the history of country music alive. Dorothy Horstman has
done an excellent job.” “This is country music,”” says Loretta
Lynn. “For those who have wondered how and why a song
was written, this is the book for them ... It’s a great book.”
And these are just two of the thousands who have already ac-
claimed it. Here are the lyrics to over 300 songs, with com-
ments on each song by the artist who wrote it, or a friend or
heir. There is an all-star list of contributors. (THIS BOOK IS
DISCUSSED IN THE ARTICLE STARTING ON PAGE 28
OF THIS ISSUE.) Order now and save $1.00.

Retail Price $1225° NOWONLY $11.95
COUNTRY MUSIC U.S.A.

You’ll find no photos, no illustrations or fanfare in this
country music classic, just 422 exciting pages crammed with the
real life story of country music as it actually unfolded. It’s all
here, the folk background before commercialism ... the early
peroid of cominercial hillbilly music ... Jimmie Rodgers and
Wesiern Swing ... the expansion of country music during the
depiession and war years ... the emergence of modern country,
honky-tonk, saga song and bluegrass. It’s the book that today’s
country music authorities turn to again and again for answers.
(THIS BOOK IS DISCUSSED IN THE ARTICLE STARTING
ON PAGE 28 OF THIS ISSUE.)

Retail Price$1595- NOW ONLY $14.50

ENCYCLOPEDIA OF FOLK,COUNTRY,
AND WESTERN MUSIC

Country and western music fans will have to go a long way
before they find a better value than this great book compiled
by Irwin Stambler and Grelun Landon. It is an encyclopedia
in the true sense, with alphabetic entries on not just all but
the most obscure stars, but also of places, events, even instru-
ments. There are scores of handsome photos organized
throughout the book, with special articles entitled “"Changing
Attitudes Toward Folk Music,” “The Fall And Rise--Of
Country Music.” and “Country And Pop Music: Development
And Relationship.” Plus there are listings of different award
winners over the years. (THIS BOOK IS DISCUSSED IN THE
ARTICLE STARTING ON PAGE 28 OF THIS ISSUE.)

Retail Price $1250- NOW ONLY$16.50

000 0000000000000 00000000000000000000000000000000080000000000000000000000000000000000000000000000000000000

Send To: Country Music Magazine, Dept. AB
475 Park Avenue South
New York, N.Y. 10016

[ Elvis In Hollywood O Encyclopedia Of Folk, Country,
Name _ $6.65 plus $.60 post. & hand. ..... — And Western Music
Street__ - — — O The Country Music Encyclopedia $16.50 plus $1.00 post. & hand. ... ——
. $12.45 plus $.75 post. & hand. ... —. [0 Country Gentieman
City [ Entertainers Of Country Music $7.45 plus $.60 post. & hand. ....... ——
State Zip $6.95 plus $.50 post. & hand. ..... Stars Of Country Music
Enclosed is my check/money order for $ [0 Sing Your Heart Out Country Boy $9.00 plus $.75 post. & hand. .......

(BE SURE TO INCLUDE POST. & HAND.).
N.Y.S. residents add sates tax. Non-U.S.
residents add $2.50 extra post. & hand..

COUNTRY GENTLEMAN

This has been called one of the best written biographies on and
by a country music star. It’s the Chet Atkin’s story in his own
words - a frank and honest look at the developer of the finger-
pickin’ style ot guitar playing. (FOR MORE ON THIS GREAT
BOOK, TURN TO THE ARTICLE STARTING ON PAGE 28
OF THIS ISSUE.)

ListPrice 8785 NOWONLY $745
STARS OF COUNTRY MUSIC

Here are the lives of the performers who give country music
its human appeal. It begins when country-western belonged
to America’s back roads and continues into the present year
of the golden anniversary of the Grand Ole Opry. (FOR
MORE ON THIS BOOK, TURN TO THE ARTICLE THAT
STARTS ON PAGE 28 OF THIS ISSUE.)

List Price $10:60—_ NOW ONLY $9.00

GRAND OLD OPRY

Save $5.05 On The #1 Opry Book
And Also Get The #1 Opry
Record Set ABSOLUTELY FREE!

Here’s a super-deluxe, behind-the-scenes, picture-filled
record of Nashville’s Grand Ole Opry. Author and C&W
columnist Jack Hurst has delved deep into official Opry
archives and gathered hundreds of revealing anecdotes to
tell the heart-warming story, joys and sorrows, triumphs
and glories of the Opry. There’s more than 400 photos,
half in glowing full color and many specially taken for
this huge 10%” x 13%” book. All the personalities of
Grand Ole Opry are here—on stage and off. There is a
stunning picture tour of the lavish new Opry House and
Opryland U.S.A.. Grand Ole Opry is a book you’ll look
at again and again—the biggest, most entertaining tribute
ever, (TIIIS BOOK IS DISCUSSED IN AN ARTICLE
STARTING ON PAGE 28 OF THIS ISSUE.)

FREE BONUS —Worth $6.98

Now, order this great new book and get FREE--‘Stars
Of Grand Ole Opry” —a special 2-record set featuring 30
Opry stars singing their best hits. A $6.98 value—FREE!

ListPrice$3500-  NOW ONLY $29.95

(Include $2.00 Postage) Plus FREE $6.98 2-Record Set

PLEASE RUSH ME:

$11.95 plus $.75 post. & hand. ... —_
Country Music U.S. A,
$14.50 plus $.75 post. & hand. ...
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BIG DON

Quiet Man, Slow Fuse: Don Williams Sticks 'Io His Guns

by Fatrick Carr

The sound is quite out of place with the main current
of the times. It's almost as if, in some unlikely
circumstance, Jim Reeves had beer raised again
today, given a Texas accent and sent downtown in blue jeans
to cut sweet country songs without the violins—or, in
another scheme of things, it’s as if Johnny Cash had never
run into stardom or amphetamines or Jesus, but instead
had hung around Sun Records, growing progressively less
dramatic and more secure (but no less musical) as the years
rolled by and recording techmiques progressed. At times you
can actually hear these improbable echoes in the Don
Williams Sound; mostly, you're just conscious of the fact
that Don Williams records don’t sound at all like they came
out of Nashville in the countrypolitan era of the ‘seventies.’
To an ear raised on the smoother country ballads of the
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40's and 50's, the sound is quite classically, purely country
in feeling.

The voice is slow and easy. a comfortable baritone
devoid of flash or stress or edges, a slow rolling low which
ambles through a landscape of almost perfectly sym-
pathetic production with loving care and a thinking man’s
attention to detail. The voice is unique, but it's not that
unusual—there are comparisons in the voices of, say.
Bobby Bare and Waylon Jennings. The sownd, however,
is rare indeed. It features a complete lack of cuteness and
a considerable portion of good taste; it is restrained and it
is economical. It hangs together; more than that, it firs
together. It is, in fact, veryv like its creator; it is very
careful, and it is quite serious, and it is anything but
commonplace.



So here's Don Williams, who at the time of this writing
has just won the Number One Male Country Singer award
in England, (where they tend to like their country minus
the pop) and has, furthermore, committed something
close to country sacrilege by cancelling his road dates for a
month while he concentrates on producing his next
album—this in a business where most everybody else
springs a few days here and there between revenue-
producing activities.

First we see him in Tulsa. Oklahoma, at an all-star
showcase for Jim Halsey’s phalanx of country talent. Don,
standing tall (because he’s tall; that’s no metaphor), is
waiting to go onstage, and while all around him are either
glad-handing fans or colleagues in a kind of frenetic
merry-go-round of high-pressure friends-'n-neighborism,
he is standing still and talking slow and grinning serenely
from sideburn to sideburn. I -study his face, and I find
something missing. In the faces of most public per-
sonalities you can tind some clue to the nature of their
specialness, some indication of a rare, quirky, always up-
tront ego. There is no such indication in the face of
Don Williams—it’s a face you'd like to see on the man
washing your windscreen on a long night drive; peacefully
alert, earnest, secure, responsible.

Then there is his dress, which is neither the Mod Look
of the countrypolitan crowd nor its antithesis, the
customized funk of the Qutlaws. Don Williams's attire
is simple working man’s Western, mostly unadorned
denim. Also, his hair looks like it’s never seen the inside of
a male styling salon. In short. he looks distinctly out of
place. It is obvious that Don Williams has travelled
to stardom by a very non-standard route. and that once
there he has proceeded to occupy a very non-standard
area of his own creation.

* k% %

He came out of Texas (Portland, a small settlement near
Corpus Christi) 36 years ago, grew up to sing Platters-
style vocal harmonies in high school, progressed to the
service and a rock-cum-country-cum-easy-listening outfit
(Don sang the ballads: ‘‘Most of the rock and roll stutt,
there was a black guy in the group who could really nai/
that™”), came out in ‘61 and proceeded to occupy himself
as a bread truck driver (three months), an oilfield worker
(one year), a member of a bull gang, a credit manager for
a finance company (two years: *‘I just don’t like to deal
with people in a capacity like that. Money gets very
personal.”), then as an employee of the Pittsburg Glass
Chemical Company for another two years. In this last
capacity. he formed the Pozo Seco Singers, a mellow pop
vocal group, and became a full-time singer. Pozo Seco,
which never really worked (though hits were produced)
lasted another couple of years until the combination of
talent finally gave up on trying to work together. And
hence to country music.

“I knew 1 had to get into a form to get back to what I
really understand,” he says, “and for my expression, it
seems like the country people have understood what I'm
trying to say.” He also stresses the fact that he doesn't
really like to work with groups. *‘I believe in making an
honest living and doing the best I can, and I've just never
been the kind of person—regardless of what kind of job
it is, or what I'm doing—will put up with someone telling
me to do something in a way I really don’t feel is right. It
either goes against the grain, or it’s dishonest, or it's a
little immoral or whatever. Anyway, if it happens, then |
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Laid-back Don Williams is Mr. Cool. But just try telling him to change an
arrangement semetime.

have to leave.” He amplities the point. which is sig-
nificant: *‘Maybe I'm just a maverick or a loner or some-
thing. I'm not a big social person, either. My family and
my music are really my biggest thing in life.”

He came to Nashville, and was immediately employed.
Allen Reynolds, producer and ally of Jack Clement in the
JMI record label and associated publishing operation,
hired him, and thus it was that Don Williams entered
the somewhat unique, slightly crazed but musically worthy
world of Clementism. From the start, naturally. he was a
stabilizing intluence. working with Reynolds on the pub-
lishing end of the business to cut the operation down to
size and increase the output of quality material that might
also qualify for commercial success. He also became
Reynolds’s right-hand man in the studio. thereby learning
the tricks of that trade at the hands of a master.

Eventually, he was ready to work on his own project,
and so it came to pass that he showed up in the studio
to record all the prime material that nobody else in town
wanted—those magnificent songs by Bob McDill, Rey-



nolds, himself and others that graced his first album,
Don Williams, Volume I. It was then, however, that the
perfectly straight head of Mr. Williams and the erratically
brilliant procedures of JMI clashed.

You can almost see it, in tact—Don Williams, serious
and straight, businesslike and determined, an on-with-
the-job kind of individual, gnashing teeth while the JMI
house crew of old did their hang-it-loose-and-see-what-
you-get thing in various states of elevation. No deal.
Williams went to Reynolds, and Reynolds—‘a very en-
couraging person’’ in Don's words—adapted the pro-
cedures. The sessions which gave rise to Don Williams,
Volume | were tight. And the product from Williams,
Reynolds, and a cast of expert session freelancers.
accomplished something quite unique: The IMI Sound—
that precise, gentle, economical aftair invented by Rey-
nolds and Clement—became the Don Williams Sound,
and there was a whole album’s worth of it. If you're
looking to peg that sound at its essential best, think of
Don'’s cut of Bob Mc¢Dili's gorgeous ‘“‘Amanda.”

The IMI relationship continued for three albums,
by which time Don had learned the tricks of the sound.
and gotten big enough to transfer to the ABC/Dot
label—meaning more staff, more promotion bucks, and—
with his own self-production deal—just as much artistic
control with which to perpetuate the brilliantly precise
country purist sound he had learned at JMI. That's
the process by which Don Williams arrived into the
country bigtime league sounding like no other singer on
any major label, quite prepared to do things like take a
month oft the road to get an album right. and ready to
express an opinion on others who do not see fit to do
likewise.

“You know,"" he says, “‘it got to the point where a few
years ago | just stopped buying records. It got to the
point—and it's still there—where you were getting maybe
three good songs per album, and the rest is just filler.
I've never been big on this business of ‘cut three new
songs. throw in your last couple of hits, then cut
everybody else’s hits.” What for? The marketing people,
they love it—they think it’s the greatest marketing idea,
you know? But I've never agreed with it. And I think
it’s just about as fair as somebody paying ten or twelve
bucks and going to a show. and the guy, or whoever, is so
drunk that he can hardly walk on the stage. I draw just
about exactly the same comparison. one to the other. It's
taking people for granted, and it's very disrespecttul to
the artist himself and the public. I would rather hear
original songs that the person feels involved with. At least
that way I can feel like he's saying something tome . . . 1
like songs, and I like to hear songs done right.”

He remembers his experiences trying to sell songs to
other artists while working at JMI: **Every single song on
that first album of mine had been pitched all over
Nashville.” he says incredulously. ‘“Waylon Jennings,
evervbody. Nobody would do those songs. | didn’t believe
it. I just didn’t believe that people couldn’t see how good
those songs were. So we just cut ‘em ourselves.”

Now he smiles. “‘Sure gave me the opportunity to have
a lot of good songs,”” he says. *‘All to myself."

*®

* ok

So now we are in New York, watching Don Williams
perform with his guitar and a two-piece band at The Other
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End, scene of much recent folk-pop razzle-dazzle and
showcase for whomever the various record companies
happen to be pushing. Don Williams is up there in his
blue jeans and permanent, ratty-looking cowboy hat, so
laid-back that for a moment it seems like there might be a
considerable danger of slumber just around the corner.

He begins his set, and pretty soon it becomes obvious
to even these New York press-'n-promo personalities that
you can't talk through a Don Williams performance in a
small place. You'll be heard and he’ll get mad. There-
fore the set proceeds in the context of one great hush.

Now, Don Williams makes damn good records, but in
New York, under pressure, he sounds, frankly, boring.
There is no variety in his set, no spark to his act, nothing
but that careful music minus the addition of record
production. It becomes obvious at this point that Don
Williams is not a performer. Rather he is a songwriter,
(*“There’s a satisfaction in writing a song that means
something you just can't get any other place,” he says)
singer, producer, arranger and self-manager. It's not the
New York pressure that makes his set lacklustre; it's the
fact that when placed on a strange stage, he cannot get
the kind of total control he needs. Don, despite his
tamed mellow nature, needs to be in charge.

Now we are in Nashville in the offices of ABC/Dot
Records, talking to Jerry Bailey, who is the label's
Nashville publicity chiet. Bailey has been talking about
how Don Williams is unlike most of the other country
artists he deals with. Williams doesn’t push for publicity,
while most country artists crave it. He likes to keep his
family out of his career where most country artists are
only too happy to promote the family image. He's still
married to a hometown girl where most artists have gone
through the usual showbiz divorce or divorces. He doesn’t
hang out—not with the outlaw matfia, not with the song-
writers. not at Tootsie’s, nowhere. He goes home. He
doesn't talk about his ambitions, while most others just
can't stop. Also, he always arrives at the company offices
in a pickup truck.

Bailey likes that idea, but it blows his circuits some-
what. “‘Doesn’t he have any other means of transporta-
tion?"" | ask, thinking that perhaps four Number One
country singles and two Number One country albums
in one year might not be enough to provide even one
Cadillac in these inflationary times.

“Oh. yeah, sure, he has other cars,” says Bailey. “He
just /ikes the pickup. Guess he's used to it. Why, a
couple of months back he came in with a brand new one,
and we all went down to the parking lot and stood around
and admired it.” He lets that rather odd image sink in,
then speculates. ‘“‘He’s real, y'’know.”” he says. “In fact,
he's got even more set in his ways since he’s been a star—
y'know, just to compensate. He's /ike that, man.”

“Does he have his pickup all tooled out and dolled up,
like Jerry Reed’s?"" I ask.

“No." says Bailey. “‘It's just a pickup truck. Y'know—
apickup truck.”

“Oh." I say. ““What else is there about him?"’

“Well."” says Bailey, “you know how he's so laid-back
and everything? Y'know—how you never really know what
he’s feeling, where he's coming from, how he's kind of
like an iceberg, all under the surface?"’

“Yeah?" say .

“Well, that's right enough,” Bailey continues, “but
you just try telling him he should change the arrangement
on a song sometime."’



Hit the Hot Button
that makes dynamite sound
a Dlast and a halif!

POW-R-BOOST

POW-R-B0O0ST...yours only in the Hot Line
of 8-track car stereos from Motcrola

When you hitthat POW*R*BOOST®
button something happens that you
have to hear to believe. It boosts
the sound level as it enhances the
highs to make dynamite sound a
blast and a half!

You can get POW+*R*BOOST® in
a sharp mini car tape player, Model
TM316S; in a bigger model with a
lighted tape door and auto eject,
Model TM416S; orin a sharp under
dash stereo-FM combination,
Model TF756S.

The same three models have Fast

Forward to hurry the tape ahead to
your favorite numbers.

Every Motorola car stereo, re-
gardless of price, carries the same
wamranty as Motorola’s most ex-
pensive car entertainment centers.
And there are thousands of
Motorola authorized warranty sta-
tions covering all 50 states to help
you keep your Motorola sound on
wheels sounding just right.

See your nearest Motorola dealer.
Push tke Hot Button that turns dy-
namite sound into a blast and a half.

ONE YEAR LIMITED WARRANTY

Motorola warrants that it witl correct product
defects by paying labor charges (including
removal and reinstallation) which would
otherwise be payable by the customer in
obtaining the service specified herein and by
providing without charge Motorola replace-
ment parts for a period of one year from the
date of purchase.

This limited warranty is effective only if the
product is taken to and serviced by an
authorized Motorola Automotive Sound
Products service station during normal work-
ing hours. This warranty does not apply to
(and Motorola expressly disclaims any re-

sponsibility for) any expenses incutred bv
the customer in returning the product receiv-
ing the warraniy services specified herein,
non-Motorola equipment and its -emoval or
installation, static or other electiical inter
ference, water damage, damage from other
extraneous causes (inctuding but not limited
to owner misuse) and any use outside of the
United States or Carada.
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the law imposes upon the sale
of this product are expressly
limited to the term ot the limited
warranty extended heren.
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“Ampeg gives us the be:

“Last year we were away
from home for 300 days. We
weren’t picking every day. A
lot of that was travel time.
But | would say we played
210 to 215 dates. We
logged about 250,000 land
miles. Our Ampeg amps
were with us every bit of the
way. They take a licking and
keep on ticking.”

We were in the cafeteria
of Chicago’s gigantic
McCormick Place.
Within an t :
hour, Tommy 0
Overstreet and l .
his Nashville Express

band were to perform in the Arie Crown
Theater along with Roy Clark and Barbara
Fairchild. Tommy lit up a cigarette, took a
slug of coffee, and in-between signing
autographs, told us why he
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“Smiley Roberts cleans up his act.”

prefers Ampeg over any other ampilifier.
“Today we play in front of 4,400

people. Next week we'll be in a small

club which seats only 300. Everywhere

“If the sound isn’t there you're hurtin’ for certain.”

, performance.”

‘ “Is Ampeg

iz X "W tough? Let me
v

B
-

1¥ » like somebody unzipped the heavens.

.

we go it’s a different acoustic setting.
One day it’s chicken, next day it’s
feathers. But Ampeg never lets us
down. It's versatile.”

“Ampeg gives us the best sound
we've ever had. We've had too
many compliments from too many

people — both in and out of show
business — to fool with it. You can have
all the showmanship in the world, but if
that sound isn’t there, then you’re hurtin’
for certain.”

“Sometimes we're forced to use
other equipment. We've played in
clubs where the drums were
actually nailed down to the

floor. No way we could set

up our own equipment.
That’'s when you learn
there is a difference in
amps. The band sounds
different. There is no
togetherness. To my ear
it’s just not the same
and it throws off the

tell you. Last
summer we

played a place

“Bob Rippy has already cleaned up his.”
called Cullpepper, Virginia. It
was an outdoor gig. You see all the people

sitting out in their lawn chairs and they’re
digging country music. Well, I was on ;
stage and all of a sudden lightning started
dancing across the sky. Within minutes

there was a cloudburst. | mean it rained ’

" Our electrical equipment was totally,
4 absolutely soaked. We didn’t have time ]
to dry it off. The next gig we just plugged |
them in and they worked pertfectly.”
Bob Rippy, the lead guitarist, strolled up to
the table. Smiley Roberts who plays the steel
guitar was with him. Rip added another war



kt sound we've ever had.”

Tommy Overstreet
The Nashville Express

little the sound would start breaking up.
Ampeg gives me all the highs [ want.
And a lot of bottom. It’s not 2 booming
bass bottom, not a thud like another
amp | could name. [ use a heavy reverb
for a violin effect. | use it in combination
with the fuzz tone and it gives me a kind
of simulated eight or nine violins
playing. If I didn’t have Ampeg to give
me that desired tone or sound it would
affect my playmg Because you know,
when it doesn’t sound right you don’t
put your whole heart and soul in your

playing.”

“One day il's chicken, next day it's feathers.”

story. “One time we flew up to Canada
and when the airlines people were
unloading the baggage section they
dropped one of our Ampegs. All 115
pounds of it fell from the belly of the
plane clear to the ground. Two of
the supports broke but it worked fine
that night.”

Smiley is the one who puts Ampeg
to the acid test. His steel guitar has
two necks, each with a set of ten
strings. There are tremendous highs
and lows. ‘“Ampeg gives a ballsier
sound. That’s the only way I can de-
scribe it. I've played through other
equipment but when I'd punch it up a

“We logged 250.000 land miles last year.”

ek

“And Ampeg was with us every mile of the way.”

" AMPEG.
OUR CONSTRUCTION IS SOUND.

The Ampeg Company. Box 310, Elkhant, Ind. 46514




Onseveral occasions Johnny Horton had told
Merle Kilgore, If there is any way of communicating

from the other side after death, Il be intouch..”

he two of them were
young, good looking
and wild as a March
wind, and they were
both really hot. One
was a songwriter with
one giant million seller
on the books and the other was a singer
with a couple of million sellers and
one more to come. The younger guy
was Merle Kilgore. His pal was tall,
angular and a big star. His name was
Johnny Horton.

Merle and Johnny and their two
families were neighbors in that fair-to-
middling neighborhood located in
Shreveport, La. The two families were
close, real close, but Merle and John-
ny were even closer. They were blood
brothers. To the end.

That was what startled Merle Kil-
gore that day late in the summer of
1960. It hit him so hard he had to sit
down. Johnny Horton had walked
across the yard that separated the
houses of the two families, and into
the Kilgore house. Walking up to
Merle, he put his arm on Merle's
shoulder, looked him dead in the eye
and drawled, 'Ole buddy. I gotta tell
you that ole John ain’t gonna be
around much longer. 1 don’t know
how or why, but I'll be gone betore
another month rolls around.”

Merle looked hard and long at his
tall, wide-smiling pal.

**Chief, what are you talking
about?”” Merle scowled.
**Qle John is just goin’ on," Johnny

Horton replied with that same easy
halt-grin. **I'm serious, Merle. Some-
how I know it’s almost my time."’

Then Horton set down the guitar
case he had been holding in one hand.
He opened the leather case and took
out the beautiful guitar with the daz-
zling inlaid design.

*I want you to have something of

mine, Merle. Something to remember
ole John by." Then Horton held the
guitar out to his pal. As Merle reached
out and took it, Johnny clapped him
on the shoulder and spun on his heel
and. looking over his shoulder. he

tossed a simple parting shot: “So
long, brother.”
Before the next month rolled

around, Johnny Horton was dead. A
car he was riding in was hit head-on
by a drunk in an oncoming auto. The
three riding with Horton, including
his manager Tilman Franks. were all
treated and released at the hospital,
as was the driver of the other car.
Johnny was killed instantly.

Today, Merle still has that guitar, and
more than the memory of an old pal
lingers to haunt him. On several occa-
sions Johnny Horton had told Merle,
“If there is any way of communicating
from the other side after death, then
I'll be in touch.™

Horton said the same thing to his
wife, Billie Jean (formerly married to
Hank Williams),and Tilman Franks.

So far, no one has heard from
Johnny trom the other side, but hover-
ing over Horton's circle of friends is an
aura of mystery that speaks as loud as
a voice. And it has been almost sixteen
years since Horton died.

Horton, may easily have single-
handedly been responsible for many ot
today's country stars having a deep
interest in spiritualism. In other
words, directly or indirectly, Horton is
probably responsible for those in the
country music world who hold seances
and consult oiuja boards, fortune
tellers and other spiritual sources.

Horton definitely intfluenced Johnny
Cash—but not to the extent that those
stories making the rounds a few years
back would have it. The word was that
Horton had impressed Johnny Cash
that he believed in reincarnation. He
supposedly told Cash and others that
he knew in his mind that he would
come back after death in the form of
an animal. Consequently. according
to the table that went around, atter
Horton was killed in that car wreck,
Cash would be driving down a high-
way with any of his triends (such as
Merle Kilgore, for instance), when he
would supposedly slam on the brakes
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suddenly, leap out of the car and run
out into a herd of cows grazing along-
side the right ot way. And that crazy
story allowed as how Cash and Kilgore
would run tfrom one cow to another
shouting, **Johnny, is that you?"’

The story, of course, is not true.
When this writer asked Kilgore about
the tale some years ago. he just
laughed. He did, however, admit that
Horton had been a believer in reincar-
nation. Merle admitted that /e be-
lieved in it, too.

In fact, at a point not too far back
there, Merle was of the mind that he
hdd been reincarnated from another
life. Straight-faced as a judge. Merle
explained to me one day that he be-
lieved that he had been Stephen Fos-
ter in another life. Right after telling
me this news, Merle would sort of
wander oft humming a few bars of
“Way down upon the Sewanee River.”
Then he would turn back to me and
say, **Not a bad idea for a song. I'll have
to finish it one day.”

The bit about the song was for
laughs. The part about Stephen Foster
was for real. Merle has some pretty
strong facts to at least give some sort
of basis for his feeling. It seems that
way back there somewhere in the Kil-
gore family tree there is a distant rela-
tive of the famous composer. This,
plus a few incidents that Merle prefers
not to discuss publicly. started him on
the Stephen Foster thing.

Reincarnation is probably one of
the milder beliefs among the music
world folks who lean toward the field
of spiritualism. Marijohn Wilkin, a
famous songwriter (‘*Long Black
Veil,”" “Waterloo”) who is a very dear
triend of Merle Kilgore, is a very firm
believer in reincarnation. She even has
the time and place where she lived her
life the first time around—Marijohn
says she has had fortune tellers and
others who have studied this particu-
lar field tell her that in her other lite
she had ridden with Atilla The Hun.

Now. Merle and Marijohn are both
rational, well-balanced people who
are highly thought ot in the music
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Music City Mystics

InNashville, they take their spirits seriously.

by Roger *Captain Midnite” Schutt




community. Marijohn runs her own
publishing company, and she discov-
ered Kris Kristofferson. Her company,
Buckhorn Music, has such million-
sellers as Kristofferson’s “For The
Good Times,” and Marijohn herself
had a giant hit with “One Day At A
Time." Merle, now active in both

music and the movies (he had parts in
W.W. And The Dixie Dancekings and

Framed), used to direct the giant Star-
day King publishing operation. These
days, both Marijohn and Merle try to
steer clear of the supernatural as
much as possible—which might not be
much, because Marijohn recently
spent a whole day depressed and cry-
ing for some reason she couldn’t pin-
point. Later she learned that the
daughter of Bobby Bare, a close
friend, had died that day.

* k¥

Although it was Johnny Horton who
had the strongest overall effect on
Merle Kilgore's belief in the psychic,
there was another dramatic influence
that came by way of a Sunday after-
noon incident back in the time when
the Kilgores lived next door to the
Hortons in Shreveport.

There is a man in Shreveport
named Bernard Rix who is a nation-
ally known psychic. In his fieid he is
called a ‘‘reader”—the term means
that he can make predictions and
such, similar to a fortune teller. Rix is
on a very high academic level, how-
ever, and is a noted scholar in the field
of spiritualism on a university level.

On this particular Sunday after-
noon, Mr. Rix and his wife had taken
a little auto ride and when they re-
turned to their home Bernard Rix
asked his wife to look up the name
Merle Kilgore in the telephone direc-
tory. He explained that he had seen
the name on a mailbox while they were
riding, and that he felt that he must
talk to Merle right away.

Once Merle was on the line, Mr.
Rix took the phone from his wite and
spoke into the mouthpiece. *‘Hello,”
he said, “My name is Bernard Rix.
You don’t know me, Mr. Kilgore, but
I don’t have time to explain. You must
put down the phone and go to your
baby. She needs you desperately right
this moment.”

Merle recovered from the startling
statement and dashed to the room
where his baby daughter was sleeping.

He found the infant with its head
caught in the slats of the crib. Merle's
tiny daughter might have strangled to
death if not for the call.

From then on, Merle was very much
into the realm of spiritualism. And he
became a close friend of Bernard Rix.

Rix receives frequent telephone
calls from Merle and his friends.
Some of the calls are from points a
long long way trom Shreveport, but
they're all made for the same reason.
One of Rix’s country music acquaint-
ances wants him to answer some ques-
tion about the past, present or future.

In the course of these psychic-
oriented phone calls, Rix has made
some incredible probes into the fu-
ture. Marijohn Wilkin once called Rix
from her home in Nashville and while
they were talking, Rix strayed from
the line of conversation and told Mari-
john abruptly, I see you here in
Shreveport. But it is not routine busi-
ness or a social trip. It is a death in
your family.”

Two weeks later Marijohn found
herself in Shreveport attending the
funeral of a great aunt.

* % ¥

A few years ago, it was sort of the *‘in”’
thing to believe in spirits and such.
Seances, ouija boards, fortune tellers
and miscellaneous other mystic types
were scattered quite liberally through-
out the population of the country mu-
sic world. A lot of artists and song-
writers talked about it. Some thought
about it. And there were some who
believed it deeply.

Close to 10 years ago, Marijohn
lived on a farm 10 miles outside of
Nashville. It was a rustic setting in
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those lonely rolling Middle Tennessee
hills where her house was neatly
tucked away, almost a mile from the
nearest highway. It was an ideal back-
drop for things of a psychic nature
and as a result, that farm was the
scene of several rather elaborate at-
tempted meetings with the spirits.

Scores of country stars including
Faron Young, Webb Pierce, Bonnie
Guitar, Roger Miller, Mel Tillis and
others sat around the oak dining table
at Marijohn’s farm, hoping for at least
a quick glimpse of that “‘other world”
while the darkened room danced to
the tune of the flickering candlelight.
Whether or not spirits from the world
of the dead were contacted or not is up
for grabs. One thing was always quite
evident—namely that the principals of
those seances were very serious about
their involvement,

Merle and Marijohn had lots of
company in their pursuit of the mystic
beyond. Some of the others were very
close friends, others were passing
acquaintances.

One of the very close friends in-
volved in spiritualism a few years ago
was John D. Loudermilk. He had co-
written tunes like *‘Waterloo™ and
“P.T. 109" with Marijohn and he had
been her co-pilot on many a flight
from reality in search of a better
understanding of the beyond. John D.
was involved in many of those seances
at Marijohn’s farm.

John D. was very serious about his
spirit world workings, just as Kilgore
and Marijohn were. And John D.
would go to elaborate means to track
down various legends and tales about
mysterious places and things.

It wasn't all grim and serious,
though. One time three or four years
ago, a newspaper reporter in Nashville
called John D. Loudermilk and in-
tormed the singer/writer that he was
doing an article about spiritualism.
He said he had heard about the se-
ances that John D. and friends had
staged, and he asked it it would be
possible to witness the calling up of
the spirits.

John D. said that the reporter was
more or less asking for “‘instant spir-
its.” So it followed that John D. felt
it only fair to provide the reporter with
just that—instant ghosts. Loudermilk
put in calls to a couple of pals like
Boyce Hawkins, recording artist-TV
personality, and Byron Binkley, WSM
TV producer/director. A seance was
set up for the reporter, but the news-
man never knew that he was being

(Continued on page 60)



What DoYou Know?

Country Behind Bars

Musicologists John and Alan Lomax
have written that those of us who do
not indulge in violence enjoy hear-
ing about such behavior and its con-
sequences. Certainly that is one ex-
planation for the many prison tunes
in the country music songbook, for
from the earliest folk ballad days to
the latest jukebox hit, prison songs
have been country music favorites.
A more recent development has been
the rise of several exciting perform-
ers with prison backgrounds to the
top of country music as singers and
songwriters. This month’s quiz ex-
plores the phenomenon of country
music and its prison influences.

1. Which superstar once found
himself in solitary confinement be-
side the condemned Caryl Chess-
man?

2. One of the most recorded sangs
of the sixties was Curley Putman’s
classic tune about a condemned
man’s dream prior to his execution.
Name the song.

3. “I Made the Prison Band” was a
tune with a little different attitude
about prison life. Name the Cali-
fornia singer who recorded it.

4. One of country music’s most
exciting new talents spent eighteen
years behind bars and did time on
Death Row before being released
and starting his successful career as
a singer-songwriter. Name him

5. Merle Haggard has written im-
pressively about prison life in many
of his songs. but one of his early hits
about being on the wrong side of the
law was written by Liz and Casey
Anderson. Name the song.

6. This Jimmie Rodgers tune was

by DO‘V HUMPHREYS

one in a long line of Webb Pierce
hits. Name the song.

7. This popular entertainer was
actually discovered while in jail by
the same Texas Ranger who had ear-
lier arrested him for goat rustling.
Who is he?

8. The singer-songwriter of “Grey-
stone Chapel” was discovered by
Johnny Cash in Folsom Prison. Af-
ter his release from prison, he join-
ed the Cash organization. Name him.

9. The Everly Brothers turned this
Felice and Boudleaux Bryant tale of
a frontier man gone wrong into a hit.
Name the song.

10. “Tupelo County Jail” was a hit
for Webb Pierce, and also for one of
the meost famous family groups in
country music. Name them.

11. “Folsom Prison Blues #2” was
a satire of Johnny Cash's famous
song. Name the well-known comic
who recorded the later version.

12. Johnny Cash’s live album at
San Quentin served as the introduc-
tion for “A Boy Named Sue.” The
song was written by one of country
music’'s most original talents. He
also wrote the hanging song “25 Min-
utes To Go,” on the Cash album rec-
orded at Folsom. Name this multi-
1alented writer.

13. This title tune from an Elvis
Presley picture gained popularity
on both rock and country charts.

14. “If I Had The Wings Of An
Angel/Over These Prison Walls [
Would Fly,” are lines from the big-
gest-selling record in Victor’s pre-
electric recording history. Name
this classic tune recorded by Ver-
non Dalhart.

15. This often recorded tune,
written by Marijohn Wilkin and Dan-
ny Dill, tells of the dilemma of a
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condemned man who conceals infor-
mation that could save his life. Name
the tune.

16. Tom T. Hall wrote and rec-
orded this humorous story about
what happened to a man arrested for
speeding through a small town. Name
the tune.

17. George Jones’ prison ballad
“Life To Go” was turned into a hit
by what Columbia Recording star?

18. It is reported that Bill Ander-
son wrote this prison song after
watching a drifting moon that caus-
ed him to think of the man in prison
for whom the moon did not move.
Name this song.

19. “The Chair” is a dramatic ren-
dering about execution by what
country music superstar?

20. Another dramatic recording in
keeping with the prison tradition,
but with a different emphasis, is
“Blackjack County Chain.” Name the
recording artist.

ANSWERS
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Here's the perfect leisure shirt for anyone who loves
country music. Made of 100% cotton, it comes in
two of today’s most popular ¢ olors, gold and grey
with dark brown lettering. Available in all adult sizes.

Only $39 plus $.50

HECOUNTRYSMUSIC
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Records

READER’S DISCOUNT

$1.00 discount on all
records and tapes re-
viewed this month. See
page 52 for details.

Jerry Lee Lewis

Odd Man In

Mercury SRM-1-1064 36.95
MC-8-1-1064 (tape) $7.95

n the minus side, Jerry

Lee's voice is nearly shot,
and his piano playing dis-
interested, as if he were just
tossing oft those trademark
trills and keyboard sweeps
because he's got nothing
else to do. (Pig Robbins
is even given some piano
credits, which is like putting
in a pinch-hitter for Babe
Ruth.) On the plus side,
the new material is honky-

tonk tough. The Killer has
dealt himself a pretty shaky

hand this time, but he's
determined to play it out.
Two songs come off just
right, quite possibly because
they relate so obviously to
the Killer's personal life-
style. In ‘“Don’t Boogie
Woogie {When You Say
Your Prayers Tonight),”
Jerry Lee is ordered by his

doctor to give up rock and
roll, his favorite foods, and
demon alcohol in favor of
God. Somehow, [ don’t
think he’s about to do that,
though “When I Take My
Vacation in Heaven’ in-
dicates that he’s anxious
for the best of both those
worlds. Donnie Fritts's “A
Damn Good Country Song"”
accurately captures the Kil-
ler’'s own particular brand
of mania.

But four of these songs he
recorded long ago in superi-
or performances. And while
*You Ought To See My
Mind” and “That Kind of
Fool are the type of song
vou'd expect Jerry Lee to put
in his hip pocket, these ver-
sions don’t measure up to
his own high standards.
They sound better next to
much of what’s on the radio
these days, but they pale
when held up against a
prime Jerry Lee cut.

Two good cards showing
and a couple more so-so
ones underneath are often
enough to win, especially
it you're cagey and con-
fident enough to bluff con-
vincingly. If anyone is, it’s
the Killer, but I hope there
aren’t too many chips at
stake, because he could sure
use a stronger hand.

JOHN MORTHLAND

Rita Coolidge

It's Only Love

A&M SP-4531 $6.98
SP-8-4531 (tape) 37.98

Unlike her spouse Kris,
who has reached the
heights and hit the pits with
his records, Rita Coolidge
always presents us with
even, enjoyable albums
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filled with her long, cool
river of a voice. While It's
Only Love veers a few steps
into a new world of jazz,
the album remains relaxed
and steady in her rich and
full country style.
Fortunately, in view of
David Anderle’s rather stitf
production, Coolidge is
blessed with the help of
long-associated session peo-
ple. The guitar of Fred
Thackett, Mike Utley's key-
boards, and the steel work
of Al Perkins, Jr., are im-

Rita Coolidge

peccable.

Rita's performance is
free, but disciplined; mel-
low, but powerful. She
strolls the Benny Gallagher-
Graham Lyle tap dance,
“Keep the Candles Burn-
ing,” sways Kristofferson’s
“Late Again,” and puts a
natural lean on Donnie
Fritts’s and Eddie Hinton's
“Don’t Let Love Pass You
By.”” She's at her best in
the fully orchestrated songs,
“My Rock-and-Roll Man™
and “I Wanted It All,”
which touch her life in a bi-
ographical sense.

Coolidge's most dramatic
efforts are, of course, her
torch treatments of the 1929
standards. “Mean to Me”
and, “Am I Blue"” with the
help of jazz pianist Barbara
Carroll. The songs, unusual

for a lady from Nashville,
are quite versatile and plea-
sant on Rita's part, but un-
likely to cause Downbear
to revamp its poll.

The album’s best mo-
ments come from the pen
of an unknown Nashville
writer, Bob Morrison. His
“Born To Love Me” and
*“It’s Only Love" will remind
you immediately of a young
and hungry Kristofferson.

What we have here is an-
other Rita Coolidge album;
that is, another excellent
album from an excellent
songstress.

DENNIS METRANO

Ray Price

Say I Do

ABC-Dot DOSD-2037 $6.98
DOSD-8-2037 (tape) $7.95

ay Price, the Cherokee

Cowboy, was Hank Wil-
liams’s protege and heir to
the Drifting Cowboys after
Hank’s death in 1953. Later
in the decade when a lot
of young country singers
dropped their fiddlers and
steel players in favor of
the loudest drummers they
could find, Price continued

RoyPrue-Sey Do

to sing his Texas beer-joint
music with that distinctive
shutfle beat as if nothing
had happened. Country fans
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rewarded his stubbornness
by making *“Crazy Arms”
and “City Lights” massive
hits that influenced a legion
of singers from Mel Tillis
to Moe Bandy.

Then, in the mid-sixties,
Price made an abrupt turn.
Orchestras and choirs
emerged on his records; he
appeared on the Louisiana
Hayride backed by a fifteen-
piece band complete with
vibes and string section. His
Cherokee Cowboy days were
forgotten except for an oc-
casional Golden Oldie seg-
ment on country radio sta-
tions. Of course there was
plenty of tlak about his pop
leanings. His response was,
“Nothing can exist without
expansion.” True, but if
Say I Do is any indication,
Ray Price may be expanding
himself right out of country
music.

Unlike Jim Reeves, who
sang solid country material
arranged in a pop style,
Price relies on the mushy
romantic pop compositions
of Jim Weatherly, who wrote
nine of the eleven songs
here. Every Weatherly num-
ber is characterized by silly,
forgettable lyrics (“I re-
member the day when we
were kids/ You rode in my
wagon/ And how mad I got/
When I turned around saw
your feet were draggin’’)
coupled with unimaginative
mood music. Ben Peters's
“Let It Be Love” attempts
to recall the old Price sound
with a few shuffle beats here
and there, but it fails mis-
erably.

Ray Price needs to make
another abrupt turn. He
should find some good
country material and record
it with a band consisting

of fiddles, bass, steel, gui-
tar, keyboard, drums, the
Jordanaires, and nothing
else. The results could be
gratifying.

I hate to be rough on
Ray Price, but it’s frustrat-
ing to see him wasting his
immense talents on in-
nocuous throw-aways like
this one. He recorded some
of the greatest country
music of all time. But lis-
tening to Say I Do, you’d
never know it.

RICH KIENZLE

Charlie McCoy

Harpin’ the Blues
Monument KZ-33802 35.98
ZA-33802 (tape) 36.98

he first two minutes here
are a rambling discourse
on musical tolerance. Full of
McCoy’s ecumenic musings
about how the blues affects

everybody, black or white,
rich or poor, the testimonial
“After Hours” is delivered
to a slow, thumping ca-
dence, provided by the ver-
satile crew of studio heavies
heard on previous, more
sugary efforts.

CHARLIE McCOY
harpin’the

0] [F1

Harpin' the Blues, drawn
from a wide frame of ref-
erence that extends from
W.C. Handy to Hank Wil-
liams to Little Walter to
Merle Haggard, is a depar-
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ture for McCoy. Charlie has
always been stigmatized by
a clinical, technically per-
fect, and sometimes listless
professionalism, but con-
fronted here with the emo-
tive demands of the material
at hand, he manages to get
off his complacent, Gram-
my-winning tail and blow
quite meanly.

The usual cast is present,
joined by some distin-
guished visitors, most not-
ably clarinetist Pete Foun-
tain and trumpeter Al Hirt,
who add a solid legitimacy
to *‘Basin Street Blues.” Al-
though there’s a cautious
foray into black blues (a
slow, honking “Tribute to
Little Walter"’), most of
Harpin' is a survey of the
seamier side of country-and-
western. Harped to a sad
persona beyond their orig-
inal intent, stand-bys such

as ‘(I Heard that) Lone-
some Whistle” and “‘Blue
Yodel No. 1 reveal a
churning, wailing Hohner.
Merle Haggard's “Working
Man's Blues'” is another
gem, with Charlie's pedes-
trian but believable vocal
an added element.

In any case, the Chicago
South Side to Bakersfield
via Goodlettsville is a lot of
territory, and Charlie
McCoy covers it well.

RUSSEL SHAW

Anne Murray

Together

Capitol ST-11433 $6.98
8ST-11433 (tape) 37.98

or most of her career,
Canadian songstress
Anne Murray has been for-
tunate to find songs that
go well with her uniquely
cool, almost detached style

of singing. Together is a
rather daring album in that
it takes her completely away
from her sources of

strength, country and soft
rock, and tries some new

genres on for size. Unfor-
tunately the fit isn't too
good, and the songs them-
selves ultimately cause the
album’s downfall.

Most of Murray's time
here is split between semi-
jazz big-band swingers

(“Everything Old is New
Again” and *‘Blue-Finger
Lou') and sticky sweet bal-
lads (the 1928 title song and
David Gates's ‘‘Part-Time
Love’), and the result is a
set of songs that have little
to do with each other ex-
cept that Murray is singing
them. With other, more
emotional singers (Anne is
perhaps the only singer
blander than Helen Reddy),
that might be okay, but
Murray low-keys herself
right out of most tracks, and
stuff like Steve Eaton's
*QOut on the Road” and
Gene MacLellan’s ““The
Call” fall flat quickly and
quietly.

*Blue-Finger Lou™ is
really the only stand-out
cut, if just for its complete
otherliness. On the whole,
though, Anne Murray
seems, at this point, to be
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more mixed up than to-
gether.
BILLY ALTMAN

Delbert McClinton
Victim of Life’s
Circumstances

ABC ABCD-907 $6.98
ABCD-8-907 (tupe) $7.95

elbert McClinton is the

kind of hood you remem-
ber tfrom high school who
slicked his hair back,
smoked cigarettes out be-
hind the basketball courts,
and eventually found his
element in some smoky

night-spot in the wrong part
of town. It follows that after
such a checkered career as
his, covering the Jacksboro

Hiway-Ft. Worth circuit,
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Delbert arrives in big time
country music as the coolest
white-black C&W-R&B
force since Narvel Felts.

He has but one songwrit-
ing preoccupation: con-
stantly ending up on the
short side of woman, mon-
ey, fighting, or drinking ar-
bitrations. Yet he doesn’t
cheapen his predicament by
licking his wounds to the
whine of a Pete Drake pedal
steel. He sings as a stoic,
hardened enough to know
it sure won’'t be the last
time (two consecutive songs
have the self-deprecating
word “‘fool” in their titles),
and easily enough soothed,
for example, simply because
“it's midnight and 1 got
two more bottles of wine."”
In his visions, filled with
voodoo women, tinkling
glass, and occasional spurts
of blood, Delbert sees him-
self as an existential honky-
tonk Everyman.

But then those Blue
Bland horns rare up in the
background, and one has
to try to explain Delbert
as both a soul act and a
kicker. Instead of sweeten-
ing the sound as Huey
Meaux does when transfer-
ring black music to white,
Delbert hits it raw, letting
the two ingredients mix
powertully and chaotically.
His “Do It is hot big-
band shuffle all the way
and one of the few spots
where Delbert shows off his
gutsy free-style mouth harp
(yep, the very same one
that backed Bruce Chan-
nel's 1962 pop hit “‘Hey
Baby”’). But this non-coun-
try approach has to do
penance and ends up offset
by straight, albeit Muscle
Shoalsian, country cut-ups
such as **Ruby Louise” and
“Victim of Life’s Circum-
stances.”

The problem is that Vic-
tim, like the out-of-print
Delbert & Glen albums of a
few years back, lacks one
discernable hook to pull in
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a casual listener. Delbert
almost delivers the goods
with this initial solo effort.
He should make it inside
the front door next time
around.

JOE NICK PATOSKI

Tommy Overstreet Show
Live from the Velvet Slipper
ABC-Dot DOSD-2038 $6.98
DOSD-8-2038 (tupe) 37.95

he Entertainment Capital

of the World has general-
ly had unsettling effects on
country artists, attracting
them with a steady cash flow
and at the same time de-
manding from them a
broadened perspective in or-
der to draw a wider audi-
ence. A few artists such as
Elvis, Charlie Rich, and
Mac Davis fit right into
the soulless vacuum, not
so much on the basis of
their countriness but be-
cause of their star stature.
But these are exceptions
and, overall, country in
Vegas is a cold proposition,
just another diversion along
the Neon Strip.

Using the performance
concept on album, replete
with introductions, stage
patter, and a grand finale,

*T0
OVERSTREET

SHYILLE EXPRESS

Tommy Overstreet, a Vegas
fixture, combines two basic
elements in his act: his own,
proven material and the
necessary crowd-pleasers,
i.e., country standards
recognizable to non-country
listeners. On record, the
former, especially 25

Words or Less” and the
climactic medley of *‘I Don't
Know You (Anymore),”
“Ann (Don’t Go Runnin’).”
and *‘Gwen (Congratula-
tions),"" works well; the lat-
ter made-for-Vegas stuff
doesn'’t.

Despite acoustic qualities
that make the audience
sound as if it were clapping
inside a bathtub, Overstreet
fronts a well-oiled revue.
His Nashville Express band
projects a professional big-
band image; his back-up
singers, Three of a Kind,
do a decent rave-up of the
Andrews Sisters on ‘‘Beer
Barrel Polka,” and Tommy
himself recites a poem (in
headdress, although the lis-
tener at home must envision
this) called *“Old Warriors
Never Cry.” But **Okie from
Muskogee” with fag-lisping
and purposely off-key pas-
sages does little to bolster
the case for this sort of over-
worked showbiz corn.

If you'd never heard a
country band before, I could
imagine the Overstreet en-
tourage being a good intro-
duction. But I'd prefer a
straight-ahead set with more
of the two-fisted punch of
“I Think I'll Drink My-
self into the Past,” and
less of the sparkling diver-
sion of the bright lights.

JOE NICK PATOSKI

Rusty Weir

Rusty Weir

20th Century T-495 $6.98
T8-495 (tape) 37.98

uch of Rusty Weir's last

decade was spent singing
in barrooms in and around
his hometown of Austin,
and although he was one
of the originators of the
so-called Austin Sound,
others such as Willie Nelson
and Michael Murphy have
received most of the atten-
tion. But Weir's latest al-
bum promises to bring him
into the national spotlight
as well.
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LYNN ANDERSON - CG133636
2 RECORD SET SPECIAL PRICE $6.00

Rose Garden; For The Good Times; Anothed Lone-

ly Night; | Don't Wont To Play House; Snowbird;
Your Sweet Love Lifted Me; Sunday Morning Com-
ing Down; | Still Belong To You; | Wish | Was A

Little Boy Again; It's Only Make Believe; Nothing Be-
tween Us; How Con | Unllove You; Don't Say Things
You Don’t Mean; You've Got A Friend; Easy Lovin’;
Here | Go Again; What's Made Milwaukee Famous;
TJoke Me Home, Country Roads; There's Never Been
Anyone Like You; All Day Sucker; That's Whaot
Loving You Hos Meant To Me; Simple Words.
BILL BOYD'S COWBOY RAMBLERS - AMX2-5503

2 RECORD SET SPECIAL PRICE $6.00

RARE COUNTRY AND WESTERN RECORDINGS FROM
1934-1938. I'm Gonna Hop Off The Train; The
Rembler's Rag; The Strawberry Roaon; The Windswept
Desert; Going Back To My Texas Home; Moma Don't
Like No Music; Under The Double Eagle; Barn Dance
Rag; | Can't Tame Wild Women; Wah Hoo; River
Blues; Goofus; Soturday Night Rag; Fan It; Way
Out There; You Shall Be Free Monah; Guess Who's
In Town; Beaumont Rog; What's The Use; I've Got
Those Oklahoma Blues; New Spanish Two-Step; New
Fort Worth Rag; Lone Star Rog; La Gotondring; Sing-
ing And Swinging For Me.

ROY CLARK - SABB-11264

2 RECORD SET SPECIAL PRICE $6.00

Toke Me As | Am; Silver Threads And Golden
Needles; Happy To Be Unhappy; We Could; I’
sail My Ship Alone; | Miss You Already; When The
Wind Blows; Sweet Violets; Faded Love; Sally Was
A Good Old Girl; St. Louis Blues; Turkey In The
Strow; Overdue Blues; Caravon; The Drifter's Polka;
South; Just A Closer Walk with Thee; Finger Lickin’;
Malaguena; Twelfth Street Rag.

THE PATSY CLINE STORY - MCA2-4038

2 RECORD SET SPECIAL PRICE $6.00

Heartoches; She's Got You; Walking After Midnight;
Strange; Leavin' On Our Mind; South Of The Bor-
der; Back In Boby's Arms; Crozy; You're Stronger
Than Me; Seven Lonely Days; Sweet Dreoms; Your
Cheatin' Heart; Foolin® Around; | Fall To Pieces; A
Poor Man's Roses; Tra Le La La Triagle; True Love;
Imogine That; San Antonio Rose; Why Can’t He Be
You; The Wayward Wind; So Wrong; 1 Love You So
Much It Hurts; You Belong To Me.

JIMMIE DAVIS - MCA-2-4085

2 RECORD SET SPECIAL PRICE $6.00

Someone To Core; Taller Than Trees; Suppertime; |
Wouldn't Take Nothin' For My Journey Now; High-
way To Heaven; Where No One Stands Alone; How
Great Thou Art; The Three Nails; Sheltered In The
Arms Of God; One More Valley; 1f | Could Hear
My Mother Pray Again; In The Garden; Forgive Me
Ssanta; No One To Welcome Me Home; God's Last
Altar Call; You Are My Sunshine; Bury Me Beneath
There's

The Willow; It Makes No Difference Now;
A New Moon Over My Shouider; Nobody's Darlin’'
But Mine.

FLATT & SCRUGGS - 20 GREATS - €G-30

2 RECORD SET SPECIAL PRICE $6.00

Foggy Mountain Breakdown; Jackson; Kansas City;
Wabash Cannonboll; Cripple Creek; 1 Still Miss Some
One; Sally Ann; The Soldier's Return; Detroit City;
Coal Miner's Blues; Salty Dog Blues; Petticoat Junc-
tion; Memphis; When Popa Played The Dobro; Lone-
some Road Blues; You'ra Gonna Miss Me When I'm
Gone; Dig A Hole In The Meadow; The Ballod Of Jed
Clompett; 99 Years Is Almost For Life; John Henry.
THE RED FOLEY STORY - MCA.2-4053

2 RECORD SET SPECIAL $6.00

He'll Understond And Say Weil Done; Blues In My
Heart; God Walks These Hills With Me; Tennessee
Saturday Night; Beyond The Sunset; Should You Go
First; Jesus Loves Me; Just A Closer Wolk With Thee;
Old Shep; Hominy Grits; Joke My Hand Precious
Lord; A Sotisfied Mind; Nobody; Chattanooga’s Shoe
Shine Boy; My Gbod 1s Reol; Midnight; Mississippi;
Old Poppy's New Banijo; Steal Away; Solty Dog
Rog; I'll Be o Sunbeam; Peace In The Valley; Ten-
nessee Border; Tennessee Polka; Hearts Of Stone.

TENNESSEE ERNIE FORD - SVBB-11325

2 RECORD SET SPECIAL PRICE $6.00

Mule Train; 'l Never Be Free; Bright Lights And
Blond-Haired Women; Shot Gun Boogie; The River
Of No Return; The Ballad of Dovey Crockett; First
Born; | Gotta Have My Baby Back; Nine Pound
Hammer; Ev'rything ls Becutiful, Release Me; Rainy
Night In Georgia; Don't Let The Good Life Pass
You By; Mr. Word And Music; Doddy Frank; Farther
Down The River; Colorodo Country Morning; Daddy
Usta Say; Printers Alley Stars.

JOHNNY HORTON - €G-30884

2 RECORD SET SPECIAL PRICE $6.00

The Bottle Of New Orleans; Sink The Bismarck; North
To Aloska; The Golden Racket; Rock Island Line;
Johnny Reb; The Sinking Of Reuben James; I'm
Ready, If You're Willing; When H's Springtime In
Alaska; Honky-Tonk Man; I'm Coming Home; Got
The Bull By The Horns; Whispering Pines; All For
The Love Of A Girl; Johnny Freedom; The First
Train Heading South; Lost Highway; The Battle ot
Bull Run; John Poul Jones; Young Abe Lincoln.

BURL IVES - MCA-2-4089

2 RECORD SET SPECIAL PRICE $6.00

A Little Bitty Tear; Call Me Mr. In-Between; Royal
Telephone; The Long Black Veil; Lonesome 7-7203;
Cool Waters; Mary Ann Regrets; Busted; Funny Way
Of Laughin’; Poor Little Jimmie; Green, Green Grass
Of Home; 1I'm The Boss; Pearly Shells {Popo O Ewa);
This Is All | Ask; My Gal Sal; | Walk The Line;
The Same OId Hurt; The Almighty Dollar Bill; The
Blizzard; Forty Hour Week.

THE BEST OF THE INK SPOTS - MCA-2-4005

2 RECORD SET SPECIAL PRICE $6.00

If | Didn't Care; We Three; My Prayer; Whispering
Grass; It's Funny To Everyone But Me; I Don't
Wont To Sep The World On Fire; To Each His Own;
Do | Worry?; Address Unknown; Someone's Rockin®
My Dreamboat; Street Of Dreams; Don't Get Around
Much Anymore; The Gypsy; Maybe; When The
Swallows Come Back To Capistrano; Please Toke A
Letter Miss Brown; Until The Real Thing Comes
Along; Time Out For Tears; | Cover The Water-
front; We'll Meet Again; Java Jive; No Orchids
:or 'My Baby; I'll Never Smile Again; It's No
ecret.

JIM AND JESSIE - BG-33746

2 RECORD SET SPECIAL PRICE $6.00

I tike Trains; Streamlined Cannon Ball; Wabash
Cannon Ball; Pan American; Tennessee Central {Num-
ber 9); The Golden Rocket; A Freight Train In My
Mind; Yonder Comes A Freight Train; Fire Ball Mail;
{1 Heard That} Lonesome Whiste; Diesel On My
Tail; Sam’s Place; Ballad Of Thunder Road; Lovin’
Machine; Hot Rod Race; Truck Drivin' Man; Girl
On The Billboard; Give Me Forty Acres; Tijuono Taxi.

STONEWALL JACKSON - €G-31411

2 RECORD SET SPECIAL PRICE $6.00

Me And A Dog Named Boo; Waterloo; Don't Be
Angry; | Washed My Honds In Muddy Water; *‘Never
More'’ Quote The Raven; Mary Don't You Weop;
A Wound Time Con't Erase; B. J. the D. J.; Blue
Field; Help Stomp Out Loneliness; |f This House
Could Talk; Blues Plus Booze; Life Is Gl; Ofld Show-
boat; Leona; Promises And Hearts; Why I'm Walking;
Greener Pacture; Smoke Along The Tracks; That's
All This World Neels; Angry Words; A Little Guy
Called Joe.

WAYNE KING - VPM-6084 RCA

2 RECORD SET SPECIAL PRICE $6.00

The Waltz You Saved For Me; Lullaby For Latins,
Poem; Why Do | Love You; Good Night Sweetheart;
Amor; Tennessee Waltz; The Night Is Young And
You're So Beautiful; None But The Lonely Heart;
Poem-Alone; Song Of The islonds; All Alone; Jose-
phine; 1'm Forever Blowing Bubbles; Tales From
The Vienna Woods Poem-l Love You; Wabash Moon;
Poor Butterfly; Goofus; Villa; Becouse You Love Me;
Poem-Meditation; Intermezzo; Always; Beoutiful Lady
In Blue.

THE BEST OF THE MILLS BROTHERS - MCA2-4039
2 RECORD SET SPECIAL PRICE $6.00

Paper Doll; Till Then; You Tell Me Your Dreams And
1’1l Tell You Mine; Across The Alley From The Alamo;
Basin Street Blues; You Always Hurt The One You
Love; The Glow Worm; Glorig; If | Had My Waoy;
Dream Of You; Queen Of The Senior Prom; The
Window Washer Man; 1 Yi Yi Yi Amigo; You're No-
body Till Somebody Loves You; She Was Five And

He Was Ten; How Blue?; Say Si Si; Smack Dab
In The Middle; Be My Life's Companion; Doddy’s
Little Girl; 1'll Be Around; Someday (You'll Want

Me To Woant Youl; Opus, One; Jones Boy.

BILL MONROE - MCA2-4090

2 RECORD SET SPECIAL PRICE $6.00

The Gold Rush; Blue Moon Of Kentucky; Close By;
Memories Of Mother And Dad; |s The Blue Moon
still Shining; Kentucky Mandolin; I'm Going Back To
Old Kentucky; Footprints In The Snow; The Little
Girl And The Dreadful Snoke; Highway Of Sorrow;
Uncle Pen; Let Me Rest At The End Of My Journey;
Blue Grass Twist; It's Mighty Dork To Travel; Roane
County Prison; Pretty Foir Maiden In The Gorden;
The First Whipporwill; 1 Love In The Past; Come
Back To Me In My Dreams; Put My Little Shoes
Away.

% THE MONROE BROTHERS - CHARLIE & BILL ¥
AXM2-5510 2 RECORD SET - 32 SONGS SPECIAL
$6.00. Great original recordings of '36 - '37 - '38
My Long Journey Home; What 1s A Home Without
Love; What Would You Give In Exchonge?; Little
Red Shoes; Nine-Pound Haommer |s Too Heavy; On
Some Foggy Mountain Top; Drifting Too Far From
Shore; In My Dear 0Old Southern Home; New River
Troin; Watermelon Hanging On The Vine; On The
Banks Of The Ohio; God Holds The Future In His
Honds; Darling Corey; Will The Circle Be Unbrok-
en?; The Saints Go Marching In; Roll In My Sweet
Baby's Arms; Where |s My Sailor Boy?; Some Glad
Day; Koty Kline; Roll On Buddy; Weeping Willow
Tree; On That Old Gospel Ship; All The Good Times
Are Passed And Gone; He Will Set Your Fields On
Fire; Sinner You Better Get Ready; Hove A Feast
Here Tonight; Goodbye Moggie; Rollin’ On; Little Joe;
A Beoutiful Life; Pearly Gates; When Our Lord Shall
Come Again.
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WEBB PRICE - MCA-2-4087
2 RECORD SET SPECIAL PRICE $6.00
In The Jailhouse Now; Wondering; |I'm Walking The

Dog; Slowly; More And More; Honky Tonk Song;
Backstreet Affair; Love, Love, Love; Missing You;
There Stands The Glass; | Ain't Never; Is It Wrong

{For Loving You}; !'m Tired; Walking The Street;
Don't Do It Darlin'; Tupelo County Jail; Alla My
Love; That's Me Without You; | Don't Care; It's
My Way.

RAY PRICE - CG-33633

2 RECORD SET SPECIAL PRICE $6.00

For The Good Times; Gonna Burn Some Bridges;
Crozy Arms; 1'll Go To A Stronger; Black And
White Lies; Crazin' In Greener Pastures; Help Me

Make It Through The Night; Lonely World; You Can't
Take It With You; A Cold Doy In July; Heartaches
By The Number; | Won't Mention It Again; Kiss
The World Goodbye; Sunday Morning Comin' Down;
The Burden Of Freedom; Forgive Me Heart; 1'd Rather
Be Sorry; Loving Her Was Easier; Bridge Over
Troubled Water; When | Loved Her; Sweet Mem-
ories; Jess Younger.

SIMMIE RODGERS - VSP-6091 RCA

2 RECORD SET SPECIAL PRICE $6.00

Any Old Time; Away Out On The Mountain; Blue
Yodel #1; #4; Blue Yodel #8; {Mule Skinner
Blues); Brakeman's Blues; Daddy And Home; Dear
Old Sunny South By The Seo; Frankie And Johnny;
In The Joilhouse Now; My Carolina Sunshine Girl;
My Old Paol; My Rough And Rowdy Ways; Never

No Mo’ Blues; Peach Pickin’ Time Down In Geor-
gia; Treasures Untold; Waiting For A Train; Pistol
Packin® Papa.

MARTY ROBBINS - €G-33630

2 RECORD SET SPECIAL PRICE $6.00

Big lron; Cool Water; Billy The Kid; 160 Acres;
They Are Honging Me Tonight; Strawberry Roan;
€l Paso; In The Valley; Masters Call; Running From
Utah Carol; Little Green Valley; My Woman, My
Woman, My Wife; I've Got o Woman's Love; 3
Littye Fords; Maria; Masters Touch; My Happy
Heart; Without You To Love; Very Special Way;
Martha Ellen Jenkins.

THE ERNEST TUBB STORY - MCA2-4040

2 RECORD SET SPECIAL PRICE $6.00

"Il Get Along Somehow; slippin’ Around; Filipino

Baby; When The World Has Turned You Down; Have
You Ever Been Lonely; Here's A Little Bit of Every-
thing; In Texas; Walkin' The Floor Over You;
Driftwood On The River; There's Nothing More To
Say; Rainbow At Midnight; 'l Always Be Glad To
Take You Back; Let's Say Goodbye Like We Said
Hello; Careless Darlin’; Don't Rob Another Man’s
Castle; 1 Wonder Why You Said Goodbye; Last Night
| Dreamed; Letters Have No Arms; Though The
Days Were Only Seven; | Love You Because; You
Nearly Lose Your Mind; 1'Il Miss You When You
Go; It's Been So Long Darling; Tomorrow Never
Comes; Blue Christmas.

THE KITTY WELLS STORY - MCA2-4031

2 RECORD SET SPECIAL PRICE $6.00

1t Wasn't God Who Made Honky Tonk Angels; 1
Heard The Jube Box Playing; A Wedding Ring Ago;
Paying For That Back Street Affair; | Don't Claim
To Be An Angel; Whose Shoulder Will You Cry On;
| Gove My Wedding Dress Away; Release Me; After
Dork; Lonely Side Of Town; Moking Believe; Search-
ing; Repenting; Your Wild Life's Gonna Get You
Down; Three Ways; She's No Angel; Touch And Go
Heart; Jealousy; | Can't Help Wondering; Mommy
For A Day; Amigo's Guitar; All The Time; The
Other Cheek; Left To Right.

BOB WILLS ANTHOLOGY - €G-32416

2 RECORD SET SPECIAL PRICE $6.00

Asage Stomp; Spanish Step; Maiden's Prayer; Mexi-

cali Rose; Old Fashioned Love; Sittin® On Top Of
The World; Corrina Corrina; Big Beaver; Honey
What You Gonna Do; | Found A Dream; Take Me

Back To Tuisg; Steel Guitar Rog; Blue Yodel No. 1;
Silver Bell; That's What 1 Like About The South;
I'll See You In My Dreoms; The Wolrz You Saved
For Me; New Son Anfonio Rose; 1 Knew The Mo-
ment 1| Lost You; Twin Guitar Special; Mississippi
Deltc Blues; Roly Poly; Brain Cloudy Blues.
TAMMY WYNETTE - BG-33773

2 RECORD SET SPECIAL PRICE $6.00

stand By Your Mon; it's My Way; Forever Yours; |
Stayed Long Enough; It Keeps Slipping My Mind;
My Arms Stayed Open Lote; |'ve Learned; Cry, Cry
Again; Joey; If | Were A Little Girl; Don't Make
Me Go To School; Bedtime Story; That's When i
Feel It; Toke Me Home And Love Me; If This Is
Our Lost Time; Tonight By Boby's Coming Home;
Love's The Answer; |'m Gonna Keep On Loving
You; | Got Me A Man; Your Love's Been A long
Time Coming; Reach Out Your Hand

OSBORN BROTHERS - MCA-2-4086

2 RECORD SET SPECIAL PRICE $6.00

Rocky Top; Beneath still Waters; The Kind of
Woman | Got; My Favorite Memory; Siempere; Ten-
nessee Hound Dog; Making Plans; son Of A Sow-
mill Mon; Gal, You Got A job To Do; This Heart
Of Mine (Con Never Soy Goodbye); Ruby, Are You
Mad; Listening To The Rain, Kentucky; Georgic
Down; Memories; Roll Muddy River; You Win Again;
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This album is his third,
and has some fine songs,
including the rocking spiri-
tual “Fly Away,” on which
the Fisk University Choir
contributes
vocals.

background

The album’s major prob-
lems are overproduction and
bad mixing. Glenn Spreen,
the producer, frequently al-
lows the instrumentation to
overpower Weir's voice, and
he clutters a number of
tracks with unnecessary
background voices. The
bass and drums are mixed
too loud on almost every
song, and their unimagina-
tive thumping becomes op-
pressive.

The album’s top-flight
songs will most likely carry
it to commercial success;
however, the production

On Every Record & Tape Found

deficiencies, lack of lyrical
strength and vocal urgency,
and inconsistency of mate-
rial will prevent it from solid
critical success, despite its
many strengths.

DOUG WACHHOLZ

Slim Whitman

Everything Leads Back to
You

United Artists UA-LA513-G
56.98

UA-LA513-H (tape) 37.98

ack when I was a little
Bbooger growing up in my
Kerrville, Texas, area, my
three great heroes were
Jimmie Rodgers, Hank Wil-

SLIM WHITMAN

Brorgening fomets Havt. Ty You

_—

liams, and Slim Whitman.
They were my Holy Trinity
—the Old Man, the Boy,
and the Spook, as Preacher
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Will Campbell once said.
Now I ain’t callin’ Slim
Whitman a spook. I'm just
saying that Jimmie's up
there now swingin’ that
golden lantern on the ol’
Transcendental Railroad,
and Hank and Audrey are
reunited in their mansion on
the hill, and Slim still pos-
sesses the most beautiful
voice I think I've ever heard.

There is a timeless quality
to everything Slim sings.
He's a man who lives for
now, looks to the future,
and loves what is gone; and
he weaves these sentiments
into his songs so smoothly
as to rival the ol parlor
spinning-wheel.

It ain’t every day that
Slim Whitman comes out
with a new album, but when
he does you always want to
have your bird-books and
binoculars ready for the lit-
tle booger. And this one, en-
titled Everything Leads
Back to You, will please
everybody but reggae en-
thusiasts.

Tastefully produced by
Pete Drake, Slim’s got him-
self a very strong item here.
“Now Is the Hour" is brain
candy. Takes me right back
to the island of Cmoni-
wannalaya. This tune was
always in my Top Ten area,
but Slim’s rendition is par-
ticularly wired and inspired.
It would take some gonads
for most artists today to
record “Now Is the Hour,”
Mexicali Rose,” or “Silver
Spurs,” but Slim breathes
so much power and style
into these items that they
come alive again in a very
strong way.

“My Elusive Dreams” has
never been sung better than
it is here. Sounds as if Slim
were singing it from a hurt
locker. The word *Utah”
jumps right out of the vic-
trola and does about forty
squat-thrusts in your medul-
la oblongata.

Slim Whitman is not in
your cosmic cowboy area.

Nor is he particularly an
outlaw. But his music and
his style bring a freshness,
a beauty, and a dignity to a
field in which tomorrow can
often sound older than yes-
terday. It's a great album.
Mellow as a cello.

KINKY FRIEDMAN

Tanya Tucker

Lovin’ and Learnin’
MCA-2167 $6.98
MCAT-2167 (tape) $7.98

anya Tucker makes me

feel good about the
South, teenagers, America,
and last but not least, the
Human Race. So to start
off, hey Tanya, thank you
so much.

I don’t know if she
chooses any, some, or all
of her songs, but the party
or parties responsible sure
pick good ones. Most are
just plain first rate, the rest
are solid B-plusses. One cut
though—Fats Domino's im-
mortal *‘Ain’t That a
Shame.” In her version the
arranger changed the beat
from a solid 2/4 to a stiff
4/4 that has all the grace
of Nixon doing the twist.

All the other arrange-

ments are excellent. The
excessive ‘‘sweetning” that
has been a Nashville trade-
mark, as well as one of its
worse traits, since the late
60's is thankfully absent
here.

No need to wait for the
next “Best of,” Tanya is
the cream of her own crop.
Long may she wave.

PETER STAMPFEL
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Chet Atkins. He’s been called
”Superpicker” — and the word just
begins to do him justice. A product
of pure country, today he plays it
all. From Bach to rock; from
Spanish to down home. And he
plays it with unmistakable class.

Chet Atkins plays the Gretsch
Country Gentleman. His distinctive
tones come from its hollow, double
cutaway body. They're rich and re-
liable. His fingering works easily
over the ebony fingerboard. And the
double Filter Tron pickups elimi-
nate hum and distortion.

Other Chet Atkins models include
the Nashville, the Tennessean, and
the great new Super Chet. And
they’re only a few of the famous
Gretsch guitars. The White Faicon,
Country Club, Broadkaster, the
solid Roc Jet, the flat top folk gui-
tars and Sho Bro: all have that great
Gretsch sound.

Look for Gretsch guitars and sound
systems. You’ll find them where you
find great musicians. And vou’ll
hear more and more of them, be-
cause Gretsch will indeed make The
Sound Waves of the Future.

Write today for free Gretsch catalog.

When
Chet

Atkins
Makes
Waves,

He Makes
Them
With
Gretsch.

LRHSCH

The
Sound Wave

of the
Future

1801 Gilbert Avenue
Cincinnati, Ohio 45202



MICKEY GILLEY GOES HOME

he cowboy at the bar can't

believe his eyes. He chokes

the Lone Star off, gulpingly,

in mid-swig, and begins to
grin—a wide, toothy grin that spreads
out from behind the still-attached
beer bottle.

“Shhhhheeeee-AT! Look at that!"’

The blonde at his side, decked out
in tight denims and a barely service-
able halter made out of a Western
shirt, is busy staring down into her
beer, which she is sipping, ladylike,
from a glass. But she interrupts her
reverie long enough to mutter a fuzzy
“What?"

“THAT,” he replies, nodding to-
ward the door of the club. ““That’s him
right there. 1 didn't hardly know him
with that long hair . . . and that SUIT!
But it's old Mickey all right. Hah,
look at him!"

The blonde, picking up both inter-
est and energy now, considers the
figure in the pale blue suit, sips her
beer again and says, “"He’s gorgeous.”

“I don’t know about that,” the cow-
boy says defensively, “but from the
look of him, I'd say he was definitely
strutting through some high cotton
now..."”

Mickey Gilley does look good, any-
one can see that. His suit is a subur-
ban cowboy's dream—Iean, tight-
fitting flared trousers matched up
with a plush, hip-length wool and
leather vest. Shiny metal studs dot the
leather panels on the vest and plunge
a tight line down the outer seam of the
pants.

The effect is topped off with square-
toed, patent leather boots and a wildly
flowered shirt unbuttoned a bit to
reveal a tangled mat of chest fur.
Overall, the ensemble de-emphasizes
Gilley's blocky physique and slight

by bob claypool

paunch, and makes him look like a
sexy countrypolitan on the town.

But the most revealing feature, one
that provides a key to the man's style,
is his hair. It's worn longer now, a
concession to contemporary fashion,
but the new style is really no more
than an extension of the gassed-back
semi-DA that Gilley has worn for
years. The only difterence is that now
the sides are swooped back and down
over the ears to spill over his shirt
collar.

Gilley looks just like what he is—
the flat-out star of the evening, the
main reason why nearly 3,000 paying
customers have tlocked into this huge
dance hall. In hundreds of other
places around the country his appear-
ance would be accepted with simple
admiration, perhaps even awe, by the
waiting fans.

But this is different—this is his
home base, Pasadena, Texas, right
smack in the dance hall that bears his
name on a big sign over the door.
Gilley's Club is where it all started
for him, and hundreds of customers
out there on the huge dance floor
remember when ‘“‘old Mickey's” hair
wasn't styled and his clothes weren't
contemporary cowboy-flash. They re-
member when he could walk off
the bandstand free and clear—just
“old Mickey”—and make his way
across the entire club alone and un-
interrupted. Now, he can hardly break
away from the autograph-seekers long
enough to get to the men’s room.

They remember him, and they want
him to know it. Gilley is barely inside
the door when a crowd of the faithful
come up to press the flesh, wish him
well, compliment him on his latest hit,
or quietly ask it maybe, just maybe,
Mickey might be able to reach back
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and do *‘Lonely Wine'' tonight, just
for them?

“Sure, be glad to,” Mickey says.
smiling while he pumps the fan’s out-
stretched hand. ““And I'm glad y'all
could come out tonight. Thank you.”

[t takes him a long time to make his
way to the bandstand, and he’s shak-
ing hands and signing autographs on
cocktail napkins right up to showtime.

* 0 ok ok

There were three of them, originally,
three cousins who grew up together in
Ferriday, Louisiana. They went to the
Assembly of God church, listened to
country music and rhythm and blues
and, eventually, each piano-pounded
his way out of Ferriday.

Jerry Lee Lewis was the first—the
savage “‘Killer”” who put aside his
Bible studies forrock and roll tame.
The second was Jimmy Lee Swaggart,
who also pounded the keys but stuck
with the Lord to become Rev. Jimmy
Swaggart, one of the Gult Coast’s
most successful preachers and gospel
singers. He has a syndicated TV show,
plus his own pressing plant to turn out
his albums. (**Actually,” Gilley said
once, “‘Reverend Jimmy has made
more money than me and Jerry put
together.™)

Then there was Mickey, who was
also touched by the demon of rock-
abilly. The only problem was that
Gilley was younger, and his style was
always a bit too similar to that of his
most famous cousin. Gilley drifted to
Houston at 17, eventually working his
way into the clubs in nearby Pasa-
dena. He started recording, too, for
anyone who'd have him—raw, stomp-
ing rockabilly numbers in the Lewis
piano-slashing style. A few became
regional hits, but none made it into

Photos by Geoff Winningham
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the national charts. (Years later, some
of those primitive recordings would be
collectors’ items, highly prized trea-
sures for which hard-core rockabilly
freaks would pay dearly, particularly
in England, where the stomping **Call
Me Shorty” on Dot would fetch a fast
$50 every day of the week.)

While his recording career faltered,
Gilley concentrated on his club work,
churning out endless nights of rock
and roll and country in various clubs
on Spencer Highway. His local reputa-
tion grew steadily and, in 1971, a no-
nonsense welder-turned-businessman
named Sherwood Cryer hired him to
work at a ramshackle joint called
Shelley’s. Cryer put Gilley's name over
the door and began a string of remod-
eling “improvements’ that eventually
turned the place into the classic Texas
dance hall it is today, complete with a
mirror-ball over the dance tloor,
scores of pinball machines and pool
tables and seating capacity for 3,000.

By 1974, Gilley was quite possibly
the highest paid regional star in
Texas, earning, according to most re-
ports, some $50,000 a year for his “sit-
down job.” That, and such fringe
benefits as having his own local TV
show, helped to salve his ego a bit,
and Mickey claimed to be through
with making records. He went so far
as to tell one Houston record engineer,
“Hell, I make more from the game
concessions at the club in one week
than I have from all my records.”

Then it happened—a fluke, really.
A friend asked Gilley to record one
single just tor use on the string ofjuke-
boxes she owned around Houston.
Gilley went into Jones Studio and laid
down a Harlan Howard tune, ‘“‘She
Called Me Baby.” For the B-side, he
recorded an old George Morgan hit
(written by Tim Spencer), **'Room Full
of Roses.”

By March, 1974, *'Roses’’ was a hit
in Houston, and had been picked up
for national distribution by Playboy
Records. Gilley was surprised, elated,
a bit nervous and, yes, hungry too.
You could see it in his eyes then—a
spooky sort of thing that seemed to
ask *Is this it?”" while wondering if
maybe, once again, he wasn't just
getting his hopes up for nothing.

“I don’t know how to explain it,” he
said then. *‘I've tried, you know, all
these years to come up with a hit rec-
ord and nothing happened . . . and
now this. It’s weird. I don’t think my
style has changed all that much. Back
when 1 started, they were calling it
‘rock and roll’ or ‘teenybopper’ music,

but basically I feel like I'm playing the
same kind of music I always have. If
‘Room Full of Roses’ hits, I don’t
know what I'll do, but I'm ready for
it,”" he laughed.

**See, only two things have bothered
me during my career. One is that I've
never been able to sell records nation-
ally. It' I could have sold them nation-
wide the way I have in Houston, I
would have been a star years ago.
Then, the second thing is this constant
comparing me with Jerry Lee. That's
been the biggest drawback in my ca-
reer, | think. And . . . yeah, it's the
thing that’s hurt me most, because it’s
something [ can’t help. Mainly, it’s
because we grew up together, you
know. I mean, when I do one of Jerry’s
tunes, I intentionally try to do it like
he does. But—when I turn around
and do something he’s never done,
people still say, ‘Aw, he sounds like
Jerry Lee,” and that really hurts.

“Then there’s another side to the
problem, because some people don’t
believe that we're cousins. They think
I'm just some guy up there imitating
him. A year and a half ago, | went
out to see Jerry when he was playing at
the Winchester Club, and he had me
come up onstage with him. He intro-
duced me as his cousin and we sang
‘Drinking Champagne’ together. That
helped to convince some people that
we're really kin, but, in the long run,
the comparison to him has detinitely
hurt me.”

Gilley winced a bit, shook his head
sadly and said, ““Wanna know some-
thing else? After all these years, that
night at the Winchester was the first
time Jerry ever asked me to come
onstage with him. The very first
time. .. "

* k% %

That pain is gone now, forgotten in
the rush of success that Gilley's en-
joyed since **Room Full of Roses”
climbed to the top of the national
charts. He took to the road immedi-
ately, touring with the likes of Conway
Twitty, Loretta Lynn and Cal Smith,
acquiring confidence and polish as he
went along. Then he followed **Roses™
with a solid string of hits, including
*lI Overlooked an Orchid,” **City
Lights,” *Window Up Above,” ““Bou-
quet of Roses” and ‘‘Overnight Sen-
sation."”

He acquired a national audience
and kept his old Texas fans simply by
continuing on in the same style he'd
used all those years on Spencer High-
way. The music was still full of that
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OI'Mickey’s been pounding the keys at Gilley’s
Club in Pasadena, Texas, since 1971, becoming
one of the highest paid regional stars in the
business in the process. Then he recorded
“Room Full of Roses” as a favor for a friend
who owned some jukeboxes and Presto!-—he
became Mickey Gilley, “overnight sensation.”
He doesn’t get to spend much time with wife
Vivian, left, but she doesn't mind—*“He's
waited so very long,” she says.




piano-pumping, highly danceable
rhythm, and the material was still
split evenly between up-tempo, un-
complicated rockers and soulful heart
songs that were meant to be sung in
smokey places. That was the clincher
for Houston country tans—that “‘old
Mickey™ had made it by being him-
self. His albums were full of things
he’d showcased in club performances
throughout his career (such as his
tersely rocking version of Stonewall
Jackson’s “Don’t Be Angry’’), and
some of the tracks were re-makes of
things Mickey had cut way back in his
own rock and roll past (such as
“Where Do You Go To Lose A Heart-
ache™).

No, the music hadn’t changed, and.
from all appearances, neither had the
man. On those rare trips back home,
he still drove his pickup out to the
club, still hung out with the same old
cronies; still, in fact, seemed the em-
bodiment of a doubleknit ‘“kicker”
who not only believed in, but actually
cherished his middle class values.

In essence, the 38-year-old Gilley's
personality remained surprisingly,
well, normal. He was devoted to his
wife and four children, liked to play

golf, didn’t mind a drink or two but
never got drunk, liked to have good-
natured arguments with his friends
but never seemed to get angry. He
remained, in short, the kind of un-
affected star fan club presidents
dream of—a ‘‘nice guy” who would
never cause a scandal. Mickey, in
fact, is as well socialized as his Killer
cousin is wild. Nobody remembers the
last time Mickey hit someone.

If success has changed him in any
way, it has only been to provide him
with a new-found sense of security.
Now, when he comes off the road long
enough to play ‘“The Club” he seems
content to the point of blissfulness, a
man seemingly devoid of worries.

“Right now, my only real complaint
is with Playboy, because I don’t think
they’re promoting my records right,”
he says. **We've had some differences
with them. It was their idea for me to
do that duet record, ‘Roll You Like a
Wheel,’ with Barbi Benton, and that
was definitely a mistake! But,” Gilley
sighs, “you can't have everything.
Right?"”

A moment later, he's on his way to
the stage to begin his second set of the
night for the home town crowd. He

stops by a table near the front door
and manages to get in a few words
with his blonde wife, Vivian, before
the fans start closing in again.

*“I don’t get to see as much of him
as I'd like to anymore,” Vivian says,
“but Mickey waited so long, you
know—all those years—for a break,
and now that it’s happened, he feels
like he’s got to get out on the road as
much as possible. I think his spending
all of those years here in a sit-down job
is one reason he’s not tired of traveling
yet. He waited so long for it—so very
long.”

Mickey's gone again now, off to-
wards the stage. Vivian watches the
crowd close around her husband, then
quietly goes back to her seat at the
table where Gilley records, tapes,
t-shirts and bumper stickers are sold.
With Mickey on the road so much
these days, Vivian devotes her time to
the children and to running the newly-
formed Mickey Gilley Fan Club.

As she supervises this retail end of
the star business, we hear a fan shout
to the now-invisible Mickey: “Goin’
back to work tonight, Mickey?"

“Ahhhhh, this isn’t work,” Mickey
replies. "*This is HOME!" |

Greate Today’s Exciting New Fashion Look

STUD-

KIT

YOURSELF

Now, give your denims, belts, scarves, all your favorite garments that great new stud
look that’s sweeping the country. It's fun, fast, and so easy even a child can do it.
In one kit, you get: the easy-to-use stud-it tool...6 handsome new patterns...

200 rust-proof studs...complete instructions and reorder sheet. No glue,
no needle and thread. No mess, no fuss. Makes a great gift. ORDER NOW!

&

Plus two other great new patterns: Indian & Horse

B send to: COUNTRY MUSIC MAGAZINE ~ MO46 !

I Dept. SK ——
475 Park Avenue South
l New York, N.Y. 10016

Rush me __STUD-IT KIT(S} at
only $5.23 each ($4.98 plus .25 post. & hand.). l PREVIOUSLY SOLD

AT ONLY
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There's a little known
guitar you should
get to know.

Jerry Hahn is the teacher’s teacher...the player's
player. A columnist for Guitar Player Magazine, a pro-
fessor of music, innovator. .. a heavy. He says. ...

“My Conn"F-27 makes as good an acoustic sound as
any guitar. The sound is about as good as you can
get. In an acoustic, bass response is what I ook for.

“The F-27 is better than most guitars around. And !
can play all over the instrument, and it's in tune.

CM-4-76
Fill in this questionnaire, and Jerry will give you his personal
opinion on the guitar you should be playing.

Mr. Jerry Hahn

616 Enterprise Drive

Oak Brook, lllinois 60521
Here's the information you need:

1. How old are you?

2. How long have you been playing the guitar?

3. What kind of music do you enjoy playing on the guitar?
(You can check more than one.)
O Classic ORock OFolk DPop OJazz

4. What kind of music do you enjoy listening to?
(You can check more than one.)
Oclassic ORock OFolk C]Pop OJazz

5. What kind of music would you like to play?
(You can check more than one.)
Oclassic  ORock OFok OpPop ([OJazz

6. Do you...(You can check more than one.)
d Play for your own enjoyment?

ad Play and sing for your own enjoyment?
O Perform by yourself?

d Play with a group?

O Play and sing with a group?

(O Accompany large groups?

7. What's the hardest thing (piece of music) you can play
well? _

8. How much do you want to spend on a new guitar?
$  toS$

Address =

City -
State Zip

So...ask the man
who owns one.

“The neck is straight as an arrow. I've seen other
guitars costing $1,000 and $1,500 that were absolute
trainwrecks.

“This is the greatest guitar on the market for the
money. I'd put my Conn up against the good Martins,
Gibsons and Yairis. When I'm teaching a class of pros
who own those guitars, they're always amazed. My
F-27 can be heard above them all. And it sounds
better!”

For additional questionnaires, write:

CONN

C.G. Conn, Ltd. + 616 Enterprise Drive
Oak Brook, I1l. 60521 - 312/325-7080



JUST RELEASED

129 Great
Hank Williams'

Classics

THE COMPLETE WORKS OF
HANK WILLIAMS

A 129 SONG LEGACY
OF HIS MUSIC

Here's the songbook Hank Williams’
fans have long awaited —~the most
complete songbook ever released on
this legendary star, just as the title
says. You’'ll find the words and
music to such classics as:

Alabama Waltz/Alone And

Forsaken/The Ange/ Of Death/
Are You Lonely Too/Baby,

We're Really In Love/Country-
fied/Cajun Baby /Calling You/
Cold, Cold Heart/Dear Bro-
ther/Fool About You/Hey,
Good Lookin’/Howlin’ At
The Moon/I.Can’t Get You
Off My Mind, and 115 more!
So don't wait, order now. Just as
soon as your songbook arrives you
will learn why Hank’s music is so
enduring, so loved,
8%"x11""...pages of photos... 288
great pages in all!

“Send to: COUNTRY MUSIC, Dept, GS |
475 Park Avenue South |
New York, N.Y. 10016

Rush me__ copy(s) of THE COMPLETE
WORKS OI° HANK WILLIAMS @ only
$10.60 (39.95 plus $.65 postage & hand-
ling)
Name.

|
|
|
|
|
Street |
|
|
|
|
|

City
State Zip

Enclosed is my check/money order for
$ . N.Y. State residents add sales

tax. Non-U.S. residents add an extra
$2.50 postage and handling.
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Mystics
(Continued from page 44)

had. He did a tairly long article for the
Sunday magazine section of the local
paper he worked for, detailing the ins
and outs of the recording stars who
have an in to getting out of this world.
The newspaper story told how the re-
porter heard mysterious sounds, saw
strange and scary lights and other
sights and got pretty well spooked.
That reporter’s story never so much as
dropped a hint that the spirit sights
and sounds conjured up by John D.
(on cue at that) were anything but the
real thing. If spirits were trying to
communicate from the other side at
that particular seance, they probably
got drowned out by calculated sound
effects and electric light tricks trig-
gered by Boyce and Byron, John D.’s
pals who hid out in the bushes
around the house.

E 3 &

Ironically, one person who says she
doesn’t believe in spiritualism is the
woman to whom Horton was married
when he died, Billie Jean Horton.
She never discredited any claims or
beliefs that Johnny expressed, but she
admits now that she doesn't feel the
same way he did about it all. And her
late husband told her (like he told the
others) that he would be in touch from
the grave. Billy Jean just smiles and
says, “‘So far I ain’t heard a word."

Merle Kilgore admits also that he
hasn't heard a word from Johnny,
either. but he says he hears something
from somewhere. He calls them the
“little voices,” and he swears that he
always heeds what the “little voices"
say. Something on the order of the
voice of your conscience, Merle's little
voices have been speaking to him off
and on for the past several years.

“Those little voices have saved my
life . . . literally, many, many times,"’
Kilgore declares strongly. “You know,
it could be something like, ‘Don't go
to this place or that.' So I don't go.
Later on [ find out that if I had gone,
something disastrous would have hap-
pened to me. Maybe an accident. Bad
luck financially or career-wise. Or
maybe some dreadful consequence
would have struck my family.”

This writer had a brush with Merle
and his little voices.

Kilgore was headlining at one of the
top Nashville night clubs in Printers
Alley a few years ago when | dropped
in just briefly to give him something.
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I had come across one of the few
copies of a Tom Jones recording of
“Ring of Fire.” Only deejay copies of
that record got out before the label
put something else out instead.

When | got inside the club, Merle
was between sets but obviously tied up
in a conversation with a group of
people that I didn't know. I was in
a hurry so | scribbled a note on the
envelope | had the record in, stepped
up to where Merle was sitting, handed
him the envelope, and told him I'd
see him later.

“Later” turned out to be much
later—two or three weeks, to be exact.
Stepping out of the bright summer
sunshine into the pitch blackness of a
barely lighted record row watering
hole called Wally's (a food and drink
hangout lounge for the music crowd),
I heard a booming voice hollering my
name. Floundering over tables, peo-
ple, chairs and what have you, I stum-
bled over toward the voice. Suddenly
big chunky hands grabbed my shoul-
ders and Merle was greeting me like
he was doing the welcome home scene
from “Gone With The Wind."

His booming voice dropped to the
conversational deep-throated Kilgore
roar as he said, *‘My boy, my boy! You
don’t know how gladI am to see you.”

Then he was stuffing a couple of
bills in my shirt pocket, talking all the
while. “Man, I tried to find you . . . [
couldn’t figure out where you went.”
I was trying to get the dollar bills out
of mv pocket.

Merle wasn't going for it. Still
talking. still stuffing the money back
into the shirt pocket, he said, “I even
sent people out to tind you.”

I started getting the drift as he was
saying, “‘Right after you gave me the
envelope with the Tom Jones record |
lett those people I was talking to and
started up those three stairs going up
to the dressing room at the club, when
all of a sudden 1 just stopped. And |
heard the voices. They were saying,
‘Find Midnight and give him $25.""

I had the envelope with the $25 in
my hand now. I figured I would give
him one more chance to keep it.

Merle pushed my hand away and
shook his head. **No, man, you keep
it. You know I never go against the
little voices.” He paused. then roared
as he pounded the table with a big
fist. “Keep the $25, Midnite. I'm just
thanktul the little voices didn’t say
‘Give Midnite a hundred dollars’!”

I've never been quite sure whether
I believe in Merle’s little voices. But |
kept his money. ]
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AMERICAS BEST COUNTRY
ON ABC,/DOT RECORDS

HEART TO HEART
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Rock ‘N’Country GREATEST HITS s VOLUME ONE
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[ @9 FREE RECORD COLLECTION

Reviewers Wanted: (No Experience Required)

We ship you NEW records to review. All
you pay i1S postage & handling. You pay

nothing for any records. Apphcants
accepted on “First Come Basis.” For
application_wnte:  MUSIC COUNTRY,

Dept.

3725 N. 126th St.,
\ Wisconsin 53005

Brookfield, |

e —— ——— — ——— ]
TRIAL

ortn  KODACOLOR

OR GAF COLOR PRINT FILM
Get 24 full-size prints from each roil of
12 Exp. 126 or 3199 (add 30c
110 Instamatic postage)
Get 40 full-size prints from each roll of
20 Exp. 126 or 5349 {add 30c¢
110 Instamatic postage)

2 FOR 1 COLOR FILM SERVICE

Box 1268CM Muncie, Ind. 47305

RECORDS
FOR SALE

3,000 DIFFERENT OLDER LP’'S
ALL TYPES
SPECIALISTS IN COUNTRY

Send $1.00 for giant catalogue:

GOLDEN MEMORIES RECORDS,INC.
P.0.BOX 217-D
Mooresville, Indiana 46158

BOOKS

{Continued from puge 30)

Wills and Jimmie Rodgers, a Loretta
Lynn autobiography, a new illustrated
history of country music, a monster
called Living Legends and Dying
Metuphors, and others. Some will be
good, some will be great, and some
will be awful. All of them will be more
fun to read than War and Peace
(1869).

Turn to page 34 for special discounts on
7 of the books discussed in this article.

SELECTED BIBLIOGRAPHY
Chet Atkins, Country Gentleman,

Henry Regnery Co., 180 N. Michigan
Ave., Chicago, Ill. 60601.

Johnny Cash, Man in Black, $6.95,
Zondervan Pub.. 1415 Lake Drive,
S.E., Grand Rapids, Mich. 49506.

Babs H. Deal, High Lonesome World:
Death of a Country Singer, Doubleday
& Co., Inc., 245 Park Ave., New York,
N.Y. 10017.

William Price Fox, Ruby Red, $6.95,
Lippincott Co., 521 Fifth Ave., New
York, N.Y. 10017.

Linnel Gentry, A History and Encyclo-
pedia of Country, Western and Gospel
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: Dept. BB

: 475 Park Avenue South

« New York, N.Y. 10016
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. Street

. City

BANJO BONANZA!

BigHitsByToday'sTopPickers

Including such classics as:

The Bluegrass Country Boys:Dueling
Banjos/Lester Flatt & Earl Scruggs with
Doc Watson:Careless Love/The Banjo
Barons:E! Paso/Joe Maphis:Camptown
Races/Roger Sprung: Tiger Rag/Pete
Seeger: This Land |s Your Land/Lester
Flatt & Earl Scruggs:|f | Were A Car-
penter/The Banjo Barons:Blowin’ In
The Wind/The Bluegrass Country Boys:
End Of A Dream/Ear! Scruggs: Every
body’s Talkin’/The Banjo Barons:
Yellow Rosg Of Texas/Roger Sprung:
Chinatown/Lester Ratt & Earl Scruggs
with The Foggy Mountain Boys:Pet-
ticoat Junction ... and many more!

Not Available In Retail Stores!

2-AlbumSet Only 498
8TKTape  Only698

Please RUSH me "BANJO BONANZA"
Send _._ 2-record sets at $5.48 each ($4.98
plus $.50 postage and handling)

D Send __8TK tapes at $7.48 each ($6.98 plus

$.50 postage and handling) g
Enclosed is my check or money order for 3
Canadian residents add$1.50; other non-
U.S. residents add $2.50 per order. N.Y.
residents add appropriate sales tax.

Music, $24.50, Scholarly Press, 22929
Industrial Drive, E., St. Claire Shores,
Mich. 48080.

Ken Griffis, Hear My Song: The Story
of the Celebrated Sons of the Pioneers,
John Edwards Memorial Foundation,
Folklore and Mythology Center, Uni-
versity of California, Los Angeles,
Calif. 90024.

John Grissim, Country Music: White
Man’s Blues, Warner’s Paperback
Library, 75 Rockefeller Plaza, New
York, N.Y. 10019.

Paul Hemphill, The Nashville Sound:
Bright Lights and Country Music,
$7.95 Simon & Schuster, Inc., 630
Fifth Ave., New York, N.Y. 10020.

Jerry Hopkins, Elvis, $8.95, Simon &
Schuster, Inc., 630 Fiith Ave.. New
York, N.Y. 10020.

Jack Hurst, Grand Ole Opry, $35,
Harry N. Abrams, Inc., 110 E. 59th St.,
New York, N.Y. 10022.

Dorothy A. Horstman, Sing Your
Heart Out Country Boy, $12.95, E.P.
Dutton & Co., Inc., 201 Park Ave,, S.,
New York, N.Y. 10003.

Bill C. Malone, Country Music U.S.A.,
$15.95 (hardbound); $4.95 (paper),
University of Texas Press, P.O. Box
7819, University Station, Austin, Tex.
78712.

Bill C. Malone, Stars of Country
Music, $10, University of Illinois Press,
Urbana, I11. 61801.

Jan Reid, The Improbable Rise of
Redneck Rock, $9.95, Heidelberg
Pubs., Inc., 3707 Kerbey Lane, Austin,
Tex. 78731.

Rubenstein, Raeanne, Honkytonk
Heroes: A Photo Album of Country
Music, $10 (hardbound); $4.95 (paper),
Harper & Row, Inc., 10 E. 53rd St.,
New York, N.Y. 10022.

Anthony Russell, Blacks, Whites and
Blues, $1.95, Stein & Day, 7 E. 48th St.,
New York, N.Y. 10017.

Irwin Stambler, Encyclopedia of Folk,
Country, and Western Music, $17.50,
St. Martin's Press, Inc., 175 Fifth Ave.,
New York, N.Y. 10010.

Nick Tosches, Dixie Fried: The Poetry
of Country Music, Bantam Books, Inc.,
666 Fifth Ave., New York, N.Y. 10019.

Roger Williams, Sing a Sad Song: The
Life of Hank Williams, paper, $1.75,
Ballantine Books Inc., 201 E. S0th St.,
New York, N.Y. 10022; hardbound,
Doubleday & Co., Inc., 245 Park Ave.,
New York, N.Y. 10017. [ |
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NOW ONLY $10.25

Send to: COUNTRY MUSIC Magazine, Dept. WB
475 Park Avenue South
New York, N.Y. 10016
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I have checked my choices below:
A0 BO CO

[ Send me__geit(s), size(s) teven sizes
20-46) @ anly $11.00 each ($10.25 plus $.75
postage and handling).

[0 have ordered more than one belt at $10.25
each; you oay postage and handling. Also,
send me my FREE key/watch fob.

Enclosed is mv check/money order for $

N.Y. State residents add sales tax. All non-U.S.

orders add $2.50 extra for postage & handling.
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235846  JERRY LEE LEWIS
oy SOMETIMES A MEMORY
- AIN'T ENOUGH

246090 CONWAY TWITTY
I'M NOY THROUGH
2y LOVING YO

237859 GEORGE JONES
& TAMMY WYNETTE

IV [EFi€]  we'RE GONNA HOLD ON

248559 CHARLIE RICH
THE SILVER FOX

256578 TONYORLANDO &DAWN 256560 CAT STEVENS
[ansta] " GREATEST HITS | W&m GREATEST HITS |
e e o

B 223164 TOMT.HALL |
mewEr] GREATEST HITS

230607 TANYA TUCKER
| cwsEe) WHAT'S YOUR MAMA'S NAME

| 207381 TAMMY WYNETTE
[E#ic]  Greatest Hits, Vol. 2

224758 LYNN ANDERSON'S

208668 Johnny Cash Portrait
=] GREATEST_EITS

CotTima Greatest Hits )l

245530  GUY & RALNA 244186 CHARLIE McCOY
[ranwoop] COUNTRY j  (MORUNZNT} The Nashville Hit Man

— —

239855 MAC DAVIS
[corumsia] Stop And Smeil The Roses

251231 MAC DAVIS 253633 Jorry Lee Lewis

25 B 248690 : 249912 BILLY SWAN
RS e SRR # GREATEST HITS e, | CAN HELP

SELECTIONS WITH TWO NUMBERS AAE 2-RECORD SETS OR 251785 STATLER BROTHERS
DOUBLE-LENGTH TAPES, AND COUNT AS TWO SELECTIONS SONS OF
— WRITE EACH NUMBER IN A SEPARATE BOX THE MOTHERLANO

248336 MISS DONNA FARGO
YOU CAN'T BE A BEACON (1F
ABC DOT | 'yQUR LIGHT DON'T SHINE)

252932 THE BEST OF THE BEST OF

& B cakitsl)  MERLE HAGGARD |

2523 EACH
152362 ENDLE
S =53

24410 LORETTA LYNN
2@3 CONWAY TWITTY
OUNTRY PARTNERS

239889 CHICAGO Vil :

249714  FARON YOUNG j—gégé M'liCS X | 254888 N ot AmOTHER
Kewy) A MAN AND HIS MUSIC 239880 (e Been) Searchin’ So Long e Mo PRETTYFOOT

1

N
Zigts Bl ANDERSO)

ON THE RADIO AS° ROCK 'N ROLL

. 2 -

- r 2574361 GARY STEWART

232603- 232604 246736 BOBBY GOLOSBORD'S YOU RE NOT THE WOMAN
Soai] s BVEARSOP 24673710 10th ANNIVERSARY ALBUM [Mca) YOUTS :

1o - 228247 TAMMY WYNETTE 203893 Za310F  BILLY SWAN
c £2s04 24 OF HANK WILLIAMS' | =3 ;
SR e ohns sounormac o] s of T AT LAY | T L e ——p——

i B —————
255562  DONNY & MARIE 2083 POCO ¢ 2234041  ROY ORBISON ; 258038 § LYNN ANDERSON
5 8 : 4 5 I'VE NEVER LOVEO
(99, ) ke Treveorta G0 Away “7e)-THE BEST OF POCO 423405, Mit-Time Greatast Hits ANYONE MORE

486+ THE BEST OF
%1 BUCK OWENS

VOLUME ¥

2551664 JERRY JORDAN
BacA]  Phone Call From God

PRS- —

243402 f FREDDY WELLER
[Eounsia) SEXY LADY

2585661 DAVID ALLAN COE
{coruMmia] Once Upon A Rhyme

“ 2595315  GENE WATSON
[capiiot] Love In The Alternoon

246298 1 GEORGE JONES
THE GRAND TOUR

797/576




or tapes for only *1%

i
FOR FREDDY

i 258905 BARBRA STREISAND
LAZY AFTERNOON

0 25230 RAY STEVENS
[annasy] MISTY

255075 JOAN BAEZ
® DIAMONDS & RUST

253005 JANIS IAN
[coiimmal Between The Lines

248500

ILLIAMS |
o DON W S

VOL. Il

254904 JOHNNY CASH
eowweal  JOHN R. CASH

JIM STAFFORD

240903
[WGw]

MY GIRL BiLL
SPIDERS & SNAKES

I 239483

BARRY MANILOW |
COULD IT BE MAGIC

S ————
235739 MARIE OSMOND
L) PAPER ROSES

256495  LORETTA LYNN

Back To The Country

JOE STAMPLEY'S
GREATEST HITS

VOLUME 1

256586

23885 CARPENTER
- The Singles 1969-1973

244541 MARIE OSMOND

IN MY LITTLE CORNER
OF THE WORLD

254110 c.W. McCALL
wek| WOLF CREEK PASS

BILLIE JO SPEARS
BLANKET O
THE GROUND

2608361 C.W.McCALL
[mGM] BLACK BEAR ROAD

258194 1 TAMMY WYNETTE
[emc] I STILL BELIEVE
IN FAIRY TALES

253641+, SONNY JAMES
Cornms] A t South 0f Saskatoo:
rconcama) ALt B &1 Said ™"

258178t GEORGE JONES
[€%€] MEMORIES OF US

251876 1 MICHAEL MURPHEY
[erc] Biue Sky « Night Thunder

0t DAVID WILLS

Barrooms To Bedrooms

256297+ NARVEL FELTS
RECONSIDER ME

2536741 The B0 g jons

(WITHOUT YOU)
FAvailable on records and 8-track tapes only

1 248542

it you join now and

259523 ASLEEP AT THE WHE
0 TEXAS GOLD

The Charlie Daniels Band
NIGHTRIDER

258293
[rchies suTRA]

256000  THE CAPTAIN

NILL
Love Will Keep Us Together

3 255059

Koy FOUR WHEEL DRIVE

250407

[HEACURY

TOM T. HALL
Songs Of Fox Hollow

BOOTS RANDOLPH'S

L) (eowymew)  GREATEST HITS

i 240697
(Erc)

OF DON GIBSON

251199 CHICAGO Vil
[cowmBial  HARRY TRUMAN

246942

NEIL DIAMOND
SERENADE

256461
[MEA

CONWAY TWITTY
LINDA ON MY MIND

257089  WILLIE NELSON |
[cowmma) Red Headed Stranger

257105
OUTLAWS

257279 BRUCE SPRINGSTEEN
i) BORN TO RUN

180166
]

TAMMY WYNETTE'S

GREATEST HITS
0-1-V-0-A-C-E

TAMMY WYNETTE
ANOTHER LONELY SONG

244558  THE VERY BEST

241919 BOOTS RANDOLPH
mewwei) COUNTRY BOOTS

”-_.b———u—q'—--——q,_
249853 TANYATUCKER'S

<o) GREATEST HITS
5 0 = FEB% EDER
NEXT YERAR DROP

251462 MARIE OSMOND
[Mcm] WHO'S SORRY NOW

| 245183 JERRY LEE LEWIS §
wacusr 1-40 COUNTRY

241745 JOHNNY RODRIGUEZ
ecsf? MY THIRD ALBUM

250324 THE BEST OF
CHELTOWAYNE NEWTON-LIVE

52387  THE BEST OF
NAT KING COLE

HELEN REDDY
| AM WOMAN

B 253724 I'M JESSI COLTER
(capToL}

I'M NOT LISA

agree to buy 8 more
selections (at regular
Club prices) in the

TAKE YOUR PICK

= XN > Iy, S coming three years
S Qe ™
12 stereo 8-track tape
records OR cartridges 0P cassettes

Bachman-Turner Overdrive I

258723 LA COSTA
[€AmTol]  WITH ALL MY LOVE

260174 _ MICHAEL MURPHEY i
wans Against The Sun
. \
o0 IDoa NSt 260539 FREDDY FENDER
o DS SESSINA (8T SINCE! MET YOU BABY

255067 JOHNNY RODRIGUEZ

JUST GETUP AND
@ CLOSE THE DOOR

] 255638 THE CARPENTERS @

LXL) HORIZON

254169 TAMMY WYNETTE'S
(€]  Greatest Hits Vol. Ml
247718 TAMMY WYNETTE |
(€] WOMAN TO WOMAN &

252437
[CariTox

NERE A AnD
HIS 30th ALBUM

f - 250373
£

REAKAWAY

219477 SIMON & GARFUNKEL'S 249649  LYNN ANOERSON
icoumsz)  GREATEST HITS WV LANE

211680
[MA]

BILL ANDERSON
GREA'I;E'S;I' HITS

240390

W 243642  LORETTALYNN'S & CHARLIE RICH

GREATEST HITS Vol il

251447
ARISTA |

(€7ic]  VERY SPECIAL LOVE SONGS

MELISSA MANCHESTER
MIONITE BLUE

243956  RAY STEVENS
tsiniev BOOGITY BOOGITY

Ll 251926 PERCY FAITH
{ || 5@ COUNTRY BOUQUET

| 253716 FRANKIE VALLI §
# lPIIVAVESMK' CLOSEUP

MAC DAVIS
_BURNIN' THING

| ' 252379 GLEN CAMPBELL'S ||
(sAPT0L]  GREATEST HITS

255778 7' H 3 N
STILLS

MR. JAWS
260331 AND OTHER FABLES
BY DICKIE GOODWMAN

255901

Yes it's true! You may have ANY 10 of these records or tapes.
Just fill in the application card and mail it in an envelope,
together with your check or money order for $1.86 as payment
(that's $1.00 for your first 10 selections, plus 86¢ to cover
shipping and handling). ln exchange...

Every four weeks (13 times a year) you'll receive the Club’'s
music magazine, which describes the Selection of the Month
for each musical interest...plus hundreds of alternates from
every field of music. In addition, up to six times a year you may
receive offers of Special Selections, usually at a discount off
regular Club prices.

If you wish to receive the Selection of the Month or the Spe-
cial Selection, you need do nothing—it will be shipped auto-
matically. If you prefer an alternate selection, or none at all,
simply fill in the response card always provided and maib it
by the date specified.

You will always have at least 10 days in which to make your
decision. If you ever receive any Selection without having had
at least 10 days in which to decide, you may return it at vur
expense, for full credit.

Your own charge account will be opened...the selections
you order will be mailed and billed at regular Club prices,
which currently are: 8-track tapes and cassettes, $6.98 or
$7.98; records, $5.98 or $6.98—plus shipping and handling.
(Muitiple unit sets and Double Selections may be somewhat
higher.)

After completing your enrollment agreement (by buying 8
selections within 3 years), you may cancel membership at any
time. If you decide to continue, you'll be eligible for our gen-
erous money-saving bonus plan.

Columbla
House

0 " -
Torre Haute Ict ana 47608

if the application is missing, please
write to Columbia Record & Tape Club,
Dept. 3TD/WA, Terre Haute, Indiana 47808
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Warning: The Surgeon General Has Determined SUPER LONGS
That Cigarette Smoking Is Dangerous toYour Health.

©BaWT CO.

Kings, 17 mg. “tar,” 1.3 mg. nicotine; Longs, 17 mg. “tar,” 1.2 mg. nicotine, av. per cigarette, FTC Report Nov. 75






