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CREAM RECORDS
ANNOUNCES AN EVENT

AL GREEN-BELLE’

(H77505)

ANOTHER HI POWERED HIT FROM CREAM

Available through...

PICKWICK DISTRIBUTORS MUSIC CITY RECORD DISTRIBUTORS
MS DISTRIBUTORS PROGRESS RECORD DISTRIBUTORS
ALPHA DISTRIBUTORS MUSIC TREND OF DETROIT
ASSOCIATED DISTRIBUTORS STAN'S RECORD SHOP
SCHWARTZ BROS., INC. ALL SOUTH DISTRIBUTORS
TARA RECORD & TAPE DISTRIBUTORS WM DISTRIBUTORS
BIB DISTRIBUTORS SOUND MUSIC SALES
HOT LINE DISTRIBUTORS ERIC OF HAWAII

CREAM RECORDS, INC. (213) 655-0944 / HI RECORDS (901) 775-3790
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Hi Records, a division of Cream Records, Inc. 8025 Melrose Avenue, Los Angeles, CA 90046
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Rasont Dbaton st Coast A Timely Congratulations
Research
MARK ALDERMAN
TIM WILLIAMS
KEN KIRKWOOD o _
SCOTT ANDERSON Fifteen years ago today, on October 13, 1962, the following item appeared in Cash Box:
JEFF RAY
LARRY CARLAT

BiLL FEASTER
LEN CHODOSH

BAVID FISCH “Hollywood — Jerry Moss, previously a top indie promotion
P alaghing man on the coast, and Herb Alpert, the successful indie producer
CAMILLE COMPASIO, Manager and trumpeter, have entered into a full partnership in a label and
WOODY HARDING PUBAETY Selup: .

LINDSEY BOLYARD “Pair has formed A&M Records in Hollywood, the first single be-
TCFﬂrEth{é%tLogORTOSA ing ‘The Lonely Bull’ by the Tijuana Brass, which is reportgdly
Manager hitting in the San Francisco area. Alpert, who has cut such clicks
e ONIGEEICES as Jan & Dean’s ‘Baby Talk’ and Dante & The Evergreens’ ‘Alley-
e MmN i 10019 Oop,’ is also the featured trumpet on the date. Also formed by
e Adetes Dash Bo N, Moss and Alpert are Almo Music (ASCAP) and Irving Music
T (BMI).

Phone. (213) 4646341 “Next release by A&M, due early next month, will debut a new
;&fﬁ‘i%:a group, the Kenjolaires. _

21 Musi Gircle East Nashvile, Tenn. 37203 “Moss’ promotion .hrrp, Jerry .Moss. Product:ons Unitd.,
ghicaGo re.prese{wted some top indie labels, including Scepter, Cadence,
29°E. Madison St., Chicago, lll. 60602 Dimension, Old Town, Cameo and others.”
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ENGLAND — ROB THORNE

97 Uxbridge Rd., London W.12

Phone: 01-749-6724

QRGENT%{A = MIGUEL SMIRNOFF Cash Box would like to congratulate Herb, Jerry and the entire A&M staff on their 15th birthday,
elgrano 3252, Piso 4 f

Bucnos Aires. Argem,na and wish them the best for the next 15.
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YOU LIGHT UP MY LIFE

DEBBY BOONE (Curb/WB 8455) CPP

2 KEEPIT COMIN LOVE

KC & THE SUNSHINE BAND (TK 1023) CPP

3 NOBODY DOES IT BETTER

CARLY SIMON (Elektra 45413) B-3

4 STAR WARS THEME

MECO (Mitlennium/Casablanca 604) CPP

THAT'S ROCK’'N’ ROLL

SHAUN CASSIDY (WB/Curb 8423) WB

6 SWAYIN'TO THE MUSIC

JOHNNY RIVERS (Big Tree/Atl 16094) WB

7 ON AND ON

STEPHEN BISHOP (ABC 12260) ALM

BOOGIE NIGHTS

HEATWAVE (Epic 8-50370) ALM

| FEEL LOVE

DONNA SUMMER (Casablanca NB 884) ALM

COLD AS ICE

FOREIGNER (Atiantic 3410) WB

BRICK HOUSE

COMMODORES (Motown M1425) CPP
DON'T IT MAKE MY
BROWN EYES BLUE

CRYSTAL GAYLE
{United Artists UA XW 1016) B-3

DON'T WORRY BABY

B.J. THOMAS (MCA 40735) ALM
IT WAS ALMOST LIKE A
SONG

RONNIE MILSAP (RCA PB 10976) ALM/CPP
SIGNED, SEALED,
DELIVERED

PETER FRAMPTON (A&M 972) CPP

SHE DID IT

ERIC CARMEN (Arista ASO266) WB
HEAVEN ON THE SEVENTH
FLOOR

PAUL NICHOLAS (RSO RS 878) CH

THE KING IS GONE

RONNIE McOOWELL (GRT 135) CPP

DON’T STOP

FLEETWOQOD MAC (WB WBS 8413) CPP

JUST REMEMBER | LOVE

YOU
FIREFALL (Atlantic 3420) WB

TELEPHONE LINE
ELECTRIC LIGHT ORCHESTRA
(United Artists/Jet 1000) B-3

IT'S ECSTASY WHEN YOU
LAY DOWN NEXT TO ME

BARRY WHITE (20th Century 2350) CIM

STRAWBERRY LETTER 23

BROTHERS JOHNSON (A&M 1949) ALM

WE'RE ALL ALONE

RiTA COOLIDGE (A&M 1965) WB

HELP IS ON THE WAY

LITTLE RIVER BAND (Capitol 4428) WB
BABY, WHAT A BIG
SURPRISE

CHICAGO (Columbia 3-10620) CPP
| WOULDN'T WANT TO BE
LIKE YOU

ALAN PARSONS (Arista AS.0260) ALM

28 1 BELIEVE YOU
DOROTHY MOORE

(Malaco/TK 1042) ALM

WE JUST DISAGREE

DAVE MASON (Columbia 3-10575) B-3

30 FLOAT ON

THE FLOATERS (ABC 12284) CPP

31 SURFIN’ USA

LEIF GARRETT (Atlantic A 3423) BB

BLUE BAYOU

LINDA RONSTADT (Elektra E-45431-A) A-R

33 WAY DOWN

ELVIS PRESLEY (RCA 10998) ALM

HOW DEEP IS YOUR LOVE

BEE GEES (RSO 882) WB

27

Another Star (Jobete — ASCAP) .
A Place In The {Irving Music Inc./
Pablo Cruise Music — BM1) . .
Avenging Annie (April Music Inc. — ASCAP)
Baby Come Back (Touch Of Gold/Crowbeck/
Stigwood — BMI} ..
Baby Love .
Baby. What A (Pollsh Prmce Muswc — ASCAP)
Be My Lady (Cabbage Ally Music/
Rhinelander Music — BMI) . 86
Best Of My {Saggitire — BMI/Steelchest — ASCAP)AS
Black Betty (Folkways — BM1)
Blue Bayou (Acuff-Rose Pub. Inc. — BMI)
Boogie Nights {(Rondor/Almo — ASCAP)
Brick House (Jobete — ASCAP)
Calling Occupants (Welbeck Music Corp. — ASCAP)62
Cat Scratch Fever (Magic Land — ASCAP) . 35
Changes In Latitudes (Coral Reefer/
Quter Banks — BMI)
Cold As Ice (Somerset/Evensong/WB — ASCAP)
Come Sail Away (Almo/Stygin — ASCAP)
Dancing In The (MCPS — ASCAP) ..
Daybreak (Kamakazi Music Corp./
Angeldust Music — BMI) .
Daytime Friends {Ben Peters — BMI)
Devil's Gun (ATV — BMI} .
Don't It Make (United Art»sts — BMI)
Don't Stop (Gen Too — BMI)
Don't Worry (Irving — BMI)
Do You Wanna Get (Sherlyn Pub. Co. Inc. — BMI) . 50
ALM-Aimo A-R-Acuff/Rose BB-Big Bells

89
.26

Weeks
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10/8 10/1 Chart

28

30

38

24

35

40

27

44

Do Your (Warner/Taberland — BMI}

33

48

8

38

47

25

59

17

4
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CAT SCRATCH FEVER
TED NUGENT (Epic 8-50425) WB

THE GREATEST LOVE OF

kL GEORGE BENSON (Arista 251) CPP
| JUST WANT TO BE YOUR
EVERYTHING

ANDY GIBB (RSO 872) WB
1 JUST WANT TO MAKE
LOVETO YOU

FOGHAT (Bearsville WB 0319) BB

SEND IN THE CLOWNS

JUDY COLLINS (Elektra 45253-A) PLY

JUNGLE LOVE

STEVE MILLER BAND (Capitol 4466) WB
SMOKE FROM A DISTANT
FIRE

21

THE SANFORD-TOWNSEND BAND
{(Warner Bros. WBS 8370) CH

DAYBREAK

BARRY MANILOW (Arista AS 2073) B-3
CHANGES IN LATITUDES,
CHANGES IN ATTITUDES

JITAMY BUFFETT (ABC 12305) WB

ANOTHER STAR

STEVIE WONDER (Tamla S4287) CPP

BEST OF MY LOVE

EMOTIONS (Columbia 3-10544) ALM

I GO CRAZY

PAUL DAVIS (Bang B-733) WB

MY FAIR SHARE
SEALS & CROFTS
(Warner Bros. WBS 8405) WB

LITTLE QUEEN

HEART (Portrait 6-70008) WB
YOUR SMILING FACE
JAMES TAYLOR (Columbia 3-10602) WB
DO YOU WANNA GET
FUNKY WITH ME

PETER BROWN (Drive 6258) CPP
ISN'TIT TIME

THE BABYS (Chrysalis CHS-2173)

DUSIC
STAR WARS

LONDON SYMPHONY ORCHESTRA
(20th Century TC 2345) CPP
DAYTIME FRIENDS
KENNY ROGERS
(United Artists UA XW 1027) B-3

GONE TOO FAR
ENGLAND DAN & JOHN FORD COLEY
(Big Tree BT-16102) WB
HANDY MAN
JAMES TAYLOR (Columbia 8-10557) B-3

LOVE GUN

K1SS (Casabtanca NB 835 AS) ALM

THUNDER IN MY HEART

LEQ SAYER (Warner Bros. WBS 8465) ALM

A PLACE IN THE SUN

PABLO CRUISE (A&M 1976) CPP

IT'S SO EASY

LINDA RONSTADT (Elektra 45438) B-3
COME SAIL AWAY

STYX (A&M 1977) ALM

CALLING OCCUPANTS OF

INTERPLANETARY CRAFT

CARPENTERS (A&M 1978) ALM
YOUR LOVE HAS LIFTED
ME (HIGHER AND HlGHERL

RITA COOLIDGE (A&M 1922} W

YOU MAKE LOVIN’ FUN

FLEETWOOD MAC (WBS 8480}

BABY COME BACK

PLAYER (RSO 879),

DRAW THE LINE

AEROSMITH (CBS 3-10637)

SHE’S NOT THERE

SANTANA (Columbia 3-10616) CPP

BRICK (Bang 734)

78

21

86

Weeks

Oon
10/1 Chart

13

3

68

®
70

71
72

79
80

81

83

8

85
86
87

. MONEY, MONEY

89

90
91
92
93
94
95

96

97
98

99

100

ALPHABETIZED TOP 100 SINGLES (INCLUDING PUBLISHERS AND LICENSEES)

It's Ecstasy (Sa-Vette Music Co. — BMI)

10/8

DEVIL’'S GUN

C.J. & CO (Westbound/Atlantic WB 55400) WB
EVERY TIME | TURN
ROUND) BACK IN LOVE

72

AGAIN

L.T.D. (A&M 1974) ALM

SLIP SLIDIN’' AWAY

PAUL SIMON (Columbia 3-10630)

SILVER LADY

DAVID SOUL (Private Stock 163) ALM

EASY

COMMODORES (Motown M 1418) CPP

FAIR GAME

CROSBY, STILLS & NASH (Atlantic 3432) WB

HERE YOU COME AGAIN

DOLLY PARTON (RCA PB-11123) CPP

FROM GRACELAND TO

THE PROMISED LAND

MERLE HAGGARD (MCA 40804)

' SENTIMENTAL LADY

78

BOB WELC'—' (Capitol P-4479) WB
SWINGTOW

STEVE MILLER (Capitol P4496)

GOIN’ PLACES
THE JACKSONS (Epic 50454) B-3
DR. LOVE

FIRST CHOICE {Goldmind/Satsoul 4004) CPP

YOU’RE MOVING OUT

TODAY

CAROLE BAYER SAGER (Eiektra 45422) CH

RED HOT
ROBERT GORDON WITH LINK WRAY
(Private Stock 156) CPP

HARD TIMES

BOZ SCAGGS (Col. 3-10606)

BLACK BETTY

RAM JAM (Epic 8-50357) B-3

THE WAY | FEEL TONIGHT

BAY CITY ROLLERS (Arista ASO272) CPP

DO YOUR DANCE

ROSE ROYCE (WB WH! 8440)

BE MY LADY

METERS (Warner Brothers WBS 8434) WB

TEN TO EIGHT
DAVID CASTLE
{Parachute/Casablanca 501) B-3

MONEY

éBA (Atiantic 3434)

BABY LOVE

MOTHER'S FINEST (Epic 8-50407) CPP
ECHOES OF LOVE
DOOBIE BROTHERS (WBS 8471)

AVENGING ANNIE

ROGER DALTREY (MCA 40800)

STONE COLD SOBER

CRAWLER {Epic 50442)

NEEDLES & PINS

SMOKIE (RSO 881) B-3

SHAKE IT WELL

DRAMATICS (ABC 12299) CPP
DANCING iN THE
MOONLIGHT

THIN LIZZY (Mercury 73945)
STARTED OUT DANCING,
ENDED UP MAKIN' LOVE

ALAN O'DAY (Pacific 002) WB

GEORGIA RHYTHM
ATLANTA RHYTHM SECTION
{Polydor PB 14432)

MARTIAN BOOGIE
BROWNSVILLE STATION
(Private Stock PS 45149) CPP

HEAVEN IS JUST A SIN
AWAY

THE KENDALLS (Ovation OV 1103)

SCHOOL'S BACK

PHILADELPHIA (WBS 8470)

77

Weeks

On
10/1Chart

.22 Slip Slidin” Away (Paul Simon — BMI)

Draw The Line (Daksel Music Corp./

Vinaloo Prod./Song & Dance Music Co. — BMI) .

Dr. Love (Lucky Three/Six Strings — BMI)

Dusic (Caliber/Good High— ASUP) . ...

Easy (Jobete’Commodores Ent. — ASCAP) ... ..
Echoes Of Love (Soquel Songs — ASCAP)

Every Time (Teeman — BMY)

Fair Game (Gold Hill Music Inc. — ASCAP) .
Float On (ABC-Dunhill/Wood Songs — BMI}
Georaia Rhythm (Low-Sal Music Co. — BM1)
Goin’ Places (Mighty Three — BMI)

Gone Too Far (Dawn Breaker Music Co./

Cold Zinc Music inc. — BMD) 4
Graceland To The {(Shade Tree Music Inc. — BMI)
Handy Man (Unart — BMI) . o
Hard Times (Boz Scaggs Mu5|c — ASCAP)

Heaven Is Just (Lorvilie -— SESAC) . .. .. .
Heaven On The (Keyboard Penduium/ChappeH —

ASCAP) .

Help 1s On The (Australian Tumblewood — BMI) .

Here You Come (Screen Gems-EMI Music/
Summerhill Songs — BMI)

How Deep |s {Stigwood Music Inc./

Unichappeil — BMI) 34
| Believe You (Music Ways/Flying Addrist — BMI) .28
| Feel Love (Ricks — BMI) ... 9
| Go Crazy (Web IV Music — BMI) 46
| Just Want (Stigwood/Unichappel! — BM1) ..., . 37
| Just Want To Make Love (Arc Music Corp. — BM()38

v60
51

It's So Easy (MPL Communications Inc. — BMI) ..
1sn't I' Time (Jacon Music/X-Ray Music — BMI) ..
It Was (Chess/Case David — ASCAP) . .14
t Wouldn't Want (Wolfsongs — BM1) .27
Jungle Love (Sailor Music — ASCAP) .. 40
Just Remember (Stephen Stills — BMI) .20
Keep [t Comin’ Love {Sherlyn — BMI) ... .. .. 2
Little Queen (Wilsongs/Know/Playmy/

Rosebud/Fozgass — ASCAP)
lLove Gun Songs Inc — ASCAP) ..
Martian Boogie (Ainal — 8M1)
Money. Money (Artwork Music Co. Inc. — ASCAP) €8
My Fair Share (Warner Bros. Music Corp. — ASCAP)47
Needles & Pins {(Metric Music Co. — BMY) .. ... @3
Nobody Does It (United Artists — ASCAP/

Unart — BMI) .. o
On And On {Stephen Bishop — BMI) .
Red Hot {Hi Lo — BMI) .. .. o T .
School's Back (Sabertooth Mu5|c — BMI)
Send In The (Beautiful Music inc./

Revelation Music Pub. — ASCAP)
Sentimental Lady {Warner Bros. Music — ASCAP)
Shake It Well (Groovesville — 8MI/

Conquistador — ASCAP) ..
She Did It (C.A.M. — BM)
She’s Not There (Al Gallico Music Corp — BMI) ..
Signed. Sealed {Jobete — ASCAP)
Silver Lady (Topanga Music/

Ship Tree Music — ASCAP)

... 48
. 57

Smoke From (Salmon/Mulhan/UmchappelI/
Turkey Tunes — BMI) oA

Star Wars (Fox Fanfare — BMI)

Started Qut (WB Music Corp. — ASCAP)

Strawberry (Kidada/Off The Wall — BMI)

Stone Cold Sober (April — ASCAP)

Surfin’ USA {ARC Music — BMI)

Swayin To (WB — ASCAP) ... ..

Swingtown (Sailor Music — ASCAP)

Telephone Line (Unart/Jet — BMI}

Ten To Eight (Unart — BMI) ...

That's Rock 'N' Roll (C.A.M. /USA — BMI)

The Greatest Love (Columbia Pictures — BMI) ...

The King Is {(Midnight & Brim — SESAC) .

The Way | Feel (Rosewater Music/
Careers Music Inc. — BMI)

Thunder In My (Braintree Music — BMI1/
Longmanor Music Inc./
Chrysalis Music Corp. — ASCAP)

Way Down (Leon/Ahab — BMI)

We Just Disagree (Columbia) . . . ..

We're All Alone (Boz Scaggs Music — ASCAP) . | |

You Light Up (Big Hill — ASCAP)
You Make Lovin' (Gentoo Music Inc. — BMI)
You're Moving Out {Unichappell/
Begonia Melodies/Fedora/Devine's — BMI)
Your Love Has (Chevis/Warner-Tamerlane/
BRC — BMI)

Your Smiling (Country Road Music Inc. — BMI) E .

B-3-Big Three CH-Chappell Cim-Cimino CPP-Columbia Pictures Pub. Han-Hansen Plymouth PSP-Peer Souther Publications WB-Warner Brothers




Bewere Of Imitations!

“YOU LIGHT UP MY LIFE'/DEBBY BOONE

COMWNTAINS THE HIT SINGLE

SO W T PR

The hottest single in the country
belongs exclusively to Debby Boone.
Absolutely the only album on
which that single appears is
Debby Boone’s Warner Bros. debut...

YOU LIGHT UP MY LIFE
The Debby Boone Album.
The Only Album Featuring Debby Boone's hit single
“You Light Up My Life”

{Warner — Curb WBS 8455).

Contaims the hit single “YOU LICHT UP MY LIFE
Written and Produced by Joseph Brooks for Mike Curb Productions.

A product of Mike Curb Productions on
Warner Bros. records & tapes. BS 3118
%

At

Accept no substitutes. Demand the genuine article.
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"Slip Slidin Away. "
The new Paul Simon single
on Columbia Records.




Features the single,
“Closest Thing to Heaven.”

ORER™

prrsaisany

BKL1-251
Denny Greene the singer.
“Denny Greene” the album.
As one of the original members of Sha-na-na,
he's had a lot of time to develop his own
sound. Criss-crossing the nation on tour, he’s
already amassed a large following of fans.
Now add to that the exposure he's going to be
getting weekly on the coast to coast She-na-na
TV Show. and it's easy to see that Denny
Greene's sound is going to be heard.
Denny Greene the writer.
Denny Greene the actor.
He has a featured role ir one of tkis fall's
biggest box office attractions, "Greased
Lightning,” and an upcoming role in the
movie version of Broadway's longest rinning
hit musical, “Grease.”
The single from hs debut abum is
“Closest Thing to Heaven.” But bank on
it, Denny Greene has already arrived.

Heaven

MB 11135

s

is making

.1:"__‘_

one of the l

stars 01

Produced by Michael Zager S oA Bt
Executive Producer: Jerry Love Erer ; MIDSONG

Man afactured
and D stnibuted

INTERNATIONAL
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CASHBOX NEWS

Tribunal’s Brennan Analyzes
Top Music Industry Issues

4 ¢

NEW PARTNERS GET ACQUAINTED — Capricorn Records recently signed a long-term
distribution pact with Phonodisc. Pictured at a recent meeting between the two organiza-
tions are (from left): Bill Davis, national singles director for Capricorn; John Frisoli, ex-
ecutive vice president of Phonodisc, Frank Fenter, executive vice president of Capricorn;
Phil Rush, vice president of promotion for Capricorn; Phil Walden, presidentof Capricorn,
Hans Hoogeveen, vice president of finance for Phonodisc; Don Schmitzerle, vice president
and general manager of Capricorn; Bob Singer, Phonodisc national album sales manager;
Dick Carter, vice president of product development for Phonodisc; Diana Kaylan, director
of advertising and creative services for Capricorn; and Ed Berson, national sales director

for Capricorn.

RCA Creates 2 Sales Posts;
Sales Mgrs. Get New Titles

NEW YORK — Two major new sales posi-
tions have been created by RCA Records,
one in Chicago and the other in New York.

Larry Gallagher has been named direc-
tor of national accounts, and Frank O'Don-
nell was appointed national sales opera-
tions manager.

Mario DeFilippo, division vice president
of sales for the label, said the personnei ex-
pansion was due to “the tremendous
growth in our sales operation over the last
few years.”

Operating out of Chicago, Galtagher will
be responsible for coordinating all sales
and advertising activities of national ac-
counts. He joined RCA in 1965, working in
the order service and inventory control sec-
tion at RCA’s Indianapolis plant. Later he
was a salesman in Dallas, sales manager in
Memphis, and head of country sales in
Nashville. For the past two years, he has
been RCA's north central regional sales
manager.

O'Donnell, who will be based in New
York. will be doing liaison work with the
field sales force, coordinating sales quota
attainment activity and developing airplay
and sales relationships. He will also be in-
volved in setting up sales and sales/promo-
tion activities, and tying these to artists’
tours.

O’Donnell who has been with the com-
pany for 31 years, has held a number of
positions there. He has been editor of an
RCA consumer magazine distributed
through record outlets; advertising
manager of the Custom Record Depart-
ment; and New England field sales

representative. In 1967, he was named
RCA's eastern regional sales manager.

In related developments, DeFilippo an-
nounced that RCA's five regional sales
managers have been appointed directors.
The promotions affect Bill Reilly in the
eastern region; Charlie Hall in the east cen-
tral region; Fred Love in the north central
area, Warner "Pug” Pagliara in the west
central region; and Bill Graham in the
western region.

Three new branch sales managers have
also been named. They are Mike Duggan in
Detroit; Bob Heatherly in Washington, D.C.;

by Joanne Ostrow

WASHINGTON, D.C. — As the books,
papers and paraphernalia were boxed and
carted out of Tom Brennan’s office in the
Russell Senate Office Bldg.. to be ready for
him at the Copyright Royalty Tribunal office
(in the Vanguard Bldg., 1111 20th Street,
N.W., Washington, D.C. 20026), the man
slated to become chairman of the five-
member Tribunal discussed a couple of
issues of concern to the record industry:
taping and possible remedies for un-
authorized duplication of records on home
recording equipment, and the continuing
guestion of performance royalties.

One term on the Tribunal “will suffice”
Brennan thinks, and the taping problem is
liable to dominate the start of that seven-
year term.

Until recently, record companies and
music publishers have been too preoc-
cupied by other industry issues to go aftera
long-standing concern: home taping. The
proliferation of home recording equipment
has always been a problem for producers
of tapes and records and now, with Sony’s
Betamax video-recorder, film producers
and TV stations airing the films are drawn
into the argument.

Home Taping

In the 1971 House Committee Report.
Congress passed legislation to give
copyright protection to records and tapes.

and Jerry Silhan in Miami.

s

GEILS AT 10 — Atlantic recording artists Geils celebrated their 10th anniversary with a
party following a recent performance at New York’s Palladium. Pictured (standing from
left)are: Jerry Greenberg, president of Atlantic; Dick Kline, senior vice president of promo-
tion for Atlantic, Magic Dick of Geils; Dee Anthony of Bandana Enterprises; Danny Klein
and Stephen Jo Bladd of the band; Michael Klenfner, senior vice president of Atlantic, J.
Geils; Ahmet Ertegun, chairman of Atlantic; and Frank Barsalona of Premier Talent
Associates. Kneeling (from left) are: Peter Wolf and Seth Justman of Geils.

Epic Artist Development Department Strives
To Break Acts, Maximize Sales On Tours

by Ken Terry & Phil DiMauro

NEW YORK — “We're concerned about two
things at our company,” stated Al
DeMarino, director of artist development
for Epic Records and the CBS Associated
Labels. “The sale of product, number one
and obviously the long-term growth poten-
tial of our artists.’

As DeMarino saw it, his department's
most important function with regard to
these two goals is “making certain that
management and agencies are working in
cohesion with us for the development of ar-
tists in so far as tours are concerned.” In ad-
dition, Epic artist development serves to
facilitate the efforts of the publicity, promo-
tion, sales and marketing departments in
breaking acts.

“What we'd like to do is capture the mo-
ment and the excitement of a young artist's
development and then nurture it in a
regional pattern from that one centering
point, and hopefully develop it further intoa
national pattern,” DeMarino said. “That is
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usually best accomplished with an artist or
group on tour, at which pointwe do our best
to put our marketing and promotion im-
petus behind the artist.”

When he came to Epic 15 months ago,
DeMarino recalled, there was neither an ar-
tist development nor an artist relations
department at the company. “At that time,
everyone was doing asmall portion of those
functions. Now the business has become so
competitive, and it's become so difficuit to
break new artists, because radio has

Beatles’ ‘Love Songs’ LP
Due Oct. 24 On Capitol

LOS ANGELES — "Love Songs,” a double
album of classic love tunes by the Beatles,
will be relesed by Capitol Records on Oc-
tober 24 Included in the new LP, which will
contain25songs. is a28-page lyric booklet.

“Love Songs" is the 22nd album by the
Beatles to be distributed by Capitol. Each
previous LP has been certified gold by the
RIAA.

become so tight. that a more concentrated
approach has to be used. That's the very
reason for my being here.”

DeMarino started his music business
career in the mailroom of the William
Morris Agency. where he worked with such
people as David Geffen and Jeff Wald.
Later, he became co-head of William
Morris’ music department, a post he held
for seven and a half years. After a stint as
corporate vice president, east coast music
department, for Creative Management
Associates, he went out on his own as a
booking agent for nine and a half years.

Because of this background, DeMarino
said, he knows almost every concert
promoter in the trade. “Frankly, there's not
a music room, ballroom or promoter that
we don't have access to.” Additionally, he
pointed out, “Knowing how to negotiate and
how to represent an artistis a dynamic seed
of information that | now draw upon here at
the record company.”

With his broad experience in this field,

(continued on page 45)

There had been widespread piracy before
then; on February 15, 1972, Federal anti-
piracy provisions for sound recordings
went into effect and Congress gave sound
recordings partial copyright recognition.

The bill, which originated in the Senate
under John McClellan {D-Ark.), was
amended by the House Committee in a
paragraph that said the law was not intend-
ed to interfere with home taping for per-
sonal pleasure. The significance of that
paragraph was not clear then and remains
questionable today.

In 1976, the new report afforded protec-
tion for records and tapes but included no
statement on home taping. Whether this

(continued on page 44)

WCI Group Posts
Record Revenues
For 3rd Quarter

NEW YORK — The Warner Communica-
tions Inc. Record Group has reported the
best third quarter in its history, with sales
up 30% over lastyear. Revenues for the first
nine months of 1977 rose 27% over the
comparable period of 1976, the company
reported.

The WCI Records Group comprises
Warner Brothers, Elektra/Asylum and
Atlantic Records. as well as WEA Inter-
national and Warner Brothers Music.

The domestic companies contributed a
26% sales hike over 1976, the company
said, with each of the three labels posting
record quarterly gains. WEA International
posted a 48% revenue increase over last
year.

The solid third quarter results were at-
tributed to sales of Fleetwood Mac's
“Rumours” LP, already past the five
million-unit mark. and debut albums by
Shaun Cassidy and Foreigner, which have
reached platinum status. Established WEA
acts contributing to the third quarter per-
formance included the Average White
Band, George Benson, the Eagles (with two
top charted LPs), Crosby. Stills and Nash,
Yes, Linda Ronstadt, the Rolling Stones,
and Neil Young. Newer artists achieving
substantial sales during the quarter were
Firefall, Andrew Gold, Leo Sayer and Bon-
nie Raitt.

Davis Appointed
To New ABC Post

LOS ANGELES — Gary Davis has been
named to the newly created position of vice
president of sales and promotion at ABC
Records. Davis will be responsible for the
overall activity of the sales, pop promotion
and special markets divisions.

Previously, Davis spent three years with
Capitol Records in the sales department
and also worked for Warner Bros. in the
promotion and sales areas under the title of
national promotion director. For the past
year. Davis has been involved in personal
management in San Francisco.
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Capitol Realigns Three Dist. Managers

LOS ANGELES — Capitol Records has
relocated three of the label's district
managers — Sam Citro has left Chicago
and moved to Los Angeles; Larry Krut-
singer has moved from Detroit to Chicago
and Jack Reynolds has been promoted to
the Detroit post after leaving Seattle as
territory manager.
Report To Hathaway

All three men will now report directly to
Larry Hathaway, who recently was
promoted from Los Angeles district

“Citro

by Dave Fulton

LOS ANGELES — The formation of Tor-
toise International Records by producer-
songwriter Don Davis is the “culmination of
a producing career” and an opportunity for
him to expand into other areas of the
industry.

Davis. born in Alabama and raised in
Detroit. has diverse musical roots which he
has pursued in his work. He wrote and
produced the million-selling single. “Disco
Lady.” for Johnnie Taylor and recently
produced “In City Dreams” for Robin
Trower.

The artist roster at Detroit-based Tor-
toise houses a wide range of music and
reflects Davis' interest in a variety of music.

Krutsinger

Don Davis Expands Musical
Career With Tortoise Records

manager to national sales manager.

Citro joined Capitol in 1972 as a territory
representative in the Los Angeles sales of-
fice and later was promoted to special ac-
counts manager in Los Angeles.

Krutsinger came to the label in 1971 as
territory manager in the Detroit area and
later became the Seattle special accounts
manager.

Reynolds began working for Capitol in
1975 as special accounts manager in the
San Francisco branch office.

Reyn olds

“When | was growing up. there was no
such thing as black radio, maybe an hour a
day. If you loved music. you'd turn to
another station. | was ready to absorb
anything . . . gospel, Frankie Laine. top 40,
Bing Crosby and all of Elvis Presley’s
work."”

Davis continued. “After getting into the
record business, | narrowed down to my
church influences. But, at a point some
years ago, | realized that this wasn't all |
could or wanted to do. There were melodies
and lyrics that black music couldn’t get in-
voived with that | really loved.”

Johnnie Taylor's “Reflections,” released
in August, was the first of the Tortoise
product. Scheduled for Oct. 12 is "The

fcontinued from page 31}

Manufacturers Benefit From
Try ’Em, Buy ’Em Program

by Mark Mehler

NEW YORK — Sam Goody's 27 stores will
reinstitute their “Buy 'Em And Try 'Em”
campaign after Christmas to break new ar-
tists at retail.

The promotion, initiated by Goody of-
ficials last summer (Cash Box. June 4), of-
fers between eight and ten LPs per month
at the usual Goody sale price. with the op-
tion of returning the records if the buyer
finds them musically unsatisfying. Ex-
ecutives from CBS and A&M, among other
labels. were extremely pleased with the
results of the two-month experiment which
substantially boosted sales on such LPs as
Pablo Cruise’s “A Place In The Sun” and
Southside Johnny's “This Time It's For
Real.”

“We dropped the promotion in August
and September. because the companies
didn't have that much new product that they
wanted to promote,” said Sam Goody
president George Levy. “And all the com-
panies have their own special Christmas
promotions. | wouldn’t have room in the
stores for any others during the holiday."”

Label executives noted that Goody has
been given virtually unlimited return
authorization on all the buy 'em and try 'em
albums. With all the problems of exposing
new artists at the radio level, they said their
companies are more than willing to accept
possible heavy returns in return for the
benefit of high visibility at retail.

Returns in June and July ran an es-
timated 20-30%. but many of those were
defective albums, Levy said.

Calm In Atlanta

In Atlanta, where Turtle’'s and Oz have
both opened new outlets within the past two
weeks, a New York-style price war seemed
to be brewing (Cash Box, September 10).

Last week, Turtle's held a grand opening
all-label sale on $6.98 list LPs for $3.77,
while Oz sold all $6.98 LPs for $3.49, and all

10

$7.98 list albums for a very low $3.99.

As of October 4, however. those sales
have ended, and both stores have returned
to business as usual, according to Oz
spokesman Steve Libman. Libman noted
that neither Oz nor Turtle’'s really wanted to
battle each other with low prices, and both
regreted that they had found it necessary to
kick off their new stores in that manner.

“We know Al very well (Al Levinson,
manager of Turtle's).” said Libman.
“There's no big problem between us.”

SESAC Raises
Songs Payments,
Based On Charts

NEW YORK — Songs licensed by SESAC in
the country, pop and jazz fields will be eligi-
ble for increased royalty payments under a
new rate structure recently unveiled by the
firm.

The new royalty rates are based largely
on chart positions., which are utilized by
SESAC to determine performance pay-
ments. “We rely on the performance of the
three trades,” explained Albert Ciancimino,
vice president and counsel for SESAC,
“and we equate a positionin thechartwith a
certain performance value.”

In contrast, ASCAP and BMI, the two
largest music licensing organizations, em-
ploy their own staffs to monitor perfor-
mances of songs on radio and television
stations. as well as at nightclubs and on
wired music systems.

For country singles. the low royalty pay-
ment, represented by a #100 chart position.
has been increased from $500 to $1000.
The high royalty payment, based on the #1
chart position, has been raised from $20,-
000 to $25,000.

For country albums, the low royalty pay-
ment per cut, pegged at the #50 chart posi-
tion, was upped from $50 to $100. The high
royalty payment per cut was boosted from
$200 to $300.

For pop singles, royalties wereincreased
from $300 to $400 for release; from $150 to
$200 for a trade magazine pick; and from
$250 to $300 for a cover version of the song
by another artist.

Jazz albums, anew SESAC category, will
generate royalty payments starting at $150
for a newly released album. A trade
magazine pick will be worth $50, and a low
chart-based royalty. pegged at the #50
position, will also be worth $50. while the
high chart-based royalty will be $200.

Firefall, Stones Gold

NEW YORK — “Luna Sea,” the second LP
by Fireball on Atlantic, and “Love You Live.”
the seventh release by the Rolling Stones
on Rolling Stones Records (distributed by
Atlantic), were recently certified gold by the
RIAA.

E.J.’s ‘Greatest’ Gold

LOS ANGELES — “Elton John's Greatest
Hits, Volume Il,” on MCA Records, recently
was certified gold by the RIAA.

= N
EMPEROR'S WELCOME

— Private Stock recording artists Emperor were greeted

backstage after a performance at the Roxy in Los Angeles. Pictured (from left top) are:
Randy Budihas and Mike Lobbett of Emperor. At bottom (from left) are: Ronnie Raphel,
southwest regional promotion manager for Private Stock; Jeft Gonzer of KMET,; David
Carrico, vice president of promotion for the label;, Jody Uttal, director of publicity for the
label; Mark Turk, Emperor's manager; and Joe Marques, Joe Alexander and Steve Walts

of Emperor.

Tine LR
TOMLINSON TOURS TORONTO — Cana-
dian Malcom Tomlinson, whose debut
album for A&M Records, “Coming Outta
Nowhere,” recently was released, is shown
with A&M president Gil Friesen, after mak-
ing his Toronto nightclub debut at the
Colonial.

Potashner Given
Responsibility For
RCA Records

NEW YORK — Paul Potashner, RCA group
vice president, has assumed the added
responsibilities for the Record Division and
Random House, Inc. Potashner, in addition
to the two new operations, will have respon-
sibility for several other RCA subsidiaries,
including Banquet Foods Corp., Coronet
Industries, Inc. and Oriel Foods Group.

Potashner, a veteran of over 20 years
with RCA, succeeds Howard Hawkins. who
retires after 31 years with the firm.

New Federal Unit
For Arts-Related
Industries Planned

WASHINGTON, D.C. — One more
governmental agency with a mandate for
pulling together certain arts projects has
been established within the Department of
Commerce. It is to be headed by Louise W.
Wiener, who was named special assistant
to the secretary for cultural resources.

The newly created Office of Cultural
Resources will guide Commerce Depart-
ment activities affecting profit and non-
profit arts-related industries. According to
Secretary of Commerce Juanita Kreps,
“The accelerating growth of the leisure in-
dustry, and of culturally-related activity
within that industry, represent a vital
economic potential that we should
recognize . .."

Louise Wiener was deputy director of the
Washington Issues Office for the Car-
ter/Mondale campaign and staff coor-
dinator for the arts and humanities task
force. She was later policy analyst for arts
and humanities on the transition staff.
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Capitol, Columbia Face Recognition Problem
In Growing, Competitive Blank Tape Market

by Charles Paikert

NEW YORK — The consumer blank tape
market, growing at an estimated annual
growth rate of between 15% and 20%, has
been dominated in recent years by such
well-known brands as TDK, Memorex,
Maxell and BASF. Columbia Records and
Capitol Records also have divisions which
manufacture blank tape lines, however,
they have yet to capture a significant share
of that market.

Ironically, the main problem these
record industry giants have in the blank
tape area is lack of name recognition. Jeff
Levy, accessories buyer for the 27-unit
Sam Goody retail chain, explained it suc-
cinctly: “The consumer knows the Capitol
and Columbia name in records. They don't
know the names in tapes, and that is a big
difference.”

That recognition problem proved to be
so troublesome that, within the past year,
both Capitol and Columbia have aban-
doned their attempt to solve it by way of
massive national advertising campaigns in
national magazines.

“Avyear ago,” explained Oscar Arslanian,
national sales manager for Capitol
Magnetic, the company's blank tape divi-
sion, "we were pumping thousands of
dollars into consumer-oriented advertis-
ing. It just ain't the way to go.”

Howard Aronson, director of national
consumer sales for Columbia Magnetics,
reached a similar conclusion. "We made a
very strong effortto develop aconsumerin-
terest in the product via national advertis-
ing. It was not successful.”

instead. both companies have shifted
their emphasisin the blank tape markettoa
closer co-operation with the retalier,
resulting in more in-store displays, custom
promaotions, and co-op advertising dollars.

‘I'm getting more direct benefit for my
money,” Arslanian said, “by going with and
supporting the retailers' program.”

“We turned our national advertising
costs back totheretailers, “Aronson stated.
“Now we don’t run consumer ads, with very
minor exceptions.”

The Hit at CES ‘77 Show'

NEW NAGAOKA

ROLLING
RECORD

ROLLS AWAY DIRT
AND FINGERPRINTS . . .
WASHES UP LIKE NEW!

® U'sed by many of America's leading Audio Experts.
®- Roller washes up'in detergent & water. again and again
— retains surface tackiness to outlast your records!
® Effective against static & buildup.
quantity discounts available

ROTEL.

Rotel of Amenca, Inc.
1055 Saw Mill River Road
Ardsley. N.Y 10502 (914) 693-3355

Both companies have recognized the
traditional reputation of blank tapes as im-
pulse items, and have been offering attrac-

tive in-store promotions to retailers.
‘No Frills Program’

Columbia, Aronson said, has developed
a “‘no-frills marketing program. We have
eliminated factory-designed promotions to
reduce the cost per unit, but we do make up
custom promotions for accounts.” These
promotions, Aronson said, included
providing retailers with custom banding of
tapes, as wellas counter and floor displays.

Capitol has shifted from quarterly retail
promotions on blank tape to a promotional
approach that is updated only once a year.
"We take the four best-selling tapes, “Ar-
slanian said, “put them in promotion
packages, and offer those promotions to
the retail trade throughout the year. It's
much more simplified than before, and
helps to keep our focus totally in-store.”

Similarities

While Capitol and Columbia have
evidenced many similarities in their recent
approach to the blank tape market, several
distinctions remain. For example, Colum-
bia has discontinued its Soundcraft budget
tape, while Capitol has continued to market
its “Capitol 1" budget line. In addition,

Looking Back
1 Year Ago Today (10/16/76)

* Stevie Wonder’s "Songs” LP debuted
at number one on the Cash Box LP
chart

* CBS Records reported their best
September ever

¢ Chuck Smith joined Lou Kwiker in
exiting from Handleman

« Robert Stigwood and Polygram
signed a joint pact

* Gordon Anderson/CBS Associated
Labels, Boo Frazier/A&M, Earlean
Fisher/ABC, Mike Leventon/Kirshner
and John Antoon/Springboard were
among the week’'s promotion appoint-
ments

¢ llene Bradley joined Mercury’s west
coast press department

¢ Casablanca terminated
EMI/Europe pact

5 Years Ago Today (10/14/72)

WEA began its budget LP line

RCA raised prices by 3%

Sergio Mendes signed with Bell
Gregg Geller was appointed manager
of A&R coordination for Epic

* Spencer Proffer was named as direc-
tor of business affairs at Columbia by
Larry Harrls.

¢ The “other” Larry Harris was named
east coast LP promo director for
Buddah

* Metromedia entered the country
music field

10 Years Ago Toddy (10/14/67)

¢ Calendar was the name of the new
Don Kirshner label distributed by RCA
¢ A&M signed Procol Harum

¢ Clive Davis was named president of
CBS Records, while Harvey Schein was
named president of CBS Records Inter-
national

* Liza Minelli signed with A&M

* Woody Guthrle died

¢ Arnie Orleans was named a branch
manager for Merrec

15 Years Ago Today (10/13/62)

* Mickey Kapp was made exec vp of
Kapp Records

* Fabian signed with Dot

* “Don’t Hang Up” was the most added
single of the week

*+ A&M Records was formed (see page
3)

their

Capitol Magnetic has much closer ties with
Capitol Records than Columbia Magnetics
has with Columbia Records.

“We've got the entire Capitol record
sales force out there selling tape,” Arsla-
nian said. “We are a division of Columbia
Records,” Aronson commented, “but the
Columbia record people do not sell our
product in the field.”

Close Link With Records

Arslanian claimed that the close associa-
tion of his division with Capitol Records,
has aided blank tape sales. “There are a
number of major record accounts that we
are in because of our association with the
record company.”

However, not all retailers believe that
either Capitol's or Columbia’s identification
with records has necessarily been an ad-
vantage.

“l don't see any advantage whatsoever,”
exclaimed H. W. Daily, secretary-treasurer
of Daily Distributors, a Texas distributor
and owner of the two-store Cactus chain in
Houston. “it's a real battle to establish
themselves against the TDKs or
Memorexes. They just haven't put out the
concentrated effort that some.of their com-
petition has done.”

Advantage

“The only advantage,” commented Jeff
Levy of Sam Goody's, “is that they have
people they already know in the industry.”
George Paoletti, accessory and special
product buyer for Peaches, disagreed. ‘I
don't think it gives them an advantage,” he
said. “They haveareputation as having a lot
of great artists, buy they're not well-known
by the consumers as being tape people.”

NARM, Electronics
Industry Reps To
Discuss Interests

SAN FRANCISCO — Representatives of
the recording industry will meet with a com-
mittee of the Electronic Industry Associa-
tion on October 11 at the Fairmont Hotel in
San Francisco. The record industry group
will include both merchandiser and
manufacturer members of the National
Association of Recording Merchandisers
(NARM).

Record industry participants will include
Bob Fead of A&M Records; Don Dempsey
of Columbia Records; David Lieberman of
Lieberman Enterprises; Scott Young of the
Pickwick Retailing Division; and George
Souvall of Alta Distributing Co., the presi-
dent of NARM.

Consumer electronics participants will
include Jack Wayman, president of the
Consumer Electronics Division of EIA,
William Boss, vice president of RCA Corp.;
and Ry Steiner, president of Sony Corp.

The meeting, initiated by NARM presi-
dent Joe Cohen, will focus on cross-
merchandising of records and audio equip-
ment as a means of increasing business for
both industries.

Kansas Launches Tour

LOS ANGELES — Kirshner/Epic recording
group Kansas will launch their World Tour
1977-78 on October 21 with stops planned
in some 50 U.S. cities. The tour, which is
planned to coincide with the release of the
group’s "“Point Of Know Return” LP, will
begin in Tuscaloosa, Alabama and will end
in Hawaii in late January.

European and Asiatic tour plans for 1978
are currently in the works.

RCA-Licensed Mail Order Package
Is Set To Feature Elvis’ Greatest Hits

by Charles Paikert

NEW YORK — Elvis Presley-related
material continues to be released atan un-
precedented rate, two months after the
singer’s death in August.

The latest additions to the Presley re-
leases are “The Elvis Presley Story,” a five-
album compilation package put out by
Candlelite Music, Inc., and “The Elvis
Tapes,” an interview with Presley conduct-
ed by Canadian radio personality Red Rob-
inson in 1955. The album is being released
on the Great Northwest Music Company
label.

Candlelite, a firm that specializes in mail
order marketing compilation atbums of
1950s rock artists, had originally planned
the Presley albums three years ago, ac-
cording to Wesley Wood, president of Can-
dlelite. A three-year licensing agreement
with RCA Records was concluded in June,

1977, Wood said.

The Candlelite albums comprising a
greatest hits package that spans Presley’s
career, sell for $24.95. Ads for the package
have been placed in several magazines, in-
ctuding TV Guide, The National Enquirer
and Redbook.“We appeal to middle-aged
Americans, peoplein their 30s and 40s who
don't rush out to buy new releases,” Wood
said. “In fact, record stores are like Mars to
them.”

“The Elvis Tapes” carries a $6.98 list
price, and was transferred to album form
shortly after Presley’'s death. “Granted,
veople are making money off of Elvis’
name,” a Great Northwest Music Com-

pany spokesman commented,’” but thereis
such a demand for the product, that in a
way, it's almost a service.”

Tape rights for the 22-year-old interview
have been obtained by GRT, Inc.

&N

SMALL WONDER — Warner Brothers: recording artist Steve Martin recently performed at

New York's Avery Fisher Hall as part of a 50-city tour in support of his new LP, “Let’'s Get
Small.” Pictured backstage after the show are (from left): Michael Olivieri, director of
regional promotion for Warner Bros.; Bob Pitman, program director of WNBC; Ellie Dylan
and Johnny Dark, WNBC deejays; Steve Martin, Stew Cohen, New York promotion
manager of Warner Bros.,; Lee Masters, WNBC deejay, Charlie Warner, general manager
of WNBC; and Kenny Puvogel, New York promotion manager of Warner Brothers.
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The new Shawn Phillips album is a
compilation of his finest unreleased

work.

GET “SPACED?’

(D)

S
g2
n o
= S
QO
=N

b=
.@.ﬂ.
DT
s &
D)

bom
w

=

SHAWN PHILLIPS - SPAC

D &

-
[ 4




Libby Titus

“Ihave always been more of a singer than
a writer,” explains Libby Titus, who added
that, since she has gone out on the road,
writing has become more and more a “mat-
ter of necessity.” As Libby relates it, it's
usually after a show, when she’s spending
some quiet time alone, that she'll tend to
think. "What can | put in this spot? Then |
think: | don't want to go to a publisher’s of-
fice and go through 7,000 tapes. Maybe if
I'm lucky | can write something.”

Libby's first aloum for Columbia Records
reveals that she's done her share of
songwriting, and has avoided tedious tape-
sifting wherever possible by going straight
to the masters. Two songs are by Carly
Simon, one of her favorite writers, with
whom she collaborated on “Can This Be My
Love Affair.”” Other selections include
Lieber & Stoller's "Kansas City” and Cole
Porter's “Miss Otis Regrets.”

As a writer and as a singer, Libby Titus’
history always seems to include talented
and devoted friends. Born and raised in
Woodstock, New York, she has fond
memories of trips to New York City, where
she frequently had enjoyable visits with her
musically inclined aunt, a composer who
always encouraged her to sing. As she grew
into her early teens, she began associating
with the Woodstock music crowd. At this
time she met Eric Kaz, who would figure in
her life much later on as the co-writer of her
“"Love Has No Pride,” which was recorded
by Linda Ronstadt.

Other infiuential friends included Maria
Muldaur, Kate McGarrigle and Richard
Green, formerly of Seatrain, who is now the
keyboardist and musical director of Libby's
touring band. It was after an unsuccessful
album that she became involved with mem-
bers of the Band. “Robbie (Robertson) and
| would always talk about music,” she
recalls. “Little did | know then that he would
be producing my record someday.”

Columbia first approached Libby two
years ago. "l had a couple of false starts,”
she explains, referring to the many
recording sessions on the new album that
just didn't work out, “at which point my
friends started to help me.” Paul Simon,
Carly Simon and of course Robbie
Robertson are among the friends who
produced certain tracks, along with Phil
Ramone.

‘They helped me very gracefully,” Libby
explains with gratitude. “In other words,
they gave of their time and their brains, and
they did it more than professionally.”

| David Castle

The coming of the Beatles served as a
unique experience for millions of young
people in a variety of personal ways. For
singer-songwriter David Castle, the Beatles
had an immeasurable effect that proved
fateful in his career.

For a teenager with a strong classical in-
fluence, the Beatles showed Castle that pop
music and classical music could be syn-
thesized into one art form. "The Beatles
were the first group that impressed me in
terms of popular music. They were really
the ones that got me interested in pop
music because before that, there wasn't
much music on the radio that | liked,” Cas-
tle recalls.

Born in Texas and the son of a minister,
Castle was playing the piano by ear at age
three. His first concert recital was at five
and a half, and only six years later he was
accomplished on the cello and clarinet as
well as composing his own classical pieces.
He also became involved with the Texas
Boys Choir (the U.S. equivalent of the
Vienna Boys Choir) to sustain his classical
interests.

At 18, Castle left home and came to Los
Angeles to pursue his musical career. He
met his mentor-manager Janet Gross at
this point who helped to score him a staff
writer position at United Artists. He wrote
songs that were recorded by Helen Reddy,
Bobby Vinton, The Lettermen among
others, but deep-down still longed for an
opportunity to interpret his own material on
vinyl.

The opportunity came when producer
Joe Porter was searching out material for
Dionne Warwicke, and was impressed with
a Castle tune, “You Are The Answer To A
Prayer Of Mine.” Gross suggested to Porter
that he consider Castle as a performing ar-
tist as well as songwriter. “His belief in my
talent was strong,” said Castle, and Porter
took the demos to Russ Regan and his
newly-founded Parachute Records.

A deal was finalized, and the result is
“Castie In The Sky,” the first Parachute
album to be released. The songs included
are sensitive and emotional contrasted with
some witty, lighthearted tunes.

“Everything is happening so fast. I'm just
totally excited and grateful for it all.”

At 24, Castle feels fortunate that his
career has come together much quicker
than other artists. "This album is a realiza-
tion that some people think | warrant
recording, and that's an incredible vote of
confidence.”

Artists On The Air

A special tribute to Elvls will be featured on Dick Clark’s “American Bandstand” for air-
ing later this month. The guest lineup includes J. D. Summer & Stamp, Presley's backup
vocalist and group; Alan: A Tribute To Elvls and film footage from a Dick Clark interview

with Presley in Germany.

Marilyn McCoo & Bllly Davls, Jr. will host Burt Sugarman’s Midnight Special on Oct. 14.
Others featured on the show will be Rod Stewart, Erlc Carmen, Randy Newman, Johnny

Rivers and comedian Kip Addotta.

Chick Corea will appear on the Oct. 13 edition of the Merv Griffin Show.
Shaun Cassldy Is the guest for a Rona Barrett interview on “Good Morning America” on

Oct. 10.

The Hudson Brothers have a new syndicated television show which is set to air later this

year.
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EXECUTIVES ONTHE MOVE

Valenziano Goldrod Cooke Harris
Valenziano Named At Fox — 20th Century-Fox Record Corporation has announced the
appointment of Bill Valenziano as national sales director. He comes to 20th from Island
Records, where he served as marketing director for the past four years. Previous to Island \
he was with Capitol Records for 11 years in sales, promotion and artist development
capacities.

Goldrod Joins Private Stock — Marty Goldrod has joined Private Stock Records as direc- |
tor of west coast promotions. He leaves Arista Records where he was assistant director of |
west coast promotions for the last three years. Prior to his association with Arista, he was
with Gold Dust Productions, concert promoters. He formerly was with Capitol Records for
two years where he did national promotion.

Cooke Named At Columbla — Barbara Cooke has been appointed director of east coast }
product management for Columbia Records. She began her career with Columbia
Records as packaging coordinator and has held various positions in the Columbia product |
management department since then.

A&M Names Four — A&M Records has announced the restructuring and expansion of
A&M'’'s product management department. Jordan Harris has been promoted to the post of
senior product manager; Bud Scoppa has been appointed product manager/special pro-
jects; Dorene Lauer has been appointed to the post of product manager, and JamieCohen
has joined A&M as product coordinator.

Sargent To Roadshow — Roadshow Records has named Rich Sargent as director of
national promotion for the label. Prior to joining Roadshow, he was director of national |
promotion for Chelsea Records, director of national promation for Amherst and DJM
Records, and national album and special projects director for Janus Records.

Lippin Upped At Rocket — Ronnie Lippin has been appointed director of artist develop-
ment for the Rocket Record Company. Lippin, who has been at Rocket as director of
national publicity for over a year, is responsible for coordinating artist relations, publicity,
advertising and promotion. She will work closely with artists and managers on all concert
tours and will arrange for television appearances and for publicity and promotion tours
when appropriate. In addition, she will continue to work on press and public relations for i
the Rocket Record Company and its artists.

Scoppa Cohen Sargent
Cosby Joins F/P/M — Henry Cosby has joined Fantasy/Prestige/Milestone/Stax as
associate director of A&R. In addition to functioning in an A&R capacity, Cosby will be in-
volved in writing, producing, and talent acquisition. Cosby's experience includes 10 years
with Motown. He then moved to CBS as staff producer.
Capricorn Names Luckie — Capricorn Records has announced the appointment of David
Luckie as financial analyst and director of budgets. Prior to joining Capricorn, he was with
the public accounting firm of Mauldin and Jenkins.
WEA Announces Appolntment — Warner/Elektra/Atlantic Corp. has announced the ap- |
pointment of Joe Cater as Boston regional credit manager. For the past three years he was
senior credit analyst for the First National Bank of Boston. For two years previously he was
the assistant credit manager of Equico Lessors, a division of Equitable Life Insurance, and
for two years prior to Equico, he was the credit manager for Popular Club, a catalog sales
company.
Two Named At Atlantic — Atlantic Records has announced the following appointments.
David Fleischman, Atlantic's former local WEA promotion rep in Memphis, has been
named southwestern regional promotion director, and will operate from the WEA/Dallas
branch; and Mike Manocchio joins Atlantic as midwest regionat promotion director based
in Cleveland. Both Fleischman (whose WEA branch shipping area includes Dallas, ‘
Houston, Oklahoma, New Orleans, and Memphis) and Manocchio (whose area includes
Cleveland, Cincinnati, Detroit, Buffalo,and Pittsburgh) join the team whichalreadyincludes
west coast regional promotior: director Barry Freeman, based in Los Angeles, and south-
ern regional promotion director Dick Reus, based in Atlanta. Fleischman has served as
Atlantic’s local promotion rep in Memphis since April, 1974. Prior to that, he was arock 'n
roll singer for more than 10 years. Manocchio, a native of Cleveland, joins Atlantic after
three and a half years as ABC's regional promotion director there, and three years before
that as local promotion rep for Capitol.

\ /"

Cosby Luckle Cater Flelschman
Flynn Upped At T.K. — T.K. Productions has announced the appointment of Mary Ann
Flynn as vice president of international operations for T.K. Productions. She was most re-
cently director of T.K. Productions international operations. Previous to her position with
T.K. Productions, she was the manager of export sales and international promotions for
RCA Records.
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Robert Gordon is the new voice of rock
androll . . . real rock and roll.

His first album, with the legendary
LINK WRAY, is on fire, and features his
sznsational performance of ““Red Hot.”
This is the kind of music everyone will
want to hear . . . and see!

Oct. 13 New Haven
Oct. 14 & 15 3oston
Oct. 18 ‘Nashington, D.C.
- Oct. 19 3altimore
Oct.-20 Nilmington
Oct. 23 Cleveland
Oct. 24 Chicago
Oct. 25 Vinneapolis ' = 1] : .
Oct. 27-29 Los Angeles : E .
Nov.3&5 San Francisco E

Also coming to... SEATTLE » DALLAS « HOUSTON -« : t
NEW ORLEANS - ATLANTA » NEW YORK CITY . . [ 3

PS 2030 Prcduced by Richard Goltehrer _ ; : .




EASTCOASTINGS /POINTS WEST

Manager’s Series:

Peter Long Discusses Black,
White Polarization Problems

by Jeffrey Weber

LOS ANGELES — Before Mellow Manage-
ment director Peter Long entered the en-
tertainment industry some 24 years ago, he
sold refrigerators to pay for his wine. "I
began my career as a classic alcoholic and
worked at it diligently for 11 years. | was the
romantic kind — | slept on the street for
three years and had any number of jobs, in-
cluding a sand-hog, working
underground.”

In addition to his duties in running
Mellow Management, a firm composed of
Quincy Jones, Long, and Ed Eckstein,
Long's primary responsibility has been
managing the Brothers Johnson.

Long explained that if he had not
chanced to hook up with a group of show
business people erecting a tent for a per-
formance, his "love affair” with the industry
(beginning at the age of 31) would never
have blossomed. As his knowledge of the
field grew, Long became a stage manager,
a producer of jazz concerts, and a press
agent. His friendships with some of his
clients grew to the extent that while not of-
ficially a manager, he ended up doing the
managerial chores for many of the great
jazz artists of the early '60s.

Long’'s major concern with management
is the continuing social prejudices that still
invade the music industry despite the
barrier breaker that music is reputed to be.
“The polarization of the audiences con-
cerns me dgreatly because you, as a
manager, can only bring a black act to a
certain point. Then it becomes another
business that you are not allowed to enter.
Audience Polarization

“The biggest problem is that white peo-
ple just do not show up at black concerts
and vice versa. That kind of polarization is

Lewis With Gemini For
Personal Appearances

LOS ANGELES — Ramsey Lewis, Colum-
bia Records recording artist, has signed
with Gemini Artists Management for per-
sonal appearances.

Rains And Harris Join
Kessler-Grass Mgmt.

LOS ANGELES -— Rains And Harris, RCA's
new folk rock group, have signed a
management contract with Kessler-Grass
Management.

Brian & Brenda 45 Due

LOS ANGELES — "That's All Right Too”
from Brian & Brenda's new LP for Rocket
Records will be released as a single on Oc-
tober 10.

Gallico Signs Casady

LOS ANGELES — Cort Casady recently
was signed as a staff writer for Al Gallico
Music Corp.

an asskicker because you cannot take your
group all the way. The challenge, aside
from the social conditions, is the fear that
whites may have even in attending a so-
called ‘black’ concert. It is a racial fear.”
Long believes that if a “white” concert is
scheduled there may not be the same kinds
of disturbances or disturbances motivated
by the same kinds of reasons, but thatthere
will nevertheless be some kind of distur-
bances, either outside or inside the concert
hall.

“During the time when jazz concerts
were the thing to do, jazz concerts were
fully integrated. | am suspicious that the
people who listen to jazz are more
sophisticated and are better prepared to
handle social situations. Maybe body
music, known as R&B, comes out of a dif-
ferent kind of gut motivation for peopte to
appreciate.”

Long wondered if it is possible to design
a way to have white kids feel comfortable
with black kids and vice versa. Are we justa
victim of all the other racial conditions of
this nation? | deplore the terms ‘white’
music and ‘black’ music. They are
merchandising terms that have no place in
music.” An additional questionthat plagues
Long is whether there are more white kids
enjoying black music or whether there are
more black kids enjoying white music. “No
one wants to talk about this because when
the growth of the music industry gets to the
point of recognizing the contribution of
black music in this country, some of the
prejudice will disappear. There are two
separate businesses in this country. There
is black show business and there is white

show business. Both are run by the white
(continued on page 48)

Parker LP Released To
Coincide With U.S. Tour

CHICAGO — Phonogram, Inc./Mercury
Records is releasing the new LP by Graham
Parker And The Rumour, titled “Stick To
Me,” to coincide with the group’s current
tour of the U.S. as an opening act for Thin
Lizzy.

NAIRD Convention
Slated For Feb.

SAN FRANCISCO — The seventh annual
convention of National Association of the
Independent Record Distributors and
Manufacturers (NAIRD) will be held next
February 17-19 at the Airport Marina Hotel
in nearby Burlingame, California.

Representatives of over 100firms are ex-
pected to participate next year. The con-
vention committee is chaired by Sheila
Cogan of Bay Records and Tom Diamant of
Rhythm Research Distributors.

MCA Inc., Philips
Ready Videodisc
To Ship In Fall

NEW YORK — MCA Inc. and Philips have
announced the joint development of an op-
tical videodisc, which plays for at least one
hour and utilizes both sides of the disc.
Company officials said the new disc has an
above-average thickness of about two
millimeters, creating a need for modifica-
tions which are currently underway at
Philips and at Magnavox, a subsidiary of
North American Philips.

Field tests and user tests on the new
system will be extended for several months
to insure performance and reliability,
Philips and MCA reported. Magnavox will
begin regionally marketing the disc
players, and MCA Disco Vision will begin
marketing the discs themselves, in the fall
of 1978.

EAST COASTINGS — BLUE FRIDAY — As ambitious a project as it might have seemed,
the “Foghat Blues Tribute” which took place last week at the New York Palladium was a
relatively smooth-running event which reached several peaks of excitement. The concert
was a benefit, designed to raise money for the New York Public Library's collection of rare
blues recordings. At the same time, as guitarist/vocalist Dave Peverett revealed in an in-
terview prior to the show, the band hoped to expose their fans to some of the music that in-
fluenced Foghat, as well as Savoy Brown, the classic British blues band of which Peverett
and drummer Roger Earl were members.

The night was kicked off in fine style by Eddle “Bluesman” Klirkland, a figure on the current
Chlcago scene, who exploded into a rousing rhythm guitar passage to end his set, inviting
Peverett and slide guitarist Rod Price to
cook along. Kneeling, rolling on the floor,
and even going into a somersault while still
playing his axe, Kirkland revealed a knack
for showmanship that more than pleased
the audience, which had come largely for
Foghat. The crowd was respectful toward
Honeyboy Edwards’ slightly mellower ap-
proach toward electric slide, which was
reminiscent of the late Elmore James’
work. On acoustic, Edwards recalled the

Rl AR

NATION HOPPING — Import Records
recording artist Patrick Moraz, former Yes
keyboard player, recently dropped by
WNEW-FM in New York. Moraz was
heading for his home in Brazil after
recording in his Switzerland studio. Pic-
tured (from left) are: Moraz, Alison Steele of

style of the late Delta bluesman whom he
once accompanied on tour, Robert
Johnson. The pace quickened as Otls
Blackwell, one of the true fathers of rock 'n
roll, performed “Don’t Be Cruel” and
“Whole Lotta Shakin’ Goin' On,” revealing
that he not only wrote many of the songs

WNEW, and Walter Q'Brien, promotion

that Elvls Presley made famous, but in-
director for Import Records.

fluenced Elvis’ singing style as well. John
Lee Hooker was impressively mysterious in his entrance, growling through numbers like
“Serves Me Right To Suffer,” and “Crawlin’ Kingsnake,” which he played with Paul
Butterfield on harmonica. Johnny Winter played a short set next, after which he was joined
by Muddy Waters, who was an immediate crowd pleaser with his opening number,
"Hoochie Koochie Man.” The night was capped by a grand jam session featuring just about
everybody, centering around Foghat's favorite blues-rock number, “I Just Wanna Make
Love To You,” which we all should know was written by Wlllie Dixon.

WAVE FORMATIONS — In the issue dated September 24, 1977, Great Britain's Melody
Maker ran a cartoon depicting long-haired figures of Kelth Emerson and Rick Wakeman
with arms outstretched, as if to halt the progress of a breaking tsunami. Riding the crest of
the tidal wave are caricatures of a spike-haired Johnny Rotten and freckled Rat Scables,
among other thin-tied, leather-jacketed representatives of the new wave movement.
Results of Melody Maker's annual Readers’ Poll reflected less of a new wave influence than
might have been indicated by the previous year's record sales. Genesls was chosen best
band, while members of Yes took top honors in many of the instrumentalist categories of
the poll’s international section. The “brightest hope” category was the only one that was
dominated by new wave acts, with the Stranglers topping the listin the British section, and
Television taking it in the international section (open to non-British acts). The best new
wave showing was made by the Sex Plstols’ “God Save The Queen,” which camein second
in the best single category, right below ELP’s “Fanfare For The Common Man.”
RINGERS AND UNSUNG HEROES DEPT. — It's just like the good old days all over again.
Now that the Sex Pistols’ singles have been rocketing to the top of the British charts with
regularity, rumors have begun to circulate regarding manager Malcolm McLaren’s role in
studio production. The scuttlebutt is that McLaren, in order to assure himself that the
records will sound just right, has been secretly bringing studio musicians infor some of the
band's crucial “A” sides, such as “Anarchy In The U.K.” The name most often mentioned is
that of guitarist Chris Spedding.

MAY THE FORCE BE WITH HIM — Meco Monardo, the man behind the disco version of
John Williams’ theme of “Star Wars,” is presently aiming to “beat the curse.” Since 1965,
no artist scoring a big single hit with an mstrumental record has been able to follow up with
anything near equal magnitude the second 1 \h)

time around. Meco’s magic weapon, his
second album for Millennium, will be titled
“Meco’s Time Machine,” a science fiction
journey that will take him through eight dif-
ferent historical periods through music. All
music, save for "“Crazy Rhythm" and
“Topsy,” will be original compositions,
covering music from prehistoric times up to
the 20th Century. Meco warns that he
couldn't afford a new time machine, and it
was a malfunction in his used model that
caused an inadvertent stopover under the
Antarctic icecap. For the future, Meco has
been talking about scoring a film himself, a
project that could be tacilitated by Millen-
nium’s association with Casablanca
Record and FilmWorks.

RAUL de SOUZA AT KJLH — Capitol
recording artist Raul de Souza stopped by
KJLH in Los Angeles recently to discuss his
debut LP for the label “Sweet Lucy.” Pic- |
tured (I-r) at the studio are: Rod McGrew,
station manager, Jemy Cheers, Capitol's
PLAYING AROUND — The last concert of L0S Angeles R&B promotion manager, and
Fleetwood Mac’s recent American tour, at Rau/ de Souza.

the Spectrum in Philadelphia, was capped with a unique appearance by former band
member Bob Welch, who is now being managed by none other than Mick Fleetwood. |
Welch joined the group in a 10-minute version of “Hypnotized” . . . Eddie & The Hot Rods |
have officially changed their name to the Rods, and they will definitely be in the United |
States by November 10, when they begin a three day engagement atMax’s Kansas City. To |
follow up their last LP, “Teenage Suicide,” which featured a cover picture of a youngster |
putting a pistol to his head, the new album, “Life On The Line,” will have a photo onits cover |
of one of the band members being hung. . . The new lineup for the Coryell/Mouzon group |
is a basic trio, featuring Larry Coryell on guitar, Alphonze Mouzon on drums, and a
resurtaced Miroslav Vitous playing bass. The trio will perform acoustical aswell as electric
material . . . Two Broadway shows, “The Robber Bridegroom” and “Chapeau,” will be tour-
ing the nation in road companies through the spring of 1978.

UPDATES — David Bowie has set up a trust fund for the child of his friend, Marc Bolan,

(continued on page 20)
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AYFERGUSON

GIVEN HIS BRILLIANT PAST (Spirit; ]O Jo Gunne)s
’ A CURRENT BEST-SELLING ALBUM (Thander Island),
. AND A LEGENDARY STAGE PRESENCE,
iT'S ONLY NATURAL THAT JAY FERGUSON
SHOULD BE EMBARKING ON A MAJOR NATION-
WIDE TOUR.
WATCH FOR THE JAY FERGUSON BAND
ON THE ROAD FROM NOW UNTIL CHRISTMAS. : »
THE ALBUM, THUNDER ISLAND (7E-1115) -
ISNOW AVAIL {JLE FROM ASYLUM RECORDS. :
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There’s more
than a

" little bit of
“The Stranger”
| on radio
stations

all over the
place.

Since the release two weeks ago of
Billy Joel's latest album, over seventy key
stations have picked up on it, and more are
coming in with it every day. The album’s
been named a pick hit in Gavin, Walrus and
the trades. “Movin’ Out (Anthony’s Song), ez«
the single, is winning immediate acceptance
on key Top-40 and pop stations as well.
And Billy's been SRO-ing faster than ever
on his big current U.S. tour.

All of which makes “The Stranger” one
of the hottest and most- added albums around.
And that means it isn't a stranger at all.

“The Stranger. ) S
The new Billy Joel album.
On Columbia Records and Tapes.

Produced by Phil Ramone in association with Home Run. Direction: Home Run.



Capitol’s Promotion Department
Practices Weekly Priority Policy

LOS ANGELES — The establishment of
priority records is a top priority item for the
promotion staff at Capitol Records. The
label has adopted a priority policy designed
to maximize the effect that national airplay
can have on career and sales momentum.

Each week promotion executives at the
label huddle with directors of the sales and
A&R departments to determine what
releases should be given priority when
Capitol's staff of 23 promotion men make
their rounds in their respective regions
across the country.

“ think one thing that Capitol has going
for them is organization,” says Bruce Wen-
dell, Capitol’s vice-president of national
promotion. “The promotion staff is not run-
ning off in different directions on priorities
other than what has been directed.”

Assisting Wendell in the coordination of
record priorities at Capitol are Steve
Meyer, national promotion manager, and
Ray Tusken, AOR promotion director. The
department is headquartered in the Capitol
Tower building in Hollywood.

“If a promotion man is walking into a sta-
tion in a major market now and he's carry-
ing four records, his chances of getting all
those records on are nil and the chance of
his getting two on is slim,” says Meyer. “The
chance for oneis good inamajor marketso
we key in on one record. We have a priority
list so that we all work the same thing
together. We work as a team on the same
record to maximize its impact and generate
chart action.”

Priorities are determined each week by
sales and chart actionin the case of records
that are already on the market, Wendell
says. “If things are happening, that's the
priority,” he explains.

As an example, Meyer points to the Little
River Band's album.

‘Littie River Band is a priority for us now

because it's in the top 100 charts in all the
trades and the album is approaching gold.
Now our objective is to take the album over
the gold mark and close the single out so
the next single becomes easier.”

But with program directors becomingin-
creasingly attuned to research methods
and with playlists getting tighter, Wendell
says, it often requires as much effort on the
part of the promotion departmentto getair-
play for an established group or artist.

Pressure On Follow-Up

“An established artist needs just as
much attention and priority as a new artist,”
Wendell says. “Actually | think a new artist
is easier to promote if the hit product is
there. | think the pressure on a follow-up is
often greater than on a new act because
you are immediately expected to develop a
good foundation and show a lot of activity
on them. If you don’t, people wonder why
there isn't more happening on the record
and they get turned off. If they see a new act
building gradually, then they’re not quite as
critical, while with a major artist you've got
to come right out of the box and getiton the
board first.”

Another measure of an artist's sales
potential which Capitol utilizes to deter-
mine priorities is press response.

“There are times when we find that an ar-
tist has tremendous press and his retail
doesn't equal his press,” says Meyer. “In
this case when we feel the artist deserves
the shot, we will choose to concentrate on
him in certain markets where there has
been airplay generated because of the
press.”

New artists, therefore, are often given
priority in those regions of the country
where the act has received favorable press
reviews. “You usually get your initial starts
on a new artist in certain regions and then
build support from there,” says Wendell.

“Star Wars” 2X Platinum
LOS ANGELES — 20th Century's
soundtrack LP from the movie “Star Wars"
has achieved double platinum status, the
label announced recently.

KC 45 Declared Gold

LOS ANGELES — “Keep It Comin’ Love,’
the latest singie by KC And The Sunshine
Band recently was declared gold by TK
Records.

Cassidy 45 Goes Gold

LOS ANGELES — Shaun Cassidy’s current
single “That's Rock 'N Roll” on Warner/
Curb Records recently was certified gold by
the RIAA.

Rose Royce Goes Gold

LOS ANGELES — The latest LP by Rose
Royce, “Rose Royce In Full Bloom,” on
Whitfield Records, recently was certified
gold by the RIAA.

ASCAP Greets New
Theatre Season With
Champagne Reception

NEW YORK — A number of composers and
lyricists, affiliates of the American Society
of Composers, Authors and Publishers,
toasted the new theatre seasonrecently ata
champagne reception sponsored by
ASCAP.

Among the more famous guests in atten-
dance were Charles Strouse, who collected
his latest Tony for “Annie” this June; Annie
McArdle, child star of “Annie”; lyricists E.Y.
“Yip" Harburg and Harold Rome; Gerald
Rado and James Ragni, co-authors of
“Hair"; and conductor Morton Gould. Host
for the occasion was ASCAP president
Stanley Adams, whose lyrics have adorned
a number of Broadway and Hollywood
productions.
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NEMPEROR JOINS CBS — NemperOr Records has become the newest Associated Label
of CBS Records. Nemperor artists include Andy Pratt, Stanley Clarke, Jan Hammer and
Robin Thompson. Pictured at the signing (standing from left) are: Ed Strait, director of ar-
tist relations for Nemperor; Tony Martell, vice president and general manager of the
Associated Labels; and Paul Happersett, director of A&R for Nemperor. Seated (from left)
are: Ron Alexenburg, senior vice president of Epic, Portrait and Associated Labels; Nat
Weiss, president of Nemperor; and Bruce Lundvall, president ofthe CBS Records Division.
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(continued from page 16)
and Claudia Jones. Ms. Jones was hospitalized in serious condition as a result of the auto
accident that killed Bolan, and her recovery has been slow thus far . . . Bob Marley is now
resting comfortably in Miami, Florida, following the foot operation and skin graft that pre-
empted his American tour. He probably will not be performing for some time, and will be
unable to meet the October “Saturday Night Live!” engagement that was scheduled in iate
summer. On Don Kirshner's Rock Concert for October 29, a special tribute to Marley will
feature a few numbers videotaped at his recentLondon concert. . . Recording is now com-
plete on the first album by a new band thatfeatures former Rascals Gene Cornishand Dino
Danelli, ex-Strawberry Wally Bryson, and relative unknowns Lex Marchesi and Frank
Vinci. The album was produced by Eddie Kramer and Ron and Howard Albert, and the
band, which previously was known as Dancer, has now officially changed its name to
Fotomaker.
SHORT & SWEET — Robin Lumley, keyboardist of Brand X, has been chosen to produce
the first solo album by former Yes drummer Bill Bruford ... Melba Moore returns to
Broadway in a musical, “Timbuktu,” which premieres December 14 at the Mark Hellinger
Theater . . . phil dimauro
POINTS WEST — AS THE EAGLE FLIES — The long-shouted rumor has now been of-
ficially confirmed— Timothy B. Schmit has joined the Eagles replacing Randy Meisner
who left the group last month . . . Meanwhile rumors continue to fly concerning that Byrds
reunion, in spite of heated denials from several corners. Butit does appear to be true that
Roger McQulnn and Gene Clark will soon embark on an acoustic tour . . . If Jimmy Buffett
doesn't get the bends from his dizzying “changes in jatitudes” he appears to have a bright
future. Following his recent marriage, Buffett was feted at a Washington D.C. party by
members of the WH staff and presented his platinum album award by CBS newsman Ed
Bradley. After the party was over, Buffett's Coral Reefers challenged all the President's
Men to a softball game. (No score as we gotopress) . . . Bev Bevin of ELO isworking on his
forthcoming book with rock critic John Mendolson. Expected out in time for the fall tour,
the book is being touted as a “wry look at rock”. . . L.A. will get the first chance to see what
all the fuss is about when The Jam holds their first-in-a-series of press conferences as we
go to press (7th). Other scribes will get their chance in San Francisco (10th), Boston {13th),
and New York (17th) . . . Strange happenings at Jacksonville N.C.'s WXQR. Seems they
debut new albums at midnight and had just finished side one of Piper's latest when lightn-
ing struck the station, killing the signal. Butfour hours later fans were still calling to hear the
second side. To pacify the loyal they re-did the entire album, a first for the station, which
makes you wonder just what kind of force is behind those sly rockers . . . Another less sub-
tie force was at work in Australia recently when dj Gary Watling was forced atgunpointby a
masked fanatic to play Alice Cooper records for a full 90 minutes, after which, the gunman
left without a word. No more mister nice guy?
ON THE SILVER SCREEN — Gary Busey, who has never wanted to be justan actor or rock
musician, will finally get a chance to do both at the same time when he begins shooting Nov.
14 as the star of “The Buddy Holly Story.” To his credit he will be playing and performing all
of the film’s music which should surprise no
one who knows him as rocker Teddy Jack
Eddy who gained his best exposure as part
of the Leon Russell show ... Chuck
Mangione will make his film score debut as
the composer for the film “The Children of
Sanchez,” which has just finished shooting
principal photography on location in Mex-
ico ... Grammy award winners Mike Post
and Pete Carpenter have been set to write
the music for the Joan Rivers comedy,
“Rabbit Test,” a clever little tale profiling the
life and times of the world’s first pregnant
man, set to open in February ... RSO’s
Paul Nicholas has been tabbed to play the
starring role of Dougie Shears in “Sgt Pep-
per's Lonely Hearts Club Band,” which
began shooting Oct. 11 . .. David Shire’s
name has been added to the list of musical
contributors to “Saturday Night Fever,” due
around Christmas, which already contains tunes by principal contributors The Bee Gees
as well as material by Yvonne Elliman, Tavares, Kool & The Gang, Walter Murphy, The
Trammps, M.F.S.B.,, Ralph McDonald and K.C. & The Sunshine Band. The RSO
soundtrack is due out Nov. 1. .. Marlena Shaw does the anthem tune to the forthcoming
“Looking For Mr. Goodbar." . .. “Buried Alive,” the Janis Joplin biography, has been ac-
quired by producers David Permut and Mark Travis who planto begin shooting their movie
version of the singer’s life early next year . . . Producer Edward S. Shaw has acquired the
rights to the life story of Josephine Baker, the black singer/dancer whoraised eyebrows as
the nude headliner atthe Casino de Paris and Folies Bergere and sold 20 million recordsin
her six-decade career. Shaw plans to start shooting late next year with an estimated $10
million budget and an extensive talent search for the starring role.
VINYL VIGNETTES — Ronnie Montrose and Edgar Winter at work in town on the former’s
upcoming Warner Bros. album titled “Open Fire,” (as in guns, not wienie roasts) and the
word is that it's mostly an instrumental aftair. It's due early next year . . . The tentative title
for Joni Mitchell’s next album, due next month, is “Don Juan’s Reckless Daughter”. . . Tim
Weisberg is three weeks ahead of schedule on his next album butis postponing his fall tour
to jet to Denver to work on a collaboration with Dan Fogelberg . . . Rod Stewart’s ironically
titted next LP, “Footloose And Fancy Free,” is due at the end of the month . . . The long-
awaited Boz Scaggs album will ship Nov. 1. .. As Warner Bros. is out to make abundantly
clear, the title tune to the movie “You Light Up My Lite,” Debby Boone’s #1 single, is not
sung by her in the movie or on the soundtrack just released on Arista. But, itis part of her
album due out this week . . .Capricorn will release in November a compilation of Martin
Mull’'s (Barth Gimble to you TV addicts) best-loved tunes. Culled from four previous
albums, the new package is titled "No Hits, Four Errors” . . .[EmmyLou Harris takes a look
at honky-tonk life in her next LP titled “Quarter Moon In A Ten Cent Town” . .. Bonnie
Bramlett has picked some sure-fire winners for her next album duein January. Two we've
heard about are Blind Faith’s “Can’t Find My Way Home,” and the Beatles’ classic “I've
Just Seen A Face" . .. CBS has delayed both Boston and Springsteen till December and
are holding off till January for Art Garfunkel’s next LP . . . The final mix has just been com-
pleted on Bruce Roberts’ debut LP due Oct. 19 on E/A. Bruce will also join Bette Midler on
a tune they co-wrote when Bette's album comes out in December . . . Roberta Flack’s next
one will also be out just in time for the Christmas tree . . . Stephen T's debut on Dream
(continued on page 44)

MOTHER OF THE YEAR — Pictured with
Jerry Weintraub (Mrs. Jane Morgan), who
recently was elected “Mother of the Year”
(I-r) are: John Denver; Dr. Simon Wile; Mrs.
Weintraub and Frank Sinatra.
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Philippe Wynne's
“Starting All Over.”

Hours of playing pleasure.

Produced bty Philippé Wynne
SD 9920




SINGLES REVIEWS

picks of theweek
.- -1

THE FLOATERS (ABC 12314)
You Don’t Have To Say You Love Me (3:15) (Miller —
ASCAP) (Wickham, Napier-Bell)

Drifting in after scoring an impressive top-five success
with their last single, The Floaters offer their treatment of
this 1966 Dusty Springfield oldie. The emphasis is on
female and falsetto vocals. Once again, a promising
ballad for R&B and pop stations.

MEAT LOAF (Epic/Cleveland International 50467)

You Took The Words Right Out Of My Mouth (Hot Sum-
mer Night) (3:40) (Edward B. Marks/Neverland/Peg —
BMI) (Steinman)

Meat Loaf has surfaced as a recording artist in grand
style with the help of producer Todd Rundgren and a cast
of musicians that includes members of Bruce Springs-
teen's E Street Band and Edgar Winter. A classic rocker
from its Spector-esque drum sound to the acapella coda
with handclaps, this is a perfect rock synthesis for album
or single-oriented stations.

ATLANTA RHYTHM SECTION (Polydor 14432)
Georgia Rhythm (4:53) (Low-Sal — BMI) (Buie, Cobb,
Nix)

A poignant “on the road” song that describes the
mixed feelings of homesickness and the joyful excite-
ment of playing one’'s music in one town after another.
Pretty guitar work all around, and a hook that really kicks
outwith each chorus. Classy southern rock from “A Rock
And Roll Alternative.”

DAVID BOWIE (RCA 11121}
Heroes (3:29) (Bewley/Fleur/E.G. — BM!) (Bowie, Eno)

This title cut from Bowie's forthcoming album reveals
that he has taken a direction that is more commercial
than the general tack of “Low.” At the same time, the in-
fluence of co-writer Brian Eno is evident in the swirling
synthesizers that envelop each soulfully rendered verse.
With its stirring close, this record will be added instantly
at album-oriented stations.

AL GREEN (Hi/Cream 77505)
Belle (3:58) (Jec/Al Green — BMI} (Green, Jordan, Fair-
fax)

Green’s conflict is between human and religious love,
and he delivers the lyric with all the real emotion created
by tension between the two forces. This is Green'’s first
record under a new distribution agreement, and his first
self-production as well. A spiritual ballad with the sound
for an initial break at R&B stations.

PHOEBE SNOW (Columbia 10626)
Never Letting Go (3:08) (Stephen Bishop — BMI)
(Bishop)

The unmistakable voice of Phoebe Snow is a more
than appropriate vehicle for the jazzy changes of this title
cut from her recently released album. The record builds
up to an exciting peak as she takes off on vocal im-
provisations, but it never loses the flavor that will help it
cross pop/easy listening boundaries.

THE STANKY BROWN GROUP (Sire 10007)
Confident Man (3:14) (Frankly Stanky/Bleu Disque/Ap-
ple Cider/Music Of The Times — ASCAP) (Brown)

Accessible rock with a progressive edge from this east
coast-based ensemble. Signalled by an introductory riff
from the organ, this record offers a richness of
musicianship while supplying the pop hooks necessary
to woo top 40 stations.

GOLDEN EARRING (MCA 40802)
Radar Love (Live) (4:42) (Fever — ASCAP) (Kooymans,
Hay)

The song that is most often identified with this rock
band from Holland here in a tightly executed live version.
With the dramatic entrance of each chorus, as well as two
lead guitars that work together perfectly. This single
should draw attention to the new live album.

MARY McCASLIN (Philo 101)
Things We Said Today (3:00) (Maclen — ASCAP) (Len-
non, McCartney)

An extremely pleasing, folksy version of the familiar
Beatles’ song. The haunting quality of the original is
preserved through careful harmonies, while the guitars
and accent of the vocal add fresh touches. This label is
not known for its singles, but they just might have one
here.

NORTON BUFFALO (Capitol 4473)
Eighteen Wheels (3:02) (Moon Valley) (Buffalo)

A frenzied train song from Buffalo, who is featured as
vocalist and harp player with the Steve Milier Band. This
single has shades of the Dan Hicks sound, and it allows

You.”

Greatest Hits.”

FLEETWOOD MAC (Warner Bros. 8483)
You Make Lovin’ Fun (3:31) (Gentoo — BMI) (McVie)

Christine McVie is the writer/vocalist of this latest offspring of "Rumours.” Her
magical words are complemented by angelic backing vocals, strident guitar
melodies, and the pulsating backbeat reinforced by her own electric keyboard.
Bound for the upper reaches of the singles chart.

BOZ SCAGGS (Columbia 10606}
Hard Times (3:50) (Boz Scaggs — ASCAP) (Scaggs)

Scaggs’ new single combines the contemporary R&B influences of his recent suc-
cesses with the more blues-oriented elements of his earlier efforts. This sparely
orchestrated record concentrates on the haunting quality of his vocal. Loaded with
crossover potential, and an enticing taste of the forthcoming album, "Still Falling For

THE STEVE MILLER BAND (Capitol 4496)
Swingtown (3:27) (Sailor — ASCAP) (Miller, McCarty).

As close to disco as Steve Miller has gotten so far, this record centers around an
infectious drum/bass riff. The other hook seems to be a non-verbal, vocalized
melodic phrase that is repeated by synthesizers toward the close. Sounds like the
next high-charting single from “Book Of Dreams.”

PAUL SIMON (Columbia 10630)
Slip Slidin’ Away (4:43) (Paul Simon — BMI) (Simon)

Paul Simon is back with the quiet melodies he uses so well, backed by gently
strummed guitar and gospel chorus. The emotionally complex lyric works around
the title, which serves as the song’s memorable chorus line. Already a giant FM air-
play item, this single is now preparing the top 40 audience for the album, “Blatant

each member of the band to show his stuff in solo in-
strumental breaks.

DENNY GREENE (Midsong Int'I/RCA 11135)

Closest Thing To Heaven (3:32) (ATV — BMI) (Leng,
May)

Greene's name might not be well known at this point,
but he has been seen by millions as Sha Na Na's only
black member. This record, however, should not be con-
strued as any 1950s revival. It's a romantic ballad, and
Greene handles it in a crystal-clear tenor. From his
forthcoming solo album.

RICK NELSON (Epic 50458)
You Can’t Dance (2:57) (April — ASCAP) (Ryan,
Yeomans)

The first single from Nelson's album “Intakes” poses
the familiar problem of what music is danceable and
what isn’t. The solution all seems to rest with the dancer,
but there’s no doubt that this up-beat record could get
happy feet tapping in any situations. Aimed right for top
40.

DETROIT EMERALD S (Westbound/Atlantic 55404)
Set It Out (2:55) (Bridgeport — BMI) (Tilmon, Baine,
Crane)

The second single from this group’s recently released
album concentrates on a hotter rhythm track and a stab-
bing horn section, as the vocalists steadily intensify their
repeated chant of “Set it out.” Several memorable hooks
set this one up for a strong initial shot at R&B station
adds.

CHIC (Atlantic 3435)
Dance, Dance, Dance (Yowsah, Yowsah, Yowsah) (3:42)
(Cotitllion/Kreimers — BMI} (Lehman, Edwards, Rogers)

Arecord that has already managed to create some ex-
citement at the disco level. The lyric would be standard
lingo, save for the amusing insertion of “Yowsah, yow-
sah, yowsah,” as heard on the commercial for
therapeutic shoe innersoles.

SHIRLEY CAESAR (Roadshow/UA 1085)
Slow Down (3:24) (Desert Rain/Sky Tower — ASCAP
Desert Moon/Willow Girl — BMI) (Stokes, Johnson)

One of the few gospel artists to successfully cross into
the R&B market, Ms. Caesar has returned with her most
commercially viable record yet. The song employs
Biblical themes in a universal treatment, and her singing
voice is irresistible as she reaches high energy levels.
MARK LIND SAY (Warner/Curb 8479)

Little Ladies Of The Night (2:59) (Fire In The Middle —
BMI, Perryvale — ASCAP) (Lindsay, Botkin)

The ponytailed wonder hasgone funky with this single,
co-written by Perry Botkin. It's based on arecurring bass
riff, with lots of freaky sound effects and disco drumming
to round out the sound. All done with a great sense of
humor, and great fun for top 40 playlists.

LONNIE LISTON SMITH (RCA 11098)
Sorceress (3:55) (Cosmic Echoes — BMI) (Smith)

Smith has managed to carry the percussion and
melodic influences of his jazz roots to a much more ac-
cessible musical style. In this live number, his velvet
vocals and a dulcet saxophone carry the melodies. A
ballad that is proving its R&B and pop potential.

THE GREEN BROTHERS (Tortoise Intl/RCA 11130)
Lack Of Attention (3:46) (Groovesville/Poets — BMI)

(Jamison)

The first release on a new label formed by Don Davis.
one of the craftsmen of Johnnie Taylor's modern
Memphis sound. The vocals here call Curtis Mayfield to
mind, with a smoothly flowing bass line providing the
right framework for bluesy guitars and horns. The right
message for R&B airplay.

RORY BLOCK (Chrysalis 2176)
Help Me Baby (3:40) (Brown Foot/Red Admiral —
BMIi)(Block)

The first release under a new label affiliation for this ar-
tist is a bouncy, rhythmic number that is more than
suitable for disco play. Her delicate vocal is well ex-
ecuted, and the chorus hook is catchy, but it's difficult to
see the necessity of the spoken sections. For pop or R&B
airplay.

ROBIN McNAMARA (Rocky Coast/TK 19769)
You Are My Lite (3:33) (Pronesti — ASCAP, Cri-
tique/Sherlyn — BMI) (Domenico)

Minor key melodies are used effectively in this ballad
as interpreted by McNamara, a member of the original
Broadway cast of “Hair.” His performance here is heavily
influenced by theatrical styles, and the record is
programmable in pop or easy listening formats.
ROSETTA STONE (Private Stock 170)

Sunshine Of Your Love (3:24) (Casserole — BMI)
(Brown, Bruce, Clapton)

A new band formed under the same management that
brought you the Bay City Rollers. Aiming to win the hearts
of young females with their pretty young faces, Rosetta
Stone offers an extra twist in this electronically disco-fied
remake of Cream’s decade-old classic.

TONY GALLANT (GP 570)
A Dream Of You (2:58) (Galaxia/Terry — ASCAP)
(Gallant)

Gallant is a deep-voiced crooner who is capable of
handling the heavy orchestral backing of this original
composition. There’s a trag.c note in his voice in this
single that will receive its first airplay from easy listening
stations.

SYLVIA (Vibration/All Platinum 570)
Lay It On Me (3:52) (Gambi — BMI) (Keith, Moore, Tate})

Singing in a suitry, whispering tone, Sylvia summons
up echoes of Andrea True in this single from the album
“Love Is Strange.” With a spoken voice section inter-
spersed, this record exhibits R&B radio and disco poten-
tial.

RARE EARTH (Prodigal/Motown 0637)
Is Your Teacher Cool? (3:46) (Jobete — ASCAP) (Gaye,
Stover, Harrison, Knight)

Hard-driving boogie from this long-lived pop-rock en-
semble. A lot of sectional changes for a single, but the
guitars and gruffly delivered chorus could turn ears this
group’s way.

TOMMY ROE (Monument/Phonogram 228)
Your Love Will See Me Through (3:17) (Lowery — BMI)
(Oliver)

Captivating changes mark this ballad from Roe's latest
album for the label. With a light feeling in the string and
backing vocal arrangements, this record could have an
impact at pop or easy listening stations.
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The Single Solution?

“Love Is the Answer” (BSS 0321)

From Utopia’s latest LP,
OOPS! WRONG PLANET.
Produced by Todd Rundgren.

On Bearsville Records and Tapes. (BR 6970)

10/7 Providence, R.I.
10/8 University Park, Pa.
10/9 Indiana, Pa.

10/11 Grand Rapids, Mich.

10/12 Saginaw, Mich
10/14 Columbus, Ohio
10/15 Toledo, Ohio

Utopia on tour:

10/16 Detroit, Mich. 10/28 St. Louis, Mo.
10/18 Columbus, Ohio 10/29 Dayton, Ohlo
10/19-20 Chicago, lll. 10/31 New York City
10/22 Minneapolis, Minn.  11/2 Port Huron, Mich.
10/23 Madison, Wis. 11/3 Champaign, lil.
10/24 Indianapclis, Ind. 11/4 Lansing, Mich.
10/26 Kansas City, Mo. 11/6 Milwaukee
T
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11/9 Philadelphia
11/12 Rochester, N.Y.
11/13 Utica, N.Y.

11/16 Boston

11/18 Buffalo

11/19 West Point, N.Y.
11/20 Bridgeport, Conn.



ALBUM REVIEWS

ESTGN JOHN'S GREATEST H TS S0LUME )1

ELVIS IN CONCERT — Elvis Presley — RCA APL 2-2587 —
Executive Producer: Felton Jarvis — List: 13.98

Of all the Elvis albums, this one especially captures the King
just as he was in some of his final performing moments. The
King is here a man, one who forgets his lines but ad libs with
humor and gives his all to the crowds that flocked to his shows
wherever he appeared. Comments from fans and a few
touching words from his father, Vernon, make this album, taken

from the CBS TV special and a June 1977 tour, more than a [

collector’s item, more correctly a piece of music history.

POINT OF KNOW RETURN — Kansas — Kirshner/Eplc J2Z
34929 — Producer: Jeff Glixman — Llst: 7.98

After over a year on the charts, Kansas’ last album will now
have some new company with the release of yet another tightly
executed work of startling originality and visionary style. As
we've come to expect, the compositions are finely crafted and
artfully constructed with an even greater emphasis this time on
acoustics, multi-layered textures and vocal gracefulness. With
a blockbuster tour set to begin, look for this one to be another
monster at the retail counter — and deservedly so.

STARTING ALL OVER — Phillippe Wynne — Cottillion/Atlan-
tic — Producer: Phillippe Wynne — List: 7.98

When you are with a group as successful as the Spinnersiit's
not so easy to step out on a solo jaunt, as Wynne candidly tells
us right at the outset of an album that should dispel any doubts
he or his detractors might have had. Wynne's been a busy man
on this project, writing seven of the nine tunes, arranging the
rhythm charts and producing the whole affair. The soulful
vocalist struts right out on this one with a steady self-confidence
that is shown to be well-founded by the ample evidence con-
tained in the grooves.

WHAT A LONG STRANGE TRIP IT'S BEEN — Best Of The
Grateful Dead — Warner Bros. 2W-3091 — Executive
Producer: Paul L. Wexler — List: 11.98

Deadheads rejoice, this is the one you've been waiting for.
Though the Dead are comfortably at home with their new label,
it's reasonably safe to say that most Dead fans first became ad-
dicted when the Dead recorded for Warner Bros. But even
those newcomers without long memories should know that
some geniune classics, some of which are hopelessly out of
print, are inciuded in this Dead LP, a collection of 18 memorable
tunes and some of the best music they ever made, either live or
in the studio.

RACE WIiTH THE DEVIL — Black Oak — Capricorn SPN' 0191
— Producer: Deke Richards — Llist: 7.98

Yes, there are more changes here than just the shortening of
the band’s moniker. The most noticeable shiftis away from J.D.
Mangrum'’s lead vocals, in a mix that favors the fieriest guitar
runs this band has ever produced. Mangrum's voice, always
colorful, is less affected this time out giving him a chance to test
new variations untried to this extentin previous works. A greater
emphasis on harmony and an all-round nice choice of material
gives this band enough breathing room to realize their full
potential.

MARK FARNER — Atiantic SC 18232 — Producer: Dick
Wagner — List: 6.98

Since the chief engineer of the Grand Funk Railroad parted
company with his former chums, most music fans were at least
curious about what Farner's solo direction might be. The first
thing to remember is to forget the past. Mark’s sensitivity comes
through dramatically not just in his emotion-laden vocal treat-

_ments but also_in his compaositions, which stress acoustic

sounds and grand arrangements. A fine album and a genuine
sound surprise.
FRONT PAGE NEWS — Wishbone Ash — MCA MCA.-2311 —
Producer: Ron & Howard Albert — Llst: 6.98

The Wishbone Ash flair for layered music both vocally and in-
strumentally is once again the dominant feature of this classy
quartet’s latest. The slower tempo of half of the tracks throws
the spotlight squarely on Martin Turner’s lead vocals and gives
more attention to the graceful guitar interplay. But there's still
plenty of fire under the languidly curling smoke that weaves a

hypnotic aura around this polished production.
ALAN PRICE — Jet/United Artists JT-LA809-G — Producer:
Alan Price — List: 6.98

Few rock and rollers can boast the kind of multi-faceted
career that Price has fashioned as a singer/songwriter, in-
strumentalist, actor and member of the legendary and re-
formed Animals. His versatility gives him such crossover poten-
tial that you're just as likely to hear him on a soft or hard rock
station as on a top-40 outlet. But in spite of his varied
background, Price remains a rocker who even tells why the
scene has such appeal for him on the wry closing tune of this
elegant new release.
A BAD CASE OF LOVE — Joe Simon — Spring/Polydor SP-1-
6716 — Producer: Teddy Randazzo — List: 7.98

The rich gospel background that gave birth to Joe Simon’'s
styleis only one of hisinfluences, even though quite possjbly the
strongest. It is what makes his vocals crackle with quiet sincerity
and emotional conviction. But producer Randazzo, who wrote
most of the material here, knew exactly the best kind of in-
strumental background to underscore Simon’s voice, and itis
that coliaboration that makes this album shine so brightly.

ELTON JOHN’S GREATEST HITS VOLUME Il — MCA 3027 —
Producer: Gus Dudgeon — Llist: 7.98

As witnessed by his ability to fill two volumes with solid hits,
Elton shows that he has been perhaps the most successful at
doing in the 1970s what the Beatles did in the 1960s: that is, con-
sistently making commercially acceptable yet creative records.
This album covers the six years since “Levon” came outin 1971
and contains four singles never included on any of his studio
LPs. This should be a solid seller well into 1978.

TRUE TO LIFE — Ray Charles — Atlantic SD 19142 —
Producer: Ray Charles — List: 7.98

Ray and his Crossover Records Company are back on Atlan-
tic and his first work for the label contains nine songs by
songwriters such as Rodgers & Hammerstein Il, Sammy Cahn,
Lennon & McCartney and Johnny Nash, among others. The
funky disco/reggae treatment given Nash's “| Can See Clearly
Now" makes great listening and his sensitive version of “Let It
Be" brings out the best in the song while giving it the un-
mistakable Charles sound stamp. Welcome back, Ray.

NIGHT AFTER NIGHT — Niis Lofgren — A&M SP-3707 —
Producer: David Briggs and Nils Lofgren — List: 8.98

Fans of Nils Lofgren’s guitar virtuosity know full well the un-
leashed ferocity with which Nils attacks his repertoire in front of
screaming audiences, an experience as far removed from his
studio-perfect works as the Rockefellers are from poverty. Now,
for the first time outside of bootlegs, authorized or otherwise,
Nils is captured in a live setting that is as fresh as tomorrow's
bread. With his last release, A&M gave out “Nils is Next” but-
tons. With this one, he means it.

MIDNIGHT BAND — Charlie Danleis Band — Eplc PE 34970 —
Producer: Paul Hornsby — List: 6.98

As evidenced by the mostly instrumental title track, Charlie
Daniels can still kick up the dust with the best of them. But as the
mood changes to southern-styled jazz, then to Saturday night
party music, then to a sweet ballad, followed by a tale of illicit
love Spanish style and an apologetic tribute to the Red man’s
rip-off, you know that this is an ambitious project even for a
band as talented as these fine gents. Ambition doesn’t
overwhelm their style here, it only expands the artistic
possibilities on this, their most sociologically significant and
musically pleasing work.

MARIN COUNTY LINE — New Riders Of The Purple Sage —
MCA MCA-2307 — Producer: Jim Ed Norman — List: 6.98
Though they haven't entirely abandoned the truckin" and
progressive country style they have so carefully nurtured over
the years, there is a new sound from these Bay area boys. It's a

¥ mite mellower and a lot more attentive to vocal harmonies and,

instead of the customary tune or two dedicated to counter-
culture themes, this album includes a genuine blast against the
perils of downers. All in all, a quite satisfying volume of tracks
that show that this band is not content to rest on past formulas,
however successful.

ISITTIME FORPETER ALLEN — Peter Ailen — A&M SP-3706
— Producer: Peter Allen & Ed E. Thacker — Llst: 8.98

This deluxe two-record set is one of the cleanest sounding
live albums available by anyone and shows brilliantly the witand
performing flair of one of Australia’s greatest exports since the
boomerang. Allen’s quivering vibrato and delicate tenor voice
are perfectly suited to his sensitive lyrics, and his piano style,
which encompasses the power of Elton John with the emotional
grace of Randy Newman, is one of the highlights of this many-
sided LP. If there is a flaw, it's only the lack of a lyric sheet.

CHASING RAINBOWS — Jane Olivor — Columbia PC 34917
— Producer: Tom Catalano — List: 6.98

At last the public may be ready to launch this powerful
vocalist on to the next level of her career. She is certainly ready.
Blessed with one of the most dramatic and evocative voices
around, she has even been compared to Streisand by some
critics. Indeed, she has the same potential for greatness be-
cause of her range and the strong appeal of her multi-faceted
vocal treatments.
LOVE AT FIRST SIGHT — Dionne Warwick — Warner Bros.
BS 3119 — Producer: Steve Barri and Michael Omartian —
List: 6.98

Dionne’s searing vocal strength, which the world has not
been able to forget in eighteen strong years of recording, has
not flagged with passing time but instead gained maturity and
confidence with each release. Her distinctive vocal style, one of
the most easily recognizable around, provides a romantic,
heartfelttreatmenton anything she warbles. Even she alludes to
her growth which has given her the musical depth to reach this
new “older but wiser" phase.

BATOUTOF HELL — Meat Loaf — Epic PE 34974 — Producer:
Todd Rundgren — List: 6.98

This album is destined to be an instant hitwith AOR program-
mers looking for some spice for their stuffy playlists. In a very
dramatic work, Meat Loaf creates settings around their songs,
sometimes with introductory dialogue, sometimes with
suggestive instrumental passages. It is a lush and sometimes
brilliant work and for sheer variety and romantic Imagery, itis
one of the brightest releases of the year, featuring thoughtful
lyrics and perfect instrumer *ation.
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“Sun Shone Lightly”

Pure Prairie League's
new single from
one of the most

- heavily programmed
- live albums of
~ theyear.

2 RECORD SET

L&,
TAKIN' THE!STAGE go




Actv. CTELF ]
TW [WKS Reg. TITLE ARTIST LABEL Cph:;t PRIME CUTS
112 N Aja ‘ ‘ Steely Dan ABC 51 Deacon's Blues, Peg, Title, Josie, Black Cow
213 N Simple Dreams Linda Ronstadt Elektra 3* Poor, Pitiful, it's So Easy, Tumblin’, Carmelita
313 N Livin’ On The Fault Line Doobie Brothers WB 8* Echoes Of Love, Chinatown, Darlin’, Title
412 N Love You Live Rolling Stones R.S. Rec. 18* Brown Sugar, Sympathy, Jumpin’ Jack, Honky Tonk
513 N CSN Crosby, Stills & Nash Atlantic 11 Fair Game, Dark Star, Cathedral, Shadow
6|3 4 Chicago Xl ' Chicago Columbia 14+ Take Me Back, Mississippi Delta, Surprise
713 1.3 Beauty On A Back Street Hall & Oates RCA 26" Why Do Lovers, Bad Habits, Bigger Than, Title
8} 3 N Rumours Fleetwood Mac WB 1 Don't Stop, Gold Dust, Lovin’ Fun
913 3 The Grand lllusion Styx A&M 38 Castle Walls, Sailing, Superstars, Title
10 { 3 French Kiss Bob Welch Capitol 94° Sentimental Lady, Ebony, Hot Love, Mystery
1113 3.5 Karia Bonoff Karla Bonotf Columbia 89° Someone To Lay Down, Isn’t it, Hold
1213 15 Oops! Wrong Planet Utopia Bearsville 77 Angel, Lovels The Answer
13| 3 N Magazine Heart Mushroom = Heartiess, Title, Devil
14 | 3 188 Crawler Crawler Epic 90 Sold On Down, Stone Cold, Without
15| 3 1.2 In City Dreams Robin Trower Chrysalis 47* Sweet, Title, Blue Bird, Road
16 | 3 45 1, Robot Atan Parsons Project Arista 7 Wouldn't Want, Nucleus, Breakdown, Title
17 | 3 3 FoghatLive Foghat Bearsville 21 Siow Ride, | Just, Make Love
18] 3 1.2 Rough Mix Townshend/Lane MCA 135* Keep Me Turning, My Baby Gives It Away
19| 3 5 Bad Reputation Thin Lizzy Mercury 55 Title, Dancing In The Moontight
20 | 3 5 Twilley Don’t Mind Dwight Twilley Band Arista 133" Magic, Trying To, Title
214 3 1 The Stranger Billy Joel Columbia 123* Moving Out, Title, Italian Restaurant
221 3 1 JT James Taylor Columbia 9 Your Smiling Face, Bartenders, Handy Man
23| 3 3 LunaSea Firefall Atlantic 23 Head, Just Remember, Even
24| 3 1 The Missing Piece Gentle Giant Capitol 137* Turning Around, Memories, Betcha
| {25 | 3 2 Lake Lake Columbia 76 Time Bomb, OnTheRun
26 | 1 1.5 Little Criminals Randy Newman wB 158* Small People, Baltimore, In Germany
27 | 2 3.5 Farewell To Kings Rush Mercury 43" Cinderella, Close To
28 | 1 1.3 Forelgn Affairs Tom Waits Elektra 174 Never Talk To Strangers, Muriel, Burma Shave, Potters
29 | 3 3 Going For TheOne Yes Atlantic 31 Parallels, Wonderous Stories, Title
30]3 3,5 Terence Boylan Terence Boylan Elektra = Don'tHang Up, Shake It, Trains
31| 2 3 Enigmatic Ocean Jean-Luc Ponty Atlantic 71° Translove, Nostalgic
32| 3 13 Can’'t Wait Piper A&M = Bad Boy, Title, Drop, Blues
331 |53 Broken Heart The Babys Chrysalis 199 Isn'tIt Time, Give Me
34 | 3 3.5 Boats Against The Current Eric Carmen Arista 35 She Did It, Take It
35 {1 5 Magic|s A Child Nektar Polydor — Away, Love ToShare
3613 1 In Color Cheap Trick Epic 80 | Want You, Girls
3713 5 Thunder Island Jay Ferguson Asylum = Night Shift, Soulin’, Title
38 | 3 5 Terrapin Station Gratefu! Dead Arista 33 Samon, Estimated, Passenger, Title
39 | 3 5 Raisin’ Hell Elvin Bishop Capricorn 58 Fooled Around, Sure Feels Good, Travellin’
40 | 3 1 Little Queen Heart Portrait 16* Say Hello, Barracuda, Title [
41 11 1.5 Let's GetSmall Steve Martin w8 53* Various Cuts
4212 |45 Tom Petty And The Heartbreakers T. Petty/Heartbrkrs ABC 146* Breakdown, Rock 'N Roll
43 | 3 1 I'minYou Peter Frampton A&M 25 Title, Friend, Signed, Sealed. Dellvered ‘
44 | 1 1,3 Gone To Earth Barclay J. Harvest MCA — Hardheaded, Spirit, Hymn '
45 | 1 1.4 Oxygene Jean Michel Jarre Polydor 144° Oxygene 4
46 | 1 5 Thunder In My Heart Leo Sayer wWB 98" Title
| [az ] 3 Celebrate Me Home Kenny Loggins Columbia 72 Enter My Dreams, Lady Luck, Daddy's Back, Title
48 | 3 1.2 Young Men Gone West City Boy Mercury — Spun, Runaround I
49 | 3 2 LivelInThe Air Age Be Bop Deluxe Capitol 46 Made In Heaven, Mill Street |
' fso 1 |15 My Aim Is True Elvis Costello Stiff — Allison, Red Shoes ’

| KEY FOR FM LP CHART 1 - Northeast Region 2 - Southeast Region 3 - Midwest Region 4 - Central Region 5 - Western Region N - National Airplay

Joy — Fantasy Meatioaf Aerosmith (45)

Grateful Dead — What A Long — WB Stranglers KMET-FM — LOS ANGELES — BHlly Juggs |
F H st‘ Steve Martin — Let's Get Small — WB WJKL-FM — CHICAGO — Wally Leisering The Babys — Broken Heart — Chrysalls

‘ I The Babys The Babys Heart — Magezine — Mushroom

Point Biank 8ill Crosby — Caplto! Prism — Arloia
WNEW-FM — NEW YORK — Tom Morrera Paul Simon (45) Charlle Danlels — Eplc Eddle Money — Columbla
Joan Armatrading Boz Scaggs (45) Kansas David Bowle (45) — RCA
John Stewart Santana (45 Joan Armatrading Aerosmith (45) — Columbia
Rick Nelson WBAB-FM — LONG ISLAND — Bernle Bernard Rowans Charlte Danlels Band — Midnight Wind — Epic
Jackle DeShannon John Stewart Tom Waits Golden Earring — Live — MCA
Point Blank Jackle DeShannon Zao — Peters Intl KNX-FM — LOS ANGELES — Michae! Sheehy
Sierra 8ill Quateman Barefoot Jerry — Monument Cat Stevens — Sweet Jam (45) — A&M
Network The Babys Steve Goodman — Asylum Dooble Bros. — Echo Of Love (45) — WB
Kansas Tommy James Nlis Lofgren Joan Armatrading — Show Some Emotion — A&M
David Bromberg — Fantasy Sparks Boomtown Herb Peterson — Eplc
Randy Pie — Fast Forward — Polydor Charlie Daniels WXRT-FM — CHICAGO — Bob Gelms KWST-FM — LOS ANGELES — Charlle Kendall
Nils Lofgren Kansas Randy Newman — Llttle Criminais — WB Kansas — Polnt Of Know Return — Kirshner
Peter Allen — It Is Time For — A&M Nils Lofgren Tom Waits — Forelgn Affalr — Electra Eiton John's Greatest Hits — Vol. Il — MCA
WPLJ-FM — NEW YORK — Glorla Ehrenfeld Joan Armatrading Phoebe Snow — Never Letting Go — Columbia Randy Newman — Little Criminals — WB
Steely Dan — Aja — ABC Joy Joy — Fantasy Terence Boylan — Asylum
Boz Scaggs (45) Rick Nelson Boomtown Rats — Mercury Cheryl Dlicher — Blue Sallor — Butterfly
Bee Gees {45) Silverado Talking Heads — Sire Aerosmith (45) — Columbla
Dave Mason {45) Phoebe Snow Nick Jameson — W8 Davig Bowle (45) — RCA
WLIR-FM — LONG {SLAND — Denls McNamara Happy The Man Keith Jarrett — ECM WIOQ-FM — PHILADELPHIA — Helen Lelcht
Charlie Danlels WRNW.-FM - WESTCHESTER — Meg Grliffin Eddie And The Hot Rods (45) Joan Armatrading
Kansas Nits Lofgren Richard Kapp - Greatest Hits Of 1721 — Columbia Elton John
David Bromberg Joan Armatrading WKQX-FM — CHICAGO — Bob King Nlls Lotgren
Joan Armatrading Dr. Feelgood Randy Newman Kansas
Nils Lefgren Charile Danlels Tom Waits Charlle Daniels
8lil Quateman — RCA Davld Bromberg Paul Simon (45) Peter Baumann
Golden Earring Kansas Santana {45) Randy Newman
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CASH BOX VOS5 ADDED FVILPS

Title Artist Label No. FM Stations Adding This Week
WINZ, WIKL, WLJIR, WCOL, WNEW, KZEW, KADI, KEZY, KOME, KISW, KSHE, WLAV, WOUR, WIOQ.
1 Point Of Know Return |Kansas Kirshner 29 [ WSAN, WGRQ, WWWW, WHCN, WKLS, KYA, WRNW, WCOZ, WBAB, WMMS, WLBJ, WDVE, KFWD,
KWFT, M-105.
., WJKL, WLIR, WNEW, WBCN, KTIM, KSJO, KSAN, KNX, KMYR, WLAV, WIOQ, KSAN, KYA, WRNW,
2 | Show Some Emotion |Joan Armatrading A&M 19 | wecoz WBAB. WLBJ, WUSB. KZAM.
WINZ, WXRT, WBCN, , KEZY, KOME, 1 ] . |
3 Never Letting Go Phoebe Show Columbia 15 WUNSZé 1 N, WEBN, KEZY, KOME, KDKB, WSAN, KPFT, KSAN, WGRQ, WBAB, WLBJ, WDVE,
. . , WCOL, WNEW, KADI, : ! , Wi0Q, ! W, ) 1
3 | Midnight Wind Charlie Daniels Band | Epic 15 WJKL, WLIR, WCOL, WN ADI, KEZY, KSAN, WARX, WIOQ, WSAN, WRNW, WBAB, WMMS
WUSB. KFWD.
3 | Night After Night Nils Lofgren A&M 10 | WXRT, KADI, KTIM, KNAC, WI0Q, WKQX, WLBJ, WDVE, WUSB., KWSB.
4 | Littie Criminals Randy Newman wB WJKL, WLIR, WEBN, KMYR, WKLS, WBAB, KMET, KIMN, KTIM
5 | TheBabys Broken Heart Chrysalis 9 | WAIV, KTIM, KSJO, WSAN, KISW, KZAM, KYA, KMET, KFWD.
5 | Eddie Money Eddie Money Columbia 8 | WUKL, WXRT, KTIM, KSJO, WSAN, WLAV, WOUR, WKQX.
6 | Foreign Affair Tom Walts Elektra 8 | WLIR, WXRT, KTIM, WSAN, WOUR, KYA, WMMS, WLBJ.
6 |TheJoy The Joy Fantasy 8 | KOME, KSJO, KSHE, WAHX, WLAV, WOUR, KWST.
7 | The Stranger Billy Joel Columbia 7 | WLIR, WXRT, KTIM, WSAN, WOUR, KYA, WMMS, WLBJ.
7 | Blue Sailor Cheryl Dilcher Butterfly 7 | WALV, KSHE, WLAV, WKLS, WC0OZ, WMMS, WLBJ.
AOR SINGLES John Stewart Paul Simon — Slip Stiding Away (45) — Columbia KLBJ-FM — AUSTIN — Steve Smith
1. Paul Simon — Slip Slidin' Away — Columbia  Juice Newton — Capitol Bob Welsh — French Kiss — Capitol Kansas — Point Of Know Return — Kirshner
2. Aerosmith — Draw The Line — Epic lggy Pop — Lust For Life — RCA KISW-FM — SEATTLE — BIIl Bartiett Phoebe Snow — Never Letting Go — Columbia
3. Boz Scaggs — Hard Times — Columbia Carolyn Payton Kansas — Point Of Know Return — Kirshner Wishbone Ash — Front Page News — MCA
4. Santana — She’s Not There — Columbia hunzene Wishbone Ash — Front Page News — MCA Joan Armatrading — Show Some Emotion — A&M
: ' ) g ) Randy Pie Eddie Money — Columbia Joy — Fantasy
5. Serpentine Fire — Earth, Wind & Fire — Nektar Jean Michel Jarre — Oxygene — Polydor Randy Newman — Littie Criminals — WB
Columbia KADI-FM — ST. LOUIS — Pete Parlsl Dwight Twilley Band — Twiliey Don’t Mind — Arista Billy Joe! — The Stranger — Columbia
6. Jackie DeShannon — Don't Let The Flame Gentle Giant Jean-Luc Ponty — Enigmatic Ocean — Atlantic

Burn Out — Amherst
7. Donna Summer — | Feel Love — Casablanca
8. Jeff Lynne — Doin’ That Crazy Thing — UA

Maxs KC

Aerosmith (45)

Paul Simon (45)

Boz Scaggs (45

WABX-FM — DETROIT — Carl Galeana
Network — Epic

Nils Lotgren — Live — A&M

Chery! Dilcher — Blue Sailor — Butterfly
Jean-Luc Ponty — Enigmatic Ocean — Atlantic
Aerosmith (45) — Columbia

WWWW-FM — DETROIT — Joe Urbiel
Kansas

Karla Bonoft

Jean Michel Jarre

Klaatu

Gentie Giant

Joan Armatrading

Boz Scaggs (45

KSAN-FM — SAN FRANCISCO — Beverly Wlishire
Nils Lofgren — Night After Night — A&M

Tom Waits — Foreign Affairs — Asylum

Eddie Money — Columbia

Joy — Fantasy

Joan Armatrading — Show Some Emotion — A&M
Phoebe Snow — Never Letting Go — Columbia
KYA-FM — SAN FRANCISCO — Jay Hansen
Joan Armatrading — Show Some Emotion — A&M
David Bromberg — Fantasy

Joy — Fantasy

Gentle Giant — Capitol

Kansas — Point Of Know Return — Kirshner
Eddie Money — Columbia

Network — Epic

New Riders Of The Purpte Sage — MCA
WHFS-FM — WASHINGTON, D.C. — Dave Kinstein
Joan Armatrading

George Duke

Bill Quateman

Moonlighters — Amherst

Nils Lotgren

Chartie Daniels

New Riders Of The Purple Sage

Roy Boukbinder — Blue Goose

Rick Nelson

Chuck Mangione

Ray Charles — Atlantic

Gato Barbieri

WBCN-FM — BOSTON — John Brodey
Phoebe Snow

Joan Armatrading — Show Some Emotion — A&M
Rowans — Asylum

George Duke — Epic

Leo Sayer — Thunder — WB

John Stewart — RSO

Dr. Hook

Boomtown Rats

WCOZ-FM — BOSTON — Beverly Mire

Leo Sayer

Billy Joel

Joy

Pure Prairie League

Joan Armatrading

Kansas

Paul Simon (45)

Aerosmith (45)

Boz Scaggs (45)

Jeff Lynne (45

KFWD-FM — DALLAS — Steve Sutton

Nils Lotgren — Night After Night — A&M
Wishbone Ash — Front Page News — MCA
Boomtown Rats — Mercury

Kiaatu

Kansas

Charlie Daniels & Band — Epic

Randy Newman — Little Criminals — WB
Aerosmith (45)

Paul Simon (45)

Santant (45

KSHE-FM — ST. LOUIS — Ted Habeck
Cheryl Dilcher — Blue Sailor — Butterfly

Steve Martin — Let's Get Small — WB

Billy Joel — The Stranger — Columbia

Kansas — Point Of Know Return — Kirshner
Charlie Daniets Band — Midnight Wind — Epic
Meatloaf — Epic

WDVE-FM — PITTSBURGH — Marsy Posner
Paul Simon (45)

Crackin

Aerosmith (45}

Phoebe Snow

Randy Newman

Boz Scaggs (45)

Charlie Daniels

Kansas

Starwood

Barclay James Harvest,

Motors

KPFT-FM — HOUSTON — Colln Kellman
Chicago — Chicago IX — Columbia

Keith Jarrett — Surzezous Sleep — ECM
Rolling Stones — Love You Live — Rolling Stones
Ralph Towner — Sun & Shadows — ECM
Freddie Hubbard — Bundle Of Joy — Columbia
Phoebe Snow — Never Letting Go — Columbia
Ray Charles — True To Life — Atlantic

Art Farmer — Something You Got — CTI
Michael Walden — | Cry — | Smile — Atlantic
Jackie DeShannon — You're The Only Dancer — Amherst
Diana Ross — Baby, It's Me — Motown

The Moonlighters — Amherst

Sergio Mendes — Pele — Atlantic

Malcolm Tomlinson — Coming Out Of Nowhere — A&M
WMMS-FM — CLEVELAND — John Gorman/Kid Leo
Nils Lotgren

Billy Joel

Boomtown Rats

Joy

Karla Bonoff

Kansas

Michael Spiro

Rick Nelson

Aerosmith (45)

Paul Simon {45)

Boz Scaggs (45

M105-FM — CLEVELAND — Erlc Stevens
Kansas

Aerosmith (45)

WKLS-FM — ATLANTA - Drew Murray
Kansas

Harry Chapin

Billy Joe!

The Babys

Paul Simon (45)

Aerosmith (45)

Boz Scaggs (45

KEZY-FM — ANAHEIM — Jack Snyder

John Mayall — Hard Core Package — Mayall
Kansas — Point Ot Know Return — Kirshner
Charlie Daniels Band — Midnight Wind — Epic
Ringo Starr — Ringo The 4th — Atlantic

KZAM-FM — SEATTLE — Jon Kertzer

Joan Armatrading — Show Some Emotion — A&M
Leo Sayer — Thunder In My Heart — WB

Charlie Daniels Band — Midnight Wind — Epic
Barclay James Harvest — Gone To earth — MCA
Rick Nelson — Intakes — Epic

Eddie Money — Columbia

Caravan — Better By Far — Arista

George Duke — Reach For It — Epic

Esther Phillips — You've Come A Long Way Baby — Mercury

WINZ-FM — MIAMI — Dave Souza

Kansas — Point Of Know Return — Kirshner
Phoebe Snow — Never Letting Go — Columbia
Sierra — Mercury

WEBN-FM — CINCINNATI — Denton Marr
Danny Toan — First Serve — Atlantic

The Babys

Point Blank

Phoebe Snow

Bob Weich

Paul Simon (45)

Boz Scaggs (45}

EWA&F (45)

Santana (45)

Aerosmith (45

KOME-FM — SAN JOSE — Dana Jang

Charlie Daniels Band — Midnight Wind — Epic
Kansas — Point Of Know Return — Kirshner
Cheryl Dilcher — Blue Sailor — Butterfiy

Eddie Rabbitt — Money — Columbia

Phoebe Snow — Never Letting Go — Columbia
Paul Simon — Slippin’ & Slidin" (45) — Columbia
KSJO-FM — SAN JOSE — Paul Wells

Point Blank — Arista

Chery! Dilcher — Blue Sailor — Butterfly

Gentle Giant — Capitol

Eddie Money — Columbia

Camel — Janus

Max's Kansas City — Ram

Don Harrison — Mercury

Barclay James Harvest — MCA

George Thorogood — Rounder

Terence Boylan — Asylum

Tom Waits — Asylum

Joan Armatrading — Show Some Emotion — A&M
David Bromberg — Fantasy

KDKB-FM — PHOENIX — Hank Cookenboo
Meatloat — Epic

John Stewart — Fire In The Wind — RSO
Phoebe Snow — Never Letting Go — Columbia
Be Bop Deluxe — Ax Victim — Harvest

Stanley Turrentine — North Winds — Fantasy
Rick Nelson — Intakes — Epfc

WCOL-FM — COLUMBUS — Guy Evans
Dwight Twilley — Arista

Chris Hillman — Clear Sailin® — Asylum

Thin Lizzy — Bad Reputation — Mercury

Jean Michel Jarre — Oxygene — Polydor

Nils Lofgren

Boz Scaggs (45

WLVQ-FM — COLUMBUS — Steve Runner
Kansas

Jean Michel Jarre

Charlie Daniels

Billy Joel

Jackie De Shannon

Boz Scaggs (45)

Donna Summer (45

KMYR-FM — ALBUQUERQUE — Bruce McCateb
Ringo Starr — Ringo The 4th — Atiantic

Rolling Stones — Love You Live — Rolling Stones
Terence Boylan — Asylum

The Babys — Broken Heart — Chrysalis

Joan Armatrading — Show Some Emotion — A&M
Pete Townsend/Ronnie Lane — Rough Mix — MCA
Seals & Crofts — One On One (Soundtrack) — WB

WHCN-FM — HARTFORD — Barry Neal
Charlie Daniels

Kansas

Boz Scaggs (45)

Paul Simon (45)

Aerosmith (45

Eddie Money Nils Lotgren — Night After Night — A&M
Nils Lotgren David Castle — Casablanca
Wishbone Ash Jackie De Shannon — You're The Only Dancer — Amherst
Kansas Leo Sayer — Thunder in My Heart — WB
Rush Seirra — Mercury
Cheap Trick Heart — Magazine — Mushroom
Judy Collins Phoebe Snow — Never Letting Go — Columbia
KZEW-FM — DALLAS — Mike Hedges KBP|-FM — DENVER — Jean Valdez
Kansas Paul Simon — Slip Sliding Away (45) — Columbia
Cheap Trick — In Color KIMN-FM — DENVER — Scott Kenyon
Dwight Twilley The Babys — Broken Heart — Chrysalis
28

KTIM-FM — SAN RAFAEL — Tony Berardini
Joy — Fantasy

John Stewart — Fire In The Wind — RSO
Esther Phillips — Mercury

Randy Newman — Little Criminals — WB
Leo Sayer — Thunder In My Heart — WB
Tom Waits — Foreign Aftairs — Asylum
Camel — Janus

Joan Armatrading — Show Some Emotion — A&M
Diana Ross — Baby, It's Me — Motown
Eddie Money — Wolfgang

KNAC-FM — LONG BEACH — Bill Clay
Randy Newman — Little Criminals — WB
Motors — Epic

Max's Kansas Clty — Various Artists — Ram
Kansas - Point Of Know Return — Kirshner
Network — Epic

WOUR-FM — UTICA — Tom Starr

Tom Waits

Joy

Bob Meeghan

Leo Sayer

Kansas

Charlie Daniels

Cheryl Dilcher

WIAV-FM — JACKSONVILLE

Network — Epic

Billy Joel — The Stranger — Columbia
Eddie Money — Coiumbia

Crusaders — Free As The Wind — ABC
John Klemmer — Lifestyle — ABC

Charlie Daniels — Epic

Tom Scott — Blow It OQut — Ode
WLAV-FM — GRAND RAPIDS — Doc Donovan
Billy Joel

Charlie Daniels Band

Kansas

Rowans

Chery! Dilcher

Meatioaf

Network

Tom Waits

Joan Armatrading

WGRQ-FM — BUFFALO — John Velchoff
Jean Michel Jarre

Kansas

Phoebe Snow

Donna Summer

Aerosmith (45)

Paut Simon (45)

Boz Scaggs (45

WSAN-FM — ALLENTOWN — Rick Harvey
Kansas

Heart

Joan Armatrading

Nils Lofgren

Network

Phoebe Snow

Elton John's.Greatest Hits Vol. 2 — MCA
WAAL-FM — BINGHAMTON — Steve Becker
Kansas

Charlie Daniels

Efton John

Alan Price

Chuck Mangione

Joan Armatrading

Randy Newman

Tom Waits

New Riders Of Purple Sage

Paula Lockhart

Rick Neison

WUSB-FM — STONYBROOK — JIm Lieblich
Phoebe Snow

Randy Newman

Eddie Money

Nils Lofgren

Joan Armatrading

Rolling Stones

Small Faces

Steely Dan

Billy Joel

Harry Chapin
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Disconet Readies Its First Release;
Feedback From Discos Is Requested

by Ken Terry

NEW YORK — A new programming service
named Disconet is readying the first in a
weekly series of disco records which will
consist of selected new releases and will be
sold on a subscription basis to discothe-
ques, disco dj's and mobile discos across
the country. The album is slated for release
October 24, with shipment to follow on Oc-
tober 28.

Featuring between six and ten disco-
length cuts chosen from the 40 to 50 new
disco tracks released each week, each LP
in the series will be approximately 30 to 40
minutes in playing time. The selections are
being made by three well-known disco dj's,
Tommy Savarese, Bobby DJ Guttadaro
and Kevin Guilmet. According to Mike
Wilkinson of Disconet, “"These dj's have
been able to pick 80% to 30%, eight weeks
ahead, of what will be in the top 10 (of
disco).”

So far, Wilkinson said, the New York-
based firm has lined up 300 of the 2,000
subscribers it is promising to deliver in
licensing agreements with record
manufacturers. However, only TK Produc-
tions and Audiofidelity/Image/Hidden Sign
have thus far licensed Disconet. In addition,
the company is currently negotiating with
Atlantic, and has received tentative com-
mitments from both Motown and
Casablanca, according to Wilkinson. He
suggested that difficulties with the labels
are simply the result of skepticism about a
new, unfamiliar approach. "Once you've
done a couple of programs, they will realize
what this is about,” he predicted.

Alternative To Airplay?

Besides paying $250 for a 13-week
program, Disconet's subscribers are being
asked to promise that they will play the
week’'s programmed LP at least twice a
night. Since Disconet has no intention of
checking up to see this is done, the only
reason for the stipulation, Wilkinson said,

Debby Boone LP Due

LOS ANGELES — Debby Boone's “You
Light Up My Life” LP, containing the title
single, is set for release soon on Warner/
Curb Records.

Joy Of Cooking Duo

Reunited On Fantasy
LOS ANGELES — Fantasy Records recent-
ly signed Terry Garthwaite and Toni Brown,
former members of The Joy Of Cooking,
and has released the duo’s first LP titled
“The Joy.”

The Joy Of Cooking did several albums
for Capitol before Garthwaite and Brown
recorded solo LPs for Arista and MCA,
respectively.

“is to implant the thought that we don't want
people to subscribe unless they're actually
going to use it. Because | don’t want to be
just dumping this as a collector’s item onto
somebody's record shelf.”

Ifthe approach works and if Disconet ob-
tains its projected number of subscriptions,
Wilkinson claimed, about two million disco
customers weekly will be dancing to Dis-
conet's albums. Comparing this audience
to that of a major market AM radio station,
Wilkinson suggested that his company’s
service could become an important alter-
native to radio airplay. In addition, he
noted, Disconet's nationwide distribution
could help to combat the regionalization
that is often seen in disco play. For exam-
ple, he said, Andrea True Connection’s
“You Keep Me Dancing” has been hot in
Austin, Texas for some time, butnone of the
New York discos will touch it.

Another possible benefit to record
manufacturers are the postpaid report
forms which go out with each new Disconet
release. Subscribers will hopefully rate the
cuts on each album and mail the reports to
an independent research firm. Wilkinson
noted that this feedback could help record
companies in their market planning.

Finally, while Wilkinson stressed the fact
that Disconet programs only the best new
cuts being released, he asserted that the
service will help expose cuts that might not
otherwise be played so early. “There are
certain cases where the record has a song
on it that not everyone is going to recognize
as a winner,” he commented, adding that
this may have delayed the progress of
many deserving tracks in the past.

As an example, he said. "When Donna
Summer's ‘Love To Love You Baby' first
came out, nobody in New York clubs would
play it except Bobby Guttadaro. People
wouldn't dance to it then, but he kept play-
ing it, anyway. After a week of intensive in-
doctrination, they started dancing to it. If he
hadn't played that twice a night, maybe
Donna Summer would still be cleaning
rooms in Philadelphia.”

Mendes Celebrates His

First U.S. Performance

LOS ANGELES — Elektra/Asylum
recording artist Sergio Mendes recently
celebrated the 15th anniversary of his first
U.S. appearanceby performing atthe same
site, New York's Carnegie Hall. Mendes,
who first performed at the hall as part of a
Bossa Nova show that also featured Stan
Getz, Joao Gilberto and Cannonball Ad-
derly, is currently touring in support of his
E/A album “Sergio Mendes And The New
Brasil '77."

RUBINSON HOSTS FEAST — Record producer David Rubinson was presented a Mardi
Gras Rex flag bearing the name of his recording studio, backstage at The Boarding House
in San Francisco on the opening night of the Wild Tchoupitoulas, Nevelle Brothers,
Protessor Longhair engagement there recently. After the show Rubinson hosted a New
Orleans craytish feast for 200 musicians and media people. Pictured (I-r) are: Harry Dun-
can, co-manager of the Neville Brothers; Rubinson; Professor Longhair; Charles Neville,
Art Neville; Aaron Neville; Big Chief Jolly of the Wild Tchoupitoulas; Cyril Neville and the

Neville Brothers' road manager.
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LOS ANGELES BASH = Festival/Calliope Records threwa lavish ce/ebra-tion at Chasen'’s

to celebrate the signing of singer-songwriter Ronnie Turso to an exclusive long-term
agreement. Calliope has just rush-released Turso’s first single “/ Want Your Love."” Pic-
tured at “the bash” are (front row, I-r): Jack Levy, president of Festival, George Albert,
President and Publisher of Cash Box, Turso and Rick Donovan, vice president of Calliope,
(back row) producer Joe Saraceno and Calliope president Heyward Collins.

K-tel’s Profits And
Sales Drop Off
In Fiscal 1977

LOS ANGELES — K-tel International, Inc.
last week reported decreases in sales and
profits for both the fourth quarter and full
year of fiscal 1977 compared to its 1976
figures, which resulted in net losses for
both the fourth quarter and the fiscal year
ending June 30, 1977.

Sales for the quarter of fiscal 1977 were
$13.1 million in the fourth quarter of 1977
down $13.1 million, or 50.2%, from sales of
$26.2 million in 1976's final quarter.

K-tel also posted a net loss for the quar-
ter of $1.46 million, a decrease of $2.56
million. or 267%, from the company's net
income of $994,000 in the fourth quarter
last year.

Revenue figures for the year saw similar
decreases, with sales of $103.7 million for
fiscal 1977, down $11.5 million, or 10%,
from sales of $115.2 million in the last fiscal
year.

Loss For The Year

Net income also dropped, resulting in a
loss of $653,000 for the year. This is $4.7
million, or 116%, less than 1976 netincome
of $4.06 million.

Philip Kives, president of K-tel, said sales
and operating results for the fiscal year
were significantly below what had been ex-
pected initially.

The K-tel report stated that “during fiscal
1977, consumer demand held well during
the pre-Christmas period, but dropped
sharply after the holidays retflecting, to a
large degree, declining consumer
spending and soft economic conditions in
most of K-tel's major markets across the
world.

‘Consumer spending declines after
Christmas caused K-tel to significantly alter
marketing plans for the final quarter of the
year,” the report said.

Umbrella Records Adds
Two New Direct Discs

FAIRLAWN, OHIO — Violin sonatas and big
band jazz are offered on two new direct-to-
disc recordings on the Umbrella label, dis-
tributed exclusively in the U.S. by Audio-
Technica U.S., Inc., Fairlawn, Ohio.

A disc of “Father & Son Sonatas” devotes
one side to the “Violin Sonata in G Minor”
by Efrem Zimablist Sr., and another one to
a work by his son, Efrem Zimbalist Jr., en-
titted “Violin Sonata.” Both works are for
violin and piano. The violin played on the
album is the well-known “Duke of Windsor”
Stradivarius.

In a bigger, louder vein is “Big Band
Jazz" by Rob McConnell and the Boss
Brass. a two-record set. The first three
sides offer original and standard tunes; the
entire fourth side is a suite from “Porgy &
Bess." McConnell, an accomplished trom-
bonist. leads the band through selections
offering solo opportunities for virtually
every instrument.

Nostalgia Lane Starts
New Label, Dedicated
To Radio Show LPs

NEW YORK — Nostalgia Lane Records, co-
owned by Lee Halpern and Nina Joan Mat-
tikow, is launching a new label devoted to
making available recordings from the
“Golden Age of Radio.

The first release, scheduled for this
month, will number 11 LPs and will feature
such names as Abbott & Costello, Fibber
McGee & Molly, Sherlock Holmes, Super-
man and the Shadow. All product will be
available on eight-track and cassette tape,
as well as on LPs.

Herb Goldfarb Associates, Inc. has been
commissioned to handle sales, distribution
and marketing for the new label. New
product will be released on a quarterly
basis, and the projection is for a minimum
of 100 LPs within the first three years of the
label's operation.

Vee Jay Planning 25th
Anniversary Campaign

LOS ANGELES — In celebration of its 25th
anniversary Vee Jay Records is re-
activating its entire jazz and gospel
catalogs, the best of its blues and pop
catalogs as well as newly compiled albums
of previously unreleased material. Also, the
label's "Oldies 45" singles series will be
made available again for the first time in
years. A special silver catalog containing
the 192 albums available has been printed
to kick off the anniversary.

In addition, Vee Jay has scheduled four
new albums for late October release: Gary
Bartz' "Love Song'"; “Wynton Kelly In Con-
cert’; Ken Glenn's “Good For The Garden”
and Putter Smith’'s “Lost And Found.”

Musexpo ’77 Publ.
Seminar Is Slated

LOS ANGELES — A publishing and ex-
ploitation of copyright workshop/seminar
has been scheduled for the 3rd Annuai In-
ternational Record and Music Industry
Market (MUSEXPO '77), October 28-
November 1in Miami Beach.

Speakers on the panel of the workshop
will include: Lester Still, president of
Screen Gems/EMI; Norman Weiser, vice
president publishing division, Polygram;
Murray Deutch, president of Far Out Music;
Kelli Ross, vice president, RCA Music
publishing; Wesley Rose, president of
Acuft/Rose Publications; Jimmy Bishop,
vice president of April/Blackwood Music;
John Rees, vice president of First American
National Bank, and Walter Hofer, president
of Copyright Service Bureau.

Topics to be discussed at the work-
shop/seminar will include: growth and
penetration of catalogs/licenses in the in-
ternaticnal market; worldwide residuals
and ancillary rights.
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inc.

Ready for a classic debut with

“Heartbreaker”

(DOA-17728)
Produced by Harold Bradley

& Dot Records

Personal Management:

David VanCronkhite
1609 Hawking Street
Nashville, Tennessee 37203

(&45) 244-1060

THE JIMHALSEY CO., INC.

3225 Sourh Norwood
Tulsa, Dklahoma 74135

(918) &63-3883




MaleYocalists

female Yocalists
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Waylon Jennings — RCA
Mickey Gilley — Playboy
Johnny Duncan — Columbia
Charley Pride — RCA
Conway Twitty — MCA

Mel Tillis — MCA

Eddie Rabtitt — Elektra
Merle Haggard — MCA

Don Williams — ABC

Larry Gatlin — Monument

. Elvis Presley — RCA
. Freddy Fender — ABC

Ronnie Milsap — RCA

. Johnny Rodriguez — Mercury

Billy “Crash” Craddock — ABC
Kenny Rogers — UA

. Bill Anderson — MCA

. Charlie Rich — Epic

. Glen Campbell — Capitol

. Tom Jones — Epic

. Dickey Lee — RCA

. Marty Robbins — Columbia
. Tommy Overstreet — ABC/Dot
. Willie Nelson — Columbia

. Tom T. Hall — Mercury

. George Jones — Epic

. Johnny Paycheck — Epic

. Moe 3andy — Columbia

. Freddy Hart — Capitol

. Vern Gosdin — Elektra

6 Country

Loretta Lynn — MCA

Crystal Gayle — UA

Donna Fargo — WB

Emmyiou Harris — WB
Barbara Mandrell — ABC/Dot
Linda Ronstadt — Asylum
Tanya Tucker — MCA
Tammy Wynette — Epic

Dolly Parton — RCA

. Margo Smith — WB

DODPND UL LN
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Skeetar Davis — Mercury
Leroy Van Dyke — ABC
Ace Cannon — Hi

Duane Eddy — Elektra

BTSN =

lomedians

1. Cledus Maggard — Mercury
2. Rod Hart — Plantation

New FemaleYocalists

Instrumentalists

N @vi@n
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Statler Brothe{s — Mercury
Asleep At The Wheel — Capitol
Stylo — Columbia

Marshall Tucker Band —
Capricorn

Charlie Daniets Band — Epic
Cak Ridge Boys — ABC/Dot

. R.W. Black & Blackwood Singers

Capitol

. Amazing Rhythm Aces — ABC

Cave & Sugar — RCA

1. Dottsy — MCA

2. Mary MacGregor — Ariola
3. Cristy Lane — L.S.

4. Mary Kay Place — Columbia

Charlie McCoy — Monument
Ace Cannon — Hi

Duane Eddy — Elektra

. Floyd Cramer — RCA

R

el

New MaleYocalists

New Instrumentalists

Gene Watson — Capitol
Bobby Borchers — Playboy
Ronnie Sessions — MCA
Kenny Dale — Capilol

Don King — Con Brio

Me! McDaniels — Capitol

OUSCESERONIDE

1. Maury Finney — Scundwaves

Instrumental Gmups

Recitation

1. Henhouse Five Plus Twg — WB

2. Bill Black Ccmbo — Hi

-

N

. Gonway Twitty &

Loretta Lynn — MCA
George Jones &

Tammy Wynette — Epic
Bill Anderson &

Mary Lou Turner — MCA
Johnny Cash &

June Carter — Columbia

. Jack Blanchard &

Misty Morgan — UA

1. Donna Fargo — W8
2. C.W. McCall — Polydor

New Groups

\ew Duels

T
1. Dave & Sugar — RCA
2. Shyle — Columbia

@ 9

. Jim Ed Brown &

Felen Cornelius — RCA
Kendalls — Ovation

L.E. White & Lola Jean

Dillion — Epic

Darrell McCall & Willie

Nelson — Columbia

Bobby & Jeanne Bare — MCA
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KENNY ROGERS IS HOT!

ON TELEVISION:

the
“Tonight Show”’
NBC-TV

October 3: (with host John Denver &
guests George Burns and
Richard Pryor)

October 7:“DinahShore Show”

October 7:Hostinc “Midnight
Special” NBC-TV

October 10: CMA Awards Show CBS-TV

October 13: “Today Show” (Live from
Nashville) NBC-TV

WITH AWARDS:

Voted: “Artist of the Year”
“Record of the Year” (‘“Lucille”)
“Country Record of the Year”
(“Lucille”)
by the AMOA (Jukebox
Operators)

Nominated: “Entertainer of the Year”
“Best Male Vocalist”
“Single of the Year”
“Song of the Year”
“Album of the Year”
by the Country Music
Association

Voted: Special Achievement Award
By Record World Magazine
Best Country Single & Bill
Williams Memorial Award
By Billboard Magazine

ON RECORDS:

*Lucille” a gold record inth= U.S.,
continues to hit number One all around
the world.

“Daytime Frends’’ is Number One on
the Country Charts

Just Released: ‘‘Sweet Music Man”’
from the LP, “Daytime Friends”

Management Il1

GA
M

Represcantation

Ihemational Creative Management

‘ Rogers & Cowan, Inc.

Public Itelations '




Gene Watson Jim Ed Brown/Helen Cornelius

Dickey Lee C.W. McCall

\
A

Chet Atkins Maury Finney Danny Davis Cledus Maggard

Dave And Sugar Statler Bros.

30-C8 Cash Box/October 15,1977



ARTISTS FOR
THEIR SUCCESS
IN ALL PARTS

ELEKTRA/ASYLUM COUNTRY

GROWING EVERYWHERE.
Bl




MaleVocalists

female Yocalists
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14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28:
29.
30.
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Waylon Jennings — RCA
Willie Nelson — Columbia
Glen Campbell — Capitol
Conway Twitty — MCA
Ronnie Milsap — RCA
Kenny Rogers — UA
Freddy Fender — ABC
Jimmy Buffett — ABC
Charley Pride — RCA
Mickey Gilley — Playboy

. Marty Robbins — Columbia
. Mel Tillis — MCA

Merle Haggard — MCA

John Denver — RCA

Tom Jones — Epic

Elvis Presley — RCA

Billy “Crash” Craddock — ABC
Johnny Rodriguez — Mercury
Don Williams — ABC

Bill Anderson — MCA

George Jones — Epic

Jerry Jeff Walker — MCA
Eddie Rabbitt — Elektra

Hank Williams — Warner/Curb
Tom T. Hall — Mercury

Kris Kristofferson — Columbia
Johnny Paycheck — Epic

Moe Bandy — Columbia
Johnny Duncan — Columbia
Larry Gatlin — Monument

O.‘D.‘I’.\".@S”PP’!\)T‘

Dolly Parton — RCA

Linda Ronstadt — Asylum
Emmylou Harris — WB
Loretta Lynn — MCA

Olivia Newton-John — MCA
Tanya Tucker — MCA
Tammy Wynette — Epic
Crystal Gayle — UA

Jessi Colter — Capitol
Donna Fargo — WB

| B\S]

. Dickey Lee — ‘

Wynn Stewart — Playb\ y

Comedians

. Cledus Maggard — Mercury

Jerry Clower — MCA
Rod Hart — Plantation

New female Yocalists

Im rumentalists

1.
2.
3.

Mary MacGregor — Ariola
Mary Kay Place — Columbia
Stella Parton — Elektra

N =

Chet Atkins — RCA
Charlie McCoy — Morument
Roy Clark — ABC/Dat

New Maleocalists

\ew Instrumentalists

L=

5.
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Statler Eirotheré — Mercury
Dave & Sugar — RCA

Eagles — Elektra

Marshall Tucker Band —
Capricorn

Charlie Daniels Band — Epic
Asleep At The Wheel — Capitol
Pure Prairie League — RCA
Nitty Gritty Dirt Band — Capitol
Amazing Rhythm Aces — ABC

el

1.

Gene Watscn — Capitol

1.

Maury Finney — Soundwaves

hlstrumenlaﬁ Gmups

2. Bobby Borchers — Playboy

3. Don King — Con Brio

1. “Great Moments At The Grand
Cld Opry” — RCA

2. “Outlaws” — RCA

3. “Country Comes To Carnegie

Hall” — ABC/Dot

RO =

o2

. Danny Davis — RCA

Bill Monroe &
The Blue Grass Boys — MCA
Charlie Daniets — Epic

—_
7

N

w

Conway Twitty &
Loretta Lynn — MCA
George Jones &
Tammy Wynette — Epic
Kendalls — Ovation

New Duets

~

<.

. Jim Ed Brown &

helen Cornelius — RCA
Kendalls — Ovation

\ew Gmum

riginal Soundtrack

Recitation

C.W. McCall — Polydor

. Dave & Sugar —

RCA

1
2.

L2
“Smokey & The Bandit” — MCA
“Outlaw Blues” — Capitol
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“I'M JUST A COUNTRY BOY’
Don Williams o 17719

“HOLD ME”
Barbara Mandrell oo 17716

“THIS TIME 'M IN IT
FOR THE LOVE”
Tommy Overstreet (oo 17721

“ONCE IN A LIFETIME THING”
John Wesley Ryles (oo 17698

“THAT OLD COLD SHOULDER” “COME TO ME”
Tom Bresh (oo 17720 Roy Head oo17722

“TO LOVE SOMEBODY”

“CHANGES IN LATITUDES,
Narvel Felts o 17715

CHANGES IN ATTITUDES”
Jimmy Buffett as 12305

“Y’ALL COME BACK SALOON”
Oak Ridge Boys (oo 17710 M



1. Mel Tillis
‘ y 2. Roy Clark
0 CM 3. Dolly Parton
4. Ronnie Milsap

Ronnie Milsap
Crystal Gayle
Dolly Parton
Waylon Jennings
Kenny Rogers
Charlie Rich

Chossoven

Componer /Performen

>0 s ON

Larry Gatlin
Merle Haggard
Willie Nelson
Tom T. Hall
Dickie Lee

N e @9 R =

Neil Rushin
Tandy Rice
Jim Halsey
Shorty Lavender
John Lentz

CIEERCIRRS

Tom T. Hall
Larry Gatlin
Willie Nelson
Merle Haggard
Conway Twitty

SN A

Cash Box/October 15, 1977

30-C12



Tom

An open lef

T, Hall,

Fox Hollow,
Brentwood,
Tennessee.

Rex A"en’ Jr.
Guy Clark
Rodney Crowell
Donna Fargo
Howdy Glenn
Emmylou Harris
Debi Hawkins

digs in Fox
sign since
everybody

Dear Tom,

1t's
Hollew.

knows!

Thank you.

warner Bros Aecords Re

Larry Hosford
Con Hunley
Doug Kershaw
Baker Knight
Nicolette Larson
Buck Owens
Sandy Posey

een almost tWO
; At th

nobody knew W

May 6th,

e were iIn town.

/

\J V
A JTCRHAN.

y

e Records y Warner B

Pal Rakes
Jeannie C. Riley
T.G. Sheppard
Margo Smith

Ray Stevens
Hank Williams, Jr.
Chuck Woolery

advised us O 4
Ye took YOur

ter toTom 1.

1977

jgitea You at your
put up 8 neon
advice and now

y

WARNER COUNTRY

Where seldom is heard a discouraging word...

W
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Luckenbach, Texas — Waylon Jennings — (RCA PB 10924)

She’s Pulling Me Back Again — Mickey Gilley — (Playboy P6100)

She’s Got You — Loretta Lynn — (MCA 40679)

Lucille — Kenny Rogers — (United Artists UA XW 929Y)

Some Broken Hearts Never Mend — Don Williams — (ABC/Dot DO 17683)

Two Dollars In The Juke Box — Eddie Rabbitt — (Elektra E45357)

Rollin’ With The Flow — Charlie Rich — (Epic 8-50392)

Married But Not To Each Other — Barbara Mandrell — (ABC/Dot DO 17688)

Ol Nl ||| W[N| =

Play, Guitar Play — Conway Twitty — (MCA 40682)

10 Never Miss A Good Thing — Crystal Gayle — (UA-X 883Y)

11 Say You'll Stay Untll Tomorrow — Tom Jones — (Epic 8-50308)

12 9,999,999 Tears — Dickie Lee — (RCA JH 10764)

13 1 Don’t Want To Cry — Larry Gatlin — (Monument 221)

14 If We're Not Back in Love By Now — Merle Haggard — (MCA 4700)

15 | Can’t Love You Enough — Conway Twitty/Loretta Lynn — (MCA 40728)

16 Good Woman Blues — Mel Tillis — (MCA 40627)

17 Southern Nights — Glen Campbell — (Cap. 4376)

18 Status Without Hearts — Larry Gatlin — (Monument 45201)

19 I’m Gonna Love You — Dave & Sugar — (RCA JH 10768)

20 A Song In The Night — Johnny Duncan — (Col. 3-10554)

21 Llars 1, Believers 0 — Bill Anderson — (MCA 40661)

22 Moody Blue — Elvis Presley — (RCA PB 10857)

23 Near You — George Jones/Tammy Wynette (Epic 8-50314)

24 Il Be Leaving Alone — Charley Pride — (RCA PB 10975)

25 Just An Old Love Turned Memory — Charley Pride — (RCA PB 10975)

26 The Rains Come — Freddy Fender — (ABC/Dot DO 17686)

27 Thinking Of A Rendezvous — Johnny Duncan — (Col. 3-10417)

28 | Can’t Help Myselt — Eddie Rabbitt — (Elektra E4590)

29 Let My Love Be Your Pillow — Ronnie Milsap — (RCA PB 10843)

30 Uncloudy Day — Willie Nelson — (Col. 3-10453)

31 Pl Do It All Over Agaln — Crystal Gayle — (United Artists UA XW 948Y)

32 Saying Hello — Jim Ed Brown/Helen Cornelius — (RCA PB 10822)

33 Heart Healer — Mel Tillis — (MCA 40607)

34 Somebody, Somewhere — Loretta Lynn — (MCA 40607)

35 That Was Yesterday — Donna Fargo — (WBS 8375)

36 Paper Rosle — Gene Watson — (Cap. 4378)

37 Crazy — Linda Ronstadt — (Asylum E4536)

38 Living It Down — Freddy Fender — (ABC/Dot DO 17652)

39 Way Down — Elvis Presley — (RCA PB 10998)

40 Lawdy Miss Clawdy — Mickey Gilley — (Playboy P3609)

41 Your Man Loves You Honey — Tom T. Hall — (Mercury 73899)

42 Broken Down Into TIny Pleces — Billy “Crash” Craddock — (ABC/Dot DOA 17659)

43 She Never Knew Me — Don Williams — (ABC/Dot DOA 17658)

44 Don’t Be Angry — Donna Fargo — (ABC/Dot DOA 17660)

45 Her Name Is — George Jones — (Epic 8-50271)

46 It Couldn’t Have Been Any Better — Johnny Duncan — (Col. 10474)

47 It Was Almost Like A Song — Ronnie Miisap — (RCA PB 10976)

48 | Can’t Belleve She Glves It All To Me — Conway Twitty — (MCA 40649)

49 Are You Ready For The Country/So Good Woman -Waylon Jennings (RCA PB 10852)

50 Cherokee Malden — Merle Haggard — (Cap. P4326)
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ASCAP pays country songwriters
more than just compliments.

1977 has been country music's greatest year —and ASCAP’s greatest year in country music.
We've had more # 1 country songs than ever before —and more ASCAP songs on the country charts than ever before.

Nashville « New York ¢ Hollywood
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Waylon Live — Waylon Jennings — (RCA APL1-1108)

Luxury LIner — Emmylou Harris — (Warner Bros. WBS 2298)

Or Waylon — Waylon Jennings — (RCA APL1-2317)

New Harvest — First Gathering — Dolly Parton — (RCA APL1-2188)

Ronnie Milsap Live — (RCA APL1-2043)

Linda Ronstadt’s Greatest Hits — (Asylum 7E-1092)

Kenny Rogers — (United Artists UA LA 689G)

@IN|l|n| bW =

Southern Nights — Glen Campbell — (RCA APL1-2317)

Greatest Hits Il — Conway Twitty — (MCA 2235)

The Troublemaker — Willie Nelson — (Col. KC 341 12)

1

Changes In Latltude;, Changes In Attitudes — Jimmy Buffett — (ABC AB 990)

12

Best Of Charley Pride Vol. lll — (RCA APL1-2023)

13

Are You Ready For The C;ntry — Waylon Jennings — (RCA APL1-1816)

14

Gilley’'s Smokin’ — Mickey Gilley — (Playboy PB 415)

15

Don’t Stop Bellevin’ — Olivia Newton-John — (MCA 2223)

16

El Paso City — Marty Robbins — (Col. KC 34303)

17

Before His Time — Willie Nelson — (RCA APL1-2210)

18
19

Best Of Freddy Fender — (ABC/Dot DO 2079)

Play, Guitar Play — Conway Twitty — (MCA 2262)

20

Dave & Sugar — (RCA APL1-1818)

21

I Remember Patsy — Loretta Lynn — (MCA 2265)

22

To Lefty From Willle — Willie Nelson — (Col. KC 34695)

23

| Don’t Want To Have To Marry You - Jim Ed Brown/Helen Cornelius (RCA APL1-2024)

24

She’s Just An Old Love Turned Memory — Charley Pride — (RCA APL1-2261)

25

Best Of Glen Campbell — (Cap. ST 11577)

26

Here’s Some Love — Tanya Tucker — (MCA 2213)

27

Somebody, Somewhere — Loretta Lynn — (MCA 2228)

28

Heart Healer — Mel Tillis — (MCA 2252)

29

You & Me — Tammy Wynette — (Epic KE 34289)

30

Say You'll Stay Untll Tomorrow — Tom Jones — (Epié PE 34468)

31

If You're Ever In Texas — Freddy Fender — (ABC/Dot DOSD 2061)

32

The Roots Of My Ralsing — Merle Haggard & The Strangers — (Cap. 11586)

33

Hasten Down The Wind — Linda Ronstadt — (Asylum 7E-1067)

34

Alll Can Do — Dolly Parton — (RCA APL1-1665)

35

Ramblin’ Fever — Merle Haggard — (MCA 2267)

36

Crash — Billy “Crash” Craddock — (ABC/Dot DOSD 2063)

37

Torn Between Two Lovers — Mary MacGregor — (Ariola/Capitol 50015)

38

Dynamic Duo — Conway Twitty/Loretta Lynn — (MCA 2278)

39

Tonight! At The Caprl Lounge — Mary Kay Place — (Col. PC 34353)

40

Reflecting — Johnny Rodriguez — (Mercury SRM 1-1110)

41

Vislons — Don Williams — (ABC/Dot DOSD 2064)

42

Moody Blue — Elvis Presley — (RCA AFL 1-2428)

43

Golden Ring — George Jones & Tammy Wynette — (Epic KE 34291)

44

Peanuts & Dlamonds — Bill Anderson — (MCA 2222)

45

Crystal — Crystal Gayte — (United Artists UA LA 614G)

46

Splirit — John Denver — (RCA APL1-1694)

47

A Man Must Carry On — Jerry Jeff Walker — (MCA 2-6003)

48

John Denver’s Greatest Hits Il — John Denver — (RCA CPL 1-2195)

49

The Country America Loves — Statler Brothers — (Mercury SRM 1-1 125)

50

We Must Belleve In Magic — Crystal Gayle — (United Artists UA LA 689G)
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BELIEVES IN
COUNTRY MUSIC

AL GALLICO MUSIC CORPORATION

AL GALLICO, Presid=nt

On the
25th Anniversary
of your
COUNTRY MUSIC AWARDS

AL GALLICO MUSIC CORP. ~ ALGEE MUSIC CORP.  ALTAM MUSIC CORP.  EASY LISTENING MUSIC CORP.

NEW YORK NASHVILLE LOS ANGELES
65 WEST 55TH ST., NEW YORK, N.Y. 10019 50 MUSIC SCUARE WEST, NASHVILLE TENN. 37203 6255 SUNSET BLVD., LOS ANGELES. CA. 90028
(212) 582-136¢ (615) 327-2773 (213) 462-2251
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Country Music, Country Radio Losing Identity?

Nashville Music Scene Bullish Amidst Significant Changes

by Lola Scobey

NASHVILLE — Is country music losing its
identity? If it is, is that good or bad?

Interviews with Nashville music ex-
ecutives and national country radio ex-
ecutives reveal that these questions ex-
press the most pressing issues facing
country music and country radio in 1977.

1977 has been praised as a year marked
by an unusually high number of country
records crossing over to the pop charts,
with artists such as Waylon Jennings,
Crystal Gayle, Ronnie Milsap, and Kenny
Rogers having been happily branded as
“crossover artists.” But while dollar
revenues are up, and Nashville is seen to be
expanding as a creative center, some nib-
bling doubts have arisen about the effect of
the crossover trend on Nashville as an
autonomous business center.

The crossover trend, some believe,
could mean the toss of “country music’s
identity.” Jerry Bradley, head of RCA’s

Nashville operations, pinpoints what loss of
identity means by referring to country
radio. “Today you usually have to listen to
three or four songs on a station, before you
can even tell if it's a country station,”
Bradley says. “Country music’s identity is
changing, and RCA is staying on top of the
change; but personally, | believe there is
strength in specialization. | mean, how
much chocolate ice cream can everybody
eat? | hope country doesn’t do what the big
bands and jazz did — escape from an iden-
tifiable radio format altogether.”

Larry Baunach, head of sales and
promotion at ABC/Dot, defines country’s
loss of identity through semantics. “So
many stations don’'t want to use the word
‘country’ anymore. They aretrying toget lis-
teners from the MOR and rock stations.
And because rack jobbers don’t want to
market mainstream country product,
marketing programs such as ours and the
one at CBS, don’t even want to use the word

‘country.””

Although many feel that country music is
becoming more and more integrated into
music as a whole, no one is willing to come
out at this point and say whether the over-
all effect on Nashville and on country music
will be good or bad. However, aliconcerned
have definite opinions on specific effects of
the crossover trend.

What are some of the positive and
negative effects of the current tendency for
country music to'become more like pop?

Positive Effects

POSITIVE EFFECT: CYCLE BREAKER.
Some prognosticators believe the cross-
over trend could prolong the boom which
country music, and country-influenced
music, is currently experiencing. Music, of
course, moves in cycles; and Nashville has
certainly had its lean periods — in the early
rock and roll days, for example. Although
country music is currently ascending an
upward curve of popularity, musical

RCA Country Division Achieves Successes

NASHVILLE — The streamlining and
modernization begun by RCA’s Nashville
country division in 1973 has paid off
handsomely in 1977 with RCA fielding a
large and strong Nashville record opera-
tion, earning a solid reputation this year for
expertise is crossing over country product
to the pop charts.

A lion's share of the year's country and
crossover success was provided by Waylon
Jennings. Riding the crest of the wave that
began with his. platinum “The Outlaws”
album, Waylon's “Luckenbach, Texas”
single debuted in the trade magazines at
the highest number ever accorded a new
addition, and once it reached the coveted
number-one spot, it held the position for six
straight weeks. His “OI' Waylon” album
debuted at number oneand owned the spot
for 17 consecutive weeks.

Dolly Parton’s “New Harvest — First
Gathering” album was also widely
received, and greatly furthered her reputa-
tion as an artist and writer of the first
magnitude. The year also furthered the
career of Ronnie Milsap. With two number-
one singles, “Let My Love Be Your Pillow”
and “It Was Almost Like A Song,” and a
number-one album, “Ronnie Milsap, Live,”
Ronnie has definitely proved himself to be
one the leading artists in the industry. His “It
Was Almost Like A Song” held the number-

30-C18

one chart position for three straight weeks,
and was nominated on the final ballot of the
1977 Country Music Association Awards
for both “Song of the Year” and “Single of
the Year,” an honor it shares with Waylon’s
“Luckenbach, Texas.”

Waylon and Ronnie aren’t the only RCA
acts to be among the Country Music
Association’s Awards finalists. In fact, for
the third year in a row, RCA artists
dominate the major award categories, with
3 of the 5 finalists for “Entertainer of the
Year” (Dolly Parton, Ronnie Milsap and
Waylon Jennings), 2 of the 5 for “Single of
the Year” (“It Was Almost Like A Song” and
“Luckenbach, Texas™) 3 of the 5 for “Album
of the Year” (“OI' Waylon,” “I Don't Want To
Have To Marry You,” and “Ronnie Milsap,
Live”), 2 of the 5 for “Male Vocalist of the
Year” (Waylon Jennings and Ronnie
Milsap), and 2 of the 5 for “Vocal Duo of the
Year” (Jim Ed Brown and Helen Cornelius
and Waylon Jennings and Willie Nelson). In
addition to these nominations, the following
RCA artists were among the finalists for:
“Female Vocalist of the Year” . . . Dolly Par-
ton, “Vocal Group of the Year” . . ..Dave &
Sugar, “Instrumental Group of the Year”
... Danny Davis and the Nashville Brass,
“Instrumentalist of the Year” ... Chet
Atkins. In all ten categories, RCA was
represented by at least one artist, a state-

ment no other label can make.

RCA also figured prominently in the
Cash Box Country Music Awards with the
following winners: Waylon Jennings,
Dottsy, Dave & Sugar, Jim Ed & Helen, Dolly
Parton, Chet Atkins, Dickey Lee, Danny
Davis and N.B., and Great Moments At The
Opry.

Other Releases

1977 is the year that introduced Floyd
Cramer's “Keyboard Kick Band” album,
the band consisting solely of Floyd de-
monstrating his versatility on 7 separate
keyboard instruments. The year also saw
the release of Chet's “Me And My Guitar,’
with Chet both singing and playing the
James Taylor title song. The year has seen
Dave & Sugar develop from a promising
vocal trio into a polished, professional act,
and added a second album to their RCA
catalog. 1977 also marked the release of
the 104th album by the legendary Hank
Snow, “Hank Snow #104 — Still Movin’ On,”
and move it did, attracting both public and
industry attention. Jerry Reed, too, has en-
joyed renewed success with the release of
his “East Bound And Down” album. Jerry
has also furthered his screen career with
his latest movie, “Smokey And The Bandit,”
and expanded his field of interesttoinclude
his own nightclub that was recently opened
near Opryland.

wisdom says that eventually this must start
curving down. By injecting pop influences,
however, and actually changing or
mutating the musical form, some feel it may
be possible to expand and change the
audience so that the normal downward
trend will be delayed.

POSITIVE EFFECT: PROFITS. The music
business being a business, the bottom line
is dollars. And records on the pop charts
definitely mean more sales and more
dollars flowing into Nashville and country
music coffers. Mac Evans, president of
Masterfonics mastering studio, stresses
that, “the Nashville music scene is chang-
ing, but this in no way has lessened billings
in Nashville or Nashville’s impact on the
total music scene.” Labels such as United
Artists, which have strong crossover talent
(Crystal Gayle, Kenny Rogers), report
significantly increased grosses for the
Nashville division. “We are making more
money,"” flatly states UA head of promotion
Jerry Seabolt. “This was a record year for
us, our biggest year ever. We had our first
gold record ever, and consistent top ten
and number one records.”

POSITIVE EFFECT: COUNTRY RADIO.
Les Acree of WKDA radio in Nashville,
reports that, in his experience, periods of
crossover music are a “shot in thearm” for
country radio. This was true, he believes,
during the early '70s when records like
“Rose Garden” and “For The Good Times”
were crossover hits. “It makes people not
just aware of country music,” he says, “but
aware that country music has changed.
When people hear country records on their
favorite station, then they have a tendency
to listen to more country radio.” Again, this
boils down to profits: more listeners means
more advertisers which means more
dollars.

POSITIVE EFFECT: CREATIVE
FREEDOM. The Grand Ole Opry did not
allow drums on its stage for years, and
country music has been known as a music
with strict limitations on the type of instru-
ments which could be used in its produc-
tions. This was felt to insure the identity of
country music. “Seven or eight years ago, if
you had five instruments on a country
record, it would make it,” observes RCA’s
Bradley. “Then along came Billy Sherrill,
then along came Waylon.” Now, says RCA
producer Roy Dea, “we can put more ele-
ments of other music into our records than
ever before. And | can sign a different type
artist — not just your ‘silver throats,’ but an

(continued on page 28)
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Eddy Arnold Danny Davis Dickey Lee Jim Reeves
Chet Atkins Dave & Sugar Zella Lehr Johnny Russell
Jim Ed Brown Dottsy Ronnie Milsap Hank Snow
Wilma Burgess  Bill Eldridge Dolly Parton Gary Stewart
Helen Cornelius Tom T. Hall Charley Pride Porter Wagoner
Paul Craft Beverly Heckel Ronnie Prophet Steve Wariner
Floyd Cramer Waylon Jennings  Jerry Reed Steve Young
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FROM THE ARTISTS WHO SANG
THE SONGS - MANY. MANY THANKNS.
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6 FLAGS OVER TEXAS
6 FLAGS OVER MID-AMERICA
ILLINOIS STATE FAIR
KENTUCKY STATE FAIR
MILWAUKEE SUMMERFEST
BUCK LAKE RANCH
AMERICAN ROYAL LIVESTOCK
SHOW
OKLAHOMA STATE FAIR

ARIZONA STATE FAIR
CALIFORNIA EXPO STATE FAIR
KNOTT'S BERRY FARM
McCORMICK PLACE

NORTH CAROLINA STATE FAIR
MONTANA STATE FAIR
NEVADA STATE FAIR
DARLINGTON, S.C. RACEWAY

.. AND MANY MORE!

FILMS: FILMS:
“W.W. AND THE “SMOKEY AND
DIXIE DANCEKINGS” THE BANDIT”

“GATOR” “NASHVILLE 99"
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One of the Few Artists to Have Phenomenal Success ‘ ’

in Both the Country and Pop Fields
A Fantastic Entertainer!

PAST WINNER COUNTRY MUSIC ASSOCIATION INSTRUMENTALIST OF THE YEAR AWARD
GRAMMY AWARD FOR THE HIT RECORDING “WHEN YOU'RE HOT, YOU'RE HOT”

JERRY REED ENTERPRISES
1107 18th Ave. So, Nashville, Tenn. 37212 “c ll

Since 1898 Phone: (615) 327-3818
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CBS Marks 2nd Anniversary Of Country Marketing Division

NASHVILLE — CBS Records, who with the
coming of this month celebrates the second
anniversary of the Nashville marketing
team, is enjoying several marketing “firsts”
initiated and established during the past 12
months. CBS Records' commitment to the
development of its artists’ careers and its
dedication to the growth and betterment of
the Nashville music industry is strong.
This company posture has given CBS
Records a Nashville-headquartered
marketing division. Now housed in a new
marketing facility, the division's depart-
ments handle every aspect of artist career
development. In the past year, under the
guidance of Rick Blackburn, vice president,
marketing, CBS Records, Nashville, the
company, with its sophisticated marketing
faculty, has harvested a string of industry

firsts.

CBS Records became the first record
company to appoint a Nashville-based
marketing vice president to spearhead its
entire country music thrust. Several CBS
Nashvifle music industry firsts have accom-
panied that appointment; the first company
to institute Nashville-based product
management departments, with Dan
Pinckard, Columbia Records’ Nashville
product manager, and the recent appoint-
ment of Jim Kemp to the post of Epic and
CBS associated labels product manager;
the first company to have a Nashville-based
artist development department, currently
piloted by director Gene Ferguson; the first
company to house a Nashville-based
creative services department, now under
the guidance of Bill Barnes, assisted by

Cheryl Pardue; the first company to institue
a Nashville-based press and public infor-
mation department, directed by Mary Ann
McCready with the recent appointment of
Susan Binford to the position of manager,;
the first company to provide a Nashville-
based and nationally-placed responsibility
for country music exclusively with regional
country marketing managers Jay Jensonin
the southwest, Larry Wall in the midwest,
Dan Walker on the west coast, and Zim
Zemarel in the southeast; the first company
to inaugurate a broad-based field force
with country music specialists at each of the
20 CBS Records branch sales offices
across the country.

With Blackburn at the helm and Joe
Casey, director, sales and promotion,
Columbia country product, and Roy

Wunsch, director, sales and promotion,
Epic and CBS associated label country
product, the company has the most in-
depth and trendsetting Nashville-
headquartered marketing squad in the
country music industry.

Still more country music history “firsts”
were pioneered by Blackburn and his team
in the last 12 months. The company's in-
novative and highly-successful “Box Lot
Blitz” was unveiled in early 1977. The “Box
Lot Blitz" became an effectively-timed artist
and music promotion involving all levels of
retail customers, heavily supported by ad-
vanced planning with every department a
total media advertising blitz, and individual
artist-oriented point-of-purchase materials
included in the merchandising staples. The

(continued on page 66)

Phonogram/Mercury Country MCA Country Roster Grows;
New Artists Include Haggard

Division Continues Growth

CHICAGO — Phonogram, Inc./Mercury
Records had a banner year for country
music, bolstered recently by the addition of
Monument Records for distribution, which
includes several top selling country artists
(see separate story).

Led by the Statler Brothers, Tom T. Hall,
Johnny Rodriguez, and several new names,
many albums and singles were released
during the year.

Best Year Ever

The Statlers enjoyed what has to be the
best year yet in their career, scoring their
first gold album with “The Best Of The
Statler Brothers,” which was certified in
February.

Additionally, the quartet had three chart-
ed singles taken from their “The Country
America Loves” album. Their latest, “Short
Stories.” is already one of the biggest LPs
of their career and has spawned one hit
single, “Silver Medals And Sweet
Memories.” The Statler Brothers also
celebrated their seventh successful Fourth
of July, America's Birthday, picnic in Staun-
ton, Va. The event drew nearly 50,000 fans.

Tom T. Hall's single releases included
“Fox On The Run,” taken from the “Magnifi-
cent Music Machine” bluegrass album, and
“Your Man Loves You Honey"” and “it's All In
The Game,” both taken from his current

- WL

MERCURY’S COUNTRY LINEUP —

Included in the Phon

“About Love” LP. In his outside activities,
the celebrity golf tournament "“T" holds
each spring was a smashing success again
this year.

Johnny Rodriguez’ version of the Eagles’
“Desperado’” was a hit earlier this year and
his latest album, “Practice Makes Perfect,”
has already produced one single, the title
track, written by Monument artist Larry
Gatlin, incidentally. Rodriguez’ latest single
is an all-Spanish version of the former pop
hit, “Eres Tu.” A new Rodriguez album will
be released in mid-October.

Also in October will be a greatest hits
compilation from Jerry Lee Lewis entitled
“Country Memories,” which will also in-
clude some newer material as well.

Debut Albums

During the summer months, Mercury
released debut albums by three artists:
Reba McEntire, Nick Nixon, and Jacky
Ward.

The Phonogram/Mercury country divi-
sion looks like this: Jerry Kennedy, vice
president/A&R, Nashville, along with Jerry
Gillespie, A&R/country music, handle the
producing chores, while Frank Leffel,
national promotion/country, oversees his
field staff in promotion. A recent addition to
the Nashville staff has been Janet Rickman,
publicist/south, for Mercury.

I;J

Lee Lewis; (second row); Nick Nixon; Twiggy; Red, White, Blue(grass); and Reba McEntire;
(bottom row I-r) are: Larry Jon Wilson; Grady Martin; Jacky Ward, and Stewart Harris.
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ogram/Mercury roster of coun-
try artists are (top row, I-r): The Statler Brothers; Johnny Rodriguez; Larry Gatlin;and Jerry

NASHVILLE — With the addition of Merle
Haggard, Vassar Clements, and Hoyt Ax-
ton, MCA Records this year added to its list
of country talent which already included
such artists as Bill Anderson, Jerry Clower,
Joe Ely, Bill Monroe, Ronnie Sessions, Cal
Smith, Kenny Starr, Mel Tillis, Tanya
Tucker, Mary Lou Turner, Conway Twitty,
and Loretta Lynn.

New talent added to the roster included
David Frizzell, brother of Lefty Frizzell, Jim
Glaser, Dan McCorison, Geof Morgan and
Ernest Rey.

Twitty Bird Productions, a company
owned and operated by Conway Twitty, has
also brought to the label Jesseca James,
Nat Stuckey, Joni Lee, Charlie Tango, and
Peggy Forman.

MCA-sponsored showcases at Fan Fair
and the annual Disc Jockey Convention,
both held in Nashville, are always popular.
In addition, MCA sponsored ashowcase for
the National Academy of the Recording
Arts and Sciences (NARAS) which was
termed by NARAS officials as the most
financially successful showcase to date.
Highlighting the event was the debut of the
all-new Bill Anderson Show featuring Mary
Lou Turner and his new band, “The P¢’
Folks.'

. .
MCA COUNTRY ARTISTS — Some

Monroe; Nat Stuckey; and Cal Smith.

‘ of MCA’s
Mcponson; Loretta Lynn; Conway Twitty and Bill Anders
Tillis; Jerry Jett Walker; and Merle Haggard; (bottom r

The company increased its commitment
to its country operation with the addition of
personnel in the areas of promotion,
marketing, and publicity. While Chic
Doherty, with over 30 years experience at
MCA Records, continues his duties as vice
president of operations, Nashville, John
Brown was named country marketing
director, Jeff Lyman assumed the duties of
country promotion director, and Kelly
Del aney had his responsibilities increased
to country publicity director.

Under the direction of Brown, the coun-
try music specialists at MCA have initiated
several successful marketing campaigns
during 1977, with more planned for the
coming year.

Highlighting the list of campaigns were
“Spring Blossom,” centering around the
release of Loretta Lynn's album entitled, “I
Remember Patsy,” a tribute totheimmortal
Patsy Cline; “Good 'N Country” in conjunc-
tion with Conway Twitty's new album, “I've
Already Loved You In My Mind,” aswellasa
marketing campaign for the annual Con-
way and Loretta duet album, entitled
“Dynamic Duo.”

MCA Records remains firmly committed
to country music and points not only to its
achievements in 1977 but also the goals it
has set for 1978.

country artists are (top row, I-r): Dan
on, (second row); Hoyt Axton: Mel |
ow J-r) are: Ronnie Sessions: Bill
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ABC/Dot Aims Country Music Warner Bros. Records Boosts
Beyond Traditional Borders

NASHVILLE — The focus of the efforts ex-
erted by ABC’s Dot Records in 1977 are
best described by the slogan “Beyond
Country Limits.” It was a year in which Dot
made concerted attempts to spread coun-
try music beyond its traditional borders
while still producing recordings from awide
variety of artists.

A “Beyond Country Limits” productcam-
paign in the spring kicked off the marketing
year with special sales, marketing,
merchandising and advertising programs
on top new country productandon the ABC
Collection series, which featured
previously-relesed product from several
country music- artists. Additionally,
specially-priced pre-packs of many
ABC/Dot and Hickory Records country LPs
were assembled for the campaign. in-
cluded in the marketing program were a
number of special merchandising aids, in-
cluding large, point-of-purchase floor dis-
plays and a country music sampler display
featuring 13 of Dot’s top country acts.

Live Concert Series

As part of its effort to take country music
into new markets, ABC/Dot cooperated
with radio station WMAQ in Chicago in
presenting country music in a live concert
series. The first performance was in
January and featured Billy “Crash” Crad-
dock and Don Williams in two shows from
the Ivanhoe Theatre. In addition, Billy
“Crash” Craddock’s performance was

recorded and released as a live album on

Dot. Carnegie Hall Concert

New York was next on the list of
metropolitan areas in which a major coun-
try music merchandising program was
spread. In May, Roy Clark, Freddy Fender,
Hank Thompson and Don Williams invaded
prestigious Carnegie Hall for a sold-out
performance presented by the Jim Halsey
Company of Tulsa and New York promoter
James Nederlander, in coopertion with
New York radio station WHN. The four Dot
artists shared a bill which brought an eve-
ning of country entertainment not only to
those in the hall, but to a worldwide radio

network as well.

Approximately 40 major country stations
around the nation carried the show live,
with another 20 carrying a taped, delayed
broadcast on later dates. Armed Forces
Radio and the Voice of America were also
part of the network for the show, carrying
the broadcast to 27 foreign countries.

While in New York, the four artists in-
volved were subjected to a two-day
schedule of radio, television and print
media interviews. A double-pocket album
and tape of the show, produced by Dot
president Jim Fogelsong and Huey Meaux,
was released in late summer.

Performance Counts

However, it was the performance of Dot’s
roster of artists which provided the founda-
tion for the company’s efforts to spread
country music to new audiences.

Don Williams charted new territory this
year when his appearances in England at-
tracted such stars of pop music as Eric
Clapton, Pete Townshend and Van
Morrison. Don’s “Visions” album shipped
gold and he also received silver-disc
awards for his “You're My Best Friend” and
“Harmony” albums.

As Roy Clark had done the previous year
when he became the first country artist to
headline his own show in the Soviet Union,
Barbara Mandrell opened Saudi Arabia to
country music. Late in the summer, she and

into New York City by Dot artists when they
headlined a show sponsored by Exxon at
Lincoln Center. The show was also carried
live on WHN radio.

In November, Freddy Fender picked up
his second consecutive “Record Of The
Year" award from the Music Operators of
America for “Wasted Days And Wasted
Nights.” Roy Clark was again named coun-
try “Picker Of The Year"” by the readers of
Playboy Magazine, and Clark, Barbara
Mandrell, Don Williams, The Oak Ridge
Boys and Jimmy Buffett were all named
finalists in the balloting for the coveted

(continued on page 67}

Nashville Scene Changing

(continued from page 18)
artist with a distinctive feel.” Consequently,
Dea, speaking from the creative perspec-
tive, says country music losing its identity
“doesn't bother me. | can't use some for-
mula, that's the business approach. I'm
more into particular artists, than any
musical form as a whole.”
Target Weeks

POSITIVE EFFECT: BROADER
MARKETING CONCEPTS. In the past, the
month of October, and particularly the
week of the Grand Ole Opry Birthday Cele-
bration, were target weeks to introduce new
country product. The market was flooded
with product at that time, generating a high-
ly competitive situation in which many good
records were buried. Labels, however, are

now marketing country product on a year-
round basis. “Country music is simply nota
seasonal world anymore,” asserted MCA
head of country marketing, John Brown
(Cash Box, October 1,1977). “Duetothein-
creasing sophistication of the country
market, we are now trying to market our
country product just like we do any other
product.”” This approach is borne out by
organizations that master country records
and review country records. “We normally
receive a flood of country product around
this time,” said Glenn Meadows, vice-
president of Masterfonics. “We certainly
did last year, but we haven't thisyear.” Also,
in contrast to last year, when Cash Box ran
a full page of album reviews in its Country

(continued on page 60)

Tommy. Qverstreet made the second foray  §

ABC’S COUNTRY BOYS — ABC/Dot and ABC/Hickory artists include: Mickey Newburyf'
Billy “Crash” Craddock; Jim Chestnut; and Tommy Overstreet.

30-C28

NASHVILLE — Warner Bros. Records has
continued to expand its country music
operation during the past two years. Andy
Wickham, WB’ Burbank-based director of
country music, is more than enthusiastic
about the company’s performance over the
last year and its plans for the future. “It's
always difficult when a new company
comes into Nashville and enters the country
music field. You have to go through a
period of adjustment and acceptance, not
only with the music community, but with
those people who buy country records. It
hasn't been easy, but our persistence and
hard work has paid off. We feel we have a
well balanced roster of stars and artists we
feel are potential stars. The period of ad-
justment is definitely over.”

Wickham credits Stan Byrd, director of
country sales & promotion (based in
Nashville), and his regional promotion staff
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Nashville Operation, & Staff

for an exceptional year. 26 country singles
have been released so far this year . . . over
90% have charted . . . 50% of the releases
went Top 30 ... and 25% of all releases
went Top 10.

Reduced Size

In a year when several of the major
record companies reduced the size of their
country operation, Warner Bros.
demonstrated its support to the country
market with the additions of Sam Cerami
(Midwest promotion and sales), Dave
“Mack” McClellan (southeast), Ann Tant
(west coast), and Mike Sirls (secondary
markets). Frank Anderson continues to
cover the southwest region in sales and
promotion. Warner Bros. also expands its
country operation with the newly created
artist relations and publicity department
directed by Bonnie Rasmussen.
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WEA COUNTRY PANEL —“WEA Turns To Country” was the theme of the country music

panel at WEA'’s recent national convention in Miami County, Florida. Pictured above are
panel members (I-r): Bill Biggs, Atlanta branch manager;, Tom Sims, Dallas branch
manager;, Mike Suttle, E/A country marketing director; Jan Rheese, E/A country sales
coordinator; Lou Dennis, vice president, director of sales, Warner Bros.;, Stan Byrd,
national country sales and promotion director, Warner Bros.; and panel moderator, Rich

Lionetti, WEA vice president, sales.

UA Posts Nat’l, Int’l Success
With Several Country Artists

NASHVILLE — 1977 was arecord-breaking
year for United Artists’ Nashville division.
Under the leadership of Lynn Shults, direc-
tor of Nashville operations; Jerry D.
Seabolt, national country promotion direc-
tor; Carolyn Gilmer, A&R coordinator;
Hylton Hawkins, assistant to national
promotion director, and Gerri McDowell,
southwest regional promotion director, the
year was highlighted with eight number one
singles, one gold single, one gold album
and record-breaking sales figures. Work-
ing with independent producers ex-
clusively, UA has been especially suc-
cessful with the work of Larry Butler and
Allen Reynolds.
Rogers Success

Kenny Rogers re-established his status
both in the pop and country field with his
number one country and Top 40 single,
“Lucille.” This hit single and the LP, “Kenny
Rogers,” which is approaching one year in
the album charts, received gold discs in the
United States and Canada. Rogers' new
single, “Daytime Friends,” a number one hit
in the country field, is closing in on the top
slot in the “Top 40" market. The Country
Music Association has nominated Rogers
in four categories for this year: “Entertainer
of the Year,” “Single of the Year” for
“Lucille,” “Album of the Year” for the LP
“Kenny Rogers” and “Male Vocalist of the
Year."

Crystal Gayle had three number one
singles this past year (“You Never Miss A
Real Good Thing,” "“I'll Do It All Over Again”
and “Don't It Make My Brown Eyes Blue”)

and presently has three albums on the
country charts, of which two have main-
tained this status for over one year. Gayle's
new album, “We Must Believe In Magic,” hit
the charts intwo weeks and her most recent
number one country single, “Don’t It Make
My Brown Eyes Blue,” has launched her
career into the pop market as it presently
climbs the Top 40 charts. For the second
year, Gayle has been nominated for
"Female Vocalist of the Year” by the Coun-
try Music Association.
Billie Joe Spears

Billie Jo Spears continues hitting the
country charts with three number one
singles this last year (“Never Did Like
Whiskey,” “I'm Not Easy” and “If You Want
Me"). Currently Spears is closing in on the
top position with her current single, “Too
Much Is Not Enough.”

One of the most popular ladies in the
country field, Dottie West continues to build
her chart activity this past year with three
“Top 30” records (“When It's Just You
And Me,” “Every Word | Write"” and
“Tonight You Belong To Me").

Watsons

The association of Doc and Merle Wat-
son has been strengthened with the
Nashville office, and the duo maintain their
popularity in the LP market.

Versatile entertainer Del Reeves remains
a mainstay on the country roster along with
Bobby Wright, Melba Montgomery, Jack
Blanchard, Misty Morgan and David Wills.
The UA staff foresees exciting times ahead
for all of these artists.
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STATLER BROTHERS

We are proud and pleased to accept the Cash Box awards
for Singles and Album Vocal Group of the Year
anc the B:llboard award for
Singles Vocal Group of the Year.
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LATEST HIT ALBUMS

THE BEST OF SHORT STORIES
O S DS THE STATLER BROTHERS SRM-1-5001

Entertainezs On and Off the Record!

Exclusively on Mercury Records, Products of Phonogram Ine.
Distributed by Phonodisc.
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Capitol’s Country Strength
Backed By Diversified Roster Is Kicking In The Country

NASHVILLE — In the past year Capitol
Records has continued to strengthen its
country division with a restructuring of the
staff and several important additions to the
artist roster, but the label's position in the
field of country music is rooted in the diver-
sification of its artists’ styles. According to
Frank Jones, vice president and general
manager of the country division, “Many ar-
tists who have emerged from Capitol in the
past year have found strong acceptance
not only within the country area but their
appeal has taken on universal accep-
tance.”

During the last year Capitol has had
success with many of the new talents that
have joined the label. Kenny Dale scored
high on the charts with his first single,
“Bluest Heartache Of The Year,” and he
quickly followed the success with the
current hitbound “Shame Shame On Me,”
both taken from his best selling album,
"Bluest Heartache.” Mel McDaniel has had
five Capitol singles released since mid-
1976 and each one has done well on the
country charts — “Have A Dream On Me,” |
Thank God She lIsn't Mine,” “All The
Sweet,” “Gentle To Your Senses,” and
“Soul Of A Honky Tonk Woman.” His
current album, “Gentle To Your Senses”
was released September 12.

New Artists

Other artists new to Capitol include Mar-
cia Ball, whose “Big River” single was just
released, and the Dusty Chaps, a swinging
eight-piece band out of Tucson. There are
also a number of acts that have both coun-
try and pop appeal, including Michael
Clark, whose “Free As A Breeze” debut
album was released in August; Pam Rose,
whose self-titled debut album came out in
July and whose “Midnight Flight” single hit
the charts; Lonnie Mack, whose second
Capitol album will be out in October; Juice
Newton And The Silver Spur, whose first
Capitol album, “Come To Me," was
released September 12; Linda Hargrove,
whose sensitivity and skill as a singer-
songwriter is again portrayed on her third
album for Capitol, “Impressions”; and Nor-

ton Buffalo And The Rhead Brothers.

Capitol also has a long list of established
stars who continue to maintain their pop-
ularity each year: Glen Campbell with his
“Southern Nights” album and single as well
as his “Sunflower” single; Anne Murray,
who appeals to music fans of all tastes;
Asleep At The Wheel, which remains the
one of the most promising of the new
generation of western swing bands; and the
original Texas Playboys. Other Capitol ar-
tists who continue to maintain their strong
following include Freddie Hart, Gene Wat-
son, Ray Griff, James Talley and Jessi
Colter.

Division Restructuring

Frank Jones states that Capitol Records
recently restructured its country division.
Vince Cosgrave, formerly with MCA,
moved into a newly created position as
director of country A&R/marketing, in
which he will assist in west coast A&R, help
assemble product presentations, and help
coordinate country product marketing.
Chuck Flood, formerly special projects
director, has been named director of talent
acquisition, Nashville. Flood will work with
Jones on A&R functions. Ed Keeley was ap-
pointed national country promotion
manager and will be based in Los Angeles.
This will allow Keeley and others to have
more input in the promotional and
marketing departments quartered in the
Tower. Keeley will be right on hand with the
marketing and sales force. Jones also
notes, though based in Los Angeles, Keeley
will be visible in and out of Nashville. Cathy
Roszell will be based in Nashville and has
assumed the recently created position of
southeastern press and artist relations
coordinator.

Frank Jones states the restructuring is a
tremendous strengthening move all
around. Capitol Records has made a firm
commitment to the country market, says
Jones. Its recent new addition of artists to
the roster plus its already established ar-
tists will enable us to continue to maintain
our position as a leader in the country
music market.

COUNTRY ARTISTS ON CAPITOL — Country artists on Capitol Records include (top row
I-r): Kenny Dale; Anne Murray, Freddie Hart and Colleen Peterson. Also on Capitol’s coun-
try roster (middle row, I-r) are: La Costa; Glen Campbell; Lonnie Mack and Ray Griff. Bot-
tom row (/-r) are: Linda Hargrove,; Steven Fromholz, Diana Williams; and Larry Ballard.
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Elektra/Asylum Campaign

NASHVILLE — The past year was one
which saw Elektra/Asylum become more
firmly established as a viable country label
in Nashville. Eddie Rabbitt has become one
of the most consistent recording artists in
country music, and the labei broke Stella
Parton and Vern Gosdin as serious country
artists both in airplay and sales.

E/A country has developed a pro-
gressive attitude over the past years in the
release of their product. In July of this year
they released an album by artist Even
Stevens aimed at the FM stations. Jan
Rhees was quoted as saying, “Just because
an artist records in Nashville doesn't
necessarily mean that the product is coun-
try.”

There have been several top ten hits
such as Eddie Rabbitt’s recordings of “Two
Dollars In The Jukebox,” “lI Can’t Help
Myself” and “We Can't Go On Living Like
This.”” Vern Gosdin has scored with
“Hangin’ On,” “Yesterday’s Gone” and “Till
The End.” Rabbitt's album, entitled “Rab-
bitt,” got into the top ten as well. In recent
months he has also been receiving signifi-
cant airplay on pop stations.

In June Mike Suttle, marketing director,
and Jan Rhees, who is involved in sales co-
ordination and artist development, along

with the entire Nashvilte staff at E/A coun-
try, initiated E/A Kicks In The Country, the
first major sales and promotion campaign
for the label. Five albums were released
simultaneously: Eddie Rabbitt, “Rabbitt”;
Stella Parton, “Country Sweet”; Hargus
"Pig"” Robbins, “Country Instrumentalist of
the Year”; Vern Gosdin, “Till the End” and
Sammi Smith, “Mixed Emotions.”” The
catalog on Eddie Rabbitt and Sammi Smith
was part of the campaign. There was total
support from WEA distribution on the radio
level and with the rack jobbers at the one

stops. X .
Turning Point

E/A Kicks in the Country represents a
major turning pointin the three-year history
of E/A Country. The campaign succeeded
in establishing the label firmly in both the
radio level and in store merchandising. The
campaign dramatically demonstrated that
E/A is behind the artist and product. They
are willing to make the effort and spend the
money properly in order to sell the product.

The staff of E/A Country also includes
Jim Malloy, director of country music;
David Malloy, director of A&R; Norm Os-
borne, national promotion; The Brokaw
Company, public relations, and Betty
Miller, secretary of operations.

Gatlin, McCoy
Lead The Way

NASHVILLE — With artists such as Larry
Gatlin, Charlie McCoy, Grady Martin, Con-
nie Smith, Tommy Cash, and others, that
should be enough to make any label happy.
But Monument Records, in August of this
year, found another reason to be happy: the
label signed an agreement with
Phonogram, Inc. toletthatfirm market their
records.
Larry Gatlin

The agreement came just as Larry
Gatlin's “I Don’'t Want To Cry” was peaking
on the charts (peaking because you can’t
go much higher than number one) and
prior to the release of his new album, “Love
Is Just A Game,” which coincidentally hap-
pens to be the title of his current chart
climbing single. This year certainly seems
to be the year that Larry Gatlin takes his
rightful place among the most successful
country singers of this era. He has also
been nominated as male vocalist of theyear
by the Country Music Association.

Charlie McCoy also has a new album out,

And New Dist.
For Monument

[N

aptly titled “Country Cookin’,” his ninth for
Monument. One of the Nashville session
men for over a decade, this year Charlie
was again nominated by the CMA as in-
strumentalist of the year for his now-
legendary harmonica work. A consistent
album seller (“The Real McCoy” album is
closing in on gold status), he is also con-
sistently on the singles charts.
Connie Smith

A recent Monument acquisition has been
Connie Smith, who scored her first time out
on the label with “Coming Around,” which
preceeded her first Monument album,
“Pure Connie Smith,” released in August.
Although hardly a new name, Grady Martin
had his first LP in several yearsreleased on
Monument in September entitled “Cowboy
Classics.” For years, Grady has been one of
the session guitarists in Nashville. And
while Tommy Cash doesn’t have an LP out
yet, his “The Cowboy And The Lady” single
did very well on the country charts during
the summer.

Screen Gems Looks To N’ville
For Pop And Country Acts

NASHVILLE — Paul Tannen, general
manager of the Screen Gems-EMI
Music/Colgems-EMI Music Nashville
operation, feels that there are three impor-
tant aspects of today’s publishing business:
new songwriters; the catalog; and writers
who are recording artists. For example,
Screen Gems has entered into a production
deal with Polydor Records for Max D.
Barnes, who is an exclusive Screen Gems
writer. Barness currently has his second
Polydor release on the market, receiving
good reaction at the radio level.
Danny Davis

Danny Davis, vice president/director of
national exploitation, based outof L.A.; and
Michael Steele, director of southeastern
promotion, have been co-ordinating
promotional efforts very closely with the
Polydor staff.

Jim Valentini and Frank Saulino

(professionally known as Val & Birdie), are
the newest writer/artists that have been
signed by Tannen. They are contemporary
writers, which continues Screen Gems’
policy that there are good “pop"” writers to
be developed out of Nashville.

Other exclusive writers are Mark James,
Bettye Pierce, Michael Clark, Gail Davies,
and Jeff Pollard. The Jeff Pollard Band, a
rock and roll band, from Baton Rouge, La.,
is preparing to record its first album for a
major label.

Screen Gems-EMI Music Inc./Colgems-
EMI Music Inc. this past year, introduced
Volume | of a promotional album entitled
“Country Gold,” in order to further exploit
its country catalog. The album features 14
of the company’s country standards in-
cluding “He'll Have to Go,” “Suspicious
Minds,” “Together Again,” “Dream Lover.”
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