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FIRST
Biafra album based
on obscenity trial

JELLO BIAFRA is to release
a spoken -word album based
on his obscenity trial against
the PMRC.

Tentatively titled 'High
Priest Of Harmful Matter'
the 90 -minute album will be
out through Alternative
Tentacles towards the end
of April and includes a 24 -
page edition of the F***
Facts newspaper and a
16- page booklet.

Meanwhile, Biafra has
been busy recording with
Michael from The Beatnigs
and with members of DOA,
with whom he has been
working on the film
Ricochet, in which he stars.

"I play the sort of right
hand man to a corrupt,
dictatorial politician," he
told Sounds recently.

"I'm not sure exactly how
I'm going to play him at the
moment. I don't know if he'll
turn out to be a very
straight, snivelling weasel,
or if he'll be really vicious."

REPORTS

Love on the rock
U2's new single will be
'When Love Comes To
Town'.

Out next week, it's a
remixed version of the track
that appeared on last year's
chart -topping 'Rattle And
Hum' album, and features
legendary blues guitarist BB
King. Both 7 and 12 -inch
versions, contain the Patti
Smith penned 'Dancing
Barefoot' as the B-side.

And the 12 -inch also
includes a remixed version of
'God Part II', also from 'Rattle
And Hum'.

Mozzer and Street
in legal bust-up

MORRISSEY has fallen
out with his co -writer

and producer Stephen
Street who has issued an
injunction preventing EMI
from releasing his new
single.

The new single, called
'Interesting Drug', was
originally scheduled for
release by EMI during
March but was postponed
to April and then May as the
row between Morrissey and
Street developed. Street
issued an injunction against
EMI three weeks ago and
the single is now on
indefinite hold until the
matter is resolved.

So the only chance for

MOZZ: INJUNCTED

Mozzer fans to hear
anything new by their hero
for the time being is to rush
out quick and buy the first
pressing of the new Durutti

Column 'Vini Reilly' album/
CD which includes a free
single/3-inch CD titled 'I
Know Very Well How I Got
My Note Wrong'.

Credited to "Vincent
Gerard and Steven (sic)
Patrick", it turns out to be a
home demo recording of 'I
Know Very Well How I Got
My Name', which was on
the 12 -inch B-side of
'Suedehead'.

An EMI spokesperson said
it was very unlikely that
they would be suing for
infringement of copyright.
But he did dismiss reports
of a Morrissey tour this
autumn as "complete
rubbish".

Lou Reed UK dates in June

LOU REED is lining up British dates for June. His record company,
WEA, is remaining tight lipped about the possibility of a tour, but
Sounds understands that London and provincial dates are being
booked for early June at city hall -size venues.

This would tie in with the type of venue he's playing on his
current American tour, on which he's performing the whole of his
widely acclaimed 'New York' album plus an hour's worth of older
material dating back to The Velvet Underground.

Reed was last here in '87 as a special guest to U2 for their
Wembley Stadium shows.

Round One to the Boss
BRUCE SPRINGSTEEN has won the first step of a legal battle
against two former roadies.

Guitar technicians Mike Batlan and Doug Sutphin were seeking
damages from The Boss alleging "emotional distress" claiming
that Springsteen witheld money for "fines" and illegally denied
them overtime.

A New Jersey judge tossed out all but the overtime claim, and
this will be dealt with later this summer when Springsteen himself
is expected to appear in court to answer the charges.

Megadeth lose drummer
MEGADETH drummer Chuck Behler is reported to have left the
band, following the departure at the end of last year of guitarist
Jeff Young.

There was no confirmation from their record company, Capitol,
this week, who were trying unsuccessfully to get in touch with
Megadeth's manager.

But, if the reports are correct, then the band are down to
founder members Dave Mustaine and bassist Dave Ellefson.

Winter shows lined up for Erasure. Tickets go on sale this weekend, April 1
ERASURE have lined up a dozen British dates for December, their first since
the Birmingham NEC date last November.

Tickets go on sale this Saturday April 1 and details are as follows:
Glasgow SECC December 2 - £9.50 and £8.50, plus 50p booking fee, from
the box office and usual agents. Credit card bookings on 031-557 6969, or
by post from PO Box 77, Head Post Office, Edinburgh, (make cheques and
PO's payable to Regular Music and include an SAE).

Belfast King's Hall December 4 - £10.50 from all branches of Makin'
Tracks and by post from Makin' Tracks, Castle Arcade, Belfast. Dublin
December 5 - 11.50 Irish punts from all branches of HMV and by post from
HMV, Grafton St, Dublin 2. Bournemouth International Centre December 7
£9 from the venue and Pavilion box offices and usual agents.

Brighton Centre December 8 - £9.50 and £8.50, plus 50p booking fee,
from the venue box office and usual agents. London Docklands Arena

December 10-11 - £9.50 and £8.50, plus 50p booking fee, from Arena box
office, by credit card on 01 538 1212, or by post from London Arena Box
Office, 4 Limeharbour, Isle Of Dogs, London E14 (cheques made payable to
London Arena, enclose SAE) and from all usual agents. Manchester G-Mex
December 15 - £9.50 and £8.50, plus 50p booking fee, from Apollo Theatre
box office and usual agents.

Whitley Bay Ice Rink December 16 - £9 from box office and usual
agents. Shepton Mallet Showering Pavilion December 17 - £9 by credit
card 0271 78283, or by post from Concert Travel Club, 4a High Street,
Barnstaple (cheques payable to Concert Travel Club plus SAE), and usual
agents. Birmingham NEC 19-20 - £9.50 and £8.50, plus 50p booking fee,
from box office and by post from Erasure Box Office, NEC Birmingham, B40
1NT (cheques and POs to NEC Erasure with SAE plus 50p per ticket
booking fee) and usual agents. Tickets are limited to four per person.

White Lion House, Shortgate,
Lewes BN8 6PJ.
Tel: (0825) 84891 Fax: (0825) 84872
Telex: 957570 MGP G
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ALL ABOUT EVE are to appear at Fairport Convention's
annual festival at Cropredy, near Banbury.

They'll perform a special acoustic set - with which
they'll doubtless hope to entrance the folk audience as
well as the attendant goth tribe - on August 19.

For ticket details and instructions on exactly how to
stick your finger in your ear without ruining your eye liner,
write to PO Box 37, Banbury, Oxon.

LYLE LOVETT has just released a new single from his 'Lyle
Lovett And His Large Band' album.

The single is a cover of the classic country song 'Stand By
Your Man'.

The band, who are currently on a two -month US tour, have
announced a couple of British dates for the summer.

They play London Dominion Theatre July 27 and the
Cambridge Folk Festival July 28 and 30.

Summer shows
for Simple Minds
Wembley, Birmingham and Glasgow shows.

SIMPLE MINDS have
confirmed seven British

indoor shows in late July
and early August.

The band, who start a
world tour in Italy in May,
will play three nights at
Wembley Arena from July
25-27, followed by
Birmingham NEC August 1-2
and Glasgow SECC 8-9.

And Jim Kerr will make a
solo appearance at the Anti -
Poll -Tax gig at Edinburgh's
Usher Hall on April 1.

In order to ensure a fair
ticket distribution for fans -
who will greatly outnumber
the seats available - the
band have issued
instructions for ticket
allocations.

Tickets will be £12.50 and
£10, with a 50p booking fee
unless otherwise stated.
They will be limited to four
per person and will go on
sale from 10am this Sunday

April 2. Each outlet will be
given a specific quota and
"best" seats will go to the
venue box offices.

Glasgow SECC tickets are
available in person from the
box office, or from
Edinburgh Ripping Records
(South Bridge).

Birmingham NEC tickets
will be available from the
box office, or from
Birmingham Odeon,
Coventry Poster Place,
Nottingham and Derby Way
Ahead, Manchester
Piccadilly Records, Bristol
Our Price, Stoke, Hanley,
Stafford and
Wolverhampton Mike Lloyd
Megastores.

Credit card bookings are
available on 021-780 4133
and there's also a quota on
sale by post from Simple
Minds Box Office, NEC,
Birmingham B40 1NT. Make
cheques and POs to 'NEC

JIMBO: NO Poll Tax

(Simple Minds)'. Enclose
SAE.

Wembley Arena tickets
are from the box office
(without a booking fee!) or
from West End ticket
agencies Keith Prowse,
Stargreen, LTB, Premier,
Ticket Master and
Albermarle. They will charge

no more than £1.90 booking
fee and you can ring them
to find out which shows
they'll be selling tickets for.

The credit card number
will be 01-900 1234. Tickets
will also be available by
post from Wembley Box
Office, Wembley Stadium,
Wembley Middlesex HA9
ODW. Make cheques and
POs to 'Wembley Stadium
Ltd' and enclose an SAE.

All ticket outlets have
been asked to make
provision for fans to be able
to queue under cover in the
event of rain, if practical.

Simple Minds have also
insisted on the arena floors
being cleared of seats at the
shows, giving standing
room only - the first time
this has been allowed at
Wembley and Birmingham.

Details of more indoor
dates in Scotland and
Ireland - plus stadium dates
- will be announced shortly.

Simple Minds follow up
their 'Mandela Day' number
one hit with a new single on
April 10 called 'This Is Your
Land'. A track from their
forthcoming album, it
features guest vocals from
Lou Reed, a long-time hero
for all the band.

Neither of the B-sides -
'Saturday Girl' on the 7 -inch
plus 'Year Of The Dragon'
on 12 -inch and CD - will be
on the album.
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Hurrah! tour dates
HURRAH! have an extensive
tour to coincide with the
release of their second
album, 'The Beautiful'.

Following a London show
at The Borderline on April 6,
they play Greenock Rico's
April 19, Glasgow Fury
Murrays 20, Edinburgh Venue
21, Aberdeen Venue 22,
Dundee Dance Factory 23,
Newcastle Riverside 24,
Dublin Baggot Inn 26, Belfast
Limelight 27, Waterford The
Bridge 28, Cork St Henry's
Country Club 29, Leeds
Duchess Of York May 2,
Lancaster Sugar House 4,
Manchester Boardwalk 5,
Sheffield Leadmill 6,
Liverpool Polytechnic 9,
London Marquee 10,
Warwick University 11,
Walsall Junction Ten 12,
Cardiff University 13, Bristol
Bierkeller 15, Birmingham
Burberries 16, Nottingham
Trent Polytechnic 17,
Staffordshire Polytechnic 18,
Teesside Polytechnic 19,
Sunderland Polytechnic 20
and Newcastle Riverside 21.

Calling House
HOUSE OF LOVE play six
nights at London's ICA from
June 5-10, as part of a British
tour.

The remaining dates are
still being finalised and ticket
details for the ICA shows will
be announced soon.

The band have a new
single out on April 10 - their
first since 'Destroy The
Heart' on Creation last
September - though the title
had not been confirmed at
press time. And a new album
should be out to coincide
with the tour.

Wayne on the mend
WAYNE HUSSEY is on the
mend and The Mission have
rescheduled their Lockerbie
benefit at Carlisle Sands for
April 30.

Wayne was released from
hospital early last week and is
now recuperating.

The band apologise for any
inconvenience to fans and all
tickets for the original date
will be valid for April 30.

Wolfsbane changes
WOLFSBANE have made
more alterations to their
current tour.

They now play Westcliff-
On-Sea Maritime Club April
17, Middlesbrough Town Hall
Crypt 20 and Manchester
International 26.

Dates for Buckley, Wigan
and Birkenhead have been
cancelled so that the band
can travel to Holland to play
at the Aardshokk Festial on
April 29.

In Ireland the band play
Dublin Baggot Inn April 5,
Belfast Rosetta's 6, Drogheda
Speak Easy 7, Trallea Horans
Hotel 8 and Cork Sir Henry's
9.

Coughlan date
CATHAL COUGHLAN
follows his recent appearance
on Snub TV, with a gig at
London's Borderline on
March 30.

REM in the stadiums
REM finally make the grade
as stadium rockers, with
dates at Birmingham NEC on
May 31 - at the end of their
previously announced British
shows - and a Wembley
Arena show on June 22.

Birmingham tickets are £8
and £7 and Wembley tickets
are £9 and f8.

FIRST REPORTS

DINOSAUR: SO laid back they're laid out

Monsters
of rock

DINOSAUR JR will be back towards the end of
April for a nine -date British tour.

The prime exponents of laid-back thrash, who
played gigs here last autumn with Sonic Youth and
Rapeman, have stirred themselves to record three
tracks for one side of a 12 -inch single called 'Just
Like Heaven', which will be out on Blast First later
this month.

The other side will feature an etching.
They'll start their tour with a couple of London

Dinosaur Jr, Boston's
"couch potatoes",
line up shows for the
end of April, with new
12 -inch, 'Just Like
Heaven', to coincide

dates, at Harlesden Mean Fiddler April 27 and
Islington Powerhaus 28.

They then play Manchester University 29,
Edinburgh Venue 30, Glasgow College Of
Technology May 1, Newcastle Riverside 3,
Nottingham Trent Polytechnic 4, London University
Union 5, Portsmouth Polytechnic 6.

According to the press release, "all the
'happenings' will be conducted from a couch, centre
stage". What can they mean?

Their name and a dress
Sputnik flaunt their new album
with their first ever world tour

SIGUE SIGUE SPUTNIK next week release their
brand new hype -free album, 'Dress For Excess'.

It's the successor to their 'Flaunt It' debut
which, they claim, sold 750,000 copies.

In May the band starts out on their first ever
world tour, beginning in Europe.

From there they travel to South and North
America, "with every other land mass to follow".

The band say 'Dress For Excess' uses "much
more loud guitars than the first album".

They also say that "50 per cent of the tracks
show a more sophisticated musical direction,
using four chords instead of three".

Thank goodness for that! Alan Vega can sleep
easy.

"More loud guitars than the
first album"

"You would I
pider (Ste,
aight lin

lk in
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Scaling new heights
FISH HAS played his first
solo gig since splitting

from Marillion - an
unannounced show at
Lockerbie cinema last week
with a bunch of guest
musicians and members of
his new band.

"It wasn't really a benefit
although all the proceeds
are going towards their
summer carnival," he said.
"It's a private gig to give
the people some
entertainment without any
fuss."

The band - billed without
Fish's knowledge as Fish
And The Spinals - included
Big Country guitarist Bruce
Watson and Spandau Ballet
drummer John Keeble.

They played five new
songs plus 'Kayleigh' and
'Heart Of Lothian' as part of
a concert that mainly
consisted of folk bands.

And Fish is ready to go
into the studio and record
his first solo album as soon
as he's sorted out a
producer. "We had Chris
Kimsey (who produced the
'Misplaced Childhood' and
'Clutching At Straws'
albums) all lined up before
The Rolling Stones came in
with a better offer and a
more exotic studio location.

"I don't want to sit on this
material. I want to go in and
get it down while it's fresh."

Since moving back up to
Scotland just before
Christmas, Fish has been
writing songs with
keyboard player Micky
Simmons, who has worked
with Mike Oldfield and Joan
Armatrading, former Gillan
bassist Jannick Gers and ex -
Dire Straits guitarist Hal
Lindos.

"I found a place in East
Lothian with an outhouse
that I've converted into a
rehearsal studio," he
enthused. "The space I've
had to write since moving
here is incredible. I've been
more prolific than anywhere
else I've ever worked.
People drop by and we
have weekend jams and
stuff. The fun element's
come back into it again."

He didn't want to be
drawn on the split from
Marillion. "I don't want to
say anything about that yet

Fish emerges from his split with
Marillion to play a low-key show
in Lockerbie, backed by Big
County's guitarist and Spandau
Ballet's drummer. Meanwhile,
Marillion have found his
replacement . . .

because, although it got
very tense, I think we can
still be amicable about it
once it's all settled down.

"For me it just wasn't fun
any more. It had become
too serious and fraught with
difficulties. I think there may
also be something of a
seven-year itch about it as
well. I was talking to Mike
Rutherford after a Mike And
The Mechanics gig the other
day and it was funny
because, after all the jokes,
it turns out that it wasn't
that different to Genesis'
problems with Peter
Gabriel.

"I don't feel as if my
working practices have
changed that much either.
There's just less arguments
now. Everything is more
controlled and positive."

Fish has even
commissioned Marillion
sleeve designer Mark
Wilkinson to work on the
cover of his new album. And
he hopes to have a record
out in the autumn, although
that may depend on EMI,
who presumably won't want
to release Fish and Marillion
records at the same time.

And relations between
Fish and the rest of the
group remain cordial. "I saw
Steve Rothery a couple of
days ago when I went
banger racing in aid of the
Music Therapy charity. And
the spirit is one of friendly
competition, which is great.

"Mind you, he chickened
out of the Demolition Derby
after I'd been winding him
up, telling him I was going
to run him off the track.

"He's probably plotting to
get his own back right now!"

FISH: MORE controlled

Marillion's new voice

MARILLION have found a new vocalist to replace Fish. He's
Steve Hogarth (pictured centre), singer and keyboard player
who was previously with The Europeans and The Last Call.

The band have been recording in Sussex and already have
more than an album's worth of new material written. They're
planning on releasing a single in late summer followed by the
album.

But it's likely that they'll tour America first with British dates
tentatively being organised for the end of the year.

The album will be produced by the band with Nick Davies
who engineered the 'Clutching At Straws' LP.

Largo correction

HUGO LARGO will play
London Highbury Corner
T&C2 Club April 4. The date
that was published last week
was incorrect.

Feelies in London

THE FEELIES, one of New
York City's oldest 'cult
bands', have announced a
one-off gig at London
Highbury Corner T&C2 Club
May 17.

Texas tour
TEXAS head off on a major
UK tour hot on the heels of
their hit single, 'I Don't Want
A Lover'.

It begins April 19 at Dublin
McGonagle's, and continues
at Belfast Queen's University
20, St Andrews University 22,
Stirling Albert Hall 23,
Inverness Eden Court
Theatre 24, Leeds
Polytechnic 27, Manchester
University 28, Trent
Polytechnic 29, Leicester
University 30, Birmingham
Aston University May 2,
Sheffield University 3,
Norwich UEA 4,
Southampton University 6,
London Kentish Town Town
And Country Club 7, Cardiff
University 8, Hull University
10, Newcastle Polytechnic 11,
Dundee University 12,
Edinburgh Queen's Hall 14,
Aberdeen University 15 and
Glasgow Pavilion 16.

LIVE IN PARIS

PINK FLOYD
JUNE 25 £89

PRICE INCLUDES: Return by luxury coach. Cross Channel ferry, Hotel with private bath/WC,
Continental breakfast. Ticket to concert, Sight-seeing Tour. Trips depart late eve 2 days prior to

concert, arrive back morning day after concert.

Full details & Booking form, please phone 01-870 9675

CONCERT PROMOTIONS: 16a THE BROADWAY, LONDON SW19 1RF

NAY
LEAD

GUITAR
Your own teacher in your own home. Postal
teaching course recorded on cassettes,

mgaNcreated to leech ROCK and
LEAD guild styles. This course will

save you Year. of IltrUgghng on your own with
cooks. nd the solos, mooem Wad nms, NaS
and riffs, are played for you on the cassettes to
practise along with. This is actually better bon
going toe teacher, as it enables you to have
each lesson as many times as you wish. You
may also write to me at any time for tree help
and advice * the need arises.

LEADOUITAR
ntirrtim GUITAR
SASS GUITAR

DR
by Jack Wilcock

UMS
oy John Kok

For free details tick the course you are
Interested In, tie in the coupon and poet now

-

Jack Wilcock Teaching Tapes,
121 Nlekienway Road,

Palgnton, Devon T03 2PZ
Name

Address

M9

available round there on seven inch and three track twelve inch and compact disc (blond 3/blond t3/blond c3 respectively.)
also available as a strictly limited edition on seven inch yellow vinyl

the darling buds Id's round there

the brand new single
now available on limited edition 12"
floral -etched disc
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"It's not
what you do,

it's the
way that you

And most do it with Durex.
Enthusiasm is no substitute for experience.
And when it comes to experience, only Durex

can claim to have spent the last 50 years looking
into safety and sensitivity in sex.

Perhaps that's why only the Durex range of
condoms carries the British Standards Institution
kitemark on every pack purchased.

As a matter of fact, our own quality controls

are more extensive than even those required by
the British Standard.

Electronic testing, although not required, is
carried out on each individual Durex condom.

And laboratory tests show that viruses such
as Herpes and HIV (AIDS) do not pass through
Durex condoms.

Our spermicidal lubricants provide yet further

reassurance against sexually transmitted diseases
and unwanted pregnancies.

You see, whether you're making love or making

condoms, practice makes perfect. And the over-
whelming majority of those who use condoms

TM s, bniryy)c?
v oa
s 30.

are perfectly

happy with
Durex.
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Halloween live album

HELLOWEEN, the German "pumpkin rockers", release a
live album next week.

The album was recorded at the Manor Mobile during
the band's UK tour last November, and it marks the last
appearance of guitatist Kai Hansen who left the group
after the tour ended.

Tracks included on the album are 'A Little Time', 'Dr

HELLOWEEN:
CURRENTLY
on the
"Headbangers
Ball Tour" with
Anthrax and
Exodus

Stein', 'Future World', 'Rise And Fall', 'We Got The
Right', 'I Want Out' and 'How Many Tears'.

The band is currently preparing to embark on their
second tour of the US, where they'll be part of MTV's
"Headbangers Ball Tour" along with Anthrax and
Exodus. Fans will get their first chance to hear new
guitarist Roland Grapow at these shows.

diesel park west
like princes do

7" 12" CD SINGLE
NOW LIMITED EDITION

10" GATEFOLD
WITH 8 PAGE BOOKLET
Like Princes Do  Above These Things

Wings Of Delight Endless Chains
41L--!ii=4

HOT INEW'S,..HOT NEWS,..

Blue hat for a blue day
DEACON BLUE have added a third show at London's
Hammersmith Odeon on May 26. After this the group embarks
on a summer tour of the States.

They release their second album, 'When The World Knows
Your Name', next week. Recorded in Glasgow, London and
LA, the album was mixed by Bob Clearmountain, who's
worked with several top US artists, including Bruce
Springsteen.

The new LP contains 13 songs, including their chart success,
'Wages Day'. It follows their 'Raintown' album.

Al sits on the horizon
AL JARREAV has added an extra UK date to his Hearts
Horizon world tour.

He will now also play Manchester Apollo April 14, in
addition to shows at Birmingham NEC 12 and London
Wembley Arena 15. Tickets are still available for all shows.

Special guest is Julia Fordham.

One small step for man
THEY MIGHT BE GIANTS, the Brooklyn -based duo, play their
first UK show, at Manchester Boardwalk on April 1. They have
a single, 'Ana Ng', out this week.

Elementary my dear.. .
HELEN WATSON has her second album, 'The Weather Inside',
released next week. It is the result of ten months of work by the
singer/songwriter, who enlisted the help of Paul Barere, Bill Payne
and Richie Hayward, members of the legendary Little Feat who
found themselves reunited after a gap of eight years when they
worked on Helen's last album, 'Blue Slipper'.

Helen Watson can be seen with her UK band when she
supports Black on their upcoming tour.

Bonnie Raitt has little feet?
BONNIE RAITT, the American singer and dobro player, makes
her first appearance here since last December, when she was
special guest with Little Feat (them again?).

She flies in for a one-off gig at London's Kentish Town Town
And Country Club April 12.

Bonnie has just finished recording her tenth album, 'Nick Of
Time'. It is due out in the next few weeks, along with the title
track as a single. The album was produced by Don Was of Was
(Not Was).

LEIGH:
"YOU

too can
have a

sexy
leather
jacket

like
mine."

Win a superb
leather jacket
HERE IS the lovely Leigh Matty from Romeo's
Daughter, modelling a spectacular leather jack-
et you can win if you enter this superb Sounds
competition.

Romeo's Daughter are giving away this stun-
ning prize to celebrate the release of their
debut, Mutt Lange -produced album, 'Romeo's
Daughter', on April 10. The jacket is worth
£250 and you can choose your colour - red or
black. All you have to do is name three songs
with the word leather in their title, and the
artists who recorded them. Send your answers
to Sounds, Romeo Competition, Greater Lon-
don House, Hampstead Road, London NW1
7QZ.
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KREATOR: BACK with
aggression for their first
full UK tour in three years

Kreative
instincts
New album, 'Extreme
Aggression', and ten UK dates

KREATOR, the German speedcore heroes, release a new
studio album this week titled 'Extreme Aggression'.

It's their first since 'Terrible Certainty' in 1987. Since then
the band has toured both Europe and America extensively,
and released their mini -album, 'Out Of The Dark...Into The
Light', last July.

The new album contains nine tracks written by Millie
Petrozza and Kreator. It was recorded in Berlin and
California with Randy Burns as producer. The full track -
listing is: 'Extreme Aggression', 'No Reason To Exist', 'Love
Us Or Hate Us', 'Stream Of Consciousness', 'Some Pain Will
Last', 'Betrayer', 'Don't Trust', 'Bringer Of Torture' and
'Fatal Energy'.

To coincide with the release of 'Extreme Aggression',
Kreator will also undertake their first full UK tour in three
years. Dates lined up so far include Birmingham Goldwyns
April 17, Nottingham Rock City 18, Newcastle Mayfair 19,
Liverpool Royal Court 20, Manchester International 21,
Bradford Queen's Hall 22, London Astoria 23, Sheffield
University 24, Reading Majestic 25 and Milton Keynes
Woughton Centre 26.

See album review page 33.

FIRST REPORTS

REACTION
DECADE

WHAT WAS

HAPPENING THIS

WEEK BACK IN 1979

 Sounds cover: Ex -Pistol
Steve Jones.

 In a bizarre marketing
move, Virgin Records take
out an insurance policy
against the likely success of
XTC's new single, 'Life
Begins At The Top'. The ploy
is aimed at compensating the
label and band if the record
is a hit and XTC have to
cancel a projected Australian
tour.

 Ian Gillan is ordered to
rest after an accident during
a football game in which he
sustained four broken ribs.

 Elvis Presley's estate is
declared by accountants to
be worth £4 million, less than
half what had been
previously estimated. Most of
the money goes to his
daughter, Lisa Marie, aged
ten. His ex-wife, Priscilla, is
not mentioned in the will.

 Barbra Streisand's
'Greatest Hits Vol 2' tops the
UK albums chart. Blondie's
'Sunday Girl' takes the
number one slot in the
Sounds Alternative chart.

 The US Navy pull the plug
on a campaign to use the
Village People song 'In The
Navy' for a recruitment drive,
when high officials discover
that the band are gay.Yankee
sailors are said to have found
"hidden homosexual
messages" in the song, and
they "don't feel the gist quite
represents what we're after".
Meanwhile, the YMCA are
said to be threatening legal
action on the same grounds,
over the song 'YMCA'.

 Sounds editor, Alan Lewis,
gives Single Of The Week to
the Sex Pistols' Silly Thing'.

 George Harrison
accidentally runs over his
own feet while messing
around with a tractor in his
back garden.

 Sounds runs a special
report as the Rock Against
Racism roadshow hits Leeds,
stomping ground of the
National Front.

 Albums out this week:
Magazine - 'Secondhand
Daylighf**/Kim Fowley -
'Sunset Boulevard'*""*/The
Red Crayola - 'Soldier
Talk'****/Scorpions - 'Tokio
Tapes', lovedrive'***"/
Bonnie Tyler - 'Diamond
Cut'"*/Frankie Miller -
'Falling In Love'**/Golden
Earring - 'Grab It For A
Second'*/Buddy Holly - 'The
Complete Buddy Holly'*****.

* * * * * * * * * * * * * * * * * * * * * * * * * * * *

STARGREEN BOX OFFICE
THEATRE AND CONCERT TICKET AGENTS 01-734 8932

TICKETS AVAILABLE FOR LONDON CONCERTS OF THE FOLLOWING

APRIL
2 MISTY IN ROOTS
4 MUD
5 ROACHFORD
6 RUNRIG
6/7 SHAKO!' STEVENS
7 DIESEL PARK WEST
7 GREEN ON RED
8 KOOL & THE GANG
9 MARLENA SHAW
9 SOUL ASYLUM
10/13 TRIFFIDS
11 FRONT 242
12 GYPSY KINGS
12 LUTHER VAND ROSS
13/14/15 MICHELLE SHOCKED
14 FRAZIER CHORUS
15 AL JARREAU
15 ROY AYERS
16 ARROW
16 LOS VAN VAN
19 COMMODORES
19 DIED PRETTY
20 WEDDING PRESENT
21 NEW MODEL ARMY
22 DURAN DURAN
22/23 JB'S FUNKY PEOPLE
23 SONNY ROLLINS
25 BLACK
26 WENDY B LISA
26/27 FAIRGROUND
ATTRACTION

27 OUEENSRYCHE
28/29 ISAAC HAYES
29 WOMACK 6 WOMACK
30 DEAD CAN DANCE
30 MAMMOTH

MAY
2 MEN THEY COULDN'T HANG
2'3/4 DIANA ROSS
3 HAPPY MONDAYS/SHAMEN
3 YAZZ
3 BUCKS FIZZ
4 CONCRETE BLOND
4 NIGHT OF GUITARS
4 OZZY OSBOURNE
5 ALYSON WILLIAMS
5 DINOSAUR JR
7 RABA MCENTIRE
8/9 SOUTHSIDE JOHNNY
9 POP WILL EAT ITSELF
10/11 THE PIXIES
11 HUE .3 CRY
12/13 THE BANGLES
11/12/14/17/18/19 STEVIE
WONDER
12 MUDHONEY
13 JAMES TAYLOR QUARTET
13 JOHNNY CASH
15 WASP
15 BIG COUNTRY
15 GODFATHERS
16,17 CLANNAD

18/19 BANANARAMA
18 KILLING JOKE
18 WASP
21 THEN JERICO

22/23/24/25/29/30
ELTON JOHN
23 GARY MOORE
26 DEACON BLUE
25 RAINMAKERS
28 THREE DEGREES B HAROLD
MELYVN 8. THE BLUE NOTES
27 EVERLY BROTHERS
28/29/30 TANITA TIKARAM
31 BANANARAMA
31 ELVIS COSTELLO

JUNE
210,000 MANIACS
2/3 DIANA ROSS
10 UB40 (BIRMINGHAM)
10 STRAY CATS
12 STRANGLERS
14/15 THE BEE GEES
16/17 CLIFF RICHARD
16-18 GLASTONBURY FESTIVAL
17.18 TOM JONES
23 THE SHADOWS
25.26/27 SANTANA

JULY
27 LYLE LOVETT

STRAY CATS - 10 JUNE
GARY MOORE - 23 MAY
KILLING JOKE - 18 MAY

WASP - 1 5 MAY
ILJEt40 (Birmingahm) - 10 JUNE (Coach travel available)

Stargreen Box Office, 20/2 la Argyll Street, For full

opp London Palladium, th
mfo senddord

Circus, London W I SAE
ACCESS/VISA CREDIT CARD BOOKINGS 01-734 8932

4t

Ht

HK

4t

Your Love

7" 12" CD Single

phonogram



Page 8 SOUNDS April 1 1989

FIRST REPORTS

Beer firm searches for
top "northern" bands

TENNENT'S EXTRA are
the latest beer producer

to forge links with the music
business, by staging a
competition...for northern
bands only.

And it seems that the
unfortunate dealings with
The Shamen experienced by
their rivals, McEwans, last
year, have put them off
Scotland - so the north
stops at Hadrian's Wall on
the competition brief. In
fact, it begins in Derbyshire.

However, there are no
limits to the style of band

that can enter. Participants
are asked to submit a demo,
from which bands will be
selected to play a series of
heats in July.

Four winners will then
play in a grand final at
Manchester Ritz.

Anyone who reaches the
heat stages will be asked to
pay a f20 entrance fee, and
will then receive 20 tickets
to sell for their show.

So far, the prizes include a
publishing contract with
Addictive Music, studio time
with GM Promotions, a full

photographic package, a US
and European tour with
John G Management, radio
time on Greater Manchester
Radio and, best of all, a
Casio keyboard sampler (an
incentive for hardcore
acts!).

Anyone wishing to enter
should write for a form to,
Tennent's Extra Band
Competition, 17 Cumbria
Court, Kersal Vale Road,
Prestwich, Manchester, or
phone GM promotions on
061 798 8557.

CATHI UNSWORTH

With their swords at the ready
EXCALIBUR have announced a return to live action with an extensive British tour.

They have dates lined up at Letchworth Plinston Hall March 31, Sutton-ln-Ashfield Golden
Diamond April 1, Leeds Duchess Of York 5, Dinnington Lyric Hall 6, Bath Long Acre Hall 8,
Morecambe The Gardens 13, Wimblebury MM Club 14, Nuttley Shelley Arms 20, Chelmsford
Institute Of Higher Education 21, Retford Porterhouse 22, Sunderland Kasbah 26, Stoke
Wheatsheaf 27, Reading After Dark 28, Birmingham University 29 and Guildford Surrey University
30.

Number one in Cuba
LOS VAN VAN, Cuba's number one band, have
a show at London's Empire Ballroom on April 16.

This date follows the debut international
release from the band, an album titled 'Songo'.

Los Van Van (meaning The Forward Forward)
were originally formed by Juan FormaII in 1969,
as a response to the frustration he was
experiencing with a traditional Cuba 'orchetre',
who were reluctant to implement any of his
experimental ideas and prevented him from
working.

After a year -long battle with the Ministry Of

Culture, FormaII finally obtained the relevant
work permit. The name for his band came from
the encouragement Cuban sugar cane workers
gave him, by shouting "Van Van".

Today, the band continues to be innovative
and has added a three-piece trombone section
and a synthesiser, bringing the total to 14
members.

The new album is a look back at the band's
development from 1981-1987. They are the first
Cuban band to record for a British company,
Mango/Island.

Metal mayhem for new
A NTHRAX, Ozzy

Osbourne, Iron
Maiden, Alice Cooper and
Motley Criie are all among
the metal masters you'll
soon be able to see as well
as hear when Hard 'N'
Heavy, the first heavy metal
video -magazine, is released
in the UK on May 1.

Seventy minutes in
length, the video-mag will
come out every two
months.

Each 'issue' contains
exclusive interviews with
the biggest names in rock,
as well as concert footage,
special features, "raunchy
humour and many other
surprises".

And one aspect of the
mag that is sure to please all
metalheads is that
everything will be
uncensored!

The debut issue of Hard
'N' Heavy is said to be a
slick piece of work, similar
to MTV in its style of
editing.

The audience never sees
the interviewer, only the
bands, and the fast cuts are
strung together by "a lewd,
crude, and fully animated
headbanger", backed by
dazzling guitar riffs from
former Thin Lizzy axe
handler, Scott Gorham.

video mag
In the first issue fans will

see Iron Maiden's Bruce
Dickinson pick his all time
favourite track, Alice
Cooper review his career
and scenes of Motley Criie's
Vince Neil making his
feature film debut in Police
Academy VI.

There will also be pieces
from Motorhead, Vio-lence,
Forbidden and Voivod. In
addition, every issue will
introduce up-and-coming
bands from around the
world.

With over 100 million
hard rock albums now sold

HAVE Napo Gar RATTLE AND
NUM ON VIDEO YET ?

70 minutes of
Hard 'N' Heavy
stuff for £9.99
worldwide each year, the
potential for a video-mag
such as this is enormous, a
fact demonstrated by the
success of the video
compilations released by
heavy metal magazines such
as Kerrang!

JONATHAN ZIRIN ANTHRAX: METAL masters

KEV F A. SEAMAN A. ett4

rZa

OH YES LCOK - You CAN
ONLY SEE LARRY, ADAM AND

Baty o

viivis.01111111,
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Curly's band's got
Street credibili
Coronation Street star is secretly a budding country
-rock artist with his band, A Bunch Of Thieves

KEVIN KENNEDY,
better known as

Coronation Street's resident
wimp Curly Watts, is about
to pull the plug on the
whiter than white soap sud
squawkings of Kylie
Minogue, Jason Donovan
and the rest.

For Curly Kevin has just
launched his own band, A
Bunch Of Thieves, and
they're the dirtiest,
scruffiest dregs that ever
scuttled across a stage...

Kevin, who, back in his
school days, knocked about
musically with Johnny Marr
and Andy Rourke, has been
anonymously circulating
demos for around six

months in Manchester, and
popping up at a handful of
gigs with a blend of new
country and hard rock.

He explains: "We didn't
want people to think I was
trading on the back of Curly
Watts or Coronation Street,
so we sent loads of tapes
off without mentioning any
names, just A Bunch Of
Thieves, and the reaction
has been stunning.

"The local radio station
gave us a session straight
away, obviously expecting a
bunch of spotty 17 -year -
olds from Macclesfield.

"After that, the secret
started to leak a bit, but we
did try to keep it under

"'ERE MISSUS:
wanna buy a record by Curly's band?"

wraps for as long as
possible to try and avoid
any type of hype.

"I wanted to do it the
credible way so the music
would stand up by itself.
People are now listening to
us and I've got every
confidence in it."

But surely Kevin will be
seen as the latest soap star
to seek a career in music.

"We're the antidote to
Kylie Minogu?. We are in no
way, or by any stretch of
the imagination, pretty. It's
a dirty sound and we're
dirty looking. We look
dreadful - like a right bunch
of desperadoes.

"I wanted to form a new

country band after listening
to people like Lyle Lovett,
Steve Earle and Dwight
Yoakam, but basically a
Manchester new country
band. It's country with balls
behind it, a touch of Irish
thrown in and a hotch potch
of rock -a good live shit -
kicking band."

A Bunch Of Thieves have
already caught some record
company interest. But won't
it be seen as a gimmick?

"The music's the gimmick.
I'm going to have to live
with the Coronation Street
tag but I'm not a star as
regards music. I front the
band, I've worked hard to
get my voice up to standard
and there's been a lot of
hard work gone into it, and
it deserves a try. Music's
always been there on the
periphery of my life, but it's
just taken a while to come
out because I've been
concentrating on my acting
career. I'm staying in the
Street, but music is now my
secondary career."

STEPHEN KINGSTON

"IN THE
Blue Ridge Mountains

of Virginia"

CURLY TELLS his band how he is going to become the Steve Earle of Manchester

REPORTS

Hot from the
Apple's core

THE DEL LORDS, a band out of the New York
bar scene, bring their "blistering live show" to
London this week. The group has recently
finished opening for Lou Reed in the States and
will soon embark on a full European tour.

They play Camden Dingwalls March 29 and
The Marquee (with They Might Be Giants) 30.
They also release a single, 'Cheyenne', to coin-
cide with the shows.

The bananas are inflated
BANANARAMA have added extra dates to their forthcoming
British tour.

They play Sheffield City Hall on May 23, and continue at
Southampton Mayflower 25, Brighton Centre 26 and London
Wembley Arena 31.

Tickets are £10.50 and £9.50 for Wembley, and £9.50 and £8.50
at all other venues. They are availble from the box offices and
usual agents.

A message from Soho

SOHO promote their new single, 'Message From My Baby', with
shows at Manchester Boardwalk April 7, Sheffield Leadmill 8, Bath
Moles Club 14 and Guildford Civic Hall 15.

Puffing the heart
back into country
JOHNNY CASH, now recovered from recent heart by-pass
surgery, will headline the upcoming Route 89 country festival
in May.

He appears with his full US roadshow, which features June
Carter (aka Mrs Cash) and John Carter Cash, at Cambridge
Corn Exchange May 8, Nottingham Royal Centre 9, Glasgow
SECC 11 and London Royal Albert Hall 13.

And there's a new Johnny Cash album out this week on
Phonogram titled, 'Classic Cash'. It consists of re -recordings of
20 of his most famous songs.

Route 89 will also see the British debut of Reba McEntire,
one of the most successful female country performers of the
'80s. McEntire is currently at number six in the Billboard
country charts with 'Reba', scheduled for release here within
the next two weeks.

And her 'Greatest Hits' album has been on the charts an
amazing 96 weeks. She appears here at the London Dominion
Theatre on May 7.

'Ube versus Thascism

the

TH BEAT(en) ^GEN ER Alla\

7/ Boxed 12"/CD EMU8/B8/CD8
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PRIZE X -WORD BY SUE BUCKLEY

WIN! WIN! WIN!
THIS WEEK's Prize X -Word has the answer to your
prayers. .. the new Madonna album.

Yes, you could be one of ten lucky winners hearing her
heavenly voice delivering eleven brand new numbers,
including the LP's number one title track, 'Like A Prayer'
(prizes courtesy of Sire) "Sporadically brilliant" was how
the album was describea in last week's Sounds where it
garnered four stars.

If you want a copy to cherish send completed X -Words,
plus details of your name and address, to: Madonna
X -Word, Sounds, Greater London House,
Hampstead Road, London NW1 7QZ. All entries to be
in by April 5. The first ten correct entries out of the
confessional box win! win! win!

ACROSS
1. Who crys herself to sleep
at night? (6.8)
5. Find Fleetwood Mac on
the radio (1.1)
8. They write an open letter
to a landlord (6.6)
11. His angel came from
Harlem (4)
13. Wendy & Lisa at the
cheap greengrocers?
(5.2.3.6)
14. PC Womack on the beat?
(5)
16. Neil File produces classic
Spandau single (4-4 anag)
18. Do it to your video,
plead AC/DC (4.2)
19. Mike Nesmith fancied
goin' here (3)
20. When will Bon Jovi say
goodbye? (5)
22. Rufus Thomas walked
one (3)
23. Famous statue for
Coverdale? (5)
24. Metal sounding band...
that were electronic! (3)
25. Omnipresent hit from 5
across (10)
27. 'Select' your masques,
say Hawkwind (6)
28. Herb for Mr Fawlty (5)
30. Canadian rockers
weren't vintage, despite
their name (5.4)
32. He found China in crisis
(5.6)

DOWN
1. It goes with rock (4)
2. Zodiac Mindwarp's prime
one (5)
3. Digital one for Vicious
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Rumours (8)
4. Peers wanna be loved
(5.2.5)
6. Exclamation from Slade!
(2.2.2)
7. Net rot is Johnny's
problem (6 anag)
9. Harvester on the beach is
immature! (4.5)
10. Wet Aussie group
bagged a back stage pass
(6.5.4)
12. Fab Four saw him alone,
day after day, with just a
grin (4.2.3.4)

LAST WEEK'S ANSWERS

14. Bill Nelson's best lot?
(2.3.2.4)
15. Sunday girl with a heart
of glass (7)
17. Where was Bonnie Tyler
lost? (6)
21. From what period did
The Fall's spoilt child come?
(9)
26. Lionel Richie's greeting
(5)
28. Michael Jackson's Co? (3)
29. Vintage soul label ends

.up in court (3)
31. A band were on it (3)

ACROSS
1. Stewed To The Gills 10. Lean On 11. Tom 13. Sometimes 15. Ry 16. Moon 17. Ode 18.
Uncles 20. Ego 23. Crisis 24. Dry 25. Twist 27. Strawberry Wine 29. UFO 30. Jeff Lynne 32.
Joe 35. Eric Bell 39. Drum 40. Tom Waits 41. Punch

DOWN
2. The Wonder Stuff 3. Wanted 4. Don 5. On The Run 6. Home 7. Geddy Lee 8. Lee 9. Sad
Songs Say So Much 14. Invisible 16. Me 19. Carry 21. Asia 22. Sweet 26. Drifters 28. Ian 31.
Yello 33. Eden 34. Hit 36. Raw 37. CTI 38. Gap

SHAMEN X -WORD WINNERS
Geraint Jones, David Turner, Chris Allen, John Canavan, Nigel Rose, Alistair Reid, James
Douglas, TJ Keppie, Mike Richmond and Austin Ryan
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BY DAVID CAVANAGH
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TRIVIA QUIZ
1. Which band's debut
album was called 'Treeless
Plain'?

2. On which album did Isaac
Hayes do an 18 -minute
version of Jim Webb's 'By
The Time I Get To Phoenix'?

3. Who plays bass in
Dinosaur Jr?

4. What was the name of
the band formed by ex -
members of Beefheart's
Magic Band - Bill
Harkleroad, Mark Boston
and Art Tripp III?

5. Which XTC album was
packaged in a stripey green
and white paper bag?

6. Who wrote the following
gem - "When we wait it is
not hours/Just some
forgotten sense of time"?

7. On which David Bowie LP
does 'Red Sails' appear?

8. Who asked 'Can I Sit Next
To You Girl' on their debut
LP?

9. Complete the John
Cooper Clarke lyric: "Keith
Joseph smiles and a baby
dies/In a box on. . ."?

10. What is the connection
(and believe me there is only
one) between The Triffids
and Johnny Diesel And The
Injectors?

11. 'Document And
Eyewitness' was a live album
by whom?

12. Whose 1987 tour was
called the Reign In Pain
tour?

13. Who sang harmonies on
Graham Parker's song
'Endless Night', from the LP
'Up Escalator'?

14. Which Byrds song did
The Flamin' Groovies cover
on their LP 'Flamin' Groovies
Now'?

15. Which representatives of
the world of rock 'n' roll
canvassed in support of the
Scottish Nationalist Party at
last year's Govan by-
election?

16. Who wrote the track
'Prodigal Son' on The Rolling
Stones' 1968 album 'Beggars
Banquet'?

17. What is the only track
with words on Ry Cooder's
soundtrack for Paris Texas?

JOHN COOPER Clarke
gets on his marks for
this week's quiz

18. Where are the band
Eleventh Dream Day based?

19. Who wrote 'Song To The
Siren'?

20. Curt and Cris Kirkwood
play in which US guitar
band?

ANSWERS
1. The Triffids. 2. 'Hot Buttered
Soul'. 3. Lou Barlow. 4. Mallard.
5. 'Black Sea'. 6. Tom Verlaine. 7.
'Lodger'. 8. AC/DC. 9. "...Beas-
ley Street". 10. They are both
from Perth, Australia, 11. Wire.
12. Slayer. 13. Bruce Springsteen.

14. 'Feel A Whole Lot Better'. 15.
The Proclaimers. 16. Rev Robert
Wilkins. 17. 'I Knew These Peo-
ple', with dialogue by Harry
Dean Stanton and Nastassja
Kinski. 18. Chicago. 19. Tim
Buckley 20. Meat Puppets.

BY NICK WRIGHT

Marc Almond
Only The Moment
new single  featuring previously unavailable track

PARLOPKONE



THE ADVENTURES OF
CAPTAIN

HOOK
IN THE gloomy
darkness of a Bury
studio, hit by a sudden
power cut, New Order

bass beast Peter Hook is
starting to bear an
uncanny resemblance to
James Anderton.

The similarity between the
hulking, Viking brute bassist and
Manchester's top God cop can
be attributed to both men's
bristling beards and no -bullshit
philosophy. But, fortunately for
us, Hook treads a far more
agreeable path than the police
chief.

This year, the world's biggest
bumbling pop outfit have built on
their megabuck successes of 1988,
when remixes of fusty old material
were launched chartwards like
primed ballistics.

The reappearance of that old

The members of New Order are beavering away at solo projects
and the gossips are chundering. John Robb meets bass brute

Peter Hook to discuss tension, 'Technique' and the truth about
the Hacienda bar. Photo by Richard Haughton

carthorse, 'Blue Monday', in the chart
meant a happy bank manager and the
consolidation of the band's legendary
status. But they also found time to
spurt out their best single yet, the
beltin"True Faith', a swirling accident
of ideas that rampaged over the
calculated pop of Pet Shop Boys et al.

1989 has seen them return to
business as usual, with the current
album 'Technique' and the new
smasheroonie, 'Round & Round'.

In the short gap between this frantic
chart action and their imminent
American tour in May, the band's two
most public members, Hook and
Albrecht, are beavering away in the
studio on solo projects.

The bearded bass slugger is involved
in a three-piece project called Revenge
with a Cornish -speaking ex -member of

long dead Mancunian outfit Lavolto
Lakota. The tracks that I've heard are
not a million miles removed from New
Order's lager lad disco footstomp. But
there is talk of a heavier side, and some
sub-ZZ Top riffing.

Barney, though, is involved in
something that, in music biz terms, has
a much higher profile.

"Barney is working with Johnny Marr
up in the Lake District and getting
some stuff together with the Pet Shop
Boys," says Hook. "I haven't heard any
of it yet, but he's going for the all-out,
star-studded approach to making a solo
album."

It seems strange, or almost counter-
productive, that he's working with the
Pet Shop Boys after they've digested
the New Order blueprint for their own
scurryings.

"I don't really agree with that. If
everyone is using the same technology,
then things do tend to sound the same.
I mean, Samantha Fox did one of the
best versions of 'Sub Culture' on the
B-side of 'Touch Me'. It's such a rip-off
that I think it's great. I like the Pet Shop
Boys a lot - I'm not that arsed about
ideas. It doesn't bother me whether
people sound like us or not."

Hook slouches across the comfy
studio leather - slobbing around in a
rancid tracksuit bottom and a fetching
'Life's A Beach' sweatshirt.

He cuts a rather less dashing figure
than the onstage, granite -faced,
leather-bound rock god, gunslinging a
bass held so low that it now requires
wheels to transport it around the stage.
His Manchester accent is a surprisingly
soft blur compared to some of the

NEW ORDER: "When we started, journalists were fishing and we were fishing, so we had to form a middle ground of mutual disgust"



harder twangs that occupy his end of
town.

THE SOLO work has set the
gossips chundering, especially
with Barney now recording for
London Records and escaping,

albeit temporarily, the family bosom of
Factory. The temporary separation of
the two front men is a moot point.

"You've got to be diplomatic. I don't
really want to talk about the solo stuff
- it's like using New Order to cash in on
it. I don't want the interview to appear
that I'm plugging what I'm doing just
because I'm the only one that does
them."

Well, the rest of them should turn up.
"Mmmm, that's one way of looking

at it. But, like I said, you've got to be
diplomatic. There has been a little bit
of friction."

In what way?
"Well, demands on time mean you

start to get split loyalties. It's like the
old 'Don't give up your day job'
routine."

There was a rumour going round
town at one time that Bernard was
going to leave.

"Hmm, I heard that. The situation is
still there. I don't think that he would
leave, he's not that interested in that
sort of thing. He pretty well rules the
roost here, anyway, so he's not likely to
get so pissed off he would leave."

From the outside, New Order remain
very much a successful four -piece unit.

"It's all our lives - it's very important.
A lot of the time we go with Barney's
stuff in rehearsal, and as he does tend
to be right, it's just as well."

'Technique' is standard New Order
fare, a brilliantly -produced piece of
plastic. As usual, a clutch of good songs
and neat ideas share the grooves with
half-cocked numbers that only survive
thanks to their monolithic production
life jackets. The Pink Floyd of the '80s
are still seeing off their rivals in the
ninny charts with panache and vigour.

One of the most noticeable
improvements on 'Technique' was the
work done on Barney's vocals. Usually,
the frontman's wispy, fey tones sound
at odds with the smoothly -oiled
technological machine purring lazily in
the background but 'Technique' shows
the evidence of a rethink, both lyrically
and vocally.

"Barney spent a lot of time on the
words and his singing on this album. I
think that it really works well. With the
word writing, I've always enjoyed
writing together, and with Barney
writing nearly all of them this time, I've
come to feel really divorced from it."

Even the singing sounds a lot better
this time. Has he been taking lessons?

"Well, that was P1Proby (Hook
produced his cover of 'Love Will Tear Us
Apart') who showed us what to do
there. He showed us that it's a lot
better when you put all the songs into
the same key. It really screws up the
guitars, though. A typical live example
was 'Confusion' - Barney always had a
lot of difficulty singing that. But now
he finds it a lot easier."

What about the lovable element the
Albrecht mouse squeak used to have?

"I really liked it - it was like Lee
Marvin singing 'Wand'rin' Star' or
something. Technically, it's not that

(L -R) STEPHEN, Gillian, Barney and Peter

great but it sounds really good."
The early days of New Order saw

Hook indulge in a bit of the
microphone banter himself but, in the
mega -success era, the bearded one has
been strangely muted. Was he not
tempted to bawl a bit on the new LP?

"The reason that I stopped singing
was that I couldn't play and sing at the
same time, and as I play all the way
through a song, and Barney doesn't, he
found that doing the vocals was a lot
easier. When we did our first record,
'Ceremony', me, Barney and Steve all
had goes of singing it and it all
sounded pretty much the same."

But, for all the excitement,
'Technique' is pretty standard New
Order. After evolving rapidly from their
early, post -Joy Div rumblings to an ass -
wobbling dance beat, they have
remained largely static. Will there be
any new developments?

"Well, the music changed quite a lot
at first as things got more hi -tech. Now
it just moves along with the
technology. The rest of the band think
everything sounds the same because of
the bleedin' bass!"

There was talk last year that the band
were nearly busted financially, and that
the remix albums had been put
together to pay off certain bills. There's
nothing more consumer -friendly than
the artful compilation. But Hook
scotches the gobshites.

"The reason we put out 'Substance'
was that Tony (Wilson) wanted all the
New Order singles on one CD. No one
ever believes you when you say this,
but it's true. We did the Joy Division
remixes because we felt that was a
more valid project - those records are a
lot harder to get hold of. The money
thing in this band has never got to the
stage of do or die.

"'Blue Monday 1988' was released
because of our American deal. It took
us seven years to get a proper deal in
America because, basically, no one
spoke the language that we wanted to
hear. Finally, we went with Quest and

they gave us a deal where we had the
final say on everything. The only
concession that we had to make was
that we would take two singles off
each album.

"So, when we released 'Substance',
they wanted to put out 'Blue Monday'
- they had had it on hold for years
anyway, because they didn't want to
put it out at the time, which really
annoyed us. As another compromise,
they said, Why don't you get Quincy
Jones in to produce it? And since he
runs the bleedin' label, we thought,
Yeah, fine."

The remixes and New Order's avid
popism have obviously been criticised
from some quarters.

"People say things like, The remixes
were a waste of time, or completely
futile - well, that's a load of rubbish
after you've sold another 500,000
records. I mean, are you right, or are
the audience right? Our audience has
changed an awful lot from the early
days. There's a completely new
audience, who think that New Order
start with 'Blue Monday'. The whole
point to music is getting people to
listen to it.

"When you start off with a certain
amount of people listening to the
music and not others, it causes a lot of
snobbery. Like, Those people can't
listen to it, they're rubbish. But you
can't stop people going out there and
buying it because they are less
interesting intellectually - you just can't
do that, you:Ate got to be realistic about
it. When you're young and idealistic
these things are important but, when
you get older, they fade into
inconsequence."

The band seem to have opened up
since their earlier, more taciturn battles
with the press. Do they ever look at
their early clippings, or have any sense
of their past history?

"When we started, journalists were
fishing and we were fishing, so we had
to form a middle ground of mutual
disgust. The books about Joy Division
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were very melancholy - it's like reading
a diary. The whole thing is like starting
your first job. You're scared to death
and you don't talk back to the boss.
After a couple of years, you start to get
a bit lippy - and when you get
promotion, and get level with the boss,
you get very lippy and become more
relaxed and as confident as you want."

ERY MUCH part of the
constantly -evolving
Manchester scene - currently
sailing through its most

productive era ever - New Order own
the world's coldest hangar, The
Hacienda, where the acoustic and
design problems have become a long-
standing joke.

"They put the stage in the wrong
place. It was meant to be where the bar
is now and vice versa, but Tony Wilson
just walked in one day and decided
that the stage should run down the
side, so it did. We are opening a bar on
Oldham Street called Dry, and it's going
to be different from The Hacienda.

"It's the old once bitten, twice shy
thing. Even though it's packed most of
the time now, The Hacienda has such
huge debts that it will take years to pay
them off. It was run like a boys' club to
start with, and boys take advantage."

Hook has had a hand to play in the
band scene as well.

"I really like The Stone Roses. It was
particularly gratifying for me that
they've finally got some attention, as I
worked on some early singles with
them. I would have produced 'Heart Of
Stone' as well, but I was caught up in
the sessions for 'Technique'.

"Happy Mondays are great too - they
seem like they're just about there now.
I just wish that they would stop
supporting us! They could end up like A
Certain Ratio who seemed to rely on
supports from us too much, even when
they were in an equivalent position.
They never really stood up on their own
two feet."

With that, Hook waddles off to his
"day job", explaining that the Kirk
Douglas, classic film The Vikings (1958)
is one of his favourites of all time -
hence the soundtrack adorning the
New Order set - and that his other top
film is the much more serious Spartacus.

THE BIZARRE contradictions
remain -a man who stomps
around with a no -bullshit
philosophy and sharp, scathing

humour, yet has decorated the New
Order catalogue with some of the most
achingly beautiful bass lines ever
heard; the band that pretend they
don't care, but turn out records of such
high standard their rivals look daft.

It's almost as if they are too
embarrassed to come out of the closet,
content to remain behind their self-
imposed smokescreen. The brooding
legacy of Joy Division and all the crap
that was written about them has left
them on their guard.

Pete Hook still debunks those Joy
Division myths with sicko cracks about
Ian Curtis, claiming that Curtis himself is
chuckling away upstairs, reserving
rooms for himself and Barney.

But today New Order are pop's
blundering aristocrats. They make pop
life look almost too easy.
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Is Fishbone's positive
mental attitude a new
concept in rebellion?

Keith Cameron reports.
Peter Anderson raises

a glass

FISHBONE DIG
John Wayne? The
hell they do!

"John Wayne said it
best - We stole this
country fair and square,"
grins guitarist Kendal
Jones. "He affectionately
referred to us as darkies."

"I never liked John
Wayne," adds bassist
Norwood Fisher. "But it gave
me an inkling of respect
when he said that. At least I
knew he was honest."

"He had his mentality
together," says his brother,
drummer Fish. "Genocide is a
big part of how things are done.
And for him to come on TV, and
say that, was for him to face up
to the fact that they slaughtered
fellow human beings across the
f***in' United States.

"And he showed no shame
about it. He justified why he'd
glorified it for years in his films.
Few people are that honest."

Know your enemy, say
Fishbone, six young men who
grew up in a post-MLK
atmosphere of despondency
and letdown for many black
Americans. In their songs, the
woolly idealism of the '60s has
been swamped by the deeply
ingrained prejudices on all
sides of the racial cube of life.

There are no easy, pat
solutions; the Fishbone
response is to amplify onstage
the "positive mental attitude"

KNOW YOUR
ENEM

FISHBONE'S NORWOOD (left) and Kendal

Y
profferred on last year's 'Truth
And Soul' album.

But for all your positivism,
there are some characters in
the songs for whom there
seems to be no hope, so
entrenched is their bigotry.

"You can't really do much for
'em," agrees Norwood. "You
can only hope that their
children will turn out the
complete opposite. Even
violence towards them wouldn't
change their minds. But I don't
believe in running."

"Hell no," says Kendal. "The
days of being sprayed with
water hoses, singing We shall
overcome - that's not
happening any more. The civil
rights thing meant black people
got to this point that was kinda
comfortable... But the
psychological damage of 400
years of slavery is deep, and
you can't go around saying,
Every white person is evil
because they did this.

"A lot of people in America
have that attitude but they don't
do anything about it. The
growing thing is apathy."

Norwood: "You are born with
the expectation that you will
grow up and become a criminal
and spend some time in jail - so
people fulfil the prophecy."

ENTER THE positive mental
attitude. Fishbone often
cite plain stupidity when

asked to explain the
degeneration of their native LA.

"I've had friends who were
crack dealers and became
stockbrokers," says Chris
Dowd. "Or stockbrokers who
became crack dealers. We
preferred to play music than get
f***ed up. We listened to our
own lyrics."

Who listens to Fishbone
lyrics has been a moot point in
America. Many black radio
stations won't play such
searing indictments of

contemporary life as
'Subliminal Fascism' and the
current single 'Ma And Pa'.

"Black stations are way more
conservative than the rock
stations," says Fish. "Only the
AM hip hop stations take risks."

Kendal: "There's a lot of sex
and violence in some rap
songs, but the PMRC doesn't
care because of who's getting
it, ie black kids. They care about
us, though, because we get
played by FM rock stations and
middle-class white kids listen to
us. The PMRC said our first
album, 'In Your Face', was an
example of how labelling works.
They gave it an "explicit
language" tag and tried to force
record shops not to sell it to
kids under 16.

"We're foul-mouthed anyway.
That's how we express
ourselves. F***. A word is a word."

Your music has all the
militancy of Public Enemy but
with none of their paranoia. If
they have a positive attitude it
doesn't always come across.

Kendal: "The thing about
Public Enemy is that it's a
format, there's a lot of people
with different ideas in that
group."

Norwood: "The only thing
they're paranoid about is that
their people are wasting away
and don't have the opportunity
to gain very much information
about the world around them,
much less gain information
about themselves. They want to
support their own. There's a
need to be extreme on some
occasions."

Times are that hard?
"I don't see violence as

positive," says Fish. "But
positive results can come from
it. If a National Front member
walks in here now, I have to
deal with it. People won't get
fooled again."

Fishbone are, just possibly,
the new revolution.
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Erasure and KimWilde are now inWoolworths.
Watch them kick and scream.

YOU KEEP ME HANGIN ' ON
ANOTHER STEP (CLOSER TO YOU)

HEY MISTER HEARTACHE
YOU CAME

NEVER TRUST A STRANGER
FOUR LETTER WORD

LOVE IN THE NATURAL WAY

LOSE
THE VIDEOS

PLUS
TWO EXTRA

TRACKS

;,.
F

slereo

Erasure Live - Innocents
Erasure - Live at the Seaside

U2 - Live Under a Blood Red Sky
Kim Wilde - Close

Now 14

videos E9. 9

WOOLWORTHS
At items subject to availability
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THE GREAT
AMERICAN

ADVENTURE
This week we travel to the sprawling Mid -west

where isolated urban communities have thrown up
acts as perverse and diverse as Prince, Husker

DU and The Replacements. And on ground level
things are just as exciting - we investigate the

warped humour of Killdozer, the brutal noise of
Ministry and many more

US UPDATE
PIXIES release their second full album for 4AD, 'Doolittle', on April 17th.
Full track listing is: Side One - 'Debaser', 'Tame', 'Wave Of Mutilation',
'I Bleed', 'Here Comes Your Man', 'Dead', 'Monkey Gone To Heaven';
Side Two - `Mr Grieves', 'Crackity Jones', 'La La Love', '#13 Baby',
'There Goes My Gun', 'Hey', 'Silver', 'Gouge Away'. The album is
produced by Gil Norton, who has previously worked with Echo And The
Bunnymen, The Triffids and Throwing Muses, and first worked with
Pixies on their 'Gigantic' EP. A 19 -date nationwide Pixies begins on
April 19.

THROWING MUSES have just embarked on an extensive American
tour, half of which will be as support to New Order. The Muses are
likely to return to Britain at some stage during the summer but
nothing has been confirmed. Should they return, 4AD expect to
release a new single - probably 'Red Shoes', a song unveiled
to much acclaim on their recent UK tour.

A PIXIES/THROWING MUSES side -project now exists in the form of
The Breeders. The band comprises Pixies bassist Kim Deal (on guitar),
Muses guitarist Tanya Donelly, Muses drummer David Narcizo and two
former members of Boston band Human Sexual Response. Very much
a songwriting vehicle for Kim, The Breeders have been recording and
played a show in Boston three weeks ago. 4AD, British record company
for both bands, has yet to hear any Breeders material and it remains to
be seen whether they will release anything by this collaboration which, it
is stressed, is very much a "hobby" for all concerned.

SLAYER's fifth album is currently being written in the band's home
town of Los Angeles, with a view to begin recording in late
summer. Def American label head Rick Rubin will produce, once
his work on the new record by Christian show metal specialists
Trouble is completed. Rubin describes the embryonic new Slayer
material as, potentially, "as much of a departure from 'South Of
Heaven' as that was from 'Reign In Blood'."

FUGAZI's Ian MacKaye has just finished mixing the band's second (as
yet untitled) mini -LP. Due out in the autumn, it contains seven tracks,
including songs they played during their last UK tour. The band are
planning a US tour to coincide with the LP's release, and hope to tour
again here later in the year.

ALAN VEGA, Suicide's singing half, has just completed his first
solo album in four years. He promises a return to the raw, minimal
sound of his earlier work, as opposed to that of his final Elektra
album, 'Just A Million Dreams', which was mangled by corporate
demands. Vega is also setting up a label to launch artists to his
personal liking. The band Suicide is between bouts of touring;
keyboardist Marty Rev may soon begin another solo project.

Running over a deer is legal on the highways of
Wisconsin and if anyone knows all about it,
Killdozer do! Keith Cameron takes their

twisted logic to task. Steve Double pulls up to
the bumper

IF A one hour South Bank
Show documentary can
be made on New York
City and its musical

inhabitants, the case for a
six -part mini-series on how
Madison, Wisconsin, has
shaped the black comic
horror of Killdozer must be
beyond dispute.

The trio of Michael Gerald
(bass and vocals) and brothers
Bill and Dan Hobson (guitar and
drums respectively) document
the same disturbed minds of
America's Mid -west as Steve
Albini did with Big Black's
'Jordan, Minnesota' ("This is
Jordan - we do what we like").

But they do it with such ludicrous
hysteria that they elevate the
hopeless subjects of songs such as
'The Poppy' - "I was born feet
first/It shows in the way I think/I
work in a sausage plant/It makes
my clothing stink" - into tragic
anti-heroes.

This deranged world is sick and
violent. But (sighs of relief all round)
Bill, Dan and Michael observe rather
than participate.

They do talk loudly, though, with a
gung-ho intensity that suggests the
twisted Killdozer mentality lying
beneath the surface.

"Dan, what's the favourite car
accident you ever had?" Bill asks his
younger brother.

"I hit a deer."
"Yeah, that was nice."
"It was pretty amazing. I had deer

hair in my mouth cos it hit the front of
the car and then the windshield."

"Didn't you also learn a rather nice
aspect of the law in Wisconsin?" asks
Michael.

"Yeah, if you hit a deer with a car in
Wisconsin it's legally yours to take
home."

"So," concludes Michael, "running
down deer on the highway with your
car is a legal form of hunting in
Wisconsin! If you hit a farmer's cow,
though, you have to pay him for the
cow. Then the cow's yours.

"They've also got a new law - I guess
you'd call it a form of equal
opportunity-that blind people can
hunt deer with guns."

Huh??!!
"You've got to have somebody with

you who can see, and tell you what
you're looking at. But you get to aim
the gun and fire."

That law seems rather open to abuse.
"It also seems to make the blaze

orange jackets and hats that hunters

wear serve no purpose any more," adds
Michael, demonstrating the perverse
logic that typifies Killdozer's splattered
moral fables.

'The Rub', for instance, on 'Little
Baby Buntin", told of how a man shot
himself in the stomach ("I said to
myself, Holy f***, that's gotta hurt!")
while preparing to shoot his wife.

GUNS, OF course, are the key to
the ghoulish primitivism of
American society and have
recently become the subject of

much debate there, due to the
spiralling drug wars in inner cities and
the massacre of some Vietnamese
school children by a crazed war vet in
Stockton, California.

"Yeah," says Michael. "Guns are
controversial right now. Course, what it
took was someone wipin' out a bunch
of kids for it to become controversial.
They've always been there. Next
month, no one will remember.

"I've got a gun in my house, but I
haven't fired it in eight years. The last
time I fired it I was shooting propane
gas tanks to watch them explode. To
protect myself from them! I never
woulda bought it, it was just something
my grandfather, a very rednecky old
man, thought every boy should have."

Dan and Bill are firearmless.
"When I want to go out deer hunting

I just get in the car!" laughs Dan.
There seems to be a colossal warped

morality in America - it's a
constitutional right for citizens to own
a gun and yet people express shock
when outrages occur.

Michael: "Well, y'know, we live
across a lake from the state mental
hospital and a guy who was a convicted
murderer and found insane and sent
there, he escaped. He went to a gun
shop, bought a shotgun and rounds of
ammo, saying he was going pheasant
hunting.

"It's not pheasant hunting season,
but anyway, he stole a taxi cab and
proceeded to drive the wrong way
down a one way street for several
miles. That got him caught.

"And this letter to the local
newspaper wasn't complaining about
the fact that a former mental patient
was able to just go to a gunshop and,
acting very strange and talking about
pheasant hunting, was still able to buy
all this stuff. The woman complained
about the fact that bleeding heart
liberals were letting criminals go to the
mental hospital when they really
should be getting executed! So yeah, a
very warped sense of morality."

Your environment seems to provide a
steady stream of song subjects.

"A never-ending stream," says Bill.
"It's just populated enough so that the
nuts really start coming out of the
woodwork. Once you go out west a bit,
like in Montana, then they can live in a
shack and kill people and you wouldn't

BUTCHERY
AT THE BAKERY

Flour is Pete
Conway and

Pete is obsessed
with blood. Sam

King takes a
sample

FLOUR HAS almost
become a job for its
sole member, Pete

Conway.
But he originally started it

only as a pressure release
from his work in acclaimed
Minneapolis bands Rifle Sport
and Breaking Circus.

"When I started doing my own
stuff it wasn't any big deal, just me
getting some of my songs down in
a studio with (Steve) Albini's help
because I couldn't get Breaking
Circus to do them.

"Even though Breaking Ci! cus

has split up now, I still don't take
Flour that seriously. I just write
songs when I have the
opportunity. It's just about what I
like, I don't care about the image.
The sound of the underground,
excites me more than typical stuff."

Hence the disclaimer on the
cover of his eponymous debut
which states, "Recorded solely for
fun. If you want perfect pitch and
slick production, please buy
something else".

But more than just a disclaimer

distinguishes Flour's LP. Almost
every song reverberates with a
strange blend of guitar and non -
rock instruments, including a
French horn, an accordion and a
trombone. It's a sound that would
be more at home on a classical
recording, a wry cross between
The Penguin Café Orchestra and
the pop sensibility of The Jesus
And Mary Chain.

This dramatic variation in styles
is a product of Conway's musical
upbringing - he played French
horn and trombone at high school,
and tuba in a polka band as well
as guitar and bass.

"You really get the best of both
worlds, like grungy guitars and
these more classical instruments. I
love the nasty sounds a guitar can
make, but I also like the subtlety
you get when they interact with
other things. That's what makes a
Flour song."

Added to the music are certain
lyrical ideas which span much of
Flour's work, as well as Conway's
earlier stint with Breaking Circus.
Blood seems to be an obsession -
it features heavily on the LP,
especially `Blood In My Food'.
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hear about it ever."
"We only have to drive two hours

north," says Michael, "and we're in a
hotbed of fun activities where the
winters get long and lonely. A man's
mind does strange things. Woman's
mind too."

IT'S TO the minds of women that
Killdozer are appealing just now. A
highly limited (1,000 only) six -single
pack of cover versions is about to

be released under the all -embracing
banner 'For Ladies Only'.

Dan: "We've noticed that men are
the only people who buy our records."

"We don't appeal to too many
ladies," agrees Michael.

"I think the answer can be explained
in the song by the Reynolds Girls -
they'd rather jack. You know, young
girls who hang around shopping malls
- we call them mallies - they tend not
to go into Musicland and ask for the
latest Killdozer album."

"So, hopefully, our marketing ploy
will pay off," adds Dan.

Well, only if mallies are closet
devotees of the Steve Miller Band,
Deep Purple and Bad Company, who
are but a few of the hoary chestnuts to
get roasted by the Killdozer machine.

Bill: "That's the only music that ever
gets played in America. They've been
playing the same songs for the last 20
years - we're swimming in that stuff."

Michael: "Since the day it was
recorded I don't think 'Stairway To
Heaven' has ever been out of the radio
Top 40. Now they play it and the DJ'll
say something that shows him to be an
intelligent guy - That's the classic! Yup,
sure is! Cars are classics when they're 20
years old, why not songs?!"

They'll probably hold a party on its
20th anniversary.

Michael: "Hope we're invited."
Bill: "Probably won't be."

RECOMMENDED LISTENING

'BURL' (Touch & Go)
'LITTLE BABY BUNTIN" (Touch & Go)
'FOR LADIES ONLY' (Touch & Go)

"Blood is something of an
obsession," admits Conway. "I
think it's in three of the new songs
I'm recording at the moment (for a
second, as yet untitled, LP due in
the autumn). Maybe I should go
and see someone.

"'Sweep Blood' (from the
Breaking Circus LP, 'Ice Machine')
was about an accident we all had
where there was a lot of blood. I
went to jail with blood all over my
face, my whole head was covered
in it. The Chinese guy in the cell
with me got really freaked."

Perhaps the weirdest song on
the LP is the deceptively beautiful
'Accordion' -a hardore pop
collision betwen rusty, slicing
guitars and (you've guessed it) an
accordion. It's a perfect example
of the hidden strain of melody that
currently enflames American
guitar bands like Dinosaur Jr.

"That's about this girl who's
always around when I need her.
It's not really a love song, it's more
a friendship song, because she's
just a good friend. The first line,
'Poker chips falling through my
hands', is about the relationships
you gamble on, which always
seem to fall through."

Let's hope Flour doesn't,

RECOMMENDED LISTENING

'THE ICE MACHINE' (with
Breaking Circus)
(Homestead)
'FLOUR'
(Touch And Go) KILLDOZER (L -R): Bill, Michael, Dan
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THE GREATC
AMERICAN
ADVENTURE

Thrill Kill Kult
are pure Hammer

Horror set to
music-even

Freddy Krueger
wants to work

with them! John
Robb reports

ZANY YANKS, Thrill
Kill Kult are two
loopy flakes from

America's windy city,
Chicago.

Their debut album, See
Good Spirits And I See Bad
Spirits', on the Chicago -
based Waxtrax label, was a
skilful construction of heaps
of mushy shagpile sound.

'Spirits' is a sordid sampling
menagerie, built up with
devilish glee to disorientate,
confuse and relax the listener.

The duo enslave a range of
styles, from the swamplike new
music of the opening 'Heresy'
track to the thumping dancehall
beats of '... And This Is What
The Devil Does!', where their
jabberings about Old Nick reach
anthemic proportions.

The Kult kids are kicking out
those fuggin' jams. Their music
is a monumental set of sampled
skulduggery which rocks with
enough intent to get the go
ahead from Waxtrax - an
organisation that is currently
the brand leader in all things
electronically sculptured.

So, what kind of nonsense is
this? The giggling voice of Buzz,
one of the Kult masterminds,

BY
L

THE KULT's: Buzz (left) and Groovy

slurs across the mighty ocean.
"What we do is just black

comedy with metal overtones.
We sit down in the studio and
think, Hey, let's do a metal
song, or, Hey, let's do a
psychedelic song. We do songs
about God or Jesus because
they're great images - they
mean so much to people, so
those dudes are great fun to
play around with.

"It's no big deal this
songwriting, we just open up a

bottle of wine, get a little stoned
and get on with it. We recorded
the album really fast, so we had
no time for overkill."

The album reeks like Hammer
House Of Horror - black
comedy in action.

Samples of metal feedback
melt over the dancebeat -a
structure powerful enough for
the boys' wicked intonations
and fear samples, like the
frightened kiddy singing "who
killed Cock Robbin" on the intro

of 'Do You Fear (For Your
Child)' before gurgling away
into the background of the
song. The whole effect is a
stench of evil.

The record has reaped the
usual flak for its, ahem,
'controversial' angles.

"The CD plant in the States
called us up, thinking we were a
Satanic -influenced band, hee
hee hee! We're trying not to be
too ominous - people should
see the humour. If people want

to think we are serious, then
that's up to them. I'd rather
people realised that we were
naturally weird - you know,
naturally deranged, ha ha ha!"

Where's the Thrill Kill music
heading?

"It's getting crazier. Some of
it's more aggressive. It's like, if
we've had a bad day at work, it
makes the music more
aggressive. But if we smoke a
little pot, we get more mellow."

After treading the boards for
one gig, the band feel they are
now ready for some serious
touring. They reckon on getting
their butts over here sometime
in May or June, promising a
fully -blown live show.

"Live, we're a seven -piece
band. We have three girls, The
Bomb Gang Girls, onstage with
us. They show their cleavages
and it's truly wonderful, hee hee
hee! They're real street girls,
you know - one of them's a real
hot cocktail waitress. She just
got a job at Coconut Jacks - we
were so proud that she passed
the audition to be a real dancer
in a real club!"

Do the boys plan to get into
the 'sexy dancing' lark?

"Yeah, something like that -
we're very loose onstage.
There's no costume changes or
nudity, or anything like that, but
we do promise a little clothing
removal."

The Thrill Killers' debut gig
was last Hallowe'en in Chicago,
where they played Waxtrax
records' annual party. Also on
the bill was Freddy Krueger, of
Nightmare On Elm Street fame.
His mock -horror antics
obviously struck a chord with
the Killers.

"He liked us a lot. We're
going to see if we can get a slot
on his weekly TV programme
that's networked over here. The
show usually features his latest
nightmare, with some sort of
f***ed-up teenager causing
problems. We want to be the
band who play at the High
School dance that goes wrong."

Future products include a
single called 'Some Have To
Dance, Some Have To Kill',
which features the fetchingly
titled 'The Devil Does Drugs'.
Can you imagine old Fur
Buttocks rolling up? A mini -
album called 'Nervous
Christians' is also mooted.

Thrill Kill Kult are the Cheech
& Chong of the electro scene,
merry pranksters with a fistful
of drugs and a heedful of dumb
ideas, rolling the whole lot up
into a gigantic spliff of idiotic
anthems and lighting it with a
careless abandon.

Long may they burn.

RECOMMENDED LISTENING

'I SEE GOOD SPIRITS AND I
SEE BAD SPIRITS'
(Waxtrax)

BABES FROM THEBLACKSTUFF
Tar Babies are

shifting American
indie music away

from hardcore.
Sam King reports

ALONG WITH Tragic
Mulatto, Piglatin and
the epic Zoogz Rift,

Wisconsin's Tar Babies are
moving American indie
music away from the
mainstream guitar, bass
and drums hardcore axis.

Their songs incorporate the
same funk and dance
influences that fuel Fishbone,
Red Hot Chili Peppers and
Faith No More. What's
remarkable is that they are
doing it on SST, until recently

the bastion of the hardcore.
"We used to be a hardcore

band," declares guitarist and
vocalist Bucky Pope. "We've been
going for about seven years, but
we just got bored with all that and
started moving into a much more
positive form.

"We'd play these places in
Madison and be able to fill them
out - then we started doing the
new stuff and all the fans left. We
had to start from scratch again."

Tar Babies' current LP, 'No
Contest', indicates just how far
they've veered off the beaten
track. It's a swish mixture of
African -style guitar, saxes, horns
and the kind of percussion that
Fela Kuti uses. There are nearly
as many instrumental tracks on it
as vocal ones.

"On the new record (tentatively
titled 'Honey Bubble') there's
almost as many. It's a combination
of the fact that I don't write very
prolifically - what you see there
(`No Contest') is my total output
for the last year. Musically, we're
stumbling very close to jazz fusion
so sometimes words aren't
appropriate."

We don't try and write in any
particular style. Our interest in
music is to make ourselves happy
and to make others feel good."

RECOMMENDED LISTENING

'NO CONTEST'
(SST)



MINISTRY: PAUL (left) and Al

DoomittAlr
Chicago's Ministry have mutated from a frothy pop outfit into
harsh sonic carnage. John Robb investigates both their own
work and their involvement with the Waxtrax label

THE CALENDAR says
1989, the world
stinks and the
wind's blowing

over here.
The rock scene has become a

shagged -out battlefield of
craggy, '60s guitar hobos
fighting out the middle ground
with wet dream pop tarts
throwing pre -pubic groin thrusts
at a nation too hyped up on bad
TV to care anymore.

And too many ears have become
plugged by the crisis.

Most groups have become too fat to
care. The music has become a sappy
wallpaper pasted over cracks.

"These may not be the right socio-
economic times for music like ours to
exist in. For bands like Ministry and
Skinny Puppy, the conditions may be
right in the future and people will be
more prepared to listen to what we
have to say. Our music will live on till
those times but, at present, we'll have
to be content with being catalysts."

The voice of Al Jourgensen, one half
of Chicago -based duo, Ministry, cracks
down a three-way transatlantic phone
link. His partner in grime, Paul Barker,
gets the duff receiver, so mother
technology stifles his world comment.

mINISTRY HAVE let the
confusion of the outside
world seep into their cosy
pop conformity and twist

their original warm blasts of sunny,
New Order -style pop into an aural
melee of frustration and bitterness. But
the music remains uplifting, a beacon in
the heart of darkness.

"I just look out of my window and
see the world crumbling," says Al. "It's
got to affect what I do - I can't see any
other way. Things are getting scary -
like the fascists commemorating the
20th anniversary of Woodstock with
their own festival on the same site."

Ministry are pissed off. The world's
selling them a dummy and they're not
buying it. Gradually they've let their
'80s soundtrack run out of control. Its
pop roots are documented on the
imaginatively -entitled compilation,
'Twelve Inch Singles', a record where
their early '80s pop porridge was

skilfully brought to the boil.
The trail leads through to their

Adrian Sherwood -produced 'Twitch',
and their most recent, self -produced,
slavering monster, 'Land Of Rape And
Honey' - an album that shows less
mercy than a squadron of narky Stukas
checking out Poland 50 years ago.

Right from the off, with the Tyson -
powered mega -riff of 'Stigmata', they
make the bumbling, Bruno -style
opposition cower in the corner.
Ministry paint it blacker than anyone
since Steve Albini was last allowed onto
vinyl.

"On 'Rape And Honey' we wanted a
more live sort of sound with real guitar,
bass and drums," says Al. "The way we
work is like a salmon swimming
upstream. We always seem to be at
odds with what's going on around us.
In the end, we got really sick of
working with synths - we just wanted
to play a much more visceral sort of
music, the sort that hits you right in the
stomach.

"Our synth period was from 1980
until 1984 and after that we decided to
wind down from that sort of stuff. I

mean, how can you play pop music
with people like Thatcher and Bush
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around, the ozone layer crumbling or
the world ready to blow itself up?

"It's difficult to use lightweight
synthesisers and look out of the
window. The music that's made
nowadays has to slap you in the face -
it has to be more aggressive. The whole
thing is a natural progression for us.

"It's not that we're morose
sloganeers. We hate that sort of scene.
There is nothing more boring than
someone like Morrissey standing on a
soapbox and preaching, telling the
world what their point of view is and
how everyone should act on it. That, to
me, makes Morrissey just like Mussolini.

"The '60s saw changes, but those
were merely cosmetic, or made just for
the money, which gets you nowhere.
What we really need to instigate is a
mass movement for change."

Despite the brooding, dark music
that spills out of the album's grooves,
there is a sprinkling of irony and
humour.

"If you don't laugh these days, then
you cry. It's like with the chants of 'Sieg
heil' on the 'Land Of Rape And Honey'
track. That's a parody of fascism and a
stupid, ridiculous chant. Whether
people see it that way or not is not
important. People have to make up
their own minds - we just present all
this information for people to chew on.
Our messages will live on for different
eras to act upon."

ALL OF this may sound
ridiculously arrogant for a band
that have, so far, made little
headway on the UK scene. But

on their home patch, these boys are big
buckets, shifting 200,000 units at the
flick of a wrist.

Their current deal with Sire has
channelled their aggression and energy
into a corner, where the UK audience
has little access to their bone -crunching
delivery. A higher profile, combined
with a swift tour on this side of the
Atlantic, would help the duo push their
biker boot boogie through the doors of
public perception.

Al: "In the States we play live all the
time - we've just come off a 41 -date
tour. The problem with Europe is that
no one seems to want to give us
enough money to make it worth the
trip over.

"I mean, we're getting too old to be
sleeping in the back of station wagons
and eating garbage all the time. It's not
that we mind touring, it's just when the
logistics get a little out of hand that we
feel wary. It's a ridiculous thing for a
30 -year -old man with two kids to be
doing."

The Ministry men are active in a
variety of projects - along with the
Waxtrax record label in Chicago, they
are involved in several bands' work,
writing, playing or producing.

"We've been working on the
Revolting Cocks' album, and have just
been in the studio with Jello Biafra to
continue the Lard project which has
been great fun. I've just finished
producing the new Skinny Puppy record
which is part of our production
company, Hypo Luxa.

"Other projects that we're involved
in include 1000 Homo DJs, Lead Into
Gold and a potentially fascinating thing
with PTP, who did the music for the
party scene in Robocop. There are
another couple of pipeline projects that
involve members of famous
underground avant garde bands that I
can't tell you about."

The warped post -rock scene should
welcome Ministry's continual activity.
Let the confusion take over.

RECOMMENDED LISTENING

'LAND OF RAPE AND HONEY'
(Sire)

MARK: "I never have musical differences with myself"

PLEASE BEREAVE ME
My Dad Is Dead

tell all to Mr
Spencer

MY DAD Is Dead, an
abrasive,
compelling, slightly

oddball phenomenon from
Cleveland, Ohio, aren't
actually a band at all.

Mark Edwards - an
unassuming character with a
proper job - is a bit like
Superman.

By day he's a mild-mannered
fellow in a tank -top and tie. But by
night he's out playing songs like
'Hole In My Eye' and 'Bad
Judgement Day' to hordes of
sweaty hardcore buffs.

"The advantages of staying solo
are obvious," says Mark.

"I never have musical
differences with myself, never
have power plays, never have

personality conflicts. I'm kind of
worried about what I'm going to
say if My Dad Is Dead ever breaks
up, though!"

UK dates, with fellow
Homestead acts Happy Flowers
and Bastro, are expected this
summer.

RECOMMENDED LISTENING

'LET'S SKIP THE DETAILS'
(Homestead)
'THE BEST DEFENSE'
(Homestead)
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Santiago Durango left
Big Black to form Arsenal
- who're just as loud,
noisy and powerful.
Sam King pumps
up the volume

LOUDER
THAN THE
NORTH BANK

ARSENAL: DOING their homework

" OST LAW students
are real puds,"
declares Arsenal's

Santiago Durango angrily.
"They're not really the most

open minded people. A few of
them heard the first record and
they totally misunderstood it.

"They tended to classify it as
noise, garbage and junk because
it doesn't sound like Peter
Frampton and they couldn't put it
into a pigeonhole.

"It's the same thing they do
when they're confronted with
anything that's new and different.
Instead of exploring it a little bit,
they dismiss it. It's sort of scary to
see the future leaders of America
being so narrow minded."

This is not the sort of thing
you'd expect from a man who
gave up Big Black in order to join
the legal fraternity. What about
truth, justice and the American
way?

"To me it seems very
hypocritical. They profess that
they want to open your mind and
teach you how to think
analytically, but they really want to
teach you a certain set of rules
and a pattern of thought. And, if
you deviate from that, there's
trouble. That's a problem for me
because I tend to be a free
thinker. I have a hard time
constructing my thoughts."

Yet, in a way, this is exactly
what the guitarist has done with
his new band Arsenal, reinforcing
the paranoid tunnel vision he
helped create with Albini.

Originally started as a Big Black
solo project - "Albini just wanted
me to go into the basement (his
infamous Chicago dungeon
recording studio) and record
something" - Arsenal dismiss
melody, replacing it with a
daunting sheet of guitar noise.

Their debut, last year's
'Manipulator EP', has a
recognisable Chicago sound, a
blend of vicious vocal hostility and
hard -edged, aggressive guitars.

"I'm trying to capture a mood
with my music. I like music that's
loud, noisy and powerful. Both Big.
Black and Arsenal are constrained

by our limitations. I'm not a great
musician, so the music has to be
quite simple. The real creativity
comes in knowing your limitations
and working within them. We may
only know three chords but we're
creative in the way we use them."

`Manipulator"s four songs are
simple in the way that Big Black
songs were - short, brutal, aural
gang fights.

Arsenal's music may display
signs of subtlety and humour,
such as using bureaucrats' own
perversion of language to mock
them, as in 'Little Hitlers', but it's
full of the feelings of alienation
that typified Big Black.

"I'm a very alienated person on
many levels," says Durango. "I'm
an immigrant - I was always
ostracised. At school I was the
spic. People used to call me
`monkey' and I've always resented
that. And there is a great degree
of revenge in my music.

"I always think when I have any
success, I'm the one that
everyone was laughing at and
where the hell are all those people
now? I've always had that kind of
revenge angle in my work.

"I've never been 'in' with
anyone, not at school, not now.
I've always been on the fringes,
which I kind of like.

"It's a way of saying, F*** you, I
can still be a human being and
have a good life, despite the fact
that you think I'm a worthless
piece of shit and, if you feel that
way, then here it is in your face,
pal. If the music helps to alienate
them from me after they've
alienated me, then that's fine with
me."

Currently recording a second
mini -album, tentatively titled
`Factory Smog Is A Sign Of
Progress', Durango is planning to
tour. Unfortunately, it won't be
until 1990 - when he's graduated.

"I'd love to do it. I have some
very interesting ideas about
staging it, but right now it's
impossible. I have to stay home
and finish my homework."

RECOMMENDED LISTENING
'MANIPULATOR EP'
(Blast First) -

:Only The Lonely
THE NEW SINGLE: Only The Lonely: OUT NOW

LIMITED EDITION 7" Gatefold: A BRAND NEW

Remix FROM THE Platinum ALBUM IRAGE1:7b
SRNG 107

also on 7"  12"  3" CD
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Featuring:
MARC ALMOND NEW MODEL ARMY  DIESEL PARK

GOODBYE MR MACKENZIE  CRAZYHEAD  THE NEIGHBOURHOOD
BLISS  WILD WEEKEND Z$E MANYIKA SYNDICATE

SOUNDS April 1 1989 Page 21

EXCHANGE FIVE SPECIAL TWIX WRAPPERS FOR 50p OFF ' ' I FULL OF STEAM
OR ANY CD, ALBUM OR CASSETTE AT OUR PRICE
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STIFF
LITTLE
FINGERS
SEE YOU U R 'THERE!

116

fr

LIVE DOUBLE ALBUM

IN GATEFOLD SLEEVE

CASSETTE, COMPACT DISC, VIDEO

RECORDED AT BRIXTON ACADEMY

ON ST. PATRICK'S DAY 1988

FEATURES TRACKS FROM THE 'ST PATRIX' EP
LP: VGD 3515 CASSETTE: VGDC 3515 CD: VGDCD 3515

VIDEO: VVD 510 THROUGH VISION

FISTS FLY, vomit
flows and those
who get in the way
are taken out with a

quick spot of head -to -head
devastation.

It's Monday the 13th -
unlucky for some, happy for
others - and a gang of six
Mancunian mad funkers have
just left the stage after a 30
minute set at Bristol Polytechnic.

Bursting into their dressing room,
Happy Mondays' onstage dance
supremo, Bez, has a celebratory
spew in the bin.

Meanwhile, Manc slang king and
vocalist, Shaun (aka X, aka Meatslab)
recalls the head -butt donated to a lucky
student: "We put that big bastard
down and jumped on him".

It's an average gig in the life of
Happy Mondays. Four days after
guitarist Mark (aka Cow, aka Moose)
and keyboardist Paul (aka Nobhead,
aka Horse) brawled onstage at
Nottingham Trent Polytechnic, Happy
Mondays are still fighting, still getting
wrecked and still smiling. No matter
who's watching, the most unaffected
band in the world have no desire to
adapt their mad, bad style.

Mark E Smith has long since
proclaimed his Fall "a cool group", but
Happy Mondays have better claim to
the title - they're street -sharp
incarnate.

Six north-western scallies, the
Mondays have grown up together, so
much so that their communication is
virtually telepathic. They plan nothing,
riding along partying and gigging,
exchanging ideas through one-liners
and the occasional fist.

It's a strange power structure, where
decisions are enacted through a little
trial and much error. This loony mix of
the insane and the humdrum - real
tales of ordinary madness - is as crucial
to the Mondays as their awry,
unprecedented funk gnarl. They are the
crazy gang.

The focus points in this biffing,
bopping, boozing crew are the
wordsman and the dancer. As Shaun
lies in bed in a Bristol scumfest hotel
and Bez sits nearby, their weird
charisma is manifest. Shaun, his tour
reading - True Crime Vol 2: A Grim
New Parade Of Shocking Murders -
lying nearby, a tattoo with the legend
'Ecstasy' (over a loopy fish) glowing on
his arm, is a stubbled, 20th century
goblin.

Bez is the band's jester. His gonzoid,
autopilot dance guides every Mondays
show. This nuttiness was recently
broadcast nationwide when the
Mondays' pals, New Order, played TOTP
with 'Fine Time'. Barney turned in a fair
approximation of Bez's routine. Surely
legal action is required?

Shaun: "That's just... You can't just
say Barney stole a dance routine.
There's thousands of people doin' that
- it's just E, innit. It just makes you
move like that. He likes a bop does
Barney."

Bez: "You can't copyright a dance,
can you? When I saw Barney doin' it on
TOTP I thought it was dead funny. I was
waitin' for it - I knew he'd do it."

Shaun: "That's how he is when he
goes out, y'know what I mean?"

Bez: "He doesn't give a f*** man, he
just gets on one. He's a good lad,
Barney."

0 N BOARD the Monday's plush
tour van, the band watch a
video of The Hitcher. They
play Beatles tapes the rest

of the time.
They're big fans and it shows: on

their forthcoming single, 'Lazyitis', they
nick a whole verse from 'Ticket To
Ride'. As well as this, the single
(remixed from the 'Bummed' album)
has an additional vocal from Karl 'The
Conk' Denver, the original singer of
'Wimoweh', the lion song covered by
Tight Fit in the early '80s. A smart idea,
but whose?

Shaun: "That was Tony (Wilson,
Factory supremo) and Martin (Hannet,
producer). I'd heard 'Wimoweh', but I
hadn't heard owt else. I didn't even
know this geezer was still alive - I
thought he was dead in a plane crash
or summat. I even thought he was a
f***in' American. I didn't know he was
from somewhere like Widnes - he's
some Northern geezer.

"We met him down the studio. He
was pretty funny - he was like a stand-
up f***in' comic. He was mitherin'
Martin to do an Acid House remix of
'Wimoweh'."

Bez: "Is that one of his tunes, like?"
Shaun: "'Wimoweh' was his tune -

he was tellin' how Tight Fit are twats,
but he thinks we're alright. He's a dead
sound geezer."

The song has the lines, "Hope I don't
go top of the class/Got no brown
tongue lickin' ass". Is that
autobiographical?

Shaun: "Naaah, it's just a shit song
with shit words that we had to get
wrong. The whole song's stolen. Every
melody in it's stolen, really."

Of course, Shaun's being belligerently
self -dismissive. His words are slices of
Manc and Mondays slang, full of
buzzwords and catchphrases. To the
outsider, lines like "Cleo and her sister
Eo/We're through the keyhole" ('Bring
A Friend') have an exotic air. And like
all slang, the Mondays' lyrics are
continually evolving and mutating.

Shaun: "The music comes first - I
don't write the words until I have to."

Bez: "The words always change
anyway, don't they?"

Shaun: "Whatever we've got down
on record and what we sing at gigs is
different. We can't f*""in' remember
them, man. It's like someone sayin'
something on telly. Two weeks later all
the words are out. You know what I
mean, them sorta little ones that are
made up (ie catchphrases)."

When Shaun fits the slang 'double
good' into a line like "Good, good,
good, good, good, double double
good, double double good" ('Do It
Better') they can even sound Orwellian.
The phrase recalls "double plus good"
from Nineteen Eighty Four.

Bez: "Who's Orville? That geezer
with the duck?"

Shaun: "Nah, he wrote some books."
Further proof that the Mondays don't

need to know to get it right.
On tour, the Mondays are a bit of a

family affair. Shaun's brother Paul plays
bass, and his dad is road manager. How
does that work out?

Shaun: "I've always knocked about
with our kid, even when we was
younger."

Bez: "Horse was always taggin' along
weren't he?"
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Shaun: "He was always f***in'
whinin' anyway. With me dad, well, it's
your dad, innit? You still do what you
want in front of him, but he's still your
dad, you know what I mean? I feel like
punchin' him sometimes."

Bez: "He just enjoys doin' it."
Shaun: "Yeah, but he argues with me

too much, or he used to. He's stopped
that now, really."

Do many people come to talk to you
after a gig?

Shaun: "You get some, yeah. You get
some comin' up and f***in' proddin'
you an' all that lot, comin' up to you
and talkin' to you as if you're f'in'
Morrissey or something, know what I
mean? Students come up to you and,
y'know, Wayyyyy, prod. No way would
someone come up to you like that
normally, f***in' proddin'. I say, F***
off you dickhead. I say, F***in' hell,
what're you doin', you twat? They
think I can't say something like that."

Do you consider yourself a lads'
band?

Shaun: "I dunno, there's some nice
girls who turn up at our gigs."

Bez: "Yeah, we get some now.
Before they all used to run away when
they saw us comin'. Now we get a
better class of groupie, don't we?"

Shaun: "I don't know if they're
groupies, Bez."

Bez: "Come off it X, you twat, I don't
know if they're groupies! Of course
they are. We get some smart birds,
now, where they used to be all fairly
scumbags a bit ago, ha ha ha."

Shaun: "Would you go away! Shut
the f*** up, for bastard's sake. It's just
that people think you're more safe to
talk to when you've been in the papers
an' stuff."

How do you like touring abroad?
Shaun: "We've only played in

Germany, really."
Bez: "It was a dead good fortnight

that - more of 'em, I say. We had a bit
of a Nazi promoter in one town."

What, did he try to get you to play SS
marching songs?

Shaun: "He don't mean he was a
Nazi promoter, Bez means he was
f***ing acting like a Nazi. He don't
mean he promoted f***in' Hitler. Bez,
you see how you say things that can be
messed up - you've got this guy off on
the wrong track. You've got to think,
man. F***in' well behave."

THIS KIND of crazy confusion
makes the Mondays seem like
the Stretford End's answer to
The Monkees.

Happy Mondays will soon be starring
in a feature film of sorts. The project,
One Armed Boxer, is presently being
put together by video makers The
Bailey Brothers, who've worked with
the band before.

Shaun: "The film's not about us, it's a
made up story and we're only doing a
cameo bit in it. We got told about it,
but we forgot what it's about. I think
it's some sort of Comic Strip, car thief
sort of thing. We just chop the arm off
the geezer who's the one-armed boxer.
We cut his arm off and then we get
killed or mutilated or something, so
we're out of it pretty quick.

"The film's supposed to be set in the
future on some mad thing. Nigel Pivaro
(Coronation Street's Terry Duckworth)
is goin' to be the one-armed boxer."

It was a Mondays video that got
them signed to Elektra in America.. or
it might have been.

Bez: "Some blokes came down from

BEZ AND Shaun read all about it . . .

the record company and had their first
E with us."

Shaun: "No, you're on the wrong trip
here. If he was from America he'd have
been takin' it since he was a f***in'
baby. Bez gets things mixed up with
more people than I do. Getting signed

Mancunian mad funkers Happy Mondays
are the most natural mob in music - and
nowhere is it clearer than on the road.
Roy Wilkinson joins them for a carry on.
Crazy gang by Mary Scanlon

to Elektra was pure luck. Our video was
playin' and the geezer walked in and
liked it, so he goes, Yeah, let's have his
lot."

Happy Mondays, confused and quite
probably crazy, but ultimately as
distracting as their strobe light show.

They have the characters, and their
music has unique character. If these
unconscious geniuses keep spitting out
their looping, nagging; slang -gobbed
Manchester folk music, sooner or later
the whole world is going to be begging
for a translation.
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NIGHTSHIFT AND ON THE SEVENTH DAY, GOD MADE THE GIG GUIDE!

PREVIEW
Led Zeppelin
A LAST minute addition to the bill for The Cult's
album launch party. Apparently, the chance to
support Kingdom Come was too good to let slip, so
Percy called the lads and sorted things out. Pagey
and Jason, Son Of Bonzo, were all up for it but JP
Jones insisted on three triple -necked bass solos
being included as a binding clause in the contract.
Expect a major fight between the bands to see who
gets to play first and thus get their version of
`Kashmir' aired earliest. Arrive before the clock
strikes 13, armed with a copy of 'Physical Grafitti'
and you'll get £1 off admission. Arrive with a copy of
`Electric' and get charged £5 more. Bring your own
polystyrene Sounds logo.
Led Zeppelin play the Panic Station on Saturday April 1

Henry Rollins
HENRY ROLLINS, ex -Black Flag tattooed holler
from the heart of darkness, zaps in to the UK this
week for one of his occasional spoken word
soirees. Leaving his powerhouse trio behind in
the States, Hank has a literary jaunt round the
continent with celebrated Last Exit To Brooklyn
author Hubert Selby Jr (who won't be appearing
here). Expect something more visceral than a
poetry reading - Rollins' hilarious stand-up
routine prickles with the barefaced wit that often
got Black Flag mistakenly accused of sexism. Not
a bit of it, though - his dick is just a damn sight
funnier than anyone else's. And, hopefully, he'll
tell the one about Madonna.. .
Henry Rollins plays London Islington Powerhouse (Monday)

Snuff
CROPPED PATE prodigies from North London -
and with more chance of topping the league than
Arsenal - the buzz around Snuff is such that this
speed -energised trio have kept the gigs coming
purely by word of mouth. And the words are
saying that their properties are hot indeed.
Signed to Alternative Tentacles on their live
reputation plus an acclaimed Peel session, Snuff
eschew any truck with today's vogueish hardcore
crazies by spicing the manic beats with some
glorious melodic twists. Dig the Tiffany, Who and
Hendrix covers and try not to smile.
Snuff play London Newington Green New Pegasus
(Wednesday). Birmingham (Thursday) and London School
Of Oriental And African Studies (Friday)

Head Of David
HEAD OF David are midway through their debut
UK tour, promoting their first definitive release,
the `Saveanna Mixes', on the zany Blast First
label. The Midlands -based, left -field scuzz-weirdo-
metal merchants have been dredging the toilet
circuit for a few years or gripping the coat tails of
some trendy yank import in a supporting role.

This tour sees them join The Wonder Stuff
before stringing their own thing together with
supports from Birmingham noise manglers
Godflesh and the loudest din currently available
in the UK, the vastly improved God. Head Of
David's revival ties in with that of label mates AC
Temple - it should be a fascinating year for both
of Blast First's token Blighty bands.

Head Of David play Newcastle (Wednesday), Glasgow
(Thursday) and Edinburgh (Sunday)

THE HEADS go out

WEDNESDAY 29
BIRMINGHAM Goldwyns (021 -643 5835) Fishbone
BIRMINGHAM Synatras The Raiders/Johnny Guitar
BRADFORD 1 In 12 (734160) Shrug/Headskaters
BRIGHTON Concorde Rory McLeod/Ian Kearey
BRISTOL Thekla (293301) The Albion Band 89
COVENTRY Alice's Restaurant (714910) Splash With Sonya/The
Tendermen
CROYDON London Road Cartoon (01-688 4500) Last Orders
DERBY Dial (372374) The Rosehips/Born Blind/Box Them Dommies
DUNDEE Bar Chevrolet Birdland
DUNSTABLE Wheatsheaf Full Moon
GUILDFORD Civic Hall (505050) Jim Jiminee/Handsome Bastards/Go Go
Amigos
HUDDERSFIELD White Lion State Line
KINGSTON Grey Horse Red Ten
LANCASTER Brown Cow Russian For Money
LEEDS Duchess Of York (453929) HDQ/The Vernon Walters/Political
Asylum
LONDON Brentford High Street Red Lion (01-560 6181) Freefall
LONDON Camden Lock Dingwalls (01 -267 4967) Nikki Sudden And
The New French Revolution/Stitch/The Contenders
LONDON Camden Parkway Dublin Castle (01 -485 1773) Nowlin' Wilf
And The Vee Jays
LONDON Charing Cross Road Astoria (01-434 0403) Xentrix
LONDON Covent Garden Rock Garden (01-240 3961) Collection
D'Arnell/Rumblefish
LONDON Douglas Way Albany Empire (01-691 8016) Friday Night
Clive
LONDON Finsbury Park Sir George Robey (01-263 4581) The
Prudes/Eastside Jimmy
LONDON Fulham Broadway Swan (01-385 1840) ID Crisis
LONDON Fulham Palace Road Greyhound (01-385 0526) Rose And
Blue/Refuse To Bleed
LONDON Goslett Yard Borderline (01-497 2261) Wild Weekend/The
Del Lords
LONDON Goswell Road Lady Owen Arms (01-278 5345) Decadent
Few/Benjamin Lampshades/Watt Tyler
LONDON Greenwich Tunnel Club (01 -858 0895) Ortopsy/Psych/Touch
LONDON Harlesden High Street Mean Fiddler (01-961 5490) MC Taffy
T/Some Have Fins/New Fast Automatic Daffodils (Main)
LONDON Highbury Corner Town & Country Club 2 (01-700 5716) Mick
Clarke Band
LONDON Islington Market Tavern 13 Frightened Girls/Simon Holliday
LONDON Islington Powerhaus Victims Of The Pestilence/Screaming
Marionettes/Famous
LONDON Leicester Square Hippodrome (01-437 4311) Lisa Dominique
LONDON Mall ICA Theatre (01 -930 3647) The Lodge/Charles Hayward
LONDON Margery Street New Merlin's Cave (01-837 2097) The
Hippydrome
LONDON Marquee (01-437 6603) The Man From Delmonte/The
Sandkings
LONDON Newington Green New Pegasus (01-226 5930) Snuff/The
Senseless Things
LONDON Oval Cricketers (01-735 3059) Patric/The Playthings
LONDON Oxford Street 100 Club (01-636 0933) Monty Sunshine's
Jazzband
LONDON Putney Half Moon (01-788 2387) The End/Catch
LONDON Stoke Newington La Prison (01-923 0775) Roland Lacey
Quartet
LONDON Tufnell Park Boston Arms (01-272 3411) The Embrace/The
Hiding Place/Play Dixie/The Prodigal Sons
LONDON Walthamstow Royal Standard (01-527 1966) Dirty
Trixx/Drum
MACHEN Forge Dog Savage
MANCHESTER Band On The Wall (061-832 6625) Santiago Jiminez
MANCHESTER Peter Street Gallery (061-834 0474) Knowing Irene
NEWCASTLE Jewish Mother Punching Holes
NEWCASTLE Mayfair (323109) Roachford/The Four Of Us
NEWCASTLE Playhouse (091 - 232 7079) Loud Guitars
NEWCASTLE Riverside (091-261 4386) Head Of David/God/Godflesh
OXFORD Brewhouse First Light
OXFORD Jericho Tavern (54502) Crowman
PRESTON Raiders (53216) Jasmine Minks/Hellfire Sermons
RAINHAM Deri Club (74387) Skitzo/Innocence/Garibaldi
RAYLEIGH Pink Toothbrush (770003) Shot The Rapids
SHEFFIELD Take Two (444408) 12 Angry Men
STOKE Wheatsheaf (415334) Too Many Hands
STOKE Zoo Club Crazy Pink Revolvers
TYNEMOUTH Red Umbrella Plaza Bats Swing/Yum Yum Bubblegum
WARRINGTON CJ's (35174) Mr Strettles Piano

THURSDAY 30
ABERDEEN Ritzy Wolfsbane
ALCHESTER Moathouse (762421) The Australians
ASLINGTON Bubbles After Midnight
BATH Moles (333423) John Etheridge
BELFAST Queen's Hall Europe/Dare
BIRMINGHAM Edwards No 8 (021 -624 5835) Slow Burner
BIRMINGHAM Moseley Dance Centre Snuff/Mega City
Four/Anhrefn/The Senseless Things (Anti -Vivisection Benefit)
BRADFORD Circuit 22 Big Wide World/Umbrella Men/The Beyond
BRADFORD Frog And Toad The Macc Lads
BRISTOL Bierkeller Pendragon
BRISTOL Community Centre Youth Of Today
BRISTOL Thekla (293301) Cindy Stratton
CARDIFF Venue 1000 Violins
CROYDON London Road Cartoon (01-688 4500) Mr President
GLASGOW Barrowlands (041-552 4601) Roachford/The Four Of Us
GLASGOW Buck Head Of David/God/Godflesh
GLASGOW Rooftops Critterhill Varmints
HARLOW Launch Pad Red Ten/Just Dreamin
HARLOW Square (25594) Post Glasnost/Mike Kowalski/John The Swim
HULL Adelphi (48216) The Snapdragons
KINGS LANGLEY Rose And Crown (62462) Al Grey Trio
KINGSTON Dolphin Dr James' Allstars
LEICESTER De Montford Pub Speed Kings/The Raiders
LLANTWIT MAJOR St Donats Arts Centre The Tree Of Life Band
LONDON Brentford High Street Red Lion (01-560 6181) Outside
Edge/Blue Murder
LONDON Camden Lock Dingwalls (01 -267 4967) High On Hope
LONDON Camden Parkway Dublin Castle (01 -485 1773) ID Crisis
LONDON Camden Royal College Street Falcon (01-485 3834) The
Servants/The Girl With The Blue Guitar

LONDON Covent Garden Rock Garden (01-240 3961) Fire/Slam
Jam/Sweet Sounds Of Joy
LONDON Dean Street Gossips Gaz's Rockin' Blues (01-434 4480)
Hotknives
LONDON Douglas Way Albany Empire (01-691 8016) 2 4 6 8 Is Your
Husband Really Straight?
LONDON Euston Road Drummonds (01-387 4566) The
Unbelievers/The President's Men
LONDON Finsbury Park Sir George Robey (01-263 4581) Mutoid Waste
Company/Earthnicht/Savage Opera
LONDON Fulham Broadway Swan (01-385 1840) The Steve Whalley
Band
LONDON Fulham Palace Road Greyhound (01-385 0526) Onion
Head/0
LONDON Goslett Yard Borderline (01-497 2261) Cathal Coughlan And
The Fatima Mansions/Havana
LONDON Goswell Road Lady Owen Arms (01-278 5345) Clique/The
Aardvaarks
LONDON Green Lanes Finsbury Park Hotel (01 -800 8304) 5.30
LONDON Greenwich Tunnel Club (01 -858 0895) Czechs/Joe
Discreat/New Politicans
LONDON Hackney Mare Street Empire (01-985 2425) Black Heroes In
The Hall Of Fame
LONDON Harlesden High Street Mean Fiddler (01-961 5490) Tackhead
(Main)
LONDON Hendon Church Road LMS (01-203 2600) Feast Of
Blaze/Open Mind
LONDON Highbury Corner Town & Country Club 2 (01-700 5716) The
Jack Rubies
LONDON Highgate Hill Foundation For African Arts (01-263 8141)
Julizya/Holi Holi
LONDON Islington Powerhaus Sally Timms/Attacco Decente/Company
Of Cowards
LONDON Mall ICA Theatre (01-930 3647) Cassiber/Peter Blegvad
LONDON Margery Street New Merlin's Cave (01 -837 2097) Rise/The
Pleasure Thieves/Sunshed
LONDON Marquee (01-437 6603) The Might Be Giants/The Del Lords
LONDON Newington Green New Pegasus (01-226 5930) Charlie
McCoy
LONDON Oval Cricketers (01-735 3059) Kimmie Rhodes/Wes McGhee
LONDON Oxford Street 100 Club (01-636 0933) Kenny Wheeler/lan
Carr/John Taylor/Phil Lee/Norma Winstone/John Marshall
LONDON Putney Half Moon (01 -788 2387) Juice On The Loose
LONDON Shaftesbury Avenue Limelight Katydids
LONDON Tufnell Park Boston Arms (01-272 3411) The Zoo
LONDON Walthamstow Royal Standard (01-527 1966) The
Groundhogs
LONDON Woolwich Tramshed (01-946 5041) This Obsession/The Main
EvenVEssential Red
MANCHESTER Band On The Wall (061-832 6625) The Tommy
Flanagan Trio
MORCAMBE Garden Wrathchild
NEWCASTLE Broken Doll Crimson Mints
NEWCASTLE Playhouse (091-232 7079) Bushmen Don't Surf
SHEFFIELD Take Two (4-44408) The Uneven Planet/Danag
SOUTHAMPTON Joiner's Arms (225612) Rory McLeod
STOCKPORT Labour Club Townes Van Zandt
STOKE Wheatsheaf (415334) Life After Work
TYNEMOUTH Red Umbrella Plaza Punching Holes/The Ark
WORTHING Assembly Halls The Fat Boys

FRIDAY 31
AYR Pavilion (265489) Wolfsbane
BATH Moles (333423) Latin Quarter/Energy Orchard
BEDFORD Angel Thrilled Skinny
BRADFORD Circuit 22 The Presence/Changeling/Scripture
BRIGHTON Richmond (603974) Almost Charlotte/Loaded/4 Minute
Warning
BRISTOL Thekla (293301) The Seers
CARDIFF Chapter Arts Centre (31194) The Third Uncles/The
Sleep/Acquired Taste
CARDIFF New Bogey's (226168) Savage Heart
COLCHESTER Arts Centre (577301) The Hamsters
CROYDON London Road Cartoon (01-688 4500) Bad Influence
DARLINGTON Arts Centre (483271) Big Joe Duskin
DUBLIN Grattan The Danger/Craig Walker
DUDLEY JB's (53597) Last Gang
GLASTONBURY Assembly Rooms Bob
HARLOW Square (25594) The Claytown Troupe/3D Echo
LANGLEY MILL Midland Hotel Thin Not Fat
LLANTWIT MAJOR St Donats Arts Centre Igor Oistrakh/Natalia
Zertsalova
LONDON Bethnal Green Stick Of Rock Slow Burner
LONDON Brentford High Street Red Lion (01-560 6181) Eric Bell And
The Sunsets/Stoned
LONDON Brixton Canterbury Arms Eugene Chadbourne/Kray Cherubs
LONDON Camden Lock Dingwalls (01-267 4967) Wide
LONDON Camden Royal College Street Falcon (01-485 3834) The Sea
Urchins/Onion Head
LONDON Covent Garden Rock Garden (01-240 3961) Q Lazzarus/Puck
LONDON Douglas Way Albany Empire (01-691 8016) 2 4 6 8 Is Your
Husband Really Straight?
LONDON Finsbury Park Sir George Robey (01-263 4581) Blyth
Power/Blip Blop Music/Tiller
LONDON Fulham Broadway Swan (01-385 1840) Ivors Jivers
LONDON Fulham Palace Road Greyhound (01-385 0526) The Boogie
Brothers/Second Act
LONDON Goslett Yard Borderline (01-497 2261) Love Train
LONDON Green Lanes Finsbury Park Hotel (01-800 8304) The Blue
Rhythm Methodists
LONDON Greenwich Tunnel Club (01-858 0895) Start/Telling
Ohfra/Last Opera
LONDON Hackney Mare Street Empire (01-985 2425) Black Heroes In
The Hall Of Fame
LONDON Harlesden Crown Red Ten
LONDON Harlesden High Street Mean Fiddler (01-961 5490) The
American Music Club/Summerhill (Main) King Pleasure And The Biscuit
Boys (Acoustic)
LONDON Hendon Church Road LMS (01 -203 2600)
Axegrinder/Obliteration
LONDON Islington Essex Road Old Queens Head ID Crisis
LONDON Islington Powerhaus John Martyn
LONDON Kentish Town Town And Country Club (01-284 0303) Sandie
Shaw/The Darling Buds/The LA's (CND Benefit)
LONDON Leicester Square Hippodrome (01-437 4311) Freezing In
Cannes
LONDON Malet Street School Of Oriental And African Studies Youth
Of Today/Snuff/Jailcell Recipes
LONDON Mall ICA Theatre (01-930 3647) Annie Clark/Pointy Birds
LONDON Margery Street New Merlin's Cave (01 -837 2097) Decadent
Few/Benjamin Lampshade/Horsehead Nebula Rising



SOUNDS April 1 1989 Page 25

LONDON Newington Green New Pegasus (01-226 5930) Los
Pistoleros/Jack And The Bear
LONDON Oval Cricketers (01-735 3059) Frank Sidebottom
LONDON Oxford Street 100 Club (01-636 0933) Tommy Chase
Band/Baz Fe Jazz/Paul Murphy
LONDON Putney Half Moon (01-788 2387) Steve Marriott And The
DTs
LONDON Tottenham Court Road Dominion (01-580 8845) Boy George
LONDON Walthamstow Royal Standard (01-527 1966) Elixir/Spoiler
LONDON Wembley East Lane Flag Alice Maguire/Kick/Open Mind
LONDON Wimbledon William Morris Club (01-946 5041) Full Moon
LONDON Woolwich Tramshed (01-946 5041) Spizzivision
MANCHESTER Anson Road International (061-224 5050) Mo
Tucker/Half Japanese
MANCHESTER Band On The Wall (061-832 6625) Bushmen Don't Surf
MANCHESTER International II Roachford/The Four Of Us
MANCHESTER Little Peter Street Boardwalk (061-228 3555) Red Moon
Joe
MELBOURN Rock Club Colonel Gomez And The Demons
MILTON KEYNES Woughton Centre (660392) Dumpy's Rusty Nuts
NEWCASTLE Playhouse (091-232 7079) After Midnight
OXFORD Jericho Tavern (54502) Madamadam
PERTH Country Hotel Townes Van Zandt
PORTSMOUTH Hornpipe (817293) Inspiral Carpets/Mild Mannered
Janitors
PORTSMOUTH South Pier Parade Fishbone
READING After Dark Club Otis Grand And The Dance Kings
SANDCROFT Phoenix Dizzy Mama
SHEFFIELD Locarno Wrathchild
STOCKPORT Comstall George Landing Party
STOKE Wheatsheaf (415334) Sensomelia
STOURBRIDGE YWCA The Rain Devils
WARRINGTON Legends (36658) Slab
WESTWARD HO Anchor Jive Turkey
WINDSOR Arts Centre (859336) The Morbific Seeds/Jane From
Occupied Europe
YEADON Images Little Eden

SATURDAY 1

BANBURY Blues Club Otis Grand And The Dance Kings
BIRKENHEAD Stairway's Dizzy Mama
BRADFORD Brewery Tap The Catch
BRADFORD Circuit 22 Rebecca/The Diseased/Kappella
BRISTOL La Cav St Christopher/The Haywains
BROMLEY Bal Tabarin Ballroom (01-698 6507) Nowlin' Wilf And The
Vee Jays
CAERPHILLY Pulsars Club Engine
CARDIFF New Bogey's (226168) State Line
CROYDON London Road Cartoon (01-688 4500) Basil Balisup's Band
DARLINGTON Arts Centre (483271) The Union/28 If
DUBLIN Bad Bob's Townes Van Zandt
DUDLEY JB's (53597) Lisa Dominique
DUNMFIRMLINE Sylvesters Slaughterhouse Cycles/ID
Parade/Decomposed/Duer
EDINBURGH Usher Hall (031-228 1155) Hue And Cry/Deacon
Blue/The Silencers/The Critterhill Varmints/Archie Fisher
(Acoustic Anti -Poll Tax)
EDINBURGH Venue Wolfsbane
HARLOW Square (25594) Amino And The Acids/Furious Babies
HATFIELD Forum (71217) Rik Mayall
HIGH WYCOMBE Morning Star The Riffs
KINGS LANGLEY Rose And Crown (62462) Darktown Swing Quartet
KINGSTON Grey Horse The Native Sons
LIVERPOOL Planet X (051-236 1741) Youth Of Today
LIVERPOOL Royal Court (051-709 4321) Roachford/The Four Of Us
LONDON Bethnal Green Derbyshire Street Oxford House The

Lightning Call/Shoot/The Atomic Vicars/The Thunderboys/The
Blofelds/The Desert Rats/The Blue Giants/Fruit Salad (Green Festival)
LONDON Brentford High Street Red Lion (01-560 6181) Blues Busters
LONDON Brentwood Essex Arms Pump Action
LONDON Camden Lock Dingwalls (01-267 4967) Second Base
LONDON Camden Royal College Street Falcon (01-485 3834) The
Motorcycle Boy/The Psylons
LONDON Covent Garden Rock Garden (01-240 3961) Jazz Revolution
(Lunch) Marx Brothers/Bang Bang You're Dead (Evening)
LONDON Deptford Kebab And Calculator Nobby Nausea And The
Nowheres
LONDON Douglas Way Albany Empire (01 -691 8016) 2 4 6 8Is Your
Husband Really Straight?
LONDON Finsbury Park Sir George Robey (01-263 4581) Steve
Marriott And The DTs/Blue Print
LONDON Fulham Palace Road Greyhound (01-385 0526) The Mystery
Girls/Pure Pressure
LONDON Goslett Yard Borderline (01-497 2261) Charlie McCoy And His
Band
LONDON Goswell Road Lady Owen Arms (01-278 5345) Scat
Opera/Shoot/Amazing Cattle/Fury Things
LONDON Green Lanes Finsbury Park Hotel (01 -800 8304) The Guvnors
LONDON Greenwich Tunnel Club (01-858 0895)
Valhala/Strikeforce/Overlords
LONDON Hackney Mare Street Empire (01 -985 2425) Black Heroes In
The Hall Of Fame
LONDON Hammersmith Odeon (01-7484081) Europe/Dare
LONDON Harlesden High Street Mean Fiddler (01 -961 5490) John
Martyn/Robert Perry (Main) Rory McLeod/Doctor Millar (Acoustic)
LONDON Hendon Church Road LMS (01-203 2600) The
Krewmen/Radiacs
LONDON Hoxton Square Bass Clef (01-729 2476) Matola
LONDON Islington Powerhaus Mo Tucker/Half Japanese/Eugene
Chadbourne
LONDON Kentish Town Assembley House (01 -485 2031) Brian
Cookman/Rob Mason
LONDON Kentish Town Town And Country Club (01 -284 0303) Junior
Walker And The All Stars/The Boogie Brothers
LONDON Marquee (01 -437 6603) Pendragon
LONDON Putney Half Moon (01-788 2387) Balham Alligators
LONDON Soho Street Alamo ID Crisis
LONDON Theobald's Road Yorkshire Grey Brewery Steve Waller's
Overload
LONDON Walthamstow Royal Standard (01-527 1966) Wilko
Johnson/Perfect Strangers
LONDON Wembley East Lane Flag Paper Toys/La Maison Des
DieuxNision
MANCHESTER Apollo (061-273 3775) The Fat Boys
MANCHESTER Band On The Wall (061-832 6625) Gags
NEWCASTLE Playhouse (091-232 7079) Strangers Blunt End
NEWPORT PAGNEL Electra The Fat Lady Sings
NORTHAMPTON Arts Centre The Cholmondeleys
NORTHAMPTON Black Lion (39472) Thrilled Skinny
NORTHAMPTON Roadmenders The Planet Wilson
NORWICH Arts Centre (660352) New Dawn/Denim And Lace
PETERBOROUGH Peacock Crowmen
PORTSMOUTH Pied Piper (293361) The Pied Piper
READING Paradise Club (56847) The Heart Throbs
SHERBORNE Warmington Hall Bob
SPILSBY Theatre Big Joe Duskin
STOKE Wheatsheaf (415334) Soul Agent
SUNDERLAND Kazbah Punching Holes
WALSALL Junction 10 (648100) Dawn After Dark/The Last Gang
WIGAN Riverside Club The New Rollers

SUNDAY 2
AYR Pavilion (265489) Bradford/Blam Blam YC/Anhrefn

NIGHTSHIFT

AMERICAN MUSOS in London

American Music Club
THE CONSIDERABLE anticipation surrounding
American Music Club's first British show is based
not merely on their outstanding two albums,
`Engine' and 'California', though such brilliance
would normally suffice.

AMC have an attitude, one that can impinge
upon their audience in an alarmingly direct
fashion. Frontman Mark Eitzel once assaulted one
hapless punter for clapping out of turn and is
reputed to be no less hard on himself. Such
rancorous goings on at an event as superficially
trivial as a rock gig serve as the perfect
counterpoint to Eitzel's intensely melancholic
songs. Some who claim to know these things
suggest an experience akin to Joy Division.
Should be a right hoot.
American Music Club play London Harlesden Mean Fiddler
(Friday)

VENUE VIEW
The Powerhaus
Islington Liverpool Road
SINCE THE folks from the Mean Fiddler outbid the
North London Venereal Disease Clinic for the
rights to put on weekly attractions at this
ultimately low-key venue, The Powerhaus -
Teutonic spelling an' all - is starting to grow fins
and learn to swim for itself.

Formerly the Pied Bull, with all the avoidable
bar -bands that title entails, it now boasts a
deliciously roomy bar area, plus a warm
`underground' feeling, belying its street -level
status. Bar prices are excellent, late licences not
uncommon, access to any part of the city
practically guaranteed. The only drawback is the
half -mile trek to the bogs, for which you may
require a passport. The Powerhaus might yet
prove a rival to the Dingwalls monopoly of gettin'
there bands thanks to its homeliness and the idea
that the music matters.

A spectacularly diverse list of imminent
bookings, which takes in Townes Van Zandt,
Slab, Sally Timms, Mo Tucker and Henry Rollins in
the space of ten days, bears out the promoters'
desire to feature everything from "the best
country & western to the cream of British speed-
and-hardcore". Its 400 capacity and recently -
improved PA make it a more than useful addition
to the list, and with all sorts of ideas in the
pipeline, including late, late bars and UB40
concessions it could be writing its own tributes
by the summer.
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LONDON Kentish Town Town And Country Club (01-284 0303) The
Darling Buds/Misty In Roots (CND Benefit)
LONDON Margery Street New Merlin's Cave The Mossbacks
LONDON Marquee (01-437 6603) Crazy Pink Revolvers/Lightning
Strike/Wurlitzer One
LONDON Oval Cricketers (01-735 3059) Quasar
LONDON Oxford Street 100 Club Otis Grand And The Dance Kings
LONDON Putney Half Moon (01 -788 2387) The New Dixie
Syncopators (Lunch) Howlin' WiIf And The Vee Jays (Evening)
NEWBRIDGE Memorial Hall Engine
NEWCASTLE Broken Doll Mike Hall/Pauline Love (Lunch)
NEWCASTLE Playhouse (091-232 7079) Kimmy Rhodes (Lunch) Roy
Harper (Evening)
PLYMOUTH Flirts (224630) Karma Sutra/Medical Melodies/Rhetoric
POOLE Arts Centre (685222) Rik Mayall
SHEFFIELD Leadmill (754500) Fishbone/Big Joe Duskin
WAKEFIELD Henry Boones Little Eden
WALSALL Junction 10 (648100) The DTs
WIGAN Unity Club Youth Of Today

MONDAY 3
BATH Moles (333423) Club Sandino
BIRMINGHAM Barrel Organ (021-622 1353) Mo Tucker/Eugene
Chabourne
BRADFORD Circuit 22 Clear The Pier/Big Man Aviators/NPG
CARDIFF Chapter Arts Centre (31194) Bob
CROYDON London Road Cartoon (01 -688 4500) Unfair Advantage
CROYDON Ship Midnite Sun
DUDLEY JB's (53597) Sister Love/Vagabond Fayre
DUNSTABLE Wheatsheaf Crazma
EDINBURGH Venue Bradford/Blam Blam YC/Anhrefn
HARLOW Square (25594) Night Train Express/Ltd Co
LICHFIELD Moon Club Lovetrunk
LIVERPOOL The State The LA's
LONDON Camden Lock Dingwalls (01-267 4967) World Domination

NI6IITS1111F1
BIRMINGHAM Barrel Organ (021-622 1353) Slab
BIRMINGHAM Edwards No 8 (021-624 5835) Tangle
BIRMINGHAM NEC Europe/Dare
BRADFORD Circuit 22 The Gospel/Spoilt Bratz/The Fear
BRIGHTON Escape Club The Razorcuts/St Christopher
CROYDON London Road Cartoon (01 - 688 4500) Sailin' Shoes
(Lunchtime) Naked City (Evening)
DUBLIN Bad Bob's Townes Van Zandt
DUDLEY JB's (53597) Ice Cold In Alec's
EDINBURGH Venue Head Of David
FOLKESTONE Leas Cliffe Hall (53193) Wrathchild
GLASGOW Rooftops Wolfsbane
HARLOW Square (25594) Rockola Crazy/Neville The Sponge
KINGS LANGLEY Rose And Crown (62462) Ken Keates Jazz Band
LONDON Brentford High Street Red Lion (01-560 6181) Willy
Finlayson And The Hurters (Lunch)
LONDON Camden Lock Dingwalls (01-267 4967) Standing Up And
Saying Something
LONDON Covent Garden Rock Garden (01 -240 3961) March 67/AI
Garve/The Miracle Cure (Lunch) Persia/Animal Kissing/Kick '89
(Evening)
LONDON Douglas Way Albany Empire (01-691 8016) 2 4 6 8 Is Your
Husband Really Straight?
LONDON Finsbury Park Sir George Robey (01-263 4581) The Bomb
Party/Beef/Bob Hope
LONDON Goswell Road Lady Owen Arms (01-278 5345) King
Buffalo/Sound As A Trout/Sylent Night
LONDON Hackney Mare Street Empire (01-985 2425) Black Heroes In
The Hall Of Fame
LONDON Harlesden High Street Mean Fiddler (01-961 5490) Gerry
Sadowitz/The Sea Monster/Chris Lynham/Rob Newman
LONDON Hoxton Square Bass Clef (01-729 2476) 606 Club Big Band
(Lunch) Pete Thomas Quintet (Evening)
LONDON Islington Powerhaus Mo Tucker/Half Japanese/Eugene
Chadbourne

Green On Red
GREEN ON Red's Stonesian influences redeemed
themselves with a crackling five -string vengeance on
their recent album, 'Here Come The Snakes'. And, if the
two lads at the helm can lay off the sauce while the
support bands are doing their thang, the band could yet
show themselves to be the midfield generals of the live
scene, as opposed to their tiresome reputation as
red -eyed somnambulists on a drawn-out death wish.
One thing about Green On Red - you know at once if
they're going to cut it. Just take a look at Dan Stuart. If
he's pointing the right way, you're in for a treat.

Green On Red begin their tour at
Cardiff (Tuesday)

SPECTRUM IS Green
as long
as the gills
aren't for Chuck
Prophet and Dan Stuart

Enterprises/King Of The Slums
LONDON Covent Garden Rock Garden (01-240 3961) The
Suspects/Blame It On Cain/Alternative Radio
LONDON Dean Street Gossips Alice In Wonderland Thee Hypnotics
LONDON Finsbury Park Sir George Robey (01-263 4581) Trash County
Dominators/Angels In Aspic/The Cherubs/Majestic
LONDON Fulham Palace Road Greyhound Objects Of Desire/Keen
LONDON Goslett Yard Borderline (01-497 2261) Dawm Lantern
LONDON Goswell Road Lady Owen Awls (01 -278 5345) Lukas/The Big
Blue/Fly Trap
LONDON Harlesden High Street Mean Fiddler Wurlitzer One
LONDON Islington Powerhaus Henry Rollins The Spoken Word
Show/Little What
LONDON Kentish Town Town And Country Club (01-284 0303)
Roachford/The Four Of Us
LONDON Marquee (01-437 6603) The Senators
LONDON Putney Half Moon (01-788 2387) Phil Nice/John
Maloney/Malcolm Hardee
LONDON Theobald's Road Yorkshire Grey Brewery Gambler
MANCHESTER Anson Road International (061 -224 5050) Fishbone
MANCHESTER Venue Romeo Suspect
MANCHESTER Whitworth Street Hacienda (061-236 5051) Dub Sex
MILTON KEYNES Rayzells Marshall Law/Lock Stock And Barrell
NEWPORT PAGNEL Electra Inspiral Carpets
NOTTINGHAM Old Vic Anna Palm
ST ALBANS City Halls The Commodores
SHEFFIELD Pheasant Kimmie Rhodes
SOUTHEND Cliffs Pavilion (351135) Wrathchild
WAKEFIELD Arts Centre The Cholmondeleys

TUESDAY 4
BATH Moles (333423) Birdland
BRADFORD Circuit 22 Twice Around The Houses/The Stark/Four And A
Half Miles
BRIGHTON Richmond (603974) Children Of I/Bucket Club International
Sound System
CARDIFF New Bogey's (226168) Jinx
CARDIFF Sam's Dog Savage
CARDIFF Venue Green On Red
CROYDON London Road Cartoon (01 -688 4500) Take That
DUDLEY JB's (53597) Head In The Heavens/Lawrence
HARLOW Square (25594) Lee Collinson
KINGS LANGLEY Rose And Crown (62462) Kenny Devern
LEEDS Duchess Of York (453929) Thrilled Skinny
LEEDS Warehouse (468287) The Man From Delmonte/Bridewell Taxis
LONDON Camden Lock Dingwalls (01-267 4967) Miracle Legion
LONDON Charing Cross Road Astoria (01-434 0403) The Glitter
Band/The Rubettes/Les Gray's Mud
LONDON Covent Garden Rock Garden Presence/After The Rain
LONDON Finsbury Park Sir George Robey (01-263 4581) The
Moment/The Smoking Mirror/John Williams/The War Party/Kissing
Kowalski/Lipstick Killers/The Gift
LONDON Fulham Palace Road Greyhound (01-385 0526) Tankard
LONDON Goslett Yard Borderline Peter Panic/The Third Uncles
LONDON Goswell Road Lady Owen Arms (01-278 5345) Didley
Squat/Gypsy's Kiss/Hurt
LONDON Greenwich Tunnel Club (01-858 0895) Facts
Remain/TSV/Accuracy Junction/Open Mind
LONDON Highbury Corner Town & Country Club 2 Hugo Largo
LONDON Hoxton Square Bass Clef (01-729 2476) Carabali
LONDON Islington Powerhaus Innocence/Potato Joe/One Fine Day
LONDON Kentish Town Town And Country Club (01-284 0303)
Roachford/The Four Of Us
LONDON Marquee (01 -437 6603) The LA's
LONDON Mornington Crescent Camden Palace (01- 387 0428) The
Claytown Troupe
LONDON Putney Half Moon (01-788 2387) Sox Feat/Gordon Hunt
MANCHESTER Band On The Wall (061 -832 6625) Kimmie Rhodes
MANCHESTER Little Peter Street Boardwalk (061-228 3555) Inspiral
Carpets
MANCHESTER Whitworth Street Green Room (061-236 1677) Linda
Smith/Hattie Hayridge/Henry Normal/John Thompson
NEWCASTLE Playhouse Officer Dibble And The Top Cats
NEWCASTLE Riverside (091-261 4386) Fishbone
NEWPORT TJ's Bob
NORWICH Arts Centre (660352) Red Is The Colour Of Night
PERTH Riverside Bradford/Blam Blam YC/Anhrefn
Stafford Gatehouse Theatre Rik Mayall
WALSALL Junction 10 (648100) The Bible/Born Blind
YORK Rip Club The Mekons

Nightshift is the most comprehensive guide to the UK gig
circuit. If you want to advertise your gig send details to:
Sounds, Greater London House, Hampstead Road,
London NW1 7QZ, or telephone 01-387 6611.
Gig information should be provided at least two weeks
prior to publication.

BOOKING
 FAIRGROUND ATTRACTION: Have switched their
first four UK tour dates from the beginning of the tour to the
end. This is due to the addition of further dates to their
current US tour. The new dates are at Irvine Magnum Centre
May 17, Aberdeen Capitol 18, Edinburgh Usher Hall 20 and
Dundee Caird Hall 21. The other dates remain unchanged.

III JEFF HEALEY: Has added dates to his mid -April tour
(12-19), and he plays his first gig outside of London.

 THE WEDDING PRESENT: Begin their tour on April 16
in Edinburgh, and end on April 30 in Manchester.

 PIXIES: Tour April 19 - May 10 to tie in with the release
of their new album.

 QUEENSRYCHE: Play a one off show April 27 at
London Hammersmith Odeon.

 POP WILL EAT ITSELF: Having recently finished one
British tour, the Poppies start another on April 29 which
extends to May 13.

IN THE STRANGLERS: Play their first live dates in over a
year on June 10-12.
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ASTOR IA THEATRE
157 CHARING , CROSS ,ROAD(LONDON,W 1

SUNDAY 30th APRIL
Tickets £5.50 advance Doors 7.30 pm

Venue 01-434 0403. Stargreen 734 8932,
Premier 240 0771. LTB 439 3371, Keith Prowse 741 8989. Rough Trade 229 8541,

Rhythm 267 0123. Ticketmaster 379 4444

NivE RSA), PRESENTS

PLUS SPECIAL GUESTS

kv ASTORIA THEATRE

SUNDAY 23RD APRIL AT 7.30 PM
TICKETS 16.00 IN ADVANCE FROM THE BOX OFFICE. 434 0404. CREDIT CARD BOOKINGS:-

E.T.D. 439 3371. PREMIER BOA OFFICE, TEL: 240 0771,
KEITH PROWSE, TEL: 741 8989. STARGREEN, TEL: 734 8932 ALBEMARLE TEL: 5803141.

ROCK ON RECORDS. AND ROUGH TRADE RECORDS OR ON THE NIGHT.

Metropolis Music Presents

REE on ED
Blue Aeroplanes

The Contenders

Friday 7th April

LONDON TOWN & COUNTRY
9/15 HIGHGATE ROAD, NW5

VENUE:01388 1394.7 KC STATION:284 1221.
AVAILABLE FROM BOX OFFICE (01-2840303), STARGREEN (01-73489321, KEITH PROWSE
(01-7418989), PREMIER (01-2400771), LT13(01-439 3371), ROUGH TRADE (01-2298541),

TICKETMASTER 101-3794444 ROUGH TRADE MEALS YARD 01-2400105).

Kennedy Street Enterprises present

KOOL 47ft GANG
APRIL TOUR

3rd - EDINBURGH PLAYHOUSE
at 7.30pm 031 557 2590

4th - BIRMINGHAM NEC
at 7.30pm cc Hotline 021 780 4133

Tickets also available from
Birmingham Odeon, Coventry Poster Place,

Mike Lloyds Megastore Wolverhampton
and Way Ahead Nottingham & Derby

5th - SOUTHAMPTON MAYFLOWER
at 8.00pm 0703 229771

6th - MANCHESTER APOLLO
at 7.30pm 061 273 3775

7th - BRIGHTON CENTRE
at 7.30pm 0273 202881

8th HAMMERSMITH ODEON
at 5.3Opm & 8.30pm 01 748 4081

Tickets available from the Box Offices and
usual agents (Birmingham where stated)

Agency & CC bookings are subject to booking fee

00 CLUB Oxford Street, Wl.
D A M. PROMOTIONS PRESENTS

Tru rit
DOORS OPEN THE EMPERORS

730 TUESDAY 4th APRIL
LATE BAR

TUES 4th APRIL
TANKARD G04° -

BOMB DISNEYLAND

THE GREYHOUND

£4.00

175 FULHAM PALACE ROAD, HAMMERSMITH - NR TUBE HAMMERSMITH

THE MEAN FIDDLER PRESENTS

calms.

s. 4. 
BERNARD FOWLER KEITH LEBLANC SKIP Mc DONALD DOUG WIMBISH

GARY CLAWS
"ON -U" SOUND SYSTEM

THURSDAY 30TH MARCH 1989
ADM £6.00

24- 28a HIGH STREET, lieRLESDEN, LONDON NW10. CREDIT CARD BOOKINGS ENQUIRIES: 01- 961 5490

THE LMS
10CharchRoad,Headon,NW4. 01 -203 2600

Thurs 30th March
FEAST OF BLAZE

+ OPEN MIND
Adm: £2.00 7.30pm-11.00pm

Fri 31st March THRASH

AXEGRINDER
+ OBLITERATION

Adm: £2.50 8.00pm-12.00

Sat 1st April Psycho/ Rockabil ly

THE KREWMEN
+ THE RADIACS

Adm: £4.00 8.00pm-12.00

Sun 2nd April
Lunchtime: THE GUV'NORS - FREE

Evening: THE HIPSHAKERS
Adm £1.50

U r St Pauly CAA
Deptford. see

PlychEiriellc Ni.tts
eve -ay FA now c

Friday 31st March

FIVE YOUNG
CANNIBALS

"The Kings of Trash"
+ The Trip Makers

(a French Garage Band)
Friday 7th April

JUNIOR MANSON
;LAGS

, Monster Killers
T -Shirts 05.501(00 PAP)

& Metal Badges £2.00 ::AT

To advertise (A/

the Love Pages

call Alidrina or

LPaul on

01-387 6611

20/22.1,-,1[21.-IpilLY.OIRNER

TUES. PCIL 4  7.30pm

HUGO LARGO
TICKETS f5.05 ADV.

TUES. AP2I1.11  7.30pm
NEW DATE

THE SEERS
TICKETS E5.00

SUN. APRIL 16  7.30pm

ANNETTE PEACOCK
TICKETS E6.50

WED. APRIL 19  7.30pm

THE HIGHLANDERS
PLUS: AND WHY NOT

TICKETS CO 00

Tickets available From Box Office 01-700 5716
T&C STATION (CREDIT CARO BOOKINGS)

T&C BOX OFFICE 284 0303

T A
B
B

A
A
L
R I

=Ma.  - -  k [al LIKIFIVIO.1.1 ill RA

Saturday 1st April
HOWLIN WILF & THE VEE JAYS

+ Mick Kemp Blues Band Adm. £4.00

Saturday 8th April
WILKO JOHNSON + THE HAMPSTERS

+ The Big Rain Adm. £4.00
Info: (01) 698 6507. Box Office: 01-695 5099

Doors open 7pm 'til late each night. Buses to the door: 36b. 124, 141.
or N85. Nearest stations: Grove Park BR/Bromley South BR

QUASAR
Kennington Oval

Cricketers
Sunday 2nd April

Doors open 8pm

Frontline presents

THE MAN FROM

DELMONTE
+ SANDKINGS

+ SIREN

Wednesday March 29th
Live at The Marquee

Tkts £4.50

12" PICTURE DISC



ler Page 28 SOUNDS April 1 1989

GUITARS

GUITAR SPEAK L'

OUT SOON

METROPOLIS MUSIC AND PHIL McINTYRE PRESENT

the wolf gang press
THURSDAY 20th APRIL

SOUTHEND
CLIFFS PAVILION

TICKETS f5.00 ADV. DOORS 7.30PM.
AVAILABLE FROM THE VENUE 10702 351135),

AND LOCAL AGENTS.

MONDAY 24th APRIL

BIRMINGHAM
HUMMINGBIRD

TICKETS f 5.00 ADV. DOORS 7.30PM.
AVAILABLE FROM THE VENUE 1021 236 4236),
ODEON 1021 643 61031, TEMPEST1236 91701,

AND VINYL DREAMS.

TUESDAY 2nd MAY

MANCHESTER
INTERNATIONAL 2
TICKETS £5.00 ADV. DOORS 7.30PM,

AVAILABLE FROM THE VENUE 1061 224 50501,
PICCADILLY RECORDS AND USUAL AGENTS.

SUNDAY 7th MAY

SHEFFIELD
UNIVERSITY

TICKETS £500 ADV. DOORS 7.30PM.
AVAILABLE FROM THE VENUE (0704724076),

HMV, RECORD COLLECTOR,
ROULETTE RECORDS, FON RECORDS,

AND SHEFFIELD POLYTECHNIC.

TUESDAY 9th MAY

BRISTOL STUDIO
TICKETS £500 ADO DOORS 7.30PM.

AVAILABLE FROM THE VENUE (0272 276193),
OUR PRICE (BRISTOL), REVOLVER (BRISTOL),

RIVAL (BRISTOL& BATH), SPILLERS
(CARDIFF),

TEN FIFTEEN (WESTON SUPER MARE).

SUNDAY 23rd APRIL

CAMBRIDGE CORN
EXCHANGE

TICKETS £5.00 ADV. DOORS 7.30PM.
AVAILABLE FROM THE VENUE 10223 357851).

THURSDAY 27th APRIL

NEWCASTLE
POLYTECHNIC

TICKETS E5,00 ADV. DOORS 7.30PM.
AVAILABLE FROM THE VENUE 1091 232 87611,

AND LOCAL AGENTS.

WEDNESDAY 3rd MAY

LIVERPOOL
ROYAL COURT

TICKETS E5.00 ADV. DOORS 7.30PM.
AVAILABLE FROM THE VENUE 1051 7094321)

AND LOCAL AGENTS.

MONDAY 8th MAY

CARDIFF UNIVERSITY
TICKETS E5.00 ADV. DOORS 8.30PM.

AVAILABLE FROM THE VENUE 10222 396421),
SPILLERS (CARDIFF), OUR PRICE (BRISTOL),

ROXCENE (BRIDGEND AND NEWPORT),
ROCKAWAY (NEWPORT).

WEDNESDAY 10th MAY
THURSDAY 11th MAY

LONDON TOWN &
COUNTRY

TICKETS E7.00 ADV. DOORS 7.30PA.4.
AVAILABLE FROM BOX OFFICE (01-28403031,
STARGREEN101-734 8932), KEITH PROWSE
101-741 8989), ROUGH TRADE 101-2298541),

PREMIER (01-2400771), LTB 101.43933711,
TICKETMASTER 101-3794444),

ROUGH TRADE (NEALS YARD 01-24001051.

SPEAKOUT

A NEW
SHOW
BY OR CUTLER

FOUR NIGHTS AT
HACKNEY EMPIRE
291 MARE STREET LONDON ES
HACKNEY CENTRAL BR
NEAREST TUBE BETHNAL GREEN

THURSDAY 6th TO
SUNDAY 9th APRIL
DOORS 7PM  IVOR CUTLER ONSTAGE 8PM
£5 IN ADVANCE / £6 ON THE NIGHT
(UB40 £1 OFF FROM VENUE)
BOOKINGS 01-986 9666 / 985 2424
or plus booking fee from usual agents

Youth of
Today

SNUFF
jalIcell Recipes

Friday 31st March
Doors: 7.30pm-12pm

Tkkets: £3.50 Adv & Concs/
£4 On Door

Available from SOAS Students Union,
Vinyl Solution, Vinyl Experience, &

Rough Trade

Nearest Tubes Goodge Street, Russell
Square, Euston

school of Oriental and African Studies,
University of Landon, klatet Street. London

WCIE 7HP. Tdephone 01/617-3626

1st April
L.M.S CLUB, HENDON

6th April
RIVERSIDE CLUB,

NEWCASTLE

7th April
PLANET 'X', LIVERPOOL

14th April
TAKE TWO, SHEFFIELD

41,91JRNBLADE
APRIL

7th Walthamstow Royal Standard
eft 17th Marquee Club
1Z- 27th Brentford Red Lion

"Live Fast Die Young" -LP  CD- CC Out Now

SPEAKOUT
PRISFHTS

 GLASGOW Sunday 16th April NEW IF
Moir Hall 041.226 4679 'IN A

FOREIGN
 MANCHESTER Monday 17th April TOWN'

International 1 061-224 5050 OUT NOW

 CAMBRIDGE Tuesday 18th April
Corn Exchange 0223 357851

 LEEDS Wednesday' 19th April
Irish Centre 0532 453929/480887

 LONDON Friday 21st & Saturday 22nd April
Royalty Theatre 01-831 0660 (cc 01-284 1221) & agents

 COVENTRY Tuesday 25th April
Arts Centre University of Warwick 0203 417417

moque°.
a

105 CHARING CROSS ROAD  LONDON WC2

OPEN EVERY NIGHT

1pm ti1111pm

LICENSED BARS

ADVANCER TICKETS

ARE ON SATE

TOR CERTAIN SHOWS TO

MEMBERS ONLY

01-437 6603

Thu' nth MarchRock 'n' Roll
(Adm: £4.00)

THEY MIGHT BE GIANTS
Plus Del Lords and Martin Ball

Fri 31st March (Adm: £4.00 Adv)
Glam Sleaze Rock

TATTOOED LOVE BOYS
Plus Feline Groove and Chuk Taylor
Sat1st April (Adm: £5.00)

Welcome Return

PENDRAGON
Plus The Cast and Martin Ball

Sun 2nd April (Adm: £4.00)
Red Stripe Presents New Residency

CRAZY PINK REVOLVERS/
LIGHTNING STRIKE

Plus Wurlitzer One and Chuk Taylor

Mon 3rd April
Pop  Soul - Rock

(Adm: £4.00)

THE SENATORS
Plus And Why Not? and Monty Zero

Tues 4th April (Adm: £4.00 Ado)
Return By Public Demand

THE LA'S
Plus Louis & The Lettermen and Monty Zero

Wed 5th April (Adm: £5.00)
Frontline Presents

THRASHING DOVES
Plus M.D.M.A. & Black Tulips and Chuk Taylor

Thur 6th April (Adm: £4.00)
Heavy Rock From The USA

LEATHERWOLF
Plus Torino and Martin Ball

4
REDUCED ADMISSION FOR MEMBERS. STUDENTS, SOCIAL SECURITY CARDHOLDERS

illanquee T-ES4H19R5TS . SEP8OFSSWEATS

AVAILABLE BLACK OR WHITE IN LARGE SIZE ONLY. From Club or mall.
105 Charing Cross Road. London WC2 PO/Cheque + 50 p&p per item.

RI VEHNIAN13V.ANH ANGEMENT.WITII. W OR0 DWI DE TALENTPRESENT

Front
NEVER STOP! NEVER STOP! NEVER STOP!

TUESDAY 11th APRIL
ASTOR IA THEATRE
15 7 1 CHARING 'CROSS IROAD;LONDON,W 1
DOORS OPEN 7.30PM TICKETS £6.00
Venue 01-434 0403, Stargreen 734 8932, Rhythm 267 0123, Ticketmaster 379 4444
Keith Prowse 741 8989. Rough Trade 229 8541, Premier 240 0771, LTD 439 3371

THURS 6TH APRIL

RivereityPeople

ES ADVANCE DOORS 7.00 PM

FRIDAY 7TH APRIL

DAMAITIR DARK

I:1'
lkevin117 ott

4 Makrintiestra
£5 ADVANCE DOORS 700 PM

ENTEITEAINME
- UNIVERSITY OF LONDON UNION.

MALET STREET VVC1.
Nearest Tubes Goodge Street fottennam Cotet Road Rues. Suuare Euston Squaw.

C.1 Unenert 511.1 Stargmen 334 812 gamma, 240 771
Rwah Pronsa 741 Ong 3-413 439 3371 Rough 0444013 SW Rhythm MI 0123 ,teireaeler 314 44441

At

SPECIAL CONCERT TOURS
FOR OUR READERS

Special 3 -day concert tours
departing from your local area

THE CURE
Friday 7th July

SIMPLY RED
Wednesday 21st June

SANTANA
Friday 2nd June

OZZY OSBOURNE
GUESTS
'All Day Rock Festival'
Sunday 30th April

NEIL YOUNG
Sunday 25th June

PARIS £79 plus £8.50 ins.
Tour departs Thursday pm.
KOLN £79 plus E8.50 ins.
Tour departs Tuesday pm.
PARIS £79 plus £8.50 ins.
Tour departs Thursday pm.

4- DORTMUND £89 plus £8.50
ins.
Tour departs Friday pm.

PARIS £79 plus £8.50 ins.
Tour departs Saturday pm.

"PINK FLOYD TOUR info send a SAF."

All the above tours Include:
* Return Coach Travel * Return ferry crossings with 'duly free' opportunities

*1 nights good class °accommodation plus continental breakfast
* Experienced courier service * Plus of course, your CONCERT TICKETS!

*king ere alalectlo 344e*cr..1.... Penn al !Um. *nolo. on 1..1W

UK CONCERT TICKETS
FOR ALL MAJOR ACTS AND VENUES.

CALL TICKET LINE 0225 444462

rB36KING COUPON Please make cheques payable to: 1
IN THE LIMEUGHT, 8 George Street, Bath, Avon BA1 2EH Tel: 448188/444462 I
Please book places to see
Departing from]. MANCHESTER 2. BIRMINGHAM 3. LONDON Please circleI.
Rooms required. double twin: treble. single: I
Single rooms, when available charged S10 extra I
I enclose 815 deposit per person which includes 51.50 compulsory travel ins I
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DINGWALLS, CAMDEN LOCK, CHALK FARM ROAD, LONDON NW1. 267 1430

ADVANCE TICKETS AVAILABLE FROM T & C STATION 01 284 1221

MON 3RD APRIL

WORLD
DOMINATION
ENTERPRISES

KING OF THE SLUMS
i- TRASH COUNTY DOMINATORS APA i54 MEMBERS

FROM

+

USA,ONLY

MIRACLE
SHELLYANN

KATYDIDS

LONDON

+ THIRTEEN FRIGHTENED

TUE
SHOW.

4TH APRIL
AN ACOUSTIC

LEGION
ORPHAN
GIRLS

EVENING

ADM E4.50/E3.50 MEMBERS

WITH

COMING SOON...MON 10TH APRIL THE WOLFGANG PRESS + A PERFECT DISASTER
WED 12TH APRIL THE ULTRAMAGNETIC MC's + TIM WESTWOOD

WED 3RD MAY  THE PANIC STATION BIRTHDAY PARTY AT THE KILBURN NATIONAL BALLROOM

ADVANCE TICKETS NOW AVAILABLE

SO FAR CONFIRMED...HAPPY MONDAYS, THE SHAMEN, MEGACITY 4,,,

Metropolis Music Presents
4.400

BeC17/1)11101
nolgapy NOR
AN EVENING OF UKRAINIAN MUSIC BY THE WEDDING PRESENT

THE BRISTOL BIERKELLER
WEDNESDAY 19th APRIL
ALL SAINTS ST. TICKETS £5 Advance. Doors 730p .m.

Available from the Venue (0272 268514), Our Price (Bristol), Rival (Bristol & Bath),
Revolver (Bristol), Spillers (Cardiff)

TOWN & COUNTRY CLUB
THURSDAY 20th APRIL

9-15 Highgate Road. NW5 Tickets £6.00 Advance. Doors 7.30p.m.
Available from boo office (01 284 0303) Stargreen (01 734 8932) Keith Prowse (01 741 8989)
Rough Trade (01 229 8541) Premier (01 240 07711 LTB (01 439 3371) Rhythm (01 267 0123)

SUNDAY 9th APRIL
7pM

TOWN & COUNTRY CLUB
9/17 HIGHGATE ROAD, KENTISH TOWN, NW5

SODIAISI[11111
JOHN 100111 and CLAYTOWN TROUPE

TICKETS £6 ADVANCE
AVAILABLE FROM BOX OFFICE 284 D303

TAO STATION /CREDIT CARD 1300101.01 484 1221
KEITH PROWSE 01.741 8989  STARGREEN 01-734 0932

LTD 01-439 3371  PREMIER 01.240 0771

Metropolis Music Presents

ids
(loth -11th) (12th -13th)

SARAH JANE MORRIS BRIAN KENNEDY

MONDAY 10th APRIL to THURSDAY 13th APRIL

SHAW
103 EUS-TON RI), LoNpo\  W I. Doors 7.30 pm Tickets £6.50

Available from
VENUE. 01 388 13.84 STATION 2841221 STARGREEN,01-734 89321, KEITNPROWSE 101-7418.01.

PREMIER 101,24007711..101.639 13711 ROUGH TRADE 101 22985411
EICKEThIAS7E1110131944444 POLISH TRADE INEALSVARD

BANDSTAND ENTERTAINMENTS PRESENTS

laid NIGHT OF THE
featuring

JAN ACKERMAN FOCUS

RANDY CALIFORNIA SPIRIT

PINO DANIELE
PETE HAYCOCK CLIMAX BLUES BAND

STEVE HUNTER LOU REED

ROBBY KRIEGER THE DOORS

PHIL MANZANERA ROXY MUSIC

ANDY POWELL WISHBONE ASH

TED TURNER WISHBONEASH

LESLIE WEST MOUNTAIN

TOWN & COUNTRY
THURSDAY 4 MAY 1989
DOORS OPEN 7.00PM TICKETS £7.50

TICKETS AVAILABLE FROM. STARGREEN 01 437 5282,

PREMIER 01 240 2245, KEITH PROWSE 01 741 8989. LONDON

THEATRE BOOKINGS 01 4393371, TICKETMASTER 01 379 4444,

TOWN 8 COUNTRY B 0 01 284 1221 4081111 10 BOOKING HI
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MICHAEL GERALD: more than a maniacal bulldozer with a death wish

BROTHER BEYOND
Hammersmith Odeon
FATHERS IN their family cars
ringed the Odeon like red
indians on stake -out duty.
While inside, their smart,
clean and made-up little
cherubs, screamed their
intestines out.

A packed house wanted
this with all their hearts. A
diagram of how life and love
could be. Pure, bouncing,
youthful fantasy with no
preservatives but shovelfuls
of additives.

A beautiful boy is the star,
with a voice more Dettol than
divine. He knows when to
skip across the stage, when
to sexily caress his trousers
and when to show us his
undulating buttocks.

Not as beautiful, the
guitarist tries to grab the
screams with frantic runs
from stage left to stage right
and by pretending to play
the keyboard lines on his
mysteriously inaudible guitar.

Even less beautiful'is the

drummer. One suspects he
could go late night shopping
at Top Shop and the beat
would continue unhindered.
And the dumpy one is forced
to remain wedged behind his
keyboards. It's cruel to be
kind.

Meanwhile, the cynical old
session man is squeezed into
his Brother Beyond I -am -a -
with -it -young -buck -honest T-
shirt and plays all the difficult
bits.

But all this is unimportant.
BB are Bros, the Bay City
Rollers and The Partridge
Family. They are posters Blu-
tacked to the wall, photo -
love feature fodder,
wholesome cartoons
animated by high finance.
The interest comes from the
bank balance not the stage.

So don't worry, Dad. Your
offspring are safe. Shove
them in the back seat,
confiscate the promotional
whistle and remember, reality
arrives in a couple of years.

CARL JAMES

DMC DJ
CHAMPIONSHIP
Royal Albert Hall
TEN YEARS ago an event on
this scale would have been
unthinkable.

The number of artists flown
in for awards, for
appearances, for the hell of
it, shows that the industry is
at last looking seriously at a
grass roots phenomenon
outside of the A&R man's
'band + gig = contract'
equation. We're talking
provincial DJs in unknown
clubs the whole world over,
taking other people's music
and slicing and dicing it
beyond recognition.

It's strictly a one man
show, unless you count a
second just to pass the
records between mixes.
Marked with sticky tape to
signal the breaks, grubby
with greasy fingerprints, each
12 -inch is used, abused and
thrown in a pile.

It's a non -music with a non -
attitude to match. Try pulling

LIVES

The day
the music
died.  .
KILLDOZER/GODFLESH
London School Of African And Oriental Studies
OVERDRIVEN, OVERAWED and overexposed. Godflesh
stifle the senses with bouts of excessive noise, one step
beyond the monosyllabic sadism of Big Black or Swans.

The Godflesh sound is impervious, impenetrable and
chronically painful. The combination of Justin Broadrick's
guitar thicket and screaming vocals, Christion Green's raw
bass and the sonic boom of the drum machine is rooted
firmly in the background noise of Albini's mob. Yet Godflesh
go further, tempering their distortion with the innocuous
textures of sporadic melody.

Godflesh have pruned music to its bare branches, creating
an introspective sound without a hint of compassion.

Compared to Brits Godflesh, Killdozer are the user
friendly end of the American noise hierarchy.

'The Puppy' gives it all away. A seething, lively
combustion of rebellious sound, its tempo and spartan
drumbeat recall The Birthday Party in full flight.

"I was born feet first and it shows in the way I think,"
crows singer Michael Gerald. Actually, it shows in the way
he sings too -a hoarse, gutter -slapping growl, reminiscent
of feeding a Neil Young single to a ravenous liquidiser.

Whereas Godflesh's Broadrick stalks the stage, scuttling
crab -like from side to side, Killdozer's Bill Hobson leans into
his amplifier, hunched up and head down, propped up solely
by the force of his guitar. He's like a pre -Neanderthal
Quasimodo, happily abusing modern technology. And his
grotesque translation of good ole rock 'n' roll into sadistic,
child -battering aural pornography is terrifying. 'New Pants
And Shirt' (last week's EP treat) is shattering; 'The Rub',
with its twisted stringpulling, is visceral slaughter.

Finally, there's beatmaster Dan Hobson, who looks like he
runs into barndoors for light entertainment. His restrained
pounding doesn't so much keep time as crush it completely.

Killdozer's harsh music is also strangely emotive, 'King Of
Sex' being exactly that. It sets them apart from the barrage
of hardcore and thrash that's currently razoring the ears,
while the encore of 'American Pie' proves that they have a
sense of humour too. Debased, derailed and delightful.

SAM KING

Liane Hentscher

any 'theory' on the
homebodies in the Albert
stalls and all you'll get is a
blank stare.

Each DJ showcase is
punctuated by a PA or an
award of some kind, mixing
pop (Sheena Easton), cult
(Roxanne Shante) and the
plain weird: Austrian band
Edelweiss dress like yokels
and stomp through a dire
discofied version of Abba's
'SOS'. Yet, somehow, it all
makes perfect sense...

The UK's Cutmaster Swift
takes the title with a
physically vibrant set. Cash
Money, last year's winner and
one of the judges, presents
the award.

It's strange that Cash was
prevented from performing
this year (how are people
going to get better if the
competition isn't fierce?) but
this was a minor blot on the
DMC copybook. Punk -funk
for the Atom -age, the DJ's
time has come.

DAMON WISE

HEAD
Charing Cross Road
Marquee
HEAD LINGER far longer
than they need to prove their
point, namely we none of us
really want to have ID cards,
least of all to allow the simple
pleasure of attending football
matches.

Indeed, there was very
little mention made of
football ID cards at all.
Somebody claiming to be
Paul Gascoigne's brother
made some derisory hooting
noises but the symbolism was
lost on me.

Like the Cockney Rejects,
Head play to the terraces.
Each of their songs is a
roughly hewn version of
either 'Car's Outside' or 'Sin
Bin' and, like as not, has a
trumpeting "Na na na na na
na"-style chorus to fill in the
gap after the second verse.

Even newer songs like
'Stalemate' get caught in this
offside trap, illustrating a
paucity of ideas thinly
disguised by overblown
displays of showmanship.
Bertie Beale, for example,
sports more frills than Adam
Ant ever did, and more than
enought metal plating
girthing his waist to keep
Mike Tyson in fighting mood.

It's all to no avail. Head are
essentially pale old bores -
even their choice of cover,
Carly Simon's 'You're So
Vain', displays mediocrity -
playing the sort of stupifying,
mindless rock funk that can
earn one a residency at the
new T&C2.

SAM KING

DIESEL PARK WEST
Leeds Duchess Of York
DIESEL PARK West's debut
album, 'Shakespeare
Alabama', may well be little
more than a competent effort
from a proficient band but
live they're quite the reverse.

Three guitarists work and
weave their sound in and
around each other; drums
and bass throb effectively
while a vocal lies somewhat
awkwardly between The
Byrds and Billy MacKenzie...
and yes, it is impressive.

Their two really classy
songs, the recent singles
'Like Princes Do' and 'All The
Myths On Sunday' were
happily inserted halfway
through the set within a
whisker of each other. A
refusal to save them for a
contrived encore exposed a
refreshing honesty.

DPW's success will be
determined where they are at
their most adept, on the live
circuit. Having served their
time in terms of patience,
practice and perseverance,
they deserve acclaim. It's
unlikely that they'll ever be
huge (REM and Violent
Femmes, both exponents of
fine guitar harmonies, would
provide testament to that),
but it wouldn't be for lack of
either ability or tenacity.

Perhaps they're the band
that will see the metaphorical
linking of arms between
unshaven grebos and wine
bar Traceys and Kevins. And
that, however improbable
and perverse, could only be a
good thing.

IAN CHEEK
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TIM BOOTH: a fine cut

It's different
for domeheads
JAMES/INSPIRAL CARPETS
Tottenham Court Road Dominion
THE CANVAS behind Inspiral Carpets flashes up extremely
'80s images - the Lady In The Radiator, Sunday Sport, cows
- but the audience's allegations are of a "get back to the
'60s" nature. 'Whiskey' does just that, and a strange version
of the Stones' Gimme Shelter' fuses just about every
conceivable influence. Decades are such transient things
anyway.

James are a bit of a shock. For a start, Tim Booth no
longer has any hair. This, in tandem with his floppy shirt/
straitjacket, gives him the look of the domeheaded weirdo
who gets hooked up to the mains in One Flew Over The
Cuckoo's Nest.

"If you want old songs buy the albums," is his first
directive. "This is a new band."

It sure is, with violinist Saul Davies making all the
difference. The songs on the new live album, 'One Man
Clapping', are transformed by catchy little curlicues of

Steve Double

slightly malevolent folk whimsy into songs from underneath
floorboards. A new song called 'Look Strong' confounds the
band's cosy image, 'Johnny Yen' and 'Undertaker' both
carry knives, and 'Riders' is a blur.

Larry Gott, suddenly freed by the arrival of the violinist,
who doubles on acoustic guitar, turns out to be an
exhilarating slide guitar player on 'Whoops'. And when he
and Booth convene for a moving 'Why So Close', he cuts
such a carnivorous figure that his lead singer actually
applauds him after the song's over.

"Baldie," shouts one 85 per cent short -hair.
"I may be bald," replies Booth, "but my hair will return.

Your brain may not."
The encore is 'Stutter'. It is awash with Anglicisms -

chirpy vocals, folky rhythms, Maypole structures - but
pastoral and harmless it isn't. It's staggering.

The old James were pretty bloody incredible. The new
one... well, they're hair-raising.

DAVID CAVANAGH

THE MONKEES
Harrogate International
Centre
TIME WAS, so I'm told, when
The Monkees were a young,
vibrant, somewhat wacky
four -piece.

If this performance was
representative of what they
are now, then they are an
appreciably older, less -
dynamic and somewhat
embarrassing three-piece
pastiche of their former
selves, Mike Nesmith having
had the considerable good
sense to stay at home.

As for the others, Davy
Jones is still an indeterminate
little Englishman, Mickey
Dolenz now has a face to
match the lunar surface, and
Peter Tork, for all his
coolness, simply gets
dragged down by those
around him. To say they are
marginally past their best is
akin to saying Florence
Nightingale was a bit of a
good egg.

The show itself resembled
one of those awful Sunday
Night At The Palladium
fiascos, awash with glitzy
costumes, anaemic jokes and
contrived mistakes.

'Last Train To Clarkesville',
sadly, was the singular pearl
among collective swine and,
even then, most of the credit
must go to the very
competent group of backing
musicians who seemingly
strained at the leash
throughout.

After the coma -inducing
anecdotes of support act
Peter Sarstedt (yes, he is still
alive), it had seemed as
though anything would have
been a relief. That is, until
The Monkees arrived.

IAN CHEEK

SLAMMER
Charing Cross Road
Marquee
COULD BRADFORD brickie
bombers Slammer rock this
metallic epicentre?

As forerunners of the
T.H.R.A.S.H movement (The
Hot Rockin' Albion Speed
Hotspot) I was right behind
them, keen to see them wipe
the floor with the T.H.R.A.S.H
scene (The High -velocity
Ruling American Speed
Hierarchy).

Signed to WEA for a 6(66)
album deal, Slammer have
the backing. But do these
youthful, Yorkshiremen have
the requisite unique
features?

Well, the intro's sliver of
acoustic guitar doesn't really
help them in their attempt to
quash the British M*t*Il*c*
tag. And, to these ears,
Slammer's rigidly competent
speed burr doesn't really
represent a VFM departure
from intense metal
precedent. But these
Northern nabobs (no offence,
Ayatollah!) of noise do have a
distinctive line in 'tween
songs banter. Who needs
Tom Araya's devilish grunts
when you can have Paul
Tunnicliffe's no nonsense
twang: "Oo wants vinegar on
their metal, then, lads?" Let's
see James Hetfield order
ferret 'n' chips during a ten
second guitar solo!

But, despite this axe-L-ent
accent activity, Slammer's
speed forge remains in the
formative stage, with the
crunchy 'Born For War'
providing the hacking
highlight.

Ugly as hell, but stout of
voice, Slammer need to dig a
little deeper for their British
roots and sharpen up their
fair-to-middlin' stage
presence. Then they really
will be sound as a pound!

ROY WILKINSON

M WALKING ON THE
WATER
Camden Dingwalls
HOT -FOOTING it over from
Germany - and what with the
state of the English Channel
just now they probably did
walk over - MWOTW use
their limited knowledge of
the Queen's English with
admirable pertinence.

"Thank you! Buy our
records!" burbled Markus
Jansen.

The assembled few
decided to take a rain -check
on that one but then M
Walking On The Water
(hopefully a name that lost
much in translation) had just
been upstaged by their own
lightshow.

No need for metal -friendly
pyrotechnical excess in this
field, say Markus and his
three chums, whose choice of
a gaggle of nodding -duck
light bulb devices was the
perfect foil to their at times
dangerously wacky folk -punk
dilettantics. When viewed
through the Dingwalls
monitor system - not that I
was anywhere near the bar,
your honour - which blacked
out the band and intensified
the illumination, the
experience bordered on the
transcendental.

Shorn of their kooky
accoutrements, M etc might
well have floundered. Their
eclectic instrumental
scrabbling is impressive but
less than compelling, and
rarely do they gel. Given a
student May ball audience for
this jolly -jolly polka knees -up
and the ever effervescent
Markus would be grinning
with good reason.

But then, they used to say
that about The Pogues.
Didn't they?

KEITH CAMERON

THE PRUDES
Gosweil Road Lady
Owen Arms
"SOMETHING TELLS me
nothing's gonna happen
tonight", croons Bradleigh
Smith of The Prudes and he's
not a million miles from the
truth.

Bradleigh ("blame my
parents") is a cool, laconically
camp Chris Bailey -ringer
whose South London musings
on Smithsonian nerd culture
go significantly further than
the much -appreciated
Kenneth Williams cover of
their new single.

That song, 'Lighthouse
Keeper's Daughter', was
correctly diagnosed in last
week's Singles column as a
forgettable and anonymous
song, but the impressive
Anglo-Americanisms of its
B-side, 'PS I'm Leaving', give
a much more crucial insight
into the workings of this
fundamentally forward -
looking group.

'Buddha In 501's' boasts
more than a brattishly
confident title, namely a
sullen riff that can't be
pinned down to anyone's
satisfaction.

The Prudes confound us
and themselves, firstly by
virtue of Bradleigh's camp
hands-thru-the-hair intros and
Nick Rose's nonchalant guitar
flourishes, and secondly
every thing about them
waxes exclusive. From the
two namesakes on bass and
drums, that anyone who isn't
colourblind will immediately
suss not to be brothers, to
the impeccable education of
their Stones -fused 'True
Religion', the whole show
defies the dreadful PA and
betrays roots, class and,
above all, smart -ass
arrogance.

DAVID CAVANAGH



SOUNDS April 1 1989 Page 3'

LIVES

Whitey riot
Overfuzzed, oversexed and over here, the Sonic Youth/
Mudhoney extravaganza brings superfuzz bigmuff, a silver
rocket and Karen Carpenter to our daydream nation.
Words Sam King, photos Ed Sirrs

MELVYN (STAGE left) gets in on the action

MUDHONEY: KING Muff

GORDON'S ALIVE!

SONIC YOUTH/
MUDHONEY
Kilburn National
Ballroom
IT'S STEVE Albini, ex -head
Rapeman, who claims that
the way to heaven is a
celestial distortion unit.
Mudhoney are nowhere near
as extravagant, seemingly
content to remain
earthbound with their
combination of Superfuzz
and Bigmuff boxes turned
full up (to a rock steady
eleven).

Mudhoney are this year's
proud possessors of the
Sonic Seal Of Approval, a
badge of distinction with an
illustrious past.

They begin well, with the
distortion wracked 'Mud
Slide', an instant intro that is
swifter than a Ramones
"One -two -three-four"
before the onslaught of
guitar overdrive. It's a "One
way ride" with "nowhere to
hide" as head superfuzz
Mark Arm (long, blond teen
idol) puts it.

This is no cosmic space
centred thrashing however,
it's a focused bomb blast
the builds to an ungainly,
but somehow necessary wah
wah guitar solo, to which
bassist Matt Lukin (curly
brown Killdozer physique)
thrashes.

Just one song in, it's clear
that Mudhoney are the
children of the last heavy
metal age, The Nugent Kids
who maintain an uneasy
existence in the twilight
zone of adolescent rock
senility.

It's the second, untitled
song that reveals their true
nature. As the unfaltering
axis of Arm and Bigmuff
Steve Turner (black hair,
long and grubby) grinds

relentlessly on, Arm cries,
"Here comes the sickness
walking down my street".
He's referring to Mudhoney,
I suspect, as its plague of
riffs descend over head like
a landslide of sound.

'No One Has' follows,
another one from the recent
'Superfuzz Bigmuff' LP.

As the strobes flash
Mudhoney are united in
their sonic wasteland, Arm
declaring that there's "No
way out". He may be right,
but one thing is certain,
there's no way back for
Mudhoney, or indeed, us.
Their fusion of guitar, bass,
drums and distortion has
reached fever pitch.

Mudhoney's only problem
is a lack of variation; only 'If I
Think' shows any kind of
dimension. It's quiet
compared to the rest of the
set, until the "I close my
eyes" chorus breaks out
with the staccato guitar
bursts.

It's the perfect example of
Mudhoney's ideals - the
mindless thrill of speed and
volume, and a violent,
abrasive sound,
complemented by the
band's explosive Black
Sabbath retreads.

New songs like 'Burn It
Clean', 'Sweet Young' and
'This Gift' lash out, Arm's
voice approaching
Killdozer's gravel quotient.
But only 'Touch Me I'm Sick'
transcends their rather
inappropriate rock barriers.
It's a Steppenwolf carpet
ride, a paraphrase of The
Stone Roses' I Wanna Be
Adored' that reiterates
Mudhoney's collective
garbage fixation.

In the land of the idiot
god Iggy, the Bigmuff man
is king.

Sonic Youth, in contrast,

don't need to prove
anything. With Melvyn
Bragg safely stashed in their
pockets they're established
as the late '80s New York
sensation, guitar pioneers to
the gentry.

It's particularly ironic then
that the band which has
done so much to extricate
the guitar from rock's
grubby confines should slip
so easily into its ancient
embrace, turning the current
American guitar wave into
something resembling the
dreaded progressive rock.
Indeed, Thurston sports so
many guitars that you're
almost begging antiques
buff Hugh Scully to come on
and offer him a fiver for the
lot.

They begin slowly, with
the sly atmospherics of 'The
Sprawl'. Kim's cries of
"C'mon down -the store" are
less pleas than demands,
while Thurston's hair has
already started its
idiosyncratic dance.

Tonight it's the 'Daydream
Nation' set. 'Cross The
Breeze' with its light, violent
anger follows, then a full
blown 'Teen Age Riot', a
bloody, heaving mess that's
dedicated to Fugazi
frontman Ian MacKaye.

'Hey Joni' sees Lee finally
released, facing Thurston's
haircut as he rocks out for
the first time. Suddenly,
inexplicably, The Youth
converge. And, as the sound
tightens up even further,
they become even louder
and faster.

The dulcit, unexpected
tones of The Carpenters are
spliced between sonic
mêlées, Karen's beguiling
'Yesterday Once More'
lulling us into a false sense
of security as Thurston and
Lee change guitars.

Seconds later 'Candle'
blows out as the music
degenerates, congeals and
fires up again.

By now it's obvious that
far from anchoring them to
rock's strictures, 'Daydream
Nation' has allowed Sonic
Youth to be even more
exploratory. At times they
even surpass their previous
nadir, 'EVOL'.

'Kissability' sees Kim's
voice going crazy. "Give me
a kiss", she calls to the ghost
of Steve Albini, as it crawls
around desperately
searching for underwear.
'Eric's Trip' has Lee
screaming "It's clear
enough", while Thurston
crudely whiplashes his guitar
with a gleaming hunk of
metal.

Kim follows Thurston's
example in the proceeding
'Trilogy', abusing her bass
with a drumstick as Sonic
Youth step into their most
arty Braggian guise. It's
outstanding. Eight minutes
of screaming rock
contortions.

Finally, 'Silver Rocket'
demonstrates the awesome
power of The Youth.

"In America we stagedive
off the balconies," quips
Thurston as the guitars focus
and break down and Lee
hurls himself into the crowd.
Only Sonic Youth could
bring it back together and
still have time for the second
verse.

Sonic Youth make you
forget what other bands are
like, recreating the rock
myth in their own image
with a flawless ease. The
encore of 'Madonna, Sean
And Me' for all its nostalgic
brilliance is just so much gift
wrapping. It's the preceding
hour and a bit that's the real
thing.
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A look forward to the expected
vinyl highlights of April:

- ;!"--.x.,--

CRIME: STAGGERING

CRIME AND THE CITY SOLUTION
'The Bride Ship'
(Mute)
THIS, CRIME's fourth LP and the follow up to last year's
outstanding 'Shine', continues Bonney & Co's fixation with
escape, the sea and personal odysseys. More ambitious and
wide ranging than previous albums, 'The Bride Ship' takes
Crime's rock backbeat into previously uncharted territories.

Here Crime's attempts to hold everything in check are
realised with staggering intensity, only failing briefly in 'The
Keepsake' as Hacke's guitar bursts beneath Bonney's
impassioned pleading. Marvellous.

(RELEASE DATE: April 17)
(SK)

THE CULT
'Sonic Temple'
(Beggars Banquet)
THE LONG -awaited successor to 'Electric', the Rick Rubin -
directed, sculpture -by -numbers of ROCK found guilty of
alienating legions of Cultists weened on Ian Astbury's
whimsical myth -mongering.

The 'Fire Woman' single suggests an attempt to reclaim
the crimped crew who loved 'Love' but found 'Electric' a bit
too shocking, while still wedded to the American highway
legend.

Love them or not, The Cult make life anything but dull.
(KC)

(RELEASE DATE: April 10)

PIXIES: IN heaven everything looks better

PIXIES
'Doolittle'
(4AD)
IT BODES well for any record with the task of following -up
the classic 'Surfer Rosa' that the subtle nonconformity of
'Monkey Gone To Heaven' should be the advance taster.

Pixies' strength in depth has never been doubted but if
this, their second full album, can maintain such power
throughout, few superlatives will suffice.

And perhaps John Peel will be able to give his Sounds
Machine EP version of 'Hey' a much needed rest.

(KC)
(RELEASE DATE: April 17)

THE TRIFFIDS
'The Black Swan'
(Island)
IT'S NOW officially out of order to address Triffids concerns
as 'rock' concerns, although their last two albums ('In The
Pines' and 'Calenture') contained the odd homage to Lou
Reed.

'The Black Swan' will - and this is a simple fact - see the
band soar to levels of appreciation previously enjoyed only
by Tom Waits and Costello. Songwriting genius (the word
used correctly for once) plays with instrumental inspiration
so that even if it's hard to know who's in the band right now
it's impossible to resist Jill Birt's 'Goodbye Little Boy'.

Book those five stars now.
(DC)

(RELEASE DATE: April 10)

SEX CLARK FIVE
'Strum And Drum!'
(Subway Organisation
SUBORG 7)****
FOUR ALABAMA boys with a
Monkees fetish and a
tambourine. Could be dodgy,
but the name - a send-up of
squeaky clean '60s combo,
The Dave Clark Five - shows
an encouraging flair for
cheeky subversion.

'The Men Who Don't Know
Ice' hurtles in on a chugging
riff, instantly dispelling fear
that Sex Clark Five are no
hope neo-modsters.

Sure, the tambourine
rattles like a good 'un, but by
doing so it allows songs like
'While I'm Here' to shake and
shimmy in a manner that
recalls not only The Monkees'
finest moments, but also The
Rolling Stones, The Hollies,
and (another fetish) The
Beatles.

However, endless
comparisons to other bands
do Sex Clark Five an injustice.
It's songs that count, and
they've got plenty, like
'Valerie' - an affectionate
reply to The Monkees' gem
of the same name - 'She
Collides With Me' (a tale of
being in love and bemused)
and 'Get Back Yoko', in which
the boys give a discordant
thumbs -down to the artistic
pretensions of a certain ex -
Beatles' widow.

With a guitar sound you
could eat, and tunes you
could take to the pictures,
Sex Clark Five - all four of
them - are to be warmly
applauded.

MR SPENCER

VARIOUS ARTISTS
'Intifada'
(Konkurrel K 031/116)
ittir.v2

'INTIFADA' IS a concept
album with a difference.
Konkurrel, the leading Dutch
punk/hardcore label,
assembles seven indigenous
bands' tributes to the
Palestinian uprising. Funds
generated will go to needy
Palestine action groups.

An ambitious, instructive
booklet is included which,
discounting its inevitable
bias, is reasonably
illuminating. What isn't said,
however, is that part of the
antagonism towards Israel
over the uprising results from
Israel morally holding the
West hostage for the
Holocaust. Now a genuine
reason presents itself to turn
the tables, and anyone
indisposed towards Israel can
exploit the situation.

Musically, 'Intifada' is
sometimes inspired. The
Vernon Walters' scratchy
punk is fresh, if predictable,
but The Plot's title track and
'No' are highly unusual,
unruly and energetic,
incorporating sloganeering
chants and deceptively
arbitrary arrangements.
Swampsurfers flail and
menace, a hardcore Molotov
cocktail to be reckoned with;
Seein' Red bow in with four
soundalike thrashes, their
lyrics crushed and banded by
the momentum.

De Kift sing in Dutch, the
guttural phrasing scrambled
over a loose, trebly backing.
The Ex play orthodox,
pungent punk per usual,
dwelling in their intensity and
peripheral chaos. 'Nightmare
With Extended Neck',
Trespassers W's lengthy,
verbose closer, wears you
down with its grim insistence,
a quality common to all the
acts here.

As an exercise in
committed communication,
'Intifada' is singularly
successful.

RALPH TRAITOR

Out of bounds

ALAN BROWN: the big leap

GREAT LEAP FORWARD
'Don't Be Afraid Of Change'
(Communications Unique CU001)

WHEN THAT oblique, finely chiselled pop
grenade Big Flame finally exploded into
its three constituent egos a couple of
years ago, there was a deafening silence.

Guitar smasher Greg O'Keefe spat out
one single as Meatmouth before
disappearing to sweet suburbia to lick his
wounds; drummer Dil became an
architect in San Francisco, while bassist
and vocalist Alan Brown formed the
Great Leap Forward, struggling through
a couple of singles on the dying Ron
Johnson label before going to ground to
put together a classic album.

His return on his own label,
Communications Unique, fulfils all the
promise that the Doncaster lad had
grasped at on the earlier singles.

Veering sharply towards a more dance
orientated sound, Brown has utilised the
studio to his own ends and put together
a superbly crafted sonic wall of sound.

'Don't Be Afraid Of Change' is built
around a thundering dancebeat that
allows the scratchy post -Josef K guitars
to claw their way into your skull.

A concise and clever use of samples
peppers the assault, and is topped off
with Alan's silky vocals. This is dance
music with a soul and consciousness - the
type that Win would sell their asses for.

The opening two tracks, 'Honours In
Spades' and 'How To Be Successful In A
World Of Failure', tackle the UK moral
decline in a witty manner, and cry out for
Top 40 housing. And it's presented in
such a slick, non -chummy way that even
the Radio 1 midgets won't have to run
for cover when confronted by this pop
monster.

A whithered, workaholic slice of '80s
arse -end pop, the Big Flame legacy is
finally put to rest as one former avant
garde noisesmith proves that the pop
world is there for everybody. Even
people with brains.

JOHN ROBB
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NIKKI SUDDEN AND
THE FRENCH
REVOLUTION
'Groove'
(Creation CRE 041/CD)

NIKKI SUDDEN's the kind of
old trouper who sticks his
still-smokin' cigarette down
the neck of his guitar before
he starts to play.

A devotee of The Rolling
Stones, he's a living, loving
cognoscente of all things
raffish. When someone in a
crowded room shouts out
"Hey Keith!", Sudden
instinctively turns around.

His ten year recording
career with Swell Maps,
Jacobites and sundry leather -
licensees of a like-minded
nature seemed to have hit
quicksand with some pretty
inconsequential 'blues'
records, but 'Groove' gets
him back to what he's best
at.

A 13 track double 12 -inch,
it benefits from Sudden's and
John A Rivers' nifty
production, which gives great
depth to the drums (Andy
Bean) and puts the bass
(Duncan Sibald) somewhere
around carpet level.

Despite Sudden's
perennially weedy voice, lisp
'n' all, quite a few of
'Groove"s tracks point to
impressively mean riffs, in
particular the excellent
'Breaking Lines'.

'French Revolution Blues',
which he co -wrote with
Rowland S Howard, has some
doleful slide guitar, and the
title track, straight out of a
Stones out -take, has all the
sneaky tunings of the master
Keef himself.

Sudden may not have
found that magic chord yet -
for all the glorious r 'n' r -isms
of the cover - but at least
he's holding the guitar the
right way round.

DAVID CAVANAGH

STRAY CATS
`Blast Off!'
(EMI MTL 1040/CD)***
THE DAY I persuaded my
best mate to part with his
copy of 'Runaway Boys' in
return for an Ultravox single
was sweet indeed. And when
Slim Jim stood on his bass
drum, beats in perfect synch
with his quiff, Top Of The
Pops was temporarily fun
again.

So why this comeback,
rehashing the rehash?
Because... well, let 'Blast
Off!"s song titles enlighten
us: 'Rockabilly Rules OK', it's
a 'Rockabilly World',
'Everybody Needs Rock 'N'
Roll'. No amount of solo
album dalliance and celebrity
spousing can alter the fact
that once a Stray Cat, always
a bleedin' Stray Cat - they
wuz bawn to rawk 'n' role.

Actually, this all seems fair
enough because the old Cats
never made their nostalgia
sound dated (whither now
The Shaking Pyramids or
Matchbox?), and much of
'Blast Off' is healthily
suffused with the bratty
authenticism that made their
debut a contemporary gem.

'Gene And Eddie' is a
murderously catchy
appropriation of G Vincent
and E Cochran riffs and
phrases, suggesting Brian
Setzer has just enough
empathy with his past to
carry this off.

Of course, Dave Edmunds
produces and 'Stray Cat
Strut' reappears, thinly
disguised as 'Nine Lives'. But
the Cats still manage to
recast history with more
charm than most. Anyone
want to swap their Matchbox
back catalogue?

KEITH CAMERON

ALBUMS

More songs about
fear and loathing

KREATOR: A terminal pursuit of pleasure

KREATOR
`Extreme Aggression'
(Noise NO129/CD) ***3/4
'SOME PAIN Will Last' which begins the second side of
'Extreme Aggression', is described by guitarist/vocalist Mille
Petrozza as Kreator's first 'ballad'. Yet with fear and rage as
its motivation and industrial speed metal as its construction,
'Some Pain' is hardly a ballad in the popular sense. It's
merely as slow and melancholic a song as Kreator have
recorded, and is indicative of the group's evolution away
from the tight alleys of generic thrash.

This, Kreator's fourth LP, has the fury of its predecessors
(the first two records, 'Endless Pain' and 'Pleasure To Kill',
are ragged milestones of '80s metal) plus a growing sense of
maturity and even subtlety. It has less haste and more
dynamics.

Producer Randy Burns (famed for his co -production of
Megadeth's greatest work, 'Peace Sells... But Who's

Buying?') has helped shape the most accessible Kreator
record to date, cleaning their sound, but sharpening it too.

The album was recorded in Los Angeles, but if the guitars
and rhythms are cut with more precision than in the band's
wild early years, Mille's snarl -vocal retains Kreator's heavy
German accent and unique identity.

'Extreme Aggression' is a howling, dextrous and
intelligent contemporary metal album. Its songs are adept
and powerful but not of the calibre of, for example, 'Master
Of Puppets' or 'South Of Heaven'.

'Don't Trust' is a pointer to Kreator's emergent greatness,
combining the album's grooviest riff with its biggest
surprise; the song is given a radical twist when Mille quits
barking and whispers one verse to unsettling effect.

Still among metal's most uncompromising acts, Kreator
are learning to scramble the senses as well as simply
battering them.

PAUL ELLIOTT

THE UNTOUCHABLES
'Agent 00 Soul'
(Enigma ENV 524/CD...y2
THE UNTOUCHABLES - LA's
Kid Creole And The Coconuts
- return after a busy
interlude which may have
dimmed the memory of their
two UK hits, 'I Spy (For The
FBI)' and 'Free Yourself'. And
'Agent 00 Soul' sees the full-
bodied band in complete
control of their multi -faceted
beat, whether expressed as
ska, reggae, soul or rap.

The title track wastes no
time in parading the UTs deft
hybridising, combining Stax-
style soul and thoroughly
modern rap to carefree
effect. From there in the UTs
dish out one sound after
another, cleaning up fast to
make way for the next
course.

'Let's Get Together' is
infused with the energy of
comfortable brassy funk, a
cool scratch lurking in its
underbelly; 'Stripped To The
Bone' is smooth pop,
arranged for maximum
airplay; 'World Gone Crazy',
a racy plea for brotherhood,
is boosted by an R&B riff too
universal to pinpoint.

'Under The Boardwalk',
The Drifters classic, is
pumped up by tight horns

and a broad ska inflection,
underlining the UTs
dedication to tasteful
modernity.

As you leaf through the
Agent 00 Soul comic that
comes with your record, you
realise that the UTs are
primarily about fun, but their
lyrics can stretch to the socio-
political and their
perfectionism is serious.

No heavy trips, just a long,
'luxurious ride.

RALPH TRAITOR

JASMINE MINKS
'Scratch The Surface'
(Creation CRE 44/CD) *
THE YEARS pass by, times
change, but some things -
the moon, Willie Rushton,
Ovaltine - never go away.
The same applies to Jasmine
Minks.

'Scratch The Surface', the
band's fourth LP, barely
rouses itself enough to tickle
a guitar, warble a bored vocal
or tap out a dull tune on an
electric organ.

This is a dead record. It has
ceased to be. Nowhere, with
the exception of the
unusually strident 'Lost And
Living', is there any clue as to
why the Minks bother making
music when they could be
asleep in bed. No life, no
passion, no nothing.

Every so often, guitarist Ed
De Vlam has a spasm of
inspiration, lending sparkle to
songs like 'Can You Hear
Me?' (yes, more's the pity)
and 'Misery' (how apt). But,
with Jim Shepherd's thin
voice at the helm, the music
is mostly a soporific pop
disaster.

A pity. Jasmine Minks write
great lyrics - full of sharp
social observations. The
trouble is, the tunes remind
you of one of those groups
who go on Opportunity
Knocks, chat about showbiz
with Bob Monkhouse, and
then lose.

Rock 'n' roll or trial by
clapometer? It's make your
mind up time.

MR SPENCER

VARIOUS ARTISTS
'A Full Head Of Steam'
(Parlophone FHOS 1/CD)

"TEN ARTISTS for only f1.99.
How can you resist?"
screeches the sleeve. Far be
it from me to be
insurrectional but, for all its
dirt-cheap good cheer, this
album lags behind even the
unsavoury "free album with
five Twix wrappers"
campaign in terms of what it
offers the listener.

The ten tracks chosen are a

fair measure of EMI/
Parlophone's wild 'n' woolly
roster, although it's the two
Food bands who steal the
show. Some of the acts
featured are champion, some
are dodgy and some are
appalling. The thing is, if it's
any good, you've probably
got it already.

Marc Almond's 'These My
Dreams' is a melodramatic
swoon with two false
endings, Diesel Park West's
'Out Of Nowhere' is a
cracking excerpt from their
'Shakespeare Alabama' LP,
and Crazyhead's 'In The Sun'
is obviously a bit of a goer.

Of the reasonable fare,
Goodbye Mr Mackenzie offer
'Candlestick Park', which
sounds like 'Aladdin Sane'
era Bowie meeting The
Psychedelic Furs. Nothing
wrong with that of course,
unlike The Neighbourhood
whose Climie Fisher
aspirations are a real drag.

Zeke Manyika's 'Turn It
Over' claims to "feel the
music" when it really only
fancies a bop down the disco
and Bliss' blues efforts are
riddled with overblown
phraseology. New Model
Army, after all this lot, sound
like light relief. Care for a
Twix?

DAVID CAVANAGH

THE WALTONES
'Deepest'
(Medium Cool MC 18) **
THE WALTONES have an
idea, and let's not knock
them for it, that the guitar
cannot knowingly be
undersold in the rock sphere.

Theory -wise they measure
up a treat. Sadly, in the
execution they are utterly
forgettable due partly to a
lifeless setting for the songs,
but in the main to the songs
themselves.

The seriously goth sleeve
and a preliminary tune that
claims 'Everything's Just
Fine' suggest that some sort
of jangling grandeur is being
strived for. Sorry to spoil the
party but the song in
question and its kin fall victim
to all the wrong influences.

'I've Got Nothing' sounds
like it could be a storm live
with its vaguely sinister bass
mould, but James Knox's
voice just doesn't cut it,
sounding like a poor Paul
Heaton impression. And his
lyrics, which include "I've
always valued independence
so to speak", aren't exactly
an aide de camp.

There's some good stuff on
the periphery - Clint Boon of
Inspiral Carpets adds a nifty
Vox Continental - but this is
less a case of digging deep
than scratching the surface.

DAVID CAVANAGH

DARK ANGEL
'Leave Scars'
(Under One Flag FLAG
30)***
QUICK CHANGE
'Circus Of Death'
(Roadrunner RR
9503 1)**
SACRILEGE
'Turn Back Trilobite'
(Under One Flag FLAG
29) **
MELIAH RAGE
'Kill To Survive'
(Epic 463257 1)**
METAL CHURCH
'Blessing In Disguise'
(Elektra 960 817-2/CD)**
BIG UGLY men who make
fast ugly music, Dark Angel
are the meanest noise in LA
bar Slayer. Unlike the
preceding 'Darkness
Descends', 'Leave Scars'
(Dark Angel's third LP) isn't
wall-to-wall thrash. 'No One
Answers' hinges on a spacey,
staggered riff and 'Worms'
slowly seethes.

'Cauterization' is a
stunning thrash instrumental
but Led Zeppelin's
'Immigrant Song' would have
been better left untouched.

Illinois' Quick Change riff
like bastards but singer
Dwayne Whitehead's helium -
assisted performance is a
little too hysterical for all but
family and close friends of
the band.

Female vocals set
Birmingham's Sacrilege apart,
and their death knell metal is
as thick and sludgy as St
Vitus or even 'Black Sabbath'.
The ponderous songs and
quaint epic lyrics are free of
cliché but 'Turn Back
Trilobite' rarely sparks and
ultimately flounders under its
own bulk.

Meliah Rage are a fast and
fairly flexible power metal
quintet from Boston. 'Bates
Motel' is the strongest cut,
the rest of their debut is a
furious but faceless assault.

Sadly, Metal Church are
also suffering an identity
crisis. Newcomers John
Marshall (guitar) and Mike
Howe (vocals) are merely
journeymen. 'Blessing In
Disguise' is pompous and
squealing, but the band's
overall power and lunacy
have dwindled to almost
nothing.

PAUL ELLIOTT
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Beware of the flowers
(they're gonna get you)

WALKING: RIGHT back

WALKINGSEEDS
'Upwind Of Disaster, Downwind Of Atonement'
(Glass GLALP 034/CD) ***3/4
IT MAY be a truism to observe how the American onslaught
tends to submerge what home-grown quality might just
possibly exist. But that doesn't make it any less, er, true.

Liverpool's Walkingseeds, doubtless painfully aware of
this, have acknowledged the prevailing wind direction and
here is their solution: convince a prime US netherworld
luminary.to produce your second album, preferably in his
mega -cool New York studio. When your choice is former
Butthole Surfer Kramer at his Noise HQ the result is not
merely celebrity -associated recognition but genuine creative
betterment.

The Seeds' ugly noise fetish has never needed
encouragement but Kramer has apparently taught them that
dissonance need not always require a force ten gale for
propulsion. By separating and dislocating in the manner that
makes his own Bongwater project such an erudite ramble
through the debris of rock's past, Kramer has made more
out of less, and consequently Walkingseeds are a far more

compelling prospect.
While rifling the same psychedelic vaults as the likes of

Loop and Spacemen 3, Walkingseeds set themselves apart
by grasping the colossal humour in their source material.

It's impossible to distil the entire Pebbles catalogue plus
such gonzoid behemoths as Iron Butterfly and Blue Oyster
Cult (whose 'Transmaniacon MC' is a CD bonus) and not
emerge without an affectionate smirk. Here, they veer from
the singalong refrain of 'Imperious, Vain, Selfish And Wilful'
to the phased rumble of 'Louie, Louie, Louie' - "Wo yeah,
everything's not gonna be alright this morning"- that leaves
the propriety of any future '605 spoofs in severe doubt.

The curiously titled '28 IF' is effectively a post-hardcore
Shadows Of Knight, and you can't help but feel that the
Walkingseeds are what Julian Cope might have been had he
totally gotten out of the wrong side of bed. Like him, they
never really transcend their influences but they probably
don't want to.

The local park might be more Sefton than Paisley but the
flowers still look pretty.

KEITH CAMERON

PINTO BENNETT AND
THE FAMOUS MOTEL
COWBOYS
'Pure Quill'
(PT PTLP007) ***"
A GREAT grizzly bear of a
man, 25 years ago Pinto
Bennett could have scored a
healthy living in TV westerns
chewing tobacco and
demanding shots of red eye
from quaking bartenders. No
rehearsal necessary.

Like many a good man
before him he's tried his luck
in Nashville only to return
home when things didn't
work out. Home, in his case,
being just outside Boise,
Idaho. It's kinda quiet there.

Somewhere along the line
he's hitched his saddle sore
songs to The Famous Motel
Cowboys' exemplary rocking
and the result on this, his
third album, is some top of
the range country music that
cries out for a bigger
audience. In fact, anyone
who's ever tapped a toe to
Gram Parsons or knows their
way around 'Crystal
Chandeliers' should embrace
'Pure Quill' with arms wide
open.

'You Cared Enough To Lie'
'Stranger In The Mirror' and
'Livin' And Dyin' For Love'
flow through their classically
structured verses and

choruses with ridiculous ease.
And if that isn't quite
enough, then the twin
guitaring of Sergio Webb and
Rob Matson does rather
more than just look after
business. When called upon,
they fizzle.

New country it isn't: Pinto
Bennett is too old, grey and
round for that tag. But fine it
unquestionably is.

PETER KANE

THELONIOUS
MONSTER
'Stormy Weather'
(Relativity 88561-1002-

THELONIOUS MONSTER, an
LA quintet who've been
pumping it up and out for
some years, are virtual
unknowns outside their
native land. Which is a damn
shame because, given their
due attention, they'd be on
everyone's lips not to
mention hi-fi.

'Stormy Weather', their
fourth album, is superior
rockin' blues, and their most
professional attempt yet.
Monster's rep is built on irate
club owners and leader Bob
Forrest's drunken excesses,
but it seems he's gone
straight and dragged his
playmates to redemption in
the process.

'So What If I Did'
epitomises what Monster
effortlessly excel at:
barefaced blues infused with
a rock 'n' roll edge that
comes close to prime Dylan
or Led Zeppelin.

Thelonious Monster make
you feel things - their
abandonment to each song
spilling over into the
receptive listener, friendly as
a warm handshake.

Forrest's lyrics reflect the
pained insights of a man
whose early years were
confused to say the least;
they're compassionate,
bruised, real. Likewise, the
guitars are choppy and
emotional, with blues parts
scattered in the wreckage.

There's humour, too, as
'Sammy Hagar Weekend'
attests; Monster reject as
many clichés as they keep,
and they tend to keep only
the most flattering.

They don't mind paying a
timely, honest compliment
either, covering Tracy
Chapman's 'For My Lover'
with an admiring
commitment.

Thelonious Monster
demand to be heard, but
they'll never come begging
for favours. And that's their
beauty.

RALPH TRAITOR

BOILED IN LEAD
'From The Ladle To The
Grave'
(Cooking Vinyl
COOK015/CD)***1/2
BOILED IN Lead hail from
Minneapolis and exhibit a
magpie's dizzying talent for
swooping up anything that
takes their fancy and carrying
it off home.

Not that they go pillaging
in their own backyard since
theirs is a delirious blend of
everything from traditional
Russian, Bulgarian and
Turkish folk tunes, Irish reels,
African rhythms and even The
Hollies"Stop! Stop! Stop!'.

It shouldn't work but it
does, often gloriously so.
This is mainly due to the
punkish spirit that falls
somewhere between the
tongue in cheek reverence of
3 Mustaphas 3 and Camper
Van Beethoven at full tilt.
And when the call arises, they
positively fizzle, as on the sad
tale of 'Step It Out, Mary'
where David Stens' fiddle
leads a whirling dance of
death.

They're coming over here
later this month and on this
showing look a good bet for
a fairly uninhibited evening
out. Prepare to link arms and
dance in circles.

PETER KANE
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THE DJ FAST EDDIE
`Yo Yo Get Funky' (DJ
International) This
week's 'It Takes Two' replica
is provided by DJ Fast Eddie.
An accelerated "Whoo!
Yeah!" backing groove
makes for what the resident
office Kid -On -The -Street
swears is a belter to dance
to.

But to an old git like myself
it lacks that vital spark of
inventiveness. Passable.

RUBY BLUE 'Stand
Together' (Red Flame)
How sweeeet! That nice
young actress Rebecca
Pidgeon ("woman of the
'90s", etc) has a band. How
indulgent!

But there's a snag.
Whereas an all -being
Everyman such as Richard
Jobson (singer, poet, model,
aesthete) is essentially a silly
hairstyle, Rebecca Pidgeon is
the business. Here a superb
singing voice is allied to a
potent, contemporary folky
backing - 10,000 Maniacs
with the added ingredient of
testes. A folk piranha.

THE OYSTER BAND
`The Lost And Found'
(Cooking Vinyl) Folk is
enjoying a resurgence of
interest, coinciding rather
snugly with the rise of the
yuppie.

It still remains a love -it -or -
hate -it genre, though, which
is a pity for The Oyster Band.
The Bon Jovi of folk, they
popularise, melodise and
deserve to cross over.

This is thoroughly
contemporary, a sensitive,
attractive ballad, but the
'trad arr' folkie inflection of
John Jones' voice will put off
the plebs. Shame.

FRAZIER CHORUS
`Typical!' (Virgin) The
yuppie influence has not only
had an effect on folk, it's
seeping into mainstream
pop.

Frazier Chorus are about as
New Age Pop as you could
possibly get. A Frazier
Chorus gig would necessitate
the installation of 500 sofas in
the venue to set the tone.

'Classy' woodwind bits 'n'
bobs pootle away while the
'singer' breathes his sub -Pet
Shoppies way through a
viciously pleasant 'tune'.
Basically, it's the same song
as last time, but with a
different title.

Some records you party to,
some you snog to. 'Dream
Kitchen' said it all - music to
make vol-au-vents to.

TONI CHILDS 'Don't
Walk Away (Remix)'
(A&M) The cutting edge of
New Age Pop. But as all New
Age popsters (can I build a
cheap reputation very
cheaply and call them
Nappies?) love baa-lambs
and moo -cows, the cutting
edge is made of animal -
friendly cardboard.

Toni Childs has a big,
sturdy, robust voice and
writes compelling, pristine
songs - even if the live act is
as rivetting a proposition as
the Simod Cup.

'Don't Walk Away' is one
of the best tracks from an
altogether agreeable album.
If Sam Brown can do it, so
can Toni.

MARK ROGERS 'Let's
Get Together
(Create)' (Warriors
Dance) THE BLOW
MONKEYS 'This Is
Your Life' (RCA) Two
half-breed, half soul, half
pop, half-assed upbeat
numbers symptomatic of the
worst lack of excesses of '80s

melting pot fodder.
Of the two, Mark Rogers is

the (marginally) more
palatable. As Hollywood
Beyond, Rogers became a
victim of WEA's inconstancy.
That said, 'Let's Get
Together' hardly bodes well
for the future, as insipid as
the wretchedly yuppie
Womack clan.

The Blow Monkeys single is
as memorable as Laura And
Disorder. A total non-event.

KIRSTY MacCOLL
`Free World' (Virgin)
INXS 'Mystify'
(Mercury) Hubby Steve
Lillywhite obliges at the
controls for a song which
commences with gusto with a
capital GUST, but somehow
manages to get lost in the
vicinity of the chorus. A nifty
album track, should one
materialise.

If an unsigned band
strolled into Phonogram A&R
with 'Mystify' as their
potential single, they'd be
laughed out of the office.
'Kick' is a great album, but
whoever insisted on putting
this album track of album
tracks out as a single is either
very cynical or needs his/her
head examined. We can wait
till the new album.

GAIL ANN DORSEY
`Just Another Dream'
(WEA) Despite the
'ardasnails defiant pose and
haircut, Gail Ann is really as
threatening as Habitat
upholstery.

Dorsey writes and
performs sleek muso pop, of
which this is a perfect
example. You can't fault it.
It's wholesome, fleetingly
tasty, and it's probably good
for you. It's muesli!

THEN JERICO 'What
Does It Take?'
(London) Then Jerico have
had their odd moments, but
this is a very even moment.

The cover photo sells us
five mean dudes in leathers,
but we all know they're just
lambs in hamsters' clothing.
Mark's a nice boy, this is a
nice record, and worse things
have happened to the charts.
But then Val Doonican had
half a dozen Top Ten hits.

THEY MIGHT BE
GIANTS 'Ana Ng' (One
Little Indian) All very
nice, but is this really
necessary? They Might Be
Giants need singles the way
red deer need crossbows.
What does it prove?

Sure, 'Ana Ng' is a neat
song, just as you'd expect
from these two nice
American boys.

SWING OUT SISTER
`You On My Mind'
(Fontana) SOS must be
pop ecologists, as
everything about this
record is recycled.

The song is a blatant
rip-off of the late '60s
Radio 2 anthem, all
trumpets and orchestra;
the lass with the big feet
does her best Sandie
Shaw impersonation, while
the marketing man's
revamping of the Fontana
label pays homage to Dusty's
discs on the original Fontana
of the (yep) '60s.

The shame is that, despite
being a transparent fake,
'You On My Mind' pisses
over most contemporary
radio hits. Annoyingly
likeable.

THE REGGAE
PHILHARMONIC
ORCHESTRA 'Love
And Hate' (Mango)

/
(

ASWAD 'Beauty's
Only Skin Deep'
(Mango) TRPO in not -one-
off -novelty -hit scandal! For a
follow-up to the cheesy -but -
tasty 'Minnie The Moocher',
Mykaell (yeah, and my
name's Andhii) Riley has
dropped the reggae element
and gone all tasteful with a
coffee table smoother.

An exceedingly attractive
ballad, oodles of class, a
sumptuous yet not
overblown arrangement, a
composition of real merit.
Unlike Aswad.

'Beauty's Only Skin Deep'
is total bollocks. A shallow
Temptations cover which
should test these boys'
collective conscience to the
limit. Candy box pop.
Bollocks!

PAT & MICK 'I Haven't
Stopped Dancing Yet'
(PWL) SIMPLY RED `If
You Don't Know Me
By Now' (Elektra) Mick
Hucknall hates London, and if
Pat and Mick were a cross
section of Londoners, who
could blame him.

'Mick' is the chappie from
Night Network ("Wire -
that's a new name to me"/
"Patsy Cline? We've got a
live session from her on next
week's show") who would
win the Twat Of The Universe
award hands down were it
not for the presence of Clare
Grogan. Gawd knows who
Pat is, but he makes Mick
look like Einstein.

Their 'rendition' of the
Gonzalez hit is a 'charity'
record for Help A London
Child. If I were a kid, this
would be as helpful as a
coma.

Meanwhile, Charlie Drake
impersonator Hucknall burps
out a slavish reproduction of
the Gamble/Huff Bluenotes
standard, confirming his
status as the Jim Diamond of
the late '80s. Foul, odious
white soul.

SINGLES
SINGLE OF THE WEEK X
STEADY B 'Serious (Ceereeus BDP
Remix)' (Jive) Blastmaster KRS-1
introduces himself as the perpetrator of this
seriously 'Ceereeus' remix.

Hilarious and highly effective splicing of
some Cotton Club syncopated jazz impresses
the stamp of individuality on this disc, while
the disruption of pace and employment of
wildly disparate riffs alleviates repetition. The
inclusion of a passage from Doctor John's
'Right Place, Wrong Time' earns useful
brownie points.

With the remix pyrotechnics whizzing
about, it's easy to overlook the contribution
of the designated artiste, Steady B, but the
chap manages to hang on in there.

Respectable rap with a shot of brilliance.

r.

SINGLE OF THE WEEK lf
ROB BASE & DJ E -Z ROCK 'It Takes
Two' (Citybeat) Dance music. Love it or
hate it, you cannot fail to be aware that a
bewilderingly large number of records of late
are very thinly -disguised variations on two
beats. The lesser beat - let's call it Beat B - is
the 'Paid In Full' rhythm, currently occupying
the Top 20 with Soul II Soul and the basis for
the entire career of Milli Vanilli.

Even more all-pervading, however, is that
pain -in -the -ass "Whoo! Yeah!" track, most
recently assisted into the charts by Tyree and
the inoffensive 'Turn Up The Bass'.

The record that set this shameful state of
affairs into full effect was 'It Takes Two',
re-released with the intention of turning
influence into hard cash. Messrs Base and
Rock may or may not have been the first to
use the "Whoo! Yeah!" track, and I sure ain't
hip enough to know where it came from in
the first place, but I'd like to think I know an
absolute classic dance track when I hear one.

Pop music would be a lot
better off if we packed Mick,
Pat & Mick off to the Faroe
Islands with a leaky crate of
anthrax.

THE SEERS 'Sun Is In
The Sky' (Hedd) The
cider -drinkers' Tardis lands in
Carnaby Street, 1968. Result?
A groovy sitar/guitar/

MEAN, NASTY and downright unpleasant

backwards guitar
psychopunkadelia furore. A
pleasurable bagatelle.

TANKARD 'Alien'
(Noise International) I
was initially impressed by the
manic speed and demoniacal
vocals of Tankard. Then I
discovered it actually plays at
33, at which speed they
sound disappointingly of this
earth.

But any band with a song
called '666 Packs' can't be all
bad.

DE LA SOUL 'Me
Myself And I' (Big
Life) Really deserves to be
a single of the week, but I've
run out of space. The A -side
is an extract from the
phenomenal '3 Feet High
And Rising' album, and is
best heard in that context.

The B-side is basically the
De La Soul manifesto set to a
musical background. The trio
explain their aversion to gold
chains and material things to
a youngster who introduces
himself as Jeff. "OK, where's
the BMW?" enquires Jeff.
Yeah, fine, just fine.

THE JUNGLE
BROTHERS 'Black Is
Black' (Gee Street) De
La Soul's soul brothers The
Jungle Brothers deliver their
state of the nation address. A
decent rap and backing track,
but it hasn't really come a
long way from 'The
Message'. Respectable, but
ultimately uninspiring.

DAVID McCOMB AND
ADAM PETERS 'I Don't
Need You' (Island)
David and Adam look and
sound like punk prats Tik &
Tok ten years on. The single
has a music box chime
instrumentation and a crap
vocal.

Novelty act, novelty
record. Another one for the
bollocks bin.

DAVID CROSBY 'Lady
Of The Harbor' (A&M)
The moustache from hell
demonstrates his musical
rehabilitation with a jolly
Chris De Burgh-ish tune with
a let's -put -the -world -to -rights
message.

Massively tolerable.

SINGLE OF THE WEEK Z
THE PURSUIT OF HAPPINESS 'I'm An Adult
Now' (Chrysalis) The bold type credit 'Produced,
mixed and engineered by Todd Rundgren' hints at some
strategically underplayed involvement by a fully paid -up
cult artiste. Any guesses?

Evidently these Canadians model themselves on The
Runt, right down to the appalling, lank hairstyle.
Whatever, this is one helluva fine white trash rock and
roll record. An admirably restrained production and a
lip -curling vocal delivery affording extra weight to a line
like "I don't write songs about girls any more/I have to
write songs about women".

The Rundgren touch is most evident in the chorus,
high-pitched "ooh-wooh" backing vocals adding sugar to
the bitchin' spice. This is how Iggy should be sounding
right now, rebel rock with pumping monotone bass,
chugging guitar, haywire solos and head -against -the -wall
lyrics: "I can't take any more illicit drugs/I can't afford
any illicit joy/I'd sure look like a fool dead in a ditch
somewhere with a mind full of chemicals like some
cheese -eating high school boy/Cos I'm an adult now".

Too mean, nasty, dirty and downright unpleasant for
daytime, too good for Peel, this record will never be
played on Radio 1. Any better possible recommendation?
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LISTINGS
MUSIC VIDEO
A buyers' guide to
recent releases
BIG COUNTRY: 'Peace In Our Time'
(Channel 5)
East meets West in Moscow's Palace Of
Sports as Big Country take advantage of
perestroika and rock it up with their Russian
comrades.

KID CREOLE AND THE COCONUTS:
'Live In Concert At The Ritz, New York'
(Island)
"August Darnell had his moment, but this
wasn't it. It's merely a later attempt to grab
back the moment with a 'rap musical' that
would have been ahead of its time if August
had hung onto his street manners... It's slick
and cool but mainly workmanlike." (Hugh
Fielder)

DEPECHE MODE: '101' (Virgin)
DM's 101st gig filmed Stateside by
renowned rockumentarist DA Pennebaker.
"'101' serves as a fascinating litmus of what
motivates the affluent youth of today's
America. As for Depeche Mode - the prime
motivators in this case - it's rather less
illuminating... " (Keith Cameron)

ERASURE: 'Live At The Seaside' (Virgin)
Bell and Clarke live in concert in Brighton.

KING SUNNY ADE AND HIS AFRICAN
BEATS: 'Live At Montreux' (Island)
Filmed in '83 at the Montreux Jazz Festival.
"Don't expect the choreographed theatrics,
the front man's patter, the dynamic ebb and
flow of a European rock show. King Sunny
Ade and his African Beats deal in great slabs
of polyrhythmic sound, homogenous and
hypnotic." (Clare O'Brien)

MADONNA: 'Ciao Italia' (WEA)
The Material Girl lives in Turin at the end of
'87's 'Who's That Girl?' world tour. All the
hits and more.

ROY ORBISON AND FRIENDS: 'A Black
And White Night' (Virgin)
Tribute to the late Big 0 and thankfully not

FILMS
ON TV
WEDNESDAY MARCH 29
SWISS MISS (1938): 11am, BBC2
KIDNAPPED (1938): 10.30am, C4
DOWN ARGENTINE WAY (1940): 2pm, C4

THURSDAY MARCH 30
A CHUMP AT OXFORD (1939): 11am, BBC2
Laurel and Hardy chestnut.
THE CHAMP (1979): 6pm, BBC2
Jon Voight as alcoholic boxer shaping up to
reclaim custody of his son in Zeffirelli's
tear-jerker. Faye Dunaway plays his
estranged wife and Ricky Schroder is the kid
who makes you wonder why Voight wants
him...
A KID FOR TWO FARTHINGS (1955):
10.30am, C4
UNION STATION (1950): 5pm, C4
THE NATURE OF THE BEAST (1987): 9.30pm,
C4
Unusual drama of North Lancashire mill
town threatened by mass unemployment
and a mysterious beast on the moors.

FRIDAY MARCH 31
MOVIE MOVIE (1978): 1.50pm, BBC1
Spoof of '30s -style Nickelodeon roadshow
comprising boxing melodrama and Busby
Berkeley pastiche. George C Scott stars in
both segments.
EDUCATING RITA (1983): 9.30pm, BBC1
Pupil and teacher find their paths crossing
when Rita (Julie Walters), an aspirant
working class girl seeking to better herself
with the Open University, meets Dr Frank
Bryant (Michael Caine), her alcoholic tutor
on the downstroke. Witty but depressing.
WAY OUT WEST (1937): 11am, BBC2
More Laurel and Hardy. This is the one with
'Trail Of The Lonesome Pine' in it, for those
who need to know that kind of thing.
THE GEISHA BOY (1958): 6pm, BBC2
Season of films staring Pee -Wee prototype
Jerry Lewis kicks off with tale of crap
magician Gilbert Wooley posted in Japan to
entertain the troops. Director Frank Tashlin

1111

THAT PETROL EMOTION

a posthumous one at that - Tom Waits,
Bruce Springsteen, T -Bone Burnett and Elvis
Costello are up there with him, hammering
out Orbison classics as they were meant to
be hammered. Hardly nostalgic and a fine
reminder of a man on the cusp of a new
career.

PET SHOP BOYS: 'Showbusiness' (PMI)
Thirty minutes of Pet Shop promos: 'Rent',
'Heart', 'Always On My Mind', 'What Have I
Done To Deserve This', 'Domino Dancing'
and 'It's A Sin'.

THAT PETROL EMOTION: 'Seen And
Unseen' (Virgin)
Filmed live at London's Town And Country
Club. "'Seen And Unseen' might not be
essential viewing but, drawing mainly from
'Babble' and 'End Of The Millenium
Psychosis Blues', it captures the sheer
diversity of one of our best live bands doing
what they do best." (Ron Rom)

HOFFMAN AND Voight

animates this one-man danger zone with his
customary genius.
MIDNIGHT COWBOY (1969): 11.20pm, BBC2
John Schlesinger's legendary drama finds
Jon Voight (again) as a hustler cast adrift in
downtown Manhattan. Dustin Hoffman co-
stars as seedy conman Ratso Rizzo who
guides him through the twilight world of
drugs and prostitution. Warhol's Factory
crowd figure briefly in a night club scene.
NONE SHALL ESCAPE (1944): 10.30am, C4
VIVA ZAPATA! (1952): 11.20pm, C4
The mighty Marlon Brando stars in Elia
Kazan's epic tale of Mexican revolutionary
Emiliano Zapata. Pre -dating Brando's girth -
expansion and his subsequent drift into
maverick lunacy, Viva Zapata! captures the
young buck in his smouldering prime. Proof
that you can't duplicate an original.

SATURDAY APRIL 1
SUGARLAND EXPRESS (1974): 10.45pm,
BBC1

Steven Spielberg's first movie stars Goldie
Hawn and Ben Johnson as a fugitive couple
who refuse to hand over their child to the
authorities.
I'LL BE YOUR SWEETHEART (1947): 3.25pm,
BBC2

TOM WAITS: 'Big Time' (Island)
Ambitious mix of concert and promo
footage tends to fall between the Gravel -
Voiced One's artistic stools. Slightly bizarre,
'Big Time' doesn't really succeed on either
level, although anything Waits puts his
name to is bound to be worth a look.

RUSH: 'A Show Of Hands' (Polygram)
Canadian rockers caught live last year at
Birmingham's NEC. "The group usually react
badly to being filmed... but old phobias
were overcome and the pomp-rockin' trio
played like pony -tailed gods." (Mr Spencer)

SAXON: 'The Power And The Glory' (PMI)
Compilation of the band's promos since
1983. "Quality hard rock played by men with
long hair." (Mr Spencer)

SCORPIONS: `To Russia With Love And
Other Savage Amusements' (PMI)
To Leningrad, actually. Live footage, also

HOLLYWOOD HOTEL (1937): 5.05pm, BBC2
Lively Busby Berkeley caper finds Dick Powell
winning a talent contest with the requisite
screwy consequences.
TANGO BAR (1988): 9.55pm, BBC2
THE AMAZING MRS HOLLIDAY (1943):
10.35am, C4
THREE COMRADES (1938): 12.55pm, C4
SARRAOUNIA (1986): 9pm, C4
Based on real events in central Africa in the
late 1890s, the film tells of the African
warrior -sorceress Queen of the title,
involved in combat both with the invading
French army and with neighbourhood tribes
who consider her a witch.
THE PALM BEACH STORY (1942): 12.20am,
C4

SUNDAY APRIL 2
HELLFIGHTERS (1969): 3pm, BBC1
John Wayne in fire -fighting mode.
THE GHOST AND MRS MUIR (1947): 2pm, C4
Deceased sea captain (Rex Harrison) woos
lonely widow some years after his untimely
demise with the usual gentle comedy that
kind of thing seems to entail.
THE WORLD ACCORDING TO GARP (1982):
10.15pm, C4
Robin Williams stars in this uneven
adaptation of John Irving's novel. Fun at
times but the whole thing is something of a
forced laugh.

MONDAY APRIL 3
TIME MASTERS (1979): 11am, BBC2
MOUNTAIN MEN (1980): 5pm, BBC2
ONE SHOE MAKES IT MURDER (1980): 9pm,
BBC2
TV movie stars ageing Robert Mitchum as
washed-up private dick on the trail of a
missing woman.
WIFE vs SECRETARY (1936): 2pm, C4
Jean Harlow plays a secretary who
complicates her boss' marital affairs when
she proves herself indispensable. Clark Gable
co-stars.
1984 (1984): 9pm, BBC2
John Hurt and Richard Burton - in his last
screen role - sing and dance their way
through this lavish musical version of
Orwell's classic novel. Barbara Windsor plays
the oompah in a fleeting barroom scene and
Hurt shows his talent with the spoons.

"... two previously taboo promo videos
(soft porn for spotty headbangers) plus film
of the band chatting to blank -looking
Russians about everything from Scorpions to
... Scorpions"! (Mr Spencer)

BRUCE SPRINGSTEEN: 'Video Anthology
1978-88' (CMV)
Includes live acoustic version of 'Fire',
'Rosalita', 'The River', 'Atlantic City', 'Born In
The USA', 'Dancing In The Dark', 'I'm On
Fire', 'Glory Days' and 'Brilliant Disguise'. "At
under £13 for 18 tracks (100 minutes), this is
a pretty solid summation of Bruce's
flirtations with video." (JJ Green)

PRINCE: 'Sign '0' The Times' (Palace)
Breathtaking Prince concert proves that
there is life after The Revolution. Sheena
Easton joins him for a rollicking 'You Got
The Look' and Cat does whatever she
pleases. 'Sign '0' The Times' suggests that
the rock movie is far from redundant.

PSYCHEDELIC FURS: 'All Of This And
Nothing' (CMV)
Furs 'Greatest Hits' package spanning most
of their career. "Hardly stunning
interpretations but, like the songs, the
videos benefit from their ramshackle
productions - somehow the splendour
intensifies... " (Mr Spencer)

U2: 'Rattle And Hum' (C/C)
Video release for U2 concert movie featuring
nine extra cuts not featured on the album of
the same name, including 'In God's Country'
and a vitriolic 'Sunday Bloody Sunday' filmed
hours after the Enniskillen tragedy.

U2: 'The Unforgettable Fire' (Island)
The making of the album of the same name
filmed around Slane Castle, interspersed
with interview footage and videos, including
two versions of 'Pride'.

ZODIAC MINDWARP: 'Sleazegrinder'
(Channel 5)
Assemblage of Mindwarping videos
including 'Prime Mover', 'Planet Girl', 'High
Priestess Of Love' and the oh -so -funny
pseudo -rape hi -j inks of the censored
'Backseat Education'. Slam Thunderbolt
appears between clips dressed as Christ...

MUSIC
ON TV
WEDNESDAY MARCH 29
RAPIDO: 6.45pm, BBC2
New Order in Manchester, Nick Cave in Paris
and Randy Newman in LA. Last of the
present series of re -runs, but a brand new
series starts on Wednesday April 5. Which
won't be re -runs. Confused?
THE HIPPODROME SHOW: 8pm, ITV
Transvision Vamp and Barry Manilow share
the stage and compare musical
achievements.

THURSDAY MARCH 30
TOP OF THE POPS: 7pm, BBC1
BIG WORLD CAFE: 11.15, C4
Repeat of last Sunday's show with Elvis
Costello, Brix Smith, Roachford, Trio Bugarka
and Nana Vasconcelos.
IT'S SHOWTIME AT THE APOLLO: 1.15am, C4
Freddie Jackson's portly shape dominates
the proceedings with a tribute to the late
Marvin Gaye. Rap troop Whodini help jolly
things along.
THE CONCERT: 1.15am, ITV (Regions vary)
Gail Ann Dorsey and Steven Dante tear the
roof off London's Town And Country Club.
Metaphorically speaking.

SATURDAY APRIL 1
RHYTHMS OF THE WORLD - MAY TIME ON
THE MOSQUITO COAST: 8pm, BBC2
ROTW travels to the east coast of Nicaragua
and find the village of Bluefields.

Twinned with the London borough of
Lambeth, Bluefields transpires to be a
melting pot of African, American, British and
Spanish musical styles and influences.
MONTREUX JAZZ FESTIVAL: 11.20pm, C4

SUNDAY APRIL 2
BIG WORLD CAFE: 3.55pm, C4
The Cookie Crew and Toni Childs perform
live and De La Soul explain their hippy hop
rap-a-delia.
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NEW SINGLE
RELEASES
AGARIC: 'BCLD' (Kaos/APT) 12 -inch CD
ALMOND Marc: 'Only The Moment'
(Parlophone) 12 -inch and CD with extra
track, limited edition 7 -inch clear vinyl and
12 -inch etched disc
BANG: 'You're The One' (RCA) Limited
edition 7 -inch sleeve "that goes bang" (!),
12 -inch with extra track, CD with two extra
tracks
BLACK SABBATH: 'Headless Cross' (IRS) 12 -
inch with extended version, limited edition
7 -inch autographed and 12 -inch poster
BLEEP: 'In Your System' (Sampler/APR) 12 -
inch only
CLICK CLICK: 'Yakutska' (Play It Again Sam/
APT) 12 -inch only
COLE Natalie: 'Miss You Like Crazy' (EMI)
12 -inch with extra track, CD with two extra
tracks
CROSBY Dave: 'Lady Of The Harbor' (A&M)
12 -inch
FARIDA INTERNATIONAL: 'Security'
(Sampler/APT) 12 -inch only
FINE YOUNG CANNIBALS: 'Good Thing'
(London) 7 -inch limited edition circular tin,
limited edition 10 -inch double -groove, 12 -
inch
GO GO AMIGO: 'Don't Need It' (Acorn/EMI)
HALLIDAY Toni: 'Time Turns Around'
(Anxious) 12 -inch and CD with extra track
HUMANOID: 'Slam' (Westside) 12 -inch
extended version
IN -D: 'In -D 3' (Subway/APT) 12 -inch, CD
I SAID BLEEP: 'Sure Be Glad When You're
Dead' (Sampler/APT) 12 -inch only
JOHNSON Holly: 'Americanos' (MCA) 12 -
inch, cassingle and CD with extended
versions
JOMANDA: 'Make My Body Rock' 12 -inch
and CD with extra track
KEVIN McDERMOTT ORCHESTRA: 'Wheels
Of Wonder' (Island) 12 -inch extended
version
KING EDEN: 'Kicks On The Radio' (Punk
EtC/APT) 12 -inch only
LOVETT Lyle: 'Stand By Your Man' (MCA) CD
with two extra tracks
MAD MIKKI AND THE SCIENTISTS OF
SOUND: 'Burn That Dial' (Risin') 12 -inch
MANILOW Barry: 'Please Don't Be Scared'
(Arista) 12 -inch and CD picture disc with
extra track
MARTIN Vicky: 'Not Gonna Do It' (MCA)
12 -inch

KIRSTY MacCOLL

MacCOLL Kirsty: 'Free World' (Virgin) 12 -
inch, limited edition 10 -inch with extra track
(MacColl/Johnny Marr composition 'The End
Of A Perfect Day')
ME AND DEAN MARTIN: 'Surfin' Days'/
'Sweet Starts And Bitter Ends' (No Label/
Spartan)
METALLICA: 'One' (Vertigo) 12 -inch and CD
with extra track, limited edition 7 -inch
poster
MIKE AND THE MECHANICS: 'Nobody
Knows' (WEA International) 12 -inch, cassette
and 3 -inch CD
NASH Johnny: 'I Can See Clearly Now' (Epic)
12 -inch with two extra tracks, CD with two
different tracks
NEW BEAT CONNECTION: 'The Sound Of B'
(Rodger/APT) 12 -inch only
1000 VIOLINS: 'If Only Words (Would Let Me
Conquer You)' (Immaculate/Pacific) 12 -inch
with extra track
PLEASURE THIEVES: 'Chasing The Runaway'/
'Goodbye Victorian' (Minta) 7 -inch only
POSITIVE: 'Change This Circus' (Sampler/APT)
12 -inch only
RAMBLIN' JOHNNY STOMACHPUMP AND
THE VILLAGE IDIOTS: 'Ugly EP' (Ellwood)
REGGAE PHILHARMONIC ORCHESTRA: 'Love

And Hate' (Mango/Island) 12 -inch extended
version
SAATCHI Phil: 'Three Miracles' (A&M) 12 -
inch with extra track
SACHER MUSAK: 'Vanden Beat' (Sampler/
APT) 12 -inch only
SMOKING MIRROR: 'The Smoking Mirror EP'
(Sonic Death/Fast Forward) 12 -inch only
SONS OF SPOCK: 'Revenge Of The Fashion
Terrorists' 3 -track cassette from Friends Of
Spock, 4 Washington Road, Wickamsford,
Evesham, Worcester WR11 6RY, for f2
STEWART Rod: 'My Heart Can't Tell You No'
(Warners) 12 -inch and 3 -inch CD with extra
track
SUPERNOVA: 'Bold' (Subway) 12 -inch only
THEN JERICO: 'What Does It Take' (London)
12 -inch and CD with two extra tracks
TODAY: 'Girl I Got My Eyes On You'
(Motown) 12 -inch with extra track
TOOTS: 'Hard To Handle' (Mango/Island)
12 -inch with two extra tracks
URE Midge: 'Sisters And Brothers' (Chrysalis)
12 -inch and CD with extra track
US:UK: 'Major Miscarriage Of Justice EP'
(Tackattack) Thrash rap
VARIOUS ARTISTS: 'Punk Aid - Smash The
Poll Tax EP' (f2 from Punk Aid, Pigeonhole
CR, 11 Forth Street, Edinburgh 1) AOA,
Active Minds, Feed Your Head, Oi Polloi, Sad
Society, Chumbawamba, Slaughterhouse
Psychos, Alternative Preparation, H, ID and
Parade - all in ten minutes
WATLEY Jody: 'Real Love' (MCA) 12 -inch
and CD with remixed versions
WEATHERMEN: 'Bang!' (Play It Again Sam/
APT) 12 -inch, CD

NEW ALBUM
RELEASES
ACID REIGN: 'The Fear' (Music For Nations)
CD. Metal
AGENT STEEL: 'Skeptic's Apocolypes'
(Roadrunner) Mid -price CD reissue
A:GRUMH: 'We Are A:Grumh' (Play It Again
Sam/APT) CD only
ANNIHILATOR: 'Alice In Hell' (Roadrunner)
Cassette, CD. Canadian thrash
AREA: 'The Perfect Dream' (Third Mind/APT)
"Guitar songs"
BARBARIAN LOVERS: 'The Fatal Embrace'
(Aura/Nine Mile) New York adult rock
CARNIVORE: 'Retaliation' (Roadrunner) Mid -
price CD reissue
DIESEL Johnny And The Injectors: 'Johnny
Diesel And The Injectors' (Chrysalis) Cassette,
CD. Australian rock
EXCITER: 'Heavy Metal Maniac'
(Roadrunner) Mid -price CD reissue
EXTREME: 'Extreme' (A&M) Cassette, CD.
Boston hard rock
FACTION: 'Bag' (Third Mind/APT) "Guitar
Songs"
FABVRE Harry: 'Discreet Agent' (Third Mind/
APT) Pop
FINN Tim: 'Tim Finn' (Capitol) Former Split
Enz mainstay
FREAKSHOW: 'Freakshow' (Aura/Nine Mile)
Quirky pop duo from Warrington

FRISWELL Bill: 'Before We Were Born'
(Elektra/Musician) Cassette, CD. Jazz guitar
GREAT LEAP FORWARD: 'Don't Be Afraid Of
Change' (Communications Unique/Revolver)
"Barstool Bolshevism for groovy cats with
demanding ears"
HEYLOM HALIB: 'Acid Acid Acid' (P1/APT) CD
only. Acid rock
KREATOR: 'Extreme Aggression' (Noise
International) German speedcore
LAUPER Cyndi: 'She's So Unusual' (CBS)
Cassette, CD mid -price reissue
LEGENDARY PINK DOTS: 'Stone Circles' (Play
It Again Sam/APT) CD reissue
LIL' ED AND THE BLUES IMPERIALS:
'Chicken, Gravy And Biscuits' (Alligator/PRT)
CD. Soul
MADONNA: 'Like A Prayer' Cassette, CD.
Rock
MEKONS: 'Original Sin' (Sin/Revolver) - CD
reissue of their '85 'Fear And Whiskey'
album plus nine extra tracks
NEVILLE BROTHERS: 'Yellow Moon' (A&M)
Cassette, CD. New Orleans jazz -soul
NOT FRAGILE: 'Who Dares Wins'
(Metalother/Backs) Cassette, CD. Metal
OSBOURNE Ozzy: 'The Ultimate Sin' (CBS)
Cassette, CD mid -price reissue
PARADOX: 'Product Of Imagination'
(Roadrunner) Mid -price CD reissue
POSSESSED: 'Seven Churches' (Roadrunner)
Mid -price CD reissue
PRESIDENT: 'Bring Yr Camera' (Elektra/
Musician) Cassette, CD. New York
improvisation supergroup
PURSUIT OF HAPPINESS: 'Love Junk'
(Chrysalis) Cassette, CD. Pop

SEPULTRA

SEPULTRA: 'Beneath The Remains'
(Roadrunner) Cassette, CD. Brazilian thrash
SHARP: 'Sharp' (Elektra) Cassette, CD. R&B
SPEAR OF DESTINY: 'The Epic Years' (CBS)
Cassette, CD mid -price reissue
RAZOR: 'Evil Invaders' (Roadrunner) Mid -
price CD reissue
THRASHING DOVES: 'Trouble In The Home'
(A&M) Cassette, CD. Rock
TRISOMIE: 'Works' (Play It Again Sam/APT)
CD. French experimentalists
VARIOUS ARTISTS: 'Dance The Latin Groove
Volume 3' (Charly) Salsa collection with
Charlie Palmieri, Tito Puente, Fania All Stars,
Monquito Santamaria, Michito, King Nando,
Ismael Rivera, Pete Rodriguez, Ralph Robles
and Le Bon Brothers
VARIOUS ARTISTS: 'Doomsday News II'
(Noise International) Cassette, CD. Label
compilation with Rage, Coroner, Midas
Touch, Deathrow, plus new USA signing

BACKTRACKS
Recent re-releases reviewed
by Hugh Fielder and Andy Hurt

11
THE ANIMALS Eric Burdon

THE ANIMALS: 'Live At The Club A
Go Go, Newcastle' (Decal) - Live, raw
and exciting hometown roots from the
finest R&B combo ever to come out of the
Tyne Delta.

THE DICKIES: 'Great Dictations (The
Definitive Dickies Collection)' (A&M) -
Dismissed as a joke in '79, The Dickies can
just as comfortably be dismissed as a joke in
'89. But this would be a travesty. Had they

been solely a piss -take covers band they
would have long since been forgotten. But
the strength of their own songwriting ('Give
It Back', 'Moanny, Moe And Jack' and 'You
Drive Me Ape') balanced such inspired cover
versions as 'Paranoid', 'Nights In White
Satin', 'Eve Of Destruction', 'Sounds Of
Silence' and the superb 'Banana Splits'. Even
with 16 tracks there's still room for more
early masterpieces like 'Doggy Do' and
'Walk Like An Egg'.

SHEENA EASTON: Tor Your Eyes
Only' (EM/)- Viciously timed to coincide
with her first album on another label, it
features 17 of her British and American hits
from '80 to '84. Plus one never -released
single, 'Ice Out In The Rain'.

ESQUERITA: 'Esquerita!' (Stateside) -
The Little Richard rockalike immortalised in
the Mick Jones song. These '59 recordings
are a frantic, anarchic thrash that have all
the energy of Little Richard, and some of his
style, but none of his class.

RICKY NELSON: 'Live' (Castle
Communications) - His last recorded
concert, four months before his death at the
end of '85. Slick country rock played
through gritted teeth.

LISTINGS
Watchtower and German signing Mordred
VARIOUS ARTISTS: 'Hip House' (Stylus)
Cassette, CD. Rob Base & DJ, Milli Vanilli,
Adeva, Salt-N-Pepa, D Mob, The Jungle
Brothers and Wee Papa Girl Rappers
VICIOUS RUMORS: 'Soldiers Of The Night'
(Roadrunner) Mid -price CD reissue
VOI VOID: 'War And Pain' (Roadrunner)
Mid -price CD reissue
WALDMAN Wendy: 'Letters Home' (Cypress)
CD. LA singer/songwriter
WALKINGSEEDS: 'Upwind Of Disaster,
Downwind Of Atonement' (Glass/Pinnacle)
CD with two extra tracks. Liverpool
underground
WHIPLASH: 'Ticket To Mayhem'
(Roadrunner) Mid -price CD reissue
WINDOWS: 'The French Laundry' (Cypress)
CD. Jazz
YOUNG Jesse Colin: 'The Highway Is For
Heroes' (Cypress) CD. AOR rock

ON THE
RADIO
WEDNESDAY MARCH 29
JOHN PEEL: 8.30pm, Radio 1
STUART GRUNDY: 12.30am, Radio 1
Texas in session.

THURSDAY MARCH 30
ANDY KERSHAW: 8.30pm, Radio 1
BB King in session.
CUTLER ON EDUCATION: 9.35pm, Radio 3
Scottish savant on the pros and pros of
education and featuring the immortal song
'Climb Down The Wall Tommy'.

FRIDAY MARCH 31
IN CONCERT: 9.30pm, Radio 1
Mike And The Mechanics, live from the
Hammersmith Odeon.

SATURDAY APRIL 1
McCARTNEY ON McCARTNEY: 2pm, Radio 1
Second instalment of the McCartney legacy
takes us up to The Beatles' Rubber Soul'.
LENIN OF THE ROVERS: 11pm, Radio 4
Alexei Sayle as the balding midfield maestro,
Ricky Lenin, aided by his team mates Terry
Trotsky and Stevie Stalin in Britain's only
communist team, Felchester Bridge.

SUNDAY APRIL 2
ANDY KERSHAW: 12am, Radio 1
New two-hour slot for Kershaw's world
music fetish.
ANDY KERSHAW IN MALI: 10.15, Radio 4
More Kershaw as our Andy scours West
Africa for inspiration and finds Salif Keita,
Ali Farka Toure, some sheep and dried bats.

MONDAY APRIL 3
JOHN PEEL: 8.30pm, Radio 1

TUESDAY APRIL 4
McCARTNEY ON McCARTNEY: 7.30pm,
Radio 1
Repeat of Saturday's broadcast.
JOHN PEEL: 8.30pm, Radio 1

NITTY GRITTY DIRT BAND: 'More
Great Dirt' (Warners) - Best of the last
five years from the country folk rockers
formed 24 years ago and still containing
founder members Jeff Hanna, Jimmie
McFadden and Jimmy Ibbotson.

QUICKSILVER MESSENGER
SERVICE: 'Quicksilver Messenger
Service'/'Happy Trails' (Capitol) - CD
reissues of the San Francisco acid rock
band's first two albums. The first is short (31
minutes) and uninspired, the second is long
(50 minutes), live and some quintessential
guitar rock from John Cippolina.

JOE TEX: 'Different Strokes' (Charly)-
A 24 -track collection from the first half of
the '70s (although there's one mid -'60s
track) after the soul troubadour's brief
"retirement". Mostly unissued and
sometimes patchy but never dull. Well
worth exploring if you've already got the
recent 'Best Of' (also on Charly).

LOUDON WAINWRIGHT: 'Album II'
(Edsel) - From '71, before the hard vicious
edge of his satire was blunted by age and
subtlety. But there are songs he still plays
today, such as 'Suicide Song', 'Old Friends'
and 'Motel Blues'.
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SCANNERS

A walk
on the
wild side
A cult director since Repo Man,
Alex Cox has run into numerous
problems with his fourth feature
film Walker. Ron Rom hears how
Cox managed to walk the line

COX: CAUSING offence

AT LAST, almost two
years after its initial
completion, Alex

Cox's Walker looks set to
break out of the distributors'
vaults to play for a limited
period at selected cinemas.

As you would expect from
Cox, the underground punk
rock director, Walker is
littered with hilarious
anachronisms which enforce
the scathing political point
the film unashamedly makes.

Set in the mid -19th
Century, and filmed entirely
on location in Nicaragua,
Walker is the true tale of an
American general who
invaded the country with 58
men to become President.

Ed Harris, who starred as
the steely -eyed all American

ALL THE President's men

boy in The Right Stuff, plays
Walker with the charm of Mr
Magoo and the bigotry of
Oliver North.

But the plot is really an
excuse for Cox to draw
parallels with Washington's
current foreign policies
towards Nicaragua, and
Central America in general.

"The film, for some reason,
has given offence," says Cox
ironically.

"We went to a major
studio like Universal because
we wanted to get a wide
distribution, but if I had
looked further into the

MICHELLE
PFEIFFER

A business on the line.

A friendship on the edge.

A woman caught in the middle.

When danger mixes with desire.
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history of Universal and MCA
- and their connections with
The Mob and Ronald Reagan
- I would have realised that
the film's distribution was
doomed from the start.

"What really pissed me off
was that the Universal
subsidiary over here was
coming up with a whole
welter of excuses as to why
the film wasn't being
released.

"Jeremy Thomas, who
after The Last Emperor is a
very powerful man, rings up
Universal and says, When are
you going to distribute
Walker? He hasn't even seen
it, but he still called them up
and they say they are not
going to release it.

"In the end Thomas offers
to put it on at London's
Notting Hill Gate, and they're
eventually forced into a
position of having to release
it for a short period of time."

But surely Universal were
aware of the kind of film you
were going to make? Why
would they invest money in a
film that they never intended
to fully release?

"I think, in a way, we were
set up. Five million dollars
was a small amount for a lot
of wealthy men - to them,
Walker was their token
Commie film."

And you were going to
abuse that token freedom as
much as possible?

"Actually, we wanted to
make a commercial film but
we didn't really succeed
because, even though there
were commercial elements
like violence and humour, it
remained very different from
the norm of film -making... "

What initially attracted you
to a project like Walker?

"I simply wanted to make a
film in Nicaragua, as I had
never been to Central
America.

"On the way through, I was
stranded in El Salvador for a
day and a half. That's a really
scary place, you would walk
out of the hotel and see a
dead child in the street.

"Whatever the problems
are in Nicaragua, or the good
or bad points about the
Sandinistas, there's a genuine
sense of optimism and
liberation within the country.

"It's refreshing even for
someone who comes from
Britain, because we feel so
defeated and powerless most
of the time. So to go
somewhere where they've
actually taken control of their
destiny and said f*** to the
Americans is brilliant.

"I wish we could do it as
well."

WALKER
(UIP)
AS A first feature, Walker's ambitious blend of broadly
referential humour and acute political satire would surely
have found its admirers. Unfortunately, this is Alex Cox's
fourth movie and, coming in the wake of the disastrous
Straight To Hell, it can only be viewed - with suspicion - as a
tentative return to form.

Reprising Cox's infatuation with matters Western, Walker
is less of the Leone and more of the Peckinpah influence,
which invariably means lashings of gratuitous violence and
bursting blood bags.

Through this, Cox weaves the story of William Walker, a
19th Century patriot with the frontier mentality who, in the
pay of trading magnate Cornelius Vanderbilt, turns his
attention to Central America and, with a handful of men,
elects himself president of Nicaragua.

Despite Cox's tendency to cast his asshole friends, Walker
features his strongest lead since Repo Man. Best known for
playing cryptic bastards, Ed Harris is suitably Sphinx -like as
the despot of the title. This is undoubtedly Walker's major
draw - it's Harris' performance rather than Cox's direction
that makes Walker's madness so palpably unfathomable and
keeps one's wonder in abeyance until his hypocrisy is finally
cemented.

Marlee Matlin, the film's other 'legit' star, makes a cameo
as Walker's deaf and dumb wife but the role is secondary,
just a meter by which to gauge the extent to which Walker
abandons his former principles.

Likewise, Cox's camera remains memorably impassive and,
though it may take a second viewing, Walker is suffused with
his wickedly dark humour. Anachronisms abound (Coke
bottles, TV sets, motor cars), anarchic and amusing at first
but, like Jarman's Caravaggio, it's a clever -clever conceit
that threatens to sink the movie.

As a political statement, Walker is potent but ill-timed. In
its critique of American expansionist policies, the Contragate
parallels are incisive but in tying it so close to the Reagan/
North administration (check the closing credits) its
significance will be blunted in the Bush age.

Still, it's good to see that, temporarily at least, Cox has
come to his senses.

DAMON WISE

NOT SO quiet on the Western front

4>
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EDITED BY ANN SCANLON

WORKING GIRL 4)
(20th Century Fox)
IF WALL Street showed us
that, these days, a man wins
his spurs in the stock markets
rather than the stockyards,
then Working Girl proves
that women are just as
entitled to a piece of the
action.

But of course, being
women, they have to start
much further down the
corporate ladder. Working
girl Tess - played with just
the right blend of streetwise
charm, vulnerability and
independence by Melanie
Griffith - begins as a low
paid secretary tired of the
daily commute into
Manhattan.

All this changes when a
new gun comes to town, in
the form of high flying
Katherine Parker (Sigourney
Weaver). Katherine may be
the archetype of yuppiedom
but she seems a great
improvement on Tess'
previous bosses.

Looks can be deceptive,
however, and when Katherine
breaks a leg skiing, Tess
discovers that her boss has
hijacked one of her own
investment ideas.

Feeling betrayed and
exploited, Tess decides to
follow through with the
hunch herself, impersonates
her boss at a party, and is
pursued by Jack Trainer
(Harrison Ford), the very man
who can help clinch the deal.
The two team up, romance
blossoms, the deal
progresses, but will Tess be
able to pull it off before her
real identity is exposed?

Working Girl is a well
observed and immensely
enjoyable mix of humour,
suspense, intrigue and
romance. But its simple
underlying message - that
women can rival men at their
own game - does no more
than endorse the status quo.

TONY MITCHELL

CLEAN AND SOBER 4)
(Warner Brothers)
CLEAN AND Sober is a film
about human frailty.
Populated by characters who
lie, steal and are generally
abusive, it's not a great
advert for modern man.

Michael Keaton (the
Beetlejuice star who's soon
to be seen as Batman) plays
whizz -kid on the skids Daryl
Poynter. His pack of credit
cards have been cancelled,
he can't pay back the
$92,000 he's embezzled, his
girlfriend's in a coca -coma
and his own recreational
habit is getting serious.

Selfish, spoilt and looking
for sanctuary, he books into a
detoxification centre. Almost
imperceptibly, the physical
spring-clean begins to clear
up his mind, too, gradually
replacing self-pity with
concern for others - notably
female patient Charlie
Standers (Kathy Baker).

But this isn't Scrooged.
There's no magic makeover,
no instant bliss awaiting the
prodigal son. There's a sense
of dour triumph at the end of
the film, though, as Daryl
realises how much he's had
to lose to gain a future.

It's a relentlessly realist
film, starkly drawn and
oozing concern in every
frame. But the rare moments
of sparkle are due rather to
Tod Carroll's irreverent script
than the principals'
workmanlike performances.

Clean And Sober aims at
'social comment' but, in this
age of Spielbergian
escapism, its mainstream
entertainment value is
questionable.

CLARE O'BRIEN

SCANNERS

Back in Pittsburgh
(and it's raining)

HULCE AND Liotta: it's a mad man's world

NICKY AND GINO 4)(Rank)
IT SEEMS like a companion piece to Rain Man. Nicky and
Gino are young twin brothers. One is a slow-witted garbage
man, the other a hard-working medical student, torn
between his brother and his career prospects.

Nicky (Tom Hulce) is paying for his brother's hospital
training; Gino (Ray Liotta) senses himself heading for a
no -win situation, especially when Jamie Lee Curtis comes
along to tempt him while Nicky's dump -truck buddies plant
seeds of mistrust in his lonely mind.

Pittsburgh is the setting, once America's grimiest town,
now a sombre, old-fashioned mixture of decent terraces and
dark tenements. Robert Young's direction and the low-key
script keep the film quiet and restrained for the most part,
but reactions to it will largely depend on whether you
believe in Tom Hulce's portrayal of Nicky.

American actors love this sort of part - as if 'doing a

retard' is some kind of virtuous debasement - and Hulce
wrings everything he can from the role.

He looks small, broad and muscular, a dim-witted man
made tough by hauling garbage, and he has the right
tragic -clown face and eyes to make Nicky a heartbreaker.
But his big scene, on witnessing a terrible act of cruelty that
makes him realise how he got the way he is, is like a
thunderclap in the picture - it's just too loud.

Jamie Lee is here for biscuit money - she's dropped in the
film for star value, like Sigourney Weaver is in Mike Nichols'
Working Girl. The best performance may actually come from
Ray Liotta, who makes Gino into quite a convincing good
brother.

When you look back at the film, though, it seems little
more than a study in being manly and brave about the bad
business of life - for all the thoughtful pacing, it's really a
macho picture underneath.

RICHARD COOK

TEQUILA SUNRISE 4)
(Warner Brothers)
EVERYBODY IN Tequila
Sunrise is deeply concerned
about their career.

Newly -promoted
Lieutenant Nick Frescia (Kurt
Russell, looking unexpectedly
neat and urbane), is
concerned about making his
mark as local narcotics chief.
His old surfing chum Dale
McKussic (Mel Gibson) is
equally serious about going
legit after years trafficking
cocaine.

And Jo Ann Vallenari
(Michelle Pfeiffer) is a power -
dressing restauranteuse who
accidentally gets involved
with both of them in between
speciality fish courses.

Things get complicated,
Miami Vice style, when
Frescia's superiors suggest
he uses McKussic to lead
them to elusive big-time
smuggler Carlos.

Along the way the plot
produces more twists than a
bar -room lemon, though the
action sequences are less
convincing than the sensitive
treatment of the central love
triangle.

Career roles gradually
crumble and merge into one
another as we are shown that
cops can be confused;
ordered efficiency can give
way to passion; and drugs
dealers can be nice guys as
well.

It's an old-fashioned buddy
movie at heart, though an
imaginative one.

Mel Gibson is superb as
the repentant coke -dealer,
and his love scenes with
Michelle Pfeiffer are painfully
involving.

Kurt Russell also excels in
his first truly adult part,
though he nods too often in
the direction of Michael
Douglas to be original.

And watch out for
'Surrender To Me' (love
theme from Tequila Sunrise).
It sounded ominously
commercial.

CLARE O'BRIEN

FRIGHT NIGHT  PART TWO
(Tri-Star)
YOU REMEMBER how Roddy McDowall and
William Ragsdale trashed Chris Sarandon's
vampire lair in Fright Night? Well, those
vamps are at it again!

This time, however, the evil perpetrator is
not Sarandon's Jerry Dandridge character, but
sultry Julie Carmen, playing Jerry's revenge -
bent sister Regine. She's acquired three
deadly lieutenants, too; they're all after blood
and they don't mind dressing in the cast-offs
of some LA glam-metal band to get it.

At first, student Charley Brewster
(Ragsdale) doesn't believe those suckers are
back; his psychiatrist has convinced him his
previous experiences were all in the mind. But
when he goes to a party with timid but
courageous TV presenter Peter Vincent
(McDowall) and they notice their hosts aren't
too good at reflecting in mirrors, he knows
just what the score is.

The fearsome foursome's vendetta provides
the opportunity for Regine's companion Louie
(Jonathan Gries) to have some impish fun
chasing Charley's girlfriend Alex, for whom
he's developed a quite human lust.

Turning werewolf, climbing up walls and
then getting his claws inadvertently ripped
out when Alex blithely slams the window shut
on them, getting reprimanded - "You're
supposed to bite her neck" - and replying
"I'm not hungry", Louie's antics have a touch
of the Beetlejuice about them and provide the
film's best gags.

The problem is, though, that Fright Night 2
tries too hard to be both adult chiller and
teenage spoof, and falls rather clumsily
between the two styles.

If only Roddy McDowall were less of a ham,
if only you gave a monkey's what happened to
William Ragsdale, then things might be very
different.

But frankly, if these are the kind of people
vampires are after these days, then far be it
from me to stand in their way.

TONY MITCHELL JULIE CARMEN: bats ain't what they used to be



AP"- Page 40 SOUNDS April 1 1989

CHARTS
UK BO ALBUMS UK 50 SINGLES
1 - LIKE A PRAYER Madonna Sire 1 1 LIKE A PRAYER Madonna Sire

2 2 ANYTHING FOR YOU Gloria Estefan 2 3 THIS TIME I KNOW IT'S FOR REAL .... Donna Summer Warner

And The Miami Sound Machine Epic Brothers

3 NOW THAT'S WHAT I CALL MUSIC 14 Various 3 2 TOO MANY BROKEN HEARTS Jason Donovan PWL

EMINirgin/Polyg ram 4 5 STRAIGHT UP Paula Abdul Siren

4 1 A NEW FLAME Simply Red Elektra 5 12 PARADISE CITY Guns N' Roses Geffen

5 9 SOUTHSIDE Texas Mercury 6 6 KEEP ON MOVIN Soul II Soul Featuring Caron Wheeler 10

6 8 UNFORGETTABLE TWO Various EMI 7 21 I BEG YOUR PARDON Kon Kan Atlantic

7 4 DEEP HEAT Various Telstar 8 4 HELP! Bananarama/Lananeeneenoonoo London

8 3 101 Depeche Mode Mute 9 11 I'D RATHER JACK Reynolds Girls PWL

9 7 STOP! Sam Brown A&M 10 10 CAN'T STAY AWAY FROM YOU Gloria Estefan And The

10 ORIGINAL SOUNDTRACK S'Express Rhythm King Miami Sound Machine Epic

11 5 ANCIENT HEART Tanita Tikaram WEA 11 19 ONE MAN Chanelle Cooltempo

12 18 MYSTERY GIRL Roy Orbison Virgin 12 22 SLEEP TALK Alyson Williams Def Jam

13 11 DON'T BE CRUEL Bobby Brown MCA 13 18 INTERNATIONAL RESCUE Fuzzbox WEA

14 6 CHEEK TO CHEEK Various CBS 14 14 ROUND AND ROUND New Order Factory

15 10 THE SINGULAR ADVENTURES OF THE STYLE COUNCIL 15 7 STOP! Sam Brown A&M

Style Council Polydor 16 8 BLOW THE HOUSE DOWN Living In A Box Chrysalis

16 38 ANOTHER PLACE AND TIME ....Donna Summer Warner Brothers 17 32 PEOPLE HOLD ON Coldcut featuring Lisa Stanfield Ahead

17 13 THE GREATEST HITS COLLECTION Bananarama London Of Our Time

18 14 TRUE LOVE WAYS Buddy Holly Telstar 18 I HAVEN'T STOPPED DANCING YET Pat & Mick PWL

19 41 HIP HOUSE - 20 HIP HOUSE HITS Various Stylus 19 9 LOVE CHANGES EVERYTHING Michael Ball Really Useful

20 APPETITE FOR DESTRUCTION Guns N' Roses Geffen 20 FIRE WOMAN The Cult Beggars Banquet

21 15 BAD Michael Jackson Epic 21 13 HEY MUSIC LOVER S'Express Rhythm King

22 12 SPIKE Elvis Costello Warner Brothers 22 47 DON'T BE CRUEL Bobby Brown MCA

23 22 HYSTERIA Def Leppard Bludgeon Riffola 23 17 CELEBRATE THE WORLD Womack & Womack

24 21 KYLIE Kylie Minogue PWL 4th & Broadway

25 16 THE RAW AND THE COOKED Fine Young Cannibals London 24 15 LEAVE ME ALONE Michael Jackson Epic

26 31 RAINTOWN Deacon Blue CBS 25 33 FAMILY MAN Roachford CBS

27 44 ROACHFORD Roachford CBS 26 50 ONLY THE LONELY T'Pau Siren

28 23 THE INNOCENTS Erasure Mute 27 16 BALLAD OF THE STREETS EP Simple Minds Virgin

29 25 THE LEGENDARY ROY ORBISON Roy Orbison Telstar 28 GOT TO GET YOU BACK Kym Mazel le Syncopate

30 17 WANTED Yazz Big Life 29 38 INDESTRUCTIBLE Four Tops Arista

31 20 TECHNIQUE New Order Factory 30 ETERNAL FLAME The Bangles CBS

32 HIP HOUSE Various K -Tel 31 36 LOVE IN THE NATURAL WAY Kim Wilde MCA

33 28 THE BIG AREA Then Jerico London 32 30 VERONICA Elvis Costello Warner Brothers

34 19 JULIA FORDHAM Julia Fordham Circa 33 23 EVERY ROSE HAS ITS THORN Poison Enigma

35 32 THE TRAVELING WILBURYS VOLUME ONE Traveling Wilburys 34 37 THE RATTLER Goodbye Mr Mackenzie Capitol

Wilbury 35 OF COURSE I'M LYING Yello Mercury

36 42 CLOSE Kim Wilde MCA 36 20 WAGES DAY Deacon Blue CBS

37 33 TRACY CHAPMAN Tracy Chapman Elektra 37 29 I DON'T WANT A LOVER Texas Mercury

38 3 FEET HIGH AND RISING De La Soul Big Life 38 THE BEAT(EN) GENERATION The The Some Bizzare

39 27 GREATEST HITS Fleetwood Mac Warner Brothers 39 25 NOTHING HAS BEEN PROVED Dusty Springfield Parlophone

40 34 WATERMARK Enya WEA 40 40 BIG BUBBLES, NO TROUBLES Ellis Beggs And Howard RCA

41 RAW Alyson Williams Def Jam 41 AMERICANOS Holly Johnson MCA

42 KICK INXS Mercury 42 MUSICAL FREEDOM (MOVING ON UP) Paul Simpson

43 RATTLE AND HUM U2 Island featuring Adeva Cooltempo

44 35 THE FIRST OF A MILLION KISSES Fairground Attraction RCA 43 44 DAYS LIKE THIS Sheena Easton MCA

45 39 CONSCIENCE Womack & Womack 4th & Broadway 44 24 ANTI -SOCIAL Anthrax Island

46 29 AND ALL BECAUSE THE LADY LOVES . Various Dover 45 DON'T WALK AWAY Toni Childs A&M

47 24 OPEN UP AND SAY ... AHH! Poison Enigma 46 48 READY FOR LOVE Gary Moore Virgin

48 46 THE LOVER IN ME Sheena Easton MCA 47 CAN YOU KEEP A SECRET? Brother Beyond Parlophone

49 30 REMOTE Hue And Cry Circa 48 31 EVERYTHING COUNTS Depeche Mode Mute

50 26 A GRAVEYARD OF EMPTY BOTTLES Dogs D'Amour China 49 35 TURN UP THE BASS Tyree featuring Kool Rock Steady

London

Compiled by MRIB 50 26 MEAN MAN WASP Capitol

TEXAS RANGERS

SOUNDS !RACKS
Sam King

I WANNA BE ADORED The Stone Roses Live (again)

EARDEATH, EAR DEATH Godflesh Live volume holocaust

DON'T SCANDALISE MINE Sugar Bear Some weird US label

Keith Cameron

PARADISE CITY Guns N' Roses Top Ten!

EARDRUM BUZZ Wire Forthcoming Mute single

DEBASER Pixies A dream

John Robb

VERNON WALTERS Live Dutch courage

TOP DEMO CASSETTE Automatic Daffodils Amazing

LIVE SKULL Live Skulduggery

Shaun Phillips

RAD DUDES and AMERICAN PIE The Bykers and Killdozer Play the big

smoke

SPINNING TOP David McComb Gets 'Infected' on the new Triffids LP

MANTA RAY Pixies Shock the monkey on 4AD 45

David Cavanagh

MEAT IS MURDER The Smiths Rough Trade

CLOUDLAND Pere Ubu Fontana

HAIL Straitjacket Fits Flying Nun NZ

Mary Anne Hobbs

KING SWAMP Live In Sheffield Wild

COLD METAL Iggy Pop Brilliant Sounds Blasts track

STARK Ben Elton Very funny

Mr Spencer

BLOOD FROM A STONE The Heart Throbs Profumo single

LIFE IS THE NAME OF THE GAME Bruce Forsyth Vintage Philips gem

HOLLOW HEART Birdland Mental Lazy EP track

COMPACT

2

3

4

5

6

7

8

9

10

11

12

13

14

15

DISC
1 2 ANYTHING FOR YOU Gloria Estefan And Miami

Sound Machine Epic
SOUTHSIDE Texas Mercury

1 A NEW FLAME Simply Red Elektra
101 Depeche Mode Mute
SINGULAR ADVENTURES OF The Style Council Polydor

UNFORGETTABLE TWO Various EMI
STOP Sam Brown A&M
ANCIENT HEART

DON'T BE CRUEL

DEEP HEAT

Tanita Tikaram WEA

Bobby Brown MCA

Various Telstar
GREATEST HITS COLLECTION Bananarama London

THE MARQUEE: 30 LEGENDARY YEARS Various Polydor
TRUE LOVE WAYS Buddy Holly Telstar
THE RAW AND THE COOKED Fine Young Cannibals London

ANOTHER PLACE AND TIME Donna Summer

Warner Brothers
16 11 SPIKE Elvis Costello Warner Brothers
17 THE TRAVELING WILBURYS The Traveling Wilburys Wilbury
18 14 CHEEK TO CHEEK Various CBS

19 20 BUSTER (ORIGINAL SOUNDTRACK) Various Virgin
20 17 MONEY FOR NOTHING Dire Straits Vertigo

Compiled by Gallup

3

6

4

5

7

9

19

8

12

10

MUSIC VIDEO
1 1 VIDEO ANTHOLOGY Bruce Springsteen CMV
2 5 101 Depeche Mode Mute
3 LIVE AND GUARANTEED Cliff Richard PMI
4 2 KYLIE: THE VIDEOS Kylie Minogue PWL
5 4 THE MAKING OF THRILLER Michael Jackson Vestron
6 6 A SHOW OF HANDS Rush Channel 5
7 3 PRIVATE COLLECTION Cliff Richard PWI
8 7 THE LEGEND CONTINUES Michael Jackson Video Collection
9 10 THE BIG PUSH TOUR Bros CMV

10 14 HISTORIA Def Leppard Channel 5
11 15 VIDEO ADVENTURES The Style Council Channel 5
12 8 THE GREATEST HITS COLLECTION Bananarama Channel 5
13 CIAO ITALIA - LIVE FROM ITALY Madonna Warner

Home Video
14 17 FAITH George Michael CMV
15 9 LIVE AT THE SEASIDE Erasure Virgin
16 19 LIVE AT HAMMERSMITH T'Pau Virgin
17 THE WHOLE STORY Kate Bush PMI
18 TANGO IN THE NIGHT Fleetwood Mac Warner Home Video
19 SIMPLY RED Simply Red Warner Home Video
20 UNDER A BLOOD RED SKY U2 Virgin

Compiled by Gallup
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HOT METAL
SINGLES

1 PARADISE CITY Guns N' Roses Geffen

2 1 EVERY ROSE HAS ITS THORN Poison Capitol
3 4 ANTI -SOCIAL Anthrax Island
4 5 READY FOR LOVE Gary Moore Virgin
5 2 MEAN MAN WASP Capitol

6 3 CRYIN' Vixen Manhattan
7 LET THE GOOD TIMES ROCK Europe Epic

8 WHEN THE CHILDREN CRY White Lion Atlantic
9 6 ROCKET Def Leppard Mercury

10 7 BIG BAD (EP) Little Angels Polydor
11 8 DON'T KNOW WHAT YOU'VE GOT Cinderella Vertigo
12 10 I WANNA BE LOVED House Of Lords RCA

13 9 HELTER SKELTER Vow Wow Arista
14 HOW COME IT NEVER RAINS The Dogs D'Amour China
15 12 PASSION RULES THE GAME The Scorpions Harvest

16 14 CALLING Angry Anderson Food For Thought
17 13 FALLING IN AND OUT OF LOVE Femme Fatale MCA

18 15 ASTRONOMY Blue Oyster Cult CBS

19 17 AFTER THE WAR Gary Moore 10
20 11 PURPLE HAZE Jimi Hendrix Polydor

THE DOGS take back the empties

ALBUMS
1 - A GRAVEYARD OF EMPTY BOTTLES The Dogs D'Amour

China

2 4 APPETITE FOR DESTRUCTION Guns N' Roses Geffen

3 2 HYSTERIA Def Leppard Bludgeon Riffola

4 1 OPEN UP AND SAY... AHH! Poison Capitol

5 3 RADIO ONE Jimi Hendrix Collector Series

6 5 G N' R LIES Guns N' Roses Geffen

7 8 VIXEN Vixen Manhattan
8 7 NEW JERSEY Bon Jovi Vertigo

9 STREET READY Leatherwolf Island

10 INTUITION TNT Vertigo

11 9 AFTER THE WAR Gary Moore 10

12 - STATE OF EUPHORIA Anthrax Island

13 12 SOFT METAL Various Stylus

14 14 RECKLESS Bryan Adams A&M

15 13 THE GREAT RADIO CONTROVERSY Tesla Elektra

16 15 FOUR SYMBOLS Led Zeppelin Atlantic

17 HITS OUT OF HELL Meat Loaf Epic

18 10 SLIPPERY WHEN WET Bon Jovi Vertigo

19 17 BAT OUT OF HELL Meat Loaf Cleveland International

20 SOMEWHERE IN TIME Iron Maiden EMI

IMPORTS
1 3 TAKE A DEEP BREATH Brighton Rock WEA

2 - THE DOGS D'AMOUR EP (JAPANESE VERSION) The Dogs

D'Amour Polydor

3 - MARCHELLO Marchello CBS

4 2 THINGS YOU'VE NEVER DONE BEFORE Roxx Gang Virgin

5 -- LIVE AT CBGBS Agnostic Front Relativity

6 8 DIRTY ROTTEN FILTHY RICH Warrant CBS

7 - SITTING PRETTY Sitting Pretty Denim

8 6 THE COOL David Halliday Scotti Bros

9 - BULLETS AND LIPSTICK Pretty Boy Floyd Hanover

10 7 WORKFORCE Workforce Scotti Bros

Compiled by Spotlight Research

FRONT 242 stop off in the indie single chart

INDIE ALBUMS
1 101 Depeche Mode Mute

2 3 FEET HIGH AND RISING De La Soul Big Life

3 1 TECHNIQUE New Order Factory

4 3 THE INNOCENTS Erasure Mute

5 2 WANTED Yazz Big Life

6 4 KYLIE Kylie Minogue PWL

7 5 THE CIRCUS Erasure Mute

8 - A CHANGE IN THE WEATHER Gregson & Collister Special

Delivery

9 8 WONDERLAND Erasure Mute

10 10 THE TEXAS CAMPFIRE TAPES Michelle Shocked

Cooking Vinyl

11 6 PLAYING WITH FIRE Spacemen 3 Fire

12 12 SUBSTANCE New Order Factory

13 9 UPFRONT '89 Various PRT/Upfront

14 DAYDREAM NATION Sonic Youth Blast First

15 14 ATLANTIC REALM Clannad BBC

16 15 THE BEST OF ELVIS COSTELLO Elvis Costello Demon

17 THE SINGLES '81-85 Depeche Mode Mute

18 7 RECOGNITION

19 A HOLOCAUST IN YOUR HEAD

Demon Boyz Music Of Life

Extreme Noise Terror

Head Eruption

20 NEVER ANOTHER SUNSET The Rose Of Avalanche Avalantic

21 26 THE TRINITY SESSION Cowboy Junkies Cooking Vinyl

22 11 HUNKPAPA Throwing Muses 4AD

23 13 LES MISERABLES Original London Cast First Night

24 17 METAL RHYTHM Gary Numan Illegal

25 19 MANIC, MAGIC, MAJESTIC The Band Of Holy Joy

Rough Trade

26 25 HOUSE OF LOVE The House Of Love Creation

27 16 JACKMASTER PHUTURE TRAX Various Westside

28 20 MOSS SIDE STORY Barry Adamson Mute

29 22 ROCKY HORROR PICTURE SHOW Original Cast Recording

Ode/Pacific

30 29 LINCOLN They Might Be Giants One Little Indian
Compiled by Spotlight Research

DEPECHE MODE: 101 and still counting

!NINE

CHARTS

SINGLES
1 1 TOO MANY BROKEN HEARTS Jason Donovan PWL

2 3 I'D RATHER JACK Reynolds Girls PWL

3 2 HEY MUSIC LOVER S'Express Rhythm King

4 PEOPLE HOLD ON Coldcut/Lisa Stanfield Ahead Of Our Time

5 4 ROUND & ROUND New Order Factory

6 I HAVEN'T STOPPED DANCING YET Pat & Mick PWL

7 5 EVERYTHING COUNTS (LIVE) Depeche Mode Mute

8 6 A LA VIE, A L'AMOUR Jakie Quartz PWL

9 7 YO YO GET FUNKY DJ Fast Eddie Westside

10 9 THIS IS SKA Longsy D Big One

11 11 JUST A LITTLE MORE Deluxe Unyque

12 10 REACHIN' Phase II Republic

13 VOODOO RAY (EP) A Guy Called Gerald Rham!

14 THE REAL LIFE Corporation Of One Desire

15 12 BLACK IS BLACK Jungle Brothers Gee St

16 UPTIGHT Disco 2000 KLF Communications

17 8 FINE TIME Yazz Big Life

18 COCOON Timerider Lisson

19 13 I'M RIFFIN' (ENGLISH RASTA) MC Duke Music Of Life

20 15 CRACKERS INTERNATIONAL EP Erasure Mute

21 19 RAIN, STEAM AND SPEED The Men They Couldn't Hang

Silvertone

22 18 MADE OF STONE The Stone Roses Silvertone

23 17 ESPECIALLY FOR YOU Kylie Minogue & Jason Donovan PWL

24 16 I'M HOUSIN' EPMD Sleeping Bag

25 14 CAN'T BE SURE The Sundays Rough Trade

26 23 NUIT DE FOLIE Debut De Soiree PWL Continental

27 20 PROMISED LAND Joe Smooth Westside

28 I'M INTO SOMETHING GOOD Peter Noone Cypress

29 21 GET ON THE DANCE FLOOR Rob Base & DJ E -Z Rock

Supreme

30 NEVER STOP Front 242 Red Rhino Europe

31 22 THE POWER OF LARD Lard Alternative Tentacles

32 27 FINE TIME New Order Factory

33 SPEND THE NIGHT Barn Bam Desire

34 28 CALLING Angry Anderson Food For Thought

35 24 WALK ON Smith & Mighty/1 Jackson Three Stripe

36 30 HIP HOUSE/I CAN DANCE DJ Fast Eddie Westside

37 32 TOUCH ME I'M SICK Sonic Youth Blast First

38 26 YOU'RE GONNA MISS ME Turntable Orchestra Republic

39 34 LESS THAN SENSELESS Mega City Four Decoy

40 TICKING TIMEBOMB Tackhead World

41 - SENSITIVE Field Mice Sarah

42 25 DIZZY Throwing Muses 4AD

43 29 WAITING FOR A TRAIN Flash And The Pan Cha Cha

44 PAARTY! Sound Assassins Anxious

45 36 LACK OF LOVE Charles 8 Desire

46 38 HAUNTING ME V Capri Lisson

47 39 THE LOST AND FOUND The Oyster Band Cooking Vinyl

48 40 COME OUT FIGHTING Easterhouse Rough Track

49 ELEPHANT STONE The Stone Roses Silvertone

50 BABY YOU'RE JUST YOU The Pastels Chapter 22

Compiled by Spotlight Research
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FO Johnny Diesel And The Injectors say they're fuelled
by sweat, blood and fun. Keith Cameron test drives
their brand of Oz rock 'n' roll. Pit -stop by Steve Double

FEW GALLONS
DO GREENPEACE

know about this?
Environment-

riendly Australia is currently
doing doolally over a well
hair) oiled bunch of young
;licks that trade under the
lubious name Johnny
Diesel And The Injectors.

From magazine covers to
'street hoardings and kiddies'
!elevision, the four self-
::onsciously cool visages stare
)ut to a nation seemingly
Dbsessed with this slavish text-
3ook reproduction of rock 'n'
oll mythology.

Cars, dirt, dust, sweat,
guitars, guys on the road.

Play any amount of word
Association and you'll end up with
All the clichés that - far from
nhibiting the Injectors' success -
tirtually guarantee that Johnny
Diesel will clean up in a country
whose geographical isolation
esults in a fiercely traditional
)rand of musical conservatism.

They've already won the Best
dew Talent award in the
Australian Record Industry
awards. How they will fare in the
JK remains to be seen -
Dhrysalis have just released their
:3ponymous debut LP here.

BACK ON his home turf,
Johnny Diesel (real name
Mark Diesel) (not his real

lame) (real name Mark Lizotte)
'phew) winces slightly behind his
Aver -present shades. The radio
nterview he recorded the previous
lay is transmitting all over
vielbourne and the DJ has been
Able to contain himself no longer.

"To my mind, you're the only
air dinkum rock 'n' roll band
around right now."

Roughly translated this means, I
hink you're the saviour of music
and I'd like to sire your offspring.

Attempting to square this sort of
Adulation with Mark's competent
nit skull -crushingly obvious R&B
stomp would cause Einstein a
3econdary brain tumour, let alone
'our humble correspondent.

This could happen only in
Australia, where we find the
.Antithesis of the British obsession
with vogue and Next Week's
Thing. And the Oz attitude is just
As negative.

Mark is a boyishly cute 22-year-
Dld but he plays guitar like any
)ther member of the trad Oz -rock
3stablishment - John Farnham,
Jimmy Barnes and their ilk. In
Australia, this good honest stuff is
ienerated for being just that; to be
ioung and handsome a la Johnny
Diesel is the marketing man's
)onus. It seems that Johnny
Diesel has even begun to
nfluence other bands.

"Just when we first started
)ecoming successful," says Mark,
'a lot of bands in my hometown,
"Derth, came out with names like
Sid Chrome And The Sockets, all
:hese spin-offs of the original idea.
mean, come on!"

N MY innocence, I had half -
assumed the name might just
be a parody. You appear to live

jp to every connotation that can
De derived from it.

"I guess so. I think it's part of
'he whole myth. The guy who
^-akes our videos, that's how he
-'escribes it. He goes, Yeah,

thnny Diesel And The Injectors -
can create this whole rock 'n' roll
lyth with these characters.

"That's what he's done with the
Iwo videos but, in actual fact, the
-noney that we spent on those
videos and the actual concept is
minimal. It's so simplistic (sic).

"It's just us, y'know, Join' stuff
Dn the road. I mean, it's not like
backstage, girls, food, that sorta

garbage - I mean, who wants to
see that? It's more, y'know, sweat
and blood and fun, laughs and
tears and stuff.

"Y'know, the stuff that really
does happen. It's just real life, I

guess, on film."
Hmmm. If real life happens to

involve being Johnny Diesel from
dawn to dusk - and every member
of the band's management and
record company entourage
contribute to the myth -making
process, constantly referring to the
guy as "Diesel" - then Mark is
one of the most honest performers
imaginable. And don't forget his
colleagues Johnny Tatt (bass, Tatt
being short for tattoo), Yak Sherrit
(drums, genuine surname) and
Bernie Bremond (saxophone, all
his real name!).

ALTHOUGH MARK says he
has been Johnny Diesel
only since the band decided

upon their name three years ago,
a potted account of his youth
reads like some rock
journeyman's apprenticeship: born
in Massachusetts, living an
itinerant life due to his father's
sax -playing gig schedule,
emigration to Australia at nine
years old, quitting school at 15 to
play guitar.. .

"I know it's an age-old thing but
I couldn't really apply myself to
anything else in life. I got to the
age of 13 or 14 and I just rebelled.
First year at high school, I was
sitting there in maths, it just hit
me. Looked at the teacher, looked
at the books and thought, I don't
f***in' need this shit any more.

JOHNNY DIESEL: a 'fair dinkum' rock 'n' roll band

"From then, I just turned off. In
class, I'd be writing lyrics,
drawing. .. My grades went to shit
and my parents got called in. I just
got so headstrong about doing it.

"My brother helped me a lot. He
drove me on, bought me guitar
strings, took me to auditions. So I
guess he's got a lot to... I've got

RE
a lot to thank him for."

Yes, I thought he was about to
say "he's got a lot to answer for,"
too. If this is what amounts to
rebellion in Australia these days
then environmentalists have
nothing to fear: Johnny Diesel And
The Injectors are guaranteed
lead- free.
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HEAR SELECTED TRACKS TAKEN
FROM THESE ALBUMS ON A

LIMITED EDITION SAMPLER FROM
SAVAGE RECORDS

FROM 28th MARCH - 4th APRIL BETWEEN 12 - 2pm IN THE FOLLOWING RECORD STORES:

ALEXA WE DON'T REMEMBER WHY  WANDERLUST PRECIOUS METAL ALL FALL DOWN  MOVIN' MOUNTAINS

ONLY CHILD ALWAYS I WANNA TOUCH LP-VAG S01

ONLY CHILD
LP- VAG 002 CASS - VAG 002 CD- VAG 002

AA
LP-VAG 911 CASS- VAG 911 CD-VAG 911

ALEXA  WE DON'T REMEMBER WHY
T-7 VAG 903 IT - VAG T903 CD -3 VAG 903

PRECIOUS METAL  THAT KINDA GIRL
LP -VAG 001 CASS - VAG 001 CD- VAG 001

SAVAGE RECORDS LT 1).

31A CLERKENWE GREHa
10i tr>ON £C 1
i40 490 121:.,

SCOTLAND
Ace Musk, 113 North High Street, Musselburgh

Tom Russells Record Bar, 9 The Cross Court, Bishopbriggs
Big T Entertainment, 627 Pollokshaws Road, Glasgow

Goldrush, 9 Kinnoull Street, Perth
Oldies Museum, 3A West Maitland Street, Edinburgh

Westend Records, 227 Dumbarton Road, Glasgow
Record Factory, 3 Johnstone Street, Paisley

Hot Wax, 60 Dairy Road, Edinburgh EH1
Sleeves Records, Cow Wynd, Falkirk
Chalmers & Joy, 63 Seagate, Dundee

NORTH  NORTH EAST
Volume Records, 13 Ridley Place, Newcastle Upon Tyne
Si Tompkins, 134 Station Road, Wallsend, Tyne & Wear

Spinning Disk, 18 Olive Street, Sunderland, Tyne & Wear
Volume Records, 16 Crowtree Road, Tyne & West

KM A Records, 95 The Gallerie, Washington, Tyne and Wear
Bradley Records, Market Street, Halifax, West Yorks

Groove 2, 26 Westgate, Halifax, West Yorks
Jumbo Records, St Johns Centre, Leeds
Crash Music, 35 The Headrow, Leeds

Track Records, 19 Castlegate, Yotf

NORTH WEST
Hyde Music Centre, Colmar Way, Hyde, Greater Manchester

The Golden Disc, Milton Arcade, Oldham, Lancs
Action Records, Church Street, Preston, Lancs

Tudor Records, Walton Vale, Liverpool
Groove Records, Garswood Street, Ashton in Makerfield, Lancs

Reidys, Penny Street, Blackburn, Lancs
Ear Ere, Market Woy, Lancaster, Lancs

Soundwaves, Wood Street, St. Annes, Nr. Blackpool
Omega Records, Witton Street, Northwich, Cheshire
Music Mai,is, Railway Street, Altrincham, Cheshire

MIDLANDS
Goulds TV, 7 Market Place, Great Bridge, Tipton

Easy Listening, 1135 Warwick Road, Acocks Green, Birmingham
Mike Lloyd, 25 Queen Street, Wolverhampton

Milwards, 55 Lichfield Road, Wednesfield
Range Records, 61 High Street, Brownhills

Discovery, 11 Market Hall, Rugby
Discovery, 3 Market Square, Corby

What Records, 11 Dugdale Street, Nuneaton
Soundhouse, 6 Gloucester Street, Leamington Spa

Discovery, 2-3 Bell Court Centre, Stratford
Discovery, 24 Drury Lane, Solihull

Spinadisc, 750 Abingdon Street, Northampton
Chalk ys, Parsons Street, Banbury, Midlands

Way Ahead, St James Street, Notts
Oasis, 80 High Road, Beeston, Notts

Oasis, 58 High Street, Long Eaton, Derbyshire
Record Shop, 69 Westgate, Grantham, Lines

Inner Sleeve, 50 Cartergate, Newark
Hudsons, Market Place, Chesterfield

Spot On, 9 The Spot, Derby
Way Ahead, 37 Main Centre, Derby

Oasis, 3-4 The Strand, Derby

Kellys, 8 High Street, Brentwood Essex
Andys, 61 High Street, Colchester

Ions, 111 Hamilton Road, Felixstowe
Rex Records, 24 Queens Road, Ipswich
Andys, 8-10 Dogshead Street, Ipswich

Andys, 31-33 Fitzroy Street, Cambridge
Lizard, 12 Lower Goat Lane, Norwich
Parrot, 46 East Walk, Basildon, Essex

Andys, 37 Bridge Street, Peterborough
Lewks, 3 Wales Court, Downham Market
Record City, 165 Dunstable Road, Luton

LONDON
Vinyl Village, 5 State Parade, Barkingside

Masterblaster, 259 Chingford Mount Road, Chingford
Sounds To Go, 130 Holloway Road, London N7

Lullabye, 8 Chigwell Place, West Ealing
Rave On, 218 Fulham Road, London SW10

Note 4 Note, 5 Central Parade, Hoe Street, Walthomstow
Harum Records, Crouch Hill, Crouch End, London N8

Harum Records, High Street, Barnet

SOUTH EAST
Richard Records, 13 Bank Street, Ashford, Kent

Richard Records, 48 St Peter Street, Canterbury, Kent
Barnabys, 163 High Street, Gillingham, Kent
Soundstore, 56 Sydenham Road, Sydenham

Powerplay, 4 Grove Road, Eastbourne, Sussex
Longplayer, 99 High Street, Maidstone

101 Records, 101 George Street, East Croydon, Surrey
MJM, 54 Broadway, Tolworth

Records & Tapes, 1 High Street, Cheam, Surrey
Cloud 9, 18 The Broadway, Bexley Heath, Kent

SOUTH  SOUTH WEST  WALES
Music Box, 7 Pemros Road, St Budeaux, Plymouth

Acorn Records, 3 Glover Walk, Yeovil
Rival, The Corridor, Bath

Rival, 84 Royal Parade, Plymouth
Saffron Records, 13 Fore St, St Austel, Cornwall

Rival, 54 Park Street, Bristol
Rival, 23 Penn Street, Bristol

Musiquarium, The Market, Swansea
Spillers Records, The Hayes, Cardiff

Roxcene, 11-12 Emlyn Square, Kingsway Centre, Newport, Gwent
Ross Records, 18-19 Broad Street, Ross on Wye
Arena Records, Northgate Street, Gloucester

Hedgehog, 6 Barton Street, Tewkesbury
Venus, 65t George Street, Winchester

Venus, 6-8 Thakery Mall, Farehom
Woodys, 18 Victoria Road, Ferndowne, Dorset

Sound of Music, 94 High Street, Marlborough, Wilts
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1_[ CLASSIFIEDS
 SOUNDS CLASSIFIEDS ARE READ BY 376,000* PEOPLE EVERY WEEK (SOURCE: TG1 1988)  TO ADVERTISE SIMPLY FILL IN THE COUPON - WE'LL DO THE REST

PERSONAL
27p per word (Inc VAT)
 PENFRIENDS-USA Make lasting
friendships through correspond-
ence. Send age and interests for
free reply. Harmony, Box. 82295X.
Phoenix, Arizona. 85071. S5662
 OCCULT CONTACTS Free
Membership (s.a.e.):- BCM -
Wickerman, London WC1N 3XX.

S6504
 FRIENDSHIP, LOVE or marriage
in your area. Free details:- Date-
line, Dept (840), 23 Abingdon
Road, London W8. Telephone: 01-
938 1011. 56554
 ARE YOU SEEKING Occultists,
witches, circles etc.? Pen -friends
in all areas and throughout USA/
Worldwide. Stamp to: Baraka
Secretary, Golden Wheel, Liver-
pool L15 3HT. S6626
 GAY? ALONE? 21? Call Now!
0898 444815 (25p per min off
peak/ 38p peak). 56797
 THE IMAGINARY JOURNEY: A
voyage of self discovery. Call now
just listen 0898 666325 (25p a min
cheap rate, 38p peak) Relax and
be restored. S6878
 THE SIMPLE WAY to help you
give up SMOKING 0898 666322
(25p a min cheap rate, 38p peak)

S6879
 PENPAL MAG for lonely people.
Approval copy from: Matchmaker,
(A.95) Chorley, Lancs. 56993
 FRIENDS/MARRIAGE: Postal in-
tros all areas/ages. Write: Orion,
P6, Waltham, Grimsby. S7037
 ASIAN MARRIAGE AND
FRIENDSHIP BUREAU welcomes
all communities. Specialists in
local ethnic/mixed introductions.
181 Melton Road, Leicester.
Phone 10533) 610266. 57038
 OCCULT CONTACTS.
Correspond/Meet. UK, Abroad,
SAE Shades, PO Box 8, Romford,
RM3 8EY. S7039
 ASTROLOGICAL ANALYSIS of
your life and character. Twelve
month forecast 0273-586018 for
order form after 6pm. S7107
 DEAD NORMAL girl into
Smiths, Doors, Pogues etc seeks
dead mean guy similar. Essex.
Box no. 1345. S7108
 GLAM/GOTH female seeks simi-
lar males, females for clubs, gigs
etc. Yorkshire North Midlands.
ALA. Box no. 1346. S7109
 GUY 23, reasonable looking
slim, seeks two highly attractive
sexy, caring, AC/DC females. Pre-
ferably brunettes, not essential.
For fun, love, friendship. Possibil-
ity of buying house together. Non
smokers preferred, not essential.
Photo please. ALA Swale area
Kent. Box no. 1347. S7110
 BOY SEEKS GIRL. Lonely male
22, desperately needs friendship
of girl in Birmingham area for
gigs, going out, staying in.
Almond, Sundays, Morrissey,
Peel, films, fun! Please Please
Please write. Box no. 1348. S7111
 YOUNG COMPOSER/Film-
maker, slim, ponytail, Scorpio,
seeks wise virgin, mystical, crea-
tive, camera-ready who seeks in-
itiation into ancient arts of intima-
cy without lies, booze, fear or
fumbling. Send photo, birth date/
time, your dream. Box no. 1349.

S7112
 FOR FREE LIST of penfriends
send stamped self addressed en-
velope to Worldwide Friendship,
46 Cemetry Road, Denton, Man-
chester M34 1ER. 57113

FOR SALE
27p per word (Inc VAT)
 ALTERNATIVE CLOTHING.
Range of paisley and gothic clo-
thing. Also t.shirts bike boots etc.
Send large SAE for details. The
Interior, 101 Green Street, Ayr,
Scotland KA8 8BG. S6994
 LIMITED EDITION T.shirts now
available SAE to Reach Out and
Touch Me Promotions Limited. PO
Box 148, Reading, Berks. S7000
 RECORDING STUDIO 167k,
1,500 sq ft. London. Fully equip-
ped, stage, natural daylight.
£35,000. 01-658 9058. S7001
 MR MUFF ALTERNATIVE CLO-
THING AND FOOTWEAR. New
COLOURED Catalogue of Lycra,
leather, PVC and afghan wear,
printed jeans, shirts and t.shirts.
Also extensive range of alterna-
tive shoes and boots. SEND f1.00
WHICH IS REDEEMABLE ON
FIRST ORDER, 2 Stileman Way,
Sharnbrook, Bedford MK44 1HX.

S6122
 UNDERGROUND SHOES COL-
OURED CATALOGUE OF
ALTERNATIVE FOOTWEAR SEND
75P IN STAMPS TO UNDER-
GROUND, 10 LITTLE LEVER
STREET, MANCHESTER M1 1EF

S6635
 GOLD/SILVER RECORDS. All
bands available. Send for in-
formation with your requirements
to: Gold Spinners, 12 Stockport
Road, Cheadle Heath, Cheshire
SK3 0HZ or phone 061-477 5040.

S6871
 PSYCHOBILLY T. SHIRTS SAE
Rockfolio, 21 Belmont Lane, Stan -
more, Middx. S6943

 MUSIC VIDEOS, 800 VHS TI-
TLES SEND SAE CD5000 (MV) PO
BOX 251, LEICESTER LE2 4TU.

S6976
 DISCOVER ALTERED states of
consciousness with LEGAL
HIGHS. SAE for details, BCM
Quintessence, London WC1N
3XX. S6123
 T.SHIRTS T.SHIRTS T.SHIRTS
REM, Barrett, Dylan, Smiths, plus
many more. Send SAE for cata-
logue: Murmurs, 69 Shortheath
Road, Erdington, Birmingam B23
6LH. S7040
 EXOTIC ALTERNATIVE CLO-
THING and jewellery. Exciting de-
signs in lace, cire and velvet. Send
19p stamp for details. EVILIE 5
Ashgrove Road, Bedminster, Bris-
tol. S7041
 ALTERNATIVE CLOTHING.
5x1Op stamps for catalogue. Dis-
orderly Fashion (Dept 5) 4 Alma
Court, Upholland, Lancashire
WN8 ONT. 57042
 PROMO POSTERS largest range
specialist promo's anywhere -
Pixies, G.Bykers, D.Buds, Foetus,
Bolshoi, etc etc. Cat. SAE Push
Posters, PO Box 469, Clydebank,
G81 3DZ. S7045
 POSTERS UNLIMITED large
selection Kylie, Bros etc. SAE 72
Woolsthorpe Road, Colsterworth,
Grantham, Lincs NG33 5NU.S7048
 LET IT Rock 33 issues from Oct
'72 -Dec 75. Offers. Marsh 7, Cross
Roads, Bayston Hill, Shrewsbury.

S7049
 RAPID EYE New glossy mega-
zine issue. Exclusives Kathy Ack-
er, William Burroughs, Derek Jar-
man, Andy Warhol, Psychic TV,
Aleister Crowley, Situationism,
Censorship, Colin Wilson, Sandy
Robertson, UFO's, Neoism, Christ-
opher Mayhew on LSD, Brion
Gysin, Austin Spare, Tattoos &
Piercings, Black Box, Ultimate
Kennedy Conspiracy, Huxley,
Alchemy, Tantra, plus loads more.
200 giant (24cms x 34cms) glossy
pages, over 200,000 well chosen
words, 180 photos. Limited edi-
tion. "Intelligent and thought pro-
voking, visionary, mind activat-
ing" - NME, "Excellent" - The
Face, "Beautiful, strange, it must
be read" - I.T., "Incredible,
enigmatic, well worth it" - BBC
Radio Sheffield, £12.95 including
P&P payable to "R.E. Publica-
tions". Rapid Eye, PO Box 23,
Brighton BN2 4AU. S7050
 BANDS PROMOTIONS t.shirts
sweatshirts to your design phone
Psico 01-790 7903 S7114
 SALE! DISCONTINUED Mer-
chandise Mission 2 different
t.shirts £5. 4 different posters £5.
Michelle Shocked 2 different
t.shirts 3 badge set 1987 tour £5
Soup Dragons 2 different t.shirts,
cap, 3 badges set £6. Gun Club
t.shirt £2.50 Rhythm Sisters t.shirt
3 badges £4. All prices include
postage. T.shirt state size. DNA
Official Merchandise, PO Box HP2,
Leeds LS6 1LN. S7115
 POISON STREET Alternative
Footwear Send £1.00 plus SAE for
new ten page catalogue refund-
able with order 62D Glover Street,
Perth. 57116
 QUIET UFE hard rock, indi-
vidual style, new demo available
Seven unusual tracks £3.00 inc
p&p from Dan, 78 Heydon Road,
Great Chishill near Royston, Hens

S7117
 SOUNDS & MELODY MAKER
BACK ISSUES 1971-1988 OFFERS.
LEEDS 892394. S7118
 FREE SAMPLE - Of our LEGAL
HERBAL SMOKING MIXTURE! So
sure are we that you will be im-
pressed with our mix, we are giv-
ing away free trial samples! Just
send 2 x 19p stamps: CURIO STU-
DIO 308 Liverpool Road, Haydock,
Merseyside WA11 9RY. Also -
ALTERNATIVE/ETHNIC JEWEL-
LERY. S7119
 LIVE PHOTOGRAPHS; Happy
Mondays, Pastels, Sundays,
Texas, Bloody Valentine, etc. List/
Sample. Ikonography, PO Box
390, Sheffield S1 3UE. S7144
 ERASURE -LIMITED Edition
quality concert posters £2.99 inc
p&p payable to "Ikonography" PO
Box 390, Sheffield S1 3UE 57145
 ACTION POSTERS Promotional
and tour, biggest range in UK SAE
catalogue. Dept S, 66 Lysways
Street, Walsall. S7153
 MUSIC PAPERS/Magazines
1955-1988 including Sounds, Ker-
rang etc SAE/IRC Backnumbers,
51 Cecil Road, London SW19.

S7156

WANTED
27p per word (Inc VAT)
 VIZ 14, 15 f6 each if mint.
0603-666546 S7146

RECORDS
FOR SALE

27p per word (Inc VAT)
 A BARGAIN Pot Luck Assort-
ment (our selection) - send £17
for 500 used 7" singles or £20 for
100 used LP's and 12" singles.
(Postage included). Music & Video
Exchange, 28 Pembridge Rd., Lon-
don W11. (01-727 3538). S4
 COMPACT DISC/VIDEO! Collec-
tors Items! - Large SAE - (Dept
CDV) 9 Silver Street, Wivelis-
combe, Somerset TA4 1 PJ S5774
 FANTASTIC RARITIES!! - Live
Radio Concerts. Promotional
items. Picture Discs. Shapes.
Autographed Material. Collectors
Items - direct from the USA/
Japan and Europe! Rock Video/
Compact Discs. - AC/DC/ Iron
Maiden/Kiss/Motley Crue/Queen/
Zeppelin/Pink Floyd/Deep Purple/
Whitesnake/Megadeth/Anthrax/
Bon Jovi/Def Leppard, Marillion +
ALL BIG NAME METAL BANDS!!
- +++ New Wave/Punk-Sisters/
Damned/Cure, Siouxsie/
Ramones/Pistols/Clash/Cramps
Etc...Collectors - Don't Miss
This!! - ALL BIG NAMES! - ALL
BIG RECORDS!! - Large SAE -
(Dept S) RS Records, 9 Silver
Street, Wiveliscombe, Somerset
TA4 1 PJ S5773
 QUEEN - RARE Collectors Re-
cords (Dept CI) 9 Silver Street,
Wiveliscombe, Somerset TA4 1JP

S5775
 COMPACT DISCS Imports/UK
releases, low prices, state list re-
quired 75 pence large SAE
appreciated. Diamond Discs, P 0
Box 86, Reading, RG3 5XZ. S6836
 12" SINGLE-ROCK/Pop/Indies.
Huge list including many dele-
tions, imports, promos & shapes.
Large SAE: Second City Sounds,
57 Summer Row, Birmingham B3
1JJ. S6951
 COMPACT DISC HIRE CLUB,
SUPERB SERVICE SAE CD5000
PO BOX 251 LEICESTER LE2 4TU.
TEL: 0533-705533. S6949
 ALBUM HIRE. Postal service.
Thousands available. SAE Taw
Records, Calver, Sheffield. S7002
 BIG BLACK GROOVES Massive
inexpensive selection of thrash,
speed, glam, metal and indie new
release, imports and back cata-
logue. SAE or 2 IRCs for info lists
etc. 61 Alloway Street, Ayr, Scot-
land KA7 1SP. 1 Up Right. S7053
 LATEST INDIE, Hardcore, world
music, dance, releases. Send
stamp for list. Subterranean Re-
cords, PO Box 58, Newton Abbot,
Devon TQ12 5XZ. S7056
 FEEDTIME FOR all independent
noise hardcore thrash releases
imports rarities SAE 2 IRCs 18
Blackmill (I -S) Chatteris, PE16
6SR. S7059
 INDIE LABLES ex warehouse
stock many collectors items inc
Wedding Present etc FREE items
with every order lists from CON-
DOR RECORDS Freepost Horncas-
tle Lincs LN9 5BR. Tel: 06582
5442. S7061
 PUNK, SKINHEAD, Psychobil!y,
Soul, Rockabilly lists. SAE: 59
Dovecot Street, Stockton, Cleve-
land. State preferences. S7088
 NUMAN, SPRINGSTEEN,
Bowie, Jam, Stranglers, Japan,
Costello, U2, Kate Bush, Police,
Shaky, Olivia, Phil Collins, Gene-
sis, Iron Maiden, Queen, Duran,
ELO, Pistols, Clash, Dylan, Joel,
Madonna, Sheena, Damned, Quo,
Culture Club, Madness, Ultravox,
Benatar, Simple Minds, Abba,
Blondie, OMD, Joan Jett, Petty,
AC/DC, Kim Wilde, Siouxsie,
Stray Cats, Squeeze, Human
League, Frankie, Ramones, Span-
dau, Adam, Stones, Beatles, futur-
ist, metal, punk, worldwide rari-
ties - pic sleeves, promos, demos,
pic discs, shapes, hundreds more.
State interests - SAE: R Clayton,
35 Orchard Avenue, Aylesford,
Maidstone, Kent ME20 7LX. S7089
 PAUL McCARTNEY "Back in
USSR" LP offers. Box no. 1350

S7122

 SISTERS U2 Smiths/Morrissey
Nephilim New Order Mission etc
rarities promos imports t.shirts
etc SAE for catalogue: Under-
ground Records (Dept S) 76
Causeway End Road, Lisburn. Co
Antrim BT28 2ED S7120
 DEACON BLUE:- Dignity 12"
£5.00. Loaded 12" £5.00. Dignity 7"
(with cassette) £5.00. All mint con-
dition with picture sleeves. p&p
inclusive (0603) 788290 S7121
 LIZARD RECORDS/COMPACT
DISCS Dept S, 12 Lower Goat
Lane, Norwich, Chart to collectors,
metal, indie, pop, disco, state lists
required. SAE lists (overseas 3
IRCS) 57147
 'RHYTHM' - All Independent
Label Releases, Imports, Punk/
New -Wave Rarities, Fanzines. SAE
or 2IRCs for latest catalogue. 172
Gwydir Street, Cambridge (0223)
60981 S7148
 SISTERS OF MERCY - RARE
RECORDS! Enter the Sisters
(Greek only LPI £15. First Last &
Always (Jap only -Remixed LP)
£15. Floodlands (Jap orig LP -
Lyrics) £15. Sisters of Mercy LP
picture disc £7. + Sisters 4 pack
picture disc set £12. Sisters li-
mited pic disc CD £12. Sisters
collectors only book £7. Spiral
Scratch (UK w/I promo only) £5. -
Cheques or postal orders to - RS
Records 9 Silver Street, Wivelis-
combe. Somerset. TA4 1PJ. S6809

RECORDS
WANTED

27p per word (Inc VAT)
 ALL LPs, cassettes and singles
bought. Good prices for large col-
lections, ring 01-509 0239 (day-
time) - collection possible. S6891
 BUY, SELL & EXCHANGE ALL
your records, tapes, CD's, videos
and books - also ALL Hi-Fi, music-
al instruments, computers and
cameras - NONE REFUSED!!
Bring ANY quantity in ANY condi-
tion to Music and Video Ex-
change, 38 Notting Hill Gate, Lon-
don W11 (open 7 days 10am-8pm
Tel: 01-243 8573). Or send them
by post with SAE for cash. Quanti-
ties collected ANYWHERE. S5
 HEAVY METAL COLLECTIONS!!
- Wanted -ALL Kiss, Iron Maiden,
etc. Pic Discs. Shapes. Limited
Editions. Bon Jovi, Japanese 7".
Queen, also Stranglers, Cure,
Damned ALL NEW WAVE Rari-
ties!! - Excellent prices paid for
rare material!! - Send list/price
(DEPT WI RS Records, 9 Silver
Street, Wiveliscombe, Somerset
TA4 1PJ. S5779
 NEW WAVE/PUNK - Collections
wanted: Stranglers, Ramones,
Siouxsie, The Cure, etc. Send list/
price - (Dept NMW) RS Records, 9
Silver St, Wiveliscombe, Some-
rset. S6133
 PICTURE DISCS/Shapes,
collections/rarities wanted. Send
list/price - (Dept PD) RS Records,
9 Silver Street, Wiveliscombe,
Somerset. S6136
 QUEEN - Collections/rarities.
Send list/price - (Dept QW) RS
Records, 9 Silver Street, Wivelis-
combe, Somerset. S6138
 WALL OF Voodoo Original
album singles tapes send details
to 12 Common Road, Lingfield,
Surrey. Cash Paid. S7123

VIDEOS FOR
SALE
27p per word (inc VAT)
 QUEEN VIDEOS. Large selec-
tion - SAE M Smith, 62 Middleton
Road, Heysham, Morecambe,
Lancs LA3 2SA. S7074

To reply to a Box number simply mark your
envelope: Box No ????

Sounds Classifieds, Greater London House,
Hampstead Road, London NW1.

We will pass your reply, unopened,
onto the relevant advertiser.

Records to sell?

Looking for a

guitarist?

Got a message

for a friend?

Use the Sounds

Classifieds.

Simply fill in the

form & send to

the Sounds office

- we'll do the rest!

RECORD
FAIRS

27p per word (Inc VAT)

!RECORD
:A° FAIR

SAT APRIL 1ST
PETERBOROUGH Town Hall

SAT APRIL 1ST
BRISTOL S.U. Refectory, Queens Rd.

SAT MARCH 15TH
LONDON Electric Ballroom, Camden High St.

Over 60 Stalls. - SAT MARCH 15TH
THE WORLDS LEADING FAIR

Congress Hall, GI Russell S1 London WI .
SUN MAY 14TH - (Tube Tottenham CI Rd.)

INFO,BOOKINGS  VIP 0533 548821 Wk.)
S7133

TYNESIDE
RECORD FAIR

Saturday April 1st
Rutherford Hall, Ellison Place,

Newcastle upon Tyne.
11am-4.30pm. Admission 50p
(early preview 10am-11am £1).
Exciting new dealers expected
with awesome collectors items
from around the world.

Enquiries: (091) 261 0749.
S7124
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 ROMFORD APRIL 1ST Wyke-
ham Hall in Market Place Town
Centre. Record Revival (0692)
630046. S7064
 LONDON -LEWISHAM. Saturday
1st April. Riverdale Centre Hall,
Molesworth Street/Rennell Street,
Lewisham, London SE13 (on
South Circular Road). Open 10am-
4pm. Enq 01-659 7065. Lots of
rare & deleted records, CDs etc.
Rock Pop New Wave Picture
Discs -Heavy Metal -Soul & lots
more. S7067
 LONDON -KINGS CROSS. Sun-
day 2nd April. Camden Town Hall
(opp, Kings Cross tube station)
Euston Road, London NW1. Open
10.00-4pm. Enq: 01-659 7065. The
best venue for rare & deleted
items -Heavy Metal -Soul -CDs -New
Wave -Country -Jazz & lots more.
Organised By The People That
Started Fairs In Britain (others just
copied us). S7068
 WYCOMBE SATURDAY 8/4/89
Town Hall. 1-4pm, 50p (11am, £1)

S7125
 ST ALBANS SATURDAY 1st
April at Jubilee Centre, Catherine
Street, Town Centre (off St Peters
Street/Market) 10am-4pm. Details
(0442) 50904 S7126
 NORWICH APRIL 8th Chantry
Hall, near Theatre Royal City Cen-
tre Record Revival (0692) 630046

S7127
 BEDFORD SUNDAY April 9th,
Harpur Suite, Town Centre, Re-
cord Revival Fairs (0692) 630046

S7128

GLASGOW
RECORD FAIR

This Sunday April 2nd
Mitchell Theatre Granville St

(3eside M8) 11am-5pm. Admission
50p (Preview hour 10am, £1)

1000's of records/CDs
etc/bargains/deletions/rarities.

Enquiries: (SCS) 021-236 8648.
S7150

 LONDON -2 DAY WEEKEND IN
TERNATIONAL SPECIAL COLLEC
TORS RECORD FAIR. Cambridge
Rooms, Royal National Hote
Woburn Place, London WC1.
Saturday & Sunday 15th & 16th
April. Open 9.30-4pm. The Best
Venue for rare CD's -Records,
Videos -Picture Discs -Rock -Pop -
New Wave -Imports -Country -Soul -
Jazz -Heavy Metal & Lots more.
Enq. 01-659 7065. Organised By
The People That Started Interna-
tional Fairs In Britain & Europe
(others just copy us) S7129
 BROMLEY SATURDAY 1st April
United Reformed Church, Wid-
more Road 10-4pm. 01-997 7114
P&J Record Fairs 57130
 MAIDSTONE SUNDAY 2nd
April Agricultural Hall (next to
Market) 10-4pm. 01-997 7114 P&J
Record Fairs 57131
 HULL SATURDAY 1st April. City
Hall. (50 stalls) 10.30am-4pm.
Trans -Pennine 0532-892087 57132
 BRADFORD SATURDAY 15
APRIL ST GEORGES HALL, 11.00-
4.30 (MAIN HALL) DETAILS 0274-
639701. S7149
 12TH NORTH NOTTS Fayre Ret-
ford Town Hall. Friday 7th April.
10am-7pm. BARGAINS GALORE!
Enquiries (0777) 705273. S7154
 TUNBRIDGE WELLS Saturday
1st April. The Assembly Halls.
10am-3pm. Admission 50p. 57157

SITUATIONS
VACANT
27p per word (Inc VAT)

 LYRIC WRITERS required by re-
cording company. Details (s.a.e.):
Robert Noakes, 30 Sneyd Hall
Road, Bloxwich, Walsall, Mid-
lands. S7142

low Imp NCORF ELEC RIC in mint
ack parts.

START WITH AN ENCORE!

made
to rune as use by all the best
pr.'s.Many colours in stock. Phone -

For more information and
specifications send large S.A.E. to.
Dept E, John Hornby Skewes &
Co. Ltd., Salem House, Garlorth,
Leeds LS25 1PX
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or Flat
emolo's

C guitars ailable at
franchise dealers. Many models, many
colours. Get the No. 1 line.
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HEADING

NO. OF WEEKS

FIRST ISSUE DATED

I enclose cheque/postal order value

for (no of words)

at pence per word made payable to SOUNDS

NAME

ADDRESS

SOUNDS CLASSIFIEDS
FAN CLUBS

27p per word (inc VAT)
 JADIS INFO 9 Coronation Road,
Stony Stratford, Bucks MK11 1JJ.

S7071
 ANTHRAX FAN CLUB UK sup-
ported by ANTHRAX and mega -
force £8 (UK), £10 (Europe). Chq/
PO to Anthrax Fan Club UK or
SAE for info. 22 St Peter's Square,
London W6. S7072
 SHARK TABOO Official news
info send SAE 15A Crowther
Road, London SE25 5QW. S6975
 THEN JERICO Info Service -
Send SAE to T.J.I.S., P 0 Box 48,
London N6 5RU 57135
 GENESIS OFFICIAL Club - Send
SAE to Genesis Information, PO
Box 107, London N6 5RU 57136
 SIMPLE MINDS Club - Send
SAE to Simple Minds Club, PO
Box 48, London N6 5RU S7137
 DEACON BLUE Communica-
tions - Send SAE to DB Com-
munications, PO Box 107, London
N6 5RU S7138
 PHIL COLLINS News - Send
SAE to Geninfo, PO Box 107, Lon-
don N6 5RU S7139
 INXS INFORMATION Service -
Send SAE to Inxs, PO Box 107,
London N6 5RU S7140
 STATUS QUO Send SAE to Quo
Army, PO Box 107, London N6
5RU 57141

FANZINES
27p per word (inc VAT)
 RUSH FANZINE 'Spirit' No. 7
now available £1.50 from - 26
Berwick Tower, Knoyle Street,
New Cross, London SE14 6EY.

S6966
 STEELY DAN Fanzine £5.00 four
issues. "Metal Leg" 26 Blakes
Road, Wembdon, Bridgwater,
Somerset TA6 7RS S6903
 FLOYD/BARRETT magazine 35.
70p inc p&p from T. MacDonald,
64 Cleveland Road, London E18
2AL. S7070
 FRIPP, CRIMSON, Fanzine £1.
Fred Tomsett, 96A Cowlishaw
Road, Sheffield S11 8XH 57093
 GARAGE PSYCH R 'n' R Fanzine
list. Ugly things, Kicks, Splendid,
etc SAE S. Harvey, 468A Green
Lanes, Palmers Green, London
N13 5DX. S7134

SPECIAL
NOTICES

27p per word inc VAT
 THOUSANDS OF names and
addresses in the music business
are contained in the 1989 edition
of the Music Week Directory, in-
cluding record companies, music
publishers, recording studios, re-
cord producers and concert prom-
oters. Price £18 from: Computer
Postings Ltd, 120/126 Lavender
Avenue, Mitcham, Surrey CR4
34P. Tel: 01-646 1031. S7

MUSICIANS
WANTED
GENERAL

22p per word (inc VAT)
 BASSIST WANTED by the Very
Fellows Manchester 834 4911
days 764 1681 eves. S7077

 INEXPERIENCED GUITARIST
22, needs guitarist/lead vocal for
practice/jams, possibility of form-
ing band. Influences - REM, Lon-
gryders, Georgia Satellites. Swale
area Kent. Tel: 0795 25227. S7079
 COUGH CANDY Twist need hot
talent drums, bass, keys, guitar.
Willing to be pushed around. No
old fogeys. Jeff (05806) 3946 Kent.

S7081
 BIRMINGHAM BASED guitarist/
musicwriter required by lyricist to
write complete songs and ge-
nuinely interested in forming
something. Influences must in-
clude U2, Springsteen, lnxs, and
Prince. Aged 21-26, please write
with details: R Kumar, 49 Welles-
bourne Road, Handsworth, Birm-
ingham B20 3TL. S7094
 KIEV EXOCET require max-
imum rock n roll guitarist dedica-
tion looks enthusiasm essential.
Influences Godfathers, Generation
X. Telford (0952) 49792. S7151

MUSICIANS
WANTED
ELECTRONIC/
POP

22p per word (inc VAT)

ALTERNATIVE AND ELECTRO

BANDS BY RECORD COMPANY

WITH CHART SUCCESS IN MANY

COUNTRIES INCLUDING

ENGLAND, JAPAN AND THE U.S.A.
Send demo, photo, biography and SAE for

return to: MR Department SEA,
Heminghbrough Hall, Hemingbrough

North Yorkshire Y08 70S S4514

BANDS
WANTED

22$ rer word inc VAT
 BANDS WANTED all types for
Southern France concerts. Send
demo, photo, biog, to: "Euro Rock
Promotions" Rue du Magot,
Herault, 34360 St Chinian, France.

S6969

PRINTING
22p per word (inc VAT)

 T.SHIRTS, SWEATSHIRTS,
Badges. Printed to your require-
ments. R.T. Far. Te, 83 Saxonbury,
Sunbury, Middlesex TW16 5HA
Tel: 0932-785016. S6610

T.SHIRT/SWEATSHIRT
PRINTING

Promote and advertise
your band, pub or club!

Original artwork with amazing results!

Phone

ART -ACT
01-482 2397 / 01-485 7883

TUITION
22p per word (Inc VAT)
 MICKEY GREEVE specialist
drum tuition. 01-769 2702 S17
 IONA DE BRETT has taught
Rick Astley, Erasure and Bananar-
ama. Her fabulous tapes can help
you sing like a megastar! Full
details from: TdeB Tapes, 42
Wood Vale, London N10 3DP.

S7023
 SINGING LESSONS. Have you
got the voice? Fed up with lessons
without results? Breathing con-
trol, range, stage, microphone
techniques. 01-452 5753, 01-452
6918 S6913
 GUITAR TUITION beginners
welcome. Tel: Ashford (Middx)
0784-254889 anytime. 57152

GUITARS &
BASSES

22$ per word inc VAT)
 ANDYS GUITAR CENTRE -
American & Vintage secondhands
also amps, effects etc. Pro guitar
repair workshops, customising,
making. GUITARS & AMPS
BOUGHT ANY CONDITION. 27 De-
nmark Street WC2. 01-836 0899 &
01-379 3491. Open 6 days. S11
 GUITAR STRINGS at sale price
many sets half price. Mail order
list from Redwing Music, Dept P,
PO Box 17, Cranleigh, Surrey GU6
7PT S6911
 IVOR MAIRANTS MUSICENTRE
for UKs largest selection of acous-
tic guitars including ALVAREZ-
YAIRI, FYLDE, LOWDEN and MAR-
TIN. 56 Rathbone Place, London
W1P 1AB. 01-636 1481. S7102
 IVOR MAIRANTS MUSICENTRE
for the best range of classical and
flamenco guitars in the UK, in-
cluding ALHAMBRA, GOYA,
KOHNO, RAMIREZ, RODRIGUEZ
and YAIRI. 01-636 1481. S7103
 IVOR MAIRANTS MUSICENTRE
for a well set-up electric guitar
with full back-up service why not
try THE STORE THAT CARES. 01-
636 1481. S7104

INSTRUMENTS
WANTED

22p per word (inc VAT)
 BUY SELL & EXCHANGE ALL
secondhand instruments (and all
Audio & Video Equipment). Sold/
Exchanged/Accepted for sale.
Music & Video Exchange, 56 Not-
ting Hill Gate, London W11. Open
7 days, 10am-8pm (01-727 0424).

S16

P.A.
EQUIPMENT
2p per word (inc VAT

 BARGAIN SALE £6000 pounds
worth of PA Equipment only
£3000 pounds inc! 2, 24 channel
desk, studiomaster AKG Shure
Mos-fet Celestion speaker etc.
Phone Danny 0902-56984 even-
ings. S7143

Get your

ad noticed

by putting

it in a

BOX

Call

Margaret

Curle on

01-387

6611 for

details.

SONG-
WRITERS

22p per word (Inc VAT)
 FREE SONGWRMNG NEWSHEET
MAG. Explains song -writing,
composing, publishing, royalties,
recording, contracts, getting your
songs heard. FREE copyright, song
assessment, promotion, advice
services, collaborators register,
absolutely free. SAE/Telephone:
SOCIETY INTERNATIONAL
SONGWRITERS COMPOSERS, 12
Trewartha Road, Penzance, TR20
9ST, England (0736) 762826
Anytime. S1197
 ABSOLUTELY FREE. Songwriter
Magazine interviews famous
songwriters like Billy Joel, George
Michael, Chris Rea. Telephone 01-
486 5353 or write International
Songwriters Association (SN), 37b
New Cavendish Street, London W1
for free booklet. S6348
 SONGWRITERS - The Pro -
Drums 12 backing tape, the
essential songwriter's tool. Varied
Digitally recorded drum patterns,
ideal for guitarist, keyboard player
etc £7.50 (inc! p&p). Impulse
Studios, 71 High St., E. Wallsend
NE28 7RJ. S6912

REPAIRS AND
SERVICES

22p per word (inc VAT)
 REPAIRS/OVERHAULS/
RESPRAYS
Only the best work carried out by
Ivor Mairants Musicentre
56 Rathbone Place,
London W1P 1AB.
01-636 1481. S15

VIDEO
SERVICES

22p per word (inc VAT)
 VIDEO PROMOTIONAL DEMOS.
Video production, filming, sound
tracks, titles, editing and post -
production. Video cassette du-
plication, long runs or one -offs.
PAL/NTSC/SECAM transfers.
Audio Q -Locked to video. Service
24 hours, 7 days a week.
G.W.B.B. AUDIOVISION 01-723
5190.

REHEARSAL
STUDIOS

22p per word (inc VAT)
INTERAKT: 01-622 7625
M.S. REHEARSAL Studio. £3.50

per hour inc. p.a. Near East Ham
Station. 01-472 7708.

BLACKBORD
LONDON BRIDGE

' 5 ROOMS. 286 SOFT -500 SO.FT
' 300W -2000W MONITORING. DELAY REVERB
' BACKLINE. DRUMS. FULL HIRE RANGE
 ACCESSORIES HIRE SALES
CANTEEN

'SECURE STORAGE
' FREE PARKING. T.V. VIDEO GAMES

PROFESSIONAL STAFF
E4.00 to f7.00 per hour

01-378 7835

RECORDING
STUDIOS

22p per word (inc VAT)
 A BARGAIN 24 track studio
soundcraft multitrack soundtracks
mixer, all usual effects including
Lexicon, bell aural exciters, MXR,
Drawmer, Guitars, grand piano,
DAT, Atari Pro 24 Emax, Korg MI,
Roland D110, Live drums... £100
7 hrs 24 track, £75 16 track. 01 986
1663/01 739 7253.
 AMAZING STUDIO: The largest,
most comfortable purpose built 8
track around. From £40 per day or
£5.50 per hour. We have the
equipment/instruments/space/
experienced engeineers all inclu-
sive. Open 24 hours. Tel: 01-646
0574 (Maria) Bookings/Enquiries
2pm-10pm only. We specialise in
live music.

2/4/8/16/24/30/38 TRACK
MASTERING AND DEMO

STUDIOS
Service 24 hours, 7 days a week from £15 p.b.

Reputation for powerful, clear sound.
Westlake monitoring, Lexicon reverb,
Otari multi -tracks, Amek & TAC desks
Sampling, audio 0 -Locked to video.

Clean, smoke -tree studios,
Free use of instruments & amps

2 lounges with drinks, T.V. & video.
Cassette duplication facilities.
Located Central London, W2.

G.W.B.B. AUDIOVISION
01.723 5190

REPAIRS AND
SERVICES

22p per word (Inc VAT)
 REPAIRS/OVERHAULS/
RESPRAYS
Only the best work carried out by
Ivor Mairants Musicentre
56 Rathbone Place,
London W1P 1AB.
01-636 1481. S15

MUSICAL
SERVICES
2p per word (inc VAT)

INDIE QUTZTMP+E'BIlISSTCS.

PRESSING Picture, Shaped, & Col-
oured Discs. Flexi DIS-

SERVICE
6evBeisW

and
nndd

labels.
and

help in Artwork and Distribution.
We are the cheapest for sure!!!

CALL FOR FREE QUOTE

01-358 0058
 YOUR SONGS expertly
arranged and produced by musi-
cians of the highest standard in a
fully professional 16 -track studio.
Brilliant results at silly prices -
Ring Brian or Jerry on 01-961
8113.
 IAA) COPYING. High quality
music cassette mastering and
copying; any quantity. While -you -
wait service, 24 hours, 7 days a
week. Central London, W2.
G.W.B.B. AUDIOVISION 01-723
5190.
 TAPELINE CASSETTE Duplica-
tion, blank cassettes, accessories
& printing. Best prices, service &
quality guaranteed. 061 336 5438
(Anytime).

Fvtli 1 1 1-1 CLASSIFIEDS ORDER IF
v

ALL CLASSIFIED ADVERTISEMENTS MUST ARRIVE AT THE SOUNDS OFFICE NO LATER THAN MID -DAY TUESDAY, 11 DAYS PRIOR TO PUBLICATION
DATE. THE PUBLISHERS RESERVE THE RIGHT TO RESERVE OR WITHDRAW ADVERTISEMENTS AT THEIR DISCRETION.

SIMPLY SNIP FORM & SEND TO: CLASSIFIED AD. DEPT, SOUNDS, SPOTLIGHT PUBLICATIONS, GREATER LONDON HOUSE, HAMPSTEAD ROAD,
LONDON NW1 7QZ. Rates at top of each category. All rates inclusive of VAT (u 15%. All words in BOLD FACE after first two 35p per

word. Box nos. £1.50 extra per week. Semi -display rates available on application. (Tel: 01-387 6611 Ext. 295)

WRITE AD HERE. ONE WORD PER BOX.

Name and address when included in advert must be paid for
PLEASE NOTE: It is illegal to advertise bootlegs.
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MUSICAL INSTRUMENTS,
5, DENMARK STREET,
LONDON,
WC2H 8LP

TEL: 01-240 2610

SALE BARGAINS
Was Sale

Price
Was Sale

Price

WASHBURN EC29 MAGMA 29 frets £649 £425 WASHBURN B30 BAS MAGMA £649 C425

WASHBURN EC36 MAGMA 36 frets £649 £425 WASHBURN WT24 TELE CV/
WASHBURN G1V £189 £135 HUMBUCKERS WONDERBAR TREM £399 £299
WASHBURN G2V £269 £189

ARIA CAT BASS 5/AWASHBURN G2V MAGMA
WASHBURN G4V

£315
£295

£199
£199

£179
£229

£130
CI69ARIA CAT BASS ACTIVE

WASHBURN G5V £289 £199 ARIA ZZ i CASE £349 £199
WASHBURN G5V MAGMA £325 0225 ARIA 22 BLADERUNNER C/W
WASHBURN G15V MAGMA £425 KAHLER + CASE £349 £199
WASHBURN B20 BASS £399 £225 ARIA ZZB DE LUXE BASS + CASE 029 £185

EXCLUSIVE TO THE WEST END

AMPEG - CR4 CRATE AMPS

AMPEG MADE IN USA
SS35 1 x 12 35 WATT GUITAR COMBO £249
SS70C 2 x 10 70 WATT GUITAR COMBO
(AMAZING!) £399
SVT7OT 1 x 15 70 WATT BASS COMBO £415
SVT200T 200 WATT BASS AMP R.R.P. 0499
SPECIAL OFFER £349
SVT400T 400 WATT RACK MOUNTED BASS
AMP R.R.P. £799 SPECIAL OFFER £599
SVTHD 300 WATT ALL VALVE (THE BASS
AMP) C1199
SVT810E 300 WATT 8 x 10 BASS CAB £699

132355 MADE IN USA GREAT SOUND
GREAT VALUE
G1010 WATT GUITAR COMBO £84
G1515 WATT REVERB GUITAR COMBO £110
040C 40 WATT STEREO CHORUS GUITAR
COMBO £275
G60GT 60 WATT GUITAR COMBO R.R.P.£299
SPECIAL OFFER £269

PIKNIO4

U.S.A. Exclusive Central London Dealers

GUNSLINGER
Guitar various colours

Single Humbucker
B.C. Rich Licensed Floyd Rose
Reverse Headstock
Genuine USA Only £599

Gunslinger Red Snake Skin Custom
Graphic £799
Warlock Guitar USA Black 2 Humbuckers
B.C. Rich Lic. F. Rose Reverse Headstock C769
Warlock Bass USA Black C669
Turbo Bass USA 5 String C725
ST.3 NJ Humbucker 2 Single Coils
B.C. Rich Lic. Floyd Rose £479
Warlock Guitar White USA Secondhand Thro-
neck Kahler Trem £595

MAIN WEST -END DEALER
Chaparral Dot, Floyd Rose, fixed neck, grey snake skin £925
HarnerExplorer White Floyd Rose RRP 995 Special Offer £845
Steve Steven 1 Floyd Rose White £725
S.H. Scarab Bass Custom Finish £750
Scarab Bass Rack £799
Californian, Midnight Pearl, Floyd Rose £899
Steve Steven II Custom Copper £799
Chaparral Custom Candy Apply Red £1095
Chaparral Bogen- Crush Velvet Graphics £950

IrICUIES 22 DENMARK STREET
LONDON WC2/ IL CC.' 11836 4656

NEVER KNOWINGLY UNDERSOLD

Kramer
US Baretta (Van Halen)
US Night Swan (Vivian Campbell
Model)
US Richie Model
US Pacer Deluxe
US Pacer Custom II
US (left hand) Pacer Custom
US Stagemaster
Plus Focus Series and Striker Series
Ferrington Acoustic Electric
Ferrington Acoustic Electric Bass
L.H. Striker 600 ST

BEST UK PRICES

7..6._ Guitar Kit
SQUIER BULLET & SQUIER

15 WATT AMP £160

Rickenbacker
330 P.O.A.
360 P.O.A.
610 12 String P.O.A.
62012 String P.O.A.
4003 Bass P.O.A.
330 12 String P.O.A.
36012 String P.O.A.

Charvel Model 4 £450
Charvel Model 6 £599
Charvel Model 7 £325

)Roland
J.C. 120Jazz Chorus P.O.A.
J.C. 77 Jazz Chorus P.O.A.
J.C. 55 Jazz Chorus P.O.A.
Supercube 100 lead £295
DAC 15B Bass Combo £99

DAC 50XD P.O.A.

SECONDHAND GUITARS
77 Jazz Bass Sunburst £450
79 Fender Strat Anniversary £495

79 Fender Strat natural
Hagstrom Swede
Gibson Les Paul Gold Top
1958 Fender Jazz Master
Bond Electro Glide
Eko Violin Semi -acoustic (mint)
Gibson Les Paul Custom White
Gibson Les Paul Custom Sunburst

Gibson Les Paul Sunburst
Gibson SG
LH Fender Precision

£450
£350
£595

P.O.A.
£499
£399
£650
£599
£499
£499
£399

US Std Strat P.O.A.
Squier Strat eocia_ P.O.A.
US Strat Plus P.O.A.
Jazz Bass Special P.O.A.
12 String Strat P.O.A.
US Telecaster P.O.A.
H.M. Strat (Humbucker + 2 single

coils) P.O.A.
SquierJazz P.O.A.
Squier Tele l

m\At, Stingray
P.O.A.
P.O.A.

ML3OSS
ME 5 Multi Effects Unit £P.O.A

BE5 Multi Effect Unit £P.O.A

MAIN DEALER NOW IN STOCK P.O.A

FULL RANGE OF PEDALS ALL IN
STOCK PHONE FOR BEST PRICES

400 Ebony Bass P.O.A.

200 Ebony Bass P.O.A.

200 Ebony Drum P.O.A.

200W VALVE GUITAR COMBO
WITH ALESIS REVERS £749

ACCESS AND VISA AND AMEX. PART EXCHANGE. MAIL ORDER NOW AVAILABLE.
WE PAY TOP PRICES FOR SECOND HAND GUITARS, AMPS AND YOUR UNWANTED PEDALS.

LONDON SONG CONTEST 1989
lc

Jo, skt

£6,000 it RECORDING &

CASH PRIZE! PUBLISHING DEALS

London Song Contest 1989
is open to all bands, musicans, writers & performers.

First Prize:
£6000 Cash and a Recording & Publishing deal for a C.D. Album

The purpose of the London Song Contest is to establish an annual competition, which will reveal fresh new and exciting
musical talent, to promote the writing and performance of original, creative and commercial material.

The finalists will be judged at a top London venue. Judges will comprise of Hit Record Producers, Songwriters, Top
D.J.s and people from the Entertainment Industry, including Alan Freeman, and Tony Reed (Melody Maker)

Details correct at time of going to press

Music and tapes will be returned if accompanied by a stamped self-addressed envelope only after finals.

RULES

ALL ENTRANTS MUST COMPLY WITH THE FOLLOWING RULES OR THEIR ENTRIES WILL BE INELIGIBLE
I No song entry to have been published
or commercially recorded before
2 All Rights regarding any song entered
must be the sole rights of lye person. or
persons who rendered that song
3 Entry is open to all persons
4 A maximum 014 entries per person is
allowed which must be accompanied by
the correct entry fee and comp ty with all
other rules
5 All entries must be made at the
beginning or the cassette tape.
containing no other material. and must
be crearly labelled

6 An exact typewritten copy of the lyrics
must accompany each cassette tape
7 No songs should be longer than four
minutes in duration
8 Tapes and music will only be returned
when accompanied by self addressed
envelopes. These will be returned after
the finals
9 All entrants reaching the final stage
will be notified and will be expected to
submit music or musical arrangements
10 All entrants must either perform or
make arrangements to have their
material peeormed No more than six

musicians will be allowed to back
vocalists
11 No entrant(s) will have more than
one song lodged at competition finals
level
12 Entrants must be available for
rehearsals and performance in London
on notification
13 Session musicians can be provided
if required & requested
14 AD tapes will be heard at least twice
at full length and subsequently for 1
minute thereafter
15 All enmes must he received before

closing date
16 Dreamstar Enterprises International
Ltd reserve the rights to: -

(a) Refuse any entry
(b) Disqualify any entry without

incurring penalty
17 Each entry must be entered with
correct entry lees of C25 inclusive or the
first song and 610 Mr subsequent
entries. No entries will be accepted
without correct fee and tapes will be
destroyed
18 CLOSING GATE PON AU ENTRIES IS
2151APIIII.1489

All entries must be accompanied by the correct fee. For further applications and information send sae to:
Dreamstar Enterprises International Ltd, 1288 Camden Road, London NW1 9EE.

ENTRY FORM LONDON SONG CONTEST 1989
Closing Date April 21st 1989

Artist: Artist: Artist:
Lyrics by: Lyrics by: Lyrics by:
Melody by: Melody by: Melody by:
Production by: Production by: Production by:

Send your entries to:
Dreamstar Enterprises

International Ltd
128B Camden Road,

London, NW1 9EE

Signature

Entered by'

Name

Address
ENTERED BY: ENTERED BY: ENTERED BY:

MAKE CHEQUES PAYABLE
Artist:
Lyrics by:

Artist:
Lyrics by:

TO "DREAMSTAR
ENTERPRISES

Tel:

Melody by: Melody by: INTERNATIONAL LTD" Home' Work
Production by: Production by: OR PAY BY CREDIT CARD

Enclosed Entry Fee:

ENTERED BY: ENTERED BY: first(£25 entry,
ILMEl 0 each subsequent entry)

f®t

=

LIVE SOUND &
HOME RECORDING

COURSES
- commencing April 1989 -

(six weeks in duration)
- evening classes -

S.A.E. is an international
network of sound recording

colleges 15 colleges
worldwide

For a brochure, please call
(01) 609 2653

2nd Floor, St. Marks House,
16 Chillingworth Road

London N7 8QJ

.71:11ta
SREAM1/41r-T11LKI DRUM

PERCUSSION MEGASTORE
5/9 St. John's Way London N19 TeI:01-272 2046

TALKING DRUMS

1

4,000 SQ. FT. OF SOLID PERCUSSION -

ACOUSTIC & ELECTRONIC

S

LET THE OTHERS SAY THAT THEY'RE THE
BIGGEST AND THE FINEST WITH LOADS

OF KNOCK DOWN PRICES....

BUT FOR US THE CUSTOMER IS NO.1
AT TALKING DRUMS!!

GREAT STAFF, GREAT PRODUCTS,
GREAT SERVICE

COME IN & JUDGE FOR YOURSELF

arREARtuoTALKING DRUMS
PERCUSSION MEGASTORE

5/9 St. John's Way London N19 Tel:01-272 2046
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EDITED BY TONY MITCHELL IN 7ECN
Julian Colbeck decides to test keyboardless samplers and finds both Casio and Akai desperately

Racking their brains
CASIO FZ1OM RACK
SAMPLER £1,799
001/2 VV
AKAI S950 RACK
SAMPLER £1,399
001/2 VV Y2
IN CASE you're wondering
why these two samplers are
sharing a review, both are
variables on previously
released - and reviewed -
instruments: the Casio
FZ10M, a rackmount version
of the FZ-1, the Akai 5950, a
revamped version of the
5900. So a lot of ground has
been covered already.

The FZ1OM is the simplest
to re -review since relatively
little is changed from the
FZ1. Physically, although
the instrument has been
shoe -horned into a 3u 19in
rackmount chassis, all panel
controls offered on the FZ1
have been retained. These
include slider control over
volume, sampling level, and
parameter value, a ten digit
keypad, eight dedicated
buttons activating tune,
transpose, call/set menu,
play, modify, and display
functions, and four-way
cursor keys in order to
scoot about the large,
square, backlit screen.

At the back, however, the
FZ10 offers the more
professional option of XLR
connectors for sampling mic
input and mix output, in
addition to the regular eight
individual voice jack
outputs.

But the FZ10M's main
plus point is memory: two
megabytes internal memory
as standard, whereas the
FZ1 is blessed with only half
the amount, albeit
upgradable - at a price.

The memory expansion
converts into the most
impressive sample times of
almost 30 seconds at its
highest sample rate of
36kHz and almost two
minutes at the lowest of
9kHz.

Taking advantage of this
substantial amount of
internal memory, several
sounds in Casio's latest
sample library take up two
disks and are thus only
usable on the FZ10 or
upgraded FZ1 (most others
can be loaded into either
instrument). While such
sounds (some massive
orchestral strings, a
splendid tenor sax...) are
well worth having, they
would not, in themselves,
be reasons to trade in/
upgrade, I feel.

The subject of disks is
somewhat of a sore one for
these Casio samplers, since
both accept only the (vastly
more expensive than SS or
DD) High Density 31/2in
disks. Or will they?

Common practice among
FZ1 owners nowadays is to
snip off the little plastic
spindle in the front right
hand side of the disk drive
which fits into the HD disks,
thus rendering your
instrument open to using
regular 31/2in disks.
Obviously Casio's official
position must be negative
on this one (and it'll
probably invalidate your
guarantee) but, as I said, a
lot of people seem to be
doing it.

The sampling procedures
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CASIO FZ1OM (top) and Akai 5950 (above): memory versus library

and capabilities remain
unchanged from the FZ1,
which is to say
straightforward and
adequate respectively. Nice
touches include being able
to convert several
parameters into graphic
displays (envelope shapes,
loop setting, sample
truncating etc), a handy set
of 'synth' parameters for
adding synth sounds to your
samples, and, provided you
have sufficient energy to
make use of it, the
capability of setting up to
eight loop points within a
sample.

Although Casio's own
sample library is now
extensive, and third party
sounds are becoming more
widely available, the FZ1OM
cannot boast the range of
sounds, add-ons and general
doodads of the Akai series.
To be fair, no one can match
Akai on this score.

A cynical view of the
S950, arriving as it did after
the 51000, would be that it
exists to preserve 5900
sales, ie a 'new' instrument
at a new price, as opposed
to simply dropping the price
of the 5900 in the light of a
genuinely new instrument.

True or not, the 5900 has
been the world's most
successful sampler, and any
such £500 price cut should
gladden the heart of those
hitherto unable to shell out
for one - much less shell out
for a £3,000 51000.

The good news first. The
5950 offers an increased
maximum sample rate of
48kHz, it comes with
software version 2.1 (ie the
latest 5900) as standard,
5900/51000 disks can be
used, and many nice -
sounding touches like disk
loading while playing,
double speed MIDI, time

stretch, and increased
number of samples/
keygroups/programs are
advertised.

Good though the above
sound in print, some
features are not all they
would seem.

The loading while playing
capability, for instance, is
only operable when memory
expansion boards have been
fitted - not on a standard
5950. Time stretch, though
wonderful in theory, is
debatably useful in practice.
As for the extra keygroups
and programs, it's fair to
say the 5900 offered more
than enough as it was.

The balance thus
redressed, the 5950, as is/
was the 5900, is still a
wonderful sampler of
course; relatively easy to
operate, generous with its
voice outputs (eight
separate ones plus mix/
stereo), and offering a
goodly selection of editing
parameters, both digital and
'analogue'.

The basic internal memory
remains unchanged at
750kByte - quite stingy
after a white - expandable
to 2.25 mByte. The 5950
does its calculations in 12 -
bit format, too. In Akai's
range, only the 51000 family
is 16 -bit.

Obviously the increased

max sample rate is to be
welcomed, as is the latest
software revision, complete
with pre -trigger record and
cross -fade looping.

Not so welcome for
drummers, perhaps, is the
fact that the 5950 does not
function with Akai's old and
inexpensive ASK90 drum
trigger, but with their
newer, better (naturally),
but rather more pricey
ME35T drum trigger.

Ultimately the 5950 is
worth buying for the price
saving alone. But don't
expect an 5900 revamped
and upgraded out of all
recognition, because it isn't.

I don't mean this to be a
comparative review, but...

The advantages of the
FZ1OM are '16 -bit'
resolution (though you
shouldn't lend too much
importance to the bit rating
here), considerably larger
internal memory and built
in synth voice circuitry,
which can add a certain
something to many a
sample.

The 5950 fights back with
the world's largest sound
library (could be the killer
punch), better looping
facilities and a whole host
of options such as Atari/
SUPRA hard disk interface,
and even a CD/DAT
interface. Take your pick.

QQQ: Top quality; QQ: Fair attempt; Q: Naff; VVV: Top value; VV: Fair price; V: Too dear

But elsewhere, normally clever Korg scores a

Concerto in D -minus

KORG CONCERTO. a real no hoper

KORG CONCERTO SEQUENCER £475
01/2 V1/2
WHAT IS it with Korg and sequencers? How can they persist in
producing such lacklustre items as the Concerto when, in fields
such as synths, drum machines, pianos, and now signal
processors, they're capable of miracles?

Small, plasticky, and generally cheap looking, the Concerto is
an eight -track sequencer with a 6,500 note capacity. A built-in
2.8in 'Quick Disk' disk drive can be used for off-loading your
work onto disk.

Aside from a number of pressure -pad type control buttons,
there's a small 16 x 2 character display screen, a tempo slider,
and various control buttons for erasing, naming, saving and
loading etc.

The basic facility is that of recording into one of the
Concerto's eight 'song' locations in real time (only) and playing
it back. You can 'correct' a recording by punch-in/out editing,

but, yet again on a Korg sequencer, no quantizing is available.
On a model costing about £100 or so, you might be able to
forgive the omission, but when you consider the Concerto costs
only about £100 less than Kawai's superb new Q-80 -a
32 -track, 31/2in disk -drive monster of a sequencer - it becomes
downright insulting.

Moving right along, velocity response is alterable, and you
can make a recording (or, impressively, a section of a recording)
repeat, albeit complete with a count -in every time, which gets
really annoying.

Though they're called 'songs', the Concerto's eight memory
locations are also, in effect, 'tracks', since you can record
different parts on different tracks and get them all to play back
simultaneously.

I say you can do this. How many people will persevere with
the tortuous method the Concerto insists you follow in order to
do so is another matter. The instrument's problem is that in its
attempt to simplify things like MIDI and multi -track recording,
at best it simply succeeds in making things more complex, and
at worst it'll go on to make any subsequent investigation of
music technology totally confusing to you.

Searching around for good things to say, I note that not only
does the Concerto offer external storage of songs on disk, but
it can also function as a data filter via MIDI System Exclusive
(you can store drum patterns from, say, a Korg DDD-5 drum
machine). Further MIDI facilities include internal/external
clocking and MIDI echoback, which converts the MIDI Out to
MIDI Out + Thru, both of which are set using a truly awful set of
micro switches (only someone of severely restricted growth
could have fingers small enough to operate them) at the back.

The Concerto is a very basic sequencer. In fact it's little more
than a scratchpad device on which snatches of songs or ideas
can be stored. Editing facilities are too thin on the ground for it
to be of any real use to the more experienced, and the
instrument's general unfriendliness - make the slightest wrong
move and the screen barks back at you "Recording Failure" to
the accompaniment of a shrill telephone sound - is hardly going
to endear it to the novice either.

I'm sorry to say the Concerto is a real no hoper. But look at it
this way: at least it proves that Korg - at or near the top of the
pile in most other spheres of hi -tech life these days - are still
human.

JULIAN COLBECK
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