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Police do
their duty
THE POLICE, who top the first night of next weekend's Reading
Festival, have lined up a British tour next month. The band are mixing
their second album, which will be released by A&M in October. But
they will have a new single called 'Message In A Bottle' out to
coincide with the tour.

The band, whose album 'Outlandos D'Amour' and single 'Can't
Stand Losing You' are in their respective Top Tens, start the tour at
Derby Assembly Rooms on September 10 and then play Blackburn
King George's Hall 11, Birmingham Odeon 13, Southampton Gaumont
14, Oxford New Theatre 15, Leicester De Montfort Hall 16, Swansea
Top Rank 18, Cardiff Top Rank 19. Additional dates will be announced
shortly.

Ticket prices are being pegged everywhere to £2.00 in advance
(£2.50 on the door) at the band's insistence. The exception is
Birmingham Odeon which has a top price of £2.60. Support on the
tour will be Wazmonariz.

Following the British dates, The Police will be playing a mammoth
tour of America which will take them up to Christmas.

LIZZY's Phil Lynott

Lizzy pull out
of Reading
THIN LIZZY have pulled out of
their Reading Festival date on
August 25. Their appearance
there has been in some doubt
since they fired guitarist Gary
Moore during their recent
American tour. He was
temporarily replaced by Midge
Ure, but the band were only
playing a 45 -minute support
slot on the tour and, without a
permanent replacement or
enough rehearsed material,
they feel they cannot give a
100 per cent show for their
British fans.

Lizzy apologise to their fans
for this disappointment and
the late decision to cancel but
hope "that the fans will bear
with them in these difficult
circumstances beyond their
control."

Phil Lynott said this week:

"We intend to make it up to all
our fans with a killer tour next
year and deliver the show in
the way we want it to be
seen."

Reading promoter Jack
Barrie said: "At this late stage
it will be difficult to find an act
of equal stature that will have
no commitments. However,
we're making all necessary
enquiries at the moment and
we're more than hopeful that
we'll be able to put something
together in keeping with the
value -for -money tradition of
Reading."

After The Fire have also
pulled out of the Reading
Festival because they have to
complete their album in time
for its scheduled release next
month.

Heavy Metal lives
SAMSON, one of Britain's I?test
wave of young heavy metal bands,
release their first album on Laser
Records in October and follow it
up with a British tour in November.

Dates so far confirmed are at
Yeovilton Heron Club November 1,
London City Polytechnic 2, Nor-
wich Boogie House 3, Aber-
wystwyth University 5, Salford
University 6, Liverpool University
7, London Queen Mary College 9,
London Chelsea College 10, Hud-
dersfield Polytechnic 13, Newcas-
tle University 16, York College Of
Rippon And York 17, Leeds
University 19, Portsmouth
Polytechnic 22, Warwick Universi-
ty 23, Belfast Queens University
25, Edinburgh Moray House 28,
Glasgow Strathclyde University
29, Stirling University 30, Canter-
bury Kent University December 4,
Norwich East Anglia University 5,
Swansea University 6, Folkestone
Leas Cliffe Hall 8.

BUDGIE have vehemently denied
that they are disbanding. Tour
manager Mick Owens told Sounds
this week that the band were
negotiating a new record deal and
the tour dates are part of an exten-
sive schedule "to get back in touch
with the fans" after a lengthy
American sojourn.

Dates so far confirmed are at
London Music Machine August
16, Birmingham Barbarellas 17,
Newcastle Mayfair September 7,
Retford Porterhouse 8, West Run -
ton Pavilion 14, Northampton
Cricket Club 15, St Albans City
Hall 22, Slough College 29.

WISHBONE ASH, who are in the
studio working on their new album for
release in the New Year, have a single
released this weekend by MCA. It's
their version of Chuck Berry's 'Come
On'.

The band had planned to tour Britain
this autumn but this has now been
postponed until early next year.

STRAIGHT MUSIC PRESENTS'

NEW BINGLEY HALL
WESTON RD, STAFFORD

FRI/SAT - 21/22 SEPTEMBER AT 7.30
Tickets £4.50 (Inc. VAT) Available from the following outlets

London Premier Box Office, London Theatre Bookings. Edwards & Edwards.
Birmingham: Cyclops Sounds. Wolverhampton: Sundown Records. Hanley,

Tonstall Newcastle -u -Lyme: Mike Lloyd Record Shops. Stafford: Lotus Records.
Manchester Piccadilly Records, or The New Bingley Hall.

By post from Straight Music Ltd. 1 Munro Terrace, London SW10 ODL.
(please enclose S.A.E.) or available on night.

THE POLICE

Siouxsie tour
SIOUXSIE AND THE BANSHEES have now confirmed the dates for
their British tour, first news of which was given in last week's issue.

The tour, which is the first by the band for almost a year, is the first
of four tours which the band are lining up in America, Australia and
Japan.

After two warm-up gigs at Bournemouth Stateside Centre August 29
and Aylesbury Friars 30, the tour proper starts at Belfast Ulster Hall on
September 5 and continues at Aberdeen Capitol 7, Glasgow Apollo 8,
Dunfirmeline Kinema 9, Bradford St Georges Hall 12, Oxford New
Theatre 14, Leicester De Montfort Hall 18, Birmingham Odeon 19,
Manchester Apollo 21, Malvern Winter Gardens 22, Bristol Hippodrome
23, Cardiff Sophia Gardens 25, Taunton Odeon 27, Southampton
Gaumont 28, Hemel Hempstead Pavilion 29, Nottingham University
October 1, Newcastle Polytechnic 3, Hull City Hall 8, Ipswich Gaumont
9, Brighton Conference Centre 10, Chelmsford Odeon 11, Lewisham
Odeon 13, Hammersmith Odeon 15. More dates will be added shortly.

Siouxsie And The Banshees' new album, 'Join Hands', will be out
early in September. They'll be supported by The Cure on all dates and
a second act is being lined up for a number of the dates.

Fifteen Nils
NILS LOFGREN, who appears at The Who's Wembley bash
this Saturday, has lined up a British tour next month.

Lofgren, who recently released his new studio album 'Nils'
on ABM, will be taking a four -piece band out with him for the
15 -day tour. They are Tom Lofgren guitar, Wornell Jones
bass, Tommy Thomas keyboards and Michael Zach drums.

The tour opens at Portsmouth Guildhall on September 3 and
continues at Leicester De Montfort Hall 4, Wolverhampton
Civic Hall 5, Oxford New Theatre 6, Sheffield City Hall 7,
Manchester Apollo 10, Edinburgh Usher Hall 11, Glasgow
Apollo 12, Liverpool Empire 13, London Rainbow Theatre 14,
Bristol Colston Hall 16, Brighton Dome 17, Ipswich Gaumont
18, Newcastle City Hall 19, Birmingham Odeon 20.

Support band on the tour will be Live Wire, who are now
recording their first album for release by A&M next month.

Ramones dates
THE RAMONES have lined
up a major British tour
following their Reading
Festival appearance on
August 26.

The band, who last toured
Britain a year ago, play
Portsmouth Guildhall August
25, Reading Festival 26,
Poole Arts Centre 28, Carlisle
Music Hall September 1,
Belfast Ulster Hall 3, Dublin
Olympic Ballroom 4,
Aylesbury Friars 8, Bristol

Locarno 9, Leicester De
Montfort Hall 10, Blackburn
St Georges Hall 12, Glasgow
Apollo 13, Manchester Apollo
14, Liverpool Empire 15,
Sheffield Top Rank 17,
Birmingham Odeon 18,
London Rainbow 19.

They release a single called
'Rock And Roll High School'
on Sire this week. Plans are

-underway for the film of the
same name to be screened in
Britain soon.

One for John Peel..,
STIFF RECORDS unveil their
youngest protege yet on August
24 when 11 -year -old Angie
releases a single called 'Pepper-
mint Lump', written by Eel Pie pro-
ductions writer James Asher and
produced by Pete Townshend,
who plays guitar and keyboards.

Angie is Angela Porter, whose
TV and film appearances so far in-
clude Wombling Free, Nationwide,
The Crez, The Bass Player and The
Rod Hull Show.

THE HEADBOYS, "rumoured to be
RSO's insurance against the disco
backlash", release their first single call-
ed 'The Shape Of Things To Come' this
week and follow up with their album
called 'The Headboy shortly. ANGIE

Heads and Squeeze
on Edinburgh bill
THE TALKING HEADS are the special guests at the Edinburgh
Festival 'Big Day Out' at Inglestone Royal Highland Showground on
September 1. And Squeeze have been added to the bill as well.

The Talking Heads are flying in from America specially for the
concert and there are no plans for them to play any other dates while
they're here, although there's a possibility that they'll play a British
tour later in the year.

Their new album, 'Fear Of Music', is released by Sire on August 24
(see review on page 321. It was co -produced by the band with Brian
Eno and features guest appearances from Robert Fripp and Gene
Wilder.

Squeeze take a break from recording their third album to play the
festival. They have another single taken from their 'Cool For Cats' LP
called 'Slap And Tickle' released by ABM on August 31.

I he line-up tor the 'Big Day Out' now reads: Van Morrison, Talking
Heads, Squeeze, Steel Pulse, The Undertones and The Chieftains.

RECORD NEWS
BRAM TCHAIKOVSKY. who are cur-
rently rising in the American charts with
their 'Strange Man Changed Man'
single, have a new single released in

Britain on Criminal Records next
weekend before their Reading Festival
appearance. It's their version of
'Lullaby Of Broadway' 1!1 and was pro-
duced by the Motors' Nick Garvey.

DR FEELGOOD have re-signed to
Liberty -United Records and are now in
the studio recording a new album.
They've recently completed an
American tour.
RENAISSANCE have just completed a
two -month American tour and are now
rehearsing new material before going
into the studio in November to record
their nest album.

The band may play one or two British
gigs in October before undertaking a
European tour, but they won't be play
ing a British tour until mid -January
when the new album will be released by
Warner Brothers.

RAINBOW release 'Since You've Been
Gone' from their 'Down To Earth'
album as a single on Polydor on August
31. The flip side is a previously
unreleased track, 'Bad Girls.

THE BLOOD SISTERS, who hail from
Tottenham, have recorded a reggae
version of Anita Ward's 'Ring My Bell',
which was originally released by Sound
City Records and has now been picked
up by Ballistic Records.

LIBERTY -UNITED (formerly United Ar-
tists) launch a new golden oldies series
called Silver Spotlight next month. The
first batch of artists to have singles
released are Eddie Cochran, Ricky
Nelson, Fats Domino, Johnny
Burnette and Bobby Vee. Other artists
to be featured will include The Clovers,
Amos Milburn, Dick And Dee Dee,
Smiley Lewis, The Fleetwoods, Ted-
dy Bears, Cher, The Falcons, Jan And
Dean, The Ventures, The Crickets,
Sandy Nelson and P J Proby.

ESSENTIAL LOGIC have completed
work on their debut album at Foel
Studios in Wales, which will be releas-
ed at the beginning of October on their
own Logic Records with distribution
through Rough Trade.

The line-up for the album is Lora
Logic sax and vocals, David Wright
tenor sax, Rich Tea drums, Mark
Turner bass, Ashley Buff guitar. Lora is
also playing as a member of Red
Crayola at present.

The band will be setting up dates to
coincide with the album's release.

THE JAM
THE JAM have a new single released
by Polydor next weekend. It's called
'When You're Young, written by Paul
Weller and the B-side, 'Smithers-
Jones', is by Bruce Foxton.

The band plan to start recording their
next album this month for release in
October and they are likely to play dates
around Britain at the end of the year.

RY COODER has a single called 'Little
Sister' rush -released by Warner Bros
this weekend. It was originally a hit for
Elvis Presley back in 1961. It's still
hoped to bring Ry and his band over for
a tour later in the year.

CHARISMA are the latest record com-
pany to come to terms with the pro-
hibitive price of albums and have
restructured their catalogile to try and
bring the prices within the reach of
fans' pockets.

Debut albums will be priced at £3.99
to encourage sales of new and
unknown acts. The deluxe range of
albums will be £4.99, but the majority of
albums will be pegged at £4.65. A new
£2.99 budget series- will be launched
later in the year and singles will be kept
at 95p. These prices are well below
those of Charisma's distributor
Phonogram.

First album to benefit under the new
scheme is the debut album from The
Dazzlers called 'Feeling Free', which is
released on October 12.

AMERICAN ECHOES' single 'Las
Vegas', which was originally released
on the Blueport label and received con-
siderable airplay, has been picked up by
Phonogram.

TOUR NEWS/DATES
THE SPECIALS
THE SPECIALS, John Cooper Clarke, Linton Kwesi Johnson and Selector
play a benefit gig for One Parent Families at London's Hammersmith Palais on
August 21. Tickets are f3.00.

GENERATION X
GENERATION X, who are currently working on their third album, have a one-off
gig at the Isle Of Man Douglas Palace Lido on August 19. Tickets are priced at E2.50
and details of ferries from Liverpool can be obtained from the Isle Of Man Steam-
ship Packet Company, telephone 10511 236-3214.

THE DAMNED
THE DAMNED and The Radiators have been added to the bill of the Derry
Free Festival on August 25. The Damned also play Manchester Factory on
August 28 supported by Nightmares In War, who've just signed to Eric's label.

BRAM TCHAIKOVSKY
BRAM TCHAIKOVSKY headlines a gig at London's Electric Ballroom on
August 24 before setting off on a lengthy American tour to follow-up the
success of his single 'Girl Of My Dreams' out there. This gig replaces one
originally scheduled for the Venue.

BABY MONSTERS TOUR
STRAIGHT EIGHT, The Dazzlers and Roy Sundholm are joining forces for a
'Baby Monsters Tour' this month. The three bands have lined up gigs at
Birmingham Barbarellas August 18, Scarborough Penthouse 24, Manchester
Factory 25, West Bunton Pavilion 27, Camden Music Machine 29, Dudley JB's
31 and Retford Porterhouse September 1 with more dates to be confirmed. The
Dazzlers release their first single on Charisma called 'No One Ever Knows' on
August 24, which will be followed by their first album in October. Straight Eight
had an album, 'No Noise From Here', released by Eel Pie Records earlier this
month and Roy Sundholm has his first album, 'The Chinese Method', released
by Ensign in September.

SAXON
SAXON, who have just released their first album on Carrere, have confirmed a
number of gigs, including their first London date, at Thornaby Club August 16,
Sunderland Locarno 17, London Music Machine 20, Watch On Durne
Montgomery Hall 24, Leeds Fforde Grene Hotel 26.

THE YACHTS
THE YACHTS, who've just released 'Box 202' on Radar as their latest single,
play their last London dates for some time at the Nashville on August 18 and 19.

ROCKY HORROR SHOW
'THE ROCKY HORROR SHOW' goes out on tour for the rest of this year. It's
at Leicester Haymarket Theatre until September 8 and then appears at
Wolverhampton Grand Theatre September 11-15, Norwich Theatre Royal 17-22,
Leeds Grand Theatre September 24 -October 6, Newcastle Theatre Royal 8-
13, Bristol Hippodrome 15-20, Birmingham Alexandra Theatre 22-27, Brighton
Gardner Theatre October 29 -November 3, York Theatre Royal 5-10, Oxford New
Theatre 12-17, Lincoln Theatre Royal 19-24.

SABRE JETS
SABREJETS, Roxoff, Eastside Torpedoes and Ray Stubbs will be appearing at
a free concert at Darlington South Park Grandstand on the afternoon of August
26. The following day there's a free country music festival with American
Echoes, The Gibsons and Trevor Reid.

THE TRENDIES
THE TRENDIES have dates at Camden Music Machine August 22, Kensington
Nashville September 24, Camden Brecknock 25, London Ronnie Scotts Upstairs
October 9.

THE TEENBEATS
THE TEENBEATS, who've just released a single called 'I Can't Control Myself'
on Safari Records, play Camden Music Machine August 17, Waterloo Wellington
18, London Marquee 25, Basildon Double Six 31.

THE E F BAND
THE E F BAND from Sweden return for British dates next month at Leeds
Fforde Grene Hotel September 9, Bishops Stortford Triad 11, Scarborough
Penthouse 13, Hornchurch The Bull 15, Brighton Alhambra 18, Halesowen
Tiffany's 20, Birkenhead Gallery 21, Canning Town Bridge House 22, London
Windsor Castle 29, Newbridge Memorial Hall 30.

BOMBSHELL
BOMBSHELL have lined up gigs at Camden Music Machine August 16, Charing
Cross Global Village 17, Harrow Road, Windsor Castle 24.

NATIONAL HEALTH
NATIONAL HEALTH have lined up a date at Stroud Subscription Rooms on
August 31
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TOUR NEWS/DATES SOURats on the run
THE BOOMTOWN RATS
have confirmed the dates for
their autumn tour of Britain,
which will coincide with the
release of their third album.

The group are now in
Holland recording the album

VAN MORRISON

with producer R J Lange,
who worked on the first two
albums. The album will
include their Number One hit
'I Don't Like Mondays', but
there's no title or release date
set as yet.

Van album
VAN MORRISON, who headlines the Edinburgh Festival 'Big
Day Out' at the Ingliston Royal Highland Showground on
September 1, has signed to Mercury Records and releases a
new album called 'Into The Music' on August 24.

The album has ten tracks - 'Bright Side Of The Road', 'Full
Force Gale', 'Steppin' Out Queen', 'Troubadours', 'Rolling
Hills', 'You Make Me Feel So Free', 'Angeloit', 'And The
Healing Has Begun', 'It's All In The Game', and 'You Know
What They're Writing About'.

The Edinburgh date comes at the end of a series of
European open-air dates and is his second spate of live activity
within a few months after a lengthy lay-off.

The tour kicks off at
Liverpool Empire on
September 27 and 28 and
then goes to Manchester
Apollo 29-30, Newcastle City
Hall October 2-3, Edinburgh
Odeon 5, Dundee Caird Hall
6, Aberdeen Capitol 8-9,
Glasgow Apollo 10-11,
Preston Guildhall 14, Stoke
Trenthan Gardens 15,
Leicester Granby Halls 16,
Sheffield City Hall 17,
Birmingham Odeon 19-20,
Oxford New Theatre 23,
London Hammersmith Odeon
25-27, Brighton Conference
Centre 28, Cardiff Sofia
Gardens 30-31.

Tickets are priced at £3.50,
£3.00, £2.50 and £2.00 at all
venues except Stoke,
Leicester and Cardiff where
they are all £3.00. They go on
sale at Manchester,
Edinburgh, Glasgow, Liverpool,
Stoke, Oxford, London and
Guildford on August 18,
Dundee on August 25 and
everywhere else on
September 3. Postal bookings
are now being taken at all
venues.

Awakeman
RICK WAKEMAN plays five
concerts at London's Venue
next week with his own
band. He performs one
show on August 20 and
two on the 21st and 22nd.

Wakeman recently
played a concert in
Montreux and said this
week: "It went so well that
it gave us all the feeling
that we wanted to do it
again just for the sheer joy
of playing. We felt that
these small close -contact
gigs would be the best way
of expressing our
enthusiasm."

Angry Buzzcocks abandon
park gig -but still tour
BUZZCOCKS have abandon-
ed plans to play free in Lon-
don's Hyde Park next Satur-
day August 18, but they
have finalised a British tour
in October following the
release of their third album.

The Hyde Park concert
has been cancelled mainly
because of The Who's
Wembley bash the same day
and the lack of record com-
pany support that was need-
ed to stage the gig.

The free gig would have
cost some £20,000 to
organise - over half of
which would have been
spent on police and security- and the Buzzcocks,
Liberty -United (their record
company) and Asgard (their
agency) were unable to raise
that kind of money without

additional help from other
record companies, whose
bands would also have ap-
peared.

A statement from New
Hormones, Buzzcocks'
management, takes record
companies to task for their
"short-sightedness and
small mindedness in the
face of the apparent opposi-
tion set up by The Who
show."

"The truism that 'nothing
succeeds like success' is
reduced to the formula that
the paying audience is more
important as it is more ap-
parent. The conspicuous
consumer always pays. The
£8.50 -a -head market heads
the market (sic) in the most
viable and valuable way. Of
course, the business doesn't
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want its afternoon tied up
with looking after its little
acts rather than jostling in
the stadium with the stars.
It's all grit on the millstone."

The band themselves
were equally disappointed.
Pete Shelley said: "We've
been looking forward to this
for so long and nothing we
could say would help."
Steve Diggle added succinc-
tly: "It stinks".

This is the second time
Buzzcocks have had to
abandon plans to play for
free in Hyde Park.

But the band have finalis-
ed the dates for their British
tour in October. This follows
the release of their third
album called 'A Different
Kind Of Tension' on
September 14. There are 12
new songs on the album,
none of which has so far
been released.

The tour opens at Liver-
pool University on October 2
and continues at Leeds
University 3, Newcastle City
Hall 4, Glasgow Apollo 5,
Edinburgh Odeon 6, Aber-
deen Capitol 7, Dundee
Caird Hall 8, Belfast Ulster
Hall 10, Portrush Kellys 11,
Cork City Hall 13, Sheffield
Top Rank 21, Derby
Assembly Rooms 22,
Blackburn St Georges Hall
23, Birmingham Odeon 24,
Bradford King Georges Hall
25, Manchester Apollo 27-28,
Leicester De Montfort Hall
29, Oxford New Theatre 30.
Guildford Civic Hall
November 1, Bournemouth
Winter Gardens 2, Cardiff
Sophia Gardens 3, Bristol
Colston Hall 4, Hemel Hemp-
stead Pavilion 5, West Run -
ton Pavilion 7, London Rain-
bow 9-10.

Tickets will have a top
ceiling of £2.50 at all venues
except London, Manchester
and Belfast.

THIEVES LIKE US

THIEVES LIKE US
THIEVES LIKE US have dates until the end of this month at Bristol Crockers
August 1617, Salisbury Town Hall 18, Redhill Lakers Hotel 19, Basingstoke
Magnums 24, Weymouth Cellar Vino 25, Bournemouth Pinecliff 26,
Southampton Joiners Arms 28, London Windsor Castle 29.

PUNISHMENT OF LUXURY
PUNISHMENT OF LUXURY have arranged a date at London's Marquee on
August 23, the day before they appear at the Reading Festival. The group's first
album will be released in September and a British tour is being lined up to
promote the album through September and October.

WRITZ
WRITZ have added two more dates to their tour at Camden Music Machine
September 1 and Kensington Nashville 2.

MATCHBOX
MATCHBOX have additional tour dates at Barkingside Old Maypole Club
August 31, Norwich Legion Club September 21, Brighton Lewes Road Inn 28.

TRIBESMAN
TRIBESMAN, who have just released their first album on the Label called
'Street Level', have increased their line-up to ten with the addition of Brother
Birch on flute and saxaphone and have gigs lined up at Kensington Nashville
August 21, London Cubies 24, Camden Dingwalls 29, Covent Garden Rock
Garden September 21, Worcester Turntable 22, Langley College 28, Watford
Wallhall College October 6.

IRON MAIDEN
IRON MAIDEN have dates at Birkenhead Gallery August 17, Tottenham Seven
Sisters Club 18, Newbridge Memorial Hall 19, Camden Music Machine 20,
Covent Garden Rock Garden 24, East Ham Ruskin Arms 25, Swansea Circles 30,
Aberavon Nine Volts 31, Tonypandy Royal Naval Club September 1, East Ham
Ruskin Arms 7, Fulham Greyhound 8.

ZORRO

ZORRO
ZORRO wind up their current tour to promote their EP "Arrods Don't Sell 'Em'
with gigs at London Windsor Castle August 22 and Camden Music Machine 23
before going to play gigs in Czechoslovakia and Yugoslavia.

THE JAGS
THE JAGS, whose 'Back Of My Hand' single is getting extensive airplay, have
slotted in dates at Fulham Greyhound August 17 and London Marquee 18 before
their Reading Festival appearance on August 24. They are recording a second
single for Island next week and will be touring Britain at the end of September
after European dates.

ZOUNDS
ZOUNDS, The Mob, The Astronauts and The Survivors will be playing a free
tour next month. Dates so far confirmed are at Leeds Fforde Grene Hotel
September 18, Birmingham Bournebrook Hotel 21, Bishops Stortford Triad 24,
Norwich Boogie House 26. Anyone interested in promoting a free gig with the
bands should ring Weird Tales at 01-888 4772.

SQUIRE
SQUIRE have gigs lined up at Norwich Boogie House August 16, Islington
Sugawn Club 17, Waterloo Wellington 18, Clapham 101 Club 19, Waterloo
Wellington 25, Fulham Greyhound 28.

WILKO JOHNSON
WILKO JOHNSON'S SOLID SENDERS headline a charity gig in aid of kidney
machines at Crawley Leisure Centre on August 18. They'll be supported by
Rocky Island Boys, Mona and Little Jimmies.

KIDDA BAND
THE KIDDA BAND, who's debut single 'Fighting My Way Back To You' is.
released on Carrere Records, have gigs at Newton Powys Newton Arms August
17, Cannock Troubadour 18, Stoke Trentham Gardens 24, Newton Powys FC
25, Coventry Dog And Trumpet 31.

TRISPEN FA YRE
THE BUZZARDS, Carol Grimes, Sweet FA, Parking Lot, The Young Ones.
The Mickey Finn Band, Anaconda, Brainiac 5, Lip Service and The Fans play
the Trispen Fayre near Truro on August 25. It's in aid of charity.
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ors. .a true reflection of brilliance
featuring their single of the same name

Mirrors -a new album and cassette from Blue Oyster Cult. Produced by Tom Werman for Julia's Music Inc.
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TOUR NEWS Dylan, Springsteen wax lyrical

THE PRISONERS
THE PRISONERS (above), a Huddersfield "skinhead/reggae" band, have gigs
at Huddersfield Coachhouse August 18 and Brighouse Clifton Arms 22.

STARJETS
STARJETS have had to make changes to their itinerary and they now play
Retford Porterhouse August 17, Halifax Good Mood Club 18, Sheffield Limit
Club 23, Dudley JB's 24, West Runton Village Inn 25, Kensington Nashville 28,
Birmingham Barbarellas 30, Nottingham Sandpiper 31.

NEWS FLASH
NEWS FLASH, a London band "playing modern R&B with a difference", have
gigs at Kensington The Kensington August 16, Fulham Greyhound 19,
Kensington The Kensington 23, Fulham Greyhound 26, Clapham 101 Club 27,
Kensington The Kensington 30.

THE NAME
THE NAME, who are appearing at the Maximum Speed benefits at Acton's
White Hart on August 16 and 23, have gigs of their own at Wakefield Unity Hall
September 6 and York De Grey Rooms 28.

BLACK GORILLA
BLACK GORILLA, a soul/funk band, have dates at Gloucester Cinderford
Rugby Club August 18, Edgbaston Gay Towers Ballroom 27, Leamington Crown
Hotel 29.

WITCHFYNDE
WITCHFYNDE continue their 'Give 'Em Hell' tour at Stoke Green Star August
17, Bakewell Monsal Head 19, London Music Machine 20, Christchurch Jumpers
Tavern 30, Northampton Romany September 1, Ipswich Royal William 7, Bury
St Edmunds Griffin 8, Accrington Lakeland Lounge 30.

MADNESS
MADNESS play Islington Hope And Anchor August 20-21, London Lyceum
(with Secret Affair) August 26.

THE ACCELERATORS
THE ACCELERATORS, The Geisha Girls, The Jetsons, Taboo, Stools,
Ozones, Leaving Twentieth Century, The Proverbs and The Silver Duffle
Coats appear at a one -day festival at Liverpool Windsor Street Playing Fields on
August 18 in aid of children's activities.

BOB DYLAN and Bruce Springsteen both have new studio
albums released soon by CBS.

Dylan's album is called 'Slow Train Coming' and it comes
out on August 31. It was recorded in Muscle Shoals Studios
with producers Jerry Wexler and Barry Beckett, who also
plays keyboards on the album. The other musicians are Dire
Straits' Mark Knopfler guitar and Pick Withers drums with Tim
Drummond bass and the Muscle Shoals horns on some tracks.

Many of the song titles reflect Dylan's new religious
enthusiasm. The track listing is: 'Gotta Serve Somebody',
'Precious Angel', 'I Believe In You', 'Slow Train Coming',
'Gonna Change My Way Of Thinking', 'Do Right To Me Baby
(Do Unto Others)', 'When You Gonna Wake Up', 'God Gave
Names To All The Animals' and 'When He Returns'. A single,
'Precious Angel' will be released on the same day.

Preston
one-nighter
BILLY PRESTON plays one
night at London's
Hammersmith Odeon on
September 7 as part of a
brief European tour.

He will be supported by
his own six -piece band.
Also on the bill is Philly
soul crooner Billy Paul.

Preston recently signed
to Motown Records and his
first album for them, called
'Late At Night', will be
released in the first week
of September.

Tickets for the
Hammersmith gig are on
sale now priced from £4.25
to £2.75.

BILLY PRESTON

SPEC/AL REISSUES

LURKERS
SHADOW * FREAK SHOW BACK 1

tubeway army
THAT'S TOO BAD * BOMBERS BACK 2

LURKERS
PILLS * JUST THIRTEEN BACK 3

SEGG4RS 94C/ FIRE

.1/

tubeway army
THE FIRST ALBUM BEGA 4

also down in the park  do you need the service? beg 17

BILL NELSON's Red Noise will
be releasing their second album
next month. It's tentatively called
'Quit Dreaming And Get On The
Beam' and Bill plays all the in-
struments apart from saxaphone
(played by brother lan) and some
keyboards.

The band are lining up a British
tour to follow the album's release
and details will be announced
shortly.

Nelson has also produced a

single by The News, a band
who've just signed to Arista.

THE RUTS are lining up a six -week
British tour which will start in mid -
September and run through to the end
of October. They release the follow-up
single to their 'Babylon's Burning' hit at
the end of this month on Virgin called
'Was It Something That I Said'. The
band's first album, 'The Crack' will be
released in October.

IAN MATTHEWS releases his new
single on August 31. Titled 'You Don't
See Me', it's taken from his new
album 'Siamese Friends', set for
release on Rockburgh on September
14.

DANGEROUS GIRLS release a debut
double A -side single on their own label.
Titled 'Dangerous Girls/1 Don't Want
To Eat (With The Family)', the single
will be available through Rough Trz de
and other alternative outlets for 85p.

SALLY OLDFIELD, sister of Mike,
releases her second single, 'You Set My
Gypsy Blood Free', on Bronze. The
track is from her album, due for release
in October.

ICE RECORDS have signed a licensing
agreement with WEA and the first
release is an Eddy Grant single called
'Walking On Sunshine' on August 17.

TOYAH

Dylan is spending the summer at his farm in Minnesota and
plans to form a band in the autumn. He could start playing live
dates early next year but it's too early yet to start speculating
on when he'll be coming back to Britain.

Bruce Springsteen's new album is due for release in
America in the first week of October, although some reports
indicate it may be a week or two earlier. Sounds understands
that the album, as yet untitled, includes 'Point Blank' and
'Independence Day', which have both been high points in his
live act for some time. The single is likely to be a song called
'Sherry Darling'.

Springsteen will be undertaking a major American tour
following the album's release, but there is still a chance that
he may play European dates before that.

RECORD NEWS

REO SPEEDWAGON (above) have a
new album released this week by Epic.
It's called 'Nine Lives'.

WINGS release a new double A -sided
single this week from their 'Back To
The Egg' album. The songs are 'Getting
Closer' and 'Baby's Request'.

There's still no announcement on
whether the band will be returning to
live gigs this autumn. It's known that
they want to try playing smaller venues,
as MacCartney did when he first form-
ed Wings.

JESSE COLIN YOUNG, Country Joe
McDonald, Arlo Guthrie, Richie
Havens, Buffy Sainte -Marie, Joan
Baez, Maria Muldaur and Tom Pax-
ton are among the artists featured on a
double album called 'Bread And Roses'
which is released by Fantasy in Oc-
tober. It's the highlights of the Bread
and Roses Festival last year in America.
Bread And Roses is an organisation
aimed at bringing free entertainment to
people in hospitals, mental institutions
and prisons.

Toyah counts sheep
TOYAH has lined up a series of gigs to follow the release of her
first 'alternative play' record on Safari this week.

Called 'Sheep Farming In Barnet', the record is a seven-inch
disc containing six songs and runs for more than twenty minutes
playing at 33%rpm. It costs £1.50.

She plays Sheffield Limit Club August 16, Camden Music
Machine 17, Liverpool Erics 23, Kensington Nashville 25,
Manchester Factory September 6, Burton On Trent 76 Club 7,
Nottingham Sandpiper 8, Jacksdale Grey Topper 9. More dates
will be added shortly.

Toyah has also landed herself a part in the BBC TV play
Shoestring, which will be screened later in the year and will
feature her band as well.

Leigh way
BANDS for the Leigh Rock
Festival over the Bank Holiday
Weekend (August 25-27) at Plank
Lane off Firs Lane have now been
confirmed by the organisers.

Not Ice, The Units, Ar-
magheddon, Gog, Visual Arts,
Steroid Kiddies, Exodus, Super-
charge, Karma Sutra, The Risk,

Cool Hand, Sister Ray, Joy Divi-
sion, Echo And The Bunnymen,
Teardrop Explodes, Orchestral
Manoeuvres In The Dark, A Cer-
tain Ratio and The Distractions
will all be appearing over the
course of the festival.

Tickets are priced at £2.00 per
day or £5.00 for the whole
weekend.

FUNBOY FIVE's 'Life After Death'
demo is being released shortly by Good
Vibrations in a limited edition of 2,000.

HEADQUARTERS, a seven -piece
band who play "music to move your
body to" (II, have signed to Merseyside
independent label Skeleton Records
and will be releasing their first single in
mid -September.

PRESSURE SHOCKS are spending
this month recording their first album at
Sin City Studios in Nottingham for
release in October and have cancelled
all live work for August.

THE CIGARETTES' single 'They're
Back Again, Here They Come', has
sold out of its original pressing and a
repressing of 2,000 copies is now
available through Dead Good Records
of Lincoln.

UNION RECORDS have signed a

distribution deal with Spartan and the
first release under the new deal is
'Boogie All Night' by Bill Campbell.

Pulse up with
the lark
STEEL PULSE will headline this
years' Lark In The Park' at Birm-
ingham Cannon Hall Arena on
August 25. Also on the bill are The
Specials, Ricky Cool And The
Icebergs and The Denizens.

The open-air gig is organised by
BRMB Radio and all proceeds will
go to the Year Of The Child.
Tickets are priced at £2.00.

A COMPILATION album of Liverpool
bands called 'Street To Street' is releas-
ed by Open Eye Records this weekend.

It features tracks from The Ac-
celerators, Activity Minimal, Big In
Japan, Dead Trout, Echo And The
Bunnymen, Fun, The ID, Jacqui And
Jeanette, Malchix, The Moderates,
Modern Eon and Tontrix. It will cost
'about £3.00'.

NURSE WITH WOUND's album is
now available by post from John
Fothergill at 7 Burlington House, Kings
Road, Richmond, Surrey for £2.50.
Cheques and postal orders should be
made payable to John Fothergill.
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ALTERNATIVE CHART
SINGLES

1 DIRTY WATER, Inmates, Soho
2 AL CAPONE, Prince Buster, Blue Beat
3 BLACK SLACKS, Joe Bennet, ABC
4 REASONS TO BE CHEERFUL PART 3, Ian Dury And

The Blockheads, Stiff
5 LISA JANE, Davy Jones And The King Bees, Decca

6 IN A RUT, The Ruts, People Unite ---
7 SLEEP ROCK'N'ROLL, Jets, Soho
8 ROCKIN' ON DOWN THE LINE, Gina And The Rockin'

Rebels, Alligator
9 KID, Pretenders, Real

10 DON'T RING ME UP, Protex, Good Vibrations
11 GLC, Menace, Small Wonder
12 96 TEARS, ? And The Mysterians, London
13 NOBODY BUT ME, Human Being, Capitol
14 HOT TAMALE BABY, Clifton Chenier, Maison De Soul
15 EXPERT, prag VEC, Spec
16 GO CHAMPS GO, The Champs, RM
17 HOT ROD LINCOLN, Johnny Bond, Starday
18 NO BULLSHIT, Shag Nasty, Shagnasty Records
19 DON'T LET THE GREEN GRASS FOOL YOU, Wilson

Pickett, Atlantic
20 DAMAGED GOODS, Gang Of Four, Fast EP

ALBUMS

1 FUN HOUSE, Stooges, Elektra import
2 TERRY NOLAN/GLENN REEVES, MCA import
3 REMAINS, Spoonfed, Import
4 DAMNED The Damned, Stiff import
5 ACE STORY VOL 2, Various Artists, Ace
6 HONEYS, Ska Compilation, Melodisc
7 SOMETHING ELSE, Move, Polydor import
8 LIFE WITH THE LIONS, John And Yoko, Apple import
9 TIM BUCKLEY 1ST, Tim Buckley, Elektra import

10 JOE MEEK STORY, Compilation, Decca

Compiled by Vinyl Solution, 39 Hereford Road, London W2. Tel. 01-229
8010.

SOUNDS PLAYLIST
Geoff Barton
HIGH LEVEL CUT, UFO, Chrysalis, Japanese import
SLEDGEHAMMER, Sledgehammer, Slammer
FACE TO FACE, Trevor Rabin, tape

Garry Bushell
TIME FOR ACTION, Secret Affair, I -Spy
MADNESS/PRINCE BUSTER, Madness, 2 Tone
TEENAGE WARNING, Angelic Upstarts, Warner Bros

Hugh Fielder
THE JUKES, Southside Johhny And The Asbury Jukes,
Mercury
RUST NEVER SLEEPS, Neil Young, Reprise
WELCOME TO THE CRUISE, Judy Tzuke, Rocket

Eric Fuller
NORTH LONDON THING, Prince Hammer, Hit Run
TOTTENHAM ROCK, U Brown, Front Line
FOUR ACES SKANK, Jah Woosh, Trojan

Alan Lewis
POINT OF VIEW, Matubi, MR
ELECTRICITY, Orchestral Manoeuvre3 In The Dark, Factory
LOST IN MUSIC, Sister Sledge, Atlantic

David Lewis (no relation)
BORN AGAIN, Randy Newman, advance tape
B -52's, B -52's, Island
OUADROPHENIA, The Who, Polydor

Dave McCullough
CALIFORNIA UBER ALLES, Dead Kennedy's Alternative
Tentacles
TROUT MASK REPLICA, Captain Beefheart, Reprise
TOUCH, Lori And The Chameleons, Zoo

Tony Mitchell
DRUM AND WIRES, XTC, Virgin
MAKING PLANS FOR NIGEL, XTC, Virgin 45
QUIT DREAMING AND GET ON THE BEAM, Red Noise,
advance tape

Sandy Robertson
OUT AFTER DARK, Roy Loney And The Phantom Movers,
Solid Smoke
FEAR OF MUSIC, Talking Heads, Sire
FOOL AROUND, Rachel Sweet, Stiff-Columbia/American
version

Pete Silverton
BORN TO BE WITH YOU, Dion, Phil Spector International 45
ELECTRICITY, Orchestral Manoeuvres In The Dark, Factor 45
NASH RAMBLER ADVERT, track on 'Cruisin' 1964', Cleveland

DISCO
12" SINGLES

1 FEEL THE REAL, David Bewdeth, IGM
2 DANCIN' AND PRANCIN'/JINGO, Candido, Salsoul
3 THE BREAK, Katmandu, TK
4 BODY RHYTHM, Hemlock, Warner Bros
5 HANDS DOWN, Dan Hartman, Blue Sky
6 TUMBLE HEAT, Michele Freeman, Polydor
7 I NEED SOMEONE, Ralph MacDonald, TK
8 STREET LIFE, Crusaders, MCA
9 WHEN YOU'RE NO 1, Gene Chandler, 20th Century

10 FOUND A CURE, Ashford And Simpson, Warner Bros
11 GROOVE ME, Fern Kinney, TK
12 OHH WHAT A LIFE, Gibson Brothers, Island
13 YOU GET ME HOT, Jimmy 'Bo' Horn, Sunshine Sound
14 YOU CAN DO IT, Al Hudson And Partners, MCA
15 LOVE WHEN I'M IN YOUR ARMS, Bobby Humphrey,

Epic
16 GET UP AND BOOGIE, Freddie James, Warner Bros
17 CATCH ME, Pockets, Arc
18 GONE GONE GONE, Johnny Mathis, CBS
19 YOU NEVER KNOW WHAT YOU'VE GOT, Me And

You, Laser
20 ROCK ME, Frank Hooker And Positive People,

Panorama

Compiled by Groove Records, 52 Greek Street, Soho, Wl. Tel: 01-439
8231

HEAVY METAL
1 1 WALK ALL OVER YOU, AC/DC, from 'Highway To

Hell', Atlantic
2 2 STALLIONS OF THE HIGHWAY, Saxon, from 'Sax-

on', Carrere
3 4 AMERICAN GIRLS, Triumph, from 'Just A Game',

RCA
4 5 CHEATIN' WOMAN, Molly Hatchet From 'Molly

Hatchet' Epic
5 7 DAMAGE CASE, Motorhead, from 'Overkill', Bronze
6 3 B -B -B -B -BOOGIE, Skyhooks, from 'Guilty Until Pro-

ven Insane', UA
7 6 PARALYSED, Ted Nugent, from 'State Of Shock',

Epic
8 10 SHOT DOWN IN FLAMES, AC/DC, from 'Highway

To Hell', Atlantic
9 8 BORN TO LOVE, Nazareth, from 'Star' 45 B-side,

Mountain
10 12 LOVE DRIVE, Scorpions, from 'Love Drive', Harvest
11 11 HARD TIMES, Kiss from 'Dynasty', Casablanca
12 9 GETCHA ROCKS OFF, Def Leppard, from 'Def Lep-

pard' EP, Bludgeon Riffola
13 15 DEATH ON TWO LEGS, Queen, from 'Live Killers',

EMI
14 ALL NIGHT LONG, Rainbow, from 'Down To Earth'

Polydor
15 13 RENEGADE, Styx, from 'Renegade' 45, AF±M

Compiled by Powerhouse Heavy Metal Roadshow Tel. 01-3689852.

ROCK 'N' ROLL
SINGLES

1 12 ROCKABILLY GUY, Polecats, Nervous
2 5 SKINNY JIM, Eddie Cochran, Rockstar
3 1 GET YOUR BUTT OUT OF DIXIE, Mad Man Mark,

Mr. C
4 21 GHOST TRAIN BOOGIE, Vernon And The GI's,

Billygoat
5 26 ROCK THE JOINT, Bill Haley, Rollercoaster
6 4 HOW LOW DO YOU FEEL, Ray Campi, Rollin'

Rock
7 9 BURNING EYES, Hank Mizell, Charly
8 17 BORN TO BE A RAVER, Rockin' Johnny Austin,

Nervous
9 29 DOWN ON THE FARM BOOGIE, Bill Chappell,

Yucca
10 24 JUMP BABY JUMP, The Rock And Roll Apache,

Marvel
11 BLACK SLACKS, Matchbox, Magnet
12 8 ROCK AND ROLL DADDY -0, Shreveport Sam, Mr. C
13 22 GOT TO BE HEP, Johnny Boy And Sylvia, Mr. C
14 BLACK LEATHER REBEL, Johnny Carroll And The

Blue Caps, Rollercoaster
15 - GRANDMA ROCK AND ROLL, The Ramblin'

Ramblers, Dee Jay Jamboree
16 ROCK IT, Thumper Jones, Ace
17 KEEP MY BIG WHEELS TURNIN', Johnny Key And

The Kool Kats, Alligator
18 13 JITTERBOP BABY, Hal Harris, Ace
19 THE ITCH, Carl Cherry, Dee Jay Jamboree
20 WOODPECKER ROCK, Nat Couty And The Braves,

Dee Jay Jamboree

ALBUMS

1 CHUCK BERRY 20 GOLDEN GREATS, Chuck Berry,
Hammer

2 ROCK THE JOINT, Bill Haley, Rollercoaster
3 G.I. BOP, Vernon And The GI's, Billygoat
4 FATS DOMINO GOLDEN GREATS, Fats Domino,

Hammer
5 ROCKABILLY PARTY, Various, Ace
6 WILD CAT SHAKEOUT, Ray Campi, Radar
7 KING -FEDERAL ROCKABILLYS, Various, Starday-King
8 DIXIE ROCKABILLYS, Various, Starday-King
9 SLEEPY LA BEEF AND FRIENDS, Various, Ace

10 ROCKABILLY REBELLION, Ray Campi, Rollin' Rock

Compiled by the Wild Wax Roadshow, Flat 4, Block 36, Dabshill Lane,
Northolt, Middx.

BRITISH SINGLES
1 1 I DON'T LIKE MONDAYS, Boomtown Rats, Ensign
2 14 WE DON'T TALK ANYMORE, Cliff Richard, EMI
3 5 ANGEL EYESIVOULEZ VOUS, Abba, Epic
4 2 CAN'T STAND LOSING YOU, Police, ABM
5 3 WANTED, Dooleys, GTO

6 - REASONS TO BE CHEERFUL, Ian Dury And The
Blockheads, Stiff

7 23 HERSHAM BOYS, Sham 69, Polydor
8 17 THE DIARY OF HORACE WIMP, Electric Light

Orchestra, Jet
9 4 GIRLS TALK, Dave Edmunds, Swansong

10 11 BORN TO BE ALIVE, Patrick Hernandez, Gem
11 10 BEAT THE CLOCK, Sparks, Virgin
12 8 MY SHARONA, Knack, Capitol
13 9 BREAKFAST IN AMERICA, Supertramp, AErM
14 26 AFTER THE LOVE HAS GONE, Earth Wind And Fire,

CBS
15 12 GOOD TIMES, Chic, Atlantic
16 13 IF I HAD YOU, Korgis, Rialto
17 22 DUKE OF EARL, Darts, Magnet
18 27 STAY WITH ME TILL DAWN, Judie Tzuke, Rocket
19 7 ARE FRIENDS ELECTRIC, Tubeway Army, Beggars

Banquet
20 6 SILLY GAMES, Janet Kay, Scope
21 15 BAD GIRLS, Donna Summer, Casablanca
22 18 LADY LYNDA, Beach Boys, Caribou
23 29 MORNING DANCE, Spyro Gyra, Infinity
24 - GANGSTERS, Specials, 2 Tone
25 30 OOH WHAT A LIFE, Gibson Brothers, Island
26 16 C'MON EVERYBODY, Sex Pistols, Virgin
27 - BANG BANG, B A Robertson, Asylum
28 20 CHUCK E'S IN LOVE, Rickie Lee Jones, Atlantic
29 SWEET LITTLE ROCK 'N' ROLLER,

Showaddywaddy, Arista
30 IS SHE REALLY GOING OUT WITH HIM?, Joe

Jackson, AErM
Compiled by BMRB/Music Week

U S ALBUMS
1 3 GET THE KNACK, The Knack, Capitol
2 1 BAD GIRLS, Donna Summer, Casablanca
3 2 BREAKFAST IN AMERICA, Supertramp, AErM
4 5 CANDY -O, Cars, Elektra
5 6 TEDDY, Teddy Pendergrass, PIR
6 7 I AM, Earth, Wind And Fire, Arc
7 8 DISCOVERY, Electric Light Orchestra, Jet
8 4 CHEAP TRICK AT BUDOKAN, Cheap Trick, Epic
9 12 THE KIDS ARE ALRIGHT, The Who, MCA

10 10 BACK TO THE EGG, Wings, Columbia
11 11 COMMUNIQUE, Dire Straits, Warner Bros
12 13 BOMBS AWAY DREAM BABIES, John Stewart,

RSO
13 15 MILLION MILE REFLECTIONS, Charlie Daniels

Band, Epic
14 9 DYNASTY, Kiss, Casablanca
15 14 RICKIE LEE JONES, Rickie Lee Jones, Warner Bros
16 16 LIVE KILLERS, Queen, Elektra
17 17 DESOLATION ANGELS, Bad Company, Swan

Song
18 30 LOW BUDGET, Kinks, Arista
19 19 SONGS OF LOVE, Anita Ward, Juana
20 22 MINGUS, Joni Mitchell, Asylum
21 23 RUST NEVER SLEEPS, Neil Young, Reprise
22 18 THE GAMBLER, Kenny Rogers, United Artists
23 25 THE BOSS, Diana Ross, Motown
24 - REALITY WHAT A CONCEPT, Robin Williams,

Casablanca
25 27 THE MAIN EVENT, Soundtrack, Columbia
26 26 UNDERDOG, Atlanta Rhythm Section, Polydor
27 29 VOU LEZ-VOUS, Abba, Atlantic
28 28 VAN HALEN II, Van Halen, Warner Bros
29 STREET LIFE, Crusaders, MCA
30 AN EVENING OF MAGIC, Chuck Mangione, ABM

Compiled by Billboard
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TOP 75
THE BEST DISCO ALBUM IN THE WORLD,
Various, Warner Brothers
DISCOVERY, Electric Light Orchestra, Jet

3 3 BREAKFAST IN AMERICA, Supertramp,
AEtM

4 7 VOULEZ VOUS, Abba, Epic
5 8 I AM, Earth Wind And Fire, CBS
6 11 THE BEST OF THE DOOLEYS, GTO
7 4 REPLICAS, Tubeway Army, Beggars Ban-

quet

8 - HIGHWAY TO HELL, AC/ DC, Atlantic
9 9 OUTLANDOS D'AMOUR, Police, AEtM

4 Mese e sa
11 - DOWN TO EARTH, Rainbow, o y or,- -

SOME PRODUCT CARRI ON-BEWPISTOLS,
VIRGIN

13 10 LIVE KILLERS, Queen, EMI
14 22 MORNING DANCE, Spyro Gyro, Infinity
15 15 MANILOW MAGIC, Barry Manilow, Arista
16 25 EXPOSED, Mike Oldfield, Virgin
17 17 STREET LIFE, Crusaders, MCA
18 16 COMMUNIQUE, Dire Straits, Vertigo
19 20 20 GOLDEN GREATS, Beach Boys, Capitol
20 12 BRIDGES, John Williams, Lotus
21 13 NIGHT OWL, Gerry Rafferty, United Artists
22 40 WELCOME TO THE CRUISE, Judie Tzuke,

Rocket
23 21 DO IT YOURSELF, Ian Dury, Stiff
24 43 20 ALL TIME GREATS, Roger Whittaker,

Polydor

6 14 LODGER, David Bowie, RCA
27 18 RUST NEVER SLEEPS, Neil Young, Reprise
28 37 BAD GIRLS, Donna Summer, Casablanca
29 29 LAST THE WHOLE NIGHT LONG, James

Last, Polydor
30 26 THE VERY BEST OF LEO SAYER, Chrysalis
31 30 DIRE STRAITS, Vertigo
32 32 OUT OF THE BLUE, Electric Light Orchestra,

Jet
33 33 BAT OUT OF HELL, Meat Loaf, Epic
34 19 GO WEST, Village People, Mercury

ALBUMS
35 - MIDNIGHT MAGIC, Commodores, Motown
36 67 BOP TILL YOU DROP, Ry Cooder, Warner
37 34 WAR OF THE WORLDS, Jeff Wayne, CBS
38 27 RICKIE LEE JONES, Warner Brothers
39 27 SKY, Ariola
40 53 MANIFESTO, Roxy Music, Polydor
41 23 BACK TO THE EGG, Wings, Parlophone
42 42 AT BUDOKAN, Bob Dylan, CBS
43 36 BLACK ROSE, Thin Lizzy, Vertigo
44 31 THE KIDS ARE ALRIGHT, The Who Polydor
4 5:1_24 THE GREAT ROCK 'N' ROLL SWINDLE'S -Mr)

Virgin
46=47 WMITS HAVIN0 FLOWN, Bee Gees, RSO
46= 57 IN THE SKIES, Peter Green, Creole
48 39 REPEAT WHEN NECESSARY, Dave Ed-

munds, Swan Song
49 41 MINGUS, Joni Mitchell, Asylum
50 54 FATE FOR BREAKFAST, Art Garfunkel, CBS
51 65 THE BEST OF EARTH WIND AND FIRE, CBS
52 THE BOSS, Diana Ross, Motown
53 MIRRORS, Blue Oyster Cult, CBS
54 TEENAGE WARNING, Angelic Upstarts,

Warner Brothers
( 55 46 NEVER MIND TftEl3OLLOCKS, Sex Pistols,

56 48 SONGBIRD, Ruby Winters, K -Tel
57 38 THE WORLD IS FULL OF MARRIED MEN,

Original Soundtrack, Ronco
58 - RISQUE, Chic, Atlantic
59 49 RUMOURS, Fleetwood Mac, Warner

Brothers
60 LOOK SHARP, Joe Jackson, AEtM
61 EDDIE COCHRAN SINGLES ALBUM,

United Artists
62 66 BARBRA STREISAND'S GREATEST HITS

VOL. 2, CBS
63 51 THE UNDERTONES, Sire
64 73 LIVE AND DANGEROUS, Thin Lizzy, Vertigo
-65 _§,4_ CAVATINA, John Williams, Cube/Electric

(-66-66- PLASTICLETTERS, Blondie,
67 59 TRIBUTE TO THE MARTYRS, Steel Pulse,

Island
68 58 THE WARRIORS, Original Soundtrack, AEtM
69 68 A NEW WORLD RECORD, Electric Light Or-

chestra, Jet
70 TONIC FOR THE TROOPS, Boomtown Rats,

Ensign
71 71 TUBULAR BELLS, Mike Oldfield, Virgin
72 50 THE BILLIE JO SPEARS SINGLES ALBUM,

United Artists
73 61 52nd STREET, Billy Joel, CBS
74 GET THE KNACK, Knack, Capitol
75 55 NIGHTFLIGHT TO VENUS, Boney M, Atlan-

tic
Compiled by 8MR8i Music Week

REGGAE
PRE-RELEASE SINGLES

1 NICE UP THE DANCE, Papa Michigan And General
Smilie, Studio One

2 TUNE IN, Gregory Isaacs, African Museum
3 GOLDEN SEAL, Augustus Pablo, Message
4 SEX EDUCATIONAL CLASS, General Echo, Mandingo
5 HOMEWARD BOUND, Freddie McGregor, Studio One
6 AMBUSH, Bob Marley, Tuff Gong
7 WOOD FOR MY FIRE, Black Uhuro, DEB
8 CUP OF TEA, Dennis Brown, DEB
9 HYPOCRITE/NICE TIME, Bob Marley And The Wailers,

Tuff Gong
10 CLEANLYNESS IS GODLYNESS, Silford Walker, South

East Music

DISCO 12"
1 PRIDE AND AMBITION, Leroy Smart, Dub Vendor
2 LOVE AND UNITY, Te-Track, Rockers International
3 REALLY TOGETHER, Jackie Paris And Big Youth, Book

Of Psalms
4 THREE MEALS A DAY, Dennis Brown, Joe Gibbs
5 THE BORDER, Gregory Isaacs, GG
6 OOH BABY BABY, Sonia, D -Roy
7 NATTY DREAD SHE WANT, Horace Andy/Tapper Zukie,

Stars

8 GIVE ME JAH JAH, Sugar Minott/King Stitt, Studio One
9 ISLAND GIRL/IT'S LATE, In Crowd, Review

10 LOVE WON'T COME EASY, Heptones, Greensleeves

ALBUMS
1 AFRICAN DUB CHAPTER FOUR, Joe Gibbs, Joe Gibbs
2 STUDIO ONE SHOWCASE VOL 2, Various Artists,

Studio One
3 BORN TO LOVE YOU, Derrick Harriott, Crystal
4 SOON FORWARD, Gregory Isaacs, Front Line
5 KAMIKAZI DUB, Prince Jammy, Trojan
6 TREASURE DUB, Duke Reid Allstars, High Note
7 SKA AUTHENTIC, Skatalites, Studio One
8 LOVING MOODS, Al Campbell, Music Force
9 KOOL ROOTS, Earth And Stone, Cha Cha

10 REBEL MUSIC, Various Artists, Trojan

Compiled by Dub Vendor. Mail order c/o 18 St John's Avenue, Putney
SW15. Clapham Junction open market, Saturdays 9-6. Tel: 7859636.

Musical DIrectoo, ROGER DALTREY JOHN ENTWISTLE  PETE TOWNSHEND

Screenplay by DAVE HUMPHRIES  MARTIN STELLMAN  FRANC RODDAM Produced by ROY BAIRD & BILL CURBISHLEY Directed by FRANC RODDAM A P(XYTEL FILM RELEASEDBY BRENT WALKER ELM DISTRIBUTORS LIMITED War
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The sound of the
building sites

JIMMY LYDON is 22 and an
Arsenal fan, but we won't hold
that against him. He's also
sharp, witty, a bit of a street -
fighter (lost his left eye in a one -
against -many run-in with a black
gangland a good worki . .

"Don't call me working class - /
ain't worked for over 2 years."
Shirking class? "Yeah that'll
do." A good shirking class lad.

Jimmy's just decided to follow
in his elder brother's musical
footsteps (you DO remember his
elder brother, doncha?) and he's
recorded a single with Hurricane
Records, a Pye subsidiary
specialising in fifties r 'n' r
compilations. As Hurricane chief
Des Dolan puts it, "Chuck Berry
pays for our indulgences."

Under the unlikely band name
of Four Be Two (notEtig to do
with The Carpenters), Jimmy
recruited Sid Vicious lookalike,
18 year old Youth, bassist (what
else) with London band Killing
Joke, and two mystery men
Dreary O'Hoodlum (guitar) and
Paddy O'Reilly (drums) to
record the single 'One Of The
Lads' b/w 'Oombaba' mixed by
brother John.

The job done, Jimmy decided
to tip off just one paper - us
naturally -- and so off I went to
Hurricane's offices last Friday to
hear the single.

Jimmy weren't giving much
away: "It's like a mix between
every record you've ever 'eard.
It's disco -Paddy, that's where it
all comes from, the big Irish
crack, music from the building
sites."

Des plays a tape: 'One Of The
Lads' is like harsh mutated disco
with a big booming bass line,
disco drums, great Irish -trade
banjo, and hard -to -decipher PiL-
style lyrics. This is followed by a
dub version which?' be the b -
side on the 12 inch disco -mix of
the single, and the 7" b -side a
"Skids piss -take" called
'Oombaba' with the title
repeated endlessly - as Jimmy
says "it's shit but it's weird."

"So what dja reckon?" he
asks.

Alright. Not brilliant but it's
alright. Better than Public Image,
and I loved that banjo. Truth is
though, the only thing I'd
compare it to PiL.

Jimmy looks horrified. "I can
understand you saying that
about the dub, but PiL use tons
of echo and treble. Play him it
again, Des . . ."

"You can't categorise it,"
Youth had said, "It's weird. It's
disco with something else. It
sounds like a joke - that's the
only similarity with Public
Image."

Ain't you worried about
having to work in John's
shadow, Jimmy?

"You're joking! I know it'll sell
just 'cos I'm his brother, but I like
the colour of money, don't you?
You just got to give the kids
something for their money, and I
think we do that."

'One Of The Lads' /Hammer
HS 303) comes out on
September 7, after which the
band will record an album and
hope to start playing live dates. If
you like unique, 'interesting'
sounds you're strongly advised
to check them out. You won't be
disappointed.

GARRY BUSHELL

KNEBWORTH KILLERS: Jaws
medical correspondent was
concerned for the welfare of
the New York Italian chapter of
the Zep fan club backstage.
Even their well -tailored suits
couldn't hide the ugly swellings in
their armpits. A virulent form of
glandular fever perhaps?

Other less temperamental
liggers included the ubiquitous
Steve Jones, Mick Jones,
Topper, Phil Collins, Lemmy,
some Rats, Ray Jackson from
Lindisfarne, Bruce Thomas of
the Attractions and

JIMMY LYDON and Sid Vicious clone Youth

Pretenders Chrissie Hynde
and James Honeyman Scott.

SUMMER HOLIDAY: Messrs
Pursey Cook and Jones seen
plaguing holiday haunts in
Cornwall this week. Apparently
recordings are going well, but
they still ain't decided on a
name . . . Meanwhile the
British Responsible Society
(honest!) have taken offence at
the 'Some Product' Pistols
elpee and are urging that the
record be recalled and the
sleeves destroyed on the
grounds that it "makes Sid
Vicious a cult figure." Where
have they been for the last
three years????

BUCKS PAST: Has anyone
noticed the demise of the
Young Bucks, formerly of
Newcastle, who stormed the
London circuit, got reviews
from good to rave and couldn't
seal a deal?

The fate of most of them is
currently obscure but drummer
Seb (Wang as was) joined
mods Secret Affair as he
already had the suit and the
suedehead cut, while
guitarist/singer Tony
Wadsworth and sax -person
Dave Winthrop have fallen into
more elevated company. With a
bass player called Paul
Martinez they are working out
as the Savoys and are

surprised to find ex-TRB
Charlie Morgan and Dire
Strait/Dylan sideman Pick
Withers aimiably vying for the
pleasure of helping out on
drums.

EMERGENCY WARD TEN:
We hear an unusual story from
one of our contacts in the
nursing world concerning that
cuddly eccentric Genesis P.
Orridge, he of short stature
and throbbing gristle.

Seems the lad was so
frustrated last Christmas he
tried to top himself by the
unusual method of swallowing
500 Steroid tablets. He was
admitted to St Bartholomews
where he was pumped clean.
Apparently the little lad then
went round attacking nurses
and was swiftly discharged,
though our informant tells us
the steroids will affect him
adversely for the rest of his life.
We doubt you'll notice.

SO FAREWELL: Belt And
Braces were just about to be
honoured by a Jaws featurette
when they rang up to say
they'd split. One of the few
bands to get close to combining
politics, rock and good humour,
they seem to have been
undermined by their schizo
existence as stars in Sweden
where they made a couple of
albums and played to festival
crowds of up to 15,000 and
total unknowns at home where

they'd count themselves lucky if
a couple of bored boozers
glanced up from their pints
while they were on.

Singer Jeni and drummer
Jim took up theatrical offers
they couldn't refuse while eager
18 -year -old bassman Simon
Skinner is looking for a new
band. Any offers?

MO-DETTE NOT RAPED,
MILLIONS REJOICE: We'd
like to point out to East End
readers that the reasons the
Mo-dettes didn't play the
Bridge House last Saturday was
because the drummer came off
her motor bike and not, as a
passing graffittist wrote on the
outside poster, because one of
them had been raped. Vigilante
squads are asked to disband
immediately and hand in their
weapons to the constabulary.

NICE TO BE A LUNATIC:
Young master Ian Dury
acquitting himself rather well in
the London Evening News last
Friday we're pleased to say,
with enjoyable quotes like: Are
you a satirist?

"No. Satire is the last
outpost of the bankrupt middle
class public school wimp."

Are you a music hall
masquerade?

"No. I object to being called
the Roy Hudd of rock."

Are you ugly?
"No. Just around the corner

and three doors down from
handsome."

Our man was also featured in
an entertaining BBC interview
Friday evening we're told, tho'
sad to say Jaws missed it as
we'd packed our bags to catch
the old dog at 'Ammersmiff
where a rather incongruous
looking Lemmy joined the
Blockheads on stage. In the
audience was one Elvis
Costello, superstar of this
parish who left five minutes
before the end in case he got
picked out as the evening's star
audience blockhead . .

DAN, DAN THE
TVPERSONALITY MAN: We
learn from our good friend Dan
aka Nicholas Parsons of the
wunnerful TV Personalities
that he ain't joining the Swell
Maps as a temporary bassist as
reported by said silly fellows
recently.

Instead he's re-releasing the
TVP's first single '14th
Floor'/'Oxford Street' and
enthuses wildly about the Mod
scene. "Nobody but the kids
and one or two other people
understand it," he says.

Drugs and drugs
and drugs and.. .

KEITH RICHARDS is innocent

A STARTER for ten. Who's the star referred to in the
following extract from a newly published book?

'I couldn't help wondering where all this blood was coming
from, or resenting the decadence of debauched millionaires
regaining their health, vampirelike from the fresh, clean blood
of millionaires.'

Bit easy really, wasn't it? Try another one. In whose stable
is, to this day, hidden seven thousand dollars worth of
diamorphine? (Answer - Ronnie Wood's place in
Richmond).

These fascinating facts come to you courtesy of 'Up And
Down With The Rolling Stones - The Inside Story' by Tony
Sanchez (Morrow Quill, $8.95) a biography of the Stones in
general and Keith Richards in particular that is based on the
premise that what people really want to read about pop stars
these days is the drugs, the drugs and nothing but the drugs.
When the English yellow press decides that violence sells
papers and prints pictures of Carmen Galente's corpse leaking
blood like a colander and Anita Pallenberg's bed sprayed with
enough blood to keep Roman Polanski happy, maybe that
premise is right.

You might remember reading extracts from this book in the
Sunday Mirror or Playboy and being faintly surprised by the
fact if not the content of the relevations but, believe me, you
ain't seen nothing yet. This is little more than a catalogue of
the drug habits of Keith, Brian Jones and anyone else who
chanced by, all of it wrapped in a tissue of pretence that it's a
moral tome and a serious investigation of jet set decadence
imbued with a tone of superior morality.

It's nothing of the kind, of course. It's a nasty, slight (albeit
weighty and compulsively readable) book. Mr. Sanchez was, it
appears, a long-time employee of Mr Richards and he tries
very hard to give the impression that he was somehow always
separate from these disgusting goings-on around him. He
never explains why he parted company with Richards, but this
little masterpiece couldn't be revenge or sour grapes, could it?

If you've read Anthony Scaduth's 'Mick Jagger;
Everybody's Lucifer' you'll have a good idea of what to expect
- the connecting narrative has been lifted in chunks the size
of the Great Pyramid from Scaduto's book. So all that's left
really is drugs, drugs and more drugs.

Oh, there is a bit of sex. For example, examine page 136.
'Keith had never been a particularly energetic lover and now
he was so tired, so wrapped up in his music, that he and
Anita seemed to make love as rarely as Mick and Marianne.'

Such heavy-handed bitchiness is the book's largest claim to
wit - mostly it's written in the style of a poor suburban
railway station paperback and the dialogue is so stilted it could
get a job in a circus. In fact, it's so tacky, so obsessively
sordid that you begin to doubt anything in it. Do you really
wanna read sly innuendos that someone's death might not be
unconnected with Keith and Anita, that Keith often treated his
friends like they were worst enemies, that Keith turned a
certain NME writer into a junkie? Unfortunately, a lot of
people probably do. I finished the book.

PETE SILVERTON



August 18, 1979 SOUNDS Page 11

How to succeed by
slagging offeveryone else

THE JAGS: cheery paranoids

"YOU SAID we were aesthetically plastic? Yeah,
what did you mean by that?" The Jags' lead
guitarist John Alder mulls over his pint and my
credibility.

"The whole categorisation thing stinks,
anyway. The classic example of self-destructive
ranking was Sailor. After one album, they were
finished, because all they could ever write about
was sailors and prostitutes. It's going to be the
same with bands like The Human League and
prag VEC. They'll be washed up as soon as the
rock press decides it's the end of their particular
era. We're no novel idea."

These are early days for The Jags. In the
first throes of their collective bid for
superstardom, they're already getting old and
wise, almost paranoiacally self -defensive. After
a heavy week -end of fear and loathing in
Scarborough Alder and Nick Watkinson (vocals,
rhythm guitar, co -writer) are glad to play things
low-key fora while.

The two Jags' maMmen have known each
other since they were fifteen, but "The whole
thing started to come together in Bournemouth
when I met this nutter who could drum. He was
keen on my songs, so we went up to London,
met up with Steve (Prudence. bass) and got
John down from Scarborough. Then we went to
Wales, got our act together in a cottage during
last summer, and came back to London. It was
around this February we played the Rock
Garden, and Chris Blackwell was there. He said
'sign 'em, or I'll blow up the world!"'

The Jags are aware that rock press credibility
don't come easy these days. "We're in this
business so we can earn enough money to get
out of it', quips Watkinson (a joke). "The Top
Twenty isn't necessarily the sole target, but
insofar as it's a product of the fact that you've
sold singles, it'll do for us. It's a real gas being
there, being a popular band. In fact, the 'classy
pop' tag we've been given is probably one
reason why nobody seems desperate to like us. I
mean, we're not a mod band, not a punk band.
People will probably find it difficult to identify

with us."
The Jags' debut single 'Back Of My Hand'

lends credence to the band's belief that they're
not exactly pumping out ultra -vogue sounds
right now though it works as a likely hit single -
even despite the Elvis Costello rip-off allegations
levelled at Watkinson's vocal.

"Look, man. I'm no cheapskate Elvis Costello.
I've never tried to impersonate him. For a start,
we're more humorous, more tongue-in-cheek
than him. He's much more bitchy and
venomous. Like a middle-aged child! In any
case, that Costello style of vocal all came from
the Brinsleys. Both Costello and Parker have just
exaggerated and extended Nick Lowe's Brinsley
vocal. And that's all I've done.

Trifling problems seem to have plagued The
Jags' progress thus far. At the Retford
Porterhouse gig of their first tour, they were
introduced as 'Sassafrass' and encored as the
'UK Subs, dumb mistakes courtesy of the
untogether local promoter. Similarly, things
went badly wrong when the band's original
drummer flipped out at an' A&R-attended gig,
knocking Watkinson for six into the audience,
simultaneously blowing his own chances of
immortality. Maybe such problems on and off
the road are guaranteed to induce a little
cynicism. Alder directs his at bands which are
'fashionable' for its own sake, and those, like the
UK Subs, whom they consider ideologically
phoney.

"Man, we saw the UK Subs play the other
week, and their singer, who must have been
about thirty-five, said, "Vis is a song abaht be -in
on ver dole". And it was pathetic, man. The kids
didn't want to cheer that. I can't belive they did.
We've been on the dole, and it's not something
to write songs about."

Still, The Jags are confident about their own
long-term prospects - they even chose the
name because they reckoned it likely to
transcend the annual sub -cult name fad. They
could be in with a shout.

DES MOINES

Life on the shelf
SLIT UP A TREAT: Consider
the sorry fate of Essex Mod
band the Little Roosters. After
six months solid gigging all
round London and the Home
Counties the boys landed a
major break as third on the bill
for this month's March Of The
Mods tour, and hence the
chance of national recognition.

So the working members of
the band, Gary Eves

(keyboards) and John Hunt
(bass) quit their jobs and the
band cancelled a month's gigs
only to be told less than a week
before the tour that they'd been
given the elbow in favour of
Back To Zero.

And even then it was a
journalist who told them, and
not their co -headliners Secret
Affair and the Purple Hearts,
the people who'd taken the

THE L 71-7Z E ROOSTERS: acruel snub

APPWRIlik

fateful decision.
Despite the fact that they

take their inspiration from a
different rock period than most
Mod bands (Small Faces,
Faces, Stones), the Roosters
have built up a reputation in the
movement with solid hard work,
debuting at the Bridge House in
February and then progressing
through all the major venues.

"That's what hurt most,"
drummer Graeme Potter sighs,
"not being dropped but not
even being told about it. We've
lost everything. And Secret
Affair are forever going on
about Mod Unity. Huh. I'll tell
you what," his bitterness
exploding into anger, "Ian
Page (of Secret Affair) has
turned out to be the Maggie
Thatcher of rock. He's acting
like a Tory. When you're
workers it's all stick together
brothers, but when you're the
mill -owner you shit on the
workers. He makes me sick."

Understandably they're bitter,
but the Roosters are workers
and their answer now is to
plunge back into the hard
gigging that's got them where
they are today. With a single
'Going Round' in the pipeline
with a major company, it
shouldn't take too long for
them to overcome these
present setbacks and prove
themselves to be an important
part of the Mod Renewal.

GARRY BUSHELL:,
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MORE TO COME!

BARS  SIDE SHOWS  MIME  FAIRGROUND  MARKET PLACE  CLOWNS 
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THE BIG DAY OUT
THE ROYAL HIGHLAND

SHOWGROUND, INGLISTON

The Showground is situated one mile from Edinburgh, 35 miles from
Glasgow on the M8. Adjacent to Edinburgh Airport, special buses from
Edinburgh, St Andrews Square bus station, parking. Restaurants, bars
and all facilities in the park. Many extra attractions.

Open 12 noon, Finish 11pm approx.

Tickets now on sale £6 (incl. VAT) in advance.
£6.75 on the day

A small surcharge may be added at some outlets

Children under 10 accompanied by adults, FREE TICKETS BY MAIL

From the Edinburgh Rock Festival Box Office, Box 103, Head Post Office,
Edinburgh 1. (SAE and postal orders only crossed and payable to "Regular Music
Festivals")
Or from The Edinburgh Festival Fringe Box Office, 170 High Street, Edinburgh

(SAE and cheques and postal orders, crossed and payable to "Festival Fringe
Society") Festival Information 031-226 3645.

INGLISTON
AT BOX OFFICES

LONDON Ticket Machine, Virgin Megastore,
Oxford St, London Theatre Bookings
GLASGOW Bruces, The Apollo Centre
DUBLIN Pat Egans
CORK Pat Egans
NEWCASTLE Virgin Superstore
CARLISLE Pink Panther
ABERDEEN Other Record Shop
INVERNESS Other. Record Shop
EDINBURGH Bruces, Odeon Cinema, Festival
Fringe Box Office
DUNDEE Bruces
KIRKCALDY Bruces
FALKIRK Bruces
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JOHN PEEL
HOLLYWOODHIGHS
BY SYLVIE SIMMONS

FOR THOSE whom the good lord spared from sipping sake
through his shows at Madame Wong's music-caff in Chinatown
(Fripp and chips all round) the self -defined sane and upright
urbane Englishman Robert Fripp, played a free concert in Tower
Records in Hollywood. You don't -get much for free these days,
so no need to complain.

Unsuspecting Los Angelenos who had hoped to buy the new

YR
t olgalr7.

ROBERT FRIPP: defying the elements

Dolly Parton record or enter the Meatballs -eating contest (some
promotion for a crass teen movie) found the Moss Bross -attired
musician poised beneath posters advertising the above with a
tape machine on either side and a guitar in the middle. He played
'Frippertronics', notably 'Exposure', and he played and played
and . . .

The Freebie lasted more than an hour. Fripp stayed behind long
enough to answer questions from a hot, perspiring crowd, who
weren't allowed to escape until they had promised faithfully to
buy at least one copy of his new album (one you get a wave, two
a handshake, autographs are free, so he said).

And there was no way out; no-one to beg for assistance. I

mean, a lightning bolt - no doubt sent from someone above
who didn't like the notes in the 6 to 8 kilocycle range and didn't
have Fripp's solution, tissue paper stuffed in the ears, tried and
proven at Rockpile gigs he assures us, at hand - actually struck
the record store in Massachusetts where he was doing a similar
performance the other week; and though one of his tape
recorders went kaput and the liquor store next door burnt to the
ground, he still played on, and on and . . .

ALSO SERVING as a reference book on the current undertakings
of other musicians, Fripp revealed that Eno has tentative plans
for a new album in September and that he's trying to persuade
reclusive Brian to join him on the road; that various reasons, all
contradictory, have been given as to why the album he worked
on with Daryl Hall hasn't been released (some say it's because it
will ruin Daryl's clean-cut teenybop image; RCA says it's up to
Daryl, but it's funny that they wouldn't give Hall permission to
sing on 'Exposure'. Terre Roche with a little help from a bottle of
Remy Martin and some Fritching techniques - ie. stretched by
Fripp - had to fill in for him) and we should all walk down the
road and have it out with the record company.

That John Lennon's raising his children rather than his voice,
that Talking Heads' new album "is so good it makes the last one
look like a crock of horseshit" and that Peter Gabriel's working
on the screenplay to The Lamb Lies Down On Broadway.

THE LOS Angeles boys in blue found some pretext - we know
not what - to raid yet another local punk gig. This time they
closed up a concert at the Masque, beating several and charging
one concert -goer with a felony (that's a serious charge) - assualt
- allegedly for chucking a lighted cigarette at a cop. Things are
getting silly - if they weren't so serious.

But things are also looking up somewhat, with a couple of
 major punk /new wave "festivals" in the offing. And with the
Readymades, Pere Ubu and Greg Kihn all headlining separate
clubs on the same night this week, at least there's something to
listen to. And Bomp - who have been co -sponsoring a quite
silly Ban Disco campaign with LA's best radio station, KROQ -
are releasing the Rotters"Sit On My Face Stevie Nicks', which
Mick Fletwood's lawyers previously had banned from the radio
and from the racks of Tower Records.

SID IS GONE BUT NOT FORGOTTEN: Pictured above, 19
year old Clapham punk Pat Marc who last week felt the need to
have 'Sid Vicious, 1957-1979' cut into his hair at Alans of 120,
Kings Road, Chelsea.

When asked why Mr Marc replied: "'Cos Sid was a good
bloke, he was the only true punk and now the legend lives on in
the back of my head." Indubitably.

Skinhead
moonstomp

SKINNED ALIVE: Friday 24
August sees the beginning of
the first official 'Skinhead
Night' in London. Organiser
Neil Hester, a Catford
skinhead, explained "Skins
have been plagued with bad
publicity, rightly or wrongly for
the last two years and
consequently promoters have
been turned -off from the idea
of a 'skinhead night' for fear of
violence or damage. So
skinheads into ska, blue -beat,
motown etc have had no real
chance to have their own music
nights and are always getting
turned away from gigs."

So Neil went round countless
venues till he found one willing
to put on a skinhead night -
the Governor General -
(previously the Northover)
about ten minutes from Grove
Park station in South London.
This'll feature a DJ, a dance
floor, and a bar, and, if it's
succesful will become a regular
Friday event.

Says Neil, "Skinheads bringing
their own records will be
specially welcome."

ALICE IN BLUNDERLAND:
Things not going too well for
Mr Alice Cooper and his get-
away -from -it -all Indian art store
in Arizona we hear.

Seems young Al - a middle
aged golfer who spent vast
periods of his life covered in
mascara and sporting a
revolting beer gut - took time
off from his petit -bourgeois
pastime to criticise disco music
in an interview. Naturally this
upset the young disco groovers,
one of whom took the
unprecedented step of hurling a
fire-bomb through Al's window
causing £100,000 worth of
damage and destroying many
original works of art.

CUT ACROSS SHORTY:
Edward Cochran, the man
who wrote 'C'mon Everybody',
'Something Else' and a host of
lesser Sex Pistols faves is to be
the subject of a new film 'Born
To Rock' being shot in
Hollywood by DJ 'Tedious'
Tony Valence. 'Cept in the film
Eddie doesn't die in the fatal
1960 car crash which took him
up the three steps to heaven,
he pulls through and the movie
goes on to chart a fictional
career.

That old ham Shakin'
Stevens (yawn) is after the
leading role but as far as we
can gather Valence is open to
better offers. We here at Jaws
are shocked that no -one's had
the sense to contact chubby
Steve Jones. After all, the
boy's never been known to turn
down an offer.

WHO'S ARMY?: Warner Bros
AEtR man Dave Dee heard on

Radio 1 on Friday evening
gleefully telling Kid Jerkin that
he considered his greatest
achievement recently had been
his discovery of Gary Numan
(see Gary Webb incidentally)
and Tubeway Army. You
could have heard the enraged
cries of "WHAT??!" from
Beggar's Banquet all the way
down the Fulham Road, BB's
chief Nick Austin and chums
having spent fruitless months
pushing and grooming the
Army's success

HOT STUFF: Eddie And The
Hot Rods (you remember them)
have signed a deal with EMI
following their recent split from
Island. A single is set for early
October release.

WELCOME TO HER
NIGHTMARE: Blondie, it
seems, will not now be
managed by Malcolm
McLaren. The new manager in
her life appears to be Alice
Cooper's maestro Shep
Gordon.

CARRY ON KAMPING: We
feel it is our duty to instruct
readers about the latest
instalments of the diligent Kill
All Merton Parkas campaign:
an odd mock -record circulating
the Mod scene consisting of the
Merton Parka single sleeve re-
arranged to feature Beano
characters, Rod Stewart and
James Pursey under the logo
'Bay City Rollers'.

Inside the sleeve is a mocked
up record with an A -side 'We
Need Songs' by
Showmoddymoddy b/w 'Mods
Don't Want To Hear Junk Like
This (Poser, Poser, Poser,
Poser)' by the Small Faeces.
The single had a first pressing
of a couple of hundred, all of
which have now been snapped
up by London Glory Boys . .

NASHVILLE NUTTERS: Ten
representatives of the tedious
British Movement turned up to
the Ruts Nashville gig last
Sunday and proceeded to
demonstrate their incredible
ignorance by 'Sieg Heiling' and
throwing Hitler salutes at all
corners.

A naturally offended
Malcolm Owen asked the
prats to keep their illness to
themselves, saying "You're into
your scene we're into ours, a
lot of people have come to hear
the music." This brought loud
applause but didn't shut 'em up
so guitarist Paul cox correctly
stated that Hitler was a prat,
thus incensing the pea -brains
who hurled fags, etc at him
and so started a brief fistfight
twixt BM and Ruts fans with
bouncer re-inforcements. The
BM were ejected and the music
proceeded unhindered.

Peel in Quads
delivery shock

YEARS AND years and years ago, when the John Peel Roadshow
was young, gifted and hirsute, it used to visit Wolverhampton
fairly regularly - I remember a gig at the Lafayette with Black
Sabbath and Medicine Head in particular, because I attempted
subsequently to sign Sabbaf, as they were to become, to my
Dandelion label. Imagine if I had succeeded. I certainly wouldn't
be sitting here talking with the likes of you. No, sirree! Rather
would I be lying on my back alongside a sun -kissed pool in
Hollywood, surrounded by naked and preening starlets of
markedly pulchritudinous cast, with a mulatto dwarf at my
shoulder shovelling cocaine into my single, carvernous nostril, a
quivering, flared orifice leading without interruption straight to
the back of my skull. But back to Wolverhampton and reality.

Whenever I visited said Wolverhampton in days of yore I
tended to encounter a cove named Jim Simpson who promoted
blues gigs in some noisome cellar in the vicinity, and this same
Simpson went on to form Big Bear Records and, one feels pretty
certain, Tapes. It has since been a matter of some
embarrassment to me that despite my admiration for young
Jim, I have never knowingly played a Big Bear record or tape on
the radio.

Thus it was that last week I felt the usual frisson of botheration
when yet another small packet of Big Bear releases fell through
the letter -box onto the North Italian walnut and marquetry
commode we keep the coal in here at Peel Acres. But happily, on
this occasion everything was what I am told you youngsters call
'hunky-dory', because one of the singles was - still is - by the
Quads, and is what record reviewers characterise as a 'double -
sided humdinger, a 22 -carat wow.'

The 'A' side is 'There Must Be Thousands', but a show of
hands over the rice krispies at dawn this morning showed a
slight preference for the reverse, 'You've Gotta Jive'. If this
week's singles reviewer has failed to mention this marvellous
release, he can prepare to hear the tapping of a blind beggar's
stick at twilight and to feel the pressing of the fateful Black Spot
into his shaking hand, and the rest of us can stand by our beds
and await a single, echoing, nightmarish cry in the night.

SEVERAL WEEKS ago I set the staff to sorting out the many
demonstration tapes which have been delivered to Walters and
myself over the past year and a half, having first gathered them
together from the various corners of my far-flung empire into
which they had been far-flung. Once the tapes had been placed
in a number of attractive and symmetrical mounds, I counted
them, and found to my considerable alarm that there were 491 of
the blamed things awaiting my attention.

Since then I have devoted virtually all of my leisure time to the
Peel Acres 491, as they have become known to concerned,
young activists in the community, have listened to 211, and have
345 left. Mathematically minded readers will point out at this
juncture that 345 and 211 do not add up to 491 but rather to 556.
This apparent discrepancy is explained by the fact that 65 more
tapes have arrived in the intervening period. (This is all very, very
boring, I know, but it fills up the space.) A fair number of the 211
have been passed on to Walters for his consideration for Radio 1
sessions, and, as of last Friday, at least two of the bands have
been booked.

NOW, NOT only is the quantity of these tapes a problem but also
the quality. Three or four years ago we got maybe five
demonstration tapes each month and these were almost
invariably frightful. Generally speaking they were submitted by
folksy persons given to writing lyrics about dragonflys and their
own glaring personality defects, who accompanied their febrile
bleatings on imperfectly tuned acoustic guitars. Sincere,
honest, caring, awful, and easy to cope with. But now we get six,
seven, eight cassettes every working day, and a quite
extraordinarily high percentage of these - perhaps even 50% -
are really rather good, with maybe ten percent being excellent.

Obviously there is no way that we can book all of the bands
involved, so each band we do book becomes virtually a token for
a great many more we cannot. This. I can see, is small
consolation for those musicians who remain unheard, but it is a
fact of life. A profoundly depressing one too, when you have to
sit down and scribble dozens of woefully inadequate notes to
people who do in fact merit the wider audience you cannot give
them.

The other morning I listened to ten cassettes as I cruised at
fossil fuel conserving speeds into London. Each tape had
something to recommend it too - the Proles from Houghton -le -
Spring, for example, have a number about gigging with Siouxsie
which captures the agonies of the support band beautifully.
Then Exeter's Living Daylights write muscular little pop songs
and render them with cunning and beguiling vocal harmonies.
The Vets come from Hornsey and are the equal of any of the
current crop of sparse, angular bands selling armloads of singles
out of Rough Trade and Small Wonder. The others, Embryo,
Liberty Bodice (Glasgow), God's Gift (Manchester), the
Denizens (Birmingham - and with a recommended single in
'People Of The Night' to their credit already), the Eyelids (Sale),
formerly the Zipps (Rushden), and, from Birmingham, the
Winners.

The last of these had sent us a tape with about eight songs on
it, and, althought their work didn't seem strong enough to draw
it to John Walters' notice, there was enough going on,
particularly in terms of attack, to merit further attention. Then
the tape was a few months old anyway, so there's no way of
telling how good the Winners are now. Bands come on so
quickly these days, don't they? Well, in fact there is a way of
assessing how good the Winners are now. As you know there's
a successful disco group of the same name, so the Birmingham
Winners have had to change their name. They're now called the
Quads
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MIND YOUR
LANGUAGE
DAVE McCULLOUGH DISCOVERS TOURS AND

THE FLAT
economy of the
name Tours tells

you a lot about the
band. They are a
wonderful new breed
of pop group: four
people who, on current
form, will be reeling in
the hit singles before
very long, who refuse
you easy image
access, who chose the
name Tours because
they didn't want a
title that you could
readily relate to a
certain set of r'n'r
sounds. Instead, they
ask you to go one step
beneath the name Tours
(it could so easily have
been 'Gigs' or
'Monitors' or 'Stage')
and see the people in
the band and, most
important of all, The
Songs.

Let us settle this aspect,
the basic and in many ways
the most vital aspect of all,

Oirst. Tours, constituting
,Richard Mazda on lead

-7:---...guitar and vocals, Ronnie
A I

P/C: PAUL SLATTERY

FINDS LIFE IN POINTLESS POOLE

ayor on r yt m guitar and
vocals, bassist Steve Jeff
and drummer Mark Spiers,
are, together with perhaps
the Undertones, Protex,
Korgis, Bunnymen and
Racey, one of the best pop
bands in the country at this
moment. The songs, the
playing, the recorded
material, are of an
exceptional nature.

In Tours' case the first
ndication of quality came in
the form of their enigmatic
debut single, the stunning
'Language School' /'Foreign
Girls' on their own 'Tours' 1rpretext that the band came
abel. It's not often a record ,;;,. from Poole in Dorset
s so thoroughly good that it':. '(hysterical laughter). They
eaves you in no doubt as to ,said that (h6 ho etc.) Tours 4{fir

the excellence of the band
behind it, but this was such
an occasion.

Soaring through the sort
of production that made
records like 'Anarchy' and
'In The City' landmarks of
the r'n'r beat, the brace of

!,;,--Tours songs swoop, bend

sweaty, frightening and
stimulating experiences.

Predictably, the critics to
pick up on the single were
Peel and ourselves, Big Al
Lewis himself stashing no
fewer than three copies of
the 45 away in his
padlocked bottom drawer
and myself, cursing the
gods, having lost my own
copy and thus being unable
to carry out my intention of
deeming the thing Single
Of The Week. NME, as I
recall, sarcastically
dismissed the record on the

we're doing . . . ichard
kept emphasising over the
phone as each day more
and more of an industry
'buzz' was spread about
Tours. Still they hung back
from signing where others
would have been long
before swept noisily into a
contract. This guarded
cynic, who's seen so many .,
bands rushed dizzily into

.duff, cul de sac contracts,
was curious about Tours
when he arrived on the
Dorset coast that Friday
evening.

-A1M4A31"nt
OOLE IS to rock and
roll what Rochdale is
to League Football.

down to Poole recently with ' Tours are a mod band.
faithful old Slattery to see ,1,iit "Even we get Sounds
Tours live and on their own '''''-'down here, even we've
patch. Much record heard of Sounds down
company jostling and here, "they assure me.

'murmurings had already 44'111Band manager Danny, a big
Nand fire through superb surrounded the band, 'amiable character, shuffles, ...,..

hooks and melodic twists, i',.. ,Richard Mazda assured me , ilinto the adjoining hall,
the music constantly -,.*1,4on the phone. No less a .4tonight's gig. A Sireeepress-chased, raced and ,;;personage (it says here) vieofficer lurks in the corner

-complemented by classically 4 At:4 than Simon Draper of Virgini,e-'and squirms visibly in the
!frantic, clipped and witty had travelled to see them

bouncing words, the songs -,incognito at their local pub-,
r played with the sort of ;.*(egig. Chris Parry's Fiction

.0muscular, full -throttle gusto j". label and assorted other
'41/1",that makes the twin, three had also made tentative

minute towers of music offers to the band which' !they'd turned down.
"We're not going to rush

into things. We know what

tiny, antiquated, olde
worlde environment. His
task is that of A Presence;

ihe almost certainly won't
talk to the band all evening,
he's merely there to shiftily
represent his company's
constant, purring interest in
Tours.

The two gigs that evening
couldn't have done anything'

-but set the cheque -book
dancing in his breast
pocket. Tours gave a small,
local audience the proverbial
works. Playing first a set of
older band material and the
last remaining group cover,
Del Shannon's 'Runaway',
they revealed a classiness
and panache unheard-of
from anything but the best,
most established, signed -up
bands.

And then they did it all
over again half an hour later
that same evening, this time
concentrating on the band's
!current set, building the
night's entertainment up

must be wet!?! r--;;**ilt's pretty grim. Two mods R'rt into a chronological,
Unabashed by this ' (God help us) sit in the pub energetic rock and roll

piercing wit, I travelled trying to convince me that j 41. -4 -,climax that was
breathtaking, unforgettable.

Songs like 'My Dream',
'Tourist Information',
'Jimmy's Younger Brother'
and, slotted into the set
unostentatiously, the
wonderful 'Language
School' and 'Foreign Girls',

**ripped the sleepy Two
Brewers with furious, fiery,

**ingenious, r'n'r feeling and
verve.

Richard Mazda, small,
hair -cropped, bouncing and

.4
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THE VIRGIN MEGASTORE,14 OXFORD St W1

(NrTottenham Court Road)
Birmingham
74 Bull Street
Tel: 021-236 9432

Brighton
5 Queens Road
Tel: 0273-28167

Bristol
12 Merchant Street
Tel: 0272-290499

Cardiff
6/7 Duke Street
Tel: 0222 390 418

Coventry Leeds Newcastle Sheffield London
II City Arcade 145 The Briggate 10 12 High Friars 137 The Moor 9 Marble Arch W1
Tel: 0203-27579 Tel: 0532-449791 Eldon Square Tel: 0742-70929 Tel: 01-262 6985

Croydon
12a Suffolk House
George Street

Liverpool
169 Market Way
St. Johns' Centre

Tel: 0632-612795

Nottingham
7 King Street

Southampton
16 Bargate Street
Tel: 0703-34961

Oxford Walk
150-1S4 Oxford
Street WI
Tel: 01-580 7066

eel: 01-686 3566 Tel: 051-708 0366 Tel: 0602-42612 Swansea 130 Notting Hill
Edinburgh Manchester Plymouth 34 Union Street Gate W11
18a Frederick Street Arndale Centre 105 Armada Way Tel: 0792-51499 Tel: 01-221 6177
Tel: 031-226 4042 Market Street Tel: 0752-60435 Brent Cross

Ipswich Tel: 061-834 7204 NW4
Tel: 01-202 731555/57 Buttermarket

Tel: 0473 56223
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orchestra

residual noise

"OORCHESTRAL
Manoeuvres
in The Dark?

That was the most
stupid name we could
think of. It was an old
song I wrote, and it
featured three radios
and war noises
recorded off the telly.
That was the kind of
thing I was doing
when I was sixteen. I

think we got a little
more commercial since
then . . . "

Relaxing in a northern
beer garden, self-confessed
intellectualiser And

THE SECRET'S
OUT

McCluskey (OM's
bass/vocals) adopts the
semi -recumbent posture
perhaps to be expected of a
man whose debut single hasi
just sold out its initial
pressing with ease, and just
used as a Granada Reports
soundtrack to boot. His
back pages and current joie
de vivre look set to be in for
a lengthy airing.

"You know, the punters
at the Factory are dancing
playing imaginary keyboards
now! In the old days . ."

McCluskey breaks off as
a sizeable swarm of greenfly
en route for Middlesbrough
pass by - and through -
the assembled company,
several of them infiltrating
McCluskey's Birkenhead
afro. An uncomfortable
distraction even for one so
philosophical about his
natural high, McCluskey
knows what he doesn't like.

"Shit, man. Why did you
bring us here . . . ?"

Currently in the process
of negotiating a licensing
deal to assist in the swift
distribution of their
alternative chartbuster
'Electricity', McCluskey and
fellow Orchestral Man Paul
Humphreys are convinced
their time is gonna come.
And soon.

It better had anyway,
because McCluskey is just
about through with his
Executive Officer job in the
Customs Er Excise
department of the C.S., "a
production -line paper work"
situation he took a couple
of months back to cover
OM's expenses, buy
equipment and fork out a
weekly £7.77 (38 times) on
a cheap mail order

manoeuvres

BASIC MIXER PAGE

synthesiser for non -talking
0. Man Paul (presently
"unemployed", formerly a
student at Liverpool
Riverdale Electronics College
and a labourer on a baths -
renovation scheme before
being sacked because he
couldn't swim).

(Very integral to the OM
set-up is
manager/technician/tape-
co-ordinator Paul Collister,
right now "a freelance T.V.
engineer" and "looking
forward to being an alkie if
we get a contract").

The contract is imminent
(No jive. Judging by the
demo Collister has
compiled, OM already have
an album's -worth of fresh
futuristic musical fantasias,
one of which - 'Messages'
- is an electronic trucking
classic), but for these guys,
"imminent" seems a long
time. For a young band, it
might seem to be a
premature desperation,
especially since the show
has been rolling barely a
year and they never
expected to be contenders
anyway.

BACK IN September
78, their first gig,
suporting John

Dowie at Eric's, was
nothing more than "a one-
off . . . just for the hell of
it. But people liked us, the
fanzines came up to us,
Roger Eagle (Eric) got us a
follow-up gig at the Factory,
and it just escalated from
there.

"We had a few offers to
do a single early on, but
Tony Wilson (So It Goes
creator, Factory Records co -

R18 100K

CHANNEL RIO 10K

partner) gave us the best
one. We were hassling him
to get a spot on his
Granada news programme,
he liked the tape we sent
him, and he suggested
putting a single out.
'Electricity' was a left -over
from '76 really, one of the
nicest tunes we had from
the pre -OM days.

"All the action we've got
since then (i.e. the active
interest of two majors and
several publishing agencies)
is down to the fact that we
put our phone number on
the sleeve, and because
John Peel's played it quite a
lot. We owe him".

Not without good reason,
OM have "selected" the
scenes of their appearances
to date, aware that only
certain venues - only Eric's
in Liverpool - can offer the
chance of media exposure.
Their first London gig, at
the Acklam Hall in May,

Iwas an experience but little
else.

"I really thought the

1
audience were just checking
us out. They all had their
spectacles on. Plus, I had
my favourite bass stolen
there", McCluskey chokes,
"and I can't get the same
sound out of the new one".
(The old one was a £25 left-
hander which McCluskey
had strung upside down and
plucked right-handed. The
new one is more regular but
with a similar haywire string
sequence).

goi While this incarnation of
the duo is recent, the roots of
OM go back to the birth of
punk and the English new
wave. Old primary school
chums, McCluskey and
Humphreys started playing

1N400 1

R14
100K

R16
OK

OUT PUT
CUE

Tip ,FR
U, BAS

SRI  mON IT OR
SELL C T

1N400 I

.0..saturation level
of tape

together in late '76, very
much into what was
happening here (-Anarchy
In The UK' was fab!") but
identifying more with the
Kraftwerkian genre.
a"We had one bass guitar,

one noise box and two
borrowed echo units, and
we thought they were God's
gift to adventurous music.
We'd just discovered
Kraftwerk through
'Autobahn' and we were
really into the whole
electronic idea. And
then . . . it got a little
over the top. Even at that
tender age we realised it was
getting a little self-indulgent, minim
and something had to go. MOM

"But it was never
intended for us to be just a EMI

MImachine - 'Winston' to his .1E.1.
friends - is great in that we 111
can play exactly what we
want it to, but it was never
intended for it to become

Isymbolic of OM, because
it's so limited. It takes
around three hours to
record something that
would take you ten minutes
if you had a guy on drums
or guitar. And we have to
practice like shit to play
with it, because if we go
out of time with it on stage,
we're really fucked."

two-piece. The tape -

inevitably been
have,

nevitably been
bagged with the other
emergent Liverpudlian
bands, but McCluskey
insists the connection is
nothing more than
geographical.

"There is no Liverpool
Scene as such. We don't
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see the Bunnymen or
Teardrops, although we
know them, and we've used
each other's equipment.
Like, our organ's done the
rounds. I don't think there's
a band left in Liverpool that
hasn't used our organ. The
only real unity in Liverpool
is that everyone despises
The Beatles. They were the
worst thing that ever
happened to Liverpool,
because people always
come looking for the new
Merseybeat and the new
Beatles. I mean they wrote
an awful lot of jolly nice
tunes, but musically .?

Having just selected Sister
Sledge on the long- distance
juke, McCluskey looks on the
verge of opening up a Man-
sized credibility gap at this
stage, but he springs to his
own defence:

"I like disco! One of my
biggest influences is Bootsy
Collins. I love funky bass -
playing. And in fact one
number we do - 'Dancing'
- is the most non -funk
thing you'd ever hope to
get".

Removing another
greenfly from his Eighties
Mop -Top, McCluskey recalls
OM's triumph at the Factory
the previous week. Only
their seventeenth gig and
OM had at last achieved
their first goal: "They were
dancing to the music.
That's what we've always
wanted. That was the
end!".
"I don't want to stand up
on stage and look cool.
Cabaret Voltaire, The
Human League, Kraftwerk

do that. I get physically into
a performance, and I don't
like to think of us projectin
this cool, enigmatic kind of
image. I mean, to be
honest, I hate the sound of
my bass. It's too erratic.

1
But I really wouldn't like to
play a synthesiser all night
long, because I couldn't

1 move. My next aim will be
to put my bass into a synth
so I can get a variety of
sound while still leaping
around!"

F McCLUSKEY gives the
At impression that he wants

too much too soon (he

II

does, it's more likely a
representation of the
innocent musical
megalomaniac in him rather
than any spoilt brat -type
gripe.
abAsotituhreleympoemnennilte,swe're

licensing 'Electricity' so we
can buy two more
synthesisers. Because half
the instruments we've got
are on their last legs, and
half of them are dead
cheap, anyway. We've
never had the facilities to do
anything anywhere near

" what we're capable of
Idoing, and we're coming to
the point where there's
nothing more we can do
with what we've got."

Still, penniless or no,
Orchestral Manoeuvres are
two (quasi -angry) young
men, composing innovators

A both, for whom the future
looks very cut-and-dried.

4
Their time will surely come
(McCluskey would be the

,N1 last to disagree) but in the
1111 meantime, the rationale

record
head 4411%,,,ihb.

behind their (ostensibly)
gimmicky two -man one -
tape -machine 'line-up' is
vigorously defended.

"We have no qualms
about using more people,
but we've never found
anywone we could work
with. And in any case, we'd
need at least two musicians

10
to sacrifice Winston for.
Visually, we know we have

il problems, but we try to
overcome that with the
lights. (Collister has recently

Ir set up a network of green
Stand blue fluorescent tubes,
mounted separately in
boxes, triggered off at the
mix end. OM plan to light
them with radio frequency
a.s.a.p.).

"You know, we're very
much aware that with just
the two of us onstage, the
punters are likely to be
bored with the visuals after
about three numbers, but
there's not much we can do
about it right now. Do you
know of any bass -playing
strippers . . . ?"

FROM RCA
A NEW 12"CONCEPT

IN ROCK 'N' ROLL

441I005 Mc'

PC 9401

SCORPIONS
ALL NIGHT LONG

FLY TO THE RAINBOW
SPEEDY'S COMING

COP IN TRANCE
PRICE CODE BB

ALSO AVAILABLE
DOLLY PARTON
HEARTBREAKER
BABY I'M BURNIN'
HERE YOU COME AGAIN
TWO DOORS DOWN

PRICE CODE BB

RCA

,EL MIGHT LOW.; WEE COMO,K,

FLY TO THE RAINBOW A ,PAAKE

BONNIE TYLER
IT'S A HEARTACHE

MORE THAN A LOVER
LOST IN FRANCE

HEAVEN

PRICE CODE BB

PC 9402

PC 5165
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HERE'S A
challenge to sort
the men from

the boys. From new
grassroots English
heavy metal band
Saxon to the latest
American skullcrushers
to go megastar and
megahype, Van Halen
- an eating contest.

Since the Yanks
undoubtedly have the
advantage of the finest
training facilities and
scientific advice, Saxon feel
they have the right to choose
the weaports, namely bag
and lungs.

What? Traditional
Yorkshire delicacies culled
from a sheep, 'bag' being a
close intestinal relation of
tripe.

Singer Biff Byford, in
charge of bravado and
bragadoccio, asserts "My
boy can do it." His boy is
drummer Frank Gill, Saxon's
champion nosher, reared on
black pudding and sheep's
head (with the eyes left in
to see him through the
week). I'd take him to beat
a man who wears a rug on
his chest any day.

This bit of nonsense is all
part of Saxon's grand
strategy to boost the
'second generation' of
British heavy metal, repel
American boarders, and in
particular thrust themselves
to the top of the heap. First
move was the 'Saxon'
album including 'Stallions
Of The Highway', their
Bandwagon Soundhouse
chart hit.

They are based in
Barnsley and they proudly
describe themselves as
"typical Northern idiots".
When I met them they
were, appropriately, in
Newcastle to play the
Mayfair and the North-East
setting brought out the
stories and flavour of their
life on the road since early
'76.

There were the freezing
weeks they'd spent gigging
round the clubs in the
region and sleeping in their
Transit parked on the Tyne
Quayside. And the time
they'd struck luckier with
their nightly request to
audiences for someone who
could put them up.

A girl had invited them to
her home in the
Northumberland fishing

village of Newbiggin, then
her mother had taken pity
on the waifs and
surrendered her own
bedroom to them for the
week. Bassman Steve
Dawson said: "We're a
legend in Newbiggin! You
know all she asked us to do
for our board was collect
seacoal from the beach
where it washed up."

At the Sunderland
Locarno they made a narne
for themselves when
guitarist Paul Quinn dropped
his trousers on stage and
the dickie-bowed boss
bouncer, morally affronted,
put a fire axe through their
multi -core. The band knew
nothing of this, thought the
PA had been extinguished
by a technical fault, and left
Frank Gill resolutely
pounding a drum solo
pending repairs. Instead,

TIME FOR
ACTION

SECRET AFFAIR
THE SINGLE

TIME FOR ACTION
-IN A BROWNPAPER BAG -

ON

I -SPY
RECORDS

BIG TEASERS
FROM BARNSLEY
after a minute or so, there
was a tap on his shoulder
and the bouncer snarling in
his ear "Hey Ringo, fuck
off!"

WELL YOU can spend
all your time with a
seasoned combo like

this (average age 271
in fond reminiscence and
silly giggles, but Saxon are
also full-time no -day -job
militants for heavy metal
with a hot faith in its future
and their own originality and
discipline.

Graham Oliver (guitar):
"Heavy metal has been
ruled by standards for five
years. Every club us plays
it's 'Paranoid' and 'Smoke
On The Water' on the
disco."

Steve: "So one of the
first things us decided was
that we would never play
anyone else's material."

Biff: "And we never jam.
We hate it. We want
everything to build into a
crescendo."

Frank: "I came back from
Europe after finishing with
the Glitter Band (he was on
all GG's greatest) with the
idea of joining another big
group. The first time I met
Saxon I knew they were it. -

Graham: "I don't think
there's any way in the world
we can be stopped now."

I wouldn't put it that
strongly, but there's no
denying they have been put

THE NEW WAVE OF BRITISH HM.

PART THREE: SAXON, BY PHIL SUTCLIFFE
to the test and survived. A
year ago Graham was in the
pits of despair when the top
joint of one of the fingers in
his left hand was chopped
off in a door. The band
refused to let him pine and
his axe partner Paul Quinn
worked out new ways for
him to play the chords.

They had Graham back
on stage in three weeks,
screaming when he forgot
the new methods in a
wound -up solo and used the
damaged finger, and
ecstatic the rest of the time.

In turn he's got to watch
out for Paul who seems
likely to do himself a more
farcical mischief with his
rotating guitar.

Biff: "He's got this
special strap so he can spin
it like a propellor. When it
works. When it doesn't it
snags on his leg, smacks
him in the mouth and lays
him out."

SAXON OFFER so much
conversational piss -
taking against

themselves I'm
surprised to find myself
feeling that their main
drawback as metallurgic
standard-bearers in the
Eighties is an occasional

excess of ponderous
seriousness.

'Stallions Of The
Highway', 'Backs To The
Wall' and stage rave 'Street
Fighting Gang' are all -
action, all -sweat chest -
beaters indicating potential
in the AC/DC-Motorhead
class of Grade A hard rock
with hints that they have
taken notice of punk realism.

But 'Frozen Rainbow',
'Judgement Day' and
'Militia Guard' follow many
of the old school of
headbangers (Rush, Queen
and Rainbow spring to
mind) by plunging into
claptrap mythology and
religiosity featuring skags of
kings and old wise men who
know it all.

I set about Saxon with
these criticisms and they
partly agreed, explaining
that these songs have such
prominence on the album
because their ex -manager
was 'America daft' and
pressured them into it.

Naturally though, they
don't think they're rubbish
either. To me the crux came
out in Biff's comments on
'Judgement Day'. It's about
the Jehovah's Witnesses
and was inspired by a visit
of theirs to his home. "The

bairn was barking and the
dog was crying. I had a row
with these blokes, slammed
the door on them and later
on they threw bricks
through my window
wrapped in copies of 'The
Watchtower'."

It's gritty enough raw
material. But I'd still argue
that they drivelled it away
into hogwash mystification
like: 'I can feel it in the
breeze/It's blowin' through
the trees/I can see it in the
sky/It makes you wonder
why'.

Already reaction to the
album outside their home
territory has culminated with
a personal appearance at
the Soundhouse.

Steve: "I never imagined
we would ever do
something like going on at
that place and being
cheered just for being
there."

Aye, these 'typical
Northern idots' are anything
but jaded.

Steve again: "At the end
of most gigs I want to
throw my arms wide and
say .to the audience 'I love
you. Thanks for letting me
play'. I'd open my bowels
for them."
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ASIGH, almost
imperceptible but
definitely there,

once crept from the
blood red lips of a
blonde groupie in my
presence, just at the
very mention of Angel.

Other reactions have been
known, such as a rather less
sexual ecstasy from Mr
Barton, or a pained
expression from A. Lewis of
Ruislip. One day in the
office a random selection of
passing employees grimaced
at the sight of the band's
last album, 'Sinful', but
when the needle hit 'Wild
And Hot' most of them
debated the question of
why a group should look
like a gay Aerosmith fan's
wet dream fantasy but play
like the MC5 overdosing on
Bay City Rollers hormones.
Why indeed.

Casablanca Records And
Filmworks Inc. nestles
discreetly on Sunset
Boulevard in the heart of
Hollywood, near
Springboard Records, where
they repackage the greatest
hits of everybody and his
brother for under three
bucks a throw.

Once the security guard
lets you in, you meet the
press person (who will
remain with you throughout
the interview, smiling
sweetly, and who will ask
quietly at its conclusion
whether, like Stevie Nicks,
they can see your story
before it's printed), then
you meet soft spoken Angel
vocalist Frank Dimino.

So Frank, uh, how come?
"Yeah, well we've

encountered that before,
but I think the image is
what we are. There is a
certain dishotomy, I guess,
when you're talking about
how Bad Company looks
the way the music sounds
and so on and so forth. We

usedta get in arguments
actually, with people who
interviewed us and it
bothered me because they
thought that you had to be
real dirty and have short
hair and pimples to play
hard rock music.

"They can't discern,
when they see our picture
they think it's a Moody
Blues or the extreme Grand
Funk Railroad stuff. When
we put the band together
that's the way we looked,
believe it or not."

ADLY, ANGEL'S
outrageously
creamdream image

has yet to rope them a gold
or platinum record, five
albums into their career, but
they're tenacious little
devils.

"A lot of times groups are
put together for instant
success and if it doesn't
happen they get
discouraged real quick.
We've always been attuned
to doing what we wanna do
and not let it bother us."

Weren't you guys
supposed to be the new
Kiss?

"I think that's something
that's followed us since the
beginning of the band, but
it was never intended that
way. The music is
completely different from
Kiss but it just so happened
that we signed with the
same label."

Angel are all East Coast
boys, and their rough edged
output goes down well
there and in the midwest,

but not in LA, apparently.
They're also big in (wait for
it) Japan.

"I think they're more
intrigued by pictures,"
breathes Frank in his New
York hitman whisper. "It's
more like it was here in the
Sixties when we were
invaded by all that British
stuff, when the Beatles
came it was like all the
hysteria happened.

"They don't really listen,
it's just like one continuous
scream through the whole
show, and I think they're
more attuned to image. I'm
sure that you've seen those
books they have like Music
Life, they're like telephone
directories. I mean," he
adds, surely missing his

own double entendre, "it's
amazing how thick they
are!" At one Jap concert,
the band were bombarded
by tiny chocolate hearts.

The plucky boys have
only had one line-up
change, as far as can be
ascertained, since their
inception circa 1975 when
they were co -produced by
Big Jim Sullivan (remember
the Tom Jones Show?),
that being the fairly recent
replacement of bassist
Mickie Jones (look out,
Foreigner and Clash!) with
Felix Robinson.

Apart from that it's
always been Frank, Greg
Giuffria at the keyboards,
Barry Brandt on drums and
the inimitable 'Punky'

FRANK DIM/NO takes Coke (knoworrimean?)

Meadows on guitar. Punky,
you'll recall, was the subject
of an obscene Frank Zappa
song, which pleased the
group immensely, especially
when Zappa invited them
down to hear it performed
at UCLA.

"It's funny . . . I mean,
you can't take yourself too
seriously".

BUT WILL Edwin
Lionel Meadows and
his pals ever be

taken seriously at all in
England? A visit scheduled
for last year was called off
due to recording
commitments, and now the
group are working on both

live and studio albums. Plus
which they haven't exactly
set the British charts on fire.

"I think we have to be
seen to be appreciated,
because we've been thrown
on a lot of different shows
with a lot of different people
and it's always come out
right. I'm not worried about
whatever might be
happening in England or in
Germany or in France or
here . . . as long as what
we're doing feels right and

. . . is getting across to the
people that we're playing to
then I'm not worried about
it"

Though they've just
finished work on a cameo
role in a movie which has a
Giorgio Moroder
soundtrack, Angel plan no
disco 12-incher.

"I don't think any of us in
the band wanna sit down
and try to write one unless
it comes naturally.

"The direction we wanna
head in is songs. I guess
power pop stuff," he says,
evidently oblivious to the
kind of press that phrase
could get him in England.
"Like all the old Who stuff
. . . that has melody to it,
'cause we wanna develop
as songwriters now. When
we started out we wanted
to be musicians . . . It was
more Zeppelin -type riff stuff
in the early days."

I'll take the pop, Frank,
and hey, maybe you can
get an interview with Cherry
Bomb from Cheri if you talk

'power pop'. Pretty smart
after all!

TALKING OF Cherry
Bomb, the original,
Ms Cherie Currie

(former vocalist of The
Runaways) features, I hear,
in the aforementioned
movie. The Foxes also stars
Jodie Foster and Adam
Faith, as the group's
manager/Jodie's dad.

"As far as I can tell it's
about four teenage girls
from different backgrounds
and them going through all
their growing pains . . .

They come to the show and
they see us playing. There's
footage of us, so there's a
couple of songs on the
soundtrack." The girls
don't, sadly hang out at the
Rainbow Parking lot.

Angel have rejected
another movie project, since
it was too similar to the Kiss
amusement park overkill
epic, but hopefully if The
Foxes (a Casablanca motion
picture, naturally) gets an
airing over here it just might
generate enough interest in
the group to merit them
doing some live
appearances.

Because, dubious though
some of their earlier flailings
may be, the fact remains
that sections of the 'White
Hot' and 'Sinful' albums
ought to be required
listening for any student of
the best of American
Seventies hard rock. And
'Wild And Hot' should be
released as a single without
further delay, because it

ranks alonside Blue Oyster
Cult's 'Goin' Through The
Motions' and the Rich Kids'
'Ghosts' single as one of the
great undiscovered classics
of the last five years.

It's not ultimately
important that their official
biography sheet states that
Angel 'create a total
environment - sound,
light, and magical illusions
like no other in
contemporary music'. I find
it more crucial that they
have funny hairdos, played
in bar bands when they
were underage, still think of
themselves as 'reckless' and
make records that cause the
spine to tingle.

It's in the grooves. Please
investigate. Over and out.

Postcript.
Creem said of Angel in
1976: 'These guys from
Washington, DC claim the
Beatles as their main
influence but I think the Fab
Four would probably die at
having created such a
monster'.

After that, you'd think
they'd have gone from
strength to strength .

MORE OF

NEXT PAGE
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WE WERE up
against it. New
York is, after all,

Kiss' home town. We
knew it was going to be
tough. You might have
heard, bands that open for
Kiss at the Garden are
rarely given much of a
chance, often they have
rocks and bottles thrown
at them, they're spat
upon . . . Knowing that,
we just went out front and
delivered the most
powerful set we could. We
made the crowd realise
that there was a group up
there, at least.

"And you know by the end
we were pretty pleased with our
performance. OK, it was
probably the worst reaction
we've had on this tour but, all
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NEW ENGLAND L tor R: John Fannon, Gary Shea, Jim Waldo

things considered, bearing in
mind how Kiss crazy the fans
were, I think we did well.
Alright, so they weren't really
tuned into us, but we still
managed to turn a good few
heads around. And we regard
that as a major success."

Sitting in a small room on the
promotions floor of Aucoin
Management offices, fresh -faced
John Fannon is talking about the
preceding night's show at New
York's Madison Square Garden,
reflecting back upon his band
New England's set as support to
the mighty Kiss.

While his group never at any
time gave the headliners a run
for their money and completely
failed to blow them off stage,
they nonetheless escaped
unscathed, intact and with their
heads held high . . . and for
their first major concert in NYC,
second on the bill to the greatest
band in the world, that's really
no mean feat.

Prior to joining up with Kiss,
New England had played several
gigs in Texas supporting
Journey and AC/DC, a few
others below The Outlaws, plus
a handful of concerts with
themselves appearing as the
main attraction. The current
date schedule has been the most
difficult so far, but as band
bassist Gary Shea reveals:

"Last night was the.first time
we've actually failed to get an
encore on this tour. Usually we

manage to break
through . . . and it's a great kick
seeing all the kids daubed with
Kiss make up singing along with
our tunes. But Madison Square
Garden was a little
touchy . . . still, as soon as we
got going the fans became very
attentive and a few were
standing up by the time we left
the stage. Tonight, for the
second of the two dates at the
venue, we hope for the same
thing. Or better, if we're lucky."

Despite the obvious problems,
Fannon doesn't think that
there's a better tour for the band
to be on at the moment.
"Without Kiss there'd be no
playing Madison Square Garden,
not so much exposure," he
says. "We're very fortunate and
very, very grateful to all who've
made it possible . . . the record
company, the management, Kiss
themselves and in particular the
people who buy our records and
sing along to 'Don't Ever Wanna
Lose Ya' every night," he adds,
rather unnecessarily but with
nary a trace of the usual
'Basingstoke, you're the rock 'n'
roll capital of the world' version
of American sincerity.

BUT EVEN though New
England are doing
reasonably well at the

moment, there are those in the
music industry who feel that, by
rights, the band should he

playing Stateside stadia as bill
toppers themselves. Indeed,
probing deeper, I discover some
disappointment within the group
at their progress so far.

"The business is in pretty bad
shape at the moment," explains
drummer Hirsh Gardner, his
facial features buried beneath a
mass of black hair, abnormally
upstanding and frizzy, as if he
goes around with one finger
permanently inserted into a live
electricity socket. "If this was
this time last year our album
would probably be approaching
platinum by now.

"I'm sure everyone would
have hoped for major success,
right out of the box. It didn't
happen, so now we're learning
to be more realistic, we're
beginning to recognise that
longevity is preferable to sudden
achievement. Step by step,
we're going to try to build up a
strong following . . . and
anyway, our album could still
break big. We're got our hopes
up for 'Hello Hello Hello' to be a
hit single."

It's strange, but I thought the
first 45 to be lifted off the LP in
the US, 'Don't Ever Wanna Lose
Ya', was a sure-fire top ten
success.. .

"So did we," says Gardner,
slightly downhearted, "so did a
lot of other people in this
business. Intelligent people,
positive people, judicious
people . "

Basically, the problem is this.
New England are signed to
Infinity Records, a new
American company formed by
Ron 'Vinyl in my veins'
Alexenourg. While he was
working at CBS, Alexenburg
signed Boston to their Epic label.
Soon enough Tom Scholz and
his crew released their first
album - and almost overnight it
raked up sales in excess of
seven million. When Alexenburg
quit- CBS to set up Infinity he
brought in New Enland and had
high hopes that he would strike
lucky yet again and before long
be responsible for, if not another
septuple platinum debut LP,
then certainly an extremely
successful one. It didn't happen.

Remarks keyboard player Jim
Waldo: "Sure it would have
been an incredible feather in
Infinity's cap to break a major
group right at the start of the
label. It's still going to happen
though, they still believe that -
we still believe that. It's just
going to take a little longer."

"At the moment we have
what you might term a cult
following," reveals Gardner.
"Right now there are almost
500,000 people around who have
our album, who probably really
love our album, and that number
is growing steadily if not
spectacularly - all the time. So
like I say, maybe it's better for
us this way, rather than
appearing on the scene and --

bang! - selling millions.
"The groups that have had

success suddenly thrust upon
them usually can't handle it,"
says Fannon. "As has been seen
by a few bands that shall go
unmentioned . . . it's proven
disastrous for them."

Like Boston, you mean?
"Could be, could be."
"I think I can sum up this

discussion by mentioning
something Mike Stone, co-
producer of our album, said to
me," chips in Shea. "When
we'd finished recording it he
came up to me and remarked: 'I
want you guys to be successful
and I know that you're going to
be. But I really hope that the
album doesn't break as big as
you want it to, because that'll
mean double, triple platinum and
I really feel that you all need to
grow, to bring it along slowly.
Think of it this way: no matter
what Boston did for a second
album it was going to a failure
unless it sold eight million
copies . . Do you really want
to find yourselves under that
sort of pressure?"

NEW ENGLAND are a
young band, and even
though it seems to me

that despite all the spiel they are
disheartened not to have lived
up to their - and other people's
- expectations, time is on their
side.
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Boston residents, New
England are heavily influenced
by British groups. Intrigued and
entranced by the 'sophistication
and intelligence' of UK outfits, in
their early days they used to be
called Target and between '73 and
'75 appeared in night clubs all
over North-East America, the
Mid West and Canada, playing
original tunes and offering their
own unique versions of numbers
by famous Limeys. In those
days, their version of Led
Zeppelin's 'Stairway To Heaven'
was apparently something of a
show stopper.

"We never were a good cop
band," reveals Waldo. "In
'Stairway To Heaven' for
example, although I had a
mellotron with the same flute
tapes on it as Zeppelin used, I

always found myself playing
something slightly, subtlely
different. Similarily, Hirsh never
played his drum part note -for -
note, John didn't play his guitar
or sing the same. We really
didn't do anything that was on
the original, but everybody
thought that we played it
incredibly well, Led Zeppelin
fanatics used to rave about it."

Over a period of years these
British influences - from the
Beatles through Procol Harum,
the Moody Blues and up to King
Crimson - were absorbed and
digested. By the time Target
became New England the band's
sound was undoubtedly,
absolutely their own.

Listen to New England's debut
album and all that'll fall into
place: an imaginatively,
immaculately conceived
pomp/heavy rocking dessert,
layers of tasty American
whipped cream covering a crispy
British biscuit base. With ELO
the strongest musical reference
point (don't let that put you off,
however) and with the
aforementioned, marvellously
anthemic 'Don't Ever Wanna
Lose Ya' as the standout track
(see my recent review for fuller
details on how the song takes
the hackneyed 'Speedin' back to
my baby/An' I don't mean
maybe' lyrical standpoint and
redefines it into something new,
fresh and exciting), it really is a
superb LP . . . due in no small
part to the influence of one Paul
Stanley.

"We hadn't really thought
much about producers," says
Fannon, "and even though Kiss
and New England share the
same management, the prospect
of having Paul Stanley at the
boards for our album hadn't
occured to us. But we soon
realised he was the right guy
because when he was offered to us
the first thing he said was, 'You
guys are intact, you've got a
good sound, I don't want to
tamper with that. I just want to
be in the studio and help you
out, get the best performance I
can out of you'. And that's
exactly the attitude we were
ooking for. We were also after a
real big sound, so we brought in
Mike Stone . . . we'd always
admired his work on those early
Dueen albums."

Had you at this stage heard
Paul Stanley's solo LP?

"Yes, we had. Personally I
really liked it, loved the sound.

Out of the four Kiss solos, and
bearing in mind my musical
tastes, I thought it was the best;
although Ace Frehley's was the
most successful of course,
because of his hit single 'New
York Groove'. I think we were
surprised at the amount of sheer
musicality on Paul's album.
That's not a quality you usually
associate with Kiss."

Talking of whom...

SECOND NIGHT at
Madison Square Garden
and, having taken up my

position this time at Loge 35D,
Row B, Seat 3, I prepare myself
to see the whole of the show
(see last week's Kiss article for
further details).

Kiss fever is running high and,
as was the case the preceding
night, New England's entry
onstage is greeted by only the
merest ripple of applause. Once
again the band are 'up against
it', only this evening they seem
more confident, less nervous
than the night before. They
calmly take up their positions,
Hirsh Gardner settling down
atop his riser, Jim Waldo sliding
in amongst his battery of
keyboards, Gary Shea and John
Fannon moving towards the two
mike stands positioned at the
front of the performing platform.

A disembodied voice bellows
"New York, please welcome

Infinity recording artists New
England!" and the band launch
into a classy, punchy and
pompy rendition of 'Alone
Tonight'. The sound is a great
impovement on the previous
evening and Infinity Records
executive Bert Bogash (now
there's a name to conjure with)
smiles happily and plays
imaginary guitar along with
Fannon's searing guitar solo.
Before you can catch a breath
'Alone Tonight' powers into
'Shoot', Gardner's mallet -to -skull
drum work the driving force, the
harmonies soaring majestically
up from the stage and into the
Garden rafters miles above.

Towards the end of the
number Fannon sings "Cos I'm
gonna shoot ya' and, his hand
pointing like a gun, proceeds to
fire off a few imaginary rounds
into the audience. Not to be
outdone Gardner indulges in a
short drum solo, shakes his
massive head of hair and throws
his drum sticks into the crowd
before the band plunge into the
final few bars of the song.

Without losing momentum
Fannon rattles off a quck "Hello
New York, we'd like to continue
with our new single 'Hello Hello
Hello"'. Not my favourite New
England number if the truth be
told. but a more than adequate

CONTINUES PAGE 42

HIRSH GARDNER is the one in the middle with the hair

MARCH OF THE MODS
purple BACK TO ZERO SECRET t AFFAIR

The North ( Al, M 1) manT

Wanstead (Al2 )

August 10
August 14

Scarborough - Penthouse
Plymouth - Clones

August 24
August 26

W. Runton - Pavillion
London -Lyceum

August 15 Torquay - Townhall *August 27 Canvey Paddocks
August 20 Swansea - Circles Club August 28 Sheffield - Limit
August 16 Birmingham - Barbarellas August 29 Barnsley - Civic
August 17 Manchester - Factory August 30 Leeds - Fforde Grene
August 18
August 22
August 23

Cheltenham - Whitcombe Lodge
Newport - Stowaway
Bristol - Trinity Leisure Centre

August 31
September 1

Newcastle - Mayfair
Liverpool - Eric's

This tour has been arranged by Cowbell
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MEN IN MOHAIR SUITS MAKE FAB RECORDS SHOCK
THE JAM: 'When You're Young' (Polydor); SECRET AFFAIR:
'Time For Action' (I -Spy); MADNESS: 'The Prince' (2 Tone): Three
delicous selections from this week's menu of singles spell good taste.
Three groups. One established and the others soon to be. All deserve
total recognition.

The Jam. The name speaks for itself. Sufficient to say that this
release is just as good, just as captivating, as all the others. In fact it
grabs you quicker than previous singles and holds you for longer
afterwards. A very very big hit.

Paul Weller is the adopted foster -father of today's mods and,
following in his footsteps, Secret Affair are the most likely candidates

LEFTOVERS:
FROM GOOD TO BAD
STARJETS: 'War Stories'
(CBS). Ever since I heard it live,
I've been in love with this song.
I've been in love with the Starjets
too. Play the single and it attacks
you from the start, springing into
life and bouncing, no roaring,
through with typically Irish
confident energy.
'War stories. Sergeant Fury.
Capitain Hurricane. Johhny
Red.' A throwback from all
those soldiers mags that dads
read when their kids aren't
looking. I hope this is a hit.

PENETRATION: 'Come Into
The Open' (Virgin). This is
further evidence that Penetration
really deserve a hit record. The
same haunting vocals as 'Danger
Signs'; the same rough and
heavy backing treatment.
Pauline has always struck me as
one of the pleasant people in
this business and she's certainly
got the best of the female new
wave voices. But Penetration
aren't really new wave. To me
they sound almost heavy metal,
but his single is addictive. The
more you hear it the more you
want to hear it.

THE REZILLOS: 'I Can't Stand
My Baby' (Sensible). Re-
released f oral! the fans who
loved it first time around. Re -
reviewed to satisfy me 'cos I still
love it. It's such a shame that a
band such as The Rezillos should
split up when there's a load of
poxy groups around that I'd like
to see the back of.

This is totally typical of the
band at their best. High energy,
poppy, punky power. And the
unique voice of Fay Fife. Good
value with 'I Wanna Be Your
Man' on the flip -side. It's
been out for a while, but that
won't stop you from buying it.

BILLY CONNOLLY: 'In The
Brownies' (Polydor). If ever
there was a record that deserves
the piss taking out of it, it was 'In
The Navy'. The Big Yin does it
admirably, as ever. The disco
beat can fool you for a minute,
but with lines like 'Young Man,
you're sure to blind . . . . if you
don't eat up your carrots'! So
subtle. Er, there isn't really a B-
side, but it's worth listening in
for a laugh.

BUZZCOCKS: 'Spiral Scratch'
(New Hormones). Remember
this? The originals have been

for succession. Highly regarded by those who know, they have finally
released the single that should have been the first mod single. Mod's
answer to 'Anarchy'. I think it will be 'cos it manages to encompass
the whole feel of the movement, both in sound and lyrics.

Madness are not mod. Neither are they clones of The Specials. 'The
Prince' is unique and irresistible. Bouncy and catchy it's a tribute to the
famous Prince Buster, so overt,nes of echoing bluebeat are to be
expected. anctenjoyed. So red hot that it burns you, the nutty vocals
and nudging saxaphone make you dance. It's impossible to stand still
with Madness.

Three great singles. Three hits. Three reasons to be very cheerful.

selling for mighty sums of cash
to deprived teenaged punks, so
the record company decided to
cash in and re-release. Worh
having for 'Boredom', tho' the
other three tracks are good.
Makes you realise what a strange
voice Howard Devoto has
actually got. But chances for a
replica of '76 in '78 are rather
slim, so it's more a case of
satisfying the market than
hoping for a hit.

RAMONES: 'Rock 'N' Roll
High School' (Sire). A goodie.
Not in the least for having
'Rockaway Beach' and 'Sheena'
on the B-side. The Ramones are
an addiction. Heads down, no
nonsense, ger-yer-rox-off
American punk. A certain brand
of 'noise', although the Phil
Spector touches on 'High
School' have rendered it a lot more
tuneful. I prefer the dirtier side of
the Ramones.

AFTERS: THE BEST
OF THE REST
TEENBEATS: 'I Can't Control
Myself' (Safari). Another 'in'
group on the mod plod. Another
of the much heralded mod
singles. Another mistake. This

sounds as if it's been exactly
cloned from the Sixties or the
Jimmy Savile oldie show. And
It's by someone called Presley!
Five more orgasmic teenagers
getting turned on by the sight of
a girl in low-cut slacks. And this
is the pornographic Seventies.

CHAS AND DAVE: 'The
Sideboard Song' (Rockney). If
mod is fashionable, then so are
cockneys. 'Specially this pair.
Subtitled 'Got My Beer In The -
Sideboard Here', this offering is
inoffensive and typical. It'll have
all the Garry Bushells of this
country rolling their eyes and
swigging their Hemeling in order
to be in the appropriate state to
listen to it. Gertcha!

NICK LOWE: 'Cruel To Be
Kind' (Radar). After 'Cracking
Up' I honestly expected more.
This is pleasant enough to be
boring. Boring enough to have
remained a B-side as it used to
be. While the ligger of all Jiggers
has proved that he can sing, he's
veering dangerously into the
middle of the road. I think he's
getting old. Never mind, I'm sure
my mother will love this.

THE CONTINENTALS: 'Fizz
Pop (Modern Rock)' (CBS). Fair

to average commercial sound
that reminds me of something,
tho' I can't think quite what.
Since I wasn't taken on the
super-lig to France, I'm not over -
moved to be kind to this lot. It's
not dire, but it's not dynamite
either.

NEW ENGLAND: 'Don't Ever
Wanna Lose Ya' (Infinity). If I

was Geoff Barton, I'd like this.
But I'm not and I don't. Average
rock that'll appeal to
thousands, even if it does sound
like The Eagles on speed. A
healthy record that'll probably
reach the charts. Nothing wrong
with it. Must be something
wrong with me!

MACFADDEN AND
WHITEHEAD: 'Do You Want
To Dance' (Philadelphia);
TEKNIQUE: 'Looking For
Someone To Love' (Epic); THE
COMMODORES: 'Sail On'
(Motown); BILLY OCEAN:
'American Hearts' (GTO).
Despite my aversion to disco
these are four rather good
records - as long as they're
confined to discos. Macfadden
and Whitehead manage to sound
temptingly classy; part of the
forbidden world where the rich
and beautiful can afford to be
seen while the rest of us press
our noses up against the
window and watch. And yet
they're quite accessible, even to
ordinary mortals. Teknique
manage to sound openly sexy
without sounding contrived.
Cool orchestral backing overrides
some of the wimpy vocals. The
Commadores are tasteful in their
trap, luring thousands of disco
addicts into eachother's grasp
and promoting acceptable carnal
thoughts. Despite sounding like
Demis Roussos, Billy Ocean has
a wistful single, a reminder of the
Chi-Lites"Homely Girl', that'll
succeed.

YOUNG BUCKS: 'Get Your
Feet Back On The Ground'
(Blueport). An unusual
combination of pub rock and
new music. Rough vocals, harp
and keyboards make for a good
combination and genuine rock
and roll. Edgy enough to
penetrate the charts, but since
it's a re-release, what happened
the first time around?

AFTER THE FIRE: 'Laser Love'
(CBS): Never seen them. Never
wanted to. Name somehow puts
me off. As for the single, it's
totally forgettable. I played it five
minutes ago and I can't
remember a word. Awful.

MARIE PIERRE: 'Walk Away'
(Trojan); SHIELA HYLTON
'Breakfast In Bed' (Ballistic).
Two gentle reggae records,
commercial enough to chart.
'Walk Away' is an attempt to
cash in on the success of 'Silly
Games' and both singers sound
exactly the same. After the
reggae charts, possibly the

REVIEWED

BY
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nationals? Sheila Hylton has a
soft, sexy voice, well fitted for
this classic. I love it.

TOYAH: 'Sheep Farming In
Barnet' (Safari). A good value
single since there's three tracks
on each side. But though it starts
off interestingly enough, Toyah's
voice gradually begins to sound
like a pretentious whine, while
her band stay much in the
background. Though her live
show is great, it's difficult to
push onto vinyl. A miss. In fact,
a mess.

RICKIE LEE JONES: 'Young
Blood' (Warners). Rickie had a
one-off hit with 'Chuck E's In
Love'. It was great and new and
everyone loved it, and now she's
doing a concert on the strength
of that single. Judging by her
new one, I think she'd best stay
in the States.

THE METEORS: It's You Only
You' (EMI). A group of Dutch
dorks. Bowie meets Numan on
Mars, and the Tubes are thrown
in for good measure. The result
is a painful rip-off in every
aspect. You've seen the
Eurovision Song Contest. You .

must know how awful these
clog -wearers are. God help
Herman Brood.

CHUCK BERRY: 'Oh What A
Thrill' (Atlantic); BILL HALEY
AND THE COMETS: 'Hail Hail
Rock And Roll' (Sonet); B.B.
King: 'Better Not Look Down'
IMCA). Three old men. Chuck
Berry has an unimaginative
choice that is best left alone. He
might have been great once but
now . . . .? Bill Haley sounds
geriatric. With the Comets
backing, it might as well be
Showaddywaddy. They'd
certaily set) more records. B.B.
King rescues us with a gently,
laid-back and musical single that
I still wouldn't buy. I doubt if
many other people will.

TOURS
CONTINUED FROM PAGE 24

leaping about the stage
while he effortlessly
charmed some glorious
guitar patterns from his
guitar, Ronnie Mayor,
taking most of the lead
vocals with a rich, resonant
voice, the gangling ginger -
haired Steve on bass and
the diminutive, monkey -
faced, schoolboyish figure
of Mark on drums, these
were the Tours, a pop band
for the Eighties, with drive)
anger, commitment and
fury.

THE HISTORY of the
band is brief in one
sense and long-

winded in another. Ronnie
was the initial central driving
force; "Forming Tours
seemed the natural thing to
do. I didn't want to work in
a factory which I had been
doing to earn some money

to buy myself and the group
equipment before, I'd been
playing guitar since I was a
kid . . . it seemed natural."

Ron duly found Mark,
Steve and erstwhile guitarist
John to form the band.
They all came from the
Poole area. Steve couldn't
play at all ("It was amazing
Ron let me play with him
'cos I'd just bought this copy
bass and decided I wanted '

to be in a band!").
Geographical drawbacks
were the band's main
problem after their inception
of May '77.

"It's to do with the
tradition of the area," Ron
explains. "Because it's a
holiday town it's easy for
promoters to have no real
creative attitude. They put
on safe easy bands who
play cover versions . . ."

The nearest gig in fact is

over thirty miles away in
Southampton, and it was
this alienation from steady
rock culture that has led the
last and fourth member of
Tours, Richard Mazda, to
spend most of his career as
a guitarist of varying bands
in London. The most
notable of Richard's early
bands was what was later
to become the Jags, in
which he became
disillusioned with the rock
industry. Disillusioned
enough to return to sleepy
Poole, and play the local
wine -bars. It was in one such
establishment that he met
Ron, who together with the
rest of the Tours of that
time had done demos for a
possible single.

It was Mazda's skill at the
production board
that was the germ of
'Language School's'
greatness, and the transition
from friend of the band and
producer to band member
was done swiftly and
inexorably. The single was
recorded at Spaceward

Studios in Cambridge,
studio time costing £130,
the rest of the money for
the single's pressing and
distribution coming from the
enthusiastic, managerial
hand of Danny.

"We thought it might sell
1,000, we knew it was
good, but that's about all. It
was an ambition to have
Peel play it once, but when
he played it TWICE and
then again and again, it was
incredible!"

Richard is an unusual up
and coming popster. He is
articulate, intelligent, calmly
aware of record company
tinsel and flash ("We realise
it's all wall to wall carpeting

. .") and takes an almost
cooly intellectual pleasure in
observing the goading and
gentle wooing that Tours
are presently subject to.

In the daytime Richard
works in a nearby aviation
factory sweeping up. He
likes the ostensibly lowly job
because there's no
responsibility involved ("If I

notice there's something

loose on the wing of a plane
as I tidy up, I don't have to
do anything, I can just walk
away, it's nothing to do
with me . .

HE TELLS me about a
party: "After a gig
recently we all went

to this big party somebody
had told us about in the
countryside outside
Bournemouth. When we
got there it was
tremendous. They had a
band playing on a stage in
the garden, there was lots
to drink, and we were
having a good time.

"We didn't know
anybody, but I noticed
people were getting a bit
annoyed at us though,
because we were getting
drunk and dancing around
to the band while everybody
else was sitting chatting to
each other. They told us
we'd be chucked out if we
didn't stop dancing, but we
didn't pay much attention,
we were having such a
good time. Then these four

heavy looking blokes
suddenly appeared. They
took us outside and gave us
a really bad going over,
kicking us, beating us up.

"Next day I heard some
people at the party had
afterwards got some
shotguns out of their cars
and went searching for us.
We discovered it had been a
party for some people who
were friends of the Kray
twins. They were all
obviously gangsters . . . so
it probably would have
been, you know, a nice
sport for them to hunt and
kill us that night."

That story is almost an
allegory of Tour's present
situation. Yes, they are
innocent and gifted and
cautious in the face of
sharks with guns, but how
long can they survive?
Somehow Tours make me
feel optimistic and glad
enough to know them to
predict that their luck that
night at the party will hold.
Wounded, yes, but never
killed
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REGGAE REVIEWED BY ERIC FULLER
PAUL BLACKMAN 'Earth Wind And Fire' (Rockers
International) TE-TRACK 'Love And Unity' (Rockers
International) On the strength of about five plays a
month ago, the rhythm of this Paul Blackman debut
stayed pinned in the front of my head through the
distractions of a trip fighting off the Red Barrel in sunny
Majorca, a long time sitting in various back gardens and
a couple of days in bed. The technical term for these
experiences is A Record Of The Year, constructed of
barely disturbed empty spaces interrupted by slapping,
tumbling drums in the front, eerie echoes and doom -

shot bass at the back and a wailing, impenetrable lyric
dealing in the mysteries of creation hovering somewhere
around the middle. On exceptional form, producer
Augustus Pablo still transports the unreality of pitch
black sound systems into unsuspecting front rooms
without equal, and lucky for you it's released this week
by Daddy Kool for about half the import price.

The Te-Track side, though I hate to say it, proves that
good times don't last. The 'harmony' singing is truly and
painfully tuneless, the sentiment worthy but extremely
dreary, and a Michigan/ Smile type dj duet featuring
Jahs Levi and Bull tacked on the end charts new heights
of tedium. The cognoscienti of Dub Vendor, I must add,
disagree completely.

BLACK UHURO 'Wood For
My Fire' (DEB) 'Rent Man'
(DEB) 'Abortion' (Taxi) Seeing
Warner Brothers have some
clout with Dennis Brown, they
might encourage him to
produce a full album with Black
Uhuro, invest some proper
money in it and steal a serious
march on the competition. If
EMI want to spend money on
reggae they could do the same.
This trio of releases surpasses
just about everything on English
labels, proper sound system
music like people want to listen
to. This observation is called
free amateur AB -R.

BOB MARLEY 'Don't Give
Up' (Tuff Gong) 'Ambush'
(Tuff Gong) If all the people
with 'Exodus' in their record
collections coughed up for the
Wailers' Jamaican releases
maybe Island would start doing
albums of them - I mean,
either of these is worth ten
'Kaya's. 'Don't Give Up' is a re-
release of his last Tuff Gong
single 'Rastaman Live Up' with
a new -title, a simple, spirited
rhythm gracefully free of West
Coast guitar and Dooleys-style
production with a bizarre non -
dub version in the spirit of pre -
King Tubby instrumental b -
sides. 'Ambush', comment on
the time he was nearly
assassinated, is just as good,
sophisticated without fuss with
a rare example of superior
Wailers dub thrown in. A pity
you can't buy these in Smiths.

DENNIS BROWN 'Cup Of
Tea' (DEB) 'Three Meals A
Day' (Joe Gibbs) Another
major artiste whose home
releases make mincemeat of his
UK ones, these examples much
superior to his 'Words Of
Wisdom'. Songs about cups of
tea might not sound very
Jamaican but the rhythm harks

back to the clean, uncluttered
swing best associated with
'Wolf And Leopard', his best
record since well before 'Money
In My Pocket' and then some.

'Three Meals A Day' cruises
along in the sort of rockers
overdrive that causes radio
programmers to clutch their
delicate ears in unmitigated
horror, a thorough trouncing of
detention camps that sound
systems will play to death. The
inclusion of John Holt's 'Man
Next Door' on the reverse wins
over the usual gratuitous dub,
tho' be warned that Joe Gibbs
mixes his big discos
astonishingly loud, as your
neighbours will certainly
observe.

GREGORY ISAACS 'Tune In'
(African Museum) 'The
Border' (GG) Needless to say
there is no such thing as a bad
Gregory Isaacs tune, only good
ones and better ones.

'Tune In' marks the first clash
of Gregorian chants and
syndrums, otherwise a
terminally lightweight message
about how nice it is to listen to
records and have fun boosted
high above the ordinary through
a frolicsome arrangement
uncannily like a good Matumbi
side. The simple life is the best.

'The Border' visits more
serious territory about giving
Babylon and Rome the elbow, a
tune that would seem easily on
home on GG's 'Best Of' album
selection, although U -Brown's
furious gabble fleshing out the
twelve inches I could live
without.

BUNNY WAILER 'Rock In
Time' (Solomonic) 'Let Him
Go' (Solomonic) The
appearance of a swathe of
unusually good Bunny
Livingstone sides trickling
through on pre-release
suggests some UK company

cri

BUNNY WAILER

with money could now
purchase and release a superior
album if they so chose, these
but marginally inferior to his
masterly 'Free Jah Children'
release of a few months ago..
'Rock In Time' is a 'Tune In' --

style exhortation to the
dancefloOr life blessed with the
easy, seductive horn and flute
arrangements this particular
Wailer has an ear for, while 'Let
Him Go' gets into the meat of
emptying prisons through
equally entrancing musical
persuasion. That the best music
gets the least promotion
appears an immutable law.

PRINCE HAMMER 'Ten
Thousand Lions' (Hitrun)
Official release for one of Berry
Simpson's finest hours, a
singing version supported by a
sledgehammer thump of rhythm
built up to disco size with a
new toast employing manic
screams and references to
James Bond films.

'North London Thing (Carry
The Swing)' on the reverse
employs Delroy Wilson's
'Money' rhythm, though as has
been observed elsewhere the
action seems confined to
Croydon, Brixton and Acton, as
if it mattered. A good laugh
tailing off into pure pleasure
dub, dj disc of the week by far.

FREDDIE McGREGOR
'Sergeant Brown' (Priesthood)
'Homeward Bound' (Studio
One) Self produced, Mr
McGregor feels no hesitation in
deploying the full resources of
massed horn sections that'd put

BOB MARLEY and Family Man in earnest debate

a brass band to shame to rail
against the injustices of
policemen doing their worst to
his ganja fields, though why all
the police in Jamaica appear to
be called Sergeant Brown
seems mysterious. Nearly as
good as 'Mark Of The Beast'.

The Studio One side finds
Coxsone Dodd doing his worst
with loads of cooing back-up
vocalists, floating strings and
tootling flutes for a real cotton
wool arrangement presumably
indicating the calm tranquility of
Zion land. Curiously impressive,
but not much connection with
the well rounded throb he does
better than anyone else.

TREVOR RANKING 'Pass The
Chalice' (Wildflower Roots)
DILLINGER 'Disco Tek'
(Wildflower Roots) Taking
herb -smoking so far as to
declare "You can have the
whole world, but give me
chalice" may seem extreme,
but this is Ranking Trevor's
sworn statement.

The Dillinger effort uses the
by now rather tired 'Ain't That
Loving You' rhythm to rant
amiably about discos, with

unlikely references to Cornwall
and Middlesex. Hardly worth
good money.

JACOB MILLER 'Keep On
Knocking' (Greensleeves) The
original Augustus Pablo version,
nothing to do with the Joe
Gibbs disco of the same title
around recently and markedly
superior, with a melodica-ised
Pablo cut of the Heptones
'Love Don't Come Easy' on the
other side. Easily the best ever
release from the stalwarts of
Shepherd's Bush, a classic
double header that no serious
reggae collection can afford to
be without. Much the same
should apply to a Pablo
compilation album coming later
in the year -- they don't make
records like this anymore, etc.

JOHNNY CLARKE 'Jah Love
Is With I' (Greensleeves) For a
long time Johnny Clarke's
career looked like foundering
under a slew of albums for
Bunny Lee all as bad as each
other, but this self production
from Channel One ought to
mark a new resurgence of

interest, especially on the heels
of 'Every Knee Shall Bow'. A
rhythm with some tension in,
intrusive shots of ratttling
gunfire drums and a vocal
cured of his yodelling disease all
augur for the good, and about
time. A Shaka favourite.

CAPITAL LETTERS 'Run Run
Run' (Greensleeves) After a
couple of indifferent live shows
I started losing interest in this
group, a situation more than
rescued herein. The A -side is
another brisk strut on 'Smoking
My Ganja' lines only much
better, the opening bars
deceptively like some cool
disco -jazz side before slipping
into a steady shuffle and
another lyric about giving
policemen (heareafter referred
to as the Babylon) the slip.
Surprising then that the other
side should be a slag off of
English reggae in general in
favour of the Jamaican article.
Whatever happened to self
confidence?

Pre-release review copies from
Daddy Kool, Dean St, Wi.

9 minutes of tape free.
Three Pyral C90's for the price of C60's.

Boots stocks a wider range
of blank cassettes than anyone
else. At prices to suit everyone.

So where better to find
Pyral cassettes - one of Europe's
leading brands - in exclusive
special offer triple -packs. You
can buy three Pyral Optima or
Super Ferrite tapes in C90
lengths, for the price of three

equivalent C 60's.
And that means 90

minutes of top-quality tape, free.
Boots - for more ways

to enjoy your leisure.
Pyral Optima.
Boots normal price for 3 £4.65
Special offer triple -pack price. £3.60*

Pyral Super Ferrite.
Boots normal price for 3 £6.15
Special offer triple -pack price. £4.95*

We welcome Access,
Barclaycard and Trustcard.

*At these special offer
prices from larger
Boots Audio Depart-
ments, subject to
stock availability,

Make the most of your Boots.



'YOU
CAN

ONLY

SAY
SO MUCH

ABOUT
ONE

ASPECT
OF

LIFE..,
THEN

IT

STARTS
TO

GET
A BIT

OFA BORE'

-- CHRIS
DIFFORD

, LLO,
WANNA

drink?"

Chris
Difford,

Squeeze's

ace word
-wriggler,

sits

on the high
bar stall by the

antique
phone

in the Rose
And

Crown
(aka

Lousy
Brown)

at the

bottom
of Crooms

Hill,

Greenwich,

two minutes
away

from
his attic

flat and a one
note

hackney
carriage

ride from
the

towering
concrete

jumble
I call

borne
and thecouncil

so lovingly

christened

The Ferrier.

"Cheers.
Pinta

lager."

We shake
hands

and
I introduce

him to

mlmnde
who's

come
along

as afan.

"You
must

be mad,"
he grins

and

before
long

is picking
our brains

about

the cost
and convenience

of church

couplings.
24-year

-old Chris,
it transpires,

is tying

the noose,
sorry,

knot,
himself

soon
to an

American
lady

and is planning
Iwo

weddings
this September

!unbridled

masochism),

one
in the States

and
one

in

Greenwich,

hopefully

with a reception
in

theAlbany.
"With

a couple
of decent

bands,
a free

drink
every

'elf hour,
a

stripper .
You

oughta
come."

I tell him
I was

coming
over

to the

States
to see Squeeze

(other
day,

but

blew
it out for Sham's

farewell
fling

land

I called
him a masochist!).

We marvel
at

mystupidity
and sit in a corner

under

some
handsome

looking
muskets

with

water
turtles

swimming
round

behind
us

in a flash
fish tank

and Max
Wall's

luvly

mug
looking

over
us (well,

we are next

door
to Greenwich

Theatre,
dead.

- "Anyway
I thought

Squmze'd
make

more
sense

in your
local,"

I say,
noting

that the place
ain't exactly

the Gor

Blimey
and pass

the whelks
emporium

I'd

imagined.
"Yeah

well,"
Chris

grins.
"I wrote

'Cool
For Cats

in here,"
he says

patting

the notebook
he carries

round
with

him.

"Yeah?
You're

looking
'slightly

rough'

now
as it happens."

Chris
is tired

and flops
back

with
his

budding
beer

belly
bulging

nicely.
"Yeah,

I just flew
back

from
the States

yesterday

morning.
I'd been

away
from

the flat

virtually
three

-and
-a-half

months
and

I

gotback
to find fleas

everywhere.

'Ad to

'ave
it disinfected.

So I've bin d.orating

all day,"
he laughs,

"I should
'ave

sued."

Over
here

for a while
now

are you?

"Yeah.
They

wanted
us

to go straight

back
and

do the States
again

butwe told

'em to stick
it up their

arse.
The

band

feel strongly
that

we haven't
really

covered
England

enough
as a headline

band
and there's

a lot of places,
including

Scotland,
where

we really
wanna

spend

some
time.

So we
got a 50 plusBritish

tour
starting

on October
8."

And they
won't

be Playing

Hammersmith

Odeon
- no non-dancing

venues,
thank

God.

Slattery
bundles

in noisily
so I get

a

round
in before

Squeeze
tunesmith

Glen

Tilbrook
arrives

with
his entourage

who.

sit to one
side

gathering
other

friends.

Without
wishing

to be rude
you

can't

help
noticing

they
ain't exactly

Lorraine

Chase/Jim

Davidson
soundalikes,

if you

follow
mydrift.

Perhaps
this was

oneof the Squeeze

ironies
that needed

to be brought
up later

.
- But first things

first,
and now

I'd got

the both
of

'em - howsabout

those

hippy
-length

barnets
and

okra-silly
Skyco

lyrics
)quoted

start
of article)

as recently

exposed
in a rival

music
paper

famous
for

its threatened

circulation
and

the amazing

number
of pseuds

and
self-seekers

in its

employ.
"Oh

year.
That."

Chris
grins.

"I saw

that
in Canada

on the Saturday
and

me

first
thought

was
to ringand

say 'Flow

much
to keep

it out'
then

I thought
sod

it, it don't
matter"

Was
you really

into
Hare

Krishna?

"I was
heavily

into religion
at the

time,"
Glen

confesses
with

a twinkle
in

his eye.
"I shaved

me
head

straight
after

that photo
was

taken."

HEY

TCLAIM
that Skyco

lake

Captain
Trundlow's

Sky Col was
a

basic
rock

and roll band,
though

I

must
adorn`

I find itdifficult
to envisage

those
particular

lyrics
on top

of a 12 bar

SEARCHING

FORSQUEEZE'S
ROOTS,

GARRY
BUSHELL

ENDS
UP INA PUB

ASUSUAL
- BUTNOTINDREARY

DEPTFORD

ASPLANNED

GREENWICH

FUNCITY

workout.
Still,

Skyco
wasn't

their
first

incarnation.

Chris
and

Glen's
original

band
was

called
Cum,

"But we had to

change
4,"Chris

admits,
-coswe never

thought
we'd

get on Top
Of The Pops

with
a name

like that."

They
got together

after
15-yearold

school-leaver

Glen
spotted

an ad Chris

had put
in a shop

window
in Blackheath

Village
(the up-market

end of the SE axis

where
Glen

now
has a flat).

It said
'Lead

guitarist
wanted

forband.
Recording

soon'.
A blatant

lie as there
was

no bend

and
no contract,

but they
did decide

to

work
together.

After
the Cum

and Skyco
periods

the

name
Squeeze

was
adopted

some
five

years
ago,

though'
they

didn't
really

start

getting
gigs

till the end of '75. In '76 they

started
playing

the Bricklayers

Arms
in

Greenwich,

ending
upplaying

a three -

nights
-a-week

residency
there.

Punk
opened

the London
club doors

and with
a 'New

Wave'
tag the band

released
their

first
single

'Packet
Of

Three'
on theDeptford

Fun
City label.

I must
admit

I never
saw them

in this

period,
spending

most
of my

time
with

chaps
in the easterly

end
of the city and

believing
Squeeze

to be just another

ordinary
rock

band.
An impression

confirmed
from

a casual
hearing

of the

firstalbum
imaginatively

called
'Squeeze'

on ABM.
I certainly

thought
of 'Take

Me

I'm Yours'.
the March

'78 Dirty
Thirty

ditty,
as very

much
a flash

in the pan.

But just over
a year

later
the band

had

another
hit single,

the fabulous
Filthy

F0/0

smash,
'Cool

For Cats':
a joyous

bouncy

beauty
with a nice

line in Duryesque

lyrics.
The

album
by the same

name

which
the single

inspired
me toblag

featured
more

tales
from

the Smoke
in

theshape
of the saucy

'It's Not
Cricket ,

the spot-on
next

single
smash

'Up The

Junction'
and the less

than

complimentary

if sadly
accurate

'It'sSo

Di
Glen

had matured
into an ace pop

composer
while

Chris
was

dipping
into his

own
background

and environs
for some

Londottlife
fidies.

I was
impressed.

And
though

one
might

reasonably

question
the cockney

quotient
ofsay

Hudson
-Ford

and
other

post-Dury

dropped-haitch

money
-spinners,

Chris

passes
the old street-cred,

local
-lad -

makes
-good

doodah
with

flying
colours.

Born
and

raised
in Greenwich,

he

attended
West

Greenwich

Comprehensive

for was
it a secondary

modern
then?),

and
worked

in scrap
metal

yards,
the

building
trade,

lorry-driving
.

We were
soon

swapping
mutual

land

marks:
Chris

had been
at Hiltons

where

my father-in-law

hadworked.
Glen

wag
et

Either°
Green

the same
time

as my

brother-in-law

("Did
he hit people?

His

fist has
probably

known
my face").

Y'know,
thatsortof thing.

But the inherent
ironies,of

documenting

your
background

when
you

yourself

heading
for an

entirely
new

reality;
in

Chris'
case

superstar
status,

doesn't.
arise

in Squeeze's

case
simply

because
Chris

intends
to move

on to lyrical
pastor.

"I wrote
those

lyrics
last summer

when

we started
hanging

around
with some

heavy
characters.

I'd worked
down

at

Hiltons
before

so I knew
what

it was
all

about,
but at that time

it wouldn't
have

inspirerkme

towrite
about

it. Anyway,

wegamixed
up in that again

last year

- people
who

run
late pubs,

y'know.
But

it's alkwritten
about

now.
it's just one

therm
to write

about,
I doubt

if I'd write

aboitt
it any

more."

tTELL
him that

theywere
the songs

hat attracted
me to Squeeze

in the

firstplace.

"Yeah,
right.

They
could

'aye
all been

'based
round

the Ferrier
Estate,

whereas

the next
single

la remixed
version

of

'Slap
And

Tickle'
due

out August
241

could
be about

anywhere."

Chris
looks

at

me questioningly.

"So will you
be

disappointed

if that sort of theme
isn't

on

the next
album?"

I donne.
Not necessarily,

but as I say

that's
what

attracted
me to you

in the

first place.
"See

that's
what

I was
saying

earlier

about
Ian

Dury -
you

can only sayso

much
about

one
aspect

of life, then
it

starts
to get a bit of a bore."

Yeah,
but Duty's

succeeded

so far.

"It's not his lyrics
that are getting

like

that,
but the music

definitely

is. I saw

him last night
at 'Arnmersrnith

that

show.
Christ,

I nearly
fell asleep,

it's

almost
all disco.

Shame,
'cos

they're
a

great
band,

that bassist
kills

me.
Mind

you
if they're

splitting
up with-Chas

Janke)
maybe

things'))
be great

for them

again."
Have

you never
felt moved

to write

about
the -more

political
side

of the area,

likeall thejobs that
have

drained
out the

borough?
30,000

Plus
since

the wet

tnirik.
Or themiddle

class
trendies

taking

og,,

obsemning
me, se you

have
to be or

guard
against

things
sometimes.

Bu

don't
mind,

getting
recognised

is or

the perks
of the

job, I suppose.
UM

when
I was

recognised
at John

F.

Kennedy
airport,

some
geezers

shot

'Di Oiafroght
Clots' --

that was a riff

buzz
. It's likewhen

I was
in a.

metal
yard

I used
to be able to Mx.

lead.
Now

all I get 4 smiling
faces.

I

that's
all rightwith

me. I don't
mind

much."
Wtth

Glen's
consumed

mussels
to

into evil farts and Slattery
slurping

drunkingly
into themike,

we said ou

goodbyes
and jumped

into a mini ca

back
to the remarkably

unstarlike
wr

of the Ferrier.

PIX: PAUL

SLATTERY

over
Greenwich?

"Not
really.

I Mk*Jimmy
Pursey

does

thatquite
well in

hoown
little

way .
I

mean,
I was out ofwok signing

on the

dole
for about

nine
months,

so I know

exactly
what

all that's
about.

But it's

been
sung

about
so much

in the last

couple
of years

it's not an interesting

object
any mom

tosingabout.
Perhaps

I'd do one
about

3 guywhogoes
to the

noel
security

and
has a fight ..."

Squeeze
go into the studio

to work
on

heir new
album

next
week,

hoping
to

inish
with

adequate
time

for rehearsal

before
the October

mega
-tour

(the first

dates
are tentative,

however
- just in

esel
and although

they've
got over

50

ew songs
written

Chris
adamantly

efuses
to give anyclues

as to what
the new

themes
are.

"There's
loads

ofdifferent
songs

but

we don't
know

what's
gonna

be en
the

album
tillafter we've

finished
our quota

of time in the studio.
I could

tell you

about
X amount

of songs
on X amount

of

subjects
but probably

none
of there'd

end

up on the record."

On the musical
side Glen

Tilbrook
is

more
forthcoming,

however.

"Out
music's

changing
all the time.

We

started
offquite

lightweight
and poppy,

then when
Gil joined

the band
the whole

sound
got

louder -
it gotreally

heavy
in

'77. 'Cool
For Cats'

lightened
it upagain

and I think
were

due to turn heavy
now.

It's light and shade
all the time."

"Don't
worry,"

Chris
smile,

"We're

talking
about

a progression

from
What

we're
doing

now.
Notchanging

into Van

Der Graaf
Generator

or Soft Machine."

UT THE
band

are changing,

becoming
stars.

Working
at

becoming
stars.

Thehinted
-at

work
with

Nick
Lowe

and Elvis
Costello,

and Chris
writing

lyrics
for ex-bassist

Disco
Harry

Kakoulli
are really

side -

interests
for the band's

main
itinerary:

the

new
single,

the newalbum,
the new

tour,

America
again

in February.
What

are the

band's
ambitions,

Chris,
the hopes,

the

plans?
"We

definitely
wanna

doe film, or do

some
television

shows."

What,
like theBeatles

and the

Monkees?
"Yeah.

A bit more
advanced

than
that

but on
the same

lines.
And we wanna

get

a number
one album

and single-"

O'you
wanna

be huge
in the States?

"Yeah,
we wanna

do tt."

"But we're
not interested

in being

there
all the time,

though,"
Glen

interjects.
"NM,"

Chris
affirms.

"This
is the only

area
for me.

Icouldn't
live anywhere

else.
We just finished

athree
-end -a-half

month
tour, right?

Wedidthafirst
month

in

America
supporting

the Tubes,
came

back,

and went back
for another

four weeks
on our

own.
Next

time we're
gonna

go for the

cities
and really

blow them
apart.

Y'got

the major
cities

right,
and

if you can

make
it there

it sort of floods
out to the

smaller
places."

If the Squeeze
strategy

-works,
and I

don't
see why it shouldn't,

they'll
be

firmly
established

along
with Chris

currem
favourites

Blondie,
Dury,

Costello

et a/ as the new international

pop

establishment.
"We want

lots of hit singles,"
Glen

smiles,
"hit albums,

critical
and public

acclaim.
To be loved

by everyone."

But are you gonna
be the same

as the

last generation
of stars?

Vyou
justwanna,

einuiate
them/

"You
just gotta

keep a
level head

about
d," Chns

says.
"At the moment

we've
made

nothing,
we're

sell on
fifty

quid a week.
Butwhen

you're
making

thousands
you just gotta

keep
your

head

together
and say I'm not gonna

live in

'Ampstead
or wherever.

Obviously
you're

gonna
get a bigger

house,
a bigger

car.

You might
.en

buy a boat,
but then

if I

wasworking
on a building

site as
I was

before
down

the docks,
before

I was
in

the music
biz, and if that firm got big I'd

have
got a bigger

'ouse,
bigger

out - it's

a natural
progression

of anybody's
life,

tact when
you're

in a pap
band

and you

make
money

everybody
thinks

you're

gonna
de wrong

with it."

AVE
YOU

got any plans
to put

anything
back

into the industry
like

Jimmy
Pursey

has?

"I manna
work

on Deptford
Fun City,

I

really
do wanna

do that.
I also wanna,

when
I get a family,

I wanna
get a car

and drive
to China.

That's
an ambition

of

mine."
D'you

feel changed
already?

Has

stardom
and recognition

changed
you?

"Slightly.
I feel more

... before
I was

lust a painting
and now

I'm a painting

with a frame
and,

like, people
are actually



'YOU
CAN

ONLY

SAY
SO MUCH

ABOUT
ONE

ASPECT
OF

LIFE..,
THEN

IT

STARTS
TO

GET
A BIT

OFA BORE'

-- CHRIS
DIFFORD

, LLO,
WANNA

drink?"

Chris
Difford,

Squeeze's

ace word
-wriggler,

sits

on the high
bar stall by the

antique
phone

in the Rose
And

Crown
(aka

Lousy
Brown)

at the

bottom
of Crooms

Hill,

Greenwich,

two minutes
away

from
his attic

flat and a one
note

hackney
carriage

ride from
the

towering
concrete

jumble
I call

borne
and thecouncil

so lovingly

christened

The Ferrier.

"Cheers.
Pinta

lager."

We shake
hands

and
I introduce

him to

mlmnde
who's

come
along

as afan.

"You
must

be mad,"
he grins

and

before
long

is picking
our brains

about

the cost
and convenience

of church

couplings.
24-year

-old Chris,
it transpires,

is tying

the noose,
sorry,

knot,
himself

soon
to an

American
lady

and is planning
Iwo

weddings
this September

!unbridled

masochism),

one
in the States

and
one

in

Greenwich,

hopefully

with a reception
in

theAlbany.
"With

a couple
of decent

bands,
a free

drink
every

'elf hour,
a

stripper .
You

oughta
come."

I tell him
I was

coming
over

to the

States
to see Squeeze

(other
day,

but

blew
it out for Sham's

farewell
fling

land

I called
him a masochist!).

We marvel
at

mystupidity
and sit in a corner

under

some
handsome

looking
muskets

with

water
turtles

swimming
round

behind
us

in a flash
fish tank

and Max
Wall's

luvly

mug
looking

over
us (well,

we are next

door
to Greenwich

Theatre,
dead.

- "Anyway
I thought

Squmze'd
make

more
sense

in your
local,"

I say,
noting

that the place
ain't exactly

the Gor

Blimey
and pass

the whelks
emporium

I'd

imagined.
"Yeah

well,"
Chris

grins.
"I wrote

'Cool
For Cats

in here,"
he says

patting

the notebook
he carries

round
with

him.

"Yeah?
You're

looking
'slightly

rough'

now
as it happens."

Chris
is tired

and flops
back

with
his

budding
beer

belly
bulging

nicely.
"Yeah,

I just flew
back

from
the States

yesterday

morning.
I'd been

away
from

the flat

virtually
three

-and
-a-half

months
and

I

gotback
to find fleas

everywhere.

'Ad to

'ave
it disinfected.

So I've bin d.orating

all day,"
he laughs,

"I should
'ave

sued."

Over
here

for a while
now

are you?

"Yeah.
They

wanted
us

to go straight

back
and

do the States
again

butwe told

'em to stick
it up their

arse.
The

band

feel strongly
that

we haven't
really

covered
England

enough
as a headline

band
and there's

a lot of places,
including

Scotland,
where

we really
wanna

spend

some
time.

So we
got a 50 plusBritish

tour
starting

on October
8."

And they
won't

be Playing

Hammersmith

Odeon
- no non-dancing

venues,
thank

God.

Slattery
bundles

in noisily
so I get

a

round
in before

Squeeze
tunesmith

Glen

Tilbrook
arrives

with
his entourage

who.

sit to one
side

gathering
other

friends.

Without
wishing

to be rude
you

can't

help
noticing

they
ain't exactly

Lorraine

Chase/Jim

Davidson
soundalikes,

if you

follow
mydrift.

Perhaps
this was

oneof the Squeeze

ironies
that needed

to be brought
up later

.
- But first things

first,
and now

I'd got

the both
of

'em - howsabout

those

hippy
-length

barnets
and

okra-silly
Skyco

lyrics
)quoted

start
of article)

as recently

exposed
in a rival

music
paper

famous
for

its threatened

circulation
and

the amazing

number
of pseuds

and
self-seekers

in its

employ.
"Oh

year.
That."

Chris
grins.

"I saw

that
in Canada

on the Saturday
and

me

first
thought

was
to ringand

say 'Flow

much
to keep

it out'
then

I thought
sod

it, it don't
matter"

Was
you really

into
Hare

Krishna?

"I was
heavily

into religion
at the

time,"
Glen

confesses
with

a twinkle
in

his eye.
"I shaved

me
head

straight
after

that photo
was

taken."

HEY

TCLAIM
that Skyco

lake

Captain
Trundlow's

Sky Col was
a

basic
rock

and roll band,
though

I

must
adorn`

I find itdifficult
to envisage

those
particular

lyrics
on top

of a 12 bar

SEARCHING

FORSQUEEZE'S
ROOTS,

GARRY
BUSHELL

ENDS
UP INA PUB

ASUSUAL
- BUTNOTINDREARY

DEPTFORD

ASPLANNED

GREENWICH

FUNCITY

workout.
Still,

Skyco
wasn't

their
first

incarnation.

Chris
and

Glen's
original

band
was

called
Cum,

"But we had to

change
4,"Chris

admits,
-coswe never

thought
we'd

get on Top
Of The Pops

with
a name

like that."

They
got together

after
15-yearold

school-leaver

Glen
spotted

an ad Chris

had put
in a shop

window
in Blackheath

Village
(the up-market

end of the SE axis

where
Glen

now
has a flat).

It said
'Lead

guitarist
wanted

forband.
Recording

soon'.
A blatant

lie as there
was

no bend

and
no contract,

but they
did decide

to

work
together.

After
the Cum

and Skyco
periods

the

name
Squeeze

was
adopted

some
five

years
ago,

though'
they

didn't
really

start

getting
gigs

till the end of '75. In '76 they

started
playing

the Bricklayers

Arms
in

Greenwich,

ending
upplaying

a three -

nights
-a-week

residency
there.

Punk
opened

the London
club doors

and with
a 'New

Wave'
tag the band

released
their

first
single

'Packet
Of

Three'
on theDeptford

Fun
City label.

I must
admit

I never
saw them

in this

period,
spending

most
of my

time
with

chaps
in the easterly

end
of the city and

believing
Squeeze

to be just another

ordinary
rock

band.
An impression

confirmed
from

a casual
hearing

of the

firstalbum
imaginatively

called
'Squeeze'

on ABM.
I certainly

thought
of 'Take

Me

I'm Yours'.
the March

'78 Dirty
Thirty

ditty,
as very

much
a flash

in the pan.

But just over
a year

later
the band

had

another
hit single,

the fabulous
Filthy

F0/0

smash,
'Cool

For Cats':
a joyous

bouncy

beauty
with a nice

line in Duryesque

lyrics.
The

album
by the same

name

which
the single

inspired
me toblag

featured
more

tales
from

the Smoke
in

theshape
of the saucy

'It's Not
Cricket ,

the spot-on
next

single
smash

'Up The

Junction'
and the less

than

complimentary

if sadly
accurate

'It'sSo

Di
Glen

had matured
into an ace pop

composer
while

Chris
was

dipping
into his

own
background

and environs
for some

Londottlife
fidies.

I was
impressed.

And
though

one
might

reasonably

question
the cockney

quotient
ofsay

Hudson
-Ford

and
other

post-Dury

dropped-haitch

money
-spinners,

Chris

passes
the old street-cred,

local
-lad -

makes
-good

doodah
with

flying
colours.

Born
and

raised
in Greenwich,

he

attended
West

Greenwich

Comprehensive

for was
it a secondary

modern
then?),

and
worked

in scrap
metal

yards,
the

building
trade,

lorry-driving
.

We were
soon

swapping
mutual

land

marks:
Chris

had been
at Hiltons

where

my father-in-law

hadworked.
Glen

wag
et

Either°
Green

the same
time

as my

brother-in-law

("Did
he hit people?

His

fist has
probably

known
my face").

Y'know,
thatsortof thing.

But the inherent
ironies,of

documenting

your
background

when
you

yourself

heading
for an

entirely
new

reality;
in

Chris'
case

superstar
status,

doesn't.
arise

in Squeeze's

case
simply

because
Chris

intends
to move

on to lyrical
pastor.

"I wrote
those

lyrics
last summer

when

we started
hanging

around
with some

heavy
characters.

I'd worked
down

at

Hiltons
before

so I knew
what

it was
all

about,
but at that time

it wouldn't
have

inspirerkme

towrite
about

it. Anyway,

wegamixed
up in that again

last year

- people
who

run
late pubs,

y'know.
But

it's alkwritten
about

now.
it's just one

therm
to write

about,
I doubt

if I'd write

aboitt
it any

more."

tTELL
him that

theywere
the songs

hat attracted
me to Squeeze

in the

firstplace.

"Yeah,
right.

They
could

'aye
all been

'based
round

the Ferrier
Estate,

whereas

the next
single

la remixed
version

of

'Slap
And

Tickle'
due

out August
241

could
be about

anywhere."

Chris
looks

at

me questioningly.

"So will you
be

disappointed

if that sort of theme
isn't

on

the next
album?"

I donne.
Not necessarily,

but as I say

that's
what

attracted
me to you

in the

first place.
"See

that's
what

I was
saying

earlier

about
Ian

Dury -
you

can only sayso

much
about

one
aspect

of life, then
it

starts
to get a bit of a bore."

Yeah,
but Duty's

succeeded

so far.

"It's not his lyrics
that are getting

like

that,
but the music

definitely

is. I saw

him last night
at 'Arnmersrnith

that

show.
Christ,

I nearly
fell asleep,

it's

almost
all disco.

Shame,
'cos

they're
a

great
band,

that bassist
kills

me.
Mind

you
if they're

splitting
up with-Chas

Janke)
maybe

things'))
be great

for them

again."
Have

you never
felt moved

to write

about
the -more

political
side

of the area,

likeall thejobs that
have

drained
out the

borough?
30,000

Plus
since

the wet

tnirik.
Or themiddle

class
trendies

taking

og,,

obsemning
me, se you

have
to be or

guard
against

things
sometimes.

Bu

don't
mind,

getting
recognised

is or

the perks
of the

job, I suppose.
UM

when
I was

recognised
at John

F.

Kennedy
airport,

some
geezers

shot

'Di Oiafroght
Clots' --

that was a riff

buzz
. It's likewhen

I was
in a.

metal
yard

I used
to be able to Mx.

lead.
Now

all I get 4 smiling
faces.

I

that's
all rightwith

me. I don't
mind

much."
Wtth

Glen's
consumed

mussels
to

into evil farts and Slattery
slurping

drunkingly
into themike,

we said ou

goodbyes
and jumped

into a mini ca

back
to the remarkably

unstarlike
wr

of the Ferrier.

PIX: PAUL

SLATTERY

over
Greenwich?

"Not
really.

I Mk*Jimmy
Pursey

does

thatquite
well in

hoown
little

way .
I

mean,
I was out ofwok signing

on the

dole
for about

nine
months,

so I know

exactly
what

all that's
about.

But it's

been
sung

about
so much

in the last

couple
of years

it's not an interesting

object
any mom

tosingabout.
Perhaps

I'd do one
about

3 guywhogoes
to the

noel
security

and
has a fight ..."

Squeeze
go into the studio

to work
on

heir new
album

next
week,

hoping
to

inish
with

adequate
time

for rehearsal

before
the October

mega
-tour

(the first

dates
are tentative,

however
- just in

esel
and although

they've
got over

50

ew songs
written

Chris
adamantly

efuses
to give anyclues

as to what
the new

themes
are.

"There's
loads

ofdifferent
songs

but

we don't
know

what's
gonna

be en
the

album
tillafter we've

finished
our quota

of time in the studio.
I could

tell you

about
X amount

of songs
on X amount

of

subjects
but probably

none
of there'd

end

up on the record."

On the musical
side Glen

Tilbrook
is

more
forthcoming,

however.

"Out
music's

changing
all the time.

We

started
offquite

lightweight
and poppy,

then when
Gil joined

the band
the whole

sound
got

louder -
it gotreally

heavy
in

'77. 'Cool
For Cats'

lightened
it upagain

and I think
were

due to turn heavy
now.

It's light and shade
all the time."

"Don't
worry,"

Chris
smile,

"We're

talking
about

a progression

from
What

we're
doing

now.
Notchanging

into Van

Der Graaf
Generator

or Soft Machine."

UT THE
band

are changing,

becoming
stars.

Working
at

becoming
stars.

Thehinted
-at

work
with

Nick
Lowe

and Elvis
Costello,

and Chris
writing

lyrics
for ex-bassist

Disco
Harry

Kakoulli
are really

side -

interests
for the band's

main
itinerary:

the

new
single,

the newalbum,
the new

tour,

America
again

in February.
What

are the

band's
ambitions,

Chris,
the hopes,

the

plans?
"We

definitely
wanna

doe film, or do

some
television

shows."

What,
like theBeatles

and the

Monkees?
"Yeah.

A bit more
advanced

than
that

but on
the same

lines.
And we wanna

get

a number
one album

and single-"

O'you
wanna

be huge
in the States?

"Yeah,
we wanna

do tt."

"But we're
not interested

in being

there
all the time,

though,"
Glen

interjects.
"NM,"

Chris
affirms.

"This
is the only

area
for me.

Icouldn't
live anywhere

else.
We just finished

athree
-end -a-half

month
tour, right?

Wedidthafirst
month

in

America
supporting

the Tubes,
came

back,

and went back
for another

four weeks
on our

own.
Next

time we're
gonna

go for the

cities
and really

blow them
apart.

Y'got

the major
cities

right,
and

if you can

make
it there

it sort of floods
out to the

smaller
places."

If the Squeeze
strategy

-works,
and I

don't
see why it shouldn't,

they'll
be

firmly
established

along
with Chris

currem
favourites

Blondie,
Dury,

Costello

et a/ as the new international

pop

establishment.
"We want

lots of hit singles,"
Glen

smiles,
"hit albums,

critical
and public

acclaim.
To be loved

by everyone."

But are you gonna
be the same

as the

last generation
of stars?

Vyou
justwanna,

einuiate
them/

"You
just gotta

keep a
level head

about
d," Chns

says.
"At the moment

we've
made

nothing,
we're

sell on
fifty

quid a week.
Butwhen

you're
making

thousands
you just gotta

keep
your

head

together
and say I'm not gonna

live in

'Ampstead
or wherever.

Obviously
you're

gonna
get a bigger

house,
a bigger

car.

You might
.en

buy a boat,
but then

if I

wasworking
on a building

site as
I was

before
down

the docks,
before

I was
in

the music
biz, and if that firm got big I'd

have
got a bigger

'ouse,
bigger

out - it's

a natural
progression

of anybody's
life,

tact when
you're

in a pap
band

and you

make
money

everybody
thinks

you're

gonna
de wrong

with it."

AVE
YOU

got any plans
to put

anything
back

into the industry
like

Jimmy
Pursey

has?

"I manna
work

on Deptford
Fun City,

I

really
do wanna

do that.
I also wanna,

when
I get a family,

I wanna
get a car

and drive
to China.

That's
an ambition

of

mine."
D'you

feel changed
already?

Has

stardom
and recognition

changed
you?

"Slightly.
I feel more

... before
I was

lust a painting
and now

I'm a painting

with a frame
and,

like, people
are actually
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T'S A COMMON
complaint among
watchers of
American late -

night television.
Everything is going
along as normal, all the
right cliches are being
spoken, when you lose
concentration and blink
for a moment and
everything is upside-
down; John Wayne
isn't shooting the bad
guys any more, he's
doing a commercial for
some U.S. Savings
Bank. They're called
ad -flashes by those
who have been
watching since the
'60s.
:`We had been talking

about Nils Lofgren's year
off, what he'd been doing,
We'd pretty much covered
the album and the music
and for some reason we'd
got onto athletic pursuits
without my noticing,
because when Nils said
"I've got a horse in my
basement" the ad -flash
began. There's a
commercial for a
rejuvenating cream called
'Second Debut', middle-
aged burnt -out songstress
glides onto the stage in
salmon gown and sings how
everything's changed,
everything that went before
was second-rate compared
to the New Woman, that all
physical and mental wrinkles
are gone and the new
confident artiste will show
herself as a True Star for
the first time in her life,
floating off to mammoth
canned applause. Producer
Bob Ezrin stands to one side
with the clapper -board to
direct Nils Lofgren in the
male version of the fantasy
Second Debut ad.
'This is Nils Lofgren. He
looked like a punk. The sort
of guy you put out at night.
He looked old before his
time. And.then he
discovered Second Debut.
See that picture? On the
front of his new album?
This is the man they said
wouldn't make it to thirty.
Bright-eyed, healthy hair, all

Looking before
you leap

his own teeth. You wouldn't
believe that this man has
been in bands since he was
16, was dragged out of
Baltimore by Neil Young,
trampolined across stages
from L.A. to London. You
thought he'd gone for good,
but now he's back, and we
know what put him there,
don't we...

According to the record
company bio, "the cover
photo of Nils' new album
says a lot about the turning
point this LP represents. For
the first time Lofgren,
without shades, is looking
right at the camera and at
you."

Over to you, Nils: "We
just looked at all the
pictures and thought that
was probably the best one.
It is kind of - I mean the
guy shot that particular shot
maybe trying to get a little
classy, almost Vogue-ish
look. On the back, of
course, it's the exact
opposite." The 'before'
picture. Pre Ezrin's second
debut treatment. I like it
better.

"The whole punk thing -
it had more to do with the
way I look rather than my
music. I certainly don't have
anything against punk; I
never worried about it, but
it always struck me as kind
of funny that people labelled
me that way, and I just
attributed it to the way I
look." An adolescent Al
Pacino with a les intense
expression; a little man with
a big guitar.

"Maybe people get that
street -type impression of me
- which isn't entirely false;
you know I spent a lot of
time in cities and there is
that part in me (brought up

in Chicago, Grin raised in
Washington D.C.) but
there's a lot more to me
than that. I don't really care
- I mean, if someone
wants to talk about me and
make people aware of my
music, that is the mosst
important thing. I'd rather
have them write about me
than not at all...I've written
all sorts. Ballads, country
songs..."

"People at the door, people
on the phone, same old
story, no time of my own'
('Shine Silently')

LOFGREN put in a
pretty good showing in
1977 with two albums,

'I Came To Dance' and the
critically panned live album
'Night After Night', then
came the sudden
disappearance. Some
thought he'd been towed
away; Nils claims he was
just recharging his batteries
after too many miles on the
old clock.

"In 1977 I toured almost
nine months of the year - I
took a couple of weeks off
in the middle to mix the live
record, but I was pretty

The second coming of
NILS LOFGREN witnessed

by SYLVIE SIMMONS

much on the road until
October - and that's the
longest I've every toured in
one year, and I didn't really
. . . you know, people think
I'd sort of retired. I did take
some time off, but it wasn't
to get away from music, it
was just to prepare for this
next album.

"What I did, I spent the
end of '77 and maybe the
first six months of '78 just
writing a lot of songs. I
decided with my manager
that instead of just going
fight back into the studio
and making another record,
that it would be good to
really take my time and find
a good producer, really put
a lot of effort into it."

So he wrote till last
summer, then met up with
producer Bob Ezrin and sat
down and wrote some
more. Surprisingly, with so
much writing going on, only
one song written solely by
Lofgren has found its way
onto the album, 'No Mercy',
the opening track and one
of the strongest on the LP,
reminiscent of the 'Cry
Tough' days.

Whereas Lofgren's
albums have been generally
inconsistent - the blatantly
bland mixed with the
downright magnificent -
his stage shows are rarely
less than exciting, if only
because Nils plays and sings
like he just discovered rock
and roll and is so bloody
excited himself that the
mood can't fail to be
contagious. Who else can
somersault off a trampoline
stage -left without looking
like something out of Billy
Smart's and come out
grinning, and striking that
piece of metal like it was
the only thing that

understands?
It's something you really

can't capture on a medium -
rate live album, though
Lofgren didn't think the
knocks were justified for
'Night After Night'.

"I really thought it was
good and captured the band
live. I mean, you know,
there were some nights that
were better, of course, but
you've just got to take your
shots. I mean, you can't
record like a hundred dates.
It's a hit or miss thing."

But wasn't he worried
that spending such a long
time away from the stage
would make his sound more
flaccid or self-indulgent - it
wouldn't be the first time?

"Well, not now - maybe
ten years from now. But
I've got a lot of energy. And
there was a time, years ago,
when I felt that I had to be
working constantly or that
would have happened. But
in the last few years I think
I've got a little more
confident, more mature,
and all this time I've taken
I've really been working
toward making this record,
so I didn't have any problem
keeping my energy up. As
opposed to getting
lackadaisical or lazy, I felt I
was really involved in this
the whole time.

"I love playing live. I

mean, it's no pressure -
the pressure for playing live
is the kind I like. Recording
records is fine, but it's a lot
harder work for me. But I've
been touring for a long
time, you know, and I've
played so many places over
and over that I felt it was
time for me to stop and
really make a good record."

And this is it. The look -
you -straight -in -the -eye
cover, definitive Nils
Lofgren LP. Isn't it . .

'Nothing left to say, nothing
left to prove, when it's said
and done there's nothing
left but you'. ('Shine
Silently')

TO SAY that Nils
Lofgren is modestly
low -profile is akin to

saying that Ted Nugent is
slightly garrulous. Lofgren
can make Mark Knopfler
look like Dave Lee Roth at
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times, he's so unassuming,
and he's never really made
the magazine covers. It's
like Nils who? "Some
people expect me to be this
tall blond Swede guy"

He's been gone more
than a year? Really? And with
an album title like 'Nils',
reminiscent of that catchy
little title back in '75, 'Nils
Lofgren', this second debut
business raises it head
again. The new beginning.
The fresh -faced, fresh -
sounding rockstar. Straight -
down -the -line, no-nonsense
total Nils Lofgren personal
statement. That's what
you'd imagine.

There are flashes of the
cocky, climactic Nils on the
album, which make it worth
a listen in themselves. But it
should have been renamed
'Nils And Friends'. Or 'Nils
And Producer'. No ego-
gratifier here, Lofgren has
been dwarfed to a great
extent by his dream
producer, Ezrin. One song is

his alone, four co -written
with Lou Reed - no, this
was no epic meeting on a
street corner. Ezrin
suggested Nils send Lou
some melody cassettes
because he was good at
tunes and Reed could put
quite a nice sentence
together. They were
brought together by the
U.S. Mail and the telephone
service, when Lou woke up
Nils when all decent people
are asleep with some
suggestions after Nils had
all but given up hope of
hearing from him.

Ezrin also introduced Nils

to the album's other co -
writer, Richard Wagner, a
songwriter and session
guitarist, and helped out on
another song himself. The

only band member who got
involved was bassist
Babbitt, who co -wrote
another one. Is that all he
could come up with in more
than a year? Not really.
Around 30 songs were

written, some finished,
others in "bits and pieces".
Half of the songs were
weeded out straight away
because they were more
experiments than efforts for
serious use. The rest was a
"joint decision" with Ezrin

as to which were the best
melodies, and any shoddy
lyrics were polished up with
a little help from the
professionals.

"Ezrin is a producer in the

true sense of the word,"
stated Lofgren. Nothing
could shake his belief in the
man, most of the interview
was taken up with mentions
of him and, yes, the title
was deliberate.

"None of the other titles
we came up with really
summed it up. It's sort of
like a new start for me."

With so much
collaboration, it made me
wonder, is Nils really happy
as a solo artist? Would he
rather be away from the
spotlight and the
responsibility of having his

name on the album cover
half the time?

"All in all, I'm very happy
as a solo artist. But I do
miss - you know,
sometimes I'd love to be in

a band where I didn't have
to take the responsibilities
that I do. I mean, I'd love to
join Bad Company for a
couple of years. But not
give up the solo thing if I

could only do one or the
other. I like to be a solo
artist and a guitar player in
a band, and I like to write
and I like to sing, but it sure
would be nice once in a
while to get a break from
that.

"It's been a great year
since the record's been
done. I had fun making the
record, but it's a lot of hard
work. I've just been
relaxing, waiting . . .

waiting for it to come out.
I've been a little anxious,
you now. I think it's a good
record and I hope people

think so too. I'm just sort of

sitting back, waiting, and if
people like it then that will
let me work harder and
have more opportunity to
play.

"No, I won't be getting
back into the old album -

tour -album situation. I don't
think I'm going to take that
much time off, but I'm not
going to rush from now on,
because I can't. This record

is, I think, probably the best
I've made and whenever I

do make another record I'm
going to have to make one

just as good.
"The whole point is

material. I'd like to think
that whenever, say this
winter, I can say, 'okay, I'm

done touring, I'm going to
write', I'd like to think that
in a few months I can come
up with some really great
songs. But if it takes me
longer, then I'll take that
time. One of my goals is to
try and make better records
and hopefully get more
people to listen to them -
expand my audience.
Maybe I'll get popular
enough so that I can
headline anywhere - get a
large enough audience
where I can really take an
incredible show on the road,
like with my own stage, and
I have a lot of ideas about
performing."

"Man, it's hard just to five'

('Baltimore')

Touring, says Nils, is "a
big undertaking", not
something you can take on
like a summer vacation,
pack your bags for a couple
of weeks and take off. But
there's something in his
voice that suggests it's not
all as clean-cut and
business -like as he maintains.
When he says "I love
playing live - I miss it",
you believe him, and when
he talks about the upcoming
English gig he's like a kid
with a new toy.

He's kept in training, he

says (the boxing song,
complete with rhythmic
punchbag, 'No Mercy', tells

the tale), has been polishing
his trampoline, chucking a
football around, looking for
raquetball partners, playing
basketball and watching it

even more.
He leaves you with two

messages: that the
Washington Bullets are
going to win the basketball
championship and that Bad
Company are "great; they
knocked me out". If Paul
Rodgers ever decides to
quit, boys, you can contact
Nils in Baltimore next year
for the job, unless, of
course, it conflicts with the
basketball season.

It's high time he got the
rock and roll fantasy life he

deserves.
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III III
....full page of bargains that are not available in your local High Street.
Just select the item that suits you and fill in the simple coupon below. Ciecv

521 501 526

Y220/27;7C

L02. Black leather bomber
jacket fully lined, metal zip.

Sizes 32 '-42" chest

ONLY £26.95
inc p&p

L03. Genuine straight' black
leather tie.

ONLY £4.25
inc p&p

L04. Good quality leather
jacket, full quilt lining, waist
adjusters, zip fastenings and

pockets.
Sizes 34"-44" chest

ONLY £47.95
inc p&p

MS11. Army combat trousers
with back pockets and zips,
ankle zips and knee pads. In

olive drab.
Sizes 28"-36" waist
ONLY £5.95

inc p&p
(makes suit with MS08)

MS10. US Army heavy khaki.
serge jacket. Al condition..

Sizes 34"-42" chest.

ONLY £5.95
inc p&p

L01. The original leather
waistcoat in quality black or

brown.
Sizes 32"-42" chest,

ONLY £12.95
inc. p&p

Milita

MS06. US Army MASH
canvas hat, brand new.

Sizes S.M.L.

ONLY £2.50
inc p&p

LEV501 Original Levis shrink
fit indigo denim, button flies,

parallel leg.
State waist size

ONLY £15.50
inc p&p

LEV521. Levis 23 flares,
indigo denim.

Sizes 26"-40" waist

ONLY £13.95
inc p&p

LEV526. Levis straight leg.
indigo denim.

Sizes 26%40" waist.

ONLY £13.95
Inc p&p

PD05. Patch denim cut-offs,
recycled old and new
Wrangler/Levis etc.
Sizes 26--38" waist
ONLY £4.95

MS04 US Army 'Chino'
trousers, beige cotton,

gaberdine tropical issue
Sizes 28"-34" waist

ONLY £5.95
inc p&p

MS05. Genuine US Army T-
shirts, brand new, dark green,

Sizes S.M.L.

ONLY £3.25
inc p&p

MS01. Collarless Army shirt,
ndt new but excellent

condition.
Sizes 32"-50" chest.

ONLY £4.95
inc p&p

MS03. USAF -US Army shirts.
heavy cotton drill in beige

MS09. USAF Tropical jacket. (Topical. Chino) or green drag
blue with lining. ' (MASH style), State type.

Sizes 34%44" chest Sizes 34"-42" chest
ONLY £6.95 ONLY £5.95

inc p&p inc p&p

MS08. Commando combat
jacket, dark olive, excellent

condition.
Sizes 32"-44- chest

ONLY £9.50
inc p&p

(Makes suit with MS111

Inc p&p

P002. Lapel -jacket old and
new denim. centre vent

copper studs.
Sizes 32' -42" chest

ONLY £10.95
inc p&p

PD01. Patch flare jeans,
recycled old and new
Wrangler/Levis etc.

Sizes 26"-38" waist.
ONLY £9.95

inc p&p

MS07. Airforce battledress
bomber jacket, blue serge,

brand new.
State size.

ONLY £3.75
inc p&p

NO
VAT

INCREASE

ON

ITEMS

P003. Denim shirt. smart
fitted old/new denim.
Sizes 32"-42" chest'

ONLY £9.95 4CS'\

inc p&p

PD04. Denim bomber jacket
old/new denim, heavy metal

zip, fur fabric lining.
Sizes 32"-42" chest

ONLY £10.95
inc p&p

APM,

SEND FOR OUR FREE CATALOGUE AND SEE MANY OTHER ITEMS INCLUDING PRINTED T-SHIRTS.

OR VISIT OUR RETAIL SHOP AT 62, MIDLAND ROAD, BEDFORD. MORE SHOPS OPENING SOON!

L01. Waistcoat
L02. Bomber

L03. Tie

L04. Motor Bike Jkt
PD01. Jeans
PD02. Jacket

PD03. Shirt

PD04. Bomber

PD05. Shorts

LEV501. Levis
LEV521. Levis

LEV526. Levis

MS01. Shirt
MS04. Trousers
MS05. T -Shirts

SY07. Harrington bomber
jacket, traditional black with
tartan lining, buttoned flap

pockets.
Sizes 32"-4?" chest

S.M.L.

ONLY £9.95
inc p&p

SY03. En prison ties, narrow
style in black.

ONLY £1.99
ine p&p

MIRROR -SHADES

SY06. Genuine American
bowling shirts, all in bright

colours with inscriptions over
pocket and on back. Great for

summer I
State size, Colour and

alternative colour.

ONLY £3.95
inc p&p

SY01 Super cool
'Pilot' style mirror
shades, with case

ONLY £3.95

SY05 Super
fitting top

quality PVC
leans. latest

style in black
Sizes 26"-34

waist

ONLY
£14.95

nc p&p

CUSTOMER SERVICES DEPARTMENT
To assist all our customers we have a customer
services department with an 'incoming calls only' line,
to deal with telephone orders and any enquiries you
may have, just ring Bedford (0234) 58355 between
9.30 and 5.30, Mon. to Fri.

TO ORDER
Simply fill in the enclosed order form with full details
of the items you require. Please also indicate if any
alternative is acceptable, should your goods be
temporarily out of stock.

OVERSEAS ORDERS
For overseas orders please add £2.00 to the total cost
to cover postage.

TELEPHONE ORDERS
For an even faster service - order by telephone with
your Barclaycard, Trustcard or Access No.

MONEY BACK.GUARANTEE
We will always exchange goods or refund your money
should you not be satisfied, goods must be returned
unwashed, unworn, etc. within 7 days.

PLEASE Tick-STATE SIZE I GOiDur2 PLEASE nric strrrE cl2E/a7(oct2
/TEM
REP.

ALTER-
NATIVE SIZE COLOUR ITEM

REQ
ALTE P -

Ti VE, 5)26 COLOUR dii7 CREDIT- CARDS WELCOME BY PI-IONF !
MSO6. Hat
MS08. Combat GRINGO Casuals Co. DEPT S.
MS09. USAF Jkt
MS10. Serge Jkt 55 St PETER ST., BEDFORD, BEDS. TEL: (0234) 58355
MS11. Trousers

SY01. Shades NAME
SY02. Flag

SY03. Tie A0CRES5
SY05. PVC Jeans

SY06. Bowling Shirts
SY07. Harrington

MS07. Deal of the month

PAYMENT ENCLOSED £

z

C
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THE COMMODORES
HAVE FORMED

A NEW MAGIC CIRCLE.

`Midnight Magic' is the long-awaited new album from the masters of
sophisticated soul.

Once under their spell, you'll be amazed to see them appear before your
very eyes, during their forthcoming British tour.

Glasgow Apollo (August 23rd)tickets: £4.50, £3.50, £2.50
Wembley Arena (August 25th and 26th)tickets: £6.00, £4.50
Stafford, Bingley Hall (August 29th)tickets: £4.50

MOTOWN

EMI

MIDNIGHT MAGIC.THE NEW ALBUM FROM THE COMMODORES.
Repe'r re L M1 Reec d> Ltd 9 Thayer Si Lcricl.:n A' 1 (J1 :d6 71-1
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TALKING HEADS
'Fear Of Music'
(Sire SRK 6076)*****
FOR THE sake of argument
let's call it the eighth time of
playing and you've twigged
and digested the fact that the
third Talking Heads long
playing record does not
proffer any startling
alterations of stylistic tack,
that Byrne and his soldiers
are not in the habit of
throwing curves in order to
have you scratching your
pates and wondering and
wondering if they have
strayed from The True Way,
that things on the whole are
what they were before.

Let's say that you're
traversing the first side while
doing the ironing or watching
silent TV and you've reached
the third track in, a morsel
called 'Paper', a barely sane,
almost martial knee stabber
with that urbane chicken
scratch guitar motion that
dominated so much of
'Buildings And Food' and
David Byrne has been
worrying round and round
the subject of this specific
piece of paper for a few
minutes already, and if you're
not completely in the dark
about meanings you're either
a charlatan or a rock critic or
both, then he just advances
his larynx one crick on the
intensimeter and growls
"hold on because it'll be
taken care of!" and the track
seems to get drawn tighter
and more demented before
your very ears and it's then
that what has accrued in
your brain though the
previous seven listenings for
some obscure reason just
seems to click into place and
you realise that this is the
finest hour of an unarguably
great pop group.

The Talking Heads have
fashioned herein a record
that positively refuses to
quit, an artefact that takes
their perspicacity as well as
their waywardness and
infuses them both with a grip
and intuitive understanding
of what can be done within
the strictures of the form
which is breathtaking. (It's a
good album.)

They pursue 'Paper' with
'Cities', a new angle on the
terrain of 'The Big Country', a
psychotour of London,
Birmingham (Alabama, I
guess), El Paso and Memphis
('home of Elvis and the ancient
greeks'I, a track that comes
apart with a doleful humour
worthy of its antecedents in
the Chuck Berry songbook.
Its base is a biting guitar
motion. Halfway through,
either Byrne or Harrison
weighs in with a really
arresting solo of bent steel, a
brilliantly judged interjection
that could have come from
either Jeff Beck's 'Steeled
Blues' or any of the work of
Glenn Phillips. It returns the
track to the vocal in a doubly
vehement condition.

This prepares the ground
for 'Life During Wartime', the
tune that is set to eclipse
'Psycho Killer' as the crucial
nugget of their repertoire, a
movie which could be
describing paranoia just as
easily as the literal subject
matter of the title.

Byrne paints some post -
energy crisis Amerika where
your personal computer can't
compensate for the fact that
the roads are blocked, where
you sleep by day and creep
by night, avoid the ghouls
and guerillas, where you live
on peanut butter end bide
time. The song is ultimately
sold, however, by a chorus
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Don't eat, talk

DAVID BYRNE: his finest hour

which again is delivered in
his minutely heightened tone;
'this ain't no party/this ain't no
disco/this ain't no fooling
around/this ain't the Mudd
Club or CBGB/l ain't got time
for that now . . ' And, you
must have guessed, it is a
dance record.

The side closes out with
'Memories Can't Wait', a
majestic but troubling vehicle
for Brian Eno's "treatments"
and overlapping echo,
glorying ultimately in a
churchy sort of coda which
Byrne lifts with his voice out
above the maelstrom.

Pause. 'Air' opens the flip;
hazy, airy, the most, um,

serene point thus far. Byrne
combs the environment for
hostile elements. It comes, it
goes, it is melodic and
possibly not far removed
from what Brian Wilson was
getting at before he
regressed. Anyone
enamoured of the ghostly
balladry of 'Fear' era John
Cale will faint into the
waiting arms of the
subsequent 'Heaven', the
place where nothing ever
happens, where your
favourite songs are played all
night long, where every kiss
is completed and repeated
and sensual ennui rules
supreme. Like most of its

neighbours it curls
imperceptibly at the corner of
the mouth with a sense of
humour as irrepressible as it is
pleasantly unoppressive.

Similarly, 'Animals' could
have been drawn as easily
from a Hana Barbera cartoon
as from Edward Albee's 'Zoo
Story'; the fear that twitches
at the back of simple
laughter. (Animals; 'they're
never there when you need
them.') It closes out with a
massed chant somewhat like
a battalion of Blutos
marching down the hill to lay
waste to Popeye as he lies
chained to the mainline.
'They're living on nuts and

berries,' sings Byrne, in his
flat vexation. (Personally, I
like to surmise that the
source of that line is 'Yogi
Bear'; Yogi knew it was
either that or picnic baskets).

'Electric Guitar' has a
chorus closely related to a
hymn tune and remains a
completely closed book, the
only discernible spot on the
record where obscurity wins
out over acuity. They close
out with 'Drugs', a telling
taken -to -pieces funk track
sucked forward by echo and
tape effect, an essay in
consciousness artifically
altered, sensibilities
awakened to the point of

pain, as extreme as anything
on the record.

And so you return to the
first side (and you will) and 'I
Zimbra', a tribal piece of
disco doggerel with African
lyrics, and the langourous
'Mind', a resigned, uneasy
lazy tune. Then round and

round you go, following the
line of compulsion that runs
right through 'Fear Of Music',
as unerringly logical and self
contained as it steadfastly
resists interpretation.

The rest is irrelevant to The
Talking Heads (who inhabit
their own world) as it is
vaguely contingent on all
(mercy!) New Music. Seems
to this embattled reactionary
that the central fight is about
creating rock and roll that is
intelligent and adventurous
and boundless and yet still
rock and roll.

Course, this doesn't
automatically mean, as some
of our more excitable zealots
would interpret it, the
desperate shoring up of some
cobwebbed concept of girls,
cars, fun and surfboards.
What it does mean however
is the pursuance of popular
art, a music of immediacy
and zest and pull, a music
that can grow and learn and
occasionally forget
altogether, a music that will
produce records like
'Squeezing Out Sparks' and
'Do It Yourself' and 'Fear Of
Music'.

And for those who would
point a future in joyless
academia and cold floors I
would tell you that the thing
about rock and roll is you can
always smell it. Wherever it
may be. Matter of fact it's
right here.

DAVID HEPWORTH

VARIOUS ARTISTS
'A Night At Studio 54'
(Casablanca NBLP
2-7161 Import)***1/2
A CUNNING stunt this if ever
there was one - what better
way to market a disco
compilation than to tempt the
punter with the cocaine
enhanced world of the so-called
social elite captured in their
natural habitat and preserved on
vinyl for the less fortunate
masses of the Western World?

Even so, despite the claim that
this double album was, 'specially
engineered and sequenced on a
night at Studio 54', anyone
worth their roller skates knows
that the '54 circus is about as
relevant to disco as Kentucky
Fried Chicken is to good eating.

For the most part the
programming and crossfading of
the tracks is strictly amateur
hour, you can hear far better
mixing than this any night of the
week in London clubs like The
Embassy and Copacabana. So
that leaves us with the actual
music which is good solid disco,
although nearly all the tracks are
fairly safe bets and not all that
different from what you'd hear
on a night at Tiffany's Ilford.

On the plus side there are floor
classics like VP's 'YMCA', Cheryl
Lynn's 'Got To Be Real', Alicia
Bridges' I Love The Night Life'
and believe it or not Cher's 'Take
Me Home'. On the minus side of
things there are unforgivable
inclusions like Instant Funk's
abysmal 'Got My Mind Made Up'
and Dan Hartman's typically
insipid 'Instant Replay'. But at
least it does try to represent a
few of the different aspects of
seventies dance music, and who
knows, in nine or ten years time
when they have a disco revival
this will probably be a highly
sought after Ip.

DAVID HENDLEY
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XTC
'Drums And Wires'
(Virgin V 2129)****
I'M WELL qualified to write
about XTC. I don't understand
them at all. I proved that
publicly last autumn when a
couple of days in their company
convinced me that they loved
each other and would stay
together forever. The NME
feature out the same week as
mine conversely described them
as being in an advanced stage
of disintegration. "Gulp!" said

A month or so later Barry
Andrews split leaving me as the
lemon/ custard/ cissy. None of
which seems to have interfered
with my enjoyment of their
records. I rated 'White Music'
and 'Go 2' in my Top Twenty
last year and 'Drums And
Wires' could follow if it has the
same long-term getting -under -
your -skin qualities (as with
drawing pins and scabies as
much as love - XTC deal in pain
and irritation more often than
come-on blandishments).

My impression is that these
dozen songs are generally
coherent and disciplined where
some of their predecessors
were wont to take you in a full
nelson, throw you about a bit
and consider that communication
had been achieved.

One immediate point scored
is that their Swindon roots
emerge, anonymous but clear,
to wave two fingers at those
who scorn them for alleged
arty-fartyness. A lot of these
songs get up and holler
because they jolt the merciless
workaday humdrum of our
lives off its axis with word and
sound. There's the peculiar
single choice 'Making Plans For
Nigel'. Parents (or a paternal
company?) guide Nigel into a
steady job, security, happiness
(?). They are kind, complacent,
sinister.

Convention may not scream
and strut like Hitler but it can
be so oppressive it's almost evil
- that's the sort of oblique

insight that makes XTC
outstanding. And while the
words are telling, the band are
tickling your awareness with
purring rhythmic machinery,
rebellious dischords and
moments of grinding decay
from guitars and voices.

Another Co/in Moulding
industrial piece, 'Day In Day
Out, and Andy Partridge's anti -
hymn to the motor car, 'Roads

Girdle The Global, have a similar
drift. The rest of the weaker
first side comprises two
Partridge -pop 'love' songs,
'Helicopter' and 'When You're
Near Mel Have Difficulty,
which finds him somewhat
trapped in the clichés of his
own vocal mannerisms and
Moulding's 'Ten Feet Tall' in
which he sounds strangely and
prettily like Cliff Richard and it
works.

Side two is thick -pile wall-to-
wall. The opener 'Real by Reel'
is the potential hit with a
fetching guitar figure growing
around Terry Chambers trash -
can rhythm '00-oos' with a
twist as if the Beach Boys had
gone off the Maharishi a
catchy chorus, danceability and
intelligent words on the subject
of state surveillance ('Now I lay
me down to sleep/Knowing
that your lenses peep'(.
Partridge ditches his yowl -and -
hiccup for a more insidious
drawl. The outcome is distinctly
XTC and yet the Stones could
cover it profitably.

The closer is the emotional
crunch of the album,
'Complicated Game'. Suddenly
it abandons their satirical
distance (same effect as 'All
Along The Watchtower' had on
'White Music?) and bares the
wires. Colin goes so far as to
whisper the first verse. -
melodrama they'd normally
mock to the eraser head but he
sticks with it croaking through
dry, menacing guitars and echo
effects which reach a chaos of
desperation in which the
Wiltshire lad addresses himself
to his Maker.

Col's advice to God is that
someone will only come along
and mess up His chosen actions
the way they do everyone else's.
It's bold, totally uninhibited and

a great track - even allowing
for the conclusion that 'It's just
a complicated game' being
hackneyed and a cop-out.

Although that makes
anything else sound rather low-
key I also liked 'Millions' (an
idiosyncratic Partridge message
to the Republic of China), 'That
Is The Way' (youth moulded by
hectoring convention again -
nice trumpet solo a surprise),
and 'Scissor' (a wicked nursery
rhyme about a character who
comes and cuts off important
bits of you if you're naughty).
In sum - and aut and wint too
- this is a stimulating piece of
plastic and will never be off my
turntable except when I'm
playing something else.

PHIL SUTCLIFFE

Sex and drugs and
middle aged men
ROOT BOY SLIM
'Boom'
(Illegal ILP 004)***
ROOT AND his Sex Change
band have Just completed a

tour with Ian Dury so several
thousand of you chaps will
know more about him than I do
which is sod -all except that he's
shrewd enough to invent a
name which disposes you to
good humour before he strikes

ROOT BOY SLIM: very attractive

Pleasure from pain
(NB: this is not a Tony Mitchell article)

XTC: the full -nelson approach abandoned

a note. And it turns out that a
smile expanding once in a while
into a chortle is the fitting
response. Root's rude
discourses aren't exactly funny,
no punchlines or wisecracks,
but they do have their own
momentum of rude cheeriness.

His subject matter is mainly
sex and drugs which seem to
be the enduring consolations of
life in his self-confessed middle -
age - judging by the lascivious
look of him I take the

autobiographical approach to be
close enough to the truth
(though a glass eye and a few
teeth missing might have
enhanced the image further).

He praises porno mags and
films ('Quarter Movie On My
Mind') large ladies ('Dare To Be
Fat') and the ganja-farmers of
the world ('Ignite If). He views
'World War 3' without alarm
alleging that Jesus now runs a
barbecue in Mississippi and we
should all get down there if we

can dodge the nukes. He tells a
tale of a spell in some
corrective institution being filled
up with a substance called
thorazine which wrecked him
and did him no harm at all
because Root Boy Slim, his
own creation, is unsinkable.

That's the man, growling and
jabbering like an unsleek
Johnny (Guitar) Watson. A
character. But he owes a lot to
his band who make the
difference between this coming

across as ludicrous hokum and
good dirty rock'n'roll. With
biffing piano, cathouse horns
and organ and bawdy back-up
vocals they brawl along as if
the Stones had met ZZ Top on
a drunken night. Jolly filthy
fun. My doubts are about its
staying power. Will I ever play
it again? Would you like to see
an action replay of your last
boozy soirée down at your
local?

PHIL SUTCLIFFE

buzzcocks
vocals

HOWARD DEVOTO

spiral scratch
stereo
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Adam ft Ants Xerox IPic)
The Addix Too Blind (Pic)
Adverts 21/Safety/Over/

Place (all Pic) (each) 95p
Angelic Upstarts Upstarts IPic) 95p
Angelic Upstarts Warning (Pic)... 95p
Astronauts EP ipic) 99p
B52S Rock Lobster (Pic) . 95p
Blah Blah Blah Army (Pic) 90p
Boomtown Rats No.1 /Mary

Clockwork/ Modern/Trap/
Mondays (all Pic) leach) 95p

Buzzcocks Orgasm/Get/Morel
Fallen' Mind Promises Happy,'
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Cabaret Voltaire Nag Nag (Pic) . 90p
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Certain Ratio All Night (Pic) 90p
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Clash White Man (Pic Labels) 95p
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Donkeys What I Want (Pict 90p
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Mekons Where: Dance (Pic) 85p
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Motorhead No Class/Overkill
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Ohm Kanon 85p
Orchestral Manoeuvres Electricity
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Pseudo Existors EP (Pic) £1.05
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Public Image Death Disco (Pic) 95p
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Raincoats Fairy Tale (Pic) 90p
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1Picl 90p
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Shake 10" EP (Picl E1.99p
Sham 69 Hersham Boys (Pic) 95p
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Shish EP (Pic) 85p
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(Pic) 90p
Simple Minds Chelsea Girl (Pic 95p
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Skids Masquerade (Double single)

IPic)£1.051+ 35p PfiP)
Skids Charles EP (Pic) INo Bad) . . 95p
Patti Smith Barefoot (Pic) 95p
Special Aka Gangsters 85p
Squad Red Alen 95p
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Stiffs Standard English 90p
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5 Mins/ Something/
Walk /Sleazy:Heroes (all Pic)
(each) 95p
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They Must Be Russians
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Warriors Martial Time (Pic) 85p
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XTC 3D EP 12' E2.10
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Yachts Box 202 (Pic) 95p
Zones Mourning Star (Pic) 95p
Zorro 'Arrods Don(Sell Em (Pic). 95p
48 Chairs Snap It Around (Pic) 90p
999 Homicide/ Crew/ Desire/
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85p
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SMALL WONDERS
Patrik Fitzgerald Grubby

Stories LP £4.15
Angelic Upstarts Liddle Towers

(Pic) 85p
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DAVE& ANSELL COLLINS . Double

Barrel
COOKIES Chains C
CROSBY, STILLS, NASH & YOUNG

Woodstock
DEREK & THE DOMINOS.. Layla 
DION Runaround

Sue
SLIM DUSTY A Pub With No Beer

BOB DYLAN Lay Lady Lay
EAGLES.... Life In The Fast Lane
SCOTT ENGLISH Brandy
DAVID ESSEX Rock On

Cool Out Tonight
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Poison Girls Hex 12" (Pic) f2.10
Punishment of Luxury Puppet Life IPic)
8 5
Wall New Way EP IPic) 85p
LPs
Angelic Upstarts Warning £4.49
Damned Damned Damned £4.50
Chelsea . E3.99
Clash USI Ilst LPI I + free EPI £5.25
Fashion E3.99
Gangsters £3.99
Identity Parade (Various) E3.40
Joy Division Pleasure E3.50
Manchester Collection £3.45
Pop Rivitts f2.89
Sex Pistols Some Product £320
Sods Minutes To Go. 14.10
Swell Maps E3.99
Vaultage 78 £2.99

STOP PRESS
AD 1984 Russians are Coming IPic).. 95p
King Kong Record EP 12 + 7")

I Rondos etc Dutch imps)
02.50+ 35p PIP

Madness The Prince. . 95p
Stranglers Dutchess (Pic). 95p

Postage Et Packing
UK Et Eire list class mail)
7" 1 25p: 2 or three 35p. 4 45p-
5 55p: 6 65p: 10" or 12" 1 40p: 2
or more 65p. (Max post charge 65p)
Fanzines 1st one 20p- 10p each after
that.
Abroad
7" 1-3 50p: 4-7 95p' 8 17 (1.75:
18-40 C2.70: 10" or 12" 1 95p: 23
(1.75:47 (2.70.
If you lust want our latest list send
Stamped Addressed Envelope (or Interna-
tional Reply Coupon)
Paupers can pay by Access or
Barclaycard tell us your card No. Send
cheques or postal orders Ino cash please)
with alternatives II possiOle to MAIL
ORDER, SMALL WONDER RECORDS,
162 HOE STREET. WALTHAMSTOW,
LONDON, E.17

TO FILL THIS

SPACE PHONE

836 3179 X43

Record & Tape Mart

3 Lockwood Walk
Romford Essex

E A G LESHotet California E3.49
SUPER TRAMP Breakfast/Crisis/Crime/

Moment leachl . C349
QUEEN Jazz- News. Opera Races

leachl (3.49
L.S.O. Classic Rock £2.99
THIN LIZZY Johnny Fox. Fighting

leachl (1.99
URIAH HEEP Wonder World Firefly

High a Mighty leachl 0.99
TEN ccDeceptive Bends 0.99
FLOYD Dk. Side/Atom H
Meddle. Obscured/Wish leach) 029
GENESIS Fox Trot/Selling

Wind a Wuthering:Then
Were Three leach) £3.29

BLONDIE Plastic Letters
Parallel Lines leachl 03.29

RICK WAKEMAN King Arthur Six
Wives Journey leach). , £2.99

MIKE OLDFIELD Tubular Bells .. ff3i999499

KINKS Twenty Hits
GERRY RAFFERTYNight Owl 0.49
NILS LOFGREN Cry Tough E2'49
YES Going For The One C2.49
DEVO We Are The Devo C3.29
ROXY MUSIC Manifesto (3'49
DIRE STRAIGHTSCommunique £33:4499

LED ZEPP Zep 4 f3.49
ELVIS This Year's Model

Armed Forces leach) 13.49
DOOBIE BROS. Best Of £3.49
AMERICA Hits

3YES Close to the Edge . ... £((43..944999

MIKE OLDFIELD Incantations
(2LPs)

BEATLES Red + Blue Doubles
leach) C4.99

LED ZEPP The Song Remains
12 LPs) E5.29

FLOYD Umrnagumma 12 LPs) (4.99
K RA FTVVERK Trans-Eurpoe (2.99
BOWIE Lodger- Space Oddity Ziggy
Diamond Dog. Low: Man Who
Sold: Station (each) (3.29
CASSETTE OFFERS
BLONDIE Parallel Lines 0.49
SUPER TRAMP Crisis.' Breakfast Crime

FLOYDieach

E3.49
Animals E3.49

KINKS Twenty Hits 0.99
FLEETWOOD MAC Rumours . 0.49
THE WHO Who Are You E2.49

CHEAPO SINGLES
TED NUGENT Cat Scratch

(Pic Coverl £0.69
VIBRATORS Baby Face

Pm Cover) . C0.69

P&P per 12" 1-35p, 2-55p, 3-65p, 4-85p,
5-95p (max.) Doubles count as 2 for post.
P&P Tapes and singles - 25p any
quantity. Mail to: Dept. M/0, 3 Lockwood
Walk, Romford, Essex.

TO ADVERTISE

HERE RING

L YNDA ON

836 3179 X43

WEST 4 RECORD COVERS
LP Pisys... vox) 25 El 40. SO 17 60 410 `,350
i' 75 53011431130011448
LP M1711a. 14004. TS 12 4 50 (3 55 1011 15 50 /
C.2 44 %ID 12132 1.0A113 50
LP Pager To/yheaS kaaerst 30 13 211 (E11(915
CP Vibes Paw lemurs) 50 13 00 100 (695
PVC deals LP I at 430.10 1430
LP P V C p..16.11125 14.30. 50 10 * 100 1 16 70

&mks CanliPely M '3 45 100 19 312 250 Ill SO
Wie. &Ms Carl 313 - J ob. DX) 17 CS 750E14 BO
Sillies Paper IOD 12 40 24 5.65 5134 'I0.15
&NM P V C 9451+1 *ay) 25 E3 35. 50 16 tn 1001 1: DO
Soots Payson 14005I 5012 10 100 12 50 750 (6 U0 500
111 45 I 000E21 70
PI05 atata maims mal packm la 11 K Chanel IsIssit
sed HIPOI !Mutest uM trek customer, from Mr iiii
Clew is I 0 WI weer pleats Of Memeri welcome it
sum palsgo II 5E51 4 TAPES A RECORDS. 169
uu.svnck MGR ROMS 080008 W4 2OR !DEPT 5 )

MUSIC BY POST
comprehensive Catalogue free on receipt of 7p/9p stamp

This week's best selling
SONGBOOKS

SHAM '69 song book £3.50
BLONDIE songbook E1.00
10CC Bloody Tourists E4.25
IAN DURY Song Book £3.50
THIN LIZZY Best Of £3.25
BLONDIE - Picture This E3.95
BUZZCOCKS Songbook E2.50
MOTOR HEAD - Overkill £2.75
KATE BUSH Lionheart £3.50
THIN LIZZY Black Rose £2.75
DEEP PURPLE Machine Head. 11,75
SEX PISTOLS Never Mind

The Bollocks £3.50.0
KATE BUSH The Kick Inside f1.00
JAM - All Mod Cons £2.50

BOOKS
SEX PISTOLS Files f2.50
Lou Reed - Rock & Roll Animal 95p
BOWIE - The Lives Er Times of 95p
'BLONDIE 0.25

TUTORS
"Play in a Day" by Bert Weedon (1.50
500 Chord Shapes 70p
Bass Guitar tutor + record 0.95
Rhythm Guitar tutor £3.95
Lead Guitar Tutor a record E3.95

POSTAGE Er PACKING CHARGES
Order GB N Ireland ()verseas
(2 rf ondor 3011

f4 nr undo, SOP
E10111 tinder 9011
Oviar t 11 It IX)

PASH MUSIC STORES, 5 ELGIN CRESCENT, LONDON W11

400
7011

fl 00
( 1 bit

GOOD
VIBRATIONS

RECORDS:

New Releases
Good Vibrations first album

Self conscious over you
by The Outcasts £3.70

Rudi EP: I Spy £1.00

The Tearjerkers: Love
Affair £1.00

all prices include postage from:

GOOD VIBRATIONS RECORDS
102 GT. VICTORIA STREET

BELFAST BT2 7BE
Phone 29152

MISSED THAT HIT SOUND WHILE IT WAS AROUND?
GET IT FROM THE DEALER WITH ALL THE CLASSICS.
All the singles listed below are but a small selection from over 2,000

singles and 1,000 LP's listed at incredible prices.

SEND S. A. E. FOR LIST

ALL THE RECORDS LISTED BELOW ARE 35p EACH 3 FOR El OR 10 FOR E3
+25p POSTAGE Er PACKING) MANY OTHERS ON LIST

26 ALTHIA & DONNA Uptown Top Ranking
143 MAGGIE BELL Hazel
290 ERIC CARMEN All By Myself
641 FLEETWOOD MAC Rhiannon
859 IMPERIALS Who's Gonna Love Me
970 BO KIRKLAND Er RUTH DAVIS You're Gomm Get Next TO Me
1048 NICK LOWE I Love The Sound Of Breaking Glass
1073 MANHATTAN TRANSFER Where Did Our Love Go
1266 MIKE OLDFIELD Portsmouth
1547 ROSE ROYCE Love Don't Live Here Any More
1761 ROD STEWART Hot Legs/I Was Only Joking
1929 FRANKIE VALLI Fallen Angel

ALL THE RECORDS LISTED BELOW ARE 65p EACH 5 FOR (3 OR 10p
FOR (5.501 +25p POSTAGE Et PACKING) MANY OTHERS ON LIST

2701 ABBA Chiquitita
358 CLOUT Substitute
535 EAGLES Life In The Fast Lane
572 LORRAINE ELLISON Stay With Me
801 JUSTIN HAYWARD Forever Autumn
168 LA BIONDA One For You, One For Me
1060 BONEY M Rasputin
1137 MECO Star Wars
1247 1910 FRUIT GUM COMPANY Simon Says
1332 PRATT Er McLAIN Happy Days
2840 SAILOR A Glass of Champagne
1677 DAVID SOUL Don't Give Up On Us
1864 TEN CC Dreadlock Holiday
1991 WILD CHERRY Play That Funky Music

ALSO A GREAT BARGAIN

100 Hit Singles £15 (3 E2 if overseas)
100 Soul Singles -- £91 + E2 if overseas)

100 Reggae Singles 19 r (2 if overseas)

OLDIES UNLIMITED, DEPARTMENTS,
TELFORD, SHROPSHIRE TF2 9NQ

UARE PAYING TOO MUCH
FOR RECORDS AND
CASSETTES

INLAND AND OVERSEAS CUSTOMERS -
WHY PAY OVER £4 FOR LP's/TAPES?

write or phone for our free catalogues
1. OVER 3,000 TOP SELLING BR/AND NEW UK LISTINGS FROM £3 AND SPECIAL
OFFER BRAND NEW OVERSTOCKS AND IMPORTS FROM £1.90. FREE POSTAGE ON
ALL INLAND ORDERS AND MOST OVERSEAS ORDERS ALL BRAND NEW ITEMS
GUARANTEED UNPLAYED AND FACTORY FRESH FURTHER 10% DISCOUNT ON
LARGER ORDERS - SAVE UP TO E1.75 ON TOP SELLING ITEMS.
2. 1,000 BRAND NEW UK AND IMPORTED CLASSIC EVERGREEN SINGLES DATING
FROM THE EARLY 50's ONWARDS.
3. EXTENSIVE RANGE OF ACCESSORIES - CASES, PVC COVERS, STYLII, anti -
STATIC MATERIALS, BASF AND EMI TAPES ETC.
4. THOUSANDS OF QUALITY GUARANTEED SECOND HAND LP's AND TAPES AT
BARGAIN PRICES.

5. YOUR UNWANTED GOOD CONDITIONED ITEMS BOUGHT FOR CASH OR
ACCEPTED IN PART EXCHANGE FOR ANY & YOUR BRAND NEW LP's OF YOUR OWN
CHOICE. SEND S.A.E.g WITH LIST FIRST OR PHONE FOR GENUINE, GENEROUS
OFFER.

COB RECORDS S2, International Mail Order Dept.,
Porthmadog, Gwynedd, Wales, UK. Tel:1076612170)0185

Mon. - Fri.

OSAVE Mrs AT COBS
(over 20,000 satisfied customers worldwide)

RECORD CORNER
27 BEDFORD HILL BRUME, SW12

Join the 1000s whoop( our booklet suck fortnight UX
0 20 per year Oversew 0.15 per yew
TOP SELLING RECORDS

IN PICTURE SLEEVES
Tourists Loneliest Man in The World IPic DiscIlf 1 601
Flying winds Money 195th
Elvis Presley. Honky Tonk Angel 101
Jane Arra Call Me Every Night )Pic Diml 199p1
Kirsh, McCall They Don't Know (PH Disci 1E1 501
Sniff 'n' The Tears Drrvers Seat CoI Disci 101 501
Nick Golder You Can Ronk Me (Pic 0.1 MI 601
Boomtown Rats I Dortt Ma Mondays 195p)
Dire Gum Lady Writer 19591
Sioux. & Banshees Playground Trial 195p)
Layton Buzzards Hanging Around 191001) 195p)
The Cat..Boys Don't Cry 195p)
Manfred Mann Blinded By The Light Ithc 01.01

MI 601
The Dickies Paranoid (Clear) 19591
Police Can't Stand Losing You Muth 195p1
Squeeze Up The Junction Oiled 195p1
Rick Wakeman Animal Showdown (Pm Disc) (El 60)
Sex Pistols Anarchy (Sung in French) (El 501
Tycoon Such A Woman )Nude pic 2,501 10 601
Tourists Blood Among Flowers  Free Single 1999)
Moorhead No Class lwnh 3 different bags) 195p1
Generation X Friday's Angels (Red) 195P1
'Melones Rock 'n' Roll High School 199p)
Than Tury Do anything you want to 19091
Sinceros lake me to you, Leader fortieth 1900
Police Can't Stand Losing You/No Tome This Time

195p)
Stitt Little Fingers Doffs Gettaway 19091
Damned Love Song 14 diff boost 19391
XTC Lite Begins At The Bop (clear viny11 IMO)
Cif Feelgood As Long As The Noe Is Right Woe

vony11 (SW
Rumour Emotional Traffic (Red. amber a preen) 190p1
Sex Pistols Anarchy in the UK (El 501
Seit Pistols SubrmssiontNew York (Cl SO)
Sex Pistols Holidays in the Sun (E1 50)
lee Dury Sex & Drugs & Roll & Roll (0 .501
Bill Nelson's Red Noise Revolt Into Style Ib1ue)190p)
UFO Shoot Shoot Ms) (clam/ 190PI
Par Cross You Still Mailer to Me (green vinyl

mask) 19091
Gen X 'Valley of the Dolls Imuth-coloured) 190p)
Thin Lam Waning For An Alibi 18591
Paul Stant., Hold Me Touch IN (purple mask)

105p)
Sex Pistols SubmossiontPretty Vacant 19591
Blond,. Hangong On The Telephone 10591

USA version has different prc sleeve 19591
Rolling Storms Shenered/Everything's Turning To

Gold 1959)
The Stranglers Pink EP IV 151
Elms Presley Ara You Sincere (95p)
Tubes TV King lyellowl 19591
Merton Parkas You Need Wheels )9591
Russians They Must Be Russian E P 195p)
Sum & The Red stnpes Seam* Woman lyellowl

1990 LONG PLAYERS
,0 Pistols Some Product 10.201
1200 Duty Now for the Future (0151
Giouxsie & The Banshees The Scream (USA copy.

in) Hong Kong Garden1 1E15 251
TRB Power in Darkness 1+ bonus LPI 104991
Jinn Hendrix High Love Pt Dirty (red) E5251
Dickies Incredible Skrinking DiclueslYelleww blue)

IQ 991
Eivis Costello Armed Forces )USA version cliff tracks

(P1105251
Ovid Bowie The Starting Point 1099)
Clash 1st L P Import including 3 different tracks noi

on UK LP Free single and words on inner
sieeyel 105 251 12"

Wreckless Eric Punch 8 Miss Judy (orange/ 195p)
Public Image Ltd Death Disco III minsl (El 791
1.11110000 Omer Men (white) (El 60/
Her/Mord% 25 Years (grey) 10.601
ELO Shone . lattle Love 1whotal 101 991
Ian Dury Sex & Drugs/Sweet Gene 10.501
Sax P1,1c4s Anarchy in the UK 1E2501
Ellonthe Sunday Girt + 2 trecks 41 991
tone Low? Say When WI 501
The Only Ones Out There in The Night )blue) ((1 .501
Judo Priest Evening Star (clear vinyl) 1E1 501
Sid VICIOUS C'mon Everybody. Something Else. key

Wey 4099)
Boll Nelson Revolt into StyM + 2 treat 1999)
Records Rocknifoll Love Letter 19991
Penetration Danger Signs 1E1 501
Wings. Good Night Tonight 1E1.99)
Graham Parker Protection 1E1.501
ELD Showdown/Roll Over Beethoven 41 501 ;
Deep Purple Black Night 41.50)
Kinks Superman 41 501
David Bey,. Beauty And BeasUFame (0.991
Biondi, Men Of Glass (USA copy) 42 301
Sh.m 69 Horsham Boys (Longer wersionl OD 701
Ian (Jury Reason To Be Cheerful Pon 3 1Longer

version) 1E1 501
Row Music Angel Eyes (Ong. version) 1E1.991PES
Rod Stewart BlondSes HaveCIA Moore Fun IP. 013.

1450)
Rush Harmoniums (PK Disci 10 99)
ion Hunter. You're Never Alone LP 42991
Bon .1001, Empty Sky 102991
EN. Presley I Got Lucky 14.99)
Boston picture thsc )£4.501
Elvis Presley Mahal° 10.99)
Beatles 196770 Iblue) 1E4.501
Beatles 1962-66 Iredl 104.50)
Blond.. Parallel Lines (LP) 10.701
Blondm Blondoe LP 10.701
Blondoe Plant Loners (0.70)
Members Solnary Contmernent 199p1
Ehrts Presley Legendary Performer Vol 3 IPic Dm)

104 501

TOP SELLING IMPORT RECORDS
E LO Dreaming of 4000/sort Bring AM Down 411
Nob Lowe Endless Grey Ribbon 1E11
Bed Company Gone Gone Gone (Ell
Superrneop Goodbye Stranger (Cl)
Wings. Gelling Closer. (ft)
Sweet Why Don't You, )E11
Tubas Whom Punks On Dope 1E1)
Months One Way or Another 101
Ted Nugent Bite Down Hard 1011
Jam Mr Cleen (0)
The Jam Strange Town 105140w) 1E11
Beath Boys Good Timing 1E11
Siouirsia & The Banshees. Overwound )oil
Ehnen Jealousy (El)
Moodie I'm on i 1E11
Elvis Costello Sunday's Bea (E1)
Biondi* I'm Gonna Love You Too (Cl)
Devo. Uncontrollable Urge (El)
Month. 11 59tHeart Of Glass 411
Elvis Costello The Years Girl III)
TM Lury Cowboy Song 1E1)
Yes Release (El)
Genesis Go West Young Man EEO

you collect records, make sure you try us
Our orders are sent by return.

We don't make you wail weeks.
PaNVFarkino LIR numb - 14 15o. Ora 6 Ea
UN rad IF 1 6. 5 - 31o. Over S Mot Ovorsom
lasolool 14 - Illo .lees. mar S - lio mob. L/N1

3 -n owl Oran 3 -Sig oma.
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Real
Groovie

ROY LONEY AND
THE PHANTOM
MOVERS
'Out After Dark'
(Solid Smoke 9001-
mport)****

CHRIS WILSON, lead singer of
the Flamin' Groovies, was once
described as "looking a bit of a
prick in orange satin", but he got
off lightly compared with his
predecessor. Roy A.Loney, we
were informed in the course of a
Groovies interview conducted
some time after his departure,
was fired because he wanted the
group to perform songs "so lame
even James Taylor wouldn't do
them". But he who laughs last
often makes the better records.

Let us not dwell too much on
the fate of San Francisco's once -
finest as they desperately try to
cover their bald patches and
squeeze their swollen feet into
those Beatle boots; suffice it to

WRETCHED RECORDS
98 SOHO MARKET, NEWPORT PLACE.

LONDON WC2H 7LA

FAMILY FODDER NaHng golf wear my Raab OnOwlIng
c/w Valium Ifird news. on ow own FRESH label)
IP. I

A CERTAIN RATIO All neght party IFAC)TPM . .ss
ADAM & THE ANTS Zeros Iptc)
AIET.IC UPSTARTS Murder of Liddle Towers 1µc1 IS
ALBEOS SnuelRock EP (pc)

R ocs Lobster I prcl 95
THE BEARS Insane Decisions IG Wipe)
BLONDIE Sunday Get ha FRENCH II (imp tpci IS
El UZZCOC KS Soya Scratch EP 10.ci f1.491
BUZZCOCKS Orgwrn, What, CYdr-ft-ind Love yoo

more. Ever fallen, Promises. HoPy PO pc, each 90
ourzcocss teernony ,n My heart(pc) 95
BLAU MAK ELAN - In The Army lAbeurdl (Pic I MP
J OHN COOPER.CLARKE - Innocence E P Mabel) (Pict 990
CABARET VOLTAIRE Nag Nag. Hiedkick 10.51 ear OS
CASH PUSSIES 99% is shit I p.) . 95
CLASH Rat. Remote. Complete, City Rockers. Tommy

Gun. ConIWNIPtc51. Harnmersnuth (logo) each 95
COCIINEY REJECTS Flares n Slippers (S .W / (P.I J39

90CRS Holocaust - No Town Hal.cl
CULTISI ANGERS 249 ef_2_o_Ht MT/Rathel10r I (pc/ 85

CURE Arab ISW I 1p./ OS
DAMNED Problem child IORIGINAL STIPP) Ipael 96
DEVO Jack° Horn. (Gatefold) M. Snorts@ (p.) 95

DEVOSocret Agent Man Ipict 95

DEVO Be Stiff
- . _

-ipocl 96
THE DISTURREDI don't .heve-Beneyed IP., 80
LAN DORY Reasons to . cheerful Ipiel 95

LA/SOUPY Wn a I a waste it.) Anfetten Hick (PIO Nc9 99
illi DONKEYS What I Want (P1. BS

DOCTOR MIX No Fun 10.1 SS

FLYING UZARDS Money 10.) 95

FALL - Rowche Rumble1P1c i 119.

EDDIE FICTION- U F 0 lAbsurd) (P.1 Nap

fail CHAIRS- Snap lt Around (Absurdl (Pc, 8Sp
FATAL MICROBES Vplence grows 7" IS W I lard 05
FOREIGN PRESS Downpour EP 1p.1 85

GERRY S THE HOLOGRAMS (AbsurdlIPM 85p
GEWERATION X Friday (red). Valley trnultn(Pcal 96
GLASS TORPEDOES Someone &Imam IR.) 85
DAVE GOODMAN Also, iable nom/tide (rodl IP., SO,
HUMAN LEAGUE Bernet boiled (FAST) tp. l 80
BRIAN JAMES Ain 1 that a shame 1p..I 90
KLEENEX EP (Ain, you-Heidi-Beri Bert -Nice) 10101 El 25
LEPTON BUZZARDS Hanging (green I 10, M. 1910.1 ts
LURKERS Ou I in the dark 4 track EPiptcl 95

_ .

LOST WORDS Animal World i new RT release, P., SS
LOMB THE CHAMELEONS Touch 12.) IFABIlp.1 85
MERTON PARKAS You need wheels 1010 I 95
MOLESTORS trill of civilisation IS W I (P.) 95
KIRST? lb cCOLL They don, know PICTURE DISC ft I
MEKONS Where were you , Iptc I IFASTI SC

MENACE G L C Screwed up. Last Year's Youth Sacs, 85
mum. BOYS Sere., Mary. (Pc, URBAI le Paris I pc i 85
NINNY POPS Koiak EP lEhochf Wean) 1µc'1 99
MONOCHROME SET Sy mphonie. Alphav dle (pcs I ea 65
MURDER THE DiSTURBED Genet. Disruption Idol 85
99101ove Nasty Duette Crew Mornotde Once, each 95
999 Enna, genly 10101 95

RICKY 1. THE DOTS 5o stuck in.) f to
THE NORMAL T V 0 0 IPcI IS
OUTCASTS Teenage Rebel i pc I 75. Frost ralion loot 80
PENETRATION Danger signs (pc, 95
PIRANHAS Jilly -Coloured music (pact IATTIlt Xi SD

g2c-E'11E,`FIT';.',7,',c,
05
95

PROTEX Dor t ono me kJ- lutcl 85

PURL C WAGE LTD °eat', Disco ipC/ 95
PUNNILLJX Puppet Ipic, M. Engtne , Jellyfish tool , 90
RAINCOATS Fairytale in supermarket O./ 85
RAPED Cheep night out WO, 80
REZILLOS Can 1 slat. my baby luol 95
THE RUTS Baby." 5 Out ctru tutr 95
SEX PISTOLS Slay Deng C mon eeenebnov sofa, A
SHAM 69 Harshen, Boys 7 1µc1 95
SHAM 69 Questions 8 Answers pool ed
SHAPES Wnat s for lunch mune Reimer. E0(µ1 99
SILICON TEENS AlemohrsInew Mute Record; tpci IS
PATTI SMITFI Barefoot Frederick (Pots, e each 95
SNATCH - Ail I Want (Pict 93"-p

SIMPLE MINDS Chelsea ,r4 Lite tn a day neysi each 95
SIOIJXSIE  BANSHEES PM'S round ler. 1P2' 95
SAMS Masquerade (plc, 85
SLAUGHTER 11 THE DOGS Cranked up M., 85
THE SPECIALS Gangsters 85
SPIZZOIL 6000 Crary Ipicl SS. Cold Coo EP ton r 99
STIFF FINGERS Suspect Ulster Get Away notes' ear, I39
STRANGLERS Grip Peaches Change, Heroes 5

Minutes Selazy. Walk on by lall pod. each 95
SWIJ-1, MAPS Opp.- style (Pct ss
SWELL MAPS Real shooks I due nest week I op, 85
1.6.inckEts 11108000' pinup tblel 85
TAARDROP EXPLODES Bourhtiog Sleeping totes/ es 8S

JERKEFIS (new Good Vibration* noleawl (plc) 75
TOURS Language Sr hoot IPIC ) 135

UNDERTONES Teenage Acks (Good Vibrations) to., 99
UNDERTONES Summer, Jimmy Jimmy lbecst 95
VICTIM Strange bong (Good Vibrations) Own 1 75
THE VALVES Don't mean anything at all
X EIREAMYSTS Bad News !pc) 95. Roght Way IP., 75
X-RAY SPED Highly inf. m Te ble1,51 95
XTC M the Hon (CLEAR VINYL, (psi 95
YACHTS Bo. W21 Look back in Pa. Love you fpcsf w 95
ZONES Mourning star plc, 95

IT CRAMPS G t avast Hits 5 trwk EP 10.1 El 49
IT CRASS Feeding of the 5000 17 track le., f 1 99
1r DEVO Ete StiR 5 track EP 1ph_i £249
IT FATAL MICROBES meet POISON GIR LS 10101 £1 75
IC OMAN JAMES An 1 that a widow EP 10. f £1 49
ty LENS LOVICHSay When . 2 tracks IOW f I 25
17' MEMBERS Offstiop - Pennpe -- Solders 10,1'

10O011 99
12' PENETRATION Danger Signs 3 -tracker (pc, fl 49
SHAM 69 nersharn Boys 12" 15 tracks1 hec I 01.99'
12. TELEVISION Little leen, Jewel 117 onnsl tool El 49
POISON SIMS He, 12 tOM -IT59
SID VICIOUS Canon My Way Some Else 12' 1p.I 1249

CHELSEA Chelsea LP E349
JOY DIVISION Unkrown Pleasures LP (349
SLAUGHTER& THE DOGS Live Rapid LP £299
STIFT LITTLE FINGERS Inflammable Malaria, C3 59
SWELL MAPS MannevilteLF i tree 7' (375
THROBBING GRISTLE 2nS Annual Report heOett 22 59
AULTAGE 79 (Two Soles of BrighlOnl (Anne v at C2 '5

cARcOM i Fast Product) 12 45 completion 0199
DAMNED Damned Damned Damned LP C399
FASHION Product Perfect LP E3 49
MS A BEAUTIFUL DAY 1st LP 0399
RESIDENTS Nibbles LP 1299
RESIDENTS All US import LP s ear n £399
SEX PISTOLS Carr, On LP CI 99
THE OUTCASTS (PIG 1/ 13 49

STOP PRESS
EILAH BLAH BLAHIn The Amy lAbsordllpict . 85
DAMNED LOVE SONG Ipict 95
EBENEEZER b THE BLUDGEONS Peer Pressure EP loci 95
ECHO Er THE BUNNYMEN Pictures on My MIRO. 99
GORDON THE MORON Sold on You 1Rabidl 10.1 85
THE JAM When Yours Young Idue17f81.2.1 . 95
LORA LOGIC Aerosol Burns (p.) . . 85
MADNESS The Prince 12 -tonal.. 95
MENACE I need nothing lois, 85
NOT SENSIBLES Death to DISCO tpas 8.5

PASSAGE EP 10bectl 85
PENETRATION Come into the open (due 17, 811,1 95
PSEUDO EXISTORS EP (plain sleeve, seers, 95
THE QUADS Thine must be thousands 10.1 . 90

AUDI 1 Soy E (Good 0ibraton51 Inicl 75
SCARS Adultery 1FastlIS.n detetedn.. 85
CHRIS SIEVEY Balser deabolltOtCl h 85
STRANGLERS Duchess1.01 95
TEEN BEATS I cant control myself loci 90
TOYAH shunts of the riddle lis.1 . 90

TOVAIS Sheen lartone 15-1,er1 rib.) Et 49
UK SUBS Stranglehold 10.0 . 95

GOOD MISSIONARIES LP E2.49
ROOT BOY Slim Et Sex -change LP £3.75
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say that with the possible
exception of the masterly 'Slow
Death' single, the quintessential
stripped down rock'n'roll spirit
that was The Flamin' Groovies at
their peak and prime only glowed
at its most holy and dirty when the
vocal inflections of Roy Loney
littered in harmony with Cyril
Jordan's nervy guitar. 'Teenage
Head' and all that.

His ex -sidekicks helped Loney
wax an interesting EP in 1977,
wryly titled 'Artistic As Hell', and
now he's back with a band of his
own which includes former
Groovies drummer Danny Mihm
and sometime FG guitar player
James Ferrell.

A friend told me they were
trying to sound like Dr Feelgood,
an off-putting notion for yours
truly which was dispelled by a
screening of the first two tracks
of 'Out After Dark'. Yes, 'Born To
Be Your Fool' has a basis in
rock'n'blues, but so did the early
works of both the Groovies and
the Stones, plus Americans do
this sort of thing better than
Angloids, a fact allegedly agreed
upon by Mick Jagger who is said
to prefer 'Teenage Head' to his
own 'Sticky Fingers' (they were
released the same week in the
USA). Reeling from the spinal -
cracker of a lead solo in 'Born,
one stumbles onto 'Used
Hoodoo', a song in the jugular
vein of The Cramps, gravelly
mysterioso and all.

'Phantom Mover' is fast but
under control (barely), followed
by 'Neat Petite, which is full of
that sense of the absurd which
Loney's Elvis -styled blabber
always managed to
communicate. A grotesque but
effective calypso -style version of
Presley's hit 'Return To Sender'
underlines the homage, before
the side choogles out merrily
with 'People People', a
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ROY LONEY on the right, a Captain Sensible clone in the middle

tearjerking tribute to the human
condition.

Loney would appear to be
worried about his future to the
extent that he's positively
unwilling to flesh this record out
with any dross. Side two kicks
off (ha! Iwith the rockabilly oldie
'Rockin' In The Graveyard,
where The Cramps meet Abbott
and Costello, then we hit the
pure pop of 'I Love It, rapidly
backed up by 'Scum City'. The
latter track is typical Loney
snarling urban hell stuff, but he
proves he's able to use his head
as well as his libido and heart by
the inspired trick of offsetting the
white heat with a melodic,
romatic lead guitar line which
comes in now and then over
some rolling thunder methedrine
drumming. One of the most
poetic and beautiful ploys I've
played all year.

That can't be topped by
'Trophy', though the song is
reminiscent of the classic
Groovies track 'Yesterday's
Numbers, replete with strident
guitar and a name check for
Edgar Allan Poe. 'She Run
Away' couldn't be bettered by
Nick Lowe or Dave Edmunds,
and the closing 'San Francisco
Girls' is described as "California
high school grown up". Every
demented note comes straight to
you torn from Loney's bleeding
heart as he attempts to rival
Kinsey while playing the riff from
'Shortenin' Bread'. Little Jack
Horny with his finger in the pie.

If trying was succeeding then
this album would, graced as it is
with eloquent acoustics,
electrics, pianos, basses, drums
and voices, be right up there in
the top five in America as part of
the pop revival that's finally
happening, alongside The Cars,
The Knack and Cheap Trick. The
fact is that 'Out After Dark' is
probably too rootsy and
unrefined to sell a million copies,
but if you've read this far
chances are you might be
prepared to fly in the face of
public opinion, open your wallet
and surrender to your baser
rock'n'roll instincts.

SANDY ROBERTSON

JOAN BAEZ
'Honest Lullaby'
(Portrait PRT
83474)***
JOAN BAEZ is 38 and has a
lifetime of quotable quotes at
her disposal from her plaintive
remark to an audience in 1961
"The world is in such a mess.
I'd like to do something but I
don't know what" through to
her more recent observation
after having tried every way to
find out what that something
might be, that "People still
expect me to be sitting on
railroad tracks in the lotus
position, holding a bucket of
organic honey, making the
peace sign and waiting for the
oncoming train".

Whatever detailed criticisms
might be made about her
radical action over the years her
consistent championship of
non-violence is unimpeachable.
She's a great woman with
lovely ethics, a sweet smile,
bedroom eyes and, as revealed
on this sleeve, shoulders of
gypsy alabaster. On the other
hand I never cared for her
MUSIC.

This was because traditional
folk songs give me a belly -ache
with their dull tunes and
laborious tales not worth telling
while her voice was too
superhumanly pure to be
touching. There's much more
to savour in her now that she's
dropped an octave or two and
discovered with the tasty
'Diamonds And Rust' that she
could rock a little. But 'Honest
Lullaby' finds her once more
uncertain of how to develop her
new musical character.

Is she a Carol King clone?
Janis Ian's 'Light A Light' and
Jackson Browne's doomsday
piece 'Before The Deluge' show
she can easily pretend to be but
then she'd be redundant
anyway. Is she a Stevie Nicks
for the old hippie generation?
'Let Your Love Flow' says so,
with ease, but a peddler of
humdrum romance is not
probably what she wants to be.

There are a couple of turgid
folkie ballads in memoriam
(Michael' and 'For Sasha'l and
a related standby in the Gospel
chant 'Free At Last'.

It's varied but unsatisfactory.
The thing is that what she's got
to offer doesn't fit neatly in any
stereotype i.e. conviction. It
comes across when she bears
down slow and hard on 'No
Woman, No Cry', a smart piece
called 'The Song At The End Of
The Movie' which she makes
heartfelt, and the title track
which is a proud confessional.
The same approach also sees
her pulverising the fragile old
standard 'For All We Know'
with excessive emphasis but the
three out of four score in this
'miscellaneous' category
suggests her real need is for
songs she can drive into with
head and soul - choosing
material to suit herself.

PHIL SUTCLIFFE

HERBIE HANCOCK
AND CHICK COREA
'An Evening
With .

(CBS 88329)***

THIS IS a double album record-
ed live during the American leg
of a world tour undertaken by
the jazz duo in early 1978.

Obviously a labour of love for
the two musicians involved, it's a
gentle relaxing album which
nevertheless contains some in-
vigorating playing. For me all the
meat is on side four. Hancock's
standard 'Maiden, Voyage' is

reinterpreted and compares
favourably with the VSOP ver-
sion and then they swing im-
mediately into Corea's aptly titl-
ed 'La Fiesta', a neat celebration
of Spanish themes. Beats
discodreck anyday.

CHRIS RYAN
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NOW ON RECORD
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mercials for Barclays Bank.
We also know how little you've been able to hear each of them.
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SOUTHSIDEJOHNNY
AND THE
ASBURY JUKES
'The Jukes'
(Mercury Import SRM
1-3793)****
CONTRARY TO the petulance of
thwarted children the music
business is not a machine of pure
malevolence bent on the
sidetracking of pure inspiration.
This lond theory never did hold
water. There's far greater
damage done by sheer stupidity
and hideously bad judgement of
the potentialities of an act than
naked rapacious greed was ever
responsible for. 'The Jukes' is a
prime example of the cretin
approach to career development.

Southside cuts three albums
for Columbia, donates a bona fide
flaming masterpiece in the shape
of 'Hearts Of Stone' and gets
dumped for his pains. As if things
weren't coming up black
enough who should chance to
pull him out of the gutter but
Mercury, a corporate who are
shrewdly concentrating on
concealing any indication that
they have even a ghost of a clue
what's going on, thus preventing
their stocks from spiralling out of
sight.

Impressively apprehending the
fact that there's a horn section
hereabouts, they promptly schlep
the entire crew down to Dixie to
work with Barry Beckett, a party
whose stellar pedigree does not
automatically signify that he's
clued up on the deliverance of
high stepping city soul to the vinyl
state. Matter of fact he knows as
much about it as does Jimmy
Pursey about gentle irony.

But The Jukes are An
American Band and they are
aware that the biggest danger
comes from the stab in the back
and so their fourth album is an
impressive example of just what
can be delivered from under
duress. For the first time ever
neither Miami Steve Van Zandt

The fight against ignorance
nor Loose Windscreen are in
evidence and so it's been left to
lead guitarist Billy Rush to step

. into the compositional breach
and, the odd glimmer of a
penchant for wordiness aside, he
slips Southside enough
ammunition to break hearts at the
back of the gallery.

Even if Beckett's production is
for sure a little backward in
coming forward, 'All I Want Is
Everything; 'I'm So Anxious' and
'Your Reply' come down with the
mad stride of former encounters
and although 'Paris' could use the
definition and weight that
illuminated Knebworth, there
isn't a studio hack in the world
equal to smothering such quality
or dampening Stan Harrison's sax
break.

Just when you feel that
someone possibly laundered the
passion out of 'Livin In The Real
World, Kevin Kavanaugh
thunders on the keyboard, calls
down to the engine room for more
steam, those horns strike through
like the light of a brand new day,
Southside consults his spleen and
produces an inflexion which is
absolutely so and the entire first
team take your heart to the
cleaners, express delivery.

Any person toying with the
idea of flattering himself he can
sing should study 'Wait In Vain'
and hang onto the way he
pumps it up towards that
crowning, knowing "I can't even
find the strength to hate you
anymore" and then mull over the
possibilities of a night class in
bookbinding or a career in animal
husbandry.

Bruce knew what he was
talking about on the sleeve notes
of the debut; "It was music as
survival, and they liked it down in
their souls, night after night.
These guys were their own
heroes, and they never forgot."

Southside Johnny And The
Asbury Jukes will not be denied.
Not by Mercury Records, not by
Barry Beckett, not by The Entire
Music Business, not by you, not
by anybody, not now, not ever.

DAVID HEPWORTH

SOUTHSIDE JOHNNY: a man under duress

CHAS AND DAVE
'Don't Give A
Monkey's'
(Rockney EMC
3303)***1/2
CHAS AND DAVE are a public
bar on Saturday night chock-full
of pissed punters blowing their

Marketed -distributed
Faulty prOducts

41. Blenheim Cres
L W I I ENGLAND

PRODUCT
PERFECT

i am tricky
i will fit into your pocket
i am sticky
i have pity
i will slide into your wallet

i am here now
it is clear now
your attention's all i era,
you will want more
i am quite sure
that i know how you'll behav,,

you will uy it
you will like it
it will make your life complete
it's divine
i'm not lyin'
it will sweep ybu ff your feet

only this model can satisfy your craving
product perfect for your perfect occasion

fashion

greengages on rivers of alkyhol
while some half -cut old codger,
his lap full of fag ash, balances a
brown 'n' mild on the joanna and
belts thru 'Knees Up Muvva
Brahn' to the mass accompani-
ment of everyone who ain't col-
lapsing, chundering, going for a
gypsy's, or having a knee -
trembler in the corner.

Confessions: I saw them once
in a reputed East End rock
venue, got the hump 'cos they
weren't the sound of the seven-
ties, called 'em Butlins Redcoats
or something equally rude in
print, and got beaten up by irate
relatives for me pains.

Then 'Gertcha' came out, one
of those few great songs that
translate into everyday conversa-
tion 'most everywhere, and I

suddenly twigged I'd been bark-
ing up the wrong tree. See
whereas Ian Dury or Chris Dif -
ford are updating cockney
culture for a seventies idiom,
Chas and Dave are more to do
with the above scene than the
Roxy.

They're more directly to do
with traditional white working
class London culture - still
flourishing all over London not to
mention Essex and parts of Kent
- and your relationship to them
depends on your attitude to that
culture. Me? I think it's great.

True, the music here don't
move me too often - 'Rabbit'
could almost be Max Bygraves
- but always the lyrics redeem

in 'Rabbit's case 'you've got
more rabbit than Sainsbury's' is
a gem. And this is what we find
thru-out. 'Gertcha' kicks things
off with fings your dad said,
'Rabbit' next, then the top -
tapping hangover sing -song 'The
Banging In Your Head' followed
by the best tracks on the album.

The new single 'Sideboard
Song' and, even better, 'What A
Miserable Saturday Night'
featuring the sad tale of a young
gent with no money in his pocket
who's reduced to staying in on a
Saturday night (scandalous).
The slow, unhappy verses giving
way to the knees -up chorus
where he imagines what his
mates are doing: 7 bet they're
dahn the boozer knocking it
back/ They're blagging the birds
the dirty rats/ They're giving em
this and givin' em that/ And I'm
stuck at 'ome/ They're sinokin;
jokin', mucking' abhart/
Laughing loud and shoutin' out/
But I've got nuff in to shout
about cos I'm stuck at 'ome'.

And: 'I bet they've probably
got some bits of stray/ And took
em round Tubby's
takeaway/ And off they go for a
ride I say/ And I'm stuck at
home/ They're 'aving a whale of
a time/ The dirty runts/ Bet
they're up to all kinds of
stunts/ They're putting their
'ands around their ear/ And I'm

stuck at 'ome/ Wot a miserable
saterdee night.'

Side two and a free EP were
recorded live at Abbey Road in
January when the studio was
taken over and made into some
close approximation of East Ham
Working Man's Club: and (me
grandad's old favourite the
'Lunatic Asylum' aside) it's tradi-
tional pub rock stuff, brown ale
boogie (twist and stout).

Which ain't exactly my jug of
light and bitter but even then I'd
prefer to listen to this than the
tedious Neil Young or the dither-
ing Led Zeppelin. And besides
which they inspired me to put in
a rare appearance at the Wat
Tyler Sunday dinner time, which
can't be a bad thing. Right bruv?

GARRY BUSHELL

THE REDS
'The Reds'
(AEtM SP-4772)**1/2
JOSEPH McCARTHY might've
found the name disturbing, but
his fears would have been ill-
founded since The Reds are as
threatening as a rollercoaster
ride; un-American their activities
decidedly ain't.

They're from Philly, they have
punky-short hair, they sound so
harsh they think they're the new
Velvets, they've been together
18 months and their LP is
pressed, don't ask why, in see-
thru green plastic. Yes, flushed
with the success of The Police,
AEtM forgets The Carpenters.

The textures hook the ears but
the songs tend toward the
slender. Guitarist Rick Shaffer is
pure Black Sabbath, yet he
vocalises like he wishes he was
Stiv Bators in his Dead Boys
period, all unconvincing (but
modestly engaging) sneers,
while Bruce Cohen on keyboards
gives the impression of a spoilt
kid just discovering how to get
the most unpleasant drones out
of a synthesiser at the same time
as he hacks his way through the
first album of his life. The rhythm
section is adequate, as is David
Kershenbaum's production.
Originality is not on the menu.

Someone told me that 'The
Reds' is the top add-on in
Billboard, which means that it's
getting played on the radio in the
USA. I don't know if people are
buying the thing yet, but I

suspect they might, people being
what they are.

After a couple of spins it
becomes tolerable, and one
begins to understand the way
the industry assimilates and
recycles 'movements' (as if one
didn't see it coming all along).
The Reds are a little bit Costello,
a touch of Boomtown Rats, a
snip thick -head punk, as one

blast of, oh, 'Over And Over' will
confirm; much ado about
nothing, manufactured anger.
'Self Reduction' at least has an
opening guitar figure in the style
of Television, though if you're
waiting for the group to develop
the idea you better not hold your
breath..

The best song is 'Victims', a
poppy ditty, the kind of junk
Mickie Most would rightly see as
the acceptable side of new wave.
It's 'also the first, nicest and
shortest piece on the record. The
Reds probably prefer the lengthy
'Lookout', because they think
they're artists. 'Listen with
clenched fists' screams the press
release. Sure, sure, I know -
primal ice-cream. Back to back
with 'Best Of The Ventures', no
contest.

SANDY ROBERTSON

WILLIE NELSON
AND LEON RUSSELL
'One For The Road'
(CBS 88461)*
LEON RUSSELL fans beware,
this album holds nothing but
grief for you. If, like me, you
thrilled to the delights of Leon
and his Shelter People, got
carried away on the Mad Dogs
tour and fell in love with such
classic solo albums as 'Carney',
then 'One For The Road' will
break your heart.

On the front cover Russell
looks like a demented Santa
Claus, his thatch of grey hair and
beard cascading from beneath a
gauche cowboy hat. And
encircled in his arm is that
redneck jerk Willie Nelson who,
snicker, closely resembles a

haggard Hiawatha with his hair
in long plaits and a red bandana
tied round his head.

But if the cover makes you
wince, the plastic inside is
positively tragic, with Russell
proving beyond doubt that he
really has reached the pits,
indulging in stultifying country
duets with Nelson on such
threadbare bar -room standards
as 'I Saw The Light', 'You Are
My Sunshine', 'Don't Fence Me
In', 'Danny Boy', 'That Lucky
Old Sun' and 'Stormy Weather'.

Whoever decided to make this
a double album was obviously a
glutton for punishment, though
more than half a million suckers
apparently shelled out for it
Stateside - which only goes to
emphasise the continuing gulf
between British and US musical
tastes as shifting lead rather than
gold is a more likely proposition
over here.

Dust off your old top hat and
get back to your Delta Lady
soon, Leon. This is crap.

DAVID LEWIS
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..(WOKE UP... THE DAYLIGHT
WUZ GIVINWE THE KINDA WELCOME
THAT DEMPSEY GAVE FIRPO, AND
STRAIGHTAWAY I KNEW SOMErittiv
WUZ WRONG!! MECHFINO,MY ONLY
TRUE (Ric.771400111R0 FPN,WUZ GONE...
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LIKEWISE MY CLOTHES...

TEEZ US...

CAR 15 ro BASE...
ST/LL NO SIGN OF
HOI,CRPTRINP I THINK

THE SWINE HAS GIVEN
US THE SLIP...

THERE WUZ A NOTE ON THE
SEAT BESIDE ME, A HINT OF
PERFUME IN THE AIR WUZ
SUDDENLY FILLED WITH THAT
OVERPOWER/N' SENSE OF LOSS
THAT A GUY GETS WHEN HE'S ALL
ALONE IN A STRANGE LAND,
SITTIN" IN A STOLEN CAR RN'
WEARIN' A BONDAGE COSTUME...
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..MEANWHILE..

HOLY KAZOOS/S, ZOLTAN-POPS!
YOU REALLY THINK THAT ROsCOE'S
SOME KINDA DANGEROUS MANIAC
WHO MIGHT SWAP AT ANY NWT??   01"0  IV, '  

a
  II

MY DERR MAXINE,
YOUR HUSBAND MS

SUFFERED ENOUGH

HIDEOUS TRIMS TO
UNHINGE A CAULIFLOWER!!

THE SLIGHTEST UPSET
COULD SEND HIM UTTERLY

'000-LALLY'AS WE
PSYCHIATRISTS SAY..

TIT WUZ ALL TOO MUCH, TOO
EARLY.. I CLIMBED OUTTA THE
CAR AND DECIDED TO CHECK IF
THE VW'S FORMER OWNER WAD
STASHED ANYTHIN'RESEMBLIN'
SIX-PAK 0' HEINEKEN IN TWA BOOT..

.:1

IT WUZ REASSURIN' TO
THINK THAT LEASTWAYS. LIFE
COULD HOLD FEW SUPRISES
FOR ME NOW. )

ME! TO POOR SINUCKH MAYBE I
SHOULD wHira WHILE BEFORE I FILE

FER DIVORCE!! I DONT WANNA CRUCIFY
THR INK, KNOW WNW MEAN??

AHNMAXINE MY WATER NYMPH,
YOU ARE THE SOUL Of CHARITY!!
NOW, LETS PLAY "SINK THE
135MARCK"EGAIN.HEH HEN

TEE HEE! YNNoW ZOLTAN, HONEY
TER A HYDROCEPHALIC DWARF YOU
SURE ARE WELL -DEVELOPED,
REPRODUCTIVE ORGAN -WISE!!.. NOW
ROSCOE, ON TNR OTHER HAND....

LET ME TN ROME!
fM A DOCTOR(

r LIGHTHEARTEDLY, I OPENED
THE TFIJ

',THE
BOOT, ''GHURRP! GOOSNYURK!

8LEORCH! WHUALK!!"

. J

I HAVE NEVER BEEN
SO NIPPY IN I1Y LIFE!

..DID ANYONE
GET TAE NUMBER
OF THAT CHIHUAHUA?
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Ripped off? Hassled? Susanne Garrett to the rescue

CAN'T STAND
MY B-SIDE

I BOUGHT a copy of the re-released Rezillos single 'I Can't Stand My
Baby' expecting it to include 'I Wanna Be Your Man'. But, at home,
when I played the B-side, there was a voice proclaiming "Good even-
ing. I'm Miles O'Toole -- welcome to another edition of 'In Concert-,
followed by The Rezillos' live rendering of 'My Baby Does (Good
Sculptures)" ."

Is this a balls-up at the pressing plant? Is it a record company gim-
mick forcing the public into buying two copies of the single so they
eventually own both tracks - 'I Wanna Be Your Man' and
'Sculptures Live'?

If it is a pressing mistake, can you tell me how many copies were
released with the live version of 'Sculptures' on the B-side? It might be
worth something. - Bob Waterman, Bethnal Gree.r2

AS RECENTLY re-released by Sensible Records of Edinburgh,
'Can't Stand My Baby' (Fab 1) was never intended to include
'Good Sculptures' as a B-side.

"In fact, 'I Wanna Be Your Man' should have been on all
copies," 'Lenny Love of Sensible told Fair Deal. "But, due to a
misplaced tape at the production plant, the pressing was arrang-
ed by outside people and 'Good Sculptures' slipped onto four
thousand copies. I was hoping no-one would notice.

Is it a collector's item, or is it not? The version which you and a
potential 3,999 other record buyers have in your hands is a rare
two -and -a -half -year -old demo, recorded by Lenny Love when the
band were no more than local unknowns, way before Sensible
re-recorded it for original release in 1977 and way before The
Rezillos signed to Sire. "I wanted to do a few white label copies
only for distribution among friends", added Love.

If any readers want to renounce an undoubted collector's
item, inadvertently created by the all -too -common human
spanner in the works, Love suggests you return your copies to
either Scotia Distribution, 31 Geoffrey Street, Edinburgh or
Bonaparte (Distribution), 101 George Street, Croydon.

Interestingly enough, while Love owns rights on 'Can't
Stand My Baby', re-recorded for the Sire album 'Can't Stand
The Rezillos' in 1978 without his permission, he's still waiting
for a sign of the agreed royalties.

Sire, in America, had no comment to make on this issue at the
time of going to press, but are clearly aware that royalties are
due.

Meanwhile, more small label groanz from Barry Fuller of
Newmarket who bought the new Swell Maps album, 'A Trip To
Marineville', noticing an artwork credit for an EP, not included in
his package. Was this EP a strictly limited edition, or has he
missed out? Rough Trade are emphatic that all copies of the
album should include a freebie EP and are sending Barry one,
post haste. Other readers who've genuinely bought the record,
minus the EP, should drop a line to Fair Deal stating where and
when you bought it. We'll forward your requests.

From the wilds of Lymm, J. Rudkin reports three copies of Stiff
Little Fingers' Gotta Getaway' with a bizarre click on both sides.
His dealer has exhausted his stocks. Where can he find a decent
copy? Rough Trade aren't aware of other snap crackle 'n' pop
sightings, but advise dealers to return their dodgy supplies (if
any) to Rough Trade, 202 Kensington Park Road, London W11. A
much -improved copy should be with you in Lymm by now.

The handful of readers who have unaccountably scratched
versions of the new Tubeway Army elpee, see your dealers for
replacement. The onus is on the dealer to replace or refund. As a
last resort, send them back to Beggars Banquet (Returns), 8
Hogarth Road, London SW5.

CASE CLOSED
ONCE upon a time, a friend of
mine decided he required a

cassette case and, after seeing
their advertising, I told him that I
could order him one at the in-
credible price of £4.95, plus
postage and packaging, from
Dindy Marketing. Later that
summer, two years ago, I was
sent some other items I'd
ordered, but no cassette case. I

then phoned, wrote, and phoned
again to discover they'd gone
bankrupt.

Eventually, a firm called
Boraworth of Surrey contacted
me to say they'd honour any
outstanding Dindy order if I'd
send for more goods. I was

loath to do this and wrote to
them saying so. A follow-up let-
ter to director, John Hosking, in
March this year finally induced
them to send the case. It was
delivered damaged and ripped in
March. I returned it, with a

covering letter, but it came back
to me, with a letter from the GPO
saying Boraworth's address was
unoccupied.

Is there anything I can do? -
Martin Henstock, Sutton In
Ashfield.
NOT MUCH. You're yet
another victim of the com-
mon, amoral if legally accep-
table circumstance of a com-
pany overstretching itself and
going down owing con-
siderable amounts of money

THE REZILLOS send 4,000 vinyl
vampires delerious with delight -
see first item

and/or goods to the taxman,
other firms and customers. Or,
in this case, two companies.
First Dindy Marketing, who
distributed the well-known
range of Dindy tapes and ac-
cessories, folded in
November'77 leaving a trail of
unfulfilled orders and debts
behind them. Then, in March
this year, Boraworth of
Cheam, who bought the
original Dindy Marketing
stock and had parted with
hundreds of thousands of
greenbacks because of their
contractual commitment to
clean up the resultant mess,
also went bust.

During their two-year opera-
tion, they satisfied hundreds
of customers seemingly left in
the lurch by Dindy Marketing
with replacement tapes. Yet,
when Boraworth was wound

1--.401e

up under pressure from trade
creditors and others, crate -
loads of defective tapes and
other goods returned by their
customers, in turn, were sold
with all remaining sound mer-
chandise, lock, stock and bar
rel.

When a limited company
goes on the rocks, the law
says that any customer who
has been effectively ripped off
can claim compensation from
the people appointed to li-
quidate the firm. But this kind
of compensation is rarely
available. The Inland Revenue
has first rights to any bread
left in the kitty after assets are

ii1

assembled and sold otf. Trade
creditors come next in line and
if you, the consumer, receive
only a few pence in the pound
compensation, you're excep-
tionally lucky. While you're
quite entitled to write to the
Boraworth liquidators, c/o Har- .

ris Kafton Ft Co, 28 Bolton
Street, London WIY 8HB, this
will simply be a waste of the
postage stamp. Catch 22.

Boraworth were supplied'
their range of cassette cases
by Maurice Prail, 562 High
Street, London E.11, and this
firm has also lost money to

both Dindy and Boraworth.
Under the circumstances, they
don't feel able to send you a
cassette container on a com-
plimentary basis, but are will-
ing to do what they can to
help. You're invited to re -order
the same cassette case (whic,
would now cost you between
£5.25 and £9.00 from mail-order
catalogues or large chain
stores) for the wholesale price
of £3.45, (inc VAT) only. Catch
22?

If a small firm, a registered
business, disappears over the
horizon, the directors are per-
sonally responsible for refun-
ding any money owed. The
situation is different when a
limited company is establish-
ed. This kind of organisation is
more likely to borrow or lose
large sums, is regarded as an
entity in its own right, and
directors are not held per-

sonally responsible for any
debts incurred. Catch 22.

Boraworth's stock has been
bought once more, but, this
time, Yeostar Ltd, who now
have all the original tapes, are
under no obligation to help out
either Boraworth of Dindy
customers. They've simply
chosen to return defective car
radios and other hardware
found in the job -lot to rightful
owners in case repair is possi-
ble. Obviously there's little
point in their returning any of
the large quantities of duff o
tapes rejected by customers
and found in their stock. Direc-
tor Roger Hocking says that
most the of the relatively ex-
pensive faulty items have
already been sent back, but if
any reader knows they last
saw a Boraworth clock or
radio when it was sent off for
replacement many month ago,
it's still worth writing to
Yeostar Ltd at 48 Green Drift,
Royston, Herts.

UNDER DONE

I EAGERLY awaited the release
of The Zones' debut album and
rushed to my local emporium to
buy the record on June 1 price
£4.79. Now, after only a few
weeks of happy- spinning, I've
read how Arista have decided to
re -promote the album, 'Unfair In-
fluence', at the bargain price of
three quids. Taking the increased
VAT rate into consideration, this
is a saving of around two pounds
--- a lot of bread.

While I think the record is
worth the original price, I still
believe Arista's action is the
ultimate rip-off as it means that
quick -off -the -mark and avid
Zones fans pay more than sleepy
late -comers just waking up to
their music. Price cutting should
surely apply from a record's
release date. - Alex Pullen,
Whitstable

A VALID point, highlighting a
slightly unusual issue of after -
release value. More often,
readers rightly complain about
the more usual record com-
pany policy of boosting sales
with the aid of freebies and
gimmickry, many months
after the date of original
release (Stiff, Chiswick, ad in-
finitum).

Although Arista regard the
plight of first -buyers as "unfor-
tunate", there are no plans to
compensate the kids who
bought at pre -shrink prices. So
why the seeming about-turn
on pegging the price of The
Zones album, initially on sale
in June and cut to a mere
three smackers on July 16?

The background of your
complaint is a whizzo
marketing wheeze, described
by Arista as "the un-
precedented step" of in-
troducing the £3.00 album,
aimed specifically at laun-
ching their new rock acts and
encouraging the unconverted
to buy new names.

"The price is made possible
by the artists accepting a

reduced royalty and the
retailers' margin being cut
from 33 per cent to 30 per
cent, explain Arista. The
record company make their
contribution by accepting a
reduced income."

But not forever. The
cheaper version of The Zones,
and 'Native' by Jamaican reg-
gae band Native released this
month, the only other album
embraced by this scheme at
present, can only be maintain-
ed, we're told, for "a limited
period" of six months. After
this date, both albums will be
deleted and reissued at the
normal market price.

Arista marketing director
Denis Knowles, who feels that
in general the regular buyer of
rock music will be encouraged
to buy more LPs only if prices
are lowered, expects other
thinking record companies to
tempt the waiting public by
launching similar schemes.

Hopefully, future launches
will coincide with planned
release dates!
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CROSSWORD
ACROSS
1. District mods who need wheels (6.7)
8. Esoteric Henry's sacred animal (3)

10. Stones sounded prim and proper last year (11)
12. Archetypal bubblegum rockers who made Joey run quickly
(8.41
16. Poem to Billy Joe (3)
18. Cod It's Kate 13)
19. Infectious U.S. new wavers . . literally (5)
21. Generation X take part of a T.V. programme from Charlie
and add a day (7.61
22. Re -vamped box for jury (4)
23. Wager on Midler? (5)
24. Crashed car for label (1.1.1)
26. French title for jazzer McCann (31
27. . . .and university title for folky McLean (3)
28. Stevie Wonder's simple song 121

DOWN
1. He's in the direst of straits 14.8)
2. Do black ones grow on Phil? 151

3. How many more times for J. Jackson? (3)
4. This kid's still alright (4.9)
5. Noakes 13)
6. They asked how long 13)
7. How tired the Kinks were of waiting 12)
9. Who are Queen's champions?(2)

11. Fabled land for seminal 60's mag (2)
13. Iggy makes a reappraisal (3.61
14. Just Fowley (3)
15. Boss Heartbreaker 13.5)
17. Rice stew for Stewart 14)
20. What family (exactly) are the Sledges? (7)
23. Michael Jackson's rat hit (3)
25. Stewart from year of cat (2)

LAST WEEK'S ANSWERS
ACROSS: 1. Anyone For Tennis 8. It's My Life 10. Gloom 11. How
Sweet It Is 14. Me 16. Lemon 18. Ash 19. E.M.I. 20. Ann 21. Toe 22.
Wet 23. Detroit 25. E.P. 26. She's Not There 30. Ono 31. Works 32.
Lodi 34. No More Mr Nice Guy
DOWN: 1. A Night On The Town 2. Yes 3. F.B.I. 4. Reelin" And Rockin'
5. English 6. Noon 7. Summer In The City 9. Lee 12. Walker 13.
Wimoweh 15. Zero 17. Nat 24. Toto 27. Storm 28. E.L.O. 29. Room
33. OC

by SUE BUCKLEY



August 18, 1979 SOUNDS Page 39

ROCKY
HORRORSCOPE

by Norton Ferris

ARIES (21st March - 20th April): You could get into playing
some dangerous games on Thursday (croquet on your local mine
field?) because Jupiter coming into conjunction with Venus then
will put you in an extra reckless mood for romance tempting you to
bite off more than you can chew (look, you can't expect to be able
to keep things cool with Debbie Harry and get your charm working
on Niagara at the same time - it's just not cricket). But on Friday
your seductive talents will be in top gear, so you'll certainly be able
to set yourself up for an enjoyable weekend.

TAURUS (21st April - 21st May): You could get yourself into
some arguments over the weekend (like who was more entertaining
at The Who's Wembley Stadium gig - The Stranglers or the
bouncers etc) but it should only be in a friendly way, so no hassle.
Been writing in to Alan Lewis' Lonely Hearts column recently?
Romance noticeable in your life only by its cold, conspicuous
absence? Fear not! The New Moon is here, and it's going to be
pumping some much needed new blood into your anaemic,
withered veins.

GEMINI 122nd May - 21st June): The Moon in Cancer in
conjunction with aggressive Mars on Saturday means the less used
fivers you go wandering round Wembley Stadium with, the better
- it's rip-off time so suss out the Coke stands well before offering
to stand the first round of thrist-quenchers while waiting for The
Stranglers to come on. And if you gave The Who a miss, best stay
at home and watch World Of Sport or something - it'll work out a
lot cheaper. Tuesday and Wednesday are good days for getting
anything you've been trying for over the last few weeks.

CANCER (22nd June - 22nd July): Things should have been
going pretty well in the piggy bank dept. lately. And Thursday's a
fun -loving, light-hearted day when you'll feel extra flush with the
finances. But don't go and blow the lot in your carefree quest for
those little luxuries (correction - big luxuries) that make life worth
living. (You've obviously bought a copy of Sounds - what more
do you want?) Don't take too many chances on Saturday - plan
the day well or you could fall foul of an unhelpful influence.

LEO (23rd July - 23rd August): With sensual Venus coming into
conjunction with extravagant Jupiter on Thursday, it's a good time
to catch up on the whisperings of sweet nothings into nearby
earholes - but if Thursday's good for mooning twosomes, Friday's
even better for social crowd scenes. Give Star Trek a miss for a
change and find out where the nearest party you can gatecrash is
being held. You probably won't be feeling in such an upbeat mood
over the weekend (as you struggle bravely through your hangover.
But the Moon in Leo on Monday should put you back on your feet.

VIRGO (24th August - 23rd September): If it seems you've been
a bit on the outside of things lately, things are soon going to
change (like a punter calls you down from peering over the
Wembley Stadium wall on Saturday with a surplus ticket he's got?)
'Cos both the Sun and Venus are poised to burst into your Sign
next week bringing a breath of fresh air and good vibes all round.
Meanwhile, the New Moon on Wednesday 22nd gives you the
chance to put plans you've had lingering in the back of your mind
into action.

LIBRA (24th September - 23rd October): Your Ruling Planet
coming into perfect alignment with Jupiter on Thursday should
trigger off an enjoyable upsurge in your popularity ('course, the fact
that you hapen to have a few extra tickets for The Who's Wembley
Stadium gig on Saturday would have nothing to do with that).
Same again on Friday, so enjoy it while it lasts. But by next
Wednesday you'll probably feel in need of a change of scene -
new faces, new action etc.

SCORPIO (24th October - 22nd November): If you've got to do
a bit of travelling on Saturday, be prepared for delay. Start out well
ahead of schedule. On the other hand, an unexpected hold-up on
Sunday could work out to have an enjoyable spin-off. So if you
come across Judy Tzuke broken down on the M1, don't don't pass
up the opportunity of giving your benevolent instincts full sway and
doing a Good Samaritan number on her (if you do end up staying
with her till dawn, you should find Mondays aren't really that bad
after all.)

SAGITTARIUS (23rd November - 21st December): Any past bad
vibes on the romantic front will vanish as quickly as a six-pack of
iced lagers in Sounds offices on Thursday - nothing but harmony
and happiness all round then. The weekend could have its problem -
times, but if you play things free and easy, you should end
Sunday on an up -note. But by Wednesday you'll feel it's time to
reassess your future a bit. You'll be in a talkative mood in any case,
rapping on to anyone who'll listen about your next aims and ambitions.

CAPRICORN (22nd December - 20th January): Sociable
weekend up and coming with lots of energy and action flying
about. So if the turf trampling you'll be doing on Saturday takes
place at your local football field rather than Wembley Stadium,
you'll be in fine fettle to give one of the performances of your life.
(Come to think of it, you'll need to be that fit if you're at Wembley
Stadium too, otherwise you're never going to be able to fight
yourself to a position where you can actually identify individual
performers.) On Wednesday, something you've been keeping very
quiet about you'll finally decide should come out from under the
wraps.

AQUARIUS (21st January - 19th February): Thursday's
definitely a day for meeting as many people as you can -
everyone's.going to be in especially generous type moods then
(and you wouldn't want to miss out on any of those freeloadin'
goodies now would you?) Friday evening looks like it's gonna start
out sociable and gregarious but end up in an ongoing bedroom -
curtains -drawn situation (so who's complaining?(. Over the
weekend you'll be feeling like re -vamping your image a bit -
getting yourself some new togs, going in for a re -style of your
cranial fungus etc etc. And Wednesday's the best day for showing
it all off (so why not push your way through into Regines for some
bopping with the jet -set?(.

PISCES (20th February - 20th March): Thursday and Friday are
your best days of the week - everything seems to go your way
without you having to over -exert yourself too wildly. They are lazy,
easy days (much beloved of Pisceans!) But on Saturday you could
have to work a bit harder to maintain the harmony --- especially if
you're knocking around with your other half then. If you stick out
for an all take and no give situation, you're going to end up in
irritating little squabbles and bickerings. By next Wednesday, you
should feel freshly energised and galvanised into upbeat action.
Whereas you haven't wanted to put too much strain on your frail old
frame over the past couple of weeks, you'll feel fit enough to set
off on a marathon hopping race to the Reading festival then.

KEITH MOON: born 33 years ago on Thursday. Died
September 7, 1978

ROCK ALMANAC
Saturday August 18
1969 Marianne Faithful)

takes an overdose in
Australia.

1974 'When Will I See You
Again' by the Three
Degree is No 1 in
Britain. In America it's
Paper Lace's 'The
Night Chicago Died'.

1978 Sounds reports a split
in The Rutles. Dirk
and Stig of the pre-
fab four have signed
with EMI.

Sunday August 19
1940 Johnny Nash born in

Texas.
1951 John Deacon born in

Leicester.
1972 David Bowie plays

'Ziggy Stardust' at
The Rainbow.

Monday August 20
1948 Robert Plant born in

Worcestershire.
1965 Release of

'Satisfaction' by the
Rolling Stones.

1977 EMI sign Tom
Robinson Band.

Tuesday August 21
1904 Count Basie born.
1966 Bob Dylan re-signs to

CBS Records.

1967 The Royal Engineers
blow up a fort in the
Thames to prevent its
use for illegal
broadcasting.

1976 Rolling Stones, 10cc,
Todd Rundgren and
Lynyrd Skynyrd
appear at Knebworth.

Wednesday August 22
1938 Dale Hawkins born in

Louisiana.

Thursday August 23
1946 Keith Moon born in

Wembley.
1963 'She Loves You' by

The Beatles released.
1969 The Stones 'Honky

Tonk Woman' tops
both British and
American charts.

1973 Traffic, Focus and Eric
Burdon appear at the
Reading Festival.

1975 The Watchfield Free
Festival is held on a
disused airfield in
Wiltshire.

Friday August 24
1945 Ken Hensley born.
1959 'The Three Bells' by

The Browns is No 1 in
the US.

DAVID LAING

IThere's a niche for this man somewhere'

J

1Crt at Pultvrtey Strvot. Londor, WM NW

HN HIATT
HIS NEWALBUM

SLUG LINE
MCF 3005

featuring the new single
RADIO GIRL

C 1w

SHARON'S GOT A DRUG STORE
MCA 502
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THIS WEEK'S Plant pic has the man sporting exactly the same ensemble as he wore for the previous
Knebworth. (Wonder if he washed 'em in between? - Hygiene Conscious Ed. )

CLOSE ENCOUNTERS craft descends on Knebworth crowd

Led Zeppelin/
New Barbarians/
Todd Rundgren
Knebworth
ARRIVING AS I did in time
for their scheduled 5pm
appearance, the rearranged
timing which brought Utopia
on stage at nearer 4.30
caught me with my
metaphorical trousers around
my metaphorical ankles. Had
this occurred in the flesh, it
would have attracted hoots
of derision from all those
nearby - at least if
Rundgren's assertion that all
Sounds writers are extremely
poorly equipped is to be
believed.

This theory was expounded
in the process of a
systematic abusing of the
rock press which Todd took
it upon himself to indulge in
midway through the set.
Resplendent in cherry red
hair, almost -matching red T-
shirt and totally clashing
tight pink trousers (which
again did very little to
disguise the extent of his
holiday money), he also
claimed to have spotted a
guy from the NME "being
butt -fucked by a security
guard".

I think you'll agree that of
the two allegations, the latter
is far more credible. But even
this obvious 'Whanger Of The
Week' backlash didn't stop
an inordinate number of
young ladies asking to
borrow my binoculars when
he took off his guitar for the
encore.

Playing a set that was
apparently much charged
from the previous weekend,
Utopia seemed to me to have
guaged pretty accurately the
kind of material that would
enable a band not called Led
Zeppelin to make some
lasting impression on a Led
Zeppelin audience. Whether
you want for all the athletic
choreography or whether you
found that aspect of the
band's performance a bit
prattish and dated, it was
nevertheless difficult to
ignore the precision of
delivery, the power of the
playing or the accuracy of
the vocal harmonies.

Remembering how terribly
cabaret they came across at
The Venue, I couldn't help
thinking that this kind of gig
was really what Utopia
needed to make them shine.
I'd almost forgotten that
musicians could be this slick
and still be playing
something that most people
would accept as rock'n'roll.

Mind you, my informants
confirmed that the earlier
part of the set had included
at least two of those soppy
ballads which stretch the
bounds of tolerance to the
very limits in the name of
'versatility'. But you can't
have everything, at least not
all at once.

The set on the whole was
a hard-hitting collage of
classic Rundgren chord
structures, soaring vocals,
spacey guitar and synthesiser
breaks - just jazzy enough
to leave you in no doubt
about the quality of
musicianship but sharp
enough and heavy enough to
cut through the summer
evening air like a top E -string
through butter.

Strong, satisfyingly
structured songs like
'Gangrene' and 'Real Man'
seemed to go down best,
leading your correspondent
to speculate that, on the
strength of the Knebworth
audience's reaction,
RundgrenlUtopia might finally
have crossed the dreaded
barrier between cult and
mass appeal. At any rate the
New Barbarians, when they
eventually came on, seemed
mighty dull by comparison.

TONY MITCHELL

ROCK AND ROLL having as
it does sod all to do with
music and a whole lot to do
with sex and drugs (even to
the point where the latter
precludes the former), the
main event of the day was
obviously observing the
aesthetics of extreme drug
abuse in action - i.e. the
guestIpress enclosure was
noticeably fuller for the New
Barbarians than it was when
I nipped into suffer a couple
of bars of Todd Rundgren
acting the festival fool.

Todd eventually vacated
the stage at 5:45. The
Barbarians were scheduled
for 6:30. Allowing an extra
half an hour for getting all of
them together in the same
room, the betting was on an
ETA of seven o'clock and
only the foolhardy would
have taken less than a 100-1
for 7:15. "They can't find
Ronnie" went the whisper as
I trooped back and forth to
the bar in a professional
attempt to empathise with
the Barbs.

This tale of a lost Wood
eventually gave way some
time around 7:30 to a more
plausible "They're waiting for
the money. Led Zeppelin
have got all the cash and are
refusing to part with any
readies". A quick piss and a
few surreptitious glances
over my shoulder at
Attraction Pete Thomas,
amusing myself by wondering
if he has to get an osteopath
to twist his lanky frame into
shape so he can fit behind
his drum kit.

Gradually more details
surface. "They want 18,000
up front and now they're
demanding a third recount."

Filling in time by
speculating that must be 10
per cent of the fee and
therefore they're about to
pocket somewhere in the
region of £180,000 for playing
to a crowd that you couldn't
ride a scramble bike round in
under half an hour, I finally
succumb to the temptations
of a large Scotch around
eight o'clock and it's, can we
really believe our eyes, chirpy
Ron Wood, Keith and the
lads snaking on to the stage.

Ronnie skips around like
someone's just stuffed a
large handful of Mexican
jumping beans down his rock
and roll tight trousers while
Keith gets straight down to
business by battering out the
chords to 'Sweet Little
Rock'n'Roller'. The sound
engineer is obviously not
prepared for this level of
organisation - he doesn't
switch on the PA till the third
bar's coming round the
corner like a tank driven by
one of those Blunders people
of TV road safety ad fame.

"Sorry ... sorry you've had
to wait but there's been a
few ... er ... technical
hitches," announces our Ron,
a picture of chirpiness. The
favoured elite in the
enclosure stifles laughs so
loud it draws the unanimous
attention of the surrounding
crowd who stare at us like
we've just farted in church.

It's somewhere around this
time that I realise that at this
distance the only way you
can postively tell which one's
Keith and which one's
Ronnie is by the hairstyle (in
profile you can see Keith's
got a quiff or sorts) and by
their body posture (Keith
slouches like a contented
question mark while Ronnie
looks like the kind of kid
who gets 'excitable' slapped
on his report every term.

This being 'promote
Ronnie's solo album' time
they punch their way through
a few of the lad's tunes with
generally increasing aplomb
and conviction. OK, most of
the time they could have
given it a bit more stick but I
came to see if Keith fell over
not bury them and anyway if
you play fast at a festival it
makes it rather awkward for
those at the back - by the



....1111.1.M.,,wm,ff.

August 18, 1979 SOUNDS Page 41

time you're into the fifth
number, they're wondering
why the band hasn't plugged
in yet.

Phil Chen is announced as
the bass player. Sugar Blue
comes on to show Ronnie
Wood how to play harp.
'Ronnie Wood shows what a
good buddy Bobby Keyes is
by helping him out on sax. A
song I couldn't identify with
a soft early Sixties soul feel
helps them drift into a slow
langorous groove (when was
the last time you saw that
word in the music press,
huh?) and on to a delicious
'Worried Life Blues' done in
the style of Jimmy Reed.

It's all going so well in fact
that I don't notice that
they're fronted by a man who
can't sing (believe me, the
memory of 'Honky Tonk
Woman' with a vocal that
sounds like my mate
Richard's infamous Dylan
impersonation is not a
pleasant one) until Keith
opens his mouth to flash his
new, improved choppers.

be anything other than their
old selves. So, at this second
Knebworth, it had to be
acknowledged that, within
terms which bear little
comparison to the Clash or
Dylan or Talking Heads or
Dury, this was a passable Led
Zeppelin concert.

It made me understand a
few salient truths about
them.

A) Despite their positions as
the doyens of heavy metal
they are distinctive because
of their basic practice of
adapting an extraordinary
range of musical styles
(classical, blues, jazz, folk,
cabaret ballad and now, with
'Hot Dog', rockabilly) and
playing them as loud as
technology will permit so
that power is their medium
more than melody, word or
even rhythm. This was new
ten years ago and will always
have some force though it's
no longer shocking and
unique.

B) Despite their blues
influences/uncredited

RON LOOKS on expectantly as Keith stumbles but does not fall

'Before They Make Me Run'
is just as it should be - a
mixture of self-pity, bottle,
pain, white powders, Jack
Daniels and loose-limbed
chords lobbed around like a
football on a sunny afternoon
kickabout in the park.

With that alone (and there,
was much other fun to be
had, notably Ziggy
Modelesti's drumming -
good as a massage any day),
Keith and Ronnie -when -he -
wasn't -singing stated their
right to be on stage. A couple
of months back I thought
only Rockpile could carry the
torch for Chuck Berry while
he did time. The twins in red
and white proved me wrong.
'Street Fighting Man' as the
encore was pretty good too
and I only missed the
presence of Jagger when
Ronnie's stage
announcements got so
gauche even his mum would
have blushed for him.

I still question the morality
(and long-term business
sense) of any band that
subjects its audience to such
a long-distance love affair but
what the hell, they put me in
a generous mood ...

Keith Richards didn't fall
over, he drank Jack Daniels
straight from the bottle and
his shoelaces were pink.

PETE SILVERTON

WELL.
I quite like them.
I realise discussion of Led

Zeppelin's work is more a
critical battle -field than a
round table of temperate
debate and I do apologise to
those who have begun
reading this because they like
to be told this group are
either the worst catastrophe
since Krakatoa or the finest
work of twentieth century
epic art since the original
Ben Hur.

But I thought they were
alright.

Consider. What would you
feel if you saw a dinosaur
coming down your street?
Surprise, fear, fascination,
awe, excitement. All of these
things. So as Robert Plant
perhaps recognised when he
asked the crowd "Can you do
the dinosaur rock?" it's by no
means all bad to be a living
fossil. And from the impartial
Zeppelin watcher's point of
view it's futile to demand
that they change, that they '

borrowings Led Zeppelin
have absolutely nothing to do
with black music. They are
hard/stiff,
unbending/inflexible English
heavy rockers. Their natchul
riddum comes from the
village blacksmith. Subtle
soulful syncopation is as
irrelevant to them as a
topspin lob volley to a
heavyweight championship.
The only real question is
whether the hammer hits the
horseshoe. Mostly it's as
purely functional a piece of
muscular dexterity as that.

I think that's why the
Jimmy Page solos generally
seems so dreadful to non -fans.
They contributed a whole
series of lows to this set.
They detracted from the
good rocking momentum.
They did not compensate by
being beautiful entities in
their own right. They were ill-
conceived wanderings and
what's more very poorly
executed as Page found that
time and again his fingers
wouldn't obey him the way
they used to. His featured
passages (as opposed to
riffing which was fine)
blundered from one bum not
to another and for the first
third of the set he often lead
Plant astray too. This caused
unevenness within each
number so that they
repeatedly stumbled away
from the potential ecstatic
'Kashmir', 'Trampled
Underfoot', 'Sick Again' and

peaks they created.
But, like old fighters, the

last thing they'll lose is their
big punch. They brought the
haymaker up from the floor
with 'Achilles Last Stand'
(12.06 am, number 15 on the
set list). Page, Jones and
Bonham erupted into that riff
of two Big Bertha chords and
a machine-gun volley.
Devastating movement. Plant
sang the verses full of sour
strength imposing his melody
where the instruments
seemed too elementally wild
to accept such a frippery as
the human voice. Then they
developed the crescendo
pretty much as on 'Presence',
never a wasted note in seven
or eight minutes, all -action,
unpretentious, purposeful and
well -constructed. A bug-eyed
boneshaker.

Only the more predictable
'Whole Lotta Love'
approached that level of
electricity but Zeppelin at
least honoured memories of
their great days with
'Nobody's Fool But Mine',

'In The Evening' most of
these towards the end.
Heads down charging
together I could just about
believe in them as the four
horsemen of the rock 'n' roll
apocalypse, ageing but still
game.

Emotion was something
else though. Their shot at the
blues with 'Since I've Been
Loving You' was a travesty.
Plant was desperately
unequal to his task. A
collection of mannerisms and
tricks was all he could offer.
He was much better on the
distinctly white ballads 'Rain
Song' and 'Stairway To
Heaven', handled respectively
as cabaret and modern
'Greensleeves' variant -
style rather than soul but
competent performances.

They played for more than
two -and -a -half hours before
closing at 1.02 am by my
watch. Feel the width. They
gave value for money. The
giant TV screen was a superb
innovation in festival
presentation. The multitude
roared for them like a distant
typhoon and fetched them
back for two encores. This
was a fairly satisfactory
conclusion, a negotiated
settlement between the
band's ego and the
audience's eagerness to, be
pleased. Led Zeppelin had
survived.

They had been quite
alright.

PHIL SUTCLIFFE
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Shout and
roarand spit
and growl
(Let's hear it for the rise of the New Punk)

Angelic Upstarts
Nashville
THE MUSIC Press is a middle
4*ss toy, perpetually
pampered, easily bored, easily
bought off. It's too easy to sit
pretty in your safe mortgaged
semi-detached homes a million
miles away from the harsh
realities of a Hoxton, or an
Easterhouse, or a South Shields
or a Deptford. Easy to forget
they exist.

For the Press the Upstarts are
nothing, because for them the
problems and misery of Tory
Britain are just the occasional
statistic in The Guardian or
slogans to mouth when you've
had a couple of gin and tonics
over the limit (Nigel). So the
Upstarts are 'out of date',
'cliched' and let's find a new
game. Tinkle tinkle fart. Let's all
be hippies again.

Some facts. The sort of
hardships '76/ '77 were
supposed to be a call to arms
against are still with us, in fact
they're x -times worse. And
even if today's 'punks' are just
image magpies playing games
and the 'punk heroes' are cop-
outs, drop -outs and flop -outs,
lis doesn't question the need
for punk as rock and roll protest
music. Which is why we need
bands like the Upstarts and the
Rejects: the New Punk bands,
and all my once dying hopes for
punk lie with them.

The Upstarts still shout and
roar and spit and growl. They
hit with the power of a runaway
asteroid. They challenge and
question yet manage to speak
in the language of ordinary
kids.

They're a punk band par
excellence and from the minute
they explode into the ferocious
'Teenage Warning' (let's just
forget Top Of The Pops, shall
we?) all cynicism and doubt
drain out of me. The Nashville
crowd feel the same way and
punks and skins down the front
pogo and sing along oblivious
to the demands of fashion.

Throbbing
Gristle/
Cabaret Voltaire/
Rema Rema
YMCA
ON FRIDAY there was a magic
show at the YMCA, or it might
as well have been. The past
masters of illusion are definite-
ly being upstaged; Houdini on-
ly had one thing on the gig on
Friday night, he could get out
of anything in less than two
minutes. It took most people

The unbridled bass riff -led
rampage of 'Leave Me Alone'
follows and I realise how much
stronger the band sound of
late, how urgent and united
their attack comes across,
Mond's guitar providing both a
dynamite band dynamo and a
musical equivalent for Mensi's
unmatchably expressive
features and savagely sincere
lyrics.

Mensi's one of the few
people skins'll listen to these
days and he responds to their
response with the old Skinhead
Moonstomp rally -call for some
of that old 'Police Oppression,
even leading the audience
through a noisy
'Kill the Bill' chant at the end. -

The atmosphere down the
front is pure early Sham,
meaning lotsa fun but the
dangers of the Rainbow are
inherent in that as are a lot of
other possibilities. We can learn
from Jim's mistakes, yes?

Some of the set consists of
half -realised ideas but the vast
majority is dripping with virtue
and identity from the almost
Skidsian 'Never Again' through
the sledgehammer anthemic
power of 'Upstart' (with Mensi
half -raped by friendly thugs) to
the oft -deserved contempt of
'Student Power'.

Finally - encores aside -
comes 'Liddle Towers' - the
song that means everything to
the band, a moving, depressing
picture of life at the
bottom . . . somehow I just
can't imagine this band sitting
pretty with business leeches.
But they've got to be careful.
They've got to regain their
independence from everyone -
even friends - and keep well
clear of the rock 'n' roll circus
of liggers and toadies and
shallow self-seekers.

They and the Rejects and a
few others have it in them to
create a new punk movement
more valid than before. It's up
to them to provide the
leadership and commitment.

GARRY BUSHELL

three hours to get out of this
gig, which must have been
worse than being chained and
submerged in a milk churn,
hung off the Brooklyn bridge.
It was an endurance test.

Rema Rema were the warm-
up act and they did a really
good trick, they made people
think that something was go-
ing to happen. They played a
few good songs and almost
made me think they were a
new age electronic act, but
just at the last moment a tune
slipped out.

Annoyingly enough, an ap-
pealing lead singer, good

UPSTARTS on stage at.Caesar's Palace, Luton

sound and the band being fair-
ly tight made their trick pretty
convincing, because although
it didn't happen on Friday
night I still have the feeling
that something might happen
with Rema Rema.

Cabaret Voltaire did the
three card rock and roll trick.
It goes: 'Pick a rhythm, any
rhythm; pick a note, any note;
now pick a riff, go back to the
riff you first thought of, that
fooled you didn't it? Now shuf-
fle, do the same again and you
have the next song'.

But just to make sure the il-
lusion is complete, hide
behind a light show and don't
let anyone get a close look.
Unfortunately Cabaret
Voltaire lack the expertise of
true masters so it doesn't
quite come off. A bit like when
your kid brother tells you how
it's done, "Well all the cards
were marked anyway".

The main spot of the even-
ing was The Great Waldo, bet-
ter known as Genesis P. Or -
ridge, who not only manages
to fool the audience but also
manages to fool himself.
Throbbing Gristle are good
though, not only have they

managed to create the illusion
of being a band, they've also
made other people believe it
enough to buy them equip-
ment and enough to conjure
up an audience.

The first trick of the evening
was to make people think
they were going to have fun.
They played 'YMCA'. I mean
they played the Village Peo-
ple's record over the system,
but then it slowed down and
down, setting the pace for the
rest of the evening. Then they
did something else, I don't
know what it was, but they
did it for the next hour. I didn't

like that, it bows to conven-
tion and I expected more and
hoped for less from Throbbing
Gristle.

The Great Waldo, I mean
Genesis P., has perfected the
art of making people put pen
to paper. Should Throbbing
Gristle be ignored with the
hope that they will climb into
a magic box and disappear? Or
maybe you should take a look
at how they do their tricks?

Throbbing Gristle take a
white bird, cover it with hard-
ware and make it disappear,
but that leaves nothing. It ain't
a lot of good to be left with

nothing when you put
everything you got into a Fri-
day night.

How would you feel if the
magician took your pound
note, chopped it up, set fire to
it and then didn't give it back?

MARGUERITE VAN COOK

Lizard
Music Machine
IMAGINE A Japanese
Stranglers, plus an Asian
Devo. Got it? Well, mix
together and they're called
Lizard. These four doughty
Samurai have been together
for six years. Formerly called
Benitokage (Red Lizard) these
naughty boys had a dreadful
repLtation for attacking their
Tokyo audience. In the Music
Machine the British audience
seemed more likely to attack
them.

Each of the band wears a
different coloured jump-suit,
the uniform of various fac-
tories around Tokyo, and the
bassist is garbed in a see-
through red plastic duffle -coat
and scramble mask. Very in-
dustrial kids.

Whether due to arrange-
ment or bad mixing Lizard
sounded like they were
drowning in ten foot of mud.
The instruments fought
against one another to pro-
duce an indistinct, incom-
prehensible mess.

Synth player Koichiro Naka-
jima could have saved the day
but it was difficult to tell. The
first number, 'Robot Love'
opened with the sound of a
toy car revving up, then
deteriorated into 'Black And
White' meets a karate class.
Banzai! It's no wonder J. J.
Burnel's producing them. All
his favourite fetishes in one
band.

The number that stood out
in the set, again due to
keyboards, was 'Requiem' (no,
not the Slik song) which effec-
tively used a rippling piano
sound as an intro to a riding
synth and punchy drums and
bass workout.

To be fair it was difficult to
tell what was going on, but I

really couldn't see anything
substantial on any level. The
press handout said: 'Lizard are
here to conquer the West
before their native land'. But is
there a market for a weak
Japanese Stranglers? I don't
think so.

AUDREY CARLTON
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NEW ENGLAND
FROM PAGE 21

album -faithful version
deliciously, disarmingly delicate
and distinctly reminiscent of
Cheap Trick's Robin Zander's.

'The Last Show', Gary Shea
leaping around in time-honoured
Pete Way fashion, leads into
'Encore' and, although the
song's lyrics don't exactly reflect
the reaction of the audience this
evening - 'And you dreamed
about this every night/ And now
you're awake and it's so
nice/The crowd's going out of
control/They wanna hear
you/One more time before you
go' - Fannon feels inspired
enough to offer his version of
The Titanic HM Guitar Solo.
Posing around in his black satin
suit, set off by the inevitable
white scarf, he begins with
some impressive Tom Scholz -
style sounds -as -if -he's -playing -
10 -guitars -at -the -same -time
technique, developing through
the appropriate wails and
reverberation and culminating
with a deft Echoplex display.

AS THE final powerchord
of the solo dies away the
band launch into 'Hey

You're On The Run', a number
built around -a repeatedly swirling
keyboard figure and one that
didn't quite make it on to their
debut album but may well
appear on their second (to be
recorded in Los Angeles in

rtif#iilkilAPRVPIIiIkRtilWitititi4WAM..:

November).
Next up 'Nothing To Fear'

(with words sung by drummer
Gardner), followed by the final
rap of the evening: "We've been
touring with Kiss for the past
couple of months and we've '

been waiting a long time to
come here. New York City is the
greatest city in the world . . . we
love you all and we don't ever
wanna lose ya".

Which naturally heralds the
start of the song of the same
name, a magnificent 'More Than
A Feeling' -type epic and sadly
the final number of the set.
Polite applause, but the house
lights go up and it soon dies to
be replaced by "We want Kiss!"
chants. But New England have
escaped unmarked once again
and they seem happy enough.

A suitably impressive set, fast -
paced and to the point. At the
moment New England lack real
stage presence - Hirsh Gardner
is by far the most charismatic of
the crew and he's the drummer
-- but I've no doubt that this

will develop in time, to
eventually become as natural
and mature as their music.

New England are due to visit
these shores in September,
supporting one of Hugh Fielder's
favourite acts. And no, I don't
mean Cliff Richard And The
Shadows.

4:14-W44R444,,11144 5114111liftilibra4BIS3R7SINIRSInti



August 18, 1979 SOUNDS Page 43

Secret Affair
Bridge House
LISTEN. DO you wanna know
a secret? Do you promise not
to tell? loot), ooh, ooh) ... The
400 plus kids down the Bridge
this Monday don't need any
telling 'cos they know. They
know that despite the lies and
twisted cynicism of envious
sub-gumbie has-beens
something is happening here
and the pompous pampered
press don't know what it is.

That something belongs to
these kids and it's called
Secret Affair.

Secret Affair, the proud,
powerful phoenix rising ir-
repressibly from the inconse-
quential ashes of the New Hearts
as the spearhead of the
emergent, effervescent mod
renewal.

Heartsmen Ian Page and
Dave Cairns formed the band
fired by rancour and resent-
ment towards the biz and the
media, aiming to build up a
street following so massive
that the establishments would
come to them cap in hand.
And that's exactly what
they've achieved with their ir-
resistible New Wave soul for-
mula: a trawler's net full of ex-
cellent poppy dance numbers,
as catchy as Derek Randall.

Like the opener, 'Days Of
Change' as vital and forceful
as ever, an excellent
showcase for the varied
elements of their pop: the sup-
ple, insistent Sixties soul shuf-
fles of rhythm section Seb
Shelton (drums; ex -Young
Bucks) and Dennis Smith
(bass; ex -Advertising), Dave's
powerful, biting rock guitar,
and Ian's assertive vocals (and
if he's got anything to worry
about it's that his very certain-
ty and total belief in mod will
alienate others).

'Glory Boys' comes next,
the elite modsters anthem
with the jam-packed punters
passionately singing along
with all those memorable
lyrics - 'You're looking at me,
boy/ Try to match my
stare/Don't you know I'm a glory
boy/I could cut you down by
combing my hair'.

The songs that follow amply
underline that this band have
got as many good songs as
the NME's got bad writers.
Hard on each other's heels
they come, hot and steamy,
unforgettable, soul -based pop
gems like the driving 'Time
For Action', 'Shake And
Shout', 'Don't Look Down',
spirited versions of 'Get
Ready' and 'Going To A Go -
Go', the magnificent 'My
World'.

The encore was inevitable.
'Glory Boys' again, and then
"What's it time for?" ""AC-
TION" "What's it time for?"
'ACTION'. This is the time for
action. This is the time to be
seen. This is the song that'll
put the Affair in the charts.

No doubt about it. There
ain't nothing gonna stop them
now.

GARRY BUSHELL

Simple
Minds/London
Zoo/The Pack
Music Machine
SIMPLE MINDS play good
music. It's professional and
well -executed; creative and in-
telligent. And, after about half -
an -hour, it's also rather
monotonous. You see, there's
a certain distinctive

keyboards sound and it's very
pleasant, but they use it so
much that it nearly drives you
up the wall. Apart from that, I
liked Simple Minds.

Two Scottish friends took
me to see this group with pro-
mises that I would love 'em.
That I'd fall in love with the
sound and image, without
question. So we spent Mon-
day night in a remarkably well -
populated Music Machine.

The support groups were
awful. Badly chosen and ill-
timed, The Pack thoroughly
lacked anything that could be
remotely labelled 'charm'.
Rough and uncouth. Predic-
tably bad punk. Heavy drums
and bass, virtually no guitar
and wailing vocals a la 'Death
Disco'. I'm told they took
everyone by surprise. Hardly!

Only one thing to be said
about London Zoo. They were
a bad, posey, heavy metalipop
group. Which is a shame 'cos
if they changed their image,
their songs and their drum-
mer, they'd probably be OK.

Which leads to Simple
Minds. I bet they hate com-
parisons, but watching them I
was reminded so much of the
Bowies of this planet. All the
little Gary Numans. But stop!
Their sound is theirs and theirs
alone.

Keyboards by Michael
McNeal, guitar from Charles
Burchill, drumming by Brian
McGee and bass or occasional
violin from David Forbes (an
apology here for any spelling
mistakes but I had to
penetrate Glaswegian to get
this far). Jim Kerr's vocals are
good, but his stage 'presence'
is amazing. Like a cobra pois-
ed for the kill, he hypnotises
the audience into enjoying
themselves, his eyes never
leaving those of his prey.

A set comprising ten or
eleven very long songs. That
was Simple Minds' downfall.
For while each number was
quite different, its appeal
faded towards the end. Of
course, songs like 'Chelsea
Girls' and 'Life In A Day' were,
and are excellent. For me,
segments of rock history
which rolled along in a confi-
dent, magestic manner.

The trouble with much of
this type of music, let's call it
electronic style -pop, is a
tendency to go over the top.
Selfish over -indulgence from
the deliverers. I'm not going to
accuse Simple Minds of this. I

don't really want to knock
them at all. But....

I'd like to see a little more
physical energy taking over
from the mental energy. Sim-
ple Minds are very, very good.
But for some reason, I just
didn't feel like dancing. And I
don't think I was the only one.

ROBBI MILLAR

Stiff Little
Fingers/Starjets/
Vapours
Hammersmith
Palais
LOTS OF people went to see
Ian Dury tonight. But those
who choose this other gig
chose well and were rewarded
with what, even now, must
still be called punk. Three
bands. Three very good bands.
All contained within a Mecca
ballroom.

I missed most of The
Vapours due to London
Transport, but the bit I saw, I

SINCEROS FORCE a smile

The Sinceros
Hope And Anchor
I FIRST saw an embryonic
Sinceros backing US bluesman
Albert Collins. They played like
they'd just hitched from
Mississippi up through Memphis
to a squalid Chicago tenement.
About as blue as white men
(Ron Francois' permanent tan
excepted) can get.

Commercialised popcorn is a
long way from the mojo
machismo of the devil's music .
but that's where these guys are
heading now. Propping up Lene
Lovich's Euro Katie Boyle
schlock has provided a valuable
insight into how shambolic and
open-ended current three chord
wonders can be.

Snap and crackle Sinceros
style is devoid of all such back
alleys or meandering detours.
Sharp and to the point with all
unnecessary frills cut, the
remainder is scrubbed,
laundered and whitewashed.
Rooted in formula, they have
no value beyond your ability to

liked. The most tuneful band
of the evening in many ways, I
hear they're under the protec-
tive wings of The Jam. That
says it all.

Next were Starjets. Despite
what I've been told, despite
what I've read, I couldn't have
liked them more. A band that
used to wear Hawaiian shirts
and sing Beach Boys har-
monies! Total transformation
into tough, rough Irish punks
with a wealth of strong
material.

The sound was peculiar but
it didn't really matter as I wat-
ched a support band going
down like they were the main
attraction. Their attitude
helped. "We're the Starjets
and we're from Belfast!" Of
course, you could never be
quite sure how sincere they
actually were.

High energy music packed
into catchy songs. Though I

wasn't sure about a cover of
'Jean Genie', the rest got the
people pogoing as of old, 'Run
With The Pack' and 'Smart
Boys' with its superb line 'We
eat the Fonz for breakfast'.

The single 'War Stories', a
hit on Juke Box Jury, was per-
formed with relish and it rattl-

With oursincerest
sympathy

hum the tune and admire the
methodical exposition.

This is classic trash. Not the
celebrated Ramones comic strip
or the it's -so -bad -it's -good
syndrome but the kind of stuff
pumped out by ultra
professional late Sixties
American bands, all seemingly
faceless and all produced by
characters like Cashman and
West.

More than anything Sinceros
songs remind of the numbers
British pop bands were forced
to record for their first single.
You drag you carcass up and
down the Ml for ten years and
your reward is one 45 vinyl
document released unheralded
and unnoticed.

Don't get me wrong. I think
the band is fine. Anglo
bubblegum of the highest

ed along with an almost poppy
appeal. From the words, I

think that Starjets still read
comics and don't mind admit-
ting it.

The final impression.
Lovable entertainers with
music to match. Let's face it.
Starjets just love being Star -
jets, and why not?

Stiff Little Fingers. A change
from light-hearted chaos to
serious intent. Undeniable
fact. SLF are very, very, clever
and totally committed.
They're a four man crusade to
right wrongs. And they state
their case through their music.

But I wonder how many of
frantically leaping bondaged
adolescents were really there
to listen to the words.

Perhaps it was a mistake to
begin the set with the two
most obvious numbers,
'Suspect Device' and 'Alter-
native Ulster'. Or perhaps it
was a statement of con-
fidence. Even so, the rest of
the set gave a strange impres-
sion of going downhill,
something I never expected.

Sheer power is the key
though, and singer Jake Burns
spat out his feelings with a
gravel voice that threatened

OK, punish yourself
Cockney Rejects
Bridge House
'FREEDOM?' STINKY Turner grabs his mike. His face contorted
with passion, he hollers, 'There ain't no fuckin' freedom!' The
words hang in the air for a minute like a midnight scream before
the band, the rest of the Cockney Rejects explode with a
passion of their own - a glorious supercharged assault, a
smashing, crashing furious flurry of punk attack, the musical
equivalent of the death throes of a harpooned whale.

Guitarist Micky Geggus provides the band's musical guts and
backbone, thrashing at his instrument as if his life depends on it
lit probably does) while wasted youth Andy Scott sits in on the
rhythm boxes and to his right Vince Riordan is making his debut
appearance as bassist. It's the first time I've ever seen the big
man nervous.

Quickly the numbers explode into life: 'They're Gonna Put Me
Away', 'Ready To Ruck', the single 'Flares And Slippers' . . .

numbers that tell you as much about this band as any poorly
proof-read interview. Sounds from the streets, from the East
End with pride and passion. The real Sham?

The music is hard and muscly with obvious reference points
like the early Sham, and more to the point the Upstarts. Yeah.

They're very much like the Upstarts, this band. The same spirit.
And it's that very vitality and self -belief that thaws through

the cynics in the crowd and leads them to grudgingly wander
up to your Bridge House correspondent with curt confessions of
"Yeah, you're right. They are good . ."

Best reception of the night came with the singalong 'Join The
Rejects', an old Tickets fave 'Get Yourself Killed' taken over and
remoulded as the band's theme: a mighty meaty anthem and
statement of intent.

And even if some of us disagreed with a few of the lyrics (viz:
'Don't wanna support the Purple Hearts/They're just a bunch of
boring farts') I don't think there was a mouth in the house not
singing along on the chorus,

Last number was a drawn out 'Roadrunner' with Mickey in
the crowd and mucho enthusiasm resulting in calls for more
which Stink answered with a shrug and "OK, punish y'selves,
it's up to youse". And we got 'Police Car' again. Had to be.
Raw, rough, ready and . . .

Back in the dressing room Micky was a bit pissed off with
sound quality but Vince put him right: "Listen to 'im, getting
like a superstar already. Fuck the sound - everyone 'ad a
good time. It was a laugh and that's all that matters."

Correctamundo.
GARRY BUSHELL

order, any attempt to inject
urgency or emphasis into the
musical or lyrical content is
subordinated to the ultimate
good of the conveyor belt.
Mark Kjeldsen's most distinctive
composition 'Take Me To Your
Leader' has a bass line that is
suitably mechanical. Slowed
down and made more deliberate
it could have been a dirty
adolescent excursion into the
realms of Tommy James circa 'I
Think We're Alone Now'.
Instead we get a harmless, .

vacuous tune helped along by
Don Snow's weedy keyboards.
Their new single 'World's
Apart' is an Ambre Solaire
(beach) ball crusher as clinging
as an oil slick, hummable,
disposable yet annoyingly
persistent.

All the signs indicate that The

to crack under the strain. Im-
possible to actually stand still.
No-one did!

A sad postscript to the
evening is that once again, a
minority managed to spoil
things for the majority. A few
skinheads, members of a cer-
tain foul organisation, were
enough to leave a bad taste in
everyone's mouths and to
cause SLF to storm off the

Sinceros are pinning a lot of
faith on this assualt. Burning
bridges to reach the supertax
bracket. Apart from the odd
piece of reggae thrown in to
keep the minority happy,
there's nothing to suggest their
potential versatility of the
Musicianship and the validity of
individual pedigrees.
Determined, single minded,
almost condescending at times,
the force of collective
conviction is more
overwhelming than the sound
they produce.

Just one thing though, with
such a commercial band, surely
sneered comments like "This
one is for everybody in Kid
Jensenland" amount to gross
hypocrisy. Ain't it a bit like
biting the hand that feeds?

CHRIS RYAN

stage after the encore of
'Tiger Feet'.

But still, I went with an
open mind to see this group
that has become so important,
so soon, with their strange
mix of politics and rock. And I
admired them. 'Cos if I'd just
wanted to listen to the music,
I could always have gone to
Ian Dury.

ROBBI MILLAR

WASP
SYNTHESISERS

The 'wasp' is a truly portable and fully
variable synthesiser producing rich, fat
sounds never before obtainable at this price.

Give your group an infinite range of
fantastic new sounds at very little expense.

The TUBES and many other professional
musicians play the 'wasp' for it's unique
sounds and facilities.

£184.25 + VAT.
FEATURES:-
TWO OSCILLATORS
ONE LOW FREQUENCY OSCILLATOR
THREE-WAY FILTER
TWO ENVELOPE GENERATORS
BUILT-IN AMP AND SPEAKER
HEADPHONE SOCKET
BATTERY AND MAINS OPERATION

COME AND TRY ONE AT:

116*N\ilgr Argenlic
KEYBOARDS

20, DENMARK STREET,
LONDON W.C.2.
TEL: 01-240 0084
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Part Two of our Live Music Show round-up.
Pix by Jill Furmanovsky

TOP LEFT: Smart and very strong glass fibre guitar case in variety of finishes at just
under £50 from Rick Brown; LEFT: a dapper -looking Paul Jones tries new MM
microphone helped by PA:CE's Tony Reeves; ABOVE: Andy Powell checks out the
Washburn Hawk; TOP RIGHT: The Little Devil, Gigsville's low cost answer to the
Pignose practice amp; RIGHT: Colourful additions to Carlsbro's professional range;
BELOW LEFT: Kong's synthesiser FX unit for guitars; BELOW RIGHT: Sister to the Wasp
synth, the Spider sequencer at 0199 has the same capability of units costing £500 ormore.
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The information here is correct at time of going to
press but may be subject to change. Please check
with the venue concerned.

A square denotes a gig of special interest or
importance (even if it's only good for a laugh or
posing).

THURSDAY
AUGUST 16
AMERSHAM, Annies, Panther 45

BIRMINGHAM, Barbarellas 1021-643 9413), Secret
Affair/Back To Zero/Purple Hearts

BLACKPOOL, Norbreck Castle (52341), Merton Parkas
BRADFORD, Princeville 1788451, Dirty Max
BRIGHTON, Buccanneer, (606906), The Tinsels/Airport
BRISTOL, Crockers 133793), Thieves Like Us
CHADWELL HEATH, Greyhound 101-599 15331, Money
CHESTERFIELD, Fusion 1325941, The Invaders
COVENTRY, Swanswell Tavern 1225361, Targets/The

Clique
FAREHAM, HMS Collingwood, State Affair
GLENROTHES, Rothes Arms 1753701), Snapshots
GRAVESEND, Red Lion, (661271, Hollywood Wires
ILFORD, The Cranbrook, Jerry The Ferret
LEEDS, Fan Club, Brannigans 1663252), StarjetslCity

Limits
LEICESTER, Baileys 126462), Rokotto
LIVERPOOL, Erics (051-236 7881), Another Mystery

RAR Benefit
LIVERPOOL, Tivoli Ballroom, Buckley (2782), TCOJ
LONDON, Albany, Deptford 101-692 0765),

Oppression/Mr ZerofThe Box/Targets
LONDON, Bridge House, Canning Town (01-476 2889),

The Business
LONDON, Camden Studios, Youth Club, Camden Street

101-202 0481), The Favourites/The Wimps
LONDON, Castle, Tooting 101-672 7018), The VIPs
LONDON, Dingwalls, Camden Lock 101-2674967), Root

Boy Slim And The Sex Change Band
LONDON, Duke of Lancaster, New Barnet (01-4490465),

One To One
LONDON, Golden Lion, Fulham 101-385 3942), Charlie

Ainley And The Misdeamours
LONDON, Hope And Anchor, Islington (01-359 5410),

Cygnus
LONDON, The Kensington, Russell Gardens, News

Flash
LONDON, 100 Club, Oxford Street 101-636 0933),

Merger
LONDON, 101 Club, St John's Hill, Clapham 101-223

8309/, Trimmer And Jenkins
LONDON, Marquee, Wardour Street (01-437 6603),

Wilko Johnson's Solid Senders
LONDON, Maunkberry's Jermyn Street (01-499 46231,

Dana Gillespie
LONDON, Music Machine, Camden (01-387 0428),

Budgie/Bombshell
LONDON, Nashville, Kensington (01-603. 6071), Spizz

Energi/Last Words
LONDON, Royalty, Southgate (01-886 4112), Yakety

Yak
LONDON, Squires, Bromley Road, Catford, Gina And

The Rockin' Rebels
LONDON, Swan Hammersmith (01-748 10431,

Anniversary
LONDON, The Venue, Victoria 101-834 5500), Al
Green

LONDON, Wellington, Waterloo (01-228 6083), The
Nobodyz/The Idiot Dancers

LONDON, White Hart, Acton, The Name/Back To Zero
MANCHESTER, Factory, Russells (061 226 6821),

Private Sector
NEWCASTLE UPON PiME, Newton Park Hotel

1662010), Nato
NORWICH, Boogie House (612932), Squire
NORWICH, Cromwells (612909), Chairman Of The

Board
PENZANCE, Demelza's Seafront (24751), The

Vendettes/Lip Service
PLYMOUTH, HMS Drake, Fantasy
PORT TALBOT, Troubador 177968), Writz
PRESTON, The Warehouse, St John's Place (53216),

Modernairs
SOUTHPORT, Scarisbrick (383211, The Accelerators
ST HELENS, Glassbridge Club (23324), Lies All Lies
STRATFORD, The Flamingo, Chas And Dave
SUNDERLAND, Fusion 1595481, Black Gorilla
YORK, INL Club, Warmgate, Little Tony And The

Tennessee Rebels

FRIDAY
AUGUST 17
ASHTON, Spread Eagle (061-330 5732), Zanathus
BARKINGSIDE, Old Maypole (01-500 2186), Flying

Saucers
BARNSTAPLE, Chequers (71794), Writz
BATH, Brillig 1643641, Kevin Brown
BILSTON, Rising Star Club, Mount Pleasant, JALN

Band
BIRMINGHAM, Barbarellas 1021-643 9413), Budgie
BIRMINGHAM, Mercat Cross 1021-622 3281), The

Quads
BISHOPS STORTFORD, Triad Arts Centre (56333),

Vambo
BLACKPOOL, Norbreck Castle (52341), The Invaders
BRIGHTON, Alhambra 1278741, Nicky And The

Dots/Dirty Weekend
BRIGHTON, Hanbury Arms (550503), Hollywood Wires
BRIGHTON, Lewes Road Inn, Lewes Road, Rock Island

Line
BRISTOL, Crockers (33793), Thieves Like Us
BURTON ON TRENT, 76 Club 161037), Cowboys

International
CHELMSFORD, City Tavern, Football Ground 1412601/,

Essential Logic
DONCASTER, Mona Club, Tarot
DUDLEY, JB's 1535971, Merton Parkas

EDINBURGH, Clouds (031-229 53531, The Ruts/Linton
Kwesi Johnson/The Visitors

EXETER, Barnfield Theatre (708911, Moving
Picture/Busby Berkely's

FOLKESTONE, Golden Arrow (38706), The Record
Players

GUILDFORD, Royal Hotel (75173), Lilettes
KIRKLEVINGTON, Country Club (Edglescliffe 780093),

The Young Ones
LEEDS, Vivas 14562491, City Limits

Compiled by SUSANNE GARRETT

p

THE WHOWHO return in triumph this week complete with drummer Kenny Jones, at London's Wembley
Stadium big -name bash (Saturday, 2.00am - 10.00pm), with The Stranglers, Nils Lofgren and
AC/DC.

THE LONG march of the mods, led by London band Secret Affair who recently signed an exclusive
marketing and distribution deal with Arista, plus Purple Hearts and Back to Zero, continues at
Birmingham Barbarellas (Thursday), Manchester Factory (Friday), Cheltenham Whitcombe Lodge
(Saturday), Swansea Circles (Monday) and Newport Stowaway (Wednesday).

LEICESTER, Baileys (264621, Rokotto
LEICESTER, TUL Club, Matchbox
LIVERPOOL, Erics (051-236 7881), The Selecter
LONDON, Albany, Deptford 101-6920765), Misty/Top

Hat
LONDON, Black Bull, Lewisham 101-6901026), Gina And

The Rockin' Rebels
LONDON, Brecknock, Camden (01-485 3073), The

Bumpers
LONDON, Bridge House, Canning Town (01-476 2889),

Carol Grimes' Sweet FA
LONDON, Dingwalls, Camden Lock 101-267 49671, Salt

Water Band/Harry And The Atoms
LONDON, Duke of Wellington, Balls Pond Road,

Islington, Squire
LONDON, Electric Ballroom, Camden (01-485 9006),
Angelic UpstartsfThe Low Numbers/Robert,And The
Remoulds

LONDON, Greyhound, Fulham 101-385 05261, Dog
Watch

LONDON, Hope And Anchor, Islington (01-359 45101,
The Blues Band

LONDON, 101 Club, St John's Hill, Clapham (01-223
8309), The Extras

LONDON, Marquee, Wardour Street (01-437 6603),
Wilko Johnson's Solid Senders

LONDON, Music Machine, Camden 101-387 0428),
Toyah/Agony Column

LONDON, Nashville, Kensington (01-603 6071), Black
Slate/The Pack

LONDON, Newlands, Stuart Road, Peckham, Red Tape
LONDON, Rock Garden, Covent Garden (01-240 3961),

John Spencer's Alternatives
LONDON, Royal Albert, New Cross Road, Deptford,

Rubber Johnny
LONDON, Three Rabbits, Manor Park (01-478 0660),

Jerry The Ferret
LONDON, Upstairs At Ronnies, Frith Street (01-439

0747), Red Beans And Rice
LONDON, The Venue,' Victoria (01-834 5500), Al
Green (two shows)

LONDON, Vespas, Global Village, Villiers Street, Charing
Cross (01-839 28031, Terra Nova/The
Business/Bombshell/Sta-Prest (All -niter -- 9.00pm-
6.00am)

LONDON, Wellington, Waterloo 101-228 6083), The
Head/Spiteful Horses

LONDON, White Lion, Putney 101-788 1540), The VIP's '°»
LUTON, Town Hall (42273), PneurnanialDecay/The

Clips
MAIDSTONE,-Detling Village Hall, Pulsaters

MANCHESTER, Factory, Russells, Royce Road (061-
226 68211, Secret Affair/Back To Zero/Purple Hearts

NEWTON POWYS, Newton Arms, The Kidda Band
NORTHAMPTON, The Paddocks, Harpole Turn, The

Jets/Rhythm Gates
OXFORD, Oranges And Lemons (42660), Disco

Students
PENZANCE, Festival of Fools Site, Ponsandene,

Phantom Orchestra/Fools Roadshow And More
RETFORD, Porterhouse (704981, Starjets
ROTHERHAM, East Herringthorpe Sports And Social

Club, Strange Days
RUNCORN, Old Town, Shattered Dolls
SCARBOROUGH, Penthouse 163204), Dirty Max
SOUTHEND, Minerva (7146911, Johnny Jay
STOKE, Green Star 1872371, Witchfynde
STROUD, Subscription Rooms (6321), Cygnus
SUNDERLAND, Boilermakers Club, Charles Street,

White Spirit
SWANSEA, Hafod Inn 153617), The Next Step
TRURO, William IV (3334), Scissor Fits
UXBRIDGE, Unit One, Whitehall Road 101-574 2005),

The Operatives/The Adults
WALSALL, Town Hall (21244), TCOJ
WARWICK, Red Lion (429441, Targets
WIGAN, Mr M's 143501), Anniversary

SATURDAY
AUGUST 18

I

[CONTINUED PAGE 47

ALFRETON, Leisure Centre,
Flashcats(NightmaresfStrange Days

AYR, Darlington Hotel 168275), Sky Train
BATH, Brillig 1643641, Kevin Brown

BIRMINGHAM, Barbarellas 1021-643 94131, Straight
8/Roy Sundholm Band

BIRMINGHAM, Railway Social Club, Vauxhall, Gina
And The Rockin' Rebels

BIRMINGHAM, Toby Jug, The Quads
BIRMINGHAM, WRC Hopwood, Gentleman Jim
BISHOPS STORTFORD, Triad Arts Centre (56333), The

Chevrons
BLACKPOOL Norbreck Castle (52341), Reality Band
BRACKNELL, Bridge House 125396), Sledgehammer
BRIGHTON, Portslade Town Hall, Hound Dog
BURNLEY, Bank Hall Miners Club, Flying Saucers
CANNOCK, Troubador (Burntwood 2141), The Kidda

Band
CARLISLE, Wigton Market Hall (23411), The Invaders

CHELTENHAM, Whitcombe Lodge (Whitcombe 3308),
Secret Affair/Back To Zero/Purple Hearts

CINDERFORD, Rugby Club, Black Gorilla
COVENTRY, Dog And Trumpet (21678), Paris

CRAWLEY, Leisure Centre, Haslett Avenue 13431),
Wilko Johnson's Solid Senders/Mona/The Passions
(2pm onwards - Save A Child's Life Campaign benefit)
Campaign benefit)

DONCASTER, Granby Club, The Diks
DUDLEY, JB's (53597), Lew Lewis' Reformer
HALIFAX, Good Mood Club, Crown Street (689051,

Starjets
HIGH WYCOMBE, Town Hall 126100), The

Buzzards/The Beez/TV Surfboys/Atomic Rockers
IPSWICH, Running Buck 152914), TCOJ
LEEDS, Fforde Grene (623470), Tarot
LEICESTER, Baileys (264621, Rokotto
LEYSDOWN, (Isle of Sheppey), New Island Hotel,

Leysdown Road, All Night Band
LIVERPOOL, Erics (051-236 7881), The Adverts/Local

Operator
LIVERPOOL, Windsor Street Playing Field, Windsor
Street, The Accelerators/Stools/Ozoneslleaving
Twentieth Century/The Proverbs/The Silver Duffle
Coats/Taboo/The Geisha GirlsfThe Jetsons And
More (10.00am-6.00pm - open air festival)

LONDON, Albany, Deptford 101-692 0765),
Splodgenessabounds

LONDON, Black Bull, Lewisham (01-690 10261, Shades
LONDON, Bridge House, Canning Town 101-476 2889),

The Blues Band
LONDON, Dingwalls, Camden Lock 101-276 4967), Salt

Water Band/Harry And The Atoms
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MN He
90 Wardour St. W.1. 01-437 6603

OPEN EVERY NIGHT 7.00 PM - 11 PM
REDUCED ADMISSION FOR STUDENTS AND MEMBERS

WED 15 THURS 16 FRI 17 AUG
(Admission £2.00)

INILKO
JOHNSON'S

SOLID SENDERS
Plus Friends Et Ian Fleming

SAT 18th AUG (Adm £1.00 )

THE JAGS
Plus Friends &Ian Fleming

MON 2lath AUG (Adm £1.251

TERRA NOVA .
Plus Support & Jerry Floyd

SUN 19th AUG (Adm £1.25)

THE CHORDS
Vapours Et Jerry Floyd

WED 22nd AUG lAdm E1.25)

THE DRONES
Plus Friends & Jerry Floyd

TH UR S 23rd AUG 1 Adm £1.50)

PUNISHMENT
OF LUXURY

Plus Guests Et Ian Fleming

TUE 21st AUG (Adm£1.50)

THE BUZZARDS
Plus Support & Joe Lung

HAMBURGERS AND OTHER HOT AND COLD SNACKS AVAILABLE

VERONICA BLAKE PRESENTS
HAMMERSMITH PALAIS

Tuesday 21st August

THE SPECIALS
Lynton Kwesi Johnson

John Cooper -Clarke
The Selector

Tickets £3.00 in advance from box office or at the door.
In aid of the National Council for one parent families.

PORTERHOUSE CLUB,
20 Carolgate, Retford, Notts.

Friday 17th August
STARJETS

.+
Support

Saturday 18th August
WRITZ

MONO MODS?

THE FIXATIONS
Wednesday 22nd & 29th August

at the
PIED BULL

I Liverpool Road, Islington N.1
Tuesday 28th August

at the
Two Brewers - Clapham

No 1 CLUB Pied Bull, Islington
Tues 21 August

PHOTOS
Guests THE DARK

Over 18 fl

STEPPIN' OUT
0

*040
eik.V.AS,

0+44>S4601#

pi`

44*

417
,v Show starts at 7.30pr

cb,Tickets £1.30aallabiefront6ox office now
Ritzy Cinema Brixton, Brixton Oval(50yds

left of Brixton Tube) Kew: 737 2121

r TELEPHONE 01-387-0ft2491

Wednesday 15th

STARJETS
plus Looney

Admission E1.20

Thursday 16th

BUDGIE
plus Bombshell

Advance Tickets £2.00 from Box Office

Friday 17th

TOYAH
plus Agony Column

Admission £2.20

Saturday 18th

CAROL GRIMES
plus Skin Deep

Admission £2.20

Monday 20th
Heavy Metal Night Featuring

SAXON
plus Iron Maiden plus Witchfinde

DJ Neal Kay
Admission E1.20

Tuesday 21st

IMMIGRANT
plus Scrambled Egos

Admission E1.20

Wednesday 22nd

THE YOUNG ONES
plus Zorro

Admission E1.20

Bandwagon Heavymetal Soundhouse
Kingsbury Circle NW9

(Nearest tube Kingsburt on the Jubilee line)

DELIVERS THE
POWER

Tuesdays, Thursdays, Fridays and Sundays
each week with

DJ Neal Kay Er the famous Soundhouse Sound
System. 50p - Tues, Thurs, Sundays. 70p B49

Saturday Open 8pm

SPLIT
RIVITT

John Bull - Chiswick
Friday Aug 17th

TERRY DRAPER FOR
ENGINEER PRODUCTIONS

LTD. PRESENTS

ALL NIGHT
FRI. 17AUG.

ATTHE

GLOBAL
VILLAGE

VILLIERS STREET,
Charing cross

TERRA NOVA
(featuring ex Manfred Mann)

THE BUSINESS
+ BOMBSHELL
Plus 2 DJs, jugglers,

fire eaters, belly
dancers plus lots
more surprises

plus music
Adm. £2 from 9 pm.

Lic. bar till 3 am.
Hot food and soft

drinks till 6 am

Spend Friday Night
at Global Village

before going to see
the Who at

Wembley on
Saturday 18th

SAN*
RAY vEt1019

51001011
AVFASI.

STRAIGHT MUSIC PRESENTS ..1

MADNESS005
in:pus trair

irlimassior oft

eAcsc. ire
itago

LYCEUM
STRAND. W C

SUNDAY 26th AUGUST at 6.30
TICKETS £2.50 (INC.VAT) ADVANCE LYCEUM BOX OFFICE, TEL: 836 3715,

LONDON THEATRE BOOKINGS, SHAFTESBURY AVE., TEL:439 3371, PREMIER BOX OFFICE, TEL: 240 2245,
OR ROCK ON RECORDS, 3 KENTISH TOWN RD., NIV1, TEL:485 5088

-.......-
<h'

f cLAMDCAPpreesents 1
)TheAngelic start

lus Special Guests I
THE LOW NUMBERS /0

p

11 plus ROBERT C? THE REMOULDS 1.%

atthe,I
f Electric Ballroom

1i184 Camden High Street 1

Fri. 17 Aug. at 8pm 11

f T f

Admission: £2 on door

STRAIGHT MUSIC PRESENTS

THE ONLY
ONES

PSYCHEDELIC FURS
LYCEUM

STRAND WC?

SUNDAY, SEPTEMBER 2 at 7.30 pm
TICkETS ELS (INC VAT) ADVANCE LYCEUM! BOX ORM TEL: iti KM

LONOON INEATIE BOOKIIGS, SNASTESBURY AVE. TB.: at 3371; POMO BOX
OFFICE, TEL: 21111 rtga. OS NOCK ON IECONDS, 3 KENT= TOWN IO.. PANL TN: SS NM

BARRY DICKINS & ROD MACSWEEN FOR I.T.B.
PRESENTS

RAINBOW THEATRE, LONDON

Oct./`! 14, 15, 8.00pm.
co

Tickets £4.50, £4.00, £3.50, £3.00
available from Rainbow B/0 Tel. 263-3148

and usual agencies
Enclose S.A.E. with personal application

BINGLEY HALL STAFFORD
SUNDAY OCT. 21st 7.30pm.

Tickets £4.50, available from

Mike Lloyd Music, Stoke-on-Trent
Lotus Records, Stafford

Cyclops Records, Birmingham
Sundown Records, Wolverhampton

Piccadilly Records, Manchester
or by postal application from

M.C.P., Cooper House,
Brockhurst Crescent, Walsall

enclose S.A.E.

TRISPEN PAYRE
SATURDAY 25th AUGUST

Ennis Farm, St. Erme, Trispen
Nr. Turo, Cornwall.

Admission £3.00 per person
Children under 12 FREE
£2.50 Advance Sales
From: 3 Chapel Terr., Illogan
Highway, Pool, Redruth, Cornwall.

25p Parking per ('ar - No Bar

Proceed,. to: IN TERN ATIONAL YEAR OF THE CHILD
MUSIC
FROM MIDDAY - MIDNIGHT

THE CAROL GRIMES - THE BUZZARDS
THE MICKEY FINN BAND - THE YOUNG ONES

ANACONDA -- BRANIAC 5 - THE FANS
PARKING LOT LIP SERVICE
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steppin' out
CONTINUED FROM PAGE 45

THE SPECIALS, Linton Kwesi Johnson, John
Cooper Clarke and The Selector support the
National Council For One -Parent Families in a
special charity concert at London Hammersmith
Palais (Tuesday).

LONDON, Duke of Lancaster, New Barnet (01-449 04651,
Jerry The Ferret
LONDON, Electric Ballroom, Camden 101-485 90061,
UK Subs/The Pack/The Last Words

LONDON, Fountain, Tooting, The Bumpers
LONDON, Green Man, Plumstead 101-854 08731, Cover

Girls
LONDON, Hope And Anchor, Islington 101-359 45101,

The Cleaners
LONDON, 101 Club, St John's Hill, Clapham 101-223

83091, Extras
LONDON, Marquee, Wardour Street 101-437 66031, The

Jags
LONDON, Metropolitan Warehouse, Wapping (01-488

0602), Crass/Good Missionaries/Convent Nuns/This
Heat

LONDON, Music Machine, Camden 101-3870428), Carol
Grimes' Sweet FAISkin Deep

LONDON, Nashville, Kensington (01-603 60711, The
Yachts

LONDON, Rock Garden, Covent Garden (01-240 3961),
Sox

LONDON, Royalty, Southgate (01-886 41121, Froggy
LONDON, St Helier, Carshalton (01-642 28961, Jets
LONDON, Swan, Hammersmith 101-748 10431, Robert

And The Remoulds
LONDON, Upstairs At Ronnies, Frith Street (01-439

07471, Red Beans And Rice
LONDON, The Venue, Victoria (01-834 55001, Al
Green (two shows)

LONDON, Wellington, Waterloo (01-2286083), The
Teenbeats
LONDON, Wembley Stadium (01-549 81661, The
Who/The Stranglers/Nils Lofgren/AC/DC

LONDON, Windsor Castle, Harrow Road (01-286 84031,
Riff Raff

MANCHESTER, Factory Russells, Royce Road (061-226
68211, The Selecter

MANCHESTER, Funhouse, Birch Street, Gorton, The
Distractions
MILTON KEYNES, College of Education, Wolverton,
The Piranhas/The Clips/Echo Trips

NORTHAMPTON, The Paddock 151307), Russians
OXFORD, Caribbean Club 145139), China Street
PENZANCE, Festival Of Fools Site, Ponsandene,

NoFoMolAvailable Jellyllncubus
PORT STEWART, Spuds, Xdreamysts
RETFORD, Porterhouse (704981), Writz
RIPLEY, Cock Hotel, Lies All Lies
ST AUSTELL, New Cornish Riviera, Carlyon Bay

18127251, Desmond Dekker
SALISBURY, City Hall 1276761, Thieves Like Us/GT's
SHEFFIELD, Broadfield Hotel 150200), City Limits
SOUTHPORT, Scarisbrick (38321), The Roaring 80's
SWINDON, Town Hall, Matchbox

SUNDAY
AUGUST 19
BAKEWELL, Monsal Head (Great Longstone 250),

Witchfynde
BASILDON, Basrock Free Festival, The Stage.
Gloucester Park, StreetlIVIongrellSta-
Prest/Grinder/Rubies/VVayne HellspeedlNorman And
The Worms (midday onwards)

BIRMINGHAM, Barbarellas 1021-643 94131, Brooklyn
BIRMINGHAM, Red Lion, Shirley, The Crack
BISHOPS STORTFORD, Triad (56333), Exit (lunchtime)
BISHOPS STORTFORD, Triad 1563331, Acid

Queen/Newton Neurotics (evening)
BRAMPTON, Coach House, Snapshots
CAMBRIDGE, The Alma (687481, Scissor Fits
CHIDDINGLY, Six Bells 12271, Close Rivals
DALRY, Dalry Inn, Necromancer
DURHAM, West Corntorth Club, Tarot
FARNCOMBE, Scratchers, Three Lions (Goldaming

7880), Panther
GLASGOW, Film Theatre, Chou Pahrot (plus films)
ILFORD, Cranbrook 101-554 8659), Raised On Robbery
LEEDS, Fforde Grene 16234701, Lew Lewis' Reformer
LONDON, Battersea Church Crypt, Battersea, Royal

Family/Tifosi
LONDON, Bridge House, Canning Town 101-476 28891,

Remus Down Boulevard
LONDON, Dingwalls, Camden Lock (01-267 49671. R'n'B

Night
LONDON, The Greyhound, Fulham Palace Road, News

Flash
LONDON, Horticultural Hall, Victoria, The Wimps 110.30

3.00pm)
LONDON, Hope And Anchor, Islington (01-359 4510),

Red Beans And Rice
LONDON, 101 Club, St John's Hill, Clapham (01-223

8309), Squire
LONDON, Marquee, Wardour Street 101-437 66031,
The ChordsfThe Vapors

LONDON, Nashville, Kensington (01-603 60711, The
Yachts

LONDON, Rock Garden, Covent Garden 101-240 3961),
Tennis Shoes

LONDON, Two Brewers, Clapham (01-874 41281, The
Cannibals
LONDON, The Venue, Victoria 101-834 5500), Al
Green

MAIDSTONE, Brenchley Gardens, The Pulsaters/Aunt
Betty's Sweaty Armpits lopen air festival)

PENZANCE, Festival Of Fools Site, Ponsandene, Busby
Berkely's(Nigel Mazlin-Jones

REDHILL, Lakers Hotel 1610431, Thieves Like Us
SHEFFIELD, Top Rank (219271, The Adverts/The

Diks/The NegslArtery

MONDAY
AUGUST 20
BIRMINGHAM, Romeo And Juliets 1021-643 66961,

JALN Band
DONCASTER, Romeo And Juliets 127858), The

Diks/The Kickstarts
DURHAM, Thornlee Working Men's Club, Tarot

EDINBURGH, Tiffany's (031-556 62921, Joe
JacksonfThe Cadets

LEYSDOWN, (Isle of Sheppey), New Island Hotel,
Leysdown Road, Ladybirds Topless Rock Band

LONDON, Brecknock, Camden (01-485 30731, The
Monitors

LONDON, Bridge House, Canning Town (01-476 2889),
Small Hours

LONDON, Dingwalls, Camden Lock (01-267 49671, Belt
'N' Braces Band/Spoilsports/Charge

LONDON, Half Moon, Lower Richmond Road, Putney,
The Boyle Family

LONDON, Hope And Anchor, Islington 101-359 45101,
Madness

LONDON, 101 Club, St John's Hill, Clapham (01-223
8309), Viva

LONDON, Marquee, Wardour Street 101-437 6603),
Terra Nova
LONDON, Music Machine, Camden 101-387 04281,
Saxon/Iron Maiden/Witchfynde

LONDON, Nashville, Kensington (01-603 6071),
Cowboys International/Fingerprintz/Local Operator
(Virgin Xmas party)

HIGHLY rated soulman Al Green, not often seen'
this side of the Atlantic, continues his six-nighter
stretch at London's Venue, Victoria, (Thursday,
Friday, Saturday and Sunday). There are two
shows on Friday and Saturday exclusively.

LONDON, Rock Garden Covent Garden 101-240 3961),
The Party

LONDON, Upstairs At Ronnies, Frith Street (01-439
0747), Nuthin Fancy

PAISLEY, Bungalow Bar 1041-889 6667), Snapshots
SWANSEA, Circles (541311, Secret Affair/Back To
Zero/Purple Hearts

WOLVERTON, Crawford Arms (Milton Keynes 3138641,
The Invaders

TUESDAY
AUGUST 21

BELFAST, Grosvenor Hall (41917), Lindisfarne
BIRMINGHAM, Romeo And Juliets (021-643 66961,

JALN Band
BISHOPS STORTFORD, Triad 156333), Travla
CORBY, Nags Head (631741, TCOJ
COVENTRY, Lady Godiva 1209381, The ECG's
DONCASTER, Romeo And Juliets 127858), High Flames
GLASGOW, Dial Inn (041-332 18421, Snapshots
GLASGOW, Mars Bar, Countdown (041-221 16161,

Friction
HEREFORD, RAF Credinhill, Souled Out
KEIGHLEY, Kings Head, Lies All Lies
LEEDS, Fforde Grene (6234701, One Adult
LONDON, Acklam Hall, Portobello Road 101-960 45901,

Dangerous Girls/The Androids Of Mu/The
AstronautsNince Pie And The Crumbs And More

LONDON, Brecknock, Camden 101-485 30731, Robert
And The Remoulds

LONDON, Bridge House, Canning Town, 101-476 28891,
Steve Leigh Band

LONDON, Duke of Lancaster, New Barnet (01-449 04651,
Prime Movers
LONDON, Hammersmith Palais 101-748 28121, The
Speicals/Linton Kwesi Johnson/John Cooper
Clarke/The Selecter (National Council For One -Parent
Families benefit)

LONDON, Hope And Anchor, Islington (01-359 4510),
Madness

LONDON, 101 Club, St John's Hill, Clapham (01-223
8309), Bowles Brothers Band

LONDON, Marquee, Wardour Street 101-437 6603), The
Buzzards

LONDON, Music Machine, Camden 101-387 0428),
Immigrant/Scrambled Ego

LONDON, Nashville, Kensington (01-603 60711,
Cowboys International/Local Operator/Fingerprintz
(Virgin Xmas party)

LONDON, Number One, Pied Bull, Islington 101-837
32181, The Photos/The Dark

LONDON, Rock Garden, Covent Garden (01-240 3961),
Rubber Johnny

LONDON, Three Rabbits, Manor Park 101-478 06601,
Jerry The Ferret

LONDON, Upstairs At Ronnies, Frith Street (01-439
07471, Stagestruck

MANCHESTER, Band On The Wall (061-832 66251,
Manchester Mekons(Picture Chords/A Certain Ratio

MANCHESTER, Champion, Sister Ray
ST ATHAN, RAF Station, Rokotto
SHEFFIELD, Limit 17309401, Merton Parkas
SWINDON, Brunel Rooms 1313841, Terra Nova

WEDNESDAY
AUGUST 22
ABERDEEN, Music Hall 1276881, Starjets
BIRMINGHAM, Romeo And Juliets 1021-643 6696),

JALN Band
BRISTOL, Storehouse (behind Bunch of Grapes), The

Groove
DERBY, Old Belle 143701), The Bears
DONCASTER, Greenfield Club, Tarot
DONCASTER, Romeo And Juliets 1278581, High Flames
DUBLIN, Stadium (7533711, Lindisfarne
HULL, Romeo And Juliets 124000), Liquid Gold
LONDON, Acklam Hall, Portobello Road 101-960 45901,

Here And Now/Good Missionaires
LONDON, Bridge House, Canning Town 101-476 2889),

Zaine Griff
LONDON, Cock Tavern, Fulham, Trimmer And Jenkins

LONDON, Dingwalls, Camden Lock 101-267 49671,
Clint Eastwood

LONDON, Golden Lion, Fulham 101-385 39421, The
Bumpers

LONDON, Hope And Anchor, Islington 101-359 45101,
The Extras

LONDON, Marquee, Wardour Street (01-437 6603), The
Drones

LONDON, Music Machine, Camden 101-387 04281,
Young Ones/Zorro

LONDON, Nelsons, Wimbledon Football Club, Durnsford
Road, Ricky Cool And The Icebergs
LONDON, Oval House, Kennington 101-582 7680),
'Babble' (Kevin Coyne/Dagmar Krause)

LONDON, Pied Bull, Liverpool Road, Islington 101-837
32181, The Fixations

LONDON, Ritzy Cinema, Brixton Oval (01-737
21211, McKitty/The States

LONDON, Rock Garden, Covent Garden 101-240 3961),
The Decorators

LONDON, St Helier, Carshalton (01-642 2896), Flying
Saucers

LONDON, Swan, Hammersmith (01-748 10431, Thieves
Like Us

LONDON, Upstairs At Ronnies, Frith Street (01-439
07471, White Rabbit

LONDON, The Venue, Victoria 101-834 5500), Bram
TchaikovskylInterview/Sussex

LONDON, Windsor Castle, Harrow Road (01-286 84031,
Zorro
NEWPORT, Stowaway (509781, Secret Affair/Back To
Zero/Purple Hearts

PORTRUSH, Chester, Xdreamysts
WOOLACOMBE, Little Roadway Farm, The

Lemmings/Available Jelly(NoFoMo/Footsbane
YORK, Pop Club, Oval Bowl 124252), The Invaders

KEVIN COYNE's controversial concept piece,
'Babble', based on the history of Moors
Murderers Ian Brady and Myra Hindley, opens a
three-day run at London's Oval House,
Kennington, (Wednesday), with singer Dagmar
Krause.

SECTION A

.2"

A27 HAWK WIND

A19 BOB DYLAN

SECTION B

B1 STATUS QUO

EA
SHIRTS £4.85

INC. P&P
T-SHIRT

£2.65
Colours Black,
Sky Blue, Red,

Navy, Green, White

liticAR0
A9 KEITH RICHARD

LEO ZEPPELIN(
A6 LED ZEPPELIN A7 THIN LIZZY A33 RAINBOW Al ZIOE COOPER

A20 STONE All JIMI HENDRIX Al2 LYNYRD

B2 PINK FLOYD B3 BLONDIE B4 STRAWBERRY
FIELDS (Glitter)

818 ROCK N ROLL
812 KATE BUSH (Glitter) B13 BEACH BOYS

WEN

*  A36SKYNYRD A35 RUSH

B6 MOUTH
r -

BASS AND JAZZ
inqs. WELCOME

ORDER FORM

87 MARALYN

Raita tv
ID

Ill 7

A14 RAINBOW A37 MOTORHEAD A16 DAVID BOWIEA2 BLACK SABBATH

r.0(93:_nt-,v

A31 BOSTON A211 ACIDC

B17 NIGHT TOGETHER B10 KISS

SWEAT SHIRTS £5.50 inc P&P
Colours Yellow, White, Sky Blue, Grey

)05 nis.144E5 H
T-SHIRTS £3.30 inc PEtP - Colours

Yellow, White, Sky Blue.
Overseas PEtP 60p T -Shirts

80p Sweat Shirts

- B15 CHE B11 LED ZEPPELIN B16 IDIOT

PLEASE STATE ALTERNATIVE CHOICE
WHERE POSSIBLE

NAME

ADDRESS

I ENCLOSE CHEQUE/P.O. FOR £ DEPT. S
Made Payable to: FRESH DESIGNS, 89 Pulleyns Ave, East Ham, London E6

QUANTITY
SIZE

S.M.L. or XL
4 DESIGN

NUMBER
ALTERNATIVE 4

CHOICE
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ARE YOU SEEKING occultists,

witches, groups, etc.? Long standing
service, all areas, Stamp to: Baraka
Secretary, The Golden Wheel, Liver-
pool L15 3HT

GAY SWITCHBOARD 24 hour
phone service for homosexuals. In-
formation, advice, and enter-
tainments guide on 01-837 7324.

GAY GROUP for Edinburgh
Teenagers meets 2.30 each Sunday at
Barony Contact Point, 6IA
Broughton Street, Phone (031) 556
9960 Suns. 2.30-5pm for details

Personal

PENFRIENDS HOME and abroad
SAE Triple Club, 7 Home Park
Stoke, Plymouth, Devon

SUZI CROMPTON you moved
before I replied, please write again.
Mike BM -7136 London WCI V6.

JULIEANN JARVIS, Happy An-
niversary. Love you, Les.

WHAT'S THIS nuclear knickers
bit? Big Arthur's an idiot by Josef
Stalin.

PUNKETTE WANTS. Punk into
Pistols, Gigs, Sex, etc. Age unimpor-
tant. London Area, Box No 8105.

CHAP 23, Liverpool area looking
for appreciative girl for outings to
pubs, clubs and the pictures, any
chance of a photo, Box No 8104.

MALE 21 needs female for love,
into Free, Hillage. Box No 8103.

BORED FELLA not very good
looking into Punk wants girlfriend.
All letters answered, plus phone
number. Box No 8099.

- GUY 19, Good looking but shy
seeks Girl for gigs etc. London area,
Seth No 8098.

GENESIS FREAK seeks person
for READING FESTIVAL North
East area. Ring Steve, Whitley Bay
533834. No freaks.

DEAR, "ELVIS Th' Pelvis" Fans
- Arthur's Bigger . . Signed -
Enis'. (Hello Disco Zombies).

MANCHESTER GIRL 19, seeks
other female for Punk gigs. Box No
8095.

PUNKETTE HOLIDAYING Hud-
dersfield/Manchester late August.
Seeks friends. Box No 8094.

READING FESTIVAL - Persons
to share transport from Northampton
- Interested? Phone Lynn Johnson
at Barrow -In -Furness 28007 (Even-
ings).

ROSETREE PENCLUB - For
dating and penfriends. All ages.
Welcome. Friendly people 16 up-
wards send SAE to I Darwin Close.
Farnborough, Kent.

LONDON GUY 21 seeks girl 16+
to write and meet. Looks unessential,
London area pref. Box No 8083.

BORED PUNK seeks pretty (va-
cant) punkette (around 15-16) for gigs
and a good time, photo if possible,
London area (North) Box No 8082.

DREW JARDIN remember
Roseneath, please get in touch. Box
No 8081.
IKSHY ILFORD guy (19) seeks
sitar girl for going out and good
times. Box No 8080.

HAPPY BIRTHDAY on Wednes-
day Kenny luv Suzanne.

LONELY SINCERE male 24,
quite shy, interests art, cinema, coun-
tryside, all rock, seeks quite gentle
loving lady 18-25 non smoker with
similar interests to write/meet for
lasting relationship. Cleveland area
genuine replies pleas Box No 8089.

MALE 34 requires genuine friend-
ship, interests sounds, sports and
driving nothern England. Box No
8088.

SHY MALE 20 West Yorkshire
seeks attractive female into pop disco
for friendship and outings. Box No
8087.

LOONEY PUNKETTE seeks
looney punk for laughs and a great
time. Photo appreciated, London
area. Box No 8086.

ATTRACTIVE BLACK MAN (22)
5ft 6", althletic, kind and con-
siderate, wants caring girt friend who
do not mind going dutch sometimes;
interested in althletics; art; music;
films; reading and going'out. I live in
Essex. Box No 8085.

MALE 26 free for bqred female.
Cambs Box No 8084.

FLYING SAUCERS, Photos,
,ormtings, skywatching, newsletters,
Details SAE British UFO Society, 47
Belsize Square, London NW3

PENFRIENDS HOME and
abroad, SAE, HGB penfriends, PO
Box 109, Stoke-on-Trent.

HOW TO GET GIRLFRIENDS
What to say, how to overcome
shyness, how to date any girl you fan-
cy SAE for free details. Matchrite
Publications, School Road, Framp-
ton Cotterell, Bristol BS17 2BX.

AMERICAN GUY 24 been in UK
before - back again into rock/fun
girls anywhere photo appreciated.
Box no. 8010

JANE SCOTT for genuine friends,
introduction to opposite sex with
sincerity and thoughtfulness. Details
free. Stamp to Jane Scott, 3/SOU
North Street, Quadrant, Brighton,
Sussex BN1 3GS.

PARTNERS AND PEN.
FRIENDS. 500 names; 450
photographs; 100 pages only £5. Send
stamp for Illustrated brochure.
Dovelinc A15, P 0 Box 100,
Haywards Heath, Sussex

ARTIST MALE 23 seeks similar
minded isolated lady for love/
understanding South Wales area.
Photo please. Likes Patti Smith.
Box no. 8067.

II NEW WAVE/Punk singles and
albums for sale. S.A.E. to Craigston
Cottage, Castle Road, Woking, Sur-
rey.

friendlier times
Meet some new faces:

people who share your idea of fun.
Simply fill in the form below.

We'll send you the questionnaire.

DATELINE COMPUTER DATING
,23 Abingdon Road, London, W.8. 1
I Tel: 01-937 0102

I NAME

I ADDRESS

1116

I

SOA!

Records for sale

NICK LOWE So It Goes (Stiff Buy
One) Keep It Out Of Sight Squeeze,
Packet of Three Police, Fallout Of-
fers? Pl.il, 59, Sandringham Ave,
Whiston, Rotherham, Yorks.

TWENTY YEARS of Oldies
Original Labels, 91/2p S.A.E. List
No. 6 18B Rose Road, Canvey Island,
Essex.

CONTINENTAL PICSLEEVES.
Purple, Yes, Zeppelin, Heep, Tull,
Hendrix, Quo, Hoople, Crimson,
Sweet, T. Rex, Rooster, Eagles,
ELO, Free, Argent, Dylan, Yard -
birds, L.Reed, Raspberries, Alice,
Edmunds, Abba, Blondie, K.Bush,
J.Darren, Diamond, Donovan,
Focus, Harrison, Lovich, Joni,
Nilsson, Iggy, P.Rambow,
R.Stewart, D.Springfield, Scorpions,
Devo, Hollies. State interests. SAE 17
Richard Avenue, Wivenhoe, Essex.

COLLECTORS ALBUMS. Moun-
tain, Quicksilver, Beautiful Day, Ar-
zachel, Rooster, Tyrannosaurus,
Pretty Things, Brian Jones, Mayall,
Hendrix, Monkees, Hoople, Quater-
mass, Haphash, Teargass, Grease -
band, Climax Blues, Battered Or-
naments, Piblockto, Gods, Man,
Stud, Move, Legend, Chickenshack,
Hardstuff, Kinks, Velvets, G.Wright,
Audience, G.Harrison, B.Preston,
S.Shaw, D.Gillespie, Paperdolls.
State interests. SAE 17 Richard
Avenue, Wivenhoe, Essex.

DAMNED DEMO autographed.
Tubeway picture. Both £10. Wolf,
Pink, Skids, all rarities, Spex, Pinkor
Oragneekent, Black, Krypton, Radio
Stars 6". Dirty, Freebie, Kleenex
Swiss all £5. John (Hull) 856344.

CARS "GIRL" Tubeway Army,_
Both pie discs offers: Phone 0721,
21452.

CARS BEST Friends Girl Pic.
Disc, Mint £13 O.N.O. Tel. Consett
508430.

BOWIE SPACE Oddity Mercury
Label. Offers Dewsbury 0924 454264.

12"ers, CARS, Blondie, 7"ers
Foreigner, R.Stewart promos,
Ramones Yellow, Upstarts green.*
Hazell, Cars, Superman pic discs of-
fers. 60 Atlantic Road, Sheffield.

SANCTUS (MUSIC from Film If)
1958 single surface scratches Offers:
Brentwood Essex 229043.

RADIO FORTS new double LP
featuring stories of radios City,
Essex, Tower, 390 . . . told by Lord
Sutch, Roy Bates, A. West T.
Albeury and many others. Available
from FRC France, 37 Rue G Card F-
76450 CANY (France) Price £6.99 +
90p (P&P)

STILL LOOKING? we specialise
in finding records, rarities, deletions,
etc. SAE for details. Discolate, 22
Victoria Road, New Brighton,
Merseyside.

DYLAN BOWIE. Zep etc.
Australian rarities. Send 1 1RCs lot
list. T. Hall, PO Bos 35 Southland
Centre, Vic 3192, Australia.

CARS PICTURE Disc (First)
Motors Blue "Airport" X -Ray Spex"
Orange, Pink offers also Costello,
Buzzcocks and other new wave
rarities. Ring Richard 0482 896698.

"EVENING WITH David Bowie"
R.C.A. Promo - offers - Paul
Rotherham (0709) 874098.

ANARCHY EMI (Mint). Orange'
Dayglo, Damned Neat Neat Neat
031-554 2227.

SAM GOPAL. Offers. Box No
8096.

PENETRATION (LUMINOUS),
Squeeze 12" "Cats" (Pink),
Tubeway Army (Pic disc), ,) 999
"Homicide" (Green).Mighest offers
secure. Box No 8093.

BOWIE EVENING with Promo
(RCA), £20, also part collection for
sale. S.A.E. Box No 8092.

IDENTITY PINK £3.00 031-669
0231

CAPITOL RADIO, Choosie Suzy,
Buzzcocks Razorcuts, Costello Neat.
Offers phone Doug 038260828 after
6pm.

FREEBIES, STRANGLERS
Choosie, Parker First, Feelgood
First, £8 each, V.G.C. 01-546 9948,
Eric.

DEMOS/PROMOS, - Clash,
ELO, Meat Loaf, Boston, Judas
Priest, UFO, Cheap Trick, Dr
Feelgood, Santana, XTC, Billy Joel
and others. ALO Who Generation
Album (Brunswick) Tubeway Army
Picture Disc. Sell/Swop for
Stranglers J.J. Burnel rarities,
Demos, etc. Offers 01-346 2476.

BLONDIE + RADIO Stars +.
Lurkers rarities. 444 12" Action -
Cars Pic Disc - Red Rich Kids -
Pistols Bootleg - Stiffs, 1,4,5,8. Of-
fers Guildford 76173.

PRIVATE COLLECTION Anar-
chy EMI + other Pistols, Stones,
Springsteen etc. Phil 0223-67567 after
7pm.

TUBEWAY ARMY Blue Album,
Penetration Luminous Targets. Of-
fers S.A.E. Geoff 59 Molesworth,
Hoddesdon, Herts.

PISTOLS MISSPRESS Friggin,
Jupp Typewriter, Wreckless Recon-
nel one sided Demo, Jilted Rabid,
Buzzcocks Times Up, Teardrops 12",
Pistols, Banshees, Promo's. 01-472
6818.

Published by Spotlight06blictions Limited, 40 tong Acre, London WC2. Filmsetting by Arcl
Filmsetting Ltd, Clerkenwell Road, EC1. Printed by Woodston Newspaper Services Ltd,'
Peterborough. Copyright 1978. Spotlight Publications Limited. Registered at the GPO as a

`Newspaper.

MARSEILLE PROMO album. Of-
fers. Phone Joe, Bolton 77297 after
4.30 pm.

COSTELLO ALBUMS for sale, all
three albums, plus singles. - Red
Shoes, Less Than Zero etc. Offers
ring Dave at 01.599 4806. Good con-
dition.

PUNK SINGLES sale rarities, SAE
Victor, 15 lona Ridge, Earnock,
Hamilton, Lanarks ML3 8PZ.

RARE DYLAN, Stones, Springs -
teen, Bowie tapes SAE 6 Castle
Street, Dromore, County Down NI.

6 0 's COLLECTORS,
Elton/Bluesology (Philips, Polydor),
Jon Anderson 1968 Solo, Stewart -
Schoolgirl/Day Will
Come/Misunderstood, WHO E/P,
Move E/P, Apple Walls E/P, Spec-
tres (Quo), Early Free, Family
Beatles (Polydor) Prettys, Fairies,
Wood, Sheridan, Birds, Oscar,
Dylan, Zappa, Yard Birds,
Beefheart, MC5, Misunderstood,
Mersey Groups, RGM/Meek Planet,
Immediate, 100's more - bids, wants
list + large SAE/IRC - 14 Frankby
Avenue, Wallasey, Merseyside.

X-SPEX DAYGLO (ORANGE) £5
Identity (Pink) £4.20°Motorhead -
MOTORHEAD 12" (Chiswick) £5,
12" Kraftwerk - Neon
(LUMINOUS) £6, Police - Losing
You (Pic) (Blue V.) £4.50,
WH1TESNAKE - Snake Bite (White
V.) £5, Television - Foxhole 12"
(Red) £4.50, Lurkers - Clue + Gold
Flexi £4.50 S.A.E. Key, 40, Priory
Road, Stone, Staffs, Tel. (078583)
6204.

RENTA CASSETTE, cassette len-
ding library, free lifetime member-
ship, write immediately for details
and catalogue number from: Rents
Cassette, PO Box 3, Wareham,
Dorset.

OLDIES 55-78 send large SAE plus
20p for Bumper size lists, 45s, LPs,
cassettes J&J Records, 24 Upperhall
Park, Berkhamstead, Herts.

READING RECORD FAIR Sun-
day August 19th St Laurences,
(Behind Kings Road), Abbey Square,
11.30 - 4.30.

ROCK RARITIES, Private collec-
tion for sale. Box no. 8051

PASTBLASTERS! Golden oldies
available '56-'76. A must for collec-
tors -a godsend for DJs SAE: VAF-
CO, 24 Southwalk, Middleton,
Sussex.

PURPLE, KLOYD, Zeppelin
rarities. SAE for list - 23 Stowe
Close, Ashby/Zouch, Leics.

SINGLES 1956/78 -- send 20p for
20 page list - Rox Liscard Road,
Wallasey, Merseyside.

10,000 NEW/Used singles always
in stock. Oldies, recent hits, collec-
tors items. Send 10p stamp for list.
123 George Street, Mablethorpe, Lin-
colnshire

BOWIE FIRST Philips album with
fold out sleeve 'Memory free festival'
(mercury) Oddity (pic) Philips,
'Evening with' and more offers: SAE
for details Frans, Groenewoud 4,
Herpt, Netherlands.

MARC BOLAN T. Rex fantastic
sale of every T.Rex/Bolan record
ever released in the UK plus import
singles, albums, demonstration discs,
promotion materials and other
rarities. Send SAE to: Paul Johnson,
79 Canute Road, Deal, Kent.

DELETED LPS/singles our
speciality SAE to details to: Skeleton
Records, P 0 Box 4 Birkenhead,
Merseyside.

NEW WAVE/Punk singles and
albums for sale. SAE to Criagston
Cottage, Castle Road, Woking,
Surrey.

For Sale
.1

BATTERED WIVES T Shirts,
Badges S.A.E. Ricochet, Box No 157
Station B, Toronto, Ontario, Canada
MST 2T3.

ROCK AGAINST RACISM Mili-
tant Entertainment: Badge 15p. T
Shirt £1.80 (inc. p&p) Survenir T.H.
'zing 25p. Rhino stickers 15p. Rhino
& Star Poster 15p. Tour Poster 15p.
Enclose SAE RAR(s) Box M 27,
Clerkenwell Close, London ECI.

ROCK AGAINST RACISM 11/4"
Badges; Nazis are No Fun, Rasta and
Black & White Star 15p 13/4" RAR
Star 20p. Enclose SAE. Day glo Nazis
are No Fun T shirt pies in blue or
green £2.35 (inc. p&p). RAR(s) Box
M 27 Clerkenwell Close London
EC I.

ROCK AGAINST RACISM Fan-
zine Temporary Hoarding No. 9.
25p. Subscription (10 issues) £3.70
UK. £4.50 Overseas. Dayglo stickers
10 for 10p. Postcards 4 for 30p. Life
supporters card £1. Misty 12"See
them a'come' £1.50. Proles & Con-
demned EP. £1.25. Alternative
Paisley EP. £1.25. RAR(s) Box M 27,
Clerkenwell Close London ECI.

LED ZEPPELIN!!! NEW COL-
OUR ROCKPHOTOS FROM
KNEBWORTH GIGS! Set of 10 dif-
ferent 5" x 31/2" prints £3.65, 20 dif-
ferent £6.95, or all 30 different for
only £9.90! Sample photo sae + 30p.
- Pete Still Photography, 56 Mar-
mont Rd., London SE15 5TE.

WRISTBANDS. Real Leather.
Heavy Thonged. Send £1 Bents
Leather. 45 Church Lane, Whitwick,
Coalville, Leics.

PUNK TIES. Black Leather. Grain
Look. Patent. Send £1 Bents Leather.
45 Church Lane, Whitwick,
Coalville, Leics.

ARBITER AUTOTUNE five piece
white drum kit Rogers hardware £550
ono. Tel. Woking 72512 ask for Steve

T. SHIRTS. DESTROY, Filth,
Sham 69 (bloodstained), XTC, Jam
(bloodstained), Skids, Clash,
Adverts, Generation X, Small,
Medium, Large, £2 plus 25p p&p
Stuart Reynolds, 36A Thornhill
Road, Rastrick, Brighouse,
Yorkshire

SHAMS LAST STAND. Rainbow
'79 Six Pix 10"x8" Blac and White.

Ae,11041-,if , 49 tssatisii ,

Productions, 8 Upland Crescent,
West Mersea, Colchester, Essex.

BOWIE LODGER Cover T -Shirts
£2.85, Sweats £4.85. They're. good!
Tiger Shirts, 10 Dryden Chambers,
119 Oxford Street, London W I R
IPA.

SEX PISTOLS (SID Vicious Line
- Up) Ten Colour Shots 5"x 31/2"
Including Live £4.25. Listen Record
Shop, 8 Renfield Street, Glasgow G2.

ROTTEN, JONES AND COOK
Visit Radio Clyde. Ten Shots 5"x
31/2" Including Live £4. Listen
Record Shop, 8 Renfield Street,
Glasgow G2.

PUNK LEATHER Belts and
Wristbands with large Pointed Studs.
In Black, White, Red and Blue
Leather. £14 and £5. State Waist or
Wrist Size. Bob Douglas, l.6 DeVere
Gardens, Ilford, Essex.

ELVIS! - ELVIS! - Ultrarare
LIMITED EDITIONS! "BEHIND
CLOSED DOORS" - "BURBANK
SESSIONS" - "THE
GRACELAND A R -
CHIVES". . Plus! Plus! Plus! -
ELVIS "LIVE" IN PITTSBURGH
CHICAGO - INDIANAPOLIS -
DETROIT - CINCINATTI? -
DALLAS - NIAGRA FALLS -
PLus! Plus! rare "LAS VEGAS"
Concerts - RECORDING SES-
SIONS - USA TV SPECIALS -
Plus! Plus! SUPERB CONCERT
PHOTOS in "TERRIFIC COLOUR!
- FANTASTIC ACTION AND
CLOSE-UPS! Send 50p and LARGE
S.A.E. to: EPSM International - 2
Newbuildings, Milverton, Somerset.

BUTTON BADGES. All I". Sex
Pistols 5 different, Polly Styrene,
Stiff Little Fingers, Police, Devo,
Mekons, Buzzcocks, Gang of Four,
Clash, Dury, Skids, Bowie Roxy,
Tubeway, P.I.L., Stranglers, Jam,
Jam on Target, Jam on Union Jack,
Lambretta on Target, Target, Union
Jack, Who, 25p each + SAE or 5 for
£1.00 + SAE. Browse Mail Order, 52
Tynwald Hill, Liverpool, LI37DP.

GROT BADGES, The better
badge, S.A.E. for price list to Grot, 4
Lower Close, Halewood, Liverpool
26.

ELVIS BUCKLES £1.90, complete
with belt £2.90, Bents
Leathergoods(ss) 45 Church Lane,
Whitwick, Coalville, LEICS.

PROMOTION POSTERS. Who,
Jam, Deaf School, Siouxsie & The
Banshees. 2 for £1.00 + 9p stamp. 9
Brunel Mews, Liverpool 6. L62LD.

SHAM 69 - LAST STAND -T -
Shirts S.M.L. £3.00 T.I.T.S., 12,
Blenheim St., Newcastle -On -Tyne.

B52s (THE) - T-shirts, S.M.L.
£3.00 T.I.T.S., 12, Blenheim St,
Newcastle -On -Tyne.

SEX PISTOLS - T -Shirts (state
which one) S.M.L. £3 - T.I.T.S., 12,
Blenheim St, Newcastle -On -Tyne.

JOE JACKSON, - LOOK
SHARP - T -Shirts. S.M.L. £3 -
T.I.T.S., 12 Blenheim St, Newcastle -
On -Tyne.

ELVIS PRESLEY genuine dollar
bills. SAE for details. D Charker, 20
Elmvale Drive, Hutton, Weston
Super Mare, Avon

JOHNNY ROTTEN t -shirt,
printed red and black on white shirt
Photograph. S/M/L. £2.75. Eddi
Bull, Fort Barnes, Rookery Lane,
Lincoln.

' MODS! Target T shirts S.M.L.
£2.75 inc. postage Dav es, 53 Howard
Street. Sheffield. 1.

JAM PHOTOGRAPHS, 10 x 8 in-
ches, 10 different £5 b&w cheques,
PO to West View, Cudworth, Barn-
sley, S. Yorks

DESTROY T-SHIRTS as worn by
S. Pistols! S. Vicious! Headline! T.
shirts S.M.L. £2.50 inc, postage,
Day's 53 Howard Street, Sheff. I .

MOD JAM t -shirt. Union Jack
background, The Jam in large black
letters SZNI/L. £3.25.. Eddie Bull,
Fort Barnes, Rookery Lane, Lincoln. -

MOD ARROWS t -shirt. two large
arrows printed red and blue. S/M/1..
£3.25./Eddie Bull, Fort Barnes,
Rookery Lane, Lincoln.

PIN -ON BADGES to own design,
ideal groups, fan clubs, from I2P,
minimum 50, SAE Kon-Tiki, 117
Nelson Road, Twickenham 01 894
7930

PHOTOS 10x8 B/W WANTED Ir.
Poster Publishing Company live or
off stage: Clash - Vicious - Blondie
- Rotten - etc. - send contact
sheet or 10x8 prints to: APOLLO
TOUR MARKETING, Basement
Studio, 33 Norton Road, Hove,
Sussex. (for full details).

LED ZEPPELIN AT KNEBWOR-
TH! NEW COLOUR CONCERT
PHOTOS! 10 different action -packed
pits for £3.60, 20 different £6.90, or
all 30 different for only £9.90!
(postage inclusive). Refund
guarantee. Also . lates STATUS
QUO! DIRE STRAITS! ROXY
MUSIC! IGGY POP! TUBES!
BOOMTOWN RATS! KATE BUSH!
and lots of others including Bad Co,
Blondie, Blue Oyster, Bowie. Clap -
ton, Devo, Dylan, Feelgoods, Fleet -
woods, ELO, Ferry '77 & '79,
Gabriel, Genesis, Horslips, Em-
mylou, Kinks, Lofgren, Nazareth,
Only Ones, Queen, Suzi Quatro, I
Richman, Runaways, Rush '78 & '79,
Santana, Siouxsie, Stewart, Starship,
Stranglers, Skynyrd, Tull, Tubes '78
& '79, Lizzy '77 & '79, T. Petty '77 &
'78, T. Turner, Van Halen Van Mor-
rison, Yes '77 & '78, Zappa '77 & '78
& '79. PLUS 10" x 8" COLOUR
PHOTOS of Kate Bush, ELO, Blon-
die, Bowie, Genesis, Dylan, Queen, &
Runaways! Sae for proofs & details!
Surprise yourself!!! Send 30p for am-
ple photo of any artist to: Pete Still
Photography, 56 Marmont Road,
London SE15 5TE.

ZEPPELIN TICKETS: Andy,
Willenhall 66837 NOW.

CUTTINGS 75-79 Most groups
SAE Tony 25 Kingston Avenue,
Blackpool.

SENSATIONAL ROCK Wove
sew -on badges/patches - new range
of designs in stock now: - 'Led Zep-
pelin Knebworth '79', 'Stiff' (label

gq-,P4)

Thin Lizzy, Rush, Ian Dury - Sex &
Drugs & Rock & Roll, Nazareth
Status Quo, Sabbath Bloody Sab-
bath, AC/DC, Stranglers . . All ab-
solute top quality. Send 75p (plus
SAE) per badge, or any three for
2.00 (plus SAE). Same day service.
Send POs/cheques to Neil Rushton
Records, 37 Lichfield Street, Walsall,
West Midlands.

BLONDIE-PARALLEL
LINES -T-shirts. S/M/L. £3-T.I.T.S,
12, Blenheim St, Newcastle -on -Tyne. .

ELVIS PRESLEY - CONCERT
TOUR COLOUR PHOTOS -
SUPERB ACTION & CLOSEUP
POSES! (EPFC) 2 Newbuildings,
Milverton, Somerset.

CLASH POLICE t -shirt, blue
policeman on red background with
photograph of band and Clash letter-
ing in black, on white t -shirt. S/M/L.
£3.25. Eddie Bull, Fort Barnes,
Rookery Lane, Lincoln.

TUBEWAY A RM Y -
REPLICAS -T-shirts. S/M/ L. £3-
T.I.T.S, 12, Blenheim St, Newcastle -
on -Tyne.

YOU TELL IT -WE PRINT 1T -T-
shirts. S/M/L. State 3 colour choice.
£3-T.I.T.S, 12, Blenheim St,
Newcastle -on -Tyne.

THIN LIZZY-BLACK ROSE -T-
shirts. S/M/L. £3-T.1.T.S, 12,
Blenheim St, Newcastle -on -Tyne.

THE WHO (LOGO) -T-shirts.
S/M/L. £3-T.I.T.S, 12, Blenheim St,
Newcastle -on -Tyne.

SCORP1ONS-LOVEDRIVE-T-
shirts. S/M/L. £3-T.I.T.S, 12,
Blenheim St, Newcastle -on -Tyne.

ANGELIC UPSTARTS -(Who
Killed Liddle)-T-shirts. S/M/L. £3-
T.1.T.S, 12, Blenheim St, Newcastle -
on -Tyne.

CHEAP TRICK (LOGO) -T-shirts.
S/M/L. £3-T.I.T.S, 12, Blenheim St,
Newcastle -on -Tyne.

RUSH -TOUR OF THE
HEMESPHERES-T-shirts. S/M/L.
£3-T.I.T.S, 12, Blenheim St,
Newcastle -on -Tyne.

SPRINGSTEEN-HE'S THE
ONE -T-shirts. S/M/L. E3-T.I.T.S,
12, Blenheim St, Newcastle -on -Tyne.

Please note
Send only cheques or postal
orders in answer to
advertisements and retain
either cheque stubs or
counterfoils as proof of
payment.

Do not send cash.
KISS COLOUR pies 10 inch by 7

inch two of each member set of eight
f2. Listen Record Shop, 8 Renfield
Street, Glasgow G2.

MOD WHO, BEATLES t -shirts. -
Original sixties designs, the Who
white on black shirt. The Beatles,
black print on white shirt. S/M/L.
£3.25. Eddie Bull, Fort Barnes,
Rookery Lane, Lincoln.

MOD TARGET t -shirt and sweat-
shirt, t -shirt S/M/L £3,25. Sweatshirt
S/M/L. £5.90. Eddie Bull, Fort
Barnes, Rookery Lane, Lincoln.

PUBLIC IMAGE Ltd t -shirt,
printed red and green on white shirt,
photograph. S/M/L. £2.75. - Eddie
Bull, Fort Barnes, Rookery Lane,
Lincoln.

SEX PISTOLS t-shirt, "Something
Else", photograph of Sid Action
Man, black on white t -shirt. S/M/L.
£2.75. Eddie Bull, Fort Barnes,
Rookery Lane, Lincoln.

SID VICIOUS t -shirt, Large black
photograph on white shirt. S/M/L.
£2.75. Eddie Bull, Fort Barnes,
Rookery Lane, Lincoln.

OFFICIAL BUZZCOCKS t -shirts,
- Orgasm Addict printed red and

green, Love Bites printed red and.
blue, S/M/L. £2.50. Eddie Bull, Fort
Barnes, Rookery Lane, Lincoln.

MOTORHEAD-OVERKILL-T-
shirts. S/M/L. £3-T.I.T.S, 12,
Blenheim St, Newcastle -on -Tyne.

STIFF LITTLE FINGERS -
INFLAMMABLE MATERIAL -T-
shirts. S/M/L. £3-T.I.T.S, 12,
Blenheim St, Newcastle -on -Tyne.

STRANGLERS (X-CERT)
LIVE -T-shirts. S/M/L. £3-T.I.T.S,
12, Blenheim St, Newcastle -on -Tyne.

£2 TARGET T-SHIRTS ONLY £2
WHITE T-SHIRT, RED AND BLUE
TARGET. -T-shirts. S/M/L.-
T.I.T.S, 12, Blenheim St, Newcastle -
on -Tyne.

T.I.T.S,-SWEATSHIRTS, same
design as on our T-shirts, only £4.95-
T.1.T.S, 12, Blenheim St,. Newcastle -
on -Tyne.

£2 MOD ARROWS T-SHIRTS
12 -White T-shirt, red & blue arrows. -
T -shirts. S/M/L.-T.I.T.S, 12,
Blenheim St, Newcastle -on -Tyne.

BOOMTOWN RATE
(MONDAYS) -T-shirts. S/M/L. £3-
T.I.T.S, l2, Blenheim St, Newcastle -
on -Tyne.

THEY'RE FUNNY They're rude,
They're crazy, They're lewd. Dozens of
individual stock designs on t.shirts and
sweatshirts. Also full printing service
with minimum 10 shirts SAE to B&S
Promotions (Dept S6) 31 Cumberland
,Road, North Harrow; Middlesex.

JOKES FART Powder, imitation
sick, crappalot tea bags, bloody
mouth chewing gum, exploding pens,
smoke, snow, stink bombs, cigarette
bangers, mucky pup, garlic caramels,
reo hot sweets, saucy sugar when
melts little willie floats to top, hitter
masks, sea monkey now wonder pets,
big bang guns, over hundred super
jokes, saucy posters, novelties, magic
tricks send SAE for colourful
brochure and FREE GIFT To Jokers
Corner (Dept S) 167 Winchester
Road, Bristol BS4 3NJ.

JAM SHOES sizes 4-11, lace or
buckle £14.99 black, black/white,
red/white, blue/white, green/white,
brown/beige. CREEPERS sizes 2-11,
lace or buckle, £17,99. Red, blue,
gold or black suede, white or black
leather, SHARP POINTS size 6-11,
Chelsea boots (Beatle style), black
leather £19.99; Zip boots, white or.

black leather, white or black suede
£19.99; shoes, all £17.99, Brogue
points, black or brown leather:
Chelsea shoe in black or grey leather:
plain points in white, tan, black,
brown or burgunday leather. JOE
JACKSON side lace points, size 6-11
special price only £18.99. White
black, brown or tan leather. White or
black suede. LUREX SOCKS silver,
red, turquoise, navy, gold, yellow,
lime sky, purple, £2.49. FLOURES-
CENT SOCKS pink. navy, lime,
yellow, purple, lilac, red, white, tur-
qoise, orange plain £1.75 or striped
£1.99. Add £1 per pair shoes and 20p
per pair socks post and packing. State
2nd and 3rd choices when ordering.
Send cheques Postal orders or cash
to: Melanddi Shoes (5), 10 Carnahy

. Street, . London WI CALLERS
WELCOME

Publications
NEW FANZINE. MOVIN' ON,

Doll By Doll, Cure, Pack, Royal
Family etc, 35p. SAE, 192 Dane
Valley Road, Margate, Kent.

E.L.O. SPECIAL. 50p. + s.a.e.;
17 Westpark Avenue, Margate.

BOLAN, BOLAN, "Cosmic
Dancer" issue 11 out now. Exclusive
interview with Keith Altham. 35p &
s.a.e.; 17 Westpark Avenue,
Margate.

SEX PISTOLS double size
booklet. Only 100 left 75p & s.a.e.; 17 -

Westpark Avenue, Margate.
KWAHZI - PLENTY of red faces

soon.

MuSical Services

ORGAN ELECTRIC Conway
Magnus. Brand new £199. Dawson
01-391 1890.
AMPLIFICATION REPAIRS,
Speedy reliable service. 'Phone Nick
01-883 6775.

ABSOLUTELY FREE. 'Twenty
Songwriting Questions answered' is a
booklet explaining copyright, promo-
tion, publishing, recording, con-
tracts, royalties, song contests, set-
ting lyrics to music without payment,
etc. Free from International
Songwriters Association (Sounds).
Limerick City, Ireland

LYRICS WANTED No Publica-
tions Fee. II St. Albans Avenue,
London W .4

Musicians Wanted
DRUMMER WANTED for Punk

Band. Own gear, transport if poss. no
time wasters, London Area Tel. Julie
01-499 2973 after 7.00 pm.

GUITARIST (17) Seeks
Motorhead/Punk Band. Newcastle
Area. No Experience. Ring (0632)
843862.

GIRL MOD BAND. Urgent re-
quire Backing Group. Contact: Day
01-253 7316 Donna, Night 01-591
0818 Marion.

FOUR GIRLS seriously into Reg-
gae music require instrumental back-
ing to form group. No time wasters.
(021) 523 6878.

ORIG. WRITER GUITARIST
VOCALIST wants to join/form pro
band mid tempo. Nick 01-856 9480
London.

Special Notices

JOHN DEACON my best friend,
have a wonderful birthday, love and
kisses Jan London.

THE FUTURE of music. Lets start
something new. All welcome to reply.
Peter Box No 8097.

TO TREZ ANNE -MARIE AND
JACKIE, Missing you dearly. Lots of
love Andy Gary and Steve from
Westward Ho!

NORMA G. You mean everything
to me, still love you, Barry Gateshead
X XXXX.

DRUM TUITION 01-435 7379.
FREE FESTIVALS information

phone B. I .T. (01) 229 8219

Tuition
DRUM TUITION 111-435 7379.

Situations Vacant
LYRIC WRITERS REQUIRED

BY RECORDING COMPANY.
DETAILS (SAE):- 30 SNEYD HALL
ROAD, BLOXWICH, STAFFORD-
SHIRE.

f100 MONTHLY Addressing mail-
ing envelopes at home. Your area
plan. Only 1.99p. From Workers
Business opportunities, Lambridge
Grange, Lambridge, Bath, Avon.

Mobile Discos

POWERHOUSE HEAVY
METAL ROADSHOW bookings 01-
368 9852

STEVE LEES - Sounds from the
street. Dow nland 52602.

sfEVF DAY 01-524 4976.

i'Fan. Glut's
GENESIS OFFICIAL Club. Send

SAE to Geoff Parkyn, Genesis
information, PO Box 107, London
N6 5RU.

TONY HANCOCK INTERNA-
TIONAL: Calling Hancock Collec-
tors?(THMC) 2 Newbuildings,
Milverton, Somerset.

OFFICIAL UK SUBS FAN CLUB
send sae to: P.O. Box 12, Guildford,
Surrey.

BLONDIE OFFICIAL fan club
send SAE to PO Box 63, London W2
3 BZ.

STATUS QUO supporters club
send SAL to PO Box '63 London W2
3BZ.
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MAIL ORDER NATIONWIDE FREE DELIVERY
375 LEWISHAM HIGH STREET
LONDON SE13

Package 1

IWN ROCK KIT Drum Sizes 24" BASS
(13x9) + (14x10) + (16x18) FLOOR TOM  CHROME
SNARE PLUS ALL HARDWARE £485

Package 2

POWERMATE Drum Sizes 22" BASS
(12x8) + (13x9) HANGING TOMS (16x16) FLOOR TOM 
(13x9) CHROME SNARE PLUS ALL HARDWARE £460

Package 3

reffl THUNDERKING Drum Sizes 22"
BASS DRUM 12x9 AND 13x8 HANGING TOMS  16x16
FLOOR TOM  CHROME SNARE PLUS ALL
HARDWARE £420
SATISFACTION GUARANTEED OR YOUR MONEY
BACK IN FULL.

SOUTH EASTERN ENTERTAINMENTS LTD DIRECT HOT LINE

MUSIC HOUSE 2

ONLY £25 DEPOSIT ON ANY PACKAGE
STATE YOUR CHOICE, SEND YOUR DEPOSIT AND LEAVE THE REST TO US

01-690 220516
Package 4

MAXWIN ROCK 705 KIT  Drum Sizes 24" BASS
DRUM  13x9 + 14x10 HANGING TOMS 18" FLOOR
TOM  CHROME SNARE PLUS ALL HARDWARE PLUS
CYMBALS £269

Package 5

MAXWIN 405 FUNKY KIT Drum Sizes 22" BASS 12x8
+ 13x9 HANGING TOMS  16x16 FLOOR TOM 
CHROME SNARE PLUS ALL HARDWARE £199

Package 6

MAXWIN 805 Drum Sizes 22" BASS (13x9) + (12x8)
HANGING TOMS  16x16 FLOOR TOM  CHROME
SNARE PLUS ALL HARDWARE £255

You can pay by Access or Barclaycard in full or just the
deposit by phoning your card number on 01-6902205.

ALL PRICES INCLUDE VAT & DELIVERY

Records Wanted

RANOVES !!! Bootlegs, Cuttings,
Badges:- Box No: (8090).

DONOVAN ALBUMS. Whats Bin
Did and Fairytale. Plus any verities
or Bootlegs. Also early Avers
albums. Slough 45076.

GONG'S Continental Circus,
NAZZ 1, II and Ill. I will pay good
prices. Steven Sheehan, 6 Oakfields
Close, Stevenage, Herts.

PSEUDO EXCISTERS E. P .
Wanted. S. Cottam, 55 Collingwood
Road, Long Eaton, Notts.

ALICE COOPER Bootlegs. Good
Prices Paid. Records only. Barry, 101
Daws Lane, Mill Hill, London NW7.

HENDRIX BOOTLEGS Also
Photo's, Cuttings etc. Photocopies
OK. Alan, 20 Broom Grove, Kneb-
worth, Herts.

WINGS, ZEPPELIN, Rainbow,
Bootlegs, plus any rarities, Box No
8101.

JOHN'S CHILDREN Singles
'Midsummers Night', 'Just What
You Want', Marc Bolan Singles,
'Wizard', 'Third Degree', 'Hippy
Gumbo', 'Riot Squad', 'Jump ,
Johnny Kid 'Shakin' All Over',
Wayne Fontana 'Hello Josephine',
Heinz 'Diggin' My Potatoes', Box No
8100.

RUSH LIVE recordings from
Hemispheres or Kings Tours.
Tangerine Dream Bootlegs. Records
or cassettes. Jim, 27 Kingsburgh
Drive, Paisley, Scotland.

GEN.X BOOTLEGS, rarities
V.G.C., Sandy, 22 North Loch Road,
Forfar, Scotland.

LED AL PAt
.511.C1L

/PONT AND SADA 11P111.7
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Blonde
Life size
5' x 2'
£1.25

New Blondie
No. 1 £1.20

New Blondie
No. 3 Zebra

swim suit £1.30

Free illustrated
Lists s.a.e.,

Bowie, Blondie
Heavy metal our specialities

BOWIES SANTA Monica or Thin
White Duke for your Tubeway
Army's "Bombers", "Park lz",
"Friends" Picture Disc, must be
mint. (Covers mint too). 5 Thatcham
Green, Newstead, Stoke-on-Trent
ST3 3DL.

CASH FOR your Albums. Will
collect large quantitites Aylesbury
86276.

HAWKWIND SONIC attack
single with bag please state price. Box
no. 8068.

RECORDS BOUGHT or exchang-
ed Milton Keynes 642587

ALL LPS Cassettes bought/
exchanged bring any quantity to:
Record & Tape Exchange, 38
Nottinghill Gate, London W11 (01-
727 3539). LPs or cassettes maybe sent
with SAE for cash. (Estimates on
request).

TUBEWAY ARMY,
MAGAZINE, HAMMILL,
V.D.G.G., Joy Division, Simple
Minds, Bootlegs, live tapes, cuttings
etc. Box no. 8065.

Wanted

PISTOLS BOOTLEGS, Inter-
views, cuttings anything - Box No
8091.

COMIC BOOKS Marvel and D.C.

Good prices paid, Phone Steve on
Burnham (Bucks) 4537 anytime.

WANTED REZILLOS specs
urgent Good price paid, offers? 31
Lambeth Road, Kingstanding, B'ham
B44 9N R.

CRASS LIVE tapes wanted. Brett,
1 Honister Place, Stanmore, Mid-
dlesex.

BOOMTOWN RATS fan (s) for
their forthcoming tour, Lizzy, 9
Beaumont Tce., B/Ferry, Dundee,
Scotland.

WANTED LIVE tapes, radio ses-
sions, press cuttings on DEF Lep-

AFGHAN COATS!
REAL BROWN

EMBR

SHEEPSKIN

 Standard: 36"
long £27.50
Special Oty

42" 634.50 pip
£1.10 chest
30"-38" waist
coats: £13.75

ch 40-

44 £16.75.

FURS AND JEANS IS)

48 MANOR VIEW,
LONDON N.3, 01-346 3432 Thus Evng.

Visitors ring first.

4

DEBBIE ZEPPELIN KATE BUSH PRESLEY

SETS OF 3 10 x 8in COLOUR PHOTOS as illustrated only £5.50
including VAT & P+P. All photos are hand -printed in full colour on Kodak
paper. See For Sale column for more details. Full lists and catalogue sent
with every order. All orders sent by return. Money back Guarantee.

DICK WALL IS PHOTOGRAPHY, 159 Hamilton Rd, LONDON SE 27 9SW'

Debbie Harry
54" x34" £2.35 A

post 40p

New Blondie
No. 2 (white
shorts) £1.30

harlequin,
68 St. Peters Gate,
Stockport, Cheshire

postage 3(5P
-2 posters 50 extra

Bowl Jacket',
E45.00

16 Pleated Bowl
Bag's

(8 Front & Back
32" kneel

£27.50
Spearpoint Collar

Shirts
E19.50

Matching Thin
Tie's
E3.95

Available in:
Black, White,
Lt Blue, Royal

Blue, Wine, Navy,
Red & Yellow.
All item's are

made to measure
so please state
chest, waist

`i  collar size hip
and inside leg

measurements.
All prices include

P&P
Personal Caller's

welcome
Carnaby Cavern

Supply i1
Hi Tension. Leo

Sayer, David
Essex, Edwin

Starr, Manhattan
14119116 Transfer, Four

Tops.

I Carnaby
So why not you.
Cheques Et PO's

Cam to:

Larnaby Cavern Clothiers Ltd
3 Newburgh Street London W I A 4Q6

Tel 734 3971

yard, Wild Horses, Max Websterm
Samson, Angelwitch, Liar, Iron
Maiden. Alex Main, 9 Raithburn
Road, Castlemilk, Glasgow.

DUDLEY MOORE'S album "To-
day" good price paid. Sasha, 19

Poplar Ave, Gorleston, Norfolk.
GENX PEEL Jensen Sessions Live

Tapes. Also Ants, Slits etc. Box No
8102.

DR WHO, FIREBALL X.L.5,
STINGRAY, THUNDERBIRDS,
U.F.O., SPACE 1999, CAPTAIN
SCARLET, BATMAN, ANYTHING
FROM THE 60's OR 70's WANTED

TOYS, BOOKS, Badges, Cards,
Games and especially Century 21
singles. State prices. Mitch, 29
Briardene, Lanchester, Durham DH7
OQD.

ABBA TICKETS. Two double full
priced tickets. Genuine only 01-841
9769 Lee.

PATTI SMITH any items Box no
8000

BEATLES MEMORABIUA.
Books Magazines Photos Novelties
Fan Club Items Prices Please Magical
Mystery Store (Basement) 24, North
JOhn Street, Liverpool Merseyside.

MAIL ORDER DRUMS
Maxwin Rock 705 kit
Giant five piece outfit

complete with stands and fittings only:

£269.00
FREE DELIVERY TO YOUR DOOR

SUPER BARGAIN OFFER

Drum sizes: 14" bass drum, /8 x 16 floor tom, /3 x 9d /4 x 10
honginu loins, 6 1/2" concert snare.

EXTRAS AVAILABLE
Complete set Le Blond drum cases only I69: set Lyn cymbals
(hi -huts IF ride) f39; set Lilco cymbals au -hats & ride) f89.

Mailable in black, white, siher, gold A burgundy.

AA'. N.

Just send your cheque or cash to the address below
and we arrange immediate free delivery. If you prefer
credit terms simply send £10 deposit and leave the
rest to us. BARCLAYCARD users: Phone us your
number and that's it!!
SAVE AND EXTRA flO!! Bring this ad to our shop
and save £10 off any Maxwin or Tama kit you buy!!
H'e have the best selection of drums in London. Phone for info.
LUOWIG SONOR TAMA PREMIER MAXWIN

-GIGSOUNDS
85 Milehaml.ane
Streatham SV4 lb
lel: 01-769 5681

X-ray  spec's that give you the
amazing illusion to see right
through everything you look atl
See the bones in your hands, the
YOlk in an egg. the lead in a pencil
and the most amazing things.
when looking at girls and friends'
Especially amusing at those tun
parties' £1.1c

incl. P. & P.

orris, so as not to w[Now,.
ted C W 0on to

so

SENE PARK PRODUCTS, (S.33),
LAMBERTON HOUSE, SENE PARK,'

HYTHE, KENT CT21 5X8._,

Rome £33
Holland from £10

Paris from £11
Barcelona from £29
South of France £25

Athens £32
Stockholm £39

Istanbul £44
Munich £32

Delhi £97
Lisbon £47
+ worldwide

economy travel

Contact

gic B
66 Shaftesbury Ave,

London W1,
Tel: 01-439 8471

GUITARS! AMPLIFIERS! KEYBOARDS! MICS!
DRUM KITS! SPEAKERS! DISCO -UNITS! LIGHTS!

EFFECTS PEDALS! SYNTHESIZERS! ACCESSORIES! etc. etc!

UP TO 50% OFF RETAIL PRICES - H.P. TERMS ACCESS BARCLAYCARD
OPEN 7 DAYS A WEEK (SUNDAYS 2.30 - 5pm) FREE DELIVERY ANYWHERE

IMMEDIATE FREE ADVICE PRICE QUOTE TELEPHONE 0206 47151

RING OR WRITE FOR FREE CATALOUGES BROCHURES BY RETURN OF POST

MORE MUSIC CHURCHWALK COLCHESTER ESSEX

SMALL SOUNDS -order form and advertisement rates
RATES Et CONDITIONS EFFECTIVE 16th
Oct '78
Under the headings:
MUSICIANS WANTED, PERSONAL,
SPECIAL NOTICES, RECORDS FOR SALE
and any -other PRIVATE/TRADE
announcements.

10p per word.
All words in BOLD FACE after first two, 5p
'per word extra.

BOX NUMBERS: Allow two words plus 50p
service fee.

SEMI -DISPLAY ADVERTISING:
£8.50 per single column inch
£3.40 per single column centimetre

PLEASE PUBLISH MY ADVERTISEMENT UNDER THE HEADING
I enclose

Postal Order/Cheque value f
for insertionts) commencing with issue dated -

to cover cost and made payable to Sounds.-'

All small Sounds ads must be strictly ,,repaid by PO or ctiaque CASH WILL NOT BE ACCEPTED.

I

SERIES DISCOUNTS:
5% for 6 insertions
7'/2 % for 13 insertions
10% for 26 insertions CLASSIFIED AD'

The Publishers reserve the right SOUNDS

to refuse or withdraw Spotlight Publican°,
40 Long Acre

advertisements at their London WC2E 9JT
Tel: 01-836 1522

discretion.

NAME.

ADDRESS

Name & address, when included in advert must be paid for
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ALTERNATIVE

ULCER
DATE -- SUNDAY August 5,
1979. Venue - Hammersmith
Palais. Band - Stiff Little
Fingers. To the strains of 'Land
Of Hope And Glory', SLF hit
the stage with a brilliant
'Suspect Device'. From the yen,
start I could see the trouble
makers. Massive knuckleheads
standing around in groups 'seig
heiling' the band. Into
'Alternative Ulster' and they're
clearing people away. Jake
Burns spots them and says that
"They aren't going to ruin this
gig, like they did at Sham 69."
A huge roar comes from the
crowd that came to see the
band. A skin jumps on the
stage and embraces Jake: the
well attired bouncers move him
away. Between numbers 'Seig
Hells' can be clearly heard. I

was sickened.
The band were on for about

50 minutes, and then they came
back for the encore. They play
three-quarters of 'Tiger Feet',
and then stop. About ten skins
are running after one terrified
person. Jake requests that the
spotlight is put upon them. It
is, and they look sheepishly at
one another. People are now
drifting off. Jake says that they
are bastards, and throws the
microphone down. He
contemplates throwing his
guitar but resists the
temptation, the drumkit is
destroyed with one push from
Jim Reilly, and the band storm
off. The houselights go up, and
the gig is over. All 55 minutes
of it. £3.20 well spent? Outside
it was pure 'Clockwork Orange'.
Innocent Bystander 521984.
(Address withheld for
obvious reasons)

JIMMY RIDDLE
THE MNE review of the
Murders 96 farewell gig,
London; "A tearful Jimmy
Persuit after the Murds farewell
gig at London on Tuesday said
that he was sick and tired of all
the violence at Murderers gigs
and he was glad that Murderers
96 were now disbanded. When
asked for his comments on
Murderers' torrid history Mr
Persuit said "In the beginning it
was just for murderers on the

,,,street but British Movement
murderers have got hold of it
now." Asked if he thought
whether song titles such as "If
The Murderers Are United
(Then They'll Never Be
Dismembered)' and 'Hurry Up
Crippen' could have possibly
attracted a violent element
Jimmy said "No way. Our
songs are just about people
having a good time, but some
people have got a real down on
Murderers and we have
been subjected to a hell of a lot
of banning and police
harrassment. It's just not fair."
- Norman Kark.

BILL'S ALL RIGHT
RIGHT YOU lot, I have had just
enough of the press - and
music papers in particular --
getting at our coppers. It seems
that hardly a week goes by
without someone or other
branding the police (not the
group, you rabble) as
racist/fascist pigs. Well I and a
lot of others of my age group
reckon it's about time you lot of
drunken sods and idle
degenerates came to your
senses (if it's possible) and
realise how bloody marvellous
our police force is. They've got
a bloody hard job fighting crime
without having to cope with
abuse thrown at them by sods
who don't have any sort of
respect for authority at all.
People say coppers are corrupt
and use violence - bollocks! If
someone was hitting you over
the head with a piece of
drainpipe you wouldn't ask
them to 'kindly put it down'
would you? You'd try and
bloody well protect yourself.

" so do they.
ti-rhern

THANX FOR the terrific picutres of all the dishy males in
'letters' (KK Downing, Mick Schenker etc) but how about'
some cute boys in SOunds for all us gay rock fans? I think
you should have a picture of both Mick out of Japan 'cos
he's got a pretty face, and a picture of Fabean out of
'Cuddly Toys' cos he looks well hung! If you print nice pictures
of these gorgeous axemen I will literally cream my jeans, and
paste them on the gay switchboard office wall. - Steven B.,
a gay Euston Punk

OTWAY's nude feet

LAST WEEK On this very page you were responsible for
giving my brother a cheap thrill. (It was MY copy of
Sounds). Admittedly it was probably quite unintentional on
your part, but the sordid fact remains that by printing a
picture of Rob Halford's leather clad thighs you sent my
brother into a quite enviable state of ecstasy. Since I
absolutely despise 'Big Rob' (snigger, he always reminds me
of a plucked chicken for some reason!) I found the whole
thing utterly puke provoking.

However, I would feel much better (and incidentally, much
more likely to buy Sounds next week) if you would please -

print a picture of one of John Otway's feet, preferably naked
arid preferably the left one. (Not that I'm the least bit
perverted you understand!) Yours in trembling anticipation.
- Ferrette de Mowbray, Melton Mowbray, Leics.

FABEAN of Cuddly Toys

Ireland, how the hell are they
expected to crack down on the
bloody mindless psychopaths
that call themselves the IRA if
they can't use hard -questioning
methods - they might as well
pat the killers on the head and
send them away with a warning
-- fat chance of no more
violence.

- Occasionally people have to
use force to fight force but if a
copper so much as raises his
hand to clobber someone he's
accused of violence. A lot of
rumpus was made of Blair
Peach's death. What about all
the brave coppers in Northern
Ireland who get blown up each
year plus all those injured at
rallies and at footy matches?
Christ I feel sorry for them -
there they have to protect
factions which brand them
racists from factions who are
out to get as many scalps as
they can - once again the
poor bloody coppers are caught
in the middle.

The situation is also made

worse by papers like yours
implying that it's 'hip' to be
anti -police. You know where
you can stuff that theory. Give
our police a break - they are
bloody marvellous, Wendy,
Allerton, Liverpool 18.

BRENT CROSS
THIS MAY appear like one of
those "I'm not a Racialist but

. . ." letters that appear in the
daily press, but I am writing this
to correct the wrong impression
given in Jaws (August 41
concerning the cancellation of
the open air gig organised by
Young Socialists in Brent, held
at a local park, and featuring
The Ruts and Misty.

As much as I deplore the
actions of NF/BM skinheads,
your report, brief as it was, was
incorrect. The gig was due to
start at 3.00 pm on Sunday
afternoon, and from about 2.00
pm onwards, around 2,000
people had gathered at the
park. Noticeably, but
supposedly discreetly, there
was a coach load of police
parked in a nearby street, as
well as several patrolling on
foot. I don't think, however,
that their presence caused any
provocation.

At the park a stage and some
equipment such as speakers
and a mixing desk had been
erected, and because of the
rain, the start was going to be
delayed until 4.00-4.30 pm, I
learnt from one of the
organisers. Then, just after 4
o'clock, and with no
announcement, all the
equipment that had been set up
was taken down.

Naturally enough, the
anticipation and frustration that
had built up among the crowd
led to missiles and abuse being
hurled at the stage and any
organisers visible. When the
skinheads started chanting and
raising their arms, it was
evident trouble was going to
begin, and at one time they
threatened to run amok through
the rest of the crowd.

It was then that my friends
and I decided to leave, as it
was clear that no music was
going to be played, and we
didn't wish to provide the
skinheads with something to
vent their feelings upon, not
being of the same persuasion as
them.

It was as we were leaving
that things got worse, and the
stage was invaded, with pleas
from organisers via a
megaphone, to clear the stage,
the first official announcement
that was made. It was only later
that I learnt from another
organiser that the gig had been
cancelled due to bad weather,
and therefore the stage invasion
and chanting etc were
subsequent action of the
cancellation. It must be pointed
out that the stage was not
covered by a roof or anything
else, and there was a danger of
the bands electrocuting
themselves.

The frustration was only
natural, especially as no official
announcement by organisers or
band members were made
and everyone was left gig -less,
having stood waiting in the
wind and rain for about two
hours, and no doubt out of
pocket. I personally wasted
£1.60 and an afternoon.
Perhaps better organisation
would have recognised the
necessity of a covered stage.

Still, all this obviously does
not warrant the behaviour of
the skinheads, but I feel the
matter had to be rectified. Your
report was presumably written
as it was to add more
effect/sensationalism to the
events at Sham 69's Rainbow
gig.

I hope you print this to admit
to your mistake, but the
intention is to do this, and not
to glorify the actions of the
right-wing skinheads or
condone their behaviour or
absolve them from blame for
their actions - R. Manchee.

I NEVER thought I would have
to write a letter like this but I
am getting really pissed off
about how the 'punk' scene has
turned out. All this arguing
between different groups really
gets me depressed. I read
Parsons and Burchills book and
I laughed at it first but I'm
beginning to see through the
fog now. Rock'n'roll is dying. I

have to admit that Lydon is
almost right about it being
stone -dead but disco is also
dead. Disco, rock'n'roll, heavy
metal, reggae, mod and punk
have all thrived on fashion.

Look at punk. The Pistols
started it off, but it started to
go wrong. The destruction of
the Sex Pistols started when
Matlock was sacked and
Vicious was brought in. Then
there were all the band -
waggoners. Most made few
records and split while others
hung on and what are we left
with?

For a start there is Pursey.
He wants to 'bring punk back
alive' but he has helped to
destroy it along with a lot of
other wankers. He was quoted
in Sniffing Glue 12 (July '771
that he 'wanted to rub the rich
kids' noses in the shit he had to
put up with'. Go forward to
April '79 on Radio One's
'Personal Call' he stated to
some stupid bitch that punk
was not only for working class
but for 'everyone'. On the same
show he didn't want Sham to
be the best band in the world,
that it was the lyrics that
counted. Now he joins up with
Cook and Jones who he claims
are 'the best rock musicians in
Britain'.

Finally in SG 12 (before
Sham signed to Polydorl Pursey
said you shouldn't buy records
from groups but see them live
instead otherwise the smaller
groups would die out leaving
another set of supergroups. But
are the Sex Pistols Mk III not
going to be a big 'supergroup'?
How could we see Sham after
they gave up gigs? I've come to
the conclusion that Pursey
didn't make up his group's
name from a bog wall but using
the 'Sham' as in 'fake'. Pursey
stinks.

When the original Chelsea
line-up split Gene October
formed a new Chelsea while the
other three formed Generation
X. They used to wear rags and
sang a song with a line saying
they would never sell out. Now
they often release very safe -
sounding singles and Idol now
reclaims his middle-class
background. Idol said all groups
had to sell out. I suppose they
do to get the money he's
making. Then again there's the
Clash. Their 2nd LP was grossly
over -rated. Their music is losing
excitement, their politics are
dwindling to pop songs and Joe
just wants to look 'sort of flash'
these days. Easy to do with his
bundles of money.

Then you come to the real
dirt. The scummy groups who
never shouted against anyone
but who posed in punk gear to
get themselves noticed. Groups
like the Rats, Blondie, Dickies,
Undertones and all the
others who would slash
their wrists to get in the Top
20. Nothing makes me sicker
than to see school -kid morons
who know f--- all about punk
thinking these:groups are punk.
Pop more like.

A new group 'The Cockney
Rejects' claim they will never
commercialise. The originals all
said that as well though.
Captain Sensible once said that
the hippy groups took the
money they ripped off fans and
ran. He said he wouldn't be
fooled again. I'm sorry to say
that you have Cap! Pursey
fooled himself because he said
punk was about saying what
you felt and he also slagged
Lydon, but Lydon's lyrics in
'Public Image' are the most
valid I have ever read. Read PIL
reviews. Lydon isn't punk but
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he knows what he is talking
about. God save all the Real
Punk bands who are keeping
rock'n'roll just alive. In your
next issue of Sounds instead of
putting 'Roscoe Moscow --
Who killed Rock'n'Roll' in it
print this because it's people like
Pursey, McLaren, Idol and
Geldof who really helped to kill
it. -A Scottish punk who is
unemployed and depressed
with 'pop punk'.

DICK BARTON (1)
WITH REFERENCE to the
criticism of Rainbow's new
album 'Down To Earth', we
have come to the conclusion
that Geoff Barton is a purulent,
sudoriferous dotard. I Well put
- Intellectual Ed.) What have
Rainbow done wrong to
deserve being reviewed by
'Bender' Barton, (He isn't -
Homosexual Ed.) who obviously
knows little, if anything, about
them?

He incorrectly names one
track i.e. 'Lady Starstruck'
which should not have the
'Lady' bit at all. He also admits
his insanity by saying that he is
a Kiss fan, and has the audacity
to compare this crap band,
through their lyrics, with
Rainbow. He should have saved
his comparisons with Kiss for a
Dooleys album review.
Listening to Kiss is enough to
make a stunted budgie writhe in
its own excrement. ( Well put -
Scatalogical Ed.)

He complains about 'Catch
The Rainbow' from 'On Stage'
(which happens to be 3
minutes shorter than the
cretinous one stated); but even
if it was 31/2 hours long, would
it not be true to say that 31/2
hours would be better spent
producing excellent heavy rock,
than putting on make up as do
Kiss? Also, I don't think that
Tony Carey and David Stone
would take kindly to being
called 'ham-fisted singalong pub
piano players'.

How can 'All Night Long' be
said to be like 'one from the
Simmons/Stanley songbook',
when the track is in fact written
by excellent musicians, and
therefore nothing like anything
Simmons and Stanley have
produced.

In answer to the 'Bender's'
question about whether the
album is worth buying; well
obviously it is, miles more so
than 'Dynasty', which I recently
noticed was being flogged for a
mere £2.99, in a desperate
attempt, by one of our local
record stores, to attract the
attention of the insane
customer.

To sum up this letter, I hope
for Barton's sake (or maybe I
should not) that Blackmore
doesn't get to know of the
reviews or he could find himself
in the 'Danger Zone'. - Phil,
Sime and Rick of the Anti
Kiss League, York.

HATCHET JOB
HAVING READ an article
slamming Molly Hatchet I
thought I'd write one thanking
them for a really nice album. If
they are to be compared to
Lynyrd Skynyrd then listen to
'Gator Country' - probably just
as good as 'Freebird'. To Phil
who criticised them - I think
Hendrix would turn in his grave
to hear Blondie is the best thing
to come out of America. If your
taste lies with that crap, then
you shouldn't mock good
music, otherwise the Hatchet
will be on you. - Alan,
Sydenham.

LEPPARD SPOT
JUST SUPPOSE for a minute
that rock music could be
likened to horse racing, and an
ante -post market could be
formed on potential bands, it
would be more than likely that
Def Leppard would receive the
shortest odds. After quite a
substantial amount of publicity
c/o, John Peel, Andy Peebles
and Sounds of course, this
band (if their debut on vinyl is
anything to go by) will make
Rock League Div. I.

Not only are they all good
players, they have also
approached a tough assault
course in the right manner, and
at just the right time. Their EP
simply called 'The Def Leppard
EP', is nothing short of brilliant.
I can see this platter being
much sought after when Def
Leppard take a stranglehold on
the world of Heavy Metal, both

Honey, that's what I want
LIFE HAD lost its meaning. I was bored with Blondie, nackered with Niagara, cool for Kate. Even
staring at my Kirsty MacColl sleeve failed to raise much interest. I'd even taken to ringing up the
Iranian Embassy and shouting 'The Shah Is Fab' to put a bit of sparkle back into my life. And then
it happened. I opened last week's Sounds and saw the picture of Honey Bane of the Fatal
Microbes. Suddenly life was worth living. What a peach. Honey, Honey, Honey . . . - Pooh
Bear, Pooh Corner, Sussex.

I FEEL I must protest at your continual use of the female sex to satisfy a section of your readership
(Well put. - Double entendre Ed.). For how much longer will women in rock have to put up with
being used a sex objects? Sounds has been most helpful to progressive movements such as 'Rock
Against Racism' and has always attempted to be ahead in its political and social thinking, so lam
surprised that this music paper continues to be so blantantly sexist.

The practice of printing photos of Debbie Harry (or whoever) pouting and so forth all help to
undermine the work of feminist organisations such as 'Rock Against Sexism'. The mass media
can have great influence on people's attitudes, and I'm sure that you at Sounds are aware of that.
As most papers etc, treat women as objects and not human beings, it would be most encouraging
to see a music weekly like Sounds take a firm stand against this kind of thing. I hope you will at
least think about it. - Mark Challen, Ilford, Essex.

I WOULD like to know why you decided to illustrate your Maximum Technology section with
gagged and bound women. As a female I considered the whole thing offensive and no doubt other
female readers (you realise females read your mag don't you?) felt the same. No doubt you'd give
space to RAS who are endeavouring to improve the image of women in rock. So why don't you
make the effort too? - Lydia Duemmel, Bristol 6.

WHEN I first moved into my Wharfdale Linton, life was fun. The owners would play nice, loud
music. AC/ DC, Sabbath, Quo, Motorhead bootlegs etc. However my life has become appallingly
dull due to the new owner's crap taste in music. (Disco - enough said). But, horror, worse is to
follow.

Thursday was THE day of my life, the day I always bought Sounds. Then two months ago
disaster struck. The last picture of Lita Ford was printed and now all we get is Debris Harry and
Niagara. The last issue had Kate Bush in it, a huge step in the right direction, so please, I beg, print
just one more picture of Lita or Vicki Blue just to make my life in this Wharfdale Linton a little more
exciting, after all I do suffer and if I do not get my last wish I shall be forced to move to a new
speaker. Any offers? - Jona, HM Fanatic, & a Frantic 4.

here and in the colonies. Yes,
at last we have a new 'no
nonsense get down and get
with it'. Rock band emerging
from the glut of Disco and New
Wave, and let's hope that they
don't fall by the wayside for
some goddam stupid internal or
managerial reason, like Lone
Star did a couple of years back.
- Tony Shelley, Birds Nest
Ave, New Parks Est.,
Leicester.

HEART OF CLASS
I'D LIKE to object to the
slagging the late New Hearts
are getting from the music
press in every article on Secret
Affair. They have been put
down as 'power-floppers' and
'no-hopers'. This is because
they are only thought of as they
were in the last months before
the band split, or worse still as
they were at the Reading
Festival.

New Hearts were very much
involved in the start of this
current mod 'renewal'. As the
support band on the Jam's
1977 November tour they were
much admired by the small
band of mods who had begun
to follow the Jam, for their
powerful pop songs, their
attitude to music, life, posing
etc and their clothes.

Quite justifiably they refused
to be classed as a 'mod' band
at that time, as this would
certainly have caused them to
be rejected by the majority of
press and punters. Nevertheless
a handful of mods did adopt
the New Hearts as the band to

see when the Jam weren't
gigging, although this following
dropped as the power pop hype
got to the band.

To me personally the New
Hearts were a really F.A.B.
band. Had it not been for the
press (Tony Parsons your
review of 'Teenage Anthem'
has not been forgotten) they
might have become really great.
At least Ian and Dave have got
something equally as groovy
going with Secret Affair'

The New Hearts and also the
Jolt, who seem to have sunk
without trace deserve credit for
fostering the early stirrings of
'mod' way back in 1977. Don't
slag 'em, they were the
originals. Sadly ecstatic,
teenage and naive, away from
the numbers - Chip,
'Southend' Mods.

ONES IS ENOUGH
JUST READ a letter from
August 4 Sounds. Evidently
there's a guy in Port Talbot
who's advising punks to go to a
Young Ones gig. I would just
like to say that I wouldn't
advise my worst enemy to see
the aforementioned bunch of
slug droppings.

went to see 'em a month or
so ago at an open air concert
and they were without doubt
the biggest bunch of posers I
have ever seen. It comes as no
surprise that punk is dying if
these are rated as a punk band.
They could ruin civilisation as
we know it. - Cyg and the
Green Gate Grevilles,
Romford, Essex.

WHAT CAN WE SAY?

THIS IS an open reply to
Arlene Tey of the Burnt Out
Stars who slagged off those
poor old rock journalists
(including Sounds staff) in last
week's ish. I feel that it is about
time that someone stood up for
those poor sods like Bushell
and McCullough (and even
Barton) et al who get more
stick than Spurs away at
Arsenal.

I play in a band called the
Decoys (for it is they), and we
have been in existence for a lot
longer than a few weeks. We
have been round all the major
land minor) agencies and
venues in London without
getting one gig to show for it,
all because we are a young
band from some bloody hole in
Sussex, and don't have the
contracts or know any of the
'right' people. Bands like
ourselves would give anything
for a 'few weeks work' (have
BOS ever had to do a gig
where they hired the hall, took
money at the door for two
hours, did the disco, swept up
the damn place after playing
the gig, and all for a loss? We
have) and mentions in all
("except one") of the music
papers.

I am afraid I disagree with
Arlene; most of the people in
the music biz (especially the
lower echelons inhabited by
ourselves) are rip off merchants
and sharks, but not rock
journalists. They are the only
damn people we have met who
will take.our music at face

value, regardless of whether we
have our Vespas serviced by
the Merton Parkas or have
washed out Billy Idol's jock
straps. Okay, they can be, now
shall we say, idiosyncratic
(what!) at times, but for lots of
young bands they are the only
hope - witness last week's
excellent piece on the Cockney
Rejects.

So come on BOS, don't take
refuge behind a veil of 'unfair
criticism' - use the chances
you are lucky to have and take
note of what such people say,
because more often or not it is
very pertinent and helpful. I

don't really see how someone
who criticises the critics for lack
of 'intelligent comments' and
then goes on to launch a
mindless tirade against the Rats
single ('an appallingly boring
piece of plastic') without
making one constructive
criticism can really hope for our
sympathy. And by the way, I
thought rock music was all
about 'entertainment value' (or
am I wrong?).

So go on all you bozos at
Sounds, keep up the good
work. I'll buy you a beer any day
(just give us a ring). And
anyone who can help the
Decoys // knew there was a
catch - Ed) with management
and/or gigs, please ring Nigel
Rayner on 01-408 1555 ext 2502
days or 0444 50962 evenings
and weekends. Ta and
goodnight - A sycophantic
Decoy.

DICK BARTON (2)
AS I believe that in this little
country of ours, everybody is
entitled to their own opinions I
have up till now resisted the
temptation to complain about
what I consider to be a bad
review, or the infantile
prattlings of Bushell and
McCullough. However, the time
has come, my patience has
finally worn thin.

What could have caused this
I hear you ask (do I?), well 'tis
quite simple Carruthers,
Barton's 'review' of the latest
Rainbow LP. If my memory
serves me correctly GB
awarded the 'Long Live' LP 4%
stars which, to me, seems to
over the top, for that album
was something I had never
expected from Blackmore - an
average, mediocre and in places
downright awful platter. If the
music was not too brilliant,
when the production ranks as
the most turgid I have yet
encountered, to be honest the
LP sounded as if it was
recorded in a mortuary. So on
the release of the 'Down To

Earth' newie Barton awards it 3
stars and proceeds to whine (ad
nauseam) about cliche -ridden
lyrics, and this from a man who
admits his fave raves (the
godawful Kiss) are responsible
for perpetrating the most
appalling lyrical monstrosities
known to civilised (and
uncivilised) man. A small piece
of advice GB, those who reside
in straw houses should not light
matches.

Next the misguided wretch
tells us Graham Bonnet is trying
TOO HARD I!), my god man,
what would please you, should
he don white and silver make-
up (Ace Frehley style), lie on
his back on the studio floor and
shout the lyrics out?

The final straw (you know
the one that broke the camel's
back) is when you inform us
that Rainbow playing Russ

.

Bollard's 'Since You've Been
Gone' is the pits. I think it
necessary to say the song is an
excellent one, played
magnificently and sung in fine
manner by Bonnet (remember
him, he trys too hard, ha -
bleeding - ha!)

Really Barton your comments
rank as some of the most
puerile I have read in your
publication, a two -year -old
could make more objective
statements, so why don't you
go and bury yourself in the 800
Kiss albums so far recorded,
you obviously appreciate
American trash more than
good of British superbo-metal.

Finally to Ritchie Blackmore
- you've never sounded better;
to Cozy Powell - carry on
annihilating; to Roger Glover -
marvellous production;
stupendous bass playing; to'
Don Airey - at last somebody
who can play keyboards land
how!); and to Graham Bonnet a
special thanks for great singing,
In fact I haven't been so - .4A
inspired by vocals since the fir
time I heard Ian Gillan
screaming 'Child In Time' and
David Coverdale bellowing
'Mistreated'. - M. S.
Bulldeath, Derby.

PLAGIARISM
JUST A short note to point out
that the letter you printed last
week from JR Tolkien
(Scarborough, Norf Yorx)
consisted almost entirely of
excerpts from Woody Allen's
'Without Feathers', except that
Woody defrosted the fridge and
the names of the people had
been substituted. This person
should be more original. - The
Master of Fatality, c/o the
Stoke Newington College of
Further Eduucashion, Glasgow.

TVOD
WHY HAVE your readers got it in for Little Nicky Horne (see
last two letters pages)? Why don't you pick on someone your
own size - like the appalling Tommy Vance, who started off
by stealing two precious hours of John Peel's show on Friday
nights and has now spread like an oil slick to the Saturday
afternoon Rock On programme and threatens to take over the
world.

Compared with Vance, Little Nick's blabbering comes across
as a model of good taste and intelligence. How the hell did
someone who seems to have very little empathy with rock
(he's always making the most crashingly inept remarks) get
into such a position in the Beeb? (Silly question.- Ed). He
comes across as a smooth-tongued, middle-class career
climber, someone who'd be more suited (three-piece,
probably) selling carpets or second hand cars than attempting
to tell kids 20 years his junior Where It's At. - Chris Willis,
president of the Bring Back Alan Freeman Movement,
Perivale.
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City Boy's new album
"Thi Day the Earth Caught Fire"

including the new single of the same name. ,

First 25,000 singles available in full colour bag.

Vertigo Album 9102 036 Cassette 7231 024
VEIMGO Vertigo Single 6059 328


