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BAND LEADER’S LIBEL ACTION

£400 Damages Against ‘“Musical Express”’
‘“A PAPER OF GREAT INFLUENCE’—Says Judge

(Musical Express Staff Reporter)

N TUESDAY, MARCH 9, IN THE KINGS BENCH DIVISION,
MR. JUSTICE BIRKETT AWARDED TO HARRY HAYES, WHO
WAS DESCRIBED AS A BAND LEADER, MUSICIAN AND

INSTRUMENT DEALER,

£400 DAMAGES AND COSTS

AGAINST THE EDITOR, PUBLISHERS AND PRINTERS OF
“MUSICAL EXPRESS” FOR PUBLISHING A LIBEL IN ONE OF ITS

EARLY

ISSUES WHEN THAT

NEWSPAPER

FIRST STARTED

PUBLICATION. THE STATEMENT TO WHICH HAYES OBJECTED
APPEARED IN OUR ISSUE OF JANUARY 24, 1947.

BERYL DAVIS
RENEWS HER
CONTRACT
WITH FRANK
SINATRA

(Pictures Back Page)

Beryl Davis, exclusive pictures
of whom appear on the back
page of this newspaper, hasg just
zigned a contract to appear for
a further three months with
Frapk Sinatra. This will mean
that when her father Harry
Davis and Oscar Rabin travel to
Hollywood with their families in
April they will bha nble o spend
congiderable time together. Had
Beryl not renewed her controct
she would have been in New
York during her family’'s visit to

Hollywood.

An amusing incident marked the opening of the trial.
Mr. Eric Myers, appearing for Hayes, was reading to the
Judge from the offending news paragraph and came to the

word “* contacted.”

His Lordship, not aware that the use of

the noun in the form of a verb was a colloquialism of the
entertaimment business, commented that this was not an

example of high class jourmalism.

Mr. Myers agreed with

his Lordship so vehemently that he said he almost hesitated

before saying the word.

LUNCEFORD
ON BBROADWAY

A CABLE from our Ameri-

can correspondent, Bob
Krelder, Informs us that the
Jimmie Lunceford Orchestra
—under the joint direction of
Edwin Wilecox and Joe
Thomas — opens at Ralph
Watkins' Club on Broadway,
March 11, The band is cur-
remtly recording for the
Manor label. The Broadway
début marks this outfit's first
big break since the leader's
death last July.

Canadian band leader " Smilin’ Johnnie Smith"” whose

“QOut of the Biue"” Orchestra will be leaving the Plaza,

I*erby, during the summer, with the winner of one of the
many contests run there by Sam Ramsden.

Kit

STAR

chens

of
Leeds

TESTED BARGAINS

The following Instruments are Low Pitch and are overhauled by craftsmen
and tested by experts—7 days’ approval if required.

 THIS WEEK

is iigza 2 WEEK

% MANHATTAN. Trumpet, Silver plated .. £20
% GRETSCH. US.A, Metal Boehm Clarinet .. £20
# CARL FISCHER. Gold Lacquer Alto. .. £20
+ DRUM KIT. Complete Dance Outfit. .. £20
% MORENO. Cello Guitar, Immaculate. .. £20
4+ SOPRANI. 120 Bass Accordion. .. .. £20
% Hawailan Guitar with Amplifier... .. .. £20
% BUESCHER. Soprano Sax. Silver plated. .. £20
ol [Py sy T e
N awcarthe-on=Tyme Street, Loads, |

Seme minutes later Mr. Myers,
in the course of his remarks to
the Judge, used the word “ final-
ised.” The learned Judge gquickly
observed that the word * final-
jsed " almost came into the same

category as the word *“con-
tacted.” Mr, Myers apologised
and agreed with his Leordship

that the Engiilsh Courts set a
very high standard in the use of
the English language.

During the proceedings it was
also said that *“ Musical Express”
at the time of the libel had only
a small circulation, having only
just gtarted its publishing career,
but even at that time it enjoyved
a specialised circulation among
musicians, publishers and musi-
cal people. But, said Mr. Myers:

“ SO POPULAR HAS IT
NOW BECOME -~ IT CAN

=~ BE BOUGHT OFF BOOK- |

" STALLS EVERY-

WHERE.”

*“ Musical Express " has hither-
to been rightly proud of its
meteoric rise to fame. This,
however, was an occasion when
it would have been more profit-
able to us if we had been a little
more obscure. Mr. Justice Bir-
kett, summing up, had 1o take
the importance of “ Musical Ex-
press " into consideration when
assessing the damages. His
Lordship was convinced that
even with its comparatively
small nett sales at the actual
time of the libel, * Musical Ex-
press " was—as he said—a paper
of “special appeal.” He went so
far as to call it

“A PAPER OF GREAT

INFLUENCE.”

The Judge held that, whereas
in our publication of the 24
January, we stated that the
Haves Band had been “ sacked”™
by Churchill's, he was satisfled
that Hayes had parted company
with Churchill's on the friend-
liest of terms and for no reason
adverse to Hayves.

In assessing the damages, the
Judge stated that he must not
assess them too high so as to
make them prohibitive or too low
so as to make them contempt-
uous and having regard to all
the circumstances he thought
justice would be done by award-
ing the Plaintiff the sum of £400
with costs and directed that £250
already paid into Court by the
Defendants should be paid out to
Hayes or his Solicitors.

Hayes once
worked in
Vedey’s band

AND PICTURES
ON BACK PAGE
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Further
Broadcasts

for
Paul Adam

Following his Monday night
radio series Paul Adam and his
Mayfair Music will again appear
in Band Parade on March 15. In
addition to this return visit
Adam will be on the air with his
band on Saturday March 20 at
8-830 pm. This programme will
be a special presentation and we
are given to understand that
Adam will compére the show in
his own inimitable manner.

GELDRAY

' TO OPEN IN

VARIETY

Famous exponent of the har-
moniea, Max Geldray, will ap-
pear In variety at Golders Green
commencing March 15. Geldray
will also appear on the week
commencing March 22 at Chis-
wick Empire. He will be remem-
bered for his broadcasts during
the time he was in the I»utch
army and after his demobilisa-
tion when he came to England
and delighted all and sundry
with his very fine playing of this

instrument.

SOPHIE TUCKER’S

Sophie Tucker’s best-selling
autobiography, “ Some of These
Days,” has been purchased by
Metro - Goldwyn - Mayer for =a
forthcoming motion picture,
which Pandro 8. Berman will
produce.

One of the most famous and
colourful entertainers, inter-
nationally known as “ The Last
of the Red Hot Mamas"™ Miss
Tucker’s life story spans more
than forty years of highlight ex-
periéences in the entertainment

,world. From the time when, as

a young girl in Hartford, Con-
necticut, Miss Tucker sang for
Willie Howard of the famous
variety team, she has been "show
business ” personified,

From an initial hit in variety

Hl-'l'lmk-rm-nlu:

BOUGHT BY M.

AUTOBIOGRAPHY
G.M. FOR FILM

mains one of Broadway's all
time favourites. She has sung
in virtually every small town as
well as the major night clubs of
America, and before crowned
heads of Europe with equal suc-
ceps. In 1937 she appeared in
M-G-M's film, “"Broadway Melody
of 1937T." She has donated the
proceeds from her autoblography
to charity, and to date the
amounts contributed to chari-
table causes from its sales total
nearly £50,000.

Ted Reeves has been assigned
to' write the screen play, and is
naow in New York doing research
at first hand on Miss Tucker's
fabulous Broadway career.

Bophie Tucker will make her

m w““ Loadon APppOAT-
ance in May, at the Casino,

Round Up this Saturday

Dorchester during the period
was resident there.

ance from that great artist Danny Kaye.
profession :will remember that Kaye and Jackson are old
personal friends, having met when Kaye appeared at the

KLEMPERER
BRILLIANT

Fine Conducting
at Albert Hall

On Friday March 5. Otto
Klemperer conducted the Phil-
harmonia Orchestra in the third
concert given by the New Era
Concert Society. The programme
was a " meaty " one conaisting of
three works —Bach's Third Suite
(for oboes, trumpets, timpani
and strings), Stravinsky's recent
Symphony in Three Movements
and Beethoven’s “Eroica.” Klem-
perer is A magnificent conductor
who makes no concessions to
showmanship, his only concern
being a true interpretation of
the music. He does not use a
baton. The Bach Suite he con-
ducted from the piano—a rare
sight these days. From the point
aof view-of imterpretation, the
Stravinsky could hardly be im-
proved upon, but the perform-
ance was rather untidy and it
was obvious that there had been
insufficient time for rehearsal.
The " Eroica,” particularly its
slow movement, was excellent

M. R.

JACK FALLON

FORMS HIS
ALL-STARS

L‘:NDEH the leadership of well

known bass player Jack Fal-
lon and drummer Norman Burns
both formerly in the Tito Burns
Sextet, n new all-star band has
been formed which includes
some of the well-known names
in West End dance music

The personnel includes Ralph
Sharon on piano, Aubrey Frank
on tenor, Rez Armmold on trum-
pet. Tommy Pollard on vibra-
phone and accordion, with Alan
Dean handling the vocals All
arranging will be done by Ralph
Sharon, Jack Fallon and Alan
Dean,

Called the All-Stars, the
band will play a programme of
both Be-bop and commercial
music and has already been
booked to appear next Sunday
at the Down Beat Club for the
afternoon session and at the
Southall Swing Club for the
evening. They intend to play
sessions until they have estab-

lished themselves and then in-
tend to book regular engage-
ments.

Series for
Jack Whaite

Readers will be glad to hear
that the popular Jack White
Bund who are resident at the
Astoria Ballroom will be heard
in a series of strict tempo broad-
casts. The first of these will be
heard on March 17 at 11.45-12.15
p.m. and will be heard again on
March 24 and 31 respectively. On
the last broadcast the band did
from the Astoria, White gave
British songwriters a big break
by announcing the composer of
each British tune he played.

Shirley Grey’s
New Act

Popular vocalist Shirley Grey
advises us that she has just com-
menced a new act with planist
Peter Gray. This very fine young
vocalist has not been heard
on the air for many months al-
though she has appeared with
most of the name bands in this
country. We feel sure that this
new double act will prove a great

succesas.

Jack Jackson will have assist-
Members of the

prior to the war that Jackson

I “Musical Express” understands
from Jackson that they will both
play_ records of their own fa-
vourites and there is every pos-
sibility that some of the newest
records made by Kaye, and not
¥yet issued over here, may be
played this Saturday. We also
understand that Kaye will pro-

famous acts who follow him in
at the Palladium, namely The
Merry Macs and Jean Sablon

RECORDINGS
OF CARISSIMA

Lester Ferguson

We understand that the first
vocal records of “ Carissima ™
the new musical written by Hans
May and Eriec Maschwitz which
opens this week, will be recorded

| by the original singers, Lester

Ferguson and Elizabeth Theil-
man and the wrchestra will b
| conducted by Hans Moy, These
'records will be released on
HAM.V. in their May issus

New M.D. for
Arts Council

The Arts Council of Great Bri-
| tain have appointed Mr. John
Denison to be Director of Music
in succession to Mr. Steuart Wil-
son. Mr. Denison, who is 37 is
at present agsistant Music Direc-
tor to the British Council

bably pay a tribute to the two |

DANNY KAYE HEATH

ON THE AIR
With Jackson’s Show CHILVER

(Musical Express Reporter)
REAUERH will be delighted to hear that in his Record

~ SIGNS

| Successor to Dave

Goldberg
J " D USICAL EXPRESS "™ is
happy to announce the

| news that Pete Chilver, one of
the most sought after guitarists
in the country, has finally agreed
to join the Ted Heath band In
place of his room-mate Dave
Goldberg, who salls for America
on Saturday.

Virtually unknown two years
ago, Pete Chilver has risen to
become the acknowledged ex-
| ponent of Be-bop guitar playing
in this country, and his work
with the Tito Burns Sextet, of

which he is the last original
| member, has brought him to the
forefront of British Fuitar
| players.

_ Because of his loyalty to Tito
| Burns and his love of small band
Jazz, Pete has consistently
turned down offers from name
band leaders in the past year, in-
cluding Ted Hedth. Now Tito
has sportingly agreed to releage
him from his contract and Chil-
ver will join the Heath band in
two weeks' time

To replace him in the Sextet
Tito Burns has signed up bril-
liant young Johnny Dankworth
on alto, while rhythm guitar will
be played by wvocalist Cab Kaye.

Coming to Palladium !

| MARTHA RAYE

(April)
CARMEN
MIRANDA
(May)
ANDREWS

SISTERS
l (August)

Following
| rext week
|
| whose wonderful performance
! already n

n reviewed in
mn
r'.d--,'

the official

opening
of the Merry Macs
| as oee
s, and Jean Sablon
tand from John Carl-
son Press representative for the
Pailadium that famous
musical @ Is have sen hooked
for forthoi

)
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.
LNC&Eg
Mmany

AV will hav

Martha
| Rave toj followed
1H‘l.i: next month v the eqgually
dynamic Carmen Miranda. Carl-
son tells us that the Andrews

Lhat

-
¥il

| Siasters should %e appearing for
|'rw. month of August
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— KEITH PROWSE

LEE EPHRAIM'S NEW MUSICAL
THEATR

| =

DOUBLE ORCHESTRATION NOW READY

the music from -

HAMNS MAY

Lyrica By
ERIC MASCHWITZI

TWO IN A

SELECTION AND OTHER

The title song backed with
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THE CURRENT HIT!

SOMETIMES
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You may like * Musical Express®
it, but rhere's one thing you can't do

or you may dishke
ignore it !

THE VOICE

THE WITCH HUNT

Now the fat's in the fire. T

he Labour Government has

openly declared war on Communism. This was preceded by
an appeal by Mr. Morgan Phillips, Secretary of the Labour
Party, to uproot it in the Trade Unlon Movement. The Witch
Hunt is on. While 1 do not know what repercussions Com-

munism has in other Trade Unions,
strong views on the matter as

Union. Our readers will know
as something apart from all oth
our own Union. That Union's

I have some distinctly

it concerns the Musician's
by now that I regard music
er trades. We In music have
main duty is to watch care-

fully over working conditions and salaries of musicians and

to see its members are not victimised.

always said that politics have
Union.

are by race, religion or political belief.

That is why I have

no place in the Musicians’

Musical people have a moral right to be what they

But in the name of

sanity let music be music, let musicians be musicians and

let the Musicians’ Union devote

its entire efforts to the

interests of its members. In this way we musical people shall
be able to explode the Witch Hunt as a fallacy.

THE BRITISH SONG
There is no doubt the British

song has come into its own.

* Musical Express™ has been its strongest protagonist, its
mouthpiece, its flagstaff. Paradoxical though it may seem,

the most active personalities In

Americans, though
refer to Charles Forsythe and

some who are not satisfied with the

already made, They demand 1

therefore, get the position in true perspective.
of British records to the U.S.A. These,

know, have had a high percentage of British numbers.
we must always remember that America,

Decca exports

popular music. Shall we be foo
records of those numbers and s
ket?

the reciprocity factor

very Anglicised

That would be unreasonable.
in all successful business.

the Britlsh campalgn are two
Americans at that. 1
Irwin Dash. But there are
remarkable progress
00 per cent. British. Let us,
Take the vast
we
But
too, has its own
lish enough to refuse to make
o lose a valuable export mar-
Besides, there is always
I offend

nobody by remarking that Campbell Connelly have the
nation’'s number one British hit in “ A Tree in the Meadow.”
They also announce in their catalogue an American number

“Oh, My Aching Heart.” And

why not? It would be too

easy for British writers to write British songs for the British

people, providing we are all un
national British hits in spite

animous. But to write Inter-
of international competition,

earning hard currency so desperately needed, that Is another

matter entirely.
popular music industry is achi

THE STRIKE

Yet it is precisely that which the British

eving to-day.

The weeks go by and wvery little is known concerning the
attitudes of the parent Musicians’ Union and its satellite

movement the D.B.D.A. towards each other.

S0 far we know

that the D.B.D.A. have postponed their strike date to coincide
with the cessation on Unilon orders of all outside broadcasts.
Well, that clears up one thing only—the official date. Where

do we go from here?

All the Dance

Band Directors who

were heard only on outside broadcasts do not intend te do

any more of them anyway.

But there

is nothing to stop

any light orchestra in the studios from playing popular dance

music.

Suppose the B.B.C. were to get the nation accus-

tomed to dance music with this type of instrumentation?

What then?

Dreadful thought!

Which brings me back to

my first conjecture, some time ago, when I said this strike
was a minority strike. To make it successful the Musiclans’

Union must call a GENERAL

strike, I am still wondering

how far the Unlon intends to go on behalf of the D.B.D.A.

Awkward situation, as I see it

RESTRICTIONS

This is an age of restrictions.

tricted commodities. Slnce “ M
have had increases in our pape
unable to meet the full demand
There is no town of any size
“ Musical Express.”
each town is naturally
readers (and we should know

Paper is one of the res-
usical Express”™ was born we
r allocations, but we are still
for coples of this newspaper.
in Britain that has not got

But the quantity of copies avallable for
restricted,

This means that our
because they write from all

over the country to tell us) often receive their copy third and
fourth hand, after it has been read by someone else. While

present conditions prevail this

state of affalrs will have to

continue. But I ask you, personally, if you wili be thoughtful
enough to arrange a recipient for your copy of *“ Musical

Express "™ as soon as you have read it.

By this arrangement

yvou will be dolng a service to a musically minded colleague
who cannot get a copy, a service to “ Musical Express " and

a service to the Cause of Music
strongly represents.
ful thanks.

which “ Musical Express " so

In anticipation, please accept my grate-

PRESENTING!
BILLY REIDS’

ATREE N he

The Nation's No.

1 Hit

MEADOW

READY SOON

TIMEMAY CHANGE

; The Smash Hit from Leigh Stafford™s Revoe ~ MAID TO MEASURE **
Coupled with A MEDLEY OF OTHER HITS FROM THE SAME SHOW jncluding

OY-0OY-0OY-OY SARAH

AND

ANOTHER SENSATIONAL HIT FROM U.S.A.

MY ACHIN’

HEART

JOIN OUR ORCHESTRAL CLUB NOW AND OBTAIN THESE GREAT HITS

TEM BAR
1653

CAMPBELL CONNELLY &co.Led. [5RDON, Wl

1. THE FIREBIRD.

ITH their new recording of

“The Rite of Spring,”

Decca have completed the
set of Stravinsky's three major
works of his first period—that
is the period ending with the
commencement of the first
world war. Individually they
are masterpieces, considered to-
gether they show the develop-
ment of the composer's tech-
nigue and originality. Much of
“ The Firebird"” reflects the in-
fluence of Rimsky-Korsakov of
whom Stravinsky had, until
shortly before its composition,

been a pupil “ Petruska " is
pure Stravinsky, the most indi-
vidual characteristica of “ The

Firebird " are further developed.

Stravinsky, realising that no
further progress was possible on
the lines of these three works,
reacted against them and began
to explore other flelds. He had
achieved his aim and was not
content to duplicate his success
with further works of a similar
type. Because of this many
people until recently considered
that after 1914, Stravinsky lost
his originality and that the three
works in question were the only
ones in his extensive output that
really mattered. Happily this
erroneous opinion is to-day fast
dying out and these works are
now considered to be but the
first in a series of masterpieces.

Of Stravinsky's compositions

Not the cheapest,
But the best.
‘25- 171 “ (Ex. P.T.)

includes @ Solid mickel-silver :
l-m.“m

| OLD-TIME DANCE

“ Country Wedding ™ Barn D

Maxina
March * With Sword
Naval 3-S5t

,'l.nll

G.SC
S, Charing Cros Rd, Londan, W.C2.

Orchescrations all with Sax. Parts
Veleta * Original "' ...
Veleta ** Mascot "

Lancers ** Community " ...
Lancers ** Gulden D?r'r.': ¥

Lancers * Florodora **
Lancers ' Marching
Barn Danee * The
Barn Dance * Her Golden Hair '
B.D.** Thise Were The Davs ** ]
“Bells of St. Mary's* F.T. ... |
Saunter ** Underneath the Stars ™
Festive Davs Walte ...
Destiny altz
Ecstasy Waltz s
“Moonlight on the Nile'' (Saunter)
Skaters’ Waltz a e
Valse Hesitation

Gay '"90s Waltz Medley =
Elegant 'Bis Waltz Medley .
Kunz Medley Strauss Waltzes ...
Silver Star Waltz |
Delilah Whaltz f
Choristers" Waltz
Doris Walte S L
Schoitische * Loch Fyne * P |
March 2-Step "'Esprit de Corps" |
Schottische ** Silver Moonbeams ** |
St. Bernards Waltz

Haystack " ...

Gah Ll Ll ol ol g Bl

G G e e e i TN G L
" it

Paul Jones ** Get Together ™
Paul Jones " [rish*' i
Paul Jones *' Scottish ' ...
Palais Glide ** (;;iginnl by
Boston 2-Step "' ginal ™"
Royal Empress Tango -

2-Step ** Blaze !ﬂraz — s
Barn Dance * Cockney Capers '
Square Tango ‘* Majanah "
“ Gay Gordons M e

Barn Dance ** Meadow Flowers " | :
Polka * Jenny Lind " .., e 2B
* Original "' e 3=

and Lance ** .

3f
“ Here, There, Every-

where '

Brmhm.ﬁn’:lti"
key Cokey ™ e i
ALL PUBLISHERS' ORCHS. IN

STOCK.
POSTED C.0.D. IF DESIRED.
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prior to " The Firebird," two —
| “ The Fantastic Scherzo™ and
| " Fireworks" give ample evi-
dence of his strikingly original
qualities. Both are still occasion-
ally heard to-day. Both were
heard by Sergei Diaghilev at a
concert in 18909. Diaghilev was
s0 Impressed that he immedi-
ately commissioned Stravinsky
to orchestrate some pieces by
Chopin and Grieg. Having ful-
filled this commission, Stravin-
sky returned to the composition
of an opera “ The Nightingale ™
upon which he was engaged at
the time.

Hardly, however, had he fin-
ished the first act when a tele-
gram from Diaghilev invited
him to write the music for a
new ballet in collaboration with
the great choreographer Fokine.
The subject of the ballet was a
Russian fairy tale of a young
prince, captive maidens (prin-
cesses of course), an immortal
demon king and the Firebird
doing the duty of the fairy
queen, The chief problem facing
Stravinsky was that of distin-
Euishing between normal human
beings and beings with super-

natural powers. Furthermore,
there were two sorts of the
Iatter, those who used their

magic arts entirely for good,
and those who used them en-
tirely for ewvil,

In 1907, Rimsky-Korsakov had

faced a similar problem in his
opera “ The Golden Cockerel”
He solved it by associating

simple diatonic music with the
humans, and highly chromatic
music with the magical beings.
Although the opera had not yet
heen performed, Stravinsky
must have been well acquainted
with  |his master’s methods,
Accordingly he adopted the
same procedure, but unified his
chromatic material by deriving
it all from one interval the
augmented fourth. From it he
managed to draw an amazing
variety of material of two dis-
tinct types — one for the Fire-
bird and one for the evil King
Kastchei and his monsters. By
extremely subtle means he was
able to suggest the near pre-
sence of either when they were
not actually on the stage. Kast-
chei's menacing music is rarely
absent for long. Indeed we are

HIS week a little hird has

been whispering to me that
the extra hour of broadcasting
is going to be reinstated from
11 p.m. until midnight. Just
the job. But the same little
bird tells me the extra hour
will only be on the Light and
Third Programmes, Now 1
naturally ask myself why the
Third Programme? Is it be-
cause the particular kind of
radio audience attracted by the
Third Programme is accus-
tomed to staying up till mid-
night? What about the night
shifts in the factories who look
forward to a little of the Home
Programme? Are they to be
denied this pleasure at the ex-
pense of the higher type of en-
tertainment? But perhaps my
queries are premature. Don't
forget it was only a little bird
that told me. And even birds
are not what they used to be.
J * -

B

I THINK that Jast Saturday

the Ilistening public had
about the greatest treat in
rhythmic music ever heard on
the air from the B.B.C. You
will know, of course, that I am
alluding to the Contrasts in
Rhythm programme. On this
particular occasion two of our
foremost rhythmic aggregations
were featured. Sid Phillips
who has quite a brilliant band
in the swing idiom, and the
new star Ray Ellington and his
Quartet. What more could you
ask? Sid—master of every-
thing he undertakes—giving us
a vivid programme of swing in
the two-beat style par excel-
lence, and Ray—King of Bop—
giving us not only perfect speci-

mens of the new music but
entertainment and showman-
ship as well. This was an epic
Jazz event.

* * -

REMARKED a few weeks
ago that Music Hall on Sat-
urday nights needed some acts
to go with the Orchestra. Last
Saturday the audience was
dreadful. I don't know whether
it was thé fog that made them
s0 tough or whether they go to
see Music Hall with some idea
of the kind of programme they
may expect. To make it worse,
the compére opened up with a
gag about the audience getting

their tomatoes ready that had

aware of his presence even be-
fore the curtain goes up.

The story, like all fairy stories
is a simple one and it is inter-
esting to note that it is very
similar to that of " The Nightin-
gale” (Hans Andersen) which
the composer had to abandon
temporarily. A bird with super-
natural powers for good is the
central figure of both. Prince
Ivan, while hunting at night,
chases the Firebird into Kast-
chei’s enchanted garden where
he succeeds In capturing her.
She pleads for her release and
eventually yielding to pity he
gives her her freedom. Before
flying away, she gives him one
of her feathers as a token that
she will come to his aid in the
case of need. Kastchei’s thir-
teen captive princesses then ap-
pear on the scene for their

A OO
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By

Malcolm
Rayment

i

nightly hour of freedom. They
play with the golden apples that

Erow on the trees
chanted garden (scherzo).
makes himself known and

in the en-
Ivan
is

allowed to join in a Chorovod (a
choral round dance which in the

ballet is purely instrumental)

With the arrival

of dawn and

thn_eir time of freedom ended, the
princesses return to the demon's

palace Ivan not

follow.

WaArning

to

But by this time he is in love
with one of the princesses and
bursts open the gates, only to be

captured by Kastchei's
sters.

mon

Kastchei himself comes

on the scene to interrogate his

prisoner whose presence infuri

ates him. The princesses plead

for him to no avail. He is abou

t

to be turned into stone when he
suddenly remembers the Fire-

bird's feather.

True to her pro-

mise she flies on to the scene and
by her magic sends off Kastchei
and all his monsters into a wild
dance from which they fall ex-
hausted. Then she lulls them to

sleep (lullaby). Kagtchei's
secret of immortality is that
his soul does not live in his

body, but in a casket in the form

of an egg.
Ivan to the casket.

The Firebird leads
Kastchei

wakes up to find Ivan swinging
his soul around in his hand. He
dashes it to the ground and the

evil being and his hideous en
tourage are no more.

His cap-

tives are free and all that re-
mains is for Ivan to marry his

princess with the Firebird's
blessings.
To-day it is possible to hear

* The Firebird ™ in no less than

four different forms.

Firstly

there is the original ballet score

and from this an orchestra

1

concert suite has been selected

consisting of: (1) Introduction

Ll

Kastchei's garden and the Fire-

bird's dance:
tion of the Firebird:

(2) The Supplica-
(3) Scherzo

{the princesses playing with the

CITTT I
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By Lee Conway

A touch of grim
itt I have repeatedly
Mr. Sharman that these
tious announcements
act prdduce the hiatus
performers and
dread in wvaudeville.

reality

about
advised
face-
for each
that
managers
If one act

does work the audience up into
a state of enthusiasm, you can

be

certain that there will fol-

low a facetious announcement
to kill them stone dead again.

Why not just announce

the

names of the next act and leave

it at that?
lenges my view,

If anybody chal-
last Saturday

night should ceorroborate it, for

Music Hall finished early owing
to poor audience reaction and
the gullant orchestra saved the

§itu1111nn once again by play-
ing some ad b music at the
end of the show.

- s -

PEAKING of graveyards, that

Beginners Please programme
is the mortuary-de-luxe as far as
audience raction is concerned.
Week after week good acts are
led to the slaughter by a grand
comic who himself is being cru-
cified regularly in the same bill.

AR
SPOTLIGHT ON

DOEEEN BLYTH,

whose singing in Be-
Einners Flease last week
is a credit to Roy Speers’
talent scouting. There are
plenty of Iady wvocalists,
but there's more than
enough room at the top
for Miss Blyth.

000000000

STRAVINSKY’S THREE
EARLY MASTERPIECES

golden apples); (4) The Choro-
vod; and (5) The Infernal Dance
of Kastchel and his demons.
This is the suite usually played
at the Promenade concerts.

In 1919, Stravinsky made a
second suite for smaller orches-
tras omitting (2) and (3) and
condensing (1) of the above, but
adding after the Infernal Dance,
the Lullaby and Finale. It is in
this form that the work is most
often heard in the concert hall
In 1645, the composer made yet
another the third suite
which contains all the material
of the second plus the Supplica-
tion (now described as Pas de
deux), the Scherzo (entitled
Fantomime No. 2) and other less
extended matter under the titles
of Pantomimes Nos. 1 and 3
This wversion has not yet been
heard in England.

There are three recordings of
the work at present avajilable
On Columbia L2279-82, Stravin-
sky himself has recorded it with
an unnamed symphony orches-
tra. Although an old recording
it is most wvaluable for Iits
authentic interpretation. Also it
contains much of the music not
recorded elsewhere consisting as
it does of all the music in the
first suite plus the Lullaby and
Finale. This set is shortly to be
deleted from the catalogue. The
other two recordings are both
of the second (1818) sulte. On
HM.V. DB2882-84, there is a
version by Stokowski and the
Philadelphia Orchestra and on
Decca K1574-T6 one by the Lon-
don Philharmonic under Ernest
Ansermet. In spite of the wvital-
ity of the Stokowski, there is no
comparison between the two.
Moreover the Finale of the
HM.V. is ruined by having its
most original and striking sec-
tion cut right out.

The Decca set cannot be
praised too highly. The per-
formance is magnificent and the
recording a revelation and I re-
gard it as being far superior to
the slightly earlier recording of
* Petruska” by the same com-
pany and artists. On a good
machine everything is heard:
the opening of the first side with
its deep ’'cellos and basses in
octaves is a triumph of modern
recording. There is not the
slighteat distortion or lack of
tone even in the very lowest re-
gisters. Never even in the best
of concert halls have I heard
better or truer results. The only
blemish in the whole set is an
out of tune note at the begin-
ning of the last side.

In the few weeks between the
completion of the score of " The
Firebird " and its first perform-
ance, Stravinsky's mind was
very active. As the result of a
dream, he was engaged on the
idea of a symphony depicting
ancient pagan Russia. He com-
pleted the final movement and
in his enthusiasm played it to
Diaghilev, whose enthusiasm
was so boundless that the com-
poser had mno heart to refuse
the other's imploring suggestion
to make a ballet of it The
movement already written later
became the Dance of the Chosen
One which forms the finale of
the “ Rite of Spring.” However
that work was not destined to
be Stravinsky’'s next important
composition. Meanwhile *“ The
Firebird " was first produced at
the Paris Opera House on June
25, 1910 with terrific success.
One of the first to rush round
to the back of the stage after

the first performance to con-
gratulate Stravinsky was De-
bussy. From that night his

name was no longer known only

to a narrow circle in distant St.
Petersburg. Stravinsky had
arrived.

0000000000000 000000000

1l refer, of course, to Dick Bent-
ley whom I mentioned last week.
In spite of this, however, last
Saturday’s abbatoir of “new”
acts produced some highly com-
mendable wvocalists. Don't say
1 didn't draw your attention to
these, Mr. Booking-Manager.
Here they are. Full marks for

an excellent and artistic tenor
with the name of Lawrence
who put over “Tree in the
Meadow * brilliantly Multi-

voiced wvocalist Ronnie Leslie is

a wusefu] addition te iny bill
But the laurels go to Doreen
Blyth. This young lady is, I

hear, no newcomer, but she hap-
pens to be new to me. I was
most impressed by her rich and
full voice to say nothing of a
most pleasing radio presence.
Well, why do I not hear her
with the star bands? This gal's
got what it takes.

T - &

I AM happy to state that our

old friend Neal Arden re-
turns to the air on Easter Sun-
day from 11.30 till midnight in
Quiet Rhythm. It will be grand
to hear the attractive wvoice In
the right setting again. I shall
look forward to this.

POSTBAG

Dear Sir,

I read with pleasure your
articles in the issues of “ Musi-
cfl,] Express * dated Feb. 20 and
Feb, /48 on the abolition of
Purchase Tax on the sale of mu-

sica)l instruments. I am not a
professional musician, ust a
learner with ambition to ome

a professional. I have the mis-
fortune (as far as prices are
concerned) to have picked the
Drums for my instrument., At
the moment I am in the Cinema
Profession and this is not so
highl paid as some eople
imagine, and with certain re-
sponsibilities at home I find it
practically impossible to buy
new equipment for mv kit. I
have to be content with a
second-hand outfit consisting of

Drum and Snare Drum on
the Hire Purchase System. I am
sure there are hundreds of
mti’e anxious to get on who are
in € same position. I for one
would welcome with o arms
the abolition of P‘url':g::e Tax
on musical instruments.

i

Yours falthfully,
ERIC ILLINGWORTE.

1
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HIDDEN TALENT. I have
for quite some time been aware
that in Dill Jonea we have a
pianiast of worth {1 broadcast
this enthusiastic young Waelsh-
man in Radio Rhythm Club as
long ago as Autumn, 1946.) Un-
like =0 many of his fellow jazz
amateurs, Dill does not go back
to Scott Joplin or even Jelly
Holl Morton for hias inspiru-
tion. He turns, instead, to such
acknowledged mastera of piano-
craft as Earl Hines, Joe Sullivan
and Meade Lux Lewis, taking
something from each. This
mélange of influences naturally
tends to make his work patchy,
but when these conflicting
forces do in fact resolve them-
selves they produce a style
strangely reminiscent of Jess
Stacy albeit more ornate and
varied. His greatest weakness
at present is a tendency to over-
emphasise dynamics, thus some-
times giving the impression of
a “"hot"” Charlie Kunz. But to
offset this there are gualities of

strength., imagination and en-
thusiasm which must make his
playing pleasant to all but the
most Bop-minded!

Dill Jones now melkes his
maiden appearance on wax f(or
rather Vinylite) on the initial

releases of a new private label,

Esquire. The titles are Original
Dixieland One Step—Bluin® the
Blues (Esquire 10-001) and At
Sundown — Singin' the Blues
(Esquire 12-001) iThe first-
named i= a ten-inch dise: the
latter a twelve-incher.) Unlike

its sister smallies, Esquire does

not take its material] from for-
cign labels or old masters. hut
offcrs us original recordings of
what it terms * uncommercial ©
music by local players. A praise
worthy scheme, to say the I+
of it

13-001 and 12-001 featurs
mixed group of amateur
professional musicians going
the name of Carlo Kronhme
Chicagzoans It is rather unfo.-
tunate that these first sides
should have been taken [from
public performance Jazz at
the Town Hanll, EBirmingham
(Shade= of Norman Granz'") 1
have mnever yvet heard direct

recording of this type which was

whaolly successful in matters of
balance or performance. The
Krehmer couplings are no ex-
ception Over-recorded OVl
exuberan drumming unde:

recorded piano and poor balance
of the front line instruments are
factors scarcely calculated to
enhance our appreciation of the
music such as it But, as
I 1emarked above, this A
praiseworthy scheme A=z such
it is entitled to its measure of
support from the faithful

e k3

LOUIE JORDAN,
FHER. Ar. Jordan is by
of becoming an authority on the

IS

*

wiles of feminine temperament
An eéextraordinary number of the
songs he sings deal with ths
incalculable wavwiurdness of
womanhood and, truth to tell
many of these little homilies
have a real =ting in the tail’
Beware (Brunswick 038B48), his
latest, concerns itself with the

subtle manoeuvres whereby that
arch-enemy of man. Woman, en-

snares the creature of her
choice There is also some
sound advice to the unwary
young lover. The Battle of the
Sexes, A la Jordan, continues. .
The reverse sports an inng-
cent fjingle of the Chattanooga
Choo-Choo variety, in which

Louie Jordan extols the virtues
of the Texas and Pacific rall-
rosad the T. & P. of 2.19 Blues
fame. There is the inevitable
flavouring of boogie-woogie
the concomitant of every de-
scriptive train plece it seems,
and an enlivening chorus of Jor-
dan's too rarely heard alto —
strong, clean playing of the
“Jjump ™ school, but lacking the
less endearing mannerisms of a
player like Pete Brown.
Nothing on either side to nag
the grey matter: just nice un-
selfconscious jJiving, with the
boss man singing infectiously in
that confident Southern drawl of
his, and the band as usual pro-
viding little else but & good beat.
Still — good beats are hard to
come by these days. . . .

* w *

PLEASE, MR. SARTON. —
I am sorry to see that the
Brunswick March supplement
list nothing of interest to the
jazz fan. A pity. There is still
a quantity of excellent material
available in the American Decca

catalogue. For example, a Sam
Price coupling wouldn't EO
amiss or better still, what
about another Sister Rosetta

Tharpe, with Sam Price accom-
paniment? I have also heard
tell of Billie Holiday's I'll Look
Around and Baby, I Don't Cry
Over You, in which Lady Day
is accompanied by Billy Kyle
and his Trio. (Am. Decca 23057.)

Then, of course, there ia the
miracuious Lady Be Good by

Ella Fitzgerald (Am., Decca
28986). This was first brought

PHILOSO- |

way |
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AROUND THE TURNTABLE

Lounis Armstrong kissing the singer of his hamnd Mis~ Veldia Middleton, amndd haolding the
portelnin vase he has just been presented with,

to my noti v that excsilen
musician, Boh Farnon Having
now heard the disc in guestion

volce o
Ella

.dl‘ n]_ Lo
Ingenu

I unreservedly add my

Bob's chorus of praises
runs the gamu: from hi
Re-Bop with disarming
ity in this masterpiece of scat
singing couched in phrases
which would shame many a star
instrumentalist The reverss

Filying Home, is equally entranc-
Here's music for musicians,

ing
swing for the kids and a sure
fire novelty for the unhep pub
lic What abnout it Brixton
Foad?”

BERLIN OR BUST

By John Davuvis
Thingas we print in fear

Y,

"'7' and trembling of the wrath
to come often pass wWithout the
slightest adverse comment
and quite a few readers write
us kindly little notes to say that
they, too, had always rather sus-

pected that Louls Armstirong
played frst trumpet on Guy
Lombardo's record of "Ti-Pi-

Tin!"™ On other occasions how-
ever, when as far as we can sedo
nobody could find the slightest
cause for complaint something
very like merry hell proceeds to
pop

Our piece on jazz in pre-wai
Berlin. for instance, seems to
huve caused a rare upheaval
Apart from James Holloway's
authoritative contribution to the
discussion f(this colamn: Febru
ary 2, 1948) we have had
Srer other enquiriea and com-

Bl including one from

lerman who monopolised ous
oL for nearly haif-an-
r in every case the focal
complaint was 3Sam
=8 Vox record of Shang-
hai ShufMle—0 HKaterina, Wors
we aware, for example, that
published discography of
Tommy Ladnier dated this
cord from 1924 and gave a per
sonnée]l] which made mo mention
of Jimmy Harrison?

The answer of cours thin

we are indeed Tamilinr witd

Eric Keartland's typleally work
manlike discography of Tommy
l.adnicer, and will in du:

W

course try to find oat on whnat
evidence he dated these Wood
ing titles. But unless something
unforeseen turns up we think

& Gray Cla

rke

will b« found to be no

than an intelligent guEess
Keartland implies that two

more titles by the Woaoding

Band aon Vax 1891 By the

Waters of Minnetonka Melody —
Alnsbamy Bound) were nt
thas same sessjon, and epting
this., the evidence of two such
purely pop " tunea points to a
date later than 1924. O Katerina

MAads

Y

was A Continental number, and
reached England and America
in 18926 The recording by the
International Novelty Orchestr
on HM.V. B2038 was the first
Victor lectrical recording to be
announced as such) Alabam>
Pound was a late '25 American
tune which reached Europe in
1928 Theses Ty facts suggest
1926 as a very probahble date in-
el d fnr t '-"-'-----‘I.!"'.z Saasion
specinlly with Halloway's state
ment in mind tha the bhand
Th arly ti
SLHL theory
d of this
alum And we
have $ mming
the theory.
O rrealest drawhack to
nieving fan na " jazrz suthor-
ities ™ s a fatal readiness to ad-
mit the | sibility that we can
wWironge meiimes UET
when transiating idiomatic (Ger-
nan in a hurry! However
llowing for ol delas of a few
nths for Alabamy Bound to
(srermany - iite reason-

nble ind O Katerina wr in any
T somaothing of i rerman
good ol" good one” Homokord
for Instance found i worth
while to issue a Fred Mele "re-
ard T the TuImi s Iate s 1920

— e e
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Arrangers form Protective Association

FTER far too long an
A absence comes mews this

week of an old favourite
who still has hundreds of loyal
fans among the swing minded
youngsters of this country.
Johnny Desmond’'s the mname
girls and boys, and I am glad
to announce this week that he
is due to bhegin a new radio
series beginning next Saturday
13, on the Mutual Network. On
that date Johnny returns to the
“ Taentimers Club,” the pro-
gramme that launched him in
radio after his release from the
Service a couple of years ago.
Since then., although he has
made many gallant attempts to
crash the big time, Desmond has
been more than unlucky., He did
a series with Jerry Gray's or-
chestra and Margaret Whiting
that didn't live very long, al-
though Maggy and Jerry haven't
looked back since then, but for
Johnny the cards were not so
favourable. Although he screen
tested for Warner Brothers and
even grew his hair again (re-
member that crew cut?) nothing
much came of his attempts to

rench the Haymes - Sinatra-
Torme or even Russell grade—
solo night club work and odd

recording sessions have been his
lot ever since.

NOW the
will get

GCRGAN
_ POWER

r
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= Feul
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« Tegntimers Club™
a peak listening

¥ s A
'/ FROM YOUR

-PIAND —
ACCORDION

A Truvoice Accordion
Mike % endows your In-
strument with snermous
power and beauty of tone,
comparable with an organ.
With this Mike a new
accordion technigque, which
no player can afford to miss,
is opened up.

*

Fitted iIntermaliy.

Your dealer will supply

Ne cuiting. ol-
teration, or
damage to in-
sirwment. Simple
imstructions with
cach Mike.

Dess.

inc. P.T.

selmer 116116, Charing

FULLY
GUARANTEED Caomplete
12 MONTHS

3 R4, W.Ca

S FLUSH BRACING
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To: PREMIER DRUM Co., Ltd.
116, CTharing Cross Road

London wW.C.l

If Flush Bracing is really

the world’s greatest ad-

vance in tensioning, please

send me full details of :—
[ The new Premier Snare Drum
[} The new Premier Bass Drum
and Premier Dealer’s address
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with every
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USED BY LOUIS ARMSTRONG,
LES LAMBERT, TOMMY McQUATER,
BILLY RIDDICK. GEORGE ROWE,
GEORGE SWIFT, ARTHUR VERRY,
JIIMHMY WATSON, DUNCAN
WHYTE — MNeed we say more ?

Cornet or Trumpet - £1 13 4
Trombone - = - £2 2 ﬂ

N\ Jllustrated List on Application.

spot in the Saturday morning
11.30-12 noon time schedule and
Johnny is to be the star of the
show, appearing with a different
guest name band each week and
with jovial disc-jockey Fred
Robbins, of the old Condon ses-
sions, as Master of Ceremonies.
Much the same as the network's
Tex Beneke series, the

new

bringing out, only two weeks
after, an almost identical disc to

Capitol's sensational *“ Timtay-
shun "™ brought matters to =a
head. Of course Victor with-

drew the platter when the storm
got flerce but the arrangers are
determined to see that this kind
of thing certainly not the
only case of its kind — does not

American Commentary

BY STUART S.

talking picture, Last month
Silvers' orchestra in an

Johnny Desmond show will go
on the road and will air from
a different key city each week
the first broadcast will be
from Chattanooga, Tennessee. I
hope Johnny hits the big time
with this show no one has
worked harder and is more de-
serving of such a break.

e * #*
WHEN Eddie Howard finishe=

his season at the Commo-
dore Hotel's Century Room at
the end of the month, he will
return to the Aragon Ballroom
in Chicago, scene of his great
success before moving into the
Gotham location where, I learn,
he has drawn the heaviest atten-
dance in four years. Latest
interest of this go-ahead leader
ims a recently purchased novelty
jewelry factory in his home-
town of Evanston, Illinois. How-
ard plans to market a series of
Eddie Howard Bracelets fesatur-
ing the names of hit recordings
made by his band. There is talk
that the Howard group may re-
turn to New York in the sum-
mer for A season at the famed
Astor Roof.

] e =
A FEW weecks ago I made a
mention of the new Alfred
Newman record album contain-
ing the score of “ The Captain
from Castille,”” the proceeds of
which are being handed over to
the Damon Runyon Cancer
Fund. I now learn that this
score has bheen nominated for
this year's Academy Award for
the Best Motion Picture Score.
One of the themes, a love ballad
called *“ Catana,” is being pre-
pared by Robbins Music for
nation wide plugging. Could this
be another " Laura,” *“ Stella By

Starlight” or *“Mam'selle” 7
We shan't have long to wait.
* * *

THF..RE is a move in the States

to form an arrangers’ pro-
tective association in order to
protect arrangers' copyrights in
the same way as composers are
protected. The recent outbreak
of musical plagiarism reached
such proportions that arrangers
have got together in order to
see that fair play is saccorded
them under a similar agreement
as that accorded the composers.
The much publicised and very
recent case of R.C.A. Victor

hour-long broadcast of
Jolson Story.”

ALLEN

Al Jolson reminiscing with Lux Radio Theatre conductor
Lou Silvers, who arranged for himm when he made his first

C.1B.S,. presented Jolson and
* The

happen again if they can help
it. Sounds like an excellent idea

how about someone over here
forming a similar organisation
while there's still time?

ITH more and more road
locations closing up, many
name bands are seeking fresh
fields to conquer, Although New
York night clubs are not exactly
new to touring name bands it is
certainly news these days when
such a combination is booked
into such a spot for any length
of time. It is even bigger news
when two such combinations are

booked about the same time.
May will see the Desi Arnaz
Cuban Orchestra comfortably
installed at the New York
Harem Club, while Ina Ray

Hutton, with a new band, will
go into the city's famed Latin
Quarter for an extended engage-
ment. Proves that resident jobs
are the secure things over there
too!

¥*

* *

T was very nice to hear Ralph
(Segue to me) Moffatt play
Pat Dodd’'s excellent piano re-
cording of “ Night and Day"
and “In The Still Of The Night"”
last week. The rest of the pro-
gramme was eighty per centL
British. . . . Charlie Barnet has
given up his plans for forming
a new band at scale rates —no
one would play ball for that
cash, let alone their instruments,
He's gone home to Hollywood.
. Twenty-four stations in key

;:ilies are now taking Duke
Ellington's transcribed disec-
jockey show. Surprisingly

enough, half of them are in the
Sputh. I hope Duke's emceeing
and choice of discs is better
than Tommy Deorsey's. . - -
Metronome magazine devotes a
fine article to Tutti Camaratia
and the fine work he is
doing over here for Lon-
don Records. Tutti gives
plenty of praise to our own Ted
Heath, but I am sorry to see
that the mag's reviewers don't
think very highly of Ted's first
American releases * Balia " and

* Dickory Dock,” the Jack
Bentley original. Says Metro-
nome: * Nothing at all original

on either side, no stand-out solo-
ists, though the men play well
together and the technical re-
cording is excellent. One side
features an out-of-tune trom-
bone while the reverse has a
singer imitating Ray MecKinley.
RUBBISH!!!

EONARD FEATHER is
writing a history and analy-
sis of Be-bop, on which Dizzy
Gillesple will co-operate. . . .
Buddy Rich opens at the Para-
mount on March 22 . The
title of the new Warner fAlm
“ Romance in High C,” starring
Doris Day, has been changed to
“ Romance on the High Seas ™
in case the public didn't catch
on. Producer Michael Curtiz
has signed up the lovely Doris
for his next film, which will be
a Technicolor production ealled
* My Dream Is Yours "—a musi-
cal of course! . .. All this blah
about Hollywood cutting down
pictures. Universal International
Studios have never been so busy
and three of the current piec-
tures in production are coloured
musicals, . . "So Easy To
Love " yet another Dick
Haymes smash disec.

* * *

PDLI..S miay come and polls

may go but Guy Lombardo
goes on forever. News released
by the Decca Company states
that Lombardo checked up no
less than two-hundred thousand
dollars in royalties during the
year 1947, one-hundred and eight
thousand of which was realised
in the first six monthsa. Statistics
in my possession give that Bing
Crosby again topped the list of

1947 best sellers with royalties
amounting to 650,000 dollars,
Lombardo came second and

topped the list of band leaders,
a position he has held for fifteen
out of the twenty yvears he has
had his orchestra.

= * *
I FORGOT to mention last
week that the latest Metro-

nome All-Star disc is to be a
Capitol release, which means, of

course, that yer-won't-be-able-
ter-git-it-"ere! The session, un-
der the supervision of editor

George Simon, was held on De-
cember 21 at the R.K.O.-Pathe
Studios in New York. Titles cut
were * Leap Here,” a riff tune by
Nat Cole featuring Cole, Buddy
Rich, Eddie Safranski, Billy
Bauer, Dizzy, Bill Harris, Buddy
De Franko and Flip Phillips.
The second side is called * Met-
ronome RIiff.” Written by Pete
Rugulo, it features the Kenton
band with a spot for each of the
eight soloists.

* w *

WELL now that I've given you

a bit of news and a slice of
my own opinion it's time to de-
vote what little space I have
left to some outspoken observa-
tions from an American band
leader. 1 know that's nothing
surprising these days but this

guy is certainly not trying to
get into the act — he has been
in it since the day he slugged

his brother at the Glen Island
Casino back in the early thirties
—T.D. of course. While playing
at the Capitol Theatre in Janu-
ary, PM. columnist Ira Peck
went backstage for an interview
which subsequently turned out
to be rather illuminating.

* * e

TGhIM.Y. now completely grey,

made the following observa-
tion about the current decline of
swing bands: “I think the
trouble is the whole country has
become fad-conscious, Whoever
thought years ago that hill-billy
musie, for example, would ewver
become popular in New York
City? Fifteen to twenty-five
years ago who ever thought that
one of the leading recorders
would be a harmomnica outfit?
(The Harmonicats and ‘' Peg O'
My Heart.') Who thought even
two Years ago that the top re-
cord to-day would come out of
MNashville, Tenn? Who ever
thought Francis Craig's *‘ Near
You"' would be the rage of the
country? The whole country's
become fad-crazy. They're tired
of the old vocalists too. They're
sick of all the guys who try to
sound like Crosby or Sinatra or
any other of the top guys. Any-
body who has a little bit of a
different twist they'll go for. It's
a cycle and the public's all
mixed up."

* e »®

A FIRST-CLASS summing up

already but
only just begun, and if you
know your T.D. you'll know that
he's a much tougher character
than to let the matter rest there.
His remarks that follow make
grand and interesting reading
so, with your permission, I'll
print them next week when T
have more space. Tommy gives
the hard facts without any of
this soppy high-minded jazz talk
— and he should know what he’'s
talking about with the time he's
been in the business and the
successes he's had out of it.
'Til next week then, . . .

NE of the keynotes of

ideas.

amount to little more than

ties on them.
indebted to * Cherokee
to play the first few bars of

who have heard Raeburn’s

original ideas
this? It seems

over a twelve-bar-blues
other's ideas under the
honesty in the business?

SECOND THOUGHTS (No.7)
By Steve Race

this jazz business Is our un-
willingness to give credit to each other for original
This applies especially to compositions,
which we borrow freely from
ledgment, particularly in the case of evergreens which

one can have failed to notice that harmonically Groovin’
High "™ equals “ Whl;peﬂ:;ing," * Ornithology
High the Moon,” an at most -
bers owe their chord-progressions to “I've Got Rhythm.
One of the worst offenders is
recorded a stack of famliliar evergreens
under his own titles, and presumably collected the royal-
Serge Chaloff in his * Blue Serge” is so
» that he so far forgets himself as

It is, of course, impossible to copyright
but something might still be done about numbers which
are lifted wholesale and only
young English composer-arranger

" Wi Ju_m [ 1] Wil.l
s mﬂ“ hl;:fe to pick each other’s brains like
bad enough that the word *“ composer”
which once implied a symphonist should now include the
man hinks up a two-bar
i b sequence, without rehashing each
guise of a new title.
No? Oh well, at least we know

for
each other without acknow-

a mew chord sequence. No

" gquals “ How
of the other re-bop num-

Coleman Hawkins, who has
on American labels

Ray Noble's original melody.
a chord seguence,

slightly altered. A certain
has tried this as all

“Whe Started, Love? " or
testify. 1s jazz so short of

riff and repeats it six times
Is there no

of “ Honeysuckle Rose,”

T.D, has

TEN BEST
SELLERS

The following list of TEN
BEST SELLERS, irrespective
of price, for week ending
March 4, 1948, has been com-
plled from lists supplied by
the members of the WHOLE-
SALE MUSIC DISTRIBU-
TORS' ASSOCIATION in
London and the Provinces.

1. A Tree In The Meadow
(1/-, C. Connelly).

Near You (1/- Bradbury
Wood).

I Wonder Who's Kissing
Her Now (1/-, Feldman).
. When You Were Sweet
Sixteen (1/-, Darewski).
Shoemakers Serenade
(1/-, E. Kassner).
Serenade Of The
(1/, E. Morris).
Peg O My Heart
Ascherberg).

Once Upon A Wintertime

Bells

(1/-;

(1/-, Cinephonie).

I'll Make Up For Every-
thing (1/-, P, Maurice),
Coffee Song (1/,
Southern).

By
““The Troubadour”

ANNE GRAYSON soon starting
a forty week tour—this is a
record, I'm sure!

BILL COTTON'S version of
* Civilisation " is a wow!
COULD YOU please tell me

why, Peter Yorke is still off

the air?
DAIRY TALK. "I don't think
I'11 bother. They haven't

any good pluggers anyway.”
EASY ON THE EAR. Once
again Rex Raymer put on
an excellent show. His are
impressions with a differ-
ence!

FUNNY MEN. Bob Monkhouse.
This youngster with his easy
style, is guaranteed to make
you smile.

GLAD to welcome back * Break-
fast Club.” Joe Linnane has
been off the air far too long.
HANDS ACROSS THE SEA.
Sophie Tucker here in May?
I'm booking now, I'm funny
that way!:

I'M STILL waiting to hear some
Steve Conway broadcasts. 1

hear he's causing quite a
stir on the halls,
JACK (British Tunes) Simp-

son’s guest writer is an ex-
cellent idea. Am looking
forward to listening to this
snow at 6 o'clock on a Sat-
urday night.
KISS to Mrs, Smith's five little
boys, for their “ Serenade of
the Bells.”
LIKEABLE FELLOWS. Joey
Porter—a grand little bloke
who tells a " natty “ joke.
MERRY MACS. A grand team
of singers. To me, they're
* humdingers.”
NEVILLE WILLIAMS has had
several offers 1 hear. 1 won-
der who'll be the lucky one?
OH DEAR'! “The Old Postman"
seems to have passed by.
POPULAR SONGS. “Tell Me
A Story ™ this should be
a sweeper! Another Ameri-
can song with a British
flavour!
QUERY Who does write
Joyce's songs?
ROY SPEERS.

Lind

Has a new
variety show commencing
end of March. Loock out
John Sharman and Joy Rus-
sell Smith, this sounds like
a bumper!

SALLY BROWN'S first solo
broadcast was good. With a
little phrasing and

more
colour she should become a
name.

TWO PIANOS. The new team

of Edna Hatzfeld and Alan

Paul promises to be wvery
popular.

UNDER THE COUNTER.
Broadcasts for Forsythe,

Seamon and Farrell
VEXING  Bandleaders who say
“Yes, it's a good song, but
not for MY orchestra.”
WHERE HAVE those other two
grand pianists gone? Rawicz
and Landauer?

X MARKS THE SPOT. “The
Queen's Brasserie,” where
lunch-time sessions are be-
coming very popular with
the busineas.

YOU TELL ME. Why don't we
hear Eddie Reindeer? I
know I've said it before, but
I want to make sure.

ZERO to the B.B.C. for the
following one day's " enter-

tainment™ on the LIGHT
PROGRAMME.
* - k3

ONCE again I MUST report on

a day’'s entertainment on the
LIGHT programme WITHOUT
COMMENT.

9.00 NEWS.

8.10 HOUSEWIVES CHOICE
(0.K.).

10.00 SCIENCE AND EVERY-
DAY LIFE.

10.15 YESTERDAY IN PAR-
LIAMENT.

1030 TOM JONES TRIO (NO
POFS).

11.00 MID MORNING STORY.

1115 WELSH ORCHESTRA

11.45 (NO

SONG - PLUGGER
TO PRODUCER

By JAS. ARTHUR

RTHUR FHREED has pro-
duced some of Hollywood's

most outstanding flms, the
latest (not yet seen over here)
being “Summer Holiday”
“Good News,™ *“The Pirate™
and * Easter Parade™ Freed
began his career as a plano

player in a Chicago music pub-
lishing house.

One eventful day an ener-
getic, matronly customer bustled
into the office of that company
and told Freed she wanted some
new songs for her " Boys." Per-
haps he'd heard of them the
Marx Brothers. Anvhow, they
were on the bill at a nearby
variety house and very hard up
for Please, could the

songs.
yvoung man let her hear some-
thing.

Could he! That was his busi-

ness, demonstrating songs., And
just that morning, he assured
her, they'd got from New York
a choice lot by Irving Berlin, all
ink on

s0 brand-new that the

them was hardly dry. He
snatched up a handful and
jumped to a piano. First,

Mamma Marx listened critically,
then nodded approvingly. * You
sing good,” was her considered
opinion. After an hour or so
of listening, she made her selec-

tions. But matters did not end
there. Mamma Marx had a big
surprise up her capacious
sleeve. Turning to leave, she

gave the unprepared youth an
appraising loock and abruptly
wanted to know, " How would

you like to join the act?™
It was a “ school act”™ along
the lines of Gus Edwards

famed contribution to wvariety,
and the next thing he knew the
erstwhile song plugger was in It
for the remainder of the Chi-
cago engagement.

His rise from that piano stool
at the age of 189 was to carry
Arthur Freed to the high posi-
tion he has reached as a top
motion picture producer at
Metro-Goldwyn-Mayer

When summer brought to an
end the Marx DBrothers" tour,
young Freed headed for New
York on the chance that Gus
Edwards might grant him an
audition. He pot what he was
after, and went into rehearsal

the very mnext day. For two

years In variety he sang only
Edwards' songs—and good, too
Then the singer joined the

Army to serve in the first World
War. But even as a top ser-
geant he found that his own yet
unwritten songs kept running
through his head. His most en-

during song is "I Cried For
You," a ballad still enjoying
high favour after its years of
continuous popularity. A close
second s his *“ Pagan Love
Song.” But his own particular

favourite is the musical fantasy,

“ The Wedding of the Painted
Doll.™
It was admiration for “ I Cried

For You"™ that Arst made Wil-
liam Saroyan a friend of its
creator. Because of that friend-
ship, some years later, Freed in-
troduced the novelist-playwright
to M-G-M, with the film of “ The
Human Comedy ™ as the result

One singer who made his first
stage appearance under the di-
rection of Freed is Bing Croaby.
Turning to new activities in
1924, the present M-G-M pro-
ducer had his own theatre, the
Orange Grove, in downtown Los

Angeles. There, in addition to
presenting plays such as
“ Degire Under The Elma/™
“ White Cargo,” “ Meet The
Wife* and " Rain™ Freed put
on & revue called “ The Pick-

lings.” To join it, Crosby came
down from Spokane, Washing-
ton, in a rickety old car, accom-
panied — quite properly — by
his piano player, Al Rinker. The
newcomer made such a hit that
his desperate entrepreneur was
hard put to figure out devices
which would keep Bing from
stopping the show again and
again.

It was under Freed's auspices,
too, that Willlam Gaxton ap-
peared in his first musical
comedy, “ All For You." That
immensely popular song, " Sing-
ing in the Rain™ written by
Freed with Nacio Herb Brown,
was originally sung by Doris

CCORDIONISTS have wel-
Acr}mcd the news of increased

activity by the National
Accordion Organisation. Since
my last notes, many new mem-
beras have been enrolled, and =&
particularly encouraging sign is

the rapid development of the
Accordion Teachers Gulld. As
I mentioned then, the new Ac-

cordion Teachers Guild Bulletin
is to be published monthly. We
expect membership to increase
still more quickly as our propa-
ganda machinery |s developed.
We received an interesting
letter from Mr. W. Hubble of
Manchester, who mentions that

he does not consider our activi-
ties were sufficiently Ilarge
during the past year; he asks
for " more action®: suggests
that we should recommence solo
and band contests, organise

tours of the country by leading
accordion players, and take
action. amongst other things to
have the purchase tax removed
from plano-accordions

We are entirely In agreement
with the principles advocated by
Mr. Hubble, but it must be re-
membered that we have to walk
before we can run, and the early
stages in the development of
our organisation have been con-
centrated on building up mem-
bership, and in order to do this
as quickly as possible, it was
considered advisable to keep the
membership fee extremely low,
If we had undertaken a larger
range of activities, It would
have been mnecessary to have
charged a much higher member-

ship fee, in view of the neces-
=arily restricted number of
members in the early stages
» * *

I:\.' his editorial comments in

the new Accordion Teachers
Bulletin, <. Romani who has
been appointed Editor, writes:

“ 1t is of the utmost importance

Alccoselcore

_‘
Edited by ). J. BLACK

77."034'

to every one of us within the
Accordion Movement that our
instrument be recognised gener-
ally as a genuine musical instru-

ment; and it is every teacher’s
task, both in his own Interests
and in the interests of the pro-
feasion as a whaole, to see that
this idea be realised and
the sooner the better.

*To achieve this, it 1s neces-
sary to create a new race of
accordionists — players who are
also first rate musicians Ob-
viously, this means that the
teachers themselves must be

right on top of their job, both
as accordionists and musicians,
or it will be simply a case of
‘the blind leading the blind.’

*The time has passed when
the budding accordion student
could be served by makeshift
teaching methods from an in-
efficient teacher . to-day the
accordion student needs the
very best possible tuition and
guidance if he is to become more
than just an accordion player.
The future of the Accordion les
in the musicianship of Its
players.™

- - -

EDITGRIAL policy of the new

EBulletin, says Romani, will
be to keep the teacher up to
date with news and information
about new developments new
ideas, and new methods. It will
provide a forum in which
teachers can discuas their own

ideas, views, and problemas
At the same time, it will
attempt to place the accordion

in its rightful place in the worid
of music, and “to ald teachers
and players to cover the wvast
fleld of musical knowledge
directly concerned with the fur-
therance of the accordion and
its capabilities thus bringing

(Continued on page 4)

TRUMPET OUTFIT

The Bargain of the Besson range of Trumpets
Aftractive design . well balanced | Hght =
weight. The cotfit comprises — Benonlan
B-fat Trumpet, low plich. goid lacqguer.
in case, with mete and oll

COMPLETE ;

£38.3.6

er £9.10.10 dcposit and
12 moonthly paymenis
ol E2.11.6.

The ““BESSONIAN”

Ask your
local dealer

ESSTIL.

Degpt 17. 15, WEST 5T., CHARING
CROSS ROAD, W.C2. Tesple Bor 6529

Concave

mouthpiece

Deallactor
Heyworth exciusive lines which make playing samer

THE BIG FOUR!

New Faramount
Four
lays in esach model

~-PARAMOUNT

QUALITY ACCESSORIES

Pacs are just one of the Jack

SEND FOR

DETAILS
/ JACK HEYWORTH Ltd.
p 154 CHURCH STREET, BLACKPOOL
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NOEL GAY & CLOVER MUSIC CO’S LTD.

Phone - Tem. Bor 394]-5

The Waltz of The Year

‘THE WISHING WALTZ®

PALS OF THE LONESOME TRAIL

F.O. only
EL SAMBA -

ORCHESTRATIONS NOW READY F.O.38 S.0. 372
SWING ORCHESTRATIONS

RUSTLE OF SWING -
BROADHURST GARDEN BLUES - SHOOTIN’ A LINE

OUR ORCHESTRAL CLUB

38 Post Free
PAMNAMA

PARTICULARE NOW |




Secondhand AMERIGAN Instruments

ALL TN PRACTICALLY NEW CONDITION, LOW PITCH

Complete with

CHANCE OF A LIFETIME—SPEEDY APPLICATION NECESSARY

ALTO SAX., CONN, underslung octave key, g.1. finish, Lp., very late model ... £75
ALTO SAX. BUESCHER Artists model, silver-plated ... ... EA45
ALTO SAX., Colonial made by BUESCHER, gold lacquer finish, like new . £50
ALTO SAX., RUESCHER 400 model, very latest, gold la:qucr ﬁmsh like new ... XE95
ALTO SAX., KING, full range, wlhfr lated, like new £350
ALTO SAX.. BUESCHER Anstncrat, ver-plated, like new £75
ALTD SAX., CONN, Artists model, i..-ulll Ineguer, as new £55
B TENOR SAX., (ONN, gold lacquer finish, as new £90
B TEXOR SAX, BUESCHER Trutone, Iate muxdel, gold Iquur'r o)
Kk TENOR SAX. YORK, gold Incquer finish, as new ... £65
SOPRANO SAX., BU ESC HER, silver-plated, as new £15
SOPRANO SAX., CONN, silver-plated, as new . 2 £14
Bbh TROMBONE, KING, large bare, Liberty mu-drl j{lﬂtl ||n.||.|1r ns new ... £55
Bh TROMBONE, CONN, large h-ru Billroom model, g.1. finish, like new 45
Bb TROMBONE, REYNOLIDS, L-r.n::- bore, dance model, perfect slides, as new £40
R TRUMPET, BUESCHER, fittedd with rotary chang=, silver-plated 5
Bb TRUMPET, COXNN, Victor model, silver-plated ... £25
K 'rR{',‘.]I‘Fl_ \l’l'l!'l\ slide chunge e A, \1!1.!1"]]!1“:1 F22
Bt TRUMPET., BUESCHER, shde change 1o A, gold l!rqulr fini<h £23
B TRUMPET. CONN, 228, gl
finish, VPV Iate insir.. &% Drea £4n
TRUMPET-CORNIET, CRIMVN, IEs
CONN. brass, Lip. as new . £15 B. X H. ACCESSOR
TRUMPET - CORMET, COXNN,
with slide change, =ilver-plated  £14 Calterau  Clarinet  Mouthpiecrs,
TRUMPET-CORNET, HOLTON, limited stocks .........Post free 20<. (il
latest model, silver-plated £50 Side Drum Sticks, Jock Cum-
oA LA ack Pa I masdel
IFASY TERMS CAX BE ARRANGED :“:::l..q:.”{i::-ﬂ. P-llrI::. et T s, G,
=i B - of  Bhe PRI Berg larsen Sax. Mouthpirer, i
R e s Alto or Teaor, all lays.  Each £4/i0
frppy o guole vou Herns of  pavincnl R.().40" Snx Mouthpiece,
useid Tw Star Perlormers, 4
PART EXCHAXNGES COXNSIDERED star or Sestar lay Alln  En/l15
Fenor £37
B O O S E Y & Drummers’ Spool<, Hmited storks £3 14
Iny Mouthpiece 24 howrx" af pro. agoind
HAWKES LTD " i s
8-10, DENMAN STREET, PICCADILLY CIRCUS, W.l. Gerrard 16458

case and usual accessories

DOUBLE Nos. 3/-

Oh My Aching Heart
Friendly Tavern

Time May Change

Th! Ovl (! v! Sarah
Sometinmes
Cockievesd Mavos
Wiould You Helieve
Sentimental Fool
FPalk f The Lonesonw
Srwke Deeams

The Laughing Samba
I Mav Be Wrong

The Mermaid Song

The Year= Ta O
Fodad Tr, Jor
Viline In The
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Thought lvss

A Mother's Lullalw
Waltr In Blue MW
'l hasee M Your
Put Beautiful
My Frivad The
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(ealilen [Larrings
A Tune For Humming
Ton Fat Polka

.‘-'l]. Cousin Lowella
How Sonn
With A Hev
Old Postman
Don’t Yoeua Love Me
Tree o A -Meadow
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Rraril
Ticewr Ticw
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h‘l'
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i

Nigzhi

W
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All orchestrations in stock, crders over 5s.

79 VICAR LANE, LEEDS 1.

Tell Me I'm Forgiven
A Thousand Kisses
Pride of Erin

SINGLE Nos, 3/6
My Heart Swells
eep River "2}- Oliver)
Four Trumpeis Only
The ]1|1.r|||.-|r- b 7 T
\'n!ga "L-H].J_:.l
[”_u kl".l.l"'\
Hebrew Dames
Wild Cat >oemp
€ ulidima
Gipsy Moon Walie
Whe (From Sunns
Salls \"l.‘..iu
iype T AL
Basspir i " A

7 & 8 PIECE Nos.

1onelemal
Aean T M-
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L G TTTT AMe Sha Wablsde
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Eoval Garnlen lie=
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Chrisiopher L Adumibiss

OLD TIME Nos. 3/-

Alasrit Velela

Golden Opera Laneers
Unreguited Tove |

I '\L|ﬁ!|1|1|-,: lancrrs

f =" Amlifle Velera
post poid or C.0.D.

Phone Leeds 25505.
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Now in its

from

™

second edition

FABULOUS DORSEYS

life
story of rhe
two famous
brothers . . .

The true

PROFUSELY

1/6

the publishers :

VENTURE PUBLICATIONS LIMITED
33, KING ST., COVENT GDN.,LONDON, W.C.2

ILLUSTRATED

On every page

POST FREE

From all newsagents, music stores or direct

re L.'

Davis with Tex Beneke and Eddie Chase
( Disc-Jockey—Hollywood).

Beryl

Beryl Davis Among

Beryl Davis with Frank Sinatra

BRITAIN'S DOLLAR SONGSTRESS

America’s Top-Line Stars

Beryl Davis with Slim Gaillard, Ella Mae Morse,
Peter Potter.

WIGMORE
ENSEMBLE

THE Wi Ensemble

{Maria Korchinska, harp;
Geoffrey Gilbert, flute; David
Wise, violin; Frederick Riddle,
viola; and William Pleeth 'cello)
provided an interesting concert
of little heard works on Tuesday
last. It opened with the Quartet
for Flute, Harp (originally Guli-
tar), Viola and 'Cello ascribed to
Schubert, a genial and sunny
piece of no great depth; this was
originally a trio for flute, viola
and guitar by Matiegkna, a Bohe-
mian guitar player, to which
Schubert added a 'cello part, the
composite work being published
ns Schubert's in 1926. Then fol-
ilowed =a fine performance of
Mozart's little masterpiece, the

Emore

GET THAT

AUTOCRAT

Divertimento in E flat K.563 for

lista stating instrument
4-DAY SAX & C

“MASTERCRAFT"™
4, SOHO ST., OXFORD

LONDOMN, W.I.

And many other bargalns. Send for
R. everhaul service.

GERRARD u.-i”

‘ALL RISKS'| COVER FOR YOUR | | Vioiin, Viola. and 'Cello.
INSURANCE } “Wemi ST ANY- . .
WHILST ANY- A second hearing of the Trio
Apsgal Premiom WHERE IN : =l
21s per £100 UNITED KINGDOM for Flute, Harp and "Celio by a
———— ———— young French composer Jean-
Write or Telsphone : Michel Damase, which had been
W. C. COLLINS played at the French concert the
liq-—vmguu.m previous week, confirmed the im-
pression of a competent and
charming little work of no great
depth, influenced at any rate in
H.P. — PART EXCHANGE — CASH : :
PEN the last movement by Jean
ELmTiE?rE%LGAE“LEL 05 E $ Francaix.
BOOS tanor G,L. late model ... £80 = = z n ¥
SELMER, PARIS, BOEHM L.P. a7 The concert ended with
BOEHM Clar. L P. recond. ézll | Roussel's Serenade Op. 30, one of
GIBSON, L.3 Guitar as new ... £20J| the best chamber works of a
CONN. Comier TROMBONE, <. G2 | Cormposer who is only just be-

ginning to receive in this coun-
try the attention due to him.

The Wigmore Ensemble is an
excellent combination but occa-
sionally lacks that quality from
which it takes its name; no

Are You a

OIN
NOW?

“Muffic”?

A “Muffit*" b a connolsseur of a good radio
programme. One who listens svery night to

the ALF.M.
(** Muffic ')
personality with milllons of listenerfans al
over Europe.

progmmmme presented by Ralph

Write at once for full particulars to ;: MISS P. LEE (Secretary)
(Send stamped oddressed envelope

*THE MUFFIT (Ral
MAC'S REHEARSAL ROOMS, 41,

M n'ﬂitt
REAT WIMN

CLUB’

MILL STREET, W.I

doubt this will be remedied with
time and more rehearsal,

H. M.

CONCERTS

PRO MUSICA
ANTIQUA

A concert by the Society “ Pro
Musica Antiqua " of Brussels at-
tracted a larged® audience at
Chelsea Town Hall last Monday.
The Society was founded in 1933
by its present Director and Con-
ductor, Safford Cape. The pro-
gramme was confined to instru-
mental and wvocal music of the

15th and 16th Centuries and
proved to be a wvery delightful
and interesting experience.

The Group use modern repro-
ductions of old instruments and
every endeavour is made to se-
cure authentic interpretations of
the works performed, All too
rarely do we have an opportunity
of hearing works of these early
days of musical history, although
the text-books devote many
pages to them. This, it must be
admitted, is largely the fault of
the public which does not sup-
port such concerts even when
Eiven. However, with the pro-
paganda work by such groups as
Dolmetsch, Pro Musica Antigua
and others, and not least the
B.B.C.'s Third Programme, audi-
ences for this music are rapidly
increasing.

The most attractive works in
Monday’s programme were the
unaccompanied vocal qguartets
and quintets of Josquin des Pres,
Passereau and Orlando di Lasso.
The instrumental pieces, though
equally enchanting, needed the
more intimate atmosphere of a
smaller hall or room. All the
performances Wwere on i very
high level, and it is to be hoped
that we may have another op-
portunity of hearing this en-
semble before long.

H. M.

o miions o meeneris 9 || GORDON HOMER

FOR

PLAZA DERBY

CLASSIFIED ANNOUNCEMENTS

Al odwertisemments mst be

(cash with order sad copy) end are imseried al the

Johnnie Smith’s Summer
Yacation

rate of 6d. per word M 3/-. Maximum nzmber of words 40. For bu
o m:: .::r f;-.;l“uit. ':.::ﬂ ;u:’m'!.n.;_r 5 SRS - Faortio On Monday May 3 Gordon
MISCELLANEOUS WANTED O e A
LDERSTAT PH = CCORDION WANTED, 48 the Plaza Ballroom Derby. He
Satl s PHOTOCOPIES, the | A /120 bass. | will be taking the place of popu-
duct le and quan- | R teed.—Walkley, 28, Binland g
’.'.‘.'i:s"]'"?&",:ﬁfi; u;n'rL;T ‘$#g1 et Fere G?ﬂi Bathany et - lar bﬂ.ndlﬁaderr":-‘;‘;nu:n ':I-'ohn:';::
[Preimen quotation.—Golderstat, 95, Cam-| MUSICAL INSTRUMENTS: Any in- Smith who will be leaving
<oy s =T AL SS3S ) strument sent days' approval against | Pallroom for the summer season
(ERIENDLY FOLK wsocistion. Conf | ai™ Fiieotectvod “termst " Repaics amd | [ otder to return fresh for the
tion free.—176m, Shoreham Rn.-u-ll. Hove. E'I;;;if;ﬁr -I':-ﬂ)' t;"ﬂié' _}::::k cq J winter. hWe L[ndc‘;:‘;um;td thli-;
BLACK DRESS BOWS. Square or | —Ackroyds, The Band Shop, 13, Homer as sign or Sso
pointed ends. Banded 4/3 each, § co Station Street, Leeds. agency to Alf Praeger who has
e R o e Ao, yown ol P e booked this engagement for him.
el e o e o REPATRE At the time of going to press de-
1 tailas are not yet available ba;et;
FOR SALE Repairs.—Ws are now in a position to | garding line-up of the
R.G.D. Ra m for ‘sale, Nearest offer | & 9 mm 1L mzophonss, | Homer will take with him to the
£110.—Phone Park 5123 np:lr. ._._ workmanship m Plaza
HOHNER ACCORDION. Club  1IB We understand from Smith
v model, 8 b t 30 trebl .
SR amtion.  Plesd.. e Sonel H"hi::m-. W1, GI:I.-I that he is interested ip a resi-
Box 180. . ‘| dent engagement for the summer

il Sy e oy

Pum Lew.,
IM.T

AR e

l-ﬂlbookm'huwhhtomtmt
him ean do so care of these

offices.

LARGEST SCREEN
SYMPHONY
ORCHESTRA

One of the most distinguished
and also largest screen asym-
phony orchestras was assembled
for the musical scoring on
David O. Selznick's production,
“The Paradine Case.” The or-
chestra, of almost one hundred
musicians, was under the direec-
tion of Frang Waxman, who
composed the score.

Ordinary musical instruments
were put to unique uses to create
eerie, suspenseful and mysterious
moods in the- Alfred- Hitchcock
thriller which concerns the dra-
matic love story behind a British
murder case. The novachord and
celesta were used and the/
strings of a grand piano, instead
of the keys, for a thin, thrilling
effect. An unusually large nuym-
ber of strings, including 12
'eellosa and 16 violas were used
by the Selsnick Symphony or-
chestra for “The Paradine
Case.”

‘““ WHEN
SOFT VOICES
DIE”

New Folk Song
Programme via
Home B.B.C | b

Commencing Monday March 15 |
a new programme will be heard
on the Home Service at 8.45-7.15

p.m. and will be called “ When
Sof: Voices Die.” The pro-
gramme which will be produced
by Churles Chilton -consists of
folk songs and traditional airs
nnd balinds. WVocals on this ncw
series will be donec hy Edric
Connor, Lillian Durra and Alan
Dean. The George Mitchell Choir
and the Freddy Phillips Quin-

tette will also be featured. This

JAMES LUCK DEAD

Passing of well-known
drummer

Readers will be sorry o hear
of the death of James Henry
Luck, father of Don Luck well
known band booker. For many
vears the late Mr. Luck worked
in the Eastern Counties as a
professional drummer, * Musi-
cal Express" offers condolence
to his family in the time of their
bueaxtnun

TIH PAN ALI.EY

(NO VOCALS)
ORCHES-

ORGAN
NORTHERN
TRA {NO POFPS).

L:UIJD_
l:\'u

OF
GUARDS

BAND
STREAM
POrs)
\"UME'\' HOUR
MUSIC FOR
HOUSEWIFE

THE
{NO

will be 32 new departure for Alan
Dean who will be singing songs
of the cowboy and hobo type,

POSTBAG

Editor
Sir, |

With reference to " Accordion
Amplification at Last in issue
Mairch 5, 1948 Musical Ex-
press.” 1 have had an amplified
accordion for the last 18 months.
In the * South Wales Argus”™
February 5. 1848 an article
about my * Electric Accordion ™
was published, claiming it to be

The
Dear

the first in the country. I have
used this instrument with my
band “The Electronies™ for
OVEeEr i Yoar

Yours faithfully,
T. TASKER.
The Accordion Repair Service

Newport, Mon.

Dear Mr.

I read with great interest your
candid and free criticlsm of our
Harry Gold " Pieces Of Eight™
Series in the current issuc of
* Musical Express"” 1 was very
pleased to have vyour >pinion
about the extensive cueing in
the three orchestrations be-
cauge It is the thing on the
orchestrations that we have
felt all along would appeal to
the small bands.

May 1 say,

Raymont

also, that I have
becen reading wyour question-
naire in connection with or-
chestrations, and I think this
an excellent idea. I know we,
in common with all other pub-
lishers, will be pleased to learn
the result of the gquestionnaire,
and maybe some really useful
information will resuit.

With best thanks for your
kind co-operation.
I remain,
Yours truly,

KEITH PROWSE & CO. LTD.
! HUBERT W. DAVID,

y Puhlicity.

| - 15 i\

VOCALS).
ND OF LIFE
GUARDS (NO POI'sS)
MRS, DALE'S DIARY
BOURNEMOUTH MUNI-
CIiI"A L ORCHESTRA
NO POPS)
ORGAN (NO VOCALS)
GERALDO (O.K.).
MWY.W. (NO VOCALS).
DICK BARTON
NEWS, ETC.
*HAVE A
chance of
“pop™”)
) PROGRESS REPORT,
30U MUCH BINDING
THE MARSH i
PrOPSs)
PLAY.
NEWS.
ARMCHAIR
TIVE.
SYDNEY LIPTON
GOOD NIGHT!

Mark wyou this is STILL
called the LIGHT programme!’

BERITISH TUNES REPORT

As usual, Lou Praeger played
nearly all British. (Wednesday,
March 3).

ACCORDION TIMES

I;i:.-:,:lf..'
Ll -
CA CN &n
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be

GO " (
hearing

oo oo

9.00
10.00
10.15 DETEC-
10,35 (O.K.)

11.04)

(Continued from page 3)

this countiry into line with the
great progress our instrument
has made both on the Continent
nnd in America. To-day, Eng-
land bidas well to lead the world
in creative music; let us make
sure that our accordiom activi-
ties do likewise.”

Articles in this first issue of
the new Teachera Bulletin in-
clude several music reviews,
“Composers Corner"™ dealing
this month with Johann Strauss,
a note on the art of practice,
* From one teacher to another,”
and scveral smaller features.
Members of the Accordion
Teachers Guild receive a free
copy of the Bulletin. Others may
obtain one at 6d., post free.

b * *

JLTET a reminder to be on the

look out for the broadcasts
of Jack Simpson and his Or-
chestra. There's some first-rate
accordionising to be heard; the
instrument is Iin the capable
hands of popular Reg Manus
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(Here’s to the
biggest sound in
mouthpieces)
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WE SAY |
ol MORE? |
| BERG LARSEN |
| SAX. MOUTHPIECE |

MODERN RHYTHM

SERIES |

1

138/140 Charing Cross Road, London, W.C. 2

\Y WOODY HERMAN \"
One. Two, Three, Four Jump
STAN KENTON GOUNT BASIE SERE _thowa
Artittry in Ona O 'Clock Jump Drise Jockey
l:hrﬂ"" HARRY JAMES Jump
Artistry Jumps - m— Groty Mood
A-llF'd-i""ﬂTﬁ" Two Q'Clock lump Lt;;:i’b" :'E
lowed Like g
'Wmt EACH ORCHESTRATION What's This
Corcer I3
151;:““ PRICE 4 - BOE CRoOSBY
Eager Beaver Pcstage Jd, Extra
Opus In Paszels from South Pampar:
Faintved Rhythm Stree: Parade
I | FRANG)
R oo S DAY & HUNTER LTD.

TEM Bar 89351-5

Sensatonal ( gBtinecial Smmil

ROSA ROSA |

ROSALINDA

The Natural Fellow-up ta
“ROLL OUT THE BARREL™
KEITH PROWSE

PIANO ACCORDION
CARRYING COVERS

WATEREROOF

CANVAS

37/6-
R.S.KITCHEN LD

27-29-3 QUEEN VICTORIA ST *EEDS!

—_—

REPAIRS : ovErRHAULS

YWe have Just completsd our [10,000ch
Ingtrumaent Repair for the forces.
COMPLETE OVERHAUL :

Alco Sax. - from £4 15 @
Tenor Sax. - = 5 I5 ©
Boebhm Clarines ., 1 5 0

Send P r Train—return in 4 days
R. §. ITCHEN LTD.
27-3.QUEENYICTORIASTREET.LEEDS

| ]

5559, OXFORDST. . LONDOMN, W |
Tal. GER. 3995 (Entrance in Saho 55.)
ALL THE FPUBLISHERS®
ORCHESTRATIOMNS IN STOCK

TIME DAMNCES:

Polka
Boston
La Rinka
- S¢. Bernard
Threa Step
Two Scep
- Deatiny v
March
Emp. Tango
Valwse Cot'n
Square Tango
Quadrilles
Schottische 1/- Wienna Cicy
Eton Boating 3+ Eiegant 80°s
Gay Gordons.. 1§ Gay #0's.
Send for Complete Catvogus
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MUSICAL

THE
MOUTHPIECE
WHICH PRO-
DUCES THE MODERN

BRILLIANT TONE

OWEN, OF THE TED

REG
HEATH SAX TEAM, PLAYS ON
A ROC AND HIS OPINION IS
THAT ROC IS THE BEST YET

Scortish Trode BRADLEYS,
Supplied by 2 DUNDAS PLACE.
GLASGOW, C.

ROC INSTRUMEMNT

119 A RIC.E ®mD
BIRMI NG M A M

c o
=
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BHUHHERS
YOU MUST READ
iis

TY X
The Drummer:”

aown Magarine Contain
everything about drums, dromming and
drummers

Any difficulty

SEMD T'- FOR & ISSUES TO
“STYX " 42 Londan Rd,. Twickenham

AN INVITATION TO YOU!

JOIN THE

SKYROCKETS' FAN CLUB
Full parriculars from the Hon. Seereiary,
MISS HILARY STRACHAN,

17, 5. James® Court, Grove Cresoeat,
Kinpguton, Suricy.

in getting

EXPRESS?

If so—have it sent to you every
week direct and post free!

Send your name and address to—

33, KING STREET,
LONDON, W.C.2

with postal order enclosed
subscription, 10/- for six month's subscription.

COVENT GARDEN,

for £1, for one year’s

10th ANNUAL JAZZ JAMBOREE

We are giad to announce that the Tenth Annual Jazz Jamboree

in aid of the Musicians’ Union Benevolent Funds will take place

as last year at the Gaumont State, Kilburn, S.W.5, on Sunday,

25th April, at noon. Please do not apply for tickets until you
see the announcement in next week's issue.

SONG PLUGGER
L (Comtrued fram poge 3) |

Eaton in the " Music Box Re-
vue," on which the first-named
composer likewise collaborated.
Then M-G-M called. The re-
sult was his musile for the smash
hit success, "“The Broadway
Melody of 1828."

Remaining with M-G-M con-
tinuously since that auspiclous
beginning, Freed In time real-
ised to the full hia ambition to
be a producer of outstanding
plotures. Countleas songs also
have been written by Freed for
M-G-M pictures, together with
dialogue.

His productions
“Babes In Arms”™ *“ Strike Up
The Band,” “ Meet Me In St
Louis,”™ * Ziegfeld Follies,” “The
Mml wﬂiﬂm;ﬁ;ﬁe C!nud.
“Geod: News” and “ The Pirate "

inciude

WILTSHIRE LEAVING WINNICK

We understand that wiell
known drummer Billy Wiltshire
will be leaving the Maurice Win-
nick Band at Circ's this week-
end. At the time of going to
press there no information
available as who will take

his place.

s

to

Dixielanders Change
Name of Band

Graeme Bell advises us that
owing to the fact that since his
band has been appearing in this
country the name has been con-
sistently misquoted in all quar-
ters as the * Dixielandera™ He
has, therefore, decided that the
name shall be completely
changed from " Dixieland Jaz=z
Band " to “Grasme Basll's Aus-
tralian Jass Band ™



