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THOUSANDS SIGN PETITION

Absence due to
the Fuel Crisis

(MUSICAL EXPRESS STAFF REPORTER)

ITH letters pouring into the Moffatt Fan Club asking to

sign s petition for Ralph “ Muffit” Moffatt to return

to his regular featured spot on A.F.N., Munich, listeners to

this programme will be glad to hear that Moffatt returned
to the air last Monday evening at 11 p.m.

Ralph Moffatt came back to the air with a new nightly
radio show called “ Music from Munich " lasting forty-five

minutes, which replaces his
programme.

old “ Midnight in Munich”

The latter was, until the time of its termina-

tion nearly two weeks ago, undoubtedly the most popular

radio show in Europe.

This programme has been cut
down due to fuel erisigs in Ger-
many and in future Moffatt will
play only requests from G.I.'_s
and will include all new Ameri-
can records together with his
own favourites, The new forty-
five minute programme is fol-
lowed by Don Brewer's * Vocal
Tauch ”, which concludes broad-
casting at midnight from
Munich. Moffatt will not be
heard for o short period from
July 26, when he arrives in T__hu-t
country for a short wvacation,
which will also include several
personal appearances all over
England.

GERALDO

BOOKING

BANDS ON
(11 Q.M.”

<y pid-ie-booking three bands
for the Queen Mary. Two will be
seven-piece dance bands and the
other will be a six-plece light
gutfit. We understand at the
time of going to press that
among the wellknown dE.I_'t(‘i.-
musicians who will be appearing
with the bands on the Quecn

Mary, will be Bobby Kevin,
Ronnie Scott and Tommy
FPollard.

‘“ RAPE OF

LUCRETIA”
TO BE

RECORDED

Benjamin Britten's second
opera " The Rape of Lueretia”
ig to he recorded under the
auspices of the British Council,
by H.M.V. under the composers
supervision.

The opera, which was first
performed at Glyndebourne a
year ago. has had over one
hundred performances in Great
Britain, the Continent and Ia the
United States.

Nancy Evans will sing the role
of Lucretin;: Joan Cross, the

Female Chorus and Peter
Pears, the Male Chorus. The
other roles will be sung by

members of the English Opera
Group, with Mr. Reginald Good-
all conducting the orchestra of

TAUBER
SERIES TO
FEATURE

MELACHRINO
ORCHESTRA

When the new Richard Tauber
Sunday radio show opens on
July 20, the George Melachrino
Orchestra  (consisting of four-
teen violins, four wviolas, four
'eellos, four bass, two HAutes,
oboe, two clarinets, bassoon,
two horns, four trumpets, three
trombones, harp, piano and per-
cussion), will accompany Tauber
and will also be featured in
orchestral numbers. The pro-
gramme will feature some new
British music and several new
songs that Tauber has brought
back with him from America.

Each week there will be a
guest artist and these will range
from well-known figures to
world famous instrumentalists,
and soloists. The first artist to
appear will be the famous South
African pianist Isadore Good-
man and the programme Is
being presented by Fonald
Waldman.

Coles and

Revellers
for
Folkestone

This Sunday, July 13, Jack
Coles will appear with his Music
Masters at the Marine Gardens,
Folkeatone. Norma  Clarke,
well known for her broadcasts
in the "Stand FEasy" pro-
gramme, will be the wvocalist.
This will be Coles' first Sunday
Concert and he has prepared a
fine programme with many
attractions. Among these the
Radie Revellers will present
their frst-class comedy and
close harmony singing. Freddie
Phillips' Quartet will also be
featured on the bill and Alex
Firman, well-known leader of
the Melachrino Strings, will be
playing some violln sclos as &
=olo act. Coles’ next appearance
in the “Cafe on the Corner”

twelve solo instruments.

series will be on August 1.

NEW.ACCORDION MUSIC
published by HOHNER

Valse Series: 12 well

known

classical waltzes

Arranged by Conway Graves, Is. and Is. éd.

March Series:

6 of the best-known Marches

Arranged by G. Romani, Is. and ls. &d.

Hejre Kati : (Hubay). Arranged by . Tollefsen. 2s. éd.

r P arr 'sl s -
o i  HOHNER
by Geo. 5. Harris, |s. &d. 303, NORTH END ROAD,

Accordion Sweetheart, Fox-

trot by Joe Alex, Is.

P
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“IGNORANCE’
AT CASINO

Vivian
Blaine
Brilliant

ON Monday night " Ignorance

in Bliss,” famous radio fea-
ture, made jts debut at the
London Casino. Under the care-
ful eye of the B.B.C., this is quite
a alick show. But what I saw at
the Casino was & very poor con-
tribution to wvaudevillee Under-

rehearsed, over-produced, ragged,

raw and lacking good material
It was pathetic to see Btew
McPherson, the greatest sports
commentator this country has
ever heard, struggling bravely to
carry the show on his shoulders
iand getting moet of the laughs).
Does not Mr. Maurice Winnick
(who preeents this show) know
that a goo pie is not funny unless
the recipient s Immaculately
dressed and the personification
of dignity? Do not accuse me
of being highbrow If I say I did
not go into hysterics at the Foul-
harmonic Orchestra. Nobody
loves slapstick more than I
Monday's performance was, how-
ever, much too ragged to have
been presented.

Fortunately. lovely Vivian
Blaine made up for it all. This
star of “Nob Hil" and “ Three
Little Girls in Blue ™ has every-
thing. Voice, artistry and looks.
She alone is worth the price of
admission.

And your money's worth is
aasured by Ronald Cheaney, that
brilliant harmonica player, who
excels in all types of music from
Boogie to " Wedding of the

Bees"
J. L. R,

New Singer
for

Stardusters

Taking the place of Lynda
Russell, who has had to give up
touring with the Stardusters,
owing to the ill health of her
mother, is Maureen Melver,
chosen from ffty girls who
attended the audition at the
Sampson and Herculea Ball-
room, Norwich. Maureen Mclver
is the wife of Len Whitely, who
ia at present in America at the
invitation of HRay Noble whom
he met while he was In the
Forces and at whose home he
is now staying. Whitely will be
remembered for his work with
Frank Weir and it is interesting
to hear that he has just done a
seagion with Tommy Dorsey.

Playing on this session were
Charlie Shavers and ZIggy
Elman.

We understand from the Star-
dusters that Maureen's reception
at the ballroom has been terrific
and that they would also like
to thank all the vocalists who
auditioned for the job.

SERIES FOR
RAY MARTIN

Ray Martin and his Melody
From The Sky Orchestrs, will
commence 8 DeEW series of
broadcasts on Saturday, July 12.
The time of this new programme
will be from 5 p.m.—3543 p.m.
val Merrall will sing with the
orchestra in his own intmitable
style and all the arrangements
for this programme will be done
by Ray Martin, himself. The
instrumentation s unusual con-
sisting of fifteen viclins, three
rcellos, two bass, horn, plano,
organ, harp, flute and drums.
The arrangements are modelled
on the style of Axel Stordahl,
and the programme will be
completely modernistic but at
the same time will cater for the

general public.

Apps and Smuts
Tie
T

in Golf~
ournament -

_Bill Appe and Pat Bmuls tied
tor first place in the "I!'HH'I.
There and Everywhere ﬂ
tournament held at Ifield

Bunday, between members of the

m:ﬂmnwmz

MOFFATT BACK ON MUNICH

Bandieader Mat Tem
to a youthful fan,

Nat Temple Shows How!

@, gives an informal clarinet lesson
ynda Stewart of Croydon, in the
Kiddies" Playground at Butlin's Holiday Camp, Skegnem.

LEWIS ON
THE AIR

3 Sessions

Next week Vic Lewis and his
Orchestra will be doing three
broadcasts In Lon prior to
the commencen.énf of théfir two
week's appearance at Green's
Playhouse, Glasgow, on July 21

The first of these broadcasts
will be In Band Parade on
July 14, July 17 overseas

programme from 1115 p.m—
midnight and July 18, G518
—5.45 p.m.

When the band starts at
Green's, they will have a new
tenor player, Derek Knight, who
has been with Carl Barriteau
and Leslie “ Jiver " Hutchinaon
recently. Knight will take the
place of Charlle Granville, who
is leaving the band.

DANIELS
BEGINS TOUR

Jog Daniels will take his Hot
Shots out on tour commencing
with a week at Beaburn Hall,
Sunderland, on July 14. On
July 20 the band will be doing
& concert at Newcastle, followed
by a week at the Pier Pawvilion.
Redcar, and on July 27T a
concert at York. Omn July 28
until August 4 they will be at
Cleethorpes, after which they
will be playing at the Floral
Hall, Yarmouth. Daniels will
be taking the following boys
with him: Stan Foster, pilano;
Denny Lang and Stan Tomlin,
trumpets; Don Lusher, trom-
bone; Ernie Bason, clarinet;
Tony Wain; guitar; and Anita
Dee will be the vocalist: with,
of course, Daniels on drums.

which he lates duri

ted are Toscanini,

supper
orchestra plays their identifying theme
represan ad Lewis, Cab
James, Paul Whiteman with Williams adjusting h

Griff Williams orchestra leader at the Waldorf-Astoria
Mew York, with his jlife-like puppets of top bandleaders

sthow while his own
The masstros

s Harry

stolen from Mrs. Florence
Hunter, of 7 The Hollies, Red-
car. The instrument was stolen
from the Red Lion Hotel,
Redear, between June 23 and
June 27. Will anyone finding
same or having it offered to
them for sale, please return it to
Mrs. Hunter at the above
address or communicate with
Police &t Middleabrough aor

Redcar.

Interesting

type's strings. B>
ALTO STOLEN |Maurice Burman
AT REDCAR Progressing
(Ao E at ato ssxopbane Satisfactorily
ﬂung: m-.t-n" ptttam h.u been Maurice Burman will be

moving back to the Lindenhof
Clinle, Berne, Switzerland, on
July 14. Readers and friends
who wish to write to him can
do 80 care of this address. We
understand that Maurice Is
making satisfactory progress
and we hope to have further
news of him from his sister,
Elma Brown, who is leaving
with her husband this week for
Bwitzeriand.

New Feature

Commences this Week

« VIEWPOINT?”

(See page three)

NATHAN
FOR
CHURCHILL'S

Commencing Monday, July 11,
Jack MNathan will take an esight
piece band imnto Churchill's to
replace Jack Jackson, who
resigned from that eclub two
weeks ago. Nathan, who s
wellknown In Londom as a
planist, has appeared in that
capacity at Churchill's In the
past and is well known to the
management.

Nathan tells *"Musical
Express” that he will feature
quiet swing music and sweet
style arrangements of commer-
cinl numbers. The line-up of
hia band will be as follows: Leo
Wright, trumpet; Freddy
Datchelor and Bob Deckes,
altos; Reggie Briggs and Hay
Glibson, tenors; Billy Lonsdale,
drums; Hank Hobson, bass and
himself on plano. Reggie
Brigge., who is also well known
for his arrangéements, will be
doing special orchestrations for
the band.

Tommy
Sampson
on Radio
Diffusion

Tammy Sampson, who brought
his complete band to London for
their B.B.C. audition last week,
gave several well-known instru-
mentalists and bandleaders =a
chance of hearing what this
enterprising young  Scottish
band can do, when they made a
private recording. This large
band featuring eight brass five
saxes and four rhythm is defi-
nitely an outfit well worth while
watching. Their attack is good
and their arrangements are
modernistic, and above all they
are enthusiastic.

Sampeon, who is resident at
the Eldorado Ballroom, Leith,
has created a floe name for him-
self among the many band-
leaders and musicians, who have
played opposite him in the
ballroom. On August 14 he will
be broadcasting over Radlo
Diffusion Francuis It is
interesting to note that Radio
Diffusion have booked a B.B.C.
studio for this broadcast. All
their programmes In the past,
with the exception of Geraldo's,
have been done from clubs and
restaurants.

Australian
Newcomer

A newcomer to British radio,
and incidentally a big hit, ls Joy
Nichols, 18-vear-old Australian
stage and radio star. Joy i=
starred Iin the mnew * Navy
Mixture ", produced by Charies
Maxwell—first airing Light
Programme, Saturday, July §
730 pm.—80 p.m.

Before leaving Sydney., Joy
made 52 recordings of her own
programme, “ Jackaroo Joy ",
which she left behind as =&
current programme and which is
now running in Australia
Another unusual artiste on
" Navy Mixture™ is Leslie
Welah, The Memory Man, who
answers questions on any subject
from sport to politica set by
B.B.C. personalities.

Both these artistes are boolked
by Jack Fallon of the Jack
Hylton Agency. but are omly
avallable for engagements in
London.

ACCORDION
CLUB
EXTENSION

The popular Thursday lunch-
time feature, " Accordion Club"™
featuring the Tito Burns Bextet
has been given a further exten-
slon in the series until
November of this year. This
small swing outfit has proved
popular and their

Pausey takes over
“SaxophoneShop”

HARRINGAY

Beecham Triumphant
in the Grand Finale

(By M. E. Critic, Eric Deeping)

WELL. the first London Musical Festival, which opened,

you remember, like a damp squib, went out on Sanday
with a tremendous bang in a grand Beecham orchestral and
verbal firework display. Mr. Hylton was smiling, Mr. Gentle
was smiling, the bulging Arena was smiling—Harringay had

been a success.

astic audience by letting off

to come here, with tales

photo-flash.

Mr. Manuel Rosenthal, who
deservedly shared the conduct-
ing honours seemed a little
puzzled by this strange display
of Anglo-Saxon exuberance;
believing, no doubt, that the
average Englishman in a con
cert hall is sometimes seen but
seldom heard!

Now [ supposc those critica
who also tell us that the English
are unresponsive at concerts will
complain because the Harringay
audiencea cut short, with spon-
taneous applause, the Coda to
Weber's “Invitation to the
Waltz . and drowned the final
chord of Beethoven's Fifth
Symphony. In fact, one music
eritic, not unknown, sald just
that after the Weber outburst,
“Hm. They don't know theilr
music, do they?™ He said, " Oh,
these English! *

Maybe they didn't know their
music but, by Beecham, Hylton
and Gentle, they enjoyed i
And wasan't that the aim of the
Harringay Featival? To allow
ordinary folk to enjoy good
music? Eileven thousand people
enjoyed themselves and one poor
little intelligent music critic was
unhappy —because they didn't
know what they were enjoying!
Well, well! I'm sporry for him—
and the rest of the * elogquent
and accurate”™ brigade. These
people make strange contribu-
tions to Britain's post-war
reconstruction plana for Music
and the People.

One thing, however — don't
forget. Mr. Hylton lor Sir
Thomas), that it was the deri-

sive Duily Press and the music
snobs who gave you the much
needed and belated publicity.
Tell everyome about the 1848
London Music Festival next year
—on mixty-foot posters if neces-
sary, not on polite little concert
bills. Advertise it in the popu-
lar way—if you want it tg be

popular.

Preager Burgled

Alf Preager had his offices
burgled last week-end. The
thieves stole a baby Empire
portable typewriter No. 18773
Any reader belng offered this
typewriter should contact
Preager immediately at Gerrard
TO11.

and empty spaces—I hope they are here now
by nearly snapping a chunk out of a nearby pressman's
“ Take that dammed thing away! " he shouted,
and the crowd roared with delight.

After a terrific performance of Beethoven's (] nearly said
Beecham's) Fifth Symphony, with over two hundred players
worth of the combined Royal Philharmonic and French
National Orchestras, Sir Thomas swayed a madly enthusi-

some jumping-crackers of his

own: the same kind as before—to be tied on the tails of
adverse critics: “ This eloquent and accurate Press', he
said, “ who greeted us with derision when we opened to a
magnificently empty Arena, who so kindly told people not

and railways
and concluded

of acoustics

(Ll

L.P.O.
FESTIVAL

at Margate
THREE DAYS

The London P ic
Orchestra will give a three-day
festival at Margate Winter
Gardens on July 14, 15 and 16.
They will bring two conductors
and two planists, with wvarked
programmes of popular music,

The conductor of the first and
last concerts will be Basil
Cameron, who will be seeing a
good deal of the LPOQ. during
the Promenade Sesson. Edric
Cundell, Principal of the Guild-
hall School of Music, will con-
duct the concert on the 15th.
Cyril Smith and Louis Kentner
will play Beethoven Plano
Concertos.

Frederick Johnson, conductor
of the London Philharmonic
Choir, which made Its astonish-
ing début in the *“ Chomml™
Symphony, under Sabata in tbe
finel concert of the LPO
Beethoven Cycle, will conduct
the Orchestra ion a coocert for
children in the afternocon of
July 18.

PEGGY COCHRANE
in New Series

“THEY MADE
MUSIC”

Pegegy Cochrane, the popular
pianist and violinist. is starring
in a new weekly series which
commenced yeaterday, July 10,
The programme called " They
Made Music”, features FPeggy

Cochrane, introducing the
melodies of well-known light
composers by means of her

pians, violin and singing. As a
background, she will discuss the
music with Gecrge Maclntyre
and tell interesting facts and
anecdotes of the composer con-

cerned.
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DUKE HEARS A
PLAYBACK PRIOR
TO DEPARTURE

THE VOICE

SO0LE AGENCY RACKET

Sinea I have had the privilege of directing the destlny of
“ Musical Express " many have been the anomalles that have
been exposed through these candid pages. But the oldest amd
still the most prevaleat of all the disgraceful rackets im the
busness Is that of the phoneysole-agency agreement. I am
golng to expose it here and mow, im the hope that no more
files will walk Into the spider's pariour. They'll hate my guts
for this. But who cares? All the wrong people hate * Musical
Express.”

DOG EATS DOG

This town is full of le who live on each other. Dog
eats dog. The type to wphﬂi I refer works on the fringe of
ihe agency business. Now the genulne booking manager or
bona Ade agent is a sine qua non of our business. He ia the
person who, hy reason of his contacts, books the work with-
out which we could not live. For his services he takes o well-
earned commission of ten per cent. To operate as & bona fide
agent In this town you have to be licensed by the London
County Council. That governing body makea sure that you
are a fit and proper person to be entrusted with the booking

or management of a band or act.

GOOD MANAGERS versus BAD.

Many are the great and respected names among London's
impressarios. Many are the attraciiona they have, through
good management, guided to stardom. I do not propose to
desecrate their names by even mentloning them in an article
which deals with a perniclous racket. I will deal only with
the modus operandl of the phoney agent. This is how he
works.

SHEER OPPORTUNISM

A potential star or a possible winner appears on the horl-
zon of the mnsle business. Our phoney agent, who probably
possesses no licence whatever, sees a meal tickel. An oppor-
tunist, he contacts the potentlal “star” and makes him
fantastic premises of resulds. The splder then produoces for
his fiy a simple, innocuous-looking sole agancy agreament. By
signing this, the fly appears to undertake the following com-
mitments: to appolnt the spider his SOLE AGENT OR
REPRESENTATIVE for a period of time, and to pay the
splder ten per cent. on all engagements he may play no matter
who books them. Slmple, Isn't It?

DOCUMENTS NOT LEGAL

But seldom does the splder guarantes any minimum num-
ber of engagements per annum for the fly. At least, I have
never seen such an undertaking In this type of agreement
And for this reason such an agreement {8 unethical. In
fact I doubt the legality of most of these agreements, and
I also doubt whether many of them are binding. A contract,
to be legal, must be an equitable arrangement. One party
agrees to do something, but the other party must also agree
to do something for it in return. So mever sign anything
unless your sollcitor has drawn it up for you or unless he has
seen it and advised you to sign it. This simple procedure may
save you many regrets later.

GET LEGAL ADVICE

The phoney-sole-agency practice is very prevalent to-day.
So heed my wamning. First ask your booker if he is a lcensad
agent. If he tells you he Isn't, but is working for one who Is,
then do not sign anything except with the bona fide agency
for which he works. But before you do this, ask for a copy
of the proposed agreement so that your own solicltor may
read it. This is & recognised procedure in all walks of business
life. If the “ booker” appears offended that you should wish
to have legal advice, then you can bet your life be is a phoney.

Duke Elllngton, Oscar Pettiford and Musicrafc director Walter
Cross listen to a playback at a session held just before the
| Duke Id{ New York for California.

AMERICAN COMMENTARY BY
STUART S. ALLEN

be my favourite time for llsten-
ing. If you are arcund at T.30
p.m. voull hear the Music Hall
show, previously alred at 830
p.m. In stars Edward Everett
Horton with Eddle Duchin, a
nice young singer called Millena
Miller, tha King Cole Trio, and
Fuss Case and his orchestra.
This is the show that Moffatt
used to milk for those Cole discs
he played over his own pro-
gramme. B.B.C. could do with a
programme of this type.

Who was it sald that De
Falla's Ritua! Flre Dance was
inspired by a hot-foot and then
played " Smoke Geta In Your
Eyes " as an encore?

A blg break has come along
for Charlie Barnet'as nDewly-
formed orchestra. Starting late
last month, the Mad Mab and

A .N.. American Forces Net-

{work, what, oh what are you
dolpg? We know it's none of
our business over here, since
AFI. s run by that splendid
organisation, the Armed Forces
Radio Serviee for the entertain-
ment of American personnel
serving their country overseas,
but we're such fana of yours and
so many Europeans think that
AFN. is the only thing for them
that we feel we must raise our
volces whenever A.F.N. policy la
changed. The midnight shows,
especially Ralph Moffatt's “Mid-
night in Munich™ have been
taken off the air at the wvery
height of thelr success, with no
alternative programmes
arranged for these men—the
best known and most popular
broadcasters Britaln, and indeed,

Continental Europe has ever hig crew were signed up by the
known. They were doing a US Treasury for thelr * Trea-
mighty flne job for America, sury Bandstand” programme,

U.8. Army; you must see to it
that the good work s carried on.
AFN Is back to Summer
Time again, and broadcasting
continues until midnight You
can still hear all your favourites
—with the exception of the mid-
night transmisslons. At Jeast
that's some compensation.

which goes out each week In the
U.8. at 1245 pm. on Saturdays
—a good spot. Charlle is To take
over the hour-long musical pro-
gramme for thirteen weeks. It's
nice to hear that some broad-
casting people in this world are
interested In giving dance bands
good breaks,

Thursday evening continues

Lo

Phil Moore, the brilliant
coloured planist-bandleader, who

“HELLO from DENMARK”

TH:EHE‘E!. a big bright sun in wonderful

plenty of most things In the
sheps — there's real cream and
white bread and pork cutlets
two

bee

and Robin Richmond

(Our Jcontributor is now playing in Copenhagen)

welcome everywhere mit, I was told very politely that

the clear blue sky—there’'s except in just one place, and I was lucky to get it, as the

warm welcome in the

and
inches thick —there's real labour office. Why?

r and " schnapps" — there's . .

that's the labour office. Yessir, a
theatre
the home, but not in the
S0 simple
. the ol law of tit for tat.

a smile on everyone's face and a When I went for my work per-

English did not welcome Danish
musicians, so why should English
musiclans work in Denmark?

1 have already told you of my
complete fallure to effect a swap-
over between Mogens Hilde (the
Danish organist) and myself. In

otnt o eemophone needle foa L

FOR EVERYTHING MUSICAL

i .-Ili i ! |Ilr ';:,-
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KEITH PROWSE & Co.Ltd.

REET O COVENTEY STREET
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SERVICE
COURTESY
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There is no alternative. You
want the bes!, so waif for the
sensational new PRENIERS.
You'll never be satisfied with
second best. Tell your dealer.

. Photo shows Phil Wetss, Acs Drummer with Jos Los.
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E Laadsn, W.i

Pramisr Drum Co. Lol (L) Golden Bquars,
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T Hawlw’ New Century G.L. £3 Albert rators and fiddle, and
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Alty Sax, esnon, art. mod., L.P Eb Altn Sax, Conn, Underslung Oet., :
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Biaop Ace Geraide, 120 LLn;wu.....,.E Bb Clarinee, Sex_lingering, - m!nmlh;m ﬂmau
S S T s 17| Teupes Shomres, &8, oor- - 84 tools one Is getting the bird If
Plano Acer Guealdo, 48 bames v £15] AN Bas., Sefmer B s such applause occurs. Another
B Alto Stz Bosscher, Aria, 5.7.... €63 | Bossey, Clam B, Bore, G.L. ot worthy of note is the
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mnﬁmm_.zﬁsgm:mm lt, = 1 have a lot more Interesting
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Piano Acc., $étt. Soprani, 130b., cou... £ | Bb Tr ore my
Bb Clart., gystem; Do name ... &6 |Bb Clart., Boshm Martin ........... is up, and next week I hope to

spite of this, I am here—thanks
to the generosity of the Danes.
But they are very upset that we
aren't Interested In  Danlsh
talent. 1 hasten to add that I
have heard here classical, dance
and light orchestras that are
absolulely grand and would glve
great enjoyment in England.

The genergl outlook for musi-
cians here In Denmark seems
good. Take, for instance, the
famous Tivoll Gardens. I've lost
count of the actuel number of
orchestras playing there. As you
go in on the left there s &
pantomime ahow, with a theatre
orchestra of seventeen players,
A little further on there s an
ppen - air serial show, with
pnother large orchestra playing
in & three-sided tent. There are
two bandstands with full brass
bands. There is a glass concert
hall, with & full-sized symphony
orcheastra with wsoloista, Thears

—all this just in the Tivoll Gar-
dens.

Svend Asmussen and his
‘orchestra, reputed to be the best
dance orchestra in Denmark, is
playing in SB8weden for the sum-
mer, but Kal Ewans and his
‘band are still at the National
Bcala. This is & fine band of
twelve plivers, and their tone
and team-work is of a very high
standard. Most of the restaur-
ants and clubs hars in Copen-
hagen, like the Adlon and the
Bkandia, favour sextettes, apd
swest music is definitely pre-
ferred to swing, although they
liks pleaty of solld rhythm
bebind the meiody. Beveral of
the small combinations here use

has done s¢ much work with
Lena Horne in the large orchea-
tral field and with his own littie
swing groups, has been signed
Uy to a seven-year exciusive
contract by the Music Corpora-
tion of America booking agency.
. . .A record that is fast becom-
ing & novelty rage in the States
iz & new Capitol recording of the
hit number * Temptiation.” It's
in hillbilly style and features a
med wvocal that has puzzied
record spinners from coast to
coast for quite & while. At last,
however, Capltol divulged that
the corncob voice was owned by
none other than their star
singer, Jo Stafford—they call her
“Cindy" in the beat of places
these days.

Ten - year - old Joey Preaton,
Holiywood's Victor Feldman, has
just had an album of records

issued featuring him with a
sextet omn plano, drums and
vocals, . . . RK.O Radlo Plec-

tures are considering making &
flim about the life of the famous
Itallan temor, Carusoc. Opera
singer Miklos Tafnl ls reported
to be under consideration for the
name role.

Elther you like Al Jolson or
you don't Fersonally, I think
he's one of the greatest, and I'm
mighty glad to see that the old
boy ia enjoying one of the most
gpectacular come - backs In
American entertainment history.
That “Jolson Story " picture did
the trick, and Al is now the
biggest thing in vocal wax in the
U.8. Although he has been re
portad as belng sixty-four and
sirty years of age, the singer
rigidly maintains that he was
only fifty-nine last May. His
“Jolson Btory " record album is
one of the biggest boomers the
record industry has ever known.
“QOklahoma " did T00,000 issues in
five years; a Bing Crosby album,
including * White Christmas,”
realised 800,000 in two years; but
the Jolson volume has scld owver
900,000 copies in just over six
months—and that does not In-
clude “ The Anniversary Bong”
which is pot in the slbum, and
which, on Its own, has reallsed
over & million in the same period
of time. Irving Berlin has also
reason to be glad of the Jolson
come-back; Al's recording of the
evergreen "Alexander’s Hagtime
Band," issued In May, topped the
four - hundred - thousand mark
within ten days of its appearance
in the record stores.

Jolson gets five cents roynlties
on sach disc and also owns &
large chunk of that pleture. Cur-
rently playing ita second rum in
London, it's having a third
season on Broadway and playing
repeats all over America. The
singer ls not too keen to go back
om the stage or have his own
radioc show — he's more than
matisfied to make records, radlo
guest appearances, and help out
on some more pletures. Let's
hope they come out soom.

Deanna Durbin in the Bigmund
Romberg musical picturs, "Up

(Continued an_page #)

WE have a private passion for

statistics. Any publication
which offered us comparative
tables showing the number of
red - headed stamp - collectors
resldent In London, Manchester
'and Chipping Sodbury could
count on our sixpences, or even
ahillings. But the statistics
which would Interest us most of
all aren't to be had for any
price, . ..

The record manufacturers, no
doubt wvery properly, regard
thelr males filgures as wholly
private property. However, It
would not be in human nature
to resist an occasional Inclina-
tion to crow—sa that when one
of Loule Jordan's recordings
sells & milllon copies, Jack Kapp
of Decca presents theé fortunate
musiclan with a solid gold disc
and we hear all about it. But
when Mr. Bomebody-Else's [atest
release sets an all-time sales low
there s no public presentation
of even a chromivm-plated rasp-
berry, and the whole incldent is
burlad with as much seemly
decency as expedition permits,

All this makes |t uncommonly
difficult to say who or what
really is popular; popular, that
is, in the sense of atiracting
money from the public pocket
Reasonable inferences, of course,
can sometimes be drawn. As we
stand in the bus queue, we
sometimes have the homour of
being splashed by the luxurious
limousine of Mr. X, the cele-
brated leader of & show band.
As sald llmousine appears to get
larger and more ornate each
time we're splashed, it Is fair to
infer that Mr. X is not selling
his clothes to buy food for his
wife and children. Mere nega-
tive evidence, indeed, Is often
acceplable In default of anything
poaitive. The fact that the news
columns of the “Musical Ex-
press” do not tell us that Miass
Y, the croonette, has taken a job
as pales-lady In one of Mr
Woolworth's emporia may be
taken to indicate that with her
salary from Mr. X, the odd re-
cording session, &and fairly
regular payments of allmony by
that rat of an ex-husband of
hers, Misa Y s still doing nicely.
But when Mr. Z suddenly stops
moking records, we may infer
that Mr. Z's recordings haven't
been selling lately. And this
usually leads us to wonder why
people bought Mr. Z's records at
any time ever. In fact, we some-
times end up by wondering why

people buy anybody's records at
any time ever!

We could, it's true, make out a
falrly good case for the man who
bullds up a llbrary of classical
music. Admittedly, by running
round the London concert halls
until he's blue In the face, our
classicist could be almost certaln
of hearing most of the popular
orchestral repertory as often as
he wished. And if he stayed at
home and stuck fast to hie radio,
a year's listening would give him
at least one performance, ade-
quate or better, of virtually
every major work by every
major composer, from Beethoven
to Stravinaky. But in élthér case
he would neesd gramophone
recorda, for they alone can
guarantee adequate representa-
tion of Bach, Haydn and Mozart,
of the German lled, and of
chamber music as &8 whole. The
gramophone, too, can alone meet
his need for the superiative per-
formance of the relatively fami-
liar. An enormous amount of
concert-golng and radio-listening
would be required, for example,
to match Ansermet’s * Petrouch-
ka ™ or “Fire Bird," both awvall-
able on records lo play when
vou will. Gramophone records,
in fact, both extend and supple-
ment the classicist's musical
diet, and he would fare poorly
without them.

Logically, however, the non-
classical record s an almost
indefensible [nstitution. There
seems hardly any point in buy-
ing & record of, for argumentsa
sake, Hep Hepman's Hepaters
playing “ Hepcat Jive,” because,
via radio and in the fesh, Mr.
Hepman will, within a very short
time, make you gquite morry that
your lifetime coincides with that
of his own exclusive wversion of
“Hepcat Jive"™! Buying and
playing his record only shortens
the period during which you ean
hear the plece In question with-
out foaming at the mouth, and
to pay the equlvalent of some
thirty cigarettes for the privi-
lege of exacerbating wour own
temper {2 in the mildest terms,
somewhat peculiar behaviour,
Having thus proved that the
commercial record s & compieta
waste of time, we will tip our
hata respectfully to hard facts
and admit that in spite of every-
thing we've aald [nvestigations
atill show it to be the backbone
of the record trade. (If Havyesa
and Brixton Hoad care to send
indignant denlals ¢/o this paper,

sailed into Felix Mendelssohn
on a Denmark Street coral
reef, and seized the opportunity
to congratulate him wupon his

néw “ Hawall Calling"” series.
He tells me he's looking for
some  new British-Hawalian
numbers, so here's & great

chance for all you songwriters
Send your MS8 to PFelix,
please, not to me.

BONT GET ME WRONG

While I'm on the subject of
letters, |t seema that some of
you are taking my remarks a
little too seriously. What I mean
is, the opinlona expressed in this
column are [ntended to reflect
the opinion of Tin Pan Alley,
and they often originate in the
chatter with which I am in
dally contmct. This 18 not the
critic’s page, and it is a matter
of Indifference to me if certain
characters disagree with my re-
marks. If I say a band sounded
good, and vou think it sounded
terrible, well, that's where our
taste differs. But it IS a matter
of taste, and not a matter for
argument.
TOF SCORES
Nowadays, when our singing
stars are glven their own madio
serjes, they certalnly get some
super orchestrations as well, 1
should be the last person to com-
plain of this, but I think it can
be overdone, end I agree with
some recent views, that a less
amblitious arrangement would
suit certain numbers. Thare |a
o particular class of popular
song, usually described as corny.
or “public-house ™ which, {f
given a super concert tréeatment
completely loses its character
Oh! I know what the arrangers
say! They clalm that the hack-
neyed chord sequence nesds
their ideas to make It sound
interesting. To this I must reply
that If the song is a hit, it Is
already Interesting to the public.
Moreover, If the original * spot "
broadcasts (Music Halls, Variety
Bandboxes, etc.), had used & lot
of fantastlc chorda, It s doubtful
if the song would have become
a hit. Btick to wour Cole
Porters, boys, and don't be
ashamed to give us the good old
“pop" In all its nakedness! Of
course, it's the old music busl-
ness paradox all over again
really. You know the onsa I
mean ., . . songs that sell, bands
won't play, and the ones they
play, won't sell
REVIVAL DAY

Beveral people have recently
suggested that with all these hit
revivals, like * Souvenirs™
“Tenderness,” and *“ Heart-
aches,” the publishers could get
along without new songs, and
just keep on reviving old onesa
T for the writers,
there are still some Arma with-
out a large catalogue of old hits.
When the day comes that pub-
lishers want no new songs, I'll
need reviving| -

“PRESENTED BY

BOY SPEER"

Is becoming the ball-mark of
i top BB.C, show. Vera Lyma,

Nicaragua.™
Managua (s the capltal of the
State
America. Our school
should have no dificulty in im-
preasing this fact on the kids
with the aid of this song.

THEY SAY

solo on Americen Sonora,
recorded a song called * Walt'll I
Get My Sunshine in the Moon-
light”
writers
cutest title I've come acrosa for
8 long time. A perfect example
of a "twist,” otherwise known
aa the

tact Employees, the American
equivalent
has flned one of
1,000 dollars.
it, the guy has resigned.

Festival at
Mr. HyltonT
Ereyhound and speedway fans
would complain of the nolse!

turning to the Lyceum Dance
Hall,
him back one day!
was on the alr.

Yarke's
his
His * Beginners Please™ will
click, too. I have it on good
authority that "Sweet Serenade”
will run for months yet.

EDUCATIONAL MUSIC

I went all the way in the
elevator at the Maurice Bulld-
ing to hear BIlll Fhillips, of

Dopald FPeers, Feter
“ Gweet Serenade” sre all

Leeds Music, play some smash-

ing disca of the new " Tes, We

Have No Bananas " “ Managus

Bill explained that
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The Collector’s Aspect:
SELLING POINTS

By John Davis and Gray Clarke

we will print & retraction with a
song in our hearts much louder
even than Dr. Dalton’s!)

The oddeat thing, however, is
that we never meet anyoné who
admits to buying commercial
records. We once asked a well-
known Lrombonist If he ewver
bought the commercials on
which he played Fixing us with
a steely glare, he remarked
fro=stily that he was & musician,
that these were not records for
musicians, and didn‘'t we think

that the music of Stan Kenton
was just the most slgnificant
thing In jazz® Nobody revicws

‘ern, nobody buys ‘em! It's all
very mysterious indesd, because
somehow they do sell.

Now for records of jazz mualc
we can make out at least twice
an good ‘& cARe as We can for
recorda of the classiea. On
gramophone records we find the
work of artistes who, for one
reason or another, will never
appear on the radio, on the
stage, or at the local dance hall
Bix, Oliver, Dodds, Besale Smith
Eddle Lang and Jelly Foll Mor
ton have all paid thelr debis to
mortality; we can never again
hear them except on recards, so,
obviously, we must have their
records. The chances of Eddie
Condon doing & Iate-night OB
are fairly remote, nor do we

expect Josh White to get any

bookings in Saturday Music
Hall —s0, if we want to study
them, we must have thelr re-
corda, too.

In the past
Ted Lewis, Abe Lyman
Eernle, Paul Specht and Gus
Arnheim brought thelr bands
from America for us to hear, and
we later had first-hand experi
ence of Armatrong, Ellington
and Hawkins, among others. As
things stand at present, the bar
Is up against current successors
to those distinguished wvisitors
and, obviously, it s not for us tn
deny that the M.U. is completaly
rue to its afims in erecting such
g barrier. It ia, therefore, most
unlikely that we shall be abie to
study the Kenton Orchestra in
action for many years to come
and without seeing the present
day Ellington band In the flesh
it is impoasible to pass judgment
on [ta performance. It la conse-
gquently of vital importance that
their records be availabie to us

We will pass lightly over a few
very small practical difficulties
There are eight record labels in
the United Kingdom, wet, when
we last counted the score-shest
we could account for 304 In
America. Slnce then, however
Harrison Smith has whipped
several semi-private labels from
thelr blushing retirement and
raised us to 311! A mere three
hundred American labels lack an
English outlet: the rest are
nicely fixed. Submerged in the
loat three hundred, of course,
are most of the really Important
mekers of jazz to-day, and we
can resign ourselves to the fact
that there they'll stay unlieass
they are imported especially for
us at something like 25/. a time
or theresbouts. As we have
acquired such Inconvenient
habits as eating, drinking, amok.
ing and living in houses, they
will—as far as we're concerned-
stay put. But even the residue
should offer wonderful oppor-
tunities. If records which
shouldn't sell at all actually sell
as well as they do, what asiro-

Paul Whiteman,
Ben

Edited by

DENIS
PRESTON

i A A A

nomical sales fAgures might not
be reached by vitally necessary

dincaT

Again we |nvite denlals from
Hayes and Brixton Road, but it
geema to us that records of jazz
are not selling in any quantities
calculated to gladden the heart
of o sales manager. All of which
brings us to this rather startling
conciusion: simply that the re-
cords being offered for ssle as
jare are, In the majority of cases,
not jazr at all! Looking through
the recent liats, with thelr mono-
tonous succession of vintage
roodmans, Barneta and the like,
we feel that only about one In a
dozen of our meagre ration of
alleged jezz records has any titie
to the name, and few even of the
survivars come into the category
of “musta” for the jazz-lover
and student. It doea, [n fact
seem that the record companiea
could do a lot worse than revea!
saome of thelr guarded sales
secrets, and invite a panel of the
much-deapised record fanatics to
aasisl In selecting a few jamx
records for lssue with a view to
Improving both quality and
salen.

Ferhapa we may add a post-
script to Denls Preston's recent
series on “ The Way Ahead For
British Jazrz.” Ewven {f only as
& guide to what to avoid, [t is
difficult to see how much pro-
gress can be made here without
ready access to current Ameri-
can modes. This can come from
records alone, records of the
right sort—and the right sort of
records are exactly the sort of
records of which we get all too
few at present.

RECORD RECOMMENDATIONS
FROM A 101

Each week this column lists
ten outstanding records by
leading juzzmen and bands,
drawn from the current Eng-
lish gramophons catalogues,
In strict alphabetical order
we continue, this week, with
JOHN HKIEBY and ANDY
KIRK.

JOHN KIEBY
& HIS ORCHESTRA
L. From A Flat to C
Undecided Brunswick 03202
2. Rehearsin® For A
Nervous Breakdown
Fastel Blue Brunswick 03203
IDawn On The Desert
The Turf Paricphone RI674
I May Be Wrong
Opus 5 Farlophone R27T25
Blus Skies
Royal Garden Blues
Farlophone R2733

3.
4

5.

ANDY KIRK
& HIS CLOUDS OF JOY
6. Corky Stomp
Froggy Bottom
Brunswick 01211
. Mesan Stomp
Jump, Jack, Jump
Brunswick 02707
. Mary's Idea
Litte Joe From Chicago
Brunswick 02740
Dunkin’ A Doughnut
Big Jim Blues
Brunswick (2038
. Filne and Mellow :.}
Fifteen-Minute ’
Erunswick 03078

Intermission

in 8
teachers

of Nicaragua

Ginny Silmms now recording
has

I don't know who the
are, but this (s the

" songwriters’ delight™

The Music Publishers’ Con-

of our MPCPA.
its members
Rather than pay

8 Jezzx Music
Harringay Arensa,
Then perhaps the

How about

Glad to hear Les Ayling is re-

I thought they'd want

Time he

TEN BEST SELLERS

The following lst of TEN
BEST SELLERS, Irrespec-

tive of price, for week snding
Tuly 8 197, has beem com-

BALE MUSIC DISTRIBU-
TORS' ASSOCIATION In
London and the Provinoes:—
1. Among My Souvenirs—
Lawrence Wright (1/-).

1 Gal In Callco—Feldman

(1/-).
B.Tell Me Marianne—
Southern (1/-).

4 Try A Little Tenderness
—Campbell Connelly (1/-).

5. People Wil Bay We're In
Love—Chappell (3/-).

6. Eow Luwcky You Are—
Hasgner (1/-),

7. I've Got Ths Sun In The
Moming—Berlin (1/-).
& You Went Awny And

(1/-)

ALTO SAXS., Selmer, Conn, Bomcher.
Hawies, Faraylvania, Brosdwsy, Adolphe,
s, in stochk from D15 All low pltch.

TENORSA XS Busccher, Conn, Selmer
Darver, Adolphe. 5.M L, LaGrunda.
lowr pitch,
CLARINETS, Buffer, Martin, Coninle,
Lamy, Cabart, Bulison, Etc. Boahm, Sim-
ple, Albert, San Sypterma.
ACCORDIOMS, Rinco, Cullspa, Co-
oparativa, Mohner
Fiatro, Soprani, etc. B Bams to 120 Bass
From {4 Small slzes

Sering Basiei—Drum Kit—All Brass Band
Raguiramena — Evaryihing Musical.

all

From L45

From L18 18

Soandalli, Settimes,
From &332 18 120

Full Particulors on epodscoraen
FINEST MURE PLIRCHALE TERMS

ALED ) RIDLEY PLACE, MEWCASTLE

999

PROFESSIONAL INSTRUMENTS, MANY
BELOW PRE-WAR PRICES!

Lavest lists, now ready, include ‘—
ALTO SAXES. [rom£15 TRUMPETS - = = from £10
TENOR SAXES from£30 | TROMBOMNES . -« from £10
CLARIMETS - from £5 | PIANO ACCORDIONS from £7
FLUTES - « from 5 | DRUM KITS - . - frem £12
GUITARS - from £4 | AMPLIFIERS - = = from £10

Write for full lists. stoting what instrument you play.
PART EXCHANGES—EASY HIRE-PURCHASE.

1401113 5

Londan, Y.C 1

\
RUDY

It’'s TOPS — with
every player of note

LOWIS
JACKSON,
TOMMY McQUATER, BILLY RID-
DICK, GEORGE ROWE, GEORGE
SWIFT, ARTHUR VERRAY, JIMMIE
WATSON, DUMNCAN WHYTE
all use them—MNeed we say more |

Trum

Trom

MUC

CUSHION RIM MOUTHPIECES

Frem yowr local dealer

ARMSTRONG,
LES

JACK
LAMBERT,

t or Cornet JO7
ne - = - 38i6

P
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THE VIEWPOINT

A new musical Express feature presenting

miscellaneous views on widely different subjects

from contributors both famous and unknown

Theosophical :

TS

THDE.E associated with music
who avow they have been
consclous of race prejudice are
experiencing something which i3
not exclusive to the musical
profession., Unfortunately this
most un-Christian of all social
evils exists in all walks of life
Space here does not permit an
analysis of ita causes rooted in
& warped paychology. But, just
in case anybody should still be
suffering from this mental
disease, perhaps these words
might help him or her along the
road to & better understanding.
Let us take first the Jewish
angle. Thias proud race has dis-
tingulshed ltself In music. There
are many reasons for this. Music
offers an ldeal emotional outjet
for a people steeped in thousands
of years of persecution. If inter-
national fame has been the lot of
certaln Jewlsh musicians who
have contributed to the wealth
of the world's music, by what
right shall we grudge them their
reward on the grounds of thelr
faith? And as & further pallin-
tive to the milaguided anti-

“ RACE PREJUDICE
IN MUSIC”

e

By The Padre

(O A

Semite, statistics show that the
world of music is not predomi-
nantly Jewish.

Now let us take the Coloured
angle. Probably for the same
reaaon as in the Jewish case, the
coloured peoples have found an
outlet for their repression In
musie through long years of per-
pecution, They have produced
great artistes, singers and musi-
clans, who now enjoy Interaa-
tional fame. They have made a
great contribution to the world's
musical store. But what the
sufferer from race prejudice falls
to underatand is that persecuted
peoples  have achieved these
heights mot because they are
members of & persecuted race,
but in asplta of It!

In trying to help the mis-
guided to put this petty hatred
out of their hearts, I would
remind them that a very great
Jew gave the world a mighty
relligion — Christignity. He
preached tolerance and love of
His fellow-men. HRacial hatred
and prejudice had no place Inm
His doctrines.

0 £

Social :

AN

——

AM the Secretary of the newly-

formed “Muffitt Club.
Readers will know by now,
especially the enormous fan

membership of this Club, that it
was formed, in the first place, as
an appreciation for Ralph
(Muffitt) Moffatt of the " Mid-
night in Munich" fame in view
of all that he has dooe for
British bands and musicians
over the air from AF.N. But
this Club ls serving a dual pur-
pose—and & most important dual
purpose, as I propose to point
out.

Quite apart from the general
amenities of & fan club, with ita
magazine &and literature all
planned, this organisation
aequired premises for a regular
weekly meeting in London for
the benefit of those members
who lived mnear enough to be
present. Now among those who
turned up for the frst two
meetings were many star names
among the flrmament of Lon-
don's finest jazz players. To
start the Muffitt Club off on the
right foot they had an interest-
ing jam session. This was re-
peated. And then, at the Club
premises (M.B.C. Studios im
Charing Cross Road) the mem-
bers and fans, including myself,
began to realise that these meet-
ings were becoming a rendezvous
for the kings of jazz. With
agreeable surprise we realised

“ THE MUFFITT

CLUB’S DUAL
SIGNIFICANCE > By Pat Lee-

I

that we were hearing and wit-
nessing the REAL THING in
improvised jam sessions. In this
atmosphere the swing stars were
not conscious of their audience.
They were giving their music
that elusive something that is
always lacking in organised jazz
concerts or jazz cluba.

It seemsa to me that these
famous players, all Mufitt Club
members themselves who first
joined through appreciation for
all Moffatt has done for them,
felt that they were Among
friends—not critice—when play-
ing at the Club meetings. That,
perhaps, is why their playing
was so brilliant and had such
exciting spontaneity. In other
words, they were playing for
themselves, and that s the only
way to hear the real creative
element in jazz.

Now it has been said by eml-
nent critics that our big-time
creative musicians need & venue
where they can “ go to town " in
their own way, unhampered by
a critical audience, to glve ex-
pression to their own construc-
tional idess. As a fan club there
is no doubt that the Muffitt Club
will develop Imto the largest
thing of ita kind in this country.
But now, with its dual purpose,
there is every possibility of it
becoming the regular rendezvous
of the country's greatest jazz
atyliats,

Iﬂﬂl EYERY
PURPOSE
THE slick, clean line and beautiful
tone-colour effects of Lew Davis .
Autograph Mutes give keen
musicians all they want in stylish
playing. Yourdealerwillsupply you.
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CROSS
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OLD-TIME DANCE

ORCHESTRATIONS

ALL SETS WITH SAX PARTS

Velets *' Originel" 3/- ) Ecstasy Waltz 26 1 Palais Glide "Original™ 3/6
Veleta " Irapiration ' 3/- | Festive Days Waltz 3f- | Boston Z-Step * nal" 3/-
Valeta * Ancliffe ™ 3/- | Skaters Waltz 3/- | Maval 3-Step ' Here,
Paul Jomes ™ Get Toe Choristers Waliz 3- There, Everywhere "' 3/-
gether ** 4/- | Blur Danube Wale: /- | Kunz Medley Strouss
Paul Jomes * Irish** 4/ | Bara Danee “Haysack™ 3/- | Waltres §/-
Paul Jones * Scots 4. | Bara Dance “Her Gaol- 2.5ep "Blaze Away™  3/-
Lancers *Hearts of Osk’ .i:'. den Hair " 3/ | Jolly Brothers Walte  3/8
Lancers “Community " 3/. | Barn Dance * Cockney Gay 90s" Waltz Mediey 4/
Lincers ™ Florndora ™ 3/- Capers ' il Elegant 80:' Wiz Mdly 4/-
Maring “ Original "  3/- Barn Dance " These | March  “With  Sword
Ssunter '* Underneath | Were The Days " 36 and Lance™ il
the § e ' 4, | Barn Dance ™ Meadow March “Scns of | the
Em T 3 Flowers,”  Polka Brave "' 3)-
Squgrr:.'num‘?u b . 5 I"I'l]'ﬂ' Lind " 36 | Doris Waltz,  Schottis-
o B”H"fw l]itana J:IE 2 a::_;p E.,im de Corps’ | che " Loch Fyne'  3/8
- et altz e Schottische — ** Silver Cotillion  * Gems ol
Destiny Lz ) Mecnbeans ™ 3/ Strauss "' if-

6. SGARTH LTD,

OPEN ALL DAY SATURDAY

(Depz. £) 55, CHARING CAOSS ROAD,
LONDON, W.C.

THE
HOUSE OF,
HITS ./

CAMPBELL

ONNEL

For our Ovchastral Club Mambars tha Grestast Batch of Tunes Ever

ANOTHER NIGHT LIEE THISN (BEGUINE)

OBSTA BICA (QUICKSTEF) I'LL KNOW IT'S LOVE (FOX-TROT)
FOUR SHASH HITS FROM THE FILM * CARNIVAL IN COSTA RICA "

0. DENMARK ST
LONDOK WwWC 12
Tl{'l!’-'1:,|;-'_l Bar 1653

Y

M1 VIDA (FOX-TROT)

A REALLY QREAT TUNE

TRY A LITTLE TENDERNESS

Technical : (This

INHHIE

has always been my conten-
tion that the main functionofsa
drummer in a band—besldes may-
be being the Unlon Stewabd—is to
provide the rhythm, the lift—
all rightt THE BEAT—which
mokes the band sound * dance-
able " and “ rhythmic." Bearing
this In mind, let's talk about all
these gqueer explanations of Re-
bop drumming which are going
the rounds.

To the uninitiated, [t seems
thet to play Rebop on drums
you most certainly must “not
play a solid understandable
rhythm for more than a bar and
a half without putting in gqueer,
awkward sounding beats gquite
forelgn to what the rest of the
orchestra s playing. These
beats vary from minim triplets
right through the card, down to
a grunt or two (with the hair, as
in ordinary jarz, well over the
eyes). All these same things are
naturally repeated In every
number, irrespective of title or
mood of the tune belng played.
Well, I'm afraid from what
I've seen and heard of the ex-
ponents there we have the
British drummer’s interpretation
of Re-bop. How and where they
picked it up—only they know.
In the Re-bop records, it has
been my pleasure to hear

ST
= Qccupational :

BUTLINS”

HEN I was filrat offered the

Butlin Camp engagement at
Ayr, I had some doubts about
becoming a8 camping musician.
Knowing what I do to-day, I
would not have missed this
“holiday-with-work " for any-
thing in the world. In a few
words, this i3 an average dally
routine; —
The skirl of the pipers wakes
me at 745 am. A my musicians
are all Sassenachs, the Scottish
reveille was & bit of a shock =t
fAirst. We can take it now. I
leave my chalet, * Maestro's
Manalon.” (We have all given
our chalets * jlvey" names)
Then, after breakfast |n the
dining - room, Butlin's Captain
outlines for the campers a pro-
gramme for the day. I confer
with the Entertainments Mana-
ger, Jimmy Nuthall, with whom
[ work out a programme. This
is  more important than it
appears, sinece the sun does not
always shine, and alternatives
are essential.

—
—_—

At eleven o'clock we have
“Elevensea.” The entire camp
has its morning coffee to the

straina of my musle. Broadcast
pick-ups relay it throughout the
camp. A programme arranged
for all tastes, including boogie,
five. llght orchestral selections
and voeala by Diana Whitburn,
After this I manage to get in a
little horse-riding on the sandy
bay below the ¢liffs, and maybe
a swim before lunch.

At 3151 am back in the ball-
room judging the Beauty Contest
while my band plays “A Pretty
Girt Is Like A Melody.” The
camp “lovelles” parade and
prizes are given. The Tea Dance
continues till 5 p.m. After this I
snatch a little cricket on the
camp's cricket pitch. Great
rivalry exists between the camp
" houses " in all such recreations.

EBetween T30 and @ pm. I am
free to do as I pleass. A fAne
night indicates the beach. A wet

= Philosophical :
“NIL

(i) Get yourself a band. Don't
be satisfled working for some-
body else—have one of your own.
But you won't get many of the
tip-top musiclans who will
already be In great demand by
exlsting bandleaders.

(i) Get yourself good orches-
trations. Mind you, the Arrangers
will be so busy orchestrating for
the existing bands they'll have
little time for you, and it will
cost you plenty if they do.

{lii) Dress your band in smart
uniforms. But the tallor will
want six months to make them
and thousands of coupons. Apply
to the Board of Trade for these,
but they'll probably tall you to
wear day clothes instead.

{i¥v) Bead “ Down Beat™ and

see the advertisements of all the
flgsh new musical merchandise
avallable in U.S8.A. that would
make your new band look won-
derful. But they're not all avall-
gble in this country. Pity, lsn't
it?
“ (v) Oet good publicity. Don't
wait for the musical press to
mention you in & few short linea.
Have a new musical paper of
your own. Apply to the Board of
Trade for a paper quota—that's
all you have to do. But you
won't get it

(vl) Make gramophone records.
Don't wait for the biy name

companies to give you = test

O O S

“ THIS THING RE-BOP ”
By George

“A DAY IN A
BAND LEADER’S LIFE AT

=

Week—Drums) =
=

Fierstone =
ool il E
{thanks to Laurence and Corne-
llus, the Businessmen of
Rhythm in the current Palla-
dium show) everything the

drummers do has a meaning. If
they play an unusual phrase
there is & reason for It, &n
understanding or sympathy with
what the soleist or the ensemble
are playlng.

In fact the drummers play In
and with the band. They are
part and parcel (and an lmpor-
tant part and parcel) of the
ensemble. They are part of the
finished scund and do not stick
out like & sore thumb with St
Vitus' Dance. There is still a
rhythm section and not “ three
and & drummer.”

Please do not think that I am
attempting to pan Re-bop. Far
from it. From the records I have
heard of the real thing, it's
really something—and It's some-
thing which should not be ex-
plained haphazardly te the ub-
initiated by somebody with hias
own very vague idea. Re-bop la
something which should be given
& chance to develop by our only
practical means of development
—records; but records of the
real thing.

Re-bop is in its infancy. It will
grow. But only if given a chance
to develop naturally.

s

By Ronnnie Munro

- —

night is never dull, for there are
billiards, cards, an impromptu
“jam " session, and plenty of
other pestimes in the communal
life denied to the more lonely
holidaymaker.

At B45 pm. dencers flock back
to the baliroom. My signature
tune, * Morning Mist" is relayed
to all parts of the camp except
the «chalet lines, where the
under-tens are now peacefully
asleep. It would be an education
to see mnd hear just what &
dance band actually playa for
campers. Do not forget that
ages range from ten to eighty!
Tastes, therefore, vary greatly.
Their moods have to be watched
carefully—an important thing if
you want to remaln popular and
keep the crowd happy. So in the
space of two and a haif hours we
have to satisfy the hep-cats and
the aged alike. Not an easy task
since it means a balance between
swing and old-tyme dances, to
say nothing of the novelty
element so necessary. A floor
show follows, or & special danc-
ing competition. Visiting stars
are presented and give prizes.
Then my brass team heads a
contingent of the camp stafl, all
in red coats, jolned by ever-
increasing numbers of campers
in a great proceasion which
winds its way throughout the
camp, fnally arriving back at
the ballroom. This is Butlin's
way of saying, " Time, gentle-
men, please!"

Finally, the last waltz and then
“Goodnight Campers™ (a mighty
ensemble sung by everybody)
and the National Anthem. Then
the rush to the coffee bar for the
“ nightcap,” and so to bed.

That's an average day, spart
from & weekly baod show in the
theatre. Hard work? Yea. But
most enjoyable and invigorating,
more than compensated by the
genulne eppreciation of the vast
and happy audience,

“| read in the papers that there’s a terrible slump in the dance business

ll|¥
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MUSICAL THEORIES

OF

URING the last 150 years or

so, mualc has gradually ex-
panded from the diatonle
classicism of Johann Christlan
Bach and Haydn, to such highly
chromatic styles as those of
Wagner, Debussy, Bartok and
Stravinsky, yet theorists have
endeavoured to analyse the
whole of this vast expanse of
music in terms of classical tech-
nigue, plus a few extensions
added from time to time. Until
quite recently, with the aid of
such devices as chromatic altera-
tion, unresolved appoggiaturas
and suspensions, &nd chords
whose root or other tonea were
omitted, the theorist was falrly
successful; but much modarn
music displays such a high
degree of chromaticlsm, that
such conclusions Bs may be
drawn by classical methods are
frequently extremely compli-
cated and highly unconvincing
We get, for instance, chords in
whieh every note is considered
a chromatic alteration, or a
whole mass of tones which have
to he explained away &S unre-
solved appoggiaturas to other
neighbouring, but not mneces-
sarily, sounded tones. Im fact
very little is what it seema.

About 1927, Paul Hindemith
began to evolve an entirely new
theory of musical composition,
the basis of which iz the chro-
matic scale. Whercas classical
theory regards the five chro-
matic notes as altered versions
of thelr diatonic neighbours,
Hindemith now regerds the
geven diatonic notes as belng a
selection from the chromatic
scale. Schonberg., too, uses the
twelve tones as & basis for his
compositions, but whereas he
usea the tempersd chromatic
scale with its ingredients io any
order he wishes, Hindemith's
tone row consista of untempered
tones In one sgpecific order.
Moreover, while the wvalue of
Schonberg's tone rows Is
thematic, Hindemith's series is
purely functional: in other
words, it tells us something
about the notes. Here is this
scrics atarting on C, Cc (octave
above), G, F, A, E. Eb, Ab. D.
Bb, B and F sharp (Gbl. This
row is arrlved at by some acute
but perfectly logical juggling
with the natural harmonlc
series, but the process is rather
here: suffice It to say that only
the filret six overtones are used,

(By The Editor of

DESPERANDUM?”

recording. Record on your own
label, Start a recording com-
peny of your own. Mind you, it's
a thousand-to-one the big people
will see to it that you don't get
any raw materials to make your
records with.,

(vil) Broadcast from the BB.C.
Take your new band to the
B.B.C. and get saome radio dates
for it. There is, of course, a pos-
albility you may be told that
there's hardly enough air time
for the existing radic bands
without you taking any of It
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= articles must
not exceed 400

Any ideas for
this series?
Send them to
us at once, but

R
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Musical Express)

NIRRT

(viii) Do your cwn :
Don't walt to be told what
numbers to play. Publish your
own. All you need Is & small
office and you've started. I admit
the resources of the big pub-
lishers, with their apparently
unlimited funds for subsidies
and plugs may be ambarrassing
to you, and it is always doubtful
if you will find any paper for
your songs and orcheastrations.

(lx) Book yoursel. Doan't wait
for some agent to get vou an
opening date. Be your own
agent. Open an office and start
booking yoursel! and any other
bands who are out of work
Mind you, {t will probably be !m-
possible to find a place where
some other agent hasn't already
got the sole booking.

& L -

FOOTNOTE: Bounds very de-
pressing. doesn't tT Yet In
splte of the air of frustration
that permeates theas remarks, it
is & positive fact that the above
undertakings, from (1) to (ix)
inclusive,

HAVYE ACTUALLY BEEN
ACHIEYED DURING THE
FAET FEW MONTHSE, BY
BOMEBODY OR OTHER,
WITHEINGULARSUOCESS|

By Malcolm Rayment

as the introduction of the Tth
overtone leads to chaotic results.
The sole purpose of this row is
to show the degree of relation-
ship between any note and s
tenic (in this ease C). Thus
while G and F Are near rela-
ticns, Db and B are but distant
cousins,

Next Hindemlith made & study
of combination tones (or third
sounds as they are sometimes
called), the musical phenomenon
that enables trombonists or
harn players to produce chords
This enabled him to bulld a
second series, consisting of in-
tervals in order of their har-
monic value, Starting with the
octave as the most perfect Inter-
val we get the fifth and fourtl,
major third and minor sixth,
minoer third and major sixth.
major second and minor seventh,
minor second and major seventh,
and finally the augmented fourth
(diminished fifth). Now, classi-
cal theory usue!ly lumpa the first
seven of these together as con-
sonances, the remainder being
dissonances Hindemith draws
no such strict llne, but gives us
& grodation from the most per-

fect (conmsonani) interval to the
maosat imperfect (dimsonant) It
will be noticed. too, that aflter

the octave the intervals proceed
in pnirs, and that the mecond af
each group is the inversion of
the first. The final interval, the
augmented fourth, has no inver-
gion and remalns apart from the
rest of the series, its harmonic

will relate them o each other,
too complicated to be explained
and since there can be only one
root to any vertical combini-
tion of sounds, each polytonal
strapd must become related 1o
but oneé tona! centre. For sumilar
reasons Hindemith will not
admit to tonality. As regards
the use of microtones, bhe polnts
out that they have always been
used for melodic purposes, and
as such are highly expressive,
but harmonically they have Do
value.

What then are the advantages
over classical theory possessed
by Hindemith'a system of
“ diatonicised chromaticiam,” as
Dr, Mosco Carner so aptly terma
it. Firstly, it must be pointed
out that all chords and com-
binatlons of notes available
under the oild theory are equally
avallable under the new, and
that the common chord is atill
the most important tonal com-
bination in muskc: & point on
which Hindemith s most em-
phatic. Although his theory fre-
quently conflicts with classical
theory, it in no way conflicta
with clessical music, while it i3
able explain 20th Century
musie (including Schonberg's
Twelve-tone musie, but not that
of the microtonal school), as
satisfactorily ns the Masses of
Palestrina, the fugues of Bach,

to

PAUL HINDEMITH

the symphonies of Mozart or the
juarteta of Beethoven.

Secondly every note (s exactly
what it seems, and every chord
exista In its own right. Unre-
solved appoggiaturas snd sus-
pensions no longer exist, and
chords do not have to be ex-
plained away o8 iocomplete
parts of larger chords or chro-
matically altered versions of
well-known chorda,

Thirdly, it admits the use of
chords other than those cob-
structed on the classical system
of superimposed thirds, and this,
together with the free use of all
twelve-tonea instead of only
soeven, offers a far less limited
basia for composition than classi.
cal technigue. This is probably
the most important advantage of
all, aince any theory is infinitely
more valuable for its assistance
to crepte, than for lts capablllty

to explain that which has
alresdy been created. No theory
will ewver alter the walue of

Mozart's music, but Hindemith's
theory may well help many &
composer of the future to write
better and more highly organised
music than he otherwise might

It must be noted that theory
ean only maslst. Hindemith In-
mista that music should come
primarily from the heart. and
not the laboratery., while such
elemoents as stvle and personality
cannot  (thank Heaven!) be
taught

Editor's note Hindemith's
b kg T Craft of Musical
Compozition,” s obtalinabla in
Engiand from Messrs. Schott
and Co., Litd, 9%, Marlborough
Street, London, W.1.

value depending on its context.

The next stage is to find the
roots of theae intervals, and here
again combination tones are
called imto use. For example,
the fAfth C to G produces two
combination tones an octave
below C, thus strengpthening thia
tone, which becomes the root
In the perfect fourth C to F It
is the upper note F that Ia
strengthened and so becomes
the root. The less perfect (nter-
vals, however, have no combing-
tion tomes coinciding with either
of the directly sounded notes,
and their roots mre chosen for
musical rather than sclentific
reasons. Thus the upper tone
of & major second |ls considered
the root because of the sug-
gestion of & dominant seventh.

Upon this system, Hindemith
builds chords which may con-
tain any combination of Inter-
vals, and which need not be
constructed on the classieal
system of superimposed thirds
To Bnd the root of chords it Is
only neceasary to find the most

perfect interval (excepting the
octave) contained within the
chord. If there are two or more

equally perfect intervals con-
tained within one chord, then
the lower or lowest one takes
preference. Finally, by extract-
Fing the roota of the several
chords in a musical sentence.
we can arrive at & root pro-
gresslon. By taking the root of
the most perfect interval con-
tained between any two adjacent
tones of this progression, we can
realise the " root of the root pro-
gression,” which is automatically

the tonal centre of the complete
sentence,

In BSchonberg's twelve-tone
system each of the twelve semi-
tones ls of equal importancs,
while in Hindemith's chromatic
system, each tone has its own
character and Importance de-
pending on ts relatlon to the
tonlc. Besides harmonic values,
however, Hindemith also shows
the value of intervals as melodic
factors, an extremely important
facet of musle that has been
much neglected by classical
teachings. As regards poly-
tonality, Hindemith maintains
that the ear is not capable of
following two or more separats

tonalities asimultanscusly, but
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GAY & CLOVER MusIC CO’S LTD.

4 Danmark Strest, London, W.C.L
MNEW WALTI SONG

THE IVY STILL GROWS

Introduced ower the radio—by the -~ Cavalier of Song~ DOMNALD FESRS
THE BEAUTIFUL FRENCH SONG

IMAGINEZ

Phone: Tem. Bor 8415

(OM THE OLD
GARDEM WALL)

Femtursd In tha new JACK HYLTON

e ion “TOGETHER  AGAIN "
VICTORIA PALACE, LONDON
£O. 11

(SAMBA)

EL SAMBA — PANAMA

A5 RECORDED BY AMBROSE on DECCA F &5

SWING NUMBERS

(RUMBA)

SCOTTIAH FPATROL E.O.
RUETLE OF SWiNG LT
SHOOTIM' A LIME Paort Fres

FEAMCY PANTE
BAOADHURSET GARDEN BLUES
MUMCAL TYPHET




of the famous “SKYROCKETS "
Dance Orchestra playing their B & H * Regent ™
Trompets and Trombones. Ask your local dealer
to register your name for delivery details.

BOOSEY & HAWKES ' LTD
295, REGENT STREET, LONDON, W.1.
810, DENMAN STREET, LONDON, W.1.

Langham 2060,
Gerrard 4573,

3 A WINNER IN WALTZ-TIME!

7 ITSNEVERTOO 3
LATE TO MEND g

THE PUNCH AND JUDY MAN (FT)
OH! OH! MARIA (Quick Waltz)

Both from The Hammersmith Palais (Write a Tune Contest).
DOUBLE NUMBERS.

5.0./F.0. 3 /-

STRAUSS MILLER MUS. & CO. 8, GREEK ST,, W.1

GER. 4133,
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154 Shaftesbury Avenus, W.C.1
(JOHMN PAUSEY)
Trade enguiries invited

The Precision Reed Co., Lid.

INSTRUMENTS

CRCHESTRATIOMNS IN 5TOCK
OLD TIME DANCES :

EVERAL readers have asked

for advice on the playing of
popular dance numbers, and
here are some useful notes on
this subject provided by that
well-known  technical writer,
Frank Skilton.

In the first place, says Frank,
the ordinary song copy will very
often be found useful, especlally
if gultar chord symbols are pro-
vided, slnce these provide a use-
ful guide for accordionists.
Violin parts, also, are often gulite
useful.

accordion trio can thus get a
good effect from them: fArst
second mnd third violin parts,
with a harmony guide lettered
in, ean be made good use of by
small accordion bands. Guitar
parts, too, are of wvalue. They
generally show the rhythm of
the piece and are an extremely

place too much dependence on
the chord symbols. Some of
them, of course, are useless to
the accordionist ms they stand,
and in any case it is the chords
themselves that the player
shouid leern to read. But they
do provide useful puidance, and
as long as the eye iz kept on the
music as well, valuable practice
in recognising the chords.

The aim of every pleyer who
aspires to be a good dance band
accordioniet should be to develap
an ability to recognise the har-
monic structures of every pas-
gage of music from the melody

TR N TN PR . TURTERRERERT g s R T N T h. e el B an B
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and the various notes of the bass
which are written in.

The dance band accordlonist
must on occasion, take second

upon as the lender's instrument.
For work with a dance band, the
geconnid and third wviolin parts
will very often be useful to the
accordion playcer also.
+ + %

A reader asks whether the
rhythm should always be con-
fined entirely to the left-hand

note melody, staccato, accom-
panying chords on the treble,
together with the usual bass
part, is not only allowable, but
on occasion very good.

When the saccordion s not
called upon to play a melody, a
very good effect can be obtained
simply by playing appropriate
chords on the treble side only.
These may follow the straight-
forward rhythmic pattern—eg.,
three or four to the bar—or they
may follow a more complicated
pattern, and be used to " break
up " the rhythm.

o+ + +

Somebody has been listening

to an accordionlst whom he
knows to be & very good planist
This planist - accordionist was
very emphatic with his fingers.

Except that, if the instrument
happens to be & little the worse
for wear, a unique castanet
effect may be produced.

That, however, is beside the
point, as the fellow sald when he
missed the dertboard by three
inches.

duced by 8 hammer striking a
string. The accordion is & wind
instrument. The function of the
key is to open a valve, and so
allow the wind to wvibrate the
reed. You already know that, of
course, but I have mentioned it
to explain why it is quite un-
necesaary to waste finger energy
in slamming the keys down.
The hand should be kept low
and remain as stationary as
possible, Let the fingers do the
work. A useful finger-drill is to
rest the palm of the hand
against the treble keyboard (just
where the puah-in coupler is
mounted) and then play exer-

gios over two or more octaves,
first with a high wrist and then
with a low. Notice how much
ensler things are in turning the
thumb when the wrist ls low.
Really serious students of the
planoforte would be awfully
shocked at the |dea of striking
any key with the lower party of

place. After all, there is even Question thereupon arises: Does .o ..o 0 ihelow the knuckle SYDNEY LIPTON, JOSE NORMAN, HARRY LEADER, EL MARIS, c1e
@uite frequently these are such a thing as the!nemndtviilég :n:.r Eood come of banging the joint). In accordion playing, Orchastracion 34 Song 1/-
writien in three ts, An and the fiddle is always loo eysa . FET, rmisaible, and
e Answer: None whatever. ROWAYSE, L 814 Send for Free Mew Swing Cotologue to ,—

often DEeCEssary.

Then, agaln, the thumb may
be used for playing two notes
together. Very convenient in the
dominant seventh chord. F and
G together, in C-Tth, for instance.

+ + +

The most Iimportant thing

true.

Think it over. The moment
you press the button the reed
begina * speaking.” It will keep
on sounding until the button is
back where it started. Obviously,
therefore, you must lift the
finger the instant you have made
enough nolse.

When a staccato bass s
wanted, that means a fraction
of a second. So make your
“ striking distance " as short as
possible. In other words, keep
thg fingers close to the buttons.
The idea of “taking the fingera
right away " is all wrong.

Might I suggest that

mugicians
with romantic dispositions and

male friends with similar in-
clinations should get hipger cara.
Who was the bassist who
thought he was being fiddied
and/or put upon recently? Un-
fortunately he didn't know of &
certain sad change of policy on
the organisers part.

5 * *

I know that Girl Guides, like
Boy Scouts, must do their good
deeds, but I have no proof that
the girl who was carryving a
trumpet player's instrument casc
t'other night was a Girl Guide.
Why was she so thoughtful?
Was it that she knew he was

BY THE CON=-MAN

both s remaining red cor-
puscles ) “Why?" 1st Fan:
“Wall, '¢'s bet me a dollar you
‘ave and I knows you ain't.”
W. K. M.: “Oh! 1 don't know
what to say.” 1st Fan: * Tell
"im.”" W, K. M.: " Alright, then,
I admit I never worked with
Ted." 1st Fan: " There you are
Come on, glve us me dollar”
The fans walk away arguing.
W. K. M.: “"Oy! Hows'about half-

leader, who s=its with head in
hands thinking of his vocalists
salaries hears, and he is won-
dering very hard on the cruclty
of fate. Not a single plug waa
aired
k] - *
A musician recently tried to

MU. But to iny mind the sweet

Steve Race, pianist arranger,

preaented by o leader he didn't
dig at (Don Redman) with a
magnificent tie, having a piano
kevhoard as motif.

* * *

Which BB.C. announcer had
v red face when he was told he'd
been announcing * Bette Davis ™

inastead of " Betic Roberts "7

He's been suggeated to one
bandleader as a subsatitute for
hias regular man.

* * *

Every time [ hear Steve
Conway sing it makes me think
of that grand old favourite, the
late Al Bowlly. Anvone else
notice the resemblance”

\ whose article, " How to be a * * * :
- handleader.” dug one or twoe Who |s the drummer that is - "
%“*\ maestros rather sharply, was apparently “in" at the B.B.C.7 NEW CREAT"D'N

IN THE

by Billy Butler

0O wyou remember our column
of a couple of months ago, in
which we

the eighteenth century, and are
gituated amidst some of the
finest scenery in North Lanca-
shire. Frank tells me that the
cockiail bar he has installed is
unigue in this country; it is
indeed a masterpiece of modern
craftamanship. But it is only
fitting that the best surround-

smith Palais, the Mayfair Hotel.

NORTH

back in the gig business, and can
be contacted at MOSs Side 2051
He has just completed a highly

time to his literary work, and
also to re-enter the gig world,
where he was much in demand
hefore he took up resident work
three yoars ago. [ zaw RBill's
latest novel in manuscript form,
and it struck me as a work of
very considerable merit, embody-
ing a profound and penetrating

volame, : . e sue a bandieader for a series of
A5 DESCRIBED. WITH " 9 Hilrh St_rggt, Potters Bar :;r;c: ré:;;:t_;ggxdhl'lﬂh:]tjtnm?n.1;.ht Tar cancelled radio dites This he J-I'!,’,{:!. Hhuu]# h. 'i.;-nud:‘:d for the ar:tl:uulnt of the psyvchology of
FULL SET OF PADS 27 6 MIDDLESEX % e : did in the appropriate manner, | Stylish music of the Club Quar- megalomania. ) . § ]’H[ wupm SHUP
Aﬂnﬁg’g&-}éﬁgﬂ s . * via the M.L. The bandleader | tette.  This  consists of Ray Now that Bill Tate has left the
_ When somebody's sextet goes told the M.U. that he *never |Dempsey (guitar), Len Graham sax section, Jack Cannon’s per (JOHN PAUSEY)
l 114 Charing Croms Rgad: in for thﬁ-’ ni.ght -":‘hﬂ!l!}'. H gives dates to anyone he mr_:rn-]},- ‘bI:I..‘iSl, Gordon Franks {panok gonnel i85 Ernie J-i'.-},'i.‘i‘ Bob FIRSTsCLASS PROFESSIOMNAL
se mtr w.c.l precedent will be created. and tells the musician to pencil them and Frank She rTy himself on Béﬂl‘.ll'.‘}'. f'{n}' Marshall, saxes SAX OPHOMES
BRON'S we shall miss an old :I’am‘.u_:]:lar in." In other words, unless told |drums. Bay Dempsey is well Andy Dl-:rr:g_ Hm-k.].' Knight, Ajgos from £30 T.nuﬂfﬂ'_
§5.59, ﬂxFDlDﬂ,.LDHﬂﬂN.W-I TEECI’.‘ from the .ﬁt:lnl:'l that night. otherwise. the musician does |known for his work with Teddy trumpets: Sammy Sidebotham, VANDOREN-LORYAL FREMCH REEDS
‘wo RTH'WHILE ] Ta!.: GER. 3995 (Encrance in Soho 5¢.) What will he do with & Sunday them. The ¢ xplanation, I under. | Foster, whilst Len Graham has trombone; Frank Melian, piano; Cie 1,3 Alto 1,9 Tenor 2 4
ALL THE PUBLISHERS" night off 7 stand, was acceptable to the |come north from the Hammer- Ernie Greenwood, drums; and 34. postage with sach ordar

Ken Ross, haas,
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Here Is the good aid to sight readers. keyboard. Frank's answer to this The pilano is a * percussion about F‘"fiﬂtm&' &fb%ttogm:;d;h: MERRIE RAMSGATE RAMSGATE
: i o : i sy . 5 ; o of it
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needle springs. cork. felt. KEN % CHARLIE ¥ did a noted musician go | . Wimbledon tals . |drummer-vocalist Frank Sherry. than the jive. Tenor Bill Tate
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