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Euro DJs
Struggle With
"Decency”
Regulations
EUROPE

So you think US shock jocks
can be offensive. Just tune into
Rome-based News/Tatk net
Radio Radicale. where it's
wall-to-wall expletives these
days since the station began a
protest agamst uncertainty sur-
rounding ltaly's broadcast law.
And it's not some Howard
Stern wannabee at the station;
everyday lItalian listeners are
calling in and taking advantage
of the novelty of complete
access to one of the country's
45 national commercial net-
works. Racial slurs, meathead
diatribes and strings of swear
words between northern and
southern  Ttahians,  different
political factions and footbail
supporters make MTV's Beavis
and Butthead sound like Hansel
and Gretel by comparison.

With more freedom comes
more responsibility. Defining
unacceptable behaviour and
language by DJs is difficult at

| best, say European radio execu-
tives. and regulations vary from
country to country.

Comments Claudio
Astorri, MD at EHR national
station RTL 102.5 Hit Radio,
“The rules in ltaly are not pre-
cise enough. We need simple
and brief guidelines. We have
no regulatory body similar to
the Federal Communications
Commission in the US. | am
convinced that in the future it
will be up to the independent

' {gontinues on page 31)
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Quota Clause Causes
Uproar In French Radio

FRANCE

by Emmanuel Legrand

A last-minute clause introducing
compulsory Francophone quotas
on all radio stations has left
France's radio industry hot under
the collar.

The subject was raised at a
parliamentary debate on the new
communication law on November
26. when a paragraph was raised
during the meeting by the deputy
Michel Pelchat calling for a 40%
quota of French content on all
radio stations, with half of those

being new talent. At presstime
there were strong indications that
this measure would be voted by
the Parliament, although the rate
could yet be reduced to 30%.

Members of two major radio
industry groups, SRN (which
includes Europe 2, Fun, Nostal-
gie, RFM and M40) and SRGP
(RTL, Europe 1, RMC), united
to form a lobby in a last-ditch
effort to kill the changes.

The music industry. however,
strongly supports the measure.
Lobbying came from a statement
issued by industry group CLIM,

Italian Radio Renews
Audiradio Ratings

ITALY
by Mark Dezzoni

Italy's radio rating system Audi-
radio is underway once again
after around 500 stations, includ-
ing state broadcaster RAI, the |5
private national networks and
major regional and local stations,
agreed to subscribe. Audiradio is
the only survey officially recog-
nised by Italy's advertising indus-
try and is organised by ad associ-
ation UPA. The survey had been
suspended for two years over dis-
agreements about funding and
methodology (M&M, July 17).
UPA president Felice Lioy
says the survey is taking place
“following  complicated  and
detailed discussions between the
various sectors of the advertising

EAST 17

Heading for the top 10 in UK and across Europe

and radio industry."

Comments UPA head of
research Giovanna Maggiore,
“The necessity of a national sur-
vey recognised by the advertising
industry finally overcame the dif-
ficulty of getting all sides to agree
and participate in funding the
new survey."

The results will be published
in mid-January. and sampling is
already underway. Around 80.000
callouts are being made with
20.000 on a national basis for
RAI and the networks and 60.000
for a more detailed regional
breakdown.

Eduardo Montefusco, MD of
Rome-bused national EHR net
Radio Dimensione Suono and
president of national network

{continues on page 31)
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which covers SACEM. SNEP
and musician's union SFA, in
which the groups called on parlia-
ment to support “the implementa-
tion of an obligation to broadcast
a proportion of at least 40% of
musical works and songs sung in
French, created or performed by

(continues on page 32)

1 FIRM FINNISH FAVOURITE
Warner Music Finland artist
Kaija Koo was presented with
gold and platinum owards in
October for her number one
| album "Tuulen Viemdd." Pic-
tured (I-r) are: (back] Warner
Finland sales manager Timo
Kivinen, promotion assistant
Mii  Saraskoski, marketing
manager Ari Lohenojo, MD
Marita Kaasalainen, accoun-
tant Heikki Savolainen: (frant)
Koo and her husband, com-
’ poser and producer Markky
Impi6.

Twenty 4 Seven
Continue Euro
Dance Tradition

EUROPE
by Machgiel Bakker

Continental dance music con-
tinues to hold a strong grip on

Twenty 4 Seven

the Eurochart Hot 100 Sin-
| gles. With two border-cross-
ing hit singles this week.
(conrinues on page 32)

No. T in EUROPE

European Hit Radio
BRYAN ADAMS
Please Forgive Me
[ASM]

Eurochart Hot 100 Singles
MEAT LOAF

I'd Do Anything For Love
{Virgin)

European Top 100 Albums
BRYAN ADAMS

So Far, So Good

(A&M]

AVAILABLE NOW

"IT'S ALRIGHT"




FEATURING

STAY-C Mo NANCE

ALBUM OUT NOW !!

INCLUDING THE HITS

SINGLES CHART POSITIONS
BELGIUM
DENMARK

FRANCE
(DANCE)

GERMANY
HOLLAND
ISRAEL
NORWAY
SWEDEN
EUROCHART

THE MUSIC

NEW SINGLE:

AUSTRALIA
(NEW ENTRY)

BELGIUM
(NEW ENTRY)

DENMARK
(HIGHEST NEW ENTRY)

HOLLAND
PORTUGAL

SWEDEN
(HIGHEST NEW ENTRY)

EUROCHART
(HIGHEST NEW




BMG Ariola Musik Buys East

German DSB's Catalo

GERMANY
by Miranda Watson

BMG Ariela Musik has sired th-
ened s position in the east Ger-
man muasic market with the pur-
chase of the pop catalogue of
Deutsche Schallplatten  Berlin
(DSB): With Edel buying DSB's
Flawcal catalogue Berlin Classics
in the Spring (M&M, May 15).
DSB is now currently litle more
than a shell,company

DSB is the legal successor to
VER Deutscher Schallplatten,
the former state-owned record

company of the DDR, and has
faced difficalty transforming the
monopolist  VEB, ifto a small,
independent and  economically
viable record company capable of
competing with big, established
Western firms

Since the acquisition of DSB
from the government in September
‘91, DSB has been radically
reStructured. cutting the number of
stalt from 220 in 91 to 20 at pre-
sent. It is this restructuring that
necessitated the sale of DSB's cat-
alogue, says shareholder and for-
mer managing partner of DSB

Fun Appeals NRJ's Frejuency

Domination In Burgun

FRANCE
by Emmanvel Legrand

The provess of frequency alloca-
tons in France could undergo a
significant change if an appeal by
EHR net Fun Radio to the higher
administrative court the Conseil
d'Exat 1s granted.

Fun has® appealed to the count
to overturn a decision by broad-
casting authority the CSA. autho-
rising a local operator in the Bur-
gundy region 10 switch its
programmes to  Gold-formatted
Chérie FM. operated by NRI.
Fun contends that the move con-
stitutes abuse of a dominant posi-
tion, giving NRJ a virmal mono-
poly m the area. Of a total 53
frequencies awarded to FM music
networks in the region. 23 were
given'to the NRJ group, while Fun
received only three.

Local radio company Radio
Poste 4. which operates over 10
frequencies in the region, called
off its long-standing contrict with
Fun in July after a tentative trial to
sell-out 1o Fun was refused by
CSA. The operilor then received
authorisation from the CSA on
October 12 to switch to Chérie FM
programming on all its frequen-

Int'l Market

UNITED KINGDOM
By Moc"ae[ Bakker

Somy Music has moved the inter-
national marketing of its UK-
signed acts buck from the Euro-
pean headquanters to the UK
. The promotion of
to Sony Music UK
fional marketing signals
n of an anist marketing

had been an integral

exploita-
y artists were
of Sony

4

NRJ GM Alain Weill com-
ments, "We were approached by
Poste 4 this year and were very
interested in their proposal. We
offered them a solution allowing
them fo continue their activity by
running Chérie FM and by be-
coming our ad rep in this region.

Fun president Benoit Sillard
declines to comment on the mat-
ter, but a source close to the case
suggests that it was impossible tor
Fun to accept NRJ's virtual mono-
poly in the region. "Fun wanted to
pull the alarm cord by calling on
the CSA 10 take into account the
balance of networks in any area
before granting licence applica-
tions. It is necessary for the CSA
to take into account the state of
competition between the different
players.”

Fun's irritation has been fuelled
by nationwide frequency alloca-
tions which leave the station in
only 23 of the 35 largest urban
radio markets. while NRJ is avail-
able in 34 of them.

A CSA spokesperson says the
authority sees the issue as nothing
but the switch of operators. and
that there are no grounds for ap-
peal. "It's a conflict between a sup-
plier and a local operator and it
doesn't concern us.”

ing Back To

Now 14 months later, Sony
Music UK chairman Paul Burger
feels the time is ripe for the func-
ton to return. “The UK company
enjoyed its best success when its
international  department  was
closely integrated with the domes-
tic marketing.” he says.

"Red Place [SME] is not a
headquarters environment: its role
is 1o provide strategic direction for
the affiliates. The day-to-day
development and co-ordination of
globat marketing plans for our UK
roster must rest with the signing
country. No headquariers can be
closer 1o the artists and managers
than the repertoire source.”

Nurse will report to Burger and

joins the company from SME

gue

Jorgen Larsen, now president of
MCA Records International.
We have financial reasons for
selling the catalogue to BMG. It is
not true that DSB is closing down
or being liquidated. We are going
through the final stages of restruc
turing the company which costs a
lot of money."

Larsen remains a shareholder
of the company, while Jozua
Knol is stll MD. Larsen says
DSB will be focusing on niche
genres in the future including
dance, classical and jazz, and will
become more of a "music produc-
tion companys

The DSB catalogue includes
the labels Amiga, Musicando and
Litera with a total of over 2.500
titles (mostly German-language)
by east German pop/rock groups,
as well as schlager and folk music
artists.

The acquisition of the DSB
catalogue follows many years of
collaboration between BMG and
the former VEB Deutsche
Schallplatten through co-produc-
tion contracts. A few months after
the fall of the Berlin Wall, BMG
established an east German sales
centre and founded the first inde-
pendent east German label K&P
Music in Berlin with antists City,
Tony Krahl and Fritz Puppel
(K&P signing Keimzeit is current-
ly in the German charts and is the
label's first big success).

Head of BMG's sales/market-
ing base in Berlin. Jorg Stempel.
will be responsible for the targeted
exploitation of the DSB catalogue.
Stempel is a former VEB Deutsch-
er Schallplaten employee. well-
versed in the East German music
scene.

Comments BMG Ariola presi-
dent GSA temitories Thomas
Stein. "As a German major com-
pany with a high share of national
product we are very keen 1o sup-
pont east German music. The pur-
chase of the DSB catalogue is a
further important expansion of this
company’s activities in the new
Biindeslinder."

Sony UK

where she was marketing director
for the Columbia label. In her
new role she will be responsible
for the international murketing and
promotion sirategies of all UK
artists  signed to the Epic.
Columbia and S2 (Seny Soho
Square) labels. She will have two
international marketing managers
and two promotional co-ordinators
reporting to her. the exact set up of
which will be announced shortly.

it is as yet uncertain who wiil
replace Nurse at SME and further
announcements are expected from
SME  senior VP markeung
Richard Ogden. In addition, the
role of SME VP European reper-
ioire Andy Stephens is also likely
to undergo some changes,

EUROPE AT A GLANCE

FRANCE: RTL's Renault Appointed Adviser To Culiure Ministry

Jacques Toubon, minister of culture and Francophony, has appointed for-
mer RTL head of artistic services Patrick Renault as technical adviser for
musical industries, broadcasting and musical creation. Renault worked for
RTL from August 1991 to June 1993. prior to which he was in charge of
communications at performing rights society SACEM. At that time, he
supported SACEM president Jean-Loup Tournier's call for broadcasting
quotas for radio stations, Emmanuel Legrand

| FRANCE: SNEP Withdraws From French Chanson Week
Record industry organisation SNEP has decided to withdraw its support
from the "French Chanson Week" presented under the aegis of the ministry
of culture and Francophony. and organised by Jean-Louis Foulquier. host
of the radio programme "Pollen” on public station France Inter and
organiser of the Francofolies music festival. The event will take place in

the first week of February, kicking off at MIDEM in Canines.and ending
with the Victoires de la Musique. EL

GERMANY: PolyGrom Germany's Seasonal Gesture

PolyGram Germany is not sending Christmas cards this year: instead the
company is donating the money it has saved to the Nordoff/Robbins
music therapy fund. Comments president Wolf Gramatke, "Every Christ-
mas card we don't send is a building stone for the furthering of this creative
and artistic music therapy. Miranda Watson |

GERMANY: Radio PSR Gets Into The Christmas Spirit

Private Sachsen station Radio PSR/Leipzig is touring between November

11 - 23 with its two mobile promotion teams through the town providing

music for Christmas parties free of charge. The station will be ying to
| raise money to help children in Leipzig and will be holding a special auc-

tion to raise money for the reconstruction of a school for handicapped chil-

dren in Sachsen. MW

ITALY: Rush Starts For Licence Extensions

November 30 was the deadline for ltaly's estimated 2.500. private radio
stations to file for two-year extensions for their temporary licences. ltaly
will replace the 1990 Mammi Broadcast Bill, which was suspended fol-
lowing investigations into bribery allegations at the Ministry of Posts in
Rome. It is estimated that of the 4.000 stations who registered under the
1990 Broadcast Bill. only 2.500 wili remain following bankruptcies. buy-
outs or failure to comply with existing broadcast law. Mark Dezzani

| UNITED KINGDOM: Third Nafional Private To Be News/Talk ,
The UK Radio Authority opened bidding for the 51% speech-based third
national, independent radio licence. Deadline for applications is March 15.
The successful applicant’s music content will also be “denonstrably differ-

| ent” to Virgin 1215's rock and Classic FM's classic formats.

Jeff Clark-Meads |

UNITED KINGDOM: PPL Appoints EMI's Andrews As CEO |
Phonographic Performance Limited has its first chief executive, EMI |
| International veteran Charles Andrews. Andrews. who has worked for |
EMI in a number of territories, including the UK. Belgium and. latterly.
South America, succeeds chairman John Brooks. He reports to new, non-

“ executive chainnan Tirn Bowen. JC-M.

BLIND MELON IN ROTTERDAM — US group Blind Melon performed in Rot-
| terdam's Ahoy in November as support act for Lenny Kravitz. The band is |
now in the Dutch Tipparade with their single "No Rain.* Pictured (l1) are:
artists Christopher Thorn, Robert Stevens and Brad Smith, manager Chris
| Jones, Capitol VP artists and development Tom Corson, artists Glen Gra-
" ham and Shanon Hoon, EMI Holland MD Hennie van Kuijeren EMI Holland |
head of international product Connie Kemp and EMI Music Publishing Hol-

land MD Arjan Witte.
L e e L ___

11,1993
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NON BLONDES GO RATINUM IN GERMANY

E .

4 Non Blondles picked

P god aret plomim awarcs ofler their debul Gemian concert in Hom
burg of the end of October Their clbum “Bigger, Beter, Favw, Morel*

hadd sokd over 200,000 copies in Germaony.
soki some X0 (0O cowvers etured ) are

while the single "What's Up"
arhiss Dawn Richardson and

Roger Rocha, East West Germang MD Alrgen Otersiein and artishs Lincks

Poery ond Cheato Hilthousa,

Top 40 Chart Signs
Deal With Rabo Bank

HOLLAND
by Miranda Wotson

The Durch Top 40 chant §s 1o be
colled Raba Top 0 beginning
Javwary 1 following o deal nunde
kst month hetween De Stichting
Nederlawdbe  Top 40 (Top 40
Foumdation) and Raho Baak Un-
dier the deal, an extra 100,000
ooy of the chant will be dis-
tntwited by Rabo Rank affiliates
The chant 1y now being broawboast
by privaie TV station RTL § ad

by commencial  nkdio  stations
Radin K38, Happy RTL Radie
and Hollamd PN\

Directer of the Tap 4k foun-
datrnt Paul Schouwenees,  ap-
pointed fo the position In Auguat,
says he hapes the distibution of
froquessies on Jawary 21 will
e 40 a further cammerciad cadio
partncr for the Top 40, Despite the
g suppant from the muske
hhaotry wml publn odiv fiw the
cvopeing Megn Top S0 char,
Sehwiweners sull thinks the Top

v tn the market, ax
ae hmml of lh: vy

s
Tovecast growth at the oment and
brtieves that the RU (wecast was

with fwo Rsts being available." he
saye. “We've hoen making doals
for almost 30 years, We appeal
swongly w0 retailers bhevanse we
campile our chart independently.

Commercial BBC Radio 1 Could
Cut Private Revenues By £4 M

UNITED KINGDOM
by David Stanshield

The UK Radio Authority's sup:
gevduns that w privatisgd BHC
Radio 1 FM may be god (or the
UK's commenial radio  sevtor
have been dismizsed by o vepont
published by research arpanisa
tion the Henloy Centre,

The Cente's study, commix
shoned by the Awthority and the
Assochation O Independent
Radin Companies (AR, wwe
ised two possible scenarios for
the  development of the UK
commercial vadio twdustey from
1993 o 2002,

Seennrivo one, which assuifies
that Rattio 1 will romain a non
advertiging pubenster and that the
aumber of commercial siations
Wil fncnease as envisnged by the
\uthority, shows that with the
absence of commercinl Radio 1,
commerncinl sector audiences will
Rrow from 1992 share of 7% o
479 in 1997 with the expangion
in the number of stations from
130w 168, Radio 1'% audience
will dop from 1992 share of
2% 0 165 in 1997 begause of

Pointer Sisters, Thelma Houston
Line Up For Diamond Awards

BELGIUM
by Marc Maes

Belgiom®  seventd  Dinonend
Awands festival will be consolinka
g ity Move towards five music by
presenting 4 linesup of  diseo
artias. The event, schodulend for
December 10-11, will featme the
Puinter Sisturs, Thelma House
wn, kool & The Guug wd
Harold Melvin & ‘The Blue
Notes, among othens, and will
open with a celebration evening in
horour af  Sabvatory  Adamo
which will fegture Helen Shapivo,
Nedl Seduka, Gilbert 3° Sullivan
amd Johnoy Logen,

The testval was grarted in
1980 W spouight  individeat

MD of market raearch fion
IRML Tomns Grivindiil, says that
particutady  diftiealt w

mite, “The wmarket is
y very tucbuleat, e ad-
e eaperreiving & ieces
w0 0w difficult te predit
the firet snd T iyt
it o will e, Ko far,
have boen wnder exe

) rabdent
"%'_‘_h viear that
" })

awovery

achievement in the business and to
offer a platfom for miemational
anists.  Last year, however, it
shilted towands muore live musie

This vear's progrnmne coan
dinator Daniel Gandin comments,
"We opred fur a fine sektion of
T hseo wtists for e socond
Diamond Awands night wainly be-
cause this i the Kind af music
people have retunred o disco bas
never been so big hore as wtos
uxay.

The event is also Supparted by
French pubcaster Radio 21 ad
the BRUN'S Radio Donma, who,
together with ARNMNony Mussic,
wheasad o sievesatil senes o
disve-revival congibations as part
wtthe "Danstolie” progect,

hagpening  slewer than we exs
pected. We e ceitam the iharket
will eech SAARLIW illion
within five 1o cight yoan, bat ae
fess vure about the pearee fature,
Cirtirdal achdt, "t wok die year
for e conuenial TV sationg o
build wp & heatthy warket, Rudio
tumaver shonkl inerease a growt
deal over the coming yeans. The
preandtulvan gun swing a fa vosuw
there are a lange wamber of
sationt congating amd thee ane
varans ditforont tattons) apoks
fu advoripons, "This rikes things
vy confsting B advertizon,”
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the UK's changing demagraphic
mofile  and  the  suecess  of
commenial stations,

The roport nlso clims that
el radio mevenues i scenario
one will grow by 40% in the
petiod 19921997, Total net radio
advertizing revenue totalied £128
million (app. US$194 million) {n
1992, This is expected to vise W
L182 willion in 1997 at 1992
prices, giving rdio a 34% sharg
of ol advertising revenie o
1997, compared with 2.8% in
1902 Natienal  commencial
stations Virgln 1218, Atlantic
252, Classic KM and INR 3
which take advertizing  trom
mostly  national  clients.  are
predicted to take v 27% share of
the radio advevtising cake by
1997, The share for LR stations,
which alv both national aned tocal
udvertising. will amount o 73%,
Based on 1992 prices, national
advertising revanue is expected o
wial £97 (willion in 1997, with
local advenising amounting o
£38 million.

Acconding W the  report’s
Scenario two, the total  radio
revenue cake would grow. 1o £204
million in 1997 if Radio | began
10 air ads that vear. The natonal
advatising  cake  would  grow
froin £97 million o £116 million
with e presence  of 4
commencial Radio 1 —an increase
ol just 20%. Radio | would take
wure than £59 milion i revenue

clafns that national COMMeryyy
sttions.  excluding  Radio '|
wnnld‘sec n “""t'“‘}t‘ldm from
£12 williorr to £8 mitlion, Clasggy
FM may be shiclded cnough g
comadn i protit. e says, but
Atlntie 252, Viegin 1215 g
INR 3 would suffer substanyy
losses.  The impoct  of
comuerclal Radio | on LR
statons i Seenurio two would
vary acconding o their reliunee
on national advertising revenugs,

Conuments  Authority  chief
exceutive Peter Baldwin, Ty,
study highlights the difficulties of
striking a balance between these
WO requirements, bat it also
offers the prospect of measured
development  for  commereia)
rdio, as the industry  emenges
from the deep recession of the
past few vears. The AIRC has
always  maintined  that g
privatised Radio | would have
severe implications for the rest of
the industry,

The  assewiation’s  director
Brian West maintains the report
shows clearly it was rght. He
conunents. "Our apposition w the
idea of & commencialised Radio |
was ol o koneesjerk resistance to
new  cowpetition, but as  our
Green Paper response spelied o,
sprang feom the fact that existing
operitors do have an acure sease
of what is bearable by the
industry and a strong desire to see
future onderly developaent. The

and e  pre-exising  services  Henley anabysis will aid tha

would lose money. The repart  developmient,”
Newsmakers

- GERMANY. Beate Bleet has

| UNITED KINGDOM: Follows
g the appolntinemt of Nick
Bhillips 0o wn MCAY UK nsic
operatns (MEM Dec. 4, Pant
Counally (1} bas been namad
MD o MOCA Musie Patdishing
UK Connally poined MCA
TN s pruofessiomal imanagor
and booank creative diene in
1990, sgning actx like BM
Dawn, Thefpy, 2 Unlimited.
Spsihing  Pumphing
et Inding, He will repant o
MOA Music dotormatonal sonive
NP John Ry (e

UNITED KINGDOM:  Jawwes
Gordan, MDY W the  Radin
Clydd Grovp, bas boein nansed
chatin of the Assoctatbon of
ldepeident Radio Compankes
I Sy Chondon will take ovey
from Ntowat Fraiwds of Mb
Anglia Radny

MUK & MEDIA DECEMSIR 12

boen appaanted bead of prome-
tion at BMG Avinka Hamburg,
eplacing Lothar Dungs. Elent
will report o AKRimarketing
director  Fekhart  Guondel
Janiee Boecker has been appaint
od jankor A&R nunnger at BAMG
Hambarg, focusing in partioular
on strengthening the corpany's
young dance s, b

FRANCE: Phiske Micahelf, who
W ol of ieomatona
develypiment  a PabyGrns
ushe publishing s in Baee!
has poined BMG France, where ||
she will he responubie G e
el oxphatation of the
wal catalogue of the RCA sl ]
Arfaly el She provauly
worked # Vivpin i the USC ;

HOLLANIDE  BRME Al
Botohin  iarketing v
Maarten Sclnhang has oo
appoiind marketing e of
EMT Hollasd Sieakong ¥
S wnetine s e, e
ANt dae it w he ol te
MRS A BMG 1 Jan Willom
Orverbehe,




ST - SBBRWNS

Under The Same Sun
The New Single

* EHR Charthound.....
@® 50 stations playlisted

* Already a smash in France.....
® No. 8 FM Airplay Charts with heavy play across the country

including: NRJ - Skyrock - Fun - M40

%* Live TV appearances including.....
® France: 5 major TV's

@ Belgium: RTB 1 Special

D Italy: RAI 1 Telethon

Germany: ZDF Wetten Dass.....7

ted and climbing in.....




New Releases

BASIC ELEMENT

Move AMe - EM|

PRODUCER: Steton Andersson

Eun?pean ) unification  works fastet in

:ur:?mmt bv(;leEuml dince song with a
o and a female sin J

needs the Swedish flag to pm:\:‘rlcng. o

EHR/D

BJORK & DAVE ARNOLD
Play Deod - Iskand
PRODUCER: Amold./Cannon
The clumour of Icelands siren is in the air
again. beautifully floatng above cuperb
thythm tracks. Highly original; there's noth
ing like this on the entirc planet,

A/EHR/D

PEABO BRYSON & REGINA BELL

A Whole New World {Aloddin's Theme) Colmbro ACE/EHR
PRODUCER: Walter Afasanieff

Millions who'll go to the cinema around
Christmas 1© see the Walt Disney block-
buster film "Aladdin” will hear this price-
less duct—a US nrumber | hit in
February—and want radio encores. which
they'll gat from ACE Hundert,6/Berlin
‘music director Rainer Gruhn. "It has the
nght feel for the holiday season, and we
shan®t drop irbefore the end of the year.

CRY OF LOVE

PEACE PIPE

Peace Pipe - Columbia
PRODUCER: John Custer
Looking for really bad company? Free your
minds. bury the hatchet and smoke the
peace pipe with this year's grooviest
American rock band. now touring Europe
with Robert Plant.

R/EHR

F.AT.

11l Give Christmas - Ray!ssMusic
PRODUCER: Pol/Belik

We know Christmas in various moods; e.g.
Dickens, Crosby, Slade, Leanon.. With
this melody, arrangement and childrens
choir, everything about this song breathes
the latter's style.

ACE/EHR

GABRIELLE

| Wish - Gol Beat
PRODUCER: Jon Douglas
ft was only a few months ago when Miss
“eye paich” wis the talk of the town. Now
with the third singlc off the Find Your Way
“album she's already a more or Jess estab-

anist,

EHR/D/ACE

HATFIELD THREE
+ EP - Mommoth
2 Scot Lit

A/EHR

in Now Releasas ore li:‘md alphabetic
Contemporary}, A {Ahernative),

I's  about time Lemdnheads' Evan
Dando’s steady duet pariner is judged on
her own merits. Start with For The Birds
the poppy lead track on this EP

PET SHOP BOYS

1 Would't Normolly Do This Kirnd Of Thing - Parlophone EWR/D
PRODUCER: Pet Shop Boys/Beatmasters

The tide can't be refering to the music,
because this is the kind of intelligent, hyper
catchy synth pop thing the boys have been
prodduging all along

THE PHARCYDE

Ya Mama - Delicious Vinyl
PRODUCER: The Phorcyde
Shake the foundations! TRe main rapper
goes wild on a pumping, early '70s funky
bassline, but the backing singers have
thought of something different than "take it
to the hridge.”

D/EHR

SLEEPER

Alice - EP - Indolent
PRODUCER: Anijoli Dutt
Al last the Brits pick up those (pre-)grunge
sounds too. The alternative Alice In
Wonderland plays Pixies, Breeders and
Nirvana singles, which pays off on this
magnificent EP.

A/EHR

uUB40

Bring Me Your Cup - DEP Int.
PRODUCER: UB40

1993 was the year of the artistic rehabilita-
tion of Birmingham's finest. We probably
have to go back to their unemployment
days to find anything as rootsy as this.
Comments EHR BRTN Radio Donna/
Brussels head of music Marc Deschuyter,
‘We play a lot of UB40 as it fits our format
perfectly. This number is particularly fresh
and excellent for the Christmas period.”

EHR/ACE

MUSIC MARKET PLACE

BRITTON

Until The Day We Die - Unos (Germany)
PRODUCER: Britton

This Canadian melodic hard rock band
deserves 10 be taken seriously, even by
grungers. The song could become a future
classic of Paradise City proportions.
Contact Nick Kadrnka at tel: (+49)
241.509 223; fax: 241.511 771.

ROGIER VAN DER ERVE

Samen Voortaan - White Label {CD) {Holland)
PRODUCER: Renee Van De Graaf/Rogier Van
Der Erve

There are still some diehards around who
want 1o defend the Duich language against
the Anglo-American dominance. If this
chansonnier gets the Flemish on his side,
he'll come a long way. Contact Rogier
Van Der Erve at tel: (+31) 2159.31708.

FELLI

Peligroso - Interbeat (CD) (italy)

PRODUCER: Luigi Piergiovanni

Most ltalian productions crossing the bor-
ders are very polished. but for dts nation’s
standards this rock trio sticks 10 a surpns-
ingly busic rock sound true to the "plug in
and  go' method, Contuct  Luigi
Pierglovanni at tel: (+39) 6.5091 5353.
fux: 6.5091 7200,

| BEST KISSERS IN THE WORLD

ally. Each record Is recommendod for format or programme suitabili
W (World} and M {Metal). Records mentioned in Music Market Place
your samples to Robbert Tilli/Machgiel Bakker, PO Box 9027, 1006 AA Amsterdam, Holland,

ALBUMS

Been There - MCA
PRODUCER: John Hanlon
Settle in Seattle and "kiss everybody's ass.”
| This band knows how to play it according
to the raintown's rules. First do your thing
on the critically acclaimed Sub Pop label
and then make it big on a major. Without
talent. you're out of the game. but these
guys have it. Miss Teen U.S.A. positions
them between grunge and Posies' retro pop.
Four Lener Name For Lame is crude
punky hardrock like the Wildhearts.
Producer Hanlon deserves due credit for
‘ providing a perfect guitar wall of sound.

A/R/EHR

CONSPIRACY OF NOISE

Chicks With Dicks And Splatter Flicks - Creation A/R
PRODUCER: Baby Jesus/lan Shaw

Pull the ace of spades and join this sacred
congregation of Motorhead maniacs with
an industrial tic. Their music is incredibly
elemental and dangerous. if not demonic.
Compared to this. the sourfds of the slaugh-

GOD IS MY CO-PILOT

Tight Like Fist - Factory Outlet (CD) {Holland/US)
PRODUCER: God Is My Co-Pilot

39 Songs in 63 minutes, go check your
Guinness book of records! In that hour you
can get completely out of your head with
this music derived from late ‘70s "no wave"
from the big apple. Contact Josh Dorf at
tel: (+31) 20.420 3658: fax: 20.639 2245.

MAGICAL VOICES FROM BULGARIA
Magical Voices From Bulgaria - BIM (CD) {Belgium)
PRODUCER: Sergio Popovski

If you say the words Bulgaria and magic in
one breath, then Le Mystére Des Voix
Bulgares is the next thing you think of.
And you're right, because this volume out
of the Balkan Sourds series is the follow-
up to the works of the female choir.
Contact Sergio Popovski at tel: (+32)
2.452 4629: fax: 2.452 2507.

THE POETS OF RHYTHM

Practice What You Preach - Soulciety (CD)
(Germany)

PRODUCER: Soul-Saints

The best white funk band since the
Average White Band gets the best campli-
ment there is—liner notes by funk emperor
Bohby Byrd. Get down on it} Contact tel:
(+49) 40.251 2089; fax: 40.251 7637.

e e e e
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1. Abbraviaions used include: EHR, ACE, R Rock], D (Dancel, C (Couniry}, J lozz), €2
are by acts signed to independent labels for which license andy/or publishing rights are

terhouseare like a silly childrens gy
you feel irfesponsible for your "“ec"
emotional hygiene, then Losing My G
and Jerkoff will dos i

DEL THE FUNKYHOMOSAPIEN

No Need For Alarm - Street Knowledge/Elekiry
PRODUCER:De|/5nupe//Casuo|/Domin°/5{)50's/hr_B
Most of the time the flood of words copj r:l
from rappers’ mouthes goes 100 fag li
understand. but Del really takes his time y
articulate his street lingo. The BPM Conteny
is subsequently rather low. and the chej
of samples quite original. Bul then agaj
for a "homosapien,” the selection from 4
classic record on Caich A Bad One :
maybe not that strange.

ETERNAL
Always & Forever - EM! D/EHR/ACE
PRODUCER: N. Lowis/B. Winans/S. Cutler/T.
Faragher/L. Golden/D. Charles/R. Wilson
With their debut single the UK's own “new
jill swingers” Easther, Kelle, Louise g
Vernie have announced their intenation to
Stay on the scene. Judging by the rest of
their repertoire—on a par with Whitney (/{
Be There) and En Vogue (Never Gomng
Give You Up)y—they could very well be
right. Al Green's Ler's Stay Together has
already worked for Tina Turner. as the tra-
ditional Amaczing Graze did for many athers.
Since programmers rule the closest entity to
paradise. namely the airwaves, the angelic
rack Just A Step From Heaven is predeter-
minedly theirs.

GOGH VAN GO

Gogh Van Go - Audiogram/Remark  A/R/EHR
PRODUCER: Pierre Marchand

As colourful as their namesake Vincent. and
as sparse and inventive as that other
male/female pop duo Timbuk 3, that's the
latest news from Québec. This music gets
slowly under your skin. from where it be-
gins a journey to the centre of your mind.
Tunnel Of Tree has the magic and poetry of
Patti Smith at her best. An astonishing |
album.

THE POINTER SISTERS

Only Sisters Can Do That - SBK  EHR/ACE/D
PRODUCER: Peter Wolf

Bearing Neil Young's famous one-liner in
mind. one would tend to say that you cant
teach old dynosaurs a new trick. But what
about these "ol jill swingers” who have cle-
verly urban-ised their production, in order to
keep up with the new generation. The point

is that their harmony vocals are still the best.
Just put the excellent neo-doowop ballad /
Want Fireworks 1o the test.and admit it.

DOUG STONE |
More Love - Epic C/ACE/EHR
PRODUCER: James Stroud/Doug Stone

Songs used in films, TV series and com-
mercials have proven to be excellent cata-
lysts in breaking "unbreakable” acts. Well,
then beware of "the Doug,” because half of
the 10-track set by this country singer are
songs which are featured in the “"Gordy"
film. Rocking Lirtle Sister's Jeans is a song
looking for a role in the next Levi's 501 TV
ad. As a balladeer Stone proves his great
quality by singing Dream High. a song co-
penned by the world's most underrated
singer/songwriter Joe Henry. ]{
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ACOUSTIC ALCHEMY e AMERICAN JAZZ PHILHARMONIC ¢ CARL ANDERSON
e PATTI AUSTIN e DAVID BENOIT e PHILLIP BENT ¢ BOB BERG* e
MICHAEL BRECKER e RANDY BRECKER e GARY BURTON e LARRY CARLTON
® CHICK COREA ¢ EDDIE DANIELS e DR JOHN ** e ROBBEN FORD* o
EDDIE GOMEZ* e DAVE GRUSIN ¢ DON GRUSIN e GEORGE HOWARD
® KENNY KIRKLAND e RAMSEY LEWIS e ERIC MARIENTHAL o

DUDLEY MOORE e NEW YORK VOICES ¢ JOHN PATITUCCI
 NELSON RANGELL ¢ TONY REMY o THE RIPPINGTONS o LEE RITENOUR o

GIO SALVATORE e ARTURO SANDOVAL e DIANE SCHUUR
A SCOTT e SPYRO GYRA e SZAKCSI e BILLY TAYLOR e DAVE
N ¢ ROB WASSERMAN e DAVE WECKL ¢ YELLOWJACKETS
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JAZZ PROGRAMMERS:

A Look At Jazz's Accomplishments In 1993

! M@’,M's Jazz radio reporter field is just a sampling of the great variety of programmeg Whic
exist in every territory. All national public radio systems and many regional and local Stationg
also have jazz programmes or programme jazz sporadically. The variety not only of jazz formge
but of broadcasting modalities is patent in the following brief survey--from cable to Syndicatjop
from dedicated stations to shared frequencies or the stray hour, jazz finds its way onto the radi&-
despite a general lack of support throughout the industry. But just as record companies are dig.
covering that a bigger public than ever before is buying jazz, so might radio recognise the potep,
tial audience that certainly exists for jazz but in the main remains uncatered for. Some pionegy,
and their station's top 10 list for jazz product in 1993

Jazz

Jazz FM/london

L. Miles Davis/King Of Blue - Sony
2. 8tan Tracy/Porircits Plis - Blué Note
3. Pal Metheney/The Road 1o You - Geffen
4. Yellowjackets/I%ke A River - GRP
5. Joe McReide/Grace - 101 South
6. Donatd Fagen/Kinakiriod - Reprise

7. Lae Ritenour/Wesbound - GRP

. Jue Henderson/Sp Near, So Fur - Verve
9. an Garbavek/Twelve Moons - ECM
10. Kenny GfBreathless - Arista

Graeme Moreland - producer

24 hours: all styles

‘1 think we've accomplished what we set out to do,which was to cut
through the elitist image of juzz by including jazz-related music. We've
definitely widened the format, and awakened the greater interest of
fringe audiences. Our audience is upmarket, and uniike the normal
radio curve, we've discovered that it peaks in the evening. from drive-
time onwards. In 1994 we will market ourselves more aggressively. In
September we hope to start up Jazz FM Northwest. Our potential audi-
ence there is four-five million people. It will be very similar to the
London station, with regional difterences."

Radio Monte Carlo/Milan

L. Pat Metheny/The Road To You - Geffen

2. Oleta Adams/Evolution - Fontana

3. Fourplay/Berween The Sheets - Warer Brothers

4. Ronny Jordun/The Quier Revolution - 1sland

5. Dancing Fantasy/Worldwide - Innovative Communication
6. Danald Fugen/Aamakiriad - Reprise

7. George Benson/Love Remembers - \amer Brothers

8. Incognito/Posirivity - Talkin Loud

9. Mouth Music/Mo-D:i - Triple Earth

10. Pino Daniele/Che Dio Ti Benedica - CGD

Novella Massaro - producer

National: 35 hrs. per week, Cohtemporary, new age, world music
“We were recently voted one of the top five music shows in ltaly by
the readers of Noi magazine. We're the only show like it on a nation-
al level in ltaly. Our audience is enormous. loyal and very enthusias-
tic. We play a very eclectic blend. We're adding more acid jazz late-
ly. We want our formal to include the hippes|, newest music.”

Jazz Scene/Oslo

1. Jan Garbarek/Tivelve Moons - ECM

2. Gonzalo Rubalcaba//mages - Blue Note

3. Shirley Horn/Here's To Life - Verve

4. Alan Holdsworth/Warenciyffe Tower - Creun
S, The Real Thing//n New York - Real Records
6. Joe Henderson/Se Near, So Far - Verve

7. The Brecker Brothers/Keiurn Of TBE - GRR
8. Mike Stern/Standards - Atlantic

9. Juson Rebello/Keeping Tine - Novus

10, Nelson Ranpell/ Truest Heart - GRP

David Fishel - producer

Syndicated: hours vary accordingto marker,

all styles except avant=garde : :

“The ghow now airs on 38 statfons in Norway, plus Radio Maxi-
mum in Moscow. Perin, and Ekaterinburg. The show will begin air-
ing next year in St. Petersburg. We leature only new releascs, plus
interviews, The record compunies appreciate the regular showcase.
ft becomes ever more obvious that be-bop is here to stay, however
dressed. Its simply the Jargest influence on contempory Jazz."

Euro Jazz/Amsterdam

1. Beuny Green/Thar's Right - Blue Nute

3 Norice Siiver/it's G To He Funky - Columbiu
4, Jaey Dekruncesco/live A The 5 Spot - Culumbia
o, .llln"l-(rnlh'rmrl/.)'u Near. So bar - Verve

5. Ahnd Jnal/Chivago Revivied  Telare

6. Lee Ritonour/Wesbound - GRP

AmericanRadioHistory Com

7. Dave Grusinv/Haonmage To Duke - GRP

8. Shirley Horn/Light Out Of Darkness - Yerve

9. Brian Lynch/At The Main Event - €rissCross

10. Wynton Marsalis/Citi Movement {Griot N.Y.} - Columbig

Wilhelmina Steyling - producer
Cable; 24 hrs. a day: all styles
“Euro Jazz has had a good year. It's clear now that jazz radio hagy
definite future in Europe. We have expanded into Switzerlund, ang
can now be received in Zurich, and Berlin will follow next year. W
have plans to start German-language programming on a secon
satellite channel. We are looking at other countries as well, such
Austria and Denmark.”

Jazz Welle Plus/Munich/Hamburg

1. Harold Ashby/On The Sunny Side Of The Sireet - Timeless
2, Sidney Becliet/Spirit Of New Orleans - Vogue

3. The Big \8/Live Echoes Of The Swinging Bands - RCA

4. German Al Stars/Dewssches lazgfestival 1953 - Bear Family
5. Billie Holiday/The Comiplete B.H. On Verve - Verve i
6. Dick HymawPlavs Fats Waller - Reference

7. 1.J. Johnson. Kai Winding/Jav And Kai - Savoy

8. Charles Lloyd/Notes From Big Sur - ECM

| 9. Charlie Purker/The Genins Of Charlie Parker - Savoy

10. Ken Peplowski. Howard Alden/Live At Muyheck - Convond

Hans Ruland - producer

Munich 38 hrs per week, Hamburg 24 hrs a day. all styles
“To run a jazz station means dedication and lots of work—no one
does it to get rich. It takes advertisers some time to get used to the
idea. but we haven't an upper income audience. and we've opened up
a special market that other stations don't reach. Dancefloor and acid
jazz are very popular now among the youth. Depending on licensing
our Munich hours may expand during the coming year.”

DRS/Zurich

1. John Scofiedd/Whar We Do - Blue Naote

2. Joe Lovano/Universal Lunguaye - Blue Note

3. Heiri Kiinzig/Awakening - Bellaphon

4. Ahmad JamalLive In Paris ‘92 - Bindology
N 5. Joe Henderson/So Near, So Far - Verve
3 6. Bitl FriselVHave A Lintle Fuith - Elektra Nonesuch
7. Eskine/anicisson/Taylor/ You Never Know - ECM
8. Joshua Redman/Wish - Wamer
9. Cassandra Wilson/Blue Light Til Daws - Blue Note
10. Michel Riessler/Helolse - Werzo )

Peter Biirli - producer

Regional, DRS2 & DRS3 two hrs. per week: all styles

"I took over as producer in October. Our Sunday-night show feat
new recordings and live shows. focusing on accessible styles such
pop and fusion. The Tuesday show is more adventurous, The maj¢
make promotional calls more often than before. Due to reductions i
next year's budget some serious changes may be afoot.”

France Musique/Paris

L. Dee Dee Bridgewater/Keeping Tradition - Verve

2. Atan Broadhent/Live Al Maybeck Recirad tHall - Consond
3. Aylin EsendAnadolu - Columbia

4. Steve Coleman/The Tae Of Mad Phat - Novus

S. Jtm HullSomeliing Special - Limelight

6. Jue Henderson/Se Near, So Fur - Verve

7. Abvmad Jamal/Chicaye Revisited - Telare

8. Atmad Jamal/Live in Puris '92 - Bindology

9. Wynton Marsulis/Citi Atovement - Columbia

10, Anthany Ortegw/On Evidence~ Evidence

Claude Carriere, - producer

National, two brs. a week; all siyles

"There seems to be a younger audience for jazz lately. but both
¢lubs and record companies are suffering from the recession.
there are so many albums released that its confusion in the recd!
slores. Despites cuts here and there the station is very fuithful o |
jazz programmes. " {continues o Page 1
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PolyGram Jezz:

by Terry Barne

1t's been a yea | s
a year amd a half sincg PalyGeam |

— nerantionul be g
| 1 jaze wctivity within the s ul began to coordi

M oo g Rt " p;\nv trom one ceniral office in London
it ehange tor a company that unites o doven lobels
Alogues dispersed in virfous countries throughout the worlkd
Qripinatly only the US und ) n

e
:'::‘:;“";;‘1 J:c"; ‘:ll;\‘:nd pressure from company product managers made it

! ! WIS were aceded in other tervitories as well, tn 1988
;.m‘hnull\ recieved ik own department, and juze divisio began to Nour
wsh m nvurh e\\‘r_\' l«*l'v..nry under e direciton of sentor product numage
Cees Schrama Fingl) the intemational coordinntion office was o ed

ad Woll Muller from PolyGran's Austrinn affiliate was appointed inter
nanonal mark eting director for

divisions, but both

ithin the group,” That label is Verve, which will
'} s l v vear an 1994, "Our other fabsls now function under the
rella. It has

vost

logue, the tongest tradition, and the

e will <h PolyGrum lazz

The second thing we've iy restrig jaze, itiex within the

company's aternational set-up. We will be working from fhree principal
epentoire centery: the US, Japan and France Tor Europe tn general. London
will serve as the headquarters where we will coordinate international mar
eing campuigns when they applys jazz testivals on a worldwide level,
ours, releases ete

In every market there wi)l be at least one person working on jazz. ofien
within the alrendy existing classical divisions, In principle. all territories
must first offer any new antist (o a repentoire center for possible internation-
al signing. If interest is not aroused. the lubel then has the freedom 1o sigir
the artst at a tocad level

The PolyGram Jazz group consists primarily of labels that have histori
cally belonged to the company or its aftiliates. Others, like the small but
high guality A&M catdlogue, came with the recent purchase of that compa:
ny. Explains Muller. “For many years jazz m PolyGram tay dormant. The
advent of CDs alented the company to the riches in their vaults, and toward
the end of the 'B0s they began once again signing acts to Verve and buiiding
up activities i France and Japan.” What follows is a ndown of PolyGran
tabels

Verve One of the oldest and most prestigious of jazz labels. with an
extensive and historitally importuat catalogue. Broad re-issue programme.

the majority of now nets and new releases within the company. Active
nfists include Rindy Weston, Betty Carter, Joe Henderson, Kenny Bar-
ran, Abbey Lincala, Shirley Horn, The Harper Bros.

marey: The old Merevry Records catalogue. Recent releases have
inchnled Stan Getz's acelaimed \nniversary and Serenity albums, Kenny
Burcow's Sambao. Helen Mereil's Blossony Of Stars plus inany re-issucs :

MPS: Gennan label, inactive bur with catalogue. Joe Pass, Oscar
Reterson

JMT (Jazz Music Today): Geeman lube! whose production compuny
works exclusively with Polydor KK Jupan. Releases approximately 10
CDs per yeur. Repenoire owned by PolyGram. Recent releases include
Extles Gate Trom Gary ‘Thomas, and Flashbuck On M-Base with Steve
Colenman, Cassandra Wilson and Greg Oshy.

Limelight: Re-issues in the mainsueam jazz area. as well & American
label Music Masters material. Artists include Freddie Hubbard, Stanley
Turrentine, Benny Carter, Jim Hall.

Amadeo: Avstrian label dedicited o Ausudan acts. Founded under
Muller's tenure a PolyGram Austria. Vienna Art Orchestra, Waolfgang
Muthsplel.

Fovecast: Fusion, juzz hip hop. Art Porter, Jeff Lorber, Incognito.

Verve World: Brazilian, Argentinian, folk-oriented improvised music.
Muia Bethania, Caetano Veloso,

Molazz: pop oriented soul jozz from Motown's jazz division. New
issues (rom Eric Reed and Wayne Johnson.

A&M: Juzz re-issues of Horizon and CTI productions. George Ben-
sony, Wes Montgomery, Stanley Turrentine, Iredddie flubbard.

Sonet: re-issues from the famed Swedish label Sonet will begin next
vear. Stan Getz. Art Farmer, Chet Baker, among a host of others.

This represents a huge amount ol material 1o market. but Muller is con-
fident that the market remains largely untapped. "We're not even talking yet
ubout broadening the market,” he says, "but servicing an existing market
much better than we did before. Before we just released jazz atbums, now
we really markel them, and that has imade a great difference.” Particular ter-
ritories create their own initiatives, such as a magazine aimed at retailers in
Germany.,, ot an information phone number for retailers in Norway.

The first 20 titles have appeared in the new mid-price artist oriented
compilation series Verve Jazz Masrers, following in the footsteps of the
hugely succesful Compact Jazz fine which has sold over six million units
worldwide. And there will be an huge promotional campaign surrounding
Verve's SOth year. including merchandising. a book, a re-mastering and re-
issue programme, and a special celebration at the Montreux Juzz Festival.

A Coordinated Company

Jazz

Wolf Muller

NEW RELEASES from Lipstick & Jazzline:

After "Ten Songs” guitarist Leni Stern is finally

~ back with her new album on Lipstick - "Like One"
with the instrumental version of “Every Breath You

% and her own funky tunes. Recorded with her
live-band from the 93 tour featuring Dennis Chambers,
Alain Caron & Bob Malach as well as guests like Didier
ood & Russ Ferrante

The new Jazz-Singer:
NORA YORK
Vocal jazz w/ strong
cross-over potential

TO DREAM THE WORLD
(L 11135-2)

Coming Jan 15,1994:
(Live-Tour Feb/March)
GRAFITTI

w/ D. Chambers

GOOD GROOVE

(LIP 89018-2)

The title tells the story........

Coming live on tour in spring...

Kal David ( incl. TV-shows in GER). Carola Grey , Gratitti,

Leni Stern. Tim Weston

Distribution & local promotiow:

AD LIB Juzz (S), Crisis (B/NL), EFA (GER). Enfasis (ESP),
1.R.D. (IT), Musikkdistribusjion (N), New Note (UK).

Night & Day (F). Union Veruieb (AU)

AmericanRadioHistory Com
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1993 NEW RELEASES

Nieve Khan
Casmuiidlin Wilson
Yol Vinnashiu

Rebeoon Parris
Whltipngg Muthsjiel
Sreplune Grappelll
Christan Muthspiel

Laucky Peterson

Johmny Copeland
KSixun

Towm, Carant

Laurens Cugny

Paunl Motian

Ahenad Jamal

I hiank Roberts
Buclity Scott
[ore 1 oonis Walker
Thun Berne
JetT Laoorben
Roriney Rendrick
Christian Escoude
Norman Connors
Stephen Scot
I.J. Johnson
Vincent Herving
Art Porter
Randy Weston
Dave Brubeck
Rosenberg Trio
Jackie Mclean
Eastern Rebellion
Dee Dee Bridgewater
Caectano Veloso
New York jazz Ensemble
Jon Lucien
Big Daddy Kinsey
Ciabrielle Goodman
Meroecles Sosa
Zappau's Universe
shirley Horn

Arthur Taylor

thibery Laws
Sunley Turrentdne

McCaoy Tyner Big Band
Ciary Thomas
Django Bates

Vienna Ari Orchestry,

Benny Carter

Peter Delano

Kenny Barron

john Mclaughlin
Johm Hall
ol Chesryy
Whyne Johnson Trio
I Reedd
Mida Bothanis
Ceonar Conungo Maviano
Liri Cavine
e kedh
.1.C
sk Watanabe
Mgt Boine
Chilzuko Yoshihiro
Liou Levy
Hank Jones




{eontinued from page 8)

Jazztime Nirnberg/ Nuremberg

l‘, Randy Westan/Voloumo Blues - Verye

2 /}nhie Shepp/Black Hallads - Timeless

1. Shiriey WorwLight Out Of Darkness - Verve

4 Joe Lovanomiversa! Langunge

5. Stide Mamptondledicared To Die - Telure

6. Bhvin Jones/'When | Wog A Axo Mountain « Bujn
7. Paud Motian/On Browdwar 3- TTM

B, Art Parter/Strnight To The P Verye

@ Diance SchunrfLove Sonps - GRP :

10, Chick CorewPuint The Warld - GRP

Walter Schaetzlein - producer

Twn hrs. per week: all styles

The programmic is a part of "azz Studio Nitrnberg' which turns 40
in April. We produce a totally non-commercial testival each May.
We programme all kinds of jazz from New Orleans to avant-garde.
We publish a magazine and sponsor club dates as well. )

Wear FM/Sunderland

L. Michel Petruccianb/Promenade With Duke Blug Note
2 Ning & More/Potno Radio - Justice

1. John Surwan/Brass Projeci - ECM

4 Abdullah Ihrubim/No Feur, No Die - Enja

S Humphrey Lyttelton/Hear Me Tatking - Calligraph

6. Jazz Futuresilive i1 Concert - Novus

7. Mario Bauza/My Time Is Now - Messiglar

8. Don Pullen/Odr To Life - Blue Note

9. Albert King/Blucs Dan't Change - StdAce

10. Carla Biey/Steve Swallow/Go Together - Wan

Alan Twelftree - producer

Regional. two hrs. per week, All styles

"In order to autract a wider audience ['ve recently expanded the
show's format from purely jazz 10 about 70% jazz, 30% other styles
such as world music. but nothing too demanding. I've even added a
little comedy. The format includes everything from early jazz to new
releases.”

Radio Neptune/Brest

1..Dizzy Gillespie/his entire work

2. Tommy Flanagan/Ecivpso - Enja

1. Toshiko Akiyeshi/Camegie Hall Coneert - Columbia
4. Django Reinhardt/Djangology - EMI

S. Helen MerrillBlossim Of Stars - EmArcy

6. Ahmad Jamal/Chicago Revisited - Telusc
7. Mario Bavza/My Time {s Now- Messidor
8. Steve Caleman/Drop Kick - Novus

9. John Abetcromble/Farrewel! - Musidisc
10. Joe Henderson/So Near, S, Far - Verve

Jean-Louis Le Corvoisier - programme director

24 hrs. a day

"First place goet to Dizzy Gillespie for his entire work. Jazz has
recovered the audience it lost during the heyday of free jazz. Radio
Neptune specialises in both clagsical music and jazz—putting us
umong the very niche formatted stations.

Swedish National Radio/Stockholm

Lars-Goran Ulander - producer

Various weekly programmes

"Jazz has in some sense again become youth
music. The €D revolution has opened up a trea-
sure house of jazz music. There is definitely
potential for growth, though of course there will
never be anything like a real commercial market.
lazz is also becoming important in education. and
that is a challenge that radicican take up. In the spring we will start a
monthly show dedicated to free improvised music on record.

Radio Gong/Nuremberg

1. Georgie Fame/Conl Car Blues - Go Jazz

2. Buck Clayton/The Complere CBS Jam Sessions - Mosaic
3. Barbaru Denerlein/Thats Me - Enja

4. Count Basie/En concert Avee Eurgpe | - Trema

5. Thite Berg Big Band/Fooring - Mons Records

6. Harry Connlek JrJ/Blue Light, Red Light - Columbia

7. Natalie Cote/Unforgertable - Elekira

8. Erwin Lehn/40 Jahre Jaz: Inercord

9. Stan Kenton/in Hi-Fi - Capital

10. Rita Reys/Siwing & Sweer - Blue Note

Bob Borrink - producer

Local. two hrs. per week: traditional. vocal

"Young people have certainly discovered jazz. | try to emphasise
European musicians because that music has so few outlets. There are
enough programmes playing the same round of classics. The audi-
ence is always surprised to discover a great jazz artist right in their
own backyard. I keep things very up-tempo with lots of rapartee.”

JAZZ REVIEWS

Pardo
Veloz Hacia Su Sino - Nuevos Medios

began a journey toward a series of encounters
with other musical styles and traditions also
searching for renewal. That jazz has constantly
found ways to renew itself while remaining true to
its expressive roots it owes precisely [0 these
encounters. This CD is further proof of that. Span=
nenco music is in a moment of such expansion, and flute/sax-
Pardo and the group of musicians and singers who accom-

managed an exchange of grace and emotion. Songs
wre Charles Benevent's voice-like bass seems to
g soprano of Pardo. or the rhythmic Que No
fusions in the best sense of the word—finding
elevation of tradition not in its repetition.
: (4+34) 1.435 5678: fax: 575.2188.

‘ When jazz moved upriver from New Orleans it
i

by Buddy Johnson as sung by
enters that select group of song
makes this album such a
indinacy and subtle
onversational and the
ling, playtul or

s sensitive

be expected from an ensemble of such calibre. The arrangements
seem designed not only to please but to challenge, and one after
another soloists like Arture Sandoval, Randy Brecker, Gary Bur-
ton, Tom Scott and John Patitucci rise to meet it head on. Clar-
inetist Eddie Daniels and drummer Dave Weckl are especially
notable. the former for his lyric skill. This is big band as tightly
wrought unit: but also as wild individualism. Contact Frank Hen-
dricks at tel: (+44) 71.287 2345; fax: 71.734 2902.

Joe McBride
Grace - 101 South

A varied CD from Texas pianist and singer McBride that features a
fine cover of the soul hit Sunny that is picking up airplay in several
territories. Clay & Ivory is a straight-ahead tune that allows Texas
tenors James Clay and Marchel Ivery to trade choruses while gui-
tarist Henry Johnson lays down some dazzling lines. The title track
is a poised and defily played ballad, while Ger On The Right Track
is an urgent and rollicking a-cuppella appeal for sanity aided by the
unmistakable tenor of Stanley Turrentine. With his move to a
Hammond B3 on the finul cut it is obvious that versatility is
McBride's strong suit and limitations, something he avoids. to our
great pleasure. Contact Michael Jacohy at tel: (+49) 221.251 (43
fax: 221.251 084.

Shirley Horn
Light Out Of Darkness - Verve

Subtitled A Tribute To Ray Charles. 1his is a cool.
bluesy collection from Horn that in its spare sei-
tings and quiet passion achieves a soulfulness and
sophistication that is both down-home and
uptown. If a melancholy mood prevails its not for
want of swing, and there's a gospel feel to the rap-
] port hewween the singer and Gary Bartz whose
alio horn plays the role of response to her call. Bye Bye Love is
returned in this way 10 its origins. Her treatment of Georgia On My

Mind is another example of how simplicity und forthrightness lead

straight o the heart. Contact Cees Schrama at tel: (+31)
2154,1991 1 tax; 2154.22005.

Jazz
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Classical Breaking Through Genre Bordep

If '9_90 was the year of "the three tenors," Jose Carreras, Luciano
 Pavarotti and Placido Domingo, then 1993 can be seen as the year of
Henryk Gorgcki. The Polish composer whose "Third Symphony," released

by Noneguch in early 1992, saw its phenomenal UK success Jover 250.000
copies to date) consecrated worldwide. The sombre, redemptive work
signals a new benchmark for an industry that is still grappling with the
prospects—and problems—raised by such anomalous triumphs.

Ey Terry Berne

Optimists spoke of a "breakthrough” following the
mulf-million unit sales of Decca's In Concert tenor
summit, and of Nigel Kennedy's Four Seasons hit
on EMI that same year. Realists were more cautious
but fewer in number. It's still an open question whose
vision was better adapted to reality, but one thing is

sure; everyone in |£ctr own way has been trying to
repeat the success ever since. The search for magic
formulas, or just for magic, has led to a revitalisation
of sorts within the dassical music world, and the

advent of a new generation of consumers, as well as
composers and interpreters, have been the primary
This activity—the search for ways to win a broader
audience for a traditionally marginal, though highly
ﬁroiects and marketing strategies, collectively known
y the inadequate and much argued-over term
on just what the term denotes;
mosf agree that higher sales
The success of Henryk j
Gorecki's symphony does little to
mass appeal, and in fact tends to
complicate the matter. Not even its
imogined its eventual climb up the
British pop chorts. Even given the
and the efforts of Classic FM on
its behalf—widely credited with the
guestion of just who bought the
I?c beyorid the usual
classical music buyers?
habitual dassical  cus-
questions can be

beneficiaries.
respected genre-—has inspired a variety of original
"crossover.” While no one agrees
ver 9 s \
should be its result. s,
resolve the subtle mysteries of
most ardent supporters could have
company's promotional creativity
;rd‘\'ony's steady COnc1uest of the
market—still unresolved is the
an unusually large num-
recent classical

Las Matins

h on
ch broke al

record-

not the whole story.
a special musical

variety of people is
ict.

kind of success is
sssover fo mean

the ariist

KRENEK Jonny splelCatf

.composed by Viennese during the

rience in that area, Besides Gorecki, both the Kiri Te
Kanawa/Michel Legrand album Magic as well
as Sensual Classic Vol. | surpossed the 100.000
mark. "l think what really sells albums," Letchford
asserts, "is not the paid oc{verﬁse

ments, which of course position
the product and define its image,
but daily press coverage of your
arfist or project. A lot of promo-
tion is centred on geting such
coverage, and once rﬁot starts the
world is at your doorstep."

Teldec international marketing
director  Franz  Christian
WiUlHf concurs, but stresses the
special effort the artist must be
prepared to make. "Projects like
these are expensive to produce as
well as support. You can't simply
smuE9|e items like these into the
marketplace." He also points out
that the nature of the marketing
approach may define something
as crossover when in fact the
actual music or interprefation are
not crossover at all.

Teldec has just released two
albums  which  meet ideal
crossover criterion: well-respect-
ed artists performing popular
material. Jose Carreras' trib-
ute to Mario Llanza will be
supported by concerts in several
territories, including London and
Berlin. Symphonic Boler is the
third in o series of Ettore Strat-
ta recordings, following upon
last year's Symphonic Tango suc-
cess.

legrand plays an original
selection of piano works by Erik
Satie on his most recent record-
ing fom Erato. And Julia
Migenes, whose recording of
Bizet's Carmen remains Erato's
best-selling album to date, joins
with Lalo Schifrin in a sumptu-
ous reading of Viennese songs.

Nonesuch continues to record
Gorecki, this time his first two
string quartets, played by the
boundary breaking Kronos
Quartet. Also from Nonesuch
comes the soundtrack to the just
premiered film of the "Nutcrack-

ar," which advance reviews tout

as exquisite.
One of the most interesting and
important en!er[;rises undertaken

by a classical label in recent years
is gaining widespread attention
from general non-specialist media.
It is a series of recordings inaugu-
raled in April by the release of
two very different operas, both

eriod between the wars, Called
"Entartete Musik," the series plans
to recover and document music
ressed for either ideological

lal reasons by the ﬁw

JULIA

. MIGENES 8¢CH B
vy 8 BUHTFRIN

or
,-“;Ft Though this is hardly

|
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¢rossaver material in the usual sense,.iif‘s historicq|
arfistic implications are sure to attract interest be
the purely mu§ic0|. And the unusudl romational o,
paign was agimecl at, and very emnei?: drew, o
wider audience than_normal. Press confurences T
Parls, Vienna, Berlin, Frankfurt and Modrludl, extonsive
press material, not to mention the.huge initial invey.
ments for research and reconstruction of manuscripp,
are models of how a major project can be supporaq
and the attention they can garner.

The project grew out of discoveries made whils
planning extensive recordings of Kurt Weill wigh
Decca artist who can be considered a mode| 0
crossover success; Ute Lemper, whose interpretq.
tions of Weill, Piaf and others on such albums s iy
sions and her two Weill discs hog
made her a star. Another Deccq
artist who has broad appeq|
while remaining strictly within q
classical framework, is Cecilig
Bartoli, who seems to be fhe
classical artist of the moment, her
name appearing repeatedly on
classical charts  everywhere g
well as in the non-specialig
media. Decca International head
of marketing Didier de Cottig-
nies is firm in his conviction that
his fidelity to a purely classical
repertoire disquoliﬁes her from the
crossover fold. "It will be a long
time before we do such a project
with her. It is unnecessary. She is able to aftract g
large following by the force of her personality and
voice."

Decca does have more strictly crossover albums,
such as Kiri Te Kanawa's On Broadway. But De Col-
tignies insists on the distinction between crossover
“status" and true crossover. "Even Luciano
Pavarofti has hardly done any real crossover,” he
notes. "He generally sticks to a tenor's normal reper:
toire, which does include some forms of non-operatic
songs." |

De Cottignies points out that it is not just the coms
panies that want to find ways of reaching a brooder
audience. Often it is the composers themselves. The
recently resuscitated Argo label has embarked on a
series of contemporary composers who are also pop:
ulists, such as Michael Nyman and American
Michael Torke.

Another contemporary showcase, Point Music, d |
collaboration with Philips Classics, is enjoying con-
siderable success with Philip Glass' low Symphon)',
a work based on the famous David Bowie album.
"Glass is very involved in promoting the work," says
Stef Collignon, A&R representative of Philips:
"There's a video clip of David and Philip discussing
the piece which was aired on MTV Europe. S0
we've managed lo penetrate that particular fortress o
pop music."

Also, an expanded version of the Gavin Bryt'"".l
composition Jesus' Blood Never Failed Me Yet, orige
nally released on Brian Eno's Obscure label, wi
the participation of Tom Waits, has incredibly
entered the UK singles chart at number 17 and wos
nominated for a Mercury award. Both Point Music
releases have received airplay on
Classic FM. As well, Philips Clos
sics confinues its association Wit
John Mauceri and the HOH_Y‘
wood Bown Orchestra V’{"h
The Great Wallz, a provocalive
selection of classic Viennes®
waltzes and their 20th centuly
Hollywood film counterparts.

As perhaps could be expec"d{
PolyGram  Classic's o'
major label, Deutsche Gram
mophon, stays above the
preferring, according to seniaf
Aman Pedersen, fo rely ©
artists and repertoire fo bred
through, and have no plans

ungd
yond
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court wider audiences thr.
r ough specifically desi
2;0|erc;:e ?s }:o w}ne?hgr their successhyA:'Z?izgcri
periment, the mtd-?ruce Mad About... line would

appedr on this side ]

conclutid i CGSuool ":iﬁAﬂor}\\hc,.fhe company had

fer well to Europe. As if ng that it W9”|d not trans-

e ' prove in a timely way the

ter's ius? le"secc?néewm'sm' Anna Sophie Mut-
relea ;

German pap charts LT ke

imon i o

BMG Qlassier” UK o+l classicol and jazz for
the crossover controver "Th PR Simglion in
is fo sy. "The trend here | would say
is for accessible classical music, os o ed to th
of crossover which pairs or meld s c;o “
sical music. That's going s ol oy
The Gorecki going somewhat oyt of stylg here."
G El}]‘e“openon would seem to confirm that
‘r”::m?cm:z:ssisﬁgousdond part of the tradition but
dic, and relevont to a contemporary
sensﬂ:nhfy. He continues, "We feel that the younger
gg;‘:fg:: *:5 P'Cklgghu on the core classical reper-
ry 1o brin c;;en, ubert, Bach, Brahms—and we
oy to o 'g'h younger artists in that area to attract

* ;Jtode gre:.tes( region 9[ expansion is the
?usw of today, which is something we never would

ave ~so|d 10 years ago. Then, modern music was
Zimclf:'ﬁd W‘l\fh g;yd, difficult, academic abstraction.
at has chan now."

To reflect that change BMG has launched its own
confemporary composers label, Catalyst, dedicated
to both the innovative and the accessible. Among the
five inaugural releases is o UK originated recording
of new works by Scottish composer James
MacMillan, including Veni Veni Emmanuel, o con-
cero written for percussionist Evelyn Glennie.
?N-llgt‘l a release schedule of a dozerL titles per year, the
abel is @ major venture into the unknown.

The addition of this lobel to the
BMG Classics family is also part
of a trend among major compo-
nies to rationalise their structures
and repertfoire. As their promo-
tional material for Catalyst indi-
cates, in conjunction with the
RCA labels and Deutsch Har-
monia Mundi, BMG now cov-
ers westen classical music from
its prehistory to its future.

Other projects at BMG that
can be considered aimed at
ample audiences are the original
Broadway cast olbumkof the Pete
Townsend roc opera
*Tommy”, which fravels to Lon-
don in the spring; James Gal-
wral' s Masterpieces, another UK
p

ct which sold 85000
copies worldwide; and the Alan
Parsons produced Symphonic
Music Of Yes featuring the origi-
group with the London

onic Orchestra,
by late fall tour dates
Eur Being reis-
?;ulor Bavid
| Symphonic

the reper-
rit in thiJ:h the music is made?
right performer can help
o a much bigger audi-
ton Marsalis End
Baroque Duets their
with which they
the real key to

C]ISO responsible for 19905 epoch defining friple tenor
ine-up.
Chnsfmps In Vienna was recorded and filmed lost
Feﬂf. and is a mix of classical and holiday songs. The
irst of two Dradi/Sony projects, the concert will be
rebroadcast on or before Christmas in several territo-
ries. The second concert will take place December 21,
ond will feature the ubiquitous Domingo, plus Rug-
giero Raimondi and Dionne Warwick. This
second concert will be released next fall. The concerts
may become a tradition if success meets expectation.
Another Wynton Marsalis album On The 20th
Century with pionist Judith Lynn Stillman has
established itself on the classical charts. Marsalis is
representative of o growing interest by jozz musi-
cians in classical repertoire, though this interest has
olwoi‘s existed between the two genres. Names like
Keith Jarrett, Andre Previn, Michel Legrand,
and even Art Tatum come to mind, as well as the
recent Sony pairing of vocalist Bobby McFerrin
and cellist Yo-Yo Ma on the highly successhul Hush
album.
"For me crossover is really a bridge between two
distinct musical genres, like classical and pop or
musical theatre," declares EMI Classics France
director Alain Lanceron. He sees more and more
need for the potential sales projects such as these can
fnerate. "The market is very tough, and we need
these sales to support other projects, such as opera,
which is becoming more and more costly to record.
So-called crossover activity is one solution.” In less
than a month, in collaboration with ACE net RTL, a
TV-advertised compilation of soprano Barbara
Hendricks sold 60.000 units. In the future wants to
record her singing Duke Ellington compositions
like she did ot the Montreux Jazz Festival.
At EMI Classics UK, while the
world awaits the delayed release
of the new Nigel Kennedy, now
slated for February, the compan
tries to duplicate its success witz
the Maria Callas compilation
La Divina with a second volume of
archival material. Kiri Te Kanawa
Sings Kern can dlso be qualified
as a hit for the company. But
interesting from a purety market-
ing angle are three collaborations
that EMI has done with Classic
FM, the most recent being The
Sound of Classic Romance which
has so for sold 30.000 units. All
UK companies coincide on the
importance that Classic FM has
assumed for the home market.
{M&M will publish o special
report on Classic FM in an
upcoming issue).
Asserts EMI UK classical mar-
keting manager Patrick Wil-
son, "lt's my view that the future
of crossover projects is particular-
ly strong, as it is driven commer-
cially both by ortists, and by the
extension of available media.
Also, we are coming to under-
stand better what motivates the
‘amateur’ classical consumer.”
"The normal full price classical
field is under a lot of pressure,"
claims Koch International UK MD Klemens
Kundratitz, "so it is really concepts which come to
the farefront of our releases more ond more. The
future doesn't lie in re-recording the core repertoire,
though we will certainly continue to strengthen those
areas.” Two concept projects, one proven, the other
to be tried, are the Andrew Llayd Weber Essen-
tials discs, the first volume of which sold some 55.000
copies worldwide, and a two-CD tribute to John
Cage fifled A Chance Operation, due for release
December 1, with artists as diverse as Frank
ppa, Laurie Andersan, Yoko Ono, David
; The Kronos Quartet and Ryuichi
oto, among a wealth of others, which
d aarner an eclegtic audience as well as many

+
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the home market.

by Robbert Tilli

he Dutch would like to see 2 Unlimited as theirs, but apari
from the two front pessons. the techno chartbuster is Belgian
from origin. If it comes to the intemational "emancipation”
of Dutch acts, BMG Holland A&R manager Jan Van
Dingstee has becn trendsetting. With Urban Dance Squad
(no longer with BMG) and €andy Dulfer, the road to transatlantic acceptance
of Dutch product was paved.
According (o the expert, for some acts you have to také Waggpwibility of
universal appeal seriously into account from day one. Says ValiDingstee, "The
" \ET“ on't be o disasieus for both
. you 10 lobby wil } BMG affil-
ational rel by just m: CDs. I'ga
p L »t

fates, because you won't get i
matter of building up good rel:

“Before it agmually happens.
urtist should
to accept remi

a ot of #alking betweer artist-mnnage-
itied @Pput a lot of time in the project,
Wthanged sequencing of the songs o

a matured woman on the American photo. Continues Van
Dingstee. “Andther market. a different perception of the artist. The Americans
want to portray her as a ‘credible artist.' Our sleeve didn't fit their ideas. Used
#to formatted radio. the single Too Funky follows a path very dissimilar to
Europe. It begins at urban. and from there it will work its way up to top 40
radio, while over here it has to start on EHR right away.”
Polydor Holland has recently put a musician—Jan Tekstra—in the A&R
position. His Line production job on the current B.B. Queen album Rhythm
g his pre-Polydor days, but now that he is on the job. he is
%R for the album. He explains, "They always say B.B.
nal appeal. but the album in its present identity is not
exploitation. We were looking for new opportuni-
P® On My Own. After the right remix that could be a
here could give it a Robin S touch. so we hired two
Jl jof Whitney Houston-fame| and
managed to get it done hands
tions like these. In the LIS or

it's up to oumlf to make th

Holland's contribution to pop history is
a handful of incidental '70s hits by
Shocking Blue, Golden Earring, George . .
Baker Selection and Focus. The '80s \ Big International Names
were more like a black spot, but the '90s
see more and more Dutch acts getting
releases abroad. Urban dance Squad
and Candy Dulfer inspired their fellow
countrymen Bettie Serveert and the
Cords, who got US deals. The guild of
Dutch A&R managers is preparing more
product, ready for crosshorder exploita-
tion. But first things first, and that is still

A&R Managers Look For The Difference They Can Add

genic.’ That can be different on individual markets. You
have to adapt your product to the marker you're aiming at,
Special remixes can do the trick.

Polydor's Tekstra responds, “It's the same for all small
countries, you have to offer more quality. In the right pro-
duction you can get that little bit extra needed.” Message
understood, you can conclude after having heard the
Polydor eye catchers, soulful pop band Lois Lane and
symphonic rocker Robby Valentine, who got interna-

tional  recognition
from their idols.
Prince and Queen's
Brian May respec-
tively. Lois Lane
has already been
1aken on an interna-
tional concert tour
by their main man
(who also wrote
and produced a
couple of songs on
their wrecious
albui while
Val will get
th Support slot in May's upcoming Euro tour.
4 10 a certain extent, BMG's Van Dingsiee agrees with his colleague. "No
matter how mych hype there is, wi% a band has worked with intenationally
renowngd mgkicians, the onl?‘ff(mg argumentation 1o get intemational releas-
es is lheﬁ?ﬂllily of the prod ct You'll never get u*k-ul on mediocrity. Hype
and big names only work g jon." He has a noselor what's hip at the
moment and a strong reputation'or his broad roster
singer Frank Boeijen to Les g
rockers Las Chicas Del Rock !
mainstay Richard Janssen.
Holland is definitely too small for Bollan

Beatcream

man, you couldn't get it more "Euro’ than that. Since then we know that we can
conquer the world with a Eure sound, so that's what we're specialised at.
torically seen. the world has always been our market. Hollapd was always th
last to give in. We've seen that happen with. 0. and b recently wit
Goddess. She was in the Billboard Hot 100 Sﬁes for

single Sexual, while at home nothi :

We're always
contex! like To
songs. but soi
r own material, like

Yithe most rocky r stable. With Ahmex

"

Holland, tomorrow the world? After a round-up
xR manugers, one can conclude that not every-
body, this mission. Those who have, however. are driv-
en by originality like EMI Holtand A&R manager
Michael Petersen. ‘Most of
what we get offered is copied
from foreign artists. You'll
altvays lose that baule in the
record shop, so we don't want
such artists, The now popular
jazz dance wuave drew my
atlention al a recent trip to
New York. { thought. we have
1 very rich juzz traditon with
one of the biggest indoor festi-
vals ["North Sea Jazz"] in the
world, but we hardly do any-

(continues on page (9)

Jon Vayne
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HOWAND'S RADIO SITUATION:

Publics Regroup For New Commercial Radig

e
& i “\“ Holland is. fast becoming a
‘Ll"‘ﬁb g & Ieve_l playing field on the
e o0 radio scene. After some 40
FOLUAND \} Ao years of dominance by public
e ~ bro(.ldc_aslers. ' commercial |
Ao e, radio is opening up as never

before. Next month, [Jan-
uaryj, permanent terrestrial
Jrequencies are expected to be
awarded to the private sector
Jor the first time in history.

N\

by Marlene Edmunds

ome seven commercial channels in Halland, buoyed by inereasingly more
favourable regulations, are now walking away with up to 25% of the total mar-
ket share, a figare unheard of just five years ago in this tightly regulated coun-
try. That number could doyble when twg ; of regional FM terrestrial
frequencies, and at least one AM, are giveilOWSr to the commercial sector in
January.
The two
approximatesg

tooth and nail. Each cl
ation. and media analy

ally give‘)utch mark
S '_".f

1 e g
after a year of chaotic top-to-bottom reslrucmrinE.' ki
five public radio channels are regrouping for what is expected to be a

- for market share next year. Radio 1 through 5 have scored up-
vn-again, but generally miserable, ratings over the past year, dipping
first time in history below the 50% murk, considered the “"touchstone”
ughout Europe for viability on the part of the public stations to justity tax-
ayer funding.

Up until December of 1991, when Hol-
land’s media Jaw was changed to comply
with EC regulations, the public system
enjoyed a virtwal monopoly on broadcast-
ing. Competition, when it existed, was an
internal affair between some 30 broadcast-
ers who were backed by political and spe-
'ial interest groups. Nine "A" pubcasters
litionally cornered most of the air time,
smitted what they wanted within
time slots. Dutch nmedia law
ade private stations from own-
terrestrial frequency.
The result was.,

ie first time in Dutch b
P e on Duich soil. It has
al years, however, for the governme hgure out how to actually put
ble and relafively scarce 4requencies on the open market. In May of
Dutch minister of culture Hedy D'Ancona awarded temporary licences
allowed private commercial stations Radio 10. Sky Radio and RTL
called Huppy RTL, 10 broadcast on regional terestrial frequen-
I licences are due o expire in January when rthe new perinanent
re awarded.

na has presented what the pubcasters have characterised as canflis-

en umbiguous policy over the last couple of yeurs, In If)‘)l. she
ure guru Max de Jong to serve as chairman of the public broud-
rd NOS, with ¢ mandate to change the system top t bot-

0. the so-called "medin minister” bas at the same time
hip and other regulations in place which she main-
blie system to fulfil its mission.

2 faire marketplace than simply disorder bor-
¢ critics within the publit system. Puatl Ken-
wse for the public brosdcusters, deseribed
ompetitive under such circumstances like
ur bucks:

im Along Or Sink
S“Ll;:?mober ogf 1992, De Jong's much fought over reorganisation of "
public system was put into place, and broadcasters were ordered to
with each other and to begin horizontal pmg"ﬂ"}m‘"g- One year later, the eff
is getting mixed reviews, but is generally considered a success story. Rygio y
3, 4 and 5—all of which give themselves good marlfs tor having mtmduce('l
horizontal programming—nhave more or less held their own market shyap, -
in the case of Radio |, have even gained. ; .

Only MOR Radio 2, which had failed to bring abo_ut horizontal Program.
niing, lost substantially—more than 50% market share from a year earliey. The
nmessage appears to be clear: broadcast horizontally and you become more lis
tener friendly. ) .

Radio 2 is painfully aware of ils image problem, and its shonu,ming‘
which have cost the publics nearly 10% markel share. Says Radio 2 C(’Ordina:
tor Gerard Oonk, "1t's a small problem. We tried to work with the pipe broad.
casters on Radio 2 to reach an ideal, and that was to make Radio 2 look fij,
one station. But there are too muny difterent ideas about what should be dong,
We couldn't reach that ideal, and in the spring of this year, we began to meet
again in efforts to come 1o some agreements.

The station's management nevr really accepted De Jong's mandate to reqp
ganise.Throughout the system, the reorganisation has resulted in severe ¢y,
backs of personnel, with more than a fifth of the work force expected to lose
their positions.

Willem van Beusekom, director of NOS radio, gives the restructure a g
report card and says the problems with Rudio 2 will be solved. Says V;
Beusekom, "The market share of Radio 2 dropped because of the reorganisy:
tion and horizontal programming of Radio 3. We've been rather suecessful fy
Radio |, 3, 4 and 5, but haven't found the right programming formula for
Radio 2 yet. We're now trying to find exactly where the weak points are.”

Aside from Radio 2, in fact, the news is good. News talk Radio | coording.
tor Pieter van Tellingen gives the restructure high marks, reporting his statign
is suffering no identity crisis. To the contrary. Says Van Tellingen, "Before
there were nine gparate clubs operating on Radio 1, and the primary loyalty of
the reporter s with their own broadcasters. Now there is one club, and
reporters rl concerned with making quality product. And that's a good
thing s & Tellingen. " ale listen to Radio 1 hear the news, not to

heagBroafeasiery NCRY or KROJ® - =
o V. W,
The Coatroversial F equefcy
Radio | hu¥'been the centrs of a toru off controversy af
debhates in parliament regarding the awa of Dutch freuenti
ister D'Ancona gave it Hollalil's only
quency. Public stations complained it was$
been given to a commercial private with a music format,
Van Tellingen defends his station's decision. "We wanted to have both
AM and FM, but the minister told us we,liid 10 ¢hoose herwl
70% of the people listen to FM, and onlgﬂll% 0 AN, wejt
rally, we want both," he su%% F. '_

rrabs to the privilic commercial sector.
neantime, that the publics could be buried by a commercial
1o be premature. One of the strongest contenders forthe new

avalanche apj
FM bundles is |
market share like Pacman. Predictions are if it goes terrestrial with a nations
reach, it could double its current 10% market share within months.

NOS head of audience research Wim Bekkers predicted earlier this year
that Radio 10 Gold could spell trouble for Radio 3, bui even Radio 10
spokesperson Mare Out calls that o bit exagperated. Says Out, "1 don't 56
Radio 10 Gold as being major threat to Radio 3." |

While it is too early to judge the public system's restructure, the minisiry
culture is reportedly not unhappy with the resulls of the reorganisation. Sa.
one spokesperson. “Including the regional stations, the public broadcasters st
have a 65% market share.” far above the S0% touchstone mark.

NOS’s Van Beusekom is also optimistic, “It's always more ditficult for &
organisation with much more regulation to compete with organisations whicl
don't have any. There is no reason 1o think that we can't compete, but \W..
have a public mission to fulfit also. I'm sure that if we are doing it well.$
will be able to hold our market share at 50%:, and combined with the regioi
public stations, that puts our total market share between 60 o 70%."

Most analysts at the public stations acknowledge it's a new market
and thut Rudio 1-S can never hope to regain their former dominance in it S8
rescarch analyst Henk van Zurksum, "When the new EM frequencies |
awarded to the private commercial sector in January, | think we will bel
if we are able to keepdhe 50% share that we now have.”

“Ihe most relinble yardstick is acvertisers—and they're still giving the PU%
lic system thumbs up. Rudio ad revenue for the public sttions ure expesteé 9
come in close to DIV (00 million (app. US$55.2 million) in 1993, up DI 10
million from & year earlier.
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do. H man is so diffefentifiom what

, BEIbum now. cornplétily in tune
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10 prograiive he prigemts for [alternuf|

RO grain i for Iive pubcaster|

Ro. K g b plays Mingus and Metallica in the ane yop
e album willlbefik:. We've § fund a young dyhamic pi

of John Helder [of Gung Ho-|
Dureco \&R manager Rob Fbbers. s . 5
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Adjusting A&R To

Keep Cargers Going
Knowing JOE et group is of
course thodmin thing Yor all A&R
S==ith or wuliBlL intema-
U aspratony, YOU Rave 1o be
e dentify SOUSEIf with your
audience.” Wil porsonal taste in
favour of M@ Mrs. Joe Aved@® chofee, if that is needed. "Making
records for the Sent majority. (W& Bur business,” says Ding_A&R manaver
Frank Wisse. “There's nothing#eahg with thatt besides I'm not gshamesiho
admit that I like to listen 10 our fndu.t. We pgeferto have our walk decoratcsl
with golden records. rather than{g@lting our ki€Ks'on an obscure band. Before
Christmas we will have sold 100.80 albw@eF the new René Froger album
The Power Of Passion, which is quil&*&n™iChievement in only'seten weeks.
The last one Sweer Hello's And Sad Geodbyes was triple pladnum (300.000

The Prodigal Sons

ALA BIAN
PUBLISHING &
ZJONNELAAN 13

TELEPHON

ALA BIANCA BE

| ace. Pizza Lied. a fun single b

S
+31)35/239611
FAX (+#+#31)35/242344

You can only realise S

hg he inders! h
BMG Ariola Munich is Dino's partner for th erritories. whict
Aol 3.:_. atlv A ~ I i
t st assets is Dutch-lang the
er Willeke Alberti's u| Wisse n her s
alie jotned us, I es
th ght sidc 'S ¢ 110 d i '

By @000 albums sold, we haven't done such a bad job. Since we don't sell the
big ffitemational stars like Michae) Jackson or Madonna, the Alberti's and
Frigess are a matter of life and death for us
CNR Indisc's Ruud Van Dulkenraad is an A&R manager in the strictest
lise of the wyrd. involved in thgdWliole process from discovering the artist to

findiMgheg#¥ht repertoire. £0f his recent projects was to revitalise the
g car t Mutch-languaggeChansonnier Benny Nevman. "t had been a long
1€ sin ad hithingle and album®Then you have 10 take a
on g erial. 0r his new album iy rbij f9"we hay
slightly. I tonger strictly dead seMous cha
als 1% carnival-esqud’tuneSBespife the st
lio ts | d inthes i
nd it made the top 10. At the moment the arti cutting'a Ge TSi
of the album, while label mate. Gordon, also made big throligh songs in h
mother tongue. will probably release an English version of Ibum

Like in Brazil, carnival really means something in the south of Holland.
and many record companies tie in with the festivities. Van Pulkenraad is
specialist on this territory. each year looking towards numbss one. Alihough
carnival is celebrated at the end of the winterv & the preparations have been
finished by now. Strangely enough the label hasylready releied its biggest

ftand's most pdpular ¢gémedifn André van

Duin. Van Dulkenraad thinks®the song will last lorg enough to k&mdge the gap
up to the camnival period. "The 'Song was alread s dthit’ befor release
because the peopl cw _the sollg from his TV show. WHER Van Duin
decides to_release a carni¥y <i1gle which he hasn''done in a long time. you
can be®eiL's a hit

CNR Indise is also very triumphiant with dance acts. of which Twenty 4
Séven can boast two Eurochart hitS—Slave To the Music and Is It Love
based pn chart entries in the Benelux, France. Germany. Denmark, Norway
andiSweden. Main product, however. is sung in Dutch.

EMI'S, Petersen recognises Wisse's and Van Dulkenraad's problems of
keeping careers going. He claims for tumover Dutch-language singers Rob De
Nijs..André Hazes, Robert Long and pianist Jan Vayne are his employer's

(continues on page 20)
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{continued from page 19)

foundation, * h for s ;

our A&?R p?\:lntcgel:n f(:)l rts;uch successlul acts you somelimes have to adjust

ftaoe, we once “lunchcd ?l'b:o avoid predictable albums. With Hazes for

R e 16 s 4 blues al.bum to give his career a little bit of a ljft
€S figures rose again. You need to take action when one of

your st sell £ i l t
be: o d b s . has 10 hit the
Crs 18 0Ing down, etause o hcn\gse new tilent has 10

Taking Risks

Petersen gles "igiamisk b '

. K i . Y signing TJl live circuit favourite ClaiaBovs
Claw. whylifever WEbId albums for il previous labels. Sugar R@Tirst

;llll\ujr\\v lll the pact. Wlde the chart, gidthe single Rosie becamd a p 40
b : "SI¥eu Teatly hSliENe in a band f@liave to e the changls although
you knov P will be AT battle wil . cossssilly —if not 1 rerilers—

J *- who mlgh‘lm‘-_ T the@i as a flop. You've got to convincesthdmithat it will

e

B.B. Queen

4 a profitable business this time. All their old albums were more or lesssii
produced;’ bydiilifeshem with Urban Dance Squad's Magic s.m%m-
led that preiBI€i confidefitly 2
Other; Petersen, Ditreco's EbFemsiisprtitreluciant to signibynds. He
analyses that the old-fishigned A&R guy doesn't cxist anymore. S the past
he discov@ed and siggedithe act, bookedistidio ume. and guided fhe Fecord-
ing sessioli§ias a pradueer supervisor. My role | want 10 be sureiofifoyr
things beforc™wagsign'the act. A good m#agement. many gigs, OWR €Ongs

ART - CON Productions

.

2 54
O
Oyt
WISHING OUR
COLLEAGUES IN THE
BENELUX A
HAPPY
NEW YEAR
AND LOOKING
FORWARD TO ANOTHER
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BUSINESS EFFORTS

&
V

Sweat Recording Produetions l
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s a commitment not to disband

woon. We can't invest in bands
that fall apart at the wrong time.’

The advantage of solo artists is
that they can't split. On the Dureco
roster actress/singer Tatjana (new
album Feel Good) and roots rocker
Arthur Ebeling stand fair chances
on the international market. Ebeling
is a matter of artist development for
Ebbers. who stresses that he collect-
ed rave reviews on the album Sinple
Man plus a true radio hil with
Maria.

Sony Music Holland A&R man-
ager Pieter De Wit also has some
prejudice against bands. "The break-
even point is around 10.000 copies,
which is hard to achieve, and
besides it doesn't mean anything
The kids don't go for bands. but for
dance, which records they hardly
buy. The DJ at house parties is the
star of the show. Pop no longer
means juvenile emancipation, but
plain entertainment. Bands in the
'60s corresponded to the sign of the
times, and that was why people fol-
lowed them.”

The few bands on the Sony ros-
ter arc true household names, with
one exception, funk metal crossover
outfit Bentcream. “We want to be
represented in each genre,” adds De
Wii, "which is important when you
run a local roster. The essence of a
record company should always be
picking up talents from the street
and developing them.’

Of the big names. the Golden
Farring bas a history that goes hack
30 years in time and the Nits are a
“one-in-a-million-bund” and interng-
yionally accluimed for their unmis-
taken Dutch character--the empha-

AmericanRadioHistory Com
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sis in Dutch A&R policy apparently, as De Wit agrees on in a way "Fhat

identity is important to get international release commitments. Mathilge s:w"
ing's Sings Randy Newman - Texas Girl & Preity Boy will soon be gy wqm'
where, because everybody loved /er own interpretations.. Good songs 5
everybody can relate to are the key t0 the international success of TemSharCh
That's what made a global hit out of You:" B

Time To Ripen

Another explanation for the success was Sony's extreme patience with th
pop duo, an attitude becoming rare in this world of fast food and quick hh:
Dureco's Ebbers is very explicit in this. "All new signings get two or three b
gles build-up time. If they then don't make it. they're out. It's hard, by that's
the name of the game. In general around 75% of all singles in the market place
flop.’

Like wipglartists also should be allowed the time to ripen. and Vap MD
WilliumgHaighton is wilful to build up "his boys and girls" gradually, “we
are yef mieh aware of the fact that nobody can be a million seller from

gffel, [3keNit step by step is\@mpame plan. We sign bands for three CDs gy
W\erage, and invest a little mgFelch nevalbum; but we do demand artistie
progressigitirom them. HallofVeliRay is o good examp!SORa . vhich has
gone th'iigh a tremendous dfolufienin onf vear's time, ve th
to give them 2 better studig¥nd a Dilkes@onal producedf phen |
we've done for the A Millign FlaneSligiF iy album. BufidSihave d
we are willing to help théffo makeWthPro come true dider the
continuing growth. b

In the ongoing progress. the company has recen!¥Sectred s fisln'buﬁon
deal with BMG Holland, which initially preferredaamiicensiy
Haighton distinguishes a trend of mujgis acquiring sucgessiul A&
he wants full artistic fregdant and 1o ik his own marketing. In ihj
cept. no more than six albfns are reled@sed per year to giamntee
ment from the label. Dutchfanguageiact De Jazz Politielhs beco
buster tasihy. while Hallo Wenr@pakesiiost impact abffad.

AnotBer Dutch band with findéniable intyrational appéal Prodigal
®ons, the flagship on Munidh's domesuc t8iter. MD Ben Mattijssen had
atmey follohed the neo-coul® rock band for quite a long time with great
interesi, ML aited for their natural development first before signing them
Two yegiago they were finalist at the Dutch Grand Prix talent contest. and
finished lastplace. not far away from being the laughing stock of the evening.
Now they are the hottest band around. Explains Mattijssen, “Both the band
and ourselves have been patient. You can't expect a lot from a band which
only exists a few months like they were at the time. The song writing has
improved sensationally since then. and when VARA DJ Henk Westbroek
kept on playing an exclu-
sive radio recording of You
Stitl Think, we knew their
time had come.

"The international mar-
ket is never our vantage
point when we contract a
band. How many Dutch
bands really made it
abroad? But then again we
realise that the Prodigal
Sons should stand a fair
chance. We have closed a
sub-publishing deal with
BMG 2 P(i)eters and Pen-
nies From Heaven, the
publishing side of concert
promoter Mojo Concerts
[Urban Dance Squad and
Claw Boys Claw a.o.]. By
joining forces we hope t0
be stronger on the interna-
tional market."

Radio, Records
And Airplay

Ray's Music MD Jan
De Leeuw is concentrating
on the MOR and AOR seg-
ments of the market. In
other words he is spe-
cialised in so-called FM
rock: his main problem,
however. is the lack of
solid airplay support. With
Anthony (aka.  Arjen
Lucassen) the indie has
got a hot ace at hand. For
the single Best Of Friends
the ex-Vengeance guitarist
has put his heavy roch gui-
wr aside in favour of a
romantic Beatle-esque

melody.

Rene Froger

(continues on page 22)
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You demand more quality and
want to pay less. in Mastering.
In Electroforming. In Replication.
In Printing. In Packaging. And, in
Quality Control. Throughout the
CD production process, from the
recording tape through to the
moment the CD is finally pack-
aged. That's why you turn to
ODME. Because ODME provides all
the equipment you need, and
more. ODME is synonymous with
less production loss, less pro-
duction time per CD, less man-
power, less downtime, less floor
space and less demands on the
production environment (a nor-

mal, clean office environment is

REPLICATION

PACKAGING

PRINTING

QUALITY CONTROL

ODME has more installed base
than anyone else. With ODME you
get more service: more support
during installation and implemen-
tation, more value to consultancy
and we care more about the
training of operators and techni-
cians. What's more, ODME always
puts more energy into technologi-
cal innovation. This gives you
a more competitive edge. Which
makes you less vulnerable to

market changes. Because you have

good enough). In a nutshell: with ODME there more to offer. In terms of price, speed and quality.

are less production costs per CD. But that’s not all.  That's why you and ODME are more or less related!
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the studio. | only show up for some advises conceming the final touch. Tike
cutting the length of a guitar solo. Only one time we had (o break the rule
ven we sort of 'stole’ the unfinished product out of perfectionist Jaap Eyger.

0 5 or private staton Radio 538 y hont's hands, because our British partners were desperately waiting for the
» sy new Star Sisters sing
. Red Bullet has the luxury to run 1ts own studio, an advantage not exactly o
1. hals do ow the financial side. It is a question of the company's right hand having 1o pay
J‘b 0y S s Pinnacle B the et hand for its services. as the studio sends the bilf to the label. How.,e\-‘
“hven, !l o Van Hasselt wins a lot of time by having the privilege o book uninternipteg
ﬁ Fven studio time. 1t gives him the opportunity to release product much faster han
EON. 4 t 0
3 !J h.va.- <l '7: _rr
ket The Lgfiest Radio Rave
APt happen too often that Dutch e nimousty raving
ahetl! (RN 1, but for Queen-inspi gressi er Valensia 1
il B c an exception 8T his single Gaie was put on powe at
alioniM heaster Radio 38R sum “Wesbot to the number two slot in the
.y ks. S-ORkh o nffjor talent, NEMIVE Sgmenpletcly dif.
terent Spiyoach in d,"fpay Phenog#im Holland AR mang8er Hermap
Van Der Zwan. "He's thg right il & right muigit the rigitlime. He's
got it all the talent. the flersonals REEE the look Sueh an ex:cpﬂ'mal case
t somt mare. ThE@OId ites ation &P loitation,
fo PB.ve 4 But whep
BT e an album
ose St Mugmemrand oroducers you

can g in Der Zwan has expghe! ® With sonhisy arz
singer kaura Fygi. whesbriginalfiilils from the jpicene. Si8Mnade it to
number 23 in the BilMoard T#p Contemporary Jazz Albams with the

witchegh album, a corfpinatiofiel B first two DUER alburmgs Along with
Fygl ‘nnp_(.(cd instrument isis K8 harthonica playe T@ots Ih'ﬁgmans and

. = guitariSE Johnny Griffisag Blark Terry had givenlibe®isic the right
. ‘}' \ transgdilipental touch. .
* “Jkr! Hollo Venray Tod@llolland. tomory# = world? The question remains the same after
ol thmgohd'rip along Dutch key players in A&R. Originali-
- 4 L ed Bullet A&R/marketin blug Yan it ty. getidiSBng material. commitment from two sides, home-

TR heard Bacl

g Bk 1t's not a radio number, we don'r SRt We're into work on'Wie domestic market. adaptations. remixes, guest *b &

E 2 ‘lcﬂ 1 i g i?asics. an musicians and additional hype plus a lot of luck: those who ~ Q o
e1gh , H Joe Coclr/Huey Gewis moul i 4 Tower combine these elements have the best chances on the inter- ™y i
Of Py [Racc on. T d Hn C “- picked

LY
I

A national market - &
n P
the producer. | never interfere in =

(=l~=)
~ 4

D)’s DELIGHT BAPRI TONTRAGER

> s 3
he songs in lhcr ) phase, [ always leavg®W rest of
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MUSIC EUROCHART
EDIA HOT 100.
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25 ARy
LR COUNTRIES CHARTED

TIRLE - oRomar waset irustrsser) §
; COUNTRIES CHARTED z
1 I'd Do Anythi TITLE - ORiGINAL LABEL (PUBUSHER) 5 ::I ST
£ E - oncinat
H LABEL (PUBLISHER)

COUNTRIES CHARTED

For Love {But | Won't Do Tha) 4600

Meat Loaf irgin {lost Boys) 35 Piece Of My Heart
Please Forgi ( Intermission - AD 4l
2 give Me ARD ission - Blow Up (Warner Ch 1) Always Be Th
® Bryon Adams - AGM {RO"dOF/ZOmb:’“ IRE | NUN P5.CH.UK T T rmer Chappell} 69 733 Roch Vo(i?;ne - GMel?d. Georges Mary)
(::) -M.LA, emix
3 312 PGe(:SVVhss' YT TTY T I > Village People - Bell {Scorpia) Bek 70 5 5 "F'QOI Love ‘93 =,
p Boys - Parlophone (Scorpio, 37 20 s Hero ime Frequency - Internol Affirs (Zombe)
Livi ! 25 Marich C . IRENLUK = Yo
4 4 F:Sgeo'\;\ My Own AR 2 arey - Columbia {Sony/WC) {7"}ED Fgurenlgv?w
i ercury - Porlophone (Mercury Songs) 38‘(:1} Big Time Sensuality rg Movement (Remake/DJ's Gang)
s‘ True Love st Bjdrk - One Lite Indion (PolyGram/WE . Nails in My Feet
}8 3 Ehton John & Kiki B8.DK.DJRE NLCH.UW = ram/WC) 72 743 Crowded Huuse - Capitol (EM,
i Dee - Rocket (Warner Chappell 3 Sc_nd I Loved You...But | Lie: B = a b
. ppell) 9 4 Michael Bol I Lied DK.D.IRE.UK L
6 s (G:m?l;uTo % 8 s0n — ael Bolion - Columbia (WC/Mr Bolton/Zombol 73)sb 7 Kiord (Bive m
4 e _/ - .
® Beat - Darie Pool,(Womer Chappell &5 3 Welcc_)me To The Pleasure Dome SEIRE.AUK lue Mountain/PolyGram)
R s Frankie Goes To Hollywood - ZTT Foces
7 6 21 S:Sl A Train A.B.DK.DRE.NLS.CHAK Y = ™y T 74 721 2 Unlimited - Byte {Dec '
| sylum - Columbia (WC/LFR) 4] 218 Hﬁ;d Ve yte {Decos/MCA)
(@) - Himum Oyt LRy @57 * D T it
Unlimited - Byte {Decos/MCA} 9] ! go, VGVhom The Bell 1_'0"5 . == ¢ ip Magical Cat/Shipwreck/Much-OxMatic)
@2‘ 2 . ee Gees - Polydor (Gibb Bross/BMG) @85 2 g:) E?IT"EOH% il
BRKSEDINS.CH .. az =
Ace C Base - Mega (Megasong) 43 318 g_Kee s Rainin' [Tears Fram My Eyes) = - = elegram (WHA/GSF)
10 The River Of Dreorm ‘ : itty Mclean - Brilliant (EMI) 77 & 3 gﬁemclmon Man e O
7 19 gilky Joel - Columbio { EsM“ ARDKDS.CH a4 s Dum Da Dum - ng - A&M (Magnetic)
17 . 1o Boomi Shoke The & " Melodie MC - Sideloke (Sideloke/EMi m» Let This Feeling
13 = oom | DK DIRE.NLE.S.CH.UK e . one - A, .
V13 Jozzy Jeff & Fresh Prince - Jive {Zomba) - @55 2 Let Me Show Yau REOK X o M [
Crvin' ! K-Klass - deConstruction {MCA) @84 3 Let Her Down Easy T mw
@15 6 A’Y'“ | ABOKDRENLN, S| = S~ | VTerence Trent D'Arby - Columbia (EM!)
erosmith - Geffen (EMI/MCA) 70 16 Jlave To The Music DKSED R -
Relax _ Twenty 4 Seven - Indisc (TBM/BMG 2 Plijeters) 80 e 2 \Sﬁ},"-"g Nt
9 ABDKSEDNLES: —~ = = igfield - Gi Musi .
@‘5 10 Frankie Goes To Hollywood - ZIT (Perfect Songs} e @60 el AN cali g i
. = y 3 Radiohead - Porlophone (Warner Chappell) 81 710 E‘ Gallinero
] 407 of 2 Let The Music Wb PO — i ) 1 amirez - Expanded {Cameleonte/Actualmusic)
Capella - Internal Dance {MCA) 48 3 2 oments Of Pleasure IREUK o i
- Kate Bush - EMI {Kate Bush/EMI) 82 &2 ;x" Of Life
15 14 8 Do Conoll* AL Reol T e S Wonder Sufi - Polydor Poy G
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32 Bryan Adoms - Pessn Firgave Mo {Phonogram | 2 2 Pur Shop Bays Go Wt M) | 2 2 2Unlimied - Maximum Overdrive {By]
4 4 Dine Comoll  Don't Bo A ; A 33 Freddie Mercury - Uiving On My Own {Em) 3 3 Bryon Adams - Moose Forgive Mo {PolyGrom}
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2 4 Fronke Goss To Hollywood Relox Wornedl | 2 2 Volensia - Gaio [Phacogrom} | 2 2 Capalla - U Gol 2 Lat Tho Muslc {K-Tol)
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9 19 Cubre Boot - Me Vain Mox) | 9 9 Pul Shop Boys - Go Weut (EMI) | 9 RE Froddie Marcury - Living On My Own {EM}
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; 12 Frook Sinairo  Donhy (L] 9 NE Guny N' Rosor  The Spoghet Incldent  {BMG Asrle)
10 B Pt Shop Bays - Vury (€M) | 4O 10 Robarta Vecchioni Blumuts ()
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SWEDEN
W Single:

1 Meat Loat - I'd Do Anything For Love
2 Bryan Adum: - Pleate Forgive Ma

5 Aerosmith - Cryin'

3 Pondoro - Truil Me

19 Guns N' Roses - Ain't 1l fun

12 Rob 'N' Raz DLC - In Commond

6 Ace Of Base - The Sign

Froddia Mercury - Living On My Own
Billy Jool - Tha River Of Drmams
Statan Hellsirand - LilloFagel Bla
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Albums

Bryon Adams - So Far, So Good bl
Magnus Ugglo - Alla Fér Pasar {Som
Phil Colling - Both Sides i
Orup  Jog Yanda Mig Om Hen Det,, {*Aairong
Meat Loa - Bat Out Of Hell I i
Stefan Andorsson - Wolk Right On  {RecordiSialioy
Robocha Tomauist - A Night Like This

Michael Bolton - The Ona Thing (50
Ultima Thule  Vikingabolk Uing]
Statfan Hollstrand - Regn 7

IRELAND
W Singlos

Bryan Adam - Pleoso Forgimm Ma |
Meat Loak - I'd Do Anything For Love Ve
Ehton John & Kiki Dec - True Love {Phonogrs
U2 Stay/I'vo Got.. feat. Frank Sinatra/Bono  [hia
Good Men - Give h Up {Loo
Soul Asylum - Runaway Train o
Culture Beat - Gol To Gt i b
Dina Carroll - Don't Be A Strongar 1A
Urban Cookie Collechive - Feels Like Hooven [P
Morich Carey - Hero g
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Albums,

Bryan Adann - £5or, 50 Good 3
Guns N' Roses - Tha Spaghetti Incldant !
Various - Now That's What | Coll Musicl 26

Meot Loal - Bat Out Of Hel Il {vi
Gorth Berooks - No Fences

Garth Brooks - In Pisces ¥
Bette Midler - Experienca The Diving [Eas
Various - Best Of Donce *93

Phil Collins - ioth Sides !
Toke That - Evarything Changes |RC
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FRANCE

Due to a disagreement between
French chart compilers Canal Plus
and Europe 1 (M&M September 18},
the production of the national singles
and albums charts has been

temporarily discontinued.
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“This Day in Music" draws
from BPl-owned publi-
cations including BILL-
BOARD, MUSIC & MEDIA
and MUSICIAN for the most

%BPI ENTERTAINMENT NEWS WIRE

1994 "THIS DAY IN MUSIC"
ALMANAC

The 1994 version of the
top daily almanac on pop
music is available now!

This noted reference work is
printed on computer paper,

and bound in an easy-to-use

authoritative source mate-
rial available.

The 1994 “This Day in Music”
provides date-specific pop
items for use every day of the
year. It's ideal for radio per-

sonnel. music professionals or

music lovers.

notebook.

Order the 1994 “This Day in
Music Almanac” TODAY. exclu-
sively from the BPI Entertain-
ment News Wire!

BPi
ENTERTAINMENT
NEWS WIRE,

100 Boylston St. Boston. MA 02116

Tel 617 482-9447  Fax 617 482-9562

New York ¢ Los Angeles * Nashville

London ¢ Amsterdam

To order the 1994 “This Day in Music" almanac report, i

THIS DAY IN MUSIC for January 8, 1994
from BPl ENTERTAINMENT NEWS WIRE

1993—The U.S. Postal Service issues a postage
stamp in the likeness of a 1950s-era
Elvis Presley.
1992 —Steve Clark of Def Leppard is found dead
at his London home. The coroner rules
Clark died of a lethal combination of
drugs and alcohol.
1987 —No. 1 Billboard Pop Hit: "Walk Like An
Egyptian.” Bangles.
1979—The Canadian government names Rush
“Official Ambassadors of Music."
1974—Kiss is signed to its first recording
contract.
1947 —David Bowie (David Robert Jones) is born
in London. His two No. 1 songs are
“Fame’ and “Let’s Dance."
1935—Elvis Presley is born in Tupelo. Miss
Billboard ranks him as top pop recording
artist of all time with 17 No. 1 songs.

please use the atrached form.

r——————--—--—---

[ YES, please send me the 1994 “This Day in Music Aimanac.”

Name

Adadre:

Station or Company,

I O Enciosed is a eheck or money order for $49.95.

City/State/Country

21D,

I Outside U.S.A., add $15 for postage

Make payable (0: BPI Entertainment News Wire

100 Boyiston St. » Boston, MA 02116+ USA

l Payment must accompany order. Please allow two weeks
for delivery. Payment in U.S. Dollars, please.
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Shock Jocks
feontinued from page 1)

radio  associatfons such as the
national nerwork body the RNA
to lay down criteria for a type of
spontancous  self-regulation  for
menibers. It would improve the
image of radio and do our indus-
try a favour.”

In Radio Radicale’s case. the
feft-of-centre station recently sus-
pended its respected news and
corrent affairs programming to
protest against the uncertainty
over broadcast regulations and
the suspension of its govermnent
subsidy—an estimated L20 bil-
llon (app. US$12 million) for
1990-92—for community stations
committed to news coverage. and
is allowing ltalians complete free-
dom to say what they like for a
minute each. That freedom could
prove costly, as the network has
received at least five complaints
and is being investigated by gov-
emment regulators.

Despite  Radio  Radicule’s
extreme departure from its nor-
mal programming, however, there
are no US-style shock DJs at the
country's leading national and
local station.

In Italy. the State Guarantor
For Broadcasting is responsible
for monitoring private broadcast-
ers. There are few set guide-
lines—mainly libel, slander and
right of reply doctrines covered
by ltalian penal law—although
the Guarantor has the power to
sanction any broadcaster follow-
ing his departient’s own investi-
gation, with up to 10 days off the
air and large fines. Restrictions
on pornography would now pre-
vent the type of explicit pro-
grammes made in the '80s by
porno actress Hlona Staller (Cic-
ciolina) on local Rome station
Radio Luna.

All lfalian broadcasters are
cuirently required to record their
entire output and file the tapes for
three months in case any com-
plainl worth investigating is
received by the State Guarantor.

RNA  president Eduardo
Montefusco, also MD at Rome-
based EHR national net Radio
Dimensione Suono, says that
current provisions have so far
proved adequate. “The existing
sanctions are applied mainly to
ensure the correctness of informa-
tion content in programmes.

“Most serious operators don't

condone swearing and abuse on
air. We have a careful filter for
our phone-ing, which are angled
against sensationalism. For exmm-
ple, we rigoronsly check the idea-
lity of callers 1o our late night sex
phone show 'Sex-08.' which is
not a scandanl show, but an advice
programine with a sexologist and
psychologist.”

The fuirly liberal and mainly
self-regulating style of [ltalian
radio has so far not provoked
single sanction against abusive
DJs. although most programme
directors did not hesitate at main-
strearn playlisting ltalian anists
Mareo Masini's recent hit single
Vu Fanculo, loosely translated as
"Go Bugger Yourself."

Yet it was exactly that type of
language aimed at & joumalist
that landed UK nationat AOR sta-
tion Virgin 1215 AM late-night
DJ Nick Ahbet in hot water.

"There's a very fine line
between what's acceptable and
what's not" says Virgin 1215
spokesperson Ellie Smith. "We
want Nick Abbat to be controver-
sial. That's the whole point of
having presenters like him. and
the listeners want him to be
slightly dangerous."

Virgin 1215 accepts, though,
that Abbol crossed the fine line
when he referred on air to  jour-
nalist who had been critical of the
station as a "bitch" and made
threats to' "rip her a new arse."
The station suspended Abbot for
a week. He also incurred a £1.000
fine from his employers when. in
an unconnected incident later in
the month, he made derogatory
comments on air about another
woman. In that episode, Abbot
rung London News/Talk station
LBC and usked to be put through
to the phone-in programme then
in progress. However, the woman
who took his call recognised him,
declined to connect him to the
studio and promptly ended her
on-air conversation with him,
Abbot then said, "From the tone
of her voice, she hasn't had sex in
the whole of her life.’

Smith says that UK stations
would also welcome and benefit
from clear guidance from regula-
tors the Radio Authority as to
what is considered decent and
what is not.

At present, the Authority
defines programming parameters
under three areas: advertising and
sponsorship, reporting of pany
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politics and "tuste and decency.”
The Authority does not monitor
broadcasts, but responds to com-
pluints from  hiseners. In the
Abbot cose, it upheld the com-
plaint it received ahout his threats
0 the journalist and wrolc 4
wurning letter to the station. Pufe
ther transgressions could atract
Authority  sauctions, which
include fines up fo £50.000 and
the possibility ol shorening the
period of the licence.

Authority spokesperson
Tracey  Mulling  agrees  that
decency is a very vague concept.
“It depends on context, on differ-
ing senses of humour and on indi-

of the medta av
ine every vase individual
lins beon brought :N -
by complaints or otherwi
Arno Miller, P> and m
ing show host at Hot ACE

station 104.6 RTL lﬂ‘ﬂb.”‘-
that in his 12-year radio career

he's never seen u DJ sued or fired
for something on air, “There are
no actual limitations as to what
you can say on gir in Germany,
but there are so muny rules and

svidual aititudes,” she co

Though admitting definitions
are "all subjective,” she ndds that
the Authority did believe Abbot's
comments were offensive. The
Authority received 346 com-
plaints in 1991 and 315 last yeat.
However. these cover both ads
and programming, and the pro-
portion of each is not disclosed.

The UK Assocfation of Inde-
pendent  Radio  Companies
(AIRC) concurs with the Authori
ty that defining decency is practi-
cally impossible.  Comnents
AIRC director Brian  West,
"When we debate these things at
conferences. there are alinost as
many definitions as there are peo-
ple in the room."

Consequently, the organisation
does not issue guidelines 1o its
membership. "It's entirely up to
our members what to broadcast.
They are all grown-up people and
we assume they are going to
abide by the Authority's program-
ning codes,” says West.

In Germany, DJs are moni-
tored by media authorilies in each
state, and there is no official list
of objectionable words.

Comments  Stefan  Sutor,
radio head at Bavarian media
authority the BLM, "We don't
actually have a single clear list of

segulations which cover I?mn(.}-
casting that almost everything is
regulated in some way,” he says.
"it’s a question of how liberal the
media authority is in each state
and what the goal of Ihe radio
programme is.

"DJs aren't that free as to what
they can do on air. They can only
bring listeners on air if it's part of
a competition or promotion, and
it you have their consent first. If [
was 1o say something about o
competitor on air, we would get a
letter from the authorities and
have to correct what we said.

“Most of the regulations are
common sense, and most DJs
have some of these regulations in
their blood when they go into
radio. You don't blame people on
air and always respect their digni-
ty. That's the first rule. You can
tease and make fun, but it stops
there."

In France, there is no legisla-
tion regarding outrageous
behaviour by Dis. apart from
common law and press law
against libel and racism. There
have been no cases of DJs sus-
pended for obscenity on air.

Although broadcast regulator
the CSA has no power 10 sanction
radio stations on these issues,
operators are very careful because

is a total
says Fun
lard. Even in
grammes focusi

tent, Sitlard sa;ln-
becn any complaints
ers.
"We have never Sus
anyone, hut we have sent wam-
ings to some DIs." he says. Such
was the case a few years ago
when Arthur, at tha time hosting
Fun's morning show, made
derogatory comments sbout rival
EHR web NRJ (NRJ sued and
eventually won the case in court).

The CSA also flexed fts mus-
cles with EMR net Skyrock’s pro-
gramme "Turlututu,” a show
whigh features people tatking
freely about sex {and since
dropped) and Fun's evening pro-
gramme "Diffooloir.” which was
cancelled last October.

Sillard is not oo enthusiastic
about CSA's recent position of
“guardjan of airwaves.” Says Sil-
lard, "It is not the job of a regula-
tion body to judge what's on the
air. There are courts for that. If
something is wrong, anyoge can
sue u$. The CSA is here to con-
trol. not 1w juidge.”

Mark Dezzani, Miranda War-
son, Jeff Clark-Meads  and
Emmanuel Legrand coniributed
1o this report.

Audioradio Ratings
{continued from page 1)

association the RNA approved
the latest development and partic-
ipated in discussions to establish
methodology and controls. He
sdays, however, that the RNA's
own survey is still going ahead.
“The RNA survey is an internal
qualitative exercise examining
advenising effectiveness and to
get a better understanding of who
i? listening and what they enjoy
listening t0," he says. The results

are expected before Christmas.
Meanwhile, Milan's Datame-
dia Institute says they are con-

tinuing their independent
Radiobank  survey, Comments
Datamedia  regearcher  Giusy

Vona, "We afe not worried about
the new Audiradio survey: in fact,
it will help 10 give a more com-
plete picture of ltaly's radio land:
scape.

The latest Radiobank survey
will sumple almost 42,000 hal-
ians. and Vona says they have
altered their methodology follow-

MUSIC & MEDIA at MIDEM 1994

® Stond ot MIDEM Radio

ing criticism that their last survey
in July was unrelisble (M&M.
August 28).

Says Vona, “We accept that
there were problem3 and have
adopted a more precise gquestions
naire. We have 400 subscribing
stations  and  mamtain  that
Radiobank is the first choice for
reglonal and focal stations who
cun obtin more detailed informa-
tion through us than from a global
nationabgurvey.”
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l§ SNEP SMA RTING?:
Sion to withdraw jes
nected with the fact
none-too-successfy|

Could French industry body SNEP's deci-
support from the French Chanson Week be con-
that the organisation is just recovering from a

"Record Week™ in October, which Filled 1o
attract the alention of the industry?

:Q ‘:liim"m MONEY AND RUN: Roy George has reportedly run
AbE [iacy for a concent scheduled in the Latvian capital Riga.

T Signing a contrct with Radio SWH/Riga to perform for a con-
CEMLin e capital of Latvia. the performer cancelled only days before

the scheduled concert. The station i

s now taking George to court to

fecllu’fn the £18.000 the artist owes the station. Rumour has it that the
‘ POP singer's absence was connected with recent claims in America of

? an illegitimate son

‘ DUTCH STATIONS ALL EARS: Dutch commercial stations begin
4 tense perniod of waiting following the closing on December 2 of
applications for two coveted regional FM frequency bundles. Each
bundie could be put together to form a national net. and the decision
could make or break the fortunes of several stations. It's expected 10
came down on January 21 of next year.

Twenty 4 Seven

(onninucd from page 1)

Dutch dance duo Twenty 4 Seven
further prove that the movement of
what some call “Euro-dance” can
now easily compete with produc-
tions onginated in the UK and US.

Originally a four-piece
band—including a short member-
ship by Captain Hollywood
—Twenty 4 Seven enjoyed two
European hit singles for BCM. Are
You Dreaming and I Can't Stand It
at the beginning of the '90s, but
following the demise of that label.
were subsequently signed to Dutch
independent CNR/Indisc at the
end of last year. Their debut on the
label. Slave To The Rhythm peaked
at number 36 in the Eurochart six
weeks ago, while the latest single
Is It Love was highest entry last
week at 32. Due to new activity in
Germany. “Slave” is cumrently
climbing the chart again. An album
named after the label debut single
has just been released throughout
Furope and is produced by Ruud
van Rijen.

‘Twenty 4 Seven's unassuming
strund of cheerful pop dance is
afier some resistance. being
aced by EHR broadcasters.
int to the current popu-
d) European-pro-
music with its
s and Twenty 4

into that baskei.

] featuring

reactions to the music. In close co-
operation with a local record store
we've played various album tracks
for the past four weeks and it's
likely to sell very well in our area
pethaps even past the holiday sea-
son.

Following a recent national
chart entry of "Slave" (currently at
number 24), German programmers
are now starting to dig in to the hit
sounds of the band as well. As
M&M TrackFax data shows,
“"Slave" is playlisted on EHR sta-
tions like Energy/Berlin. RB
4/Bremen. Radio Gong 2000/
Munich and OK Radio/Hamburg.
OK's second head of music Tina
Busch says, "Slave To The Music
tests really well here. Although the
people who panticipate in the
research can't name the artist or the
song. they are really raving about
it."

With the present European suc-
cess of the band, CNR/Indisc GM
Léon ten Hengel is now looking
for other deals, with the UK, haly
and the US as first priorities.
“We're tatking about a mature act
now. They perform live, there's an
album out and we've invested in a
video clip. We also believe that this
is typical crossover top 40 materi-
al’

To underline the radio suitabili-
ty of the material, CNR/Indisc has
booked an advertising campaign
with commercial EHR station
Radio 538/Hilversum for a run of
120 20-second commercials. "On
certain hours on 538, the younger
larget audience is ovgr-represent-
ed," says Ten Hengel, "and that
makes them ideal for our purpos-
es.”

As usual with dance singles,
the majority of sales are achieved

“through inclusion on compilation

, of which some three mil:
“Slave”, have
ady been sold.
Apant from the Benelux, the
1 where Twenty 4 Seven
make full impact was
2 where  Seandinavia
cords (SR) fandles the project.
} was founded by executives
1 tional

Programing Quotas
{continued from page 1)

French or Francophene authors,
composers and artists.

On the radio lobbying side,
the most aggressive operator was
Fun president Benoit Sillard,
who has launched an on-air cam-
paign asking listeners to call,
write to or fax Pelchat or their
local representative expressing
their opposition. Sillard, who
calls Pelchat's move "short-sight-
ed, protectionist and xenopho-
bic." says that if approved. it
would “lead to the death of all the
music  stations playing rock,
dance, pop and international vari-
ety.
Jean-Pierre Ozannat, MD of
Europe 1 and president of SRGP,
says his station has nothing to
fear about quotas as it already
broadcasts more than 40% of
local talent. However, he calls
Pelchat's move "absurd," saying
that the radio industry has been
working for three years with the
different governments to come up
with a law project, and that this
last-minute addition is not wel-
come.

“The new law fits us, although
it contains some points we are not
entirely happy with," says Ozan-
nat. "lt took three long years of
discussions, and suddenly in the
last run we see elements that have
not been previously discussed
that have been added to the text.
Few people understand how radio
works and I ain always surprised
when 1 see people who have not
been known for their expertise in
this field make decisions like this,
without evaluating its impact and
consequences. You cannot face
such dramatic changes without
danger.”

Sillard says quotas would also
be "suicidal for the music indus-
iry." He adds. "Using radio as a
scapegoal is an easy solution for
an industry which doesn't want to
acknowledge its own part in the
problem. If we don't produce
artists which deliver the same
quality of music than the interna-
tional acts we play, what are we
going to programme? The reality

is that this country needs 10 re-
evaluate the whole musical chain,
from the training 8f musicians to
the promotion and marketing of
French acts and the quality of
concert halls. Radio is just one
part of the problen.

Ozannat agrees and wonders
where the radio stations will find
the new talent. "Quotas will not
solve any problems,” he says.
"The music industry is concen-
trated in the hands of a limited
number of multi-national compa-
nies which have a specific strate-
gy which saves them from having
to spend zillions in pioducing
new talent.

Ozannat also fears that France,
which currently has one of the
most diversified ranges of radio
programmes, will see a uniformi-
ty of formats with such quotas.

NRJ GM Aflain Weill says the
CSA has already fixed percent-
ages of French content to radio
stations applying for frequencies.
He adds that NRJ had been
asking continuously that the same
rate should be implemented for
stations with similar formats. “If
rules had been the same for all. |
don't tink we would have
reached this situation, but 40% is
too much,” he says.

Radio industry sources sug-
gest that the move was the result
of underground "hand-in-hand"
action in the music industry. run-
ning from independent producers
to industry body SNEP and per-
forming rights society SACEM.

But music industry executives
say the radio industry shouldn't
be 100 surprised. "Frankly,” says
one music industry executive,
"the pill might be tough to swal-
low. but radio stations got what
they deserved. For almost two
years of discussions, we have
tried to get some understanding
from the broadcasters. and they
were arguing over increases as
small as 1%."

Another source. who points
out the paradox to see a liberal
govemment implement quotas.
says the FM radio networks "shot
themselves in the foot by not
understanding how crucial this
issue was for the music industry.”

SR MD Gert Holmfred says
that the campaign on the band
started mid-July when the compa-
ny. in co-operation with dance
organisation DMC's "The Elite
Club", mailed the "Slave” single to
club DJs, tollowed by a proper
radio mailing.

“After we ereated a sort of hype
on the band," says Holmfred,
"radio jumped right in and "Slave"
became a powerplay on nearly all
stations on M&M's  roster [in
Denmark]. They didn't come over
for promotion until last week, so
our current success is just based on
airplay and support fom the clubs.”
Singles sales have exceeded 5.000
copies, impressive for Denmark's
weak singles market. Holmfred
emphasises, however, that the label
profited from the original basis that
Mega already laid at the beginning
of the '90s.

He feels the secret of the band's

success lies in "extremely catchy
hook lines. a smart and updated
production and two very profes-
sional people.”

CNR Sweden MD Staffan
Hjort also poimts to the band's
ability to attract radio airplay.
"They make good, commercial
dance which is not just created for
the dancefloor. That makes them
much wider in their appeal.”

Currently. the label is hoping
for an entry in the popular
"Tracks" programme produced by
Kaj Kindvall for pubcaster SR P3
and based on listeners votes.

Albumn pre-orders in Sweden
are particularly promising and
amount 1o 17.000 copies, higher
than numbers reached in the home
market Benelux. Combined with
radio/press interviews, the group
also did some club dates in Stock-
holm and performed for the nation-
al Friday evening chart show.

' Polish Radio
Faces 40-50%
Programming

Quotas

POLAND .
by Steve Wonsiewicz

|
| French radio operators aren't
the only ones facing the daunt-
ing challenge of programming a
high percentage of local talent.
Polish broadcast regulator
the National Council for |
Radio and Television (NCRT) |
voted in new stiff programming
quotas for Polish content. The !
| new law goes into effect Jan-
uary 1, but full quotas will not
be introduced until 1996.

Public radio will have to
| broadcast 55% Polish content.
For private stations. the limits |
are somewhat more flexible,
depending on the market. For
networks covering more than
80% of the country. it's 50%.
For nets covering an area of
over three million, it drops to
45%; for stations in smaller

areas, it's 40%.

Comments one programmer,

"It's going to be impossible to
I do this. Where are we going to
| find the artists?"

Radio station executives fear
that fewer people will listen to
radio if they aren't allowed to
programme the world's most

popular international artists;
and falling ratings translates
into  advertising  revenue

declines. which could negative- |
ly impact the country's strug-
gling new private radio stations. |

To qualify for the NCRT's!
"Polish content" regulations.
Polish citizens music constitute
at least two-thirds of the pro-
duction team. the cost of goods |
and services used for producing |
the programme and purchased
from foreign companies must
not exceed one-third of the bud-
get, and one of the language
versions of the programme was
produced in Polish.

There is one small bright
spot for radio: in 1994 the quo- |
tas will be reduced by 5%-10%. |

Making oneself available for
promotion is something that man-
ager Charlie Prick stresses as
being a crucial pant of the overall
marketing mix. "For a week long
[mid-September] we did nothing
but promotion in Scandinavia,
including 30 radios and three TV
shows in Sweden". A second tour
for Denmark was set up mid-
November and similar promotion
efforts were recently made in Ger-
many with licensee Zyx.

Prick describes Twenty 4 Seven
as a typical "eeny crossover act
who have an enormous appeal o
stage. They reach the kids that still
buy singles."

Addirional reporting by Rail
Cairo
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Original Total Romﬁogl

=3

label Stations A i
(1) 2 8 BRYAN ADAMS/Plecse Forgive Me (A&M) 148 12127 7
2 1 8 PHILCOLINS/Both Sides Of The Story (Virgin/WEA] 139 105 34 4
3 3 9 MEATLOAF/I'd Do Anything For Love {But | Won't Do That) (Virgin) 115 102 13 8
() 6 5 JANETJACKSON/Again (Vigin] 104 72 32
5 5 9 TAKE THAT FEAT. LULU/Relight My Fire (RcA) 92 56 36 0
6 10 4 MARIAH CAREY/Hero (Columbia] 86 62 24 12
7 4 10 MR.BIG/Wild World (Alontic) 88 54 34 2
8 7 6 CHRISREA/Julia (EastWest) 90 60 30 8
@ 9 5  MICHAEL BOLTON/Said | Loved You...But | Lied (Columbia) 87 59 28 9
9 13 3 ELTON JOHN & KIKI DEE/True Love (Rocket) 87 66 21 14
11 8 12 PET SHOP BOYS/Go West (Parlophone} 85 61 24 2
12 11 19  SOUL ASYLUM/Runaway Train (Columbia) 74 51 23 0
13 12 10 M PEOPLE/Moving On Up (deConstruction} 69 44 25 2
@ 3 2 U2/Stay Foraway So Close) (dond) 55 33 22 10
@ 26 2 ACE OF BASE/The Sign {Mega/Metronome} 71 61 10 16
16 14 5 WHITNEY HOUSTON/Queen O The Night (Arista) 64 40 24 1
17 17 6 RIGHT SAID FRED/Bumped ugg 64 38 26 5
18 15 12 PAUL YOUNG/Now | Know What Made Ofis Blue [Columbia) 66 40 26 1
A9 32 4 BILLY JOEL/ANl About Soul (Columbia) 63 40 23 11
20 20 7 USA STANSFIELD/So Natural (Arisa) 63 35 28 3
21 21 6 4 NON BLONDES/Spaceman {Inferscope) 61 35 26 4
22 22 3 WET WET WET/Shed A Tear {Precious) 48 32 16 7
23 23 5 CULTURE BEAT/Got To Get It {DancePool) 52 39 13 2
24 18 20 BILLY JOEL/The River Of Dreams {Columbia) 52 35 17 0
\25) 30 3 HEART/Will You Be There (In The Morning) {Capitol) 58 42 16 4
26 19 9  GABRIELLE/Goin' Nowhere (GolBeat) 52 21 31 0
27 16 7  TINA TURNER/Why Must We Wait Until Tonight {Parlophone) 55 27 28 1
@ >  BEE GEES/For Whom The Bell Tolls (Polydor) 60 36 24 17
29 25 18 FREDDIE MERCURY/Living On My Own (Porlophone) 50 35 15 0
(30 LSIP>  PAUL YOUNG/Hope In A Hopeless World (Columbia) 47 33 14 19
31 24 6 ETERNAL/Stay {1st Avenue) 52 27 25 2
32 31 16 UB40/Higher Ground (DEP international) 40 22 18 0
(33 LS  FRANK SINATRA & BONO/I've Got You Under My Skin {Copitdl] 40 26 14 8
34 27 15 SWV/Right Here/Human Nature RCA) 44 23 21 0
(35 IDSIEP> URBAN COOKIE COLLECTIVE/Feels Like Heaven (Pule8) 40 23 17 10
(3 40 2 CROWDED HOUSE/Nails In My Feet (Capitol] 42 29 13 10
@7 XEP>  PET SHOP BOYS/I Wouldn't Normally Do This Kind Of Thing  {Parlophone) 35 29 6 12
38 28 23 4 NON BLONDES/What's Up (Inferscope) 49 30 19 0
@ EB PAULINE HENRY/Feel Like Making Love {Sony Soho Square) 35 24 1 4
40 39 2 DINA CARROLL/Don't Be A Stranger [ABM) 0 27 13 '

The EHR Top 80 chart is based on o weighted-scoring sywem Sorz:,wow points by achieving virplay at M&M's EHR reporting stations, thot farget 12:34 yeor-old hiskeners with contemporory music ulthme ¢ dur 9
7 ints

spocibc Songs in *A* ratation airplay receive more poi

HADDAWAY/! Miss You {Coconut)
DEF LEPPARD/Two Steps...  (Bludgeon Riffola/Phonogram

SCORPIONS/Under The Same Sun (Mercury)
AEROSMITH/Cryin' (Geffen)
RICK ASTLEY/Hopelessly {RCA)

TOM PETTY/HEARTBREAKERS/Maory Jane's Last Dance {MCA)

INXS/The Gift (Merc?ry)
TONI BRAXTON/Another Sod Love Song (LoFace/Arista)

9 UNLIMITED/Maximum Overdrive {Byte)
TERENCE TRENT D'ARBY/Let Her Down Easy {Columbia)
M PEOPLE/Don't Look Any Further {deConstruction)
BLIND MELON/No Rain (Co'piloll
UBA0/Bring Me Your Cup* (DEP International)
CHRISTIANS/The Perfect Moment {island}
GUNS N' ROSES/Ain't It Fun {Geffen)

. of fHR fing stakions -
T 698 chacbund” o s e v o

" it 1o MM I
how many "”"”,,’;ﬂ,wd Z;h i indlicate e srires i1 Chartbound,

i those in *B° rolation or more fimited oirplay exposure. Statiens are woighted by morket size and by the number of

hours por ook commilied ¥ e
© BP1 Communicutions BY

CHARTBOUND

46/22 INCOGNITO/Givin' I Up (Tolkin' Loud)  29/9

41/5 SALT-N-PEPA/Shoop () 29/3

41/3 CAPPELLA/U Got 2 Let The Music {Internal Affair) 28/9
39/5 POINTER SISTERS/Don't Walk Away (Capital) 28/0
38/8 10,000 MANIACS/Because The Night* (Elekira) 27/8

38/0 PEABO BRYSON/REGINA BELLE/A Whole New World® (Columbio) 27/4
35/5 KATE BUSH/Moments Of Pleasure’ (EMI) 26/8
35/2 LISA STANSFIELD/ Litle Bit Of Heaven* |Arista}  25/9
KkTAl] BJORK/ARNOLD/Play Dead {Islund)  25/6
33/8 GIPSY KINGS/Escucha Me PEM] 25/3
2/9 JOHN MELLENCAMP/Human Wheels (Mercuryl 8/

3/3 ALEXANDER O'NEAL/Since I've Been Loving You {Taby) 25/1

30/18 DARYL HALL/Stop Loving Me, Stop Loving You'® {Epic)  24/1¢
30/10 BELINDA CARLISLE/Lay Down Your Arms* (Offside} 24/7
30/6 LENNY KRAVITZ/Is There Any Love, * (Virgin} 2379

8 g e

otie sangs ore I oo

sicieee o MERtA NECEMBER 11, 1993

© Pl Conpunicalivns BV
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Please Forgive Me is best playe
Belgium, Austria, Finland, Pc
Switzerland (80-100% penetration in (h
followed by Denmark. France, Germany
(70-80%). Spain. Poland, Norway and H
figures between 55 and 70%—ali-in all, 21
contributing to the song’s EHR victory.

Although Elton John & Kiki Dee are
forward steadily on EHR, now landing in the top
their duet True Love proves to have even bigger i
on ACE. where it is already top 5. The single is played.
best in the lowlands, as shown by its chart reign in the
West Central as of this week.

U2 perform this week’s fastest nfove (chart points F
gain) as well as the highest jump as they advance 30
places from number 34 10 14. “Stay” continues to be |
especiatly popular with M&M's platinum and gold
stations, who still make up almost 80% of U2's roster. |
but silver and bronze stations are increasingly joining in.
The song has reached 100% penetration in Hollaod now;
the UK. Sweden and Poland form the second league
with acceptance ranging from 54 to 62%.

U2's singer Bono also enters the chart with a duet
version of /'ve Got You Under My Skin with Frank l
Sinatra, taken from Sinatra's recently released Duwets.
Coincidentally. the title of that album is the same as
Elton John's late longplay offering. while both their
«current singles happen to be Cole Porter songs. The
Sinatra/Bono coupling is best appreciated by ltalian pro-
grammers (67% penetration). In Switzerland, Austria,
Poland. Belgium. Spain and the UK, a handful of
stations have also started to explore this recording.

For Whom The Bell Tolls books this week’s highest
new entry in the EHR Top 40 (28). It is the third EHR
hit for the Bee Gees, this three-year-old chart not having
been able to cover these pop veteruns' carlier victores
~1991's Secrer Love did best, while peaking at number

| 3 for four weeks. As yet. the best supporters of the new i

single are the UK, Belgium. Switzertand, Austria,
Denmark and Poland (46-67% penetration).

The most added single on EHR this week, Hudda-
way's ballad / Miss You, wps the Charthound section
with a roster of 46 early believers. 22 of which are
playlisting the song for the first time. With a 15-counary
roster at this stage, Haddaway is clearly heading for a

high chart entry next week. Pieter Kops
MOST ADDED
HAGDAWAY/! M You T Iy - ]
PAUL YOUNG, Hope s & Hopeless Werkd (c‘:;:{ u
UBAO/Bing M Your Cup (DEP invmnohonalj 18
porh o e ey o Mot b it i g e ok B o 00 50 50, o
" “A" ROTATION PERFORMANCE a
DARYVHALL/Stop'loving Me, Skop Lovng You o ;‘
PET SHOP BOYA/) Wouikin't Normoly Do Thes Kind Of Thing o 2
FRANMIE GOES 10 HOUYWOOD/ Rakus m n
‘A o Pork o ']
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REGIONAL CROSSOVER
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Mainland European records breaking out of their region of sugni;gj |
- i

Crossover Regions Totol Stations

WC.W,.NW N.S.SE 58
WC.EC.C.S.SE 49
WC.EC.C.NW.N.SE 30
WCECW.C.N 27
WCECNW.NS 39
WC.EC.C.N.S.SW 27
C.NW.N.S.SE 24
W.N.S.SE 32
W.C.SW 17
C.S.SW 15
W.N.S.SW.SE 16
WC.C.NW 15
EC.W.S.SW 12
NW.S 9
C.N.SW i1
W.C.N 13
N.SW 7
WC.N 17
NW.S.SW 5
C 9
wC.C 7
WC.C.N 1
W%.N 1
N. 12
C

T —
B .
BORDER BREAKERS
™
) Wl" WOC  Adi/Tire
13 cu / Original Label  Regi ‘ani
2 TURE BEAT/Got T Get It g Region Of Signing
3 (25 4 ACE OF BASE /lTh A Sig‘])n Dance Pool  CENTRAL
: 7 CAPPELLA/U Got 2 Let The Mus e Aok
5 usic
s 6 EROS RAMAZZOTI/Un'Alira Te/Oia Camo Ts Internal e SOUTH
6 5 2 HADDAWAY/I Miss You o ODD  SOUTH
2 7 4 GIFSYKINGS/Escucho e Coconut CENTRAL
8 3 156 Elll\"gbulxgielf {Y\f:ximum Overdrive PEBxe \xgg CENTRAL
9 1
T A e B
/Here We Go
W 10 16 CULTURE BEAT/Mr. Vair Siockholm  NORTH
j2 14 8 STAKKABO/Down The Drain Conce Pool - CENTRAL
13 12 6 AN PARSONS/Tun i Up o e
4 GOODMEN/Give It U SN EENLRAL
1 ‘ Qb F i
B R E DR om i WG
17 > NE ENIGMA/Remr:CT?Innocence .By!e WEST CENTRAL
18 18 3 MAGGIE RELLY,/Every Sinole H UL ENTRAL
/Every Single Heartbeat Electrol
19 = NE  JORDY /It's Chri 1 2 ectrola  CENTRAL
20 2 7 CLOUSEAG/T Estmos, C'est Noél Columbia WEST
2t 23 3 LAURA PAUSINILo Solmeine G gl SATRAL
%g 17 5 ROCH VOISINE/I'll Always Be There CGGI\R ?/\(/)E%.I;H
> NE CAPTAIN HOLLYWOOD ROJECT'lmpossible Blow Up CENTRA
24 15 12 MAGGIE REILY /Foll Ldhi AN
25 - Y/Follow The Midnight Sun Electrola CENTRAL
12 MARLA GLEN/The Cost Of Freedom Vogue WEST
— I e N8
| CHANNEL ~ ~
CRO?SOVERS The top-playlisted UK/lrish records on mainland Evropean radio J
TI\N LW WOC Artist/Title Original Label Cr?sover Regions Total Stations
1 8 PHIL COLLINS/Both Sides OFf The Sto Virgi Wi W
2 2 8 TAKE THAT FEAT. LULU/Relight My Fire RA W(C::Egzw.c.:.s.swss 19
3 3 6 CHRISREA/ Julia East West  WC.EC WENggwgg g
ast Wes LECW.CNS.SW. 113
4 4 12 PET SHOP BOYS/Go West Parl Wi
5 6 4 ELTON JOHN & KIKI DEE/True Love umgggl?; WEE%EE 23&35 lgg
& 7 7 USA STANSFIELD/So Natural Arista WCECW.CN.SSW 85
7 5 12 PAUL YOUNG/Now } Know What Made Otis Blue Columbia  WC.ECW.CN.S.SW 86
g 180 2 mg:?giéﬁg?s?son ;Jepd deConstruction WC.EC.W.C.N.S.SE 75
um Tug WCECW.CNS 78
:(l) 191 196 gﬁ%{p&ha@mhnd N DEP Inlernoﬁoncﬂ W.C.N.SW 50
in' Nowhere GolBeat EC.W.C.N.S.SE
12 17 2 U2/Stoy (F{)ruwu So Close) (I)sluen(:i WC.EC W.C.N.S.SW.SE gg
:3 :% 136 wg)DIE MVEVRE(_:ryghe/cli.iving On My Own Parlophone  W.C.N.S 54
4 WET A Tear Precious WC.W.CN.S.SW.SE 52
15 21 3  BEE GEES/For Whom The Bell Tolls Polydor WC EC. W.C.N.S.SW 81
16 16 8  DEF LEPPARD/Two Steps Behind Bludgeon Ri(‘oiu WCW.CN.SSW 51
17 13 &  BEE GEES/Paying The Price Of Love Polydor W.C.N.S 44
18 14 5 ETERNAL/S'aLy/ ) JstAvenie WCECTNSSE 52
19 18 4 SOUL Il SOUL/Wis unki Dreds EC.W.C.N.S.SW. 44
20 19 12 OLETA ADAMS/Window OFf Hope Fontana WC.CN.S 38
21 20 7 CHAKA DEMUS & PIUEF:S/She Don't Let Nobody Mc'xzrz:gx :I/VV%%(':\‘W v 362)
22 >~ NE RICK ASTLEY/Hopeless ECW.C.N
23 =~ RE BITTY MCLEAN/It KeepsyRainin' {Teors From My Eyes) Brilliant WC.W.C.N.S 33
24 > NE BJORK & DAVID ARNOLD/Play Deod Islond WC.ECW.N.S 28
25 22 9 BEVERLEY CRAVEN/love Scenes Epic WC.EC.W.CN.S.SW 34

For oll artists appearing on this chart, the Region Of Signing is Northwest.

| ATLANTIC CROSSOVERS

SOVONO VAL~ g

The top-playlisted North-American records on European radio

e

- - 7 s
As expected. Duich |
duo Twenty 4
§ Seven re-enter the
Border Breakers
chart with Slave To
The Rhythm. due 1o |
new airplay activity
§ in Germany and
Spain. The single
I / P already peaked a1

number 36 in the
Eurochart Hot 100 Singles six weeks ago and has
now climbed to number 46. See the frontpage of
this week's issue of M&M for more details on this
CNR/Indisc-signed act.

Second-highest entry for the new single of
German producer Michael Cretu's Enigma
project. Renurn To Innocence. The track is picking
up promising crass-regional airplay in the
Scandinavian territories as well as in Jaly. Virgin
has just released Enigma's second album entitled
Enigma 2 - The Cross Of Changes and worldwide
pre-orders have already exceeded the 1.5 million |
mark. inctuding 200.000 copies in Germany.
Enigma's debut album MCMXC a.D. sold seven
million copies worldwide.

Following the European novelty smash Dur Dur
D'Etre Bébé, French toddler Jordy is back with the
seasonal single /1's Christmas. C'est Noél. Taken
from the second albuin Potion Magigique and
included in the motion picture "Look Who's
Talking Now". the track is now getting playlist
reports from Italian and Spanish stations (including
an add on Cadenn 40 Principales/Madrid).
Machgiel Bakker

The Regional Crossovor charts track the crass-negional moveme
product, The Bordar Breakers chort ranks the 25 most suco shy'
Continental Evropean records making airplay impoct oufsid
tegion of signing [airplay achieved in the orginal region is
from the colculations). -

The second chart, Channel Crossovers, registers the aif
trafion of UK-signed artists in mainkand Europe. while
25, tho Atlantic Crossover chort, ranks the most
Amiericon arfists according fo regional oiplay impoct in Eurd

All three charts are non-format specific. *Region
negessorily o indicatron of wheie the orfist 0
nﬁi(uulb«'_h. he/she is signack An incy
antishs are signed to *foreign® fobels and M/
" e "

LW WOC Antist/Title Original Label ~ Crossover Regions Totat Stotions
i E 187
BRYAN ADAMS/Please Forgive Me ABM  WCECW.CNW.N.SSW.S

; IBO MEAT LOAF/I'd {)oeg«:\‘;rhing For Love {But | Won't Do Virgin WC.EC.W.CNW.N.S.SW.SE }g;

4 5  JANET JACKSON/Again Virgin WC.EC.W.C.NW.N.S.5W SE
3 10 MR. BIG/Wild Worl Atlantic  WC.EC.W.C.NW.N.S.SW.SE 117
8 5 MARIAH CAREY/Hero Columbia  WC.EC.W.CNW.N.S.SW.SE 106
5 5  MICHAEL BOLTON/Said | Loved You..But | Lied Columbio WC.EC.w.C.Nw.:.g.gl\EN.SE lgg
6 16 SOUL ASYLUM/Runoway Troin Cqumbuo WC.EC.W,C.:‘JW,N - 7
7 6 WHITNEY HOUSTON/Queen Of The Night Arista WC.ECW.C.NW/| LSSW: i
9 7  TINA TURNER/Why Must We Wait Un'ilgTonighl Parloj hqnei EC\(I:VI\?VVI\:IVSNSES g
13 5  HEART/Will You Be There (In The Morning) apitol ssc e caw 24
11 7 4 NON BLONDES/Spaceman Interscope LECW.CN.S. I g
16 6 BILLY JOEL/AIl About Soul Columbia wc.EC.w,c,Nw,srw,s ; 7
o e oy S WeECWENS )
g lib PRWHS&AARTEJA/ %;?N&F’n Got You Under My Skin Cugiclgl wgggwgzamgg\x jg
o 7 ABRD/.f? i i}zre{fti'umcn R Goffen  WC.ECW.CNWNS.SW.SE 4
s 5 ol W R 52
4 136 ?o':ﬂ’qmv &%/HEA%MKERVWW Jane's Last Donce M?): VéC.ECN:J'C'?V'\?'SW 23
17 11 cowoi 1 ko Ag:f:,';l \E/vé\./g'c(fw.'giN.s‘sw 50
20 4 SCORPIONS/Lnder fhe S0 U0 Offside ECCNW.NS.SW a5
22 11 BEUNDA CARUSLE/Big Scary Anime Capltol  WC.EC CNW.N.S.SW 4
2;5 & w w T%A%&?ﬂﬂ Whols New World {Aluddin's Theme), Columbia WC.C.NW.N.S 34

appearing on this chart, the Region Of Slgning is North Americo.
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© BPl Communications BV

The top-playlisted records on Europ

ean music radio (all fc

WOIW WO adume Orged 1y B New rigEal N AP WOC  Ar/Te >
1 Sl A B A TW W WOC  Arki/Tile mw
1 2 4 . . | 4 & BRYAN ADAMS/!
2 1 7 éﬁ;ﬂmmw’-’g"‘" {Virgin) 26 23 3 0 I 1 6 PHILCOLLNS/Both Sides Vigin/ WEA 3’;3, ; 2 2 17 MLCOuFNi/JS}dof
19 2 MreonrAsiPease Forgive Me IASM| 2522 3 © 2 5 5 CHRISREA/)lia oo e el 35 26AREE 3 2 © BEEGEES/Paying The Prica Of Love
4 3 7 MEATLOA/;?“’"'lDOl _ {deConstruction} 2521 4 5 3 2 8 TAKETHATrEAT.LULU/RdIg}\'MyF.vo {RCA} 34 2 17 & swv/Rih A Hce
S o IR o 'd Do Anything (Virgin) 2220 3 © 4 6 5 BRYAN ADAMS/Please Forgive Me [A&M gS RN s 8 6 MR BIG/WWorld
o B e et o e DS/ A Shager AM) 2121 0 0 S 3 10 PETSHOPBOYS/Go Wes! Parkophonc] 3478 (3 8 6 6 13 MARIAH CAREY/Dreom Lover
AR ¥S/1 Wouldn't Normally (Parlophone) 22 17 5 9 6 4 8 MR BIG/WidWorld {Atlontic 10 8 ° Nt FREDER/GOLDMAN,JONES/Rovge
85 5 MamAs Canyfed Uik oking Love [Sony Soho Squar) 20 15 5 0 7 8 S MEATLOAF/idDo Anything Nign 3126 5 2 T e TS PAULYOUNG/Now | Know Wh
o B R L Hero [Columbic) 1917 2 0 8 7 13 UBAO/Higher Ground [DEP Inernationall 2’20 my 9 3 7 UBAO/Higher Ground {DEP lover
10 17 3 URBAN énogoxfs four Cup IDEP International) 19 12 7 8 9 17 3 ACE OF BASE/The Sign |Mega/ me) 26 ! o 12 4 &N/,." Abvays Be There
o cmm”m/é:ea,ukemmn [Pse8) 18 12 6 1 10 12 3 M PEOPLE/Moving On Up [deCongtruction] 24 18 Ig ! 1 1t 3 WHITEY HOUSTON/Cusen Of The
12 6 3 CROWDED HOU DIOCl {Dance Pool} 16 13 3 0 1 13 8  PAULYOUNG/Now | Know Whot {Columbia) 25 15 i 12 13 5 PETSHOP BOYS/Go West rlophone) 14 13
1B 18 3 GroRDEDHOUSE/NolsinMyFeel  [Coio 2013 7 ) 12 14 7 PRNZEN/Ales ur Geko ool 20159 1 18O e R Of Creams ebene] 119
12 15 4 ETONJOHNG [GolBeat) 18 16 2 1 13 1) 14 FREDDIE MERCURY /Living On {pariophone) 2216 & 14 11 7 ALAIN SOUCHON/Foule Senimeniole Virgn} 13 12
5 e N U2/Sm(FN&KI” DEE/True Love {Rocket) 1918 1 1 14 18 4 GABRIELLE/Goin' Nowhere {GolBeat] 23 13 :0 : 5 18 3 REM/Ev Hurts (Worner Broerst 9 8 1 1
B s SOULASVI.Tme/R So Close) (Idand) 17 10 7 3 15 20 2 RIGHT SAID FRED/Bumped (lug) 22 12 |o : te 2 KB LEMPER/MENGO/Porler D'Amour G 1139 4 4
1720 2 BEUNDA CARUSIE oy bar {Columbio] 1915 4 0 16 16 15 SOULASYLUM/Runawoy Troin [Columbia) 25 15 10 0 e e 1010 @ 0
IR R o Do [Offide] 17 11 6 2 17 10 21 4NON BLONDES/What's Up (ierseopel 20 10 10 0 1716 13 e e Sffcs Thvep) 12 8 4 1
¥ 1% 3 M E BROS/Long Train Runnin' (Warner Brothens) 19 17 2 3 18 9 18 BILLY JOEL/The River Of Dreams {Columbia) 2017 3 0 18 0 FREDOI MERCURY/tning O (Podoshons] 1210 2 0
05 i S e A {Coumbiol 1976 3 1 19 19 2 4NONBLONDES/Spacemon finterscopel 2316 70 00 T \F CULTURE BEAY/Gor To Get h {DoncePool] 11 8 F ¥
UISA STANSFIELD/Lite Bit (Adisto] 1612 4 6 20 15 8 HERBERT GRONEMEYER/lond Unter  [Electralo} 21 9 12 ©
MOST ADDED MOST ADDED !
; . MOST ADDED ) {islond}
e Moty DG B T T e
chAkS ERS/Tuist And Shout [Mango) DEF LEPPARD/ Two Steps Behind {Bludgeon Riffolo) STEPHAN EICHER/Riviere {Barcloy)
SHOP BOYS/I Wouldn't Normally Do This Kind Of Thing {Parlophone} HADDAWAY /} Miss You [Coconut] S N ;
{Dekobel)
UBA0/Bring Me Your Cup {DEP Infernational) ~ MICHAEL BOLTON/Said | Loved Yau...But | Lied {Columbio)  RTA MITSOUKO/Y'a D'la Haine © i
LISA STANSFIELD/tittle Bit Of Heaven {Arista) ACE OF BASE/ The Sign {Mega/Metronome] FREDERICKS, GOLDMAN & JONES/Rouge
NORTH N WEST CENTRAL |
. -5 " ‘o Rowmor Mew
W W WOC  Adiut/Tie Orgond T Soknon B I S 2o o et W W WOC  Adu/The el Sr A B, Ad
V1 7 BRYAN ADAMS/Pleose Forgive Me {ASM) 4437 7 1} )2 4 ELTONJOHN & KIKI DEE/True Love (Rocket) 1410 4 2 11 8 PHILCOLINS/Boh Sides [Virgin/WEA] 20 14 & 1
2 2 4 ACEOF BASE/The Sign {Mega/Metronome) 45 42 3 3 2 9 S JANETJACKSON/Agoin (Virgin) 14 8 6 1 2 3 8 BRYAN ADAMS/Please Forgive Me 1AM} 1913 6 1
eg | g 9 :
3 5 4 JANETJACKSON/Agoin (Virgin} 38 25 13 2 3 8 2 MARAHCAREY/Hera {Columbio] 12 7 5 3 3 2 8 USASIANSFIELD/So Natural {Arma) 15 9 6 0
4 3 10  MEAT LOAF/I'd Do Anything {Virgin) 3226 6 O 4 1 6 BRYAN ADAMS/Plecse Forgive Me (ABM) 1511 4 O 4 5 5 FRANKSINATRA & BONO/I've Got You  [Copiol} 14 9 5 0
S 4 & PHILCOLINS/Boh Sides [Virgin/WEA] 37 26 11 0 5 4 7 PHILCOWNS/Both Sides {Virgin/WEA) 1612 4 1 5 7 3 FRANCESCO BACCINY/Ho Voglho e 9 7 2 1
6 11 3 MARIAH CAREY/Hero {Columbic} 31 24 7 2 6 7 5 VALENSIA/Goia Mercury) 10 6 4 1 6 9 & TAKE THAT FEAT. LULU/Relight My Fire RCA) 13 5 8 1
7 7 5 HEART/Wil You Be There {Copitol} 3118 13 0 7 5 6 TINATURNER/Disco Inferno {Parlophone} 12 9 3 0 7 12 4  MICHAEL BOLTON/Said | Loved [Columbic) 14 9 5 !
8 9 6 CHRISREA/o {EastWes) 3122 7 0 8 15 8 MPEOPLE/Moving On Up {deConstruction) 12 8 4 0 8 8 6 INXS/TheGift Mercury} 10 3 7 0
9 6 10 MR BIG/WildWorld {Atlontic} 28 18 10 1 9 13 11  PET SHOP BOYS/Go West {Parlophone} 1110 1 0 9 14 2 MEATLOAF/I'd Do Anything {Virgin} 1412 2 2
10 10 4 RIGHT SAID FRED/Bum, fug) 3019 11 3 10 3 6 MEATLOAF/I'd Do Anythin [Virginj 12 9 3 0 10 11 3 STADIO/Un Disperoto Bisogno D'Amore M) 8 5 30
11 8 8 TAKE THAT FEAT. LULU/Relight My Fire {RCA} 27 14 13 © 11~ RE  CHAKA DEMUS & PUERS/She Don't Mongo) 9 5 4 1 11 = NE JOVANOTTI/Penso Posifivo Mecwy] 7 7 0 3
12 14 3 MICHAEL BOLTON/Said | {Columbio) 27 18 9 1 12 14 2 U2/Sty (Foraway So Close) fidond) 8 5 3 2 12 17 3 CULTURE BEAT/Got To Get I Donce Pocl] 13 7 6 1
13 13 6 MLTR/Wild Women {EM Medley) 2818 10 1 13 > NE  BJORK/ARNOLD/Ploy Deod fslnd) 6 6 0 4 13 6 9 MR BIG/Wild Word {Adontic) 10 3 7 0
14 15 4 ETERNAL/S [EMI) 24 14 10 1 14 ~ NE BILY JOEL/AIl About Soul {Columbio} 9 4 5 2 14 4 8 GABRIELLE/Goin' Nowhere {GolBeat} 1} 3 8 0
15 = NE  AEROSMITH/Cryin' (Geflen) 1711 6 3 15 10 10 SOULASYLUM/Runaway Train [Columbia) 11 7 4 © 15 > NE  SOULN SOUL/Wish fFunkiDreds] 8 6 2 3
16 12 3 ORUP/Vid Min Fiders Grov {Metronome) 24 15 9 1 16 16 2 WHITNEY HOUSTON/Gueen Of The Night (Aristo) 11 9 2 0 16 10 12 PAUL YOUNG/Now | Know What [Cohvmbial 12 8 4 O
17 18 12 PET SHOP BOYS/Go West {Porlophone} 22 11 11 0 17 6 5 TOMPETTY/Mory Jane's MCAI 8 2 6 O 17 > NE  ADAMS/STEWART/STING/A!l For Love (Hollywood] 7 7 0 4
18 > NE ELTON JOHN & KIKI DEE/True Love {Rocket) 2417 7 3 18 > NE  BEE GEES/Far Whom The Bell Toll {Polydor) 10 5 5 2 18 > NE  PRINCE/Pink Cashmere (Poisley Pork) 6 4 2 1
19 17 9  MPEOPLE/Moving On Up [deConstruction) 1911 8 0 19 - RE  ROBBIE VALENTINE/Megaman {Polydor) 6 3 3 0 19 19 6 FRANCO BATTIATO/Caffe' De Lo Paix E™110 + & O
20 16 12 PAULYOUNG/Now | Know Whot {Columbic) 1910 © © 20 19 3 RENEFROGER/Colling Out Dino) 8 5 3 0 20 16 2 4 NON BLONDES/Spoceman {inerscopel 9 6 3 0
ST ADDED MOST ADDED MOST ADDED
Qﬁ YOUNG/Hope In A Hopeless World {Columbic] ROBIN §/What | Do Best {Big Beal) BRYAN ADAMS, ROD STEWART & STING/All For Love {Hollywood]
LIS S@RENSEN/Forvandling 1RCA BJORK & DAYID ARNOLD/Ploy Dead {lslond SOUL Il SOUL/Wish {Fuk! Dreds)
10,000 MANIACS/Because The Night {Elektrol ACE OF BASE/The Sign {Mega/Mehonome} JOVANOTN/Penso Posifiva {Mercury)
URBAN COOKIE COULECTIVE/Feels Like Heaven (Pulse 8 MARIAH CAREY /Hero {Columbio)  DAVID BOWIE/Buddha Of Suburbra {Arisia}
BILLY JOEL/All About Soul {Columbia| HADDAWAY /I Miss You Coconth  CHRIS REA/ulia oA
r
|
Qd S‘:v ry A."JJ. Qrgmol  Tor  Besamon N
b W wWOC Atu/Trle W W WO Adu/Tde bl Sw A8 A
PHIL COLUNS/Both Sides (Virgin/WEA} 10 8 2 1 1 . ) .
Y % GRYAN ADAMS/Pleose Forgive e (AGM] 8 5 3 1 20 g (HeA oA b A Migin) 11 7 4 0
g ON JOHN & KIK! DEE/Trve Love {Rocket) 7 6 1 1 3 INS/Bath § {Vign/WEA} 1310 3 0
3 4 3 W g 213 > NE  ELTON JOHN & KIKI DEE/True Love {Rocket) 10 7 3
4 > NE GLORIA ESTEFAN/Ayer « d“ff it (5, 2 41 4 7 6 BILY JORL All About Soul (Columbia) 11 9 2 3
S92 e be Aol fca) 63 30 s ) e e, (a8} 1310 3 0
7. w CRWDEDHOUSE/D?’OM?"' (curér':: R 0 75 3 MARANCADHeS © i H;‘, HE 3
E LA FiLA/Mar Antiguo ¥
. ; ELP:JSLMBCL)(?NDES/Spocemn {inferscope) 7 3 4 2 5 1 2 i’.‘é‘&iﬁg""’ idd Loved et Wenl 1 2 4 @
S Th 3 TINATURNER/Why Must We (Porlophone) 8 3 5 0 o B s LTON/SaidJ L (Coumbial © 5 4 3
0 8 T ACHARL BOLTONSid ) Loved {Columbio) 6 3 3 O P B AT_'FEAT.LUI.U/NngNMyF.n WAl 9 8 1 0
i 11 U2/lemon liiond} 6 2 41 12 10 4 WHNN/EV':I(Z:;BQM ool el 0
12 e S AMISTADES PEUGROSAS/Me Hoces R 1 > e womsmmgnz\dmwh' dnwa) 9 7 2 0
:34 15 2 PAUL MCCARTNEY /Biker Like (Pudopg«vgg- g 233 1615 8§ INKS/The Ooib ul IPolydor} 9 5 4 8
Js ~ NE NRVANA/Ropele . el 32 3 15 = NE TOM PETTY/Mory Jove's et ) LT
CELTAS CORTOS/Tranquilo Majete 6 8 s A MCA) 6 5 1 0
16 = NE oheVoroda  (EM) 4 2 2 0 USA STANSHELD; 50 Notoral
DEL SILENCIO/La Sirene Yor v 3 {Anso} 10 6 4 0
j7 18 3 HEROES Columbio] 5 3 2 2 17 > NE  GUNS N'ROSES/AMt it Fun
'S NE MARIAH CAREY/Hero Ko 20 40 | 18 > NE  PAUL YOUNG/Hopa In A il ¢ 2 RS
18 REBELDES/La Roso Y Lo Cruz {Epic 9 9 i [Combia) 7 3 4 )
19 > RE The Gt [Mercord 6 2 4 1 4 MIDNIGHT O/in The Volley {Colwmbna) 6 4 2 0
0 19 6 INXS/TheGi 20 12 3 RIGHT SAID FRED/Bumpoed il el T
1
MOST ADDED (Epic) MOST aDDED
GLORIA ESTEFAN/Ayer [Reprise) l WONDER STUFF/Fult Of Life
ERIC CLAPTON/Stone Free [edl ELTON JOHN & KIKI DEE/Truo Love {Polydor)
NIRVANA/Rape Me (Colmbic) | BEE GEES/For Whom The Bell Tolly Rockel]
MARIAH CAREY/Hero erscopel | HADDAWAY/| Miss You {Polydor}
4 NON BLONDES/ Spaceman BEUNDA CARLISLE/Lay Down Your Arms ((Cocw)
Nw;NORTHWESY: British lsles mg\nl;‘eﬂif::‘f |nN:1::°y‘ lcelond, Finland). SW 2 SOUTHWEST: Iberia {Spain, P 0
{United Kingdom, Irelan . re0s WC = WEST CENTRAL: Duich-Language areas EC - EAST CENTRAL: East Contol area *
C = CENTRAL: German-lﬂ"Q”"_Q“T o), Luxembourg)- {Holland; Flonders/Belgium). {C2ech Repubkic, Slovakia, Hun ry, Polond),
(Carmony, Austio, pars of Switzerond. § = SOUTH: ltalian-Language areas SE = SOUTHEAST: Balkan o <hart compiled ye),
e Fot: Francophone areas e T {ialy, Ticinof Switzerland, Malia), NE = NORTHEAST: Balrie it e
W = WE o elgiom, parts of Switzerlend, P area {no chart compiled ye).
{France, Wallonic grum: = EASE: Eastorn orea (no chart compiled yol), |
e - - - — |
= 1993 —
jA DECEMBER 11, ——
siC & MED
Mu 3s
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Laura Fygi
B eitched

NS
' - HIELEMA.N

et :.ARMONch ) "-'
JOHNNY GRIFFI

TENOR SAXOPHONE .

CLARK TERRV.“a

]
TRUMPET, FLUGELHORN

THE LONDON STUDIO
SYMPHONY ORCHESTRA

Not since Natalie Cole's lush masterpiece

Unforgettable have 4 group of standards

claimed suach a worthy messenger as Duich
chanteuse Laura Fygi, and

a keen observer
might even find a higher degree of authen-
ticity in Fygi's U.S. debut, Bewitched, than
the Grammy stormer, This perfectly caressed
collection of Tin Pan Alley classics includes

not only the Billje Heliday clutch of 'Good
Morning Heartache' but

For You', where Laura

She's wearing Sade's P

'l Only Have Eyes'
whispers as though
ajamas, Fygl sings a

class of music that has been suspiciously

missing since the period 30 or s¢o years ago
when women rul

ed the cabarets, musicals,
and-soul,

Jazziz - September '93)




