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JALL
EXPO A
SMASH

SUGCESS

—may be annual event

iLREAD‘: the eight-day

Jazz Expo ’'67,
= { .l._.ruf-l- 1 > UJILI A COoOulvaatl
Hall last Saturday and cunlmue&. until Sunday

at the Odeon, Hammersmith, has been pro-
nounced a great success. It is almost certain
to be repeated next year.

Promoter Jack Higgins told the MM that on the
strength of advance bookings alone the festival was a
commercial suceess. “ It’s going to be an annual event,”
he said.

U.S. impresario George Wein, Newport Jazz Festival
organiser who is presenting Jazz Expo along with Harold
Davison and Jack H:ggmf. spoke to the MM from Paris
on Monday. He said: “ The Festival in London is a great
success, that is for sure. We have wanted for some time

MILES: Sunday SARAH: Saturday

{o do a really large festival like this in London. It has
finally come about, and all our hopes and expectations
are justified.

“ There is no question that if we can continue to have
the support of Pan American Airways and the U.S.
Travel Service, then this festival will be back. Without
that support, or some form of subsidy, it would be
impossible to continue touring Europe because costs
have gone so high. But I believe we can make this an
annual event.”

Tonight (Thursday) Jazz Expo stages the American
Folk-Blues Festival with Sonny Terry and Brownie
McGhee, Son House, Bukka White, Little Walter, Hound

Dog Taylor, Odie Payne, Koko Taylor, Dillard Crume
and Skip James.

Tomorrow's programme stars the Thelonious Monk
Orchestra, with Clark Terry, Phil Woods, Jimmy Cleve-
land, etc, and Herbie Mann Quintet. Saturday features

Sarah Vaughan and her trio, the Gary Burton Quartet
and Guitar Workshop.

And Sunday's final programme is shared by the Miles
Davis Quintet, with tenorist Wayne Shorter, and the

Archie Shepp Quintet with Roswell Rudd and Grachan
Moncur (trombones),
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Gold disc

for U.S.LP
A

Stones is to be rush
released next month.

NEW album by
the Rolling

LT Y v . o

Eimy A
and lt will be releaséhn

with a cover that is de-

[

scribed as a com-
|::|Ietel1||r new te:hnlque
in album covers ''— by

! . mid November.
The LP will have

JAGGER: album track runs for 15 minutes

“

nine or 10 tracks. One

has been written by
Stones bass guitarist
Bill Wyman and the

remainder by Mick Jag-
ger and Keith Richard.
One track on the album
runs for 15 minutes.
The album is the first

production by the
Stones themselves.

The group’s press
officer Leslie Perrin

said on Monday that
there was no news
about the next Stones
single.

The group’s Ameri-
can album ‘' Dande-
lion ’ has been awarded
a Gold Disc. It has been
the fastest selling Roll-
ing Stones album ever

and is their seventh
Gold Disc in a row.
Their U.S. single
" Dandelion™ / ' We
Love You " — switched
for the States — is also
selling heavily.

The Melody Maker

received a cable this
week from film pro-
ducer Carl Foreman
denying that he ever
censidered Mick )agger
for a part in the film
version of The Virgin
Soldiers.

The cable read:
" Mick Jagger press
agent Leslie Perrin
absolutely correct in

saying Mick Jagger will
not appear in The Vir-
gin Soldiers mainly be-
cause | never for one
moment considered him
for any role and never,
repeat never, offered

hii'“ any part in the
film.”
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\,\’H'\ do so many people criticise me:nl
Harum's “ Homburg ™ hit for sounding like
*“A Whiter Shade of Pale ™?
“It's not like * A Whiter Shade Of Pale,” " said
Robbie Trower, guitarist.
“It's a different rhythm,”
bass guitarist.

said Dave Knights,

“A different tune altogether,” said B.J,,
drummer.

“Different words too,” said Matthew Fisher,
organist.

“In fact the only thing that’'s the same is tl*!e
group,” said Dave, * and even that isn't! Robbie
and B.J. joined after ‘ A Whiter Shade Of Pale.”’

Could Procol Harum's follow-up to “ A Whiter
Shade Of Pale™ have possibly sounded any
different? Obviously, no — because the group is
Procol Harum — and that is their music. “ A
Whiter Shade of Pale " was a giant, worldwide hit
record made by a group who had their own,
unique sound. And *“ Homburg " is just as much
Procol Harum. It’s their sound.

Some people say “ Homburg ™ wouldn't have been a hit
. without *“ A Whiter Shade Of Pale.”

Enter seribe Keith Reid — the man behind the group:

‘ That's rubbish! There were 20,000 advance orders for

*Humhurg s0 that’s how many it sold on the strength of

., A Whiter Shade Of Pale.

“ And now it's sold over
100,000 copies, Is doing
fantastically well in
America and crashed into
the Australian top ten the
day it was released. That's
not because of ‘ A Whiter

Shade Of Pale.” That's be-
cause of its own merit.”

Do Procol feel there is
resentment of success —
and especially resentment
of Procol Harum because
their success was so quick,
s0 decisive?

“It's a npatural re-
action,” said Dave, *“ but it
is about time people
stopped being so stupid
about success. It's a
ridiculous thing to keep
going on like that. The
people whe say things like
that just don't listen.”

“Let’'s lace it," smiled
B.J., “maost people were
running down Procol minds and their ears to
Harum's follow-up even new, original and progres-
before they heard it! They sive records that take
seemed (0 want 1o run i11' some liﬁlening to belore
down and say we couldn't You can grasp the full
do it again—which really meaning.
i5 stupid because it is that “What 1 don’t under-
very attitude which is go- stand Is that everybody
Ing to discourage and liked the sound of * Whiter
prejudice people against Shade of Pale’ but objects

KIHI DEE is one of that
quite large group of
British artists who are big
names on the Continent yet
can't find that elusive
British hit
Reviewers invanably in-
clude a sentence which
runs: ' Kiki is bound to
have a big hit sooner or
later, though this may not
be it." Her current single,
“ Excuse Me,” got good re-
views and excellent radio
and TV exposure vet still
hasn’'t shown in the Pop 30

READING

Kiki 1S
about it all

“I'm always reading that
't 18 harder for girl singers
to make it in Britain. but
| don't think 1t is really
true,” she says. “ After all
there are a lot of girl sing-
ers around who alwavs do
well in the chart

MERIT

“Mind vou, I think it is
easier, In a way to make
records on the Continent
It"s not such a tréndy mar-
ket — in Britain you alwavs
have 1o it with the current
fashion or trend. on the
Conlinent they take each
record more on its own
mert.”

Kiki had a major success
at the San Remo Song Fes-
tival two vears ago and she
hus been invited back in
January. She will also be
one of the stars at the
Midem Festival in Fehbru-
ary and an Amerncan trip is
being lined up for Decem-
her

CONCENTRATE

philosophical

“ But 1 really want to con-
centratle on Britam nmow. ™
ghe says. “ You can't rush
round domg TV in eight

pop music—and certainly
will just shut down their

to the sound of

KIKI DEE

IS IT
HARDER
FOR
GIRLS?

different countries — you
must concentrale on one at
a tme

CONTRACT

e e

" Another thing is that
I'Ve done more TV and re-
cording than anything else.

I want to do more live
stuff ™
What makes anybody

choose the hard world of
showbusiness for a career?

"Singmg 15 something
I've alwavs done™ says
Kiki. "1 went straight from

school to work with a
dance band in Leeds and |
sighed my first recording

* Hom-
burg,’ which is ridiculous.”

Unmtﬂahalﬂ& l“:[;q; ori
ginal — the
shape and sound GVe neve ¥r been equalled,

years ago when 1 was 16. ,.;.’he ?"‘*ﬁ' mh“ﬁ‘ i‘-"d by — the best.

"1 suppose really it's just g huti l ' guitarists pl
ambition that keeps you in Y Gibee ® to your S rny
. = raeimer

the business. It gets in Y _,
n?yuu Il never be

your blood. And deep down
|

contract with Philips four

['ve got a lot of cnnﬁdence

"My ambition is really
to do a musical — like al
girl singers 1 want to act,
but I think it is dangeruus

to do too many things at
once,

SINGLE

R —

“The main thing at the
moment is to get a hit re-
cord, I won't put out
another single until I'm sure
i's a hit song. It's funny
about my records, they all |
seem to start off selling

Very w ell and then suddenly
stop.”

ORGAN

I suggested Kiki try writ-
Ing a song for herself

I used to try a long time
ago,"” she said *“ Actually
I want to get myself a small

organ and do some mare
things."

ES 330 TD

A wonderful instrument
with truly magicel tone
Featured by many lop
grovps both tor lead ond
rhythm,

E5 345 7D

Gives you the Gibsan
seund in sterec or mang,

A labulous ronge of
variataony gos ST

S.AN.
Country - Wastarn artish
have no grealer fuvourite
Thir Praoise the S JN ‘s
improved jumbo size and
shape, ity deep rasencnes
end powerful tone,
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2> ‘ JHAT'S happened to flower power? 1 think

winter's arrived and the petals have fallen,”

said Tony Hicks, stalwart of the Hollies and one-third
of the songwriting talent of Clarke-Nash-Hicks.

Tony was right about the weather. We were sitting in an

{4
open-air Fleet Street pub and there was a definite nip hovering
round the beer glasses. As
TONY ‘ | . h: -‘.
L’ - %

could well be right there

too, though Tony would
‘The idea of

mourn the passing of the
ideas behind the cult.
love and peace

FINE_

“The idea of love and
peace when so many
penple‘ are trying to start
wars 1S hne,” said Tony.
But with the impetus of
the movement well past
itfi:"peak-;t{:;::ugh the ideas
W probably carrv on— “W '

T'ony feels lﬁat its %eneral was o get In the van,

acceptance by the young BY ALAN WALSH did was to get in the wvan,

: S, - el . drive to a date and play.
public of Britain is inevit- Now we are more involved
ably fading,

business as a business.

Clarke composition, with the

LABEL

The Hollies, now well into
their fourth year as a major
pop attraction in Britain, are
one of the few remaining
Broups who had their early
success at the same time as
the Beatles. They have
notched up 17 hits to date
and are currently enjoying
the wunusual situation of
records which were flops
first time out in America
being re-issued to very
healthy sales. .

Yet the Hollies missed out
when so many British groups
were making the American
scene a couple of years ago.

“It was a funny thing.
We never really happened in
the States. Now records
like “Just One Look' are
being re-issued and are go-
ing like a bomb. It's
happened since we changed

record companies over
there.”

Their current hit * King
Midas In Reverse,” though
under the Clarke-Nash-Hicks
label, is really an Allan

title donated by Graham
Nash., “T1 actually had very
little to do with it,” said
Tony, * although Graham did
say that I gave him the idea
for the title, but he didn’t
say how."”

The record's Ilyric, said
Tony, was a bit depressing.
“But it is about people.
There are people about who
feel that nothing they do
ever comes right. We all
feel a little like that from
time to time.

““It's another departure
from the old moonlight and
roses idea of pop songs.”

QUICKLY

The Hollies have always
progressed both musically
and as people., The forces
acting within the group, says
Tony, are diffierent, but they
create a healthy atmosphere.

“There's Graham pulling
like mad to move ahead and
me pulling back and Allan
taking another path. 1 am
a bit dubious about moving
ahead too quickly. But the
whole thing adds up to a
good scene for the Hollies.”

After four long years in
the pop game, the Hollies
are older, wiser, more
mature. Thelr music has
matured from their early hits
and attempts at writing for
themselves to the creativity
of "“King Midas,”” But
essentially, they still create
for the Hollies alone.

MATURITY

“ Basically, we write for
ourselves. We can't write
to order, it's more a case of
spontaneous eruption of an
idea by one of us, which we
toss about and re-arrange be-
tween us. Il someone else
wants to record one of our
songs, that's fine, but we
don’t write specifically for
anyone else.

“We also don't all write
the same amount. Some-
times, one of us will write
something while the others
aren’t there and vice versa.
But Allan has this marvellous
ability to feel he's being left
out of things and go away
and write a couple of hits.”

The group’s maturity also
comes from a much closer

involvement with the pop

in the business side and the
recording side.

MONEY

“We also hang on to a
lot more of our money than
we did and this in itself is
a big incentive to produce
good work. It's a big step
from working out at the end
of the work how much we
were paving to other
people,”

The group is set for
another trip to America
soon, with a return visit to
the States In the New Year.
They will also be touring the
Continent over the next few
months.

RESENT

But, Tony said, they still
consider this country as their

major market and area of
operations.

“Spend too much .time
abroad and the fans resent
it,” he said. * England is
very important—as a base
and as a home.”

when so many
people are
trying to start
wars is fine ’

Nafensui

" IWHE RVAWN BAWN!

their first for

F

oy

MGM 1355

MGM Records Ltd
2 Dean Street

London W1
REG 8321







MI"II”}‘T MI\H[‘.R, fl[l‘nh{-r EH. !HHT"—PE]:E' EI

—

._'!. o

_'!I__!f"-”"

—_

i
.
v

. 3

CINGER BAKER

U.S. AUDIENCES

"THE Cream are home after

one of the most successful
American tours undertaken by
4 British group this year, with
a4 stack of broken box-office
recards and invitations to re-
turn Lo every venue they played,

Was it the musicianship of
MM Poll-winning Instrumentalist
Of The Year Eric Claplon (gtr),
Jack Bruce (bass gir) and
Ginger Baker (drs), which so
impressed the Americans?

SUPRISED

" Maybe they were surprised
to find out we could play our
instruments,” agreed Ginger
this week. ' On live perform-
ANCes we certainly got a big
underground following going
over therce., Everywhere we
played we broke the records."

Among the highspots, Ginger
detailed the Cream's shows at
the Fillmore Auditorium. San
Francisco: Whisky A Gogo Club,
Los Angeles; the Cafe A Gogo
and Village Theatre, New York:

and the Grand Ballroom, Det-
roit,

" We drew a record 4,500 to
the Village Theatre,” said Gin-
ger, " In facl, the only place
that wasn’yL outstanding was in
Boston where we played the
opening of a brand new club.”

Ginger articularly enjoyed
san Francisco. " There are a
lot of people doing a lot of
things there,”” he said. *1In
fact 1| haven’t recovered from
San Francisco yet, we really
had a ball. We were all given
gold watches by the promoter
there — every promoter should
do that."

IMPRESSED

! asked if the group had
heard anything that had par-
ticularly impressed them.

"“"The night before we op-
ened we saw the Count Basio
Band at the Fillmore,” recal-
led Ginger ''Sonny Payne was
on drums and the band was
sounding great. We also saw
Charles Lloyd and thought he
was Very very good.

WHIP UP

"'He wentL down great -
in San Francisco the audiences
are f(antastically hip

"' There are some very pgood
groups out there the Elec-
tric Flag and the Bloomfield
Band are very good Indeed. But
it's a different scene, They all
rehearse all day and work in
the cvenings, They get a very
rehearsed sound, wherecas we
are gelting further out in play-
ing things differently every
night, We even did the same
number twice some nights and
the versions were so dilferent
we got away with it."

While in New York, the group
did a recording session.

HANG-UPS

“1I'm not sure whether we
got a single out of it or not,"
reporls Ginger, ' We did them
in the Atlantic studios, just
the Lhree of ws, although we
may add brass to one of them."

| asked if their album was
linished.

" We finished it in May,"”
Ginger sounded healed. ‘' Any
hang-up since then is nothing
to do with us, We recorded it
in four days In New York and
ever sSince then there seems
to have been hang-ups aboul
everything excepl the actual
music.”

RECORDING

The Cream may go back for
further recording in the States
in December and they have a
gig in Chicago on December 20.
A further tour is being lined-
up for January.

** Everybody we worked for
wanled us back — and for lots
ol money, ' said Ginger
““They'd never laken so much
on the doors in their lives.'

Immediate plans? Ginger said
he had to see his doctor, |
asked why?

“1I'm dying,”" he said. | left
him to drop dead in peace.—
BOEBE DAWBARN,

4 oy

o v gl il T

the rigours of the pop lile.

I'nday. cerlain well-knowa IMAge laves " who have
vwverned the seream stakes for vears, are lading [rom
the vision of fans who utter shrill cries al SEa symbols,
ind newcomers are being eagerly sought

Linfortunately for young lans, more cont erned with
looking than listening, recent trends have heen *owards
arlists ol less than atlractive appearanct

Far {rom fab, many stars have actually rallen into
Lthe catepgory of the genus " protly

Ape-like faces, hlled with low animal cunning have

abounded. Teeth havi

out on a wide scale

Shambling, neanderthal figures, emitting ape-like grunts
from slack mouths, have ruthlessly

seénce on the scene

It's not surprising then, that Peter Framplon, seven-
teen-year-old singer and guitarist with the chart high
Ht-‘l!'(i; is being hailed by experts as a potential pop glant

For Peter combines talent, good looks and praise be
a pleasant personality, of the sort that does not usually

survive the sordid pressures

‘-l A‘l.--- - i g T
100D looks are one of the vital SUCCESS Ingrt-dll_jnh
of pop. And it's not much use being a pop idol

if the years are creeping on, o .
ing features are now appalling features, ravaged by

protiuded, skins
with putrescen! iridescent erruptions and ears have stuck

and one's once appeal-

have glistened

imposed Lheir pre-

*“the Business,"

Far from being a clothed -ape, Mr Frampton is civi-
lised. Any doubt one might have, through over exposure

lo the scene, that the Dar-
wintan Theory of Evolution
process has come to a dead
halt, are finally stilled

Peter's civilised qualities
first came apparent to me
one night when he helped
carry lhe prostrate body of
a friend, who had wined
well, but not wisely, out of
the Speakeasy Club, London,
Mt a car to be driven
mercifully home Il was a
task performed with skill and
dignity

It's true that later at home
he insisted on playing the
plano at 4 am., dislodged
a home-made earthen-ware
ash tray and contents,
snapped a length of magnetic
recording tape and awoke
several parents

But even the most civilised
minds freak out occasionally.

Peter lives in Beckenham,
Kent, and went to Bromley
Grammar School. He studied
guitar for two vyears, and
went straight into pop on
leaving school

He has a surprisingly in-
tense and convincing soulful
voice, plays excellent hlues
guitar and can also play
organ, harmonica, piano and
drums

This is typical of the Herd
who are all immensely versa-
tile. Andy Bown for example
plavs organ, bass guitar,
Bultar, pilano, harmonica and
recorder

In the short while
Peter has been on the pop
scene, he can already spot

phonies quickly and is not
by any means the impres-
sionable innocent that many
imagine can be taken for a
ride.

But the charm that covers
the hard-core is real enough
to survive the success that
15 suddenly coming his way
Says Peter: " | met a famous
group the other day, and
they were so big-headed. 1
hope |1 never end up like
that.™ -

Success is a driving force
behind Peter, Andy, drummer
Andrew Steele and bassist
Gary Taylor.

But they are all very much
musicophiles — jazz even,
One of the main talking
points in the group at the
moment is the night they
were allowed to play some
Jazz after a gig at a
Streatham Ballroom. They

r

HERD: ' We are very much a girl-appeal group

pot applause, and have been
knocked out by the memory
ever since

Peter digs Wes Mont-
gomery and Kenny Burrell,
while Andrew, like most
drummers digs Buddy Rich
with fanatical fervour.

They are often put down
as " just a pretty pop group "
by hippies. In fact the Herd
between them have more
musical ability and far more
mature tastes than many so-
called * dedicated” groups

Peter and Andrew told the
MM this week of their re-
actions to their first hit with
Howard and Blaikley's
mournful " From The Under-
world.”

“By and large, you could
possibly say this record was
a fluke,” said Andrew, the
educated drummer, who
speaks rather as if he were

addressing the Oxford Union
Debating Socijety. “The
next one will be much more
interesting 1 feel.”

Peter, who recently vowed
tlo give up smoking on
doctor's advice, cheerfully
accepted a cigarette and
said: " We are all very sur-
prised and very happy. We
all thought ‘I Can Fly '™ our
first record would be a hit,
but it just didn't happen, We
weren't so sure about this
one—and wham! Our aim
now is to write more of our
own material and the next
single.”

" We are very much a girl-
appeal group. That's what
we try to aim at," explained
Andrew,

“And of
appeals

course Petler
Egreatly to the

younger fans.”
"Oh, so do you,

50 do

TRIUMPH

T e

IEpas Mgl  [peEl T

Atlast, the Herd emerge
from the underworld

you! "' assured the sex sym-
bol, choking over his coffee

“Advanced pop music
like ‘' Sgt. Pepper ' goes over

the heads of the younger
fans,” continued Andrew
undeterred. “They don't
really understand it, and

that’'s why the Monkees sell
millions."

Can the Herd he Britain’s
answer to the Monkees?

Uncomfortable silence —
then: " Well we'd like to be
as successful as them, as the
Herd."

Are the Herd getting more
girlish screams at appear-
ances now? Was Herd mania
taking a grip?

“Yes,” said Peter.

“"No,” said Andrew.
" Well 1T must play to differ-
ent audiences to him. May-

be they scream at him and
not me."

Triumph sound. By Rosetti
play it cool. No valves in Tri
out. Just super silicon soli

Triumph have them all
100, 70 and 30 watt
amps, complete with
spedkers or alone-
separate column
Speakers; P A. amps
and speakers
sensitive, superb
Discotheque
equipment. See them
all in the new
brochure.

Send this cCoupon to
Rosetti, Ad Dept,
37 Sun Street,
London E.C.2.

@ @ .y

It's here. Clear, big, beautiful sound with
but no sizzle. With a wonderful

iers that deliver full power

°%

_ plenty of fizz,
_ lift and no hangover.
. Vintage sound. Because you

umph to over-heat and drop

d-state devices b '
Space race, where failure is forh L

n*‘lust.be perfect — whatever the

dden and performance
conditions. Add printed
of all other components

through the frequencies,
patever the punishment.
L. You should read about
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TEVIE WONDLR: 1“ I'm
»?  Wondering " (Tamla
Motown).

Stevie Wonder, Like all
his records, it's very good
But I don't know how |;1.ll
up the chart it'll go. I Il
definitely make it though.
[ like all his records ;'J.I’}L]
this is a knockout. It'll
find a place. Like 1L,

Kmus: “ Autumn  Al-
manac " (Pye).

The Kinks, It's quite
musical. Rather different
to things they've done be-
fore. Seeing it's the Kinks,
there’'ll be a place in the
chart for it. They're In a
different sort of scene
with this. It's nice, It's the
sort of thing vou like to
hear when you go out for
a drink. The sort of thing
I like to hear in a pub.

OHN WALKER: “If 1
Promise ” (Philips).

1 think it's John Walker,
but I'm not sure, It's gol a
beautiful arrangement. A
very nice record in itself,
but 1 don't know how it'll
do. I'd say it'll make the
lower part of the chart. I
met him at the BBC, 1
hope it makes it into the
chart as he's making it on
his own. It'd be a break-
through for him.

EE DORSEY: *“Go-Go
Girl” (Stateside).

Lee Dorsey. Well a very
nice record. I think it'll be
played more in the disco-
theques. A nice sound.
He's had nothing in the
chart recently. This pos-
sibly could be the one, but
I feel it's very doubtful.

N

L

E
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“RED BEANS & RICE” IS GOOD FOR THE EARS

DR. BRIAN AUGER OF MARMALADE RECORDS

But a nice sound and dis-
tinclive, Nice easy waords
But he hasn’t anything 10O
go on as he hasn't had 2
chart hit recently.

Mr’illl-’.l.lNl- BELL: * Pif':
ture Me Gone

(Philips).

You've got me here. It
could be Jackie Trent
And it's a bit like Dionne
Warwick. 1 don’t think 1t's
Anita Harris. The song 1t-
self is not too bad but notl
too many girl singers are
making it at the moment
[ don't think this will get
very high but it's nice to
listen to—that’s the only
plug I can give it Made-
line Bell? [ should have
Known. | Sdaw her on
Wednesday at Pop Inn.

HRIS BARBER'S
BAND: “Cat Call™
(Marmalade).

[t's sort of trad. I'm
not much of a fan for trad.
Nice to listen to Acker
Bilk. No? You've got me
again. I doubt if it’ll make
the chart. It's the sort of
thing that will go on the
Jjuke hoxes. Not bad, that's
all.

RIAN AUGER AND

THE TRINITY: “ Red

Beans And Rice, Part 17
(Marmalade).

[ think that an instru-
mental has to be excep-
tionally good to make the
chart. This is more for
the discotheques. On the
whole it's well arranged
but I doubt that it's a
chart record. Not enough
there to make it a hit.
Could be Booker T and the
MGs. No, it doesn't sound
like him really. A bit
empty,

ARTHUR CONLEY:

“Whole Lotta
Woman " (Atlantic).

Like most Stateside
records this is very good.
I'm trying to distinguish
the singer. Sounds like
either Eddie Floyd or
Arthur Conley. It's Arthur
Conley. Not a tremendous
success for this. Possibly
the lower part of the
chart. It's not as good as
his first, ' Sweet Soul
Music.” He's ga terrific
performer though. 1 saw
him last week, Not a bad
sound on the record Dut
not as good as his big hit.

"THE CREATION: “Ljfe

Is Just Beginning”
(Polydor), Shing

Sounds like the Beat]
It could get into the chaergf
Somewhere in the 20. Per-
sonally I don’t like it
like the strings and the
arrangement but jt's not
exceptional,

MILLIE SMALL: “yoy

Better F
([51311[[}_ orget?”?

Millie, She's been
scene for a long timg.ﬁ Iﬂ:'ﬁ
not much of 3 Bluebeat
fan. I don't think this IS

what she needs to
back on the scene. ke

This wij
o, By i e G
s and nj
I wouldn’t buy i;_ghl BIEE,

ASTRUD  GILBERT
T O:;
Stay " (Verve),

Very nice, | can’
member the chick’s I:anl;i-
A € record’s very soothing
though there's not a greu%
dﬂ_maqd for this sort of

it'll séll YEry w :

' E" 2
wWon't make the t;.?'ll;ritl
WE” 3“ng -ﬂnd .

arranged, Nij
not a hit, ICe sound, but
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U.F.O.Fthe FlOWer
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LAST Christmas, illuminated by the gentle <
of Christmas trees all over London, eam, ., {
an unidentified flying ”bl{iﬂ[j_a',]d_,“ landed 2
opened its doors and lo, the air inside wgs 800

(] F.O. was a club. More than a Club really 1
it was the first of its kind in Britain.  U.F.O. wagg |
outh movement, the underground, COMING up foe - ir

joe Boyd pilots U.F.Os: © U.F.O, had 3 YETY kn pc
it was the kind of shrine or Citadel ¢ \r
of beautiful people and that’s ;':rr;FJ;ilJlI}'_lilr: bigges

- its closing really. But then again U.F.O, was | why
face manifestation—like the clothes, the beads, . ric

bells.”

function in that

NEW THINGS

'O may have close but its soul still lives with w~
F () may have EI“HE.{‘J df}"u'r"ﬂ _ ik 1 o
{ulupi*n{':l{'. Just what did UF.O. mean? Where did thig Weoic n

- pop music world? And if UF.O. was needed why

fit into the . A !
calendar months later, has 1t closed down’

«We don't have any idea of what's going to happen pess * o
“ but I think when you reflect on what has happesed ove

jovd,
Boy the changes the scene has gone through have

J]ast year Or S0,
gpood

“ U.F.0. was unique, when you realise that it was the enly 1
where you could see groups who were doing new things—things
couldn’t be presented at any other venues

“The Pink Floyd originally began to work on their s at
Hopkins' Free School, and when Hoppy and I got UFD poin
Tottenham Court Road we opened up with the Floyd, followed by
Soft Machine, and then we had the Smoke booked in, ag they
making it with ‘ My Friend Jack.” But they got stuck in German
something so I rang up the agency and asked him to get another g
as quickly as possible — and he sent down the In Crowd

“I was pretty nervous, you know, at the thought of seme g1
called the In Crowd—of all the names—playing UF O But when
arrived at the club we were informed they'd changed thetr nam
Tomorrow. And so they played—and so they blew everybody's mi
It was beautiful. Jimi Hendrix leapt up on stage and played bass
it was all very amazing—and we had them back every three week

GROOVY NIGHT

" Gradually the word started to spread and more and mere of
hard pop core began to make it to U.F.O. to see what wasgoing

The crowds got bigger. One very groovy night was that of the Sto
court case when Tomorrow were playing again.

" From twelve to about three o'oclock the club just emptied and w
down to Piccadilly to demonstrate about the Stones' canvictic
Eventually everybody went back to the club and at five in the morr
it was absolutely jampacked to the ceiling.

i When Tomorrow came on for their last set at this time the at:
SPNEre was incredible, Incredible. Like nothing on earth—there
;I[JSt S0 much feeling coming from the audience. And then Twink
siﬁgi?-jrr?‘; started going through the club with a portable microph:
thic gTh evolution now!—Revolution now!” It was really saying sor

ng. That night was the first time Tomorrow played ‘ Revolution:

Alter that a friend put us on to Arthur Brown. Hoppy and | ®ent dc

H;e:”isr club in Mavfair, with Suzy Creamcheese | think it was a2 maol
e ever there was, and they didn’t Jet us jn!

S0 our friend sdld he was |
Yery sorry and made copious
drrangements and we trooped
off down to Mayfair again the

S[:‘éhu‘;ml:lrg::]n. ﬂ‘c‘;’{td}u:ﬂ' ”‘D: lower people and began 0 th-} 11
ske : el
come to UF.0 e him to lose a lot of our earhier sup- !ﬁ“;ﬁ

‘ porters.
; ErLl[ even lhE U F{j A i ast {‘h-‘.lm
X0, e ot of eople ) I
Arthuome  getting useéméﬁ stopped coming because they didn't
! couldn’t ever get jn — If Wwas EP fi
really b far too crowded. So we begas Ound
and Efgan to Bet through to think about looking for a .
famaqﬁc 152 me r!dicu]nusly new venue but we wanted Ua' Bood
the audi r€cepuons back from think it out carefully 878 Roungd
s planned to get a good place. the pr

August the il It clo:

the third week that Arthur

RATI The World came out o
0 their ‘orgy’ bit, and the palice o
started to put a lot of pres Wil
" Next milest sure on the Irish landlord é Londo
weeks in One was two the premises U.F.0. was U Eentle

iIng in Tottenham Court Roa ?L‘Ene.
“So we were given [oW Ellti ;”

days notice. 1 found out 07
. And the Tuesday that we were not :1:: - -
BOINg 1o be allowed to Oped ﬁéw :
on Friday : 4 frt:-rr
“For a while Brian EP basede

stem invited us to move
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the champagne bar of the
"H'-rlllh Theatre! But some
lawyers soon decided that the
champagne bar of the Saville
didn't really suit a U.F.O. So

we found ourselves at the
Roundhouse

"There were some really
Ro0d nights there. But the
Roundhouse has s high rent,
Lthe RrOuUps were getting more
txpensive, and were forced

o close down — for a while
at leasy™

With this small stone the
London underground made a
Eentle splash into the pop
;Tm_, and the ripples were
¢l all over the country
I[hl:r was the farerunner
& Hower power Flower pow-
48 “riginally, described 3
o mode of expression. and
L Cer set of experienced
d values for the youth of

today. Within weeks British
society drew upon the super-
ficial symbols of flower pow-
er and made it into a ghastly
fad that through some incom-
nrehensible, materialistic and
unmaoral process gave Carn-
aby Street, the advertising
exec, and the like a new gim-
muk through which he could
project his lousy lines

This instant commercialisa-
tion of flower power quickly
surrounded the central truth
in a heavy fog, Instead of the
ideals and messages geLting
gcross, the general public just
nnk what they wanted

'Flower power " was mass
produced into a thousand
daily paper front page car-

toons, stick on body flower

translers, T-shlris. badly
made, toneless “hippie” bells,
and a million Palladium pumh
lines.

But “ flower power'™ nol
only exists on this level. The
origins came from a deeper
thinking cult.

“The funny thing in Eng-

thnvﬁ puw [ n?
a motley

land is that the kids tend to
categorise things in terms of
clothes,” says Boyd. ' Thus
the whole flower power scene
hit much quicker than any-
one imagined because it got
turned into a clothes fashion.
And now, for the same reason
everybody i3 depicting its
even quicker demise,

STAGE

““ Evervbody owned a few
kaftans and now they want
to get into something else.

“ However the simple fact
that ' psychedelic music’ is a
major part of the Brilish pop
scene nowadays shows that
since the Beatles, the scene is
now in another stage of 1ls
progression.

In fact 1 think England is
more right for a youlh revo-
lution than America 15, and
1 think the effect on British
society will end up being
more far-reaching because the

majority of British kids are
treated in much the same way
as the American treats the
Americdn Negro,

“ From the moment you are
old enough to understand
there is no chance of going
to unmiversity vou have this
important period from sixteen
to twenly years of age. Unless
fmu re exceptionally academ-
cally minded most kids never
gel an opportunity to do any-
thing other than what their
fathers are doing,

“1I think the ways that the
young people can use their
natural energies and talents
are very few and very narrow.
As communications get better
and belter the kids are going
to hear more and more about
the kind of things they could
do in the world which is go-
Ing to cause more and more
unrest about the situation the
kids are going to find them-
selves in.

“If ever there's a situation

right for a youth revolution,
it's Britain today. ™

6 WE BEGAN TO GET A HIGHER
RATIO OF PEOPLE MASQUERADING
AS FLOWER PEOPLE AND BEGAN
TO LOSE OUR EARLIER SUPPORTERS

THEY - JUST STOPPED COMING 9

JOE BOYD, U.F.O. organiser

i
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KIPPINGTON LODGE
Shy Boy
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bENE PITNEY

Something’'s Gotten
Hold Of My Heart

Stateside SS2060

SOUL SURVIVORS

Expressway To Your Heart
Stateside SS2057

THE RAG DOLLS

Never Had So Much Loving
Columbia DB8289
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PLAY-AN-INSTRUMENT-MONTH

GUITAR

IMI HENDRIX: As a very
young boy I started my
musical career playing
drums and bass around Se-
attle, but when I was 15 |
decided that the guitar was
the instrument for me.

i taught myself to play
the instrument, and eventu-
ally I joined a group down
in  Nashville, Tennessee,
called the Casuals

This led to my playing
with groups backing lots of
big artists—Chuck Jackson,
Joey Dee, Little Richard and
the Isley Brothers among
them.

But my big slice of luck

came when I was appearing
in Greenwich Village and
Chas Chandler came along,
He brought me to England,
and Jimi Hendrix and the
Experience was born.
@ TIP FOR BEGINNERS:—
Stick to it—don’t let any-
one or anything discourage
you.

R(]BIN TROWER. (Lead—

Procol Harum): My Christ-
mas present from my dad at
the age of 14, was the gift
that started me off on my pop
career — a guitar, It was only
a cheap acoustic model, but 1
soon taught myself to play it,
and ambitiously forme a
group.

After a few months 1 dis-
banded this and formed an-
other group—but this time
(having learned quickly) com-
prising much better musicians

This lasted for two vyears
during which time we played
not only In our own district
(Southend) but at various
spots around the Kent area,
including many American Air
Force bases.

At 17 1 temporarily gave up
regular work in order to study
and practice at home, then
played with various groups
around London. A further six
months of home study then
followed during which time 1
listened hard to records of
famous blues players such as

B. B. King, Albert King, Buddy

Guy, etc

Then came a phone call

from Keith Reid whom I had
first met through a friend, and
later on various gigs. It was as
a result of this call that 1
joined the Procol Harum.
@ TIP FOR BEGINNERS:—
Firstly—never copy riffs. Lis-
ten to the great blues players.
Don't get too hung-up on a
teacher.

ALAN TROSSER (lead with

Engelbert Humperdinck’s
Band O’ Men): One of the big-
Fest regrets of my life, is the
act that I didn’t stick to prac-
tising piano when 1 was a
youngster.

I started to learn at the
age of six taking lessons from
a local teacher in Golders
Green for three or four Vears,
but like most kids 1 hated
the drudgery, Now I am con-
stantly practising piano.

My next essay inlo music
was when at 16 I took lessons
for six months on Spanish
finger-style guitar — and 1
didn’t practice at that either
However, I had acquired a
little musical knowledge and
when I heard of a job going
(just after I had left school)
in the band at an Irish Club
in Tottenham Court Road, 1
applied for the job.

[ kidded them into believ-
ing that 1 had been playing for
four years — and landed the
Job on bass guitar. After six
months 1 went to Germany on
lead guitar with a group called
the Banshees spending a
month in Frankfurt and Col-
Ogne.

“ 1 had just got back to Lon-
don, when 1 received a call
from Australia asking me to
join a group in Perth, Western
Australia. 1 had apparently
beeh recommended to this guy
by a mutual friend. I left at

Crave sounds.

Find them = with Vox. ..
the most portable mass
of sound ideas ever!

Stampede

with pulsing Solid State power.

Hover

over quality precision.

Swarm

through limitless range.

Get sound and see imagery happen
- with Vox.

(VOX
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HENDRIX;

three days' notice, stayed just
over a year, and when 1 re-
turned, the boys came with
me, arriving back in London
last March.

They stayed for a couple of
months, and just after they
left for home | joined the
Band O Men, which was be-
ing formed to back Engelbert
Humperdinck.

@ TIP FOR BEGINNERS:—
Practice the rudiments — you
must have a firm foundation.

SYD BARRATT (Pink Floyd):
My first musical instru-
ment, at a very tender age,
was a ukelele—then when 1|
was eleven years old, my par-
ents bought me a banjo.

Ay
'l-" :.a‘

-t .

started playing drums

A vyear later | talked them
into buying me a guitar—
quite a cheap one and 1
learned to play it from tulor
books and with the help of
friends who could play a hittle

At 15, 1 took a dramatic
step forward, becoming the
proud possessor of an electric
guitar, with a small amplifier
that 1 made myself. And with
this kit, which 1 fitted into
a cabinet, 1 joined my first
group — Geoff Mott and the
Mottoes — playing at parties
and the like around my home
town of Cambridge.

For a couple of years from
the age of 16, I was not with
any regular group, and during
this time 1 acquired a 12-
string guitar, and then a bass

) Massive Precision Sound

WEEK ONE
BASS GUITAR

N Don’t get
/ complicated

AVE KNIGHTS (Procol Harum). At the
l) mellow age of 16 1 decided, after much
careful deliberation, that my future Iny_:ia
a guitarist — a natural enough conclusion

for a teenager,

Then |1 did something about it by pur
chasing the best | could manage (a medium
priced bass guitar) for I had reasoned that
whilst everybody wanted to play lead gurtar,
there were not too many bass-players about

And at the same time | cajoled my parents
into buving me a conventional si1x SItring
guitar also, I then proceeded to teach myself
to play both instruments (it was hl'.uf'r“} work,
too!) and got together with some like-minded
pals and formed a group

We copied records as well as we could,
. but | eventually left the boys when an es-
’ tablished group advertised for a bass-guitar
In the three months that | was with this
group, it underwent a change of name about
half-a-dozen times

I then spent six months tryving to work
out my destiny and plaved with various
groups for a while until 1 answered an ad
vertisement in the Melody Maker, and
joimed the Procol Harum

@ TIP FOR BEGINNERS:—
Concentrate on simple but
effective playing. Don't ever
iry to get too complicated.

NOEL REDDING (Bass gui-
tar with the Jimi Hendrix Ex-
perience). My first venture into
the world of music was when
at the age of 11, 1 started to

guitar, which 1 played with
another local group, the Hol
lering Blues,

Then [ decided to go to
London, took a while to take
in the scene and joined forces
with three boys 1 had met. |
hched o jead guitar and  {e"Sioffn fessons
tit‘FidL‘L:i [ThF!:'Ef: Years ago ttn.r"ll‘hl At the age of 15 I acquired
ourselves the Pink Floyd a Spanish guitar and quickly

learned a few chords. Then—
After a year of struggle we

inspired by the Shadows—I
broke through, developed the switched to electric guitar,
flashing lights, acquired a changing to bass-guitar just
manager etc — and here we over a year ago.
are. And I now own two first- The first group | played
class guitars! u

with was the Lonely Ones, a
©® TIP FOR BEGINNERS:— semi-pro outfit in Folkestone,
Enjoy playing — don't get too ® TIP FOR BEGINNERS:—
involved in books — above Practice hard—and don't be
discouraged,

all, join a group,
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