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BELOUIS SOME

Imagination Could Make a Star of You

FAIRLIGHT’S THIRD
We Take the Wraps off the Series I11
EXCLUSIVE COMPETITION

Win Toa’s Headset Mic and Monitors

SIGUE SIGUE
The Non-musicians Fight Back

ALESIS MIDIVERB
Digital Reverb for £400— And it Works

—
FIRST REPORTS DIFFERENT DRUMS
On Korg Poly 800 I1, Technics PX1 Piano, Yamaha QX21 Sequencer ~ Casio’s Sampling Beat Box — Full Review
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The FIRST wixing consoles to featune WMIDI eoutnolled outmated wixdown!

Features of the Series Il: MIDI interface built-in at no extra cost (control is via software in external computer), 4-band semi-parametric
equalisation on all inputs, 48V phantorm power switchable on each input, 6 auxiliary masters (up to 5 accessible on each input). pan defeat
(simulates centre position). 3-colour status LED (red:off, green:on, yellow:off under MID! control), 16-track tape returns, each group output
features monitor section and auxiliary 5 & 6 sends, 16-16-2 has groups 9-16 above 1-8 and a Fader reverse button oneach pairselects whether 1
or9, 2 or 10 etc is controlled by linear or rotary fader, auxiliary retum channels can be either 2 stereo & 2 mono returns or & mono retumns with
routing to anywhere on the desk including “cue” feed to send aux returns to studio monitor system (auxiliaries can also be MIDi controlled). 6
auxiliary master sends are on left/right masters channel (master faders are situated together for one finger fade operation if required), 3
frequency slate oscillator, talkback section assignable to groups or control room (talkback mic. is built into meter pod), cue section with direct
feed from auxiliaries 5 & 6 from anywhere on the desk or it can be assigned the same mix as control room by depressing monitor button, control
room section with two stereo tape outputs. dim function (20d8B level drop) and cue listen button, headphone monitoring with its own level
control, meters for all group outputs, masters and solo housed in meter pod. Available in 16-4-2, 16-8-2, 16-16-2 formats, expandabie to 32
inputs (a 24-track tape return module is availabie for the 16-16-2), external rack mounting power supply as standard.

STUDIOMASTER, Alcock Works, Chaul End Lane, Leagrave, Luton, Bedfordshire, LU4 8EZ, ENGLAND
Telephone: (0525) 221331 (3 lineg. TELEX: 825612 STUDIO G
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E&MM April1986 Volumeé6 Number2

ment

The distance between the affordable and
the state-of-the-art. Is it getting
narrower?

'sdesk
MID! for the Juno 6 and 60, further

software developments from Joreth, and
a series of electronic music concerts in
London are among April’s hot news
items.

muniqué 1 0

The forum of EEMM readers’ comment,
opinion and debate.

14

face

and Answers.

£&MM APRIL 865

usive
mpetition

Spotthe names of 16 Toa endorsees in
our exclusive wordsearch puzzle, and
you could win a free headset mic system

or a pair of monitor speakers.

A further selection of technical Questions

aha QX21

P |

The Nippon Gakki people have updated
their budget QX7 MIDI Recorder by
giving it a few extra facilities— and
slashing its selling price in half. Simon

Trask investigates.
’ ystems 2 4
I Bass

Atlast, someone has come up witha
sample-playing device that specialises in
reproducing bass voices — from a double
bass to a Moog synth. Brian Devereux

reports.
ro AtariST

ftware 3 2

Chris Jenkins gets to grips with the first
multitrack MiDIrecording package for
Atari’s hi-spec, hi-tech home computer.
Does itdeliver the goods?

logicMI1é 34
| Matrix

If ever there was an interfacing unit that
looked likely to solve all MIDI routing
problems in one go, the Mié s it. Paul
Wiffen checks it out.

ound PK|I

chTracker 3 8

Most pitch-tracking machines cost a
second mortgage to get hold of, but
Digisound’s new offering offers CV/Gate
compatibility for around £200. Paul
White has the details.

“g Poly 800 4 8
ysynth

Korg’s popular polyphonic synthesiser
gets anew coatof paint and a built-in
digital delay line. Dan Goldstein finds out
if it’s still top of the budget synth tree.

pirsor BG

pling Drum
achine

Fancy an Emulator SP12 for £350? Casio
have something approaching itin the
new RZ|, the world’s first ‘affordable’
digital drum box with onboard sampling
facilities. Dan Goldstein says never mind
the quality...

ovVoX

%plmg System 5 8

Simon Trask delves deeper into what
could be the most sophisticated
computer-based sound sampler. It’s
British, and it costs less than any
dedicated machine.

E&MM APRIL 1986



nics PX |

gital Piano 84

The PX1 heralds a new generation of

electronic pianos that aims to provide
acoustic sound quality in a more
versatile, up-to-date format. Julian
Colbeck meets the latest Japanese
Joanna.

e Sigue
tnik
Is there more to Britain’s latest
megastars than a barrel-load of hype, a
few jars of hair geland a clever Giorgio

Moroder production job? After talking to
the band, Tim Goodyer thinks there is.

uis Some 44

Behind the classic ‘lmagination’ single
lies a sensitive songwriter with a keen ear
for melody and a fascination for modern
technology. Tim Goodyer talks to Neville
Keighley and his session keyboardsman,
Peter Oxendale.

’e Oldfield
After over a decade at the forefrontof

instrumental music, Mike Oldfield is
branching outinto video and film.
Annabel Scott visits the man’s new audio-
visual studio, and pops a few pertinent
questions.

’ akes 8 6
E&MM’s reviewing team gets to grips

withrecords by Chris & Cosey, Dolby &
Sakamoto and Brian Eno, demo cassettes
from ambitious readers, and the first-
ever UK concert by systems composer

Terepiiifey:
E&MM APRIL 1986 SO

’Iight Serieslil 40

nd Running:
er and Sophie
ohnston

Ifthe major labels let you down and
you’re writing sophisticated
electro-pop, forming your own record
company is one way of getting your
_message across. Annabel Scott meets a
remarkable brother-and-sister duo.

’

Howlett

Few producers begin their careers with
experimental bands, become
world-renowned for their work with
electronic pop, and then turn their
attention to traditional rock music. Paul
Tingen talks to Mike Howlett, a man of
many talents.

dis MIDlverb. 8 2

Digital reverb comes of age, in the shape
of a new American unit thatabandons
user-programmability in favour of great-
sounding presets, and does itatan
incredibly low price. Paul White
enthuses.

Simon Trask takes the bull by the horns
and previews the latest 16-bit, £60,000
version of the Fairlight CMI. Millionaires
have never had it so good, and there’s
more to come from Australia. ..

‘lealizer 42

...While closer to home in West
Germany, PPG are putting the finishing
touches to a new computer music system
that could revolutionise the way we go
about programming sounds. Dan
Goldstein reports.

tna Profile _ 66

An exclusive report on the Eastern Bloc
consortium that’s preparing to do battle
with the best the West can offer. Last
year’s Anticipation Sampler was
brilliant, but the 1986 machines are

better still.
rencer
&hecklist

68

Our unique buyers’ guide lists dedicated
sequencers, software packages and
computer music systems. Nothing else
comes close.

hTalk:

Hubbard 7 9

Ifyou’re a frustrated synth programmer
looking for an outlet to use your talents,
you could become a soundtrack writer
for computer games. Matthew Yosburgh
meets one of Britain’s best.

hwork 8 6

CasioCZ101, Korg Poly 800, Roland
SH10l andYamaha DX 100 synths
feature in this month’s edition of the
readers’ synth sound page. Keep’em
coming...




TECHNOLOGY FOR THE COMMONMAN

ive years ago, when E&&MM was

in only its second issue and most

people associated the term

‘synthesiser’ with huge

sprawling networks of leads and
dials that looked more like
telephone exchanges than musical
instruments, there was a yawning
gulf between what state-of-the-art
music technology could offer, and
what the average musician could
actually afford.

In 1981, the princely sum of
£199 (including VAT) would have
bought you the extremely worthy —
but unquestionably basic — Wasp
monophonic synthesiser. There
were such things as sampling
instruments and digital sequencing
packages, but at selling prices of
around £20,000, they weren’t
exactly within easy reach of the
musician in the street. The
difference between the affordable
and the ultimate wasn’t justa
difference of scale, but one of
concept. The Fairlight of 1981
didn’t just do things better than run-
of-the-mill electronic instruments,
it did things that had an entirely
different technical and musical
purpose to them.

In 1986, Fairlight have unveiled
the logical successor to those early
systems, the Series I11 CMI. As
you’ll read elsewhere in this issue,
its price is high, its specification
state-of-the-art, its range of
facilities almost unrivalled. It will
record external sound sources, store
them digitally, and reproduce them
as faithfully as today’s technology
will permit. It will allow you to
utilise those sounds as part of
complex musical compositions, all
of them assembled within the
machine itself. And it will mate
beautifully with hundreds of other
electronic instruments,
incorporating their systems within
its own to produce a musical
network of even greater
sophistication.

But there’s nothing really new
about the new Fairlight that isn’ta
refinement of established

principles. The Rhythm Composer
is simply a revamped Page R, the
sampling facilities are merely orders
of magnitude better in quality and
quantity than their predecessors,
and the CAPS composing/arranging
software, when it appears, will be no
more than the Australians’
interpretation of what a state-of-
the-art music composition system
should be.

In short, the Fairlight Series I11
has come about through a process of
evolution, not revolution. It’s an
astonishing machine, full of cleverly
written software that presents itself
in an attractive and accessible way,
so that above all, the new CMl is
vastly more usable than the
technology of five years ago allowed
its ancestors to be.

But the concepts that are the new
Fairlight’s building blocks are little
different to those used by many
downmarket instruments like, for
example, the Casio RZ1 sampling
drum machine also detailed in this
issue. Next to the Fairlight, the
Casio’s sampling sound quality is
poor, its composing facilities very
limited, and its interfacing potential
restricted. But for £350, the RZ1
offers precisely the same
combination of basic features as the
CML, in amuch cruder but also
much more affordable package. Five
years ago, such a state of affairs
would have been unthinkable.

PPG’s new Realizer, another of
this month’s featured instruments,
provides more of a contrast between
the simple and the sophisticated. In
the Realizer, the Germans have
succeeded in producing a music
system in which even the basic
building blocks can be altered,
moved around, and swapped about
by the user. No other machine
offers programmers a chance to
create entirely new methods of
sound-creation by writing new
software, and that in itself has only
come about because technology has
advanced in the direction it has.

But it could be argued that even
the Realizer represents no more

than the logical extension of
existing ideas. Its routing facilities,
for instance, are simply a more
versatile, software-based version of
what used to be possible with the
telephone exchange systems 1
mentioned at the start, and what
Oberheim have continued to
develop with their Matrix
Modulation System.

And the Realizer’s manipulation
of software techniques is being
copied by the Japanese even as the
Germans are putting the finishing
touches to their £40,000 wonder-
machine.

Akai’s new S900 sampler will
offer disk-based software that will
transform into a sinewave
synthesiser, while Yamaha’s SPX90
multi-effects processor is a prime
example of how much flexibility can
be wrought from simple electronics,
if enough of the machine’s operating
system is based in software. There
seems no reason, either, why
Japan’s new software-based
resynthesis systems — such as
Roland’s SAS — couldn’t be used in
abroader context than the
electronic pianos they’re presently
being employed in.

It’s fairly clear, then, that the gap
between the affordable and the
state-of-the-art is narrowing, and
fast. That won’t signal the demise of
all the upmarket companies,
however. Because just as there will
always be people who want a car
that runs quieter, smoother and
quicker than a Ford Sierra and will
willingly spend the extraona
Jaguar, so there will always be
people who need a musical
instrument that is more
sophisticated than a Casio RZ1, and
who will gladly fork out something
in the region of £50,000 fora
Fairlight or a PPG.

Then again, maybe the final nail
in the coffin of the upmarket
companies lies behind the Iron
Curtain. As this issue’s exclusive
profile reveals, the Zlatna music
technology co-operative in Bulgaria
looks all set to shake the musical
instrument industry to its
foundations, with some new
machines that really are new in both
concept and execution.
Astonishingly, they all seem to have
a selling price of £199.99.

Will we see them in the UK?
Only time and the five-year plan
will tell. ® Dg
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CATFORD
22 Rushey Green
London SE6

Telephone
01-690 8621
01-690 8622
01-690 1848

GIGSOUNDS -

When it comes to being heard, we know the preli

GIGSOUNDS
RECORDING SPECIALISTS
From 16 to 2 track, we have the
answer. See the latest gear,
discover the latest techniques at
London’s recording super dealer.

BOSE 802 compact cabaret spcakcm London
JBL 4695 600W bass bin—each ... ...
TOA RS20 200W cabs ~ pair.
MARTIN systems — Landon exclusive
STUDIDMASTER MOSFET Series — from ...
HH V500 Mosfet power amp

HIT 300

YAMAHA M

“DX100 Mini FM synth, 4 operators, 192 nrmE 24 voice internal
“DX27 61 keys, 192 presets.

DX21 128 presets, 2-lone genevalnrs key Sphit ...

DX7. Now the industry's standard professional synm
TX7. Sound generaor, DX7 moduie, 32 presets...

DX5. The uttimate FM synth

split for use with other MIDI synths.....
“PF70 76 note spec. as above. fully dynamn:

“RX1 PCM digital, MID) stereq ......

“RX21L Latin 50 patterns. 4 songs, MIDI
RX15 PCM digital stereg ...

RX11 Separate outs, bigger variety of sound:

COMES
REALITY

at Gigsounds. With the money it takes to
buy a sixteen track studio, you need to
be sure to get it right. Based on the well
established Fostex B16, we have
supplied many sixteen track packages.
With FIVE major mixer manufacturers to
choose from, we can supply the right
package for YOU. From the loom up, we
can supply all your sixteen track
requirements — from budget to finance.
i

(B}

“QX21 real and step lime,2 track mul
QX7 2 track multi-layer sequencer ...
“(AX1 Master sequencer with disc drive

*MEP4, MIDI event processor, special effects and more
“SFGOS5 FM tone generator, MIDI-in for

TX816 8xDX7 tone generators. .

KX88 88 note mother keyboard

006/,
“SPX90 OIGITAL MULTI-EFFECTS PROCESSOR the SPX90 re

3 gated reverb, 4 sampling, halt second 5 compressor, 6 parame
phasing etc RECORD OR LIVE ...
REV 7 Pro stereo reverb.....
“MT1X 4 TRACK CASSETTE
GC2020 Stereo compressol limite

02031 2% 31 band graphic
“P2075 Power amp 75W x 2 ideal for serious home recording hi fi o
P2150 Power Amp 150W+2...

P2250 Power Amp 250Wx 2....

8000 TOUR SERIES

powerkit fine blue 10x 10, 12x 10, 13x 11, 1PN [RESEI

power kit as above less 10x 14 toms.

BEAT THE PRICE RISE

lems. We have the top names in PA with us, and
UL TR S I ER VIR Y VRIERLY system, we have the power to help.
clusive .

STER CENTRE

[ SEISES KEYBOARDS

T 002
“PFB0 MIDI 88 key prano/controller, 10 presets, 3 band equalisatioiEulE IS IV (VR GE]

‘n‘ce it required. DBX switchable

T orums

9000 RECORLIERIA]

STREATHAM
86-88 Mitcham Lane |
London SW16 §
01-769 6496
01-769 5681

GIGSOUNDS MIDI
SPECIALIST

BANG IN TIME! News of two new rhythm
compasers. From Roland comes the TR505,
16 digital voices comprising of drums and
latin, 96 patterns, 6 tracks, dynamic over
MIDI, etc. An incredible £225.

From Casio - drum/sampler has 12 digital
drum voices and 4 of your own samples.
Expected any moment at £345.

The PROPHECY’S COME TRUE

Only Sequential could bring out a
successor to the Prophet 5. but they've
gone further. With 4 oscillators, 128
waveforms and Vector Synthesis, The
Prophet VS offers the best ot all worlds,

49 ke

textures you've been lookmg are
available for £1900, or less.

If you think you're hearing things with
the Prophet, you'll think your seeing
things with the Mirage.

The New Ensoniq synth, has an eight

A ph A TR T T track multitimbral sequencer, a three
s a breakthrough in sound processing
Just list some of the effects: 1 Reverb, hall, room, plate etc. 2 echio ST AIE It
£Q 7 modulation, chorus, flanging

oscillator, 32 waveform, touch sensitive
keyboard and all for an incredible £960.
- The Roland Juno Two, is a touch

sensmve keyboard with 192 sounds It's

yet. For £969 we'll include a Sequencer
If you don’t want the sequencer £phone.
The Korg DW8000 has an impressive
sound and a built in delay to add the

finishing touches. The perfect partner to
the DX7. £phone.

The AKAI AX80 has a visual parameter
read out and some fabulous sounds. The

9000 Senes § piece cherrywood finish, 12°x8, 13x9, 16x 16, 224LEY 514 wood snare ...
Should you require stands we carry the range of YAMAHA as welENEIIDIDTELG LT
“DENDTES NEW PRODUCTS

| Yes, due to the Yen, Tascam prices have gone
up again. Due to a bulk purchase we have
stocks at the old price, but not for long. NOW
is the time to buy.

NEW TECHROLOGIRaLI L UL R
How will these new mstruments fit into your music? THE YAMAHA WeSHER W LRSI LR L TR TR L T R
until you are certain. .
You can try the equipment in your own home at teisure and without geeSICI GV T RS U RE RGN RN TR

i i H happy. Of course, when you buy, the rental charge will be deducted JESIUCIUT S ER I I ML R TVE AT LT RS (RN T Y i n )
The BOSS is back in the studio. An excellent ensures thal you are able to check any piece of new techinology at s SRRt R BT TE G Gl GG R A LR S p ce 0 Iy £699
range of micro rack processors. No than lo buy, take advantage of the generous weekly and monthly ra RPN E TAEOVEIE VAL NTL B IRECEL RV Casio 3000............c.ocooooo.... In Stock

compromlse on the sound although the pnce new modelis appear. Phone now fo check details and conditions.

2o
HP SAUCE FOR EARS

From the incredible value Accessit range,
comes an aural exciter. If you're not
convinced, bring your multitrack tape and we
think you'll get excited.

The ALESIS MIDIVERB is here. Digital reverb,
MIDI control and only £399.

The all singing, all dancing Yamaha SPX90 is
in stock. The most incredible effects, all in one
box, at the price of a singie unlt. Reverb, gate,
compressor, stereo delay, autopanner,
autofade, parametric etc. £ under 600.
Two second delay I|ne/sampler wyth Tngger
24 00

GIGSOUNDS MUSIC

SPECIALISTS
THE GIGSOUNDS
FIVE STAR SERVICE

* Extensive product range

* Specialist advice

* Competitive Prices

* On site repair & modification
* Hire facili

JOIN THE CLUB...

Any of our customers can join the

Gigsounds Club.

You get

1. Special deals & prices.

2. Half price admission to our
seminars (starting March).

3. Monthly newsletter covering the
music business.

4. The Gigsounds Specialist backup

Phone Peter on 01-690 8621

for details

' delay of 86 Why walt tor one'7
That's tape sample in pack
Reel to Reel loop cassette:

{ Ampex 457 1800 7" spool

| Blank 3%%” discs.........

Primo 320 mic-superb............
Hear the difference!

If your serious about your music, you'll want a
good gate and compressor, Electrospace have
the edge using Aphex VCA's and Electrospace
design, you've heard of the guality product,
used in leading studios so come and check
them out. You won’t be disappointed.

E&MM APRIL 1986

CATFORD 01-690 8621 - BTN A N B G RE: T

SZ1 Sequencers .............

£Super Deal.

The Prophet 2000 sampler has
stunning sound quality. Also
available as a rack mount (the
2002). An optional memory
expansion kit is availabie, putting
the Prophet high up in the sampling
charts.

S-S-S

The Mirage Sampler caused a bit of
a stir when it first came out. It
continues to do so, with an
increasing library, a new weighted
action keyboard and self formatting.
Only £1295.

For quickness and ease of use, the
Akai 5612 is it. Playable from any
MIDI keyboard, 19" rack mount.

GIGSOUNDS -
SUPER DEALS

TAMTEC MADRAM MULTITAP DELAY, gives
some incredible effects.......... e £435
Tascam DX4D 4 channel DBX noise

GIGSOUNDS
MUSIC SPECIALISTS

reduction........
Tannoy Mercury Speakers ....

Teac Amplifiers. A515 35W per channel
Teac PE20 4 channel 3 band

parametric EQ ..ot e
MORE SUPER DEALS AVAILABLE .....

aas |
YOUR MOVE |

S
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Kk LANE LONPON E/l.p1oNE NO X-DIRECTORY

MINIMKII

A Keyboard Multi Sampler
with 10 Watt Combo

Carcass Wins Again! Direct from behind the Iron Curtain toour shop. Spaceage
technology at it best.
Decimal Keyboard with peripheral phase distortion - digitally created analoguesounds

-Tvoice poly - 25 track poly
sequencer, 8000 note capacity —
accepts all software packages—
acceptsall disks (eg, Ensoniq,
Sequential, Bontempi and Wimfield)
-Memory storage on 8" disks
(available from USSR)-built-in
computer games (inc. noughtsand
crosses)— Hi-Tec Calculator
(floating analogue point!) - full 10
Watt built-in practice combo.
THIS AMAZING SAMPLER +
KEYBOARD+COMBOISONLY
AVAILABLE FROM CARCASS
MUSIC ATAMEGA CHEEP -

£999.99inc. VAT & p&p

TASTIEX Disc Tracker

Ahe ing GUISTN

The guitar synth that took the Frankfurt Show by storm. Another carcass
exclusive import. Its got to be a winner a must for every poseur!

Check out these amazing features:

* super solid kryptonite one piece moulding + twin neck (lead and bass) *
extra large MIDI socket * on board digital capo facility (10 position)  builtin
digital fuzz-wah and mega distortion * 12 bar (Quo Style) sequencer
optional ‘Folk Guitar’ EPROM retro fit package « full 1 hour solo memory
facility (heavy metal mode only) * comes complete with Bert Weedon play ina
day software package (including chord windows).

LIMITED STOCKS! Buy now only £199.99 INCVAT. _

NOTE Lefthanded model only available.

DIRECTIMPORT

This amazing device not only tells you what notesto play, i
y play, it actually makes

play Lh'em! Velcro pads provide meuro-feedback between your ﬁnlgers amsi)t]gle1
Zlatna’s MIDI sequencedata. You can’t go wrong!
Mains features include:
+ Huge variety of pre-recorded software » choice of hardware optionsfor
piano, guitarand Balkan noseflute » built-in safety features prevent muscular
strain « turns you intoa virtuosomusician overnight!
Andthe bestbitis . . .

CARCASS PRICE Only £199.95 inc. VAT
Send SAE for more details of other Zlatna pr{)ducts.

FROMBULGARIA!

[ 3
;

8Trackson Compact Disc!! You had better believeit! At lasta portable recording machine, using ultra modern compact

dise technology, at a price for the working musician check out these features:—
+ 8 tracks (using the Borzoi 4 track split Eprom)

+ 4 band paraplegic EQ.(Trio-Pot)

+2%91.P.S. plus 25% vari-speed (digital)

+ Remote ‘Bruno’ punch out (know what I mean!)
+ Overdubbing/Ping-Pong/Ludo/Snakes & Ladders

Only available from Carcass music. Now’s your chance to be arecording artist! £ 1 999.99 ex VAT
Don’t forget we also stock: Phoenix, Lab Series, Redmere, Frunt, Intermusic, and many more hot goodies.

B HI-TECH, LO-T]

, NO-TECH! WE BUT
B CARCASS PRICE PROMISE! IF YOU CAN BUY CHEAPER ANYWHERE

HER THE LOT!

P

ELSE - TELL US AND WE’LL BREAK THEIR WINDOWS. e
B NO CREDIT CARDS, HP, GREGORY PECKS - WE'RE TALKING CASH d&%‘v"

Ul‘sc



This demonstration studio is yours for the So call in and see the very best and the
asking — if you're one of the growing band of serious musicians  latest equipment available or — better still — phone to book
who realise that home recording is the only way to guarantee an appointment in our purpose-built studio.

personal control. Whether you're a committed amateur or an

ABC Music — with over 15 years experience exacting professional, our staff will help you choose or build a
in the trade — has opened PRO SHOPS in Addlestone and system that will match your needs and your pocket. And
Oxford where you can experience the very latest in technology, remember, our prices are very competitive and our after-sales
with sympathetic advice from experienced professionals. service is every bit as good as our pre-sales service.

We're here because choosing the equipment Feeling inspired? Then come along to the
can be a nightmare (though using it should be no problem). Pro-Shop and together we'll match your music with the world of

Understanding sampling, midi, smpte and the rest is one thing: technology.
knowing how they'll affect your sound is something else.
- o

ABC MUSIC

AGENTS FOR:
FOSTEX - TASCAM - TANNOY - JBL - YAMAHA - ROLAND - AKAI - AKG - SENNHEISER - BEYER -
A&HB - SOUNDTRACS - RAM « STUDIOMASTER - DRAWMER - LEXICON - BEL - ALESIS -
QUPLAY - S.ED. - AMPEX - STEINBERG RESEARCH - SEQUENTIAL - ENSONIQ

PRO-SHOP 14-16 HIGH STREET - ADDLESTONE - SURREY KT15 1TN - PRO-SHOP 44 ST. CLEMENTS - OXFORD OX4 1AG -
TELEPHONE 0932 59675 - (SITUATED — JUNCTION 11 M25) TELEPHONE 0865 724820 - (SITUATED — END OF M40)




Micros Live

In @ much-needed attempt to liven up the
capital’s live music activity, Arts Theatre
impresario and electronic music fan Dave
Jones is organising a number of concerts of
‘new music’ in the London area this Spring.

First of these is Brian Eno’s video installation -
not strictly a ‘live’ event as such, but a long
overdue opportunity to see the man’s sophis-
ticated ambient video and music system,
working in the sort of environment for which it
was designed.

The system is installed at Riverside Studios,
Crisp Road, Hammersmith, London W6, and
will be open to the public from March 26 to
April 20.

Coinciding with the exhibition will be a
short series of concerts by Roger Eno and
Michael Brook, who’ll be playing excerpts
from Brook’s recent ‘Hybrid’ album, coupled
with some new materlal, and backed by Brian
Eno’s visuals. Time is 8.30pm, dates are April
17-19, and tickets are £4 each, from the
Riverside Box Office, B 01-748 3354.

Shortly after that, Newcastle synth com-
poser lan Boddy plays hls first London concert
at the Purcell Rooms on the South Bank. It’son
May 5 (a Bank Holiday, no less) and begins at
7.30pm. Tickets are available from the South
Bank Box Office on ® 01-928 3191, Access/Visa
B 01-928 8800.

You can get more info about the Boddy gig
on B 01-928 3002. w Dg

Into the Groove

Thanks to the ingenuity of a small British
company, owners of Roland Juno 6 and Juno 60
polysynths need no longer be left out in the
cold by the MIDI revolution.

The company in question is Groove Elec-
tronics, and their MIDI retrofit provides the
Juno 6 and its programmable counterpart, the
60, with MID! In, Out and Thru sockets, and a

TIMERE

range of software facilities that includes Omni
onloff, keyboard splitting with separate MIDI
channel assignment for lower and upper
portions, and recognition of patch-change
and transposition data.

All the above functions are accessed via
notes on the Juno keyboard, and the interface
comes in one of two formats: a stand-alone
PCB at £99, or a ready-installed unit, fitted to
your synth, at £129.

Distribution is by the Future Music chain of
retail stores, and more information can be had
from any of their outlets. 8 Tg

Syco Killers

Not content with completing an elaborate and
hugely tasteful refurbishment of their Central
London premises, Syco Systems have sent us
news of a couple of new items soon to be on
demonstration there.

First of these is MIDI-Mod, product of
Californian company Forte Music. As we
reported in Newsdesk, EEMM January '86,
the MIDI-Mod is a retrofit modification that
makes virtually any piano - acoustic or
electric - MIDI-compatible.

The system does its job via a panel of touch-
sensitive switches under the piano keyboard,
with a MIDI Out connector allowing the
relevant note information, including dynamics,
to be transmitted to any MIDI-equipped
synth, sequencer, or whatever. MIDI keyboard-
split assignments allow the musician to select
different synthesiser voices to be played from
different sections of the piano keyboard.

Syco have enlisted the services of a specialist
company, Cristofiori Pianoforti, to handle the
Installation of all MIDI-Mod systems, so it
looks as though your present foanna should be
in safe hands.

On now to the Fairlight Voicetracker,
unveiled to the world at trade shows some
while ago, but only now entering full produc-
tion in Australia. The VYoicetracker accepts
any monophonic sound source (human voice
included) -as an input signal, which it then
analyses for pitch, dynamics and timbre, and
converts for output as either MIDI infor-
mation or an analogue signal.

A
44

The machine’s chic exterior houses a number
of interfacing possibilities that ensure com-
patibility with both MIDI and CV/Gate elec-
tronic instruments, as well as computers
equipped with an RS232 port. There’s also a
graphics output through which the VYoice-
tracker offers a rolling display analysis of
pitch, plus a selection of amplitude, timbre,
tuning and metronome displays.

Fairlight claim the Yoicetracker’s 68008 32-
bit processor ensures a previously unheard of
accuracy and versatility, and if you want to
check that claim out for yourself, best book an
appointment at Syco on B 01-724 2451, or
stroll along to their showrooms at 20 Conduit
Place, London W2. B Dg

Make That Call

A Twickenham company, Auto Ansa, are now
offering bands, management people and
record companies the chance to promote new
releases or demo material, via nothing more
elaborate than the good of’ telephone.

The service uses equipment that allows any
number of telephone lines to be used, simul-
taneously delivering an announcement up to
six minutes long. This message can include
information on the act in question and a
contact phone number in addition to the
music, and tapes can be changed as often as
customers want them to be.

Paul Bensley, the power behind this par-
ticular button, gives an example of his ‘State
of the Art’ line on B 01-891 0713, and though
the bandwidth of the phone system doesn’t
allow really detailed listening, it does give a
useful indication of what each set of musicians
(one of them could be you) sounds like.

More from Auto Ansa, 28 York Street,
Twickenham, Middx, TW1 3L). B 01-892 8052
BTg

The Missing Link

In response to demand from musicians, Joreth
Music have introduced a new program for the
Commodore 64 called the Real Time Linker
System. The package works on its own or as
part of Joreth’s existing Music Computer
System, in which case it takes the place of that
program’s Composer section.

Briefly, the Linker is an eight-track real-
time system aimed at giving more versatility to
composers and songwriters chaining their
material together. Each Linker track can be
made up of out of as many as 16 different links,
and each link can be either-a complete real-
time part, or a segment of a part.

A variety of looping and sub-looping facili-
ties makes the Linker - on paper anyway -one
of the most flexible composing packages yet
developed for a home micro, though we’ll
have to wait until we get our hands on a copy
before committing ourselves.

The software does look friendly, though. As
an example, musicians canset their loops in
terms of metronome beats, while computer
buffs can define theirs using byte numbers. A
blingual computer program, no less.

More from Joreth Music, PO Box 20,
Evesham, Worcs, WRI | 5EG. BDg
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Write to: Cor;lmuniqué, E&MM, Alexander House, 1 Milton

Dear E&MM

Further Response

I am writing in reply to recent letters
concerning keyboards velocity response.

Like your Mr Neville, | was brought up on
the acoustic piano, and it wasn’t until Univer-
sity that | discovered the synthesiser. | am now
earning my pennles teaching music and, just
over a year ago, bought myself a Roland Juno
106 - a synth without touch-sensitivity or an
aftertouch facility. But | don’t miss them at
all; if | want to play ‘with feeling’ | go off and
play a piano.

Why is it that people have to compare a
synthesiser with a piano, rather than treating
them as completely different instruments? As
aregular player of organ and harpsichord, 'm
used to playing a seemingly insensitive key-
board. Who’s ever heard of a touch-sensitive
church organ or harpsichord? By the very
nature of their actions, they can’tincorporate
such a facility.

A pianist switching to a synthesiser should
realise that he or she is approaching a totally
different instrument, the only similarity being
that the black and white notes are in the same
order. Each requires a different style of
playing.

Yes, it is nice to be able to bring in filter
effects, modulation and so on depending on
how much aftertouch you apply, but surely
any music you write and perform is geared
towards the instrument you perform it on - be
it an acoustic piano, a pipe organ, a synth, or
whatever?

In other words, you never miss what you've
never had.

B Mark Stewart
Bishops Stortford

Dear E&MM

Window View

After reading your features on the new Atari
and Commodore micros (E&MM January *86),
I feel it’s about time someone pointed out that
Apple were not the first to introduce the
concepts of windows, mice and icons as
E&MM and other comics (including so-called
‘computer magazines’) constantly claim.

Way back in 1964, a chap called Doug
Engelbart was experimenting with lots of
alternative input devices (objects to stick on
your knee, up your nose, under your armpit
and so on), one of which turned out to be the
mouse.

In 1969 at the University of Utah, Alan Kay
wrote a thesis entitled ‘The Reactive Engine’
in which he outlined a new ‘user-friendly’
method of communicating with computers

10

Road, Cambridge CB4 1UY.

that included the idea of windows. He then
built the flex machine to demonstrate this, but
the technology of the day wasn’t really up to
the job (remember those hot tubes called
valves?).

Kay then joined Xerox who, in 1971,
decided to develop software for the machines
they estimated would be available in 1982.
With the help of Larry Park, Warren Teitelman
and Brian Rosen, the company developed
several window managers on the Xerox PARC
Alto system, the first of which was called
‘Small Tall’ and included many of the features
we expect today - including windows, icons, a
mouse and an A4-size screen.

Brian Rosen then moved to Three Rivers,
who developed the PERC in 1979. This was a
32-bit single user system retaining the win-
dows, icons and A4 screen, but having a
graphics tablet instead of a mouse. ICL started
selling PERC Mkls in 1981, and a joint
development program between Three Rivers
and ICL led to the PERC MKII, which brought
the mouse back on the scene.

This short history lesson tells us that Xerox
were really the first manufacturer to intro-
duce windows, icons and mice, over ten years
before Apple.

Incidentally, we still don’t quite have
personal computers of the kind the Xerox
team estimated we would have in 1982. If we
did, they’d be able to execute 100 billion

dnstructions per second, be the size of a

notebook, have a flat-panel display and be
capable of running off batteries.

8 Paul Hopgood

Oxfordshire

Dear E&MM

CZ Corrections

In your article on the Joreth Tone Editor for
the Casio CZ series, your reviewer has made
omissions which we fear may damage our
reputation.

Before pursuing our complaint, | should
stress that we welcome constructive criticism
and seek to promote a reputation for readi-
ness to listen to, and act upon, well thought-
out comments from users, reviewers, and
rivals alike. Your in-depth review of the Joreth
MCS (May ’85) voiced disappointment that
the Real Time Editor and the Composer
Syntax Checker could not reside in memory
together. Within weeks, MCSs were being
supplied with an explanation of how to
achieve this objective. In our new range, this
matter has been taken further, as the MCS
disk now includes an options utility which
allows the two modules to be interchanged.

But it is not the policy of Joreth Music to
provide minimal facilities in hardware or

software, and the program described in
E&MM March ’86 is a ghost of the real thing.
There was no mention of true time-scaling
windows, fast copy and exchange of envel-
opes, attenuation of level or rate (time) for
complete envelopes or single nodes within an
envelope, or Sprite display of vibrato. There
was only passing mention of the ability to use
the Loader program within the JMCS.

As these omissions are the very features
which differentiate our product from others of
its kind, we feel readers may be misled about
the nature of Joreth software. We do not
expect EEMM to carry a duplicate of our spec
sheet or to include reams of advertising copy
on editorial pages. What we have come to
expect is a thorough understanding of the
implications of the products under review...
B Mick Jones
Joreth Music
Worcs

Dear E&MM

Sampling Solutions
P’ve noticed an alarming trend in the letters
published in EEMM. It seems everyone is at
each other’s throats.

Surely people who read EEMM know that
it’s a magazine specialising in ‘electronic’
sound generation? | don’t believe | recall any
article in the mag suggesting that synths are
superior to acoustic instruments, so why are
some readers suddenly having.a go at synths?
And to suggest that synths are not musical
instruments because they offer less to express
with is plainly ridiculous. Presumably, the
majority of percussive musical instruments
(glockenspiel, tubular bell, triangle and xylo-
phone, to name but a few) would also be
disqualified on the same grounds.

As for sampling machines, they have a
unique facility to offer, and need not be seen
as a replacement for, or threat to, the synth.
Many sounds are nearly impossible to duplicate
gccurately using techniques, so why not
sample them? Meanwhile, the synth can
generate unique sounds not found anywhere
else, which ensures its continuing usefulness.

Admittedly, there’s little more tedious than
the unimaginative use of sampling that recent
charts have witnessed, but the sampler is
going through the same early, crude usage as
the synth did - remember all those full
resonance, long-decaying VCFs? Nowadays,
most synth players have realised that the best
sounds are subtly constructed and take time to
put together, and inevitably, the same will
happen to sampling as the techniques con-
nected with it become more familiar.

8 Steve Clark

London
E&MM APRIL 1986
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(Beat the price increases — All Rotand & Yamaha prices are going up — by now white Stocks last}).
RRP
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o £575.00 £525.00
NEW £1899.00
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£349.00
£649.

yamaha DX9...
Yamaha KX88 stock!
Yamaha KRS .. g
yamaha PFB0 New piano 8 MIDI controtier 88 keys..- E'
Yamaha PF70 New piano & MIDI controller 76 keys-..-- X
Yamaha TX7 OX7 Expander ... e £699.00 X
Yamaha TX816 Super Expander stock!
Korg Poly ‘800 Mk I1NEW S - - £575.50 £525.00
o = - £776.00 £649.
£1110.00 £996.00
I £395.00 £299.00

Korg DW6000 .-
Korg pWB8000 tgxcetient symh
Casio CZ10Y “New delvery us
Casio CZ1000 ..oy -
Casio CZ3000 ASK ABOUT OUR SPECIAL
Casio CZ5000 DEALS ON ALL CASIO KEYBOARDS!.
Casio CT8500 NEW ... s o
Ensomng Mrage = Advanced Samplers Guide NEW MODEL ...
Ensonig Mwage Sampling Module - cenranens 5
Ensonig ESQ1 Digital Synth& Sequencer
Ensoniq Sampler Digital Prano .. -
Sequential Prophet 5000 with 10new discs?
Sequential Prophet 2002 Rack Mountable Sampler..
Sequential Prophet VS Worlds first digital Vector Synth.
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ycologic was formed to provide innovative new products which allow the
modern musician creative freedom within the confines of today’s
available technologies. Three such projects are the PSR Mi4 and M16.

The Percussion Signal Processor opens up a whole new world for the
electronic percussionist. In addition to conventional pad to MIDI and MIDI to trigger
conversion facilities, signal processing tasks are performed. Playing information from
up to 8 drum pads and a hi-hat pedal is both digitised and regenerated, enabling the
PSP to enhance a standard electronic drum kit’s playability, whilst providing an
advanced MID! interface. Each pad can be assigned several performance parameters
including MIDI Program, Note, Gate Time, Pitch Bend, ‘Feel’ and Channel. These may be
adjusted independently or selected from a bank of 50 user-definable Patches. To assist
live playing, Patches may be selected remotely from the drum pads allowing the
drummer to select new configurations without touching a button. In addition, sound
processing software has been included to allow dynamic MIDI events to be generated
from sound sources connected to the pad inputs. Considering all of these advanced
features the PSP must be the key component of any ‘state of the art’ percussion set-up.

As the number of instruments incorporating MIDI increases, the problem of
interconnection becomes more of a nightmare. A solution can be found using
Sycologic’s MIDI Matrix switchers. These unique devices reduce the limitations
encountered with MIDI ‘Chain Networks’ allowing instruments to be configured at the
touch of a button.

The Mid is a 4 by 4 Matrix which allows any one of 4 MIDI Sources to talk to any
combination of 4 MIDI Destinations. Connection points on the Matrix are made digitally
by selecting the required Source and Destination buttons, or remotely, using the
optional Mi4R infra-red transmitter. A connection is indicated by an LED at the
intersection of the lines on the
Matrix. The presence of MIDI data is
also indicated by LED’s in the Source
switches. To make the Matrix clear
and simple to use, white squares
have been provided opposite each
button allowing the connected
instruments to be labelled.

For configurations of more
than 4 machines, the M16 presents an
ideal solution. This new device is in
the form of a 16 by 16 Matrix, but with
provision for the connection of 2

Specifications are subject to change without notice.




Expander modules allowing the system to be enlarged to 16 by 32, or 16 by 48. Matrix connections are made
via a numeric keypad on the remote control panel, the patch being displayed on a 40 character by 2 line
LCD. The remote panel is connected to the rack unit via a single lead allowing all the bulky MIDI connections
made to the rack to be situated out of sight. Up to 32 Matrix Patches may be stored and recalled, allowing a
complete Studio to be reconfigured in seconds. Patches may be changed from the remote panel or by a
MIDI Patch Change from one of the 16 Source instruments. Each Source and Destination has an 8 character
label which is displayed along with its number during editing. These labels can be assigned with the name of
the instrument connected, saving the need to constantly refer to what machine is connected where.
Another useful feature of the Matrix is its
ability to send pre-assigned Program
Changes to any Destination when a new
Matrix Patch is selected. This allows one
MIDI Patch Change from the Master
instrument to configure not only the
connections of the Matrix, but also the
Programs of all the instruments connected.
Sycologic — the logical solution.

20 CONDUIT PLACE, LONDON W2 TEL 724 2451
TELEX 22278 SYCO G, FAX 01-262 6081



Your questions answered by E&MM’s resident team of experts. If you have a query
regarding any aspect of music technology, send it to Interface at the editorial

I’'m writing to you about synchron-
[.] ising my SCI SixTrak via MIDI to a
drum machine which is within my
budget of around £200. | have hardly any
money and wouldn’t like to waste it.
8 Steven Ellis

Portsmouth

Know what you mean. The SixTrak’s
A internal sequencer will synchronise with
any MID! drum machine. Fortunately, the

price of technology has fallen considerably during the
last year, and you can now buy a reasonable MIDI drum
machine for under £250. The obvious candidates here
are Yamaha's RX2| and the new Roland TR505, which
we hope to be reviewing soon. The Yamaha — and its
Latin percussion equivalent, the RX2/L — have an RRP
of £249, the Roland an RRP of £225. Any of these
should work fine with your SixTrak. B St

I’'m a proud and happy owner of an
[.] Acorn Music 500. I’m also a lonely
owner of an Acorn Music 500. Is
there some sort of users’ group? Could you
also tell me what’s happened to the MIDI
interface, music keyboard and custom amp?
I’ve yet to see any reviews or adverts.
8 Chris Nobbs
Aylesbury

Your loneliness is at an end. There’s an
g A | AMPLE users’ group run by Nigel
Sixsmith, who may be contacted at 18

Biackmead, Orton Malbourne, Peterborough PE | OPU.

As for the new products, the interface will be
available in the Summer, the keyboard and the custom
amp towards the end of April. You will, however, also
need to purchase a Music 500-to-5000 upgrade kit
before you can use these. The Music 5000 is the latest
of Hybrid Technology's music systems. It'll be ROM-
based, MIDI-compatible, and feature improved hardware
and advanced music software. Incidentally, the company
have asked us to point out that the Music 500 won’t work
with Acorn’s new BBC Master |28 computer, thanks to
the IMHz bus connection on the {28 being slightly
different to that on the Model B series. The 5000 system
has, however, been written to take full advantage of the
Master 128. B S¢

A

address.

Flicking through your free classified
[.] ads each month, it’s occurred to
me that buying secondhand is a
viable alternative to purchasing a new syn-
thesiser. Can you tell me the pros and cons of
going for a pre-owned instrument, rather than
buying something new and ‘off the shelf?
B Doug Gray
Croydon

Despite the ever-rapid march of tech-
A nology and the downward price spiral that
comes with it, buying a secondhand synth

is still worth considering for the impecunious. It has the
obvious advantage of causing a smaller initial dent on
the wallet, and if you do buy used, you're automatically
less vulnerable to the ravages of planned obsolescence.

That said, a secondhand musical instrument rarely
carries a warranty valid for more than about three
months, so you run the risk of being lumbered with
faulty machine nobody will pay attention to without
receiving sizeable payment

To minimise this risk, look out for instruments that
are genuinely ‘never gigged', that have a good service
history, or simply give the impression of having been
well looked-after; unlike cars, for example, synths
usually bear obvious scars if they've been mistreated at
some stage.

Look out, incidentally, for @ more comprehensive
guide to investing in secondhand music technology in a
future E&MM. The subject is too complex to cover in a
few sentences. @ Dg

A couple of questions for you
[.]overworked hacks. Is there any
Mirage Visual Editing software
available, or being developed, for the BBC B
micro? And could you tell me if there’s an
Ensoniq Users Club in the UK?
8 |van Whetton
Cumbria

Neither Ensoniq UK nor ourselves have
heard of any package for the BBC.
Perhaps if someone’s beavering away

right now theyll let us know.
There isn’t an Ensoniq Users” Club at present, but
certain Matthew Newman is interested in forming one.

Matthew can be contacted at 2 Wainut Tree Cottage,
The Green, Frant, nr Tunbridge Wells, East Sussex
TN3 9DE. m St

| enjoy your magazine’s coverage
m of the Musical Instrument Digital
Interface, but while the details in
your reviews and technical features are

extremely valuable, I’d dearly love to get hold
of some form of MIDI reference book. Could
you tell me if there are any books available on
MiDI?

8 Rob Simmons

Oxford

As luck would have it, such a book has just
A arrived at the E&MM offices. It's called
‘MIDI For Musicians’ and is written by

Craig Anderton, author of books on electronic projects
and home recording for musicians, and editor of
‘Electronic Musician’ magazine in the States. We'll be
reviewing the book in due course, but from what we've
seen so far, it appears to be clearly written and well
thought-out. Chapters include ‘The Evolution Towards
MIDI', ‘The Computer/instrument Connection’, ‘MIDI
Applications’ and the ‘The MIDI Studio”. Included at the
back of the book is a copy of the official MIDI 1.0 spec.
‘MIDI for Musicians’ is distributed by Music Sales, and
carries a £9.95 price-tag. W St
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Rod Argent’s [ ™
CNDORUNE

360 SYSTEMS MIDI BASS: Let
your ears do the buying, and
choose from over 40 great
sounds.

SEQUENTIAL PROPHET VS: Vector
synthesis? Dan Dare would have loved it!

THE ENSONIQ PANO (SAMPLED DIGITAL PIANO)
SOUNDS GRAND: So do the other eleven sounds
which include Rhodes and marimba; electric
and upright bass. Add to this a weighted
keyboard and great MID) and we think we have
the New Standard in portable pianos.

ENSOMIQE.S.Q. 1 (SYNTH/SEQUENCER) A great
synth, an extremely versatile sequencer, and
an incredible price.

EMU SP/12 Tap the potential of sampled

sounds. Turbo version now standard, and you v

€-mu Systems, Inc.

SHVIONS/ENSO PARTY: I true carnival mood ' will be launching the new Simmons
range, and the new Ensoniq keyboards early in April. You are invited, so call SARA
for details. |




N (} Toa’s Headset Mic and Monitor Speakers

AFTER THE HUGE POPULARITY of the wordsearch puzzle in ESMM’s
new-vyear Quiz of the Decade, we decided to tax your minds with a second,
similar game. This one’s in the shape of the distinctive Toa logo, and the first
bunch of all-correct entries we pull out of the hat after the closing date will
recéive Toa equipment as reward for their endeavours.

FIRST PRIZE IS THE TOA HY! headset microphone, a fine on-stage
device combining the functions of headphones and mic in one package. It's
especially useful for keyboard players who want to hear themselves sing (or
just talk) while playing on stage, and comes with three alternative mic
capsules for male vocal, female vocal and communication uses. The built-in
stereo headphone monitoring system can be used either with an individual
mic output, or at line in signal level. A Mute button allows the user to speak
freely with other members of the band or with the audience at any time, and
the whole HY1 system carries an RRP of over £400 - so it’s no mean prize.

1f you don’t win the HY1, you still stand a chance of picking up a pair of
Toa RS21M mini monitors as consolation. The speakers have a maximum
power handling of 100W and are therefore well suited to live, studio and
broadcast monitoring applications, yet are compact enough to fit onto the
front seat of a Mini Metro. They normally retail at around £75 per pair, but
we’ve got two pairs to give away.

TO STAND A CHANCE OF WINNING any of the above prizes, all you
have to do is solve the logo wordsearch. Listed here are 16 modern music
artists who all use Toa equipment in the course of their work. Their names
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Name

have all gone missing inside the Toa logo, and it’s your job to find them again.
Note that only the words IN CAPITALS are hidden within the puzzle.
GABRIEL, for example, is concealed somewhere in one of the logo segments,
but Peter is not.

When you've spotted all 16 names, circle them or highlight them in some
way, fill in the entry form, and post this entire page tous (a photocopy will do,
though one only per household please). CLOSING DATE for entries is
second post on Wednesday, April 30, 1986. Employees of Toa Electronics,
The Public Relations Company and Music Maker Publications and their
relatives are ineligible for entry.

TOTO Chuck LEAVELL
Peter GABRIEL STEELY DAN
Rick SPRINGFIELD TWISTED SISTER
MISSING PERSONS Stevie WONDER
Roger NICHOLS THE BANGLES
CHUCK WILD Jetf POCARO
MARILLION The BAND
CHAKA KHAN Rolling STONES
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hen an innovative new technology

produces great sound and still
passes Sequential’s tough requirements
for quality and ease-of-use, what’s

the result? A New Prophet.

Introducing the
radically different
Prophet VS, an eight

voice synthesizer that pro-
duces a wave of sound so big
we almost named it Tsunami.
It’s a standout performance instrument based on a new
digital technology called Vector Synthesis. It’s easy to
program, it’s made in America by Sequential, and it of-
fers the full range of features and commitment to quality
that is expected in a Prophet.

What is Vector Synthesis?

Briefly, complex sound waveforms are stored digitally
(with a minimum of 128 waveforms—including white
noise —always available). A sophisticated algorithm is
employed to dynamically mix up to four of these stored
waveforms together to create sounds. Both subtle, and
powerful changes in timbre are easily accomplished
—even during a live performance —using the joystick

New waveforms can
also be easily constructed

and modified by the user via the
Joystick. These features are unique

to the VS.

Made for Performance!

The Prophet VS offers more
immediate control over
changes in timbre than any
synth ever designed. The abil-
ity to control and modulate
stereo panning, voice oscil-
lator mixing, and stereo
chorusing in real-time, as well as instant access to
200 programs via ROM and RAM cartridges are just
a few of the features making the Prophet VS a necessary
instrument for performing artists. Additional features
include a velocity and pressure sensitive 5-octave key-
board with programmable split, and the most versatile
arpeggiator available to date—offering new options
like polyphonic voicing, rests, and layering.

MIDI? The PROPHET VS MIDI implementation is
matched only by the PROPHET 2000.

SEOUENTIAL

E&MM APRIL 1986

For further information on the PROPHET VS and other
fine instruments from the SEQUENTIAL range, please
send a £2 postal order made payable to
SEQUENTIAL INC to: Sequential (Europe), PO Box 16,
3640 AA Mijdrecht, The Netherlands.



Are Sigue Sigue Sputnik a bunch of talentless poseurs cashing in on front-page controversy,

or are they simply a group of well-meaning individuals giving the flagging horse of

rock 'n’ roll some of the impetus it so badly needs! Interview Tim Geodyer

ow, more than ever, the

nation’s pop consciousness is

littered with controversial,

hyped-up acts whose only

talent lies in grabbing
headlines, dressing up and getting
rich quick. Style is orders of
magnitude more important than
content, and record companies are
as likely to sign an act on the basis of
a photograph as they are on the
evidence of ademo tape.

This would appear to leave the art
of musicianship in something of a
sorry state. Nowadays, you’re
almost at a disadvantage if you can
actually play an instrument, write
songs and sing them. Or so the mass
media would have us believe,
anyway.

The truth of the matter, though,
is that while bands like Sigue Sigue
Sputnik may openly seek scandal
and denounce musicianship at every
available opportunity, they aren’t
advocating the selling of image for
image’s sake.

Contrary to popular belief, the
Sputniks care about the music they
make, and not just because it’s
18

helping pay the bar tariffs. Their
‘non-musician’ stance is no
different to that of any other artist
who feels it’s better to get thrown in
the deep end and learn about music
the hard way than it is to spend
years studying for degrees.

Sigue Sigue’s reputation still
follows them around like a stray dog
behind a food truck, though. In the
week leading up to this reporter’s
meeting with the group, Your
Soaraway Sun had been hassling
them for juicy stories and juicier
quotes, and in the middle of a series
of gigs, singer Martin Degville was
left nursing stitches after a bottle
was slung in his direction by a ‘fan’.

But gutter press and broken glass
notwithstanding, here I am, sitting
on the floor of a tiny Birmingham
hotel bedroom with guitarist Neal
X. Immediately, I find him
articulate and eager to give his side
of the story. He avoids disclosing
the actual amount that EMI finally
agreed to give the Sputniks, but the
events leading up to the signing
come quickly to the tape recorder.

‘We’ve been together for four

years now. First we spent a lot of
time living together, planning and
learning each other’s personalities.

‘We’d been together for three
years, walking around telling
everybody about the band before
they’d had a chance to hear us.
Unlike Frankie, we actually had an
album’s worth of material, but we
didn’t approach anyone. We just
talked about ourselves and made
sure other people were doing the
same. Then the record companies
started phoning us up saying: “can
we meet you, can we hear
something?”. And we said “no, no,
when we’re ready for you”. They
sent their scouts down to see us live,
and then the main A&R guys came
down...

‘When the time was right we
arranged a meeting with every
record company, didn’t leave tapes
with any of them, showed them the
video and said: “nice meeting you,
we’ll think about it”.

‘In the meantime we got
ourselves a very, very good lawyer
and told him we wanted a great deal:
as good as Spandau Ballet, as good as

E&MM APRIL 1986



Sade, as good as Duran, then twice
that because it’s 1985 now.

‘Then the A&R men were
ringing him up and asking how
much we wanted. The head of A&R
at EMI said it was the first time he’d
nearly hit a lawyer. He was very
upset, but they came up with the
money. It’s a substantial amount,
but we need that todo what we want
todo. I thing we’re a good
investment for EMIL.’

o while thousands of bands slave
for years and get nowhere, the
Sputniks have taken Mrs T’s
message to heart and gone into
business, sacrificing their art at
the altar of economics. Not bad for a
bunch of eighties punks. Whoops!
Shouldn’t have said that...

‘I think punk rock killed itself
because of its nihilistic attitude.
We’re saying there is a future and
let’s make sure we’re all in the
driving seat to enjoy it, instead of
letting someone else get up there.’

Point taken. None of the Class of
*76 had the nous to show record
companies clips from their favourite
films, cut together to produce a taste
of the excitement they wanted to
convey. In Sigue Sigue’s case, the
result was an unashamed collage of
death and destruction. That and the
video to the ‘Love Missile F1-11°
hit, not to mention the band’s
advocation of ultra-violence, has
left the Sputniks wide open to
allegation of inviting trouble.

Neal X is at pains todraw a
simple, crucial distinction between
what the band term ‘designer
violence’ and the real thing.

‘What we are actually
encouraging is fantasy violence. 1
think it’s great to be able to go to the
cinema and watch a film like Rocky
4 because it helps get it out of your
system. It’s a different thing:
watching Terminatoris great,
watching someone being hurt in
front of the stage is sickening.

‘We’re not looking to attract a
violent crowd, we’re looking for an
audience that’s there to be thrilled
and excited. People seem to have
taken us a bit literally and thought
the term “ultra-violence” means
bottling the person next to you,
which isn’t really what it’s about. I
haven’t seen anybody throwing
bottles at a cinema screen yet.

‘Our gigs tend to lie somewhere
between excitement and complete
madness. It’s like a house of cards
that’s trembling and may collapse at
any moment. And sometimes we do
cross over that line.

‘Someone at the back of one of
the gigs said they thought it was the
most electrifying experience of their
life, and that at any second 200
people at the front were going to
E&MM APRIL 1986

jump up on stage and trash the
place.’

Take a band enthralled by today’s
hi-tech videos and films, and you
take a group of musicians with a
passionate interest in tomorrow’s
music technology, too. All Sigue
Sigue’s recorded drums and
sequences are the work of aLinn

9000, linked to state-of-the-art
synth modules like the Yamaha
TX816 and Roland MKS80 Super
Jupiter.

‘The equipment’s great’, Neal
enthuses. ‘Rather than have to run
through 41 takes for Tony (James)
to get it right, you just plug the
machine in.

‘Every group uses drum machines
these days, even the ones that deny
it: they probably just trigger a
LinnDrum from a kit because it
sounds better. The machines don’t
argue. You tell the Linn to play
eights and it doesn’t turn round and
say: “I’m playing fours in this!”. It
saves you a fortune in studio time.

‘Our record isn’t perfect, though.
It does have mistakes, but I think
that helps. What does it matter if
you’ve got a few bum notes in there?
That’s rock ’'n’ roll!

‘I suppose the quote about us
that’s been most twisted is: “who
cares about the music?”. It’s not
that the music isn’t important, but
we’re about more than just music,
we’re about atmosphere.

‘When we came to recording, we
set out to reproduce the feeling we’d
captured in the early demos we’d
done. We want to sound like going
to the cinema and watching one of
those glamorous trash violence
movies like Rocky 4 or Rambo. It’s
a series of fast images cut together —
all very bright. At first we thought
we could do it ourselves but there
was something missing until
Giorgio Moroder stepped in. He
took all the pressure off us and it
came together really quickly.’

oroder, undisputed king of

synth disco since Donna

Summer’s ‘I Feel Love’ made

itbigin 1977, took a shine to

Sigue Sigue’s early demos. So
much so, in fact, that he broke his
own rule of non-involvement in 12-
inch re-hashes to mix ‘Love Missile’
in three days.

In sharp contrast to those
technology-dependent recording
sessions, the Sputniks’ attitude
towards live performance is simply
that it should be, well, live.

Neal X’s guitar histrionics are
accompanied by the drumming
skills of Simmons twins Ray
Mayhew and Chris Kavanagh;
Tony James’ ‘space’ guitar; vocalist
Degville and guest sound
manipulator Yana. Nota click-track
in sight, let alone a sequencer or
drum machine.

‘Apart from anything else, it’s
aesthetically better to play the
instruments live’, says Neal. ‘I don’t
like seeing groups that use backing
tapes, it takes away a lot of the
excitement. And some nights we
might want to slow a song down or
speed it up a bit, so everyone has to
be playing.’ .

The rhythms are all straight from
the pads of two Simmons SDS7s,
the sequences from the strings of
James’ Roland GR707 guitar synth.
Yana takes care of the Roland Space
Echo that’s responsible for the more
consequential vocal treatments, and
a Portastudio for sound effects and
excerpts from various movies.

‘The idea is that, when you see us
live, your mind will relate to the
films you heard the sounds in, and
it’ll conjure up a visual image of
those films.’

With one singles success already
under their belts, but a scandalous
reputation that shows no sign of
loosening its grip, Sigue Sigue
Sputnik are treading a thin line
between delight and disaster. If the
violent element of their audience
continues to pursue them there’s a
danger the appreciative section will
stay away. And if that ‘anti-music’
image gets too much coverage, their
credibility will sink faster than the
sales of pork luncheon meatin
Golders Green.

But if the Sputniks can get their
message across before the situation
degenerates, then maybe Neal X has
the best assessment of what the
future will offer:

‘Most groups have a couple of
good ideas and they do OK, maybe
even getting a hit single with those
ideas. But I think we’re creative
enough to keep coming up with good
ideas, over and over again.’

What was it John Lennon said?
“Maybe six months, maybe a year

even..!” m
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The budget end of the hi-tech musical instrument
market is becoming more and more competitive
as the weeks go by, and it must be giving the
marketing people a headache or two. Tough
decisions have to be made as to which facilities can
be left out, and which must be included at all costs.
However, with their latest sequencer Yamaha
have taken the unusual step of not leaving
anything out at all. Not as far as | can see, anyway.

Truth to tell, the new QX2 is really just the
QX7 (reviewed in E&MM April '85) with a few
small alterations. The only appreciable differences
are a slight change to the 21's MIDI data filtering
facilities, the inclusion of a ‘free memory’ display
(on a scale of 0-99) and the addition of a channel
delete facility. The latter is a definite improve-
ment, and it’s tempting to wonder why the QX7
wasn’t the QX21 in the first place, if you see what |
mean.

Price alone suggests the QX21 is aimed fair and
square at Casio’s SZI| sequencer (reviewed in
E&MM September '85). On the facilities front it
compares very favourably with the Casio, allowing
more flexible editing and having more than
double the memory (approximately 6000 notes
with velocity, 8100 notes without). Although the
21 is organised as a two-track sequencer, you can
in fact record on all 16 MIDI channels (though
you're limited to 16 notes per track, so you can’t
do endless overdubbing), whereas the SZ| limits
you to a maximum of four different MIDI-
channels, even with bouncing down.

Recording on the QX21 (which can be in real or
step time - polyphonic in both cases) is always on
track |. You then transfer your recorded data to
track 2, record again on track |, and overdub the
new recording onto track 2 - effectively building
up more than two tracks. With the QX7,
however, you couldn’t isolate different parts once
you'd overdubbed; this is where the 21's channel
deletion is valuable, as it allows you to erase parts
associated with a particular MIDI channel. Thus if
you feel that a particular part is too busy within
the overall texture of a piece, you can erase it
without having to erase everything else as well.

However, it's a pity that Yamaha haven’t taken
this channel isolation principle further; a channef
solo facility and some channel-specific editing
would have enhanced the sequencer’s usefulness a
fair bit.

What else is of note? Well, the temporary
storage buffer is useful for, among other things,
being able to retrieve a track after a disastrous
attempt at quantisation. Recording, playback and
editing can begin from any bar, which is handy.
And editing facilities include inserting and deleting
individual bars, chaining track | data onto the end
of track 2, and inserting track | data anywhere
into track 2. The QX2I is measure-based, with
bar-lengths ranging from |/4to 16/4 or 1/8 to 16/8.

Interfacing is strictly MIDI-only, with MIDI In,
Out and Thru all resident on the back panel. It's
still a pity the MIDI Thru can’t be switched to a
MIDI Out, though: one MIDI Out simply isn’t
enough for more demanding applications, though
Yamaha would no doubt be pleased if you bought
their YMC10 MIDI Thru box.

Sequence data can be stored to tape, but like its
predecessor, the QX2I can also transmit and
receive sequence data via MIDI System Exclusive
coding. This has the advantage of being much
quicker than simply playing the data over MIDI,
but don’t imagine that you can transfer data to
just any old sequencer - life just isn’t that
straightforward. What you can do is transfer data
between QX2I and QX7, which | suppose might
come in handy for some people.

It’s clear that the QX21 isn’t a cut-down version
of the QX7. In fact, it adds one or two useful
features to the original machine. The QX2l is in
many ways more flexible than the Casio with
which it competes - and has more than double the
note storage capacity. Maybe it's not quite as
straightforward to use as the SZI, but if you're
after a dedicated sequencer, the QX2I has some
useful features, and at its ‘new’ price, represents
something of a bargain. ® Simon Trask
Price RRP £259 including VAT

More from Yamaha-Kemble, Mount Avenue, Bletch-
ley, Milton Keynes, Bucks MK 1 J[E. & (0908) 71771

Yamaha QX21 MIDI Sequencer
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RittorMusic

introduce the 1- 2= 3 of MIDI sequencers

MASTER TRACKS

by Passport Design

* 1-Real Time

16 channel recording Link chain and mix tracks. Record all
controllers. 8,000 note memory.

* 2-Step Time

Input and edit pitch duration velocity articulation and more.
Convert real time sequences to and from step time files for
editing and visual display of music. Scroll up or down in a
sequence.

* 3-Song Mode

Step assemble songs using sequences created in step or real
time. Build songs as you would with a drum machine. Virtually
limitless note storage using repeat function. Master Tracks is
available on Commodore 64/128 and Apple Ile, II+ and is
fully compatible with MIDI/4 Plus MIDV/8 Plus and Polywriter
for superb hardcopy printout of your music scores and lyrics.
MIDI Voice Librarian 160 new sounds and disk storage of sounds
for DX7-JX 8P-Juno 106 - CZ Series-OB 8

Rpple Ilc MIDI Interface and software now available

Macintosh MIDI Interface coming soon

Send now for full details of MIDI products

TWO NEW ROMS FOR DX7 64 Voices on each ROM, created by
Japan's two best DX sound programmers - SENSATIONAL SOUNDS.

Send 60p for demonstration tape or write for product details to:

RITTOR MUSIC EUROPE LIMITED
24 BROOMGROVE GARDENS, EDGWARE, MIDDX. HAS8 55] U.K.
or telephone 01-952 5302 Telex 24224 ref: 3821
See us at Frankfurt Musik Messe Stand 8.1 E 58

50W Vaive New Super Bass
300W 4x 1
| 150W 1x15 Bass Extension Cab

3-7 MEALHOUSE BROW
STOCKPORT
TEL: 061-429 8777

Fostex X-15 multitrack

Roland

supadeal ........... £245 inc P&P WE DESIGN THE FUTURE
Teac Porta-one mini studio 4 Roland Alpna Juno 1 £595 .

track only......c.ccooveeieiennn £399
New MTR MR-10, 4

Rotand Sh101 with
modulation & hanad —
9p. £220 ALPHA JUNO 2
Roland Juno 106 £599
Roland MKB300 . . £795
Roland MKB1000OG £1500

NEW ROLAND -
TR505 DRUM
MACHINE £225 = S=menes=e=
4] Orum & percussion sounds

i together: 48 programmable GEUCTEl0
pattemns, tape save load facilities

FOR SALE BY TENDER

The Hardware and Software
Design, prototype and all the
Rights in

THE ANVIL
PERCUSSION
SYNTHESISER

For further information contact:

Anvil Synthesisers Ltd,
29 Chowmley Gardens,
Aldred Road,
London NW6
Telephone: 01-794 5214

88 OXFORD STREET
MANCHESTER
TEL: 061-236 0340

KEYBOARD SALE AP SALE PRICE '}
99 €299

Roland VK-1 organ
1 DK600 and Siel expander £1239 £799
v e £949 £599
£899 £650

g sef .
Roland SH-101 (with hand grip) gze
KB-700

Akai AX-80
i Juno 106

S$612 MIDI Digital Sampler +
MD280 disc drive an incredible
PrCE . .v.ovn.... £799

Also new S900
sampler £159

THE FOSTEX X-15 MULTITRACK £245
Now in Stock, the New MR-10
Multitrack Recorder The MR- 10 has a total
of 10 inputs making it an extremely flexible tool
for anyone involved in multitrack production

Yamaha MT1X 4 track
recorder mixer ....£449
Teac Portaone..................

-

Ji
LX3 speaker, A313 stereo amp + pair of
WP308 headphones — ONLY

StMMONS + MIDI OPENS DOORS TO A WHOLE
NEW PERCUSSION EXPERIENCE! =
THE ELECTRONIC DRUMS OF THE FUTURE

.£314.99

SDS9 ..
829

C
Dealer

A WORLD BEATER IN AMPLIFICATION
DEALS FOR CASH

100W Master Volume.

100W Vaive Twin Charinel..

2 Lead Cab Angled

FM POLYSYNTHS

140W 4x 10 Lead Cab led.

S50W 2% 12 Spiil Ch:
S22 Sl GrarntEoro bl
EOW 1 x 15 Keyboard Combo. RX21

88 Notes wood keys, beautitul teell 19 different
control effects the ultimate

i

TX816 Expander/Tone generator
Imaglne the limitless possibilities of 8 DX-7's
availabie at your fingertips! Phone for prices.

Endorsed by all leading bass players
including, Mark King, Pino Paladino and John
Cellario.

GP7 4% 10 combo....

GP7 amp head...

GP11 amp head.....

GP11 AH250 amp head ...

GP11 Graphic pre-amp.....

1004 4x10cab..... g

£300
[ﬂ

W

ALL PRICES SHOWN ARE
OUR NORMAL SELLING
PRICE. LOWER PRICES
ARE POSSIBLE ON
CERTAIN LINES. WE HAVE
OVER 5000 SQ. FT. ON 4
FLOORS CRAMMED FULL
WITH GEAR. WE GIVE YOU
THE BEST DEALS PRICES,
AND A FULL WARRANTY
SERVICE

HP/Instant Credit
Part Ex. Welcome!
ALL PRICES INCLUDE VAT AT
CURRENT RATE. PHONE WITH
ACCESS/BARCLAYCARD NO. FOR
FAST MAIL ORDER

SHOWROOMS OPENING SOON MAKING US THE BIGGEST MUSIC STORE IN THE NORTH OF E
E&MM APRIL 1986
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... Put it on top of Old Faithful

Synthesis plus digital sampling-
the best sounding way to
complete your MIDI setup

f you own Old Faithful, or any other MIDI synth, you've got a

good sounding, versatile and responsive instrument. So what
could be better? Connect a Mirage Multi-Sampler to your MIDI
system and see.

Synth voices come alive with character and individuality when
doubled with real sampled sounds. Just make one simple MIDI
connection and the Mirage Multi-Sampler responds with startling
expression to your keyboard’s pitch bend, modulation, velocity and
pressure sensitivity-even breath control.

The Mirage Multi-Sampler has all the performance and sampling
features of the Mirage Digital Sampling Keyboard- without the
keyboard. It's a complete eight-voice instrument with a musical
range of 5 octaves. There’s even an on-board sequencer with
overdub and disk storage ability. All this for about the price of a
day in the studio’.

If you want to create your own sounds, the Mirage lets you sample
from virtually any source. But whether you're into sampling or not,
Ensoniq has an ever-expanding Sound Library of diskettes with the
most true-to-life sounds ever heard from an electronic instrument.

For live performance, recor