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| DIDGERIDOO-

LAST PHILIPS DISC
BEFORE EMI MOVE

ARTY WILDE has cut his
last disc lor Philips belore
moving over to Columbia, with
whom he has signed a long-term

conltract.

Titles of the record, which will
be released on September 27, are
* Ever Since You Said Goodbye.”
penned by Alan Fielding, and
*Send Me The Pillow You
Dream On.”

Disc newcomer Billy Boyle has a
spot on ** Spinalong " for Westward
TV on September 25.

ANYONE TO PLAY T’

HEN Australian Rolf

Harris arrived in Britain
a few weeks ago he brought
with him an aborigine instru-
ment known as a didgeridoo,
He wanted to use it on his new
single * Sun Arise,” but when
they came to cut the disc they
couldn’t find anyone who
could play it!

“So we had to do our best to
jmitate the noise,” said Rolf,
“ Funnily enough, when the
session was over we got letters
from a couple of people who
said they knew how to play
the thing, but it was too late

then.

“It's not easy, you know,” he

added. Then he drew a deep
breath, applied his mouth to
the long, upright wooden pipe
almost as tall as himself, and
blew.

Out came that strange sound—

but only for a few seconds.

“ Haven't got the breath for this
sort of thing,”” he gasped to
the wide-eyed staff in the DISC

office. * Anyway, that’s the
didgeridoo.,” He glared at
John (" Studio  Snippets )

Summers with mock indigna-
tion. “*NOT a  stringed
instrument like you said.”
Apparently the Australian
aborigines can keep didgeri-
dooing for up to half an hour
at a time because of their
phenomenal lung. power and
control of their cheek muscles.

Rolf got the idea and part of the
melody for ** Sun Arise ” when
listening to a tape of an

aborigine celebration at the
home of a friend, who has
been accepted as a blood
brother by the oldest
Australians,

He flies to Canada at the

caves. He has been invited
ftu sing there mnext March,
when he receives permission

honours Gene
MERICAN rock star
Gene Vincent has be-
come the 9.500th member to
be enrolled at Chislehurst
Caves jazz club, }
He was made an honorary
member last week and wus}
given a conducted tour of the

to undertake dales in
this country,
Vincent has recently bought

a houwse at Welling, Kent, and

maore

intends to seitle here per-
manently.
Nt Nt N\t N Nnr Nnr N

i TNT 70

beginning of next month for
two ° weeks of television
engagements there. After that
he comes back to Britain, and
he intends to make London
his permanent headquarters.

“You can't drift around for-
ever,” he said, *“and I reckon
this country is the best one to
work from.”

P.S. No one knows quite how
old the didgeridoo is, but even
the oldest instruments must
face up to progress,
Apparently the aborigines have
discovered that they can make
the same noise with a piece of
gas piping, and it's a lot
casier, too!

IFIELD MOVES UP

RANK IFIELD is moving up

the “ Cash Box ™ charts and
this week stands at number 45
with “ 1 Remember You." Matt
Monro has moved up five places
and is at 84 with * Softly As 1
Leave You.”

reviie,
Spectaculars

ke Sarne gets West End

MARTY WILDE CUTS 3™ Yo7 ciub ™

10TV

IKE SARNE, the pop star whose * realistic ™’ approach

to discs took him to the top

of the charts with the

fantastically successful “ Come Qutside,” is to star in a West
End revue next February, and he has also been booked for a
series of seven hour-long television spectaculars.

No, ROLF HARRIS is not

about to eat it, he's going to

blow it. “It"™ being a
didgeridoo.

Hit Broadway
musical for
London

HE Broadway hit musical

. “Carnival " is coming to
Britain, and will probably open
in London some time in Decem-
ber.

The book was writlen by
Michael Stewart, based on Helen
Deutsch’s novel of fairground
life, * Lili,” which inspired the
film of that name, and the songs
and music were composed by
Bob Merrill, writer of Guy
Mitchell’s big disc hits.

The American  production
opened on Broadway in the
spring of last year, and is still
running. It stars Anna Maria
Alberghetti, Kayve Ballard, and
Jerry Orbach.
. H. M. Tennent, the theatrical
firm who will stage the English
production, declined to comment
on their casting plans at this
stage.

He will sign a contract with
impresario  Michael Codron
who is preparing a new show
on revue lines being built
entirely around Sarne, and will
go into rehearsals directly he
finishes his pantomime season.

While he appears on the West
End stage Sarne will also tape a
series of seven 60-minute Spec-
taculars for television. Both BBC
and 1TV are bidding for his
services following his success
with A-R TV in *“ Do You Come
Here Often.” which was trans-
mitted on Tuesday of this week.

Compere

The Spectaculars will be filmed
independently by Sarne’s man-
ager Robert Stigwood with Sarne
acting as host to several guest
stars. He will also sing and dance.
The complete series will then be
sold to one of the major com-
panies, for transmission every
other week during the late spring
or early summer.

Sarne, who stands at number
13 in the DISC charts this week
with “ Will 1 What? ™, is due’to
film a musical with John Leyton,
lain Gregory and Charles Black-
well next March. Shooting will
be done during the day in order
not to interrupt his evening
shows.

Brooks invited to
tour Sweden

HE Brook Brothers have
been invited to tour Sweden’s
open air folk parks concert
circuit next vwyear., They will
probably open in the summer at
the Tivoli Gardens, Stockholm.

The Brooks are to play the
York Rialto (October 3) and
dates at Harpenden (8). Waltham
Cross (9) and Bletchley (13)
before starting a seven-day tour
of the Midlands on October 20
at Stechford.

The rest of the
Burton-on-Trent (21);  Solihull
(22): Bloxwich (23): Wolver-
hampton (25): Halesowen (26),
and Coventry (27).

They guest in * Easy Beat ™ on
September 23, and in " Saturday
Club™ on November 3.

Goddard pens own disc

ONGWRITER -SINGER
Geoff Goddard has a new
disc out on HMV on September
21. Title is “When My Little
Girl Comes Home ™ and it is one
of his own compositions.

itinerary is
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SPOTNICKS'

SESSION
LASTED
17 HOURS!

NE of the longest-ever
recording  sessions  took
place Jast week in London

wiien the Swedish group, The
Spotniks, cut 18 titles in 17
hours, NON-STOP !

Oriole A and R man John
Schroeder was  in charge,
assisted by Geoffrey Irost, his
balance engineer.

The session siaried at 2.30 p.m.
on Tuesday of last week and
ended at 7.30 a.m. on Wednes.
day when four fired musicians
and  one sound  engineer
emerged from behind various
electronic recording devices
and hitched a lift home with
the milkman,

John Schroeder had remained in
the studio for as lomg as he
could keep his eyes open, hut
eventually he had to surrender
to sleep, '

Exciting

“But,” he said, “I can't ever
remember having recorded 2
group who were so exciting
and creuted so much atmos-
phere.

“And you know they went into
the studio without any arrange-
ments—we just experimented
and created on the spot.

“As well as pop, we did 3
couple of jazz numbers on the
session—which produced an
LP called *Out-a Space’ and
some singles.”

The session also produced some
Iing: vocals from rhythm
guitarist Bob Lander, and
several numbers penned by the
Spotnicks themselves,

Schroeder also cut Clinton
Ford’s next single last week,
and reckons it to -be even
better than the high-selling
“ Fanlight Fanny.”

% % #*
NDRWEGIAN star Ray
Adams canned two sides

under Pye's auspices for
initial release on the Laurie
label in the States and in this
country on Pye International.

Alan Fielding did his next
coupling for Decca with Reg
Guest looking after the
accompaniment, Frank Barber
did one for Oriole under his
instrumental billing of Fiaik
And The Barbarians and Tony
Rocco was in single action for
Parlophione with Geoff Love's
orchestra. :

Johnny Keating and Charles
Blackwell canned titles for
Piccadilly and Columbia

Grear jazz feeling from THE SPOTNICKS (DISC Pic)
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respectively, and the Ted
Taylor Four cut their next
single for Oriole with a
number in Brubeck tempo
called * Surf Rider.”
i 5 *

HE ladies were well repre-
sented last weelk, too.
Maureen Evans cut * Like 1

Do ” on the Sunday for Oriole
for rush release on the Friday,
Rose Brennan and Susan
Maughan both did their next
couplings for Philips, and
American jazz pianist Paula
Watson started work on an
Oriole LP.

* & ]
ETAL worker Selwyn Cox,
recording under the name

of Cash McCall, began cutling
a country and western LP for
Ember. Mantovani and his
orchestra worked on a Dececa
album with Italian opera star
Mario del Monaco, the last
studio job for Monty before
he goes into hospital for his
operation,

Other LP activity involved The
Biz Ben Banio Band of Norrie
Paramor (Columbia), Cyril
Stapleton (Decca), and Jack
Siaclair (Beltona).

Denis Preston, back from his
holiday, opened up the autumn
trad stakes for Record Super-
vision by cutting a single for
future release on Columbia
with Micky Ashman’s h:ma:sl.

LS.
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PRIZE LETTER

E are told by the so called

experts that C and W is
the trend of the moment. They
say this because * I Remember
You,” *I Can’t Stop Loving
You” and “A Picture Of
You?®” made number one,

If the experts think back
they will remember that a few
years ago, Slim Whitman was
always in the charts, and since
then we've had entries from
Jim Reeves and Marty
Robbins.

This kind of music will
always be popular, and I feel
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Each week an LP is awarded to the writer of the
and once a month there

Prize Letter . . . . .
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WRITE TO: POST BAG, DI
e S T ) A R O G AT e S S O N R e I PR I G S G D B Y N R I TR N

161, FLEET ST., LONDON, EC.4

is a bonus prize of a Ronson lighter | ashtray set.

C and W a new craze

Not on your life !

that the Charles, Ifield and
Brown discs were bought
because the public like the
sound, not because they

happen to be C and W.—

BRIAN JOHNSON. 24,
Feenan Highway, Titbury,
Essex.

GREAT GROUP
FTER sceing The Kestrels
perform on the [lLonnie

Donegan show, I have come to

the conclusion that they must be

one of the best. ver hitherto un-
recognised. vocal groups in

Britain,

Their stage act is superbly pre-
sented and their arrangements of
“Speedy Gonzales” and "Blue
Moon” are even betier than the
originals.

I hope thev soon get charl
recognition and the top billing
they deserve.— BRUCE MER-
CER, 25, The Chine, Muswell
Hill, London, N.10,

NO HOPE

PR RITISH discs seem to be split

into three groups — cover
versions of American hits, pseudo
trad jazz and mediocre attempts
to revive old songs.

With this unoriginal approach
to making records, how can
British singers ever hope 1o
compare with top American per-
formers such as Ray Charles or
Brenda Lee?

Come on. you British disc pro-
ducers, pull your socks up. let
your hair down and let’s have

f!u Editor does not mecessarlly
agree with ths views expressed Im
Post Bag.

some original discs for a chanee.
ANDREW BURGESS, * The
Bungalow,” Horton Kirby, Durt-

ford, Kent.

VARIETY

S_ R. SMITH (DISC 1.9.62)
seems to have overlooked

one or two things when he

pointed out how varied the

American scene js compared with
the British.

To begin
several records

are
of

HI{!I'L‘
both sets

with,
in

Don't be
ashamed

I AM sick of people who
reckon thar fans showld
be avhamed of themselves
because of the poor quality
dises they are buying.
These records cannot be
so bad, otherwise they would
not be bought, and even if
an dartist Is outstanding, he

still may not bhe to  the
puhlic's  taste. — A,  COL-
LINS, 83, Dyne Road,
Brondesbury, London,
N.W.6.

charts which have been there for
many weeks. Darin has been in
both for seven weeks, and Neil
Sedaka in ours for seven and the
American for nine, .

And we DO have varicty. .Iua‘f.
compare " The Party's Over .
with * Pick A Bale Of Colton
from Donegan, and " I'm IJP(‘E'
ing Out The Window ™ and “ 1Ll
Be Me™" from Cliff. — JOY
HAMPSON, 24, Aylesbury Road.
Bedford, Beds.

fas

S.F.'E what can happen if
you try io steal Presley's
virl ! Who'd like to be on the |
receiving end  of that one!
Face distorted in  powerful
frury, Elvis " bashes ™ the man
who tricd to do the dirty on
fiimn— i oa film, 1 wuufd.addf

Elvis is not usually given
10 such displays of temper,
Whenever he poes out he is
accompanicd by no less than
22 people  call them friends,
call them bodyguards, To get
near him, let alone his eirl,
world rake the tenacity of a
D-dav lunding foree.

The man about to buckle
at the knees in this shot is
actor devemy Slade. He tried
hiv advances on Presley's co-
star (" Glirls, Girls, Girls”
and unfortunately  for him,
Llvis was tipped off.

The dide of the film sug-
cests that there are more than
enonch to go around, bul
Elvis ix rather particular in
this, his next picture to be
released in Britain,

In “Girls, Girls, Girls"
Presley plays a Pacific deep
sea fisherman  who  carches
fish during the day and fans
durineg the nieht, when he
plavs his guitar as a night
cliuh entertainer on the water-
front.

— o

Forward you |
British
—songwriters=
there a shortage of good

5
I_ sonewrilers or material if
Britain today? If there jsn't, why
do British artists either have 4
bring old sones up 1o date. ©
record American hits?

CIHEs last two discs have beef
revivals of oldies, and The Ve
nons Girls, one of the best grous
in the country, have recorded
American malerial as their las
two.

Let’s have some new British
songs and, 1 hope, hits.—DAYID
MAKINSON, 14, Bottom Otk
moor, Chorley Old Road}
Bolton, Lancs,

VERSATILE
I ECENTLY 1 read that Bobby
Darin was on a par with
Frank Sinatra for versatility. Yet
surely Bobby is the more versa
tile of the two. Until last yeaf
when he conducted an orchestra},
on a Dean Martin LP, Sipatra}
didn’t have any instrumenta] discs§
on the market.

Darin’s singles have included
piano and harpsichord solos. and
in the not too distany future
fully expect drum, guitar and
bass solos, too.—M, CA '
5. Welbeck Avenue, Abbey Lane:§
Leicester.

BRAVE ADAM

EADER A, J. Patterson}
(DISC 1.9.62) is very unfaif |,
in his criticisms of Adam Fatthul,
Most artists with talent want 10
broaden their style from time 10}
time and does Mr, Patterson
think that a pop singer shou
continue singing the same kind
of songs forever?

Adam has had the courage !
change both his style of singind
and his backine. and althoush
only time will tell whether h-‘!
has made the right decision, }|!
think he will _benefit from thtl,
change.—M. E. BARTER, 14
Tivoli Road, Cheltenham, Glos b
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[ iawastesmm| : e R T b O AR e
o K L Ao These were the twenty num-
A C A R A bers that topped the sales in
BHENBA ‘AME RICAN i T o p D I S C S America last week (week FU RG IVE
T ending September 8).
| o Wi Wl
| t Shidlp & 8 @ o= = o= o =Ty Roe 12 14 What's A Mafter Baby - -« - Timi Yuro ME
4 2 You Don't Know Me - - « Ray Charleg 14 15 Your Nose Is Gonna Grow - Johnny Crawford
3 Loco-Motion - = = - = = Little Eva 1§ 16 Devil Woman - - - - . . Marty Robbins
|11 4 Ramblin’ Rose = - - - = Nat King Cole 8 17 Roses Are Red - - . . . Bobby Vinton
II Started a” over ﬂﬂﬁlﬂ G 5 She's Not You - = = = = !-'li'*'_'“% Presley 19 18 You Belong To Me - - - - Duprees BABS Tiﬂa
3 6 Breaking Up Is Hard To Do - Neil Sedaka — 19 Alley Cat - - - . . <« < Bent Fabric
05873 S 7 Party Lights - = = =« = - Claudine Clark — M Patehesg s % 5 = 2 o & = Dickey Lee _ HLR 9583
7 8 Things - = = = = = = = Bobby Duarin o o
17 9 Teen-Age Idol < - - =« = Rick Nelson ‘ - ONES TO WATCH
1 9 10 Vacation - - = = = = = Connic Francis fixeon Onfonsie = ¢ & & & Bn‘*?lli’fr T and the
5 . : W 0 ; Nls
e — 11 Sherry - « - = - = = = Tour '{:L‘mm: . Point Of No Return - - - - Gene MceDaniels
6 12 Rinky Dink - - - - = < Dave "Buby” Corlez Silver Threads And Golden
15 13 A Swingin® Safari - - = - Billy Vaughn Needles - - - - - - < Springliclds
BEEEDAERC AERED ER
Comptlea tronn dealers veturns trom all over fnrain
Week ending September 8, 1962
R Title Artist Label
1 1 She'sNot You - - - - - - < Elvis Presley RCA Victor
3 2 I Remember You - - - - - - Frank lficld Columbia
It 3 Il Be Me - - - - - - - - Chff Richard Columbia
5 4 Things - - - - - - - - - . Bobby Darin London
4 5 Roses Are Red - - - - - - < Ronnie Carroll Philips
. 7 6 Secaled With A Kiss - - - - - < Brian Hyland HMYV
i e . 8 7 Breaking Up Is Hard To Do - - - Neil Sedaka RCA Victor
- ; 2 8 Speedy Gonzales- - - - - - - Pat Boone London
Nigel Hunter (lEH) talks to CHET ATKINS (above) and : 6 9 Guitar Tango - - - - - - - - The Sl_mduws Columbia
FLOYD CRAMER 9 10 Once Upon A Dream - - - - - Billy Fury Decca
15 11 Don’t That Beat All- - - - - - Adam Fuith Parlophone
Y 4 — 12 Telstar - - - - - - - - - - The Tornados Decca
10 13 Ballad Of Paladin - - - - - - Duane Eddy RCA Victor
l X th”t s tbe [4 14 Pick A Bale Of Cotton - - - - Lonniec Donegan Pye
e a 12 15 Main Title - - - - - - - - - Ject Harris Decca
— 16 Sheila - - - - - - - - - - Tommy Roe HMYV
& 17 17 1 Can’t Stop Loving You - - - - Ray Charles HMV
19 18 Willwhat?- - - - - - - - Mike Sarne Parlophone
!ﬁe — 19 Reminiscing - - - - - - - - Buddy Holly Coral
(5 — 20 Loco-Motion - - - - - - - - Little Eva London

s
e

ONES TO WATCH

. atter whether the venue is Toky - 5 - e R : Edts
T does? ! :11:11:;1'“‘:*"1 aibo. Put a huuclli (:\F‘Q::I;nllllli:.“:::::::; talented and  very co-operative, Some People (1:‘[1)] ) - - - - - E"’tllb?fbmmmtd'” angrihe Bagles
cheste e iy SESSTOM - Only regret | have is that | don't Some People (single) - - - - - Carol Deene
an a recording studio with a couple of Nashyille : Ple

get much tme to play guitar

sicians 1" What Now My Love Shirley Bassey

mu g qeincers. and you'll get that famous Nashville sound these days, anag

s ing enincers. and You'l et ihat famous N (hoe g | mamaee o gt (o Blue Weekend - - - - - - - Karl Donver
n_your { Nashville's kingpins, | exactly how to catch the right hours a week to keep my hand Hercules - - - - - - - - - Frankic Vaughan
TwWOo © Floyd Cramer, | sound in the right way.” i, but that’s about all.”

Alki"“ and

“het 1o certain ahout this, as | It anyone is qualified to ‘.-‘.]"H.}I:l}; Floyd's session schedule is so CHART CHATTER BY JUNE HARR‘S
re du! it when 1 talked to lhcm! about the Nashville scene, iUS heavy that he gets little oppor-
:'ourld ﬂ:-ccnﬂ“”g during  their | lhcw two.,  Atkins 1S ilxu: ]\a.v.‘h— tunity for personual appearances -
bout three-day visit to London | ville A and R chiel for RCA ¢lsewhere to boost his own discs,
14:4:“"? week-cnd on their way Victor, supervising the hit dises but he loses no sleep over this. o rn a OS a re In
at kh}':nun a South Afrl_;ullh_wlltiri '::Iiw.I”~w~\|1:::-1:‘l':ﬁhlf.:.;ﬁ-Il'it:gd{;:;ll‘::;lr::; “I don't like travelling o
o Apart lf_"—”“ lh}"‘ r-iiii'l1!:i:1\,*l ;:f aufciuiu[uu] {g.uilur TEie of B ‘f”-'"_ﬁ_m.“{ much at all.  I've been ELL, they've done it! by Norman Petty and the At the top of the charts it's
e gc_al EEDUES, I“ e P iy AW Y I'mmr rhumc‘fpr nearly a The Tornados have be- promise of * Reminiscing.” it the same old story. Elvis
o ‘;?IUS :1]1}_\{;}!{:‘1%:”'* i lh':: lel}:]Lcn(:::.“}l::;tt};:lﬁ s ;:1;\ng|:j come i second set of Shadows ';:'il.‘\ iin:i::yri!;;ned as t:] ~.mﬁ:e tl’re*-c!ey .~.J|n(:l-t§i like I:]lere‘r. no
2 Qayes ol ; ; I d4ke place day by having one of their discs here, and follows suit in the tomorrow at number one,
:?}Il.?ﬁﬂc?; ..h""[“wh“md aall ® l"” Faeaine Hl.m,[ night. but mostly during the inythe i:h:!:rts at the same time States next week, while Cliff is hot on his heels
t to it eo-and-cas i i« the top - 4..1:5:,1 , s ; as their “ boss,” Billy Fury. Perhaps surpris '_“2'_3’- at number 3 )
«w our boys gel LIEC-am Ca5Y (,."““"r, ) 1{‘ l[ 'l't ﬂ e SUppose. e average. ‘s “Telstar,” the number Tommy Roe has made it with Adam Faith is slowly
osphere goinu richt away, session man and  so I”l:‘ AT, *"E"'F"\‘ft lou 1'1“'?11_"‘*“" done in a which everyone predicted his first dise *Sheila.” Sar- creeping up, and at number
atr:j‘l this is the sceret of the Nash-- practically living in the various three-hour session. although it would hit it big. has lived up prisingly because of the II, takes over the spot vacated
an style, added Chet. If studios of the city and backing depends a lot on who the artist to all expectations, and argument put up by some that by CIiff.
ville were reading every nole off wnrld-tun‘lmls -'\HHETICEIIIIH ﬂ?“_“?‘i |‘1 MF. bookings come in about bounced into the charts at Tommy sounds too much like Of the ones to watch. the
;hﬁzrriltcn part. .”"':3'_ 1.~.'n‘uldi_ Tti“\“:c “_!"‘"" t"::f‘ ;“Tl Rct?im‘ﬁ’icl]:r Gl j.llfi”:::ﬁ!:h;'!J'u"“i of the actual number 12, So after all, Buddy. . i Ei‘r_lerul release of the film
4 bit, and give some 0 I__E'ﬁ’r prana hits 1o gl sl ‘ﬁ‘ e A —— their co-manager Joe Meek _ Maybe the trend is swing- * Some People™ has had a
atgention o reading Al AL o B‘““i”? ‘“tmﬂl,t‘::;] wh ABE S0 e iV far 3 Nindss sebars might well find his dreams of ing back to the Holly-type great deal of bearing on the
insted o tgﬁr”}b ‘Ifl\'d and Lil}\lﬂr} Riﬂlti'utLiE.I'«fit; Presley disc session with no name erwu!ic-nudg Wrpadeasimg. the: memugr 10, Mg, w_lmsh”wauld account disc sales, for both the EP
Ereenition 10 DEUIE. GolAs O o ihe. pist Tive WNeaely aliave thicifor Blie the States via Telstar itself for * Sheila’s ” presence. But by Valerie Mountain and the
in thar playing. suceess story over the pas ¢ Nearly always this 1s for Elvis,

d . :
ED:? And our r.:;.;m‘dlﬂg ﬂﬂglﬂfﬂfs

all the very latest I::chil]iu:ﬂ
ments in the studios,
develoP Floyd. * They Know

ycars. .
“ [ enjoy my work very much,
ciid Chet. = The stars 1 work

with are a fine bunch, very

and  there’s a lot of secrecy
about it because so many people
try to get anto the studio if they
know he's there.”

coming true,
Buddy Holly just HAD to
make it. Following the visit

whatever the reason, this disc
has hit the number one slot
in the States.

Eagles, and the single by
Carol Deene are battling for
chart honouors.
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America— th atv

- CRAIG DOUGLAS—His record must be designed for the American
nurket.

| WAITED TEN YEARS
10 REGORD ‘COTTON

SAYS LONNIE

- ONNIE DONEGAN erupted into the dressing-room.
Sweat stippled his brow.

had just come off stage.

snazzy, lightweight dress suit glittered darkly.
He knew he had a dise in the

high fettle. He had reason.

He
His
He looked in

charts and yet another * House Full ™ notice outside the Great
Yarmouth theatre where he has been packing ‘em in all

summer.

[ said 1 had come to ask
about " Pick A Bale Of Cotton.”
* Fine by me ! he replied. He
parked his guitar in a corner,
cased into an armchair, ran his
hngers through his thick, dark,

well-groomed  hair. Then he
said: .

“*Pick A Bale Of Cotton’
. .. I've walted ten years to

record that song. Mavbe more.
It's about that long ago that |
dropped into the book and record
shop in Chuaring Cross Road run
by Kcn Colver’s brother, Bill.

“1 was rummaging through
the secondhand discs when 1
came across the version by Lead-
belly—the late Huddie Ledbetter.

“1 bought that disc. The
more | spun it, the more | knew
it was my kind of music. |
didn’t lose any time singing it
myself.  Must have featured it
hundreds of times in my old
days with Chris Barber.

e group

“Why have | been so long
recording it ? That's simple. It
nezds a vocal group. The right
vocal group. Leadbelly had the
Golden Gate Quartet.,  But |
couldn’t find one that suited.
Not till I met the Kestrels,

It you remember, they were
with me on my London Palla-
dium TV last Easter. Later | had
them on my ATV series.

" As for people saying this
disc is a return to the kind of
stuff 1 was doing in the mid 50s
—well, they are right! And why
not? It is like. say, a tailor who
starts out making jeans. Comes
a time when he thinks he’ll try
his hand at a nice suit. The suit
15 a success—so he makes more.
But the day comes when he says
to himself, *Wonder if I can
tur§1 out jeans the way [ used
to

*Yes, vou might say I made
three. kinds of dises: folk

material, romantic numbers and
comic songs. I genuinely like
doing all of them.

" I'm specially fond of ballads.
I'd record more of them 1if 1
thought they would sell.”

When 1| asked what his next
disc relecases were likely to be,

Lonnie said: * I've just finished
an LP of spirituals. 1 expect
Pye will issue it soon. It 1is
called * Sing Hallelujah " I'm
very excited about it. 1 spent
hours searching out the right
songs.

“ My next single 7 It's c:nrlvﬂta
say. Depends what comes up.

-
@ serious
Lonnie has probably had more
hit discs than anyone in Britain.
His first was = Rock Island Line ”
back in January, 1956! So 1
asked him how he “ unearths ™ a
It was then that the real,

song.
deep-down Donegan  showed
itself. On stage he may be a
boisterous, ring-a-ding person-
ality. But discussing folk—or
near-folk—music he is serious,
dedicated.

“The history of songs is a life
study with me,” he said. ™It 1s
fascinating—how sometimes you
can trace them back over
hundreds of years and even
across continents ! So naturally
I've collected hundreds of discs

of the sort of music that 1is
closest to me.

“Some of them are ‘field’
recordings—taped direct from

folk singers in various parts of
the world. [ also have scores of
songbooks. So when 1 want
material for a single or an LP
—1 know where to look ! ™

He was due back on stage
soon. He leaned across, picked
up his guitar, lazily strummed a
few chords. As he did so, he
smiled thoughtfully. He said,
“ Know what I'd like to do some-
time ? Take a couple of months
off and just travel the war]_d
listening to folk singers in their
native setting. That would really
be something!”

Dick Tatharns

. next few years Crai :
with a big following in America.
Craig's astute manager, ‘
has been guiding Craig's career—keeping
background—since the days when he first

The next few months will be decisive for many of our pop

stars. In th_i_s new gc_r_ies__.]_O_I-IN “iIEI,I.S talks to _the

managers, the men whose advice could decide whether their

stars are to become even brighter,

S

CRAIG

DOUGLAS

PR EDICTIONS in show business, particularly with record-

ing stars,

is being made by
young man who
well in the

are dangerous. But here’s one, 1}’ithin the
g Douglas will be an international star,

Already a move towards it
Robin Britten, a

discovered Craig on the Isle Of Wight.

This is what he and Craig’s
recording manager gmgi agent
Bunny Lewis, are :um!ng“for.

“There comes a point,” he
told me, " when an arlst of
Craig’s calibre has to look else-
where for work. A country
this size, and with only a
limited number of key theatres
and venues to play, 1s not big
enough to support him with
the scene getting more and
more international.

“When that time comes, as it
has now, you have to losrt{
abroad for work. ‘f_‘*an, we're
looking towards America. ‘

Wishful thinking? "\-rr I|m
prefty sure we can do a1t said
Robin. * Bunny and Craig arc

hoping to go over to America as
Craig's summer season

s00n dads
come-

at  Weston-super-Mare IS
pleted.

MATERIAL
IS VITAL

“The main reason il'm‘ the visit
is to promote Craig with personal
appearances and T.V. and also to
find suitable material for him to
record.

“ Craig. Bunny and T are con-
vinced that if a British artist is
down really big in
he with a record
for that

U

going to Lo
America it muosg
designed  specially
market.” ‘

This initial trip to the States
s unlikely to make a bomb. In
fact. all three will probably ]ns::
money on it. If they do it won't

he the first Iimr;: . f'ﬂ_nd. 5avs
Robin, he doubts if it will be the
last,

But this is one of the reasons
why Craig survived the rock era
and in a matter of three and a
half years has become one of the

top money earners in  the
business. B

“1 doubt if many people
realise it.”  explained Robin,

“ And I'm sure Craig won’t mind
my saying it now, but we've hit
some pretty low times since
*Only Sixteen.” It hasn’t all been
plain sailing.

THIS IS THE
ONLY WAY

“ But where other artists have
fallen we've managed to survive
and come back really big.

“ Learning everything there is
to know in this business is the
only way to get on, o

“This visit to America is a
good example, Of course, we
don’t expect him to make two TV
appearances and suddenly be
acclaimed an overnight star there,
But this is going to be the
beginning.

“ We anticipate a lot of prob-
lems. But the rewards are going
to make it very worth while in
the long run, What we're
really aiming for is to make
Craig an international recording
artist.

“The songs are tremendously

CELERETLRRELED

important and these are what we
hope Craig and Bunny will be
organising when they make their
visit, _

“1 know Craig would like to
sing British material, but Jets
face it, it just hasn’t come our
way. And it's no good covering
American dises and expecting
them to sell in America.

“We've got to find :
material. in America, record it.
and then relecase the records
there.” _ _

But this is just one aspect In

orieinal

the future of Craig Douzlas.
There are films.
During hig summer $§cason

Craig had to drop his acting
lessons, but was still wnri;mv. on
his elocution with the aid of a
also had 2

tape recorder. He | !
list of books, compiled by his
LN

Charles

getfs two

Golden

Discs

the '20s by op¢ning

the market

Wiln

his hit single, * I Can't Stop
Loving You,” which comes

and will revive a tradition of
seven
nights a week. The rest of the
cast is not vet known. Fisher
will shortly have a new album
which was

acting coach to read and study.,

* Acain.” said Robin: " We're
not rushineg into anvthing.  IF
comebody offered Craieg a small
fortune to make a star applar-
ance in a film we thought would
be detrimental to his carcer, we'd
turn it down flat.

*We've already turned down
dozens,  Yes. it means we Jose
money, hut isn't it worth it!”

Also behind the development
of Craig as an entertainer wis
the move this vear to eive him
more than just a  euest  star
singing  spot in  his  summer
season,

He appears practically through-
out the entire show, working in
sketches well having his
OWn singing spot,

HE'S ALWAYS
LEARNING

erformance he's
learning something new.”  suid
Robin. " Something which will
prove invaluable to him in the
future

“In the past three years he's
Jearned a ot He's conflident,
knows exactly what he wanls.

“This docsn’t mean we can't
advise him. he's alwavs ready to
histen, but to a ercap oxlent he
makes up his own mind these
davs. And this is a sure sign that
: built a star . . . who will:

as a5

LT

* With every

We Ve
k) ]
last.

Cable From
AV EREC A

EDITED BY MAUR_I__CI_E_JCLARK

apart  from  releasing  the
sound-track., will  also  issue
four other albums of simlar
wwpe music, and several artists
have recorded singles of the
Litle theme,

2ith Century Fox  have
st issued o de-luxe album set
of the songs muude
famous by the late Marilvn
Monroe, Jhe manyv vocal
trachs from her hims, includ-
ne the well-known “Diamonds

U[. ”.!'-]"\1

Are A Girl's Best Friend”
. show that. Marilyn knew how
R;‘\.Y CHARLES hasl_:]us.t i el A s
received two golden
records, one for his hit * * *
album, * Modern Sounds In VEREST Records have
Country And Western just signed Troy Shon-
Music,” and the other for dell to a five year contracl.

Trov until now has recorded
r : h = 5 - - l‘
for Liberty. His Hrst singic
title hefore starting an album

from the same LP. This U! S
; the first golden Will be “Gone. - :
means  £he ; Reprise Records are negoll-
records for Rﬂ}'ﬁ record atine with Coung Basie to cut
company, A.B.C. Para- two albums for them, one on
mount. Ray has now ;. apn. and the other to back
startﬂd rﬂfﬂrding :."'I[]'“"."r ]-']-H"k Sinatra on his n.:_‘u,;-[
country and western album. lbum, which, if it comes oll,
Eddie Fisher, riding hich should prove Iwm;u:mn.ui.
again, is o appear in an Basic’s contract with Roulette
intimate style review in a . ¢xpires ut_thn; end of Septem-
major New York theatre. ber and it is hoped (o cut
Starting on October 1, the these discs before he moves
show will run for a month (o MG M.

Great news for all the many
Bud and Travis funs! After
a spht which has Jasted two
years, Bud and Travis are 1o
gcam up again to record a still
unfinished LP for Liberty.

on
recorded live at the Coconut Since the bovs went solo. Bud
Grove in Los Angeles, with the Kinsmen on the
With the release soon of Warner label, '.md_ Trav on
the mammoth movie * Mutiny Reprise, necither of them has
On The Bounty” vou can made the hit charts,
expect a rush of Polynesian Columbia Records have .'ujn
music. MGM  themselves. advance order of 100.000 1.Ps

Johnny
Worth |
does it
_again!-!

NE  composer, one studio,

two hit parade artists, tweo
difierent sounds and—wham!
Looks like Johnny Worth has
done it again !

The hit writer of so many songs
has penned * House To Let”
for Fden Kane and * Jumble
Sale” for Pet Clark. Both
artists recorded at 1BC Studios
—Pet on Pye, and Eden for

Audio  Lnterprises.
*“Jumble  Sale™ is  the first
number Johnny Worth has

written tor Pet Clark, but now
she's hoping that he will write
more material for her,

Pye A and R man Alan Freeman
told me that Pet had just
swung  through the session
“which was held in the after-
noon because Pet sings a semi-
tone lower in the morning!"

He added that Pet is so con-
fident these days that often
they can get it all in the can
in under an hour.

Eden’s story is a little different,
for, as Philip Waddilove of
Audio  Enterprises put it
*“although we have as much
faith as we ever had in Johnny
Worth, we were a little dubious
about * House To Let.'”

So Waddilove, his partner Mike
Barclay, Kuane and Johnny
keating set to work on the
number and came up with the
idea of putting a Hammond
organ to work on the hully-
pully treatment,

Fden was Knocked out by the
result and  says  he’ll think

scriously about wusing a Ham-
mond again,

+ e e s
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MARILYN
De-laxe

MOMROE —
album.

on  the sound-track of the
forthcomme Hlm "Jumbo ™
which stars Doris Day, Jimmy
Durante, Martha Raye and
Stephen Bovyd.,

*x K K

Y[.". I" another new disc com-
pany has been formed.
This time it is Goldic Records
and their first release this
week 1s by a new group called
The Janettes, We should be
hearing a lot of their initial
disc., * He's Crying Inside."
Peter Udel] and Gary Geld,
voune writers who have been
responsible fer all the Brian
Hyland hits. have come up
with another cert smash for
Brian, * Warm Over Kisses,™
Irving Berlin's first musical
for nearly 12 vears, " Mr.
President.” has received mixed
notices at the Boston showing
prior to its Broadway opening,

Many critics say the show is

it
b
i L,
==

old fashioned but still has
time to quicken up,
e NN RRERRRERERERED e




This week's
op Single

Freddy Cannon

WHATS GONNA HAPPEN
WHEN SUMMER'S DONE?
STATESIDE 45-SS118

Alan Clare

SCREWBALL

PARLOPHONE 45-R4938
R

Dion
T.ITTLE DIAN]

STATESIDE 45-SS115
e

-_—

e

&

—

—_— — —

ﬁe Shireﬁ;s

WELCOME HOME BABY
STATESIDE 45-SS119

Stephen Sinclair
PARTY lLlGHIS

H.M.V. 45-POP1066

WHAT'S A MATTER BABY?
LIBERTY LIB 55469

(s
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to BOBBY VINTON
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in AMERICA talks

B(}I.’.HY VINTON, who is due in Britain on Thursday of

this week, just can’t wait to get here—to meet his idol,
Ted Heath, his favourite singer, Matt Monro, and his big
rival of the moment, Ronnie Carroll!

And when 1 tulked to him
the other day 1 knew | was
talking to an American artist
whose delight at the prospect
of coming (o our country WS |
completely believable.

Why 7 Becanse Bobby, who
has  naturally - blond,  naturally
wawvy hoir and s rugecdly hand-
SOMe wl o Mmature 220 eivey the
mpression of completely

bBeme
genuine and, Tomay sav, immen-
sely  Likeable,  There's notline
phoney abou this one.

So when he told me: Y1 can't
wait o eet over there” [ knew he

I
1]
|
|
i

II'! -
Bikd

meant 1. He had good reasons
for his enthusiasm, oo,

Farst ol all, he has been shar-
ing 4 dressing room on a show
with Tony Orlando. who has not
vel stopped sincine the praises of
British audicnees and who bepeed
me lo wive DISC readers a bic
“Hello™ and  twell them  he's
longing (o pav a relurn visil.

Then Bobby hopes to meet
Ronnie Carroll, " I'm certaimly
looking forward to hearing his
disc it must be cood since it's
doing very well”

Then avain, Britain 15 the home
of Bobby's wlol, Ted Heath,

You sce Bobby, untul ™ Roses
Are Red ™ made the number one
spot  in the  American  charts,
never thought of himsell
promariy as a singer.

He was, and s, a very young
and  very  talented  big  band
cader, He leads a 12-picee band
from his home own of Cannons-
bura  just  outside  Pittsburgh,
Pennsyvivania.

“Ted Heath and Stan Kenton.”
confessed Bobby, * have always
been my idols and I very much
hope to get the opportunity of

secing the Heath Band in action
aover there.”

Bobby's  outfit has  a hig
| reputation round Pittsbureh
where unii]l " Roses Are Red ™

he'd been plaving a full datebook

cof collese dances and so farth.

Bobby writes all the arrancee-
ments for his hand and also some

orieial matenial, and. in fact.
the tirsy Bobby Vinton records
were bie hand albums. 7 So

¥

wirere Jid the sineing comne in?
I asked.

“Well oof course on dance
dites vou have to do some voeal
numbers,” <aid Bobby: Y So |
sang.  Some people wanled me
o sme more and more -and
some less and less  bup finally
a record company asked me 1o
cut a vocal.

“1 supposc it must be g bhie
help to be a bandleader and
arranger  when vou're  on
sesstons 7 1 pbserved.

" INotoat all” said Bobby: M1
find iy verv hard to relax becuuse
I'm  worrvine about evervbody
clse’s problems,

“If while I'm supposed 1o be
singing my  heart out, I hear a
wrone note, 1 lose concentration
and wunt to stop and put the
arranegement rieht.

“So the A and R man is
alwavs havine o tell me to relax.
But it's hard, T'm a born waorrier
and  I'm  alwavs  Jookine  for
improvements m omy work.”

b b

VERY important DY in New

York js Jim Lowe whg has
a record show on the air every
nighi. Reeently Jim plaved the
Lonnie Donegan dise “ Pick A
Bale O Cotton” and observed
that it seemed that Britain was
taking over from Nashville as
far as country and western discs
were concerned and quoted the
Springhields' record of * Golden
Threads And Silver Needles™ and
Frank ltheld's 1 Remember
You® as examples of British-
made records that surpassed the
Nashville sound,

iy

YVINTON — Tony
has  fold  him all

BORRY
Orlando
alrost Britiin,

Strikes me thap we hive cause
for celebration when even the
Americans admip we are boating
them at their own game.

bers and two standards.

the record.

track on the LI,
*“There are. of
soMme comedy

album wusing the
cheek style

Ground ' would be boring on
an LP, so we decided to bring
out Bernard's personality on

“To say that he has done
serious numbers would sound

consider this to be the best

course,
tracks on the
tongue-in-
of humour that

RIBBINS MIXES COMIC
AND SERIOUS ON LP

AST week BRernard Crib-
bins completed his first

LP, Contrary to expectations,
it is NOT a collection of his
* Right, Said Ired™ type of

has brought him to the top.
but mosyt of the tracks
are  off-beat  records  sueh
as monologues with a4 swing-
ing backing. a number called

discs. It is called * A Com- "Sea Shanty' which includes
bination of Cribbins” and sound effects to suig the Ivrics,
includes semi-serious num- and one Burl Ives type of

It mumber called *The Tale Of

will be released in November. A Mouse.'
Cribbing A and R man,

George Martin, smd:  “ A .

collection of * Right, Said Persona Ilfy

Freds' and 'Holes In The

“ Bernard would be  the
first to admit that he is not
the world’s greatest sinver.,
but he has a tremendous
personality and that is what
sells him,

too sombre, but he HAS cut  * No, this doesn’y mean
two standards. One is a that Bernmard is looking for-
swinging version  of ‘My ward to the time when he can
Resistance Is Low., and 1 be accepted as a  straight

singer, He wil] always have
that whimsical touch and any
singles that are released from
this collection wil] be the
comic or tongue-in-cheek
tracks.”

slirs
Loving **

singer. but 1T must say that 1
ance s

Johnnic Spence.

Pofor Hammond

Bernard, who started film-
ing last week on * The Mouse
On The Moon™ in which he
with June * Kind Of
Ritchie. said from
the Pinewood set:

“1 don't pretend to be a
enjoved sinzing * My Resist-
Low.” It has a
fabulous arrangement by

“The other slandard that
may ¢o on to the album s
*I've Grown Accustomed To
Your Face.! bug 1 can’t sav
that T really sane this num-
her. I reckon I spoke it more,
mercly bhreathing the words.”

Should Moatt Monro,
Danny  Williams and Co.
he worried? Not really.

Said Bernic : * No, B.C. is
not going (o compete with
the ballad boys. TI'll leave
that to the lads wot do it
lovely, like Frank Sinatra and
all that lot.”

DELLS ‘SHOWC

I LIKE IT SWINGING—Buddy Greco ®
Columbia SCX3445 (stereo) 335X1441 (mono)

THE JUDY GARLAND STORY—Volumes 1 and 2

o
M-G-M-CB86/7 (mono)

FIORELLO!—Original Broadway Cast
Capitol SW1321 (stereo) W1321 (mono)

Next Sunday’s programme will include excerpts from these LPs

TONIGHT—Ferrante and Teicher
United Artists SULP1001 (stereo) ULP1001 (mono)

THE FOUR AMIGOS

Capitol 5T1617 (stereo) T1617 (mono)

GREAT BAND WITH GREAT

Si Zentner and his Orchestra with the Johnny Mann Singers
Liberty SLBY1065 (stereo) LBY1065 (mono)

VOICES—
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THE
Dankworth
tops |azz

line-up

HE Johnny Dankworth

orchestra, Cleo Laine and
Tubby Hayes are among the star
jazz line-up giving their services
free for a midnmight concert at the
Princes  Theatre.  Shafiesbury
Avenue, on September 21.

Sir Arthur Bliss, Master of the
Queen’s Musick, 15 composing
three special  themes for the
occasion. One will be selected by
Dankworth for the entire cast of
36 jazz musicians to improvise
upon.

The concert is called * Jass In
Concert And Contrast "—" jass ™
is the spelling originally applied
early this century to what is now
known as jazz—and it will raise
funds for the national cultoral
charity headed by playwright
Arnold Wesker called Centre 42,

DISC, September 15, 1942

SHADOWS GET SPECIAL GOLO
CORDS FOR ‘APACHE'

RE

HE four original members of The Shadows, Bruce Welch,
Hank Marvin, Jet Harris and Tony Meehan, have received
from EMI a miniature gold disc apiece in recognition of their
million-selling hit “Apache.” The four awards are replicas of
the normal-sized trophy presented to the group, and actually
contain the Jerry Lordan composition, which can be heard it

Susan joins package

USAN SINGER is tp join the
Little Richard package tour
for two dates at  Shrewsbury
(October 12) and Aylesbury (20).
Forthcoming cabaret engage-
ments for Susan are the Garrick
Club, Leigh (week  beginning
October 28):; Casino, Bolton (three
days beginning November 16),
and the Manchester Cabaret Club
(December 16 to 22).
She will also make appearances
in Midland ballrooms between
November 24 and December 2.

The Viscounts start a four week
scason at the Celebrite Restaurant,
[.ondon, on August 1.

RONNIE
CARROLL

on winning a

WELCOME

DEL SHANNON

Wishing you a
BIG success with

CRY MYSELF TO SLEEP

Vicki Music Ltd.,
17 Savile Row, W.1.

5 PHILIPS

{ONPOX,

RECORDS

played with a special needle.
The idea for the miniature

presentations came from The

Shadows™ A and R man Norric

Paramor. He told DISC :
“When the gold award was
presented to the group, only

two of the original members,
Bruce Welch and Hank Marvin,
were there.

“ 1 thought it was a shame that
the other two should not have
some token in recognition of their
part in the number’s success. so it
was decided to present these small
replicas to all four.”

Mechan, now an independent A
and R man, and Harris, a solo
artist in his own right recording
for Decca, received their awards
through the post with a covering
letter of thanks from EMI last
week.

Eden in special ‘Gogo’ spot
DEN KANE is to be a special
guest in the first anniversary
edition of TWW's ™ Disc A Gogo ”
on September 17, This show is
also the first in a new scries.

Doug
new lrish

The girl is dise and film star ANNVMARGRIET,

*

with her co-star in ** Bye Bye Birdie)
RBOBBY RYDFLL.

las, Wilde for
TV show

RAIG DOUGLAS, Marty Wilde, Danny Williams and Johnny
Kidd are among the top pop names lined up for two new
series to be sereened by Irish TV, the commercial TV orgamsation

Mrs. Mills starts TV
Sing Along series

RS, NILLS starts her 26-
week U Sine Along  With

Mrs. Mills ™ series for ABC 1V
on September 23 It will b
screencd on 1TV channels i the
North, the Midlands and Angla,
and there is a possibility the net-

working will be extended fater.
Mrs.  Mills  plays  a Sunday
concert at the Winter Gurdens,

Margate, on the same day (23),
and guests at the opening ol the
new Key O Kay Club m Man-
chester on Scptcmhcl' i 2

She stars in a week’s variety
with Frankie VYaughan at the
Grand Theatre, Wolverhumpton,

beeinning QOctober 1, and appears
with Vaughan again at the _Rn:.'u[
Festival Hall on October 22 1n the
“ Clubs Are Trumps™ show in aid
of bovs' clubs.

=k

Joe Brown to make
variety debut

OE BROWN plays his first
week in variety when he co-
headlines a  bill with  Danny
Williams on December 10 at the
Newcastle Empire.  Johnny Kidd
and the Pirates will also appear.
On September 21, Joe guests 1n
“ Go Man Go.” and the following
day in the Billy Cotton Band Show
on BBC TV, which he will fit in
between houses on the Dion-Del
Shannon package which s at
Slough that pight,

Johinny Kidd cuts single

OHNNY KIDD and the F‘ifatg'-}

will cut a new single within
the next 10 days for HMY, for
release in late October.

Dates to tie in with the release
include BBC's * Country (‘Iu‘r_a:’
October 26, ‘' Review %2 " for
frish TV on November 24, and
“ preview ? for Ulster 1V on

November 26.

Cleo Laine stars in cabaret at the
Ambassador Club, Birmingham, from
September 16 to 22

Johnny Dankworth and his or-
chestra fly to Lugano, Switzerland,
tomorrow (Friday) for a concert.

affiliated with Radio Lircanmn.

Starting on October 6 will be
“Revue 62,7 an eight-week
serigs starring Jeading pop slars.
On QOctober 7 a variety prozramine
begins a run with a resident 32-
piece orchestra picked by lrunk
Chackslicld and a pop  gucst
Featured each week.

Stars so fur booked for the
“ Revue " show are Tommy Bruce
(October 6), Michael Cox (13,
Marty Wilde (200, Danny Willims
(27). Danny Rivers (November 3k
Craig Douglas (10). Bobby Shattoe
(17), and Johnny Kidd (24).

Planned for carly next vear 15 4
series presenting  juzz  and  beat
music for which Sid Phillips and
The Flee-Rekkers are in hne.

Ifield heads variety

RANK 1FIELD heuds a

varicty bill at the Hippo-
drome, Brighton, week commenc-
ing  September 11, while _1IETL‘
Temperance Seven and  Gary
Miller appear for the week at the
Hippodrome, Bristol.

she's talking over a point
s whao is he ? No prizes For guessing

He finishes shooting his part next week,

Signed with Faith

A D2YEAR-QLD pop and juzz
svinger and  ampressionist,
Debbie Lee, has been signed by
Parlophone. and cut her Lirst single
on Tuesday.  She was signed by
Adam Fauh's  muanager, Eve
Tavlor, immediately  atter  Miss
Tauvlor had seen her act at the
Celehrite Restaurant recently,
Debbie begins o restdent giest
spot in the 26-week " Smealong
With Mrs. Midls 7 ABC 1Y series
an September 23

EIIin_gton on holiday

AY ELLINGTON and  his

Quartet with Susan Maugehan

cnd o four-month residency at the
May Fair Hotel this Saturday.

Ellington  poes on holiday

immediately afterwards, and  will
telerecord i guest spot in ATV'S
“Bruce Forssth Show ™ atwr his

cturn at the end ot the month.

Stompers Beat the Border
P HE Clvde Valley  Stompers,

who guest on 7 Mclody And
Rhyvthm ©  for ATV  tomorrow
(Friday), have a date in ** Beal The
Border 7 (September 1Y) and
“Dises A Gogo 7 (24

Kenny Ball back from Italy

ENNY BALL returns from

his Italian holiday on Sunday,
and on October 10 opens a five-
day Northern tour.

November 4 edition.

e —— -

EDEN KANE
House 1o let

YENUS IN BLUE JEANS
Ray Adams

LET'S DAKCE
Chris Montez

BOB LUMAN
Hey Joe

GREEN ONIONS
Booker T. and The M. G.s

MONSTER MASH
Bobby (Boris) Pickett

DOUG SHELDON
Lollipops and roses

IN YOUR SHOPS TODAY

i
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HARL
DENVER

BLUE WEEK-END

COGAN,
CONRAD
N NO
SINGING
COMEDY
~ SERIES

_

LMA COGAN and Jess Con-
rud are to play comedy
acting parts in a new independent |
television  comedy  series  called
" The Secret Keepers.” |
Shooting started on the pilot
episude of the series at Twicken- |
ham Studios this week, :
Producer Kenneth Hume, hus-|
band  and manager of Shirley
Bassev, told DISC from the SIudibE
floor that starring with Alma and|
Jess  would be such names as
Frankie Howerd, Cardew Robin-
son, Harold Lang, Peggy Anmn
ClifTord and Tony Gill,

* Neither Jess nor Alma  will
sing in the senies,” said Humc..J
“They will play strictly’ acting
roles, and behieve me, vou are

going o sce a very diflerent Alma
Cogan, .
““Ihe storv of the series cond
cerns i lazy detective and th
crnphasis is on laughs.”

TV stories — by Eartha Kitt}

F.-'&R'I HA KITT begins a serie
— of  three  fortnightly pro
erammes for BBC children™s TV
on October 4. She will be see
marating children's stories, /

Shane out

SHANE FENTON is to bed
Hospital, in the Lake Distrik
accident last week, when he |
climbing. :
He wias taken o hospital on|
I riday and was detained for 8
weeh under observation,  He had)
heen on hobiday and was due 1o}
appear  with the  Fentones  atj
Mansticld on Friday night, 3
[ he wroup appeared on all dates)
except one without Fenton,  Gary)
[ane substituted tor one date. ]
As a result of his  accident!
Shane  had  to cancel an LP_]
session with Parlophone, set for
Tuesday  of  this week, and a
recording of his radio programni |
“Swing Along With Shane.”
It was hoped he would be fit)
enough to start work again 1hi$1
wogheind

Elsdon Band on ‘Easy Beat'!

q I AN LELSDON'S band is lhe_
latest trad outhit to win a

booking  on  the Light Pro-

grammes’ Lop pop Sl]ﬂdi‘l}’kﬁhﬂﬁ"
sy Beal,” They will star in thed

!

i —;

A TAS]
OF HON

LENNY W

HLA 9601

N

”

L0

HLU 2396

[ DEcca |

PPN g,

H

Wae 15

_{f);tm’

AFLANTI

HLK 8533

LONDOX

F 11502

&
Ly
=
==
W
o
i

F 11514

AG, PLEEZ DADDY

JEREMY TAYLOR

[ DECCA

MY BABY'S

'BOUT Et
BILLY B

F 11503




ort Weedon on
Swedish TV

ERT WEEDON will muke
three trips to Sweden starting

xt February to telerccord four
minute programmes ol guitar
fion on cach occasion  for
edish TV.

Weedon was in_vilqul to do the
ies following his similar tuition
s for A-R - TV's “Tuesday
ndezvous” programme. He will
te the scripts himsclt, and then
iounce them 1o the Swedish
fiences in their own language
er they have been translated

- him.

77 AT COLLEGE

AZZ in the trud manner will
literally go to college 0
tober when Mike Cottons jazz
n play dates at Manchester
iversity (13). lLuton College of
~hnology (20), and Bristol
jversity (27). _
~otton . dates for this month

ey (21), Manchester
lude Covenlry Mapch e

irmingham (<
Eﬁggglt B mn H]C [’;lf_._".ht R[t“::
mme's “Trad Timc un._”. n..rl: ‘
'be:l' 28, when they ) ‘;H ]1[::
aporarily !-cunnctl with | 111.."
vocalist Jeannie ]::lT‘I‘I_ <,
F]e}];gv guest in 1 ‘I-‘f:\“v'ﬁ [Discs
G{t)gu" on October 8,
f hospital
harged from Kendal County
arge

: rediy) fellowing an
042y l('l h;;urk severely  while
sed NIs

By Y. — ?.H-T..“] Iuke Huf
ﬁ-l:lhs-!!{:: et B0 Alan el
E,Ih-.-.q'lh-- 5.0 lx'-:ﬁc.l'-l T{utuwi
Snevee 9. 15 Curo
Clitl B hard:
H_;‘.:‘;-'}-,.ﬁ oA I e Flelen ‘\|'|.||;."'|"-;r
l?ﬂ':::' g 45 by bury; IiLrll Ham
5!”]{ 10,30 Routh's Recorus: ..”.l.'!
%I:E“]’“mh‘: 12,0 Rent Moalion;
II‘- 30 MNizht Service.
Honey  Hit

~PpAayY., — 7.40 _
ML 7 45 Let's Take A Spin; K.0

P_;r;ldt". f Requesis; B35 Topical

HL Hl,.]:.ﬁln, . 1
Mondidy'> ¢ 30 Russell  Turner:
}l;t:]ﬂ [_';._vrp River Bovs g 930 Anne
qi“-]mn presemts; 945 208 Rhvihm
Sheb s 10.0 Top Pops: 10.30 Hit
Sorade 1 11.0-11.15 Brian Matthew 3
}ilriﬂ Ray Orchard; 12,00 Night
gervice.

EsDAY. — 7.30  Honey Hit
pix:{lc: 7.45 Let's Take A Spind
8.0 Juesday’s  Requests; B.15-%.30

ver Disc

RONNIE CARROLL has won a Silver Disc, his first, for his

hit version of “Roses Are Red.” And the announcement
comes in the same week that sces the arrival here of Bobby
Vinton, who topped the American charts with the number but

lost the race here to Carroll.
The award—the 104th presen-

tation made by DISC to ‘mark

sales of 250,000 in Britain—is

the biggest achievement of
Carroll’s recording career 1o
date.

He joined the Philips label in
February, 1956, and his first hit
single was * Walk Hand In Hand "
in July of that year.

He scored considerable sales
success with ** Ring A Ding Girl ”
in FFebruary this ycar, his entry 1n
the Eurovision Song Contest which
swept the board in the British heal
but was unplaced in the final,

Speaking from Margate, Carroll
told DISC: * I'm-absolutely de-
lighted with the news. [ thought
*Roses * would be a big hit when
I recorded it, but 1 wasn’t at all
sure about which version would
make it ! ™"

Carroll appears with his wife.
Millicent Martin, in the A-R TV
interview scries " Dan  Farson
Meets” on September 19, He
stars in variety at Brighton next
week, and will be making 23
appearances in the Bobby Vee—
Crickels package tour this autumn,

A Philips spokesman told DISC:
“We've  had  terrific Taith  in
Ronnie Carroll right from the
start.  The only problem reallv i
finding the right kind ol songs for
him to record.”

Bolumhi;l sign Thelonious

EADING juzz puanist Thelo-

A4 ntous Nonk bas signed o long
term contract with American
C olumbin and will cut his first LP

for them soon,

ADIO LUXEMBOURG s e eeeasae

pick of the Programmes for week beginning September 16

RONNILE CARROLL—Dclighted.

é"‘lmf"‘ oo e M mr M P Pmr Momir N

ANOTHER
MUSICAL
FOR CLIFF?

LIFE RICHARD. who
has finished shooting his

part in **Summer Holiday,”
will probably «<far in another
musical next year. Producer
Kenneth Harper (he produced

;

“The Young Ones” as well)
told DISC this week that
although no  script had  yet

been chosen, they were hop-
ing to find something so that
shooting could begin  next
September.

He added that ChLif would

be playing much more of a
character part, a role that
would encourage his acting

ability. ** He will not just play
himself,” he said.

AL PAS A PALSAS

New Sinatra single

REI’RISE RECORDS bhave is-
sucd a new Frank Sinatra
single, "' The Look Of lLove” In
the States this week. Written by
Sammy Cahn and Jimmy Van
Heusen, the number is leatured in

the film of “Come Blow Your
Horn,” which stars Simatra and
starts shooting this week,

Parnes signs Tornados

L;\I{R\' PARNLES, manager of Billy FFury, has signed a co-

management deal for

The Tornados with

their present

manager, Joe Meck, who also wrote and recorded their = Telstar

Mike Holliday on BBC TV

ICHAEL HOLLIDAY has

the guest solo singing spot

in BHC TV's " Ssaturday Show ™
on September 29, Others i the
cast  will be The Four  Barry

Sisters, ventriloguist Dennis Spicer,
and Tommy Cooper. The com-
pere will be Billy Dainty.

Faveurites  Old  and  New., 9.0 Swingine-L0 S A 100 Jimms Young
Fopical Tunes: 9,05 Spin Arpund;  Show, DR3G Saom Costas THA Smash
A0 Record Date: 1000 Peter Westy Pligs: 130 Ray  Orchard: 12.0
130 Pete Murray, HLO Dancmz MNicht Service,
1..I.’|'\; 11.30 R.J"-' Ur,h.ln!; IE.“ I'l{ll}.‘\.‘. o -?"1" IIL"HL'Y iht
Night Service, Parwde: 7.45 Fridayv’s Requests: 8.0
Mse Dater 8.3 Teen and Twem
WEDNESDAY. — 7.30 Honey Hit ‘”';,_, I[,‘h!:;r. ’if—,_“ Bt Prasless BoT%
Parade; 745 - Wednesday's — Re- 0] Tynes ; 9.30 America’s Hot
quests: B8 In The Groove:, 8.30  on 945 Frdav Sping 1.0 Friday
Binue Show: 9.0 The Big ™" 0 Spectacular; 1.0 Kent Walton
Show: 9.8 Tapical Tunes: 930 ¢how: 1130 Ray  Orchard; 12,0

David Tacobhs: 100 Teen and Twenty

MNight Service.

[Yeug Club: 10,30 Record Show: 11.0 o G . -
Brian Matthew: 11,15 Hits For Six; SATURDAY.—7.30 f‘i:t:"d'“-’ vty
11.30  Ray Orchard; 120 Night guesis; 7.45 Let's I'.: c A b“'”d
Noryvice, . B.0 I[-Innr_-v ) lln‘.‘ I..|r.ad¢,__ 8.3
- rancing Parev: 9.0 This Week's Top
THURSDAY.—7.30 Honev Hit  [dsest 930 Topical Tunesy 945,
Parade;  7.45 Meet  The  Melody  Smooth "0’ Swinging: 10,0 Dayvid
Vaker: 8.0 Thursdav's  Requests:  Jacobsy 1030 1 tans-Atlantie Tops;

.30 Tony Orlando. 845 Fan Fare;
9.0 David Jucobs”  Starame ; 9.30
Let's Have A Sing-Song, 943

11.0 Sound-ofl; 103 Record Rounds
up: 120 The Late Late Show:; 12,3
Night Service.
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BURL IVES

CALL ME MR. IN-BETWEEN

DEL
SHAKNON

ORY MYSELF TO SLEEP

LX 9687

RAZY

IS [RAIN UNTIL S

CAROLE

[T MIGHT AS WELL

I HLU 9581

EPTEMBER
KING

LONDOK,

BILL BLAGI('S
COMBO

S0 WHAT

HLU 9534«

LOXPOX,

131 Uopuo] juawyueqwi JJagly  esnoj ex%  PI fuedwoy pJoosy ea3Q a4l

hit, and he has appointed the
George Cooper Organisation as
agents,

The Tornados are, of course.
Billy  Pury’s backing group, and
they will continue to work with
Billy, i addiion to  accepuing
dates in their own right,

Purnes told DISC that owing to’

the success of ™ Telstar” he may
well feature ‘The Tornados i ther
own spot in his autumn tour.,  He
is currently hixing radio and 1V
dates Tor the group.

Kenny_ Lync—h—for
Little Richard show

“ ENNY LYNCH has Dbeen
booked for the Little Richard

Sunday concert at Liverpool on
October 28.  He will follow this
by playing the club circuits in

Liverpool and Manchester during
November.

Lynch is appearing at the Wil-
low Club, Pontefract, this week.
He will star in Southern TV's
“Day By Day™ programme on
September 19, and in Westward
I1V's " Spimalong ™ on October 2.

‘West End’ dates set

LL the transmission dales for

“West End.” the series of
three wvariety shows on Granada
TV, have now been fixed.

The first goes out on October 10,
starring  Della  Reese, and the
sccond 1s set for November 21,
featuring * Camelot” star Robert
Goulet, with the Smothers
Brothers, George Sanders and Don
Adams,

And the final show will be
screened  on January 2,  with
Caterina Valente and Alan King
taking top billing.

Fan picks a title

I12-YEAR-OLD girl selected

the title for Ted Taylor's next
Oriole disc due for release on
Sepltember 21, '
The number was written and
featured by the Ted Taylor Four
in a rccent edition of * Holiday

Music” on AR-TV, without a
title.  Viewers were invited to
send in  their suggestions, and

“Surf Rider™ was picked.

Julie Grant for ‘Club’
ULIE GRANT stars in "“Satur-
day Club” this week and
records a guest spot for another
Light Prograimme series “Ring A
Ding Ding” on October 26,

DISC, September 15, 1962
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SPRINGFIELDS TO

MAKE

LIGHTNING

TV TRIP

TO U.S.

HE Springficlds will probably make a fiying visit to New York

on Sunday for a major TY show.

follows the continuing success

This sudden development
of their * Silver Threads And

Golden Needles™ hit disc, which currently stands at number 23
in the Top Hundred as listed by * Cash Box.”

Vinton flies In
but cancels TV,
radio dates

BCJHB‘:" VINTON, who arrives
today (Thursday) on a short
promotional trip, has had to cancel
all his dates as he is flying back to
the States on Friday and is not
staving  until  the week-end as
previously planned.

He had been provisionally
booked for Southern TV's ™ Day
By Day.” “Thank Your Lucky
Stars ™ and " Saturday Club.,”
However, it 1s hoped that he will
have time to tape some interviews,

To tic i with his trip, Colum-
bia are releasing his new single,
* Rain, Rain, Go Away.” Last
week London issued 1 Love You
The Way You Are.” which was
cut while Vinton was with the
Diamond label.

This week’s other American
visitor, Del Shannon. was due to
arrive  last night.  He opens his
tour here with Dion and Buzz
Clifford at Brighton on Sunday.

Russ Conway will guest again in
Billy Cotton’s show on BBC TV on
September 22

Transatlantic telephone calls and

cables huve been pouring into the

oflice of Emlyn Grifliths, the
Springhelds” agent, and this swilt
irip is being planned as a resull,

The trio complete their summer
season at Weymouth on Saturday,
and had intended to take a short
holiday next wecek. If the US.
trip comes off, however, they will
probably be away tor two or three
days. It will NOT alter plans for
the American scason they have in
February of next year when they
will record in Nashwville and
undertake TV ang concert engage-
ments in the States,

The Springliclds begin an cight-
day tour of Scotlund ar Ayr on

September 24, and open for a
week's  cabaret  at  the  Royal
Resturant, Liverpool, October 1.

EMI to stage ;nusicals

HE giant EMI company are

poing into the theatre busi-
ness ! Together with impresario
and financier Charles Clore, they
have formed a company which n-
tends to produce musicals 1n the
West End.

They have bought the Princes
Theatre from the TV company
TWW,. and are to stage the current
Broadway hit. * How To Succeed
Without Really Trying,” there
the spring.
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TIP,

FROM SAM COSTA

@ @ Records Costa lot of money. It pays
you to look after them, and the best way
is to fit an Acos x500 stylus. There are
150 Acos types of diamond and sapphire,
to fit all makes of record player —
Every single Acos
stylus has been tested at 500-times mag-
nification (to get all scientific), yet it
costs no more than any other make. So
don’t dig that disc with a blunt instrument
—take a tip from me and fit Acos stylus

—it’s a tip-top tip. @ @

ACOS are doing things in styli

COSMOCORD LTD., Waltham Cross, Herts.
Telephone: Waltham Cross 27331
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Arranger Johnny Keating, back with Eden Kane

A ——

again, has ano’rl_w_e-_r __po’rent___i_g_l__mfi_n_pgr as

Eden Kane

House To Let: I Told You
(Decea FOLIAG
OHNNY KEATING

¥ has given Eden Kane
a  very  sturdy  Latin
American path to walk in

this sery  good  release.
“House To Let’™ has
swiar, beat and Kane's
prowling  attack  all  to
commend it. The song's
worth commending, too
—-developing  a  smart idea along
the right track.
I'd say it was a firm bet for the
charis.
Rhet Stoller is miosical director
on 1 Teld You,” the more con-

ventionul seecond half.  Trotalong
tune and country slant all the way.

Nat King Cole

Ramblin® Rose: The Good Times
(Capitol CL 15270)
"AT isn’t following up
with another She:r-
ing combination (though
Capitol could no doubt
clean up by releasing on
the tracks from that LP),
Instead, he rides effort-
lessly  into the country
pastures, And ** Ramblin’
Rose ™ should bring him
another top seller,

The fowing melody’s so friendly
'.'m:_i casy on the ear you cannot
resist joining in.  Nat is backed by
a  Belford Hendricks® orchestra
and chorus. When he calls for the
one-more-time, I'm in there sing-
ing with him . . . so, I rechon, will
be thousands of customers,

“The Good Times " sILIps
A slick beat and  the eirl
alternate happily with Nat.
to it or just sit back.

The Telstars

I Went A’Walkin'; A Rose
l'horn

(Ocele OB 1754 )4
HE TELSTARS have 3 topical

C,ame anvway.  Vocal group
with plenty of punch too as they
chant o country-stvled number |
Went A'Walkin.  Seems g trifle
odd. T must confess, for such ;
Space age oulfit to he singing a
simple old fushioned lyric, But the
noise 1s crisp and caichy,

On the turnover. A Rose And A
Thorn scores mainly hecause of the
Mike Chefneux hackine which is
simple  and  very  ear-tugsing,
Singers jog the tune comforiably,

Marion Ryan

info
group
Dance

:'1.11[] A

No Love But Your Love:
i ﬂltr:hinn:lf Man i
olumbiy DB 4857k kk %k
CANT make up my mind
about this dise . | . it has plenty
of chirm and No Love But Your

Love is annculing, but with some-
one like Murion Rvan it's difficult
to know just how much her TV
work comey hetween the public and
her disex.

Hugh Martin and Ruilph Blane
wroie a good one the dav they
warked out An Oceasional Man,
Ryan smans it across in amusing
charascterisation, L

Alan Clare

Screwhall; Love For Sale
(Parlophone RO 4938) s % %
1 ARE sighi—Alan Clare going

: solo on a single. Welcome
sight. and sound, too. Here the
PRt eases across the medern jazz
of his own composition Screwhall.
Hints ot Brubeck but the style s
Clare,

Good recording quality aidy the
performunce and  Wally  Stolt
supplies some neat dancing sirinos,
A happy hall that may grow into
something,

EDEN KANE

plus Johnny
heating—a firm bet for the
Twenty.

The Cole Porter standard Love
For Sale gets 4 slick, quick reading
from Clare on the other side. Here
the pianist nips and tueks the tune
skilfully while the strings souar over
his modern arranszement,

Johnny Bev

Tell Her You Love Her: This Love

I Lost
(Pye N 15462)% % %

HESE songs were composed by

-~ John Beveridee, who helped to
write " Picture of You,” and are
sung by him, too, under the name
of Johnny Bev.

Fhe top decker, Tell Her You
Love Her is a taut litle trotier
which Johnny sings  quietly  and
tunefully to a Tony Hatch backing

that’s  simple and’ catchy.,  Girls
repeat after John.
I'his Love 1 Lost has some

pleasant Hatch piano work behind
the singer as he offers a slowish
sad romancer,

Bev's voice is certainly easy
the ear but the number's
particularly potent,

Marty Robbins

Devil Woman: April Fool's Day

{CBS AAG 114rkkkxk

.( NE of Marty’'s own com-
- positions Devil Woman has 4

very touching story lyric which he

sings to south o' the border rhythm.

For something that's out of the

on
not

Wha kind of MAN & he? You

Edi- his  miansion

dotiils
pet dopes

ersental

nas 20 3

waonderful artstudvy on the tront
waer abier reading it
KING cimple send

Viarket Developments (PK 17,

D,

ELVIS

can
eveals every tantastic fact and tegoare; all his back-stawe trinmphs and many
wloaws
Now Or Newver
are more than just a fun vou cannol do withour this amazing!y entertain-
g wnd Tacttul book which zives you the real low-down on EL and has a
COVeT,
For vour 3500 word persaonal file on ELVIS THE
a Pid, POy and 214 stamp fine

A NEW book now

mow  wnaw !

durk:
' If

he

YVarll

blug-und-gold in the
sold pearis Ym, copies

You'll be wise [0 ohian it oand

post and packinud to !

Larpent Avenue, London, S.W.15.

ey

B

nornt:l countyy and folk rot I'd
sttoees] vl give [his one a try,

Aoty sings it cleanhy and with
ALCUEitY . Solt-~oundimns vocl
eroup and cood cullar accompany
frim.

April Fool's Day i3 a straizghi-
forward C and W joreer.  Robhins
dresses it with lis own personality
and mirhes the most ol the ciasy
melody,

Glen Campbell

Taoo Late To Worry—Too Blue To
Cev: How Do I Tell My Heart
ot To Break

{Capitol CL 15268 ik k%

(“'I_E"_N CAMPBELL  picks  his
X way  with  deliberate care

throuch the Ivric of the couniry

and western sonr Too Late To

Warry—Too Blue To Cry, bt .:","“

result Bronot oas slow Lol mizht

Laeine, -
The side grows on vou, not juast

hecawse of Campbell™s guiet vocal,

hut hecause of the sentiment that's
underlined  in the orchestra and

chorus, o
Glen helped to write (with Jerry

Cuapeharty the turnover tune How

Do I Tell My Heart Not To Break,

but it 1-n't as successful as the one

upstairs, Aeain the slow treatments
unveiled but not so tellingly,

Rolly Daniels

i

The Teacher: Yo-Yo Baoy
(Decea T3k g ;
l OLLY DANIELS rocks out 1
sieady lesson fram  The
Teacher on the top side of this
release,  Uhseful m I'.L'!'i_.." of its type
and dancers will he chanting along
with it. Nocul groun add to the

wize of it behind Daniels.
Yo-Yo Boy his suttar ssmulatins
the ups and downs of the yo-o
while Rollv rocks out the reasons
why evershody calls him " Yo-Yo
Bov.” Good and a steady

bueal.

Mark Murphy

!.1.1 L.l

Stoppin' The Clock ;s Angel Exes
ﬂH:EfH\II,{._‘ 1 b a0kl R” ]****
' bheen wondering whep  we

were roing lo hear from Mark
Murphy again, This hov's feeling
for jazz is too zood 1o he wisied
—and I'm glad that thig Riverside
release puts him on our couniers
once maore. ) _ ‘

stoppin® The Clock 15 1 maodern
phraser with the unnamed orchestra
sivine Mark's vocal just the rizht
Shadows underneath.

Angel Fyes 1~ sung with 1 mourn-
ful city blues feeling by Murphy on
the second side. A slow draeaing
arraneement  with the orchestra
wivine him a raft that reminds me

Third it
of You’

Johnny Bev

() N F—two—three hits
Johany  Beveridge?
of Joe Brown's

co-writer

for

: . Johnny is the
could happen, for \ e
Picture Of You™ and *Your
Tender Look,” and is the sole

group called The Three Aces.
[.ater on he turned full time

s

of "N James's Infirmary.’
Murphy s control s first-cliss and
he  whips  up  the aimosphere
beautifully.

The Fentones

The Breere And I: Just For Jerry
IParlophone RO 493 7)% & X
1OUNDS as if The Fentonea are

LY following The Shudows to
Spain or thercabouts,  This pguitar
version of The Breeze And 1 has

been piven this sort of colour, The
insirumental group make it enjov-
able. if not necessarily hit materizl,

Just For Jerry 15 2 slow loping
melody  which  the  team  puls
torward  svmpathetically and  with
centle romanticisin.

Sandra Gale
Hello Heartbreak ;

For You
(Fmbher EMB S 16214k %k
I ELLO Heartbreak is frankly

not a4 song I'd keep around
for lonz without saving goodbye.
And Miss Gale's vocal seemis to be
running around after the melody,
never quite catching up.

If She’s Right For You has
country derivations with sentimental
Ivric. But, but, but the disc a3 a
whole has an air of apathy.

Gene Pitney

If I Didn't Have A Dime:
l.ove Can Break A Heurt
iUinied Artists UP 1005 % o ik %
( TENE PITINEY mahis a
X conscious effort to break inio
new ground with If I Didn’t Have
A Dime and he descrves to find a
«eller on his hands as a result. He
husks the lyric 1o Laun beat and
latin sounding accomp:niment.
{iirl~ and strings sweep in, hut
thev re not really necessary, Piney’s
performance 15 ¢risp. and the tune s
neat enough to plant aself swittdy,
Only Love Can Break A Heart

If She's Right

Only

s a  slower, more sentimental
country kind of ballad.  Guitars
close while Pitney sorroas and the
piris clant,

Xavier Cugat

Chattanooga Choo Choo; Patricia
{Morcury AMT 118613 % %
( NE of the all-time winners,
Chattanooga Choo-Choo  stll
contains the magic. and Cugals
colourful Latin-American orchestng
pocs steaming surely down the line.
It vour feet and hips con resist this
production then you must be dexd.
Clean and almost mathematical in

115 drive. : 2
Patricia  vou'll  know aiso—d

Prado special this which  Cugad

punches across brilhanily.

Jack Hammer

Number 2539; Don't Let Baby
know

1Oriole CB 17331k k&K .

AMMER, according o the

I_ Ivric here., mave his u-._'cr.::h—h:'.ir'.
the hammer too ! He's doing ume
now and is convict Number ZSIJ‘},
A story with a walking beat which
Hammer tells baldly. The Johnny
Van Horn orchestri accompuanics
him, :mrr.I there's an echomng naic
oroll cdinCr,

E 'l"nI:: beat's good, but the novelly

Contd. on next page

NEW «x
for ‘Picture

composer ?

on ““ Thank Your Lucky Stars,”
has now gone solo.

Sandra, who is now 20, has
heen working professionally on
the London scene since she was
16, but she was born in India,
the daughter of bandleader Alf

INuke. , 1 :
When she was four, Sandra’s

It

riter of his first disc ** Tell :
nﬂ' You Love Her,” for which family moved back to England,
purposes  he is known a5 and her father, who fronts the
Johnny Bev. Al Dukardo Quintet, started

He is also an ex lm-m;wr of raining her voice.

aown's * Bruvvers,” having

;}:f;:tir rhythm guitar alongside Jeremy Tﬂflﬂl‘
Peter Oakman’s buass  guitur, IT may well be that Jeremy
until the pair of them took Tavlor, who was born in
time out to compose * A Picture Britain, will become South
Of You." Africa’s answer to  Anthony

Johnny Beveridge is Scottish Newley. He composed and
and 22. He formed his own garred in a show called * Wait
shiffle group called The Adders, 3 Minim,” from which his first
and then moved over to the dive, **Ag, Plecz  Daddy”
rock field by starting another copmes.

He calls it a Ballad of the
Southern Suburbs, and when it

professional,  gaining SINging  was r{.‘](‘:ﬁl‘;"d as a single in
expericnce with Johnny Douglas, South  Africa it sold  nearly
Bobby Jones, Dave Ray and (00,000 copics. :
Andy Curric. Jeremy crmgr:ﬂc[rll It“d '«fnmh
Africa having graduate rom
Sﬂﬂdl’ﬂ GGIE Oxford University. He took a
q.-\'.\'l)RA GALE, who has jobh av 2 \'chnnlh_ teacher,
7 spent several months singing and to supplement  his 'i"“-'"mf
with the Ray Ellington Quartet, he  started un::fmg h-“ ;:
during which time she appeared Johannesburg  colice ar @

Y/

bale

MAHRKR WYNTER deserves

. W W
- "*'4;! o oy

to get through with this cover job.

(DISC Pi

Mark Wynter can

beat both rivals
on Yenus'

Mark Wynter

Yepus In Blue Jeans: Please Come Back T Me

O e
ARKR WAHNTER mukes his bow under the Pye label for
givenm him  the
For my money
."i['.lrk Clllltii “-iIH' “IL" feeled ssath ,H|‘||||'|_1.. (Llll“ll'l'l'l. “h'ﬂ hﬂﬁ tht

:‘ the

American

first
song

Amuerican orizinal,

tinme,
N enus

more suitod to the Dric,
Tony Hateh backing that hits the romantic spot more surely
than the American disc.

You can never tell abont origingl dises and covers, of

'\q F“-Ll’ i

wiscly
Jeans.™

anid
In

they s e
B lue
His voice is so much smoother g
Added to which he has a go

<)

nd
od

course . . . but if anmyone's goiny fo make an impression it

deserses to be Wanter,
“ Please Come Back To

tenderly,

Ve ™
position which states  melody and words effectively,

is o osery precise .]'{'rn_} Hatch co
Winter sings

Jimmy Clanton

Yenus In Blue Jeans: Highway Bound

{5 i.'-\.l'\‘;'l]:.." ™y |
"ExNUS Im Blue Jeans - 0 Iue

\

et oty b5 amnd chis oo
The voice doesn’t parvcular]s en
(et nyay droaw custom,

e sone hes o soue-he s
the title.  Orehostra and gl

Highway Bound hoas o ~tranes
doesn't seem justitied, A
himselt.

i'i! -;lL.l_'i'. j'.\.' e

Tk kK

LY S & B

Ray Adams

Venus In Blue Jeans: He's Got My Svmpathy

U
Hobinson ar

l"‘(‘.‘lH Decca, under a Flarry
the American numbes .
that could sell well, too. | doens
as Wyntet's ellort . .
He's Got My Sympathy i

beat,  Aduams handlies 10 compuirnits

=

B T A

.-“"-?:-I' k

night, wsing his spare .!ime- to

seript ** Wait o Minim. "
When the shios finally

opencd in Johanneshurg it was

a snuash hit,

Joy Marshall

OY  MMARSHALL  arrived
¥ from the States in Muy ol
this vear for a series of London
night club dates.

A praduate in Dental Tech-
nology, Joy wias born in New
York on November 2, 193, It
was there thuat she got her lirst
professional engagement, _

When she moved 1o Cali-

fornia with her Tolks Joy joined
the women's branch of the 1.5
Navy  and  became  the  hirst
female vocalist to sing with the
official Navy band.

Yenus In

Cbut, hike Mook, T othink be
a0 osbreane;

L1507 e e

loe Jeans.
rate this one s palished or as attrael
cutshines Clanton,

Fl: v Robinson brass,

toy the

While stationed in Chicago,
she starred every night for six
weehs  in the radio show
“ Chicago at Night,” and  did
gigs with top name jazz groups,

Once out of the Navy, Joy
captured 2 spot at the famed
Purple Onion in San Francisco,

working with  Mort Sahl. and
the Southern Brothers, She was
scen there by her  present

manager, who immedinigl;- fixed
her up for a London trip,

Ray Adams

l AY  ADAMNS  nmukes  his

SOOI () dise debuot this week
on  sonpgwriter and impresario
Bunny Iewis's new label, Ritz

Reenrds, which is to be put out
throuweh  hecc. But he has
heen on dise belore.

He was the male member of
The Avons, and was on their
siaash bt Ssesen Little Girls.™
He ioined them in the summer
af 1959 while they were appear-
ing for the scason in .Jl:nf:\:.
And althoupgh he is trying his
luck as a solo artist on dise, he
will continme (o remain with the

group tor personal appearances,

K Adams was born  in
Jersey in 1934, and has heen a
chef. a butcher, o labourer, a

iteher, rool tiler and a hytthrr
aeain, hefore turning 1o \m;:it}g.
“He had heen  singing  with
wereral  Iocal,  non-professional
groups when [riw_nl persuaded
trurnpet star Nl l'-up_rll-.h to let
Hay sing with him. I'he Avons
were  watching  and  were  so
impressed that e was invited to
group.

joriny the

m=

l'l.':‘.'. S :1||;'||."|.1"' ‘p‘p.:-'.lll ] l“:-:!.h:[ Iilling
Clamnen Jise coukd ~¢ll hie over hcrc,
dypadl e, Ivat b bas g }1_11|L|I[LI| l."dgil'h.‘ﬁ

ced Bl Beldod it as seu can guess from
e ccoempons Clanton

et the vocal which
Ballad penned by Clanton for

canecment, Ray Adams covers
Good teeniage version

Ve

ot namber waith a lﬂﬂlﬁ.‘sh

TR 3 TN



BY DON NICHOLL

¥ DETi‘E.I ps too  macabre for

Hammer's  almost  light-hearted

ipproach. _
Don’t Let Baby Know 1= un

wdinary ecffort with some Laun in
&e beal.

George Shearing
Quintet

Maagbles, Bangles And Beads:
Cocktails For Two
Capitol CL 1526Y)% % % %

HE Shearing Quintet —with
string section accompanying
¥ovides some sofl, sweel jaszz lor
he ** Kismet " melody Baubles,

hangles And Beads. ldcal late-nivht
pinning. with George in very pre-
The ij"k-l‘:r'ﬂ-U|‘J'—'.i:|!d-i‘llllrL‘lU'LhH\H
brm,

Cocktails For Two i~ pushed ino
atin-American gear {or the other
ide. INot so imaginative, but very
taxing

oy Marshall

love ©Can Change So  Vuny
Things; Till The End O Tlime
EFmber FMB S 163 %k % |
‘]IS‘} MARSHALL has a fine
romantic voice and <he uses
with tender elfect to sing  the

Jdlad Love Can Change So Many

_RATINGS

* % % ¥k ¥k — Excellent,

kxkk —Very good
2 %k Xk —Good

* ¥ —Ordinary.
*x —Poor.

‘And the really hit records
that look like spinning to
the top are marked by
pD.N.T. (Don Nicholl Tip).

D S ———— e ———
W

ings. Accompanicd by  the

mnnie  Howard  orchestraand

orus she ought to reach a lew
. with this onc.

iri'i; The End Of Iime [ooks as

¢ will po runaing on lor qust

1 distance. Miss Murshall dusts
off with care.

:hnny Hﬂlleﬂ?

|r=".ﬂ" []I Iaﬂﬂ".."l}' .\‘IE."I'I‘ H llff
L ittle G_-_irl . ik
iilips 3 73012 [!}E}‘i, Johnny Hally.

YHE French ut with an angry

P L L o !

du:«}‘., L‘:}il-‘]‘.:.' n The Carmvan Of
ater tiis '
—-—-——-_-._.-F-

New jazz disc aims at a

Brubeck marfket

Victor Feldman Quartet
A Taste OFf Honey ;3 Valerie
iFontana 267233 T ik o ox ok B
l;‘lfl.l)?‘ﬂﬁh on piano, Buddy Collette on saxaphone, Leroy Vinnegar
on bass and Ron Jefferson on drums—that’s the gquartet which follows
Brubeck into the pop rcleases to maintain the jazz influence. 1 hope
thousands will snap up this chance to buy Feldman on a single and so
encourapge e maose. ] . )
The jazz-waltzing version ot " A Taste OF Honey ™ is first-class in
all departiments, with Victor and saxophonist Colletie having the most
ty sy, Not so far out that it won’t attract new cars.  In tact it could
be as big a surprise as * Take Fivel”
* Yalerie ™ weaves Latin into the jazz as Collette blows a silky thread
for the top line. Feldman and the others are really rafting all the way
on this side, although VYictor dees take a short step (o the tront.

LE ]

Lonely Men, 1his one may prove
o be a breakthrouch tor Hallvday
on this side of the Channe] at last.

Backineg from the Jerry Kennedy
Orchestra and the Milestone Simnpers

Daddy is o hit out there,  We pet
it complete with rapiarous aodience
Liughing and applauding.

Catchy chorus sung in a quirky
blend ol the Fnglish and Afrikaans

ix eeiared to give the whole thing accents, it purports to be a young
plenty of sizc. lad's pleas for his father to ke

Hey Little Girl,  despite the hom o the wrestling, the amuse-
window dressing, is a very ordinary ment park, cte. Obviously  has

maore local valoe than it will achieve
in Britain, bul give it a spin lo see
if it tckles yvonre Tunny bone,

ltght bealer.

Bob Luman

A . One thing, the BBC will ban it
Hey _'I"“ [he Kool s for all those trade names,
(Woarner Bros WB 73 %%k %k Jo’burg Talking RBlues is 2

l EY Joe is an old tune but

Lumun could whip it up mio
new  sales with this eager country
and  western sivling,  The beat's
Caultless and the guitars twanging

novelty with u couple of cralty digs
at caparthed.

Vic Damone

behind  the  singer won’t hurt s What Kind Of Fool Am 17;
chances a little bit. Charnniine
The Fool i~ a «teadv C and W (Capitol CL 15267 % % % %
clfort which Luman sing-talks ] AMONE'S  wversion  of  the
dark  voice.  Studio noise  could < Newleyv-Bricusse  ballud  What
have been improved for this hall Kind OF Fool Am 17 is intended
cas it is the guitars tend o mainly for the American market,
overshadow Bob,  May not dis- of course, with the advent over
appoint dancers, thoueh there  of  the show " Stap The
Waorld—1 Want To Get Off ' Yet
JEI‘EI‘I‘I‘Y TﬂYIﬂI’ there's no reason at all why it
shouldn't score high here.
Ag, Pleez Daddy ; Jo'burg Talking The song'a never had its  real
Blues commercial due in Britnin, despite
(Decca F11502)% % % some very rood sides. Vie sings
EREMY TAYLOR is ginging i1 warmly and romantically, build-

these songs in the stage show

.. IES 1N ing 1o o eood climax,
Wait A Minim " in South Africay =

backing. helps a lot, )
The revival  of  Charmaine s

Billy May's

and  his recording of Ap, Pleez

amusitg by virtue of the punchy
Lann  American swing  backine
which May  mives Damone., Vi

stngs 1t sirdight down the middie
while the big band enjoys itscll,

Doug Sheldon

Lollipops  And Roses; One Wy
To Say Goodbye

iDecca b T13 T4 4%k ke o
OLLIPOPS And Roses  wis

4 ried out in Britin recenmly but
didn’e really Tl ar all, Now Doue
Sheldon tries his Tuck with the sone.
And the  results  very  pleasine.
Charles Blackwell controls the ecasy
[atin-ike beat  while Doug  sines
with i husky sincerity \

Attacking beat contrast comes n
with One Way To Say Goodbye
on the sccond side. Sheldon's in a
more mitatve mood this time oul,

Both sides were taken by the
Amentcan A oand B oteam of Mike
Stone and Shel Talmy, as DISC
revealed last week.

Jimmy Roselli

I Love You; I'm Gonna Sit Right
Down And Write Myself A Letter
(Pyve International N 251561 % %k %k %
] ATIN American beat to I Love
4 You which Johnnv  Raosell
chants with plenty of strenath f{or

wISC, September 15, 1962
L g PP IAY PASPA I\ A\ p A p P\ p P

this
diflerent qualiny which could catch

miriguing  release Has a
the tancy of thousands if it
heard sutlicient!y.,

Great hig band behind him with
the brass really workine up o storm
a4l times.,

The old old favourite I'm Gonna
S5it Right Down . . . 15 revived with
a happy qacry autack for the turn-
over,  Sound of the band 15 1in
character with the number’s period,
really., Rosclhh plants the lyric
ste vl and effectively,

Fither hall up, a very sood disc.

2ol

AL AL IS SN TNTN SN ASSINSINS SN S SN N SN

‘OLD" HOLLY SIDE IS

TILL UP

T0 DATE

Buddy Holly

Reminiscing ; Wait Till The Sun Shines Nellie

(Coral () 72455 %k 2 %k %
EMINISCING ™ is a Holly track made four yvears ago—and
apparently held back because of ** legal difficulties,”
what the dithcultics were, but the side still manages to
sound up-to-date despite the lag.

'l

kinow

Pon™t

Buddy moxyes it infectiously to a good backing in which sax
sings along very attractively with him, Another must for Buddy’s
continuing legion olf Fans, of course,

** YWait
revival.

Till The
Western rippler .

Sun Shines ™ellie ™

is a typical Holly

. you can even twist to it if youw try.

L T T I T T T T W T TR P T P A T R W PP TR W)
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JOY MARSHAILL

romantic yoice.

has a tine
(DISC Pic)

Nondt Nmir N N mir N
Booker T and the MGs

Green Onionsy Behave Yoursell
(London HLEK 9595 )%k % ok %k -
“T.—‘\IH]H this one move. An
) instrumental that could slide
o the charts almost without anvy-
one  noticing, Booker 1. pliyvs
organ on this Green Onions tune
did has group the MG support
with some intriguing 2uitais. The
beat has o blues touch 10 it which
will  haunt  you, 1 think. lull
mame, by the way, ix Mr. Booker
I Jones,

On the reverse, Behave Yourself
1~ slower rhivthm 1" blues nerfor-
mance  with  the  organ movinge
almost in s own thoushts,  Very
appealing

Maureen Evans
Like I Do Starlight, Starbright

(Ortole CB 17000 % ¥k X

l IKE 1 Do, Dick Mannine's
4 adaptation ol Ponchielli's

classic = Dance O The Haurs,”

has  been tried already, but Miss

Evans makes it a usetul commercial
bet. A smart change of pace for
this smger, 1t is accompaniced neatly
by Frank Barber.

Starlight, Starbright agam
Maurcen a break from the

zIves
sweet

romantic ballads she usually sings,
[his one has a lilting beat which
conld do her some  commercial
vood
Adam Wade
I'm Climbin® (The Wall); [hey
Didn’t Believe Me
t(';.ﬂuﬂ‘tht;t DB 4891 )%k ¥ .
I'S meant seriously., of course,

but honestly 'm Climbin® (The
Wally only scems to make me grin!

Wade chants his fervent sinding
ballad sincercly  enough, but the
words  still sound  incongruous,
Orchestra and  airl chorus accoms-

pany him as he strives to reach the
oirl who has had her heart hurt by
another man,

Jerome Kern's standard They
Didn't Believe Me is sung slowly
without Wade taking any liberties.

Martin Denny

A Taste Of Honey:
Side
(Liberty

T'he Brighter
LI S54700 % sk e de ¥

\ TASTE Of Honevy has no
4 X acrive part in either the plav or
the film of that name.  But this
melody. I'm told, was inspired by

Contd. on page 10, col. 1

witha B G e e

next Monday. Go early for your copy!

Swing-along with Serenade

features on your favourite Top Pop Stars!

o Lout nextMonday Sept!!
erenade

Ghff Richard Record

It's in every copy of SERENADE—-the great new
romantic picture weekly—a fabulous new hi-fi disc
recorded especially for you by CIiff! It's exciting and
exclusive ... plays at 335 r.p.m. for nearly three
breathtaking minutes bringing you Cliff's own
enthralling story of his show-biz life and about his
friends ‘' The Shadows' too! Remember, you cannot
buy this disc, you can only get it FREE inside

the very first thrilling issue of SERENADE out

Serenade is the newest, gayest, most romantic picture
weekly you've ever seen! Bg one of the very first to enjoy
this thrilling new weekly. Swing-along with SERENADE's
dramatic love-stories told in vivid pictures . ., completely
new look at your kind of fashion and beauty . . . exclusive

A swinging
new romantic
picture weekly
for girls

e e TS e
1o Yo

H

Go quickly for
SERENADE

EVERY
MONDAY
bd.




DISC
DATE

Contd. from page 9

the arrival of the show in the States,
And it has proved to be a big
success there. It has a quiet, con-
ldent power which may tell in our
markel Loo.

The Brighter Side quickens the
pace. but  again  the noise s
attractively up-to-date with piano
anid  vibraphone singing to each
other.

Bill Black’'s Combo

S0 What; Blues For The Red Boy
(London HLU 9554 )% s % %
IYWIST to Mr. Bluck’s Combo on
So What and vou'll begin to
enjoy the evening. This outfit can
really knit a beat into your bonea.
The side could take off in a big
way with its first-class saxophone
solo niding above the rhythm sec-
tion. Steady mover with just a hint
of the old boogie.

Blues For The Red Boy is a
lovely title isn't it?  And blues is
what the tune is. Black’s men

drawl it with good feeling . . . ths
sax and piano scoring cleverly,

The De Laine Sisters

It Might As Well Rain Until

:Septemhcr; Puppet On A String
(Piccadilly N 35070)% % %

BRITISH cover job on the

Carole King song It Might As
Well Rain Until September. Here
instead of having one girl tracking
m company with herself, we have
the De Laiine Sisters vocal team.

The girls make a good steady
version too—but it lacks the
original excitement of Miss King's
recording,

Puppet On A String goes along
neatly in country vein with Les
Reed giving the girls a strumalong
dccompaniment,

Christine Campbell

He Is Here: My Home
(Par'enhore R 4935)% k%
AT first I had the impression that
He 1Is Here was going to be a
pop bised on “ Air on the G
String " ! Certainly has the slow
religious quality of that melody as
it grows slowly and effectively.
~ Miss Campbell’s true clear voice
15 admirably suited to a song like
this, though 1 doubt if it will lift
her into the ton sales hracket.
Chorus and Ron Goodwin orchestra
behind her.

My Home i3 a sweet, if corny,
ballad which the girl sings cleanly
to make it a pretty cert for family
request shows. Would have pone
down even bigger 50 vears ago.

Gene McDaniels

The Point Of No Return; Warmer

Than A Whisper
(Libarty LIB 55480)% % % %

HE !{im:-{}ofﬁn driver Point

Of No Return is a natural for
Gene McDaniels. Has that * Tower
Ot Strength ™ kind of break, and
Gene makes the most of it. Pound-
ing assistance from rhythm and
strings.  Could be another heavy
hit if it gets heard sufficiently.

A Cahn-Van Hecusen ballad for
contrast on the turnover. Warmer
Than A Whisper is a clever, idyllic
romancer and McDaniels shows
that he's no slouch with this type
of offering,

DISC, September 15,
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BILLIE HOLIDAY
The Golden Years. Vol 1.
Your Mother's Son-In-Law : Riffin’
The Scoiwch; Them There Eves:
These  Foolishh Thines;  Did |
Remember: No Regrets: A Fine
Romance; Easy To Love; The Way
You Look Tonight: Pennies From

Heaven; Thar's Life I Guess; |
Can't Give You Anything But
Love; This Year's Kisses; Why

Was I Born: The Mood Tleat 'm
In; 'll Never Be The Same.

(CBS. BPG 62037)% % % % %

Vol. 2.
Without Your Lover Swing!
Brother Swing!: They Can't Take
That Awav From Me; Getiing
Some Fun Out Of Life; Trav'iind
All Alone : When You're Smiling
If Dreams Come True; 1 Can't Get
Started ; Back In Your Own Back-
yard;, On The Sentimental &ide;
When A Woman Loves A Man;
You Go To My Head; The Very
Thought Of You; That's All 1 Ask
Of You; Dream Of Life; Long
Gone Blues.

(CBS BPG 62038)% %% %k

Yol, 3.
Some Other Spring; The Man 1
Love; Ghost Of Yesterdav; Body
And Sowl: 'm Pulling Through;
Tell Me More; Laughing At Life;
Time On My Hands; Georgia On
My Mind; Romance In The Dark ;
All Of Me; God Bless The Child ;
Am I Blue; 1 Cover The Waier-
front; Love Me Or Leave Me;
Gloomy Sunday.

(CBS BPG 62039)% » % % %

THIS superb set of Billic Holiday
recordings covers the period
from her first session, which pro-
duced Your Mother’s Son-In-Law
and Riffing The Scotch to the
August, 1941 secssion with Teddy
Wilson which gave us Waterfront,
Love Me Or Leave DMe and
Gloomy Sunday.

There are two sides, the early
ones, with the Goodman/Teagarden
Orchestra and one with the full
Basie Band. The earlier discs
feature many of Basie’s men, and
it was, of course, during this time
that Billie and Lester developed
their great admiration and fellow

feeling for each other,
The artists with her are a com-

CLASSIFIED ADVERTISEMENTS

The rate for announcements in these Classified columns is 1/6

per word. Words

required in capilais over and above those given in the opening line will be charged

at 2/ per word

Box Nomber facilities are available at an additional fee of 2/6.

Replics should be addressed to #ox , ., ¢/o DISC, 161, Fleet St., London, E.C4.
Space for classihzd advertisements enclosed within box rules is available at

£2 5s. ao inch,

AN advertistments must be prepaid.

Cheques and Postal Orders

should be made payabe¢ to DISC and sent to 161166, Fleet Street, London, E C.4,
Copy must “arrive at the above address not later than first post Monday for

insertion in issu: of the same week

PERSONAL

RECORDS

ATTENTION all Club Secre-
taries! Add to funds by selling your
members Automatic Pens made in
the colours of your club and with
the clubs name inscribed on them.
Please write for full details of this
grand offer to DISC, 161-166, Fleet
Street. E.C4 ,

FRENCH Pen Friends, all ages.
S.a.e. for details. — Anglo-French
Correspondence Club, Falcon
House. Burnley.

PEN FRIENDS at home and
abroad. Stamped envelope for
details. — European Friendship
Society, Olney, Bucks.

PEN FRIENDS of many

Nationalities. — M.F.C., 9, The
ﬁln]r_bnur. Farnhill, Keighley, York-
smre.

PEN FRIENDS everywhere. Age
17 upwards. Opposite sex. Details
free. — Mary Blair, 43721, Ship
Street, Brighton.

PEN FRIENDS everywhere, Age
17 upwards. Sample lists free.—
S.C.C., 11/37, Black Lion Street,
Brighton.

TEENAGERS! Pen friends any-
where! S.ae. brin details.—
Teenage Club, Falcon - House,
Burnley.

PHOTOGRAPHS

YOUR FAVOURITE Stars, 2/9
large, 1/9 medium, CIlLff or Elvis
2/9 per set. Send P.O.—St. 4, 10,
Wentworth Street, London, E.l.

CHET ATKINS American LP.
All now in stock at Alfred Imhof
Limited, 112-116, New Oxford

Street, London, W.C.1.

RECORD BAZAAR. 50,000 from
1/-. Also cheap LPs, EPs, 45s. Write
for lists.—1142/1146, Argyle Street,

Glasgow.

TAPE RECORDERS, Etec.

TAPESPONDING. Introductions.
Pen Friends, Hobbyists, Home/over-
seas.—Details: Ewart, 87, Terrace,
Torquay.

TUITION

A POP SINGING CAREER
London’s Leading Teacher of Singing
ARNOLD ROSE

Whose successful hit parade pupils
include John Leyton and Mike
Sarne, will train YOU for success.
FOR AUDITION phone PARk 8105.
Studio: 6, Hullu{::ri IF::::I:, Kensington,

DO YOU WANT to sing like CIliff
Richard or Helen Shapiro? The
Maurice Burman School of Modern
Pop Singing. Beginners encouraged.
—137, Bickenhall Mansions, Baker
Street, W.l. HUNter 2666/7.

]

plete cross-section of the greatest
Neero and  white  talent  of  the
period.  The emphiasis 15 not un-
naturallv on  the musicians of the
large Negro bands of the day, all
of whom wmust have loved going
into the studios to back this unique
singer.
Shavers,  Red  Allen,
Clayton, Eldridge, Goodman,
Freddiec Greene, Hodges, Krupa,
Shaw, Tab  Smith, Teagarden,
Webster . . . theyre all there . ., .
and of course the great Lester.
They are truly indispensable.

JOSH WHITE AT TOWN HALL

Berigan,

Ourskires Qf Town; [ Khnow
Hhere P Goin'; Foggy Dew;
Rising Sun; Hard Time Blues;

Lass With The Most Delicate Air;
Half As Much; Pastures Of Plenty;
What Ya Gonna Do Green Grass
Crrows ANl Around.
(Mercury MMC 14102) % %k % %
IN the days before the cult of
folk music Josh White came
into our lives as a Jazz singer .
and that is how [ still think of him,
His first records in this country
all had jazz content and though
many critics would now deny him
as a juzzman on account of his

MOD BY TONY HALL

TRAD

JOSH WHITE, scen here with his son, who is also on the LP * Josh
White At Town Hall.”

sophistication, there’s no doubt that
the accent of our beloved music 1s
still there, _

It is there, too, in the singing of
Beverley White, Josh’s daughter
and sister to Josh White Junior, all
of whom sing with Dad on this
Town Hall Concert, recorded 1n
September, 1961.

It is, of course, true that nearly
half the numbers are more just
good songs than jazz. Though
Outskirts Of Town can hardly be
anything else but jazz (and Josh
still sings it that way), it must be
conceded that Lass With The Most

Delicate Air can hardly rate as
such.

Half As Much by Beverley is
superb: it has a country uand
western tang about it, Not sur-
prising, for it is a composition of
Curly Williams.

Josh accompanies himself and his
two offspring on guitar, playing
with  his  beautiful  touch and
wonderful command of his instru-
ment.

The album finishes with a joint
version of Green Grass Grows All
Around. They had a ball on this
one !

You have to listen—but
it's worth it!

MOD

fn

BOOKER ERVIN
Thats It o
ro+ Uranus; Poinciana; spea
Jwm:‘ir,url||1.',,‘ Booker's Blues: Boo,
(12in. Candid 8014)% % X3
PErRsSONNEL : Booker Ervin (tenor);
« Felix Krull” (piano): George
Tucker (bass); Al  Harewood
ﬁ'dr‘EITE]'CImrHc Mingus Jazz Work-
1 shop has been responsible for
of many excep-

he ‘“‘discovery
L One of the most

tional jazz talents. _
outstanding is tenorist Ervin.

He has tremendous intensity of
emotion, complete involvement in
everything he plays, superb techni-
cal ability and a deep, sincere, blues
feeling. i .

He is also a most interesting apd
very musical composcr (Mojo,
Uranus and Boo). And when it
comes to other people’s tunes, he
chooses well (the standards, Speak
and Poinciana). .

Ervin's playing requires concen-
trated listening.  But this will prove
really rewarding, I promise vou.

A very worthwhile addition to

your collection,

PRESTIGE BLUES-SWINGERS
Stasch

S'fﬂ‘.{';'j K Trust In Me: Roll "Em by

Skrowk: Since I Fell For You; My

Babe.
(12in. Prestige-Swingville 2013)
o o ok
PersoNNEL: Jerry Valentine

(arranger, conductor); Coleman
Hawkins (tenor); Jerome Richard-
son (alto, flute); Pepper Adams
{baritone); Idrees Sulieman (trum-
pet); Roy Gaines (guitar); Ray
Bryant (piano); Wendcll Marshall
(bass): Walter Bolden (drums),

HE  Prestizce-Swingville and
Bluesville lines are now re-

leased here with a Riverside label
and marketed by Philips. And, to
complicate the situation further,
this is a follow-up LP to Esquire
32-110!

Again the scores arc by former
Billy Eckstine Band arranger, Jerry
Valentine. All have a tremendously
bluesy quality and all swing like
mad. Considering that it’'s just a
studio band, there is a remarkable
* togetherness 7 and group feeling.
Shades of the Savoy Ballroom (in
Harlem, not London!) .

Stasch is a very earthy blues with
roaring, soaring solos by Hawkins
(in his element) and Richardson (on
alto). Trust and Since have full-
blooded ballad blowing by Jerome
again—on alto {and flute on Trust).

Roll, Skrouk and Babe ar¢ all

belting, bluesy things at various
tempos.

I'd single out Hawk, the under-
rated Jerome, the gutsy Gaines and
Bryant for solo honours and give
a special mention for former Stan
Getz drummer Bolden, whose first

jazz date this has been in ages and

whose playing here is thoroughly
authoritative. Sulieman blows
blisteringly and Pepper has a

groovy solo on Babe.
Such an unpretentious session,
But so enjoyable.

TRAD ROU

APA BUE'S Viking Jazz

Band fly here on September
22 from Copenhagen to begin
their three-week tour with a con-
cert at the Dome, Brighton.

Dates immediately following
this include Maidstone (23),
Jazzskows (24), Morden (23),

Swindon (27), Windsor (28) and
two dates on Sepiember 29, the
first at the Royal Albert Hall and
the second another at Jazzshows,
The Vikings, generally
reckoned to be the Continents
premier traditional jazz. band,
will rececive a tremendous wel-
come. There’s no doubt about the
following they built up during
their three previous visits.
£ ¥ *

T!IE Royal Albert Hall, London,
is the setting for a Festival
organised by Juzzshows for Sep-

tember 29. Six top traditional jazz
bands will appear. Our own Acker
Bilk is supporied by Denmark’s
Papa Bue, Ken Colyer, Liverpool's
Merseyssippi  Jazz Band, Monty
Sunshine's Jazzband and the com-
paratively new Dave Keir Jazzband.
® * #

HE Back O Town Syncopators,

complete with their front line
of tubas and banjos hcad back to
Scotland on  September 21 for a

week's tour beginning in Edin-
burgh and ending in Glasgow.
* * *

HE London City Stompers, one

of our newer groups, led by
trumpeter Johnny Jones, play for
“ longhairs ” on_ September 18,
They have been booked at Queen
Mary's College, London, for a
group of scientists at an inter-

national conference.

ND-UP

FDDIE HARRIS QUINTET
Exodus To Jazz

Exodus;  Africa; Gone  Home:
AT.C.; AM. Blues; Linle Girl
Blue: Velocite: W.P,

(12in. Columbia 33 SX [423)%
Personsel s Eddie Harris (lenor)

Joseph  Diorio  (guitar);  Willie
Pickens (piano): William  Yancy
{hass): Harold Jones (drums),

FPYHOUG!! the lightly-swung ver-
ston (heavily edited, of course)
of Exodus was a huge success in
the States, it has not been issued
as a single here. A pity.  Because
unless Harris i1s heard on the air
interest in this will be slight,
And, frankly, 1 cant see his
somewhat Getz = sounding  style
having much to offer the juzz Lan,

The Stompers had an unusual

month,

Atrfield, their

Yaxley, they made

way there and met their pronmoter, |

a certain Mr, Moore.

Imagine their surprise, five miles
from Peterborough, Northants,
to be told that they wanted bye
Airfield. Yaxley. Suflelk, over
eighty miles away, where another
Mr. Moore was paticntly waiting.
Some coincidence !

sl e *
LEXIS KORNER'S Rhythm
and Blues group start  three
new residencies  this month, On
September 19 they begin a
series  of Wednesday dates  at
the Gaff, Blackheath, and on

September 28 a similar series of
Friday night aflairs at the Hermit-
age Hall, Hitchin.

And this Sawrday they switch
from Ealing 1o Edmonton  jazl
club, the Rolling Stones R and fi]
outfit taking over from them at the

former spol,

W % E
LAN ELSDON returned from
his Spanish hohiday with  his

wile, agent and manager, Jung, on
August 27, arriving at London Air-
port at 2.30 a.m, Though he'd sent
his pianist instructions to pick him
up no coach arrived and Alan in
due course made his way home.

But not before he'd rescued his

luggage from the Singapore-hound

plane at the very last moment.
Seems Alan had placed his bags
the wrong pile while fretung
around for his transport.

Pianist  Arthur  Woods duly
arrived just 24 hours late.
But he can be forgiven for (wo

days later his wife Moira

pre-
sented him with a baby son. J

wlle

experience at the beginning of [hi\i
Booked to appear at Lve |

]

]

I

:

BY OWEN BRYCE 1

“CORRY! House Full!” So
said the sign outside the

Ronnie Scott Club on the night I

went along to hear the first

British appearance of legendary
modern jazz tenor-sax giant, 37-
yeuar-old Dexter Gordon. [ gather
that this same sien is im use
almost every evening,
Dexter, as 1 hope you know, wis
probably the most i ant
tenorist to emerge from the bop
revolution of the early *40s, Though
e learned much  from = Charlie
Parker. it is obvious that the main
influcnce on his_ sound, style and
phrasing was Lester Young.
Largely inactive during the "Sls
Dexter is back on the scene, playing
hetter than ever before, Alfred
Lion, boss of Blue Note Records
was largely instrumental in Dexter’s
decision to return to New York,
where he 15 1in constant demand.
At the Scott Club he is backed
by Stan Tracy (piano), Jeff Clyne
(hass) and Jackie Dougan (drumsk
He is blowing blues and ballads
with a sound as big as a houss
And T was delighted to discover that
he sounds exactly like [ ex
him to . . . decidedly himself !

Influenced

Dexter undoubtedly influenced the
playing of Sonny Rollins and Johs
Coltrane. And on his most recest
Blue Note release, there are tims
when  his ** disciples** appear ©
have influenced him !

But at Ronnie’s it was the o
Dexter. only bigger and better, I
physical stature, too, he is a giant
He stands 6ft, Sin,

One of the tunes he pla;,'cd wat
the famous vehicle for his dueS
with the late Wardell Gray—"Th
Chase.”  Exciting though this pe*
formance was, wish Scott o
layes had played with him!

There were new  originals, tod
Somectimes  reminiscent of othe
tunes.  But eminently suitable to b8
spare, ﬁllrc-mundmg. Swinging s{_‘FFf-
Ivery note meant something, And
though his technigue is obvious
formidable, he never threw it in b5
audience’s face.

I would say that Dexter #
capable of playing some of the mod
exciting tenor in jazz todayv.
OCCupics A unigue “position, wild
Sonny Stitt and Gene Ammons.

By the time this appears in prish
Dexter should be rcaﬁ}' dug in. M
advice to you is to get along thet
and hear him as soon as you po¥
sibly can.  And be sure you g
there carly !

T.H
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‘Love Letter

THE DRIFTERS
Gave The Last Dance For Me

The Last Dance For Me;
Sﬂveﬂr‘r;{ju’ Tears; Somebody New
Caiciu* With You; Jackpot; No
Bﬂfﬂ Lovin';  Sweets For My
gwfﬁ'r‘ Mexican  Divorce; When
J f:ffh'{’ Girl Ts Smiling ; L'_'u_'mm—
Ki{;d of Ir"fm;.‘:'rfuf R f’hw.-.}t ﬁ!u{mj}

uf e oo b
prurfy Tears.
(London HA-K 2450) 3 ¥ ¥ %
HE DRIFTERS work through
T a round-up of their single disc
hits here, including a formidable
uantity of songs by Doc Pomus
9 d Mort Shuman, .
e like this group a lot.  They
e some character of their own
the often characterless field of
balladeering, and Ihmrrh.nh:{
.picin their accompaniments
Of-mhﬁlz I'flinn heat is t_im: w!t_h me.
wrﬂm when | hear their version of

hav
in
beat

KETTY

REVIEWED BY NIGEL HUNTER

LESTER

Love Letters

Love Letters: Once Upan A Time ;

eSS I Love You; U'll Never Stop

Loving You; Gleomy Sunday; Fallen Angel; Where Qv When D oA
Fool To Want You: Moscow Nights: Porev, I’y Youwr Woman Now;

When I Fall In Love:

Creanr’ Meome,

(London HA-N 2455 )% % % %

FEVHAT rolling waliz piano in the * Love
certainly started something for Ketly Lester.

Leiters ™ accompaniment
And the sobering

fact is that without that pianistic gimmick she might still Im_ unkm_mn
on dise and working in the comparative obscurity of American night

clabs.

But she made it, and so now
follows hard on the beels of a single hit and bears the same title.

we have the album which always
It

shows Ketty is a singer with considerable talent and holding power, even

il her voice is limited in range.

The usual unenterprising tendency to repeat a hit single’s accom-
paniment formula until it’s thoroughly flogged to death has been resisted,

Lo,

True, a piano is prominent behind Ketty throughout most ol the

set, and it rolls into that catchy waltz pattern in * I'll Never Stop Loving
You,” * Where Or When ™ and ** When 1 Fall In Love.” )

But otherwise the backings steer clear of the temptation, and show
off Ketty's voice to its best advantage,

The man who worked out and played the ** Love Letters ™ hil routine
and who scored the rest of this set is pianist Lincoln Mayorga, who

directs the backing from the piano or organ keyboards.

Lising nine

strings, clarinet and conventional rhythm section drawn from top Holly-
wood session talent, he has served Ketty extremely well on these studio

dates, recorded in Hollywood in March of
The choice of songs is good, too.

this year.
Ketty does moodily effective

renditions of two great atmosphere numbers, ** Gloomy Sunday " and
“ Fallen Angel,” and her vocal version of the Kenny Ball hit under the

title of * Moscow Nights ” is right in keeping

this Russian ballad.

Her feminine slant on George Gershwin's * ]h\lw, ‘ M) n
of the Mayorga scoring of ** Goin' Home

Now ' and her performance

from Dvorak’s New World Symphony are ti '
Ketty's voice is not a melodic one, but is consistently
[ sexy qualities,

its soft, low-pitched, husky and

with the original mood of
You Is My Woman
two more highlights.

appeiling with
She richly deserves the

. L. i . . ¥
glowing tributes from Lena Horne and Peggey Lee quoted on the sleeve.

When My Little Girl and recall that
this was the original, 1 can't help
feeling it's a bit naughty of any
disc artists anywhere to 1mitate a
song's treatment and outsell the
original version in the process.

But this can and will be a two-
way handicap, as we'll 'II‘I'I.Ri out
ncore and more as our artists and
songs enter the Amerncan market
and get left at the post by home-
Erown versions.

JUDY GARLAND

The Judy Garland Story
Vol. 1, The Star Years
Last Night When We Were Young;

Play That Barber Shop Ch:‘fnt;
llf":;:J:a ?: Look For The Silver
Lining: Put Your Arms Around

Love Of hgry Lifc'f_,; Get
Happy; Johnny One ale ] c.*_f{*r
I,:n-k Next Time;: If You Feel Like
Singing, Sing; | Don't Care; Mveet

“Me Tonight In Dreamland.

(MGM C 886)% %%k

Vol. 2, The Hollywood Years
You Made Me Love You; Bei Mir
Bivi Du  Schon; I'm Nobody's

Me, Honey;

Babyv: I Cried For You; Singin' In
The Rain: Danny Boy,; Fhe Trolley
Song; But Not For Me: The Boy
Next Door: You Can't Get A Man
With A Gun; Over The Rainbow,
(MGM C BR7 )% ¥ %k

HESE are song souvenirs from
L Judy's various films for MGM,
The first set covers the period
1947—1950, and the second has
material dating from 1938 tll 1950,
including numbers from Judy's
early days of film fame as a long-
tressed fittle girl in ** The Wizard
Of 0.

Neither LP presents Judy at her
hest.  Some of the songs were cul
when she was passing through bad
patches in her personal life, and the
strain is evident in  her frog-
throated, lack-lustre performances,

She is on the verge of tears n
Last Night When We Were Young,
and Judy in this state of emotional
despair and depression is not easy
on the listener’s ear.

But her way with a song and her
sincere portrayal of lyrics and their
meaning are cifective in both LPs.

. SHADOWS

-; THE EIIM_H‘}I";‘:'H Shad
ful Land Of The Shadows
gﬂsﬂ::fuf Land; ."'r-f.rn'ng'L.r; Stars
2 F’gH on Stockion; i6—24—136.
(Columbia SEG 8171) sk kK
OUR more bull’s eyes scored
Fb}r The Shadows. This sct
: arly all the groups per-
1‘:'n'ullrr;l:rui:lzﬁl n:lzllilr;gn:ﬁ. and the overall
-'xund of the tcam hasnl sutlered

one bit because of the individual
-~ comings and goings.
it balanced quartet of

& . 2 “ !
- tu{:‘c; :li(]:ckiching 1(1" with ,];:-rrﬁ
Lordan’s unusual Wonderful Lan
L omriched by the strings __-.md nu:_
'Fns.crving the L‘}'I'Illi:ill dcw“!].mm..ﬂ
‘an Apache sanding on his head,

Htm;:::mmm is suitably bluesy and
: j:mcturnal . §tars swings jauntily with
' the Ronmne Ronaldes

5 of
e wuftl:e boys, and 36—24—36 has

T aucy inflection to 1l
. m?'r:ghéixiirlt'[u umlcrs..l;md ‘llmt
 these measurements don’t refer to
. Hank B.'s guitar!
X - "
CONNIE FRANCIS

’ talian Favourites
.Tfrfregsi“i‘sa ij'mm:rrmrw; Anema E
e+ Ciao, Ciao Bambino;
01 ¢ Arrivederci Romaa.

" (MGM EP 760)%% %0k

e HESE arc four extracts
from the LP rwhu;h Ln"“ﬁ“

did in London with lFony Osborne’s

- rchestral assistance, _
.Iuslh ::tpr:cmd a ﬁ}'mpu}hch::.h cd[;:
: i trealment  © s
?;:rl::lunﬁtex from Miss Franconcro in

yiew of her Italian ancestry, and

- 'S actly what we gel.
: th%ﬁ il:}t‘i :{hc first .'qui last !irncI:!I:;
‘nglis : all anc
English and ltalian, a
3 g:hcr [%UD in ltalian only. None of

HIT THE B

AGAIN-OF

the numbers can go Wwrong in
England, Italy, America or any-
where else when performed in this
fashion.
ADAM FAITH
Adam’s Hit Parade (Vol. 3)
As You Like li; Lonesome; Ff:(‘e
To Face: Don't You Know It
(Parlophone GEP 8862)% %%k

]lrﬂR[.{)PHL}NE _ collect two
more Faith  single successcs
inte  another EP with pleasant

CONNIE FRANCI

overall effect. ‘This particular one
is interesting in itself because 1
reckon it's the last collection for
which Adam will have John Barry
backing him up,

Thrutv:- are typical Johnny Worth
efforts (why does he still use this

-

LL'S EYE
GOURSE!

Vandvke
fourth is Adam’s
sion  into  cowboy
Lonesome, _

All tine fodder for the Faith-ful.

name?), and the
promising excur-
territory  with

Les

" MRS, MILLS
The Happy Piano Player

] Want To Be Happyv; The Sheik
Of Araby; Baby Face; Somebody
Stole My Gal: Bobbikins: Ma,
He's Making Eves At Me; Swanee!
Ain't She Sweet?; California, Here

I Come; Popcorn.
(Parlophone GEP 8861) Ak %k

("‘1_1,.-".1)‘('5 certainly  gets  things
X moving at the piano keyboard,
and this EP set is no exception. She
works throush some happy knees-
up medleys with rhythm accompani-
ment, and joins forces with Geoll
Love's orchestra for two calchy
items in Bobbykins and Popcorn.

The latter is cspecially casy on
the car,

THE LETTERMEN
When I Fall In Love; I'll Be See-
ing You; It Happened Once
Before: Blueberry Hill.
(Capitol EAP 4-1669) k¥
NCE again this vocal three-
somie don't quite make 1t on
some¢ of the harmonies they
attempt, but 1 still find them restful
and relaxing in effect.

Jimmy Haskell's arrangements
and accompaniments again achieve
the, utmost in presenting The
Lettermen,

The second one contains the first
isstig of her version of You Can't
Get A Man With A Gun, which
will be of interest to Garland col-
lectors but which i1s far from the
best rendition of leving Berlin's
SO,

Judy i1s accompanied throughout
the scts by the MGM  Studio
Orchestra under anonymous  con-
ductors.

THE CHAMPS
Great Dance Hits Of Today
(London HA-H 2451)3% %
SUPPOSE 1t had to happen,
The Champs twisting their old
hit under the new title of Tequila
Twist, | mean.

This set could have been a lour-
starrer at least.  But The Champs
seem Lo go out of their way to
produce deliberately distorted and
positively  ugly sax sounds which
cancel out the bright beat and
torture one's ears,

Good for noisy parties, but that's

about it.  And the last title must
bhe  the ultimate in new  dance
names,  It's called The Shoddy
Shoddy. No comment !

ARTHUR ALEXANDER
You Better Move On
{(London HA-D 2457)%
"[}I_E Better Move On is Arthur
Alexander's " great hit " in
the States--not a signature tune for
polite policemen.  For my money
it's a slow, plodding effort with as
nuch life and vivacity as a wet
Bank Holiday in Manchester,

The rest of the set is made up of
Arthur’s stylings of other people’s
hits, put over with such lugubrious
exaggeration of accent and so many
beat singing clichés that 1 wondered
whether he was pulling our legs.

I'm afraid he isn't, though.

101 STRINGS
Love From London
(Golden Guinea GGL 0139)3 2k %

( UR album portrays the fun
_ and romance of London.”
So says the sleeve note of this

routine set of arrangements [rom
the 101 Strings.

Yet the first title on Side Two is
Londonderry Air, otherwise known

e

} HARRY BELAFONTE
N N N Nonr N Nmr Nme Nt

as Danny Boy!  This seems (o
reveal o startling  ignorance  of
eeopraphy on someone’s part which
will have the Irish up in arms.
Believe Me If All Those Endear-

ing Young Charms is about as
Cockney as a shamrock in a peat
bog, too, and | don’t think the
Scottish - will take kindly to the

presence of Auld Lang Syne in o
selection of this description.

How about renaming it ** Love
From London—And Other Places,”
Pye ?

“4 TO THE BAR?"
Original London Cast
(Philips BBL 7555)% % %

AN WALLACE, Bryan Black-

burn, Peter Reeves and Rose
Hill in a record version of the
revue which recently played suc-
cessfully at the Criterion Theatre.

In view of the glowing reports of
the show, which I didn't see | was
disappointed in this set. 1t's ex-
tremely funny in parts, but | think
you need to sce the four in action
to get full wvalue from their
material.

:
i

Keep it
simple
Harry !

BELAFONTE
The Midpight Special
Midnighte  Special ; Crawdad
Song: Memphis, Tennessee;
ot Travel On: Did You
Hear Abour Jerry ?2; On Top
Of Old Smokey: Muleskinner ;
Muahes A Longe Fime Man Feel
Bud : Michael. Row The Boat
Asdrore,

(RCA Victor RD272621%k

FJOLK muosic of any kind

should be simple, stranghit-
forward and  without frills
and big production techniques.
That’s my opinion, anyway,
and 1 believe it's  generally
shared.

Harry Belatonte, singing the
frec-and-easy calypsos of the
Caribbean  with  [ree-and-casy
accompaniment, is still superb,

Belafonte, the international
folk sinzer, having  dropped
the *““Harry™ and all the
simplicity and unobtrusive ap-
proach which a true folk
singer must have, is boring,
pretentious and one long drag
from start to finish. :

This set is a case in point.
He's had these items dressed
up, extended and elaborated
almost beyond recognition. He
couldn't even leave * Old
Smokey * to sneak for ils
charming, waltzing old self.

Harry boy has  certainly
oone way up in the clouds
since the time when he sailed
that banana boat right into the
limelight. But I dislike what
he's doing now intensely, al-
though 1 acknowledge his
extraordinary  success which
enables him to produce shows
and records of what he likes
for an eager public.

A folk song peanut tastes
wonderful without being
cracked with a gigantic sledge-
hammer of over-arrangement
and hard. high-pitched vocalis-
ing.

Nt Nnd MmN\t Nonir N N

|
i
|

E.M.I. RECORDS LTD., E.M.I. HOUSE, 20 MANCHESTER SQUARE, LONDON, W.1.
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!] Fantastic,
| that's the

- scene In |
Germany

o

ANTASTIC., Like a world

on its own., Things there
swing so much it's  breath-
taking.” And * there” is NOT
America, but . . . Germany,
the country that is featuring
more and more in the date-

books of our pop stars.

At the moment rock groups are
the tops and Germany can’t
get enough of them, And the
reception they get is something
all of them remember.

Clitf  Bennett and the Rebel
Rousers were seen off from a

recent date by over 200 sad
Fans; Johnny Kidd and the
Pirates were presented with 2

gigantic backdrop of a galleon
by the grateful manager of the
Star Club, Hamburg., the
Mecea of the German scene;
and Gene Vincent and Sounds
Inc. have been invited back on
a come-any-time ticket.

MNon-stop

What's with the
Johnny  Kidd :
there is fantastic.
stops,

“They like all kinds of music.
Olten they rave, and at other
times prefer a more subtle
Kind of number. But they're
hep, O.K.”

The Star Club itself has become
the leading dance club through-
out  Western FKurope. It’s
policy is to present the best
in groups, and they spare no
expense in doing so. It opens
at 4 o'clock in the afternoon,
and swings untii 6 a.m.—non-

seene 7 Said
*“*The pace
No one ever

stop,
Its interior is plush, and for
visiting groups they have

specially designed sets to add
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DION (left) and BUZZ CLIFFORD meet one of their Fans, and
London
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explanation of 2

to the effect. As with Johony
Kidd, the management offen
give these away to the artists
they’ve had them made for,
and Johnny’s cost £200.

“It’s not only that,” he told me.

[T

“They're so generous with
other things too. Presents
from everyone just because

they pet a kick out of your
being there.

I'hey’ve asked me to go back
again in the New Year, and 1
enjoved my last visit so much
that I almost feel like going
back just for the Kicks,

"1‘5

whether they paid me or not!

Uzz have a swi
day In Britain

At the invitation of DISC!

ging

Dion, of course, has been
here before. but for Buzz, of

Baby Sittin® Boogie 7 fame,
it was his first trip—and he was
determined to muake the most
of 1t!

Together with  photographer
Richi Howel] 1 collected Buszry on
Sunday from his hotel in Knights-
bridee. We took a few shots and
then piled into a car and went
round for Dion.

“Hi, June.” he yelled
he saw us. " How vou doimng?
Gee, it's good to be back. and
vou know what [ intend to eo
all British while I'm here, Mav
even take a bowler hat and rolled
umbrella back to the States with
me.

when

et

AN

]
landmark (DISC Pic). Let's start with some oood

EEP Sunday free, I'm going to show you the town,

That's the message [ left for Dion and Buzz Cliltord,

who arrived last Saturday for their tour with Del Shannon

which opens next week at Brighton. Well, they Kept the date
and boy did we have one swinging session,

JUNE HARRIS

It arrived and
N iH‘HII'I-I'I.‘_'.

old English tea™
the bovs insisted
Dion was quite used (o it but
Buzz wanted to know how vou
held the pot. Then when he had
tasted the tea. he tolkd me he
preferred colfec!

Tea pave the boys a chance to
relax and ell me what thev've
both been doing, and Dion
promptly dropped o bombshell:

“"When [ pet back to  the
S:ates.” he told me: " I'm doine
something I've never had  the
nerve to before. 'm takine

do

JUST WAIT TILL YOU SEE CLIFF IN
"SUMMER HOLIDAY'-HE'S GREAT

LIFIF’S * Summer Holiday ™ is over. Apart from some

» pick up ™ shots in Paris, this week, in which Cliff may
appear, the film is lying in the cutting rooms at Elstree ready
for final editing and dubbing. Producer Kenneth Harper told
me that the filim should be released at about the same time this
year as * The Young Ones™ was last year, and that means
- Christmas,

More than hall as much again

has been spent in  producing

Summer Holiday 7 compared
with “‘The Youngz Ones” und
Kenneth Harper is  convinced

that he has made an even better
and bigger musical. .

“There are more of the big
production tvpe of number in
*Summer Holidayv,”" he¢ told me,
'm well as manyv more songs. In

“The Young Ones’ we huad
only three really big musical pro-
duction numbers, This time there
are six.

“ CLIT has been studving as a
dancer and is already extremely
pood. He didn't do a great deal
of dancing in * The Young Ones’
but he got the urge to flit around
the stage a bit and after that
film he spent a great deal of time
studving under Herbert Ross. the
choreographer, before he went
on the studio floor for ~Summer
Holiday "

® a sltar

Cliff is now well and truly in
(the film business.  He 15 now
considered @ screen star and not
just a pop 1dol whose name lights
up the canopy over the cinema
merely to attract the fans.  He is
now a box oflice draw because
of his acting ability well as
| his recording fame.

| " He has extended himself
| tremendously,” sund Hrper.
“The Young Ones’
All

oneshﬂﬁng

ll"

"You know,
had tremendous adult appeal,
the family went to sce the film
tand  the older ones  were
| pleasantly surprised to find that
|Clitf Richard  did  more  than
Lstrum  a guitar and  hum  an
unintelligible Ivric,
| = He was plaving a part. [t
|mav have been the part of a
Ceuitar strumming teenager, but it
proved that he could do more
than they expected of him.
“Now in " Summer Holday’
we have been able to extend his
sereen role even farther. T his
time he plays a character part.
| And he does it admirably.”
Does this mean that CLHIT is
heading for the realms of serious
drama in films: leaving behind
his voice and guittar ?

beginning September 14 the new newspaper covering the whole
world of entertainment —in colour Weekly

—
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1 doubt if that will happen
to him for a lone while.” said
Harper. It will happea, but |
think he is wise to stick to
musical films for at least a few
more pictures,

" He must make the big budeet
adult picture and not the mﬂ:!]
musical quickie, but eventualls
he will be able to broaden his
talent. And, believe me, he is a
very tlalented boy.

“The morce he
“Summer Holidav " Kind of
ture the better.  Alreads
voung and old are beginning 1o
realise that if thev go and see a
Chit Richard picture then thes
are going to see more than jusl
a  pop  artist bellowing  sones
against a backdrop.  But I think
it is a mustake lor any pop
singer o go into another sude of
show business and not sing.

“There i1s one thing
ClifT. One thing that will even-
tually make him a greater star
than he is todav, And that s the
maore that he does, the better he
gets.”

Potor Hammond

the
ple-
both

does of

about

CLIFF

Lid.. 161, Fieet Stieet Lo

three months off to study stage
it us.nt tion and acting,

"You know, all the time with
the Belmonts, and then when |1
went solo, I've been so busy I've
not had a chance even to work
out o stage act.  In the States vou
just co on and do a few sones.

“But I learnt my lesson in
South America a couple of weeks
e

“Idid a television show—no
rehearsals. but they told me to
practse about 15 sones, Suddenly
the producer velled * vou're onl
and before T knew what was |
happenme, the camerag Danncd!

on me. . [ had a frieht, pdmuktdl
and sune. §
"Alter that experience 1 want?

~~AND DEL
SHANNON ?

F'VE  worked to-
gether a  lot,” said

1Yion. * He's fantastic. For
the first tive days we Knew
cach other. we didn’t speak.
We were on tour and you
know how it is. But once
we gol together, that was if.
“Del's a very hard
worker and has a good stage

s easla D wd

b o B b _ T

act, I’ be great to work
with him again. The Kkids
here will love him.”

Co N onr Ny

to make sure I'm ready for any-
thine in the future!™

After tea we went out to
Berkelev Square for a  phote
sesston and bumped into  Andy
Cuvelll who's just made a Cine-
box film and told us that there
was one ol Dion singing ** Rune
around Sue™ in a machine in a
Soho cotfee bar.

Soowe all belted down  there.

" Hev that shot of me is taken

from the Dick Clark Show.” «aid
Dion, blushing madly. ** How
abour that eroovy  waisteoat! ™

Out of the coffee bar., we
wandered back to the hﬂ!i’l.
talkine all the wav.

By the way, Buzz has gone all
coofyv over Lonnie Donegan's
“ ek A Bale Of Cotton,™ “Is

ereat,” he sawd. and with Dion.
procecded to do harmonv on it
" Mavhe we could work a double
et e added

“ANan” osaid Buzz when we
finally cot back to the hotel
“That was a erear introduoction
to Britiin.  You Know some-
thonz? | think I'm goin to Lke
il here! ™

really goes tor the dunce sequences.
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