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America has much 1o be thankfu) for.
Abroad we have overcome enemics
whose strength not long ago sent a
shudder of fear throughout the world.
At home we have checked an enemy
that would have impaired our cconomy
and our American way of life. That en-
emy was inflation—runaway prices.
The credit for this nchievement, like
the credit for military victory, belongs
to the people.
You—the indivi A

A
Timely
Message

to

L Americans

greatly 10 & stable, prosperous pastwar
nadion.

You, the individual American cittzen.
alw helped by cooperation with ration-
ing, price and wage controls, by exer-
cising restraint in your buying and by
accepting high wartime taxes.

All those things relieved the pressure
on prices.

THE TASK AHEAD

We naw set our faces toward this future:

—have kept our economy stroni In the
face of the greatest Inflationary threat
this nation ever faced.

You did it by simple, everyday acts
of good citizenship.

You put, on the average, nearly one-
fourth of your income into War B3onda
aad other savings, The 85,000,000
oumers of War Bands not oaly helped

a stahle postwar Amerien

-an America with jobs and an oppor-
tunity for all.

To achieve this we must steer a firm
course between an inflationary price
rise such as followed World War 1 and
a deflation thut m.ghe mean pmlnng( "

after the last war Ilnn they did dunm,
the conflict and paved the way for the

pay th ‘war, but al

[ ST —

depression that followed —n depression

- War Alvertining Coaneil and renteibuted by this Magatine Ih raxesetiah with e Maastre $i s

which meant unemployment, husiness
failuresand farm foreclosures for many.
Todny you can help steer our courme
toward a prosperous America:
—~by buying all the Victory Bonds
you can afford and by holding on to
the \WWar Bonds you now hate
~by cooperating with such price,
rationing and other controls ny may
be necessary for n while longer
—by continuing to exercisc patience
and good sense with high faith inour
future.
The challenge to America of switching
from war to peace with & minimum of
elashing gears is & big one.
But it is & smal) one compared to the
taxks this nation hns necomplished since
Sunday, December 7, 1941.

gj'ﬁl_.uﬁj/w

Secremry of the Treasurs

T Amaries.
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Pastaner Camotive Eastar

Hollywood scene - Charles Winnlger of old "Show

Rienors Dars rmen

Eaitetal Amssiat
Terrs Walw  viesais Cases

CONTENTS

TH(LEA CASP(NTLS

THERELL ALWAYS ST COM!
P -

Boat* fame hasn't lost his touch, judging by the
laughs coming from his table at Mocambo . . . Jean
Hersholt looking younger than his

plctures during dinner at °The

Club® - town's neweSt fancy eating

spot . . . Rochester calmly smok-

ing big black stogie while watch-

ing Phil Harris dashing madly

from Benny's to Cass Daley's

studio with only seconds between

shoes . . . Hollywood comedians

rumored to be dissatisfied with "cold® Los Angeles
audiences. Edgar Bergen starting new trend by
broadcasting from the Pasadena Playhouse where
enthusiasm 1s great. Bob Hope 1is very interested
in the idea . . . Hal "Gildersleeve" Peary is in-

GAEAT LADIEE 08 isTORY trigued with short-wave accord-
el gy Cae v ing to his luncheon conversation
GE DENNT'S BWITCH PANS OUT at the Derby . . . Grass-1s-
Coteten " AlwayseGreener Note: Jack Benny
THE NOURE THAT “SINE™ BUILT = telling us he's pleased at the
T prospect of going to mountains
LI T TOR TTINY » and hiking in snov for a few days.
Jear) skt ik yo ey » He should live in New York! . . .
Bobby-soxers howling at our
PORMEX, (DR €O rugjfai IR AT = break-through to chat with Van Johnson during Lux
Erfia) o anor Radio Theatre rehearsal. He's one of the most
natural men around here and how the cameramen love
WU S areer - him! Bill Keighley, also of Lux. a wost charming
host in real life as well as before the mike . .
SCUTTH oM NNTUNCERY " ABC feting Alan Young with gala
‘YOUR THE 610 WITH THE DAVE™ = reception at Glenn Billingsley's
s | - another new spot . . . Bob Hope
and Jerry Colonna chewing gum -
frantically during an hysterical =
S — program rehearsal. Joan Davis, | T
far prettier than she’d have you
OF WiKES ANO MEW il believe, joining in the ad-lib . J
ALowG MADID RO 3 fun during Bob's rehearsal . . . B
- Most exeiting party of the year given by Atwater
il Ol L LD v Kent upon our arrival. Every radio name there.
TUNE 18 TNE aECOROS ] Dinah Shore and George Montgomery vying with
Betty Hutton and Ted Brisken for title of most
FeVACANT (1A ARREY SRR E) - devoted couple. George Burns stealing show with
RAT NN UMEA o rendition of "Ain't Misbehavin.® Eddie Duchin
WaDI0 00OITIES o making first appearance as a
oo pos civilian. Red Skelton also happy
Lo be back in the fold . . . Joan
wITH THE NATION'S STATIONS v

TELEVISION

on THE covEam
1U0T CANOVA AR W
et <

Lok 3nE wakEs

Davis iptroducing Andy Russell’s

singing. Bérgen and McCarthy

bringing down house with im-

promptu performance. Bergen's

wife, Pranoces, looking lovelier

y than ever. Dick Powell and Junme

Allyson another devoted couple. A glorious party
and wonderful introduction tg Hollywood . . . More
on Hollywood pext mobth . . . Meantime, Junme, our
pretty switchboard girl who'’s still waiting for
Jerry's ship to come im, 4s asking long distance
fqr every detail of our meeting with Van.
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FEATURING

DANNY O’NEIL

Radic's new singing star

EVELYN KNIGHT
Radio, night club and
Decca recarding artist’

'RAY BLOCH
The Evening in Paris
Orchestra and Chorus

JIM AMECHE
Host and Master of
Ceremonies

with
GUEST STARS

From Stage, Screen and
radia in dramatic playlets

Every Thursday Evening
over the

CBS NETWORK
10:30 E.S.T.

OF MIKES
AND MEN

By
TERRY: WALSH

During theic "Globester™ trip around
¢the world 2 while ago, Ted Malone and
three other corcespondents stopped in
Shanghar. Their hocel bill for four days
was $32,000, which amounted co only
six dollars in American moncy. And if
you don'c think inflation is dizzy, the
ABC commentator recalls a bill for
$27.000 for six sandwichds and one tor
$2.000 just for having a suit pressed!

* K n

When odvised that he wos sched-
uled fo oppeor at o United War
Fund broodcost on the stoge of
Symphony Hall in Boston with
Admiral Nimitz himself, Jimmy
Duronte come out with his usual
ebullience: “Nimitz, Koussevitsky
ond Durente — wotta marqueel™

ek Kk K

Retumning o that_fascinating subject of
money — Edgar Bergen is waming the
public 1o beware uf "McCarthy Mazuma.”
To pay bis liwde wooden-headed pal's
weekly allowance. Bergen had 75¢ bills

light. says e aiee g 6 hard i el ihe
difference. . Charlle is having s
Sough e, (ding & stote: with very dim
lights.

* Kk K

Paula Sone, charming femcee of “Leave
It To The Girls,” was out the day thar
an admirer called her othce and asked
her secretary, June Winters, if it was
proper to send flowers to Miss Stone
during business hours. “It certainly is,”
replled June. “T'll enjoy looking at
them, tool” When the box arrived it
contained two dozen ted roses for Paula
and a dozen white oacs for fune wirh &
message thar read: “If you like flowers
so much you oughr to have some of
your own,”

* Kk K

Hal {Gildersleevel Peary is often
besieged with letters from people’
offerifig him business propositions
— none of which he occepts. The
funniest one the star received in

months came from & midwesterner
who tied to interest Peary in
forming a record company for
doing records with the same se-
lection on both sides — in cose
the record got broken!

* * *

When his weekday “Supper Club” broad-
casts arc over and (he studio audience has
gone. it is singer Perry 's custom to
relax in (he control room and iisten (o a
pl:) -back of the program. One day last
., the control.room listencrs were at-
|mned by & motion on the dackened stage.
A suudio page had sationed himself ar the
mike and. 3 Pecry’s-soothing voice soared
through the air, via records, the page was
mauthing the words to the'soni (“Tempta.
tion") and giviag it the wocks — with full
dramatic geswures. As he threw his arms
skyward ar & high note. some instinct must
have wnmed him. He rurned (© the contral
see the vasdy amused faces of
Peery ¥k program caccutives. He re-
mained onstage just long enough m send
a suricken look into the cvatrol roon and
then ran uff.

* h K

Bob Howk, quipmaster of the
comedy quiz "Thanks Ta The
Yonks,”" confinves to be searched
out by people for o variety of
odd purposes. The requests range
from pleas for autographed pi
tires ond advice on how to be-
come a rodio star 10 petitions
for last seoson’s topcoat. Then,
there's the Qroup interested in
money, jobs and how to develop
a fine speaking voice. On the last-
nomed subject Hawk, of course,
1s_on avuthority. An earnest stu-
dent of drama during college
doys, he appeared in one-oct
plays in the Southwest where he
became quite o celebrity. But the
letter 1o top them all, was from
o man in South Dakato, who
claimed to be his uncle, quickly
followed by a claim from 0 wom-
on from Woallo-Walla, which he
has never visited, that Bob sold
her o defective typewsiter 20
years agol

Ozzie Neison and Harriet Hiiliard are
convinced that chetr children, at leas,
take their Sunday radio show very ser-
iously. The day the couple urged listen-
ers 1o open their doors to visiting
servicemen who were unable to find
sheleer, they found, upon arriving home,
that the kids had invited servicemen in
o use every room in the house. Oz and
Harriet retreated o a neighbor’s.

www.americanradiohistorv.com
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EEMINHNE FANS ST RUTTER 3¢ Francis X. Bushman
(lef) and Herbert Re . former matince 1dols.
Both sppear oo NBCs “Cavaleade of America.

A GREEK umn STARTED ALL THIS: Allen Le Fever began Lifiing Phocbe the-Calf
un “County program when she was | moath, 73 Ibs., to prove the old theory
that by Aoml each week thereafter he would he able 10 lift her when fuil grown.

RERE'S HOW ITS DONE. TED. Ted Collins is sn inrerested vbserver as he. Kate Smith  KINTZING IS ALWATS RRl—paroculsrdy when it's Eve
a0d Lionel Hampeon, goc wgether Tm o CBS ==y utmlly for a Frss sessbon o Arden’ 1 ey and
the syluphone. Ted thinks he'd m. AN omphorous” Eve ate heard on “Village Stoer.
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ALONG RADIO ROW (continved)

(DUABORATORS on NBC's “Stncy of Music” Samuel
Chotunoff (lcft). manager and narrator, and Dr.
Frank Black. (nmposerconducior. reheame a woee A.,

pt
Ay b
A UNIOW OF THE ARTS: Johonic Nebleit and Angeline Onr, hand-holding like the
newlyweds they are.-Johnale is the spellbinding story-teller on “Tin Pan Alley
of the Alr" while Angie has made a name for herse!f on Broadway and ia Hotlywood

NO (HANCE FOR THE LAST WORD with three beautiful females corncting you. So Ted
Malonc. well-known journalist, broughe 8 homn for his session with Maggle McNelhs.
left. Paula Scone, emeee, and Mantha Rountree of “Leave It To The Girls” fame

EYE-QPENER FOR JACK LIRSWOOD: and you can't blame
him for looking. Noc when the gal s 13 lovely
4 Jean McKeon. vocslist oo his popular CBS show.

4

www. americanradiohistorv com
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AT 1T REGMITY CHA Amuctic, mar of ABCy “Glamour Manor” wasn't content
uncil he gave that clgant mory-book hosiciry sum and subsance. This is his
own conception of it —  thifry-rwo rooms — two baths — rooms always avartable

SOIMG, COUNG, COME! The WAC disappears and her replacement is the glamour
&l of 1946 The magician i Bob Hawk who has aiso done some reconvernion of
his CBS “Thanks to the Yenks” program. It is now called “The Bob Hawk Show.”

“WELL, MAKE UP YOUR MIND, DADDY,” Altana, Alan Young's
dsughter helps out with sript before the ABC comed:
isn went o Hollywood to make his first Alm.

A

R

WEAYY ON TNE DOWN BEAT is Gfteen-year old Annc
Francis of the NBC serial "When A Gifl Marries.
Hee parens don's share hes passton for booe woogie.

H
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WAEM.VOICED THELMA, WHO MADE HEE EADIC DEBUT AT THE AGE OF SEVEN. NOW SHARES THIS NEC MICROPHONE WITH EODIE CANTOR

THELMA

CARPENTER

BROOKLYN-BORN SOMGSTRESS IS
NEWEST FIND OF EDDIE CANTOR

TUNE I, WED. 9 P.0. ST (BC)

ER NAME is onc of the ncwest featured 0n 2 major radio show, but mellow
va«d Thelma Carpenter is not new ¢o radio. Precocious Thelma. raughe to
read and write at home before she went ta school, wrote a letter and arranged her
own radio audition when she was only scven. It resulted In her first airlane ap-
pearance on the “Kiddies' Hour™ of WNYC, New York's municipal station, and
she has been oa the air intesmittently cver since. Now featured on NBC's Eddic
Cantor Show, Thelma, as Eddic’s protege and songstress, bolds the spot thar once:
helped skyrocket Deanna Durbin and Dinab Shore to fame

Cantor, an old hand at star-finding, is credited with Thelma's discovery. Acru-
ally, though, she is the find of Eddic’s daughter Marilyn. Thelma was singing
ar the New York supper ¢club Ruban Bleu, when along came Marilyn and heard
her do “Memphis Bound.” Marilyn induced her father o visic che club, and
when be heard “Memphis Bound,” Thelma was NBC-bound. Signing of her
first network contracr was juscificarion of the patience Thelmu's grandfather, &
chaur singer. and her mother, an ex-dancer, had devored (o her career

WWW.americanradiohistorv.com
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TUNE IN’S
LISTENING POST

TUNE IN RATES SOME OF THE LEADING NETWORK PROGRAMS.
THREE TABS (VYV} INDICATES AN UNUSUALLY GOOD
SHOW, TWO TABS (Y¥] A BETTER PROGRAM THAN MOST,
AND ONE TAB (Y] AVERAGE RADIO ENTEATAINMENT.

SUNDAY

830 am. ms JUBALAIRES (C) By scompepced)ia early Sun-
day i this hali-hour of spinituals and folk songs sung ww a
Bty the CeniNagre avorietfumsind) atliiefacmert
9:10 o.m. £ POWER BIGGS {C) Music sspeciolly composed for the
argan -'Mip‘oy'd by the organist of the Boston Symphony Or
chestra.
#:30 a.m. COAST TO COAST ON A BUS {A] Milton Cron em
this chidren's variaty show, one of the Oldest programs on rodi
Rocommanded only fa thowe who lits *o hear childran entertoin. ¥
10:30 o.m. THE SOUTHERNAIRES {A) Old rime negro pirituals sung
by o fomiliaf quartet that 1ometimes Droves right pisasing to the sar
of o Sunday marning. ¥
11:30 a.m. INVITATION TO LEARNING [C] For those who like to
start off the =eak with some foncy bool.learning: o bad spot for o
good -ua'.. with guest speciers discussing the great literature of the
wortd.

1:15 p.m. ORSON WELLES (A) One of the fivelisrt. most spontons
ous fiftesn.minute commentories to hit radio since tha doys of

Aleionder WoalcoH, Highly recommendsd.
130 p.m. CHICAGO ROUND TABLE (N Anmh ine progrom
#hot comes along too sarly in the doy and inte. it m the Sundoy

icse] st ol Phicurons| (58] thaystare Slithe Gorid
THE STRADIVARI ORCHESTRA [C} Poul Lovalle con-
and

@ orchestro thot plays ssmi-classical music sweshly a
ogreectly. with Harson Knor piching In for on occasionol tenor

1:30 p.m. JOHN CHARMLES THOMAS [N] The boritons makes o
ingratiating . M.C.: John Nosbitt pim tome fancy toles: v.:vo,
Young conducts the orchestra. ¥V

3:00 p.m. NEW YORK PHILHAAMONIC IC| An hour and o holl
of symphony musie ployed by one o 8. orchastros
emphasis on serlous contemporary ﬂddman to clasi

3:30 p.m. ONE MAN'S FAMILY {N} An oid rodio fov
the fint and best of rodia’s chronicles of
turing a cost of estremely copoble actors. ¥

3:30 p.m. LAND OF THE LOST {M) liobgi Manniag Hewson's fan-
tovy abour o"lingdom af the botiom of the seo. Escallent chidran's
show. with o lorge adult oudience. ¥

4:00 pm. THE NATIONAL HOUR [N} An iateliigent discussion of
major problems of reconversion with Robert Si.John and Robert
McCormicl, narralors

430 p.m. NELSON EDDY {C} Wit produced musical show. with the
boritone getting espert help from Robert Armbrutter’s Orchestra. ¥

430 p.m. MUSIC AMERICA LOVES 1.a} A ichent.ioten. but slow.
moving, musical voriety. with Tommy Don-y o1 the emces. ¥V

5:00 p.m. SYMPHONY OF THE AIR (N} The geeot master of them

ofl. Arturo Tos conducts. The high point of the day for many
mutic leven.
5:00 p.m. FAMILY HOUR {C) Pleasant hoil.hour gl wwmi-clossicol

mutic with teon.age divo Porricio Muraei 03 the tror.

5:30 p.m. JOMNNY THOMPSON AND ILENE WOODS (A) A e
able young couple who breers through light songs ond ¢

$:46 p.m. WILLIAM L SHIRER (C) The former Europecn —or corrs-
ipondent is one of the tohter.spolen and mors qualified of the n
analnts. VYV

Geniad Joe Aeity with 4 few of those tegentons "QUIZ KIDS™

EASTEEN STANDARD TIME INDICATED, DEDUCT |
MOUA FOR CENTRAL TiME—) MOURS FOR PACIFIC
TIME NBC 13 LISVED [M), CBS (C), AMERICAN
110ABCASTING CO. LAl MBS (M). ASTERISKED
OGRAMS (*] ARE REBROADCAST AT YARIOUS
TIMES: CMECK LOCAL NEWSPAPERS

$:00 p.m. ADYENTURES OF OZZIE AND HARRIET (C) Harnes
Hiliard and Onie Nehon attempt fo do_o ivnior lsague Fibber
McGee and Molly but nevar quite make it ¥
5:00 p.m. RADIO HALL OF FAME [A) Poul Whiteman siifl puts
rchestra through 1ome very nice poces. Guest 1Ot Gre.sometimel
outtandingly good. ¥
$730 p.m. FANNIE BRICE {C) The old favorite stars us Baby Snooks
with Honley Stanford o3 Daddy.” Usually funny. ¥¥
*6:30 p.m. THE GREAT GILDEASLEEVE {N) Unaven comady
with the humor mn?-ng fram ‘h. corny to the very entertaining:
Hol Poary as Throckmorton.
7:00 p.m. JACK umnv (N) A program that's o much o port of
the average As 's Sunday o3 golng to church and
EeenATmere ¥ebiaiTnes
7:00 pm. OPINION REQUESTED (M) A
st on this one, and tolk about soms of
ront the dischorged 1ervice maa. Bill Slate,
7:00 p.m. DREW PEARSON (A) One of the Ii
versiol of rodia’s ne=s commentators, YV
7:30 p.m. BANDWAGON {N} Ces Dalsy is fectured in some not so
3004 comedy routines. with o diferant’ guest band oround every
weat.

with

onel of four outhor
roblems that
it the moderotor. ¥

03t Ond most contro-

*7:30 pm. QUIZ KIDS {A} jos Kelly pratides over this motisy
_w.(n%»' of miniature genivies. obsolutely the last word in quit

*7430 p.m. BLONDIE {C) Each weet Blandis ond Dng-wd get into
o new scrope: routise Sunday evening entertainment

8:00 p.m. BERGEN AND McCAATHY [N} One of the lostest mov-
ag. slickest vanety shows on air. Charlie mabes

baautiful guest star each ook,
300 p.om. MEDIATION BOARD (M} At times the guest medsators
who advite on Groblems dacussed ace rother inspirng. other fimes
downright irritoting. ¥

0:00.0.m. FORD SYMPHONY {A} A full hour of really rics music. ¥¥
2:00 p.m. BEULAM {C} The versatie Morkin Huat plays three char
octer parh. including the peppery Bouiah.” formerly of the Fibber
McGoe and Molly thow.. The rewht & o plecsant haif-hour.

2:30 p.m. CRIME DOCTOR {C} The usual smooth production with
gongsters getting pretly roagh at times and the Crime Doctor: him.
self. furning in 0 good Pedormance.

0:30 p.m. FRED ALLEN {N} Without o doubs the best comedy pro-
grom on the air: fos.paced. well-produced. ond blessed with the
Acomporoble, attringent Allen humor. YV

ICONTINUED ON NEXT PAGEH T

wWWwWwW.americanradiohistorv.com
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TUNE IN'S LISTENING POST icontinved!

900 p.m. REQUEST PERFORMANCE [C] At timas the gusst stor
on this show turn out really omazing performances using vnique
moterial. Usuolly good lun v

9:00 p.m. WALTER WINCHELL {A] Fast talk and soucy gouwip from
one of the fint and best of the rodio cotumntsts. ¥

9:30_pm. AMERICAN ALBUM OF FAMILIAR MUSIC [N) Front
Munn, Jean Dickenson. Margorst Doum. Evelyn MocGregor. and the
Buckinghom Choir sing. and the Haenschen Concert Orchestra ploys.
old and new American songs,

10:00 p.m. OPERATIC REVUE' (M} A fresh opproach to a Gum.l.m
themo: opara in English. praducod with an sy
rather than troditian. i t“stars Frantes

Thompson, and Sylvan Lavin's -lll—(onduc'vd orchestra, ¥

10:00 p.m. THEATER GUILD ON THE AIR {A] An ambitious show
that never seems to coms off as it should. This sarles of condensotions
of owvﬂundmg Broadway hits should please the intelligentsio, how-
av

10:00 p.m. HOUR OF CHARM [N] A ii
ort. but thers is no_doubt that Phil So.'olny-
orchestra around. ¥V

00 coy for some
the best fall-g

10:00 jum. TAKE T OR LEAVE IT [C) Mast peogie would rother
toke this Guiz show staming Phil Bal

10:30 p.m. WE THE PEOPLE [C| One af the batter rodio Programs
brmglnq into focus some of the delightfui and ingeniows of the
130.000.000 pecpls who moks up the papulotion of the USA YV

4i‘.

™~
L

B
Singing, star Nelson Eddy: Paxi
hiteman, racowicsr

MONDAY

00 o.m, WORLD NEWS ROUND-UP (N] Jome: Stevenion
ws the morning news ond calls in stafl corraspondents from Wash-
ington and obroad, ¥V

900 am. BREAKFAST CLUB {A)] Jaunty, entertaining sary morn-
ing program, with Don McNeill emcesing for o surpeisiagly talented
and wide awake cast. ¥¥

10:00 o.m. VALIANT LADY {C} High-tensioned sogp opera for
NeStweHehwteTaant]talstori(ofi Histv/aapiii o iigh: ¥

10:00 o.m. ROBERT ST, JOHN (N) Many housswives preced
fronetic sessions with the soap operas with this daily fiftesn.
news anah by the well.known foreign correspondent. ¥¥

10:30 o.m. HYMNS OF ALL cHuuans {A} AN tinds of familiar
and unfamiliar church music

10:30 a.m. FUN WITH MUSIC (M} Doily half-hour varisty shows
designed bs o background for the morning’s dusting. ¥

1045 am. ONE WOMAN'S OPINION [A] Lisa Sergio anatyies
the world news in hor ceisp. Precise accent.

*10:45 o.m. IACHELORS CHILDREN {C} Dr. Graham solves
personal problems, and those of hit potients, five e weet._Vary
popular maming serial. bm.r writtan than most.

'
11:00 o.m. FRED WARING (N) The genial band-leader presides
over o show that I 1o good it con hold its own with the best of the
evening programs. Every west-doy.

12:00 p.m. KATE SMITH {C] According to the Hoopor polls, one
of the top doytime progroms bn America. And there’s @ recson
why, YYV

145 p.m. YOUNG DR MALONE C] The highly fraveled young
medico it the cantral choracter in this eaterfaining daily serial.

200 p.m. THE GUIDING LIGHT (N} Eady ofternoon icve srory
heavy on pothos, light on humar.

2:15 p.m. TODAY'S CHILDREN {N] A iong.time fovarite with doy
fime radio listeners. A msiodramotic rendition of the probisms thot
foce the youngse generation.

2:30 p.m. QUEEN FOR A DAY [M).From an hysterical studio aud:
once sach doy @ new Quuen i seincted nd ‘crowned. and given 24
hours in which to do whatever she wants to do. Tha tener.ln dossn’|
have holf a3 much fun av the contestants. ¥

5:00 p.m. SCHOOL OF THE AIR [C] Rodio’s teading educoticaal
program. Each day. five doys o wesk. a diffarent subiect 13 taught:
Mon., Amencan History: Tuer. Mustc Appreciations Wad.. Sciencet
Thurs,, Cucrant Evants: Fri.. World Literature, ¥V

5:15 p.m. SUPERMAN (M) Children love this fantastit wrial. ond
its fomboyont hero—a guy who gets Tn and ou of more tight
squeeres than youll care to remember. ¥

5:30 p.m. CAPTAIN MIDNIGHT (M| The fearless World Wer pilot
and his adventures with spiss ond children. Fun for children. ¥

8:30 p.m. CLEM McCARTHY {N) The latewt sporrs asws delwared
in theh rapid-fire monner that seems to go hond in hand with ol
sparts broodeasting.

700 pum. FULTON LEWIS. JR. [M) Fiftesn minutes of the lotest
news. with ‘intarprative camments.

7:15 p.m. NEWS OF THE WORLD [N] John W. Yandercock Tn New
York, Morgan Beatty in Washington. and corraspandents around’ the
globe via short wave. V¥

3:00 pan. JULLDOG DRUMMOND [M) Another of the many rew
mystary shows thot havy (prung 0 mushroom qrowth thit secton, this
one botking about average os these shaws go.

800 pm, LUM ‘N ABNER [A] The ofd Pine Ridge pair are ay rusti

*3:00 p.m. CAVALCADE OF AMERICA [N) Dramatusations bosed
on the lives of great Americans. well-wntton and produced. Y¥¥

6:15 p.m. HEDDA HOPPER {A) From the Wast Coost comes 15
minutes of lively chater fram the highly.read mavie gowip col
umnist. ¥

8:30 p.m. FAT MAN {A) Dashieli Hammet's latusi Creation manages
fo mia wit, romonce and mystery-sobving info @ half haue show for
detactive fans. Y¥

$:30 p.m. ADVENTURES OF SHERLOCK NOLMES (M} Basil Rath
bons and Nigel Bruce of the movies stor in entort:

o x
adaptationsYor rodio of the Arthur Conan Doyle dov-u e staries. '3

9:30 p.m. YOICE OF FIRESTONE {N) Howard Barlow conducty the
symphany orchestra, and guest arfists oppear each weeb. Tons af
the show b, o litHe stulfy, but the music i first-rate. V¥

0:30 p.m. JOAN DAVIS (C) The live
o popular comedy series. Andy Russel
von Zell T the dapper staight man. V¥

usinhibited <om-di-mw n
des the vocoh. Harry

900 p.m. RADIO THEATER [C) One of radio’s top dramaiic shows
smocth, professional adoptations of the better movies. AAd

“9:00 p.m. TELEPHONE HOUR {N} Ons of the best of the Mondoy
evening musical program; with Donald Voorhees cosducting the or:
chestro, ond o new gues! star wach wask, ¥

9:00 p.m. § DEAL IN CRIME {A) Another crimo show with William
Gargan os the suparsleuth.

9:30 p.m. INFORMATION PLEASE {N} Soms v-ry eog-l pecpie
h It is a ng holf.

u
have nothing better to do. Two df the up- re Johe

hour. if you
Kisran and Frankin’ P, Adams: Clifton Fadiman is the -mu- A

9:30 p.m. FOREVER TOPS {A} Paul Whitemao and ork faaturing
tunes 'ha' nover dis and unecdotos oboul the songs by Whitemon
himsetf.

10:00, p.m. CONTENTED PROGRAM [N} Light and semw.clanical
music, Wog by Jorephine Antoine ith the orchestra canducted by
Porcy Foith.
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10:00 JIMMEIE GLEASON'S DINER [A) Jimmy ord Lucille
Gleason .m.au.n strange ¢haroetery, including Hollywood celebs,
at the diner. T¥

10:00 p.m. SCREEN GUILD PLAYERS [C] Good rodic plays adopted
trom outvtanding movims: featuring Hollywoad stars In the leading
roles. YV

10:00 p.m. AUCTION GALLERY (M) Frem New York's wmm
Astorio gallariss espontive items that you Ged | con aniy dream of
cwing ora 1ckd 1o, colabrities, Dova Bimen cardsch the thow, and
i¥'s fun o listan to.

10:30 p.m. DR.
narver ¥
10:30 p.m. THE BOB HAWK SHOW {C) Juit onother quiz bt
Poopts seem 1o hove fun. ¥

1100 p.m. NEWS AND NEWS ANALYSIS {C] Two sxpern—ichn
Doly and Wiliom L Shirer—combine their talsnts 10 bring you the
latast news and interoret it, YYV

1. ©. {N) A quiz show that's apt ta get on your

Expeet ick usrers Gy | u-zw.
and Fred O

TUESDAY

#:15 am. ARTHUR GODFREY (c) Gmﬁn, n his imouciant way,
i a1 rabrerhing 01 can be v y thraugh the morning
Loy

10:00 a.m. MY TRUE STORY (A) Huran istero sorfes buibt oround
reattife incidents. pratty dull an: v

|o l; am. LORA LAWTON {N} Rodio’s Washington story. with it
focing burecucrats ond p.mmu problams with equal
Taktrode, "Daily excopt Satedors and Sundars. ¥

11:15 aum. ELSA MAXWELL'S PARTY UINE {M} The professional
party-thrawar and columnist 1ufns her vast supply of energy o radio:
Limited appeal. but mori imuloting that many doytime shows. ¥V

11:45 om. DAVID HARUM [N} Ono of America's iovortte chorae-
tar acts o+ Cupid and Mr. Fir.lt fo o host.of pecple.

12:00 n. GLAMOUR MANOR (A} CIifl Arquetts and »i; owh cost
of characrers tale up part of the weok. on oudience parficipation
goes on the other two days. Pratty funay—sometimes.

1:15 p.m. CONSTANCE BENNETT (A} The mm.u movie actress
in o seriet of doily informal chats of interest v

m. MA PERKINS [C) Another one of radic’ selbuacrificing
touls.who likes to help other Pecple solva thelr problemitt ¥

2:30 p.m. WOMAN IN WHITE (N} Soop opera with o howpital
Background: more entertcining thas mest. V¥

2530 p.m. THE FITZGERALDS (A} Ed and "3'” in o hal-hour of
ammated. lively chatrer about this and Thet.

415 pom. TIME FOR WOMEN {A) A bright young lady. Shellsy
Mydant Dresents the newt with the woman's siont and interviews
10me pratty interesting peopie.

Y |s m. STELLA DALLAS {N] The Mvdbo-lod 9ol with the heart
of gold s the heroine of this afterncon teriah. ¥

845 pm. LOWELL THOMAS [N) The iate news delivered in o
smoothly Professiondl styie by this mall-filed newscarter

730 pm. BARRY HTZGERALD {N} The beloved movie Acodemy
Angrd winne: in o dramotic series entitled “Hit Honor. the Borber.
Written and produced by Cartton ["One Mon's Fomily”) Morse. ¥V

*8:00 pam. BIG TOWN [C) Murder. kidnopping. and other vared
forms a‘ vislent ugmm ore. 4-:' occurrencas in this fasr.
oaced senes of melod

8:30 p.m. ALAN YOUNG |A| Youthful Canadion eomic occavonally
will wew you with hit ontlcs ood ug-aev ng cost including
i BoccktomaTnine 2 Pon

THEATER OF ROMANCE (C) Hit movies mnd-md inta
y entertoining batthour of radio emtertainment. g-time
movie ftars recrecte some of their famous rofes. ¥

830 p.m. ADVENTURES OF THE FALCON {M) Jomes Maighon i
the 1adio “Faleon.  and is almast as smooth and Polished ac Georgs
Sandars in the Cinama varsion. YV

9:00 pm. GUY LOMBARDO (A) Yeor In and year out Amarica’s
orita “swoet” band. although music e1perhs oftan shoke thair

heads and wondar why. ¥V

9:00 p.m. INNER SANCTUM ('c] For thowe who ke bloody murdars

and lan of them. thi is topr. YYV

9:30 p.m. FIBBER McGEE AND MOLLY (N| The mup«-‘ of the
couple from 79 Wisthul Vista make one st populor of all
radio shows, YYV

9:30 p.m. DOCTORS TALK IT OVER [A] Promi
cone today’s medical problams. ¥

9:30 a.m. THIS IS MY BEST (C} E-pm odaptations of good shart
ories and movelt, wellacted by Hollypwood guest ston. Supwrior
sntertainment.

nt physicions dis

10:00 p.m. FORD SHOW [C) A new musical variaty starsing vocalists
Jo Stofford and Lowrence Brooks. with Robert Rusell Beanett con-
ducting the orchestra. Good. light antertuinment. ¥

10:00 p.m. 808 NO'E (N) One of the top radio comics in g ipry.
vely holf haur of beth good and bad jokes. Frances Langford pro-
vider the sea appeol and the vocals. VVV

10:30 p.m. MILDEGARDE {N} The chanteuse from Mitwauiss wm.
ceos 0 fart.paced voristy shom, ol the whits chorming holf her
isveners ond seading the other holf oway screoming.

—

|

Barry Fiizgeruld,
wo 1oms of Eem

Morion Dawu

WEDNESDAY

10:45 a.m. THE LISTENING POST {A). Dramaraed short stories from
o feading national magazine: weil.written ond acted: o supsrior
doytime show. Y¥Y

11:30 a.m. BARRY CAMERON |N) Serial based an:the emational
difficultios of o discharged soldisr. a soop-operatic treatment of o
Lroblam that desarves more serious considaration.

12115 p.m. MORTON DOWNEY [M} Songs ond bollads by the per-
eanially popular Irith tenor. ¥¥

1:30 pm. MEET MARGARET MocDONALD (C) Mild chit-chat oimed
at the faminine frads. Margarat MacDonald sesping the gouip
ond the commercicls tolling smoothly. ¥

1:45 p.m. JOHN ). ANTHONY {M] Mt Anthony dispenses advice
tc memben of hit bewitched. bothered. ond bewildersd studio ou-
dience.

330 p.m. PEPPER YOUNG'S FAMILY [N) Very entertaining after
noan show—the story of on average American family told without
the unhedithy emotionolism of most davtime sericl. ¥

5305 pm. DICK TRACY (A} The adventures of the squore-iowed
detectve omong @ groud of the most untovory eriminals ever con-
corvad. For children only. ¥

:30 pon. EILEEN FARRELL {C) The Columbio Concert Orchestra
prov.der the background for one of the most plecting soprano volces
in radio. For Mv.... minvtes cely.

*7:00 p.m. SUPPER Csw' {N) Good Rftesn.minute -w""v torving

Parry Como with Ty ond hit orchestro: Moty Askworth, vocot
=t and Markin Block o M.C. V¥

ICONTINUED ON NEXT PAGE O

wWWW.americanradiohistorv.com


www.americanradiohistory.com

TUNE IN'S LISTENING POST fcontinued)

7:30 p.m. LONE.RANGER (A} This Wastern 15 popular with children.
ond Poppa might be mildly interested too. ¥V

T7:30 p.m. (LL(IV QUEEN {C) Ellery doing the unuiuo! in crime
detecton, oided by Mickl. Intpector Queen and Sergecat Yalie, it
as fot ng o1 ever.

7:45 pm. H. V. KALTENBORN {N| The professonal news analyst in
a lsisurely diseussion of the day's headiines. ¥V

*8:00 p.m. MR. AND MRS. NORTH [C] A marded couple with o
mania for solving murders: omusing

000 p.m. IACK CARSON {C) The oce movie comedicn has devel

oped ick microphone techniqua. Diona Bortymare is the
lotest to a crack cost stooges thot mdudu Anhm
Tovocher. Oivn Willock and toven: year.old Norme Nilsson

8:30 p.m. FRESH-UP SHOW (M) Second.rate variety show. with
comedy by Bert Labr. sangs by Ruth Davy, music by Russ Cates. ¥

(51
of 1ome of the joys and tribulol

m. FISHING AND HUNTING CLUB [A] Informal discussions
ions ‘that canfrant the sportsman,

2430 pm. O CHAISTIAN (C) Jean Harshal dtar in this sago of
a country doctor: good entectainment. if you don't fate it too 1ef
ously.

9:00 p.m. FRANK SINATRA (] After all is 10id and done. tha paint
remains thot Sinotra s sill pretty hondy with o populor tune. ¥V

$:00 p.m. EDDIE CANTOR [N) The new camedions have bette:
material to wort with and a fresher approach, but no one €on mateh
Cantar’s vitality and energy. Still among the best for your listening
time, ¥

9:30 pm. SO YOU WANT TO LEAD A BAND [A] Sammy Kaye
@ives out that fomilior swing and swly music. then Gets members of
the qudience up to do a litHe stick.-wOving. Gonerolly good fun. ¥

9:30 p.m. MR. DISTRICT ATTORNEY [N] Joy Jostyn ond Vicki Veolo
n r o1 the DA, ond bis pretty g bridoy, and get in and out-of

s weeb after weel? Propably the Jop radio ection
Ohnlllv. v

9:30 p.m. MAISIE {C] The rodio nmon of the populor m: serie:
lacks o Jot of the pwxh of the of . buﬁ Ann Southers

cious ond lively as ever in the tite rol-.

10:00 p.m. KAY KYSER {N) The personality boy from North Coro-
lino. works ot combinatian of mutical
and quiz. shows, But, after five years. the format seems o little stoie
and a chonge might be o good »..,.9 v

10:00 p.m. COUNTERSPY [A] Good thriller, usually fictionized-from
newipoper items. Don Mclaughlin ploys David Harding, chisf of
the counterspies

1990 pm. ANDREWS SISTERS (C) Mammne. Fotty and Laerne in
ir own varisty sho! inging ay ofi-tey and @ enthusiastically @
v
over

Ethel Ou'u af “THE LISTENING POST"
obby wock's pun Frankic

THURSDAY

um. DAYTIME CLASSICS [N] A firsomminute intoriuds be
r0s foaturing Ben Silverberg and fhe NEC Con
e oare ight clossics.

$40:30 o.m. ROMANCE OF EVELYN WINTERS (C| Each doy o ve-
chaoter in the lady's complicated iove life

11:30 am. A WOMAN'S LIFE [C} Joon Alerander start o3 Carol
Waest m M daily morning serces written by novelist Kathieen
Nortis ¥

10

11:45 o.m. TED MALONE [A] A thort recital of human Interest tales
and tncidentol thoughts in Malana's soothing vaice. ¥

|m p.m. PAULA STONE AND PHIL BRITO (M} Interviews with
lebritier conducted by Miss Stons. ond songs from Mr. Brite.
BeN.v -than-gverage daytime thow.

5:45 p.m. TOM MIX [M] S10ci cowboy characien and situations
slonted towards the afterfichoo! trade. parficuterly the boys.

7:00 p.m. JACK KIRKWOOD (C) Fiftoan.minute varisty starring one
e' The best of the new comedions ¥V

7:30 p.m. BOB BURNS {N] The Yan Buren bazooka ployer in g new
winter show. with vocafist Shirley Ross Ex-Dead End Kid Leo Goréey
haods the comedy cost

8:00 p.m. BURNS AND ALLEN [N) Admirers of. zany camedy will
rate screwball Gracie and her mulignld tpouse Georgic o5 toPs
Meradith Wilson wpplies the mutic

oneof the

*8:00 p.m. SUSPENSE [C) Rodio’s paychalogical” theille
i r as guests

finest mystory shows on the air. With different movie s
bYYY

8:15 pim. EARL GODWIN [A] The wallinown news anolyst provants
his Yiows.

5:30 p.m. DINAH SHORE, [N} The sbagresllinterpisrantia
sestimentol ballad in hee awn varisty thew. YV

830 p.m. AMERICA'S TOWN MEETING [A} Usuolly stimulating
four-part discussions on subjacts of o with the studid audience
pitching fn afterwards o o3k questions. V'V

10:00 p.m. MUSIC HALL (N] Eddy Duchin daing smooth pianc
aumbers backed competeatly by lohn Scott Trotter's orchestra. ¥V

9:00 p.m. GABRIEL HEATYER [M] A favorite American commen.
tator intarprets oh- news ond the condition of vour teeth cimost Tn
the same breath

10:00 p.m. ABBOTT AND COSTELLO {N] Lively comedy with @
buriesque flavor that makes up in @neray what it loeks in good tarte
fokm '

Friend 10 American Farmer. Frazier Hune
and evervhody's dream Ritl. Dinab Shar,

FRIDAY

9:00 a.m. FRAZIER HUNT (M| The former magarine carresponden
in a daily serles af commenti an the news. YV

10:30 a.m. ROAD OF LIFE (~| The doy to day happenings in the
hie of o Chicago fams of on emotionol strain ang better
written thon most seriols

11:00 o.m. BREAKFAST IN HOLLYWOOD (A] Tom Breneman otks
the studic oudience their namn nsults tham. and makds them laugh
Very bijk and chippr show. ¥

2:15 p.m. JUST BETWEEN YOU AND JANE COWL {M] One of the
theaters first ladies chats amiably and only occastonally gets o fittie
hameny.

4:30 p.m. LOIENZO JONES (N] The story of the smolii-town imventar
arid his_wife Bells. told with mors comedy shom mow doyhme
sericls ¥

m. TERRY AND THE PIRATES |A] All the characrers of the
atrip come to life in this-serial. @ fovarite with kids. ¥

530 p.m. JUST PLAIN EiLL [N] Good. bindly Bl Davidson dic
Penta; advice an mortgoget. love offairs, and other sundry matters.

www americanradiohistorv. com


www.americanradiohistory.com

5:48 p.m. FRONT PAGE FARRELL [N} The itory 5/ David and Sally
Foresll ond their wmhl'-c adventures in Monhattan  Weilwritten.
~ofl-octed seral.

730 p.m. GINNY SIMMS {C) Giony will melts the oir woves =ith

thal smaoth voi
1:00 p.m. HIGHWAYS IN MELODY {N) Pow Lovolle and_bis e
chastro in on ascellent half houe of music: with guest stars. ¥V

w0 pm Hencuu ronlov (M} Agatha Christy's funny fittle

elgian detective 2 guset deol of charm and “little grey

culls” Tn the radio n»dmu»

loo pm m: ALDRICH FAMILY [C) There is a tendency to let
11 situations codst Glong on- past credits. A little

x'ohnnu closps in now and then

9:30 p.m. KATE SMITH (C) Kate returned to her old network with

lots droma and more of her tangs. Y

9:30 p.m. SO YOU THINK YOU KNOW MUSIC [M} Mutic lovens

~d b8 omuted and interested o hear guest eperts toss around some

Intricate questions, ¥

830 p.m. DUFFY'S TAVERN [N] £d Gordner a: Archie seoms to
29 out e very bew in bis guest stan The moterial i uniformly

good and time dossn’t drag o wecond.

9:00 pm. PEOPLE ARE FUNNY {N} Unfortungtely only tometimes
are peopls reafty fuany. ¥

00 p.m. IT PAYS TO B IGNOIAN' {C) Tom Howord and George
smm Tuit have to be noity to be fuany. If you don’t mind yeliing
and screaming. they're ch:y
930 p.m. THE SHERIFE {A) Another western, but with o defoite
appeal for adults. The Sherifi's Cousin Cassie is olways good for
more than one jaugh.
10:00 p.m. DURANTE AND MOORE (C) One of the sticiest com
»dy teams thot hos mmod up In radio in years. Yery funny, ond
highly recommanded. YV
10:30 p.m. DANNY KAYE {C) Lost season this was one of the most
e1peniive ond least entertaining of the big rodio shows. Now, with
Goodman Ace of the “Eory Aces” wrifing the icriph, things may
take o tem for the
10:30 p.m. YOUR AMERICAN SPORTS PAGE {A} Joe Hasel gives
aut the lotest £ip1 on wports with on o¢cosional peronality from the
1ports world putting in an appearance. ¥
30 p.m. WORLD'S GREAT NOYELS (N} Corl Von Doren is the

commantotor: dramotaations of wome of the word s clamics YVV

SATURDAY

10:30 o.m. ARCHIE ANDREWS [N} v.', funay adventures of teen.
age Archie and his high school pols.

11:18 om, LET'S PRETEND [C) A ch:ldmnl rogrom of ong stand.
Ing tpecializng in puring o rother o productions of familiar
fairy totes.

11:30.am. MLLIE BURKE {C) Some of Bifie's comady situations are
rother Shrained buv the it Yfhar cute whan the 1eript permits, ¥
14:30 o smuu ED McCONNELL {N} Although many people
<ontide onial gentieman long on personcfity and short on
tohents he hat s devored fallueing @mong Saturday morning estra.
vorty.

$1:30 p.m. HOOKEY HALL [M) 8obby Mochey stars av the emces
of this children's variety show. Not for thote who feel that children
thovid be seen but not heard. ¥

12:00 n. THEATER OF TODAY [C} The productions ore cortainly not
good Hheater but H# is & switch from soap operas. ¥

12:30 pm. AVLANVIC SPOTLIGHT [N} A forerunner of what will
probably be o post-wor commonplace: international voriaty shows
This one_is ioiafly pretented by NBC and BBC. & uswolly very
good. ¥V

100 p.m. FARM AND HOME HOUR {N] One of the better public
wnvice progroms. fhis one degling with iome of the problems thot
confront the Americon farmar.

1:00 p.m. GRAND CENTRAL sunou (C} Slick. professional, dra-
matic reries. featuring stars from the big Broadway Ploys. Some of
“he iories are comy. but the thow i nl-uv\ neatly Produced, ¥¥

[
The Dade (Ellington) o of the concers

uge 10 get “ra ihe mood”
1:00 p.m. SATURDAY SERIOR SWING [A} Features o good name

bard and young folent Prasented in o woy that oppech fo the
teon-agens. ¥V

200 pm. OF MEN AND BOOKS [C} Reviews of the new best
sellors, 0 progrom designed far the bookworm:. ¥¥

5:00 p.m. DUKE ELLINGTON (A} A greo? Am.
conduttor in a full hour of eccollent jorz. FIY

$:00 pm. QUINCY HOWE [CJ'OA- 5 the better newt onralysh
drcuties the 1ate of the wod

icon compoter ond

#:15 pom. PEOPLE'S PLATFORM (C) Forums on ome of the topical
problems of the day: guest speaters: usvally very good. YWV

-7:00 p.m. OUR FOREIGN POLICY (N] Ovnranding stateimen and

governmant officiols discuss sach week some current isue in America's

world diplomacy, You'll have to be ‘intersited to enjoy this. ¥V

7:00 p.m. HELEN HAYES [C) The polith of Miss Hoge acting often

1ates the edge off some not very good radic ployt. ¥

.00 THE LIFE OF RILEY (N} wu.am Bendis in o foir-to.

middiing comedy series about lfe in Brooklyn.

9:00 pm. WOODY HERMAN (A} One of the better band: in o

bl hour of fivaly iwing music for the Soturdoy might hep-cats. ¥V

€30 p.m. TRUTH OR CONSEQUENCES (N} A fait.moving quiz

thow thot wilt_be funnier when @'y televized. Ralph Edwordh i the

imprensario. ¥¥

0:30 p.m. MAYOR OF THE TOWN (C) Lional Ber’vmo" and Azw
il

#Moorhead Tn on uneven dromatic seres. Miss Moorbeod
rodic's top dramofic star. however. and & wel worth '-lhmng 0. V¥

9:00 p.m. LEAVE IT TO THE GIALS [M] Poule Stone ﬂnd other leod-
ng glamor girs hove o holf-hour henfest over the h enter.
taining rewlts uivally. ¥V

9:00 p.m. NATIONAL BARN DANCE {N) Saturday night vaudevilte
with u'rurel flavor. With Lulu Belle and S$cotty heading o large
cast.

9:00 pm. YOUR HIT PARADE {C] The nations fop ten tunes. well
Slayed by Mark Warnow and hn band ond sung by foon Edwords
and Dick Todd.

9:00 pm. GANGOUSTERS [A] A show mm drgmarizes octval
crimes. naming names. dotes, Pleces. Good fisten

9:30 p.m. BOSTON SYMPHONY ORCHESTRA (A} A distinguished
orchestra conducted by Serge Koussewitity under the bert of brood-
casting conditions and playing the cream of the clossics. Y¥Y

230 pm. CAN YOU oL THIST (M) Morry Hanhfeld. Senotor
Fard and jos Lauie, Je. try 10 outithine one onother. while the Low
Meter gauger the m..m ru thata who li 4

9:45 p.m. SATURDAY NIGHT SERENADE {C) s.,.n...-.m runas, hit
10ngs, light closscs? carefully blended. well ployed and 1 v

thalr fua frenetic

10:00 p.m. JUDY CANOVA [N
please o lot of radio listenens, but sthe has i
thow gaing by the force of her personality. ¥

10:00 p.m. CHICAGO THEATER OF THE AR {M) Pleosant, well.
dome condensations of the fomous operettas. With Marion Cloire. ¥

Judy's camedy is too Yorny to
ality and deeps the

10:95 pm. REPORT TO THE NATION (C} N ,.mm-. ond
shetches canducted by John Daly: ewcelient satertginment. YV
10:30 p.m. GRAND OLE OPERY {N) Moy AcuR and compony is
onather Saturday nght thanted 10ward the hill-billy trode This one T
more outheatic than most; mony of the featured wongs ore authentic
Amaerican folt ballods. ¥V
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THINGS
YOU CAN'T
HEAR
ON RADIO

YOU LAN READ IN

.- behind the mike stories of
the studios . .. anecdotes and
sideiights of radio’s foremost
persondlities . . . a guide 'o
ngd rodio listening .
review of the newest lecords

plus the best photo cov-
erage of rodio to be found
onywhere . . . for, if
radio, it's i

155UES
FOR ONLY

12 o, 3190

MAIL THIS CONVENIENT COUPON

TUNE IN

0 ROCKEFELLER PLAZA

RADIO CITY, N. Y.

seorer my subrariprion te TUNE
veor. My U. S postat meney or

for $1.50 ls arroched.
NAME

DORESS

" STATE

B e -

# RECORDS

£eT the TUNE IN

Record and  Radio
Man of the Month—Johnny Desmond!
Johnny's first discs for Victor—"Do You
Love Me,” "Doa’t You Remember Me."”
*la The Eyes of My Irish Colleen” and
“In the Moon Mist™ have stamped him
as the up and coming recording favorite
with wax fans. Johnny, owes his success
to Uncle Sam. His work wich the Glena
Millee band overseas gave him a ready
made audience after his discharge from
the Ammy. We predict a great record”
furure for this 26 year old baritone. (See
Johnny's story on plgc )z.)

CHECKING THE POPS: Barry Woods
Cosmo recording of “Tomotrow Is For-
cver” and “Till We Meet Again™ spots
scunning  Alec Wilder arrangements.
Barry has seldom sounded bewer than on
this rwin pairing of hies from the new
Intesnational Picture “Tomorrow Is For-
ever” . . . Sanora comes through with.
an album of "Old Time Favocites™ by
the Be: Yost singers. Recommended for
Gsb Calloway's “If This

" and “The Honey Dripper”
are top examples of the (Allo-uy brand
of  (Columbu) chychm. “Hoaey Drip-
per” rocks atl (he way chrough ... . Count
Basie brings “Jivin' Joc )z.:ksm" and
“Quees Sreet” 1o discophiles on the
Columbia label. Basie stands out pian-
istically with "Queer Street™ while Aan
Moore handles the lyrics on “Jackson™
. Perry Como’s "I'm Always Chasing
Rainbows™ should delight fans of this
popular radioite. Victor cheated 2 bit on
the other side—they can do berter than
ewo minutes and five seconds for an

arrangement at current record prices!

. e »

CHECKING THE JAZZ DISCS ... Radio
singer Kay Starr delivers with “Should
1" and “"Don’t Meddle [n My Mood."
Ben Pollack—the acorn from whom

%

Temmy Dorsey

Al

Berry Weod

By HAL DAVIS

many jazz greats grew

backs up orchestrally
(Jewel) . .. Trumpeter Charlie Shavers
of ex-fohn Kirby fame—currently blow-
ing for T. Dorsey—performs sylized
horn blowing for Keynote with "My
Maan™ plus “El Salon De Gur Bucker.”
Present and accounting for some excite-
ment are Coleman Hawkins and Teddy
Witson . . . And Teddy Wilson is rep-
resented with eight sides in a new album
by Musicraft. The orchestra repeesents
what is commonly knowa as the “s2nd
Street Gang.” It's good Wilson—which
means vou can't find better piano pound-
ing anywhere else . . . Recording “Jazz
At the Philharmonic™ nght off the line
with "a live sudience cheeting salos.
might make good late evening radio fare
—but lesser record value. The three 12-
inch records in the album (Asch) have
their good poines . . . Bing Crosby and
Jimmy Dorscy Deciarate with “Give Me
The Simple Life” plus “It's the Talk of
the Town.™

. . .

CLASSICALLY SPEAKING Jares
Mehon sings six great arias from operas
by Mozart. Massenct and Wagner. They
all should be familiar to radio listeners
who have wned in the Metropoiitan
Opera Housc on Saturday afrernoons
(Vicor-DM 1022—six s2-inch records

-$6.50) . . . Beethaven's Concerto No.
3 in € Minor is brilliantly played by
Artur Rubensicin with Arturo Toscanini
and the NBC Symphony. Recorded on
the first appearance together of these
two great artists. the album is 2 must
for music-lovers: (Vicor 1016-4—12-
inch records—$4.90)

T

(Wben yow're m New York, rec the

TUNE IN window w5 Haywe:-Griffin

Revord Shop ow Mudtson Avewue & 47ib

Strces. Litien 1o Ari Ford's Mseman o

Matinee via WNEW for your TUNEIN
mml selections.)

r
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3. V. KALTENBORN WAS EARNED MIS TITLE “DEAN OF AMERICAN COMMENTATORS.™ WE MIT. THE AR IN 1921; 15 STILL GOING $TRONG ON rew

THERE'LL ALWAYS BE COMMENTATORS

THE IDEA THAT THEY WOULD BE FIRED WITH THE LAST SHOT OF THE WAR WAS WRONG

MEN Mayor Fiorello H. LaGuardia of
WNew York quit going to fires and signed
himself up as 2 radic commentator at $150,000 annually
the move fusther confirmed that a Certain post-war theory
was wrong.

As soon af the last shot was fred in 1943 the thoughy
among a frw expents was that radio commentacors would
be ficed, (00. Predictions were made that these radio com-
mentators. lads who had learned 10 straddle the fence

By PAUL GARDNER

beautifully during the war. would be the
fiest people on line for the new apple
selling concessions.

But it hasn't turned out that way, st all. Radio apparent-
ly is headed for the largest doses of commentating in its
twenty-five year history. And on how that commentating
is handled—and received—may hinge, to 2 large extent,
America’s futuse in the post-war world.

Twenty years ago when the National Broadcasting Com-

ICONTINUED ON NEXT PAGE 13
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COMMENTATORS

pany was peeping through the incubator it had no news
reporters or commentaors. In 1943, according © presi-
dent Niles Trammell, it had forty besides a large news de-
paniment. During 1946 the number be equivalent
and may be considerably cohanced when' the UNO mect-
ings take place in the United States. NBC estimated chag
2 year ago the field of ncws and speciai events covered
about onc-fifth of the network’s program hours. This av.
ctage should be maintincd and the story would scem w0
be the same for all networks.

American Broadcasting Company, with the doughty
LaGuardia in tow, selling 2 magazine nacionally and
cheese locally, is making 2 determined bid in the com-
mentating field. Elmer Davis. back on radio after scrving
13 QW1 chief through the war, also is an ABC commen
ator. And ABC officials are using special correspondents
in South America. Evidently the war has taught the net-
works one thing—a sensc of anticipation. Get to the
frouble spots ahcad of ume—and South America is one
of these trouble spots.

Mark Woods, president of ABC, summed up his com
pany’s philosophy recently when he stated that he felt it
was the duty of radio to keep the public informed—or
cisc.

Mr. Woods was of the opinion chat unless the public
knew what the international score was, there would be
plenty of complications. However, since his dictum 2 de
velopment has taken place which perhaps even rhe best

{continuad!

minds did not foresee—liec American’ pubiic alse wants 1o
,know precisely what the domestic score is.

Thus we j¢¢ a new infusion of commentators all along
the linc. Heary Taylor comes back over -the Murual
Broadcasting System (0 give nis views under the sponsor
ship of General Motors. The CIO gets such an carncst
feprescntative as ‘Raymond Walsh on the air. The AFL
secks «ime for commentators.

What seems to be happening is that radio is becoming
mote and more politically conscious. This is possibly an
outgrowth of the Roosevelt era when the late President
would corner the market on Hooper rasings for an even
ing by carrying issues ditectly to the people over che air
President Truman is continuing the Roosevelt cra radio
trends and has in fact gonc furthes by becoming che hrsi
President ever 1o be televised as he was when he delivered
his annual message 1o Congsess in January.

Among the trends is onc to bring men like. LaGuardia
and Sumner Welles in0 radio commentaung, men who
have had broad experience in the field of politics. The
old«imers, the veterans like H. V. Kalienborn (he was
hitting the crystal sir waves as fac back as 1921), Walter
Winchell and Lowell Thomas also still hold the fort, with
a medley of ncwcomers trying to crack 1n.

Here and thete a radio commentator has feit the sxe—
Royal Arch Guanison left Mutaal at the end of the war
Yet Bob Brumby and Jack Mahon, bath of whom were
active Tn the Pacific. now have a program of their own

ARTHUR MALE, SETTER KNOWN AS THE MBS BICHHELD REPORTER, PUNCTUATES MIS NEWS WITH THE OO0 AND UNUSUAL— MUMAN INTEREST
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RATMOND GRAM SWINE, whose liberal views are held guspel by many. ROBERT ST, )OMN, NBC mimble-tongucd newscaster, amazed V-E day
has been discustng domec enecgy one cvening » week over ABC.  sudiences by making uxtyain hrsadcasts in rwenry four houn

STAN LOMAX, famous MBS spors commchutor whose warime pro-  WILLIAM L SHIRER, CBS acws analyst, foresgn cortespondent and au-
gram. " “This Is Hallorzn Hospital.” won acchaim uf vers and civillans.  thus, went buck t0 Germany m repurt dasly on the Nuremberg reials.

(CONTINUED ON NEXT PAGEH 15
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fe,

CABRIEL WEATTER may be dubbed the “Voice of Doom™ but his opri-
mistic There's good news tonught™ has made his program famous.

EDWARD R MURROW returned recently after cighi years' ace radio re-
potting 1o find he had been sewarded with 3 CBS vice-presidency.

COMMENTATORS (<ontinved!

While it on B at the
moment it May, at an instant’s nouze veer back into the
realm of pro and con discussion

Mutual maintains a foreign seaff of 1 baker's dozen who
are heard regularly from key spots throughout the world.
There are scven or cight othees who are connected with
newspapers of wite scrvices and do special jobs. Daring
the War the policy of Mutual was (o use people on the
foreign staff (0 cover cvents instead of scnding: over spe-
cial correspondenss. Since the end of the war the saff
has not been cut 10 any cxeent and is ready 1o expand ac-
cording to the way the poiitical winds biow

Over at the Columbia Broadcasting System Paul White,
director of news broadcasts, has a wop-flight crew poised
for forthcoming action, with such veterans as Willlam L.
Shirer and Howard K. Smith among those in the fore-
ground. That Columbis is looking forward to intensive
cOverage NOw, and in the immediste future. may be gath.
ered from the face that ace broadcaster Edward R. Mur-
1ow, former European director, has recently been made 2
vice-president of the company. CBS does not iatead t0
be caught with its commentating pants down.

Murrow is 8 fearless and forthright individual and he
echoes the sentiments of so maay leaders in the broadcast-
ing ficld. In an incerview with the trade magazine, Va-
riety, Murrow declared,

“Amctican broadessters in Europe have done what-they
could. But in the years to come, they must be humble and
frarless. They must be careful and conscientious obscrvers
of a continent ia agony. They musc weigh words more
carefully than ever before, for those who speak, and those
who listen here at home, must be ever conscious of the
debt they owe to the men who diced with death 3o that
those who lived might retain the right to speak and to
bisten.

Among those who have vanished from the commentat-
ing scene—from the military angle—are such authoritics
as Major George Ficlding Eliot who, with Paul Schubert
and ather experts, fought many & tensc battle over the air
during World War iI. Eliot ana Schubert have shifted to
other commentating helds, however

One of the newer post-war developments in commen-
tatfng is the tack taken by Raymond Gram Swing of ABC.
Swing concentrates one night 2 week upon the graves
scientific discovery since fire first warmed the heants of
men—namely, atomic energy. Swing gives an evening
each week to the phenomenon of atomic encrgy.

That is another aspect of the radio commeniating to
come—you are going to hear many mote discussions of
scientific ramifications, along with the political implica-
sions therein

When television finally reaches network propartions
jou age liable to have a new type of radio commentator.
A fellow will get up, describe 3 news item, point to a large
map, give an cducational discussion. practically serve as a
history tescher. On-the-scene news relecasts also will open
8 brand, new ficld for commentators.

Not that they need 2 new ficld. Time has shown that
they serve & most imposta P]a(e in contemporary life,
that fair, d on their
part wilt help civilization in the pnlous days (0 come.
The miracle of radio may be just as lmporum as the mir-
ale of atomic energy in keeping the peace in the world
of woday-—and of tomorrow

adiohistorv com
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CUT-UP JUDY CANOVA SHOWS HOW DELILAN, THE ORIGINAL CUP JOINT GAL GAVE SAMSON A BOYISH BOB, MEL BLANC PLAYS SAM

HEN it comes 1o rutning back the-clock, Judy-Canova, the
Beverly Hills hillbilly with the face thas would stop one.
is just the gir) 10 do it. Recencly, Judy took time out from her

tadlo and movie work long cnough to visit.the studios of
ocographer Alfredo Valente, where she pushed back the

mmh of the ¢lock, waded back through the sands of rime, 1o
seenace the antics of "Brunahilde (on the cover), Del

Qlcopatra. Lillian Russell, Pocahontas, Molly Pitcher, Joan
of Arc and Quern Elizabeth—some of rhe greac women of

history, Maybe you 't think Judy's imitations of th
AN ALBUM OF HISTORIC POSES hle very iy ke, b youh cerinly agrs dha ey are
greac. Aiding and abetting Judy in recreating history scc Mel

BY GREAT THOUGH UNLADY-LIKE JUOY CANOVA  50ic.me, St a1 o e e e

CONTINUED ON NEXT PAGE) 17
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QLEOPATRA: Srapped a3 she cmerges from her carpet bag, inviting Cacsar 19 sauze her and cur 3 rug. She carries a spare string of pearls with
her to cau bofote Julius in case he gens fresh and behaves like 3 swine. Her maid servane §s Ruby Dandnder of Judy's radlo show

LLUAN RUSSELL: A reasonable facslmile of the woman with the hour:  POCANONTAS. From the land of sky-bluc waters and iooking us though
Flass fgure by the gst who's sucked Ike 2 grandfather's dock.  she walked all the way 10 save the head of onc of the Smith Brow.

18
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MOLLY MITCHER: The best hurier the American league had in the JOAN OF ARC A predecessor of World War IFs Rosie the Riverer
1779 Scrivs. Fsghi-hall Judy' liked the cannon ball for o change. armed with a2 can opener gets ready fnr a coming out party—she hopes !

QUEEN ELIZABETH: Putiing hey Bess fout forward, Mel Blanc. e of
Judy's tadio siwoges, it the goy who's leading the life of Rawliegh.

LA (AMOVA: As benself, Judy pun on 2 plunnr sct. Magbe she isa't
ane of hisosy's grear’ ladies, bu sure it one of radws.

19

adiohistorv.com


www.americanradiohistory.com



www.americanradiohistory.com

MR. BENNY'S SWITCH PANS OUT

IACK ASKED FOR PAN LETTERS, GOT 250,000, BUT ENDED UP ON TOP OF THE HEAR

ACK  RENNY, that penny - pinchin’
fiddle-totin’ comedian with the Casa-
nova eyes has camed the right to an-
other title—thar of “master switch-
man.” His latest in 2 loag carcer of
switches, the "I Can’t Stand Jack Ben-
ay” contest went over with such an
atomic explosion that his publicity men
and gag writers {as well as thosc of
some fival funny men) are still riding
along happily on its repercussions.

Running up & aew high in response—
aver 230,000 entries flooded Hollywood
post offices—the contest made the
phrase | Can’t Stand )Jack Benny™ as
popular as rthe No. 1t hit tune of the
week. And it proved that Benay knew
what he was talking about when be told
his doubtful press agenes that the Amer-
scan pubfic could “go along way with
4 gag.

Benny “started his traditional swirch-
pulling four years ago, when instead of
having a cast of stooges he became 3
uooge for his cast; instead of telling the
joke on the other fellow, he let the other
fellow turn the joke on him. So, it was
a perfectly natural foliow-up that,. hav-
ing been criticized for years by experts,
sanging from Fred Allen on down, he
should decide to let his public in on the
act, Not only did he let them in on it

-but, 10 add injury to insult—he paid
them $10,000 in war bond prizes for
their. panning.

In many ways it was the sinplest ra.
dio contest ever staged. No box tops.
no “reasonable facsimiles” and no ser
of complicated tules. All Benny asked
was that his listeners outline in 50 words
ot less what there was about him they
couldn’t seand.

John Q. Public was propetly appre-
cidtive of Benny's magnamiry and fell
to pencil chewing with grear glee.
Grandma, grandpa, kid siscer—bigg name
celebrities—old friends and rival come-
dians—they all wanted a try. And the
results varied from T can’t stand Jack
Benny bevause he's tight as an olive jar
when you're having 2 party” to Margaret
O'Brien's quip: "l can't stand Jack Ben-
ny because he tries to act as young as
1 am,

Not only was this the. perfect oppor-
tupity for the public to air cheir opinions

By VIRGINIA CALOHAN

of Benny—but, 5o they interpreted w, of
radio comedians in genetal, Listen to
this: ] can’t stand Jack Benny because:
His voice is too raspye He kids too much
about his daughters. Docsn't play the
accordian cnough. Nose 15 so awfully
big. Wait a minute—which onc of those
guys is he? Oh — that one! With the
valet well. | likey HIM. Who?
Heck, no, the valet.”

The following two entries made
Judge Fred Allen do a double take: I
cant sand Jauk Benny because he
helped to build up Fred Allen and bim
Fcan't stand ” T can’t stand Jack Ben-
ny because I can’t stand Charlic Mc-
Carthy. In fact, | can’t stand any of
these sissy dummies who sit on a knce
and use their noses for talking. Give
mec 3 HE-MAN like Joan Davis.”

JOAN, BENNY'S ATTRACTIVE DAUGHTER, WARNS CHARLE .

in case you drdn’t know, Fred Allen.
Benny's life-long “cnemy” headed the
board of judges. Yes, it was Benny's
choice—he decided as long as he was
going t© put his head on the block he
might as well supply the ax, too. The
board also Included horror man, Peter
Lorre and Goodman Ace. of “Fasy
Aces” fame.

Fred Allen said he was torn between
scaying on the board of judges and hav-
ing the pleasure of reading why cvery-
one couldn’t stand Benny or resigning
0 he could send in his own repliecs. He
made a happy compromisc: stayed on the
board but couldn’c resist - saying (just
for the heck of it, understand): "1 can’e
stand Jack Benny because | saw him ma.
ture from 2 man o a boy.”

The wholc idea of the contest started
out as 2 gag gimmick dreamed up by his
staff of writers. During the continuity
of the Benny Sunday night program

BUT NE WESDS THOSE BOND3

ICONTINUED ON WEXT PAGE: 21
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MR. BENNY'S SWITCH fcontinuéd)

of NBC the Waukegan comedian par-
ticipared in 2 “dream sequence” which
had him winning a fortunc at the race
track, His fictitious press agent, dynzmic
Sceve Bradley. spread this news far and
wide with the result that a holdup ar.
tist visited cthe Benny manse and, at gun-
point, relieved the comic of $10.000.

The hoax was finaily uncovered, how-
ever, when Bradley admitted to Benny
thar the holdup was not on the level but
had been rigged up as another press
agent stunt, Well, chere the writers
were with 2 lictle item of $10.000 on
their hands and. in discussing ways and
means of disposing of the recurned loot
it was suggested as a gag, thac the money
be used as prizes in a contest

The gagsters kicked the idea around
among chemselves for laughs. hur when
Benny heard sbour it he decided the
contest idea might be worth a try. It
took courage to go through with the
scunt but the cbullicnt Benny has plenty
of that—plus faith in his fans. But even
he was amazed at the avalanche of cn-
trics and the tornadic sweep af publicity
that it kicked up.

The gag became overnight a catch.
word throughout the radio industry. It
was borrowed and used by scores of i
val radio comedians. Fred Allen, during

“WELL DONT JUST T THERE. GOCMESTER!”

the life of the contest “went along with
the gag” and used macerial tied In with
the contest on his weekly Sunday night
programs. Danny Kaye, Ed Gatdner,
Arthur Godfecy, Jack Haley, Louella
Parsons, Jimmy Durante and Garry
Moore. Cliff Arquette and many ochers
kidded the conrest idea on theit own
programs and dozens of commentator
and gossip columnises of the air did
Iikewse

in addition, Benny's idea received
rafts of publicity on newspapers, maga-
zines and trade publications and, what
is more important, the contest provided
the Benny program with some ceally
hilarious scripts.  Undoubeedly from
time o time i will be revived o add
spark to future scripo.

Many of the entries, aichough they
didn't bring home any of the fifty-three
prizes. ranging from $2,500 10 $100-
were Much too good © die a wasichbas.
ket death

From Greenwich, Connecticwr, came
this lament: "I can’t stand Jack Benny
ecause he's ham-—which iike edible
rather than audible

A Massachusetts war veteran had this
@ say: "l can’t stand Jack Benny be-
cause he reminds me 00 much of my
theee and 4 half-ycars in 1 Jap prison

camp. Onc day [ heard a Jap scratching
the strings of a viotin with a bow and
I recognized he was trying to play
Love I Bicom

Then there was the wifely com-
piaint: “1 can’t stand Jack Benny be-
cause my husband won't nuss his pro
gram: then we ace late for church.
He'd rather miss his chance to heaven
than to miss Benny's program

And what Hank Greenberg holds
against che silver-haired, brass-tongued
Benny is: "I can'c stand Jack Beony
because he's had me on chird basc
since the World Series and | want 10
come home.

Jack’s fellow radio and screen per
formers also had 10 put cheir two cents
. Such as Charlic McCarthy who
said: "I can’t stand Jack Benny because
he's too much like 8 closc friend of
mine and by close [ do mean Bergen

Dale Carricgic also has his griev
ance. 'l can’t stand Jack Benny be-
cause he Obviously hasa't read my
book

The only score in which Benny
played safe in the contest was that he
did bar all his relatives and members
of <he cast of his Sunday might show
Rochester, Phil- Harris. Latry Stevens
and Mary Livingstone gave seelous

BENNY'S MAXWELL CREAKS UNDER A LOAD OF SOME OF THE 250.000 PAN-LETTERS
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“THBEE CENTS OVEEDUE™—AND SENNY PAYS UP TO DISCOVER WHY NE'S SO UNLDVED. WHAT'S THEEE CENTS BESIDES $10.000 IN pRIZESY

thought to the idea of statting theit
own contest, the prize to be a picture
of Jack doling out the $10,000. Roch-
estet felr it would be & collector’s item
since 00 onc had ever seen Beany ac-
rually part with so much money.

An interesting angle to the conrest,
and one of which the radio industry
as a whole is keenly cognizans. is that
it proved the public is once again in
1 tecepive mood for promotioas of
this kind: All such contests were
shelved during wat days—but Jack's
secent success will more than likely
prompt many other performers 0
climb on the contest bandwagon,
Which wiill mean a resultant flood of
valusble prizes to be won by lucky
dialers in all pasts of the country.

But it’s safe 0 say that few will hit
it as squarely on the burton as did the
‘I can’t stand Jack Beany ™ gag. Which
all harks back to the indispurabie wal-
ent Jack has for timely “swiches.
Maybc he played train 00 often when
he was 3 kid, Whatever the reason
s 2 ealenr that’s paid off mighty well.

A BIASED JUDGE? CHIEF JUDGE FRED ALLEN GIVES OUT WIS OPINION OF JACK BENNY

3
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keep in tune with the times on CBS...

Every week for o total of 18% hours CBS broadcasts 33
progroms devoted to keeping millions of Americons better
informed, and thus better equipped to deol ‘with the

events and problems of a swiftly changing world. Taking

part in this voried le of inf ion and

are mony of America's foremost leaders in the fields of

an, science, public affoirs and education. To hear history

unfold tune in your fovorite CBS station.

ence and public of

«och week by leading authoritles. Above, Wm C. Coul
liat; John F. Fennally, ftormer director of CED.: CBS' Llymen
ine. and Masian Hedges, American labor
PEOPLE'S PLATFORM. Saturdoys 645 o m. EST

ASRICULTURE €8S Form Editor Chuck Worcester ralks obovt farming wrh o
Moryland doiry tarmer. The' Caunrry fowrnal broodcass news ol nutianal

1o termers from - then fravels 1o hroughe
out the metion 10 accent local farm news

COLUMBIA'S COUNTRY JOURNAL. Saturdayt 9:30 om. EST

CURRENT EYENTS From its contral newseoom in New York CBS brings

Y00 the doy’s heodiine news — then 1okes you 10 ity Washingtan ond
overseas «

espondents in Londan, Poris, Rome, Berlin, Motcow and
Tokyo, for an-the-scene reparts end onalyres.

THE WORLD TODAY. Meaday rhrevgh Fridey 6435 pm. EST

VELERANS Among the notions- maw important jobs is fu heip owr
veterons find vietul. rewording work and ® normal Ploce i tivilian
fite. Atsignmaent Nume. produced in calioborotion with the Veterams®
Adminisatian..onocks the problem as i appears through the eyes of
® retvening fighting mon ASSIGNMENT HOME Sarvrdays 3 pm. ST

WORLD AFFAIRS Discussing An Internarional Bill of Rights, CBS Educarion
Direcior Lyman Brysan exploined the rights of sationt, ond of Plain men,
nder the United Notions Organization Charter. Each Sundoy his tath brings
<aretul analysis 1o o 10pic of warkd significance

PROGLEMS’ OF THE PEACE Sumdays 1:30 pm, EST

EDUCATION Quincy Mowe. €BS news sealys, taiks
with high schoat stud

corrent problems.
an This Living Warld. On other doys of the week
you heor histary, music. science ond literoturs, In America’s foremort radio
education reries.

AMERICAN SCHOOL OF JHE ATR. Mon. through Fri. 5 p.m. EST{O! through Aprit)

This is CBS...the Columbia Broadcasting System

correspand

LITERATURE whan soho Mason Brown's first brilliont appraisal of Ermie Pyle’s
Brave Men wenr on the oi

Voclety called T+ @ “wpecb summation of thot
191y booka™ For @ clear analysis of the fatess

plock in the

books. listen every Sawrdoy o John Matan Brown

Of MEN AND BOOKS. Saturdays 2 p.mv. EST

www.americanradiohistorv.com

THE CLASSITS During six yoors: well over 200 wcholors hove shared
thewr awn o

ment in the world's <lossics with the millions who listen
in. Above, Carl Von Doren discusses Coopers The Spy with Norman
Couvrins. of The Solurdey Review of Literoiwre and Orville Prescon, of.
the Now York Timew INVITATION TO LEARN(NG. Sundays 15:30 o.m. EST

v
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THE HOUSE THAT “MIKE” BUILT

HOLLYWODD ACTORS' HOME IS FINANCED BY THE SCREEN GUILD'S RADIO SHOW

By HERB KAMM

s BEEN a pleasant day.” the ofd acror sald. “And now I
think 'Ll take 8 nap.”

He sank into a soft leather chair and gazed past the walnur
trees and .the citrus groves fo the high hills beyoad. The fines
in his face softened. and slowly his eyes closed

The California sunlight stanted through, the wide, win-
dowed front of his living room, touching his white hair. The
walls were galleried with autogeaphed pictures of stars of an
era now in the shadows—Sir Henry Irving, “Ellen Terry,

Trer. and of the stage and
screen were arcayed about the room.

Those were all this drowsing actor had lefe—those and
the comfort and happiness of a home he can call his own,
2 home where he can keep allve the memories of his long
years before a camera and behind the fooclights.

He, like the other vencrable folk of Hollywood's mavie-
land who now live in the Modon Picrure Country House.
must remain anonymous. But he and the others have. in the
ewilight of their fives, found peace and contentment because
those whose names arc still bright in lights willed it so.

Country House s a tnbute to the generasity of boch radio
and the film indusery. le was created and is operated by the
Moxion Picture Relief Fund, Inc, now in its 22nd year. Like
all houses, 7t's a housc rhat Jack buile, but in this case 2 mike
provided the jack for the Screen Guild Players tadio program,
which starred in 1939 under sponsorship of the Gulf Oil
Company and since 1942 has been sponsoted by the Lady
Esther Sales Company, actually conttibuted the funds for the
building and furnishes the moncy that keeps it going

Hollywood usually 15 guilty of overstarement, bur it
stretched modesty 10 3 fine point of understatement when
it christened this development.the Country House. Actually,
it is 2 community of farc scenic beauty, planted in 60 acres
in the Woodland Hills section of lush San Fernando Valley.

Situated some 21 miles from the heart of the Alm upmf,
Country House is a cheery, spacious and modern group of
cottages where those of the flm industry who have long since
passed out of the limelight are given & new lease om life.

Is residents include former producers. directors, writers
and rechnicians as well-a3 one-fime actors and actresses who,

COUNTEY HOUSE IS AS NEAUTIUL AS A MOVIE SET IN THE CALIFOENIA SUNLIGHT. ITS 40-ACRE SITE 15 2T MILES FROM HOLLYWOOD
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by reason of old age, infirmity o some other hapless condi-
tion, are no longer able to support themseives.

Some were stars n their own righe in years gone by. Others
were personalitics whose names rarely, if ever, received con-
snicuous billing. But every one of them contributed ac least
20 years of service (0 the motion picture industry—one of the
eligibility requirements. Male guests must be 60 or over:
women must be $5. The average age of the present 33
occupants is 70.

The guests of the Country House—they're always called
guess—are 8 proud and devored group who spend most of
their fime reading, playing cards. listening to the radio and
puttering around the fower beds and vegetable gardens.

The walnue and citrus groves arc worked by professional
Rardeners, and procecds from the sale of fruit and nuts last
year totaled 89,171, more than double the receipts of the
previous year. Bur somc areas are set aside for those with a
penchant for gardening.

The, group is taken to Hollywood in starion wagons oace
2 week, a treat which 1s Number One on thar hit parade by
a slight margin oves the first-run motion pictures thar are
shown every Friday night through the courresy of the studios

Live entertainment shows are staged occasionally— john
Charles Thomas sang for them last Easter—and once in a
gereat while they present 5 play of theie own. These are few
and far between because such undertakiags are 2 scrain.

House 1s no Waldorf-Aworia or Chatcau Froate
nac, but it has 2 simitar air of solid and exclusive prosperity.
There are 38 one-story bungalows, rustic in design and blaz-
ingly modern in planned conveniences. They are in atcached
units of four and six, scattered in casual rows and spread out
among floweted walks and pathways. The landscape is
sprinkled with ds bright with water lilies.

The central group of buildings houses the
offices, a lounge where entertainment is presented. a library
with more than §.000 books and scores of magazines. a large
dining room, kitchen, storage facilities and laundry.

The program, heard over CBS Monday nights from 10
10:30, is unique. The writing and acting ralent is donated,
which means that the $poNsor turas over $10.000 every week
© the fund. A vetitable fortunc in talent has appeared on
the show since Joan Crawford, Judy Gartand, Jack Benny
and Reginald Gardincr inaugurated the Screen Guild Players
broadcasts on January 8, 1939

S0 successful was the innovation thar Jean Hersholt. who
had succeeded Mary Pickford as presidenc of the Motion
Picture Relief Fund. was authorized the following year to
select and purchasc 3 site for the Country House—3 goal on
which the fund had set ics sights ac its inception

Hersholt had helped establish such a home in his native
Denmark, and he tackled his new assignment with the
enthusiasm of 1 new star. He spotted the site one day while
driving toward Santa Barbara. Then and there he shapped
down & depost

*“1f the Motion Picture Relief Fund won't take it.”
the real estate man, “I will.” The fund took &

Thete was no stopping Hersholt now. He collared William
L. Percira. onc of the country’s leading architects, whu de-
signed the Country House and organized the huge construc:
tion job. Percira donated his scrvices, but the bread he cast
upon the waters didn'c just floac away. He has since become
a motion picture producer and director.

Ground for the project was, broken the same year, and
the Marion Picure Country House was dedicated on Sep-
tembet 27, 1942. The Brst guest moved in the following
month. The home has been filled ever since.

he roid

IN THE CENTRAL BUIDNGS arc located the dining toom, lounge, library,
administrative othces. kitchen and Jaundry. 3!l blazingly nusdern

BRIGKT, (HEERY INTERIORS of the bungalows.

have none of

ustefully furnished,
the appearance wsually associated with an institution.

An 18-bed clinic has the services of 3 full-time staff of
doctors and nurses. I¢ has proved its worth 3 thousand cimes.
not only €0 the guews of the Country House but to hundreds
of others in the motion picture industry who have grasped the
helping hand of the Motion Picture Relief Fund.

Hersholt, now serving his cighth consecutive term as pres:-
dent of the fund, 5 the Country Housc's most frequent visitor
and its most enthusiastic champion. He moved cagth—with
4 shovel—o help get it started, and he would have moved
heaven, to0, if necessary

In the process of laping the financial groundwork for the
home, he couched Will Hays for 2 $100,000 gife from rthe
Will Rogers Memorial Fuad. He goc Hollywood stars 1o buy
penny Christmas cards onc year lor thc same amount they
usually spend for h the diff going
to the Motion Piccure Fund. President Roosevelt gave him
an old campaigo hat so he could raffle it off for 2 preay
peme

But the money piled up by the Screen Guild Players was
the clincher. The guests of the Mocion Pictute Country House
wouldn'c miss & for love, money or Shakespeare.
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TIME'S GIRL
SHELLEY

RADIO'S NEW LABY COMMENTATOR
ONCE SOLD DOLLS FOR MACY'S

TUNE-IN. MON.-F21. A:30 PM. €3T (ABC)

Flou selling doils in Macy's depart-
ment store to becoming one of the
most famous women commentarors in
radio is a jump which would be difh-
cult for the guy with the seven-league
boots. Yet Shetley Mydans did it
Now:she's heaed daily over ABC and
some of the eritics are heginning o
mention her in the same breath with
such top-notchers 2s Dorothy Thomp-
son and Lisa Sergio.

Where does Macy's fit into the pic:
ture of Shelley Mydans? Well, it was
one siep on the way up and for awhile
it secemed a5 if she might not go any
further, even with an escalator. She
had come to, New York because im San
Francisco she had failed o prove her-
self an carthquake on the stage. ‘Her
pride and her pocketbook were hurt.
So, reversing Horace Greeley! she
came East,

Shelley was—and Is—pretty, slen
der, brown-haired. She is modest, te-
titing. She looks like an English pro-
fessor's daughter. which she is, and
you would never think she once suf
fered from stage aspirations. Bora in
Palo Alto. California, the youngest of
three childeen, Sheliey (that's her real
name), majored fn English ar Stan.
ford University, and. then set out ro
make her fortunc. (She didn’c make
Fortune but she evenwally made
Lifc)

Coming 1o New York afier having
appeared in California stock and in a
radio thing called “Alice In Wonder.
land.” Shelley Mydans discovered that
she was just another girl in the big
city. The stage was simply fuli of eal.
ent and wanred 00 part of her. She
danced - for awhile, tried secretarial
work, sold dolls at Macy's with a loc
of other fruscraced incellectuals, and
pondered her fate. Then she mee a
friend who told her that she ought to
ury the Literary Digest for a job.
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OFF THE BLITHI ATOLL —Sbeiley and two chaomung” natves, Darcg and Mak. wact vut in an out.
rigger canoe on the truil of o story. Ulichi Atoll was a se<eet Naval base berween Guam and Truk.

Shelley was there for & year and lost
out when the Literary Digest called
the wrong horse in an clection. That
lec Sheliey out, and New York, with
its wide pavements, large parks and
benches, was all hers. Again, 8 friend
entered her life, told her that 2 new
magazine called Life was biossom.
ing and they were looking for Ye-
scarchers. Shelley was an experc re
searcher by this tdme and she got the
job.

She worked for (wo years st Life
and then the biggest ching «in her life
occuered—she mer Carl Mydans and
macried him, Unlike mosT wives, Shel-
ley Mydaas will admit chai the turn-
ing point in her carcer was her mar-
tiage. This was in 1938. In Septem-
ber of 1939 Mr. Hitler marched and
the Mydans Bicw to Europe as 2 pho-
mfupher-reponer team for Time and
Life

From there on, the lictie California
girl developed into an internationalist.
After four months in England and
France, Shelley moved on 1o Sweden
and Portugal. Then, by the presto-
chango turn of an editor’s wrist, the
Mydans moved 1o Chungking. Shelley
and Carl shuttled constantly to Singa-
pore, Siam, Burma, Chentu, Lanchow,
shipped up the Ycllow River, and
stopped off ax Hongkong.

Meanwhile, the Japs, without i
forming the Mydans® parcy, decided o
ateack Pearl Harbor. Shelley and her
husband had gonc oa 1o report on
Cortegidor and the defenses of the
Phillipincs. They got a story out on
the last clipper plane that seeped
through 1o the United Stares. le as-
tived in New York on Decembee 7,
1941

Foliowing the rerrible Luzon cam-
paign of the Japs the Mydans were
captured. Shelley Mydans suffered
twenty-one awful months in the in-
wernment <amp ar Santo Tomas Uni
versity. |n December, 1943, she and
her husband were repatriated from
Shanghai, returning on the  "Gaps
holm.”

Lacer, aftec the Japanese had been
overwhelmed, Shelley and Carl Mydans
had the pleasure of returning to Manila,
the scene of their imprisoament, and to
acher areas as the Japs surrendered, for
8 look around. Among the things thac
umpressed Sheliey most on these mean-
derlngs were the Japancse she met who
had been imprisoned by the Imperial

Government under  Japan's “'thoughr
conrrol” iaws. Strangely enough, there
were a considerable number of antiowar
Japs who had gone to prison for their
democratic. ideals. Shelley, visiting the
prisons when General MacArthur or.
dered all “thought control”  prisoners
released, spoke (0 men who had been
inteened from cen’ (o ewenty years be
cause of the things they belicved ia. Onc
of the libecated Japs, reports Shellcy, had
been under sentence of death and was to
have been excared on what rumed out
w be V-] Day. For him, the arrival of
the Ametican liberators was a real eni-
umph for the principles. for which he
was ready to dic

Shelley Mydans wrore “The Open
Ciry,” ber first book, 1n 1944 before she
went back for more coverage of the Far
East. On het return in 1945, Time
magazinc prepared the way for her to
step 10 radic whete it was felt her
extensive experience would help furnish
4 fresh backdeop for the news.

Now, oa her radio program, “Time
For Women™” Shelicy Mydans dis-
courscs intelligently and brighcly of &
world she truly kaows. Macerial for
the program is provided for 1he mos
part by Time's far-dung army of cor
tespondents.  Shelley does not write
the show, bur does help with the edit-
ing. A daily fearure is Mgs. Mydans'
interviewing of famous guests. Her
talks are alerr, broad, slanted so chat
busy women who can’t run around the
globe like Shelley can gee the large
drifc of the news,

INTERYIEW WITH THE SIDB—crack Indian troops beough by Briush w defend Singapore—was an
assignment of Shelley Mydant and bet hushund, Casl, on their Far Eastern beat for Life.

9

wwWw.americanradiohistorv.com


www.americanradiohistory.com

JOAN DAVIS OFFERS OLD GAGS TO LUNCHEON COMPANION. €DDIE CANTOR, Al THE DERBY. HE'S “GAGGING™ AT HER FANCY PRICES

MEET ME AT THE DERBY

ITS THE STAR-STUDDED MAGICIANS' HAT OF HOLLYWOOD RADIO

EEP it under your fid.” says onc Hol:
Klywood bigwig © another. Whether
the guy will or will not is a moot poinc
But you can bet your sweet life that
soones of lates—mostly sooncr—that
confidential lictle matces will find its
way under that most famous of all lids

in che  enterainment  worid— The
Brown Derby.
30

For if The Derby could tlk, the Hol-
Iywood gossip columnists would go out
of print. Or at least they wouldn't have
0 spend so much of their time with
cars tuned in on the tables at The Derby,
finding out what's tooking from the
great, acar-great and would--be-great of
the movie and radio world.

Not only does” evervbody who's any

body in Hollywood radio and cinema
meet at The Derby, but many’s che ra
dio program that fiest saw the light in
conversation at The Derby. A chance
word. an idea, the right people present
—and presto! A bang-up entertanment
feature for the airlancs is botn

That's bow it was with “Meet Me Ac
Parky'«.” Parkyakarkus and an adver-
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tising agency man were eating a leisure-
ly dinner ar The Derby before going out
o the Friday night fights. Dinner was
seasoned with a few tentative sugges-
tions about Parky's new summer show
when they spored Hal Fimberg, writec
and producer, and invired him o draw
up & chair, Plates were pushed back,
fnencate doddhings took shape on the
rble cloth and soon & high-powered
busincss conference was in full swing.
with che fights completely forgomen.
When they left The Derby-—much later
—Fimberg had agreed to produce and
co-write "Meet Me ar Parky's.

Opeions, contracts. lapsed coneracts,
Crossky and Hooper fatings. who's the
new sponsor for Benny, whar's the lar
st “dope” on rhe acw Sinarra deal is
the sort of cble calk dished our by
Derby-ites

Right in the midst of i, just as cager
for the “know-all” as the wide-eyed
courists are the stars. Saunter into The
Derby during any week and you're sure
w sec Bing Crosby in 2 table huddle
with John Scort Troteer—or Louclla Par-
sans tacfully querying Gable or Jack
Benny, Ginay Simms, Edgac Bergen,
Bob Hope, Barbara Stanwyck——chey're
all chere.

Noc only sars and celebrity-seckers
crowd The Derby but alsc the men and
women on the producing and organiz-
ing end of the game. Executives, writers,
durectors, song  pluggees, musiclans,
singets, SnNnouncers, sound men. press
agents, commentators—a fepresentative
cross-section of all those who contribure
10 cther entertainment like to prop their
clbows up on the Derby cables. And it's
a natural “happy hunting ground™. for

BUSINESS AND PEASURE mix ..n at The Derby. Parkyakarkus (lcft)
Fimberg. iming our cnpr wrinkles

and his wniter-producer,” Ka)

“NOLLYWOOD BOTEL™—radio’s firse bugname program, was born 3¢ The Derby. Hers, ongnatc
remintuce over lunch—Louella Parons. Dick Powell and Ward Wheelock. adverniung execunive

those looking for jobs and for agenes
drumming up business for their dlicnes.

Why? What's The Derby go that
other spors haven't? Therc afe the usual
visible reasons—good location, right
smack In the middle of actwork row

‘and ies adjacent advertising agences—

good food. And, probably most Impor-
@ane, there's the persomaliry of Bob
Cobb, president of The Brown Derbics.

George Bumns and his wife, Gracie.
tegad Cobb a5 2 wondee-man

It scems Cobb slid into their booth ar -

The Derby onc night for a chat ‘and
stayed o drop a gold-miated suggestion

"Why don t you two base your show
on your home life? 1¢’s just as funny
as anything a gag writer could dream
up.

Nuft said.” replied George and
Gracle simultaneously. Their new. series

was based on chis “homcy theme” which
clicked 30 well many other radio pro-
grams adopeed the formula

“Hollywood Hotcl,” radio’s first big
guest star program and Rogues’ Gallery,
starring Dick Powell, are two other top
cadio programs chat owed their origin to
The Detby. Louclif Parsoas got the ides
for the first, while lunching ar The Der-
by. She was mulling aver the star-
crammed room when the thought struck
her—here's a ferile field for 8 new
type of broadcast. She discussed the idea
with other sars present and eleven
wecks larer “Hollywood Hotel” was on
the air.

Yes. the Hollywood Derby is & veri
table magician’s hat of ideas—for those
who belong 1o the inner circle of the
kilocycle clique and know how to pro
duce them

GAG MREVIEW by Archie (Ed Gaidner) of Duffy's Tavern is chcking
—ijudging by the brad smites of Ids Lupino and Mrs. Fd Gandacr.

3

www americanradiohistorv. com


www.americanradiohistory.com

JOHNNY DESMOND
HE GI SINATRA

FAME CAME WHILE HE WAS IN THE ARMY
BUT HE'S BEEN ON THE RADIO SINCE N

TUNE IN: SAT. 1D AM. ST iCBST

ARS COME along and the first thing you knaw soldiers

blossom forth who spesk the language of cheir lellmls
Men like Marion Hatg write an
ing book, guys like Bill Mauldin catch their synm in car.
toons — and 8 boy like Johnny Desmond sings their songs

Haven't heard so much of Johnny Desmond? Well, you
will, foe chis is the 25-ycarold creamy-voiced Detroiter
whom they called the GI Sinatra.” Singing 1o those rough
babics in the Army and making them like it was no picnic,
as many baffled entertainers will relare. but Desmond ook
it in vocal stride and had chem howling for more.

His fame, among the soldiers, had spread (0 ocher fields
and the day after Desmond left the Army he started 8 radio
series on NBC, starting in “The Teentimers Club.” Wichin
two weeks he was making personal appearances at the Broad-
way Serand and 2 month later he was recording for RCA-
Victor, besides taking «reen tests for Wamer Brachers. And
he wis a long way from the Air Corps Sergeant who was
carning seventy-two dollars a month.

Johnny sang with the American Flying Band of the Su-
preme Allied Command, 8 unit more popularly known as the
Gienn Milles band. In Parls he chortled so successfully ehat
a French fan club formed which called itself “Les Bobby
Soxers.

Desmond became so popular that he acrually received mail
in three languages — French, English and ltalian. Like his
esteemed contemporary, Frank Sinatra, Johnny is of lealian
descent.

As with many a crooner’s notes. Johnny's caseer has been
a series of ups and downs. He was born in Detroit. took
10 singing 0a the radio as a youngster and from the ages of
eleven to fifteen his soprano preved a marrer of wonder and
delight to listencrs. With the cmergence of his Adam’s
apple his soprano receded and a basitone of doubtful pro-
portions issucd forth. Wich his voice changing, Desmond
changed® his tactics-and went in for acting roles on serials
like the Lone Ranger and Green Hornet.

Once his voice setticd Johnny settted back ro singing. He
began vocalizing with Bob Crosby's band, Then. in 1942,
he stopped ofl at a place in Enid. Oklahoma, and when by
left Johany Desmond was in the Air He 'was in scr-
vice nine moaths before Major Glenn Miller heard him,

That was the curning point. For Johany went with the
band to England, sang for the troops over the British Broud-
casting Corporation’s nctwork, and, then, dfter D-Day he
switched 10 France o chamt over Radio Paris.

The 1018t Airborne division went cuckoo over Desmond,
voted him an honorary member of the outfit, and presented
him with a campiete paratrooper’s ourh

2

That's the background of Johnny Desmond 1o date. His
work on “Teentimers” over. NBC cstablished “him immedi-
ately of & voice and some folks have dubbed him The
Creamet to describe the quality of his singing. Something
should be done about that cognomen, but oaly time will rell.

One thing that time unquestionably will tell is the measure
of success of the dark-haired, good-looking Desmond. His
personal appearances have been marked by favorable audience
reactions and the now accepted swoonings of bobby soxers.
And on the air his show has proved to be one of the mose
exceptional o hit radio in a long while. Besides Johnny, the
program came along with Janc Harvey, the first new girl
singet 10 be signed by Columbia Records in two ycars. She
formerly sang with Benny Goodman's band.

Big name orchestras are “Teentimers' Club™ guests cach
Sarurdsy moening. Woody Herman, Jimmy Dorsey. Frankie

ST LIKE SNATRA, Johnay Desmond is surfounded by 3 how of
young sdmirers &t the close of ~The Teentimers Cub” program.

Catle. Tony Pastor and Johnny Long have been among the
guests. The comedy cast features Phil Kramer and Susan
Douglas

Since the “Teentimers’ Club?” plans to cravel to many cines,
it is possible that Americans will be able to catch Johnny
Desmond and his show p liy in key places through
the United States chis year.

Johany Desmond is one of the phenomena of the war, 1
man who sang in the way the GI's loved 10 hear. Now the
post-war period 13 here. Will he go on te the tremendous
future which scems o be his? We'll know soon enough.

However, Desmond cmbarks on 2 serious avilian creer
with a distint advantage because he has such # following
among the ex.Gl's. For most people the Army has marked an
in-becween period in their lives, For fellows like Johnny
Desmond. Marion Hargrove and Bill Mauldin ir was 2 eake
off to suceess i private life.
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AUTOGRAPH FANS began w0 pounce om
while he was will in the Army Air F

WITH JANE HARYEY, Johnny hums through e
woog. At right, he gives out with e solo,

o

SHARING SPOTUGHT in Tecotimers’ show are
Johnny Long, Jack Wyar, Johnny and Janc.
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YOU CAN'T HEAR EVERYTHING!

Even the mast enthusiastic listener doesn’t coich oll the interssting

broadcosts sach doy. For this reason, Tune In here presents

of unusual interest from various programs .

XCorpts

in cose you missed them.

SURGEON MAKES A CUT-UP
I STARTED playing straight radio acting

parts and probably would never have
branched out inta being an M.C,, if 1
hadn’c had some trouble with my appen-
dix in London one year.

1 went 0 see a doctor in the West
End—and he proceeded to try o find
my appendix with a blue penail, a ruler
and a compass. In fact he had me all
30 blue pencilled thae I looked like 2
road map. Then when he finaily located
my appendix, it didn't hurr—I temem.
ber he said: “"Of course, you have no
appetite.” 1 said, "Oh, no docror, 1 ear
like a horse.” “But you don'c slecp?”
“Oh, yes, | sleep wonderfully.” “But
you don’t get any exercise then.” "Oh,
yes, | take a cwo-mile walk every day.”
Well, it was a rernbly funny experience
and not so long after when | was at'z
party in New York, I rold it. A radio
executive who was there laughed at ic
and then asked me whether I'd like to
do a show of my own. Naturally, 1 did.

—Peter. Donald
“Bebind she Scenes ar CBS”

THINKING MAKES IT SO

“Psychosomatic
medicine is the
modetn approach of
mediciae to the
many discases thar

man is -heir to—ic
3 r _ isa recognition and

- =" studyby all branches
of medicine, of the other fellow's prob-
lems. lc is the study of the power thar
these problems play in making him sick.

The name itself is faitly new and ics
popularity is very new, But o medical
men psychosomacic medicine is as old
as medicine irself. In face, Hippocraces,
the ancient Greek physician, the father
of medicine, knew it well, and every
physician from his day on has known
psychosomatic medicine and used it in
its proper place.

Long before physicians had pills, or
powders, or potions—they had what
some people laughingly refer to today
as their bedside manner. They knew the
probiems of the people they had o deal

s

with. They lived among them. They
shared their joys and their sorrows
They understood. their problems.

Take for example the hard-working
husband who comes home to find that
his wife is unfaithful to him. At times
like .this a person’s cgo suffers. He
gocs off on & toor,” ewher to
duck readity or to find the false courage
to face his friends. The problem is so
great 1o him that he cannot face it. The
result—absentecism. And chat’s only one
example. There's the little swirchboard
operator—madly in love—who suddenty
hears that the boy she expecied ro marry
has martied someone else. What does
she do? She's ashamed to face her
friends. Perhaps she's already announced
to them that she’s going ro be married
o this boy. Her ego’s been hure so she
goes home and boo-hoos for three days
or 2 week. Love, hate, fear—che entire
gamut of human emotions can be the
cause of wounds. Some of them heal
while they’re still in the mind. Some of
them continue on until they assume
physical form.

From rime immemonial the heart has
beea the traditional seat of human emo-
tions. Actually, it is che Cash register of
our feass. Therefore. | know that emo-
tional tension makes people sigh, or
over-breathe. When they try (o be cheir
own doctor, they're apt to confuse an
emotional sigh with the shortness of
breath .that comes with heare discase.
They're ape to think they have heart
discase.

One authority claims that almost sixty
percent of the patients who consule &
‘heart specialist are suffering from aggra-
vaced or wholly unnecessary anxicty
about their hearts. Ther discase has
arisen from suggestion and is not based
on facts.

—*Tell Me Dostor” (ABC)

VARIETY VERNACULAR
“»eL GREEN, edlor df Variety, was
A sived o etiboraica bic upon Varic
cty’s language, its pithy headlines -and
mystifying abbreviatons when he was
interviewed on the Moron Downey

show. He explains: ' *Biz Boff in Buff’
means thar business is boffo, or socko, or
teesific, well anyway it's pretry good in
Buffalo.

“Stix Nix Hix Pix' merely means
tha the people in the hinterland (or
the sticks), are allergic to motion pic-
cures with 2 hick or bucolic theme. T
other words, just like the city slickers.
they don't care for hillbilly plots. Per-
sonally, 1 like “Wall Street Lays An
Egg’ best. That one was coined by an
ex-variety mugg, Claude Binyon who is
now a star scenarfo writer for Paramount.
you know. You. remember the nocorious
Wall Street collapse in Ocober, 1929,
and you know what it means when an
actor lays an egg’

~—Abel Green on
Mortan Douney Show (MBS)

ELSA ON MERRY-GO-ROUND

I've found that
“Society” is made
up of “climbers.”
I've warched them
grow all my life,
with admirarion
and, 1 might add
amusement. [ say
his With a strengthening tug ac the end
of my own rope ladder, being an agile
Alpinisc myself.

Oh, there’s nochung agalnst climbing
as such. Every self-made man or woman
is, cechnically, 2 climber. “Success” is
spoken of in cvery schoolboy's copybook
23 2 "laddes.” But che joker in the pack
is that climbers should only be valued in
terms of che heights they've scaled un-
det their own seeam. It fsn' ae all crick-
«t 1o get 1o the rop by walking on other
people’s shoulders and necks. A legiti-
mate dimber always gives as much as he
receives In calenc, creativeness, pleasure,
beauty, wit or charm. In fact, the last
word on this highly elastic subjeax was
said by George Bernard Shaw in his def-
inition of a gentleman. Quoth the Great
Beard: "A gentleman s a man who
gives back to the world more than be
receives.” And by this token the great
gentlefolk of the world have been the
Shakespcares, the Homers, the Nightin-
gales, Michel Angeclos, Beethovens,.
Brownings, Schuberts. Curics, Mozarts..
Einsteins and Toscanlnis. And even this
imposing list is far 0o small.

ke Isn't so much what you give, NC's
that you give your best unselfishly—
whether it's concerros or cornpop. Our
pacient old world is oo crowded with
dinner-giving bores, with scheming con-
nection makers. with rapacious, ambi-
tious, men and women who would push,

-
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fight and ccample down anything in
therr mad desire to amain that illusive
thing called “Social Position.” These
would - be baskets - in - the . light - of -
reflected - glory would sell cheir grand-
mochers to a glue factory if, by such a
brochemical contribution they could get
their names in the papers of on commut-
tee lecter-heads along with Mrs. Truman,
Mrs. Astor, Mrs. Hull or Mrs. Vander-
bale.

All enterraining, worthy of the name
must be donc for reasons of pleasure—
noc business ! All society is one—no mat-
ter which side of the tracks it comes
from or which salary bracket. It is com-
posed of the people you like and who
like you. People you want o sce and
who ‘want to sce you. People who give
you much of themselves — who’ trade
their wit, dreams and plans for yours.
This “Society” is cercalnly at cthe oppo-
site pole from that which tries to mix
its dining and conversation before the
clay feet of the grear God Getting-On.
Such folk have the 6rm belicf thae din-
ner with those in 2 higher income group
always tastes bewer than bread broken
with their more humble friends—and
Ahat che conversation is smarter and
saltier.

Our civilizaton is involved and sad
enough, friends, without sacrificing our
few, simple, personal pleasures on the
dull and suffocating alear of “Social Po-
sition.” TI'd hoped the war would have
aughe us that one truth at east—opened
our cyes to the real things of life which
offer our only chance of lasting happi-
ness. But the old meery-go-round is be-
ginning again —the off-key calliope
grinding out the old and cruel refrain-—
“Get ahead of your neighbor. Don't be
sentimenaal, live only for yourself!™

Lec's jump off che macabre carouse
before ft's too late, my friends! Listen
ro the boys who are coming home now.
Their eyes and heads are clear. They
know what the score 1s. There is no class
when death has his hand on your shoul-
der, no is chete “'society” in bread lines.
Soldier, sailor, banker, ailor have the
same capacity for sarvation as well as
love and hate. We've been a very blessed
and Jucky nation. Let's share our bless-
ings and our luck with our fellow men
and fellow nacions!

—Elso Maxwell's "Party Line" (MBS)

CEREBRAL OFFSPRING
tNDSAY and 1 have been impeessed
wam the constanc popular incerest in
politics these last few years. It used o
be that people only thought about poli-

est in how our natiop funs seems to us
s healthy thing—a ching to be encour-
aged—so we began to think about wrir-
ing & play around politics.

So many people have suggested thac
Wendell Willkie provided the inspirs-
tion for the hero Grant Mathews. We
didn't even think abour Willkie in writ-
ing the “State Of The Union.” Grant
Mathews is our own candidate — the
offspring of the cerebrations of Lindsay
and Crouse—the kind of man we, and
a lot of other Ameticans would like 0
have in public office.

~—Russeli Crouse interviewed
by “"Margaret Ariew” {CBS)

CORNET vs. NOSE

You want to
kaow how I be-
came 8 comedian
Well — it was like
chis. [ had my own
band then and, |
was geaing along
fine. There was just
onc fly in my ointment — my <ornet
player, Whenever we were face to face,
we just didn'c see eye to eye. | wanced
him to play dis-a-way — he wanted,
pisy dat-a2-way —and no marter what
the hotel paid him, he was always com
plaining. But good cornet players were
hard to get so | had to keep him on.

Outside of that, 1 didn't have a worry.
Onc day when I was feeling good be-
cause | had fust calked the hotel mana-
ger into giving the comet player a raise,
whom did | see but one of the waiters
from the hotel. He ups 0 me and he
says he's got a proposition. He wants me
w0 go Into busincss with him in a big
nigheclub he's going to open up. I says,

L "Eddie, right now, I'm a marr- without

wotries—why should I want 0 go inco
business with you?" He ‘argues back and
forth and even forth and back but final-
Iy he gets discouraged.

Well; tharta would have been the end
of charta bur abouc & week later when
I'm rehearsing che band, what do my
poor ears bear but that cornet giving out
a sour note. What a mote, says | co the
cornet player. It's so bad 1 can almost
smell it. Agaln the cornet player hits it
and by this dme I'm about teady o hic
him. But while I'm counting to seven (I
never learned 1o count to ten)--the
tauth comes out. He hits the sour note
because he's fecling sour. He wants a
raise.

Well, if good cornet players weren't
so hard 0 get, I'd have wld him o
jump cight ou the window. That's the

tics during campaig; incer-

d that prevail. So | cogitated—

no—| even wenr further than thar, |
thought abour it. The manager of the
hotel wouldn't give him anothet taisc.
"d have to do it myself, out of my own
salary. So cvery week, from then on, |
gives him ten doilsrs right out of my
own pocket which means he's making
more money than me. Buc do | care?
No! All I want is to have no inore
trouble! Then about a week ‘later, he
doesn't show up for rehearsal until an
hour lace. Why?

| couldn’c say nothing thar would
hure his feclin’ even though my foor was
itching 1o hunt morc than his feelings!
Buo getting back to the subjea and the
predicate, when we finally do start re
hearsing, he plays way behtnd the resc
of the orchestra, When 1 reprimand him
genely, you know what he says?

"1 wasn't playing 2 whole bar behind
the rest of the boys. They were playing
2 whole bar ahead of me!"

It was his signal for another nisc. |
tell him I'll chink abour it. | ery to Bgure
out how | can give him another raise
out of my own salary without coming
out zero minus twenty. Just then Eddie
comes along to say ~he was
leaving 10 stare his nightclub. Well, he
catches mc in onc of my mathematical
moments. There I am erying to budger
my balance. Again he cries to talk me
into going in with him oo his night club
Jbut I'm poadering bigger things. How
can 1 get even with that cornet player?
If chengs go on, I'll be working for tum
instead of for me. Bur as long a5 | have
the band, he's goc me trapped

—Jimmle Durunic
“Berbind the Scewes at CBS”

GUEST STAR'S COMPLAINT

I doa'c like guest
rooms so poot in
comforts that they
seem to whisper o
you: "OK—so you
mussed the late crain,
and - have w0 sy
. over tonight
buc tomorrow, bear 1"

1 don'c like guest rooms with. beds so
uncomfortable, they acrually scem o
grow lumpy righc under you . . . guest
rooms with no place (o hang your clothes
unless you bring your own cloches tree
. . . guest rooms with no light (o read
by so that you're driven to reading in
the bathtub—which is too small to be-
gin with . . . Solution: every hostess
should be compelled, by law, to spend
one night a.year ia her own guest room |
Meanwhile, I don't like it, do you?

—June Coud (MBS)
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YOU CAN'T HEAR EVERYTHING

SAFETY FIRS™—OR LAST?

T Unles Ameria
| takes positive,
srong measures o
apply the safery
knowledge we now.
possess nearly eight
million Amersicans
—one in eighteen
now living — will die as a result of
accidents. And by positive measures, |
mean thar every community in the
COURLTY Must organize (G prevent acci-
dents. For accidents do not jusc happen.
They aze caused. They can be prevented.

Apparently few Americans realize thac
accidents annually take more lives than
war or any of a long list of deadly
diseases. Ned Dearborn, President of the
Nations! Safety Council who is Ameri-
a’s numbce one safery spokesman, gives
us the following facts:

The rise of trafic accident deaths
since V-] Day has offser all efforts to
teduce the accident toll for 1945, It
looks now as if the total number of ac-
cidental desths for the year will not be
greatly different from the 1944 toll of
aipety-five thousand.

All indications point to a steady fisc
i traffic accidents during v946—a risc
that may reach the all-time high of tg4t,
when forty thousand persons were killed
in motor vehicle acaidents.

—"Headline Ediion”
with Tayior Grams, ABC

TWO OF A KIND
THB is a story about the time General

Eisenhower sang & song o Marshal
Georgi Konstantinovitch Zhukov, dep-
ury commander in chief of all Sovier
armed forces.

It happened on che day when Marshal
Zhukov presented Eisenhower with the
Russian Order of Vicory—a lirtle hun-
dred thousand dollar star-shaped gadget
with ninety-one diamonds and rubies set
in platinum.

Thete was a negro entertainer named
Alberta Hunter, from Chicago, She and
a very modest troupe of Chicago enter-
tainers happened 10 be in the area when
the big dinner struck —so chey were
invited (o entermain. There were some
people with doubts — after all, the Rus-
sians have huge choruses and ear-burse-
ing brass bands. Here was a lady who
sang bloes songs, with three strolling
instrumentalists €0 give het the beac.

Alberta burst in and started to sing.
It was “Some of These Days™ ke
Eisenhower looked up, smiled, put down
his fork, and best time om cthe rable.
General Zhukov looked scernly at the
entertainer, tutned his head a bit o hear
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her clearly, then suddenly smiled che
brggest smile Il ever saw.

From chen on Alberta Hunter was in.
Nox a song she sang was known ro the
Russians but they. beamed, beat time.
Then Alberta got into the old timets -

“Swanee River,” “Roll Out The Bar
tels.” “Old Man River.” The only per-
son at the entire table who was rigid and
unmoved was the onc woman there —
20 year old Russian senior licutenant
Lydia Zaharove, who was 100 aware of
the way she was outranked. Bur, under
the table, | saw her foot bearing time
like a teen age bobby socker. | have
often wondered how she controlled the
rest of herself so well when you
knew darned well she wanred to get up
and dance.

Alberta Hun(er sang “Swing Low
Sweet " and everyone stopped
talking. The Russians seemed o under-
stand che pathos of ‘the song — even if
words wete not in theit languagé. Then
Ike, in his barbershop voice, tumed to
Marshal Zhukov and sang “You Tell
Me Your Deeams, I'll Tell You Mine.”
Diplomacy set to music

Two Americans — Alberta  Huneer,
the Chicago Blucs singer and Genersl
Eisenhower gave the Russians a charm-
ing and effective .diplomatic one-two.

In theit own way — Alberta and lke

two of a kind.

—George Grrm-Cowies (WHOM)

THE BOOKKEEPER GOES WEST
TRP]  This scory of a
bookkeeper  begins
back in the Gay
 Nineties. 1n an
English school for
boys. the headmaster
genely breaks some
bad ncws to a dark-
eyed student. His father has died, there
is no mote moncy for his schooling. And
s0, the boy must lcave school .to go
work.

At the end of the cerm, he gets a job
as office boy for the Brialn Stcamship
Company and he works 0 hard and so
earnesdy that within five years, he has
become accountant and bookkeeper. Reg-
ulacly each week be drlls with the
London Scortish regiment. Bur after bis
pesiod of enliskment expires, he regret-
fully gives up drilling co devote more
and more time 1o scudying bookkeeping,
He likes the near columns of figures and
the complicated balancing of books.

On the fateful day of August 4, 1914.
war is declared berween England and
Germany.

And then comes the histovic First
Battle of Ypres! A heavy rain has lefc
the bactlefield 2 sca of mud and the sky
is over-cast, stained with the thick black
smoke and orange flame of field artillery.
Somcwhere on the other side of that
ficld are the hated Boche raining shells
on the British Tommics as they creep
and crawl through the cold and clammy
mud. In the front bine is the erstwhile
bookkeepet and though the shrill whine
of bullets overhead is cnough to strike
tercor into the bravest heart, he doesa’
flinch. Inch by inch. foot by fooe, he
crawls toward the German fines. But
now the German shells are hitting closer,
the Huns are getting their range!

Only a few feet away. a shell hits che
carth, sending up & vast spray of heavy
@ud. Instinctively the bookkeeper ducks
and a split second laser, the earth torn
up by the shell cascades down upon him.
There In the churned mud of No Man's
Land, the ex-bookkeeper is buried alive!

Scrambling through the mud, two
Tommies reach the mound of carth and
unmindful of theit own danger, they
dig furiously with rheic rifle butts. Linle
by litde, they uncover the face of the
burled man. Dropping to their knees,
they lean ovet him, Is he breathing or
has he already smothered? Clumsily,
one of them wipes the mud from the
still face. For what seems an emmxy
they wait ansiously for some sign of
life. And then, rhete is & soft rasping
sound as be draws & breath. His cyc-
Lids Butter a moment, then open wide
and he stares in disbelief a the rwo
faces. He scarcely hears the souad of
batele but he docs hear the hoarse” voice
of one of his rescuers, saying, “Blimey,
you're all right! We thought you'd gone
West!”

Buried alive and yer his only injury
is a badly fractured ankle so smashed
chat he is honorably discharged. But
afcer leaving the Ammy, be docsn’c go
back to keeping books for, indelibly
printed on his mind arc those words he
heard on the batlefield. *We thought
you'd gone West!"

He determines o go West — o
Ametica and when he arrived with only
$37 In his pocket, he set abour looking
for any kind of a job and when he was
down o his last dollar, he found one!
It was 2 small, part on che New York
stage. And since char day he has en-
deared himself to millions of American
theatre-goers, for this is the scory of one
of cthe finest, most polished acrors in
America today — Ronald Colman.

—Jobmic Nebletr o»
“$o the Story Goes” (WBBM. Chicago)
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BROADCAST MOUSE IN LONDON I3 THE CITADEL OF TWE BRITISH BROADCASTING COMPANY. GERMAN BOMBS COULON'T SILENCE 1T

“THIS IS BBC!”

COMMERCIALLESS BRITISH BROADCASTING LOST SOME OF (TS STUFFINESS IN THE WAR

nN a bleak Scpeember morning in
1939, with Prime Muniscer Chamber-
iain’s declaration of war against Ger
many still ringing in the ears of English
listeners, the British Broadcasting Cor.
poration scatecred its offices and went
to join cthe battle of the air-waves. les
task was difficule but clearly defined. k
had o tell the world what Britain was
fighung for, it had to keep up the hopes
of the nations who had gone down
under the Nazi heel and ie had co pre.
pase che British people for the struggle
that lay ahead. It was in 939 that
the BBC emerged from its role as a
purely British insinion and began irs
job a5 one of democtacy's grrat bridge-
builders in the service of truth and hu-
manicg,

One of the most oussianding chatac
teristics of the BBC, and incidentally
one that our Gl's in Britain were quick
%0 appreciate, is the complete absence of
commercials on the British air. The
status of the BBC, officially described as
“a public urility corporation, tontrolled
by & board of governors appointed by
the King in Counil,” is that of a non-
profit organization. operating on a ten-
year charter granted i by Parliament
Compared with the brisk, forrheight
continuity of American programs. Bri-
tish presentations seem slow and more
deltberate, more intent on giving 8 good.
well-rounded performance. Before the
war its hidebound traditions and occas-
ionally sluw snd stodgy entertainment
woutd often rurn the cyes of an envious

British audience towards the United
Seates or, ac any rate, 0 stations oper-
ated in che American manner. On Sun.
days, for instance, the BBC, which did
not offer its subscribers any dance music,
lost mitlions of “listeners to Radio Lux-
emburg and Radio Normandy which
filled the air hour afcer hour with
Amcrican jazz music, interspersed with
the incvitable advertising jingles
Since the outbreak of war, however.
the BBC has learned many a lesson,
For years. as its voice arcempted co
pencerate the dackness of enslaved Eu
4opc, only one network was available o
listeners in the British isles and it was
no easy task (o Crcate 8 program that
Alicd the nceds of war and, at the same
time, appealed (0 8 muximum number
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THIS (S BBC {continued)

of peopie. As the war progressed and
che air-blitz began to hit British cicies,
the BBC overcame tremendous obstacles
fn order to keep up the efficiency of its
services. Farmhouses and cottages be-
came studios. Its staff, which had risen
o somec 13thousand employes, was
watrered in two-hundred buildings all
over the country, often typing their
seripts and rehearsing theit lines by the
uncertain flicker of candle-light. Thanks
to their efforts the BBC ncver once,
during those crirical days, went off the
ait. Ome cvening, just as the néws.
bulletin was being read, a bomb struck
Broadcasting House in Loadon. Listen-
en could hear the dull thud of the ex-
piasion as part of the building collapsed,
burpiag many i the debns. Bur the an-
nouncer oaly drew a sharp breath and
continued 1o read the news.

Women have repiaced men in almost
all felds of Bricish broadcasting activi-
ties. Today they number almost one half
of the staff and their crisp, clear voices
can be heard in both the home and
the overscas services. They receive the
same rate of pay as the men and for
anyone who says Brinsh lisceners don't
like their women announcers, the stacks
of fan mail received daily ar Broed-
casting House are convincing proof 1o
the contrary, BBC announcers, news.
readers, as they are called — are speci-
ally erained for thair jobs and carefully
selecred for che quality of their voices
and pronunciation. Anonymous before
the war, they later gave their names ar
each broadcast to insure against any
German rricks.

British studios and broadcasting tech-
niques differ in many ways from their
American counterparts. Going on the
assumption thar a speaker will fee) more

at ease if put into surroundings familiar
to him, the BBC has modeled its studios
to suit different occasions. Chutch Ser-
vices, for instance, are not felaycd
from an ordinary srudio but from s
s beautiful and well-equipped broad
casting chapel. Talks or discussions are
aired from a1 comfortable studio, equip-
ped as a library. When broadcasting
plays. the BBC uses 3 muld-studio ar-

is the star of this sparkling variety show.
Some 18 million listeners are sald to
tune in every week (o liscen and laugh
o the puns and gags of funny-man
Handly and his scock of characters
which includes Sam Scram, a Brooklyn-
accented American and the ever-ready
Mes. Mop, the universal charwoman

Among the many entertaining and
on the Bricish air,

rangement. In contrast (o the United
Seaces, where the actors, the sound cof-
fects and the music all are grouped in
one studio under the watchful cye of the
director in the conrrol toom, the Bri-
tish radio uses scveral studios. sll
specially fited for sound, music or ralk,
The director, facing his control-pancls
w the muddle of a group of studios
placed around him in & circular arrange-
ment, docs not give his cues by hand
but by means of light signals. Of course
it must be remembered tha British ea-
dio personne] does not emjoy the high
wages paid for the same kind of work
in the United States. This, in rurn,
permits the allotment of more rehearsal
time. In the absence of pressure from
any commercial sponsors chere is more
room for dramatic experiments and suc-
cessful plays often are given an hour
and more of air time.

Although the British tadio can bma

BBC's school broadcasts deserve spe.
cial mention. Thirty-nine times 2
studenes in England’s schools huddic
around their loud speakers 0 hear dra-
matizations of historic events, stories of
scientific discovenes, presentations of the
classics and vivid geographical accounts.
No expense is spared to give these Bri-
ash youngsters a true picture of other
nation’s labors, accomplishments and
customs. One day, for instance, the BBC
was called upon 10 broadcast a descrip-
tion of a corn-husking contest in the
Middle West. Rather than attempt to
reproduce this typically American com-
petition In a London studio. English en-
gincers and announcers. in the United
Seates took thewr equipment our into the
farm belt and recorded the contest
BBC's ‘eflorts to bring abour a better
British- American understanding are not
confined to student programs onaly, how-
cver. From month to month the num-

a galaxy of stars and popular
ers, no program today s more poputar
than BBC's inimitable “Ir's that man
again.” Heard on the air for the first
time during the worst days of the
“Bli,” it is the program that kepe Bri-
tain laughing while the bombs dropped
and it has lived up to thar reputation
cver since. Tommy Handly, whose ra-
pid-fire jokes once maved Bob Hope
0 say thar they were 100" fase for him,

ber of g between this.
countey and Enghnd has been on the
increase. Today it is estimared that some
10 mitlion Amertcan listeners tune in
regularly when local starions re-broad-
cast such well-known BBC features as
Radio Newsreel or Atlandc Spotlight.
The program Loadon Column aloac is
carried by some 45 American stations
and Rose Buckner, whose “typical Bri-
tish houscwife” program is cactied over

TRANSATLANIIC QU 13 & rwo-way broadcas herween Briuin and
America, Here ate BBC guest siars Bearrce Lillie and David Niven.
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TYPICAL BRITISH WOUSEW(FE Ruse Buchner's BBC Program s castied by
Cinannat's WLW. U. S. fans gave her waeches when she lisr hers.
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RANDS ACROSS THE SEA POLICY brought BBL s microphone to Madison Square Garden so that
British listeners could learn abour the American fodev. Evelyn Gibbs interviews the cowgirls.

Cincinnati's WLW, enjoys astonishing
popularicy.. WLW officials still haven't
quite recovered from rhe time when
Mrs. Buckner casually opened onc of
her programs with the remark thai she
had aimost been late at the studio since
she had lost her watch and was unable
o replace it, The next day Mrs. Buck-
ner's fans swamped WLW with enough
money to buy scveral good watches.
Exchange programs between the (wo
countries have become popular features
on all Amerxan networks. Trans-Ar-
lantic Call, carried by CBS, has not only
been consistently good radio but has
also served ro ao small degree in fur-

wwWwW americanradiohicetory

thering the understanding between the
Anglo-American narions. The informa.
dve “Trns-Adantic Quiz” and the
“American Eagles” programs also have
mainaained theic popularity on both
sides of the Adantic. In addition to
these features an Anglo- Amcrican For-

has been replaced by NBC's able Clitton
Uticy who now intetprets the American
point of view to British listeners oace
2 week. The BBC maintains its own
offties in most American citics and wn-
portant national events are broadcast
either dicectly to Britzin of are recorded
and flown acruss by planc. Most out
standing BBC production within the
last few months has been a fulf hour.
long performance of the classic negro
play “"The ‘Green Pastures” which was
recorded in New' York and seceived an
ardent reception by British listencrs.

Early In t941 the German monitor
ing service for the first time picked up
the ominous. muffled drum-beat signals
of-V (.. +—) for victory from a British
transmicter. A short time later. the voice
of 2 man who alled himself “Colonel
Britain™ began to give instructions to
Europe’s Underground. The Germans
fought back. Day after day more of thelr
teansmitters were devoted to Jamming
the British wave lengths, but (0 no avail
From time 1o imec they st up fake
BBC's, complete with British accents
and programs transcribed from.the real
BBC, in attempts 1o mislead European
as well as British listeners. Yet, Europe
heard Colonel Britain ahd obeyed his
ordets to the lettcr. At the time hls iden.
tity was a closcly guarded secret. Today
the world knows that it was the vaice
of Douglas Ritchie, the direcror of
BBC's European ncws service tfiat made
the Germans wish they had never in-
vented the Vesign which had come back
to haunt them

The beginning of the war found the
BBC hardly in a position to live up to
its appointed task of giving Europe-the
thing it needed most — news. Honest.
steaightforward news in the babel of
congues that makes up the nations of
the world. As rhe years wore on, hard
work and intelligent organization built
up the BBC schedule unril today Bri.
tain’s voice can be heard in 44 different
languages (22 of them European), in
services beamed te North and South
Amcrica, the General Forces, Europe.
India, the Pacific and Africa. As the
hour of Europc’s liberation ncarcd, the
allied governments spoke-ta their people
for forty-three hours every .24-hour
day. During chat rime. 125 diffcrent

um of the Air, to discuss
political issues among the two narions
may soon be heaed.

American broadcasts to Britain, while
necessarily lumm-d in scope, have hcen

Iy high caliber. R

who by his measused calm com-
mentanics in the carly war years became
one of Britain’s favorite news wnalysts,

broadcasts, ing mostly of talks.
straight ncws and analysis, went on the
ait — enough to Bl 140 editions of onc
newspaper. To the news and truth
starved continent the voice of the BBC,
the voice that never went silenr, was a
constanc source of hope and strength as
well as a cemindet of democracy’s con
tinuuus march towards victory
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TWO SAILORS UNDER MYPNOSIS THINK THEY AEE MILLINERY SALESLADY AND CUSTOMER

HE PUT 'EM ASLEEP

BUT IT WAS ALL PART OF HIS RADIO HYPNOTISM SHOW

UTSIDE the city lies

dark and still in the
frosty air. Inside in che lazy warmth of
the parlor, your hand dly wrns 2 radio
dial and tunes in 2 Murual Nerwork
sation. Suddenly thetc's a sting of
shimmery music, a soft insistent voice.

“When I 1map my fngers and say my
name three times, yom will be fant

sleep ONE my name is Ralph
Stater ... TWO ... (fuding) my name
is Ralph Slater THREE my

name it Ralpb Slater

You close your eyes. Then the music
swells and you hear the announcer's
hearty vokce introducing one of the most
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By BETTY REEF

unusyal programs ever to
travel through the ether.
Ralph Slater, famed lightning-fast hyp-
notiss, is on the it to take the bogey
out of mesmerism, to prove that hypno-
rism can be fun.

But you thought that hypnorism was
something to be scen, not heard! You
conjure up & picture of & person walk-
ing in a trance, eyes closed. as he goes
about some mesmeric task. That's defin.
itely not the Slates show, for on this
program people under hypnosis seem
very much alive. Slacer's wbfects are
volunteer members of the studio audi-
ence, who, under hypnosis. laugh, sing.

talk, answer amazing or funny ques:
clons, give Tarzan jungle calls and In-
disn war cries. They shout, whoop, gig:
gle, and yell. They have 2 wonderful
Time.

And when Mr. Slater snaps his fin-
gers and whispers, “You will wake up
feeling relaxed and refreshed. Wake
up!™”, they do

“We feel as though we'd just had
a good night's sleep” is the universal
eepore

Demonssating the art of which he
is master, as Ralph Slater did over Mu-
cual’s unique radio serics, was good fun
all around, for the radio audience, the
studio audicnce, and Slater’s volunteet
subjects. People literally flocked from
the audience to the stage the moment
he called for candidares.

“They must be. volunteers,” he ex«
plains. “because hypnorism won't work
unless the subject is cooperauve. | can't
hypnotize people against their will or
make them do anything against thele
moral or religious comvictions.”

In the annals of mesmetism, Slytes’s
claim to fame is speed; he has been
known to put individuals in the hyp
notic state in less than five seconds.
Never does it take longer than Gfteen
secands. Called Shaterism, the techarque
is described by it creator simply as the
fastest apptoach to the subconscious
mind. Only because Slater works so

‘fast was he able (0 make radio enter

ainment out of an ability which has
amazed millions of people, including
psychiatrists and physicians. Within the
exact space of half an hnur of "radio
rime. he was able to give five scparate
demonstrations of the yarious phases
of hypnotism humorous, dramatic.
scientific.

Choosing carcfully ftom among vol-
unreer subjects, he eliminaces those not
sufficiently suggestible o¢ honestip will-
ing to be hypnotized. His approach ro
each subject differs slightdly, he says.
Most important part of Slater’s art lies
in his uncanny sbility ro find this par-
ticular approach in 2 maner of seconds.

Easygoing and relaxed by nature,
Slarer is dynamic and taut dufing per-
formances. He seems actually to do vety
lirle. He looks at his subject, may make
2 few quick motions with his hands,
may press his Bngers to the subjet’s
temple. Meanwhile. he aatks rapidly, al-
mosc in a2 face with thought, in 1 fow
persuasive voice.

Typical of cvents on this astounding
program was the case of 1 soldier and
a satlor, whom we'll call Joe and Ed.

Hello fellows. Good to sce you.”
Slater greeted them  matter-of-factly.
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“Tell me, do cithcr of you have any

preferences in fresh fruit? Do you like

peaches, apples, or grapes? You do?

Good. Would you both be willing ro
with me in a

of hypnosns’ Good. Look ac me.

A minute lacer, Joe and Ed stood
before- bim fast asieep.

“Joe and Ed. you now believe thac
you afe going (9 ex some ripe, luscious,
juicy peaches. And now here comes
our tray of fruir ™

A tray of lemons were brought on-

“Joc and Ed. this fruic 1 am
handing cach of you is a delicious
peach.” Slarer’s volce moved on quickly.
“You can’t wait ro eat it, Take a bire,
cach of you ke a bite. Aren't they
good? These arc the -best peaches you
have ever caten.”

The boys bit into the lemons, smil-
ing and chewing happily

“Aren’t they good?” Slater contin-

“Tell cach other how good they
are. Ummmmmmm, ummmmmmm, Go
on, eat some more. You can't wiit to
car up all the peaches. Tell the audience
how good they are. Tell ybody how

unt o them. Via their subconsious
minds under hypnotism, they recalled
not only the information they needed
30 desperacely, but all sorts of odd faces
buried in the past, like the names of
their teaches in the primary grades.

Hypnotism can also heighten the abili-
ty to see or heat co a seemingly impossible
degree. Afeer 2 misute with Ralph Sla.
ter, 3 near-sighted guest on the pro-
gram, tested beforchand with and with-
out his glasses 0 establish proof of his
eye defe, read leviering ar 3 distance
far too grese for even the aormal cye.

More astonishing still ace examples
of post-hypnotic suggestion. Onc young
man was told that when he awoke and
heard the word "How™ from the audi-
ence. he would give an Indian war cry,
chant “I'm Chief Rain-in-the-face,” and
do a dance around a tepee on the stage.
Slater then awakened him. A ligtje
while lazer, when the audience shouted
“How" on signal from the announcer,
the young man carried out Slarer’s in-
structions exactly.

Slater’s scnse of humor got many an

much you are enjoying the peaches you
ate eating

Joe and Ed smacked their lips, ex-
pressed loud gustatory delighr.

"All right, that's enough,” Slater
commanded. “Now stop.” He awakened
them. They looked surprised. “How do
you feei? Do you know wnar you just
did under hypnosis? Each of you has
just eater 2 lemon thinking it was &
peach.”

The boys were incredulous, but they
saw 1he half-caten lemons in theit hands,
and made wry, faces.

People under hypnosis feel completc:
ly relaxed, All nervous tension, everyday
fears and worries, vanish, and the sub-
conscious comes into action. Once the
conscious mind Is asleep, the subcon:
sclous may be reached and “liberated™
0 accomplish constructive purposcs.

Musicians and singers unable o per-
form in public because of stage-fright
or inferiority complexes come (o Slacer
o lose these inhibitions. On the pro-
gram, undet Slacer’s influence, che full
extent of their talent found expression.
Onc aspiting young girl singer, a for.
mer ceceptionist, received 2 radio con-
react offer aftes her performance while
hypnotized on the Slater show.

Stucteress and people unable (o ex-
press themselves found new eloquence
before the mike 4 few moments after
they me Staters Through his special
skill, he was able fo sharpen thc me-

mories of ‘yersons who had misplaced
ablects or forgotren facts vitally impor-

y on hus program.
\!’hm one o{ the volunteer - subjects
proved to be a candidaze foc mayor of
an upstace New York town, Slater mes-
menzed him inro bebeving he was Fio-
relfo LaGuardia broadcasting.
hypoocism produces lots ol
. there’s nothing

ible. Sharer ails hypaotism an an,
“like playing the violin.” Aaybody can
leatn the techniques, just as anyone can
learn to play an instrument, buc only a
few ammive ar greatness. “You necd
special afhnity for it, something within
you, call it genius perhaps, to become a
real artist,” Slater said, with frank 1m

In addition to speed, he has other
specialtics. He's expert ar mass 2
sis, and he teaches self-hypnosis with
wide success o those who need i, He's
helped o cure isomniacs, alcohol ad-
dicts, peopl€ with habits of smoking o
cating 0 excess. He can even remave
the desire fot sweets and thus reduce
weight. The new. thinner Elsa Max-
well, for example, is & Slater, creation!

Not long ago in Florida, be did 8
late broadcast to put insomnia sufferers
1o sleep. It wotked. He then made re-
cordings of his insomnia “treatment”
which were used to put patients in Army
hospitals go slecp without the use of
drugs. These proved so effective char
he began to receive requests for these
fecords from many of America's forty
million insomnia victims (Sfater statgs
there are that many!). So he has joned
the ranks of radio’s recording artists
and will bring out one record ar a time,
€0 be sold at reasonablc poices and made
available for mass sale. The records con-

“"Hypno™ means sieep. Hypno-
sis Is defined as & crance-like sleep in
which the subject s’ extremely suggest-

sist of self-hyp to mect
foue  common 1nsomaia.
tensencss, inferiotity complex. and de
pression. (CONTINUED ON NEXT PAGE

situations:

IN WATER WINGS AND MODEL T SUIT, THIS SUBJECT TOOK A COLD OIF WHILE HYPNOFIZED
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HE PUT 'EM ASLEEP feontinued)

Demand for ickets to Slacer’s pes-
formances was enormous. Mutual turned
hundseds away from every broadcast
because all srudio theatse sears were tak-
en. Twice in five weeks, Slater flled
immense Carnegie Hall to overflowing.
At onc of these performances, giveo
during a2 War Bond drive. people
bought over a million dollars in bonds
to gain admission. At the second Car-
negie Hall show, Slater put on his hyp-
nosis demonstrations before 1,000 phy-
sicians and the entire medical stafls of
Halloran and St. Albans hospitals. He
often appears before doctor's clubs and
is aalled in on consulation in cases
where the services of 1 hypaotist are
needed

Evidently anxious ro combat the im-
pression that his incredible skill stems
from a stcange or mystical personality,
Slater points out that his extea-curricular
activities age the same as everyone else’s.

“I like all the things everybody else
likes. ! enjoy going our, dancing, good
food, the theatee. My hobby is compos-
ing music and playing the violin,”

There's nothing strange about his
manner or appearance eicher. He's soft-
spoken and pleasant. Slight i build, he
has a youthful. face and small, soft fear-
ures which belic his age. A small mus-
tache helps him look his 35 years.

He started out early in lifc 1o be a
concert violinisc. During his childhood,
part of which was spent in England, his
mother took him to Loadon’s Albert
Hall 0 hear Mischa Elman play. The
concert made a tetrific impression,

Raiph, | want you to berome a con-
«cert violinist,” his mother told him.
Someday. | want to sec you standing
on the stage of a great concert hall,
performing before chousands of peo-
ple.” She then boughe him a violin and
hired a teacher. Hearing him practice.
Ralph's father deuded his boy would
make 2 better surgeon and planned to
send him to medical school

Ralph disappointed them both by
1aking up the scudy of psychology and
finally making a career of hypnotism.
Before one of his Carnegic Hall ap-
pearances, he was featured st the en-
trance in 2 huge poster announcing the
performance. He was flanked on the
right and left by postets for Mischa El
man and Fria Kreisler. Ralph seor a
picture of the Caregie Hall entrance to
his mother, now in England, and
cabled:

Dear Mama. 1 made Camegie Hall
the hatd wayp—withour my violin.”
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SCHOOL FOR ANNOUNCERS

COLUMBIA UNIVERSITY AND NETWORK OF THE SAME NAME

EMPLOY PROFESSOR GREET

VEN withour the statistics (o prove it,

Dr. William Cabell'Greet, professor
of English at Columbia University, is
preity darn sure he can match nadio’s
most avid fan for persistency In listen-
ing to programs. As the speech sdviser
10 the announcing staff of Columbia
Broadcasting System, he checks on al
most evety broadcast on the network

DAVID ROSS: Listeners love his prze.worthy
dicdon on CBS but they never adopt t

T0O TEACH PROPER SPEECH

If you always thought that announcers
were born walking with perfea dicrion
and lacking any trace of colloquial ac-
cent, you aren't far from wrong, accord-
ing to the professor. They have to prove
their ability in diction before the nets
will hire them. Furthermore, their de-
livery or manner of speech Is their own
and is what gives ¢hem “air personal-
iy, Its a gft rather than an accom-
plishment.

"My principal duty,” states Dr. Greet,
“is 10 teach the announcers, by a system
of genle nagging, 1o use reference books
and get things tight. All we are working
for is.an acceprable English speech with
as high a degree of uniformity as pos-
sible.”

De. Greet's system has been to mark
down on a sort of report card basis,
whatever mistakes he hears in his long
hours of liscening. Then, once or twice
& week, he calls the offenders rogether
and school starts! He maintains though
that, “Announcers make fewer speech
rrustakes than the average highly-cdu-
cated American.

Way back in those days when the
announcers and commentators  wefe
rushing to the mskes with news from
the bictlefronts every few minutcs, no-
body could afford to be tripped up by
a tongue twister like Dnicpropetrovsk.

MILTON CROSS: His ~purple bush™ spell comes
1 an end when the Met curan nngs down.

OWIGHT WEIST. Ohiobred, he wouldnt say
warsh” but Ohitans aren’t impressed much.
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DR WILLIAM CABELL GREET: With a litle gentle nagging and diligent
thecking, he keeps CBS spicters up o theic ussal excellent stands:

Dr. Greet's guide to prosunciation of
such words, ricled “War Words,” was in
constant usage in the CBS news room
then. He has since followed up this
work with another  book, “"World
Words,” which gives casy access to
hundseds of unfamiliae names and places
chat are apt to come up in news bulletins.

When adio was very young. speech
authorities prophesied chat radio broad-
asting would bring forth a uniform
“Amercan” tongue. They claimed that
local accents weee on the way out. The
American Academy of Arts and Letters
established an award o be given to radio
announcers who exemphified good speech
usage on the sit. Milton Cross, Alwin
Bach, John Holbrook, David Ross, james
Wallington and Alois. Haveills were
honored by these awards. But Professor

Greet's verdiat was: “"Radio announcers’
newtral English has noc and never will
standardize the country’s language!” The
average Mid-Western listence may adore
the “'purple hush™ voice of Milton Cross
but will sill be likely to say “waesh®
for wash. And in Boston you'll still heas
a natlve say he's going o pairk his caic.”
A South Carolinian may go on indeb-
nitely refetring to his domicile as a “hay-
ouse” and Brooklynites, it scems, will go
righe on adding the extra “r's” 10 theit
words,

But while he maintains chat radio
cannot and will not, by itself; induce
standard speech, De. Greer gives it sin:
cere praise when he says. “Radio has
naised the country’s educanonal tevel and
broadened its vocabulaty.”" And that's no
mean accomplishment in our books.

RADID HUMOR

@ Loufse (Judy) Erickson and her co
sur, Dix (Randolph) Davis, of the
NBC teen-age comedy show, "Date With
Judy,” were discussing another young
radio star of their acquaintance. Said
Louise: “He's nice but he's 2 wolf

“You don't know what 3 wolf is,”
scoffed Dix.

“Sure 1 do.” replied “Judy.” “It's 2
man who devotes the best deers of his
life to women ™ :

® Dagwood Bumstead, describing his
wife’s cousin’ Edgar on CBS™ “'Blondie’
show: “When he was taking basic train-
ing his camp voted him the man most
likely to be shot ar suarise.”

® Add dizzy song ntles, this one
from Ish Kabibble, bang-haired: cut-up
of NBCs Kay Kyser gang: “It's Too
Cold Now, Said The Watermelon To
The Squash, So 1 Canteloupe With
You.

® Ken Niles, announcer on the Ab-
bot and Costello and othee shows, rushed
into the studio onc day and reported
he'd just witnessed 1 horrible accident
involving . a fellow announcer. “The
pooc guy.” sald Niles, “ran a personal
pronoun into 2 hanging participle and
split an infinitive!”

® Harry Hershficld reached the 1,000
mark on che "Can You Top This?”
langhmeter wich chis one. He said: Two
Nazis are in a 200, and they're looking
at a camel for the first time. They see
the hump and how i changes down into
a hollow, back to 8 hump, and down
again. Finally one said, “Isn't it terrible
what them stinkin’, brutal Russians did
o a horse.”

® Maisic's managing oditor, David
Mathews, was suggesting on s CBS
“Malsie” show chat hee dress mighe be
“a little daring for chis town.” “Well,”
Maisie told him matcec-of -factly, I al-
ways say a woman’s dress Is like a picket
feice around the house. It should protect
the property but not obsteuct the view.”

® Musical director Gordon Jenkins
muses that the girl who's a3 pretry as a
picture usually has a nice frame too.

@ It's the plain chought of Blind
Date’s femcee Arlene Francis that loc's
of folks have 2 good aim in life but coo
many of them don't pull the trigger

® There are cwo kinds of bird fan-
ciers, quips radio singer Dick Haymes.
Those who spend five doilars on a can-
ary and those who spend fifty dollass on
8 lark

43

www americanradiohistorv.com


www.americanradiohistory.com

“YOU'RE THE KID WITH THE DRUM”

A TOP RADID WRITER TELLS HOW HE BEAT HS DRUM AND MADE BIG NOISE ON THE AIR

An honorably discharged Army
veteran, BOB SHAW is the an.
thor of "MR. DISTRICT AT-
TORNEY,” mabing bim one of
the bighess pad and mose smecess.
ful vadio wviters in the busmers.
Here, pavsiclarly for otber ver-
erans, be 1dks sbowt bow fo ger
tha way.

NE thing about the Army, you get

pleary of rime o think. At least, |
did, and out of onc of those “hurry up
and wai” sesuions came the idea that
maybe, when | gox out, I'd ler those
law books alone for & while. I'd try
writing for radio Instead. | did. Now
let’s assume you're in the same boat

My particular canoe sailed from a
sepanation center to Station WTAQ, »
nerwork outles in Green Bay, Wiscon-
sin, not far from Milwaukee. my home
town. There's everything to be said for
that “getting in a small station” rou-
tine cverything except money, but

its fun. The local gisls have an idea
thar anyonc in radio is prerty hot stufl,
and cighteen bucks a week bups a lo
of beer — in Green Bay.

What's more, there’s experience in
it. (I meah working for & small station,
not the beer.) In three months I turned

[

AUTHOR SHAW with Vidn Vola, who plays
Miss Miller, Mr. Disma Anomey's sasistant.
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8y BO8 SHAW

platters, wrote commercials, organized
8 quiz show, tried to sell innumerable
bright ideas. directed publicity, made a
store €0 storc check on the local gro-
cers, and played Abe Lincoln on Feb-
ruary 2. That was my onc and oaly
appearance as an actor, and as | remem-
ber it, 1 was pretty horrible.

| pestered the daylights out of che
boys in the big cxics by mail, and 6
sally, the NBC Publicity departmenc in
New York said I could come on. I was
there  before they thought berter of it
and spent a lintle less than a year wurn-
ing out fearure storics on NBC person-
alities. There's experience in NBC 00.

The third 8oor lobby of the NBC
studios in New York, for instance, is
a sort of omelette of actors. agents,
writers, musicians, directors, vice-presi-
dencs, and people looking for Jobs or
selling magazine subscriptions. Anyonc
aying (o get- that first scripe on the air
nughe sit around an hour or so and pick
up 8 loc of valuable ideas. They'd be
valuable, I rhink, because most of them
are wrong.

They'll tell you thae ic’s all 8 martter
of drag. of pull, of brass-polishing, of
drinking the fight Martinl with the
right sponsor's wife, of knowing when
2o stick 1o milk with an ulcerous adver-
tising agency executive. It just lsn't true.
Sooner or later, someone’s going to lean
back in a swivel chair, pur on thosc
horn-timmed glasses, and say . . . “Let's
sce if the kid can write.”

That's when your brain child Is read,
when they sce what kind of 8 noisc you
make, In shor, you're the kid with the
drum.

I'd been ac NBC about 8 year when
1 read an interview with an agency ex-
ecutive, one who hires and fires writers.
Somewhere in the article, small station
expetience and 2 mid-west background
were played up, so | sent over some or.
iginal scripts 1'd been nursing along
rather hopefully, and somcone saw 2
ray of light. At least, I gor a job, and
statted writing a daytime seral, “Front
Page Farrell.”

Once you're in, it gets easier. Ac-
cually, it's that idea that when you've got

2 job i's casler to get unother. Trans-
lated, when you're writing one radio
Pfogram. opportunities (© Uy another
are ape to be right around the corner.
You're closer to the comer, | suppose.

That's the time, I'd sy, ro &l the
fire full of irons, o however that goes
When | met Ed Byroa. | had sample
WApCs on at least twenty desks — twen.
¢y shows ['d like to write —- and in the

ML DISTRICT ATTORMEY, played by Jay Jostyn,
has acver lost s case, thanks to Bob Shaw.

meantime, my dayume radio sgint kept
the wolf 2 healthy distance from the
door.

Ed Byron, the producer-director
co-author of “Mr. District Artorney,”
had just returned from his post s an
ASF Major in the Sourh Pacific when I
met iim. Not thar | hadn't heard of
him, for among ocher chings. it was Ed
who kep¢ the “Mr. District Aroeney”
rating in radio’s hallowed “Top Ten”
for more than six years

When I met him, he was looking for
a writer, and | was looking for thar
fob. We had lunch, 1 told two jokes,
wore my best cie, ate with the fight
fork, and wondered when I'd get a
chance w tell him how good I was 1
EX it — onc seatence: "Go on home
and write 2 sCtipt,” he said, "let's sec
how you pound the drum.”
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Ed's idea of 2 big noise on 1 drumisn'c
something you tap out over night. It's
2 month of nights, and a big pile of
scripts that jusk miss. But we both saw
a lirde light, and when it got bright
enough, he'took a chance. Now it's dif.
ferent. Now we spend several nighes a
week together kicking Ideas around,
plotting the shows, working as a team.
Out of chis | get a cript, and he ges
in on the air. Buc that's after you get
started.

I'd say this about that “getting start-
ed” problem. If you don'c live in New
York. Hollywood, or Chicago, (where
most scripes are boughe), don'c move

not until you're ready. At best, it
cakes time, and you can get a lot done
from yous own front door. Let's be
specific. Write (0 the networks and re.
quest a list.of programs on the air, theit
spoasors, and the advertising® agendies
involved. Pick out the dramatic shows
for which you think you can write, and
cackle the agency listed.

This works by mail. Write 0 the
agency, ask for informarion on their
script-needs and requirements on the
program In question, and you'll get an
answer — probably a mimeographed
list of tips and suggestions, but it helps
a loc

Once you've found & number of
shows you think you can wrlte, and you
know, which agency is responsible, go
ahead. Try it. Keep on sending your
handiwork uatil they holler stop . . . or

and ic does happen, until thiey cell

you to pack up and leave home. When
they tell it, they mean business.

All chis. of course, doesn’t touch the

@-AUTHOR OF MR DA, is the show's director-producer, Ed-Byron. Here Shaw and Byron,

would-be radio writer who's got 2 brand
new idea all his own. That's a tough
one, for my expenience was that while
agencies and networks are looking for
good writers, their need is for shows
already on the air, or about o go on.
Knowing this, I'd play ball. I'd “get
in" by writing what they need, then“use
my foot-hold o sell chem my big idea.
1¢'s easier that way/ and you learn a2
loc on the way up.

There was one guy | know who had
what he thought was an all.time sensa-
tions! idea for a show. He had an ides
he belicved in and, by golly, he was
golng o sell k—or else. Well, it curned
out or else. He shadowed agency men,
sponsors, ncework executives to che tune
of three months’ time and hls back-home
savings. But there just wasn't 2 market
—"later, peshaps, it's a good idea.”

Too bad, because the guy feally had
something on the ball, but, the bulldog
eype, he wouldn't follow up 2ny of his
other leads for material foc which the
neeworks were licerally crying. For all 1
krow, he’s still che frustrated genius of
the local scation

On the brighter side, there’s the girl
I mec chis week. (A very pleasanc part
of this business, incidentally.) She'd
come to New York, buc only because
two agencies had seen enough of her
samples to say they wanted o nalk t0
her. She submitted samples, she told
me, on fourteen shows. Now, while
she’s waiting, she’s tsken 2 job in a de-
partment store.

She doesn’t néed advice. She's the
kid with the drum

in a qulet comer of the saacion’s wudio, sweat our fnal revislons of one of thelr scripts.

RADIO ODDITIES

¢ Orson Welles's Sunday commen
tary over ABC is probably the only
program on the air wherc animals are
permitred to run about the room while
the program is on the sir. The Welles
aac meanders sedately around che
premises and occasionally curls up on
the scripe. His pet dog, Pookles, scam-
pecs everywhere and nobody minds if
he yips once or (wice because, as Or
son says, it adds 2 homey note to the
show. Only concession Orson made
10 the aghast producers was to remove
the jingling license tag from Pookles
neck because, explained Orson, he
dida’t want the listeness 1o think the
Good Humor man was waiting out.
side.

@ There's a scramble among radio
performers ac this scason 0 get jobs
as summes replacements for certain
shows which seem 10 be surc-fire ©
lead to permanent Jobs. Prime ex
ample of this is cthe Bob Hope show,
the replacements for which always
scem to be successful in their own
right under other sponsorship.

& Basil Rathbone, the hunter,
heard on the Sherlock Holmes scries
over the Murual acrwork, became the
hunced when he failed o arrive at &
party given in his honor by members
of the cast. When he was finally lo-
cated, the witty sleuth had to admithe
hadn’t been able t find his way to the
scene of festivides.

@ The sound man for Kay Kyser's
"College of Musfcal Knowledge”
nceded a typewriter to supply authen-
tic clickety-clacks for a sequence in the
scripte. He called evety aepartment in
cthe scudio befote he fnally located
one he could borrow for the broad-
cast. Just before airtime 8 messenger
delivered che machine—a shiny new
noiseless!

@ In his acting career, John Brown,
who plays the facher oa “A Date With
Judy” over NBC, never had an experi-
ence aay zanier chan onc thac hap-
pened on 8 Joe Cook show. The xript
alled for Cook and Brown to squirt
selczer water each other and, in.
stesd of leaving it to the sound-effects
man, they used the real thing. They
were both soaked and had to ad lib
for several minutes undl someone sup-
plied them with scripts dry enough to
be read.
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Tune In presents some of the most interesting ques-
tions and answers selected from this highly eatertaining
and enlightening program. lts evergrowing popularity
@n be atiribured, in part, 10 the wide variety of ques-
toas and the authenticity of all answers. —The Editors

Was tbere ever owyowe in the world u
amy time who bad three sets of teeth?

Cernainly. Having three sets of recth
is not as uncommon as you might sup-
pose. Thete are probably a hundred or
more people in the wotld roday who
have grown their third set of reech.

We grt onr thme signal over the rudio
from Waihingtow snd Washington gess the
time sigual from master clocks opevated by
the Navy, bui whbere do the master clocks
got their time from?

The master docks get theis time from
astronomical observations of the transit
of .various stars across the meridians

Was it H. V. Kaltembors ov Upion Close
who wat the very Jirst 1o canownce over the
rudio the Japumese atiach o Peari Harbor?

No one knows who was the first 1o
broadcast the ncws abour Pearl Harbor.
Just as soon as it came in over the news
tcker, announcers and commentators all
over the nation rushed (o their micro-
phones ro 1ell America whar had hap-
pened. The excitement was 100 geeac for
any record 1o be kept of who was first
on the air.

How old cam @ woman pottibly be amd
4ill bave childeen?

There is an unauthenticared sory to
the effect that Mrs. Henry of Gortree,
England, died at the age of 112, leaving
behind her daughter born when she was
103. This may nox, of course, be truc.
However, there are a number of instances
oa record of women over 70 odd years
giving buth o children.

My som Is & veteran mnd was discharged
for sevviceimcurred injury, but be did mot
buve the 90 days service required wndev the
G. L Bill of Rigbes. Is be ssill cnsisted 1o
free educationsl bemefits?

Yes. if be is otherwise eligible.

Ace buman berugi-ibe only omer o pro-
duce idemtical fwmi?

No. The Armadilio goes human be.
ings onc better and regularly gives birth
to identical quadruplets. Each egg pro-
duces four young instead of one, as in
most ammals.
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Why do pigeens move their beads up and
douw whew they watk?

So they can walk. Pigeons, like hens,
are flat-footed birds and they progress
by means of i continuing seties of half-
falls. They lose and regain their halance
with cach step. In order to walk, they
duck cheir head forward. stam 10 fall
forward, put a foot out to stop them-
selves and pull rheir head back to regain
their balance. Then they do- it all over
sgun.

Which of the prosems quiz programs was
the firss 1o be om the radio?

Vox Pop Is generally cthought to be
the first of the present quiz programs
heard on the air. Parks Johnson and
Jerry Bekber originated this program
and used it fire on a Houston, Texas.
sanon 1 1932.

If that laty aximal ealled the sloth beng
wpside doun from a tree ol day lomg bosw
does he ever ger amything 10 cas?

He chews up the leaves of the tree he
hangs from all day Jong. The sloch
moves very slowly among all the
branches of the tree, cating the leaves as
he goes. Not uncil cvery leaf is esten
will he ke the trouble w move to
anocher tree.

Do jemaie mor
leas worr thaw they

tars sceigh more or
t1oenty years ago?

More. Female movie sars of today
are, on the average, 15 pounds heavier
and four inches taller than che’stars of
rwenty years ago.

Which came first, the big Doberman pin
seber or she lissle pinscher?

The little one. The miniatute pinscher
has been bred In Germany and the
Scandinavian countries for scveral cen-
turies. While the Doberman pinscher
was originally bred by Louis Dob
of Germany 2round 1890 by mixing che
old short-haired shepherd dog stock with
roeweilérs, black and ten cerriers and
smooth-haired German pinschers

Wby It the gume of thaooting cvupr 1o
called?

There are several beliefs concerning
the origin of the name Yecraps” for
shooting dice. The game osiginated as
an ourgrowth of the game of “Hazard”
as played n England, and one of the
terms in “Hazard” was “crabs” denot
ing the throw of a two or a three. Be-
cause of this, the game was first known
as “Krabs” when it was introduced in
France This later became corrupeed to
‘craps.” Another belicf is that the name
is 2 corruption of “crapaud” or “frog
catet,” a rather vulgar slang reference to
a Frenchman..As the French were avid
players of the game, and as they were
referred 10 as *Johany Crapaud” the
game of which they were so fond came
0 be called after them

Is there o time limst om motion picture
hisses? 1f 10, how long are they diowed 1o
lart?

There is a limit. Motion pictuse kisses
are allowed ¢o lask no longer than three
minutes.

Are there more mosgustoes in the Asctic
region thaw amyswhere elie im the world?

Yes. From the middle of June 1o
abour the middle of Sepcember, there
are ten limes a5 Many MOSQuitoes per
square mile over mast of the land north
of the trec line as there are in rhe
tropics.

Com | restore life and juites 1o my drieds
wp temons,

If they're noc 100 far gone, try heat
ing them in 2 warm oven—or hold them

for 2 sevond or two In some barling
water.

Suppose yoswHose your compuss while omt
huniing or firbing. Is there amy way fo Jind
your divection withomt ir? N

If you're wearing a watch and the
sun is out, i's quite casy to find direc-
tion without a compass. Simply rurn
your warch so the hour hand points to
the sun. Then, half way between che
hour hand che number ¢z on your warch
dials Is due south. Of course. if you're
lost in the woods somewhere south of
the Equator, then this spot would point
due north.

Anrver man
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WITH THE NATION’S STATIONS

IACKSONVILLE, ALA, — Station WPDQ - Becakfase Beevities. populat  star the other morning. Texas Tafly. in rerurn foe her services, col
locsl varlery program had Texas Tafly. trick rode home for a guest  lecied & kess an the nose while emcee Bernic Adams wasn't lwdking

5.

BOSION. MASS. — Sunon WBZ — Sanon persoanel recently honored IE' 'u, N T.— NBC -~ Very ultea is 6D. NBC's newent Radio

M. Grace Edmonds. General- Service Supervisor lor thineen years,  Gif ¢ studion It erabodies many novel and disuncuve features
with a farewell party. With her ace C S. Young snd W. H. Hauser.  Tn Anl,n —~such as Yawooth shape of cailing and bubbled stage wall.
47
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TELEVISION

ARE JUST A FEW OF THE TECHNICIANS THAT CZOWO CBS TRLEVISION STUOIO. GIRL KNEELING AT RIGHT IS FLOGE MANAGER

IT TAKES
MANPOWER
TO STAGE
TELEVISION

wn:N television production stares operating full blast, as it promises to do any
year now, there's going to be a boom in radio employmen. A rough estimate.
based on cursent television operations. s that 2 television show will employ from
five to ten times as many persons as a comparable show on ordinary radio. Take a
show you listen to today. ln eddftion 10 the announcer, cast and orchescra, chere’s
the director and the engincer In the control booth. A television show on the same
scale has a regular mob scene In the control room. The director is there and he
has an assistank. There are three engineers—one audio and (wo video. Then thete’s
& rack setter. a film technician and usually a spare cechnician. Qutside on the “fioor
of seage, are the foor manager. two Camecramen. two boom mike men and 2 half
dozen or 30 prop and set men. Making the scttings for the show probably required
the services of another half dozen persons—scenic designers. builders and paincers.

SCENK (ONSTRUCTION b & major 1cason why relevision requires more

technical supervitar. Two men in bght coars arc the video engincers.  personnel than ordinary broedcasiing. Here arc ser builders at work.

.
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EXQUISITE! LOVELY! ALLURING!

24K GOLDPLATED

MATCHED CAMED
RING ../ ERRRING
BIRTHSTONE SET

Here's the most amazing jewelry offer we have ever
made! Everyone knows the eaquiite, delicate, ea
pensive looking beauty of a fine Comeo and

chorm of 24K goid. Now. for the first fime, you can
own o beculilyl maiched set of these lovely simuloted
Cameos in your own bisthitone color. These beourilull;
designed, delicolely colored. wonderfully wrought,
loted Comeos mounted on the finest 24K gold-gloted
¥ings ond earrings money can buy. What's more. theyin
guoranteed. Yes, fully guoronteed ond warranted far 10 years
ogainst any form of fornith or disolorotion. Guaranteed nol t
lose any of Iheir beautiful polish o luster or your money bock.

SPE(IAllY FITTED RING AND EARRING
This t 3

PICK YOUR

cling 18 vaur eor wih the gentle s

tenocity ol fine dewelry B]R“HS‘ON[
AN AMAZING OFFER o oanuary
it to & FERRUARY
AMETHYST

Al
AQUAMARINE

Ariy

WHITE SAPPHIRE

Y
GREEN SPINEL
® JUNE
ALEXANDRITE
oy

In
ourchared.
*AuGuST
PERIOOT
® SEPTEMBER
BLUE SAPPHIE

MAIL : ocvnools‘('mcon
THIS 'E\?c(v)s« SAPPHIRE
SEND NO MONEY! Couron "E"“‘_“'N‘;"_CON

You meed not ¢tk a cont. TR W e = =SS
Send no money juss INVENCO CORP., Depl. 69.0

=
Sridind P.0. Box 281, Church Strest Annex, :
w York 8, New York. \
Send me my Cameo Ring and Earring Set h
atl once. Birth month or color
Send C.O.D. I'll pay postman $198 plus |
postage and 209, Federal Tax on delivery |
[0 I am enclosing $2.38, postage Is free. tax i
includ i
Send two sets I'll pay postman $3.50 plus
postage and 20 Federal Tax on arrival :
NAME - I
ADDRESS :
vaon
INVENCO CORP,, 'Y & ZONE LSTATE
Gharen St O S s P ST L
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Let your HEAD take you

(The average American today
has a cheice of just going where
**his feet take kim**, or choosing
wisely the course to follow. l.ef's
skip ahead 10 years, and take a
look at Johw Jones—and listen
to him . . .)

“Sn,ur.vmzs 1 fecl so good it
almost scares me.

“This house—T woukln‘t swap
a shingle off its roof for any other
housc on carth. This little valley
with the pond down in the
low at the back, is the spot | like
best in all the world.

*And they're minc. Lown ‘em,
Nobody can take em away from
me,

“T've got a little money com-
ing in, regularly. Not much—but
enough. And I tell you, when yeu

wiatson the publication of this a

*

can go to bed cvery night with
nothing on your mind exeept the
fun you're goirg to have tomor-
row—that’s as near lleaven as
man gets on this carth!

“It wasn'c always sa.

“Back in "jh—that was right
after the war aml somerimes the
going wasn't tao vasy — 1 needed
cash. "Faxes were tough, and then
Ellen got sich. Like almost every-
body else, I was buying Bonds
through the Payrall Plan—and 1
figured on cashing some of them
in. But sick as she was, it was
Ellen who talked me out of it

“*Don’t do ir, John! she said.
*Please don’t! 1 o7 the first ime
in our lives, we're really saving
money. It's wonderful to know
that every single payday we have
more money put aside! John, if

v Depas acks.

TUNE IN

we can only | p this saving
think what it can mean! Maybe
someday you won't have to work.
Maybe we can own a home. And
oh, ho t would feel to
know that we nead never worry
about meney when we're ot

"Wl even after she got better,
I stayed away from the weekly
pokergame—quitdroppingalittle
cash at the hot spots now and
then—gave up some of the things
a man feels he huas a right to, We
didn’t have as much fun for a
while but we paid vur taxes and
the docror and—we didn’e touch
the Bonds.

"What's more, we kept right
on putning our evira cash into
L. S Saanes Bonds. And the

pay-off 1n making the workd a
-

Pruaey swe €t

tisement by

*
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