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—— The Grand Ole Opry =

The Grand Ole Opry will stand as one of the out-
standing attractions of all times in the field of
entertainment.—Edwin W. Craig, founder of WSM.

It began in the early fall of 1925. The headlines in
the Nashville papers read: “Construction of Radio Sta-
tion Here is Begun. . . . Call Letters WSM Assigned
to National Life.”

In those days of crystal sets—and very few at that
—it was hard to visualize this event would have such a
profound effect on the character and international
image of the city it serves.

That Nashville should be known as “Music City,
USA” is a result of WSM and the Grand Ole Opry,
which have always been the nerve center of the country
music industry.

For almost half a century, The Opry and the radio
station have directly influenced the city’s economic and
physical growth. Without its dedication to country
music and its nurturing of talent, it is doubtful the
industry would have centered in Nashville.

The Opry had its beginning on November 28, 1925,
in the fifth floor WSM Studio of the National Life and
Accident Insurance Company. Two men shared the
stations only microphone. The featured performer was
Uncle Jimmy Thompson, an eighty-vear-old fiddler who
boasted that he could fiddle the “taters off the vine.”
His early appearance, however, was restricted to one
hour. Not quite enough time to prove his reputation
of knowing a thousand fiddle rounds.

The announcer was one of America’s pioneer show-
men. George D. Hay, a reporter for the Memphis Com-
mercial Appeal, started his radio career when he was
appointed radio editor for the newspaper. He first went
on the air over the Commercial Appeal’s station, WMC,
in June of 1923. A vear later he went to Chicago and

was appointed chief announcer of Radio Station WLS.
Here he was voted America’s most popular radio an-
nouncer in a nationwide contest conducted by The
Radio Digest. Here, also, he originated the WLS Barn
Dance, later to become known as the National Barn
Dance.

On October 5, 1925, Hay came to Nashville for the
dedicatory ceremony inaugurating WSM. One month
later he joined the station as its first director.

Then at 8:00 P.M. on November 28, 1925, he an-
nounced himself as “The Solemn Old Judge” (although
he was only 30 years old) and launched the WSM Barn
Dance. Two years later he gave it the title “The Grand
Ole Opry.”

THE BEGINNING—George D. Hay and Uncle Jimmy Thompson on
the tirst Opry Show November 28, 1925




WSM, a member of the National Broadcasting Co.
network, was also carrying on Saturday nights “The
Music Appreciation Hour” conducted by a celebrated
personality, Dr. Walter Damrosch. The Station followed
that hour with three hours of “barn dance” music.

Hay later recalled the moment in a 1945 pamphlet.
“Dr. Damrosch always signed off his concert a minute
or so before we hit the air with our mountain minstrels
and vocal trapeze performers. We must confess that the
change in pace and quality was immense. But that is
part of America—fine lace and homespun cloth.

“The monitor in our Studio B was turned on, so that
we would have a rough idea of the time which was fast
approaching. At about five minutes before eight, your
reporter called for silence in the studio. Out of the
loudspeaker came the correct, but accented voice of Dr.
Damrosch and his words were something like this:
‘While most artists realize there is no place in the
classics for realism, nevertheless I am going to break
one of my rules and present a composition by a young
composer from Iowa, who sent us his latest number,
which depicts the onrush of a locomotive . . . .’

“After which announcement the good doctor directed
the symphony orchestra through the number which
carried many ‘shooshes’ depicting an engine trying to
come to a full stop. Then he closed his program with
his usual sign-off.

“Our control operator gave us the signal
which indicated that we were on the air.
We paid our respects to Dr. Damrosch and
said something like this: ‘Friends, the pro-
gram which just came to a close was de-
voted to the classics. Dr. Damrosch told
us that it was generally agreed that there
is no place in the classics for realism. How-
ever, from here on out for the next three
hours we will present nothing but realism
... It will be down to earth for the earthy.’

“ ‘In respectful contrast to Dr. Damrosch’s presenta-
tion of the number which depicts the onrush of locomo-
tives, we will call on one of our performers—DeFord
Bailey, with his harmonica—to give us the country
version of his ‘Pan American Blues’,

DeFord Bailey

“Whereupon, DeFord Bailey, a wizard with the har-
monica, played the number. At the close of it, your
reporter said: ‘For the past hour we have been listening
to music taken largely from Grand Opera, but from
now we will present ‘The Grand Ole Opry.” ”

GRAND OLE OPRY CAST—1930




It wasn’t long before the crowds clogged the corridors
of the WSM studio to observe the performers. This led
to a decision. Edwin W. Craig, a National Life official,
was the man of early and continuous vision. A strong
supporter of the station and the Opry, he suggested that
all the observers be allowed to watch in a studio so
their reactions could add to the program. His suggestion
led to the construction of Studio “C”, an acoustically-
designed auditorium capable of holding five hundred
enthusiastic fans.

EDWIN W. CRAIG
Founder of WSM

Soon the auditorium-studio could no longer accom-
modate the throngs, so the search for an appropriate
home began. The first move was to the rented Hillsboro
Theatre, a former movie house in what was then the
southwest part of the city. When the audience con-
tinued to grow, Opry officials sought another hall.

A huge tabernacle across the Cumberland River in
East Nashville was available. Although the floor was
covered with sawdust and the splintery benches were
crude, the audience outgrew the three-thousand seat
capacity in two years.

In July, 1939, the show moved to the newly-con-
structed War Memorial Auditorium, an entrance fee of

twenty-five cents was imposed in an effort to curb the
crowd. It didn’t work, the weekly crowds averaged bet-
ter than 3,000. The move to the Ryman Auditorium in
1943 was a necessity.

The Ryman had been built in 1891 by riverboat
captain Tom Ryman who came to a religious tent meet-
ing to heckle the preacher, only to stay and be con-
verted. He built the structure for the Reverend Sam
Jones. The Confederate Veterans reunion was

scheduled in 1897, and a balcony was added for the

meeting. It then could seat some 3,000 people.

The first real Country band to appear on WSM was
headed by a genial physician, Dr. Humphrey Bate. At
the time of Dr. Bate’s death in 1936, Judge Hay wrote,

i
22 I A ‘ = il ok
e VT S Y G e T D

The ““Possum Hunters”—Front: Walter Leggett, Dr. Humphrey Bate,
Buster Bate, Staley Walton. Standing: Oscar Stone and Aaron Albright

“As a matter of fact, Dr. Bate played on the station
even before the Barn Dance started.” Dr. Bate was a
graduate of Vanderbilt University Medical School, and
played harmonica. He joined the Opry with six of his
neighbors, and named them the “Possum Hunters.” At
the piano was Dr. Bate’s 13 year old daughter, Al-
cyone, who still performs on Saturday night. Other
outstanding string bands were: The “Gully Jumpers”,
“The Fruit Jar Drinkers”, “The Crook Brothers”, “Ar-
thur Smith and his Dixie Liners”, “The Binkley
Brothers and their Clod Hoppers”, “Uncle Ed Poplin
and his Ole Timers”, “The Delmore Brothers”, and
“Jack Jackson and the Bronco Busters.”
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"The Gully Jumpers”—From left: Bert Hutcherson, Roy Hardison,
Charlie Arrington ard Paul Warmack

-
i

il Sk . TR

““Fruit Jar Drinkers” —From left: George Wilkerson, Claude Lampley,
Tommy Leffew and Howard Ragsdale

The Crook Brothers—Elythe Poteet, guitar; Kirk McGee, fiddle; Bill
Etters, guitar, Herman Grook, harmonica; and Louis Crook, kanjo.

Uncle Dave Macon picks a tune for George Hay, the Solemn Old
Judge.

Uncle Dave Macon, “The Dixie Dewdrop”, joined the
Opry in 1926 after several years in Vaudeville. He re-
mained its top star for many years.

Until 1938 the Grand Ole Opry placed virtually all
emphasis on instruments. There were some singers, but
they were subordinate to the band. Then came young
Roy Acuff and the Smoky Mountain Boys. A short time
later, one of the instrumentalists in the band of Pee
Wee King and his Golden West Cowboys stepped for-
ward to sing. That was the start of the career of Eddy
Arnold, “The Tennessee Plowboy.” Arnold later formed
his own group, and the rush was on. Red Foley became
a hit, then Ernest Tubb, Cowboy Copas and Hank Wil-
liams.
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On came the Duke of Paducah, Whitey Ford.
He had been the star of a network radio show
“Plantation Party”. Then Minnie Pearl, and Rod
Brasfield, Curly Fox, Texas Ruby and the Fox
Hunters. Those were the days of minstrels, and
the Opry produced Jamup and Honey. Bill Monroe

i r g Whitey Ford, the Duke of Padu-
arrived to introduce Blue Grass Music. cah with Smiley Burnett

Jamup and Honey



Othersincluded Uncle Joe Mangrum and Fred
Schriver, Asher Sizemore and Jimmy, the Vaga-
bonds, Lew Childre, Zeke Clements, Paul How-
ard, Curly Williams and Clyde Moody.

In 1939, the Opry was carried on the NBC L 9 X
Network for the first time. Sponsored by v '
Prince Albert, the first show featured Uncle n "
Dave Macon, Roy Acuff, Little Rachel, the VR \3
Weaver Brothers and Elviry, and the Solemn 1 ‘\ ":‘i’ ,
Old Judge. This same group made the first g .
Grand Ole Opry movie a year later. Vito Pel-
lettieri, Opry stage manager since 1934, hand-
led all the complicated stage traffic.

Bill Monroe and the Bluegrass Boys

Little Jimmy and Asher Sizemore

The Grand Ole Opry Movie—left to right: Leon Wea-
, ver, June Weaver, Allan Lane (with cigar), Loretta
Weaver (hand raised), Uncle Dave Macon, Frank
Weaver, Rachel Veach, George Hay, Lois Ranson
and Dorris Macon. Back Seat, Roy Acuff and the
Smokey Mountain Boys.

The 1940’s and 1950’s brought new stars to the Opry: Lester Flatt
and Earl Scruggs, Lonzo and Oscar, Ray Price, Johnnie and Jack,
the Carlisles, Mother Maybelle Carter, Ferlin Husky, the Jord-
anaires, Stringbean, Cousin Jody, Marty Robbins, Hank Snow, Don
Gibson, The Stoney Mountain Cloggers, the Ralph Sloan Dancers,
Billy Grammer, Charlie Louvin, Jean Shepard, Justin Tubb, Kitty
Wells, The Willis Brothers, Margie Bowes, George Morgan, Bobby
Lord, Hank Locklin, Hawkshaw Hawkins, Del Wood, Faron Young,
Jim Reeves, Jimmy Newman, Roy Drusky, Johnny Cash, Grandpa
Jones, Archie Campbell, the Everly Brothers, Stonewall Jackson,
Patsy Cline, Bill Anderson, The Wilburn Brothers, Wilma Lee and
Stoney Cooper, Porter Wagoner, George Hamilton IV, Skeeter
Davis, and the list continues.

*
@ €7 Hawkshaw Hawkins, Wilma
Patsy Cline Lee and Stoney Cooper.



The 1960’s brought no let-up in new and great talent.
They include Marion Worth, LeRoy Van Dyke, Dottie
West, Tex Ritter, Bobby Bare, Connie Smith, Bob
Luman, Billy Walker, Sonny James, Ernie Ashworth,
Loretta Lynn, The Osborne Brothers, Jim and Jesse,
The Glaser Brothers, Jim Ed Brown, Jack Greene, Dolly
Parton, Del Reeves, Mel Tillis, Jeannie Seely, Stu Phil-
lips, Charlie Walker, The Four Guys, Ray Pillow and
others. The Opry has since added: David Houston, Jerry

From every state in the Union and many foreign
countries 500,000 Opry fans annually travel an average
of 470 miles one way to see the Friday and Saturday
performances. It has been estimated that an additional
seven to eight million see Opry stars themselves jour-
ney three million miles a year in making these appear-
ances. Today the Nashville Area Chamber of Commerce
proclaims the fact that the City’s music industry, an

Clower, Jeanne Pruett, George Jones and Tammy

off-shoot of the Opry, is a billion dollar a year business.
Wynette.

The statistics are impressive indeed. Nashvillians are
employed by recording studios, record pressing plants,

talents agencies, trade papers, recording companies and
performing rights organizations.
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In fact David Cobb, veteran WSM personality, is re-
sponsible for dubbing the town “Music City” many years
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became a producer for Capitol. Hughes’ successor was
Bill McElhiney, whose most recent successes have in-
cluded arranging for Danny Davis and the Nashville
Brass. Roy Acuff and Fred Rose both worked at WSM.
They teamed to form Acuff-Rose, the publishing and
talent management empire. Chet Atkins, one of Nash-
ville’s musical giants and a key RCA executive, came
to WSM as a sideman with the Carter Family. Jack
Stapp, who had been program director and produced
the old Opry network shows for NBC, formed Tree

GRAND OLE OPRY
PROGRAM—1947
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Snooky Lanson and Dinah Shore

Chet Atkins

Publishing Company. Frances Preston, head of BMI in
Nashville, had worked for the station in the promotion
department. There was also Dinah Shore, Snooky Lan-
son, Tennessee Ernie Ford, Phil Harris, James Melton,
Francis Craig, and Anita Kerr among others.

The body and soul of music is the musician. In Nash-
ville he has prospered. WSM and the Grand Ole Opry
have been patrons of music for more than four decades,
Now there is a boom in Country Music. But during the
long, lean, early years, music was always present in the
studios and halls of WSM,

There are performers who have been members of the
Grand Ole Opry or members of the WSM staff band for
20, 30, and even 40 years. The disbursement of weekly

and monthly monies has not been confined to a few.
Witness the hundreds of stars and thousands of “side-
men” who have performed on the Opry, and the dozens
of staff musicians employed by WSM in the pop field.
The fact that WSM has possibly the last remaining
studio staff orchestra in America speaks for itself. In
April, 1973, Sunday Grand Ole Gospel Time made its
debut. Formatted like the Opry, it features top gospel
acts broadcast live from the Opry stage. The station
has recently formed its own record label, Opryland
Records, to further the advancement of music and musi-
clans.

Continuing in the traditional role of vanguard for new
concepts in broadcasting, WSM gave America its first
commercial frequency modulation radio station in 1941.
Retired WSM President, John H. DeWitt, who manned
the audio controls at the first Opry broadcast, was the
principal force behind this new venture. W47NV is now
a part of broadcast lore, partly because people were
uninterested in buying a converter or receiver to pick
up the station’s signal. In the early sixties, interest in
FM revived. WSM-FM (95.5) made its debut in 1968
with 100,000 watts. The station broadcasts in stereo with
vertical and horizontal polarization. It covers a 100 mile
radius surrounding Nashville.

In 1950, WSM brought Nashville its first television
station. The video facility set up a series of five micro-
wave relay stations between this city and Louisville,
thereby becoming the first TV network affiliate in town.

GRAND OLE OPRY CAST—1965
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The station also brought this area its first color pro-

grams and installed the first color film processor in
Nashville.

-

Roy Acuff blows the steamboat whistle used by George Hay to start Opry performances during the historical groun'dbreaking ceremonies

at Opryland U.S.A. June 30, 1970.

WSM’s latest influence on the growth and economy
of Nashville is the construction of a $28 million family
entertainment park and music center. Of course, the
$15 million Opry House is the focal point of this pro-
ject.

In the summer of 1968, Irving Waugh, president of
WSM, Inc., and National Life executives, Edwin Craig
and Bill Weaver, talked of plans to build a new Opry
House. When they began thinking in terms of space for
parking and other considerations, the plan for a park
was conceived.

At the 1968 Grand Ole Opry Birthday Celebration,
Waugh announced to the thousands of disc jockeys and
music industry notables that a feasibility study would
be undertaken to determine if such a complex were
economically sound. At the 1969 birthday celebration,
Waugh stated that all systems were go.

- Tem m.w e
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Opryland U.S.A ., 369-acre complex, is designed to be
“The Home of American Music.” The park is divided
into entertainment areas that combine live musical

)
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shows, natural animal habitat areas, restaurants, gift
shops, and sensational thrill rides.

The Grand Ole Opry is, and has always been, enter-
tainment, pageantry, vaudeville and music of all the
people packaged into one presentation. The rapport
between the Opry artists and the audience is unlike
anything else in the world. Whether the listener be at
the Opry House or tuned to WSM'’s Clear Channel
Frequency (650) that spans the United States.

The music is genuine, down-to-earth, and honest. It
is realism. Judge Hay explained some of the Opry’s
charm when he related: “The Grand Ole Opry is as
simple as sunshine. It has a universal appeal because
it is built upon good will, and with folk music expresses
the heart-beat of a large percentage of Americans who
labor for a living.”

11

“Let her go, boys. . ..
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GEORGE D. HAY—THE SOLEMN OLD JUDGE

On May 8, 1968, the Grand Ole Opry lost a long-time
friend and benefactor with the passing of George Dewey
Hay, known to Opry fans as “The Solemn Old Judge.”
George Hay’s influence is still very much in evidence
at every Opry broadcast and the stars he guided are
legion.

On Saturday, May 11, 1968, the Grand Ole Opry
paused to pay quiet homage to the man considered by
historians as being as much a force in Country Music
as any of the performers he introduced.

Opry announcer, Grant Turner, a long-time friend of
the late Judge Hay, read a dedicatory message on behalf
of the stars of the Grand Ole Opry to “The Solemn
Old Judge’s” many friends in the radio audience:

“The songs we sing on this Grand Ole Opry stage
will have a special meaning tonight because the men
and women of the Opry stand in respect at the
passing of a wise counselor and good friend, George
D. Hay. George Hay not only created the Opry out
of the fabric of his imagination, he nurtured and
protected it during the formative years. A repor-
ter-turned-impresario, Hay heard the heart-beat of
a nation in the Country Music he loved. He taught
us to measure our music by this golden yardstick;
it must be eloquent in its simplicity. George Hay
crusaded for Country Music from the Opry stage,
in high school auditoriums, in tents, barns, and in
the open from the beds of lumber-trucks. Country
Music was his profession, hobby, and first love. He
lived to see the Grand Ole Opry become an object
of national pride and international interest. George

George D. Hay

Irving Waugh, president of WSM, Inc., presents commemorative
plague to Mrs. Margaret Daugherty, daughter of George Hay, at the
Grand Ole Opry Birthday Celebration. This memorial hangs in a
place of honor at the new Grand Ole Opry House, Opryland U.S.A.

Hay’s love for this music from the land was sur-
passed only by his affection for the people who
listened to, played, or sang it. Tonight, we’d like
to return some of that love . . .

He called himself the “Solemn Old Judge.” If he
was solemn, it was only in the face of those who
sought to change or corrupt the purity of the barn-
dance ballads he sought to preserve. We, the per-
formers and friends of the Grand Ole Opry, salute
the memory of one whose influence is felt on the
stage of the Opry tonight . . . the Solemn 0Old Judge,
George D. Hay!”

Judge Hay always closed the Grand Ole Opry shows

with the following remarks:

“That’s all for now friends . . .

Because the tall pines pine

And the pawpaws pause

And the bumble bees bumble all around,

The grasshoppers hop

And the eavesdroppers drop

While, gently, the ole cow slips away . . .

George D. Hay saying, so long for now!”

o o
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Country Music Hall of Famer, King of Country Music, highly
successful business man, philosopher, singer, fiddler, Roy Acuff is
one of the most beloved men ever to walk on stage of WSM’s Grand
Ole Opry. Yet the man who is perhaps most famous for such monu-
mentally important country song standards as “Wabash Cannonball”
and “The Great Speckled Bird,” never even sang professionally until
he was almost 30 years old.

Born in Maynardsville, Union County, Tennessee, Roy grew up
with sports very much on his mind both as recreation and as a
potential career. A three-letter man in high school in Knoxville, Roy
was & follower of the exploits of such baseball heros as Ruth and
Gehrig, and dreamed fondly of the day when he too would be running
basepaths for pay. The day never came, for Roy, while on try-outs
for a professional ball club, fell victim on three separate occasions
to sunstroke.

“I'kad to pick me out a new career,” he told an interviewer recently.
The career was inspired by his father, a missionary Baptist minister,
and local Knox and Union County lawyer, who also played fiddle
and collected records of the great mountain fiddle songs. Roy began
learning the fiddle himself by trying to play the songs on the records
his father brought.

Roy joined a medicine show that was travelling through the moun-
tains of Virginia and East Tennessee, where he did his first profes-
sional entertaining, as fiddler and singer. This, he vaguely remembers,
was “about 1932”.

The medicine show experience led to his first recording in 1934,
about the same time he began singing on WNOX and WROL in
Knoxville. Three years later, he moved to Nashville to join the Grand
Ole Opry, where he’s been a regular ever since.

Several years later Acuff became acquainted with Fred Rose a
featured singer on WSM Radio. In 1942, the pair formed Acuff-Rose
Publications, one of the first and most successful publishing firms
in Country Music.

The title, “King of Country Music,” was bestowed on Roy by
baseball-great and long-time friend, Dizzy Dean. Roy is married to
the former Mildred Louis Douglas. The two were high school
sweethearts. The Acuffs now live in a prosperous Nashville suburb.

The vision of Roy Acuff, cavorting on stage of the Grand Ole Opry
House remains undimmed. There, the fans will find him on many
many Saturday nights of the year, singing the great strains of “Wa-
bash Cannonball,” and the other country classics with which he is
so closely identified.

EIRTHDAY . ... ... ... September 15
BIRTHPLACE . ... ... . Maynardsville, Tn.
JOINED OPRY . 1937

—— ——

""The King of Country Music" Delights the Opry audi-

ence with one of his Yo Yo tricks.
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BIRTHPLACE. ...

November 1
JOINED OPRY

Columbia, S.C.
1961

—Bill Anders On BIRTHDAY ... .. ... .

Gt e

SUITE 115, 806 16TH AVENUE, SOUTH'NASHVlLLE, TENN. 37203

Hi Bill A :
Y nderson streak

: sf )
. : . 1974 Fan Fair Softball Tournament,
Before 1 write and tell you 2 few things about Bill Anderson, may ament.

1 first refute a few myths that seem to crop up about me from time
to time:

First, 1 am not married to Jan Howard. Second, 1 am not Lynn
Anderson’s father (or brother or husband or aunt, uncle, or cousin)
.. we're just friends. And third, do not have cancer of the throat.
1 just naturally sing this way!

Now that that’s out of the way, here goes:

My full name is James William Anderson {11, and I'm one of the
lucky people in show business who hasn’t had to change his name.
1 was born in Columbia, South Carolina, but left there when 1 was
eight and moved to Georgia. 1 grew up n the greater Atlanta area
where my parents and one sister still live. My birthday is November

1st, which makes me 2 Scorpio.

1 am married to a pretty little North Carolina blonde named Becky,
and 1 have two children, Terri Lee and Jennifer Lane.

With my band, The Po’ Boys, 1 travel over 100,000 miles a year
entertaining all over the globe, SO naturally my hobby 18 “staying
home!” 1 enjoy golf, boating, and songwriting in my spare time. As
a spectator T'm an avid paseball and football fan.

In fact, it was while watching the All-Star paseball game on ™V
5 in 1961 that the call came inviting me to join the Grand Ole Opry-
1 1t was like asking me if 1 wanted to g0 to Heaven!

All my life my first love has been country music and it remains

Fiﬁ% so even today. 1t’s an honor and thrill to be included in this Opry

) book with such idols of mine as Roy Acuff, Ernest Tubb, Tex Ritter,
and all the rest.

L They call me «“Whispering Bill”, “the Po’ Boy”, and lots of other

-1\ things - - - but as long a8 they call me 2 member n good standing

?'. of the Grand Ole Opry and don’t call me late for supper, Tl be

happy- After all, what more could 2 country boy ask??

Sincerely,

B2

N4 \M

Bill Anderson
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JOINED OPRY untsville, Ala.

. 1964

ERNIE ASHWORTH

NASHVILLE, TENNESSEE

GRAND OLE OPRY — HICKORY RECORDS

Dear Country Music Fans,

1 appreciate the nice letters from all of you fans regarding my

career.

I joined the Opry in 1964, and have been a regular ever since.

It has always been my ambition to entertain, so my career was decided

earlier than most people.

When 1 am not performing my activities include operating the “TrembEnTgieL?;qu r;l'ﬁ
Empire Room, a night club about 40 miles from Nashville. Also, the auditorium
1 am part owner of a 1,400 acre complex called Natural Bridge of
Tennessee near Waynesboro, Tennessee. 1 perform there on Sunday
during the summer months when 1 am not making personal appear-

ances elsewhere.

As you can see, 1 keep pretty active. When 1 get some free time
I like to spend it with my wife Bettye and our four children.

Thanks again for your interest and I hope to see you sometime

during my travels.

Best wishes always,
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IF0 OZhua

Botby Bare, Jr. asks the musical question, *

Daddy, What If?"

B R B BIRTHDAY April 7
BIRTHPLACE Ironton, Ohio
JOINED OPRY 1965

When a young lad from the Mid-West is brought up
listening to the Grand Ole Opry on the radio, country
music records and a family that all played musical
instruments and sang, it is quite likely that he will grow
up to become a well known performer.

From his early days of listening and picking, Bobby
Bare organized a band when he was in his late teens
and gradually worked his way across the country to
California.

After working club engagements in California, several
months in Hawaii and even up to Alaska, Bobby started
recording for Capitol Records. The army interrupted his
career, but there he performed with the special services
shows and did an Ed Sullivan Show. When he was
discharged, Bobby stayed in California for several
months before learning that Chet Atkins at RCA Re-
cords was interested in him.

Despite offers from movie and television studios to
take up an acting career, Bobby moved from California
to Nashville, got marvied, joined the Grand Ole Opry
and has been there ever since.

Aside from being a favorite in the United States and
Canada, Bobby tours Europe quite often and has several
Gold Records from South Africa, and Silver Records
from Norway. He also received a Grammy Award for
“Detroit City.”

When Bobby’s not performing, he operates his own
publishing firm. He spends most of his free time with
two sons, a daughter and a pretty wife in a beautiful
home on Old Hickory Lake or a fishing cabin and house-
boat on Center Hill Lake near Nashville.
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Little did the people of Dallas County, Arkansas,
know when Jim Ed Brown was born that he would
become one of the nation’s leading country and western
singers.

Music has always been important in the life of Jim
Ed. His grandmother called him “Jaybird” because he
went around singing and whistling all the time. On
Saturday nights the family listened to the Grand Ole
Opry over a battery operated radio. Jim and his sister,
Maxine, would order books advertised on the Opry
“every time we had enough money” so they could sit
and sing along with the Opry stars as the announcer

called out the page.

In the 1950s, Jim Ed and sisters Maxine and Bonnie
formed a trio. With the aid of Chet Atkins and the late

Jim Ed Brown

BIRTHDAY .
BIRTHPLACE ...

................ April 1
Sparkman, Ark.

Jim Ed sings a recent hit for the Opry
audience.

Jim Reeves, “The Browns” came to Nashville and have
since won about all the awards a vocal group could win.

In 1965, Maxine and Bonnie persuaded Chet Atkins
(head of RCA in Nashville) to record Jim Ed as a single.
And when the two sisters retired in 1968, Jim Ed resolved
to continue on his own.

Jim Ed and his wife Becky live in the Brentwood
community outside of Nashville. They have two chil-
dren, Buster and Kimberly.

Jim Ed is fast becoming a number one singer all over
the world. He recently made Norway’s Top Ten Chart
in Billboard Magazine. “He not only will be a number
one singer; he will be a great singer and will genuinely
be the ‘Prince of Country Music’ ” states Vito Pellettieri
Grand Ole Opry stage manager since 1935. And Vito
has seen the “royalty” of Country Music come and go.

JOINED OPRY ... . 1963
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=== Archie C: |
e BIRTHPLACE . oy
JOINED OPRY ulls Cap, Tn.

1959

Archi .
rchie and his fans, a mutual admiration society.

RG H I ch RECORDINGS
AMPBEIL j i

pDear Friend,

Man, how lucky can you get! {'ve been in this business for thirty

year it gets better and better.

years and it seems that every
but 1 do have the

1've never believed that I had a lot of talent,

desire to perform; and 1 love people, especially little kids.

1f 1 have anything going for me, ] guess it's people like you

saying, '' Ole Arch is doin' his thing and enjoys it.

Yep, 1 guess I'm lucky.

BO6 SEVENTEENTH AVENUE. SOUTH NASHVILLE. TENNESSEE 37203 TELEPHONE 615 254-344)

ELEPHONE 615 s84-29295

KNOXVIiLLE. TENNESSEE 37919

PO BOX 10531
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e D11l Carlisle

The Carlisles treat the
audience to an old-time
favorite.
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Country Music, as any knowledgeable fan knows, its
a lot more than just plain guitar-pickin’ and singin’.
It’s a field also well-known for its comedy and good
old-fashioned country humor. And when its the laugh
department that’s in the spotlight, the act most anybody
remembers best of all is the famed Carlisles, led by Bill

Carlisle.

Bill and his group have enjoyed many of the great
fun-type record hits over the years, starting with “Rain-
bow at Midnight” which they recorded at their first radio
engagement in Cincinnati, and including “No Help
Wanted,” “Too Old to Cut the Mustard,” and Bill’s own
latest comedy recitation hit, “What Kinda Deal Is
This?”

In the early '50s, the Carlisles closed out their highly
successful radio stand in the Cincinnati area and moved

on to Knoxville, Tennessee, which was a center of hot

BIRTHDAY . . S December 19
BIRTHPLACE . .. . . Wakefield, Ky.
JOINED OPRY 1953

country music activity. Working in the area were such
legendary figures as Don Gibson, Chet Atkins, the Carter
Family, Homer and Jethro, Archie Campbell and Carl
Butler. Subsequently, the group heeded a call in 1953
to join the Grand Ole Opry.

Bill, who continues to be active in the recording field
with Hickory Records, lives on his farm just outside
the Nashville city limits with his wife, Leona, and their
children, Sheila and Bill. His ambition has always been
to be a musician and singer, an ambition that quite likely
was fed by the years of Carlisle family Sunday sings,

which Bill remembers so well as a child.

When he’s not recording or working personal appear-
ances, Bill likes to get away on hunting and fishing trips.
In addition to listening to country records, particularly
those of his own favorite, Roy Acuff, Bill’s biggest en-

Joyment comes just from being with his family.
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s | €ITY Clowe

What is it that makes Jerry Clower a good enter-
tainer? What it is can be seen surfacing in his back-
ground: His mother says that he was always talking.
It’s as natural for Jerry to tell a story as it is for a
politician to make a promise. And Jerry is not delivering
material conjured up by a staff of writers. The basic
part of every story is to quote him, “something real
that has happened to me or almost happened!”

Jerry’s growing up was typical of country boys all
over America. He loved sports and with his friends, sat
glued to the battery radio listening to ballgames. At
home Jerry and an older brother, Bill (Sonny), shared
the chores. Jerry did the milking and ’tended to the
cattle and took his turn building the fire each morn-
ing—one in the summertime (in the kitchen stove,) two
in the winter. Jerry finished high school one night and
joined the Navy the next day. He served from 1944 to
1947 and was discharged as a Radioman Third Class.
Jerry received a Presidential Unit Citation and three
battle stars.

Starting in where he had left off, Jerry returned from
the Navy and got his college education at Southwest
Mississippi Junior College and Mississippi State Uni-
versity, where he lettered for two years at tackle.

Receiving his degree in Agriculture, Jerry was an
Assistant County Agent for a couple of years. Then,
maintaining his close ties with the soil, he began selling
fertilizer to farmers. To improve the selling he began
the telling. The audience response was so great that
a record album was inevitable. Through the suggestion
and help of friends who saw the potential entertainer
in this strapping salesman, the first album was produced,
“Jerry Clower from Yazoo City, Mississippi, Talkin’.”
A second album, “Mouth of Mississippi,”’ followed, and
Jerry’s career gathered momentum.

In addition to the staggering number of speaking
engagements, guest spots include: the David Frost Show,
the Charlie Pride personal appearances, Mike Douglas
Show and regular appearances on Country Crossroads
Radio Show, the Bill Anderson and Wilburn Brothers

BIRTHDAY ... .. . September 28
BIRTHPLACE .. .. Amite Country
JOINED OPRY . .. . .. 1973

“Ole Marcell Ledbetter had this
lightweight McCulloch chain saw’*

television shows. He has taped radio and television com-
mercials, both local and national. Jerry’s apt ad libs
and spontaneous lines are the joy of the talk show hosts.

When Jerry was old enough to hold up his head and
focus his eyes, he fastened them on Homerline Wells,
a girl who lived just a mile away. Their marriage has
a solid, enduring feel to it, and their four children—Ray,
Amy, Sue and Katy—are growing up in a loving home.
Jerry’s strong religious belief undergirds every part of
his life. For many years his efforts have benefitted the
Gideon cause, and he serves as deacon in the First Bap-
tist Church of Yazoo City, Mississippi.

Jerry’s show business career is based on one thing,
being natural, being himself. Roy Clark has remarked,
“he brought back some memories that I cherish, but
I was about to forget them.” Jerry Clower sells the really
good life—laughter, remembering the fun you’ve had,
the friends, the simple things you enjoyed, the humorous
side of even the bad times.

27






To Our Many Friends and Fans Around The World:

We’re happy to take this opportunity, in this edition
of the Grand Ole Opry Picture-History Book, to express
our gratitude and thanks to you who have made it all
possible. And especially 15 years ago you made our
dream come true when we became regular members of
the Grand Ole Opry.

We ncte in particular young people by the hundreds
as well as college professors who come up to us after
our concerts and comment on the simplicity of our
Mountain Style of music, which, as the old saying goes
“we do what comes naturally”. At any rate, it’s a good

feeling for whatever success we may have attained to

Wilma L. Cooper

BIRTHDAY ... February 7
BIRTHPLACE Valley Head, W. Va.
JOINED OPRY ... ... 197
Dale T. Cooper

BIRTHDAY October 16
BIRTHPLACE . . Harman, W. Va.
JOINED OPRY - - 1957

The Coopers, Wilma Lee, Stoney, and Carol
acknowledge an Opry ovation.

hear these sincere comments. And to use a quote from
a great President of over one hundred vears ago, Abra-
ham Lincoln: “without the assistance of that Divine
Being Who ever attended him, I cannot succeed. With

that assistance, I cannot fail”.

Thank you again for buying our records and coming

to our performances.

God bless you, sincerely,
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Grand Ole Men of the Opry.

Herman and Lewis Crook—better known as the Crook
Brothers—help make up one of the oldest groups on the
Grand Ole Opry. They have been bringing their old time
country style music to the Opry since its beginning in
1925.

“Back in the early days—before the Opry was actually
started,” says Herman, a harmonica player, “we used
to get two or three together and go around to different
houses to play for folks. We didn’t charge anything. It
was just for fun.

“We had gathered at a certain home one Sunday
afterncon and the people told us about a young lady
down the street who played the piano. I suggested they
invite her to join the playing, and they did.” The young
lady became Herman’s wife, and has since played with
the Brothers on many occasions.

The Crook Brothers

Groups such as this made up the original Grand Ole
Opry. There were the Crook Brothers, the Possum
Hunters, the Gully Jumpers, Sam and Kirk McGee and
the Fruit Jar Drinkers. In those days most of the Opry
people were instrumentalists. Singers were rare and the
real heroes were the banjoists, guitarists and the fiddle
players.

Since then many of the original groups have combined
or swapped members until it is hard to tell who is who
any more. Some of the Gully Jumpers and Possum
Hunters have even become part of the Crook Brothers.

Every Saturday night these grand old men still bring
their instruments to the Opry House and perform in
the same fine tradition that built the Grand Ole Opry
so many years ago. And they seem to be getting better
with age.
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_ 1 ° BIRTHDAY ... December 30
Skeeter Davis B -y
JOINED OPRY ... ... ... .. 1959

Opry Stage Manager, Vito
Pellettieri, congratulates
Skeeter on her Opry
performance.

Skeeter Davis has been entertaining people and mak-
ing them happy for several years. Her career began in
the early 1950’s when she was half of the Davis Sisters.
After a tragic accident took the life of her friend and
singing partner, Skeeter decided to carry on alone.

She returned to show business and toured with Ernest
Tubb and his Texas Troubadours. In 1959 Skeeter was
made a permanent member of the Grand Ole Opry and
named “Most Promising Female Country Vocalist.”

Skeeter has been with RCA Records since her begin-
ning and she has given them one hit after another. She
is at home on any stage she appears on—from the Grand
Ole Opry to Carnegie Hall, from Vanderbilt University
to Potosi, Missouri. She not only sings, but she enter-

tains and spreads her message of love. And has tremen-

dous appeal to people of all ages and types.

Skeeter has many awards to her credit, including a
Grammy Award and BMI Awards for songwriting. She
is also one of the top three singers in places like Madrid,

Spain and Singapore.

Skeeter has appeared on many network television
shows including The Steve Allen Show and the Mike
Douglas Show. She has also appeared in two motion

pictures.

Skeeter lives in Brentwood, Tennessee with a house-
full of pet poodles, parakeets, doves and other exotic

animals that she loves dearly.
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. ROY DTUSKY

Roy Drusky was an outstanding baseball player as
a youngster, and once was offered a professional con-
tract. In fact, even now you might see him on some
diamond playing with the Music Pickers baseball team.
But it is to the everlasting satisfaction of his many
followers that he eventually chose music as his profes-
sion.

Roy happens to be one of the finest singers in the
business, and an outstanding song-writer as well, having
several BMI Awards for his compositions.

This versatile artist, who plays guitar, clarinet and
piano has guested on various TV network programs and
has had roles in three Country Music films. Roy and
his back-up group, The Loners, proved their versatility
by entertaining “country folks” on Las Vegas’ “Golden
Strip” throughout Europe and all of the United States.

Maintaining a background in radio announcing and
disc spinning, Roy’s diversified interests include serving
as a former executive with SECAC licensing organi-
zation, and producing records for various artists. He also
holds a private pilot’s license and is a member of Aircraft
Owners and Pilots Association.

Always the sports buff, Roy, his wife, Bobbye and
their three sons take to the sun whenever possible. Auto
racing, water sports, baseball, hockey and the annual
football bowl games are just a few of their favorite
pastimes.

BIRTHDAY o . June 22
BIRTHPLACE . Atlanta, Ga.
JOINED OPRY . X 1958

Roy Drusky entertains for the Opry
Luncheon during the recent Birthday
Celebration
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R — l aCk Greene BIRTHPLACE January 7

JOINED OPRY Maryvme’lm
........... JO

Jack u paCkS S gUlta in the 0p y dressi g roo and

awaits his cue.

The Jack Crreene S oA

Box 630
Madison, Tennessee 3115
Telaphone (615) 865-5673

JACK GREENE JIMMY DRY
JEANNIE SEELY Tt TS

Dear Grand 0le Opry Fan,

Tt would be much more pleasant if I could visit with each of you in
person, but since that is almost impossible, I hope we can get vetter
acquainted through this letter.

This kini of a career can get to be a twenty-four hour a day job, and
sometimes there's nob much time left over for hobbies. We worle approxi-
mately 180 days and travel about 100,000 miles a year on the road making
personal appearances. Much of our time in town is spent 1ooking for new
songs %o record, recording, taking pictures and doing telsavision shows.

However, when 1 do manage to zet away for a few hours, weather permitting,
T usually sneal out to the nearest golf course. ¥nocking that little
white ball around 1is the best way for me to completely get my mind off
the business. And of course watching the football games is another way 1
1ike to relax while at the same time increasing My pocket money from the
Jolly Giants!

1 have five sther hobbies and these are ™My favorites; Wayne, Lynn, Tony,
Jan and Marty. And that's the way I spend most of my free time.

Hope you are enjoying our Grand Ole Opry ook, and that you will find time
to come and see our show the next time we visit your town.

Sincerely yours,

Jack Greene
Decca Records

BOOKINGS PUBLICITY

HAZE JONES BARBARA STARLING
ATLAS.ARTIST BUREAU JAULUS & SALIDOR, INC.
119 Two-Miie Pika 806 16th Avenue, South
Goodiettsville, Tennessee 37072 Nashville, Tennessee 37203
1615) 8591343 (615} 255-2649

43






December 9

]
_ D aVl d H O u S t O n BIRTHPLACE ... .. Shreveport, La.
y JOINED OPRY . ... . ... 1972

There was a time when David Houston had a Godfa-

ther. A few years ago that would have had nothing but
the finest connotation. But, in recent times, it has tended
to shake people up a little. However, David’s Godfather
held that title in the true sense of the word, and the
man in question was the late Gene Austin, one of the
greatest of all-time performers. This man guided and
helped train young David in his professional efforts.

A college graduate and native of Louisiana, David
started his professional career with an appearance on
the “Louisiana Hayride” while still in his early teens.
An accomplished guitarist and pianist, he likes all types
of music and aptly demonstrates his variable talents
on records, and personal appearances at the leading
showcases in the U.S. and Europe.

His showmanship and dedication have made David
one of the most in-demand entertainers, from his first
#1 hit of “Almost Persuaded,” which netted him two
Grammy Awards and is now considered a classic, to the
present time. He followed this with 15 more #1 hits
in a four year period. His unique and definitely distin-

David Houston’s first appearance as
an Opry member—August 12, 1972

guishable style has produced appearances on such
TV’ers as Johnny Carson, Lawrence Welk, The Best
On Record, Johnny Cash and Huntley-syndicated shows.
David joined the Grand Ole Opry in 1972.

David’s in-person appearances inciude Boston Sym-
phony Hall, Madison Square Garden, The London Pal-
ladium: every major fair, rodeo and convention in the

U.S. and guestings with the Orange Bowl and Macy’s

annual parades.

Usually where there are visible talents, there are some
latent ones, too. In David’s case, some of those are now
being brought to the surface. He already has appeared
in two films as an actor, and he now is aiming for even
more. One of his underlying ambitions is to do a film
or TV drama dealing with the Civil War period, of which
he is an expert.

Aside from the fact he can lay claim to such ancestors
as Robert E. Lee and Sam Houston, no one can argue
the point David Houston is indeed a uniquely diversified
and talented individual.
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ut don’t go by that because they had to have

ed to mak

married when 1 was a freshman in high school.
d I moved to California where 1 worked as a waitress
k pity on me, 1 think, because 1 was really a
ly hunt and peck (and still is) and I couldn’t

was

¢ business, 1 started making demonstration records

ars and just hope they’re as happy with me as 1 am

to say that you might be interested in . . . ™Y favorite

_color .. .1t depends on the mood I'm in.

y music and the Grapid OX;:Qpry. 1 mean it when

DECCA RECORDS

either that or time has passed awfully

hnson after a friend

then quit and moved to Nashville.

th Challenge Records. The first

_they're all great as far_se I'm concerned.

/

L =

47






BIRTHPLACE
JOINED OPRY

newall laCkSOn BIRTHDAY July 6

........................... 1954

Stonewall J

ackson leads th

e

Grant Tumer with a birthday g;‘f:fs as Nancy surprises her father

ROUTE 1 BREN'I’WOOD, TENNESSEE 37027

1 have just celebrated my twentieth year since 1 came to the Grand

Ole Opry in 1954 and 1 would like to take this opportunity to thank

each of you that has bought one of my records or come to one of my

shows here at the Grand Ole Opry or on tour.

Each of you helped to create those twenty happy years. 1 will be

trying my pest to please you in the future. Yours for the Grand

0Ole Opry and CountTry Musice.
‘ /
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JIM McREYNOLDS

BIRTHDAY

BIRTHPLACE ..
JOINED OPRY

From the state of Virginia, birthplace of presidents,

come two of the most popular entries in the field of
modern Country Music, Jim and Jesse McReynolds.

Jim and Jesse are brothers from Coeburn, Virginia.
Inspired by a grandfather who was a champion old time
fiddler and a musical family, the two started their musi-
cal career when they both were just kids. Jim plays the
guitar, while Jesse plays the mandolin, fiddle, guitar and

bass. Music comes naturally to them.

They took their first step up the entertainment ladder
by winning a talent contest, and got their first job in
radio at WNVA in Norton, Virginia, not far from home.
In 1952 they signed with Capitol Records, and for the
past several years they have been making hit records
for the Epic label.

Jim & Jesse

JESSE McREYNOLDS

..................... February 13 BIRTHDAY ... ... .. .. July9
........... Coeburn, Va. BIRTHPLACE .. ... . . Coeburn, Va.
........................ 1964 JOINED OPRY . .. .. ... ... 1964

\ Jim and Jesse sing one of their hits during the Bluegrass Concert
‘ at the Country Music Fan Fair.

Not only have these boys long performed together,
but they have collaborated on most of the songs they
have written. These tunes include “Cotton Mill Man,”
“Better Times Are Coming,” “Diesel On My Tail,” and
“Memphis.” Their current TV show, “The Jim and Jesse

Show,” presents the “now” sound in Country and West-

ern music.

Jim (the taller one) and Jesse have many similar
tastes—as a matter of fact they married sisters. Jim wed
the former Arreta McCoy, while the former Darlene
McCoy is Jesse’s wife. Both families make their homes
on a rambling farm near Old Hickory Lake at Gallatin,
Tennessee. Spare moments are devoted to raising cattle

on the farm.
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BIRTHDAY ... . .. September 12

G e O r e O n e BIRTHPLACE . ... . Saratoga, Texas
JOINED OPRY 1978

George Jones is one of Country Music’s most
prominent and consistent record sellers. George Glen
Jones was born in Saratoga, Texas. He and his
family moved to Beaumont, Texas a few years later
and there George grew up singing, playing guitar
and writing songs. After serving a stretch in the
Marine Corps, George met H. W. “Pappy” Daily, a
prominent Houston record distributor, who later
became George’s manager and producer. The two
became an inseparable team.

George, a 20 year country music recording artist
veteran, has begun a new career with Epic Records.
He has had more hit records than there is space here
to tell. He has recorded more than 400 songs during
his career and 82 albums are to his credit. These
include albums on four different record labels and
duets with such artists as Margie Singleton, Melba
Montgomery, Gene Pitney, Brenda Carter and
Tammyv Wynette.

3.

(e

George has kept a record in the top ten of the
national charts ever since he recorded “Why Baby
Why” in 1956. He has had numerous number one
records. He was voted the number one male vocalist
in 1962 and 1963 by Billboard and Cashbox
magazines. Cashbox voted George and pop singer,
Gene Pitney, as the best duet of 1965.

[y e—

After “Why Baby Why” every song released was a
hit. Some of his best known recorded tunes are:
“White Lightning,” “Who Shot Sam,” “Window Up ! - 7
Above,” “She Thinks I Still Care,” “Good Year For George performs his latest hit on the Opry stage.
The Roses,” “Things Have Gone to Pieces,” “A Girl I
Used To Know,” “If My Heart Had Windows,” “I'll
Share My World With You” and “Walk Through This
World With Me.”

("ECD EAE~CP EF =7 e rr s

George has begun to build a music empire. He
travels to showdates in a luxury bus equipped with
all the conveniences of home. He carries five band
members, the Jones Boys, has formed his own music
publishing company, and recently opened a night
club ca'led “Possum Holler” in Nashville near
famous Printer’s Alley.
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BIRTHDAY ... . ... October 20

== Gl" and a One S BIRTHPLACE Niagra, Kentucky
* JOINED OPRY . 1946

It was Bradley Kincaid who gave Grandpa Jones his name. He
was not then, nor is he now, a “Grandpa,” but that title was to
be his pseudonym for his professional career. His first act under that
name was billed as “Grandpa Jones and his Grandchildren.” He was

only 23 years old at the time.

Grandpa Jones may look and sound like a grandpa, but he moves
and plays with a springy zest that could make a teenage combo

envious.

One of ten children of a Niagra, Kentucky, farm family, Grandpa -

learned to play the banjo from old-time performer “Cousin Emmy.”

He later learned to play the guitar himself.

Grandpa Jones started his professional career inauspiciously, doing
a commercial for a dentist in Akron, Ohio. But any money was
welcome in those days. His first radio job was with station WJW
in Akron. While there, Grandpa used some of the musical tips passed
on to him by his father. Mr. Jones was well-known around the Niagara

community for his performances at local dances,

Grandpa, master of the five-string banjo, became a member of the
Grand Ole Opry in 1946, just before his marriage to Ramona, who

has made frequent appearances with him over the years.

The Jones family, Grandpa, Ramona, and the three children, Eleise,
Mark, and Alisa, live on a farm near Ridgetop, Tennessee, a few

miles north of Nashville.

He has written more than 200 songs and has recorded about sev-
enty-five of them. Grandpa Jones is highly respected by his fellow
performers and more popular than ever with the fans, thanks in part

to his success on the celebrated “Hee Haw” series.

L
£
=

Grandpa Jones and his wife, Ramona, do some high
stepping for the Opry audience.

55



56



SESE i P Rgy PIRTHDAY February 15
an O C ln BIRTHPILACE McLellan, Florida
JOINED OPRY ... . 1960

The happy Irishman and the crafty ltalian, Vito Pellettieri, plot a
backstage prank.

There’s leprechauns, Londonderry, limerick, and then
there’s Locklin.

Hank Locklin is the lilt of country music. With a
voice that sounds like “a little bit of Heaven,” Hank
has been the number one country singer in Ireland for
the past five years.

“I've never kissed the Blarney Stone,” he’ll quickly
admit; but Hank doesn’t need that added luck of the
Irish, for he is the Lucky Irishman.

“The Mayor of McLellan” is Hank’s other title, and
one that he wears proudly, especially when he’s tending
his McLellan, Florida, 350-acre farm. He raises beef
cattle there,

Born into a family that usually reared doctors, Hank
wanted to be an entertainer. Instead of attaching a
Ph.D. to his name, he entered show business as a D.J.
Radio led him to stages; and Hank became a profes-
sional, playing sometimes for $2.00 a night with expenses
0f$5.00. That was a losing course to take, so Hank picked
up a guitar course book and headed for Nashville,

The luck was with Locklin, and he was asked to join
the Grand Ole Opry in 1960. The success of Hank has
become legend in a decade. In addition to his numerous
awards for “Send Me The Pillow That You Dream On,”
Hank has awards from ASCAP, NARAS, and Cashbox.

This is the time for Hank Locklin, an aquarian singing
in the “Age of Aquarius.” The luck and signs are with
him, but, especially, the beautiful tenor voice is there,
and that is what his fans love.
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DAVE HOOTEN (Lonzo)
BIRTHDAY
BIRTHPLACE
JOINED OPRY

One of the things that has made country music so
great 1s the ability of those involved in it to kid them-

selves a little. Probably the two greatest “kidders” of

all times have been Lonzo and Oscar.

For Rollin Sullivan and Dave Hooten, the road to
stardom was rocky. Originally, the team was composed
of Ken Marvin and Oscar (Rollin) and they made their
debut on WTJS Radio in Jackson, Tennessee shortly
before World War II. Shortly after this, Ken withdrew
from the act and Rollin’s brother, Johnny Sullivan
became a full-time member.

Oscar joined the Opry in 1942, and Lonzo became part
of the cast two years later. Once they joined forces, they
began to click.

Their first and biggest record was “I'm My Own
Grandpa,” a song which they frankly admit they didn’t
think would make it at all.

Lonzo & Oscar

ROLLIN SULLIVAN (Oscar)

February 4 BIRTHDAY = . January 9
Camden, Tennessee  BIRTHPLACE Edmonton, Ky.
1967  JOINED OPRY ! jp— 1942

Lonzo and Oscar
doing what they like
best, poking fun at
their colieagues.

Tragedy struck in 1967 when Johnny (Lonzo) died
ol a heart-attack. As agreed before his death, “The show
must go on,” thereby Dave Hooten was asked to replace
the void left by Johnny’s death.

Columbia Records accepted the new Lonzo and Oscar
team, and their first release, “Did You Have to Bring
That Up While I Was Eating?” has started them on
a new ladder of fame.

They continued on to new heights as a comedy team
making hundreds of television films and records. They
have-appeared on numerous network telecasts and have
worked extensively with many svndicated television
shows originating in Nashville. In addition, their comic
stylings have graced numerous transcriptions and
Armed Forces radio shows.

The future looks bright for this duo, as their schedule
is filled with personal appearances throughout the world.

—— -
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Bobby explains the proper technique
to an attentive Jimmy Riddle.

Bobby Lord is one of the most versatile performers
in Country Music. He is a leading Grand Ole Opry star,
television personality, recording artist, song writer, au-

thor and astute business executive.

Bobby, a native of Sanford, Florida, attended the
University of Tampa, and once planned to pursue a
psychology career. When he was offered a television
show at the age of nineteen he succumbed to the lure
of show business. His first appearance on radio was on
a network program. Although Bobby didn’t enjoy the
benefits of learning his profession from the ground up,
he has heeded the advice of some of Country Music’s
wisest teachers, and his casual polish on stage is an

indication of this.

Bobby’s records have been effective extensions of his
talent. His recording of “Hawkeye” was one of the top
in the nation, and he has written such tunes as “When

Bobby Lord

BIRTHDAY January 6
BIRTHPLACE Sanford, Florida
JOINED OPRY . . - 1960

the Snow Falls,” “Fascination”, and “Baby Where Can
You Be.”

Bobby Lord represents the new generation of Country
Music performers. Bobby seemed to grow up with the
electronic medium of television. Perhaps that’s the rea-

son Bobby has been so successful in front of the cameras.

During the off hours, Bobby lives with Mozelle, who
was named Mrs. Tennessee in 1966, and their three
children, Robbie, Sara and Cabot, in sunny Florida
where Bobby can keep a close eve on his business inter-

ests.

Bobby relaxes best outdoors. “We are ardent campers.
We have a trailer . . . travel a great deal during the

summer. It’s the best way I know to keep my sanity.”
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— Charlie Louvin

Charlie Louvin checks the line up with
J. D. Bell, the Opry's backstage guard.

“Super Charlie” . . . that’s what someone started
calling this powerhouse entertainer several years ago.
For a guy that doesn’t weigh more than 130 pounds,
that’s a heavy title. But Charlie Louvin carries his nick-
name with the vigor of a volcano and the innocence
of a little freckle-faced boy who just discovered

Christmas.

Charlie and Ira Louvin, two farm boys from Alabama,
first tasted the sweet fruits of applause when they top-
pled the competition in a talent contest in Chattanooga.
They made their mark in the country field with religious
songs. Charlie’s walls are decorated with plaques and
awards and gold records for such beloved songs as
“Weapon Of Prayer,” and “Family Who Prays.”

When Fra was killed in an accident in 1965, Charlie
took strength from the years of Country Music training
behind him to forge ahead as a solo performer. He soon

BIRTHDAY .. . . .. JJuly7
BIRTHPLACE Rainsville, Alabama
JOINED OPRY ... . . 1955

won thousands of new fans with his hard-driving, dy-

namic style.

The Louvin name has been inscribed on numerous
music awards. The Brothers wrote over 400 songs and
have won eighteen top song awards. Charlie can also
lay claim to five BMI awards.

With three sons and two playful dogs, Charlie has
a home of love and admiration to return to whenever
he’s been on the road. When he’s home, the Louvin
family occupies most of his time, whether it’s simply
watching television or hunting or swimming together
in the family pool.

Charlie’s boys like country music and its a good bet
that another Louvin will be entering the field in the
near future. If they do decide on a similar career, you’ll

see one pretty proud papa.
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Bob Luman

‘“‘Babe” Luman gets set to rip one in a game between the Nashville Pickers and Atlanta area All-Stars.

If his spark for performing had gone undeveloped, Bob
Luman would probably be as equally successful in the
ranks of major league baseball. At 17, he had been signed
by the Pittsburgh Pirates and was on his way to their
Florida training camp with the prospect of a lucrative
major league contract.

With the lure of performing never far in Bob’s back-
ground, the young singer entered—and won—an amateur
talent contest after high school graduation. A series of
performances soon earned him enough backing to win
a spot on the Louisiana Hayride. The Hayride opened
more doors, and soon young Luman was the star of a
television show. His career really went into high gear
when he recorded a song titled, “Let’s Think About
Living.” A career in baseball was now officially relegated
as a permanent chapter of Bob Luman’s active past.

Joining the Grand Ole Opry as a regular in 1965, Bob
Luman’s appeal has since taken Country Music on an
international whirl, with tours of England, Scotland,
Germany, Ireland, and Japan. In 1971, Bob became the
first major U. S. artist to bring live Country Music to

Puerto Rico.

Raised a farmboy, Bob’s acreage is now tucked com-
fortably near Old Hickory Lake in Hendersonville, Ten-
nessee, just outside of Nashville.

It is home for Bob, his wife, Barbara, and the Lumans’
small daughter, Melissa. Although “home” is still a word
infrequently penned on Bob’s hectic itinerary.

The handsome Texan, who describes himself as
“happy-go-lucky,” has the reputation among industry
peers and fans alike as an “entertainer’s entertainer.”

BIRTHDAY April 15
BIRTHPLACE Nacogdoches, Texas
JOINED OPRY ... ... ... 1965
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Lﬂretta Lyrl]] BIRTHDAY . ~ April 14

E
'B RI THPLAC( | van Lear, Kentucky
JOINED OPRY .. . ... .. 1962

Country Musi
usic’s fi
y Music's first female “Entertainer of th
eYear”

accepts her aw
AT ard
ciation Awards Shoa\l,tthe 1972 Country Music Asso

EN?E’,RPRISES Inc
618/258-2021
p.o. 80X 12088 ° 903 SIXTEENTH AVERUE SOUTH . NASHVILLE, TENNESSEE 3rz212

Hi, there. friends and Opry fans~--—"

3 1 don't guess 1+11 ever forget the first time 1 appeared on
+he =tage of the crand C:¢ [s)=1 420 That was 9% a guest, of
CUTSE - Then aftey being 2 guest several times, I was made
5 member of the greatest show on earth, the grand Ole Opry:
and I'M proud to say 1've pbeen 2 nember ever since-

'S Fven now. after working in a1l kinds of places all over the

|i world, I get nervous every time 1 step on that stage. I can't
help but think of all the country greats who worked there pefore

me, and I love working with the ones ©On the Opry with me now-

There's something different and extra special apout the people
s who come to the Opry t© see me and all the others. I jook out
| at the cyowd and realize that many of them nhave come miles and
miles just to see Uus, and the applause and acceptance from all
the fans make You want to come pack to per form on the Ggrand Ole

opry stage rime after time.

1'm sure you all know that within the next year OF two the opry

will be moved fyom the o0ld Ryman auditorium to the nevw Opryland,

but no matter where it is situated, the Opry will always pe the

srme . Anyway. the bricks from the old auditorium will be used
1o build a beautiful chapel at Opryland. 1'm glad that the

'y puilding that started out as 2 house of worship will be one

i again even if it does nave to be noved prick by brick.

1 imagine that most of you.who read this have peen to se€ the
opry- 1f soO. please come back whenever you can- 1f not., YO

should make it a point to for we'd love to have You-

Your &1iend,
/ B
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...... December 25
BIRTHDAXCFE . Houston, Texas
BIRTHPL L cxoe

— Barb_Mandrell aiwrLAcy s .

Connie
friends, Ralph Emery,
Barbasrrii?r?dﬂr)'m T. Hall and Jerry Clower.

P.0. BOX 800
HENDERSONVILLE, TENN, 37075
July 10, 1972

Dear Friengs B

I would 1ike to take this oPportunity to tell you 5 few things
about myself,

I have two younger sisters - Louise who 1g married ang lives inp

Texas ang Irlene who travels With me ang Plays drums in my band |
the Do-Rites, My father, Irby Ma.ndrell, is my personal Mmanager f
and also 3 member of my show, Even though my mother, Mary, is 5 |

This brings me to a subject that I really en joy talking about -
the man in my life, I wag married in 1967 to Kenneth Iee Dudney,

‘ When I'p home T enjoy housekeeping and taking care of my family
! Just like any other housewife. While I'nm on the road 1 love making




Sam and Kirk McGee

‘The Fruit Jar Drinkers”
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= Kirk McGee === Sam McGee =

Country music has been the great love of Kirk McGee,
ranking second in importance only to his family. All
of my adult life, I have lived this music and the Grand
Ole Opry.

David Kirkland McGee was born November 4, 1899
on a farm in Williamson County, Tennessee near Frank-

lin.

At the early age of thirteen, I began learning to play
the banjo.

In my twentieth year, I started out on my own and
joined a medicine show which was traveling through
Alabama.

In early 1925, I joined my brother Sam and that
wonderful old man, Uncle Dave Macon, making personal
appearances throughout the South. In May of the same
year we recorded in New York City for Vocalion Record
Company.

A band called “The Dixie Liners” was formed in 1927
and consisted of Kirk, Sam and fiddler-singer Arthur
Smith. We became members of the Grand Ole Opry
show. The Dixie Liners were the first act to be booked
from WSM Radio Station for personal appearances.
Their first act was in the small mining town of Clin-
twood, Virginia. For seven years, the Dixie Liners toured
Virginia, West Virginia and North Carolina; coming
home only about every two weeks for a weekend visit
with our families and to appear at the Grand Ole Opry.

When Arthur Smith left the group and went to the
west coast, Sam and Kirk became known as “Sam and
Kirk McGee, the Boys from Sunny Tennessee”. “The
Boys from Sunny Tennessee” traveled with Roy Acuff’s
tent show, Bill Monroe, Hank Williams, Grandpa Jones
and Many other “greats” covering most of the forty-
eight states, Canada and Nova Scotia.

One of the greatest honors which has been bestowed
on Kirk and Sam was an invitation which came in 1968
from the Smithsonian Institute in Washington, D. C.
to appear at the Folk Festival.

I was born Sam Fleming McGee in 1894, the ninth
of ten children of John and Mary Elizabeth Truett
McGee, in the Peytonsville Community of Williamson

County, Tennessee.

When I was about twelve years old I had been watch-
ing for sometime the colored folks play guitar with one
finger and thumb. I figured if two fingers could pick
that well, I would add another, so 1 began my own style
finger pickin.

In 1914 T married Elizabeth Pate and at that time
was in the blacksmith business. I had heard Uncle Dave
Macon play and admired him very much. A few years
later he came to put on a program at the local audito-
rium and we went to hear it. I enjoyed it so much I
asked Uncle Dave to spend the night in our home. He
saw my Martin Guitar in the corner of the room and
asked if 1 played. I told him “a little” and I'll never
forget that I played the “Missouri Waltz”. Uncle Dave
asked me to join him for some personal appearances.

In 1925, three weeks after the beginning of the Grand
Ole Opry, Kirk and 1 joined them.

I am the oldest man living still playing on the Grand
Ole Opry in service and age and unless I'm out of town,
making a personal appearance, I'm going to be there
for our 11:00 P.M. show with my brother, Kirk.

I have a recent album called “Flat Top Pickin Sam
McGee”. My first recording label was Vocalion and I've
recorded on about six others. Presently I am recording
on M. B. A. Records.

I like music . . . any kind of music . . . as long as
its played well. Sometimes when I am in the company
of young folks I pick along with whatever type of music

they like, gospel, rock, fast or slow.

I'm 80 years young and can still work on my farm, I
was plowing my tobacco just before writing this story. I
know I can’t last forever but as long as I'm able and
needed I'll continue to play. And Opryland U.S.A. is a
mighty big step from the little Saturday Night Show we
did 49 years ago.
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Tennessee Congressman Richard Fulton
and Bud Wendell show Bill Monroe the
proclamation appointing Bill “an Honor-
ary Page in the House of Representa-
tives

Bill Monroe was searching for something different—a
type of music “for country people”—when he first started
playing Bluegrass Music 30 years ago.

Tt 1938 his style was different and few people had
ever heard his type of music. Today his style is still
different from any style plaved by anyone else, but it
is now familiar to millions of Bluegrass fans all over
the world.

Born the youngest of six boys and two girls of a family
in Rosine, Kentucky, Bill and his brothers learned music
from their mother, who played the fiddle, and their
Uncle Pen Vanderver, who taught him the mandolin.

In 1927, Bill Monroe and two of his brothers (Charley
and Birch) formed a band and played throughout several
states. Three years later he began his professional radio
career. In 1938 he left the group to form his own band,
and originated his own Bluegrass style. A year later he
joined the Grand Ole Opry.

Bill Monroe

BIRTHDAY ... September 13
BIRTHPLACE . . Rosine, Kentucky
JOINED OPRY . ... 1939

Bill, who claims to be a direct descendant of James
Monroe, fifth President of the United States, began life
as a choir boy, and credits this for his ability to hit
the high notes.

Bill and the Blue Grass Boys have accumulated quite
a few recorded hits. Their records have sold over
25,000,000 copies. Few can match this.

Numerous top Country Music artists have “gone to
school” under Bill Monroe, including Lester Flatt, Earl
Scruggs and Mac Wiseman.

Within the last few years Monroe’s style of Bluegrass
Music has experienced phenomenal growth throughout
the United States. He and the Blue Grass Boys have
been in great demand on major college campuses across
the country, in addition to the numerous Bluegrass
Festivals that dot the summer months.

Bill lives on a 280 acre farm in Goodlettsville, Tennes-
see. And he works it the old time way. Even today he
does his farming with a horse and a plow.
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e GCOI'(JC Morgan :mi: et

It is the opinion of dozens of top people in the Nash-

ville Music Industry that George Morgan has the finest
singing voice in Country Music. They point out that
he can sing any type of song. But throughout an impres-
sive career George Morgan has chosen to cling to the
music he loves. He grew up with a Tennessee heritage

and millions of Country Music fans are grateful.

Born in Waverly, Tennessee, his family migrated
northward when he was three years old. Music was
always a part of his life, and influenced George in learn-
ing to play the guitar and harmonica. The voice came
naturally. He was writing songs by the time he was nine
years old. He put all of his talents to good advantage
at a New Year’s Eve party at an Ohio restaurant when
he was 19, and was rewarded by the grand sum of five-
dollars. Shortly after that he went to work at WWST
in Wooster, Ohio, and began the climb which would
bring him back to Tennessee and the Grand Ole Opry.

It’s a pretty well known story now that George

couldn’t find the Opry House when the big night came

BIRTHDAY
BIRTHPLACE

June 28
Waverly, Tenn.

| George Morgan backstage with Anne Cooper,
checks the Opry schedule.

in 1948. He asked directions and was told he was stand-
ing right behind it. The man who supplied the informa-
tion was a pretty fair country singer named Eddy Ar-
nold.

Like every other great talent, George Morgan is ines-
capably linked to one unforgettable hit song. That song,
of course, is the brilliant standard, “Candy Kisses.” Tt
skyrocketed George to national fame and he still earns
regular royalties as its author. It also won him a gold
record. Since then he has recorded many hits and re-

ceived numerous awards.

George is a devoted family man. He and his wife, Anna,
are the parents of five children: Candy, Bethany, Liana,
Marty and Loretta. They live in Madison, Tennessee,

a suburb of Nashville.

George’s hobbies include song writing, which is really
more than a hobby since he has some 30 tunes published,
hunting, fishing and softball.
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BIRTHDAY ... .. .. .. August 29

[ e, = :
lmm ewm an BIRTHPLACE B N
e | JOINED OPRY BT

When Jimmy Newman sings of the bayou country, he
knows whereof he sings. He was born in Louisiana,
right in the heart of the Cajun land. When he walks on
the Opry stage, his famous Cajun yell A-Y-E-E-E gears
up the audience for the robust song style that follows his
grand entrance.

Jimmy’s first job in music was at Big Mamou,
Louisiana in 1946. Just a youngster at the time, he got
his first real break through Dot Records, which took
him to the Louisiana Hayride in 1954. Two years later
he. was a regular member of the Grand Old Opry.

Some of his hit songs are “Cry, Cry Darling”, “A
Fallen Star”, “Blue Darlin™, “Alligator Man”, “Blue
Lonely Winter”, “The Potato Song”, and many more. He
now makes his home near Music City on his ranch, he
calls “The Singin’ Hills Ranch”.

Jimmy is a man with a wealth of Cajun stories and
added them to his act several years ago. He said he just
had the urge to tell them, just as he had the urge to take
up music as a career. Fortunately, Jimmy has followed
many of his urges.

When Jimmy is not busy on personal appearances or
recording he spends his time raising Appaloosa horses
and Hereford cattle, with the help of his wife, Mae, his
son, Gary, and his dog “Blue”, shown with Jimmy on the
opposite page.

Be watching for Jimmy C. Newman on one of his
personal appearance tours. You'll enjoy his casual
Cajun Country style of entertaining.

Jimmy's Cajun call, A-y-e-e-e
identifies his robust song style.






The Osborne Brothers

BIRTHDAY

N rem— BOBBY

IJBCI)RT HPLACE .. T October 29 BIRTHD%SYBORNE

JOINED OPRY vden, Kentucky BIRTHPLAC.E i December 7
- 1964 JOINED OPRY' -------------- Hyden, Kentucky

1964

e Osborne Bratherd
Ote Oty

I DECCA RECORDS

Dear Fans and Friends:

:I Very seldom do we ever get the chance to write e 8 Blue Grase stan
eam
on a ?Iue Gr_ass standardL;g
he delight of the Opry

has granted us the opportunity as regular members to \ audience.

about ourselves, but at this time, the Grand Ole Opry

write to you personally.

One of the greatest thrills of our entire career, was

when we were introduced as regular members of the

l Grand Ole Opry Saturday night August 8th, 1964. 1t
ii;fg was something both of us had always dreamed about.
..’;;I\ When we're kids, we all dream a lot, but this was a
II;I\ dream that cameé true for us. It didn’t just happen.

;ﬁ We had help from the Wilburn Brothers. 1t was

sl kinda like a chain reaction type thing—"Decca

‘?. Records, The Grand Ole Opry, Wilburn Brothers T
' V. Show, etc. Of course you all “Our Fans and

;. Friends” that have bought Osborne Brothers records,
ll' come to see us on our personal appearances, become

tamiliar with us by coming to Nashville to visit the

i Grand Ole OprYy-

g
I.I'!"i‘ /bbbé y/jm'(?j,v Y/

79






(

Porter Wagoner and Dolly make their last
official appearance as a duo during the
1974 Fan Fair.

Her family savs that Dolly Parton learned to sing
as soon as she learned to talk. For Dolly was born into
a family whose musical heritage goes back to maternal
and paternal grandparents. Even before Dolly was old
enough to go to school, she sang in country churches
and schools, and her early attendance at revival meet-
ings and rural social events provided a wellspring of
long-remembered experiences evident in many of her

compositions.

Dolly’s childhood was spent in the hills of East Ten-
nessee. But within hours of her 1964 high school gradua-
tion, Dolly boarded a bus bound for Nashville. Those
in-between years had made certain facts quite clear: not
only did she wish to pursue a career in country music,
but Dolly clearly had all the ability and talent that

she would need.

Dolly’s first several years in Nashville were filled with
hard work, and not too much financial reward. Then
Porter Wagoner invited her to join his hugely successful
television and roadshow operations. Now she would
travel all over the country as a special featured star,
and also would become part of the most successful
syndicated country music television show in history.

Diolly’ Parton

BIRTHDAY : January 19
BIRTHPLACE Sevierville, Tenn.
JOINED OPRY .. .. . 1969

The final result was her movement into the ranks

of the superstars as well. In 1967, she began recording
for RCA Records, and from the very beginning, she has
had one hit single and album after another. She also
is ranked as one of Nashville’s most brilliant songwriters.
She records many of her tunes herself, songs like “In
The Good Old Days,” “Joshua,” and “Coat Of Many
Colors.”

Dolly has met with incredible success in yet another
area as well, as half of the Porter Wagoner-Dolly Parton
duet team. From their first release as a duet, their
records have been fabulously popular.

And vet, in spite of her newly acquired fame, Dolly
has never forgotten her rural heritage. She established
the Dolly Parton Scholarship Foundation for deserving
students of her hometown avea. The fund, in addition
to providing scholarships, will help procure instruments
and equipment for the Sevier County High School Band,
of which Dolly was a member during her high school
days.
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Minnie |

. istens att :

neighbor entively as h

’ er next-doo
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“How-dee"’

HOWDEE‘

Governor d
Winfield =
to the Opry fans. Ry SaNE

And 2 specxa\ gleetmg to all the readers
Grand Ole OprY H\stor‘y-chture Book.

Minnie Pearl

of the new

fine at Grinder’s gwitch these days:
d he's been veal

Uncle Nabob ain’t drinkin’ anymore— *course he ain’t
drinkin’ any less. And MYy feller, Hezzie, comes oVer to

gee mMe real often - - _once OF twice a month

Come to S€€ our new «ghow-off p\ace

—Opry\an'd

d yous entire family will love 1t.

one of the rax\road stations is called

there?? Gr'mder s gwitch, of course.

Much love to you all!

BIRTHDAY
BIRTHPLACE
JOINED OPRY

. . October 25
enterville, Tenness:
ssee

1940
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Stu Phillips and his close friend, Ernest
Tubb.

When his name was added to the official roster of
the Grand Ole Opry in 1967, Canadian born Stu Phillips
achieved a lifelong ambition. His earliest memories of
music are of tuning a crystal set in Calgary to the sounds
of the Grand Ole Opry in faraway Nashville, and what

he heard set his career and his goal.

Young Stu played guitar and sang, and had his own
country band during his school days. Although he was
self-taught, he was good enough on the guitar at 13
to enter a contest and win first prize. It was one of
his first appearances on radio. Stu listened to Don Gib-
son, George Jones, Hank Williams, and Chet Atkins,
and polished his singing and playing style. Radio looked
like the most promising entre to show business, so Stu
got a job as an announcer. This started him on a career
which took him through just about every job in broad-

casting.

S0 when the Canadian came to Nashville, he had a

healthy helping of network experience already under

BIRTHDAY .. ...
BIRTHPLACE ... .. . Calgary, Canada

............. January 19

Stu Phillips e oo

his belt. Stu was a star on the CBC Network for four-

and-a-half years, starting with a radio show as the “Tra-
velling Balladeer,” and climaxing his broadcast career

as the star of “The Red River Jamboree” series.

One of the most important points in his life occurred
when Stu signed with RCA Records and was lucky to
get Chet Atkins as his producer. Chet also encouraged

Stu to invest more time in songwriting.

Stu is married to a lovely Lithuanian girl named
Aldona, whom he met when he was ushering for a radio
show in Edmonton. They have two children and live

in Brentwood, Tennessee, a suburb of Nashville.

Stu likes gardening, and looks forward to coming home
and puttering around the house. When harvest time
comes, the memory of the harvests in the wheat fields
around Calgary is too much, so Stu often times goes

to a friend’s farm near Brentwood and helps shuck corn.
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Ray Pillow is a study in contrasts. He’s a country

singer born in the city, and now lives on a one-hundred
acre ranch in suburban Nashville. The picture of excite-
ment and action on stage, but a man devoted to the

quiet, good life after the spotlights go out.

Ray is a good example of the so-called “new wave”
of contemporary country artists. He is articulate, well
in tune with current tastes, and is a college graduate.
He attended Lynchburg College in his hometown and

graduated with a degree in Business Administration.

In 1962 Ray entered the Pet Milk Talent Contest
conducted by WSM. He was the local winner at Ap-
pomattox, Virginia and finished as runner-up to the
national winner. This experience gave him enough en-

couragement to tackle Country Music as a full-time

Ray Pillow

The sounds come smooth and easy for talented Ray Pillow

professional. Since that time he has parlayed his natural
talent, good looks, and winning personality into full-

fledged stardom.

In 1966 he was voted “Most Programmed New Artist”
by the National D.J. Polls as well as winning Billboard’s
Most Promising Male Artist Award and Cash Box’s
“Most Promising New Artist” prize. A leading recording
artist, Ray performed on all the nationally syndicated

television shows and appeared in a movie.

Ray’s quick-witted charm, perfect timing and lively
showmanship on stage, insure him an enthusiastic re-
ception everywhere he goes. Maybe that’s why the peace
and quite of the country life appeals so much to him.
Especially when he can spend it with his wife JoAnne
and their three children.

Bl e ——
e e
I

BIRTHDAY . . ... July 4
BIRTHPLACE . ... . Lynchburg, Virginia
JOINED OPRY . . ... L 1966
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e |canne Pruett

BIRTHDAY ... January 30
BIRTHPLACE ... Calhoun County, Ala.
JOINED OPRY ... ... .. 1973

A surprise announcement by Porter Wagoner and Dolly Parton officially welcomes Jeanne Pruett as the Opry's 63rd member.

Jeanne Pruett is the “best front porch tenor in these
parts,” or so says her daddy. Raised in a small Alabama
town with her nine brothers and sisters, Jeanne recalls
many long, warm summer nights on the front porch
“pickin’ and singin’ country.”

Jeanne was born on the last day of winter, but all
she has in common with winter is her ice blue eyes,
although cold they’re not. She is one of the warmest,
friendliest people you’ll ever meet, with a smile that
would put any Hollywood starlet to shame.

Even before Jeanne became one of MCA'’s top record-
ing artists, she was a well-known writer. Writing for
Marty Robbins Enterprises for seven years, Jeanne
penned such noted hits as “Count Me Out,” “Waiting
in Reno,” “Lily of the Valley,” “Christmas is for Kids,”
and others. Bill Phillips, Nat Stuckey, Conway Twitty
and many other artists have recorded her songs.

Some of Jeanne’s biggest hits include “Hold to My
Unchanging Love,” “Love Me,” “I’ve Forgotten More”
and “Satin Sheets.”

Jeanne has entertained service men at most of the
American bases in Europe. She has also performed her
talents on all of the syndicated shows that originate
from Nashville. She especially enjoys fairs, stage shows
and park package shows, “dates where the family gets
together for the entire day.” And every time Jeanne
steps on stage at WSM’s world famous Grand Ole Opry,
she says the thrill is still the same as that first guest
appearance in 1964.

Entertainment has a dual meaning for Jeanne. She
is probably one of Country Music’s best cooks and read-
ily admits her hobby is “feeding friends” at her lovely,
spacious home in Brentwood, Tennessee, across the
street from Jim Ed Brown. She is a gracious hostess
and talented homemaker.
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Sometimes it seems as if there are a whole bunch of
people named Del Reeves. There’s Del Reeves the re-
cording star for United Artists with a list of hits that
is almost unbelievable. Then there’s Del Reeves the
television personality. In addition to making numerous
network guest appearances, Del is the star of his own
weekly variety show, the “Del Reeves’ Country Car-
nival,” which is seen in major markets throughout the

United States on 85 stations every week.

There’s still another Del Reeves—the stage performer.
When Del plays a show he is a master entertainer with
a style that has led many reviewers to call him the Dean
Martin of country music. And there’s Del Reeves the
motion picture actor. With major roles in eight recent
pictures including, “Forty Acre Feud,” Whiskey’s Rene-
gades,” and “Second Fiddle To A Steel Guitar.”

Last, there is Del Reeves the family man. As a small
boy Del had two ambitions: to go into show business
and to marry “the prettiest girl in town.” By the time
he was 12 Del was already a radio performer. Then,
after a year of college and four years in the Air Force
he became a regular on the Chester Smith television
program in California. This led to his own show on which

he was starred for four years before coming to Nashville,

Del found his “prettiest girl” and married her at a
country music show. With both childhood ambitions
realized, he now lives with his wife Ellen and their three

lovely girls on the outskirts of Nashville.

There are many different Del Reeves, but the public
clamor for this fantastic artist is growing so rapidly that

there is never enough of him to go around.

BIRTHDAY ... . ... Julyl4
e e e v e S BIRTIIPLACE Sparta, North Carolina
JOINED OPRY .. ... . 1966

Del Reeves retaxes backstage following his Opry appearance.
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Marty Robbins

BIRTHDAY ... ... Sept. 26
BIRTHPLACE ...  Glendale, Ariz.
JOINED OPRY ... . ... 1953

One of Marty's youngest fans is less than enthusiastic in the arms of her hero.

Many performers try their hand at a variety of
styles—ballads, blues, Country and Western, Hawaiian,
Spanish, and gospel—but few score as consistently in
all categories as does Marty Robbins.

Marty was born in Arizona, not far from the town
of Glendale. His family moved to Phoenix when he was
twelve years old. At nineteen, he enlisted in the Navy
and taught himself to play the guitar. He also began
to compose songs.

Marty made his singing debut at a Phoenix nightclub
performing with a friend’s band. Soon Marty had his
own radio show and a television program, “Western
Caravan.” His versatile style and growing popularity
drew him to Nashville and the Grand Ole Opry in 1953.

In 1957, his first album, “The Song of Robbins,” in-
troduced the young singer whose single, “A White Sports

Coat,” was soon to bring him his first Gold Record and
national fame. Since then its been nothing but hits.

In addition to his fantastic success on records, the
handsome and likeable artist has proved his universal
appeal with highly acclaimed personal appearances at
Carnegie Hall, the Hollywood Bowl, and Las Vegas.

Marty, who has appeared in several movies, just fin-
ished filming “Country Music” starring Marty Robbins
and Sammy Jackson. He has recently signed a motion
picture contract and plans to make at least two pictures
a year.

Marty, his wife Marizona, and their two children live
near Nashville. As almost everyone knows, this versatile
entertainer is known as a keen competitor on the race
track contending for the checkered flag in his Grand
National Dodge Charger.
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e i ~, BIRTHDAY . . January 6
ar ‘ Cru S BIRTHPLACE ... Flint Hill, N. C.
IR JOINED OPRY 1944

Earl Scruggs gave Country Music a new sound when
he decided to pick the strings of a banjo, instead of
strumming chords. He is the unchallenged virtuoso of
the five-string banjo. He did not invent it. Joel Sweeney
did, in 1831. But Earl did invent a new style of picking,
using three fingers in a new method which added versa-
tility and brilliance to the instrument.

Young Scruggs learned to play the banjo before the
age of six. He was born into a family of six children
that loved bluegrass music. Earl had developed his
famous style of picking by the age of ten.

Scruggs’ first professional appearance was on a radio
station in Spartanburg, South Carolina. In 1944, Scruggs
introduced his new style of picking on the Grand Ole
Opry. Three years later, he teamed up with a jovial
guitar picker by the name of Lester Flatt. The two
became one of the most famous acts in Country Music.

Dennis Weaver, star of television's
“McCloud” series, gets an
autograph from his favorite banjo
picker, Earl Scruggs.

Earl now appears with his two sons, Gary and Randy,
and the “Earl Scruggs Review.” They have performed
in concert at major colleges across the country, as well
as, many television shows. Earl performed to the largest
audience of his career in front of the Washington Monu-
ment at our nation’s capitol. The crowd was estimated
at half-a-million people. Earl is probably most famous
for his first banjo instrumental, “Foggy Mountain
Breakdown,” which was used throughout the Bonnie
and Clvde motion picture.

This versatile performer is also the author of a book:
“Karl Scruggs and the Five String Banjo.” Now in its
eighth printing, orders have been filled in all 50 states,
a number of foreign countries including Moscow, Russia.

Scruggs lives with his wife, Louise, and three sons
in Madison, Tennessee near Nashville, Mrs. Scruggs also
manages her family’s busy career.






SN SN ma o ki

Bl 2

7,
P

\

\

Coel

Jeannie Seely

anhie
96 GRAND OLE OPRYg Nashville Tennesse® 3779

Dear Grand Ole Opry

May 1 say that it 18 2 pleasure for me 1O have this opportun'\ty
to visit with you through our new
talk about the personal side of Jeannie Seely.

One of the questions 1 am asked most often 18 what 1 enjoy
doing and what 1 am 'mterested in during MY free time. Probably
my favorite pastime is reading
put 1 tend to lean toward historical novels or fictional novels
which are pased on events from the past. Of course all of my

e at times because while I'm involved ina book, it’s
like 1 really know all the people in it and 1 worry about their

Fan,

Grand Ole Opry book, and 0

T read almost anything handy,

Another hobby of mine 15 what 1 call “snoop'mg”. This i8 where
1 look through antique and junk shops for old and curious things-
You can’t really consider me an antique collector pecause 1 just
puy things that are interesting to me, valuable of not. A few of

and the echo of the applause, excitement, love, laughter
and tears that have filled the building every week for sO many years,
and will again this Saturday night. Will we se€ you there? 1

hope s0, 8D
you.

d thank you for letting ™€ ghare 2 part of my life with

Warmest regards,

Jeannie Seely
Decca Records

BIRTHDAY .
e I—
JOINED OPRY' ---------

;Ji(re]?snhqie Seely adds the
ishing touches befo
going on stage. *
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July 6
Townville, Pa.

1967
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BIRTHDAY ... .. ... November 21

T e e W el |
e an e ar BIRTHPLACE ... . Paul’s Valley, Okla.
== JOINED OPRY . 1955

If you were allowed only two words to describe pretty,
talented Jean Shepard, you’d have to say “consistently
great.” It describes Jean Shepard the performer and Jean
the person.

Since 1952 she has been one of the most consistently
successful artists on Capitol Records. Show business
insiders will tell you its almost unheard of for a singer
tc stay with one label that long in today’s volatile
industry. You’ve got to be good to continue selling like
that.

Since 1955 Jean has been one of the mainstays of the
Grand Ole Opry. She’s the kind of solid, gifted enter-
tainer that the Opry and the industry are most proud
of.

Jean was born in Paul’s Valley, Oklahoma and she
srew up in Visalia, California. She was one of 11 children,
nine boys and two girls. Western swing was the popular
sound on the West Coast as Jean was growing up. So,
it was not surprising that she was the ringleader in the
formation of an all girl western swing band called “The
Melody Ranch Girls.”

Jean Shepard gives her feet a little breather back-
stage at the Opry.

The girls were good, and soon they were playing for
dances and radio programs. One night they found them-
selves on the same bill with an established star, Hank
Thompson. Hank liked Jean’s voice so well that he
introduced her to some of the executives of his recording
label, Capitol.

Her fame grew and in 1955 she moved to Nashville
and joined the Opry. Jean was married for four years
to another Opry Star, Hawkshaw Hawkins. They had
two sons. Hawkshaw died in 1963 in a plane crash that
also took the lives of Cowboy Copas and Patsy Cline.

Jean is re-married to Benny Birchfield, a singer, musi-
cian and prominent member of Nashville’s music com-
munity.

Jean has always traveled extensively—as do most of
the top country music names—but she saves time to
spend with her family. Her hobbies include outdoor
pleasures. For example, she is an excellent horsewoman
and has also trained bird-dogs.
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Ralph Sloan Dancers

“The Tennessee Travelers” execute one of their intricate dance routines at the Opry House.

Ralph Sloan and his Tennessee Travelers represent
one of the most lively acts on the Grand Ole Opry. Ralph
developed his love for the exact art of square dancing
when he worked as a doorman at a dance hall in the
early 1940’s. The group’s colorful configurations have
been a feature of the Opry since 1955.

Shown on the opposite page are regular members of
Ralph’s team. From left to right: Debbie and Tommy
Harper, who have been with the Travelers 10 years;
Carolyn Burris, 8 years; Bobby Pardon, a rookie with
three years of high stepping; Jean and Vernon Huffines,
the veterans with 16 years association; Judy Crook, four
years; and their leader, Ralph Sloan!

Ralph first became interested in country music when
he got a ukulele for Christmas at the age of five. He
recalls walking two miles to a home that had a radiojust
to listen to Roy Acuff and Ernest Tubb.

The Sloan Dancers perform the Appalachian style of
square dance. It’s a free lance step with each member
doing their own thing. However, the intricate figures
and patterns are carefully rehearsed before being
shown to an audience. Ralph selects his dancers on the
basis of rhythm and coordination. Obviously, they must
be in superb physical condition to maintain the fast
dance pace and frequent rehearsals necessary to perfect
the complex choreography. The Dancers have never
missed a scheduled Opry appearance.

Over the years this square dance team has performed
at every sort of place, from roller skating rinks to net-
work shows. Producers of “That Good Ole Nashville
Music” syndicated TV show report that 90 per cent of
the show’s fan mail concerns Ralph and the Dancers.
And the feeling is mutual. “My greatest reward,” says
Ralph, “is to see-people having fun, patting their feet,
and smiling. Then I feel we have accomplished our
goal.”
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Connie smiiles at the audience during joke session with Hank Locklin.

The dictionary tells you that an artist is: “A person
who is skilled in any of the fine arts, such as sculpture,
music or literature; a person who performs with skill
and taste. Either of these definitions apply beautifully
to Connie Smith, as a skilled vocalist and tasteful per-

former.

When Connie taiks to vou, buzzing along, flitting from
one topic to another, keeping you captivated with her
smile, you get the feeling that she is pouring out to
vou right from the heart. The feeling is even stronger
when you hear her sing.

Country Music has been a part of Connie Smith since
the day she was born. “Daddy always listened to the
Grand Ole Opry whenever we had a radio,” she says.
“When 1 was five years old 1 was saying I was going
to be on the Grand Ole Opry someday.”

BIRTHDAY . . . . August 14
BIRTHPLACE. ... Elkhart, Ind.
JOINED OPRY ... ... o 1971

Connie didn’t think her dream could ever be fulfilled,
but she kept singing with her brothers and sisters in

church revivals, homecomings and other community
events. In 1963 she won a talent contest, which led to

appearances on local radio and television.

Grand Ole Opry Star, Bill Anderson heard her singing
at a park near Columbus, Ohio, and asked her to come
to Nashville to audition some new songs he had written
for female vocalists. RCA executive, Chet Atkins, heard
her tape, and immediately signed her to a long-term
recording contract. Connie Smith literally became an
overnight star when her first recording, “Once A Day,”

became the number one country song in America.

From that day of discovery, Connie has been a big
hit. Connie lives in Madison, Tennessee and spends a
great deal of her free time involved in numerous religious

activities.
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L _ . May
w L 0“;(]:{%' va.t.arpooliNova Scotia, Can.

1950

cHank Snow”

pOST OFFICE BOX 1CB4 WSM GRAND OLE OPRY
AND TV

RCA VICTOR
RECOZDS NASHVILLE . TENNESSEE 37202

Howdy Friends.

This is your old friend Hank Snow. Thought 1 would drop by for a little chat with
vou in this our big new Grand Ole Opry souvenir picture book. It is always a great
pleasure to visit with our many friends around the world who love and continue to
support good 0ld Country Music, and who have been so loval to us over the years.

As for myself 1 am still going strong as ever. And at this writing 1 am in my 23rd
vear with our world famous Grand Ole Opry, and celebrating 35 exclusive years of
recording for RCA. This is one of the best times I can think of to say a very special
and heartfelt thanks to all of you in so many parts of the world for the great contribution

yoﬁ have made to me in helping to make this possible, 1 shall be forever grateful.

Jethro Burns presents a
plague to Hank Snow

commemorating over 35
years with RCA Records.

Besides my regular recording schedules for R.C.A. Victor, my continued support
and shows on the Grand Ole Opry, 1 still do many personal appearance dates around
the world, as well as many radio and T.V. Shows, and love every minute of it believe

me.

1 cannot tell you how many people have asked me and continue to ask me the
same question, do you think of retiring anyways soon? The word retire to me has
but one meaning, GIVE UP THE THINGS YOU LOVE and 1 have always been
a firm believer in the fact that only the idle die young. No 1 shall never retire from
my work as long as 1 can bring you a little happiness as an artist, and 1 shall never

cease striving to do just that.

A little about my private or home life away from the hustle and bustle of show

“ business. I am actually a home man and love it. My wife, Mrs. Hank, as she is better
| , known is still one of my greatest boosters as well as one of my greatest critics, and
'!F has been a great asset to me over the long years of my career. My son Jimmie, our

14 years and pastors his own church

H] only child, has been in the ministry for the past
which 1s about a mile from our homes here in Madison Tenn.

As for my hobbies, I love the outdoor life and love to hunt, fish, or do anything
"Ll« outside with Mother Nature. I also like to work with Color Photography, and one
L of my top hobbies is experimenting with sound. I have recently built new recording

f my home and have installed the most up to date and modern

studios on one part o
being a hobby,

i
L8 equipment. I love to strive for new sounds and gimmicks. Apart from
' it is a great help to me recording work for RCA Victor.

In any event you can rest assured that 1 love my work as an artist too much to
ever think of retiring or letting you the public, who have done so much for the Snows,
down. As for the Grand Ole Opry, 1 shall be with them as long as they want to keep

me around.

Now in closing, again I want to extend to you all my most heartfelt thanks for
your great support over the years and I shall continue to do my level best for vou,
be it on the Grand Ole Opry, R.CA. Victor Records, Personal appearances, T.V. Radio,
or in any form of entertaining. So for now, this is your grateful friend Hank Snow
sayin good luck, good health, and may the Good Lord always be proud of ya. And
above all don’t ever forget to keep “Moving On.” BYE.
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= 1he Stoney Mountain Cloggers

Ben Smathers leads the Stoney
Mountain Cloggers during their ap-
pearance on the Country Music As-
sociation Awards Show.

Perhaps the most eloquent testimony that could be
made to country music is exhibited in the large number
of family acts in the business. Ben and Margaret
Smathers have learned that a family approach comes
naturally in their pursuit of the traditional art form
of Western North Carolina square dancing. Son Mickey
joined the Stoney Mountain Cloggers as soon as he
became “as tall as his mama,” according to the family
agreement reached when he first asked to dance with
his parents. In quick order the other Smathers’ son, Hal,
joined the act, as more recently did daughters Candy
and Debbie. “All of our lives as well as the act revolve
around 10-year-old Sallv—she’s the baby and our mas-
cot,” Ben beams proudly, re-affirming the place family
participation still has in our society.

Listing credits for the Stoney Mountain Cloggers can
be a formidable chore, one that takes a lot of paper.
Fifteen years on the Grand Ole Opry; appearances in
every province of Canada and all of the United States
except Alaska and Hawaii; 123 network shows (as of
this writing); six motion pictures; critical acclaim for
performances in virtually every medium and type of
showcase known to show business (an Amarillo, Texas,
newspaper headed its account of a Cloggers performance

with “The Dance Master of Country Music Leads His
Apostles of Dance on Stage”); and on and on it has
gone.

Honors that Ben recalls with the deepest fondness
have not always been of the “statuette and plaque”
variety. “Just being able to work with people like Roy
Acuff, Red Foley, Roy Rogers, Uncle Cyp Brasfield, and
Meridith Wilsori—all masters of their trade—has helped
make this a rewarding business for us in many ways,”
asserts Smathers in the soft drawl that is as much a
part of his North Carolina heritage as the traditional
dancing. In 1961 the Cloggers introduced their dancing
to Carnegie Hall and in 1972 Ben (along with fellow
Opry member Stringbean) was named an “Honorary
Convict for Life” by Warden Strickland at the South
Carolina State Prison for excellence in entertaining the
encarcerated.

Raising roses and fishing, both conducted close by
at their home out on the lake at Hendersonville, Ten-
nessee, are about the only hobbies Ben and Margaret
have time for, because their BIG hobby is show business,

and that takes a lot of time done Smathers style.
—Bill Littleton
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R BIRTHDAY Felruary 9
' rne S u BIRTHPLACE . Crisp, Texas
sl [ ] JOINED OPRY 1943

Texas born Ernest Tubb is one of the most celebrated
stars of Country Music. He is honored as one of the
“All Time Greats” by the Country Music Association
and the many performers who have been helped by Tubb
applaud the tribute.

Ernest is truly a Texas Troubadour. Born in the town
of Crisp, in Ellis County, Texas, Ernest wanted to be
a Western movie star. But when he heard his first re-
cording of a Jimmy Rodgers tune, he knew he wanted
to sing.

His decision to follow Country Music was soon fol-
lowed by an opportunity to use his deep baritone on
radio when he was nineteen and auditioned for KONO
Radio in San Antonio. He was able to call radio his
full-time profession in 1941, when he moved to a program
on KGKO Radio in Fort Worth.

Tubb’s trip from the Texas Plains to the Hills of
Tennessee followed the success of a song which he wrote
entitled “I'm Walking the Floor Over You.” The song,
which soon became the theme-song for Ernest Tubb and
his Texas Troubadours, has sold millions of records. He
has written over one hundred songs, and has been on
the Decca label for over twenty-five years.

Always ready to lend a helping hand to the new-comer,
Ernest has helped many country singers to a big career
in the field. His famous “Midnight Jamboree” radio
show, which is broadcast over WSM from the Ernest
Tubb Record Shop in Nashville, has been the proving
grounds for countless young hopefuls.

Ernest and his wife, Olene, live near Nashville. They
have seven children. His son, Justin, is also a successful
entertainer.

Ernest Tubb presents Doc Severinsen, band leader for NBC's
“Tonight Show,” to'the Opry audience.
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_ ® BIRTHDAY .. . ... - August 20
UStln I u BIRTHPLACE . San Antonio, Texas
_ JOINED OPRY . 1955

0
ANS
F YU, AN NDIVIDUA OME N S Cary Justin Tubb and
?'\;é TiME TO ANSHER | JusT FIN 1S S\\_L ROO\-{’;;\'\(N ) his proud papa
IN NOW, (xN QUTLA backstage at the Opry.
aM RECORD 35 RELEAS
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BIRTHDAY August 12

West Plains, Mo.

— POTLET WAQONET mmbe, v

Porter Wagoner officially declares
Opry Manager, Bud Wendell, an
"“Honorary Wagonmaster.”’

In the twenty-plus years he’s been in the “big time”
entertainment business, Porter Wagoner has built an
impressive musical career, a business and financial em-
pire, and a superb personal reputation. Furthermore,
he’s done it with integrity and masterful artistic crafts-

manship.

It all began in West Plains, Missouri. The Wagoner
family lived on a farm, and they were far from being
wealthy. By age 14, Porter helped out by working in
a market. During slack business times, Porter would
play for the customers and the owner. Because he en-
Joved Porter’s singing, the market owner sponsored a
fifteen minute local radio show featuring his “market

clerk.”

This led to a job at KWTO in Springfield, Missouri,
in 1951. There the Ozark Jubilee was born, and Red
Foley, who directed the casting began teaching Porter
the necessary “professional extras” that turn good en-
tertainers into great showmen. Soon Porter was a fea-

tured star of that nationally televised show.

At about this time he was offered an RCA recording

contract, despite his relative lack of bigtime professional
experience. His first hit was released in 1955—“A Satis-
fied Mind”—and it shot to the top. He’s made literally
hundreds of records for RCA since then, and virtually

everything he releases becomes big-selling merchandise.

By 1961 Porter had become a successful in-person
performer as well. This factor caused some Nashville
advertising executives to think of Porter as a “natural”
for television. He was signed to host his own television

show, a syndicated series and a “first” for country music.

The Porter Wagoner Show was instantly accepted by
the public. Today it 1s the most successful program of
its type in television history, and it has inspired dozens

of other syndicated country series.

Porter’sidea of resting is to go to the lake. That means
fishing, an activity he attacks with as much zeal as work.
Other interests include playing golf, and he’s one of
Nashville’s outstanding amateurs. If there’s a golf tour-
nament around and he has the time, Porter will be in
1t
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O BIRTHDAY . . January 14
l a er BIRTHPLACE. Ralls, Texas
JOINED OPRY . ... 1960

When Billy Walker sings “Cross the Brazos at Waco”
he is singing of places close to home. A native of Ralls,
in Crosby County, Texas, Billy has the expected Texas

tallness and wears a grin as wide as downtown Dallas.

As a youngster, Billy alternately raced ranch horses,
searched for arrowheads, and swam in the nearest wa-
tering hole. He did some singing, too, in those early

days—as a member of a quartet in Lubbock, Texas.

At the age of 15 he branched off on his own, won
a talent contest, and this led to a radio show at KICA
in Clovis. He then joined a traveling band, played on
the “Bid D” Jamboree in Dallas, and moved from there
to the Louisiana Hayride and the Ozark Jubilee. In 1960

he became a member of the Grand Ole Opry.

Over the years, the tall Texan has had problems which
would upset a lesser person. He once fell through a hole
in the stage at Springfield, Missouri. And another time
had to appear in blue jeans when a travel company sent
his stage costume to another city by mistake. An early
scheduled appearance was cancelled when the late Hank
Williams interrupted Billy’s first number to announce

he was going to be married on stage.

Billy Walker has managed to corral several music
industry awards for his recordings, including citations
from Billboard and Music Reporter magazines, and
BMI.

He lives in a Nashville suburb with his wife, “Boots”

—— T—— — and their four daughters, Judy Lynn, Deana Ann, Tina
Eyes closed to stress a lyric, Billy Walker captivates the audience. Kay, and Julie. “Almost next door to the golf course,”

as Billy describes it. Golf and fishing are his hobbies.
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November 2

_ e BIRTHDAY
C ar le w a e r BIRTHPLACE . Collin City, Texas
e JOINED OPRY . . . . 1967

Charlie and Grandpa Jones discuss the Annual Grand
Ole Opry Duck Hunt backstage at the Opry.

A man who is equally at home singing a song, calling
a square dance, emceeing a show or announcing a rodeo
is Charlie Walker. He is also the kind of personality

>

called “nice guy,” whose civic recognitions number al-

most as many as his entertainment citations.

Charlie, a native of the Lone Star State community
of Collin County, actually started in Country Music
in Dallas. He moved to San Antonio, where he climbed
so high on the broadcasting ladder that he was rated
as cne of America’s Top Ten Country Music Disc
Jockeys for ten consecutive years by Billboard Magazine.

Charlie, who joined the Opry in 1967, has accumulated
a healthy list of record hits, including “Pick Me Up
On Your Way Down,” “Close All Honky-Tonks,” and
“Don’t Squeeze My Sharmon.”

The Walker name has adorned the marquee at Las
Vegas so many times that he is considered to be an

Hororary Citizen of the city. Long considered a hard

nut to crack for country and western entertainers, Char-
lie worker the Golden Nugget for twenty-five weeks
during a three-year period, a record stand for any artist.
He has also chalked up numerous credits via guestings

on scores of the leading syndicated shows.

Charlie, a keen observer of all sports activities, did
the running commentary of the Texas Open Golf Tour-
nament for four years on the CBS Radio Network.
Charlie’s knowledge in the field of golf came naturally.
He has been a competitor in the Sahara Invitational
Tournament in Las Vegas, and is a top competitor in
the annual Music City Pro-Celebrity Golf Tournament
in Nashville. He always makes it a point to participate
in this event which precedes the Grand Ole Opry Birth-
day Celebration.

He’s a fellow honored by the Texas Legislature, pre-
sented with the key to the city by San Diego’s mayor
in appreciation of the first song ever written about the
California city, and is also an Honorary Admiral in the

Texas Navy.
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As the story goes, a 96 year old farmer was asked
if he had enjoyed life and the obvious hard work. He
replied, “I made up my mind in my early twenties that
since 1 had to work to eat, I might just as well enjoy
it. I have loved being a country man.” The same words

would not have been misplaced if spoken by Dottie West.

Being one of ten children from the farm country
around McMinnville, Tennessee, she learned early in
her life that hard work went a long way toward building
character. Her cheerful disposition had much to do with
producing the same results. By modern standards her
days on the farm were tough because her family had

a comparatively low income.

In between her work at home, Dottie did her utmost
to find odd jobs which gave her the money to get music
lessons on the side while she was in elementary and
high school. The same bits and pieces of work provided
needed cash for the college tuition at Tennessee Tech

at Cookeville.

Dottie West leads the Opry’s “‘Country
Girls” in song during the birthday
celebration.

Dottie worked for five years in a Cleveland, Ohio
electronics lab. There she built up a reputation in enter-
tainment and a little nest egg by playing nightclubs
around the area. When the day arrived for the chance
meeting with Starday Record Company officials, Dottie
was ready to grab the opportunity. After a permanent
move to Nashville and a brief stay with the firm, Dottie
switched to the Atlantic label, and finally to RCA. “Here
Comes My Baby” brought her a 1964 Grammy for Best

Female Performance of the Year.

In 1965, her hometown honored her with “Dottie West
Day,” and saw that a baseball field for kids was built
with the proceeds of the day. It’s called the “Dottie
West Diamond.”

Dottie keeps very busy touring, writing songs, making
records, and raising her family. But she is most famous

for being just a “country girl.”

BIRTHDAY ... ... ... October 11
BIRTHPLACE . . . McMinnville, Tenn.
JOINED OPRY ... ... ... 1964

119






The Wilburn Brothers

TEDDY WILBURN

DOYLE WILBURN

BIRTHDAY . .. . .. November 30 BIRTHDAY ... ... July 7
BIRTHPLACE ... ... .. . Hardy, Ark. BIRTHPLACE. . . Hardy, Ark.
JOINED OPRY ............. ... 193 JOINED OPRY .. . ... ... 1953

‘Three Wilburns—Lester, Teddy and Doyle
check their music

It was a cold Christmas Eve in 1938. Five frightened
children were huddled together on a corner of the town
square in Thayer, Missouri. They were there for a reason.
After practicing all year at their farm home near Hardy,
Arkansas, on the instruments their father had ordered
for them from the Sears Catalog, the children had come
to town to make their show business debut. And so began
“The Singing Wilburn Children.” And the two youn-
gest—Teddy and Doyle—grew up to become one of the
all-time best loved acts in Country Music.

The year following their street corner debut, the Wil-
burn Children toured the neighboring cities and states
giving concerts wherever Pop Wilburn could gather a
crowd. School-houses, churches, movie houses and even
more street corners were among the dates played by
this country “Partridge Family.”

Their first break came in 1940, when Roy Acuff saw
the youngsters perform and brought them to the Grand
Ole Opry. They stayed on the Opry for six months but
finally had to leave because of their youth and the show’s
late hours. Their star was still rising, though, and in
1948 they went on to become regulars for three years
on “The Louisiana Hayride.”

After serving in the Korean conflict, Teddy and Doyle
worked on the Webb Pierce Show, and soon were back
on center stage at the Opry. Webb Pierce also helped
the boys get their recording contract in 1954. They were
on their way. National and non-country recognition
came from their appearances on such shows as Arthur
Godfrey, American Bandstand, etc.

Today the Wilburn Brothers great harmony and ta-
lent covers the country spectrum—from “nicke!-in-the-
jukebox” tunes to modern country-folk ballads. Teddy
and Doyle have recorded 26 albums for Decca-MCA.

They also have the second oldest syndicated
Country/Western TV show out of Nashville (seen in
over 100 cities weekly by over 4,000,000 people) and one
of Nashville’s most active publishing houses.

From the sidewalks of Arkansas to the star studded
walkway of the Country Music Hall of Fame, through
the hopes and the dreams—the good times and the
bad—the Wilburn Brothers sum up what country music
is all about.

B = — = e e e e
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GUY WILLIS VIC WILLIS
BIRTHDAY .................. dulyb BIRTHDAY ...
BIRTHPLACE Alexter, Okla. BIRTHIPLACE
JOINED OPRY . . . 1946 JOINED OPRY

Commemorative plaques and a cake help celebrate The Willis Brothers’ ten years with Starday Records.

The Willis Brothers, Guy, Skeeter and Vic, originally
known as “The Oklahoma Wranglers,” are recognized
internationally as one of the top country and western

entertainment groups.

Their colorful career began at KGEF in Shawnee,
Oklahoma, and from there to “The Brush Creek Follies”
show on KMBC in Kansas City, Missouri. Following
World War 11, they joined the Grand Ole Opry. They
left to become the nucleus of Eddy Arnold’s network
radio and stage shows. They played the music on many
of his early hit recordings, and also appeared in two
movies with him. They pioneered “Jubilee, U.S.A.” and
later joined NBC’s Midwestern Hayride. They were the
first group to back the late Hank Williams, later becom-

ing known as the original “Drifting Cowboys.”

The Willis Brothers have appeared on over 1,400 tele-
vision shows. In 1960, they rejoined the Grand Ole Opry,

The Willis Brothers

SKEETER WILLIS

May 31 BIRTHDAY December 20
Shulter, Okla. BIRTHPLACE . Coalton, Okla.
1946 JOINED OPRY . ... 1946
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and their renditions of some of the commercial jingles
on the Opry draw as much applause as regular musical

numbers.

The brothers have numerous record releases and per-
sonal appearances to their credit. Two of their most
recent hit recordings are “Give Me Forty Acres” and
“Bob”. Personal tours have taken them to England,
Holland, Germany, France, Ireland, Greenland, New-
foundland, Puerto Rico, the Bahamas and every state

in the union.

The Willis Brothers have established themselves as
a top act in every aspect of country show business. Guy,

the oldest and emcee of the show, plays guitar. Skeeter

is known as the “smilin’ fiddler,” and Vic is the accor-

dianist who doubles on piano. All do solo or group-type
work, including novelty numbers and impersonations of

other artists.
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Del Wood is distinctive in many ways. She is the only

person regularly featured at the Grand Ole Opry key-
board and is the only native Nashvillian to appear as

a star on the Opry.

Del was presented a piano on her fifth birthday by
parents who recognized a definite leaning toward show
business in their daughter. She enjoyed staging neigh-
borhood “dramas” for her playmates while pursuing her
piano lessons. By the time she was a Sophomore in
Nashville’s East High School she was an accomplished
piano accompanist, but worked in the civil service for
the State of Tennessee following high school until her
talents began paying off. In 1950, as a substitute pianist
at WLBJ in Bowling Green, Kentucky, she played a
tune called “Down Yonder” in her inimitable ragtime

style. This song boosted Del into national acclaim.

Del (her real name is Adelaide Hazelwood) has been

Del Wood

BIRTHDAY
BIRTHPLACE ...
JOINED OPRY

February 22
Nashville, Tenn.

Del Wood confers with announcer, Hairl
Hensley, before her Opry appearance.

dubbed the “Queen of the Ivories” by her co-stars at
the Opry, and is frequently named “Best Female In-
strumentalist” by music polls. Although her parents had
visions of Del becoming a concert pianist, she set her
sights on the Opry, and even refused a two-week engage-
ment with Bob Crosby in 1952 to make her first guest

appearance on the world famous show.

“Down Yonder” was only one of several big records
for Del. With over twenty albums and sixty singles to
her credit, her fame has spread internationally. She has
appeared on numerous network TV shows, and spent
a ten week tour of Viet Nam as the featured act in

a group sent to entertain servicemen in 1968.

Del spends her spare time canning jams, jellies, and
preserves for which she has won many cooking awards.

She also enjoys gardening and flower arranging.

.......... .. 1953
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Sonny Burnette and Marion Worth take a quick break back-
stage

When Country Music wants to “show off” a little for
the big city broadcasting or music executives, one of
the first names to come to mind in planning the show
is that of lovely, “lady” Marion Worth. Marion has the
uncanny ability to whisper sultry love ballads or belt
out barn dance sing-alongs with scarcely a pause in
between. Marion is a “singer’s singer,” and an extremely

valuable member of the Opry cast.

Born Mary Ann Ward, on a Fourth of July in Bir-
mingham, Alabama, she was one of five youngsters in
a railroad family. Marion learned the piano from her

father, but later adopted the guitar.

The petite vocalist first set her sights on becoming
a nurse. After high school and business college, she went
into medical training, but felt compelled to change the
course of her life in midstream. Marion’s business train-
ing led her into a position as bookkeeper for a recording
company. When she and her sister duetted their way

into “first place” in a Birmingham Talent Contest,

Marion Worth

BIRTHDAY July 4
BIRTHPLACE . Birmingham, Ala.
JOINED OPRY . = 1963

Marion decided to channel all the energy of her five-

foot-two-frame into becoming a professional singer.

The decision was a wise one for all concerned. Marion
worked her way from her own radio show at WVOK
Radio in Birmingham, into a series of jobs which led

to the Grand Ole Opry in 1963.

Marion’s career has enjoyed some high moments. She
was one of the first Country Music performers to appear
at New York’s Carnegie Hall, and has been booked
before some of the most sophisticated audiences to be
found anywhere. Her vocal control and imaginative

styling have won immediate acceptance in every case.

Marion’s records include many standouts. Her version
of “Shake Me, I Rattle” was a national hit, and “Crazy
Arms” also rated a high position in the charts. She is
a prolific writer, and has penned such songs as “Are
You Willing, Willie,” “That’s My King of Love,” “A
Woman Needs Love,” and “Mama Says.” Her hobbies

include knitting, tennis, cooking and football.
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1 ammy Wynette o,

Tammy Wynette began developing her natural musi-
cal talents at an early age. Urged on by family and
friends, she graduated from talent shows and charities
to her own local radio show while still a teenager. It
was during this time in her life that she began to truly
perfect the heart-in-throat song styling that has carried
her to the top of the country music world.

Tammy'’s first trip to Nashville was as a song plugger,
rather than a singer. She had come to Epic Records
to try to interest them in some material a friend had
written for one of Epic’s top artists. It is not known
what became of the songs or the friend, but for Tammy
it was the beginning of an entire new life. Within a few
weeks she had her first single out “Apartment No. 9”
and country music fans, as well as pop fans were pro-
claiming her a new star. She rose to the top of the charts
and polls so quickly that there was no time for her to
be proclaimed as best new female vocalist or best up-
coming this or that. She was instantly at the top of
everyone’s list and her unique talent was to know no
restrictions. She was a favorite on country, pop and top
40 stations. Tammy Wynette had arrived.

Following her initial hit single, she has been at the
top of the charts constantly with singles and albums.
Her outstanding singles include, “Your Good Girl’s
Gonna Go Bad”’—Grammy winner, 1967,—“I Don’t
Wanna Play House,” “He Loves Me All The Way,”
“Run, Woman, Run,” “Good Lovin,” “Bedtime Story,”
and her 1969 Grammy winner, “Stand By Your Man.”

Not content to be known solely as a singer, Tammy
has written or co-written several of her own hits, includ-
ing “Stand By Your Man,” which recently enjoyed an
encore success as a rhythm and blues hit. Tammy’s voice
has been used for the soundtrack recording of two cur-
rent contemporary films, “Run, Angel, Run,” and “Five
Easy Pieces.”

BIRTHDAY . .. May 5
. Red Bay, Alabama

1973

The spotlight shines brightly on Tammy.

Far more than being just another singer, Tammy
Wynette has become a very “in” singer with all audi-
ences. As can be expected, her popularity has begun
to spread to Kurope. Touched by the despair and plain-
tive sob in her voice, a top French critic was moved
to call her “The Edith Piaf of Country America.” She
is internationally recognized as America’s foremost
singer of soul songs . . . country style.
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Hal Durham ———s—

Grand Ole Opry Manager

Hal Durham, manager of the world famous Grand Ole
Opry, is the man responsible for seeing that the show
goes on 52 weeks a year.

The oldest, most famous Country Music radio show
ever appears, at first glance, a manager’s nightmare.
The unknowing eye sees a continuous stream of singers
and dancers doing their thing with no apparent direc-
tion or guidance. Nothing can be further from the truth.
And the person accountable for the Opry—talent, tick-
ets, the show, sponsors, tours, musicians, announcers
and a hundred other incidentals—is Hal Durham,
former program director of WSM Radio.

The Opry is unique in many ways. It was born of a
whim and has flourished through the years without too
much promotion or fanfare. Now it is observing its
brightest era with the recent move to the new Opry
House at Opryland USA. And managing the Grand Ole
Opry is a unique experience. There is no other job like it
in existence, and there are no schools that teach courses
in this business.

“I’'ve thought many times if you sat down to design a
successful show, you would probably do everything just
the opposite of the way we do,” Durham says. “I can’t
conceive of anybody setting out to pattern a show that.
has no rehearsals. And we don’t know more than 48
hours in advance who is going to be here. We have no
advance promotion of the artists you're going to see, and
we interrupt the whole thing continually with commer-
cial content ”.

Yet, the Grand Ole Opry actually brings the equival-
ent of a major convention to Nashville each weekend.
Over 700,000 attend the Opry shows annually.

“The Opry is the ultimate. It is synonymous with
being at the top of the ladder, and we can’t have off
weeks. Each week has to be great,” according to
Durham. “People plan their vacation around the Opry
knowing they are going to see the greatest show in
Country Music, and we try not to disappoint them”.



== The Grand Ole Opry House ==

The magnificent new Grand Ole Opry House at Opry-
land U.S.A.-an architectural and engineering
masterpiece-is a vibrant and viable shrine to the fam-
ous radio show that has kept America pickin’ and sing-
ing for almost half a century.

The splendid auditorium-studio conveys a feeling of
intimacy, informality, warmth and charm, all Opry
trademarks; yet contains the ultimate in modern elec-
troniecs, acoustics, lighting, and audio-visual equip-
ment.

But above all else, the first house built specifically for
the Grand Ole Opry is a place that the Opry performers
and their legions of fans can truly call home!

Construction of the Opry House began November 12,
1971. In designing the new facility, WSM officials and
architects were concerned with maintaining the inti-
macy that so thoroughly binds the Opry’s performing
artists with the audience. This intimacy factor was
complicated by the fact that the Opry House seats more
than 4,400 persons, making it one of the largest au-
ditoriums in the nation and the largest radio and televi-
sion broadcasting studio in the world.

Aside from designing a friendly, esthetically pleasing
building, WSM wanted to furnish Grand Ole Opry tal-
ent the ultimate in professional support-acoustics, elec-
tronics, staging, rehearsal, lighting, dressing rooms,
and storage facilities.

In order to create a warm, rustic appearance for the
Opry House, brick was chosen for the walls, rusticated
wood panels, handrails, brass door sills, and trim were
placed at the entrances and feature points. A sloping
concrete-shingled tile roof carrying a shake shingle ef-
fect was designed to enhance the rural charm.

Clear glass set into dark oak frames create a visual relationship
between interior and exterior.

The roof slopes downward in three directions, forming
covered porch-like entrances at the front and two sides.
Each entrance has two levels, allowing Opry guests to
enter the balcony level by stairways directly from the
exterior and thereby avoiding congestion.
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The fan shaped balcony, with its bright. comfortable benches, wraps around

the stage preserving that intimacy between Opry artists and audience.

Glass was employed under the roof overhangs to
create a visual relationship between interior and ex-
terior. Hexagonal brick tiles carry from the Opry Plaza,
through a spacious front lobby, and into the massive
Opry broadcasting studio, making the transition from
exterior to interior a continuous experience for Opry
fans as they enter the building.

Heavy wood slab doors, supported by large metal
straps and exposed bolt fastening, complement the
lobby’s hexagonal brick floors and walls. Rusticated
wood trim accentuates the decor. Brick and concrete
steps blend with heavy timbered balustrades on the two
interior stairways leading to the balcony level.

Exposed filament bulbs are set in large circular fix-
tures hanging from the 21-foot-high, slanted, wood-
beamed ceiling of the lobby.

Inside the 45,000-square-foot, air-conditioned au-
ditorium, seating is provided for approximately 2,400
persons on the balcony level and 2,000 on the orchestra
level. Specially designed contoured wooden pew-type
benches covered in burnt orange colored carpeting have
been used which allow whole families to sit together in
close proximity. Individual seats are indicated by
means of metal strips recessed into the carpeting.

The carpeting was also used on the seats to facilitate
acoustics. Human bodies and hard surfaces have differ-
ent sound-reflective characteristics; with all seating co-
vered with soft material, a partially-filled House will
have the same acoustical characteristics as a full House.

Orchestra seating is fan-shaped and balcony seating
partially wraps around a “thrust” stage. This dual ar-

e e e —— e e |
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rangement provides perfect sight lines from all seats, no
columns or other obstructions intervene between audi-
ence and stage. And fans are still encouraged to leave
their seats to snap pictures of their favorite artists.
They now have more standing room in front of the stage.

The stage measures 110 feet wide and 68 feet deep
and is floored with maple hardwood laid over sub-
flooring resting on concrete. Approximately center
stage is a disc of oak flooring, six feet in diameter, from
the Ryman Auditorium stage inset into the new. The
dépth of the stage may be increased to 81 feet by means
of a 13-foot hydraulically-operated lift which rises out of
the orchestra section at the touch of a button.

This increase in depth of the semi-circular perform-
ing area will enable the Opry House to function as an
outstanding television performing facility. The tradi-
tional painted backdrops promoting the sponsors pro-
ducts appear on the new stage.

Opening Night! March 16, 1974.
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This multi-channel broadcast-recording console keeps the Opry
beaming to millions of listeners.

The main sound system consists of a cluster of 72
speaker horns mounted 33 feet above the stage. This
main cluster contains 16 multicellular horns for repro-
duction of sounds in the upper register, and 52 speakers
for reproduction of sounds in the middle and lower re-
gister. Mounted underneath the balcony are 36 addi-
tional speakers fed by a solid-state “delay” system
which assures that sounds directly from the stage,
sounds from the main cluster of speakers, and sounds
from the reinforcement speakers all arrive at the
listener’s ear at the same instant. The result is clear,
crisp sound without the muddying effect that comes
from the overlapping of sounds from various sources at
various distances. There are 50 microphone outputs on
the stage and a 16-track audio recording capability.

To make it easier for the soloist on stage to hear his
accompaniment and for the back-up musicians to hear
vocalists, a stage “foldback” system is provided. This
system has a 16-channel mixer/amplifier console with
the capability of echo addition, so that the artist' on
stage is provided with the same quality of sound that
the audience before him is receiving.
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Down the halls and past these colorful lockers await the dressing rooms of the stars.
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In a special balcony location is a 20 channel
mixer/amplifier console for controlling and mixing the
house sound. All 50 microphones available at the stage
can be selected for use with the house sound system. The
operator of this console is located in the middle of the
house, and he can adjust sound level, equalize mic-
rophones and channels, and augment with echo to
achieve the most satisfactory house sound without dis-
turbing in any way the sound originating on stage at the
same time for live radio, television broadcast or vid-
eotape production.

Functioning separately from the broadcasting studio
is a television production center with a 300 person seat-
ing capacity and complete facilities for videotaping,
telecasting, or broadcasting network originations or
nationally-syndicated music shows for WSM-TV,
WSM/AM-FM, and Opryland and for independent and
network producers. The studio area, equipped with a
semi-circular cyclorama, is approximately 90 feet
square. The studio has the same audio capability as the
larger Opry House.

Backstage facilities include 12 dressing rooms, a
make-up room, kitchenette facilities, a large band re-
hearsal room, and more than 12,000 square feet of set
and equipment storage space. An attractive lounge area
has been provided for the performer’s comfort.

Every effort has been made, and no expenses spared,
to make this new home spell pickin’ and singing, coun-
try and western, and home folks welcome. The result is
a splendid structure with just the right character and
charm to be a first home for the Opry.

"Country Comes Home." The first full production
network TV special from the new Opry House.
April 17, 1974.

Welton Becket & Associates of Los Angles was the
architectural firm. General contractor was W. F. Holt &
Sons of Nashville. Welton Becket & Associates engaged
Purcell-Noppe & Associates of Chatsworth, California
as acoustical consultants, and George T. Howard & As-
sociates of Hollywood California as theatre/studio con-
sultants.

Individual mailboxes backstage make the new Opry House the stars’
address.
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srand Ole Opry Tours

When you think ¢ the White House your imagination
immediately turns o Washington, D. C. The Liberty
Bell reminds one ot ?-iladelphia. And the Grand Ole
Opry means Nashvil , Tenn.—Music City U. S. A.

The Opry has and will continue to be a magnet draw-
ing tourists to the city. But thousands of visitors who
have taken WSM’s ’Grand Ole Opry Tours discovered
that Nashville isn’t just the Opry, as New York is not
simply the Statue of Liberty. These tourists have be-
come enriched with a greater knowledge and under-
standing of the total community.

WSM operates two basic tours in harmony with the
city’s self-imposed titles: “Music City, U.S.A.” and
“Athens of the South.”

Grand Ole Opry Tour visitors are taken on stage at the Grand Ole
Opry House and briefed on the Opry's colorful history.

The Grand Ole Opry Tour is a colorful view of the
Country Music Colony. It is only natural that devoted
Country Music fan have a strong interest in the daily
lives of this city’s celebrities. And the Opry Tours allow
visiters to see the homes' of many of the stars while
getting a capsule history of Nashville in the process.

The visitors see the home of the late Hank Williams,
the estate of Eddy Arnold, homes of Jonny Cash, Tex
Ritter, Webb Pierce and many more. Then to Music Row
where the fans get their first glimpse of the publishing
houses, talent agencies and recording studics which
produce the famous Nashville Sound.

After a stop by the Country Music Hall of Fame, the
bus returns to the Opry and the fans can stand on the
stage where Opry favorites have performed through the
years. Throughout the tour a continuous narration of
the city’s history and up-to-date information on the
Grand Ole Opry Stars is related by the highly trained
Opry Guides—weho supply the heart and spirit of every
trip.

The WSM Scenic Tours are tailored for those seeking
an insight into the city’s cultural and historical envi-

ronment. They consist of stops at many spots associated
with Nashville’s rich heritage. Guests visit the Belle
Meade Mansion, the Parthenon, Cheekwood, the
Capitol, the Hermitage, and other gracious homes of the
past and present.

The “Ole Pea Picker,” Tennessee Ernie Ford, chats with Grand. Ole
Opry Tour guests duriong a recent Nashville visit.

In addition to the basic tours, WSM can arrange spe-
cial tours for groups, clubs and organizations. The Tour
Bureau also has a special service for groups of 14 or less.
These personalized, custom tours are available daily
with pick-ups by the “Fan-Van” at Nashville motels,
hotels or the Grand Ole Opry House. In fact the Grand
Ole Opry Tour Department is actually an entertain-
ment bureau equipped to assist you or your group. in
coordinating any acitivities.

USHt GRAND OLE GFRY TOURS

One of the stops on WSM’s Tour is historic Travellers’ Rest. The
house was built around 1800 by Judge John Overton, a close friend
of President Andrew Jackson. At the time of the Battle of Nashville,
this house served as the headquarters of Confederate General John
B. Hood.

Heretofore an outsider viewed the exciting world of
Music City, U. S. A. through hearsay, imagination or
literature. But now because of the Grand Ole Opry
Tours a visitor can be guided through a city of grace,
culture, history, warmth and music.
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HOME OF AMERICAN MUSIC
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In 1969, the Grand Ole Opry History Picture Book
announced plans for Opryland U. S. A. Now, it is no
longer just on the drawing boards. The Tennessee woods
and hills have come alive with music and fun in 1972.

With five, live musical shows, exciting thrill rides,
specialty foods, animal exhibits and craftsmen, Opryland
U. S. A. presents the greatest array of entertainment
in this part of the country.

The 110-acre complex that will be the new home of
the Grand Ole Opry House, is situated on 369 acres of
wooded land bordered by the Cumberland River. Every
effort was made in the construction of Opryland to
preserve the natural surroundings that complement its
heart and spirit—American music.

Every facet of the musical sounds that Americans
claim as their own is represented here. Country music
heads the list in the Opry Plaza, where a visitor is likely
to meet Roy Acuff face-to-face, and there is the Folk
Music area where the sounds of hill country are played
in an open-air amphitheatre.

Mortfiu White Zole HVusic Thratre
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The New Orleans section presents Dixieland Music
the way its played down on the wharf, and a short stroll
will take you to the Western area where the Pageant
of American Horses and the Cantina Show make you
feel as if you have stepped into El Paso, Texas, in the
1880s.

The music of today has been captured in the Contem-
porary area, and the big show at Opryland, “I Hear
America Singing,” is a musical tour of fifty years of
American history. Parts of more than 170 songs are used
in its production in a 1,000 seat amphitheatre.

Even the rides at Opryland are designed to blend with
the scenery. The “Timber Topper” turns and twists
through the treetops at a thrilling pace, while the
“Flume Zoom” carries passengers in hollowed out logs
up and around through the trees and down a 40-foot
drop into*a pond of water.

And, the fun doesn’t stop there, because there is still
the Carousel on the Lake, the oldest operating ride in
the country. It was imported from Europe, where it was
built 100 years ago. The “Timber Topper,” the “Flume
Zoom,” the “Carousel on the Lake” and all the other
exciting thrill rides provide hours of entertainment for
youngsters and oldsters alike. There are even genuine
antique steam engines that .take visitors through and
around the park with stops at Grinders Switch and El
Paso.

Everything is designed for total entertainment, in-
cluding the animals. The Animal Opry provides musical
numbers, barnyard style with a goose that plays the
guitar, a pig that plays the piano, and a host of other
talented animal entertainers. There are animals for pet-
ting and ferocious bears, lions and timber wolves in the

Animal Ravine.
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m— Grand Ole

Gospel Time

WSM has always believed in live musical shows for the people to
see and hear. Ever since the Grand Ole Opry’s first performance in
1925 through the opening of Opryland USA in 1972, the broadcasting
giant has initiated different shows, discovered fresh talent and helped
keep Anerica singing and plaving for almost 50 years.

Now, every week, the Grand Ole Opry House resounds with still
another live musical show . . . Sunday Grand Ole Gospel Time. For-
matted like the Opry—spotlighting outstanding gospel talent perform-
ing live on the Opry stage—the Sunday Grand Ole Gospel Show is
destinec. to become another WSM phenomenon.

A second cousin to countrv music, gospel music has basically the
same audience. And that audience is receptive. The music is heart-to-
heart a1d its live and growinz.

Show time is 7 to 9 every Sunday night. But if you can’t attend

in person, enjoy the broadcast on WSM Radio, clear channel, 650
on you~ dial.
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Opry Star Spotlight

The King of Country Music, Roy Acuff, provides some lively chatter for Hairl Hensley's, “Opry Star Spotlight.”

WSM'’s Opry Star Spotlight is one of the most unique
Disc Jockey shows in the world. It is a showcase for
Country Music talent and an important factor in WSM
having cne of the largest nighttime radio audiences in
the United States.

For the past 15 years the show has been hosted by
Ralph Emery, one of the best-known late night voices
in American radio. In August 1972, Ralph switched from
the late night spot to the station’s 6 to 10 p.m. slot.

Since that time, Opry Star Spotlight has been in the
skiliful hands of Hairl Hensley, veteran radio person-
ality, former country musician, and present Grand Ole
Opry anncuncer.

The show, a Monday through Friday feature, broad-
casts from 10 pm until 5 am over WSM’s Clear Channel
{650). Hairl’s guest list reads like a “Who’s Who” of
Country Mausic. They include everyone from record pro-

ducers, talent directors, and A & R men to the stars
themselves.

The roster might feature the Grand Ole Opry Stars,
other recording artists such as Jimmy Dean, Johnny
Cash, Chet Atkins, Perry Como, Burl Ives, Roger Miller
or 25 members of the Mormon Tabernacle Choir.

The show is also one of the station’s biggest “phone
call” and “mail pulling” programs. In response to an
offer for an autographed booklet on the State of Tennes-
see, 3,293 prepaid long distance calls were made to the
show in a 10 hour period. Calls came from all 50 states,
from Canada, Puerto Rico and from Guantanamo Bay,
Cuba. And there were calls from U. S. Navy ships, and
two from Coast Guard Cutters.

Because of the nation-spanning nature of WSM’s
night-time signal, Hairl’s show is especially popular with
truckers who rely on Hensley’s running commentary
and music to keep them awake and on the road through
several states and hundreds of miles.
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m—— WSM Clear Channel
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“Mr. Coulson
Said God Bless You”

Through the vears WSM has constantly lent its Clear Channel (650)
to community and regional undertakings. A good example was WSM’s
part in the Ohio River flood of 1937. High water eliminated WHAS
Radio in Louisville from transmitting flood messages, warnings and
directing rescue operations. All recoverv orders and messages were
phoned to WSM and broadcast from Nashville for 82 consecutive hours.
It is estimated that WSM'’s efforts directly affected the lives of some

200,000 Louisville citizens. To this day the Louisville newspapers carry

the WSM daily radio logs to show the city’s gratitude.

The above teletype message discloses the exact communication

between Lee Coulson, manager of WHAS in Louisville, and WSM’s
Harry Stone.

During the daylight hours most Americans receive excellent radio
signals from anywhere in the country. But at night millions living
and traveling in vast regions of the continental United States occupy
what is termed a “‘radio desert” or “white area.” These sections depend
entirely on Clear Channel broadcasting for their only AM radio listen-
ing—supplying vital information, emergency data and entertainment.

When radio was in its infancy, before 1920, individuals and organi-
zations could broadcast on any frequency. Although these stations
were low-powered by modern standards, the lack of man-made inter-
ference enabled them to effectively blanket the United States. As-the
number of stations increased, interference between stations operating
on or near the same frequency severely limited the area over which
programs could be clearly transmitted. The National Radio Conference
of 1923 was the beginning of the Clear Channel concept. It recom-
mended 50 channels be assigned the exclusive use of one frequency.
More conferences and various political pressures resulted in Congress
passing the Radio Act of 1927 forming the Federal Radio Commission.
The Communications Act of 1934 established the present Federal
Communications Commission, charged with the regulation of standard
broadcastingstations. Shortly afterwards, the FCC assigned frequencies
to the various classes of radio stations for the purpose of reducing
mutual interference on the same or closely adjacent channels. Thus
the birth of Clear Channels—designed to serve wide areas of the country

day and night with no other station allowed to operate on this channel
during the nighttime hours.

WSM entered the broadcasting field on October 5, 1925. On the
first formal program, National Life and Accident Insurance Company
President C. A. Craig declared: “It is my privilege and pleasure, on
this our first night on the air, to dedicate this station to the public
service.” And WSM’s history has been one of outstanding public service

with world-wide popularity, thanks in large measure to its Clear Chan-
nel status.

Originally there were 40 1-A Clear Channels. Now there are only
12 providing listening service to over 25 million people in rural regions
encompassing nearly 60 percent of the nation’s land area. These Ameri-
cans rely solely on Clear Channels at night and this will always be
s0. Adding more fulltime stations will never provide acceptable radio
service to the “radio desert” because AM signals behave differently

at night, and changes in the ionosphere reduces the coverage of regional
and local stations.

In 1938, when there were 503 stations operating day and night, Clear
Channel stations provided the only nighttime AM radio listening to
61.3% of the nation’s land area. In 1961, 1919 stations had to rely
on the Clear Channels to furnish nighttime AM listening to 58.3%

of the nation’s land area. Today, with over 4000 fulltime stations
broadcasting, the picture remains largelv unchanged.

WSM has applied to the Federal Communications Commission for
permission to increase its power from 50 kilowatts to 750 kilowatts

Such an improvement would increase WSM'’s signal strength almost
four times.

Today’s complex and fluctuating society demands a well informed
populace. More important, America’s political heritage stresses the
equal opportunity creed. This then is the pledge and responsibility
of WSM and the remaining Clear Channels: to provide the thin

populated areas of the United States the same quality listening oppos-
tunity as urban residents.
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The National Life Center

The Grand Ole Opry is part of a corporate family that includes The National
Life and Accident Insurance Company, WSM Radio and Television, and Opry-
land, USA—all affiliates of NLT Corporation.







