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HITS OF THE WEEK
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~_SINGLES
BARRY MANILOW, “DAYBREAK" (prod. by Ron

Dante & Barry Manilow) (writers:
Manilow-Anderson) (Kamakazi/An-
geldust, BMI) (3:36). A live record-
ing with a handclapping, singalong
style, this latest Manilow single
should be another of his mass-appeal
hits. 1t has a bright, breezy pop fla-
vor that will remind audiences of
summer. Arista 0273.

_ BEE GEES, "HOW DEEP IS YOUR LOVE” (prod.

S

ENGELBERT HUMPERDINCK,

CARPENTERS,

@

bv group, Karl Richardson & Albhy

Galuten) (writers: B.,, R. & M. Gibb)
(Shgwood/Umchappell BMI) (3:00).
The Bee Gees' new release is one
ot their most controlled, delicate ef-
fcrts, with the vocals olmost whis-
pered at times. A good melody and
expressive love lyric should guaran-
tee success. RSO 822 (Polydor).

“LOVER'S HOLI-
DAY"” (prod. by Joel Diamond &
Cnarlie Calello) (writers: Bernstein-
Adams) (Silver Blue, ASCAP) (3:36).
That big-band-style intro should win
many adult listeners, and the sen.
sual pillow talk ballad—with an ap-
p-opriately smooth vocal—that fol-
lows ought to be a solid MOR and
pop item. Epic 8-50447.

“CALLING OCCUPANTS OF IN-
TZRPLANETARY CRAFT" (prod. by
R.chard Carpenter) (writers: Klaatu)
(Klaatoons/Welbeck, ASCAP) (3:59).
Needless to say, a major departure
for the duo—the ethereal, flowing
song that opens Klaatu's first Ip re-
tains some bizarre production effects
hare, and Karen's vocal fits in quite
well. A&M 1978,

SLEEPERS
LAKE, “TIME BOMB”' (prod. by James Hopkins-

Harrison & Geoffrey Peacey) (writers:
same as prod.) (Colgems-EMI,
ASCAP) - (3:15). The second single
from this German group sounds like
a pop radio natural. The melody and
chorus hook are instantly memor-
able, and the light bounce of the
vocal and playing should appeal to
teens and adults. Columbia 3-10614.

MAC McANALLY, “BAD BOY" (prod. by Clayton

iMlie

america

Ivey & Terry Woodford) (writer: Mc-
Anally) (I've Got The Music, ASCAP)
{3:06). McAnally's unaffected man-
ner made “It's A Crazy World'" one
of the year's left-field hits, and this
dramatic tale of love, crime and
punishment should build his follow-
ing with pop and MOR audiences.
Ariola America 7671.

K & K SUPER CIRKUS, “HEART GET READY FOR

LOVE” (prod. by Kasenetz-Katz)
{writers: Bugatti-Musker) (Keyboard
Pendulum/Chappell, ASCAP) (3:04).
The basic, loping rock 'n’ roll of this
Kasenetz & Katz opus makes the re-
peated title /chorus all the more cap-
tivating, and the singalong finish
should give listeners a powerful
hint. Epic 8-50443.

PLAVER, “BABY COME BACK" (prod. by Dennis

Lambert & Brian Potter) (writers:
Beckett-Crowley) (Touch Of Gold/
Crowbeck /Stigwood, BMI} (3:28).
Lambert. & Potter bring out the r&b
leanings in this British pop group,
and the result is a mid-tempo song
with a good hook that could cross
from pop to r&b stations. RSO 879
(Polydor).
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“CHICAGO XI1.” With a number one
single under their belts after a history
studded with plainum Ips, Chicago's
latest set is dominated by more poten:
tial hits. “Baby, What A Big Surprise’
and ""Take Me Back To Chicago'* are a
couple of smooth melodies rounded ou*
by their distinctive harmonies and
brass. Chaka Khan guests on the latter
Columbia JC 34860 (7.98).

DWIGHT TWILLEY BAND, “TWILLEY
DON’T MIND.” Twilley and Phil $ey-
mour have come a long way with jus-
their second Ip. Tkeir blend of Anglo-
American rock textures will find a
greater audience with songs like ‘'Look-
ing For The Magic,” and "Trying To
Find My Baby.”" "Sleeping’ suggests a
new direction with strings by James
Newton Howard. Arista AB 4140 (7.98).

THE BLACKBYRDS, *“ACTION.’”" The Don-
ald Byrd produced group should get a
good start at the cun from the opening
high kickzr, ‘“'Supernatural Feeling.”
Songs like “Lookin Ahead' and '"Mys-
terious Vibes'' should hurdle jazz, r&b
and rock barsiers with little difficulty
with the juintet's smooth vocals and
authoritative instrumental touch. Fan-
tasy F 95Z5 (7.98).

STEVE MARTIN, “LET'S GET SMALL.”
One of the country's hottest comics,
Martin's frst lp was recorded live at
the Boarding House and features just
about all the bits he's mastered over
the past couple of years: “Getting
Small,” “I'm Mod at My Mother,”
“Ramblin” Man.” This is the type of
comedy Ig one wi'l want to play more
than once. WB BSK 3090 (6.98).

Barry Whi
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STEVE
MARTIN
IN
CONCERT

SEPT. 15 Washington, D.C.
Kennedy Cente ows)
SEPT. 16 New York C
hnws)
SEPT. a::
ony Hall (2 shows)
SEPT. 187 Pittsburgh, Pennsylvania

Heinz Hall
SEPT.20 Rochester, New York
Eastman
SEPT.21 Syracuse, New York
War Memorial
SEPT.23 Buftalo. New York
Melody Fair
SEPT. 28 Winston-Salem, N.C.
Wake Forest University
SEPT.29 Saginaw, Michigan
Civic Center
SEPT. 30 Kalamazoa, Michigan
Western Michigan University
ocT. Flint, Michigan
Whiting Auditorium
0CT. Detroit, Michigan
Fard Auditorium
0cT. East Lansing, Michigan
Michigan State
0cT. Philadelphia, Pennsylvasia
Academy of Music
ocT. Athens, Dhio
Memorial Auditorium
0cT. Columbus, Ohio
Mershaon Auditorium
0cCT. Bloomiagtan, tndiana
University of Indiana
OCT. 9 Bowling Green, Ohio
Bowling Green University
OCT. 20-26 Lake Tahoe, Nevada
Harrah's
DCT. 28 Tempe, Arizona
Arizona State University
OCT. 29 Tucson, Arizona
Community Center
0CT. Chicago, lllinois
McCormick Place
NOV. Milwaukee, Wisconsin
Perfarming Arts Center
NOV. Davenport, lowa
Masonic Auditorfum
NOV. Hattiesburg, Mississippi
University of So. Mississippi
NOV. Champaign, Hlinois
University of lllinols
NOV. Omaha, Nebraska
Orpheum Theatre
NOV. St. Louis, Missouri
Kiel Opera House
NOV. Ames, lowa
lowa State University
NOV. indianapolis, Indiana
Clowes Hall
NOV. Madison, Wisconsin
Oane County Coliseum
NOV. Minneapolis, Minnesota
Northrup Auditorium
NOV. Boulder, Colorado
University of Colorado
Nashville, Tennessee
Opry House
NOV. Peoria, lllinois
Bradiey University
NOV. Norman, Oklahoma
University of Oklahoma
NOV. 19 Tulsa, Oklahoma
Performing Arts Center
NOV. Austin, Texas
Municipal Auditorium
DEC. Claremont, California
Bridges Auditorium
OEC. Pasadena, California
Civic Auditorium
Berkeley, California
Berkeley Community Theatre
San Jose, Calitornia
Center for the Performing Arts
Sacramento, Calitornia
Community Theatre
Partland, Oregon
Civic Auvditorium
Seattle, Washington
Opera House
DEC. Missoula, Mantana
Harry Adams Fieldhouse
DEC. Boise, Idaho
Idahg State University
DEC. 10 San Diego, California
Golden Hall
DEC. 11 Bakersfield, California
Civic Auditorium

OEC.
DEC.
OEC.
DEC.
DEC.

@ m N e o e W N

(

TEOAN S vt g
) wry

Stey c. v rtin

“Let’s Get Small”

Every Bit as Funny as
Steve Martin

WILLIAM E. McEUEN PRESENTS
STEVE MARTIN/Let’s Get Small

Featuring the hits
“Excuse Me,” *Ramblin’ Man,” and **Vegas"

Produced by William E. McEuen,
Aspen Recording Society,
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Carter Names Ferris
New FCC Chairman

B WASHINGTON—As expected,
President Carter has named
Charles D. Ferris, a close aide to
House Speaker Tip O’'Neill, as the
next chairman of the Federal
Communications Commission.
Ferris, 44, has been nominated
for the full, seven-year term va-
cancy which fell open last June
when current chairman Richard
Wiley’s term expired.

At the same time, the leading
candidate for another FCC vacan-
cy, Tyrone Brown, a Washington,
D.C. attorney who was once
counsel to the Post-Newsweek
stations, has withdrawn his name
from consideration. The second
vacancy, which came open when
commissioner Benjamin Hooks
left the FCC to head the National
Association for the Advancement
of Colored People, has only 21
months left to run. Brown would
not comment on whether his de-
cision to withdraw was based on
the shortness of the tenure of the
only available FCC seat.

Hearings on Ferris’ nomination
have not yet been scheduled by
the Senate Communications Sub-
committee chairman, Sen. Ernest
Hollings (D-5.C.). Confirmation is
considered a virtual certainty.

Newspaper Story Clouds Whife House-Indusiry Meefing

By MICHAEL SHAIN
B WASHINGTON—A large group
of top-level record executives sat
down in Washington last week
with President Carter and his staff,
in what was billed as a ‘“discovery
meeting.” The meeting with 16
label presidents was conducted,
however, under a cloud of suspi-
cion because of an August 23
story in the Knight-Ridder news-
papers claiming that the execu-

tives were going to the White
House “with some 10U’s they
want to cash.”

The story, which went pretty
much unnoticed until last week,
sparked members of the White
House press corps to demand en-
trance to the Administration-rec-
oid industry meeting. However,
except for some remarks by the
President and E/A chairman Joe
Smith, the press was barred.

Fleetwood Mac Reaches Chart Milestone;
Equals Framplon’s Mark of 17 Weeks No. 1

By LENNY BEER

8 Fleetwood Mac (WB) equalled
the all-time record for weeks at
#1 this week as their ‘“‘Rumours”’
album recorded its seventeenth
week in the top position. The
album will now seek to better
Peter Frampton (A&M) next week

and set the new mark at
eighteen. However,

Chart this week’s race,
Analysis which was really a
two album battle

between ‘“Rumours” and the
“Star Wars” soundtrack (20th

Century), was the closest in the
(Continued on page 6)

THE RECURD WURLD SALES INDEX
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SiNGLES
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* The Record World Sales Index is based on a broad cross-section of quantitative sales data
reported to Record World from retailers, rack jobbers and one-stops across the country. The base
figure for both the singles and album indices is a smoothed averape of these quantitative reports
during periods_in March, 1976, with each weekly figure being a percentage increase or decrease
on the base, The base figure for both singles and albums is 100.0.

By SAM SUTHERLAND

B LOS ANGELES — In its 17th
week at the top position on the
RW album chart, Fleetwood
Mac’s  ““Rumours” (WB) now
shares the record for the longest
domination of that slot in the
history of the chart with Peter
Frampton, whose epic ‘“‘Framp-
ton Comes Alive” (A&M) live
album snared that distinction
from Carole King’s ‘“Tapestry”
(A&M) last year.

With sales for ‘‘Rumours”
continuing at the same peak
level, a possible extension of its
hold over the number one perch
is being challenged by significant
gains in national tallies for the
“Star Wars” original soundtrack

album  (20th  Century). This
week, RW research showed
““Rumours” sustaining its edge

by the narrowest margin in two
(Continued on page 22)

As well, the flap over the
Knight-Ridder story dampened
the spirits, if not the questioning
tongues, of several label heads
who might have otherwise
pressed for support on some sen-
sitive issues.

The newspaper story, written

(Continued on page 74)

Mercury A&R Team
Takes Eclectic Approach

By ALAN WOLMARK

B NEW YORK — With headquar-
ters in Chicago and major
branches in New York and Llos
Angeles, effective staff coordina-
tion and communications are es-
sential factors for the continued
success of Mercury Records. To
better coordinate the company
and keep a pulse on rapidly fluc-
tuating national and regional
tastes, Mercury recently acquired
Gerry Hoff, former president of
Threshold Records, to head west
coast a&r; and Steve Katz, best
known for his guitar work with
Blues Project and Blood, Sweat
and Tears, to do a&r for the east.
Katz and Hoff boast back-
grounds in music and promotion
and feel that their wide range of
previous work will broaden the
horizons of the label. They are
consistently in touch with each
other by phone and will meet
every six weeks at the Chicago
office. But most importantly both
men agree on a basic philosophy;
(Continued on page 10)

FCC Rep Meets with NATD, Label Execs
To Set Guidelines on ‘Free Talent’ Shows

By MICHAEL SHAIN and LUKE LEWIS

8 WASHINGTON — The Federal
Communications Commission
probe of alleged payola and plug-
ola in the radio and music indus-
tries was summoned to Nashville
last week by a group of talent
bookers intent on stemming the
practice of providing radio sta-
tions with free concert perform-
ers. Members of the Nashville As-
sociation of Talent Directors
(NATD) invited the FCC to attend
its monthly meeting last Tuesday
(13), at which representatives of
major country music record la-
bels were also asked to sit in. The
bookers have become increasing-
ly uneasy over continued requests

by radio stations for free or cut- |

rate performances for station-
sponsored concerts, in the face of
an FCC investigation into such
practices.

The bookers, who stand to lose
commissions on free dates played
by their artists for stations, called
on the FCC to provide them with
guidelines and advise on how to
deal with the station appeals for
talent. john McDonald, a mem-
ber of the FCC’s three-man team
probing the relationship between
radio and the music business, tra-
velled to Nashville last Monday
(12). Not all the members of
NATD were happy about McDon-
ald’s presence at the Tuesday

(Continued on page 75)
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Newark Prosecutor Resigns Under Pressure

By MICHAEL SHAIN

8 WASHINGTON — Jonathan L.
Goldstein, the blustering prosecu-
tor who pressed cases against
some of the music business’ most
prominent personalities, has been
forced to resign as U.S. Attorney
for northern New Jersey under
heavy White House pressure.
Goldstein, in a seven-page resig-
nation letter made public last
week, charged the Carter Admin-
istration with going back on its
campaign promise to de-politicize
appointments to U.S. Attorney
posts and federal judgeships.
Goldstein told Carter that ““you
and Attorney General (Griffin)

Bell have determined that my rec-
ord of accomplishment on behalf
of the United States must give
way to the dictates of politics.”
Goldstein is a Republican and
was appointed U.S. Attorney by
former President Richard Nixon in
June, 1974. Traditionally, federal
prosecutors resign upon the inau-
guration of a new Administration
and their successors are appointed
from lists supplied by Senators
from each area. Carter has been
under pressure from Sen. Harri-
son Williams (D-N.].) to replace
Goldstein. The next U.S. Attorney
(Continued on page 79)

Arista Realigns Sales/Mkig. Division

B NEW YORK—]Judd Siegal, vice
president of sales and distribution
of Arista Records, has announced
a major reshaping and expansion
of the company’s sales and mar-
keting division, involving six indi-
viduals who have been promoted
or added to the staff.

Siegal named Chris Tobey na-

Ed Levine Named
Blue Note Chief

B LOS ANGELES — Artie Mogull,
president of United Artists Rec-
ords, has announced the appoint-
ment of Ed Levine to the post of
director and general manager of
Blue Note Records. Levine will be
responsible for all aspects of the
label’s activities.

Ed Levine

Levine’s experience in the mu-
sic industry spans 15 years, be-
ginning as a distributor and re-
tailer, operating two record stores.
He later went into management
where he represented, among
others, the Duprees. From there
Levine entered the promotion
field, joining Kama Sutra in a na-
tional promotion. Levine later left
United Artists for a short time to
do promotion work for Map City
and Delite Records with Kool and
the Gang.

In 1972, Levine rejoined the
UA family, this time as national
promotion director of Blue Note.

A

: this week.

4

tional sales coordinator. In his
new capacity, Tobey will be re-
sponsible for coordinating the
marketing of label product and
Arista’s efforts through its field
marketing staff and the company’s
independent distributors. Direc-
tion of the east coast region in the
marketing and distribution of
Arista product will also be
Tobey’s responsibility. Prior to
this appointment, Tobey was the
label’s west coast regional mar-
keting manager, and before join-
ing the company he was a sales-
man for five years for Schwartz
Brothers Distributors in Washing-
ton, D.C.

Siegal also named Bryan Blatt
as Arista’s new west coast regional
sales director. Blatt, who rejoins
Arista after a year with United
Artists Records, will now direct the
marketing of Arista product
throughout the 11 western states,
and he will coordinate these ef-
forts with the company’s field

(Continued on page 79)

WEA Names Three

B LOS ANGELES—]Joel Friedman,
president of the Warner-Elektra-
Atlantic Corp., has announced
the appointment of three new
vice presidents to the company’s
roster of officers, before an audi-
ence of more than 600 attending
the company’s national sales

Phonogram To Raise

Album List Prices

@ CHICAGO — Effective October
1, Phonogram, Inc./Mercury Rec-
ords will raise the list price on
select catalogue pop and r&b al-
bums, as well as all future pop al-
bums, from a $6.98 suggested re-
tail price to $7.98. In conjunction
with that, Philips Import classical
records and tapes will be boosted
from a $7.98 to an $8.98 sug-
gested list, according to Jules
Abramson, senior vice president/
marketing.

The list price of the related
tape items for pop albums will re-
main at a $7.98 list. The list price
on multiple record sets in the
classical line will be raised a dol-
lar per record. Abramson pointed
out that catalogue and future
country records will remain at
$6.98 as would the Mercury Gold-
en Imports classical line. Monu-
ment Records, marketed by Pho-
nogram, will also remain at $6.98.

(Continued on page 74)

UA Hikes Price
On Catalogue LPs

B LOS ANGELES—United Artists
Records is the latest label to un-
veil price changes in its current
catalogue, with hikes in two-rec-
ord packages, soundtrack and
Broadway show titles, tape pack-
ages culled from two-disc sets,
and catalogue Ips by acts War and
the Electric Light Orchestra in-
cluded.

UA distributors were notified
by early last week that all list
price changes would be effective
by Friday (16).

Specific increases include all
two-record packages previously

(Continued on page 81)

Vice Presidents

meeting at the Diplomat Hotel
here.

Named to vice presidencies
were Mike Spence, regional
branch manager, Cleveland; Os-
car Fields, director of black music
marketing; and frwin Goldstein,
national credit manager.

From left: Mike Spence, Oscar Fields, Irwin Goldstein
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Dwight Twilley and Phil Seymour swagger
their way home on their newest a.bum
“Twilley Don’t Mind?” It’s rock o’ roll
so pure 1t hits you right between the eyes.
The Dwight Twilley Band."
Rock n’ roll at its very test.
On Arista Records.




“Cohen’s Commandos': Aggressive UA Field Force

By MIKE FALCON

W LOS ANGELES — With the re-
emergence of United Artists Rec-
ords as a major sales force (RW)
an increasing amount of attention
is being focused on their mer-
chandising field people, who op-
erate under the guidance of Larry
Cohen, vice president in charge
of merchandising.

The attention being given the
“local merchandising coordina-
tors” is both from company per-
sonne!l and other manufacturers
curious about the fledgling pro-
gram which began last November.

Although some other manufac-
turers and distributors have field
forces that exceed the 11-person
team from UA, few can boast a
more aggressive crew. And while
other companies have allowed
their local merchandising person-
nel to tack up the usual wall dis-
plays, Cohen insists that the field
merchandising coordinators take
“an active interest in sales and
marketing patterns.”

In practice, the first thing the
UA merchandising force looks for
in visiting local stores is ‘‘that
current product from the cata-
logue is where it should be,” said
Cohen. “We could get all the air-
play in the world,” explained the
vice president, “but if it's not in
the stores in the correct propor-
tion, according to the account
and the market, it doesn’t do us
much good. If we make a tele-
vision buy in a particular area,
we have to make certain that not
only is there product in the stores
during the television date, but

also that the product remains
available.”
This localized input, which

starts in retail store examinations,
may be cross-referenced with
spot phone checks if a pattern
seems to be developing. Inven-
tory feedback is then given to
salespeople and the regional sales
manager is also notified.

Other duties of the UA local
merchandising coordinators in-
clude setting up store displays
and promotions; coordinating
store reports with activities of lo-
cal promotion personnel regard-
ing concerts and appearances;
the distribution of a UA weekly
retailer newsletter; and the main-
tenance of relationships with key
press people and concert pro-
moters in order to supplement
the actions of promotion person-
nel. Additionally, the merchan-
disers make written reports of
their weekly activities, and sub-
mit them to one of the four re-
gional sales managers with Cohen
receiving a copy.

The retail reports, however, re-
main the most important aspect
of the iob. “We need to come in
on these early trends,” observed

Cohen, “and there’s a major dif-
ference between our reports and
the type of reports that go to the
trades. We need specific localized
information on our product, and
we need it almost immediately.”
Consequently, any sort of unusual
pattern has to be investigated
quickly and thoroughly.

On the field level these plans
seem to be followed and produce
the results intended. Record
World followed Los Angeles area
local merchandising coordinator
Howard Bernstein on a day’s
rounds. After setting up displays
and following the directives is-
sued for spotting trends by check-
ing inventory and talking with
store managers for a morning,
Bernstein came upon a shortage
of “The Spy Who Loved Me”
soundtrack in a small San Fer-

nando Valley retailer, his fifth |

stop that day.

He then visited the local MS
Distributing warehouse in Sun
Valley, a Los Angeles suburb, and
began phone checks of other re-
tailers, finding a number of them
out of stock on the Ip. This was
in line with a note on a recent
memo to the local merchandisers
from Cohen, who noted that the
soundtrack might  experience
strong sales as the Carly Simon
single garnered airplay. Bernstein
then notified MS and UA sales
people, and reported the short-
ages to Cohen. The episode was
a perfect example of what might
have happened had UA chosen
to rely entirely on sales reps for

inventories. The new merchan-
disers fill in the gaps where sales
personnel do not have time to
investigate.

While it might seem that the
entire process could be handled
by phone, the reliability of re-
porting managers is crucial. Some-
times a store clerk or assistant
will give a convenient report,
rather than an accurate one, and
here the credibility and familiarity
of the local merchandiser plays
an important part.

Bernstein appeared, in making
his rounds, to have an excellent
acquaintance with both product
and individual store personnel.
This rapport resulted in being
able to locate the correct person
at each account he phone-
checked, and these people were
obviously more likely to go to
bins and check individual items
for him than they were to tally
sales figures for someone they

did not know. In commenting |

about this, Cohen suggested that
credibility was a two-way street,
with both parties committed to
accurate interchange because of

i a face-to-face relationship. “We

could put anybody on the street
to do display material alone,” ob-
served Cohen, “but if they don’t
know product and don’t take the
time to get to know the area
managers their value would be
very limited.”

While the field reports and dis-
plays are integral, then, to the
company, the personal relation-

(Continued on page 78)

WEA International Names Bunders VP

Phil Rose, Ben Bunders, Nesuhi Ertegun

8 NEW YORK—Ben Bunders has
been promoted to vice president,
WEA International, according to
Nesuhi Ertegun, president of the
company.

Bunders is managing director
of both WEA companies in the
Benelux: WEA B.V. in Holland

and the newly-formed WEA S.A.
in Belgium.

Before coming to WEA, Bund-
ers was director of international
a&r for Phonogram International,
Holland. Prior to that, he was a

journalist in the entertainment
fields.

Feverstein Named Dir.
Phonogram Publicity

B CHICAGO — Irwin Steinberg,
president of the Polygram Record
Group, has announced the ap-
pointment of Sheryl Feuerstein to
the position of national publicity
director for Phonogram, Inc. She
is replacing Mike Gormley, who
will be working directly with
Steinberg on special assignments
involving the Polygram Record
Group and its companies: Phono-
gram, Inc./ Mercury Records,
Polydor and Phonodisc.

Sheryl Feverstein

Ms. Feuerstein will oversee the
activities of the entire publicity
department for Phonogram/Mer-
cury. The department, formerly
based in Mercury’s home office
in Chicago, will be directed by
Ms. Feuerstein out of New York.
Gormley will remain based in Chi-
cago. Ms. Feuerstein has indicated
additions to the publicity staff will
be announced today.

Ms. Feuerstein came to Mercury
in February of 1975 as east coast
publicity manager from Connie
De Nave's International Media As-
sociates, where she was vice pres-
ident.

Peter Paul Named
Tappan Zee GM

® NEW YORK — Producer Bob
James, president of Tappan Zee
Records, has announced the ap-
pointment of Peter Paul as gen-
eral manager ot the label.

Peter Paul

An industry veteran, Paul
comes to Tappan Zee from CTI
Records, where he was for six
years that label’s vice president/
business affairs and talent direc-
tor. Prior to that, Paul headed his
own management firm, and was
involved in songwriting and pro-
ducing.
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TAKE

THE CIRCUS CHALLENGE.

EXPLODE
THE ROLLING STONE MYTH.

Conduct your own side-by-side
market test with Circus Magazine
and Rolling Stone. You'll find that
dollar for dollar Circus
Magazine delivers the
active reader.

We have been saying that Circus Magazine
is the best place to advertise for the prime
record market. But for some reason you've
made Rolling Stone your first choice. It
may be that you, like many record
advertisers, view Rolling Stone as the
conventiona! buy. Why not take the Circus
challenge? Test both magazines.

Here’s the deal.

Place a direct response ad in our
magazine, and the same ad in theirs. This
way you can determine which magazine
Is really giving you the most for your
advertising dollar. The ad can be a special
giveaway offer featuring a poster T-shirt, or
any other merchandising items you may
be using in a current promotional effort.
Key the return stubs on both ads with a
different code number and then wait for
the returns to come in.

You should expect Rolling Stone’s larger
circulation to produce at least four times
as many returns as Circus Magazine.

CIRCUS CHALLENGE FACT SHEET
o B CIRCUS ' ROLLING STONE l T;E DIFFERENEEi
Reader;nde} 24 years old. 78 1% 57.5% N 20.6% o
- To:al Ciréulation F 135,000 . 7600,7000 r:Aore than 4X—
g I 51 | o7
Cost per page. l $£2,00 1 $7,020 l\ More than 3X

adve 1sers Or us Maga Ine. For examp!e If you receive
2,000 responses from Circus, you should receive 8,000 or
better from Rolling Store

It won't!If it did then ycu wouldn't mind
paying more for their page. (see chart)
We maintain that you will do propor-
tionately better with Circus Magazine than
with Relling Stone. That’s a claim that no
other music magazine vwould dare make.
If you really want to see how far your
dollar will go with Circus, take the Circus
challenge. Give Jon Banner a call

&t (212) 832-1626.

/

THE RECORD BUYER’'S MAGAZINE.
115 East 57th Street, New York, N.Y 10022
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THE C&AST

By SAMUEL GRAHAM and SAM SUTHERLAND

8 AHA: “Aja,’ which is pronounced A-zha (the second syllable
sounding not unlike one half of Zsa Zsa), is set to ship this Wednes-
day (21), which should finally satiate Steely Dan’s (ABC) not inconsid-
erable legion of supporters. Per usual, there were technical gremlins
to further heighten the suspense after the final mix, and the widely
rumored Dan tour has yet to be finalized, but at least there’s the wax,
and, for the moment, that’'s more than enough.

Discerning ears will feast on some furious tenor lines on the title
track, courtesy of Wayne Shorter, the usual smorgasbord of crack
guitarists and rhythm sections, and the allusive lyrics (we hear echoes
of Homer, a Charlie Parker rhyme, and, ahem, pornography among
the grooves, and that's just the first run). Production sound is what
Becker has called “very hi-fi,”” long a goal and here reaching a new
peak. And, for the first time, the liner actually notes soloists on each
track, thus avoiding annoying queries from interviewers (it also veri-
fies Becker's greater profile as a guitarist, and he’s hot).

FURTHERMORE: Rumor central also indicates that Joni Mitchell’s
next Asylum album is nearly wrapped, with the title to be (catch your
breath) "Cotton Avenue With Otis and Marlena and The Dance Whiz
Kids.” Auxiliary support comes from Weather Report, Chaka Khan
and Airto, along with some spoken word intervention by one "Split-
Tongued Devil,” who turns out lo be graphic artist Boyd Elder, a
Mitchell pal and Eagles Ip cover alumnus . . . Also, word from E/A
on Steve Goodman’s first collaboration with producer Joel Dorn veri-
fies early COAST predictions that Dorn might well be the man to
bring Goodman’s embarrassment of riches into proper vinyl perspec-
tive. We're told the set should be ready in October.

PASS THE VALIUM: just thinking about Mercury Records’ late Sep-
tember tour aclivity has been driving Eileen Bradley and others in the
Phonogram/Mercury west coast office to serious contemplation of
tranquilizers as a way of life. In a single four-day period Thin Lizzy,
Graham Parker and The Rumour, Rush, tarry Gatlin, Max Webster
and Fun Zone will all be performing in the L.A. area. A big label bash
is planned to coincide with the dates, with a number of other roster
talents expected to fly in and help celebrate at El Privado. “Mercury
at Midnight” will be the theme, with the 29th, the night of the
Lizzy/Parker date, target time. But Mercury is keeping the actual
specifics of the party a mystery.

Fun Zone, the first act on First Artists Records, will be unveiled with
a four-walled showcase at the Roxy on Sept. 18. Group is led by
John Rubinstein (son of Artur) and Tim Mclintyre (lead in “The Choir-
boys,” son of Jeannette Nolan and John Mclintyre.) There'll be duck
for dinner . . .

PHI ZAPPA CRAPPA REVISITED: We understand that frank Zappa
has a four, count ‘em, four-record set in the can for his next album.
It'll be on Frank’'s own Zappa label, apparently—he’s still looking for
a major distribution deal, with Phonogram among the possible candi-
dates. Anyway, when Frank and his goofy gang play at the Dallas
Convention Center, lucky concertgoers there will experience first
hand an ineffably Zappoid alternative to the old album give-away
routine: Zappa will instead be handing out personally autographed
rolls of bum-wad (toilet paper to you squares). Frank himself picked
out the color, which will be pink. Raising his lonely dental floss,
indeed . . . (As a tragic footnote to this item, we must also report
that Ron Nehoda, who masterminded the plan, recently died in Las
Vegas.)

CONCEPTUAL WHAT? Up in the bay area, aesthetic significance
remains paramount. So when Joel Tornabene and Kazi Mohamed
decide to have a party for rock and rollers at their gallery, Art For Art
Sake, they want to integrate the gathering into, like, the overriding
gestalt. The gallery, we're told, is less a place to hang art than, uh,
a “conceptual work” itself, if you know what we mean. All of which
is to say that when Tom Petty and the Heartbreakers were feted
there last week by ABC Records and gallery staff, guests like Todd
Rundgren, Greg Kihn, Paul Kantner, Dwight Twilley, Phil Seymour,
Jerry Shirley and members of the Tubes (whose own Prairie Prince and
Michael Cotten are currently having their works shown there} were,
in effect, elements in a master work. Whether or not the area press,
radio types and retail honchos in attendance were aware of this dis-
tinction is hard to say, but ABC's Shelley Selover, who came up with
the idea for the bash, tells us that they did indeed know that Petty
and band were looking at the post-gig affair (they’d played at Winter-
land with Be Bop Deluxe) as a thank you to San Francisco for its

(Continued on page 80)
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' Pablo Gets Gold

A&M executives and the members of AZM rock band Pablo Cruise are piclured at a
reception held in a San Francisco mansion, honoring the band on the occasion of the
certification of their A&M album **A Place in the Sun,” as gold. Shown (from left) are:
Kip Cohen, A8M vice president, a&r; Pable Cruise’s David Jenkins; Bill Schnee, pro-
ducer of the album; Pablo Cruise's Cory lerios; Gil Friesen, president, A&M Records;
Pablo Cruise's Steve Price; Bob Brown, manager of the group; and Pablo Cruise's
newest member, Bruce Day.

Katz, Hoff Give Mercury
'An Eclectic A&R Approach

(Continued irom page 3)

Hoff is surveying acts from all
areas—AOR, MOR, Top 40 and
Katz emphasizes, “The way | see
it is bottom line hit records. (We |
should be going in) all directions.
| As far as my signings and acts in
my domain, I'd like to see an
eclectic label.”

Mercury’s current large acts are
primarily appealing to specialized
audiences, acts like Graham Park-
er, Thin Lizzy and the Runaways,
but while they are growing in
popularity and are potentially
huge money-makers, Hoff feels
that Mercury “lacks a Fleetwood
Mac or Eagles type act—popular
and accepted in all areas.’” Such
appeal demands hit songs, the
point at which both Katz and Hoff
agree on the primary role of the
a&r man.

Long Relationships

To attain such widespread ap-
peal the label must systematically
and sensitively develop its talent.
“We must have long relationships
with our acts, develop them. And
we muslt believe in them and put
support and money behind
them,” says Hotf, who dealt
closely and very successfully for
years with the Moody Blues.
“They (the artists) must develop
a rapport with the company . ..
have day-to-day personal input
rather than just (being) part of a
monolithic computer-run organi-
zation.”

As a former recording artist,
Steve Katz is very attuned to this
concept: “I like to make sure art-
ists are happy because | can un-
derstand what they need.” With
this understanding it's no wonder
that the aspect of a&r which Katz
finds most fascinating is linking |
the proper song, producer and

artist. I would like to see myself
| as an Irving Thalberg. He got

along with artists, directors and
retained integrity as a business-
man.”

While the new east and west
a&r men would not reject lucra-
tive master deals, singles deals
might be preferable for the crea-
tive liberty they afford. Katz is a
strong believer in individual songs
ard in order to get that hit disc
he, and Hoff, are looking into
new producers to couple with
their artists. Both men feel that
the right producer with a young
band can make all the difference.
Katz notes that the current new
wave scene which Mercury is stu-
diously monitoring has yet to
spawn a really big hit. "I haven’t
heard anything that’s been trans-
ferred to disc properly by any
punk band. Production or sound-
wise.”

Gerry Hoff has been west coast
a&r director for two months and
has thus far signed john Kay (ex-
Steppenwolf) and comedy act,
Procter and Bergman. After one
maonth at it, Steve Katz has yet to
sign an act but both continue to
ook for the right material. From
there lasting and honest relation-
ships could evolve and Mercury
will increase its active involve-
| ment with its artists’ caree-s. Katz
outlines the approach with a se-
ries of beliefs, “I really believe in
material first. | believe in good
songs. | believe in live perform-
ances. | believe in good manage-
ment.” Dedication from both art-
ist and company is necessary.
| With the commitment of Steve
Katz and Gerry Hoff, Mercury is
fostering a very solid trans-conti-
nental structure which should
produce artists and material which
"’a lot of people want to listen to
and a lot of people want to buy
| ... After all, the bottom line is to

sell records.”
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“Three days in Burbank, watching the Warners team,
convinced me that they were the right company for
Sire at this stage of our development.”

—Seymour Stein

The ‘right company’ takes great pleasure in

announcing its exclusive agreement to
manufacture and market Sire Records in
America. Warner Bros. Records takes pride in
welcoming President Seymour Stein and the
family of artists who comprise this most unique

_ recording organization.

Ginger Baker

Climax Blues Band

Jead Boys

Flamin’ Groovies

Focus

Richard Hell & the
Voidoids

Bo Hansson

Metro

Paley Brothers

Ramones

Renaissance

Jean Ritchie

The Saints

Shangri-La’s

Stanky Brown Group

Talking Heads

Martha Velez




THERE'S MORE T0 THE YEAR'S BEST ALBUMS

THE BROTHERS JOHNSON

Right On Time (sp 464y —There’s no
funk like the best funk. If “Strawberry Letter
23" (am1949) don’t getcha “Runnin For

Y] .
Your Lovin’”’ cam 19s2) Will.
Produced by Quincy Jones g

PETER
FRAMPTON

I’m In You (SP 4704)
— Peter

means platinum. His
new multi-million
album includes the
already classic “I'm
In You” cam 1941)
single and his latest,
“Signed, Sealed,

Delivered”
(AM 1972)

Produced by
Peter Frampton

RITA
COOLIDGE

Anytime...Any-
where (sp 16
— Now everyone

CAT STEVENS knows she was born
( a star. “Higher And
I2itso (sp 4702) and the just-released Higher”’ (am 1922,
—The unpredictable “Sweet Jamaica” is soon to have com-
and inevitable tri- (GYT EE pany in her new

umph. Includes the
dyna,,;nlc Old scn00|- Produced by Cat Stevens
yal’d (AM 1948) with Dave Kershenbaum

single, “We’re All
Alone” (am 1965

Produced by David Anderle




THAN A DOZEN OF THE YEAR'S BIGGEST SONGS.

STYX
The Grand Illu-

SLON (sP 4636) —
Elegant hard rock at
its thundering best.
Flashy but classy.
Their new single

PABLO CRUISE
A Place In The In The Sun,”
Sun (sp 4625) — ram 1976) the
Pablo Cruise turns single, follows.

sun into gold.

“Whatcha Gonna
D0?”’ (anm 1920) Set
the pace “A Place Produced by Bill Schnee

L.T.D.

“Come Sail Away” Something To
(AM 1977 IS NO Love (sp 4646) —
illusion, but a real A 10-man funk
hit. powerhouse plugged
Produced by Styx into a master of the
Philly sound, Bobby
Martin. With “Back
In Love Again”
(AM 1974) LTD
IS in orbit.

Produced by Bobby Martin

SUPERTRAMP ,
EvenInThe immense following.

Quietest Moments | And “Give A Little

(sp 463y — A cult Bit’’ (anm 1938)

surfaces. A unique paves the way.

sound flourishes. A

gl’eat grOUp flndS an Produced by Supertramp

ON A&M RECORDS & TAPES
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Horowitz Lauds WEA's Unique Style

(® Following are excerpts from
David H. Horowitz’s speech at
the 1977 WEA sales meeting, Sep-
tember 9 in Hollywood, Fla.)

| am very happy to be here
this morning among all of you,
with whom I've shared three
very exciting days. The energy,
the creativity, the drive and the
professionalism of this group—
the contagious enthusiasm which
has filled this hotel all week—
shows that the momentum of
the WCI record companies con-
tinues to build. Based on the
product—and on the people—I

have seen here, there is no
doubt in my mind that we will
achieve our goal — which is,

very simply, to exceed our own
past accomplishments. The rec-
ord we are determined to beat
is not that of any other com-
pany, but our own.

As a result of all this effort, in
the period from 1971 to 1976
our domestic revenues doubled;
last year sales jumped more
than 28 percent to approximately
280 million dollars (that's an
awful lot of records—more than
are sold by any other record
group); and this year sales are
running even higher and heading
to a new record. Even more im-
portant, we have consistently
achieved profit margins which
have enabled us to reinvest in
our business and provide a fair
return for our shareholders. We
have never forgotten that the
purpose of our business, like
any business, is to generate

profits.
In that same 1971 to 1976
period our foreign revenues

more than quintupled; and even
today our international growth
rate far exceeds that of any
other record company in the
world.

What are the factors that
made this growth possible? |
would say that, first, it has been
the corporate commitment to this
business. We have from the
start believed in the record busi-
ness and backed that belief with
effort and dollars. Of all of WCl's
divisions, the record and music
group today makes the largest
contribution to the corpora-
tion’s earnings. WCI thus has a
huge stake in the music business
and its record group has the full
and continuing attention and
support of corporate manage-
ment.

A second major factor in our
growth has been a fundamental
and | believe unique manage-

WEA Convention photos on
page 24.

14

ment philosophy. The businesses
WCI is in—motion pictures, tele-
vision, book publishing, cable
TV, toys and electronic games—
all depend ultimately upon
creativity both in product de-
velopment and in marketing.
They are entrepreneurial busi-
nesses  requiring  exceptional
people. These people have been
attracted to our company be-
cause they find there a climate,
an environment, which encour-
ages creativity, chance-taking,
innovation. Each of our divisions
operates autonomously; each
has its own idiosyncratic style
and method of operation; each
executive feels like a functioning
individual, not a cog in a huge
corporate bureaucracy. Because
of this, WCI has succeeded in
attracting outstanding people in
each of the industries in which
it is engaged. In particular, the
group of men and women who
operate the WC| record com-
panies both here and abroad
comprise, | believe, the most
extraordinary  constellation of
executives which has ever been
assembled in a single record
company.

Another critical factor in our
growth has been the unique
structure of our record divsion,

one that has no counterpart
elsewhere in the industry. In
Atlantic, Warner and Elektra/

Asylum we have three separate
and independent companies.
These are full line record com-
panies, not merely different
labels as in the case of some of
our competitors; each of our
companies has its own manage-
ment operating with full auto-
nomy, and each has its own

Gibb Gets Gold

@'1

|

particular personality and style.
As a result, we have three dif-
ferent groups of executives
signing and developing artists;
and artists have three very dis-
stinctive companies to choose
from, each of which is more
than a match for every other
record company out there. As a
result, the artist has the best of
both worlds. He has the greater
intimacy and sense of connec-
tion which a smaller company,
a company with its own per-
sonality, can give him. But
where size and power count,
out in the marketplace, he has
the benefit of the strength and
skil of WEA, distributing the
combined product of all three
labels. This is certainly one of
the reasons why our three com-
panies collectively have the
broadest roster of major record-
ing artists of any record company
in the world—a fact which was
so dramatically shown in Wed-
nesday’s ““Star Trx” presentation.
A funny thing has happened
since we built ourselves into the
number one company in the
United States: the business has
grown—it is up 17 percent over
last year alone; tape sales, and
especially cassettes, are on the
rise. Our music is appealing to
a broader spectrum of the popu-
lation. (In this connection, we
are currently engaged in the
most ambitious market research
project ever undertaken in this
industry, one which will shed
new light on the demographics
of our business.) Sales of indivi-
dual Ips have reached heights
never before dreamed possible.
And | cannot refrain from adding
(Continued on page 75)
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Robert Stigwood, chairman of the board of directors, Stigwood Group, Ltd., recently
presented Andy Gibb with a gold record for his debut RSO single, **! Just Want To Be
Your Everything.”” The presentation, announted by RSO Records president Al Coury,
took place during Gibb’s four day headlining engagement at The Roxy in Los Angeles.
Pictured at the presentation, from left, are: Gibb, Stigwood and Coury.

Capitol Promotes Two

In Sales Department

8 LOS ANGELES — Jim Mazza,
vice president, marketing, Capi-
tol Records, Inc., has announced
the promotions of two national
sales department executives.
Walter Lee has been promoted
to divisional vice president, sales,
and his previous position as na-
tional sales manager is
filled by Larry Hathaway.

now

Walter Lee

Lee replaces Dennis

White,
who has been promoted to vice
president, marketing, with Capi-

tol Records-EMI
Limited.

Lee joined Capitol in Septem-
ber, 1969, as a promotion man-
ager in Massachusetts. He later
served as district album special-
ist, regional promotion manager,
district sales manager in De-
troit and, most recently, national
sales manager working out of
Capitol’s Tower headquarters in
Hollywood.

Hathaway was hired by Capitol
in July, 1965, as district promo-
tion manager in Cincinnati, Ohio.
Since then he has worked as
field merchandising manager in
South Carolina, district sales
manager in North Carolina, divi-
sional promotion manager in
Texas, district album specialist,
national singles marketing spe-
cialist, special accounts manager
in Los Angeles and, just prior to
his promotion, district manager
in Los Angeles.

Janus Restructures

@ LOS ANGELES — Ed De Joy,
president of Janus Records, has
announced a major restructuring
of the company’s staff. Steve Be-
gor recenty moved from Atlanta
to Los Angeles to become direc-
tor of advertising and merchan-
dising and will assist De Joy in
general management of the label.

Louis Newman, national pro-
motion director, will also coordi-
nate all west coast singles promo-
tion and Michael Plummer, na-
tional album coordinator will
also handle west coast regional
promotion. Chuck Reichenbach,
formerly west coast regional pro-
motion man, will relocate in Chi-
cago as mid-west regional promo-
tion man.

Allan Mason, vice president of
a&r, has announced the appoint-
ment of Marla Banks to the posi-
tion of assistant a&r coordinator.

of Canada,
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New Yerk, N.Y.

By DAVID McGEE and BARRY TAYLOR

B OH JESUS CHRIST, NOT ANOTHER STORY ABOUT A PRIVATE
STOCK ARTIST! Not yes, but hell yes is our answer to that one, since
we journeyed to Robert Gordon’s humble abode on West 88th Street
this week for a leisurely chat regarding the former Tuff Darts lead
singer’s budding solo career. "Red Hot,” the 1955 Billy Emerson Sun
recording that Gordon re-recorded on his first album (“Robert Gordon
with Link Wray”) and which has subsequently been released as a
single, checks in at 81 with a bullet on the latest Singles Chart, making
Gordon the first of the young New York artists to score a significant
chart success. Of course, Gordon is about as far removed these days,
in musical sensibility, from punk rock as one can imagine. More pre-
cisely, rockabilly is his mealticket, as his first album proves, chock full
as it is of such obscure classics as Billy Lee Riley’s "’Flying Saucers
Rock and Roll” and, of course, Red Hot.” Always a fine singer, Gor-
don, during recent dates at the Bottom Line, showed that he is on
the way to becoming a distinctive, compelling performer as well.

But Gordon’s solo career has been brief—he has appeared live
only four times with his current band. With “Red Hot” taking off,
though, Gordon is assembling a band for a major city tour slated to
begin during the second week of October.

Considering the drastic change in musical direction Gordon has
undergone, we wondered (a) why he left Tuff Darts and (b) if he
considers his solo career a personal crusade to insure that rockabilly
not fade away from the public’s consciousness.

A serene and soft-spoken person who really does look like his
album cover, Gordon considered our questions for a moment before
answering in, shall we say, muted tones. "'| feel like I've said this a
million times,” he smiled, “but | really just didn’t want to sing songs
that had a negative sort of connotation. | think for the time it was
together Tuff Darts was a good, tight band. There were some hassles
with other people in the group, but mainly | left over music differ-
ences. | wanted to sing songs; | didn’t want to yell and scream my
brains out. I'm a singer; | wasn’t getting off on what | was doing in
Tuff Darts.

1 don’t think of what I’'m doing now as any crusade at all. When
| left Tuff Darts | really had no idea what | was going to do at all.
| knew | was going to pursue a solo career, and | knew | wanted to
go in this direction. The reason 1 did a lot of old tunes is because |
just didn’t have any new songs of that calibre.”

Such material, combined with Gordon’s funky (to say the least) ap-
pearance, has caused some critics to complain that his image is too
calculated; that his devotion to rockabilly need not extend to the
wearing of his hair in a pompadour or to the donning of baggy (again,
to say the least) sharkskin suits. Gordon finds this complaint at once
amusing and disconcerting. "'l know that a lot of people feel I'm try-
ing to recreate something, but I'm not doing that at all. I'm just
doing the type of music | really enjoy. | think when people see
me perform they realize that I’'m not a parody on a period but that
I’'m genuine about the type of music | do. Sha Na Na is just a goof.
I'm real serious about this. I'm performing the same way | did when
I was in a punk group. | guess, because I’'m doing this type of music,
it comes off like I’m trying to cop an attitude. But I'm not.”

Even as "Robert Gordon with Link Wray” and ''Red Hot” continue
selling, Gordon, with producer Richard Gotterher, is thinking about
a second album, which he says will be ""half original songs and half
old things.

"I want to keep it as basic as possible. I’'ve always wanted to use a
Jordanaires-type background group, or one like Jack Scott used to use.
Richard’s been in touch with Jack Scott, who’s been writing. We
might get some new songs from him. Maybe we’ll even go so far
as to get James Burton to do a couple of cuts.”

And maybe, we might add, with ""Red Hot” looking like a hit,
another artist—one of a handful who's honest and uncompromising
about his music and his career—will get his just due. Rock on, Robert.

ODD COUPLES: If you think it’s strange that Pink Floyd’s Nick Ma-
son should be producing the new Damned album, how about Robert
Fripp producing Daryl Hall’s solo album?

WINNERS, WINNERS, WINNERS, WE GOT WINNERS: Readers of
this column will be happy to learn that Mercury’s Mike Bone has

(Continued on page 54)
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Eddie Money is the first artist brought to Columbia Records under the terms of a newly
signed production association with Bill Graham's San Francisco-based Wolfgang
Productions. The artist's debut album, entitled *‘Eddie Money,” is scheduled for re-
lease later this month and will coincide with a 30-40 date national tour booked by
Premier Talent. “‘Eddie Money' will carry a Wolfgang Productions logo on a Co-
lumbia Records label. Shown looking at a copy of the forthcoming “Eddie Money"
album cover are [from left): Ken Sasano, associate director, product development/
west coast, Columbia Records; Don Dempsey, vice president, murketing, Columbia
Records; Bruce Lundvall, president, CBS Records Division; Bill Graham; Jack Craigo,
senior vice president and general manager, marketing, CBS Records; and Jonathan

|

|
l

Coffino, director, new artist development, Columbia Records.

ABC International
Pacts with RPM

& LOS ANGELES—Sheldon Heller,
president, ABC Records Interna-
tional, has announced the signing
of a distribution agreement be-
tween ABC Records and Record
Producers and  Manufacturers
(Pty.) Ltd. (RPM) for exclusive
representation of all ABC owned
labels in the Republic Of South
Africa and other neighboring ter-
ritories in Southern Africa.

The new agreement, finalized
in Johannesburg last month by
Heller and RPM managing direc-
tor Matt Mann, was necessitated
by the abrupt recent cessation of
operations of former ABC licensee
Satbel Record Company, and
comes following a careful on-
the-spot survey of available local
companies.

Mann has named Paul Zamek
as exclusive label manager for
ABC in the territory.

| Danny Goldberg Inc.

Opens Coast Office

B LOS ANGELES — Danny Gold-
berg has announced the opening
of a west coast office of his New
York-based public relations and
personal management firm. Har-
vey Kubernik has been named
west coast director of publicity
and Lauren Glassman named west
coast tour/press manager, Danny
Goldberg, inc. is located at 2049
Century Park East in Los Angeles.

Kubernik has been Melody
Maker's L.A. correspondent for
three years; he also has been pub-
lished in the L.A. Times, L.A. Free
Press, Crawdaddy, Phonograph
Record Magazine and Der Spie-
gel. He previously did publicity
for Phil Spector.

Lauren Glassman was promo-
tion director for WBCN and for
WCOZ/WHDH, in Boston.

Volturo Joins De-Lite

B NEW YORK—Fred Fioto, presi-
dent, De-Lite Records, has an-
nounced the addition of Vincent
Volturo as Comptroller.

Volturo will work directly with
Fioto and will be responsible for
all the financial aspects of the
corporate structure, including the
recording companies, music pub-
lishing companies and independ-
ent production company.

Volturo has spent 15 years in
the financial end of the music in-
dustry. He has worked for such
companies as CTI, A. Schroeder
International, Ltd. and most re-
cently Sire Records.

The Hitat CES 77 Show'

NEW NAGAOKA

ROTELL
ROLLING
RECORD

CLEANER

ROLLS AWAY DIRT
AND FINGERPRINTS . . .
WASHES UP LIKE NEW!

® Ised by many of America's leading Audio Experts.
® Roller washes up in detergent & water. again and again
— refains surface tackiness to outlast your records’
® Effective against static & buildup
quantity discounts avaiable

ROTELL

Rotel of America, Inc.
1055 Saw Mill River Road
Ardstey. N.Y 10502 {914) 693-3355
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Kaminstein, Former Register of Copyrights, Dead at 65

By MICHAEL SHAIN
B WASHINGTON — Abraham L.
Kaminstein, the retired register of
copyrights and the man whose
work more than anyone else in
government shaped the copyright
revision law passed last fall, died
last week (10) of a stroke at the
age of 65. “"Kammie,” as he was
known to his friends and col-
leagues, was a constant observer
and advisor on copyright law re-
form even after retiring in 1971.
He rarely missed a hearing or a
mark-up session on omnibus re-
vision bills all during the time he
was in private life. Barbara Ringer,
the current register whom Kamin-
stein brought into the U.S. Copy-

UA Promotes Sekuler

B LOS ANGELES — Iris Zurawin,
director of advertising and artists
campaigns for United Artists
Records, has announced the ap-
poitment of Susan Sekuler to the
position of media coordinator
for United Artists Records.

Susan Sekuler

In  her new position,
Sekuler will be responsible for
coordinating United Artists ad-
vertising campaigns with  all
media outlets as well as the
preparation and distribution of
all field advertising materials.

Prior to her appointments, Ms.
Sekuler was assistant to the
dircetor of advertising at UA. In
adition, she worked at Record
World in west coast production
and at Cashbox.

Ms. |

right Office in 1949 as an exam- |

incr, last week called her prede-
cessor "an invaluable colleague
and an inspiring leader.”

Named Register in 1960

When Kaminstein became reg-
ister in 1960 following the death
of Arthur Fisher, only the prelim-
inary work of what would turn
out to be the protracted and frus-
trating effort at copyright law re-
form had been completed. It was
up to the New York-born Kamin-
stein to shepherd the bill through
Congress. Kaminstein suffered
more than ten years of Congres-
sional waffling, inaction, and in at
least two cases double-crosses be-
fore being forced to retire in 1971
after a previous stroke limited the
use of his right arm and stunted
his speech. Still, his mind re-
mained clear and sharp and he
served as a consultant to the
Library of Congress after he left
the Copyright Office. He also was
called up on several occasions to
testify on copyright revision be-
fore  Congressional committees
after retirement.

Used To Disappointment

in an interview two years ago,
Kaminstein looked back on his
years of work on the revision bill
and said that the experience had
made him "used to being disap-

pointed.” Nonetheless, Kamin-
stein did live to see what he
called “ncarly a life’s work”

passed by the 94th Congress last
September. "All Americans are in
his debt,” said House Judiciary
Subcommittee Chairman Robert
Kastenmeier (D-Wis.), "‘because of
(his) constant concern and con-
tinuous efforts in their behalf.”
Kaminstein was a graduate of
the City College of New York and
earncd law degrees, including a
masters, from Harvard in the mid-
1930s. He joined the Copyright
Office in 1947 as chief of the ex-
amining division. This year. he re-
ceived the 1977 Award of the
Copyright Society of the U.S.A.

He was a strong supporter of a
performer’s right in recorded mu-
sic, the inclusion of jukeboxes in
performance rights liability, and a
friend of music publishers want-
ing a rate increase in the mechan-
ical licensing statutory fee. "All
of us are special pleaders,” he
told the House Judiciary subcom-
mittee on copyrights in 1975, “no
matter how moral we feel our
case to be. For my part, | make
no bones about favoring authors,
composers, and artists . . .”’

Bill Passes

Though Kaminstein’s retirement
came five years before the revi-
sion bill was finally passed and
signed into law, it was essentially
the measure that was crafted
under his supervision that was en-
acted. “It is hard to tell whether
all this effort has served any use-
ful purpose,” Kaminstein told Sen.
John McClellan (D-Ark.) in 1968,

“but whatever happens we want |

to be able to say to ourselves that
we recognized the problem and
tried to do something about it.”’

Two Appointed at
CBS Special Markets

B LOS ANGELES—Win Wilford,
director, press information and
artists affairs, special markets at
CBS Records, has announced two
new appointments in his depart-
ment.

Sandra Trim-DaCosta has been
named associate director, press
information and artists affairs,
spccial markets/cast coast. Ms.
DaCosta joined CBS in 1976.

Vaughn Thomas has
named associate director, press
information and artists affairs,
special markets/west coast. Prior
to joining the company, Thomas
was assistant to Quincy Jones in
the Musical World of Quincy
Jones tour. He also served as
press representative for Mandrill.

been

Elektra/Asylum’s Eddie Rabbitt recently drew the sceond-largest crowd ever last month for a Harmony Hut autograph session at
the Paramus Mall, N.J. {left). Rabbitt and his band later perfor ned a 40-minute set nt the Mall. He's pictured at right with man-
ager Stan Mores, Jessie Berman of WHN, Lone Star Cafe owner Mcrt Cooperman and Ralph Ebler, E/A general manager/eas'
coast, after his performance at the N.Y. club the same weekend. His opening night performance there was broadcast live over
WHN.
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Nathan to Mushroom

B LOS ANGELES—Marc Nathan
has joined Mushroom Records as
national promotion director, ac-
cording to Shelly Siegel, vice
president and general manager
of the label. Nathan wiil be based
out of Mushroom’s offices in
Los Angeles, teaming with Susie
Gershon, who joined the label
earlier this year.

Il

Marc Nathan

Nathan comes to Mushroom
from Playboy Records, where he
most recently served as assistant
national promotion director. Prior
to his association with Playboy,
he handled various roles in the
arca of national promotion for
Casablanca Records and Bears-
ville Records.

Assoc. Artists
Taps Kutner

B LOS ANGELES—Mark Hyman,
president of Associated Artists,
has announced the appointment
of Steve Kutner to the position of
agent with his agency.

Austin Joins De-lite

@ Fred Fioto, president, De-Lite
Records, has announced the ap-
pointment of Karen Austin to the
newly created position of direc-
tor, public relations.

Karen Austin

In this capacity, Ms. Austin will
be working closely with the com-
pany’s complete artist roster. She
will be responsible for all press
relcases, feature articles, biog-
raphies, interviews, etc., and will
also act as liaison between De-
Lite’s promotion, a&r and adver-
tising departments.

Ms. Austin has held publicity
positions with Columbia Records
and Wes Farrell, and has been
manager, popular publicity for
Polydor, and director of press
and public relations for Direc-
tions Unlimited, Ltd.
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HELEN
REDDY’S

New Single

66 STHE
JAPPY
GIRLS’

is the ( EAR CANLY ) album’s epic cut, an
exploration of the male/female interac-
tion/loneliness syndrome in three verses.
Surely Fowley must've been the author
of these weirded out lines: **Nancy saw
him on the street/His shoes were shined,
his suit was neat/She couldn’t see his
broken mind/Behind the mask of being
kind/He sleeps inside the iron bars...’
This stuff is sung to a fine melody, of
course, with a fabulous fade-out of
‘Happy...happy...happy: The part

where the strings are joined by waves of
crystalline acoustic guitars is over-
whelming, beyond words. ”

~-Sandy Robertson
i Sounds. London. England
Reprinted by permisswon.

Fei

*Written by Helen Reddy,
Kim Fowley, Earle Mankey, Rick Henn
Copyright £1977 by lrving Music, Inc./
Buggerlugs Music C6./Almo Music Corp. )
All Rights Reserved/Used by Permission.

Produced by Kim Fowley
and Earle Mankey
Management: Jeff Wald

N iconos o
Single 4487
Album SO-11640
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NEW WAVE
TOP2&

SEPTEMBER 24, 1977

1. ANARCHY IN THE U.K.
SEX PISTOLS/EMI (import)

2. GOD SAVE THE QUEEN
SEX PISTOLS/Virgin (import)

3. PRETTY VACANT
SEX PISTOLS/Virgin (import)

4. NEAT, NEAT, NEAT
THE DAMNEDY/Stiff (import)

5. MIRACLE MAN
ELVIS COSTELLO/Stiff (import Ip cut)

6. GARY GILMOUR'S EYES
ADVERTS/Anchor (import)

7. IN THE CITY
THE JAM/Polydor (import)

8. SHEENA IS A PUNK ROCKER
RAMONES/Sire

9. PISS FACTORY/NEW ROSE/LOVE

COMES IN SPURTS
SMITH/DAMNED/HELL/Vertigo
(import 1p cuts)

10. BOYS FROM NOWHERE
DMZ/Rat {Ip cut)

11. WRITE RIOT
CLASH/CBS (import)

12. BORED WITH THE U.S.A.
CLASH/CBS (import Ip cut)

13. MONGOLOID
DEVO/Booji Bay

14. HE'S A REBEL
ZIPPERS/Back Door Man

15. BOWI
NICK LOWE/Stiff (import Ip)

16. DO ANYTHING YOU WANNA DO
RODS/island (import)

17. BABY, BABY
VIBRATORS/Epic (import)

18. SOMETHING BETTER CHANGE
STRANGLERS/UA (import)

19. FORMING
GERMS/What

20. 1 GOT A RIGHT
IGGY POP/Siamese

Fleetwood Mac
Chart Milestone

(Continued from page 3)
months; where RW reports have
indicated Fleetwood Mac’s set
maintaining a lead of over 30,000
units per week against its nearest
competitors, ‘‘Star Wars” has
generated across-the-board in-
creases that narrowed this mar-
gin to an estimated 10,000
pieces.

According to label VP, sales
and promotion, Ed Rosenblatt,
“Rumours” sales aren’t slowing.
“It's staying as strong as ever,”
he told RW. “If you don’t count
the intial order stage, when the
first product was laid out, it's
selling as strongly today as it
did in its first months out.” With
sales now approaching 5.5 mil-

lion units (representing sales
through  WEA to retailers),
Rosenblatt says the Ip is still

sustaining roughly 800,000 pieces
a month; the most recent 10-day
printout nearly matched the al-
bum’s average 10-day sales de-
spite a computer omission of
sales through key branches
averaging 25 percent of national
tallies.
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NEW WAVE NEWS

By BARRY TAYLOR & ALAN WOLMARK

W ANIMAL JUSTICE is the name of the first new recording by John
Cale since his “Helen Of Troy” album two years ago. The record
has been released by Illegal in the U. K. and has been pressed on a
12" disc. Song titles are “Chicken Shit” (a tune about Cale’'s decapi-
tating a chicken on stage last year which prompted his band to walk
out on him), “Memphis”’ (the Chuck Berry song) and ““Hedda Gabbler”
which is in his “Paris 1919” style. Cale has also been tusy lately
recording the Squeeze, the Police and Sham ‘69 in England.

The first and what could be the only joint venture from Stiff and
Chiswick Records will be a Wayne Kramer single (““Ramblin’ Rose’’/
“Get Some” on the Chistiff (Stiffwick) label. Kramer was a guitarist
with the MC5 now serving a jail term for a drug bust. All proceeds
from the record will go to a bank account held in Kramer’'s name in
Detroit.

Glen Matlock, formerly the bass player with the Sex Pistols has
formed the Rich Kids. Matlock left the group shortly before their brief
tenure with A&M, but managed to co-write “Anarchy In The U.K.”
“God Save the Queen” and ‘‘Pretty Vacant.” Speaking of the Sex
Pistols, word on the street is that they are the group behind the single
“Bend and Flush” by the Pork Dukes (Wood). Other names the group
has been going under lately in addition to the Spots (as reported in
the last column) are the Tax Exiles and the Hamsters.

EVENTS: A “Punk In the Park” celebration will be held in San
Francisco on October 1 featuring Nuclear Valdez, Novak, Street Punks,
and Magister Ludi. The site has yet to be announced . . . The Holly-
wood Palladium will be holding a concert starring Blondie with the
Wierdos, Devo (we hear they are taking the coast by storm) and spe-
cial guests, The Damned. Rodney Bingenheimer (the perpetual rock
hanger-on) will host the show.

EXPOSE 'EM: Always the best form of exposure, especially for
British bands, is to hit the road. The Jam and Elvis Costello have
separate fall-winter tours scheduled . . . The Clash, too? . .. New
clubs around the country include Mabuhay Gardens and Tattoo La-
goon in San Francisco, and The Great Gildersleeves, just up the Bow-
ery from CBGB’s in New York.

RADIO REACTS (MAYBE!): While bands are getting in-store and
concert exposure, RW’s recent two-week probe revealed radio to be

(Continued on page 66)

New Wave Hit Parade

GOLDEN DISK/NEW YORK CITY

ANARCHY IN THE U.K.—Sex Pistols—
EMI (import)

GOD SAVE THE QUEEN—Sex Pistols—
Virgin (import)

PRETTY VACANT—Sex Pistols—Virgin
{import)

NEAT NEAT NEAT—The Damned—
Stiff {import)

ALEX CHILTON—Ork ep

SUMMER SUN—Chris Stamey—Ork

LITTLE JOHNNY JEWEL—Television—Ork

SNEAKERS—Bimbo ep

STREET WAYS—Pere Ubu—Harthan

FINAL SOLUTION—Pere Ubu—Harthan

AQUARIUS/SAN FRANCISCO

GOD SAVE THE QUEEN—Sex Pistols—
Virgin (import)

NEAT NEAT NEAT—The Damned—
Stiff {import)

ANARCHY IN THE U.K.—Sex Pistols—
EMI {import)

WHITE RIOT—Clash—CBS (import)

BOWI—Nick Lowe-—Stiff (import ep)

SHEENA 1S A PUNK ROCKER—
Ramones—Sire

BABY BABY—Vibrators—Epic (import)

I'M STRANDED—Saints—EMI| (import)

LONDON LADY b/w GET A GRIP—
Stranglers—UA (import)

PRETTY VACANT—Sex Pistols—Virgin
{import)

HARVARD COOP/CAMBRIDGE

PRETTY VACANT—Sex Pistols—Virgin
(import)

BORED WITH THE U.S.A.—Clash—CBS
{(import Ip cut}

IN THE CITY-—The Jam—-Polydor

GOD SAVE THE QUEEN—Sex Pistols—
Virgin (import)

PISS FACTORY/NEW ROSE—Smith/
Damned—Vertigo {import Ip cuts)

YEAH, YEAH, YEAH/PURE MANIA—
Vibrators—Epic {import Ip cuts)

CHINESE ROCKS—Heartbreakers—Track
(12" import)

HARD LOVIN' MAN/DON'T NEED IT—
Johnny Moped/Eater—EMI (import
Ip cuts)

LONDON'S BURNING—Clash—CBS
{import)

JO JO GUNNE—Dave Edmunds—Stiff
limport Ip cut)

BOMP/HOLLYWOQOD
ANARCHY IN THE U.K.—Sex Pistols—
EMI {import)

MONGOLOID—Devo—Booji Bay

HE'S A REBEL—Zippers—Back Door Man

GARY GILMOUR'S EYES—Adverts—
Anchor (import)

FORMING—Germs—What

LET'S MAKE THE SCENE—Rodney
Bingenheimer—Razor

| GOT A RIGHT—Iggy Pop—Siamese

PLAY WITH FIRE—Mick Farren—Ork

PRETTY VACANT—Sex Pistols—Virgin
{import)

| SHEENA IS A PUNK ROCKER—

Ramones—Sire

Arista Taps Gibbs

B NEW YORK—Clive Davis, presi-
dent of Arista Records, has an-
nounced the appointment of Ver-
non Gibbs to the position of a&r
director for r&b on the label.
Gibbs will be responsible for the
acquisition of talent, and for the
evaluation of product for Arista.

Prior to joining Arista, Gibbs
was east coast a&r director of
r&b at Mercury Records. He also
worked as a publicist for Atlantic
Records.

= N
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Vermon Gibbs

Mike Love Group
To Benefit TM

B LOS ANGELES — Mike Love of
the Beach Boys has formed a mu-
sical group called Waves and will
do a series of benefit concerts in
October to aid the transcendental
meditation movement.

Waves will consist of musician
Ron Altback, jazz saxophonist
Charles Lloyd and noted session
musicians. According to Love, Al
Jardine of the Beach Boys will also
be a guest performer for the Octo-
ber concerts.

Concerts have been set for the
Berkeley Community Theatre,
Berkeley, Oct. 17 Music Hall,
Houston, Tex., October 19; El Ca-
mino College, Los Angeles, Oct.
21, and the California Theatre, San
Diego, Oct. 23. These dates will
serve as a kind of ““dress rehears-
al,” said Love, in preparation for
a much larger concert being
planned in Hawaii for January.

Love, long a follower of the TM
movement, having been earlier
schooled by Maharishi Mahesh
Yogi, just finished writing some
50 different songs while taking an
advanced TM course in Switzer-
land.

Love also plans to do other
benefits at prisons, as well as in
New York on Oct. 26 to boost the
National Council on Alcoholism.

The Hawaii concert will be the
first leg of a planned Orient tour,
Love said, and before this, the
Beach Boys will be doing a new
album at the Maharishi Interna-
tional University in Fairfield, lowa.
Also, Waves will record some ma-
terial at MIU.
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“DIAMON D NIGHTS” RARE AND PRECIOUS

5P 4061
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WEA Convention Highlights

Pictured at the recent WEA Convention in Hollywood, Fla. are, top row, from left:
Ahmet Ertegun, chairman of the board, Atlantic Records; Joei Friedman, president of
WEA; Joe Smith, chairman of the board of Elektra/Asylum Records; Stan Cornyn,
executive vice president of Warner Bros. Records; and David Horowitz, president of
Warner Communications, Inc.; Cornyn is shown presenting a platinum record to WB
artist Leo Sayer; pictured at the sales programming marketing workshop are Bob
Moering, national director of merchandising, director of national operations Joe
Kleinhandler, credit vice president lrwin Goldstein, national advertising manager Alan
Perper, national director of advertising and public relations Skid Weiss and national
director of special projects Fred Salem; pictured at the manufacturers’ panel are Ahmet
Ertegun, Joe Smith, Stan Cornyn and Joel Friedman; pictured at “The Radio Habit'’
workshop are Bob Pittman, program director of WNBC, New York; Gary Stevens, vice
president and general manager of KDWB, Minneapolis; Lee Abrams, Burkhart/Abrams;
Gary Granger, program director WSHE, Miami; Mke Harrison of Radio & Records; and
Alan Perper. Second row, from left: L.A.'s Russ Bach receives award as branch
manager of the year, surrounded by Rich Lionetti, vice president of sales, a Hote!
Diplomat representative, Joel Friedman, Henry Droz, executive vice president, and
Vic Faraci, marketing vice president; Joel Friedman receives an award from Stan
Marshall, vice president of Elektra/Asylum, as Joe Smith looks on; pictured presenting
another award to Friedman are WEA branch managers Bill Biggs-Atlanta, George
Rossi-New York, Russ Bach-los Angeles, Don Dumont-Boston, Mike Spence-Cleveland,
Al Abrams-Chicago, Tom Sims-Dallas and Peter Stocke-Philadelphia; Fred Katz-Cleve-
land and Dave Benjamin-Miami [center) share sales manager of the year award

24

presented by Rich Lionetti, one of WEA's hostesses, Henry Droz and Vic Faraci; Elektre
artist Eddie Rabbitt performs for the 600 attendees. Third row: Atlanta’s James Woods
is presented with WEA marketing coordinator of the year award by Joel Friedman
while Droz, Faraci and Lionetti look on; Bob Greenberg, vice president and general
manager/west coast, Dave Glew, senjor vice president of marketing, Jerry Greenberg,
president, Ahmet Ertegun, and Sheldon Vogel, vice president of finance {all Atlantic
Records) attend one of the meetings, WEA International president Neshui Ertegun is
pictured in second row; Atlantic group Slave performs for the conventioneers; Jere
Ward, Atlanta, is presented WEA buyer of the year award by Jack O’Connell, vice
president of finance, Joe Kleinhandler, director of national operations, and Jac Lee,
national inventory manager; Henry Allen, president of Cotillion Records, shown
addressing the marketing staff. Fourth row: WB artist Steve Martin is shown curing
his performance; Jerry Greenberg, Dave Glew and Ahmet Ertegun at product presen-
tation; Atlantic Records’ executives Mark Shulman, advertising director; Bob Greenberg;
and Dick Kline, senior vice president of promotion; Joe Smith is shown on stage with
Marvin Hamlisch, Eddie Rabbitt, Carole Bayer Sager and Bruce Roberts; Hamlisch
and Rabbitt. Fifth row: Leo Sayer is shown during his performance; Mel Posner, vice
chairman of the board of Elektra/Asylum, Joel Friedman and Jerry Greenberg at
the opening cocktail party; Mike Klenfner, senior vice president and executive assistant
to the president of Atlantic Records; Joel Friedman and David Horowitz; Henry Droz,
Vic Faraci, Rich Lionetti, Joel Friedman and Oscar Fields, vice president and direzctor
of black music marketing, at the marketing workshop.
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DIALEGUE

Bob Pittman'’s Radio Philosophy

By ALAN WOLMARK and MIKE VALLONE
W /n the capacity of program direc- -
tor, Bob Pittman has successfully 'a
transformed a number of failing
formats into highly marketable
radio. The 23-year-old former so-
ciology major applies sociological
methods to radio research and, in
his first role as a program director,
he moved the contemporary
sound of WPEZ (Pittsburgh) to the
#3 position in that market. Pitt-
man also created the nation’s first
mass appeal country station, Chi-
cago’s WMAQ, and WKQX, Chi-
cago’s #1 AOR station. Now
Bob Pittman is trying his magic at NBC's flagship station in New
York, WNBC. In the following Dialogue, Pittman outlines his uniquely
“pragmatic” research approach, his concept of radio and his hopes
for WNBC in New York’s highly competitive market.

Bob Pittman

Record World: Let’s start with what happened at WMAQ.

Bob Pittman: When | went to ‘"MAQ it was MOR and we changed
the format there—ijust like here. That's the only thing I've really done
is come to stations and change formats and try to get them going.
This has probably been the least drastic change of all of them. MAQ
was very research-oriented. God, for a while | thought | was going
to be crucified by the people in country music. It was really the first
tight playlist at a country station. It was the first time anyone had done
any real research and it was certainly the first time anyone had done
a country station in a big market that didn’t have a country presenta-
tion. It wasn’t hicks on the radio—you could put MOR records in
there, it sounded fine; or you could put rock in there and it would
sound like a laid-back rocker. it had a lot of very classy-sounding
people. Something that I've always liked to have at a station is a nice
class sound—very non-offensive.

RW: Did you have a lot of resistance setting up something like
WMAQ?

Pittman: Yeah. It's funny because, as | say, we were probably the
first people to really do anything in country like that. In the past it
had all pretty much been, “Hey, let's make country music the big
thing,” instead of, ""Hey, let’s get listeners.” And so what we did was
try to make country music a lot more mass-appealing and we inter-
jected some new concepts there which were, for that time, about
three years ago, fairly radical. Now there are quite a few other stations
that do it. HN here in New York. And now you’re seeing it in smaller
markets. But at the time we started, it was unheard of and people
thought we were crazy.

RW: Do you think the mass appeal country forma: is meeting a lot
of resistance?

Pittman: Well, it’s like any other thing. The record industry is very,
very professional and they're really smart people. They’re not out to
try and make radio anything. They just want to understand the struc-
ture that radio is working in and then see how they can build their
marketing plans around it. One thing ‘MAQ did that had an impact
on the industry was that it opened up country music to a lot of
people. Before you didn’t hear the Eagles on country radio stations—
but when 1 left we were playing the Marshall Tucker Band and play-
ing the Eagles. The audience was already accepting it, it's just that
those who were in charge of programming the courtry outlets didn’t
want to give it to them, with a few exceptions.

RW: Do you find that any of the problems you have or may en-
counter here in New York are related to the type of problems you've
encountered in Chicago at ‘MAQ?

Pittman: Well, I think they’re more related to the problems we had
with 'KGX, which was the album station, because we are dealing with
somewhat the same age group although the audierces are a little
different. We've set up the station the same way, which is go in and
find out what the listeners want and forget about all the radio rules

or all the things that are thought to be the winning way and look at
where the audience is. Audiences change, attitudes change and things
that are effective one year get burned out and are no longer effective
the next year. So what we've done is gone to the audience, we've
analyzed the audience and have something we think is going to be

appealing.
RW: How did you research the New York audience?

Pittman: We had about four or five people doing nothing but call-
outs for us. We did some on a random basis. just looking at the
whole market. Then we did some selecting a potential audience, in
other words, people that already had in their listening array stations
which we felt would be somewhat compatible with ours. And from
that we began to build profiles of what they perceived the other
stations to be and what images the other stations had, objections to
the other stations, likes to the other stations.

RW: You have arrived at a format to take off from. Are you defi-
nitely where you want to be?

Something that I've always liked to
“ have at a station is a nice class sound ”

—very non-offensive.

Pittman: No. At this point, | really don’t want to project where we
want to take it because the thing | want to do is keep a pulse on the
audience and take it wherever the audience goes. It's hard to predict
where audiences go—the Watergate problems in America, Vietnam
war, all these things had a definite impact on people’s minds and on
how they perceive messages from the media if you will. One thing
we're doing is trying to be honest. If you look at Jimmy Carter versus
Gerald Ford, one impression, an image you got from Carter, was
that at least he was honest. He may have said, “A lust in my heart”
and given an interview to Playboy, may have done all these things
but in the end he always was honest. He'd say, "Hey, I'm sorry | said
that. | didn’t mean to say that. | apologize.” And people accepted
that and look how well he did. And we saw that the American
people really took to Carter. | think Carter was very smart. He realized
where the American public was. And a lot of people in radio and the
media, | don't think, realize that change. If you look at commercials
on TV, it's obvious that most advertising agencies don't realize it.
There’s this big thing in radio that you have to beat people over the
head to get them to accept things. They think those are hamburgers
and those are bricks and those are idiots out there. Well, they’re not.
They're just not knowledgeable about radio. Doctors say the same

thing. Somebody walks in and says, "I got a pain in my chest” and
the doctor laughs and thinks, "Stupid brick, hamburger, look at him
he doesn’t even know what the pain is.” | mean, it's funny but in

every business we expect our clients or our audience to have a work-
ing knowledge of our business. They don’t and when they don’t we
think they're stupid. It's not that. And too many radio stations, | think,
program off that assumption.

RW: Does that tie in with your every third hour being commercial-
free?

Pittman: Sure, sure. And we’re explaining it on the air. We're say-
ing, ""Hey look, there are two ways to make money with a radio
station, either run a lot of commercials or run less commercials and
charge more money for them.” And we're saying, "Look, if we want
to be successful with this, we’ve got to have a lot of listeners so if
you like the way the station sounds, please spread the word.” And
it's just a matter of honesty.

RW: A lot of this sounds like the philosophy used behind a lot of

the early progressive stations.
Pittman: Oh, | think it may be. Perhaps the progressive stations
were a little early in trying to be honest and real because at that
(Continued on page 60)
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DISCO FILE
TOP 2&

SEPTEMBER 24, 1977

1. SAN FRANCISCO/HOLLYWOOD/
FIRE ISLAND
VILLAGE PEOPLE/Casablanca (Ip cuts)
2. FROM HERE TO ETERNITY/FIRST
HAND EXPERIENCE
GIORGIO/Casablanca (lp cuts)
. AFRICAN QUEENS/QUIET VILLAGE
RITCHIE FAMILY/Marlin (Ip cuts)
. MUSIC
MONTREAL SOUND/TK (disco disc)
. I'VE FOUND LOVE
LOVE & KISSES/Casablanca {Ip cut)
. | FEEL LOVE
DONNA SUMMER/Casablanca
(Ip cut/disco disc)
7. NATIVE NEW YORKER/EASY COME,
EASY GO
ODYSSEY/RCA (disco disc)
8. COSMIC WIND/THE BULL
MIKE THEODORE ORCHESTRA/
Westbound (Ip cuts)
9. JE T'AIME/ON A RIEN A PERDRE/
COEUR A COEUR
SAINT TROPEZ/Butterfly (Ip cuts)
EROTIC SOUL
LARRY PAGE ORCHESTRA/London
(disco disc)
11. HEY, YOU SHOULD BE DANCING
GENE FARROW/UA (import disco disc)
12. IT'S ECSTASY WHEN YOU LAY DOWN
NEXT TO ME
BARRY WHITE/20th Century (disco disc)
. DON'T LET ME BE MISUNDERSTOOD
SANTA ESMARALDA/Philips
(import ip cut)
HOLD TIGHT
VICKI SUE ROBINSON/RCA (disco disc)
I'VE GOT TO HAVE YOUR LOVE
FANTASTIC FOUR/Westbound/Atlantic
(disco disc)
COCOMOTION
EL COCO/AVI (ip cut)
WATCH OUT FOR THE BOOGIE MAN
TRAX/Polydor {import Ip cut)
VILLAGE PEOPLE
VILLAGE PEOPLE/Casablanca (Ip cut)
CHOOSING YOU
LENNY WILLIAMS/ABC (Ip cut)
THEME FROM BIG TIME
SMOKEY ROBINSON/Tamla
{Ip cut/disco disc)

Roadshow Taps Lipsius
As Publishing VP/GM

8 NEW YORK—Fred Frank, presi-
dent of Roadshow Records, has
named Julie Lipsius executive vice
president and general manager of
Roadshow’s music publishing di-
vision-—Roadshow Music Group
(formerly The Tash Howard Mu-
sic Group). Ms. Lipsius has also
been appointed vice president of
Roadshow’s international division.

o W A W

10.

14,
15.

16.
17.
18.
19.
20.

Julie Lipsius

For the last five years, Lipsius
has been with Warner Bros. Pub-
lishing in Paris, a company of
which she was a founding mem-
ber and general manager. Ms.
Lipsius handled administration,
international relations, a&r, pro-
motion and record production.
Before joining Warner Bros. Pub-
lishing, Ms. Lipsius was with the
Paris branch of Criterion Music
and the international department
of WEA Filipacchi.
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DISC& FILE

(A weekly report on current and upcoming discotheque breakouts)
By VINCE ALETT|

8 RECOMMENDED DISCO DISCS: By far the best new 12-inch press-
ing this week is Chic’s “Dance, Dance, Dance (Yowsah, Yowsah)”
(Buddah), one of the most perfect, elegantly functional dance records
this year. The production is precise, polished, uncomplicated yet
surprisingly thrilling: surging with violins, pulsing to a tight, inter-
twined guitar/drum line. The vocals are simple but glowing with oc-
casional exclamations of "Yowsah, yowsah, yowsah” that recall the
yells of encouragement at dance marathons. The overall feeling is
somehow relaxed and invigorating at the same time—the ideal com-
bination for a dance record you'll never get tired of—and the disco
mix was done by Tom Savarese, who ended the track with a spare
vocal/hand-clap/drum-thump segment that gradually breaks down the
pace and is designed to mix into or over just about anything the D]
wants to play next. Advance copies of the record are doing extremely
well (Christine Matuchek from Buzzby’s in San Francisco listed hers in
the club’s top 10 this week) and Buddah promises promotional copies
will be available to DJs this week with a commercial disco disc to
follow. Executive producer here is disco promo man Marc Kreiner—

looks like he’s got a hot one . .

. One of the records that has grown

on me in the past few weeks is “’Speak Well” by Philly USA (West
End), which has become something of a DJ favorite and should get
even more popular now that mixmaster Tom Moulton has revamped
the original disc. The new version runs 7:33, a bit longer than neces-
sary here, but it gives the song just the kick it needed to put the
cute but rather lazy girl vocals across. The vocal side contains a rather
fabulous extended put-down of a man who put the singer’s business
“out in the street” (in the course of which she advises, "It's not the
size of your pencil, but how well you write with it [that counts]”) and

(Continued on page 72)

Discotheque Hit Parade

(Listings are in alphabetical order, by title)

HIPPOPOTAMUS/NEW YORK

DJ: Rich Pampinella

COSMIC WIND/THE BULL/I LOVE THE
WAY YOU MOVE—Mike Theodore
Orchestra—Westbound (lp cuts)

HEY, YOU SHOULD BE DANCING—Gene
Farrow—Magnet (import)

| GOT TO HAVE YOUR LOVE-—Fantastic
Four—Westbound/Atlantic (disco disc)

MUSIC—Montreal Sound—TK (disco disc)

NATIVE NEW YORKER/EASY COME, EASY
GO—Odyssey—RCA (disco disc}

ON A RIEN A PERDRE/COEUR A COEUR—
Saint Tropez—Butterfly (Ip cuts)

POP COLLAGE/GIRL DON'T MAKE ME
WAIT—Patti Brooks—Casablanca
{Ip cuts}

SAN FRANCISCO/HOLLYWOOD/FIRE
ISLAND—Village People—Casablanca
{Ip cuts)

STONE FOX CHASE—Charlie McCoy—
Monument {import}

WHAT'S YOUR NAME, WHAT'S YOUR
NUMBER—AnNdrea True Connection—
Buddah (disco disc, not yet available)

RESURRECTION/NEW YORK

DJ: Toraine ‘‘Tee'’ Scott

CHOOSING YOU/PLEASE DON'T TEMPT
ME—Lenny Williams—ABC {lp cuts)

DAN SWIT ME/FUNKY MUSIC-—Patt
Labelle—Epic (Ip cuts)

DO YOUR DANCE—Rose Royce—Warner
Bros. (Ip cut)

1 GOT TO HAVE YOUR LOVE-—Fantastic
Four—Westoound.  Atlantic (disco disc)

IT'S ECSTASY WHEN YOU LAY DOWN
NEXT TO ME—Barry White—20th
Century (disco disc)

LET'S GO ALL THE WAY {DOWN)—Brenda
& the Tabulations—Chocolate City
{Ip cut)

MUSIC—Montreal Sound—TK (disco disc)

MY FIRST MISTAKE-—Chi-lites—Mercury
{Ip cut)

RUNNING AWAY—Roy Ayers Ubiquity
Polydor (disco disc)

SAN FRANCISCO—Villuge People—
Casablanca {Ip cut}

BUZZBY'S/SAN FRANCISCO

DJ: Christine Matuchek

BLOCK PARTY/| CAN'T TURN YOU LOOSE
—Anthcny White—Salsoul (disco disc)

COSMIC WIND/THE BULL/ BELLY BOOGIE

—Mike Theodore Orchestra—
Westbound (Ip cuts)
DANCE, DANCE, DANCE (YAZAH, YAZAH)
-Chic—Buddah (disco disc, not yet
available)

DON'T LET ME BE MISUNDERSTOOD—
Santa Esmeralda—Philips (import Ip
cut)

GIRL DON'T MAKE ME WAIT/LOVE
SHOOK/POP COLLAGE—Pattie Brooks
—Casabtanca (Ip cuts)

HEY, YOU SHOULD BE DANCING—Gene
Farrow—UA (import disco disc)

| GOT TO HAVE YOUR LOVE-—Fantastic
Four—Westbound/Atlantic {disco disc)

IT'S ECSTASY WHEN YOU LAY DOWN
NEXT TO ME—Barry White—20th
Century (disco disc)

MAMBO # 5—Samba Scul—RCA (disco
disc)

MUSIC—Montreal Sound-—TK (disco disc)

CIRCUS MAXIMUS/LOS ANGELES
DJ: Mike Lewis
AFRICAN QUEENS/QUITE VILLAGE—
Ritchie Family—Marlin ({lo cuts)
BLOCK PARTY—Anthony White—Salsoul
(disco disc)
COCOMOTION—EI Coco—AV! (Ip cut)
DON'T LET ME BE MISUNDERSTOOD —
Santa Esmeralda—Philips {impcrt
Ip cut}
EROTIC SOUL—Larry Page Orchestra—
London (disco disc)
HEY, YOU SHOULD BE DANCING-
Gene Farrow—UA (import disco disc)
JE T'AIME/SYMPHONY AFRICAINE—
Saint Tropez—-Buttertly (Ip cuts)
MUSIC—Montreal Sound—TK {disco disc)
PIPELINE—Bruce Johnson—Columbia
{disco disc)
SAN FRANCISCO/HOLLYWOOD/FIRE
ISLAND—-Village People—Casablanca
(Ip cuts)

| Flying Fish, GRT

Announce Tape Pact

& CHICAGO Exclusive U.S.
rights for the manufacture and
distribution of cassette and 8-
track tapes of albums from the
Flying Fish Records catalogue
have been granted to GRT Music
Tapes of Sunnyvale, California.
The Chicago-based Flying Fish
Records specializes in the folk,
country and country-jazz area.

The first Ips slated for release
on tape will include the Grammy
Award winning "‘Mark Twang”
Ip featuring John Hartford; "Hill-
billy Jazz,” the western swing
jam session record featuring
Vassar Clements, David Brom-
berg and Doug Jernigan; "“Mike
Auldridge,” “"Nobody Knows
‘Nhat You Do,” featuring John
Hartford with an all-star band of
Nashville pickers; and “When
The Storm Is Over,” by the New
Grass Revival.

Additional Ips from the Flying
rish catalogue will be prepared
‘or later reiease as time goes on.
Distribution of Flying Fish phono-
graph records in the United
States will continue to be han-
dled by the present network of
some 30 independent distri-
butors.

Sedaka's Day

Q@
WS bk \

a ~ A
Elektra/Asylum artist, is

Neil
shown receiving a ‘“Neil Sedaka Day"

Sedaka,

Proclamation from Los Angeles Mayor
Tom Bradley. Sedaka received the Pro-
clamation for his efforts in encouraging
young songwriters and creating greater
awareness of the music business in Los
Angeles.

|
| Viewlex Names Meixner

Goldisc Vice President
@ HOLBROOK, N.Y, — The pro-
motion of Richard F. Meixner to
president of Viewlex's Goldisc
Recordings subsidiary has been
announced by Richard H. Bur-
kett, Viewlex president and chief
executive officer.

Meixner, with Viewlex since
1961, was appointed to vice
president and general manager
of Goldisc in 1976 after holding
several sales and production
positions within the company.
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Crawlers
leap.

“Crawler” so far:

e Cover pick in Record World.
¢ Bill Hard Choice in Rudman.
e Pick Album in Gavin.
e Merit+in Walrus.

That was the first week.
e Then, for a few weeks in a
row. “Crawler” was a most-added

album of the week on FM stations

throughout the country,.
e “Crawler” was cited in all the
trades and tipsheets as a regional
and national breakout.
o Itisbulleting up all the trade
charts.

Sales are consistent with the
phenomenal airplay. And its all
getting bigger every day.

And that ain't
Crawling.

On Epic Records and Tapes.

Management and Direction: A.D.C. Ltd.
1 PE 34900
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WAYLON JENNINGS—RCA 11118
THE WURLITZER PRIZE {| DON'T WANT TO GET
OVER YOU){prod. by Chips Moman) {writers
Emmons-Moman) (Baby Chick, BMI) {2:05)
This tearful ode to lost love and jukeboxes
should be a coin-machine natural, a coun-
try hit and a possible pop follow-up to
"Luckenbach, Texas.”

VAN MORRISON—Warner Bros. 8450

MOONDANCE {prod. by Van Morrison) (writer:
Morrison) (WB, ASCAP/Caledonia Soul, BMI)
(4:35)

Classic is the only word for this Morrison

standard, first released seven years ago and

a likely candidate for broad airplay as a

single.

BACHMAN-TURNER OVERDRIVE—
Mercury 73951
LIFE STILL GOES ON {I'M LONELY)} (prod. by Randy

Bachman) (writer: C. F. Turner} [Ranbach,
BMIC/Topsoil, BM}) (3:55}

With Randy Bachman no longer part of
this group, it is appropriate that a Turner
composition from ““Freeways” is the latest
BTO melodic rocker to try the charts.

BELLAMY BROTHERS—Warner Bros. 8462
MEMORABILIA (prod. by Phil Gernhard)

{writer D. Bellamy) (Famous, ASCAP)

(3:30)
There's an Elvis hook at the start of this
single, and the light, bouncy treatment of
nostalgia should click with both adult and
teen audiences.

TOM SCOTT—Ode 8-50433 (CBS)

GOTCHA (THEME FROM “'STARSKY & HUTCH")
{prod. by Tom Scott & Hank Cicalo} {writer:
Scott) {Hollenbeck, BMI) (3:30})

Scott’s version of a theme he wrote follows
the Rhythm Heritage cover by two weeks.
Scott’s, naturally, is sax-dominated, and
builds satisfyingly.

Q—Epic 8-50440
FEEL IT IN YOUR BACKBONE, GOT IT IN YOUR FEET
{prod. by Q & Carl Maduri) {writers: Peckman
Vogel-Garvin-Thomas) {Ameb/Gravenhurst,
BMI} (3:10}
There’s a touch of novelty in this busy
dance tune, but the guitar solo in the mid-
dle is no fluke—Southern radio response
is already paving the way.

BARCLAY JAMES HARVEST-—MCA 40795
HYMN (prod. by group & Davie Rohl)

{writer: Lees) (Man-Ken, BMI}

(4:24)
An exception in tone and length to the
pop singles rule, this BJH effort could win
stations over with its stately, moving pace
and its fine conclusion.

DUTCH ROBINSON—United Artists 1059
CAN'T GET ALONG WITHOUT YOU (prod. by
Stanley Kahn & Edward Greene) {writers:
Robinson-Schreer) (Break-A-Way, BM!) (3:48)

Robinson’s vocal work stands out on this
energetic, melodic r&b tune. The dance
tempo should reach discos, and r&b radio
action seems a natural.

SINGLE PICKS

TONY ORLANDO & DAWN—Elektra 432
YOU'RE ALL | NEED TO GET BY (prod. by Dave
Appell & Hank Medress) (writers: Ashford
Simpson) [Jobete, ASCAP) (3:52)

This cover of the 1968 Marvin Gaye-Tammi
Terrell hit should help to discourage Or-
lando’s rumored retirement — it's strong
enough to be a repeat hit.

THE RUMOUR—Mercury 73949
I'S SO GLAD (prod. by Robert John Lange & group)
{writers: Andrews-group)} (PRS, ASCAP)
(3:15)
The unusual melodic hook that introduces
the first single by Graham Parker’'s backup
band stays with the listener, and could
reach top 40 ears.

MADISON STREET—Millennium 605

{Casablanca)

MINSTREL MAN (prod. by Neil Levenson & group]
{writer: Levenson) (Fiddieback, BMI}
(3:24)

With traces of Tony Orlando and Three
Dog Night, this single could translate its
vaudeville style and oompah beat into a
pop and MOR hit.

JEAN-MICHEL JARRE—Polydor 2983
OXYGENE (PART 4) (prod. by Jean-Michel Jarre)
{writer: Jarre} (Black Neon, BMI)
{3:35)
Pop programmers are likely to think of
“Tubular Bells” or the recent "Star Wars”
instrumentals, but Jarre’s synthesized sin-
gle has the melody to stand on its own.

SHIRLEY BROWN—Arista 0270
LONG ON LOVIN' (prod. by Bettye Crutcher &

Jeff Stewart) {writer: Crutcher)

(Dejauno, BMI) {2:52)
There’s more than a touch of Aretha in
this mid-tempo soul song with a fine,
Memphis-style arrangement and an exem-
plary vocal effort from Brown.

MASS PRODUCTION—Cotillion 44221
{Atlantic)
! BELIEVE IN MUSIC {prod. by Ed A. Ellerbe)
{writer: Williams) (Pepper, ASCAP)
(3:58)
A range of styles, from salsa to big band
jazz to P-funk, blend on this big-sounding
single. It’s disco-targeted, and could enjoy
r&b play.

ELEANOR GRANT—Columbia 3-10617
THIS TIME WE'RE REALLY THROUGH (prod. by
Johnson/Hawkins} (writer: Weaver)
Muscle Shoals Sound, BMI} (2:58)

Grant's big, full-sounding voice and her
female vocal backup are the standouts on
this fast-paced r&b dance tune, an r&b
likelihood and crossover possibility.

THE YOUNGHEARTS—ABC 12306
SHO' NUFF MUST BE LOVE (prod. by George Tobin)
{writer: Temperton) {Almo/Rondor, ASCAP)
{3:28)
Thunderstorm effects begin this light love
ballad in the Stylistics tradition, and an
unusual, rolling rhythm provides a sus-
taining interest.

YES—Atlantic 3416
WONDEROUS STORIES (prod. by Yes) (writer
Anderson) (Topographic, WB, ASCAP)
(3:45)
Back together on record for the first time
in over two years, Yes could return to pop
charts (with a boost from a top Ip) with
this ethereal, positive single.

INNER CIRCLE—Capitol 4490

| FOUND A GIRL (prod. by Robert Margouleff &
Roger Lewis} (writers: Lewis-Harvey-Lewis
Miller) {Rastafire, BM!) {3:28)

Rock, reggae and soul combine here to
good effect—the piano work is distinctive,
the vocals pure American soul, and the
reggae rhythm an enjoyable addition.

THE BERNIE LEADON-MICHAEL

GEORGIADES BAND—Asylum 433
YOU'RE THE SINGER (prod. by Glyn Johns)

{writer: Georgiades} {WB, ASCAP)

{3:30)
A good rocking song with a west coast
lope to it, this single should establish
ex-Eagle Leadon and his partner as a force
on pop and album-rock radio.

REDBONE--RCA 11096

GIVE OUR LOVE ANOTHER TRY (prod. by Linda
Creed & Jerry Goldstein} (writers: P. & L. Vegas)
{Milwaukee/Novalene, BMI) (3:59)

The rapid-fire chorus, punctuated by drum
beats, is likely to be this single’s chief
hook — the swinging r&b style should
please many listeners.

THE DINGOES—A&M 1975
SMOOTH SAILING (prod. by Elliot F. Mazer)

{writer: Tolhurst} (Cellar/Almo, ASCAP)

(3:09)
An Australian band with good rock cre-
dentials, the Dingoes could reach Ameri-
can pop radio with this mid-tempo rocker
with an infectious style.

THE RHEAD BROTHERS—EM! 4486
{Capitol)

WOMAN OF SOUL (prod. by Phil McDonald &
John Darnley) {writers: J. & S. Rhead}
{Glenwood, ASCAP) (3:40)

Despite the title, this is a pop record and
a good one, restrained but with interesting
melody and a catchy if familiar rhythm.

JESSY DIXON—Light 629

IT'S ALL RIGHT NOW (prod. by Bill Maxwell &
Andrae Crouch) {writer: Dixon}
{Lexicon, ASCAP) {3:40)

Dixon, known to pop audiences through
his work with Paul Simon, could have a
pop and r&b crossover with this soulful,
inspirational song, well-performed.

VILLAGE PEOPLE—Casablanca 896
SAN FRANCISCO (YOU'VE GOT ME) (prod. by
Jacques Morali) (writers: Morali-Belolo-
Whitehead-Hurtt} (Can’t Stop, BMI} (3:30}

The first single from the first gay concept
album, this Morali composition is based
upon a driving dance beat, with a good,
male r&b vocal.
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GO TOO

STOMU YAMASHTA—Arista AB 4138 (7.98)

The only logical follow to Stomu’s “Go”
album, this one has its share of “‘name”
guest artists (Linda Lewis, Jess Roden, Al
DiMeola, Michael Shrieve) along with a
proliferation of shorter FM oriented tracks
which should earn this composer his right-
ful place on the dial.

THE MISSING PIECE

GENTLE GIANT—Capitol ST 11696 (6.98)

A midstream change in direction for this
group is evidenced by ‘“I'm Turning
Around” and “Betcha Thought We
Couldn’t Do It.” The former a lilting bal-
lad with a powerful hook, the latter a
rocker. While the group maintains a mas-

nics have taken a back seat to the melody.

MIDNIGHT RIDER

TOMMY JAMES—Fontasy F 9532 (7.98)

It always seems like the time is right for
Tommy James to make his comeback and
with the current resurgence in the type of
material he once popularized, his time
could be today. The emphasis here is on
light melodies with singalong rhythms
(“Love Is Gonna Find A Way"). Jeff Barry
produced his second ip for the label.,

INTRODUCING SPARKS

INTRODUCING SPARKS—Columbia PC 34901 (6.98)
No introduction is necessary for the Mael
brothers whose slightly offbeat vision has
helped to make a name for themselves
over the past few years. The lyrics are a
bit easier to understand (even without the
lyric sheet) which should help songs like
“Occupation,” ‘‘Ladies” and "‘Girls On the
Brain” get across.

CAPTURED

TARGET—AZM SP 4652 (6.98)

This southern group has matured consid-
erably since its debut and shows a flair
for hard rock dynamics. Paul Hornsby re-
corded the quartet at Capricorn Studios
but their sound shares many similarities
with English rockers. Lead singer Jimi
Jamison has perfected a lazy, soulfulness
most reminiscent of Paul Rogers.

ROMANCE 76

PETER BAUMANN—Virgin PZ 34897 (CBS) (6.98)
One of the central figures in Tangerine
Dream, Baumann brings his expertise in
improvisation and electronics to his first
solo album. The music flows with an un-
usually pure quality which has made this
Ip, as an import for the past year, one of
the most popular items around.

FIRST SERVE

DANNY TOAN—Embryo SD 535 (Atlantic) (6.98)
Herbie Mann’s Embryo label has been re-
activated in fine style with the debut out-
ing by this guitarist. Toan has a fluent,
melodic style which embraces jazz and
rock idioms as evidenced by ‘“‘Double
Fault” and ““Mighty Max,” the latter a
lively jam with the Asbury drummer.
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HOPE

KLAATU—Capitol, ST-11633 (6.98)

When all of the “are they or aren’t they”
stories concerning the group wore off,
what was left was an exceptionally well
produced Ip of some pretty distinctive
tunes last time out. Here the production
is of the highest calibre again and if any
musical comparisons are to be made, it
should be with 10cc.

INTENSE

MARK RADICE—UA RS LA788G (6.98)
Sounding like a young Stevie Wonder,
Radice lays down some strong grooves on
his latest Ip. "It Just Feels Good” is a
funky number with Radice shining on
keyboards and John Tropea and Will Lee
on guitar and bass respectively. Alternat-
ing uptempo numbers with ballads, he
has his most well rounded Ip to date.

IF THE LOVE IS REAL

RANDY EDELMAN—Arista AB 4139 (7.98)

The author of Barry Manilow’s “Weekend
In New England,” Edelman has come into
his own as a songwriter with his first re-
lease for Arista. Songs like '‘Take My
Hand,” “‘Slippin’ Away” and “If Love Is
Real” should find their way onto the air-
waves. Bill Schnee produced.

STAIRWAY TO HEAVEN

REVERBERI—UA LA813 H (7.98)

The Italian composer’s first U.S. Ip release
on a major label should reach a far greater
audience than ever before. Classical and
rock pieces are alternated (Beethoven’s
7th, "“Stairway To Heaven”) and the tran-
sition is an easy one. “Muni’'s Mood"’ is
dedicated to WNEW-FM’s Scott Muni.

WEEKEND RENDEVOUS

RACING CARS—Chrysalis CHR 1149 (7.98)

With the English group’s second Ip, they
steer a direction that is basically influ-
enced by American country rock. Lead
singer and chief songwriter, Morty, is an
up and coming tunesmith who continues
to improve while providing the edge that
gives the band its distinction.

BRIDGES
GIL SCOTT-HERON & BRIAN JACKSON—Arista
AB 4147 (7.98)

The socially conscious lyrics of Heron and
Jackson are felt on songs like “Under the
Hammer,” “Delta Man (Where I’'m Comin’
From)” and ““Hello Sunday! Helo Road!,”
some of the most moving material from
the duo since “In the Bottle.” The self-
produced set has just the right mix of
music and message to make it accessible.

MATRIX IX

MATRIX IX—RCA APL1-2452 (6.98)

The nine man group is fronted by a brass
sextet that recalls the earliest efforts of
Blood, Sweat & Tears and Lighthouse. The
music is predominantly instrumental and
jazz flavored with several passages in-
spired by Alfred C. Clarke’s “Childhood’s
End” and J.R.R. Tolkien’s “Ltord Of The
Rings” trilogy.
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ROLLIN' WITH THE FLOW CHARLIE RICH/Epic 8 50392 (Algee, BMII)

{I'VE BEEN LOOKING FOR) A NEW WAY TO SAY | LOVE YOU DRIVER/
A&M 1966 (Irving, BMI)

CREAM CITY AALON/ Arista 0249 (Milwaukee, BMI)

SOMETHING BETTER CHILLIWACK/Mushroom 7025 (Chilliwack/
Mushtunes, BMI)

DANCING IN THE MOONLIGHT THIN LIZZY/Mercury 73945
{MCPS, ASCAP)

YOU’RE MOVING OUT TODAY CAROLE BAYER SAGER/Elektra 45422
{Unichappell/Begonia/Red Bullet, BMI)

CRAZY AGAIN KATY SOUTHERN/Epic 8 50395 (Hall-Clement, BMI)

SHAKE IT WELL DRAMATICS/ABC 12299 {Groovesville, BM!/
Conquistador, ASCAP)

HEAVEN ON EARTH (SO FINE) SPINNERS/Atlantic 3425
(Mighty Three, BMI)

NEEDLES & PINS SMOKIE/RSO RS 881 [Polydor) (Metric, BMI}

YOU CAN DO IT ARTHUR PRYSOCK/Old Town 1002 (Every Little Tune/
Evie Sounds/Blen/American Dream, BMI)

JUST FOR YOUR LOVE MEMPHIS HORNS/RCA PB 11064
{Penneford, ASCAP)

LOVING YOU (IS THE BEST THING TO HAPPEN TO ME) LITTLE MILTON/
Glades 1743 {T.K.) {Trice, BMI}

| CAN'T HELP IT MICHAEL HENDERSON/Buddah 578 {Electrocord, ASCAP}

DON'T BE AFRAID RONN:E DYSON/Columbia 3 10599 (Jay's/
Chappell, ASCAP)

FUNK IT UP SWEET/Cuapitol P 4429 (Sweet/WB, ASCAP)

EAST BOUND AND DOWN JERRY REED/RCA 11056 (Duchess, Vector, BMI}

TEN TO EIGHT DAVID CASTLE/Parachute 501 {Casablanca) {Unart, BMI)

BE MY LADY METERS/ Warner Bros. WBS 8434 {Cabbage Alley/
Rhinelander, BMI)

WOMAN OF MINE DEAN FRIEDMAN/Lifesong 8 1756 (CBS)
(Blendingwell, ASCAP)

MOVIN' IN THE SAME CIRCLE (DAMN IT ALL) CLIFFORD CURRY/
Buddah 571 {Combine, BMI}

NOTHING A LITTLE LOVE WON’'T CURE RUBINOOS/Beserkley 258 5810
(CBS) (Eau d'Yeah)

TOO HOT TO HANDLE UFO/Chrysalis 2157 {Intersong, ASCAP)

C’EST LA VIE GREG LAKE/Atlantic 3405 (Palm Beach International, ASCAP)

TIME BOMB LAKE/Columbia 3 10614 (Colgems-EMI, ASCAP}

MY OWN WAY TO ROCK BURTON CUMMINGS/Portrait 6 70007
{Shillelagh, BMI)

SHOO DO FU FU OOH! LENNY WILLIAMS/ABC 12300 (Len-Lon, BM))

MA BAKER BONEY M/Atco 7085 (Heath Levy, ASCAP)

I'M JUST A COUNTRY BOY DON WILLIAMS/ ABC Dot DO 17717
{Folkways, BMI)

BAD BOY MAC McANALLY/Ariola America 7671 (Capitol)
{I've Got The Music, ASCAP)

BABY COME BACK PLAYER/RSO RS 879 (Polydor) {Touch of Gold/
Crowbeck/Stigwood, BMI)

ROSES FOR MAMA C. W. McCall/Polydor PD 14420 {Chappell, ASCAP)

IF YOU'RE NOT BACK IN LOVE MY MONDAY MILLIE JACKSON/Spring 175
(Tree, BMI)

MY EYES GET BLURRY KENNY NOLAN/20th Century 2352
{(Kenny Nolan, ASCAP)

THE REAL THING SERGIO MENDES & THE NEW BRASIL '77 /Elektra 45416
{Jobete/Black Bull, ASCAP)

IF | COULD BE WITH YOU PIERCE ARROW/Columbia 3 10581
(Harden & Bradford/Little Max/N.Y. Times, BMI)

SOMEWAY, SOMEHOW SOVEREIGN/Millennium 601 (Bacon Fat/
Dramatics, BMI)

TIME IS RUNNING OUT STEVE WINWOOD/Island 091 (Ackee, ASCAP)

THE LIGHT OF MY LIFE STARLAND VOCAL BAND, ‘Windsong 11067
{RCA) {Cherry Lane, ASCAP)

FEEL SO GOOD (SLOW DANCING) JOHN TRAVOLTA'/Midsong Intl. 10977
(RCA) (Primus Artists/Olga, ASCAP)

MAKE IT WITH YOU WHISPERS/Soul Train 10996 (RCA) (Screen Gems/
Columbia, BMI)

WHEN | CAN'T THINK ABOUT YOU ARETHA FRANKLIN/ Atlantic 3419
(Springtime, BM!)

SHEENA IS A PUNK ROCKER THE RAMONES/Sire 746 (ABC)
{Taco Tunes/Bleu Disque, ASCAP)

SOME ENCHANTED EVENING JANE OLIVOR/Columbia 3 10527
[Williamson, ASCAP)

LOVE GONE BY DAN FOGELBERG/Full Moon 8 50412
{Hickory Grove, ASCAP)

ROSES GROW BEYOND THE WALL FRANKIE AVALON/De-Lite 1595
(Delightful, BMI)

HEAVEN ON THE 7TH FLOOR MIGHTY POPE/Private Stock 157
(Keyboard Pendulum/Chappell, ASCAP)

SINCE | FELL FOR YOU/I'M FALLING IN LOVE HODGES, JAMES & SMITH/
London 256 (WB, ASCAP/El Patricia, BMI)

GOODNIGHT MY LOVE TAVARES/COpitoI P 4453 (Belinda/
Quintet/Trio, BMI)

TURN THIS MUTHA OUT IDRIS MUHAMMAD/Kudu KU 940 (CTI)
{Char-Liz, BMI)

| ALPHABETICAL LISTING

SINGLES CHART
PRODUCER, PUBLISHER, LICENSEE

ANOTHER STAR Stevie Wonder (Jobete/
Black Bull, ASCAP)

A PLACE IN THE SUN Bill Schnee (Irvnng/
Pablo Cruise, BMI)

BARRACUDA Mike Flicker (W|Isongs/
Know/Play My Music, ASCAP)

BEST OF MY LOVE Maurice White
(Saggifire, BMI|/Steelchest, ASCAP) ..

BLACK BETTY Kasenetz-Katz (Tro-Folkways,

BMI) .
BLléJ,s” BAYOU Peter Asher (Acuff-Rose,

BOOGIE NIGHTS Barry Blue (Rondor/
Almo, ASCAP) .. .. ... ...
BRICK HOUSE James Carmuchael 8. Com
modores (Jobete/Commodores, ASCAP)
CAT SCRATCH FEVER Lew Futterman, Tom
Werman & Cliff Davies ({Magicland,

ASCAP) ... .

CHANGES IN LATITUDES CHANGES |N
ATTITUDES Norbert Putnam (Coral
Reefer/Outer Banks, BMI) . .

CHRISTINE SIXTEEN Kiss & Eddie Kramer
(Kiss Songs, ASCAP)

COME SAIL AWAY Prod. by group
(Almo/Stygian Songs, ASCAP)

COLD AS ICE John Sinclair, Gary Lyons,
Mick Jones & lan McDonald (Somerset/
Evansongs/Warner Bros., ASCAP)

DA DOO RON RON Michael Lloyd (Trio/
Mother Bertha, BMI)
DAYTIME FRIENDS Larry

Peters, BMI)

DEVIL'S GUN Mike Theodore and Dennls
Coffey (ATV, BMI)

DOCTOR LOVE Baker/Harrls/Young (Lucky
Three, Six Strings, BMI)

DOG DAYS Buddy Buie (Low-Sal, BMI).

DO YOUR DANCE (PART 1) Norman

Whitfield (May Twelfth/Warner-
Tamerlane, )

Butler (Ben

DO YOU WANNA MAKE LOVE H.;I Yoergler

(American Broadcasting, ASCA

DON'T IT MAKE MY BROWN EYES BLUE
Allen Reynolds (United Artists, ASCAP)
DON'T STOP Fleetwood Mac (Gentoo, BMI}

DON'T WORRY BABY Chris Christian
(lrving, BMI)

DO YOU WANNA GET FUNKY WITH ME
Cory Wade (Sherlyn, Decibel, BMI?

DUSIC Phil Benton & Group (Caliber/
Good High, ASCAP)

EASY James Carmichael & Group (Jobete/
Commodores Entertainment, ASCAP)

EDGE OF THE UNIVERSE Group, Karl
Richardson & Albhy Galuten (Casserole/
Flamm/Unichappeli, BMI)

(EVERY TIME | TURN AROUND) BACK lN
LOVE AGAIN Bobby Martin (lceman,
BMI)

FLOAT ON Woody Wilson (ABC/DUnhuI!/
Woodsongs, BMI)

GIVE A LITTLE BIT Supertramp (Almo/
Delicate, ASCAP)

GOOD MORNING JUDGE Prod. by group
(Man-Ken, BMI) .

HANDY MAN Peter Asher (Unart, BMI)

HARD ROCK CAFE Carole King & Norm
Kinney (Colgems/EMI, ASCAP)

HEAVEN ON THE SEVENTH FLOOR
Christopher Neil (Keyboard Pendulum/
Chappell, ASCAP)

HELP IS ON THE WAY John Boylan &
Group (Australian Tumbleweed, BMI)
HOLD ON (WITH STRINGS) Robert Parissi
& Carl Maduri (BEMA/RWP, ASCAP)
HOW MUCH LOVE Richard Perry (Screen
Gems-EM!/Summerhill Song, BMI/

Chrysalis, ASCAP)

| BELIEVE IN LOVE Phil Ramone & Bob
James (First Artists/Emanuel/Gnossos/
Threesome, ASCAP)

| BELIEVE YOU Couch-Stroud-Stevenson
(Addrisi, BMI)

| FEEL LOVE Georgio Moroder 8- Peter
Bellotte (Rick's, BMI/Sunday)

I GO CRAZY Paul Davis (Web tV, BMI)

| JUST WANT TO BE YOUR EVERYTHING
B. Gibb-A. Galuten, K. Richardson
(Stigwood-Unichappel, BMI)

I JUST WANT TO MAKE LOVE TO YOU
Nick Jameson (Arc, 1)

t'M BABY LOVE Tom Werman &
Mother’s Finest (Satsongs, ASCAP)

I'M IN YOU Peter Frampton (Almo/
Fram-Dee, ASCAP)

INDIAN SUMMER Group & Mark Henry
(Fools Gold, ASCAP)

IT'S ECSTASY WHEN YOU LAY DOWN
NEXT TO ME Barry White (Sa-Vette,
BMI)

ITS IN HIS KISS (THE SHOOP SHOOP

ONG) James Taylor & Lew Hahn
(Hudson Bay, BMI)

IT WAS ALMOST LIKE A SONG Tom
Collins & Ronnie Milsap (Chess/Casa
David, ASCAP)

| WOULDN'T LIKE TO BE LIKE YOU
Alan Parsons (Woolfsongs, BMI)

JUNGLE LOVE Steve Miller (Sailor,
ASCAP) FO R
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N
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JUST A SONG BEFORE | GO Crosby-
itélls -Nash-R. Albert.H. Albert (Thin ice,

JUST REMEMBER | LOVE YOU Jim Mason
(Stephen Stills, BMI) ..

JUST LET ME HOLD YOU FOR A NIGHT
Van McCoy & Charles Kipps, Jr.
(Charles Kipps, BMI) ..o

KEEP IT COMIN’ LOVE H. W. Casey &
R. Finch (Sherlyn/Harrick, BMI)

L.A. SUNSHINE Jerry Goldstein, Lonme
Jordan & Howard Scott (Far Out,
ASCAP)

LITTLE DARLING (I NEED YOU)
Templeman (Stone Agate, BMI) .

LITTLE QUEEN Mike Flicker (Wilsongs/
;;\AOI;M Play My/Rosebud/anal Energy,

Ted

LOOKS LIKE WE MADE IT Ron Dame &
Barry Manilow (Irving, BMI) .

LOOK WHAT YOU'VE DONE TO MY
HEART Frank E. Wilson (Screen Gems-
EMI, BMI/Traco/Colgems- EMI/Spec O-
Lne/Jobe?e, ASCAP) .

LOVE GUN Group & Eddie Kramer
(Kiss Songs, ASCAP)

NOBODY DOES IT BETTER Richard Perry
(United Artists, ASCAP/Unart, BMI) ..

O-H-1-O Prod. by group (Play One
Unichappell, BMI) . " /

OH LORI Bones Howe (AIessn BMI)

ON AND AN Henry Lewy (Stephen
Bishop, BMI)

SEND IN THE CLOWNS Arif Mardin
(Beautiful, ASCAP)

RED HOT Richard Go"erhrer (Hi Lo BMI)

SHE DID IT Eric Carmen (C.A.M., BMI)

SIGNED, SEALED, DELIVERED (I'M YOURS)
Peter Framp?on {Jobete, ASCAP/S?one
Agate, BMI)

SILVER LADY Tony Macauley (AImo
Macauley, ASCAP)

SMOKE FROM A DISTANT FIRE Jerry
Wexler & Barry Beckett (Salmon/Muhan/
Unichappell/Turkey Tunes, BMI)

SO YOU WIN AGAIN Mickey Most
(Island, BMI) .

STAR WARS THEME/CANTINA BAND Meco
Monardo, Harold Wheeler & Tony
Bongioui (Fox Fanfare, BMI) .

STRAWBERRY LETTER 23 Quincy Jones
(Kidada/Off The Wall, BMI}

SURFIN’ USA Michael Lloyd (Arc, BMI)

SUKIFLOWER Gary Klein (Stonebridge,

SWAYIN' TO THE MUSIC)(SLOW DANCIN’)

J. Rivers (WB, ASCA
TEE%;HONE LINE Jeff Lynne {Unart/Jet,
h

TELEPHONE MAN Jim Rutledge, Boomer
Castleman (Casteridge, BMI)

THAT’S ROCK ‘N’ ROLL Michael
(C.AM..US.A, BMI)

THE GREATEST LOVE OF ALL Muchael
Masser (Columbia Pictures, BMI)

THE KING 1S GONE (Brim, SESAC)

THE LOVE THEME FROM ""ONE ON ONE"
(MY FAIR SHARE) Louie Shelton &
Charies Fox (WB, ASCAP/Warner-
Tamerlane, BMI)

THE MARTIAN BOOGIE Eddle Kramer
(Alma)

THE WHOLE TOWN’ S LAUGHING AT ME
Sherman Marshall (Mighty Three, BMI)

THEME FROM STAR WARS/CANTINA
BAND George Lucas (Fox Fanfare, BMI)

Lloyd
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32

28
29

70
76
93

UNDERCOVER ANGEL Steve Barri & Michael .

Omartian (Warner Bros., ASCAP)

WATCHA GONNA DO? Bill Schnee (Irving/ 5

Pablo Cruise, BMI})

WAY DOWN Elvis Presley & Felton Jarvis
(Ray Stevens, BMI)

WE'RE ALL ALONE David Anderle (Boz
Scaggs, ASCAP) .

WE JUST DISAGREE Dave Mason 8- R.
Nevison (Manitowoc, BMI) .

WE NEVER DANCED TO A LOVE SONG
Manhattans & Bobby Martin (Manhattans
Co./Blackwood, BMI) ..

WHEN | THINK OF YOU Pav Cusumano &
James L. Williams (Shepherd’s Fold,
BMI)

WORK ON ME Kenneth Gamble & Leon
Huff (Mighty Three, BMI) .

YOU AND ME Bob Erzin (Erza/EarIy Fros?

M)

YOU CAN’T TURN ME OFF (IN THE
MIDDLE OF TURNING ME ON) Kent
Washburn (Jobete, ASCAP)

YOU LIGHT UP MY LIFE Joe Brooks (Big
Hill, ASCAP)

(YOUR LOVE HAS LIFTED ME) HIGHER &
HIGHER David Anderle (Chevis-Warner
Tamerlane/BRC, BMI)

YOU'RE MY WORLD Kim Fowley & Earl
Mankey (Chappell & Co./Group
Editoriale/Ariston, BMI, ASCAP)

YOU'VE GOT ME DANCING ON A STRING
Brian Holland (Gold Forever, BMI)
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1 JUST WANT TO BE YOUR EVERYTHING ANDY GIBB/
RSO RS 872 (Polydor)
DON'T STOP FLEETWOOD MAC/Warner Bros. WBS 8413
"'STAR WARS THEME/CANTINA BAND MECO /Millennium
MN 604 (Casablanca)
THAT'S ROCK 'N’ ROLL SHAUN CASSIDY/Warner/Curb
WBS 8423 (WB)
KEEP IT COMIN' LOVE KC & THE SUNSHINE BAND/
T.K. 1023
TELEPHONE LINE ELECTRIC LIGHT QRCHESTRA/Jet 1000 (UA}
FLOAT ON FLOATERS/ABC 12284
COLD AS ICE FOREIGNER/Atlantic 3410
ON AND ON STEPHEN BISHOP/ABC 12269
{YOUR LOVE HAS LIFTED ME) HIGHER & HIGHER
RITA COOLIDGE/A&M 1922
NOBODY DOES IT BETTER CARLY SIMON/Elektra 45413
BOOGIE NIGHTS HEATWAVE ‘Epic 8 50370
WAY DOWN ELVIS PRESLEY, RCA PB 10998
SWAYIN' TO THE MUSIC (SLOW DANCIN') JOHNNY
RIVERS/Big Tree BT 16094 (Atlantic)
HANDY MAN JAMES TAYLOR, Columbia 3 10557
| FEEL LOVE DONNA SUMMER/Casablanca 884
STRAWBERRY LETTER 23 BROTHERS JOHNSON/A&M 1949
YOU LIGHT UP MY LIFE DEBBY BOONE, Warner/Curb
WBS 8446 (WB)
SMOKE FROM A DISTANT FIRE SANFORD-TOWNSEND
BAND/Warner Bros. WBS 8374
DON'T WORRY BABY B. J. THOMAS/MCA 40735
SIGNED, SEALED, DELIVERED (I'M YOURS) PETER FRAMPTON
A&M 1972
BRICK HOUSE COMMODORES/Motown M 1425F
JUNGLE LOVE STEVE MILLER BAND /Capitol P 4466
EASY COMMODORES/Motown M 1418F
CAT SCRATCH FEVER TED NUGENT/Epic 8 50425
UNDERCOVER ANGEL ALAN O'DAY /Pacific 001 (Atlantic)
THE GREATEST LOVE OF ALL GEORGE BENSON/Arista 0251
THE KING 1S GONE RONNIE McDOWELL /Scorpion SC 0543
YOU AND ME ALICE COOPER/Warner Bros. WBS 8349
THEME FROM ‘“STAR WARS''/CANTINA BAND LONDON
SYMPHONY ORCHESTRA /20th Century 2345
TELEPHONE MAN MERI WILSON/GRT 127
HEAVEN ON THE SEVENTH FLOOR PAUL NICHOLAS/
RSO RS 878 (Polydor)
DON'T IT MAKE MY BROWN EYES BLUE CRYSTAL GAYLE/
United Artists XW1016
IT WAS ALMOST LIKE A SONG RONNIE MILSAP/RCA PB
10976
BARRACUDA HEART/Portrait 6 70004
DAYTIME FRIENDS KENNY ROGERS/United Artists 1027
| BELIEVE YOU DOROTHY MOORE/Malaco 1042 (T.K.)
| WOULDN'T WANT TO BE LIKE YOU ALAN PARSONS
PROJECT/Arista 0260
SHE DID IT ERIC CARMEN/Arista 0266
JUST A SONG BEFORE | GO CROSBY, STILLS & NASH/
Atlantic 3401
SO YOU WIN AGAIN HOT CHOCOLATE/Big Tree BT 16096
{Atlantic)
HELP IS ON THE WAY LITTLE RIVER BAND/Harvest P 4428
(Capitol)
HOW MUCH LOVE LEO SAYER/Warner Bros. WBS 8319
DA DOO RON RON SHAUN CASSIDY/Warner/Curb WBS
8365 (WB)
IT'S ECSTASY WHEN YOU LAY DOWN NEXT TO ME
BARRY WHITE/20th Century 2350
LITTLE DARLIN’ (I NEED YOU) THE DOOBIE BROTHERS/
Warner Bros. WBS 8408
JUST REMEMBER | LOVE YOU FIREFALL/Atlantic 3421
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9

9

14
15
14
10
14

21
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9
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8
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14
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9
4

EX] 59 DO YOU WANNA GET FUNKY WITH ME PETER BROWN/
Drive 6258 (T.K.) 4
m 55 ANOTHER STAR STEVIE WONDER/Tamla T 54286F (Motown) 7
51 53 HOLD ON WILD CHERRY/Sweet City /Epic 8 50401 9
52 42 BLACK BETTY RAM JAM/Epic 8 50357 17
53 33 WHATCHA GONNA DO? PABLO CRUISE/A&M 1920 v}
54 37 GIVE A LITTLE BIT SUPERTRAMP/A&M 1938 18
m 67 DUSIC BRICK/Bang 734 4
56 52 EDGE OF THE UNIVERSE BEE GEES/RSO RS 880 (Polydor) 10
52 64 SURFIN' USA LEIF GARRETT,Atlantic 3423 5
69 WE JUST DISAGREE DAVE MASON /Columbia 3 10575 4
59 51 YOU'RE MY WORLD HELEN REDDY/Capitol P 4418 20
60 36 I'M IN YOU PETER FRAMPTON/A&M 1941 18
61 66 DEVIL'S GUN C.J). & COMPANY/Westbound 55400
(Atlantic) 8
62 65 | BELIEVE IN LOVE KENNY LOGGINS/Columbia 3 10569 9
63 57 INDIAN SUMMER POCO/ABC 12295 9
64 56 L.A. SUNSHINE WAR/Blue Note 1009 {UA} 9
65 60 DO YOU WANNA MAKE LOVE PETER McCANN/
20th Century 2335 22
66 70 | JUST WANT TO MAKE LCVE TO YOU FOGHAT/
Bearsville BSS 0319 (WB} 5
67 61 SUNFLOWER GLEN CAMPBEZLL/Capitol P 4445 n
m 77 WE'RE ALL ALONE RITA COOLIDGE/A&M 1965 3
69 71 | GO CRAZY PAUL DAVIS, Bang 733 5
79 THE LOVE THEME FROM “CNE ON ONE" (MY FAIR SHARE)
SEALS & CROFTS/Warner Bros. WBS 8405 3
83 LITTLE QUEEN HEART/Portrait & 70008 2
72 62 HARD ROCK CAFE CAROLE KING/Avatar 4455 (Capitol) 9
80 IT'S IN HIS KISS {THE SHOOP SHOOP SONG) KATE TAYLOR/
Columbia 3 10596 3
7Y 84 DOCTOR LOVE 1ST CHOICE/Gold Mind 4004 (Salsoul) 2
75 63 CHRISTINE SIXTEEN KISS/Zasablanca NB 889 1
76 78 THE MARTIAN BOOGIE BROWNSVILLE STATION/
Private Stock 167 5
CHARTMAKER OF THE WEEK
— CHANGES IN LATITUDES, CHANGES
IN ATTITUDES
JIMMY BUFFETT
ABC 12305 |
78 82 WE NEVER DANCED TO £ LOVE SONG MANHATTANS/
Columbia 3 10586 5
79 85 WORK ON ME THE O JAYS/Phila. Intl. ZS8 3631 (CBS) 7
m 89 BLUE BAYOU LINDA RONSTADT/Asylum 45431 2
m 90 RED HOT ROBERT GORDCN WITH LINK WRAY/
Private Stock 156 3
EF] — DO YOUR DANCE (PART 1) ROSE ROYCE/Whitfield WHL
8440 (WB) 1
83 76 GOOD MORNING JUDGE 10CC/Mercury 73943 7
84 88 WHEN | THINK OF YOU JAMES & MICHAEL/London 5N 257 4
LI} — A PLACE IN THE SUN PABLO CRUISE/A&M 1976 1
86 87 O-H-1-O OHIO PLAYERS/Mercury 73932 7
87 91 SILVER LADY DAVID SOUL/Private Stock 163 3
88 92 YOU'VE GOT ME DANGLING ON A STRING
DONNY OSMOND/Polydor PD 14417 3
EX) — LOVE GUN KISS/Casabtanca 895 1
90 86 DOG DAY5 ATLANTA FHYTHM SECTION/Polydor 14411  §
91 — COME SAIL AWAY STYX/A&M 1977 1
92 95 OH LORI ALESSI/A&M 1955 3
93 94 THE WHOLE TOWN’'S LAUGHING AT ME TEDDY
PENDERGRASS/Phila. Intl. ZS8 3633 (CBS} 3
94 97 (EVERY TIME | TURN AROUND) BACK IN LOVE AGAIN
LTD/A&M 1974 2
95 — I'M BABY LOVE MOTHER'S FINEST/Epic 8 50407 1
96  — JUST LET ME HOLD YOU FOR A NIGHT DAVID RUFFIN/
Motown M 1402F 1
97 — SEND IN THE CLOWNS JUDY COLLINS/Elektra 45076 1
98 98 LOOKS LIKE WE MADE IT BARRY MANILOW/Arista 0244 21
99 68 LOOK WHAT YOU'VE DONE TO MY HEART MARILYN
McCOD & BILLY DAVIS, JR./ABC 12298 7
100  — YOU CAN'T TURN ME OFF (IN THE MIDDLE OF TURNING

‘PRODUC;!S“A_ND 7PUBLISHER570N PAGE 38

ME ON) H'GH INERGY /Gordy 7155 (Motown)
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FLASHMAKER

FRENCH KISS
BOB WELCH
Capitol

MOST ADDED:
FRENCH KI$S—Bab Welch—
Capital

CHICAGO X1—Col

IN CITY DREAMS—Rabin
Trawer—Chrysalis

TWILLEY DON'T MIND-—Dwight
Twilley—Arista

HOPE—Klaotu—Capital

THE MiSSING PIECE-—Gentle
Giant—Capitol

BAD REPUTATION—Thin Lizzy
-—Mercury

VISITORS—Autamatic Man—
Island

MIRAGE—Richie Hovens—
AZM

DI..MOND NIGHTS—
Hummingbird—A&M

WNEW-FM/NEW YORK
ADDS:
CAPTURED—Target—A&M
CHICAGO XI—Cal
CHINA-—Racket
DIAMOND NIGHTS—Hummingbird
—A&M
HOPE— Klaatu—Capitol
IN COLOR—Cheap Trick—Epic
SNEAKIN® SUSPICION—
Dr. Feelgoad—Col

HEAVY ACTION (airplay in
descending order):

SIMPLE DREAMS—Linda Ranstad!
—Asylum

THE MISSING PIECE—Gentle Giant
—Capito!

CAN'T WAIT—Piper—A&M

FRENCH KISS—Bab Welch
Capital

LIVIN' ON THE FAULT LINE—
Daaobie Brathers—WB

NIGHT MOVES—Bab Seger—
Capitol

BAD REPUTATION—Thin Lizzy—
Mercury

KARLA BONOFF—Col

MIRAGE—Richie Havens—A&M

CLEAR SAILIN'—Chris Hillmon—
Asylum

WBCN-FM/BOSTON

ADDS:

CHICAGO Xi—Col

DIAMOND NIGHTS—Hummingbird

—A&M

FEELIN' BITCHY—Millie Jacksan—
Spring

FRENCH KISS—Bab Welch—
Capitol

IN COLOR-—Cheap Trick—Epic

MANDRE—Matown

MAX'S KANSAS CITY VOL. Il—
Variaus Artists—Ram

OLD FRIENDS—Mary McCaslin—
Philo

THE MISSING PIECE—Gentle Giant
—Capitol

HEAVY ACTION (airplay in
descending order):

LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB

|

l

SIMPLE DREAMS—Linda Ranstadt "
—Asylum

TERRAPIN STATION—Grateful
Dead-—Arista

KARLA BONOFF—Cal

JT—James Taylar—Col

STEVE WINWOOD—Island

CSN—Crosby, Stills and Nash—
Atlantic

CHRISTOPHER MORRIS BAND—
MCA

BEAUTY ON A BACK STREET—
Hall & Oates—RCA

LIVE! !N THE AIR AGE—Be Bop
Detuxe—Horvest

WLIR-FM/LONG {SLAND
ADDS:
CAPTURED——Target—A&M
CHICAGO XI—Cal

COMING OQUTTA NOWHERE—
Malcalm Tamlinson—A&M

FRENCH KI$S—Bab Welch—
Capitol

HOPE—Klaatu—~Capitol

IN CITY DREAMS—Robin Trawer—

Chrysalis

NIGHTWINGS—Sranley Turientine
—Fantasy

OLD FRIENDS — Mory McCaslin—
Philo

THE MISSING PIECE—Gentle Giant
—Capital

HEAVY ACTION (airplay in
descending order):

LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB

THUNDER ISLAND-——Jay Ferguson
—Asylum

BOOK OF DREAMS—Steve Miller
Band—Capitol

BAD REPUTATION—Thin Lizzy—
Mercury

| ROBOT—Alon Parsons Project
—Arista

FIVE TIMES THE SUN—The Dingoes
—AM

TAKIN' THE STAGE—Pure Prairie
League—RCA

JT—James Taylar—Col

FRENCH KISS—Bob Welch.
Capitol

LUNA SEA —Firefall—Atlantic

WCOZ-FM/BOSTON
ADDS:
BAD REPUTATION—Thin Lizzy—

Mercury

OOPS! WRONG PLANET-—Utopia
—Bearsville |

HEAVY ACTION (airplay in
descending order}:

LIVIN' ON THE FAULT LINE—
Doabie Brathers—WB

RUMOURS-——Fleetwaad Moc—WB

SIMPLE DREAMS—Linda Ronstadt
—Asylum

BOOK OF DREAMS—Steve Miller
Band—Capital

CSN—Crasby, Stills and Nash—
Atlantic

LITTLE QUEEN—Heart—Portroit

TERRAPIN STATION—Grateful
Dead—Arista

BEAUTY ON A BACK STREET—
Hall & Oates—RCA

JT—James Taylar—Col

GOING FOR THE ONE—VYes—
Atlantic

WPLR-FM/NEW HAVEN
ADDS:
KARLA BONOFF-—Cal
CHICAGO XI—Col
FRENCH K155—Bab Welch—
Capitol I
SECOND SEASON—Paint Blank— |
Aristo
SNEAKIN' SUSPICION—
Dr. Feelgoad—Cal

TWILLEY DON'T MIND—Dwight
Twilley—Arista ]

HEAVY ACTION (airplay, sales,
phones in descending order):

FOGHAT LIVE—Bearsville

NETHER LANDS—Dan Fagelberg—
Full Maan

BOOK OF DREAMS—Steve Miller
Band—Capital

LIVE! IN THE AIR AGE—Be Bap
Deluxe—Harvest

ROBERT GORDON WITH LINK
WRAY—Private Stack

LITTLE VILLAGE—Quiet Cannan

CSN—Crosby, Stills and Nash—
Atlantic

SIMPLE DREAMS-—Linda Ranstadt
—Asylum

LIVIN' ON THE FAULT LINE—
Daobie Brathers—WB

GOING FOR THE ONE—Yes—
Atlantic

WIOQ-FM/PHILADELPHIA

ADDS:

BROKEN HEART—The Bobys—
Chrysalis

CHICAGO XI—Cal

FRENCH KiS§—Bab Welch—
Capitol

HOPE—Klaatu—Capitol

IN CITY DREAMS—Rabin Trawer—
Chrysalis

INTRODUCING SPARKS—Cal

PLAYMATES-—Small Faces—

Atlantic
THE MISSING PIECE—Gentle Giont
—~Capitol
VISITORS-—Autamatic Man—
Island

WEEKEND RENDEZVOUS-—Racing
Cors—Chrysalis

HEAVY ACTION (airplay,
phones in descending order):

| ROBOT—Alan Parsans Praject
—Arista

STEVE WINWOOD—Island

LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB

SIMPLE DREAMS—Linda Ronsiadt
—Asylum

BOOK OF DREAMS—Steve Miller
Band—Capitol

LITTLE QUEEN—Heart—Portrait

FOREIGNER—ATtlantic

BEAUTY ON A BACK STREET—
Hall & Oates—RCA

BAD REPUTATION-—Thin Lizzy—
Mercury

GOING FOR THE ONE—Yes—
Ailantic

WKLS-FM/ATLANTA

ADDS:

CHICAGO XI—Col

HEAVY ACTION (airplay in
descending order):

RUMOURS—Fleetwood Mac—WB

1 ROBOT—Alon Porsans Project—
Arista

NETHER LANDS--Dan Fogelberg—
Full Moan

BOOK OF DREAMS
Band—~Copitol!

GOING FOR THE ONE—Yes—
Atlantic

LITTLE QUEEN—Heart—Partrait

CAT SCRATCH FEVER—Ted Nugent

-Epic

FOREIGNER—Atlantic

GRAND ILLUSION—Styx—A&M

ANOTHER MOTHER FURTHER—
Mather’s Finest—Epic

WORJ-FM/ORLANDO

ADDS:

TERENCE BOYLAN—Asylum

DONOVAN—Avista

IN CITY DREAMS—Rabin Trower—
Chrysalis

LAKE—Cal

LIVE! IN THE AIR AGE—Be Bap
Deluxe—Harvest

PACIFIC OCEAN BLUE—Dennis
Wilson—Caribou

PLAYMATES — Small Foces—
Atlantic

STILLWATER—Capricarn

HEAVY ACTION (airplay, sales,
phones in descending order):

RUMOURS—Fieetwaons Mac—WB
FOREIGNER—Atlantic

Steve Miller
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ONE OF THE BOYS—Rager Daltrey
—MCA
JT—James Taylar—Col

TERRAPIN STATION—Grateful
Deod——Arista

GRAND ILLUSTON—Styx—A&M

STEVE WINWOOD—Island
LUNA SEA——Firefall—Atlantic

I'M IN YOU—Peter Frampton—
A&M

CSN—Crasby, Stills and Nash—
Atlantic

WQSR-FM/TAMPA

ADDS:
A HARD CORE PACKAGE—John
Mayall—ABC

BAD REPUTATION—Thin Lizzy—

Mercury
DIAMOND NIGHTS—Hummingbird

——A&M
FIVE TIMES THE SUN—The Dingaes

—A&M
GO TOO—Stomu Yamashta—

Aristo
I'M FINE, HOW ARE YOU?—

Airto—WB
IN COLOR—Cheop Trick—Epic
MIRAGE-—Richie Havens—A&M
SNEAKIN' SUSPICION—

Dr. Feelgoad-—Cal
VISITORS—Automatic Man—Island
HEAVY ACTION (airplay, sales,

phones in descending order):
LIVIN' ON THE FAULT LINE—

Doabie Brathers—WB
TERRAPIN STATION-—Grateful

Deod—Arista
CSN—Crosby, Stills and Nosh—

Atlantic
| ROBOT—Alan Parsons Project—

Arista
BOOK OF DREAMS—Steve Miller

Band—~Capitol
GOING FOR THE ONE—Yes—

Atlantic
KARLA BONOFF—Col
SIMPLE DREAMS—Linda

Ronstadt—Asylum
TIME LOVES A HERO—Little

Feat—WB
CHANGES IN LATITUDES—Jimmy

Buffett—ABC

WMMS-FM /CLEVELAND

ADDS:

BROWN MATTER (single]—
Luxus—Luxus

CHICAGO XI—Col |

FRENCH KIS5—Bab Welch—Capito!

HOPE—Klaatu—Capitol [

IN CITY DREAMS——Robin Trower
Chrysolis

INTRODUCING SPARKS—Col

NEEDLES & PINS (single]—
Smakie—RSO

NEW ERA (single)—Wild
Giraffes—Neck

TWILLEY DON'T MIND—Dwight
Twilley-—Arista

VISITORS—Autamotic Man—Island

HEAVY ACTION {airplay, sales
in descending order):

RUMOURS—Fleetwood Moc—WB

MAGAZINE—Heart—Mushraom

SIMPLE DREAMS—Linda
Ranstadt—Asylum

QOOPS! WRONG PLANET—Uropia
—Bearsville

LUNA SEA-——Firefall—Atlontic

STEVE WINWOOD—Island

SPRINGBOARD-—Alex Bevan—
Springboard

THE DEMO TAPES—Jerry
Busch—Demo

LITTLE QUEEN—Heart—Partroit

ROBERT GORDON WITH LINK
WRAY—Privote Stack

M105-FM/CLEVELAND
ADDS:

CHICAGO X1—Cal

IN CITY DREAMS—Rabin Trawer—

Chrysalis

OOPS! WRONG PLANET—Utapia
—Bearsville

TWILLEY DON'T MIND—Dwight l
Twilley—Arista

All listings from key
progressive stations

title, except where
otherwise noted.

HEAVY ACTION (airplay, sales,
phones in descending order):

BOOK OF DREAMS—Steve Miller
Band—~Capital

GOIN% FOR THE ONE—Yes—
Atlantic

I'M IN YOU—Peter Framptan
—A&M

GRAND ILLUSION—
Styx—A&M

JT—James Toylar—Cal

RUMOURS—Fleetwaad Mac—WB

LIVIN' ON THE FAULT LINE—
Daabie Brathers—WB

LAKE—Cal

CRAWLER—Epic

LITTLE QUEEN—Heatr—Portrait

WEBN-FM/CINCINNATI

ADDS:

CRYING IN MY SLEEP (single}—
Art Gorfunkel—Col

HEAVY ACTION (airplay in
descending order}:

CELEBRATE ME HOME—Kenny
Laggins—Col

RUMOURS—Fleetwaad Moc—WB

| ROBOT—Alan Porsans Praject—
Aristo

CSN—Crasby, Stills ond Nash—
Atlantic

LIVIN' ON THE FAULT LINE—
Daabie Brothers—WB

SIMPLE DREAMS—Linda
Ronstadt—Asylum
FOREIGNER—Atlantic

LITTLE QUEEN—Heart—Partroit
JT—James Taylor—=Cal

NETHER LANDS—Duan Fogelberg—
Full Maon

WCOL-FM/COLUMBUS
ADDS:

CAN'T WAIT—Piper—A&M
FRENCH KISS—Bob Welch—

Capitol

IN CITY DREAMS—Robin Trower—
Chrysalis

THUNDER ISLAND—Jay Ferguson
—Asylum

HEAVY ACTION (airplay, sales}):

BEAUTY ON A BACK STREET—
Hall & Oates—RCA

BOATS AGAINST THE CURRENT—
Eric Carmen—Arista

KARLA BONOFF—Col

GOING FOR THE ONE—Yes—
Atlantic

| ROBOT-——Alan Parsons Project—
Arista

I'M IN YOU—Peter Frampton
—A&M

LIVIN' ON THE FAULT LINE—
Doobie Brathers—WB

MAGAZINE—Heart—Portroit

PRISM—Ariala America

SIMPLE DREAMS—Lindo
Ronstadt—Asylum

WABX-FM/DETROIT

ADDS:

TERENCE BOYLAN—Asylum

CHICAGO Xi—Cal

FAST FORWARD-—Randy Pie—
Palydar

FRENCH KISS—Bob Welch—
Copitol

IN CITY DREAMS—Rabin Trower—
Chrysolis

RAISIF" HELL—Eivin Bishop—
Capricorn

TWILLEY DON'T MIND—Dwight
Twilley—Arista

HEAVY ACTION (airplay, sales,
phones in descending order):

FOGHAT LIVE—Beorsville

SIMPLE DREAMS—Linda
Ranstadt—Asylum

| ROBOT—Alan Parsans Project—
Arista

CSN—Crasby, Stills and Nosh—
Atlontic

LIVIN' ON THE FAULT LINE—
Doobie Brathers—WB

JT—James Taylor—Col

GOING FOR THE ONE—Yes—

Atlantic

FULL HOUSE—Frankie Miller—
Chrysolis

A FAREWELL TO KINGS—Rush—
Mercury

LUST FOR LIFE—Iggy Pap—RCA

around the country are
in alphabetical order by
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' YOUR FIRST TASTE OF TOPAZ

Go ahead. Indulge yourself. In a steaming portion of rock 'n'roll served up by one of the craftiest
new bands around. Topaz is Billy Cross, Jasper Hutchison and Rob Stoner (who is no stranger
to Rolling and Thundering). Gigdescribed their music as “razor-sharp instrumental work sizzling through
some classically constructed ‘progressive rock” tunes distinguished by wry perceptive lyrics
and sophisticated transitions way beyond the reach of most trendy chord crushers.” Sounds like quite a
mcuthful? That's beceuse your first taste of Topaz is quite an earful.

"Topaz.” Play it loud and plmy it often. On Columbia Records and Tapes.

‘\ N &h b



All listings from key
progressive stations
around the country are
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TOP AIRPLAY

The Doobvie Brothien e ~

vinOndheloutime

LIVIN’' ON THE FAULT LINE
DOOBIE BROTHERS
WB

MOST AIRPLAY:
LIVIN® ON THE FAULT LINE—
Doobie Brothers—WB
SIMPLE DREAMS—Linda
Ronstadt—Asylum
CSN—Crosby, Stills and Nash

—Atlantic

GOING FOR THE ONE—Yes—
Atlantic

| ROBOT—Alan Parsons Project
—Arista

JT—James Taylor—Col
TERRAPIN STATION—Gratefu!

Deud-—Arista
RUMOURS- —Fleetwood Mac—
WB

STEVE WINWOOD—Island

WXRT-FM/CHICAGO
ADDS:
ABSOLUTELY —Boxer—Epic

BLUES HIT BIG TOWN-—Junior
Wells—Delmark

KARLA BONOFF—Col

BYABLUE—Keith Jarrett—ABC

FRENCH KI5S—Bob Welch—
Capitol

HAPPY THE MAN-—Arista

HOPE —Klaatu—~Capitol

THE MISSING PIECE—Gentle
Giant—Capitol

WHAT HAPPENED TO MY BLUES?
—Willie Dixon—Ovation

HEAVY ACTION (airplay, sales,
phones in descending order):

QOPS! WRONG PLANET—Utopia
—Bearsville

STEVE WINWOOD-—Island

LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB

CSN—Crosby, Stills and Nash—
Atlantic

RUMOURS—Fleetwood Mac—WB
IN COLOR-—Cheap Trick—Epic

| ROBOT—Alan Parsons Project—
Arista

CELEBRATE ME HOME—Kenny
Loggins—Col

GOING FOR THE ONE—Yes—
Atlantic

TERRAPIN STATION-—Gratefu!
Dead-—Arista

KSHE-FM/ST. LOUIS
ADDS:

BEAUTY ON A BACK STREET—
Hull & Oates—RCA

CAN'T WAIT-—Piper—A&M

CHICAGO X|—Col

FRENCH KISS—Bob Welch—
Capitol

HELTER SKELTER (single)—Don
Harrison—Mercury

IN CITY DREAMS—Robin Trower—
Chrysalis

SIMPLE DREAMS—Linda
Ronstadt—Asylum

TWILLEY DON'T MIND—Dwight
Twilley—Arista

YOUNG MEN GONE WEST—City
Boy—Mercury

HEAVY ACTION (airplay, sales,
phones in descending order}:

GOING FOR THE ONE—Yes—
Atlantic

CSN—Crosby, Stills and Nash—
Atlantic

CRAWLER—Epic

GRAND ILLUSION—Styx—A&M

ONE OF THE BOYS—Roger
Daltrey—MCA

1 ROBOT—Alan Parsons Project—
Arista

LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB

THUNDER I1SLAND—Jay Ferguson
—Asylum

DIAMANTINA COCKTAIL—Little
River Band—Harvest

STILLWATER—Capricorn

WKDF-FM/NASHVILLE

ADDS:

A FAREWELL TO KINGS—Rush—
Mercury

KARLA BONOFF—Col

TERENCE BOYLAN—Asylum

CHICAGO XI—Col

CLEAR SAILIN'—Chris Hillman—
Asylum

FRENCH KISS—Bob Welch—
Capitol

IN CITY DREAMS-—Robin Trawer—
Chrysalis

BAD REPUTATION—Thin Lizzy—
Mercury

HEAVY ACTION (airplay, sales,
phones in descending order):

JT—James Taylor—Col

A PLACE IN THE SUN—Pablo
Cruise—AS&M

| ROBOT—Alan Parsons Project—
Arista

CSN—Crosby, Siills and Nash—
Atlantic

NETHER LANDS—Dan Fogelberg—
Full Moon

NOTHING BUT A BREEZE—Jesse
Winchester—Bearsville

SIMPLE DREAMS—Linda
Ronstadt-—Asylum

GOIMG FOR THE ONE—Yes—
Atlantic

LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB8B

MAGAZINE—Heart—Mushroom

WQFM-FM / MILWAUKEE

ADDS:

CHICAGO XI—Col

CHINA—Rocket

DANCE BAND ON THE TITANIC—
Harry Chapin—Elektra

FRENCH KISS—Bob Welch—
Capitol

HOPE—Klaatu—Capitol

IN CiTY DREAMS—Robin Trower-
Chrysalis

THE [AISSING PIECE—Gentle
Giant—Capitol

HEAVY ACTION (airplay in
descending order):

SIMPLE DREAMS—Linda
Ronstadt—Asylum

LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB

RUMOURS-——Fleetwood Mac—WB

CSN-—Crosby, Stills and Nash—
Atlantic

| ROBOT—Alan Parsons Project—
Arista

GOING FOR THE ONE-—Yes—
Atlantic

EVEN IN THE QUIETEST MOMENTS
—Supertramp—A&M

JT—James Taylor—Col

TERRAPIN STATION—Grareful
Dead—-Arista

BOOK OF DREAMS-—Steve Miller
Band—Capito!

CHUM-FM/TORONTO

ADDS:

BEAUTY ON A BACK STREET—
Hall & Outes—RCA

CLEAR SAILIN'—Chris Hillman—
Asylum

FOGHAT LIVE—Bearsville

HOPE—Klaatu—Capitol

PRISM—Ariola America

SI’APLE DREAMS—Linda
Ronstadt—Asylum

TAKIN® THE STAGE—Pure Prairie
League—RCA

HEAVY ACTION (airplay):

CSN—Crosby, Stills and Nash—
Atlantic

DIAMANTINA COCKTAIL—Little
River Band—Harvest

GOING FOR THE ONE—Yes—
Atlantic

| ROBOT—Alan Parsons Project—
Arista

UITTLE QUEEN—Heart—Portrait

LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB8

QOPS! WRONG PLANET—Utopia
—Bearsville

SANFORD-TOWNSEND BAND—WB

TERRAPIN STATION—Grateful
Dead—Arista

STEVE WINWOOD—Island

KLOL-FM/HOUSTON

ADDS:

BOATS AGAINST THE CURRENT—
Eric Carmen—Arista

CAN'T WAIT-—Piper—A8M

FRENCH Ki$5—Bob Welch—
Capitol

IN C!TY DREAMS—Rob.n Trower—
Chrysalis

LAKE—Col

MIRAGE—Richie Havens—A&M

SPACED—Shawn Phillips—A&M

HEAVY ACTION (airplay in
descending order):

SIMPLE DREAMS—Linda
Ronstad —Asylum

LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB

CSN—Crosby, Stills and Nash—
Atlantic

JT—James Taylor—Col

HOTEL CALIFORNIA—Eagles—
Asylum

RUMOURS—Fleetwood Mac—WB

LITTLE QUEEN—Heart—~Porirait

ROCK 'N ROLL ALTERNATIVE—
Atlanta Rhythm Section—
Polydor

LET IT FLOW—Dave Mason—Col

SWEET FORGIVENESS—Bonnie
Raitt—WB

KZEW-FM/DALLAS

ADDS:

A FAREWELL TO KINGS—Rush—
Mercury

CAPTURED-—Targei—A&M

CHICAGO XI—Col

FIRE ISLAND—Herbie Mann—
Atlantic

FRENCH KIS5—Bob Welch—
Caputol

IN CITY DREAMS—Robin Trower—
Chrysalis

TOM PETTY & THE HEARTBREAKERS
—Shelter

PLAYMATES-—Small Faces—
Atlantic

WHERE DO WE GO FROM HERE?—
Rex——Col

YOUNG MEN GONE WEST—City
Boy—Mercury

HEAVY ACTION (airplay, sales,
phones in descending order):

JT—Jumes Taylor—Col

CSN—Crosby, Stilis and Nash—
Atlaniic

GOING FOR THE ONE-—Yes—
Atlantic

| ROBOT-—Alan Parsons Project—
Arista

SIMPLE THINGS—Carole King—
Avatar

LUNA SEA—Firefall—Atlantic

TERRAPIN STATION—Grateful
Dead—Arista

STEVE WINWOOD—Island

RAISIN' HELL—EIvin Bishop—
Capricorn

CARELESS—Stephen Bishop—ABC

KGB-FM/SAN DIEGO
ADDS:

BAD REPUTATION—Thin Lizzy—
Mercury

DIAMOND NIGHTS—Hummingbird

—A&M

FRENCH KISS—Bob Welch—
Capitol

IN CITY DREAMS—Robin Trower—
Chrysalis

MAGAZINE—Heart—Mushroom
Bearsville

OOPS! WRONG PLANET—Utopia—
Bearsville

SIMPLE DREAMS—Linda
Ronstadt—Asylum

STILLWATER—Capricorn

HEAVY ACTION (airplay, sales,
phones in descending order}:

RUMOURS—Fleetwood Mac—WB

CAT SCRATCH FEVER—Ted
Nugent—Epic

JT—James Taylor—Col

CSN—Crosby, Stills and Nash—
Atlantic

LIVIN' ON THE FAULT LINE—
Doohie Brothers—WB8B

STEVE WINWOOD—I|sland

SIMPLE DREAMS—Linda
Ronstadt—Asylum

FOGHAT LIVE—Bearsville

| ROBOT—Alan Parsons Project—
Arisia

CELEBRATE ME HOME—Kenny
Loggins—Col

KWST-FM/LOS ANGELES
ADDS:

CHICAGO X1—Col

DO ANYTHING YOU WANNA DO

s nale'—Eddie & -he Hot Rods
——Istand

FRENCH KI55-—Bob Welch—
Capito!

TWILLEY DON'T MIND—Dwight
Twilley—Arista

HEAVY ACTION (airplay, sales,
phones in descending order):

FOGHAT LIVE—Bearsville

TERRAPIN STATION—Grateful
Dead—Arista

STEVE WINWOOD-—Island

CSN-—Crosby, Stills and Nash—
Atlantic

SIMPLE DREAMS—Linda
Ronstadt—Asylum

BAD REPUTATION—Thin Lizzy—
Mercury

MAGAZINE—Heart—Mushroom

PRISM—Ariola America

GOING FOR THE ONE—VYes—
Atlantic

IN CITY DREAMS—Robin Trower—
Chrysalis

KZAP-FM/SACRAMENTO
ADDS:

BRIDGES—Gil Scott-Heron &
Brian Jackson—Arista

CHICAGO XI—Col

COMING OUTTA NOWHERE—
Malcolm Tomlinson—A&M

FRENCH KI$5—Bob Welch—

Capitol

IN CITY DREAMS—Robin Trower—
Chrysalis

LET'S GET SMALL—Steve
Martin—WB

MIRAGE-—Richie Havens—A&M

OXYGENE-—Jean-Michel Jarre—
Polydor

TWILLEY DON'T MIND—Dwight
Twilley—Arista

VISITORS—Automatic Man—Island
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HEAVY ACTION (airplay in
descending order):

SIMPLE DREAMS—Linda
Ronstadt—Asylum

BAD REPUTATION—Thin Lizzy—
Mercury

BEAUTY ON A BACK STREET—
Hall & Oates—RCA

LIVIN' ON THE FAULT LINE—
Doobie Brothers—W3B

| ROBOT—Alan Parsons Project—
Arista

TERRAPIN STATION—Grateful
Dead—Arista

OOPS! WRONG PLANET—Utopia—
Beursville

CRAWLER—Epic
LUNA SEA—Firefall—Atlantic

GOING FOR THE ONE—Yes—
Atlantic

KSAN-FM/SAN FRANCISCO
ADDS:

FRENCH KIS$5—Bob Welch—

Capitol

GO TOO—Stomu Yamashta—
Arista

IN CITY DREAMS—Robin Trower—
Chrysalis

LET'S GET SMALL—Steve
Martin—WB8

SPACED—Shawn Phillips—A&M

STUFFED—Ogden Edsl—Sunburn

TWILLEY DON'T MIND—Dwight
Twilley—Arista

HEAVY ACTION (airplay in
descending order):

LUST FOR LIFE—Iggy Pop—RCA

BAD REPUTATION—Thin Lizzy—
Mercury

SIMPLE DREAMS—Linda
Rons*tadi—Asylum

CABRETTA—Mink DeVille—
Capitol

MY AIM IS TRUE—Elvis
Costello—St:ff (Import}

QOPS! WRONG PLANET—Utopia—
Bearsville

TWILLZY DON'T MIND—Dwight
Twilley—A8M

LIVE! IN THE AIR AGE-—Be Bop
Deluxe—Harvest

BEAUTY ON A BACK STREET—
Hall & Oates—RCA

IN CITY DREAMS—Robin Trower—
Chrysalis

KZAM-FM /SEATTLE

ADDS:

BLUE RIDGE MOUNTAIN SKYLINE
—Sammy Walker—WB

CHICAGO XI—Col

ENIGMATIC OCEAN—Jean-luc
Ponty—Atlantic

HEART & SOUL—Danny Peck—
Arista

MAGAZINE—Heart—Mushroom

MIRAGE-—Richie Havens—A&M

OLD FRIENDS—Mary McCaslin—
Phile

PLAYMATES-—Small Faces—
Atlantic

RAGTIME MILLIONAIRE—Roy
Bookbinder—Blue Goose

SPACED—Shawn Phillips—A8&M

HEAVY ACTION (airplay):

KARLA BONOFF—Col

CLEAR SAILIN'—Chris Hillman—
Asylum

CSN—Crosby, Stills and Nash—
Atlantic

LOVIN' IN THE VALLEY OF THE
MOON—Norton Buffalo—
Capitol

NETHER LANDS—Dan Fogelberg—

GARY OGAN-—Puaradise

SHOW TIME—Ry Cooder—WB

SIMPLE DREAMS—Linda
Ronstadt—Asylum

TERRAPIN STATION-—-Grateful
Dead—Arista

STEVE WINWOOD-—Island
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RWI
more than a decade ago, Richie Havens 5 RWII
has captivated listeners with his evergrowing, dramatically than ever with the . o . :
everchanging style. magic. Mirage: a compelling Based on airplay and sales in similar behavioral areas. RWIII
Now, his new album Mirage is here. And it sensitive musical vision that places: . 'RWIV
represents a new dimension of the Havens quality exactly where he's always been. 2

HBRWV

RICHIE HAVENS MIRAGE JRWVI

Produced by Christopher Bond
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BRWI  CIRWIN

WAAY WABB WAIR WAKY WAUG WBBQ WCOL WCUE WDRQ WLS WMET WNDE
WFLB WGLF WGSV WHBQ WHHY WISE WOKY WSAI WZUU WZZP KBEQ KSLQ
WLAC WMAK WORD WQXI WRFC WRJZ KXOK CKLW Q102

WSGA BJ105 98Q Z93 KXX/106

RWI

WABC WANS WAVZ WBBF WCAO WDRC
WFIL WICC WIFI WKBW WLOF WPEZ
WPGC WPRO-FM WQAM WRKO WSGN
WVBF KDON KFRC KYA KYNO Y100 13Q
14ZYQ 96X 99X

WNOE WTIX KCBQ KERN KFI KHJ KIIS-FM
KILT KNOE KRBE KSLY B100 K100 10Q

__RWIV

WEAQ WGUY WJBQ WJON WOW WSPT
KCPX KDWB KEWI KFYR KGW KING KJR
KJRB KKLS KKXL KLEO KSTP KTOQ KVOX

_RWVI

KAAY KAKC KLIF KLUE KRIZ KNUS KTLK
KXKX Z97

B g 5 < — — - Y TR .
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Strong R & B influence. Last on Country
hits, strong retail influence, MOR potential.

Early on product, strong sales influence @ Much exposure for Rock & Roll. R & B

\ Pop sounding records, late on R & B cross-
from both R & B and Country records. crossovers active. Late on MOR product &

overs, consider Country crossovers semi-

R & B and Country influences, will test

Racked area, late on R&B product, strong
records early, good retail coverage.

MOR influences.

Country. early, react to influence of racks and juke
boxes.
Last This Last This Last This Last This Last This Last This
Week: Week: Week: Week: Week: Week: Week: Week: Week: Week: Week: Week:
4 1 Star Wars (Meco) 3 1 Star Wars (Meco) 1 1 Emotions 4 1 Star Wars (Meco) 2 1 Star Wars (Meco) 1 1 Fleetwood Mac
1 2 Andy Gibb 2 2 KC & The Sunshine Band 5 2 Shaun Cassidy 1 2 ELO 1 2 Emotions 2 2 Stephen Bishop
3 3 KC & The Sunshine Band 6 3 Elvis Presley 6 3 KC & The Sunshine Band 2 3 Andy Gibb 3 3 Andy Gibb 3 3 James Taylor
5 4 Fleetwood Mac 15 ; I;Il::ttfvrasve 2 4 Andy Gibb 3 4 James Taylor 4 4 James Taylor 4 4 Andy Gibb
2 e 8 6 Carly Simon i 5 Fleetwood Mac 5 5 Fleetwood Mac 10 5 KC & The Sunshine Band 5 5 Pablo Cruise
9 6 Heatwave 4 7 Brothers Johnson 3 6 ELO 10 6 Johnny Rivers 6 6 Fleetwood Mac 14 6 Johnny Rivers
6 7 Floaters 10 8 Commodores 8 7 Foreigner 12 7 KC & The Sunshine Band 5 7 Commodores (old) 8 7 Carly Simon
13 8 Carly Simon 15 9 Ronnie McDowell 7 8 Rita Coolidge 6 8 Rita Coolidge 13 8 Commodores (Brick) 10 8 Brothers Johnson
16 9 Shaun Cassidy 12 10 Donna Summer 12 9 Carly Simon 11 9 Foreigner 9 9 ELO 6 9 Heart
10 10 Stephen Bishop 7 11 ELO 9 10 Shaun Cassidy (old) 23 10 Debby Boone 12 10 Stephen Bishop 9 10 Leo Sayer
12 11 Foreigner 18 12 Shaun Cassidy 10 11 James Taylor 13 11 Carly Simon 19 11 Carly Simon 7 11 Emotions
14 12 ELO 1? i 3 Eﬂ?tw{‘: 18 12 Johnny Rivers 7 12 Sanford-Townsend 15 12 Foreigner 18 12 Foreigner
15 13 Donna Summer = e Fl’; e¥w?>l é)M 15 13 Peter Frampton 8 13 Alan O’Day 17 13 Shaun Cassidy 20 13 KC & The Sunshine Band
7 14 Rita Coolidge 14 T Commo:ores a(‘:)l a 17 14 Star Wars (Meco) 9 14 Stephen Bishop 7 14 Rita Coolidge 13 14 Star Wars (Meco)
A 15 Debby Boone 16 17 Sanford-Townsend 26 15 Debby Boone 15 15 B.]J. Thomas 20 15 Donna Summer 12 15 Peter Frampton (old)
8 16 Brothers Johnson 19 18 Foreigner 11 16 Alan O’Day 14 16 Commodores (old) 21 16 Steve Miller 11 16 Crosby, Stills & Nash
17 17 Steve Miller 17 19 Peter Frampton 19 17 Donna Summer 16 17 Leo Sayer 18 17 Brothers Johnson 15 17 ELO
11 18 Commodores 27 20 Crystal Gayle 20 18 Heatwave 17 18 Emotions 8 18 Floaters 16 18 Rita Coolidge (o0ld)
20 19 Johnny Rivers 20 21 B.]. Thomas 23 19 Steve Miller (New) 18 19 Heart A 19 Debby Roone 17 19  Alan O'Day
18 20 James Taylor 25 22 Johnny Rivers Ex 20 Stephen Bishop A 20 Shaun Cassidy 23 20 Heatwave 25 20 Peter Frampton
19 21 Alan O’Day Ex 23 Dave Mason 13 21 Brothers Johnson 21 21 Steve Miller (new) 24 21 Johnny Rivers 24 21 B.J. Thomas
24 22 Commodores :g g‘; iteph_eanIi_xlshop 14 22 Peter Frampton (old) 19 22 Shaun Cassidy (old) 22 22 Peter Frampton (Signed) 19 22 Barry Manilow
21 23 Sanford-Townsend be e Kz::le Rol s:;;s) 27 23 Commodores 20 23 Pablo Cruise 14 23 Alan O’Day 21 23 Bay City Rollers
22 24 Peter Frampton 29 27 Paul ll[Iichglas 25 24 Ted Nugent 25 24 Elvis Presley 25 24 B. ]J. Thomas 22 24 Shaun Cassidy (old)
25 25 Ted Nugent A 28 Debby Boone 30 25 Peter Brown AP 25 Crystal Gayle A 25 Leif Garrett 27 25 Shaun Cassidy
it 21 29 James Taylor ;g gg lEl J. Thomas 23 26 Commodores (old)
. i A 30 Steve Miller oaters : Ronnie McDowell . i 26 27 Sanford-Townsend
ere o Adds: %lgrcoat%; Moore A 28 Eric Carmen Adds: Ronnie Milsap Adds: Paul Nicholas
4 B - Ronnie McDowell Adds: Brick 29 29 Ram Jam Eric Carmen .
S — * Rita Coolidge Ex 30 Alan Parsons Extras: Alan Parsons Extras: Linda Ronstadt Adds: Commodores (Brick)
KLOL-Houston WLBJ-Bowling Green WWWZ-Charleston Extras: B.J. Thomas Adds: Barry White Heatwooalge Chicago by Soone
KWFM-Tucson WKGN-Knoxville WENE-Binghamton KZAP-Sacramento Eric Carmen Extras: Ted Nugent ) Toe Ronnie McDowell Extras: %te_ve Miller
KADI-St. Louis WAIV-Jacksonville KLAY-Tacoma WBLM-Lewiston Dave Mason E&r’:g‘%l%f:‘t’:e Extras: Stevie Wonder LP Cuts: None ric Carmen
WLIR-Long Island KBLE-Des Moines WQSR-Tampa WRAS-Atlanta . Eric Carmen Chre Mason LP Cuts: Heart (Little) ute: LP Cuts: Ted Nugent (Cat)
KFWD-Dallas WOUR-Utica KMYR-Albuquerque WSEA-Georgetown LP Cuts: ﬂﬁapﬁiﬂi’; ‘gy"(aggsy) Firefall Ronnis McDowell Jimmy Buffett (Changes) Steve Miller (Swing)
WQUT-Johnson City WRPL-Charlotte KGLR-Reno WIBA-Madison . ) N . . . Also Possible: El‘ais Presley
KFMF-Chico WBAB-Long Island KLRB-Monterey KFLY-Corvallis Also Possible: Stevie Wonder LP Cuts: None LP Cuts: Heart (Little) Also Possible: Firefall e Cugent

WIQB-Ann Arbor
WKTK-Baltimore
KSAN-San Francisco
WTTK-Boston
KZAM-Seattle
WINZ-FM-Miami
KLBK-FM-Lubbock

KZOZ-San Luis Obispo
WRCN-Long Island
WCMF-Rochester
KOME-San Jose
KFIG-Fresno
WAHR-Huntsville
WGOE-R

KWKI-Kansas City
KBCO-Boulder
KTYD-Santa Barbara
WRNW-NYC
WDEK-De Kalb
WBUF-Buffalo
KZEW-Dallas

KZEL-Eugene
WQBK-Albany
KAWY-Casper
WDBS-Durham
KNCN-Corpus Christi
KVUD-Dayton
WPGU-Champaign

None

Seals & Crofts
Leif Garrett
Firefall

Barry White

Rock 'n Roll:

. . . Heatwave
Also Possible: Crystal Gayle

Dave Mason
Rita Coolidge

Paul Nicholas
Pablo Cruise
Carpenters

Eric Carmen

Also Possible: Mother’s Finest

i + Paul Nicholas
Gt S Also Possible

Ronnie Milsap
Crystal Gayle
Firefall

Adult:

Rita Coolidge

R&B Crossovers:

Barry White

LP CUtS:

1 temcden Mawmeandoadd P e

Teen:

1 aif NPAaventt

Country Crossovers:

Crvstal Gavle
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The MOR Report

(Listings are in alphabetical order, by title)

Most Adds

CHANGES IN LATITUDES,
CHANGES IN ATTITUDES-
Jimmy Buffett—ABC (6]

WE'RE ALL ALONE—Rita
Coolidge—A&M (6]

BLUE BAYOU—Linda Ronstadt—
Asylum {4}

YOU LIGHT UP MY LIFE—

Debby Boone—Warner/Curb {4)

HOLD ME, THRILL ME, KISS ME—
Johnny Mathis—Col (3)

CRYING IN MY SLEEP—

Art Garfunkel—Col {3}

STAY WARS THEME/CANTINA
BAND—Meco—Millennium {3}

THE GREATEST LOVE OF AlLL—
George Benson—Aurista (3)

Adds

WNEW/NEW YORK

BLUE BAYOU—Linda Ronstadt—
Asylum

HOW DEEP IS YOUR LOVE—
Bee Gees—RSO

LOVER’S HOLIDAY-—Engelbert
Humperd:nck—Epic

MY EYES GET BLURRY—Kenny
Nolan—20th Cent.

NEW YORK CITY RHYTHM—
Barry Manilow—Arista

OH LORI—Alessi—A&M

VERDI—Guido & Maurizio—
Overseas Wax (Private Stock}

WIP/PHILADELPHIA
| GO CRAZY-—Paul Davis—Bang
1T'S IN HIS KISS—Kate Taylor—

Col
THE KING IS GONE—Ronnie

McDowell—Scorpion
WE'RE ALL ALONE—

Rita Coolidge—A&M
WBAL/BALTIMORE
EVERYBODY NEEDS A RAINBOW-—

Jessica James—MCA
HOW ! LOVE THEM OLD SONGS—

Danny Davis & The Nashville

Brass—RCA
MINSTREL MAN—Madison Street

—Millennium
SEND IN THE CLOWNS—

Judy Collins—Elektra
THE WURLITZER PRIZE—Waylon

Jennings—RCA
WMAL/WASHINGTON
BLUE BAYOU—Linda Ronstadt—

Asylum
CRYING IN MY SLEEP—

Art Garfunkel—Col
WKBC-FM/WINSTON-

SALEM
CHANGES IN LATITUDES,

CHANGES IN ATTITUDES—

Jimmy Buffett—ABC
HOLD ME, THRILL ME, KISS ME—

Johnny Mathis—Col
SILVER LADY—David Soul—

Private Stock
WE'RE ALL ALONE—Rita Coolidge

—A&M

WSM/NASHVILLE

CHANGES IN LATITUDES,
CHANGES IN ATTITUDES—
Jimmy Buffett—ABC

CRYING IN MY SLEEP—
Art Garfunkel—Col

WE'RE ALL ALONE—Rita Coolidge
—A&M

YOU LIGHT UP MY LIFE—
Debby Boone—Warner/Curb

WFTL/FT. LAUDERDALE
BOND '77—Marvin Hamlisch—UA
PERFEZT STRANGERS—Juck Jones

—RCA
SINCE | FELL FOR YOU—Tom

Sullivan—Warner/Curb
THE GREATEST LOVE OF ALL—

George Benson—Arista
YOU LIGHT UP MY LIFE—

Debby Boone—Warner/Curb
WJBO/BATON ROUGE
INDIAN SUMMER—Poco—ABC
IT'S IN HIS KISS—Kate Taylor—

Co!

MY EYES GET BLURRY—Kenny
Nolan—20th Cent.

WGAR/CLEVELAND

HEAVEN ON THE SEVENTH FLOOR
—Paul Nicholas—RSO

| FEEL IOVE—Donna Summer—
Casablanca

JUST REMEMBER | LOVE YOU—
Firefall—Atlantic

SKINNY—Alex Bevan—Fiddler's
Wind {local}

THE GREATEST LOVE OF AlL—
George Benson—Arista

WLW /CINCINNATI

ANOTHER STAR—Stevie Wonder—
Tamla

FLOAT ON—Floaters—ABC

STAR WARS THEME/CANTINA
BAND—Meco-—Millennium

STRAWBERRY LETTER #23—
Brothers Johnson—A&M

WGN/CHICAGO

BLUE CAYOU—Linda Ronstadt—
Asvium

CHANGES IN LATITUDES,
CHANGES IN ATTITUDES—
Jimmy Buffett—ABC

CRYING IN MY SLEEP—
21t Garfunke!l—Col

DAYBREAK—Barry Manilow—
Arista

EROTIC SOUL—Larry Page
Orchestra—London

GIVE ME SOME TIME—Bo
Donaldson & The Haywoods—
Playboy

HAPPY TOGETHER—Dave & Gail
—GRT

HOLD ME, THRILL ME, KISS ME—
Johnny Mathis—Col

HOW | LOVE THEM OLD SONGS—
Danny Davis & The Nashville
Brass—RCA

1'M COMING BACK FOR MORE—
Brenda & The Tabulations—
Chocolate City

| NEVER WROTE THOSE SONGS—
Alice Cooper—WB

LIFE STILL GOES ON—BTO—
Mercury

QUIET VILLAGE-—Ritchie Family—
Marlin

ROSES GROW BEYOND THE WALL
—Frankie Avalon—De-Llite

SEE YOU WHEN | GIT THERE—
Lou Rawls—rPhila. Inil.

SPACESHIP SUPERSTAR—Prism—
Ariola America

WE'RE ALL ALONE—
Rita Coolidge—A&M

WCCO-FM/MINNEAPOLIS

CHANGES IN LATITUDES,
CHANGES IN ATTITUDES—
Jimmy Buffett—ABC

STAR WARS THEME/CANTINA
BAND-—Meco-—Millennium

THE LIGHT OF MY LIFE—Starland
Vocol Band—Windsong

WE'RE ALL ALONE—Rita Coolidge
—A&M

YOU LIGHT UP MY LIFE—Debby
Boone—Warner/Curb

KMOX/ST. LOUIS
STRENGTH OF MY LOVE—
Tim Moore—ABC

KMBZ /KANSAS CITY

BLUE BAYOU-——Linda Ronstadt—
Asylum

HOLD ME, THRILL ME, KISS ME—
Johnny Mathis—Col

IF YOU WERE A SONG—Rundy
Baird—Vanguard

WE'RE ALL ALONE—Rita Coolidge

—A&M

KULF/HOUSTON

SWAYIN' TO THE MUSIC (SLOW
DANCING)—Johnny Rivers—
Big Tree

KSFO/SAN FRANCISCO

CHANGES IN LATITUDES,
CHANGES IN ATTITUDES—
Jimmy Buffett—ABC

Also reporting this week: WBZ,
WIOD, WTMJ, WHDH, WMPS, KIIS.
22 stations reporting.

New York, N.Y.

(Continued from page 19)

found a way to put the 100 dead rats in his office to good use. Bone

] is pictured here as he was asked,
“Should a Boomtown Rat be eaten
with the fingers?” “No,” he
burped. “The fingers should be
eaten separately.”” No sooner had
Bone swallowed the last morsel,
when we were informed that the
popular Chicago restaurant Chez
Rat was offering franchises. The
outlets will feature such crowd
pleasers as '"Rat Souffle,” “Rat
Pouie,” and ‘‘Rat Gumbo.” For
further information, contact Nigel
Grainge at (312) 645-6209. And as
per request, a dead rat will be
forwarded to Allen Frey at A.R.S.E.
Management. It seems Allen picked up some strange habits involving
animals on the last Pink Floyd tour.

NUPTIALS, NUPTIALS, NUPTIALS. WE GOT THE NUPTIALS: Gary
Rossington of Lynyrd Skynyrd tied the knot instead of tieing one on
last Saturday in )acksonville, Florida. The lovely bride? One Martha
Millen. The place? The South Side (Johnny?) Women's Club (we
knew that guy had fans, but this is ridiculous). Ronnie Van Zant was
best man, and ushers were Allen Collins (of the band) and Dean Kil-
patrick (of the road crew). Among the guests: Tom Dowd and wife;
Peter Rudge, the group’s manager; Mary Beth Medley, assistant man-
ager; and the rest of the band. Skynyrd'’s keyboardist, Billy Powell,
played piano at the wedding. A group by the name of Austin Nichol
performed at the reception. That group’s lead singer? johnny Van
Zant, youngest of the Van Zant brothers.

OH JESUS CHRIST, NOT ROBERT GORDON AGAIN: In the interest
of public safety, we would like to inform the readers of New York,
N.Y. that the revamped and quite impressive Trouser Press is spon-
soring a Robert Gordon lookalike contest. First prize is a Robert
Gordon/Link Wray interview tape done as a radio promo. Runners-up
will receive copies of Gordon’s al-
bum. Anyone may enter by send-
ing a photo to Trouser Press
(Room 801, 147 W. 42 St., New
York, NY 10036) before Novem-
ber 10, 1977. TP advises its read-
ers that “If you don’t photograph
well, an artistic rendering of
someone who looks like Robert
will do.” Grand prize is a copy of
the Ip and the interview tape;
nine runners-up will receive the
album alone. Robert Gordon and
the staff of Private Stock are not
eligible. Rock on, Robert. Now

take a walk.

JOCKEY SHORTS: A&M Records recording group Target received
a Certificate of Appreciation from Tennessee Governor Ray Blanton
for their September 1 benefit concert to help raise money for Multiple
Sclerosis . . . Larry Graham (Graham Central Station) will co-host the
1977 Disco Music Awards to be aired on October 15 . . . Is Eric
Carmen penning a song for Frank Sinatra’s next LP? . . . Melanie, with
several members of Stuff backing her, cut three Beatles songs for a
David Frost television special to be aired on Thanksgiving.

DEATHS: Michelle Statiras, 11, granddaughter of Progressive Records
president Gus Statiras, died last week in Athens, Georgia of injuries
sustained in an automobile accident . . . Marc Bolan, British rocker,
died last week in a car accident.

AM Action

(Continued from page 32)
Chartmaker of the Week.)

Chicago (Columbia). "Baby What A Big Surprise."
Due to the fact that the current charts closed a day
before commercial copies shipped on this hot new
release, no chart action was possible for this week.
WPGC, WHBQ, CKLW, KXOK, KJR, KSTP, KHJ, KTLK (extra),
KRBE, WZUU, WIFI, KVBF, K100, KFI, WBBF, KYNO and WICC.,

RECORD WORLD SEPTEMBER 24, 1977
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On Columbia Records and Tapes.

Produced by James William Guercio.
CHICAGO and

® < coLume!

are marks registered inthe U S Pat Off
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fact:
Shure’s
up front with

Maynard Ferguson...
and backstage too!

The Performance

Maynard settles for nothing short of
the finest . . . in his music, in his
arrangements, in his creativity, in his
road engagements, in his band. And
in his microphones and sound
system. That's why he insists on a
Shure SM58 microphone. That's why
engineer Tony Romano puts the
sound together on Shure SR consoles.

The Sound

Maynard builds it from feelings,
ideas, crescendos, rhythms,
harmonics, and layers of raw sound.

Shure's professional SR sound
equipment performs superbly even in
Maynard’s most demanding sets. It
projects his trumpets to everyone
whatever the size or shape of the
hundreds of clubs and halls he
works. Take it from Maynard . . .
Shure performs. That's the up-front
information. And the backstage story,
too! Shure . . . the Sound of the
Professionals.

S SHURE §

Professional Microphones & Sound Systems

Shure Biothers Inc., 222 Hartrey Ave., Evanston, IL 60204, In Canada: A. C. Simmonds & Sons Limited
Manufacturers of high fidelity components, microphones, sound systems and related circuitry




A survey of NEW product sales
in the nation's leading retail outlets
listed alphabetically

"D
SEPTEMBER 24, 1977 &I oo
s WORLD

THE RETAIL REPORT

SALESMAKEROF THE WEEK

BEAUTY ON A BACK
STREET

DARYL HALL & JOHN
OATES

RCA

-~

TOP SALES

BEAUTY ON A BACK STREET—
Daryl Hall & Jchn
Oates—RCA

SIMPLE DREAMS—Linda
Ronstadt—Asylum

LIVIN' ON THE FAULT LINE—
Doobie Brathers—WB

ABC/NATIONAL

ELVIS' GOLOEN RECORDS,
VOLUME |—RCA

FOGHAT LIVE—Beorsville

HOLD ME, THRILL ME, KI15S ME—
Johnny Mathis—Col

IT WAS ALMOST LIKE A SONG—
Ronnie Milscp—RCA

LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB

RAM JAM—Epic

STAR WARS—20th Century
(Soundtrack)

STAR WARS—London Philharmonic
-—Stereo Gold Award

TAKIN' THE STAGE—Pure
Prairie League—RCA

THAT'S THE WAY LOVE SHOULD
BE—Duve & Sugor—RCA

CAMELOT/NATIONAL

BEAUTY ON A BACK STREET—
Daryl Hell & John Oates—RCA
BOATS AGAINST THE CURRENT—
Eric Carmen—Arista
DUSIC—Brick—Bang
FOGHAT LIVE—Bearsville
LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB
MOODY BLUE—EIv s Presley—RCA
SHAUN CASSIDY—Warner/Curb
SIMPLE DREAMS—I inda
Ronstadt—~Asylum
STAR WARS—Mecc—Millennium
TAKIN® THE STAGE—-Pure
Prairie League—-RCA

HANDLEMAN/NATIONAL

BEAUTY OM A BACK STREET—
Daryl Hall & John Oates—RCA

BEFORE WE WERE SO RUDELY
INTERRUPTED—Original
Animals—Jet

BOATS AGAINST THE CURRENT—
Eric Carmen—Arista

DAYTIME FRIEMDS—Kenny
Rogers—UA

LIVIN' ON THE FAULT LINE—
Doobie Brotkers—WB

RAM JAM—Epic

SIMPLE DREAMS—|.indu
Ronstadt—Asylum

STAR WARS—Meco—Millennium

TERRAPIN STATION—Grateful
Dead—Arista

TOO HOT TO HANDLE—
Heatwave—Epic

KORVETTES/NATIONAL

A NEW WORLD RECORD—Electric
Light Orchestra—UA

BARRY WHITE SINGS FOR
SOMEONE YOU LOVE—
20th Century

FOGHAT LIVE—Bearsville

| REMEMBER YESTERDAY—Donna
Summer—Casablanca

LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB

SIMPLE DREAMS—Linda
Ronstadt—~Asylum

SOMETHING TO LOVE—
LTD—A&M

STAR WARS—Meco—-Millennium

THE GRAND ILLUSION—
Styx—A&M

TOO HOT TO HANDLE—
Heatwave—Epic

MUSICLAND/NATIONAL

BARRY WHITE SINGS FOR
SOMEONE YOU LOVE—
20th Century

DAYTIME FRIENDS—Kenny
Rogers—UA

DUSIC—Brick—Bang

FOGHAT LIVE—Beursville

| REMEMBER YESTERDAY—Donna
Summer—Casablanca

), ROBOT—Alan Parsons—Arista

LIVIN® ON THE FAULT LINE—
Doobie Brothers—W8

RAM JAM—Epic

STAR WARS—Meco—Millennium

THE GRAND ILLUSION—
Styx—A&M

RECORD BAR/NATIONAL

A FAREWELL TO KINGS—Rush—
Mercury

DANCE BAND ON THE TITANIC—
Harry Chapin—Elektra

NIGHTWINGS—Stanley Turrentine
—Fantasy

ONE ON ONE—WB (Soundtrack}

ROCK 'N ROLL AGAIN—
Commander Cody—Arista

SERGIO MENDES & THE NEW
BRASIL '77—Elektra

TAKIN' THE STAGE—Pure
Proirie League—RCA

WEAK AT THE KNEES-—Mylon
LeFevre—WB

YOUNG MEN GONE WEST—City
Boy—Mercury

RECORD WORLD-TSS
STORES/LONG ISLAND

BEAUTY ON A BACK STREET—
Daryl Hall & John Oates—RCA

8.J. THOMAS—MCA

CAN'T WAIT—Piper—A&M

CRAWLER—Epic

FLOWING RIVERS—AnNdy
Gibb—RSO

FOGHAT LIVE—Beorsville

LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB

PACIFIC OCEAN BLUE—Dennis
Wilson—Caribou

SIMPLE DREAMS—Linda
Ronstadt—Asylum

TAKIN' THE STAGE - Pure
Prairie League—RCA

SAM GOODY/EAST COAST
BEAUTY ON A BACK STREET-

Daryl Hall & John Oates—RCA
CARELESS—Stephen Bishop—ABC
DANCE BAND ON THE TITANIC-—

Harry Chapin—Elektra
KARLA BONOFF—Col
LET'S GET SMALL—Steve

Martin—WB
MOODY BLUE—Elvis Presley-——RCA
RAM JAM—Epic
SIMPLE DREAMS-—Linda

Ronstadt—Asylum
STAR WARS—Meco—Millennium
THE GRAND ILLUSION—

Stylx—A&M

FOR THE RECORD/
BALTIMORE

BARRY WHITE SINGS FOR
SOMEONE YOU LOVE—
20th Century

BEAUTY ON A BACK STREET—
Daryl Holl & John Oates—RCA

DUSIC—Brick—Bang

GOIN' PLACES—Michael
Henderson—Buddah

IN FULL BLOOM—Rose Royce—
Whitfield

ODYSSEY—RCA

PATTI LABELLE—Epic

SERGIO MENDES & THE NEW
BRASIL '77—Elektra

SISTER SLEDGE—Cotillion

TRANS-EUROPE EXPRESS—
Kraftwerk—Capitol

WAXIE MAXIE/

WASH., D.C
BARRY WHITE SINGS FOR
SOMEONE YOU LOVE—
20th Century
BEAUTY ON A BACK STREET—
Daryl Hall & John Oates—RCA
BELIEVE—Mass Production—
Cotillion
BIG TIME—Tamla (Soundtrack}
DUSIC—B8rick—Bang

FIRE ISLAND—Herbie Mann—
Atlantic

IN FULL BLOOM—Rose Royce—
Whitfield

PATTI LABELLE—Epic

SIMPLE DREAMS—Linda
Ronstadt—Asylum

SLICK—Eddie Kendricks—Tamla

RADIO 437/PHILADELPHIA

AALON—Arista

BEAUTY ON A BACK STREET—
Daryl Hall & John Oates—RCA

BYABLUE—Keith Jarrett—
ABC tmpulse

CHOOSING YOU—Lenny
Williams—ABC

ENIGMATIC OCEAN-——Jean-Luc
Ponty—Atlantic

GOIN' PLACES—Michael
Henderson—Buddah

ONENESS OF JUJU—Black Fire

OOPS! WRONG PLANET—Utopia—
Bearsville

REFLECTIONS—Charlie Mariano—
Catalyst

VISITORS—Automatic Mun—Island

FLO'S RECORDS/
PITTSBURGH

A FAREWELL TO KINGS—Rush—
Mercury

BAD REPUTATION—Thin Lizzy
Mercury

BEAUTY ON A BACK STREET—
Daryl Hall & John Oates—RCA

BOATS AGAINST THE CURRENT—
Eric Carmen—Arista

DIAMOND NIGHTS-—Hummingbird
—A&M

ENIGMATIC OCEAN—Jeon-Luc
Ponty—Atlantic

FIRE ISLAND—Herbie Mann—
Atlantic

HARD NOT TO LIKE IT—Archie
Bell & the Drells—Phila. Intl.

LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB

SIMPLE DREAMS—Linda
Ronstadt—Asylum

NATL. RECORD MART/
MIDWEST

BARRY WHITE SINGS FOR
SOMEONE YOU LOVE—
20th Century

BEAUTY ON A BACK STREET—
Doryl Hall & John Oates—RCA

B.J. THOMAS—MCA

BOATS AGAINST THE CURRENT—
Eric Carmen—Arista

FOGHAT LIVE—Bearsville

IN FULL BLOOM—Rose Royce—
Whitfield

LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB

LUNA SEA—Firefoll—Atlantic

RAM JAM——Epic

SIMPLE DREAMS—Linda
Ronstadt—-Asylum

ONE OCTAVE HIGHER/

CHICAGO

A FAREWELL TO KINGS—Rush—
Mercury

ANYTIME, ANYWHERE—Rita
Coolidge—A&M

BARRY WHITE SINGS FOR
SOMEONE YOU LOVE—
20th Century

BEAUTY ON A BACK STREET—
Daryl Hall & John Oates—RCA

CARELESS-—Stephen Bishop—ABC

IN COLOR—Cheap Trick—Epic

LAKE—Col

OOPS! WRONG PLANET—Utopia—
Bearsville

RAM JAM—Epic

TOO HOT TO HANDLE—
Heatwave—Epic

1812 OVERTURE/
MILWAUKEE

A FAREWELL TO KINGS—Rush—
Mercury

BAD REPUTATION—Thin Lizzy—
Mercury

BARRY WHITE SINGS FOR
SOMEONE YOU LOVE—20th
Century

CELEBRATE ME HOME—Kenny
Loggins—Col

CHANGES IN LATITUDE, CHANGES
IN ATTITUDE—Jimmy Buffett—
ABC

DUSIC—Brick—Bang

FOGHAT LIVE—Bearsville

IN CITY DREAMS—Robin Trower—
Chrysalis

LIVIN' ON THE FAULT LINE—
Doobie Brothers— NB

SIMPLZ DREAMS—Lirda Ronstadt
—Asylum

RADIO DOCTORS/
MILWAUKEE

DIAMOND NIGHTS—Hummingbird
—A&M

DONOVAN—Arista

ENIGMATIC OCEAN-—Jean-tuc
Ponty—Atiantic

INTO SOMETHING—D2.V. Wright
—Hi

MIRAGE—Richie Hovens—A&M

ONE ON ONE—WB tSoundtrack}

SPACED—Shawn Phillips—A&M

SOMETHING TO LOVE—LTD—
A&M

TAKIN' THE STAGE—Pure Prairie
League—RCA

THE SPY WHO LOVED ME—UA
{Soundtrack)

POPLAR TUNES/MEMPHIS

BOATS AGAINST THE CURRENT—
Eric Carmen—Arisca

I, ROBOT—Alan Par-.ons Project
—Arista

INTO SOMETHING-—D0.V. Wright
—Hi

LIVE IN THE AIR AGE—Be Bop
Deluxe—Harvest

ONE ON ONE—WB (Soundtrack)

PLAYING TO AN AUDIENCE OF
ONE—David Soul —Private
Stock

RAM JAM—Epic

SECRETS—Con Funk Shun—
Mercury

SOMETHING TO LOVE—LTD—
A&M

TAKIN' THE STAGE—Pure Prairie
League—RCA

TAPE CITY/NEW ORLEANS

BARRY WHITE SINGS FOR
SOMEONE YOU LOVE-—20th
Century

DEVIL'S GUN—C.J. &« Company—
Westbound

DUS:C—Brick—Banc

FLOATERS—ABC

GOING FOR THE ONZ—Yes—
Atlantic

LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB

SANFORD-TOWNSEND BAND—WB

SERGIO MENDES & THE NEW
BRASIL '77—Elekt~a

SOMETHING TO LOVE—LTD—
A&M

SUN—Capitol

SOUND TOWN/DALLAS

CAN'T WAIT—Piper—A&M

DIAMOND NIGHTS—Hummingbird
—AZM

DRIVER-—A&M

GARY OGAN-—Paradise

LAKE—Col

MAX—The Rumour—-Mercury

NATURAL PROGRESSIONS—Bernie
Leadon & Michael Georgiades
—Asylum

PEIRCE ARROW—Co

THUNDER ISLAND— lay Ferguson
—A&M

WEAK AT THE KNEES—Mylon
LeFevre—WB

DAN JAY/DEN\ER

A FAREWELL TO KIN'38S—Rush—
Mercury

CLEAR SAILIN'—Chris Hillman—
Asylum

FOGHAT LIVE—Bearsville

KARLA BONOFF—Ccl

LIVIN' ON THE FAULT LINE—
Doobie Brothers— WB

ONE ON ONE—WB [Soundtrack)

RAM JAM—Epic

SIMPLE DREAMS—Linda Ronstadt
—Asylum

SPACED—Shawn Ph llips—A&M

TOO HOT TO HANDIE—Heatwave
—Epic

WORLD RECORD & TAPE/
PHOENIX

BEAUTY ON A BACK STREET—
Daryl Hall & John Oates—RCA

CLASSICS—Paul Wil iams—A&M

DANCE BAND ON THE TITANIC—
Harry Chapin—Ekktra

IN COLOR—Cheap Trick—Epic

PACIFIC OCEAN BLUE——Dennis
Wilson—Caribou

RAISIN' HELL—EI|vin Bishop—
Capricorn

SCARLET RIVERA—WB

SMOKEY & THE BANDIT—MCA
(Soundtrack)

SPACED—Shawn Phillips—A&M

WE MUST BELIEVE IN MAGIC—
Crystal Gayle—UA

ODYSSEY/SOUTHWEST
& WEST

A FAREWELL TO KINGS—Rush—
Mercury

BAD REPUTATION—Thin Lizzy—
Mercury

BEAUTY ON A BACK STREET—
Daryl Hall & John Oates—RCA

CLEAN IDA LIVE-——GNP Crescendo

ENIGMATIC OCEAN—Jean-Luc
Ponty—Atlantic

OLD FRIENDS—Mary McCaslin—
Philo

SIMPLE DREAMS—Linda Ronstadt
—Asylum

SPACED—Shawn Phillips—A&M

TAKIN' THE STAGE—Pure Prairie
League—RCA

TWILLEY DON'T MIND—Dwight
Twilley Band—Arista

LICORICE PIZZA/

LOS ANGELES

A FAREWELL TO KINGS—Rush—
Mercury

BAD REPUTATION—Thin Lizzy—
Mercury

BEAUTY ON A BACK STREET—
Daryl Hall & John Oates—RCA

FOGHAT LIVE—Bearsville

IN COLOR—Cheap Trick—Epic

LET'S GET SMALL—Steve Martin—
WB

LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB8

SIMPLE DREAMS—Linda Ronstadt
—Asylum

THE GRAND ILLUSION—Styx—
A&M

TWILLEY DON'T MIND—Dwight
Twilley Band—Arista

MUSIC PLUS/LOS ANGELES

BED REPUTATION—Thin lizzy—
Mercury

BEAUTY ON A BACK STREET—
Daryl Hall & John Outes—RCA

CAT SCRATCH FEVER—Ted Nugent
—Epic

DID YOU EVER HAVE THAT
FEELING—Jackie Lomax—
Capitol

DUNE—David Mathews—CTI

ENIGMATIC OCEAN—Jean-luc
Ponty—Atlantic

| REMEMBER YESTERDAY—Donna
Summer—Casablanca

IN CITY DREAMS—Robin Trower—
Chrysalis

IN COLOR—Cheap Tiick—Epic

LET'S GET SMALL—Steve Martin—
WB

TOWER/LOS ANGELES

BAD REPUTATION—Thin Lizzy—
Mercury

DINGOES—A&M

HOLD ME, THRILL ME, KISS ME—
Johnny Mathis—Col

IN CITY DREAMS—Robin Trower—
Chrysalis

IT'S ALL RIGHT NOW—Jessy
Dixon—Light

LIGHTS OUT—UFO—Chrysalis

MIRAGE—Richie Havens—A&M

PATTI LABELLE—Epic

PRISM—Ariola America

TWILLEY DON'T MIND—Dwight
Twilley Band-—Arista

EVERYBODY'S RECORDS/

NORTHWEST
A FAREWELL TO KINGS—Rush—
Mercury
BAD REPUTATION—Thin Lizzy—
Mercury
BEAUTY ON A BACK STREET—
Daryl Holl & John Oates—RCA
DIAMANTINA COCKTAIL—Little
River Band—Harvest
IN THE VALLEY OF THE MOON—
Norton Buffalo—Capitol
KARLA BONOFF-—Col
MONKEY ISLAND——Geils—Atlantic
NIGHTWINGS—Stanley Turrentine
-Fantasy
SIMPLE DREAMS—Linda Ronstadt
—Asylum
TOM PETTY & THE HEARTBREAKERS
—Shelter



PRICE CODE
F— 698 | — 11.98
— 7 — 1298
e (Ney THE ALBUM CHART :-:: -t
TITLE, ARTIST, Label, Number, (Distributing Labe!) WKS. ON 54 57 SOMETHING TO LOVE LTD/A&M SP 4646 8|G
. . 1) MY 5
AR A 8 FLETE ARt | 55 52 OL" WAYLON WAYLON JENNINGS/RCA APL1 2317 20 |F
56 46 STEVE WINWOOD/Island ILPS 9494 1| F
! 1 RUMOURS 57 43 HOTEL CALIFORNIA EAGLES/Asylum 6E 103 0 G
FLEETWOOD MAC 58 49 FRAMPTON COMES ALIVE PETER FRAMPTON/A&M 3703 87 | X
59 55 MAKING A GOOD THING BETTER OLIVIA NEWTON-JOHN/
Warner Bros. BSK 3010 MCA 2280 11 | F
(17th Week) 31 | G 60 54 LIGHTS OUT UFO/Chrysalis CHR 1127 16 ‘ F
Il 68 BOATS AGAINST THE CURRENT ERIC CARMEN/Arista AB
4124 4 |G
t
2 2 STAR WARS (ORIGINAL SOUNDTRACK)/20th Cen urzyT i s ‘ . [E1 77 RAM JAM/Epic PE 34885 3 e
5 3 CSN CROSBY, STILLS & NASH/Atlantic SD 19104 1726 m 76 NIGHTWINGS STANLEY TURRENTINE/Fantasy F 9534 3 F
7 7 SHAUN CASSIDY/Warner/Curb BS 3067 (WB) 13 F 67 64 GO FOR YOUR GUNS ISLEY BROTHERS/T-NeCk Pz 3‘:2;; ol
8 9 FOREIGNER/Atlantic SD 18215 26 G
O 0D EERY BLl/JE ELVIS PRESLEY /RCA AFL1 2428 nle 68 62 RAISIN' HELL ELVIN BISHOP/Capricorn 2CP 0185 (WB) 5 H
D 00 AETLEAGE A IR0 ' 13 | B 69 60 ROCKY (ORIGINAL SOUNDTRACK)/United Artists LA693 G 26 F
11 8 STREISAND SUPERMAN BARBRA STREISAND/Columbia 20 £ GG SR 24 Ly1ates (Neiis G TACHD 2 (A 10 /H
1C34830 13 | G 71 73 ELVIS, A LEGENDARY PERFORMER, VOL. 1 ELVIS PRESLEY/ ,
12 12 BARRY MANILOW LIVE/Arista 8500 17 1 RCACPL1 0341 2 |G
IE] 15 CAT SCRATCH FEVER TED NUGENT/Epic 34700 15 G
14 13 ANYTIME.. ANYWHERE RITA COOLIDGE/A&M SP 4616 21 F e
15 17 RIGHT ON TIME BROTHERS JOHNSON/A&M SP 4644 19 F CHARTMAKER OF THE WEEK o
16 14 1I'M IN YOU PETER FRAMPTON/A&M SP 4704 14 G
17 18 REJOICE THE EMOTIONS/Columbia PC 34762 14 F 'F3 112 A FAREWELL TO KINGS
BE] 39 SIMPLE DREAMS LINDA RONSTADT/Asylum 6E 104 2 G
m 25 LIVIN' ON THE FAULT LINE DOOBIE BROTHERS/Warner RUSH
Bros. BSK 3045 3| G
20 21 | ROBOT ALAN PARSONS PROJECT/Arista 7002 12 G Mercury SRM 1 1184 1 I 3
21 22 LUNA SEA FIREFALL/Atlantic SD 19101 7 F
22 19 LOVE GUN KISS, Casablanca 7051 12 G
23 24 BOSTON/Epic JE 34188 52 G
24 26 TERRAPIN STATION GRATEFUL DEAD Arista 7001 76 JO (el BT el E (AL UMY CE SO R G g )22
25 23 BOOK OF DREAMS STEVE MILLER BAND /Capitol 74 65 SONGS IN THE KEY OF LIFE STEVIE WONDER/Tamla T13
SO 11630 18 | G 340C2 {Motown] 50 | K
EL] 4 FOGHAT LIVE FOGHAT/Bearsville BRK 6971 (WB) Al|e || @ A BRI DICE A s Ll BANDA?I BE",“ Sbﬁ'g‘]%/s o |6
antic |
27 20 GOING FOR THE ONE YES/Atlantic SD 19106 9 G \
9 ,
m 63 BEAUTY ON A BACKSTREET DARYL HALL & JOHN OATES/ \ U UL S (UG HRALYS B0y CP"2 0404 2 | M
RCA AFL1 2300 2 G ‘
EX] 33 STAR WARS AND OTHER GALACTIC FUNK MECO/ | GAM 85 CRAWLER/Epic PE 34900 S
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A MESSAGE OF IMPORTANCE

Something that
everyone’s been
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arrlve Reflections: Johnnie Taylor

"Disco Lady" put Johnnie Taylor out
where everybody could hear him.
And they loved what they heard.
Now, on his album "Reflections,”
Johnnie Taylor pours out eight new
ways to peak your pleasure.
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Dialogue (Continued from page 28)

point you still had the majority of people in America supporting the
Vietnam war. Well, all those people supported it and found out that
it was all in vain and that they had been had. So after that point they
began to react sort of like the counter-culture did. ! think at this
point in America there is no counter-culture. That everybody behaves
that way. If you hear somebody on the air that sounds like an
authority figure they don’t believe it.

RW: One of the questions that’s always arisen when talking about
'NBC has been that the position on the dial is an excellent one but
their signal has never gone out. Do you feel there’s a lot that can be
done about that?

Pittman: Yeah, there’s still more work to be done. We've done an
awful lot with it. It's funny because when we got to town you could
barely hear it in New Jersey. If you were on 'ABC and punched 'NBC
the level was so low that you didn’t know it was there. We’ve done
some steps to correct that but, you know, it’s a lot of technical prob-
lems. We share the same tower with WCBS and that in itself presents
a few problems. But we’re workong on it and we’ve got good engi-
neers and they’re taking care of it.

RW: You say you've done a lot of work and there’s a lot of work
to still be done. How long will it take to settle in?

Pittman: It's tough to say. | can usually tell people where we're
going to go with a format in terms of projections, but 1 can’t tell
them how quick because there are so many variables out there.
People may be receptive to our message if nothing else is going on,
but suddenly a Son of Sam is going on and there’s a blackout and
everything else and we're trying to present a commercial message,
we're going to be very low on the totem pole in terms of word-of-
mouth advertising and so we have to look at whatever else is out
there in the environment. It takes a while for a station to position
itself. Also, we’ve got to overcome the old image. And that takes a
little bit of time. | think by the April-May book next year, the station
will begin moving pretty strongly, inside of a couple of years perhaps
we'll be running neck and neck maybe with ‘ABC. Certainly in very
important demos.

RW: In the brochures that | read it is often mentioned that ‘NBC
is 50,000 watts clear channel and that it gets out to a lot of different
states. Will that dictate any of your programming?

Pittman: No. We're researching just the metro survey area which
doesn’t even include Connecticut. The interesting thing you've got in
this market is that ‘ABC’s signal dominates New Jersey where there
are four and a half million people, our signal dominates Long Island
where there are two and a half. So if | had to pick one it may be
better to be in New Jersey, but we do have certain advantages they
don’t. We’re up in the Bronx, our transmitter is, theirs is out in New
Jersey. So that’s where you get the difference. But, we’re just serving

Slave Gathering

l

Cotillion recording group Slave made their debut appearance ot New York City's
Madison Square Garden recently. Following the engagement, a sit-down midnight
dinner was held at The Terrace Room of the Plaza Hotel, attended by numerous
representatives of the media and entertainment industry. ‘‘Slave,” the debut album
by the nine-piece band, was certified gold by the RIAA on June 14; ‘‘Slide,”’ is the
Ip's first crossover single pick. Shown at the after-show party are, from left: Floyd of
Slave; Atlantic r&b/a&r product manager Bill Cureton; Mr. Mark, Lockett—both of
Slave; Sterling St. Jacques (behind); Steve Washington & Drac of Slave; and WNJR
deejay Steele Colony. .
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The thing | want to do is keep a pulse
“ on the audience and take (the station)
wherever the audience goes.

this area. It's good when you’re a 50,000 watt station, you’ve got a
certain advantage other stations don’t have in terms of music research
because you can pick up some feelers somewhere out in the boonies
where you're sharing the audience with that little hometown station
that signs off at six o’clock and then they start listening to 'NBC,
you can get a little bit of feedback once in a while.

RW: Do you think it would be effective to help determine your
direction by having your research people check out retail stores?

Pittman: No. | like to check record sales only to talk to the record
companies about their problems. When a record guy comes into the
radio station, we all assume and we all expect him to know about
radio, and what’s going on in radio. We all become a little perturbed
if he walks in and says, “What’s your format?” So at the same time,
if a record guy is going to come in and talk to me about his product,
then ! figure | should know something about where he’s coming
from. Which means that | look at retail sales. | can say a record’s
selling real nice, however, it’s not right for our audience. Say a record
sells a quarter of a million in New York. There are 12 million people
here. That quarter of a million is really not a representative sample.
So what we do in our research is check the cross sample of the
public. By checking cross samples of the listening audience, we also
include in that the five percent that buys records. We include them
in the proper proportion.

RW: Right now a lot of radio stations are debating which is better—
using a lot of active research or passive research.

Pittman: My pet peeve! | don’t know why people call it passive
research. It's not. It is research that represents both the active and
the passive people. | don’t know why one would consider record
buyers to be active. Because if you look at it, really, they’re not
active. Oftentimes the singles buyers are the most passive people in
the world. So people cannot throw these names around, active pas-
sive research . . . it's really the wrong labels. It's two different types
of research. One is not measuring one audience. One of them is
measuring all the radio listeners and the other is measuring record
buyers. One is a sub-cell of another. | can tell you our methodology.
We do call-out research which represents all our potential audience.
A cross sample of our potential audience as opposed to record
buyers checking record sales, which indicates just that . . . record
sales. And then from that we have to infer that perhaps because a
record is selling #1, that a lot of people like it, but sometimes com-
paring that with our call-out research that’s not the case.

RW: Do you feel that call-out research has become synonymous
with passive research and it's an error?

Pittman: Yeah. | think a lot of people call it that but that's exactly
what it is—it’s an error. And | think a lot of the methodology people
are using in their call-out research is probably hurting them more
than it's helping them. They would probably be better off looking at
record sales than do some of the crazy research that they are doing.
Because research is almost a scary word these days. Although | love
it, | hate to tell people I'm into research these days. Everybody else is
telling them they’re into it and they've got the craziest research I've
ever seen in my life. So there’s a lot of labels floating around these
days.

RW: What would be the final factors that would weigh into your
decision as to what music your station will add or drop or put into
oldies? .

Pittman: The bottom line is strictly audience popularity. Obviously
with the new ones they haven’t heard it's a matter of finding some
indicator that predicts that, and God knows we’re trying to develop
and nurture those along as much as we can. The other thing is that
when the audience gets tired of them we drop them and hopefully
our res. irch systems are good enough that they are giving us the
information

RW: |very rating book claims to be accurate. Do you feel that
they are as accurate as they claim or do you feel there are a lot of

(Continued on page 73)
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here’s awhole new business
nthe accessory department.

In the short time
it’s been around, Sound
Guard’ record preservative
is setting records in just
about every outlet it’s in.

Because it works.

For your customers,
Sound Guard maintains
sound fidelity by reducing
record wear and resisting
dust accumulation with its
built-in, permanent anti-
static property.

For you, it’s some- i

thing more than a major e |
breakéhfolégg in rde<?0fd . 7 new Sound Guard products:
care. koali)rll ugr tlst}? 0 " l. Sound Guard" 2. Sound Guard™Total
remarkable product thats —yaqrd cleaner kit. Record Care System.

‘ Sound Guard record
light and thorough cleaning preservative and Sound
to remove everything from  Guard record cleaner—all in

creating more sales where Developed for both
today’s smart money is—
your accessory department.

dust particles to oily one package. Theres no
fingerprints. other system like it for total
record care.
See your Sound Guard
representative.

Sound Guard keeps your good sounds sounding good.

,(075 Sound Guard preservative—Sound Guard cleaner—Sound Guard Total Record Care System
Sound Guard 1s Ball Corporation’s registered trademark. Copyright © Ball Corporation, 1977. Muncie, IN 47302




Butterfly Names Three In Expansion Move

B LOS ANGELES — A major per-
sonnel expansion at Butterfly Rec-
ords was announced last week by
A. ]. Cervantes, president of the
label.

Appointments  include Fred
Ruppert as vice president-promo-
tion, Joe Carbone as vice presi-
dent-sales and Rondi Rosen as na-
tional promotion director.

Ruppert joins Butterfly from
Polydor in New York where he
served as national production di-
rector. Prior to joining Polydor,
Ruppert was national promotion
director for labels including
Buddah, Famous Music Corp.,
Paramount, Bell and RCA. Orig-
inally from Georgia, Ruppert re-
ceived his Bachelor of Arts in mar-
keting from the University of
Miami.

Carbone

moves to Butterfly

Fred Ruppert

Eleven From ABC

B LOS ANGELES—ABC Records

has announced its September
release which consists of 