i ol "@\ !5;"\ | i";"'-. R
: 4l ' 3
) I | \) | g | ';-
¢ Ii [ % || : \ | N
\. & | :l . ' ;
| | 1

; W | - : —= _——-—‘ ~ - -
g ———— — = — No. 26 August, 1980 $4.50




Sometimes it’s the little things
that count.

In today's electronic music, some devices can change your
sounds radically. You can get a guitar to sound like an
organ; or a keyboard to sound like steel drums. But what
happens when you need your guitar to sound like a guitar?

Did you ever feel that your sound was lifeless and dull? This
is because your pickup is loaded by the amplifiers input.
Loading causes a loss of highs and lows. If you play an
acoustic instrument with a contact-type pickup you are
probably experiencing this. If you are running long wires on
stage, or are using several effects devices, consider the
following alternatives.

The new MXR Micro Amp is a bi-fet operational amplifier
with a high input impedance, which eliminates the effects of
loading on an instruments’ pickups. It has a low output
impedance so it can drive a wide range of amplifiers, and a
gain control so you can adjust the gain from unity (output is
level equal to input level) to 26 dB, or twenty times the
input level.

If you play an electric piano or electric guitar with a low
output level, now you can boost the output without
changing the characteristic sound of your instrument.

The MXR Micro Amp was designed to preserve the fult band-
width produced by any instrument and pickup, (freq. resp.
12Hz-25kHZ) without adding any coloration of its own.
Using the Micro Amp, you control how your sound is
modified, if at all. Your sounds’ tonal qualities are not
predetermined by the effects of pickup loading. If you are
currently using another preamp in conjunction with your
instrument’s pickups, the MXR Micro Amp will perform
better with more transparency and less noise.

The MXR Noise Gate Line Driver was
developed to solve the problems of
background noise and hum that occur
in live performance. This unit is
particularty useful when using
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many effects devices. In the front of a signal chain, the
Noise Gate Line Driver, provides a buffer to preserve the
proper line level for successive devices and amplification.
At the end of the chain, it is used to “gate-out” unwanted
noise leaving only clean signal. The threshold level, is
adjustable allowing the unit to discriminate between
program material and unwanted noise. In addition, the
Noise Gate Line Driver provides a convenient high/low
impedance interface for direct signal taps (i.e., live
recording/PA).

Both the Noise Gate Line Driver and the new Micro Amp are
ruggedly constructed, designed for long battery life, and
backed by MXR's long term commitment and experience

in providing the finest electronic devices for the

music industry.

So, in the light of the many different modification devices
available today; if musical accuracy is important to you, see
your MXR dealer. Sometimes it's the little things that count.

MXR Innovations, Inc., 740 Driving Park Ave.,
Rochester, New York 14613, (716) 254-2910

' Musical
MXR Products Group




Tools of the trade.

The King 2000. And you. Professionals building beautiful
music together. Five models in the 2000 Series allow for a ‘
range of playing styles. The Model 2000T has a bright sound and quick ac-
tion trigger excellent for jazz and stage bands. A larger bore differentiates the
Model 2001T, for a freer blowing sound. darker sound marks the Model 2006
for symphony playing, while the Model 2007 is differentiated by a larger bore size.
The Model 2008, in “C”, boasts exceptional intonation, also for symphony playing,
4 Al King trumpets. All stunning examples 6f horns born to come alive in your hands.

» - Play your best with a King.

King Musical Instruments, Inc.. 33999 Curtis Bivd.. Eastlake. Ohio 44094
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Roland Presents

The Hot Sound of the Saturn.

The new wave has struck. It's
changed the music and the way
it's played. One of the nicest
things about the new music is that
it has brought back some good
old ideas, and combined them
with some bright new changes.
We've done that too—in the new
Roland Saturn.

The Saturn represents the fusion
of organ, piano, and synthesizer
technology in a dynamic and
versatile instrument. As its name
suggests, the Saturn is capable
of producing a myriad of different
tonal textures—from the hard
biting edge of the compact organ,
to electronic piano, vibe, or
cathedral organ sounds.

Atthe heart of the Saturnis atone
generating system that is
uniquely flexible. Four Tone
Selector switches accentuate
four different frequency ranges.
Each of these switches are
controlled by four octave range
sliders. So you have the quick
access advantage of presets with
the tonal flexibility of drawbars.

Envelope selection is just as
easy. Two switches choose either
an organ (on/off) or a percussive
(decaying) type of envelope. The
Modulation section features two
types of Chorus and two types of
Vibrato Modulation.

But in the Saturn, the sound is
more important than the specs—
because the sound is hot. For
scorching leads and chording.
the Saturn has the organ sounds
you want, and unlike any

compact organ, you're not just
limited to organ sounds. Deep
chime, vibe or piano sounds are
immediately accessible and
switchable.

The Saturn can easily stand on its
own, yet its size and package
make it the perfect addition to an
existing keyboard set-up.

The Saturn has really got itin
sound and features, and at $795
also makes it in prise. Try out a
Saturn. It's red hot.

RolandCorp US. 2401 Saybrook
Ave., Los Angeles, CA 90040,
(213) 685 5141. Enclose $1fora
copy of our latest keyboard
catalog.

= Roland

We Design the Future.
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“If I couldn’t Zildjians,
I'd change e :

struments.”’
Buddy Rich
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Avedis Zildjian Company
Cymbal Makers Since 1623
Longwater Drive
Norwell, Mass. 02061 USA
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LETTERS™

WHAT IS HIP?

Isn't it interesting that your two literary
bastions of rock fringe hipness (Marsh
and Bangs) appeared in the same issue
extolling the virtues of the mainstream
appeal of both Tom Petty and ZZ Top?
Or is it? Time to get out the wide ties
again, folks!

Edsel Ferrari
Salem, Mass.

WEATHER RETORT Il

After reading Jon Pareles’ review of a
recent Weather Report concert in New
York, | feel | have to answer for the other
side. On March 1, | saw basically the
same show at the Santa Monica Civic
Auditorium in L.A., and it was a disaster.
Instead of ptaying tightly-arranged
melodic pieces, they spent 30% of the
evening jamming on endless riffs at high
speed, with no melodic or harmonic
structure. 1t was truly a monumental
evening of self indulgence. Joe Zawinul
himself said years ago that he would
never allow Weather Report to become
"a band for hotshot soloists. A musical
statement is more important than a
technical one." It seems that in the last
year and a half he's gone back on his
word. After witnessing their appearance
in June, 1979 at the Playboy Jazz Festi-
val, reading about last summer in Mont-
reux and seeing the March 1 concert, |
have seen the band slowly but surely
take a cocky and arrogant attitude. You
may buy what they're doing now, but |
don't. | want to see and hear music from
Weather Report, not cacaphonous jam-
ming, and | hope | speak for a good
portion of their audience.
R. Remick
Los Angeles, Cal.

CLASH DEFENDER

Vic Garbarini's review of London Cal-
ling did the Clash a disservice. Why?
Because it read like a critical apology . ..
when | think Mr. Garbarinireally likedthe
album and wanted other peopletobuy it.
In my case, | had decided onthe basis of
the review not to buy the album. Fortu-
nately, | had secondthoughts after hear-
ing the single that the Baltimore stations
are playing (need | add that | have not
bought the Clash before?). What an
album! it deserves the kind of panegyric
that J*n L****u gave S*********n and the
kind of critical analysis E**s C******0
gets (whether he deserves it or not).

NOT a review that starts "Critics
sometimes exhibit a disturbing and blah
blah blah ..." And NOT a review that
makes references that are either so
obvious (Sex Pistols, Dylan, Who) or so
arcane (“Weltanschauung,” W.B. Yeats,
Tao) that they left me with the impres-

sion that the reviewer couldn't even
stand to listen to the record more than
once.

Daniel Prives

Baltimore, Md.

DANG BANGS
Dear Mr. Bangs, you have publicly
thrashed a hero of mine, and | would like
to put you in your place. Thisisinregard
to your article on Free Jazz/ Punk Rock.
One of the first points you make in the
article is about passion and music. And
how chops and technique don't make up
for lack of heart. That's something |
agree with. There ain't nothing more
boring than listening to Al DiMeola slug
his way through a whole side of plastic.
But then you have the nerve to lump
Duane Allman together with the Grateful
Dead, saying all he did was to have the
*stamina to play scales for an hour or
two". When it comes to making a list of
instrumentalists of any kind who have
played with true visceral passion you
can bet that Duane's name will be there
near the top. The Allman Bros. never just
played scales for an hour or two. Their
tunes were tight, and the improvisation
spiced them up and stretched them out.
What do you think such “jazz giants™
as John Coltrane did but play in modes
and scales for sides on end? He convo-
luted and transmogrified those scales,
but if you knew anything about music
you'd know that's what he was doing.
Albeit with a great deal of spirit, inspira-
tion and passion. Duane was the real
thing. Like Hendrix, nobody can or ever
will take his place. Also like Hendrix his
death was the humus through which
dozens of guitarists were nourished.
You have done a greatman a great pub-
lic injustice. Take it back or else.
Bruce Piscitello
Easton, PA

Lester Bangs responds:

You're right. Duane Allman was a
great guitarist. | hate guitar. The greatest
guitar solo ever was Lou Reed on "/
Heard Her Call My Name.” This is the
same man who took a Gibson L-5CEF
Guitar (bought 40% off at Manny'’s for
$1,659 tax included) and plugged a sol-

REAL-LIFE ENVELOPES

dering iron into it just to see how it would
sound. That's rock and roll. — Lester
Bangs

GOD SAVE TULSA

My compliments. Your publication is
interesting, varied and well written. Far
too many publications offered to the
consumer dwell on the sensational and
peripheral matters that have little do to
with the subject at hand (cr ear). Thank
you for finding a way to bridge the gap
between the professional and the lis-
tener. | find it a real learning experience
that stimulates and entertains.
Ellis Widner
Tulsa, OK.

REGGAE HEARTLAND

Your coverage on Bob Marley and the
roots of reggae was excellent. Cioe and
Sutton-Smith should be commended on
the depth of their report. Particularly
Rasta philosophy and Mariey vs. Tosh/
Bunny split (Twelve Tribes/Nyabingis).
However, Jem isn't the only company
importing reggae. Out here in the heart-
land we sell lots of reggae plus ska and
rock steady. Keep up the good work.
Phil Alloy
Athens, OH.

JUST ROCK 'N’' ROLL

Mark Mehler did a lot of beating
around the bush to say that he doesn't
care for Billy Joel. Mehler overlooked
Joel's creativity and picked out bits of
his new album that sound like other
artists, when you can pick any Bob
Seger song and find another Bob Seger
song that sounds the same. Yet Cris
Cioe gives Bob Seger a bigrock and roll
pat on the back in this same issue for
turning out an album that is a rehash of
his last. |s that creativity? No, that's rock
and roll.
Christopher Amos
Fort Worth, Texas

POETRY

Mr. Zabor's reviews are like mini-
recordings; his Bear is heart-breaking;
and your magazine is choice!
J. Michael Kenny
New Orleans
£
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How serious are you about a guitar or bass amp?

When you shop for an amp, you listen for the sound you want,
and look for the reliability you need. You're not interested in tricks
or gimmicks. Yamaha knows this.

The professional musicians who were involved in our develop-
ment program helped us refine that knowledge to the point where
itis today ——the Mark Il series. A new line of guitar and bass amps
with unparalleled versatility, along with proven Yamaha reliability.

The guitar amps. Just what do we mean by unparalleled sound
versatility? The full-size models offer a unique parametric EQ
which allows you to boost or cut the frequencies you choose without
altering other frequencies. And Yamaha is the only manufacturer to offer a “Q” control to alter
the slope within the chosen frequency.

There’s also A/B channel switching, "Pull Fat” for boosted midrange, “Pull Bright” for
treble boost, channel B Master Volume (which allows you to overdrive the unique FET preamp
for a realistic tube amp sound), and 100 watts RMS driving two 12" speakers. The other four
models offer the same features in various power ratings and speaker configurations.

The bass amps. The sound versatility continues. The B100-115SE offers a 5-band rotary
graphic EQ allowing you to precisely tailor the sound. XLR rear panel connections allow
you to patch directly into the mixing console or sound system.

The speaker is loaded in a bass reflex enclosure for compactness. The B100-11511 is a rear-
loaded enclosure. Both models have 100 watts RMS power.

And speaking of speakers, we build our own and fit them to each specific guitar and bass
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amp. An all-new design gives fuller midrange and greater power handling capability.

We feel that the speakers, and all the components that go into our amps, are too impor-
tant to leave to anyone else. Because when it comes to guitar or bass amps, we take you
seriously. For more complete information on the full line, write: Yamaha, P.O. Box 6600,
Buena Park, CA 90622. (In Canada, write: 135 Milner Ave., Scarb., Ont. M1S 3R1) Better yet, visit
your Yamaha dealer and show how serious you are.

Because you're serious.

€ YAMAHA



By Nelson George and Robert Ford

$100,000 Reward

Warner Communications Inc. has
offered cash awards worth $100,000
for information leading to the arrest of
record counterfeiters. The amount of
each individual award will be
determined if and when the
information provided leads to the
conviction of any record duplicators.
The idea is to entice retailers to
inform on anyone who approaches
them with illegal records. This bounty
offer is an out-growth of the NARM
convention in Las Vegas.

Miles Files

Miles Davis has been in the studio
and the hosptal this month. The word
from the hospital is that it's nothing
serious; in the studio he's been
working up some new malerial with a
new band The music's in Miles’ most
recent funk vetn, evolving from the
bass 'ines up, and his young band
from Chicago has been doing some of
the wiiting A Japanese tour has been
tentat vely sel for January. We spoke
with the band's reedman, Bill Evans:
"Miles gels a kick out of putting young
players in the forefront He lets me
sclo &l over the place while he works
with the rhythm section. He might be
using singers but it's difficult to say
We'll orobably do the whole thing over
in a month anc a half ™ Any further
jevelopments n the Miles File, we ll
let you know s

Small is Better

Suff Records, the consistently innova-
tive new wave label, has taken
another step 1n establishing its ‘'small
15 better’ philosophy In the US CBS
has r ght of first refusal on all Stiff's
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product for U.S. and Canada distribu-
tion. Since CBS has passed on many
of Stiff's lesser known performers
these enterprising Englishmen have
established their own independent
distribution network in North America
for performers whose sales average
under the 500,000 unit mark.

The number of copies pressed will
be linked to retail sales and not the
wishful thinking of company execu-
tives. There will be no return provi-
sions either and all records will be
paid for cash on delivery to avoid
cash flow problems, the bane of
independent distribution. And like ary
select audience business a mailing list
1s being used to target new wave
record buyers.

AM Stereo
AM stereo has been the dream of
many radio station owners since FM
became the major transmitter of
recorded music. The prob.em has
been in deciding which of several
competing systems would be utiized.
The FCC recently came to a prelimi-
nary decision to use a system deve-
loped by Magnavox. Instead of
stabilizing the situation it has ony
stirred more controversy since tnere
appear to be several technical and
financial problems posed oy the Mag-
navox system So that debate has yet
to be settled

Also still to be determined s when
there will be AM receivers able to
accept AM stereo trarsmissions.
WABC in New York., KDKA in Puts
burgh. and several other stations
across the country are already broad-
casting in AM stereo, but with current
AM recelvers the improved sound
qualty 1s impossible to appreciate

The Peter Principle

Arista head Clive Davis, always one to
search out glamour and publicity
whenever possible, has now made the
very logical move into the movie
business. In conjunction with 20th
Century Fox and Arista’s European big
brothers at Ariola, he has formed
Arista Davis Ariola Films. The deal is
for Davis to develop three film proper-
ties over the next three years for Fox,
which means we'll be hearing plenty
of Barry Manilow soundtrack music in
coming years. Though some may
suggest that is what he's been making
all along. Jerry Greenberg, who
recently “resigned” as president of
Atlantic records, has formed his own
label with his brother Bob to be
distributed by Atlantic. As we said
about David Geffen, old record
company presidents don't fade away
they just find new money. Greenberg's
new label coupled with news of former
Casablanca Records prexy Neil
Bogart's impending CBS distribution
deal gives new meaning to the Peter
Principle. All you have to do to own
your own label is to become president
of a major corporate label and run it
into the ground. Then, when the
corporate big wigs can you someone
will reward your incompetence with a
label of your very own. The Bogart
CBS deal is particutarly interesting as
it will put the west coast hypester
under the same corporate umbrella as
Donna Summer, the star he built and
bilked at Casablanca.

Country Crazies

In the super conservative world of
country music change comes mighty
slow. So one must lip his Stetson to
Freddy Weller, a Columbia records
performer who has added fireworks,
smoke bombs, and space cowboy
suits to his live show. In Nashville
where a sequined shirt and bandana
are the norm, the reaction to Weller's
“power country” approach is still to be
gauged. Some are calling Weller
country music's Kiss, and can you
imagine a country Alice Cooper?

Rock Package Tours

The good olc rock 'n’ roll revue Is
making a comeback in 1980. Contem-
porary Communications, the powerful
rock booking agent, has a 100-city
tour featuring four of its heaviest
metalers (Frank Marino and Mahp-
gany Rush, Humble Pie, Mother's
Finest, and Angel) at a iower-than-
usual ticket price. To offset this
decrease In revenue, T-shirts, tour
books, and other rock merchandise
will be sold in a supermarket type
setup at each arena. Solar Records
has a long country-wide tour uncer-
way featuring four of its artists, includ-
ing the hot Whispers and Shalamar, to



IT PICKS UP FROM THE PAST.
YOU TAKE OFF INTO THE FUTURE.

Twenty-five years ago the original Gibson “pa-
tent applied for" humbucking pickup set @
new standard in the industry. And music
took off in a whole new direction. Now
Gibson has recreated rhat original sounc
in irs latest Pat. Appl. For* pickup.
When you put this pickup on your
guitag you're adding the heritage
of some of the most iegendary
Gibson guirars ever made. The
ourput is full and smooth. No
rough edges. It's the warm, far
tone that's been soughr after
since rock and roll firsr gor
off the ground.
And. the Par. Appl.
For* pickup is just-one
way. ‘o make . .your
sound .trravel. Be-
cause no one. of-

»

fers ¢ more zomplete line of pickups than
Gibson. From the pcwerful, biting highs
of the Dirty Fingers... to the satiny /mid-
range of the Velver Brick. . . right down o
the right, responsive lows of the Super
Single Coil piclsup. And for alt that jazz,
the BJB puts it-out clean and strong,
with just erough dirt to make
things interesting.

Gibsorrthas been copied more
than anycne, because they've
made more innovations. Bur
there’s never been a sound
to march the sound of the
orginal Gibson humbuck-

ing pickup. Until now.
The Pat. Appl. For*
by Gibson. Yester-
day’s pickup. For to-
day'sdelivery.
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develop public identification with the
label and capitalize on a number of

successful pop singles. In both these
cases, the tour provides each group
with near equal billing, plenty of time
on stage, and gives audiences more

music for their money. Other labels
and booking agents are considering
this package tour approach for the
summer months, especially for middle
level groups who can't fill larger
arenas.

Chart Action: Mickey Mouse Goes Disco

A look at the pop album and singles
charts during the early months of the
summer revealed that several careers
in decline had made major
comebacks. Frank Sinatra's Trilogy
album is the first traditional MOR
album to crack the top 30 in a long,
long time. Also coming out of
commercial slumbers were Elton
John, the Temptations, Mac Davis, the
Spinners, Neil Sedaka, Genesis, the
Manhattans, Jimmy Ruffin, the J. Geils
Band, and the reformed Humble Pie.

Jermaine Jackson, who as a
member of the Jackson Five
contributed to many hits, is also again
turning a profit for Motown records.
When his brothers left for CBS
records a few years back and he
married a daughter of Motown's
tounder Berry Gordy, Motown poured
thousands of dollars into making him
a solo star. But Michael Jackson he
wasn't. Finally after several flops,
Stevie Wonder's sharp production
gave him a number one soul single
"Let's Get Serious” that went top 20 in
the pop market. Nepotism lives, but it
took Stevie to make it sell.

Movie music has also done well in
1980 as singles from American
Gigolo, Urban Cowboy, The Rose
Bronco Billy, and Roadie did well on
the pop, country, and disco charts.
The Empire Strikes Back soundtrack
isn't doing too badly either, starting at
number 31 and working its way up.
Just around the corner is the Blues
Brothers soundtrack featuring James
Brown, Rev. James Cleveland. Aretha
Franklin, Ray Charles, John Lee
Hooker, and a couple of no-talent
clowns in shades.

Bob Seger replaced Pink Floyd as
the number one pop album finally
putting some cracks in The Wall. (Eric
“Laid Back" Clapton followed Seger in
the number two spot.) Seger delighted
Capitol's accountant when at one
point his entire catalogue of Capitol
releases appeared in the middle of the
pop album chart. Heavy metal
continued pounding merrily along as
Van Halen, the Joe Perry Project,
Heart, a new entry named Triumph,
Rush, and the ever-beautiful Ted
Nugent all cracked the top 40 pop
albums. AC/DC, whose lead singer
Bob Scott recently died in a car
accident, have sold over 1,000,000
copies of their ear-shattering Highway
To Hell album.

For black music fans it is worth

noting that on the pop album chart
West Coast based musicians and
bands (the Brothers Johnson, Michael
and Jermaine Jackson, the Whispers,
Shalamar, Raydio, and Smokey
Robinson) were that music's standard
bearers.

The disco crossover (songs that
first received favorable club response)
is doing well this summer. Lipps, Inc.'s
Funkytown, and Manhattan Transfer's
Twilight Tone are the most prominent
examples. The real sleeper
however is the Mickey Mouse Disco
album by (who else?) Mickey Mouse
on Disneyland records which has
already gone gold and may have a
shot at platinum. Some might say it's
the right artist for the right music. We
just wanna know if disco skates and
cheese can be safely mixed.

While rock fans applaud Pink
Floyd's Dark Side of the Moon album
for its well over 300 weeks on the pop
album chart, for consistency there is
nothing like a country artist. Ten
Years of Gold by Kenny Rogers has
been on the country album chart
some 120 weeks at this writing, not
much when compared with Pink Floyd.
But when one notices that Willie
Nelson's “Stardust” is also over 100
weeks and that both men have other
albums nearing the century mark; the
appeal of this duo and the steady
buying of the country fan is clear.

The jazz chart, as usual, has
precious little actual jazz music on it.
Isn't it time the trade publications did
something about it? Why not divide
the chart in half with one side for
fusion and pop-jazz (from Benson to
Corea). The other for more
improvisational music (Louie
Armstrong re-issues to the Ant
Ensemble of Chicago). Under the
current set-up the small, independent
labels with steady selling catalogues
have no shot at getting the exposure
a trade chart listing represents.

On the soul chart the slow-dance
single has come back strong as the
Whispers, the Manhattans, Smokey
Robinson, GQ, and especially the
Isley Brothers with “"Don't Say
Goodnight”" have made music with a
good beat you can grind to, Roberta
Flack and Stephanie Mills, with the
production-writing aid of Reggie Lucas
and Mtume, have revitalized the
sophisticated New York pop-soul
sound with diverse top selling albums
on the soul chart
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Where to find the
4620 Cabaret instrument series.

ARIZONA
Phoenix
Phoenix
ARKANSAS
Little Rock
CALIFORNIA
Hollywood
Hollywood
Los Angeles
Los Angeles
Oakland
Pomona

San Diego
San Ratfael
Santa Barbara
Santa Cruz
Sacramento
Ventura
CONNECTICUT
W. Hartford
FLORIDA

N. Miami
Orlando
Tampa
GEORGIA
Atlanta
Savannah
ILLINOIS
Cicero
Collinsville
Harvey
Marissa
INDIANA
Indianapolis
IOWA

Des Moines
LOUISIANA
New Orleans
MARYLAND
Rockville
MASSACHUSETTS
Boston
MICHIGAN
Ann Arbor
Detroit
Lansing
MINNESOTA
Bloomington
Burnsvilie
Duluth
Minneapolis
Moorhead
MISSISSIPPI
Jackson
NEBRASKA
Omabha
NEVADA

Las Vegas
NEW YORK
Binghamton
Hempstead
Rochester
NORTH CAROLINA
Asheville
Charlotte
OHIO
Cleveland
Cincinnati
Columbus
Toledo
Youngstown
OKLAHOMA
Lawton

Tulsa
PENNSYLVANIA
Bryn Mawr
Ernie
Pittsburgh
Washington
SOUTH DAKOTA
Sioux Falls
TENNESSEE
Nashville
TEXAS
Amarillo
Dallas
E!Paso
Garland
Houston
Lubbock
Odessa

San Antonio
San Antonio
VIRGINIA
Falls Church
WASHINGTON
Bellevue
Tacoma
WEST VIRGINIA
Huntington
WISCONSIN
Madison
Milwaukee

Axe Handlers & Company
Milano Music Center

Stage & Studio Supply

West L A Music. Inc
Hollywood Sound Systems
West L A Music. Inc
Westwood Musical Instruments
Leo's Music

The Guitar Store

Albert's Music City. Inc.
Bananas at Large

Fancy Music Ltd

Union Grove Music

Skip's Music

Fancy Music Lid

La Salle Music Shop. Inc

The Harns Audio Systems, Inc
Oiscount Music Center
Sensuous Sound Systems

Atlanta Sound Works
Schroeders Music Stores

D J 's Rock N' Roll Ltd

AAA Swing City Music
Bndgewater Custom Sound
Ye Olde Music Shop

IRC Music Stores

Wilhams Electronics
Sound City

Veneman Music Company
E.U. Wurlitzer Company

Al Naill Music Company
Gus Zopp! Music
ARG Music

James Berns Music
Lavonne Wagener Music
The Show Pro Corp.

AVC Systems, Inc
Marguente’'s Music

Mornison Brothers Music Store
Mid-City Music Company
Al DePaulis Music Center

Larkn Musical Instrument Co , Inc
Gracins Pro Sound
Whirlwind Audio. Inc

Ounham's House of Music. Inc.
Rehable Music

Music Manor, Inc.
Midwest Music Dist
Newcome Sound
Heyday Sound

New York Music Shop

Miller Band Instrument Company
Ford Audio & Acoustics

Medley Music Corp.

Lil Jon's Music Village
Holiowood Music & Sound. Inc
Spriggs House of Music

Gourley Pro Audio
Carlo Sound, Inc

Billy's Band-Aid

Sound Productions
Danny's Music Box
Arnold & Morgan Music
Parker Music Co.

Billy's Band-Aid
Electronic Service Center
Abadon/Sun, Inc

River City Music

Rolls Music Center

Bandstand East
Gary Gonter’s Bandstand

Pied Piper, Inc.

Spectrum Audio
Uncle Bob's Music Center, Ltd



4620 Cabaret instrument series.
Give the audience more of yourself.

At JBL, we think a speaker sys-
tem should give the same all-out
performance you do. That's why
we developed our new 4620 mu-
sical instrument series.

These compact, high-perfor-
mance Cabaret systems have
the power capacity to reach your
fans with every note. From low E
to the highest harmenics. From
the delicate overtones of the
acoustic guitar to the multivoiced
impact of electronic keyboards
And the sound comes through
clean, crisp, accurate.

for electric guitar. Both are highly
accurate and powerful The 15"
4621 handles 150 W, while the
dual 12" 4622 handles 300 W
The 4623 meets the unique re-
quirements of acoustic guitar
and vocals with a high-frequency
ring radiator and special cross-
over network. The 4625 delivers
pure, punchy bass from a 15"
woofer with power handling up to
200 W. Specially designed for
keyboards, the 4627 combines a
long-throw 15" low-frequency
speaker with a high-frequency

power pack, horn/lens/com-
pression driver and crossover
network, to provide high accu-
racy and outstanding definition.

Enclosures are constructed from
rugged multilaminate, cross-
grained hardwood, far superior
to pine plywood, other softwoods
or particle board. Flush-fitting
covers make the cabinets their
own road cases. The exterior
finish is a durable, triple-coat,
black polyurethane. Interlocking
corners make stacking a snap.

JBL

And to eliminate cone bounce
while traveling, voice coils are
automatically shorted when
there isn't a plug in the input
jack.

Want to give the audience mare
of yourself? Then plug into JBL's
new 4620 musical instrument se-
ries. Handcrafted in the USA by
JBL in our Northridge, California
facility.

James B. Lansing Sound, Inc

8500 Batboa Bivd.,

Northridge, CA 91329

Each system features E Series o Capachy

& Frequency Continuous Continuous Crossover Enclosure

transducers with advanced Sym- Model Range Sine Wave Program Frequencies Volume Components
metrical Field Geometry mag- 4621 50 Hz-6 kb2 150 W 300W N/A 127 litres E130
netic structures. Resuit? The 45f
lowest magnetic circuit distortion 4622 50 Hz-6 kHz 300W 600W N/A 1%7 5n|:?s 2-E120
level of any known loudspeaker :

. - 0]
made today. And each box is 4623 50 Hz-15 kHz 150 W 300W 3kHz 137;.;{?5 29501;#
fine-tuned to enhance the sound power pack
of the particular instrument it will 4625 40Hz 2 5kHz 200W 400 W N/A 127 litres E140
reinforce. 451t

4627 35 Hz-20 kHz 150 W 300W 1.5kHz 127 litres E145

For example, models 4621 and 451 2901A HF
4622 are designed specifically power pack

JBL First with the pros.
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TAMA MASTERCRAFT SNARE DRUMS...
30 WAYS TO SOUND GREAT.

Rosewood
RW-255
RW-256

If you’re in search of a signature sound,
you’ll find it in the sound of your snare
drum. That’s why there are 30 different

ways to order a Tama Mastercraft Snare.

With five shell materials, including Tama
exclusives like pure Rosewood and hand-
cast Bell Brass, two shell depths
(5” or 62”) three snare beds (steel,
coiled Bell Brass and AC™ cable), Tama
gives you many more choices than the
nearest competition.

So don’t settle for a sound that
someone else thinks you should have,
play a Tama Mastercraft Snare and
sound great.

. o ”
i 1 ;,;}',_;.‘h:.b‘ For a full color catalog send one dollar to: TAMA
e B Dept. MP, P.O. Box 469, Bensalem, PA 19020; 327
Tony Smith &+ Broadway, Idaho Falls, ID 83401; 6355 Park Ave.,
Montreal, P.Q. H2V4H5

James Nyman




HEAVY
METAL

espite the pundits, 1980 now

shapes up not as the year in

which the Clash and therefore
new/whatchamacallit have conquered
America, but as the year in which the
Great God Heavy Metal has strikingly
reasserted its dominance over rock's
heartland heathens.

Rock pundits ove revivals, so much
so that they like to pretend that rock itself
died between 1958 and 1963, just so
they can claim that the advent of the
Beatles resuscitated it. Nonetheless, the
Great Heavy Meial Renaissance surely
qualifies as the most unnecessary in
history. When did this bludgeoning
drone ever leave us?

What really happened, as usual, is
that tne kind of people who become
pundi:s, and/or get quoted by them, had
their attention dverted, first by disco,
and then by the aforemertoned what-
chamacallem bands. Out there in Amer-
ica, though, kids were still growing up on
a steady diet of Rush and Journey, Ted
Nugent and Molly Hatchet, ignoring
punx metaleers like the Ramones as
blithely as they did neo-scholastics like
Pere Ubu.

But the aforementioned quartet, plus
such latecomers as Van Halen and
AC/DC, did represent a stiikirg decline
in heavy metal from the halcyon days.
Nugent alone kept his wits about him,
while the original thinking man's metal
group, Blue Oyster Cult, declined to the
pretty-but-inoffensive "“Don't Fear the
Reaper.” If there was one thing God
intenced heavy metal to be, after all, it
was brutally offensive. Not to mention
gruesomely fearsome.

There was another aspect to heavy
metal's rumored demise. of course.
When a heavy metal band like Led Zep-
pelin becomes sufficiently popular, the
experts simply take it off the genre
books: Elton John isn't regarded as a
singer-songwriter, anymore, either. So a
band like Kiss, given its make-up, be-
comes associated with glitzer bands like
the Doks and Bowie, even though its
sounc is pure Zeppelin/Sabbath in deri-
vatior. Until it starts playing Dance
Oriented Rock — another term
designed for those who have conve-
niently forgotten: this time, that the only
difference between DOR and the disco
we theoretically despised is not greater
amounts of personality, but simply a

HEATHENS
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How can Heavy Metal
make a comeback when it
never really ieft? The Nuge

proves that great trash
never goes out of style

By Dave Marsh

The Nuge has zlways been smarter than anyone gives him credit for. “The Wangc
Tango” is the first great rock of 1980, while Van Halen does for Jim Dandy Mangrum
what Blondie did for Patti Smith.

convenient excuse 10 surrender to the
rhythm.

But there’'s no denying that heavy
metal was in dire straits when :he con-
testants for the throne included a mush-
ily mystical banality like Rush,
proponents of third-rate Anglo techno-
flash like Journey, or Van Halen, whose
Davic Lee Roth is nothing so much as
the man who aid for Jim Dandy Man-
grum what Debbie Harry did for Patti
Smith: rinse with Clairol and siohon off
the brains. Talk about rootless.

Naiurally, this suited the music indus-
try fine, since the music industry (with
rare exceptions) never liked heavy
metal much anyhow. Its practitioners
were not exactly the type you culd take
home for dinner in the suburbs and what
sort of TV show could poss.bly star
Nugent, true carnivore of the arts that he

is. The Rolling Stones and the Who
might be vulgar, but these guys were
tasteless and by-and-large pretty damr
prouc of it. Which makes sense of what
Bill Graham had to say about the sup-
posed Metal Renaissance in the May
24th Billboard: “Everybody wants to see
the two-headed lady in the circus at
least once, so there'll always be the
young, teen and pre-teen who comes to
a heavy metal show because that's how
you become irit ated into rock. These
bands stay popular through a rotation o
fans. The kids are oyal to the decibe
level.”

Translation Theyll grow out of it
Which | hope somebody at Warner Bros
Records reminds Mr. Graham next time
Ronnie Montrose's sales start slipping.

And anyway, whal about those of us

continued on next page
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who refuse to act our age? Now I'm not
pretending that | still play Paranoid with
the regularity that | used to, or that even
Deep Purple in Rock shakes my walls
with the frequency that it once did. But
my palms still get sweatier when | open
the morning mail and receive a Zeppelin
LP than when the new Stones' disc rolls
across the threshold. At the very least, |
remain sufficiently astute not to fall for
either Def Leppard or AC/DC. And just
dedicated enough to get a kick out of the
Joe Perry Project's debut album. Perry
sounded like he'd been sleeping
through the last couple Aerosmith proj-
ects, which is probably the necessary
consequence of overexposure to
Steven Tyler, but here he seems practi-

cally reborn (although his knack for find-
ing all-but-unlistenable vocalists hasn't
failed him, even here).

It was the Perry Project album which
first tipped me to the idea that heavy
metal was enjoying a revival, not of pop-
ularity (as a friend of mine just noted,
"Everybody talked punk and new wave
but all that was seliing was heavy metal
anyway’") but of quality. What made me
certain of it was the appearance of Ted
Nugent's Scream Dream, which fea-
tures what the never humble Mr. Nugent
quite correctly refers to as “"the Amazing
‘Wango Tango."'"

Nugent has become a critic’s pet,
mostly because he'sdream copy:rock's
own Noble Savage, loin-cloths and raw

SHOEM ABRSORRBERS

Transit Cases from ANVIL

The nexttime your instruments and sound
gear hit the road, protect them with The
SHOCK ABSORBERS™ from ANVIL". To give
your gearthe extra protectionitneeds when
it'sonthe road, ANVIL®'s SHOCK ABSORBERS™
Transit Cases are builtto exceed rigid
specifications established by the Airline
Transport Association to assure safe
transport of delicate equipment.

Outside, your gear gets the protection of
sturdy, top-grade plywood sidewalls
covered with gouge and scuff-resistant ABS
plastic. Plus a strong, lightweight aluminum
outer frame. And ANVIL* machine-driven,
split-steel rivets and steel hardware.

Inside, your gear is cushioned with a
custom-fit protective layeroffoam padding.
So even if your SHOCK ABSORBERS™ shake,

=

rattle and roll on their way to the gig, your
gearinside won't.

The SHOCK ABSORBERS™. Because when it
comes down to cases, robody builds them
ltke ANVIL.

ANVIL* CASES, Inc. 4128 Temple City Blvd.
Rosemead, CA 91770 (213)575-8614

\ /
N

If it doesn’t have an ANVIL" ...you don’t have a case.
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meat, overt sexism and zero self-
discipline, anti-drug and pro bow-and-
arrow. But Nugent's image has been
played up at the expense of his consid-
erable skill as a guitarist; he may not
have much sense of structure, but he
can whang the hell out of that Gibson,
with a crude finesse that lets him explore
regions that all the competition long ago
abandoned for more sedate adventures.

Wango Tango is almost typical
Nugent — it starts out crazy and ends up
insane, and while it would be pressing
your luck to say that it meanders from
one to the other, the path it travels isfar
from a straight fine. For about 30
seconds, Wango is the kind of Ur-metal
that Steppenwolf used to purvey, but
then it becomes a straight “Cat Scratch”
fever cione, before Ted decides to dis-
semble into a Sam the Sham spiel that is
both urgent and completely hilarious. By
the time he getsto the “Your face is like
a Maserati" chant, you're willing to go
the limit with him. Ted, as usual, is willing
to push it that far, too: for scatology,
Wango Tango is simply unmatched,
making explicit everything the J. Geils
Band implied with Love Stinks and with a
simplicity that makes Never Mind the
Bollocks seem arch. tf 1980 has pro-
duced a genuine rock and roll classic,
this is probably it, not excluding the fact
that everyone, including myself, may
have forgotten about it by the time that
the year-end polls roll around.

But then, forgetting it is part of the
point. Nugent has created his image
knowing that as long as he chooses to
play this kind of music, he'll never be
taken particularly seriously. He thus
becomes a press phenomenon without
having to indulge in the overlay of hippie
goo that Robert Plant paints on Jimmy
Page's hard rock surfaces, or indulge in
the artificial distance that has kept
bands like the Ramones from reaching
the audience their music aims for. Heart-
land heavy metal will never die because
of one simple fact: it requires neither the
conceit of the ironic nor the false humil-
ity of the overly sincere.

Wango Tango is in some sense a kind
of joke, but it never backs off from its
‘smash the world to smithereens' aes-
thetic. Nugent is simply having a blast
and alaugh, the best way he knows how.
Everyone who likes rock and roll needs
this sometimes, areminder that we origi-
nally fell in love with real trash, not trans-
cendent garbage. Ted Nugent ranks
with the rock and roll greats, not just the
heavy metal ones, because he embo-
dies the true credo of it all: “Born to Be
Wild" is engraved on his heart, not with
the delicacy of a tattoo, but with the
sheer abandon of a 'lude freak wielding
a Nugent “crew Knife" (two blades and a
church-key, $16.95 with the coupon on
the inner sleeve). Like | said, a true car-
nivore of the arts. [
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If lately your favorite recordings sound like theyre gradually
unrecording, it could be the tape they're on.

You see the oxide particles on some tapes just aren’t bound on
very well. And when the oxide particles come off, your music
could come off sounding faded and weak.

Mazxell, however, has developed a unique binding process that
helps stop those oxide particles from taking
a hike. We also polish our tape to a mirror
finish to reduce friction, the major
cause of oxide shedding.

So with Maxell, even if you play a tape
over and over, the music won’t disappear

before your very ears.
ITS WORTH IT.




FOLK ROCK

REVISITED

he first glimmers of a folk rock

renaissance shone through the

clouds this year, and in the
immortal words of the Temptations,
“where it's gonna stop, I'm sure nobody
knows." s this a mere revival, yet
another attempt to exhume the past, to
“try and catch the wind” (as Donovan so
cleverly put it in '66), while the world
stumbles toward the “eve of destruc-
tion?" Before answering these and other
fascinating questions, we should per-
haps pause toreflect onfolk-rock’s orig-
inal glory days, an enigmatic pop music
era that burned briefly in the mid-60's
before being snuffed out by the opening
chords of "Purple Haze."

We're talking '65-'66 now, that crack
in time between the Beatles-led British
invasion and psychedelia. The most
influential person in that era of pop
music was Bob Dylan. As a folk singer,
of course, Dylan had combined Woody
Guthrie's rambling style of delivery with
the kind of personalized, even politicized
lyrics that had never been heard on pop
records before. But Dylan had been a
rocker in high school, before he was a
folkie, and the melding of his poetry with
amplification was a natural progression.
Moreover, when he plugged in his Tele-
caster in the 60s, AM radio had already
primed the public for the sound via the
Beatles, et al. The Byrds' cover version
of “Mr. Tambourine Man" was the song
that established the folk-rock style on
the radio: ringing electric 12- and 6-
string guitars, prominent snare drum on
the backbeat, high modal harmonies in
the vocals, and lots of up-to-the-minute
relevance in the lyrics.

The style was also an American
response to the British invasion of the
record charts that had just occurred, a
chance for American musicians and
trendsetters to prove that they too could
influence pop culture. In 1967, rock
shifted into overdrive by getting heavier
and bluesier at the same time, with
groups like Cream and the Jimi Hendrix
Experience laying waste to the slightly
tinnier, treblier folk-rock guitar sound —
and it was over, at least as a pop
phenomenon.

Except that in New York City, clubs
like the Other End, Folk City, and Ken-
ny's Castaways never stopped featuring
live folk music, and throughout the 70s a
singer with a guitar, some originals, and
a half-decent voice could always find
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Steve Forbert, Bruce
Cockburn and Willie Nile
are just a few of those
reviving the honorable
tradition.

By Cris Cioe

Steve Forbert (left) and Bruce Cockburn breathe some fresh air into a shopworn idiom.

work. By the end of the decade, this
younger generation of East Coast-
based folkies was sitting smack dab in
the middle of an ironic situation. New
wave rock and roll had grown up right
down Bleecker Street as it were, at pla-
ces like CBGB's on the Bowery, and
virtually every new wave rock strain has
stylistic roots somewhere in the 60s. So,
it was natural for the "nouveau folkies”
to plug into amplifiers themselves when
it came time to get their record dealis,
keeping their folk roots intact while
acknowledging these regressively
changing times.

Witlie Nile's debut album, released a
couple of months ago, reveals a singer-
songwriter of considerable grace, his
reedy vocals and chiming band sound
very much in the Bob Dylan-circa-
Highway 61 Revisited mold. Signed last
year to Arista Records after years of
street-singing and dues-paying in the
clubs, Nile cnose to work with producer
Roy Halee, who had engineered for the
Lovin' Spoonful and the Yardbirds in the
60s. Nile aiso put together a band that
included Jay Dee Daugherty on drums
(ex of the Patti Smith Band) and guitarist
Clay Barnes, an excellent player from
the South (who had an under-
appreciated band called the Cryers that
made two albums in the 70s). Willie Nile
s modestly produced, with rhythm guitar
and snare drums very prominent in the

'World Radio Hictorvi

mix (luckily, Daugherty is a substantiai
and punchy drummer), and Niles lyrics
are, if anything, unpresumptuous.

His songs aren't meant to be
grand gestures or deeply profound
statements, but more painterly and
impressionistic in their detail. Inthe past,
the lean and spare singer has had
severe health problems, partially as a
result of his rural, upstate New York
background clashing with the toll of city
life, and there's an underlying sadness
and sense af mortality in thes