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-CD Glass Mastering.

- Automated Packaging.
-Six color printing.
- Graphic Design.

In House Facilities:

- Multiple Line Replication. and Duplication.

(888) FAT-CAT1

All major Credit Cards accepted (310) 399-4505 (310) 399-6505 FAX (310) 314-3882

Includes:

- Jewel case / insertion / overwrap
with customer supplied two color
film, booklets, tray cards, and
master in any format.

- Free local shipping.

-Terms available.

-Two color disc.

-DVD Mastering

-Fullfullment and
Distribution.
NeW‘- -CDR Burning.
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Musiclans... It's Backl -Once€ A Year Deals

- Exclusive Products

- Free Gifts With
Purchas€

A one-of-a-kind

YAMAHA

Roval Star motorcycle!

PLUS. Win One of Hundreds of
Other Prizes!

urtqr DR“M OFF IS BAGK' Py KTAMA YAMAHA

enler Guitar Center Is Searching For The Best Amateur P RK PIE
N Drummer In The Country! Enter The Nation's  ibjian PREMIER 1p
Q Largest Drumming Competition Today! = PAiST@  “RhythmT¥ech

y COMPETITION REGISTRATION TAKES PLACE pre- -mark SABUN
9.%-

THROUGHOUT AUGUST CONTACT YOUR LOCAL GUITAR //) 2 dw
CENTER DRUM DEPARTMENT FOR MORE INFO. ear =Roland =

ENTER' THE JOHN LENNON SONGWRITING CONTEST EDUCATIONAL TOU

N [ BUS 1S C$MING TO GUITAR CENTER HOLLYWOOD!
{ (010,
|\ g@ - The Sk Jennen
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£\ g4
SONGWRITING CONTEST }'

COME DOWN Wednesday,
,-AND RECORD  pygust 26th

& A DEMO ON
THE BUS! 12:00
OR COME IN TO ANY GUITAR CENTER TQ Noon
PICK UP AN ENTRY FORM TOOAY!
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maxell 78 s YAMAHA

CHEAP TRICK

ALICE COOPER JOHN KAY & STEPPENWOLF
=y I e ropt o
ENTER AT All SOUTHERN GAlIFOHNIA us DATE T0 ENTER us n mrénm LAST DATE TQ ENTER
GUITAR CENTER STORES Aug 15 Aug 20th Sent 28
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Tbe Mustodor's Chuive. ) . [ The Musician’s Choice.
Hollywood Sherman Oaks San Bernardino Brea South Bay Covina Fountain Valley
7425 Sunset Blvd. 14209 Ventura Blvd: 720 South E Street 606 Scuth Brea Blvd. 4525 Artesia Blvd. 1054 N. Azusa Ave. 18361 Euclid St.
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with the best music :

gear catalog in the
business. YOURS FREE!

Before you put your music dreams out to pasture,
let us treat you to @ FREE copy of Musician's Friend
Brimming with more than 3,000 fresh, wholesome
guitars, amps, keyboards, recording gear and all the
trimmings. ..we make it easy to shop foryour
next instrument from the comfort of your own
porch swing. Even if you're working with a \
barnyard budget, the Musician's Friend Best
Price Guarantee and Easy Payment Plan can
get your mighty music dreams back on stage

CHECK OUT THESE
GREAT BENEFITS:

4 Money Back Guarantee
4 Best Price Guarantee

v/ Our Easy Payment Plan
2-Day Express Delivery
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YES, SEND IT! '
; I
Rush me the next 3 editions of |
Musician’s Friend FREE! :
Join hundreds of thousands of satisfied musicians in receiving the #1 music catalog, absolutely free! I
CALL 1-800-778-5173, subscribe online at www.musiciansfriend.com, or mail this coupon to: i
Musician’s Friend, Dept. 152-002 < P.0. Box 4520 * Medford, OR 97501 I
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Vanessa-Mae

Music Connection talks with this plafinum-selling,
clossically-trained teenage violinist who continues to
rebel against the traditional purists with an adven-
fureous exploration of musical styles on her latest
Virgin release, Storm.

By Bernard Baur

28

Band rehearsals may not be the favorite pastime for
most musicians, but they are usually a necessity. To
find out how the pros go about honing their chops,
for both the stage and the studio, we cought up with
members of a dozen major label acts to find out how
they like to spend their rehearsal fime.

PRACTICE
MAKES
PERFECT

By Bernard Baur

12 A&R Profile: Lee Rocker, Hootenanny Recordings........ By Tom Kidd
15 Songwriter Profile: Marcus Hummon................... By Dan Kimpel
17 Crosstalk: Producer Harold Kleiner ... ... . By Jonathan Widran
19 Booker Profile: Glen Jones, The Garage.. R By Tom Farrell
32 Guide To Rehearsal Studios. ... ... (omplled By Gabriela Roth-Girnius
40 Richard Cottrell, President/CEO, EMI-Music Distribution. By Paul Suter
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We MOVED!! Now » “NoHo!” %

Jazz, pop & rock classes for beginners to advanced in:
): Bass

.8 Eartraining

1Guitar_

¢t Keyboard
% Arranging # MORE!!

New 10-week quarter starte Sept 28 - Call for FREE intro seminar!
800-828-MUSIC + www.harrisonmusic.com
HARRISON SCHOOL of MUSIC

Looking for a Recording Studio?

Our Network of over 700 select recording and video sweet-
ening facilities will make your work a pleasure. We eliminate
the runaround, hassles and headaches involved in finding the
best studio for your project.

Since 1980 Studio Referral Service has assisted thou-
sands in getting great results for their record, film, commercial
and related projects.

Next time . . . get it right from the start!
This is a free service

818-508-8828
310-858-1140

FAX 818-508-8077
Website Address hitpawww.studioreferral.com

STupio Seunp RECORDERS |

PROFESSIiONAL RECORDING FAacCiLity

* Neve VR-60 * Trident 80C 32x24 e Lexicon

* Flying faders & recall o Otari MTR.90 241k « Yamaha

* Studer 827 24tk

o 48tk lockup ¢ Large room o TC o dbx

o 32tk digital ¢ Kawai piano « APl « GML

Central (North Hollywood) location, enclosed parking, low-key
atmosphere, reasonable hourly & lockout rates.

FLANAGAN PROMOTIONS DELIVERS
NATIONAL
RADIO

AlIRPLAY

- COMMERCIAL « COLLEGE -
RETAIL MARKETING / DISTRIBUTION DEALS

“Ask for a free marketing consultation before you press your CD"

213-876-7027

PROMOTIONS

#» Special Thanks

Dear MC:

| just want to tell you how much
| appreciated your Special Report:
The Orange County Club Scene
(Vol. XXII, Issues #14 & 15), [be-
ranse] the club scene is not just
located in Hollywood. There are
tons of places to play all around
the Los Angeles/Orange County/
Valley areas, as well as on the out-
skirts—Ilike Palm Springs, San
Diego, Santa Barbara, and lots of
other places in between. | serious-
ly hope you decide to highlight
more areas listing their clubs.

As a musician, it is nearly im-
possible to locate all the places to
play, unless you do a ton of re-
search involving traveling to the
area and buying local papers. This
is extremely time-consuming, and
it would be wonderful if your mag-
azine could include more reports
like this in future issues.

A possible area for you to look
into as well, is where | live, in the
South Bay (El Segundo all the way
down to San Pedro). There are a
lot of places to play that hire all
kinds of bands. | wouldn't know
them unless | lived here, and read
the Beach Reporter and Easy
Reader newspapers.

Great special report, and | hope
you continue to add it into your
magazine.

Donna Grayson
Redondo Beach, CA

#5 Where Are You?
Dear MC:

| started a vocal group, Seville,
21 years ago. The same year |
started reading Music Connection.
Yes, | still read it, but for 21 years,
| feel as though MC has never cov-
ered enough of South Central L.A.
musicians, vocalists and bands. So
much talent, so many nice clubs. |
can find MC in the stores, why is it
we never see you in the audience?
Philemon Young
aka Pro-Skool
Los Angeles, CA

- —
-

Z#5 ‘Following’ Blues
Dear MC: ~

Having teen a reader of Music
Connection since 1980, when |
first moved to L.A., | have run
across a lot of good information,
and a lot of great connections and
opportunities. MC is truly a service
to up-and-coming musicians.

However, there is one issue
which | feel needs to be addressed
further, and that is the issue of
whether or not upcoming strug-
gling artists need a “following” in
local clubs in order to succeed.
Personally, | think the idea of a “fol-
lowing” is total bullshit.

| have been working as a pro-
ducer with a number of local ar-
tists who have enjoyed varying de-
grees of success with pitching
their demos. I've had labels tell me
time and again, “Oh, don’t worry
about bookings, our booking de-

partment will just book your artist
into wherever they need to play.”
“rHello! What does this tell you
about the “need to gather a follow-
ing"? I'll tell you what it means: the
only people squawking about get-
ting a following are the club own-
ers, themselves, who need people
1o fill seats and buy drinke! What
does a local following mean for an
L.A.-based artist if they want to
play, say, South Dakota? It means
absolutely nothing! .,

The truth of the matter is that
the local clubs that people really
want to play—with their cool lights,
great sound and national acts
stopping by—get their opening
acts from label-connected booking
agencies. The fact that these acts
are playing has nothing to do with
a following.

Consider this: How many times
do you go to see a movie? Maybe
some of us see a movie twice,
and, of course, there are those
who see something 67 times be-
cause they have no life, or they're
obsessed with the actor. But most
of us go to see a movie once. It's
the same with bands. Who wants
to go see a band time after time?
Once is plenty, especially if you
buy their CD. So, | don't even buy
this idea of bands who claim they
already have a following. Radio
and MTV are what get you a fol-
lowing. Forget this mailing list crap.

| guess my point is this: would
all the local musicians please stop
worrying about this fuckin’ “follow-
ing" crap, and start concentrating
on their material? The leve! of acts
in the L.A. area is, by and large,
mediocre. | don’t know how many
times I've heard this: “I went and
saw so-and-so at the House Of
Blues, and the opening act suck-
ed.” What's with that?

Dave Polich
Independent Producer

#> A&R Debate

Dear MC:

The banter about whether A&R
is good or not misses the painfully
dull point. Having some fun and
developing your talents are the
goal. Money comes later, if ever.
Here’s an industry where basic
instincts and a make-do system
would be better off elsewhere, but,
unfortunately, they seem quite per-
manent, if not global.

“Suits don't know what's cool”
versus “musicians are too lame to
know their material sucks” is good
for copy, [but] no scores will be set-
tled there. We all know you want to
make it, and with the Starmaker
machine running, you almost can.
However, | don't know when qual-
ity will catch up with quantity.

When was the last time you
heard anyone argue over which is
the best current band? Sometimes
| teach high school, and the most
popular music there is the Doors
and movie soundtracks. | must not
be doing my other job well enough.

Doug Friedman
Songwriter

MUSIC CONNECTION AUGUST 17-AUGUST 30, 1998
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If you have an event, workshop, class or seminar that you want us to announce, send the info, in
writing, to: Calendar, c/o Music Connectian, 4737 { aurel Cyn Blvd, N. Hellyweed, CA 91607

Current

On Saturday, August 15, the Cata-
lina Island Summer Concert Ser-
ies will turn back the hands of time
to relive the music of the Beatles
with an evening of the Fab Four
performed by BeatleMania Live.
Complete with costume changes
and onginal-model instruments,
the band is composed of four tal-
ented musicians. Without the aid of
prerecorded music or lip synching,
the sets performed will include
“1964," “Sergeant Pepper’ and an
“Abbey Road/Let It Be" finale. The
show begins at 8 p.m. in the Cata-
lina Casino Ballroom. For as littie
as $45 per person, visitors can
catch a ride on the Catalina Cruise
line and see the show. Make a day
or weekend of it, and take in some
sightseeing around the island. For
tickets and reservations, or trans-
portation to the island, call 888-25-
EVENT. For more info on the con-
cert series, visit the Internet, at
http://www.catalina.com or http:/
www.cheeproductions.com,

The John Lennon Songwnting
Contest Educational Bus, a 45-foot
tour bus which includes a mobile
recording studio, will be visiting
Guitar Center Hollywood (located
at 7425 Sunset Blvd.) on Wednes-
day. August 26 at 12 noon. The
bus features work stations of mu-
sic equipment, including comput-
ers cquipped with cutting-edge
music software programs, allowing
music fans to come on the bus and
actually create their own record-
ings on the spot. Musicians will
also have a chance to see first-
hand how the recording process
works, with demonstrations and
educational seminars from profes-
sional engineers and studio tech-
nicians. Musicians who enter the
songwriting contest will have the
chance to win EMI publishing con-
tracts, Yamaha project studio
equipment, or over $200,000 in
cash and prizes. This event is free.

UCLA Extension is now accepting
applications for the Lionel Richie
Songwriting Scholarship, the BMI
Scholarship In Film Scoring, and
the John Thomas Lenox Memorial
Scholarship For Aspiring Produc-
ers. Now available through UCLA
Extension’s Department Of Enter-
tainment Studies And Performing
Arts, applications must be submit-
ted no later than September 11, for
the BMI and J. T. Lennox scholar-
ships, and December 11 for the
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Lionel Richie scholarship. For in-
formation about applications for
these scholarships, or to have one
mailed to you, call 310-825-9064,
or e-mail a request to espa@unex.
ucla.edu.

On Saturday, August 15, the Los
Angeles Chapter of the Recording
Academy will host "Hot August
Nights,” an industry bowling bash.
The event takes place at Sports
Center Bowl, 12655 Ventura Blvd.,
Studio City, from 9:30 p.m.-2:00
a.m. For ticket information, contact
Brenda Alba or Art Arellano at
310-392-3777.

“Vocalists' Health” is a free semi-
nar by chiropractor/nutritional pro-
fessional Dr. Arlo Gordin. Learn
how to improve your vocal range
and breath control, as well as nat-
ural ways to eliminate recurring in-
fections and corrections of prob
lems that harm your vocal cords,
throat and diaphragm. Adding en-
durance, strength and power to
your voice will also he covered at
the Gordin Center at 3535 Cahu-
enga Blvd. West, Suite 206, in Los
Angeles (near Universal Studios)
on Tuesday, August 18, at 8:00
p.m. For reservations, you can call
213-436-0303.

Re-Caps
The Second Annual Custom & Vin-
tage Drum Show of Hollywood
comes to the Southland on Labor
Day weekend. September 5 and
6th. This year's event promises to
be bigger and better than ever,
with over twice the space, twice
the days. and twice the exhibitors.
Over 22,000 square feet of drums
and drum accessories from manu-
factures, collectors and dealers
from across the country will be fea-
tured. Veteran blues drummer and
vintage collector Kerry Crutchfield
1$ producing the show for the sec-
ond consecutive year. Live music
and entertainment, raffles, celebri-
ty guests, and thousands of dollars
in drum giveaways are also includ-
ed in the festivities. This is a must-
see for all drum enthusiasts. Doors
are open 10:00 a.m.-7:00 p.m., at
the Hollywood Racetrack Casino,
which is located at 3883 W. Cen-
tury Blvd., in Los Angeles. Tickets
are only $7 in advance, or $10 at
the door. For further information,
you can call Kerry Crutchfield at
213-461-0640, or visit the Internet,

at http://www.vintagedrumshow.

com.
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AMERICA'S #1
NERGY DRINK

- S Lt P
ant To Feel Like A Millioh Bucks?

Get Vital 4U

B Liquid Energy® &% .
_»> Screamin Energy® < QI IV

at your favorite
" convenience store
" for your health!

—1 ™

/ //1\ ’,/'\ ™

R

3/8 FU v2. 18wl Made Iy USA

\ A http://www.vital4u.com

“Robert's never afraid
to push the envelope.
He has a great
musical ear and

Tony Ferguson
Executive A&R, Interscope Records
(Rev. Horton Heat, Huffamoose, No Doubt)

Cms

cms mastering
Old Town Pasadena 626.405.8002

NO DOUBT
BLACK SABBATH
BUSH

PHUNK JUNKEEZ
HUFFAMOOSE
OUTCRY

JOHN HIATT
JOHNNY WINTER
COREY STEVENS
RICHARD ELLIOT
SHAQ

CHARLIE
MUSSELWHITE




NICK PAINE'S EXOTIC KITCHEN

EXPEDITIONS TO THE PERUVIAN AMAZON
~o’°*:‘
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John Golden
Geoff Sykes
April Golden

Phone: 805/498-3490
Fax: 805/499-1633

2373 Teller Road #103, Newbury Park CA 91320

Vigit us at: www.JohnGoldenMastering.com
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QUALITY HIGH SPEED CASSETTE DUPLICATION .0. \
COMPACT DISC PRODUCTION
REAL TIME VIDEO DUPLICATION

DO J N <3 0.0
) 413; | | ' ' ' l
DOO CASS 5499.00
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Nashville Gala

A gala fund-raiser held in July in
the country music capital of Nash-
ville, Tennessee, raised more than
$10,000 to benefit the Country
Music Hall Of Fame And Mu-
seum, the music programs in Met-
ro County Schools, as well as the
MARS Music Foundation. Hun-
dreds of guests enjoyed concert
performances by such artists as
Ricky Skaggs, Mark O'Connor
and Gary Chapman. The MARS
Music Foundation was formed as a
means to provide music scholar-
ships and an alternative means of
promoting music education pro-
grams, many of which fell victim to
budget cuts in public schools
nationwide. If you would like to find
out how you can help support mu-
sic education, or if you would like
more information about the Foun-
dation, contact MARS Music Foun-
dation Director Max Borges, at
954-938-0526.

ur organization is making a difference in the music comi f
731 Lauref Cyn. Bivd.. N. Hollywood, CA 91607) or e—ma// (muscon@ea

QUL LUlY St Ld

uty. please fax (818-755-
rthlink.net)
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Recording artists Jo Dee Messina
and Faith Evans flank NFL super-
star Jerry Rice, during a break
from recording eMusic’s upcom-
ing NFL anthem “We’re All In This
Together.” Scheduled for release
in early October 1998, the song
will appear on two different al-
bums, NFL Jams and NFL Coun-
try. The projects combine the star
power of some of today’s top re-
cording artists and NFL players,
with the ultimate goal of raising
money for the United Way. The
anthem and video footage will be
played on select network pre-
game shows this season as a PSA
designed to celebrate 25 years of
association between the National
Football League and United Way.

Don’t Rush!

MCA Records recording duo K«
Ci and JoJo have formed an al-
liance with Planned Parenthood
for the free distribution of copies of
their latest video, “Don’t Rush/
which urges young people to use
caution before jumping into sexual
situations. Copies of the video will
be handed out at Planned Parent-
hood clinics in Los Angeles, New
York, Philadelphia, Washington
D.C., Atlanta, Houston, Chicago,
New Orleans, Memphis and De-
troit, while supplies last.

Michael McGee, Vice President
of the Planned Parenthood Fede-
ration of America, said, “"K-Ci and
JoJo’s video gives young people
an important message about mak-
ing responsible choices about sex
and relationships. Too many young
people rush into having sex with-
out considering all of the conse-
quences. The video shows how
that can turn out”

SELL YOUR MUSIC!

Modern Postcard
1-800-959-8365

(reate Your Own Full Color Promotional
Cards To Feature Record Releases &
New Bands e Perfect for Recording
& Sound Studios e Market Musical
Accessories & Instruments o Use
For Trade Shows, Promotions

& Events o Call Now

For More Information &

A free Sample Kit!
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CASSETTES

COMPACT DISCS

CUSTOM MANUFACTURING

COMPACT DISCS

98.

PACKAGE INCLUDES REPLICATION WITH
ONE CR TWO COLOR LABEL, ASSEMBLY IN
JEWEL CASE WITH TRAY, SHRINKWRAP,
PACKAGED IN 50-COUNT CARTONS.
YOU SUPPLY ALL PRINTED BOOKS AND
INLAYS, FILM POSITIVE FOR DISC LABEL,
AND MASTER CDR OR 1630.

1000 CASSETTES
1000 COMPACT DISCS

IN-HOUSE ART DEPT.

WE ARE EQUEPPED TO HANDLE GRAPHIC DESIGN, UPC

CASSETTES

DIGITAL BIN DUPLICATION

.64.

PACKAGE INCLUDES TOP QUALITY CHROME
TAPE, UP TO C-45 LENGTH, DOLBY HX-PRO,
CLEAR SHELL, CLEAR NORELCO BOX, IMPRINT
DIRECT-TO-SHELL, SHRINKWRAPPED,
PACKAGED IN 100-COUNT CARTONS. YOU
SUPPLY PRINTED J-CARDS. IMPRINT ART,
AND MASTER CDR OR DAT.

500 CASSETTES
500 COMPACT DIsCS

CODES, FULL COLOR “CANNIMNG, FILM OUTPUT TQ NEGATIVE

22299

INCLUDES PRINTING ALL STANDARD
SIZE BOOKS, INLAYS, J-CARDS, DUPLI-
CATION, IMPRINTING, ASSEMBLY,
OVEFRWRAPPING, EVEN THE FREIGHT"!

YOU SUPPLY (DR MASTERS, FINISHED
COMPOSITE FILM WITH PROOFS, FILM
POSITIVES FOR CD LABEL, CAMERA
READY ART FOR CASSETTE PRINTING

SON =
ViSA
[t ]

OR POSITIVE, COLOR KEYS & mMATCHPRINTS. )-CARDS AND
O-CARDS, CD BOOKS, TRAY CARDS, LP JACKETS & LAFELS.

AISHIRG

CUSTOM SERVICE

(800) 423-2936

1759

INCLUDES PRINTING ALL STANDARD
SIZE BOOKS, INLAYS, )-CARDS, DUPLI-
CATION, IMPRINTING, ASSEMBLY,
OVERWRAPPING, EVEN THE FREIGHT!

YOU SUPPLY CDR MASTERS, FINISHED
COMPOSITE FILM WITH PROOFS, FItm
POSITIVES FOR CD LABEL, CAMERA
READY ART FOR CASSETTE PRINTING.

1015 W. ISABEL STREET BURBANK, CA 91506 FAX (818) 569-3718 E-MAIL: SALES@ALSHIRE.COM



You've recorded a CD
NOW.. you have a choice!

Trash It...§§

..0r promote it!

Free Radio

1ionil!
Promotion!!!
FREE Radio Promotion Program
Video production ($100.00 for broadcast
quality, live to music video)
Recording Studio - 24 track digital with
mackie board ($30.00/hour including
engineer)
Discounted CD manufacturing and quality
graphics
Practice rooms at $5.00 per two hour sessions
Low cost instrument insurance
Legal Assistance
Database and networking
Out of town Gig assistance
CD Mastering Facilities (As low as$7.00 per CDR)

Barbara Markay 213:993-3119 « Stephen Cox 213-993-3164
Located in RECORDING STUDIO 47
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MCA Music

Media

By Jonathan Widran

Nick Dofflemyer, Studio Manager,
MCA Music Studios and Director
of Quality Assurance, Universal
Music Group, also oversees MCA
Music Media.

MCA Music Media is perhaps
the most unique multifaceted mas-
tering facility in town, because it
not only caters to the independent
musician seeking quality work, but
also is contracted to do submas-
tering for 70 labels affiliated with
Universal Music Group subsidi-
aries like MCA, Interscope, Aimo
and GRP. A large eight-room facil-
ity, bankrolled by MCA and located
in North Hollywood, MCA Music
Media has a total of eight rooms,
including one to create submas-
ters for MCA's cassette manufac-
turing plant in New York, and one
to do the same for the CD manu-
facturing facility in lllinois. The
other rooms offer mastering and
related services for everyone else.

Nick Dofflemyer, studio manag-
er for MCA Music Studios and Di-
rector of Quality Assurance for
Universal Music Group, oversees
the company and insists his goal is
to convince the serious local musi-
cian that MCA Music Media is just
as concerned about the indepen-
dent up-and-comer as it is the plat-
inum-selling superstar.

“My job is to show them that de-
spite the MCA tag, we operate like
a mom and pop shop, and it's not
an imposing corporate environ-
ment,” he says. “When a prospec-
tive client comes in, we often invite
them to sit with one of our engi-
neers, who can listen to the tape
they want mastered and discuss
what they want accomplished. Like
any of the other major facilities in
town, | take the time to get to know
my clients, and offer a profit-and-
loss business. MCA bankrolls us,
but we can't rely solely on MCA
product to keep afloat”

Out of the six rooms for hire,

Dofflemyer emphasizes the two
most important rooms for those
seeking high-quality mastering.
The main state-of-the-art studio
has Grammy-nominated engineer
Erick Labson doing the traditional
mastering processes—EQ, level
adjustments, balancing channel to
channel, compression and filter-
ing—using a Sonic Solutions
Digital Audio Workstation. Master-
ing can be done off both analog
and digital recordings. The aver-
age per hour rate is $250.

The second mastering room is
slightly smaller and less expen-
sive, but features the same tools.
This one is also used for comput-
er-generated audio restoration. A
company like Rhino Records could
use the studio to clean up the hiss
and popping from old recordings to
create fresh and clean updates.
Unlike many facilities who charge
for the extra parts which are then
sent off to the manufacturers, MCA
eliminates the parts charge.

There is another room at MCA
specifically designed as a station
for compilation of older tapes. A
musician can bring in tapes from
various sessions recorded over a
fong period of time and the tracks
can be spliced onto one master.
When each track has been record-
ed at a different level sonically, the
engineer loads them onto a com-
puter and levels them out with
Sonic Solution. They also do DAT
copying and transfer from analog
to digital two-track.

Another popular feature is that
MCA is a CD-R short-run special-
ist—that is, aside from doing audio
restoration, they work with musi-
cians who seek to create a smaller
amount of promo copies (say, for
reviews or college radio) from the
finished master. In addition to
manufacturing these short-runs on
CD-R, at lower rates than most
studios in town, the company will
also handle all of the printing and
packaging, in order to create an
appealing product.

“We bend over backwards to
meet due dates and deadlines,” re-
marks Dofflemyer. “I want to em-
phasize that we pride ourselves in
putting a face on our business and
that we are open to everyone. It's a
very laid-back environment where
you can feel comfortable. Essen-
tially, anyone who comes to us
gets the best of both worlds—the
quality that MCA demands of its
own product, as well as the per-
sonal touch and very affordable
mastering rates.”

Contact 818-777-9200.
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Mike Jacobs
Mike Jacobs has joined Trau-
ma Records as Senior Vice Presi-
dent of Artist Development. Form-
erly CEO of MCA/Universal affili-
ate Way Cool Music, Jacobs will
now work with Trauma’s artists in
the areas of A&R, marketing and
promoton. In other Trauma news,
Ted Taylor and Mari Dew have
been appointed National Promo-
tion Directors for Alternative and
Rock. respectively. Contact Trau-
ma’s Sherman Oaks. California
headquarters at 818-332-2515.

Laura Swanson

A&M Records has promoted
Laura Swanson to Vice President
of Publicity, where she will contin-
ue to handle national press cam-
paigns for many of the label's ar-
tists. A thirteen-year veteran at
A&M, she was most recently Sen-
ior Director of National Publicity.
Also at A&M, Ken Lucek has been
named National Director of Pop
Promotion, and Buddy Deal has
been appointed Los Angeles Local
Promotion Manager. They were
Boston-based Locai Promotion
Manager for the New England
market at A&M, and Los Angeles
Regional Promotion Rep for Re-
volution Records, respectively.
Contact A&M’s Hollywood-based
headquarters at 213-469-2411.

Universal Music & Video Dis-
tribution has promoted Larry
Hariton to Senior Vice President,
Direct Account Management. Bas-
ed in Los Angeles, he was previ-
ousiy Vice President of Direct Re-
tail Planning and Category Man-
agement for the company. Contact
Universal at 818-777-0915.

West Hollywood, California-bas-
ed indie Sonic Images Records
(distributed by Universal) has pro-
moted Brad Pressman to Label
Manager. He was previously Direc-
tor of A&R for the label’s Sound-
track and New Age divisions. In
addition, Donna Roth has been
appointed as an A&R Rep for the
label’s Soundtrack division. Con-
tact 213-650-1000.

Lisitr Conen

L @ o
Gary lisley

Virgin Records has announced
the promotion of Gary lisley to
Chief Financial Officer. Based in
Los Angeles, lisley will oversee all
financial functions for Virgin Re-
cords America and its affiliates. A
five-year Virgin vet, he was most
recently Vice President of Finance
for the company. Also at Virgin, Liz
Montalbano has been named
Senior Director of Crossover Pro-
motion. Also based in L.A., Mont-
albano was previously on the staff
at Epic Records. Contact Virgin's
L.A. offices at 310-278-1181.

sTER COHI N

-
Fred Croshal
Madonna's Maverick Record-
ing Company has promoted Fred
Croshal to Head of Sales and
Marketing. Already Head of Sales
for the label—a position which he's
held since joining Maverick two
years ago—Croshal will now as-
sume the added responsibility of
overseeing the company’s market-
ing strategies. For more informa-
tion, contact Maverick's recently-
appointed Head of Media Rela-
tions Heidi Ellen Robinson, at
310-385-6452.
Kelly Vega has been named to
the post of Managing Director for
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EAT'M (Emerging A-tists and Tal-
ent in Music), the annual music in-
dustry convention and talent show-
case which was launched this past
May. Vega will oversee all day-to-
day operations for EAT'M, as well
as work on sponsorship and ancil-
lary event matters. She was previ-
ously Vice President of Marketing
for Vega Enterprises, a family-
owned wholesale distribution com-
pany. Contact the EAT'M offices in
either Las Vegas (702-454-2200)
or Sherman Oaks, California (818-
905-5511).

=1
Nadine Galineau

Nadine Galineau has joined
the staff at TVT Records as Di-
rector of Product Management and
Artist Development. where she will
spearhead various creative mar-
keting campaigns to maximize the
label's product and artist develop-
ment, as well as participate in the
company's international marketing
efforts. Contact 310-289-3800.

Walt Disney Records has pro-
moted Karen Dekker to Manager,
Promotions, where she will over-
see all national promation strategy,
negctiation and execution on cor-
porate, account-specific and syn-
ergistic tie-in partner orograms for
the company. Dekker will continue
to work out of Disney’s Burbank,
California offices (818-973-4375),
where she has been since 1992.

Max Styies

Mark Norman

Universal Concerts has an-
nounced two major appointments
for the Universal Concert Com-
pany, the Denver-based division
of Universal Concerts. Mark Nor-
man has been named Senior Vice

President of the operation, where
he will be responsible for all as-
pects of the Denver operation, with
an emphasis on talent acquisition
for a number of venues. In addi-
tion, Jason Miller has been ap-
pointed Vice President, Talent for
the company. He will also work to
book artists for Universal's Colo-
rado venues. Contact Universal
Concerts’ Universal City, California
headquarters at 818-622-4431.

MTV Networks has announced
several executive appointments at
both MTV and VH1. On the MTV
side, Stephen K. Friedman has
been named to the newly-created
position of Vice President, Public
Affairs, where he will develop and
implement the station’s on- and
off-air social initiatives; and Paul
DeBenedittis has been upped to
Vice President, Program Planning
and Scheduling, where he will cre-
ate MTV's program schedule. At
VH1, Jim Corboy has been ap-
pointed Senior Vice President,
Marketing, where he will oversee
all marketing, advertising and pro-
motion activities; and Bob Morri-
son has joined the company as
Vice President, Public Affairs,
where he will work to raise aware-
ness of the VH1 “Save The Music”
campaign, designed to preserve
music education programs in U.S.
public schools. Contact MTV Net-
works in Santa Monica, California,
at 310-752-8000.

Robert Wieger has been nam-
ed Vice President of Product De-
velopment for Atlantic Records,
based in New York. Also, Steve
DeBro has advanced to Senior Di-
rector of Associated Labels, where
he will oversee Atlantic’s jazz,
world music and eclectic pop re-
leases, while directing all activities
related to the company’s Mesa
and Bluemoon label releases. Also
based in New York, he was Man-
ager of Atlantic Jazz. Contact 212-
707-2000.

Harry Palmer

Harry Palmer has returned to
the Sony Classical label as its
Executive Vice President, General
Manager. Based in New York, Pal-
mer was most recently Vice Presi-
dent and General Manager for
BMG Classics U.S. He can be
reached through Sony’s New York
offices, at 212-833-8000.
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Lee Rocker
Co-Founder/A&R Rep
Hootenanny Recordings

Duties: Talent Acquisition
Years With Company: 1
Mailing Address: P.O. Box
4231, Laguna Beach, CA
92652

Contact: Patrick Lugo/Lee
Solters Company at 213-
651-9300

Background: A former Stray Cat
and current solo artist, Lee Rocker
is also, arguably, the hardest work-
ing man in rock. Net content with
one record label—his own Upright
Records—Rocker recently launch-
ed Hootenanny Recordings, a la-
bel dedicated to “Americana” mu-
sic, and formed in partnership with
Hootenanny concert promoter Bill
Hardie of 98 Posse Productions.

The label's debut is Hootenanny
Compilation, released in July on
the heels of the 4th Annual Hoote-
nanny Festival. The disc includes
cuts from X, the Reverend Horton
Heat, Royal Crown Revue, South-
ern Culture On The Skids, Super-
suckers, the Slasters, the Paladins
and Rocker. nimself. Upcoming la-
bel releases include offerings by
Hot Rod Lincoln and Russell Scott
And The Red Hots.

Label Origins: “Hootenanny kind
of sprung up between me and Bill
Hardie, who was the concert pro-
moter for the Hootemanny Festival.
I've done that festival three of the
four years, and we're friends. That
thing has really developed as the
premier rock & roll or Americana
festival. And it was just sort of a
grass roots thing. It's not the cre-
ation of one of these giant record
companies or giant promoters.
And it's grown up these last four
years.

“Bill and | felt it would be great to
do a label, and tie it into that, and
sign bands doing this sort of music
and make it the focal point, along
with the tour, of Americana music.”

The Next Step: “The Hootenanny
Compilation is out now and we're
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being distributed by ADA. That’s a
U.S.-only situation at the moment.
That record was released on Tues-
day, the 14th of July. There's been
a great response so far. We're
looking at how it's going, and it
seems to be going great. We did
have it at the Hootenanny Festival
as well, but that was as a pre-re-
lease. We've got Russell Scott And
The Red Hots and a Hot Rod Lin-
coln record, and it looks very pro-
mising that we'll be doing the next
Paladins record.”

The Business Side: “Bill Hardie
and |, and a number of people Bill
employs at various companies, are
handling the business.

“In addition to Hootenanny Re-
cords, I've got Upright Records,
my own label, on which | put the
No Cats record out. And I've just
signed a distribution deal with Na-
varre Corporation, which is one of
the big national distributors. Along
with that, | just signed with a com-
pany called Solid Discs and Inte-
grated Marketing that's handling a
lot of the promotional efforts on No
Cats. We're releasing that national-
ly on September 15th.”

Label Differences: “Upright is my
baby, solely in partnership with Na-
varre and Solid Discs for my re-
cords. I'm sure about a year from
September, there will be another
Lee Rocker record on Upright, so
'm really dealing with two labels at
this point.

“I started Upright before Hoote-
nanny existed, and | just got things
going really organically. We started
dealing with smaller distributors
and built it up to the point, with my
own records, where it didn't make
sense to have partners on it. So |
really want to keep them as sepa-
rate companies.”

Keeping Busy: “I'm really enjoy-
ing this, right now. | really like the
business end of things. Not that |
want to be swamped with it, be-
cause | like the creative music side
of it more. But | like the challenge.

“I've been in the business a long
time at this point, what with the
Stray Cats, and I've really watched
how things are done until I've final-
ly gotten the big picture and really
reached the point where | didn't
want people playing with my life. It
feels really good to be much more
in control of these things. For
where I'm at, it's a much better
place to be rather than having a
22-year-old guy with an MBA from
some college running my life. I've
been here before he was, and I'll
probably be here a long time after.”

Growing Independently: “| have
learned a lot over the years. lt's a
tough business. The real trick to
independent records is under-
standing the business and really
being able to deal with the bulk of
it. That's partially having the right
partner and the right people to
work with, but it's understanding

the physical end of getting records
into stores. If you can do that, then
you can do well as an indie.

“It's not an easy thing to do, be-
cause you're fighting with every
label out there for shelf space—to
get your record in a place where
people can go, ‘Oh look. There's
the new Lee Rocker record.’ There
are 3,000 labels fighting over that
same four feet of shelf space.”

Learning From The Past: “It's a
matter of doing good work and
keeping at it. What Brian [Setzer]
has done is the same thing I've
done. | don't think you can follow
trends. | think it’s silly. It's not really
being an artist, musician, or what-
ever you want to call yourself.
You've got to do what feels right
and write the songs you write. |
don’t spend a lot of time worrying
about what someone else does.
When people do that, they're al-
ways a day late and a dollar short
with it.

“I think anyone in the public who
is into any sort of music can detect
insincerity. If it's real, it's real; that’s
the thing that shines through. |
think that's what Brian’s done, and
I think that's what people like Ani
DiFranco do in the indie world.”

Current Acts: “We're dealing with
people who Bill and | have dealt
with in the past. They're also the
bands that are at the forefront of
this type of music. It's something
that's grown here in Southern Cali-
fornia. All of these bands are bas-
ed in L.A. or further south.

“With Hootenanny, we're going
to be signing other acts. It's grow-
ing into a label that will be produc-
ing numerous records over the
course of a year”

Future Acts: “There's a good pool
of people out there who fit the Am-
ericana/Hootenanny sound. Am-
ericana music goes from the swing
thing to more blues-based bands,

SHE MAY BE LITTLE, BUT SHE CARRIES A BIG HIT

. i
RCA sensation Natalie Imbruglia was recently presented with a plaque

including the straight ahead rocka-
billy or Western swing sound, and
right up to people who are stretch-
ing into psychobilly. To me, they all
have that thread of American rock
& roll”

Unsolicited Tapes: “We've been
getting quite a few already. For me,
it comes down to songwriting and
originality. It needs to be some-
thing that doesn't sound like they
are trying to be Elvis Presley from
the Sun sessions. | love that music,
but you've got to do your own thing
with it. And I've got to see a band
live before | can really put a judge-
ment to what theyre doing. I've
really got to see them.”

Club Draw: “The band has to have
a draw for where Hootenanny Re-
cords is at this point. They pretty
much have to be a hard-working
band that gets out and plays and
creates a bit of a scene. I'm not
talking thousands of people, but a
band that is out there working and
has people excited enough to be
coming to their shows.”

Label Future: “The time and work
we're putting into this hasn't en-
abled me to look that far down the
road. ideally, someone from one of
those giant companies is going to
come around and say, ‘Hey, we
want to buy you up. And we'll say,
‘Forget it.

“Once labels get swallowed up,
they're terrible. The individuality
and the thing that makes the music
so special is lost. It's the difference
between a family-owned restau-
rant and a chain.

“My feeling is that we want to
stay independent. | know with Up-
right Records I'm not looking to be
affiliated with, or swallowed up by,
a major label. | don't want to be
taken over. | dig it too much. On the
Hootenanny side, | think it's the
same thing." —interview By

MC Staff Writer Tom Kidd

from label execs, signifying platinum sales of her debut album, Left Of
The Middle, which features her monster single “Torn.” Pictured (L-R)
are: Dave Novik, Sr. VP, International A&R; Jack Rovner, Executive
VP/GM; Imbruglia; Bob Jamieson, President; David Fitch, Sr. VP, Sales;
and Ron Geslin, Sr. VP, National Promotion.
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J-Bird Records, the first Internet-based record label, has inked a deal
with veteran rocker Billy Squier, whose album Happy Blue—an eleven-
song acoustic album—features an updated versicn of his 1981 hit “The
Stroke.” Squier retains the sights to his catalog from EMI and has plans
for future releases of that material. Happy B'ue will be available
through the label’s web site (http://www.j-bircrecords.com), and also
through retail outlets via J-Bird’s long-term distribution agreement with
Navarre Corporation. Pictured (L-R) dotting all the i’s and crossing all
the t’s are J-Bird President and founder Jay Barbieri and Squier.

SoCal Goes Pop

For ten days this month, August
21-30, venues throughou: Los An-
ge'es and Orange County will be
host ng scme 100 pop bands from
all over tne world, in the Inter-
national Pop Overthrow. Report-
edly similar to the better-known
Poptopia festival which has con-
ducted three such events—center-
ing more on L.A.-based artists—
IOP is attempting to brozden the
geographical scope of the partici-
patirg artists, although some 40
local artists and bands wiil be per-
forming.

The local venues invclved in-
clude the El Rey Theatre, Jacks
Sugar Shack, Spaceland, the
Martini Lounge, the Gig and the
Mint. There will also be an outdoor
shcw at the Garden Grove Festi-
val Amphitheater. A few of the
L.A. bands slated to appear are
the Tories, the Negro Problem,
Kara’s Flowers, Chewy Marbie,
the Barry Holdship Four Jason
Falkner, John Easdale, the Su-
garplastic and the Wondermints.
For further info on IOP, contact
David Bash ai 818-76C-0501.

New Signings

TVT Records has announced
the North American signing of vet-
eran English pop act XTC. The
label plans to release the band’s
first studio outing since 1992's
Nonsuch during the first quarter
of 1999. Band co-founders Andy
Partridge and Colin Moulding
are currenfly working on what will
be their fifteenth album, with pro-
ducer Haydn Bendall and long-
time collaborator Nick Davis. The
album also features former XTC
guitarist Dave Gregory, and the
London Sessions Symphony.

LaFace Records, the label
formed by L.A. Reid and Kenny
“Babyface” Edmonds in 1989,
has signed R&B/pop artist Sha-
nice, who is set to release her first
album for I_aFace in October. Sha-
nice previously scored a Number
One hit witk “l Love Your Smile”
while she was with Motown.

Tom Weits, the legerdary song-
writer and cult artist, has signed a
one-album deal with Epitaph Re-
cords. Cver his 25-year career,
Waits has recorded more than 20
a’bums, including 1992's Grammy-
winning Bone Machine, and his
songs have been covered by the
Iikes of Red Stewart (the Top Ten
hit “Downtown Ttain”), Bruce
Springste=n, the Eagles and Bob
Seger, among others. Waits is cur-
rently recording his latest album at
Prairie Sun Studio in Northern
California

The Flat Duo Jets, consisting
of vocalist'guitarist Dexter Rom-
weber ard drummer Crow, have
inked a deal with Qutpost Re-
cordings and have their tentative-
ly-titled album, Lucky Eye, slated
for a fall release. This is the major
label debut by the duo, who have
been together since 1984, and re-
leased seven indie albums. The
new album, which was co-pro-
duced by iabel co-founder Scott
Litt and Chris Stamey, features
the Squirrel Nut Zippers’ Tom
Maxwell and Ken Mosher lending
horn support.

Permanent Press Recordings
recently signed the Paris-based
band William Pears, and North
Carolina’s the Spongetones. The
Spongetones will first release
Where-Ever-Land on August 18
(this is a reissue of their third al-
bum, with five bonus tracks), be-
fore releasing their first new album
for the label in early 1999. The first
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album from William Pears is set for
release on August 18th.

Permanent Press has also start-
ed a new label imprint, Permanent
Wave, which will focus on smooth
jazz, new age and world artists.
The debut will be After Dark, by
the City Beat, on September 29th.
Contact 818-981-7760.

This & That

The word is that Alanis Moris-
sette will be releasing her long-
awaited sophomore effort for Mav-
erick on November 3, and there
are rumrors that the star may pro-
mote the new album with an exten-
sive club tour.

While the new studio album
from the Black Crowes—their first
for Columbia Records—won't be
out until November, the band is set
to release Sho’ Nuff this month.
This limited edition box set fea-
tures all four of the group’'s albums,
each digitally remastered with bon-
us tracks, as well as z live EP.
Each of the remastered albums
will be available separately, but
you will have to purchase the set
for the five-song concert collection.

On the legal front, Blondie’s re-
union album has come under at-
tack by former band members Ni-
gel Harrison and Frank Infante,
who have reportedly filed a lawsuit
in New York County's State Su-
preme Court, allegedly over the
use of the band’s name. The new
album, No Exit, which is due out
next February on Beyond/BMG,
features original band members
Deborah Harry, Chris Stein, Jim-
my Destri ana Clem Burke. Ironi-
cally, Infante and Harrison did not
join the band until after the group
released their first and second al-
bum, respectively. Harry, Stein,
Burke and Destri deny any wrong-
doing, and are confident that they

A HANDSHAKE DEAL
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SIGNING LIKE A J-BIRD

are fully entitled to proceed with
their current plans.

Checking The Biz

On July 1, Word Gospel merg-
ed with Myrrh Records to form
Myrrh Records Black Music Di-
vision, a combination designed to
broaden the Christian music base
while aggressively developing new
areas of black music, including
rap, hip-hop, R&B and gospel. The
joint forces of Word Gospel and
Myrrh Records will work directly
with Epic’s mainstrearn marketing
and Sony Distribution. The first
releases from the new division will
be Greg O’Quin in August, a
Christmas CD from Grammy win-
ner Shirley Caesar in October,
and a new Anointed album in late
fall. New signings include the Chi-
cago-based urban youth choir
New Direction, and Phase 2, a
hip-hop group out of Detroit. For
further info, contact Hands On PR
at 213-467-6967.

Flip Records has announced a
new co-venture with Elektra Re-
cords, in which the two companies
wil combine efforts to promote the
debut albums from SX 10 (featur-
ing Cypress Hill's Sen Dog),
Staind and Fine. The L.A.-based
abel already enjoys co-venture
deals with Interscope (Limp Biz-
kit and Jane Jensen} and A&M
(Cold and Big Hate). Contact Flip
through MSO, at 818-380-0400.

Gee Street/V2 Records has
signed a deal with D&D Records,
part of the New York-based D&D
Studios. The first project under
the new deal, which allows Gee
Street first look at all D&D artists,
is the debut album from rapper
Afu-Ra. Gee Street can be reach-
ed at 212-320-8690.

—Compiled By MC Senior
Editor Steven P. Wheeler

Pat Boone’s Gold Label record company, whose artists include Patti
Page, Glen Campbell and Boone, himself, has merged with Nashville-
based Honest Entertainment, a diversified pop standard, jazz, classical
and Celtic label. Pictured “clenching” the deal are Honest founder Jim

Long and Boone.
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Hamstein Publishing’s Billy Kirsch and Capitol recording artist Steve
Wariner celebrated their recent Number One smash “Holes In The Floor
0f Heaven,” during a party at the Castie Door on Nashville’s Music Row.
Pictured (L-R) are: Jeff Carlton, VP/GM, Hamstein Publishing; Caryn
Wariner; Steve Wariner; Billy Kirsch; and Pat Quigley, President/CED,

[EMI Music Publishing’s B-52’s recently played the Big Apple for the first
time in four years, at Radio City Music Hall. Pictured (L-R): Cindy Wil-
son, Fred Schneider, Keith Strickland, B-52’s; Bob Flax, Executive VP,

Capitol Nashville.

Summer Showcases

ASCAP has announced ther
summer showcase lineup, and the
performance rights organization
will be heating up a variety of local
venues for rock, hip-hop and acou-
stic-based singer-songwriter per-
tormances.

On Tuesday, August 25, ASCAP
oresents “Hip-Hop Haven! A
Showcase Of Strictly Hip-Hop”
at the Troubadour. Their venera-
ble rock show “ASCAP Pre-
sents,” which has already resulted
in seven major label signings this
year, will be at the Viper Room on
Wednesday, August 26, with per-
formances from such acts as Lazy
Stars and Alien Crime Syndi-
cate. Finally, on Wednesday, Sep-
tember 2 at Largo, ASCAP kicks
off the eighth year of their illustri-
ous acoustic showcase “Quiet On
The Set,” with a roster of talent
which includes Katie Stone and

BMG’S LAMBERT

Brian Lambert has been named
Senior Director, Film/TV Music,
BMG Songs.
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Scrappy Jud Newcomb. There
will also be a special guest ap-
pearance from WORK Group re-
cording artist Dan Bern. For fur-
ther information on all of these
showcases, contact ASCAP at
323-883-1000.

BMG Restructuring

Art Ford, Vice President, Film
and TV Division of BMG Songs,
has announced the advancement
of several key individuals resulting
in a general restructuring of the
division. Brian Lambert has been
promoted to Senior Director, Film
and TV Music, where he will con-
tinue to represent BMG's vast
song catalogs for use in motion
pictures, television and commer-
cials. Lambert has been involved
in the placement of songs in many
high-profile projects, including The
Truman Show, Godzilla, Bul-
worth. Melrose Place and com-

ASCAP PROMOTION

Jeanie Weems, ASCAP’s new As-
sistant VP, Creative & Film/TV
Special Projects.

EMI Music Publishing Worldwide; and Kate Pierson, B-52’s.

mercials for Microsoft, Mercedes
Benz and AT&T. Lambert also
spearheaded “BMG Sonic Es-
cape,” the first large-scale music
event held at the Sundance Film
Festival.

In other BMG executive shuf-
fles, Ron Broitman, Manager of
Television Music Licensing, has
been promoted to Manager, Film
and Television Music, where he will
represent and license songs to
both film and TV. Film and TV
Music Assistant Stacy Wallen, has
been promoted to Manager, Tele-
vision Licensing, and Melissa
Severance joins the company as
Film and TV Music Assistant. All of
these executives will be based in

DANGER AND FAMOUS

the Los Angeles headquarters of
BMG Songs, and can be reached
at 310-358-4700

Fly Robbins, Fly

The surnmer schedule for com-
poser David Robbins is heating
up, and it doesn't have anything to
do with the recent heat waves. He
scored the TNT movie Everything
That Arises, and has a new Co-
lumbia Pictures film, Savior, with
Dennis Quaid, scheduled for fall.
He s also scorng the new Dis-
ney/Havoc feature The Cradle
Will Rock, in New York.

Everything That Arises is the di-
rectorial debut for Quaid, and also

ing agreement with Famous Music. The band’s debut single, “Flagpole
Sitta,” and Slash/London CD, Where Have All The Merrrymakers Gone,
are bulleting up the national charts, with the single topping R&R’s Top
50 Alternative Chart. In addition to strong radio airplay, the single is re-
ceiving stress rotation from MTV, and is prominent in trailers for MGM-
UA’s forthcoming film Disturbing Behavior. Pictured in Famous’ New
York offices are (L-R): Andrew Kipnes, band manager/President of AAM;
Holly Cislo, AAM; Sean Nelson, vocalist, Harvey Danger; Irwin Z. Robin-
son, Chairman/CEQ, Famous Music; Evan Sult, drummer, Harvey Danger;
Jeff Lin, guitarist, Harvey Oanger; Aaron Huffman, bassist, Harvey Dan-
ger; Stephen J. Finfer, Senior Creative Director, Famous; and Peter Lew-
it, band attorney.
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stars Mare Winningham, Harve
Presnell and Meat Loaf. Robbins’
score utilizes hammered dulcimer
and mandolin, plus the more con-
ventional orchestra, and reflects
the local music of Montana. Savior,
on the other hand, was filmed in
Belgrade, and the score features
native folk instruments and music
of that country.

The Weems Team

Jeanie Weems, who has been
an integral part of ASCAP’s Film &
Television Division since 1988, has
been promoted to the post of As-
sistant Vice President, Creative &
Film/TV Special Projects. In her
newly expanded role, Weems will
head up the new national ASCAP
creative staff, focusing on R&B,
rap, hip-hop, dance and reggae, in
New York, Los Angeles and At-
lanta. Joining Weems' team are
three new appointees: Director of
Member Relations James May-
nes (New York); Associate Director
of Writer Relations lan Burke
(Atlanta); and Associate Director
of Repertory Charis Henry (L.A.);
as well as longtime ASCAP Direc-
tors of Member Relations Bill
Brown (New York) and Alonzo
Robinson (Los Angeles). Weems
can be reached at ASCAP’s Los
Angeles office (323-883-1000).

Remembering Kate

When songwriter Kate Wolf
died in 1986, at the age of 44, after
a bout with leukemia, she left be-
hind a touching legacy of recorded
and written work. Treasures Left
Behind: Remembering Kate Wolf
is a tribute record released on Red
House Records, which was com-
piled by Wolf's accompanist and

HAM FORMS NEW COMP.

e

occasional producer Nina Gerber.
The material was recorded by
Wolf's friends Utah Phillips,
Rosalie Sorrels, Nanci Griffith,
Peter Rowan, Cris Williamson,
Tret Fure, Eric Bogle and Terry
Gaithwaite, and such admirers as
Kathy Mattea, Dave Alvin, Lu-
cinda Williams, John Gorka, Fer-
ron, Greg Brown and Emmyiou
Harris.

Perla Presents

Fans of L.A. chanteuse Perla
Batalla can hear the diva’s latest
CD, Mestiza, on Mechuda Music.
The thirteen cuts, produced by Le-
anne Unger, feature Batalla sing-
ing in both English and Spanish,
with notable contributions from co-
writer/guitarist David Batteau. Ba-
talla will soon be embarking on a
national tour to promote the album.
Watch for her upcoming appear-
ances here in town, or check out
her web site, at http://www.elec
tricearl.com.batalta.html

Artist To Publisher

Veteran recording artist/song-
writer Rick Cua has been named
Creative Director for EMI Chris-
tian Music Publishing, the pub-
lishing arm of EMI Christian Mu-
sic Group. In his new position,
Cua will be responsible for song-
writer relations, songwriter devel-
opment and new song promotion.
He will also direct the EMI CMP
creative department, and work in
support of the A&R department in
facilitating record production and
copyright development. Cua was a
member of the legendary South-
ern rock band, the Outlaws, be-
fore recording eleven solo Chris-
tian music albums.

Bill Ham, founder and President of Hamstein Publishing Company, Inc.,
has announced the formation of Hamstein Productions, to be headed by
General Manager Ginny Johnson. The new venture has already signed
five producers: Tom Shapiro, Bob OiPiero, Blake Mevis, Mary Ann Ken-
nedy and Clarke Schleicher. Pictured, above, are Johnson and Ham.
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SONGWRITER PROFILE

MARCGUS
HUMMON

This versatile tunesmith
continues to play the song-
writing game by his own rules

By Dan Kimpel

The career path of singer-songwriter
Marcus Hummon is busier than a six-fane
highway. With his second album, One
Fan Clapping, just completed, he's aiso
found time to form a new duo with Big Country frontman Stuart Adamson,
and is currently writing a new musical.

PBS fans, particularly those with children, will also recognize his name
as the co-writer of songs (with J.A.C. Radford) for a cartoon series, based
on William Bennett's Book Of Virtues. Then, of course, there are cuts with
such artists as Hal Ketchum, Patty Loveless, the Nitty Gntty Dirt Band,
Michael Martin Murphy and Doug Stone.

Hummon's credits include the Grammy-nominated “Only Love,” record-
ed by Wynonna; Alabama'’s “Cheap Seats”; “Ore Of These Days,” a chart-
topper for Tim McGraw; and, most recently, the Top Five country hit “Love
Is "he Right Place,” for Bryan White.

“I've always been interested in a variety of art forms, and actually came
into music through poetry,” explains Hummon. “But | got the performing
bug, and once that gets you, it’s all over. | fee! fortunate [for the cuts], but
I didn’t get into this business to have other people tecord my songs. | got
into it to be a singer-songwriter, and to experience that as a lifestyle.”

Hummon first experienced that lifestyle fresh out of college, in the mid-
Eighties, in Los Angeles. “| was trying to break into the music business,”
he recalls. "l played four nights-a-week at Yesterday's in Westwood, at Ma-
dame Wong's, Club Lingerie and At My Place. | livec off Pica and Vermont,
near MacArthur Park. | didn’'t have a car; | toox buses to work. Coming
from a college in New £ngland, it was real different. The folks were nice,
but the bus thing weas hard core.”

These memories are vividly illustrated in a track from the new record,
"Jesus In Los Angeles,” which recounts the trials of a new Mexican immi-
grant on the mean streets of the Pico-Union district.

It's readily apparent in his work that the classic singer-songwriters of
the Seventies were pivotal influences on Hummon's artistry, and he won't
argue the point, saying, “Dan Fogelberg, Cat Stevens and Joni Mitchell—
not only were they doing records, but they would show a poetic impulse.
Their records might come with paintings they did, and that's still my mind-
set. On the country record ! did for Columbia (1995's All In Good Time), |
forced them to put one of my paintings on it. | figured what the heck.”

As for his recent collaboration with Big Country’s Stuart Adamson,
Hummon says, “Stuart moved to town at the end of my Columbia deal. |
wanted to produce a record by myself that was real eclect ¢; | didn't want
to think about marketing or radio. That's how One Fan Clapping came
about. Stuart was intelested in doing a folkie record, and asked if I'd help
him ir a producer rcle. | asked him to come in and play on my indie record.
We really enjoyed playing and singing together, and the folkie record
turned into a duo project. We cut twelve songs, and | think we'll probably
pt.t something out this fall.”

But writing country hits and writing musical theater seems to be a
stretch, even for one as versatile as Hummor. In fact, his first musical
came about through an opportunity presented by his wife's vocation. “She
is a minister and the chaplain at Vanderbilt University,” he explains. “We
have an acting company in residence and we wanted to do a musical.
Edgar Lee Masters—the original one-hit woncer—wrote Spoon River
Anthology, 264 my:hical epitaphs that defrocked the moral hierarchy of
middle class America. We did music and a rendering of these pieces with
the theme, ‘what does it mean to capture fame biiefly, lose it, and how do
ycu live with that?’ An interesting subject for Nashville.

“[Co-writer] Bill Feehely and | are now working on The American Duet,
abou: a black man from the South who sings country, and a white mis-
sionary who goes to Africa. It's kind of ‘Charlie Pride meets Johnny Clegg,
running the gamut of American hybrids—country to blues to folk and blue-
grass to Afro-pop. | gave myself a year to write the script and the music.”

With all of these projects in progress simultanzously, what does the
prolific Hummon envision down the road? “| dabble in producing, and I'd
like to do another country record, but songwriting is my main focus,” he
conciudes. “I'm in a town where a song can create a care2r. There’s a lot
ol honor and dignity in the vocation, that's why | moved here”

Contact BMG Music Publishing (212-930-4000).
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AUDIO / VIDEO
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GRAND MARSHALL: L.A.-based
producer Guy Marshalt, of Tutt &
Babe Music, recently released
Think Like A Producer, a 90-minute
instructional video (retail $24.95)
designed to teach multi-track re-
cording techniques from a “song
first" approach, regardless of the
type of equipment and recording
format being used. Contact Mar-
shall at 310-395-4835.

DIRTY BISH: A&M Records act Fig
Dish has had some difficulties get-
ting their latest video played on
MTV. The clip for their song “When
Shirts Get Tight" (from their latest
album, When Shove Goes Back To
Push) was shot in blue movie style,
featuringa number of unclothed ad-
ult film stars, and the video network
felt that it was just a bit too risqué to
air, so the video remains an under-
ground rarity. Call A&M’s Laura
Morgan (212-333-1339) for info.
RECORD PLANT: L.A’s Record
Plant studio recently rocked out with
Cheap Trick when the band came in
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ber. R&B sirger Seal was also in at
the Plant, at work on his next Saber-
produced project. Contact the Re-

to record with producer Danny Sa-  cord Plant at 323-993-9300. F4

THE RIGHT ONE, BABY

Legendary pianist and singer Ray Charles was recently in at The Village
studio in Los Angeles, recording a piece for a new Cadillac automobiles
commercial, with producer Don Piestrup of Cake Productions. Given the
success of his “You’ve Got The Right One, Baby” eampaign for Pepsi
several years ago, it's of little surprise that the high-class auto manu-
facturer sought to tap this high-class artist.

“,

—JEREMY M. HELFGOT

WILLIE’S WORLD

Pedernales Studio, the Austin, Texas recording facility owned by leg-
endary country music icon Willie Nelson, recently instalfed a new Solid
State Logic SL 4000 G+ 48-channel console with Total Recall automa-
tion, modernizing the 21-year-old one-room studio which has played
host to the likes of Nelson, Don Was, Neil Young. Phil Ramone and the
Toadies. Pictured (L-R) are studio owners Willie Nelsen and Freddie
Fietcher (who is also Nelson’s nephew) and engimeer Lasry Greenhill.

PLEASURE PRINCIPLE

James Hall And The Pleasure Club have been holed-up at MC Records,
where the group has been recording demaos for an upcoming Geffen Re-
cords release. Pictured in the studio are: (L-R, standing) engineer Don
Smith, assistant engineer lan Minns, drummer Sterling Roig, producer
Mike Campbell (of Tom Petty & The Heartbreakers fame), guitarist Lynn
Wright, James Hall, (L-R, seated) bassist Grant Curry and the band’s
manager, Donnie Graves, of Pacific Management Services.

ProressIONAL & HOME Stupio EQUIPMENT

ALL MUSICAL
INSTRUMENTS

14200 Beach Bivd ¢ Westminster * (114) 899-2122
‘12651 Artesia Blvd * Cerritos * (552) 468-1107
20934 Roscoe Blvd * Canoga Park ¢ (818) 709-5650
8000 Sunset Blvd ¢ W. Hollywood (213} 664-4922
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PRODUCER CROSSTALK

Harold
Kleiner

This Walt Disney A&R exec and project producer’s
creative challenges have resulted in the creation of
the label’s best-selling non-film projects.

By Jonathan Widran

Before Elton John committed to doing the music for The Lion King, which
proved to be ore of his biggest-selling albums ever, rumor has it that he
thought writing music for a warthog would be career suicide. When Harold
Kleinermade the leap to Walt Disney Records from a successful A&R career
at Columbia, he had similar reservations. But as Director ot A&R at WDR
and producer of most of the label's best-selling non-film projects of the past
eight years, he's found a niche which lends itself to constani creafive chal-
lenges—and work with some of the world's biggest pop stars.

Kleiner also had a successful run as a music publisher (his Zountry music-
based company with Gary Burr yielded Juice Newton's “Love's Been A Little
Bit Hard On Me,” among others) when he met Mark Jaffe of Disney, who
told Kleiner that the record division of the Mouse was looking to grow. “What
I've found interesting in doing these Disney projects, as opposed to the
work of other A&R people, is that | get to immerse myself in so many dif-
ferent genres, depending on the theme of the project,” says Kleiner.

He carefully delineates the tnree types of projects whieh Walt Disney Re-
cords releases. The biggest sellers are, of course, movie soundtracks, on
which Kleiner has limited presence, because they are mostly organized by
the film division. Then come the compilations, for which Kleiner and his
associates sift tnrough the legendary Disney tunes to find new ways to pre-
sent tham. The third type of Walt Disney Records product is tne kind Kleiner
is most involved in—the line extensions, on which Disney equity and char-
acters are put to work in fresh and exciting ways. The real energy comes
when & single project mixes every style from jazz to blues to modern rock,
or on one like Mickey Unrapped, for which Kleiner is balancing Whoopi
Goldberg, Tag Team and Color Me Badd.

“The key is to try to achieve a cohesive album from all these styles and
artists, with the greatest sonic quality possible On the recent gold-certified
Winnie The Pooh album Take My Hand, we had the Chieftains doing their
Celtic music and "yler Collins doing R&B. The challenge is always to make
the aibum gel so that it all plays together and we never venture too far left
of center”

Though the budgets for these projects are often less than major label
artists receive, Kleiner believes the quality of the production is as solid as
any pop project in the marketplace. Take away some of the youthful lyrics,
he insists, and any of these songs could chart on Top 40 or AC radio.

“| see to it that all the projects | work on are extremely sophisticated son-
ically, and, depending on the song and genre, that we use all of the same
contemporary sounds and loops you hear in the mainstream. Because of
this, most top artists immediately sign up when asked tc be involvad in one
of these projects. The Disney name means quality, and to those who have
kids of their own, they know it will help them in that area, tco."

Once an artist signs on, the trick is to get him or her to conform artisti-
cally ic the needs of the album. Kleiner hired Peter Framptor for the upcom-
ing Tigger album, with glowing results. Frampton not only rewrote the words
to his classic “Show Me The Way,” and found lines for the voice of Tigger,
but he also contributed a new track, “The Tigger Bop.”

“My hope is that the work we are doing will leave an imprint on people
of all ages,” says Kleiner. “Personally, though. my joy comes from the fact

that our CDs cover the gamut of all kinds of popular music. Tigger features |

tunes in the style of Aqua, Chumbawamba and, of course, Frampton, so
how could | ever be bored?”

Contact Disney Records at 818-973-4375.
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CARVIN'S HOLDSWORTH

The culmination of more than
two years of experimenting and
prototyping by legendary guitarist
Allan Holdsworth and Carvin, the
Holdsworth guitar is a no-compro-
mise instrument with a starting re-
tail price of $719. The chambered
semi-hollow body is constructed of
alder wood and features a thick
set-in alder neck. A premium 1/4-
inch alder top finishes the stan-
dard body, but as an option you
can order a flamed or quilted ma-
ple top. There are 24 jumbo frets
on the 25-inch scale length neck.
The ebony fingerboard is flat and
there is a teflon-impregnated gra-
phite nut. Locking Sperzel tuners
are standard.

The pickup uses Carvin's 22
pole-piece design with extra long
adjustable screws, unique to this
guitar, which allow for exact vol-
ume adjustment for each string.
This special Holdswerth design
specifies an expensive vintage
enamel wire, as well as a special
treatment for the Alnico V mag-

NEW TOYS —BARRY RUDOLPH

E-Mail: brudolph@worldnet.att.net

nets. Both single ¢oil and hum-
buckers are available with optional
coil splitter switches. For more in-
formation, you can call Carvin at
800-854-2235, or check their web
site (http://www.carvin.com).

GENERALMUSIC PRO RACK MODULE

The popular Generalmusic Pro
1 digital piano is now available in a
standard half-rack space module
called the Pro Expander. The unit
has complete MIDI connections as
well as a serial port for direct con-
nection to a PC or Mac computer.
The Pro Expander is laid out for

quick and intuitive use, with 32
original and vintage keyboard
sounds. Of course, both Pro 1 and
Pro 2 grand pianos as well as
loads of reverbs and effects are in-
cluded. It sells for $665 retail. For
further info, contact Generalmusic
Corporation at 630-766-8230.

SOVTEK'S NEW 6L6WXT+ TUBE

Fashioned after RCA's vin-
tage 6L6GC “blackplate,” the
Russian-made Sowviek 6L6
WXT+ has a larger plate and
an improved grid structure for
increased power handling. The
tube also uses mica spacers
with metal springs, which elimi-
nate tube rattle and microphon-
ics. The 6L6WXT+ yields 20
percent higher ovtput than a
Sovtek 5881WXT, and is said
to give you superior tone and
better overall performance than
any other 6L6 or KT66. For
more information on the new
6L6WXT+, you can contact the
New York-based New Sensor
Corporation by phone at 212-
529-0466, or you can find their
web site on the Werld Wide
Web at http://www.newsensor.
com.
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En NIGHTLIFE

MTV AWARDS
HIT L.A.

Fifteen local clubs will be tied-in
to the return of the MTV Video Mu-
sic Awards to Los Angeles on
Tuesday, September 10, at the
Universal Amphitheatre. Accord-
ing to an MTV press release, the
video music channel will celebrate
its return to our fair city "by throw-
ing one continuous party through-
outL.A_, leading up to the big show.”

Beginning Friday, September 4,
kicking off Labor Day weekend,
MTV will partner with some of L.A's
hottest music venues and night-
clubs, giving all Southern California
residents the chance to be part of
the official 1998 MTV Music Video
Awards activities. What MTV has
planned is a special MTV Video
Music Awards Passport which will
grant the bearer various discounts
at the fifteen clubs, front-of-the-line
privileges, free or discounted ad-
mission, free food and discounts on
various merchandise. Sounds good
to us. Stay tuned to MTV to find out
where you can get your free pass-
port.

Okay, so what bands are playing
at what clubs? Well, first of all, let's
start with the fifteen clubs: House
Of Blues, Martini Lounge, Opium
Den, Viper Room, Garden Of
Eden, the Derby, Dragonfly, Trou-
badour, LunaPark, the Gate, Key
Club, Hollywood Athletic Club,
the Joint, the Gig and the Garage.
Strangely absent on that list are two
of L.A's oldest venues—the Roxy
and the Whisky—located on the
heart of the once significant Sunset
Strip. Perhaps they wanted MTV to
pre-sell. Fellow Sunset Strip resi-
dent the Coconut Teaszer, which
arguably books more live bands
than any other venue in the city, was
also noticeably absent from the list.

Still, a shot in the arm to any of
L.A's venues, especially to fifteen
of them, by an industry giant like
MTV, is valued and appreciated.

As for the bands, MTV promises
“last minute bookings with surprise
shows in the venues.” To keep the
public informed, MTV has created
an MTV Video Music Awards
Hotline, which will provide infor-
mation as to who is playing where
and when, and what discounts are
available at the chosen venues.The
number was not available at press
time, but you can contact MTV at
310-752-8000. MTV will also be
working with local radio stations,
including KROQ, KiIS, KPWR and
KKBT. If that's not enough, you can
always visit MTV's web page at
http://www.mtv.com.

Mayor Richard Riordan has
named the week of September 10
“MTV Week,” and he also plans to
temporarily rename part of Holly-
wood Blvd. “MTV Blvd." Let's hope
Riordan and City Hall clean it up
first, since the area has turned from
a once glittering tourist mecca into
something of an embarrassment for
our city.
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A HOLLYWOOD
CURVE

Members of Marilyn Manson,
Bauhaus, London After Mid-
night and Majenta Jets came out
en masse for Curve’s recent show
at the Hollywood Athletic Club.
You may have noticed that there
has been a lot more live talent
bookings at the refurbished venue.
The recently reformed Curve has
already played three shows in L.A.
this year to promote their debut
disc for Universal. Come Clean.

Curve vocalist Toni Halliday

A BEASTLY SELL-OUT

It's been just over four years
since the Beastie Boys have play-
ed Los Angeles, and their absence
has definitely made our hearts
grow fonder, as evidenced by their
quick sell-out for their September
11-12 dates at the Great Western
Forum. 'm willing to bet that by
the time this hits the presses, they
will have booked at least one more
show. But “Beastiemania” is not
only taking place in the City Of An-
gels, but also nationwide, judging
by sales of their current release,
Hello Nasty, on the Grand Roy-
ale/Capitol label, which entered
the charts at Number One.

GOTHS & MODS

If you thought you saw mods
meshing with goths at the World
Club (7070 Hollywood Blvd.) a
couple of weeks ago, your eyes
weren't playing tricks on you. The

promoters for popular hangouts
Coven 13, which caters to a dark
wave gathering, and Shout!, con-
sidered L.A's best mod club, de-
cided to bring the parkas n’ scoot-
ers crowd together with the black
lipstick coterie for one night. And
the big question is...why?

“We started merging the two
clubs together in June,” explains
local promoter Joseph Brooks,
who, along with his partner, Jason
Lavitt, presents Coven 13 and
Shout! “The two crowds got along
fine,” Brooks continues, adding, “it
was some of the best energy I've
seen in a long time. The space at
the World Club encompasses
three separate rooms which allow
clubgoers to travel freely between
the different clubs and experience
them as they wish.”

By the way, the third room that
Brooks referred to is used by
Shout!, and offers Sixties soul mu-
sic, which had a profound effect on
proto-mod outfits like the Jam.

Coven 13 is held on the first and
third Sunday of every month at the
El! Rey Theater. Shout!, which ca-
ters to fans of English mod groups
like the Jam, the Lambrettas and
the Merton Square Parkas, is
held the second Sunday of every
month at the World Club. The com-
bination of the clubs will occur on
the second Sunday of every month
at the World Club. The age limit is
eighteen and over, full bar with ID.
For more information on Coven 13
and Shout!, please call their 24-
hour hot line, at 213-769-5500.

FAIS DO-DO

The bar that actors Matthew
McConaughey and Adam Gold-
berg are shooting pool in for the
upcoming Universal Pictures/
Imagine Entertainment flick ed-
TV might look familiar to many
local bands and clubgoers. That’s
because the scene was shot at
Cafe-Club Fais Do-Do, which is
located at 5257 W. Adams Blvd., in
the historical mid-city district.

The "big party scene” was also

—TOM FARRELL
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shot at Fais Do-Do (pronounced
“Fay Dough Dough”), which has
served as a location for Buffy The
Vampire Slayer, Reality Bites,
Austin Powers and Devil In A
Blue Dress. This club has a cool
vibe, indeed. And if that's not
enough incentive for you to actual-
ly go to the club so you can say to
your relatives in Smalltown, USA,
“Hey, | just played a game of pool
at the same table that Matthew
McConaughey..," then | don’t know
what is. Directed by Ron Howard,
edTV is scheduled for a March,
1999 release.

SPACELAND BENEFIT

| honestly didn’t think anyone at
Spaceland would have the slight-
est clue as to who Paul Williams

The Beastie Boys
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is, but 'm glad | was wrong. The
ultra-cool Silverlake nightctub
hosted a benefit concert fronted by
the Oscar and Grammy-winning
singer-songwriter on Saturday, Au-
gust 15th. Although best known for
his songwriting work with groups
like the Carpenters, Williams also
racked up an impressive solo
career. But most rock fans hold
Williams dear to heart for his role
as the diabolic industry mogul
“Swan” in Brian DePalma’s mid-
Seventies horror rock cult classic,
The Phantom Of The Paradise.

Williams' Spaceland gig benefit-
ted the Musicians’ Assistance
Program (MAP), an aicohol and
substance rehabilitation organiza-
tion for members of the music in-
dustry. Also on the bill were Silver-
lake faves the Negro Problem,
pop heroes the Wondermints,
and others. Spaceland is located
at 1717 Silverlake Blvd., and can
be reached at 213-833-2843.

BLUES UNPLUGGED

We just mentioned the Carpen-
ters, in reference to Paul Williams.
So, quick, what Southland city did
Richard and Karen Carpenter
call home? Answer: Downey. And
the duo studied music at Cal State
Long Beach, site of the Richard
And Karen Carpenter Center For
the Performing Arts, which just
announced a string of dates for
their 1998-99 season, including
the fourth instailment of their pop-
ular Blues Unplugged series, and
a host of classical, jazz and pop
shows. In addition, the Center will
host performances by the Long
Beach Opera, the Henry Mancini
Institute, the American Jazz
Philharmonic, the South Coast
Chorale, and much, much more.
For further information, call 562-
985-7000.

ANNUAL STREET FAIR

The 18th Annual Sunset Junc-
tion Street Fair will happen on
Saturday, August 22, and Sunday,
August 23, from morning til late
evening, from 3600 to 4400 Sun-
set Blvd., in Silverlake. In adcition
to the carnival rides, beer gardens,
and more than 150 food, arts and
crafts booths, a host of local artists
will be performing on the three
stages. This is. without a doubt,
one of the best opportunities to
view local (or at least Silverlake-
based) talent.

There's not enough room here
to list everyone, and unfortunately,
there's no web site, so here are my
musical picks cf the litter: on Sat-
urday, catch Ritmo Flamenco on
the Sanborn Stage at 3 p.m,; the
Negro Problem at 4 p.m., on the
Bates Stage; a: 5 p.m.. Texas Ter-
ri & The Stiff Ones (Bates Stage);
at 7 pm., it's King Cotton (Bates
Stage) or Strange Fruit on the
Edgecliff Stage; at 8 p.m., you'l
find Candye Kane (Edgeciiff) and
James Intveld (Bates), and, at 9

p.m., underrated Silverlake pop
heroes Fluorescein will be on the
Bates Stage.

On Sunday, at 2:00 p.m. you can
see the Drums Of Passion on the
Sanborn Stage, or the hard rock-
ing Hangmen on the Bates Stage;
at 4 p.m., it's the Flesh Eaters on
the Bates Stage; at 6 p.m., don't
miss the Brian Grillo Band on the
Bates Stage; at 8 p.m., it's a tough
choice—Martha Reeves And The
Vandellas (Edgecliffe) or Rosie
Flores (Bates); and, at 9 p.m,,
longtime Silverlake resident John
Doe will be on the Bates Stage.

JAZZ AT BORDERS

Borders Books And Music in
Long Beach, in conjunction with
radio station KLON (88.1-FM), will
be presenting free jazz shows
every Saturday night at 8 p.m.
Kamau Daa’cod And The Army
Of Healers premiered the event on
August 1, in promotion of his CD
Leimert Park, on the Studio City-

daaood

kamau

based MAMA Records. Borders
promises to book local, as well as
national talent. For consideration,
send a package (CD, photo, bio,
press clippings and booking histo-
ry) to: Sharla Russell, c/o Borders
Books And Music, 2110 Beliflower
Blvd., Long Beach, CA 90815.

| NIGHTS AT KNOTTS |

Knott’s Berry Farm has begun
its Knott's At Night summer con-
cert series, and their Edison Int’l
Electric Nights Multi-Media La-
ser Extravaganza, the latter of
which is held nightly at 9:45 p.m.

They've already hosted rock en
Espanol sensation La Mafia, disco
darlings KC & The Sunshine
Band, Steppenwolf and Jeffer-
son Starship. Upcoming gigs in-
clude Three Dog Night (August
21). the Spinners (August 22),
Diamond Rio (August 28) and
Aaron Tippin tAugust 29). The
concerts, which are held twice
nightly (8:00 and 10:15), are free
with admission. Tickets are already
available for Knett's 26th Annual
Halloween Haunt. What will EI-
vira do to top last year's "Dead
Rock Legends" musical produc-
tion? Call 714-220-5200, or visit
their web site at http://www.
knotts.com, for more info. M|
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BOOKER PROFILE

“I have zero background in the music
industry,” sighs Glen Jones, head book-
er for the Garage, one of L.A's best kept
secrets which is row very much a cat

out of the bag. But this lack of back- “
ground has certainly not hindered

Jones' ability to create a venue that more and more of L.A. is visiting.

The club began its upward swing a year ago last December, when
it was purchased oy Ava Berman and her brother—the sibling team
whose hand in such venues as Hell’s Gate, Union, the Dragonfly,
Martlnl Lounge and the Joint has turned nearly vacant buildings into
“the places to be”

Like many of the venues
the Bermans associate
themselves with, the Ga-
rage has taken on an atmos-
phere devoid of pretension
and snobbery, yet effort-
lessly brimming with a de-
gree of indie level street
credibility. Far from the jam-
packed shimmer of the Sun-
set Strip, and on the hem-
lines of the Silvertake scene
in more ways than one, the
Garage encompasses a
visual milieu that lives up to
its namesake.

In case you haven't been
to the venue, which holds
approximately 350 people,
the interior is reminiscent of
a Fifties-era filling station,
done up in a way that side-
steps kitsch and lends a
bona fide feel. The Route 66
nostalgia is put up in a sort
of extrinsic fashion that
brings to mind a rockabilly-
cum-David Lynch kind of
ambiance. You almost ex-
pect Brando and the Wild
Ones to pull up for a beer.

Jones, who lists his foray
into booking as an occur-
rence “by accident,” cites
the main strengths of the

E L.

Glen
Jones

THE GARAGE

4519 Santa Monica Blvd.
Los Angeles, CA 90029
213-6€2-6802

*For bookings, please send a package
(including atape/CD, bio, photo, press
clips if any. and previous bookings) to
the Garage, c/o the appropriate venue
(i.e., attention: Cadillac Club or Ricky
Vodka, etc.). If you're not sure of
which night you should play, Jones
recommends that you mail the pack-
age to his attention, and he will pass

it along to the appropriate person. G Gt

- - ! live music seven nights-a-
week, and we book really great bands nere. Our stage is awesome,
our sound system is awesome; it's a great rock & roll stage, where
you’re on top of everybody. We have a lounge, in case you don't like
the band that's on. If you want to play at a really cool club, you come
here. If you want to see a really good band, you come here.”

Some of the current bands of note who have hit the venue include
Imperial Teen, the Jesus & Mary Chain and L7, as well as house faves
like Chickenhawk The Garage also hosts a handful of cluns within the
venue, itself. Club Sucker is held every Sunday starting at 6 p.m.
(although the club is on hiatus until mid-September), and there’s a
rockabilly night on Thursdays, which is not to be confused with the
Garage's former rockabilly Thursdays where Levi Dexter spun records.

“On Monday night, we're starting with a residency for a group called
Blues Experiment,” Jones says. “They’re managed by the same peo-
ple who manage Ozomatli. On Tuesdays, we have the Cadillac Club,
hosted by Ricky Yodka. They have sort of like down-and-dirty rock &
roll, very Hollywcod, a little bit on the glam side.” Jones agrees that
the Cadillac Club is a bit akin to a Johnny Thunders vibe, pointing out
that former New York Doll guitarist Syl Sylvain is a regular.

“On Friday nights, we have Meow Mix West, which is an alternative
lifestyle girls ctub, hosted by Calvin Klein model Jeni Shimitsu. On
Wednesday nights, we have Pop Elevator, which is really cool moody
type rock & roll. Trip Adaigo is a resident band.”

Jones, himself, oversees the Garage-a-thon, the venue’s once-a-
month all-day music festival which features about 30 tands during
fourteen hours of live music. “We've been doing it for about a year-
and-a-half," says Jones."It's a killer showcase day. It's all-day, all-night.”
The next Garage-a-thon takes place on Saturday, August 22nd.
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CYBER MUSIC

TALENT POOL: The matter of
actually discovering and breaking
artists in cyberspace is still an item
of uncertainty. There are certainly
multitudes of artists who have es-
tablished their own presence on
the Web, but as for the impact that
the 'Net will have on these acts, a
lot remains to be seen.

However, there are already es-
tablished entities, with industry
influence, which have taken up
posts online to promote and foster
unsigned musical talent. One of
these is the Billboard Talent Net,
which is using the publication’s
powerful name to showcase new
and budding artists, at http:/
www.billboardtalentnet.com.

The BTN site includes complete
information on the artists which it
features, from sound and, in some
cases, video clips, to bio informa-
tion, etc., and there are already
success stories emerging from the
relatively young site.

For one, Teddy Richards, a 25-
year-old singer-songwriter, was
recently signed to a deal with Im-
pact Management, after the Chi-
cago-based company discovered
him at BTN. Richards is building
his own career based on his own
merits, but it does help that he's
also the son of R&B legend Are-
tha Franklin. Regardless, BTN is
credited with connecting him with
management, and BTN is also in
the process of trying to score him
a deal with N2K’s Phil Ramone-
headed Encoded Music label.

Other stories of acts being dis-
covered through BTN are starting
to rumble, so it may be well worth
the while to visit their site, whether
you're scouting talent or interested
in being featured at the Network.
Visit the above URL to check it out.

THE DOMAIN OF THE THIN
WHITE DUKE: David Bowie’s
always been on the cutting edge—
no matter whether it's been music,
sex, art or commerce (how many
other artists have “sold" them-
selves as commaodities?). So it's no
surprise that he's continuing to
lead the way in cyberspace. He's

Y o Flle Edit View Go Bookmarks Options ODirectory Window Help

already pioneered releasing exclu-
sive singles online (with 1996's
“Telling Lies"). Now, he's the first
recording artist to offer the public
space on his very own domain,
http://www.davidbowie.com.

Set for a full launch this month
(there's already a temporary site
up), BowieNet will offer complete
internet services, including dial-up
points of presence in over 2,000
North American cities (and eventu-
ally, in cities worldwide), web host-
ing services, and e-mail boxes with
dial-up accounts. In addition, Bow-
ieNet will provide exclusive content
for its members, in the form of rare
and unavailable material, Bowie

& flle iait_View Go Bookmarks Options Uirectury Window Help

DEF VIDEO: Maverick Record-
ings punk act the Deftones have
taken cyber video to a new dimen-
sion. The group, which is currently
promoting its sophomore effort,
Around The Fur, has teamed up
with the folks at Real Networks
(the ones behind the making of
RealAudio and the RealPlayer)
and music video production com-
pany DNA Studios to create an
exclusive-to-the-web video trailer
in support of Fur.

The video was created in “mov-
ing slide show” format, utilizing the
RealFlash technology developed
by RealNetworks and Macrome-
dia, the company behind the cre-
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news updates, multimedia and
more.

For $19.95 a month, Bowie fans
(and, for that matter, people who
aren't) can order a full dial-up ac-
count, which includes a unique e-
mail box (youraddress@david-
bowie.com) and a five-megabyte
web site space under the david
bowie.com umbrella. For those of
you who are already connected to
the 'Net, access to BowieNet will
be availeble without a dial-up ac-
count for $5.95 a month. Visit the
site for additional details.

(=] Netsee

- Coming Saoni = ne

Losation

Co]S[a[E[s]a](s]

[vm‘-nvn;l [met’s -n]l-(,.

e

[notsersn ][ poopre ][ sonwars )
} Y

20

ation of Shockwave. The result is
an online video which is much
clearer and sharper than those
which are delivered through con-
ventional RealPlayer feeds, mak-
ing it a fairly unique item on today’s
Internet.

Of course, it's also unique and
innovative in that it is a video cre-
ated strictly for broadcast on the
World Wide Web, rather than just a
rehash of a pre-made video clip
which is already airing around the
world on traditional TV outlets.
Pretty Def.
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—JEREMY M. HELFGOT

A TAD OUTRAGEOUS: The
Southland’s alternative radio giant
KROQ (106.7-FM) has done it
again. You may recall that a few
months ago, the show's morning
duo, Kevin & Bean, put four of
their listeners in a new VW Bug,
forcing them to live in the car for
two straight weeks, with the knowl-
edge that whoever could last the
longest in the less-than-roomy ve-
hicle would win it. KROQ put a live
digicam in the car and broadcast
the 24-hour-a-day feed to the 'Net,
pulling in so much traffic that it
overloaded the systems at Earth-
link, which hosted the webcast.

Last month, the pair returned to
cyberspace with new high jinks.
With everyone going ape over web
firsts—the first live childbirth online
being a recent example—Kevin &
Bean decided to kick pop culture in
the arse by promoting and 'Net-
casting a cyber second: they ar-
ranged for their overweight intern,
“Big” Tad—supposedly weighing
in at 300 pounds—to have his sec-
ond intimate encounter with a wo-
man live online, and they saw it
through.

Once again with the help of
Earthlink, KROQ set up a cyber
studio and Tad had his second
time in front of the camera, at
http://tadssecondtime.earth
link.net. If you missed it the first
time—and if you have the stomach
for it—the RealPlayer feed from
the event is archived at that ad-
dress. Kudos to KROQ-er Anna
(last name withheld to protect her,
er, innocence) for donating her
time and body to this auspicious
event as Tad's partner. Definitely
alternative!

VIRTUAL GALLERY: Another
rockin' photo archive has “devel-
oped” on the Web, this time from
veteran photographers Robert
Knight and Maryanne Bilham of
Knight/Bilham Photography, at
http://www.knightbilham.com.
These two shutterbugs have
been around the block, and, be-
tween them, have caught a slew of
major artists on film. For the clas-
1zsiev @
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sic rock fan, Knight's section will
likely provide the better fix (and it's
also more extensive). covering leg-
ends like Led Zeppelin 0 cuirent
hotshots like Kenny Wayne Shep-
herd, and much of the in-between
(Van Halen seems a good exam-
ple). Bilham's area is devoted
more to the modern rock genre,
with shots of pundits like Perry
Farrell and Meredith Erooks.

All of the photos in poth virtual
galleries are displayed in large
size format, so they're easy 10 see
without any additional clicking or
transferring, but they also make
the pages a bit slow tc load, so if
lengthy download times aggravate
you, then this is not the place to
visit. For others. however, this site
will be fun. Watch the Eirdie...

CANDID CAMERA: Fadioactive
Records mega-act Live has re-
turned to a Pennsylvania studio to
record their fourth record for the
label, and they've invited cyber-
surfers to come along.

At the group's web site (http:/
www.friendsoflive.com), visitors
can tune in to a live 24-hour €olor
camera which has been installed
in the studio, al.owing the public to
view the sessions. Of course, there

& Ffite Edit View Go Bookmark: Optons Oirectory Winow Help

is no aucio feed—you'll have to
wait for the album to be released to
hear the latest Live tunes—but it
does give an interesting glimpse
into an actual album recorcing pro-
cess.

Live members Ed Kowalczyk
(vocals), Chad Taylor {guitar),
Patrick Dahlheimer (bass) and
Chad Gracey (drums) released
their firsi album, the platinum
Mental Jewelry, in 1992, followed
by 1994’s seven-times-platinum
Throwing Copper and 1997’s
Number One Secret Samadhi.
They're currently working with pro-
ducer Jerry Harrison (of Talking
Heads fame).

No projected release date for
this new album has been an-
nounced, but ycu can tune in to
tre web cam to cetch your first
glimpse.
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Imperial

Tape
Company

Tel: 310+396-2008

800+736-8273

Fax: 3103968894

cb

Packages
come with
Free
cyberpresence!

visit
our

web
site !

info@nutunes.com

1928 14th Street
Santa Monica, CA
90404 - 4605

ServiceeQuali

Clones
for
only
$10.00
per disc

from your CD

Any length
10 minimum

Bring your DAT
in and it’s only
an additional
$75.00 setup.

Blank Media

74 min
CDR ‘s
$6.10

CDR
Printing
$2.00
per disc

velIntegrity
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Following an extended run off-
Broadway, The Last Session will
open in Southern California for four
weeks at the Laguna Playhouse
on Thursday, September 17th. Fil-
led with buoyant pop, gospel and
R&B songs, The Last Session
takes place in a recording studio
where a singer-songwriter, who
thinks he has nothing left to lose,
learns he has an awful lot to live
for. The Last Session has attracted
international attention, due in part
to composer Scott Schalchlin’s
online daily diary (http://www.bo
nusround.com) of his personal
struggles with AIDS, on which the
play is based. For more informa-
tion, or to reserve your tickets for
this unforgettable theatrical experi-
ence, call 949-497-ARTS.

Veteran background vocalist

old Count Smokula, who has
a stellar lineup in store,
including guests like
Debby Dutch, the fim
scream queen; Peter
Sempel. German docu-
mentary filmmaker; Nina
Hagen, punk goddess
supreme; and one-time
chart-topper Billy Vera.
The Count Smokula Show
airs at 10:30 p.m. on
Saturday nights. If you
can't find it on your cable
box, contact the Count
directly at 310-281-6731,
or visit his web site at
http://bounce.to/smoku
ia.

Rhino Records has
the soundtrack to the up-
coming Miramax film

Antonio Banderas and vocalist Stephanie Spruill at the launch party for
Banderas’ latest film, The Mask Of Zorro.

Stephanie Spruill stepped cen-
terstage and performed at a pri-
vate party held for the release of
the new Antonio Banderas film,
The Mask Of Zorro (TriStar Pic-
tures) at Planet Hollywood.
There’s an exciting new season
of The Count Smokula Show on
public access Channel 36 in Los
Angeles. “The greatest talk show
in the void” is hosted by 496-year-

STRIKE! The movie is a coming-
of-age story which follows Odie
Sinclair (Gaby Hoffman) as she
is sent to the exclusive Miss God-
ard’s Preparatory School For Girls.
Under the watchful eye of Head-
mistress McVane (Lynn Red-
grave), Odei meets Verena Von
Stefan (Kirsten Dunst) and her
friends. Together, they pledge to
support each other’s life ambitions

Count Smokula (center) parties with Alien Vinyl and Toe-Knee at the
Troubadour in Los Angeles.
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The late Lloyd Bridges stars in Mafia!, the lat-
est comedy from director Jim Abrahams.

while foiling a plot to merge the
school with a dreaded all-boys
academy.

Though the film is set in 1963,
the soundtrack is a mix of past and
preseni. Most noteble is music by
the all-girl vocal group the Finger-
nails. Originally founded in the
Sixties by STRIKE director Sarah
Kernochan, the vocal group—
which also includes Oscar-nomi-
nated actress Glenn Close—re-
unites for the first time to sing the
film's end title theme, “The Hairy
Bird” Also on tne soundtrack
are two new recordings by leg-
endary Sixties vocalist Dar-
lene Love. Both film and
soundtrack should be in gener-
al release.

Los Angeles-based singer-
songwriter Diana Williamson
is all excited abeut placing two
songs from her new CD in two
feature films. First to the screen
should be Loretta Swit's sum-
mer film Board Heads, while
Detour from October Films,
is next. The latter is the work of
director Joey Travolta, and
stars Gary Busey. You may
have heard Williamson’s work
before, as she also previously
placed a song in The Larry
Sanders Show. To hear this
pop/rock artist for yourself, con-
tact Honey Cat Tunes at 310-
358-6060. or e-ma:l her at hon
eycatunes @ hotmail.com.

There’s going to be a new at-
traction at Dollywood that will
really get people to come. The
roller-coaster with a double but-
terfly loop is being built in honor
of park namesake Dolly Par-
ton. “This ride has big features
and curves, just like me,” com-
mented Parton, a partner in the
Tennessee theme park.

From the makers of Airplane!,
The Naked Gun and Hot Shots,
comes Mafia!, the latest by come-
dy director Jim Abrahams. The
story follows the Cortino family as
young Vincenzo Cortino (the late
Lloyd Bridges) is driven from his
home ir: Sicily and forced to swim
to America. He grows up to be-
come the infamous patriarch of a
powerful crime fam ly. However, in
his later years, Vincenzo realizes

—TOM KIDD

that he must hand the
reins of power to one
of his sons: either the
psychotic Joey (Billy
Burke) or the war hero
Anthony (Jay Mohr).
Throughout this = silly,
though enjoyable, film,
Abrahams parodies such
expected Mafia themes
as family loyalty, relentless
treachery and the struggle for
power. John Frizzell provides the
film's soundtrack, which includes
such slyly appropriate titles as
“Money (That's What | Want)” and
“We Are Family” The film is in
= general release.

Sadly, Mafia may well be the
swan song for director Jim Abra-
hams, who says he'd like to have
more time to spend with his son,
Charlie, now six, who suffers from
epilepsy. When the epilepsy first
became evident, the filmmaker
says he felt guilty. “l had been so
wrapped up in my career, | hadn’t
spent enough time with what had
been a happy family,” he says.

Upcoming film projects for Ma-
donna include not only the big
screen version of the hit musical
Chicago, but also 50 Violins, in
which she is slated to play real-life

X

A SUF Goki

Diana Williamson

inner city music teacher Roberta
Guiaspari-Tzavaras.

The debut album James Café,
from 26-year-old Jimmy Som-
mers is out, and it's a soulful and
sensual collection that is all about
sax. The CD should set the R&B
charts alive, as it's the most excit-
ing collection of saxophone you'll
ever hope to hear. There is quite a
buzz about the youthful musician.
Fashion designer John Valdi, who
also dressed Nicholas Cage in
Face Off, now designs for Som-
mers. John Paul DeJoria of Paul
Mitchell fame was so smitten with
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Sommers that he pre-purchased
150,000 copies of James Café for
sale as part of a "Sommers’ Treat”
gift set in his salons worldwide.
Sommers has previously recorded
with Chaka Khan, George Clin-
ton, Boyz Il Men, 2Pac and Red
Hot Chili Peppers, in addition to a
short acting stint on The Young
And The Restless and a modeling
job for the cover of one of those
steamy Harlecuin romance novels.
Nonetheless, James Café should
get Somnme-s all the attention he
deserves. The CD is available
everywhere.

The Nubile Thangs (pictured
below) dressed up to perform on
The Jenny Jones Show recently.

The Nubile Things

and see when the epi-

sode will air in your

town, simply visit the

Nubile Thangs’ web

site at http://www.

nubilethangs.com,
and click on the

Jenny Jones icon.
You will also find

out about upcom-

ing shows, as
well. Or just call

" the band at

¥ 312-907-0079.

’ The townsfolk in
Hoboken, New Jer-
sey have honored
their hometown hero
Frank Sinatra with
his very own water-
front park. The park
is, appropriately, lo-
cated along Frank

Sinatra Drive. And
in related news,

Frank Sinatra, Jr. has filed a law-

suit in Los Angeles County Su-

perior Court, against the three
men who kidnapped him 35 years
ago. The suit alleges that the trio
sold their story to Columbia Stu-
dios for $1 million and are there-
fore making a profit from their
crime. “While the perpetrators
were eventually convicted and
served time in prison for their
crime, the Sinatra family has lived
with the horrific memories of that
event ever since,” said Frank, Jr.

“Now those same individuals seek

to capitalize on their crime”

CMC Records International
recording artist Tommy Shaw re-
cenily dropped by Kenny Sar-
gent’s live UPN broadcast Sar-

/
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The topic of the show
was “| Have A Crush On
A Fast Food Restaurant
Worker” and the band
played songs from their
new record, Pork Chop
Extraordinaire. To check

gent’s Saturday Nite, a program
broadcast from Borders Books &
Music on La Cenega, the first
Saturday of the month at 9:30 p.m.
Shaw used the opportunity to pro-
mote his latest solo album, 7
Deadly Zens. The former member
of Styx and Damn Yankees so
impressed the crowd that he ras
been asked to tour Borcers Books
& Music stores ir other markets.
Sargent handles enzertainment
news for UPN (Chamel 13 in Los
Angeles) when not host-
ing his own show

Good news is circu-
lating around MTV.
There is a 25 percent
ratings growth for the
second quarter in a
row, according tc Niel-
sen Media Research.
MTV is crediting such
veteran shows as The B
1998 MTV  ldovie |
Awards, Road Rules
and Real World, as |
well as newer shows
like the animated ser-
ies Celebrity Death
Match. But you can
also credit a rather ag-
gressive marketing cam-
paign that saw the mu-
sic station launch a
summer music promo-
tion with the CBS Ra-
dio Group in six major
markets around the
country. Winners cf calt-
in radio promotions can
receive show tickets,
airline tickets and ac-
commodations to shows
by MTV favorites ir-
cluding Beastie Boys
and Matchbox 20.
MTV’s sister station,
VH1, also reported a 25 percent
primetime ralings growth during
the same period.

Call the Alex Theater in Glen-
dale and ask them about /an Whit-
comb’s Celebration Of Popular
American Music, a new series
showcasing great sorgs from the
past century, and performed by

musicologist Whitcomb and the
Bungalow Boys With Regina.
The first event happened at the
Alex just this month, when Whit-
comb performed “Titanic: Music As
Heard On The fateful Voyage”
Whitcomb is alweys a ‘ascinating
and enlightening performer. Other
evenings to remember wil include
“Treasures Of Tin Pan Alley” (Sun-
day, October 25), “Songs Of The

lan Whitcomb

Ragtime Era" (Sunday, November
15), and “Songs Of The Jazz Age”
(Sunday, December 6). For more
information. or to purchase tickets,
contact the Alex box office at 800-
233-3123, or e-mail AlexBoxOff@
aol.com. If youre really nice to
him, maybe he’ll play his Sixties hit
“You Turn Me On!
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LOCAL NOTES

BLUES NEWS: Columbia/Leg-
acy continues its Mojo Workin’
series of blues compilations, this
time they're honoring Willie Dixon
(Poet Of The Blues), Blind Willie
Johnson (Dark Was The Night),
Big Bill Broonzy (Warm, Witty &
Wise), Son House (The Original
Delta Blues) and various artists
on Slide Guitar: The Streamline
Special. All albums in the Mojo
Workin' series have been digitally
remastered at Sony Music Stu-
dios in New York.

Not to be outdone, Rhino Re-
cords has released three more
additions to their Blues Masters:
The Essential Blues Collection
series, with More Harmonica
Classics (including Sonny Boy
Williamson, Howlin’ Wolf, Jimmy
Reed and others), More Slide
Guitar Classics (spotlighting such
artists as Elmore James) and
More Postmodern Blues (featur-
ing the likes of the Robert Cray
Band, B.B. King and Albert
Collins). As always, you can order
through RhinoDirect at 800-432-
0020.

—STEVEN P. WHEELER

BEACH PARTY & MORE: Del-Fi
Records has put together Del-Fi
Beach Party, a new compilation
featuring surf music from the la-
bel's extensive vaults. The CD,
which is the first of three volumes,
features rare or unreleased tracks
from the early Sixties, by such ar-
tists as Bruce Johnston (prior to
his days with the Beach Boys),
David Gates, Rene & Ray, Tom &
Larry, and the Gonzos. Up next in
the series are Del-Fi Pool Party!
and Del-Fi Jungle Jive (due out
September 1 and 15, respective-
ly). Getting away from the beach,
Razor & Tie has rereleased Way-
lon Jennings’ influential 1966 de-
but Folk-Country, which was pro-
duced by legendary guitarist Chet
Atkins. Razor & Tie has also slat-
ed No More Lies: The Neal
Schon & Jan Hammer Collection
for release on August 25th. The
CD is made up of tracks from Un-
told Passion and Here To Stay,
the two albums the duo recorded
in 1981 and 1983. As a bonus, the
new CD includes Hammer's block-
buster hit “The Miami Vice Theme."

A STORYTELLER AND HER FRIENDS: Bonnie Raitt recently taped her
edition of VH1’s popular Storytellers series. Then the Grammy-winning
Capitol artist took a break to pose for the cameras with label and VH1
execs (L-R): Linda Ingrisano, Capitol; Wayne Isaak, Sr. VP, Music & Tal-
ent Relations, VH1; Bonnie Raitt; Bill Flanagan, VP, Editorial Specials,
VH1; and Bruce Gillmer, VP, Music & Talent Relations, VH1.

I

cently stopped by the Internet rap radio program 88HIPHOP, where he
was interviewed for a special show dealing with dance hall artists.
Yankee B.’s debut album, Mucho Dinero, was released in July. Pictured
(L-R) are: recording artist Shinehead; DJ Mecca, President, New York
Radio Coalition; and Yankee B.
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CAT IN THE HOUSE: Emmy-winning daytime tatk show host Montel Wil-
liams recently hosted a showcase at L.A.’s Atlas Bar & Grill for the fe-
male blues band Cat B’lues, the first act signed to Williams’ new indie
label, Interim Records. The group’s label debut, Lock’d In, is due out
September 15th. Pictured (L-R) are: Cat B'lues bassist Sylvia Owens,
Montel Williams, and Cat B’lues vocalists Cat Bell and Ceborah Bain.

CLUBBING FOR CHARITY: The 14th Annual Neil Bogart Memorial Fund
Rock 'N’ Charity Golf Tournament was held at the Calabasas Country
Club in Southern California last month, with many industry execs and ar-
tists hitting the fairways to help raise money for Bogart Fund laborate-
ries which fund research for children’s cancer, leukemia and AIDS.
Pictured (L-R) are: Rick Mataus, Sr. VP/CFO, Encino State Bank; Jerry
Brackenridge, VP, Field Sales & Marketing, EMI Music Distribution;
recording artist Dave Koz; Bruce Kirkland, veteran music industry exec-
utive; and Lou Mann, Sr. VP/GM, Capitol Records.

ELEKTRA-FYING BOOK: Elektra Records founder Jac Holzman read from
his new book, Follow The Music: The Life And High Times Of Elekira Re-
cords In The Great Years Of American Pop Culture, to a packed house at
Borders Books And Music in Santa Monica, and also appeared on radio
station KCRW's Open Road program. Holzman not only founded Elektra,
but was also the man behind the signings of such acts as the Doors,
Jacksan Browne and Carly Simon. Pictured (L-R) at Borders are: Tre
Giles. Community Relations Coordinator, Borders Santa Monica; Jac
Holzman; Gary Calamar, KCRW; and Robert Aguayo. General Manager,
Borders Santa Monica.

MUSIC CONNECTION AUGULST 17-AUGUST 30, 1998



THE BEASTIE BANNER: The
Capitol Records Tower on Vine
Street in Hollywood recently
underwent a bit of a transfor-
mation as an enormous Beast-
ie Boys flag was hoisted into
the Hollywood skyline. Later
in the day, the Beastie's Mike
D joined various label execu-
tives on the rooftop for a party
to celebrate the Number One
debut of the group’s latest al-
bum, Hello Nasty. Pictured (L-
R) are: Phil Costello, Senior
VP, Promotion & Marketing;
Joe McFadden, Senior VP,
Sales; Lou Mann, Senior VP/
GM; John Silva, manager,
Gold Mountain; Mike D; Stacy
Conde, Senior Director, Mar-
keting; Roy Lott, President;
and Steve Rosenblatt, VP,
Marketing.

LUCINDA'S NEwW ROAD: Mercury
recording artist Lucinda Williams
celebrated the release of her new
album, Car Wheels On A Gravel
Road, with two sold-out shows at
New York's Tramps nightclub. Pic-
tured (L-R) are: Steve Ellis, VP,
Prometion, Mercury; Frank Cal-
lari, artist manager; Dana Mill-
man, Sr. VP, A&R, Mercury; David
Leach, Executive VP/GM. Mer-
cury; Lucinda Williams; Mike
Maska, VP, Product Management
and Sales, Mercury; Marty Maid-
enberg, Sr. VP, Marketing and Ar-
tist Development, Mercury; and
Tony Smith, VP, Field Promotion/
Singles Promotion, Mercury.

P AG ‘al A : s {
HAVE A NICE DECADE: Rhinoc Records recently celebrated the release of Have A Nice Decade: The '70s
Pop Culture Box, a seven-disc box set highlighting 160 hits—including an amazing 61 Number Ones—
from the often-maligned decade. Joining the label for the party were a handful of artists whose work
appears on the set. Pictured (L-R) are: (back row) David Naughton; John Ford Coley; Richard Foos,
President, Rhino Records; David McLees, VP, A&R, Rhino Records (and co-producer of the box set);
Tony DeFranco; Bo Donaldson; (front row) Rick Thibodeau of Bo Donaldson & The Heywoods: Alan
0'Day; and George Eisaman of Bo Donaldson & The Heywoods.
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How These Chartbusting
Soundtracks Were Created
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1995—A Little Bit Of Soul (Issue
#15): Quite some time before produc-
ing Matchbex 20's hit album, Matthew
Serletic worked with MB20 labelmates
Collective Sout, whose frontman, Ed
Roland, spoke with MC about Serletic:
“Mattjust graduated from the Universi-
ty Of Miami where he got a masters
degree in mus.c. He's really strong on
thecry and knows all about classical
piano. | can't scare it, personally, but
what we do is {'li sit at the piano and
kind of piece it together on the keys or
hum it to him, and he’ll transpose it—
rightthenardthere.He’s great atthat.”
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1996—Big Finn-ish (Issue #14):
Crowded House vet Neil Finn recent-
ly released a new solo album to criti-
cal acclaim but back in 1996 he and
older brother Tim were recording as
simply the Finn Brothers. Neil told MC
about the breakup of Crowded House:
“I couldn’t really bring myself to say,
‘it's over... But | got to a point where |
was listening through a whole bunch
of stuff that 1 had just written, and it
didn’t sound fike Crowded House to
me. And | started to crave self-reliance
and wanting to take responsibility for
things and not have this entity that |
had to feel responsible for”
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anessa-Mae is a rebel with a cause.
V()nce ordained a child prodigy, she

has become one of the most contro-
versial classical musicians in the world. Not
willing to be restricted to only one type of
music, she has shattered all musical bound-
aries by dabbling in the classical, rock and
pop genres on her acoustic and electric vio-
lins. Daring and creative in both her music
and personal style, Vanessa-Mae has not
only become one of modern music’s most
popular violinists, but also one of its most
adventureous artists.

While recording her next classical album
in London, Vanessa-Mae took a break to
talk with MC about her life and her most re-
cent classical-pop excursion, Storm, a fu-
sion album which has just been released by
Virgin Records. And hearing her talk, one
gets an immediate sense that this is one
recording artist who is not content to play
by the rules.

“1f 1 want to do a pop album one day and
a classical one the next, | will,” she de-
clares. "I'm just a pure music lover. | like
many different types of music, and ! believe
that 1 should have the freedom to explore
any genre | want, not only as a fan but as a
professional artist.”

Born in Singapore to a Chinese mother
and Thai father, nineteen-year-old Vanessa-
Mae Vanakom Nicholson (“call me Vanes-
sa-Mae”) was raised in London, where she
first gained prominence in the pop-rock
field with her 1995 album, The Violin Play-
er, which enjoyed global sales of over four
million units and even produced the hit
dance single “Tocatta And Fugue.” As a re-
sult, in 1996, she was nominated for a BRIT
Award as the best British Female Artist.

And in keeping with her desire to freely
roam the musical spectrum, she followed
that success, not with another pop album,
but rather with two more traditional classi-
cal albums of Bach, Brahms and Bee-
thoven, called Classical Album 1 and China
Girl—Classical Album 2, which also be-
came chart-toppers in the classical field.
Now she’s talking about Storm, and its
crossover potential, while recording yet an-
other classical album.

This prolific production makes it difficult
for anyone trying to keep up with her pen-
chant for genre-flipping, and is a dizzying
and confusing process for everyone, except
Vanessa-Mae, herself. “| like to change mu-
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sical directions a lot,” she says.
had a very cosmopolitan upbring-
ing and although 1 was trained as a
classical violinist, | was interested
in all kinds of music. I love rock &
roll, acid jazz, pop, reggae, and
anything else that's good.

1 grew up with all these musical
pallets around me,” she continues,
“and | don't see any good reason to
separate them. So, | try to incorpo-
rate all of them into my playing.”

Such a challenge may seem in-
surmountable for most artists, but
Vanessa-Mae is a special case, as
her background makes clear. “I
took my first music lesson when |
was three years old,” she explains.
“The piano was my first instrument,
but a couple years later, when |
started school, | began playing the
violin. It was right around my
eighth birthday when | decided
that | wanted to be a real violinist.
| never expected that a few years
later, | would be recording my first
record.”

In fact, Vanessa-Mae would be-
come the youngest musician to
ever record both the Tchaikovsky
and Beethoven Violin Concertos.
She was hailed as a child prodigy, admitted
to the Royal College Of Music and toured
internationally as a concert soloist, all be-
fore she was old enough to drive a car.

Then, in 1994, she signed an unprece-
dented deal with EMI Records, a contract
which allowed her to record for both its
classical and pop divisions. But all the adu-
lation and celebrity in the world couldn’t
rein in Vanessa-Mae’s muses, or pin her
down to a distinct style. She continued to
push the creative envelope by incorporat-
ing various musical genres in a way no one
else had ever thought possible.

"When [ first came up with using the vio-
lin in a different way, it was a totally new
concept,” she says. “My intention was to
show that there are no limits—that it was
capable, as an instrument, of blending with
various styles of music. 1 don't think that |
ever thought of myself as special or unusu-
al. I was just doing something that | liked,
and it progressed very quickly.

“Really, I simply did it all for myself,” she
reflects, “and it was a bonus that other peo-

]

ple thought 1 was good at it, but it didnt
happen overnight. This feeling just kept
growing inside of me until, when [ finally
had the opportunity, | went for it.”

Vanessa-Mae not only went for it, she
recorded it. The Violin Player, released in
1995, was her breakout album and an
anomaly. No one knew what to call her
brand of music. Traditionalists and fans of
her classical concertos accused her of "bas-
tardizing the genre.” But the young ground-
breaking artist simply took it all in stride.
“Violin music, since Paganini’s time,” she
explains, “had never been taken much fur-
ther beyond classical music, or used very
much in other forms of music. But I'm a
new generation of musician, and | wanted
to see what | could do with it.”

So that people might feel more comfort-
able, Vanessa-Mae took it upon herself to
give this new form of music a name. “Since
nobody knew what to call it,” she says, “I
gave it the title ‘Techno Acoustic Fusion.” |
know 1t sounds a little highfalutin, but it's
really not. It's just a category name, and my
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little term for it, and it happened to stick.

As for those who criticize her for what
they consider to be “musical blasphemy,”
Vanessa-Mae states: “1 think those people
are missing the point. There is a minority in
the classical world who are surprised at
what I'm doing, and think it's just terrible.
But | think it's because people are some-
times afraid of new things and feel threat-
ened.

“Some people think that once you're a
classical musician, vou shouldnt do any-
thing clse. But 1 believe that an artist can
have a dual career in two different cate-
gories, even if one of them is classical.”

In fact, Vanessa-Mae contends that there
is an upside to the controversy. “By doing
popular music | can lure people who never
dreamt of coming to a violin concerto
down the path with me. I think I've created
an overlap that will
bring people to
classical music who
may not have oth-
erwise enjoyed it.”

Indeed, her con-
certs, although bil-
fed as “pop,” al
ways include clas
sical pieces. “1 sin-
cerely believe that
my approach s
more helpfu! than
harmful to the clas-
sical world. | per-
sonally love both
classical and pop,
and have discov-
ered that those two
worlds necd not be
mutually exclusive,”
she says.

Vanessa-Mae
states that she has
also noticed a trans-
formation over the
last few years, that
proves her con-
tention. She ob-
serves, “As an artist
I cross back and
forth very easily, and when I'm doing my
concerts, I've noticed that audiences can
do the same. | don‘t think anyone should
impose arbitrary boundaries on what kind
of music people should like. And I'm sure
not going to impose any boundaries on my
creativity.”

This strong-willed personality seems to
be at odds with more than simply the mu-
sic. Being of Asian descent, privately
schooled and classically trained, Vanessa-
Mae’s background consists of more struc-
ture and restriction than most. But she says
her parents encouraged the very individual-
ity that has brought her to this point. “I was
an only child, so I got a lot of attention, and
maybe | was a little spoiled, because | al-
ways got to do my own thing,” she main-
tains. “My parents always supported me
and let me liberate my tastes, allowing me
to flourish.

“But, at the heart of it,” she continues,

player. But,
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“] know there are peo-
ple in the old guard who
have said that | make
classical music ‘raunchy,” s
and pop fanatics who
have called me ‘Mozart
in Doc Marhns. Fd much

through your life people
will say negative things
to you, but | believe you
always have to assess
the situation and see if
any of it is useful.” out the

“everything | experienced cross-culturally,
while growing up, contributed to my musi-
cal style and the way | view life. | have
many aspects to my personality. I'm still
young, and i'm from the rock & roll gener-
ation. | like being a sponge and absorbing
everything | can. | will never be just one
thing.”

That's for sure, because when Vanessa-
Mae steps out of the classical arena to
record and promote her more mainstream
musical leanings, she changes more than
just the music; she reinvents herself. There
are publicity shots of her in thigh-high
leather boots, and live concert shots with
her dressed in pink hot pants, holding ker
violin like a lead guitarist. The video for her
first single had her walking out of the sea
with her short white dress soakingly trans-
parent.

As for these trans-
formations, Vanes-
sa-Mae  claims it's
all really quite sim-
ple: “Whatever fits
the music, I'll get
into. My visual per-
ception of myself
change ac-
cording to the mu-
sic | do. 1 just get
into that mode and
look the part. lt's
nothing  to  be
ashamed of.”

Indeed it's not,
since she was in-
cluded in People
magazine’s annual
list of “The 50 Most
Beautiful People In
The World,” back
n 1996.

With her rew
Album,  Storm, Va-
nessa-Mae has also
taken another steo
forward. Through-
fourteen
primarily  instru-
mental tracks she
links dramatic traditional pieces to driving
techno jams and standards, such as the
revamped Seventies classics “Hocus Pocus”
by Focus, and Donna Summer’s smash hit “|
Feel Love.” She also rearranged and adapt-
ed the opening movement of Bach’s “Partita
In £ as well as the show tune “Can Can”
and the Scottish folk song “I'm A Doun.”

“On this album, | chose to take a differ-
ent approach. | wanted to create the whole
picture and feel of a storm—thus, the title,”
she says. “l was involved a lot more cre-
atively this time than | ever was before. And
what | was going for was the excitement
and risk inherent in the imagery of a great
storm. | would like people to get excited
about the risks, rather than fearing them
Ther the whole world will open up to you.

“My producer, Andy Hill, and | took six
months te write the album and ended up
with a collection of classical and pop tracks
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Practice Malkes Perfect:
Rehearsal Tips From The Pros

By Bernard Baur

That old adage “practice makes perfect” takes on a whole new meaning when you're signed and working on a profession-
al level. Rehearsals tend to become more important because there are specific goals that must be attained. So that you could
understand what it's like for other artists who have secured that elusive recording deal, MC spoke with a dozen signed acts
about their rehearsal techniques and practices.

In the putting together of this story, we interviewed new artists (with one major label album under their belt), mid-level acts
(two to three albums to their credit), and longtime veterans of the music scene to allow you a view into their private rehearsals.
You'll find most of their answers to be common sense, and others unusual to say the least. You may even find some of the
techniques to be interesting and helpful enough to implement them into your own practice sessions.

Abigail Lenz
Swamp Boogie Queen
N2K Encoded Music

Location & Frequency

We used to rehearse in our bassist’s
garage with thirteen dogs running around.
Once we got signed, though, we splurged
and rented a space in West L.A. for a full
year and paid for it with part of our ad-
vance. That was a real treat for us.

Our rehearsals increased tremendously
after we were signed. We realized that peo-
ple were comparing us to other big rock &
roll bands and that our record would be
next to theirs in the store. So, we all kind of
panicked and rehearsed twice as much as
we used to. Now, we'll do five or six days-
a-wecek for four or five hours-a-day.

But we consider it a rehearsal even if
we're just sitting around drinking beer and
enjoying each other’'s company, because
part of being a band is getting along with
each other on a social level. And it's good
practice for being on the road when you're
all stinky and closed up in small places.

Rehearsal Strategy

Usually we’ll have a plan and do a set
number of songs, but sometimes the best
rehearsals are the ones that aren’t planned
so well. Actually, we prefer our jam re-
hearsals where we just hang out, drink beer
and play. They're a little goofy, but they’re
very creative and a lot of fun.

Working On New Material

We have what | call the “Beach House
Rule.” That's where everyone helps to write
a song so that we all can share in the pub-
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lishing. See, then everyone can have their
own beach house, not just the songwriter,
as so often happens. Someone will come
up with an idea and we’ll all jump on it.

Recording Vs. Touring
Rehearsals

Pre-production rehearsal is all about fo-
cus. We'll play every song and drive our-
selves into the ground before recording.

For touring, we'll rehearse as long as we
can and trick ourselves by putting song ti-
tles in a hat and pulling one out to see how
well we know the song. We do that be-
cause we have fans who follow our shows,
and we like to mix up the sets so they don’t
get bored.

Allowing Visitors

We almost always have people stop by.
But there is the proverbial “Girlfriend Rule.”
You can't cart her to every rehearsal, be-
cause it tends to be distracting. But we al-
low people to sit there, and we end up
showing off a little bit. However, if there’s a
band issue to discuss, we close the re-
hearsal. But mostly our rehearsals are like a
party and we encourage people to attend.

Christopher Hall
Stabbing Westward
Columbia Records

Location & Frequency

We keep a rental space and pay monthly.
We rehearse even when we're not record-
ing or touring. Our schedule is usually
three times-a-week for a few hours-a-day.

Rehearsal Strategy

Normally, we have a plan when we

rehearse. We'll bring in big chunks of mate-
rial and sort of go over it all, just in case we
ever want to pull it out of our asses and play
it sometime.

Our whole attitude about rehearsal really
changed over the years. We don't just jam
anymore. It became very serious and kind
of sad. It's so business-like now, there’s no
more time to just mess around.

Working On New Material

We demo all of our new material in a
sterile home studio. We do the music first,
and then I'll write the melodies and vocals
while ¥m driving. It usually ends up being
slightly out of my range so we’ll play it
about ten times until we adjust the sound.

Recording Vs. Touring
Rehearsals

Last time, we rehearsed the whole album
in the same order as the record, so that we
could program the computers before we
went into the studio. Then we just practiced
the whole album end to end, non-stop, over
and over.

For a tour, we put together several sets
with songs from each of our different al-
bums, and make sure that there’s a good
ebb and flow to them. We try to let the au-
dience catch their breath every once in a
while. Once we decide on a particular set,
we have to stick to it, because we are so
computer-driven.

=
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Ann Wilson
Heart/Lovemongers
Sony/Will Records

Location & Frequency

Our rehearsal space changes according
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to what we're doing. Early in the process,
we generally rehearse at home in a com-
fortable space. Later, when we have it more
together, we'll rent a protessional studio.
But we prefer the homey setting to the busi-
ness-like atmosphere of a rehearsal studio.

The only time we rehearse is either be-
fore recording or before a tour. At this point
in our careers, we don't really need to get
together and play just to know the songs.
There's no reason for it.

Working On New Material

If one of us has written a song, that per-
son will lead the rehearsal. Usually the
songwriter will have some idea about
everyone's part, so it ends up being their
show and they direct it.

If it's a cover or something by an outside
writer, we'll work from a demo. We'll listen
to it and try to arrange it to our particular
style. On those occasions, everyone shares
in the decisions.

Recording Vs. Touring
Rehearsals

For pre-production, we'll rehearse about
four hours-a-day for two weeks. But we try
not to over-rehearse, hecause we want to
stay fresh. We have found that too much re-
hearsal will take the edge away, and mis-
takes will happen more often.

For a concert tour, we rchearse tor about
a month. And, for tours, we always rehearse
in a large rental space, so that we can set
up the way we would onstage. The only dif-
ference is that | might face the band more
during rehearsals than | do on the road.

Allowing Visitors

Of course we allow people to watch our
rehearsals. It's important, because you have
to be comfortable in front of an audience
especially before touring. Even if we're
working intensely on an arrangement, we
still allow people there. They do tend to get
bored, but you can't let that bother you.
You've got a job to do and if visitors want to
stay, it’s fine.

I'd rather have friends there than the in-
dustry people that drop by. The label types
usually have way too many suggestions or
questions, and it becomes distracting.

Scott Steen
Royal Crown Revue
Warner Bros. Records

Location & Frequency

When we rehearse, we rent a space as it's
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needed. We don’t rehearse unless we're
about to record or go on tour. In fact, we've
been an the road so much we haven't had
a real rehearsal in a long time. The best re-
hearsal is playing live.

Rehearsal Strategy

Our rehearsals are very specific. Every-
body will bring in their chacts and arrange-
ments, and we just start playing it down to
see where it goes. Everything is pretty much
set up before we start, then we play with it
a little bit until we have our sound.

Working On New Material

Someone will bring in new material and
we'll tweak it to death. We break it all
down and focus on the structure and
sound, so that it eventually becomes out
own—especially if it’s a cover.

Recording Vs. Touring
Rehearsals

3efore we start recording, we'll rehearse
four times-a-week 1or about six hours. Aiter
about three weeks, we're usually done, ne-
cause after that, it starts to get counter-pro-
ductive.

For touring, we usually have a problem
rehearsing, because the tour will start as
soon as we're out of the swudio. But we're
all pretty good musicians, and il we notice
any problems, we can tighten it up during
souncchecks.

Allowing Visitors

We don’t encourage friends to visit dur-
ing rehearsal. We just want to do our own
thing. When we get it down to a tight
scund, our producer will come in and
make suggestions. But we don’t particularly
like it when the label suits visit—they can
be quite distracting and affect your concen-
tration.

#
3
=
4
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Damon Johnson
Brother Cane
Virgin Records

Location & Frequency

We've used the same rehearsal space for
eight years. It's in back of an office com-
plex, and owned by a friend. We share it
with two other bands. We don’t do full-
blown rehearsals until we have a bocay of
about fifteen to 20 songs. Then we’ll go six
cays-a-week for six to eight hours. But we
found, over time, that we can over-rehearse
and lose the freshness. So, we stop when
we all feel good about a song.

Rehearsal Strategy

We always have a plan going into re-
hearsal. It's a business now. The innocence
is gone once you have a record deal. 1t is
sad, but that’s what we wanted, even if it's
not all it's cracked up to be.

Working On New Material

We all write, so we'll individually record
a simple acoustic demo and bring it to the
group. Then we'll each work out our parts
and when we have it basically down, our
producer will come in and help with the ar-
rangements.

Recording Vs. Touring
Rehearsals

We have to be very sensitive, because we
want to stay fresh. We try to go into the stu
dio and on the road with a journeyman en-
thusiasm. We like to keep some things un-
known so that we don’t know everything
that might happen. That way, we leave
room for something special to happen
that intangible “QQ” factor that makes music
magical.

Pre-production is pretty intense, because
we just want to get to the point where we
know the songs well enough, but not so
well that we lose our edge. 1t usually takes
about two to three weeks. For a tour, we
have so many songs that we have to decide
what we're going to do. We work on them
for about a week, but it's not near as serious
as pre-production rehearsal. We don’t plan
out our sets, because we like to change-up
the songs all the time

Allowing Visitors

Our work ethic is pretty focused, but we
still allow people to come to rehearsal. The
problem is that then you feel like you have
to perform, like “Hey, let’s play this song for
them,” instead of getting down to business.
But we like having friends around, as long
as they don’t want to drink beer and raise
hell when we're trying to work.

Steve Isaacs
Skycycle
MCA Records

Location & Frequency

We rent a lock-out by the month, and we
keep a pretty heavy rehearsal schedule.
We'll go in three to five days-a-week for
four or five hours. We have a system where
we go through all of our songs. We may do
eight or nine at one session, and then take
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up where we left off the next day. Once
we're done with the whole list, we’ll jam or
play older tunes.

Rehearsal Strategy

Before we were signed, we were totally
unorganized. Now, it all has a purpose. But
I also try to keep my creative ear open so
that | can recognize when something spe-
cial happens so we can do it again.

Working On New Material

As soon as creative lightning strikes
someone, we drop everything and work on
it until it’s done. If we hit a barrier, we’ll go
back to other songs and try it again later.

Recording Vs. Touring
Rehearsals

Our pre-production rehearsals are very
regimented and seriously organized, be-
cause for that period of time we're in a pret-
ty pricey place. So, we can’t mess around,
it wastes too much money.

For tours, we focus on one set, with a
couple of tunes we can alternate around
and put in different places.

Allowing Visitors

We don't like having visitors. Our A&R
guy comes around once in a while, but he
deserves to. Typically, we don’t have any-
body watch us, because it’s a rehearsal and
not a performance. You shouldn’t need to
worry about your girlfriend sitting there and
wondering if you're paying enough atten-
tion to her.

Tom Wisniewski
MXPX
A&M Records

Location & Frequency

We use a garage for our rehearsal space.
People will walk in and out getting tools,
but it doesn't really bother us. In general,
we'll rehearse about four days-a-week for
about six hours at a time. We’ll go through
all our stuff first, and then we might shoot
for an endurance test to see how long we
can go. We've done that several times, but
after about ten hours it starts getting a little
flaky.

Rehearsal Strategy

We hardly ever have a set plan. We just
kind of show up and decide to go for it. If
we're dealing with new material, though,
we do approach it a little more structured
so that we can get the song done.
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Working On New Material

Usually our main writer, Mike, will bring
in something new, and will also have some
ideas about our parts. We'll try it out, and
then each of us will add a little something
personal to it to make it our own.

Recording Vs. Touring
Rehearsals

Betore recording, we'll keep going over
the same song a bunch of times until we
feel we've got all the parts down. It tends to
get boring after a while, unless everybody
gets it quickly.

For touring, we make up half-a-dozen set
lists and run through them. We time every-
thing, so that we can see how many songs
we can fit in. Our best set list includes
twelve songs which we do in half-an-hour;
they're pretty fast.

Allowing Visitors

We don’t have any problems with people
watching, whoever they are. We have
friends come by all the time and our A&R
guy will show up every now and then.

Larry Carilton
Fourplay
Warner Bros. Records

Location & Frequency

We rent a professional rehearsal space
when we need it. We hardly ever rehearse.
At the most, we might do three days just
before a tour.

Rehearsal Strategy

We only rehearse to play all our new
songs, and to make sure everybody remem-
bers their parts.

Working On New Material

We've all been in the business for many
years, and we're not like a rock band that
has to rehearse to get it right. It's just not
necessary for us. So, we’ll handle new ma-
terial right in the studio.

Recording Vs. Touring
Rehearsals
We never rehearse before recording. For
a tour, we might refresh ourselves and work
out arrangements, just to make sure we
have it together. Ii there are any problems,
we usually fix them during soundchecks.

Allowing Visitors

We let anybody watch whatever we're

doing. Even the Warner’s executives, who
show up occasionally during the recording
sessions, don’t bother us at all.

z
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i

Jeff Frankenstein
Newsboys
Virgin Records

Location & Frequency

When we're into it, we'll rehearse wher-
ever we are, which is usually on the road.
We're not really big on rehearsing. Just last
week we booked this large studio for six
hours and only used it for one; the other
five hours we sat around and talked.

Rehearsal Strategy

We never have a plan for a rehearsal. If
we did, we probably wouldn't follow it
anyway.

Working On New Material

We have a cool set-up for new material.
We carry a portable studio with us on the
road. It's got a little patch bay, a little rack
and an ADAT. We'll record a new song in
our dressing room or use a cool bathroom
for killer drum sounds. Then we'll play it
back, and jam to it, and see where it goes.

Recording Vs. Touring
Rehearsals

Tour rehearsing for us is very serious bus-
iness—even more so than recording. For re-
cording, we'll practice about two to three
weeks. For a tour, though, we have to start
long before we hit the road, because we
have a huge stage show. It's a massive part
of our act, and it's very technical. Our tour
rehearsals involve getting to know what
you're going to be doing during the show.

We never get to fully rehearse the songs,
because so much of our time is taken up by
the production plans. In fact, at our first
show in Knoxville, 10,000 peopie were
there and we were lowered onto the stage
in spaceships, and as soon as we got out of
them we all realized that we had never
practiced the songs and didn't know where
to start.

Allowing Visitors

We don't allow anybody to attend our re-
hearsals, because we have enough distrac-
tions between ourselves. We'd never get
anything done if other people were there.
We do have label folks come down every
now and then, but we can't really keep
them away.
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THE FOSTEX D-90 IS THE PERFECT
MULTITRACK DIGITAL RECORDER

The limitations of tape make

random access editing impossible.

Fostex has the solution. With

non-degenerative sound quality

AND non-linear editing, the D-90 gives

you ALL the benefits of digital audio.

A full suite of random-access editing

capabilities, as well as jog shuttle and vari-

speed controls, make locating takes and punch

points, as well as performing time correction, a breeze.

Plus, the D-90 lets you digitally grab all 8-tracks from

an ADAT and move them to the D-90 for additional

editing/recording. )

Then there is the sound - absolutely no 255 g':&‘;“::]e,}l:‘iibjhﬂzik

compression means absolutely no L WARS DK Recording) OW
degradation of your audio. It's perfect, _,

CD-quality from start to finish. Need to  { ADAT, “PAT™ Digital Lightpipe™ Intertace SCS|g, otorel SCSH
expand? Daisy chain the D-90 to add as [Oicarsy Lets D-90 Fundion a: on ADAT oy merface for Guick
many tracks as you like. Or install an Digitot Editor Backup and Restore
OptionaliSCSI-il of Balanted 1/O card, 8 tracks of 16-bit, 44.1 kHz (CD Optional Baloaced 1/0

See your Fostex dealer or give us a call. fitv) or 48kHz Un inverface for +4dBu
We've got the D-90 that's perfect for you. ?]?;,'u )A::lio ey WIS (ol Opem!iin

FOSTEX CORP. OF AMERICA ¢+ 15431 BLACKBURN AVE. » NORWALK. CA 90650 Fostex
TEL: 362-921-1112 » FAX: 562-802.1964 * http://www.fostex.com

ALL TRADEMARKS ACKHOWL?GEU

Business

tassette and compact dist

S > Forover 20
years, TSI has come through dlllmiﬁﬂtiﬂﬂ
with quality that's unbeatable. Major

or independent, your project means Digital Bin Cassette
Duplicatian
a lot and we treat each and every

one on a priority (D Manufacturing

basis. CD-Audio
CD-ROM

CD Mastering

(800) 310-0800
CD Packaging
(818) 786-6111 - FAX: (B18! 904-0267

Fulfillment

>State-of-the-art equipment At TSI, you can
count on us

We Care.
http:/lcdmanufacturing.com

> Great customer service
>Fast turnaround

=Expert staff
| > Reliable

>Terrific prices

email info@cdmanufacturing.com
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MUSIC 13TH ANNUAL DIRECTORY OF REHEARSAL STUDIOS

Practice makes perfect, and for working musicians, it often takes a lot of practice to be stage or record-
ready. With that in mind, MCis pleased to present our 14th Annual Directory Of SoCal Rehearsal Studios,
one of our most popular and useful annual directories. Our apologies to anyone we may have inadver-
tently missed in this year’s listing.

7 A&A STUDIOS

5265 Craner

N. Hollywood, CA 91602
818-763-4594

Contact: Andre Arango

1 ABC REHEARSAL STUDIOS
(LOS ANGELES)

2575 San Fernando Rd.

Los Angeles, CA 90065
323-222-0978 or 323-874-3842
Contact: Krissen

Rooms: Live-ins, on-site manage-
ment/maintenance, vending ma-
chines, telephones, double doors,
telephones, coded 24-hour access,
on-site parking and patrol, drum
rooms, ventilation systems, ceiling
fans, foamed ceilings, 24-hour lock-
outs. $200-$495.

Clients: Rage Against The Ma-
chine, L-7, Pixies, Furslide, Flood,
Portrait

1 ABC REHEARSAL STUDIOS
(NORTH HOLLYWOOD)
7413/7415 Varna Ave.

N. Hollywood, CA 91605
818-765-6882

Contact: Krissen

Rooms: Live-ins, on-site manage-
ment/maintenance, vending ma-
chines, telephones, double doors,
telephones, coded 24-hour access,
on-site parking and patrol, drum
rooms, ventilation systems, ceiling
fans, foamed ceilings, 24-hour lock-
outs. $200-$495.

Clients: Rage Against The Ma-
chine, L-7, Pixies, Furslide, Flood,
Portrait

T ALLEY STUDIOS

5066 Lankershim Blvd.

N. Hollywood, CA 91601
818-980-9122 FAX 818-980-9122
Contact: Bill or Shiloh

7 AMAZONA REHEARSAL
11026 Weddington Ave.
North Hollywood, CA 91601
818-760-0818

Compiled by Gabriela Roth-Girnius

Contact: Nick

Rooms: =ive rooms: three rehear-
sal rooms, 23'x25’; two showcase/
rehearsal rooms, 20'x30°, with
stage lighting and ten-foot-high
ceilings; discount day and week
rates; open seven days per week;
exotic atmosphere.

Special Services: 24-hour lock-
out; showcase studios 1 and 2
open intc one studio, 20°'x60’, for
large-scale showcases or video
sets; band photography available.
Equipment: Stage and special
lighting in each room.

Clients: Too numerous to mention.

7 ART’S BUILDING JR.

2769 W. Broadway

Los Angeles, CA 90042
323-255-5344 or 323-883-2154
Contact: Art

Rooms: Large private room,
(17'x44’) with 8'x10’ stage, twelve-
channel PA, 12 mics, 4 monitors,
CD player, cassette recorder,
multi-colored track lighting, A/C,
easy loao-in, $9/hr., day or night,
seven-days-a-week; 6 p.m.-8 p.m.
and 8:30 p.m.-11:30 p.m. ses-
sions, Mon-Fri.; variable weekend
sessions (3-hour blocks), 9 a.m.-1
a.m., $8/hr. after fourth hour, day
or night.

Special Services: Easy recording
of rehearsals—record your own
demos for a fraction of the cost of
expensive studios; music video
production, 16mm film or 3/4” vi-
deo; studio available for private
showcases (additional cost).
Equipment: Alteg bi-amp, QSC,
Cerwin Vega, Shure, Sony, JVC,
3/4” video editing suite..

Clients: Babyland, MRS, V-Effect,
Killer Floor, Garborsushian Sisters.

7 ARTS COLONY
235-315W. 2nd
Pomona, CA
909-629-4349
FAX 909-629-4367

E-mail: artscolony @earthlink.net
Contact: Mayor of 2nd St.

1 ASSOCIATED REHEARSAL
PROPERTIES

11026 Weddington Ave.

North Hollywood, CA 91601
818-762-6663

Contact: Nick Paine

Rooms: 92 studios, eight locations
in the Valley; drum rooms, band
rooms, showcase rooms, pre-pro-
duction soundstages; 10'x10’, 17'x
18’, 18'x20’, 20'x20°, 20'x25’, 30’
x35’, 40'x50°, 50'x80°, 80'x120";
block, day and week rates avail-
able.

Special Services: 24-hour lock-
out; additional properties available
for rehearsal: 1,200 seat theater,
airplane hangar, old church, large
cabin in Big Bear, and other uni-
que facilities and locations.
Equipment: All studios have 16-
18’ ceilings, clean, safe locations;
all pre-production soundstages
have 18’-25’ ceiling heights, fax/of-
fice, dressing rooms; exotic, pro-
fessional photography at reason-
able rates.

Clients: From local bands to
signed label acts; too numerous to
mention.

71 ATOMIC VAULT STUDIOS
7251 Garden Grove Blvd., Suite H
Garden Grove, CA 92841
714-895-3069 FAX 714-894-3080
Contact: Cheryl Lander

Web Site: http://www.abn1.net/
atomicvaultstudios

1 AWESOME AUDIO

5725 Cahuenga Blvd.

N. Hollywood, CA 91601
818-753-7563

FAX 818-753-7563

Contact: Steve or James

Web Site: http://www.awesome
audio.com

Rooms: Three professionally-
equipped rooms.

Special Services: Web site de-
sign and development.
Equipment: Rentals.

7 BACKSTAGE REHEARSAL
11762 Western Ave., Suite A
Stanton, CA 90680
714-895-4914

Contact: Frank

Rooms: Five rooms, all with high
ceilings, carpeted walls, new PAs,
full stage lighting, AC, drum risers.
Special Services: 24-hour access,
secure parking, easy freeway ac-
cess; bass and drum lessons avail-
able from Berklee School Of Music
graduate with major touring cred-
its; demo recording available.
Equipment: PA rentals.

Clients: Save Ferris, Korn, Agqua-
bats, Walter Trout, Paleface Jack,
Mother Mercy, Rotton Rod.

[ CADILLAC AUDIO

1631 Maria St.

Burbank, CA 91504
818-843-212 FAX 818-845-7116
E-mail: cadaudio @pacbell.net

7 CENTER STAGE STUDIOS
Wesley St.

Culver City, CA 90230
310-202-7843

7 COLE REHEARSAL STUDIOS
923 N. Cole Ave.

Los Angeles, CA 90038
213-962-0174 FAX 213-962-0699

7 COLE STAGES
213-467-7870
Contact: Anthony or J.C.

7 THE COMPLEX

2323 Corinth St.

Los Angeles, CA 90064
310-477-1938 FAX 310-473-2485
Web Site: http://home.earthlink.
net/~thecomplex

Clients: Elton John, Alice Cooper,
Fleetwood Mac, Porno For Pyros,
Guns N'Roses

AGOUSTIC FOAM - BASS TRAPS > DIFFUSORS > SOUND BARRIER & MORE!

? Steven Klein has over 25 years experience

Steuen;’(lein's
SOUND CONTROL
ROOM

ACOUSTIC DESIGN & PRODUCTS

Foaturing Products by

fAuralex

acoustics
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VISIT OUR SHOWROOM!
Only one of it's kind (Mon./Sat. 10AM - 6PM)

in Acoustic Environments. His clients include top names in show business and
his recording engineer credits include more than 30 gold and platinum
albums. Overall, Steven’s name appears as engineer on more than 150 million
albums! He can help you improve your Acoustic Environment!

-788-1238
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7 DOWNTOWN REHEARSAL
P.O.Box 21185

Los Angeles, CA 90021
213-627-8863

FAX 213-614-8633

Contact: Mike Daugherty. G.M.
Web Site: http://www.dowrtown
rehearsal.com

Rooms: 17'x17’, 16.5'x19", 16.5'x
25', 19'x25’, 22'x23', 25'x32’ elev-
en- and thirteen-foot ceilings; ceil-
ing fans, carpeting and phone
jacks; private and clean.

Special Services: Month-to-month
rental from $350 to $300: 24-hour
access, security card entry, free
utilities, large freight elevator,
gated parking; just blocks from the
101, 5, 10 and 60 freeways.
Equipment: PA rental available.
Clients: Numerous label dients
and L.A’s best unsigned bands.

7 ELBEE’'S REHEARSAL
STUDIOS

604-1/2 Sonora Ave.
Glendale, CA 91201
818-244-8620

Contact: Angelo and David

M ELECTRIC JUNGLE STUDIOS
Fullerton, CA 92831
714-738-6271

Contact: Vaughn

7 FORTRESS STUDIOS

1552 N. Highland Ave.

Hollywood, CA 9002&
323-467-0456

Rooms: Located in the heart of
Hollywood; room sizes vary from
14'x16’ to 25'x20’; PAs vary from 8-
channel, 200-watt to 12-channel
800-watt, with monitors.

Special Services: Eight rooms
with PAs, from $8/hr., plus monthly
lockouts; AC, free parking.
Equipment: Rentals on guitar and
bass amps, drum sets. speaker
cabinets.

Clients: Past clients have included
Sony Records, Geffen Records,
Warner-Chappell, Guns N’ Roses,
Marilyn Manson and Goldfinger.

7 FRANCISCO REHEARSAL &
RECORDING STUDIOS

P.O. Box 58684, 4440 District Blvd.
Los Angeles, CA 90058
213-589-7028

Contact: Thomas Miller

Rooms: 104 rooms. including sev-
en recording suites.

Special Services: 24/7 access,
24-hour rehearsal; hourly rates
now available; centrally located
close to downtcwn L.A.; complete
bilingual production services avail-
able; full security.

7 FULL BLAST REHEARSAL
15466 Cabrito Road

Van Nuys, CA 91406
818-786-8907 FAX 818-787-3786
E-mail: fullblast@aol.com
Contact: Greg Calkins, Kim Ewing

7 GLENDALE STUDIOS

1239 S. Glendale Ave.

Glendale, CA 91205
818-550-6000 FAX 818-502-5555
Contact: Steve Makhanian

7 GOOFY LUCYS

27601 Forbes Rd. #4

Laguna Niguel, CA 92677
714-367-9693 FAX 714-367-0909
E-mail: relfaizy @fea.net

Contact: Rob

M GROUND ZERO
10881 Felton Ave.
Hawthorne, CA
Contact: Alexander

T H & M STUDIOS
Sunland, CA
818-951-4937

Contact: Studio Manager

7 HALFNOTE ST. REHEARSAL
STUDIOS

1146 N. Central Ave. #104
Glendale, CA 91202
818-765-8402 FAX 818-563-1800
E-mail: dkallen1 @ix.netcom.com
Contact: Dale Alten

T HAYES LAND STUDIOS
13815 Inglewood Ave
Hawthorne, CA 90250
310-676-6009

E-mail: nayesland @aol.com

M HOLLOWAY PRODUCTIONS
9541 Santa Fe Springs Rd.

Santa Fe Springs, CA 90670
562-941-5949 FAX 562-941-1099
Contact: Eddie Cabral

Rooms: Nine large rooms from
500-900 sq. ft., with AC, double in-
sulated walls, 15’-high ceilings, so-

~“Amerisa’s #1 Rap Promoter, Since 1979~
RAPANIERICA
# 1 R AP PROMOTIONS

AND

* 2Pac
Dru Down Relativity
Eightball & MJG

* Sir-Mix-A-Lot

* Master P

* Rappin' 4 Tay

* Luniz / Marveless

* KRBS-One / Spice 1 Jive
* B-Legit/E-40 Jive

* Suave House/
Cash Money Records

Def American

Priority
Crysalis
Virgin

- Duffy Hooks Il -

#500 C

Interscopefisland PGD

DISTRIBUTION

All Eyez On Me (9 Double Platinum)
California Love (Double Platinum)

SONY (Gold / Platinum)

{Gold / Platinum})
{Gold / Platinum)
Gold / Platinum)
Golid / Platinum)

Gold / Platinum)
Gold / Platinum)

(Gold / Platinum)

alif. 90067
226-674«

MUSIC CONNECTION AUGUST 17-AUGUST 30, 1998

da and candy machines, safe area;
easy load-in from car to studio;
great musical atmosphere and
acoustically-designed rooms.

Special Services: All hourly room
rates: crazy Mondays, $8/hr.; Tues-
day through Sunday, $10/hr.; week-
days. $8/hr; fully-equipped room,
$13/hr.; rental equipment available.
Equipment: 400-watt PA systems,
JBL-TOA speakers, Shure 58 mics
and stands included in room.

Clients: Poncho Sanchez, Long
Mourning, Johnny Polanco, Little
Anthony, Mobtown. Grab Bag, Red
Channel, 5th Degree of Soul, DYF.

7 HOLLYWOOD REHEARSAL
STUDIOS

6330 Hollywood Bivd.

Hollywood, CA 90028
213-624-1900 FAX 213-624-1933
Contact: Negin Bolour

Rooms: 25 rooms, some with PAs,
AC, carpeting.

Special Services: Located in the
heart of Hollywood, with easy ac-
cess to all freeways; twelve-hour
access; fully-equpped rooms start-
ing at $10/hr.; daily, weekly and
monthly lockouts available; full se-
curity; some equipment rentals.
Clients: Many indie and some ma-
jor label acts.

M HULLY GULLY

Los Angeles, CA

818-549-0700 FAX 818-549-940C
E-mail: gully @ pacbell.net
Contact: Bill Men:zer

M L.P. SOUND

10429 Burbank Blvd.

N. Hollywood, CA 91601
818-763-8289 FAX 818-763-9642
E-mail: garylp @earthlink.net
Contact: Alan or Mark

Web Site: http://www.Iprecords.com
Rooms: Studio B: 40'x20°, 2000
watt PA, AC.

Special Services: 24-track record-
ing, mastering, cartage.
Equipment: Too much to list.
Clients: Ozzy Osbourne, Big
Mountain, Peter Criss, Robin Ford,
Maxi Priest, J. Flexx

T LAS PALMAS LOCKOUTS
1321 N. Las Palmras Ave.

Los Angeles, CA 90028
213-462-7993

I0 14TH ANNUAL DIRECTORY OF REHEARSAL STUDIOS

71 LEEDS REHEARSAL

11135 Weddington St.

N. Hollywood, CA 91601
818-980-7774 FAX 818-980-1399
Contact: Tod Barstad

I LIL ROCK STUDIOS

20411 S. Susana Rd., Suite E-G
Long Beach, CA 90810
310-762-2524

Contact: Raelene or Rocky Ro-
mano

Web Site: http://www.calquality.
com/lilrock.htm

Rooms: Showcase: 16'x23’ with
stage and drum riser, 12-hour;
deluxe: 16'x15’, 10-hour; A: 16'x
19’, 8-hour; B: 16'x16’, 7-hour; all
rooms have PAs.

Special Services: No charge for
mics and stands; no deposit re-
quired; we set everything up.
Clients: The Chambers Brothers,
Gilby Clarke, Das Klowns.

71 MARTIN'S REHEARSAL
STUDIOS

6115 Lankershim Blvd.

N. Hollywood, CA 91606
818-763-9263 FAX 818-763-9263
Contact: Frank Martin

M MATES REHEARSAL &
CARTAGE

5412 Cleon Ave.

N. Holtywood, CA 91601
818-762-2661 FAX 818-762-5742
Contact: Bob Brunner

Rooms: 150'x60° sound stage
(50'x24’ stage), PA, 3-phase power,
production office, private lounge,
bathrooms; two rooms, 28'x25’
stages, 28'x16’, with PA.

Special Services: Cartage, cargo.

71 MEDIA KITCHEN
1842 W. 169th St., Unit A
Gardena, CA 90247
310-324-8330

Contact: Johns

7 NATIVE AMERICAN STUDIOS
123 S. McClay St.

Santa Ana, CA 92701
714-836-5670

Contact: Jane Gentry

1 NIGHTINGALE STUDIOS
(BURBANK)

333 Front St.

Burbank, CA 91502

REHEARSAL

MONTH TO MONTH REHEARSAL
24 HOUR KEY-CARD CCESS

CEILING FANS

11-13 CEILINGS
OPENABLE WINDOWS
FORCED AIR VENTILATION

PHONE JACKS / FREE UTILITIES
CLEAN FACIUITY / DEDICATED STAFF

ONLY 10 MINUTES FROM HOLLYWOOD
LESS THAN 1/2 MILE OFF THE 5,
GATED PARKING LOT w/REMOTE CONTROL ENTRY

(213)
627-8863

10 & 101 FWYS

33



s

Ly L el syt e
! uu {1
i G

TESTagnrs (UM NSNS [URs

Imagine a music store filled with the latest gear from the top
manufacturers, on display and set up for you to demo - hands-on!
Where friendly, knowledgeable sales associates stand ready to
help you whether you are just starting out or a seasoned pro. And
where the guaranteed low prices are just that - the lowest prices
that you'll find anywhere. Welcome to Sam Ash Music - The Musical
Instrument Megastore!

Sam Ash has been serving East Coast musicians since 1924
and now stands ready to give California musicians, studios and DJs
a new level of service and quality. Visit one of our stores and you'll
quickly see that we stand behind our commitment for complete
customer satisfaction - every customer, every sale.

Our extensive selection will thrill you! Guitars & Amplifiers, Pro
& Home Keyboards, PA and Recording, Drums & Percussion, Brass
& Woodwinds - Each department is more like a mini-music store,
offering the most complete selection of instruments and acces-
sories to be found anywhere. And our selection of sheet music,
books and instructional videos is second to none.

Sound too good to be true? Come into any Sam Ash Musical
Instrument Megastore and let us make a believer out of you!

>

THE MUSICAL INSTRUMENT MEGASTORE™

CERRITOS WESTMINSTER
12651 Artesia Blvd 14200 Beach Blvd
(562) 468-1107 (714) 899-2122

o Bl A
"
]
\_ 4 " oW CANOGA PARK WEST HOLLYWOOD
“ N 20934 Roscoe Blvd 8000 W. Sunset Blvd
. (818) 709-5650 (213) 654-4922



MUSI]  14TH ANNUAL DIRECTORY OF REHEARSAL STUDIOS

T NIGHTINGALE STUDIOS
(BURBANK) (Cont'd.)
818-562-6660 FAX 818-562-1932
E-mail: Damnynke @aol.com
Contact: Michael

Rooms: Sixteen clean rooms,
very safe area, hourly rates at $10-
$13/hr., $400 monthly with full PA,
cold central AC, parking, equip-
ment rentals, storage.

Special Services: PA system
rentals for small clubs and parties;
call for more information.
Equipment: Mackie, AB, Alesis
effects, Shure, JBL.

Clients: The Muffs, Dogstar, Dig,
many record companies, and you.

1 NIGHTINGALE STUDIOS
(NORTH HOLLYWOOD)

10623 Magnolia Blvd.

N. Hollywood, CA 91601
818-505-9979

FAX 818-562-1932

E-mail: Damnynke @aol.com
Contact: Michael

Rooms: All rooms have new PA
systems, central air, storage, and
all at $10/hr.; fully-equipped rooms
also available; PA rentals for small
clubs and parties.

Special Services: Recording stu-
dio for rent or lease to engineers or
mobile operations.

Equipment: Mackie boarcs, EV
speakers, Shure mics, Lexicon FX,
Mackie power amps, Alesis EQs.
Clients: Too many to list.

71 ON STAGE STUDIO

850 W. Foothill Blvd. #10

Azusa, CA 91702

818-969-5099 FAX 626-315-8466
Contact: George Acuna

71 ORBIT STUD!OS
3319 W. Warner Ave.
Santa Ana, CA 92704
714-556-7248
Contact: Jon

1 POWER PLANT
REHEARSALS

7325 Hinds Ave.

N. Hollywood, CA 91605
818-503-0333 FAX 818-503-0633
Contact: Dirk Schubert, JD Brill

1 THE PRODUCTION COMPANY
673 Valley Dr.

Hermosa Beach, CA 90254
310-379-6477

1 QUANTUM SOUND
160 E. 3rd

Pomona, CA 91766
909-629-6140

Contact: Kevin Caetans

7 RENIGADE STUDIO
11725 Goldring Rd., Unit 8
Arcadia, CA 91006
626-359-7990

Contact: Christine or Steve

A S8.1. STUDIO
P.O. Box 661102

Rehearsal Facilities

Arcadia, CA 91066
626-303-6275

E-mail: sistudio@ x.netcom.com
Contact: Dave Wilson

T S.LR. (STUDIO INSTRUMENT
RENTALS, INC.)

6465 Sunset Blvd

Hollywood, CA 90028
213-848-3660 or 213-957-5460
FAX 213-957-5472

E-mail: sir@sirva.com

Contact: Rich Samore or Fred
Rose

Rooms: Four rooms ranging in
size from 30°'x30’ to 50'x80’; rooms
have minmum of eight monitors,
side fills, side mixes; large room
has concert lighting and “front of
house” for showcases; hourly and
lockout rates available; call for rates.
Special Services: Complete in-
strument rentals. concert audio
systems, lighting, portable staging,
tech support.

Equipment: Soundcraft consoles,
Meyer/EAW and Crest Power.

T SILENT PARTNER SOUND
2116 S. Sepulveda (at Olympic)
W. Los Angeles, CA 90025
310-479-3818

Contact: Hayden

1 SOUND ARENA STUDIOS
(ANAHEIM)

520 S. Claudina, #A
Anaheim, CA 92805

714-956-4656

FAX 714-956-8554

Contact: Howard Abel

Rooms: Six fully-equipped rehear-
sal studios; call for detailed infor-
mation on room sizes; rates from
$11-$13/hr.; discount rates also
available.

Special Services: We provide
rooms that contain a complete
backline (drums, guitar amps, full
PA system, mics, cords and stands)
all for one tow hourly rate.
Equipment: Various manufactur-
ers, including Marshall, Pearl, Sa-
bian, Tama, Ampeg, Peavey, Fen-
der, Crate, JBL, Monitor Pro Audio
and Shure.

Clients: Save Ferris, Poison, Brett
Michaels, the Epic Senders, Jerry
Falgado.

71 SOUND ARENA STUDIOS
(RESEDA)

7025 Canby Ave.

Reseda, CA 91335
818-609-9972

Contact: Shaul Dali

Rooms: Seven fully-equipped re-
hearsal studios; various room sizes,
including large showcase room;
call for exact dimensions of rooms;
rates from $11.50-$15/hr.; discount
rates also available.

Special Services: All studios con-
tain a complete backline (drums,
cymbals, guitar amps, full PA sys-
tem, mics, cords and stands); one

Sound Systems ¢ Staging
Musical Equipment ¢ Pianos
Cartage & Storage * Video

New York San Francisco
(212) 627-4900 (415; 863-8200
Fax (212) 627-7679 Fax (415) 863-9757

Nashville
(615) 255-4500
Fax (615) 255-4511

Los Angeles
(213) 848-3660
Fax (213) 650-6866

$TUDIO
REHEARSAL

AND RECORDING

> 4 ACOUSTICALLY DESIGNED ROOMS

Rehearsal Studios

3 pro rooms.........510, 12 & $14/hr > FULL PA SYSTEMS AND MONITORS
Web Services » EQUIPMENT RENTAL AND STORAGE

Design & Layout - Domain Setup
Hosting * Streaming Audio
Equipment Rentals
gepm Amps - Cabinets - Drums

5725 Cahuenga Blvd. ® North Hollywood © (818) 153-7563
www. awesomeaudio. com

@®AIR CONDITIONING ®PARKINGLOT
® HOJRLY RATES @ BLOCK RATES ® LOCKGUTS

(818) 753-9033

YO STUDIO 11121 WEDDINGTON ST.NORTHHOLLYWOOD
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7 SOUND ARENA STUDIOS
(RESEDA) (Cont'd.)

low hourly rate gets all; live digital
recording available.

Equipment: Various manufactur-
ers, including Marshall, Pearl, Sa-
bian, Tama, Ampeg, Peavey, Fen-
der, Crate, JBL, Monitor Pro Audio
and Shure.

Clients: The Knack, Poison, Incu-
bus, Warrant

1 SOUND ARENA STUDIOS
(VAN NUYS)

15534 Cabrito Rd.

Van Nuys, CA 91406
818-994-9425

FAX 818-994-9370

Contact: Alan Lepson

Rooms: Four fully-equipped re-
hearsal studios; Studio A: 37'x18’
(18'x18' stage); Studio B: 18'x32’
(18'x17’ stage); Studio C: 18'x30’
(8'x8’ drum riser). Studio D: 18'x
14’; rates from $11.50-$15/hr.; dis-
count rates also available.
Special Services: All studios con-
tain a complete backline (drums,
cymbals, guitar amps, full PA sys-
tem, mics, cords and stands); one
low hourly rate gets all; live digital
recording available.

Equipment: Various manufactur-
ers, including Marshall, Pearl, Sa-
bian, Tama, Ampeg, Peavey, Fen-
der, Crate, JBL, Monitor Pro Audio
and Shure.

Clients: The Specials, Corey Ste-

FOR

HiRE

vens, War, John Mayall & The
Blues Breakers, Imperial Drag.

7 SOUND ARENA STUDIOS
(NORTH HOLLYWOOD)
7429 Varna Ave.

N. Hollywood, CA 91605
919-982-3336

Contact: Shaul Dali or
Lepson

Rooms: Six fully-equipped rehear-
sal studios; various sizes including
large room complete with double
stage; please call for exact room di-
mensions; rates from $11.50-$15/
hr.; discount rates also available.
Special Services: Every studio
contains a complete backline
(drums, cymbals, guitar amps, full
PA system, mics, cords and
stands); one low hourly rate gets
all; live digital recording available.
Equipment: Various manufactur-
ers, including Marshall, Pearl, Sa-
bian, Tama, Ampeg, Peavey, Fen-
der, Crate, JBL, Monitor Pro Audio
and Shure.

Clients: The Oakley Kreiger Band,
Ben Folds Five, Imperial Drag,
Keb’ Mo’, Marc Vizzari Project.

Alan

7 SOUND MATRIX STUDIOS
11125 Condor Ave.

Fountain Valley, CA 92708
714-437-9585

FAX 714-437-9877

E-mail: Info @ soundmatrix.com
Contact: Scott Ragotskie

Bass And Drums e Together or Separately
Educated Musicians ® Major Credits
All Styles
Live - Stage - Studio
Available for Sessions or Touring
Great Readers / Quick Study / Pro Equipment great Attitude
(Upright and Brushes Available)
We have a Professional Aehearsal space with Live Digital Recording Capabilities

Pager (714) 895-4914 ¢ (310) 718-3709 Ask for John or Chandler

Web Site: http://www.soundmatrix.
com

Rooms: Acoustically-designed, cli-
mate-controlled, private, clean and
spacious, with high vaulted cei-
ings; drum set-equipped rooms
available.

Speciat Services: 24-track record-
ing, mastering, equipment rentals
and accessories; web page design
and graphics department.
Equipment: EAW monitors, Mack-
ie mixers, QSC power amps, Ale-
sis reverbs, Shure SM58 mics.
Clients: Sonichrome, HedPE, Kin-
der Size, Rooster, August Burning,
Barrelhouse, Groove Salad, Ruby
Diver, THC, Anyone, X.

7 SOUTHBAY STUDIOS

16200 Hawthorne Blvd., Unit A
Lawndale, CA 90260
310-214-0330

E-mail: sbstudio@aol.com
Contact: Jason Alt

Rooms: 20'x20’ rooms, storage,
drum rooms.

Special Services: Free storage
with three or more rehearsals per-
week.

Equipment: EAW, Crown, Yama-
ha, AT mics, Premier & DW drums,
Fender & GK amps.

71 STUDIO 9 LOCKOUTS/
RECORDING

6110 Santa Monica Blvd.
Hollywood, CA 90038

213-871-2060
FAX 818-353-7087
Contact: John Gillies

1 STUDIO INSTRUMENT
RENTALS

6465 Sunset Blvd.

Hollywood, CA 90028
213-957-5460

FAX 213-957-5472

Contact: Fred Rose, Rich Samore

7 SUPER SILENT PARTNER
W. Los Angeles, CA
310-479-3818

Contact: Hayden

7 SWING HOUSE REHEARSAL
& RECORDING

Hollywood

213-466-1216

FAX 213-466-1216

Contact: George, Phil or Marc
Rooms: Room A: 42'x28'x17’;
Room B: 15'x20’; Room C: 15'x20".
Special Services: Recording, car-
tage, rentals.

Equipment: Room A: Electrotec
monitor system with six separate
monitor sends, Soundcraft 32-chan-
nel mixer.

Clients: The Wallflowers, Wild Co-
lonials, Goo Goo Dolls, Green Day,
Sugar Ray, Possum Dixon

7 T.K. PRODUCTIONS
1939 Pontius Ave.
W. Los Angeles, CA 90025

- ATOMIC VAL TOMIC VAULT STUDIOS + ATOMIC VAULT STUDIOS + ATOMIC

| Atomic Vault Studi

AULT STUOIOS
05
(Formerly Monroe Studios)
Full Service Rehearsal ;
Featuring the Largest Rehearsal Room In Orange County
Full Stage Areas

Excellent for Showcases (32 x 25)
Six Rooms have: PA.s = Free Mic. Stands and Cords

All Rooms have: AC and Carpeting
Clean Professional Comiortable Enviromnment

E ANl Major Credit Cards Accepted

New! Digital Recording Services
On Location = Live = Showcases = Film and Video
Call for Details

“Do your next showcase here”

7251 Garden Grove Bivd. Ste. H
Garden Grove, CA 92841

" DESIGN FX REMOTE RECORDING

AFFORDABLE o

|
o APl Gonsole u/ 550a EQ's -

o Sony PCM 3348
o Jascam o Alesis / 1
o Studer » Olari
e Dolby SR

® Genelec * KRR
oYamahas Pullec
o GML « AMS

o lexicon

Who says you
can t take 1t
with you?”

PROFESSIONAL

(818) 843-0555  fux (818) 562-6978
wuww.dfxaudio.com

MV, Sond Train. GBS, Westuood One,
The Album Network, Billboard

| Awards, No Doubt, Eddie Money,
Hton Jobn, Celine Dion,
Sarab MclLachlan,
Clint Black, Faith
. Hill, Tim Mcgrau.
Leann Rimes,
Bryan White

36

CD VMianufacturing,
Packaging & Printing

>

DISC PLUS
CALL TOLL FREE

1-888-DISC-PLUS
805-520-1614

Mention this ad and recieve
100 free CDs with your order!
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310-445-1151 FAX 310-478-7180
E-mail: tkprod1 @aol.com
Contact: Chris or Don

71 THIRD ENCORE REHEARSAL
10917 Vanowen St.

N. Hollywood, CA 91605
818-753-0148 FAX 818-753-0151
Contact: Lynn Watson

7 THE TOWER

301 W.2nd

Pomona, CA

909-629-4349 FAX 909-629-4367
E-mail: artscolony @ earthlink.net
Contact: Mayor of 2nd St.

1 TRU-REHEARSALS
Santa Fe Springs, CA
562-464-9456
Contact: Robert

7 UNCHAINED STUDIOS

949 N. Cataract Ave., Suite K

San Dimas, CA 91773
909-592-5547

Contact: Sean or Pat

Web Site: http://www.unchained
studios.com

Rooms: 30 rooms, from 12'x14’ to
25'x50°", some with PAs; showcase
room has full stage, lights, concert
PA, riser, etc.; rates are $7/hr. with-
out PA, $10/hr. with PA; lockouts
from $150/month and up: lounge,
vending machines, comforiable
professional atmosphere, cool staff.
Special Services: Web site de-

sign; musicians contact and net-
working service; PA and equip-
ment rentals.

Clients: KILLINGCULTURE, pro-
totype. Buckethead, Stryper, Wosh,
Dr. Martini, Skunk Buds, Ocean
Seven.

O UNCLE REHEARSAL
STUDIOS

6028 Kester Ave.

Van Nuys, CA 9141
818-989-5614

Contact: Scott Walton

1 URBAN AUDIO STUDIOS
2310 Central Ave. #5
Duarte, CA 91010
818-301-0221

FAX 818-301-0221

Contact: Tim Williams

0O VALLEY CENTER STUDIOS
5928 Van Nuys Blvd.

Van Nuys, CA 91401
818-989-0866

Contact: Mark Antaky

A THE VAULT

315 W. 2nd

Pomona, CA

909-629-4349

FAX 909-629-4367

E-mail: artscolony @ earthlink.net
Contact: Mayor of 2nd St

TITWEST L.A. STUDIO SERVICES
2033 Pontius Ave.

W. Los Angeles, CA 30025
310-478-7917 FAX 310-479-5961
Contact: Rick or any other West
L.A. Studio Services employee
Rooms: 7 clean, air conditioned
rooms. Excellent sound dampen-
ing between rooms. Sizes: 12'x15’,
16'x16’, 16'x19’, 21'x22’, 30'x30".
Prices range from $8/hr. to $20/hr.
We're open 7 days a week, and
accept, checks, Visa, M.C. and
Amex. As always, the coffee is
fresh and free!

Special Services: Equipment
rentals. (1 day rental P.A. $80.00).
Accessory and equipment sales,
storage efc.

Equipment: All rcoms have well
maintained equipment. Including:
Mackie, Crest, JBL, E.V,, Yamaha,
QSC, Bagend, etc.

Clients: All of our clients are huge
stars! Mega big time. No kidding,
we swear.

71 YESTERYEARS

235 W. 2nd

Pomona, CA

909-629-4349

FAX 909-629-4367

E-mail: artscolony @ earthlink.net
Contact: Mayor of 2nd St.

7 YO! STUDIO REHEARSAL
11121 Weddington St.

N. Hollywood, CA 91601
818-753-9033

Contact: Robyn

lget Connected |
Order Today! |

(818) 755-0101

- SIX MONTHS —°22 sove 16
I (You get 13 Informative ISSUES) I

Il_l ONE YEAR - °40 save 33 I
(You get 25 Informative ISSUES)

J TWO YEARS — °65 save ‘82
(You get $0 Informative ISSUES)

I |
| S i
[ [CHARGE IT WiTH o= I Tl | |

OUTSIDE THE U.S. ADD $25 {U.€. CURRENCY) PER YEAR
ALLOW 4 TO 6 WEEKS FOR DELIVERY OF FIRST ISSUE

IFV?) I

e Rehearsals

e Cartage

(323)46

® Recording

® Rentals

0-1216

WWW. WII’I ouse.com
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<« 27 Vanessa-Mae

that would take the listener on a roller
coaster ride, through a variety of musical
images,” she explains. "We realize that it's
risky and isn’t the usual thing you do. But
I’m very secure with risks, and find them to
be extremely motivating and uplifting. In
fact, that’s pretty much my philosophy
about life, in general.”

Another risk that Vanessa-Mae took dur-
ing the making of Storm was actually sing-
ing for the first time. ”1 was absolutely terri-
fied,” she remarks, "but Andy told me my
voice was perfect for I'm A Doun,” and that
we would record it with only me and him
in the studio. It was scary, but it turned out
pretty good.”

One of the album’s other tracks has be-
come a massively pop-
ular stage number dur-
ing her most recent
tours: ’Can Can’ is a
fabulously classic party
song. And when we do
it onstage, our dancers
are dressed in the uni-
forms of the local soc-
cer team. They line up
and kick their legs into
the air while the audience goes absolutely
wild; shouting slogans and chanting, espe-
cially when World Cup fever was every-
where. It made everyone so happy and has
loads of potential for the violin.”

Also on Storm, Vanessa-Mae expanded
her repertoire of instruments even further,

IIlI

m very secure with risks
and find them to be extremely
motivating and uplifting. In fact,
that’s pretty much my philoso-

phy about life in general.”

using synthesizers and even dust bins to
create the sounds she wanted. "The dust
bins were just laying around the studio,”
she recalls, “and we accidently hit one and
discovered that its particular sound went
well with the classical pieces. I’'m sure that
the hard-core classical fans will be horri-
fied, but we thought that they perfectly up-
dated the music and gave it a quality that
was simply remarkable.”

This virtuoso takes great pride in the fact
that she can lead a double life and defy bar-
riers by experimenting with her every whim
and fancy. And, because of her rebellious
nature and growing crossover popularity,
she has been asked to share the stage with
such superstars as Tina Turner, Rod Stewart
and Annie Lennox, at venues like Bucking-
ham Palace, the
Royal Albert Hall
and New York’s
Madison  Square
Garden. She has
also performed on
Janet Jackson’s The
Velvet Rope  al-
bum, and leg-
endary Beatle pro-
ducer Sir George
Martin asked her to record a version of the
Fab Four’s "Because” for the final album of
his illustrious career, In My Life, which is
due out in October. She is also planning to
work with Santana, and if she gets her wish,
Michael Jackson.

"These experiences,” she says, “confirm

HUGE GUITAR SHOW!

LOS

FAIRPLEKX

Saturday August 29, 10-6

8
Sunday August 30, 10-5
1000°S OF GUITARS « 1000°S OF GUITARS * * 1000°S OF GUITARS

ANGELES COUNTY

- POMONA

- BUY ¢ SELL » TRADE -
BRING ALL YOU CAN CARRY!
Anything musical, guitars, homns, drums, mics, amps.

CALIFORNIA GUITAR SHOW ‘98

* A 4 Amigos / Texas Guitar Shows, Inc. Production

BOOTH SPACE AVAILABLE!
For Info Call 1-800-453-7469
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my vision and make me want to challenge
even more preconceptions. If it were up to
me, | would take the traditionalists of every
genre and personally drag them into the fu-
ture with me.”

While international success can give an
artist the confidence te follow through on
their own personal journey, Vanessa-Mae's
attitucle was around much earlier than that.
"l remember when | was about twelve years
old,” she says, ”it was around the time 1 was
starting to really experiment with different
forms of music. | was performing in a clas-
sical concert, and, afterwards, 1 convinced
my mother to invite the whole orchestra to
a disco to hear the newest music. Most of
the orchestra accepted, and we all danced
together. | loved it, and it aroused my pas-
sion to play in both worlds.”

But what of the future? "I’'m a young ar-
tist, so I don’t plan my tuture very far in ad-
vance,” she admits. “I just go with the flow
of my mood and my tastes. | know what I'm
working towards, but it's more of a feeling
than a substance. My greatest thrill is still
discovering new music and new ways to
use my violin. And then to be onstage and
see the audience enjoying themselves as |
take them through my maze of music is
very gratifying.”

There is one thing, though, that Vanessa-
Mae constantly hopes for: ”I know there are
people in the old guard who have said that
I make classical music ‘raunchy,” and pop
fanatics who have called me ‘Mozart in
Doc Maitins.” Although | don't agree, | do
feel the criticism. I'd much rather just be
called Varessa-Mae, the violin player. But,
you know, all through your life people will
say negative things to you, but | believe you
always have to assess the situation and see
if any of it is useful.

“1 just hope that people make decisions
about me based solely on my music,” she
coneludes. “And that they realize that it's
the way | communicate; my voice is my
violin. Ard most importantly, that there
should never be any boundaries in music. It
is truly the universal language that every-
one can enjoy if they keep an open mind.”

Contact Virgin Records (310-278-1181).
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EXPOSE
YOURSELF!

Get the exposure your music needs
when you manufacture CDs and
cassettes with Disc Makers. Only
Disc Makers offers you:

A FREE Web Site
on IUMA!

IUMA (www.iuma. com) is the most-visited indie music
Web site, with 20,000 visitors a day!

Details: www.discmakers.com/iuma

FREE posters with every
[: D n a c k a g e ! (California residents only)

300 Full Color 11" x 17" posters — a $590.00 value!

Details: www.discmakers.com/free

Best of all, this exposure won’t give
you frostbite.

Call for your FREE catalog and Web site info today!

1-800-731-8009

(Southern California)

3445 Cahuenga Blvd.West « Los Angeles, CA 90068-1329
213-876-1411 « FAX 213-876-6724

1-800-869-0715

(Northern Catitornia)

4265C Christy Street » Fremont, CA 94538-3135
$10-226-0800 « FAX 510-226-0455

~ )DISC MAKERS

AMERICA’S #1 MANUFACTURER FOR THE INDEPENDENT MUSIC INDUSTRY




Richard Cottrell
President/CEO

EMI-Music Distribution

hen an album shoots straight to
the top of the charts, it's typical to
credit the artist with a great re-

cord and the label with a great marketing
and promotional campaign. But what can
you say about a Top Ten album chart which
includes the works of Smashing Pumpkins,
Garth Brooks, Spice Girls and the Hope
Floats soundtrack? Two different labels, but
one common factor: EMI-Music Distribu-
tion, or EMD, delivered all those albums to
your local store, and followed up with the
Beastie Boys debut, Hello Nasty, at Num-
ber One—the biggest debut of the year with
681,000 copies sold in the first week.

Of course much of the credit must still go
to the label and the artist, and EMD Presi-
dent Richard Cottrell modestly deflects the
focus away from the major distribution sys-
tem he helms, insisting that “it’s all down to
the product. Qur role is simply to maximize
the product’s potential; it’s the strength of
the repertoire that makes the difference.”

But the fact remains that without an effi-
ciently functioning distribution network,
potential hits get lost and artists’ careers
can flounder on opportunities missed. We
have all heard the stories about bands on
tour who can’t find their record in the
stores, and who tend to blame the record
company when, in fact, the blame should
usually fall on the distributor. Labels and
distributors may well be closely aligned,
but don’t make the mistake of thinking that
they’re one and the same.

Englishman Cottrell took over the reins at
EMD in the summer of 1997, having trans-
ferred from a similar position with the par-
ent company in Britain. Prior to that, he had
been involved in the marketing of beer and
soda, but stresses that music is not just an-
other commaodity.

“Music is an emotional product,” he says,
“and it has universal appeal because differ-
ent kinds of music attract groups of consu-

By Paul Suter

mers. There’s no one single market.

“Coca Cola |with whom he worked for
eleven years| has had just one basic prod-
uct for a hundred years, and continually
finds ways to reinvent that product to make
it more exciting. But an individual record
has a much shorter lifespan, so you have to
maximize the sales of many different re-
cords in a much shorter span of time.”

Of course, Cottrell and EMD aren't sell-
ing to us, but to the retailers, which means
that much of what EMD—for that matter,
any other distribution company-—does is
invisible to the average consumer. As Cot-
trell explains, it’s all about making sure that
once consumers have been baited and
hooked by the publicity, promotion and
marketing entities, the sale, itself, isn't lost.

“Our challenge is to make sure that our
releases are given the right profile in the
store. We work with retail to implement in-
store marketing programs, where they posi-
tion the record, and how it's promoted in-
store, and what visibility they give it. Are
we securing in-store listening posts? It's all
about creating awareness and profile for the
record in the record store.

“The labels are working on the consum-
ers, and the challenge is to bring the two
jobs together, so that the consumer hears
the record and can then walk into the re-
cord store and find it easily, because we've
got the in-store profile.”

Cottrell enjoyed something of a stellar
career with EMI in Britain, taking the com-
pany to the top of the distribution ranks,
and rising to Senior Vice President of EMI
Records Group. When the opportunity
arose to take on the presidency of EMD last
year, he jumped at the chance, but confess-
es that he has had to adjust to a different
environment, as record distribution in Bri-
tain is a rather different process.

“It differs in a number of ways,” he ex-
plains. “Scale for one. The U.S. market is so
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much larger, and the way records develop
is very different here. Because the U.S. is so
large, different records can be developing
in different parts of the country at any one
time, but that’s unlikely to happen in the
U.K., so you have to keep more balls in the
air at the same time |in the U.S.|. You have
to empower your local marketing teams to
be able to focus on the records that are
working in their markets, and accept that
you can’t control everything centrally.”

When Cottrell arrived, EMD was just
completing a major restructuring process.
He confesses that he’s unaware of the pre-
cise structures of competing distributors,
but believes that EMD has come up with an
arrangement which breaks them apart from
others in the industry.

“Over cighteen montbks, we have movec
from a traditional branch structure into cre-
ating a major account structure—we now
have a dozen people servicing all the major
accounts—and then there are local market
teams with a high degree of autonomy. Ac-
count managers sell at the center, but a lot
of the execution and implementation takes
place locally through these teams.”

The results of the reorganization speak
for themselves. A market share of 12.5 per-
cent when Cottrell arrived has risen to 13.7
percent for the year-to-date, with a whop-
ping 17.3 percent for the week this story
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was written. And although the plans had
been made before Cottrell's arrival, he must
take much credit for the success of their
implementation, because any form of struc-
tural reorganization creates problems.

“We'd created a whole lot of new task-
ings,” Cottrell says, “and people were only
just beginning to understand what was in-
volved when [ arrived. The challenge was to
reset the objectives and ensure that people
were focused. The company had become
very inwardly focused, because of the un-
certainty that goes with change, and we
had to become more customer focused.
That means both retail and our labels. We
provide a service to our labels, to deliver
results with our retail customers.”

Cottrell spent much of his carly months
at the company, quizzing ceverybody that
the company worked with, “and the key
thing that emerged was that we had to dra-
matically improve customer service, and
become more reliable and more flexible.”

A big part of the reorganization involved
bringing manufacturing under Cottrell’s
control, rather than leaving it as a stand-
alone operation. “We had to make our sup-
ply chain more reliable. In today’s market-
place, it's vital that manufacturing and dis-
tribution are joined at the hip—working in
tandem creates maximum tlexibility.

“EMD used to have an inconsistent fill-
rate,” he continues. ”If a customer ordered
a thousand records, they couldn’t be sure
they'd get them all. The line | kept hearing
was that they knew when EMD had a hit on
its hands, because we ran out of stock.”

Most of the major labels have a plethora
of distributed labels passing through their
distribution channels, in addition to the in-
house lines, but EMD has drawn the line at
just three outside companies—Ark 21,
Ichiban and Nettwerk. The feeling is that
additional product lines would be little
more than distractions from the mass of
releases generated by companies in which
EMI has a direct stake—Capitol, Capitol
Nashville, Virgin, Angel, Blue Note, The
Right Stuff, Philadelphia International,
Christian Music Group, Priority and EMI
Latin. However, the company still has room
for additional labels undes its umbrella.

“What we've done to facilitate working
with others,” explains Cottrell, “is to bring
Caroline Distribution into the EMI fold this
year, and that provides our group the
chance to look at other opportunities for in-
dependent distribution. If we were to con-
sider distributing any new labels, it would
primarily be via Caroline, rather than EMD.

“Caroline Distribution reports to me,” he
adds. “I describe it as a part of, but apart
from. We are committed to Caroline retain-
ing their independence, even to the extent
that they won’t be moved into our offices.
It's important that they retain their unique
character, rather than being swallowed up
by EMD.”

The current successes of EMI) have come
at a particularly good time for the company.
It was only a few weeks ago when everyone
at EMD was wondering if they had a future,
as Seagrams negotiated to buy EMI’s music
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operation. As owners of MCA, Seagrams al-
ready has a distribution company, and no-
body at EMD was particalarly enthused
about their long-term prospects should the
saie go through.

“It was a distraction,” Cottrell freely ad-
mits. “We had to get everybody to concen-
trate on their jobs, and in the main we suc-
ceeded. The continued press speculation
made people nervous, but we were able to
keep everybody tocused on continuing to
deliver results.

“As for me, | couldn’t influence the cir-
cumstances, so | just got on with my job.
And once it was all over, there was a sense
of relief. It took away the big cloud that was
hanging over the company.”

As lor the future of the distribution indus
try, it is necessary to ponder what role the

Internet is going to play on the now tradi-
tional distribution means of selling albums,
to which Cottrell predicts: “I think down-
loading will become a realty within the
next eighteen months, but | don't think it
will generate a significant amount of sales
at first. There's still the issue of bandwidth to
be resolved-—speed of downloading—so |
think it will be quite some time before it has
any significant effect on what we call fin-
ished goods sales.

“Sales over the Internet will accelerate
faster, but we have chosen not to have a re-
tail site, ourselves,” Cottrell concludes.
“Our sites are all artist or label-based, for
marketing and promotional purposes. We
are leaving selling to the retailers.”

Contact FMID) at 818-587-4000. [
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<« 30 Practice Makes Perfect

Steve Bertrand
The Tories
N2K Encoded Music

Location & Frequency

We rert a lock-out space for a month at
a time. Our rehearsals changed a lot after
we were signed. They became more like a
job, and we work at it like a real job. How
often we rehearse depends on what we're
rehearsing for, but, on average, we’'ll go
anywhere from three to five days-a-week,
for eight to ten hours-a-day.

Rehearsal Strategy

We don't rehearse for fun anymore; it
ends up being real work and we always
have an objective. But we try not to take
ourselves too seriously, so we do different
things with the songs to keep them fresh.

Working On New Material

We deal with new material as a collec-
tive effort. Generally, since I'm the writer,
I'll have something ready to go, and we'll
all work on fleshing it out.

Recording Vs. Touring
Rehearsals

When we rehearse for a recording, we try
to hone the material down and process it
until we can decide if it's good or if it's junk.
We may practice for a month to a month-
and-a-half before going into the studio.

Once tne record is made, you become a
machine, and playing the songs is like put-
ting on an old pair of shoes. But we stil| re-
hearse before going on the road, because
most of the time you've lost your chops sit-
ting around the studio. You atmost have to
relearn everything and get your set reacy.
We also learned to use soundchecks as re-
hearsal, because that may be the only time
you get to work on anything.

We also learned that we have to pay at-
tention to our conditioning and stamina.
After our first week on the road, we felt like
old men until we learned to pace ourselves.

Allowing Visitors

We used to let people in, but not so
much anymore. It's so business-like now.
We used to have a speaker phane in our re-
hearsal space and talked with our manager
before practice. Well, that just sucked the
life right out of us. So, we made a point not
to do anything like that until we f nished re-
hearsing.
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Jonathan Sheldon
Naked
Red Ant Enterfainment

Location & Frequency

We've used everything fror my living
room to a rental space. Our approach to re-
1earsal is a little different. We like to pack
up our gear and go on a drive to look for
“vibey” places. We like factories—you
know, big industrial edifices. We sit outside
and use them for inspiration. We corsider
these excursions effective acoustic rehear-
sa's; we'll do it three or four times-a-week.

When we plug in our amps and renearse
indoors, we like to work as long as possi-
ble, so that we get sleepy and tired, and free
up our creativity. We used to do marathon
sessions for 20 hours straight, but then we
wouldn’t rehearse for two or three davs af-
terwards. We also found out that after about
the eighth or tenth hour, it gets pointless
anyway.

Rehearsal Strategy

Depending on the songs we're doing,
we'll work on a certain number each time.
We do schedule them ahead of time, so that
we can be prepared. It takes some prepara-
ticn and planning for us, because we like to
dress according to the feel of the song with
clothing, masks, and anything else that’s
appropriate for the vibe. Usually there are
no jams allowed.

Working On New Material

Working on new material is the closest
we'll ever get to jamming, bat even that has
to be structured and presented the right
way—wilh costumes and the trappings nec-
essary to capture the vibe of the music.
Then, when we're into it, we'll take the
song apart and see what we can do with it.

Recording Vs. Touring
Rehearsals

Rehearsing for recording is a little more
intense, because it's decision time and you
have to make some judgments about what
songs you're going to use. But it’s not really
that differert to us.

Allowing Visitors

We like to bring things, not people, to re-
hearsal. Things like tapestries, incense and
clothing. People tend to speak and we have
a “Silence Code,” so it can be a bit distract-
ing. When we're in our rehearsal space, we
can only taik about the songs and nothing
else.

Heather Grody

The Murmurs
MCA Records

Location & Frequency

We used to rehearse in our bass player’s
garage, but it was so hot and buggy in there
that we always ended up sitting around a
table smoking cigarettes, even though no-
body really smoked. We weren't really
plaving up to our potential. Eventually, we
huckled dowa, rented a space, and took it
more ser.ous.y. Then we stated sounding
oetter thar we ever have.

Things really changed when we got sign-
ed. Before that, we would rehearse tour
hours-a-day, five days-a-week. After we
were signed, we played on the road so
much——for nine to ten months at a time
that it burned us out, so we didn’t rehearse
for a long time.

When we started rehearsing again, it was
to wriie new songs and play with other
musicians. It was a big challenge for us to
get back into it. Now, we’ll rehearse five to
six days-a-week for two to four hours.

Rehearsal Strategy

We always have a plan. We'll work on
two songs-a-day, and really nitpick them
every which way. We focus on the structure
and dynamics of a song,.

Working On New Material

When we write new material, Leisha and
I get together and go over a concept, and
what we want the dynamic to be. Then
we'l" oring it to the band and talk it over,
until we have samething solid. Only then
will the whole band start learning it.

Recording Vs. Touring
Rehearsals

For pre-praduction, we focus entirely or
our own parts. It's a different discipline and
is much more intense. When we're going to
tour, there’s more freedom. We plan five ot
six different sets and try to arrange them so
that we have some structure to the act.

Allowing Visitors

Friends wil* come into our rehearsals, but
they end up looking so bored that it stress-
es me oul. We've had our A&R guy come in
and also a few label execs, but they always
make 0o many suggestions like, “Do this,
do that. It doesn't sound like a hit.”

k.d. lang visited us a couple of times,
though, and she was cool, because she
watched from an artist’s perspective.
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Cherry Poppin’
Daddies

By Eric P. Fleishman

// thn we started, we were totally going against the
grain,” laughs Steve Perry, frontman for Eugene, Ore-
gon’s Cherry Poppin’ Daddies. “Even grunge was

down in the basement back then. Hair bands were still enjoying

their rule of the scene.”

Perry set out to break the mold by combining the lyrical sense
and pizzazz of swing with the raw energy of punk. The musical
hybrid,
dubbed
“swing-
core,” con-
tains  ele-
ments of ska
and  rock,
yet is unde-
niably in-
fectious in
its beat. “We
are not a
retro thing,”
explains
Perry, “be-
cause we

draw from it all. It's back to the future, baby.”

The eight-piece band, replete with a full horn section, has just
seen its Mojo Records debut, Zoot Suit Riot, go gold, while cur-
rently being anchored in the Top 20 on The Billboard 200 album
chart. In addition, the title track’s corresponding video has been in
“stress” rotation on MTV, and has just been added to VH1. Mean-
while, the single is receiving heavy airplay on nearly every major
rock station in the country.

Yet Perry shrugs off this massive newfound success, like a road-
weary traveler. “We didn’t want to be popular,” he states. “As a mat-
ter of fact, for most of our career, we weren’t even considered hip.
I mean, success has changed things; the most obvious being there
are a lot more people at our shows.

“But some of that is definitely about timing,” Perry believes. “This
whole swing dance thing is spreading like wildfire across the
nation; it’s like a revolution. [Kids] are tired of that loud, depressing
music, and, most of all, they want to dance. So, it works out well
for us, because we‘ve been playing the music they want, all along.
This swing dancing fad is new, but the Dadklies have been around
for a while. At first, we just toured primarily in the Northwestern
United States, because it was close to home, but, we've completed
over ten national tours, and it ain’t stopping any time soon.”

As the primary songwriter for the band, Perry cites a wide array
of artists as those that he listens to, such as Pulp, Randy Newman
and Ween: “| tend to go for more rootsy music—Dblues, rockabilly—
mwusic that originated in America. This wave of Fifties and Sixties
sugary-sweet Pat Boone pop that’s on the charts now is so bland. |
hope we get out of this phase soon. We Daddies hope to bring
some roots into mainstream pop.”

So, with their widespread appeal—their fans could accurately be
described as “part Warped, part H.O.R.D.E. and part Lollapaloo-
za"—the Cherry Poppin’ Daddies forge ahead. And with their
recording of Harry Belafonte’s “Jump The Line” for Universal Pic-
tures’ BASEketball, these Daddies are clearly positioning them-
selves for another wave of swingin’ success, daddy-o.

Contact Universal at 212-373-0600.
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Gary Allan

By Jana Pendragon
Gary Allan is caught between hell and the proverbial hard

place. Seemingly, it was his all-American good looks and
almost-exotic West Coast sound which first attracted the tal-
ent scouts on Music Row. But, in actuality, it’s been a full-time job
for Allan to retain his
West Coast edge and
identity in the face of
the big machinery and
producers who have yet
been able to capture the
raw Bakersfield roots
sound in the studios in
and around Nashville.
Allan was signed to
Decca Nashville in
1996, when he released
his first project, Used
Heart Ffor Sale. His
sophomore effort for the
label, It Would Be You,
hit the streets this past
June, and, thanks to the
success of the Top Ten country single “It Would Be You,” the album
has garnered a slot in the Top 30 on Billboard’s Country Album
chart, while even cracking the Top Ten on the Heatseekers chart.

“It's the other half of Used Heart For Sale,” Allan says of his lat-
est release. "It gives a bigger picture of what I'm about. | feel that it
is a lot closer to me than the first one.” Edgier than his first CD, It
Would Be You also seems to illustrate more of Allan’s West Coast
heritage. "1 feel you can hear that on this record, with ‘Don’t Leave
Her Lonely Too Long’ and "I've Got A Quarter In My Pocket.” He
also does a worthy cover of Conway Twitty’s “She Loves Me, She
Don't Love You,” which shows off his honky tonk roots nicely.

Born in Montebello and raised in La Mirada—both L.A. sub-
urbs—Allan is the youngest of three children. Both his father and
brother are country players, and Allan started playing with his dad
when he was seven or eight vears old. By thirteen, he was gigging
in local bars, and he was offered his first deal at the age of fifteen,
but his parents felt it was more important for their son to grow up
before taking on the industry. Shortly after that, Allan stopped play-
ing for a while. But he eventually decided it was time to get back
into it and auditioned for a hand seeking a guitar player. Within a
week he was their singer, and, still needing a guitar player, another
audition was held which resulted in Allan’s introduction to the man
he calls his “Don Rich,” Jake Kelly.

As Allan tells the story, “[Jake] played two songs and then stop-
ped, put his guitar back in the case and said, ‘this is just not the
direction | want to head.”” But, before leaving, Jake asked Gary
about starting a band together, which they did. “We played togeth-
er four or five nights-a-week for ten years.” And when Allan went to
Nashville, Kelly went too.

“I came to Nashville with $12,000,” Allan says of his first foray
onto Music Row. “I had never been to Nashville before. | always
made my demos in L.A. and nothing happened. I figured if | went
into their studio, and used a couple of key players in town, rumors
would get started. That was my goal.”

Now, with a deal in his pocket and two albums on the shelf,
Allan is faced with determining what the next move in his already
lengthy musical journey will be. “It all depends on how much suc-
cess | get,” he remarks honestly. “"How we do at radio will decide
my next move.”

=
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Contact Decca Records at 615-244-8944.
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Dirk K, J.K. & Peter Erskine

Contact: Kallie Fornia Records

213-960-5254
Seeking: Distribution
Style: Jazz Fusion

Laine Henderson

Contact: Artist Hot Line

718-721-0544
Seeking: Label Deal
Style: Triple A

Mary Reidy

Contact: Patricia Hanifeh

33-1-42 71 39 62
Seeking: Label Deal
Style: Triple A
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Kathy Hart

Contact: Artist Hot Line
818-210-6069

Seeking: Label Deal

Style: Comedic Country

46

ecorded live at the Baked Potato in Los

Angeles, this collection of jazz fusion
from veteran drummer Peter Erskine, whose
numerous credits include working with such
bands as Weather Report and Steely Dan,
and brothers Dirk K. (guitar) and J.K. (bass),
who also possess excellent credentials, is a
sterling example of top-flight musicianship
in the jazz realm. Jazz purists, as well as
those on the fringes of the genre, will find
something here to please them. This trio
could go far as a unit.

Lyrics.....ccooeld 0
Music.............. Qo |
Vocals .................. (8] 0

New York-based singer-songwriter, Hen-

derson is a forceful vocalist with a ver-
satility to her voice that helps take her mate-
rial to various places, without losing the per-
sonality of the songs. The only negative is
that Henderson is working in a genre which
is quickly becoming overcrowded with fe-
male artists who are also becoming increas-
ingly faceless. However, Henderson delivers
the goods and seems to have what it takes
to overcome any such obstacles that the in-
dustry may toss in her path.

eidy is a singer/lyricist who is currently

living in France, as is her composer,
Rene Gely, who not only wrote the music
and played guitar and piano, but also ar-
ranged the material. This CD is very well
focused, often treading the same territory
conquered by the likes of Jewel in her much
softer moments. The actual fracks are in-
triguing and the arrangements are more ad-
ventureous than most, but it's hard to get
past Reidy’s wispy vocals, which fail to
match the power of the music around her.

athy Hart seems to relish in playing up

the comedic angle of being a white trash
trailer park queen. And while some of her
lyrics are clever and humorous, by and
large, she seems to be targeting the obvi-
ous jokes. This three-song demo has a few
moments, but they're a bit too far in between
to recommend at this juncture. Her vocals,
which are fairly strong are very much in the
same vein as Dolly Parton, although she
seems to be going more for the laugh than
anything else.

Production...

Style: Modern Folk/Rock

ere’s a quintet from Newport Beach,

California, who utilize some interesting
textures with their unique brand of coffee-
house rock which occassionally echoes
some of the elements of early R.E.M. How-
ever, they definitely have their own particu-
lar identity, and that's often half the battle of
finding industry recognition. Vocalist/lyricist
John List has a captivating vocal style, and
the arrangements are brilliantly intricate.
This band is most definitely ready for some
major label attention.

August Burning

Contact: Blue World Records
949-356-3560
Seeking: Label/Dist. Deal

orry Beads is a local four-piece “roots

& roll” band, which features vocalist
Mark Knight and drummer Tigg Ketler, for-
merly of Bang Tango, and these two have
definitely shifted some musical gears. This
group is more along the lines of what you
might get by tossing Pete Droge and the
Black Crowes in the studio just to see what
would happen. Fortunately for Worry Beads,
the results are better than you might expect.
This is a formidable act with some decent
material. Their future is anybody’s guess.

Production..........
Lyrics. ...
Music..
Vocals
Musicianship......

Worry Beads

Contact: Artist Hot Line

818-700-4777
Seeking: Label/D.st. Deal
Style: Roots Rock

i
f
) *

John Calvert

Contact: Fire Is Management
602-755-9557

Seeking: Label Deal

Style: Acoustic Instrumentals

DEMO SUBMISSION GUIDELINES

Send package to: Demo Critiques c/o Music Connection, 4731 Laurel Cyn. Blvd.,
N. Hollywood, CA 91607. All submissions should include the following four nems
1. Cassette tape or CD, no more than three songs will be reviewed.

2. Unscreened black & white photograph (no larger than 8x10)

3. Brief biography with a contact name and phone number

4. Lyric sheet

Send us the identical package you plan to send out to the A&R community, man-
agement companies, publishers and attorneys. All of your packages are selected
at random and reviewed by an executive committee. Packages are not selected
in advance, but rather, at the very time they are to be critiqued for a given issue.
All submissions become the property of Music Connection and will not be return-
ed. Because of the tremendous amount of packages we receive, we unfortunate-
ly cannot guarantee that each and every demo tape or CD will be reviewed. If you
are submitting an indie CD for review and do not have distribution with an es-
tablished distributor, your product will be reviewed in Demo Critiques. If your
indie CD does have distribution with an established distributor, it will be re-
viewed in Disc Reviews.

Calvert is an Arizona resident who writes
instrumentals for his acoustic guitar, and
while he can definitely play some moody
melodies, the overall product is not very
memorable. There is also quite a bit of re-
dundancy to be found within the framework
of the compositions, and that's another big
problem. There are some nice melodic
ideas, but they tend to flounder and never
really reach the stage of compeliing work.
This is a talented guitarist, who has yet to
find his own unique voice.
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B(T@SlON Entertainment Studies

Fall Quarter Begins
September 26, 1998

[rain with lop Professionals
in the Music Industry

Whether you are interested in
one course or an entire curricu-
lum, UCLA Extension provides
the highest level of instruction
and course content to help you
achieve your career goals.

Here are some of the courses
we offer this fall:

Performance

Vocal Technique for Singing.

ROGER LOVE, vocal technique teacher
whose clients have included Chicego
and Poison

The Music Business

NEW COURSE

Entertainment Industry Update:

The Convergence of Art and
Business Across All Media,

ROBERT DOWLING, Publisher and Ecitor-
in-Chief, The Hollywood Reporter

The Music Business from the Ground
Up: An Inside View, BRAD GELFOND,
President, Reluctant Management;
PETER STANDISH, Vice President,
Marketing, Warner Bros. Records;
and DIARMUID QUINN, Senior Vice
President, Marketing, The WORK
Group

NEW COURSE

Record Marketing, Sales,

and Distribution: Building an
Audience and Sellng Music,
CHRISTINA MELOCHE. Head of
Alternative Marketing, Interscope
Records

The Independent Record Label:
From Startup to Mainstr2am,
BRIAN MCNELIS, General Manager,
The Cleopatra Label Group, an
independent record label whose
releases inciude titles by Kraftwerk

NEW COURSE

The Role of the Talent Agent in the
Music Business, KEITH SARKISIAN,
Senicr Music Agent, William Morris
Agency

Creative Music 2ublishing:
Delivering the Hits, ALAN MELINA,
music publisher, personal manager,
and indeoendent label owner

Internationat Music Marketing in a
Global Marketplace, STEVE MARGO
LLB, Vice President, International,
Warner Eros. Records, Inc.

Recording Engineering
and Record Production

Microphone Techniques for Profes-
sional Recording, ALLEN SIDES,
Owner, Ocean Way/Record One
Studios

Record Production I: Professional
Practices, JOHN 30YLAN. prcducer
and songwriter whose producing
credits include Linda Ronstadt and
the soundtrack for Urban Cowboy

Preducing Professional Demos,
JEFF LEWIS, studio musician,
prcducer/co-owner, Moonlight
Studios, Los Angeles

Music Creation

NEW COURSE

Zomba Songwrters Workshep,

JEFF BLUE, Creative Director,

Zomba Music Publishing, ard
JONATHAN FIRSTENBERG, Producer
and Creative Manager, Bruton Music,
a divisicn ot Zomba

NEW COURSE

Technology Tocls for Music

and Audio Producticn,

LAURENCE SHELDON li, composer and
audio editor for “ilm and television

Digital Audio Editing with Pro
Tools 4.0: A Studio Workshop,
JOSE “CHILITOS” VALENZUELA, design
engineer and sound designer

Electronic Composition for Film and
Television, ROBERT ETOLL, film and
television composer, record producer,
songwriter, arranger, musician

Anatomy of the Film Score: Past and
Present, STEPHEN COHN, Emmy Award-
winning film and concert composer

Composing Music for Dramatic
Effect: A Film Scoring Workshop,
THOM SHARP, Emmy Award-winning
composer, arranger, orchestrator,
and conductor

Music History

International Bandstand:

An Introduction to World Music
with Tom Schnabel, producer and
host, Cafe LA, KCRW, author of the
upcoming Rhythm Planet

ATTEND THESE FREE

CAREER PROGRAMS
Saturday, September 19
Noon-6 pm

e Preparing for a Career in the

Music Industry
UCLA: 100 Moore Hall

Saturday,&gust 29 -
11 am-6 pm

* Preparing for a Career in New
Media and Digital Image Creation
UCLA: 147 Dodd Hall

Leading professionals answer your
questions about career training in
their fields. Opportunities for course
counseling and discount enroliment
are available.

No reservations are necessary.

Do you have questions about a
specific course? Call us at
(310) 825-9064.
www.unex.ucla.edu

HL G05
(800) 554-UCLA, Dept. EI2

and The Future Sound of London

Call now for your free catalog




In order to be considered for review in the Disc Review Section, you must have a record deal with a major label or an independent label with an established distrib-
utor. if you do not, please see our Demo Critiques Section. Send packages to: Disc Reviews c/o Music Connection, 4731 Laurel Canyon Blvd., N. Hollywood, CA 91607.

David Tyler Martin

Common Ground
VP Records

0680000 HOOO D

Etta James
Life, Love & The Blues
Private Music

00000000

Joes velasquez

Jaci Velasquez
Jaci Velasquez
Word/Epic

0000000500

Maxwell
Embrya
Columbia

00000000 D
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Producer: Daniel Walker & David
Tyler Martin

Top Cuts: “Who You Are,” “Truly
Free,” “Understand.”

Summary: While his album cover
gives off the appearance of a folk
singer, Tyler Martin plays material
that is closer to what George Mi-
chael was doing around his Faith
period—and he does it quite well,
albeit in a much more subdued
way. His velvety smooth vocals are
perfect for the songs he writes,
and there are a number of cuts
which could find their way onto Top
40 radio. The only real problem is
the generic nature of the material
and the somewhat facelessness of
his vocals. —Ernie Dean

Producer: Etta James

Top Cuts: “Born Under A Bad
Sign,” “Running Out Of Lies, “I
Want To Ta Ta You, Baby,” “Life,
Love & The Blues."

Summary: The veteran blues diva
reasserts herself with this self-pro-
duced monster of a blues collec-
tion. From growling and raunchy
roadhouse numbers to passionate
blues ballads, the hefty beiter
makes each of these tracks her
own, as she covers material from
the likes of Willie Dixon, Al Green,
Johnny “Guitar” Watson, Marvin
Gaye and Booker T., and even puts
her own pen in the mix on the epic
title track. This is the finest album
of her career.—Steven P. Wheeler

Producer: Mark Heimermann
Top Cuts: “Show You Love,” “God
So Loved The World.”

Summary: One of the brightest
lights in contemporary Christian
music (and potential heir to Amy
Grant as the genre's crossover
queen), this eighteen-year-old's
perfect mix of angelic vocal subtle-
ty and powerful passion at just the
right morments, could rouse the
spirit of even a non-believer. Shin-
ing her brightest on pure pop bal-
lads, Velasquez puts herself at the
mercy of imaginative production
and irresistible hooks, to perfect ef-
fect. Her challenge will be creating
her own vision, apart from her vet-
eran cohorts. —Jonathan Widran

Producer: Maxwell & Stuart Mat-
thewman

Top Cuts: “Everwanting: To Want
You To Want,” “Matrimony: Maybe
You.”

Summary: Some of Maxwell’s ly-
rical themes may be a bit hard to
make perfect sense of, but more
important is the way his tunes float
weightless in the mind and carry
one back to the cool soul flavors of
the early Seventies, when wah-
wah was king. A few tunes grow
repetitive and self-indulgent, but,
for the most part, his Marvin Gaye-
like vocal texturing, synth washes,
use of horns and guitars and over-
all breeziness make this a pleasur-
able album. —Jonathan Widran

Liz Phair

whitechocolatespaceegg
Matador/Capitol

000000HOO WD

Tuscadero
My Way Or The Highway
Teen Beat/Elektra

0000600HOOD

TOMMY SHAW
7Deadly Zens £

Tommy Shaw
7 Deadly Zens
CMC Records Int’l

00000000 WD

The Knack

Zoom
Rhino Records

06600500000

Producer: Liz Phair, Scott Litt,
Brad Wood

Top Cuts: “Big Tall Man,” “Ride.”
Summary: On her third album for
Matador, Phair continues to dis-
play her penchant for writing sweet
tunes slightly outside of the musi-
cal gauntlet laid down by radio pro-
grammers—and while that has lim-
ited her airplay (and sales), it has
not detracted one bit from the
quality of her art. Her clever and in-
sightful lyrics sit well within the di-
verse realms of her musical sty-
lings, which range from lighter-side
pop sounds to slower, deeper
tones, drawing on influences from
across the musical spectrum. Rec-
ommended. —Jeremy M. Helfgot

Producer: Tuscadero

Top Cuts: “Paper Doll,” “Cathy
Ray,” “Not My Johnny."

Summary: The second foray by
Washington D.C.'s underrated Tus-
cadero packs plenty of the soft
hooks and all of the charm of their
first outing. What's gone are the
smoke-and-mirrors of heavy-fuzz
production, showing that Tuscade-
ro’s pop sensiblities can look great
without the make-up. It's a shame
that the cookie-cutter inklings of
modern rock radio seem to have
sidestepped this group’s unfetter-
ed pop sounds (think Redd Kross).
If a good record plays in the woods
and radio isn't there to hear it, does
it still make a sound?—7Tom Farrell

Producer: Eddie Ashworth &
Tommy Shaw

Top Cuts: “All In How You Say It
“Half A Mind,” “Who Am |.” “Inspira-
tion.”

Summary: The latest solo effort
from Tommy Shaw (of Styx and
Damn Yankees fame) features a
dozen tracks, which should please
longtime fans of Shaw and his var-
ious bands. In fact, two of his fellow
Damn Yankees—Ted Nugent and
Jack Blades—make contributions
throughout the record, as do guest
vocalists Kevin Cronin (of R.E.O.
Speedwagon) and critically ac-
claimed roots artist Alison Krauss.
This is a polished and surprisingly
diverse effort. —Paul Stevens
Producer: Richard Bosworth &
The Knack

Top Cuts: “Ambition,” “Harder On
You,” “Tomorrow,” “Mister Maga-
zine.”

Summary: It's true, you can’t go
home again. This second attempt
at yet another comeback is a lack-
luster effort, void of the infectious
energy that made the Knack's de-
but a pop-rock classic. Featuring
the original lineup, with the excep-
tion of veteran drummer Terry Boz-
zio replacing Bruce Gary, Zoom
sounds as forced as their first
release sounded effortless. Only
on a few cuts does the band cap-
ture the addictive qualities of their
past. —Steven P. Wheeler
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Let the World Listen

e baudio Web Site <99

4 Songs- 10 search Engines

v Hollywood Cybermillcom

310.280.0781
10905 Venice Bl #202 LA, CA 90034

MUSICIANS
Phatography
by: LaCat
$60 and Up
(You keep the neg's)
(310) 288-2270

“RECORD PROMOTION”’
Marketing & Distribution

“Speclallst”

1} We can get you a Record Deal or a Distribution
Deal.

2} We'll start your new record label with
distribution.
3) We'll get you “Airplay” reglonal & national.

4)  We'lt promote and market product to radio
stations and stores.

3234610757
702-248-8558

Vintage & Custom

DRUM SHOW
HUINNQVODD

Labor Day Weekend
Saturday & Sunday, September 586

Celebrity Guests & Raffles
Live Bands! ¢ Free Parking ¢ Drum Giveaways!
General Admission:
$7.00 10 advance ¢ $10.00 at the door
Hollywood Park Casino
3883 W. Century Blvd., Los Angeles, CA
Sat. 10am-7pm. Sun. 12pm-6pm

For Exhibitor Intormation, call Kerry Crutchfield

TITHIS (213) 461-0640
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Abbey Booth: A “tribal puwer-fulk experience.”

Abbey Booth

LunaPark
West Hollywocd

Contact: 5 Angels Management:
818-753-8282

The Players: Joee Corso, vocals,
guitar; Matty Solomon, bass, vo-
cals; Shermri Budnick, drums, per-
cussion; John Anthony Reiss,
hammer dulcimer, additional per-
cussion.

Material: Abbey Booth describe
themselves as “the tribal power-
folk experience,” and that's really
the most fitting description for an
act that combines throbbing vo-
cals, thought-provoking lyrics, and
a strong, solid energy which pulls
and tugs at you until you are at one
with the music. This is definitely
something to move your body to,
as well as your feet.
Musicianship: There were two
definite personas that stood out
here. Joee Corso is an amazing
voealist who covers a range of dif-
ferent styles with his own brand of
sexiness and intensity. He literally
mesmerized the audience with his
hands and vocals. And there was
literally no end to Srerri Budnick’s
strength and taient on drums and
percussion. as she played with a
fervor that matched Corso’s pas-
sion. Backed with Matty Solomon’s
bass and John Anthony Reiss’ dul-
cimer, this unit played together as
one unique whole.

Performance: The entire crowd at
LunaPark was drawn in by this
band. People were literally moving
onto the stage 10 become part of
the energy. “Girl With The Dyea
Blue Hair” and “Dumpster Prophet”
were some of their more popular
songs, although each of their mu-
sical offerings was more than wel-
comed by those in attendance.
Summary: This is definitely a
band to watch for, and a group
which has already established a
large and loyal following on the
merits of their talent, as well as
their unique brand of music. The
musical conglomerate known as
Abbey Bootn seems sure to reach
some level of success, if not star-
dom.—Ericka-Rachelle Mendoza

Candy Hateful
The Opium Den
rollywood

Contact: Artist Hot Line: 310-967-
1365

The Players: Christian, vocals,
guitar; Sonny Phillips, lead guitar;
Eric Nugent, drums; Johnny Ver-
garg, bass.

Material: Candy Hateful is a total-
ly appropriate name for a group
which specializes in dark rock and
music that harbors sweet hate. Full
of outrageous energy, their materi-
al embodies anger within a throb-
bing beat. Aggressive, loud and
cruel, it's disturbingly moving. The
few lyrics that were understand-
able were usually passionate
pleas absorbed in negativity. With
all of the screaming which was go-
ing on, though, the words were ap-
parently secondary to the emo-
tions the music is meant to incite.
Unfortunately, the songs eventual-
ly became awfully repetitious. At
about mid-point in the set. the
crowd began to thin out, with only
the faithful remaining. Candy Hate-
ful might want to think about put-
ting some dynamic variety into
tneir set, in orde- to sustain atten-
tion and not be thought of as a
one-trick pony. As it is, what they
co, they do very well—excep: that
they do it over and over again.

Musicianship: This band is pos-
sessed, which may explain why
tney're stuck in one mode. But this
particular possession is one which

lives in a hard groove, with manic
displays. Phillips scorched the air
with fiery leads and extravagant
chops which provoked both emo-
tions and ear drums. Vergara and
Nugent provided the overpowering
throbs that dominated the music,
creating booming beats which
coursed through your chest like
some cardiac disaster. And front-
man Christian was so focused that
he became one with the music,
crouching, leaping and striking at

= the microphone as if it were prey.

His guitar licks were so furious that
they almost dropped him to the
stage, causing him to double over
in fierce agony. And his vocals
were usually just shy of a death
scream, but occasionally backed
off enough to resemble something
akin to a robot crooner. The influ-
ence of Nine Inch Nails is unmis-
takably present in Candy Hateful's
core sound, but these guys are
more organic and inject their own
personalities into it, thereby avoid-
ing a complete comparison.
Performance: Mesmerizing to the
point of exhaustion, this group
could bottle and sell their energy.
However, they're so into their mu-
sic that it's almost a detriment to
their act. A bit more interaction
with the crowd may have sustain-
ed interest a little longer, but this
band would have none of that.
They played their music their way
and to hell with the consequences.
Even though they were losing the
crowd, they didn't seem to care,
because, much like their material,
their performance proved to be
simply more of the same. At first,
it's sort of exciting and entrancing,
especially with Christian’s dark go-
thic Prince (the Artist) look, but it
loses its luster quickly, with a lot of
excessive repetition.
Summary: For those who like their
music dark, aggressive and dron-
ing, Candy Hateful will fit the bill.
But if this band ever wants to ap-
peal to a larger mass, they're defi-
nitely going to have to make a few
changes, not the least of which is
expanding and broadening their
chops. It would help if they paid
more attention to the dynamics of
their set and realized that they're
playing to an audience, and not
just to themselves for their own
musical entertainment.
—Bernard Baur

| -
Candy Hateful: Specializing in dark rock music, harboring sweet hate.
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The Ghostwriters: Contemporary, cool and emotional.

The Ghostwriters
The Mint
Los Angeles

Contact: Mo Powers: 562-938-
9607

The Players: Jef Scott, vocals,
guitar; Caspar Abbo, vocals, gui-
tar; Damon De Grignon, percus-

sion, vocals.

Material: At first listen, the Ghost-
writers folksy brand of Triple A-
styled rock seemed as smooth and
easygoing as it gets. However, a
c.oser listen revealed the narcer
edges which have found their way
intc lyrics 'ike, “If you want te get
lai¢, get a job that pays.” This
group swaths its smart-ass cyni-
cism in smooth three-p ece rFarmo-
nies ard tuneful dirges which swift-
ly go from pretty to brutal. Acding it
up, though, their slant is contem-
porary acoustic folk-rock which
has seen it all.

Musicianship: This is an in-shape
tiio with sparse instrumentation—
two guitars and a simple percus-
sion set—and songs which are ral-
atively low-key, but musiczally com-
plex. Thei~ melodies are tuneful
with oop-hooks, and their well-de-
vised harmonies came oft without
a hitch. This heavy, sensitive, well-
blended sound was a group efort,
with the two guitarists—Scott and
Abbo—trading lead vocals, and
the percussionist chipping in on
background and harmonies. While
Scott’s vocals emoted an Art Gar-
funkel sensitivity for the Nineties,
Abbo’s packed a little more power,
with a stronger raw edge. This vo-
cal diversity worked to their bene-
fit, as their set list swung from the
mellow to the rocking.
Performance: In modern poet's
garb of black jeans and t-shirts,
the group played the fan-based
room well. with a low-profile. al-
most impassive performance. The
poker-faced percussionist focused
on the blur of the tambourine while
the lead vocalist wes 11e most vis-
ually revealing. Clearly, they were

interestec in the message speak-
ing for itself through thei- sound.
The onstage banter was courteous
and wilty, and their final song—a
well-devised cover of “Under Pres-
sure"—was a seething, creative
take on a classic
Summary: This group has garnei-
ed some attention in England and
Ireland. and is finding their market
in the U.S. Their sound is contem-
porary, cool and emaotional—a qui-
et rebellion which may yet serve to
stir the market.

—Constance Dunn

Dave Robyn
Scrutfy O'Sheas
Marina Del Rey

Contact: Doug Deutscn: 323-463-
1091

The Flayers: Davza Robyrn, vocals,
guita; Erik Johnson, gutar; G-eg
Babcock, drums; Bill Cinque, bass.

Material: Dave Rooyr is a true
blue-ccllar rocker, with scngs that
have the heartland feel of John
Mellencamp, and themes ‘irmly
rooted somewhere between Bruce
Springsteen and Bob Seger. Ro-
byn is a seasoned songwrite, and
his lyrics are based cn insightful
perceptions and intriguing stories.
The overall mooa of his music
seemed fo fill listerers with excite-
ment and a gritty fascination at the
tales well-told. Songs like "“This
Ain't Good” and “Learn Hew To
Fall” reflected a worldly wisdom
that is most eften heard only in a
more mature writer. Musically, the
material takes on mini-epic propor-
tions. but avoids being pretentious
or overdone. Clearly adult contem-
porary, Robyn offers a new take on
Amerncar rock, with some fresh
ideas and a good sense of himself.
Indeed, his personality was force-
fully conveyed, but he was by no
means confessional. He did, how-
ever, provide a strong feeling for
who he is, and, uitimately, that fa-
miliarity impacted his message
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and drew the crowd further into his
songs.
Musicianship: One could get the
feeling that this is a g-oup of trav-
eling troubadours Experienced
and tight, they handled the dynam-
ics of the music extremely well.
Johnson is a rough and tumble
guitarist, whose b'ues-rock style
torched the music, without dating
it. The rhythm section of Cinque
and Babcock locked up so seam-
lessly that their rhythms became
waves under the melodies. And
Robyn worked his guitar into the
mix with the intensity of a mad-
man, driving the music like a team
of herses in the midst of a land
rush. Vocally. he could dub for
Springsteen, providing that same
guttural urgency and impassioned
spirit; but his particular style is also
distinguishable in the same way
that Jack London is discernable
from Hemingway.
Performance: Dave Robyn obvi-
ously loves what he does, and it
showed. He displayed an awfully
strong persona which fit his music
to a tee. More country then street,
he has a quality about him which
echoed of an everyman, making
him accessible and appealing. And
he used this to his advantage, as
he hunkered down with the audi-
ence to tell them about a song or
some other personal experience
that affected him. He had a man-
ner which instantly made him a
friend and made the audience
want to hear more. When he was
into his music, though, an aggres-
sive nature surfaced and involved
the crowd with an edgy intimacy.
This seeming polarity actually built
a close bond between the band
and its fans.
Summary: Dave Robyn has plant-
ed himself deep in the territory
occupied by some pretty profound
songwriters. He appears to have
the substance required to sustain
his presence in their company, and
has managed to carve out his own
unique landscape. Anyone who's a
fan of Americana rock should pro-
bably make room for Dave Robyn.
He's already staked Fris claim and
filed t with the author ties.
—~Bernard Baur

Dave Robyn: A blue-collar rocker.
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* Special Industry Rates

¢ CD’s, Band & Headshots

310+392+1421

Music Consuttation with an Industry Pro!
Double Grammy Winning Producer. Has
worked with Quincy Jones, Kenny Loggins
Dave Grusin. k d. Lang, Steven Spielberg,
Paul MicCartney, David Foster. Find Out
How Get Your Career On Track Now.

Morgan Ames (310) 550-1415

Get Your Musu. Heard b w
' TOP INDUSTRY
PROFESSIONALS

" your -erious about your music and want
to find out what the industry really thinks
about it, we'll guaraniee you a wrilten
response within 21 days from when we
recreve your package.

Find out how you can take advantage of this
rare opportunity by calling toll free:
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SONGWRITERS
SUCCESS PLAN

a. Write cool songs
bh. Make great records
c. Earn lots of money
ANY QUESTIONS?
ASK-A PRO
The Songwriters Guild
Foundation Presents:
Ask-A-Pro/Song Critique
Third Wed.’s of each month
Beginning In September

213-462-1108

Robert P. Richleigh

LONG HAIR

Specialists
LONG SENSUOUS HAIR FOR
TODAY'S WOMAN
Open
Tuesday through Saturday
Late Applts.
Tuesdays & Thursdays
2513 E. Colorado Bivd.
Pasadena CA. 91107
626.795.1272

Gustom Silk Screening
and Embroidery
Gustom Design Album
and C.D. Covers

Gall Now!
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Greg Nicholson: A blend of Seven-
ties power pop and syrupy ballads.

Greg Nicholson
Scruffy O'Shea’s
Marina Del Rey

Contact: Mike Hansen: 310-712-
1902

The Players: Greg Nicholson, vo-
cals, guitar; Michael Starr, guitar;
Danny Leoni, bass; Hilary Jones,
drums.

Material: The biggest problem
with this performer is his material.
It is quite simply an unremarkable
blend of Seventies power-pop and
syrupy ballads which left absolute-
ly nothing in the memory banks
the next day. Nicholson is playing
on ground which has already been
covered, and by much better song-
writers. His music is all original, but
this is a case where, perhaps, the
performer should consider laoking
for cover material. Some of the
best singers of all time never wrote
a song, and it didn’t hurt them one
bit. Today, there is an overwhelm-
ing belief, within the music busi-
ness, that it is better for a singer to
write his own songs, but that is not
always the case. In this instance,
the artist needs some help with his
material, either from within his
group or from an external source.
Musicianship: Nichdson’s band
did play with quite a high level of
skill. As a singer, Nicholson’s vo-
cals were strong—his words were
clear, and there were none of the
common problems with making out
his lyrics—and his guitar playing
was also a good addition to the
sound of the group. Michael Starr,
on lead guitar, played some very
good solos, making the most of
what there is in these songs. Dan-
ny Leoni seemed a solid bassist,
and added to the overail sound of
the group, working well within both
the rhythms and melodies. And
Hilary Jones is a top-notch drum-

=
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mer who kept the energy level
from lagging.
Performance: Performance was
the strongest area of Nicholson’s
set, and the arena in which he
should focus the majority of his tal-
ent. He displayed very good stage
energy and a very comfortable
manner which put the audience at
ease. And he did show some very
definite feeling for his songs, re-
gardless of whether or not his ma-
terial merits it. His display of emo-
tion was exactly the kind which
one should expect from good vo-
calists—the audience should un-
derstand the emotions behind any
given song, and Nicholson did
make them pretty clear, to his
credit. There was also solid chem-
istry among these musicians; they
are very tightly knit together.
Summary: While his material defi-
nitely needs work, Greg Nicholson
is a strong singer who has some
very well-defined gifts. With the
right batch of material, he could
become a very engaging perform-
er. However, until he finds those
songs, he is merely treading water.
—Jon Pepper

Susan Gabriel Bunn
Lunaria
West Los Angeles

Contact: Doug Deutsch: 323-463-
1091

The Players: Susan Gabriel Bunn,
vocals, keyboards, flute, guitar;
John Woodhead, gquitar, vocals;
Arno Lucas, percussion, vocals.

Material: Susan Gabriel Bunn is a
talented jazz chanteuse and muilti-
instrumentalist. Her set at Lunaria
was comprised of standards and
self-penned numbers, and it con-
tained some sparkling moments—
for those who waited around to get
to them. Like other aspects of her
performance, Bunn’s material was
inconsistent. She shined brilliantly
on her covers of standards, and
she was able to make them her
own, which is no small compliment
considering how many times these
songs have been performed by
everyone from airport lounge sing-
ers to Frank Sinatra. Some of the
highlights included her Eartha Kitt
take on “Ain’t Misbehavin’,” and her
version of “How Insensitive,” done
as a samba. She did “Night And
Day" as an encore, but, as seemed
to be her problem with the set as a
whole, she didn’t know when to
quit, and went into a sort of new
age number that was not nearly as
strong as the Cole Porter favorite.
The strength of not only the clas-
sics she covered, but her creative
and well-executed performances
of them, underlined the weakness
of her own material. And, to make
matters worse, her originals didn't
really fit in; they were in the mode
of one part new age and one part
adult contemporary, which seem-

ed incongruous next to the rest of
her selections. She also used a lot
of sweeping intros and instrumen-
tal “filler,” which could have been
cut without anything else suffering.
Her set, itself, was already fifteen
songs long, and should have been
trimmed. And the vamping could
have at least been condensed, if
not left out entirely.
Musicianship: The musicianship
here was impeccable. Bunn has a
smoky, gorgeous voice, and her
control seemed effortless. She
also didn't lose any of her vocal
technique while she was playing
different instruments—even as
she was singing and playing the
flute, almost simultanesouly. She
was simply a natural. The top-
notch band she assembled (and |
don'’t think they've played together
much, only because she asked
them where they were from), con-
sisted of John Woodhead on guitar
and Arno Lucas on percussion,
both of whom sounded like ses-
sion types with heart.
Performance: Like her material,
Bunn’s performance was also un-
even: captivating while she was
nailing some standard, but also
riddled with technical problems,
which plagued the whole evening
and took considerable time to
straighten out. Maybe it just wasn’t
her night, as the band experienced
seemingly every type of glitch pos-
sible. At one point, Bunn’s mic just
fell off the stand, at which point
she quipped: “I've never been top-
heavy in my life”
Summary: Susan Gabriel Bunn is
very talented, but she needs to
tighten up her set in nearly every
area. Her performance would be
enhanced by just cutting out the
excess instrumental baggage and
cutting more quickly to what she
does best: captivating an audience
with her vocals and genuine feel-
ings for timeless music.

—Amy DeZellar

Susan Gabriel Bunn: A talented
jazz chanteuse.
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Mudpie: Continuing the tradition of emotional Southern rock.

Mudpie
Scruffy O'Shea’s
Marina Del Rey

Contact: Artist Hot Line: 213-960-
1005

The Players: Keith Wayne, vocals;
Jonathan Grell. guitar. vocals; Alan
Hearn, bass; Joel Tassin, drums.

Material: In the long-standing tra-
dition of Southern rock acts, Mud-
pie is a hell of a bar band. All of the
players hail from the South—three
from Texas and one from Louisia-
na—and their bluesy rock & roll
sound is derivative in the best
sense of the word. Taking a mu-
sical cue from Southern rock gods
like Stevie Ray Vaughan, the All-
man Brothers and Lynyrd Skynyrd,
they did all originals, along with a
couple of covers, but the originals
fit in so well that they sounded like
covers, themselves. They opened
the set with a straightforward R&B
number anc their second song
was the Zeppelin-esque “Say What
You Mean," with three-part harmo-
nies and big echoey drums. They
also threw ir: a very well-performed
cover of Elmore James' “It Hurts
Me Too."

Musicianship: The musicians ir
Mudpie. who have already been
playing together for a few years,
were really tight; playing with skill.
emotion and energy. Sirger Keitr
Wayne has a good voice and a lot
of soul. but the real standouts in
the band were the rest o the play-
ers. Guitarist Jonathan Grell was
fast and powerful, but he never
meandetred off into extended jams.
instead keeping his nffs direct and
blazing Bassist Alan Hearn was
innovative and talented, and drum-
mer Joel Tassin was a strong play-
er, as well. At times, Tassin seem-
ed like he was almost going to
break off into a technically fancy
strut, but didn't. Instead, he just
kept things tight, changing his style
subtly to fit each song.
Performance: There was a lot of
hair and eneigy ons:age, and lots
of hair and ale-drinking offstage.
Mudpie is the perfect band for a
crowded weekend night at a ba-,
and the built-in crowd was really
into ther music. And the guys or-
stage seemed to be having as

good of a time as their audierce,
as their stage manner was quite
elaxed. They definitely seemed to
be playing for the sheer love of it
and they obviously like this kind of
music, and enjoy playing it.

Summary: Mudpe managed to
strike a balarice between pleasing
themselves and pleasing their
crowd, so everyone ended up hav-
ing a good time. They never fell
into the trap of gratuitous jamming,
although all of the musicians obvi-
ously have the technical skill to
come up with creative and profi-
cient jams when they want to. As
my friend put it, when | asked him
what he thought of the band: “I'm
not an A&R rep. but I'm having a
great time!” —Amy DeZellar

The Ducks
The Key Club
West Hollywood

Contact: Artist Hot Line: 213-876-
0051

The Players: Russ Parish, vocals,
guitar; Darren Leader, drums, Tra-
vis Haley, bass, vocals.

Material: The most interesting
thing about the Ducks™ material is
its structure. Essentially, it's routine
alterna-pop molded into move-
ments, with frequently changing
tempos anc rhythms, giving the
songs a mini-symphornic feel. This
approach gave the material a
unique texture, but, all too often,
left a feeling of emptiness. be-
cause they lack a clear focus and
they just don't go anywhere. The
fast-changing beats were urusual,
but also a bit Lnsettling. and they
made it difficult to really get into
the songs. Anc even when it was
possible to connect musicaly,
there wasn’: much there to make it
worth a stay. Lyrically, their songs
tend to be simplistic and repeti-
tious, which definitely didn't help.
For all of tre sophisticated efforts
that obviously went into the con-
struction of their music, their lyrics
almost seemed to be an after-
thought which killed any appeal
that the songs might have. This
music really needs more time to
develop, because it's teetering on
the edge ot something, but there's
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nothing strong enough to push it in
the right direction.

Musicianship: This trio was com-
petent in handling the complexity
of the music, making the required
changes with little siress. However,
the standout at this show was bas-
sist Haley, who lead the group to
its outer limits. He was solid and
fast, and he served as the founda-
tion. Drummer Leader managed to
change up his beats flawlessly
enough, but didn't really add any-
thing extra to the tempo changes.
And Parish played around with a
lot of rhythms. He has a fairly non-
distinct voice, but he nevertheless
tried to lead the group on their for-
ays, though he frequently failed, as
he was overshadowed by Haley's
talents. This act should probably
decide who's realy leading the
band. Apparently it was supposed
to be Parish, but it didn’t always
happen that way, and it doesn't al-
ways seem to be the best thing for
the songs.

Performance: The Ducks gave an
all-too-common performance for
an alternative act. There wasn't
much action or interaction to be
seen, and, nowadays, such a per-
formance appeared dated in its
overall attitude. With hardly any ex-
citement flowing from the stage—
except for Haley, who moved
around trying to get something go-
ing—the audience was less than
attentive. It was apparent that Par-
ish believes that the material alone
should carry the show. If it was
strong enough, it might; but it isn't.
Summary: The Ducks have a cute
name, a cuddly logo and an inter-
esting approach to their music. But
they're so ordinary in every other
respect that there's nothing to dis-
tinguish them from every other
band still hanging on to that alter-
native anti-image. They should gc
back to the drawing board and fig-
ure out how to pump some life intc
their stale stage show and beef up
their unique, but ultimately weak.
material. —Bernard Baur

Check out
the
Fostex
D-90
Digital

8-Track
now under
$1,200.00

See Our Ad on
Page 31

I get Connected |
Order Today!

(818) 755-0101

I_J SIX MONTHS —°22 save 16

I {You get 13 Informative ISSUES) I

I_l ONE YEAR - °40 sove®33"
(You get 25 Intormative ISSUES)

I_l TWO YEARS - °65 sove 32 I

l (You get 50 Inlormative ISSUES)

Hobywood &

The Ducks: Routine alterna-pop I l

with a mini-symphonic feel.
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**SUMMER SPECIAL**
Demo Package
300 CD’s & 300 CASSETTES
only $1645.00

§ | Everything included..Mastering, 2 panel §
| [full color inserts, jewel boxes, ! |
, ‘graphic design & film. Just send your |§
i | DAT, photo and text copy...We’ll do |

'the rest!!
L — S

CALL FOR FREE BROCHURE & PRICES ON
ALL OTHER PACKAGES

| CD LABS" |
The sounds of music /VAL 0 |

North Hollywood, California

(818) 505-9581..(800) 423-5227
The owners of CD Labs have been
serving the music industry since 1957.
www.cdlabs.com
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—SATTENTION MUSICIANS®
LAY

WITHOUR

CHICK COREA says:

“| INJURED MY WRIST, MAKING
IT PAINFUL FOR ME TO PLAY THE
£ PIANO. ARLO TOTALLY HANDLED
< IT. MY THANKS TO HIM FOR

§ HELPING ME RECOVER SO SIMPLY,
£

AND QUICKLY.”

NEW APPROACH
TO TENDONITIS, CARPAL TUNNEL, HAND AND

ARM PAIN, NUMBNESS AND WEAKNESS.

10 DRUGS. A0 SURGERY! FAST & AFFORDABLE
LET’S FIX THE PROBLEM!

Call for a FREE HEALTH PASS APPOINTMENT

Itis valued at $150 and includes: Consultation, One 10 Point Exam, One X-rav and

a Report of Results (at no charge). You are invited to our free healtl workshop
series, every Tuesduy @ 8 p.m. Call for seminar titles and topics.

UNIVERSAL CITY MEDICAL GROUP
DR. ARLO GORDIN = “THE MUSIK DOCTOR”
3535 CAHUENGA BLVD. W. #206, LOS ANGELES, CA 90068

(213) 436-0303

Serious About Music?

THE RECORDING INDUSTRY SOURCEBOOK

IS THE ESSENTIAL NORTH AMERICAN MUSIC

REConm; S
INDUSTRY

BUSINESS AND PRODUCTION DIRECTORY

FOR THE INDUSTRY PROFESSIONAL IT'S THE

PERFECT DESKTOP OR TOUR BUS
REFERENCE. FOR THE ARTIST. AN INSTRU-

MENT TO ACCESS THE BUSINESS OF MUSIC

NEW 1998 NINTH EDITION cre
K

199€ EDITION AVAILABLE NOW!

THE RECORDING INDUSTRY SOURCEBOOK st SOURCE

ORDER INFORMATION:
0

$79.95

Music Connection Mogazine
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CONNECTION

Published Every Dther Thursday Since 1977™

WeLcome To

Music MARKETPLACE

THE WORLD’S LARGEST LISTING OF MusIC CLASSIFIEDS!

Music Marketplace is your connection to a variety of music-related services
including: Equipment For Sale, Musicians Available & Wanted, Songwriters,
Pro Players, Instructors, Employment Opportunitics, Specialty Products,
Music Web Sites and more. Its casy to place your ads in Music Marketplace.
Simply tollow the instructions below.

FREE CLASSIFIEDS

Free ad: are reserved for musicians looking to buy or
sell equ ipment or to connect with each other. You do not
qualify for frez ads if you or your business charge any
kind of a fee for your products or services.

* You may place your free ad 7 days o week, 24 hours o doy.
o Choose only one cf the following ways fo face your od:
24 hr. ¥ree Classified Hot Line: 818-755-0103
E-mail: muscon@earthlink.nel
FAX: 818-755-0102

o Deadline: The free od deadline is printed at the top of every page in the Marketplnce section.

When placing your free ad, follow these simple guidelines:

1) State the category # where you want your ad fo appear.

2) Statz your od in 25 words or less. (Please remember to spell equipment & band ncmes)
3) State your name, area code and phone number.

Note: Your name counts &s one word, and your area code and rhone number count as one word. You mur
leave up to three ods per issue, but or|y ong ud aer category. Al ads ploced ore finol ond connat be canceled or
chonged. Free ads will run for one issue only. o renew your ad, simply repeat the above pracedure.

EQUIPMENT
Home Electronics
PAs & Amps
Recording Equipment
Music Accessories
Guitars
Bass Guitars
Misc. Strings
Keyboards
Horns/Winds
. Drurs/Percussion
. Computers/Software/Etc
. Trades/Freebies/Etc
MUSICIANS AVAILABLE
. Guitarists
. Bassists
. Strings Players
. Keyboordlsts
. Drummers/Percussionists. ... ,
. Horn/Wind Players
Specidlties
. Vocalists
MUSICIANS WANTED
. Vocalists
. Guitarists
Bassists
. Strings Players
. Keypoardists
. Drummers/Percussionists
. Hom/Wird Players
. Specialties
PRODUCTION

S o PRO IPIJ\Y[EZS -
Pro Player eds are locofe
- throughout the free lassified sec-
tion and are easily idsntified by their “float-
ing" locatior and “fixed” formet. These ads
are reserved for musirians, singers, songwrit-
ers, producers, engineers, el. who wish to
further pramote their talent and servites.
Each Pra Ployer ad is only S30 per issue.
White on Black ods arz S35 per issue
Deadline: The Pro Ployer deag-
line is prated at the top of
every page in the Marketplace

PRO
PLAYERS

[ o 0DDS & ENDS

Lom!ed at the very
end of the Marke:-
dlace section, the Odds & Engs
page s eosily identified by the 1
Sox ods thot fill the page. This

pouular section con-

tinues fo sellout

every issue. There

is o waiting [ist,

and reservabons are
a2 must. Call our main office ot
818-755-0101 and osk for an

ODDS
& ENDS

DISPLAY ADS

A display ad in Music

(onnection magozine
will lond in the hands o? over
75,000 peaple, each and every
issue. We have a variety of sizes,
shapes and colors to choose from.
Allow one of our friendly advertis-
ing representatives to assist you
with designing a promotion

. Songwriting

. Composers/Arrangers Wanted

. Producers Wanted

. Engineers Wanted.............. .. .
. Misc. Prod

BUSINESS/SERVICES/PEOPLE

. Agents/Managers Wanted
. Investors Wanted

. Distributors Wanted

. Employment

. Music Personals

. Misc. Business

campaign  that fits

your budget, and EYISTW.\N'G
gels you fast resalts. ADS
Cell our od depon-

ment at 818-755-0101.

section. Call Carrie, our Pra . Web Sites
Player reoresentative, to reserve

your ad: 818-755-0101.

advertising representative fo
assist you. Disclomer: Aoy be iont of prople empang 1o moke o fost buck” o uoemplopadimuscis 1 you encarie
dithudty -vl\mrévdual h\Mrlhnmqﬂln ot 1 yow are contronted by a drhoness or “shody” operaton, drog
s 0 nole formwn us of the derails No phone coll poae. MCis Nl responsible for umsaiutied of onnoyng coll We
reserve the right rot 1o publsh ods that we dedlre ore i poor toste or do nol il our gusdelnes
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1 EQUIPMENT | | EQUIPMENT |
mudh pedl cnirlr $150. 310-990-4304
PAS & AMPS * Mesa Boogie 2x15 Bass Cabinet In Road-Ready

C -

5100 obo/trd. 213-857-5168 . Mesa Boogie mark lic+ 60w combo, 12°EV, Koa
ADA MP1 midi tube preamp, $175. ADA MC1 foot wood,eq.reverb Perfect shape, recent retube, snds
55 AC 1 ;

- 2x12 combo
$650 or bes! oﬂer 310 600~6873 or
arao@fragomen com

- Fender Blues Deville 2x12 combo amp ulnl cond, grl

tone $450 Stuart 818-990-3252

“Gut amp Music Man 112RVS50 Xint cond 213-384-3785
“ Leshe rotatng spkr cab. beaut vntg wood. snds

incredbl on kybdrs or guit. Modl 25, gd cond $400 hbonar @aol.comaname = Hugh Bonarbmail
t

818-888-0588

“ Marshall vintg 1967-69 8x 10 baskt weave tweed cab - SKB rack 4 space, grt shape 310-559-5052
w/metl gnill, all ong. all ong spkrs $1000 obo 213 * Twin Tube GFX- I’ube preamp X-int condition 1n
595-3807

original box w/manual. Combines both analog and
digital effects - Full MIDI - Oniginal owner $195 00
obo 310-542-6339 oveB23@gte netaname = Adam
Strangebmail = oveB823 @gte.net

“ Two marshall cabs 1*4X10, 1:2X12. Good condion
wicelestions $250 each or $450 for both  818-832-3053

3. RECORDING EQUIPMENT

* Rane SM26 mur, 6 chnis, 2 stereo $150 Kevin 2134654615
* Sndcraft Spint 24 chnl mxr $2,750. 1 pr, or 2 Peavey
580TN mics. $150/pr, JBL 4410 studio monitrs & JBL
6630 urt amp, $500/both. 520-722-9544

* Sony PCM-2800 pro dat deck. grnd in or
cond, mst sell $1,400 frm. 818-327-2408

“ Mesa Boogee Satelile 60 gun amp hd for $550, 12 space
rack $120 Alesis quad revib $200 213-6564478

“ Acoustic 4x12 cab w/ brand new Eminence "British™
style spkrs. Sounds excellent A steal at $150 obo
310-787-1388, MrGleep @ aol com

° Fender Bassman 100 4x12 cab w/ brand new
Eminence “Vintage™ style spkrs Needs Grille material
& casters. Sounds excellent $150 obo 310-787-1388,
MrGleep@aol.com

“ JBL cabaret bass cab w/sngl 15" & roadcse. $300
Carvin slant 4x12" w/almico spkrs, $250. Zoom 8050

g box. xInt

Wz ~ l l ° Studio Master 16, 8, 16 gold mxng consol. $500.
A ) 562-907-0778
s 4 24 _ : » T
1 o
eneapsal.siucios: BEST RATES IN TOWN!
seven ex“a clean reheafsal rooms in Business Since 1979 « Comtfortable. Fnem;ly
Air Conditioned » PA Atmosphere ¢+ Central Location {near both 101
A & 405 freeways) + Parking « Arr Conditioned
Equlpmenl nentals & Rooms w’l’;n v;l\‘{' blorzvgem'nMu::c /\Tcels:;ies
(31 0) 478'791 7 S and snacks. Free Equipment Rentals
2033 Pontius Ave * L.A., CA 90025 Uucle Studios
VISA/MC/AMEX Checks Accepted %

REHEARSAL

6028 Kester Avenue
Van Nuys, CA 91411

818+ 989 » 5614

Producer with Major
Label Credits and Studio
Seeking unsigned
Singer / songwriters as well as
Female Vocalists along the lines
of Portishead or PJ. Harvey.

Send a demo or
letter of interest to:

Eric Simon
P.O. Box 370899
Montara, CA 94037

Call
TK Productions

West LA  FULLERTON
(310) 4451151 (714) 680-3036

ABC REHEARSAL 24HR LOCKOUTS
60 Studios, $275-$495 SECURED PKG. PATROL
TWO (2) NO. HLYWD, (new) (818-765-6852

LOCATIONS LA. (near HIWD)  (213)222-0978
ALSO, L.A. LIVE-IN STUDIO'S $625 (213) 222-0978

* REHEARSAL ¢ STUDIO « INSTRUMENT « RENTALS

ON STAGE REHEARSAL STUDIO
» 18'x 20’ CARPETED ROOMS ..
» PA & MONITORS INCLUDED
» 3 MICROPHONES W/ STANDS [ 1H 11 E
» DRUM RISER * MIRRORS
» AIR CONDITIONED
» HIGH CEILING OPEN DAYS » 12P-124
EASY LOAD I o
Cutthroat Music Service (626) 969'5099

850 W. FOOTHILL BLVD. #10 » AZUZA
ACCESSORIES

aNNOS

BRASS & WOODWIND REPAIR

ANIWIDHOINIFH

* INSTRUMENT REPAIRS

» SALES -«
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| EQUIPMENT
Tascam 424 porta studio $200 obo 310-712-7056
Tascam 424 Porta studio, brnd new, 1n box $250

dr Xint cond w

stereo. $600 obo

Yamaha MT8X 8 trk analg
manuls. Built-in mxr, 7 mono,
msg. Aubrey 626-431-1621

p( ag @e t
* Mhdi Verb Ili, grt shape. $200. 310-559-5052
Tascam 244 portastudio and separ ate Tascam 8
er t fine
ve823@gte.n
Tascam 644 MIdO Sludlo tor sale asking $599 perfect
for T-2 or T-3 key

“TC elec FireworX wiword clock. new in box $1500.
323-951-1935

4. MUSIC ACCESSORIES

* ART/SGE mult 1x unit. Well kept, snds grt $250
Kevin 213-465-4615

© DBX 160XT, comprssr $225 DBX 1531X dual
stereo or mono eqizr $1 95. Both $400. Rack mntd, nvr
abusd, xint cond, manuals incl Jeff 310-374-2554

° MXR distrin + ped|, brnd new, still in box, must sell,
$50. 213-465-6828

“ Acous guit holder - Holds guitar in playing posilion
S0 you can switch from another instrument to it without
picking itup Xint $75 310-542-6339
oveB823@gte.net

“ TC Tools, TDM Plug in for Digidesign’s Pro Tools
Version 1 0 New $995 00. will sell for $599.00 OBO.
562-429-1042

Fender 12 strng acous gunt w/cse $250 Thomas 818-
247-2767
* Martin 000-1 drednght acous guit, solid top & back,
beaut, grt tone. low actn, [k new. $700. 818-888-0588
“ ESP vintg + guit. S Duncan p/ups, xint cond $750,
Fate 818-594-4123
“ Fender jap Strat, duncan sngt coils, stock non-lock
trem, blk body, rosewd neck. $375 or trd for Amer
made acous guit. Bryan 805-269-0917
“ Sleinberger “Spirt” headless “V™ guitar w/3 active
EMGs, gig bag w/extra strings Under warranty, Mint
$575.00 obo or trade for Roland GP100 310-542-6339

6. BASS GUITARS

* 75 Fender Jazz bass, reissu. natrl body, mapl neck
bvass hdware $350. 818-549-9039.

* Fender Urge Stu Hamm Sig bass, USA modl, mint
, Active elec, tweed cse. $575 Brian 818-

“ Roland GR-77 Sytnthbass System. $2,000 obo 323-
313-9911

* Steinberger licnsd hdlss bass - “Professional” by
Hohner. Black, near mint. $375 00 obo or trade for

24 Hr Lockouts

Available
in luxury apt. bivd.

$250-$350 per month!
one bedroom apts.
$650-8750
Deck, spa, laundry, gym
Live upstairs / play downstairs
Great setup!

call Ray 213-462-7993

NORTH HOLLYWOOD
Only 6 Rooms Left!
2 From $375.00 - §575,%

EQuipmen

d GP‘OO or Peavey Tube FEX 310-542-

8. KEYBOARDS

° Roland JW50 workstatn. Grt snd bank & grt for
mkng demos. Michael 213-461-6450
* JUNO-6 Good Cond w/Manual. Make me an offer

DB-XA synth Askng $700 310-457-8721

457-8062

- Sacnfice! Korg 1 80 different styles PCM sample
ayba 16 track seque cer bu I1 n dual digital effects
0Cessol year

pramutl@eannlmk nei

F-11 & Casio VZ-10M package. Calt ff intrsid 323-313-9911

“ Yamaha DX7 digtl progrmbl synth Classc snd, midt

mint cond. 1st $250 takes it. 213-467-1712

10. DRUMS/PERCUSSION

“ 5-pc kit avail All hdwre & cymbis Throne incld Wil
delivi/ship to you. $550. Jessica 626-578-8134

* Cmplt 5-pc drum set w/cymbls & hrdwr, perf cond
snds grt, chain drum peds, 22', 167, 137, 12", 14 x 5
1/2” chrm snare. $425. 818-888-0588

° DR-5 drum mach w/guit, bass. & kybd snds. Mint
crwd 5325 760- 770 4554

€ er fem m S (o lormvjol
aII (emband 1 yrs exp,27yrs old All styles send demo
to 1815 w. La Palma , Anaheim , Ca.92801
* Yamaha Studio Recording Series drum, 8" tom.
black, good condition $80 obo 818)768-3580
* Zildyan: 20 K Jazz Ride $ 150, '4 K Hit Hat $ 190, 20
A Custom Flat Top Ride $ 130. Sabian 22 AA Rock
Ride $ 130. Call (310)548-5399

11. COMPUTERS/SOFTWARE/ETC.

*135mb EZ-Syquest drive w/10 separate-135mb disks
Xint for samping & bckup music archives. Take 1t all for
$200. Lv msg 213-769-4366.

12. TRADES/FREEBIES/ETC.

* Will do Album Covers, Websites, Graphics for Gear
www.futhark.com 323-313-9911

13. GUITARISTS AVAILABLE

MATT MITCHELL

Guitarist - Vocalist - Arranger
Graduated trom Grove on Dean's list. Worked
as music transcriber for Cherry al
Leonard. and Warner Brothers.

15 years
recording and live experience, extrem

versatile, easy to work with, and quick in !lr
studio. Rates negotiable

818-342-7837

Guitarist - Vocalist - Producer
One of Europe's fine ilable in LA

° Accmpishd, vry exp blues guit w/class A equip &
image sks estab blues grp. Rod 213-850-0189
“ Alt HR guit & voc sks talntd bass & drmr to complt

Extensive outhoard gvar and
microphone selection

Complete Digital Editing and

CD Mastering Services
“One of LA finest recording studios for 15 years”

(213) 462-4385

wcon VisA

Hollywood

Rehearsal

¢ Fully Equipped starting at $10 /Hr.
* Convenient Hollywood Location
* 24 Howr Security

* Daily, Weeldy available « Monthly $250.00 to $1,000.00
6330 Hollywood Blvd. (Near Vine) 213-463-2886
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Music MARKETPLACE

MusiciaNSs AVAILABLE

ong music Edward 213-662-1713

nctd band of players Hve equip & xint tone 885-8043
e s 1l

Ify
Country guit sks to join new or estab band. invite me

current Also, guitar synth Tim626-398-
* Lookina 1o 1o band as 1st or 2nd

Large Clean Rooms - Full PA's

Monthly - 24 Hour Lockouts
Equipment Rental

Call 818-763-4594

MUSICIANS AVAILABLE |

14. BASSISTS AVAILABLE

SLOBO
Bassist - Back-up Vocalist

.310-281-7632

CLARK SOUTER
Bassist - Vocalist

................................. 818-788-4884

e bands recrds covrs

y 818-344-8306
form a

' Southbay |
'Rehearsal
. Studios |

16200 Hawthorne Blvd. Unit A ‘
405 and Hawthorne

(310) 214-0330 |

Now Open.. call to reserve your time!

Sovnd Arerna

REHEARSAL STUDIOS

4 convenient Southern California locations...& more to come
N. Hollywood (818)982-3336 - Reseda (818)609-9972 + Van Nuys (818)994-9425 - Anaheim (714)956-4656

24 HOUR HOTLINE (818) 755-0103 < NEXT DEADLINE

MusiciaNs AVAILABLE

15. STRING PLAYERS AVAIL.

MARIA PAUL
Violin

................................ 818-876-0730

STRAITJACKET
Violin - Electric Fiddle - Vox

E-mul: www.strajact@aol com

............................. 626-359-7838

strng, Flyng V wirack

16. KEYBOARDISTS AVAIL.

VISIT

(jo‘uu(ul;;.;

ONLINE!

http:// www.musicconnection.com

FRANCISC®
STUDICS

Month to Month Rehearsal
/Recording * 24-hr Access
Acoustically Designed Rooms

Very Secure * Free Utilities
MirrorsCarpets ® Private Parking
New Freight Elevator ® Fan Ventillation
* Clean Facility ® 9'-12' Ceilings
* Drum Lessons Available
® Less thon 3 mikes fom 5, 10& 101 Freeways
LA: 213-589-7028

« All our studios contain a complete backline consisting of:
« Full 5 pc. Pearl or Tama drumkit, including Sabian cymbals
» Up to 2 guitar amplifiers & one bass rig
- Complete PA system, including mics, cords, and stands
« our equipment is new & well maintained
* we proudly feature Marshall, Ampeg, Fender & Crate
« each studio is air conditioned, clean, & professionally run
* no hidden or additional charges...one low rate gets alll
- complete line of accessories & refreshments

« discount rates available
*» sales & rentals

Il major credit & ATM cards accepted

%“LIVE” Digital Recording Special

: 12 NOON, WED., AUGUST 19, 1998

MusiciaANS AVAILABLE

17. DRUMMERS/PERCS. AVAIL.

TREVOR THORNTON
Orums - Acoustic/Electric

S
THE VALLEY'S ALTERNATIVE TO HOLLYWO0OD
HOURLY ROOMS $7.00 T0 $10.00 HR.
MONTHLY LOCKOUTS FRBM $150.00
CENTRAL AIR CONDITIONING & HEAT
VIDED SURVEILLANCE. MONITORED SECURITY SYSTEM
VENDING MACHINE. ACESSORY STORE. PA RENTAL AWNIL

(909) 592-5547

Reasons To Rehearse At Sound Arena

Entertainment Industry
Office Space for Lease

¢ Prime Hollywood Location
o |deal for: Recording
Studio, Record Label,
Artist Space, Film
Production Co., Etc.
Starting at $195.00/Mo.

(213) 463-8633

MUSIC CONNECTION AUGUST 17-AUGUST 30, 1998
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| MUSICIANS AVAILABLE |

Pwrtt plyr, recrd credits. Visual tncks. 18 yrs stage/stu-
dio exp Pros. Pete. 213-464-6257.

* Chnstn drmr w/tons of studio & tourng exp.
Endrsmnts & image, Ikng to joinform Christn band
wiiresh mod snd. Inff Radiohd, Marcy Plygrnd,

Studio 4 Sale
Multimedia facility in Northridge
Gorgeous control room / xint drum rm.
Photo/video soundstage w/2 wall cyc.
Mac & PC workstations, 4000 sq.
Seller will accept any reasonable offer.
Reduced to $179,000

(818) 9934179

r e —

| MusiciaNs AVAILABLE |

Jars/Clay. 319-530-8877

* Drmyr from the depths. Passion, guls & sensitvty,
pushng the envipe, total dedcin. Rich 310-839-8457

* Drmyr sks image concious, sng orintd band w/hvy
groove. Manson mts Chains. 818-567-0115.

* Ex Berlee pro drmy, blues, jazz, rock, soul, funk avail
for live/studio. Doug 310-556-6152

* Perc aval for pro sits. Grt stage pres, congas, diembe, tim-
bales, trsh cans, bakgmd vocs, compit insandy oF utirty
serene Iri parts. Fun but srs. 310-477-8785

* Pockt/groove drmyr, 27 sks estab LA basd band. Hve
pro gear, trans, demo. Rehabl, easy to wri/w. Click
triendly & gd ear. Many infis.
marc_blitstein @ bigfoot.com

* Drum/Perc, 25 years exp, located in AZ, can travel,
seeking touring pro, drug free band. Have top of lines
kits, can play all stytes. Drummeruff@ aol.com 520-
546-0531

* Exp bar Drummer. Looking for musicians and bands
in Ky. and Tn. 15 yrs. exp. in rock, country. live in lon-
don, KY. Will relocate. 606-878-2605

* Exp drmyr avail for gigs, showcss, recrdng, etc. Pro
equip. Pro sits only. Jibby 310-202-1636.

* Gary Taylor drmr, Lodon, NY. namd band. Tourd
w/membrs of Damned, Replacmints, Huskrdoo,

CDs, wrid tours. Protcnt w/click. Pro. 213-

Genter Stage
REHEARSAL STUDIO

Former BR Location,
10 & 405 FWY Close
Extra Clean Rooms!
New Professional PA's
with Monitors. Central AC, Mirrors,
Carpet, Storage, Parking,
Concessions Discounts For:
Referrals and 12+ hours
$5/Hr Drummer Specials
$ GREAT RATES $7-$13/Hr

“A CUT ABOVE..”
310-202-STGE or 310-202-7843

24 HOUR HOTLINE (818) 755-0103 « NEXT DEADLINE: 12 NOON, WED., AUGUST 19, 1998

8831837,

* Pro drummer auditioning for bands w/label interest
Young, hard working, & dedicated. Influences: Blur,
Pixies, Radiohead. Call Ray 310)820-3189

* Serm pro with expenence in rock and country bands
and symphony. Former college percussion major. Bill
at bourq @ pacbell.net or 714-779-2338.

18. HORN/WIND PLAYERS AVAIL.

* Fem sax plyr, lyric wrtr sks wrkng band. Funk, R&B,
pop. jazz, rock. Enzone @earthiink.net 818-509-8217
* Harmonica avail for recrdng sessns. Read music &
chrts. Ply chromatc & diatonc. Matt 213-525-7218

19. SPECIALTIES AVAILABLE

~Aug. Pro exp, humble. New Orleans Jazz Fest {15
yrs) Deha Blues 310-448-1985.

20. VOCALISTS AVAILABLE

BRUCE MICHAEL PAINE

VOCALS
4 albums released with various artists.
Extensive experience studio & live. Starred in
Broadway shows Hair & J.C. Superstar. Roots
in blues, rock, & jazz. Led 11 piece group
“lguana” in latin, R&B, funk project. | guarantee
you'll be happy with my vocals.

310-399-4486...................... 310-917-6995

* Altrctv enrgic fem voc lkng for band w/exp tourng,

= TPEN

A

R SA

| MusiciaNs AVAILABLE | |  MUSICIANS AVAILABLE |

recrdng, sngwrtng. R&R, R&B. Pros only. Lv msg. 818-
682-6333

* Best voc/pertrmr in LA, Nice guy. Nd an outlet. Lkng
for brilliant, intense, chrenic, psycho pop band.
Bauhaus, Korn, Manson, etc. Bobby 310-836-3371

* Exp frnt man, Id male voc lkng for 70s/80s cvr band.
213-687-0718

* Fem rock voc, strng lyricst, ears pro, grt stage per
sna & range skng pro orig estab groups, pref w/mgmt
& labl recrdng intrst. Alex 310-458-6122.

* Fem voc avail w/all ong materl, skng band for any
type collab. Linda 818-762-1825.

* Fem voc avail, or skng musicns to form new band
Wring abitty a must. Infl Doors, Sara Mac, Jewel. Jen
310-305-3958.

* Formr membrs of Slayer, Testament & Peel. lim your
sngr. Bernard 213-662-1713

* Lkng for drums, kybds, guit & bass for new adven-
ture in music, pop. Sant 310-977-9198.

* Paul Rodgers type voc nds musicns to form a 70s
classc rock cvr band only. No origs. Too many idiots &
unpaid gigs? 213-526-2979.

* R&B/Pop maie voc, totaily uniq snd & look, sks
tunky ensmbl for trks & gigs. Michaet, Marvin, Luther,
Otis & Withers infl. soulriter@aol.com 818-789-4655

* Sinstr sex kittn rock godess sks full indstr! punk
goth, beautifly angry, melodc, hauntng, raunchy,
dreamy, dedctd band. Joplin mis Hole. 323-845-0227
* Sngr avail for thrashvhrdcore band. 18 yrs old. Welt
mdd musicns, & srs. infl Deftones, Korn, Coal Chambr.
Chris 818-563-4424

* Sngr w/xint image & rnge Ikng for classc rock or
covr band. Will considr estab orig band. Ben 310-398-
2129

* Sngr, pro exp, grt vox, image, gutsy pertrmr, guit,
quick Irnr, easy to wrk/w, sks complt band w/gigs
and/or recrdng only. 818-907-3032.

* gr/ly sks band) icns,moody psychdl of
Doors, Mazzy. Vivt Undrgnd. Radiohd. Verve,
Sprritulzd. 213-913-1487

* Sngr/sngwrtr sks band to write w/& ply my music
REM style sngwring, must wrk fast & be rdy to ply.
Demo avail. Corey 949-362-4602

* Solid voc avait 2 join smokin clssc/alt cvr band
KLOS/KROQ. Beatles 2 Bowie. Howlin Wolt 2 Janes
Pro team plyrs only. David 213-268-9273

* Verstl sngr/sngwrtr ala KD Lang. Annie Lennox sks
wrkng sits. Studio exp. avial for recrdng & live. Srs
only. Valerie 323-850-8181

* Voc/pertrmyr Ikng for guit plyr or band. White noise,
wall of snd. ix & deep tone, meiodc & poppy. Cath
Wheel, Ash, MBV. Bobby 310-836-3371

* Wnitd, instrmntist to help write & perf w/tem
sngr/sngwrtr. Open to all styls. Infl Sting, NIN, Biliie
Holiday, Bjork, Tori. Kate 213-882-6294

* Ambitious Fem singer/songwriter, 22, seeks original
band to live the dream. Fleetwood meets Sarah, Patti
Griffin. Raw melodic style.SRS only. Elyse 818-591-

The Muffs * Red Cross

Best Rooms!
Best PA’s!
Best Rates!

«“

58

You always get your moneys worth”
North Hollywood 818-505-9979 ¢« Burbank 818-562-6660

€«

R OWN!

Stop wasting your time ”

Daytime Discount Rates
New PA's + PA Rentals + Storage
AL+ Lockouts with PA starting at $4285
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Musicians Wanted |

8813 Voclyse@aol.comaname = Elyse Harenbmail

3

riginal style
o Le: al
Styles available for paid gigs only! Please call 818-

hml‘ude Bealles’. Toad the Wet Spmokel.-éavah M, Jars
of Clay Mark, 818/787-2599

E i

21. VOCALISTS WANTED

* 25 yr old voc, sngwrtr, lyrcst, xint melodies, pwrll
vox, dynamc presnc sks band for shows & recrdag
Mark 310-207-6464

* Alt pop band sks yng fem sngr w/looks attitd, style
Infl Elastica. Veruca, Oasis Grt sngs mgmt, atty. labl
intrst. 818-786-0776

* Cntry band Ikng for Id voc who plys thythm guit. Jeft
818-348-6671

* Drums & guit w/much exp sks voc, 80s styl HM, no
excepins Demo pis Rehrse in Chatsworth. Spike 818-
700-8616

* Dynamc, mod rock band sks outstndg sngr. intelignc,
cool vox & chansma reqrd. Guit optnl Radiohd, U2,
3Eye. 818-905-5310, 310-396-6707

* Eddie Vedder voc wntd to complt P Jam trib band.
Rdy to gig No drugs/atitd 818-506-1470

* Estab Boston trib band w/bkng agnt nds 1o repice Id
voc. Nd Brad Delt snd alke. Guit abilty a + 818-368-
7870

* Fem R&B soprano sngr ndd to compli 3 girl grp. srs
only, 21-30. 818-385-7243

* Fem voc ndd for orchstrl rock proj Must hve strng
vox & recrdng exp. Xint image a +. Ken 562-327-8070
* Frnt man w/soulil blk edge w/divrse styls & range for
urban tunk band as uniq & catchy snd  310-737-0062
* Funk soulfl R&B style voc whois not atraid to rock
ndd for band w/CD Infl Prince, Halen. Randy 213-461-
1491

* M/F sngrs wnid for recrdng artistis new recrd. Style
of Gabriel to Sting, Bjork to McLachlin, Youss Eun Dor
to Agehque Kidjo 213-934-4755

* Voc wntd, Aerosmith type band nds snigr for tour of
Japan. 213-856-4708

* 70s progrsv rock band Ikng for voc. Must hve strng
stage pres & wide voc rnge. Infi Zep, Dream Thtr. 562-
439-8821

* A male vocalist needed to revolutionize music indus-
try We are seeking anyone with a unique style. our
influences inciude U2, Peppers, Cure 818-766-7303

* A male vocafst wanted to revolutionize music indus-
try We are seeking anyone with a unique style. Our
influences include U2, Peppers. Cure 818-766-7303

* Fem Voc wntd. Atmosphrc, quirky, pop, folk, cabaret
ala Roxy, Stereolab, Sundays, XTC, VU, CDC; you
tamilr w/Orton, Bush, Faithfull, Demmy. Nico. VM 310-

CO-NTAR

Former Elektra keybd/singer/songwriter
w exceptional material & facility seeks
driven male or female guitarist/singer for
partnership in a current album project
with refined pop styles related to Sting,
Winwood, Sade & Steely Dan. If you are
25-40, and industry pro & have been
looking for something rare & real,
Call 310/281-1943

GUITAR LESSONS

| DID IT AGAIN!
&/ 2 MORE WINNERS '\
AT TOPANGA
| PROMISE RESULTS!

FLATPICKING (BLUEGRASS, COUNTRY)
FINGERSTYLE (CHET ATKINS, BLUES)
JAZZ <> STANDARDS (20s-30s-40s)

THEORY <> HARMONY
SONGWRITING <> IMPROVISATION
OUIJI BOARD (TEE-HEE)

DAVID FERGUSON
(818) 366-3001

24 HOUR HOTLINE (818) 755-0103  MEXT DEADLINE: 12 NOON, WED., AUGUST 19

Musicians Wanted

990-4904
* Fem vox wanted for xint power pop project sorta like

Female vocalist wanted tor collaboration with guitanst

are 70's, 80's type band but willing 10 be modern. call

nd humor required 310-838 5259

ls natural ]

wistudio and tracks. Call D. 213.446.8647

* Tyler- Jdylan ndd Hve inche deal, mgmt, ckout in
Reseda. 626-856-1506

“ e
Cure, Hendnix, 2 , Floyd
others. Talent. intensity experimentation Pager 818
490-2937 aname = Dino Bosebmail = dinobose @hot
mail.com

* Vocalist Wanted tor heavy, aggresive, groove, orenie
band. If interesled call Chris or Marshall at 805-266-
9114,

* Vocalist Wanted for heavy, aggresive, groove, onente
band. If interested call Paul at 213-463-9514.

* Vocalisvguitanst seeks another vocalistguitarist for
Beatles style songwriting team. 310-600-6873 or
arao@fragomen.com

22. GUITARISTS WANTED

* 2 babes who sing harmny laden pop origs sk guit to
complt acous tno. Prev signd, amazng contax, presntly
giggng. Rachel 213-663-1344.
* Aggrsv passiont loudguit ndd for demented strong
trio. Music snds what you snd like. Release own music
Onig style. BROADWAY THE HARDWAY 818-352-8580
* Artistc, creatv, moody, responsbl, 90s guit for estab
band w/ickout, shows, ambitn, groove, talnt, songs PJ
Harvey, Radiohd 213-994-7177

Band w/CO Ikng for guit plyr. Infi R Cooder, P
Metheny, RL Jones. Kenny 818-344-8306
* Bass wntdfor upbeat proj & collab. Must be quick
Irnr. Redondo Bch area. Donna 310-379-9654
* Blues guit plyt wntd for ongs & cvrs SRV, John Lee

GUITAR
INSTRUCTOR

SCOITT VAN ZEN

is now accepting students. Learn to focus
your mind properly. Discover the master
guitarist within yourself. Get the sound out
of your head and onto the guitar.
All styles, All levels,

(213) 654-2610

GRAPHITE GUITARS

ATTENTION GUITARISTS!

See and play the world’s most
advanced guitars. Exceptional

sound, playability and stability and
hand-made of 100% graphite.
Endorsed by John Entwistle,
Russ Freeman, David Hidalgo,
Paul Jackson, Jr. and many others.
Prices start at S1,850.

Call Paul for appointment at:

(310) 273-7255

MUSIC CONNECTION AUGUST 17-AUGUST 30, 1998
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BB, ZZTop 310-671-9194
- F

AR}
* KW Sheprd-J Perry wntd. Top gun tor band w/financ-

VOICE LESSONS

No famous names—No hype
Just great results at reasonable rates!
The DANTE PAVONE MZTHOD increases
range, resonarce, power, stamina and
eliminates vocal stress through proper
breathing and vocal technique.
KAREN JENNINGS ¢ (213) 668-0873

GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

P
| R

(£ DRATIONS 08
AMP EXCHANGE
19644-8B Ventura Blvd.
Tarzana, CA 91367

818-345-2795

= GUARANTEED QUALITY =
= REPAIR « BUILDING -
o MODIFICATION + RESTORATION e

VISA/MASTERCARD

H21 \N NUYS, CA 91406

8101 ORION AVE "
PHONE/FAX (878)780-7191

Musicians Wanted

ROSEMARY
¢ BUTLER
Peivate Vocal Co

Credits Inelode: Natalie Merchant, Whitney
Heuston. Boh Seger. Linda Ronstadt.
Bonnie Rautt. Brie Springsteen

310-5

ndint/rose um

VOICE LESSONS

e SOLID TECHNIQUE
e STRONG PERFORMANCE
o LESSONS, WORKSHOPS,

SHOWCASING W/ BANDS
SUE FINK
310/478-0696

Vol JaliIcTolalc[h
GLORIA BENNETT

Voice Teacher of
OFFSPRING ¢ Keb’Mo
Pretty Boy Floyd ¢ Invisible
Poet Kings ® Red Hot Chili
Peppers ® Xene ¢ Vince Neil ¢
Axel Rosee® Alien Fashion Show
(213) 851 3626 (310) 659 2812

Author of Book “Brepking Through™

Vocal Coaching

Take your Masical Performance to the next levell

Perfect your
breathing technique.
Extend your range.
Project with power.

BEATRICE
(310) 273-5940

B.A. Northwestern University in Music and Speech.

Elizabeth Sabine

Voice Strengthening Specialist
Sabine would be honored to share her unusual
techniques with you.

She has taught her voice strengthening techniques to
Axl Rose (Guns ‘n Roses), Dave Mustain (Megadeth),
Chuck Norris, Efisabeth Shue. Michael Sweet (Stryper),
Colin Hay (Men at Work), Chris Hall (Stabbing Westward),
Paula Abdul, Don Bames (38 Special), Brian Howe
(Bad Company), Julie Brown and many more!

Private lessons and Singer’s Workshops.

Also available:
“The Passionate Voice,” a Manual, and
“The Sabine Rock Voice,” an Audio Tape

Cali for information:

(818) 761-6747 ¢ lizsabine@aol.com
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" Ld rhythm guit w/emotin, anger & pain wntd for hvy
groove, street rock. Infl Zep, GnR, AIC, etc. Image &
tact a + Hilywd. 626-937-0251

* Lkng for Id guit to ply funky, reggae rock, soul styl
wisignd band, tour, video, etc. 310-775-1877

* Poor talntd voc sks poor tainid guit, torm 70s classc
rock blues basd cvr band. Tired of idiots & not geting
paid? No slackrs. 213-526-2979,

* Pro band Ikng lor dyamc innovatv pro guit plyr w/90s
approch. edge & commitmnt. Team plyr for songs
dynamc, hvy & melodc. Looks vry imprtnt. 310-659-
1969. 310-543-5217.

* Sidewlk serendr sks solid atmos accmpnst for tourst
buskng, coffee hses, musicl madness. KROQ, KLOS,
cntry. blues, cvrs. Srs tunsters only. David 213-268-

Get with the Program!
Unleash your hidden
Vocal Potential with

- ’
Mike Campbell’s
Vocal Performance Workshops

*» Weekly Seminars - First Seminar Free * Taught by master
reconding artist and Musicians Institute Vocal Dept head

Mike Campbell
Private Lessons available

For more information

Call: 8185051029

http://members.acl.com/mcampbell4/

Dynamic SOLO or GROUP
needed for NEW PILOT
to be taped in Oxnard, CA

September, 1998. Participants
will receive exposure and video
copy of show. Send tape/CD,
picture and resume to:

BOUQUET MULTIMEDIA
attn: Bill Sweeny/MC
881 Alma Real Drive, Suite T-8
Pacific Palisades, CA 90272

24 HOUR HOTLINE (

9273

“ Signd band rdy to tour, album in store now, lkng for
guit. Infl Zombie & Prodigy. Joe 310-575-1566

* Skng effect onntd Id guit to commit 1o a newly frmng
alt band. Goth folk Gina 310-399-7449

" Spntualty mindd hrd & soulfl orig proj for album &
showcsng. Auditn now. Samson 909-931-1928,

* Startng industrt goth punk band. Skng demonc guit
Music must be alive. 323-845-0227

* Stradlin-SRV ndd Hve indie deal, mgmt. Ickout in
Reseda. 626-856-1506

* Whntd, instrmntist to help write & perf wiemn
sngr/sngwrtr. Open to all styls. Infl Sting, NIN, Billie
Holiday. Bjork, Ton Kate 213-882-6294

* A guitarist who knows his covers, for an original pro-
ject. CD, gigs. label interest. Inflences: Beatles, Bowre,
Radiohead. Bob 626-914 5853

* Band wistrong influences of 80's and strong
melodies sks lead gutar Good instrument 1s requiered
Serious only. Inf, Culture Club, Duran Duran, Bowie,
PCollins. 310-358-7194 aname = justinbmail =
marcelot @ concentric.net

* Female Donald Fagen looking for Walter Becker to
form nucleus of eventual band, other influences XTC,
Kate Bush, Pixies, Beck, etc  213-934-5578aname =
Heather Hobanbmail =

montygal @ pacbell net260nginal band looking for pro
fessional level drummer with vision and a desire to cre-
ate. Have label interest No “hired guns.” Steve 310-
441-2230 Richard 714-420-

1332www.stirlingbrig comaname = Jett

sits with good
4505aname = A

VOCALS FOR
THE REEL
WORLD

MASTER THE ART OF
VOCAL RECORDING

Marta Woodhull
818+*752-0833
ALTERNATIVEROCK/R&B/RAPTRANCE

You're Good,
Become Great!

Edie Layland
Personal Vocal Coach
Seth Riggs Associate
®

“| core about your coreer”

Call (310) 855-8667
www.halsguide.com/sing!

THERE IS
NO ONE

METHOD

that works for everybody—what
works well for one singer may
cause you trquble. I combine dif-
ferent techniques to give you
greater power, pitch, range, stami-
na, passion, blend—WITHOUT
changing your style!
THE VOCAL POINT

(818) 761-2727

| Musicians WanTeD

Ictus @pacbell.net

* Guitar-like sounds wanted' Viva la Noise! Reeves
Gabrels 1s godiike. GLU, Wumpscut, NIN, Noisex,
Hanzel und Gretyl. new project, new industrial sound.
619-227-3721

" Guitanst wanted to join singer/gutarist and bassist
Only Ones, Replacements, Pixies, Stones. Sara
213)484-5244 or 310)752-

“ Insensitive singer-songwriter with bedroom studio
putting together idiosyncratic pop band for fall IPO
Looking for indie muso with love of rhythm and texture.
marklongfeliow @ hotmail.com

" pro guitanist sought.major label deal by labor day, yes
labor day.details to follow if you are the man.visit web-
site www.rainmaker-1.com no metal/no kids/no alterna-
tive kooks/no guitar heros just commercial radio rock,
tounng, recording, fun and money' contact: nn-
poche87 @aol comaname = pmmy dilellabmail = nin
poche87 @aol com

" Rythm GuitarnistKeyboardist sought by all onginal
modern rock/pop band w/demo and gigs. 818-768
3580.

* singer wanlts to put together band that sounds like
cross between slayer, Di. SocialD.Cramps, RevH.H
Hard and fast! . rockabilly sound very welcome818-
833-7877-ask for Cat or leave message.aname = Now
Rigor Mortisbmail = gregeldnidge @earthiink net

* Vocalist/guitanst seeks another vocalist/guitanst for
Beatles style songwriting team. 310-600-6873 or

arao @fragomen.com

23. BASSISTS WANTED

B

unky, rockng bass plyr

rock band w/CD & labl contax

www.manmadesouls.com. Infl Matthews, Seal. U2

Gabnel. Derek 213-389-6619

* 70s Stones type band w/inancng, atty, & labl intrst
ds bass plyr Band ages 23-30 LA rehrsls Call at- 6

d for giggng all ong pop

. harm
310-204-5645

* A bassist with melodic sense for project with CD,
gigs, label interest. Influences. Beatles, Bowie,
Radiohead. Bob 626-914 585326A drummer who
knows his covers for an original project. with CD. gegs.
abel interest Influences: Beatles. Bowie. Radiohead
Bob 626)914 5853

“ A funky bass player wanted to revolutionize music
industry. We are seeking anyone with a unique style
Our influences include U2, Peppers, Cure 818-766-
7303

* Alt HR guit & voc sks talntd bass to complit ineup
Drrectn: AIC. Zep, Sndgrdn. if you suck donit cali. 818-
780-6414

° Ahernative hard rock guitanst and voxist seek talent-
ed bassist to complete line-up. Direction, AIC, ZEP,
SNDGRDN vein. If you suck don't call, 818-780-
6424.aname = joe sinicropibmail =

Jsinicropi @sprynet.com26Alternative hard rock gur
tanist and voxist seek talented drummer to complete

ans Kir

Vocal Coach
Michele Hart

818-888-9410

All Levels All Styles « Full
Production Recording Studio

Available * Worked With
Paul M(‘Carmliz'& Kenny Loggins
Workshops & Private Lessons

Free Lesson With Package Deal
“Don't WaitTo Do It Now!”

MUSICIANS, SINGERS & PRODUCERS: GET PAID FOR YOUR TALENT!

Bivd., N. Hollywood, CA 91607.
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line-up. Direction, AIC. ZEP, SNDGRDN vein. It you
suck don't call. 818-780-6424.aname = Joe
Sinicropibmail = Jsinicrop1 @ sprynet.com

* Bass & drmr wnid for develpd ong proj Infi Sarah
McLachlan, B Raitt, L Loeb. Lv msg. 310-281-8441.

“ Bass & drum ndd by guit/sngr sngwrir to recrd demo
& ply shows around LA. Melancholy rock. all onig sngs.
310-316-6113

* Bass Player wanted for a blusy pop rock band. We
play covers and origmals. Contact Shane: 714-778-
3647 or toneczar @aol.comaname = Shane
Troutmanbmail = ToneCzar@aol.com

* Bass player wanted for alt. band, w/mangr, gigs. U2
Radiohead, Pearl Jam, KROQ vibe 213)460-6814

* Bass player wanted for ait. band, w/mangr, gigs. U2,
Radiohead,

* bass player wanted, Pop/AAA/rock ala Toad,
Chalkfarm, Tonic. Vox a plus. 310}722-4373 or fri-
dayspast @geocities comaname = Scott Larsonbmail
fridayspast @ geocities.com

* Bass plyr voc wntd to compit P Jam tnb band, Rdy
to gig. No drugs/attitd 818-506-1470

* Bass plyr w/igroovs of L Graham & J Jamerson ndd
for hiphop/hvy ritf proj Hooks r a must 818-499-0234
* Bass plyr wntd for alt pop band w/maj labl intrst
Nirvana mts Verve 310-208-3772

* Bass plyr wntd for fem frntd pop band w/grt sngs
Call today. super stardm soon 213-550-6379.

* Bass plyr wntd for James Taylor infl & ongs For
happy hr & coffee hse gigs. Wkly commitmni. Lv msg
818-085-9943

cl Divrse sty
-9809 Tony 714

. & groove a m
974-8439

* Bass plyr wntd for trio complin. Infl Mahavishnu
Hendnx, Purple, Crimson. Lv msg. 213-851-5168,

* Bass plyr wntd to complt R&R act. Stones, Clash
roots Must hve, trans. gear No drugs pls Bobby 323

t solo proj Must hve

g

“ Bass plyr wntd. elec or uprght for mod blues band
Ongs & cvrs, upcmng gigs. Infl SRV, Ronnie Earl,
Paladins, S Cats. Tony 562-695-8220

* Bass sght by indstrl band. Drk goth image regrd.
213-769-5140

* Bass w/strnng bckng voc (no 30+) ndd to complt 4
pc Nashvill basd rock/pop band. Infl Child, Lang.
Warren. 615-331-7298 stroiano @ home com

* Bass wntd by guil & voc frmng HR group. Infi
Loudness, MSG, UFO, Scorpions, Accept, Alcatrazz
Pros only. Goal to compit CD by yr 2000. Ron 310-
359-6336

* Bass wntd by M guit, fem pref. to reform trio. Some
vocs. Mesh w/guit & drums for warm rock snd Kent
310-643-8667

* Bass wntd for alt pop/rock band. Pref 24-34 age
rnge. Gigs & recrdng dates schedid. Infl Everclr,
Jayhawkes, eels, Heartbreakers, etc. Jay 310-289-
4057

“ Bass wntd for pop proj. Infl Pixies, Meters, Prml
Scrm, V Mornison. 213-365-8959

* Bassist w/ vocals wanted by Pro group w/ manage-
ment Seasoned players w/ style, look, and mastery of
different techniques - No mercenaries. 310-542-6339
* Blues band w/fem voc Ikng for drmr & bass plyr.
Susan 323-782-8644

* Blues R&B rock band, pro & srs w/agnis & poss
bookngs sks pro bass immedily. Commitmnt & ministry
mindd pref, 310-374-6875, 562-804-9499

* Blues/rockabilly cvr band sks bass plyr w/exp also
must be able to sing harmonies. MG 818-566-8745

* Brutal bass plyr wntd for deth metl band. Infl
Suftocation, Diocide, Canbl Corpse. Lv msg w/Austin
818-362-8699.

* Can you stand out in a crowd & settle into the mix?
Bass ndd for emergng AAA band. Exceptnl materl ala
Cnig Crows. Mathcbox, Wallflwrs. Paul 213-467-5413.
* Cathardc, xtrmly passiont, fully self xpressd artist
sks bass who is likewise. Hrd, melodc, Cetic. Funk,
dance groove, poetic, authentcly human.soufl music
Antonio 818-779-1422,

* CLEANSED sks bass. Hve prodcr, gigs, recrdng
pendng. Infl Funkadic, Floyd, Tool, FNM 18-25 pls.

Top professional. Years of recording and tour-
ing experience. Can read music. Great ear. Can
play any style. Degree in Music. Available for
any professional situation. Private instruction
available. Call for references, details, or demo
tape. Rates negotiable

..818-755-0101

$30 Per Issue

YOUR NAME HERE

Musician - Vocalist - Producer

..818-755-0101 ]
$35 Per Issue
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Jason 818-840-2768, Roger 818-767-7359

* Drums & guit w/much exp sks bass plyr. £:0s styl HM,

no exceptns. Rehrse in Chatsworth. Spike §18-700-
8616
* Drums & guit w/much exp sks bass plyr. #0s styl HM
no exceptns. Rehrse n Chatsworth. Spike 818-700-
8616
* Estab band w/gigs, demos, intrst, fem sngr, melodc
to hvy 90s rock, Srs, comittd pro, no drugs, no flakes.
310-316-1359.
* Exp 5-string bass wanted to join exp guitar & drums
in hard groove rock band Helmet, 311, Rage.
elc )Conlacl Adam @310/209-0400 or

= Adam Mi =

AMitch666 @aol.com

* Fem torch siren sks fem bass for fashion fwd pop
band. 818-760-3699

* Female bassist needed for signed britrock inf. bnad
Cath wheel meets sarah mclachlan, Sheept @ mind-
spring. =M. il =
sheepkt @ mindspring.com

* For band ready to play with CD available, Like .I,
Newstead to Geddy Lee, BU/vocals 818-832-3053
amalgamob @ aol.com

* Formng 50s & 60s covr band. infl C Berny, Beatles.
Josh 310-247-1647

* Hammond Organist and Guitanst Seeking Drummer
and Bass Player. To Develop Music, Matenal and
Performance. Serous Players Only Contact 818-399-
3310 or manueina @ pacbell.net for Detailsasame =
Manuel Navarrobmail =

Organist and
Guitarist Seeking Orummer and Bass Player. To
Develop Music, Matenal and Performance. Seriou:.
Players Only Contact 818-999-3310 or
manuelna @ pacbeli nel for Details
* If you are a bass plyr & want to hear som2 money
makng sngs call Uncle Tom. 818-891-3671.
- Jazz, funk, blues bassfor pd gigs w/fem vec. Covrs,
collab. Your infl; Badu, Sade, Maxwell. DiAngelo
Hiphop infls. Pls Iv msg 213-917-2236
* Junkdrawer “the” modern rock of nashville. local
shows and showcasing.if your sick of L.A. cume out
here and start at the top. contact john 615-673-6408 or
jnkdrawer@aol.com aname = john cochranbmail =
@aol.com26. “the” modern rock of
Nashville. Local shows and showcaing.f your sick of
L.A.come out and start at the top.Contact John 615-
673-6408 or jnkdrawer @ aol.comaname = Jchn
Cochranbmail = jnkdrawer@aol.com
* Keyboardist wanted to complement New
Age/Contemporary group Male or Female. 21-30
Versiility a must. Tom 714-871-3774
* Lkng for kybd & bass plyrs to start new proj w/sing-
wrtr/guit.Only srs nd apply. 213-470-9909.
* Nd bass plyr to join ong jazz, pop.rock proj for recrd-
ng & tourng. Srs musicns only pls. Ken 213-661-7080
* One solid bass ndd immedity for mod rock band.
Estab locally. indie CD release this fall. Infl Radiohd,
Pumpkins, Janes, P Jam. Tool, Floyd. 310-7'12-09€5.
“ Ongmnal, alternative. pop-rock team looking for
young, talented, versatile bass player for long-term
committment. We are goal onented with loct:-out, gigs
and cd. 213-464-8339
* Scarlet blue Ikng for bass. We hve CD in WestEast
coast & Euro. Must sing, & be pro. Rock only. Mark
310-534-5920.
“ singer wanis to put together band that sounds ke
cross between :slayer Di, SocialD. Cramps ,RevH.~
Hard and fast' . rockabilly sound very welcome818-
833-7877-ask for Cat or leave message.aname = Moir
Rigor Mortisbmail =
gregeldndge @ earthink net26singer wants tc put
together band that sounds like cross between ‘slayer.
Dr, SocialD .Cramps.RevH,H FAST FAST FAST!
DRUMMER'PUNK . DEATH ROCKABILLY
SOUNDIFAST.FAST FASTDRUMMER wanted! 81&-
833-7877-ask for Cat or leave message.ana‘ne = Noir
Rigor Mortisbmail = gregeldridge @ earthlink.net
* Uprght, rockabilly bass plyr ndd for blues, swing
band Must be able to tour & recrd. Pros only. Jill 310-
785-7664
* Voc/sngwrtr/gut inspird by Versus, U2, Radiohd
Drug users, pop culture victms, & pseudo eccntres nd
not apply. Adam 626-578-6350
* Assume the positn. Bass plyr wntd. infl Who to E.:ho.
CD, mgmt, & maj labl intrst Alan 818-243-6C42
- Bass ndd by estab SF punk band that reloetd to
Hilywd. Tourng, gigs. Dolls, Ramones. 323-512-7765
- Bass player/band member wanted. Not a call when

VOCAL SUCC

your working player. Cvr, funk, blues, R/B. Jerry 562
692-3530

* Bassist ndd for volatile ind.sst./electro, inf. NIN,
Foetus, Cryst. Method. Exp. pref, play to MIDI, ser.
only. Have studio, upcoming video. gigs. Ben 310-
837-2873

* Singer/songwniter with excllent voice and knack for
interesting, catchy, pop/rock/alt songs seeks elec. bass
for showcases. For details: 310-823-0603 or kenbeck-
en@loop.com

24. STRING PLAYERS WANTED

* Electic Viohnist wanted to complement New
Age/Contemporary group. Male or Female. Versitility a
must, Group focus 1s recording and performance. Tom
714-871-3774

25. KEYBOARDISTS WANTED

* A1 old schl kybdst w/uniq snd ndd fo rdemos & gigs.

I hve fight trks. It you feel the funk call.

soulriter @ aol com 818-789-4655

* Alt forest for the trees proj sks drums & keys, Styles.

brkbeats to Beatles. Coz 213-254-1262

* Blues R&B rock band. pro & srs w/agnts & poss

bookngs sks pro kybdst immedtly. Commitmnt & min-

istry mindd pref. 310-374-6875, 562-804-9499

* Hrd hittng R&R band sks hybdst. rehrse in Burbnk

pls page Rett 310-380-2331

* Jazz, tunk, blues, drmr for pd gigs w/fem voc. Covrs,

collab. Your nfl: Badu, Sade, Maxwell, DiAngelo.

Hiphogp intls. Pls Iv msg 213-917-2236

* Jazz, funk, blues, kybdst for pd gigs w/fem voc

Covrs, collab. Your infl- Badu, Sade, Maxwell,

DiAngelo. Hiphop infis Pls Iv msg 213-917-2236

* Kybd plyr for estab guit solo proj. Over 21 only.818-

786-7520

* Kybdst wntd by guit & voc frmng HR group. Infl

Loud! MSG, UFO, ccept.

Pros only. Goal to complt co by yr 2000 Ron 310-

359-6336

* Kybdst wntd by THE NAKED PICCASOS. Will 818-

907-4973

* Kybdst wntd for blues & RXB. Steven 714-301-3381

* Kybdst wntd for James Taylor infl & origs. For happy

hr & coffee hse gigs. Wkly commitmnt, Lv msg 818-

985-9943

* Kybdst wntd whois melodc, for wnitng sit & has seen

the film iGrace of My Heart” 323-463-8963

“ Lkng for kybd & bass plyrs to start new proj w/sng:

wrtr/guit.Only srs nd apply 213-470-9909

* Motwtd wanted' singer/guitarplayer seeks
to form a la iBeatles,

Slones, Genesis meets 21.century”. Energy, passion

and humor required. phone: 310-838 5259

* Phish mts Sndgardn, pwr trio sks kybds. 818-386-

0919.

* Pro blues band sks pro kybdst to recrd demo, shop

labels, & for gigs Piano & organ snds only. 213-465-

6828

* Sngwrtng kybdst wntd Wrling pop sngrisrgwtr sks

tastfl, secure, sngng plyr w/commitmnt, trans, alt

SOUTHBAY

Voice Instruction

Jean Amett
Seth Riggs Assoc.
Performance and recording coach
for all styles
Enhancement of individual sound
breathing techniques,
Voice placement and mix strengthening.

(310) 546-3740

STARTS HE

ESS
R E

Voice Lessons?

Jeffrey Allen.

(That’s all you need to know...)

Risk Everyching! This Technique can ke i,

Jeffrey Allen

* Power ® Confidence * High Notes
e Endurance * No B.S.

For private instruction, products and services, please call:

81 8.
)
VIiA

7 8 2

“\uthar of #1 best-selling Warner Bros wext Secrets of Singing » sucabiocss Lol

-4 3 3 2
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income. Michael 323-850-8181
* A1 old school kybdst w/unig snd ndd fo rdmeos &
g1gs. | hve tight trks It you the funk, call
* Industrt strngth perfrmnc art act sks kybst/prgrmy.
Visually Ziggy to Manson, musicly Prodigy to Garbage
THE SPARKLE PEOPLE 310-915-9001.
* Keyboardist craved! Your a techno-industnal goddess
with a temper and a voice. Samples/Vocals/Noise.
KMFDM, Battery, Portishead, Lords of Acid, GLU. 619-
227 3721,

ist wanted to New
Age/Conlemporary group. Male o= Female. Versitility a
must. Group focus 1s recording and performance. Tom
714-871-3774
* Keys wntd for atmosphrc, quirky, poo, folk sit w/fem
voc. Eno, Sylvan, Stereolab, Roxy, Floyd. B Nelson.
Sounds/color/pads. VM 310-990-4904
* Soulful & groovin’ jazz-blues pianist wanted to
accompany singer ala Diana Krall, Nma Simone,
Dinah Washington Pald gigs. Goud Times. shelly
213.860.0878
* Super Funky keyboardist wntd for Funk, R&B, Disco
cover Band. Heavies, JB, Prince, Rufus, Have Fun and
Make some $$$ Mike 805-499-3927
“ Wanted; At least one keyboardist, plus gutanst and
bassist. Allanta metro area only. Alterna-pop style.
Desire more important than skill
dieone @belisouth.net.

26. DRUMMERS/PERCS. WANTED

* #1 dynamc R&R band w/upcmng showcss & labl
intrst sks hrd hittng in/pckt drmr. Kenny 818-785-5095
* 2 babes who sing harmny laden pop origs sk perc to
complt acous trio. Prev signd, amazng contax. presnt-
ly giggng. Rachel 213-663-1344.

= A drmr wivocs wntd for psydic gwr pop tno w/huge
harmrues. enormous sngs & big Hig plans. Kirk 310-
204-5645

* A drmr wntd to compit new bane! into Pulp, Blur,
Radiohd. L&Rockt, Cure, Depeche. etc. 213-852-9339
* Aggrsv drmr wntd 10 push band into millenium.
Bonham mits tribl indian. Pros only. If you donit posses
grtnss, donit call. Kenny 818-785-5095

* All orig HR band sks pro drmr. Acous moody style,
also hvyr stuff. Many infls incidng Zep. Cult 213-644-
9049

* Alt estab band w/CD sks drmr w/rock & techno mnfi
Michael 818-623-8517

* Alt forest for the trees proj sks d-ums & keys. Styles.
brkbeats to Beatles Coz 213-254 1262

* Alt HR guit & voc sks taintd drrmr to complt ineup
Directn: AIC. Zep, Sndgrdn. If you suck donit call. 818-
780-6414

VGet extreme results!
[ want to make a difference

in your vocal career. Jodi Sellards School of Voice. |

Qualified, Caring vocal instruction and performance workshops.

o ‘Techniguies shared by 86
Grammy Awand winne!

* Increase your concentra-
tion and control by using
the pawer of emotions you
already have!

o Learn proper warm up
and control exercises!

Jodi Sellards
seth Riges Associate

Call Today: 818+7-Voice+4-You o 818-786-4234

° Amazng feel, groove.metr. Capabl of vry mellow to
hvy for Zep/Sndgrdn feel. Age 21-30.
Onesound@aol.com, 714-222-4252

* Ambits, verstl drmr/perc ndd for emergng AAA band
Hand perc & a kit, Exceptnl mater! ala Cntg Crows,
Mathcbox, Wallflwrs. Paul 213-467-5413.

* Band sks gd pop drmr for pendng LA/OC gigs. Infls:
Jellyfsh, Ween, Phish, Queen. 310-309-9628, 562-
434-5443

* Cathardc, xtrmly passiont, fully selt xpressd artist sks
drmr who's likewise. Hrd, melodc. Celtic. Funk, dance
groove, poetic, authentcly human,soufl music. Antonio
818-779-1422

* CLEANSED sks drmr. Hve prodcr, gigs, recrdng
pendng. Infi Funkadic, Fioyd, Tool, FNM. 18-25 pis.
Jason 818-840-2768, Roger 818-767-7359

* Drmr & bass plyr wntd for develpd ong proj. Infl
Sarah McLachlan, B Raitt, L Loeb. Lv msg. 310-281
8441,

* Drmr ndd for 3-pc orig proj. Srs & in good taste. 310-
8271679

* Drmr ndd for orig band formng. Inspird by Versus,
U2, Radiohd. Drug users, pop culture victms, & pseu-
do eccntrcs nd not apply. Adam 626-578-6350

* Drmr ndd for ong band formng. Inspird by Versus,
U2, Radiohd. Drug users, pop culture victms, & pseu-

PIANO and/or VOCAL

Teacher Needed
Piano (theory) and/or Vocal
teacher needed ASAP. We have
students (children & adults
beginning levels) signed up for
private lessons. Classes are held
in a dance studio

Send resume to

DANCE FORUM
714 E. Manchester Blvd.

Inglewood, CA 90301

Take Control

It's Your
Voice

Lis Lewis
* (213) 460 2486
A\
Private Voice Lessons
No Doubt e Michel'le ¢ Steve Miller '-l

Herbie Hancock ¢ Bobby Mcterrin
munbus of "E” St & Robert Cray B.lnds

hltp //home.earthlink, nev/~lisard -

Call now for 2 @ consultation. Other vocal teachers promise results. | gaarantee them!

e Learn how to practice
for vour best results!

o Leamn to develop your
own vocal st le!

o Call for Jodis Free Report
“The LA Singer's Seene™
The Best Shows to Play
in the 1A Area

61
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do eccnircs nd not apply. Adam 626-578-6350
* Drmr ndd w/gd harmny vocs for wkend cvr dnce
band, age 27-37 310-285-8462
* Drmr ndd w/ight creatv hiphop beats & bashng
hooks for tiphop groove rift exprnc. 818-499-0234
* Drmr wntd by agrsv melodc rock band. Must groove
witeelng ala Bonham, Chamberhin, & knows when to
hold back 714-586-8059
* Drmr wntd by guit & voc frmng HR group Infl
Loudness. MSG. UFO. Scorpions. Accept, Alcatrazz
w/¥ngwie Pros only Objectv to complt CD by yr 2000
Rol
* Drmr wnid by indstri band Elec drum & showmnshp
a must 213-769-5565

Drmr wntd for alt pop/rock band Pref 24-34 age
rnge Gigs & recrdng dates schedid Infl Everclr
Jayhawkes, eels, Heartbreakers, etc Jay 310-289-4057
* Drmr wntd for blues pro) Exp in shuffles 6/8 met

Drummer/Perc.
Acou.& Elec. Drins
! T AETE AS

/ Congas & Poerc.
” l.oops
o -
Avn e
Recording

o Tours,Shows
Mas Worked W/
Major Artists

~r Alt,Rock,Hip-Hop
chno.Funk,Latin
(Drum & Bass, l)ance

Sound Trac

RAV HERE RS-

310-446-1 478 |

rumbas. 310-671-9194

= Drmr wnitd for estab guit solo proj Must hve gd touch

& feel. Over 21 only.818-786-7520

* Drmr wnitd for exp ong band w/tem sngrs. gd harm-

nies. Skng gd timng, ong team plyr. Lite mod rock/pop.

Long Beach 562-985-0138

* Drmr wnid for funky art punk band on indie labl.

Bramiac. Solid Youth, Residnts 213-876-6480

* Drmr wntd for melodc pop band Eazy vibe. no show-

offs Floyd. Radiohd, Pumpkins, Weezer Kevin 818-

771-1179

* Drmr wntd for ong rock/acous act Divrse styl. time. &

groove a must Scott 818-241-9809 Tony 714-974-8439
rmr wntd into Prmus  Copeland, Who, trippy pop

tape Matt 323-469-8870

* Drmr wnid MF for signd indie band Snd ala Flk Implosn.

Buiit to Spill Must ply some hiphop 310-898-7558

* Drmy wiitd to compit R&R act Stones, Clash, roots Must

hve. trans, gear. No drugs pis Bobby 323-957-0845

* Drmr, perc. & drum progrmyr Ikng for srs sngrs Styles

Gabnel to McLachiin. 213-934-4755

* Drum& bass ndd by guit/sngr sngwrtr to recrd demo

& ply shows around LA. Melancholy rock, all ong sngs

310-316-6113

* Formng 50s & 60s covr band Infl C Berry. Beatles

Josh 310-247-1647

* Guit sks 1o start band. nds membrs Hve name &

Infl

THE DRUM DUDES

DRUM ROOMS:
Hourly * Daily » Weekly * Monthly
$10 Hr. Our Drums ¢ $5 Hr. Your Drums
Drum Rentals * Cartage * Storage

11123 Burbonk Bivd Tel
No. Hollywood, CA 91601

(818) 7623737
Fax: (818) 7623322

WANTED

BASSIST/BACKING VOCALS
(J.P. Jones to J. Myung)
ind

-
DRUMMER/BACKING VOCALS
{J. Bonham to M. Portnoy)

Male or Female
For Showcasing and Recording with Power
Trio Lead by Female Guitarist / Vocalist
Muttr-infiyence Onginais with a Heavy Rock Emphasis.
Must Have Dynamics, Groove, Pro Gear Must Be Click-Friendly
(some odd-meter), Versatile, Educated, Reliable, Clean and Sober

MJK Prod. (818) 505-9999

Music Network USA

2118 Wilshire Blvd. Suite 368
Santa Monica. CA 90403
Phone: 310 236-2646 - E-Mail: info@mnusa.com

http./iwww.mnusa.com
Established Since 1992

Webh Hosting & Design

Complete Information Resources For Music Professionals
Our Web Site Offers - Classificd Ads - Industry NewsWire
On-l.ine Shopping Mall - User Registry -
Links To Valuable Resources - Artist Showcase - Industry Bookshelf
NewsStand - Live Roundtable Chat Workshops - Support Forums
Always Updating With New Services Designed To Help You!

From Concept to Implementation
“Your Gatewav 1o The Musie Industry™

Event Calendar

24 HOUR HOTLINE (818) 755-0103 « NEXT DEADLIN

N —
~ MusiciaNs WANTED

and humor required. phone 310-838 5259
* Rock drmr wntd w/strng jazz bekgrnd for melode rock
band. Labl intrst. Lloyd 310-470-2309
* Skng creatv drmr who can grow and commit to a
newly frmng alt band Goth lolk. Gina 310-399-7449
* Strangr in a strng land. Christn drmr sght by fem frnt
mod rock band. Honest, pwril, passinte, ecclectc
music. Arcadia area 213-857-7420

* You ply drums? Gri sense of rhtym? 20-25 yrs pref
You Ik the Simpsons, Yahtzee, Nakd Gun. beer on
porch, hvng fun? Russell 310-546-3076

“SWEEP THE SKY", established onginal psychedelic
hard rock trio. seeks power drummer for showcase
style giIg 818-386-591C

461-8485

s
* Drmr/perc wntd by dark, groovy band for tour &
hopefully more Tour dis Oct 18 - Nov 25'98 Infls
Bauhaus to Crealtures. Fate 818-594-4123
* Drmi/perc wnitd to complt band, GRASSHOPPER
Infl Toad. Sis Hazel. Hve atty & CD. Lonnie 3818 343-
7795, 323-436-2737

* Drummer wanted for 90's rock band with female vor
Hard rock edge. Onginal matenal Call Dave 818-261-4206

.taL (: nd.

metered. motivated player Labl interest gigs

ding Infl Deftones. Korn,Incubus
smileybugg @ world att net
* Have Bonham's foot, Ringo's meter, Watt's swing,
Moon's craziness. Grohl's arms? Like to make prople
disco, mosh, or trance dance? Punk to pop?Sayne
626/794-8143 17Professional drummer w/15 years
exp. looking for working rock band, preferal band
of the new millinnium Influences, Beatles. Rush,Steely
Dan Dawid 310-854-4998

Call Today for a Free Brochure
800-848-9900

('O% 4. The Recording Workshop
& @ 455-N Massieville Rd
,f 2 Chillicothe OH 45601

ph: 740-663-2544
e fax: 740-663-2427

cnmll' info@recordingworkshop. com )

12 NOON, WED., AUGUST 19

‘ Probucrion |

Pink Floyd, Hendnx. many others Expenmentaton and
ntensty pager 818-490-2937aname = Dino Bosebmail =
dinobose @hotmail.com
* Metl/hrdcore drmr wntd to form orig band. Infis Fear
Factry, Pantera, Ultraspank, Korn. Musthve dbl-bass
skills & be dedctd. No llakes. Mike 818-996-7937

* Percussionist wntd for deep groove/all.rock band w/
strong lollowmg CD. radio arrplay. pald gigs You
a!’ocuban chops, 20's. smooth vibe. 310/669-6168

Working Rock/Blues band with much diversity seeking

drummer with professional/positive attitude Serious
committed musicians call Bnan, 562-925-5484

27. HORN/WIND PLAYERS WTD.

* Nd trumpet plyr 10 join orig jazz. Pop.rock proj
& tourng Srs muskcns only pls Ken 213-661
* Trumpet plyr wntd. for deep groove/alt.rock band w.
strong following. CD, radio arplay. paid gigs You
funkfjazzy chops. 20’s, smooth vibe 310/669-6168

28. SPECIALTIES WANTED

* Industr strngth perfrmnc art act sks dancers/bkup
voc/perirm—rs Visually Ziggy to Manson, musicly Prodigy to
Garbage THE SPARKLE PEOPLE 310-915-9001

T or wntd whois familiar w/S880 Rotand digni recrdr

lal wh ts w

hve W’GJ connex oge sngs yaced 8 B 34 310
* Pub sngwrlr sks grt R&B/hiphop trx. wnitr, or plyr Srs
pros only 818-244-4829
* Fem singer lok 4 new music to record on Cd. hip-
pop/Dance/Groove/R&b. With good lyrics wirte to
agata-E-mail, LaAg1@ aol com
Proffestonal for Intl. Project w. Label Interest
rds to work with Pop Songs w Brazilan/Jazz
undrtones Diana 213-852 1542 fampaintl@earhlink net
" Lyricist in Poconos needs wnting partner Into
3

If you are an AVAILABLE Composer/Arranger
you must call our display ad dep!.

ntist to help write & perf w/fem sngr/sng
yls 1g. NIN, Billie Hohday

48 TRACK
RECORDING STUDIOS

3 HOURS FREE

WITH FIRST 10 HOUR BLOCK
= SSL 4000 G+ w/ Uttimation ¢z
— SSL 4000 B w/ G automanon

=R Q;‘K.)T(..LOSH.& N

" (213) 461-2070

- b
We're here! hitp://areaSl.iuma.com

62

Area 51
is looking for
New Millennium Vibe
hard/progressive Rock

Vocalist
{ Tate. Coverdale )
&
Bassist
( Sheehan, Lee..)

Thanks for the great response’

You have until the end of September.,

so keep calling!
This will be smokin®

(818) 271-2330

When it comes to recording.

Mastering just got affordable!!!!

The Other Guys

Two Guys

250.00 Per Hour

Too Low To Print!!!

Full Digital Processing

Full Digital Processing

Awesome Lobby

Mediocre Lobby

Years of Experience

Years of Experience

Beautiful Carpeting

Decent Rugs

Many Top Artists

Many Top Artists

#1 Singles

#1 Singles

Two Guys From the Valley
Recording & Mastering & CD One Offs
NORTH HOLLYWOOD (818) 768-8800
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3

compsr/proder for my proj. 213-463-082(

31. PRODUCERS WANTED

If you are an AVAILABLE Producer you must
call our display ad dept.

~ PRODUCTION

—

» Ambitious fem singr/sngwrtr skng producr w/studio,
collab, pop/dance style & rep or artist develop. Blondee
310-288-7911.

=A side talent sks producr. | write rock, pop, crsover.
Recrd my own demos, have solid bckgrnd in theory &
stage exp. Doug 626-913-0761

*Easy to finish R&R rest of CD! 4 pop songs fimshd,
maj label quatty w/MLandau. Lowerv/Navarro. Bil 562-
429-2816

*Fem singr/sngwrir w/hit songs sks produc wistudio
access Eclectc R&R, spintly mindd. Maj re.rd labels &
mgmt int. 310-281-7174.

*Lkng for producr to make mutual big $3 w7hot new
band Studio access. connex & gd ideas for recrdng
directn. Menace 213-467-8749. pgr 213-444-9584
=Male voc. Filipino. Infl Babyface, Jingram, BMcKnight
Lkng for producr/cowntr for productn deal. Tyrone 310
782-9502. JTGarvida@aol.com

=Poetry band sks exec producrs/label for epic poem
music art film. New potentis for new milleneum. CVD,
audio. video, cinema. 619-230-9347

«Synth-pop artist/sngwrtr sks partnr producr to create
duo like Pet Shop, D:ream, Erasure, Daft Punk Strong
commci matri. Srs only. 310-205-8493

«Easy to finish R&R rest ot CO! 4 pop sonqs fimishd
maj label qualty w/MLandau, Lowen/Navaro Bill 562
429-2816

*Voc/deep lyricst Ikng for electrnca guru for collab.

24 HOUR HOTLINE (818) 755-0103 « NEXT DEADLINE: 12 NOON, WED,, AUGUST 19, 1998

PRODUCTION

L

BRYN MATHIEU

Producer
Producing master quality demos for down to
earth prices. 1 look fcr emntional impact in ]
producing a song. Specializirg in the Triple A
format and 9C's soul. Live drums, Log ¢ audio,
Mackie, AKG, Shure, T). audio, DBX, Tascam,
and Event monitors. |

................................. 213-660-5781 |

| BusINESS/SERVICES/PEOPLE |

WILL RAY

Country & Blues Producer/Guitar l
32 trk studio. Elec/acous, slide guitars, man-
dolin, Dobro. 20 yrs expenence. TV, concert,
record dates w/Hellecaster=, Carlene Carter.
Steve Earle. Tom Jones etc. | can give you killer
guitar tracks &/or help arrauge /produce your
songs. Several openings for qualified students. J

................................. 818-759-5066

OR. OWENS
Gifted Producer - Musician

Clients get deals. No lin-itations, period.
Nice, un-jaded young man. State of Art
recording studio.  Low, -easonable rate
Complete production from A t CD

................................. 310-535-6089
TED SCARLETT

Prod - Engi - Guitarist
Specializng in all thirgs al'ernative. Get the
sound you want for your preje 2" analog.
DA38 & ADAT studios. €D crediis, artist

Ray/Light. Homogenic, Portishd styles pref Rod 405- friendly. great sounds, cost-stfective. Vintage
gear. sampling. Let's 4o something amazing!
33. MISC. PRODUCTION noisecat@pachell.net ‘
818-752-0885
JIMD. | g
Producer - Keyboards "
Arranger, composer. Exceptional player/pro- m“! Mus'c mbm
grammer. Album, film credits. Diverse styles,

very versatile. Songwrllers and solu artists a |
cialty! Demos & mas s 10 fit your
t. | car sic stella-! Call fo
free meeting. E-mail: krystal7@earthlink.net |

................................. 310-238-0966 |

BOB KNEZEVICH
Producer - Player - Engineer

Originality/quality/marketablility |
38

310-312-0125................ 310-664-9595 |

(42 .pAN  FULL PRODUCTION
RECORDING STUDIOS

Complete Multimedia Production Facility with 24tk Digital & Analog
Recording and State of the Art Digital Editing and Mastering.
Best rehearsal rooms in town! Killer Rates!

* 20 x 40 Tracking Room

* Killer jBL Rehearsal PAs
* Cartage / PA Rentals / Storage
et Louben In I.A

E) WWW.LPRECORDS.COM f=d
(818) 783-8289 « fax (818) 763-9842

& $25 Hr. &
o Fully produced trocks in 3-5 hours.
¢ (ustomized sampling, expert
o Soulful, funky, talented KeyboarZst/Prﬁmr
R&B, Hip-Hap, Modern Rock, Techno, Trance, etc.
Al instroments o Al Sounds » No Linitations!
I can come fo you with my State OF-The-Art equipment, or you con
(0me 10 me.
‘ 1 (reate Professional Modern Troeks & Arrangements.
|

PHONE: (310) $35-6089
 ——

A Great Job in

the Music Business

We’re selectively searching for
someone to sell CD, CD-ROM, and
cassette manufacturing. You should
have a music / studio background,
computer experience, and excellent
communication skills. College degree
& fluency in Spanish are pluses.

Send resume, cover letter, and salary history
to Disc Makers, 3445 Cahvenga Bivd, West,
Los Angeles, CA 90068; or fax 213-876-6724.

DISC MAKERS

SILENT SOUNDS |

Full Recording Facility - World Class Equipment!

* 24 Track 2"

* 16 Track 1

* ADATS 24 tracks (XT 20 bit)
* DA-88

* Pro Todls 4.1.1

* Genclee 10325

* JBLs

* CD mastering One offs

« Analog/digital transfers

* Avalon (Tube)

* Manicy ~ Variable MU

* GML Mic Pres

* Drawmer « DBX

* Lexicon

* Eventide

* TC Ekectronics

* Telefuriken U-47 (Tube)
Neumann / Sennheiser / AKG ete. |

(213) 951-0612 » fax (213) 651-3405 |

Melrose Ave. West Hollywood

www.silentsounds.com |

MUSIC CONNECTION AUGUST 17-AUGUST 30, 1998

34. AGENTS/MANAGERS WTD.

I you are an AVAILABLE Ageni/manager you
must call our display ad dept.

* Band MILLESS DAISIS, pro musicns. Styles blues
jazz. funk, James Brownish w/hat fem alto sax plyr on
Id. 818-549-8217
* Bkkng agnt ndd by THE NAKED PICCASOS will
818-907-4373
* Bkkng agnt wntd for fem blues, swing. guit plyr LA &
natil act. Percnig paid. il 310-785-7664
* Fem frntd 90s band altal PJ Harvy. Radiohd w/grt
sngs. hip image, ambitn, sks mgr Plyng The Fold 8/11
133«, pm, Molly Malones 8/13 11pm. 323-663-0779

* A#1 Results. HOB boxoffice record; intl touring 4 pop

Yamaha 02R Mixer $325/wk
DA88+ Sync Card $160/wk
DA38 $130/wk
ADAT XT 20 $145/wk
ADAT XT16 $130/wk
Black ADAT $100/wk
BRC $75/wk
Mackie 24.8 Mixer $150/wk
DATS (SV3700 or DA30) $65wk
Neumann U87 or U89 $80/wk
AKG C414 $65/wk
AKG C12VR Tube Mic $110/wk
Tube mic pre/compressor $75/wk
“Digital Transfers Also”
1-800-287-2257

LBugm:sngmwc:slP:on:;

sngs finshd-myr Ibl quality w/ Michael Landau, Lowsn
& Navarro. Bill 562-429-2816

35. INVESTORS WANTED

If you are an AVAILABLE tavestor you must
¢call our display ad dept.

Band skng v we prod-

o. bus mgr, & w/a taint agncy St anleyZ1 @aow com

lnvslr ndd to complt a rock ensmbl horquestrz, for
horiginal rock musicl play. pgr 310-775-6543

* Invstr ndd to complt a rock ensmbl orchestra for
ong rock musicl play. Pgr 310-775-6543

TRAGK
HOUSE

24 ANALOG/32 DIGITAL

Trident 80C, Otari MX-80, ADAT
XT’s, 480L, Eventide,
C-12, U47, UBT’s, LA-2Rs, 1927
Steinway, SSL Compression,
Tube EQ's & Pre's, AP1 EQ’s,
3 iso’s, BIG room, studio
bau:ton design, production
services, Automation.

(818) 781-2263

vestr to complt We

DEM&# DOCTOR

THE MUSICIAN'S COMPLETE

NE ST N

* CONSULTATION & ARTIST DEVELOPMENT
* CUSTOM PROGRAMMING ARRANGEMENT

AND PRODUCTION (FLAT FEE)

* AUTOMATED ANALOG & DIGITAL RECORDING
* PRO TOOLS / VINTAGE MICS AND AMPS g‘

GUITARS / PIANO & B3

* TOTAL VIDEO & FILM PRODUCTION PRE 7 POST 7
AVID ON LINE & OFF LINE EDITING / CGI 7 EFX

BLUE & GREEN SCREENING / COMPOSITING

* SOUND STAGE 8" X 60’ X 14’ GRID

ANDY CAHAN
8187628622

http://home.earthlink.net/~snarfel

NEED A KILLER DEMO ?

WE RECORD MASTER QUALITY SOUND ON FRO TOOLS
NEW 32TRK/24 BIT PRO TOOLS SYSTEM
OTARI 16 TRACK 1" ANALOG

PRO TOOLS LESSONS,
FRE NGINEER/WORLD C

;ITAL MASTERING AND CDR'S

DRUM PROGRAMMING

HIT SONGWRITERS RECORD HERE & (;l'T RESULTS!

Jimmy Hunter’s

CQzZQOOfr

AFFORDABLE-FAST-DEPENDABLE
SERVING HOLLYWOOD FOR 15 YEARS

213 655 0615

E-MAIL: Studiojimi@aol.com WWW.entrenet.com/dgrose/cazador.html

63




Music MARKETPLACE

| BusiNEss/Services/PEOPLE] | BUSINESS/SERVICES/PEOPLE

36. DISTRIBUTORS WANTED
It you are an AVAILABLE Distributor you
must call our display ad dep!.

* Alt forest for the trees solo proj sks distributn, Album
in the can Coz 213-254-1262

VIS IT
Y o]

CONNECTION

ONLINE!
http: //www.musicconnection.com

Weekend
LOCKOUT!

2-inch analog, Pro Tooks, and oll the other
goodies in a professional studio owned by

professionals. Located by 3rd St.
Promenade! You get: 24 hours split over
Saturday & Sunday, an engineer, and a (D
master. S1,300 complete.

B5 STUDIOS: Located in Santa Monica
Ph: (310) 917-5525 « Fx: (310) 917-5522

24 HOUR HOTLINE (818) 755-0103 < NEXT DEADLINE: 12 NOON, WED., AUGUST 19, 1998

E—r -

Wes Sites

grt opp to grow Paid positn  818-763-3535

= Scott Warnerbmail = blinkerboy @earthlink net

Employment ads are designed lor b
es olfering lull/part time employment or
internships. To assure accuracy, we suggest
that you lax or e-mail your ad 1o us.

Jynamc film/TV prod co & post hse F/T pos avail
immed. Rob 818-789-3487

‘B e snd man ca
1. 310-791-7617
" Exp recrdng engineers, 24/48 ik, JH24, Studer, + movng
fadr autornatn Resume' Echo Sound Recording Studios,
2900 Los Fehz. Los Angeles. CA 90039 Atin Forrest
* Indie labl sks intern. Hrs flexbl. school cred avail An
oppty to Irn about & particpt in all aspects of music
businss Dax 213-465-8542
“ Interns ndd al agncy for SoCals largst concrt p
motr. Lrn about cnert promo & music indstry. Calhenne
818-708-8846 x145
“ Lkng for intern to Irn hands on sireet promo/pr
mgmt w/maj indie label Wrk 1-2 days/wk. Call if
intrstd 310-271-0311
“ Nd 2 pAt. min 8 hrs/wk, for well known sml music mrk-
tng co No exp necessry NoHo Gen office work
Dianne 818-761-2239
* Indie labl nds intern 3 days/wk. assistng in retail mrk
tng & promo depts No pay. but could Id to payng
positn Steve 818-752-8918.

* P/T work available $6/hr for help with audio engmneer-
pa and geneval omce sonwale used MESA

C rall recording knowledge a

pl huck 626 793 8715
* Promo reps for NoHo indie labl. rock to hiphop, caling
recrd stores, radio, media; desire enrgy & enthusiam,

Looking For a Great
Recording Experience??
Sonic Innovation Starts Here
e 24 Irk 2" Analog and MIDI Studio

* Moving Fader Automated Mixes
» Expert Production
e Summer Special Rates

Dino M Il Productions
(310) 782-0915

www.dinom3.com

RTZ REC ORIDINI-

N O " T nmn LU

rmow” 20 ' I. l.'

PRO 20 TRKS « ADYY XTN « (1 MASTERING
3 Live Rooms 161810 x 96" x &
Taseam DABOMKI « Loeaicon pem 30 « dby
Proesons « Seonbeiser « EV « Shure « AKG
M saaghe Abesis A8 W carids « Marshall
12 o« Lory amps
ONE/FAX S18-886

e-madl Jemars: woest woril.emmn

WE LOVE THE HLUESN

| November 13-15, 1998
' Reno Hilton Hotel, Reno, NV

A three-day seminar, focusing on how to

advertise, distribute, secure international
licensing, film and TV licensing, get mass
media exposure, and much more.

FEATURE PRESENTATION

by Will Ackerman,

founder of Windham Hill Records on
“Turning a $300 Self-Release into an

International Corporation”

Special early registration:

Only $95 by Sept. 15
Generous early
hatel discount.

Free Information:
MAGELLAN MARKETING
3564 NE Lincoln St.

Hillsboro, OR 97124

24-Hour info: 626/308-8499

Music

,romntmn

nde endent
Artlst

email: mfo@magellan-marksting.com
http://www.magallan-marksting.com

64

* Tect ies ndd for spec work: guit. drums,
keybds Must hve road exprnc Lv msg 818-884-8436
* varese Sarabande Records sks intrns 10 learn the
recrd businss Intrns will learn & particpt in publcity,
sales. & othr aspcts of daily operatons. 818-753-414.

38. MUSIC PERSONALS

* Leeland R. Keeter, Where are you? Call me323-313-9911

40. WEB SITES

To assure accuracy. we suggest that you fax or
e-mail your web address o us.

BANDS
*1% Hangout
http /fwww.iuma com/IUM/

>

*16Volt
http://www 16volt com

714

hitp://members aol.com/cd7 t4rock/
«88 Crash

http-/iwww publicrecords.com/88Crash ht
«Abuse Ment Park
hitp.//webpst.com/abuse ‘mertpark
«Alchemist
«Alexa's Wish
hitp:/Awww.4ans com/flextel/alexa.htm
«Almost Ugly
hitp.//www.cazmedia.com/bands/AlmostUgly
«Alternate Faith
http //members.aol comvaltfaith
*Ama Ro
hitp://members.aol.com/User 103365/Clubhouse
*Anomaly
Wtp //groucho.bsn usf.edu/~studnick/anomaly htm
«Arianna
http:/i y .col na
«Bach Rocks!

htip //www.,)sbachexp.com
«Baron Automatic

Clear Lake Audio

24/48 TRK Analog/Digital
Studer A-827-Automated Trident 808 « ADATs
Vintage and Tube Mic Pres and EQ* « Large
Control Room and Live Room w/ 3 iso booths
« Kitchen TV/Rec Rm « Video Lock Up «
No Doubt, Terry Bozio, Tony Levin, Steve
Stevens, Melissa Etheridge, Crosby and Nash,

CD Mastering/CD one offs
818-762-0707

E-mail clearlake@earthlink.net

http://home.earthlink.net/~clearlake/

SONGWRITERS

D E M O S

starung at

*S0

Coll Or Write For Free Demo Aod laformation

|
ett Productions

1718 Borrington Court #239 ¢ Lo

Tel (310) 918-4631

hL

4 Angeles

Sony (2-Inch) 24-Track Recording

1600 Sq. Ft., Tube Mics, GML Mic Pres
Vintage compressors & limiters
Great for tracking & overdubs!

This demo rate INCLUDES ENGINEER

For the Killer, Fat, ANALOG SOUND

~ WesSmes |

ttp-//mediaraid com/baronautomatic

Barfbag
hitp.//www.val net/BariBag

+Bazooka

NWW ISware a

*Kay Bess
http./fiwww lama.com/kaybess htm
Bill Grlsolla & the Attachments
ocities
*Big Dumb Love
hitp /iwww.bigdumblove/com

«Big Ugly
hitp://www bigugly.net
*Blondee
htip:/fwww.»ideomodel com
*Blue Reign

htip://members@aol.com/SunCave/BlueReign
«Brazentribe
http /inetworld netbzinbe
«Cloud Nine
http //members.aol.com/cloudnnesfindex htm
*The Congregation
http /iw
+Corday and the Curious
htip://www.envyrecords com
*Mark Cote
http //www.markcote com
«Cravven Morehed
hitp-//www geocities com/hollywood/1841
«Curtis.
hiip /iwww.curtisguitar com
«Curve Of The Earth

«Cut Throat
http //members.aol com/cthroaigtr
*The Darlings
hitp:/fwww bomp.com/bomp/Darlings html

«Dax
htip-//www.dax org
«Defrost
hitp-/fiwww.flash.neV~tuckerd9/defrost.htm|
«Dissolve
http://members.aol.com/disoly
+Dogman

hitp://www.surl to/dogman
+Dogwood Moon
http:/lama.com/dogwood htm|
*Gary A. Edwards, Songwriter
http://members.aol.com/GEwa27 1 73/index.html|
+Egodog
hitp:/fwww.loop.com/~egodog
«Eleven Shadows
hitp:/fwww tt hour.
*Steve Emmert

hitp://members.aol.com/SAP
serayna
hitp:/iwww. i C
*Empty Tremor
nttp:/Awvww.akros.iVemptytremorfindex.htm|
«FInn MacCool

tland/15 a

http:/iwww.finnmaccool.com

+Sydney Forest

SONGSAFE STUDIO

1\’0(«':‘.1’[”575 for the Songuwriter

Solo or Band
(Arrangements incl.)

Per Song/Per Hour
Specializing in
Country-Pop
16 Trk. Digital
Master to DAT
Real Bass & Guitar

ct: Steve (818) 892-8876

JJ
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Wee Sites
»The GangBangs UK
nitp-fiwww thegangbanis
*Bill Gibson
*Gilli Moon
+Ashiley Gough
*Gravity Pharm
WW pharm.com

*Grumbletummy
*Happy 6ealh Men
*Brady Harris
*Heavy Rain
*Hoily Heaven & the Issue
*Hot Water Music
*Hyperview \
*I Found God
“Industry
*The Insects
*it's Me, Margaret
*Chris Jay
«The J.S. Bach Experienc;
~Jetterson Denim
*The Jesus Twins
*Juice
«Junior's Garden
*Kyler Shogen & Blue Reign
sLegacy o
*Line of Fire-Journey llvril.)ule
http //home earthlink net
*Liquid Planet
»Little Children
*M. Allen Band
*Majenta Jéls :
, angelfire com/ca/maentaje

*Majority Dog
http://www majority-dog.com
*Marian’a Trench
http'//iwww fishnet.net/-manana
*Mauro
http.//www ull
*The May Kings
htp:/imembers.aol.com/maykings
*The Mechanical Bride
hitp://bomp.com/bomp/MechBride. html
*Michelle Penn Band
http://mwww michellegenn.com
+Pat Milliken
Witp.//www inanna.com/yggdras Vmulliken

| PUTTIN-IT DOWN RECORDING STUDIO
Puttin it Down

[RECORDING _R1VDI0]
24 trk Digital State Of The Art
Quedity Sonund

Speciatizing in: Hip Hop,
Rap. Dance, Pop. RCB
Production Packages

Chients Include Major Recording Labeks & Artists
CALL TODAY & ASK TOR OL R SPECIAS

(818) 5085712

Wes Sites

*Monophonic Tonic
=Native Tongue
*Rick O'Neil
*Nero Zero
*Opposite Earth
*Qrphan Moon
«Ri ter
«Joel Pelletier

berton,
“Plato’s LunchBox
*Poetr
*Mark Pont
*Primitive Radio Gods
*Push Comes to Shove
*RAINOrSHINE
*Rebecca Dru
*Rebel Rebel

*The Redhot Blues

*Roadside Attraction
«The Rolling Tones of St Maarten

*Rosemary Silence

*Rude Awal(.;;nlng
~Joe Rush
*Scarlet Blue
*Scary Rides Home

*Seasons Of The Wolf

Need a Miracle?
M

usician’s Friend
could be the answer to your Prayers
It's your free guide to more ‘
then 3000 of the best products
and the prices anywhere

1 (800) 776-5173

K “Musician's Friend

( SOUNDER )

evalished Granada Hills 1983
32 Track Digital
Fully Automated
KAWAI GRAND PIANO
Large Live Room & Iso Booth
“Great mics, tube EQ & compression”

Digital Friting:Mastering to GO
Location Sound for Film & Video
(818) 366-0995
(310) 962-8280

Recording Engineer

Broadcasting

Multimedia/Digital/Video/Film

Radio/TV/Sports/News/DJ/Talk Show

No experience required!

On-the-job-training

in local major Recording Studios & Radio/TV Stations
Parttime, nights, weekends - Call recorded info line for FREE video

1'800/ 295'4433 www.radioconnection.com

MUSIC CONNECTION AUGUST 17-AUGUST 30. 1998
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Wes Sites

*She's Nat Jettery
*Sound Magazine
*The Spi

Nt
»Stained & Lit

»Strange in the Pocket
+Sunday Funny's
*Temujin
ww ow
*Thunder Ridge

*The Toovers

*Tripod Jiﬁmy

*Twinstar

PRO DEMOS
Master Quality Productio

Production
$100.00 Per Song

Custom programming, arrangement,
instrumentation. Big new sounds
(non Generic).

In tune with your vision, "exceptional
sound quality & service.”

Music Connection

370 820 57817

KEYBOARDIST / PRODUCER 7 COMPOSER
ARRANGER/ VOCALKT
has worked with
PINK FLOYD ¢« OZZY GSBOURNE ¢ KISS
ALICE COOPER ¢ LITA FORD
MOTLEY CRUE « BERLIN ¢« BONHAM ¢ ETC,

Many song, album and tour credits
Many years pro experience

Pros Only (818) J

Wes Sites

*Two Guns
*UFO Lowrider

*Vertigo Children

*Vincent

INSIDE SALES PERSON

WANTED

A career opportunity for wholesale salesperson
with established success record in musical
products sales. Working with well-established
dealers to expand sales of world-famous brands
Working with dealer staffs in sales training
product knowledge etc. Excellent earmings and
career advancement opportumities. Good benefits,
pleasant working conditions
Please fax resume with references to
Rob Rizzuto, Vice President Sales & Marketig.

714-896-0736 0

BBE Sound. Inc.
5381 Production Drive
Huntington Beach, CA 92649

BBE G&L

BIG SCARY
TREE

E!i L 18T 12"

Available
WE BUILD STRONG RELATIONSHIPS
- ONE CLIENT AT A TIME -

mai to

—
e

Barcus-Berry

2" 24 Trk
Analog

Extremely Competitive Rates
Extremely Cool Vibe
Rates Too Low To Print!!!

213+880-8733 / 213+880-2897 (FAX)

Expertz
CD MASTERING

Absolutely

The Loudestl!!

BPAN®’¢

THE FINALIZER PLUS IS HERE!

Tel: (818) 846-6880

Email: dmoorhouse@earthlink.net

YoxVore

RECORDING

Our clients care about quality

24 TRACK

ANALOG + DIGITAL

Moving Fader Automation
s0-Booths ® Yamaha (7 Grand Piano
Major Outboard Gear #100% Satisfaction

(818) 787-4843

sTUDIOK

(562) 434-0431
Long Beach, CA

8-16-24 trk Digital (xr ada

**$15-$20-525**

(4 hour minimum- includes engineer)

Live & MIDI facility
24 HR ACCESS

* Soundcraft ghost 32-8
* MAC w/Studio Vision AV

* Full outboard gear
Lexicon, DBX, Alesis, TL Audio

¢ Tube mic pre-amps
* Tape mastering/editing
* FREE consultation
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Music MARKETPLACE
| WesSms

hitp:/iwww.uma.com/IUMA/bands/Vincent

*Vivid
hitp://home.earthhnk.neV-vividgroove
“Void
http://www.miseryloves.com/void.htm
*Wet Souls
hitp:// aol. tonycol htm
*Che Zuro Whiting
http: aol.com Vi
*Wobble Shop
hitp://www.wobbleshop.com
*Sarah Woolf
aol.com/jush

*Your God Rules

JoMusik!

* We've Doubled our Size

* 16 Track Analog, Multiple ADATs

* Fully Produced Masters and Demos

« Expert Programming

* Tons of Keys, Sounds Sampling and
Baby Grand

* In-House Killer Guitars, Harmonica, Vocals

* Per Song, Per Hour, By Mail

"Betcha can't do just one!”

818078796135

Mis
COMPACTDISC
DUPLICATORS

x20 CD's 3/25.00
s & Inse J
(310) 451 - 2463

DIGITAL AUDIO - MIDI

(learlake

Pro Tools 24 bit 32 Track HD System
%*(32 Track ADAT » 24 Track 2" Analog)
Complete CD Mastering
Video Lockup / Video Editing
Full Outboard Gear - Full Mics
CD 1 OFFS - $20 EACH
CD COPIES $7 EACH ANY LENGTH
% (Starting at S25 / Hr with Engineer)

(818) 762-8531

1 [ Weasms

24 HOUR HOTLINE (818) 755-0103 « NEXT DEADLINE: 12 NOON, WED., AUGUST 19, 1998

J L Wesms |

http:/fyour-god-rules.com/
«Zak Daniels & The One Eyed Snakes
http://www.thegrid.net/1eye
~Zeitgeist
hitp://www.musx.com/zeitgeist
*Zoes Garden
hitp:/iwww.zoesga

EQUIPMENT RENTALS
*Design FX Audio

n.com

hitp://www dfxaudio.com
*Gold Sound
hitp://www?2.netcom.com/-ausound/goldsound. himt
Live Sound Concepts
http./Mhome.earthiink.net/~livesoundcal/

MUSIC INSTRUCTORS

+Cliff Brodsky, Keyboard/Synth Instructor
http://home.earthiink_net/- chffster/
*Rosemary Butler. Vocal Instructor
http://members.aol.com/fairydust 1/rose.htm
=Emotif University
http:/www.emotif com
*Faunt School of Creative Music
hitp://www.pacificnet.net/~faunt/
*Harrision School of Music

STUDIO THREE 2

Recording Studio
32 Track Digital
Tight MIDI Sequencing
Customized Sampling & Looping
h»m;m-ing Arramging, & Full
roduction
Live Sound Room
Engineer Programmer Included

Call ’lar block rates S30/hr.
213

9623309

Los Angeles
Recording
Workshop

AVID 1000
Training
(818)763-7400

Armadillo Digital Audio

Check out these prices!

Professional CD and Cassette Duplication

12 CDs - $4.95 each
100 CDs — $350
FREE LABELS* (mention this ad)

66

! e TTTN
.A “gy . (818)994-4ADA (4232)
S > www.armadillodigital.com

4721 Laurel Canyon BI. #100 N. Hollywood, Ca 91607

¢ Color printed labels
® 25 years experience
* Quality and service
* 100% Guarantee

* with order of 12 or more

http://www.beachnet.com/harrison
+Edie Layland, Voca! Instructor
http://www.halsguide.com/sing!
+Lis Lewis. Vocal Instructor
hitp://www.leonardo.netisard/
*Musicians Institute
http:/fwww.miedu
=Lisa Popeil. Voiceworks
http://www.popeil.com
=Jon Sinclair, Vocal Hypnotherapy
http:/Mome.earthlink.net/-sinclaircaps/vocalhypnother-
apy.htm

MISCELLANEOUS

»1st Studio Aid
http:/Awww.netcom.com/~thbmusic/studaid.htm
*88 Keys Productions
http:/annex.com/88keys/
«A Plum Video Productions
http://www.plumvideo.com
«Advance Productions
hitp: aol _htm
+Alivenet Records

hitp://www livenetradio.com
«Amalgam
http://www.ecom.net/~amalgam
+Andy Brauer Studio Rentals
http://www.andybrauer.com
*AWP Cyber Agency
http://awpcyberagency.com
*BM Records
hitp:/iwww.bmrecords.com
*Backstage Online
hitp.//www.backstageonline.com
+Boss Booking Agency
hitp://www.eightysix.com/boss
*Classical Insites

N LELMO ETUDIOS
Digital Editing & Demos
Rates as low as $15/hour +

FREE CD Master w/ any job
Great for Songwriters, Programming, Loops,
CD Mastering: clean-up, edit, and
put anything on cd from $20
Conveniently located near La Brea & Melrose

213.938.8556

jperiman@only.com

Recording Classes
HANDS-ON Program!
Taught in Major 24TRK
Studio* 1 Night Per wk for 6 wks
All Recording & Engineering
Aspects Covered* Incl:
Recording of live band,
class limited to 10 persons

Info>» 213/462-7761

THE ART OF NOISE
24 TRK
+Big Live Room
*Great Atmosphere
+$25 per hour
*Packages Available

213-874-2447
MASTERING

Make your songs BIGGER, |
: WARMER CLEARER, hrlng
out the details, with more
persance & punch.

Mastered to CD or Dat

Extremely reasonable rates”

(310) 820-5781

| Wesms |

http//www.classicalinsites.com
*Concert Direct
hitp://www.concertdirect.com
«Dave Cushman Music
http://members.aol.com/dcmuzic
«DJ Bazarro
hitp./imwww wbazradio.com
*DBW Productions
hitp//www.rhythmnet.com/p/dbw/
Denver Rocks
ww.denver-rocks.com
«Dr. Audio
hitp://www.draudio.com
Electronic Music Box
http://www midiguy com
«The Enterprise
http.//www.enterpnsestudio.com
*Farren Music America
http://www cadsoftware.co.uk/FMA/
<Freda Rente's Concrete Anthill
hitp://www.concreteanthil.com
*Future Hits
hitp://www.F uturehits.com
«Gemm/Global Electronic Music Marketplace
http.//gemm.com

*Getit
http://www.system3.com/getit
*Gig Swap
http://www.ndieweb net/gigswap
*Gigland
http: aol gig! gigy 1.htm
*Glass Eden
http://www.glasseden.com
Skip Heller
http://www.tt.netultramodem/skip/
*Skip Heller

http://iwww.it.net/ultramodern/skip
«Hollywood Interactive
http://www.hollywood-interactive.com
<Hollywood Music
http://www.HOLLYWOODMUSIC.com
«tnternational Touch
hitp://iwww.nternationaltouch.com
»Jazz Central Station
hitp://www jazzcentralstation.com
*KallCent$
hitp://www.Id.net/?213
*KJ Music
http://carmelww.com/kjmusic/
*The Last Dance

CREATIVE Discs
& Multimedia

“The Professional's Choice"

PRO PACKAGE SPECIAL 1!

$1250.00

includes:

1000 CD's in Jewel Boxes

4 page 4/1, 4/0 Booklet & Traycard
Shrinkwrap

Glass Master

1-888-CDMI-DISC

M‘i_ 1

usic Preduction

Skt Sotb S

*» Automated Console
* Awmsome Tracking room with Wood
Foeey, High Ceiling and 1SO Booth
» Tube Preamps, Compressors & Pro Mics
* Music Gear Availble

(310) 998-9292

GOLDEN EARS
MASTERING
STUDIO

25 YEAR RECORDING INDUSTRY VETERAN

MANY GOLD / PLATINUM ALBUM
CREDITS, DIGIDESIGN, APOGEE
WORLD CLASS ANALOG EQUIP.

FULLY AUTOMATED MIXING ALSO

AVAILABLE. FROM $50 HOUR

310-455-2450
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Music MARKETPLACE

[ wasms

http/Ahelastdance.com
sLisle Engle's Transcencental Offramp
http:www.wavenat.com/~lisle
sLiz Jackson

http:
«Lost Arts Productions
http-/members.aol.com/C01Stop/
«LI'l Hank's Guide for Songwriters
hitp/iwww.halsguide.com
*The Magic Bus Music Forum
http://www.mbus.com
*Mall of CD shops for independent labeis
http./iwww.musicmarketplace.com
*Mangotree Music Production
http://fbrazilonline.com/miingo3/
*MeGa ReCoRdS™
http:/home.earthlink.ne~scrnplyt/
*Monchato

|: _W:n Sm; ;

htip.//www.musicla.com
*Music Wortd Mall
http/iwww.musicworid.com
*MusX.com
http//www.musx.com
*Musiclan's Contact Service
http/swww.musicianscontact.com
*Musician’'s Hearing Institute
‘e.earthiink.nev’ i.html
«The Nashville Numbev System
htip://pw2. netcom.com/--coolsong/nashnumber.htrml
*North American Band Name Registry
http/fwww.bandname.com
*Pacific Asian Musician Alliance
http /iwww.abcflash.com/pama
*Photography By Lucia
http/fhome.earthlink.net/~lucia
*Pocket Dynamo Productions

24 HOUR HOTLINE (818) 755-0103 < NEXT DEADLINE:

I L

_ Wis Simes

htipfiwww. i i htm
*Rocktropolis

htip-//www.rocktroplis.com
*Roger Fiets, Vocal Arranger
htip:/ft v htm!
*Scizzor Wizards

http://www.diamondhard.com
*Scott’s Touring Pro Links
http://home.e.rthiink.net/~biinkerboy
*SINC
http/swww.izmedia.

12 NOON, WED., AUGUST 19, 1998

—

Wis SiTes ]

hitp://www.Irinatysoundcompany.com
«Top Design
http://www.topdesign.com
“Underwater Traffic-Future Rock
http://member:.aol.com/utiam/ut.htm
«Universal Light Tones
http//www.goodnet.com/-mmmyuniversal-it.htm
*Vital For You
http/iwww.liquidenergy.com
“Vocal Ev-lulllan: By Mail

*The Solipsistics Home Page
http./f'www2.netcom. / ies.htm

*Studio Referral Service
htip.//www.studioreferral.com
*T-Bone, Producer
htip//www members.aol.com/groov
<TA Records

aol htm!
*Wlibe Productions Inc.
http7iwww.ilinks net/~wilbe

MUSIC PUBLISHERS

*BM Records
http//www.bmrecords.com

htip://www. .COMm
«TechnoMouse/electro/iphop
hitp/h hy

Y

+Tribal Radio Network
htip:// www.VibrationNation.com
«Trinity Sound Company

http/fwww.gi ge/4537stu- http//member.aol.com/pdynamo
dios.htm! «Premier Interactive
*Rick Monroe's Legends Diner httpu// lamusic
http.//ri .COM & Quantity Photo Inc.
«The Muse's Muse http://www.pgphoto.com
http://www.musesmuse.com *Rain Music
*Music2Go!
X00Mm, .htm|
*Music Bivd
htip/fwww.musicblvd.com

*Music Collector Homepage
4 re.

*Music Link Exchange
http://fmembars.aol.com/fans4/Thurdertink
*Music Network U.S.A.
htip//www.mnu:.a.com
*MusicLA

" | color €D COvers
RS

|
i golor -J cards
I

) O S Pt & s Do S
| 1-800-300-1212 |

Fax 562-690.8858

B R LR e — ol

full color 2 page/4 penel insert

~
Q‘L'IEBDD-876-5950

Package includes

3 color on cd printing
glass master

Jjewel box

shrink wrap

Free catalogue
visa/amex

LD

50
EXp

e

o

e

Artist Relatlons
Representative

- WANTED -
Internationally  renowned  Drum
Company seeks results-oriented Artist
Relations Representative. Qualified
candiddtes must hare a minimum of
three years experience in the music
industry. a working knowledge of
drums. and a wide-ranging knowledge
of music in general.

Requires a college degree, excellent
written and verbal communication
skills, and a very flexible working
schedule. We offer a competitive salary
and benefits package.

Please fax resume with salary bistory to:
Personl)el Department 8!8 764-2281

[V, P PN 1
IVECEIDGGE BIIS L

WORLDWIDE MANUFACTURER-REPLICATOR

500-2

-2.s1364 19002 <1499

10084 T 666 2°°°:% s2930
Retail Ready CD’s

lncludcs" color disc, printing. films. proof and polywrap
CDR and camera ready art required.

CDR Transfers as low as $20 | Enhanced/Video CD as low as $325

949.582.3400

www.MasterDisc.com

Nl — N ..

TECHNO LD GG Y
Major Label-Fastest Turnaround Lowest Prices in the Industry

* Professional Graphic Design, Layout, positive film,, Full Color inserts, Jewel
Case, Shrink Wrap and Packaging on Deluxe CD Packages.
* 2 Reference (D's included, 1 For Test Proof and 1 for (D Replication.

DELUXE CD

w 4/0 Inserts and Tray cards 499
..w 4/0 Inserts and Tray cards 670

w 4/1 Inserts and Tray cards 1099

w 4/1 Inserts and Tray cards 1435

L FREE 1-800-826-3873

GE.

IN LA (626) 358-1770 or FAX: (626) 358-1860

MUSIC CONNECTION AUGUST 17-AUGUST 30, 1998

L AS«V-EGAS
MASTERING

STATE OF THE ART AUDIO AND ENHANCED CD MASTERING

* APOGEE UV22 PROCESS
* MANLEY
* FOCUSRITE
*WEISS
*TC ELECTRONICS
-+ SONIC SOLUTIONS DIGITAL WORKSTATIONS
m m cmma DUPLICATION & CD REPLICATION
saucmnon ;

“Put The Odds In Your Favor”
1888 MASTERS

i

“a
.-'. ’40'- i
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*DreamSea Records
htip://dreamsea com
*EM! Music Pulishing
hitp:/fwww.enimusicpub.com
~Harmonica Music Publishing Inc., USA
htip://www.harmonicamusic.com
*MPL Communications
hittp:/fwww.mplcommunications.com

l’]' \F ¥ FV \E
‘ GET A LOAD 1
OF THIS DEALI!
10-50 COFIES
from your CDR
as low as $7.99 each
including jewel box.
(818) 505-9581
(800)4CD LABS
www.cdlabs.com

DIGITAL BIN
CASSETTE DUPLICATION

SAVE $$$$

CD REPLICATION
VIDEO DUPLICATION

Complete Packaging
Visa & Mastercard
Accepted

V-Corp
1-800-V-CORP-99
1-800-826-7799

veorpd9@aol.com

‘WesSmes |

~National Music Publishers Assn.
http:/www.nmpa.org
~Issac Osiris Music
hitp://www.osirismusic.com
*Peermusic
htip:/fwww.peermusic.com\

MUSICAL INST. / PRO AUDIO MFG.

~Alesis
hittp://www.alesis.com

*Barcus Besry
htip://www.barcusberry.com
*BBE Sound
htip://www.bbesound.com
*East West

http://www.eastwestsounds.com
*Fender Musical inst. Corp.
htip:/fwww.fender.com
*Fostex Corp.
htip://www.fostex.com
*G&L Guitars
htip:/Awww.glguitars.com
*Hafler
hitp:/iwww.rockfordcorp.com
“ILIO Entertainment

v iho.com

¥ ASK: COURTNEY LOVE, ANDY JO :

MUSIC BOX

Trident 80-8, 40 Channel
Automation, Studer A-80,
Pultecs, U-47, Avalon
1176's, U-67's, Eco-Plate,
Grand Piano and more

(213) 462-7761

+ CARMINE APPICE, NEIL SCHON, KEITH COMEN

44NY TIVHIIW ‘VEIA ATN8

Manufacturing
800-310-0800

http://cdmanufacturing.com
info@cdmanufacturing.com

HEALEY disc

www.healeydisc.com
A Www.taag.com

Premier Quality CD/CD-Rom, VHS, and Cassettes

Includes: pre-master, glass master, |

Color 4 page /2 panel insert,

500 c0's $1099 1000cp's $1599

MAKE YOUR CD
INTERACTIVE

1-800-835-1362

1.800.410.4855

ALGU 1L VSV LLIITIACT mermriren.

|

2 color CD label printing,
5" sle§ve & manufacturing.

695.00

CD packace INCLUDES:

2 color on CD printing

. pre-master, glass master,
jewel box and shrink wrap.
BARCODE INCLUDED.

we cater to independent artists

"who's making your music

550000

(D Enhanced/
Interactive Press Kit
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| Wes Smes

*Kurzweil
http/Awww.youngchang.com/kurzweil
Live-Wire Mastering
hiip/fwww.Live-WireMastering.com

*MIDIiman
htip:/iwww.midiman.net
*Mixman
htip //www.mixm.an.net
*Nady Systems
htip://www. nadywireless.comm
*QSC Audio
http://www.qscaudio.com
*Quantegy
http://www.quantegy.com
*SKB Cases

htip://www.skbcases.com
*Sonic Foundry
http://www.sonicfoundry.com
*Studiomaster
htip://studiomaster.com
*SWR Engineering Inc.
htip://www.swreni.com
*TC Electronics
htip:/fwww.tcelectronic.com/fireworks
*Yamaha Corp.
Witp:/Awww.yam
RECDRDING STUDIDS
*A B Audio Design Studios
hitp://'www.abaudia. com/
*AAA Waterbury Productns
http://www waterburystudio:.com

4.cOM

*Attic Studio
http./fwww.

geocities.com/Eureka/Concourse’6379
Carlo Gargioni's
1t

\ttp:/igeocities.comySuns
«Chemical Light Factory Studios
htip://www.constanichange.com/studio/

np/Venue,

*The Complex
http://www.home.earthlink.net/~thecomplex
Clear Lake Audio
http.//home.earthlink.nev/~clearlake/
=Cliff Sound Pro Demo Studio
htip://home earthlink.neV/~chtfster/
DBW
http.//thythmnet.com/p/dbw/
*Demo Doctor
htipz//home.earthlink_net/~snarfel

DO THE MATH

100 BLANK CD’S
FOR $145.00!!

You can be burning your own CD's
on your computer for $399.00 or less
Too Good To Be True? Call

The Electronic Music Box

(818) 789-4250

14947 Ventura Blvd., Sherman Oaks

Latest Products ® Expert Advice * Lowest Prices

Looking For:

Vocalist, Dancers, Musicians and
Stage Technicians
(W/ Own Transportation)
Send Tape, Photo and Resume:
1940 Kellogg Ave.
Carlsbad, CA 92008
Attn: Terry / Mike

or FAX (760) 804-7825

1 wWesSms |

*Dino M 1N Recording Facility
htip://www.dinom3.com
*Domo Records
htip://www.domo.com
*Jamland
htip://pw. 1 netcom.com/~hipnautiffamiand.html|
*Mad Dog Studios
htip://members.aol.com/mdgostudio/site/home.htm
*Miseryloves Records
http://www.miseryloves.com
*Music Annex
http'www.musicannex.com
*Recording Studios
ntip://www.paramountrecording.com
*Playlist
htip:/iwww.piaylist.com
*Prostar Productions
htip://home.earthlink.net/~protos
*Reality Records
htip://iwww.realityrecords.com
*Recording Studio Menu.Com
Wip://www.recordingstudiomenu. con
*Rumbo
http://www.pobox.com
*Sideways Recording
Mp/ww ecord.com
*Small World
http://www.ici.net/cust pages/mully/
*SoundStation Productions
http.//home.earthlink.net/~ sinclaircaps/Studio.htm
*THB Music
http //audiohost.com/thbmusic
+Titanium Media Digital Mastering
htip://home.earthhink.ney~otsap/
*Voice of the Arts
Vw.voiceolines com
*Westlake Audio
http://www.westlakeaudio.com
*Zebra Music

htip //www.Zebramusic.con

REHEARSAL STUDIDS

*Awesome Audio
http://www.awesomeaudio.com
*Bitwerx Recording
htip://www.titwerx.com
*Downtown Rehearsal
hitp://www.downtownrehearsal.com

*LP Sound
*Gary McLaughlin
htip:/fwww. Vdmopr
*Sound Matrix
HD H/WWW.SOURK

SONGWRITERS’ SUPPDRT

*ASCAP
http://www ascap.con

*BMI
*SESAC

htip://www sesac.com

*Songwriters Guild

*Songwriting & Music Biz page
htip://www.mindspring.com/~hitmeister

1000

S7¢-.!
CD-Rs..$6.99!

(888) 328-2281
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TAPE/CD DUPLICATIDN & MASTERING

*American Sound & Video

«Audio Cassette Duplicatar Co.

«Creative Sound Corp.

*Disc Plus

«Discmakers

~Electric Pencil

«John Golden Mastering

*Groove House Records
http-/iwww.groovehouse.com

sImperial Tape Company

*Gary McLaughiin

*Music Annex

«Tom Parham Audio

*Rainbo Records & Cassettes

*Record Grafix

*Rocket Lab

*Tape Specialty, Inc.

WEB DESIGN

1000 BULK CD’s
SS20

we wouldn’t kid you
we don’t even kno

MEDIA SER
1.888.891.9

we offer many other
services for your
music project just

mediaomahailaol.com

CONNECTION

Annual Special

Local Clubs

* 18th Annual
Local Club Directory

buzz-building artist

b * Major Label Quality
snemal Iss"e ¢ 3-color Disc Imprint
* Free Clear Trays

¢ Full Color Inserts

* Factory Overwrap
* Mercury Records' * Free UPC Barcode

WEeB SITES

~Allied Music

h

+Always Open For Business
*Audio Host

*Cool Web Design
«Diamond Hard Music & Entertainment
«DreamSea Design

«HiSite Design

[IUMA

Live Records

*Los Angeles Music Access
*MistChild Enterprises
*Multi Media Mania
*MusX.com

*Netwaves Interactive Radic
*On-Site Media Services

*Pocket Dynamo Productions

h

*Rhythm Net

TongueTyed
Design Group
Graphic Arts & Production
Specials for Musicians
Full Color CD nserts, J-Cards;
Posters & Posteards. Scanning,

Layout, Design, Film ()ulpmi
Custom Effects

Tel. 818-819-6325

www homeseartldinl. net/~oungened

24 HOUR HOTLINE (818) 755-0103 = NEXT DEADLINE: 12 NOON, WED., AUGUST 19, 1998

WeB SiTes Wes SiTes
*Sensitive Artist Design v I S I -l-
*Stewart Brodian
A
«Stratosphere CONNECTION
*System 9 ONLINE?!
«Tongue Tyed Design Group http:// www.musicconnection.com

*Twisted Cat Productions

*Van Richter Records

*The Way Home Media

FAcTory DIReCT
0 REPLICATION »

o n 850 FREE Guide to Master
éA, ' Tape Preparation

- PREMASTERING 6 COLOR PRINTING Saves You Time & Money!

- REPLICATION FULFILLMENT

1-800-731-8009

www.discmakers.com

O DISC MAKERS

U.S. MEDIA DISC, INC.

GREAT SERVICE - GREAT RATES - QUICK TURNAROUND
Tel: 1-888-USM-DISC ; 310-574-9888
fax 310-574-9889 1

CD Copies

$5.95 each 7ne OUpe
everyday low price  213-463-3873

where do
west coast

We have plants in Seattle, San Francisco, Miami, and Minnesota m astering

catire: | DELUXE CD PACKAGES | studios

300 CDs  $995
500 CDs  $1195 =
11000 CDs $1395 cds

AUDIO CD, OR ENHANCED COROM refer their
clients?

Mary Cutrufello ¢ Free Webpage ‘

* Nettwerk
Management/Records
Chief/Lilith Fair co-

founder Terry McBride CD’s, CD-Roms, CDR’s ¢ Digital & Realtime Cassettes "
Factory Direct Prices ¢ Fast Delivery ¢ Friendly Service drum scanning

{except WA Residents)

¢ 30 Unit Pre-Pack
* No Sales Tax |

compact discs

graphic design

DISPLAY AD Expert Graphic Design ¢ 24-Bit Digital Mastering printing
DEADLINE: Call Today! Free 24 page catalog

HIMEE] |1 800 553 8906

nm SAI.E. Main Office. 121‘4 Westlake Ave. N . Suite 20D Seattle, WA 98109
AN SR Seiae (€06) 285-2642 * Fax (206) 2 394 « dupli @martinaudio.cor

K-

film output

oS TOPLICRTION 1220 south central ave.
"Our 20th Anniversary” Suite 205, gleﬂdale, ca 91204

g 202l
Betease Specialid
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CD ano CASSETTE DUPLICATION

MastermgﬁSomc Soluhg
100 {1Side} C-30, Real ﬂmo Coples 71.59 ea.
& boxes

includes: chrome taps, luser pri

10 CD’s $59.00 24Hr. Turnaround
QuaLity CLones TAPE DupLICATION

(213) 464-5853

FOUR 24 TK STUDIOS:
SSL/NEVE/STUDER /ADAT
$25-565/HR
(213) 465-4000

= e [

NEUMANN TUBE MIC.

STUDIO DEE
32024 TRK STUDIO
ADAT<2"ANALOGDA8S

NEVE, API, SUMMIT TUBE MIC PRE

EVENTIDE, TUBE

COMPRESSOR, 2 DATS, EPS SAMPLER
LEXICON CRR, 48 TRK. AVAILABLE

$30-540 HR (323) 221-3555
68Ch. AUTOMAIION

Mastering / $35 HR

pro tools/peak/waves
Cassette restoration

PLATINUM
RECORDING STUDIOS

also 24 track @ad at

(818) 994-5368

MUSIC HOUSE PRODUCTIONS
Y IRDARBL I » PROVI TONAI]

Call for

Special
Weekend
Rates

Mastering, Sound Design, bding
Mac G-3 = 16RO Hard Disk » DA 88
Circat Rates? = Gireat | ocation!

BI8 784 3861 » 2 ) 1
www.invis.com/musichouse/index.html

24 TRK 2”
$25.00/Hr.

MALIBU 310-589-9729

RAP

RECORDING STUDIOS
AND MASTERING

IF IT'S NOT RAP-OON'T EVEN CALL
(213) 463-4046

musiCWork.

Entertalnment Corp.(Th) |
Production Studlo
Demo to Masters * Up to 3Z Tracks of Audio  §
Pro Tools 24 Hard Disc Recording - 24 Bit
ADAT XTZ0 - 20 Bit Recording also avallable,
€D Mastering and CD One Offs
Great Rates!!
Call: (818) 906-7712

16 TRK - 520/Hr
24 TR - §25/Hr

ADAT/ NP 2000
(213) 754-1779

B.B. House Prod.

Full Music Productions
32 Track Digital Hard Disk Recording
CD Mastering ® Editing » Arranging
® Pro Tools » Digital Performer
World Class Musicians and Vocals Availabl

MAJOR LABEL SOUND AT MUSICIAN FRIENDLY PRICES!
(818) 888 9410

24 TRACK .30

2 INCH ANALOG FULL AUTOMATION
2 LIVE ROOMS & PLATINUM ENGINEER
CLASSIC TUBE & LATEST HIGH END GEAR

POWERFUL MASTERINAG TOCD
@ mefrosound @

8183665588
AUDIOWORKS RECORDING
Pro Tools 24 * 32 Track / 24 Bit Hard Disk
Recording * Digital CD Mastering and Editing
15 Track Analog  Large Live room with
IS0 booth or will come to you with
rmobile Pro Tools Creat Rates
Call for Details and Specials (818) 543-0477

LOW 5!
LGHTS & FOUYeap

DA f
[ ) ’ U
0 RO

Be P o Q

Ope eekend ound ¢ Dig diting
ae0 a ooarg g
a ang
all a 0) 659-04
[ )£ - [ )£

ARLIGHT SENTAURA |

Music Production Suite
*24-Bit Digital editing & Mastering to
Red Book Standard (D*

$20/Hour
Besl Deals on €0 One Offs
“Full Midi Sequencing, Arranging, Production
Coll: {(213) 366-2459
Emal Senlaura’@aol.com

MUSIC OPPORTUNITY
RE(ORD CONTRACT

our demo tape 17
Service Free if
Over 25 perience n the industry.
For detalls: SAS.E MILESTONE MEDIA

P.0. Box 869 Dept. MC, Venice, CA 90291

2" 241K

SONGS $275% or
24:Trk ADAT ¢ 30x

1000 CDS 1340 COMPLETE

(800) 660-6770

100 BEATS!

PHAT, FUNKY & TIGHT

$ 315.” INCL
AT TAPES, CD, DAT
S, ENG/ PROD
(800) 660-6770

GOLDEN TRACK PRODUCTIONS
10 CD’s $65
2 additional FREE with first order
Includes Labels, and Cases
with your Artwork.
Sonic Solutions Mastering Available
ast Turnaround - Call for other specials
[ beat any price on this page!”

619-583-6910

THE SYNE
1 Ll
New Client Special: $15/Hr
$20/Hr 24 Trk ADAT
* R&B/Hip Hop/Dance/Pop Specialist
« Sampling/Seauencing/Mixing/ CD “One Offs”
« Production/Songwriting Staff
» Professional Relaxed Environment
(310) 572-6077

SELF SERVICE DUPLICATION
CDR « CASS * DAT

(818) 753-COPY

("TAPE DUPLICATION )

Our #1 concern is QUALITY!

v All HX-Pro deck V'REAL TIME
¥’Maxell XL-Il CrO tape
v/Laser print labe

AZ-12Z Productlons

(310) 841-2340 or (B0O) 435-8737
Conveniently located in Culver City
k 3825 Willat Ave. (just S. of Venice @ Robertson) )

Music Soluhle Solutions

Newly
Production ¢ Pro Musman/(nmpnser on Staff +
Complete Live Instruments Available » 32 Trk
Digital * Live Room » CD, DAT, Cassette
| Comfurtable Environment /Gompetitive Rates
Songs * Soundtracks ¢ Arranging Transcription ¢
Scores ° Instruction

Contact Neal at (213) 644-0554
email: wayneal @pacbell.net

| ebHa

Hair Loss Help Line

STRAIGHT
COPY

MASTERING & DUPLICATION
* €D/ Cassette Duplication
» One Day Turn Around
« 100% Guarantee

818.509.6774

- 24 TRACKS B DAT/PERFORMER)

* LIVE BASS.
*NEYE / TUB
* DRUM Fu)OM
« FUEL MIDI
«BY MAIL

RUMS& GUITAR

(818) 344-4884
www.dbwprod.com

.'*'.

MASTERING

CD & Cassette Duplication
Mastering & Editing
In the Capitol Records Tower
(213) 871-5003

1000 c0~$799

CD Mastermg

o 0 ns * NoNeo

o
1“ 500

WoW!!
Free rite Red 3 compression

Mrgrer Groove Sruntos

Set-up \'unuml \m/m /Ilh(' EQ

Man Alive Music (818 753-3959

$18/HR and up

Plotinum Engineers :reo! Lve " jum o oms
Tube Mic' TPre’s E ity \uromOVed
32 Trock Adot leﬁng aders /Recoll
24 Tik 2" Anolog To ADAT Dupes
Editing/ Mos'ermg

Cossette Duplication
CD Mastering/One Offs

8188303822

ALPHASTATE

looking for those bleepy sounds?
music for the next millennium
techno/house/trip hop production

in a state of the art facility

lots of classic analog gear

ph.818 506.8158/fx818 506.BI64

m DAT, Cassette or CD
Includes Labeln and Jewwel Cases * 24 Hour
Turmaround » No Hidden Charges
CD Mastering
Loud Fat & Punchy
Starting at $200.00, Up to 12 Songe

PM Productions (818) 766-3730

Need a Miracle?

AmPEX 16 & 24 TRAack 2 INCH
Mackie 32-8 ConsoLE @ 2 Live Rooms
GREAT DRuM Souno ® ALBum CREDITS

CompPETITIVE Day & BrLock RATES
No Hippen Costs
RuN BY MusiciaNs FOR MuSICIANS

(818) 994-1283

WESTWORLD
24 TRACK
BEST VALUE
HIGHEST QUALITY

(818) 782-8449

Real Time Cassette Copies

$1 60 INCLUDES DUPLICATION/BOXES
LASERJET LABELS / HIGH BIAS TAPE
(15 MIN PROGRAM 100 TAPE MINIMUM)

15 MIN PROGRAM / 20 TAPE MINIMUM
1CD/SECOND CD CLONE $7.95

10 CD Copies $59.50 - 25 @ $4.95 Ea.
Color Artwork / Mastering / Available

310-559-9095

$195
29

16 TRACK 1/2 . = $20/hn

GREAT DEMO WITH OR WITHOUT A BAND

Producer/Composer/Arranger
with radio, [1m. TV, and album credits will
e your idea inta hot musie! Top equipment
& great sound for s small price!

818-505-8080

Mastering
From $55/Hr.and up

Sonic Solutions
Also: CD-R, Editing,
Sequencing
§213) 465-4000

Visa

Real Thme Cassette Cop ‘es
CD Copies
as low as

$6.95

7503 Sunset Bivd

Fast Service (213) 8B76:1666 |

COMPACT DISC

ALL SERVICES AVAILABLE

Highest Quality » Low Prices e Superior Service
Est. 1986 ® Member Better Business Bureau

MASTERCARD + VISA + AMERICAN EXPRESS

Audio Cassette Duplicator Co.
WOW!! LOWER PRICES!!

CD’s as low as $4.95 ea.

4 color printing available

818.762.2232

www.acdc-cdr.com
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It’s Alive

and lt"s FREE‘

] "
sforms any K2500 into a vast live signal processor

. entire architecture for real time processing of ANY
external signals, including all algorithms, effects, modulators, etc.
for only $299.00 MSRP.

“Live Mode, KB-3 Mode and soft manual At Kurzweil, we don’t think you should have to buy a

can be downloaded at no cost to existing - - = - -

K2500 owners at our FTP site. new synthesizer every time our award winning engineers
Factory installed MSRP $598.00 have a new idea. We continue to support our buyers long
Yoir'can purcRase RardiversionsTat after the sale. So that’s why Live Mode is Free* to all
Kurzweil Accessories 1-800-400-6658 existing Kzsoo owners.

** Requires sampling option. Kurzweil Music Systems

(253)589- 3200

RSO
S T HE l LakeWOOd WA 98499 0995

www.youngchang.com/kurzweil



WIRELESS FOR EVERY OCCASION

pop when switching t mic on and off. Low power
consumplwcn desujn denvers an extended merv life for

channel and frue d‘versny d ebngn All with adjustable output
level and sensitivity control. All with a 3-year warranty. All
at affordable prices. See your dealer today or check
out our website at www.geminidj.com

HH-07M
DYNAMIC MIC

/

Single Channel True Diversity Dual Channel » TM
NX-201 NX-210 NX-220 pe
— 3 = E
‘ 1 : !
- s 4
— SOUND PRODUCTS WITH SOUND IDE AS A

© 1997 Gemini Sound Products Corp., 8 Germak Drive, Carteret, NJ 07008 Phone-732-969-9000 Fax-732-969-9090
Gemini South. 2851 Evans Street, Hollywaadi fl 83020, Phone-954-920-1400 Fax-954-920-4105
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