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Here's How It Works:

1) Drop off your tape or CD with a piture and bic
(including name & phone number) of yous band at any
Guitar Center location,

2) A panel of judges will review your supmission and

natrow the field to five bands per Guitar Center market
T he Vans Worped Tour has launched the careers of bands 3 - - a‘ea.

like :“_l’ the Mighty M," y B 1 No- ’ 3) The five bands will compete at a "Bottle of the Bands™
and Blink 182. And this year is no exception! As the tour . R
oad be judged by a panel of local musi industry

sweeps across America, Ernie Ball Musicman and Guitar Center q
A . S H professionals
will be holding competitions to give one lucky band per >
Warped Taur stop the opportunity to play in front of tens of 4) The lst, 2nd and 3rd place bands will win guitar and
thousands of people on the World Stage! bass strings from Ernie Ball Musicman, and other prizes

MONDAY JUNE 15TH (TBA).
seecssssscsesss 5) The Ist place band will go on to play at the Vans
» Warped Tour show in that market, courtesy of Ernie Ball

ERNE uzSes ENTER THE ==l .
MONDAY JUNE Z2ND MAN| INTERNATIONAL W » 6) Avtheand af the four Guilir fhnees SRUEINIREES:
AT GUITAR CENTER \B ATTLE OF THE BANDS il \L;Ui'u_:u “ band from the Warped Tour battles a ane-of-a-kind Crate
LD roDAY! t‘l&{iﬁwu ‘ e B

Here’s How It Warks:,

uit r T Sign up at the Yes Open Your Eyes disploy ot your
local Guitar Center by the deadiine date listed below.

n cr. Continentaﬂ » ™ = = 2) One winner from each store wil receive a pair of

] The Musictan's Choice Airlines h tickets to the local Yes concert in thot store's area, as well
as o copy of the band’s new album "Open Your Eyes .

M "’ T ({1 L ET] 3) Three (3) Ist place winners nationwide will win a trip
Win Tickets To See ant © open You' Eves = to the Rock and Roll Hall of Fame (for themselves and a
P f - guest). Airfare, hotel accommodations, transportation,

_Yes in Concent! -4y : Win A Trip To The Rock and and tickets ta the Rock and Roll Hall of Fame will be

Roll Hall Of Fame! | ) provided.
- 4) While at the Rock and Roll Hall of Fame, one (1) Grand
Prze winner will be selected from the three 1st place
winners. That individual will be flown ta Miomi for the
final date of Yes' U.S. tour. In addition, the winner will
reeive tickets and backstage passes tc the show where
"‘S"!‘f;::‘h"%z;‘ am’“’ they will meet Yes bassist Chris Squire. And best of all,
0f Continental lhllnu’!q the winner will receive a Rickenbacker boss (signed by

' Win The Latest Release From SY:‘ ki;uuu' Chris Squire), and a full Ampeg bass amp

ln ‘,e: ‘{nl : Chris Squire Shows Off His Signiture 5
L CVE T O 8 PR  TTR GURGEL LR VIR DIl vES TOUR 1998 SPONSORED BY
As An ARmpeg SVT Riy As The Grand Prize! ! last day to sign up: 6/30
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cakewalk

Do

clinic dates Guitar Center is proud to
6/8 San Bernardino present a very special clinic

/ I series during June with music
6/10 Fountain Valiey software manutacturer

6/15 Hollywood Cakewalk. During these

6/17 Sherman Oaks clinics, @ Cakewalk product

6/18 South Bay specialist will be introducing
the powerful new Cakewalk
7 series software.

emagic HEraL TOUR 9

During the Emagic Metal Clinic Tour, Emagic product
-pecialists will showcase the new product line - Llogic §
Audio Platinum, logic Audio Gold, lagic Audio Silver
and Micro logic AV for both Mac and Windows ‘95.

Extra Bonus Emagic wil give EVERY attendee

ly functioning Software Sequencer for
STARTS AT , =

6/8 Covina

6/10 Hollywood
Spend an evenln'g wnh ccoushc /15 South Bay

super picker Doyle Dykes -
6/17 Fountain Vall
Wed. June 24th Hollywood o/22 s:;:;n O;YG
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Hollywood Sherman Oaks San Bernardino Brea South Bay Covina Fountain Valley
7425 Sunset Blvd. 14209 Ventura Blvd. 720 South E Street 606 South Brea Bivd. 4525 Artesia Blvd. 1054 N. Azusa Ave. 18361 Euclid St,

213 874-1060 818 990-8332 909 383-3700 714 672-0103 310 542-9444 626 967-791 714 241-9140




EXPOSE

YOURSELF!

Get the exposure your music needs
when you manufacture CDs and
cassettes with Disc Makers. Only
Disc Makers offers you:

A FREE Web Site
on IUMA!

IUMA (www.iuma. com) is the most-visited indie music
Web site, with 20,00 visitors a day!

Details: www.discmakers.com/iuma

FREE posters with every
CD Ilaﬂka!w! (California residents only)

300 Full Color |1" x |7" posters — a $590.00 value!

Deta Is: www.discmakers.com/free

Best of all, this exposure won’t give
you frostbite.

Call for your FREE catalog and Web site info today!

1-800-731-8009

(Southern California)

34435 Cahuenga Blvd. West « Los Angeles. CA 90068-1329
213-876-1411 + FAX 213-876-6724

1-800-869-07135

(Northern California)

42650 Christy Street * Fremont, CA 94538-3135
510-226-0800 + FAX 510-226-0455

DISC MAKERS

AMERICA’S #1 MANUFACTURER FOR THE INDEPENDENT MUSIC INDUSTRY
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with the best music
gear catalog in the L

business. YOURS FREE!

Before you put your music dreams out to pasture,
fet us treat you to a FREE copy of Musician’s Friend.
Brimming with more than 3,000 fresh, wholesome
guitars, amps, keyboards, recording gear and all the
trimmings. . .we make it easy to shop for your
next instrumnent from the comfort of your own
porch swing. Even if you're working with a
harnyard budget, the Musician’s Friend Best
Price Guarantee and Easy Payment Plan can
get your mighty music dreams back on stage.

CHECK OUT THESE
GREAT BENEFITS:

4 Money Back Guarantee
4 Best Price Guarantee

4 Our Easy Payment Plan
2-Day Express Delivery

YES, SEND IT!

Rush me the next 3 editions of
Musician’s ;rie(nd H;EE! \ D MUS":W"S F"E"ﬂ

Join hundreds of thousands of satisfied musicians in receiving the #1 music catalog, ahsolutely lree!
CALL 1-800-776-5173, subscribe online at www.musicianstriend.com, or mail this coupon to:

Musician's Friend, Dept, 152-002 » P.0. Box 4520 * Medford, OR 97501
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Kenny Wayne Shepherd

Music Connection conducts an in-depth interview
with this 21-year-old blues wunderkind, who hos
already gamered platinum sales with his first two
albums, and, along with Jonny Lang, is bringing the
blues to a whole new generation of music fans.

By Bernard Baur

28
The L.A. Blues Scene

In this special report on the Los Angeles blues scene,
MC talks with industry insiders, club owners, radio
personalifies and festival promoters about where the
world of the blues fits into the City Of Angels, as well
0s toking a look at the future of the genre.

By Paul Suter
12 A&R Profile: Curt Smith, Zerodisc Records... ... . By Tom Kidd
15 Songwriter Profile: Victor Indrizzo. ... ... . By Dan Kimpel
17 Crosstalk: Producer Beaw Hill...................... .. . By Jonathan Widran

19 Booker Profile: Richard Brenner, Highland Grounds. ... By Tom Farrell
31 Blues Plate Specials: Where Blues Fans Eat InLA...... .. By Jon Pepper
32 Guide To Everything Blves. ... .. .. Compiled By Constance Dunn
36 The Commercialization Of The Blves..................... By Bernard Baur
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Package includes
full color 2 pagey4 panel insert
3 color on cd printing

glass master
jewel bax
shrink wrap

Free catalogue

cms mastering
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“Robert's never afraid
to push the envelope. NG DOUBT
He has a great BLACK SABBATH
musical ear and BUSH
. . e PHUNK JUNKEEZ
persistence for perfection. HUFFAMOOSE
Tony Ferguson OUTCRY
Executive A&R, Interscope Records JOHN HIATT
{Rev. Horton Heat, Huffamoose, No Doubt) JOHNNY WINTER
COREY STEVENS
RICHARD ELLIOT
SHAQ
CMS
MUSSELWHITE

Old Town Pasadena 626.405.8002

SELL YOUR MUSIC!

(reate Your Own Full Color Promotional
(ards To Feature Record Releases &
New Bands e Perfect For Recording
& Sound Studios e Market Musical
Accessories & [nstruments o Use
For Trade Shows, Promotions

& Events o (all Now

For More Information &

A Free Sample Kit!

Modern Postcard
1-800—959—8365
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CALENDAR —CARRIE COLOMBO

If you have an event, workshop, class or seminar that you want us to announce, send the info, in
writing, to: Calendar, c/o Music Connection, 4731 Laurel Cyn. Bivd., N. Hollywood, CA 91607

Current

It’s not too late to obtain great tick-
ets for Bonnie Raitt’s sold-out per-
formance with Keb’ Mo’ at the Pan-
tages Theatre on June 13th. It
seems that Ms. Raitt has donated
some great orchestra seats that
include a private reception follow-
ing the show with the two perform-
ers. The proceeds from the sale of
these special tickets will be donat-
ed to the Save Ward Valley cam-
paign. Led by the five tribes of the
lower Colorado River, the Save
Ward Valley coalition was formed
expressly for the purpose of stop-
ping the Ward Valley Nuclear
Waste Dump located near Need-
les, California, and the river which
is Southern California’s major wa-
ter supply. The tribes and oppo-
nents of the dump began an occu-
pation of the site on February 12,
and have ignored an eviction no-
tice posted by the U.S. Govern-
ment, vowing to remain until plans
to construct the radioactive dump
are canceled. Raitt has been ac-
tive in the movement for over five
years, and has participated in sev-
eral benefit concerts. These spe-
cial tickets are tax deductible, and
are available through the Guaca-
mole Fund. Call 310-374-4837 or
800-728-6223 for more details.

Music Connection’s “Show Biz"
Columnist Tom Kidd will once
again offer his popular songwriting
class for the South Bay Adult
School, beginning Tuesday, June
23rd. The class meets six Tues-
days, from 7-9 p.m., at Mira Costa
High School, in Room 2. This lab-
style class traces the evolution of a
song from the first inspiration to its
final destination on the charts. Stu-
dents share songs and experienc-
es with notable industry profes-
sionals. Past guests have included
Alan O’Day (writer of such hits as
“Undercover Angel” and “Angie
Baby”). Mira Costa High School is
located at 701 S. Peck Ave. in
Manhattan Beach. The class fee is
$41. For info, call 310-937-3340.

Yamaha Corporation of America is
presenting a concert at the Ten-
nessee Performing Arts Center to
benefit VH1's “Save The Music”
Foundation, during the summer
NAMM show in Nashville. Sched-
uled for July 11, the show will fea-
ture such artists as Peter Framp-
ton, Bryan White, Gary Chapman,
Delbert McClinton, Tony Rich, Amy
Grant and other surprise guests.

Prior to the concert, there will be a
silent auction of memorabilia be-
longing to well-known musicians,
as well as those within the Yamaha
artist family. Included will be an au-
tographed piano bench from Elton
John. Contact Lisa Vogl, at 914-
241-9112, for further information.

Be sure not to miss the long run-
ning monthly series, “Ask-A-Pro/
Song Critique,” on June 17, from 7-
9 p.m., where you will have the op-
portunity to play your music for the
pros. The month of June will fea-
ture Guy Marshall of Tutt and Babe
Publishing. Marshall is the co-writ-
er of “It's Up To You,” recorded by
the Tuesdays, now on the Billboard
charts, and has produced numer-
ous songs for the hit TV show Bay-
watch. The critique session is free
to SGA members, $10 for non-
members. For more information on
these and other events, call SGA
at 213-462-1108.

Mike Campbell, well-known voice
teacher, performer, recording artist
and Vocal Program Director at Mu-
sicians Institute, will be offering a
summer performance workshop.
The class will meet every Monday
night for eight weeks, beginning
July 6, at Debbie Reynolds Stu-
dios (located at 6514 Lankershim
Blvd., in North Hollywood). For fur-
ther details, call 818-509-1029.

Re-Caps
Beginning Wednesday, June 17,
vocal coach Edie Layland will be
hosting a class entitled “How To
Sing The Blues,” at West L.A. Col-
lege. This is a great opportunity to
practice improvisation skills while
learning valuable vocal techniques.
The class features four seminars
and culminates with a live perfor-
mance at a local nightclub. Lay-
land has over 20 years profession-
al stage and teaching experience.
Call 310-855-8667 to register.

Gloria Bennett, veteran vocal
coach, performer, and author of
Breaking Through From Rock To
Opera—The Basic Technique Of
Voice, will once again be conduct-
ing “Finding Your Voice: A Singing
Workshop,” which will work in con-
junction with her book. The work-
shop will be offered through UCLA
Extension, and will be held at
Schoenberg Hall on the UCLA
campus, July 1-August 26, from 7-
10 p.m. Contact Cathy Costello at
310-206-5075 to register.

EC ORREC T10N I

in our Guide To Recording Studios (Vol. XXII, Issue #11), we inadvertently omit-
ted Big Scary Tree and there was an error in the listing for Mad Dog Studios.

Q BIG SCARY TREE
213-680-8733
Contact: Jeb Lipson
24-Track, 2" Analog

Q MAD DOG STUDIOS

The correct name of the studio man-
ager should have been Mark Harvey.
He can be reached at 818-557-0100.
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AS THE LARGEST & OLDEST IN-HOUSE
CUSTOM €D, CASSETTE & VINYL MANUFACTURER,

WE OFFER OVER 50 YEARS OF EXPERIENCE & COST=SAVING FACILITIES
FOR PRODUCING YOUR PRODUCT WITH THE EXCELLENCE IT DESERVES.

...the record speaks for itself

i 300 D.}J. PROMO PACKAGE-
/A , 100 - 12" V|ny| LP’s: $749.00
Q |
5 ok SO75  [IEARRN
(; % ‘ Lacauer MASTER . /'/
O,
<) 2-Cotor Lases ® @
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BOX & SHRINK WRAP o QUICK TURNAROUND * from your printready film (in Roiabo’s specs) TesT PRESSINGS © WHITE INNER SLEEVE ® SHRINK WRaP
$l 20 EACH FOR ADDITIONAL LP's
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. o PRIORI
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ALL PACKAGES INCLUDE: MASTERING / FULL PROCESSING / TESTS / MACK 10 {LERIORITY
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1000 4-COLOR CHROME CASSETTES 5899 reoroer anymise s750 URGE OVERKILL | GEFFEN
INCLUDES: 2000 4-COLOR INSERTS {1000 EXTRA FOR REORDER) el DEAT=ROW
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a BRAND NEW HEAVIES 1 DELICIOUS VINYL
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Layout « Design * Typesetting » Scanning » Film Output — [-color to 4-color . ROSEMARY CLOONEY
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ORRKENZTIFCED

1S PROUD TO PRESENT

~\aviasls

Zrenncs.
MV’ BEpECRCE”®

RoCk into +he MILLENNIUM!
FREE Audio Clips amA CDs om our WEBsite
All music by Dv. David Watson
Internet: www.frenzyfeed.com
(Website has a Free CD Giveway and
Rockin' RealAudio™ Soundbytes)

E-Mail: trench@frenzyfeed.com
Phone: (702) 663-1750

LEARN JAZZ, POP, & ROCK!

L.A's finest classes for beginners to advanced in -
9 Bass

h Songwriting
it

,,,,,,, 1 Guita

¢ Keyboard

% Arranging '

New 10-week quarter starts July 6th - Call for FREE intro seminar!

800-828-MUSIC # www.harrisonmusic.com

HARRISON SCHOOL of MUSIC

Coming Next Issve:

MID-YEAR

CONNECTION A&R SPECIAL!

e  Mid-Year - * Beach Boy BRIAN WILSON
A&R Directory > Is Back!

On Sale THURSDAY, JUNE 18 af a Newsstand Near You!

HEART & SOUL —CARRIE COLOMBO

Fighting Racism

Jazz saxophonist Kirk Whalum
recently announced the formation
of a new non-profit organization
called Hearts Against Racism &
Prejudice (H.A.R.P.) at a press
conference held in Memphis, Ten-
nessee. The announcement was
made at the National Civil Rights
Museum where Whalum was join-
ed by Memphis Mayor Willie Her-
enton, along with fellow recording
artists George Duke, Michael Mc-
Donald, Chester Thompson and
Larry Carlton. HA.R.P. will ad-
dress the issue of racism through
the arts, education and the media.

In his statement, Whalum sum-
med up the goal of the organiza-
tion by saying, “I have the wonder-
ful opportunity of playing with ar-
tists from different racial and ethnic
backgrounds. The richness of this
multi-cultural mix makes for great
music and great friendships. I'd like
to let the world in on something
musicians have always known.”
H.A.R.P. is developing a curriculum
for first-graders, and is also plan-
ning a televised concert to help
raise funds.

RAINN-ING Money

For the second time in the past
three years, the Recording Aca-
demy and MusiCares have joined
forces to contribute $25,000 to the
Rape, Abuse & Incest National
Network (RAINN). Recording ar-
tist and RAINN founder Tori Amos
accepted the dona-
tion on behalf of
RAINN during a re-
cent tour date at L.A's
Wilshire  Theater.
RAINN is a Washing-
ton, D.C.-based non-
profit organization,
which operates the
only national toll-free
hot line for survivors
of sexual assault. The
Recording Academy
and MusiCares came
to the rescue two

Kirk Whalum, George Duke and
Michael McDonald are pictured
at the H.A.R.P. press conference.

years ago when the hot line (800-
656-HOPE), which provides confi-
dential counseling to callers 24
hours a day, was in danger of be-
ing shut down.

Country Relief

Country music stars Wynonna,
Terri Clark, Kathy Mattea, Kim
Richey and Mark Wills surprised
more than 300 restaurant-goers at
the Hard Rock Cafe in Nashville
by waiting tables in the name of
charity. The artists, the Hard Rock
Cafe, and Nashville radio station
WSIX teamed up to raise money,
as well as collect canned goods,
clothing and cleaning supplies for
victims of the tornado which ripped
through Nashville last April and
caused nearly $145 million in dam-
age. The funds were donated to
the Metro Tornado Relief Fund.
Over $4,000 was collected from
tips, a donation by the Hard Rock,
and an auction of the event shirts
worn by the celebrities.

Country artlst Terri Clark is pictured hartend-
ing for charity at Nashville’s Hard Rock Cafe.

NOW OPEN IN WESTMINSTER, CERRITOS & CANOGA PARK!

THE MUSICAL INSTRUMENT MEGASTORE™

PROFESSIONAL & HOME STUDIO EQUIPMENT

ALL MUSICAL

INSTRUMENTS

14200 Beach Bivd Westminster » (714) 899-2122 12651 Artesin Blvd Cerritos » (562) 468-1107 20934 Roscoe Bivd Canoga Park * (818) 709-5650

COMING

SOON TO WEST HOLLYWOOD
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“CREATE YOUR ALBUM PACKAGE FROM
THE WORLD’S BEST TECHNOLOGY?

FULL-COLOR PREMIUM PACKAGE
1000 CD'S + 1000 Warner-Digalog Cassettes for $2195

, process

Premium quality discs: Inciudes giass master, disc replication, one or two color \abe: imprint
printing 2 panel* full color front card [4/1] and inlay card [4/0] in retail ready jewel box with poly-wrap - from your

indexed/hme coded with 2 min. blank space at beginning & end} and composite film

CD-R, U1630 or 44 1 Dat {
500 for $985 o 1000 for $1220 ¢ 2000 for $2260 « 3000 for $3240 ¢ 5000 for $4650

* 06 eo. odd'l page (4/1 means full color outside, block on inside pages]

me CDs (Guaranteed Quality): 10 for $15 ea.

Real Ti

Chrome: 500 for $589 ¢ 1000 for $899 « 2000 for $1690 e 3000 for $2388 « 5000 for $3735
Cassette Singles: 500 for $525 ¢ 1000 for $775 ¢ 2000 for $1495

on premium cobalttape

WARNER MEDIA CASSETTES THAT SOUND MORE LIKE CDS:

WEA Digalog / Ferric: 1000 for $945* * e 2000 for $1646 ¢ 3000 for $2427 « 5000 for $3975

WEA Digalog / Cobalt: 1000 for $999 ~e 2000 for $1795 « 3000 for $2619 ¢ 5000 for $4245

=*Over 45 minutes is additional;. 04 each additional J Card pane! or print backside (4/1 means full color front panels, black on reverse).
Minimum Digaleg reorder is 500; over 45 minutes is o(ﬁiiﬁond; Digalog master requires 15-sec. split between Side A & Side B.

7” Single Records: (45 rpm in white sleeves): 500 for $595 e 1000 for $715
12” Vinyl Records: ‘\Mhite or black sleeves): 100 for $795 ¢ 500 for $1095 e 1000 for $1595
(LP Records In ifull color jackets: 1000 for $1979 ¢ 2000 for $2989 3000 for $4170)

VHS Tapes: As low as $1.08 each e Posters: As low as .19 each
FULL COLOR BUDGET PACKAGFE

500 CD'S + 500 Cassettes for $1499

Prices based upon receipt of appropriate masters, composite film with color keys. (process printing) for label and insert.
Terms: 50% deposit, balance: due when ready to ship. (Accept: Visa ® MasterCard e Diners « Amex ® Western Union)
ADDITIONAL SERVICES INCLUDE DIGITAL MASTERING, COMPLETE ART DEPT. WITH COMPUTER
GRAPHICS, VIDEO TAPE DUPLICATION & PACKAGING, CD ROM & COMPUTER DISK REPLICATION
All products are guaranteed for quality. Yolume accounts - please call for pricing discounts.

Best Quality In The Industry « Computer Tracked Service o Efficient Price Guarantee
CA: (310) 456-5482 « CA Fax: (310) 456-7886 « NY: (718) 921-2807 « NY Fax: (718)921-1543

Creative Sound Corp.
@
(800) 323 PACK (7225)

“If you're not using top quality components for your pre-recorded products, they will not have

the high quality and reliability needed to compete in today's marketplace."
http://csoundcorp.com
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t first glance, one might think
Athat Omaha, Nebraska might

be an odd location for one of
the fastest growing full-service CD
replication companies in the busi-
ness. But Jim Pettid, director of
marketing for Media Services, lists
numerous advantages to being
smack in the middle of the coun-
try—plusses which have proven
attractive to numerous L.A. bands
and labels.

“Since we have clients from all
over the country, it makes sense to
be almost equal distance from
everyone, not to mention the lower
overhead we have, compared to
the cost of operating out of New
York or Los Angeles,” says Pettid,
who bought into the growing, year-
old company as the fourth partner
several months ago.

“Lower rent and a strong, Mid-
western work ethic of honesty and
decency,” Pettid continues, “com-
bined with the ability to receive fin-
ished work quickly—because no-
body has to ship across country—
helps us pass savings along to the
consumer.”

While Media Services offers a
variety of pre-press services in-
house (including printing, packag-
ing, film output and graphic de-
sign), for the most part, the com-
pany is a broker house, relying on
some of the best manufacturers in
the country to complete its orders

Media Services

By Jonathan Widran

at the best prices.

The company offers the follow-
ing services: CD audio/ROM dupli-
cation, CD-R duplication and la-
beling, silkk screen CD-Rs, audio
cassette duplication, graphic de-
sign, pre-press (including film out-
put), print work (including inserts
sleeves and posters), assembly
(jewel cases, sleeves, norelcos,
custom fulfillment), bulk CD-R
sales, DVD replication, 3.5-inch
diskette duplication, 3.5-inch bulk
diskettes and video duplication.

It might seem logical to assume
that working with a Los Angeles-
based company would be easier,
or give the local musician a better
shot at a great end product, but
Media Services deals with the best
manufacturing companies in the
country, including Americdisc (the
largest manufacturer in North Am-
erica) and Nimbus, which is the
biggest music manufacturer in the
United States.

“There is perhaps a certain stig-

“Working in the mid-
dleman capacity, it is our
responsibility to weed
out the bad manufactur-
ers out there, and I'm
afraid that a lot of pri-
vately-owned CD press-
es, who offer a fraction of
these services for dirt
cheap, aren’t very good.
Some of the smaller
presses have hidden
charges, as well. When
we quote a price, that’s
what you pay” ‘

—Jim Pettid J

ma to dealing with a company
that’s far away, to fulfill one's
needs,” admits Pettid, “but we're al-
ways very upfront, have no hidden
charges and are a virtual one-stop

l

shop. All you have to do is give us
your master and the idea you have
for the design of the package.

“Some companies just take
your order and run with it,” he con-
tinues. “We have personal contact
with our clients, and work with
them every step of the way, even
showing them proofs for their ap-
proval.

Media Services only recently
started advertising in music trade
publications, having built a solid
clientele in its early months strictly
from phone lists, cold calling and
word-of-mouth referrals. When the
company began advertising in
MC, for instance, they were aware
that the competition with local ser-
vices was fierce, but, in the end,
top-notch quality has earned Me-
dia Services the support of the
L.A. music community.

“Essentially, it’s a matter of get-
ting the product you want, not
what you settle for,” Pettid says.
“Working in the middleman capac-
ity, it is our responsibility to weed
out the bad manufacturers out
there, and I'm afraid that a lot of
privately-owned CD presses, who
offer a fraction of these services
for dirt cheap, aren't very good.
Some of the smaller presses have
hidden charges, as well. When we
quote a price, that's what you pay.”

Contact 888-891-9091.

[l Mieals o Stuln Supplics [asi?

CALL 818.562.6527

When you're in the middle of a project,

the last thing you want to worry * Fast & friendly service u
about is running out of tape. * Knowledgeable staff "
Recorded Media Supply is here for « Visit our catalog on-line

you. Just give us 8 call and well * Free delivery in the Los Angeles area @

deliver your products right away.

215 W. Palm Ave. Suite (04 = Burbank. CA 31502

We carry a full line of
Quantegy professional
audio media products for
all your recording needs.

\_A

visit our website

www.blankmedia.com
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h SIGNINGS & ASSIGNMENTS

RCA Records has announced
a restructuring of the label's Pu-
blicity Department. Associate Di-
rector of Publicity (Los Angeles)
Michael Taub has left the label to
pursue other ventures, and Pu-
blicity Director Gina Orr has relo-

cated from the label's New York e R n
offices to serve as Director of -
Publicity, based in Los Angeles. a
She can now be reached at 310- 2 -
358-4124. Also, Pamela Murphy,
Stuart Goldberg and Roger Wid-
ynowski have joined the label's -
publicity department, as Director » o
of Publicity (based in New York),
Manager of Tour Marketing (New \ ™
York) and Publicity Assistant .
Wendy Washington (L.A.), respectively. Contact RCA \
Universal Records nas pro-  in New York at 212-930-4340, orin :
moted Wendy Washington tc the  Los Angeles at 310-358-4000.
post of Vice President, Media Re-
lations, Blacx Music. In her new
post, Washirgton wifl continue to
develop and implement all of the
label's media strategies for its
Black Music roster. She was previ- 1
ously Senior Director of Media Re- | |
lations for the label's Black Music
division. Contact Universal's N.Y.
headquarters at 212-373-0600. otion Proars
Steve Buckingham has been 0 00
named Senior Vice President of 0 OF Droadie
the Welk Music Group/Vanguard geo
Records. where tne -wodime 4 track diaita
Grammy-winning produeer, will 0 00
sign new ariis:s to the ‘abel and U ding
oversee :he producton and cre-
ative aspects of their albums. Discourited CD ma > q and ouz
Contact 310-451-5727.
Ronda Call Yrdp
Ronda Call has joined the A&R Pra e roo at $5.00 pe 0 ho 8SSi0
staff at Geffen Records. She was 0 0 5 ance
previously an A&R executive at At- 3 A X
lantic Records. Benjie Gordon Ja 0
has also joined Geffen's A&R staff, Database and netwo
from his previous post as Director anece
of A&R for Columbia Records. He A 27 00 per COR
will be based in New York. Contact U b 4
Geffen's Los Angeles headquar-
ters at 310-278-9010. J ; 0 493-310
DIO 4

Jim Cardillo

Jim Cardillo has peen appoint-
ed Vice President of A&R for Vel-
vel Records. A fifteen-year indus-
try veteran, Cardillo was most re-
cently Vice President of A&R/Mar-
keting for Warner/Chappell Music.
Contact Velvel's New York offices
at 212-353-8800.

The Recording Industry As-
sociation of America (RIAA) has
announced several staff changes:
Frank Creighton is now Senior
Vice President, Director of Investi-
gations; Steven Fabrizio has
been named Serior Vice Presi-
dent, Director of Civil Litigation;
Joel Flatow has been promoted to
Vice President, Goverrment Af-
fairs and Ariist Reiations; and
Jonathan Whitehead has been
upped to Assistant Anti-Piracy
Counsel. Contact 202-775-0101.
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Bruce Lundvall

Capitol Records has announc-
ed the appointment of industry vet-
eran Bruce Lundvall to the post of
President, Jazz & Classical for the
company. Lundvall has spent the
past fourteen years as President
of Blue Note Records. He will now
oversee all of the EMI Music
Group's classical labels, including
Angel Records and EMI Classics,
under the Capitol Records umbrel-

la. Contact 212-253-3000. (MC]

000



% A&R REPORT

Curt Smith

Founder
Zerodisc Records

Duties: Full Service
Years With Company: 2
Mailing Address:

c/o 322 East Walnut, #2000,
Springfield, MO 65806
E-Mail: zerodisc@aol.com
Web Site: http://www.zero
disc.com

Background: As the co-founder
and singer-songwriter of Tears For
Fears, Curt Smith helped pioneer
a lush brand of pop that embraced
rock, R&B, jazz and world influ-
ences, before splitting acrimo-
niously with bandmate Roland
Orzabal in 1991. Currently record-
ing under the moniker of Mayfield,
Smith makes his own kind of music
while blazing the trail for his own
label, Zerodisc.

Keeping with the pioneer spirit,
his self-titled album, Mayfield, was
originally available through the
Music Boulevard web site (http://
www.musicblvd.com), but can now
be found in limited release.

Though the independent label
was originally based in New York,
his wife's recent work reassign-
ment has moved the British-born
Smith to Los Angeles. A firm be-
liever in the power of the global
market, Smith’s business partner
maintains an office in Missouri. He
is easiest to locate via e-mail.

Label Beginnings: “Originally, the
album was only available online
until { sought out a distribution dea
for the label. | struck a deal with
Music Boulevard, and so | tend to
concentrate on a lot of online inter-
views, because then, obviously,
they just link to Music Boulevard.”

Helping Younger Artists: “The
prime motive behind the label was
my own record, initially. | go to gigs
all the time. I'm a huge music lover
Thank God that hasn't gotten
kicked out of me. | still love seeing
bands live. | sit there and | talk to
these bands afterwards.

“I really want to help younger ar-
tists. The artists | find to work witk
are going to want someone who's
experienced it and who can speak
from experience and who under-
stands all the things that my record
company never understood. | have
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the facility to do it now. | have a dis-
tribution deal with a company that
doesn't interfere with anything
else. Put the record in the stores;
that's what they do. But they don't
interfere with the A&R aspect or
what products | put out. That's real-
ly up to me.”

Avoiding The Industry: “I was
very aware of trying to keep the
industry at a distance at that point
in time. Right now, | don't want a
record company again, because
I'm just going to get some A&R
man, who has never made an al-
bum in his life, trying to tell me how
to make my record.

“So, | decided to use my own
money to make the record and it
just went on from there. There
were decisions to be made and
each time it seemed more obvious
and natural to do it myself.”

The Happy Artist: “There's such a
lack of communication between
artists and record companies. |
guess I'm only talking from per-
sonal experience, but, from my
viewpoint, when record companies
would ask me to do certain
things—to rethink some things or
to write more songs because we
didn't have a single—I'm looking at
a body of work and believing it
complete.

“l do understand where they're
coming from, because they are
businessmen and that's their job.
They are trying to provide income
for their bosses. But my argument
would always be, ‘Why do | need to
write something when | feel this is
complete?’ And they'd say, ‘Be-
cause it isn't accessible, and I'd
say, ‘So what?’

“'m not talking about everyone,
but certainly in my experience, the
majority. | didn't want to put myself
back in that position again. I'd end
up fighting with people and I'd end
up stopping again. | was enjoying it
too much. The right way to do it is
whatever makes me happy.”

Empathy For Artists: “| think that
there are a ton of artists that feel
this way, and, given the way tech-
nology is going, it's going to go that
way, as well. They're going to be a
big part of the future, ten years
down the line, when more and
more artists realize they can do it
independently.

“It probably means you won't
have as much success in mone-
tary terms, so you have to ask
yourself if that matters. But you
only have to sell a tenth of the
amount of records to make the
same money. In that sense, once
the Internet gets big enough and
this online technology gets cheap-
er and cheaper, it just makes
sense in the end.”

Avoiding Burnout: “| don't think
you can avoid industry burnout
100 percent. There's no way you
can, because you're either in or
you're out. | think what you can do

is put up barriers so you have your
own corner of it. lt’s like working in
an office. You have your way of
working and you don't want the
office manager coming in all the
time. You put up your barriers; you
lock your door.

“Basically, on the industry side, |
know enough about it and | know
enough people in it. And | like a lot
of them. | just find it hard to work
with a lot of them. | do what | need
to do to allow things to run well.”

Dealing With Success: “In my ex-
perience, having been through
that, I've succeeded, but all I've
gained is more unhappiness. |
have no desire to let that happen
again. That was the most success-
ful and least happiest time of my
life. Now I'm the most content I've
been.”

Label Personnel: “There are four
of us at the record label right now.
The thing is you start small. The
prime force behind the label right
now is just me. I'll take it bit by bit
and we'll get bigger if it needs to
get bigger.

“One guy is on the radio side
and two of them handle the day-to-
day work of keeping things togeth-
er. | probably end up listening to
tapes most of the time. | don't mind
tapes. At least for now, I'm a music
fan and | don’t mind listening to
music. And also I'm a big runner so
I listen to a lot of tapes when I'm
running.”

Musical Tastes: “| actually like all
types of music. I've got to say my
tastes vary from R&B to jazz to
whatever. | mean, that's just purely
what | listen to. I'm the hugest
Radiohead fan and the hugest
D’Angelo fan and I'm the hugest
Wynton Marsalis fan. Take what
you will from that. | don't get into
genres of music particularly. I'm a
fan of music that's done well.”
—interview By
MC Staff Writer Tom Kidd

Tatyana Ali has inked a deal with the MJJ/Sony Music label, via a pro-

Seagram Snags PolyGram

In a move that had been specu-
lated on for months, but is no less
shocking, the Seagram Company
Ltd. reached an agreement with
Royal Philips Electronics N.V.
and PolyGram N.V. to acquire
PolyGram for a reported $10.6 bil-
lion, creating the world’s largest
music company in the process.

PolyGram will be combined with
Universal Studios, Seagram's
entertainment subsidiary, upon
completion of the deal. PolyGram,
the world's leading record compa-
ny prior to the deal, houses such
major labels as A&M, Decca/Lon-
don, Def Jam, Island, London,
Mercury, Motown, Polydor and
Verve. It's anyone's guess as to
what will eventually happen to the
executive staffs and artist rosters
at the various labels. Stay tuned.

More Label News

Elektra Entertainment Group
has entered into a label agreement
with L.A.-based Yab Yum Enter-
tainment, which is headed by
President/CEO Tracey Edmonds.
Many of Yab Yum’s artists will be
placed on Elektra's release sched-
ule in the immediate future. Con-
tact Elektra at 310-288-3850.

Warner Bros. and Giant/Revo-
lution Records have announced a
long-term agreement that will ex-
tend the marketing and distribution
of Giant/Revolution products by
Warner Bros. through 2002. Giant/
Revolution, the label started by in-
dustry veteran Irving Azoff, has
new albums coming out from for-
mer Beach Boy Brian Wilson and
Steely Dan, while they are enjoy-
ing current chart success with this
issue's cover subject, Kenny Way-
ne Shepherd. Contact Giant/Rev-
olution at 310-289-5500.

N2K Encoded Music has en-
tered into a three-year, exclusive
label agreement with the Texas-
based pop/alternative label Rhy-

vy

duction deal with Will Smith Enterprises. Best known for playing Ashley
on the NBC sitcom Fresh Prince Of Bel-Air, Ali will release the single
‘“Daydreamin’ in June, followed by her debut album, Kiss The Sky, in
August. Pictured (L-R) are: Kenny Komisar, VP, A&R, MJJ Music; Will
Smith; Sonia Ali, artist manager; Tatyana Ali; Ann Carli, President, Will
Smith Enterprises; Jerry Greenberg, President/C00, MJJ Music; and
Omarr Rambert, A&R Executive, Will Smith Enterprises.
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Blues legend B.B. King was joined onstage at B.B. King’s Music Club in
Universal City, California, by MCA execs who honored the icon with
platinum plaques for his current album, Deuces Wild, and his collec-
tion, The Best Of B.B. King. Pictured (L-R) are: Andy McKaie, VP, Cata-
log Development/A&R, Universal Music Special Markets; Gary Ashley,
Sr. VP, A&R, MCA Records; Mike Regan, VP, Sales, MCA Records; Jayne
Simon, Sr. VP, Sales & Marketing, MCA Records: and B.B. King.

thmic Records.

Rhythmic was started ten years
ago by Brady Wood and Cary
Pierce of Jackopierce, and over
the years their roster has included
Guster, who went on to sign with
Sire/Hybrid; Vertical Horizon,
who inked with RCA; and Sister 7,
who are now with Arista. Call N2K
at 212-378-6171.

Industry entrepreneur Jay Bell
has kicked off an indie A&R and
production venture with a new re-
cord deal for Billy Joe Shaver.
Bell, who was most recently the
manager for the Texas Tornados,
the Iguanas and Bob Woodruff,
is brokering label and distribution
deals for artists and/or producers.
Contact 615-221-5199 for details.

New Releases

In honor of the Chairman Of
The Board, Reprise Records and
Capitol Records have joined
forces to launch the Frank Sinatra
Entertainer Of The Century pro-
motion—which, incidentally, was
already underway long before
Sinatra’'s recent death. The first
stage of the reissue series hit
stores on May 286, and included
eight classic Sinatra releases—
four by each label—such as Sina-
tra At The Sands, a 1966 live
album featuring Old Blue Eyes
backed by the Count Basie Or-
chestra; and September Of My
Years, the 1965 Grammy-winner
for Album Of The Year; Come
Dance With Me!, the 1959 three-
time Grammy-winner; and 1955's
in The Wee Small Hours, which
was arranged and conducted by
Nelson Riddle. The second wave
of releases arrives September 8th.

On the other side of the musical
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spectrum, the Elektra Entertain-
ment Group and Twentieth Cen-
tury Fox have put together a com-
pelling artist lineup for the X-Files
film soundtrack, which hit stores
on June 2nd. The album features
the likes of Sarah McLachlan, the
Foo Fighters, the Cure, Bjork,
Better Than Ezra, Filter, X, Noel
Gallagher and Tonic. The fiim hits
theaters on June 19th.

Finally, in honor of this Special
Blues Issue, it should be noted
that Columbia/Legacy has re-
leased The Best Of Austin City
Limits: Big Blues Extravagan-
za!, a compilation of live perfor-
mances from the archives of the

CALLING MR. JONES
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popular television series. Among
the fifteen artists included are B.B.
King, Stevie Ray Vaughan, Bud-
dy Guy, Dr. John, Taj Mahal, Al-
bert Collins, Lightnin’ Hopkins
and Keb’ Mo’.

Page/Plant Auction

Former Led Zeppelin focal
points Jimmy Page and Robert
Plant have joined forces with retail
giant Best Buy to auction prime
concert tickets for the current
Page/Plant tour, with the money
going to Best Buy’s Children’s
Foundation. All tickets that are
being auctioned are located within
the first ten rows of each show.
Please note that the starting price
for tickets in the auction is double
the face value of the ticket price,
and Best Buy hopes to raise more
than $200,000 for the charity. To
put in a bid or to get the complete
rules, go to Best Buy's web site, at
http://www.bestbuy.com.

Rat’lers Strike Europe

The Rat’lers, a rockin’ country
act who are currently creating a
big buzz in the Nashville commu-
nity with their “Dwight Yoakam
meets the Stones” approach, have
added lead vocalist Ronnie Lee
Keel, formerly of the rock group
Keel, to the lineup. The band,
which was formed by the group’s
songwriter and bassist Ric Kip,
has also signed on for a 28-date
tour of Europe, which will take the
group to Germany, Spain, Greece
and ltaly, through July.

As they put the finishing touch-
es on their debut album, Honky
Tonk Highway, they are enter-
taining major label offers on Music
Row. Who says you have to have a
record deal to tour around the
world. Contact Phantasy Music
Group at 615-595-1988.

Artist/producer/songwriter Ali “Dee” Theodore an his band, Mister Jones, recently signed a deal with A&M

Rhino’s Insane

Those crazy reissue kings at
Rhino Records have started up
their Insane CD Exchange Pro-
gram, an unprecedented market-
ing campaign which allows con-
sumers to exchange one of their
own various artist compilations,
best-of collections, or reissue
CDs—from any label or mail-order
house—for a Rhino disc of their
choice, absolutely free. The pro-
gram runs through December 31,
and will be limited to one CD ex-
change per household. As the la-
bel says, “We may be crazy, but
we're not stupid!” For further infor-
mation, contact 888-615-3885.

A Labor Of Love

VRL Muzic, in association with
PolyGram, has released O.G.
Funk—Underground Dance Ma-
ster Series Locking Vol. 1 & 2,
featuring 27 digitally remastered
tracks from the upcoming feature
documentary Underground Dan-
ce Masters: History Of A For-
gotten Era. A second set of CD
releases, Underground Dance
Master Series Popping Vol. 1 &
2, will be released in June.

The project is the result of a six-
year odyssey by brothers Thomas
and Paul Guzman-Sanchez from
Reseda, California, to tell the story
of underground dance—locking
and popping—from 1970 to 1985.
Originally conceived as a book
idea, the brothers, who are also
the directors and choreographers
of the Underground Dance Ma-
ster Ensemble, realized that the
concept was tailor-made for a fea-
ture documentary. For further in-
formation on the CDs or the docu-
mentary, contact Bobbi Cowan at
818-980-2372.

—Compiled By MC Senior
Editor Steven P. Wheeler

Records. On their debut album, Hail Mary, which is slated for release in August, the band marries hip-hop
with guitar-driven rock melodies. Call it hip-rock. Pictured at A&M’s offices in New York are (L-R): (front row)
Bob Epstein, band attorney; Lauren Zelisko, Director, A&R, A&M Records; Julie Levin, Louis Levin Manage-
ment; Ali “Dee” Theodore, Mister Jones; Al Cafaro, Chairman/CED, A&M Records; Louis Levin, Louis Levin
Management; and (back row and far right) members of Mister Jones.
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BMI HONORS WRITERS & COMPOSERS

Pictured at BMI’s annual Film & Television Awards dinner are (L-R): Rick
Riecobono, Vice President, Writer/Publisher Relations, BM! Los An-
geles; Will Jennings, recipient of the Most Performed Song From A Film
Award for “My Heart Will Go On” from Titanic; Frances W. Preston,
President and CEO, BMI; Alan Menken, 1998 Richard Kirk Award recip-
ient; Doreen Ringer Ross, Assistant Vice President, Film/TV Relations,
BMI; and Del Bryant, Sr. Vice President, Performing Rights and Writer/
Publisher Relations, BMI.

BMI Awards

awards—the most of the even-

ends; March Lichtman for Touch-
ed By An Angel; Bruce Miller
and Darryl Phinnessee for Fra-
sier, W.G. “Snuffy” Walden for
The Drew Carey Show, Paul
Reiser and David Kitay for Mad
About You, Danny Eifman for The
Simpsons; Dennis C. Brown for
Dharma & Greg, Steve Hampton
for Just Shoot Me; Roger Neill,
John O’Connor and Lance Ru-
bin for King Of The Hill, Isaac
Hayes and David Porter for Soul
Man, Robert Israel for 20/20;
Mark Vogel for Two Guys, A Girl
And A Pizza Place; and Richard
Band, Kevin Kiner, Chuck Norris
and Kirk Wilder for Walker, Texas
Ranger.

Emmy-Award winning compos-
ers and songwriters who were ac-
knowledged during the evening
were Louis Febre for The Cape;
Ken Corday, Dominic Messen-
ger, D. Brent Nelson and Amy
Evans for Days Of Our Lives; and
Richard Stone, Steve Bernstein
and Julie Bernstein for Animani-
acs.

—DAN KIMPEL

base verifies television perfor-
mance statements received from
affiliated foreign societies in Ire-
land, France, Germany, Switzer-
land, Austria, Italy, Spain and the
United Kingdom.

Publisher Signings

BMG Music Publishing has
signed the Dave Matthews Band
to an international publishing deal.
BMG will represent the multiplat-
inum-selling rock outfit world-
wide—with the exception of the
U.S., Canada, South Africa and
Australia. The deal coincides with
the release of the group’s third
album, Before These Crowded
Streets (RCA Records), which in
its first week sold 422,00 units in
the U.S., hitting Number One, and
finally sinking the Titanic, at least
on the Billboard charts.

MCA Music Publishing has
signed Canadian singer/songwrit-
er Holly McNarland to a world-
wide publishing deal. McNarland is
a recording artist for Universal

ASCAP DIGS ST. NICK

ing—for Flubber, Good Will
The annual BMI Film & Tele- Hunting, Men In Black and The
vision Music Awards were pre- Simpsons.

sented on Wednesday, May 13, at
the Regent Beverly Wilshire
Hotel in Beverly Hills, California.
Frances W. Preston, President
and CEO of BMI, presented com-
poser Alan Menken with the Rich-
ard Kirk Award for outstanding
career achievement, and Menken
also received a Film Music Award
for his work on Hercules. The
Most Performed Song From A Film
was “My Heart Will Go On” from
Titanic, and the award went to the
song’s co-writer Will Jennings,
Blue Sky Rider Songs, Ensign
Music Corporation and Fox Film
Music Corporation.

Danny Elfman received four

BMI Film Music Awards were
also presented to David Arnold
for Tomorrow Never Dies; Teddy
Castellucci for The Wedding
Singer, Randy Edeiman for
Anaconda; John Frizell for Bea-
vis And Butt-Head Do America;
Jerry Goldsmith for Air Force
One and L.A. Confidential, Mark
Mancina and Trevor Rabin for
Con Air, Graeme Revell for The
Saint, and Hans Zimmer for As
Good As It Gets.

TV Awards were presented to
Bill Cosby and Benny Golson for
The Cosby Show, Mike Post and
lan Dye for NYPD Blue, Marty
Davich for ER; Allee Willis for Fri-

British music songwriter/artist Nick Lowe (“Cruel To Be Kind,” “What’s
So Funny ’Bout Peace, Love And Understanding”) stopped by ASCAP’s
New York City offices while on the road promoting his new Upstart
Records release, Dig My Mood. Pictured with Lowe are Loretta Munoz,
ASCAP’s Assistant VP of Membership, and ASCAP’s Marcy Drexler and

SESAC SIGNS PELLEGRINO

Nashville songwriter/guitarist Nick Pellegrino has affiliated himself
with SESAC. A writer for Dianne Petty’s Purple Cool Aid Publishing,
Pellegrino has songs on Chely Wright’s new MCA release, Let Me In,
and Mila Mason’s Atlantic project, The Strong One. Shown at SESAC’s
Nashville offices are (L-R): Dianne Petty of COP Music Group; Nick
Pellegrino; and Pat Rogers, Senior Vice President, Writer/Publisher Re-
lations, SESAC.
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Diane Snyder.

John Williams, writer of “Sum-
mon The Heroes” from The Cen-
tennial Olympic Games, and
Stan Bush and Gloria Sklerov,
writers of “Until | Was Loved By
You" from Guiding Light were
also honored. BMI's Cable Ace
Award winners were Dave Grusin
for In The Gloaming, and Eban
Schletter for “Jeepers Creepers”
from Mr. Show With Bob And Da-
vid.

ASCAP News

ASCAP CEO John LoFrumen-
to made public the completion and
formal utilization of a new data-
base designed to serve the perfor-
mance rights organization’s film
and television writers, composers
and publishers with the highest
standards of accuracy. The data-

Records who recently won a Juno
Award for Best New Solo Artist.

Composer/lyricist/producer
Frank Wildhorn has signed a
worldwide publishing deal with
Warner-Chappell Music. Wild-
horn composed music for the
Broadway play Jekyll & Hyde,
which spawned two conceptual
recordings, Highlights and The
Complete Work. Another Wild-
horn musical, The Scarlet Pim-
pernel, opened on Broadway last
year, and The Civil War—An Am-
erican Musical is due to hit the
boards in '99.

Acclaimed violinist Lili Haydn
has also signed to Warner-Chap-
pell. Haydn’s songs, which biend
influences as diverse as Brahms,
Stevie Wonder and Soundgarden,
have been described by Rolling
Stone as “an impassioned mix of
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MONSTERS OF FOLK ON PATH OF DES

Shown at the recest Monsters Ot Folk tour are (L-R): (back row) Bug
Music Creative Director Eddie Gomez; performers Dave Alvin, Chris
Smither and Tom Russell; Bug Music VP of Business & Legal Affairs Da-
vid Hirshland; and (seated) Ramblin’ Jack Elliot.

classical, punk, funk and pop.” Her
self-produced Atlantic debut was
recently released.

Todd Wolfe and R. Scott Bryan
have inked a co-publishing agree-
ment with Hamstein Publishing.
Wolfe and Bryan have also formed
their own band, Mojo’Son, now
signed to A&M Records, and are
slated to release an album later
this year. The pair are former
memwers of Sheryl Crow’s band,
anc have writing credits on “Hard
To Make A Stand,” a 1997 Top Ten
radio hit for the singer in the U.K.
and Europe.

Publisher Promotions

Damon Booth has been nam-
ec Director, Creative for EMI Mu-
sic Fublishing, West Coast. Prior
to joining EMI. Booth was with
ASCAP, where he signed the
Verve Pipe, Squi-rel Nut Zip-
pers. Soul Asylum and Liz Phair
to the society. In his new position,
Baootr will be responsible for sign-
ing and developing artists and will

MOON AT BMI

ITSAF

also assume responsibility for the
curreni EMI roster. Also, Matt
Messer has been appointed Man-
ager. Creative for EMI Music Pub-
lishing, West Coast. Contact 310-
652-8078.

At EMI Nashville, James Hou-
ser has been appointed Creative
Director. He will be responsible for
signing writers and artists to the
company. In other EMI news, Ro-
bert Mather has been named
Associate Vice President, Nash-
ville Administration for the compa-
ny. Contact 615-742-8081.

Pamela Lillig James has been
named Director of Business Af-
fairs, Film and Television for Bug
Music. She will oversee all film, TV
and commercial licensing of the
Bug catalog. She can be reached
at 213-466-2366.

Kim Cashion has been promot-
ed te Director of Finance for Zom-
ba Music Publishing. Cashion.
who was previously controller, will
now be responsible for all finance
and accounting administration
Call 310-247-8300. [

Keiko Matsui, whose latest album, Full Meon And The Shrine, entered
the Billboard Jazz charts at #2, has signed with BMI. Pictured (L-R) are
Kazu Matsui, producer/composer; Barbara Cane, Assistant VP, Writer-
Publisher Relations, BMI; Keiko Matsui; Athena Pope, Director of Pulh-
licity. Unity Entertainment Corp.; and Linda Komorsky, President of in-
ternational and Publishing, Unity Entertainment Corp.
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SONGWRITER PROFILE

Victor
Indrizzo

This veteran musician
and songwriter has
come of age, working
with the likes of former
Stone Temple Pilot
Scott Weiland

ictor Indrizzo is a major multi-
Vtalent when it comes to his

occupation: songwriter/pro- §
ducer/drummer/keyboardist/occa- |
sional guitarist, and, most recently, = - .
a vocalist and bandleader. But his profile as a songwriter has risen dra-
matically with the songs “Lady, Your Roof Brings Me Down” and “Son/
which were co-written with Scott Weiland for the former Stone Temple
Pilot head honcho's solo outing, 72 Bar Blues. Indrizzo Fas just inked a
publishing deal with Famous Music, and will be joining Weiland’s touring
band, plus opening the shows as one-half of a duo with producer/per-
former Daniel Lanois.

“It's hard for me to sit down and write a song,” he says. “I have to be in
a certain kind of mood. It used to be that | had to be really depressed, but
I've gotten out of that. I'm into writing more positive things, these days. |
just turned 30, and I'm feeling like | need to grow up a little more.”

As a fledgling rocker in Moorpark, California, Indrizzo wasn't encour-
aged to pursue music. “My mom had been a singer for a while. She used
to warn me that the business would eat me alive. | hac a stepfather who
was a stage hand, and he'd tell me ‘there’s a million guys out there who
do it better than you. That fueled my fire when I was younger; the more
they discouraged me the more | wanted to do it.”

Indrizzo moved to Hollywood for a two-and-a-half-year stint as the
drummer for Redd Kross. With his now ex-wife, he formed Family Affair,
while his career as a session drummer expanded to include a wide range
of acts, including Depeche Mode and Masters Of Reality. Then, four years
ago, he hooked up with Weiland.

“We think a lot alike,” ventures Indrizzo. “We grew up listening to the
same kinds of music—the Beatles, Bowie, we love U2, and more modern
stuff. Usually, if | write a piece of music | have a feeling behind it. Back
then, | wasn’t so much into writing lyrics. I'd tell Scott the feeling of the
music. He's got a great knack for lyrics, they come to nim really easily. I'd
sit on his couch and telt him what the song was about and he'd say ‘wait,
and write out the lyrics and they were done. It's really easy writing with
him—not a long process. If it doesn’t happen in tifteen minutes, it's prob-
ably not going to happen.”

It was also through Weiland that Indrizzo met a powerful career influ-
ence, the formidible Daniel Lanois, whose production credits include U2,
Emmylou Harris and the 1998 Grammy-award winning Time Out Of Mind
by Bob Dylan. It was Lanois who pegged Indrizzo to play drums on a new
project with country music legend Willie Nelson.

So did he learn anything from America’'s Uncle Willie? “Like going to
school,” laughs Indrizzo. “His influences—classic witers from the Thirties
and Forties—are things I'm just discovering now. His chord changes are
a lot more complex than regular country music. He has such honesty in
his songs. His lyrics never beat around the bush™

Indrizzo’s current production chores inciude the band Bradford, who
are signed to Glen Ballard’s Java Records. But his newest project is his
own band, Drizz, which evolved as a fluke. “| proauced an album for an ar-
tist named Ashley Hamilton. We wrote 30 songs on the spot,” he recalls.
“The engineer suggested that | sing one of the songs, | did and I liked it”

Indrizzo put together a group of friends to do a gig at the Opium Den in
Hollywood, and was approached by some label reps who'd come down to
see another group on the bill. He's currently continuing discussions with a
number of label suitors.

“l always loved music. | can remember being five and knowing that this
was what | wanted to do. It started as drums, but | loved songs. It's a way
of communicating emotions. There’s things | can’t say or have trouble say-
ing, and | can say through music.” Indrizzo concludes, “When someone
plays something sincere and is so in touch with themself, that's the key to
songwriting: relating the feeling to the next perscn so they can feel exact-
ly what you feel. That's the real deal”

Contact Vivian Friedman at 212-582-0025.
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I-b! AUDIO / VIDEO —JEREMY M. HELFGOT

SCREAM STUDIOS: Studio City,
California’'s Scream Studios re-
cently played host to No Doubt,
who were in recording and mixing
their version of the song "Hateful”
for the upcoming Clash tribute al-
bum; rocker Billy Idol stopped by to
add his vocal talents to the track.
Also at Scream, engineer Ben
Grosse mixed the Third Eye Blind
single “Graduate,” and youthful
diva Brandy was in with producer
Brad Gilderman mixing the song
“Truthfully” for her upcoming At-
lantic release. Contact Scream at
818-505-0755.

PARAMOUNT RECORDING STU-
DIOS: TV talk show host Montell
Williams was at Paramount Re-
cording Studios in Hollywood, Cali-
fornia, recently, producing the de-
but record by local artist Cat
B'lues, with engineer Barry Conley.
Recently-revived new wave act
Bow Wow Wow were also in at

PRODUCERS GUILD HITS 110

The Music Producers
Guild of the Americas
(MPGA), a professional
organization for music
producers and audio
engineers, founded at
the Audio Engineering
Society (AES) conven-
tion in 1997, has pas-
sed the 100-member
mark and now counts
over 110 audio profes-

Paramount, mixing new live tracks
for an upcoming album, with pro-
ducer Jim Goodwin. Contact the
studio at 213-465-4000.

ACROSS THE BOARDS: Legen-
dary producer, and N2K Encoded
Music President Phil Ramone was
recently at New York's Edison Stu-
dio, working with acclaimed nine-
teen-year-old violinist Vanessa
Mae, on a song for the European
release of the new Disney animat-
ed film Mulan...Alternative rock act
Tonic was in at NRG Studios in
North Hollywood, California, work-
ing on their track for the X-Files
motion picture soundtrack, “Flower
Man,” with engineer Steve Mix-
dorf...And Hollywood, California's
Grandmaster Recorders recently
tracked Alien Crime Syndicate for
their Revolution Records release,
with producer Gil Norton (Counting
Crows, Foo Fighters) and engineer
Ben Hillier. IM(]

sionals among its ranks. To commemorate the milestone, MPGA Presi-
dent Ed Cherney (left) presented producer Danny Saber (right) with
membership card #100, and a special trophy. Pictured with Cherney and
Saber is Saber’'s manager, Shannon 0’Shea, of SOS Management.

B.B. GOT A FAST CAR...

The master of the blues,
B.B. King (left) and
singer-songwriter Tracy
“Fast Car” Chapman
(right) are featured in
the video for their new
take on the classic King
tune “The Thrill Is
Gone” from B.B.’s cur-
rent MCA duets album,
Deuces Wild. Thom 0li-
phant directed the clip
which was shot in Oak-
land, California.

TROCCOLI’S ALL STARS

Dove Award-winning artist Kathy Troccoli was recently at Ocean Way
Studios in Nashville, recording two new cuts for her upcomlng Reunion
Records release, with an all-star lineup of top musicians. Pictured in
Ocean Way's Neve Room following the sessions are (L-R): guitarist
Steve Cropper, Troccoli, percussionist Eric Darken, bassist Jackie
Street, pianist Michael Omartian, organist Steve Winwood, producer
Nathan DiGesare and drummer Chester Thompson.

SOME BOYS NAMED GOO

Rock act the Goo Goo Oolls recently completed the video shoot for

“Iris,” their contribution to the City Of Angels motion picture soundtrack.
The song is currently climbing the radio charts in multiple formats, and
the video, directed by Nancy Bardawil, is receiving play on MTV and
VH1. The Goo Goo Dolls’ upcoming album, produced by Rab Cavallo, is
due out later this year.

FOSTEX

* 8 Tracks ® No Compression ® Versatile Mixer
Full Random Access Editing

A 2.55GB Hard Drive offers about 60 minutes of recording. So
why settle for anything less? Check out the Fostex DMT-8VL
Digital Multitracker at your local Dealer today.

DMT-8VL Digital Multitracker

15431 Blackburn Ave ® Norwalk, CA 90650 ¢ 562. 921.1112  http://www.fostex.com
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PRODUCER CROSSTALK
A

The veteran who hit it big with metal bands in the
Eighties is back and making noise in the Nineties.

By Jonathan Widran

starting life on the other side of the glass. Despite having his late
Seventies bands Airborne and Shanghai signed to Columbia and
Chrysalis, respectively, he never quite reached his dreams of rock star-
dom. But he later drew from those recording experiences in producing
everyone from Eighties icons Warrant and Ratt to the more diverse likes
of Alice Cooper, Roger Daltrey, Bob Dylan, Eric Clapton and Chaka Khan.

“l knew what | wanted to accomplish as a producer by learning from
those who once proeduced me,” explains Hill, who recently produced The
Hunger (Cinematic Superthug, for Universal Records), Crumb for Poly-
gram, and is currently developing and managing the indie pop/rock band
Rhino Party. “I saw what | admired, and, on the other hand, what | didn’t
like. | always felt that it was incumbent upon a producer to have a legiti-
mate musical background beyond just being a good stereo operator.

“I've always had good intuition for this work,” he adds. “Because | know
exactly the creative things going on in a musician’s head, I'm able to not
just communicate with them generically, but in very specific musical ways.”

In the early Eighties, Hill turned the opportunity of a lifetime—veteran
industry executive Doug Morris gave him a shot at producing Ratt and the
band’s first album sold several million—into a full-fledged career as an in-
demand producer, and later one of the initial partners in Interscope Re-
cords. While Ratt opened numerous doors at the time, the band's unex-
pected success lec Hill into some uncomfortable situations where new-
comers simply wanted himi to replicate their sound in a different setting.

Hill produced a total of four albums for Ratt—Out Of The Cellar, In-
vasion Of Your Privacy, Dancin’ Undercover and Reach For The Sky—all
platinum. His two projects with Warrant sold over two million each, and the
two for Winger hit over a million each. Big numbers, but, amazingly, Hill
had no desire to become typecast as a producer of strictly the kind of
power pop/ lite metal those bands were known for.

“My job is to work for the band,” he explains. “They don’t work for me,
and | don’t fancy myself in the imperial producer role. Sure, | have strong
opinions and ! will lobby for things that | feel strongly about. But if an artist
thinks my idea stinks, | back off and move on to the next notion.

“It's all about helping them find the best they have to offer, giving them
challenges, maybe even seeing if they can extend their bag of tricks and
uncover possibilities not yet explored,” he maintains. “The key to being a
good producer is mutual respect and not taking everything so seriously.”

While Hill has always been extremely busy in the studio, he’s had some
unique opportunities in the management and record label businesses, as
well. He never formed an cfficial company, but he managed Winger for a
time so as to ensure their success, and currently functions as manager for
his pet project, Rhino Party. “It's often a thankless task, and | don't always
love it. But | like to e hands-on with certain acts,” he says.

His involvement with Interscope ended in 1993, but it gave Hill a whole
new perspective on the industry. Atlantic originally funded Interscope for
$20 million, with Jimmy lovine and Hill as principals. With the introduction
of Ted Fields, the funding grew to $200 million. Hill was in charge of hir-
ing, developing policy, A&R. record production and artist development.

While he took a break from the business to help his brother’s oil com-
pany, a few years ago, Hill realized he couldn’t stay away for long. “I sim-
ply have tremendous respect for the art form, and have a burning desire
to record. By keeping my eyes open and staying sensitive to their input, |
have learned from every single artist | have ever worked with.”

Beau Hill befieves the best training for becoming a top producer is

Contact Kathy Acquaviva at 818-893-8458. (M(]
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G&L has introduced the ASAT
guitar, fitted with a Bigsby Tremolo.
As it turns out, this is not an easy
task to implement on this particular
guitar. However, a way was found

NEW TOYS —BARRY RUDOLPH

E-Mail: brudolph@worldnet.att.net

G & L ASAT with new Bigsby Tremolo

to rout out a shallow trough in
the top of the guitar body to al-
low for recessing the tune-o-
matic bridge. The result is an
instrument that is as comfort-
able to play as the regular G&L
stop tailpiece guitar. The Bigsby
is also available on the ASAT
: Special, ASAT Deluxe, ASAT
Semi-Hollow and ASAT Deluxe
Semi-Hollow models. For fur-
ther information, call G&L via BBE
Sound Inc., at 714-897-6766 or
FAX 714-896-0736. You can also
check out their web site at http://
www.glguitars.com.

Gemini XP Power Amp

Both the XP-800
and the XP-1200
use only three rack-
spaces and utilize
DC short circuit
and therma! pro-
tection. These amps
are recommended
for fixed installa-
tions, such as chur-
ches and DJ rigs.

The XP Series amps also have
two-speed cooling fans, a stereo-
to-mono bridge switch, ground lift,
level controls, both XLR and 1/4-
inch input jacks, as well as five-
way binding posts and Neutrik
Speakon output connections. The
XP-800 is rated at 400 watts-per-
channel into four ohms or 250
watts into eight ohms. Bridged

mono is 800 watts into eight ohms.
The XP-1200 is capable of 600
watts @ four ohms, 400 watts @
eight ohms and 1200 watts @
eight ohms bridged mono. For
more info, contact Gemini Sound
Products Corp. at 800-476-8633 or
FAX 732-969-9090. E-mail: info@
geminidj.com, or check their web
site at http://www.geminidj.com.

Audio-Technica's 7000 Series UHF Wircless

The 7000
Series  offers
true diversity in
operation with
up to 100 inter-
ference-free
channels in the
700MHz band.
There are two
transmitter op-
tions: body-pack
and handheld.
The ATW-7375
UniPak Trans-
mitter System
consists of the
ATW-R73 receiver and the ATW-T75 body-pack transmitter. The high input
impedance of the transmitter makes it perfect for electric guitars or bass-
es, but there are also a wide assortment of mics with cables that include
headworn and gooseneck rigs. The ATW-7376 handheld dynamic micro-
phone uses an Audio-Technica Hi-ENERGY dynamic element with inter-
nal shock mounting.

The ATW-R73 receiver has two independent receiver sections built and
shielded in an all-metal housing. In true diversity mode, the better of the
two signals received by the two receivers from the single transmitter is
canstantly “polled” and instantly “voted on” and used for audio output. This
scheme reduces dropouts from dead spots and phase distortion caused
by multiple radio signal paths from transmitter to receiver. The receiver is
half-rack space sized, so two receivers will fit into a single, nineteen-inch
rack space. Other features are both 1/4-inch and balanced XLR output
jacks, adjustable volume and squelch, and RF level/AF level/A receiver-B
receiver status front panel indicators. Any of 100 channels in the 728 and
750 Mhz band can be selected by way of the switchable Phase-Locked-
Loop carrier frequency synthesizer.

The ATW-7375 Uni-Pak System with body pack transmitter and ATW-
R73 receiver sells for $975, while the ATW-7376 handheld transmitter sys-
tem with the same receiver costs $995. Contact Audio-Technica U.S. at
330-686-2600. Their web site is at http://www.audio-technica.com.
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IE“ NIGHTLIFE

Megadeth hits Southern California on June11th.

|__MEGADETH NEWS |

Local metal band-made-good
Megadeth will be doing only one
show for the entire Southland, on
Thursday, June 11, at the Orange
Pavilion.

The group originally formed in
Hollywood over a decade ago,
when Norwalk guitarist Dave Mus-
taine teamed up with Minnesota-
born Dave Ellefson, who had mi-
grated to L.A. to study guitar at the
Musicians Institute. But the band
was faced with the same problem
that local heavy metal outfits on

today’s club circuit deal with—no-
body wanted to book a heavy
metal band (unless they were glam
metal). Megadeth stuck it out, play-
ing a handful of venues and setting
up their own tours, before signing
to the New York-based Combat la-
bel and, eventually, Capitol Re-
cords. The group is touring in sup-
port af their current Capitol re-
lease, Cryptic Writings.

|_LOUNGING AT LAX |

KXLU deejay Mark “Seior”
Amor and crooner/promoter Joey

Sehee have begun booking Satur-
day nights at the Encounter res-
taurant in the historic LAX build-
ing—you know, the one that looks
like it came out of a Jetsons epi-
sode. Amor and Sehee—the Bat-
man and Robin of the L.A. lounge
scene—opted for the location be-
cause, as Sehee explains: “It's the
coolest building to do a retro
lounge scene at. There’s the great
American tradition of airport loun-
ges that catered to jet setters in
the Sixties, and we are trying to re-
claim part of that vibe."

Interested lounge bands can
call Joey at 213-667-1463.

On June 30, veteran local punk
outfit Social Distortion will be re-
leasing a live album on the Lagu-
na Beach-based Time Bomb la-
bel. Recorded at the Roxy over a
three-night stint in April, the album
spans tunes taken from Social D's
entire eighteen-year history. For
more information on Social Dis-
tortion and Live At The Roxy, you
can contact Michelle Bedrick at
949-499-8338.

BLUE CAFE SONGSHOP

Long Beach promoter Steve
Zepeda (best known for his work
with Blue Cafe, the Foothill and
Bogarts) says that his Songshop,

—TOM FARRELL

which was launched in mid-Janu-
ary, has been doing quite well. The
acoustic format was stemmed
from an idea by Mike Mart (lead
singer of Interscope recording act
the Low & Sweet Orchestra) and
is, in Zepeda's words, “four guys
sitting up on the stage in chairs,
sharing their songs, playing new
tunes and hammering out works in
progress. It's basically a monthly
songwriters roundtable which fea-
tures Mike Mart and his special
guest.”

And the guests have been quite
special, indeed, over the past cou-
ple of months, with appearances
by Flea, Geza X, Phil Cody, Bob
Forrest (Thelonious Monster),
Sixties clubster Bob Neuwirth
and noted producer/songwriter
Bill Bottrell. Songshop is held
every third Monday at the Blue
Cafe, located in downtown Long
Beach, at 210 Promenade. Call
562-984-8349 for further info.

PUBLIC ANNIVERSARY

Congratulations go out to Pub-
lic Space, who just celebrated
their fourth anniversary, as one of
SoCal’s few live electronic clubs—
most electronic clubs feature pri-
marily or only DJs. Public Space
places the emphasis on perfor-
mances by up-and-coming elec-
tronic artists. While the electronica
movement has sprouted world-

ZOMBIE A GO-GO IS...WELL, ON THE GO

Bomboras and the Ghastly

Ones will be the first two offer-
ings flom Zombie A Go-Go Re-
cords, the new record label found-
ed by White Zombie main man
Rob Zombie. Many Los Angeles
club-goers will be familiar with the
Bomboras' organ-driven, reverb-
soanad sounds, as they've played
everywhere from Jabberjaw and
Bar Deluxe to Al's Bar and Jacks
Sugar Shack. But if you're won-
dering why you have not seen
much of the group that goes by the
moniker of the Ghastly Ones, it's
because they're a relatively new
band.

“They're friends of mine," ex-
plains Zombie. “I went to see their
first show [which took place at Al's
Bar] and thought they were awe-
some. There was this little tiny bar

Local garage surf rockers the

18

and there
were about ten
people, and the band was
doing all sorts of things to try to
make the show exciting. You don't
really see that too much. The bot-
tom line is that you're there to en-
tertain the people standing in front
of you. | think a lot of bands don’
understand that, and | think it's be-
cause they're too fucking full of
themselves to understand what it's
all about. It didn't used to be like
that. Nobody ever started a band
to be boring.”

Boring was one adjective you
couldn't apply to the Ghastly Ones,
who utterly impressed Zombie. “|
started the label to put out their
record,” he says. “Through them, |
met the Bomboras.”

Zombie goes on to say that he
really didn't scour the L.A. club
scene in search of bands, adding.
“I don't generally go anywhere. If
there’s something | want to go see,
| go see it, but | don't generally
hang out in clubs. I've spent hours
playing in clubs, being in clubs.
etc”

-

As for his other signing, Zombie
first saw the Bomboras perform at
Hollywood Moguls and thought
to himself, “How come these guys
aren't huge?” The Bomboras, who
are currently on tour, returned to
the Southland recently to play at
the Troubadour on Wednesday,
June 3, the day after their album
was released.

Zombie A Go-Go is also in the
midst of putting together the Hal-
loween Hootenanny compilation,
which will feature many local acts,

including the Phantom Surfers,
the Cramps, the Invisible Men
{(who Zombie saw at Bar Deluxe)
and Deadbolt.

Bands who believe that they
possess the artistic qualities that
Zombie is looking for, can submit
demos to Zombie A Go-Go, 8491
Sunset Blvd., #215, Hollywood,
CA 90069.

“'m open to anything,” says
Zombie, who will commence tour-
ing with his own band, beginnin
sometime in September. lﬂg

The Bombaras
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wide success with such bands as
Prodigy, the Chemical Brothers
and L.A’s own Crystal Method,
you can count on one hand the
number of local venues that regu-
larly feature live electronica bands.

Public Space, which is generally
held at the Los Angeles
Contemporary

ﬂlmm: 5[]3(:8

year 2y e

q.

Exhibition area,
(located at 6522 Hollywood Bivd.,
near Wilcox), takes place every
month or so, according to co-
founder Lynn Hasty.

Hasty points out that the acts
performing at Public Space fall
more into the minimalist techno/
abstract electronic genre, as op-
posed to the dance milieu that you
hear on the radio. Some of the
more prominent bands who have
been featured at Public Space dur-
ing their four years, include TVT/
Wax Trax artist Autechre, Antil-
les/Verve artist Ben Neill and o-
cal fave Electric Skychurch.

Bands who are interested in
playing Puplic Space should send
their packages to John Tejada, at
1680 N. Vine Street, #1118, Hol-
lywood, CA 90028.

ARE YOU XPERIENCED?

Hats off to the Painkillers, who
are the only local unsigned act of
the handful of Los Angeles area

bands ehosen to play the 3rd An-
nual X Games Xperience. The
free interactive event will travel to
ten select U.S. cities, winding up in
L.A. on June 13 and 14th. The

Xperience is a

tie-in to ESPN’s

popular ex-
treme sports
series the X
Games,
which high-
lights such
aggressive
athletic
events as
in-line
skating,
skate-
board-
ing and
stunt
bicycle
riding.

ESPN
touts :hat it will
create an “alternative sport
theme park” alongside the free all-
ages concerts.

Six acts from Los Angeles were
chosen to play the Xperience,
which will be “supported by exten-
sive radio and retail tie-ins,” ac-
cordirg to ESPN. Listen for local
station Y107's promos, live broad-
casts and daily interviews with fea-
tured bands.

On Saturday, June 13, Skalien-
te recording act Giant Steps will
start the event, followed by Velvel
Records swingers the Amazing
Royal Crowns, ard, as previously
mentioned, lone unsigned act the
Painkillers. On Sunday, it's RCA
recording aets Trinket and Eve 6,
followed by a repeat Giant Steps
performance.

The 1398 Long Beach Blues
Festival has been set to take place
Labor Day weekend, September 5-
7th. For artis: lineup and other in-
formation, ca | radio station KLON-
FM at 562-985-5566.

The 2ainkillers
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CLUB OWNER PROFILE

or a littte more than eight years,
Richard Brenner has been making

Highland Grounds work, and work
well. What is surprising, however, is his
rather unique vision of how things
should work—pay the bands, keep the
musicians involved and utilize a “live auditions only/don’t send me
your tapes” booking policy.

Brenner started off working in bars and nightclubs in the Chicago
blues scene of the Seventies. That’s where he began his talent buy-
ing career, at the onset of the Chicago blues rebirth, where he was
fortunate enough to book
musicians like Howlin’ Wolf,
Muddy Waters and Willie
Dixon. “I was the manager
and booked the entertain-
ment. Bars were smaller in
those days, and we used to
really stuff the people in
there.”

In 1980, Brenner and his
wife pulled up stakes and
moved to Los Angeles in
the hopes of opening up a
bar. "It didn't happen,” he
recalls, “but we stuck to it,
and, in 1990, we opened
up Highland Grounds.

“At the time, there were
only three other coffee-
houses in the city,” Bren-
ner explains. “It was at the
beginning of the acoustic
rebirth. Unplugged was just

Richard Brenner

Owner/Head Talent Buyer
Highland Grounds

Bands interested in playing High-
land Grounds should not call or
send tapes. You need to show up
at the venue (742 N. Highland
Ave., in Hollywood) for open mic
night, which is held on Wednes-
day. Sign-ups begin at 7:00 p.m.

starting on MTV, and things
like that. Maybe we were
just stupid enough to do
the right thing at the right
time,” he jokes.

Brenner took over the
booking duties a year ago,
and has seen Highland
Grounds grow by leaps and
bounds. When asked who

some of the more promi-
nent artists who have graced that stage are, Brenner answers,
“People tell me, 'cause | wasn't here every night, that Beck was one
of the people who used to play here at our open mic nights. At the
time he was going by the name ‘Country Boy’ or something like that.
Billy Bleck fformer Music Connection country music columnist] has
brought a ton of upcoming country western greats through here. Lisa
Loeb has played here. Tons of people.”

Brenner really breaks the traditional mold via his booking policy,
which is completely unlike that of most area venues. “We start every-
body through here on our open mic nights. | do not accept tapes, |
do not accept CDs. | will not book people over the telephone. It's
amazing how many musicians think that that's the way you get
booked, but that’s not the way we do things.

Open mic night at Highland Grounds has been held every Wed-
nesday night for the past eight-and-a-half years, with a sign-up from
7:00 p.m. to 7:30 p.m. There’s a $2 cover which, Brenner points out,
goes to the musicians who run the open mic night for him.

So what does Brenner think of the Sunset Strip clubs that make
bands buy S350 worth of tickets for a weekend performance—with-
out giving the bands one red cent of the money?

“That's all about the fact that the bookers are too lazy to go and
see the talent” he says. “But let me say this, too: everybody who
wants to play in L.A. thinks they're a superstar. But there has to be a
reality check. People do have to come in the door.

“To me, :hat's what pay-to-play comes down to,” Brenner con-
cludes. "It doesn't, in any way, shape or form, build any type of music
scene, in my opinion. I'm sure that it started when some musician
walked in and told the promoter, ‘I'm going to pack the place, and
then nobody showed up. I'm sure that’s how the whole pay-to-play
thing started; from running clubs almost my whole life, I'm sure that’s
how it all started. There is an economic point where you have to h%lﬁ
each other out.”




CYBER MUSIC

GO LEGIT: As time passes, more
and more companies which repre-
sent record labels, publishers,
songwriters and artists are work-
ing to legitimize the use of sound
recordings on the Internet.

The latest organization to jump
on the bandwagon is performance
rights society SESAC, who have
created a new Internet/New Me-
dia License, for use by those who
would like to include SESAC-han-
dled songs on their sites. To obtain
a copy of and to submit the licen-
se, visit the SESAC web site at
http://www.sesac.com.

The license carries what the
company boasts as “low minimum
license fees” and is issued in six-
month terms, in order to accom-
modate the rapidly changing face
of the 'Net. It must be remember-
ed, however, that the license cov-
ers only performance rights, and
other licenses may need to be
obtained, including permission to
use a specific artist’s recording of
any given song, the rights to which
will usually be held by

(i w“‘_"ﬁg‘m =

the record label that
released the recording.
Nevertheless, with such valu-
able catalogs as those belonging
to Neil Diamond and Bob Dylan,
among others, under SESAC'’s do-
main, it may be a useful legal doc-
ument for anyone wishing to in-
clude music at their site.

LET HIM GO: With the recent end
of TV’s Seinfeld, it's no shock to
still see that name pop up in cy-
berspace. In fact, some cyber fans
don’t want to let the series go.
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“What does this have to do with
music?” you ask. Well, the staff at
New York-based Wind-up Re-
cords have launched a cyber-bas-
ed campaign to free the show's
characters Jerry, Elaine, Kramer
and George from the prison where
they were left at the series’ end.

At http://www.freejerry.com,
you can jump on the bandwagon
by submitting your plan to spring
the foursome out of the big
house. In an ongoing con-
test, Wind-up claims that
they will be giving away a
one-week trip for two to ei-
ther Paris, France or Latham,
Massachusetts (if you've seen
the final Seinfeld, then you'll
understand why), including air-
fare, hotel and $1,000 spend-
ing cash. It's a site about noth-
ing! Yada, yada, yada...

KURT, ARE YOU THERE? |If
you're a fan of Nirvana

or just looking for
something fun to do online, you
might want to summon the spirit of
late Nirvana frontman Kurt Co-
bain by using the Kurt Cobain
Magic 8 Ball, at http://www.x
world.com/cobain.

In tribute to the singer, the pro-
prietors of the site have created an
interactive Magic 8 Ball, just like
those which are found in kids’ bed-
rooms everywhere. Visitors to the
site can ask the ball a question
from an existing list, or create their
own inquiry, and the ball will give
an audio answer in Cobain’s voice.
Interesting questions are also
posted on the site’s bulletin board.

Is the site more of a barb than a
tribute? Doesn’t seem likely. The
site carries with it a tributary—not
derogatory—feel. Will you pay it a
visit? You'll have to answer that
question for yourself.

ARE YOU GONNA GO HIS WAY?
Just after the publication of MC’s
last issue (Vol. XXII, Issue #11),
cover subject Lenny Kravitz an-
nounced the exclusive release of a
new song, available only through
his official web site, at http://www.
lennykravitz.com.

Titled “Without You,” the song
can be downloaded from the site in
CD-quality sound, using AT&T's
a2b music player (which can be
downloaded free of charge at http:
/lwww.a2bmusic.com).

Along

with offering the song,

itself, Virgin Records—who

released Kravitz's latest al-

bum, 5, last month—is offer-

ing another incentive for fans:

anyone in the U.S. who down-

loads “Without You” will also

receive a $1 coupon, good

toward the purchase of 5,

redeemable in five different

ways. The coupon can be

used at N2K’s Music

Boulevard, either online

at http://www.musicblvd.

com or by phone at 800-99-

MUSIC; or through Camelot Mu-

sic Stores, either online (http://

www.camelot.com) or by phone
(800-CAMELOT).

RIAA UPDATE: The Recording
Industry Association of
America (RIAA) is contin-
uing its policing of In-
ternet music sites—on
behalf of the major
and independent re-
cord labels which
the organization rep-
resents—having
recently filed two new
lawsuits against Inter-
net-based entities.

On May 5, the RIAA filed

RECORDING INOQUSTRY
ASsoclaTiON

AMERICA

—JEREMY M. HELFGOT

a suit against an Arizona-based
ISP (Internet Service Provider)
called the Arizona Bizness Net-
work, which was operating a
“Song Of The Week” page on its
site, without having properly li-
censed the song. According to the
RIAA, several efforts—including a
cease and desist letter—were
made to close down the page be-
fore it came to the level of litiga-
tion. When the RIAA’s requests
were ignored, they filed the case
with the U.S. District Court for the
District of Arizona.

A second suit was brought
against a music archive site, which
offered more than 1,100

for
download, without prop-
er licensing. The case was filed in
the U.S. District Court for the
Western District of Washington in
Seattle.

The moral of the story is that the
free-for-all atmosphere of the 'Net
is changing, and you may want to
be cautious before you make any
kind of unlicensed sound record-
ing available through any portion
of your online presence. For more
information, including how to prop-
erly license songs for use on your
site, contact the RIAA at 202-775-
0101 or visit the RIAA web site at
http://www.riaa.com.

TICKET TIMES: In its ongoing
conquest of cyberspace, ticket is-
suing giant Ticketmaster (http:/
www.ticketmaster.com) has join-
ed with the L.A. Times to offer
special online ticketing offers for

SoCal concert and event fans.
By visiting the TicketMart
at http://www.latimes.
com/ticketmart, you can
take advantage of spe-
cial online ticketing
offers exclusive to that
site. The main feature
is the sale of discount-
ed tickets for events tak-
ing place the same day,
at considerably reduced
prices. The site also gives visi-
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CRITICAL CHOICES: Okay, sure
everyone’s a critic. But not every-
one is a music reviewer for the L.A.
Times, Billboard, Spin or Rolling
Stone. However, if you'd like to find
out what those critics—and others
like them—are thinking about the
latest musical releases, there's a
new online albums chart to keep
your eye on.

The National Music Critics
Association (NMCA), founded by
Cori Pruett, has launched a web
site at http://www.musiccritics.
org. which includes a weekly chart
of top critics' picks as voted on by
music journalists nationwide.

By visiting the site’s “Public”
area, you can see the chart, which
is updated every week. Writers
vote weekly for their favorite critical
album released within the four
weeks up to and including the
week of the chart's publication,
and the results are then tallied and
charted. Unlike standard industry
charts. this list is not genre-specif-
ic, and there is also a chart of
year-to-date top vote-getters.

You may not trust what the crit-
ics have to say, but if enough writ-
ers are behind an album to land it
on this list, it may be worth your
time to give it a spin.

FLACK ATTACK: Earlier this year,
veteran music publicists Cary Ba-
ker and Sheryl Northrop launch-
ed a new independent music and
interactive publicity firm, the Baker-
Northrop Media Group (BNMG),
and the company recently debuted
a brand new web site, at http://
www.bakernorthrop.com.

The BNMG site is now the best
place to go for the latest informa-
tion on all of the company’s clients,
including rockers Cheap Trick,
Delbert McClinton, singer Susan
Tedeschi, and HBO music televi-
sion series Reverb, and others,
with new clients arriving at the firm
regularly. The site is designed and
maintained by Zeek Interactive.

On a related note, congratula-
tions are due to Shery! Northrop
and her husband, Paul, on the ar-
rival of their new daughter, Sarah
Elizabeth, on May 12th.

Contact BNMG through their
web site, or by sending e-mail to
bakernorthpr@earthlink.net. [[14
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per disc
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Tel: 310-396-2008

800+736+8273

Fax: 310-396-8894
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Free
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Printing
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per disc
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1928 14th Street
Santa Monica, CA
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SHOW BIZ

The folks over
at Varese Sara-

From TVT Soundtracks comes
the motion picture soundtrack to
The Big Hit. The film, which was
executive produced by John Woo
in conjunction with veteran actor
Wesley Snipes, tells the story of
down and out assassin-for-hire
Melvin Smiley (Mark Wahlberg)
who goes to great lengths compli-
cating his life by keeping his girl-
friend (Christina Apple-
gate) in whimsical luxury
and himself out of danger
because of overwhelming
gambling debts. Also in the
cast of this teenage hip-hop
action/suspense film are
Lou Diamond Phillips,
Avery Brooks and An-
tonio Sabato, Jr. We'd like
to say great things about
the soundtrack, which fea-
tures SoCal's own Buck-O-
Nine resurrecting Joe Jack-
son’s new wave anthem
“Ym The Man,” and a new
song from the film's star
Wahlberg, but, this is just
too much nouveau-hip-hop.
Despite welcome Latin-fla-
vored respites and a good
dose of disco madness,
there’s really only so much
sampling and boasting a
man can take.

From GNP Crescendo
come two very special collec-
tions—two volumes of original TV
soundtracks from Lost In Space.
Volume 1 contains the scores for
the early episodes composed by
John Williams, and they are every
bit as serious and dramatic as the
series intended itself during those
early years. By the second season,
it was evident to everyone that the
show was more of a camp classic
than serious science fiction. The
music by Joseph Mullendore and
Alexander Courage, particularly
the latter's score for the episode
“The Great Vegetable Rebellion,”
are certainly lighter and definitely
more campy than anything Wil-
liams wrote. Many kudos to GNP
for securing series star Bill Mumy,
who provides intelligent and witty
liner notes.
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bande have a
certain knack for
knowing a hit
movie when they
hear about one.
So, with the first
big-budget Holly-
wood screen de-
but of Godzilla,
what better time
to reintroduce
the scores to the
original Godzilla
films?  Though
several men con-
tributed to the
scores of the
films represent-
ed in The Best
Of Godzilla, 1954-
1975, it is Akira
Ifakube’s work
which dominates. His doom-ridden
“Godzilla’s Rampage” from the first
film eventually becomes Godzilla's
theme, making its way into the
score of the final film. “Monsters
Appear In Yokohama” from Ghi-
dorah The Three-Headed Mon-
ster quickly became the official
“monster battle” music, appearing
in every subsequent fitm. In actual-

- . . . . Ol 5 V
. " ") ORIGINAL TELEVISION SOUNDTRACK:
o 57 T et Volume Two

ity, hear-
ing all of
this mu-
sic toge-
ther, as
Joe Sena
points out in the liner notes, is not
unlike listening to an opera. That's
one indication of just how serious-
ly the monster's creators took
themselves. Also included are au-
dio excerpts, plus the English, Ma-
lay and Japanese translation to
the touching “Mosura No Uta
(Mothra’s Song).”

In related news, among the
companies lining up to take advan-
tage of Godzilla-mania in the form
of commercial tie-ins are Kodak,
Swatch, Hershey, Duracell, Ken-
tucky Fried Chicken, General
Mills and Taco Bell.

Look for Kent, England ta honor
its most famous son and favorite
role model in the year 2000 when
the doors open to the Mick Jagger
Center at the Dartford Primary
School. The alma mater of both
Jagger and fellow Rolling Stone
Keith Richards recently received
a government grant to build the
music center.

Congrats to key-
board-pounding Taryn
Donath, who has just
returned from a speak-
ing engagement at the
Arkansas Delta Cul-
tural Center. Appear-

ing with the current Miss Arkan-
sas, the talented teenager got to
meet and greet with underprivileg-
ed kids from low-income areas.
The blues artist is one of L.A’s un-
discovered musical treasures, a
fine player who is now being rec-
agnized as an even finer role mod-
el. Contact Donath through Doug
Deutsch at 213-463-1091.
Director Garry Marshall has
cast multi-talented singer/actress/
comedienne Julia Hunter in his
new film for Disney, The Other
Sister. The film stars Diane Kea-
ton and Juliette Lewis. There is

—TOM KIDD

also a sitcom in
the works, co-
written and co-
created by Hunt-
er, called Dr.
Belle, that is set
to star Park
Overall. If that
weren’t enough,
Hunter’s new CD,
Here Comes
Trouble, is set
for release this
summer. Send
more work her
way by contact-
ing Entertain-
ment Enter-
prises at 310-
284-3696.

Two songs from
local boogie boys
Hand To Mouth
will be in the up-
coming Lorenzo Lamas fiim, Un-
dercurrent. The songs “Horizontal
Mambo” and “Doctor Doctor” are
both taken from the band's fine
debut CD, Texas Bars & Battle
Scars, released on the indepen-
dent label Oasis Records. You can
contact Hand To Mouth through
Doug Beutsch at 213-463-1091.

Don Cheadle (Boogie Nights)
has signed on to play Sammy Da-
vis Jr. in HBO’s production of The
Rat Pack. Alsa in the cast are Ray
Liotta as Frank Sinatra, Joe
Mantegna as Dean Martin, Wil-
liam Peterson as President John
F. Kennedy and Angus McFad-
den as Peter Lawford.

Coolio is set to play a San Ped-
ro gang leader in Midnight Mass,
the new film from producer Roger
Avary.

Angeldust, the alter-ego of Cir-
cle Of Dust’s Klay Scott, along
with  partnerfllusionist/magician
Criss Angel appeared on MTV’s
two-hour prime-time special X-
Posed: Music Video Secrets Re-
vealed. The program, which had
its debut May 2 and is still in re-
peats, exposes all the luscious se-
crets of the video age, and allows
Scott to help create something that
defies mere magic or music. An-
geldust also appears on the Dis-
covery Channel’s The Science
Of Magic program, which is in re-
peats. Circle Of Dust’s latest al-
bum, Disengage, is a fusion of
electronic and organic sounds.
Scott’s credits also include pro-
gramming, production and remix-
es for such artists as Prong, and
writing the opening theme to MTV
Sports. Contact Circle Of Dust at
609-426-1277, or Angeldust, him-
self, at 718-628-1164. They can
also be contacted online at http:/
www.dusted.com.

The latest fiom Oscar-nominat-
ed filmmaker Spike Lee is Touch-
stone Pictures’ He Got Game.
The film stars Denzel Washington
as Jake Shuttlesworth, a prisoner
who suddenly finds himself tem-
porarily paroled. He must then per-
suade his estranged son, Jesus
(played by Ray Allen, the NBA
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Milwaukee Bucks' player, in his
screen debut), to attend Big State,
the Governor's alma mater. The
soundtrack comes from Def Jam
and *ealures the return of the sem-
inal rap group Public Enemy,
making their first stucio album in
four years. For the soundtrack,
Publ.c Enemy’s sixth studio album,
all original members—Chuck D,
Flavor Flav, Terminator X and
Professor Griff—return and re-
unite with their original production
team the Bomb Squad. The title
track, and first single, includes riffs
from Buffalo Springfield's “For
Wha: It's Wor:h.” Springf e d alum-
nus Stephen Stills rot only played

guitar, but also contributed vocals
to the track. Both film and sound-
track are in genesral release.

Legendary jazz drurnmer Elvin
Jones joined Avedis Zildjian
Company Vice Chzirmran Craigie
Zildjian and her father, President
ard Chairman Armand Zildjian,
to announce the American Drum-
mers Achievement Awards, a
benefit celebration to be hosted by
Bill Cosby. The ceremony will fea-
ture world-famous drummers per-
forming live tributes to each award
recipient during the event. which is
to be held September 13, at the
Berklee College Of Music.

Four jazz arummers. in all, will

Jazz great Elvin Jones (center) is pictured with Avedis Zildjian Company

Vice Chairman Craigie Zildjian (left) ard her father, President and Chair-
man Armand Zildjian (right), during the announcement of the benefit
celebration, The American Drummers Achievement Awards, to be host-

ed by Bill Cosby on September 13th.

MUSIC CONNECTION .IUNE 8-JUNE 21, 1998

be honored: Louis Bellson, Roy
Haynes, Max Roach and Jones.
Proceeds from the ceremony will
benefit the educational needs of
students who lack the financial
resources to attend Berklee. For
more information, contact Tracey
J. Bowen at 781-863-9933.

The Country Music Associ-
ation (CMA) is currently planning
its 40th Anniversary party which
promises to be the biggest reunion
in country music history. All the ar-
tists who have won a CMA Award
and members of the Country Mu-
sic Hali Of Fame are being invited
to attend the gala celebration,
which will be turned into a two-
hour TV special for broadcast on
CBS. The taping of the event will
take place on October 22 at the
Nashville Arena. Some tickets will
be made available to the general
public. Contact the CMA at 615-
244-2840 for further details.

If you haven't yet experienced
the wonder of the original Renais-
sance Pleasure Faire, it's time for
you to make your move. This re-
creation is going on right now,
every week-
end through
June 21, at
Glen Helen
Regional
Park in the
San Bernar-
dino Moun-
tains. This is
the world's
largest the-
atrical extra-
vaganza,
and makes
for a day well-
spent in fan-
tasy and en-
joyment.
Particularly
enjoyable
are the joust-
ing tourna-
ments, the
costumes
and the re-
freshing lake
which  sur-
rounds the
festivities.
Admission to
the faire is
$17.50 per
adult, which
really is quite
reasonable
for the amount of splendor you get
in return. Vendors are quite a bit
more than that, but remember
you're paying for high-quality one-
of-a-kind artifacts. This is a highly
recommended experience for peo-
ple of all ages. Call 800-52-FAIRE
for more info.

To celebrate the 20th Anniver-
sary of The Last Waltz—the his-
toric concert film which document-
ed The Band's farewell perfor-
mance—Band guitarist and chief
songwriter Robbie Robertson sat
down with the film's director, Mar-
tin Scorsese, for a special VH1
segment. Directed by Scorsese,

Robbie Robertson (center) and
Martin Scorsese (right) celebrate
the 20th Anniversary of The Last
Waltz with VH1 President John
Sykes (left).

The Last Waltz was released to
critical and box office acclaim in
1978. Held at Winterland, the
concert featurea such guest stars
as Bob Dylan, Ronnie Hawkins,
Eric Clapton, Muddy Waters, Van
Morrison, Neil Young and Joni

Renaissance
Pleasure Faire

Mitchell, and se: a new standard
against which ail future concert
movies woula be judged.

Though The Bana reformed
periodically in the years following,
Robertson would never again join
his fellow bandmates. He did, how-
ever, continue his relationship with
Scorsese, first on Raging Bull and
later on The King Of Comedy,
The Color Of Money and Casino.
VH1 will feature 3obertson on
their Behind The Music series, on
June 20th. He also has a cne-hour
documentary titted Robbie Rob-
ertson: Making A Noise. set to air
on PBS on August 14th.
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LOCAL NOTES

BLUES & FOLK: MCA Records
has released Bobby Bland—
Greatest Hits, Volume One: The
Duke Recordings, a sixteen-track
digitally-remastered CD, which in-
cludes the blues great's most im-
portant reco dings from the late
Fifties to the late Sixties. On the
folk front, Vanguard Records has
released Generations, a new ser-
ies of CDs which capture the best
of the genre. Generations Of
Folk, Volume 1: Festival Of Folk
(produced by John Lappen and
Scott Lasker of Mudslide Enter-
tainment) features the likes of
Odetta, Joan Baez, Judy Collins
and Leadbelly, while Genera-
tions Of Folk, Volume 2: Pro-
tests & Politics features such
notable folksters as Tom Paxton,
Pete Seeger, Phil Ochs and
Country Joe & The Fish.

BARNEY & BRYSON: That popular dinosaur Barney arrived in L.A. with Grammy-
winning singer Peabo Bryson, for a press conference to announce the release of the ey
soundtrack to Barney’s Great Adventure: The Movie. While in town, the duo made a -

stop at Guitar Center on Sunset Blvd. in Hollywood. The album that the unlikely two-
some are promoting includes such artists as Jeffrey Osborne, Sheena Easton, Take
6, Roberta Fiack, Bernadette Peters, Jennifer Warnes and Stephen Bishop. The first
single, “Dream,” is sung by Bryson. Pictured at Guitar Center (L-R) are: David Hel-
fant, Music Attorney, Lyrick Studios; David Weiderman, Sales Manager, Guitar Cen-
ter; Peabo Bryson; Barney; Russ Riddle, Associate Director of Legal Affairs, Lyrick
Studios; and Carolyn Holdsworth, Manager, Marketing Services, Lyrick Studios.
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LENNON & MORE: Rhino Home
Video has released a five-video
box set, The Mike Douglas Show
With John Lennon & Yoko Ono,
which chronicles the week-long
stint in 1972 when the former
Beatle and Ono co-hosted the
show. Guests include Chuck Ber-
ry and George Carlin. You can get
all the videos (73 minutes each)
and a 48-page hardbound book for
only $99.95. Call RhinoDirect at
800-432-0020 to order.

Thump Records has issued
Easyriders, Vol. 4, the fourth com-
pilation from the collaboration be-
tween Thump and Easyriders
magazine. Featured artists on this
collection include Steppenwolf,
Bad Company, Thin Lizzy, Gold-
en Earring, Deep Purple and
Robert Palmer, among others.
Contact 909-595-2144,

JEWEL'S NIGHT: Chart-topping
singer-songwriter Jewel has now
crossed over into the literary
world, with the publication of her
first book of poetry, A4 Night
Without Armor, available now
from HarperCollins Publishing
($15 suggested retail price). The
sometimes poignant, sometimes
painfully simple pieces included
in the collection reflect the sing-
er’s life experiences and observa-
tions, and span a range of work
from her childhood to writings
completed as recently as last year.
Filled with insights into Jewel's
life and family, Night may not be
Nobel Prize material, but it pro-
mises to garner the interests of the
singer’s fans, and others who
appreciate her lyrical musings.
—Jeremy M. Helfgot

A PARTRIDGE AT THE GATE: Taking a short break from his Las Vegas
starring role in EFX, former Partidge Family TV star David Cassidy
recently performed a short, spirited set for family, friends and invited
media guests at the Gate—a trendy, upscale haunt in Hollywood. The
48-year-old musician/actor was celebrating the release of his latest al-
bum, O/d Trick New Oog (on Slamajama Records), which features sev-
eral songs from his teenage heartthrob days, including “I Think | Love
You.” Because the club was packed to the rafters with everyone from
well-wishers to the simply curious, there was a bit of noticeable tension
coming from the stage—due to a slight “talking” problem within the au-
dience. Cassidy was apparently not amused by the audience’s lack of at-
tention during his between-song diatribes, as he repeatedly yelled at the
audience to “shut up.” But alas, his cries were all but lost in the bois-
terous, schmooze-til-you-drop media din.—Pat Lewis

WANK GRIPS L.A.: Maverick
act Wank celebrated the re-
lease of their label debut, Get
A Grip On Yourself, with a per-
formance before a celebrity-
packed crowd at L.A.’s House
0Of Blues. Pictured (L-R) at the
HOB show are: Wank’s Bobby
Amodeo, recording artist Mor-
rissey, and Wank members
Spider and Danny Walker.

Hisky

NEIL GOES POSTAL: Rock great Neil Young joined the U.S.
Postal Service in unveiling the “Electric Toy Trains” com-
memorative stamp at the National Toy Train Museum in
Strasburg, Pennsylvania. As his fans may already know,
Young is a train enthusiast and part-owner of Lionel. The
new stamp is one of fifteen commemorating accomplish-
ments of the Twenties, and became available on May 28th.
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KITARO CELEBRATES MOTH-
ER EARTH: Recording artist
Kitaro recently got together
with staff members of EM|
Music Distribution, Virgin
Records and Domo Records,
at the Palms restaurant in
West Hollywood, who con-
gratulated the new age artist
on his new Domo release,
Gaia, a celebration of Moth-
er Earth, before he embark-
ed on the Asian leg of his
current tour. Pictured (L-R)
are: Monica Calderon, EMI
Music Distribution; Charles
Estrada, EMI Music Distrib-

> ution; Natalie Chavez, EMI
Music Distribution; Kitaro: Christine Notaro, EM1 Music Distribution; Tommi Diaz, EMI Music Distrib-
ution; Rod Feddor, Virgin Records: and Eddie Gilreath, Domo Records.

GUITAR HEROES: Chrenicle Books has published Blue Guitar, writien by
Ken Vose (featuring photos by Leslie Jean-Bart and a foreword by record-
ing artist George Benson), which takes a lock at “Blue Guitars,” an exhi-
bition of 22 lightning-blue archtop guitars from the Chinery Collection,
which is currently on display at the Smithsonian’s National Museum of
American History, where it will remain through November. To further cel-
ebrate these special gaitars, there will be a twe-day event on June 13
and 14 in the nation’s capital, to mark the 100th Anniversary of the cre-
ation of the archtop guitar. Noted guitar collector Scott Chinery commis-
sioned 22 of the world’s finest luthiers to create their own interpretation
of the 0'Aquisto Centura Deluxe, in hamage to the late Jimmy D’Aquisto.
This entertaining book includes interviews with the 22 talented guitar-
makers. Call Chronicle Books at 415-537-3730 to order your copy.

BLUE=
GUITAR

WEST COAST BLUES: Blue Note Records recently heid
a record release part for their new CD series, West
Coast Classics, which is devoted to limited edition re-
issues of rare recordings from the Pacific Jazz cata-
log. Included are releases fram the Chet Baker Quar-
tet, Cy Touff, the Bill Perkins Octet, the Jack Montrose
Sextet, Jack Sheldon and Bud Shank/Bill Perkins. Pic-
tured at the party are (L-R) Bud Shank, MC Club Re-
view Editor Jon Pepper, and Jack Sheldon.

WINTER IN HOLLYWOOD: Blues/rock veteran
Johnny Winter was recently inducted into
Hollywood's RockWalk. Winter’s current CD,
Live In NYC '97, is his first in five years.

ATLANTIC’S CHOIRGIRL: Pictured backstage prior to Tori Amos’ performance at Irving Plaza in New York
are (L-R): Craig Kallman, Executive VP/Office Of The Chairman, Atlantic; Val Azzoli, Co-Chairman/Co-CEQ,

Atlantic Group; Tori Amos; Ahmet Ertegun, Co-Chairman/Co-CEQ, Atlantic Group; Ron Shapiro, Executive
VP/GM, Atlantic; Andreas Ganis, Executive VP, Promotion, Atlantic; and Arthur Spivak, Amos’ manager.
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Tidbits From Our
Tattered Past

1989—In Living Colour (Issue #5):
In 1989, MC spoke with the members
of Living Colour about their debut al-
bum, Vivid, and the interesting gene-
sis of the song “Soldier’s Blues”: "With
‘Soldier’s Blues, [singer] Corey [Glov-
er} was in the Philippines filming
Platoon, so | went up to the loft where
we rehearse. | was there, by myself,
reading abook about black soldiers in
Vietnam called Bloods...So the conflu-
ence fo those two things...| just start-
ed playing some blues things and |
came up with the instrumental melody
forit. That song was written in an hour,
‘cuz the blues is like that, once you get

rollin’...

[DIRECTORY OF RECORD PRODUCERS)|
‘ - - . ...‘
{ IMPRESSION

c‘o‘uu:cnos CURTIS MAYRELD"

1994—Lasting Impression (Issue
#6): Former Impression and top-notch
songwriter and producer Curtis May-
field spoke with MC about his experi-
ences with bluesman Jimmy Reed:
“He'd work completely off the top of his
head when he was recording. All the
musicians would have to circle him
and watch carefully, because you nev-
er knew when he was going to change
chords...He had his harmonica strap-
ped on, and we'd all be watching his
mouth and his fingers, so we could
move when he moved.”



kenny wayne shepherd

A New Generation Of The Blues

By Bernard Baur

Don’t ever tell 21-year-old Kenny Wayne Shepherd that he hasn’t lived long enough or paid enough dues to play
the blues. Sure, he started gigging when he was just thirteen, and was signed to Revolution Records by the time he
was sixteen, but Shepherd will tell you it’s not about age: “Everybody gets the blues. People forget that the blues leg-
ends weren’t born old. It's a state of mind and a way of life.” And to his detractors, Shepherd responds, “If some
people don't think I've gone through my fair share of crap, they should just listen to my songs and see where I've
been. | didn't live in a bubble. I've lived life and I've been screwed over. I've gone the distance with my emotions
and feelings, and man, that’s what the blues are all about.”

As far back as he can recall, the blues
have been a part of Kenny Wayne Shep-
herd’s life. "I grew up with it,” the 21-year-
old wunderkind recounts, just before tak-
ing the stage as the supporting act for Van
Halen on their latest tour. "My dad was in
radio and promotion in our hometown of
Shreveport, Louisiana, and | was exposed
to all kinds of music, but at home it was
strictly blues and R&B. Of course, 1 liked
other music too, especially ZZ Top. When |
was a little kid | used to put on their Fan-
dango! album and jump up and down all
over the bed while it was playing, until |
was told to stop making so much noise. But
the blues, man, it was always special. There
was just something about it that got to me.”

Actually, what finally set it off for a very
young Shepherd was a Stevie Ray Vaughan
concert. It wasn't just a case of seeing a
great performance by a great performer, it
was an evening that changed his life. "l was
seven years old, and my dad was promot-
ing the Louisiana Music Festival. Stevie Ray
was on the bill and | got to go backstage
before the concert to meet him. He picked
me up and put me on top of an old amp
and | watched him play from there. There
were no explosions like at a Kiss concert.
He just stood there and played the blues.”

Shepherd, still obviously excited by the
memory, further recounts: "The second that
show ended, | knew | wanted to play the
guitar more than anything else in the
world. You know, if it wasn't for that night,
I might not be doing what I'm doing.”

It took almost six months after that fate-
ful event, but he finally convinced his folks
to buy him a guitar for Christmas. "I never
took a lesson, but | listened to everybody
and anybody who had an impact on the
blues. 1 read books, | bought albums, 1 ab-
sorbed everything | could.”

In fact, the budding musician became so
consumed with the genre that he somehow
managed to tune out the heavy metal mu-
sic his friends preferred, instead intent on
studying the works of Jimi Hendrix, B.B.
King, John Lee Hooker, Muddy Waters, and
his two favorites, Albert King and, of
course, Stevie Ray Vaughan.

Kenny Wayne Shepherd 41 »
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The State 0f L.A. Blues

“Back in 1989, we became the first club
in Hollywood to devote 100 percent of our
time to blues acts, and it became very pop-
ular,” recalls Jed Ojeda of the Mint, which
only presents intermittent blues shows to-
day. “Others followed our lead, and a lot of
bands who weren't really blues acts were
learning how to play the blues so that they
could get work, and the scene got over-sat-
urated. The public just got tired of it.”

Veteran industry publicist and longtime
blues fan Cary Baker attributes at least part
of the decline over this past decade to the
fading of such artists: “People like the Blas-
ters, Los Lobos, Bonnie Raitt and X were
doing a lot to draw attention to the blues
when they incorporated it into their own
music. The scene was very healthy at the
time, and maybe it will take someone like
that to give the scene a boost again. But |
think the scene is still a healthy one.

“Some cities have healthier ones,” Baker
admits, “like Boston is exploding right now,
as is Austin. But, on the other hand, Chi-
cago has had a lot of deaths over the last
year, and will need to regenerate.”

Baker is actually a Chicago transplant,
and it’s a tribute to the L.A. scene that he’s
not longing for some of the Windy City’s
blues. “I left Chicago kicking and scream-
ing,” he says. “l was sure that the one thing
I would miss more than great pizza, great
architecture and the Cubs, was the blues.
But right away ! felt at home here—felt
amongst kindred spirits, and there was no
homesickness at all.”

Bob Merlis, a Senior VP at Warner
Brothers Records but, more relevantly, a
member of the board of the Memphis-bas-
ed Blues Foundation, echoes Baker’s senti-
ments about Los Angeles. His enthusiasm
may not be unbounded, but he has an over-
all positive view of the L.A. scene, saying,
“It's not the same as Austin, for example,
but I think the scene is fairly healthy today.
We have a lot of good homegrown artists,
and there’s a consciousness of roots music
that is fairly encouraging.”

But as the Mint’s Jed Ojeda points out,
the local scene has yet to recover all of the
ground that it lost since the blues revival at
the turn of the decade. “The blues listings in
the L.A. Weekly were double what they are
now, just a few years ago. And look at the
House Of Blues. When they came on the
scene they figured out within a month or
two that blues wouldn't fill the room on a
daily basis. Now they book blues once or
twice a month.”
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Painting The City Of Angels Blue

By Paul Suter

Originally born out of African American hardships, the blues has
become an increasingly white music form; and its seminal authors
are passing away at an alarming, but inevitable, rate, given the
years that have passed since the genre became a significant force.

In Los Angeles, immediately after World War I, Central Avenue
was a hotbed of the blues, and, into the Fifties, local label Modern
Records was an important source of blues recordings. But the on-
slaught of rock & roll was to push blues into the background.
Ironically, much of rock & roll in the Sixties was drawing on the
blues—from Janis Joplin and the Animals to the Yardbirds and its
offspring, Led Zeppelin—and this was when the white audience
began to play a more intricate role in revitalizing the health of the
blues as an art form.

It’s sad but true that African American youth have largely turned
away from the music of their ancestors, leaving the fate of the mu-
sic in the hands of an audience with differing ideas on its appeal
and, more importantly, its future. In L.A., there was a peak of inter-
est in the late Eighties and early in this decade, although the large
scale fascination began to wane as the Nineties progressed.

With all of this in mind, we asked a number of figures on the
local blues scene exactly how they see the state of the blues in the
City Of Angels today, and we were generally met with optimism,
albeit qualified by certain reservations.

Ojeda also cites the tough times being
experienced at B.B. King’s in Universal City,
although he concedes that the location of
the venue has much to do with their prob-
lems—expensive parking rates adding to
cover charges can often
cause patrons of the blues
to look elsewhere for ful-
fillment. -

Nevertheless, Steve
Maivesta, VP of Mar-
keting and Develop-
ment for Lifestyle
Ventures, the organi-
zation which now
manages the B.B.
King’s locations in
both L.A. and Mem-
phis, remains opti-
mistic that L.A. har-
bors both the talent
and the crowds to allow
both the club and the
blues genre to thrive.

“Allin all, it's proving a
very positive experience
for us,” Malvesta insists.
“1 think it’s an incredibly
strong scene, with a wide
variety of very talented
musicians covering a whole spectrum of
styles. Memphis is more traditional, but
more artists are taken for granted because
it’s in the audience’s own backyard. The
scene there has a great legacy, but L.A. has
a more vibrant energy, and | think the scene
is more developed, with more opportunities
for people to play. The competition’s very

fierce, and that's good from a customer’s
standpoint, but it’s tough for us, because it
raises the bar from a competitive stand-
point.”

Malvesta’s tatk of numerous opportuni-

ties to play
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scene, whereas Ojeda is comparing L.A.
today with L.A. several years ago—two dif-
ferent perspectives.

From the viewpoint of a working blues
artist, Los Angeles does seem to be lacking
venues, but include the areas of Long
Beach and Orange County—the former is
more or less the capital of the SoCal blues
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scene, and the latter is growing fast—and
things don’t seem so bad.

“l think the scene’s basically healthy,”
notes Karen Lawrence of Blue By Nature, a
band with a five-year track record in the
region. “I don’t have too much to compare
it to, but we've played in Texas and seen the
situation there. Blues is an undercurrent
rather than the ‘Big Thing,” but, as such, it
seems to be strong here—although we
could use more venues.

“It's hard to insist that there’s a shortage
when we play two or three nights every
weekend,” explains Lawrence, “but we
have to travel to the surrounding areas a lot;
the city, itself, is kind of lacking.”

Singin’ The Radio Blues

Lawrence also maintains that radio sup-
port is sorely lacking for the new generation
of L.A. blues artists, robbing the musicians
in question of valuable crowd-building ex-
posure. The blame isn’t entirely down to the
radio shows which are aired, but to the lack
of more blues programming.

“There’s maybe four or five people play-
ing the blues,” she says, “and with the lim-
ited amount of time available to them, it
ain't worth diddley to local artists. They're
trying to cover the whole world of blues in
just a few hours a week, so for a band to
coordinate airplay and boost its profile is
well-near impossible. When we have got-
ten airplay, people come to the shows and
tell me they heard us on the radio and
wanted to see us live, so we know people
are tuning in. But usually our first-timers are
from word-of-mouth, or people who come
to the club anyway and happen to see us. In
L.A,, you add fans a few at a time, not by
the hundreds or thousands. Radio here is
just a nice extra.”

The blues shows are almost exclusively
the work of college and public access sta-
tions—the syndicated House Of Blues Hour
on KLOS (95.5-FM) is the sole blues pro-
gram on mainstream radio in Los Angeles—
and are delivered with love and passion.
The weekend shows on KLON (88.1-FM),
hosted by Gary Wagner, are in fact the
highest rated broadcasts in the Southland
for their time period (Sat. & Sun., 2-6 p.m.},
exceeding mainstream radio’s audience fig-
ures each Saturday and Sunday afternoon.
Other shows on KPFK, KUCI KSPC AND
KPCC are all well-received by a blues
crowd which is not likely to hear the blues
anywhere else.

But the love and passion with which the
shows are put together can have a down-
side. Most of them are as supportive of
local talent as they can be in a couple of
hours each week, but there are definite crit-
ics of the KLON shows. “Every DJ has his
tastes; that's allowed,” says Blue By Na-
ture’s Lawrence, who sees the major prob-
fem as a time element. But others have
more fundamental concerns about the role
that radio is playing in the support of the
local blues scene.

“Hardcore blues fans won't listen to the
radio,” says the Mint’s Jed Ojeda, “because
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the agenda of those shows is to try and
educate non-fans. | don’t listen to
KLON anymore, because they've
been playing the same stuff for 20
years, and what new stuff they play
is from the imitators. | want to hear
someone like Kenny Wayne Shep-
herd coming out and showing peo-
ple what to do with the blues, mod-
ern style. As long as they don't go
too far, like Gary Moore, |although|
I'm sure he thought he was playing
the blues.”

Ojeda also feels that fans and
promoters are smart enough to ap-
preciate quality and see through the pre-
tenders. “I'm not going to take a chance
on mediocrity; you can tell the differ-
ence. The real blues guys have perhaps
been overplayed, and that's leaving
room for some new performers who
have moved away from the traditional
scene and rocked it up a little more. A
certain amount of evolution is fine, but
never underestimate the audience. If
you're faking the blues, it's not going to
fly.”

The Blues Police

Down in Long Beach, at KLON, Gary
Chiachi, who is responsible for putting
on the annual Long Beach Blues Fest -
val, is almost apologetic in offering what
he stresses is only his personal opinion,
though that opinion carries a lot of weight.
“There’s a lot of local players who have
been doing the real thing for a long time—
James Harmon, Smokey Wilson, Guutar
Shorty, Rod Piazza, Doug Macleod, Jack
Logan—and have played with the masters,”
he says. “They represent the real blues
scene here in the L.A. area—not all those
players who were doing rock ten years ago
and jumped on the bandwagon. Yes, there
is a healthy blues scene, but a lot of it is nat
legitimate.

“The way ahead for young players isn’t
copping licks,” cites Chiachi. “Blues isn‘
somethirg you learn from a technical per-
spective. It's bred into you from life's expe-
riences. For me, a nineteen-year-old blues
player just isn't convincing. Blues was born
out of tough circumstances, and fortunatelv
for us, those circumslances are relatively
rare these days. So, the key is to understand
the music and how it relates to life, and to
respect the music of the blues pioneers.”

Chiachi and those who think like him—
quietly dubbed the “blues police” by those
with a more liberal approach to defining
the blues—concede that young players who
lack true authenticity may bring in new au-
diences, who will subsequently investigate
the blues further and come to appreciate
the masters, but remain dubious of the pos-
sible benefit to the blues genre as a whole.

“That's the upside,” he admits, “but I feel
that the majority are simply equating blues
with what they're seeing. A generation ago,
you heard Led Zeppelin or the Stones cow-
ering Willie Dixon or Howlin® Wolf or
Eimore James—and you could still find

“The way ahead
for young play-
ers isn’t copping
licks. Blues isn’t
something you
learn from a
technical  per-
spective. It's bred
into you from
life’s experienc-
es. For me, a nineteen-year-old
blues player just isn’t convincing.
Blues was born out of tough cir-
cumstances, and fortunately for us,
those circumstances are relatively
rare these days. So, the key is to
understand the music and how it
relates to life, and to respect the

music of the blues pioneers.”
—Gary Chiachi
KLON Radio

these guys. But nowadays that’s not the
case. There are still valid players out there—
people who used to be sidemen in, say, Al-
bert King's band—but those guys aren’t get-
ting the opportunity to showcase where
they came from, because they're getting
overshadowed by the rock guys being bil-
led as blues guys. | look at the Billboard
Blues Chart and | have to say those aren’t
biues records, they're mostly rock records.”

Chiachi represents a school of thought
which truly loves the blues, but clearly sees
it as a music form which has already peak-
ed and shoulc be preserved as it was at its
peak, when the iegerds were still creating.
This, they believe, is preferable to an evolu-
tion which would amount to nothing more
than dilution of the purity of the blues form.

“l would prefer that the dilution didn’t
happen,” Chiachi maintains. “Blues is al-
ready on shaky ground, with all the pre-
tenders. Fortunately, it will be around for-
ever through the recordings, but live perfor-
mance is in a dangerous place.”

And as far as supporting local artists is
concerned, Chiachi regretfully has to put
the music first, with the result that "I take a
broader perspective—something from L.A.
will get as much attention as something
from St. Louis.”

Ironically, Dan Jacobsen, who launched
the KLON blues show in 1977 and pro-
duced the first seven Long Beach Blues
Festivals for KLON, has a more liberal view
of what amounts to the blues, as reflected
in his magazine, Southland Blues. The
monthly publication has a circulation of
some 20,000—not a bad indication of a
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ribs. and sauce. But here in Los Angeles, when discussing blues clubs, the diversi-

When it comes to blues and food, most people visualize a large open-pit barbecue,
ty of the community has impacted even these menus. With that in mind, MC Club

' —?

Review Editor, and biues afficionado, Jon Pepper scoured Southern California looking for the
most unigue places to hear the rhythm of blues while enjoying fine food.

ENTREES:

House Of Blues .......{213) 848-5100
B.B. King’s eve....{818) 622-5464

The two largest and most recognized blues clubs in the
Southland with good restaurants are the House Of Blues
on the Sunset Strip, and B.B. King’s, up on the second
level at Universal City Walk. Both of these establishments
feature a comglete menu of Southern, and modified for
health Southern cuisine. Both of these blues palaces are
large establishrents where the stage can be seen from
most of the eating tables, although at the House Of Blues
this is harder to pull off. Also, both HOB and B.B.’s feature
popular gospel brunches on Sundays. There are plenty of
seats at both piaces and the gospel music is continLious
throughout the meal If the meal isn't enough to satisfy
you, their great desserts will

Cafe Boogaloo ........(310) 318-2324

Among the smaller places, there are several blues
venues with very good kitchens. It all depends on what
your taste is yearning for. Cafe Boogaloo. in Hermosa
Beach, features a fine blend of nouvelle and Louisiana cui
sine that is both tasty and farly healthy. There are dishes
like jambalaya, blackened fish, and even a po’ boy sand-
wich, made with tritip steak or shnmp, among other
things. And the key #ime pie is the masterpiece stroke to
top off the meal. Also the beer and wine menus are very
eclectic.

Cozys ...........-...{818) 986-6000

Cozy's on Ventura Bivd. features Italian cuisine veith a
full menu. It's here where you'll find pasta, salads and
other dishes of this type. Definitely a change of pace with
the biues.

The Blue Cafe . ........[562) 983-7111

The Biue Cafe in Long Beach features not only sand-
wiches, salads and burgers, but on sorme weekend nights,
they set up a grill on the patio where either steak or chick-
en tacos with salsa can be purchased. They also serve
many unusual beers and sodas.

ENTREES:

Smokin’ Johnnies ......{818) 760-6631

Smokin’ Johnnies, also on Ventura Bivd., features BBQ.
Here you can find ribs, chicken, hot links, and all the tra-
ditional trimmings. Most dinners come with a choice of
side dishes that includes baked beans, cole slaw, steamed
veggie, and potatoes.

Babe & Rickys .. .{213) 295-9112

Babe & Ricky's, which relocated from its original Central
Ave. location to Liemert Park, serves some tasty meals, but
you'll need to check on the availability of food.

Hop City ............[714) 978-3700

The owners of Hop City in Anaheim also own the Catch
restaurant next door so they serve some very fine cuisine
ranging from appetizers to fresh fish and pasta

Killians .............{310) 373-1218
Killian's, in Torrance. features blues music Thursday

through Saturday, and serves up a fine mix of Irish and

American cuisine, including some fine fish and chips.

Cantinalavida .......{(714) 996-0720
If you get out to Brea, look for the area’s oldest road-
house, Cantina La Vida, which features blues and pretty
good food on top of it. On weekends, the place is filled
with bikers and is open for breakfast, lunch and dinner.

SIDE ORDERS:

Blues fans should definitely check out the food at any of the
area’s local festivals. There is a wide range of material, and the
food booths at the Long Beach Blues Festival are part of the expe-
rience. The cuisines includes cajun, Mexican, BBQ, and such delr-
cacies as roasted corn in the husk, Hawaiian ices, and fresh hand.
made lemonade. But definitely save room for dessert.

Lastly, for the ultimate in blues and food, check out “Cookin
With Lenny.” a public access show which combines recipes with
blues music. While the bands play, your host Lenny Bent hands
out some very fine recipes

{ CONNECTION jews
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MUNC GUIDE TO EVERYTHING BLUES

After generations of evolution, the biues remains a national musical treasure, and is recognized as one of
the great American art forms.Whether you enjoy the genre’s more traditional style or the new sounds that are
bringing the essence of the blues to a wider audience, or if you’re just looking to learn more about it, Music
Connection is pleased to present this special Guide To Everything Blues, covering blues-oriented nightclubs

and restaurants, record labels, radio programs, publications and organizations.

CLUBS AND VENUES

J B.B. KING’S BLUES CLUB
1000 Universal Center Dr.
Universal City, CA 91608
818-622-5464

Contact: Saul Davis

- BABE AND RICKY’S INN
4339 Leimert Blvd.

Los Angeles, CA 90008
213-295-9112

- THE BAKED POTATO
3787 Cahuenga Blvd.

North Hollywood, CA 91604
818-980-1615

- THE BARN
14982 Red Hill Ave.
Tustin, CA 92780
714-259-0115

- BELMONT STATION
5300 E. Second St.
Long Beach, CA 90803
562-438-2026

4 BLUE CAFE

210 The Promenade
Long Beach, CA 90802
562-983-7111

Contact: Vince Jordan

1 CAFE BOOGALOO
1238 Hermosa Ave.
Hermosa Beach, CA 90254
310-318-2324

4 BOOMER'’S

5456 E. Del Amo Blvd.
Long Beach, CA 90808
562-421-9847
Contact: Karen Miller
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ACOUSTIC DESIGN & PRODUCTS

Featuring Products by

{Auralex

acoustics

Compiled by Constance Dunn

J BOURBON STREET SHRIMP
& GRILL

10928 Pico Blvd.

West Los Angeles, CA 90064
310-474-0007

Contact: Suzanne

J CAFE CORDIALE
14015 Ventura Blvd.
Sherman QOaks, CA 91423
818-789-1985

J CANTINA LAVIDA
6105 Carbon Canyon Rd.
Brea, CA 92628
714-996-0720

J CARLOS O’BRIEN’S
3667 Riverside Plaza
Riverside, CA 92506
909-686-5860

J CATALINA CANTINA
1701 S. Catalina Ave.
Redondo Beach, CA 90277
310-791-5440

J CITY LIMITS

750 Terrado Plaza, Ste. 10
Covina, CA 91723
626-967-2765

J CLAREMONT INN BAR &
GRILL

555 W. Foothill

Claremont, CA 31711
909-626-2411

- THE CLASSROOM
8333 Tampa Ave.
Northridge, CA 91324
818-885-0250

J COZY’S BAR & GRILL
14058 Ventura Blvd.

Sherman Qaks, CA 91423
818-986-6000

4 THE DERBY

4500 Los Feliz Blvd.
Los Angeles, CA 90027
213-663-8979

J14 BELOW
1348 14th St.
Santa Monica, CA 90405
310-451-5040

J HARVELLE’S

1432 Fourth St.

Santa Monica, CA 90401
310-395-1676

J HENNESSEY'’S TAVERN
34111 La Plaza

Dana Point, CA 92629
714-488-0121

JHERMOSA SALOON
211 Pacific Coast Hwy.
Hermosa Beach, CA 90254
310-374-9060

JHOP CITY STEAKHOUSE
1929 S. State College Bivd.
Anaheim, CA 92801
714-978-3700

J HOUSE OF BLUES
8430 Sunset Blvd.

West Hollywood, CA 90069
213-848-5100

JHYATT NEWPORTER
1107 Jamboree Rd.
Newport Beach, CA 92660
714-729-1234

4 JACKS SUGAR SHACK
1707 N. Vine St.

ACOUSTIC FOAM >« BASS TRAPS > DIFFUSORS » SOUND BARRIER & MORE!

WHO IS STEVEN KLEIN? Steven Klein has over 25 Years experience

in Acoustic Environments. His clients include top names in show business
and his recording engineer credits include more than 30 gokd and platinum
albums. Overall, Steven's name appears as engineer on more that 150
million albums! He is experienced in video formats includingTHXO and
is a Licensed General Building Contractor, Licensed Finish Carpentry
Contractor and Certified Building Inspector!

Consultation Special — $200.00 At your home or studio plus

Hollywood, CA
213-466-7005

JKILLIAN’S BLUES PUB
3944 Sepulveda Blvd.
Torrance, CA 90505
310-373-1218

J LA VIDA ROADHOUSE
6105 Carbon Canyon Rd.
Brea, CA 92621
714-996-0720

J LIGHTHOUSE CAFE

30 Pier Ave.

Hermosa Beach, CA 90254
310-376-9833 or 310-372-6911

JPANAMA’S BAR & GRILL
221 Richmond St.

El Segundo, CA 90245
310-322-5829

J PEPPERS
9740 19th St.
Alta Loma, CA 91737
909-989-9601

J RENAISSANCE DANA POINT
24701 Del Prado

Dana Point, CA 92629
714-661-6003

A RUSTY PELICAN
6550 Marina Dr.

Long Beach, CA 90803
310-594-6551

JRUSTY’S SURF RANCH
256 Santa Monica Pier
Santa Monica, CA 90401
310-393-PIER (7437)

1 SMOKIN' JOHNNIE’S
11720 Ventura Blvd.

Receive 108% Biscount en in-Stock Products
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Studio City, CA 91604
818-760-6631

J SPAGHETTINI

3005 Old Ranch Parkway
Seal Beach, CA 90740
562-596-2199

d ST. MARKS

23 Windward Ave.
Venice, CA
310-452-2222

J ST. STEPHEN'S GREEN
1026 Wilshire Blvd.

Santa Monica, CA 90401
310-393-6611

Contact: Lisa at 310-314-4015

J STARBOARD ATTITUDE
202 The Pier

Redondo Beach, CA 90277
310-379-5144

JTUMBLEWEEDS

21094 Beach Blvd.
Huntington Beach, CA 92646
714-960-2776

RECORD LABELS

J ALLIGATOR RECORDS

P.O. Box 60234

Chicago, IL 60660
773-973-7736

FAX 773-973-2088

Web Site: http://www.alligator.com
Acts: Luther Allison, Hound Dog
Taylor

J BLIND PIG RECORDS

P.O. Box 2344

San Francisco, CA 94126
415-550-6484 FAX 415-550-6485
Web Site: http://blindpig
records.com

Acts: E.C Scott, Jimmy Thackery

J CANDLEBONE RECORDS
818-343-1704

FAX 818-343-1721

Web Site: htto://www.shining
silence.com/candlebone

J CANDY RECORDS/
SWEET TOOTH MUSIC
PUBLISHING CO. (BMI)
2716 Springlake Ct.
Irving, TX 75060-6649
972-790-5172

FAX 972-790-5172
Contact: Candy Hagler

J CHASE MUSIC GROUP
P.O.Box 11178

Glendale, CA 91226
818-507-4240

FAX 818-241-9778

-J CHERRY STREET RECORDS
P.O. Box 52681

Tulsa. OK 74152

918-742-8087

FAX 918-742-8003
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E-mail: cherryst@msn.com
Web Site: hitp://cherrystrecords.com

J DEADEYE RECORDS
714-487-0780
FAX 714-487-0160

J MEGA TRUTH RECORDS
P.O. Box 4988

Culver City, CA 90231-4988
310-390-5081

FAX 310-390-5081

Contact: Jon Bare

E-mail: jonbare@aol.com
“No phone calls, please.

J MODERN BLUES
RECORDINGS

P.O. Box 248

Pearl River, NY 10965-0248
914-735-3944

FAX 914-620-1737

Contact: Daniel Jacobavatich

J PATTY LEE RECORDS
6034 Graciosa Dr.

Los Angeles, CA 90069-3071
213-469-5431

FAX 213-469-5431

“No phone calls, please.

J PLANET BLUE RECORDS
3840 Broadway

Rockford, IL 61108
815-398-0569

FAX 815-398-8873

Contact: Mark Peabody
E-mail: vidlab@aol.com

J POINTBLANK/

VIRGIN RECORDS

338 N. Foothill Rd.

Beverly Hills, CA 90210
310-278-1181

FAX 310-278-6231

Acts: John Lee Hooker, Boz
Scaggs

1 STARBORN RECORDS INT’L
3884 Franklin Ave.

Los Angeles, CA 90027-4661
213-662-3121

FAX 213-662-1222

Contact: Brian Ross

E-mail: starborn@aol.com

J TELARC BLUES
800-801-5810

Acts: Junior Wells, Pinetop
Perkins, Maria Muldaur

J TERRA NOVA RECORDS
P.O. Box 455

Sunland, CA 91041
818-352-5593

FAX 818-352-5593

J TRITON RECORDS
ENTERTAINMENT

16133 Ventura Blvd., Ste. 535
Encino, CA 91436
818-783-3580

FAX 818-783-5536

Contact: Laura Applebaum
E-mail: tritoninc @ earthlink.net

1000 BULK CD’s

S\ U B U EEAS LA s\
we wouldn’t kid you
we don’t even know you

,888.891.9091

we offer many other
services for your
music project just

call us now!

mediaomaha@aol.com

LOGGINS :ﬁ PROMOTION

GOT AIRPLAY?
Tog 40 - AM - College - Alternative - AT - Hot A/C - Rag - Urban - Smooth Jazz - Jazz - Country - AOR - Rispanic
* National Radio airp ay. + Backstage Entertainment
* Up to minute updates. management consulting service.
* Secure National retail distribution * On-air interviews, Ids, liners,
= Publication reviews. quotes, etc. performances and comests.
* Major/iIndependent Film and * National Radio Mailing services
Television promotion available.
And much more....

For more information:

Tel: (310) 325-2800 email: LogProd@aol.com

STUDIOS

av for days,

oL can hidve aw
vord/niix amd enjoy
d class

We feature a woid

So Dus
Mics . Groove Tubes.

Absolutely The Best Prices

s Tl (310) 306-0776 Fax (810) 578-8468
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J KLON-88.1 FM

1288 N. Bellflower

Long Beach, CA 90815
562-985-5566

Blues Programming: “Nothin’
But The Blues,” Sat. & Sun.
2-6 p.m.

J TUBULAR 2000 RECORDS
1604 W. Saginaw

Fresno, CA 93705
209-642-2792

FAX 209-264-3730

Contact: Jodi Fisher

Web Site: http://www.tubular
2000.com

*No phone calls, please. J KLOS-95.5 FM

3321 S. La Cienega

Los Angeles, CA 90016
310-840-4800

Blues Programming: “House Of
Blues Radio Hour,” Sun.

9-10 p.m.; “Blues Deluxe,” Sun.
10-11 p.m.

J VICEROY MUSIC

547 W. 27th St., 6th Floor
New York, NY 10001-5511
212-465-2357

FAX 212-279-6520
Contact: Paul Aaronson
E-mail: vroy@ao.mcom
JKPCC-89.3 FM

1570 E. Colorado Bivd.
Pasadena, CA 91106
626-585-7000

Blues Programming: “Friday
Night Blues Revue,” Fri. 8 p.m.-1
a.m.; “Ann The Raven,” Sat. 12-4
a.m.

J THE WELK MUSIC GROUP/
VANGUARD RECORDS

1299 Ocean Ave., Ste. 800
Santa Monica, CA 90401
310-451-5727

FAX 310-394-4148

BLUES RADIO

JKCLU 88.3 FM

60 W. Olsen Rd.

Thousand Oaks, CA 91360
805-493-3900

Blues Programming: “Blues
Routes,” Sun. 5-6:30 p.m.

J KPFK 90.7 FM

3729 Cahuenga Blvd. West
North Hollywood, CA 91604
818-985-2711

Blues Programming: “Preachin’
The Blues,” Thurs. 8-10 p.m.

J KSPC-88.7 FM
Thatcher Music Building

The National Blues
Convention & Showcase

October 23 & 24
MEMPHIS, TN

in Historic Beale St. District
Panels ¢ Workshops ¢ Showcases ¢ Social Events

Instructions: To be considered for BLUESTOCK, submit a completed
application along with a two-song cass/CD, bio, photo, and $10
non-refundable processing fee {check or money order} by July 31, 98 to:

BLUESTOCK o P.O. Box 41858 « Memphis, TN 38174-1858

Al material submitted becomes the property of BLUESTOCK and will not be returned.
Afxplicaﬁons will be reviewed by industry executives. Artists will be notified by August 31, 1998
ol acceptance. Please make sure your package is complete before mailing. Incomplete

kages will not be sent to selection committees. est unsigned and indie- signed
lues-based bands and artists perform in the Beale Street historic district for industry
executives and fans. The Blues Foundation will record many acts for broadcast on their globally
syndicated radio program Beale Street Caravan.
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340 N. College Ave.

Claremont, CA 91711
909-621-8157

Blues Programming: “Down
Home Blues,” Sat. 11 a.m.-1
p.m.; “Straight Up Blues,” Sun. 10
am.-1 p.m.

4 KUCI-88.9 FM

P.O. Box 4362

Irvine, CA 92616

949-824-5824

Blues Programming: “DJ Play
My Blues,” Mon. 9 a.m.-12 p.m.;
“Hear The Blues With Russell,”
Fri. 4-6 p.m.

J KXLU-88.9 FM

7900 Loyola Blvd.

Los Angeles, CA 90045
310-338-2866

Blues Programming: “Bluez
Hotel,” Thurs. 12-2 a.m.

PUBLICATIONS &
ORGANIZATIONS
J AMERICAN LEGENDS
510-238-9200 or 510-762-BASS
E-mail: americanlg@earthlink. net
Notes: Bay Area blues organiza-

tion which presents major area
blues events.

MUSIA GUIDE TO EVERYTHING BLUES

J LIVING BLUES MAGAZINE
Heel Hall, Rm. 301

University, M| 38677
800-390-3527

Web Site: http:/cssc.olemiss.
edu/blues.html.

E-mail: Iblues @barnardcssc.
olemiss.edu.

- SOUTHLAND BLUES
MAGAZINE

6475 E. Pacific Coast Highway
Ste. 397

Long Beach, CA 90803
562-498-6942

FAX 562-498-7793

E-mail: SoBluesMag@aol.com

- WOMEN IN BLUES
818-716-6906

Contact: Charlene Rands
Notes: A networking/booking or-
ganization for female blues musi-
cians and vocalists; also, presents
several annual musical fundrais-
ing events.

Next Issve:

MID-YEAR
A&R DIRECTORY

On Sale:
June 18

PROFESSIONAL RECORDING

STuDi® SOUND RECORDERS|

FACiLitTy

® Neve VR-60 e Trident 8OC 32x24 e Lexicon
* Hying faders & recall ¢ (30, MTR-90 24tk * Yamaha
o Studer 827 24tk
« 48tk lockup e Large room e TC o dbx
e Kawai piano ¢ APl « GML

l o 32tk digital

Central (North Hollywood) location, enclosed parking, low-key
atmosphere, reasonable hourly & lockout rates.

(818) 506-4487

best studio for your project.

and related projects.

Stuelio
Rebgrral

Servies

Looking for a Recording Studio?

Our Network of over 700 select recording and video sweet-
ening facilities will make your work a pleasure. We climinate
the runaround, hassles and headaches involved in finding the

Since 1980 Studio Referral Service has assisted thou-
sands in getting great results for their record, film, commercial

Next time . . . get it right from the start!

This is a free service

818-508-8828
310-858-1140

FAX 818-508-8077

Website Address httpzavww.studioreferral.com
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By Bernard Baur

Today, as we rapidly approach the next milennium, it’s difficult to turn on a television or radio program with-
out hearing some form of the blues as part of a soundtrack or background music. On the big silver screen there
are hundreds of movies which have utilized the genre in one manner or another, from The Birth Of The Blues
to Ace Ventura. And more than once, a classic blues tune has provided the soul of an ad campaign, making that
particular product instantly memorable to the public.

he marketing and commercialization
T()f the blues appears to have been rel-

atively constant over the years, but
actually it's more often than not a hit-and-
miss proposition. The classic songs from the
Forties and Fifties, and a select few from the
Sixties and Seventies, scem to garner all the
atiention and are the ones most often used.
The blues industry has to work harder than
ever to keep the music evolving and grow-
ing, because, with only a few exceptions,
only those who have the standards in their
calalog can count on licensing their titles;
while more recent blues artists are fre-
quently overlooked. This inequity is bother-
some for the blues industry and worrisome
for new artists, in general.

Trying to break into the commercial mar-
kel is not an easy task, of course, but the re-
wards can be great, with the exposure re-
sulting in increased record sales. Recently
only one new pop-blues artist, Vonda Shep-
ard, has been able to parlay the genre’s
popularity with a hit television series (Ally
McBeal), giving her career tremendous re-
cord sales, as her latest album, Songs From
Ally McBeal, made its debut in the Top Ten
on Billboard's Top 200 Albums Chart.

Still, in conducting research for this story,
Music Connection found that many blues
labels and publishers have serious concerns
about the status quo. In an effort to right
what they perceive as an injustice, they not
only taiked about the problem, but, more

7

Eddie Gomez
Creative Director, Bug Music
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importantly, what they can do to rectify the
situation.

Joey Shadis, Copyright Director at NEM
Publishing, says that “the traditional stan-
dards are definitely much more popular.
Our catalog artists like B.B. King, Lightnin’
Hopkins and Elmore James get the most
play, but it's usually in movies that are
either period pieces or have flashbacks to
an earlier time, where dated material fits
the particular era.”

Eddie Gomez, Creative Director of Bug
Music Publishing, agrees, adding, "It is very
hard to place the more contemporary blues
music, because music directors don't nec-
essarily know about the new stuff and alt
the new artists out there. They tend to pick
older artists, like John Lee Hooker, Muddy
Waters, or B.B. King, rather than the current
ones.”

John Wooler, President of Pointblank Re-
cords {Virgin), maintains that “the reason
the old standards and old masters are se-
lected more often is because the recogni-
tion of an artist’s name value seems 1o influ-
ence the choices. Therefore, the same ones
gel picked up again and again, even though
we may try to match a contemporary blues
song to a speditic spot.”

But blues as a soundscape is almost
everywhere, and when you listen closely,
it's not always the evergreen gems that are
heard. In fact, Edward Chmelewski, Presi-
dent of Blind Pig Records, a boutique label
for blues and roots music, believes that
“we're seeing an increase in the use of new
blues for a variety of purposes. Part of the
reason tor the interest is that they're not
only looking for a type of music, but for a
specific type of artist. For example, lately
we've been getting a lot of calls for our con-
temporary female artists—probably thanks
to Vonda Shepard—because their music is
so accessible and relevant.”

Venerable blues label Black Top Records
has also seen an increase in the commer-
cial use of its catalog. Sara Humphreys,
Publishing Manager for Black Top, says,
“We've been very successiul placing quite
a few of our artists in TV programs, on
soundtracks and as background music for
commercials. IU's definitely increased over
the past two years, and it’s pretty equally
balanced between contemporary music
and the old standards.”

Chmelewski agrees, “It's not always used
for a period piece. Blues music fits a mood

too, and it crosses cultural lines.”

Gomez recognizes what blues music can
do in these other areas, but asserts that “the
commercial use of the blues was very pop-
ular in the States a couple of years ago, and
it started a mini-trend for a while, but then
it cooled off and there hasn't been a signif-
icant increase since.”

A few years ago, levi Strauss built a
whole ad campaign based on blues music,
around its 501 jeans, calling it “The 501

John Wooler
President, Pointblank Records

Blues.” Gomez recalls, “They very success-
fully matched the Americana and nostalgic
elements of the genre with their product.
Other companies have simply used the mu-
sic to convey an emotion, such as the Sat-
urn spot which uses Stevie Ray Vaughan's
song, ‘Crossfire.

“Back then,” the Bug Music veteran con-
tinues, “entire advertising campaigns were
built around it—like the Levi commercials
which a lot of other companies copied.
Nowadays, 1 personally wish that more
music supervisors would delve a little
deeper and discover other blues tunes
rather than using the same major hits over
and over again. There’s such a vast array of
new artists and crossover types of blues that
they're really missing out on a lot.”

Wooler echoes the sentiment, saying,
“Right up until last year there were quite a
few commercial opportunities for blues
songs, but lately that trend has leveled off
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and hasr't opened up any doors for new
blues artists.”

One area that everyone agrees has al-
ways been strong and is currently becom-
ing a stronghold for the blues is the foreign
market. “Internationally, blues has explod-
ed commercially,” confirms Gomez. “It's
used for everything over there. Right now,
we have Etta James doing a version of a
Willie Dixon song for a Coca Cola spot,
and some of our more current artists are
being used in foreign TV spots.” As he sees
it, “The European market tends to be a bit
more open to contemporary blues than the
U.S.A. is at the present time.”

But the most recent use of blues to sell a
product on American TV is probably also
the most ingenious and comprehensive.
“The Town Without Milk” campaign is
entirely based on a blues bailad, and was
created by the hot advertising firm of
Goodby & Silverstein, the folks who gave us
the slogan “Got Milk?”

Blake Baley, copywriter for their “Blues
Ballad” commercial, says, “This spot was
really different, because we had the song
first and it conveyed the images for us.
Usually we pick the music to evoke an
emotion, but in this case it set the whole
scene.” She adds, “We wanted something
that would be sad and still grab you. The
blues fit that bill perfectly.”

Naturally, blues labels and publishers
wish that their music would fit the bill more
often. One way they see as increasing the

chances is by sending out compilation
packages with their blues catalog on them.
That way, as Bill Grisolia, President of Road
Apple Records, an exclusive blues label,
sees it, “We can let them know what’s
available. And I'm certain bhoth traditional
and contemporarv blues will benefit from
this kind of exposure.”

Grisolia goes on to say, “A perfect exam-
ple is that we see B.B. King and Kennv
Wayne Shepherd currently being utilized
commercially, and it's because people
know those names.” Gomez agrees adding,
“Our job is to make those people who can
place the music more aware of what we
have. We have to ‘hipify’ them to the
music. And then, | expect the tide will turn
once they hear it.”

To be successful, this plan to expose a
wider variety of blues to a new audience
must be broad-based. And to that end,
every publisher and label interviewed for
this piece is sending out compilations and
planning to put together many more so that
their current artists can get the exposure
they need. Working en masse, they helieve
they can change the situation and inject
new blood and fresh songs into the market-
place.

Grisolia thinks things are finally on the
right track. “There are so many blues foun-
dations now that they're bringing the music
more attention than it ever had at any other
time in history. That, along with our pro-
motion and marketing plans, should influ-
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- experienced in the field of duplication.
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Jolm Holden, ASVC emplovee and former standowt student.

At American Sound & Video, we know our stuff. With over 30 years in the
media duplication business, we provide nothing less than the highest quality
videotapes, audio cassettes, CD’s, CD-R’s and innovative packaging.
Plus. quick turnaround and reasonable prices. So call today for a
quotation. Of course, we'll even put it in writing.
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AVERICAN
SOUND &VIDEO

Repeat After Us?

(818) 841-1996 ext.2003
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Bill Grisolia
President, Road Apple Records

ence a great many people to use the blues
more often.”

As a final thought, Grisolia suggests that
the blues community should just be patient,
and not worry so much: “It's merely a mat-
ter of time. We always go through these
cycles, and the use of the blues will un-
doubtedly increase again. It's such a basic
and honest form of music that anvone who
hears it will realize that theyre being
exposed to a tremendous American art
form.”
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4 29 LA, Blues Scene
hezlthy regional interest in the blues.

I can understand that point of view,”
Jacobsen says of the purists. “But | don’t
tully share it. You need to preserve the tra-
dition, but you should also accept some
evolution. | hear some recordings that don't
qualify. Musically, they're fine, but they

“There’s no specific
definition of the
blves, nor should
there be. It's like
that old expression
about pornography,
‘Il don’t know how
to describe it, but
I'll know it when |

’ & see it.” Well, in
blues, you know it when you feel it.
It’s not for any individual to define
the blues; it’s an organic thing and
will end up being whatever it is, as

it continues to evolve.”

—Bob Merlis
Warner Brothers Records Exec and
Board Member of the Blues Foundation

don’t amount to blues. Others do, and we
try to keep an open mind as to what can
still be considered the blues.”

Nevertheless, he is not about to rail
against the station he used to work at, and
is instead supportive of anyone airing the
blues, whatever their perspective might be.
"KLON does a good job every weekend,”
he says, “but I'd like to see more
blues during the week, and on sta-
tions that can be heard throughout
the area.”

Those thoughts are echoed by
Steve Rakoczy at Cozy’s, one of the
premier blues ¢lubs in the city, who
thinks that blues shows run a poor
second-best to what would benefit
the genre the most: “I'd like to hear
blues mixed in with the rock & roll
on a mainstream station. | hear mu-
sic plaved here that could definite-
Iv work on mainstream radio. There
are so many acts who've been
around for so many vears that peo-
ple have never heard of—and
somebody who has never been
drawn to sce a Roy Gaines or a
Smokey Wilson, would be floored
by their shows.”

But the whole issue of intermin-
gling blues with rock & roll again
raises the question of the purity of
the blues. Would standards be
compromised by non-expert DJs,
and would the blues sufier as a
result?

Over at the Blues Foundation, Bob Merlis
puts the responsibility on the audience to
decide. "There’s no specific definition of
the blues, nor should there be. It’s like that
old expression about pornography, ‘1 don’t
know how to describe it, but I'll know it
when | see it.” Well, in blues, you know it
when you feel it. It's not for any individual
to define the blues; it’s an organic thing and
will end up being whatever it is, as it con-
tinues to evolve. Jon Spencer is a step in
that evolution, and who could have pre-
dicted him a few years ago?”

As far as the print media which is dedi-
cated to the genre is concerned, Southland
Blues receives high marks from everyone
for its coverage of the blues scene. Bevond
that, the blues gets regular coverage each
Thursday in the Valley edition of the Los
Angeles Times; the bulk of the Valley’s note-
worthy venues are blues clubs, and enter-
tainment coverage skews accordinglv. The
Dailv: News has also been supportive—
again, it's Valley-oriented.

"Our club has enjoyed a lot of support
from both papers,” notes Cozy’s Steve Ra-
koczy. “They helped put us on the map.”

However, Bob Merlis has reservations
about the local blues coverage, saying, “I
chaired the Blues Foundation Lifetime
Achievement Awards for the last three
years, and we sold out in each case. But |
think it could have been more generally
known that there was a monumental blues
event taking place in the city, with the most
incredible lineup of players.”
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An Ethnic Question

As noted earlier, the African American
music fan has sadly become a rarity in local
blues clubs—save for the older generation
still turning out to see longtime favorites.
“It's a shame,” admits Dan Jacobsen. “The
music should have more support from the
group responsible for it existing in the first
place, but the kids get bored with their par-
ents’ music. It’s not looked at as a real hip
thing.”

But Cary Baker has seen signs for opti-
mism, cven noling numerous Asian and
Latino families in the crowds at recent
blues festivals. “And young blacks are start-
ing to get past the notion that it's “Uncle
Tom musi¢,” because it sure as hell isnt.”

It seems that the crowds are divided be-
tween those still learning about the blues,
and those who have been steeped in it for
long enough to know what they want. For
the latter, it’s a case of waiting for the right
artists to play, but the former will attend a
favored ¢lub on a regular basis just to see
what comes through.

“I'm continually astonished by the mix of
the crowds, young and old,” notes Karen
Lawrence. “I'm especially surprised to see
college-age people. And when we play
places where we aren’t known, you know
theyre just coming to hear the blues rather
than to see us.

“Some fans are very specific about what
they want, but a lot will come out to sce

In House Facilities:

just what kind of blues you're gonna do.
They're not being judgemental; it's
more a case of genuine interest. ?
And this band doesnt play tradi-
tional blues, so if they were all pur-
ists, it would be rejection every
night. But, usually, the crowds are
very encouraging and open-mind-
ed.”

And certainly Steve Rakoczy has
been given ample cause for opti-
mism by the crowds he's been
attracting to Cozy's on a regular
basis. He has seen his clientele
grow dramatically over the two
years the ¢lub has been in business, and,
for the most part, it's a crowd relatively
new to the blues—probably ex-rock fans
with no time for alternative whining,.

“If you asked most of my regulars be-
fore we opened,” states Rakoczy, “I sus-
pect many of them wouldn’t have said
they were blues fans at all. It's an indi-
cation of the strength of blues today that
we're drawing people we wouldn’t have
drawn in the past. So instead of having a
small, very well-informed crowd, the
door has been opened to a much wider
variely of people.”

The blues purists would no doubt protest
that such a crowd is not very discerning,
and is killing the blues by allowing its dilu-
tion—but we've covered that ground
already. And besides, Rakoczy notes that
while traditional blues music does well at
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“If you asked most
of my regulars be-
fore we opened, |
suspect many of
¥ them would not

| have said they
were blues fans at
all. It's an indica-
tion of the strength
of blues today that
we’re drawing people we wouldn’t
have drawn in the past. So instead
of having a small, very well-in-
formed crowd, the door has been
opened to a much wider variety of

people.”
—Steve Rakoczy
Owner, Cozy’s

his club, he wouldn’t want to make it
his sole offering.

“I think people like to experience a
little bit of everything,” he explains.
“And Saturday night is my ‘real deal,’
tradlitional blues night. People really
don’t want extremely traditional blues
every night.” [ MC|
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<« 26 Kenny Wayne Shepherd

“I researched it all, man. Each one had
their own sound and that was my goal,” he
says. “l wanted to create my own identity
through the instrument. 1'm just starting to
come into my own, now. I've become a
much better plaver over the last five years.
Playing live, I learned when to lay back and
when to catch a phrase. And people are
starting to recognize that it's me playing.”

He adds, ”I get into it so much now that
sometimes 1 play to the point of crying on-
stage, or smiling so hard | can't stop. | cant
compare it to anything else. It hits all my
buttons and it’s all | ever wanted.”

But because of his young age, the blues
nrodigy has had to endure many critics and
blues purists. “Early on in my career, a lot of
older people were in the audience,” Shep-
herd explains. "You know, the real blues
fans who are generally an older demo-
graphic.” And he does concede that part of
the reason so many people came out to see
him in the beginning, was the novelty of his
act—a little guy with a big guitar and a pen-
chant for the blues. “It was cool,” he re-
calls, “but after a while, | wanted to branch
out and open up in other areas musically.”

Indeed, more than simply expanding the
boundaries of the blues for himself, Shep-
herd set out on a personal mission—not
unlike the theatrical one initiated by Jake
and Elwood Blues. ”I want to revitalize the
genre. And | want to get the kids into it. |
love straight blues; | grew up listening to it.
It may not necessarily be the style I'm play-
ing now, but it's incorporated in all of my
music, and it all comes from my heart.”

Shepherd goes on to elaborate on his per-
sonal approach, stating, “There are bands
that have done this type of music before,
like Creom Led Zeppelin and even Janis
Joplin. Bul nut a lot of musicians are doing
it nowadays. | think now is the right time.
The kids dig it, and there’s not a whole lot
of good, wholesome music out there for
them to listen to. The blues gives you some-
thing substantial to nold onto—and people
want to rock too, you know.”

There is another young blues artist on the
scene, Shepherd mentions, who also seems
to be going in a similar direction. “|A&M
teenage recording artist| Jonny Lang is sorta
doing the same thing | am; combining blues
with a more modern sound. But for right
now, Jonny and | are the only ones with the
opportunity to keep it going.”

As for the inevitable comparisons be-
tween the two, Shepherd says, “1 think our
music is different to a certain extent. Jonny
plays more of a Chicago R&B style, and I'm
more rock-oriented. Really, I think the con-
stant comparison comes more from the way
we look than the way we play.”

“It is funny though,” Shepherd laughs.
"You know, Jonny was at one of my shows
when | was about fifteen, and his dad
brought him hackstage to meet me. At the
time, he was learning how to play and he
was just this cool little kid. The next thing |
know, he’s on the scene and playing the
same places | am.”

But Shepherd believes there’s room for
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“Jonny
[Lang] was at
one of my
shows when |
was about fif-
teen, and his
father brought him back-
stage to meet me. At the time
he was learning how to play
and he was just this cool lit-
tle kid. The next thing |
know, he’s on the scene and
playing the same places |
am.”

—Kenny Wayne Shepherd
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evaybody, to a degree. “He's great, and
any attention he can bring to the music
helps us all. But if too manv people start do-
ing it, it might reach a point where the
world won’t accept it. | just don't know
how many more young guilarists the scene
can handle.”

Fortunately for him, the scene is certain-
ly handling Shepherd very well. His debut
album on Revolution, Ledbetter Heights,
was released in 1996, and sat on Billboard’s
Blues Chart for more than five months,
eventually reaching Numbher Onc and turn-
ing gold about a year later.

His latest album, also out on Revolution,
Trouble Is, has just been certified gold and
has given him another Number One hit on
the Blues Chart. The album produced last
fall’s hit rock single “Slow Ride,” and the
current single, “Blue On Black,” which is
Number One at rock radio and in the Top
Ten at the Triple A format. In fact, “Blue On
Black” is the most-requested song on Am-
erican rock radio at this time.

Needless to say, this success has thrust
the Kenny Wayne Shepherd Band into the
national spotlight, with frontline status. "It’s
been a real trip,” Shepherd declares. "With
this new album, we took a fresh approach.
I didn’t want to do the same old stuff, main-
ly because my playing has gotten a lot bet-
ter. This record has more of a Hendrix vibe
to it, and | played around with the chord
structures and arrangements so it wasn't the
usual one, four, five progressior.

"It went really fast, too,” he continues,
“only taking about two months of studio
time. | took a step forward with this one and
I have big hopes for it. 1 think it's gonna
blow us sky-high.”

One area where Shepherd isn't quite as
confident is in his own vocal ability. On the
album, Noah Hunt handles the lead vocals,
with Shepherd providing backup. “I'm just
not ready yet,” he says. “Noah's voice goes
really well with my guitar, and I'm not gon-
na take it over until | feel I can do it. Playing
the guitar comes so naturally for me, but |
really gotta work on the singing. | just don’t
have the control that | want.”

As if to buttress his point, Shepherd ar-
gues, "You know, Clapton didn’t start out
singing right away. He worked into it and
now he’s pretty good. Eventually, I'd like to
sing my own songs, but I'm in no rush.”

Despite his success, one senses quite a
bit of idol worship in the 21-year-old, when
he talks about people he’s been able to
meet. “I've met so many people | admire,”
he says excitedly. “It's definitely a huge
thrill. I mean how manv other people get to
meet B.B. King, Buddy Guy, John Lee
Hooker, Eric Clapton, Keith Richards or
Steve Vai?”

Most thrilling 1or him however, was
being able to play with some of these leg-
endary icons. ”I sometimes didn’t even rea-
lize | was there,” he says. “It was almost like
an out-of-body experience. | had to keep
telling myself that [ could hold my own. But
I also had to keep it in perspective. | mean,
I would never think that | could get up there
and cut up B.B. King or anything like that.

Indeed, King called him a “star blues
player who reminded him of Stevie Ray in
the beginning,” and told him, “he could be
bigger than everybody.” Shepherd sighs at
the thought, “You know, looking back at it,
I'm just in awe. I've been to the mountain
top and the man said | could play.”

A great many of these monumental meet-
ings took place during Shepherd’s hectic
touring schedule. In 1996 alone he spent
225 days on the road, only asking for a lit-
tle time off on his birthday. Since then, he’s
toured with King, the Rolling Stones, Aero-
smith, the Eagles and Bob Dylan, as vell as
being part of the G3 Tour with Steve Vai and
Joe Satriani. “I love playing live, man. | go
through such a wide range of emotions on-
stage, and getting to play with all these
other great musicians is unbelievable.”

One of the perks of all this exposure is
that Shepherd gets to try out new guitars all
the time. "Yeah,” he says, “it's a long way
from that first little guitar | had. Fender sent
me these vintage replicas that are very cool,
so | get to change my guitar around all the
time. | have about 25 guitars now, but the
ones | really love playing are my '61 Strat
and a '58 Strat 1 just bought.”

With so many of his dreams fulfilled and
so much time ahead of him, Shepherd has
hecome philosophical about life and his
career: "Right now, | just take things day by
day, and groove on that. You never know
which way the wind’s gonna blow. I'm pret-
ty much living my dreams, and | would
never want to give it up. There really isn't
much else that I want.”

There is one thing, however, that would
be "totally cool,” and that would seem to
revolve around the age-old battle of the
sexes. "Women keep messing me around. |
mean | just got dumped,” he confesses.
"But if | could just get a couple of songs out
of it, it would make it all worthwhile. 1
mean, to have a girl totally screw me over
and then write a hit song out of the experi-
ence, man, that would be the greatest thing
in the world.” Spoken like a true bluesman.

Contact CIA at 310-396-3211. MC|
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Contact: Artist Hot Line

818-831-6568
Seeking: Label/Mgmt.
Style: R&B/Rock

Elisabeth Carlisle
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Seeking: Label/Dist. Deal
Style: Trpke A

.

Tribal Wisdom

Contact: Arne Marie N. Lopresti
781-322-1961

Seeking: Label Deal

Style: Rap/Rock

Incomplete

Contact: Rude College Promo.

909-595-7071
Seeking: Distribution
Style: Punk/Ska
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DEMO CRITIQUES

oliday, an L.A. native, comes from a mu-

sical family (her father, Jimmy, co-wrote
the classic Jackie DeShannon hit “Put A Lit-
tle Love In Your Heart”), and she’s already
had some professional recording experi-
ence backing others, but from the sound of
this CD, she should be stepping centerstage
with her own record deal. This is soulful rock
with an R&B edge, and is filled with dynam-
ics and textures which provide the perfect
soundscape for her often electrifying vocals.
Major labels should definitely make the call.

arlisle is a singer-songwriter who seems

to be cut from the same mold as veter-
ans like the Indigo Girls, and she demon-
strates a confident voca! style and charis-
matic power which could help her in the long
run. On the negative side, the vocals are too
prevelant in the mix, and the lyrical story-
telling can be a bit too banal at times. Fortu-
nately, these are both things that can be ad-
dressed. The timing for this female singer-
songwriter is perfect, and with some work
she might be able to take advantage of it.

hese five guys from the New England

area blend rap vocals with loud distorted
guitars to make their point, and what comes
across most effectively is their uncompro-
mising attitude and musical intensity. Unfor-
tunately, this seems to be another case of a
band which could use much stronger mate-
rial as well as a bit more originality. They
should focus on developing their catalog,
because once their songs reach the same
plateau as their aggressive sound, this band
might be on its way.

ere’'s a foursome who thrive on guitar-

driven, assault-styled punk with occa-
sional flashes of ska-tinged rhythms thrown
in for good measure and diversity. The band
is tight musically, and the production is just
a shade below average, but these guys
don’t seem to offer up anything on this CD
that would make them stand out in the
crowded punk field. Yes, their energy is def-
initely infectious at times, but we all know by
now that unbridled power doesn’t necessar-
ily translate into memorable music.

his L.A.-born singer-songwriter has al-

ready had some success as a session
vocalist for various television projects, but
this demo also demonstrates some melodic
songwriting skills in the vein of such artists
as Richard Marx. While Throne has a natur-
al ability to write commercial-styled pop-
rock, he needs to push the envelope a little
bit and come up with the stronger material
with more consistency. Throne is moving in
the right direction, but he could also use a
littte more development as an artist.

Zachary Throne

Contact: Judith Meriars, Esq.
310-235-5179

Seeking: Label Deal

Style: Rock

ere's an artist intent on searching out

musical realms which stray from the
beaten path. And while there are some in-
teresting ideas, the net result is not quite as
innovative as the journey could have been.
There are some decent songwriting con-
cepts, but they are often bogged down with
an overblown production. While the artistic
vision is clear, it needs to be more fully re-
fined. Saha Loop is an interesting question
mark, who just might develop into some-
thing worthy of label attention.

Saha Loop

Contact: Artist Hot Line
213-994-8892

Seeking: Label Deal

Style: Techno-Rock

ichael Fuller is a blues-based artist who

has put together a CD of largely original
material that is a bit too average for major
label attention, although there are a few
interesting moments such as the instrumen-
tal “Days Into Years.” Still, the songwriting—
especially on the lyrical side of things—is
much too trite and clichéd to allow Fuller
and his band to really get noticed. This is a
shame because the musicianship is decent,
but the songs just don’t give the musicians
any place to go.

Michael Fuller

Contact: Fulltone Musical Prod.

310-397-3456
Seeking: Label/Dist. Deal
Style: Blues/Rock

DEMO SUBMISSION GUIDELINES

Send package to: Demo Critiques c/o Music Connection, 4731 Laurel Cyn. Blvd.,
N. Hollywood, CA 91607. All submissions should include the following four items:
1. Cassette tape or CD, no more than three songs will be review.

2. Unscreened black & white photograph (no larger than 8x10)

3. Brief biography with a contact name and phone number

4. Lyric sheet

Send us the identical package you plan to send out to the A&R community, man-
agement companies, publishers and attorneys. All of your packages are selected
at random and reviewed by an executive committee. Packages are not selected
in advance, but rather, at the very time they are to be critiqued for a given issue.
All submissions become the property of Music Cannection and will not be return-
ed. Because of the tremendous amount of packages we receive, we unfortunate-
ly cannot guarantee that each and every demo tape or CD will be reviewed. If you
are submitting an indie CD for review and do not have distribution with an es-
tablished distributor, your product will be reviewed in Demo Critiques. If your
indie CD does have distribution with an established distributor, it will be re-
viewed in Disc Reviews.
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Jeffrey Halford & The Healers:
Blues in the style of the Band.

Jeffrey Halford &

The Healers
The Mint
Los Angeles

Contact: Artist Hot Line: 415-753-
1707

The Players: Jeffrey Halford, vo-
cals, acoustic, electric and slide
guitar; Greg Reeves, bass; Terry
Sabatelli, drums; Jeffrey “Chief”
Potter, keyboards, harmonica, gui-
tar, backup vocals.

Material: Jeffrey Halford & The
Healers play blues in the style and
tradition of the Band. Most of their
material is in the honky tonk/coun-
try vein, with a laid back vibe. How-
ever, that's not to say their songs
have no edge to them, because ly-
rically they possess great depth. In
fact, the writing is reminiscent of
Bob Dylan in its phrasing, Dylan
Thomas in its imagery, and Lou
Reed in its subject matter. Halford
also offers a few rock-ribbed tunes,
but, for the most part, this group
settled into their mellow moldings
much more often. And unlike most
blues acts, this band played origi-
nals for their entire set, making it
fresh and interesting, songwise—
though, after a while, the same
mid-tempo tunes became a bit re-
petitious and slightly boring.

Musicianship: Halford used nu-
merous guitars, playing acoustic,
electric and slide equally well,
though he seemed to heat up the
slide a bit more. He's a rhythmical-
ly-inclined player who didn’t devi-
ate much from the patterns of a
song, even when his leads kicked
in. He did, however, get into some
intense grooves with the other mu-
sicians, especially the keyboardist.
In fact, Potter’s keys helped to give
the music that essential “Band”
sound, with a honky tonkin’ river
rollin’ style. He also played harp
and guitar, while seated at his key-
boards, without missing a beat.
And Reeves and Sabatelli were a
very tight rhythm section, and kept
everything grounded in a swaying

melodically-inspired tempo. While
none of these players set the stage
on fire musically, they did work well
as a unit.
Performance: Halford is definitely
“the man,” and he has a Garth
Brooks quality about him. He even
has some of Garth’s moves down,
like lifting his guitar up to his shoul-
der and pumping the air with his
fist. But he didn’t have the connec-
tion with the audience that his
“good ol boy, down-home” feel
should have carried. In fact, he did
not even seem to notice that he
was losing the crowd about half-
way through the set, and he didn’t
really acknowledge them until the
final two songs, when it was too
late to bring them back in. Potter,
on the other hand, did connect the
few times he spoke, and he also
seemed to have a warmer appreci-
ation for the audience. It appears
that this is the one area that's a bit
shortchanged, and it would be nice
if this group related better to the
crowd than they did.
Summary: Halford and company
play the kind of music that's nice to
unwind to, but at the same time is
interesting enough to keep your at-
tention. They have a down-home
but strikingly intellectual quality,
which the Band originally honed so
well, and they appear to be carry-
ing the torch in that tradition. f they
warm up to their audience just a bit
more, they could make for a good
change of pace for anyone seek-
ing a shot of rural blues.
—Bernard Baur

Beto Lovato Band
Killian’s
Torrance

Contact: Damon M. Ayala: 626-
282-1225

The Players: Beto Lovato, guitar,
vocals; Dennis Cottone, bass;
Joey Morales, drums; Tex, har-
monica.

Material: Hot jalapefio blues by a
former child prodig that will get
your heart pumpin’ and turn your
ears red. Lovato’s been gigging
since he was a mere adolescent,
and his material reflects the expe-

o

Beto Lovato Band: Hot jalapeiio blues from a former child prodlgy.

rience he's acquired over the
years. Displaying a wide variety of
styles and arrangements, Lovato's
music travels from roots blues to
blues-rock. The set included both
covers and originals, and a blues
jam to top it all off. Most of the
songs were instrumentals which
crackled and popped with energy,
frequently employing a call and re-
sponse between Lovato’s leads
and Tex’s harp. The most interest-
ing thing about them, though, was
the ease with which they changed
styles, sometimes within a single
song. This material is well-sea-
soned and musically evolved, go-
ing down roads that may not be
new, but are not often traveled.
Musicianship: Lovato possesses
a flashy mastery that is as spell-
binding as it is exciting. He’s more
Stevie Ray Vaughan than Clapton,
but like both, he has a touch that is
true blues and licks which stand
out. Cottone set a strong, almost
melodic, foundation for Lovato to
play over, and occasionally coun-
terpointed the lead line for empha-
sis. Morales was steady and solid
in keeping the rhythms chugging
along. And Tex played his harp a
lot like a lead guitarist, echoing
Lovato, and then taking off on his
own speed runs. This band played
an awfully tough brand of blues
with the confidence and cool of a
stout brew.
Performance: Lovato has a swag-
gering demeanor and a bravado
which fits him as well as it fills the
room. Playing with an authority
that exuded machismo, he roamed
offstage, seducing patrons with his
incredible fingerwork and his deft
touch. His compatriots held down
the fort until he returned, when
they all hunkered down into some
vicious grooves and flat out blues.
This band had the audience glued
to their seats, playing with such an
intensity that it almost overwhelm-
ed the claustrophobic room.
Summary: The Beto Lovato Band
isn't what you might think—they've
carved a niche for themselves that
is all their own. This band is a hard-
driving and heavy-breathing blues
monster. This is one act that will
thrill anyone who likes their blues
soaked with attitude.

—~Bernard Baur
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Lizard Tongues
The Roxy
West Hollywood

Contact: Artist Hot Line: 818-547-
6939.

The Players: Steve Arm, vecals,
guitar; Timcthy Weber, bass; Ad-
rien Anthony, drums.

Material: The act known as Lizard
Tongues plays a mix between hard
rock and a xind of early Elvis Cos-
tello-like aternative sound, and
that mix is good, but not startling.
Thematical y, their songs cover a
range from the standard sort of
mess (“Passed Out And Wasted"),
to songs of a more personal and
tender nature, like “Allisyn Ashley”
The lyrics are effective. but occa-
sionally neavy-handed, and the
music is above average, but there
are no breakthroughs or killer licks
here. While none of the selections
Lizard Tongues played really stood
out as be‘ng exceptior.al, they had
no really weak material, either. The
whole tenor of the set was sort of
a monotone goodness that was
not entirely bland, but dangerously
close to it.

Musicianship: This band was fair-
ly good musically, with no glaring
errors or sfip-ups, and each of the
three players contributed their own
share of sterling playing. Arm is a
good frontman with a pleasing
voice, and he got a very good
sound out of his guitar. The group
was joined by a second guitarist,
Billy Murphy. for a couple of num-
bers, and this added to beth the
sound and the level of the playirg,
as his solos were tasty and crisp.
Weber is a solid bass player who
can not only hold down the rhythm,
but also hardle the melody, wher
called upon to do so. And drummet
Anthony kept the bea: moving—
and the rhythm never slacked. The
band was also joined by a female
vocalist, Moira Dahling, who also
helped to lift the vocals a notch by
adding a strong second voice to
the mix.

Performance: This band had
good energy, but never really lifted
the crowd. The spirit was willing
but the flesh was weak. The ertire
set just never seemed to get off the
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grourd and really go into orbit.
One senses that this may be pos-
sible with this band, but it was
never achieved on this particular
evening. The players in Lizard Ton-
gues had a good chemistry be-
tween them, and they olayed very
well together, each always know-
ing where the others were going
with their solos and breaks. They
played very cleanly, not stepping
on one another's toes or cutting
each other off.

Summary: This is a good band,
but they still have some work to
do—both on their material and
their live performance. There are
good foundations for a strong band
here, and only the edges need a
little polishing. With the right kind
of guidance this could be a band to
watch out for. —Jon Pepper

Jonas Blue
The Roxy
West Hollywocd

Contact: Artist Hot Line: 818-766-
3159

The Players: Jonas Blue, vocais,
guitar; Harry Morton, guitar; Tony
Moultrie, bass; Steve Stewart,
Hammord B-3; Glenn Jost. drums.

Material: L.A. native Jonas Blue
and his band create modern rock
somewhere along the lines of the

Dave Matthews Band, with a little
bit of Hootie & The Blowfish ad-
ded into the mix. Their songs are
soaring, happy, radio-ready tunes
that are strong on melody and very
accessible, though you probably
won't fry too many brain cells pon-
dering the deep meaning of their
lyrics. This music for the masses
doesn’t make any pretense of be-
ing groundbreaking: it's just good
ol' American folky mellow rock. Cri-
tics love to hate this stuff, but the
public gobbles it up like candy.
Musicianship: Jonas Blue's band
is really tight and functions well as
a unit, despite the fact that they
really haven't been together for alt
that long—according to their bio,
it's only been about six months
since the group was formed. Nev-
ertheless, their intros and endings
were in perfect sync, due in no
small part to the contributions of
drummer Jost, who also supplied
some nice backing vocals. Gui-
tarist Morton cranked out some
tasty solos, and Blue has a grav-
elly, pleasant voice which added a
nice touch to the group’s main-
stream, polished sound.
Performance: This band's enthu-
siasm made them refreshing to
watch, but all the sparks of the per-
formance were confined to the mu-
sic, because they just stood and
played their instruments. There
was nothing showy about their
dress, or any unusual happenings
onstage. Their performance was
straightforward, just like their mu-
sic. The band managed to create a
lot of energy onstage, and the mel-
low crowd was yelling things out to
them like lazy friendly party-goers.
Summary: Blue cites the B-52's,
Van Halen, Squeeze and other dis-
tinctive bands as influences, but
his sound is much more middle-of-
the-road than any of them, and, by
definition, manages to appeal to
the tastes of a broad swatch of
people. Blue's catchy songs are
neither too daring nor pushing any
boundaries, but | think that's the
idea. This is music to kick back and
have a good time to, and more and
more people today seem to be
attracted to that, —Amy DeZellar

Jonas Biue: Along the lines of the Dave Matthews Band with a little
Hootie & The Blowfish added to the mix.
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Successfel
SONGWRITER
PRODUCER

Seeking New Talent
To develop and Produce a band,
Bangles / Fleetwood Mac etc.

L

Mighty Mo Rogers
| Cutting-Edge, Existential 8lues” |
“Mighty Mo is an act that should
be on your “must see” list.”
|
“ Booking and Information

i
Mighty Mo Rogers
818/995-3775 l

SONGWRITERS
SUCGESS PLAN

a. Write cool songs
b. Make great records
¢. Earn lots of money
ANY QUESTIONS?
ASK-A-PRO

The Songwriters Guild
Foundation Presents:

GUY MARSHALL
Hit Song for The Tuesdays
ASK-A PRO/Song Critique
Wed,, June 17, 7-9 p.m.

213-462-1108

ARTIST/PROJECT DEVELOPMENT |

If you are a good alternative
Rock/Blues/Folk/Progressive Country band or
artist and your serious about doing a record

and getting signed to a major label, We're

interested and possibly can help!

Send Tape lo:
CH Productions P.0. Box 125
Arrington, TN 37014

(615) 395-7165
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KIE

IFRIDAYS AT MIDNITE|
@aLL aTATION FOR wvo: (213) 245-2388

UNSIGNED ARTIST?

9000 Ran Pomando Rd.. Glandpie, CA 91202-27%7

MUSIC
ATTORNEY
Demo shopping
Contract Negotiations
Business Management
William W. Blackwell

Attorney at Law

(310) 286-1790

Gustom Silk Screening
and Embroidery
Gustom Design Album
and C.D. Covers

Gall Now!

(213) 766-0976
(213) 732-5421 tax

NOSTALGIA ORCHESTRA
FOR HIRE!

Quality Band with Female
Vocalist's

70’s, 80’s, 90's, and
Current Hits

International Flair

State of arts lighting and sound
equipment available.

(818)

972-9580

Looking for a
Record Deal?

Tel: (818) 784-7748
Fax: (818) 784-7743
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Mash: Playing an interesting blend of musical styles which results ina
tasty set of songs.

Mash
The Mint
Los Angeles

Contact:
656-9756
The Players: George Paul, vocals;
Steve Bigas, guitar; Tim Craig, gui-
tar; Chris Landeta, bass; Tom Won,
drums.

Shanee Dodier: 213-

Material: Mash plays an interest-
ing blend of musical styles which
results in a tasty set of songs. The
band’s influences range from alter-
native to country, with stops in the
areas of blues, folk, pop, and a lot
of other things in between. Their ly-
rics are very fresh, and have an
original bent on a lot of life’s little
problems; this is music that wells
up out of the soul and will stick in
the brains of listeners for several
days after hearing it. This band is
forging a sound of their own, which
is not easy to do in today’s crowd-
ed music market. These are clear-
ly not cookie-cutter songs, but, ra-
ther compositions which have ob-
viously been thought about and
agonized over.

Musicianship: Mash is a very
sharp band, musically. Paul is an
arresting vocalist, who has the
ability to portray many different
emotions with just the tone of his
voice. He ranged from deep de-
pression to sky-high elation and
back again, sometimes even in the
course of a single song. Bigas is a
very good lead guitar player who
soloed and carried the lead, which
allowed Paul a little slack when it
was needed. Rhythm guitarist
Craig was never far behind, tailing
the lead and shadowing the emo-
tions expressed there, and bassist
Landeta was strong, but not over-
powering—a force within a very
good band. Throughout the set,
drummer Won moved things along
with just the right rhytnm.
Performance: This band has a dy-
namic stage presence, mainly be-

cause of frontman Paul, who al-
most acted eut the stories of the
songs he was performing, giving
life to a lot of the lyrics with both
body movements and distinct fa-
cial expressions. This performance
was highly charged, and that ener-
gy was transmitted to the audience
in a very good fashion. Paul also
brought the audience into his con-
fidence in many ways, never back-
ing away frorm emrotion. The chem-
istry of this band was very tight,
with members filling all kinds of
roles during the set. It seemed like
the members of this band were
born to play together.
Summary: Mash is a group which
has a lot going for it, and it seems
as if this act should be signed to a
record deal very soon. This was
the kind of show that will stand out
in memory for a long time. With this
kind of music and energy, it would
seem that Mash can’t miss.

—Jon Pepper

Brooke Wilkes
Genghis Cohen
West Hollywood

Contact: International Touch: 714-
525-0957

The Players: Brooke Wilkes, vo-
cals; Bill Kilpatrick, guitar; Leo
Song, bass; Jeff Olson, drurrs.

Material: Brooke Wilkes' material
is adult contemporary pop, which
could loosely be placed in the
same category as Celine Dion.
And although she's a cabaret-style
diva, she had a hand in writing
most of the songs which she per-
formed during her set. The materi-
al, itself, and her approach to it,
were very uneven, and that is the
weak link in her show. When she
shines, she really sparkles. and
you can tell when she's especially
comfortable with one of her songs.
At other times, however, the songs
and her approach to them are ordi-

nary and unmemorable. | get the
feeling that she knows that her
songs are a mixed bag in terms of
quality, which is probably why her
demo only has two songs on it, at
least one cut short of the usual
number. And while she has been
critically lauded for those two
songs, it's obvious that she knows
that they are her standouts, rela-
tive to the rest of her material.
Musicianship: Wilkes’ band is a
skilled jazz/adult contemporary
style trio. They kept their playing
understated to let Wilkes’ vocals
take centerstage, but her voice is
as uneven as the material. There
were times when it was just too
much. She'’s a stage actress/sing-
er, and her loud vibrato was, at
times, a bit overwhelming in the
small acoustic club; it seemed bet-
ter suited to a bigger stage. When
the song was right for her, though,
she really had a surprising amount
of depth and different shadings to
her voice. In other words, when
she was right on, she really nailed
it, but at other times she just mis-
sed the mark.
Performance: Wilkes looks like a
voluptuous platinum-blonde Meryl
Streep, and has a bright personal-
ity onstage. Her good-natured pro-
fessionalism was one of the better
aspects of her set. She gave a lit-
tle background as to what inspired
her to write certain songs—usually
love songs, or love gone wrong
songs. She dedicated a song to
Music Connection, but it felt like
pandering. And she showed her
cabaret sensibilities with Las Ve-
gas-style entrances and exits, as
the band played on.
Summary: Wilkes has a few
things going for her, including the
fact that she writes her own mate-
rial, which isn't that common for
this genre. Although her song
choices were very uneven, her
band was fine, and a good support
team for her, and her voice was
strong, and sometimes excellent. If
she could get her level of material
closer to that of the highlights of
this set, she could very well go
places as an artist.

—Amy DeZellar

Brooke Wilkes: A cabaret-style
diva who writes her own material.
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Each title covers one hour of music and contains extensive liner notes. A complete discography

details the source for each song, inclucing the recording dates and producer information.

JUNIOR WELLS
The Best of the VangLrad Years

For a FREE Catalog call 1-80059-SONGS
www.VanguardRecords.com
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WeLcome To

Music MArkeTPLACE

THE WORLD’S LARGEST LISTING OF MuSIC CLASSIFIEDS!

Music Marketplace is your connection to a variety of music-related services
ncluding: Equipment For Sale. Musicians Available & Wanted Songwriters,
Pro Players. Instructors, Employment Opportunities, Specialty Products,
Music Web Sites and more. 1t’s casy to place your ads in Music Marketplace.
Simply follow the instructions below.

FREE CLASSIFIEDS

Free ads are reserved for musicians looking to buy or
sell equipment or to connect with each other. You do not
qualify for free ads if you or your business charge any
kind of a fee for your produdts or services.

* You may ploce your free od 7 doys o week

24 hours o day.

o Choose only ane of the following ways to place your d:
24 hr. Free Classified Hot Line: 818-755-0103
E-mail: muscon@earthlink net

FAX: 818-755-0102

* Deadline: The free od deadline is printed ot the top of every page in the Marketplace section.

When placing your free ad, follow these simple guidelines:
1) State the category # where you want your ad to appear.

2) State your ad in 25 words or less. {Please remember to spell equipment & band names)
3) State your name, area code and phone number.

Note: Your name counts as one word, and your area code and rhone number count as one word. You ma

leave up to three ads per issue, but only one ad per category. A

I ods ploced ore final and carnot he cunce(ed or

changed. Free ads will run for one issue only. To renew your ad, simply repeat the above procedure.

DR PLATERS

'A Pro Player ads are located
throughout the free classified sec-

tion and are eusﬂy identified by their “flaat-
ing” location and “fixed” format. These ads
are reserved for musicians, singers, songwrit-
ers, producers, engineers, etc. who wish 1o
further promate their talent and services.

Each Pro Player ad is only 30 per issue.
White on Black ads are S35 per issue.
Deadline: The Pro Player dead-
line is printed at the top of
every page in the Marketplace
section. Call Carrie, our Pra
Player representafive, la reserve
your ad: 818-755-0101.

PRO
PLAYERS

y 005 & ENDS

i Located af the very
end of the Marker-
place section, the Odds & Ends
age is easily identified by the 17
on ads that fill the page. This
populr section con-
tinves to sellout
every issue. There
is o wailing list,
and reservations are
a must. Call our main affice at
B18-755-0101 and osk for an
advertising representative fa
assist yau.

ODDS
& ENDS

DISPLAY ADS

Mc A display ad in Music
Connection magazine
will lond in the hands o? over
75,000 pecple, each and every
issue. We have a variety of sizes,
shapes and calors fo choose from.
Allow one of our friendly advertis-
ing representatives to assist you
with designing o promotion

campaign that fits

your budget, u'nd DISPLAY
gets you fast results.

Call our ad depart- ADS

ment at 818-755-0101.

Dmlumel Avways be vlont
by with on

EQUIPMENT
Home Electronics
PAs & Amps
Recording Equipment
Music Accessories
Guitars
Bass Guitars
Misc. Strings
Keyboards
Horns/Winds
. Drums/Percussion
. Computers/ Software/Etc
. Trades/Freebies/Etc...................... 50

MUSICIANS AVAILABLE
. Guitarists
. Bassists
. Strings Players
. Keyboardists
. Drummers/Percussionists.
. Horn/Wind Players
. Specialties
. Vocalists

MUSICIANS WANTED
. Vocalists

. Bassists

. Strings Players

. Keyboardists

. Drummers/Percussionists

. Horn/Wind Players

. Specialties
PRODUCTION

. Songwriting

. Composers/Arrangers Wanted. ..

. Producers Wanted

. Engineers Wanted

. Misc. Prod

BUSINESS/SERVICES/PEOPLE
. Agents/Managers Wanted
. Investors Wanted
. Distributors Wanted..............
. Employment
. Music Personals
. Misc. Business
. Web Sites

of people attermpting to make o “fast buck” o unemployed musiiams I you escounter
wndwdual bsted n thes magazine or i yous ore confronted by o o “shody " operatun drop
0 nate informing us of the delass Ko phone ol nl»mc MC 1 001 respomsible for umakiated or onnoywng il e

reserve the right not 1o publish ods thal we declare ore 1 poor taste s do not it our gudehines
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!] Music MARKETPLACE 24 HOUR HOTLINE (818) 755-0103 « NEXT DEADLINE: 12 NOON, WED., JUNE 10, 1998

EQUIPMENT EQUIPMENT ~ EQUIPMENT || EQUIPMENT
1. HOME ELECTRONICS 8. KEYBOARDS
an Q *Fender Stra 996 ndd. hke n *Ko
K
2. PAs & AMPS pe ual $9000bo Lvmsge26-431-1621  ¥a ‘
wons great. 20 G 6. BASS GUITARS
215.850- 4. MUSIC ACCESSORIES . *Se
AP1 P 3 ‘ *Musicmn Earnie Ball b nt cond yr old
wViiage Roland CEl Steroo C 7. MISC. STRINGS S 0 ut h b a y
5. GUITARS Interested in a few days
—— 1991 Giboon LPaut cusar ! of Free Recording Time | | Stu d 10S |
at a well equipped and :
. [ 1 Blvd. Unit A
Rehearsal Lockout Studio s acul):us stpdlofnear | 16200 Hawthorne Blvd. Unit
With 2000 Watt Stage PA an rrancisco rour =
-Paave'v Bandit 112, Absolutely Pro Equip?nent!! blOCkS from the beach? I -(31 0)‘21 4 0330
~amaha PA spkrs for sk Sonic Soundproofing,
Air Conditioning, Security, Send a demo or ~
. RECORDING EQUIPMENT Total Professional Atmosphere, letter of interest to: R Q
: Great Room for Live Recording Eric Si —OF
C ‘ $400 / Mo and Up ric Simon
EZ Access from all Freeways | MP‘Ot. BOX(?Z%%%%?
! ontara, ) .
5 (818) 352-7039 Specializing in
: - Mobile Recording
“‘&\ wital /8T ool
) center Sta ' 16 Trk Digital / 8 Trk. Analog!
REHEARSAL ST_UD 0 * Full service video production!
| Former BR Location, ]
10 & 405 FWY Close : : o 15 years experience!
Extra Clean Rooms! - 2 Y C
v New Professional PA's ‘ REHE ARS AL 0 u a n * Tons of credits!
with Monitors. Central AC,
lirrors, Carpet, Storage, Parking MONTH TO MONTH REHEARSAL i 5 f the li 1
Concessions Discounts For: 24 HOUR KEY-CARD ACCESS Get Natlonal Top of the line gear
Referrals and 12+ hours N T R TErm e : : !
$5/Hr Drummer Specials . ﬁ]fbi:ﬁNéN’ww (2] 3) Rad |0 Alrplay 8350 per day anyWhefe
$ GREAT RATES $7-$13/Hr  FORCED A VENTRATX : -
REAT RATES 67:513 ;627 -8863 Call (310) 325-2800 e will rade studio time for gear
10-202-STGE or 310-202-7843 3 1 e i 771-
Kl i,e;e,i_i) sEEm Ao e L sk nes, to find out how (818) 771-9985

NORTH HOLLYWOOD

“Where the pros rebearse”

T
éx(,ﬁ IN

Dog Star

Vibrolux
The Muffs @

Red Cross

“You always get your moneys worth”

%

GRSAL S

4,

Now Open....

“Stop wasting your time!”

Daytime Discount Rates

New PA’s * PA Rentals * Storage

AC ¢* Lockouts with PA stating at $425

North Hollywood 818-505-9979 « Burbank 818-562-6660

MUSIC CONNECTION JUNE 8-JUNE 21, 1998

49



r — — 1 [ -

EQUIPMENT Ealmsm

swntd: Akai S3000XL or CD3000XL samplr Must be mint ~Blk Toca conga drums for sale Gd cond, great snd $275

=Yamaha DX7 wi stand, | se. extra rc

10. DRUMS/PERCUSSION § Zchvome:

VIKING HORN |
STUDIOS @ .
(310) 285-4766

24 HOUR HOTLINE (818) 755-0103 = NEXT DEADLINE: 12 NOON, WED., JUNE 10, 1998

- : .
| MusiCIANS AVAILABLE

E-Mail~vikinghorn@usa.net
24 Track / $25Hr.
w/ Automation .
Our Recordings are on the Radio
Mail Ins Welcome J

[ ]
Amp Repair
Fast - Guitar Setups
Reliable - Amp Biasing
New Tubes - Vintage
(818) 956-5413

Rock-n-Doctor
1709 Victory Bivd.
Glendale

GET IT DONE NOW!

Located in Redondo Beach -

|- S— —

DO THE MATH

100 BLANK CD’S
FOR $148.00!!

You can be burning your own CD'S
on your computer for $399.00 or less

Too Good To Be True? Call

The Electronic Music Box

(818) 789-4250

14947 Ventura Blvd., Sherman Ouaks

Latest Products * Expert Advice * Lowest Prices

FRANCISC®
STUDICOS

Month to Month Rehearsal
/Recording * 24-hr Access
Acoustically Designed Rooms
Very Secure * Free Utilities
MirrorsCarpets ® Private Parking
New Freight Elevator ® Fan Ventillation
e Clean Facility ® 9'-12' Ceilings
® Drum Lessons Available
© Less than 3 miles from 5, 10 & 101 Freewoys
LA: 213-589-7028

BRAANS
V LOCATION
NORTH HOLLYWOOD
Only 6 Rooms Left!
From $375.00 - $575,00

AN * SAFE » SOUNDPROOF

(818) 760-0818

NDARY. MUSIC STORE

SOUTHERN CALIFORNIA’S LEGE

RETAIL MUSIC SALES

e Experienced Professionals
e Knowledgeable Assistants
e Enthusiastic Trainees

Interviewing For All Departments:
Pro Audio * Keyboards * Guitars * Drums & Percussion
Also needed - Cashiers & Receptionists

Successful candidates will enjoy a demanding bur rewarding job
with plonty of ongoing product & sales training plus medical benefits.

Call Rick Waite at (310) 477-1945
for the Santa Monica/West L.A. location
Or call George Adjieff at (818) 760-4430
for the Hollywood/Valley location

WEST L.A. MUSI

0% ANGELES
11345 Santa Monica Blvd.

12 blacks wast of the 405 San Dinge Fey|

(310) 4771943 Fax: (310) 4772476

GREAT JOB
OPPORTUNITIES
AVAILABLE

UNIVERSAL CITY Now!
Psckioiopet St [ CALL TODAY!
(13 3451 145 (HL8) 7604430 Fec (213 8431 199

50

| T Musicians AvaiLasLe

=Free webpage lor your band/solo act. Also, free music Ll
nx &

13. GUITARISTS AVAILABLE

WANTED-DRUMMER

The Zookeepers need a new drummer

touring - 100+ shows per year

Guit. 28. sks muscns to formjon hrd, hvy band Infi Too!
Dettones, Ministry. No hacks or 80s rejects. Enck 714-491-0610

strong vocals a must
now recording 4th CD release

WWW,THEZOOBEEPERS.COM
(213) 465-9445

call machine for music sampler & more info

-
a
a
Looking For
*- ﬁmﬂ Vocalist, Dancers, Musicians and
wfuferjarlelos Stage Technicians
THE VALLEY'S ALTERNATIVE TO HOLLYWOOD (w/ Own Transportation)
HOURLY ROOMS $7.00 T0 $10.00 KR. Send Tape, Photo and Resume:
MONTHLY LOCKOUTS FROM $150.00 1940 Kellogg Ave.
CENTRAL AIR COMDITIONING & HEAT Carlsbad, CA 92008
VIDEO SURVEILLANCE, MONITORED SECURITY SYSTEM Attn: Terry / Mike

VENDING MACHINE, ACESSORY STORE. PA RENTAL AVAIL
(909) 592-5547 or FAX (760) 804-7825 |

Need a Miracle?
Musician’s Friend

could be the answer to your Prayers
It's your free guide to more
then 3000 of the best products
and the prices anywhere

1 (800) 776-5173

and get the best music equipment catalog free

fMUSiCiﬂIT Friend

BUY 2 HOURS GET
I HOUR FREE!

With This Ad
Best Rehearsal Location in LA
Killer JBL PAs
* Huge Air Conditioned Rooms

« Cartage / PA Rental / Storage
» Full Blown 24trk Analog / Digital Recording

LpAN  Ph (818) 783-8289
fax (818) 783-9642

WWW_LPRECORDS.COM

Large Clea;\ Rooms - Full PA's

Hourly - Monthly - 24 Hour
Lockouts - Equipment Rental

$8.00-$13.00
Per Hour!!! Sy |
Call 818-763-4594 ¥

TK Procti]llllctions
WestLA  FULLERTON
(310) 4451151 (714) 680-3036

HOllyWOOd « Fulty Equipped w/ Pro PA starting at $10 /Hr.
¢ Convenient Location
Rehearsal [

 Daily, Weekly available » Monthly $250.00 to $1,000.00
6330 Hollywood Bivd. (Near Vine) 213-463-2886
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Music MARKETPLACE

MusICIANS AVAILABLE

*Lead guit k
Ve

*Music Is

*Nylon string

*Play acous ¢

*Pro guit &
“Pro guit

+Total team & 2

*Versatl guit & A
*Versatl guit

-Xcepli’\l pro Wi

14. BASSISTS AVAILABLE

SLOBO

Bassist - Back-up Vocalist
E

& xXpe 1

..................................... 310-2B1-7632

*Absolute style

*Bass & drmr K

*Bass & voc

*Bass &/or
*Bass avail

2

u ahwiys gel L our mone: s worth at.

NIGHTINGALE |

Rehearsal Studios

“Where the Pros rehearse.”
The Muffs » Red Cross

Dig * Dog Star * Vibrolux
‘Central A/C, Lockouts w/ PA
starting at $425/mo, $10-$13/Hr.

(818) 562-6660
VRS

Ask
About
Our PA
Rentais

MusiciaANS AVAILABLE

*Bass avall M
middle eastrn Pros only 818.344
*Bass/composr band. D N ke
Petty. Steely, U2 Sting
*Elec only 18
giaang LA t 3
4
“Exp bass
*Fem bass ail. A exp M
b K w
A9

*Hvy solld

15. STRING PLAYERS AVAIL.
MARIA PAUL

Violin
'-g' )
t t A

...B1B-B76-0730

:

Rehearsal Studios
Web Services
Equipment Raentals

5725 Cahuenga Bivd. * North Hollywood
(818) 753-7563 |
wwwawesomcaudiocom

[ o A

BEST RATES IN TOWN!

%xée Studiss
REHEARSAL

6028 Kester Avenue
Van Nuys, CA 91411

818 » 989 « 5614

24 HOUR HOTLINE (818) 755-0103 ¢ NEXT DEADLINE: 12 NOON, WED., JUNE 10, 1998

MusiciaNs AVAILABLE MusICIANS AVAILABLE

sngwrng. X Samgirs,
Violin - Electric Fiddle - Vox *Keybrdst avnll g. fve Qigs. tc
exp ¢ ¢
ele lidc n y £asy *Keybrdst. 25,
ef ir studio 2 ate rumpet acc g ds Bra
Ur el . lk. S %\{V’ -MSIS‘F; *Pro ;ccompnysll aghn & Jv
] Fax ava “Pro piyr sks
0 W Mrh
e A
..................................... 626-359-7B38B

Entertainment Industry
3 oy Office Space for Lease

ur Dreame A Reality |

Make Your Dreams A Reality
You need professional Artist [
Development! |

. Take your talent |
to the next level

We work with Big Name Acts l
and Future Stars. !

* Prime Hollywosd Location
¢ |deal for: Recording

Studio, Record Label,
Artist Space, Film
Production Co., Etc
Starting at $195.00/Mo.

(213) 463-8633

[ Call for info and consultation ‘

(818) 225-1853

,_._
=k
=
\
=
-—

NPER = :i T
ehearsa’ Studios
Seven extia clean renearsal rooms
Air Conditioned ¢ PA
Equipment Reatals

(310) 478-7917
2033 Pontius Ave » L.A., CA 90025
VISA/ME/AMEX Checks Accepted

ABC Rehearsal

Also, L.A.
60 Studios, Lockout 24hr. Live-In
No. Hiwd. new LYy Rehearsal Studios

L.A.(near ) 213087403427 ENIUGES YA
$275 $450, Secured Pkg. & Patrol

Stop wastlng your time & money settlng up & teanng down
Sound Arena - the common sense alternative!

N. Hollywood (818)982-3336 * Reseda (818)609-9972 » Van Nuys (818)994-9425 « Anaheim (714)956-4656

HOMWING

Call To Reserve Your Time!

WAW

REHEARSAL STUDICS

4 convenient Southern California locations...& more to come
major credit & ATM cards accepted

MUSIC CONNECTION JUNE 8-JUNE 21, 1998
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_MusICIANS AVAILABLE

17. DRUMMERS/PERCS. AVAIL.
JERRY JOHNSON

Drums

thkley to Crowes, STP to Pumpkins

..................................... 213-962-3293

«#1 pro dr reat pockts in all styles. gd aft. Yamaha

! yclub exp. No hobby Mar

-Aﬂmbnstyrmgroove drmr sks HR HM band w/mgmt, Pwrfl
N ned | trx. 18 yrs stage/siudio exp.

o
sty
bebop, R&B, d: amen MUSIC

of
) a

T 626-584-0192

Music MARKETPLACE

MI.ISICIANS A\IAILABI.! |

MIKE APPLEMAN

Percussion - Vocals

Click friendly.
Extensive
live and studio background Very good
harmony singer. Easy to work with, reliable pro
Resume and demo available

Drums -
Excellent feel and meter

Acoustic/V-Drums/MIDI/Samples

aggresv. n/pockt. Inf
Paul 626-284-8304.

«Drmr avail. Rock 5

«Drmr Ikng for band to start or already formd wAatin, funk

«Drme Tkr

great bckups. 310-204-5977.
*Drmr Jkng for full band only. Into HR, HM. Pros only. 818
EaTonE

o sk

illirs Gt Fvier
e Guitar Tuneup

Includes:
» Fret Dressing » Pickup Height Adjustment
» Intonation Setting = A set of Strings

A $75 Value Just $50!!

Many Other Custom Guitar Services Available
15734 Stagg Street
In Van Nuys Right oft the 405 Freeway!

v (818) 909-7439

THE DRUM DUDES

DRUM ROOMS:
Hourly ¢ Daily « Weekly * Monthly
$10 Hr. Our Drums ¢ $5 Hr. Your Drums
Drum Rentals » Cartage * Storage

Maestro Alex Gre ory
Blues-Jazz-fock- Elassu:al

Virtuoso
Recording Artist and Producer
Electric Guitar (6-7 String)
Electric Mandolin-Mandola & Mandocello.
‘ | can give you attention gemn gunar
mandolin tracks and %

arrange/Frodurcr) our son"c
Openings for qualified students. ‘

(213) 340-8685

STUDIO AND TOURING
DRUMMER

(Tribe of Gypseys, Bruce
Dickinson, Corey Stevens)
Teaches versatility, technique,
playing to click, reading, etc.

(818) 989-0695
] _Ask h_rDavid )

GUITAR
INSTRUCTOR

SCOIT VAN ZEN

is now accepting students. Learn to focus
your mind properly. Discover the master
guitarist within yourself. Get the sound out
of your head and onto the guitar.
All styles, All levels.

(213) 654-2610

DRUMMER
WANTED

ESTABLISHED ACT NEEDS DRUMMER.
WELL CONNECTED WITH PRODUC-
TION DEAL - NO PAY (YET) - GREAT

TUNES * 215T CENTURY RADIO READY

MUSIC INFLUENCES: FROM FOO
FIGHTERS TO CHEAP TRICK

CALL DAVE (818) 762-9965

B 6 B e e

ART DIRECTION, GRAPHIC DESIGN

HEAD SHOTS,

Reasonable Rates
MAKE-UP ARTIST AVAILABLE

Paul C. De Wolf 213-506-4246

BAND SHOTS

52

24 HOUR HOTLINE (818) 755-0103 < NEXT DEADLINE: 12 NOON, WED., JUNE 10, 1998

MI.ISICIANS A\IAILABI.E

C

JBrown, Townse 876-5706

TASO

Kat - Digital - Percussion
Electronica - from pulsing hardcore groove to

ambient  sw thousands of onagina

dance, hip/trip, rock industrial, synthcore
custom created loops, dub mix. commercial
ilm & TV. sequencing, consultation

..................................... 818-506-7672

TREVOR THORNTON

Drums/Perc - Acoustic/Electric
Top English Drummer avarfable in the US. Many
world tours and international album credits
Click track/sight read. Quick in the studio
Sympathetic to songwriters needs. Master class
C n i1
available. Professional situations only

Phone/fax ............. 818-380-0453

of 10 exp, sks estab act Sob
y

8‘8-508-5421

«Drums/percusn, classc rock KMoon. Baker, Mitchell

nc drmr sks futurstc techno pop grp/proj Pro only.
3.

854-4998, david @ strin gbrig.c:
*Fem GSimmons & PSIanley sk Peter Criss. 213-436-
0126.

d. Replace, Hu
icnt wichck, hrd

-Jona'hun Mucheil percusnst "om InnHoo( see ve
rev

bckup vocs. 310-4

*Maj tourng & sludm exp avall for any sit, any style music.
213-461-1235.

*Ms y e ng proj.
VOC O C. K 13-969-

Bass Player Wanted
ARARMAAN

Gigs & Recording Pending
Have Producer Must Have Heavy
Groovy Soul. Must be 19-25 only!

Call Roger at (818) 767-7359
or Jason at (818) 840—2288

DRUMMER WANTED

Indie band with CD, distribution,
airplay, and press seeks talented
musician/band member to record

our second CD. We have gigs
and great songs. No guns for hire.
Hard rock/punk-pop style.

www.slojack.com
contact: 213-661-1023

7 1t Singing Is Your Thing
Give Me A Ring!
(213) 938-5774

*» Vocal Strength
* Placement

* Diaphram
Control

*» High Notes

No Strain
&\
(X

* Intonation
« Staging

Study With Internationally Acclaimed Singer

Gene Townsél
Serving The Industry Since 1976
Rehearsal Space « Showcases » All Styles

MusiciaNs AVAILABLE

Musicl drmr. versatl. fast learnr. easy to work
pls. Adam 213- 05

exp,. free to travel. Prefr jazz, blues, latin, top40. 310-548

to ﬁ‘z(K ﬁl " GDJ DESS avad, crea monstr
8-348.554

utterly serene tnangie parts, 310
Pwr :

drmr avail for recmrvg $Ossns, ’r‘orng ve ggs Work for

«Swi reggae, latin Open mindd & srs people only
Bnan 310-939-¢
. i &

o

Wor
R&B, funk, blues band. Great snd, pock!, equip & vibe

8. HORN/WIND PLAYERS AVAIL.

Chmmatlc harmnca Ma) label credits Do you nd

X alto!
tyand Dbl on harmnca

:ve m Sllmnvly & am avau Bay

Sampld arranges

rk reggae. Altc

yr aw’kvqt nr works, demos.

ctn armange Rick 818-845-

2 VOCALISTS AVAILABLE

MULTI-KEYBOARDIST
NEEDED

for L.A. Based Recording &
Performance Project

Pro Attitude & Versatility a must
Good compensation & Benefits

- Call Jimmy -

1-805-963-2552

GUITARIST WANTED FOR

cat trap

Heavy pop female Fronted band
with lockout, CD. Gigs & manage-
ment. Must be under 35, Ambitious,
talented, dedicated, responsible &
ready to work. Send Bio & Demo to:
Law Offices of Jim Goodman
10880 Wilshire Blvd, Suite #1101
LA 90024

Web Site Design

Real-Time Audio & Video

Secure Transactions
Custom Graphics

WEB SERVICES FOR MUSICIANS

AND THE MUSIC INDUSTRY.

G

Get your music
IEARD
worrled-wicle.
Www.system

MUSIC CONNECTION JUNE 8-JUNE 21, 1998



Music MARKETPLACE

~ MusiCIANS AVAILABLE |

*Award winning singr/sngwrir. acous. folky-bluesy type
stutf. My vocs/songs real. inspired My eyes/mind open

«Big vox avail Cniry folk rock or drk blues alt Band recrd-
ng or tourng 818-566-6838.
-B!k singr/dancr. transexual. sks productn deal w/producr
r rd deal Lana 213-871-8054, x411
tn singr/imy

for versatl ong ock,
Nashville TN 37209, 615-356-1410

-Dramllc voc sks melal punk a|l rock op Io collub wnm

also Infl Ae

-l Lp h

-Exp 'am voc avall for sngwrtrs, collab & bands Many gd

“Fe vail fc
Roc 2 Heal ongs cov
578
«Fem pop rock smgr very g tage presnc. lkng for sng-
'Fa c ava

«Fem vou/l)k'rkl'cl‘;( sks collab wimusicns of estab band
wiBuckngham. Gilmour vibe. Ala Fleetwd. Morcheeba.
«Fel

Srs only Elyse 881-329-1600, Voclyse @aol.com

*Frank is gone but I'm stll here. Add sMngn voc o your sm
3 Have ong standrds Lv m:

'Fulu xlc )or rock band wntd for noddmc qur'r"

tr/mutt

»Ins;

_Ikng for band. Infl Manhole.

e Induslrl VOl
] -663-422

Skny Pupp:
*Ma
+Ozzy sndalike Ikng for missng 3. 818-894-3885

*Pro singr w/exp in perfrmng. recrdng. Iynr/:nqwrmq
qu

»Pwrful dynamc pro voc sks great musicns tor work &

play Into R&B. blues rock, pop. jazz Vos 818-766-8014
o ZBIpop male v Totally unique snd & Ik sks funky

*Singr. blk. Giendale Infl Petty. Wallflwrs, PJam Lkng for
band to join 818-247-9221

HORN SECTION
NEEDED

for L.A. Based Recording &
Performance Project

- $275 Per Gig -
Pro Attitude & Versatility o must
Good compensation & Benefits

- Call Jimmy -
1-805-963-2552

BLUES - ROCK BAND
NEEDS MALE VOCALIST.

It you have that Soulful, Smoky voice
( Johnny Lang. Greg Allman, SRV),
Stage Presence and look good - we
are looking for you!
Paid Gigs and CD Recording.

Send Package to:
1102 Aviation Blvd.#12
Hermosa Beach, CA 90254

CLOSE-UP

A SHORTAGE OF LEAD-SINGERS? WHY?

for a passionate and powerful rock-singer.

wrong chord on the guitar or keyboard!

Lee. Trevor Rabin and Greg Allman

expressed so freely as a child.

Reason #1 is invalidation (or put-down) of a child's naturally uninhib-
ited yelling and calling-out, leading to inhibited. shy aduit voices. Reason
#2 15 vocal training that produces a classical and flowery style, unsuitable

| believe that all musicians are basically singers, but many chose to
play an instrument they could buy already assembled. After all it's so much
safer than the complexities of finding out how to turn one's own body into
a musical instrument! Imagine “cracking” on a "highnote,” or forgetting the
words. ugh! Major humiliation' Somehow it's not as personal hitting a

Here are a few musicians who became singers: Phil Collins, Don
Henley, Tommy Shaw, John Sykes. Kip Winger, Ritchie Sambora., Geddy

Rock-singing I1s very different from singing classical music, and ditfer-
ent from musical theatre, Broadway and pop. Rock is fun, passionate,
sassy. feisty. challenging, demanding, poignant, etc. And definitely unin-
hibited! It's hard to sing rock'n'roll though, if you have been trained as a
¢classical singer. and you are restricted and lost those great calls you

If you've always wanted to sing, but have been too embarrassed or
unsure of yourself to get started, just give it a fling! Call Sabine NOW!
You do have a voice and there is a band looking for you!

24 HOUR HOTLINE (818) 755-0103 < NEXT DEADLINE: 12 NOON, WED.,

NE 10, 1998

~ MusiciaNs AVAILABLE |

*Singr, pro exp. greal vox, image, gutsy perfrmr, guit
quick learn
&or nly. -907-30
*Singrilyricist sks band or musicns to form. Hvy psychdic
Verve. Doors. 213-913-1487.
*Singr/sngwrtr 150 hrdcore band wikickass snd. No
grandpa’s. 25 & under only Anti-mage & estabshmnt
& | 285
«Singr/sngwrtr 1so kickass rock band. 25 & under. Have
great songs & vox Imo hrdcore-Metallica. Pantera. Skids.
Shotgun Messiah Bryan 714-635-0285, 562 602-3700
-‘mgrlsngwrlr, acous/elec quit. exp. (alen' vocs. Mark
273

,u..“ pro. precise. versatl fem voc avail for srs sits
Leads. complex harmnys, ornigs. covers. Karen 818-848
4438

«Sr

818-901-8552

*Voc & bass plyr avail for band sit. Jim 818-985.9971

*Voc avail for aggresv metal band. Career m'ndd only. no

drugs Machinehd. Testamnt, Slayer. SkinLab Kevin 310-

454-5900

*Voc/lyricist & bass olvr Iknu for join/form band Pwr vo
oty

Bowe. Zep Sndgardn Pckg deal 818-761-7509

-Voclperlrmr aval infl Bauhaus, Calhwheel Panon

Dandies. Cure. NCave. JDawvts, Perry Animatd, passion

K

Voc/writr wiwide range.

sessns, collab Sinatra to Bowie Call for demo Bob 626

914-5853

*Wht TTurn

VOCALISTS WANTED

«#1 world class voc/trntman wivox, image & exp Wntd by

9

'Hr;.;, 3arak 213-650:
3 chord. 30 somthng rhythm guit sks singr to form band
Ramones _energy,. Abba s hooks Schlhs noise.
SocialD’ 26-79:
814”
*A male voc ndd to revoluinz the music industry We are

WANTED

BASSIST/BACKING VOCALS
(J.P. Jones to J, Myung)

and
DRUMMER/BACKING VOCALS
(J. Bonham to M. Portnoy)
Male or Female
For Showcasing and Recording with Power
Trio Lead by Female Guitarist / Vocalist
Multi-nfiuence Originats with a Heavy Rock Emphasis.
Musl Have Oynamics, Groove, Pro Gear. Must Be: Click-Friendly
(some odd-meter). Versatile. Educated, Reliabie. Clean and Sober.

MJK Prod. (818) 505-3999

You're Good,
Become Great!

Edie Layland

Personal Vocal Conch
Seth Riggs Associate

“I care about your career”

Call (310) 855-8667

www.halsguide.com)/sing!

ELIZABETH
SABINE
Voice
STRENGTHENING
SPECIALIST
818:7616747
714045446334

MUSIC CONNECTION JUNE 8-JUNE 21, 1998

Musicians WANTED

skng e w e style C ne

=

E ) y

Infl Zep, Floyd. 310-453-8628

*Aero type band nds singr for tour of Japan 213 -856-4708
“Alt pop band sks yng fem singr wiks, att & style Inf

8¢
-Amaxng frntman ndd for signd alt rock w/hrd fu
band. Infl Plant, Janes. PFunk, B/Marley No one
213-874-4138

«Attracty f it

152 818-762-4895
»Band w/srs mgmt skng fem voc for upcomng perfrmncs
& N o o

s 3
'L/v amc, modern band sks si
chansma req. Gutt optnl. Radlohd 3Eye Malchbx U2
Mark 818 905 5310
«Eddi 1 s
-Estabr act sks to add lead v
wiintense presnc Pros onl
tp://members.aol com/seekingvox

sFem bckup singr/dancr/perfrmnc artist wntd
world class rock band No nudty reg Alisa 81

VOICE LESSONS

No famous names—No hype
Just great results at reasonable rates!
The DANTE PAVONE METHOD increases
range, resonance, power, stamina and
eliminates vocal stress through proper
breathing and vocal techmique

KAREN JENNINGS - (213) 668-0873
GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

Clolalc
GLORIA BENNETT

Voice Teacher of

OFFSPRING e« Keb’'Mo
Pretty Boy Floyd ¢ Invisible
Poet Kings * Red Hot Chili

Peppers * Xene ¢ Vince Neil ¢

Axel Rose* Alien Fashion Show

(213) 851 3626 (310) 659 2802

Author of Book *

VOICE LESSONS

e SOLID TECHNIQUE
e STRONG PERFORMANCE
* LESSONS, WORKSHOPS,
SHOWCASING W/ BANDS

SUE FINK
310/478-0696

Mu: slbﬂp*r‘ r"elm«.

up/comng
765-6882

S
MusiciaNs WANTED

*Fem bckup voc ndd for onig estab alt pop band Keybrds/guits
a+ Have mor
*F ngr ds

«Fem singr/sngwrtr/iguit plyr wntd. Must be open mindd &
ruly a voc. Send demo KC, 1815 W LaPalma. Anaheim

-fam voc wnid to Iac pwril bckup harmnys Gigs ready Al

*Fem vo td Janes Fioyd. BloodyVal. Cure. Zep
Slowdive, Curve, Hendrix etc Dcre 18-
»Fem voc/lyncist w/maj connex wntd by si

wrtr/keybrdst

ecrdng Sade, Lennox, KWAZ, modern Mark

2 3 937 89\

Q ROSEMARY o
BUTLER
l’r}\‘uc Vocal Coadh

Credits Include: Natalie Merchant. Whitney
Houston, Bob Seger, Linda Ronstadt.
Bonnie Raitt. Bruce Spnngsteen
310-572-6338

ocsarT@ com
ar htp//members.aol conv
fairvdust 1 /rose htm

By Drummer Forming Rockin
Electric Blues Band to Play
Allmans, SRV, Santana, etc.

Have WLA Lockout.

Pete 310-319-2062

THERE IS
NO ONE
VOCAL
METHOD
that works for everybody—what
works well for one singer may
cause you trouble. I combine dif-
ferent techniques to give you
greater power. pitch, range, stami-
na. passion, blend—WITHOUT
changing your style!

THE VOCAL POINT

(818) 761-2727

Voice Lessons?

Jeftrey Allen.

(That’s all you need to know...)

818.782.4332

www.vocalsuccess.com
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Music MARKETPLACE

| MusiciaNs WANTED |

*Fem. yng. pop rock singr wntd. Have music mgr. pendng
7

of wntd t »itorm pop. alt band/arp

F 2
*Guit & keybrds sks creatv articulate sensitv 1o a fault
singr.lyncist, under 30, 1e JBuckley, IMcCullough

Get with the Program!
Unleash your hidden
Vocal Potential with

- 7
gmlke Campbell S
Vocal Performance Workshops

« Weekly Seminars - First Seminar Free « Taught by master
recording arist and Musicians Insttute Vocal Dept head

Mike Campbell
Private Lessons available

For more information

Call: 8185051029

http://members._aol.com/mcampbell4/

Voice Coaching
also Kevhoards & Sight-Reading

by Grammy Award Winning Singer
Darlene Koldenhoven

Adults and hids: Get Freedom of Control dhru Range
Placement. Breathmg, Stle & Mic Techmgues Sudio

Vocul Production, Aerangmg and 2Tk Studio acalable
( I [ ter At and 3nd Kock from
the S 1 Hay At
« e
" i
|
redentigded listructorn, MM A BMLd

SINGERS!:
GUARANTEED
REsuLTS
WITH FIRST SESSION.

“...He has increased my range by more

than 12 octaves, greatly improved my

endurance, strength, power & control.”
Marla Douglas, Vocalist

“Roger’s ability as a vocal coach
is unparalleled.”  3ohn DeTerre, Vocalist

“The best vocal coach around period!”
Andrew Robbins, Music Publisher/Manager
ROGER BURNLEY

Vocal Coach
* All levels & Styles
¢ Private Sessions

Call for info/appointment:

213-874-1458

Seth Riggs Associate, Producer “LA.'s FINEST”
Host “SINGING WITH ROGER BURNLEY™

—

—

r  Musicians WANTED

“ingpired voc ndd for ass kickng, t energy stadium qual
ity band 70s ACDC. 70s Aero meets Nashvl Pssy Kix
Stephen 213-782-0398, Bnan 213-933-8443

~Lead voc/keybrdst ndd by CS&N tribute band now form
ng in LA Must be proficnt w/harmnys. Scott 818-828
2581.

*Lkng for fem voc & sngwrtr, 19-23. for grp Inf! TLC
SWV. Have studio, play sbrds, recrc s R 310
284-3598

sLyricist, DWarren, Bface. RKelly Commerclhrdcore rap
or signd arhist to recrd hits. Write UCI. Toney D Davss,
300807, PO Box 221, Raiford, FL 32083

o g like

D in June 213

*Male voc Adams, Springstn, Cougar. Lew:s styles w/gd
stage presnc Jim 310-289-9671.

*Maleffem voc wntd by guit & bass Race not import. just

213-954-1719
“Marriott, Tyler, Robinsn ndd Signd band, Hiywd retwsis
phgs to Mary Swanson. POBox 2453, Seal Bch. CA 907401453

W ANTED

New Record and Tour
This Summer
Send Tape and Resume to:

Or Call:

(818) 789-5964

Vocal Coaching

Take your Musical Performance to the next levell

Perfect your
breathing technique.
Extend your range.
Project with power.

BEATRICE
(310) 273-5940

8.A. Northwestern University in Music and Speech.

Full Recording Facilit

Amazing!

'19hr§;

SILENT SOUNDS

- World Class Equipment!

* 24 Truck 2"
* 16 Trck 1™
* ADATS 24 wracks (XT 20 bir)
* DA-SS
* ProTeols 4.1.1

enelec 1032s

s

> mastering One offs
* Analog/digital transfers
* Avaldon (Tube)
* Manlkcy ~ Variable MU
* GML Mic Pres

* Drawmer « DBX

Electronics
* Telefunken U-47 (Tube)
Neumann / Sennheiser / AKG et

(213) 951-0612 » fax (213) 651-3405

Melrose Ave. West Hollywood

www.silentsounds.com
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MusiciaNs WANTED |
*Nd gd fem & male voc to recrd demos of cntry songs

;51 ol &

ulfl, aggresv & funky Danny 213-655-3389
*Reggae-dancehail vocs wntd All other vocs nd not call
Oppor for reggae artist , g

*Singr/guit plyr wntd, male/fem. by bass plyr/sngwrtr for
signd indie band. Snd ala Folk Impiosn, Modest Mouse
Fhint 310-898-7558.

*Singr/sngwrtr/guit sks same for collab & perfrmncs i

pop style band Talent & Iks a

-1400
grs for pop. R&B, A/C songs. 213-
51-22 J
fSeulil male frntman ndd for pro sit_Strong tight psychdic

«Tyler, Johanson ndd Band has indie deal, Ickout In
Reseda. 626-856-1506

*Voc ndd for HM band w/alt edge Must have pro att
transpo Dave 818-757-7483

*Voc ndd a ka att Infi Hagar. Tonic
*Voc

musicly open mindd band Roots rock.
RS e e W e

Vocal Coach

Michele Hart

818-888-9410
All Levels All Styles » Full
Production Recording Studio
Available * With _

mwi)rldmopsgl"ivate es50ns

Free Lesson With Package Deal
“Dont WaitTo Do It Now!”

NO EXTRA CHARGE

DIGITAL BIN
CASSETTE DUPLICATION

SAVE $$$$

CD REPLICATION
VIDEO DUPLICATION

Complete Packaging
Visa & Mastercard
Accepted

V-Corp
1-800-V-CORP-99
1-800-826-7799

vcorp39@aol.com

| Musicians WANTED

*Will pay male voc w/comedic abil & xtremly versatl voc
perf

Iicki 818-772-4740
pos 0

*Wo

-Vng blond dwa glamrockr to tront hot top 40/ong band
ondie. Lauper, netar. Madon Pyr

22. GUITARISTS WANTED

*17-25 yr old guits wntd for roots reggae. ska. rockbly

831
«AC g

Must be fan, know the matrl & get along w/2nd guit Ted
818-980-6969

*Ac

sct

«Anyone int'd in puttng togethr the k

band? Pls call me handle NMason's pi
32

Floyd tribute
Marty 81E

e

Blondie, Cars, Ben5, Costello. Strong
I to set whole mood Hilywd/Sitverik

drums. add'l guit. Beatles, Stones Byrn 818-994-5383
*Bass & voc/lyncist formng band sks exp creatv guit plyr

y self expresd artist sks

«Catharic, xtremly passiont. h

music Antonio

and

*Estab proj whorns nds commid guit piyr We are

Fe vntd ab/form pof dgrp

1 rock Nd chops. gear ythf

24 Hr Lockouts
Available

in luxury apt. bivd.

$250-$350 per month!
one bedroom apts.
$650-8750
Deck, spa, laundry, gym
Live upstairs / play downstairs
Great setup!

call Eric 213-874-7241

\ A A Al U
N1roio Tanee 2
Recording Studio
32 Traek Digital
Tight MIDI Sequencing
Customized Sampling & Looping
Composing. Arramging, & Full
roduction
Live Sound ftoom
Engineer Programmer ineluded

(all )[or bock ratos S50 hr,
[}

13e62:3:30¢)

When it comes to recording...

Mastering just got affordable!!!!

The Other Guys

Two Guys

250.00 Per Hour

Too Low To Print!!!

Full Digital Processing

Full Digital Processing

Awesome Lobby

Mediocre Lobby

Years of Experience

Years of Experience

Beautiful Carpeting

Decent Rugs

Many Top Artists

Many Top Artists

#1 Singles

#1 Singles

Two Guys From the Valley
Recording & Mastering & CD One Offs
NORTH HOLLYWOOD (818) 768-8800

MUSIC CONNECTION JUNE 8-JUNE 21, 1998



Music MARKETPLACE

MusmAns WAaNTED

-Guit or bass plyr wntd for estab fem fronid band. Infl

it pi v t songs. w/mgr. gigs.
X213

-uull wntd by bass & drmr in SthBay area. Able 10 create

outerspc. moody. melody. Infl JGreenwd. JMarr. Loute

Guit w by guisngwrtr to start srs band e

*Guit wntd by singr/sngwrtr w/ipro CD for gigs. Also skng
th tn X ] y Infl Beatles. Bowie,

*Guit wnitd lead/s! devocs a+ To collab wivoc/sngwrir

~Guit wntd lkng late 20s/early 30s plyr into modem
music Som

t v

*Guit wntd. Rhythm/lead. Must be creatv. Infl Chains

A 10 JOIJ‘ n a 31 9

'8 10 Janis 1 b

*Guitflead singr wr naleffemn. by bass plyr/sngwrtr for
Guif rt
*Guit/voc into 80s HM sks lead > same | have orig
*KWShepherd, Perry ndd for band wiinanc {abe
sLead G RANDOM. Radiohd. N Beatle
great hrd pop songs & gwrll atty Michael 213 193.
*Lead guit ndd for pop/rock band in Westla g area
Lkn s for progresv pop art
Male singr/sngwrirkeybrdst Ikng for lead quit 10 collab &

«MERSEY BEAT. Bea'les tnbute band. nds quit/voc
+Non-giggng jam sessn band plyng 70s

type rock

*Otfbeat pop band wlak
farmnys a+ Blondie,

2| deal sks xtremly versatl guit
1es, Cornrshop. Beck, Velvetl

+Orig pop rock band formng n NoMo. Have some songs

YoxVore

RECORDING

Our clients care about quality

24 TRACK

ANALOG + DIGITAL

Moving Fader Automation
Iso-Booths ® Yamaha (7 Grand Piano
Major Outboard Gear ©100% Safisfaction

(818) 787-4843

| MusiciaNs WANTED |

-POP CULTURE 1kng for guit. new wave elactrnca dosed

*Pop ro v
gad oc vrmsf -\qes 3”5 1 -Os Infi MissngPers
30Gos, Lauper Donna 310-3
«Pro guit wntd. Melodc ma ~s.'m c«cx grp sks 2nd guit

-I'rouwgJiiuw:m, Melodc. progresv rock Heart meets

DTheatre. Must be creatv. versatl. dedicatd Gigs pendng
a8

of

3

Cossoft Infl Bowte, TRex. lggy 213-469-3459

«Singr rebuildng band from bottom up Infl Face

£ 6b

*Singr/guit 8
write org ma
53

mr sk lead guit, 14-18, to start rock band

Styles Pdam. Foos, Zep. Chns 818-980

*Straddin, Thun
Reseda 626-85€
*Superstar guit

«Thundrs, StrayCats type act nds gui
end

23 BASSISTS WANTED

abel conta

Top 30 disc i

DMatihews, Seal

*911 Ikng for funky groovng pwr plyr. Equip att, talent a

| PUTTIN-IT DOWN RECORDING STUDID |
Puttin it Down |

AR

Mtk Digital State Of The Art '
Quality Sound
Specializing in. 1t Hef
Rap. Dance, Pap. REB |
] /'rmlm tien I’ml«lg: 'S
< tde Major Recording Tat AT
¢l I K AR FOROLR SPLOIN

| (818) 508-3712
| S —

Recording Classes
HANDS-ON Program!
Taught in Major 24TRK

Studio* 1 Night Per wk for 6 wks

All Recording & Engineering
Aspects Covered* Incl:
Recording of live band,

class limited to 10 persons

Info» 213/462-7761

sTUDIOK

(562) 434-0431
Long Beach, CA

8-16-24 trk Digital 1 aday

**$15-520-525**

(4 hour minimum- includes engineer)

Live & MIDI facility
24 HR ACCESS

» Soundcraft ghost 32-8
* MAC w/Studio Vision AV

* Full outboard gear
Lexicon, DBX, Alesis, TL Audio

* Tube mic pre-amps
* Tape mastering/editing
* FREE consultation

MUSIC CONNECTION JUNE 8-JUNE 21, 1998

24 HOUR HOTLINE (818) 755-0103 < NEXT DEADLINE: 12 NOON, WED., JUNE 10, 1998

MusmAns Wanrtep

*AAA #1 bass ndd for hvy pop/punk band w/mgmt & new

cAA/

Metallica. Mestuggah. Must ke pro. 818-766-2271. 818
503-9244

«Aero type band nds tass plyr fot tour ¢° Japan 213-856-4708
A

pro. 818-780-6424

«Are there any gd bass who don't have to be pad thal
w e

B, or

«Bass ndg for 2-guit driven HR ba;Ib Infl ;\lb VH, STP,

-8 Deep

24 ANALDG/32 DIGITAL

Trident 80C, Otari MX-80, ADAT
| XT’s, 480L, Eventide,
C-12, 47, UBT’s, LA-2R's, 1927
Steinway, SSL Compression,
Tube EQ's & Pre's, API EQ’s,
3 iso’s, BIG room, studio
bau:ton design, preduction
services, Automation.

(818) 781-2263

—

_Musq—glAns WANTED

grosve Nd cool. apen mindd penple Infl JBrown, Dead
Gary 213-851-5585

24 Trk 16Trk
2" Analog 1/2" Analog

BIG SCARY
TREE

Great Place
ToDo

<
Unique Vibe Z
Your Record

Customized Block Rates to fit your Budget
Find out why this is:the studio people are
talking about. For free tour call

213+680-8733

JoMusik!

*We’ve Doubled our Size

* 16 Track Analog, Multiple ADATs

* Felly Produced Masters and Jemos

* Expert Programming

* Tons of Keys, Sounds Sompling and
Buby Grand

* ln-House Killer Guitars, Harmonica, Voals

* Peor Song, Per Hour, By Mall

"Betcha can't do just one!”

818078746135

Incredible

Custom Programming for the Smger/ Songwnter

DEM#¥ DOCTOR

Andy Cahan's, Demo Doctor is a
unique service designed to help
musicians and songwriters produce
professional-quality presentations |
of their work from raw material
Using €D-quality instrument sounds,
Cahan offers the next best thing to a
live recording session at a tiny frac-
tion of the price of going into a stu-
dio, Cahan also provides help with
arrangement for singers and song-
writers. with limited musical experi-
ence, Using samples of music show-
ing the styie and arrangement the
client it looking for, he creates a pro-
fessional demo from his enourmous
sound collection

The Turties, Niisson, The Monkees,
Eric Carman, Jimmy Webb & Ringo

818-762-8622

http://home.earthlink.net/~snarfel

Full CD Production * Consultation

NEED A KILLER DEMO ?

WE RECORD MASTER QUALITY SOUND ON PRO TOOLS
OTARI 16 TRACK 1" ANALOG
PRO TOOLS LESSONS, DIGITAL MASTERING AND CDR’S
FREE ENGINEER/WORLD CLASS DRUM PROGRAMMING
IN-STUDIO VOCAL COACHING
HIT SONGWRITERS RECORD HERE & (;rr RESULTS!

Jimmy Huater’s

CQZQOOr

AFFORDABLE-FAST-DEPENDABLE
SERVING HOLLYWOOD FOR 15 YEARS

213 655 0615

E-MAIL: Studiojimi@aol.com WWW.entrenet.com/dgrose/cazador.html
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Music MARKETPLACE

24 HOUR HOTLINE (

8) 755-0103

NEXT DEADLINE: 12 NOON, WED., JUNE 10, 1998

| Musicians WaNTED |

| MusiciaNs WANTED |

*Bass ndd. We're into Deftones. Jawbox. Qcksand,
Helmel. Jason 310-234-7826.

+Bass plyr, dedicatd. dependbl, willng to commit, 20-26,
transpo, n/pockt, groove, srs, asap Joey 800-618-0151.
«Bass plyr ndd for band w/fem singr Pop ballads, R&B.
A/C Must love to play more than the $$. 310-238-0359.
+Bass plyr ndd for fem krontd alt proj w/label. mgmi int. Infl
McLachlan, Sheryl, Beatles. 818-318-2817.

»Bass plyr ndd for HR trio. Upcomng gigs. recrdng. Infl
Zep. Cult. Nirvana, Trick Ashion 213-465-8223

*Bass plyr ndd for R&R band DMcKagen. DTregunna.
PFarndon, TPeterson type. Lv msg 213-467-4831

«Bass plyr ndd for roots rock band. Band has demo &
ready to gig. 310-546-6360.

»Bass plyr ndd to complt MOLOTOV GRASSHOPPER.
exp band w/gigantc tuture. Call for detaills. Ben 818-703-
0068

«Bass plyr w/bckng vocs wntd for pwrpop band w/label
int. Infl Beatles, Costello, FountnsWayne. Manish 213-
876-6194,

*Bass plyr wntd by dbl kick drmr for proj. band formng.
80s infl Metal. gothc. speed Krokus to MacAlpine. 818-
315-6540

»Bass plyr wntd for al/pop band. great songs. w/mgr,
gigs. poss recrd deal Alex 213-460-6814.

*Bass plyr wnid for NAKED PICASSOS. Will 310-379-

5

1
»Bass plyr wntd for ong band. strong melodys & dynam-

48 TRACK
RECORDING STUDIOS

3 HOURS FREE

WITH FIRST 10 HOUR BLOCK
- SSL 4000 G+ W/ Ultimation ¢z
wiim + SSL 4000 B w/ G automation

+ 2 Sierra-Hidley Rooms ¢ C7 Grand Piano
. Engmeeri;g Staff with %g]or Clredits + SoundTools
JA*R*T*1:S+A-
(‘,&’[ SOUND Rli('.()RSD[il/;\S N
(213) 461-2070

EARN the ART of RECORDING

* The Oniginal wnce 1971« Attordable Tunnon

o & Studin Facility « On Campus Housing
« 2 Month Training « Jub Placemem Assistance
* Siveall Classes » Financial Assistance

Coall Taday far o Free Brochure
800-848-9900

S9N 4 The Recording Workshop
‘#,'1 \% 455-N Massieville Rd
2 Chillicothe OH 45601

ph: 740-663-2544
fax: 740-663-2427

Y Lo .
(email: info@recordingworkshop.com J

THE ART OF NOISE
4 1wy
*Big Live Room
*Great Atmosphere
+$25 per hour
*Packages Available

213-874-2447

cs. bckng vox. Beatles, Weller, NYoung. Creatvty
demandd. Greg 310-478-1843.

*Bass plyr wntd for ong pop rock band formng in NoHo.
Srs musicns, no drugs. Cynthia 818-753-5965

*Bass plyr wntd for pop band ala Superdrag. RedCross
Manic/Preechrs, Verve Bckups & image a must 818-265-
0970.

«Bass plyr wntd to compit hrcore pop band. 310-277-1764,
*Bass plyr/actor ndd for ong rock musicl play. Must be
srs, dedicaltd, ready to rock. Peter 213-882-6890.

»Bass w/strong harmny voc & walkng bass lines ndd for
hvy pop/punk band w/mgmt, new CD. Have hit matrl. great
voxs, strong presnc. 818-601-1148.

*Bass wntd by dbl kick drmr for proj/band formng. 80s infl.
Rock, metal, gothc. glam. 818-315-6540.

+Bass wntd by guit/sngwrtr to start srs band. Intense
music, slash slap pop a+ Peppers meet Pumpkins?
Jonathan 310-441-9370.

*Bass wntd for altpop band Melodc & basic. Radiohd,
Floyd, Cranbrys, Pumpkins, Beatles. Early 20s. Vocs, wit-
ng. creatv is gd. Kevin 818-771-1179.

«Bass wntd for developng pro). Must be yng. very techn-
cl. have pro gear Infl 311, BadBrains. Police, StrungOut.
Shawn 626-403-7412

*Bass wntd for exp ong band w/em singrs, gd harmnys.
Lite modern rock/pop. Vocs a+, srs leam piyr, LngBch.
562-985-0138.

*Bass wntd for hrdcore metal thrash band. No beginrs
pls. Sal 213-551-4472

*Bass wntd for hvy punk/pop. slammin grooves, fat bass.
alt rock band. Into Grohl. cool. Copeland styles. Infl
BadRelgn, Otfsprng, Sublime. Pgr 818-877-1045.

*Bass wntd for hvy tribal sonic psychdic xpermntl band.
Watt. Pnmus, Janes, Crimson. Phish, Fugazi. BFrizell.
N/Klein, Hendrix. Zorn, Motorhd. Miles 818-782-7746
+Bass wntd for ong proy. Infl Pnmal Scream, Meters. Dino
Jr. 818-766-6687.

»Bass wntd for ong rools rock type band ala Alimans,
Eagles, Doobies. Must be exp. 805-581-4861.

*Bass wntd to complt ong cntry blues R&B band w/pro-
ductn deal Mature, togethr 213-969-3511.

*Bass wntd to compit PJam tribute band No drugs. no
att. 818-506-1470.

+Bass wntd w/melodc, soulfl ines for ong rock band w/srs
label int. Lloyd 310-470-2309.

GUltAR stiop

13 Years Professional Experience
Expert Repair & Mods on
tringed Instruments

818.780.7191
| visa |
% 8101 Orion #21 ¥

Van Nuys, Ca. 91406

Extensive ()thoard geur and
microphone selection
Complete Digital Editing and

CD Mastering Services
“One of LA finest recording studiox for 15 years™

(213) 462-4385

V154

I
CONNECTION

04731 Lourel Cyn. B, . Hollywood, CA 91607

(Ploase Print)
NAME:
ADDRESS:
CITY:
IPHONE:

OUTSIOE THE U.S. AOD $25 (U.S. CURRENCY) PER YEAR « MAKE CHECK OR MONEY ORDER PAYABLE TO
MUSIC CONNECTION MAGAZINE » TO SUBSCRIBE BY PHONE (VISA, MC, AMEX). CALL 818-755-0101

I PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY OF FIRST ISSUE

E-Mail Internet Address: muscon@earthlink.net
World Wide Web Address: hitp://www.musicconnection.com

2 SIX MONTHS = 522 saveS16%
J ONE YEAR -

J TWO YEARS = S65 save 58250

-

(13 ISSUES)
S40 save$3375
(25 ISSUES)

(50 ISSUES)

STATE: ZIP:

= ¢ [T
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| Musicians WaNTED |

«Bass wntd. male/tem. Infl Janes. Fioyd. Cure. Hendrnix,
Slowdive, Curve, BloodyVal. Zep. Cream etc. Pgr 818-
490-2937

«Bass wntd. Eslab grp. jazz. rock, latin & blues. Call for
more nfo. 213-874-7771

~Bass/guit wnid for reggae, surfy ska. hrdcore band. 17-
25 Infl Sublime. Steelpulse meetes infects grooves &
BadBrains. Erk 310-838-5656.

«Brilliant bass ndd for band. Mus! be creatv & versatl
into Verve, Cardigans, Beatles. Radiohd, Supergrass.
213-933-7926.

«Cathartc, xtremly passiont, fully self expresd artist sks
bass whose hkewise. Hrd, melodc. goth, Celtic. funk,
dance groove, poelc, authentcly human, soulfl music
Antonio 818-779-1422

*Do yourselt a favor Band w/finishd recrd lkng for srs
bass plyr. Infl Radiohd to Zep 626-798-9695.

»Estab band w/gigs. demos, int. fem singr. Melodc 10 hvy,
90s rock. 60s. Srs, commitd. pro, no drugs. 310-316-1359
*Exp singr/sngwrtr, multi-instrum, skng guit, bass, drmr.
Brian 213-212-7661.

«Fem bass plyr wntd, 18-35, for nat'l/int'l all-fem HR band
Mark 213-654-5431. Pwacker@aol com

«Fem bass wnid for all girl cover band to China, gd pay.
Lisa 818-509-8505

+Giggng Boston tribute band sks bass w/bckng vocs &
great chops. Pros only. Paid gigs. lo maintenance. Dave
818-700-8623

»Guit or bass plyr wnid for estab fem frontd band. Infl
Beatles to Kiss male/fem 213-436-0126

*Guit, 28, sks bass to form ong hrd, hvy band_Infl Tool.
Ministry, CChambr. No hacks or 80s rejects. Enck 714-
491-0610.

*Guit/singr w/studio access & same mgmt at Yoakam,
nds uprite bass plyr for cntry, swing. rockbly band. Yng
guys wntd Jack 213-650-2779

*Guit/sngwrtr duo ikng for drmr & bass plyr. Infl pop rock
Adrnan 818-807-7960.

*Guitivoc into 80s HM sks bass into same | have org
matrl Will relocate Inft old Metallica. old Megadeth. Peter
602-829-3570

sindie signd band w/CD, award winng website. tour van, lots
of gigs Must be reliable, team plyr, travel. 213-666-2115.
slron Maiden tribute sks bass to be complt. Mus! be fan &
know live matrl ACES HIGH 818-980-6969

=Jazz pianist new to SMonica, lkng to jJam w/local bass.
Must have transpo or prano Edan 310-396-2820

*Lkng for bass plyr not afraid to be simple, hypnotc, deep.
beautfl. Doing unique & cool ong stutf, very srs. Casey
213-969-0415,

sLoudest 2-pc in Hilywd sks killr bass plyr to complt line-
up Bckup vocs a+ Gigs pendng 213-465-8223.
»Modern psychdic 60s. 70s band nds bass plyr w/bckng
vocs. under 30, immed. JPJones. NReddings, Jamerson.
For modernzd Beatles, Zep, Cream. 213-960-2010.
*Ndd, jazz bass for wkly sessn n Venice Play bebop,
elec/uprite bass workable, amp on premises. Jack 310-
823-3055

*Open mindd band wnts bass to creat cool music Groove
onentd Danny 213-655-3389.

«Orig proj w/80s rock/metal infls sks bass. Must have
transpo, gear & love to travel Lv msg 213-530-6257.
*PLATO’S LUNCHBOX nds team plyr for recrdng. tourng.
limo bound for nowhere We have new CD. recrdng/rehrs!
studio Nd pro abil w/positv att Mark 818-893-0905.

| Musicians WanTeD |

*Pwr slappng groove monsir to complt rock band witem

voc. Talent & wntng a must. For studio & live perfrmnc.

213-728-7988.

*Sensatnl hvy jazz indie rock proj sks exp & enthus bass

& drmr, Arthur 213-462-5534

*Signd band sks Brit bass Infl Bowie. TRex, Iggy 213-

469-3459.

*Srs about havng fun Bass wnid for ong band. Songs

metodc, energtc. jangly, have demo, brite to drk. tnfl REM.

Qasis, Blossoms, Ruben 818-789-5219

»THE KNEED sks chanismic, hi energy bass plyr to com-

plt ultimate R&R band' Infl Pistols to Aero. Srs inq only!

213-463-1417,

*ULTRA, alterno-pop band. skng solid bass plyr to com-

plt fineup. Strong KROQ-ready matrl. All pro, under 30.

Have mgmt & lots of potentl Marc 818-766-9329

»Urgent! Bass plyr ndd for alt band w/maj label nt

Nirvana meets Spacehog meets Blur 310-208-3772

*We nd 1 bad, mothr scratchr to play bass for us Qur infl

incl U2, Cure, Peppers elc. Only srs nd apply. 818-766-
3

*Wnitd funk/progresv bass Fretls, equip a+. Ndd for artist
w/label ni Aaron 714-337-3298.

*You: funky bass into ong jams. Us acous/elec trio lkng
for someone sold. Infl NYoung. Beatles, Widesprd.
MothrHips. Miguel 310-503-1185,
mdecoste @sprynel.com

24. STRING PLAYERS WANTED

*Cellist wntd. Alt rock band Ikng for creatv cellist. Gina
310-399-7449,

25. KEYBOARDISTS WANTED

#17-25 yr old organ plyr wntd for roots reggae, ska. rock-
bly band in LA. Infl Fishbone, BadBrains, Sublime. Enc
310-838-5656.

*A Floyd fanatic keybrdst 1s ndd for tnbute band of all
tme. Marty 818-992-6832.

*A singr/sngwrir/guit skng keybrcst/sample & seq exp
Existng matrl & demo Semu-drk, yet up withick snd
Jayson 310-575-3735.

*A1 old school. Keybrdst w/unique snd ndd for demos &
aigs. | have tight trax. If you feel the funk, call. 818-789-
4655, soulnter@aol com

*Estab LA band w/indie deal. Nd band memr not hired
gun. Piano, funky organ, synth, samplng skills/gear req.
Trphop/rock style. Jeff 213-388-7705

*Exp compositnl keybrdst wntd to assist band w/iwntng
melodc HR tunes to be recrdd thes summer. Wide equip
array. Supreme dedicatn Doc 818-980-4685

*Exp keybrdst ndd for Satnana type instrum/voc rock
band. Great plyrs involvd Kevin after 6pm, 818-348-7660
»Faces, London Quireboys style piano plyr wntd to start
band. 818-980-4641.

»image mindd keybrd plyr w/strong bckgrnd vocs ndd for
alt pop solo artist. Showcsng & labe. int Lisa 818-762-4895.
*Keybrd plyr wnid for blues. R&B cover band Paid
rehrsis Singng a+. Scott 213-654-2610.

*Keybrd plyr wntd for improv jam band. All styles, Dead.
Phish. Gary 213-851-5585.

sKeybrd plyr/programr wicuttng edge snd & style wntd by
nnovaty ong pwr groove band. 310-289-3294

sKeybrd, DJ, sampk wntd by estab hrdcore. hiphop.
industl proj We have studio In LngBch infl Korn, Prodigy.
Keokt 714-838-7415, 213-464-5125,

N LIELMO EETUDIOS

Digital Production & Demo Studio
Rates as low as $15/hour
Programming, Loops, Digital Editing,
Arrangements, Musicians available
CD Mastering and One-Offs:
anything you want on cd

213.938.8556

jperiman@only.com

se habla espakol

Looking For a Great

Recording Experience??
e 24 Irk 2" Analog and MIDI Studio
e Moving Fader Automated Mixes

o Expert Production
e Summer Special Rates

Dino M Il Productions
(310) 782-0915

www.dinom3.com

Clear Lake Audio

24/48 TRK Analog/Digital
Studer A-827 Automated Trident 808 « ADATs
Vintage and Tube Mic Pres and EQ's » Large
Control Room and Live Room w/ 3 iso booths
* Kitchen 1V/Ree Rm @ Video Lock Up »
No Doubt, lerry Bosio, Tony Levin, Steve
Stevens, Melissa Etheridge, Croshy and Nash.
CD Mastering/CD one offs
818-762-0707

E-mail clearlake(@ carthlink.nct

http://home.earthlink.net/~clearlake/

y P ndd immed for giggng. soon-recrdng. alt
lounge act. Infl NCave, PJHarvey, Tindrstix, TJones, Elvis
Sammy Davis, 818-994-9325,

*Keybrdst ndd for new band w/punk-jazz edgy snd
Samplr, analog synth, organ snds have rehrslirecrdng
faciity, CD. You nd ears. heart, chops, rehabity. Neal 213
644-0554

»Keybrdst wntd for UFO, MSG tnbute band. Pros only.
Bckgrnd vocs a+. 310-359-6336.

»Keybrdst wntd for workng classc rock cover band 70s.
80s HR Obl on guit a+ Lkng for permanent membr, no
mercenrys Jetf 310-316-9564.

»Keybrdst wntd to rehrse & perfrm w/R&B, alt R&B, R&B
pop fem irio. Van 562-428-0774

MUSIC HOUSE PRODUCTIONS

AFFORDABLE « PROFESSIONAL
Music Production, Tracking, Arranging.
Sound Design. Voice Overs, Hard disk.
DA-88. Great Location!

818 784 3861 » fax 818 907 5213

www.invis.com/musichouse/index.html

Yamaha 02R Mixer $325/wk
DA88+ Sync Card $160/wk
DA38 $130/wk
ADAT XT 20 $145/wk
ADAT XT16 $130/wk
Black ADAT $100/wk
BRC $75/wk
Mackie 24.8 Mixer $150/wk
DATS (SV3700 or DA30) 365wk
Neumann U87 or U89 $80/wk
AKG C414 $65/wk
AKG C12VR Tube Mic $110/wk
Tube mic pre/compressor $75/wk
“Digital Transfers Also
1-800-287-2257
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| Musicians WANTED |

«Keybrdsv/organ plyr w/bckng vocs wntd for pwrpop band
wilabe! int Infi Beetles. Costello, FountnsWayne. Manish
213-876-6194

*Keybrdstirhythm guit plyr wntd for all ong band sit. Linda
818-762-1825

*Keys w/miniml guit plyng abil for estab band Must have
gd chord knowldg & transpo. Wiling to commit 20-26. Joey
800-618-0151

«Lkng for keybrdst whose formng band Industrl w/nfl of
War, NIN, SknyPuppy Fearls. wiling to dress up on stage,
do wild things 213-874-7723.

*Open mindd band wnts keybrdst to create cool music.
Get off on your keys. Danny 213-655-3389

sPLATO’S LUNCHBOX nds team plyr for recrdng, tourng,

| Musicians WaANTeD |

tempo, electrnc triggrs. have g
facility, CD. You nd ears, heert, chops. reliablty. Neal 213-
644-0554, wayneal @ pacbell.net

«Drmr ndd for progresv pop/triphop band w/jazz or blues
bekgrnd. Ndd immed for upcomng shows 310-737-1736.
«Drmr ndd immed for giggng. soon-recrdng. alt lounge
act Infl NCave. PJHarvey, Tindrstix, TJones. Eivis,
Sammy Davis 818-994-9325

«Drmr ndd 10 collab w/guitkeybrdstbass Have 24 trk stu
dio Ong rock, blues & new age projs in Northndge John
818-886-2795

«Drmr w/soul wnitd for guit pop band of Christns Gigs &
recrdng. Chnis 714-744-3275.

«Drmr wntd by indie label artist. Psychdic funky art punk

Wmo bound for nowhere. We have new CD, g/
studio Nd pro abil w/positv att. Mark 818-893-0905.

*Pop rock band sks keybrdst/sngwrtr. Join band, collab
wifem lead voc/lynicist. Ages 30s 0 40s. Infl MissngPersn,
GoGos, Lauper. Donna 310-379-9654

*Pro pianist, guit & bass wntd for F/T workng pro). Site
readr, free 10 travel Contemp snd. jazz. blues, salsa,
Braziln, top4Q nfl, 310-548-5399. clavegroove @artnet.net
*Rat Pack cover band Ikng for keybrd/piano plyr Lee 818-
558-7273

*Super cool keybrdst ndd for orig band w/amazng songs.
Iinto Blondie. Suede, Pulp. Supergrass, Duran 213-933-
7926

«Synth artist lkng for synth artist into trance ambient tech-
no w/vocs. No drugs, must have equip, dedicatn. Matt 310-
474-4110.

*Wntd, keybrdst, plyng progresv pop & funk styles for
artist w/label int, Must have own equip & understand
seq/samplrs Aaron 714-337-3298.

«Your piano/B3 style. hke RCharles. DrJohn, {Smith,
JMeDutt Alistar R&B8/blues band wnts you for big goals.
Paid gigs' Passton for perfrmng. Larry 818-881-9888

26. DRUMMERS/PERCS. WANTED

* Alt HR guit w/voc sks bass & drmr Have songs, talent.
rehrs), recrdng studio. STP, AIC, Zep vein. Srs, dedicatd.
pro 818-780-6424.

* Guit, 28, sks drmr 1o form ong hrd. hvy band Infl Tool.
Mimistry, CChambr. No hacks or 80s rejects Erick 714-
491-0610,

«1 funky versatl rockng percusnst wntdfor giggng all orig
pop rock band w/CD. No drmrs. Infl DMatthews, Seal. U2,
Gebrel. Derek 213-389-6619.

3 chord, 30 somthng rhythm guit sks drmr 10 form band.
Ramones’ energy, Abba's hooks, SncYth's noise,
SocialD's steadins, Beatles' eclectcsm Sayne 626-794-

«7-pc tunk rock R&B band sks drmr wichops & groove.
Like MichaelB. Mixtr of GCStation, Prince, RPalmer,
OhioPlyrs. Robbie 818-769-4727

«A #1 drmr ndd for hvy hrdcore alt band. Rage, Peppers,
Helmet Top name producr/mgmt. Must learn existng matrl
exactly Live/studio. Pros. 818-382-7931,

«A singr/sngwrir/guit skng drmr. Existng matrl & demo.
Semi-drk, yet up withick snd. Jayson 310-575-3735,
+A&M deal, alt. Pumpkins, STP. Rehrsl, gigs. pros only.
Paul 213-655-4346,

«AAA #1 drmr ndd to complt 3-pc band. Blues, rock, funk.
Must be able to travel, no prior commits. 562-432-0591.

A /alt band w/p djembe. Did EatM lest,
have CD, connex & followng. Ready 1o rock it up. Nds cool
guy drmr. Jeff 818-771-7036.
sAggresv drmr wikillr groove ndd immed. Styles from
JBrown to BadBrains. Know odd meter a+, We have all but
you Jeffrey 213-303-6708.

*Aggresv rock band nds creatv hrd hittr Pro sit. Sabbath
meets Lords/Acid, Complt pkg awaits the nte drmr. 818-
753-7791

All orig HR band sks pro drmr. Acous Moony style, also
heawier stuff. Many inft incl Zep & Ozzy. 213-644-9049.
«Amazng groove & meter. Infl PJam, Bonham. No flakes,
addicts, ages 21-31. We have mgmt, connex, Send tape.
714-222-4252.

*Band formng. Singr/sngwrtr/strummr whose demo CD
features platinum plyrs, partnrd w/lead guit. Skng bass,
drums, add'l guit, Beatles, Stones, Byrn 818-994-5383.
*Band nds drmr. Modern rock format. Soul, melody.
hooks, groove, some acous. Bckng vocs helpful. team
plyr We have rerhsV/PA, Marc 310-398-9283.

+Catharte, xtremly passiont. fully self expresd artist sks
drmr whose likewise. Hrd, melodc., goth, Celuc, tunk,
dance groove, poetc, authenicly human, soulfl music.
Antonio 818-779-1422

*Dbl bass drmr wnitd for estab HR metal band. Gigs pend-
ng. 213-467-6876.

*Dedicatd, creatv & snds lke Pantera, Machinehd,
Sepultura, CChamber, Korn, Slayer Jay 805-498-1183.
«Deep pockt drmr for band w/rep & great songs. Radiohd,
Toadies, Beatles. You are on time & commitd to success,
bekng vox a+. Michael 213-463-1193.

*Drmr ndd for new band w/punk-jazz edgy snd, Up-

VISIT

MUS

CONNECTION
ONLINE!

http: //www.musicconnection.com

band. 1, Brainiac. 213-876-6480, 213-
969-4856.

«Drmr wntd for 2-gutt, bass band formng. Have songs. infl
Beatles, 1966. Byrds, Petty, Stones. Sml kits only Tom
818-348-1399

*Drmr wntd for blues based 70s meets 90s rock band. Nd
creatv, srs, hvy hittr w/groove. We have songs Infl Zep.
Kravitz. Reet 213-653-6915.

*Drmr wnitd for exp orig band w/em singrs, gd harmnys.
Lite modern rock/pop Team plyr. LngBch 562-985-0138.
«Drmr wnitd for hvy HR band. Workng w/producr on 1st
LP infl Sabbath AIC. Sndgardn, JSatnian 818-353-7134
«Drmr wnitd for hvy punk/pop, slammin grooves, fat bass.
all rock band into Grohl, cool, Copeland styles Infl
BadRelgn. Offsprng. Sublime. Pgr 818-877-1045

*Drmr wntd for melodc & dynamc ong band. Beatles.
Waeller, NYoung Strong meter & feel. Creatvty demandd
Greg 310-478-1843,

«Drmr wntd for orig estab alt pop band. Have mgmi, spon-
sors, label offers. 714-227-4700.

«Drmr wnitd for ong proy. Infl Primal Scream, Meters. Dino
Jr 818-766-6687

«Drmr wnitd for ong roots rock type band ala Alimans,
Eagles, Doobies Must be exp, great imng 805-581-4861
«Drmr wnitd for top 40 covers. Modern rock 1o reggae to
disco. Vocs a must Req #1-must own watch Frank 310-
578-6507.

+Drmr wntd to complt band w/CD, rehrsi spc, tour pend-
ng Infl ACDC. Ramones, Kiss, GrnDay elc Ajax 213-663-
6457

«Ormr wnid, lem pref, for estab tem fronid band. Infl
Beatles to Kiss 213-436-0126.

«Drmr wnitd, Infi Janes, Zep, BloodyVal, Hendnx, Cream,
Cure, Slowdive, Curve, Floyd etc. Pgr 818-490-2937,
«Drmr wntd. Must be creatv, dedicatd & have passion. Infl
Chains, Morisette, Live, Hole, Joplin. Gina 310-399-7449,
*Drmr, 19-23, ndd for rock band w/mgmt, maj label int.
Must have Ik & chops. 949-262-1LTP, JeryisLTP@aol.com
*Drmr, 21-27, ndd 1o join hvy progresv rock band. Focus
on musicnshp, directn, No drugs, srs only. 310-576-2053,
213-461-8485

*Drmr/actor ndd for orig rock musicl play Musi be srs,
dedicatd, ready 10 rock. Peter 213-882-6890.
«Drmr/percusnst wntd for all ong band si. Jym 818-985-
971

«Electrnc drmr proficnt w/click ndd by industrl band. Drk
techno image req Rep & studio in Pasadena. 213-769-
5140

«Estab hrdcore, hiphop, indus proj lkng for motivatd plyr.
We have 24 hr Ickout in LngBch, Intl Korn, Prodigy. Roots.
714-838-7415, 213-464-5125.

*Exp singr/sngwrtr, multi-instrum, skng guit, bass, drmr.
Brian 213-212-7661.

sFem drmr wntd for all girl cover band to China, gd pay.
Lisa 818-509-8505

«Fem drmripercusnst wnitd by exp fem bass plyr, All
styles. Must be open mindd. Send demo. KC, 1815 W
LaPalma, Anaheim, CA 92801, lavamatica@aol.com

- PRODUCER -
Record Producer puts his cars,
experience & connections to work
for you. Look for Solo on Atlantic,
MCA, Warner, Reprise & many
indies. Hear Solo’s work on radio
Starting at $60/hr. Your music will
jump off the speakers.

Amex ¢ MC e Visa ¢ Financing.

j;qd?s'ilpl’gmﬂunlon

 Automated Console
» Awesome Tracking room with Wood
Floors, High Ceiling and 1SO Booth
© Tube Preamps, Compressors & Pro Mics
» Music Gear Availble

(310) 998-9292
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o www.shortruncds.com _

F i ck bass. infl PJones, & guit. infl Scofield
McLaughlin, sks tasty drmr for improv based music. Mick
213-644-2955, Tosh 310-979-9147.

sGroove drmr wntd for nnovatv retro meets 2000 rock
band Infl Zep. Kravitz, KulaShakr 213-653-6915
«Guivsingr w/studio access & same mgmt at Yoakam, nds
drmr plyr for cniry, swing, rockbly band Yng guys wntd
Jack 213-650-2779

*Guit/sngwrtr duo Ikng for drmr & bass plyr Infl pop rock.
Adnan 818-907-7960

*Guit/sngwrtr sks hrd drmr to start srs band intense
music. Peppers meet Pumpkins? Jonathan 310-441-9370
*Guit/voc into 80s HM sks drmr into same | have org
matrl. Will relocate infl old Metallica, oid Megadeth Peter
602-829-3570

eHot drmripercusnst w/strong bekgrnd vocs ndd for alt
pop solo artist Showcsng & label int. Lisa 818-762-4895.
sIndie signd band w/CD. award winng website, tour van,
lots of gigs Must be rehiable, team plyr, travel. 213-666-
2115

«Lkng for drmr for alt rock band w/demo. CD. playng live
gigs Ed 310-360-0554

*LUNAR PUNCH sks heartbeat Drivng, movng, xpermnt
beats. Belief. Desire 213-655-2287.

sMalefemn drrw wnitd by guit & bass. Race not import, just
talent. Onig matrl 1 e Pantera, Hendnx, 90s metal, HR
213-954-1719

*MYGRAIN lkng for aggresv groovy hvy drmr. Infl
CChambr, Soufily, Snot. Shows pendng w/indus int Srs
only. Greg 818-379-9863.

*Orig male vcc w/great songs sks gd drmr for melodc
mainstrm 90s pop rock snd. Musi have dedicatn, gd equip.
310-839-9726

«Passiont melancholy fem frontd modern rock band sks
thinkng drmr who is Christn. non-trad'l, ready to play now
Secular mrkt Pasadena. 213-857-7420.

<PLATO'S LUNCHBOX nds team plyr for recrdng, tourng,
limo bound for nowhere We have new CD, recrdng/rehrs|
studio. Nd pro abil w/positv att. Mark 818-893-0905.
«Quick studies ndd who work well w/bass Zep, Boston,
U2. ZZTop etc. Jim 310-289-9671.

«Roger Friend: pis call John & Lisa D. 619-226-1257
«Scottish artist in acous guit meet hiphop groove proj
Sks drmr/percusnst avall to rehrse Txwk, play. groove.
hang, 818-766-4961.

*Sensatnl hvy jazz indie rock proj sks exp & enthus drmr
& bass. Arthur 213-462-5534.

«Signd band sks Brit drmr for strait ahead alt style, Inft
Bowie, TRex. Iggy. 213-469-3459,

«Solid drmr. Infl Grohl, SPhilips, wntd for trio. Rehrse in
NoRedondo. Peter 310-322-6754

+Srs about havng tun. Drmr wntd for orig band. Songs

SONGWRITERS

D E M O S

starting at

Li Full
Mus}zans $ Orch‘e‘s")rlaved
Available Songs

Coll Or Write For Free Demo And Information

Tackett Productions
11718 Barrington Court #239 © Los Angeles, CA 90049

Tel (310) 918-4631

MusiciANs WANTED |

melodc, energtc, [angly, have demo, brite 10 drk. Inft REM.
Oasis, Blossoms. Ruben 818-789-5219

*STEPFORD GIRLFRIEND sks drmr for shows & recrdng
No flakes. Infl Pixies, SonicYth 213-661-1826.

*SWEEP THE SKY, estab orig psychdic HR trio, sks pwr
drmr for showcs style gigs 818-386-5910.

«Tourng band nds drmr, all ong. folkadic party rock 100+
shows.yr. vocs a must 213-165-9445. www.thezcokeep-
ers.com

28. SPECIALTIES WANTED

«Bass plyr/ector, drmr/actor ndd for orig rock mus.cl play
Mus! be srs, dedicatd, ready to rock Peter 213-882-6890.
«DJ wnitd. Estab LA band wfindie deal sks highly musicl
DJ 10 join as membr. Triphop, rock, pop style. Jeft 213-388-

«Freaky, demonic, crazy. fearls dancrs wnid for stage per-
frmnc rock band. 213-874-7723

«Traditnl ethnic bands & perfrmrs wntd for future radio
show. The healing pwr of sorg. Gary 310-391-7364

29. SONGWRITING

«2 lyricists lkng for musicns lo write melodys in
French/Eng. Greg 310-652-2118

*Active sngwrtr/singr/guit wibuttnhole hits sks pubhshng
partnr. Folk, rock, aft, rap. ballads. Tastefl lyrics, theory,
arrange. 100's completd. Doug 626-913-0761

GOLDEN EARS
MASTERING
STUDIO

25 YEAR RECORDING INDUSTRY VETERAN

MANY GOLD / PLATINUM ALBUM
CREDITS, DIGIDESIGN, APOGEE
WORLD CLASS ANALOG EQUIP.

FULLY AUTOMATED MIXING ALSO
AVAILABLE. FROM $50 HOUR

310-455-2450

BEST DEMOS

$99.00 Per Song

“Adjian is the dream
of every songwriter
who is longer on talent

then dollars® -mc

Customized production for your
styles all instr i big
sounds. master quality

310 820 5781

GRM Productions

Services in
* Voiceovers ¢ Music Editing
» Music Sweetining = Sounds Effects
Hard Disc Recording
Professional / Affordable / Friendly

(213) 462-3220

Call for Rates

STUDIO RECORDING

FOR BANDS & SONGWRITERS

Your Song Arranged, Produced,
Recorded and Mastered To CD

TRACK STUDIO WITH b

3 YES! WE ¢rr J,
L 24 HAT Fip,
m;zssmﬂf T § VINTAGE EQUIPMENT. (% r’ PUNCHY, Wlﬂuw; ]
STATE-OF-THE-AR Ty FOR ra..mﬂ EMINEERING 0UND. YEARS of
BEAUTIFUL LRSE B 1 6T THE S0 g M HELP o
SONGWRITERS AND BAND?. L UKD YOU'VE BEEN Lookime sop

Check us out on the internet: www.solidtopmausic.com
Call Solid Top’s Lake Forest Studio m
® 714 - 380 - 3070

$95

complete
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~ PRODUCTION

*Elec/acous singr/sngwrtr in Atlanta, GA, Ikng for gigs &
recrdng sits. Rusty Wade, 158 Rockbridge Rd., Lilburn,
GA 30047, 770-921-5494,

*Exp sngwrtr avail for projs. Emphasis on melody lines,
lyricl style. chord progrsns, song structrs, arrange Pro
demo avall Bob 626-914-5853.

*Fem pop rock singr, very gd stage presnc. lkng for sng-
wrtr to complt pro). 213-463-0820,

Fem voc/lyncist sks collab w/musicns or estab band
w/Buckngham, Gilmour vibe. Ala Fleetwd, Morcheeba,
JOsborne Srs, pro only. 818-754-2430

*French/Englsh, gold award poellyncist, R&R, soulfl,
fove-song speclst. Sks classcl traind R&B pro composr
wistudio. Yvonne, 310-394-7746

sLyricist sks composr to collab Blues, pop. cntry
Structure & soul Lyrnics used in demos GJ eves/wkends
419-476-1394

sLyricist wntd by recrdng artisvkeybrdst w/2 albums. Must
have maj connex to get songs placed 818-342-3100.
*Melodc poet ndd to write mood inspirng lyrics. Infl
Mornssey, Gahan, Bono, Yorke. Loule 310-768-8223.
sMusicl partnr wnld Skllld lyncist sks determind, talentd,
resourcfl composr fo creafe intelignt. magntv, ungue, yet
accessbl music, drawng on diverse styles Steve 818-996-4175
*Pop rock band sks sngwrir-guit/keybrdst Join band, col-
fab witem lead vocflyncist Ages 30s to 40s Infl
MissngPersn, GoGos, Lauper Donna 310-379-9654
*Singr/sngwrtr. rock/pop w/label, publshng int nds bckng

(learlake

Pro Tools 24 bit 32 Track HD System
*(32 Track ADAT = 24 Track 2" Analog)
Complete CD Masterin
Video Lockup / Video Editing
Full Mics

Full Outboard Gear -
CD 1 OFFS - $20 EACH
CD COPIES $7 EACH ANY LENGTH
*(Starting at $25 / Hr with Engineer)

(818) 762-8531

N

PRODUCTION

J

PrODUCTION

| -

band, guit, bass, drums & piano/keys to play in NYC &
write with, rsoul1 @aol.com

<Singr/sngwrtr/guit sks same for collab & perfrmncs in LA
area. Infl Fleetwd, CCrows, S/Colvin 818-377-9914
*Sngwrtr sks lyricist for collab who can write heartfelt
lyncs. | write real melodys, changes Fem writrs encourgd
Victor 818-831-2398.

*Sngwrtr sks xint singrs for pop, R&B. A/C songs 213-
851-2217, alsongs @|ps.net

*Sngwrtr w/R&B pop songs, awardd 1 of top songs in
Lennon sngwrtng contest 1997. Terry 818-908-2603
*Sngwrtr wntd for R&B proj. Must be gd w/programng &
new styles. 818-244-8587.

*Talentd sngwrtr Ikng for pop, rock, Chnistn, cntry band to
work with. joseph ra2iel @hotmail com. 203-459-8746.

30. COMPOSERS/ARRANGERS WTD.

If you are an AVAILABLE Composer/Arranger
you must call our display ad dept.

~Composrs w/midi studio for audio bekgrnd trax Immed
cask Call  for detals. Gary 818-994-4279
dmogm @ emai Ol

*French/Englsh, zx:d award poetlyricist
fove-song speclst Iny
wistudio. Yvonne, 310-394-7746

*Janis Joplinesque fem singr. Alt rock, bluesy pop.
unique organc 60s vibe, star quality w/may label int sks col
lab for develop 818-971-4478.

sLyricist sks composr to collab Blues. pop, cntry

*Janis Joplinesque fem singr. Alt rock, bluesy pop,
unique organc 60s vibe, star quality w/maj label int sks
produer for develop. 818-971-4478

*Poety band sks exec producrs/labels for epic poem
music art film. 619-230-9347.

*Skng producr to help us. Industr, gothc. punk, twistdly
melodc, fearts, ethereal. hai beauth music. 213-845-0227
*Skng producr/arrangr wistudio equip for collab. Pop,
R&B. hiphop. jazz styles. Martin 626-369-6307

*Sun goddess lkng for producr to finish CD. Have ma
musicns & mixd down productn involved. Songs already
recrdd, have biz mgmt, label int. 818-846-8124.
*Unsignd pop music singr/sngwrtr Ikng for responsbl reli-
able recrd producr doing debut albums. 909-594-6528
*¥ng latin fem singr, dominate Spansh mrkt. Skng srs pro
producr to help me. Srs callers only Brenda 310-712-1677

33. MISC. PRODUCTION

sMusic video. Cinematogrphr skn% band to film music
video. Richard 213-250-4713, Iukis @cinesite.com

BOB KNEZEVICH

Producer - Player - Engineer

Songwriter’s one stop:
Develop /radio quality tracks and mixes

Structure & soul Lyrics used in demos GJ
419-476-1394

*Music! partnr wntd. Skild lynost sks determind, talentd,
resourch composr to create mielignt, imaginty, umque. yet
HCRSSDE MUSIC dmwnq dverse styles Steve 818-996-4175

31. PRODUCERS WANTE

If you are an AVAILABLE Producer you must
call our display ad dept.

*Bands producr wntd by fem pop voc Must have studio &
be srs. 213-856-8927

*Blk singr/dancr, transexual. sks productn deal w/producr
for recrd deal. Lana 213-871-8054, x411.

+Blondee, attractv & talentd tem singr/sngwrir Pop, dance,
sexy grooves, skng producr & collab. 310-268

7911 hitp/Awww.geocities.com/SunsetStnp/Messarine/4 120/
«Fem singr/sngwrtr w/label int & connex lkng for produ-
cricollab to produce, fimsh songs. ine-tune unfinishd matrl
for demo. Pulp, PJHarvey. 213-833-3664

Manufacturing

800-310-0800

http://cdmanufacturing.com
info@cdmanufacturing.com

Expert:
CD MASTERING

Absolutely

The Loudestl!!

PAN®’¢

THE FINALIZER PLUS IS HERE!
1717 W. Magnolia Bivd. #104

Tel: (818) 846-6880

Email: dmoorhouse@earthlink.net

HEALEYdisc

MMV ECELI VIV

www.healeydisc.com
A Www.taag.com

Premier Quality CD/CD-Ram, VHS, and Cassettes

300

singiles
Includes: pre-master, glass master,

Color 4 page

jewel box an

500¢0's $1099 1000 co's $1599

CD

2 color CD label printing,
5" sle§ve & manufacturing.

695.00

CD packAGE INCLUDES:
e /2 panel insert,

2 color on CD pnntmg
pre-master, glass master,
shrink wrap.
BARCODE INCLUDED.

we cater to independent artists

MAKE YOUR CD
INTERACTIVE

(D Enhanced/
Interactive Press Kit

1-800-835-1362

1.800.410.4855

"who's making your music

Ssoooo
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Originality/quahity/marketablility
24 track analog/ADAT/DA-88

310-312-0125.....310-664-9595

BRUCE MICHAEL PAINE — ]

VOCALS
4 albums released with various artists
Extensive experience studio & live. Starred in
Broadway shows Hair & J.C. Superstar. Roots
in blues. rock, & jazz. Led 11 piece group
“Iguana” in latin, R&B, funk project. | guarantee

you'll be happy with my vocals

310-399-4486.....310-917-6995

FACTORY DIReCT
0 REPLICATION

- 85¢,

- PRE-MASTERING 6 COLOR PRINTING
* MASTERING * PACKAGING
* REPLICATION « FULFILLMENT

U.S. MEDIA DISC, INC.

GREAT SERVICE - GREAT RATES - QUICK TURNAROUND
Tel: 1-888-USM-DISC ; 3t0-574-9888
fax 310-574-9889

I

PrODUCTION

CHRIS JULIAN

Producer/Writer w/studio
Great 24-track! 2-inch tape/50-input automated
board/MTR-90 II. PHAT & SWEET! 3 Grammy
noms, 30+ gold & platinum. | will develop U and
give U a new, competitive scund 2 get U signed
Excl gtr, keys, bass, vox arr. | have the GEAR &
the EAR. Affordable. Intro rates avail! Malibu.

..................................... 310-589-9729

DANNY TIMMS

Keyboards - Production - Guitar
Vocals. Many years experience. TV, concerts,
and record dates with Bonnie Raitt,
Kris Kristofferson, Wiilie Nelson. Los Lobos
Peter Case, The Highwaymen. | can help
arrange and produce killer tracks for you

310-534-4667

INTI
Latin & World Music
Producer, Guitarist, Composer.  ASCAP,

CAC. Naird Awards. Extensive radio &
film credits. E-mail; inti@ix.netcom.com

213-462-1078....213-962-3344

TED SCARLETT

Producer - Engineer - Guitarist
Get the sound you want for your project. Noise
to folk and everything in between. 2" analog,
ADAT & DAB8 studios. CD credits, artist
friendly. great sounds. cost-effective. Vintage
gear. sampling. Let's do something amazing!
noisecat@pacbell.net

..................................... 818-752-0885

WILL RAY

Country & Blues Producer/Guitar
Elec/acoustic. slide guitars, mandolin. Dobro
Many yrs experience, TV, concert, record dates
w/Hellecasters, Carlene Carter, Steve Earle, Tom
Jones, Solomon Burke, etc. I can give you killer
guitar tracks &/or help arrange /produce your
songs.Several openings for qualified students

818-759-5066

Multimedia facility in Northridge
Gorgeous control room / xint drum rm.
Photo/video soundstage w/2 wall cyc.
Mac & PC workstations, 4000 sq.
Seller will accept any reasonable offer.
Reduced to $179,000

(818) 993-4179

\lqz_ lll'l-! ‘ORDING

I b & E

Ld
Hom l.' l.l '

PRO 20 TIKS « ADVT NTS « (1) MANTERING
3 Live Rool 16°X 187, 13" x 97.6° x
DUIOMKH « Lexico 80 » dbx
Presonus » Sennbeiser s EX ire o AKG
msaghe Alesis N W cards « Marshall
e o JRLIII2S o Lory amps

‘AN B18-88

comall Jemarse wesiwor

Tasem

WE LOVE THE BLYUES

GET A LOAD
OF THIS DEALI!
10-50 COPIES
from your CDR
as low as $7.99 each
including jewel box.
(818) 505-9581
(800)4CD LABS
www.cdlabs.com

Robert P. Richleigh

LONG HAIR

Specialists
LONG SENSUOUS HAIR FOR
TODAY'S WOMAN
Open
Tuesday through Saturday
Late Appts.
Tuesdays & Thursdays
2513 E. Colorado Bivd.
Pasadena CA. 91107

818.795.1272
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| BUSINESS/SERVICES/PEOPLE |

Wes Sites

| |

Wes Sites |

| Wes Sites |

34. AGENTS/MANAGERS WTD.
Ityou are an AVAILABLE Agent/manager you
must call our display ad dept.

«Active sngwrtr/singr/guit sks publishng. 100's of songs
ready to spin. Theory traind sks workng relainshp w/talent
& producr. Doug 626-913-0761.

-Alan Kovac, where are you? We're the grp you nd. |
swear 10 you that we have the greatst unheard songs in
the biz. Brent 805-522-0657.

*Euro multi-talentd rock artist sks mgr or agent. Arthur
213-462-5534.

«if in the Carribean, bk Guyana rock band PEARLS TO
SWINE. pearistoswine @ yahoo.com

«Janis Joplinesque, Cool Ik, organic 60s alt pop fem
recrdng artist. Ma) label int, domestc/int’l w/maj rep, sks
srs mgmt for develop. 818-971-4478.

*Mgr & agent wnid by rapper, CAPITAL C, w/album. | nd
to be shoppd & wntd to do shows & tours. Will send you
promo. 213-350-5829.

*SoCal pop/rock band, LAST, has radio ready songs
w/hooks, skng mgmt. 714-903-5968. LastOnid@aol.com
*ZODIAC GROOVE. melodc mainstrm rock grp. sks pro
mgmt & bkng agent. We, the band, have hit CD awaitng 7-
digit deal. 213-467-1712.

36. DISTRIBUTORS WANTED
If you are an AVAILABLE Distributor you
must call our display ad dept.

*Everybody wnts $$. We simply wnt help in geting
our product out to the world! The public deserves
bettr, do you agree? Brent 805-522-0657.
*Indep artist w/distrib skng investrs to help finance
new progresv recrd. Xint investmnt oppor. 213-368-
8472.
«Janis Joplinesque lem singr. Alt rock, bluesy pop,
unique organc 60s vibe, star quality w/maj label int
sks investr for develop. 818-971-4478.
*Poety band sks investrs to finance epic poem music
art film. §19-230-9347.
«Fem lead voc wnid lor paid upcomng gigs OC/Riv
Cnty. Rock, standrds, Motown covers. Fax bio 310-
358-7615, DeltaMusic @ Yahoo.com, 310-712-5418.
sIndep label sks intern. H-s flexbi, school credit
avail. An oppor to learn about & participate in all
aspac(s of music biz. Dax 213-465-8542.

Ikng for of John
or Minneau. Both 7-11 emps at Sunset, early 1990.
Earn cash for prank call CD. 818-345-0916.
«Intern for recrd label & recrdng studio. 213-469-
1000.
eintern ndd. Assist recrd label head. Computr liter-
ate w/gd assertv phone skilis. intelignt, motivatd pro
ndd. May lead to pd positn. Fax resume 213-934-
5844.
sIntern wntd for new radio productn co. Duties incl
archivng, digitl editng & CD burning. Will train rite
person. Gary 310-582-1100.
+Intern wntd to work at maj music bkng agency. Love
of music, enthusiasm req. Michael 310-858-1859.
+Interns ndd for agency, front ofc, music supervisn,
motivatn = $$. Power Plant Ent. Grp. David 818-755-
7927
«Jazz acts wnid for hot new rest/ciub. Orignity
apprec. Sorry, no piano. Demos: Akai, 2934 1/2
Beverly Glen Cir. #335, BelAir, CA 90077.
sLocal promo man ndd for CD to radio statns, AC,
alt/rock, entry crossover. Contact Fanum Fortunae
Music, 213-467-1013, Hilywd, CA 90078-0911
+Paid, alt radio promo mgr. Hvy outgoing phones, nd
humor, no cigs. Mac typng, smi Hollywd ofc. Lv exp-
310-288-1122.
*Pama Ent. Join the leadr in Asian Amer Ent. As a
musicn, snd or mktg person. 818-845-PAMA.
*Promotr |kng for estab cover bands of all kinds
Modern/classc rock, disco, cntry etc. Must be very
flexbl for traveing. Niche 818-947-9358.
*Reliable runnr ndd. Hvy errands. Mon/Wed/Thur 10-2.
$6.50/hr to start, 15¢/mile. Lv # & time to calt back. 213-
883-1518.
*Secrtry ndd for sngwr\rlpoe\ Type, travel. In San
Diego. 619-230-9347
*STAGE FRIGHT, perhmnc grp for artists wishng to
relieve stage anxieties. Overcome your fears & have
fun doing it. Non-profit. 818-951-9249

38. MUSIC PERSONALS

*Cash reward for locatn of survivng membr of Milii
Vanilli, Pgr 310-262-5575, 626-441-844
*Roger Friend: pls call John & Lisa D. 619 226-1257.

39. MISC. BUSINESS

*60 used MC mags for sale. $10. M-F 8am-1pm 909-
397-5578.

*Skng bands for cable TV show. Pamela 213-937-
2575, 818-986-9196

*The band XXX, curr lkng ‘or label to pckup their
curr recrd. JW 818-761-397¢.

CREATIVE Discs
& Multimedia

“"The Professional's Choice"”

PRO PACKAGE SPECIAL 1!

$1250.00

includes:

1000 CD's in Jewel Boxes

4 page 4/1, 4/0 Booklet & Traycard
Shrinkwrap

Glass Master

1-888-CDMI-DISC
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40. WEB SITES

To assure accuracy, we suggest that you fax
or e-mail your web address fo us.

EQUIPMENT RENTALS

*Gold Sound
http://www2.netcom.com/~ausound/goldsound.ht
mi
sLive Sound Concepts
http://home.earthlink.net/~livesoundcal/

MUSIC INSTRUCTORS

«Cliff Brodsky, Keyboard/Synth Instructor
http://home.earthlink.net/~cliffster/
*Faunt School of Creative Music
http://www.pacificnet.net/~faunt/
sEdie Layland, Vocal Instructor
http://www.halsguide.com/sing!
sLis Lewis, Vocal Instructor
http://www.leonardo.netfisard/
*Musicians Institute
http://www.mi.edu
sLisa Popell, Voiceworks
http://www.popeil.com
«Jon Sinclair, Vocal Hypnotherapy
http://home.earthlink.net/~sinclaircaps/vocalhyp-
notherapy.htmi

MISCELLANEOUS

«1st Studio Aid
http://iwww.netcom.com/~thbmusic/studaid.htm
*88 Keys Productions
http://annex.com/88keys/
*A Plum Video Productions
http://www.plumvideo.com
*Advance Productions
http://members.aot.com/AdvancePr/index.html
*Alivenet Records
http://www.livenetradio.com
*Awesome Audio
http://www.awesomeaudio.com
*AWP Cyber Agency
http://awpcyberagency.com
*Backstage Online
http://www.backstageonline.com
*BM Records
www.bmrecords.com
*Boss Booking Agency
www.eightysix.com/boss
+Classical Insites
http://www.classicalinsites.com
+Concert Direct
http://www.concertdirect.com
*Dave Cushman Music
http://

b aol. /o 1Zic

*DJ Bazarro
http://www.wbazradio.com
*DBW Productions
http:/iwww.rhythmnet.com/p/dbw/.
*Dr. Audio
http://www.draudio.com
*Electronic Music Box
http://www.midiguy.com
*Emotif University
http://www.emotif.com

MUSIC BOX

Trident 80-B, 40 Channel
Automation, Studer A-80,
Pultecs, U-47, Avalon
1176's, U-67's, Eco-Plate,
Qrand Piano and more,

(213) 462-7761

EDGAR WINTER, MICK MARS
44NY TIVHIIW "VEIA AT1IE

"24 Track | $25Hr.
w/ Automation

*The Enterprise
http://www.enterprisestudio.com
«Farren Music America
http://www.cadsoftware.co.uk/FMA/
*Faunt School of Creative Music
http://www.pacificnet.net/~faunt/
*Freda Rente's Concrete Anthill
http://www.concreteanthili.com
*Future Hits
http://www.Futurehits.com
*Gemm/Global Electronic Music Marketplace
http://gemm.com

*Getit
http://www.system9.com/getit
*Gig Swap
http://www.indieweb.net/gigswap
*Gigland
http:/# bers.aol.com/gigland2/gigweb_1.htm

*Harrision School of Music
http://www.beachnet.com/harrison
*Hollywood Interactive
hitp://www.hollywood-interactive.com
sHollywood Music
http://www HOLLYWOODMUSIC.com
einternational Touch
http://iwww.internationaltouch.com
«Jazz Central Station

*MusicLA
http://www.musicla.com
*Music World Mall
http://www.musicworld.com
*MusX.com
http://www.musx.com
*Musician's Contact Service
www.musicianscontact.com
*Musiclan's Hearing Institute
http://home.earthtink.net/~aures/mhi.html
«The Nashville Number System
http://pw2.netcom.com/~coolsong/nashnumber.ht
ml

*North American Band Name Registry
http://www.bandname.com
*Pacific Asian Musician Alliance
http://www.abcflash.com/pama
*Pet Retrievers
http://www. pet-retrievers.com
*Photography By Lucla
http://home.earthlink.net/~tucia
*Pocket Dynamo Productions
http://member.aol.com/pdynamo
*Premier Interactive
http://www.lamusic.com/premierinteractive
*Rain Music
http://www.rainmusic.com/promotion/promote.htm

http://www.jaz. ion.com
*KatICent$
http://www.ld.net/?213
*KJ Music
http://carmelww.com/kjmusic/
*The Last Dance
http://thelastdance.com

sLisle Engle's Transcendental Offramp
http:www.wavenet.com/~lisle
eLiz Jackson
http:/flizjackson.thepalace.comAlizjackson
sLost Arts Productions
http//members.aol.com/C01Stop/
LI'l Hank's Guide for Songwriters
http://www.halsguide.com
*Mall of CD shops for independent labels
http:/iwww.musicmarketplace.com
sMangotree Music Production
http://brazilonline.com/mango3/
*MeGa ReCoRdS™
http://home.earthlink.net/~scrnplyr/

*Monchato
http://www.g .com/Broadway/Stag 37
*Rick Monroe's Legends Diner
http://rickmonroe.com

*The Muse's Muse
hitp://www.musesmuse.com
*Music Bivd
http://www.musicbivd.com
*Music Collector Homepage
hitp://ourworld.compuserve.com/homepages/coi-
lectsoft

*Music Link Exchange
http://members.aol.com/fans4/Thunderlink

*Music Network U.S.A.
http://www.mnusa.com

1000 BULK CD’s

colloy filminciudcd|

'MEDIA SERVICES
1.888.891.909 1

we offer many other
services

call us now!

mediaomaha®@aol.com

¥ P
http://www.rocktroplis.com
*Roger Fiets, Vocal Arranger
http://home.earthlink.net'~fretter/roger.html
*Scizzor Wizards
http://www.diamondhard.com
*SKB Cases
http://www.skbcases.com
*SINC
http://www.izmedia.com/sinc
*The Solipsistics Home Page
www2.netcom.com/~angusmeg/solipsistics.htm
*Studio Referral Service
http://www.studioreferral.com
*SWR Engineering Inc.
http://www.swreng.com

hgggr €D covers |
"$275 | |

I 1-800-300-1212

Fax 562-690-8858

L-—

CD PACKAGE

PRICE INCLUDES
TRULY A ONE STOP STOP

4 Page color insert+color tray card
shrink wrapped from your CDR and art

1000 pkgs $1676

A’s Printing
1.800.300.4515

QUALITY HIGH SPEED CASSETTE DUPLICATION

COMPACT DISC PRODUCTION
REAL TIME VIDEO DUPLICATION

500 CD’S
= $699.00!

COR MASTER REQUIRED

- . ENTIO

C DR TRANS FERS (sonic soLumons)

1-$15.99 2-10 - $9.99

11-100 --$6.99

CALL: 1-800-586-9733

IN LA (626) 358-2556 « FAX (626) 358-2826

59



Music MARKETPLACE 24 HOUR HOTLINE (818) 755-0103  NEXT DEADLINE: 12 NOON, WED., JUNE 10, 1998

L

WeB Sites

| |

WeB SITES

*T-Bone, Producer
hitp://www.members.aol.com/groov

*Techr phop
www.hpsystems.com/sheweytrax
*Tribal Radio Network
http:// www.VibrationNation.com
*Top Design
bitp://www.topdesign.com
*Underwater Traffic~Future Rock
hitp://members.aol.com/utjam/ut.htm
*Universal Light Tones
http://iwww.goodnet.com/~mmmi/universal-it.htm
*Vital For You
hitp://www.liquidenergy.com
*The Way Home Media
http://www.wayhome.com
*Wilbe Productions Inc.
hitp://www.ilinks.net/-wilbe

MUSICAL INSTRUMENT MFG.

*BM Records
http://www.bmrecords.com
*DreamSea Records
hitp://dreamsea.com
*EMI Music Pulishing
hitp://www.emimusicpub.com
*Harmonica Music Publishing Inc., USA
hitp://www.harmonicamusic.com
*MPL Communications
hitp://www.mplcommunications.com
*Natlonal Music Publishers Assn
hitp://www.nmpa.org
eIssac Osiris Music
hitp://www.0sirismusic.com
*peermusic
http:/iwww.peermusic.com\

CD Duplication

499 CDs

% 2 Color Printing only $549
91 With jewel case & shrinkwrap
1

4} o only $679
n%;paJ “Fast Turnaround”

Small Quantity Specialist!
626.794.4322

(Ds
hen you manufactlure' :
" ceassyettes, or 127 vinyl

sc Makers today

Call Di brochure.

for a complete

) AKERS
) B\a!ws-dgcﬂers.com/iuma
-8

i 31-8009

WEeB SITES

Wes SITES

MUSICAL INST. / PRO AUDIO MFG.

*Barcus Berry
http://www.barcusberry.com
*BBE Sound
bitp://www.bbesound.com
*East West
hitp:/www.eastwestsounds.com
*Fender Musical Inst. Corp.
http://www.fender.com
*Fostex Corp.
http:/iwww.fostex.com
*G&L Guitars
http://www.glguitars.com
*Hafler
hitp://www.rockfordcorp.com
¢ILIO Entertainment
http:/iwww.ilio.com
*Kurzweil
http://www.youngchang.comkurzweil
sLive-Wire Mastering
http:/fiwww.Live-WireMastering.com
*MIDiman
bittp://www.midiman.net
*Mixman
bitp://www.mixman.net
*Nady Systems
hitp://www. nadywireless.comm
* Paramount Recording Studios
Wwww.paramountrecording.com
*QSC Audio
http://www.gscaudio.com
*Quantegy
http://iwww.quantegy.com
*Sonic Foundry
bhttp://www.sonicfoundry.com
*Studiomaster
bitp://studiomaster.com
*TC Electronics
http://www.icelectronic.com/fireworks
*Yamaha Corp.
bttp://www.yamaha.com

RECORDING STUDIOS

*AAA Waterbury Productns
hitp://www.waterburystudios.com
«Carlo Gargioni's
http://geccities.com/SunsetStrip/Venue/6177/
*Chemical Light Factory Studios
http://www.constantchange.com/studio/
*The Complex
bttp://www.home.earthlink.net/~thecomplex
*Clear Lake Audio
http://home.earthlink.net/~clearlake/
*Cliff Sound Pro Demo Studio
http:/home.earthlink.net/~cliffster/

WARNING!

BEFORE you duplicate CDs.

The 8 Costly Mistakes Almost
Everyone Makes And How You Can
Avoid Them So You Get The
Results You Want And Need.

Are you ready to duplicate CDs for sale &
promotion? Is this the first time? - DON'T!

until you read this CD industry FREE REPORT:
“How to Turn Your Music Into Commercially
Packaged, Ready-For-Sale CDs & Cassettes,
Avoid Frustration, Costly Mistakes and Delays,
Save Money, Get Exactiv What You Need, No
More, No Less.® This Report can save you
hundreds of dollars and many  hours  of
frustration. Call B.S.M.G. (800) 459-4760
Call 24 hrs » Jeave address * mailed promptly

-DBW
bitp://rhythmnet.com/p/dbw/
*Demo Doctor
http://home.earthlink.net/~snarfel
*Domo Records
www.domo.com
«Jamland
hitp://pw.1netcom.com/~hipnauti/jamiand.htmi
*Mad Dog Studios
hitp://members.aol.com/mdgostudio/site/home.ht
m
*Music Annex
hitp:www.musicannex.com

*Playlist
bttp://www.piaylist.com
*Recording Studio Menu.Com
hitp://www.recordingstudiomenu.com
*Rumbo
http://www.pobox.com
*Sideways Recording
http://www.3record.com
*Small World
hitp://www.ici.net/cust_pages/mully/
*SoundStation Productions
http://home.earthlink.net/~sinclaircaps/Studio.htm
*THB Music
http://audiohost.com/thbmusic
eTitanium Media Digital Mastering
hitp://home.earthlink.net/~otsap/
*Voice of the Arts
hitp://www.voiceofthearts.com
*Westlake Audio
hitp://www.westlakeaudio.com
*Zebra Music
bitp://www.zebramusic.com

IREHEARSAL STUDIOS

*Awesome Audio
hitp://www.awesomeaudio.com
*Bitwerx Recurding
bhttp://www.bitwerx.com
*Down Town Rehearsal
http://www.downtownrehearsal.com
*LP Sound
http:/fwww.Iprecords.com
*Gary McLaughlin
www.netlisting.com/dmoproductions/
*Sound Matrix
http:/iwww.soundmatrix.com

SONGWRITERS’ SUPPORT
*ASCAP
hitp://Awww.ascap.com
*BMI
http://bmi.com
*SESAC

http://www.sesac.com
*Songwriters Guild
hitp://www.songwriters.org
*Songwring & Music Biz page
http://www.mindspring.com/~hitmeister

TAPE/CD OUPLICATION & MASTERING

*American Sound & Video
http://www.asvc.com
*Audio Cassette Duplicator Co.
bttp://www..acdc-cdr.com
*Creative Sound Corp.
http://csoundcorp.com

1000 CDs

57c¢..!

CD-Rs....56.99!
(888) 328-2281

ARMADIIILIO

VISIT

CONNECTION
ONLINE!

http: //www.musicconnection.com

60

*Disc Plus
hitp://www.discplus.com
*Discmakers
hitp://www.discmakers.com
*Electric Pencil
hitp://www.eiectric-pencil.com
*John Golden Mastering
http:/iwww.johngoldenmastering.com

*Groove House Records
http://www.groovehouse.com
*imperial Tape Company
http://www.nutunes.com
*Gary McLaughlin
www.netlisting.com/dmoproductions/
*Music Annex
hitp:www.musicannex.com
*Tom Parham Audio
hitp://www.tomparham.com
*Record Grafix
http://recordgrafix.com
*Rocket Lab
http://www.rocketlab.com
*Tape Specialty, Inc.
bitp://www.diamondhard.com

VOCAL INSTRUCTORS

*Rosemary Butler
http://members.aol.com/fairydust 1/rose.htm
*Edie Layland
http://www.halsguide.com/sing!
oLis Lewis
http://home.earthlink_net/~lisard
eLisa Popeil, Voiceworks
hitp://www.popeil.com
«Jon Sinclair, Vocal Hypnotherapy
http:/home.earthlink.neV/~sinclaircaps/vocalhyp-
notherapy.html

WEB OESIGN

Allied Music
http://www.alliedmusic.com
*Always Open For Business
bttp://wsin.com/ratecard.html
*Audio Host
http://audiohost.com
*Cool Web Design
http://www.coolwebdesign.com
*Diamond Hard Music & Entertainment
http://www.diamondhard.com
*DreamSea Design
http://dreamsea.com/design.html
*HiSite Design
hitp://www.hitesite.com
IUMA
hitp:/iwww.iuma.com
Live Records
http://www.liverecords.com
*Los Angeles Music Access
http://www.lama.com
*Midnight Publishing
midnight@nowopen.com
*MistChild Enterprises
hitp://wwwi/mistchild.com
*Multi Media Mania
bitp://www.multimediamania.com
*MusX.com
http:/Awww.musX.com
*Netwaves Interactive Radio
hitp://www.netwaves.net
*On-Site Media Services
bitp://www.on-sitemedia.com
*Pocket Dynamo Productions
hittp;//member.aot.com/pdynamo
*Rhythm Net
http://rhythmnet.com
*Sensitive Artist Design
http://www.sensitiveartist.com
*Stewart Brodian
http://users.nni.com/shar/brodian.html
*Stratosphere
http://www.wavenet.com/~hippyrok
*System 9
http:/Awww.system9.com
*Tongue Tyed Design Group
www.home/earthiink.net/~tonguetied
*Twisted Cat Productions
http:/home.earthlink.net/~twistedcat
*Van Richter Records
http:/fvr.dv8.net/
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The Music Producers Guild
and EQ Magazine piresent

SPTO ducin
009 S

(1

pw;ed MMLGM@ who
are serious about rapidly improv-
ing their skills and contacts in the
music recording business, can’t
afford to miss this once-a-year
opportunity in vour arca. Face-to-
face interaction requires that
attendance be limited. So, register
today by calling MPG.\ at 213-465-
7697 or visit MPGA website:
www.musicproducer.com

S40 in advance

$50 at the door (space permitting)
I'rec to MPGA members

e Producet

Spend a Day with Top Grammy
Winning MPGA Enginecr & Producer

‘Ed Cherney

And Other Award Winning MPGA Engineers
& Producers Scheduled To Appear

“Don Was Al Schmitt

Adrice from the experts on your carcer
and today’s recording and producing
opportunities

Lecarn their latest recording tips and
techniques

% Hear top professionals discuss their
greatest recording projects

School of Music
USG Campus, Los Angeles

Saturday, June 13, 1998
9:30am-5:30pm

Coming soon to:
New York ¥ Chicago & Nashville 2 Miami % San Francisco % Washington % Boston

m Sponsored by PANASONIC PRO AUDIO—TAKING DIGITAL FURTHER
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(D ano CASSETTE DUPLICATION

Mustermg.Sonit Solutigns
100 (1Side) C-30,
Includes: chrome tape, laser print

eal-Time Copies 21.59 ea.
lobels & boxes

10 CD's $89.50 24Hr. Turnaround
Quaurty Cones Tape DupLICATION
(213) 464-5853 =+

FOUR 24 TK STUDIOS:
SSL/NEVE/STUDER /ADAT
$25-665/HR
(213) 465-4000

(i

STUDIO DEE
32+24+16+8 TRK STUDIO
ADAT+2"ANALOG-DA8S

NEVE, API, SUMMIT TUBE MIC PRE

NEUMANN TUBE MIC., EVENTIDE, TUBE
COMPRESSOR, 2 DATS, EPS SAMPLER,
LEXICON CRR, 48 TRK. AVAILABLE

$30-340 HR (213) 662-9595
68Ch. A.1TOMAT.ON

Mastering / $35 HR

pro tools/peak/waves
Cassette restoration

PLATINUM

RECORDING STUDIOS
also 24 wrack adat

(818) 994-5368

Call for

Special
Weekend
Rates

Fourth Planet
Studios Inc.

$19 Per Hr. with Engineer

24tk-48tk .+ No Gimmics No Catches

Featuring Full Blown Pro Tools Mastering
This is not a misprint ¢ Call me right now!!

310-450-1198 + 800-679-2034

24 TRK 2”
$25.00/Hr.

MALIBU 310-589-9729

RAP

RECORDING STUDIOS
AND MASTERING

IF IT'S NOT RAP-DON'T EVEN CALL
(213) 463-4046

Bob Srtone
MASTERING

p Quality for I i
Former Chief Englncer for: |
Frek Zappa [/ Larabee Sosrd

R DBW PRODUCTIONS STUDIO

24 TRACK From 30

2 INCH ANALOG FULL AUTOMATION
2 LIVE ROOMS & PLATINUM ENGINEER
CLASSIC TUBE & LATEST HIGH END GEAR

POWERFUL MASTERING T0 CD
@ pelrosoind &
AUDIOWORKS RECORDING
Pro Tools 24 * 32 Track / 24 Bit Hard Disk
Recording * Digital CD Mastering and Editing

16 Track Analog - Large Live room with
150 booth or will come to you with
mobile Pro Tools Creat Rates
Call for Details and Specials (818) 543-0477

COLLEGE STUDENT WANTED

Occasional work available with small
WILA bosed Sound and Lighting Company
Mostly weekends with heavy lifting,
long hours, and low poy

310/ 827-3540
http://www2.netcom.com/~ausound

EFG Studios

1t | |
Special. 5 Hours, 5 Cassettes $150.00
Live Room. Pro Equip
Engineer Included

(213) 938-7070

MUSIC OPPORTUNITY
RECORD CONTRACT

We will present your demo tape to /major record

executives. Service Free it not accepted
QOver 25 years experience in the industry.
For details: S A SE MILESTONE MEDIA
P.O. Box 869 Dept MC. Venice CA 90291

2”24k

SONGS $275% or
24:Trk ADAT 43 0

1000 CDS ‘1340 COMPLETE

(800) 660-6770

100 BEATS!

PHAT, FUNKY & TIGHT
2 SONGS 315.” INCL
24TRK ADAT TAPES, CD, DAT
10 CASS, ENG/ PROD
(800) 660-6770

BTL Studies

64 Digital Tracks
Recording and Production

« Programming ¢ Production
* CD Buming ¢ Mastering
» Package Preparation

(818) 506-4500

SYNE
New Client Special: $15/Hr
$20/Hr 24 Trk ADAT
* R&B/Hip Hop/Dance/Pop Specialist
* Sampling/Sequencing/Mixing
* Production/Songwriting Staff
+ Professional Relaxed Environment
(310) 572-6077

Lt

SELF SERVICE DUPLICATION
CDR - CASS - DAT

(818) 753-COPY

("TAPE DUPLICATION )

Our #1 concern is QUALITY!

VAl HX. V' REAL TIME
v’ Maxe VF: "
(4! int [4¢ &

AZ-1Z Productions

(310) 841-2340 or (800) 435-8737
Conveniently located in Culver City

\ 38225 Willat Ave. (jus! S. of Venice @ Roberison) j

Music Soluble Soluhons
indec *

ol

Production * Pro Musmanl(omposer on Slaﬁ

Complete Live Instruments Available « 32 Trk
Digital = Live Room = (D, DAT, Cassette

| 5125 per song 525 /Hr.
Songs ° Soundgcncks - Arrangmg 'I'ranscnpuon

Contact Neal at (1l3) 644—0554
emal  wayneal@pacb«(lLnet

AUDIOPHILE
MASTERING

16 to 72 Track ADAT/DA8BS Projects
Edited and Mixed Direct to C.D.

“AHfordable D.V.D. Mixing & Mastering"
“Awsome Gear, Killer Rates!”
Nirvana, The Doors, Etc.

310-455-333

co 1000 um79‘9‘

s

1\\

wow!!
Icn
$151!

Man Alive Music (318) 753-3959

CD M hmvrm;.,

Mesrer Groove Srupios

$|8/HR o'dup

Plotnum Engineers  Great Roo
Tube Mic s 9Pre s 108 'n?uv / Auvcmcred
32 lrock Adot Fi, ng Foders /Recall
24Ttk 2° Anclog 2" To ADAT Dupes
Cossette Duplicotion

| Edifing/ Mcslerlng
CD Mastering/One Offs

818 830 3822

ALPHASTATE

looking for those bleepy sounds?
music for the next millennium
techno/house/trip hop production

in a state of the art facility

lots of classic analog gear

ph.818.506.8158/1x818.506.8164

COPY

MASTERING & OUPLICATION
* €D/ Cassette Duplication
 One Dty Turn Around
* 100% Guarantee

818 509 6774

STRAIGHT

10 CD’s $

.00
20 CD’s $150
24 Hr Turnaround

Includes Labels and Jewel Cases
CD Mastering, Tube Compression
Speclal! 3 Hrs. Masterin,

Plus 10 CD's for $200.
PM Productions
(818) 766 3730

SINGE I ;ONI l.Ui-II[ RS

Grea );.«' LH]

Albordabée Rates’
Full Serv:ce Demo CD Prod
=16 track ADAT xt's . Digital Performer

Need a Miracle?
Musician’s F‘lend

ould swe
It's your free gulde to more
then 3000 of the best products

WESTWORLD
24 TRACK
BEST VALUE
HIGHEST QUALITY
(818) 782-8449

Real Time Cassette Copies

s 5 INCLUDES DUPLICATION/BOXES
LASERJET LABELS / HIGH BIAS TAPE
(15 MIN PROGRAM/100 TAPE MINIMUM)

$1 95 15 MIN PROGRAM / 20 TAPE MINIMUM

$29

1 CD /2ND CD CLONE $15
10 CD COPIES $89.00
ARTWORK / MASTERING AVAILABLE

310-559-9095

16 TRACK 1/2 . = $19/g |

GREAT DEMO WITH OR WITHOUT A BAND

Producer/Composer/Arranget
with radio. film. TV. and album credits will

[ThBL Y

over Bt et e [l G “(V81";‘)3 244884 -1 O CDFs and the prices anywhere o s WPt et o STt
818-779-7633 * by mail * Full MIDI 1 (800) 776-5173 818-505-8080
http://www.wun.nct/—bam Www, rhythmnel.com/p/dbw/ and get the best muslc equipment catalog free
16 TRK - $20I Hr DDG Mastering

24 TRK - $25 Hi
ADAT/NPC 2000

MAST ! IIN o
CD & Cassette Duplication
Mastering & Editi
in the Capitol Records Tower
(213) 871-5003

19
AmpPex 16 & 24 TRACK 2 INCH
Mackie 32-8 ConsoLe @ 2 Live Rooms
GREAT ORum SounD ® ALBum CREDITS
CompreTiTive Day & BLock RaTes
No Hippen Costs
RuN 8y MusICIANS FOR MUSICIANS

(818) 994-1283

From $55/Hr.and up

Sonic Solutions
Also: CD-R, Editing,
Sequencing

(213) 465 4000
Visa AMEX

(213) 754-1779

KILLER MASTERING
Loud Fat & Clean

ProTools. Finalizer Plus, etc.
AT RATES YOU CAN AFFORD

(888) 292-5598

http /audiohost com/thbmusic

| NOW 20 YEARS In tho Moart of Hollywood

NEW LOCATION Noar Guitar Center

mirror-imnage

Coples as clear and briliiant as the master

CDS - VIDEOS
LCASSETT ES

Fa Friendly « Great Prices » Top Guatity
JUNI SPECIAL: CD LABELS FREE

7503 Sunset Bivd

Aﬂordable Mastering & Edmng

State of the art gear
Experienced operator
Bands Weicome!
$400/day including 10 cd's!
call 213-595-1959

|

Avdio Cossette Duplicator Co.
WOW!! LOWER PRICES!!
CD’s as low os $6.95 eo.

4 color printing available
818.762.2232

www.acdc<dr.com
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CASSETTES

COMPACT DISCS

CUSTOM MANUFACTURING

COMPACT DISCS CASSETTES

DIGITAL BIN DUPLICATION

98.1.64.

PACKAGE INCLUDES TOP QUALITY CHROME

ONE OR TWO COLOR LABEL, ASSEMBLY IN TAPE, UP TC C-45 LENGTH, DOLBY HX-PRO,
CLEAR SHELL, CLEAR NORELCO BOX, IMPRINT

JEWEL CASE WITH TRAY, SHRINKWRAP,
PACKAGED IN 50-COUNT CARTON:S. DIRECT-TO-SHELL, SHRINKWRAPPED,
YOU SUPPLY ALL PRINTED BOOKS AND PACKAGED IN 100-COUNT CARTONS. YOU

SUPPLY PRINTED J-CARDS, IMPRINT ART,

INLAYS, FILM POSITIVE FOR DISC LABEL,
AND MASTER CDR OR 1630. AND MASTER CDR OR DAT.

PACKAGE INCLUDES REPLICATION WITH

1000 CASSETTES IN-HOUSE ART DEPT. 500 CASSETTES
500 COMPACT DISCS

1000 COMPACT DISCS WE ARE EQUIPPED TO HANDLE GRAPHIC DESIGN, UPC
CODES, FULL COLOR SCANNING, FILM OUTPUT TO NEGATIVE
OR POSITIVE, COLOR KEYS & MATCHPRINTS, J-CARDS AND
O-CARDS, ¢D BOOKS, TRAY CARDS, LP JACKETS & LABELS.

INCLUDES PRINTING ALL STANDARD
SIZE BOOKS, INLAYS, )-CARDS, DUPLI-
CATION, IMPRINTING, ASSEMBLY,
OVERWRAPPING, EVEN THE FREIGHT!!

INCLUDES PRINTING ALL STANDARD
SIZE BOOKS, INLAYS, )-CARDS, DUPLI-
CATION, IMPRINTING, ASSEMBLY,
OVERWRAPPING, EVEN THE FREIGHT!!

YOU SUPPLY CDR MASTERS, FINISHED

CUSTOM SER\/ICE
COMPOSITE FILM WITH PROOFS, FILM

POSITIVES FOR CD LABEL, CAMERA

YOU SUPPLY CDR MASTERS, FINISHED

COMPOSITE FIM WITH PROOFS, FILM
POSITIVES FOR CD LABEL, CAMERA, 8 oo I 2 3 2 9 3 ﬁ
I ] ¥
READY ART FOR CASSETTE PRINTING.

READY ART FOR CASSETTE PRINTING.

I
MasterCard VISA
)

1015 W. ISABEL STREET BURBANK, CA 91506 FAX (818) 569-3718 E-MAIL: SALES@ALSHIRE.COM



Model |  Watts per channel *

)

__!
.

Introducing a new line of amplifiers that defines high impact. Up to 3,000 watts in a 2 rack-unit chassis. ~ PLX |2Q"| 4Q | 8Q)

1202 | 600 | 325 | 200
1602 | 800 | 500 | 300
~ Only 13" deep and 21 Ibs. Our exclusive PowerWave™ Technology m used in our 2402 | 1200 | 700 | 425
3002 | 1500 | 00 | 550

PowerLight™ Series for chest pounding bass and crystal clear highs. A hum-free noise floor of -108 dB (20Hz-20kHz) and ultra-low

for true 2-ohm performance.
“100db!

-

-0do] |
M@L distortion of .03% THD. An advanced thermal management system
! L

QsC AUDyg

And not to mention QSC's 30 year g reputation for reliability. They're called PLX. And at a

‘f.\\
l , T, ,
» low impact price, you'll definitely want to find a dealer near you. Call (800) 854-4079.
J “PowerLight”, “PowerWave",and “Hear the Power of Technology” are trademarks of QSC Audio Products, Inc “QSC™ and the QSC logo are registered with the U S Patent andi Trademark Qffice

Powerlight Patents Pending © QSC Audio Products, inc * 1675 MacArthur Blvd , Costa Mesa, CA 92626 USA  » -2z " e

»L .- ) World Radio History

www.gqscaudio.com



RO Soul possession X ’ EVERYBODY GETS THE BLUES 5:58 WHILE WE CRY (LIVE) 617 l Let me up, baby, I've had enough PROOUCEOD AND ENGINEERED BY DAVIO Z MANAGEMENT: KEN SHEPHERD MANAGEMENT

enny Wayne Shepherd/Danny Tate) Got me in a trance FOR SUPERSONIC PRODUCTIONS SCOLIL HTEE (V]
Pullin’ me back to you— z d Chorus: SHREVEPORT, LOuisiana 71101

j Assis NGINEER: > ” SEN
p from the ashes, out of the flames Deja voodoo love ya, | wantya TANT ENGINEER: JAMES “LEFT OF” SENTER
eeps gettin’ stronger, like a slow rollin’ just like 1 did before MIXeD BY TOM LORD-ALGE AT ENCORE STuDIOS, BurBANK, CA KENNY WAYNE SHEPHERD Fan CLue
train Fire in the dark, pounding in 3L I’ LEAVING YOU I need ya, but if | leave ya EXECUTIVE PRODUCER: JEFF ALDRICH P.0. Box 1036

BLANCHARD, LOUISIANA 71009

atchit run Drfven by the chant calling e yrianid (CommIT A CRIME) 416 o it’s "cause | just can't take no more
Dh, why do the good die young d turn, | can’t sleeg £ 2

urnin® like a shootin’ star ~ /*_

(Kenny Wayne Shepherd /M. elby)

(Kenny wayne Shepherd/joe Nadeau)
Somehow you remember

Rorn with a hroken heart You say, "Come over b3 Every little thing that I've done Time’s a wastin’ now
Come talk to me” $ So baby, | surrendar And 1 ain't got no mere time {o play
fin the distance, it was callin’ Then you drive me so € ] I've lost and you have won Everything is changin’ now
my name 5 Onll, il IR om Collins f can’t hardly see Let me up, baby, I've had enough Pretty soon it's all gone away
S0 | took me a ride, on thalplow ’ fsic Caug If this keeps goin’ on i
rollin’ train , 2 I might just leave and n §¥c I e back 2 Chorus Can we make the changes now
still runs * - | got one foot in your d 2 » % 1995 Only Hit Music/Tom Collins Music Corp. BM) You know there’s no other way
But it seems that the gpoa ’ I got one foot on tne Pﬂfc e » -3 - ‘ Now's the time, the time is now :
die young ’ 2 It’s not the why, it’s just the how
Playin’ on that sad gui & arv i Well you beg me to St f RIVERSIDE 3:46
rn with a broken heil m}- = - dulwyouorder - Chorus: vl © ‘(N
rmin’ like a shootin’ stir} | s All this up and Have you lgoked around my fri
Born with a broken heart % | = Is wear and teafun iny - g & ! And really seen what’s goin® dow ;
ABERDEENEH ’ I'm wonderin’ lfuurfut o’ : Take a look into the sky <
Seems it was over, before it begun ; Is gonna |°°k!U5t like g 3 A - And lay your hnn*upon the sruund ' L]
illed by a bullet, from a six-string gun . t got one foot in your ddorway A% .‘ ol I } - Itis of you good n{ighbor
ng adrum | 2ot one foot on the pa 2 e 3 " I ash a tife-landfayoe

Dh, why do the good die youn Itis my faithl puth you .
idin” i: along Elack cary ¢ L 5 No BRIV yufn, baby i v
Born with a broken heart ron't get me wrong E S 1 ' - ! Repoat Second Verse n
Playin’ on that sad guitar it this heart of mine + % g ¢ ‘ 1l Repeat Chorus é
Born with a broken heart - LLTYIY | SHAME, SHAME 6:05 H ay not be that strong! \ ‘ ] . ©1994 Oty Hit MusiaBMI
urnin’ like a shootin’ star { . You got me on¥your lin X

Born with a broken heart . gBeelme In o ghrow maback (LET ME UP) I'VE Ha

got one fooPin your"zrway (Kenny Wayne Shepherd /M Rl LEDBETTER HEIGHTS 6:11 »
i got one foot on the < Joe Nadeau)

1995 Only Hit Music BMI/EM! Virgin W4 =

4
0 A - When | fell for you, ba 3% . e
;0s tWag } I really met my match ' :

eedles in my heart, spgulfhiui% mind” 5 You use me, abuse 2
our powerful potion g3ERNL everyllmL . ”m“ be'movin® on —— But keep comin® back

toss and turn, | can’t JCEPETRIEL | can’t wait forever ) Let me up, baby, I've had enough
our kiss burns, throu URIEIEXIENN For us to get this thing on track

| got ane foot in your doorway, baby It never seems to matter
" 1 got one foot on the path What we fight about ' : AK1 DIBLL1AN { DESIGN: GABRIFIIF RAUMBERGFR
: Lo60 DESIGN: FRANK CHi

enny Wayne Shepherd /Mark Se by AIERIIIEN

MASTERED BY BOB LUDWIG AT GATEWAY MASTERING STUDIOS, PORTLAND, MAINE

horus:

. ©1995 Only Al Musit/ 1om Loluts " L
ere il comes agaln I’'m the one who winds up Lyrics Reprinted by Permission. PHOTOGRAPHY: CAKOLINE GREYSHOCK (EXCEPT SNAPSHOTS)

i L
don’t stand a chance RUSicCorpiBM) Down for the count Redia o All Rights Reserved. L 1595 Guant Recoros. Mans N 1LS A



BENNY AND 415 FIRST GUITAR - AGE 9

KENNY AND JESSE THOMAS

KENNY AND BRYAN LEE IN THE STUDIO

o W

Corey Sterling
Will Ainsworth

Kenny Wayne Shepherd

Lt
——
Kevin Smith
Jimmy Wallace
Joe Nadeau

KENNY

LEDBETTER HEIGHTS






