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Your Talent ® Our Knowhow—

RID INOUR E222 YEAR... A Mix That Stix!
WE'RE STILL THE OLDEST & LARGEST INDEPENDENT CD, AUDIOTAPE & VINYL DUPLICATION FACILITY WITH ONE STANDARD: MAJOR LABEL QUALITY!

e RECORDS & CASSETTES
aln o 1738 BERKELEY ST » SANTA MONICA » CA 90404
(310) 829-3476 - Fax: (310) 828-8765 & I
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Layout « Design * Typesetting « Scanning ¢ Film Output — I-color to 4-color
Also, we can accept your digital files in Quark, PhotoShop, lllustrator, FreeHand, or PageMaker
for the Mac on ZIP, Syquest 44, Syquest EZ, or Bernoulli 150 Cartridges! Coll for quotes & more info.
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TOM PARHAM AUDIO

i
P RODUTCTI ONS

24 Track Digital Specials

* 6 Hours Recording & Mixing
100 Cassettes & 1 CD Master
* 12 Hours Recording & Mixing

$399.00

250 Cassettes & 1 CD Master
Black & White J-Cards

* 18 Hours Recording & Mixing
500 Cassettes & 1 CD Master
Black & White J-Cards

Tom Parham Audio
(714) 871-1395 (800) BIN-LOOP

$699.00

$999.00

questions:

. Are you & musician?
ER Do you record?

“ME," then get [TTTTTEEN...

The magazine for the recording musician!

Ir you answered

is the monthly magazine
recording musicians depend on to get
the inrormation the; need to mahe the
beut recordings possible.

eNew Product Announcements
«Product Revieus
*Recording Tips
«Production Technigues

eInterviews, Chechlists, and more!

To receive your copy of
Call: 800-582-8326 {ask for Dept. M) o Fax: 303-5169119 (Atin: Dept. M)
Email: recordin@aol.com {Subject: “Dept. M")

Music Maker Publications, 5412 Idylwild Trail, Ste. 100, Boulder, CO 80301 AMCY7

SELL YOUR MUSIC

with custom postcards!

o Promote Record Releases & New

Bands e Perfect For Recording &
Sound Studios ® Use For Trade
Shows & Promotions e Feature

Accessories & Instruments @ (D

& Cassette Covers Also Available’

o (all Now For Information
& A Free Sample Kit!

Modern Postcard
1-800-959-8365

m Maximize Your Advertising DOLLAR
TRl 1o Place An Ad Call: 818-755-0101
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Now You Can Go Straight
To The Nation’s #1
Independent Manufacturer!

Finished Product in 10 Days!

Ao Ih(- Ihslng.. Star Package

$1 ,449.00 (Complete)

1000 CD’s

Includes...

1,000 Retail-Ready Major Label
Quality Compact Discs Packaged
in Jewel Box with Booklet, Inlay,
and Polywrap, along with Graphic
Design.

B. The Go To Gold Package
$1 ,949.00 (Complete)

1000 CD’s and 500 Cassettes

Includes...

Aill of Package A and 500 Premium,
Major Label Quality Retail-Ready
Cassettes with J-card and
Polywrap.

C. The Platinum I':lokage

You Create Your Very Own Package
of CD’s and/or Cassettes. You Make
the Rules, We Help Make the

Dream Come True!

QUALITY SECOND TO NONE!

*Mention this ad and receive 10 free blank cassettes!
Call toll free for your free consultation today

1-800-852-3124 x122 or x139

Compact Disc Manufacturing, Digital Bin Cassette Duplication,
Dolby and HX Pro Available, Packaging, Printing, Graphic Design
& Film Output and the Best Team in the Business!

Call for a free plant tour and see for yourself.

ASR Recording Services of California
8960 Eton Avenue
Canoga Park, CA 91304

tel. (818) 341-1124
fax (818) 341-9131

‘Subject to change and withdrawal without notice



The Electronic Music Box

L.A.'s Midi-Music-Digital Audio Experts

( PRO Digital
Audio Systems

S

Systems
Dlgltal Wlngs From

2+°1999

DigiTrax

triplepl}j seminar
Creamware Rep Jeff White will be here June 18 to

demo TripleDat to those interested in Digital
Mudlo from 3-7PM. From 5-7PM. RSVP!

)

Tannoy Speaker
Sale
SBM $219pr
PBMS8 $575pr J

" DSP-FX  $7Q5 )

e a‘“m
\Processor card with Audio & opt Digital /0

4

J.Jl:l s

Digital.2 Lllo: digldesign

.o Fostex DMT-8 $1095

dlglde3|gn

Pro]ect AudioMedia I

pemRiigdstedio  Beskyl ?’ e 8 track Digital Multitracker

k2 to 16 Track Systemsl

Also D-80 rack mount w/850 removable dr demo J

SampleCell for Mac
\_ SALEN! )

Apple and the Apple Logo are regis'ered trademarks of Apple Computer,

EZ Financing by BenCharge. EZ START UP LEASES CALL!

Authorized Apple VAR
Emagic Audiowerk 8
@,,ocks of audio c@ 7/1/ Keyboards, ,@ROIGH ' Keyboards, UMAX POWseI‘MQC
$679 Mac/PC £ \» EFXs, Speakers EFXs, Speakers w/CubaseVST ]999
We Feature Allen ¢ Heath, Digidesign,Mackie, Mark Of the Unicorn,Opcode,Passport,Peavey, Roland,Steinberg Products ¢» More!
sehvinger | | DAT TO CD MASTER | OPrek |
SALE We'll take your DAT demo and master it $ .mCIl’ . lg
EuroDesk o 1604| | to CD. Playable on any CD player. 3 5 Guitar Learning System
We also do CD-Roms/CD-Rom Back-ups
Composer £ etg — 2%0 Min. Call for Details \_ In StOCk

G’he‘ Latest Products & Largest Inventory of Music Software!

Sony DTC A6 Dat $799 Midi lntedcées from $25 CcD j
Academilc Finale $275 Notation Prgm from $50 Recorders
Mackie Mixers On Salel Midman GMan module $179 from
AudioTrix Pro Card A$279 Novation Drum Station Scle) $499 J
Over 100 Midi Help Books! General Midi Files from $12
Roland JV2080 $SALE Turtle Beach Pinnacle On Sale B|anﬁ
Cakewalk H. Studio $99 Samplitude Studio $Sale Recordable
Band in a Box Pro $69 Midi Controllers from $79 CDs aslow as
PowerTracks Seq $29 g Peavey C8 Contrllr Sole3 6.50eq 4

r 2= 14947 Ventura Blvd. Sherman Oaks

( WHY PURCHASE FROM US: )

1. FREE Phone Support, Training on Products
bought from us. $35/hr value!!

2. EZ Financing & Leases

3. Over 1000 Midi Programs!

4. Private Tutoring in your home or studio by

the experts at $50/hr

5. Sequencer & Notation Classes

6. Monday Nite Midi Intro Seminars

7.Music BBS (818) 789-4287

8. Finale User Grp meet 4th Wed

9. Computer Swapmeet in Pomona 6/28-29

10. Internet Email:

pbemb@www.westworld.com

(818) 789-4250




Calendar ~ —CARRIE COLOMBO

i you have an event, workshop, class or seminar that you want us [0 announce. send the info, in
writing, to: Calendar, c/o Music. Connection, 4731 Laurel Cvn. Bivd., N. Hollywoyd. A 81607

Current

Tom Kidd, Show Biz Editor for Mu-
sic Connection, will present his
poputar class, “Songwriting.” This
six-week course will explore and
explain songwriting the way the
pros do it, including a lab section
that allows songwriters to share
their work, and learn from each
other as well as select industry
guests. Past guests have included
Mr. Dyer's Daughters, who have
songs that will be featured in an
upcoming Patrick Swayze film, and
Alan O'Day, writer of the Number
One hits “Undercover Angel” and
“Angie Baby” It's an exciting class
for writers of all levels taught by a
music industry professional and
graduate of the ASCAP Songwrit-
ing Class. The course of study will
help students learn to better com-
municate, organize and develop
songs. Each one hour class meets
on Tuesdays, beginning June 24 at
7 p.m. The course will be taught at
South Bay Adult School at Mira
Costa High School, Room 2 (701
S. Peck Ave. in Manhattan Beach).
Register in the classroom ihe first
night of class. Cost is $38, plus
optiona! materials. For more infor-
mation, call 320-372-1213.

The National Academy of Song-
writers’ “Los Angeles Songwriters
Showcase” hosts industry profes-
sionals at their on-going “Pitch-A-
Thong” and “Cassette Roulette”
song critique sessions. On July 1,
Pamella Barrden from Radio-
active/Uni will be looking for rock/
alternative bands with a unigque
hard edge sound. Candace Brown
from Soul Search Entertainment
will be looking for artists and songs
in the style of R&B, pop R&B, rap
and hip-hop. The session on July 8
will feature Pete Weiss, A&R, Epi-
taph Records (Offspring, Rancid),
who will be looking for hard edge
alternative and punk rock artists
(no Triple A!). Barbara Alberstone
from Stone Management will be
looking for pop, adult contempo-
rary and Triple A songs for a new
male artist (up-tempo preferred).
All events are held Tuesdays
nights at the Woman's Ciub of Hol-
lywood (located at 1749 N. La
Brea), and start at 7:00 p.m. For
more information, call the Show-
case hot line at 213-467-0533, or
NAS at 213-463-7178.

GR Price Entertainment and Solid
Discs. along with with the L.A.
Coalition to End Hunger and
Homelessness, are presenting
“Homeless Day L.A.”” a free after-
noon concert on Venice Beach on
Saturday, June 28, from 1-5 p.m.
Designed to benefit the homeless
charity and raise public aware-

mg Advertising Gives You Exposure!
IrRarrl  To Place An Ad Call: 818-755-0101
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ness, the concert will feature such
recording artists as Primitive, Ma-
gic, Permission To Breathe and
Buddha Stick, plus new artists In-
ner Voice, Michael Benefield and T.
Annie Dancer. The charity provid-
es assistance to the homeless in
finding food and shelter, as well as
training and job placement assis-
tance. The show will be an open air
event at the band shell on the
beach between Oceanfront Way
and Winward Avenue. [f you're not
able to attend, donations can still
be sent. For more information, call
818-508-0060.

The Songwriters Guild Foundation
will present the next “Latin Music
Seminar’ on Wednesday, June 25,
from 7-9 p.m., with featured guest
Della Orosco, Regional Manager
of Latin Music at BMI. All songwrit-
ers are welcome, and there is no
charge. On Saturday, June 28,
from 11 a.m.to 2 p.m., SGA Board
member Janet Fisher will conduct
her “Luck Class.” The class is de-
signed to help songwriters be in
the right place at the right time. in
addition to discussing such topics
as head vs. heart, cash vs. art, and
how to improve songs even when
they are perfect. The fee is $20 for
SGA members and $25 for non-
members. Call the Songwriters
Guild Foundation at 213-462-1108
to miake your reservations.

Vocal instructor Gloria Bennett will
be conducting a special two-hour
seminar on vocal techniques on
Sunday, June 29, from 2-4 p.m.
The cost of the workshop is $59,
which includes written materials
and a copy of Bennelt's book,
Breaking Through. Space for the
seminar is limited to ten people.
For further infu, or to register for
ine workshop, you can call erther
213-851-3626 or 310-659-2802.

Re-Caps
Train with top professionals in the
music industry. Whether you are
interested in one course or an
entire curriculum, UCLA Extension
provides the highest level of
instruction and course content to
help you achieve your career
goals. Some of the categories and
courses offered this winter are:
“Performance: How To Develop
The Powerful Hard Rock, Belt, &
Pop Voice,” "A&R: Making Music
From Acquisition To Release” and
“Music Creation: Writing Lyrics for
Hit Songs.” These are just a sam-
pling of the many courses avail-
able. For a complete lisung, call for
your [ree catalog of courses at
800-554-UCLA, Dept. E4. If you
have any questions about a specif-
ic course, call 310-825-9064.

In the right hands,
it's a beautiful musical instrument.

It may be a hwnble pencil, but in the hands of eur writers, it's
helped produce sengwriting masterpicees, Yeu see, as a member
of SESAC, you jein a very select group of wordsmmths and
tunesmithe, Yaur rewart for joining SESAC i« BDS technelegy - the
mest acearale menitering sy stem ip use teday, reyality paynwnts
paid faster, and persenalizad senvice, Sa, when you feel your

ariting shalls have beensufficiently sharpened, gnve us a call

HEENE




~ YDISC MAKERS

/ AMERICA'S #1 MANUFACTURER FOR THE INDEPENDENT MUSIC INDUSTRY

FREE POSTERS!

WITH EVERY CD PACKAGE
(CALIFORNIA RESIDENTS ONLY)

A $590.00 VALUE

CCrhada great experience working
with Disc Makers. They did a
superior job on my project. The
posters have been an excellent source
for promotion and have definitely
Dplayed a big part in my success.
Thanks Disc Makers! 99

- M.C. Dash
San Jose, CA

READY TO MAKE CDs?
Call for your FREE catalog!

1-800-731-8009

=~ www.discmakers.com
R a Outside USA call 213-876-141 1; FAX 213-876-6724

LOOK BETTER, SOUND BETTER, EXPECT MORE. O DISC MAKERS

3445 Cahuvenga Bivd West @ los Angeles, CA 90068-1329 ¢ 213-876-1411



Producers
& Quantity Photo

By Jonathan Widran

fter years as a computer
A consultant, Bill Connelly was

looking for a business op-
portunity which would offer his
technological aptitudes a new
challenge. In 1994, he purchased
one of Hollywood’s most renown-
ed photo labs and brought it into
the digital age.

Since taking over the 50-year-
old Producers & Quantity Photo,
located on Santa Monica Blvd,,
Connelly has added to the compa-
ny's aiready healthy roster of ser-
vices. suich hi-tech digital Imaging
services as high resolution drum
scanning, film recorder output and
Photo CD production.

These new seivices are a per-
fect complemeni to the traditional
photographic services offered, by
being able to use first generation
digitally enhanced negatives ancl
transparencies to print enlarge-
ments, murals and quantity prints
with, weli, picture-perfect results.

“Basically, what we are is a full
service photo lab,” says Connelly,
“specializing in the rapid reproduc-
tion of 8x10 black & white glossies
for promotional photos, film public-
ity, headshots and band photos.
The customer brings in an existing
glossy, and we’ll add text and gra-
phics to however many copies are
requested.”

The requests, from young ac-
tors, actresses and musicians, as
well as all the major movie stu-
dios, run anywhere from 100 shots
for a local band’s promo package
to 5,000 for a film opening nation-
wide. Offering next day service,
P&Q Photo has the faciiity to pro-
duce up to 8,000 prints per hour,
and 48,000 copies in one normal
eight-hour shift.

The company produces its re-
prints using a unique process in
which they first make an 8x10
negative of the original photo. Any
requested text is then added to the
negative before the one-on-one
contact printing takes place. This
“unglamorous process,” as Con-
nelly calls it, involves rolling hun-
dred-foot rolls of photographic pa-
per against the negative. P&Q is
recognized for its innovative con-
tinuous black & white processing
and printing system that was pio-
neered by Knight Harris, a combat
photographer during World War |1,
who opened the lab in 1946.

A complete list of services and
basic rates are available on the
lab’s web site (http://www.pgphoto.
com), but the general fee of $58
per first 100 prints is a good guide-
line. That includes the one-time
set-up of making the negative;
prints thereafter go down in price
to $42 per hundred. A high volume
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&

PRODUCERS
& QUANTITY

PHOTO INCORPORATED

6660 SANTA MONICA BLVD
HOLLYWOOD, CA 90038

TEL: 213.462.1334
OR 800.843.9259
FAX: 213.466.0939

of business, and a solid and loyal
clientele, allows P&Q to offer some
of the lowest rates in town.

Another of Connelly’s most im-
portant improvements is the build-
ing of workstations for digital re-
touching and creative image mani-
pulation. “Say a photographer on a
movie set gets a candid shot of
Bruce Willis, but it's a bit fuzzy or
there are extraneous things like a
microphone dangling on the im-
age,” Connelly says. “Using our
technology, we can airbrush out
the unwanted elements digitally
and create the perfect image for
publicity purposes.”

With Connelly’s digital influence,
P&Q is now able to compete with
all of the other major labs when it
comes to offering a full range of
these computer assisted services.
The firm’s 405 drum scanner can
produce digital resolutions up to
12,500 lines, and accepts nega-
tives, transparencies and reflective
copy up to 11x12 inches. The lab
also produces Kodak Photo CDs in
both Master and Pro resolutions,
while the re-touching is provided
by the lab using Apple Power Mac
computer workstations. Film out-
put is available from 35mm to 8x10
inches, and is accomplished using
a high resolution Kodak LVT Re-
corder or a CRT film recorder.

“Our goal is to continue expand-
ing into the hi-tech future of elec-
tonic imaging, while at the same
time maintaining our lab’s tradition
of personalized customer service,”
Connelly says. “The challenge is
keeping up with the business as it
undergoes all of its hi-tech evolu-
tions”

Contact 213-462-1334.

ur res%%aﬂffor themselv

Paul Palmer

NO DOUBT
BUSH

JOHN HIATT
FOURPLAY
DRILL TEAM
OZZ-FEST
SHAQ
EARTH WIND
& FIRE

Trauma R rds (No Doubt, Bush)

cms mastering
Old Town Pasadena 818.405.8002
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A Discussion OF Health In
The Music Business From
Viral 4U Liguid Energy®

INSENG: Legends and superstitions
about ginseng have existed for cen-
turies. The Chinese have long believed

ginseng is a cure for many ailments and has
powers for prolonging life. Panax, the name of
the genus to which the plant belongs, comes
from a Greek word that means “to heal.” The
word panacea, which means “cure all,” comes
from the same Greek word. The Chinese also
believe that ginseng is an aphrodisiac, which
means that it could have powers for stimulat-
ing sexual excitement. It is used by woman for
fatigue and to improve sex drive. It is used by
men as a tonic, stimulant and rejuvenator.
There are several types of ginseng you can
buy. Most are familiar with Korean or Asian,
but the American Ginseng cultivation has
improved in recent years and the quality con-
tinues to grow. Remember the top selling gin-
seng product in America is Vital 4U Liquid

v-var»

el
v

-
.

Energy™ available at all convenience
stores, everywhere.
For more info on ginseng,
call 1-800-545-6546 or visit our web
site at http://www.vitaldu.com.
See you later, Carl.
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Where Music * Technology & Dreams become One
Want to Know a digital secret ?
Check out the New Line up of

"L

20 Bit 4 » 8 and 16 Track HardDisk Recorder's

New D-90 Series
ADAT LightPipe
SCSI & 2.55 GB H | Multitrack Recorder N

New [EEE3
SONY

m -

New Sony PCM-R300 Pro
20 Bit DAT Recorder with
JOG/Shuttle

Who's Saying we are the best place for Blank
Recording Media with Unbeatable Price’s ?
AKAIEEEZM SONY

maxeill.

Kodak [0TRy

Fastex

Hard Disk

New DMT 8 VL.
20 Bit HD Recorder
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David Pakman

David Pakman has been ap-
pointed Senior Director, Business
Development at N2K Entertain-
ment, where he will be responsible
for identifying strategic partner-
ships for all of the company’s on-
line and multimedia products. In re-
lated news, N2K’s record label,
N2K Encoded Music, has named
Michael Stone as Vice President
of Promotion, Kent Anderson as
Vice President of Sales, Mick Ste-
vanovich as Midwest Regional
Sales Manager, Rhonda Foreman
as National Sales Coordinator,
Bud Katzel as Sales Consultant,
and Kevin Law as Director of
A&R. Contact 212-378-0331.

John Schuch has been named
Chief Operating Officer at Sub
Pop Records. Schuch was former-
ly the Senior Director of A&R Ad-
ministration for Warner Bros. Re-
cords, and Director of A&R Ad-
ministration, West Coast at Sony
Music. You can contact Sub Pop at
206-441-8441.

Sony Music Nashville has an-
nounced the promotions of Craig
Campbell (Associate Director, Me-
dia/Publicity, Epic Nashville), Tracy
Graham-McGiocklin (Manager,
Sales & Marketing, Sony Music
Nashville) and Matt McConnell
(Manager, A&R Administration/
Production, Sony Music Nashville).
Contact 615-742-4321.

Jean Macdonald

Jean Macdonald has been
named to head the media relations
department at Revolution Re-
cords. Macdonald was formerly
National Senior Publicist at Ameri-
can Recordings. She can be reach-
ed at 310-289-5526.

Voyage Records, a nationally

distributed indie label in Las Vegas,
has promoted Marc Fineman to
the post of Vice President, Creative
Development. He can be reached
at 702-367-1790.

Rockline, the leading nationally
syndicated rock radio call-in show
produced by the Global Satellite
Network, has appointed Dominic
Griffin to the post of producer, and
veteran journalist Katherine Tur-
man has been named associate
producer. The Global Satellite Net-
work is based in Sherman Oaks,
CA (818-906-1888).

lan Alexander has been ap-
pointed Vice President of A&R for
Qwest Records. Prior to this an-
nouncement, Alexander served as
Senior Director of A&R for Warner
Bros. Records. Qwest is based in
Los Angeles (213-874-7770).

Steve Balcom

Steve Balcom has been pro-
moted to Senior Vice President/
General Manager of Mammoth
Records, and Chris Swain has
been promoted to Senior Vice
President/Finance Business Af-
fairs. Mammoth Records can be
reached through Atlantic Records
at 310-205-7450.

PAM Artist Management has
been created with Ira Koslow
serving as President. The core of
the new cornpany is a varied group
of managers from the legendary
Peter Asher Management com-
pany. Peter Asher left the compa-
ny he founded in 1995, when he
was named Senior VP of Sony
Music Entertainment. The new
company will continue its manage-
rial relationships with James Tay-
lor, Linda Ronstadt and Randy
Newman. PAM can be reached by
fax at 213-651-0354.

Alan Mintz has joined the New
York-based entertainment law firm
of Selverne, Flam and Mandel-
baum, and will head up their West
Coast office in Santa Monica, CA.
With the announcement, the nine-
lawyer firm has officially changed
its name to Selverne, Flam, Man-
delbaum & N.i5 .- (212-779-3500).

Veteran music publicist Karen
Johnson has announced the for-
mation of KJPR Publicity & Artist
Relations, which will specialize in
all styles of music, with an empha-
sis on blues, R&B, country, jazz
and the various hybrids of roots
music. Contact 818-995-4354,
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ﬁ A&R REPORT

AT 4
Amos Newman

Title: N/A

Duties: A&R, Artist Develop-

ment, Marketing

Years With Company: 1

Company: Java Records

Mailing Address:

1750 North Vine Street,

Hollywood, CA 90028

Phone: 213-871-5379

FAX: 213-871-5055

Background: Signaling the expan-
sion of his new Capitol Records-
based label, Java Records, multi-
Grammy winner Glen Ballard sign-
ed Amos Newman as his first ex-
ecutive hire. Although Java has no
formal titles, Newman will function
in the area of A&R. He will also be
closely involved with the marketing
and artist development of all of the
label’s acts.

Newman is the son of singer-
songwriter/composer Randy New-
man. While the new A&R exec
entered the music business at age
sixteen, as an intern for Warner
Bros. Records, his most recent
positions have been as an execu-
tive at the Blue Thumb label for
MCA Records, working with one of
the label's original founders Tom-
my LiPuma. Prior to that, he had a
stint as both East and West Coast
A&R Representative for Elektra
Records.

At Blue Thumb, Newman helped
start a reissue campaign focusing
on the label's catalog of artists,
including the Crusaders, lke & Tina
Turner, Phil Upchurch, the Pointer
Sisters and Dave Mason. He was
also involved in signing the Candy
Butchers, Groove Collective and
Richard Page.

A graduate of the USC school of
music, Newman also worked with
music supervisor Becky Mancuso
on a number of soundtracks, in-
cluding that for the motion picture
Rush, which included the hit single
“Tears In Heaven” by Eric Clapton.

Glen Ballard Connection: “| was
actually working for a small label,
Blue Thumb Records, which is a
part of MCA, with Tommy LiPuma,
who is a mega-producer and lumi-
nary in his own right. Things at
Blue Thumb weren’t working out.
Some changes at MCA sort of
forced the closure of the label.
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“At the same time, | was intro-
duced to Glen Ballard through his
management. | met Glen about a
year ago this month, while he was
doing the Aerosmith record in Flor-
ida. Originally, | was going to be
hired to work on his film—he wrote
and produced a film tentatively
titted Clubland. It's based on a mu-
sician who is finding his way up
through the L.A. club sceno. It's a
heavily music-driven fiim and he
needed some sort of A&R in his
film to find music.

“Originally, | was introduced to
him for that purpose, and we hit it
off. Over the course of nine months
we were corresponding and | was
sending him material. He said he
was starting a label, but he hadn’t
found a home for it yet. He did [at
Capitol], and we went into discus-
sions about my maybe working for
the label as well as on the film. He
called me up at a perfect time,
when | was getting ready to leave
Blue Thumb and enter the world of
unemployed A&R guys.”

Label Beginnings: “I've been
here since March 1st. Glen’s been
here since January, but the opera-
tion just got up and rolling in the
last six weeks. We still have some
more hiring to do.”

Label Size: “We want to keep it
small. Ideally, we want no more
than ten artists at one time on the
label. That's really just the maxi-
mum that we feel we can devote
our time and energy to; maybe two
or three signings a year.

“The old ‘throwing pancakes at
the wall to see what sticks’ isn't
going to work for us. It's risky ap-
proaching it our way, but I think
with Glen’s aptitude for songwriting
and just general creativity, it's go-
ing to be the best way for us.”

Working With Capitol: “Working
within the Capitol system, natural-
ly we’re going to be competing with
their much larger roster. We're go-
ing to be sharing marketing and
promotions staff until we see fit to
hire our own promotions person to
sort of oversee things. But we'l
continue to use Capitol for all the
publicity, promotion and creative
services.

“They have a number of labels
up here, and those all seem to
work. They are similar scenarios;
independent labels relying heavily
on Capitol’s infrastructure.”

Label Philosophy: “Glen wants a
place where artists can get him on
the phone, where you can get your
A&R guy or the promotions or mar-
keting guy on the phone. You can
check in on your career, which |
know as a fact, from working at
some other major labels, is very
difficult to do. | think it's important
that we keep it as a family”

Unsolicited Demos: “i don't really
like unsolicited demos. I'll tell you
why. | think it's important for a band

to make enough noise in their own
city or town. It's the old adage of
don't call us, we'll call you. If you're
making noise, if you're playing
shows and if people are coming to
see you, we'll find you.

“The world is shrinking by the
day. | have contacts all over the
country, and all over the world, that
will *hip’ me to something. I'm not
concerned about receiving [unso-
licited] packages, because those
are easy to edit out, but the phone
is my whole world; eliminate all
[unsolicited] phone contact.”

Signability: “Songs are the most
important thing. If | had to make a
list of what we're looking for, first
and foremost, it would be songs.
Granted, with Glen at our disposal,
he’s available to work with artists.

“We're looking for modern mu-
sic. We're not looking to repeat his-
tory to make records that have
been made before. It's important to
Glen and myself to push forward.

“It's hard to say what we're look-
ing for. It's the old deal that we’ll
know when we find it. But | can tell
you we’re not going to be involved
with a whole lot of rap music, and
probably not a whole lot of R&B,
with the exception of the excep-
tional stuff like a D’Angelo. We're
not going to find too many R&B
artists, if any.”

Pop Music: “l think one of the rea-
sons Capitol did the deal with Glen
is they're really looking to him to
bring a pop element into the Capi-
tol system. Capitol has the alterna-
tive music, and the sort of subver-
sive college scene pretty tapped
between [sub-labels] Matador and
Grand Royal, and Capitol, itself.

“| think they're really looking to
us to deliver some pop records;
not in the sense of Celine Dion, but
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in, | hate to say it, [the vein of] Ala-
nis Morissette. Something that ap-
peals to a broader audience, than
just college kids or general alter-
native listeners.”

Terence Trent D’Arby Signing:
“Our first gigning is Terence Trent
D'Arby. Terence is going to work on
his own record, and Glen's going
to keep a hand on it, but it's not go-
ing to be a Glen Ballard produced
record at all.

“Terence made a couple of re-
cords for Columbia, but things just
didn’t take off for him in the United
States like they did in the rest of
the world. He became free and
clear of his deal with them. |, per-
sonally, am a big fan of his, as
Glen is. The idea was that if there
is anybody who is artist-friendly
enough to work with Terence Trent
D'Arby, it's Glen. He's the type of
guy, as a songwriter, musician and
person, who can really bring out
the best creatively in someone like
Terence, who's got iremendous
ideas.

“l don’t see us as resuscitating
or attempting to resuscitate Teren-
ce, because he never really went
away. He still does a million re-
cords worldwide.”

Where Signings Come From:
“I'm traveling tons. I'm going to the
East Coast this week, and | just
got back from Seattle, where | was
seeing some groups we're inter-
ested in. Between Glen and my-
self, we're getting hundreds of
tapes and calls from managers,
lawyers and friends. We're doing
the same thing as other A&R guys.
I’'m out every night. That's where it
will come from, being out there,
and being aware of what's going

—interview By
MC Staff Writer Tom Kidd

Former Replacement Tommy Stinson and his band, Perfect, recently
inked a deal with Medium Cool/Restless, a subsidiary of New Regency
Productions. Pictured putting the big pen to paper is Stinson, flanked
by (L-R): Restless Records President Joe Regis, Medium Cool’s Peter
Jesperson, and Perfect band members Marc Solomon and Gersh.
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COOL DEAL

Red Ant Enter-
tainment recent-
ly announced a
joint venture ag-
reement with LL
Cool J for the
artist’s custom
imprint, llion Re-
cords. The two
companies, who
will act as full
partners in mar-
keting, A&R and
promotion, plan
to issue two to
three records per
year, with LL
Cool J being in-
volved on all cre-
ative levels. Pic-
tured (L-R) final-
izing the deal

are: Al Teller, founder/CEQ, Red Ant Entertainment; Ruben Rodriguez,

Executive VP/Urban, Red Ant Entertainment; Randy Phillips, Presi-
dent/C00, Red Ant Entertainment; Randy Miller, GM/Executive VP,
Red Ant Entertainment; (seated) LL Cool J and his manager, Charles

Fisher.

Dark Side Of 0z

EMI-Capitol Entertainment Pro-
perties has recently been flooded
with calls regarding the supposed
coincidence of Pink Floyd’s im-
mortal album, Dark Side Of The
Moon, being an alternative sound-
track to the classic 1939 film The
Wizard Of Oz.

The bizarre scenario started af-
ter a Boston deejay, on a tip from
Floyd fans, synchronized the al-
bum with a video of the film—view-
ing Oz with no sound, and begin-
ning the album on the third roar of
the MGM lion. Many fans allege—
please note that this writer is not
one of them—that there are too
many coincidences between the
visuals of the film and the lyrics
and sound effects of the Floyd
album to be accidental.

The bizarre rumor was recently
shot down by Floyd keyboardist
Rick Wright, who told Sony World-
wide Radio Networks: “To disap-
point maybe lots of people, there is
no connection between the record
and The Wizard Of Oz Still, large-
ly due to the “Paul Is Dead” type of
conversations on the Internet, the
saga has reached epidemic pro-
portions, and, fortunately for Cap-
itol, Dark Side Of The Moon sales
have doubled recently. Not that the
1973 album needs any help, as it
is already the biggest seller in
Capitol's history, with worldwide
sales totaling over 25 million.
Moon also holds the record with
741 consecutive weeks (fourteen
years!!) on the Billboard Top 200
Chart, a record that will never seri-
ously be challenged.

Anniversaries

Fans of the Police will be happy
to know that with the 20th An-
niversary of the band’s beginnings,
Ark 21 Records, headed by Miles
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Copeland, former owner of I.LR.S.,
will be celebrating the event in
grand style. First up is Police
Academy, a CD made up of live
tracks from the group’s first ever
performance on May 28, 1976,
when Sting, Andy Summers and
Stewart Copeland were known as
Strontium 90. These tracks are
mixed with demos from the same
period, as well as a demo of
“Every Little Thing She Does Is
Magic,” which Sting recorded on
the same day he wrote it.

In addition, Ark 21 will be re-
leasing a reggae tribute album to
the band, entitled Reggatta Mon-
datta, which features some of the
genre’s leading artists covering
Police classics. Some of the pair-
ings Include Aswad covering
“Roxanne,” Ziggy Marley (with
Sting) handling “One World (Not
Three),” Maxi Priest giving a ren-
dition of “Message In A Bottle”
Steel Pulse doing “Can’t Stand
Losing You” and Betty Wright's
“Every Breath You Take.” Both
albums hit the streets on July 29th.

In a related announcement, Ark
21 Records has moved their of-
fices. They now reside at 14724
Ventura Blvd., Penthouse, Sher-
man Oaks, CA 91403. Their phone
number is 818-325-1281.

In other 20th Anniversary news,
Blind Pig Records, one of the in-
dustry's premier blues labels, cele-
brates the milestone with the re-
lease of an excellent double-CD
set, Blind Pig Records 20th An-
niversary Collection, which fea-
tures 38 tracks and a 24-page
booklet. But, best of all, the twin
package will sell for the price of a
single CD. Other new releases are
albums from both Tommy Castro
(Can’t Keep A Good Man Down)
and Mighty Joe Young (Mighty
Man). The label's San Francisco-
based headquarters can be reach-
ed at 415-550-6484.

Label News

Bob Keane, the man who dis-
covered or nurtured such icons as
Ritchie “La Bamba” Valens, Bar-
ry White, Sam Cooke and Frank
Zappa, has announced that he is
launching a country music division
of his independent label, DEL-FI
Records. DEL-FI Nashville’s first
signing is Jenny Morris.

The 75-year-old Keane says he
plans to expand the Nashville ros-
ter eventually, but is focusing on
the Morris release for the time
being. Contact DEL-Fl's West Hol-
lywood offices at 800-993-3534, or
their Nashville offices at 615-252-
8203. The label's web site can be
found at http://www.del-fi.com.

Universal Music Group has
entered into a worldwide venture
with the Celtic Heartbeat label,
one of the world's most successful
homes for Celtic and traditional
Irish music. Under the terms of the
new agreement, the Dubiin-based
Celtic Heartbeat will receive mar-
keting and promotion support from
Universal Records, with support
outside the U.S. from Universal
Music International. The Univer-
sal Music Group can be reached at
818-777-0589, and you can reach
Celtic Heartbeat in Dublin, Ireland
at 3531-6777330.

Universal Records has also en-
tered into a distribution agreement
with Suave House Records, the
Houston-based rap label headed
by founder/CEO Tony Draper,
who will continue to oversee the
day-to-day operations of the label.

EMI Records has signed a U.S.
distribution deal with the Indle la-
bel hyperdisc Records, which is
headed by Jonathan Platt and Ja-
panese producer Daisuke Hi-

nata. The first release under the
agreement is Cagnet’s debut al-
bum, Groove Radio, and the sin-
gle “Deeper And Deeper,” which
topped the charts in Japan. Con-
tact hyperdisc at 310-581-3545.
Higher Octave Music, and its
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sub-labels CyberOctave and OM
Town, will now be distributed in
the U.S. by Virgin through EMD.
The largely new age-based label
will continue its own distribution to
non-traditional outlets throughout
the U.S., and to all territories out-
side America. Contact Higher Oc-
tave Music at 310-589-1515.

New Releases

Velvel Records has released
Now by veteran rock vocalist Paul
Rodgers, the former lead singer
and chief songwriter of Free, Bad
Company and the Firm. Co-pro-
duced by Rodgers and Hendrix/
Zeppelin studio guru Eddie Kra-
mer, Now has an added bonus:
the first pressing of the album fea-
tures two CDs (for the price of
one), and is titled Now And Live.
The second disc features a recent-
ly recorded concert in Germany,
which includes a wealth of materi-
al from Rodgers’ formidable past.

Country superstar Dwight Yoa-
kam has put down his songwriting
pen for his upcoming Reprise al-
bum, Under The Covers, which
finds the hatted one interpreting a
wide range of material, including
Roy Orbison’s “Claudette” (the al-
bum's first single), the Clash’s
“Train In Vain," Lennon-McCart-
ney’s “Things We Said Today,
Sonny Bono’s “Baby Don’'t Go”
(featuring Sheryl Crow) and Jim-
my Webb’s “Wichita Lineman”
More so than Yoakam's previous
efforts, Under The Covers, is tailor-
made for crossover success. The
album is due out on July 15th.

Los Angeles-based rapper, and
DJ Quik protégé, Suga Free has
his debut album Street Gospel
(Sheppard Lane/Unfadeable Re-
cords/Island Music) hitting the
streets in July. Quik handled the
production duties, and even makes
a cameo appearance in the video
for the album’s first single, “If U
Stay Ready”’—Compiled By MC
Senior Editor Steven P. Wheeler

Virgin Records has signed a label deal with the production/songwriting
duo SoulShock & Karlin, who will head the newly launched Soulpower
Records. The label’s debut project, an album by Shiro, is slated for re-
lease in late 97 or early *98. Pictured (L-R) are: Ken Berry, Chairman/
CEO, Virgin Music Group Worldwide; Dwight Bibbs, VP, Promotions, Noo
Trybe Records; Randy Cohen, co-manager, SoulShock & Karlin; Ned
Shankman, co-manager, SoulShock & Karlin; SoulShock; Eric Brooks,
President, Noo Trybe Records; Karlin; Michael Mack, GM, Noo Trybe Re-
cords; and Phil Quartararo, President/CEO, Virgin Records.
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Songwriter Bllly Kirsch has inked a deal with Hamstem MuSIc The
Nashville-based writer has penned songs for several hit artists, includ-
ing Wynonna, Doug Stone, Clay Walker and Collin Raye. Pictured clos-
ing the deal are (L-R): Kim Jones, Director of Creative Services, Ham-
stein Music; Bill Kirsch; and Richard Pema, VP, Creative Affairs, Ham-

stein Music.

HFA News

The Harry Fox Agency, the
licensing subsidiary of the Nation-
al Music Publishers’ Associat-
ion, has announced several new
licensing and distribution proce-
dures that are designed to clarify
the use of a master recording in a
new recording when the original
publishing agreement for the mas-
ter recording may have expired.

These guidelines were prompt-
ed by the recent decision in the
case of Ahlert Music Corp. v. War-
ner/Chappell Music, which was
tried in the U.S. District Court for
the Southern District of New York.
At issue in the case was the use of
the Joe Cocker song “Bye Bye
Blackbird” on the Sleepless In
Seattle soundtrack. The song was
recorded by Cocker in 1969 and
the master of the original recording

BMI PROMOTION

Gary Roth, Asst. VP, lLegal &

Business Affairs, Performing

Rights, BMI.
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was re-used on the 1993 sound-
track. The court's ruling estab-
lished that the original publisher
has the right to collect royalties
paid under its licenses before the
termination of the original publish-
er’s rights for the nineteen-year ex-
tended term for pre-1978 copy-
righted works.

In a prepared statement, NMPA/
HFA President & CEO Edward P.
Murphy commented, “While we
believe that this ruling will be ap-
pealed, we are nonetheless com-
mitted to protecting the rights of
our music publisher principals and
copyright owners in the interim.”

When a final monetary judg-
ment is issued in the Ahlert case,
HFA plans to distribute any royal-
ties plus interest, as rendered by
the court. Here is a summary of
the new HFA guidelines:

> When appropriate, HFA will
seek judicial relief by depositing
royalties with a court to determine
the appropriate party entitled to
royalties.

> If license requests are re-
ceived by HFA for new uses of the
master recording, HFA will seek to
have the interested parties reach
an agreement. If no agreement is
reached, HFA may refrain from
issuing any license.

> HFA may seek evidence as to
a party's standing and authority
before proceeding with any action
relating to synchronization rights
for distribution and licensing, as
well as any other appropriate ac-
tions.

> Royalties will continue to be
paid by HFA to the original pub-
lishers on records covered by the
types of licenses referred to in the
Abhlert case.

HFA, which is based in New
York, represents more than 17,000

—CARLA HAY

CHRYSALIS APPOINTMENTS

Chrysalis Music Group’s Director Of Urban Muslic Valerie Patton, and
Professional Manager Antoine Shamlee.

music publishers. Only a small per-
centage of HFA’s royalty distribu-
tion and licensing activity is ex-
pected to be affected by the Ahlert
case, but the agency has issued
these new guidelines to prevent
any further confusion.

In other NMPA/HFA news, Keith
A. Menges has been appointed
the post of Sr. VP, Distributions &
Collections.

Industry Grapevine

BMI in New York has promoted
Gary F. Roth to the post of Asst.
VP, Legal & Business Affairs,

Performing Rights. Rolh was previ-
ously Senior Legal Counsel. He
can be reached at 212-586-2000.

Sony/ATV Music Publishing
has promoted Suzette Williams
and Erica Grayson from Creative
Managers to Directors of A&R.
Williams is based out of Sony’s
New York offices (212-833-4729),
while Grayson can be reached in
Santa Monica (310-449-2545).

EMI Music Publishing has pro-
moted Jill Rosenthal from Direc-
tor of Tracking to Senior Director of
Tracking. She is based out of the
company's New York headquarters
(212-492-1200).

EMI HOLDS COURT WITH ARENA

Australian-bas-
ed singer Tina
Arena (seated
in the chair)
has signed a
deal with EMI
Music Publish-
ing. Under the
terms of the
deal, EMI will
represent her in
North and South
America. Are-
na’s U.S. debut
release, Don’t
Ask, has al-
ready gone pla-
tinum, selling
over a millien
copies world-
wide. Pictured
surrounding
Arena in the
phote are (L-R):
Ralph Carr, Are-
na’s manager;
Reobert H. Flax,
Executive VP,
EMI Music Pub-
lishing; Martin
Bandier, Chair-
man/CEQ, EMI
Music Publish-
ing; and Carla
Berkowitz,

Director, erter & Catalog Development, EMI Music Publlshmg West

Coast.
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[ [l SONGWRITER PROFILE
MCA PROMOTION

Famous Music Publishing has
named Barry Kolsky to the posi-
tion of Crealive Director. Prior to
the appointmenl, Kolsky was Crea-
tive Director at All Nations Music.
You can call him at 310-441-1300.

MCA Music Publishing in Los
Angeles has announced the fol-
lowing promotions: Caroline Frilot
has been upped to Controller,
Finance; Lisa McCormack is now
Manager, Finance; and Dana Ka-
sha has been upped to Manager,
Creative Services. They can be
reached at 310-235-4700.

Chrysalis Music Group has
named Valerie Patton to the posi-
tion of Director of Urban Music,
while Antoine Shamlee has been
promoted to Professional Mana-
ger. They are based out of Chry-
salis' headquarters in Los Angeles
(310-652-0066).

Monti Olson has been appoint-
ed Creative Manager at peermu-
sic. Prior to this announcement,
Olson was Creative Manager at
Windswept Pacific. He can be
reached at peermusic’s New York
offices (212-265-3910).

Contests & Opportunities

The San Diego Songwriters
Guild has announced the follow-
ing contests and performing op-
portunities, which will bring valu-
able exposure to unsigned artists:

A “Battle Of The Bands” contest
takes place June 29 at the Sand-
bar in Carlsbad, California. Win-
ners will be awarded cash and
other prizes, and the contest will
be judged by people in the music
industry. Interested artists and
bands need to send a demo tape
to Tracy Page, c/o Red-Tail Re-
cords, 7420 Clairemont Mesa
Blvd., #103-336, San Diego, CA
92111.

The Julian Banjo/Fiddle Con-
test & Bluegrass Festival is set

RED HOT R&B

itk Conn

Dana Kasha has been promoted to
the position of Manager, Creative
Services at MCA Music Publish-
ing, where she will be responsi-
ble for developing and working
with MCA Music writers, exploit-
ing the catalog and scouting for
new writers and artists. She is
hased in Los Angeles and can be
reached at 310-235-4703.

to take place on September 20 &
21 in San Diego. The songwriting
contest is open to any singer, duo
or band that performs traditional
folk and mountain music. Artists in-
terested in entering should have
original songs. For a contest appli-
cation and a complete set of rules,
send a self-addressed, stamped
8x10 envelope to G. “Andy” An-
derson, Attn: Julian Festival, 8685
Octans St., San Diego, CA 92126.
The deadline to enter the contest
is July 31st.

Finally, if youre an artist who
would like to perform at the Del
Mar Fair, call 619-444-6692 for an
application. The Del Mar Fair takes
place through July 6, and live per-
formances are being bhooked up
quickly, so don't delay!

i
i

Songwriter-producer Malik Pendleton récently met up with singing duo

Zhané, whose latest album features musical contributions from Pendle-
ton. Currently signed to BMG Music Publishing, Pendleton has also con-
tributed to tracks on albums by Mary J. Blige, 702 and Jody Watley.
Pictured after a recent Zhané performance, at New York nightspot Laura
Belle’s, are (L-R): Jean Noriss of Zhané; Malik Pendleton; and Renee

Neufville of Zhané.
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ROBERT
CRAY

This master of

contemporary blues talks

about his life as a

musician and songwriter

where musicians can be expected to be in it for the long haul. Robert

| n today’s disposable pop culture, blues remains one of the few art forms

Cray is no exception.

Long before his major label breakthrough with 1987's Strong Persuad-
er, Cray was a highly respected musician who had been touring and
recording on various indie labels for years, winning several major awards
along the way. The success of Strong Persuader was credited with help-
ing bringing blues music to a more mainstream audience, and Cray has
seen some significant changes in the decade since that album was re-

“I think the best way to
collaborate with someone
is if it’s spontaneous, like

when you and whoever
you’re collaborating with
happen to have some
extra time. | don’t see
myself as a songwriter
who will deliberately pick
out someone to collabo-
rate with because | want a

hit record.”
—Roberl Cray

leased.

“There's a whole lot more blues
clubs around the country than what
there used to be ten years ago,
and there are a lot more blues
bands then there ever were be-
fore,” he notes. “I've noticed that
there are also more clubs that are
having blues nights, t00.” And with
blues acts frequently packing amp-
hitheatres and other large venues,
it's obvious that the music's popu-
larity has soared to new heights.

Cray has continued to remain a
prolific songwriter, having released
a steady string of albums, including
his latest Mercury release Sweet
Potato Pie, in addition to remaining
a constant presence on the con-
cert trail.

“I don'l sit down and try to con-
sciously create a song,” he says. "I
just wait for ideas to come to me. |

get melodic ideas along with lyrical ideas. Usually 1 finish up the music
before | finish the lyrics.” And Cray, who has toured with such legends as
Eric Clapton, B.B. King and Tina Turner, has some candid thoughts about
how he feels about songwriting collaborations:

“It seems so personal when you write a song, that when you collabo-
rate with other people, you start to go off in different directions from where
you originally wanted to go. | think the best way to collaborate with some-
one is if it's spontaneous, like when you and whoever you're collaborating
with happen to have some extra time. | don’t see myself as a songwriter
who will deliberately pick out someone to collaborate with because | want

a hit record.”

Like most prominent blues musicians, Cray hails from the South, but
has been based on the West Coast for years, and got his first big break
as a member of Albert Collins’ West Coast touring band. Cray, who cur-
rently lives in the San Francisco Bay Area, vividly remembers the first time
he realized he wanted to be a musician: “For me, it was when I first got a
guitar. It was 1965, when the Beatles were going strong and it seemed like
everyone wanted to be in a band. | got into being a musician and playing
quitar just for the fun of it. And | figured, whatever will happen, will hap-
pen. It took a lot of hard work to get to the point where | am today, but {
wasn't overly ambitious about trying to ‘make it' in the music business.”

Commenting on why his music has found crossover appeal, Cray says:
“When | was growing up, my parents had a great music collection. We lis-
tened to gospel, jazz, R&B and rock. So that had a great deal of influence

on me and it still does today.

“I wish [commercial] radio stations wouldn’t be as formatted as they
are,” Cray concludes. “It would be great if we could go back to the days
when you heard all different kinds of music on a big station. | think the
over-formatting of radio has created an environment where artists feel
they have to fit in somewhere in a narrow category, which leads to a lot of
people compromising their true creativity, and that's not what it should be
about. Being a songwriter and a musician should be about expressing
who you really are, not what you think other people want you to be.”

Contact Mercury Records at 212-603-7919.
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AUDIO / VIDEO

BRINGING BACK THE PAST: Ca-
bin Fever Entertainment has re-
leased two new videos: Life With
Elvis and Freebird...The Movie. The
first is a 30-minute tribute to the
King, featuring conversations with
Elvis’ step-brother, David Stanley,
and Elvis’ friend, Lamar Fike. This
short documentary is available for
the special price of $9.98. The sec-
ond release is the first concert film
documenting the original Lynyrd
Skynyrd lineup, featuring excellent
live performances and interviews
with the surviving members, as well
as home movies of the band off-
stage. A great buy for only $19.98.
ROCK IN THE ROCKIES: Caribou
Ranch, the recording studio immor-
talized by Elton John’s chart-top-
ping 1974 album of the same name,
is once again making some noise.
Originally started by legendary pro-
ducer James Guercio, the facility,
based in the Colorado Rockies, has
been given a big push as of late,
courtesty of Patrick Leonardand his
label. Unitone Recordings. Leon-
ard's studio, Johnny Yuma, was re-
located within one of the cabins at
the 5,000 acre Caribou Ranch, and
is equipped with some of the latest
in digital audio gear, including the
Otari RADAR. Michael Verdick, who
started at Record Plant and has
served as a Staff Producer for MCA

WITH A LITTLE HELP FROM HIS FRIENDS

Veteran rock vocalist Joe Cocker is pictured in Studio A at NRG Record-

—STEVEN P. WHEELER

Records, works as Unitone’s first
engineer and VP of A&R.

STUDIO NEWS: Grandmaster Re-
corders, the Hollywood-based stu-
dio, recently played host to the Foo
Fighters, who recorded their latest
Capitol release, The Colour & The
Shape, with engineer Bradley Cook
and producer Gil Norton; and the
Melvins and producer/engineer Joe
Barresi recorded and mixed their
new Amphibian Reptile release...
Studio Bau:ton recently finished the
design and construction supervi-
sion of a personal recording facility
for acclaimed film composer/record
producer/songwriter James New-
ton Howard. The control room acco-
modates a Euphonix console, a
PMC speaker system, Synclavier,
and a large collection of outboard
gear. It is tailored specifically to the
veteran composer's way of com-
posing and mixing music. For more
information, contact Peter Maurer
at 213-251-9791.

NEW COUNTRY CAT?: Pop/R&B
star Lionel Richie is currently in
Studios A and B at the Castle Re-
cording Studios in Nashville, track-
ing and overdubbing for his new
Polygram project. James Carmic-
hael is producing the album with
associate producer Lloyd Tolber;
Ralph Sutton is engineering the
sessions.

ing Services in North Hollywood, where he was working on his latest
album with a little help from blues legend B.B. King. Pictured (L-R) are
NRG assistant John Ewing, Jr., producer Chris Lord-Alge, Joe Cocker
and B.B. King.

Get A D-5
at a new low price

The new D-5 from Fostex is your best buy in a stereo mastering

GRINDING THE NIXONS

&

o ‘ g
MCA band the Nixons recently completed the mixing sessions for their
new self-titled album, with producer/mixer Toby Wright, at Music Grind-
er Studios. Pictured (L-R) are bassist Ricky Wolking, lead singer/gui-
tarist Zac Maloy, guitarist Jesse Davis, drummer John Humphrey, and
(seated) Toby Wright.

COUNTRY ANGELS

for their benefit work for runaway youths, were recently in Rotund Ras-
cal Studios in North Hollywood putting the finishing touches on their lat-
est recording. Pictured (L-R) at Rotund are: (standing) Suzanne Geimer,
Kelly Geimer, (seated) engineer Dave Perlman and producer Jon Walm-
sley (a former star of the hit television series The Waltons).

DAT recorder. Its 4-motor professional transport, AES/EBU
S/PDIF inputs, One-bit converters, 3 sampling frequencies and
jog/shuttle controls are all available at a very affordable, very

competitive price. Best of all, it sounds great. Go hear it. If you ever

had mixed feelings about DATSs, the D-5 clears everything up.

Fostex « 15431 Blackburn « Norwalk, CA 90650 + (310) 921-1112
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COMPOSER CROSSTALK

THOMAS
JONES
CHASE &
STEVE
RUCKER

This creative duo has become a leading force in
providing musical scores for animation projects

By Jonathan Widran

nimation isn't just a kids' business anymore, thanks to the multi-bil-
Alion dollar wave of animated Disney features and more adult-orient-

ed programming like The Simpsons and Beavis And Butt-head. This
cartoon boom has allowed studios, who were once notoriously stingy when
it came to animatjon scoring budgets, to open their wallets.

For Thomas .Jones Chase and Steve Rucker, who formed Chase Rucker
Productions back in 1983, more money has translated into more opportu-
nities to create live orchestral scores. “Whereas 95 percent of feature films
have always had an orchestra,” Chase explains, “up until a few years ago,
TV animation was 99 percent electronic. These days, it's moving more to-
wards 80-20, and in a few years, it just may be even money.”

Fortunately, the partners are extremely well versed with both live and
computer generated mueic. “Wa offer the studins who call on us a tremen-
dous amount of expert experience in both areas,” adds Chase, “and we are
especially adept at integrating the two. It's nice not to have those limita-
tions, because in terms of composing, our abilities run from rock and alter-
native styles to more traditional John Williams flavors.”

While he and Rucker may not be household film scorer names like
Williams, their resumé ranks them among the top players in the animation
world. Their current projects include Captain Simian And The Space
Monkeys, The Real Adventures Of Johnny Quest (for which they recently
received an Emmy nomination), Dexter's Laboratory and the pre-school
themed Salty's Lighthouse. In addition to animation projects, they have also
worked on such prime-time series as Dangerous Curves, JAG, Sabrina The
Teenaged Witch and the music library for Entertainment Tonight.

The Salty's l.ighthouse project is unique for Chase and Rucker, in that
they composed 26 songs, and entire scores, off storyboards before seeing
any of the actual footage. The normal process is pretty straightforward—
the two meet with the show's music supervisor and producer, and, based
on the animation, discuss the appropriate musical style. Then, the two go
into the studio and start composing.

“Every project is different,” says Rucker, primarily a pianist. “Sometimes,
we compose together in the same room, whereas on others, we divide it
up and then piece it together.”

“We've worked together so long.” Chase, a classically trained guitarist,
adds, “and know each other’s styles so well that we can finish a show that
the other started without the producer even detecting a slight difference. |
know all of Steve's licks, while he knows about 80 percent of mine!

While much of the emotion in a live action film comes from the actors, in
animation, Rucker believes that the music’s job is to carry the tone of the
entire show. “The feeling of the music is key to creating the moad and how
the viewer responds to the character," he explains. “The same character
could be walking down the street. If a harmonica 1s piaying, he may be a
good guy, but if there are dark, ominous tones in the background, we will
interpret him as a bad guy. Music has a lot of power in animation””

While the tandem is best known for its animation and television work,
fans of new age music might also remember Chase and Rucker from their
days in the late Eighties and early Nineties as Chi, which produced the hit
album Pacific Rim, and two other well received projects. While there are no
plans as yet to resurrect their dual recording career, Chase is currently
working on a solo project.

“We've done very well in the animation market," Rucker says, “and would
like to do more high profile fims, as well. Some composers might look at
animation as a stepping stone to bigger things, but Tom and | are looking
to expand on that base without ever abandoning it. There's always some-
thing to keep us challenged and entertained.”

Contact Chase Rucker Productions (213-851-6043). (M(]
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Phone them at 604-951-1677 or FAX

604-930-2799 or E-mail: info@double-
whammy.com. Check their web site at
http://www.doublewhammy.com.

NEW TOYS —BARRY RUDOLPH
Two/Ninety/Two rack-
mounted tube power
0 —— @
T Tl TTTTTTTTTI]
- o .
tubes in a circuit bas- “ ©° n o,
ed on the same circuit
at 1200 Lawrence Drive #465. Newbury Park, CA 91320. Phone them at 805-376-
9899, or FAX 805-376-9999.
ed bridge plates and two whammy bars,
which allow the guitarist to bend pitcn
a fixed bridge. You can bend the top
three strings (G, B and E) while the bot-
The Double Whamimy can be retro
fitted into any guitar already fitted with
bridge. The precision hinge mechanism
allows for nearly four octaves of pitch
get more information by writing to them
at Vibro-Tek Industries, 12911-109
Walkman® Personal DAT player/recorder with extended battery life capability. The
TCD-D100 measures 1 1/8 inches by 3 1/8
and lighter than previous models.
Sony has reduced the total power
nine hours on the optional
six-battery pack and up to
phones and an LCD re-
mota control that looks
Also included are two re-
chargeable nickel-metal-hy-
control that has two modes for dis-
tortion-free recording of either voice or
many of the newer DAT machines, the date and time can be recorded right on the
DAT tape as a method of automatic identification.

.2 E-Mail: brudolph@worldnet.att.net Or visit: http://home.att.net/~brudolph
VHT Amplification’s Two/Ninety/Two Amp
VHT now has the —
amp. In just two rack
spaces, the Two/Ninety/
Two uses KT88 power
design as the 2150 amp. Power output is rated at 90 watts per channel. Notable fea-
tures include variable damping and the ability to switch between KT88's and 6550
output tubes. For further information and prices. you can contact VHT Amplification
Vibro-Tek's Double Whammy™
Made by Hetmut Schaller, the Vibro- {
Tek Double Whammy has two separat- [
on the top three strings or the bottom
three strings separately. In the “neutral
position,” the vibrato acts and plays like
tom three strings remain constant. Con-
versely, you can bend the bottom three
while the top three stay still.
a standard vibrato tailpiece without any
additional carpentry work. The strings
tune from the tuning pegs, not from the
change, yet returns the vibrato to exacl
pitch every time. The Vibro-Tek Double
Whammy™ sells for $279 retail. You can
Ave.. Surrey BC. V3T 2N1.
10th Anniversary TCD-D100 DAT Walkman
To celebrate the 10th anniversary of the DAT format, Sony has introduced a small
inches by 4 5/8 inches deep, and
weighs onfy 13.3 ounces with hat-
teries This is 35 percent smaller
consumption by 25 percent. Now
you can record or play up to four
hours on two “AA" alkaline batteries,
21 hours with the lithium-
ion battery. The new DAT
Walkman comes wilh head-
like a digital sport watch
and “mirrors" the unit's
own internal LCD display.
dride “AA” batteries, AC adapter
and battery charger. The unit fea-
tures a new digital automatic gain
music. Besides the AGC, you can use either a
microphone limiter or manual record level control. The built-in LCD display shows
current operational status, remaining battery life, as well as date and time. As with
The retail price for the TCD-D100 is $999.95. For more information. you can con-
tact Sony Electronics’ Consumer A/V Products Group at 800-222-SONY or check
their web site at http://www.sony.com.
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CYBER MUSIC —JEREMY M. HELFGOT

NETWORK NEWS: If you're look-
ing for music industry resources on
the Internet, covering just about
every aspect of the industry, then
you need to
look no fur-
ther. Music

tion at Capitol's Hollywood And
Vine site, called Michael Franti &
The Spearhead Factory (http:/
hollywoodandvine.com/spear-
head).

While they
readily admit

Network USA

that they did

{http://www.

snag the title

mnusa.com)
is the one-

andidea from
Willy Wonka,

stop shop for
online indus-
try informa-
tion, whether
you're hunt-
ing for a spe-
cific item or
just looking for a great surfing start-
ing point.

The site features a number of
categories, from publications (trade
and consumer) and music retail to
musician resources and more.
There's a great random link gener-
ator, which will give youa new place
to go to each time you visit (or re-
load) the site's
homepage, and
a page of “free
for all" links with
countless jump
buttons submit-
ted by visitors to
the site.

Behind it all is
operator Vic Pettenuzzi, who can
be reached at 310-236-2646, if
you'd like more information about
Music Network USA or would like to
become affiliated with it. Get net-
worked...now!

NOT WILLY WONKA: Capitol Re-
cords artists Spearhead, and the
group’s front man, Michael Franti,
in honor of their current album,
Chocolate Supa Highway, have
helped to create a great new sec-

Netscape: Backstage Pass Rll Access

BRRIEEE
! | | images | Open

T lli

the content is
definitely ori-
ginal. Visitors
can “tour” the
factory’s five
rooms, where
they're intro-
duced to the music of Chocolate
Supa Highway, along with some of
the social causes championed by
the group.

The tour is available in two for-
mats, both of which incorporate
audio, video, text and images. A
Shockwave version of the studio,
using MacroMedia’s popular plug-
in is accessible,
as well as one
using Progres-
sive Networks
new RealPlayer
technology. And
for those who
aren't equipped,
traditional au-
dio, Quick-Time video and image
files are also available. You don't
need a sweet tooth to enjoy this site!

ONLINE ACCESS: Backstage
Pass All Access (http://www.
bspaa.com) is a cool little site for
casual music enthusiasts just look-
ing for a good time online.

From the homepage, you can
check out touring information for
various artists, look up bios and
photos, jump to other music re-

Stop

[Pt 77www bspaa com?

[ wnat’s hew > ] [ wnat’s Coor2 ] { Destmations | [ et Searen ] |

People ][ Sottware |

Broadoast
Center

=rrQ

Prize Cleset

riaor]
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sources online, read relevant news
and more.

While this isn't the greatest site
out there, it could be fun as a casu-
al surfing stop. Grab your laminate
and give it a look.

WAKEMAN ONTHEWEB: Legen-
dary Yes keyboardist, and Kur-
zweil-endorsing artist Rick Wake-
man recently performed his orato-
rio The New Gospels at a series of
dates around Southern Cailifornia,
including one which was 'Netcast
live around the world through the
Internet.

Joining Wakeman was his son,
Adam Wakeman, also a Kurzweil
player, and the pair's performance
at the Calvary Chapel of Costa
Mesa, California, was sent outon a
live Internet feed via the Light-
Source section of AudioNet (http:
//lwww.audionet.com/light-
source). An additional show went
out through radio station KWVE'’s
(San Clemente, California) Internet
site.

For more on the Wakemans' on-
line exploits, contact Joe Good-
man at Goodman & Associates
P.R., by calling 818-980-7871.

N —

son [hito

ion [http //wws sty com/default asp

Loca!

Affihate

Rick Wakeman and his son,
Adam, sent out a live cybercast.

medium designed to make the most
of all of the digital domains, includ-
ingsound, images, video, text, inter-
activity and anything else which can
be stored digitally and replayed.
DVD uses a“layered”format, to pro-
vide far greater information capac-
ity than the current CD format, on a
disc of the same size.

Leading the way in dealing with
the audio recording aspects of this
new technology is the Recording

=
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JAM WITH IT: For the serious
music fan, the place togois JamTV
(http://www.jamtv.com), an ex-
tensive—and varied—site covering
everything music, in multiple styles,
and various formats.

It's all here: audio. video. news,
images, bios, links—whatever you
may be looking for, you're likely to
find it here!

The site's internal search engine
allows you to search for info by
genre or by specific artist, and they
have the range of styles and acis
covered. It's an easy-to-navigate
site, with some very cool graphics
and equally striking content.

You won't need to grab the
remote control to tune into JamTV,
but you should grab your browser
and plug in to the feed.

R.LA.A.ON DVD: It seems like one
ofthe industry’s biggestbuzz terms,
lately, has been DVD, which stands
for Digital Versatile Disc, a new

=75
Industry Association of America
(http://riaa.com), which has as-
sembled an International Steering
Committee to focus on the implica-
tions of DVD to the recording indus-

One of the committee’s primary
objectives is to ensure a standard
format for DVD, so that all DVD
audio systems wauld be compatible
and interchangeable with existing
CD technology. According to the
RIAA report. they “expect to have a
final draft specification for a DVD
music disc by December 1997...
[which] should allow for a new DVD
audio system to be launched in the
marketplace within two years.” Stay
tuned.

CYBER BITCH: Capitol Records
artist Meredith Brooks is on the
cover of the current MC, but she’s
also popping up in cyberspace, with
her official site (http://hollywood
andvine.com/mbrooks) and sev-
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eral fan sites already on the web.

At the official site, you can sam-
ple Brooks’ entire album, Blurring
The Edges, in RealAudio, as well
as check out the video for her first
single, “Bitch,”in RealVideo format
You can also join her e-mail mailing
list, read her bio, and check out tour
info when it becomes available.

On the unofficial side. point your
browser to Meredith Brooks NET
at http://www.ecst.csuchico.edu/
~rvanatta/mbrooks, where you’ll
find a load of info on the artist, in-
cluding song lyrics, discography.
images, audio, news and more.
There's aiso a chai room {you'll
need a Java-capable browser) You
can also check out Randy Riegel’s
unofficial tribute to Brooks at http://
www.citynet.nct/personal/talon/
mbrooks.

NASHVILLE ONTHE NET: There’s
a pretty thorough resource for fans
of Nashville, and the music which
comes outof the country music cap-
ital. online at Country.com (http://
www.country.com).

& ___ Netscape: country. tom

bitch %

[Tr<8il tttp 7 /hoTlwoodandvine com/meredithbr ooks/ram/somed ;s ram =220%

somedays

A joint collaboration between
TNN: The Nashville Network and
CMT: Country Music Television.
the site promises a little bitof "every-
thing country,” and 1t does deliver.

There’s a lot of information deal-
ing with everything from country
artists to the city of Nashville itself.
Highlights of the site include the
Green Room, with up-to-date infor-
mation on country-related online
evcnts: sections devoted to both
TNN and CMT;the Grand Ole Opry
area, showcasing the hislory ol
couniry rnusic. which fealures a vir-
tual tour of the Grand Ole Opry; and
Opryland, an interactive online
tourist guide to Nashville. M
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Imperla
Tape

Company

310-396-2008
800+736+8273
310-396-8894

Tel:

Fax:

ey
Packages
come with
Free
cyberpresence!

per disc

from your CD

Any length
10 minimum

Bring your DAT
in and it's only
an additional
$75.00 setup.

Blank Media
74 min
CDR’s
$6.10

B P Rt

visit
our
web

site

www.nutunes.com

CDR
Printing
$2.00
per disc

info@nutunés.com

1928 14th Street

Santa Monica, CA
90404 - 4605
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SHOW BIZ

Jazz legend Joe Sample was on
Melrose Place twice last month
performing songs from his new
Warner Bros. Records retrospec-
tive, Old Places, Old Faces, a col-
lection that is both a tribute to those
who have influenced Sample’s out-
look and his art, and a reflection on
some of the people, places and
events that have shaped him and
his music. Sample performed two
songs, “Hippies On The Corner”
and “Tones For Ben" during the
grand opening of Amanda (Heath-
er Locklear) and Kyle's (Rob Es-
tes) new jazz club. The musician
was joined by his bass playing son
Nicholas Sample.

Pop/reggae stars UB40 have the
first single and video to accompany
Virgin’s new Speed 2 Cruise Con-
trol soundtrack. The band even ap-
pears in the film, performing the
lightweight, but pretty new song
“Tell Me Is It True,” along with their
previous hit, “Can’t Help Falling In
Love With You.” Tamia is also in the
film, playing a supporting role, and
Quincy Jones’ protégé is repre-
sented here by “Make Tonight Beau-
tiful,” a pretty ballad penned by
Diane Warren, given weight by Ta-
mia’s soulful delivery. Other new
songs on the soundtrack come from
Shaggy, Mark Morrison and TK,
along with the usual assortment of

today’s stars covering yesterday's
hits. Most notable among these is
Maxi Priest’s cover of Blondie’s
“The Tide !s High." Wherever you
buy CDs.

There's a particularly intelligent
new musical production playing
now at the CBS Studio Center. Is

Cast of Is It Just Me, Or Is It Hot In Hi
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ere?

It Just Me, Or Is It Hot In Here? is
an original revue set in a women'’s
workshop on menopause, hosted
by Lisa (Kay Cole), a psychology
major working on her thesis. The
show tackles serious issues—hot
flashes, heatrashes and the pursuit

Joe Sample

of chocolate—through a combina-
tion of original songs and parodies
of popular tunes.

There are 30 musical numbers in
all, nineteen of them original com-
positions by Barbara Schill and
jazz musician Dave Mackay. “As a
jazz pianist for a long time, I've
never written music for a musical
comedy,” Mackay explained. “I've
gone to shows, but I've never stud-
ied show music, which was a good
thing, because | didn't know what
would work and what wouldn't
work”

The result is a set of songs lib-
erally making use of jazz, blues and
classical influences. “We did what-
ever was needed,” says Mackay. "It
was back to the basics.” This is no
basic production, but one that de-
serves to be seen. Call THEATIX
(213-466-1767 or 818-953-9993)
for schedule and ticket information.

When Shakespeare’s Twelfth
Night moved uptown to Harlem in
the Forties, and met the sultry,
sophisticated songs of Duke El-
lington, the marriage bore an invig-
orating Broadway musical, Play
On!, which Newsweek called, “The
best score of the season!”

It's hard to dispute that review,

§

loaded as this score is with such
wonderful classics as “Mood In-
digo,” “Take The ‘A’ Train” and “It
Don’t Mean A Thing.” The cast,
notably Cheryl Freeman (Vy) and
Lawrence Hamilton (Duke), along
with Larry Marshall. Yvette Cason
and Carl Anderson, certainly deliv-
ers on the new Varese Sarabande
soundtrack, which was produced by
Grammy nominee Bruce Kimmel,
with orchestrations, musical super-
vision and arrangements by Luther
Henderson, previously honored for
his work on such Broadway hits as
Jelly’s Last Jam, Ain’t Misbe-
havin’, Black And Blueand Funny
Girl.

Play On! provides a good pocket
sampler of some of Ellington’s most
memorable work, and a worthy
memento of this notable Broadway
production, not to mention a pain-
less introduction to Shakespeate.

Rap fans will surely be glad to
know that there will be another Tu-
pac Shakur film in theaters soon.
The late rapper and actor finished
filming Gang Related (since reti-
tled Criminal Intent), with Jim
Belushi, shortly after Gridlockd,
and just a week before he was shot
in Las Vegas last September 7th.
Criminal Intentwill be in theaters on
September 13, the anniversary of
Shakur's death.

DRIGINA L

—TOM KIDD

Larry Marshall & Yvette Cason in
a scene from Play On!

Do hurry down to your local Mc-
Donald's to take advantage of therr
current fund-raising promotion in
association with Walt Disney Re-
cords. The McDonald’s Celebrat-
es Disney Music promotion fea-
tures the sale of three customized
Disney music coliections on both
CD and cassette. Fifty cents from
every purchase will be donated to
Ronald McDonald House Char-
ities to provide comfort and care to
children and their families around
the world. There are three volumes
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McDonalds & Disney team up
for three great CDs to raise
money for Ronald McDonald
Houses in 23 countries.

to collecl: Buddy Songs, with

tracks such as “You've Got A
Friend In Me” from Toy Story,
Rascal Songs, with “Cruella DeVil”
from the animaled version of 1071
Dalmations;and Hero Soiigs, with
“Go The Distance,” a preview of the
upcoming soundtrack to Hercules.
This is a gratilying way to help raise
money for a worthwhile cause. Ron-
ald McDonald Hoiises supportlocal
charities in 23 countries, and make
grants to not-for-profit organiza-

tions.

Great mu-

sic, and at $3.99fora CD and $3.79
for a cassette, quite a steal as well.
At The Derby’s recent fourth
nirthday celebration, club owners
Tony and Tammi Gower welcomed

SIS

The Derby's Recent Celebrations: (top photo) co-owner Tony deer,
actress Anita Page and co-owner Tammi Gower; (bottom photo) the
Gowers with Mary Steenbergen and Ted Danson.
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former actress Anita Page. The
term “Old Hollywood" has spe-
cial meaning for Page, who star-
red (with Bessie Love) in the
first-ever sound movie to receive
a best picture Oscar, The Broad-
way Melody (1929),
and co-starred with
Joan Crawford in the
definitive flapper film
Our Dancing Daugh-
ters (1928). Current
stars Mary Steenber-
gen and Ted Danson
also popped in for pic-
tures during a wrap
party for their hit CBS
sitcom, Ink. The show's
leader. Diane English,
and newly wedded TV
stars Harry Hamlin
and Lisa Rinna were
also in attendance.

Latin American super-
star Ricky Martin re-
cently took time out
from & world tour to record “No Im-
porta La Distancia” (“Go The Dis-
tance”) for the Spanish version of
the Walt Disney Records sound-
track to Disney’s 35th animated
feature film, Hercules. The track,
which was co-produced by K.C.
Porter (Boyz Il Men, Toni Brax-
ton) and Rob Draco Rosa, will be
serviced to Spanish radio stations
nationwide this month.

A special collective thanks to the
Carrie James Band. This rising
new blues/rock band, fronted by the
soulful and sultry vocals of Carrie
James, hasturned outathree-song
cassette Strength Thru Music to
benefit programs at the L.A. Free
Clinic. Included is their take on the
classic “The Needle And The Dam-
age Done,” which sounds like what
would have happened had Janis
Joplin ever met Neil Young. This is
aworthy offering for a worthy cause.
To get your own copy, or for more
information, call Doug Deutsch at
213-463-1091.

German figure skater Katarina
Witt is showing support for fellow
countrymen Fools Garden, by bas-
ing a new ice routine on their hit

song “Lemon Tree.” Though the
group’s Universal Records CD,
Dish Of The Day, won't appear on
U.S. record racks until this month,
the song is already a Number One
hit in Germany, Austria, Belglum,
Sweden, Denmark and Ireland.

Actor Gordon Thomson, best
known as the scheming Adam Car-
rington on ABC's Dynasty, found
out how enduring celebrity can be
when he visited Senegal Festival
1997. Asked to appear atan African
music concert in black tie, he was
mobbed by people shouting “Mon-
sieur Carrington!” and asking for
enormous financial assistance. The
actor said of the incident, “all the at-
tention was certainly gratifying, but
also reminded me that | wish | were
as rich as Adam Carrington.” Since
his Dynasty days, Thomson has ap-
peared on The Nanny, Baywatch,
HighTides, Silk Stalkings, as well
as in an independent film called
Man Of Her Dreams with Patrick
Cassidy.

The Gospel Music Associa-
tion’s 28th Annual Dove Awards
live telecast is over, but you can re-
live the excitement of the year's big-

gest Christian music events, as K-
tel/Arrival has released The 28th
Annual Dove Awards Collection,
featuring some of the biggest stars
and up-and-coming artists in the
Christian music universe. Through-
out the disc you'll find perennial
artists and Dove Award winners like
dc Talk, Steven Curtis Chapman,
Jars Of Clay, Point Of Grace and
4 Him.

The Dove Awards show, itself,
which relocated to the larger Nash-
ville Arena after four years at the
Grand Ole Opry, was broadcast
live this past April on TNN. Please
note that The 28th Annual Dove
Awards Collection is a sampler of
studio tracks, not live performances
from the broadcast.

Legendary American songwrit-
ers Kander and Ebb will be front
and center when the musical revue
The World Goes 'Round opens
June 27 at the Center Theater in
Long Beach, CA. The duo has en-
hanced over ten Broadway musi-
cals including Cabaret, Zorba, Chi-
cago and Kiss Of The Spider
Woman. For ticket information, call
562-938-4128.
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LOCAL NOTES

GOLD-LUNG & MORE: More than
25 years since its release in 1971,
Jethro Tull’'s landmark album,
Aqualung, has been given the 24-
Karat Gold CD treatment, courtesy
of DCC Compact Classics. It took
DCC more than five years to not
only secure the rights to release the
album, but also to obtain the origi-
nal two-track master tapes. The
results are quite staggering, even
for non-audiophiles.You can pick up
your copy for a suggested retail
price of $31.98 in both 24-Karat
Gold and 180+ Virgin Vinyl LP for-
mats. Highly recommended!

After two years, MCA Records
has completed their extensive reis-
sue project of remastering every
original album in the catalog of the
Who. On June 3, the final two stu-
dio albums, Face Dances and It's
Hard, hit stores, entirely remixed
and digitally remastered under the
supervision of Who leader Pete
Townshend, himself. And, like alt
the previous reissues, both albums
contain numerous unreleased bo-
nus tracks.

Legendary vocalist Patsy Cline
may have perished in a plane crash
back in 1963, but her influence lives
on. Now MCA Nashville has re-
leased Live AtThe Cimarron Ball-
room, a 1961 performance, which
was Cline’s first public performance
after a near-fatal auto accident (she
performed the show sitting on a
stool). Thisis the firstfull-length Pat-
sy Cline concert to have been un-
earthed, and, as such, gives a new
generation of fans the chance to
glimpse into the Cline's performing
style.

DALE & DENVER: Rhino Re-
cords has released Better Shred
Than Dead: The Dick Dale An-
thology, a double-CD set that com-
memorates the works of the King Of
The Surf Guitar. Featuring 39 tracks
which span Dale’s lengthy record-

%

"

GOLFING GUITARIST: Terry-Jo Myers, the
winner of the Ladies Professional Golf As-
sociation’s Sara Lee Classic, was award-

ing history (1959 to 1996), this pro-
ject takes you from his early days
through his resurgence in the Eight-
ies and the Nineties when he be-
came the Sultan Of Shred. You'll
even find a 1987 version of “Pipe-
line” with Stevie Ray Vaughan. For
those who don’t want such an
extensive glimpse Ihto the sounds
of the 60-year-old shredder, Rhino’s
single CD, King Of The Surf Gui-
tar: The Best Of Dick Dale & His
Del-Tones is still available, and
even includes two songs not on the
Better Shred Than Dead set.

On the other side of the musical
spectrum, Reader’s Digest Music
has put together John Denver: His
Greatest Hits And Finest Perfor-
mances, a 60-song, three-CD box
set. It's a bit too much for the casu-
al fan, as it carries a retail price of
$45. Call 888-RD-MUSIC to order.

P - -
PUT HIM IN, COACH: John Fo-
gerty, former leader of Creedence
Clearwater Revival, recently rais-
ed the roof at a jam-packed House
0f Blues in conjunction with the
release of his latest Warner Bros.
CD, Blue Moon Swamp (his first
album in more than ten years).
Throughout the powerful two-and-
a-half hour show, Fogerty showed
that he has finally come to terms
with his past, by ripping through
such Creedence classics as “Born
On The Bayou,” “Travelin’ Band”
and “Proud Mary.” Fogerty’s up-
coming tour promises to be one of
the most popular of the year.

—STEVEN P. WHEELER

HAPPY BIRTHDAY: Qwest recording artist Tamia recently celebrated her
21st birthday with friends at the Gate in Los Angeles. The birthday girl’s
album is slated for an August release. Pictured (L-R) are: Grant Hill,
Detroit Pistons’ basketball star; Tamia; Mark Persaud, Executive VP,
Qwest Records; Brenda Richie, Tamia’s manager; and lan Alexander, Sr.
VP, A&R, Qwest Records.

|
1250

WALLFLOWERS WITH A PURPOSE: Prior to their recent sold-out benefit
concert in the parking lot of the Hard Rock Cafe Orlando, members of the
Wallflowers visited backstage with Melinda Maher, a terminally ill child
being assisted by Give Kids The World. The performance raised more
than $21,000 for the organization. Pictured (L-R) are: (first row) Steve
Routhier, VP, Marketing Hard Rock Cafe; Pam Landwirth, President, Give
Kids The World; Melinda Maher; (back row) band members Michael
Ward, Mario Calire, Rami Jaffee, Jakob Dylan and Greg Richling.

"

ed with one of the most unique trophiesin ~ SUPPORTING THE FUTURE: For the third year, Kurzweil participated in he Lionel Hampton Jazz Fes-

all of professional sports: a custom-made
Les Paul Ultima Gibson Guitar. Inlaid in
the peg head is the Sara Lee Cup, and the
Pearloid tuner knobs are inset with rhine-
stanes. Photographed with the golf champ
are country star Vince Gill and pop star

Amy Grant.
22

tival at the University of ldaho, where various competitions resulted in the keyboard giant award-ing
some of their valuable products to the winners. Stephen Anderson of Brigham Young University was
presented with a Kurzweil Mark 5 digital piano for being named this year’s “Qutstanding College Pia-
nist,” Anne Drummond of Garfield High School in Seattle, Washington won a Kurzweil RG200 digital
piano for being named “Qutstanding High School Pianist,” and (pictured above) the choir at Jefferson
Elementary School of Pullman, Washington grabbed “Qutstanding Choir” honors, and, along with their

Director, Jan Patrick, huddled around their new Kurweil RG100.
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KING & QUEEN OF THE DOVES: Spar-
row recording artist Steven Curtis
Chapman, who was recently honored
with four Gospel Music Association
Dove Awards (“Artist Of The Year,”
“Songwriter Of The Year,” “Male Vo-
calist Of The Year” and “Pap/Contem-
porary Album Of The Year,” for his al-
bum, Signs Of Life), bringing his ca-
reer total to 34 Dove Awards, is pic-
tured with co-host, and Sparrow re-
cording artist, CeCe Winans, who also
grabbed four Doves herself, including
“Female Vocalist Of The Year,” for the
second consecutive year

ROBBEN GETS STUNG: Stretch/Blue Thumb recording artist
Robben Ford was joined onstage by superstar Sting at the
Bottom Line in New York City, during the guitarist’s soid-out
weekend stint. Ford’s latest album, Tiger Walk, his first all-
instrumental release, is due out In August.

VAN WHO?: Former Van Halen front man, and
current Track Factory/MCA recording artist,
Sammy Hagar, is enjoying some major success
with his new solo album, Marching To Mars,
which cracked the Top 20 in its first week of
release. To help celebrate Hagar’s return, more
than 160 radio stations broadcasted a live con-
cert from the singer’s own Cabo Wabo Cantina
in Cabo San Lucas, Mexico. The host also pour-
ed the Waboaritas, an original margarita recipe
made with his own brand of tequila, Cabo
Wabo, which is soon to be marketed in the U.S.
Pictured at the show are (L-R): (top row) Abbey
Konowitch, Executive VP, MCA Records; Henry
Droz, President, Universal Music & Video Dis-
tribution; Jay Boberg, President, MCA Records;
Jayne Simon, Sr. VP, Marketing & Sales, MCA Records; Gary Stamler, Hagar's manager; (center) Sam-
my Hagar; (bottom) Steve Gizicki, Senior Product Manager, Track Factory; and Tim Sexton, President,

" THE VAN MORRISON REMASTERS

NEWLY 20 BIY REMASTERED PROM THE ORIGDAL INFES
ENFANCED PACKACING FATTHIUL TO THE ORIGOUL ALBUM STLRASE

STODVIG)

VAN THE MAN: More than
30 years after his debut
with Them, Van Mor-
rison’s latest album,
The Healing Game,
debuted at #32 on
the Billboard Top
200 Albums Chart

earlier this year,

Track Factory.
Y
," =

Wa £
proving that his fans o N
still wish to hear his latest
revelations. Now, new and old
Morrison fans will be happy
to know that Polydor/A&M
has released remastered
CDs of seven of his classic
works from the Seventies,
including Tupelo Honey,
Saint Dominic’s Preview
and Wavelength. Of spe- s
cial note is the brilliant 1974
concert set, /t's Too Late To Stop Now,
which shows Morrison at the height of his live
brilliance, as he sings, chants, scats and improvises
his way through some of the most passionate material in
rock history. Kudos to Polydor/A&M for this remastered legacy.
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idbits From Our Tattered Past4
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Throughout this year, our 20th
Anniversary, we will be digging deep
into our vaults for interesting inter-
views from our past.

rr——— :
[ BONC PUBENER MIBITTORY
_—

Tracking His Ri

Prominent Publ
Look To The !

MICHAEL BOLTON:
Columbia’s Soul C;

1989—Elton’s Write Hand Man (Issue
#22): Legendary lyricist Bernie Taupin
talked to MC about his longtime song-
writing partnership with Elton John,
andalso the recording of the duo’s final
Number One album, 1975’s Rock Of
The Westies: “That period of time is a
little foggy, because we were all at the
high point of abusing ourselves to the
max. It was Jack Daniels and lines on
the console. | don’t remember any-
thing about the sessions and | don’t
think anybody in that band will remem-
ber them either, but for some reason,
it paid off”

FIRST ARTISTY: Ouemy Cred
FREE CLASSINDS jo WIGHY Lkt
PG PLATERY * RBH FTPON|

1989—The Shy Bear (Issue #17):
Mark & Brian, KLOS (95.5-FM) morn-
ing radioduoin L.A., talked about their
most memorable on-air moment,
which happened with NFL superstar
Walter Payton: “We had a gal come in
who had just undergone a breast im-
plant and we talked Walter into per-
sonally hand-testing their natural feel.
He leaned over to us with a panicked
look and whispered, ‘Am | really sup-
posed to do this?' We nodded, and he
gave her areal thorough examination.”
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meredith brooks

eredith Brooks is not a bitch. She

just plays one on the radio. And as

anvone who's been listening to the
Alternative, Modern Rock, Hot AC and Top
40 ainvaves over the past two months can
probably attest, she plays one often.

“Bitch” is the first single from Brooks’
solo debut for Capitol Records, Blurring The
Edges, \which was released in early May and
jumped straight onto the charts, debuting at
#25 on Billboard’s 1op 200 Album Chart. (It
has, thus far, peaked at =22, in large part
due to the Top Ten success of “Bitch.”)

But where critics across the country have
been missing the mark is in their early mis-
interpretations of what Brooks is about. The
trend surrounding this singer-songwriter’s
ink has been one of mistaking her cnergy
for anger and her excitement for angst. But,
to hear Brooks tell it, Blurring the Edges is
more about depth than desperation and
about attitude, not anxiety.

“I have this theory: It's easy to be pissed
off!” Brooks savs with a laugh, from the
Capitol Records tower in Hollywood.
“It's not easy to look at the glass half
full,” she continues. “I know that
sounds cliché, but it's not. It's a lot
harder to look at what's good in
your lite, but that's \what Blur-
ring The Edges is about.”

Indeed, the road to this
album has not been an
easyv one
for

24

By Jeremy M. Helfgot

the Oregon native who's made Los Angeles
her home for the past decade. A songriter
and guitarist since age eleven—Brooks
plays all of the guitars on Edges—she’s had
her iair share of industrv ups and downs,
tirst landing a gig with the Graces, the pro-
ject formed by former Go-Go Charlotte
Caffey, and then having to face the music,
so to speak, when the band failed to land
commercial success. The result
of her lite’s experi-
ences has led
Brooks down
the more
difficult
road of
opti-
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mism, but has also allowed her to reach her
present state of creativity.

“After the Graces, | had to fall complete-
ly apart in order to put myself back togeth-
er in a different way,” she says, with a note
of positive reflection. “What | mean by ‘fall
completely apart’ is that | absolutely had
my heart broken after the Graces. It was the
most incredible experience, but i was
shocked at how many people didn't associ-
ate with me anymore. And what happened
is that 1 formed a new perspective and a
new group of people around me who com-

letely support me in my life, whether |
Eave a deal or not; whether | have a record
or not. The people that surround me today
were with me when | didn't, and they
weren't with ime for any reason other than
that we're gifts to each other. And that’s
really what got me to come back to the
music business.”

Which brings us to “Bitch” and the deal
with Capitol, which came about directly
because of that song, and Brooks' collabo-
ration on it with local producer Geza X.
And it came together remarkably quickly,
especially in an age of prolonged bidding
wars and convoluted record deals.

“My friend Shelly and | were having this
conversation one morning, and literally
that afternoon we wrote ‘Bitch,”” she recalls
of the song’s genesis. ”It was all about how
lucky we were to have people in our lives
who put up with us that morning, ‘cause we
were both in really bad moods.

“I believe in semantic realignment, and |
really felt that we could turn the experience
of that miserable morning into a positive
thing, because I'd been doing all of this
work on honoring myself and self-accep-
tance, so that's how it came about.”

That afternoon, Brooks says, she went
into the studio with Geza, the two recorded
the song, and Brooks” manager, Lori Leve,
played the song for Capitol A&R Vice
President Perry Watts-Russell late that night.

“Perry heard the song that night, with my
manager, Lori, and he knocked on the door

at, oh, about midnight, and said, 'l want to
sign you.” Seventy-two hours later | signed
to Capitol, just because their enthusiasm
was so intense,” she concludes.

Another thing that brought her to Capitol
was a very strong understanding on the part
of the label, Brooks says, especially when it
came to accepting her views and philoso-
phies:

“Gary Gersh and Perry and Lori and | met
before | signed, and | basically told them
who | was; before | was going to sign with
any label, they had to know who | was. I've
seen the industry glorify drugs and reward
people for basically a lot of seli-destruction,
and | didn’t feel that there was enough sup-
port for people not being in that place—for
being really healthy. And that's what I'm
about. | don’t do drugs and | don't drink,
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and I've got a different approach to things

I’'m not going to go after this angry, ‘I hate
the world’ altitude. Even though the first
line of 'Bitch’ is ‘'l hate the world today,
that’s just a moment, and that’s the point:
it's about resurrection and surviving and

“It really has been the
most
ney that I've ever been
through. This record
has been my therapy,
my confession, and my
best friend. That’s real-
ly what it is: it’s my
autobiography; my life.
Sometimes it’s scary to
think that I’'m actually going to go out
there and sing these songs in front of
people—it terrifies me!”— Meredith Brooks

skewing things into a positive light. And be-
cause they knew this from the beginning,
the label’s compleiely supported me, be-
cause my vision has been really clear.”

Of course, the road wasn't all roses, and,
as is the case in any creative situation, there
were differences between the artist and the
executive. One of these situations comes to
the surface in “Pollyanne,” one of Blurring
The Eclge’s strongest tracks, with a chorus
which begins “You don’t have to shout to be
heard/Who says dark is deep?”

“It’s funny that you mention that song,”
Brooks says, “because | was just telling Per-
ry the other day that | think that song is the
most representative of who | am, in every
aspect: my beliefs, my voice, even the pro-
duction. There’s just so much about that
song that teels like me.

“That song stems from a conversation |
was having with Perry about another song
we were recording,” she continues. “He
said, ’If you mean ‘fuck,” then you should
say, ‘fuck.” And | said, ‘But I don’t mean
‘fuck,” | mean ‘love.” He said, ‘Yes, but
love’s so sweet.” And | said, "Well, so what?
I believe in love. What, the world doesn’t
need more love?” So, | sat a couple of other
artists across from mie, and | role-played
like | was having an argument with them,
and that’s how the song came together.

“I had already decided before | was sign-
ed, and betore | wrote many of the songs on
the record, that | was no longer going to
write for anybody or any thing or any trend,
but that it was going to be strictly from my
absolute gut,” she adds, sternly. “I was just
going to open myself up, and if | could have
done it physically, | would have, because |
did not want any more filters in my life.”

One of the factors which may have led
Brooks to this self-purging, stems from the
pitfalls of being a female musician in a
male-dominated business, especially com-

ing from small town Oregon to
hig city LA,

I'm a seli-taught guitarist, and
the only time | over took a lesson
was after | moved to L.A., and |
found out the difference between

incredible jour-

hoys and girls,” she reflects.
“Where | came from, | was just a
guitar player, and nobody ever
thought twice about me being a
guitar player, because everyone
knew me that way. Then | came
to L.A., and it was like, "Oh, you're a girl
player.” So | would walk into studios and
there would be this uncomfortable pause,
like, “Oh shit, what are we going to do with
her?!’

“After the Graces, my confidence just got
torn down, even though | played everything
live. So | took a lesson from a guy | had met,
and after he heard me play, he said “You
know, I'm not going to give you lessons,’
and I was shocked. “You have what nobody
can study for, and that's a feel,” he told me.
‘What | want to do with you is something
you're probably not going to be happy with,
but this is going to be your lesson, and you
just have to trust me.’

“So, we got in his car, and he took me to
Guitar Center, and he made me walk in,
plug into an amp, and sit there and doodle
like all of the guys. | thought | was going to
die!” she laughs. “But it did build my con-
fidence, because all of a sudden | could
hear around the store that | was just as good
as any of these people. Before that, | had
heen too intimidated to walk into a store
where there were always guys playing.”

It's stories like that which have helped
Brooks find her place and her strength, as
she reflects in the song “Shatter,” which,
she says, is about the music industry and
living in L.A., with the refrain of “I mav
crack, but I'll never shatter.” And of course,
she’s had help along the way, from her early
musical influences—including her idol,
Chrissie Hynde (“She said, ‘Not me, baby,
I'm too precious, fuck off!” a long time ago,
and | really admire that,” Brooks says) and

Meredith Brooks 36 »
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The recording industry is all about finding, developing and guiding talent, and the backbone of all of these
isthe A&R representative. These talent scouts and guidance counselors ultimately determine who gets signed,
under what terms, and how long their tenure with a label will last. MC continues to keep you up-to-date on
who these individuals are and where to find them, with our annual Mid-Year A&R Directory.
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7 A&M (PGD)
1416 N.La Brea Ave.
Hollywood, CA 90028
213-469-2411 FAX 213-856-2659
Al Cafaro
Chairman
David Anderle
Senior VP/A&R
Ellen Vogt
Assistant
Heath Byers
Assistant
Larry Weintraub
VP/A&R
Jillian Newman
Assistant
Junior Regisford
Senior Director/Urban
Jeff Suhy
Director/A&R
Maya Grabher
Assistant
Andie Brokaw
Director/A&R
Jonathan Anderle
A&R Rep
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<1 ALL AMERICAN MUSIC GROUP
(WEA)

(Scotti Bros. Records. Street Life Records,

Backyard Records)

808 Wilshire Blvd.

Santa Monica, CA 90401

310-656-1100 FAX 310-656-7430
Eric B.
VP/Urban A&R
Bruce “Haji B.” Sadi
Director/A&R
Michelle Meena
A&R Administrator

Compiled by Carla Hay

1 ALMO SOUNDS (UNI)

360 N. La Cienega Blvd.

Los Angeles, CA 90048

310-289-3500 FAX 310-289-4000
Jerry Moss
Chairman/President
Herb Alpert
Vice-Chairman

american.
7 AMERICAN RECORDINGS (WEA)
3500 W. Olive Ave., Suite 1550
Burbank, CA 91505
818-973-4545 FAX 818-973-4571

Rick Rubin

President
*Company is restructuring. Changes will
be announced at a later date.

ARISTA

7 ARISTA (BMG)

9975 Santa Monica Bivd

Beverly Hills, CA 90212

310-789-3900 FAX 310-789-3941
Lonn Friend
VP/A&R/MWest Coast
Maureen Crowe
VP/Soundtracks
Joei Alvarez
Associate Director/Film & TV
Licensing
Michelle Belcher
Manager/Soundtracks
Michelle Ozbourn
A&R Coordinator
John Rader
Soundtracks/A&R Assistant

7 ARK 21 (EMD)

14724 Ventura Bivd.

Penthouse

Sherman Oaks, CA 91403

818-461-1700 FAX 818-461-1745
Miles Copeland
President

‘ATLANTIC\

T ATLANTIC (WEA)

9229 Sunset Bivd.. Sth Floor

Los Angeles, CA 90069

310-205-7450 FAX 310-205-7411
David Foster
VP/A&R (143 Records)
Tim Sommer
VP/A&R
Kevin Williamson
A&R
John Fenton
A&R Assistant
Cindy Hartman
A&R Assistant

BEAT

71 BIG BEAT (WEA)
9229 Sunset Blvd., Suite 401
Los Angeles, CA 90069
310-205-7450 FAX 310-205-5721
Dave Moss
Senior Director/A&R

. t .

RECORDS

7 CAPITOL (EMD)
1750 N. Vine St
Hollywood, CA 90028
213-462-6252 FAX 213-469-4542
Gary Gersh
President/CEO
Dave Ayers
VP/A&R
Kim Buie
VPIARR
Karyn Rachtman
VP/A&R/Soundtracks
Perry Watts-Russell
VP/A&R
Matt Aberle
Senior Director/A&R
Craig Aaronson
Director/A&R

Carol Dunn

Senior A&R Staff
Assistant/Soundtracks
Julie Jacobs

Senior A&R Staff Assistant
Jennifer Mandel

Senior A&R Staff Assistant
Bobby Lavelle

A&R Staff
Assistant/Soundtracks

COLUMBIA

3 COLUMBIA (SONY)
2100 Colorado Ave.
Santa Monica, CA 90104
310-449-2100 FAX 310-449-2743
John David Kalodner
Senior VP/A&R
Tim Devine
Senior VP/A&R
Randy Jackson
VP/Staff Producer/A&R
Matt Jones
Senior Director/A&R/R&B
Nanci Walker
Senior Director/A&R
Jill Goldhand
Director/A&R Administration
Leslie Lee
A&R Coordinator
John Weakland
Administrative Assistant

CBDELV 1

7 DEF JAM (PGD)

8981 Sunset Bivd., Suite 309

Los Angeles, CA 90069

310-724-7233 FAX 310-246-9779
Tina Davis
A&R/West Coast

7 DISCOVERY RECORDS (WEA)
2034 Broadway

Santa Monica, CA 90404
310-828-1033 FAX 310-828-1584

D NATION

SEEKING LABEL DEAL / DISTRIBUTION
pod,

(213) 878-7835
Email: grindnatn1@aol.com

Get Ready To Grind
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Joel Wertman
General Manager

Tom DeSavia
Senior Director/A&R

Gregg Bell Lara Hili
A&R Director/A&R
Bud Scoppa John Kirkpatrick
A&R Director/A&R
Chris Walters
/ A&R Scout
IDRE 15 ,. v ZAWERKS
1 DREAMWORKS (UNI) /
9130 Sunset Blvd. T EPIC (SONY)

2100 Colorado Ave.
Santa Monica, CA 90404

Los Angeles, CA 90069
310-285-7300 FAX 310-248-1056

Tim Carr 310-449-2100 FAX 310-449-2848
A&R Roger Kiein
Chris Douridas VP/A&R
A&R Amiira Largent
Michael Goldstone Director/A&R
A&R Ted Lowe
Beth Halper Director/A&R/Urban
A&R Phil Midiri
Ron Handler Director/A&R Administration
A&R Judy Ross
Michael Simpson Associate Director/A&R
A&R Tommy Davis

A&R Scout

Patti Leger

A&R Coordinator
Jo-Anne McGettrick
A&R Coordinator

71550 MUSIC (SONY)

2100 Colorado Ave.

Santa Monica. CA 90404
71 ELEKTRA ENTERTAINMENT GROUP 310-449-2100

(WEA) Tom Carolan
345 M. Maple Dr., Suite 123 VP/ALR
Beverly Hills, CA 90210 Mio Vukovic
310-288-3800 FAX 310-274-9491 VP/A&R

L/

T GEFFEN/DGC (UNI)
9130 Sunset Blvd.
Los Angeles, CA 90069

310-278-9010 FAX 310-271-4563

Ed Rosenblatt
Chairman/CEOQ
Bill Bennett
President
Tony Berg
A&R

Ray Farrel
A&R

Mark Kates
A&R

Barry Squire
A&R

Todd Sullivan
A&R

Susanne Filkins
A&R Assistant
Lynell Herrera
A&R Assistant

Denise McDonald

A&R Assistant
Diane Stata

A&R Assistant
Rachel Polion
A&R Assistant

T

:""‘—ﬁ
WY |

LLLLYhLLL/ /

A HOLLYWOGD'(P'G'D;
500 S. Buena Vista St.

Y MID-YEAR A&R DIRECTORY

Burbank, CA 91521
818-560-5670 FAX 818-845-4313

Bill Deutsch
VP/A&R

Mitchell Leib
Senior VP/A&R/Soundtracks
Rob Seidenberg
Director/A&R

Julian Raymond
Director/A&R

Lisa Allen

A&R Administration/
Coordinator

7 IMMORTAL {SONY)
1650 21st St
Santa Monica, CA 90404
310-582-8300
Doininica Dotson

General Manager
Dave Miller
A&R/Rap
Paul Pontius

P A&R‘mmame\

w
a
o
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AECORDS |

71 INTERSCOPE (UN1) /

\ 10900 Wilshire Bivd , Suite 1230
\_ Los Angeles, CA 90024

™810-208-6547 FAX 310-208-

A&R

Gien Golden
ASR

Nigel Harrison
A&R

Most Major Record Labels and Publishers
1D JOMV[0IN Accept Unsolicited Tapes.

They 18] Accept Tapes From Us.

The fact is, you won’t get a deal it you can’t get your tape solicited by a major label or publisher.
We work with about a hundred of them. You're curious but suspicious.
So were over a thousand other songwriters. artists, and bands who have become our members.
Now their tapes get to A&M. ATLANTIC. COLUMBIA. ELEKTRA. EMI. EPIC. GEFFEN,
GIANT, MERCURY. MCA, MOTOWN, RCA
If all this sounds 100 good to be true, wait until you find out how we do it. Then you'll wonder why nobody's ever done it before.

AN

The Independent A&R Vehicle

1-800-458-2111

VISA CALL NOW, BEFORE YOU GET DISTRACTED
24 HOURS

. SBK, VIRGIN, and many more.

|
| MasterCard
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1 INTERSCOPE (Cont'd.) Ruth Richards John Wooler
John McClain Manager/A&R President
A&R Peter Kinnaird Alison Taylor
Chuck Reed Manager/A&R Manager/Special Projects
A&R “ Pier Humphrey Larkin Kennedy
Ray Santamaria A&R Coordinator/Scout A&R Assistant
ﬁ&R stat MAVERICK Xil;leRF;ies_Ittabe'nq t

nna Statman _ ssistant/Scout

A&R ;0'(’)‘()‘;52%.‘!;%:‘) (Parachute/Mercury) -
Jom Whalley Los Angeles, CA 90048 polvaor

Ed Alexander
A&R Assistant

213-852-1177 FAX 213-852-1505
Freddy DeMann

1 POLYDOR/ATLAS (PGD)
1416 N. La Brea Ave.

J.B. Fung President Hollywood, CA 90028

A&R Assistant Guy Oseary ‘ ' 213-856-6600 FAX 213-856-6610
Elizabeth Harris MCER e e Nick Gatfield

A&R Assistant Sophia Ps"'das [ Y] - - President

Stephen Levy A&R Assistant I MJJ MUSIC (SONY) Tom Storms

A&R Assistant 2100 Colorado Ave. Director/A&R

Jill Rose Santa Monica, CA 90404 Andrew Brightman
A&R Assistant 310-449-2963 FAX 310-449-2959 Director/A&R

Brandy Rosenberg Jerry Greenberg Mark Chotiner

A&R Assistant President A&R Manager
Brent Smith = MC.A (UN) . Kenny Komisar
A&R Assistant 70 Universal City Plaza VP/ASR
==l Universal City, CA 91608 PHIDHITY
< N 818-777-4000 FAX 818-777-7116 - MOJO (UNI)
‘}’,fy '.?bfrg 1749 14th St., Suite 201 RECORDS
- es'se". Santa Monica, CA 90404 3 PRIORITY (EMD)
v%"/'x&;"g 310-260-3181 FAX 310-314-3699 6430 Sunset Blvd., Suite 900
iISLAND Carmen Cacciat Jay Rifkin Hollywood, CA 90028
L armen L-acclatore President 213-467-0151 FAX 213-856-8796
T ISLAND (PGD) gzz‘g; l())ureclor/A&R Bryan Turner
8920 Sunset Bivd., 2nd Floor 4 ’ " President/CEO
Los Angeles, CA 90069 ggg? rMDL::ccior/A&R/ Casual-T
310-276-4500 FAX 310-278-5862 e Rap A&R
Lor Graves-Bartolini Senior Diector/A&R/ Marvin Watkins
9 Black Music Ben Yang
CORD Christine Edwards NOO TRYBE Hip-hop A&R

1750 N. Vine St.
Hollywood, CA 90028

213-871-5379 FAX 213-871-5055

Director/A&R/Soundtracks
Madeline Randolph
Director/A&R/Black Music

7 NOO TRYBE (EMD)
P.O. Box 15007
Beverly Hills, CA 90210

Candace Tobaben
Glen Ballard : - . 310-288-1486
President E:Zmzzgf: Administration Eric Brooks
:g:: OLLTWE Manager/A&R/Black Music CRILI
Bilal Allah
7 JIVE (BMG) ABR/Black Music 7 QWEST (WEA)

9000 Sunset Blvd., Suite 300
West Hollywood, CA 90069

310-247-8300 FAX 310-247-8366

Mike Nardone

Director/West Coast A&R

R E € 0O R D 8§
J PEAK RECORDS (UNI)
16601 Ventura Blvd,
Encino, CA 91436

3800 Barham Blvd., Suite 503
Los Angeles, CA 90068
213-874-7770 FAX 213-874-5049
Mark Persaud
Executive VP
lan Alexander

818-784-7325 FAX 818-789-8298 VP/ASR
. 9 MERCURY (PGD) ' /A
aFa" 11150 Santa Monica Bivd., Suite 1100 :?eds: dl-;c:;vard fg'[;' T
Los Angeles, CA 90025 Stacy Turner
310-996-7200 FAX 310-473-0380 . o
Allison Hamamura
- LaFACE (BMG) l
8750 Wilshire Bivd., 2nd Floor West i;r‘::" (jg’(':/:)""f:s‘ Coast E "tn I a“
Beverly Hills, CA 90211 VPIAAR d @
310-358-4980 FAX 310-358-4981 ; 2
Aja Kimura lomyickers 7 POINT BLANK (EMD)
Director/A&R SPE"'°’ DUE=CTt T 338 N. Foothill Rd. radioactive
Pete Farmer e Beverly Hills, CA 90210 1 RADIOACTIVE (UNI)
Manager/A&R Magager/ e 310-288-1420 FAX 310-288-1494 8570 Hedges Place

Ruby Cassidy

“The QIb,Auc Dancer’

Sandy Gray

Accomplished singer/songwriter, Sandy
Gray, has emerged with a unique style of

Pop Rock Singer - Songwriter with

alternative style seeking label deal!

Have just completed 8 song Master.
Ready for distribution!
For More Information contact
The Mystic Dancer Productions

(310) 655-1007

music she calls "REB Alternative Rock”.
Cutting Edge, innovative, visionary AER
executives, producers, pubishers and musi-
cians are encouraged to participate. Her
sound will change the industry and create a
new genre. Remember, you read it here first

Sandy Gray
(213) 4,61-1375
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MUSIC MID-YEAR A&R DIRECTORY

Los Angeles, CA 90069
310-659-6598 FAX 310-659-1679
Brendan Bourke

Head of A&R
Pamella Barrden ~ °|3
A&R w
Veronica Grefton
A&R
Ashley Young
A&R
7 RCA (BMG)

8750 Wilshire Bivd.

Beverly Hills, CA 90211
310-358-4000 FAX 310-358-4090
Ron Fair

Senior VP/A&R

Staff Producer

Bruce Flohr

Senior VP/A&R,
Artist Development
Patty McGuire
UHLCoa:LAA.B.C.nmmTD(

T J*\

=

)

'}RE\OLUTION (WEA)—"

800 WITSHITEBI7d., Suita 200

Bpverly Hills CA 90211 ‘

310-289-5500 FAX 310-289-7333
Irving Azoff
Chairman
Missy Worth
Senior Crealive Executive {
Jeff Aldrich |
A&R

| S ——— |

—

@’Q‘\ A8:F!

)/

Berko
A&R
Geoff Siegel

Cliff Canter
A&R

7 RHINO (WEA)
10635 Santa Monica Blvd., 2nd Floor
Los Angeles, CA 90025
310-474-4778 FAX 310-441-6575
~——Gary 8
Senior VP/AGR
David McLees
VP/A&R
James Austin
Senior Director/
Speciul Projects/A&R
Robin Frederick
A&R, Music Production
(Kid Rhino)
Ted Myers
A&R Coordinator
Christine Ostrander
Executive Assistant to Sr. VP
Gary Peterson
Pre-Production Editor/A&R
Patrick Milligan
Pre-Production
Coordinator/A&R
Elizabeth Pavone
Administrative Assistant
to Directors
*Rhino 1s primarily a reissuer. but does
sign some new artists.

T SILAS (UNI)
70 Universal City Plaza

Universal City, CA 91608

818-777-4011 FAX 818-777-8915
Lou Silas, Jr.
President/CEO

8981 Sunset Blvd., Suite 101

}UNDERWORLD (UNI)
Vfest Hollywood. CA 90069

/310-247-0690 FAX 310-247-0694

Albert Hughes
Co-Chairman
Allen Hughes
Co-Chairman
Darryl Porter
CEO

P TM

g

7 VIRGIN (EMD)
338 N. Foothill Rd.
Beverly Hills, CA 90210
310-278-1181 FAX 310-278-6231
Phil Quartararo
President/CEO
Kaz Utsunomlya
Executive VP/A&R
Eric Brooks
&R/Black Music
Susan Collins
VP/A&R
Gemma Corfield
VP/AS
Danny Goodwin
VP/A&R

Seniut VP/A

John Wooler

VP/A&R

Andy Factor

VP/A&R

Brenda Walker
Director/A&R/Black Music
Mary Hogan

Director/A&R Administration
Tim Young
Manager/Production/
Mastering Coordinator/A&R
Emily Brown

A&R Assistant

Lynda Lee

A&R Assistant

Marleen Meraz

A&R Assistant

Abel Garcia

Post Production Engineer

®

®
1 WARNER BROS./REPRISE (WEA)
3300 Warner Bivd
Burbank, CA 91505
818-846-9090 FAX 818-953-3423
Russ Thyret
Chairman/CEQ
Jo Lenardi
Senior VP/GM/A&R
Ted Templeman
irector/A&R
Alison Ball-Gabriel
/P/A&R/Black Music
Rob Cavallo
VP/A&R
Geoffrey Weiss
VP/A&R

Sonior VPIC

Adrienne

Music Connection
Top 10 Demo of 1996

“Adult Alternative
AGR reps should
miake the call”

-Music Connection
Contact: Barton Mgmt. Group

(310) 314-1458

SOMETHING IN A NEW BOX...

In ‘jtdreé f\luw!

‘Fatology™

The debut album from

Fata Morgana
on Fat Organ Records

To order the new Fiata Morgana CD, “Fatology"
contact Malta Trac Productions (818)886-4456
Fata Hotline (818)712-9333
E:mail: maltatrac@earthlink.net

wwWwWw.fatamorgana.com

MUSIC CONNECTION JUNE 23-JULY 6. 1997
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No Doubt, Fiona Apple, Incubus, Brian Setzer, Michael Penn,
Rob Zombie, Summercamp, Spinal Tap, 10 Speed, Snot, Plimsouls

Located off Santa Monica’s 3rd Street Promenade
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 WARNER BROS/REPRISE (Cont'd.) Patrick Clifford

Julie Larson VP/A&R (High Street)
Director/A&R Lynda Lyon
Meredith Chinn Production Soordinator
A&R Rep T N
David Katznelson
A&R Rep
\VAA“\. 4 I |
\ 7 WORK GROUP (SONY) ,
O@ 2100 Colorado Ave. /
d \Santa Monica, CA 90404 P
MIGISILE 1:449-2666 FAX 310-448-20105
1 WAY COOL MUSIC (UNI) eff Ayeroff

Co-President
Jordan Harris

16501 Pacific Coast Hwy., Suite 100
Sunset Beach, CA 90742
562-592-6157 Co-President
Mike Jacobs Liz Brooks
CEO A&R
Phil Cassens

= \ A&R
David Field
) A&R
m M Julie Chamberlain

A= A&R Coordinator
7 WILDCAT RECORDS (UNI)
N. Kings Rd., Suite 26¢
West Hollywood, CA 90069
213-848-9200 FAX 213-848-9448
Mike Gormley
President

7 YAB YUM (SONY)

8255 Beverly Blvd.

Los Angeles, CA 90048

213-655-6400 FAX 213-655-5101
Tracey Edmonds
President

S

L y )
Windham Hill 9

1 WINDHAM HILL/HIGH STREET (BMG) °,@INTERNAT|°NAL
8750 Wilshire Bivd., 3rd Floor Iy
Beverly Hills, CA 90211 A CMC INTERNATIONAL (BMG)
310-358-4800 FAX 310-358-4804 106 W. Horton St.

Larry Hamby Zebulon, NC 27597

VP/A&R (Windham Hill) 919-269-5508 FAX 919-269-7217

MID-YEAR A&R DIRECTORY

Tom Lipsky
President

-1 EMI (EMD)

1290 Avenue of the Americas

New York. NY 10104

212-492-1200 FAX 212-492-1754
*Company is restructuring. Changes will
be announced at a later date.

7 GRP (UNI)
555 W. 57th St., 10th Floor
New York. NY 10019
212-424-1000 FAX 212-424-1007
Amos Newman
A&R
Gregg Simon
A&R Assistant
Evamarie Reid
A&R Coordinator/Assistant

< THE ENCLAVE (EMD)

936 Broadway, 5th Floor

New York, NY 10010

212-253-4900 FAX 212-253-4999
Tom Zutaut
President
Julie Gordon
A&R
Leyta Turkkan
A&R
Richard Williams
A&R

A

MOTOWN

7 MOTOWN (PGD)

825 8th Ave., 28th Floor

New York, NY 10019

212-603-7800 FAX 212-603-7801
Andre Harrell
President

i A
( - : i

T UNIVERSAL (UNI)

1325 Avenue of the Americas, 5th Floor
New York, NY 10019

212-373-0600 FAX 213-373-0660
‘Company is restructuring. Changes will
be announced at a later date

7 ZO0 ENTERTAINMENT (BMG)
1540 Broadway
New York, NY 10036
212-930-4750
Lou Maglia
President

CHEM

Website hutp://members.aol.com/alchemistd/alchemist.html

Contact. Scott Truclove. (310) 558-HARD

Description Heavy. aggressive music. Demo / full-length cassette available
Seeking: Management / label deal.

Dates: July 1st: 9:30pm @ Broadway Bar & Grill “Vibes™
July 4th: 10pm @ 14 Below in Santa Monica
July 12th: @ Scruffy O’Sheas w/ Ozomatli

& Tie CoNREGHION
Just Released EP

“Good
old
Time
Flavor”

On June 6th

-

For More Information Katie Adams / Promotional Manager
RH (818) 791-2102 FAX (818) 798-3730
www.primenet.com~biscuit

“MacLeod's lead vocals are pas-
sionate and expressive, and the
band supports her intense per-
Sformance with its own impres-
sive dynamics. AC and pop
radio programmers should find
a niche for this one. Billboard

“This talented singer-song-
writer would find a label deal
in a perfect world.”

-Music Connection

Info: www.GEZ1.com/allison
Contact: Allison@GEZ1.com
Fax: (818) 623-0722

12440 Moorpark Suite 224 Studio City , CA 91604

A&R Reps:
CHECK THIS OUT
B.J. Lyman
Singer/Songwriter/Performer
with completed CD seeks
Distribution/Label Deal
90's Blues - Rock with an
alternative edge. Voted one of
the top 10 Demos of 1996
By Music Connection Magazine

CALL FOR MORE INFO

(360) 4794147

30
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\ ' .Crest Audio presents the V. & Vs series. Amplifiers
A LA désigned to deliver garth:shaking bass and s=ffort- /
less mids & highs. Fail-safe protection & road-
/ tésted reliability keep you in’ business, pighy/after
night. All created by the maker of the world’s lead-
ing concert sound amplifiers. y v
\ About to rock?

Power up atyour local

Crest/AuQJO dealer.

190 Eisénhower Drive, Paramus NJk07652 USA'\
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National A&R Survey

ARE YOU
X SIGNABLE?

Leading

A&R Execs

Reveal The
Secrets 0f
Signability

By Kenny Kerner

sk 100 members of the national

A&R community to name the

single most important factor that

goes into the decision to sign an

artist and, to a person, the an-

swer will most likely be...”the material.”
Just as in the theater where “The Play’s The
Thing,” here, over in the music business,
the song is everything. And, though it’s true
that rarely will two A&R Reps ever see eye
to eye, when it comes to the strength of an
artist’s songs, everyone is in agreement: The
stronger the material, the more likely the
artist will be signed to a recording contract.
A hit song is like an artist’s signature. De-
spite their numerous successes, can you
ever separate Nirvana from “Smells Like

32

Teen Spirit,” or Madonna from “Like A Vir-
gin”? Can you not hear strains of “Whole
Lotta Love” at the very mention of Led Zep-
pelin? And for all eternity, won't the name
of Alanis Morissette and the song “You
Oughta Know” be forever entwined?

Considering the importance of
songs in making or breaking an art-
ist's career, it came as no surprise
that, in Music Connection’s National
Survey of some 115 A&R personne]
at over 40 different record compa-
nies, “Songs” was overwhelmingly chosen
by 93 percent of those polled as the Num-
ber One most important consideration in
determining the signability of an artist.

Of the seven percent who shared the op-
posite opinion, Kairi Brown, Associate
Director of A&R at Qwest Records said, “I
felt that material/songs were only some-
what important because when an artist isn’t
a songwriter, | look for a great voice. Sure,
if he writes, | want the material to be good,
but | know that if | like the voice and style,
I can get a great song. The voice is the num-
ber one thing. | can do the rest myself.”

The final results for “Musicianship” were
interesting in that only 62 percent felt that
the category was “important” while 38 per-
cent said it was only “somewhat impor-
tant.” Musicians are always taught by their
instructors to be as good as they can be—
that the better they play, the more chance
they will have to become a success. So it
seemed strange to find such a large portion
of the A&R community disagreeing. Craig
Aaronson and Michael Alago had differing
opinions on the subject.

Aaronson, Manager of A&R Rock for
Capitol Records, feels that “musicianship is
not that important. It all comes down to
what the songs are. Playing pop music isn't
like rocket science, and | just don't think
you have to be a virtuoso. | think it's impor-
tant for musicians to stay within their abili-
ties. They should play what they know they
can pull off”

On the other hand, Geffen Records’ Di-
rector of A&R Michael Alago, claims that
“the more skillful someone is, the more po-
tent the material feels and it gets their vision
across. If the guy’s a rotten player, then you
have to dig through the sludge. So the more
adequate

i ARE YOU
IS 10 the qu-  e——

dience. And that's
why | think musi-
cianship is very
important.”

The one thing
we can all agree
on is that they both
have valid points!

It's been said
that a little knowledge is a dangerous thing,
yet none of the A&R Reps surveyed felt that
having a deep understanding of the busi-
ness was very important. The final vote of
52 percent feeling it was “Somewhat Impor-

appealing to me.”

ARE YOU

Connection questionnaire,
XSIGNAB"E, because | d:nt upprouch

“Star quality is clearly a
quality | look for whenever |
see a band. When you see
Stone Temple Pilots, you see that
Scott Weiland is a star. Sheryl Crow is
a star. When | go to see a band, |
want to see someone who does
something for me; someone who is

—dJotin Kalodner, Columbia Records

tant” vs. 48 percent thinking that it is “Not
Important At All” shows that the A&R com-
munity was virtually split down the middle.
Kim Buie, VP/A&R Alternative for Capitol
has an interesting explanation: “Knowing
everything is not essential, but knowing

“| didn’t fill out the Music

things that way, and | think it’s mis-
leading. You're giving kids the per-
ception that there’s this little formula
for success...It’s not a science; it’s art!
You don’t go look at any kind of art
with a checklist.”

—Anna Statman, Interscope Records

enough is. The artist has to strike a balance
between knowing enough so it doesn't in-
terfere with their own creative process, and
knowing enough so when things aren’t go-
ing right, they can understand it.

“The artists that are more clued in are a
pleasure to work with because they’re more
comprehensive,” Buie continues. “A record
deal does not mean success. A record deal
means that you have an opportunity, and
it's up to the artist to maximize that oppor-
tunity by using the tools and resources of
their managers and attorneys and publish-
ers, and work that opportunity to their ad-
vantage.”

Browse through any rock encyclopedia
and you're likely to find only a handful of
bands that have endured an entire career
with its original lineup in tact. Even the
Rolling Stones went on without guitarist
Brian Jones and bassist Bill Wyman. Super-
group Guns N’ Roses, who rose from the
ashes of the Los Angeles club scene to sell
some ten million albums, have fallen, one
by one, like wounded soldiers.

It's no wonder that Arista VP/A&R Lonn
Friend is adamant about the importance of
internal band problems: “We're in this busi-
ness to at least have the illusion that we're
signing acts for a career. And if we operate
under that illusion, then we have to be
somewhat long-term in our mentality.

“If you have artists
that are at each oth-
er’s throats for either
artistic or personal
reasons,” continues
Friend, ”it makes the
entire operation a lit-
tle more risky. And
what about the pro-
cess of just making
the record? Just that
process alone re-
quires a certain har-
mony between the
artists and the pro-
ducers and the label. Then, there’s going
out on the road in a van. If you're not get-
ting along at that point, your band could be
over after one record and one tour. And
that's if you finish the tour!”
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unsigned bands and artists is: What are
A&R Reps really looking for?

In search of that very answer, Music
Connection conducted an industry-
wide survey of more than 100 A&R
Representatives at more than 40 differ-
ent labels—both indies and majors—in
New York and Los Angeles, and listed
on this page are the results.
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A&R SURVEY RESULTS

Throughout the history of the music business, with-
out a doubt, the most common question asked by

AGE/EXPERIENCE

Top 10 Signing Essentials

#1 Songs
The unanimous choice as the most important element in signing an artist.

#2 Star Quality

Almost equally as important as songs is this intangible guality.

#3 Live Performance -

The abifity to put on a strong live performance ranked third in Importafice.
#4 Musicianship

Possessing great technical ahility was debated in importance by A&R reps.
#5 Career Vision

Having a clear direction of your art was aiso a notable signing ingredient.
#6 Internal Problems

Drug abiisé or internal band contlicts is a concern to many talent scouts.
#7 Image

A majority of the industry feit that image was only somewhat important.
#8 Professional Representation

Having a professional lswyer or manager infiuences some A&R reps.

#9 Age/Experience

Age can be important. Some A&R reps won't sign artists over 30.

#10 Business Savvy
Having a knowledge of the business was flie least impurrtant factor

W ivrorTanT B SOMEWHAT IMPORTANT || NOT IMPORTANT AT ALL

PROFESSIONAL REPRESENTATION

BUSINESS SAVVY

33



34

with

e NADY AX-1000

PLuG IN.
TUNE IN.
PLAY ON.
ANYWHERE.

From Nady—leader in pro guitar
wireless—comes the amazing AX-
1000 FM Guitar Transmitter. This
revolutionary new tool works
with all FM radios so you can
practice or play ANYWHERE with
total wireless freedom. And with
Nady’s exclusive ~ switchable
BigRoom™ echo and adjustable
TubeVoice™ distortion built-in, you
also get the effects you need for
full concert hall sound—even from
a small portable FM radio.

A TONE FOR ALL STYLES

ﬂ ROK
GRUNGE

COUNFRY
MEFAL

PLVES
A

The AX-1000 offers the widest possible
choices for your sound—clean, sharp bite to
ultimate shred with sustain and depth—a
world of tones at your fingertips—perfect for
practice or even as a backup wireless for
gigs. Preset to a clear channel at the bottom
of the FM dial, the pocket-sized AX-1000 is
easy fo operate. Just crank the volume &
play—up to 100 feet or more away.

With the portable AX-1000 guitar transmit-
ter, you're free to practice or play your gui-
tar anywhere you find an FM radio—at
home, work, school—even in your car or
tour bus. Play through your home or person-
al stereo, boom box, headphones, or
portable radio. Plug the FM receiver into a
standard amplifier or even record into a
tape deck. So check out the new ultra-
versatile pro guitar accessory that does it
all—the AX-1000. AZCX AX for only
suggested list price.’

AX-100
s

6701 Bay Street, Emeryville, CA 94608 USA
PH 510.652.2411 » FAX 510.652.5075
INTERNET www.nodywireless.com

i National AGR Survey

ARE YOU

In other areas

of the survey,

only 27 per-

, cent said that

x 1 age was not a
———  faCtor in their

signing decisions, with many A&R reps say-
ing that they are reluctant to sign bands
with members in their late twenties or early
thirties for fear that their focus becomes
divided between career and family.

Lara Hill, Director of A&R Rock for Elek-
tra/East/West, suggests that “age is really
important when it comes to a band, but it’s
not that important for singer-songwriters.
People don’t want to sign bands that are
older, because they're not sure how many
records that band will be able to make.
When you're signing a new band, you want
them to be fresh and new and
young, so they can have a long,
lucrative career. Look at that hand
Hanson. Theyre amazing! For me, |
don't like to go past 27-28 years
old.”

The always outspoken John Kalodner,
Senior VP/A&R with Columbia Records,
knows exactly what he wants to see. “Star
quality is clearly a quality 1 look for when-
ever | see a band.” He quips: “When you
see Stone Temple Pilots, you see that Scott
Weiland is a star. Sheryl Crow is a star.
When | go to see a band, | want to see
someone who does something for me;
someone who is appealing to me.”

And, unless vou are an artist attempting
to make a fashion statement, like Elton John
or Madonna did somewhat in their carly
careers, or using fashion as a marketing tool
such as Prince and Kiss, the concept of “im-
age” can be relatively unimportant to you.
So you can take comfort in the fact that it
was only “Somewhat Important” to the A&R
community, as well. Infact, only seven per
cent of those who voted felt that it was
important at all!

Pete Weiss, Director of A&R at Epitaph
Records, understands the image factor, but
he also feels that there are limits. “I think
image is important to some regard,” he of-
fered. “I always thought a band should look
special onstage, but it should be a look that
is unique to them.”

When it was mentioned to Weiss that
Kiss” Gene Simmons once told this writer
that bands should look special because the
stage was “a holy place,” it sparked this tor-
rid response: “Well, Gene Simmons is full
of shit! All they had going were the outfits
and the look, and their music suffered for it,
because they thought they could get away
with spitting blood and blowing things up.
And if they didn't wear those outfits and
split blood and blow things up, they never
would have made it out of New York. The
only thing that should matter is the music.
To sign someone because of the clothes
they wear or their show or their age is
wrong. It needs to be a complete package.”

7,7?:‘;- = -7;:7‘ S b T - .';T s -
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With all of the information we gathered
from the A&R community, there are a few
questions that come to mind: Do A&R peo-
ple go to see bands in a club with a mental
checklist? Or is theirs a deeper, more intan-
gible approach to deciding what makes a
band signable?

In answer to that, it must be noted that
while many of those surveyed took issue
with a couple of the individual categories,
Interscope’s Anna Statman and Almo Mu-
sic’s Director of A&R Rock, Andy Olyphant,
voiced their respective opinions on the
validity of the Music Connection question-
nairc itself

“I didn’t fill out the Music Connection
questionnaire,” Statman said, “because |
don’t approach things that way, and | think
it's misleading. You're giving kids the per-

AHE You u I is&idn’l 7

X SIGNABLE?

outfits and split blood and
blow things up, they never
would have made it out of New York.
The only thing that should matter is
the music. To sign someone because of
the clothes they wear or their show
or their age is wrong. It needs to be a
complete package.”

—Pete Weiss, Epitaph Records

ception that there’s this little formula for
success. And there isn't. For everything that
you can say ‘yes' to, there’s an exception.
Nobody approaches it that way. You either
get it or vou don’t. | hate it when we get
calls from bands asking which songs we
liked on their demos. Then they tell us if we
didn’t like a song, they can rewrite it anoth-
er way so we do like it. It's not a science; it's
arl! You don't go look at any kind of art with
a checklist.”

Statman went on to say, “Either you get
the Spice Girls or you miss by a mile. But
you can't sit down and say, ‘I read in a sur-
vey that you need this, this and this to be
successful.” If anyone has to go see a band
at a club and check things off from a list, it's
pretty hurtin’. To be really honest with you,
if someone is pretty talented, he’s not gonna
look at this list anyway. So what you're ca-
tering to are these really needy people who
have fantasies about hecoming rock stars
and they're never really gonna get there.”

Andy Olyphant was a hit less vociforous,
but just as poignant with his comments: “|
don’t think that your questionnaire was way
off base. But like any survey, it's just a sur-
vey and nothing more. Every band and
every scenario is different. It all depends on
the style of music and what the band is
about. | don't think there are rules. Every
new artist breaks the rules. To the A&R
community and to the general public, it's
just a matter of whether the music moves
people. If it moves you, then you buy it.” ({8
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“Enough Talk”

We don’t talk, We produce!

Marketing and Promotional Services for the Music Industry

Web-Sites (Interactive Showcases) Graphic Design

Design. Free Hosting, Marketing, and Maintenance From concept to print

«Includes streaming audio and video *CD Covers
-World Wide Retail Marketing of CD's and casseltes with «J Cards
secure on-line transactions sPosters
+Custom designed and done on approval *T-Shirts

«Everything Else
Gilve Us & call and we will gladly explain whal having us on your side will do
for you and your music career

Call Toll Free 1-888-RHYTHM1 1-888-749-8461
Looking for a Recording Studio?

Our Network of over 600 select recording and video sweet
ening facilities will make your work a pleasure. \We eliminate
the runaround. hassles and headaches involved in finding
the best studio for your project.

Since 1980 Studio Referral Service has assisted thou-
sands in getting great results for their records. films, commer-
cials and related projects.

Next time . . . get it right from the start!

This is a free service
818-508-8828
310-858-1140

FAX 818-508-8077
Website Address hitpavww.studioreferral.com

Studio

R«f@{fa]

WE'RE YOUR EDGE

AUDIO & VIDEO CASSETTE

FLOPPY DISK DUPLICATION

COMPACT DISC REPLICATION

*

ANVERICAN
SOUND &VIDEO

CORPORATION
BURBANK IRVINE

818-841-1996 114-588-7000
2 LOCATIONS TO SERVEYOU

We we know know
duplication duplication.

With 25 years experience duplicating for some of the largest companies in the nation,

trust United to professionally handle all of your (D, Audio and Video duplication needs.

Fast turnaround

Friendly professional service
VC-licensed facility
Guaranteed lowest prices
Family owned and operated
All formats available

Lomplete packaging design and printing
State of the art equipment and facilities

m

ERDUP
6855 Vmelmd Ave. Nodh Hollywood, (A 91605

[J>
c
=

CALL-FOR-PRICE LIST!-(800) 247-8606.(CA) - (800) 433-4271 (Notional) - (818) 980-6700 - (818) 508-TAPE (FAX)
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The imaginary wall
around the music in-
dustry is steep, treach-

erous and hard- to-

scale . . . especially

when you're all alone.
By joining the AFM’s
PROFESSIONAL
MUSICIANS,
LOCAL 47, you get
the survival tools

you need:

State-of-the-art, 24-track
digital recording @$30/hour,
including engineer

Free, full-service musicians'
referral department with

the best database of pro
musicians in Southern
California

Dirt cheap rehearsal rooms
2Hr. Rehearsal $5

at our Hollywood facilities

Super low-cost musical
equipment insurance

Free legal assistance and
arbitration on all union-rec-
ognized contracts

: and lots more services
geared for today's pro musi-

« 25 Meredith Brooks
Fleetwood Mac’s Lindsey Buckingham,

who she recently saw play with his reunit-
ed bandmates—and, more recently, from
Blurring The Edges’ producer, David Ric-
ketts.

"With someone like David Ricketts pro-
ducing a record, it’s all about mood and
ambiance,” she says. “We walked in and

oelled—}i 1 gineer;
and me. We'd walk in, and whatever the
particular song we were working on was,
David would have the mood set for it. For
example, when | was singing ‘Wash My
Hands,” he had mc come in at night, and
the whole house was lit with candles, and it
was very much like the place | had written
it. I really got back in touch with what had
driven me to write that song, which was try-
ing to let go of pain and guilt

Another of Ricketts” contributions to the
album was his focus on Brooks' guilar:
“One of the things that David did while we
were recording, which was quite brilliant,
was that he didn’t let me overthink or over-
play my guitar parts through a lot of pro-
duction stuff, because we wanted to keep
me as real and raw as possible. So I'm go-
ing back and learning some of my guitar
parts again, because | like them and | want
to remember them,” she laughs. “They
come back instantly, but it’s interesting to
g0 back and learn your own record again.”

The result of this long musical and per-
sonal voyage has been a hit single and de-
but album, and prepatations for a world
tour, tentatively set to kick off in August.

1000 CD’s
as low as

B899 _0QO0F

“It really has been the most incredible
journey that I've ever been through,” she
says of her ongoing “trip.” “This record has
been my therapy, my confession, and my
best friend. That's really what it is: it's my
autobiography; my life. Sometimes it's scary
to think that I'm actually going to go out
there and sing these songs in front of peo-
ple—it terrifies me!” she laughs.

As for success, Brooks says she is ready to
handle the responsibilities that come with
it. "It feels like something I've worked so
long for,” she explains. “I'm like an ath-
lete—I'm completely in shape and ready for
this. It's nothing emotionally that | scem to
not be able to handle. I really believe that
between us and the things we really want in
life, it’s not time but emotional distance that
keeps us from what we can really handle—
what really does or does not freak us out.

“I look at the world I've built around me,
Brooks concludes, “and 'm absolutely be-
hind Einstein—I think Einstoin had it going
on! llaughs.] You know, that we only reflect
our own world, and I don’t mean that in a
spiritual way, necessarily, but in a physical
way, as well.

“I think that whatever puts thoughts and
energy out into the world is definitely what
is retlected back. But | even go further in
saying that | think the world is very much a
hologram, in that we create time and linear
thinking, and that if you choose to live in
‘the zone,” that anything can be reflected
hack to you. That's what ‘blurring the edges’
means—it’s about living in a parallel uni-
verse. You make your world what it is.”

”

* ATTENTION *
UNSIGNED
ARTISTS

INDY LABEL
& MUSIC PUBLISHER

cian, Maste ng From DAT Included

CD LABS will master your music and put it on
SO IF YOU WANT CO's for the O Acts

lowest prices in the industry! & Bands
We use the finest Master CD writers & software to guaran- =
TO MAKE MUSIC’ tee you the best quality available. That's why we are O Artists
. the choice of studio professionals for CD mastering and <& Songwriters

not climb walls, replication. 9
CALL ABOUT OUR DELUXE CD PACKAGES Must Be:

500 CD's w/4 panel color inserts._... ...ONLY $1195 7/ ORIGINAL

1000 CD's w/4 panel color inserts... ...ONLY $1595

LOW-COST
MEMBERSHIP.

v AGGRESSIVE
v INTELLIGENT
v COMMITTED

DELUXE CD/CASSETTE PACKAGES
500 ea. w/ color inserts & J-card -.-ONLY $1895

1000 ea. w/ 4color inserts & J-card.... --ONLY $2695

Prices include glass master, jewel boxes, assembly and
shrink wrap for a complete raetail ready product, plus one
free CODR master for your archive files.

To be considered,

send demo
All prices are based on customer supplied plate ready filim {13 songs max)
mmsm mmm for printing of the color inserts and label imprints. 5 ‘
press kit

We huve rull graphic design service available inchading
consultation & design. film & proofs for as low as $345.
Call for information it dou need belp on your graphics.

& contact info to:

Local 47
Experience the Power in Numbers

RODELL RECORDS, INC.
PO. Box 93457-MC,
Hollywood, CA 90093

*Bulk packed w/ 2 color imprint on disc.
Also 500 for only $699.00

CD LABS

Direct to CD Recording & Mastering

817 N. Vine Street
Hollywood, CA 90038

General information: (213) 462-2161;
from 619, 714, 805, or 909: (800) 834-4789
Membership and Services information:
(213) 993-3106 or (213) 993-3163

12517 CHANDLER BLVD., STE 107
NO. HOLLYWOOD, CA. 91607
(818) 505-9581--(800) 4 CD LABS

R N .
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ATTENTION BANDS!

100 8x10 GLOSSY PHOTOS (s-au
WITH YOUR NAME & L0OGO | 9O |

The leader in volume black & white prints.

I WITH THIS AD !
e e -

FOR AS LOW AS *58° YOU GET

After all, P&Q is the largest photo reproduction plant in the West! 100 8K10 BLACK & WHIT
SUPER-QUALITY GLOSSY

We also do color slides and prints, black & white and color a1
enlargements, murals, cut-outs and digital services A0 LOGO.

REPRINTS AS LOW AS ‘42" PER 100

...including photo (D scans!

800-843-9259 213-462-1334 RQ

B

MUSIC CONNECTION readers: Bring in this ad and e AL LA

receive free typesetting of name (an $8.00 value). T
Conveniently located in the heart of Hollywood, between Highland & Cahuenga. IR

TR YT Y ETCR Cosstite and compact st
B /e BE ON TINE, duplication

BH oJi's gorro BE AFFORDABLE. - astining

Graphic Design

Vour wish is ounr contimand.)

Color Film,
Here at Tape Specialty, we grant those wishes and much, much more Separations and Print
Sometimes, we even work miracles

For over 20 years, TSI has been coming through for clients with quality that's High-Speed and Real

unbeatable. Major or independent, your project means a lol and we tieat cach Time Duplication

and every one on a priority basis. Iry us. We care.
Discount Prices on

ETape Specialty, Inc. Major-Label-Quality
Cassettes and
(800] 310 0800 Compact Discs
(818) 786-6111 - FAX: (818) 904-0267 .
Packaging and

At TSI, you can Fulfillment

>State-of-the-art equipment count on us

=Gr i
eat customer service > Fast turnaround Visit us at our Website!

=Terrific prices ~Expert staff http://www.diamondhard.com

= Reliable e-mail tsinet@earthlink.net
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Robyn
By Tom Kidd

inging is not just a job

for me, it's a mission,”

says Robyn, a self-con-
fident teen, who just hap-
pens to be the latest pop
sensation to come out of
Sweden. Her debut, Robyn
Is Here, has just been re-
leased stateside by RCA/
BMG, after having already
gone platinum in Sweden
and gold in Denmark.

That's not the kind of talk
one expects out of an eigh-
teen-year-old, hut Robwvn
comes to RCA with as
much of a history as some-
one barely out of adoles-
cence could hope to have.

She’s seen things; she’s
been places. "1 was very independent as a little child, because we
were traveling so much with the theater group that my mom and
dad had,” says Robyn, whose parents were actress and director for
an experimental theatrical company.

“We were touring sometimes seven months a year in Europe,”
the singer remembers. “1 had no friends with me. | had to take care
of myself, sometimes. | was never hungry or anything like that, but
sometimes | didn’t have any friends to play with. | had to adjust to
the situation, which I think was mostly good. [ haven't gone crazy.”

Where she’s gone, other than the top of the European charts, is
straight into the arms of a recording deal. Robyn’s glad to have it,
though it wasn’t something she necessarily pursued.

“| started to write songs when | was eleven. That was when my
parents got divorced,” Robyn says of her career genesis. “l guess
everybody needs a way to express what they feel, and to deal with
their feelings, sometimes. And | decided to write music. That's my
way of getting everything out.

“After that, 1 was writing songs whenever 1 had a problem. Peo-
ple started to listen to my songs; all my friends. Aiter a while, | start-
ed singing in my school. On one of those occasions, this pop house
group was doing a concert in my school, Legacy of Sound. I was
doing ‘In My Heart," the first song | wrote, in between them and
another group. | sang the song and afterward the lead singer in the
group, Meja, came up to me after and said she knew this guy who
was then the boss of the record company [BMG Sweden] she was
on. She gave me his number and | started to call him. After a while
[ met him and he wanted to know if | had any demos. But | didn't.
I was never in the studio before that. | just had the songs for myseli,
at home.

“I said, ‘Let me come up to your oftice and Ill sing for you there.’
So I went to his office and sang for him, and a few months later |
got signed. Now he’s my manager.”

Of course, it couldn’t have been that easy. Or mavbe it was. Ei-
ther way, it wasn’t anything that bothered Robyn. “I was never
stressed about it,” she says. “I wasn't like ‘Oh, I've got to get my
record deal now.” | never chased it. | let people come to me, and
they did.”

And now that people keep coming to Robyn, attracted by dance
floor anthems like her first single, “Do You Know (What it Takes),”
the self-assured but stress-free teen knows she has a challenge on
her hands. If she’s going to remain in the spotlight, Robyn knows
she needs to deliver more than cotton candy dance floor fluff. *|
have an opportunity that a lot of people don't get,” she says. “I
believe | will try to make the best of it and give people something
more than just music.”

N K= maas
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Erasure

By Laurie Searle

hey're not comeback kids; thev haven’t gone anywhere. The
Tme Erasure, and theyve been here all along. The duo of vocal-

ist Andy Bell and synth-pop pioneer and legend Vince Clarke
co-founder of Depeche Mode and Yaz, before creating Erasure),
has put out albums and toured consistently for the past twelve
years, without ever missing a beat—literally.

“If we're writing the poppiest three-and-a-half-minute songs we
can, and making "em all sing the chorus in the shower, that means
we're doing our job,” comments Clarke, the driving musical force
behind the pair.

It's been five years since the group last hit the U.S. on tour, and
about three vears since their last U.S. radio hil, 1994's "Always,”
which followed 1992’y “Chorus” and “Love To Hate You” and
1988's Top 15 singles “Chains Of Love” and “A Little Respect.” But
the pair are now back un LLS. suil, playing to cpacity crowds nation-
wide in support of their latest album, Cowhoy (their first for Madon-
na’'s Maverick labeli, and their latest single, “In My Arms.”

With the album out in early May, and a small tour of teaser dates
under their belt, the pair has now been canvassing the States with
their Cowboy Tour. “We had a good break from our last tour. We
were at the point where it was becoming a job to go out there and
play multiple nights [in-
cluding an unprecedent-
ed ten-night sold-out run
at L.A’s Wiltern Theater in
November of 1992|. It
wore us out,” Clarke ex-
plains. But the Cowboy
Tour promises to live up
to all of Erasure’s fabu-
lously quirky extravagan-
zas. “There’s nothing in
the record that makes any
reference to cowboys,”
Clarke continues, “but we
never know what to call
an album, so we just make
up something. With this
one, we got the idea and
ran with it. For the tour, ‘\
I'm going to be dressed
up like a cactus. We have a saloon in the back, and a beat up old
wagon. It's like a strange spaghetti western, with Andy in leather
and spurs.

“We make the funniest show possible,” he continues. “It's a sep-
arate thing from the record. Since it's only two of us, we've always
tried to make ourselves larger than life. We get really into the the-
atrics of it all, and have gotten more elaborate with costumes. |
would never say that we need all of that, though, because | really
helieve that it’s the songs that are getting the fans to come to the
show. Besides, it gives us an excuse to dress up; that's the real rea-
son why we do it.”

The saga of Erasure began when Clarke met up with Bell, after
the demise of Yaz. He found himself putting an ad in a UK music
paper, seeking a vocalist. Bell answered the ad, became Clarke’s
musical partner, and the rest is recording history.

“We have a really easy going relationship,” Clarke remarks of the
duo, “and it's been that way since the start. We've been together for
twelve vears and we've never had an argument! We just comple-
ment each other perfectly, musically.

“Out of everything we do, | would say | am most satisfied when
I'm writing,” Clarke says, in conclusion. “But there is nothing like
when you look out into the crowd and you see everybody and how
excited their faces look with their eyes closed, singing their hearts
out. That feeling | treasure more than anything.”
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Mama Creejo

Contact: Artist Hot Line

201-284-1304
Seeking: Label Deal
Style: Rock

Uncle Oscar

Contact: Artist Hot Line

213-960-7666
Seeking: Label Deal
Style: Alt. Rock

Dead Wheat

Contact: Artist Hot Line

714-754-1913
Seeking: Label Deal
Style: Rock

Cory Fromm

Contact: Artist Hot Line

818-884-5139
Seeking: Label Deal
Style: Pop/Rock
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DEMO CRITIQUES

With a melodic sense, not unlike the
song structures of the Gin Blossoms or
Hootie, backing up a Black Crowes-styled
vocal and guitar approach, this New Jersey
band has a very seductive appeal. Best of
all, they have some strong material to back
it up. This is raw rock with an engaging vibe
that could grow into what bands like Wide-
spread Panic have brought together. We
suggest, without reservation, that A&R reps
should check them out live, and see if this
demo is for real.

Musicianship...... (7]

his co-ed four-piece combines many dif-

ferent influences, from new wave touch-
es to flashy alternative riffs, and while the
songs are tight and concise, in the end, they
are not as memorable as they need to be for
industry attention. There is something of in-
terest in the overall sound, but the material
doesn't grab the ears as it should. We rec-
ommend spending more time on the song-
writing aspect while continuing to develop
your strengths. There are possibilities, but
they could go either way at this point.

his Costa Mesa, California resident may

have been born in the late Seventies, but
somewhere along the line he discovered the
vibe of late Sixties and early Seventies rock
(Hendrix meets Ziggy Stardust is an apt
description). The songs are interesting, and
the musical ideas show some thought, but
there is a big need for some production as-
sistance and a band (Wheat played all the
instruments). It's important to remember that
no man is an island. Good potential, but he
could likely benefit from outside influences.

udging by this demo, Fromm is still at the

learning stage, and he also needs to real-
ize that whatever future he is seeking in the
music industry, being a full-fledged artist is
really not going to be the end result, as his
voice just doesn't have what it takes to cap-
ture serious attention. Likewise, the material
is riddled with clichés, and the cheesy pop
sounds don't have a place in contemporary
music. |f he's serious about a career, he
should look towards songwriting, but he has
a lot of work to do in that area, as well.

Vocals .................
Musicianship

4EA is a duo that has put together a

simmering jazz collection of instrumen-
tals, which demonstrates plenty of individual
prowess and some nice melodic textures.
The only real problem is that the production
is not quite as slick and clean as most re-
cordings in this genre. Fortunately, this is
something that can probably be fixed with
an outside producer (and a better recording
studio), and other musicians to complement
their sonic landscapes. The seeds of suc-
cess have been planted, but will they grow?

U4EA

Contact: Artist Hot Line

310-439-6487
Seeking: Label Deal
Style: Jazz

he mix and production of this demo is

nothing to write home about, and though
the vocal harmonies echo Indigo Girls terri-
tory, the lead vocals leave a little to be de-
sired, although the attitude is effective. On a
more positive note, the lyrics show quite a
bit of originality and a poetic bent that could
only be bolstered by some stronger musical
ideas. It sounds to us like collaborations in
the songwriting area could help pay big div-
idends in the publishing arena, which is
where we feel that Heaven's hopes lie.

Holly Heaven &

The Issue
Contact: Artist Hot Line
310-281-3174
Seeking: Label Deal
Style: Triple A/Folk

demo package without listing your

phone number somewhere. Okay, now
on to the music. This New Jersey-based out-
fit offers little in the area of originality, but
they don’t seem to care, which works in their
favor. They have a unified direction, and
plenty of attitude, but like the majority of
unsigned bands, they are lacking in the
songwriting department. They need better
material if they expect to find the recognition
from the industry that they're targeting.

Rule Number One: Never send out a

Dread Motif

Contact: E-mail
dreadmotif@woridnet.att.net
Seeking: Label Deal

Style: Alt. Hard Rock

DEMO SUBMISSION GUIDELINES

Send package to: Demo Critiques c/o Music Connection, 4731 Laurel Cyn. Blvd.,
N. Hollywood, CA 91607. All submissions should include the following four items:
1. Cassette tape with no more than three songs

2. Unscreened black & white photograph (no larger than 8x10)

3. Brief hiography with a contact name and phone number

4. Lyric sheet

Send us the identical package you plan to send out to the A&R community, man-
agement companies, publishers and attorneys. All of your packages are selected
at random and reviewed by an executive committee. Packages are not selected
in advance, but rather, at the very time they are to be critiqued for a given issue.
All submissions become the property of Music Connection and will not be
returned. Because of the tremendous amount of packages we receive, we unfor-
tunately cannot guarantee that each and every demo tape or CD will be reviewed.
Submissions for Disc Reviews should also be sent to the same address. If you
are submitting an indie CD for review, please let us know how one can purchase
your product so we can pass that important information on to our readers. Once
again, we cannot guarantee that every submission will be reviewed.
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Attention All indie Labels!

Are you paying too much for your CDs?
Are you waiting too long for your turnaround?

ANSWER: 58¢ ner CD!

¢ Raw disc / Two color lahel e 5-7 day turnaround!
Minimum order only 1000 units ¢ CDRs - Bulk $4.50 ea. (10 or more)
< VIDED - All formats new and one pass factory direct

Call Toll Free (888) 306-6363 =~ = '«

For a musician. more than anyone, hair loss is a steady. un
relenting emotional drain that knows no socioeconomic bounds. Waking  * - .
up to another comb-full of lost hair can be devastating. Instead of simply {
a 'bad hair day.” you feel as if you're having a bad hair life. But if you've l .
got something. anything at all growing up there. there 1s something you
can do that will make a difference. It's called hair replacement. And
according to Linda Pritt, owner and hair artiste of Scissor Wizards. it's
apparently a lot more popular than anyone 1s willing to admit

A lot of people. according to Linda. are finding that all the
major medical miracles we've heard about for hair loss don't really work
Thirty percent ot her clienls have haa miserapie, painful experience
with transplants, miracle lotions. etc. Linda says she has several clients
some very well known. that discovered the probiem early. faced it head
on and began coming to her to add hair to areas where it was receding
or thinning. No one ever got a chance to notice that they were losing hair

Linda uses premium virgin hair. Some businesses that pro-
fess to do the same kind of work use onental hair, which is cheap, over
processad and badly colored and doesn't even cnme close to matching
the color, texture and feel of the real hair of her Caucasian clients. Scis
sor Wizards uses the highest quality ltalian, European or Russian hair
available. It 1s beautilul. it 1s incredibly glossy. strong. and healthy.

Linda 15 adamant about keeping her prices within the grasp
of her musician clients. Serious hair replacement can cost between
$500-$1600. Simply adding volume to hair starts at $50. Most custom
orders can be completed within 6-10 days

Linda ts a likable woman whose sensitivity to her client's
needs I1s surely one of her greatest assets. She is also the femme fatale
of the company's logo. For this business, privacy 1s everything. Every
thing is strictly confidential

Stidio C(t\l/ —

SIE=D&O0-6+4 70
Hollywoad

SI8-TEO-0666

Sonth “Beacl EMicami Il

3065-672-8&76]

Clevelamd

216-226-9886
Oroclire  Available
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Larry “Fuzzy” Knight & The Fabulous Smokettes

gic Slim headlined at B.B.

King's, recently, where he
showed off his mastery of the West
Side sound, which prompted his
nickname from the late great Magic
Sam. With his band, the Teardrops,
Slim plays some smooth blues, but
with a biting edge that even drifts
into rock once in a while. As Slim
said, “We don’t play rock & roll, but
| just have to play this song,” before
launching into a cover of Chuck
Berry's “Reelin’ & Rockin'”" The
dance floor was full all night long,
as this legend made music into the
wee hours.

Another great blues guitarist, Joe
Louis Walker, recently played the
Ash Grove. Walker is touring to
support his new Polygram release,
Great Guitars, and the new mate-
rial that he has added to his act
has not detracted one iota from the
excitement that he has always man-
aged to generate on the stage.
Walker is one of the best of the
younger blues guitar players. who
not only displays a great talent for
his instrument, but knows how to
entertain the crowd—both with his
music and his between-song pat-
ter—unlike some of his contempo-
raries. Opening the show for Walk-

Legendary blues guitarist Ma-

&/
Joe Louis Walke

42

Jon SuviRre

er was local sensation Cafe R&B,
a band led by a female vocalist
with a very big voice, who knows
how to strut her stuff. Check this
band out.

Alligator recording artist Tins-
ley Ellis recently headlined at Ca-
fe Boogaloo in Hermosa Beach.
Ellis, from Atlanta, plays a great
mix of southern-fried blues with a
definite Chicago influence. With his
four-piece band, he kept the crowd
jumping the whole night with excit-
ing material, both new and old.
And Cafe Boogaloo shouid also re-
ceive some sort of commendation.
This small, intimate club presents
some of the best national headlin-
ing acts in the blues on a regular
basis. And they have at least fif-
teen beers on tap.

Another very interesting venue
is Harvelle’s in Santa Monica. This
small club is the closest that Los
Angeles can come to an actual
Chicago blues bar. And holding
court there on Saturday nights, for
over two years already, is the
Blowing Smoke Revue, featuring
Larry “Fuzzy” Knight and the
Fabulous Smokettes. This rock-
ing eleven-piece rhythm & blues
revue sets the whole building to
shaking, and packs the club every
week. Check it out, but get there
early to avoid the long lines.

The Cajun And Zydeco Festi-
val blew through town, with its usu-
al fine blend of Cajun music and
food, as it does every year. The
Sunday headliner at this year's fes-
tival was C.J. Chenier and the
Red Hot Louisiana Band, who
played a set that would have made
C.J’'s late father, king of the Zyde-
co Clifton Chenier, proud. Joining
Chenier were Steve Riley and The
Mamou Playboys; Nathan and
Zydeco Cha Chas, with their three
amazing rub board players; old-
time cajun legend D.L. Menard
and the Louisiana Aces. Opening
the show was local band Acadi-
ana. This was a day filled with fun,
food, dancing, and some of the
finest music around.

—Jon Pepper

erle Haggard organized
Mthe first annual San Joa-

quin Valley Farm Festival
in Tulare, California, over Memorial
Weekend. to honor his late broth-
er, Lowell. The 3an Juaguln Val-
ley, long one of the most important
agricultural spots in the nation, is
also where the Haggards farm. The
weekend featured performances
by Merle and his band, the Stran-
gers, as well as Red Simpson,
Bonnie Owens, Noel Haggard
and Bobby Durham. During the
course of the festivities, Haggard
presented his hero, Roy Nichols,
with a special guitar: a Tele “Hag”
Ster.

Nichols, who played with Merle
for 22 years, has also returned to
songwriting, after a hiatus. He and
Larry Dean co-wrote “Honky Tonk
Guitar" and Merle was presented
with the first demo copy of the
Nichols/ Dean co-write.

Longtime Stranger Joe Manuel,
Jr., has left the band so he could
be closer to home, and top-notch
guitarist Redd Volkaert is the new
gun for the Strangers. Joe will con-
tinue playing, and has several pro-
jects on his plate. Multitalented,
and one of the nicest folks in the
business, Joe is the son of Louisi-
ana legend Joe Manuel, Sr.

Another son of Louisiana, Dan-
ny Johnson, has been wowing
folks all across the country with his
guitar wizardry. Currently out on
the road with Steppenwolf, John-
son is making some serious waves
with his solo CD, Grih-Grih Thing.
A gumbo of Cajun-blues and roots
rock, Danny distinguishes himself
as a performer of great depth and
a man of substance. Look for him
in L.A. on June 27, and then in Ba-
kersfield, at the Rockin’ Rodeo, on
September 7th.

Johnson became known to the
country and roots community by
playing guitar for other artists at
the now-defunct Palomino. Pick
up his CD and make a point of
catching his magic when he's in
town. For more info on Johnson,
contact Cheryl Stichick at 615-
244-4228.

Country rock locals Rio Grande
have been selected to open the
“richest rodeo in the west,” the Re-

Rio Grande

no Rodeo. A coveted spot that
has been filled by many notables
over the years, Rio Grande carries
on a fine tradition. Congratulations,
fellas! To find out what else this hot
oullit Is up lo, call 213-478-1229.

Club News: Wendall Williams,
booker for Jacks Sugar Shack,
has announced that the Backslid-
ers will play his stage on July 19th.
Their Mammoth Records CD,
Throwing Rocks At The Moon, is
one of the best of 1997. For more
info, call 213-466-7005.

Keep a lookout for Mike Mann
& the Night Riders and the Horse
Soldiers to join forces on July 3 at
the Whisky. This pre-holiday event
promises to be a great night of mu-
sic. Contact Mike Giangreco at

Larry Dean and Roy Nichols

310-652-4202 for all of the details.
Also, the Blue Saloon in North
Hollywod has something special
happening on Mondays. The Road-
house Rock, Rhythm & Roots
Review has featured the Trailer
Park Casanovas, Aynee Osborn
and Bob Malone. Contact Larry
Loveridge at 818-985-9949.

Hats off to Linda Jemison for
her continued good works. The
June 1 Aids Walk Music Festival,
featuring Jimmy Camp, Lee Ro-
cker, Russell Scott and the Blas-
ters was one of Linda's projects.
She's also hip deep in Hootenan-
ny '97, taking place Saturday, July
5, at the Oak Canyon Ranch in
Irvine. Chuck Berry, Steve Earle,
the Paladins and the always won-
derful James Intveld star. Tickets
are available from Ticketmaster,
the Doll Hut and the Blue Cafe,
or by calling our friends 98 Posse,
at 909-684-9898. You don't want to
miss this one.If you do, | can pro-
mise you that you'll regret it!

—Jana Pendragon
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he Thelonious Monk insti-
tute Of Jazz, which has
come a long way since its for-
mation by T.S. Monk a decade ago
(including the creation of a famous
yearly competition and many edu-
cational programs) announced at a
press conference that they have
signed an agreement with the L.A.
Music Center to present concerts

Trumpeter Lester Bowie’s Brass
Fantasy made their L.A. debut
(after fourteen years!), also at Ca-
talina’s, recently. Bowie, three oth-
er trumpeters (including high-noter
Mac Galiohon), two trombones,
Vincent Chancey on french horn
Bob Stewart on tuba, a drummer,
and percussionist Don Moye, spe-
cialized in turning unlikely pop songs

and impor- into jazz, in-
tant jazz pro- cluding num-
grams. Key- bers usually
board legend associated
Herbie Han- with Michael
cock will be Jackson and
the artistic di- Whitney Hou-
d al- ton. The re-
:ﬁgtggr?nhe’s ¢ :ults were of-
taking a con- ten quite hu-
servative morous—
approach, “Birth Of The
starting slow, Blues” was
with just a S0 oyerly dra-
few events, matic as to
hopes for the be funny—
new venture but, by half-
ﬁ_reh clearly may th;om:gh
igh. ‘ e set, the
A longtime . joke did be-
fixture in LA, ‘ ‘ Z gintogeta
pianist Ger- = bit tiring.
ry Wiggins : ! H A fine pi-
recently cel- - anist, Jon
ebrated his  Herbie Hancock Mayer (who
75th birth- e nan has an ex

day the best way possible: with a
live performance at Catalina’s.
“The Wig” teamed up with his vet-
eran sidemen (bassist Andy Simp-
kins and drummer Paul Humph-
rey) to perform swinging, playful
and witty versions of such songs
as “The Way You Look Tonight,”
“The Continental,” "My Foolish
Heart” (a feature for Simpkins) and
‘When Lights Are Low.” Wiggins
was greeted by enthusiastic ap-
plause from the standing-room-on-
ly crowd, and was quite surprised
when his son, J.J. Wiggins (who
had been on the road), suddenly
appeared behind him, on bass.

ajl OW

cellent record out on the Pullen
label) often appears with trios, so
his collaboration with tenor-saxo-
phonist Ernie Watts (along with
bassist Bob Maize and drummer
Paul Kreibich) at the Jazz Bakery
was quite special. Sticking mostly
to originals (some of which were
based on bop themes), the quartet
sounded inspired on such songs
as Mayer’s “Do It Like This” (which
found Watts switching effectively to
alto), the saxophonist’'s “Lend Me
Your Dreams,” “Joshua” and John
Coltrane’s “Mr. Syms.” Mayer’s lyri-
cal style matched well with Watts’
intense solos, resulting in excellent
music.
Upcoming: Catalina’s (213-
466-2210) features solo guitar
from Staniey Jordan (through
June 22), and the great organist
Jimmy Smith (June 26-29th);
the Jazz Bakery (310-271-
9039) welcomes Lew Tabackin
(through June 21st), Oscar
Brown, Jr. (June 24-28), Mar-
ian McPartland (July 2-4)
and Barry Harris (July 5th);
Club Brasserie will host
Teddy Edwards (June 27-
28) and Walter Norris (July
3-5th); Pedrini’s (818-289-
0241) continues their very
popular series of free Sat-
urday afternoon concerts,
with the Barry Zweig Trio
on June 21st; and the
Moonlight has Mark Cope-
land with the Pat Longo All-
Star Jazz Band on two consecu-

aperboy Entertainment is
Psponsoring the Hip-Hop Po-

wer Summit II: For Peace...
For Unity...For Us, which is sche-
duled to take place in Atlantic City,
New Jersey at the New Atlantic
City Convention Center over the
weekend of July 25-27th. Tha sum-
mit will consist of panels that will
deal with issues that face the hip-
hop and rap community. Panel dis-
cussions will range from “Bridging
The Gap: The Old & The New” to
“Each One, Teach One,” in which
the discussion will deal with the
bringing together of energies, re-
sources and intelligence to streng-
then hip-hop. The weekend event
1s largeting artists, record execu-
tives, radio, retail and individuals
from other facets of the hip-hop
community. For additional informa-
tion, contact Reginald Greene at
215-665-5751.

Songwriter Joe Eszterhas has
issued a public appeal to singers,
songwriters, musicians, street po-
ets, composers, rappers and mu-
sic agents for songs to be included
in his Hollywood satire, An Alan
Smithee Film. Interested parties
can mail their cassettes or CDs to
Tri-Tone Music at 8282 Sunset
Blvd., Ste. C, Hollywood, CA 90046.

Platinum-selling 550 Music art-
ist Ginuwine will headline MTV’s
spectacular High Roller Contest,
in conjunction with Showtime’s
broadcast of the Holyfield/Tisane
boxing match. Ginuwine is expect-
ed to perform a 45-minute set at
the Motown Cafe in Las Vegas, on
Wednesday, June 25th. A who's
who guest list will combine person-
alities from the music and film in-
dustries, as well as the MTV con-
test winner and selected radio sta-
tion listeners.

Popular Records executives
Jurgen Korduletsch and Mark
Skeete recently opened a Black

Montell Jordan

Music Division for their burgeoning
label. Thus far, the two have sign-
ed rappers Big Syke and Baby-
girl, and six-year-old R&B sensa-
tions DJ Jus and Lil’ Nique. Cur-
rently, the label is looking for more
talent to sign, and would like seri-
ous artists to forward their demos
to their offices for consideration.
Popular Music is located at 151 W.
46th St., Suite 400, New York, NY
10016.

Although Def Jam recording art-
ist Montel Jordan’s second al-
bum, More, failed to garner the
success that greeted his multi-plat-
inum debut, which was fuled by his
top-selling single, “This Is How We
Do )" his career is far from being
over. Presently at work as a pro-
ducer and songwriter for various
projects that will be released from
his soon-to-be-announced label
deal, this talented young man de-
monstrates enough skill and un-
derstanding about the music busi-
ness to be a significant player.

—Gil Robertson

Michael Li

burd, Showtime; Reginald Greene, CEQ, Paperboy Entertain-

tive Fridays, June 13 and 20th.
o Enjoy your listening!
Gerald Wiggins —Scott Yanow
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ment; Edward Bradley, President, Paperboy Entertainment, and Pat To-
bin of Tobin & Associates, at the announcement of the Hip-Hop Power
Summit 1I: For Peace...For Unity...For Us.
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&8 A estimated 50 million people

get online everyday.
The major record labels are utilizing
the web to seek out new talent.

forfree infonnatmn visit our website at
www.futurehits.com
e-mail to: info@futurehits.com
orcall 213.852.9862

Lead Vocalist
Wanted

For national recording artists, have
record deal, national distribution /
promotion & upcoming tour!

Must be male, 100% committed,
pro, responsible, dynamic stage

presence, positive attitude & a
team player.

=1 (818) 508-0060

or stop by 11328 Magnolia Bivd, #3 N. Hollywood
(@ Tujunga) to pick-up info & a tape.

A Co-op Record Label providing
national distribution, radio
promotion and press campaigns
for guitaripop artists.

800-811-7478

www.pinchhit.com

.affordably

Release your music...

RECORD INDUSTRY
REPRESENTATIVE

(AWARDED MANY GOLD/PLATINUM
RECORDS
Professional Record Company Executive

o g L
SN
iy

1) We can get you a record deal.
2) We'll start your new record label
with distribution
3) We'll promote and market product to radio
stations and record stores.

21324610757

||| f
SARRISON SCHOOL OF NUSIC

The finest pop & jazz
instruction taught by
ex-Grove School faculty.

180062 ’i-aMusic
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The Booty Shakers: Capturing the disco feel.

The Booty

Shakers

McMurphy’s

Pasadena

Contact: Paul Maselli: 818-766-
6311

The Players: Roq Cory Dixon, vo-
cals; Paul Maselli, guitar; Sean
Taddeo, bass; Jeff Stone, key-
boards; Nathan Arbuthnott, drums.

Material: The Booty Shakers are a
disco cover band. That is not a
value judgement, because disco
tunes, like every other kind of mu-
sic, range from good to bad. The
Booty Shakers are fairly good in
their selection of material, mainly
playing the funky material from
Kool & The Gang, KC & The Sun-
shine Band and others. The one
exception to this was a cover of the
Bee Gees' “Night Fever," which,
frankly, could have been left out of
the set, being both hackneyed and
cliched.

Musicianship: This is a very tight,
very good band. They play with en-
ergy, verve and a good amount of
skill. This is music that is not the
hardest in the world to play, but it
still requires more than a passing
acquaintance with the instruments
involved. Lead vocalist Roq Cory
Dixon manages to get the whole
house moving and shaking with his
voice. Guitarist Paul Maselli rips
some nice riffs, but mainly stays to
the solos from the records. Jeff
Stone handles the keyboards very
well and also manages to give the
effect of a horn section, at times.
Sean Taddeo lays down a very
funky bass line, and keeps the bot-
tom movin' with the groovin’.
Drummer Nathan Arbuthnott man-
ages to make the rhythm swing.
Performance: This is a very good
area for this band. They not only
have a good rapport among them-
selves, but also with their audi-
ence, which was up and dancing
from the first few notes. The band,
which compliments the whole dis-
co cover feel with huge white afro
wigs, manages to keep the crowd

going, and never lets the excite-
ment go out of the music.
Summary: This kind of band can
make for a fun evening every once
in a while, but it is not the kind of
experience that one would want to
expose themselves to on a regular
basis. Of course, if you have a
dance partner, il helps.
—Jon Pepper

Blues Underground
Hollywood Athletic Club
Hollywood

Contact: Artist Hot Line: 310-659-
6350

The Players: Dan Bachar, guitar;
Danny Woods, vocals; Michael
Sunday, bass; Walt Thompson,
keyboards; Peter Kaye, drums.

Material: This is Monterey Pop re-
visited, with R&B and blues, Six-
ties style. If Otis Redding ever join-
ed Super Sessions with Mike Bloom-
field and Al Kooper, they would
call themselves the Blues Under-
ground. This is music that is play-
ed with real feeling and heart.
Mostly originals, with a few covers,
were performed, all to perfection.
Most impressive was that when a
cover was done, like Cream’s
“Born Under A Bad Sign,” or Rod
Stewart’'s “Tonight's The Night,”
the band would put their own spin
on it, always improving upon the
original, much like Joe Cocker of-
ten does. And when they played
their own material, nothing else
existed. If you've ever listened to
Bloomfield, Clapton or any of the
other great blues guitarists from
the Sixties, you have some idea of
this band's sound. It’s the kind of
music that takes you on a trip,
without pounding it into your head,
but still making your heart race.
For a few songs they ventured into
a little funky territory, but it was
nowhere near as effective as
when they did what they do best,
and thats play some very cool
blues.

Musicianship: This band consists
of extremely experienced and tal-

ented musicians. Bachar, on lead
guitar, doesn't move much, but his
guitar cries and speaks to you.
Woods, on the other hand, moves
around, on and off the stage, and
is a real natural. His vocals were
right on, nailing the emotions of
sach song, and giving the covers
new feelings that only improved on
the originals. Kaye and Sunday, on
drums and bass, respectively, kept
a solid groove without overpower-
ing the pace or high points of a
song, when Bachar stepped up.
But it was Thompson who was
shocking, as his organ was inte-
gral to the songs—not just filler, as
keys often are. His style is remi-
niscent of Al Kooper's, and as
important to the material as it was
with many groups in the Sixties.
This group may be playing a step
back in time compared with the
usual fare around town, but it's a
step well worth taking for this style
of music.

Performance: For the most part,
the mover in the whole bunch was
Woods, and he moved around en-
ough for everybody. But this kind of
music isn't meant to be played dra-
matically. It's meant to touch your
heart and soul, and to sometimes
spark a sad memory or two. And
that Blues Underground did. Bach-
ar could be standing perfectly still,
but the notes coming from his gui-
tar could break your heart or send
it soaring. As for Thompson, it's
been too many years since ['ve
heard anyone play like him. If |
closed my eyes, | could have been
back in the Fillmore when posters
were art forms. Woods kept a good
patter going with the audience, that
never detracted from the songs,
but rather brought the crowd into
the performance more intimately.
This was a performance that could
stand on its own, live or recorded.
Summary: Blues Underground is
not only a great trip back in time,
but also an excellent chance to
experience a lot of what today’s
music is actually based upon, but
not quite matched to. If you're into
seminal styles, or just want to take
an emotional journey, this is the
group to see. -—Bernard Baur

Blues Underground: A great trip
back in time.
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The Snatchers
The Coconut Teaszer
Hollywood

Contact: Artist Hot Line: 303-274-
5432

The Players: Don Moss, vocais;
Nick, guitar; Dave, bass; Eli, gui-
tar; Bryan, drums.

Material: It isn’t hard to describe
the material of the Snatchers. It
only takes two words: “loud” and
“fast” There's no real melody io
speak of, and very few changes
within a song. It could be called
basic punk rock, although a band
member called it “Detroit rock.” But
it most closely resembles metal
punk without the dynamics. And |
don't mean just a song or two; it
was every single song, with barely
a rest between them. It was the
same repetitive rhythms over and
over again. You could almost call
this type of material "dated,” since
many current punk related groups
have expanded their style, so that
there’s some shape to a song oth-
er than the same pounding rhy-
thms. As for its effectiveness, you
could experience the same feeling
if you stood six inches from a wall
and pounded your head into it as
long as you could stand. However
if you're into banging your head
against hard objects, this music's
for you.

Musicianship: Anybody can pick
up a guitar, play a couple of chords
as fast as they can, and scream
into the microphone, and that's
pretty much what this group does.
Although Dave, the bass player,
actually stood out, showing some
control and talent over his Instru-
ment. Bryan on drums was very
good, as most punk drummers are,
because there's no rest between
songs; they just keep playing. And
that kind of stamina and steady
beat is impressive. As for lead vo-
calist Don Moss his range was re-
markable in that he has none. If he
sang more than three different
notes. | didn’'t hear it, most likely
because he screamed every one
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The Snatchers: An assault on the senses.

of them so loudly that you couldn’t
understand them anyway. Basical-
ly, the Snatchers’ music is an as-
sault on your senses.
Performance: After reading their
press material, it became apparent
that what | described above is
exactly what they want to do. “Too
Punk For Epitaph” is their credo.
They believe current punk has
become emasculated. If that's the
way it is, there were quite a few
things missing and out of place in
their performance. Don did a few
headbangs, but not much cise.
The other members acted much
more like rock pecrformers than
punkers. In fact, Dave often step-
ped up next to Don, put his leg up
on a monitor and was very effec-
tive in a traditional rock & roll sort
of way. If this band is trying to be
truly “punk,” in the traditional
sense, they failed. There was no
action, intense emotion, or attitude
that you would expect from a
group emulating the “old and true”
punk bands of yesteryear. If they
want to be the real deal, they need
to work at it.
Summary: The Snatchers came
all the way from Colorado to play
this gig. It's possible that the trip
took something out of them and
they weren’t up to it. But if this was
their usual show, they should keep
it in the garage until it's ready for
the road. | can't recommend them
because | don't like leaving a gig
with a pounding headache.
—~Bernard Baur

Casey Stratton
Largo
Los Angeles

Contact: Gloria Felix, Felix Enter-
tainment: 213-664-4236

The Players: Casey Stratton, vo-
cals, piano, guitar, organ.

Material: Casey Stratton's materi-
al is very sensitive, emotional mu-
sic that covers many bases. It can
be happy or sad, depending on

BirRNaRrD By r

how it is read. With the exception
of one Fleetwood Mac cover, Strat-
ton played all original material that
showed off many of his moods. Sub-
ject matters ranged from the death
of his father from alcoholism to re-
lationships, both good and bad.
Musicianship: Stratton does it all
in his set. He sings with a very
pretty and very high-pitched voice,
and at times, one wondors where
the voice comes from, as it reach-
es notes that most men would not
attempt. His voice is mesmerizing
at times, removing the emphasis
from the lyrics to the sheer poetry
of the sound. Stratton also played
both the piano and the organ very
well. These instruments seem like
naturals for him. Stratton’s guitar
playing does leave a little to be
desired, but is never down-right
bad---more like uncomfortable.
Performance: Stratton was not a
dynamo on the stage, but his be-
tween-song patter, which contains
many comic barbs—both at the
audience and at himself—is very
funny. This patter also helps light-
en the mood as some of the songs
in Stratton’s set can be a little dark.
The other thing that Stratton has
going for him on the stage is a
deep emotional connection to this
material. This is all very personal
material, and at times seems al-
most confessional. Stratton’s style
and delivery both help to make this
not as overbearing as it can be in
some performers. Stratton never
tries to impress the audience with
how deep he is, he just lets the
songs speak for themselves.
Summary: Stratton is a very
strong songwriter, and he has deep
roots in his music. It would be nice
to see what some of the material
would look like with a couple of
other musicians, but for now this is
a very good set that is neither too
light nor too dark. This is highly-
charged material delivered in the
best way. —Jon Pepper

Casey Stratton: A strong songwriter
with deep roots in his music.

Re

Investors Wanted

For Singer/Songwriter w/ major
label interest and powerful attor-
ney (same as Michael Jackson,
Celine Dion etc.) CD complete /
ready to showcase.
Style: Alternative. Could be the
next big thing. Serious inquiries
only. Contact: Adam Binnett

(310) 553-5536

MUSIC
ATTORNEY

Demo shopping
Contract Negotiations
Business Management
William W. Blackwell

Attorney at Law

(310) 286-1790

Are You Listening?

Diane Warren, Al Schmidtt,
Jeff Barry, Donald Passman
Ken Kragen and Kashif are
all talking about their
careers - and yours.

Sanun ‘Brown's
For tife
(@)
“Record...

Co-host: John Braheny f
Tuesday’s 10:00 to 11:00 PM
KPEK 90.7 FM |

"Are You Listening?”

mhemte—— — —— ol

Traci Sez

THE DEBUT RELEASE BY

MU

AVAILABLE NOW ON
CAVE POODLE RECORDS.

(213) 969-2482
PIRATEFISTREARTHLINK.NET
HTTP//HOME.EARTHLINK.NET/~PIRATEFIST
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BE HEARD!

New Radio Station Showcasing
Local Bands! Unsigned Artists
Wanted. Send your Quality
Recording(s) Along with ALL
Band & Contact Info to:

Protostar Entertainment
9420 Reseda Bivd. Bldg.#259
Northridge, CA 91324

Panl

Norsan
PHOTOGRAPHY

» Special Industry Rates
* CD’s, Band & Headshots

3102392-1421

Indie Label
Seeks
Unsigned
Talent

Send Demo to:
Sweet Potato Records
PO Box 572769
Tarzana, CA 91357

Wanted!!!

Bands for the U.S. and Interna-
tional Market

[ack Moov Entertainment Specializing in:
AGR: Exporting and Licensing
Agreements, International

Negotiations, Production

o
Management, Tout A
Productions e C @*Q\
‘9\\
o\
Non-Profit basis! \"’Q\ﬁﬁj@’
Call (23) 3507545 LR

VSIS HOINERY FMUM I8
Looking to feature young (16-28), innovative rock /
pop / altemative bands with live experience. Must
have original, catchy and hook oriented songs.
Good musicianship and stage presence required.
Please send press kit fo:

Sugar Clider Studios East Attm: Talent Booking
42 (laymoss Road  Brighton, MA 02135

*I think they’re gonna screw us!"

“Better call Bret Lewis™

Bret D. Lewis

(Attorney-at-law)

(310) 264-5750
Collect your Royalties!

Litigation and all Entertainment needs
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CLUB REVIEWS

Sheishé: A musical escape to the Carribbean.

Sheishé
Genghis Cohen
West Hollywood

Contact: Artist Hot Line: 310-205-
8449

The Players: Sheishé, vocals; Ch-
et West, guitar, backup vocals; Vin-
ce Slade, backup vocals.

Material: Sheishé serves up a
smooth tropical punch blending
the stylings of Roberta Flack with
the off-handed, casually elegant
phrasing of Sade. One of her
strengths is good taste in material.
Some of the well-chosen covers
included “Kiling Me Softly,” “Iko
tko"” and “The Lion Sleeps Tonight”
The originals, selected from her
two CDs, are well-arranged, with a
liberal sprinkling of smooth sam-
bas and bright bossa novas. “Jim-
my” is a non-preachy, anti-drug
song, and “You Can Have Me To-
night” has a can't-get-it-out-of-my-
head chorus. The set could use a
little more diversity, because the
music got mesmerizing or boring,
de-pending on your attention span,
and toward the end of the show, |
found myself wishing for a full
band to break up the pace.
Musicianship: Sheishé makes
optimum use of her strong, but
somewhat limited, vocal range. Her
material is perfect for her, and she
has made an excellent choice in
using Vince Slade, who functions
more as a co-singer than just a
backup singer. He was popular
with the audience, and did two
very well-received solos. Sheishé’s
voice is a dark, warm alto, while
Slade’s voice is bright and showy. |
had to admire her guts and gra-
ciousness at bringing in a techni-
cally superior singer, and it defi-
nitely worked for the good of the
whole sound. His range is full Ste-
vie Wonder—passionate and emo-
tional. The only instrument used
was an acoustic guitar, played by
Chet West.

Performance: One could really
get the essence of what this per-
former is about, because with only
an acoustic guitar and the two
singers, the set had a pure, bare-
bones feel. The focus was simply

on the vocais
and the songs.
Sheishé’s pre-
sence is im-
posing. but her
easy-going per-
sonality mesh-
es well with
her mellow, ef-
fortless singing
style. She ap-
pears very re-
laxed onstage,
and it fits well
with her choice
of music. Gui-
tarist West was
extremely low-
key on stage,
and didn't say
much. In sharp contrast, Slade
gave Sheishé a playmate to joke
and banter with throughout the set.
Summary: By L.A. club standards,
Sheishé has been playing around
town for a long time. Her experi-
ence shows in her professionalism
and the way she makes her audi-
ence feel right at home. Her set is
instilled with good humor, and her
message is positive. If a musical
escape to the Caribbean sounds
like your thing, you should check
out Sheishé. Her second CD is
slated for release in early July.

—Amy DeZellar

Yayojones
Molly Malone’s
Fairfax

Contact: Richard Wesley: 714-
528-7079

The Players: Bryant Cephus, vo-
cals; Richard Wesley, vocals; Drew
Amavisca, guitar and backing vo-
cals.

Material: By allowing a good mix
of familiar covers to pass through
their set of originals, Yayojones
swept the noisy audience away
from their drinks and conversation.
The poignant “Ain't No Sunshine”
kicked off the trio’s set, and estab-
lished a lush tone, with sweeping
three-part harmonies on nearly
every number. The crowd’s recep-
tive response to “(Sittin’ On the)
Dock Of The Bay” and a soulful
rendition of the late Stevie Ray
Vaughan's “Pride and Joy” set up
the group’s more challenging orig-
inal compositions, allowing for
them to be executed in context and
more smoothly. The standout pop
number, I Want You,” showcased
the relatively untapped pop sensi-
bility these guys have on their side.
By breaking down songs to their
roots, and then isolating the differ-
ent harmonies, Yayojones de-livers
powerful renditions without com-
promising the songs' organic
cores. The combination of sounds
recall gospel, R&B, and in-the-
pocket soul, but push towards a
new genre—one Yayojones hopes
to patent.

Musicianship: Bubbling over with
talent and enthusiasm, the three
members of Yayojones drove
home their set by showcasing their
uncanny ability to blend and play
off eaoh other. These guys are no
stangers to performance, for they
met through the Vocal Jazz En-
semble at Fullerton College. Wes-
ley handled the lead vocals with
the confidence and poise needed
to transcend the rather strange
environment—Molly Malone’s, a
romping, Irish pub—and instead
made it into a venue where har-
monies soared above the clatter of
clinking shot glasses. Wesley
stood stage center, occasionally
trading leads with Bryant Cephus,
the other vocalist, whose slow
builds seemed to push the vocal
dynamics to epic proportions.
Their outstanding vocal gymnas-
tics were made possible only by
Amavisca’s rock-steady acoustic
guitar, combining a hint of melody
with a strong backbeat. And his
competence and innovation, both
in finger picking and strumming
his guitar, allowed the group to
move through their set without a
hint of repetition.

Performance: Unlike many bands
on the scene, Yayojones’ perfor-
mance was a special treat. Armed
only with an acoustic guitar and
three distinct voices, they lulied
the crowd in the same fashion as
folksters Everything But the Girl,
where less becomes more. They
borrowed sound from Seal, yet
considering the lack of production
and poor acoustics, pulled off the
feat without a hitch. And they were
fun, occasionally teasing the audi-
ence with the opening chords to
“Sweet Home Alabama” Yet when
more challenging material was
attempted, such as Hendrix’s “The
Wind Cries Mary,” it was Yayojones
who firmly planted their musical
feet into the song and pulled out
exactly what they wanted the audi-
ence to hear.

Summary: Yayojones is a great
band to see live, especially if you
want to impress a date. Their eso-
teric brand of R&B can be very
seductive at times, and is quite
exciting to listen to and experi-
ence. They provide an evening of
great music. —Eric P. Fleishman

Yayojones: Seductive R&B.
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Jacobs Ladder
The Roxy
West Hollywood

Contact: Jackie Hudson, Hudson
Mgment: 213-368-4759

The Players: Randy Jacobs, gui-
tar; John Vaca, bass; Henry Higgs,
drums.

Material: This 1s an instrumental
hcavy metal band, which manages
io free the music of the often over-
burdened lyrical clichés that most
heavy metal bands have. It also al-
lows the emation of the music to
stand on its own. Thig is the encr-
gy and power of the music at its
most raw and savage. You can
hear the slinging guitar, the throb-
bing bass and the pounding
drums. With songs titles like “F-16"
and “Speed," this music is often
fast and racing, but stlll can be ten
der and forgiving when 1t needs to
be. And the other benefit is that the
band plays mostly, if not all, origi-
nals, so these are songs that fit
their temperaments and moods.
This is a very mature band in this
aspect, even with the youth of the
players.
Musicianship: Randy Jacobs on
guitar has a very fast hand and
knows how to make the melody
soar and fly. This is the kind of
piaying that makes careers. It has
soul and excitement; sounding
fresh and never derivative. Jacobs
has obviously been influenced by
players like Joe Satriani and Yng-
wie Malmsteen, but he is not a
clone of these musicians. John
Vaca on bass carries the melody a
lot of the time, while Jacobs flies
his flights of fantasy. This anchors
the songs in reality and makes
sure that the original intent never
gets lost. Henry Higgs on drums is
masterful, both with his toms and
his cymbals. He is not just a rhy-
thm player, but an integral part of
this band and the sound they have.
Performance: This is probably the
weakest area of Jacobs Ladder's
set, which is not to say that it's
bad, it's just not as shining as the
material and the musicianship. Ja-
cobs plays with emotion and trans-
mits these feelings to the audience
in a really good way. The music 1s
exciting enough in itself that the
band does not need any type of
spectacle to impress the audience.
The between-song banter could be
a little more professional, but other
than that, there is very little to com-
plain about. The band has good
chemistry and manages to convey
their excitement about the music to
the audience.
Summary: This is a young, yet
very mature band; three guys that
know what they want to do and
have the chops to not only accom-
plish their goals, but to do so while
sending out the emotional basis of
the music. And that is never an ea-
sy task, and much more difficult
without the use of words.

—Jon Pepper
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LEARN

AUDIO ENGINEERING

2 Courses available for summer
10 week Hands On or 7 week Basic

* Sound and Acoustics

* Console. Mic’s. Multitracks

* Signal Processing & Signal Flow
* Tracking.Overdubs & Mixing

* Digtal Audio Workstations

* Job Placcment Assistance

* Small Limited Class Sizes

* Enroll Now For Summer Classcs
Offered at a Major Hollywood Studio

Ph:(213)957-2996 http:/140.174.204.115

SONGWRITERS
& MUSICIANS... |

Great original

| matenal? »
Enter

Music Search ‘97!

I‘ 1 888-8MUSICS8 (wl-fiee)

(8!8) 189-7!98

SONGWRITERS
SUCGESS PLAN

a. Write cool songs
b. Make great records

¢. Earn lots of mone
ANY QUESTIONS?
ASK-A-PRO
The Songwriters Guild
Foundation Presents
Latin Music Seminars
Della Orosco, BMI
Wed. June 25, 1997, 7-9 pm
All Writers Welcome - Free.

213-462-1108
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Chris

“While the playing is k
notch, the composition,
are what set this albunigs
apart from the rest of t
pack. Even non-jazz fil
might find a place in i
collection for this one.
-Charlie

Music Connec

“From the lilting tropi
sound of “Olivas Girls”
the straight abead feel
"Sautéed Happy Family
and "Abbb" this €D is ‘§
the pockel.” Every tre :
bas “air play” potentiall
Chris bas surrounded S8
bimself with suburb mugle
clans who bave earned
their place in loday’s jazz.”
-Don Gordon
KUNY, Las Vegas

Available at: i

Tower A
Virgin

Sam Goody * uric S, X
Borders Books

[ “LEARN THE ART OF RECORDING”

THE RECORDING WORKSHOP

* The Original since 1971 » Affordable Tuition
* 8 Studio Facility * On-Campus Housing
* 2 Month Training * Job Placement Assist.
* Small Classes * Financial Assist
Call loday for a Free Brochure:
800-848-9900 or 614-663-2544
fax: 614-663-2544
email: info@recordingworkshop.com
455-N Massieville Rd Chillicothe OH 45601
v

Need Radio.
Airplay?

National Record Prgmotion
Larry Weir (213)852-:1969 Masika Swain
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CREATURE OF MERCY / CM PRODUCTIONS
Proudly Presents
THE CREATURE THEATER Il
At the World Famous

GRANADA THEATER

303 N Euclid Ave Ontario, CA.
June 28, 1997 * 8:30 pm
Gray Days (Unele Otto
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Rock —n- Roll has returned to the Inland Valley
Starting June 28, 1997

Creature of Mercy/CM Productions is pleased to announce that The Creature Theater II at the
Granada Theater will be open every other Saturday night starting June 28. We will continually try to

brmg you the hottest unsigned bands in Southern California along with signed national acts.
%%*%*************%%**%*%*%******************%%**********
The Granada Theater is centrally located between the 10 and 60 freeways on Euclid Ave

in Ontario, CA. Doors open at 8:00 pm Tickets are $5.00 advanced and $6.00 at the door.
All ages are welcome and we will be offering Beer and Soda.

" For Info or tickets call (909) 625-7086 or E-Mail us at CreatureofMercy@juno.com

Live at the Galaxy Theater
July 10, 1997 * 8:00 pm
Bil Ward 4
of Black Sabbath o

‘The Galaxy Theater is located at 3503 S. Harbor Blvd. Santa Ana, CA. Doors open at
6:00 pm. Tickets are on sale now for $10.00.

Creature of Mercy/CM Productions is now Booking top acts to showcase at the CREATURE
THEATER II at the GRANADA. This theater seats 750 (400 Floor and 350 balcony) people and has
professional lighting and PA Systems. All bands inquiring should have a good following and a promo

package including a sample of their music. All promo packs should be mailed to P.O. Box 2155
Montclair, CA. 91763 (909) 625-7086.



ENAS CASSETTE WORLD, INC,

829 MERIDIAN STREET, DUARTE CA. 97101710

CASSETTE & COMPACT DISC DUPLICATION
REAL TIME & HIGH SPEED

CUSTOM LOADED BLANK CASSETTES: VOICE, MUSIC, CHRONE & MAXELL | ANY QUANTITY

DISCOUNT PRICES ON HIGH QUALITY CASSETTES & COMPACT DISKS WITH THE FASTEST
TURNAROUND TIME IN THE INDUSTRY FROM 1 T0 1,000,000 PCS.

WE WILL BEAT ANY ADVERTISED PRICE.

FOR A COMPLETE LINE OF PRODUCTS, SUPPLIES & SERVICES PLEASE CALL US AT:
(818) 358-0532 FAX (818) 358-3562 (800) 922-0887

QUTSIDE CALIFORNIA QNLY

LibertyOne-

State ol the are CD Maswering
Sonic Solunons '™

Digital Editing

F'ube Compression & EQ

Music Service /‘x s O

COMPLETE CD PACKAGES
IN 2 WEEKS!

LibertyOne™ FREE studio

3

Craphic Design

With LibertyOne™ You can work pers mally with an CO“SUltation With our
experienced Gr ]I ic Artist. H outs l of  California . .

\uul us vout wk by svquest. zip. jazz or am othar Masterlng Englneer &

removable li.’l and we will send vou color prools o . .

vour appi I 0l vou do not I vour artwork on a Graphlc ArtlSt
lnm.’ll)lc mv(lm. feel Irtc Lo s(-n(l vour photos. 1ext

and aomock up) LibarnOnc™ will chicek all spoes fon

free to ensure proper tiajpi croptitat ks aind bleed

nghest qluahty ]prmtmg
Libertv O net™ gn n oo I dise printing at no
wddittonal change! \\ olle 0 panel €D booklers

oooooooo

it (.n(l\. n lnll color. (hu)lnm'\' o1 l)l;uk & white. Al
printed on TG conted stock.

LibertyOne™
Musicians favorite Choice

for Professional CD Packages! :\\“,‘.\\\u‘»w' - 1-888 228-9279

24 hours Toll Free

Outside USA call 818 5537-6797 « FAX 818 559-1455 « Email Liberty ICA
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Music MARKETPLACE

THE WORLD’S LARGEST LISTING OF MUuSIC CLASSIFIEDS!

Music Marketplace is vour connection to a variety of music-related services
including: Equipment For Sale. Musicians Available & Wanted. Songwriters,
Pro Players, Instructors, Emplovment Opportunitics. Specialty  Products,
Music Web Sites and more. 1t’s easy to place your ads in Music Marketplace.
Simply follow the instructions below.

FREE CLASSIFIEDS

Free ads are reserved for musicians looking to buy or
sell equigmment or to connect with each other. You do not
0

qualify for free ads if you or your business charge any
kind of a fee for your products or services.

* You may place your free ad 7 days a week, 24 hours a day.
* (hoose only one of the following ways to p1u(e your ad:
24 hr. Free Classified Hot Line: 818-755-0103
E-mail: muscon@earthlink.net

FAX: §18-755-0102

* Deadline: The free ad deadline is printed at the top of every page in the Marketplace section.

When placing your free ad, follow these simple guidelines:

1) State the calegory # where you want your ad lo uppeor.
2) State your ad in 25 words or less. (Please remember to spell equipment & band names)
3) State your name, area code and phone number.

Note: Your nome counts as one word, and your oreo code and phone number count as one word. You mur
leave up fo three ods per issue, but only one od per category. All ads placed are final and cannot be canceled or
changed. Free ads will run for one issue only. To renew your ad, simply repeat the above procedure.

PRO PLAYERS

b
'A Pro Player ads are located
throughout the free classified sec-
tion and are easﬁy identified by their “float-
ing" location and “fixed" format. These ads
are reserved for musicians, singers, songwrit-
ers, producers, engineers, elc. who wish 1o
further promote their talent and services.
Each Pro Player ad is only S30 per issue.
White on Black ods are S40 per issue.

Deadline: The Pro Player dead- and reservations are
line is printed of the top of PRO a must. Call our main office ar
every page in the Markeiploce \QELW-N{3'LYP 818-755-0101 and ask for an

section. Call Carrie, our Pro
Player representative, 1o reserve

i ean

end of the Market-
place section, the Odds & Ends
age is eosily identified by the 1"
Box ads that fill the page. This
popular section con-
tinves 1o sellout
every issue. There
is 0 waiting list,

oDDS
& ENDS

advertising representative 1o

DISPLAY ADS

MC A display od in Music
Connection magazine
will lond in the hands oF over
75,000 people, each and every
issue. We have a variety of sizes,
shapes and colors 1o choose from.
Allow one of our friendly advertis-
ing representatives to assist you
with designing a promotion

campaign that fits

your budget, and MEVIIW\NE
gefs you fast resufts. ADS
Call our ad depart-

ment at 818-755-0101.

SIS0 NOCUA LN

CATEGORIES

EQUIPMENT
Home Electronics
PAs & Amps
Recording Equipment
Music Accessories

Keyboards
Horns/Winds

. Drums/Percussion
. Computers/Software/Etc
. Trades/Freebies/Etc

MUSICIANS AVAILABLE

. Guitarists

. Bassists

. Strings Players

. Keyboardists

. Drummers/Percussionists
. Horn/Wind Players

. Specialties

. Vocalists

MUSICIANS WANTED

. Vocalists

. Bassists

. Strings Players

. Keyboardists

. Drummers/Percussionists
. Horn/Wind Players

. Specialties

PRODUCTION

. Songwriting

. Composers/Arrangers Wanted
. Producers Wanted

. Engineers Wanted

. Misc. Prod

BUSINESS/SERVICES/PEOPLE

. Agents/Managers Wanted
. Investors Wanted

. Distributors Wanted

. Employment

. Music Personals

. Misc. Business

. Web Sites

assist you.

Disclomes: Abways be wgilant of people ottemphing to moke a *fast buck” off unemployed musicans. If you encounter
difcuhy with an indhedua lsted 1 thrs magazine o if your are confronted by o debenast o1 shody” operaton drop
us o note infocrmng us of the detas No phone calks plecse M( is not responsible for unsoicited or annoymg calts We
reserye the fight not 1o publssh ods thot we declore ore in poor taste: oc do not it our guidz'ines

your ad: 818-755-0101.
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Music MARKETPLACE

EQUIPMENT |

1. HOME ELECTRONICS

2. PAs & AMPS

3. RECORDING EQUIPMENT

B

« Acous guit for sale 1977 Yamaki, like Yamaha, spruce top. grt

« AKAI Pro MG1214 12 chnl mxr 12 tek recrdr & Tascam
A snr, a al

+ Home studio 8 trk Fostex Bose self pwrd spkrs, Yamaha drm

XF

Korg D

818 980 1685
prgrmi 01
" box $1 J9-981

« Wanteg

5. GUITARS

60s Fender jazz bass cass hts Precisn bass as well Case
* ESP Custom P-bass, luoks Ik Fendi ©57 P-bass, lobacco

oy

STUDIO

REHEARSAL
4 RMS W/FULL PA &

MONITORS, A/C, EQUIP.
RENTAL, STORAGE.
818-753-9033

EQUIPMENT

6. BASS GUITARS
8. KEYBOARDS

10. DRUMS/PERCUSSION

* Remo 6 quadra drum kit 10, 12 14, 150 pwr toms on

12. TRADES/FREEBIES/ETC.

oL,

CineMine
Projects

Complete Consultation
ForThe Music Business

Jan Ballard
{310) 795-3159
219 Broadway Ste. #177
Laguna Beach, CA 95216
email: cineminejp@msn.com

Large Clean Rooms - Full PA's

Hourly - Monthly - 24 Hour
Lockouts - Equipment Rental
$8.00-$13.00
Per Hour!!!
Call 818-763-4594

PECIAL |
DAYTIM |

faAnh

Hollywood

Rehearsal

Brand New /
Full Lockout starting
at $250 per Month

24hr. Access, A/C, Carpet
6330 Hollywood Bivd. (Near Vine)

213-463-2886

24 HOUR HOTLINE (818) 755-0103 « NEXT DEADLINE: 12 NOON, WED., JUNE 25, 1997

MUSICIANS AVAILABLE

JINX

Guitarist - Producer - Songwriter

Biues. Ragtime, Country Lessans avall w/FREE

[orrressnneneeees s innen 213-782-3905

MATT MITCHELL

Guitarist - Vocalist - Arranger

recording and /2 expenence extremel

..................................... 818-342-7837

m sngr or kybrdst for collab. 818-754-2449
* Guit a 19 1 f

| MUSICIANS AVAILABLE |

Willirs Goatar Firinbes

A Full Service Guitar Ghop
With Ibanez Master Bullder
Mike Lipe
And Premier Cuitar Painter
Pat Wilkins

, 5 * Finishes-Repairs
4[&44«4 * Restorations
« Custom Guitars

(818) 719-9266

Canoga Park  E-Mail pwilk62@aol.com
Since 1984  Se Habla Espannl
NG e Gapi 2tantney maga A0S 1.hem

' ',
L AN .l' I
SER

Rehearsal Studios:
Seven extra clean rehearsal rooms
Air Conditioned * PA
Equipment Rentals
(310) 491 7917
2033 Pontius Ave ¢ L.A., CA 90025
VISA/MC/AMEX Checks Accepted

Find Yourself a
RECORD DEAL
?wm-um l ‘
A & R NEWSLETTER

Worlkiwide contacts for your demott

Semple Feature & Info on |
www.wightweb.demon.co.uk/bandit/ |

Or send a $5 bill to cover mailing |
for a sampie copy to
BANDIT (MC), PO BOX 22, Newport
isle of Wight, PO30 1LZ, England J

Drum, Bass, ‘dllr,‘A.’t, :A. ‘Rl"ll Air
Faux (ue Studios

10423 Magnoils North Hobywood

818.505.9979

ESON
UpIo >
Rehearsal Studios

3 CLEAN PRO ROOMS
Stereo PAs with Monitors
AC + Storaae * Rentals
5725 Cahuenga Boulevard
NORTH HOLLYWOOD
(818) 753-7563
http://www.awesomeaudio.com

Attn: Musicians

Earn $500 -$1000 Weekly
Part Time Hours
Telemarketing Computer
Ribbons ¢ $10 / Hr.
Gauranteed * Plus
Commission and Bonus’s

(310) 301-4190
0.C. (714) 899-1008

MUSIC CONNECTION JUNE 23-JULY 6 1997

Only 6 Rooms Let!
From $375.0 - $575.00

» SAFE » SOUNDPROOF

8) 760-0818
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Music MARKETPLACE

MusICIANS AVAILABLE |

« Top 40 mod rock gui avail for wrkng Dand Pro w/no hangups
Full spectrm

. Am
sl giagr
q

I\

* #1 pro 12 yrs -n(ematl loumg & recvdng expmc Artist

endorsmnt, sgh

pd s
BRYAN FOUGNER

Bassist - Lead & Back-up Vocalist
19+ years of experience. Tours, club & stage
work. 4 atbums & many demos. What is best for
your songs conies lirst. Versalile, fast learner
great ear, can sight-read, groove oriented,
schooled style. great gear, very Dro,

agreeable. Rates negotiable

818-715-0423 or 818-424-0956

image. quick nd bands,

RECOEDING
REHEQRSAL

REN;[;ALS
CARTAGE

Hollywood's finest
Pre-Production &
Rehearsal Studio!

(213) 466-1216

“We do everything but make the music for you!"

FREE

Rehearsal
Buy 2 hrs/Get 1 Free

Weekdngs $10/hr

Central Air, Storage

Faux Cue Studios
10623 Magnolia, Nor!h Hol.lywood
OPEN: Noon -

818.505. 9979

MusiciaNs AVAILABLE

| Musicians AvAILABLE | |

* AWAKENING ik

org,
CNE 818-382-5
. B » World cias S p
it Simple Mnds, TFF, etc. Pros only 21-782-4

e aval nto m 15. STRING PLAYERS AVAIL.
3668
SLOBO B

* Jazz & blues violnst a

\.‘:xe 3 C 25" 768

818-248.3229
STRAITJACKET

Violin - Electric Fiddle - Vox

years experience on violin and
electric fiddle in all syles. Easy-going. fast
and effective in the studio. a madman
on stage. Wayne State University, MI.
Ravi Shankar School of Music. L.A. City
College. Album credits. Demo avail. Fax avail.

Straitjact@aol ........ 818-359-7838

16. KEYBOARDISTS AVAIL.

Bassist - Back-up Vocalist
Young European pro. 15 yrs of international
touring & recording experience. 9 albums
released worldwide. Endorsed w/Eden amps. 20
GHS strings, Easy to work with. excellent tim-
ing, solid. fast in the studio. Plays by ear,
Alternative groove. chops & sounds. Top rankin

..................................... 310-281-7632

nd group:
. Hms plyr
ba: 81

y. Clark 818-788-4884.

ro bass
azz, funk.
* Pro bass

H(Ki ‘J(Kie'n
cut my

[17. DRUMMERS/PERCS. AVAIL.

demos &

1838
* Pro wilots of tourng,

FRANCISCO I
Hendrix, Doc
"L, 1376,
STUDISS [
Month to Month Rehearsal
/Recording * 24-hr Access
Acoustically Designed Rooms
Very Secure * Free Utilities
MirrorsCarpets * Private Parking
New Freight Elevator ® Fan Ventillation
* Clean Facility ® 9'-12' Ceilings
© less than 3 miles from 5, 10 & 101 Freeways
LA: 213-589-7028

e, T, Y, S,

Center Sta
REHEARSAL STUDIO
Former BR Location,
10 & 405 FWY Close
Extra Clean Rooms!
New Professional PA's
with Monitors. Central AC,
Mirrors, Carpet, Storage, Parking
Concessions Discounts For:
Referrals and 12+ hours
$5/Hr Drummer Specials

CREATIVE BLOCKS?
BAND PROBLEMS?

NO DEAL?

‘ NO FOCUS?

MAKE IT HAPPEN!

ROCK GROUP THERAPY
MARK (310) 822-7979

“A CUT ABOVE...”
310-202-STGE or 310-202-7843

24 HOUR HOTLINE (818) 755-0103 < NEXT DEADLINE: 12 NOON, WED., JUNE 25, 1997

« Brilint demy

| [ Musicians AvaiLasLe

KENNY H. 1

Percussi
World class percussi oured
Barry White, Jon Lucien, Stevie Wonder
Recorded with Brand New Heavies, and many

sessions.  Acoustic
Can play any style

.................................... 213-663-9126 |

and electric gea

KIM DIAZ

Will Hit Things for Pay
Drums & percussion played with Raul Di Blasio
& others. Bachelor of Music. U of Miami
Studio, live, road, read, click. Professional
oots music. Latin, funk. I'm hungry. Love to

pla

213-850-5840.....213-549-5319

PETER G.

Drums - The Real Deal
Take advantage my downtime. If you are
serious about your music. get rid of those
nasty, almost real sounding drum machine
tracks. Feel is everything! My experience
can help you get noticed. Web site -
http://members.aol.com/Petergdrum/index htm

..................................... 818-761-9081 |

n DW dr hastr of ve se, ra
wi w. sks p da ¢ fresh n.

xint gea

TREVOR THORNTON

Drums/Perc - Acoustic/Electric
Top knglish Drummer available in the US. Many
world tours and international album credits
Click track/sight read. Quick in the studio
Sympathetic to songwriters needs. Master class
clinician, in¢l P.LT. London. Demo & resume
available

................................... 818-755-4686

sessn, tourng, club gigs, demo, &
p. A& ck & jazz Paid sits only.

Room Rates §11 - §14 p/hr
Drummer’s Special $8 p/hr

REHEARSAL

Reseda 818-609-9972

STUDIOS

Naxr TIME WERE GO 'rosowtoaszg:ul

T

Van Nuys 818-994-9425

S

Pearl and Tama Drums w/Sabian Cymbals

Marshall, Fender, & Crate Guitar/Bass

g& Amps
.’ ? Yamaha. BGW, JBL, Crown, Peavey. EV,

A 7 y r NN > P Studiomaster, Crest, PA/Speakers

Custom Speakers by

Anaheim 714-956-4656

Monitor Pro Audio

52
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MusiciaNs Avmi.@[r

skr

TY DENNIS

Drums-Acous/Elec/Triggers

tight w/click & loops Very [

213-256-5681 / 213-532-4597 |

ates

Welern dimr o

Yo

Musicians AVAILABLE

19. SPECIALTIES AVAILABLE

MAURICE GAINEN

Producer - Keyboards - Sax

spes. deals

-.213-662-3642

20. VOCALISTS AVAILABLE

24 HOUR HOTLINE (818) 755-0103 « NEXT DEADLINE: 12 NOON, WED., JUNE 25, 1997

| MusiCIANS AVAILABLE

DANTE MOORE

Vocalist - Lead and Backing

Rates neaatiable. [nw!

..................................... 213-664-3411 |

BRUCE MICHAEL PAINE
VOCALS

310-399-4486....310-917-6995

THERE IS
NO ONE
VOCAL
METHOD

that works for everybody—what
works well for one singer may
cause you trouble. [ combine dif-
lerent techuiques to give vou
greater power. pitch, range, stami

| MusICIANS AVAILABLE

“A«s

ve Amercan 4 oclvs

« Androgyne. Alrican Nat

- ROSEMARY_ )
< % BUTLER 5 %
LRFivate Vocal Codets!
Crodits Include: Natalie Merchant
Whitney Houston, Bob Seger. Linda
Ronstadt, Bonnie Rant,
Bruce Springsieen

310-572-6338

I-n&\'.’,‘m. mbers anlvam!
1 - hin

Vocal Coach
Michele Hart

818-888-9410
All Levels All Styles  Full
Production Recording Studio

1

ERIC’
GUITAR SEiOP

18. HORN/WIND PLAYERS AVAIL.

CESAR GARCIA

Saxes/Flute/Lead Vocals

818.780.7191

818-891-2645

8101 Orion #21 “
Van Nuys, Ca. 91406

e ¥R G 4

BIT Inslructor
THEORY, READING,

na. passion, blend—WITHOUT Available
changing your style!
THE VOCAL POINT

(818) 761-2727

VOCALISTS!
UNLOCK THE MAGIC
Power * Intensity ¢ Intimacy » Passion
Mike Camﬁbell’s
Vocal Performance Workshop
» Master vocalist & recording artist
» Vocal Program Director,
Musician's Institute
* All Styles
8185051029

Private Lessons Also Available

female Vocalists Wanted

13t project:
Hit Music Format Hispanic, 18-24,
sound like Gloria Estafan, Selina,
Have great range, Great Attitude
2nd project:

Pop / Soulful Vocalist / M / F
fend Photo, Resume,Tape or (D to:
PO Box 93396
Los Aingeles, (A 90093-0396

4 HUOUR LOGKU TECHNIQUE, WALKING
DRUM * BAND BASS LINES
OWCASE ROQ $35/HR |
. OCATIO John Flitcraft
318) 762-666 \(310) 390-2573 7/

Voice Strengthening Specialist
Sabine would be honored to share her unusual
techniques with you.

She has taught her voice strengthening techniques to
Axl) Rose (Guns ‘n Roses), Dave Mustain (Megadeth),
Chuck Norris, Elisabeth Shue, Michael Sweet (Stryper),
Colin Hay (Men at Work), Chris Hall (Stabbing Westward),
Paula Abdul, Don Barnes (38 Special), Brian Howe
(Bad Company), Julie Brown and many more!
Private lessons and Singer’'s Workshops.

Also available:
“The Passionate Voice,” a Manual, and
“The Sabine Rock Voice,” an Audio Tape.

Call for information:

(818) 761-6747 * (714) 454-6334

= oue’uon How Cun 71

improve my voice without surriju iny
miy prrjorumnrr style?

’ nn’wer Call the [}U(ll
Sellards School of Uoice and slar! on

the road 1o [;()\\urrﬁll vocal lrrhnian
that has lunyhl over 8O ynunmy
Award winners.

Jodi Sellards, Seth Riggs Associate will help
you discover how to develop and enhance
your own unique personal performance style!

Ubed Excelence Ts Just A Phone Call Ty

(818)-7Yoice 4U
(818) 786-4234

MUSIC CONNECTION JUNE 23-JULY 6 1997
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Music MARKETPLACE

24 HOUR HOTLINE (818) 755-0103  NEXT DEADLINE: 12 NOON, WED.,

UNE 25, 1997

| MusiciaNs AVAILABLE | |

MusiciaNS AVAILABLE |

-
[

Musicians AvaiLABLE

J

| Musicians WANTED |

« Ditfrnt sngr sks punk band 818-986-3431
= Dynamc voc avail for vanety-type band (classc rock, R&B,
blues, jazz, eic) Exceptnl range Play acous guit & keys Also
‘kng for recrdng opptys. 714-574-8770
« Exprnc fem voc. sngwrir sks estab proyrecrdng sit Pref
acous, ong. melodc. bluesy, 1e Armatradng. Mazze.
Apple.Vega, Wikd Colonials 818-509-0518
. tlpmcd voc, lyncst. pedrmr aval Song onntd. inovaty.
sv, soultirock Melarie 818-789-6502
bo 0
. Fom 1d voc/sngwrir skng ong band of top a0 pro; Bluss rock
even cniry infid Strng vocs 818-259-0206
« Fem sngr sngwrtr kybrd plyr w/publ deal in Europe skng paid
pro s ondy folk, a folk. soul, crtry 213-969-9612
« Fem voc & drmr avail Inti James, Soul Coughng, Primus, PJ
& Concrete Dedctd. commitd. & pro level 818-848-2291, 213-
662-6967

VOICE LESSONS

 SOLID TECHNIQUE
e STRONG PERFORMANCE
o LESSONS, WORKSHOPS,

SHOWCASING W/ BANDS
SUE FINK
310/478-0696

Vicki Fields
School Of Music

Offering Comprehensive [nstruction in
Voice, Guitar, Piano, Ear Training,
Misic Theory and More! We specialize
in Creative Solutions to your voice
problems. Lessons / Curriculum
Personalized to your level
For More Info Call
Vicki Fields M.A. Voice Performance

(213) 957-9955

LESSONS

COMPOSITION -
SONGC WRITING -

FILM SCORING -
GUITAR - KEYBOARDS
HEORY - PRODUCING

ROB WHITESIDES-WOO

HAS 7 ALBUMS AND
200 FiLMS TO HI$ CREDIT,
HE HAS CHARTED IN THE
TOP 15 ON BILLBOARD.

ROB IS OFFERING IN-DEPTH
INSTRUCTION TO STUDENTS
WHO ARE COMMITTED TO MUSIC.

=

« Fem voc pro. has wrkd w/Elton. D Foster, Jarreau. B Cosby.
sks studio, live, TV, film, tours Pd gigs onty 213-660-1994

« Femn voc skng studo or Ive work Wide voc & style range
(blues to soft rock) Intl Dion, Ferns Jewel, Don Henley Anng
562-423-0972

* Femn voc would Ik to form so rock band Inft Fitwood. Petty.
Yokam, Etheridge, Skynard Jennifer 818-905-8847

« Frntman, guit. drmr, 21, nds to play ive Into everything
Dcvon 310-476-3264

Moodlas Doors, Danzig. AIC Melodic, heavy Hear demo
Ssprynet com/spr

* Jazz voc kybrdst, drmr & bass to form cool group Ms! have

equip & dedicatn Darryl 714-633-7988 or Entertaynr@aol.com

»Ld lngr/lynw Ikng for ominous. industr, exparmntl band Infl

psychdic, pwrtul, almosphrc agyrsv, dance n“ NIN Chemcl!

Style vOCs. exp in tourng,
rlng sks  proy wnabel ntrst Tyler 213-651-1954
e e e ST

Bome sks pro band Mx:haal 213-663-9019

* Male Id voc. Wrid class taint, xtrmly pwriul Inft G Allman, J
Bruce, early Free Also avail for demos Nathan 818-243-2696

* Male pop sngr avail for demos & othr sessn work. Have taint.
axprnc & range. Pop, R&B. cntry, & foregn lang. Grg Michael
snd alike. Steven 213-876-3703

« Male tenor voc. pro exp, vry verstle, avall for demos, gigs.

pross, id & bekup. JA B16-884-2146

* Male voc | am a model wtenor ke Grg Michael & degree in
music Lkng for bekgrnd work wisignd group or paid gigs Clark
818-788-4884

* Male yoc wiwary appnaing gound avail tor fagene Wida range
of popular styles Tape & refs avail Pro 310-823-0603

You're Good,
Become Great!

Edie Layland

Personal Vocal Coach
Seth Riggs Associate

“| core about your career”

Call (310) 855-8667

www_ halsguide.com/sing!

« Pro sngr w90s sound R&B. hiphop. songstrss, group Sngs
ks, hamony & wigroove Intl EWF. J Osborne. Boyz/Men, F

3 213-243-64Q1

g Becnt
PR fom Tkng for GG 100k band )
whuture Infl N Hagen, SnaGardn. Cncr\SInd Faith No More,
Mention. Gokty 310-659- 1969,

voc Tdy 16 comph aready formd & wrkng band Infl
L Kravitz, Marley, Smiths, R Charles. Metalica Dylan, T
Chapman Adam 213-669-1212

Coscefl e 3, avponn,
othr sane musicns any style but HR consiklered Srs about
rehrsis John 818-760-1717

* Rapper avail for Iive rap grou or Studio Visual appeal of
Beastie Boy or Beck wiyncl skil of Redman Chuck D 901-
7475.

* Sexy fem Id voc wntd for ong hvy groove mts techno band
Must hve ability to sing, rap, & dance Call for nto 310-445-
1151

« Sngr sngwrtr frniman w/pure emohn & no fear sks musicns
of compit proj nol afraid to snd good Infl Alice, Lovebone.
Dishwalla. Joshua 818-835-7636

« Sngrigngwrir sks musicns to form ong band. Pop rock style.
Must be srs & drug free Cynthia 818-753-5965.

« Solo rock artist Tudich 15 Ikng for solid bekup band. rhythm-
net.com/bands/marko/or hotline §18-766-6862

« Taintd & pro R&B sngr avail for studio & hve pert wrk Denyse
213-883-9537

* Tenor range voc sks punk style/alt band Tight thythms & 90s
edge |or gngs & recrdng Call betwn 1pm-5pm. or lv msg 818-
986-34;

* Top 40 voc avail for wrkng band Pro w/ino hang ups Full
epectrm dance band.mnd rock discn reagae Roh 714-R99-

3858
* Voc 25 sks covr rock band only for side pro; Have exprnc.
atttd, equip No boring types Party amimals encourar
Robert 213-526-2979
* Voc avail for mod vock Jeremy 753-1120
Fer Z

g \’NCE OF NOI Streisand Bowie

d. egos toleratd

o Carpenters a a
Tony@Interiine net, Tony 213-398-8575
* Will guit from NoHo putting togethr band biues. rock, honky
tonk band pis call back Voc answ mach ran out §10-344-7942

Vio[c[all[C[o[alc[h

GLORIA BENNETT
Voice Teacher of
OFFSPRING ¢ Keb'Mo
Invisible Poet Kings
Red Hot Chili Peppers
Xene ¢ Vince Neil * Axel Rose
Alien Fashion Show

(213) 851 3626 (310) 659 2802

21. VOCALISTS WANTED

* 18-25 yr okd male or fem voc wnid Acid jazz. pop. R&B
Jamiroquai. Brn New Heavies Pnnce Slage apprnc a must
818-244.8587.
*# A111 Id voc wntd for goid album group w/mgmt studio, &
new deal Must have grt range resume. atttd & pro expenc
JT-ITIAEVS
2 fem teenage voc 90s R&B. hiphop, songstrss, skng proder
& sngwtr wid, harmony, group Infl 702, Dru Hill, F Evans,
BoyIJMen 213-243-6401
« A1 pwrfl emotnl male for melodc divrs blues, late 60s. Engl
infl rock band. Hvy to acous Gd w/melody & range Infl Zep.
Floyd 310-453-8628
* A1 voc wnid for HR group in studio w/prodcr K Olsen for
album Must hve fantasic rnge. powr w/pro demo pkg 310-439-
7

948,
* AAA #1 Id voc wnid for succest HR group w/5 aibums &
mgmt, must have incrdble range. techng & compit demo res
PpKg. 310-325-1664.
« Acappela band sks rockng fem sngr Tsu 10-836-4878
« Aerosmth, Blk Crows type band w/demo deal nds sngr
Hilywd base. Snd tape POB 30411, LB, CA 90853
* Alanis & Bjork have a 4-way w/Perry & Trenl to have baby
namd Porno Garbage. Top drawr proj sks true talnl Rick 213-
469-6748
* Band w/pro studio nds 1sl tenor bckng vocs w/good rhytm
guit chops. Infl Efton. Zep. Del Amitn, Toad Career mindd
Chnsnans not preachers 818-760-7202
= Clone of Klaus Mene rdd for Buarpions tnk bard German
acent ophionl. Some pay. lots of fun, low mantenance Dave
818-700-8623
style of T

& emotns such as P Farre” SH
815-7470 or 310-318-9854

+ Establsd Queen tnb band sks Freadie Mercury for paic
818-382-2999

* Expri 1&1 pro

vibe Patt 714-377.0096
* Fem gult avail skng orig PrrncaEuw techno dance band Or
t g 54-2

‘HUA CD & video wi

8

- Fem vOC ndd bv SIS demo pvoy H: enrgy R&B, dance, techno
Larry 818-884-5978.

* Fem voc wntd for bckup vocs ala T Turner, Aretha. Melodc

rock band wipad gigs. 213-368-6609

+ Femn voc wnid for rock band wireg Wesiside gigs Anme

Lennox, Garbage. Beatles, Stones mfl Lioyd 310-840-8209

» Fem voc wntd to sng on compitd demo Pantera, Sepultura

WhtZombie. Lee 213-661-3192

« Fem voc/lyrcst wntd by sngwrlr for recrdng. Styles cntry

crossovr, folk. Infl KD Lang 310-253-5858

+ Folk punk singr ndd by guit to form group Infl Violent

Femmes Sieve 818-766-5584 or e-mail DAVanU@aol com

« Gram Ikng for Emmy Lou Acous, alt, cntry, foikabilly sngwrtr

«xng 'er" L n(erpar( to harmonize w/on coftee hse scene

ntl ability a+ Dennis 213-960-5659

It's Your
Voice

Lis Lewis
213) 460-2486

Private Voice Lessons

No Doubt  Michel'le  Steve Miller
Herbie Hancock * Bobby McFerrin
members of “E” St & Robert Cray Bands

hllp://www.Ieonardo.nel/hsard/

Voice

Yourself!
Train Your Voice
“ 1 to perform with
Professional
Vocal Coach

Cydney Davis
(Has sung with Marvin Gaye, Barry
White, Ray Charles, Joe Cocker &
Diana Ross)
1-800-70-VOCAL
1-800-708-6225

“Let The Song Sing Through You”

Al
R L 0040

2

~ ®

0 .)))

Call and find out about
A Powerful Technique
that has given singers
the strength and power to land

Major Record Deals as well as
Broadway Musicals
Beginning to Pro -All Styles
Immediate Results!!

(213) 504-2437

. CONNECTION

MUSIC

4731 Lourel Cyn. Blvd., N. Hollywood, CA 91607

OUTSIDE THE U.S. ADD $25 (U.S. CURRENCY) PER YEAR
MAKE CHECK OR MONEY ORDER PAYABLE TO

NAME (please print)

ADDRESS
MUSIC CONNECTION MAGAZINE
TO SUBSCRIBE BY PHONE (VISA, MC. AMEX). CALL 818-755-0101 ciIty
NOW. YOU CAN SUBSCRIBE ON-LINE
E-Mail Internet Address muscon@earthlink.net STATE
World Wide Web Address: hitp://www.musicconnection.com
PLEASE ALLOW 4 TO 6 WEEKS FOR OELIVERY OF FIRST ISSUE PHONE
] ANECAN
— SS ; CREDIT CARD#

2P

EXP DATE

3 SIX MONTHS $22

2 ONE YEAR $40

2 TWO YEARS 565

SUBSCRIBE NOW!

(13 ISSUES) SAVE $16.35
(25 ISSUES) SAVE $33.75

(50 ISSUES) SAVE $82.50
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Music MARKETPLACE

| Musicians WaNtep |

t plyr
Hc d ro.h covr act nds malce voc for payng gigs ASAP 3d at
ma covr act nds male voc for [ gs ASAP Gd attitd

N lr‘

/atv, hard

* Kybrdst Ikr
*Ld fem v

Sngr 10
« Lkng for gd atitd, positv, ready lo work, attractv lems to form
specl ross, W Hou 13 482-

nry 2

» Male voc wntd by taintd & gd lookng fem voc 1o ply love sngs

10-453-2348

* Male/tem &f

& beautll, creale s omeihng now 213-661-0482
+ Melodc hypnott

6135
* New fe

145 818-427-4498
. otk
.

* No catchy phrases. no gmmicks |ust srs, intelignt ntense

-\ow l.)uayne 818-787-341
HR band Ikng f C w ge We't I

1St wntd by org 2

. R. spy NR singr
* Rock e ngrs e
* Seductvly charsmatc vocrtyri

Sngwrtr:

810-843 5707, ex|
* Skilld bands

Ra
g it
Matthew 310-446

* Sngwrtr arfnge ¢

* Soufl st

VOICE LESSONS

No famous names—No hype
Just great results al reasnnable rates!
2 DANTE PAVONE METHOD increases

range resonance power stamina and

eliminates vocal stress thiough prope
breathing and vocal tecnnigue.

KAREN JENNINGS - (213) 668-0873
GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

Seeking Classic Rock Band
Studio Suite Bar
Seeking: 3 to 4 piece
Classic rock, Top 40 Bands
to play for pay. Send Photo,
Tape and Songlist to:
Studio Suite c/o Lisa Shea
4821 Whitsett Ave
North Hollywood, CA 91607
No Phone Calls Please

IMMEDIATE RESULTS WITH
FIRST LESSON - GUARANTEED!!
GAIN RANGE, POWER, TONE,
AND CONTROL. ELIMINATE
HOARSENESS AND PITCH
PROBLEMS

ROGER BURNLEY

VOCAL COACH

213-883-9558

SETH RICCS ASSOCIATF

(— — E—
| MusiciaNs WANTED |
+ TAKARA
?'T?“Tu

frs
erosmt

encourgd Mickey 818-244-4488

U2 Gifvat wif
818.700-0755
* WING

+ WORLD AFFAIRS sks extraordinary voc. ala LaBrie TNT

WORM WOO

Jane Jeasties. elc 31( 0
22. GUITARISTS WMITED
. ¥11 fu
gs or Repubhicns. Todd 213-938-9676
* 2nd gul
2 "d gx Il
or ld Ie')d "
95M

¢ Acous guit plyr wisome sngwring skills ndd for R&B band si
4
A( D

856-2747
+ Band sks bik gut, age 21-35 Infi Bad Brains, Dr Ore. Rage
* B: ld

bekng vocs  Intl Beatlesll, RadioHd, CCrows Chrishian & caree

* Bass &

CyprsHilt Guit must hve sound fx Brandon 562-947-8478 ext
Bmu yth

<Christn 1d gt \GAD 213,951 £047

JEFENDANTS 1k

~é vg; it

Mazzy, B Bragg. REM Creatv, comittd, & unprolentous 213

Drummer Wanted

Offspring, Radiohead,
Smashing-Pumpkins, Etc.

Must Be Versatile & into
all styles of Music.

Call Mike 213-874-8599
or 818-755-9239

24 HOUR HOTLINE (818) 755-0103 + NEXT DEADLINE: 12 NOON, WED., JUNE 25, 1997

Musncmns WANTED

——— —

2 st

Mathews Crow. 213-874-4141

* Fetn alt balla

« Fem country steel guit plyr wntd for THE HUNGRY HOUSE.
-E |ir n{m

« Fem guit wntd. infl Tool, 7 Yr Bich 213-261-9064

. F

Nirvana Laura 213-462-6857
* Fel gr

2

X, U2 Other infl encourgd Mickey 818-244-4488
It \dd

Gult ndd for alt dance band ino Duran Prince, White Town

Gult ndd. for classc fock band start-up Mst b

* Guit ndd to plt band Must be verstl, able 10 ply jaz22. f

- Guittc

* Guit wnt

oV, ieel ariety of 2! leam s only
Gult wot:
it witc

* Gult wntd for x y hot rock top 40 cvr ban

 Guit wntd to groov Sout Co ng. Primus.

* Guit wntd to jam in NoHo area, maybe form band No limits,

it v

THE ART OF NOISE
4 1re
*Big Live Room
*Great Atmosphere
+$25 per hour
*Packages Available

213-874-2447

MusiciANS WANTED

- M

co 05-579
* MIA DIVINCHY
x
* Mygr
+ New WMol
s7a
« Pro guit
* R&B, tunk. g 22 I have
-R or
demo lo POB 12204 MOR CA. 90295
. HE N
ot
. m_m |gwrir
* Sngr sngwrir skng guit SNgw
* Sngrisngwrtr
+ SPIDERWIRE
. ,Imq II

. Tlred of lhe H

Labwbum Lgadits
Santa Fe Studios

Nee, o Bt Gt Do
=Special Master Qualulr/

Demo Package Availab
CallFor More Infor:ﬁhg
Studio §05-286+:2950

Bilingual
(Spanish / English)
Retail Salesperson wanted for

busy keyboard / technology
oriented music store.
Prior Sales Experience and
knowledge of keyboards and
hard disk recording helpful -
Commission only.

For More Info Call (818)788-4250

Robert P. Richieigh

LONG HAIR

Specialists
LONG SENSUOUS HAIR FOR
TODAY'S WOMAN
Open
Tuesday through Saturday
Late Appts.
Tuesdays & Thursdays
2513 E. Colorado Blvd.
Pasadena CA. 91107

Recording Classes
HANDS-ON Program!
Taught in Major 24TRK

Studio™ 1 Night Per wk for 6 wks

All Recording & Engineering
Aspects Covered* Incl:
Recording of live band,

class limited to 10 persons

Info» 213/462-7761

JR Productions

24 “Track
'Rt‘ﬁ‘i't\hlg Stdio

2 trk Digital Edinng/Complete MIDI Workstation

Engincers w/many Album Credits

Studio Musicians/Writers & Arrangers

Production for Solo Artists/Seng Demos/Bunds
Speci] Block Rates For Your Progect

(818) 887-0484

818.795.1272
VOCALISTS! international r .
B Recording 3*, X
Attain a full, rich, resonant singing Group ‘A A < a l m
voice within 3 months with correct Seeks Male hard rock E {;; 0 rRthC(a)rR 2}17}(; i
breathing techique, for extended vocalist w/ great range > ur-ciienis care vt quality

range & no fatigue or horseness.

Beatrice, Vocal Coach

(310) 273-5940

B.A. Northwestern University
Teacher of Belinda Carlisle and
numerous other professionals

and experience preffered. U
Group has mgmt., studio

and 6 albums. Please

pros only. Send demo

package to: / 4

Olympic Prod.
PO Box 10061
Torrance, CA 90505

24 TRACK

TRIDENT.SERIES 80

Moving Fader #utomation
Iso-Booths ® Yamaha (7 Grand Piano
Major Outboard Gear *100% Satisfaction

((818) 787-4843
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Music MARKETPLACE

Musncmus WANTED |

- A

« Alanis
=231 funky . A

« Band sk

— 48 TRACK |
RECORDING STUDIOS | v

3 HOURS FREE | ..
WITH FIRST 10 HOUR BLOCK | =

s - SSL 4000 G+ w/ Ultimation -
wm + SSL 4000 B w/ G automation

U7 ms s L/ Gran

o A0 th Major Credits « SoundTools

h ReT-l N
) éoum) RE CORSI)I res

(21 3) 461-2070

Studio For Sale
Neve/Studer

Live Room / Great mics & outhoard
7.5 1t Grand / Photo & Video Stage
PC's & Mac Workstations.
4000 sq. ft. / Turnkey Facility

www.lamusic.com/powerhousemm

(818) 893-4179

SINGERS / SONGWRITERS

PRODUCER ANDY CAHAN
(Custom Programming ) (All Styles)
(Soundtracgs (Mall I;\\ 1D_emos)
15 Hr Free (lee Overdubs)
As seen on
“Makmq Demos” on CNN News

8187628622
http://home.earthlink.net/
~snarfel/cdems.html

TRAGK

HOUSE

24 ANALOG/32 DIGITAL

Trident 80C, Otari MX-80,
ADAT XT’s, 480L, Eventide,
C-12, U47, UBT’s, LA-2R’s,
Steinway, Tube EQ's & Pre's,
Performer, 3 iso’s, BIG room,
studio bau:ton, production
services, Automation.

(818) 781-2263

He's played with Jimi Hendrix and the Turtles ‘
He's worked with Eric Carmen and Ringo Starr. |
He's the onginal demo doctor, with over 6000
| sampies available.
Andy offers help in

vocal and instrumental
arrangement, The Demo Doctor helps the artist
whose talents exceed their wallet. He offers
that most people contend that it must be money

[
|
that gets certain artists signed and lack of it ‘

that holds other ones down. He considers his
| service an opportunity to contradict that notion
Whatever you need. Andy Cahan can put it

| together for you -and for a reasonable price

NEED A KILLER DEMO ?

WE RECORD MASTER QUALITY CD SOUND
NOW! PRO TOOLS II1, 4.0 /PRO TOOLS TEACHER ON STAFF
Digital Mastering & CDRs
FREE ENGINEE R/W()Rl D CLASS DRUM PROGRAMMING
‘AL COACHING
HIT SONGWRITERS RECORD HERE & (;FT RESULTS!
Jimmy Hunter’s

CQZQOOr

AFFORDABLE-FAST-DEPENDABLE
FOR MORE THAN A DECADE

213 655 0615

For More Info E-MAIL: Studiojimi@aol.com

.’ﬁ/.-

56

24 HOUR HOTLINE (818) 755-0103 « NEXT DEADLINE: 12 NOON, WED., JUNE 25, 1997

MusiciANs WANTED

Clear Lake Audio

24/48 TRK Analog/Digital
Studer A-827-Automated Trident 80B « ADATs
Vintage and Tube Mic Pres and FQ's - Large
Control Room and Live Room w/ X iso booths
+ Kitchen TV/Ree Rm « Video Lock Up »
No Doubt, Terry Bozio, Tony Levin, Steve
Stevens., Melissa Etheridge. Croshy and Nash.

CD Mastering/CD one offs
818-762-0707

F-mail clearlake @earthlink.net

http://home.ear thlink.net/~clearlake/
Y -

\\EQTQIDh\ILQ '
Sll,l)l()S ‘

24 TRK Dg,/lerk Anakog
64 Input M3500/ oPro DATe Total MIDI
"D QUALITY PRODUCTION
Producer o Musicians @ \ocalists aval
Rates Nepuotiabke from $25 - $4541R
@ 10) 641-5608

cc./Rehearsal Sp. For Lease

When it comes to recording...

Mastering just got affordable!!!!

The Other Guys

MUSICIANS WANTED

Slack

€ BARON

239393494939993394

tdios

~ 2 v
Shlue ~(one 2

M * Remote / Onsite Recording
B+ Multitrack / 2-Track

B * Analog / Digital

Sound Consultation

Audio Semace / Pro Tools Senvices
ick Santizo (213) 257-5597 [
(213) 01-6598 ’_j

Two Guys

250.00 Per Hour

Too in Too Low To Print!!!

Fuli Digital Processing

Full Digital Processing

Awesome Lobby

Mediocre Lobby

Years of Experience

Years of Experience

Beautiful Carpeting

Decent Rugs

Many Top Artists

Many Top Artists

#1 Singles

Two Guys From the Valley
Recording & Mastering & CD One Offs
NORTH HOLLYWOOD (818) 768-8800

#1 Singles
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EEE Music MARKETPLACE 24 HOUR HOTLINE (818) 755-0103 * NEXT DEADLINE: 12 NOON, WED., JUNE 25, 1997

MusiciANs WANTED MUSICIANS WANTED__

.
h
K
Kybrast
oK
IN: + K t
Ikr
“K
. K st e
7K e
rastl Bk
« Kybrdst wntc
24. STRING PLAYERS WANTED P *
. ongs

25. KEYBOARDISTS WANTED a—

Ry
* SUN ON
«Aky
ha in. mellotron or of y c

Vintgo kybrd

The Tis Cafle

s.

— - Recording SIIIIIIUS
ST,lnll[!j"m:!;[l’[m $18/hr with 16 Track Analog

2 Track Digital *AKG-Oktava-Crown-FV-Shure... mics
(X u\lurl::.llll:'ll‘l:!::|:|:;?:lt II." :r:»’:bpuu. ‘Lexioon, Yamaha, Evenjde‘ de, Alesis,
huupu-m'k Arranrging.  Full “BeNhringer, Hafler, Tascam... gear
rduetivn 200054’ buiding, 5 Isolation fooms
*30x30 ive room with 20" celing

Live Sound Room
DIGITAL CD MASTERING

Engineer/Programmer Ineluded
(310) 427-4142 eiscafe studios@usa.net

[ 2

Call for block rates 850 hr.

"l Jo)620 3304

.|

Break into Film, Television Music

Musicians WANTED | | MusiciaNs WANTED

Slack 24 Trk 16Trk
:. 2" Analog 1/2" Analog

BIG SCARY
TREE

Customized - Find out why
Complete information for breaking into this Block Rates 3\ this is the studio
rapidly expanding business, including: tofityour = " people are
» How to inarket jourself effectively Budget talking about
* Where the jobs are today
* How to get your first job

= How to make the best demo tape
o Studio setup and Equipment requirements

Call Cinematrax at

Unique Vibe both aesthetically and in the
attitude that appreciates unusual and
originat talent and strives o nurture it.

TMUSIC BOX

WE ARE LOOKING FOR
UNSIGNED ALTERNATIVE ROCK BANDS
Please send Demo Tape to: 11337 Burbank Bivd
N. Hollywood, Ca. 91601
Attn. ZANE
For more Info Please Contact
Zane Tobin 818-506-4487

A\
~
* Trident & Mic’s,
Custom Console e Adams-Smith
® 24,16 & 2 Trk Interlock
Analog / Digital System
Recording 1/2 & 3/4
*Panasonic Video
DAT Machines ¢ Lockup for 24
*Yamaha 8' Trk. 16 Trk.
Grand Piano 2 Trk & Video
s Large

® Scoring Stage

Selection of

* Music Video,
Outboard Gear

i ReCOI'dlng o Audio POSt Film, TV, AD.R

zgq CawexaTrax (213) 680-8733
(?,88) SCORE“ LT For A e TourCal Now
f— f—f— .
o 10 NEED WORK? .loMUSI k'
Hew ;:-"Vn‘ .'lk-::':l‘\\'l‘ '4 \.‘ \ \"\A’ .t:\l\y» UESUTIN « We've Doubled our Size
' * 18 Truck Anulog, Multipls ADATs
NEED PLAYERS" * Fully Prodused Masters and Demos

Hear voiee
svittlable

Vocals
MUSICIANS CONTACT SERVICE - m :r-c-.

with dermos af mmy * Expert Programming
’ W * Tons of Keys, Sounds Sampling and
nd

Estanhished ars in LA
Call vur 24 hout mlomuition b

81 8 347 -8888

VTSI COnTet Conny

"Betcha can't do just one!"

1878796135

Solid Studio Musician

5
/electric, Marshalls

Trident 80-8;40 Channel
Automatitn, Studer A-80,
H-3000, SRV-2000's,

Peavy, Quadraverb

llent drum

ramer/arranget, lete song
3

also bass tracks and e

1176's, U-67, Eco-Platg
Arand Piano and more.

(21 3) 462 7761

* 44N TIVHIIW ‘VEEA ATUIR *

Pro Tools, ADAT Interface, Complete Digital Mastering Sen ices
Beautiful 3000 Sq. Ft. Fac111ty
(213) 462-4385 " e

| Hollywood, CA

Attention: Singers, Rappers, Songwriters,
Publishers, Filmakers!
¢ would ke to invite to experien wthing ne
PUTTIN IT DOWN PRODUCTIONS /

DIGITAL RECORDERS
We 're the first studio dedicated to producing "Radio Ready" tracks for your
music and film projects. We specialize in R&B, Hip Hop, Rap & Dance Production.

Come in and check out our tomf()rlahlc state-of the art Studio City Location.
2 3 0 / ( 4
4 .

CALL NOw!!
Because nothing happens until you push play!!
"Hearing is believing."

818.508.5712 1.x818.508.1003

O Yo
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24 HOUR HOTLINE (818) 755-0103 « NEXT DEADLINE:

12 NOON, WED., JUNE 25, 1997

| MusiciANS WANTED |

| MusiciaNs WanTep | |

Musicians WaNTep |

| MusiciaNs WANTED

« Drmr wntd by band Age 20-30 You must suck Andrew 310-
664-9294

« Drmr wntd by the ANTI SOCIAL Distrbutn, guaranid recrd
deal pendng. showcsng a must. srs money makr come jom the
revolutn. Call anyhme. 818-508-9772

+ Drmy wntd for alt rock band w/fem Id sngr. All onig musekc,
mgmt, label inirst & poss lours pendng Brian 310-268-7847 or
Donna 310-312-8772

= Drmr watd for orig rock band Intl Queen, Di
Z(3-874-1U85
* Drmr wntd male |
SubPunk

mng. s

« Drmr wntd 1o complt band Infl Porn/Pyro. Live, AIC Musl hve
own equip & trans. 5 yrs exp. rehrsl in San Gbrl area Gabe
818-448-8095

« Ormr wntd to form,

join ong band 1 m 100° commitd & work

* Drmr wnid tc

* Drr d.

< Brmr wntd currently recrdng & plyng shows Must be around
2C [

+ Drmr wntd, must have convein of J Bonham. & dynamcs of B
Rich Pros only. | you can't hang. don't call Dean 818-567-6302

(Composer, Songwriter

Available to work on
Paul scores, TV & Film music,
- -
Killion

Post production,
Ghostwriter, etc.
* Prsfessional Studio
¢ Original Music

* Easy to work with
* Fast

“Let's Make Music”
818-971-5055

« Drmr, dbi bass. wntd for LA area Progrssv thrash metal band
No drugs' infl Fates Warng Death. Dream Thtr. Watchtwr,
Fortiddn, etc. Perry 818-348-3814
» Drums wntd for acid jazz. soul, electro pop thing Grt sngr &
lunes Paul 213-654-2973
« Drums, bass, guil, kybrds ndd for HR band wigoth edge
Immed tour w/publicst 213-650-8767
Dynamc drmr wotd for slari-up band doing classc fock frm
m
¥
* Dynamc solid ¢
worldwide Do

n TNT

Riverside 28,
» Enegetc alt

Hilts ref

tab orig band sks drme fo pcmng CD & tour Hve maj
el proder & studio Nd sc I Ik 311, Pumpkins
Qnd(‘a'cen 213-304-8381
. El Greta A F'lnchng Judy membrs tkng for drms Many infl &
st

an( s actr

213-874-414
«Fem dr

* FOREVER YOUNC 7
« Grohl, Rancid u

2nd greatst punk

+ Groovy bluesy d w $ & mi sn o
success. sks hard wrkng drmr Grt songs, toul THE

urng plan

UNION 562-984-8396

Producer/Engineer

for Hire
If you're ready to record your

Album or Master Quality Demao.

Call me! I have Major Label and

Artist credits. rehearsal studio and
State of the Art 24 truck recording stu
dio featuring Studer. Neve. Trident

and Vintage equipment.

818-763-4188

LEARN THE ART OF
RECORDING

Learn the practical =kills necded to start a career
ax a recording engineer. producer or studio musi-
cian. ¢NO previous experience required 300+
hours. two months *Six studios with the latest
|equipment 0bmall classex ¢Job placemvnt assis-
tance *Fi ial aid *On-

Call or write for free info:
|l 800-818-9900
(IR 614-663-2544

4535-N Massieville Rd.
Chillicothe. Oh 45601

NARLEN'S

ThB

Affordable Recording - 16tk 1"
Tascam - Akai - $3200 Sam ler -
Roland JV 1080 - Korg
Ensonic DP4 - TC Elecfromcs
Mic's - AKG-EV-Shure

(818) 845-3399

http://audiohost.com

\ N L ( \J (5%

GRANITE

RECORIDING

GREAT LIvVE Room
24 TRK - ANALOG OR ADAT-XT
Pro TooLs w/TDM
CD MASTERING/RECORDING
Lock To VIiDEo

Call for our Low Rates
310 659-8565

TOP QUALITY
DEMOS
$100 per song
= Unbelievable Sound » Digital Recording
Latest Pro Gear * Tons of Synth.
Bass & Drums ¢ Great Mics. Guitars
Mac, SMPTE, MIDI » Master To DAT
DOESN'T GET ANY BETTER
Producing, Arranging,
Collaborating & Playing of In-

struments Available.
Also: DEMOS By Mail.

310 820 5781

sTUDIOK

(562) 434-0431
Long Beach, CA

8-16-24 trk Digital (x7 adat

**$20-525-530**

(4 hour minimum- includes engineer)

Live & MIDI facility
24 HR ACCESS

* Soundcraft ghost 32-8
* MAC w/Studio Vision AV

* Full outboard gear
Lexicon, DBX, Alesis, TL Audio

* Tube mic pre-amps
*» Tape mastering/editing
* FREE consultation

58

d

—

« Guit & prano plyr currntly n studio w/mgmt 8 w/prod deal. nd
perm band ong music Wilco, REM, Beatles 818-985-4167,
818-762-1642
« High School band Ikng for drmr between ages 15-19 Msi live
n Westchstr, PDR area Mark 310-215-9999
* Hiphop's hvyst HM hippest full melal rackl sk drmr wullng lo
ply to click Exprncd, dedct 8-7
. Hvy hittr 1astfl experncd
strngs welcome, Call fo
< Hs endn

Y

+Image aware n
kd until A

Lkng lor bass quit, & drmr for ong jazz rock band Infl Sieely
Stng Hve mgml & demo CD Patrick 213-957-5773

+ Pop rock

* Pro drmr wnid by pro blu b
agnt & publicsl. Must hve chops.
213-208-1337
*RAIN OR S

« Sndtrk sngwrte
nng last

-Sngr sngwrtr w/ 1z
for pon/nunk termm IL Ilv9 Scnn 518 N:! 114 \h ne
1183,

« Talnt. melodies sophistcin exprnc, emotion technque, chars

ma, imag

THUNDERSHIE»D sk
Lo hip
v atl gr
4 - Ikng
cn

Wcrm )nl |aw1enco perc for Ottmar Lep . Armich slyle

band. 818-380-
. Ye A drmr Inal nas a cool’versﬂe vmaqe and | can! Scal

‘u 40? 1

AIIIIIOWAVES
24 Trk/$25-$20 Hour

ENGINEER INCLUDED
Digital/Analog ¢ Live Room
Lounge Area w/ Cable-Nintendo
Great Microphones
Relaxing Environment
Fully Equipped Studio

Six Free Mixing Hours w/ Block Deal

31004528929

Full Mac Sequencing

M&E Sludi?s .
R&B Specialists
“We'll make your Demo
sound like a record”
32 Track ADAT
Complete Digital Project Studio
Clients include: Def Jam, Virgin,
Ruthless, MCA, Loud.

'RENT-A-RECORDER

DA88+ Sync Card $200/wk
DA38 $180/wk
ADAT XTDigital 8Trk $165/wk
ADAT Digital 8Trk $140/wk
2-ADATS (16 Trk) $250/wk

[ 7-ADATS+Mackie 746 Mixer  S400/WK >

(SV3700 or 100) 7100wk
Neumann U87 or U89 $85/wk
AKGL444 S_— $80/wk

L AKG C12VR Tube Mic $130/wk
Neumann Tube Vocal Mic $100/wk
Tube mic pre/compressor $85/wk

Reverbs, Compressors, BRC's, etc.

1 -800:_287-%257

* ZILCH rehrsng n Siockion CA in the creatv process so
there 18 room for your ideas & nput Pref entrrely electrnc {or
mixd) set tabia @hotmail com

27. HORN/WIND PLAYERS WTD.

* Horn sectn wnid for demo, sessn. no pay Gary 310-391
364,

+ Horn sectn wnt

m
wall crea
o Al B

mc

Tr umpet plyr
a+ 213
» Yo
lun-

28 SPEGIALTIES WANTED

* Artist lkng

* Austra

- DISSNFRANCHISED

collab. Infl, La

310-581-9558

« Fem bekup sngr & perr Ikng for bam ?n.xm ORPN
-Fvnmkyn*mv—m:m. age 18-25 Span pref 1o make

POETRV BAND
-P wotd

29. SONGWRITING

* 23 yr o
8

89662
. A,CAP Iyr- a as

vhwbd ail for pertrmng bands Lv msg
A Mus 230
DISSNFRANCHISED
* Eclectic
* Lena Davi

« Lyricist, tamile

Singer Sonouwrifer

Seeks collaboration with writer with
own studio who plays keyboards well. ”
Must he experienced programmer
with full MIDI capability for various
projects in REB, Pop, Rock, etc. Must
be hip to what's happening NOW.
No burned out musicians desperate
for $. Call (800) 351-5381

Commercial music
production company

Seeks composers who write
edgy stuff (industrial, techno,
roch, metal, etc.) Send demo tapes
(audio or video) and S.A.S.E.

Rude Music
3250 Olympic BI., #111
Santa Monica, CA 90404

Burnside
Recording
Studio
Otari Concept One Console

32 Channels ADAT XT
Protessional Environment

(213) 936-5028
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~ Production

30. COMPOSERS/ARRANGERS WTD.

If you are an AVAILABLE Composer/Arranger
you must call our display ad dept,

8

31. PRODUCERS WANTED

If you are an AVAILABLE Producer you must
call our display ad dept.

k

8

32. ENGINEERS WANTED

If you are an AVAILABLE Engineer you must
call our display ad dept.

T

33. MISC. PRODUCTION

BOB KNEZEVICH

Producer - Player - Engineer

310-312-0125......310-664-9595

Music MARKETPLACE

Production

BOB LUNA

Pianist - Keyboards - Lead Vocals

nstruction available Specialize in “last minute

Very versat

213-250-3858

CHRIS JULIAN

Producer/Writer w/studio
Great 24-track J-input

2-mch tape/S(

310-589-9729

CLIFF BRODSKY

Producer - Keyboards - Arranger
Progran K

..................................... 213-874-4141

JOE SOLO 1

Producer

ge ] |
e and worth }

............ 310-319-6721 |

Part Time Assistant Wanted
Paid part-time Artist Development
Assistant position available now with
EMI Music Distribution.16 hours per
week, $6 per hour. This crealive
lover of music must be a committed
employee with strong attention to
detail. Entry level experience with
graphic design, CorelDraw, word
and Excel are preferred. Must have
own transportation
Please send/fax your resume to:
EMD, 111 North First Street, Suite #200
Burbank, CA 91502
Attn: Laura, Fax (818) 563-2410

TOM PARHAM AUDIO

P R ODUCTI1I ONS

DIGITAL MASTERING

SEND US YOUR MASTER AND RECEIVE
TWO HOURS OF SYATE-OF-THE-ART
DIGITAL MASTERING TIME, 100
DIGALOG CASSETTES W/ON SHELL
PRINT, B&AW/J-CARDS, BOXES, PLUS
TWO CD REF DISCS,

S425

SONIC SOLUTIONS | < | o EIEXE]

ABSOLUTELYTHEBEST

1-800-BIN-LOOP

AUDIOPHILE
MASTERING

Large Scale ADAT/DA88 Projects
Edited and Mixed Direct to C.D.
Nirvana, Crazy Horse,
Greg Allman, The Doors,
“Awsome Gear, Killer View,”

Call Apparatus
310-455-3332

Business/Services/People | | Business/Services/People |

34. AGENTS/MANAGERS WTD.

If you are an AVAILABLE Agent/manager you
must call our display ad dept. ce

o

i 37. EMPLOYMENT

Employment ads are designed for business-
es offering fulljpart time employment or
Ty internships. To assure accuracy, we suggest
that you fax or e-mail your ad fo us.
t

ki

35. INVESTORS WANTED

If you are an AVAILABLE Investor you must
call our display ad dept.

CD Manufacturing
and Printing

36. DISTRIBUTORS WANTED

If you are an AVAILABLE Distributor you
must call our display ad dept.

CALL TOLL FREE

1 1-888-DISC-PLUS

or 818-243-7595
Recieve a cool gift
with your order!

Gustom Silk Screening
and Embroidery
Gustom Design Album
and C.D. Covers

sy Gall Now!

wubished Granada Hills 1983
32 Tiack Digital
Fully Automated
TRACKING & OVERDUBS
our specialty is
Acoustic Instruments

(213) 766-0976 Live 'OS; o>
(213) 732-5421 fax “Best kept secret in the valley”

\_(818) 366-0995
(1 LY NS

SMOOTH OUT YOUR DIGITAL RECORDING
WITH THAT FAT TUBE SOUND!

The Affordable Way
Over The Edge

Design and Duplication
Arrangements upon Request

NOlSE@pipeline.com
(213) 962-3190

Services

* €.D. Mastering

* C.0.Rs

* High End HX Pre

* Cassette Rool Time
Copies

New Gear
* Dynamic Exponder
o Tubs Comprasser
 Autematic Neiss
Reduetion
* Dimentienal Enhancer
o Bisphanic Procossing
* CLP Intansifyer Praamps
|Charles

Laurence Calt
/Productions (818) 368-4962

Multi-Talented Musicians Wanted

for Incredible Pop / Rock Cover Band with lots of paid gigs

We do 4 sets covering the greatest hits of the 60’s, 70's, 80s, and 90's
Successful candidates will have the ability to adopt the persona (costumes /
vocal style/ Stage Mannerisms) of a wide variety of top artists of the last 4
Decades. Some acting ability / background preferred

Wanted -Lead Male Vocalist
Must be extremely versatile, have
great vocal range and incredible
stage personality

Lead Guitarist
Must be have great Vocals, be
Versatile And have pro attitude
and equipment

Multi- Keyboards -
Should have great Vocals,
full MIDI gear, etc

Pros Only - Many Gigs Pending-
should be avail to initially rehearse
6 evenings a week + be available
for video shoots, recording etc.

To Apply, call Schevonne at (818)764 - 9160 or page 24 Hrs (310) 587-6678

MUSIC CONNECTION JUNE 23-JULY 6 1997
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Music MARKETPLACE

| Business/Services/People |

DRT Mastering
You will have the big, high-
impact major label sound that
sells discs... or the work is free!
Custom signal chains. First
class results. Outstanding
short & long run replication.

800-884-2576

Free Brochure  www.drtmastering.com/biz/drt

Real Time Cassette Duplication
100 30 min. for $2.00 ea.
100 60 min. for $2.40 ea.
100 90 min, for $2.70 ea.

Price Includes: tdk chrome cassettes.
duplication, boxes, printed labels & jcards
free shipping

We also offer cd duplication (1 to 1000),
mastering & digital editing
Soho Studios
310 455-3713

V-Corp 3¢
Digital Bin Cassette Duplication
= AUDIO
=" VIDEO
v CD

1-800-V-CORP-99

| Business/Services/People |

* Sales

38. MUSIC PERSONALS

39. MISC. BUSINESS

40. WEB SITES

To assure accuracy, we suggest that you fax
or e-mail your web address lo us.

BANDS

* 16VOLT

= Arianna

» CRAVEN MOREHED

» Curve Of The Earth

« BARFBAG

sn

PHOENIX
ARTISTS

A full service entertainment group
Specializing In:
Artist Management and Development
Career Guidanee., Bios and Press kits.
Bookings, Plus majoc alliliation with

Labels, Producers. Publishers and more!

Now seeking new talent
Call our info line at:

(310) 226-2900

818-786-6111
“Your Best Value"

YOU'RE PAYING TOO MUCH!

If you're not using the Record Factory for your
CD and Tape Duplication, Graphic Design, and
Printing Services! Why pay more? Call now !!

000 CDs =

printing! 3 colur

$1190

FREE design available! Free advertising on the Warld Wide Weh!
I

i RECORD
N FACTORY

1.800. -
JRECORD

http:/fwww.drecord.com email: record@earthlink.net

60

| Business/Services/People

« HAPPY DEATH MEN
* 1 Found God

« Joel Pelletier

« Josephine the Singer
« Little Children

= Majority Dog

* MONOPHONIC TONIC
* NATIVE TONGUE

= SUNDAY FUNNY'S

* Sound Magazine

* Two Guns ’

* Vincent

« ZOES GARDEN

= Zebra Music

EQUIPMENT RENTALS

= Gold Sound

MISCELLANEDUS

= 1st Studio Ald

« Absolute Zero

* AliveNet

= AWP Cyber Agency

« Awesome Audio

« Barf Bag

« Band-it A&R Newletter
» Ctassical Insites

= DBW Prods

« Gigland

= Happy Death Men

* Hollywood Interactive

» Jazz Central Station

« KaliCent$

DIGITAL BIN
CASSETTE
DUPLICATION

THE BEST!!

NOTHING BETTER!
1(800) 423-2936

We Know Duplication
*Fast Turnaround
*Guaranteed Lowest Prices
*All Formats Available

; E

AUDID / VIDED GROUP

Call For Price List
800-247-8606 (CA.)
800-433-4271 (U.S.A.)

Your Music Deserves Our ATTENTION

Full CD Packages
Cassette Duplication
Graphic Design
Printing
FAST TURNAROUND!
P N
Tt ron e 1-888-GROOVE-8
ECOR {310) 284-3605

24 HOUR HOTLINE (818) 755-0103 « NEXT DEADLINE: 12 NOON, WED., JUNE 25, 1997

Business/Services/People |

* KJ Music
* Lost Arts Productions
* Little Children
= Majority Dog
* MeGa ReCoRdS™
* Music Bivd
* Music Network U.S.A
* musicLA
= Music World Mall
* MusX.COM
* Musician's Hearing Institute
= Pacitic Asian Musician Altiance
* Pet Retrievers
« Premier Interactive
* Sound Magazine
« Farren Music America
= Photography By Lucia
« Premire Interactive
= Rocktropolis
*» Rebei Rebel
= Rick O'Neil
» Scizzor Wizards
*Snd Magazine: The Partndge Family Tniute Band
* SWR Engineering Inc.
= Techno/house/electro/hiphop
* The Enterprise
» The Last Dance
= Top Design
* Universal Light Tones
= Vital For You
* Zebra Music
« ZOES GARDEN
« ZEITGEIST
MUSIC INSTRUCTORS
* Musicians Institute
» Edie Layiand. Vocal Instructor

» Lis Lewis, Vocal Instructor

MUSICAL INSTRUMENT MFG

= Fast West

* Kurzwell

WHOLESALE CD
MANUFACTURING

TOP QUALITY
AS LOW AS

.60¢:,

1-800-330-4237
CD ROM AVAILABLE

'500 CD'S FULLY PACKAGED

W/ 4/1 2 PAGE COVER & TRAYCARD

1000 cp’s FuLLY PACKAGED

W/ 4/1 4 PAGE FOLDR. & TRAYCARD.

From CD-R Master & Films

DEMO CD’S AS Low As.

SHORT RUN CD’S BUY 15 GET { FREE

Mncl@un:cn
EVECEDSU N BPIDWw

714.582.3400

MUSIC CONNECTION JUNE 23-JULY 6, 1997



Music MARKETPLACE

Business/Services/People

MUSIC PUBLISHERS SIS
« Ouantegy

« EMi Music Publishing Yamaha Co
«Yamaha Corp.

RECORDING STUDIOS

* Issac Osiris Music

* MPL Communigations
It

* Natioinal Music Publishers Assoclation « AAA Waterbury Product

* peermusic *The Complex

ORGANIZATIONS & ASSOCIATIONS

* Clear Lake Audio

- DBW

* AIDS Project Los Angeles
« Jamland

* American Music Center
« Mad Dog Studios

* American Music Conference )
« Playlist
+ Armetican Pianists Association
« Rumbo
* Arlisis Againsl Racism
m * Studio Reterral Service

A iation For The
Of Creative Musicians

*Westlake Audio
SONGWRITERS' SUPPORT

» Bande Of Amarica

« Black Rock Coalition
t

* ASCAP
ity Ot H
S EILL S “Bm
= Dogwood Moon
* SESAC

+ Earth Communications Office
» Songwniters Guild

* Global Alliance Ot Performers

* Joes Grile
* musicLA I"_-/ =~ CD's &:1
PRO AUDIO RESOURCES | 8 QB B Cassettes

« Foslex Corp l Ilgogmrs W W
(ion €D cos $375
Ioon Jomos 8275

« MiDIman

C D crarnics

1-800-300-1212¢ tax 3106908858

! Prices Include: 1 Color Petute Scan B Sepas;

CDREPLICATION

DIGITAL BIN s#ieino

QBT
WHERE QUALITY COMES FIRST

AW wi == “'?--.
Ungiue & Professional CD

FOR MORE DETAILS CALL:
TEL: (818) 446-8128
FAX: (818) 446-3750

Please see advertisment on page 11

BEFORE YOU

' Business/Services/People |

ation '
LSamu Desiyn, Typeseruny, fim ougas, Faper, qug-'

24 HOUR HOTLINE (818) 755-0103 « NEXT DEADLINE: 12 NOON, WED., JUNE 25, 1997

| Business/Services/People

TAPE/CD DUPLICATION & MASTERING

« Audio Cassette Duplicator Co.

W

= Creative Sound Corp

» Discmakers

= Electric Pencil

+ Impenial Tape Company
« Record Grafix

* Rocket Lab

* Tape Specialty, Inc

*Tom Parham Audio

VOCAL INSTRUCTORS

+ Edie Layland

*Lis Lewis

For The Best Deal...
Go Straight To The
Manufacturer!
1-800-852-3124 x122 or x139

ASR
Recording
Services of
California

~~~~~ ) Avenue

A

Factory Direct
CD Manufacturing

#1 Quality as low as
98¢ ea. 1000 min.

888-306-6363

MAKE CDS.Q;:
2 ounceorme | [CASSETTE & CD DUPLICATION
REAL TIME & HIGH SPEED

MOST COMPLETE
FAST TURNAROUND
CUSTOM PACKAGING

EAAS CASSETTE WORLD, .

TEL: (818) 358-0532
FAX: (818) 358-3562

Aubio
MANUFACTURING
CATALOG IN THE
WORLD.

CALL TODAY FOR YOUR FREE COPY:

- DISC MAKERS

1-800-731-8009 « www.discmakers.com

SUBSCRIBE
By PHONE!
i MU ]

=== CONNECTION
818-755-0101 =

Aggressive Independent Music Publishing Company seeks the
following masters for placement in Film/TV projects:

Away In A Manger o}

WSIC YOou Must own the publishing as well a

: e master. For Public Domain matenal you must own you
version of the master and be able to secure clearances from a

the performers / producers involved
Tel. (818)994-3400 Fax (818)994-3443. VM (818)377-5293. r
Contact: Scott Nickoley / Marc Ferrari  Meeter éE‘f Source
13903 Sherman Way #14, Van Nuys, CA 91405-2546

MUSIC CONNECTION JUNE 23-JULY 6 1997

EUROPADISK

specializes in full service compact
disc replication. Everything is done
in-house, on-site for guaranteed

quality and cost efficiency. Major credit

cards accepted. For a free catalog or

price quote, call: 800-455-8555, ext.37

CD-Audio Vinyl Cassette CD ROM

COMPLETE SERVICES:

Business/Services/People |

WEB DESIGN

* Allied Music

* Always Open For Business

- Diamond Hard Music & Entertainment
» Digital Gold Design & Promotion

* HiSite Design

* IUMA

* Muiti Media Mania

+ Rhythm Net

* The Way Home Media

« Future Hits

|
L3010 1000 €D's

REALTIME  $1175.

From your PMCD
DUPHCAHON {pre-mastered (DR}
“SIMPLY THE BEST, or 1630. includes
GUARRANTEED” T 2-color imprint, jewel
B box, and polywrap,
[]bbev Ta pe and insertion of your
Duplicators. Inc. printed materiol.

1-800-346-3827

GETALOAD
OF THIS DEAL

10 to 50 copies
from your CDR
CD Audio or
CD-ROM
...only $8.99 each...

Includes Jewel Box & Cover

(818) 505-9581
(800) 423-5227

REPLICATING ®*DUPLICATING ® PRESSING MASTERING

® GRAPHICS *® FULFILLMENT

Discs With No Risks.

75 Varick Street, New York, NY 10013, (212)-226-4401, ext.37 FAX (212) 966-0456
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3 ErEswn 124 TRACK| IERPRGR SONGS 32"
& 5 - INCLUDES PLATINUM ENGINEER op -
S el [ A | CREaEe | Y 10 8.
@ Speddl : 500 OD's for 799.00 . Digialediing « Hande.on outboard gea L
2 4 Radio Play....Everyday” ° ML N \
L Y Coves Twe Iucanoy 3y mefrosound (5| fes EESSNGLLINC = E%&;‘é;‘g%’;’;‘;
=~ (213) 464-5853 £ 818-366-5588 & Y > DA

FOUR 24 TK STUDIOS: | WeyZi\8)») (o) (0):: /¢l | 1000 CD's $900.00 MUSIC OPPORTUNITY
_)SL/NF"{/STUW MAT m-hﬂhcksAmloq.fﬂmal‘Recordhg wm|efe Pac“ayng/ RECORD CONTRA(T

185

@ ools 4 « tal Mastering an ;
,@ $ 2 5 $ 6 5 H R mmgf:l:ré:élv?%i wnll';‘lse:;)bo:ufi; Your Aﬂ' s'zso o .~X . zs_,er’:lff Free i ol dice
@ W (213) 465- 42.90 onec°m~g .‘I,,e.,;‘i’gﬁ.'g-' ° 800-593-5757 ¢ details: SASE MILESTONE MEDIA

Call for Details and Specials (818) 543-0477 EMBASSY MEDIA ). Box 369 Dept. MC. Venice CA 90291

322416 TR STUDID
e/Qe1n* R
B ADAT+2"ANALOG-CDR Need'a Demo?

Get a great sound at a price
NEVE, AP, SUMMIT TUBE MIC PRE

NEUMANN TUBE MIC., EVENTIDE, TUBE you can afford. Top producer.
o S TR AAABLE TS T NN | e St Fexble Rates
L 4XL, 48 g
$30/840 HR (213) 662-9595 \.0“6 R (818) 982-7072 Unfadeable Records
sach_AUTOMATION - (818) 829-6797 (PAGER) (818) 752-8318

40 TRK - $22/HR

INCLUDING ENGINEER! DASS - ADAT XT
LEXICON 3001 - PROTOOLS 111 / NEUMANN
UB7- AKG - TLA TUBE COMP AND MIC PREs

Songwriters

-

—

-

%0 [ 24 TRK /525 HR ADAT 32tk S25/hr" * $150.00 per song +  WERVERTTH G RTWAVATIN
’(")' With Engineer 2HR Min. No ups, No Extras Composer, Producer, Arranger % or 10 Songs for $1,000 » Our #1 concern is QUALITY!
n§ Best Vocal Sound In e : e Radio Ready, Fully Produced o Ao deck S T
aga The Valley Full MIDI, Digital Recording “No Other Costs Whatsoevert” ol ae ve
= PLATINUM includles engineer Includes: 2° Master/1 0/ DAT/A Cassette [ IRZENATSTB ARSI by
(—) = ol el 9 ey N AZ-1Z P d 1 n
RFL&'&))';;_; 5}';2;;"05 Electric Jungle Studios (310) 8a1-2 2340 or (ol(;oi 4:3‘50873;
§ ; BEST RECOF‘D'NG‘\?ALUE IN LA, Fullerton CA Convenenliy iocatea in Cuiver City
f‘ CD Mastering - Digidesign Software 714.738.6271 \ 3825 Willal Ave. gust 5. o) Venice w robeiisan) )
MAN ALIVE wusic Productions Master Croove Stunios
Al lNDl LABEL S>E “K‘ > « CD Quality Master and Demo Production €D Manufacturing S
> NEW AR-I—l T « Pro Musician/Composer on Staff - Full MiDI : $] 8/HR and p
> and Dlgnzl Capabilities « Live Instruments . Plofinum Engineers  wreat Live Prum Kboms |
SEND DEMO TO J.M. AT je « CD, DAT, Cassett o Gt i s Gruprne Doy B Servions Tube Mic's /Pre's 108 Input / Autamated |
2 MUSIC HOLLYWOOD ! STATE OF THE ART CD MASTERING g% {:Eczk A‘ﬂ?c'l gx‘?g‘\gﬁﬁbﬁgﬁ?"
- ‘,. 2801 OCEAN PARK BL.STE. i ongs « Soundtracks « Arranging Editing/ Mmtermg Cassette Duplicatian
- SANTA MONICA, CA 90405 Transcription « Scores « Instruction CD Mastering/One Offs
zs Contact Neal at (213) 380-8568
@f email: WayNeal@aol.com 8] 8 830 3822
- ______________________
S _RTPRODUCTIONS WESTWORLD
( 32TK DIGITAL RECORDING SZO/HT 24 Trk ADAT looking for those bleepy sounds? 24 TRACK
24BIT MASTERING . music for the next millennium
R&8/Hip Hop/Dance/Pop Speciaiist -
! B s cullods « Sampling/seq/Mix A e e BEST VALUE
« Production/Songwriting Staff in a state of the art facility
‘S CALL ROBERT « Professional Relaxed Environment lots of classic analog gear HIGHEST QUALITY
714-506-5425 ! (818) 386-5170 (310) 572-6077 ph.BIB 506 8I58/fxBI8.506.8164 (81 8) 782-8449
STRAIGHT Real Tlme Cassette Copies
s HE LR M o
(15 p PROGRAM/‘ODTAPE MINIMUM)

MASTERING & DUPLICATION
RECORDING STUDIOS ) :f)? ‘U*T'hrm"“' $1g5 15 MIN PROGRAM / 20 TAPE MINIMUM
IF IT'S NOT RAP-OON'T EVEN CALL oM Gummice

(213) 463-4046 818.509.6774

$29 1 CD (UP TO 60 MIN PROGRAM)
2ND CD $19/1 SONG $15
DIGITAL MASTERING / EDITING AVAIL.

310-559-9095

ST o M 'HKE Al ’: 16 TRACK /2 v $18/ug-

INBOHDS

2 LWell Actually. CDRs S.JNGE&{[CSKU#EUIYIIJ-B'IEES':' D Sackaqing, 4-Cards GREAT DEMO WITH OR WITHOUL A BAND
Tl‘ I oI CDRS %25 Full Service Demo / CD Prod. ‘ ging, Producer/Composer/ Arranger
\7 Additional Copics S 15 «16 track ADAT xs  « Digital Performer BEg™o Photography I
- B = A N & Pre Prod «In house rhy. section « Drum Room " W0Q0 §. Fliers. Bio's
[ g 1 « Guitar (818) 344-4884 + Fult MIDI \nternel Web Sites &g 009 9 92

2 Q « by mail s - -
e (213) 733-2997 Y. rhythmnet.com/p/dbw. l‘ :v!@ : )@7/ 818 0

il

16 TRE / 620 IR T Orrwess v ok o Mastering

(i m Recording Editing Masterlng_ AMPE* 16 TRACK 2 $45/Hl‘.

~ 24TK Waveframe Hard Disk MGACKIEDBZBSCONS% e Sonic Solutions
’ Warmer Sound- Faster Editing EAT DRUM )e REDIT Also: CD-R, Editing,

7 24 m Msn A'allable G;tf‘,l(l)sizee :ac(::klrl:geggr: Compe N »'Q aND BLOCK RATE 2153eq:g|‘15c32302

£ per hr. Ca 0 HILDE TS

o (213) 754-1779 (818) 985-8078 <Ryt By Musicins i0r Mucciayee A213)

/'\:‘ ﬁ _J& : 818 506 4383 g'\@ émtom é@b Audio Cassette Duplicator Co.

D % & m BIGITALRUDY Plus 25¢ pér program minute. NEW LOWER PRICES!
Eb SEUE S @ oD B ”B ” g (g 10-CDs as |.°V‘V as 5197-50

y . 30 No Setup Fees - No Minimum 4 color printing available

= 24-Track Productions 1-30 ea gnns

L = . 6- 20 93 (805) 251-8996 818.762.2232

(s 818-361-2224 22 | 59,13, 82 suex romsnosny | | HEO Wedia e yww.acdccdr.com
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- COMPACT DISCS
MAJOR LABEL QUALITY
- NONE BETTER -

1000 For .98 EAcCH

PACKAGE INCLUDES REPLICATION WITH ONE OR TWO COLOR LABEL, ASSEMBLY IN
JEWEL CASE WITH TRAY, SHRINKWRAP, PACKAGED IN 50-COUNT CARTONS.
YOU SUPPLY ALL PRINTED BOOKS AND INLAYS, FILM POSITIVE FOR DISC LABEL, AND
MASTER CDR OR 1630

VINYL RECOR CASSETTES

300 12" Records @l DIGITAL BIN DUPLICATION S8
e e ot oS S P 1000 ror .64 EACH

WHITE JACKET WITH CENTER HOLE.

O N LY $949 ‘ PACKAGE INCLUDES TOP QUALITY CHROME TAPE, UP TO C-45 LENGTH, DOLBY

HX-PRO, CLEAR SHELL, CLEAR NORELCO BOX, IMPRINT DIRECT-TO-SHELL,
00000 SHRINKWRAPPED, PACKAGED IN 100-COUNT CARTONS. YOU SUPPLY PRINTED

300 7" Records J-CARDS, IMPRINT ART, AND MASTER CDR OR DAT

INCLUDING ABOVE, EXCEPT NO JACKET

ONLY $584
VIDEO DUPLICATION

Major label quality duplication

Priced according to length -- Example: T-60 $1.65 ea.
PREMIUM TAPE, DUPLICATION, APPLY DIRECT IMPRINT (2500 MINIMUM)
Art Department OR, IF LESS THAN 2500, CLIENT SUPPLIED LABEL. INSERT INTO BOTTOM

' LOAD VIDEO SLEEVE, SHRINKWRAP, PACKED 50 PER CARTON.

In-House

We are equipped to

CLIENT SUPPLIES ALL PRINTED MATERIAL & VIDEO MASTER (1" TAPE OR D2)

handle graphic design. MINIMUM 50 COPIES

UPC codes. tull color
scanning. ilm

sepaiations, output to
negative or positive. color
kevs and matchprints. ’
[ Cassette J-cards & D ON T SE TTL E
O-cards. CD books and
tray cards. LP jackets.

el ~OR LESS THAN ALSHIRE
| THE (Best oot o S

Burbank, CA 91506
(800) 423-2936
Fax (818) 569-3718

e
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ASCAP Covers
YOur Assets

medical

As a songwriter, your most valuable assets are not
only your songs, but also your health and your gear.
As the leader in performance royalty payments
to songwriters, composers and publishers,
we at ASCAP know that all of your assets
need to be protected. That's why we've
created an insurance package that
will make your life easier.

Medical insurance
that covers you at home or
on the road.

Dental insurance that
includes regular and

routine treatments at no
charge.

dental

Instrument insurance that
covers the damage or loss of your gear
(including computers) anywhere in the
world.

And life insurance for coverage up
to $1,000,000.

instrument

ASCAP also provides more opportunities for our

writers to interact with their peers and other
industry professionals who can help them succeed.
Ve host workshops, seminars, panel discussions, lectures,
showcases, and anything else we can think of that will help
improve the life of the working songwriter.
New York 212.621.6240
Los Angeles 213.883.1000
Chicago 773.472.1157
Nashville 615.742.5000
London 011.44.171.439.090$
Puerto Rico 787.725.1688

Call any ASCAP office for more information
about all of these services.

ASCAP

It pays to belong to ASCAP.

www.ascap.com

————————





