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THE CREATURE THEATER IS ONTARIO'S ONLY UNDERGROUND CLUB - WE ARE
LOCATED AT 1457 &. PHILADELPHIA Avi *34 OwnTARIO, CA. (909) 625-7086

CREA'I'URE OF MERGCY

Lxve AT THE WHISKEY -A-Go-Go6 - MAaRrcu 79

CREATURE OF MiRcY'S pisyuT CO inTITLED "CREATURE THEATER® 15 ON SALE
NOWw AT LOCAL, MUSIC STORES OR CAT, THE CREATURE LNFoLzne @ (709) 625-7086

CM Proouctrons AND THE CREATURE THEATER ARE LOOKING FOR GOOD BANDS TO SHOWCASE THEXR
TALENT EVERY SATURDAY NIGHT IN FRONT OF LIVE AUDIENCES. XF YOU ARE TIRED OF PAYING TO PLAY
AND YOU WANT TO GET SOME EXPOSURE IN THE ENLAND VALLEY CONTACT Us @ (909) 625-7086

For rwnro on Thi BAND OR THE CREATURE THEATER or 10 yoxwn THE CREATURE
MAILING LIST write To PO Box 2155 MonNTCLAIR, CA 91763 oR caLL (909) 625-7086 Now yov
AN E-MAIL VS AT CREATVREOFMMIRCYOTUNOCOM AND WE WILL SOON BE OFFERING THE CREATURE Wes
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With two singles, “The Distance” and the remake of
the disco classic ”1 Will Survive,” currently impacting
the Modern Rock Charts, this Sacramento, CA quintet
is gefting a big taste of success with their second
Capricorn release, Fashion Nugget.

By Pat Lewis

26

In our third annual installment of this popular feg-
ture, MC spoke with veteran producers Jeff Lynne,
Kevin Shipley, Malcolm Burn and Marvin Etzioni,
as well as up-and-comer T-Ray, about their
favorite studios, how they get their work, the
state of technology, which artists they’d most
like to work with, and what they would change
about some of their past projects.

By Traci E
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Z9 Thanks, Turkey
Dear MC:

I'd like to congratulate you on
your recent anniversary, and thank
you for all the help you've given to
my business. I've been advertising
my recording studio/production
company with your magazine for
over eight years, and this advertis-
ing has been directly or indirectly
responsible for at least 70 percent
of my business. Recently, you did a
Close-Up of our group, M.C. Wild
Turkey and the Southern Rap
Commission (Vol. XX, Issue #25),
from which we received calls from
seven major labels requesting
meetings and packages, and one
major management company of-
fering us a management deal.

I'm very satisfied with our rela-
tionship with your magazine, and |
know that it will continue to expand
with our business.

Sincerely,
Bruce Wilson Music
Rap Recording Studios

Z¥ Critiquing The

Critiques
Dear MC:

| just wanted to take a moment
to call and tell you what an incred-
ible job | think you're doing with
your Demo Critiques. Someone
sent me a package and used your
Demo Critique as part of their
press package to possibly get a
label deal or a management
deal—we do both here.

Most people don’t have the balls
to tell these people what’s going
on, and | just think that your Demo
Critiques are so great. Whoever is
on the staff that does those is
doing an excellent job of letting
these people know the real story.

| figured that you probably get
enough complaints about this crap
that maybe a compliment from
somebody who has been in the
business for 30 years would get
you to keep up the good work.

Craig Miller
Acoustic Disc

CORRECTIONS:

In our lost issue (Vol. XXI, Issue #5), due to o

Z9 The Kidd
Dear MC:

It's not my style to comment on
reviews, whether positive or nega-
tive, but | feel compelled to break
this self-imposed rule in favor of
thanking your publication for the
attention that one of your writers,
Tom Kidd, recently brought to my
band, Point Of Ares (Vol. XXI, Is-
sue #4). I'm located in New En-
gland, but, believe me, | heard all
about your publication even before
| received that last issue, because
I received a flurry of unexpected e-
mail and phone calls from industry
people as a result of the piece.

| would be ungrateful not to
thank both of you for the attention
you drew towards Point Of Ares,
and to add that Tom Kidd is clearly
(from what I've been hearing) a
critic that a lot of people read and
take very seriously. Congratula-
tions on having such a well-
respected reviewer on your staff.

Karen Michalson
Point Of Ares/Arula Records
http://www.ultranet.com/~ares

Z9 Big Kudos
Dear MC:
| just wanted to send you a note
to thank your writer, Steven P.
Wheeler, for the wonderful article
on the new band Big House (Vol.
XXI, lssue #4). | am a longtime
friend and fan of the band mem-
bers, and | feel that Mr. Wheeler
really captured a true look at these
musicians and did them justice
with a well-deserved story that is
true to the bone!
| can’t tell you how | will cherish
this article forever. Not too many
people will capture the essence of
the history these guys have had,
together and individually. It is my
hope that all future writers under-
stand and convey the true picture
of where these band members are
coming from and the reality of
what this band’s makeup is.
Thanks again for a job well done.
Sincerely,
RaNae Seaton

CDs IN

2 WEEKS!

COMPLETE PACKAGE FROM YOUR ZIP OR SYQUEST
QUANTITIES AS LOW AS 300 AVAILABLE!

LOR POSTERS
Fvwf& YFO?R CD ORDER!

VALUE

© Not a stripped down package
like you get elsewhere. You get
more with Disc Makers! ©

Disc Makers Output Plus'”
Send us your ZIP, Syquest, or any other removable media, and
we'il make sure your job gets done rnghtt We check all specs
and crop marks, anl do your trapping for free. We also send
a full color film proof for your approvzal.

High quality printing
We print four-page. full color folders on first grade 115 Ib coated
text stock and varnish each sheet to make sure it shines!

Proof Positive * Reference €D from your DAT
The Proof Pasitive® you receive is identical 1o your master. and
to your finished CDs. This eliminates unpleasant surprises when
you get your discs.

Unconditional guarantee
You must be 100% satistfied with your film preofs and audio
tests, or we will cheerfully refund yaur money in full.

Proofs & tests sent via FedEx
We ship all flm proofs and audio tests via FedEx Overnight
Service™. There's never an extra charge for th's service.

miscommunication between MCA Music Publishing
and Music Connection, the Songwriter Profile photo
of Evan Rogers in our Songworks section was actu-
ally a photograph of Rogers' songwriting and pro-
duction partner, Carl Sturken. Pictured to the right
(above) is the “real” Evon Rogers. Also, in our
Management Focus Group, the photo for Stanlee,
lead singer of Dogpark, was actually a photo of the
duo’s guitarist. Pictured to the right (below} is the
“real” Stanlee. Finally, in lost issue’s Close-Up, we
mistakenly printed that Dino Moddalone received
two Grammy nominations for his urban mix of
Skee-Lo’s hit, “I Wish.” We apologize for any prob-
lems which may have resulted from these inadver-
tent errors.
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Peace of mind

Your personal account manager will guide vou through the
manufacturing process, and make sure your prorect gets done
on time and to your satisfaction. This is why we'r¢ America’s
#1 manufacturer for the independent music industry

oy

| Call today for your FREE / wxe]
fult color catalog: |c

'1-800-731-8009 ¢ |
24 HOURS TOLL FREE ey

| Outside USA call 213-876 1411; FAX 213 875-6724
hﬂp /www.discmakers.com

O DISC MAKERS

i
VE'VE MOVED!
2 105 ANGElEg“'
Regionol Soles Otk
344Sg(dwengo Blvd. Wes;q
Los Angeles, CA 90068-13




(215) §76-7525

SELL YOUR MUSIC

with custom postcards!

o Promote Record Releases & New
Bands e Perfect For Recording &
Sound Studios ® Use For Trade
Shows & Promotions e Feature

Accessories & Instruments ® (D
& Cassette Covers Also Available
o (all Now for Information

& A Free Sample Kit!

Modern Postcard

1-800-959-8365

ROCKET LAB.

In Mastering, a2xperiancs counts!
P ‘A‘,’

Full Service Mastering e
24 Bit or 20 Bit Digital
Analog & Tube
Processing « PCM 16830
o« CD-R o« Dat e« Sonic
No-noise & Audio
Restoration e« Grammy
Quality Engineering

By Carrie Colombo

If you have an event, workshop, class or seminar that you want us to announce, send the info, in
writing, to: Calendar, c/o Music Connection, 4731 Laurel Cyn. Bivd., N. Hollywood, CA 91607

Current

The SGA Foundation presents its
Latin Music seminar on Wednes-
day, March 26, from 7-9 p.m. It will
feature Fernando Gonzaiez, Di-
rector of Promotions and Market-
ing for Balboa Records. The semi-
nar includes a question and an-
swer session and song critique.
Also, on Wednesday, March 19,
from 7-9 p.m., check out the popu-
lar Ask-A-Pro/Song Critique. This
session features Randy Poe, Pres-
ident of Leiber & Stoller Music and
author of “Music Publishing for
Songwriters” FREE for SGA mem-
bers, $10 for non-members. For
reservations or more information,
call 213-462-1108.

Whether your are interested in one
course or an entire curriculum, you
can train with top professionals in
the music industry through UCLA
Extension classes. Spring quarter
begins March 29, with the highest
level of instruction and course con-
tent designed to help you achieve
your career goals. Courses are
offered under the topics of Perfor-
mance, the Music Business, Re-
cording Engineering And Record
Production, Songwriting, Music
Technology, and Film Scoring. To
obtain a free catalog of courses
offered, call 800-554-UCLA, Dept.
E7. if you have any questions
about a specific course, call 310-
825-9064. The UCLA Extension
web site address is http:/www.
unex.ucla.edu.

Meredith Day, of Meredith Day
Marketing, is holding a two-day un-
signed band marketing seminar at
the Embassy Suites in La Jolla on
March 29-30. The seminar in-
cludes overnight accommodations
for two, and provides attendees

everything they need to know to
shop their project, plus a compre-
hensive band promo pack. For the
price of a band photo session
(included), registrants receive the
whole package. “We focus on
everything from the hooks to the
shoes, no stone is left unturned”
For information about the seminar
or entry forms, call 619-944-1101.

The Society of Composers and
Lyricists (SCL) will present another
installment of the Composer to
Composer Series, on Wednesday,
March 26, at 7 p.m. Mark Isham
will discuss his prolific career scor-
ing over 40 feature films, many of
which have been nominated for, or
have received, numerous awards.
SCL is designed to offer support to
music composers and lyricists who
work in film and television by ad-
dressing key issues relating to the
craft and business of film and TV
music. This event is free for SCL
members, $25 for non-members
and $15 for students. For reserva-
tions or more information, call SCL
at 310-281-2812.
Re-Caps

Canada’s Music West '97-Feed
Your Head is the annual interna-
tional new music festival and in-
dustry conference held in Vancou-
ver, B.C. This year, the conference
will be held May 8-11. Music West
'97 features a variety of discus-
sions, workshops, and seminars
conducted by today’s top music
industry professionals. Music Con-
nection Publisher J. Michael Dolan
will lead a seminar titled “Master-
ing Showbiz." The early bird regis-
tration deadline is March 14th. For
more information and tickets, con-
tact Natacha Dobrovolsky at 604-
684-9338 or visit their web site at
http://www.musicwest.com.

YOUR BEST DEAL
IS ON THE WEB!

Check out our Limited Offers...
Mfg. Cds e Cassettes o Video ¢ Graphics

http://csoundcorp.com
Greative Sound Corporation

(800) 323-7225
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'THE HOTTEST THING

~ UNDER THE SUN
IS ALSO

THE COOLEST

1995 TEC AWARD WINNER!!

THE WORLD'S FINEST
PROFESSIONAL DIGITAL PIANO KEYBOARD CONTROLLER
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THE BEST JUST KEEPS GETTING BETTER!

VISIT OUR WEB SITE AT www.youngchang.com/kurzweil E-mail at kurzweil@aol.com

Kurzwei Sytm 13336 Alendra Bivd., Cerritos, CA 90703 Tel: 310-926-3200 Fax: 310-404-0748
Young Chan g(P )C a Corp., 395 Cochrzpe Drive. Mar hmOt rio L3R 9RS Teal: 905-51 3620F : 905-513-9445



N CS1x Main Features
The CS!x is designed with an intuitive, interactive
user interface through lots of dedicated pancl con-

trols—knobs— and sound editing features which
can easily be manipulated in realtime during
performance. The main features include:

N T *6 Sound Control Knobs for direct access to key
paramelers of the currently selected voice as you
play, and 2 Scene memories for instant recall of

specified Sound Control Knob positions. The

Modulation Wheel or a connected Foot Controller
. can be used for continuous morphing changes

§ 5
E E \ between Scene 1 and Scene 2 parameler values.

¢ 480 GM- and XG-compatible AWM?2 instrument
voices and 11 drum voices, or kits, in Multi Play
mode. Over 1000 voices are available for both
Performance mode and Multi-Play mode.
- N o e Performance |1?()(le \'\'ilh complete cqnfiguravliqns
of Layers (4 voices either stacked or in sophisticat-
ed keyboard and velocity splits), digital effects and
VRY other parameters. There are a total of 128 Preset
1 Performances and 128 User Periormances.
*Multi Play mode for multitimbral play of up to

A n <+ h 16 ditferent Parts (access 16 MIDI channels; when
E [ using an external sequencer), with 32-note

polyphony.

«TO HOST terminal and HOST SELECT switch
allow direct interface with IBM PC/AT or Apple
Macintosh computers.

) a r I 3 Independent DSP digital eifect units which can

he used simultaneously - Reverb (11 types),
Chorus (11 types) and Variation (43 types).

» Arpeggiator with 30 types of arpeggiated
chords and 10 timing subdivisions. The

- Arpeggiator’s tempo can also be controlled by

an external MID! ciock.
+«Computer editor for Macintosh available.

_ YAMAHA
G CS1Ix

CONTROL SYNTHEIZER

CA 90622 6600

al www

I I B |
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ﬁ HEART & SOUL

|f you or your organization is making a difference in the music communi-
ty, please fax (818-755-0102), mail (4731 Laurel Canyon Bivd., N.
Hollywood, CA 91607) or e-mail (muscon@earthlink.net) your information
to Heart & Soul columnist Carrie Colombo at Music Connection.

Sch@@ﬁ“f

chooloaf: Everything But
The Crust is a compilation

disc whose purpose is to
benefit Silverlake’s Hilltop Nursery
School, to provide a kindergarten
and an after-school care program.
Most of the bands featured are
part of the so-called “Silverlake
Scene,” a media-inspired label for
a group of bands, that live and per-
form in the Silverlake area just out-
side of Hollywood. Most of these
bands rose up through the ranks
together, sharing rehearsal space,
equipment rides and gigs. This
gives the album a cohesive thread
of camaraderie and community,
which is only enhanced by the fact
that it benefits a local cause. Many
of the lyrics reflect the strange and
unique style of life in L.A. in the
mid-Nineties. Touchcandy, Exene
Cervenkova (formerly of X) &
Stone Fox, Battery Acid, Pos-
sum Dixon and Flea (of the Red
Hot Chili Peppers) are just a few of
the artists who contributed to the
disc, each with a desire to take a
stance and make a change in the
community. If you would like to
make a donation, or order the disc
for a $15 minimum contribution,
call the toll free CD info/order line
at 888-LOAF-NOW.

A\

Wl \5

omen Of the Music
Business (WOMB) is a
mentoring program com-

mitted to providing leadership and
guidance directly to young adults
of diverse backgrounds. In this pro-
gram, executive men and women
in the music industry serve as
mentors to 9th grade girls to lead
them toward enriched and fulfilling
careers in the music industry. The
program spans four months of the
school year, during which spon-
sors will share their experiences
and inform students of opportuni-
ties available in their field, what's
possible in their lives, and what
paths they can take to get there.
WOMB will also be involved in
generating funds for the enhance-
ment of school music depart-
ments. Funds will be used for buy-
ing musical instruments, materials
and uniforms, and will assist in the
creation of an on-site executive
mentoring program. Many special

projects are currently in the works,
including an upcoming “Excellence
Awards” ceremony, with possible
participation by First Lady Hillary
Rodham-Clinton. To register vol-
unteers or request more informa-
tion on donations and assistance,
contact Jacquie “Lucky” Shabel at
213-464-4300, or write to 325
North Maple Drive, #5170, Beverly
Hills, CA 90209-5170.

enerations I: A Punk Look
G at Human Rights is an

album resulting from a
human rights benefit concert held
on December 10, 1996 at Billboard
Live, in anticipation of the 50th
Anniversary of the United Nations
Declaration of Human Rights. The
compilation album, released on
February 11 by Ark 21 Records, is
a benefit for the Human Rights Ac-
tion Center (HRAC), a new organi-
zation dedicated to informing the
world about the 48-year-old human
rights document. Generations | em-
bodies the spirit of the Declaration
of Human Rights, and is an inspir-
ing collection of new and previous-
ly unreleased tracks by established
punk acts, including Joe Strum-
mer (of The Clash) in his latest
incarnation, Electric Dog House;
Green Day, Bad Brains, the Van-
dals, the John Doe Thing and Pen-
nywise. These artists meld their
varied styles, and challenge young
people around the world to em-
brace humanity and demand the
most basic of freedoms for all. For
further information, contact Versa
Manos at 310-841-4181.

ope,” a new song written by
H recording artist Ray Anton-

io, is dedicated to children
around the world who are infected
with HIV and AIDS. The music
video that accompanies the song
has been completed specifically in
time for World AIDS Awareness
Month, and all of the talent, crew
and production costs for the video
were donated. The video and song
are a vehicle to help raise aware-
ness of what many regard as the
worst epidemic of our time. Already
lending their support are numer-
ous network and cable television
outets, including MTV, VH1, E!,
Hard Copy, and Entertainment
Tonight, as well as many publica-
tions throughout Los Angeles. For
more information on the song and
video, you can contact Silvie Bor-
deaux at Bordeaux International
Co., at 213-874-2917.
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A

hen we last checked in
with Tom Parham, the pro-
prietor of La Habra-based

Tom Parham Audio Productions,
the tape duplicator extraordinaire
was waiting for the official word
from Time Warner to stencil the lo-
go “Digaiog” on all cassettes com-
ing out of his facility.

That was over three years ago,
and after the conglomerate's edict
finally did come down, Tom Par-
ham's workload—and standard of
quality—shot up. “Time Warner
reviewed the Digalog samples of
mine, and they were all approved
on the first go round, which has
never happened before,” says
Parham proudiy.

Whereas Parham was already
consistently ahead of his competi-
tors in duplication quality, replicat-
ing at ratios from 80:1 to nearly
100:1 (compared to the standard
range of 32:1 to 64:1), becoming a
member of the Digalog family en-
abled him to bring in equipment
that allows him to always copy at
100:1; far superior to real time.

The state-of-the-art technology
goes by the burdensome name of
a Duplitronics Digital Bin—a com-
puter with over 1000 megabytes of
RAM (you there, sitting at home,
are probably running at about 16),
where the master tape is digitally
loaded straight into the memory for
replication at the aforementioned
speeds, and there are only fifteen

TomParhamAvudio

P R O D U C T

I O N §

By
Scott Lenz

of them in the entire universe. As
always, no second master is creat-
ed by Tom Parham Audio; the
band’s original master is loaded
digitally for direct duplication.

Parham has also instituted plen-
ty of other changes at his facility
over the past three years: “Sonic
Solutions NoNoise Digital 20 Bit
CD Mastering System (for those
pesky little custom tweaks, such
as hiss reduction, EQ imbalances,
compressions, etc.), a complete
compliment of digital and analog
outboard functions, including Waves
Ultra Maximizer, Stereo Imager,
C1 Compressor Q10EQ, along
with Analog Tube Compressor &
EQ, and a Sony 900E CD Printer.”

With all of the advancements,
some things haven't changed at
the Orange County facility, besides
quality and dedication. “We still
cater to the unsigned band com-
munity nationally, with high-end
short runs (small orders) unavail-
able by most big fish with this kind
of equipment,” says Parham.

And even though short runs are
still his company'’s tour de force, he

adds, “fifteen to twenty thousand a
day is no problem. In addition, all
artwork and packaging—from the
aigitally imprinted lettering to the
environmentally friencly shrink-
wrap—is still done in-house.

“Iit's the first thing the customer
sees,” says Parham. “This is why
I've added the complete Mac
Design & Print Shop, so we can
monitor the quality and create the
right look for the artist. All projects

can come in with a rough draft, on
Mac or PC, and we will create a
design; basic or elaborate.”

Another thing that hasn't wav-
ered is Parham's motivation for
side projects. In addition to the
stellar dupliication services, there
remains an equally state-of-the-art
40-track digital production studio.
Parham, the percussion enthusi-
ast, is contributing musically to the
Zeros' impending release, Hair'’s
The Deal, that he is also produc-
ing. He will also be a part of the
Ultimate Groove Library's new
Acoustic Drum Loop CD, and last
but not least, he is out scouting
acts for his own in-house label,
that will launch sometime before
the end of the year.

Of course, there are two other
mainstays at Tom Parham Audio
Productions: competitive prices
and the tireless work ethic of
Parham himself. “The customer
has set the path for my business
by demanding the best,” he says
emphatically. “This is why | have
invested in this equipment, while
still keeping prices low. That, along
with a driving passion for my work,
makes it absolutely the best.”

Tom Parham Audio Productions
is at 1140 S. Cypress Ave., Unit D,
La Habra, CA 90631. Call 800-
BIN-LOOFR, or point your World
Wide Web browser to http://www.
tomparham.com. (4
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GNINGS & ASSIGNMENTS

—STEVEN P. WHEELER

Tom Carrabba has been pro-
moted to the position of Senior
Vice President/General Manager
of Jive Records. Previously, VP of
Marketing/Sales at the label, Car-
rabba will now oversee all market-
ing and sales functions for Jive,
Verity and Silvertone Records.
Contact Jive's West Coast offices
at 310-247-8300.

Rykodisc has named Darcy
Mayers to the post of Director of
Publicity, and Sonya Kolowrat to
the nost of Publicity Assistant. The
Massachusetts-based lapel can be
reached at 508-744-7678.

Kymm Britton

Kymm Britton has been pro-
moted to the post of Senior Dir-
ector, Publicity at MCA Records,
where she will be responsible for
coordinating media plans for sel-
ected artists on MCA, and its as-
sociated labels, with an emphasis
on their alternative rcsters. Also,
Christine Wolff has been promot-
ed to the position of National Pub-
licity Director, while Lori Berk,
Stacey Studebaker and Erik
Stein have each been promoted to
the position of Associate Director,
Publicity. In addition, Valerie Le-
wis, Jennifer Ballantyne and Ki-
ra Matlow have been promoted to
Manager of Publicity. Finally, John
Sigler has been named Vice
Prasident of Rock Promotion. Con-
tact 818-777-4000.

Capitol Records has promoted
Brian MacDonald to the position
of Vice President, Alternative Pro-
motion, where he wil' oversee all
aspects of the label's Alternative
Promotion department. in addition,
both Brian Corona and Brian
Rhoades have been named Nat-

ional Director of Promotion. Mac-
Donald and Corona can be reach-
ed at Capitol's Hollywood offices
(213-462-6252), while Rhoades
will be based at the label's New
York offices (212-492-5300).

Philip Paske has joined JR Pro
Sales as Western States Technical
Support Engineer for all BASF
brand magnetic storage products.
He will be responsible for cus-
tomer tech support, technical as-
sistance for sales and marketing,
and product demonstrations for all
states west of the Mississippi
River. Also, Jean Tardibuono has
been appointed National Sales
Manager, where she will be re-
sponsible for coordinating the
North American sales team on all
levels. JR Pro Sales can be reach-
ed at 888-295-5551.

Tonya Bates

Tonya Bates has been named
to the post of General Manager of
VideoScan, the only point-of-sale
data and online information ser-
vice for the home video industry. In
addition to her previous duties as
VP of Sales & Service, Bates will
now oversee VideoScan's opera-
tions and services. Contact Bonnie
Poindexter at Scoop Marketing
(213-381-2277).

EVI Audio has hired Scott Sch-
neider as Market Development
Manager, Commercial Sound Pro-
ducts, where he will promote exist-
ing products and recommend new
product development. Contact EVI
at 800-234-6831.

Bill Robinson

Bill Robinson has been named
to the position of Vice President,
Sales and Marketing at DOD Elec-
tronics Corporation, a division of
the Harman Music Group, a lead-
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ing manufacturer of a wide range
of signal processors anc other
electronic products for profession-
al audio and music industry mar-
kets worldwide. Contact DOD at
801-566-8800.

Don Peebles

Don Peebles has beer named
Vice Preident of Broadcast and
Post Production at Solid State
Logic. Working out of New York
(516-692-8262), Peebles will be
responsible for continuing the
development of SSUs U.S. broad-
cast and post-producticn sales
and support group, which focuses
on Axiom, Aysis, Altimix, Scenaria
and OmniMix digital products.

Ronnie Johnson has been
appoirted Vice President of R&B
Promotions at Mercury Records,
where he will be in charge of the
development and implementation
of promotional strategies for vari-
ous artists. Contact 212-333-8000.

Digital Theater Systems, a
leading supplier of digital sound for
motion pictures, has appointed
Rory Kaplan as Executive In
Charge Of Artist Relations for the
DTS Entertainment Division. He
will act as a liaison to the music
industry, as well as work to solicit
various music artists to re-release
or record new material utilizing
DTS technology. Contact Paul
Pflug at 310-274-7800.

Steven Fabrizio has joined the
Recording Industry Association
of America as Vice President,
Anti-Piracy, Civil Litigation, where
he will oversee the RIAA's pro-
g-am that brings civil actions
against businesses and individuals
who ‘nfringe upon member com-
paries’ sound recording rights.
Also, the RIAA promoted Chuck
Lawhorn to Vice President, Anti-
Piracy Criminal Litigation, and
Denise Incorvaia tc Associate
Anti-Piracy Counsel. Contact the
RIAA at 202-755-0101.

MTV Latin America has pro-
moted Fernando Hernandez to
the post of Director of Program
Planning and Scheduling, where
re will manage the scheduling of
all network and regional program-
ming for MTV Latin America's
Northern and Southern services.
Contact 305-535-3776.

Fairlight ESP, a leading manu-
facturer of digital audio editing and
rnixing systems for audio post-pro-

duction applications, has named
John Haeny to the newly created
position of International Product Man-
ager. For further information, con-
tact 310-287-1400.

Revolution Records has ap-
pointed Jim Kelly to head the
Sales Department. He can be
reached at 310-289-5500.

Randy Thorderson

Randy Thorderson has been
appointed Director of Marketing
and Product Management at Digi-
Tech, where he will oversee all
aspects of DigiTech's marketing,
including marketing strategies, ad
placements and trade show activi-
ties. Contact 801-566-8800.

Jasmine Vega

Jasmine Vega has been named
Associate Director of Publicity for
Noo Trybe/Rap-A-Lot Records,
where she will execute national
media campaigns on behalf of a
wide range of artists from both
labels. Vega can be reached at
Noo Trybe's Los Angeles-based
headquarters (310-278-1181).

Moulin D’Or Recordings, an
independent music label based in
Arlington, Texas, has announced
the addition of David Beisell to
the post of Vice President, Corpo-
rate Development. Beisell will be
based in Minneapolis, Minnesota
(612-535-0231), but Moulin D'Or
Recordings can be reached at
817-795-3177.

RCA Records has named Cliff
O’Sullivan to the post of Vice
President of Marketing, and Julie
Bruzzone has been hired as
Senior Director of Marketing. Both
O’Sullivan and Bruzzone can be
reached at RCA's New York offices
(212-930-4340).
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% A&R REPORT

Taras Prodaniuk
Title: A&R Rep

Duties: Talent Acquisition
Years With Company: 1
Company: Little Dog Records
Mailing Address: 223 W.
Alameda, #101, Burbank, CA
91502

Phone: 818-557-1595

FAX: 818-567-1682

Background: rittle Dog Records
was founded in 1993 by Grammy-
winning producer Pete Anderson,
producer-engineer Dusty Wake-
man, Barbara Hein and Michae!
Dumas.

Until November of last year, the
foursome was enough. Then came
the big time. The label signed pa-
pers for a distribution deal with Poly-
Gram. and suddenly, Little Dog
wasn’'t so little anymore. With the
addition of musician and producer
Taras Prodaniuk as full-time A&R
representative, the label entered
1997 with an advantage that would
be envied by many an indepen-
dent label.

The label's current roster runs
the gamut from pop to country, with
a particular emphasis on singer-
songwriters. Currently signed to
the label are Pete Anderson, Jim
Matt, Jeff Finlin, Anthony Craw-
ford, Scott Joss, The Lonesome
Strangers, Joy Lynn White and
Jamie Hartford.

Personal Background: “I was
working for Pete Anderson. I've
known Pete on and off for about fif-
teen years. | played with Dwight
Yoakarn. I've been doing that for
about ten years. So I've always
been around the Mad Dog/Little
Dog camp. But officially, I've only
been with the company since last
February.”

Finding Their Market: “Fortunately,
we now have distribution through
Mercury/PolyGram, which is a big
boost, because it will expose us to
larger markets. Our artists and all
their products will be available to a
much larger spectrum, while before
it was much more limited.

“For example, when we were on
tour with Pete—five guys in a van
tour—we’d pull into town and some
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of these record stores wouldn’t
even have our product. Fortunate-
ly, we had our suitcase full of mer-
chandise and CDs and we were
able to sell them.

“As far as the direction of the
company, right now we're upscal-
ing. We're going into a big market.
We're the new guys on the block
as far as going into a major, up-
scale market. We're no longer a
small label”

Looking For Artists: “| feel our
direction is that we'll be looking for
artists who are falling between the
cracks, whether it be pop music,
pop/aiternative, country or coun-
try/alternative. We're looking for
artists who make good music and
can't get signed. There are a lot of
people out there who should have
product out.

“For example, Joy Lynn [White],
who we released in April. She's an
incredible vocalist and a great wri-
ter. It was kind of a no-brainer to
sign her up, and we got a great re-
cord out of her”

Musical Styles: “Let's face it, we
are not going to sign Celine Dion.
That's not our bag. But if it's some-
thing good that's left of center, we'll
look at it. Remember that old sta-
tion, KSCA? We're just looking for
good talent.”

What Makes A Good Artist: “Be-
tween Michael, Pete and myself,
we can see into an artist who has
talent and can sing. The produc-
tion end of it, we can fill in. We're
looking for artists who have honed
their craft, whether it be writing or
singing. Some people get signed
when they haven't been doing it
long enough to know what they're
doing. Somehow | feel | see it from
a musician's standpoint of doing
gigs and banging it out in bars on
tour. You pay your dues and mature.”

Where He Finds New Acts: "l find
artists wherever | find them. It's
kind of like being a talent scout for
major league baseball. You could
be walking down the street and
find a kid in a garage. Wherever
and however.

“I was at the Grand Ole Opry on
Saturday. | saw a band—it was a
couple of girls—and they're being
courted by another label. They
sounded something like a cross
between Alison Krauss and Dolly
Parton. This girl played incredible
mandolin. They were a sister act.
There you've got it. It's the Opry
and they've got two million acts on
within three hours and here's a
diamond.

“The way it's been coming, as
far as new acts entering my world,
is through tape, word-of-mouth or
referral. Once a month | go through
a box of tapes and CDs. And | plow
through them. Unfortunately, I'm
the one-man A&R guy so | don’t
have secretaries to document
things. | have people who perpetu-
ally call me and ask if | have lis-

tened to their tape. | generally say
if | have listened to it and like it,
they'll hear back from me. If I'm
interested, I'll call them back”

A&R Guilt: “You listen to some-
thing and say, ‘Boy, this is really
bad. You feel that this person,
maybe they worked five minutes,
maybe they worked two years on
the song. You feel kind of bad
because this is their baby and
you're judging this thing.

“If the song is bad, it's nothing
personal. It's a groove when you're
playing the song. It's either hap-
pening or its not. Or else, if it's al-
most there, Vll tell them to keep
sending me stuff and keep me
posted.”

Playing Live: “You like to see
[artists] up playing with some kind
of following. It's like they're working
at their career, whether they're
doing clubs or doing a single act
where they're making money doing
their music.

“There’s a certain integrity that's
involved, a certain maturity. This is
a legit thing. It's not fly-by-night. As
far as me going out to clubs, I'd like
to say I'm a real club hound, but
the only time | actually go out is
when | have to work and play
bass”

Mad Dog Studios: “Fortunately,
we're affiliated with Mad Dog Stu-
dios. That works out real favorably
for us. We can make a great sound-
ing record. We have almost an en-
tire assembly line as far as musi-
cians, producers and the whole
backdrop. That works in our favor."

Country Radio: Unfortunately, the
radio format in country is shrink-
ing. | believe the FCC lifted the

A REVOLUTIONARY SIGNING

Ao 4

monopoly law on radio owners so
one guy can own fifteen radio sta-
tions. So consequently, you'll have
one guy buying fifteen stations and
he'll hire one consultant to do the
programming for all the stations.
So you've got to play Shania Twain
or whoever is the new country
thing on the list. So the playlist
shrinks. So Dwight, off the Gone
record, didn't get any airplay.
Unbelievable.

“I have a hard time with the
country radio format being so
small. You turn it on and just have
to turn it off. The fantasy of the sit-
uation would be the same kind of
thing that happened in pop music
when aiternative came around.
There's got to be an alternative
country market that opens up.
People are dissatisfied with coun-
try music. But by the same token,
we can get artists like Joy Lynn
[White] who can swing alternative
or she can go mainstream country.
And Scott Joss can do the same
thing. So we're kind of floating in-
between. Hopefully, it will open up
to another market.”

Rockabilly: “l find it really refresh-
ing. Once again it's kind of touch-
ing back to that thing about coun-
try alternative. It's just going to be
another avenue of country music.
It's blues/country meshed with
rock, and refreshing to see again.”

Indies Vs. Major Labels: “The
major label deal is gone. The big
payouts are gone. Now you have to
prove yourself as an artistand as a
musician. We'd like to continue as
an independent, but we'd like to
prove ourselves so we can hang
with the big guys.”
—Interview By
MC Staff Writer Tom Kidd

.

Revolution’s recent signing, The Cunninghams, are pictured getting a
reading of their future, on a Ouija hoard, with label execs. Pictured (L-
R) are: (sitting around the table) Eric Craig, guitarist; Seven Pearson,
vocalist; Scott Bickham, guitarist; Revolution’s Missy Worth and Irving
Azoff; Eliot Freed, drummer; Tim Foresander, hassist; and (standing)
Berko, A&R Rep; Kevin Lee, band manager; and Fred Oavis, attorney.
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Multi-instrumentalist David Arkenstone has inked a deal with Windham

Hill Records. His first release for the label is the soundtrack Spirit
Wind, which was released earlier this month. Pictured (L-R) during the
actual signing, are: David Evans, manager; Ron McCarrell, VP of Market-
ing, Windham Hill; David Arkenstone; Larry Hamby, VP of A&R, Windham
Hill; and Steve Vining, President of Windham Hill.

F Fest Returns

Following last year's triumphant
Foundations Forum and F Mu-
sicFest, this year's convention will
be held in Los Angeles from May
8-10. The Burbank Hilton will host
the daily activities—film screen-
ings, informative panels, focus
groups, exhibits and mentoring
sessions are just a few of the
events scheduled this year.

Ironically, prior to last year's
Foundations Forum and F Music-
Fest, there had never been a
music convention based in Hol-
lywood, and this year will be even
more astounding, with more than
150 live showcases taking place in
clubs all along West Hollywood's
famous Sunset Strip, including the
Viper Room, Billboard Live, the
Whisky, the Martini Lounge, Mo-
guls, the Palace, Jacks Sugar
Shack, the Opium Den, the Roxy,
the Coconut Teaszer, Highland
Grounds and the Rainbow.

This musical convention and
festival is just what the music
scene in L.A. has needed for quite
some time. And, while the F
MusicFest is not yet in the same
league as Austin’s South By
Southwest Convention, it's defi-
nitely off to a good start. In refer-
ence to last year's L.A. convention,
Mario Malgieri, owner of the
Rainbow club, said “I haven't seen
this large of a crowd on the Strip
since 1989." For registration and/or
artist booking information, contact
212-645-1360.

Jimi Lives
Jimi Hendrix fans have a rea-
son for rejoicing, and something to
look forward to in the coming

months, as MCA Records has en-
tered into an exciusive long-term,

worldwide licensing agreement
with the Hendrix family-owned com-
pany, Experience Hendrix, for the
legendary rocker’s catalog.

Under the terms of the agree-
ment, the classic Hendrix catalog
will be re-released on MCA, in
conjunction with Experience Hen-
drix, marking the first time that
Hendrix recordings will be re-
leased under the authority and
direction of the Hendrix family. The
new releases have not only been
remastered, but they include ne-
ver-before-released material.

The first release from MCA will
be First Rays Of The New Rising
Sun, the last album recorded by
Hendrix before his untimely death
in 1970. Although tracks from the
album have been released else-
where, this is the first time they are
presented together on the same
album as conceived by Hendrix. In
addition to First Rays, all three stu-
dio albums that Hendrix released
prior to his death (is that all??!),
Are You Experienced, Axis Bold
As Love and Electric Ladyland,
are planned for reissue (with the
restored original artwork) on April
22nd.

Deals & Ventures

Universal Music Group has
entered into an exclusive agree-
ment with Jolene Cherry, in which
the industry veteran will sign and
develop artists through her A&R-
based label/publishing/soundtrack
company, Cherry Entertainment
Group. For further information,
you can contact Universal at 818-
777-4500.

Hollywood Records and Bar/
None Records have announced a
new alliance in which Bar/None, a
New Jersey-based indie label, will
benefit from additional marketing,
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promotion and distribution for se-
lect releases, and Hollywood Re-
cords will obtain a valuable A&R
resource, as well as having access
to the Bar/None catalog for sound-
track and compilation purposes.
Contact Hollywood Records at
818-560-6197.

Slab Recordings, a subsidiary
of Concrete Marketing, and CMC
International, a label which is
owned by BMG Entertainment
North America, have announced
a new joint venture designed for
the development of new artists.
The announcement should help
CMC balance their roster of aging
groups, such as Yes, Iron Maiden,
Motorhead and Dokken, with
more contemporary acts. In fact,
the first release under the new
deal comes from Sexpod, a New
York-based trio that is described
as “Patti Smith meets Soundgar-
den.” You can contact CMC at their
North Carolina-based headquar-
ters (919-269-5508).

All American Music Group
and jazz label Zebra Records
have inked a deal in which Zebra
product will be distributed domesti-
cally through All American Music
and its distributor, WEA. In accor-
dance with the agreement, All
American Music will take an active
role and work closely with Zebra
on the daily sales and marketing
campaigns for Zebra artists. Pub-
licity and promotion will be in-
volved on a project-by-project ba-
sis. This venture makes Zebra one
of only two boutique jazz labels
with major distribution. Contact All
American at 310-656-1100.

Babyjane Records and Bri-
gade Records have joined with
Mia Mind Music to form joint
labels. You can contact the New
York-based Mia Mind Music at
212-861-8745.

This & That

After fifteen years of managing
artists like the Red Hot Chili
Peppers, Candlebox, Paul West-
erberg and Thelonius Monster,
Lindy Goetz is retiring. Actually,
the industry veteran is merely leav-
ing the management world to pur-
sue film and television ventures, as
well as special musical projects.
Call him at 818-508-1875.

The Twelfth Annual Induction
Ceremony for the Rock And Roll
Hall Of Fame will take place on
May 6 at the Renaissance Cleve-
land Hotel's Grand Balliroom.
This year's inductees are the Bee
Gees, Buffalo Springfield, Cros-
by, Stills & Nash, the Jackson 5,
Joni Mitchell, Parliament Funk-
adelic, and the Rascals. For fur-
ther info, contact 212-484-1755.

Don’t forget that Rhino Re-
cords is putting on the most in-
tense and challenging music trivia
contest ever—the Rhino Musical
Aptitude Test—on Sunday, April
27 at Tower Records locations in
both New York and L.A., as well as
on the Internet. Call Rhino at 310-
474-4778 for further information,
or you can check out the rules and
regulations at their World Wide Web
site (http://www.rhino.com).

—Compiled By MC Senior
Editor Steven P. Wheeler

MCA Records and the Universal Music Group have announced a long-

term global licensing agreement with Experience Hendrix, the company
owned and operated by the family of rock icon Jimi Hendrix (see story,
this page). The first of the newly remastered CD releases will begin on
April 22nd. Pictured at the Hard Rock Cafe at Universal CityWalk, where
the announcement was made, are (L-R): Mike Regan, VP, Sales, MCA
Records; Jay Boberg, President, MCA Records; Al Hendrix, father of
Jimi and Chairman of Experience Hendrix; Jim Dobbe, Director, Catalog
Sales & Marketing, MCA Records; Jayne Simon, Senior VP, Marketing &
Sales, MCA Records; Janie Hendrix, sister of Jimi and President,
Experience Hendrix; Abbey Konowitch, Executive VP/GM, MCA Records;
Charlie Katz, VP, Strategic Marketing, MCA Records; and Zach
Horowitz, President, Universal Music Group.
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STARDUST ON THE WALK OF FAME

SONGWORKS

Rock legend and BMI songwriter David Bowie recently received a star
on the Hollywood Walk Of Fame in recognition of his lasting impact on
the entertainment world. Bowie’s body of work inciudes classic albums
like The Rise & Fall Of Ziggy Stardust, as well as hits like “Fame,”
“Rebel Rebel” and “Let’s Dance.” Shown all smiles at the ceremony are
(L-R): Rick Riccobhono, VP, Writer/Publisher Relations, BMI; David
Bowie; and Linda Livingston, Director, Film/TV Relations. BMI.

be based in Los Angeles. EMI has
also named John Melillo and Jim
Pawlika as promoters in the new
Music Resources department. Both
Melillo and Pawlika will work with
Ambrose in New York.

EMI Music Publishing has been
named “Publisher Of The Year”
numerous times by ASCAP and
BMI. EMI’'s New York headquarters
can be reached at 212-492-1200
and the company's L.A. offices can
be reached at 310-652-8078.

In other EMI news, Barton J.
Weiss has been promoted to VP,
Legal & Business Affairs. Pre-
viously Senior Director, Legal &
Business Affairs, Weiss can be
reached at EMI headquarters in
New York (212-492-1200).

Industry Grapevine

ASCAP has promoted John A.
LoFrumento from Executive VP/
COO to Chief Executive Officer. He
will continue to be based out of
ASCAP’s New York headquarters
(212-621-6100).

The Harry Fox Agency, a sub-
sidiary of the National Music Pub-
lishers Association, has an-
nounced a string of new staff pro-

—CARLA HAY

ASCAP PROMOTION

upped from Assistant Controller to
Controller; Kevin Au Yeung has
been elevated from Senior Audit
Manager to VP, Audit; Paul Tollin
has been promoted from Director
of Data Processing to VP, Sys-
tems; and Chris Walsh has been
upped from Director of Communi-
cations to VP, Systems & Com-
munications. Contact the Harry
Fox Agency at 212-370-5330.
Zomba Music Services has

EMI Restructuring

Publishing giant EMI Music
Publishing recently formed a new
dwision called EMI Music Re-
sources, aimad at aggiessively
promoting the company s catalog.
The new departrnent will be head-
ed by Sharon Ambrose on the
East Coast ard Alan Warner on
the West Coast. Both Ambrose
and Warner will report to Joanne
Boris, Executive VP, Music Ser-
vices.

Boris commented, “We have the
calalog, the resources and the
people in place to increase the use
of EMI's published sorngs in all
media, from multimed a projects to
TV advertising to the nternet. The

role cf our classic stanoards and
contemporary music can be ex-
panded across the board.”

Ambrose acded, “In addition to
being the world's largest music
publisher, we also wanted to oe
the most accessible and user-
friendly in the industry. I'm very
excited about the additions to our
prcmational s:aff”

Ambrose, who is based in New
York, was prev.ously Director, Mu-
sic Services/Special Products Di-
vision at EM! Music Putlishing be-
fore being elevated to her new
positicn as VP, Music Resources.
Warner, EMI's other VP ot Music
Resources, was previous'y a pub-
lisher consultant before joining
EMI Music Publishing, and he will

EMI APPOINTMEN

falie TN

EME Music Publishing has formed a new department called Music
Resources (see story, this page). Alan Warner (left) and Sharon Ambrose
(right) have been named VP, Music Resources, and will head the new
department on the West Coast and East Coast, respectively.
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motions: Sylvan Stoner has been  promoted Neil Portnow from VP,

A LOFTY AWARD FOR LOFTIN

BMG Music Publishing songwriter-artist Larry Loftin was recently hon-
ored with the 1996 ASCAP/Sammy Cahn Award for exceflence in lyrics.
Loftin received the award for his song “The Stand” (co-written with
Mattias Gustaffson) at the first annual ASCAP Foundation Awards &
Scholarship reception at New York’s Lincoln Center. Larry Loftin (left) is
pictured being congratulated by Tita Cahn, Sammy Cahn’s widow.
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West Coast Operations to Senior
VP, West Coast Operations. He will
continue to be based out of Zom-
ba's West Hollywood offices (310-
247-8300).

Brett W. Perkins has been
named Executive Director of the
Kerrville Music Foundation. Per-
kins was previously Executive Di-
rector of the National Academy
of Songwriters. He can now be
reached at 818-568-5995.

BMI in Los Angeles has promot-
ed Michael Crepezzi to Director,
Performing Rights Research. He
can be reached at 310-659-9109.

ASCAP News

ASCAP has released its 1996
financial figures, which reached an
all-time high for the performing
rights organization. ASCAP's re-
ceipts totaled $482.6 million, an
increase of 10.5 percent over the
1995 figures. Increases in 1996
were also reported for domestic
distributions ($273.4 million, up
7.7 percent from 1995) and foreign
distributions ($124 million, up 20.6
percent from 1995).

ASCAP's President and Chair-
man, Marilyn Bergman, comment-
ed, “This financial milestone is the
result of a clear strategy for growth,
effective management and a tal-
ented staff. We at ASCAP are
committed to ensuring the protec-
tion of performing rights royalties
for our songwriter, composer and
music publisher members at home
and abroad.”

ASCAP recently held its general
membership meeting at the Bev-
erly Hilton in Beverly Hills. Other
upcoming membership meetings
are scheduled for March 20 at the

Marriott Marquis Hotel in New
York and April 15 at Vanderbilt
Plaza in Nashville. Both meetings
will be open only to members of
ASCAP.

In addition, ASCAP and the
Black Rock Coalition will be host-
ing a panel discussion on March
19 called “Women Making Money
Making Music.” Panelists sched-
uled to appear include singer No-
na Hendryx, Carla Hall. musician-
songwriter Katrice Barnes (whose
credits include Chaka Khan and
Bette Midler), producer-engineer
Angela Piva (who has worked
with Naughty By Nature and
Michael Jackson) and musician
Tracy Wormworth, a member of
the band on TV's popular Rosie
O’Donnell Show.

On Aprit 30, ASCAP will be
hosting another discussion ses-
sion, this time focusing on the
Internet, with guest speakers to be
announced. Both events will take
place at ASCAP headquarters in
New York. Call 212-621-6100 for
additional information regarding
any of these ASCAP events.

Bug News

Independent publishing compa-
ny Bug Music has announced the
following new signings to its roster:
Del McCoury, Betty Elders (aka
Betty Nicely), Ronnie McCoury,
Supe Grande, Amy Rigby, Wa-
gon, David & Kenneth Mc-
Cluskey, Trouble, Leftover Sal-
mon, High Noon, Jeff Suther-
land, Bob Green, Mighty Joe
Young, Dan Janisch, Big Coun-
try, Rosa Mota, Jean Caffeine,
Courtney Branch, Danny Bar-
nes and Tracy Kendrick.

JONI’S A LIFETIME ACHIEVER

The National Academy of Songwriters recently honored influential
singer-songwriter Joni Mitchell with its prestigious Lifetime Achieve-
ment Award. BMi executives were on hand at the ceremony to present
Mitchell with four Millionaires plaques, commemorating over one mil-
lion performances of four Mitchell-penned songs: “Big Yellow Taxi,”
“Woodstock,” “Help Me” and “Both Sides Now.” Shown (L-R) are: Nan-
cy Logan, Director, Licensing, BMI; Michael Crepezzi, Director, Per-
forming Rights Research, BMI; Doreen Ringer Ross, Asst. VP, Film/TV
Relations, BMI; Linda Livingston, Director, Film/TV Relations, BMI; Joni
Mitchell; Elisa Randazzo, Associate Director, Writer/Publisher Re-
lations, BMI; Sam Feldman, Joni Mitchell’s manager; and David Alt-
schul, Vice Chairman/General Counsel, Reprise Records.
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ICE-T

Outspoken rapper
talks about his
controversial music
and his latest album
with hardcore metal
band Body Count

first Body Count album raised the ire of politicians, conservative activists

and police officers around the country. The resulting fallout caused both
Ice-T and Body Count to be dropped from Warner Bros., their recora label
at the time. Ice-T, the solo artist, has since found a new home on Priority
Records, while Body Count, whose recently released third album is called
Violent Demise: The Last Days, is now signed tc Virgin Records.

The rapper (who was born Tracy Morrow) grew up an the mean streets
of South Central L.A., and was on the fast track to nowhere, leading a life
of poverty and violent crime. But then in the early Eighties, he discovered
rap music, transforming himself into Ice-T, finding success in the music
business, and eventually leaving the gang-banging lifestyle behind him.

His rags-to-riches story is even more remarkable when you consider
that Ice-T is one of the few rappers who has had a career in the spotlight
that's lasted for nearly 20 years. He's also branched out into hardcore
metal (with his band Body Count) and found a successful career as a
movie actor in such films as New Jack City, Trespass and Tank Girl.

Sitting in the living room of his spacious Hollywood Hills home, Ice-T
muses, “l think I've been around a lot longer than most rappers because
| respect what it means to work hard to keep ary success you have. |
know that no one really has to like me. | know that | don't have to do inter-
views. | may have a nice house, but this is nothing. The dude across the
street has got ten houses. |'ve got too many homeboys who are still broke
and I've still got some shit to do. | can't lose my hunger.”

When talking about the difference between his writing style for his solo
albums and his albums with Body Count, he says, “Body Count is crazier,
Ice-T is more cool. It's easy to separate the two, because ['ve got those
two sides to me. So when | write records, | come up with an idea and | fig-
ure out from there if it's for Ice-T or Body Count. | think Body Count has
given me reign to do stuff that may be too outrageous for ice-T. | write to
music, | don't really write away from music. With hip-hop and rap, the
record won't flow if you come up with all the lyrics first. You can have lyri-
cal ideas but you're always better off if you start with a beat.”

Ice-T then speaks at length about his controversial songs that some
people find offensive: “I have no problem with warning stickers on records,
because | wouldn't want people picking up my record without having any
idea in advance what they'll be getting."

The veteran artist, who has a daughter in college and a six-year-old
son, adds, “| honestly don't think [hardcore] lyrics have a negative effect
on people. How a kid turns out has a lot to do with how they're raised. It's
a matter of having someone explain things to them, like what's real and
what's entertainment, or which words are only okay for adults to say. |
have yet to see any proof that rap or hardcore music can control people.
| think /ife has more of a negative effect on people than music. There are
a thousand other things that are damaging to kids instead of my music.
You've got cigarettes out there, you've got drugs out there. It's not my job
to raise other people’s kids."

Looking back on the ‘Cop Killer' controversy, he says: “The most impor-
tant thing | learned was that you can't use the system to speak against the
system if you're connected to a major conglomer-ation like Time Warner.
When | first got in the music business, we [the rap cornmunity] got to say
what we wanted, and | thought it was the best thing in the world. And now
it's changed where we have to always check what we say and we’ve got
more people looking over our shoulders. Personally, I'm not enjoying this
change. I'd rather make a movie if things are going to get worse.”

In addition to his music and film careers, lce-T has been producing an
R&B crooner named G, and has also started an independent label called
Coroner Records—an interest, he says, that stems from his disenchant-
ment with music corporations that cater to the mainstream.

He concludes, “I may be famous, but | don't think I'l ever be totally
mainstream. | don't camouflage what | do. It's hardcore, it's aggressive
and it's only for people who enjoy it like that.

l n 1992, Ice-T made headlines when a song called “Cop Killer” from the

Contact Virgin Records at 310-278-1181.
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‘.i-! AUDIO / VIDEO —STEVEN P. WHEELER

SKIP SAYLOR RECORDING: Cap-
itol Records group the Foo Fighters
were in mixing their eagerly antici-
pated new album, which was pro-
duced by Gil Norton, with Chris
Sheldon engineering and Jason
Mauza assisting...Former Bangie,
and now London/Polygram artist,
Susanna Hoffs was in working on
an upcoming single with producer
Peter Koepke. The mixing was han-
dled by Femi Jiya, while Mauza
assisted...Capitol's Tracy Spencer
was in tracking for her upcoming
album with the production duo Quik
& George Archie (2 Quik/916 Mu-
sic). Quik engineered and Lacreatia
Brown assisted...MCA recording
group Immature was in tracking for
their new release; Wendall Wellman
produced, Troy Staton engineered,
and Rod Michaels assisted...Mag-
num Entertainment Group were in
tracking and mixing for Coca-Co-
la/Diet Coke International Produc-
tions. The project was produced by
Michael Hudson; Michael Wells
engineered and Michaels assist-
ed...Mixer Rob Chiarelli was in with
producer Lathan Armor, mixing a
song for the group Marquis, for the
6th Man soundtrack; the ever pre-
sent Jason Mauza assisted.

ALPHA: Warner Bros. artist Boney

James was recently in mixing tracks
on Alpha’s newly refurbished Cal-
rec UAB000 with SSL G automa-
tion. The record was produced and
engineered by Paul Brown...R&B
artist Lydia Harris was in recording
and mixing with producer David
“Pic” Conely (from the group Sur-
face); Bob Tucker engineered.
AROUND TOWN: Mixer Rob Chi-
arelli has been at Larrabee Northin
North Hollywood with producers
Heavy D. and Tony Dofat, working
with Uptown’s Monifah for the
Sprung soundtrack, as well as
completing the album for Uptown’s
Heavy D. Dave Wagg assisted on
the project.

TICKLED PINK: Menlo Park, CA's
Music Annex has been toying
around—adding recorded sound
effects to children’s toys, that is,
including the laugh of this year's
most talked about Christmas gift,
the Tickle Me Elmo doll. Music
Annex engineer Benito Cortez pro-
vided the sound design, program-
ming and sequencing neccessary
to give Elmo his laugh. Producing
for EImo maker Tyco Toys was
Adrian Peters, who also recorded
the original voice track. Upcoming
toy projects at the Annex include
Leapfrog toys’ “Phonics Bus.”

Sonic Youth) and Danny Saber (Black Grape, Information Society, Dig)
recently got together with mixer John X to work on a remix of U2’s next
single “Staring At The Sun.” Pictured (L-R) are: Johnathan Burtner,
John X, Danny Saber, Butch Vig and Wes Johnson.
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THE POWER OF KURZWEIL

Kurzweil keyboard perform-
er Nick Milo has been busy
at House Of Blues Studios
in Southern California, re-
cording a new album with
veteran soul/pop band To-
wer of Power. The project,
tentatively entitled Rhythm
N Business, is the group’s
sixteenth album, and is due
hit the streets in June. In
addition to their own pro-
jects, over the years, Tower
0Of Power has backed such
illustrious artists as Elton
John, Santana, Huey Lewis
Bonnie Raitt, Little Feat,
and Aaron Neville. Pictured
in the studio are keyboardist
Nick Milo, and Tower of
Power band leader and pro-
ducer Emilio Castillo, along
with Milo’s Kurzweil rack.
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Ruby Cassidy recently completed an eight-song master at Cazador. The
album, which was produced and mastered by Jimmy Hanter, was co-
written by Dan Snellenbarger, and features performances by Tori Amos
guitarist Steve Caton, and Elton John bassist Bob Birch.

Hit songwriting Workshop
taught by MCA published writep

Writer/Publisher. Michael (Y Conner tias had recordings with Johnny Mathis,
Crystal Gayle, karen Carpenter, Quiney Jones, kenny Rogers, the movie
Flash Dance, Miami Vice and has s gned artists/writers to RCA Reconds,
BMG Publishing, Motown, Atlantic and Polvgram. Top executives sueh as
Clive Davis (President of Arista). Gery Gersh (President of Capitol). Phil
Ramone (producer Barbara Streisand  Paul MeCartney, Billy Joel), Davigd
Kershenbaum (Tracy Chapman) and Barry Gordy (e offered Michael his
own division at Motown) have all requested exclusive holds on songs he has
published. O'Conners first four singdes ever released as a publisher broke
the top 40 Billboard charts. This caurse is based on writing songs that hit
the charts and attract industry atteation. Limited Lo 15 students per four(3
hour) sessions. $375.00. Speakers include: Danny Strick (Pres. BMG),
Randy Jackson (CBS/Sony), Dillon O'Brien (BMG Artist) (213) 463-9963
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ENGINEER CROSSTALK

DAVE ARON

This versatile engineer is
crossing the genre lines,
working with such diverse
artists as Snoop Dogg,
Prince and sublime

By Jeremy M. Helfgot

lime in the same senterice under normal circumstances may seem

like a bit of a stretch. But for engineer/mixer/producer Dave Aron, not
only is grouping these diverse artists together completely natural, but spend-
ing lime in the studio with all of them can be all in a day’s work—literally.

At the age of 33, Aron has a'ready established himself as one of the more
versatile engineers and mixers on the market, with a background spanning
several genres and the surprising twist of being a white engineer who has
become rapper Snoop Dogg's key soundman, bothin the studio and on the road

“I've actually been really accepted into the whole hip-hop community,”
Aron says of his exploits with the teader of the Dogg Pound, for whom he
also serves as tour sound encineer. Anc though he enjoys both studio time
and time on the road, he does admit to having a preference: “Both are real-
ly cool, but | like the studio time more. Bein’ on the road can be a really
good time, but it's also kinda limited in what you can do, because you don't
have all the resources that ycu do in the studio. When you're in recording,
you have an unlimited number of tnings that you can do, with all the effects
anc the time that you have. When you're live, you're stuck in a much tighter
situation, where you're limited with what you can do, and you don’t have
the time to experiment, either.

“But it's really cool for Snoop to have me on the road,” he’s quick to add,
cause not too many engineers can engineer in the studio and at a live
shcw, but | have experience in both. So Snoop aciually gets to have the
guy who engineers his records come with him on tour, and we can get the
sound at the live shows a lot closer to the sound on the records, 'cause I've
known the material and ['ve been with it from the beginning.”

Although he says he grew up around the hip-hop scene, in an urban
school where rap was the thing, Aron’s personal tastes in music stretch well
beyond the boundaries of rap, and he doesn’t hide the fact that, although
i's the area where he seems to have had the most success, rap isn’t the
end of the road for him musically.

“I like to listen to a little bit of everything, and that's the cool thing about
engineering and mixing,” Aron points out. “l can work with just about any-
thing, and I'll listen to just about anything, as long as it's good music.”

When asked what's been in his CD player over the past few days, he
laughs a bit, and says, “Oh man, what hasn't?! I've been listening to lots of
things—I've had on some Marvin Gaye records, I've been listening to
Marilyn Manson, and the Grateful Dead. I've also been listening to the
Gridlock'd soundtrack a lot tately,” which should come as no surprise, as he
has both engineering and mixing credit on the soundtrack, which debuted
at Number One on the Billboard Top 200 Albums Chart.

I's his diverse taste in musical styles that has led Aron to work with a
number of artists outside of the urban arena, including Orange County,
California ska act sublime, and “The Artist” himself, Prince.

As for his future exploits, Aron says thatthe sky's the limit, and he’s always
looking forward to his next project, whatever it might be. At the moment,
hes doing a bit of scngwriting—not for himself, but for other artists, he
notes—and he’s also trying to branch more into producing, as well as engi-
neering and mixing projects. He’s currently working with a couple of
unsigned artists, producing :hem in his home studio. and even though he
just recently returned from a string of club dates on the road with Snoop
Dogg, he’s already packing his bags for this summer’s Lollapalooza tovr,
which will feature the Dogg as one of its headliners In his “spare time," he’s
dabbled in the art of film scoring, and actually produced and scored a 27-
rninute film short, Sweat, for the 1997 New York International Film Festival.

“All | know is that 'm open-minded, and whatever the next big thing is,
I'lfmove with it,” he concludes. “I'm just gonna keep evolving with the styles,
‘cause | always wanna be onthe cutting edge. As long as the music is good, |
whatever people decide to lapel it doesn'’t really matter”

P utting the names of artists Snoop Doggy Dogg, Prince, 2Pac and sub-

ur

Contact Carol Davis Management at 213-957-2996. IM(}
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NEW TOYS —BARRY RUDOLPH

E-iMail: brudolph@worldnet.att.net

AKG's Emotion™ Series Microphones

AKG Acoustics, part of Harman Inter-
national, has kicked off their new Emotion™
Series line of low-cost, high performance
microphones with two new, dynam.c car-
dicid models.

Both especially designed for live perfor-
mance, the D770 sells for
$100 retail and the D880 is
priced at $110. Both use neo-
dymium magnet assemblies
that produce a higher output
than most other mics at this
price. Inherent imperfections
associated with low cost dia-
phragm manufacture have been
eliminated by the develop-
ment of Tiefzieh Varimotion Technology™
that allows manufacture tolerances usually re-
served only for more expensive studio mics.

Both mics utilizethe new Doubleflexscheme
which uses a two-way elastic suspension
system that mechanically isolates the micro-
phone capsule thus reducing handling noise.
The D770 is an onstage mic with a frequen-
cy response shaped forinstrument and vocal

perfarmance. The wide frequency response
is slight'y boosted in the mid and high fre-
quencies, for a crisp instrumental sound
and, in :he case of vocals, better intelligibili-
ty. Specifications: 60 to 20,000Hz. frequency
response, impedance is 600 chms, weight is
10.20zand max SPLis 147db
for 1% distortion.

The D880 is an onstage
supercardioid dynamic pres-
sure gradient mic with a fre-
quency response designed
for lead and backup vocals.
Wind and sibilance are re-
duce through the internal
| pop/wind filter, which is user
removable and can be cleaned. Specifi-
cations are exactly like the D770 with differ-
ences explained by the supercardiod polar
patterr.

For more information, you can contact
Harman Pro North America, Inc. at Air Park
Business Center 12, 1449 Donelson Pike,
Nashvile, TN 37217. Phone them at 615-
399-2199 or FAX 615-367-9046.

Planct Phatt from E-mu Systems

The single-space Planet Phatt unit ‘s agen-
re specific tone module with 32-note poly-
phony and up to 16 timbres. Aimed at the
hip-hop, acid-jazz, jungle and trip-hop musi-
cian, Planet Phatt has 640 presets. seven-
teen different six-pole filter types, MIDI
synched LFO's and an interactive “groove”
mechanization scheme allowing songs tobe
comprised of up to ten events of linking
beats.

E-mu’s own BEATS Made, first intro-
duced in their Orbit The Dance Planet, now
features 100 drum loops that can be inter-
nally synchronized or locked to an external

—— e —
.

MIDI clock. There are 28 user songs and 28
factory songs available, and both songs and
beats are accessible via MIDI Song Start/
Stop and Song Select commands. BEATS
Mode has the ability to transpose the entire
beat loop which creates a completely new
groove based on the same, single drum loop.
E-mu calls this feature the X-Factor and al-
lows users over 10,000 differentgrooveideas.

Contact E-mu Systems inc., at 1600
Green Hills Road, Suite 101, P.O. Box
660015, Scotts Valley, CA 95067-0015. Call
408-438-1921, FAX 408-438-8612, or visit
their web site (http:/www.emu.com).

Essential Dictionary Of Music from Alfred Publishing

The Essential Dictionary Of Music by Lindsey C. Harnsberger is a useful, pocket-sized
music handbook for students and professionals. The table of contents shows the 336-page
book divided into the following sections: Abbreviztions, Pronunciations, Definitions,
Composers, Theory and Instruments & Vocal Ranges.

From abandono to Zwischenspiel, the large alphabetized Definitions portion of the hook
comprises 144 pages. In addition to a strict definition and the source language of the word,
each listing includes the foreign language-corrected phonetic pronunciation.

The Composers section lists all important composers with each composer’s listing includ-

ing; Birthdate, Death date (if deceased); Historical Period (i.e.
“Romantic,” “Modern,” “Baroque” etc.); Compositional Media
(in what context(s) their music was written for, performed by
and enjoyed by, i.e. orchestra, chamber music, opera etc.):
and finally the category of Important Items outlines the com-
posers most important contribution to music history and
evolution. Under J.S. Bach you will read the following: “One [
of the most important and influential composers in the his-
tory of music who mastered the composition of contra-

puntal music.”

The next section is called Theory and provides a com-
pendium of musical theory information such as notes and
note relationships, scales, Circle of Fifths, key signatures,
chords, dynamic marks, ornaments, notations, music

symbols, etc.

The final section of the book is dedicated to Instrument & :
Vocal Ranges, which includes all the instruments of the orchestra as well as

.......

all the different male and female voices with their perspective useful playing and singing

ranges notated.

The Essential Dictionary Of Music is available from Alfred Publishing for only $5.95 retail.
For more information, you can contact Alfred Publishing at P.0O. Box 10003 on 16380 Roscoe

Blvd., Van Nuys, CA 91410.
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CYBER MUSIC
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DUCKS IN A ROW: Dr. Duck?
Why not? You can visit this fine fea-
thered music man at Ducks De-
luxe (bttp://www.ducksdeluxe.
com), home of “Dr. Duck’s Ax
Wax & String Lube,” “Ducks
Deluxe Equipment Cleaner &
Power Cord Restorer,” and a vari-
ety of other products and services,
including “Dr. Duck’s Cyberspace
Showcase Services,” an online
outlet for unsigned bands and
artists to showcase their talents on
the Web.

There's aiso the “Ultimate
Notebook,” a collection of useful
forms for musicians, agents and
managers, which was released
last year, with selected forms avail-
able online.

Along the way, you'll also en-
counter Dr. Duck’s guide to upcom-
ing music shows, festivals and
events, and a pretty extensive
page of links to other music sites.

the bridge to the 21st Century with
their leap into cyberspace, at http:
/Iwww.sunstudio.com. Pages at
the site contain everything from
the studio’s history, to lists of the
many artists who have recorded
within its walls, to a history of the
rock & roll revolution.

Whether you're a rock enthusi-
ast, a music history buff, or just
someone who wants to learn a lit-
tle more about what has gone on
on the fringes of rock history, this
site is worth a visit. And unlike
traveling to the real Sun Studios
site in Memphis, you can do this
from the comfort of your home.

GRAMMYS GONE BY: The thrills
and excitement (?) of the 39th
Annual Grammy Awards have
come and gone, leaving more than
a few people to wonder what the
voting members of the National
Academy of Recording Arts &

Waddle on over
and check it out.

SUN RISE: Un-
doubtedly one
of the corner-
stones in the de-
velopment and
evolution of rock
& roll music,
Sun Studios in
Memphis,
Tennessee,
was the record-
ing home of El-
vis Presley, and
has since gone
on to play host

. -
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Sciences
(NARAS) were
smoking when
they cast their
ballots.

In conjunction
with the Gram-
mys, indepen-
dent music pub-
lisher peermu-
sic (http://www.
peermusic.
com) held a
Grammy poll of
their own, open
to visitors of
their online web
site—and the re-

to countless art-
ists from U2 to Bonnie Raitt,
along with Beck, Carl Perkins,
Ringo Starr, Roy Orbison and
the Indigo Girls, just to name a
few.

The landmark studio is crossing
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sults were quite
different from those revealed by
the Academy.

According to peermusic, the
accolades in their Grammy poll
went to Smashing Pumpkins for
Record Of The Year (“1979") and

Album Of The Year (Melion Collie
And The Infinite Sadness), No
Doubt for Best New Artist, and
Jewel for Best Female Pop Vocal
Performance (“Who Will Save Your
Soul"), to name a few. For a com-
plete list of winners,
visit peermusic’s site.

CYBER SHOP: One
of SoCal's most rec-
ognized instrument
vendors, McCabe’s
Guitar Shop in San-
ta Monica has played
host to some of mod-
ern music’s most not-
able legends, and
continues to host a
reguiar series of concerts and
showcases.

In cyberspace (http://www.mc
cabesguitar.com), McCabe’s has
put together a collection of useful
info mixed with some fun novelties.
On the serious side, there's a cal-
endar of upcoming McCabe's con-
certs, a contact list for the shop’s
instructors, a chronicle of some
past McCabe's performances, and
a table of violin and bow sizes for
those who play stringed instru-
ments outside the guitar family.

On the lighter side, you
can get up close and
personal with Brazil-
ian Rose wood, and
take an anatomi-
cally correct tour
of the inside of a
steel string gui-
tar body via the
exclusive “Mc-
Cabe's cam.”

Let the folks
over at McCabe's
string you along
online, but don't
fret—it's a fun ride.

THE SEARCH IS ON: If you're
searching for something artist-re-
lated online, you might seek the
help of the Argus music search
engine (http://home.sn.no/~kbre
ivik/argus/argus.htm).
Searchable by artist and by
album title, Argus will actually que-
ry a number of search engines,
and then give you links to each of
those engines’ search results.

it

Visit McCabe’s online

—JEREMY M. HELFGOT

Argus has the advantage of
finding information from various
resources throughout the Web,
rather than limiting you to sites
registered with one particular en-
gine. | gave Argus a number of
tries, and the results
were extensive and
really useful.

Although it's limit-
ed to information per-
taining to musical art-
ists and albums, it's
a handy site to book-
mark and revisit when
you're in a search
bind, or when you're
just looking to find
new sites related to
your favorite artists. This is a great
starting point for some serious
Web surfing.

CYBER ROCK GUITAR: Ubi Soft
Entertainment (http://www.ubisoft.
com) has released the second
CD-ROM in their “Learn & Play”
series, titled Classic Rock Guitar
Volume Two, featuring classic
songs from those Beatle chieftains
John Lennon and Paul McCart-
ney, including “Yesterday,” “Let It
Be,” “Across The Uni-
verse,” “Michelle”
and more.
The ROM
provides a
series of
interac-
tive
guitar
les-
sons
de -
sign-
ed to
have
the user
actually
playing the
songs by the
time they've
compieted ihe
instruction
series on the
disc.

Features in-
clude a built-in
metronome,
tablature and
sheet music
for each of the
songs, Quick-
Time videos
(which can be
time-con-
trolled by the
user), and a
recording
function, al-
lowing you to
record your own playing of the
songs for comparison to the in-
structor's playing.

| put Volume 1 of Classic Rock
Guitar to the ultimate test, by giving
it to my fourteen-year-old brother,
who is currently taking acoustic
guitar lessons. Sure enough, the
ROM had him playing classics by
Lynyrd Skynyrd, Cat Stevens
and Bob Martey only a few hours
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after he sat down with it. In other
words, it works! Pick up a copy and
see for yourself, wherever you buy
CC-ROM titles.

CD SANTANA: SoCal CD-ROM
creators Graphix Zone (http:/
www.gzone.com) are back in the
saddle with their latest music CD-ROM
release, The History of Santana—
The River of Color and Sound. an
interactive look at Carlos San-
tana’s legendary career.

The Mac and PC format disc
takes you behind the scenes of
Santana’s careel, including a sec-
tion titled :he “Electric Church,”
in which you can take a cyber tour
of the artist's private ‘recorging
sanciLary,’ whe-e Santana's art
colleciion, private photos and
career memorabilia are colorfully
displayed. There's also the “Live
Performances” section, featuring
live concert videos and photos from
around the world; the “Hall of
Harmony,” a spiritual “psychedel-
ic" light show set to music; a sec-
ticn on Santana's career Hhistory
(narrated by actor Edward James
Olmos) and ancther on the artist's
musical influences, including Jimi
Hendrix, John Coltrane, Bob
Marley and Miles Davis. Users of
the disc can even take virtual inter-
active guitar lessons from Santana.

him-

self. Available at soft-

ware and music retailers every-
wnere.

A SLICE OF CAKE: MC cover act
Cake, certainly one of the most
eclectic rock acts to break onto the
scene in the past vear, have al-
ready been served up around
cyberspace

Of course, the act's label, Cap-
ricorn Records, has a page for
the Sacramento-based act (http:/
wwwy.capri.corn.com/cake/cake.
html), but a number of fans have
also gotten into the act with inde-
pendent anc “unofficial” Cake pages.

Among the most interesting are
the Cake Lyrics Site (http://www.
negia.net/~burericake), with words
to a number of the group's songs;
the Infinity Cake site (http:/www.
world2u.com/~infinity/cake.htm),
which features some cool live pics
of the group, a directory of links to
other Cake pages. and a bit of
good humor; and a site of Cake
Guitar Tabs (http//www.geocities.
com/SunsetStrip/Palms/4138)
with tablature for many of the act’s
songs.

Which site works for you will
depend on your tastes Just re-
memter, you can have vour Cake
and surf it too!

Netst opie: infinity's CAKE page. .

laj(s]

ARAEOEHE

Netsite  [Wt1p //wrww wor\g2u com/-mfmrtr. /cake Ftm

[t stew ] [mat’s coot* ] [ Destnation: | [ Net sessen |
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SHOW BIZ —TOM KIDD

Twelve-time Emmy Award-win-
ner and legendary puppet master
Shari Lewis has a new series,
Charlie Horse Music Pizza,
scheduledto airthis fallon PBS.The
series is an innovative half-hour
children’s series devoted to music
education and appreciation. Lewis
appears as the owner/operator of
The Music Pizza, a beach-side piz-
za parlor that serves as a local
hangout for neighborhood children.
She is joined by her lovable char-
acter Charlie Horse, as well as a
pair of new characters: a drum-play-
ing skateboarding orangutan named
Take Out, and a saxophone-wield-
ing raccoon named Fingers. The
launch of the series will be accom-
panied by an outreach campaign
called The Charlie Horse Music
Pizza Experience. The program

Shari Lewis

promises a hands-on introduction
to musical instruments and musical
concepts aimed at preschool, Head
Start and early elementary school
students, through the use of live
demonstrations and a special Char-
lie Horse video tape. For more infor-

mation on either project, contact
Marianne Dole at Giles Commun-
ications (914-241-9112).

Miramax Films will release
Rhyme & Reason, a hip-hop doc-
umentary that looks into the world
of rap music and culture. The film
features old-school masters (KRS-
One, Biz Markie, Salt-N-Pepa)
beside young titans (Nas, Method
Man, Da Brat, The Pharcyde,
Bustah Rhymes), talking about
their lives and their art. Highlights
include Ice-T talking about his rela-
tionship with the police, now that he
isahomeowner; and the late Tupac
Shakur speaking out about crime
in the black community. The film hits
theaters in March.

European pop diva sensation,
Sierra is ready to burst on the local
scene. In the past, she's been a top
international model in Italy for fash-
ion designer Giannini Versace, and
a backing vocalist for dance act
Black Box. Most recently, she was
in top-selling U.K. dance act Euro-
groove, where she provided lead
vocals for the hit “Rescue Me." Now
on her own, Sierra is ready to put
her face and voice before the Am-
erican market. Here she is pictured
at the 11th Annual Soul Train Mu-
sic Awards with another soul diva,
Brandy. Contact Sierra through
Doug Deutsch at 213-463-1091.

Academy Award-winning film
maker Jonathan Demme is direct-
ing Storefront Hitchcock for Ori-
on Pictures. The project is a con-
cert/performance film showcasing
British singer/songwriter Robyn
Hitchcock. The project was filmed
during December in New York. A fall
release is planned.

Academy Award nominee Bruce
Broughton (Silverado) has the
score for Shadow Conspiracy, the
Hollywood Pictures release star-
ring Charlie Sheen, Donald Suth-
erland and Linda Hamilton. The

Charlie Sheen runs for his life in Shadow Conspiracy.
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Sierra (left) and Brandy

film is a political action thriller, with
Sheen as Bobby Bishop, a major
player in politics, who begins his day
as the Presideni's most trusted
advisor and, within hours, is hunt-
ed down by a ruthless professional
killer determined to carry out a
covert mission. Trusting only nis
mentor (Sutherland) and former
girlfriend (Hamilton), Bishop ulti-
mately uncovers a conspiracy plot
that threatens the very foundation
ofthe U.S.government. Intrada Re-
cords hasthe sounctrack to the film,
and both are in general release.
The new musical by Andrew
Lloyd Webber and Jim Stenman
is in trouble. Reviews of Whistle
Down The Wind. based on the
1961 film about a group of innocent

farm childrenwhothink thatabeard-
ed escaped convict is Jesus, are
anything but positive. Expect some
major reworking before the musical
ever hits Hollywood. Harold Prince
directed the premiere.

“There was a time when if you'd
cail a black person ‘African,’ you'd

Ali in Zaire

better be ready to fight,” said Spike
Lee, one of the narrators, along with
Norman Mailer and George Plim-
pton, of When We Were Kings.
This film, by Leon Gast and Taylor
Hackford, is the dramatic account
of one of the most influential events
ofthe Seventies:the"Rumble InThe
Jungle,” the heavyweight champi-
onship bout between reigning title
holder George Foreman and chal-
lenger Muhammad Ali, the pivotal
point where black America came to
grips with the generational cross-
roads embodied in the two fighters’
contrasting images. “Prior to Ali, if
an athlete was controversial, he
was controversial in his personal
life,” says director Hackford. “Yet
thera [Ali] was...pointing a finger at
America and its racism. He believed
in something and ke used his pro-
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fessional standing to let the world
know about it. He pushed until he
pushed too far.” The soundtrack, on
Mercury Records, includes a new
song from the Fugees with ATribe
Called Quest, Busta Rhymes and
Forte. The big news, though, is the
inclusion of live concert recordings
from the 1974 concert in Zaire that
accompanied the fight. Included
are cuts by B.B. King, The Jazz
Crusaders, James Brown, Bill
Withers and The Spinners. Both
film and soundtrack are in general
release.

Thatdarn Walt Disney Pictures
has done another remake. This
time, they've updated That Darn
Cat, the classic Hayley Mills vehi-
cle from the Sixties. Christina Ric-
citakes overthe starringrole as 16-
year-old Patti Randall, whose bore-
dom with her sleepy hometown is
awakened when her tomcat, D.C.
(Darn Cat), delivers an important
clue in a mysterious kidnapping.
Doug E. Doug co-stars in this
Home Alone-with-a-tail tale, as FBI
Agent Kelso. Previously-released
songs from KMP, Right Said Fred,
Aretha Franklin and the Beach
Boys are in the film, though there
is no soundtrack planned. The film
is a painless little afternoon outing
for you and the kids.

A great film deserves a great
soundtrack. That's what Rhino Re-
cords has done, with their usual
impeccable packaging, for How
The West Was Won. This is one of
the last great classic Westerns
made in Hollywood, an awesome
spectacie that aimed to recount the
story of America’s expansion to the
West, as experienced by four gen-
erations of a pioneer family. It's a
grand and unforgettable film, witha
cast that includes Carroll Baker,
Lee J. Cobb, Henry Fonda,

T
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Carolyn Jones, James Stewart,
John Wayne and Debbie Rey-
nolds. For the film, Alfred New-
man, assisted by Ken Darby, deliv-
ered a score that does justice to the
film's exhilarating spirit and ambi-
tious scope. It took 125 studio hours
and eighteen months to record what
Rhino has assembled in this two-
CD set, which is ambitious itself, in
recreating the film score and includ-
ing early cues and alternative takes.
And, of course, extensively com-
plete liner notes and photos.

Arizona-based Red Sky Pro-
ductions is a company that was ini-
tially focused on the Native Ameri-
can entertainment community, and
their first project was coordinating
the talent and technical aspects of
the fifth annual First Americans in
The Arts awards, recently held in
Phoenix. Their next project is the
complete production of a two-hour
musical performance called Tribe,
described as a Native American
version of Cirque de Soleil. The
production will debut at the Phoenix
Celebrity Theater March 19-22,
before traveling to
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other key
cities,
including
San Diego,
Santa Fe,
and L.A,
as well as
prominent
Indian cas-
ino estab-
lishments.
There are
also offers
to film the
show for fu-
ture airing
on TV and
cable, and
there is a
soundtrack
being plan-
ned. if you
need addi-
tional infor-
mation,
contact Jim
Sliman at 212-388-2213.
The “ambassadress of white
trash culture,” Melba Toast,
recently made an appearance
on The Count Smokula Show,
a zany talk show hosted by its
496-year-old namesake. Toast,
afixture onthe L.A.club scene,
appeared with Miss Nineteen
Nineties (real name: Zhanna
Aguzarova), considered to
be “the Madonna of Russia,”’
with multiple platinum al-
bums in the former Soviet
Union. That's them in the
group photo: Aguzarova to
the left and Toast down in
front. Also featured are
series co-host Kim Lank-
ford (right)and, of course,
thevenerable Count Smo-
kula. The program ap-
pears on various public
access channels at dif-
ferent times. Call your
local cable provider or
the Count Smokula
Hot Line (310-281-
6731) for air times in
your area.

Veteran cable and
telecommunica-
tions executive Stan-

ley H. Greene has
beenappointed Pres-

ident of The Box-USA (Music
Television You Control). In his new
position, Greene will concentrate

Count Smokula, left and standing center below,
wih Zhanna Aguzarova (a.k.a. Miss Nineteen Nine-
ties), Count Smokula’s co-host Kim Lankford, and
Melba Toast (center kneeling), after the latter’s
appearance on The Count Smokula Show.

on increasing The Box s customer
base in the United States by build-
ingbrand awareness and consumer
loyalty. Utilizing The Box's digital
technology, Greene's plans will
include localized music mixes, Box
dance programs, event sponsor-
ships, radio station partnersnips,
membership clubs, and ather local
community activities. The Box .s
currently in 25 million households
worldwide. For more irformation,
call 213-368-8100.
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LOCAL NOTES —STEVEN P. WHEELER

R.O.C.K.INTHEU.S.A.: House Of
Blues Music Company, a division
of HOB Entertainment, has re-
leased Essential Southern Rock,
a two-CD compilation featuring an
all-star lineup of those who have
come to define Southern rock over
the years. Among those present on
this 30-song collection are the
Allman Brothers (“Ramblin' Man”),
Lynyrd Skynyrd (“Freebird”), the
MarshallTucker Band (“Heard It in
A Love Song"), and many others. In
addition to the music, you'll love the
extensive liner notes that bring a
historical background of the genre,
the artists and the songs.

THE KING’S GARDEN PARTY: In
honor of the 25th Anniversary of the
concerts, RCA Records has re-
leased Elvis Presley’s An After-
noon In The Garden. In June of

GOODMAN’S MANSION: Veteran
rock journalist Fred Goodman has
put together an interesting book,
The Mansion On The Hill: Dylan
Young, Geffen, Springsteen And
The Head-0n Collision Of Rock And
Commerce, that takes you behind
the facade of the music industry,
and into the world where commerce
meets—or, in most cases, super-
sedes—art. Published by Times
Books, Goodman takes the reader
from the mid-Sixties, when popular
music was a trivial art form, to the
present day and a $20 billion world-
wide industry. Instead of focusing
on the artists, Goodman also takes
a look at the managers, record ex-
ecs and performers who helped
shape and build the music business
into what it is today. While there
are some interesting tidbits and tri-

1972, the King performed four sold-
out shows at New York's Madison
Square Garden. Originally, RCA
recorded both the afternoon and
evening shows on June 10, and the
evening show was released as
Recorded At Madison Square
Garden, which went on to sell over
two million copies. The new release
is from the previously unreleased
afternoon concert, and features
such tracks as CCR's “Proud Mary,”
and standard Presiey fare like
“Heartbreak Hotel," “Hound Dog,"
“Blue Suede Shoes” and “Can’t
Help Falling In Love.” An Afternoon
In The Garden has been remixed
from the original sixteen-track mas-
ters, and includes a twelve-page
booklet featuring rare photos and
reviews of the actual concerts. A
must-own collection for Elvis fans
and rock & roli enthusiasts, alike.

Collision of
Commerce

o

FRED GOODNAN

via to be found throughout Goodman’s work, The Mansion On The Hill
fails to reach the riveting level and page-turning brilliance of Frederic
Dannen’s quintessential industry tome, Hit Men. Unlike Hit Men, The
Mansion On The Hill just fails to live up to the promotional hype. If
you’re still interested, you can find The Mansion On The Hill in book-
stores now.

A RUSHING ENDORSEMENT: Longtime Dean Markley guitar string en-
dorser and Rush guitarist and founding member Alex Lifeson is pictured
in San Jose, California, with a Markley singles box perched on top of the
tuning rack that was designed by Jimmy Johnson, Rush’s guitar techni-
cian.
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MEGA-GOLF: Megadeth leader Dave Mustaine (pictured above, behind
the wheel of his golf cart) was just one of the more than 80 celebrity
golfers from the music, entertainment and sports communities who took
part in the recent Frank Sinatra Celebrity Golf Tournament in Palm
Springs. Co-sponsored by the hamburger chain Fatburger. the annual
tournament raises funds for the Barbara Sinatra Childrens Center and
Hospital. Mustaine is pictured with Rhino Records’ mascot. “Rocky.”

RDCKWALK GETS HONOR:
The Hollywood Arts Council
has been recognizing and hon-
oring confributions in the
music industry for the past
several years. Previous hon-
orees include Music Connec-
tion Magazine, Club Linger-
ie, Capitol Records and Am-
erican Federation of Musi-
cians/Local 47. The Council
has now presented its Music
Arts Award to Hollywood’s
RockWalk for its ten years of
recognizing rock artists in
the grand Hollywood tradi-
tion—in concrete. The award
was presented to Dave Weid-
erman, Director of Holly-
wood’s RockWalk (left) by
legendary L.A. deejay Jim
Ladd (right).
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MRS. CLARK’S DAUGHTERS: During a re-
cent vacation in Los Angeles, country sing-
er Terri Clark (left) caught patrons at Jack's
Cinnamon Cinder, in Burbank, off guard,
when she jumped onstage to jam with
local outfit Mr. Dyer’s Daughters. The only
thing missing from the set was Clark's
trademark hat, as she sang many of her
hits. Clark is pictured (above, center) with
members of Mr. Dyer’s Daughters, follow-
ing the impromptu performance.
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CAPITOL PARTY: Execs and artists from the EMI-Capitol Music Group North America gathered together
at a post-Grammy party at New York’s Tavern On The Green restaurant. Pictured (L-R) are: Blue Note
Records recording artist, and Grammy winner for Best Jazz Vocal Performance, Cassandra Wilson,
Capitol Records President/CEQ Gary Gersh, legendary blues wocalist Ruth Brown, Capitol recording
artist and Grammy nominee Bonnie Raitt, EMI-Capitol Music Group North America Chairman/CED
Chartes Koppelman, and EMI Music President/CED Jim Fifield.

BMG’S GRAMMY WINNER BASH: Babyface and
his wife, Tracey Edmonds, are shown celebrat-
ing his Grammy wins with (upper left photo,
L-R): BMG Entertainment Int'l President/CED
Rudi Gassner, BMG Entertainment Chairman/
CEO Michael Dornemann, Babyface, BMG En-
tertainment North America President/CEOD
Strauss Zelnick, and Edmonds...Also on hand
were nominees the Oave Matthews Band
(upper right photo, L-R): BMG Oistribution
President Pete Jones, OMB bassist Stefan
Lessard, OMB drummer Carter Beauford, Dave
Matthews, and Strauss Zelnick.. And Grammy
Winner Sheryl Crow (right photc, center) with
Rudi Gassner and Strauss Zelnick.

AN ATLANTIC GRAM-
MY LOVE FEST: Ham-
ming it up for the cam-
era at the Warner Mu-
sic Group’s post-Gram-
my party, which was
held at The Amory in
New York City, are
three Atlantic execu-
tives and two of their
most successful art-
ists. Pictured (L-R)
are: Atlantic Group Co-
Chairman/Co-CEO Val
Azzoli, previous Gram-
my winner Scott Wei-
land of the platinum-
selling Atlantic record-
ing outfit Stone Temple
Pilots, Atlantic Senior
Vice President Craig
Kaliman, Atlantic Se-
nior Vice President/
General Manager Ron
Shapiro, and Atlantic recording artist and Grammy nominee Jewel.
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Throughout this year, our 20th
Anniversary, we will be digging deep
into our vaults for interesting inter-

views from our past.
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1983—Exene Cervenka: The focal
point of legenday L.A. band X talked
to MC about success. “X has put three
albums out, and a fourth will be out in
four months. We're never going to be
one of those bands that everybody
loves, and that's okay with me. | don’t
careif a percentage of people think I'm
awful or our lyrics are weird; | really
don’t. I'm proud of the fact that what
we're doing isn't accessible to every-
one. Nor could | make it accessible to
everyone if | tried”

1983—Joan Jett: The founding mem-
ber of one of the first all-girl hard rock
outfits, the Runaways, Joan Jett would
go on to an extremely successful solo
career throughout the Eighties. In this
candid interview, the outspoken rock-
er talked about the notoriety that swirl-
ed around the Runaways throughout
their brief career. “No one wanted to
see five suburban teenage girls who
smoked, drank, and sang about sex. It
was too close to the truth about most
girls in America, and parents freaked
out”

23



Todd Roper

Victor Damiani

John McCrea

Vince Di Fiore

Greg Brown

With two different singles currently on the Modern Rock Charts,
this five-piece band from Sacramento is...well, having their cake and eating it, too

whether we were good or not,” admits

vocalist John McCrea, who, along with
his Cake cohorts—guitarist Greg Brown,
bassist Victor Damiani, trumpeter Vincent
Di Fiore, and drummer Todd Roper—has
been basking (albeit modestly) in the alter-
native music limelight, ever since their song
“The Distance,” from their latest album,
Fashion Nugget, took off like an asteroid on
a collision course with the Earth.

“Every once in a while the hype builds up
so much that I've got to check in with the
music,” continues McCrea. “So, | listened
to our record and decided that | liked it. |
mean, | know | liked it theoretically, but |
actually like it, and if it wasn’t us, | would
listen to it anyway.”

Since the release of Fashion Nugget—
their second album for Capricorn Re-
cords—back in the fall of 1996, Cake has
been on a non-stop touring schedule,
which, like a merry-go-round, is rapidly
gaining velocity as it goes. In Southern
California, for example, when Fashion
Nugget was first released, they played a
small trendy bar in Silverlake and then, a
month later, returned to perform at the
highly-touted “Almost Acoustic Christmas”
show, the annual event put on by SoCal’s
leading alternative radio station, KROQ), at
the Universal Amphitheatre. And just
recently, they made yet another trek

Iwas trying to decide this morning
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By Pat Lewis

through L.A., this time putting on a show at
the El Rey Theatre, where fans were packed
in so tightly that the venue not only resem-
bled a can of sardines, but began to smell
like one as well.

“That was an interesting show,” recalls
McCrea. And guitarist Greg Brown agrees,
“It was a cool club, but they kinda hurried
us out of there because they had to open
their dance club, and that kinda sucked.”

That'll teach Cake not to play a venue
that doubles as a disco. But then again, con-
sidering the second single recently released
from their album is a deadpan remake of
Seventies disco queen Gloria Gaynor’s hit
“I Will Survive,” maybe it would've been a
better idea to just invite the late-arriving El
Rey dance crowd in for Cake’s show.

Like any other admirable road warriors,
Cake members take the disruptive nature of
touring all in stride. However, it can seem
overwhelming at times. “It’s like being a
carpet salesman or truck driver or some-
thing like that,” explains McCrea. “It's not
really what you think of when you decide
to become a musician.”

And you can just forget the notion that
touring musicians actually get to do any
sight-seeing. Unless, of course, you consid-
er looking through the back window of a
bus as you're pulling out of town as seeing
the sights. “You just barrel through,” con-
firms McCrea. “It’s a little bit depressing,

but whatever. It always makes it good to be
home.”

Recently, Music Connection caught up
with McCrea and Brown at their respective
homes in Sacramento, the Golden State
capital. And, while they were in fact at
home, they weren’t planning on being there
for long. As a matter of fact, they were both
in the midst of packing for a short jaunt to
Anchorage, Alaska, where the band was
scheduled to perform a few nights later.
“There’s supposed to be a big volcano erup-
tion any minute now,” explains McCrea.
“But hopefully, we’ll avoid that.”

And from that frigid frontier, they head to
Europe for two weeks of club dates, and
then back to the States for yet another
round of shows through the Southwest.

As you can well imagine, things are a lot
different than they were back in 1991 when
McCrea first set out assembling the various
musical ingredients that would make up
Cake.

Since the local Sacramento music scene
is small, and virtually everybody knows
everybody else, it wasn’t hard for him to
find three like-minded individuals—name-
ly, Brown, Damiani and Roper—who also
shared his rather eclectic tastes in music.

“I wasn't listening to much rock,” recalls
McCrea. “I was listening to Mexican band
music, country, early Seventies soul/funk. |
was tired of the bludgeoning of rock, and
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thought that the form seemed really redun-
dant. Now, I'm not saying that we don’t
play rock, because we do, but | was at a
point where I'd just rather listen to some-
thing else.”

During those early days, McCrea says, he
couldn’t help but feel that there was some-
thing fundamentally missing from the still
hali-baked Cake sound. But it took a while
before he put his finger on it.

“l was thinking that we needed to add a
melodic instrument,” recalls McCrea, “but |1
didn’t really want keyboards or another gui-
tar and | sure didn’t want a saxophone.”

And then he remembered seeing trumpet
player Vincent Di Fiore performing in clubs
around town. “Vince was playing in a punk
band and an improv jazz group,” recalls
McCrea. “And | thought, ‘"hmm, I'm listen-
ing to a lot of Mexican Ranchero music and
stuff,” and it just scemed like, ‘damn, these
people are smart.” And so | decided to get
smart too, and use something other than a
guitar for chrissakes, vou know?”

After Di Fiore jumped into the Cake pan,
the band’s next hurdle was trying to incor-
porate the trumpet into their relatively rock-
based sound. “It took a long time o
learn how to weave trumpet and gui-
tar together as melodic instruments,
and then you've got the voice,”
explains McCrea.

It was a painstaking process, but
the Cake troupe lived up to the task.
‘Everybody has to be really willing
to back down at a certain point in a
song,” continues McCrea, “and then
come forward at another part of the
song and just be able to let the music
come in waves. As opposed to the
constant sort of on ‘level-ten’
where everybody’s going for it full
olast and it doesn’t stop until the end
of the song. So, there’s a lot of ebb
and flow to what we're trying to
do...at least that's what we're trying
to do.”

Adds Brown: “We're not trying to
be eclectic or funny or wacky in any
way. We're scriously trying to borrow
and utilize the great things that
we've listened to, without being too
obvious about it. But none of us are
particularly great players, so | think
that factors in, too. We're trying to
bring soul rhythms and country
swing and stuff like that into what is
essentially a rock band, and [be-
cause| we don't play it that well, we
end up sounding like what we sound like.”

It wasn't long before Cake started per-
forming in the local Sacramento scene, and
began building a local following. But the
big fish in a little pond scenario proved
stagnant for the quintet aiter a while. “We
began feeling like we were wearing out our
welcome,” admits Brown.

Eventually, they migrated to the Bay
Area—San Francisco, Berkeley and Qak-
land-—where they made a much oigger
splash. And then they branched out to the
Pacitic Northwest—to Seattle and Port-
land—where they continued to turn heads
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“A
people
use irony
as a cop-
ing mech-
anism
because
our gen- ,
eration didn’t grow up with
the plush paradigm of hope
that existed during the Six-
ties. And when things don’t
look too hopeful, you have to
put a shell around yourself.
This is a pretty bleak period in
history.”

and (as was the case everywhere clse) had
fans clamoring for recorded material.

To quell their fans’ demands (and to help
subsidize their living expenses), they selt-
relcased a CD entitled Motorcade Of
Generosity, in 1994, which they recorded
at the sublimely named Pus Cavern in Sac-
ramento. (They recorded their latest album
there, as well.)

“It's kind of a heavy metal studio,” says
McCrea of the facility, “but we were able to
do exactly what we wanted. The engineers
there didn’t try to impose any conventional
recording techniques on us. To them, we
were alien life-iorms from another planet,
and they figured it was only natural for us to
do things differently from them.”

Upon its release, Cake's debut garnered
plenty of praise from the press and perked
up the industry’s collective ears, as well.
And less than a vear later, they signed with
Capricorn Records, who re-relcased the
album nationally. It sold relatively well, and
their song “Rock ‘N’ Roll Lifestyle” received
limited airplay. But it wasn’t until the re-
lease of the band’s sophomore effort,
Fashion Nugget, which contains the instant-

It's not really a song with a message. It's
more a psychological trip.”

To some music aficionados, Cake’s more-
than-a-little-quirky arrangements, uncon-
ventional instrumentation, and McCrea’s
deadpan vocals make them seem like little
more than a novelty act. But no matter how
you feel about their songs, there’s a lot
more creativity going on than might meet
the untrained eye or car.

And, in particular, John McCrea, who is
the primary songwriter, not only has an car
for a catchy and concise melody, but he's a
giftecdd wordsmith, as well. And he’s go! a
knack for finding unusual and clever ways
to use (some might say “abuse”) words, and
elicit heartielt reactions from his listeners.

A good case in point is another relation-
ship song entitled “It's Coming Down,”
where the title has a double-meaning. Not
only is the relationship ending or “coming
down,” but it’s raining outside, while the
protagonist’s significant other hauls her
mattress down the street.

“1 met this famous writer one time, and |
played her a song, and she said, ‘Yeah, |
really like that one thing, it's a visceral
image, repeat that over and over
again and forget the rest of the song.’
Which | didn’t do, because I'm ego-

lot of

Fashion N ugget

tistical,” says McCrea, when asked
about the song and his zeroing in on
a mattress. “But | certainly took the
advice that it’s better to give some-
body a taste or smell that makes
them think about a mattress than it is
to say we did this and this and | feel
this way about it. You can say that
you felt this way about it by saying
something smelled like rotten straw-
berries. And you can move people

—John McCrea

ly recognizable hit “The Distance,” that
Cake was finally ready to be served up to
the masses.

Like most of Cake’s original tunes, “The
Distance” is actually a metaphor for some-
thing much deeper than its seemingly sim-
plistic storyline would suggest. On the sur-
face, the song is about a race car driver who
continues to run laps around the track long
after the crowd has gone home and “some-
one has left with the cup.” But actually, “it's
a song about relationships,” explains
Brown, who penned it. “Well, at least the
types of relationships that I've experienced.

better by pulling more at their senses
than at their logic.”

Not only are Cake songs meta-
phorical in nature and ripe with vis-
ceral imagery and clever lyrical fore-
play, but often times, they also make
heavy use of irony. “I think a lot of
people use irony as a coping mech-
anism, because our generation didn’t
grow up with the plush paradigm of
hope that existed during the Sixties,”
explains McCrea. “"And when things
don’t look too hopeful, you have to
put a shell around yourseli.

"This is a pretty bleak period in
history,” continues McCrea. “I've
been thinking about gated commu-
nities with moats and draw bridges.
That's what | predict tor the future. | see the
polarization between rich and poor getting
really, really exaggerated. I's interesting
though, there’s an old Chinese curse—'may
you live during interesting times.” And it
you think about it, at least it’s interesting.

“Yeah, something’s gotta give,” McCrea
insists. “But what are we talking about
here? As the lines between law enforcement
and entertainment grow fuzzier, | detinitely
feel a medieval period coming on.”

And you thought Cake was just a fluity
sweet desert with a whole lotta nuts and a
cherry on top! MG
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MC’s 3rd Annual

Producer Roundtable

Producers undoubtedly have one of the most hard-to-define roles in the making of a record, but in an effort fo find out more about
these mysterious soundsmiths, Music Connection caught up with five established producers of varying expertise and experience.
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JEFF LYNNE

The Beatles, Tom Petty,
Traveling Wilburys

Contact: Lori Gorman at
HK Management
310-967-2300

Favorite Recording Studio

"I do like my own studio, Bungalow Pal-
ace, in Beverly Hills. I'm very pleased with
it. 1 just built it in the last year, really. I've got
a nice drum room and everything. But, for
commercial studios, | used to like Rumbo a
lot. 1 used to work there a hell of a lot. | just
enjoyed the ambience of the place. It was a
nice, warm sound. I'm busy doing stuff in
my own studio right now.”

Where Work Comes From

“It's very rare that [workj comes from the
business end of it. It’s usually just friends. |
usually work with people that I'm triends
with. I've never gone out looking for it.
Sometimes new artists will send tapes to my
manager, but the unsolicited material can
be a bit funny. | got into some weird trip
over an unsolicited thing and it was a real
drag. So, I'm sort of wary about unsolicited
material. Usually somebody says, ‘Have
you heard this group? They're great,” so I'll
go out and listen to them. | don't sort of go
out of my way to listen to them.

“Mainly 1 look for good singing because
it's quite simple to make the backing good.
To get a great vocal performance is the most
important thing.”

Technology Vs. The Producer

“A lot of machines can take over tedious
tasks. You can do things that were impossi-
ble five years ago—stretching tempo and
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pitch without any significant deterioration
in quality. That's been a big help. | still like
analog best, but I'm into digital now and
I've gotten over it. I'm sure digital can get
much better, and it will.

"The fact that you can change any tempo
now, within certain parameters, is the main
thing that I've found about technology—the
usefulness of being able to recreate some-
thing that didn’t exist and still keep its
integrity.

“Usually the engineers are all up on the
technology. I'm a producer from the musi-
cal end, rather than the technical end. So
producing, for me, has always been, ‘Can
you get a small whatsit on there,’ or, ‘give
us a bit less thingy.” Even though | know
what the knobs do, | tend to leave it to the
engineer, so | can sit back and listen to it. |
love playing with EQs and stuff.

“I think the technical advancements are
wonderful, but you can still make a great
record just analog, with old-fashioned ana-
log keyboards—which are still the best—
and 24-track, 48-track, whatever. You can
still make them like that, which is fine. All
these gadgets just assist. They don't really
change anything that | would do in the stu-
dio, but they might make me do things
quicker.”

Artists You'd Like To Work With

“It's funny. I've sort of worked with any-
body l've ever loved, which is amazing.
Like the Beatles—that’s obviously the one |
was most amazed by—on the Anthology
thing, that was my favorite one. I've worked
with Tom Petty [and] Roy Orbison, who've
been favorites. Del Shannon has been a
favorite. I've worked with Little Richard and
all the Beatles individually—Paul, George
and Ringo—separately on different albums.
So, | haven't really got a wish list. I've sort
of filled it up!

“There are some new bands that | like the
sound of. But when they sound so good,
then they don't really need any help. If
they're great, then they can record them-
selves. There are quite a few that | do like
the sound of, that | think are really innova-
tive. 1 like that, when they stick their necks
out and do something different.”

Past Project You'd Like To Change

“Lots of them. Quite a few ELO songs I'd
do differently. | got into this peculiar period,
now that | look back on it, just at the end of
ELO, before | packed it up. | got sort of fed
up with ELO, but | was contracted to do a

few more albums. | finished the last one,
which was okay, but I'd got this real kind of
reverb situation.

"I've always not liked reverb very much,
but | went through this period of about a
year where | just smothered all this reverb
all over it. | must have been daft. It was very
‘'wet’ sounding. That's not really my style at
all. So, that was a bit of a quirky period |
went through. I'm back to ‘dry’ now, thank-
fully. I've got no objection to other people
using reverb. It’s just that | don't like my
stuff with reverb on it. | don't know why. 1
like it dry. That would be mainly the reason
I would change it. Probably I wouldn't even
change the balance that much, just take the
reverb off of it.”

Aerosmith, Journey

Contact: Matthew Freeman
at Lippman
Entertainment
310-657-1500

|
|
|
‘ KEVIN SHIRLEY
|
|
|

Favorite Recording Studio

“There are three. | love Bearsville—the
town'’s so great. That's in Woodstock, New
York. | love Avatar—it’s the old Power Sta-
tion. That's where we did the [latest| Aero-
smith album |Nine Lives| because it sounds
great, and there’s a cool vibe there.

"And The Site in San Francisco would get
my vote. It’s a great studio. Hootie did their
second album there and ! think Tracy Chap-
man did an album there. | did [the recent]|
Journey album there. Pearl Jam did their
first album there. It's an incredible studio.
Their situation is fantastic: the studio
sounds great; they’ve got an incredible con-
sole; the maintenance is great; the staff is
unbelievable.

“The thing is that they're different. New
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York City’s got such a cool vibe to record in.
You can do anything. You can go to the bal-
let one night, the next night you can goto a
strip club; whereas at The Site in San
Francisco, you can get pizza or you can gel
pizza! So they're different. The Site is just a
really cool studio.”

Where Work Comes From

"John Kalodner! He's my manager and
biggest fan. No, he’s not really, but he might
as well be.

“I don’t know, just word-of-mouth, |
think. I'm not much of a schmoozer. You
have to do a lot more schmoozing if you
want to get in with the A&R people. You've
got to hang at parties and just be cool. I'm
not very cool.

"Mostly the label will say, "Well, this guy
can do it. He can bring it in under budget
and has the right qualifications.” Then
they’ll put it amongst the artists. Then they
have to feel it up and see.”

Technology Vs. The Producer

“l think that the new technology has
taken away a lot of the feel of the musi-
cians. I'm one of those people that loves to
be able to see the band play when | listen
to a record. | love to be able to distinguish
the personalities that are performing. That's
one of the greatest highlights of being a
musician—you don’t just go and watch
anyone play the Beethoven violin concerto,
but it you see Perlman do it or Zucherman
or one of those people, it adds something to
it. Even if they're playing the same piece of
music. When you listened to Deep Purple
records, you knew it was Ritchie Blackmore
and lan Paice. And when you listened to
Zeppelin, it was Bonham plaving those
drums. It always had such character.

"We've tended, with our technology, to
homogenize everything to such a degree
hat you start having drummers that all
sound, more or less, like the Letterman
band kind of sound. | love Anton [Fig], but
i's all got a sound: it’s a kick drum, snare
drum, hats, and a little reverb on there. it
sounds like a drum machine. Performance-
wise as well. | think technology sometimes
bites us in the butt.

“It’s all about teeling. Music is about feel-
ing. It's about emotion. It you're a producer
and you know about feeling and the play-
ing is perfect, but it doesn’t feel right, you
have to do whatever it takes to get that feel-
ing back: whether it means dragging them
to the corner bar and slamming iequila
down their throat, or whatever it takes.
Feeling is the most important thing for

"

me.

Artists You'd Like To Work With

“Soundgarden. I'd love to work with
Soundgarden. That would be my premier
choice, because | think that they're like one
step short of being the next Led Zeppelin. |
think theyre so incredible. | think they
made a small mistake on their last album,
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producing it themselves. But | can imagine
that they were burned after making Super-
unknown. | heard that was a tough record
for them to make, so | can understand why
they wanted to do it on their own. I'd love
to make an album with them.

“I'd love to make an album with Stone
Temple Pilots as soon as Scott [Weiland]
gets his shit together, ‘cause | think they're
cool. I'd like to do something with L7 or
something like that, as well. That would be
fun. They're just cool. Any more bands I'd
like to work with? Hootie and the Blow-
fish!”

Past Projects You'd Like To Change

“I think that just about any song you ever
do you want to do over. How can you ever
be happy with something? Some davs | hear
a track on the television and | think it’s the
biggest pile of shit. Then the next day I'm
listening and go, 'You're such a fucking
genius!” Those things happen while you're
making the record, as well, so it doesn't
matter about hindsight.

"Having just finished the Aerosmith
thing, there were times making that when |
really thought that we were missing the
mark. Then | thought we got it back again
some days. | don’t know if I captured every-
thing in the mixes at the end, but | think it’s
a pretty great Aerosmith album.”

T-RAY

Helmet, Snot, Hed

Contact: Matthew Freeman
at Lippman

Entertainment
310-657-1500

Favorite Recording Studio

}

“It real y depen what | ing. So
far, I've caught the most vibes at this place
called Long View Farms in Massachusetts.
It's way out in the country. It’s just got a
vibe. They've got a fat Neve board there. It's
like an old barn from the 1800s.

“Here in New York, | work out of a lot of
places. | did Helmet in this place called
River Sound—Steely Dan’s studio. It's just
pretty much a normal studio vibe, but
they've got an old Neve there also, and a
really nice live room.”

The imaginary wall
around the music in-
dustry is steep, treach-
erous and hard- to-

scale . .. especially

when you're all alone.
By joining the AFM’s
PROFESSIONAL
MUSICIANS,
LOCAL 47, you get
the survival tools

you need:

State-of-the-art, 24-track
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referral department with

the best database of pro
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]
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equipment insurance

Free fegal assistance and
arbitration on all union-rec-
ognized contracts

and lots more services
geared for today’s pro musi-
cian.

SO IFYOU WANT
TO MAKE MUSIC,
not climb walls,
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817 N. Vine Street
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Where Work Comes From

“It's kind of all over the place. If some-
body thinks I'm just right, they’ll call me.
Sometimes | find artists and get them deals.
Then that leads to work. Other times, it’s
that someonc heard something. Since | do
work in a lot of different fields—like hip-
hop, hard-core, rock, R&B, reggae, so many
different styles—I kind of have to hustle in
a different way.

"Some come from A&R, but it’s a hustle.
You've always got to stay on top of shit.
Luckily, now that I've done more and more
shit, | pretty much stay in work, but certain
projects you kind of have to go after.

“l just keep my ears open. | might be
hanging out in a studio, and some kid might
be hanging out—I might be like, ‘Oh shit!
This kid’s incredible!” He might turn into
the next rap artist that | deal with. Or 1
might be out and see some band and be
into it. | don’t really separate music that
much. If it moves me, then | just go with it.
It's a strange thing with me. I'm not very
business-like about how | approach things.
I’'m pretty much on an artist level. I'm more
in tune with the artist and what they're try-
ing to come out with. When I'm checking
out bands, | just vibe. If I'm feeling some-
thing, then [ have to go after it.”

Technology Vs. The Producer

“It depends. | started actually as a hip-
hop producer, so | was doing all under-
groud hip-hop. Then | did a remix for Hel-
met, and they tripped out on that. Then | got
into the rock thing through that, even
though | was already involved in rock pro-
jects and remixes. But that was the first full
rock album that | did. Then | started seeing
all this hip-hop involved in rock.

“Now I'm dealing with rock groups—I
just did this group Hed, out of Orange
County—and they were using so much
technology as well as doing it live. The
crazy shit is that the bass player was using
straight bass while also running a track
through all this shit. The sound that was
coming out was almost keyboard.

“Then we went with that, and it was like
this 808 drum machine—with the heavy,
low boom. What it's doing is enabling us to
make sounds that you could never fucking
make. The Hed album’s got some of the
lowest bass frequencies that | think have
ever heen recorded in history—that low!
What it does is enable you to do things that
you never really thought about. But, it can
still be live—that's the key.

“In hip-hop, | do the whole track. I'm
doing all the music. So the beats, the bass
lines, whatever strange sounds, horn sam-
ples, whatever—!'m creating it all and
there’s no band. So the shit is real technical.
It's all based on a new technology. it's get-
ting more and more complex. | don't like it
when it gets too technical. For me, there's a
way to take all the new things that are com-
ing out and still keep it where it feels
human. It fecls like the emotion and the
vibe are real, as opposed to being like Ar-
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nold Schwarzenegger.

"Sometimes it pisses me off when | listen
to bands and the shit is so ‘effected-out’ that
there’s no person there. It's almost like a
character in a movie or something. You
know when it sounds totally electronic, but
it still has that heart. Sometimes it gets too
fake, and that's when | can’t fuck with it.”

Artists You'd Like To Work With

“The people | would like to work with are
some older artists. If you're talking about
new artists, of course I'd like to get down
with Rage Against The Machine, because
their whole approach, as far as the hip-
hop/rock thing, is definitely something that
I've been into and been doing. I'd like to be
able to get in with them and take their shit
to a level that they still haven't taken it to. |
worked with Cypress Hill on the last album
—but that was only one track. I'd love to
work with them again.

“I'd like to work with a lot of old artists.
Actually, with this R&B project I'm about to
work with right now—believe it or not—I'm
trying to get this kid to do a duet with Ray
Charles. | know that sounds crazy, but to
me that's some trippy shit when you can get
in the studio with people that you wouldn't
expect to work with. Then you take what
they've done, but you take it to someplace
where its never been. That's when the best
shit comes out, because you're in a whole
other context.

“I'm also into a lot of old funk guys. The
whole George Clinton thing; | would love
to be down with the Meters. I've always
wanted to work with Fishbone. It doesn’t
seem like there’s any direction to what
they're doing now. | feel like if that band got
back together in a way that was psycho/funk—
crazy, but back to the funk—instead of
being just straight up on some rock shit, be
on some rock/funk shit with crazy horns all
over it, I'd love to fucking work with them.

“Anybody that's kind of crazy. I'm kind of
into people that other people don’t seem to
be able to understand.”

Past Projects You'd Like To Change

“I think every song that I've ever done,
when I've listened back to it, I've said, ‘Oh
damn! | wish that was a little more this,” or,
‘I wish that high hat was a little crisper.’

“I'm pretty dissatisfied with my shit when
[ do it. Not in a bad way, just in a perfec-
tionist way. But, as far as songs, | used to
trip out on my shit when | would listen back
to it. Now, I'm pretty content with my shit.
 feel like I'm getting to a point where | pret-
ty much have control over what I'm doing,
so it's not like a mystery to me anymore.

“When | go after something, 1 pretty
much get it now. These days I'm pretty
happy. If anything, | would change the shit
when | was younger and didn’t quite know
what | was doing. But even then, when [ lis-
ten back to it, I love that I didn’t know what
I was doing. | wouldn't really change any-
thing, because anything | would change
was just when | was learning.”

A DaSit

MALCOLM BURN

Midnight Qil, Iggy Pop,
Chris Whitley

Contact: Frank McDonough
at Moir-Marie
Entertainment
818-995-8707

Favorite Recording Studio

"My favorite studio, generally, is Kings-
way, a studio in New Orleans that is owned
by Daniel Lanois. For the most part, that’s
my favorite place to work, because [ just
like it. It's just very comfortable and it's set
up in a particular way that | really like. |
haven’t worked there a lot lately, but | have
made quite a few records there in the last
five or six years. | made the Chris Whitley
record there. | did some Midnight Oil stuff
there—lggy Pop, Lisa Germano. Those are
some other records that 've done there.”

Where Work Comes From

“l would say that most of the time it
comes through word-of-mouth. Somebody
looks on the back of a record that they like,
and they see your name on #, and they fig-
ure out how to get a hold of you.

“l do always keep my ears open and try
and find things. If I hear about an interest-
ing group that's playing, I'll try and go see
them. Or, if somebody says, ‘Well, | heard
this interesting tape, would you like to hear
it?’ Yes, | would definitely check it out. But
usually, it's on some sort of validation from
someone that | trust on an aesthetic level .

Technology Vs. The Producer

“You always have to remember that the
most important thing that a producer brings
to a project is ideas. ldeas are not some-
thing that a camputer can create. You can
only use a ccmputer to interpret your ideas.
The same goes for any type of technology.

“I think that we are, actually we were or
may be, in the midst of a phase where pro-
ducers are perceived as being less impor-
tant, but I think that the end result from that
will be in ten years we'll look back and see
that there were a lot of lousy sounding
records made in the early to mid-Nineties.
There have been some particularly bad
sounding records made, because | think
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people got a bit confused about the “alter-
native’ kind of thing. People thought, ‘Well,
if the record sounds lousy, it must be alter-
native.” But | think people are becoming
interested in good sounding records again.

“I would say I'm in agreement, not that |
know Francis Ford Coppnla, but in a quota-
tion from that documentary about him
when someone asks him a question about
how you perceive the advancement of
video technology. They asked him, ‘Do you
think there are going to be too many people
making films?¢’ He said, ‘No. Because out of
ten lousy films, there will be one amazing
film that’s made because the person actual-
ly had access to the equipment to do it.’

“I think that anything that advances tech-
nology towards the actual user is fine, it’s
just going to require a higher amount of sift-
ing, to sort through the crap and find the
good stuff. One person out there, out of a
thousand that make a record, actually
might be a Mozart with a computer.”

Artists You'd Like To Work With

“I probably would say Neil Young,
because everybody would probably say the
same thing. Neil’s sort of one of those peo-
ple that | think most people that make
records admire his durability and outlook,
and his attitude. He's a great songwriter.

“But I think all I'm interested in is finding
the most interesting thing I can find, what-
ever that may be. Whether it be an oid artist
or a new one—that doesn’t matter.”

1000 CID»°s
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as low

Past Projects You'd Like To Change

“Probably most of them! That’s just be-
cause you thirk that, ‘Now | know so much
more and | could do things so much better.’
But you have to look at one thing to always
bear in mind when reviewing one’s own
work: the naiveté that you may have lost
since you actually did the work. ! listen to
recordings that | did ten years ago and |
think, ‘Gosh, | was so naive. | wish | could
be that naive again!"”

MARVIN ETZIONI

Counting Crows, Toad the
| Wet Sprocket, Peter Case,
and three solo albums

| Contact: 213-662-5435

Favorite Recording Studio

“I would say that probably my favorite
studio is Camp David in Thousand Oaks
[Californial, because of |engineer| David
Vaught. He's a very soulful person and a
very soulful engineer. It's kind of like having
Vincent Van Gogh as your engineer.

“There are a few other studios | like for
various reasons, but I'd say that wherever
David Vaught engineers is my favorite stu-
dio.”

Where Work Comes From

“Usually it’s the artist that approaches
me. In the case of Counting Crows, [l was|
introduced to the band years ago in consid-
eration for the first album.

“Usually it’s the artist or the record com-
pany. Either they tell the record company or
they call me directly. {Counting Crows’
lead vocalistl Adam Duritz called me
directly and said, ‘We're considering pro-
ducers to do this one song |“Miller’s An-
gels” from Recovering The Satellites|. Are
you interested?’ [ told him that | was not in-
terested in doing a solo project. | said, ‘I'm
interested in working with the Counting
Crows. | like your band.’

“1 would think that the artists |[who con-
tact me| have heard a song I did, or a re-
cord that | did somewhere down the line. A
lot of it is the artist making that discovery.
That is not to say that the record people are
out of the loop, but | find that artists usual-
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DELUXE CD/CASSETTE PACKAGES
500 ea. w/4 pg 4 color book & J-card ONLY $1995
1000 ea. w/4 pg 4 color book & J-card ONLY $2795
THE ABOVE PRICES ALSO INCLUDE DAT TO CD MASTERING w/PQ LOG SHEETS,
2 COLOR CD LABEL, CASSETTE LABEL, JEWEL BOXES & 2 MASTER CD'S
*BULK PACKED W/2 COLOR LABEL also 500 CD'S ONLY $795
COMPLET = GRAPHIC DESIGN SERVICE AVAILABLE

CD LABS -
i

Many times when you seek the services of a com-

pact disc manufacturer. what you're really doing is

going to a broker. The smart brokers come o us to

make their discs because they trust our state-ofthe-
art technology and personal service.

CD-Audio ¢ Vinyl « Cassette ¢ CD ROM

COMPLETE SERVICES »ON PREMISES

Replicating
Duplicating

Pressing
Mastering

Graphics
Fulfillment

Everything is done in-house, onasite for
guaranteed quality and cost efficiency. Major

Direct to CD Recording & Mastering ]

12517 CHANDLER BLVD., STE 107
NO. HOLLYWOOD, CA. 91607
(818) 505:9581-(800) 4 CD LABS
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EUROPADI
Discs with No Risks.

NAIRD

LTD

credit cands accepted

For a free catalog or quick quote. call
BOO-155-8555. ¢xt. 38

7S Varick SMreet, New York, NY 10003, (212)226-1401 ¢x1.38 FAX (212) 966-0456.
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Producers are the ones who helped shape the sound and vision of the more famous artists. They get little
public recognition, but without them the music industry, as we know it, would cease to exist. This select direc-
tory of producers lists contact numbers, as well as stylistic specialties in some cases. This year’s list includes
everyone from the most recognizable names to the up-and-comers. Qur apologies to those we may have

missed this time around.

Producer Managers
& Agents

) PETER ASHER MANAGEMENT
644 N. Doheny Dr.

Los Angeles, CA 90069
310-273-9433 FAX 310-273-2859
Producers:

7 FRANK FILIPETTI

7 DAVID HEMMING

7 GEORGE MASSENBURG

7 RANDY PEKICH

I PHIL RAMONE

7 FRANK WOLF

I WARREN ZEVON

No unsolicited material.

“1 ATOMIC COMMUNICATIONS GROUP
10553 Jefferson Blvd.

Culver City, CA 90232

310-815-9940 FAX 310-815-0373
Contact: Gabriel Leconte, John Guarnieri
Producers:

7 EARLE MANKEY

9 GLEN ROBINSON

I MARTIN RUSHENT

No unsolicited material.

1 KEN KUSHNICK MANAGEMENT
1840 Fairburn Ave., Suite 303

Los Angeles, CA 90025
310-470-5909 FAX 310-470-2059
Contact: Ken Kushnick

Producers:

7 ASHLEY INGRAM

7 JEFF PESCETTO

Unsolicited material accepted.

T LIPPMAN ENTERTAINMENT

8900 Wilshire Bivd., Suite 340

Beverly Hills, CA 90211

310-657-1500 FAX 310-657-1199
Contact: Matthew Freeman

Producers:

7 EDDIE ASHWORTH

Notable Projects: Sublime, Pennywise,
Pink Noise Test

7 JAMES “JIMBO” BARTON

Notable Projects: Queensryche, Kiss,
Dog's Eye View

3 ROY BITTAN

Notable Projects: Bruce Springsteen,
Lucinda Williams, Patty Smyth

< JOE BLANEY

Notable Projects: The Clash, Tom Waits,
Keith Richards

7 WARREN A. BRULEIGH

Notable Projects: Violent Femmes, 16
Horsepower, Rebecca Balsband

7 PAUL BUCKMASTER

Notable Projects: Eiton John, Counting
Crows, Dwight Yoakam

7 ED CHERNEY

Notable Projects: Bonnie Raitt, Jann
Arden, Rolling Stones

1 RICK CHERTOFF

Notable Projects: Joan Osborne, Sophie
B. Hawkins, Cyndi Lauper

1 TRACY CHISHOLM

Notable Projects: Belly, American Music
Club, Flourescein

7 STEVE CHURCHYARD

Notable Projects: The Pretenders, INXS,
Ugly Beauty

9 MIKE CLINK

Notable Projects: Guns N'Roses,
Sammy Hagar, Megadeth

J CRITTER

Notable Projects: Chemical Brothers,
Filter, Ministry

<1 MILTON DAVIS

Notable Projects: Dionne Farris

1 P.M. DAWN

Notable Projects: White Zombie, Gravity
Kills, Back Street Boys

7 MIKE DENEEN

Notable Projects: Jennifer Trynin, Letters
To Cleo, Gigolo Aunts
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M STEVE DORFF

Notable Projects: Whitney Houston,
Kenny Rogers, George Strait

7 CHRIS FOGEL

Notable Projects: Alanis Morissette,
Andrew Dorff, Brendan Lynch

T MICHAEL FOSSENKEMPER

Notable Projects: PM. Dawn, Madonna,
Back Street Boys

7 PAUL FOX

Notable Projects: XTC, 10,000 Maniacs,
Phish

I MIKE FRASER

Notable Projects: AC/DC, Metallica,
Corrosion of Conformity

71 NOEL GOLDEN

Notable Projects: | Mother Earth, Sammy
Hagar, Matchbox 20

T KELLY GRAY

Notable Projects: Candlebox, Sweaty
Nipples, Dokken

1 BRETT GUREWITZ

Notable Projects: Bad Religion, Rancid
7 NELLEE HOOPER

Notable Projects: Madonna, U2, Romeo
+ Juliet soundtrack

7 ROB JACOBS

Notable Projects: Eagles, Don Henley, U2
7 RHETT LAWRENCE

Notable Projects: Mariah Carey, Selena,
BeBe & CeCe Winans

1 STAN LYNCH

Notable Projects: Tom Petty, Don Henley,
the Eagles

“1 DAVE McNAIR

Notable Projects: Arc Angels, Stevie Ray
Vaughan, Doyle Bramhall

7 PETER MOKRAN

Notable Projects: Maxwell, Lisa
Stansfield, R. Kelly

7 GIORGIO MORODER

Notable Projects: Donna Summer, David
Bowie, Berlin

1 RON NEVISON

Notable Projects: Heart, Meat Loaf, Led
Zeppelin

i RICK NOWELS

Notable Projects: Des'ree, Celine Dion,
Anita Baker

3 THOM PANUNZIO

Notable Projects: U2, Jeff Healey,
Reverend Horton Heat

T RICK PARASHAR

Notable Projects: Pearl Jam, Temple of
the Dog, Blind Melon

T TIM PATALAN

Notable Projects: Sponge, Birdbrain

) TONY PHILLIPS

Notable Projects: Seal, Josh Clayton-
Felt, Murmurs

7 JON PLUM

Notable Projects: Candlebox, Dogstar
TQ.D.m

Notable Projects: 2Pac, Westside
Connection, LL Cool J

1 T-RAY

Notable Projects: Cypress Hiit, Snot, Hed
1 STEVE RINKOFF

Notable Projects: Derek & the Dominoes,
Meat Loaf, Celine Dion

7 ERIC ROSSE

Notable Projects: Tori Amos, Gus, Belly
7 TOM ROTHROCK & ROB SCHNAPF
Notable Projects: Beck, the Toadies, Foo
Fighters

1 MATTHEW SERLETIC

Notable Projects: Collective Soul,
Matchbox 20, Cool For August

1 KEVIN SHIRLEY

Notable Projects: Aerosmith, Silverchair,
Journey

-1 ANDY SLATER

Notable Projects: Fiona Apple

1 MATT SORUM

Notable Projects: Guns N’ Roses, Poe
7 MARK “SPIKE” STENT

Notable Projects: U2, Spice Girls, Des'ree
1 JAMES STROUD

Notable Projects: Clint Black, John
Anderson, Clay Walker

“ ED THACKER

Notable Projects: The Wallflowers,
10,000 Maniacs, Phantom Planet

3 CHRISTOPHER THORN

Notable Projects: Blind Melon, Jena
Kraus, Amy Correia

3 JOHN TRAVIS

Notable Projects: Social Distortion,
Onyx, Biohazard

M VICTOR VAN VUGT

Notable Projects: Nick Cave, Luna

< VISSION/LORIMER

Notable Projects: Ace of Base, Cystal
Waters, RuPaul

7 DAVE WAY

Notable Projects: Toni Braxton, Michael
Jackson, Brownstone

3 MATTHEW WILDER

Notable Projects: No Doubt

™ THOM WILSON

Notable Projects: Offspring, Smoking
Popes, ggy Pop

I JIMWIRT

Notable Projects: Shuffle Puck, Incubus
TIDAVID Z

Notable Projects: Big Head Todd, Kenny
Wayne Shepherd, Jonny Lang

T RICHIE ZITO

Notable Projects: Heart, Eddie Money,
Bad English

No calis. No unsolicited material.

3 MOIR/MARIE ENTERTAINMENT, LLC
16101 Ventura Bivd., Suite 325

Encino, CA 91436

818-995-8707 FAX 818-995-8705
E-mail: mmellc@ primenet.com
Contact: Steve Moir, Lisa Marie-
DeFranco, Thom Trumbo, Frank
McDonough, Bennett Kaufman

9 STEVE ADDABBO

Notable Projects: Suzanne Vega, Shawn
Colvin, Once Blue

 CHRIS LORD-ALGE

Notable Projects: Poe, No Doubt,
Replacements

< TOM LORD-ALGE

Notable Projects: Tracy Bonham, Live,
Dave Matthews Band

I NEAL AVRON

Notable Projects: Silver Jet, Jackopierce,

Wallflowers

7 DAVID BARRATT

Notable Projects: MC 900 Ft. Jesus,
David Bowie, Robert Plant

T TONY BERG

Notable Projects: Michael Penn, Wild
Colonials, Ted Hawkins

7 MICHAEL BOSLEY

Notable Projects: The Fluid, Extra Fancy,
Replacements

M MALCOLM BURN

Notable Projects: Chris Whitley, Patti
Smith, Midnight Oil

7 T-BONE BURNETT

Notable Projects: Counting Crows,
Waliflowers, Elvis Costelio

7 DAVID CASTELL

Notable Projects: Course of Empire,
Funland, David Abbruzzese

71 ROB CAVALLO

Notable Projects: Green Day, Goo Goo
Dolls, L7

T KEITH CLEVERSLEY

Notable Projects: The Posies, Flaming
Lips, Hum

9 TERRY DATE

Notable Projects: Soundgarden, Pantera,

Mother Love Bone, White Zombie

I NICK DI DIA

Notable Projects: Pearl Jam, Stone
Temple Pilots, Soul Hat

I MITCH EASTER

Notable Projects: R.E.M., Velvet Crush
7 ROB EATON

Notable Projects: Eric Clapton, Jimmy
Buffett, Pat Metheny

3 MARVIN ETZIONI

Notable Projects: Toad the Wet Sprocket,

Counting Crows, Peter Case

3 DON FLEMING

Notable Projects: Screaming Trees, Hole,
the Posies

J KEITH FORSEY

Notable Projects: Simple Minds,
Psychedelic Furs, INXS

“ HUMBERTO GATICA

Notable Projects: Celine Dion, Michael
W. Smith, Julio Iglesias

1 DON GILMORE

Notable Projects: The Cunninghams,
Farmer, Shoveljerk

9 BEN GROSSE

Notable Projects: Republica, Orbit, Filter
7 JERRY HARRISON

Notable Projects: Talking Heads, Live,
the Verve Pipe

1 DAVID HOLMAN

Notable Projects: No Doubt, Bush,
Stabbing Westward

71 BOOKERT. JONES

Notable Projects: Willie Nelson, Otis
Redding, Booker T & the MG’s

7 BRAD JONES

Notable Projects: Imperial Drag, Jill
Sobule, Matthew Sweet

7 ADAM KASPER

Notable Projects: Soundgarden, R.E.M.,
Posies

7 MICHAEL KOPPELMAN

Notable Projects: Frente!, E, Prince
“JRUSS KUNKEL

Notable Projects: Bonnie Raitt, Aaron
Neville, Jimmy Buffett

J TONY LASH

Notable Projects: Eric Matthews, the
Dandy Warhols, Elliott Smith

O PATRICK LEONARD

Notable Projects: Roger Waters, Bryan
Ferry, Toy Matinee

T STEVE LINDSEY

Notable Projects: Leonard Cohen Aaron
Neville, Peter Gabriel

7 FRED MAHER

Notable Projects: Matthew Sweet, Eve's
Plum, Lou Reed

- BRIAN MALOUF

Notable Projects: Lisa Loeb, Everclear, Seal
“J PIERRE MARCHAND

Notable Projects: Sarah MclLachlan,
McGarrigle Sisters, the Deviins

7 DAN MARNIEN

Notable Projects: Lotus Crown, Jini
Mitchell, Julia Fordham

<1 SYLVIA MASSY

Notable Projects: Tool, Skunk Anansie
O KEVIN MOLONEY

Notable Projects: Sinead O'Connor, the
Judybats, Eleanor McEvoy

7 TOM MORRIS

Notable Projects: Seven Mary Three,
Dixie Dregs, Morbid Angel

3 ROGER MOUTENOT

Notable Projects: Velvet Underground,
Jill Sobule, Yo La Tengo

7 RICK NEIGHER

Notable Projects: Leah Andreone, John
Mellencamp, Ke Grivois

1 JUSTIN NIEBANK

Notable Projects: Stir, Blues Traveler,
Eric Clapton

1 BRENDAN O'BRIEN

Notable Projects: Pearl Jam,
Soundgarden, Stone Temple Pilots

7 CHARLTON PETTUS

Notable Projects: Marry Me Jane, Mayfield
7 JACK JOSEPH PUIG

Notable Projects: The Black Crowes,
Jellyfish, Weezer, L7

1 JIM RONDINELLI

Notable Projects: Everclear, Wilco,
Matthew Sweet

<1 DAVID SCHIFFMAN

Notable Projects: Plexi, Alanis
Morissette, Nine Inch Nails

1 MIKE SHIPLEY

Notable Projects: Tom Petty, Del Amitri
< ED STASIUM

Notable Projects: Biohazard, Living
Colour, The Smithereens
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7 MARK TROMBINO

Notable Projects: Rocket From The
Crypt, No Knife, Smile

T WADDY WACHTEL

Notable Projects: Keith Richards, Gilby
Clarke, Warren Zevon

7 MATT WALLACE

Notable Projects: Paul Westerberg, Faith
No More, Stachel

TJULRICHWILD

Notable Projects: White Zombie, Prong
J JEFFREY WOOD

Notable Projects: The Origin, Luka
Bloom, Housemartins

I GEZA X

Notable Projects: 1000 Mona Lisas,
Magnapop, Black Flag

No unsolicited material.

1 SURVIVAL MANAGEMENT/
GHR ENTERTAINMENT

16601 Ventura Bivd., Suite 506
Encino, CA 91436

818-789-9822 FAX 818-789-8298
Contact: Bob Ringe

Producers:

1 RONNIE S. CHAMPAGNE

1 JOHN CUNIBERTI

T JACK DOUGLAS

1 RUSS FREEMAN

T MACK

- EDDY OFFORD

1 PAUL O'NEIL

1 JOHN “TOKES” POTOKER

71 PAT REGAN

7 THE BROTHERS ROBB: BRUCE, DEE
& JOE ROBB

T BOB ST. JOHN

1 WORLDS END (AMERICA), INC.

183 N. Martel Ave., Suite 270

Los Angeles, CA 90036

213-965-1540 FAX 213-965-1547
Contact: Sandy Roberton, Diane Medak,
Carrie McConkey, Alia Fahlborg, Tiffany
Chesler

Producers:

“1 KEVIN BACON & JONATHAN QUARMBY
71 DUANE BARON

T HOWARD BENSON

BANDS &

RECORD LABELS:

QNS N
WANT COLLEGE PROMOTIONS?

College Promotions

Specializing in the College Radio and Retail Market

CUSTOMIZING YOUR PROJECT...
* We'll send your product to all major CMJ,
Gavin reporting college radio stations.

T NIKO BOLAS

7 MICHAEL BRAUER

71 RONNIE CHAMPAGNE
71 ROBIN DANAR

7 TOMMY D. DAUGHERTY
I MARK DEARNLEY

T JACK ENDINO

71 DON FURY

7 DAVID GAMSON

71 DON GEHMAN

T RICHARD GOTTEHRER
TROGER GREENAWALT
7 SCOTT HACKWITH

7 JOE HARDY

1 STEPHEN HAGUE

“1 FEMI JIYA

7 BARRETT JONES

1 DAVE “STIFF” JOHNSON
1 DAVID KAHNE

7 DAVID KERSHENBAUM
T NEILL KING

3 LARRY KLEIN

71 DANNY KORTCHMAR
7 CLIVE LANGER & ALAN WINSTANLEY
I NICK LAUNAY

71 STEVE LILLYWHITE

7 GAVIN MACKILLOP

7 ALAIN MALLETT

TME & AL

1 ME'SHELL NDEGEOCELLO
7 PAUL NORTHFIELD

7 MARK OPITZ

7 TIM PALMER

7 MIKE PELA

1 JOHN PORTER

T DANIEL REY

7 SUSAN ROGERS

7 GLENN ROSENSTEIN
7 MARK SAUNDERS

T DON SMITH

1 SAM WILLIAMS

I BRAD WOOD

No unsolicited material.

Other Producers

7 CHRIS ALLEN
310-589-9729
Specialties: Rock, pop, R&B, jazz, country

» We'll fax all stations with band information.
* We'll cal and track all stations daily.
* We'll send out product for reviews.

* We'll arrange for reviews of your performances.
* We'll coordinate nationwide in-store shows.
* We'll set up nationwide college interviews
* We'll book a college tour.

* And much more...

Call today for an appointment!

(888)-736-RUDE

Toll Free

rudecrew@speed.net

© 1996 RUDE RECORDS 7/ RUDE COLLEGE PROMOTIONS
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7 PETE ANDERSON

c/o Entertainment Management, Inc.
223 W. Alameda, Suite 101
Burbank, CA 91502

818-567-0040 FAX 818-557-0524
Contact: Barbara Hein

Specialties: All styles

Call for before sending material.

7 THOMAS APPELL

4050 Calle Isabella

San Clemente, CA 92672
714-492-3320

Specialties: Adult contemporary, rock,
country, new age

7 CLIFF B.
213-874-4141
Specialties: Rock, pop, R&B, jazz

T BABY BLUE PRODUCTIONS
12439 Magnolia Blvd., Suite 216
North Hollywood, CA 91607
818-763-9116

Specialties: Rock & roll

7 GLEN BALLARD

c/o MCA Music Publishing

2440 Sepulveda Bivd., Suite 100

Los Angeles, CA 90064

310-235-4700 FAX 310-235-4900
Specialties: Rock, pop

Notable Projects: Alanis Morissette,
Aerosmith, Van Halen, Michael Jackson
No calls. No unsolicited material.

7 BARAKA

818-768-6585

Web Site: http://www.woa.net

Notable Projects: Sting, Jeff Berlin, Coolio

M STEVE BARTEK

c/o Engel Entertainment

3236 Primera Ave.

Los Angeles, CA 90068

213-874-4206 FAX 213-874-8506
Specialties: All styles; orchestrator, arranger.
No unsolicited material.

"1 WILLIE BASSE

Rocks'Cool Records

Big Star Entertainment

14757 Keswick St.

Van Nuys, CA 91405
818-904-9400/9454 FAX 818-904-9444
Specialty: All styles

Notable Projects: Black Sheep, Hawk &
Jones, Shine, Ground, Slot Rocket

3 BOLDFACE PRODUCTIONS

725 Michelle St.

West Covina, CA 91790

818-917-5923

Contact: Ralph Dudley

Specialties: All styles, emphasis on rap/R&B
Notable Projects: Tasha (“Char”) Jackson
No unsolicited material.

7 GARY BRANDT

C/O Earth Island Records

4720 W. Magnolia Bivd.

Burbank, CA 91505

213-877-3072

Web Site: http://www.eirrecords.com/ musicbiz
Specialties: Rock {not alternative)

71 BREWMAN PRODUCTIONS, INC.
2121 Avenue of the Stars

Los Angeles, CA 90067

310-551-5250 FAX 310-551-4144
Contact: Alan Brewer

Specialties: Rock, alt., contemporary coun-
try, soundtracks, song-oriented production

7 ANDY CAHAN

818-762-8622

Web Site:
http:/home.earthlink.net/~snarfelicdems.htmil
Specialties: All

Notable Projects: Eric Carmen, Jimmy
Webb, the Turtles.

Call for information.

7 STEVE CATANZARO
714-433-9873
Specialties: Rock, pop, R&B, jazz, country

T ALEX CIMA
1501 E. Chapman Ave., Suite 100
Fullerton, CA 92631

ROCKS' COOL

RECORDS®

24TK 2” ANALOG RECORDING

LOCK OUTS $350/DAY
(318) 904-9400

http://www.rockscool.com

HOT PRODUCER WITH STUDIO
WE RECORD MASTER QUALITY CD SOUND

FREE ENGINEER/WORLD CL:
HIT SONGWRITERS & NEW ARTIS

S DRUM PROGRAMMING
GET RESULTS HERE!

JIMMY HUNTER'S

CQZQQOr

AFFORDABLE-FAST-DEPENDABLE
FOR MORE THAN A DECADE

213 655 0615

MORE INFO E

1AIL: Studiojimi@aol.com
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3 ALEX CIMA (Continued)
714-680-4959

Specialties: MIDI synths, film & TV scor-
ing, troubleshooting

No unsolicited material.

I STEVE BARRI COHEN

c/o Lake Transfer Productions

11300 Hartland St., Suite F

North Hollywood, CA 91605
818-508-7158

Specialties: Alternative R&B, rap
Notable Projects: Sheree Brown, Chris-
topher Williams, Immature, Five Star, Cli-
entel, Divas (Fox-TV), George Clinton, Crank

1 ROBERT COPELAND

213-217-8469

Specialties: Pop, dance, R&B, film scoring
Notable Projects: Ed Townshend, Deon
Estus, HBO, Warner Bros., USA Network

71 DAVE De VORE

2323 CorinthSt.

Los Angeles, CA 90064

310-477-1938 FAX 310-473-2485
Notable Projects: REO Speedwagon, For-
eigner, Santana, Glen Ballard, Grateful Dead

71 De WALDEN MUSIC GROUP
11324 Ventura Blvd.

Studio City, CA 91604
818-763-6995 FAX 818-763-6997
Contact: Christian DeWalden
Specialties: Int'l. pop, dance and rock
Call before sending material.

71 DME MANAGEMENT

1020 Pico Bivd., Suite A

Santa Monica, CA 90405
310-396-5008 FAX 310-396-1966
Contact: David Ehrlich, Michael Prieto,
Zenaida Torres

Styles: Rock, pop, R&B, rap

No unsolicited material.

T DR.DRE

c/o Aftermath Entertainment

15060 Ventura Blvd., Suite 255
Sherman Oaks, CA 91403
818-385-0024 FAX 818-385-0026
Specialties: Rap, hip-hop

Notable Projects: Snoop Doggy Dogg,
Lady of Rage, Eazy-E, D.O.C., Michel'le
Unsolicited material accepted.

71 VINCENT DUBRALL

818-363-5134

Specialties: Rock, pop, R&B, jazz country
Notable Projects: Lisa Franco, Frances
Benitez, Rippingtons, Fizzy Bangers

No unsolicited material.

M KENNETH “BABYFACE"” EDMONDS
c/o Handprint Entertainment

8436 W. Third St., Suite 650

Los Angeles, CA 90048

213-655-2400 FAX 213-655-8555
Contact: Benny Medina

Specialties: Pop, R&B

Notable Projects: Boyz || Men, Whitney
Houston, TLC, Toni Braxton, Madonna,
Gladys Knight, Mariah Carey, Aretha
Franklin, Waiting To Exhale soundtrack,
Tevin Campbell, Bobby Brown, After 7,
Paula Abdul, Sheena Easton, BBD

No calls. No unsolicited material.

7 FOLKLORE, INC.

1671 Appian Wy.

Santa Monica, CA 90401

310-451-0767 FAX 310-458-6005
Contact: Mitch Greenhill, Manny Greenhill
Specialties: Roots music, world music

7 DAVID FOSTER

c/o 143/Atlantic Records

9229 Sunset Blvd.

Los Angeles, CA 90069

310-205-7450 FAX 310-205-7411
Specialties: All styles

Notable Projects: Whitney Houston,
Madonna, Celine Dion, Gerald Levert, All-
4-One, Michael Bolton, Kenny G, Paul
McCartney, Barbra Streisand, Dolly
Parton, Chicago, Boz Scaggs, Neil
Diamond, Peter Cetera, Olivia Newton-
John, Michael Crawford, Lionel Richie,
Kenny Rogers, Julio Iglesias

No calls. No unsolicited material.

1 DENZIL FOSTER

c/o David Lombard Management
P.O. Box 252

Hollywood, CA 90078
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213-962-8016 FAX 213-962-3127
Specialties: R&B, pop

Notable Projects: En Vogue, Terry Ellis,
Ciub Nouveau

No unsolicited material.

I MAURICE GAINEN
213-662-3642
Specialties: Rock, pop, R&B, jazz, country

71 GENUINE REPRESENTATION

11101 Aqua Vista St., Suite 108

Studio City, CA 91602

818-752-0034 FAX 818-752-9719
Contact: Michael Mavrolas, Marlon McClain
Styles: All styles except country

T JIMMY HUNTER/CAZADOR
213-655-0615

E-mail: Studiojimi@aol.com

Specialties: Pop, rock, R&B

Notable Projects: Ghost of the Open Road,
Larry Romano/Deficit, Ruby Cassidy,
Bobby Gianetti, Or. Gary Alias

TICE CUBE

c/o Lench Mob Records

16161 Ventura Blvd., Suite 870

Encino, CA 91436

800-662-6990

Specialties: Rap

Notable Projects: Westside Connection,
Mack 10, Da Lench Mob

Unsolicited material accepted.

T QUINCY JONES

c/o Qwest Records

3800 Barham Blvd., Suite 503

Los Angeles, CA 90068

213-874-7770 FAX 213-874-2171
Specialties: All styles

Notable Projects: Ray Charles, Stevie
Wonder, Michael Jackson, Ella Fitzgerald,
Frank Sintara, Barbra Streisand, Tevin
Campbell, James Ingram, Tamia, Sarah
Vaughan, Brian McKnight, Chaka Khan
No calis. No unsolicited material.

T CHRIS JULIAN

310-589-9729

Specialties: Rock, pop, R&B, country
No unsolicited material.

T R.KELLY

c/o Blackground Entertainment

15250 Ventura Blvd., Suite 705

Sherman Oaks, CA 91403

818-9954683 FAX 818-995-4398
Contact: Barry Hankerson

Specialties: R&B, pop, hip-hop

Notable Projects: Aaliyah, Changing
Faces, Hi-Five, the Winans, Gladys Knight
No unsolicited material.

7 BOB KNEZEVICH

310-312-0125

Specialties: Rock, pop, R&B, jazz, country
Call before sending material.

1 KVD PRODUCTIONS

6718 Murietta Ave.

Van Nuys, CA 91405

800-616-5787 FAX 818-787-4066
Contact: Ken A. Van Druten

Specialties: All styles

Notable Projects: Tony! Toni! Toné!, Warrant
No unsolicited material.

71 TIM LANDERS MUSIC

4325 Gauguin Ave.

Woodland Hills, CA 91364
818-884-2929 FAX 818-888-9587
Contact: Tim Landers
Specialties: Rock, pop, jazz

T BRIAN LEVI

10520 Burbank Blvd.

North Hollywood, CA 91601
818-763-4188 FAX 818-762-0256
Specialties: Rock, pop, country. blues
Unsolicited material

71 STEVE LINDSEY

c/o Stranger Music

419 N. Larchmont Blvd., Suite 91

Los Angeles, CA 90004

213-935-9939 FAX 213-935-9947
Specialties: R&B, pop

Notable Projects: Leonard Cohen, Aaron
Neville, CeCe Peniston

T JEFF LYNNE

c/o HK Management

8900 Wilshire Blvd., Suite 300
Beverly Hills, CA 90211

310-967-2300 FAX 310-967-2380
Specialties: Rock, pop

Notable Projects: The Beatles, Tom
Petty, George Harrison, Paul McCartney,
Ringo Starr, Traveling Wilburys, Roy
Orbison, Brian Wilson, Joe Cocker

No calls. No unsolicited material.

71 DINO MADDALONE PRODUCTIONS
2367 208th St., Suite 7

Torrance, CA 90501

310-782-0915

Contact: Dino Maddalone

Specialties: Rock, alternative
Unsolicited material accepted.

A CLAIR MARLO

c/o L.A. Personal Development
950 N. Kings Rd., Suite 266

West Hollywood, CA 90069
213-848-9200 FAX 213-848-9449
Contact: Mike Gormley
Specialties: All styles

No calis. No unsolicited material.

1 GUY MARSHALL

c/o Tutt & Babe Music

950 2nd St., Suite 304

Santa Monica, CA 90403
310-395-4835 FAX 310-395-9033
Specialties: All styles

Call before sending material.

T CARL MARTIN

c/o Carl Martin Entertainment (C-ME)
134 Quarterdeck Mall

Marina del Rey, CA 90292

310-574-5555 FAX 310-306-9478
Specialties: R&B, hip-hop, pop

Notable Projects: Shai, Toni Braxton, On
The Contrary, Madonna, Trey Lorenz

Call before sending material.

7 THOMAS MCELROY

c/o David Lombard Management

P.O. Box 252

Hollywood, CA 90078

213-962-8016 FAX 213-962-3127
Specialties: R&B, pop

Notable Projects: En Vogue, Terry Ellis
No unsolicited material.

M MARCUS MILLER

c/o Patrick Rains & Associates
1543 7th St., 3rd Floor

Santa Monica, CA 90401
310-393-8283 FAX 310-393-9053
Specialties: Jazz, R&B, hip-hop
No unsolicited material.

I BILLY MITCHELL PRODUCTIONS
P.O. Box 284

South Pasadena, CA 91301
818-441-9577

Specialties: Jazz, pop, artist development

71 0.A.F. PRODUCTIONS

P.O. Box 93068

Los Angeles, CA 90093

310-288-7885 FAX 310-587-7788
Contact: Keith Barrows

Specialties: Rock, pop, R&B

Notable Projects: Mick Fleetwood, Andy
Summers, lke Turner, Jeff “Skunk™ Baxter,
Nancy Sinatra, Johnny “Guitar” Watson

<1 OMEN FICTION

1223 Wilshire Blvd., Suite 411

Santa Monica, CA 90403

310-449-6929 FAX 310-315-9765
E-mail: omenfictn@aol.com

Contact: Gina Nemo, Justin Page
Specialties: All styles, TV and film
Notable Projects: The Extremists (ABC/
Fox), Almost Pregnant (HBO), WB Network,
Walt Disney Company, UPN, Showtime
No unsolicited material.

7 CRAIG OWENS
310-253-9985
Specialties: Rock, pop, R&B, jazz, country

7 GENE PAGE

¢/o IMC Entertainment Group, Inc.
1146 N. Central Ave., Suite 400
Glendale, CA 91202
818-500-0953 FAX 818-500-0945
No unsolicited material.

TIDON PEAKE
310-826-0800
Specialties: Pop, R&B

7 0JI PIERCE
c/o Adwin Productions

MUSIC 10TH ANNUAL GUIDE TO RECORD PRODUCERS

P.O. Box 781062

Los Angeles, CA 90016
310-247-0690
Specialties: R&B, pop, hip-hop, rap
Notable Projects: Montell Jordan, CeCe
Peniston, Coolio
Unsolicited material

-

71 PLATINUM STUDIOS

818-994-5368

Contact: Paul Hilton

Specialties: Latino (all styles), rock, blues
Call for more information.

7 PRODEJE

c/o Gangsta Made Prod./G.W.K. Records
1011 W. 108th St. #4

Los Angeles, CA 90044

213-756-3367 FAX 213-757-1201
Specialties: Rap

Notable Projects: South Central Cartel
No unsolicited material.

1 PRODUCTION PLUS

5605 Woodman Ave., Suite 206

Van Nuys, CA 91401

818-901-1122 FAX 818-901-6513
Contact: Steven Clark, Michael Lawder,
Howard Rosen

Specnaltles All styles, especnally dance.
Unsolicited material

7 WILL RAY

P.O. Box 1150

Burbank, CA 91507

818-848-2576

Specialties: All country styles

Clients: Wylie and the Wild West Show, the
Hellecasters Solomon Burke, Kasey Jones
Ur ited material

7 CHRIS ROBERTSON
Pager 213-350-5829
Specialties: Rap, R&B
Call for discography.

I WILL ROGERS

2252 Laurel Canyon Blvd.

Los Angeles, CA 90046

3213-650-3888 FAX 213-654-7740
Specialties: All styles

Notable Projects: Michael Jackson,
David Foster, Rod Stewart, Stanley
Clarke, Stewart Copeland, Julio Iglesias,
Starship, Tori Amos, Kashif

T RICK RUBIN

c/o American Recordings

3500 W. Olive Ave., Suite 1550

Burbank, CA 91505

818-973-4545 FAX 818-973-4571
Specialties: All styles

Notable Projects: Red Hot Chili Peppers,
AC/DC, Johnny Cash, Mick Jagger, Tom
Petty, the Cult, Donovan, Slayer

No calls. No unsolicited material.

3 ANDY SCOTT
818-951-1931 or 213-963-3751
Specnaltles Rock, pop, R&B, blues funk
Ur ited material

P

7 BRAD STANFIELD
818-990-HITS (4487)

Specialties: Various styles

Call for information and samples.

I PETERTHORN
818-355-7116
Specialties: Rock, pop, country

J GEORGE TOBIN MUSIC
11337 Burbank Blvd.

North Hollywood, CA 91601
818-980-0880 FAX 818-506-5905
Contact: George Tobin, Chuck Hohn
Ciients: Kicking Harold, Zane
Styles: All styles
Unsolicited material Yo

I TYRELL MUSIC GROUP

8295 Sunset Bivd.

Los Angeles, CA 90046
213-656-7244 FAX 213-656-4690
Contact: Steve Tyrell

Specialties: Music for TV and film
No calis. No unsolicited material.

pr}

1 MAURICE WHITE

c/o Kalimba Records

1358 Fifth St.

Santa Monica, CA 90401

310-576-6140 FAX 310-576-6146
Specialties: R&B, pop

Unsolicited material accepted.
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DRUM RUM PARADISE

NORTH HOLLYWOOD, CALIFORNIA

V187607878

DRUM EQUIPMENT RENTALS

You Do Have A Choice.
At Drum Paradise We Offer:

‘ LA's Best Selection of Awesome Sounding, Great
| Looking Drum Kits, Snare Drums, Vintage Drums
and Percussion.

Expert Tuning, Set-ups, Cartage, Repairs and
Maintenance.

Reliable Personzlized Service a Cost Effective Rates ‘
4 All equipment is meticulously maintained.

If we don’t have what you need, we'll help you find it.
a Guitar and Keyboard Services Available.

Serving the entertainment industry since 1956.
{(Hey, we're still around and growing. We must be
doing it right.)

OUR GOAL... A HAPPY, SATISFIED CLIENT!

S R:RE

i
o "ﬁ' ;

Studer A827 « MCIJH-428 » Neve 1066s
Focusrites * Telefunken ¢ Genelec * UREI « Neumann
1211 4th Street
Off Santa Menica’s 3rd Street Promenade
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PRODUCER

SEEKING ROCK BANDS & ARTISTS
FOR PRODUCTION & DISTRIBUTION

Send CD/Tape, Bio To:

ROCKS’COOL RECORDS
P.O. Box 1981 Bev. Hills, CA. 90213
e (818)904-9454 (L

F‘roduoer Willie Basse @ Music Grinder - Hollywood CA Photec By: Adam Crocker

the

complex
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Music ® Voice Overs

"Sweetening ®*Composing

ISDN © Shoot Stage
Music Editing © ADR
Ed Net ®© Digital Audio
Recording Studios ® SFX

Scoring Stage ® Foley

West Los Angeles

2323 Corinth Avenue
310.477.1938
http://home.earthlink.net/~thecomplex
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usic is a universal language that,
Mwith a special beat, will bring har-

mony to many people at one time.
If you hit the right chord, people will listen
because we're connected to music spiritu-
ally,” reflects Stanley B. Herman, President
of Fearless Music Group—a company orig-
inallv founded by Boro Vukadinovic, a Bos-
rian musician from war-torn Yugoslavia.

The story goes that two years ago, Vuk-
adinovic began working in conjunction
with fellow countryman/musician Zoran
Todorovich in Agartha, a world beat band
composed entirely of Bosnian musicians
now living in Los Angeles. When the time
wias right to record matenal for Agartha,
which was inspired by his Bosnian heritage
and experience, Vukadinovic assembled an
in-house studio for the purpose of record-
ing the band. He then conceptualized his
vision for Fearless Music—a record label
which would support its artists with record-
ing and development time, production,
marketing, and promotion, as well as the
freedom to express themselves musically.

Soon after Vukadinovic established his
concept for Fearless, he was introduced by
a mutual friend to entertainment industry
veteran Stanley B. Herman, whose varied
credits include production, music publish-
ing, and even political office as Represen-
tative of the 41st Assembly District in Los
Angeles. “I found Boro to be a creative,
conscious individual,” recalls Herman. “I
immediately liked him, and we began to
talk about his dreams and my dreams.”

Herman discovered an immediate con-
nection with Vukadinovic when he under-
staod the Bosnian Serb’s higher purpose
behind the band Agartha. Vukadinovic
planned to release the first Agartha album,
Rain Of Mercy, in an effort to use his music
as a tool tor healing his war-torn homeland
spiritually, while also offering some finan-
cial support to those who sustain the most
profound injuries from such strife-—the chil-
dren. In his vision, a portior: of the album’s
proceeds would be donated to the orphans
of Bosnia.

“When | met these fellas,” explains Her-
man, "and | saw that they had this talent
and that they were on the level of con-
sciousness that I'd evolved to, | felt that
there would be a wonderful unity here. The
inspiration that | had would be my energy
and my force to be able to take this very
young company, with a basic nucleus, and
mold it info what it is now.”

34

Stanley B. Herman
President, Fearless Music Group

By Traci E

The concept for Agartha captured Her-
man’s heart, and, with his involvement in
Fearless, Vukadinovic and Todorovic have
finally realized their vision in the comple-
tion of Rain Of Mercy.

The album includes the single "Cros-
sing,” which hit an especially tender chord
for Herman. In fact, the "Crossing” video
was written and adapted by writer/ produc-
er Herman, and is based on the real-life,
Bosnian Romeo & Juliet story in which a
Bosnian Muslim girl (Admira Ismic) and her
Serbian Christian boyfriend (Bosko Brkic)
were killed as they fled the country in
search of a world where they could share
their love openly and freely, away from the
perilous conflicts of their homeland.

"Because our theme is ‘Love Is All,
Always,” and locked into the holocaust in
Bosnia where people are killing each other,
we decided to create this music video and
dedicate it to these two young people as a
memorial to them,” Herman describes with
great sentiment. “[It is] dedicated to the
freedom of expression, and for a final uni-
versal unity against oppression. These two
people didn't die in vain—this is my
thrust—that love will prevail in life and
death. That's the consciousness that | want
to bring to people: that you can't kill a
unity. We have to protect those things. So,
we're doing it through music.”

Currently, Fearless hosts a roster of eight
artists, including Agartha, presenting vari-
ous styles ranging from pop, adult contem-
porary and alternative to world beat. Her-

Not all record labels are just in if for the money—some have a higher goal in mind. Such is the case with
Fearless Music, a record company founded by Boro Vukadinovic and Zoran Todorovich, two Bosnian musicians
now living in Los Angeles. In this inferview, label President and industry veteran Stanley B. Herman tells MC how
he sees music as much more than just a financial commodity.

man’s vast industry experience includes a
multimedia production company, which he
ran with artist/composer Rupert Holmes;
duties as an advertising and marketing
executive for Kamasutra Records (which
featured the Lovin” Spoonful and the
Shangri-Las); and “fathering” the video-
resume, all of which have contributed dis-
tinct advantages to the success of Fearless.

“My background has certainly given me
the experience to do the job very quickly,”
admits Herman, “and so I've got important
notables to support our company.” Such
notables include the New York-based pub-
licity firm, Rubenstein Public Relations
(whose roster also includes Donald Trump,
Rupert Murdock, and Fergie), and legal
eagle lee Phillips of Manatt, Phelps &
Phillips (the firm which represents Barbra
Streisand, Kenny Loggins, and Yanni).

Herman, a Los Angeles transplant who
originally hails from Brooklyn (which he
jokingly describes as “like Bosnia, in early
stages”), is thrilled with the Fearless team:
CEO Boro Vukadinovic and A&R Director
Anika Peress. “We're a very close-knit
group here.” And, that is what he views as
Fearless’ ticket for success.

Along with a peerless support team,
Herman cites the necessity for having sev-
eral other key elements in place in order to
deliver the optimal results to his artists. The
first is stability. “We can sustain the cost of
advertising and promotion, which is a great
portion of making a success out of this busi-
ness.”

Anika T. Peress, Director of A&R; Stanley B. Herman, President; and Boro Vukadinovic, CEO.
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Solid career planning is the second piv-
otal factor in Herman'’s strategy. “For all of
our artists that we have—all of them—we
plan a marketing strategy. Each one is tai-
lored independently to suit that music.”

Naturally, the quality of the product is the
basis for any venture, and he is unwavering
in his position on the standard of excel-
lence which he requires. “The success is in
the music—a special sound, special origi-
nal material, and also self-contained acts:
meaning they can write, they can sing, they
can play instruments. If they come to us
with masters that we love, we love that.”

In the quest for new material, the Fearless
Croup is constantly searching for artists
with that special something. In addition to
accepting unsolicited material from artists,
and word-of mouth recommendations from
industry insiders, Herman and company
frequent local clubs in hopes of stumbling
upon something great.

Fearless has also succeeded in expanding
its roster by way of placing advertisements
in music publications. One such ad placed
in Music Connection brought Northern
Californian singer-songwriter Jessica To-
mich to Fearless’ attention.

In addition to the high expectations
which he requires from his artists, Herman
remains true to his own primary focus for
the label: he believes that the first responsi-
hility of the label is loyalty to its roster. “You
have to be loyal to your artists and make a
commitment, if you believe in this product,”
he asserts. “What you promise to do, you
should fulfill to the best of your ability—
God willing.”

Herman's philosophy regarding the uni-
versality of musical expression is not only a
testimony to his enthusiasm for the art, but
also the cornerstone of his approach and
commitment to musical artists.

“It's a very interesting rnathematical level
that is created by an artist knowingly or
unknowingly. It’s a clarion call for people to
listen. If they listen and like it,” he contin-

es, “they’ll want to take it home so they
can replenish that initial feeling they had
when they heard that music. That goes for
children of all ages, all economic groups,
all races. Music is the magic.”

Contact Rubenstein PR (212-843-8056).

$30'$50 per hr.

Plus Engineer

24 TRACK

ANALOG ¢ DIGITAL » STUDIOS

STUDER ¢« TRIDENT ¢ SONY

Professional

Clean ¢ Spacious

4 29 Producer Roundtable

ly approach me. | know every single aspect
of what an artist goes through: from having
a blank piece of paper to write the song;
from having it on one instrument and trans-
ferring it to other instruments; from record-
ing it to the traumas of keeping a band to-
gether; to the concept of going solo versus
being in a band—whatever the artist is go-
ing through, chances are I've been involved
with it.”

Technology Vs. The Producer

“If you say to someone, ‘I just bought a
record,’ it used to mean something. But it
doesn’t mean that much in our culture right
now—making a record. Really, the word
‘record’” means document—it existed be-
fore there were phonograph records.
‘Phonograph’ actually describes the kind of
record it is. It bothers me that ‘CD’ doesn't
actually have the word ‘record’ in its
description. It should be "CR’ or ‘Compact
Record’. That's really what it should be
called. That's really what it is. It's not just a
disc. It's a record. It really describes some-
one’s point of view.

“The great records actually have almost a
celluloid quality about them that allows
someone to stay alive forever. Most records
do not have that quality. You can probably
count the few records that have that kind of
impact. I'm bothered that viny! has taken a
backseat. Vinyl just sounds better hands-
down.

"I've done records where |'ve mastered to
vinyl and then made a CD from it, because
it sounds better. It feels better. I'm con-
cerned about our era and where it’s going.
It almost seems generic. Even saying, ‘I just
bought a record,” sounds like a more mean-
ingful experience, than saying, ‘I just
bought a CD." The fact that they take less
room is not an advantage to me. The fact
that I can play it in my car—if | had a CD
player—that's a convenience. | can't watch
movies in the car. | can live without that ex-
perience. So | miss the era of records, but
you can still be in the era of 'record mak-
ing’ with or without CDs.

“While technology figures out the pre-
sentation forms, you still need songs, no
matter what. That’s the center of it. For me,

it's a point of view. Some records that come
out, | can tell you who engineered it, but |
can't tell you who played drums on it. |
want to be able to feel the presence of the
artist; not just the presence of the engineer
or the producer. It's a point of view—a phi-
losophy. | consider myself an artist produc-
er; not a CD producer.

Artists You'd Like To Work With

“ like the idea of crossing elements
together; like maybe getting the guy from
Nine Inch Nails to do some Merle Haggard.
That sounds okay. I'm a big David Bowie
fan. That sounds interesting. | like Eno [and]
Haggard, in terms of the guys who have
been around for awhile. The Stones haven't
made a really good record in a long time.

“So, it would either be like cross-polli-
nating or maybe even getting three different
people—three leaders of bands—getting
them in a room; real different cultures, and
seeing if anything can happen. Because you
kind of know what you're going to get in a
lot of situations.

“With some bands, | already know what
the next record is going to sound like, so it
would be a challenge to come up with
some point of view in a soulful way that
can affect the heart.”

Past Projects You'd Like To Change

“I try not to go back too much. | think the
answer would change. It would really de-
pend on my mood. Sometimes | feel that
way with other people’s songs. Sometimes |
put on a record and say, ‘Wow, that’s great,’
then | put it on again and I'm not connect-
ing with it.

“Music is really fascinating that way, in
terms of our experience. Our relationship
to time is really fascinating. A band can
think that they're playing really fast and
loud. Then you play it back and it’s kind of
sluggish. The take that they did two hours
before when everyone felt it was kind of
slow, a day later can actually sound like
that was the one that had some life in it.

"You can’t make the same record twice. |
don’t have a generic ‘record making 101’
method. It was where it was. It's here now.
Let it go.”

Looking for a Recording Studio?

Our Network of over 600 select recording and video sweet-
ening facilities will make your work a pleasure. We eliminate
the runaround, hassles and headaches involved in finding
the best studio for your project.

Since 1980 Studio Referral Service has assisted thou-
sands in getting great results for their records, films, commer-
cials and related projects.

818-787-5558

SOUND IMAGE ENTERTAINMENT
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Next time . . . get it right from the start!
This is a free service
Seudio 818-508-8828
R@ﬁ‘@m\ﬂ 310-858-1140
Se ng@ FAX 818-508-8077

Website Address httpavww.studioreferral. com
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Ronnie James Dio

By Steven Rosen

onnie James Dio, the
Rdiminutive singer with the

demonstrative voice, is
chuckling about a recent epi-
sode he encountered. It seems
that a friend used “This Is Your
Life,” a track from his band
Dio’s new Angry Machines al-
bum, as a wedding song. Using
a Dio song as part of a nuptial is
akin to playing a lullabye at a
Satanic mass.

But this native of Cortland,
New York, and a literary fan of
Sir Walter Scott and the King
Arthur legends, has shifted his
musical stance. Shifted a shade,
that is. On this new record, the lyrical focus is on contemporary
fables—divorce, crime, isolation—and musically he has taken a
baby step away from the monster guitar lick.

Dio explains his band’s new direction, by saying, “We just start-
ed to write things that were a little mose progressive—more musi-
cally progressive, for a start. | think that for a while we were mak-
ing the same album over and over and over. This is before
Dehumanizer,” he clarifies, “the Black Sabbath reformation album
[released in 1992] with Tony [lommi}l and Geezer |Butler] and
Vinny |Appice]. It's a trap you fall into. Success makes you think
you have to emulate that success.

“So after the Dehumanizer album was |Dio's| Strange High-
ways,” he continues, “which was certainly more of a musical pro-
gression for us. And then this one |Angry Machines)], we do a lot of
time signature changes, time against time, and a lot of the lyrical
attitudes are more modern.”

In a short skewed fashion, Mr. Dio has utilized the freedom
offered up by a new generation of bands to open doors that were
once closed. It is not that he wants to assemble his own version of
a Soundgarden or Metallica album, but rather he wants o take their
‘anything goes’ philosophy and manipulate it in his own way.

“I listen to [the heavy rock bands of the Nineties] in snatches, but
there’s just so much I don’t care for. It's not what | like. The feed for
me in new music is that the boundaries have been taken down. You
can do whatever you want to do.”

From a purist standpoint, there is not much musically—and more
specifically, vocally—which turns the head of the veteran heavy
metal vocalist, although he calls Soundgarden’s Chris Cornell a
“great singer,” and, in fact, feels that is what heavy metal music
should have become.

“1 like that, I wanna do something like that,” he says. But there’s
also a conscious effort put forth not to steal. Soundgarden pried
open a portal he wanted to enter, but you will not hear any music
even remotely resembling “Black Hole Sun” coming from Dio. The
key to true artistry is to steal, but still make it real.

While Ronnie James may be ga-ga about the current Dio line-
up—drummer Vinny Appice, guitarist Tracy G. and bassist Jeff
Pilson—and the upcoming tour, he is realistic about the ultimate
success this quintet has the potential to make. “This is a voung per-
son’s game, and I've been lucky to be in this business as long as |
have,” says the 46-year-old vocalist. “I've been lucky from EIf to
Rainbow to Sabbath to Dio to Sabbath again. I've had my fifteen or
twenty years. But that still doesn’t mean you can’t make good
music. In our case, it's more progressive heavy melodic rock. It's
just a shame we're not fifteen years younger, because it we were,
we could probably create something where everyone would have
went, ‘Yeah!” But as long as | can sing in a big place or a small
place, it doesn’t matter to me. That's all | ever wanted to do.”
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Michael Blake

By Scott Lenz

ichael Blake is the
author of the bestseller
Dances with Wolves

(he also wrote the screenplay
for the Kevin Costner film of the
same name, which won the
Oscar for “Best Picture”).

Don'’t think for a moment,
however, that Blake has since
subscribed to the glamorous,
materialistic Hollywood life.
Blake has spent the majority of
his post-Dances years continu-
ing to mine for inspiration from
his home in Arizona. He has
recently written a book imagin-
ing the last few diary entries of
Custer, and the legendary battle figure is by no means the only sub-
ject on which the intense and insightful Blake has ar opinion.

Many of them are espoused on his fisst musical endeavor, a spo-
ken word album with musical accompaniment by former X mem-
bers Tony Gilkyson (guitars) and D.). Bonebrake (drums), entitled
End of the Century (Refuge/Pik Records). Many of those views can
also be caught in this conversation with Music Connection:

MC: On your album, you touch on a number of topics that seem
to have an impact on you. Do you think that it’s possible to open
yourself up to too many things in the world?

MB: In my professional life, I've always been of the mind that you
have to have an opinion. You have to make a stand, and you have
to accept the responsibility. I've always challenged the culture I live
in. I've never been very satisfied with the way things are. | was
throwing tear gas at police in the Sixties.

MC: How did you come to that philosophy? Was it in your back-
ground, your upbringing, or a matter of seli-discovery?

MB: | think it’s all of those things. Percy Sheiley has a iine in one of
his poems, “Ode to the West Wind,” where he says, “I throw myself
upon the thorns of life/l bleed.” As melodramatic and almost
maudlin as that sounds, I think the shoe fits. I've always been
inspired by Malcolm X and Jack London, Albert Camus, people that
took chances. Those are my heroes.

MC: Do you think art or entertainment is as good as it used to be?
MB: There is a fascination with mediocrity. The ¢tandards of the
audience—because they've been fed garbage for so long—are
steadily lowering. TV has really been the biggest factor. It's the
Number One killer of people in terms of their spirit. However, |
wouldn’t be writing books or writing movies and doing records if |
didn’t believe there was some kind of hope.

MC: Has musical or literary culture produced anything of worth in
the past few years?

MB: | think the only thing great that has happened in the last few
years is Nirvana, but Kurt Cobain couldn’t handle it—and | don’t
blame him. Look at everybody that has gone by the boards: [Jimi}
Hendrix, {Jim| Morrison and [Janis| Joplin. You get up to the edge
of the abyss, and you look over and realize everything vou're doing
is not worth it. | guess it is inevitable for some people.

MC: Is it for you?

MB: The difference between me and those people is that I throw
myself upon the thorns of life and | bleed. They threw themselves
on the thorns of life and they bled to death. That’s the way | look at
it. M
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RUMBO RECORDERS

WORLD CLASS RECORDING STUDIOS

T—_—

Studio A Studio B Studio €

Neve VIl w/ flying faders Trident 80C Trident 80
(2) Studer 827 (2) Otari MTR 9011 (1) Otari MTR 9011

WE NOW OFFER 3/4” VIDEO LOCK-UP

Sony 9850 with Timeline Lynx Il synchronization
FOR BOOKING AND STUDIO INFO CONTACT: VICKY CAMBLIN

(818) 709-8080

check us out on the web @ http://www.pobox.com/~rumbo
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Plutonium
Contact: Ground Zero Enter.
310-589-5289
Seeking: Label Deal
Type of music: Alt. Rock

Spoyld
Contact: Artist Hot Line
216-884-8977
Seeking: Distribution Deal
Type of music: Pop/Rock

Jonesie
Contact: Artist Hot Line
818-566-1129
Seeking: Label/Publishing Deal
Type of music: Rock

Hemlock
Contact: To Heli In A Handbasket Mgmt.
702-387-7203
Seeking: Label/Distribution Deal
Type of music: Hardcore Metal

38

Production..........................
Lyrics

(6]
(5]
Music (6)
(5
(6]

Vocals

Musicianship..............................
Average

000000000

Comments: Led by teenage vo-
calist/guitarist Nathaniel Norton,
this trio has much to offer, based
on both the material and the strong
musicianship. The songs already
have radio-ready touches, and the
angst-inflected vocals belie Nor-
ton’s age. This is a development
project that labels and publishers
should invest in.

Production....................ccooovvvuen... 6]
Lyrics 4]
Music 4
Vocals :
Musicianship...........cccoervennnenen.
Average @

0000300000

Comments: A Cleveland-based
duo that showcases some crunchy
quitar-oriented pop/rock and nice
harmonies (Cheap Trick meets the
Rembrandts). However, the mater-
ial fails to reach the level of either
of those bands. Another case of a
talented act that needs to break
away from their influences and
develop stronger songs.

Production
Lyrics

(5]
(5]
Music (5]
4]
(5]

Vocals

Musicianship.........ccc..ccooruen......
Average

0000300000

Comments: This CD serves a bet-
ter purpose for Jonesie the song-
writer, rather than Jonesie the
artist. As a vocalist, Jonesie has
the raspy, blue-collar sound, not
unlike early Bryan Adams, but
without the originality. Jonesie is a
talented player, songwriter and art-
ist, but he needs something more
to capture a label deal.

Production........................... (4)

Lyrics.... (2]

Music (3]

Vocals ©

Musicianship...........co....coon..... (5)
Average

0050000000

Comments: Not unlike the gothic
metal sounds of bands like Morbid
Angel, the Las Vegas-based Hem-
lock is forceful in their presenta-
tion. This is aggressive, in-your-
face, hardcore heavy metal with no
apologies. It's music that will either
make you wince or get you to jump
into a mosh pit for fun. We didn’t
choose the mosh pit.

Allwood
Contact: Artist Hot Line
201-478-8601
Seeking: Label Deal
Type of music: Alt. Rock

World For Ransom
Contact: Artist Hot Line
415-664-7205
Seeking: Label Deal
Type of music: Stomp Rock

Paul Nelson
Contact: Paul Klein
310-656-1952
Seeking: Label Deal
Type of music: Tripie A

Production................cc..cooo.co........
Lyrics

Vocals .................

Musicianship......c.cccccooevrenne....
Average

0000 H0000D

Comments: What you get from
this New Jersey-based band is
groove-heavy moody songs that
can be hypnotic at times, but, at
others, tend to meander. Overall,
this is a talented group of musi-
cians who just need to come up
with stronger songs, rather than
letting their musical skills carry the
day.

Production...........................
Lyrics

Vocals

Musicianship..............cccco.........
Average

0000H00O00D

Comments: This was a pretty
inconsistent demo, but there is still
much to be excited about. In fact,
our “three-song” limit may not do
them justice. Despite the average
scores, labels might still want to
take a look, as there’s something
about their humorous lyrics and
power chords that makes us think
that they're ready for success.

Production..........................
Lyrics

(5]
4]
Music (5]
4]
(5]

Vocals

Musicianship.......cccovrvenrrienene.
Average

0000H00000

Comments: While this singer-
songwriter demonstrates a lot of
thought on this demo, utilizing intri-
cate textures within the songs, the
end result is that his voice fails to
command the attention that the
material cries out for. It's our feel-
ing that Nelson should concentrate
on his writing, and perhaps look
towards a publishing deal.

SUBMISSION GUIDELINES

Send package to: Demo Critiques c/o Music Connection, 4731 Laurel Cyn. Blvd.,
N. Hollywood, CA 91607. All submissions should include the following four items:
1. Cassette tape with no more than three songs

2. Unscreened black & white photograph (no larger than 8x10)

3. Brief biography with a contact name and phone number

4. Lyric sheet

Send us the identical package you pian to send out to the AR community, man-
agement companies. publishers and attorneys. All of your packages are selected
at random and reviewed by an executive committee. Packages are not selected
in advance, but rather, at the very time they are 1o be critiqued for a given issue.
All submissions become the property of Music Connection and will not be
returned. Because of the tremendous amount of packages we receive, we unfor-
tunately cannot guarantee that each and every demo tape or CO will be reviewed.
Submissions for Disc Reviews should also be sent to the same address. If you
are submitting an indie CD for review, please let us know how one can purchase
your product so we can pass that important information on to our readers. Once
again, we cannot guarantee that every submission will be reviewed.
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Whitney Houston

The
e

ORIGINAL SOUNDTIACK ALBUM

Whitney Houston
The Preacher's Wife Soundtrack
Arista

06000000 HOD

Morcheeba
Who Can You Trust?
Discovery Records

000000HOOD

(= Yed

Az Yet
Az Yet
LaFace

0000050000

Barry Manilow
Summer Of ‘78
Arista

0000090000

40

Producer: Various

Top Cuts: “Step By Step,” “Joy," “|
Love the Lord."

Summary: The theatrical returns
may have been s0-so, but this
soundtrack will endure thanks to
Whitney Houston's passionate
performances. Getting back to her
family's gospel roots with the help
of Mervyn Warren, she takes us all
to church with tracks which far out-
shine most of the material that has
defined her career. A funky Annie
Lennox track and a hip-hop excur-
sion with members of New Edition
balance the traditional with a cool
Nineties-edge, too. Best of all, her
performances on the ballads are
more subtle and restrained than
usual. —Jonathan Widran

Producer: Morcheeba & Pete Nor-
ris

Top Cuts: “Moog Island,” “Trigger
Hippie,” “Who Can You Trust?"
Summary: This trio, led by the
soothing vocals of Skye Edwards,
has put together a moody, uplift-
ing, almost spiritual recording that
at different times touches on jazz,
R&B, pop and hip-hop, but, most
mysteriously of all, keeps it all
under the musical umbrella that is
Morcheeba. A majestic effort that
never falters throughout its twelve
tracks—no small feat for any
recording artist—and makes for a
collection that could very likely
take you to that other plane of con-
sciousness during those late night
listening parties. ~ —Charlie Ray

Producer: Babyface

Top Cuts: “Last Night,” “Care For
Me,"” “Every Little Bit of My Heart”
Summary: Will the influx of the
Boyz Il Men, All-4-One clones
never stop? Apparently not, but as
long as Babyface is producing the
sensuous grooves for yet another
handsome and soulful group with
five-part harmonies, the passion
will be forever tasty. Az Yet adds lit-
tle innovation to the genre, but
their voices seamlessly tackle the
ins and outs of romance with class
and flair. A little tempo variation
would be a cool energy booster,
but this is still late night magic all
the way. A nifty gospel cover of
“Hard to Say I'm Sorry” is a high-
light. —Nicole DeYoung

Producer: Michael Omartian &
Barry Manilow
Top Cuts: “I Go Crazy," “Some-
times When We Touch,” “Never My
Love”
Summary: The lovemeister reach-
es back to a time when romance
and songcraft ruled the pop
charts. None of these arrange-
ments or performances will make
you forget the great originals, yet
they will evoke a sweet sense of
nostalgia for a slightly simpler time
and place. Best of all, 1978 comes
to life in a gentler way than Mani-
low's highly overblown songs did
way back when. So reach back
and remember when “Grease”
wasn't just a mega-mix.
—Jonathan Widran

CJRT!S
MAYF'ELD

Curtis MOineld
New World Order
Warner Bros. Records

000000H00D

Luther Vandross
Your Secret Love
Epic/LV Records

000000H00D

David Grow
Weli
Back Nine Records

0000050000

Debbie Davies

| Got That Feeling
Blind Pig Records

06000500000

Producer: Various

Top Cuts: “New World Order,”
“Just A Little Bit of Love,” “the got
dang song.”

Summary: It would be enough, six
years after his tragic accident, for
Mayfield to wow us again with
such a remarkably positive attitude
that incorporate some of his fresh-
est trademark Seventies ideas
with new production possibilities.
We might have also expected him
to stay on the sidelines and let
Aretha Franklin and Mavis Staples
carry the vocal load, but Mayfield's
voice is still as sweet and poignant
as ever. This would be a triumph
even without the great inspirational
story that sadly must accompany
it. ~—Nicole DeYoung

Producer: Various

Top Cuts: “Your Secret Love," “It's
Hard For Me To Say,” “Crazy Love.”
Summary: The love god's first
album of all-new material in three
years features the usual dose of
good time romance, smooth silk
and lush arrangements. And as we
all know, nobody does this kind of
passion better. But, lest we get
lulled into any sort of complacen-
¢y, he and producers Marcus Miller
and Nat Adderly Jr. add the sweet
surprises of a Lisa Fischer duet
and, most intriguing of all, a sharp
rap sequence by Spin of Salt-N-
Pepa on a track as funky cool as
anything on New Edition's come-
back. Heartstring tugging never feit
this good. —Jonathan Widran

Producer: David Grow

Top Cuts: “Words Change,” “If I,
“Disappear.”

Summary: This SoCal resident
has put together a very accessible
Triple A album. This is thoughtful
adult rock, without being boring
(although it does run out of steam
past the mid-way point). While this
doesn't sound like a platinum al-
bum, Grow seems to be one of
those talented singer-songwriters
destined for a loyal cult following.
However, this is only a debut, and
if one of these songs catches on,
the foundation may be set for a for-
midable career. You can e-mail
Back Nine at: B9Records@AOL.
com —£Ernie Dean

Producer: Jim Gaines

Top Cuts: “| Got That Feeling,”
“Watch Your Step,”

Summary: While this veteran six-
stringer can play those nasty licks,
her songwriting lacks the impact of
the blues she covers, and her
vocals are as ordinary as some of
the material. At times this sounds
like Bonnie Raitt outtakes with
some sterling solos in place of the
trademark slide. Of course, if
you're in the mood for a visit to the
roadhouse, you might want to plug
it in. In reality, Davies should stick
to guitar and let someone else belt
out these songs with the gusto
they deserve. Check out Blind
Pig's web site (http://www.blindpi-
grecords.com). —&Ernie Dean
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Helmet

0s Angeles musicians have
many problems to contend

with, and one of these is the
theft of equipment. Bands snould
help one another nab the culprits,
because you never know who
might be next. Promising local act
Majenta Jets are still seeking ir-
formation regarding gear that was
stolen from their North Hollywood
rehearsal space (on Lankershim
Blvd., just north of Riverside Drive)
on January 18th. The Jets were
totally cleared out—drum set, PA ,
amps, etc. Anyore who has any in-
formation is urged to please con-
tact the North Hollywood Police
Dept. at 818-756-8831 {case #2B2-5)
or the Majenta Jets at 818-990-
1561. A reward is being offered.
| saw Clarence “Gatemouth”
Brown at the Coach House in San
Juan Capistrano. While Brown is in
his Seventies, he's still one hell of
an original musician. He is current-
ly recorc:ng an aloum of big band
tunes, which shou:d be out in wune
Whether it is with his fiddle or his
guitar, Brown can take any song
and make it his own. Opening the
show was the Eric Sardinas Pro-
ject, which features local slide gui-
tar whiz Sardinas, who wowed the

Jane Jensen

42

WENDY IDELE

room with his special brand of
Nineties deita blues.

There was a CD release party
for slide guitar master, Stan West,
at City Limits in Covina. West was
celebrating the release of his sec-
ond solo CD, West Coast Slide,
which is available on Res-O-Nator
Records. This album not only fea-
tures the unique slide stylings of
West, but a good band of musi-
cians, as well, including guitarist
Jeff Ross, who was in Rank And
File. Also, West operates a very
fine guitar store in Glendora,
appropriately called Stan’s Guitar
Shop. If you are interested in pick-
ing up a CD, meeting West, or just
looking at some cool guitars, it's
worth the trip out to 346 W. Foothill
Blvd. in Glendora. For the store’s
hours, call 818-335-8777.

Two great CDs from Interscope
have recently come in. The first is
the new Helmet CD, Aftertaste.
This crunchy blend of rock, punk
and just about anything else, really
hits the spot. Along with that, there
is a great new release from Jane
Jensen, called Comic Book Whore.
If you thought that Alanis had the
lock on female aggression, think
again.

Also hot off the racks is the Off-
spring’s Ixnay On The Hombre,
the band's major label debut for Co-
lumbia, which features many dif-
ferent influences, from Seventies
metal to ska, and everything in be-
tween. Be sure to check out Jello
Biafra reading “Disclaimer” af the
start of the album. The band is off
on a tour of the eastern U.S., but
should be back here iater this year.

Last, but not least, the Coconut
Teaszer is starting a new series of
weekly residencies. Groups like
Scattered Thoughts have been
appearing on Wednesday nights.
Starting March 25, the Passion
Addicts will hold dowr Tuesday
nights, and beginning April 6,
Spike’s Soul Thing will be in on
Thursday nights. For more infor-
mation, contact Teaszer booker Len
Fagan at the club's booking office
(213-654-4887). —Jon Pepper

DANNY CLiNeH

ore ammunition for the Ba-
M kersfield Revolution comes

in the form of Billy Tulsa &
the Psycho Crawdads. This band
has it all together. Jacks Sugar
Shack, the Cowboy Palace and
Bar Deluxe have already booked
this hot outfit. Look for them at the
Blue Saloon on March 21st. Ro-
bert Douglas has them slated for
the late night edition of “Happy
Trails,” on March 20th. Tune in to
KXLU-88.9 at midnight and get an
ear full of honky tonk. The Craw-
dads' info line is at 818-784-4997.

Our favorite rockabilly band, the
Sun Demons, are revving things up.
Working with Miz Charlie of Shan-
tytown Productions, they will be
at the Out of Bounds in Hunting-
ton Beach on March 21, with the
Lucky Stars. For tickets and info,
call Charlie at 310-434-9936. The
Sun Demons’' hot line can be
reached at 310-694-1588.

After a long wait, Ray Doyle is go-
ing to perform at the Barndance
on March 18. Along with his band,
Reach For the Sky, Mr. Doyle will
perform some of his new material.
Call Ray at 310-399-7599.

Blues fans take note, Dave Al-
vin will be joining Billy Boy Ar-
nold, “Gatemouth” Brown and
John Lewis Walker for a special
show at the Carpenter Center at
Long Beach State, on April 10 at
7:30 p.m. Produced by the perfect-
ly cool Gary Chiachi of KLON's
“Nothin’ But Blues," this will be a
special acoustic event. Cali 310-
985-7000 for tickets.

Apologies to guitarman Woody
Jackson. In a recent club review, |
referred to him incorrectly as “Woo-
dy Johnson.” Woody is an impor-
tant part of the Friends of Dean
Martinez and works with Rosie
Flores and Dan Janisch. Look for
him around town, after he returns
from South By Southwest.

SHORTS: Krista and Tommy
Holdenhill's new CD is gaining mo-
mentum. To get your own copy of
Dreams, call 818-762-2101...Jimmy
Camp will join Paul Morris and
some friends at Linda's Doll Hut,

Billy Tulsa & the Psycho Crawdads

JANA PENDRAC

Bonnie Owens

on March 15. for an acoustic show...
Discovery Records will release
Corey Stevens' new project, The
Road To Zen, in April. Also, Ber-
nie Taupin and the Farm Dogs
are aready working on therr next
recording...Country Town Re-
cords has signed the Mojo Mon-
keys, and a CD is in the works...
The Horse Soldiers played at
helody Ranch for the homecom-
ing weekenc of the Masters Col-
lege. Hopefully, they'll be at the
Cowboy Poetry & Music Festival
in Santa Clarita, April 4-6, with
Don Edwards, Waddie Mitchell
and one of the best cowgirl bands
around, the Hays Country Gals
And Pals. Call 800-305-0755 for
tickets and details on the week-
end..Long Beach loves Larry
Dean! He'll be back at DJ Ranch
April 22-27 and April 29-May 4.
Call 805-253-4734 for more infor-
mation...The Queen of Bakers-
field, Bonnie Owens, joined Merle
Haggard and the Strangers for
several recent area shows She
also ventured out to Camp David
and did scme recording with
Kathy Robertson...Finally, con-
gratulations go out to Rhinestone
Homeboy Mel Harker, who is en-
gaged to a lovely lady, Anna.
They'll wed in September. And Ol-
en Taylor of the Wichitas, and his
wife, Susan, have a new baby girl.
Best wishes! —dJana Pendragon

JANA PENDRAGON
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Gato Barbieri

he lineup for the 19th annual
I Playboy Jazz Festival was
announced recently, at the
Playboy Mansion. As usual, the
festival (at the Hollywood Bowl
June 14-15) features a truly eclec-
tic roster of musicians, some of
whom (including Etta James, Cha-
ka Khan, Bruce Homsby and blues
great John Lee Hooker) have Iit-
tle, if anything, to do with jazz. Ga-
to Barbieri, the Joe Henderson
Big Band, groups led by Roy Hay-
nes and Nicholas Payton. the
Cuban band Los Van Van, Tito
Puente and India with the Count
Basie Orchestra, the Elvin Jones
Jazz Machine, a Bill Cosby-led
all-star group with Nat Adderly,
David Sanchez and bluesman
Keb’ Mo’, the Meeting (with Ernie
Watts) and a Cuban band headed
by Roy Hargrove (and including
Gary Bartz) all show great pro-
mise, while the commercial suc-
cess of such danceable crowd
pleasers as Grover Washington,
Jr., George Benson and Najee
are foregone conclusions. It should
be a great party in any case.

One of the great innovators of
the synthesizer and electric key-
boards, Joe Zawinul, brought his
Zawinul Syndicate to Catalina’s,

Joe Zawinul

recently. The group combines stir-
ring percussion, talented African
players (most notably bassist-
vocalist Richard Bona and drum-
mer Paco Sery, whose rapid play-
ing on a thumb piano was quite mem-
orable) and a bit more singing than
is necessary with Zawinul's catchy
melodies and urpredictable key-
boards. An improvement over last
year's performance (due to strong-
er material), the music was both
unique and consistently exciting.

The unusual trio of pianist-singer
Daryl Sherman, trombonist Dan
Barrett and bassist John Leitham
played some superior swing-orient-
ed music at the Jazz Bakery.
Sherman (who has recorded re-
cently for both Arbors and Audio-
phile} was the main star on tunes
associated with Mildred Bailey, and
a variety of standatds and obscuri-
ties. Her warm voice and swinging
piano style were joined by Barrett's
expressive trombone and Leitham's
supportive bass, for a highly enjoy-
able performance.

Up-and-coming British singer lan
Shaw {accompanied by talented
pianist Cecilia Coleman, bassist
Danton Bcller and drummer Wil-
lie Jones NI} recently made his
American debut, appearing at sev-
eral venues. His performance
at the Cinegrill consisted
mostly cf fresn versions of oid
standards, induding “I Thought
About You," a surprisingly up-
tempo “Come Love,” and
“Spring Can Really Hang You
Up The Most” Shaw'’s control
of his faisetto is impressive,
as is his avility to improvise
notes while holding on to the
lyrics.

Upcoming: Catalina’s (213-
466-2210) features the Yel-
lowjackets through Mar. 16,
and John Leitham (with
| tenors Pete Christlieb and

: Ricky Woodard) Mar. 17 and
> 18; while the Jazz Bakery
. (310-271-9039) hosts Elvin
< Jones’ Jazz Machine through

Mar. 16th. —Scott Yanow
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he 39th Annual Grammy
I Awards held little surprise,
as producer/songwriter/artist
Kenneth “Babyface” Edmonds
walked off with three Grammys (he
was nominated for twelve). Else-
where, the Fugees, Toni Braxton,
Luther Vandross, Natalie Cole,
Tony Rich, LL Cool J. and Bone
Thugs-N-Harmony aiso walked
off with honors.

East Coast/West Coast Truce:
Death Row Records recording
artist Snoop Doggy Dogg and
Bad Boy Entertainment CEO
Sean “Puffy” Combs recently
made a declaration of peace dur-
ing a press conference held on the
set of The Steve Harvey Show.
After much publicity about the feud
between East Coast and West
Coast rap stars, Combs and Dogg
somberly spoke of peace, unity
and their responsibility to young
people and their future.

Television producer Don Cor-
nelius was recently honored with
the 2084th star on the world
famous Hollywood Walk Of
Fame. As the creator of the popu-
lar dance show Soul Train, Cor-
nelius has been on the cutting-
edge of urban music for over 25
years. A 1995 inductee into the
Broadcasting & Cable Hall Of
Fame, Cornelius’ production com-
pany annually produces two major
music awards—the Soul Train
Music Awards and the Soul Train
Lady Of Soul Awards.

Hollywood-based HMBC Re-
cords Group has entered into a
joint agreement with Epa City Re-
cords. The label, which will re-
lease its debut project by the artist
Roxi in March, is being distributed
nationally by Green Bay Distribu-
tion. The label is interested in
signing new artists. For more infor-
mation, contact Tracy Williams at
213-962-7708.

Clubbing: The nightlife in Los
Angeles is in full effect with area

Scarface

clubs offering something for every-
body. On Wednesdays. the party is
at the Hollywood Athletic Club,
where promoter Roland Wirt is
presenting an evening of live enter-
tainment, including comedy rou-
tines and dancing. At LunaPark on
Sundays, you can catch G-Mac
and the Polyester Players pre-
senting “Jokes Anonyrnous.’

New Releases: Watch out for
the new Scarface single, “Game
Over,” from his forthcoming album,
The Untouchable. Another phat
record due out is Black Noyzz
Reprezent, a collection of R&B,
hip-hop and melodic tracks pro-
duced by Tally Knott. Addressing
issues like AIDS, East Coast/West
Coast differences, black on black
crimes, communication gaps, and
more, the album looks to be a win-
ner. Over at Warner Bros., the hot
new groups to watch for are NuFa-
vor ard the Gabiz

—Gil Robertson

Pictured on the set of the Steve Harvey Show are (L-R): Sean “Puffy”
Combs, Steve Harvey and Snoop Doggy Dogg.
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Income Tax
Accounting

Individuals / Partmerships
Best Rutes for
Music Industry Professionals
7 Days/ Same Day Service

Briuce Miller & Assoc.
(818) 909-0998

RECORD INDUSTRY
REPRESENTATIVE

(AWARDED MANY GOLD/PLATINUM
RECORDS
Professional Record Company Executive

g
P
i)

1) We can get you a record deal.
2) We'll start your new record label
with distribution
3} We'll promote and market product to radio
stations and record stores.

2134610757

Robert P. Richleigh

LONG HAIR

Specialists
LONG SENSUOUS HAIR FOR
TODAY’'S WOMAN
Open
Tuesday through Saturday
Late Appts.
Tuesdays & Thursdays
2513 E. Colorado Blvd.
Pasadena CA. 91107
818.795.1272

|(Cocondt Feaszen

8117 Sunset B, Hollywood, CA 90046
Seeks Acoustic (& Light Electric) Artists
To Perform at our New Downstairs
"CROOKED BAR"

100% Remodeled! New Sound System, Lights & Stage!
For "Crooked Bar* Bookings Send Tapes/Promo Paks to
Coconut Teaszer"Crooked Bar at above address c/o Dawn
Open Mic Talent Showcase Every
Monday!

Sign-up 6:30 or
call Dawn at (818) 353-6241
For Upstairs Rock Bookings:
Len Fagan & Audrey Marpol
(213) 654-4887
Mon-Fri 2-8 PM

Gustom Silk Screening
and Embroidery
Gustom Design Album
and G.D. Govers

Gall Now!

(213) 891-1241
(213) 891-1415 fax
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Gilli Moon

LunaPark
West Hollywood

Contact: New Day Music Group:
213-464-6941

The Players: Gilli Moon, vocals,
piano; Mark Nubar, keyboards;
Lloyd G, drums.

Material: With Canadians Celine
Dion and Alanis Morisset:e ruling
the charts, it probably shoukon’t
come as any surprise that the land
down under has its own song-
stress to take them on in the
States. Gilli Moon takes tre best
from each of those artists and
brings her own unique form and
style into the fray. Passionate, in-
sightful and sensual, Moon’s mate-
ria! combines the intensity of Mor-
issette with a delivery stronger
than Dion’s. Many of her songs
are, of course, love songs, but they
have more meat than most. Her
writing is smart, sensitive and per-
ceptive, in a style that may be fa-
miliar, but one that she manages
to put her own mark on. Her open-
ing number, “You Belong To Me,”
was as smooth and sexy as most
artists get. W'th Moon, thougt, it
just got hotter and better as her
show progressed. Her themes strike
many different chords that touch
everyone somewhere in the heart.
Her selections were unpredictable
and mixed perfectly with trarsi-
tions that flowed naturally. She has
a way with words that is impres-
sive and more than meefs the
standards set by her predecessors.
In fact, Moon’s songwriting can
easily give anyone else in her
genre—from Fiona Apple to
Jewel—a run for their money.

Musicianship: “Strong” is the onty
way to describe Moon's vocals.
Soft, when necessary, hard when it
counts, her voice leaves nothing to
be desired. She can take a song
anyplace she wants, and she does,
singing sweet whispers one min-
ute, and screaming blues the next.

Her vocal versatility puts her con-
temporaries to shame. Backing her
up, Nuber ard Lloyd G are more
than adequate in giving her the
freedcm to let it all loose. Lloyd G.
on drums, manages to play very
restrained, yet pack a punch when
needed. Nubar, playing piano and
organ—sometimes together—fills
out the mwusic with a bigger sound
than seems possible.
Performance: Gilli Moon is a star
in the making. If she isn't on the
charts and MTV by this time next
yeas, someonre dropped the ball.
She’s a charmer, likeable, cute and
sexy—in both looks and manner.
She engages the audience like a
friend telling them a secret. And
she’s not afraid to expose and
share her feelings or insecurities,
like when she had to pick up a lyric
sheet because she had forgotten
the words to a new song. This is a
performer who's comfortable with
both herself and her talent, and the
chemistry between her and the
other band members is as good as
you're likely to see.

Summary: There’s a new light in
the sky, and it's Gilli Moon. With
her talent, Australia can’t keep her
down there forever. She’s already
on her way. —Bernard Baur

Your God Rules
LunaPark
West Hollywood

Contact: Rob McGuigan: 213-
467-8623

The Players: David Alexander,
bass; Pat Bloodwell, guitar; Ty Den-
nis, drums; Rob McGuigan, vocals.

Material: Your God Rules plays a
particular type of alternative rock
that isn’'t heard much today, but
was all the rage in the late Eight-
ies. It's slightly ethereal rock, with
heavy bass grooves covered in
processed guitar washes and dra-
matic vocals—the kind of music
that Gene Loves Jezebel, Flesh for

Lulu, James and a host of other,
usually British, bands swooned Am-
erican girls with. The songs don’t
measure up, though. Some show
glimmers of catchiness and lyrical
insight, and all incorporate very in-
teresting chord changes, but only
one—the too-brief closing number
the band did this night, with its
refrain of “If | was an astronaut™—
would hold someone’s attention.
Musicianship: The beauty of
much of Your God Rules’ material
lies in the spaces left for the music
to breath—a requisite aspect of
the ethereal rock genre. Everyone
plays well, without stepping on
each other. The rhythm section of
Alexander and Dennis is especial-
ly strong, laying a groovy, solid
foundation for the emotional dy-
namics of McGuigan and Blood-
well. Bloodwell belongs to the late
Eighties school of effects, and
much of the time it works well, giv-
ing the band a unique, polished
sound. Often enough though, Blood-
well's tones get lost and don't
push the melodies through the
rhythms. McGuigan is the obvious
focal point. He possesses a won-
derful, booming, warm voice that
sounds remarkably reminiscent of
Gerard Whelan from the Irish band
An Emotional Fish—another, more
recent, reference point for this
genre of music.
Performance: In grand tradition,
Your God Rules frontman Rob
McGuigan is a Teen Beat editor’s
dream. Unfortunately, it appears
like he knows this. He poses and
struts, and doesn’t say much be-
tween songs, except for muttering
song titles, and the effect alienates
an audience.
Summary: Better songs and more
audience interaction will be neces-
sary for this band to find a wider
audience—which wouldn’t be bad,
because this is the type of music
that sounds great on the radio.
—Carl Peel

YUIII; God Rules: Ethereal alterna-
tive rock.
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Spaghetti Western: A California country-pop group for the Nineties.

Spaghetti Western
The Roxy
West Hollywood

Contact: Mandi Martin-Fo»: 818-
704-9323

The Players: David Blasucci,
vocals, guitar; David Porter, guitar,
backup vocals, keyboard, percus-
sion. Michael Della Gala, bass,
backup vocals; Michael Carey
Schneider, backup vocals, guitar,
keyboard, percussion; Jim Hollis-
‘er, drums.

Material: This band of veteran
musicians has been dubbed a Cal-
ifornia country-pop group for the
Nineties, and that's as good a de-
scription as any. Another way of
putting it would be to say that they
are like a Nineties version of the
Eagles, but with a pedal steel gui-
tar that gives the sound more of a
country edge. Their music has lush,
gorgeous three and four-part har-
monies, reminiscent of Pure: Prairie
League. Their layers of harmonies
hock you in right from the start.
When they say “Give me tack the
keys to my car/while you're at it/
give me back my heart,” their hu-
mor and belief in what they're do-
ing help their lyrics gracefully dance
around the area of being corny.
Their songs are about the poign-
ancy of love, be it lcst or found—
it's as romantic as countrified rock
is at its best. They had a nice blend
of foot stompin’ rockers as well as
slow, sweet ballads that sant cou-
ples to the dance floor. My particu-
lar favorite of the set was the beau-
tifully chill-inducing “The Further
She'll Fly”

Musicianship: Although t1is band
was formed only eight months ago,
their collective years of performing
really show, and set them apart
from the kids on the strip. Three
s01gs into the set, with “I Think
About You,” they began to highlight
the amazing pedal steel guitar play-
ing of Jeff “Skunk” Baxter, who's
played with the likes of Steely Dan
and the Doobie Brothers. Lead sing-
er Blasucci had a high, pleasing,
sometimes smoky voice, somewhat

akin to Don Henley's. As a drum-
mer, Hollister's technique was sub-
tle on his extensive kit. Della Gala,
on bass, gives the others a solid
ground to play off of, as well as
supplying some backup vocals,
and Rory Kaplan fleshed out the
sound even more on keyboards.
David Porter and Michael Carey
Schneider played musical chairs,
displaying their talent on several
different instruments, namely gui-
tar, keys and percussion, and also
added more backup vocals to the
mix. Their experience and the
quality of their musicianship made
for good, short individual jams that
weren't self-indulgent.
Performance: Seeing this band
was not typical for a Friday night
on the Sunset Strip. The Roxy was
packed with an older, more polite
crowd—people even brought their
kids. It was sort of an outdoor pic-
nic kind of atmosphere. If the band
has the beginnings of a loyal fol-
lowing already, as they appear to,
they also have some influential
friends—Johnny Rivers introduced
them. At the core, though, this
group is about their music. The set
contained back-to-back songs with
little stage patter and no show-
boating. The players were all con-
summate professionals.
Summary: With the quality of their
hooky songwriting, gorgeous har-
monies and the excellence of their
musicianship, Spaghetti Western
seem to have all the elements of
being on the fast track to bigger
things. —Amy DeZellar

Kathy Robertson
Jacks Sugar Shack
Hollywood

Contact: Artist Hot Line: 909-989-
2664

The Players: Kathy Robertson,
vocals; Chris Gaffney, guitar, ac-
cordion; Doug Livingston, steel
guitar; Danny Ott, guitar; Michael
Barry, bass; Tucker Fleming,
drums; Wyman Reese, piano.

Material: Kathy Robertson sings
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traditional country music, full of pa-
thos, yearning and joy—not the
pop-infused, contemporary clever-
to-the-point-of-corny music you get
from the “new country” stations.
The set consisted mainly of covers
of songs from the likes of Patsy
Cline, Tennessee Ernie Ford and
Patsy Montana. This is A+ material,
and the originals mixed into the set
were as strong as the covers.

Musicianship: With members of
her reguiar backing band busy with
other big-name commitments this
evening, Robertson was backed
instead by Chris Gaffney and his
backing band, the Cold Hard Facts.
No country singer can do better
than to have this band backing her
up. These guys are top-notch—a
tight unit, in which every player is
exceptional. This provided a solid
backdrop for Robertson’s smooth,
ballad-favoring voice. Though not
as distinct as Patsy Cline’s (the
obvious reference point), Robert-
son’s voice is pure and emotional,
a full voice with a breathy decay,
perfect for the material. She also
has a wide vocal range, and uses
it to good effect, even yodeling ex-
tremely well on the Patsy Montana
tune “Cowboy’s Sweetheart.”

Performance: Kathy Robertson’s
performance style is understated
and graceful. Clad in black, she’s a
country crooner, performing for the
sake of the music, dancing and
generally having a good time with
friends. Robertson was mindful
and respectful of everything taking
place on stage, and was even gra-
cious enough to give up the spot-
light to let guitarist Danny Ott sing
“Act Naturally.” The real highlights
of this night's performance, though,
were when Robertson and Gaf-
fney sang together beautifully on
“I'll Never Be Free” and “Out of Our
Minds,” a real treat for the audience.
Summary: Robertson belongs in
the good company of her contem-
poraries, such as Dwight Yoakum
and Dave Alvin. If country music
about the important things in life is
what you're after, Kathy Robertson
is a must-see. —Carl Peel

Kathy Robertson: Full of pathos,
yearning and joy.

Pavl
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PHOTOGRAPHY

« Special Industry Rates

* CD’s, Band & Headshots

31023921421

Tax Time Blues?
The 12 Bar Solution is
J. Arthur Thomas, C.PA.
A Professienal Corporation”™
Specializing In Entenginment. Tax and
Business Munagement Services.
Over 20 Years expenience working with
nusicians, ententainers, and Corporations
10% Discount for First Time Tax
Clients. with this Ad.

(213) 878-2763

Singers Songwriters
and Musicians

213-465-8755

seal000@aol.com

SONGWRITERS
SUCCESS PLAN

a. Write cool songs
b. Make great records

¢. Earn lots of mone
ANY QUESTIONS?

ASK-A-PRO
The SGA Foundation Presents
Fernando Gonzalez, Director
Balboa Records
March 26, 1997, 7-9 pm
SGA Mem Free, $10 Non Memn.

213-462-1108
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Seeking
High Energy
Singing
Piano Players
For New
Dueling Piano
Nightclub

In Westwood.
Great Fun,
Atmosphere

and $$%

Contact
Howard

(310)

208-5381

USIC

CONNECTION
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Next Issve...

SoCal Band
Spectacvlar!

v 12th Annval Guide
To SoCal Bands

v MC Exclusive Survey:

What’s On The Minds
Of L.A.’s Musicians?

v Tribute Bands: Is

Immitation the Highest
Form of Flattery?

On Sale
MARCH 27
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Bobby Bognar &

The Distractions
The Martini Lounge
Hollywood

Contact: Artist Hot Line: 213-845-
9336

The Players: Bopnby Bognar, vo-
cals, guitar; Yell McGuyer, bass, vo-
cals; Garner Knutson, drums, vocals.

Material: You name it—rock, alter-
native, punk, pop, folk, in fact,
almost anything but rap—and
Bobby Bognar & The Distractions
can play it..and they do! This is
one of the more versatile groups
around. Of course. every musician
and group has influences, but the
best artists fuse theirs into a per-
sonal voice, and BB&TD have
managed to take the best from
everycne and make 't their own.

Although their material is broad-
ranged, the arrangements, struc-
ture and approach are personalized.
The set list was twelve songs long,
with an encore, and it wasn't lcng
enough. The fast and hard punk
piece “"Double-Jointed” moved some
fans to try half-assed stage diving,
adding to the atmosphere provided
by the song. “Killing Time,” a rock
number, worked up a sweat, not
only in the band, but alsc in the
audience. And they slowed down
the pace a bit for“Tongue Tied,” but
it didnt lose any impact with the
crowd, who seemed to love the
song's sensitivity

it was obvious that this group
has a Yarge ana strong following
that is thoroughly familiar with their
songs, singing akong with the cho-
ruses and making requests. And
it's obvious why: BB&TD have a
knack ‘or creating a pop melody
without making the song “popular.”
This group offers an outstanding
mix of material, with no two songs
sounding alike, but with all having
a signature style and sound that is
distinctly Bognar.

. 2
Bobby Bognar & The Distractions: One of the more versatile groups around.

Musicianship: This is a very tight
power trio with a big sound. Most
amazing was McGuyer, who played
his bass like a lead guitanst. With
his split-legged slides, headbang-
ing and hair flowing, he has to be
the most active bassist since Gene
Simmons, and he didn't even have
to wag his tongue to get the crowd's
attention. Drummer Knutson is ex-
tremely solid and eflective, and, to-
gether with McGuyer, kept a hard
beat going, without overwhelming
the songs. It's pretty apparent that
this band has experience piaying
live—or someone seld their soul—
because, supposedly, they are a
recently formed group.

Then, of course, there's Bognar,
the leader of the pack. His person-
al and sensitive style is engaging,
and attracts attention. He's not a
looker ke that guy in Busn, or a
mover like Marilyn Manson, but he
does have the necessary charisma
and talent to make his songs
memorable. His guitar playing isn't
fancy, but it perfectly compliments
what BB&TD do, and that is play
good, strong songs backed by
solid musicianship that enhances,
rather than overtakes, the material.
Performance: What can you say
about a performance that hacd the
audience ou* of their seats and
crowding the stage? This band is
really fun to watch, and they have
great interaction, both between
each other and with their audi-
ence. The group even managed to
overcome the miserable state of
the club’'s sound system. Some-
how, BB&TD just adjusted and
played through it or over it. Either
way, the audience seemed grateful
for the favor.

Summary: Put it all together and
you'll come to the right conclusion:
these guys are hot, they're ready
and they're here. The question is
where are the A&R scouts? Too
bad, because Bobby Bognar & The
Distractions deserve the attention
that's lacking from the reps that
are out there. —~Bernard Baur

Slapbak
House Of Blues
West Hollywood

Contact: Jana Olson-Collins,
Jones & O'Malley: 818-762-8353

The Players: Jara Harris, vocals,
bass; Julie Harris, vocals; Janine
Harris, keyboards, vocals; Jeff Har-
ris, guitar, vocals; TJ Quake, vo-
cals; Damian St. Mark, guitar,
vocals; Johnny Fingazz, key-
boards, vocals; Joe Magnano, per-
cussion; Andrew Jaimez, drums.

Material: Slapbak plays straight-
ahead funk, in the P-Funk vein,
with a rap edge. This combination
provides the driving dance sound
of the funk music with the rhythmic
vocal attack of rap. In most cases,
this works for this band. Their
material, while not earth-shaking,
is pounding, foot-slapping funk
that anyone could easily dance to.
The only complaint is that, like a lot
of funk, the songs tend to go on
too long and become somewhat
monotonous. But it is hard not to
try this approach when George
Clinton and P-Funk make it look so
easy.
Musicianship: This nine-member
band is definitely well suited to play-
ing this kind of music. The musi-
cians are all rooted in the funk
sound, and their level of playing
never slacked off. In fact, it seemed
to get better and better as the set
progressed. With three front peo-
ple—Jara Harris, Julie Harris, and
TJ Quake—each one has a
chance to show off their strengths.
Quake is the main rapper, and car-
ried off what appear to be free-
style raps, without any problem.
Jara Harris is not only a good
vocalist, but she thumped on the
bass and kept the music driving
along. With two keyboardists, you
might expect this music to be very
keyboard heavy, but it's balanced
very well by the excellent guitar
playing of Jeff Harris and Damian
St. Mark. And the rhythm section of
Joe Magnano on percussion and
Andrew Jaimez on drums, kept the
band running at full speed through-
out their entire set, on this particu-
lar night.
Performance: This is a band with
chemistry. Not only are they very
good musicians, but they are fun to
watch. The three front people cre-
ate a party atmosphere at the front
of the band that transfers to the
crowd very easily. And the rapport
between the musicians is top-
notch, with the band never seem-
ing to lose direction. With a little
toning and paring down of songs,
this band could be the next big
funk band to watch out for.
Summary: If you like George Clin-
ton and P-Funk, or if you're into
funk music in general, check out
Siapbak. It is only a matter of time
before this band finds their way to
the top of the local scene, and pos-
sibly further than that.

—Jon Pepper
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Amy Rigby
LunaPark
West Hollywocd

Contact: Dina Wolkoff: 272-966-
596C

The Players: Amy Rigby, vocals,
guitar, John Graybceff. cuitar; Lorne
Rall, bass; Keith, dsums.

Material: Amy Rigby is a meliow,
poppy and altogether adult singer-
songwriter, and this sensibility per-
vades all of her material. One song
which she said, “is tor married cou-
ples” had a chorus of “get home
from work, have a little fight, sit on
the couch, spend the whcle night
there” It was a little too litera! for
my iaste Rock is supposed to lift
us out of the mudanities of every-
day life, not be a remrinder of them.
Nearly a‘l of Rigby’s songs had a
sense of melancholy that was
heartfelt and genuine, but left me
feeling depressed | read that Jew-
el once said she doesn't like read-
ing reviews because critics always
seem to evaluate her work by
examining the problems in their
owr: lives. How can we not when
listening to singer-songwriters com-
plain about the same everyday dri-
vel we do?

Musicianship: Rigby payed a
solid rhythm acoustic and electric
guitar, and her packup band was
equally solid. The excitement fac-
tor wasn't there. though. This is a
group of middle-aged rockers who
have lost a tittle spark along the
way. Rigby’s lead guita-ist was
especially lacking in ccnviction.
Only when Rigby broughi out her
producer to play lead guitar did the
music really catch fire.
Performance: Rigby's unassum-
ing and self-deprecating s:age pre-
sence was refreshing. She is the
“everywoman” n a way—talking
about the horrors oi temp work, for
example—and is completely un-
pretentious. Rigby's sweet, but ex-
pansive, voice was also appealing
in the manner of Barbara Man-
nings’. Again, though, her perfor-
mance did not reelly grab my

___L. 4
Amy Rigby: Mellow, poppy and altogether adult.

attention until her producer came
out and kicked her and the band
into gear by playing with a much
more raw fervor.

Summary: Amy Rigby is a ta'ent-
ed, yet slightly boring, singer-song-
writer. She’s appealing in many dif-
ferent ways, but her whcle pres-
ence is unambitious. She is one
who could, and should, give us a
lot more. ’'m not saying ske needs
to wail in fury onstage er break
instruments or anytring of the sort
but what's missing is the strong
desire to move the audience. We
want 1o like her but aren't able to
feel her. Songs which only soeak
of the boring evenis of averyday
life don’t tap into the deeper wells
of emotion that | think this mature
woman feels. ~—Jawmie Tierney

Christia
The Roxy
West Hollywood

Contact: Artist Hot Line: 310-203-
1341

The Players: Christia, vocals;
Carsten Lindberg, «eyboards;
Joachin Sbare, bass; Sver Spiek-
er, guitar; Chris Razzee, drums

Material: For the most part, Chris-
tia’s material is strictly Triple A-
mellcw, with a build up to a
crescendo ending. Althcugh vari-
ous genres are explored, incluaing
pop, dance and R&B, ihe basic
structure and style of picking up
steam towards the conclusion was
followed in almost every scng.
Only a couple of numbers, Iike “No
More Reggae,” which was more
upternpa throughout the length of
the song, deviated from this ar-
rangement. There were two songs
in particular, however, that were
real crowd pleasers, but that was
probably based more on Christia’s
presentation than the strength of
the songs themselves In terms of
the songs, there was nothing chal-
lenging or surprising about them.

Musicianship: The backup band
was competent with no frills—a lot
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like the material. Obviously, their
job is to lay down the foundation
for Christia’s performance, and in
that regard, they were adequate.
Sbare and Razzee did lay down
very effective backbeat patterns
for all of the songs, while Lindberg
and Spieker filled in the rest in a
workman-like fashion. Occassion-
ally, though, Lindberg’s fingers de-
feated his purpose, as he hit a few
wrong notes. Christia’s vocals, on
the other hand, were much more
dramatic and intensely heartfeit,
but a bit too controlled, especially
when compared with her actions.
Her range is excellent, but vibrato
covers almost every note, reeking
of voice lessons or the theater. The
overall impact is much like the
material—nothing fancy or over-
whelming here.

Performance: This is the area
where Christia shines. Just for the
sheer pleasure of watching her, it's
worth seeing a show. From her first
whispered words, “come closer’
she exudes sex. Her outfit, of
course, was an obvious tip-off, but
she pulled it off very naturally (the
act, not her outfit). Dancing with
abandon, and completely comfort-
able with her sexuality, Christia
was the show. She’s a wild child,
sultry, happy and sensuous—sub-
missive one moment, demanding
the next. And she’s having a blast
doing it all. Her enthusiastic perfor-
mance and genuine affection for
her audience is endearing, and
raises the experience to a higher
level than the music ever could.
Christia is clearly a performer
enjoying herself onstage, and it's
not only effective, it's infectious.
Summary: If only the music was as
exciting as Christia, this group
could go places. As it is, with the
type of material they play, the only
way they'll get anywhere is if they
are playing the lounge on a cruise
ship. Their show is much more con-
ducive to a European setting, or
possibly a dance club in New York,
than it is to the Sunset Strip. If they
want more out of it, they’ll need-
time to develop. —Bernard Baur

Christia: A wild child;
happy and sensuous.

*I think they're gonna screw us!”

“Better call Brett Lewis”
Brett D. Lewis

(Attorney-at-law)

(310) 551-0186
Collect your Royalties!

Lingation and all Entertinment necds

|
HARRISON SCHOOL OF JUSIC

The finest pop & jazz
instruction taught by
ex-Grove School faculty,

‘Next 10 Week Quarter
Begins April 14, 1997

1-800-828-MUSIC

WWW BEACHNET COM/~HARRISON

LEARN AUDIO

ENGINEERING
* EXCLUSIVE *
10 Week Hands-On Program

Sound and Acoustics
Console. Mic's. Multitracks

* Signal Processing & Signal tlow
Tracking. Overdubs & Mixing
Job Placement Advice
Sinall Limited Class Sizes
Enroll Now-Classes Start April 15

MUSIC GRINDER STUDIOS

213-957-2996

sultry,

* ATTENTION *
UNSIGNED
ARTISTS

) INDY LABEL &
MUSIC PUBLISHER

Q Acts O Bands O Artists O

Songwriters O
Must Be:
v ORIGINAL

v/ AGGRESSIVE/ INTELLIGENT
v/ COMMITTED

To be considered, send demo (1-3 songs

max), press kit & contact info to:

T
RODELL RECORDS, INC.
P.O. Box 23457-MC,
Hollywood, CA 200923
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ENAS CASSETTE WORLD, INC,

829 MERIDIAN STREET, DUARTE CA. 971010

CASSETTE & COMPACT DISC DUPLICATION
REAL TIME & HIGH SPEED

CUSTOM LOADED BLANK CASSETTES: (VOICE, MUSIC, CHROME & MAXELL | ANY QUANTITY

DISCOUNT PRICES ON HIGH QUALITY CASSETTES & COMPACT DISKS WITH THE FASTEST
TURNAROUND TIME IN THE INDUSTRY FROM 1 T0 1,000,000 PCS.

WE WILL BEAT ANY ADVERTISED PRICE.

FOR A COMPLETE LINE OF PRODUCTS, SUPPLIES & SERVICES PLEASE CALL US AT:
(818 ) 358-0532 FAX (818) 358-3562 (800) 922-0887

OUTSIDE CALIFORNIA ONLY

The Recording Industry Sourcebook is
the #1 source for industry contact information, containing over
10,000 listings in 55 categories. Listings include names an

titles, phone, fax, style of music represented, ether or not
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CONNECTION

M A G A Z I N

WeLcome To

Music MarkeTPLACE

THE WORLD’S LARGEST LISTING OF MUSIC CLASSIFIEDS!
Music Marketplace is your connection to a variety of music-related services

including: Equipment For Sale, Musicians Available & Wanted. Songwriters,
Pro Players. Instructors, Employment Opportunities, Specialty Products,
Music Web Sites and more. It’s easy to place your ads in Music Marketplace.
Simply follow the instructions below.

FREE CLASSIFIEDS

( kind of a fee for your products or

FAX: 818-755-2102

* You may place your free ad 7 days o week
o (hoose only ane of the following ways to piu(e your ad
24 . Free Classified Hot Line: 818-755-0103
E-mail: muscon@eartnlink net

Free ads are raserved for musicians looking io buy or
sell equipment or to connect with each other. You do not
qualify for free ads if you or your business charge any

services.
24 hours a day.

When placing your free ad, follow these simple guidelines:
1) State the category # where you want your ad to appear.

2) State your ad in 25 words ot less. (Please remember to spell equipment & band nomes)
3) State your name, area code and phone number.

o Deadline: The free ad deadline is printed ot the top of every pege in the Marketplace section.

Note: Your name counts as one word, and your area code ant rhone aumber count as one word. You ma

leave up to three ads per issue, but only one ad per category. All ads placed are final and cannot be cance{ed or

thanged. Free ads will run for one issue on'y. To renew your cd, simply repeat the above procedure.

PRO PLAYERS

b
'A Pra Player ods are located
throughout the free classitied sec-
tion and are eosﬁy identified by their “float-
ing” location and “fixed” format. These ads
are reserved for musicians, singers, songwrit-
ers, producers, enginzers, efc. who wish fo
further promate theit talent and services.
Each Pro Player od is orly $30 per issue.
White on Black ads are S40 per issve.
Deadline: The Pro Mayer dead-
line is printed ot the top of
every poge in the Marketplace
section. Call Carrie, our Pro
Player representative, to raserve
your ad: 818-755-0101.

PRO
PLAYERS

MUSIC CONNECTION MARCH 17-MAFICH 30, 1997

i

end of ‘he Marker-
place section, the Ocds & Ends
oge is easily identified by the 1”
on ads that fill the page. This
popular section cor-
tinves 1o sellout
every issue. There
is o woiting list,
and reservations are
a must. Call our main office of
818-755-0101 cnd ask for an
advertising representative to
assist you

ODD5S
& ENDS

DISPLAY ADS

Mc A display od in Music
Connectien magazine
will lond ia the hands o? over
75,000 people, each and every
issue. We have o variety of sizes,
shapes and colors 1o choose from.
Allow one f our frierdly advertis-
ing representatives fo assist you
with designing a promotion

compoign  that fits

your bufdgel, LN DISPLAY
gets you fast resuls.

Call our od deport- ADS

ment at 818-755-0101.

EQUIPMENT
1. Home Electronics...... ... ... pg 50
2. PAs & AmMPs....ccooeeiii. N pg 50
3. Recording Equipment..................... pg 50
4. Music Accessories....................... .pg 50
5. Guitars.......coooecii pg 50
6. Bass Guitars..............c .pg 50
7. Misc. Strings.......... ... pg NA
8. Keyboards.......... v pg 50
9. Horns/Winds......oooovveic pg NA
10. Drums/Percussion.... ... o....pg 50
11. Computers/Software/Etc ............. . pg NA
12. Trades/Freebies/Etc. ... ............ . pg50
MUSICIANS AVAILABLE
13. Guitarists.......cococooiiiii, . pg 50
14. Bassists....................... i g 3]
15. Strings Players........................ .pg 52
16. Keyboardists................. v g 52
17. Drummers/Percussionists................. pg 52
18. Horn/Wind Players. ... ... pg 52
19. Specialties...........c.cocooooiii, pg 52
20. Vocalists........ooooooiiii pg 52
MUSICIANS WANTED
21. Vocalists.........cooooioiiie o - pg 53
22. Guitarists............oooooiii -.pg 54
23. Bassists.......ccooiiiiiie pg 55
24. Strings Players............ ... pp— pg 56
25. Keyboardists............................ pg 56
26. Drummers/Percussionis‘s................. pg 56
27. Horn/Wind Players.......... ...... pg 57
28. Specialties............................. pg 57
PRODUCTION
29. Songwriting..........cocooiis o, g 58
3C. Composers/Arrangers Wanted pg 58
31. Producers Wanted.. ... ... pg 58
32. Engineers Wanted..............c........... pg NA
33. Misc. Prod.......................... 58
BUSINESS/SERVICES/PEOPLE
34. Agents/Managers Wanted.............. pg 58
35. Investors Wanted..._......... ... pg 59
36 Distributors Wanted..................... pg 59
37. Employment............... = pg NA
38. Music Personals.......... ... pg 59
39. Misc. Business................ pg NA
40. Web Sites............cooooiii pg 59
Sl Bt B e o o ey s Pt ey S

s a note informing us of the detaiks Ko phone call please M{ 1, nt zspomsble for unsoheted of onnoymg colls We

tesarae the nght not 1a pablech ods that we declare ore i poae aste 11 do me® f1 our guidelines
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24 HOUR HOTLINE (818) 755-0103 < NEXT DEADLINE: 12 NOON, WED., MARCH 19, 1997

| Equiement |

1. HOME ELECTRONICS

*Alesis Al-2 A/V sync interface, $400. Timeline
microlyncx, $1,500. Sndcratt Spirit 24/8 console,
$1,500. 310-829-7465.

2. PA'S & AMPS

*2 Klipsh PA spkrs, perfect cond, $350 each
David 818-752-2521.

*Acous bass amp, 125 walts, built-in eq, cab w/1
15" JBL spkr. Used w/Sinatra, $400. 818-990-
2328.

*ART SGX nite bass se (studio edition). Bass pre-
amp/processr, box & manual, $560. Dennis 818-
382-7072

~Avail, Marshl 50 watt 1/2 stack, $1,450 obo. Vintg
1973 head, 1960 bx, 4x12, strait cab. Jeff 714-524-
2088 atter 6 pm.

EQUIPMENT

EQUIPMENT |

| Musicians AvaLasie |

*BiAmp 1221 12 chnl stereo mixr, $450 or trade
for smir 8 chnl mixr or ? Bryan 805-269-0917.
sFender Baseman, silver face, pre-TBS, $200.
Andrew 310-836-4113.

*Peavy classc 50/50 pwr amp, new, $400. Michael
818-222-5929.

*Roland jazz chorus 120, great cond, $550. 310-
546-6360.

*VHT 4x12 cab, 2 vintg 30s, 2 25 green backs,
great snd, great cond, $425. 818-981-9997.

3. RECORDING EQUIPMENT

*10 Yarmaha C300s, pro cassette decks, all for
$1,200. 4 nd service @ $150 ea, 6 @ $200 ea.
Can supply repair referral.310-829-7465

*Alesis 1622 muiti-use 16 trk mixr, brand new,
never used, $450 obo. 213-650-0882.

*Fostex B-16 16 trk recrdr, incl srvc/owners man-
uals, xint cond, $1,500. 818-709-6068.

Rehearsal Studios

3 CLEAN PRO ROOMS
Stereo PAs with Monitors
AC * Storage * Rentals
5725 Cahuenga Boulevard
NORTH HOLLYWOOD
(818) 753-7563
hitp://www.awesomeaudio.com

Rehearsal
Buy 2 hrs/Get 1 Free
Weekdays $10/hr
Central Air, Storage
Faux Cue Studios

10623 Magnolis, North Hollywood
OPEN: Noon - 1AM

818.505.9979

e AL
NEW LOCATION
NORTH HOLLYWOOD
Only 6 Rooms Left!

From $375.00 - $575,00

LEAN » SAFE » SOUNDPRO!

| (818) 760-0818

You will get your mone

ft Spirit LE 24x8x24 recrdng console, like
new, $2,100 obo. 818-998-3396.

*Studio Master series 2, 24 chnl mixng brd, 16
busses, midi muting. $1,200. Andrew 310-836-
4113

sTascam porta-studio 4 trk, in box w/manual,
$400 obo. Michael 818-222-5929.

4. MUSIC ACCESSORIES

*15 case/case rack, casters, fully padded, $250.
310-260-0621.

*60s Fender jazz bass case, fits Precision bass as
well. Case only. Blk tolnecks w/Fender logo under-
Ind. $100 firm. 818-902-1084.

*Electro Harmonix, Polychorus, best ofter. Doug
818-301-0434

Route Calerers

Breakfast & Lunch Service
$50-$150/HALF DAY
COMMISSION ONLY
ENERGETIC WITH RELIABLE CAR
CALL CHRIS (310) 559-0875

——=——

STUDIO

REHEARSAL
4 RMS W/FULL PA &

MONITORS, A/, EQUIP.
RENTAL, STORAGE.
818-753-9033

worth at...

IGHTINGALE

Rehearsal Studios

The best hourly rooms for the price...$10 to $13 / hr.
onthly with P.A. starting at $425 / mo.

Loud PA.’s C

tral A/C, In room storage, Rentals

Call NOW... (818) 562-6660
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*Fender Strat tuning pegs, 1980, made in
Germany, never used, 2 sets, $40 ea set or boths
sets for $75. 213-969-3764.

*Rockman rack, soloist, distortn generatr, chorus,
12 band EQ, echo, midi octopus, midi pedal, 4-spc
rack bag, all patch cables incl. $350 obo. 562-690-
8585.

*Samson guit, wirels system, great cond, $125.
Laurent 310-674-7694

5. GUITARS

»'63 reissue Amer strat, beautfl sunburst, perfect
cond, spect plyng & snd. $450. 310-573-4249.
*Dean (Z) strat style elec, snds great, plys fast.
wild paint job, chrome pckgard, Ickdown bridge,
must sell, $275. 818-909-9092.

sEpiphone Sheraton 2, less than 1 yr old. xiInt
cond w/hrd shell case, $450. Chuck 213-668-0873.
*Gibson SG 1969 (Les Paul Custom), hrd shell
case, plyd on hit recrds, $1,050. 213-869-3764
*GTX Applause w/snake grafix, xint cond, Fender
gigbag. $250 obo. Must sell. 818-789-7255.
*Taylor guit, model 420, maple, beautfl, w/SBK
case. $750. 818-754-4345.

6. BASS GUITARS

*6 string Warwick bass, hand made from exotc
wood, incredbl sndng, great features, active/passv
electrncs, adjustbl outputs, brass mnts. $2,800.
Hakam 213-466-7668.

*Custom tbenez fretls bass, must see. $550 obo.
Danny 310-285-2672 days, 818-768-6686 eves.
*ESP Custom P-bass, lks like Fender 57 P-bass,
tobaccco sunburst finish, Tele style hdstock, xInt
cond, $650 or trade. Bryan 805-269-0917
*Yamaha elec bass, blk body. Used w/Sinatra,
$325, w/gig bag. 818-990-2328.

8. KEYBOARDS

*Wntd, Roland CK100, KC300, KC500 keybrd
amps in very good, xint, orig cond. JV 310-392-
9802.

10. DRUM/PERCUSSION

«18”, 20" percussn rim, drum mounts for $120
both. 818-785-9157

*67 Ludwig vintg drums, bik diamond. 22" bass.
16" & 13" toms, 14" chrome snare, plyd on hit
recrds, $825. 213-969-3764.

+Beautfl maple Tama drum set for sale. 24™ bass.
4 rack toms, floor tom, $999 obo. 310-477-4314
*Pearl export blk 5-pc drum set w/hi hats & 4 cym-
bals, hrdware & drum throne. Like new. $1,100.
Mark 310-202-7947.

12. TRADES/FREEBIES/ETC.

*Band tkng for affordbl 24-hr Ickout spc + PA.
Willng to share w/another band. Hilywd or upper
area pref. 213-202-8434.

*ESP Custom P-bass, lks like Fender ‘57 P-bass,
tobaccco sunburst finish, Tele style hdstock, xInt
cond, $650 or trade. Bryan 805-269-0917.

*Fem singr/sngwrir Ikng to trade vox services for

24 HOUR LOCKOUTS

ONLY $250
PER MONTH!

NORTH HOLLYWOOD
(CLOSE TO UNIVERSAL)
818-342-6376
OR 818-708-1486

e Musician’s

Hearing
Institute

FHearing Heath Care tor Musicians &
Sound Indusiry Professioneals

Take care ol your hearing
We can test your hearing up to 20 kHz
Custom molded “musician’s ear plugs

In-ear monitors by Garwood, Sensaphonics,
Precision Audiotronics & UltimateEars

(Also complete stage monitor systems)

(310) 372-3946

Robert M. Ghent, Jr,M.S., FAAA, CCC-A

<
-
-

-
-

-
N

guit services. Infl Phoebe Snow, McLachlin,
10,000 Maniacs. Vanessa 818-753-1671.

+Lkng for carpentr in exchng for 24 trk studio time
Eilen 310-841-6085

*PUNK’'S Lady Godiva, UK giving new release
free to 1st 1000 people. email
lanFaith @ix.Netcom.Com

*Skng amp repair on Marsht combo amp in exch
for Yamaha 50 watt bass amp or pro haircuts. Doug
818-301-0434

13. GUITARISTS AVAILABLE

*A dedicatd guit/sngwrtr to join/form diverse
melodc blues/ate 60s Eng infld rock band. Hvy to
acous. 1 guit pref. Infl Page, Gilmour. 310-453-862.
*A+ gult, Marshls & Pauls, lkng for hvy main-
stream meta! band. 18 yrs exp. 818-353-5200.
*Alt agressv blues based HR guit/sngwrtr not into
trends or thrash sks others who understand Zep,
Chains, Pilot directn. Elec, acous pro. 818-780-
6424.

*Beck to Jeff Beck, groovy chords, rhythms, leads.
Skng pro estab mature career-mindd band. Sense
of humor, aggresv, w/great vocs. 213-460-2049
*Cntry fiddIr/guit sks workng cntry band. Will trav-
el, good equip, yrs exp. Richard 805-336-0207.

Many years ex
5. Worked v

) best gountry

ans in town. Current member of THE
STERS. | do rash, farm jazz
praiie melal, range rock, & straight country

..818-759-5066

*Creatv, soulfl guit witons of exp avail. Bluesy,
funky, kind, improv, D/Matthews, Dead, Clapton.
Pros only. Patti 714-377-9096.

*Exp pro guit/sngwrir w/maj labei credits lkng to
join/form bluesy R&R band. 213-874-0882.

*Guit avail for any sit. Hrd workng, fast learnr, cre-
atv, vintg snd & style. 805-495-8262.

*Guit avail for studio work, demos & arrangmnts.
Very versatl, read music, have pro gear, pro sits
only. 818-782-7116

MIKE MELTZER

Guitarist - Writer - Arranger
12 years of club, touring. ¢
and arranging e
guitar player, blu
first. M

. Your music
ck. pop, country

..213-933-0088 ||

*Guit avail to jam. Write origs, very weird style of
music, psychedic, funky blues metal style. Paul
818-981-6280.

*Guit avail, 14 yrs tourng/recrdng exp, 2 CDs
releasd, vocs. lead guit, vintg equip, lkng for blues
rock band for tourng, local gigs. 310-798-9183.
*Guit avail, into clean textures to animal screams
& all in betwn, Full bands or start from scratch. No
metal. Pgr 818-829-2055

*Guit avail, vintg tone/style, much gig/recrd exp,
slide, harmonica, bcking vocs. 213-650-8725.

MATT MITCHELL

Guitarist - Vocalist - Arranger
Graduated from Grove on Dean’s fist. Worked
as music transcriber for Cherry Lane, Hal
Leonard, and Warner Brothers 15 years
recording and live experience, extremely
versatile, easy to work with, and quick in the
studio. Rates negotiable.

..................................... 818-342-7837

*Guit avail. 909-982-7321
*Guit avail. Hvy atmosphrc funky groove style,
serious & ambitious. Various infl incl Korn, Rage,

Goming to L.A.?

Hotel Del Flores
409 N. Crescent Drive
Beverly Hills, 90210

0Old Fashioned Hospitality
and rates from $65 per day
Weekly & Monthly when available

Call (310) 274-3115
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MUSICIANS AVAILABLE |

=
|

Tool, Hendrix, Floyd, Amos, Mazzy, Enigma
Shawn 213-463-2081

*Guit avail. Into jungle, bass drum, triphop, acid
jazz Exp in recrdng, studio, labels. Serious only
pls famibar w/style. 213-467-1433.

*Guit plyr Ikng to formioin band Infl Korn, AIC,
NIN. Pumpkins, Drown. Have xInt equip Jason
310-285-6072

*Guit plyr sks workng band. Blues, R&B, zydeco.
texmex. Infi Lightrin Sim to Tiny Grimes Buddy
818-398-3038

*Guit searchng for rockin band w/energy of Cuilt or
early Aerosmith. Upbeat groovng snd vi/musicl
abi. No alt/grunge. 818-783-3953

*Guit sks HMHR band w/90s feel. Infl Zombie,
Metallica, Priest. Marshls. Strats, long hait image,
ready for tourng, gigs, recrdng. Mike 818-783-
6721

*Gult sks others. Maj infl are Failure, Nirvana, My
Bioody Valentn. Pgr 800-759-8888, ext 1454279
*Guit wntd for melodc HR band. Infl Jovi, Europe.
D Theatre. Malmsteen, Ranbow, Floyd, ELP,
SanFran area pref, serious only. 415-372-984
*Guit, strait out of 70s avail for great band. Must
have talent. gear. )mage. 213-980-7891

*Guit, very exp in studio, avail to recrd. Meeting
peopie 1s how | get pad. All acous & rocx styles.
Par 818-328-7959

«Guivvoc avail for ong proj. Fleetwood, Eagles.
CSN, R&B type harmony grps. Pro level pls. 805-
581-4861

*Hvy groove guit sks to join/form band. Infl Korn
Helmet, Tool, Deftones. Have xInt equip, dedicatn
talent. 818-955-8240

«Lead guit avail for hi energy ballsy HR proj. infl
George Lynch, Michael Schenker, Nell Schon
AIC, STP etc. 213-650-5589

«Lead guit avall, well known pro. Lkng for band
w.songs &/or talent. 310-573-4249.

*Lead/rhythm guit/voc avail. 20 yrs exp for pro
sits, tourng, recrdng, sit-ins etc. Styles rock. ait,
metal, industrl etc. Vocs as well. Bnan 310-268-
7847

*My 1st words were R&R. Lead guit avail. Can
wnte & sing. Have exp. Infl old Kiss, old Halen
Mark 818-858-8809

=Pro guit. 40, rock, blues, classc rock. Workng or
soon-to-be sit only. 310-390-7758

*Pro guit, all styles, play anythng anytime. No
metal image 310-398-1221

*Punk rock guit, 27. w/bcking vocs, label credits
tour exp, gd gear lkng to join OC punk bard. Infl No
Ettects Dead Kennedys. Descendents. Hodgie
714-461-0742

*Retro style guit plyr, rhythm, some lead. Lkng for
complt band. Infl M/Sweet, Michael Penn, Retro
guit tone, play for song, not myselt. Matthew 310-
322-0944

Gover Band Seeks

Two YOUNG Musicians. One must play
guitar & sing. One must play bass &
guitar & sing. Both must be Exczllent
Singers! Both must have Strong Rock

Image (whatever that is), Sing and play

everything from Bush to Bon Jovi,

Motown, etc. Alternative-Oldies-Dance.

I'm old so you have to be young Have
Drummer & Keyboards. Been making

money at this for a while—stili can.

Currently members make $120 to $325
per week. If You Don't Sing Well &

Look Great... Don't Call.

(309) 948-1318

24 HOUR HOTLINE (818) 755-0103  NEXT DEADLINE: 12 NOON, WED., MARCH 19, 1997

| MusiciANS _A)IAILABI.E' |

| MusICIANS Awuum_u N

*Rhythm guit/sngwrtr wibag of 3 chords sks oth-
ers to form band. Abba meets V/Undrgrnd. Noise
ok, atmosphr better. Sayne 818-794-8143
*Seasond pro guit avai! for projs, showcs
elec/acous slide, great vintg amps & guits. Open
to formng proj. BG vox. Frank 818-992-0070
*Stones-style rhythm/lead, pro gear/att. A-1 bckup
vox, harmonies & the look avail for band w/great
songs &/or singr. Very connectd. Have tape. 310-
473-4944

-Versatl guit lkng to join/torm progresv metal
band. Serious musicns only. Also avail for tourng
sessns, gigs. No drugs. Chris 213-21-4906
+Xceptnl blues rock guit sks hi quality biues
classc rock, cover or ong pro). Infl Petty, Stones.
Muddy, Bk Crows. Killr shde plyr. Are you tired of
mediocrity? Dan 818-343-9796

+Xceptnl fem lead guit/lead voc, BMI publshd sng:
wrtr w/movie, album credits & charisma galore sks
signd or managd act. Pros only. Cathryn 213-464
5840

14. BASSISTS AVAILABLE

*#1 bass w/lead vocs, 4/6 string bass, SWR amp.
lkng tor paid perfrmncs, live/studio. 805-297-1325.
«27 yr old hvy rockn bass avail for all pro band
w/mgmt or financt bckng, long hair image. Glen
714-897-3917

*A+ bass playng since '78. Infl Except, LoveHat
Visious Rumor, Sabatoge, Metal Church, Fight
Ozzy, Wht Zombie. 6 F1 Under. 818-353-5200
*Acous uprite bass into jazz, blues. R&B avall for
gigs, recrdng, rehrsls. Joseph 818 763-8078
«Artistic bass/sngwrir sks orig proj w/hi goals
Must be ahead of game musically & understnd
import of being orig. Chuck 818-762-9652

RANCISCO
STUDICS
Month to Month Rehearsal

24-hr Accoss
Acoustically Designed Rooms

Very Secure ® Free Utilities
MirrorsCarpets ® Private Parking
New Freight Elevator ® Fan Ventillation
¢ Clean Facility ® 9'-12' Ceilings
® Less than 3 mikes fom 5, 10 & 101 Freeways
LA: 213-589-7028

( ‘Bi )
Ear, 196<!'Nc'
Scneen Printin, Eimbroidery
T-Shirts ¢« Swedaishiris
Hats * Jackets * M
One Call Does It All!
We Come To You, Discuss
Your Needs, Then Deliv&
- To Your Schedule. gk
(310) 392-6666

SLOBO

Bassist - Back-up Vocalist
Young European pro. 15 yrs of international
touring & recording experience. 9 albums
released worldwide. Endorsed w/Eden amps,
GHS strings. Easy to work with, excellent tim-
ing, solid, fast in the studio. Plays by ear
Alternative groove, chops & sounds. Top rankin’

cevvrrernennnenn 3 10-281-7632

*Bass avail to join/form band. infl Aero, Zep, G&R
Motley. early Halen etc. Rock only, no ait. 213-3€8-
6537

*Bass soloist sks band. Recrdng. live sessns, all
styles, 1-niters, can read, travel ok, dbl on keys
Have passport. 818-342-2942

Studio Suite Bar

Seeking 3 to 4 piece
Classic rock, Top 40 Bands
to play for pay. Send Photo,
Tape and Songlist to:

Studio Suite d/o Lisa Shea
4821 Whitsett Ave
North Hollywood, CA 91607

No Phone Calls Please

AT

4]

Rehearsal Studios:
Seven extra clean rehearsal rooms
Air Conditioned ¢ PA

Eg,ui ment Rentals
(310) 478-7917
2033 Pontius Ave ¢ L.A., CA 90025

VISA/MC/AMEX Checks Accepted

| MUSICIANS AVAILABLE |

+Bass w/voc atil, exp. ‘ranspo, good equip avail
for pad sit: only. All styles. Brad 818-352-0561
bradbass@earthlink.net

«Bass/cellistivox avall for pro sit. Great snd &
presenc Pop, rock. ait, folk, progrsv. Peter 818-
906-2926 or celiopete @xaol.

*Bass/voc, soiid, versa.d. mature pro avail
anly! Rock/oop. Phil Frazier 510-485-5982
¢l play pass like JPJones. MacCartney,
JJamerson. " you hav2 a great band call. 213-
980-7891

+Lo slung bass plyr from hell sks serious inquines

Tours

DR BAND
0 . ROO
p DCATIO
n4q

J J J I

R
Large Clean Rooms - Full PA' |

Hourly - Manthly - 24 Hour

Lockouts - Equipment Rental
$8.00-$13.00
Per Hour!!!
Call 818-763-4594

REHEARSAL

MONTH TO MONTH REHEARSAL
24 HOUR KEY-CARD ACCESS

o CENING FANS
1113 CELNGS (2 1 3)
« OPENABLE WINDOWS

w rarceo arvintiaion — §27-8863
» PHONE JACKS / FREE UTILTIES

« CLEAN FACIUTY / DEDICATED STAFF

'+ ONLY 10 MINUTES FROM HOLLYWOQD

© LESS THAN 1/2 MILE OFF THE 5, 10 &
» GATED PARKING LOT w/REMOTE CONTRS

L

DS~ Ny~ ~ N

Genter Stage
REHEARSAL STUDIO
Former BR Location,

10 & 405 FWY Close
Extra Clean Rooms!

New Professional PA's
with Monitors. Centra!l AC,
irrors, Carpet, Storage, Parking
Concessions Discounts For:
Refer-als and 12+ hours
$5/Hr Drummer Specials
S GREAT RATES $7-$13/Hr
“A CUT ABOVE..”
310-202-STGE or 310-202-7843

REHEARSAL STUDI

Reseda 818-609-9972

FULLY EQ

Room Rates $/1 - 814 p/hr
Drummer’s Special 38 p/hr

Sovnd Aresna

?‘ep Y

(O

NEXT

e
i

Van Nuys 818-994-9425

- -9

N v g~ Yamaha, BGW. JBL. Crown. Peavey. EV.

Studiomaster, Crest, PA/Speakers

Pearl and Tama Drums w/Sabian Cymbals

‘ : Marshail, Fenger, & Crate Guitar Bass

Custom Speakers by

Anaheim 714-956-4656

Amps

Monitor Pro Audio
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Music MARKETPLACE

24 HOUR HOTLINE (818) 755-0103 < NEXT DEADLINE: 12 NOON, WED., MARCH 19, 1997

| MusiciaNs AVAILABLE |

only, Send info 17157 Tiara St., Encino, CA 91316.
»Top notch bass, voc & drmr lkng for monstr guit.
Must be great rhythm & lead plyr, 100% dedicatd.
Pantera to Kansas. 818-882-4431, 818-773-0257

»Tribal hvy lo-tuned bass monstr, very solid, pro
gear, stagefrecrdng exp. Infl Helmet, Tool,
Dettones. Signd or estab bands only. 213-464-
2927

*World class bass sks signd band, paid sits. Great
gear, strong beking vocs. killr groove, very creatv,
responsbl team plyr, xtensv credits. 310-826-2093.

15. STRING PLAYERS AVAIL.

sCellist/bass/vox avail for pro sit. Great snd &
presenc. Pop, rock, alt, folk, progrsv. Peter 818-
906-2926 or cellopete@aol.

=Jazz & blues violinist avail. 818-248-3229.

STRAITJACKET

Violin/Electric Fiddle/Vox
20 years experience on violin and
electric fiddle in all syles. Easy-going, fast
and effective in the studio, a madman
on stage. Wayne State University, ML
Ravi Shankar School of Music, L.A. City
College. Album credits. Demo avail.

............ 818-359-7838 (fax avail)

16. KEYBOARDISTS AVAIL.

*Fem keybrdst avail. BMI writr. Inft KROQ. Sks
band on Westside. Melinda 310-642-4952

*Got head bobbin’ trks. Got gear, nd amazing
Brandy, Monica, 112, Dru Hill vocs to roll with this,
Let's talk. Todd Burns 818-761-1353.

~Keybrd plyr/programr avail for recrdngs, demo,
studio. arrangmnis. Xtensv recrdng exp. 310-208-
3772

MMWMPACM‘#
Faux (ue Studios

10023 -qnd-a North Mrw-—.—:
D NOON - 1 AM

818. .505.9979

GRAND OPENING
;3«4:& et
suoos IFIF@ @

REHEARSAL STUDIOS

Acoustically Correct
Available Fully Equipped

Amatrix@concentric.net
Phone (714) 437-9585
Fax (714) 437-9877

11125 Condor Ave
Fountain Valley, Ca. 92708

'WANTED: EXP. SINGING WAITERS

For upscale, world reknowned
'supper club. Jazz and Swing
Pls. no Musical Comedy| sendpackages to: LKP

-784-7179|8116 Amor Rd. LA 90046

| MusiciaNs AVAILABLE | | MUSICIANS AVAILABLE | |  MUSICIANS AVAILABLE |

CLIFF BRODSKY

Keyboards - Midi Producer
Highly ~skilled and competent MIDI
Programmer, Arranger, and Engineer. 22 years
playing keyboards. 10 years in business BAin

cunth

y and Pri ion/Engi from
Berklee College of Music. Full blown MlDl/ADAT
studio, 10 keyboards, etc.

213-874-4141

*Keybrdst/programr w/xInt gear sks band. 1-
niters, recrdng sessns, can read, pro sits only. 818-
342-2942

*Keybrdst/singr/sngwrtr w/2 albums avail for
band w/maj label deal. 818-342-3100

ROBERT COPELAND

Producer - Arranger - Keyboards
1996 Telly for pop/dance music video. Top-ten
club single “Skin Party”. Billy Preston,
Deon Esthus, Jonathan Moffett, HBO, USA TV,
Stan Kenton. Concert pianist, composer,
programmer. Platinum vocal prod. Available for
albums, film/TV, new artists.

..310-229-5239, 213-217-8469

*Pro accompanist formerly w/Sarah Vaughn &
Joe Williams avail for singrs projs. Herb Mickman
818-990-2328.

*Pro keybrdst lkng for workng blues &/or oldies
grps. Been in grp since '63. 310-839-4840.

17. DRUM/PERCS AVAI

*A been there-done that, open mindd, on-time,
contrib 110%, caucasn male drmr/percussnst skng
funky Santana type, horns a +. Before 8pm 818-
353-4456.

*Ace drmr w/rhythmc, tight, intense groove style.
Progresv, rock, funk, pop infl. Talent, pro exp, good
att. Steady workng bands call. JV 310-392-9802.
*Avail for demos, gigs. projs, recrdng, tourng, var-
ious sits. Exp readr, composr, recrdng. tourng. Infl
funk, jazz, rock. biues. latin, fusion. classcl. 310-
839-2702.

*Blues drmr avail. Steve Jordan, Jim Keltner,
Bonham styles. Also brushes & some percussn.
Workng pros only. 213-664-1976.

*Brilliant drmr on DW drums. Master of live
hophop, house, rave, techno, pwr grooves. Sks pro
pop/dance band wntng fresh new grooves. Boyney
213-850-3430.

/' BASS \

Lessons |
BIT Grad.
THEORY, READING,
TECHNIQUE, WALKING
BASS LINES

$35/HR
John Flitcraft

N\\(310) 3902573 7/

aeventh World

Seeks Creative, Dynamic
Drummer fo Join Band

“Full Spectrum Rock n' Roll”
Triple A radio format friendly
Professional, Dedicated. Experienced
Record in Progress. For More Info
Catt: (310) 521-6658
Or send tape to: PO Box 3524
Redondo Beach, CA 90277

DUCTIONS
is seeking Swing bands,
Casual bands and DJ's
with excellent references.

CARLOS HATEM

Percussion Drumset

Special introductory rate: | play for FREE!
(Although my roadie has a $100 minimum.)
| am available for recording. Any type of music.
Acoustic or M.L.D.1. - I have both. Please call for
specifics. Thanks.

..................................... 213-874-5823

»Cameleon pro drmr avail for recrdng sessns,
very versatl, click friendly, int'l credits. Bobby 818-
584-0192

*Congo plyr avail, play nakimbe congo. Lkng to
auditn, can travel. 310-631-7103.

*Drmr avail for dark natural deep groove sndng
band w/lots of pwr & lots of dynamcs. Infl Deftones,
Filter, AIC, Tool, Ministry. 213-478-9639, pgr 818-
490-3332.

*Drmr avail for pro band. Hard hittng, strait forward
style. For gigs & recrdngs. Dark & hvy snd & image
pref. 714-563-8433.

JOHN GASTON FUENTES — |

Drums-Percussion-Vocals
Ludwig, L.P. Per, Zildjian & D.W. Pro Mark. 20
yrs exp in LA, Top percussionist. Extensive
recordings, world tours. MCA artist. 93-96 cred-
its #1 platinum & #1 gold record award. Very
versatile. Specializing in studio, TV movie, world
tours, live gigs. & musical director. Low rates.

.................... 818-543-9120, Iv msg

*Drmr avail. Does your band have great voc, atty,
mgmt or recrd deal? Drmr lkng for pop rock band
wigreat songs & hooks. Steve 310-640-8257
*Drmr ikng for pro band to recrd/tour with. Hvy
funk style, Rage, Faith No More, Korn. 818-767-
0637.

*Drmr w/stage, studio exp in all styles. Strong
groove & chops. Top of line equip, pro sit only. Ron
818-999-2945.

*Drmr/percussnst avail, pro exp w/maj labels,
tourng, recrdng, large shows. Sks estab
band/artist w/mgmt, legal & label rep or int. Jerry
818-768-6686

TREVOR THORNTON

DRUMS/PERC - ACOUS/ELECT
Top English Drummer available in the US. Many
world tours and international album credits.
Click track/sight read. Quick in the studio.
Sympathetic to songwriters needs. Master class
clinician, incl P.LT. London. Demo & resume
available.

..................................... 818-755-4686

*Drums & percussn avail for recrdng sessn,
tourng, club gigs, demo & showcs. Pop, R&B, rock,
jazz expert. Paid sits only. Producr, singr welcome.
818-789-8342.

*Exp drmr Ikng for complt signd band to recrd/tour
with. Dark, hvy style. Tool. Filter, Quicksand. 818-
767-0637.

*Exp drmr, groove, chops, pwr, finesse, taste. Nds
pro sit w/orig funk latin band, horns a plus. Pref
paid gigs, music 1st. Dave 213-888-2848

Songwrites” drummer
dynamics.

| hsten, and respect
Extremely solid groove. Versatile
musician. Very into alternative styles, hip-hop
industrial, funk, Bonham, NIN, Beck
fimage/modern/creative/groovy. Very
‘click and loops. Very pro. Call for rates

213-256-5681 / 213-532-4597

*Funky rock drmr wigreat gear, vocs, hand per-
cussns, pro att sks paid sit or signd act for recrd-
ng, showcsng etc. Very versatl & funky. 310-281-
1778.

*Hvy in the pocket w/soul, showmanship. Duane
818-709-4332.

*lnland Empire drmr sks band plyng R&B &/or

M
Shula Sendawski
Certified Teachers of

The Alexander
Technique
Groduates of ATILA

Ad*ui;c; Your Best Posture and golw
Réervgea'i;yw and Fk?n. none
Far Free Infa Call

(213) 673-3929 or
(818) 886-4153

surf music. Infl SRVaughn, J/Winter, Dick Dale.
Ilvan 909-624-3799.

*Is there anyone out there who doesn’t wnt to snd
like someone else? Easton drmr, 26, exp. lkng for
serious proj. 713-660-9623.

«Jazz drmr avail for contemp jazz band. Infl Steve
Smith, Dennis Chambers. Bill 213-874-7118..
»Jazz drmr, gigs, rehrsl, readr. New to area. 310-
391-8816.

*Pro drmr avail. Lkng for rock, pop, alt band that
has mgmt, develop deal or atty. Played scene for 8
yrs, great gear + transpo. Steve 310-640-8257
*Pro drmr, ex-Berklee, rock, blues, jazz, soul,
funk. Avail for live/studio perfrmincs. Doug 310-
556-6152

*Pwrhouse pro drmr w/20 yrs tour/concert exp.
Dbl kick acous set, dbl kick Roland TDE-7K elec
set, plys all styles. Avail for demos/gigs/tours, con-
certs. 818-981-0545.

*R&R drmr Ikng for orig band w/60s & 70s infl. Are
you out there? Serous only. Tommy 818-703-
0136.

*Rock drmr avail for recrdngs Mike 818-769-
8546

*Rock drmr avail for recrdngs. Mike 818-769-
8546.

*Rock drmr lkng for estab band mto 60s/70s snd.
20 yrs exp, have pro gear. Tommy 818-703-5083.
*Yes! A drmr that has a cool/versatl image & | can
play! Seal, Gabriel, vibe? Cool STP, Stabbing
vibe? Digit! Pros only. Jonathan 770-434-4021.

18. HORN/WIND PLAYERS AVAIL.

*Harmonica, blues, rock. cnitry & melodc styles.
Live/recrdng exp. Matt 818-985-4528.

CESAR GARCIA

Saxes/Flute/Lead Vocals
| play tenor, alto, soprano, fiute. 25 yrs experi-
ence, hot soloist. all styles including latin &
christian music. Read music and good ear. 3 yrs
college music major, studied at Dick Grove.
Have played with many pro players; around
town concerts, casuals etc.

..................................... 818-891-2645

*Tenor sax & flute plyr avail for studio & pro work
Great skill & stage presnc. Anna 213-960-5123.

19. SPECIALTIES AVAILAB

»A1 alt band lkng for mgmt. Tape ready, xtensv
stage exp. 310-371-7308.

*Fem voc lkng to form band &/or write. Infl
Pumpkins, Alanis, Garbage, Cning Crows.
Radiohd, Eels. Krystin 213-934-5415.

MAURICE GAINEN

Producer - Xeyboards - Sax
Full service production for any musical or audio
appliation. Mac, ADAT, Mackie, Synths. Best live
drums for the $$. Real piano. Berklee alumnus.
Record artist. CD, TV & radio credits.
MIDI/Studio consultant. AC studio w/ounge. No
spec deals.

..................................... 213-662-3642

*KNAC is still In my bones. KNAC plyrs wntd.
KNAC plyrs ndd. Guit/bass sks KNAC mind. 818-
353-5200.

*Pro djembe plyr avail for recrdng, sessns etc.
Paid sits or signd acts only pls. 316-281-1778.
*R&B, hipop & singrs, fat tracks, w/or w/out lyrics
avail for you. 310-687-8840.

*Support grp formng for musicns & sngwrirs who
have atten deficit disorder. Day or eves 310-285-
8205

20. VOCALISTS AVAILABLE

*#0 former DIX voc still Ikng for the a't punk pop
rock rap band. Exp hit matrl. Poss recrdng con-
tract. 818-781-0582.

*#0 tall, skinny. exp loud rude aggresv arrogant
teen idol avail. Hit matrl. Punk alt rock rap. 818-
553-8907 pgr code 006.

*#00 giggng chick singr/sngwrir w/bit of guit sks
band or musicns to collab with. Alt styles. | like it
loud. 818-377-5219.

BOOK
“BREAKING THROUGH”

Gloria Bennett
Voice Teacher of
OFFSPRING ¢ Keb'Mo
Invisible Poet Kings
Red Hot Chili Peppers
Xene * Ax| Rose
Vince Neil
(213) 851-3626 (310) 659-2802
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24 HOUR

I:_Mglclms AvaILABLE | | Musicians AVAILABLE |

+2 blk fem lead singrs nd band to cover pop, R&B,
rock, dance + org songs. Must be dedicatd, live
gigs. Brenda 213-779-1921

23 yr old pro voc/frntman w/looks. style & deter-
minatn ava for talentd ong pop band. Snd ala
Blossoms, Cntng Crows. REM. 818-829-2109

+23 yr old tenor avall for recrdng sessns, concerts,
bckgrnd or front, Eng/Span. Styles Madonna,
Babyface. M Jackson, Dawid Foster. Shemnm 213-
390-7780

+70s fanatic lkng for band w/talent & image. Zep,
Humble Pie. Stones etc. 213-980-7891

*Aberrant singr sks dark trippy hypnotic HR, hvy
groovn, Les Paul'Marshl, Hllywd guit or band
Sabbath, AIC, Zombie. 213-461-6538.
*Ambitious, attractv, talentd fem singr/sngwrtr
skng producr/collab for recrd deal. Dance/pop &
Emgma new age style. Ma| label int. Gina 310-278-
8001

*Attracty, talentd. pro singr/sngwrir sks produ-
creollabtr for ong proy & recrd deal, may label int.
Smooth R&B to dance/pop. Gina 310-288-7911
*Blues singr, aiso plays expert gut & hzrmonica,
shs blues band. no rockers pls. Mike 310-396-
3009.

*Blues singr. Pwrll male tenor, baritone avail for
recrdng sessns Paid projs only. Lv msg 818-382-
1388

*Career mindd male voc w/road exp sks pro sit,
studio work, tourng etc. For hauntnc melodc
orchestrains & n/face aggresn. Dan 213-398-
6977

*Dynamc singr sks compit band w enough talent
to support their ambition. Infl Zep, U2, Beatles. if
you've everythng but singr, call. 213-467 5413
*Estab, pro voc aval. Inft Tool, M’Manson,
Sndgard. 213-848-5203.

«Fem pwrfl voc/sngwrtr sks soulfl band or writng
partnr_ Alt, pop, R&B for serious perfrmn:: endeav-
ors Cathryn 213-436-0412.

+Fem singr/sngwrtr skng very talentd fem musicns
to showcs umque music for recrd cos. All instru-
ments from drums to violn welcome. Lisa 310-
206-9823

«Fem singr/sngwrtr, prev signd w/maj connex sks
sngwrtng soulmate, male/fem. Formng quirky
&lternapop band ala B52s, Hatfield. Duo vocs wel-
come. 213-663-1344

+Fem voc avall for demos, sessns, top 40, casuals.
Tape avall. pro. 818-769-7198

*Fem voc avall for sessns, demos, weddngs,
casuals. Tape avail, very pro. 818-769-7 198

«Fem voc Ikng to form band &/or write. Infl
Pumpkins, Alams, Garbage. Cntng Crows,
Radiohd. Eels Krystin 213-934-5415.

*Fem voc skng co-wntr/producr/muiti ir strumntist
to do proj for label presentatn in style of
JOsborne, Merchant 213-258-0329.

«Fem voc sks band or musicns to create music
with. Irfl Portishd, Morcheeba, PJHarvy. Turu 213-
655-5348

Fem voc sks guit or complt band w.acous con-
temp snd Infl 10,000, Jewel. Pros only 213-526.
2979

«Fem voc, alto, 22. attractv, sks musicns w.ambi
tion, male/fer, to write, recrd, perform. Open to try
new things. Charity 818 761 5145

«Fem vocal pro, have workd w Elton, David Foster,
Jureau. Cosby. Sks studio, hve, TV, tim, tours,
demo Paid gigs only! 213-660-1994

Incredbly pwrfl voc/sngwrtr kng for xtremly ser-
ous backng to go all the way. Infl Mozart to
Metallica. Anel 213-462-8068.

«Japanese fem voc sks HR band. Infl Mr Big,
Europe. Striker 213-467-7012.

Lead singng guit avail to join full fledged 90s rock
band. Strong vox. strong guit, 90s image, 90s
wrnter. Serous orly. DIESEL MOON 818-281-
7574.

*Lead voc. fem wmale style vocs. ala Chns
Robinson meets Chrts Cornell. Exp in tourng
recrdng, sngwrtng. Sks proj w/label int only. Tyler
213-651-1954

*Male lead voc. World class talent, very pwrll sks
blues or blues rock band. Infl G/Aliman, Jack
Bruce, Paul Rogers. Also avall for demos. Nathan
818-243-2696

*Male pop singr avail for dernos, other sessn work
Have talent, exp, range. Pop, R&B, cntry, foreign
languages. George Michael snd-alike. Steven 213-
876-3703

*Male voc w/20 yrs exp, aiso a musicn, guit etc.
Lkng for pro sit. tourng, recrdng etc. Baritone
range, hvy styles, alt, metal. wdustrl elc. Bnan
310-268-7847

*Male voc/sngwrtr/flautist avall for demos/sndtrks
Dance music enthust, strong melodc vox, desire to
recrd dance/pop modes, cmptr li. Gene 213-384-
5587

*Male/fem vocs avail to join/form orig dark moody
projband. Sisters, Dead /Dance, Bauhaus.
Steiner. Cybele 310-399-4649, Wyk 310-822-
1808

*New but aggresv male voc aval Judas Pnest
Def Lepard. Metallica. P.Jam, AC/DC. Want to
rock! Jimmy 213-962-7322

«Pro fem sessn singr avail for pngles, recrds, snd-
tracks Children to hiphop to cntry to jazz. Tape &
o avail, paid progs only. 310-687-8840

*Pro tem sessn singr, jingles, recrds, demos, from
childrens to funk to cntry. Bio/tape, tape projs, last
minute ok. 310-687-8840.

*Pro fem singr. Rock, blues, pop, alt, lead/bckup,
sks workng cover band. SthBay area or will travel
310-832-0779

*Pro tem singr Rock, blues, pop, alt. Lead or

Voice
Yourself!
Train Your Voice
to perform with
Professional
Vocal Coach
Cydney Davis
(Has sung with Marvin Gaye, Barry
White, Ray Charles, Joe Coclci &
Diana Ross)

1-800-70-VOCAL
1-800-708-622%

You're Good,
. Become Great!

Edie Layland

Personal Vocal Coach
Seth Riggs Associate

¢
“| care about your career”

Call (310) 855-8667

“Let The Song Sing Through You"”

CLOSE-UP

A SHORTAGE OF LEAD-SINGERS? WHY?

for a passionate and powerful rock-singer.

words,
wrong chord on the guitar or keyboard!

Lee, Trevor Rabin and Greg Allman

expressed so freely as a child

Reason #1 ts invalidation {or put-down) of a child’s naturally uninhib-
ited yelling and calling-out, leading to inhibited. shy adult voices. Reason
#21s vocal training that produces a classical and flowery style, unsuitable

| believe that all musicians are basicaily singers, but many chose to
play an instrument they could buy already assembled. After all it's so much
safer than the complextties of finding out how to turn one's own body into
a musical instrument! Imagine “crecking” on a "highnote." or forgetting the
ugh! Major humiliaton! Somehow it's not as personal hitting a

Here are a few musicians who became singers: Phil Collins, Don
Henley, Tommy Shaw, John Sykes, Kip Winger, Ritchie Sambora., Geddy

Rock-singing is very different from singing classical music, and difter-
ent from musical theatre, Broadway and pop. Rock is fun, passionate,

hibited! t's hard to sing rock'n'rol though, if you have been trained as a
classical singer, and you are restricted and iost those great calls you

It you've always wanted to sing. but have been too embarrassed or
unsure of yourself to get started just give it a fling' Call Sabine NOW!
You do have a voice and there is a band looking for you!

www.halsguide.com/sing!

ELIZABETH
SABINE
VoICE
sassy, feisty, challenging, demanding, poignant. etc. And definitely unin- STRENGTHENING

SPECIALIST
81847616747
714445446334

o NEXT DEADLINE: 12 NOON, WEO.l MARCH 19, 1997

| MuSICIANS AVAILABLE |

| MusiciaNs WANTED |

bckup. Sks workng band. SthBay area or will trav-
el. 310-832-0779

+Pro tenor voc, very versatl, avail for demos, gigs,
projs. lead/bckup. JR 818-884-2146.

*Pro, well known voc avail for sessns, bckup, lead,
demos, recrds, CDs, shows. 818-846-8124.
*Singr w/lyrics & songs lkng for great band or
musicns. Scott 213-937-3484

Singr/sngwrtr w/stage presnc. talent sks world
class pop act Infl U2, Sheryl, Blowhsh. No grunge
or drug user Mark 818-829-2109

+*Singr/sngwrtr, maj label credits, int'l tourng. frnt-
man qual, gut abil. Sks 90s rock act w/credibl
mgmtlabel. Have much matrl, will relocate. 908-
830-1497

«Star kind ala Jagger, Stewart, Tyler. Will make the
grp that's got soul. Groovy 213-461-5901

*Star quality voc wlooks & style sks ultimate
Amer pop band ala Blowfish, Blossoms, Cntng
Crows 818-829-2109

*Super pwrfl voc, bass & drmr skng guit w/kickin
tone, can play w/soul. fee! & open mind. Pantera 1o
Kansas. 818-773-0257, 818-882-4431

*Ultra talentd yng. hip fem singr avail for recrdng
&’or gig oppor. Strong jazz. R&B. boherman infl
Pro only. Andrea 213-252-0021

*Voc avail. Lkng for classc rock, top 40. cover
band Have tenor vocs, wide range, stage presnc.
Boston, Journey, Halen, Toto. Steve 818-752-8163.
*Voc Ikng to start dark alt gothic industrl expermnti
cult undrgrnd pro|. Very serious only. Conquer the
undrgrnd scene ala Siouxsie, PJ. Jay 213-936-
3577

*Voc nds (o join a band. U2, P/Jam, alt & pop style.
Alex 310-226-7168

*Voc/guit & drmr nd 90s style modern rock
bass/bckng voc. 818-771-5433

«Xceptni fem lead voc/lead guit, BMI publshd sng-
wrtr wmovie, album credits & chansma galore sks
signd or managd act. Pros only. Cathryn 213-464-
5840

COMPOSITION -
SONG WRITING -

FILM SCORING -

| GUITAR - KEYBOARDS

S THEORY - PRODUCING
ROB WHITESIDES-WOO

HAS 7 ALBUMS AND
200 FILMS TO HISCREDIT.
HE HAS CHARTED IN THE
TOP 15 ON BILLBOARD.
ROB IS OFFERING IN-DEPTH
INSTRUCTION TO STUDENTS
WHO ARE COMMITTED TO MUSIC.

21. VOCALISTS WANTED

«#0 mate voc, age 18-27. sought by CD proj. Own
recrdng studio. will produce CD. 90s rock. Senous
only. Scott 213-460-2563

*1st tenor ndd for male voc grp Must be able to
sing soprano range, If have naturl vox-ok. Highr
falsetto-better. Infl Blue Magic. Enchantmnt. 213-
299-8301

*2 fem singrs wntd for Euro band act. 818-509-
3469

*A1 pwrfl, emotnl male for melodc diverse
blues/late 60s Eng infld rock band Gd w/melody &
range. Infl Zep, Floyd 310-453-8628

*A1 voc wntd for estab progrsv metal band. Must
have pwr of Deo, Dckinson, Tate. Senous only.
310-298-6369

*Abnormal singng phenomenon ndd. D/Theatre
meets Manson & parties w/Enya. Slaves to
melody, treadng waler in progresv obscurity. Kurt
818-996-1881

*Aggresv, versatl frntman wntd by compitd hvy
groovin, massively creatv, pwrfl, hard workng
band. .No joke Chns 818-504-2333, pgr 818-410-
7140.

OSEMARY

S
rivate Vmal Coax

Credits Include:
Natalie Merchant, Whitney Houston,
Bob Seger, Linda Ronstadt, Bonnie Raitt,

Female Smger
Wanled

Hit Production Team sechs

talented. videogenic singer
\ge range 18-24
Major Label Credits

(818) 761-7320

Eliot and Jacobson Productions

O
|
P

L

4 OUGIUOG How Can J

improve my voice withou! surri]irinq

Sellards School u] Woice und slart on

”l(‘ !‘()lll’ lo ,)()\\U'rj”[ U()(’(l[ {((Illli(ll!(

that has (ll“”llf over 86 grummy

Jodi Sellards, Seth Riggs Associate will help
you discover how to develop and enhance

your own unique personal performance style!

Vocal Exeellence Ts Jst A Phone Call Ty

(818)-7 Yoice 4U
(818) 786-4234

my prr/nr:num‘r <l|,1

ﬂnlwef Call the (70(11

Award winners.
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*Alt folk rock band wigreat songs & demo nds
singr w/strong passiont vox. Steve 818-766-5584.
*Altindustrl band w/songs, gigs, label int. Blondie
meets M/Manson. Garbage meets NIN. Hvy dark
image, serious only. 213-368-6169.

*Amateur fem dredicks voc, 22-25, wntd for R&B
ballad, hiphop, reggae crossover fem grp. Own 16
trk studio. Owen 818-240-4670.

*Amazing singr ndd for rock band. Must have
strength, pwr, integnty, soul. Infl Janes, Zappa,
Zep. Matty 213-660-5118.

*Any singr wntd by pwril intensely creaty dynamc
band. Infl Descendents, Floyd, Beatles, Janes. If
this 1s you call. Jay 818-762-0558.

*Attention voc/lyrcist. Are you tired of lkng for a
band? Well, we're tired of audttng crappy singrs. If
you're not crap call. Geoff 213-650-6181.

*Ballsy HR voc wntd for HR sit. Seasond plyrs
only. Infl John Carobi, Sebastian Bach, AIC efc.
213-650-5589.

*Band sks flem voc/lyricist lyrics
w/beautfl yet hair-puling range for a vox. Souhil
213-465-9658.

*Can you deliver? Yng male lyricistsingr for acid
funk alt R&B proj w/tracks & studio. 213-461-1365.
*Creatv melodc voc wntd. Improv skills a must. No
musicl boundrys. 818-342-6078.

«Creatv talentd guit/sngwrtr searchng for creaty
dedicatd male singr/sngwrtr/guit to collab, form

Vocal Coach
Michele Hart

818-888-9410
All Levels All Styles
Worked With

Paul McCartney & Kenny Loggins
Workshops & Private Lessons
Free Lesson With Package Deal
Great Rates!!!
“Don't WaitTo Do It!”

IMMEDIATE RESULTS WITH
FIRST LESSON - GUARANTEED!!!
GAIN RANGE, POWER, TONE,
AND CONTROL. ELIMINATE
HOARSENESS AND PITCH
PROBLEMS

ROGER BURNLEY

VOCAL COACH

213-883-9558

SETH RICGS ASSOCIATE

band. Infl Beatles, Costello,
Replacemnts. 213-600-6109.
*Dedicatd, exp, orig male singr/lyricist wntd by
guiVsngwrtr w/full productn studio, maj connex,
songs. Dark, hvy, moody, alt rock. Mike 310-652-
8504.

*Exp pro guit/sngwrtr w/maj label credits skng sin-
grs/frntman to form 70s style bluesy R&R band.
213-874-0882.

*Fem singr wntd w/pwrfl vox, passion, star quaty
for recrdngs in productn. Garbage, Pretendrs,
Jewel, Vega. Stephen 213-953-4853.

*Fem to join orig R&B funk band, soulft ala Chaka
Khan, Aretha. Have stage presnc, ready to do
somethng diffrnt. 818-780-3916, 818-513-1365
*Fem voc grp sks pop, R&B, dance voc ala Spice
Girls, En Vogue. Gorgeous image, sing lead, har-
monz, dance req. Serious only. 818-881-6845,
*Fem voc to complt band & firish recrdng CD.
Alvhrd alt, no pay. Send demo/photo to PO Box
18001, Encino CA 91416.

*Fem voc wntd for collab on org alt R&B recrdng
proj & improv jams. Msut be yng, 18-30, open
mindd towards developmnt & exp. No flakes. Chad
818-318-5487.

*Fem voc wntd for serious proj. We have midi stu-
dio. Alt rock/electrnc/groove music. Strong
vocs/lyricist wimage. Steven 310-453-2348

*Fem voc wnid. Infl Red House Painters, Cocteau
Twins. 310-399-2408.

*Fem voc/sngwrtr wntd by fem lyricist for collab.
310-470-2120

*Fem, to join orig funk band, infl Rufus, Chaka
Khan, Aretha, Tina Turner. Have strong stage pres-
nc, avail for pro recrdngs. 818-980-8425.

*Former MCA guit, Sony bass & drmr sk voc.
Subtle to hvy 120 min snd, send tape/info. 7510 W.
Sunset #1093, Hilywd, CA 90046

*Freak dealng subgenius wolf ndd by 3 Iittle pigs.
Must wield nasty mic, spew tungus orientd lyrics.
818-355-4354.

*Freddy Mercury ndd for Queen tribute band. Paid
gigs. 818-382-2999.

*Frntman wntd, Mike Monroe, Jessy Malin, Brian
Small, Cory Clarke, Ron Yocum, Carson rehrsl,
any image. 310-433-1872.

*Genius sks same, Give me 6 wks & I'll give you
a set that will change your life. Cornell, Reznor,
Bjork, Love, Garbage. Rick 213-469-6748.

VOICE EXPANSION
Teacher For Geffen Records
Janis Massey
Band Rates! Harmonies!

All Ages, All Levels
Blues * Rock

R&B ¢ Alternative
213-883-1977

Radiohd,

VOICE LESSONS

* SOLID TECHNIQUE
* STRONG PERFORMANCE
* LESSONS, WORKSHOPS,
SHOWCASING W/BANDS

SUE FINK
310/478-0696

that works for everybody—what
works well for one singer may
cause you trouble. I combine dif-
ferent techniques to give you
greater power, pitch, range, stami-
na, passion, blend—WITHOUT

chun;i'jpﬁ%%l AILI' POINT
(213) 938-7819

54

VOICE LESSONS

No famous names—No hype
Just great results at reasonable rates!
The DANTE PAVONE METHOD increases
range, resonance, power, stamina and
eliminates vocal stress through proper
breathing and vocal technique
KAREN JENNINGS ° (213) 668-0873

GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

BROADEN YOUR
VOCAL HORIZONS!
Perfect your breathing
technique, Extend your

range. Project with Power.

BEATRICE

(310) 273-5940

B.A. Northwestern University in

Music and Speech. Has taught
Belinda Carlisle as well as nu-
merous other professionals

| MusiciaNs WANTED |

| Musicians WaNTED |

*HR singr into all styles of HR/metal music ndd
asap by ROSE HALO. 213-654-1569.

*Lead voc ndd for new grp recrdng for label. R&B,
dance, hi energy. Larry 818-884-5978.

*Lead voc wntd by guitVsngwrtr, 30, to form band.
Infl Beck, BBKing, Wallflowers. Serious only. 818-
316-4230

*Lead voc/collab wntd for blues based R&R
band/recrdg pro). Serious only. 213-993-8695.
*Male/fem voc ndd by keybrdsvarrangr for demo
work on spec. Vandross, Whitney style. Aarion
213-482-8443

*New Who/Stones slyle band nds pro voc/great
frntman wi/the look. Origs. Very connectd. Giggng
soon. 310-473-4944

*Pro voc wntd wiyrics in Robert Hunter style.
Collab w/pro guit & form band. Bluesy, funky, kind,
D/Matthews, Dead. Patti 714-377-9096.

*Signd band on ma) label nds voc. So do we. Must
be intelligent, emotnl, informed, humerous
w/dynamc vox. No drugs or republicans. Vic 714-
708-DRUM.

*Singr ndd for Deep Purple tribute band. Max 818-
708-7007

*Singr/sngwrtr ndd by orig alt band. Have music,
nd your lyrics, great vox. Stage presnc a must. Infl
KROQ, Y107. Craig 818-845-8007

*Sngwring team sks fem voc for pop/AC ballads.
Demos, showdss, stardom (?). Bob 213-483-1939
*Sngwrtr skng energetc pro fem voc. Pros only,
Laurent 310-674-7694.

*So you hate caling ads, we hate placng them-but
we nd great male singr w/pwr, soul for hi energy,
diverse 90s band. 818-901-7102.

*Somewhere there's a great singr/sngwrtr who's
frustrated wthis band & Ikng for somethng better.
Ballsy but melodc. Hi energy, diverse, 213-360-
6584,

*Star quality voc/frntman, team plyr w/talent,
looks, goals wntd for top giggng ong melodc rock
act wiabel int, practc spc, drug free. Infl Halen,
Floyd. 213-650-0974.

*Voc for demos. Styles mor, adult, rock, R&B,
cntry. Also co-writr for proys. If you're a gd voc call.
Frank 818-992-0070.

*Voc for Ozzy tribute band. Looks & sound a must
Paul 818-343-9527.

*Voc ndd for aggresv band. Must be angry, into
Tool, Rage, Helmet. Call now. Jason 213-466-
4759.

*Voc wilyrics, melody, abil ndd by ong alt pop
band. Have music. just nd you. Be a great singr. Infl
KROQ, Y107. Dave 818-708-9171

*Voc wntd by hvy groove guit & bass. Atmosphrc
& aggresv. Infl Rage, Tool, Hendrix, Floyd. Shawn
213-463-2081

Needed for Platinum Recording
Arfist » Genuinely unique Singer/
Performer ¢ Extremely Soulful
White Guy © “Four Plus” Octaves
Easy Going but Very Ambitious.
Serious Inquiries Only Please
Contact: Kevin

(818)999-5998

*Voc wntd for groove thrash band w/producr
Roger 818-352-4073, Paul 818-353-1219

*Voc wntd for HR band, blues singr/lyricist. Ages
25-30. Label int & atty. Rand 714-996-4598.

*Voc wntd for orig progrsv rock HM band. Serious
musicns only. Inft Metallica, Rush, Scorpions,
Ozzy, Dream Theatre, Boston, Rainbow, Maiden.
Greg 213-722-3965.

*Voc wntd to complt 4-pc, great phrasing, lyrics &
vocs. Serious musicns only pls. Infl Mornssey,
Radiohd, Cure. Louie 310-768-8223.

*Voc wntd, able to sing & growt, intense persontty,
harsh aggresv frntman for upcorrng CD & showc-
sng. Lv msg 213-587-0769.

*WIND OF CHANGE sks singr/sngwrlr that's open
mindd, versatl, pwril. Infl Halford, Mercury, Tate.
Perry 818-891-0141.

*Wntd, male vocs, 21-30, for signd band style
Crows, Aero, Krawitz. Must play harp, seasond
pros only. 310-937-4773.

*Yng R&B vocs, where are you? Nd soe Brandy,
Monica, 112, Dru Hill to lay on my trks! C'mon wid
it. Todd Burns 818-761-1353

22. GUITARISTS WANTED

*2 acous guits wntd by voc for fun acous orig &
cover band. Cool side proj. Poss paid gigs. 818-
781-0582.
*2nd guit w/organic vibe, must be tastfl, creatv, gd
natured. Acous, elec. Blind Melon, Zep, Rusted
Root, Ben Harper. Aaron 310-202-8231
*2nd guitsngwrtr wntd. Jefi Dahl, Degeneration,
Thunders, McCoy. Carson rehrsl, any image. 310-
433-1872.
*90s classc rock band sks 2nd guit. Clean bluesy
tone ndd. ZZTop meets Sndgardn. Have shows,
tape avail. No covers, no pay. 213-526-2979.
*A-1 guit/sngwrtr ndd for pop/rock trio w/cellist &
studio. Wallflwrs, Qasis vibe. 818-906-2926 or cel-
lopete@aol.
*A1 seasond, versatl guit w/chops wntd for biues
infi'd rock band. Pro sit. Indep act w/CD, summer
tour. 213-850-4453.
*Acous guit, 25-35, w/great harmony vocs wntd
by singr/sngwrtr to write, recrd, perform. Have dig-
itl studio. 818-281-7574.
*Atmosphre funk driven band w/melodc, dynamc
edge sks yng motivatd, energtc guit. Nd pro att,
sense of style, open sched. No shraddrs. 310-204-
6225.
*Atmosphrc funk-driven band w/melodc, dynamc
edge sks yng, motivatd, energtc guit. Nd pro att,
sense of style, open sched. No shreddrs. 310-204-
225.
*Band sks guit in vein of rock, blues, pop. For
showcss, poss tour. Int maj labels rite now, atty,
agent, have all that. 310-289-4734.
«Christian guit plyr wntd by voc w/drum wrkstatn,
playd Teaszer, Style Oingo, Doors, Simple Minds,
Lennon. Jim 714-731-0597
*COTTON PICKIN BLUES BAND sks talentd
blues/rockbly plyr for wkend casuals. Rehrse in
Burbank, ages 28-38 only. MG 818-566-8745.
*Creatv atmosphre rhythmc melodc textur! reli-
able motivatd guit w/pro gear. pro att to join
vocs/bass/drums for great songs. Alt to funk. No
metal. Chad 818-318-5487
*Elliot Easton/Rick Nielsen style, lunchbox
boy/girl lead guit ndd for sissy rock band w/shows
bkd till Apnil. Dragonfly, Spacetand, Moguls. 310-
393-3914.
*Estab LA band w/mgmt is regrpng. skng guit/pro-
ducr wivision to collab on ideas. Infl Beck
Garbage, PJHarvey. 310-204-6225.

GUITAR SHoP

rt Repair & Mods on
ringed Instruments

818.780.7191
8101 Orion #21
Van Nuys, Ca. 91406

Som
DOCTORS

Seex A Gurrarist
Please contact Jason Richardson

(212) 877-0400

M-F, 10am-6pm est

VOCALISTS!
UNLOCK THE MAGIC
Power * Intensity » Intimacy * Passion

- 4
Mike Campbell’s
Vocal Performance Workshop
+ Master vocalist & recording artist
+Vocal Program Director,
Musician's Institute
* All Styles ¢
818+505-1029

Private Lessons Also Available

GUITAR
INSTRUCTOR

SCOTT VAN ZEN

is now accepting students. Learn to focus
your mind properly. Discover the master
guitarist within yourself. Get the sound out
of your head and onto the guitar.
All styles, Al levels.

(213) 654-2610
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*Fem guit wntd to join BMI fem voc & keyd dst. infl
KROQ. 310-642-4952.

*Fem rock pro guit plyr wntd. Any race, no flakes.
drinkrs, druggrs or obese. To recrd & shop deal
wivoc/sngwrir. Many contax. 213-660-1994

«Fem singr/sngwrtr lkng to trade vox se~vices for
guit services. Infl Phoebe Snow, Mc_achiin,
10,000 Maniacs. Vanessa 818-753-1671.

«Fem singr/sngwrtr skng very talentd fem nusicns
to showcs unique music for recrd cos. All instru-
ments from drums to violin weicome. Lisa 310-
306-9823.

*Fem singr/sngwrir, prev signd w/maj cornex sks
sngwrtng soulmate, male/tem. Formng quirky
alternapop band ala B52s, Hatfteld. Duo vacs wel-
come. 213-663-1344

*Focusd, inspird 23 yr old singr/sngwrir in search
of diversifd, creatv, charismic lead guit to
recrd/perfrm very marktbl aor origs lan £18-249-
5781.

*Great band Ikng for pro drug-free team plyr. CD &
tour. Infl Zep, Q'Ryche. Mr Big, Halen. Send pckg
to Soul Sign, PO Box 34314, LA, CA 90034,
*Grooving girl guit from Scotland sks cool, eclec,
elec/acous guit for live work. Happenng music.
818-787-4964

*Guit ndd by 25 yr old singr/sngwrtr to start new
band. Voc abil a must. Acous/elec melcdc rock.
LrgBch, OC area. 310-205-2602.

*Guit ndd by AVALON, gothic progresv melodc
metal w/groove, tuned dwn to D /C, abil to play
rhythm lead. Versatl/solos both soulfi/techncly pro-
ficient. 818-990-8013.

«Guit plyr lkng to formfjoin band. Infl Korn, AIC,
N'N. Pumpkins, Drown. Jason 310-285-6072.
«Giuit plyr wntd. Estab goal-orientd band sks 2nd
guit plyr, rhythm/lead plyr. Vocs & writng a plus.
Rock, alt, blues. reggae, jazz. folk. Jori 310-798-
0437.

«Guit plyr, open mindd. Infi SRVaughn meets
Jackson 5 meets Rancid. Ray 310-396-5466.
«Guit sought by Journey tribute band. Must sing
bekup vocs. have gear/transpo. LngBch. OC area
only. 310-425-6061.

*Gulit w/distinct style, great snds ndd for estab
rock band w/incredbl fem vox, great songs, home
studio. Concrete Blond, P/Jame. FINE RUM
PUNCH 818-842-7707.

*Guit wntd by fem voc/sngwrtr to write songs &
form band. Infl Pumpkins, Alanis, Garbage. Cntng
Crows Radiohd, Eels. Krystin 213-934-5415
*Guit wntd by male & fem vocs, electrnc drmr for
collab on dark moody futurist goth. Inl Ssters,
Dead/Dance, Bauhaus, Eno. 310-399-4649.

*Gult wntd for fresh orig pro|. Somewhere betwn
funk, pop & rock. Very groovy, very moocly w.great
songs. Be versatl. Patrick 310-445-9285

«Guit wntd for ong progrsv rock HM band. Serious
musicns only Infl Metallica, Rush, Scorpions,
Ozzy, Dream Theatre, Boston, Rainbow, Maiden.
Greg 213-722-3965.

*Guit wntd to form band in LA area. Zep, Aero,
G&R. Motley etc. 213-368-6537

*Guit wntd w/own unique trip, love of Floyd,
Hendrix for killr proj w/gd indie connex. Must be
drug free 213-465-4211.

*Guit wntd. Must sing for rehrsl. recrdng & showc-
sng Label int & poss Euro tour Nirvana, Beatles,
Hendrix infl Scott 310-397-0589.

*Hot chicks for triphop band, label int, raust Ik 20-
30, any ethmcity. 818-990-6432

«iInnovaty modern snd pioneer ndd. Into Filter,
2rodigy. Skinny Puppy. Serious only. Have Ickout.
213-876 0156, 310-450-7829

eJimmy Page meet Mick Taylor & runs naked &
screamng w. Keith Richards & Steve Jores. Plug &
olay pref. Losers & addicts weicome 818-763-
5618

+Lead guit wntd to complt rock band. 23-26 only.
Have songs & rehrs| spc. No att probems. Jack
310-649-5271

*Lkng for guit to do bckgrnd music for my cotry
western songs. Kim 818-347-5030.

*Lkng for Johnny Marr. Coin 310-587-£093.

*Nd a demolition man. If you have fx. use them
well. Into Mimistry, Undrworld, Killng Joke. Have
Ickout. Thts aint a hobby. 213-876-0156, 310-450-
7829

*Page met Cobain. jammed w.pumpkin & realizd
he ndd subcool band w/CD. He smudged on blk
eyelinr & called 213-969-9737.

*PRETTY PAGAN desires soulfl guit plyr w/creatv
energy to join sngwrtng team. Infl U2, STP, Kravitz,
Dean 818-981-5235

LEARN THE ART OF
RECORDING
Learn the practical skills needed to sturt a career
as a recording engineer. producer or studio musi-
cian. *No previous experience required 300+
hours, two months *Six studios with the latest
equipment *Small classes e Job placement assis-
tance ¢Financial aid *On-campus housing

Call or write for free info:
800-848-9900

614-663-2544
The Recording 'Workshop

455-N Massievillc Rd,

*Pro singr & publishd sngwitr sks guit plyr/singr
who's proficient on both acous/elec. For pro sit.
310-276-1502.

«Quirky alternapop band w/maj label involvmnt
sks very versatl, inventive guit. Pixies, That Dog,
Liz Phair, Jon Richman, Len Cohen, VelveVl,
Beatles. 310-246-9875

*Rckabilly band sks lead guit. We are yng, serious
& energetic Must be commitd & willng to travel
Must dig rckabilly thru & thru 619-229-0088.
*Rhythm gult ala Prince w/flamboynt image wntd
for funkadic band. Infl Hendrix, Bootsey, Parlimnt
310-372-3208.

«Signd artist lkng for creatv minds to make pop
2000! infl Prodigy, TRex, PJHarvy, Flood, Chemc!
Bros. Serious people only apply for serious proj.
818-204-9711.

«Suede, Smiths, Marion, Gene, Blur inf'd band
sks lead guwsngwrtr for serious commitmnt. For
more info cail. Narek 213-254-6676

«Top notch voc, bass & drmr Ikng for monstr guit
Must be great rhythm & lead plyr. 100% dedicatd
Pantera to Kansas. 818-882-4431, 818-773-0257
*Versatl guit wntd for pop alt rock & acous folk
band. Just recrdd CD, pros only. Sirva 818-769-
8106.

23. BASSISTS WANTED

*2 yng fem teens sk bass 1519. Infl 10,000
Maniacs. No Doubt Jewel. Giuliana 310-379-
8135,

+23 yr old singr/sngwrtr skng bass piyr for CD proj
& poss gigs. Pro att a must. Darin 818-386-1420.
*90s rock band nds lo slung d/tuned solid bass
that can sing Qur CD 1s in stores. 818-771-5433
A vocally dnven rock band sks bass. Blossoms
meets Wiico. Great songs, dedicatn, harmony. Be
ready to roll, sing bckup. LIQUID FATE 213-851-
8513.

*A1 alt band Ikng for bass plyr. Good level &
commtmni. Bush, Electrfixn, U2. 310-208-3772.
*A1 dedicatd. fingr plyng, movng around the
chords bass for diverse melodc biuesfate 60s Eng
infid rock band Hvy to acous. Infl Zep. Floyd. 310-
453-8628

*A1 lead hvy bass plyr ndd to compit hvy rock
band. Infl Zep, Aero, Stones. No punk, no alt pis.
818-343-1376.

*AAA bass ndd for swingin’ new band. Acous &
elec pref. Big band, fatin & lounge infl. Must read
music. Jason 818-558-7351.

«AAA bass plyr wivocs. We have gigs, superior
sngwring. Infl Wilco, Big Hd Todd, Cntng Crows,
Allmans. We are going places. Scott 310-837-
6206

«Alt agressv blues based HR guVsngwrir not into
trends or thrash sks others who understand Zep.
Chains, Pilot directn. Elec, acous pro. 818-780-
6424

«Alt pop band w/fem singr nds bass w/style. Band
has may label int, immed recrdng. 213-851-1680.
«Artistic solid bass plyr wntd for collab by exp fem
voc & creatv skilid guit reformng band. Strong
umique melodc matrl, mgmt int. ambitious. 213-
228-0747

«Band sks imagntv, melodc bass plyr. Bass nfl
McCartney, Kula Shakr, Sugarplastic. Band Infl
Kula Shaker, U2 Pumpkins, Who, Mazzy, Doors
Cult. 818-344-7615.

«Band w/orig matrl sks pro groove orientd bass
Must be reliable Ryan 818-752-4360

*Bass ndd by 25 yr old singr/sngwrtr to start new
band. Voc abil a must Acous/elec melodc rock
LngBch, OC area 310-205-2602

Siger/Guitarist/Songwritep

With Own Studio Looking for
Talented Drummer and Bassist.
Backup Vocals Preferred to form

serious new project. Must be

realistic, Self Sufficient. Direction:

Soundgarden, Alice In Chains

Brutally Heavy Backbone

(818) 851-4937

THE ART OF NOISE
16 - 24
*Big Live Room
*Great Atmosphere
+$20-25 per hour
*Packages Available

213-874-2447

Chillicothe. Oh 45601
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«Bass ndd for alt rock/pop band shoppng label
deal. Have prev tourd Japan. Infl Alanis, Sheryl,
Costello, Lennon. 213-954-0514.

*Bass piyr w vocs wntd for orig open mindd band
w/great songs for album proj & everythng after.
818-990-4941

*Bass plyr wntd for Christian solo artist. David
310-828-7712.

«Bass plyr wntd for GURU SANI for space alien
groove proj. Have maj contax. Visionaries & artists
only. intl ChemBros, Orb, Doors, Cure. 213-478-
7098.

*Bass plyr wntd for orig aduit alt band. Must be
quick learnr, good performr. Matthew 805-268-
8585

*Bass plyr wntd for unique band w/fem voc
Strong matrl, vocs a plus. 818-990-4941

*Bass plyr wnid, team plyr who can piay. Bckup
vocs a plus, not nec. Chris 818-881-1615, Dave
818-995-1631

«Bass sought by HD LOUDERTRAIN. Hard drivin
rock. Must be able to do short tours, 2 wks, five
gigs, recrdng, CD releasd. Zander 213-466-6777
*Bass wntd for alt band. Infl Gabriel, Jeltyfish,
Queen. Shid have good sense of dynamcs & mood
w/flair for dramatic. 310-301-9628.

«Bass wntd for compit band. Infl TRex, Bowie,
Radiohd, Spacehogs. For recrdng, gigging, have
Ickout. Paris 213-969-9859.

*Bass wntd for fresh orig pro|.. Somewhere betwn
funk, pop & rock. Very groovy, very moody w/great
songs. Patrick 310-445-9285.

*Bass wntd for fun time. party rock. covers &
origs. Infl 50s & 90s Youthfl att. serious about
music biz. OC area. 562-690-8585.

*Bass wntd for meiodc HR band. Infi Jovi, Europe,
D/Theatre, Malmsteen, Rainbow, Floyd, ELP.
SanFran area pref, serious only 415-372-0984
«Bass wntd for orig progrsv rock HM band
Serious musicns only Infl Metalica, Rush,

Scorpions, QOzzy, Dream Theatre, Boston,
Rainbow, Maiden. Greg 213-722-3965.
*Bass wntd for ong rock band. Infl Queen

Extreme, Duran. Cory 213-874-1055.

*Bass wntd for orig trio. Dedicatd & versat!
Creedence. Nirvana. 310-450-9909

*Bass wntd for Ozzy tribute band. Bckup vocs a
plus. Paul 818-343-9527

*Bass wntd to form fresh sndng alt band. Ages 22-
29. Serious & dedicatd only. Friendly pref. Infl
Pumpkins, Sonic Yth. Nirvana. LA area. Pgr 213-
888-5516

*Bass wntd to form grp. All orig matrl, jazz, biues.
rock, funk infl. Ryan 310-476-1289.

«Bass wntd, VICIOUS REASONING. Trash

AUDIOWAVES
24 Trk/$25-$20 Hour

ENGINEER INCLUDED
Digital/Analog * Live Room
Lounge Area w/ Cable-Nintendo
Great Microphones
Relaxing Environment
Fully Equipped Studio

Six Free Mixing Hours w/ Block Dea!

31024528929

Full Mac Sequencing

MUSIC BOX

Trident 80-B, 40 Channel
Automation, Studer A-80,

H-3000, SRV-2000's,
1176's, U-67, Eco-Plate,
Grand Piano and more.

(213) 462-7761

EDGAR WINTER, MICK MARS
44Nn8 MAVHIIW ‘VEIA A1118

JoMusilk!

* Brand New Studio
*16 Track or ADAT+ Sequencing
* Expert Production Services

¢ Fully Produced Demos or Masters
¢ In-House killer Guitar
® Per Song, Per Hour, By Mail

"Betcha can't do just one!"

818078746135

speed, hrd, hvy etc etc. Must have it all, no alco-
holics. Rex 213-845-9546

*Bass wntd. Must sing for recrdng, rehrsl &
tourng Label int. Poss Euro tour. Nirvana, Hendrix.
Beatles infl Scott 310-397-0589

*BEAST sks bass. Fem frntd dark pop trio. Versatl
plyr who rocks Must sing, Ik cool. 213-957-4659
«Blk bass, ala Bootsey wntd tor funkadic band. Infl
Hendrix. Parlimnt, early Prince. 310-372-3208
*Blues bass plyr ndd for workng blues band
Some tourng, 2 CDs releasd, steady work. 310-
798-9183

«Christian bass wntd by voc w/drum wrkstatn,
playd Teaszer. Styte Oingo, Doors, Simple Minds,
Lennon Jim 714-731-0597

*COTTON PICKIN BLUES BAND sks talentd
blues rcckbly plyr for wkend casuals. Rehrse in
Burbank, ages 28-38 only. MG 818-566-8745
*DRIFTWOOD sks dedicatd bass to compit ong alt
HR band. Have demo. gigs. Infl Zep, U2, PJam
Steve 805-449-1901

*Estab goth dark proj sks bass plyr, equip & trans-
po a must. Infl Tongues/Tail, Portishd, Garbage.
Skinny Puppy, Dead'Dance. Serious inquiries only.
Candice 310-226-8060

«Exp sngwrtng guil/voc duo w/own snd & directn
sk pro plyr w.great back vocs/chops for perfrm-
ncs/showcss/poss band. Dave 818-700-8623

Recording Classes
HANDS-ON Program!
Taught in Major 24TRK

Studio* 1 Night Per wk for 6 wks

All Recording & Engineering
Aspects Covered* Incl:
Recording of live band,

class limited to 10 persons

Info>» 213/462-7761

Drummer Wanted
For Rock Band

Major label interest. Previously signed fo RCA
records now ready fo shop and sﬁowmse for
new deal. Have Y)ig time management and
attorney. Serious pros only pﬁzase send
audition tape and resume to:

Embassy Entertainment

19528 Venturg Blvd #584

Torzana, CA 91356

Topes will not be returned

Clear Lake Audio

24/48 TRK Analog/Digital
Studer A-827-Automated Trident 808 » ADATs
Vintage and Tube Mic Pres and EQ's « Large
Cuontrol Room and Live Room w/ 3 iso booths
» Kitchen TV/Ree Rm « Video Lock Up »
Na Doubt. Melissa Etheridge, Crisby and
Nash. Tony Me Mpine, Vinny Vincent

CD Mastering/CD one offs
818-762-0707

E-mail elearlake @ earthlink.net
http://home.carthlink.net/~clearlake/

RENT-A-RECORDER

DA88+ Sync Card $200/wk
ADAT XTDigital 8Trk $175/wk
ADAT Digital 8Trk $155/wk
2-ADATS (16 Trk) $280/wk

2-ADATS+Mackie+24+8 Mixer $450/wk
DA88 + Sync Card + RC848  $240/wk

DATS (SV3700 or SV4100)  $90/100wk
Neumann U87 or U89 $85/wk
AKG C414 $80/wk
AKG C12VR Tube Mic $130/wk
Neumann Tube Vocal Mic $100'wk
Tube mic pre/compressor $85/wk

Reverbs, Compressors, BRC's, etc.

1-800-287-2257 _
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sFem bass wntd for all fem metal band. 213-467-
5137.

sFrettd/fretls bass plyr wntd for eclectc orig proj
wistrong songs & unique lyrics. Must be
studio/gig/road ready pro. 818-821-0148.

sFunky rock band, WOBBLE STONE, sks real
groove Dr. Infl McCartney, Bootsy, Mike Gordon.
Have rehrsl spc in La Brea/Beverly area. Jim 213-
935-8311.

*Give me bass w/rocking melodc dynamc grooves
& Il give you killr songs that rock from the heart.
Ready to gig & record. 213-715-0605

‘/S"UDI(S\

24 TRK Dig/16 Trk Ancilog
64 Input M3500/ #Pro DAT» Total MIDI
UALITY PRODUCTION
Prodhcer « Mussicians ¢ Vocadists avail.
Rates Nepotiable from $25 - $45 4R
(310) 641-5608

Rec/Rehearsal Sp. For Rent

*| FOUND GOD sks bass plyr. Infl Sndgardn,
Joplin, hvy alt. Lckout studio, indie album w/Euro
dist. Dedicatn & soul a must. 213-876-7228.
«Jazz bass wntd for paid recrdng sessns for CD
proj. KTWV, progresv style. 310-823-5903.

*Low slung melodc pro bass for estab garage pop
punk band. Rancid, Social D, Replacemnts,
Pistols. Under 28, short hair, mgmt, atty, labels.
714-646-6204.

sMele Mel/Scorpio sk hiphop/R&B bass/elec,
equip, sing, send tape/resume PO Box 11233,
Marina Del Rey, CA 90295. 310-281-198, fax 310-
823-0510.

*Nd a demolition man. If you have fx, use them
well. Into Filter, Prodigy, Skinny Puppy. Have Ick-
out. This aint a hobby. 213-876-0156, 310-450-
7829.

*Orig R&R band sks bass plyr. Have demo tape.
Luke 818-795-1632.

*Psychedic 908, Hendrix, Beatles, Zep sks bass
under 30 w/bckng vocs. Redding, McCartney,
JPJones. 213-960-2010.

sPunk rock bass plyr wntd. Gigs, recrd deal. 818-
955-6522.

sRoots/cntry music wnts bass. Matrl like N/Young,
Petty, Wallflwrs. Vocs like Emmylou, Ronstadt,
Nanci Griffith. 310-546-6360

*Signd modern rock band w/CD in stores nat-
nwide nds bass who will get in the van. 818-771-
5433.

*Singriwriter/guit plyr sks bass plyr, over 30, for
band proj, recrdng. Infl Beatles, Dylan, Sting,
P/Simon, Mellencamp. 310-456-8659.

Yox¥ire

RECORDING

Our dlients care abavt quality

24 TRACK

TRIDENT SERIES 80
Maving Fader Avtamatian
Is0-Booths ® Yamaha (7 Grand Piano
Major Outboard Gear ®100% Satisfaction
(818) 787-4843

PRO DEMOS

FOR SONGWRITERS
SINGERS & ARTISTS
BY WRITER-PRODUCER
FROM MCA & PEER MUSI

FULL ‘\lll)l/\RR:\N(}lf\(;

+PRO MUSI( S/SING

= RADIO QU

AT AFFORDABLE RATES!

BY MAIL OR IN PERSON

818-990-HITS(4487)

WE CUT INDIVIDUAL CDs!
~VISA=MC-AMEX~

RS

*Skng lc bass plyr w/unique gifts who is will-
ng to step into the unknown. Sean 818-906-7132.
*Sngwrtr/guit plyr/singr, 23, & drmr lkng for bass
plyr to complt 3 pc band. Style AIC, STP, Floyd,
Cure. Clemens 213-653-6071.

*THE USED RUGS band sk bass for local shows &
showcss for upcomng summer tour. Blk Crowes to
Floyd. Have 1st album/CDs pressd. Jimmy 818-
754-4251.

*VICTORY JOHNNY, all orig rckabilly funk blues
trio sks bass plyr. Infl Elvis, J/Brown, Richie
Valens, SRVaughn. 818-766-5223.

Producer/Engineer

for Hire
If you're ready to record your
Album or Master Quality Demo,
Call me! [ have Major label and
Artist credits, rehearsal studio and
State of the Art 24 track recording stu
dio featuring Studer, Neve. Trident
and Vintage equipment.

818-763-4188

" A8 TRACK |
RECORDING STUDIOS

3 HOURS FREE

WITH FIRST 10 HOUR BLOCK
sw— - Automated SSL 4000 -
e ¢ Automated Trident 80B '«

+ 2 Sierra-Hidley Rooms + C7 Grand Piano

« Engineering Staff with Major Credits » SoundTools

G AR-T:1:S:A-N

SOUND RECORDERS

(213) 461-2070

sTUDIOK

(310) 434-0431
Long Beach
Peninsula

8 - 16 - 24 trk Digital
$15-20-25 per hr.

(4 hour minimum-
includes engineer)

Live & MIDI facilit
24 HR ACCES

*MACKIE 32-8 buss brd
*MAC w/Studio Vision AV
*JV 880 keyboard

*Tube mic pre-amps
*Full outboard gear
sTape mastering/editing
*FREE consultation
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*What the hell? Isn’t there a single bass here who
not only wants to do somethng diverse, dynamc,
orig but actually has talent? 818-901-7102.
*Wntd, bass for orig alt band. Matrl & melody ori-
entd. Tourng, recrdng + commitmnt req. 818-255-
0273.

*Wntd, bass plyr for rootsy pop band. Styles Petty,
Costello, Tom Waites. 310-478-0262.

*Wntd, guit & drum duo sks bass plyr for jazz,
funk, tusion proj. Some infl are Scofieid, Halford,
Tony Williams. 818-376-1146.

sWntd: versatl bass to complt band. Rootsy &
melodc. Great songs. Curr shoppng demo. Ready
to showces. 213-663-1483, 818-220-1320.

*World class lead voc & lead guit team sk bass for
pro caliber hvy blues rock band. Allmans,
Blackfoot. Have studio, PA everythng. Nathan 818-
243-2696.

24. STRING PLAYERS WANTED

«Cellist wntd for atmosphrc rock band. Must be
dedicatd, image conscious, ready to perform. Pref
prev band exp, gear. Steve 213-871-0155.
*Cellistmuiti instrumntist wntd for quirky alter-
napop band w/maj label involvmnt. Velvet/U,
Beatles, That Dog, Len Cohen. Liz Phair, Pixies,
Bowie. 310-246-9875

*Sngwrtr/singr lkng for very serious cello or violin
plyr for spec! proj. Anel 213-462-8068.

*Wntd, male vocs, 21-30, for signd band style
Crows, Aero, Kravitz. Must play harp, seasond
pros only. 310-937-4773.

25. KEYBOARDISTS WANTED

*AAA+ keybrd plyr w/voc abil wntd for poputar orig
blues rock band w/horn sectn. 800-815-4968 Iv
msg.

*Are you lkng for a great pro singr/sngwrtr w/con-
tax to collab with. Jacqueline Balogh 213-650-
0882.

sFem keybrd plyr w/vocs wntd for orig open mindd
band wigreat songs for album proj & everythng
after. 818-990-4941.

*Fem keybrdst wntd to complt new rock/alt proj.
Ages 16-26, senous only. 818-286-7025.

*Hot chicks for triphop band, labe! int, must Ik 20-
30, any ethnicity. 818-990-6432

*Keybrd wntd for dark pro alt rock pro). Depeche,
NIN. 818-754-4751.

*Keybrd wntd for Jaco tribute band. Must be famil-
iar w/Weathr Reprt. Have gigs pendng, rehrsal spc
a plus. Tad 714-642-9614.

*Keybrdst wntd by attractv fem singr/sngwrtr for
lounge/duo act. Must have gear. Standards to adult
contemp. Gina 310-278-8001

*Keybrdst wntd by attractv fem voc for a duo
lounge act. Standards & adult contemp. Must have
own equip. Gina 310-278-8001

*Keybrdst wntd for maj label recrdng band.
Recrdng 3rd release. Into Costello, Tear Drop
Explodes, Echo/Bunnymen, Pulp. 818-752-0539.
*Keybrdst wntd for orig adult ait band. If you're
creatv, ready to perform, call. Matthew 805-268-
8585.

*Keybrdst wntd for orig rock band. infl Queen,
Extreme, Duran. Cory 213-874-1055.

*Keybrdst wntd to form grp. All orig matrl, fusion,
jazz, blues, rock infl. Ryan 310-476-1289.
*Keybrdst/programr wntd by male & fem vocs,
electrnc drmr for collab on dark moody futurist
goth. Infl Sisters, Dead/Dance, Bauhaus, Eno. 310-
399-4649.

Recording
Workshop

Learn to engineer in a fully
equipped professional
recording facility. Hands on
instruction taught by veteran
engineer / audio technician.
For more information call:

(818) 505-0292

STUDIO FOR SALE
NEVE/STUDER

LIVE ROOM/GREAT MICS & OUTBOARD
7.5 FT GRAND/PHOTO & VIDEC STAGE
PC'S & MAC WORKSTATIONS.
4000 SQ. FT. XLN'T LEASE
$315,000.00

(818) 993-4179

*Keybrdst/samplr plyr wntd for modern alt band
w/mgmt, label showcss. Must have vocs, pro gear.
Dave 818-993-3030, eves 213-960-7969.

*Mele Mel/sk hiphop/R&B keybrdst/synth, equip,
sing, send tape/resume PO Box 11233, Marina
Del Rey, CA 90295. 310-281-198, fax 310-823-
0510

*Open mindd fem keybrd/bckng vocs ndd for orig
passionate band w/great songs w/fem lead. 818-
990-4941.

*Progrsv band, THE YORE, sks keybrdst for
recrdng, live gigs. 818-342-4234

*Sick of the rock scene? Jazz jazz jazz. Acous guit
into McLaughlin, Strunz, Dimeola. Lkng for pianist
to form dynamc duo. Sam818-796-1647

Signd artist |kng for creatv minds to make pop
2000! Infl Prodigy, TRex, PJHarvy, Flood, Chemcl
Bros. Serious people only apply for serious proj.
818-204-9711

*Singr/guit plyr sks keybrd plyr, over 30. Infl Dylan,
Beatles, Sting, P/Simon, Mellancemp. 310-456-
8659.

*Univ keybrdst wntd to suppiemnt 80s HR style of
Essence. Req: compositnl writng & arrangng skills.
Bckgrnd voc abil desired. Doc 818-980-4685.
*WIND OF CHANGE sks keybrdst/sngwrtr that's
open mindd, versatl, creatv. dedicatd. Infl
D/Theatre, Journey, Floyd. Perry 818-891-0141
*¥Yng veteran fem singr sks soulfl jazz alt keybrdst
for gigs. Standards, torch, R&B. Pro only. Hip sultry
twist put to old tunes. Andrea 213-252-0021

26. DRUM/PERCS. WANTED

*2 yng fem teens sk drmr 15-19. Infi 10,000
Maniacs, No Doubt, Jewel. Gidliana 310-379-
8135.

*A HR drmr ndd to learn orig set for upcomng
recrdng sessn. Practc in NoHo, VanNuys or your
place. Chad 818-384-3394.

*A1 drmr wntd for next giant band from LA area
Maj indie contax. Must be dedicatd, wiling to work
hard. Ages 18-31. 310-543-1505.

*Aggresv, groove slammng drmr wntd. Infl
Sndgardn, Alice, Zep. Ages 19-30, maj indie con-
tax, Ickout rehrsl/recrdng studio. 310-543-1885.
*Alt agressv blues based HR guit/sngwrtr not into
trends or thrash sks others who understand Zep,
Chains, Pilot directn. Elec, acous pro. 818-780-
6424.

*Alt band, infl Garbage, No Doubt, Cardigans. Sks
drmr. 213-993-3309

*Alt pop band w/fem singr nds great drmr w/style.
Band has maj label int, immed recrdng. 213-851-
1680.

*Ambitious dedicatd drmr/percussnst ndd asap
for versatl rock trio. No flakes pls. 213-951-6047,
eves 818-766-9386.

sAtmosphre funk-driven band w/melodc, dynamc
edge sks yng, hi energy, serious drmr. Nd pro att,
sense of style, open sched. No shreddrs. 310-204-
6225,

*Attention drmrs. Auditn. Band is estab, have CD,
deals pendng, curr recrdng. You must be comfrtbi
plyng wr/click. Lv msg 24 hrs 818-380-7102.
*Band sks drmr into industri, metal & tribal styles
wihvy beats. Matt 213-871-6889.

*Band w/percussn skng in/pockt drmr w/sense
spc/dynames, honesty & gd vibes. Blind Melon.
Doors, Rusted Root. Aaron 310-202-8231.

*Bass, voc, lyricist Ikng for drmr. Age | don't care,
infl | don't care, just play. Julie 310-285-7958.
*Blues rock band sks drmr. Origs & some covers.
Infl SRVaughn, Arch Angels, Storyville. Great
oppor to recrd & gig. Bob 818-504-2827.

*BMI sngwrlr/singr/guit w/bass & 2nd guit sks
drmr. Infi 60s. 70s psychedic progresv folk &
classc rock. Larry 213-739-4824.

*Christn drmr wntd for aggresv/alt band w/secular
recrd deal. Upcomng release, clubs, tourng. 213-
504-0174

*Creatv drmr ndd for estab rock band w/the best
fem voc, home studio. 4NonBlonds, REM, P/Jam,
Concrete Blond. FINE RUM PUNCH 818-842-
7707.

*Dead beats nd not apply. BLUPRNT sks hrd
workng drmr w/big sound & ear for dynamc ver-
satlty. We have lockout, mgmt. Johnny 818-341-
1883,

*Death drmr to rehrsefrecrd 24 trk. Infl Slayer.
Pasadena area, no cost to you. CDs to be
pressd. Roger 213-860-9968.

*Dedicatd drmr wntd to write music w/no style

@g: éb?Wbumms
dafita Fe Studios
e 5 .
Neve, Iso Booth, Great DreffFoom
_Special Master Quality=*"

" Demo Package Available

Callpar More InformMon
Studio 805-286+2950
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barriers, improv. Recrd & tour. 818-985-4640.
*Drmr for hvy rock meets alt band. Songs that
will make it. Infl Beatles, Hendrix, Zep, STP,
Sndgardn. Sold contax, no flakes. Rizhard
310-942-2188.

*Drmr for yng band w/label int, talent a req,
style a must. Infl Beatles, Bowie, NY Dolls,
Iggy. Suede, Smiths. Lv msg 818-569-5540.
*Drmr ndd for gigs immed. If serious. E 213-
293-3777

*Drmr wntd by band. Infl Tool to hiphop to
Pumpkins. Serious only pls. Rio 215-957-
2399, Dean 818-360-4432.

*Drmr wntd for aggresv, melodc, pwr-pop, alt
rock Silvrlake trio. Open mindd, awesome
groove, gd foot wntd. Chris 213-664-4987
*Drmr wntd for alt band. Infl Gabriel, Jellyfish,
Queen. Shid have good sense of dynamcs &
mood w/flair for dramatic. 310-301-9628
*Drmr wntd for ait band. Ready, commtmnt.
Must ply on click. Lv msg 310-371-7308
*Drmr wntd for alt rock band. Infl PJHarvey &
Sonic Yth. John 310-841-4146.

*Drmr wntd for alt rock/pop band shoppng
label deal. Have prev tourd Japan. Infl Alanis,
Sheryl, Costello, Lennon. 213-954-0514
*Drmr wntd for band making own recrc. Very
song-orientd w/gd grooves, dynamcs. Must
have great chops, must be reliable. Jaso1 818-
981-2778

*Drmr wntd for cover band. Funk, rock, any-
thing you can dance to that isn't disco. We're in
it for the $$. Jim 818-784-0876.

*Drmr wntd for fun time, party rock, covers &
origs. Infl 50s & 90s. Youthfl att, serious about
music biz. OC area. 562-690-8585

*Drmr wntd for hrd edged alt band. Must
dynamc, groove orientd, hrd workng. Infl 311,
Helmet, Rage. Trey 714-744-5912

*Drmr wntd for melodc HR band. Infl Jovi,
Europe, D/Theatre, Malmsteen, Rainbow,
Floyd, ELP, SanFran area pref. serious only.
415-372-0984

*Drmr wntd for orig Brit snd grp. Infl Roger
Taylor, Kings X. Beatles, Bowie, Floyd, Zep.
Bckup vocs pref. serious only. 714-846-5845.
*Drmr wntd for orig rock band. Infl Queen,
Extreme, Duran. Cory 213-874-1055.

*Drmr wntd for pro dark alt rock proj. 818-754-
4751

*Drmr wntd for rootsy pop band. Styles Petty,
Costello, Tom Waites. 310-478-0262.

*Drmr wntd to complt HM band. Transpo, gear
a must. 213-293-3777

*Drmr wntd w/steady yet energetc styl2 for 4-
pc combo w/hooks, vibe & style. infl Eeatles,
Peity. 818-352-2728

*Drmr wntd, maie/fem, by dark punk pop alt
band into Garbage, Love/Rockets, Varuca
Salt. 213-464-7007, 818-342-1367

 The Drummers Workshop

The Ultimate Drum
Instruction in LA!
Private Lessons / Classes
Tapes, Books, Videos
All Ages and Levels Welcome
To Schedule Lessons

Receive Free Newsletter

Call (888) 24- Drums!!
(Also offering Keyboard and Guitar Lessons)

MusiciaNs WANTED }

*Drmr wntd. Indie pop. Simple. Solid. No big
hair. 213-896-3033.

*Drmr wntd. Must sing for rehrs, recrdng &
showcsng. Label int & poss Euro deal
Hendrix, Beatles, Nirvana infi. Scott 310-397-
0589.

*Drmr wntd. This band rocks so call if you
know you're good. Infl Janes, Beatles, Zep.
310-478-6413.

*Estab LA band w/mgmt is regrpng, skng
drmr w/vision to collab on ideas. Infl Beck,
Garbage, PJHarvey. 310-204-6225.

*Exp drmr wntd for orig adult ait band.
Matthew 805-268-8585.

*Fem singr/sngwrtr skng very talentd fem
musicns to showcs unique music for recrd cos.
All instruments from drums to violin welcome
Lisa 310-306-9823

*Funky drmr wntd by hvy groove guit & bass.
Atmosphrc & aggresv. Infl Rage, Tool, Hendrix,
Floyd. Shawn 213-463-2081.

*Funky drmr wntd for old school R&B grp.
Needers, JB's, Stax. Groovy 213-461-5901.
*Have been in many gd bands but none this
gd. Want proof? Pro wicredits only pls. 213-
951-6165, 818-761-6770.

*HR band sks pro drmr. Must have exp &
demo. All orig music. Infl Fleetwood, Ozzy,
Zep. 213-644-9049.

*Hvy, pwrfl w/punk infl. Nd serious only. Infl
Pantera, Sepeltura, Neurosis. Jay 818-998-
4240.

*In the pocket jazzy blues hiphop groove drmr
wnitd. Willing to rehrse, gig, succeed. Infl Cake,
Sublime, Morphine, GLove no waste cases.
818-761-7795

*Lkng for serious drmr w/soul, dynamcs. Into
Suede, Smiths, Radiohd. Louis 213-257-5690.
*Mele Mel/sk hiphop/R&B drmr, equip, sing,
send tape resume PO Box 11233, Marina Del
Rey, CA 90295. 310-281-198, fax 310-823-
0510.

 Pro Autdio Repair

Studio Gear, Video Repair, Mixers, DATS,
Effects Processors, Multi-track Equipment,
Keyboards, Etc. Specializing in Tascam,
Fostex, Alesis, Roland, Korg, Peavey,
Marshall and Mods / Upgrades

Coffey Sound %

PODUCTON SOMNE @ 4 CoMBRRICATIONS

ARRRNARNNANNANRNNRNNENNNY
f4LES - T ERFICE - RENT AL
Contact Service Dept.

(213) 876-7525

.-

Buy ai all
7/11%
and all

Convi MENCE
’ Siones

Vi

/

o &

I —— —
\ ‘6oTRV

uouw ERG

GRANITE

ECORDING

GREAT Livel Room
COMFORTABLE ATMOSPHERE
24 Trk / Lock To VIDEO
Pro TooLs Room

CD MASTERING

Call for our Low Rates
310 659-8565

NG DRINK "

\”g b

MUSIC CONNECTION MARCH 17-MARCH 30, 1997

24 HOUR HOTLINE (818) 755-0103 « NEXT OEAOLINE: 12 NOON, WED., MARCH 19, 1997

[; MUSICIAE WanTED |

*Percussnst wntd to play w/fem voc, guit &
cellist in alt band CORD. All orig matrl. Alan
818-760-1417

*Percussnst, 25-35, w/great harmony vocs
wntd by singr/sngwrtr to write, recrd, perform
Have digitl studio. 818-281-7574.

*Pro drmr wntd for pop alt rock band. Vocs a
plus, maj iabel int. Sirva 818-769-8106
*Roots/entry music wnts rhythm sectn. Matrl
like N/Young, Petty, Wallflwrs. Vocs like
Emmylou, Ronstadt, Nanci Griffith. 310-546-
6360.

*Skng Christian alt drmr/percussnst. India,
Africa, Ireland, Japan, Sth Amer. There's so
much more than strait ahead rock styles. Non
Ministry, Pasadena. Doug 818-301-0434.
*THE FANCY LADS sk drmr. NY Dolls, Faces,
Stones. 213-660-9069

*Top drmr wntd for rockin cntry western band.
818-832-4731.

*VICTORY JOHNNY, all orig rckabilly funk
blues trio sks drmr. Infl Elvis, J/Brown, Richie
Valens, SRVaughn. 818-766-5223
*‘Who/Stones style band nds pro A-1
BonhamMoon style drmr. Origs. Very con-
nectd. Giggng soon. 310-473-4944.

*Wntd, drmr for orig alt band. Matrl & melody
orientd. Tourng. recrdng + commitmnt req.
818-255-0273

*World class lead voc & lead guit team sk pro
caliber drmr for hrd edged blues rock band
Must be able to swing. Allmans, Gov't Mule,
early Free. Nathan 818-243-2696.

TOP QUALITY

DEMOS

$100 per song
 Unbelievable Sound * Digital Recording
Latest Pro Gear ¢ Tons of Synth,
Bass & Drums ¢ Great Mics, Guitars
Mac, SMPTE. MIDI « Master To DAT
DOESN'T GET ANY BETTER
Producing, Arranging,
Collaborating & Playing of In-
struments Available.
Also: DEMOS By Mail.

310 820 5781

AD A

.
p A

RIS

& DR R WA »

90% Rock Band has investment
backing with recording studio
& rehearsal space. No drugs.
No alcohol abuse. We want
pro musicians in their 20's
willing to invest their talent
& hard work for future
touring, recording and
salary and/or percentage.

| Musicians WaNTED |

27. HORN/WIND PLAYERS WTD.

*AAA horns ndd for swingin new band. Big
band. latin & lounge inf'. Jason 818-558-7351

28 SPECIALTIES WANTED

*A+ road crew wrid, some pay for top notch
band. THE PAINKILLERS. 213-874-2880.
*Bands or artists nt r gettng nat'l TV expo-
sure. 213-231-5592.

*House music grp wtechno dance proj com-
pltd sks dance techo label for CD compilatn
deal. Steve 818-365-4425.

*Monkees tribute act sks Micky Dolenz &
Peter Tork Ik/snd alikes. Must recreate per-
sonlty as well as music. Faid gigs. 818-752-
8658

«Pac Asian Musicn Alliance. Do you feel iso-
lated? Come join cur oarty. Let's get togethr &

24 Trk 16Trk
2" Analog 1/2" Analog

BIG SCARY
TREE

L
Incredible AR

Great Place
2z To Do

Your Record
Customized Block Rates o fit your Budget
Find out why this is-the studio people are

talking about. For free tour call
213+680-8733

Pro P.A. and Equipment Rentals Availble

Unique Vibe

THE ORIGINAL

DEM¥ DOCTOR
PRODUCER ANDY CAHAN
Digital Masters

(Custom Programming ) (All Styles}
(Soundtracks) (Mail In Demos)
T » DAT
157 Hr Free (Live Overdubs)
As seenion
“Maklnq Demos” on CNN News

8187628622

http:/home.earthlink.net/

~snarfe|/cdems html

\.uB nl(eg

ALPHA STUDIC!

MASTERING SERVICE }

ATR 1/2" Two Track
Sony 3402 Digital
Panasonic 3800 DAT
TC FINALIZER

with engineer | <

BASIC MASTER
$2 PER MINUTE/AUNTIME

TRANSFERS 4 CD 1-OFF en”s

lé’»&»’/ L ive Studeos

r
$120 pEI‘ hour <6p%..p56 AMS Calrec SSL G
API 32,2420

[ oty 0’ outboard

ve - 5005017 Room

YJO — Great wbe mic & amp selection

For Recording call:
818-506-7443
For Mastering & CDs call:

818-506-4383
DOIT RIGHT THE FIRST TIME,

24 hout service -Gated parking
Sence 1978

4720 W.Magnolia Bivd, Burbank, CA, 91505, FAX B18-506-4369

57
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set the music free. Pama 818-845-PAMA
*Techno, house, hiphop music/musicns.
Skng new artists for 127 proj. www.hpsys-
tems.com/sheweytrax

29. SONGWRITING

*100 unpublshd songs lyrics, various types of
music. You're sure to find a hit song you can
use. Kironyo@juno.com

+23 yr old male singr skng pro artists to write
for or collab. Span/Eng. Styles Babyface.
Madonna, M/Jackson, David Foster. Shemm
213-390-7780.

*Are you lkng for a great pro singr/sngwrtr
w/contax. Jacqueline Balogh 213-650-0882.
*Blk lead guitbass, 27. ala Eddie Hasel,
Bootsey, Bernie Isley. Prince avail for paid stu-
dio sessns. 310-372-3208.

*BMI sngwrtr w/roots in 60s, 70s psychedic
progresv folk & classc rock sks collab & co-
conspirators w/ears to the future. Larry 213-
739-4824.

*Fem lyricist lkng for sngwrtr for collab. Alt.
pop. 310-470-2120.

NEED WORK?

Hear job desenptions of copy and ongimal
bands updated darly on hotline

NEED PLAYERS?

Hear vorce ads with demos of many
avatlable muosicians by area code

MUSICIANS CONTACT SERVICE

Established 27 years in LA
Call our 24 hour mformation line

818-347-8888

WWw musicranscontact.com

TRAGK
HOUSE

24 ANRLOG/32 DIGITAL

Trident 80C, Otari MX-80,
ADATs, 480L, Eventide,
C-12, U47, U87’s, LA-2A’s,
Steinway, Tube EQ's & Pre's,
Performer, 3 iso’s, BIG room,
studio hau:ton, production
services, Automation.

(818) 781-2263

* Trident
Custom Console
® 24,16 & 2 Trk
Analog / Digital

Recording

*Panasonic
DAT Machines
*Yamaha 8'
Grand Piano
o Large
Selection of
Outboard Gear

24 HOUR HOTLINE (818) 755-0103 « NEXT DEADLINE: 12 NOON, WED., MARCH 19, 1997

| Musicians Wanteo | |

*Fem singr/sngwrtr, prev signd w/maj connex
sks sngwrtng soulmate, male/fem. Formng
quirky alternapop band ala B52s, Hatfield.
Duo vocs welcome. 213-663-1344.

elf you nd a pop R&B lyricist call. 213-734-
2217.

*Lkng for voc/writrs w/pro exp to collab. Band
proj, publishng, or other, have studio. Frank
818-992-0070.

sLyricist wntd by recrdng artist/keybrdst w/2
albums. Must have xint connex to have songs
placed. 818-342-3100.

*Pro writer w/numerous recrd & film credits
sks lyricist. Send copywrtn samples via fax
310-274-5826, email planetvoid @ aol.com.
310-276-1502.

*Singr/sngwrtr sks collab for arrangng orig
songs. Compatbl w/att of being present rather
than expectng results. Open to style. Chris
818-968-1681 after 8pm.

*Sngwrtr/musicn skng estab productn co or
other serious musicns or artists for collab proj
R&B, pop. rock. Lee 203-865-2378.
*"There's a heartbeat missin’/The bed’s
always 1/2 made/The curtain’s tightly drawn.”
My vocs & imagry, your tracks. No clones.
Ellen 818-345-1306.

30. COMPOSERS/ARRANGERS. WTD.

i you are an AVAILABLE Composer/Arranger
you must call our display ad dept.

*Univ keybrdst wntd to supplemnt 80s HR
style of Essence. Req: compositnl writng &
arrangng skills. Bckgrnd voc abil desired. Doc
818-980-4685.

*Male/fem voc ndd by keybrdst/arrangr for
demo work on spec. Vandross, Whitney style.
Aarion 213-482-8443

Reasonable Rates!

(213) 464-2366

Make yer mama proud!

Recording  Audio Post

~ Production |

31. PRODUCERS WANTED

It you are an AVAILABLE Producer you must
call our display ad dept.

*Ambitious, attractv, talentd fem singr/sng-
wrtr skng producr/collab for recrd deal.
Dance/pop & Enigma new age style. Maj label
int. Gina 310-278-8001.

eAftractv yng fem voc sks producr int in rock
dance snd for workng refatnshp. Infl Beck.
Garbage. Butthole Surfers. 310-204-6225
*Fem voc skng co-writr/producr/multi instrum-
ntist to do proj for label presentatn in style of
J/Osborne, Merchant. 213-258-0329.
*Producr wntd to collab with, split 50/50. Eric
213-665-8336.

*Signd artist lkng for creatv minds to make
pop 2000! Infl Prodigy, TRex, PJHarvy, Flood,
Chemcl Bros. Serious people only apply for
serious proj. 818-204-9711.

*Sngwrtr/musicn skng estab productn co or
other serious musicns or artists for collab proj.
R&B, pop, rock. Lee 203-865-2378.

33. MISC PRODUCTION

BOB LUNA

Pianist - Keyboards - Lead Vocals
Arranger. composer. producer. in all styles of
music. Musical director. Grove graduate. Read
music  Lead sheets. take downs, horn/string
arrangements at reasonable rates  Piano
instruction available. Specialize In “last minute”
emergencies. Very versatile

..213-250-3858

a1 ; e
photo & bro w/ costoers check o money
vrder, for | year membership 1o
AWP Cyber Agency
505 S. Beverly Dr. Ste. 586
Beverly Hills, CA. 90212

Recording Studio
For Lease

North Hollywood “NOHO”
District. 2120 Sq. Feet
Soundproof Room with

Wood / Velvet Finish and
Office Space (Need your

own recording equipment)

818 - 766 - 3332
Page 818 - 377 - 0065

( SOUNDER

eshlished Granada Hills 1983
2 Track Digital
Fully Automated
TRACKING & OVERDUBS
our specialty is
Acoustic Instruments
ive ‘Orioms

“Best kept secret in the valley~

\_(318) 366-0995

BusinessiServices/People

CHRIS ALLEN

Producer/Writer w/studio
Great 24-track! 2-inch tape/50-input automated
board/MTR-90 11, PHAT & SWEET! 3 Grammy |
noms. 30+ gold & platinum | will develop U and
give U a new competitive sound 2 get U signed
Excl gtr. keys. bass. vox arr. | have the GEAR &
the EAR Afiodable Intro rates avail! Malibu

.310-589-9729 |

34. AGENTS/MANAGERS WTD.

I you are an AVAILABLE Agent/manager you
must call our display ad dept.

|

*A1 aggresv loud Brit pop band lkng for gigs,
openings, productn, mgmt. Xtensv live exp,
songs ready. 310-208-3772.

*Agent wntd for cntry band. We work all of
SoCal & play only top 10 songs. We have CDs,
tapes & shirts. Keith 909-989-1516.

*Alt band nds mgr to get recrd deal. Pro qual-
ity demo. Great songs. Alex 310-226-7168.
*Band wireleasd product sks mgr, have maj
iabels int, atty. 818-846-8124.

*Mgr wntd by recrdng artist w/2 albums to
represnt body of work to labels, publishrs etc.
818-342-3100.

*Mgr wntd for pro, unsignd Hilywd based rock
band. Beginnrs welcome, will train, have
shows, tape avail. 213-526-2979

*REBEL REBEL, west coast shock rock grp
sks mgmt to rival Manson & Zombie. New CD
avail. Teddy 909-875-9521.

JR Productions

24 Track

“Recording Stidio

21k Dagital Edwing/Complete MIDI Workstauon

Engincers w/many Album Credits

Stuchio Musicians/Writers & Amrangers

Production for Solo Anistv/Song Demos/Bands
Special Block Rates For Your Project!

(818) 887-0484

WE HELP PEOPLE
FIND YOU!

ORLD WIDE
L AN

w
INDEPENDENT
DISTRIBUTION,

) R L
vl a8,
%, o . v
€, / >
.o -~

TO CREATE A BUZZ CALL *
1-800-688-4212

& Mic's
* Adams-Smith
Interlock
Systems for
172" & 3/4"
Video
* Lockup for 24
Trk, 16 Trk,
2 Trk & Video
* Scoring Stage
¢ Music Video.
Film, T.V.

"One Of L.A.'s finest recording studio's for 15 years."

Beautiful 3000 Sq. Ft. Facility

(213) 462-4385

Hollywood, CA

=
. _VISA
(==

24 Track ADAL MPX

V1080, Kurzswerl b

A

RECOBRDING

Attention: Singers, Rappers, Songwriters,
Publishers, Filmakers!
We would like to invite vou to experience se
PUTTIN IT DOWN PRODUCTIONS /
DIGITAL RECORDERS
We 're the first studio dedicated to producing "Radio Ready" tracks for your I
music and film projects. We specialize in R&B, Hip Hop, Rap & Dance Production.

Come in and check out our comfortable state-of the art Studio City Location.
3000, SVI700 DAT, AKG € 314

CALL NOW!!
Because nothing happens until you push play!!
"Hearing is believing." |

818.508.5712

nething new

and h more

Fax 818.508.1093 |
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35 INVESTORS WANTED

I you are an AVAILABLE Investor you must
call our display ad dept.

sInvestors wntd for albumvtour proj for 23 yr
old bi-lingl multi-talentd bus-orientd male
artist. Shemm 213-390-7780.

*WIND OF CHANGE skng financl bckng. We
have own studio, great songs. Demo avail
upon request. LA's best kept secret. 818-891-
0141,

36. DISTRIBUTORS WANTED
I you are an AVAILABLE Dis'ributor you
must call our display ad dept

«Distribtr ndd for ultra-hip orig acous CD. Bi-
ling

37 EMPLOYMENT A

Employ t ads are d d lor business-
es offer'ng lull/part time employment or
internships To assure accuracy, we suggest

that you fax or e-mail your ad to us.

*ABS Records, indep label sks intern for col-
lege radio promo, 3 days/wk min, 10am-4pm.
Brett 213-934-6690.

*Corner Music, indep recrd label, sks interns
to help in day/day running of label. Paul 213-
465-8542.

*Geeks wntd PT to update website, run midi
studio, publicity & bkng. Must know internet,
html, Macs. Have cats. Commissn to start.
Mickey/Jon 818-888-1030.

“Indie label nds pubiicity help! Earn collg
credit, see shows, help out! No pay but great
exp. Josh, Fax 213-874-6246, Email
jdmills @ earthlink.net.

sintern ndd for indie music publicits firm.
Flexbl hrs, could lead to future position Great
learng exp. Frank 213-655-4151.

*intern ndd for music mktg co. Work w/maj
labels, events, concerts, promotns etc. Hvy
phones, lite typng, hvy mail-outs. Pref previous
ofc/phone exp. Diane 818-761-2239.

eIntern wntd at Nat'l Music Promo & M«tg Co.
Must be reliable & interestd in learnng the
music biz. 310-333-1733.

“intern wntd by small ent co. Gd verbal & writ-
ten skills a must. Great networkng exp. Could
lead to pay. Teresa 213-467-1770.

*Music mgmvt/nightclub Ikng to hire irtern to
answer phones, etc. Great atmosphr. 8° 8-509-
9939.

*Paid intern for indie label w/maj dist. Not

APPARATUS

SURROUND SOUND
“Afordable 0 V.0 Mxing & Mastering”

5+1, 4:2:4 & stereo formits.
ADAT - DA8S - H.D. Projects
72 Tracks. H.D. 24 hit.

310-455-3332

glamors, but great learng exp. M/W/F 9:30-
6:30. Monique 310-289-3080.

*Paid position, alt coliege rdio promo asst
Hvy outgng phones, w/humor, no cigs/junk
food. Mac typing, small WHIlywd co. Lv exp
310-288-1122.

38 MUSIC PERSONALS

*Anyone knowng the whereabouts of Peri
Traynor pls have her contact me asap, re
songs we wrote in 1987. Larry 213-739-4824.

40. WEB SITES

To assure accurac'  we sugges! that you fax
or e mall your web address to us.

BANDS

* Arianna
http://www.rhythmnet.com/bands/arianna
* Curve Of The Earth
http://www.curve of the earth.com

EQUIPMENT RENTALS

« Gold Sound
http://www?2.netcom.com/~ausound/goldsounc.html

MISCELLANEQUS

* AWP Cyber Agency
http//awpcyberagency.com
* Awesome Audio
hitp://www.awesomeaudio.com
« Classical Insites
hitp://www.class.calinsites.com
* Farren Music America
http://www.cadsoftware.co.uk/FMA/
« Jazz Central Station
http://www.jazzcentralstation.com
* KJ Music
http://carmelww.com/kjmusic/
* Majority Dog
www.majority-dog.com
* Music Bivd
http://www.musicbivd.com
* Music Network U.S.A.
hitp://www.mnusa.com
* Music World Mall
http://www.musicworld.com
* Partridge Family Tribute band
http//www.geocities.com/Hollywood/5255/pfband.
html|
* Photography By Lucia
http://home.earthlink.net/~lucia
* Rocktropolis
hitp://www.rocktroplis.com
* Scizzor Wizards
http://www.diamondhard.com

*Top Design

DIGITAL BIN
CASSETTE
DUPLICATION

THE BEST!!

NOTHING BETTER!
1(800) 423-2936

When it comes to recordin

Mastering just got cheap!!!!

The Other Guys

250.00 Per Hour

To Low To Print!!!

Full Digital Processing

Full Digital Processing

Awesome Lobby

Mediocre Lobby

Years of Experience

Years of Experience

Beautitul Carpeting

Decent Rugs

Many Top Artists

Many Top Artists

#1 Singles

#1 Singles

Two Guys From the Valley
Recording & Mastering & CD One Offs
NORTH HOLLYWOOD (818) 768-8800
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http//www.topdesign.com
= Vital For You
http://www.liquidenergy.com

MUSIC INSTRUCTORS
* Musicians Institute
hitp/fwww.mi.edu
-Edie Layland, Vocal Instructor
hitp//www.halsguide.com/sing!
=Lis Lewis, Vocal Instructor
http://www.leonardo.net/lisard/

MUSICAL INSTRUMENT MFG.
* East West
hitp//www.eastwestsounds.com
* Kurzweil
http//www.youngchang.com/kurzweil

MUSIC PUBLISHERS
* EMI Music Publishing
http:/fwww.emimusicpub.com
« Issac Osiris Music
http://www.osirismusic.com
* MPL Communications
hitp://www.mplcommunications.com
+ Natioinal Music Publishers Association
hitp:/Awww.nmpa.org
hitp://www.peermusic.com

ORGANIZATIONS & ASSOCIATIONS

* AIDS Project Los Angeles
hitp://www.apla.org

- peermusic

« American Music Center
http://www.ingress.com/amc
* American Music Conference

.uum cooas $375

'cown.lmns $275!

|"“ S P & e D S |
1-800-300-1212¢ fax 310630-8858
Prices Include: ) Color Micture Scan 8. Separation l
g 3 o g ) |

- — —

CD & Cassefte
1-800-310-0800
CA
818-786-6111

"Your Best Value"

http://www.ame-music.com
* American Pianists Association
http://realty.mibor.net/src/piano
« Artists Against Racism
http://www.vrx.net/aar
« Assoclation For The Advancement Of
Creative Musicians
hitp//csmaclab-www.cs.uchicago.edwAACM
- Bands Of America
http://www.bands.org
- Black Rock Coalition
http:/fusers.aol.com/breny/ home.html
« City Of Hope
http://www.cityothope.org
« Earth Communications Office
http://www.oneearth.org
« Global Alliance Of Performers
hitp://www.gap.org

500 CD’s &

mncludes: art, flm, 2 color
CD, jewel case & shrink
wrep, j-cards & inserts w/
full color printing
CD HOUSE
213-969-0908

WHOLESALE CD
MANUFACTURING

TOP QUALITY
AS Pow AS

.606:,

1-800-330-4237
CD ROM AVAILABLE

TOM PARHAM AUDIO

PR ODUTCTTI ON S

DIGITAL MASTERING

SEND US YOUR MASTER AND RECEIVE
TWO HOURS OF STATE-OF-THE-ART
DIGITAL MASTERING TIME, 100
DIGALOG CASSETTES W/ON SHELL

PRINT, B&W/J-CARDS, BOXES, PLUS
TWO CD REF DISCS.

Sa25

SONICSOLUTIONS dia

ABSOLUTELYTHEBEST

1-800-BIN-LOOP

Quatity
Friendly
Service
Since
1968

REAL TIME

DUPLICATION

“SIMPLY THE BEST,
GUARRANTEED”

AbbeyTape
Duplicators, Inc.

1-800-346-3827

9525 Vassar Ave  Chatsworth (1 blk east of Topanga off Plummer}

SPRING SPECIAL

1000 CD’s
$1175.

From your PMCD {pre-mastered CDR)
or 1630. Includes 2-color imprint, jewel
box, and polywrap, and insertion
of your printed moterial.

Offer expires 4/30/97

1-800-346-3827
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« Global Music Centre
http://www.eunet.filgmc
« International Alliance For Women In Music
hitp://mustc.acu edu/www/iawm/home.htmi
« National Academy of Recording Arts &
Sciences (NARAS)
http://www.grammy.com
« National Association of Recording
Merchandisers (NARM)
hitp://www.narm.com
« National Music Foundation
http://www.nmc.org
« Recording Industry Association of America
(RIAA)
http://www.naa.com
+Rock The Vote
http://www.rockthevote.org.uk:80
» Society For Ethnomusicology
http://www indiana.edu/~ethmusic
» Soclety of Professional Audio Recording
Services (SPARS)
http'/’www.spars.com/spars
» World Music Organization
http:/feww.worldr rg

GET A LOAD OF THIS DEAL
0 to 50 copies from your CD)
CD Audio or CD-ROM

...only $8.99 each...

Indudes Jewel Box & Cover
(818) 505-9581
(800) 423-5227

SR KN
1000 CD’s for $1375.00
500 CD’s for $1095.00

From your CDR Master & Films
w/ 4/1 Color 4 page CD Folder
4/1 Tray Card, 2 Color CD Labet
Jewel Case/Wrap ¢ Retail Ready

Bulk CD’ as low as 60¢
CDSONIC
Tel: (617) 424-0670  Fax: (617) 424-0657
Toll Free 1-888-CD SONIC (237-6642)

PRO AUOIO RESOURCES

« Fostex Corp.
hitp://www_fostex.com
+ MiDIman
htip://www.midiman.net
* Nady Systems
http://www. nadywireless.com
* Quantegy
http'//www.quantegy.com
*Yamaha Corp.
http://www.yamaha.com

RECORD COMPANIES

«4AD Records
http://www.4AD.com
* 550 Music
http://www.sony.dreammedia.com/EpicCenter/550
/550.qry
* Aarising Records
http://www.aarising.com
* A&M Records
http://www.amrecords.com

CASSETTE & CD DUPLICATION
REAL TIME & HIGH SPEED

FAST TURNAROUND
CUSTOM PACKAGING

ENAS CASSETTE WORLD NG

TEL: (818) 358-0532
FAX: (818) 358-3562

C D crarnics

-=-Iniserts

Tm Card

CD Imprints.

yﬁﬁf'li ;vé

qiue & Professional CD 7 es

(818) 557-6797

Music CD’s
9¢ each!!

*Includes Jewel Box and Shrink Wrap
Tray Card Printing also Available
CD Connection West
888-306-6363
Fax 310-306-2660
4051 Redwood Ave. L.A., CA. 90066

CD Connection East
212-685-6788
Fax 212-685-8184
347 Fifth Ave. Suite 201 N.Y.,N.Y. 10016

© Fast Turn-around Time
(7-10 days, at no extra charge)

© Minimum Order: 1,000 pieces per title

[
]
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« Acoustic Disc
http://www.sfm.com/dawgnet
« AlivefTotal Energy Records
http://www.indieweb.com/alive
« Almo Sounds
http://www.geften.com/almo
« American Recordings
http://american.recordings.com
« Arista Records
hitp://www.aristarec.com
« Atlantic Records
hitp://www.atiantic-records.com
« Avalanche Records
http://www.bonaire.com/ avalanche_htm|
« Axiom/Laswell Music
http://hyperreal.com/music/labels/axiom
« Blue Goat Records
http://www.iuma.com/Bluegoat
+ Blue Note Records
http://www.bluenote.com
*«BMG
http://www.bmg.com
* Bomp Records
http://www.indieweb.com/bomp
« Bong Load Records
http://www.bongload.com
= Captiol Records
http:/Avww.hollywoodandvine.com
« Capricorn Records
hitp//www.capri.corn.com
« Caroline Records
htip://www.caroline.com
« Century Media
http://www.centurymedia.com
» Cexton Records
http://www.cexton.com
+ Cleopatra Records
htp:/Amww.halivanet.comvcleopatra
« Columbia Records
http://www.music.sony.com/Music/Columbia
« Crank! Records
http://home earthlink.net/~crank
« Curb Records
http://www.curb.com

pRidy,

CD-MASTERING
RED Book STANDARD CD) MaSTERS
CD-ONE OFFs & DigiTal EpiTiNG
24-TRACK ANALOG RECORDING
FuLL PRODUTION SERVICES
3-AcousTicaLLy Tuneb Live Rooms
GREAT DRUM TRACKING
NEVE Mic-PREAMPS
TuBe COMPRESSERS
EXTENSIVE MICROPHONE SELECTION
Private.CancHarr& Vocal Lessons
STunio VocaL TECHNIQUE SESSIONS

(818) 361-2224

HTTP://PW1.NETCOM.COM/~
HIPNAUTI/JAMLAND.HTML

« Death Row Records
http*/Awew.grtn.org/~earthdog/drr
« Del Fi Records
hitp://www.del-fi.com
» Delicious Vinyl
http://www.dvinyl.com
» Delos international
http://www.delosmus.com
» Discovery Records
http://www.discoveryrec.com
» Disney Records
http-//www.disney.com/ DisneyRecords
* Domo Records
http://www.domo.com
« Elektra Entertainment Group
http://www.elekira.com
» Epic Records
hitp://www.sony.dreammedia.com/E picCenter/doc
s/index.qry
« Epitaph Records
http'//www.epitaph.com
+» Fish Of Death Records
http://www.fishofdeath.com
* Geffen/DGC Records
http:/fwww.geffen.com
* GRP Records
http://www.grp.com
*» Higher Octave Music
http://www.higheroctave.com
* Hollywood Records
http://www.hollywoodrec.com
* Homeboy Records
http-//www.cris.com/~blackout
* House Of Blues Recording Co.
http:/swww.hobmusic.com
* Immortal Records
hitp:/Awww.muzik.com/tarimmortal
«Island Records U.K.
http://www.island.co.uk
* Jonkey Enterprises
http://www.extrememusic.com
* La Face Records
http://www.aristarec.comvlatace/home. himi
» Lethal Records
http:/ www.hallucinet.com/lethal
* Loud Records
http://www.loud.com
* MCA Records
http://www.mca.com
* Mercury Records
hitp //www.mercuryrecords.com
* Metal Blade Records
hitp/Aww.iuma.comMetal Blade

Guide To Master Tope Preporotion
28 BRAND NEW EDITION!

Prepore your oudio moster for
error-free manufocturing. A must
for recording ortists ond
studio engineers.

Call today for your FREE copy:

™ 1-800-468-9353

N
& http:/ /www.discmakers.com

"D DISC MAKERS

S

YOU'RE PAYING TOO NUCR!

H vou've not using the Record Factory for your
CD and Tape Duplication. Graphic Design, and
Printing Services! Why pay more? Call now !!

500 CDs= $1190

wiull color printing! 3 colors on face! Fully packaged!
FREE design available! Free advertising on the World Wide Weh!

[T 1,800, <t

http://www. 3record.com email: vecord@earihlink.net
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Music MARKETPLACE

24 HOUR HOTLINE (818) 755-0103 * NEXT DEADLINE: 12 NOON, WED., MARCH 19, 1997

| Business/Services/People |

* MJJ Music
http://www.sony.dreammedia.com/EpicCenter/mjy/
mij.ary
» Moonshine Music
http://www.moonshine.com
* No-Fi Records
http://www.indieweb.com/nofi
* Oglio Records
http:/rwww.oglio.com

* Polydor/Atlas Records
httpz//www.polygram.com polydor
* Polygram
http://www.polygram.com
« Private Music
http://www.private-music.com
« Radioactive Records
http://radioactive.net
* RCA Victor
http://www.rcavictor.com
* Reprise Records
http://www.repriserec.com
* Restless Records
http://www.restless.com
+ Revolution Records
http:/Awww.revolution-online.com
* Rhino Records
hitp://www.rhino.com
» Roadrunner Records
http://www.roadrun.com
* Sonic Images
http://www.sonicimages.com
* Sony Music
http://www.sony.com Music/Musicindex.himl
* Sub Pop Records
hitp://www.subpop.com
* Surfdog Records
http://www.professionals.com/ -surfdog
* 7.0.N. Records
http://www.tonrecords.com
* Triple X Records
http:/www.triple-x.com
* TVT Records
hitp://www.tvireccrds.com
* Virgin Records
http./iwww.virginrecords.com
* Warner Bros. Records
http://www.wbr.com
* Windham Hill Records
http://www.windham.com

includes:

| Business/Services/People |

* The WORK Group
http://www.music.sony.com/Music/WORK
* World Domination Records
http//www.imusic.com/woriddom

RECORDING STUDIOS

*AAA Waterbury Productns
http://www.waterburystudios.com
* “he Complex
http:www.home.earthiink.net/~thecomplex
* Jamland
http://pw. Inetcom.com/~hipnautijamiand.htmi
* Playlist
hitp://www.playlist.com
* Rumbo
http://www.pobox.com
» Studio Referral Service
http://www.studioreferral.com
» Westlake Audio
http://www.westlakeaudio.com

SONGWRITERS’ SUPPORT

* ASCAP
http://www.ascap.com
* BMI
http://bmi.com
* SESAC

http://www.sesac.com
« Songwriters Guild
http:/fwww.songwriters.org

Digital Bin
Casseatte Duplication
“Uitimate Quality”
‘

Now Avaliable at
V-CORP
1-800-V-CORP-99

500 cds, 2 colot silk screen,
500 jewel cases & trays

1000

®

includes:
1000 cds, 2 color silk screen,
1000 jewel cases & trays

| Business/Services/People |

| Business/Services/People |

TAPE/CO OUPLICATION & MASTERING

* Audio Cassette Duplicator Co.
http://www._.acdc-cdr.com
*Creative Sound Corp.
http://csoundcorp.com
» Discmakers
http://www.discrakers.com
* Electric Pencil
hitp://www.electric-pencil.com
* Imperialt Tape Company
http://www.nutunes.com
* Record Gratix
http://recordgrafix.com
* Rocket Lab
http://www.rocketiab.com
» Tape Specialty, Inc.
http://www.diamondhard.com
«Tom Parham Audio
hitp:/‘www.tomparham.com

INSTRUCTORS

« Edie Layland
http://www.halsguide .com/sing!
« Lis Lewis
http://www.leonardo.net/lisard

WEB DESIGN

« Diamond Hard Music & Entertainment
http://www.diamondhard com

We Know Duplication

*Fast Turmnaround
*Guaranteed Iowest Prices
*All Formats Available

Call For Price List
800-247-8606 (CA..)
800-433-4271 (US.A.)

RADIO READY
PROMO PACK

1. Cant Rullgmar
ERLTE

cds only
$119

OR JUST GET 1 $23
*includes photo label

MUSIC CONNECTION MARCH 17-MARCH 30, 1997

* IUMA
http://www.iuma.com
* Mutti Media Mania
hitp://»#w.multimediamania.com
* Rhythm Net
http:/rythmnet.com

1,000 CDs
for only $980

o Major Lubel Quality
o Fust Turnaround

CALL TOLL FREE
1-888-DISC-PLUS

or A3
243.7595 e

PACKAGES

STUDIG THREE 2

Hecording Studio
24 Track Digital
Tight MIDE Sequencing
Costomized Sampling ¥ Looping
Compasing, Srramging, ¥ Full
Production
live Yound Koom
Engineer Progriunmer lncluded

Special raie: $30-M0hr.

21587149682

PACKAGE

DEAL

500 €DS
&
500 CASS

1699.00

We canido your graphics and
make your film for printing.

3599 Cahuenga Blvd West Studio 308 Los Angeles CA 90068

(213) 969-0908

61



Sonic Soluti

eal-Time

Masteri
100 (15ide) €-30,
Inchdes: chr

(213) 464-5853

" CD anp CASSETTE DUPLICATION

lS‘le«.

ome fape, loser printed labels & boxes

) Speaol 500 (D's for 799.00
Quauy Cuones Tape Dupuica

TION

P 24 TRACK

ANALOG
$25 DIGITAL EDITING & MASTERING
VINTAGE MICS & FULL DUTBDARD

“Radio Play....Everyday*

@ mefrosound @
L —_818-306-5088 <

INCLUDES PLATINUM ENGINEER
2 KILLER TUNED LIVE ROOMS

FOUR 24 TK STUDIOS:
SSL/NEVE /STUDER /ADAT
$25-$65/HR
(213) 465-4000

[%:]

THE AUDIOWORKS
16 - 48 Tks Analog and Digital
Pro Tools lll w/CD Mastering
and Production Large Live
Room and Iso Booth
Call for Details

(818) 543-0477

Live groups weicome

(K;stma

AUTOMATION

24 TRK /%25

RECORDING

STUDIO DEE
32¢24+16+8 TRK STUDIO
ADAT<2"ANALOGe
NEVE, APt. SUMMIT TUBE MIC PRE
64 INPUTS. 2 DAT'S, NEUMANN UB7.
EVENTIDE H3000 SE. EPS SAMPLER.
LEXICON 224XL. ATARI. DBX,
530535 HR (213) 662-9595

CDR

HR

With Engineer 2HR Min. No ups. No Extras
S

l DIOS

T
VISA (818) 994-3368 MC
BEST RECORDING VALUE IN L.A.
CD Mastering - Digidesign Software

http.-//mvmosiri.vnusiacom

32 TRK ¢ $20/hr

ADAT « ProTools 11 » 888
Lexicon ¢ Neumann « AKG
Includes Engineer
GP SOUND
(818)982-7072
(818)829-6797 (pager)

" Full MIDI, Digital Recordlng
indudes engineer

Music Hollywood

24TK 2” $19 HR

DIGITAL MASTERING $25
1000 CD’s $650

213.912.2293

NEED RADIO

AIRPLAY?
(213) 852-1869

National Record Promotion

AM POST PRODUCTION

» REAL TIME CASSETTE DUPLICATION
« SHORT RUN CD DUPLICATION

SYSTEMS AND SERVICES FOR HIRE

Concerts, Festivols, Clubs, Theatres
Corporote Events

GET AIRPLAY NC
(818 990-05/9

L)

KAFNDSIST8Z/SSIOTOTSIODDS AN DSISTRE/S S0 O TESTODDSIEIEN DS IS T8 X550 108

Wk,

STULIOS

A

—_

16 TRK / 520 HR

* DAT °“2‘J2.‘},’L%"Tﬁ';% ;xgbshsr?[;jsncmc Stage Lighting
3. . 310-851-9428
213-856-2797 http:/ /home.earthlink.net/ ~Iscjl/
STRAIGHT
R Ap c OPY

RECORDING STUDIOS
IF IT'S NOT RAP-DON'T EVEN CALL

(213) 463-4046

RADIO | s

PROMOTIOIN

IW!

24 TRK Also Available
(213) 754-1779

24-Track Productions
- 818-361-2224 o

MASTERING & DUPLICATION
¢ CD/Cassette Duplication
* One Day Tum Around
¢ 100% Guarantee

818 509.6774

DBW PRODUCTIONS STUDIO

SINGER/SONGIURITERS
CHECK IT DUT!I!
Full $ervice Demo / CD Prod.
=16 track ADAT xt's =Digital Performer
*In house rhy. section *Orum Room
*Guitar =Fult MIDI
Great Quality JAffordible Ratex

(818) 344-4884

www.rhythmnet.com/p/dbw/

* $150.00 Per Song *

Radio Ready, Fully Produced

“No Other Costs Whatsoever!”
Includes: 2" Master/1 CD/1 DAT/1 Cassette

Electric Jungle Studios
Fullerton CA

114-758-6271

Manu acturmg

. ](~ws'! Box & Shnnkwrap 40
* 4-Page Full Color Booklet & Inla .35
We Offer Complele Graphic Design & Film Services
SYAYE OF THE ARt CD MAs‘r:nmc 19

“A Songwniters Paradise”

2" ~ 24 Track - Full MIDI
Complete Production Services

Call (818) 886-5676

MUSIC OPPORTUNITY
RECORD CONTRACT

We will present your demo tape to major record

executives. Service Free if not accepted
Over 25 years experience in the industry.
For details: S.A.S.E. MILESTONE MEDIA
P.0. Box 869 Oept. MC, Venice, CA 50291

Producer for Hire!
$60 per song

Rap * R&B
(213) 350-5829 (Pager)

TAPE DUPLICATION
Our #1 concern is QUALITY!
v HX-Pro decks v REAL TIME
v Maxell XL+l CrO5 tape v Fast turnaround
v Laser print lables v Great prces & senice
AZ-1Z Productions
(310) 445 2090 or (800) 435-8737

nvenentty k Voved In West LA
1840 2. Sepulveda Bl o s o Sunta Mo B J

Mrster C;Roove Srupios

$18/HR ond up

eqt Live Drum Rooms
Tube Mic's , )8 Infu' / Automoted
32 Track Flying Foders /Recall
24 Tk 2 2" To ADAT Dupes
Cossette Duplicotion

Plofinum

Editing/ Mastering
CD Mastering/One Ofts

818 830 3822

looking for those bleepy sounds?
music for the next millennium
techno/house/trip hop production

in a state of the art facility

lots of classic analog gear

ph.8I8.506.8158/fx818.506.8164

J84)

——— o
s:x.o s 20
. 18-2a3-616

WESTWORLD
24 TRACK
BEST VALUE
HIGHEST QUALITY
(818) 782-8449

Real Time Cassette Copies

$ 60 INCLUDES DUPLICATION/BOXES
1 LASERJET LABELS / HIGH BIAS TAPE
{15 MIN PROGRAM/100 TAPE MINI-

M
15 MIN PROGRAM / 20 TAPE MINIMUM

1 CD wrTo80 MIN | PROGRAM)
2ND CD 525/ 1 SONG §:

310-559- 9095

$19%5
$35

K *ART
D ?ac\\agmg J-Cards
‘ Rlomo Photography

; " Woqo's, Fliers, Bio's
| ) \ntetnet Web Sites

©) 7

16 TRACK 1/2 IN. = $18/na-

GREAT DEMO WITH OR WITHOUT A BAND
Producer/Composer/Arranger
with radio, film. TV. and album credits will
turn your idea into hot music! Top equipment
& great sound for a small price!

818-909-9092

& BITWERX &

Recording Editing Mastering
24TK Wavelframe Hard Disc
warmer Sound - Faster Editing
Full size tracking room

$20 per hr. Call Eddie
(818) 985-8078

8 DOGHOUSE STUDIOS 5tudo 5169941263
Pager 1 BIB-316-9266

AmPEX 1 K 2 INCH
MaAckIe 32 8 CONSOLE=2 Live RooMs
GREAT DRUM SOUND*ALBUM CREDITS
ComPETETIVE DAY anD BLock RATES
No Hippen CosTs

L_-Bun By Musiciays For Musiciangs

COMPACY

818 506-4383-—

U i

CDs

. 33 o3 ﬂnﬂs

QUICK TURNAROEND
0’![ H‘SY!HI}IG > [OCATED IN BURBANK

Custom CD’s
One CD - $10
Plus $.40 per program minute
P,I OSCZ%S $10.00 each
t
lnlcjlsudes lPio orogrr;rtnegl I‘gge?
insert & tray card
EO Media Arts
{805) 251-8996

Recording and Mastering available

Mastering
$45/Hr.

Sonic Solutions
Also: CD-R, Editing,
Sequencmg
(213) 465-4000

Visa AMEX

Audio Cassette Dup. Co.
10-CDs $136 - 15 min pgm.
10-CDs $184 - 30 min pgm.

4 color printing Available
www.acdccdr.com

818.762.2232

{|

(IGO0 L0sSS S ESES

LOL0z5S S SISES (IN- IR

-—ew- -

oy



4?

{
{

| EFFECTIVE RIGHT NOW
| RIGHT HERE IN BURBANK

111

LOW PRICES on CDs ¢+ CASSETTES
i1

¢ DiciTaL BIN DUPLICATION ¢ THE BEST ¢

IOOK) CASSE’I'TES $799

500 “DIGITAL BIN” CASSETTES $549

1000 CD’S.<$1595

4 COLOR CD BOOK AND TRAY CARDS 2 COLOR CD LABEL PRINT JEWEL CASE AND SHRINKWRAPPED
R SuppLiES PRIN M & PROOFS

500 CD’S $1349

1000 CD’S - 1000 “Digital Bin” CASSETTES
COMPLETE !! $2389 ReADY To Go !

GUARANTEED QUALITY

DON’T SETTLE FOR LESS THAN THE BEST
ART DEPARTMENT ALHIRG
q ; K , LW M ) W& 1015 W. ISBT\JBR%A\SJ EECE:TAOQF;.sC])bBOX 7107

(818) 843-6792  (800) 423-2936
W/’\M W SWM FAX (818) 569-3718
Member of
NAIRD




M ORE

THAN

A LEGEND...

VX MUSIC RECORDING & MIXING CONSOLE

VXS MULTI-FORMAT PRODUCTION CONSOLE

World'’s premier music production console
Audio quality against which all other mixing consoles
are judged
Neve formant spectrum EQ and dynamics in each channel
8 mono/4 stereo auxes when tracking, up to 48 auxes
when mixing
Master status switching for tracking, mixing and broadcast
Colour TFT screen in meter bridge provides sight-level
automation data and Recall displays
Encore automation/mix data interchange with AMS Neve
digital consoles

VXS Multi-Format consoles additionally provide:
¢ Monitoring and output configurabitity
¢ Up to 8 discrete outputs/4 stereo pairs
¢ Monitoring independent of main outputs
Support for three additional 8-track ATRs/dubbers, or
2nd multitrack
Additional stereo guide track inputs
Pec/Direct paddle switchés for monitor select and
record arm
Optional music and dialogue dual track faders
Optional assignable joystick panners

D i 3 ""T_" =

. AMS
"~ /NEVE

HEAD OFFICE — AMS Neve plc - 8illington Road - Burnley - Lancs BB11 5UB - £ngland - Tel: +44 (0) 1282 457011 -
Fax: +44 (0) 1282 417282 - LONDON - Tel: 0171 916 2828 - Fax: 0171 916 2827

GERMANY - Tel: 61 31942 520 - Fax: 61 31 942 5210 - NEW YORK - Tel: (212) 949 2324 - Fax: (212) 450 7339
HOLLYWOOD - Tel: (213) 461 6383 - Fax: {213) 461 1620 - TORONTO - Tel: (416) 365 3363 - Fax: (416) 36S 1044
e-mail: enquiry@ams-neve,com - http://www.ams-neve.com
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