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Rainbo Records 
is peoud to announce 

the arrival of 

$1799 • $950 

RAPPERz hoo Rapped MEMO 
n Racked Stax of FAT MR 

ARTIST LABEL 
THE L.A.W. SUNSET 

MIL POSSE IN-11-MINUTE 

C-110 AWOL 
TOO SHORT IN-A-MINUTE 
NO MOWN C-NOTE 

ERIC B BOTH STREET 

E-40 SIK van IT 
ICE CORE PRIORITY 

FORK DADDY SUNSET 
POORMAN IN-A-MINUTE 
95 SOOTB RIP IT 

SIR MIX-A-LOT AMERICAN 

MR. X BOSSMAN 
TOPAC INTERSCOPE 

JUVENILE STYLE POMP 

RAPPIN 4 TAY RAG TOP 

TRUE BUIE • MOTS AIN'T IIIKIN 

89 ROTE RIP IT 
.-' 

. OM 0 1 

100-12" Vinyl LP's 699.00 
METAL PARTS • LACQUER MASTER 

Two COLOR LABELS 
WHRE JACKETS W/H011 

WHRE INNER SIEEVE 4/11 
TEST PRESSINGS • SHRINK V. 

Pork on the Roof 

500 COMPACT DISC'S 

FROM YOUR CD-READY MASTER 

INCLUDES, 

• ORIGINATION 
• 4-PAGE BOOKLET WITH 4-COLOR COVER 
• 1-COLOR BACK 
• 4-COLOR INLAYCARD 
• CD LABEL FILM & 2-COLOR LABEL IMPRINT 
• JEWEL BOX 8, SHRINK WRAP 

DOES NOT INCLUDE TYPESETTING OR COMPOSTE 

51 093.29 
COMPUTE (FROM YOUR CD-READY MASTER): FREE LAYOUT & DESIGN, 2 COLOR LABEL PRINTING • PROTECTIVE VINYL SLEEVE 

1000 CD'S + 1000 CASSETTES $2650.00 
CDS ( FROM YOUR CD-READY MASTERS INCLUDING GLASSMASTER • I -COLOR PRINTING ON CD BOOKLET it TRAYCARD 
FROM YOUR FINISHED ART • JEWEL BOX • SHRINKWRAP 
CASSETTES (FROM YOUR DAT OR TAPE I INCLUDING TESTS • RUNNING MASTER • LABEL PLATE • BLACK IMPRINT ON CAS-
SETTE • 1000 I COLOR INSERTCARDS FROM YOUR FINISHED ART • NORELCO BOX • SHRINK WRAP REORDER $2099 

500 CASSETTES 
INCLUDES COMPOSITE NEGS FROM YOUR CAMERA READY ART A 000 ONE COLOR INSERTS 

$5 9 5 
REORDER $385 

1000 4—COLOR CASSETTES $899 
INCLUDES: 2000E-COLOR INSERTS (IWO EXTRA FOR REORDER) FROM YOUR PRINT-READY 4-COLOR RIM REORDER $750 

CASSETTE RUNNING MASTER • TEST CASSETTE • APEX PRINTING ON CASSETTE • NORELCO BOX CELLO WRAPPED 
'up to 22 minutes per side 

PROMO PRICE PACKAGE $1099.99 
300 - CASSETTES 

TESTS • I-COLOR INSERTCARDS IFROM YOUR CAMERA READY ART) • NORELCO BOX • SHRINK WRAP • QUICK TURNAROUND 

100 - 12" - VINYL 
STS • LAQUER MASTERING • METAL PARTS • 2 COLOR LABEL • WHITE JACKET WITH HOLE • SHRINKWRAP • OUICK TURNAROUND 

1000 7" VINYL 45's $719.00 
MASTIMING/AROGESSMIG/TESTS/2-COLOR LABELS/WHITE SLEEVE/QUICK TURN AROUND REORDER - $379.00 

500 7" VINYL 45's $599.00 
SAME AS ABOVE REORDER - 5269.00 

1000 12" VINYL 4-COLOR PACKAGE $1.999 
MASTERING/PROCESSING/TESTS/2-COLOR LABELS/4-COLOR MCKETS./SHRINKWRAP REORDER - 5 I 459.00 

1000 12" VINYL 1-COLOR PACKAGE $1.899 
SAME AS ABOVE (WITH 2-COLOR JACKET.) REORDER $1299.00 
• Does not include composite negatives. (horn your Comma Rao* Artl 

RAINBO STARTERS 
who b/ca Me 

FIRST TIME CHARTERS 

ARTIST LABEL 

STONE TEMPLE PILOTS 

NIRVANA 

ATLANTIC 

DOC 

SOUNDGARDEN AGM 

MUD HONEY SUB POP 

BECK Doe 

OFFSPRING EPITAPH 

JJRGR OVERKILL 

X 

BRAND NEW HEAVIES 

DOMINO 

TUPAC 

GEFFEN 

SUNSET 

DELICIOUS VINYL 

OUTBURST  

INTERSCOPE 

ICE CUBE PRIORITY 

DR ORE DEATH ROW 

FUNK DADDY SUNSET 

E-40 SICK WED IT 

BAD BRAINS 

SUBUME 

MAVERICK  

SKUNK 

THE CLICK SICK WED IT 

RANCID EPITAPH 

YOUR TALENT • OUR KNOWHOW • A MIX THAT ST 

CASSETTE SINGLE 
500 - $499.95 [Reorder - $349) 

1000 - $799.95 (Reorder - $6591 

Includes, 
RUNNING MASTER 

TEST CASSETTF 
APEX PRINTING ON SHELL 

1 COLOR WRAP-AROUND CARD 
COIAPOSI1E MO, • SFIRINN WRAP 

IN OUR 574 YEAR... WERE STILL THE OLDEST & LARGEST INDEPENDENT CD, A UDIOTAPE A VINYL DUPLICATION FACILITY—WITH ONE STANDARD, MAJOR LABEL QUALITY 

since 1939 Rai limbo ECOR/DS &1738 BERKELEY ST, SANTA MONICA, CA 90404 - ( 310) 829-3476 • FAX 13M 828-8765 
IR  CASSETTES 
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FINN BROTHERS 
Neil and Tim Finn have fashioned the first collaborative 
effort to be released under their own names. Music 
Connection interviewed these musical brothers in arms 
(both formerly of Crowded House) and found out if 
brotherly love is all that it's cracked up to be. 

By John Lappen and Pat Lewis 
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MUSIC SCHOOLS 
Music Connection interviewed four music school 
representatives in order to find out how the music 
education business is faring in the Southland. We have 
also included a survey of music instructors and an 
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CONNECTING WITH 
THE CONNECTION 

Musk Connection 
4731 Laurel Canyon Blsd.. North Hollywood, CA 91607 

818-755-0101/FAX: 818-755-0102 

SUBSCRIPTIONS: $40 for one 
year. $65 for two years. There is a 
subscription blank in every issue. 

Fill it out and send it in. Or sub-
scribe by phone and use a credit 
card. Use the above address and 
phone number. Write the word 
"Subscription- on the envelope. 

Sorry. no billing. 
BACK ISSUES: All back issues 
are $3.50 each plus $ 1.50 postage 
per issue. Write to MC c/o "Back 
Issues," or stop by the office and 
purchase them. 
FREE CLASSIFIED ADS: Please 
refer to the classified section of the 
maga/ne lOr complete instructions 
as ineligible or improperly placed 
ads wiil not be printed. Place your 
ad on the 24-hour hot line by calling 
818-755-0101 ( ext. 5). 
DISPLAY ADS: Our advertising/ 
promotion department is extremely 
helpful when it comes to assisting 
you in designing a promotion cam-
paign for your music career. Call 
the above number any time between 

9:00 a.m. and 6 p.m. 
CALENDAR: If you have an event. 
workshop, class or seminar that you 
want us to announce. send the infor-
mation in writing to the above ad-
dress. c/o "Calendar.-
FEEDBACK: All your comments. 
suggestions and opinions are wel-
come. We reserve the right to edit 

all submissions. Letters must in-
clude your name and address. Di-
rect all correspondence to "Feed-
back- or call 818-755-0101 (ext. 7). 
CLUB REVIEWS: Send a request 
letter to the above address that in-
cludes the name and number of the 
group's contact person. the correct 
spelling of all the band members' 
names and what they play. a 
photo, three future gig dates and a 
very short description of the music. 
A tape is helpful hut not nccii 
Give us at least ten days ads ance 
notice of your gig. Direct the corre-

spondence to "Club Reviews.-
DEMO CRITIQUES: Our Demo 
Critique section has been expanded. 
If you are an unsigned artist and 
want your product analyzed before 
you submit it to the industry, please 
see the guidelines in the Demo Cri-
tique Section of this issue. 
REPRINTS AND PERMIS-
SIONS: You must have written 
permission to quote or reproduce 

any part of Music Connection for 
any reason. Send a request letter lo 
the publisher at the above address. 
Include your phone number. 
CONNECTING BY MODEM: 
Music Connection can also he 
reached t.). e-mail ( muscon@earth 
link.net ). or you can find out more 
about us through our web site ( http:/ 

/www.musicconnection.com). 

• r è in-

°fin« on has recontad 
phone numbers than any othe 

music industr _ma a,zin on the planet! 

MUSIC 
CONNECTION 

4731 Laurel (yo. Blvd., N. Hollywood, CA 91607 

NAME:  
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CITY:  STATE: ZIP: 

PHONE:   
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MUSIC CONNECTION MAGAZINE • TO SUBSCRIBE BY PHONE (VISA. MC. AMEX). CALL 818-755-0101 
PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY OF FIRST ISSUE 

, 
JI SIX MONTHS - s22 sAvEsuís. 

(13 ISSUES) ,, ,..ree` 

J ONE YEAR - 40 ' d 
(25 ISSUES) ..I.V.E;.2,8.:* 

, TWO YEARS - s65 
(50 ISSUES) ,?¡4 E it 

(Please Pent) 

3071 Sandalwood Ave. Morro Bay, CA 93442 
Complete Graptec Design • CD Replication • Digital Cassette • Audio Past Production Mastering 
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CALEND 

COMPACT DISCS 

CDR REPLICATION 
FROM 1 TO 100 

QUICK TURN AROUND! 
QUALITY PRODUCTION! 

GREAT PRICE! 

CD LENGTH: 
0-15 MIN. 

16-30 MIN. 
31-45 MIN. 
46-63 MIN. 
64-74 MIN. 

PRICE 
AS LOW AS $ 8.97 ea. 
AS LOW AS $ 10.80 ea. 
AS LOW AS $ 12.64 ea. 
AS LOW AS $ 14.88 ea. 
AS LOVV AS $ 16.18 ea. 

ON CDR PRINTING AVAILABLE! 

$2.00 PER CD PLUS SET UP CHARGE 

CDR COPIES MADE FROM: 
SCSI BASED CDR'S, PRESSED CD 

OR CD READY DAT* 

*All DAT's must be recorded at 44.1 KHz with absolute time, 

have start ID's, and be accompanied by a precise log sheet 
with start and stop times of each track. 

CD 
PRE- MASTERING 
LOW RATES! 

CALL FOR DETAILS ON COMPLETE 

CD PACKAGES 

IMPERIAL 
I ' TAPE 

 ..ILN k_../ COMPANY 

1928 14th St. Santa Monica, Ca. 90404-4605 

(310) 396 . 2008 (800) 736 . 8273 

By Carrie Colombo 
If you have an event, workshop, class or seminar Mal you want us to announce, send the info in 
writing to: Calendar, eo Music Connection, 4731 Laurel Cyn. Blvd., N. Hollywood, CA 91607 

Current 
The Songwriter's Guild of America 
continues their Ask-A-Pro/Song 
Critique series this month with 
Brenda Walker, A&R Director for 
Virgin Records. Walker will listen 
to all styles of music, answer ques-
tions and offer advice to song-
writers. This monthly series (con-
ducted the third Wednesday of 
each month) is designed to help 
aspiring songwriters sharpen their 
skills and keep abreast of the cur-
rent music market; while also pro-
viding the rare opportunity to es-
tablish one-on-one contacts with 
music industry pros. This session 
takes place on Wednesday, July 
17, from 7-9 p.m. Reservations 
are required. Contact SGA at 213-
462-1108 for more information. 

California Lawyers For The Arts, a 
non-profit organization providing 
legal assistance and education for 
artists of all disciplines, will present 
an "Agents vs. Attorneys" work-
shop on Tuesday, July 23, from 7-
8:30 p.m., at the Ken Edwards 
Center, located at 1527 Fourth 
Street in Santa Monica. An agent 
and an attorney will discuss the 
benefits and disadvantages of 
using one type of representative 
over another. Discussion will be 
relevant for writers and perform-
ing artists. 

Guitar Center will be hosting a 
series of clinics with guitarist Paul 
Jackson Jr. Known the world over 
as one of the preeminent jazz/ 
R&B guitarists, Jackson has re-
corded and performed with some 
of the most prominent musical art-
ists of the past three decades. In 
addition, he has been employed 
by a number of the top recording 
professionals in the music indus-
try, including world famous record 
producer Quincy Jones. During his 
clinics at Guitar Center, Jackson 
will discuss his unique guitar tech-
nique, as well as his illustrious 
recording career and many studio 
experiences. He will also discuss 
his current projects and conduct a 
question-and-answer session with 
those in attendance. This special 
evening takes place on Monday, 
July 8, at Guitar Center's Holly-
wood location. For more informa-
tion, call 213-874-1060. 

Re-Caps 
"Free! Free! Free! Music Connec-
tion, National Academy of 
Songwriters and Musicians Institute 
present the 2nd annual "Musicians 
Weekend Workshop" on Saturday, 
August 10, ( 10:00 a.m.- 8:00 p.m.). 
All three industry companies will be 
conducting a variety of workshops 
including a panel of publishers. Mu-
sic Connection Publisher J. Michael 
Dolan will open with a two-hoursemi-
nar, "How To Produce Extraordinary 
Results In Your Music Career." Fol-

lowing will be a "Networking Lunch," 
and after lunch, you can sit in on 
various workshops which include a 
live demo critique, "Music Resources 
on the Internet" (MI) and NAS work-
shop #2. Scheduled for late after-
noon is the NAS publishing panel. 
Finally, wrapping up the day is a two-
hour "Rock & Soul Revue" concert 
presented by MI. There will also be a 
door prizes contributed by each of 
the three participating companies. 
All of this is absolutely free of charge. 
For more info, call 213-462-1384. 

The 12th Annual Santa Monica Pier 
Twilight Dance Series kicks off July 
11 with those champions of roots 
rock, the Blasters. The Thursday 
night concerts continue on July 18 
with surf king Dick Dale, followed by 
Latin jazz with Ricardo Silveira & 
Justo Almario on July 25th. Other 
notable performers throughout the 
summer include Junior Reid, C.J. 
Chenier, John Mayall, the Young 
Dubliners, Bela Fleck & the 
Flecktones and Angelique Kidjo. All 
these concerts are free and run from 
7:30-9:30 p.m. for nine consecutive 
Thursdays (July 11 to September 5). 
There is parking available on the 
Pier and in the 1550 beach lot north 
of the Pier. For additional info, call 
310-458-8900. 

"Sound and Acoustics," a new six-
session UCLA Extension course in-
troducing the science of sound, 
meets on Wednesday evenings, 
August 7-September 11, 7-10 p.m., 
Room 2200, Young Hall, UCLA. 
Tuition is $ 155 (non credit) and $195 
(credit). Sound consultant Antonio 
Nassar, PhD, will teach this course, 
which is designed for the general 
public, as it covers such topics as 
basic physical principles governing 
the phenomena of acoustical waves; 
modern scientific and technological 
advances in acoustics; and acoustic 
design of rooms and auditoriums in 
architectural acoustics and engineer-
ing. No physics or mathematics back-
ground above high school algebra is 
required. Call 310-825-7093 ER 

WRITERS 
WANTED 

Music Connection is 

looking for feature writers 

and reviewers. 
• Must possess knowledge of the 
industry/local music scene. 

• Local writers only 
• Must be responsible and able to 
meet deadlines. 

• Submissions on computer disk a plus. 
Send resumés and writing samples to: 

Music Connection Magazine 
Attn: "New Writers" 

4731 Laurel Canyon Blvd. 
North Hollywood, CA 91607 

DO NOT CALL OUR OFFICE. 
WE WILL CONTACT YOU 
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Digital Y FREE SEMINAR 

25 at 5:30 PM to show off the amazing 
TripleDat PC recorder RSVP! 

:ie,e\ceutiN 256 Virtual Tracks of Audio $1799 digidesign 

ATENCION 

TrtpleDA.T 24 Track SE HABLA ESPANOL 
Creamware & Rep will be here July LLAMA 

789-4286 
Realtime EQ & EFXs on Pentium 90 

Lock to SMPTE via MTC 

‘0Fostex DIVIT-8 

The Electronic Music Box 
L.A.'s Midi-Music-Digital Audio Experts 

í PRO 
Audio Systems 

d »ER 

DIg1Trax 

SAW 8 Track 

011111 
..i.effleiggeeek 

Systems 
From 

L.•'(-2c-; .ce 1999 
Dft Lí  dIgIdeisIgn 
Samp itude Studio Deck II 

16 7rock Systems! 

LL 15 O 
Project, AudioMedia 

$1 650 SampleCell for PC & Mac e. 8 track Digital Multitracker 
Also D-80 rack mount w/850 removable dr demo,,A . LA's Best Price! j 

Apple 4-nd the App4e Logo are registerid trademarks of Apple Computer, EZ Financing by BenCharge. EZ START UP LEASES Call! 
DART PC Noise Authorized Apple VAR 

(A pple PowerMac 
Digital 1,/0 In Stoc "44<r EFXs, Speakers 
Reduction & ADB) le' Keyboards, Roland . Keyboards, 

EFXs, Speakers System w/Deck  

) 

$2699 
We Feature Affen drHeath,Digidesn,Mackie,MarkOf the Unicorn,Opc ode,Passport,Teavey/.Xorand,Stein berg Products & More! 

MACKIE 
SALE 

1604 • LM3204 
1202•SR24-4ed 

DAT TO CD MASTER 
We'll take you DAT demo and master it $ 
to CD. Playable on any CD player. 
We also do CD-Roms/CD-Rom Back-ups 5 

2 CD Min. Call for Details 

N 
The Latest Products te Largest Inventory of Music Software! 

OSC Dec < 2.5 IN STOCK 

Academic Finale $275 

Musicator Audio $ 299 

Roland SCP-55 $349 

Over 100 Midi Help Books! 

Roland JV880 $599 

Cakewalk H. Studio $ 9 

Band in a Box Pro $69 

PowerTracks Seq 529 

Midi Interfaces from $25 

Noatation Prgm from $50 

Peavey DPM 488 Sale 

Novation Bass Station Sole 

Geneial Midi Files from $ 12 

Tulle Beach Tahiti In Stock 

Samplitude Studio $Sale 

General Music KYBD SALE 

Peavey C8 Cont-Ilr Sale 

14 
;it: AEI 

o 47 Ventura BI 
(818) 7 

Roland 

Retail 
Price 

Come  in for Sale Price 
\.  

" WHY PURCHASE FROM US: 
I. FREE Phone Support, Training on Products 
bought from us. 

2. EL Financing & Leases 
3. Over 1000 Mid Programs! 
.4. Private Tutoring in your home or studio by 

the experts 
5. Sequencer & Notation Classes 
4!.. FREE Monday Nite Midi Intro Seminars 
7.Music BBS (818) 789-4237 
8. Finale User Grp meet 4th Wed 
'9. Computer Sviapmeet in Pomona 7/13-14 
10. Internet http://wvAv.doctoraudio.com 

Email: http://www.westworld.com/-pbemb/ 

LogicAudio 

PC & Mac 
IN STOCK 
ON SAL 

AutoScore 
Moc/PC 

Pioch to Midi 

Cony $150 



CLOSE-UP 

CD SONIC 

By Karen Orsi 

Jules Seabra, President of CD 
Sonic, is not exactly the Cal 
Worthington of sales. But his ap-
proach is so refreshing as to be a 
pitch in and of itself. He knows that 
the highly combative business of CD 
duplication has no room for hocus 
pocus and bogus sales. Artists want 
simple, quality service and fast turn-
around. 

"We provide CD services for au-
dio and ROM, as well as graphic 
design and mastering," Seabra says. 
"A lot of other companies like us are 
brokers for CDs. There are only a 
few manufacturers out there. We've 

been in business for two years and 
we provide all kinds of services for 
independent labels. They can hand 
us a DAT, and we can provide them 
with mastering, graphic design, out-
put to film and the finished product. 
We can put the whole thing together 
for them." 

"I don't know if anyone has a 
different approach," he says, "as far 
as selling CD replication. It's a very 
competitive business. You have to 
have the right price and the best 
quality. We pride ourselves on hav-
ing the best quality and a fast turn-
around. We can also offer small runs 
of CDs." 
How small is small? "There are 

two ways," he explains. "There are 
CDRs, which are one-offs, and which 
is cost effective up to about 50 cop-
ies. Beyond that, CDRs just get too 
expensive. And we can do real dupli-
cation, with the imprint on the disc, 
two or more colors, from 200 copies 
on up. I know a lot of duplicators start 
at 500. And on 1,000 units, our prices 
are very competitive." 
CD Sonic will be running a sum-

mer special of $1.05 for a CD with a 
two-color imprint, shrink-wrapped in 
a jewel box. "That's from a CDR, 
though," he explains. "If they provide 
us with a DAT, there will be a master-
ing charge of about $80, which is not 
too bad. And if they want us to print 
a booklet, it is only another 35 cents 
per unit." 

CD Sonic drop ships all over the 
country. "For a client in California," 
Seabra explains, "they can avoid the 
eight and a half percent sales tax." In 
many cases, where CD Sonic does 
the full package for clients, there is 
no charge for the shipping. 
CO Sonic prides itself on quality. 

"We use 25 or 30 count boxes, the 
disc imprint is great quality, as is the 
shrink-wrap, and we print the book-
lets on 100 pound gloss printed stock. 
Everything we do is high quality. We 
try to give our clients the very best 
quality there is out there. And we get 
our clients the right price and a fast 
turnaround. We're not trying to do 
anything different than anybody, as 
far as the final product is concerned. 
But we do try to do it faster and to 
give them different options. Our de-
signs are very competitive and very 
fast." 

For design, CD Sonic tries to get 
a mock-up from the client. Then they 
take the photos and put it together. 
"We fax them the layout to proofread 
the text and examine the position 
and the placement of the photo-
graphs, etc. When that is done, we 
provide them with the iris colorproof 
or the rainbow colorproof. When that 
is approved, we just output the film. 
The whole process takes about 
seven working days. 
"We are starting to do more and 

more mastering," Seabra says. "My 
Sonic Solution system has all the 

outboard gear necessary to do a 
very good, high quality mastering 
job. We try to guide our clients to-
wards what they really need without 
going overboard. 

"Most of the time we see indepen-
dent recording artists spending more 
than they should just to put a product 
out there. The majority are trying to 
get a record deal. But I say, don't go 
overboard with what you spend right 
now. Try to put out a good package, 
but don't spend more than you 
should. After you get s?gned, let the 
label pay for it. 

"So we are just trying to be straight-
forward and a lot of musicians un-
derstand and like our straightforward-
ness. We are not going to try to get 
them to waste money on this and 
that. We just want them to spend the 
money on what is necessary for them 
to go out and present a nice package 
to whoever they want to sell it to— 
radio stations or record companies. 

"But don't go overboard on a 
twelve-page booklet right at first. We 
like to guide people in the right direc-
tion. I think that's the key to our 
success. Besides the right price and 
the fast turnaround, we don't do a lot 
of things besides what we set out to 
accomplish." 

CD Sonic is located at 273 Com-
monwealth Avenue, Boston Mass. 
02116. For more info, call toll-free 
888-CDSONIC (237-6642). 

love it 

for what 

it does. 
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The M1600 represents innovation in console design. 
For example, next-generation MHRTM (maximum 
headroom) mie preamps, 48V phantom power and 
extremely low noise AST circuitry. 

More reasons why you'll want TASCAM's new 
M1600 8-bus recording console: 

• Balanced/Unbalanced 1)-Subs: previously only 
available on consoles costing 10 times more, 
these threaded connectors provide a more secure 
connection to the M160(Th Direct/Group Outputs 
and tape returns, not to mention less confusing to 
hook up and a lot less clutter in your studio. 

• AUX section w/selectable monitoring: 6 AUXes 
(stereo pair and 4 mono). J ust AUXes 1-2 do the work 
of four: 1) tape monitor during tracking; or 
2) stereo effects sends pre fader, or 3) post fader, or 
4) live input control of virtual MIDI tracks. Plus 
AUX summing lets you take a single effect and 
apply it to both channel and monitor paths. 

• The EQ section: greater frequency range with 
3-bands including semi-parametric mid sweep 
(100-10k) on each channel. Use it on either the 
monitor or channel path. 

• Every channel includes TRS bal/unbal line 
inputs, stereo in-place solo/mute, insert points, long 
throw faders, plus signal and overload indicators. 
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Music Connection Magazine Announces Changes 
In Format and Philosophy of Club Review Section  
Approaching its 20th Anniversary, Music Connection goes back to its roots, with local club reviews now 

focusing more and more on unsigned bands and artists; MC is also seeking music-savvy writers 

North Hollywood—Be-
ginning with Issue # 16 (Au-
gust 5-18), Music Connec-
tion magazine will premiere 
a new look and philosophy 
to our popular Club Review 
section. With our ongoing 
commitment to unsigned 
bands playing in the vari-
ous clubs and venues 
throughout Los Angeles 
and Orange County, this 
new and improved area will 
now be devoted exclusively 
to unsigned talent. 
We will also be utilizing a 

new rating system that fo-
cuses on the individual as-
pects of the band's mate-
rial, performance and mu-
sicianship, thereby elimi-
nating the overall rating, 
which we feel will be much 

more informative to the 
bands and artists, as well 
as to our industry reader-
ship. 

In addition to opening up 
the Club Review section to 
more unsigned bands and 
artists, MC is also intensi-
fying its search for musi-
cally saavy journalists to 
cover local bands in the 
greater Los Angeles and 
Orange County areas. 
This is the perfect oppor-

tunity for young, enthusi-
astic music- loving writers 
looking to break into the 
crowded field of profes-
sional journalism. 
Music Connection looks 

forward to your comments 
and suggestions. You can 
give us your feedback by 

phone (818-755-0101), e-
mail (muscon @ earthlink. 
net) or snail mail (4731 Lau-
rel Canyon Blvd., North 
Hollywood, CA 91607, Attn: 
Feedback). 

How To Be 
Considered For A 
Club Review In 
Music Connection 

All submissions should be 
sent to: 
Music Connection Magazine 
Attn: "Club Reviews" 
4731 Laurel Canyon Blvd. 
North Hollywood, CA 91607 

Each package must in-
clude the following six items: 

1. Correct spelling of band 

member names and what 
instrument they play 
2. An unscreened black & 
white "live" shot (studio 
photos are not acceptable) 
3. Description of musical 
style (demo tape optional) 
4. Short band biography 
5. A list of future club dates 
6. Contact name & number 

How To Be 
Considered For 

Writing Assignments 
In Music Connection 

Send writing samples to: 
Music Connection Magazine 
Attn: "New Writers" 
4731 Laurel Canyon Blvd. 
North Hollywood, CA 91607 
(No phone calls please) 
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NEWS 

Gleason 
Award 
Nominees 
Announced 

By Keith Bearen 

Ten books will 
compete for top 
honors during the 
annual awards 

New York—The nominees for the 
Seventh Annual Ralph J. Gleason 
Music Book Awards have been an-
nounced. 

The Ralph J. Gleason Awards 
honor authors whose works best 
exemplify the standard of writing 
set by the late Ralph Gleason, the 
jazz/rock critic who co-founded 
Rolling Stone magazine with Jann 
Wenner in 1967. 

The three winning books, which 
will be chosen by a panel of music 
critics and authors, will share $5,000 
in cash funded by Rolling Stone and 
BM I ( first prize is $2,500. second 
prize is $ 1,500 and third prize is 
$1,000). 

This year's nominees for the 
Ralph J. Gleason Music Book 
Awards are The Dark Stuff. Se-
lected Writings On Rock Music by 
Nick Kent; Hollywood Sings: An 
Inside Look At Sixty Years Of Acad-
emy Award-Nominated Songs by 
Susan Sackett; Jaco: The Extraor-
dinary And Tragic Life Of Jaco 
Pastorius by Bill Milkowski; Lefty 

Frizzel: The Honky-Tonk Life Of 
One Of Country Music's Greatest 
Singers by Daniel Cooper; Listen 
To The Stories: Nat HenteOn Jazz 
And Country Music by Nat Hentoff; 
Milton Brown And The Founding 
Of Modern Swing By Cary Ginell; 
The Power Of Black Music: Inter-
preting Its History From Africa To 
The United States by Samuel A. 
Floyd, Jr.; Rage To Survive: The 
Etta James Story by Etta James; 
Rock She Wrote: Women Write 
About Rock, Pop And Rap edited by 
Evelyn McDonnell and Ann Pow-
ers; Take It Like A Man: The Auto-
biography Of Boy George by 
George 0' Dowd and Spencer 
Bright; U2 At The End Of The World 
by Bill Flanagan; and You Send Me: 
The Life And Times Of Sam Cooke 
by Daniel Wolff. 

GUITAR HEROES 

Guitar legends Les Paul and Chet Atkins recently jammed together during 
a performance at New York's Iridium club. The performance marked the 
20th anniversary of the duo's Grammy winning album. Chester .And Lester. 

Ticketmaster Mercury, 
Lawsuit Capricorn 
Dropped Join Forces 

By Mike Lewis 

An anti-trust class 
action lawsuit against 
Ticketmaster has been 
dismissed 

St. Louis-1n another victory for 
ticket giant Ticketmaster, a federal 
court judge in St. Louis has dis-
missed a sweeping suit against Tick-
etmaster, ruling that consumers have 
no grounds to pursue anti-trust 
claims against the company. 

The case was a consolidation of 
sixteen class action suits which were 
brought against Ticketmaster over 
several years. The plaintiffs sought 
monetary and punitive damages, 
claiming that Ticketmaster's exclu-
sive contracts are ant:-consumer. 

In a May 31st ruling, just six 
weeks after the ease was heard, 
Judge Stephen Limbaugh of the 
Eastern District U.S. District Court 
in St. Louis ruled that the plaintiffs 
had no legal ground to pursue such 
a complaint. 

The judgement establ ishes a pre-
cedent for future cases and follows 
the U.S. Department of Justice's 
decision last July to not pursue a 
similar claim against Ticketmaster. 

"Ned S. Goldstein, Senior VP 
and General Counsel for Ticket-
master, stated: "We've maintained 
all along that these cases had no 
basis. The ruling should bar future 
complaints of this nature." 

By Jan McTish 

Under a new pact. 
Mercury will help 
Capricorn market and 
produce product 

New York—Mercury Records has 
announced a joint venture with Cap-
ricorn Records to promote, manu-
facture and distribute records. Un-
der the terms of the new pact. Cap-
ricorn will continue to be based in 
Nashville and will retain its staff 
and autonomy while also fully inte-
grating its efforts with those of the 
Mercury staff. 

Capricorn's roster includes 311, 
the Freddy Jones Band, Ian Moore, 
Lynyrd Skynyrd, Sonia Dada, 
Shoveljerk, Vigilantes Of Love and 
Widespread Panic. E51 

RIAA Backs 
No-Sanction 
China Policy 

By Keith Bearen 

Copyright offender 
makes concessions 
and the U.S. decides 
to not impose 
economic sanctions 

Washington, DC—Despite recent 
threats that the U.S. would impose 
economic sanctions on China, due 
to the latter's repeated disregard for 
international copyright laws, the 
U.S. Trade Commission has an-
nounced that sanctions will not be 
invoked against China. In return, 
China has closed 15 of the 28 known 
operational pirate CD pressing 
plants (among other promised en-
forcement activities). 

In a prepared statement, RIAA 
Chairman Jay Berman said: "The 
U.S. recording industry is relieved 
and delighted that acting USTR 
Charlene Barshefsky and her team 
could resolve the critical issues re-
garding China's implementation of 
the 1995 Property Rights Agree-
ment, and we fully support USTR' s 
decision to avoid sanctions. 

"We hope that China will follow 
through on enforcement actions and 
that an effective enforcement sys-
tem is in place to crack down on 
intellectual property piracy in the 
future. We share USTR' s apprecia-
tion of China's recent enforcement 
efforts to close down pirate CD 
plants. We are also confident that 
USTR will continue to be fully en-
gaged in this issue and will closely 
watch to ensure that all pirate CD 
plants remain closed." ESDI 

1-7-477117PITTUTTiir-
e 
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Legendary cool cat Carl Perkins was recently inducted into Hollywood 
RockWalk. Pictured (1.-R): Tom Petty, Perkins, RockWalk Industry Advi-
sory Committee Chairman Ray Scherr and Brian Setzer. 
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FI77771FT: SSIGIIMENTS -STEVEN P. WHEELER 

Harry Palmer 
F any Palmer has beer appointedVice 
dent ard General Manager. BMG 

Classics, U.S.. where he will oversee the 
domestic activities of BMG Classics, 
which includes such labe;s as RCA Vic-
tor, RCA Victor Red Seal, Catalyst, Coni-
fer. Melodiya, ECM and deutsche 
harmonia mundi.Also in the BMG family, 
Tad Smith was named Vice President, 
Corporate Development for BMG Enter-
tainment North America. where his du-
ties include pursuing strategic alliances 
and acquisitions. Contact BMG's New 
York offices (212-930-4468). 

Puolic relations firm, FSPR & Com-
pany, who opened a new facility in Holly-
wood in May. has announced the ap-
po:ntment of Jennifer Lehrer Brannon 
to the post of New Senor Account Ex-
ecutive. Contact 213-463-5167. 

Angel Records announced a slew of 
recent appointments and promotions 
recently, including Amy Bilbija (Director 
of Product Management & Business Af-
fairs), Angela Massella (Production 
Manager). Robert Abriola (Associate 
Director of Creative Services), Nancy Roof 
(Senior A&R Coordinator), Zach 
Hochkeppel (Associate Product Man-
ager & Artist Relations) and Jessica 
Navod (Staff Designer). Contact Angel's 
New York off.ces ( 212 -603-860C). 
r-

Snaron Washington 
Sharon Washington has been pro-

meted to the position of Director of Black 
Music Media Relations for Atlantic 
Records. She will continue to work out of 
the label's New York offices (212-275-
2000). 

AKG Acoustics, the microphone and 
headphone company, has hired Tracy 
Cranton as Marketing Manager, Profes-
sional Sound, Thomas J. Stotler as Mar-
ket Development Manager, Music Retail-
ing, and David Rahn has been promoted 
to the post of Market Development Man-
ager, Recording/Broadcast/Touring 
Sound. Contact AKG through Harman 
Pro North America in Northridge, Cali-
fornia (818-830-8278). 

Cathy Goodman has been promoted 
to Director of Operations at The Ministry 
Of Film, in which she will oversee the 
daily operations for the film company's 
newly established in-house music pro-
duction and publishing company, The 
Ministry Of Sound. Contact the L.A. of-
fices (310-271-5400). 

Revolution Records announced the 
appointment of Gary Richards and Gary 
Poole to the label's national promotion 
team. Poole will spearhead Revolution's 
album/rock radio efforts, while Richards 
will maintain the focus of alternative ra-
dio. Both Richards and Poole will work 
out of the label's Beverly Hills offices 
(310-289-5500). 

Drew Dixon 
Drew Dixon has joined Arista Records 

as Senior Director, A&R, R&B. Dixon 
arrives from her post as Director of A&R 
at Def Jam Records. Arista has also an-
nounced the promotions of Cecille 
Pa garigan to the position of Mainstream 
Marketing Manager, Jim Powers to the 
post of Manager, Promotional Product, 
and Stacy Carr to Associate Director of 
Publicity. Dixon, Pagarigan, Powers and 
Carr are all based in Arista's New York 
offices (212-489-7400). 

Century Media Records, a RED/Sony-
distributed alternative/metal label has 
appointed John Schultz to the post of 
National Director of Retail Promotions, 
and Tim Yasui has been named to the 
newly created post of National Director 
of Video & Special Promotions. Both 
Schultz and Yasui can be reached at the 
label's L.A. headquarters (310-574-
7400). 

EMI Music Distribution has created 
ten Market Director positions to manage 
the company's business in key geographi-
cal areas. Newly appointed are Susan 
Doyle (Los Angeles), James Fuzzy Swing 
(Sacramento), Karen Aalund (Dallas), 
Craig Hall (Cleveland), Dave Saunders 
(Chicago). Jeff Ivan (Atlanta), Ray 
Gianchetti (Washington D.C.), Jon Burk 
(Boston) and Joe Pszonek (New York). 

Contact EMI's New York offices (212-
492-5440) for further information. 

Bob Garcia has been named Director 
of Product Development for A&M 
Records, where he will head the Back/of 
series, which is devoted to repackaging 
classic recordings and greatest hits pack-
ages for A&M artists, as well as handling 
marketing developments for such artists 
as Blues Traveler. Scott Carter has also 
been appointed Director of Product De-
velopment, where he will oversee mar-
keting activities for such artists as 16 
Horsepower and Kelly Willis. Terry Dry 
has been promoted to the post of Direc-
tor, Artist Development and Artist Rela-
tions, Jay Hughen has been named Na-
tional Director of College Radio Promo-
tion, and Byron Pitts has been named 
National Director Urban Promotion. Con-
tact A&M's Hollywood-based headquar-
ters (213-856-2695). 

Chris Barry 
Chris Barry has been appointed Di-

rector, National Urban Promotion for EMI 
Records. In addition, Fred Williams has 
been promoted to Senior Director, Na-
tional Urban Promotion, Stephanie 
Lopez-Ajose has been promoted to Na-
tional Director, Quiet Storm Radio and 
Urban Catalog, Monte Bailey has been 
appointed Northeast Regional Urban Pro-
motions Manager, Stephen Gill has been 
appointed Ohio Valley Regional Urban 
Promotion Manager, and Ramona 
Barksdale has been named National Field 
Coordinator. Contact EMI's New York 
office (212-492-5440) for further infor-
mation. 

Awanda Booth 
Awanda Booth has been named Di-

rector of A&R at Relativity Records 

Based in New York (212-337-5300), 
Booth was previously Associate Director 
of A&R at Epic Records. 

Charles Wartield Jr. 
Charles Warfield Jr. has been ap-

pointed Senior Vice President/General 
Manager of Uptown Records, and Lewis 
Tucker has been promoted to the post of 
Vice President of the label. Both men can 
be reachea at Uptown's New York offices 
(212-373-0600). 

John Teller has been named Director 
of International of Rykodisc, where he 
will manage the daily operations and 
guide the business affairs aspects of the 
department. Contact the label's Massa-
chusetts-based headquarters (508-744-
7678). 

Neil Foster has been appointed Vice 
President, Finance and Administrative 
Affairs for RCA Records. Most recently, 
Foster hearted up Corporate Planning/ 
Finance for BMG Entertainment. Contact 
RCA's New York offices ( 212-930-4000). 

Rhino Records has named Emily 
Cagan to the position of Product Man-
ager. Cagan joined the label eight years 
ago, and was Associate Product Man-
ager/Staff Assistant prior to her latest 
promotion. Contact Rhino's L.A. head-
quarters (310-474-4778) 

Frank Falkow 
Frank Falkow has been promoted to 

the past of Northeast Regional Sales 
Manager for RED Distribution. Based in 
New York (212-337-5200), Falkow will 
oversee RED's northeast sales, with 
RE D's New York, Boston, Washing-
ton D.C. and Philadelphia offices re-
porting to him. 
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A&R REPORT 

Bruce Duff 
1 Title: Co-Head of A&R 
Duties: Talent Acquisition 
Years with Company: 5 1/2 years 
Company: Triple X Records 
Mailing Address: P.O. Box 862529 
L.A., CA 90086-2529 
Phone: 213-221-2204 
FAX: 213-221-2778 
E-Mail: xxx@triple-x.com 

' http://www.triplex.com (website) 

Background: Bruce Duff's back-
ground includes performing in and 
producing many indie label bands 
and several years in the publicity 
field (which led him to work as a 
publicist for Triple X). 

At one point, Duff was handling 
PR for many bands on SST, Dr. 
Dream, Epitaph and Triple X. 

Also, Duff has worked as a rock 
journalist for over a decade, contrib-
uting regularly to Rip, Hot Lava, Bass 
Player, Hits and Music Connection, 
where he got his start and served as 
the magazine's Nightlife Editor. 

Label History: "Triple X Records 
was started in 1986 by Peter Heur 
and Dean Naleway, who came from 
Greenworld [the distribution com-
pany who handled Enigma, SST, 
Taang! and a host of other local indie 
labels and Euro-imports]. 

"The label put an emphasis on 
SoCal punk rock. The fourth record 
was Jane's Addiction's live album, 
which sort of busted everything open. 
We've also handled a lot of catalog 
signings including the D.I., Angry 
Samoans and the Legal Weapon 
catalog. Peter Heur signs most of 
the catalogs. 

"In the last decade, we have signed 
or released material by such artists 
as Lydia Lunch, Gun Club, Christian 
Death, the Dickies, Voluptuous Hor-
ror of Karen Black, the Vandals, 
LAPD [who are now Korn], Celebrity 
Skin, Cradle of Thorns and Bo 
Diddley." 

His Projects: "We just completed 
a deal to distribute Low Blow 
Records, a smaller record company 
based out of Silverlake. The record 
company is owned by Pete 
Finestone, the original drummer f rom 
Bad Religion. Low Blow has two 
local bands, Fifi and Loomer. 

"I did the Alice Cooper tribute 

HIKE X RECORDS 

project in 1992 [Welcome To Our 
Nightmare] which was the label's 
first double-CD. That featured 
Stephen Perkins, Dramarama, the 
Vandals, Shadow Project, Flaming 
Lips and others. 

"Alice Cooper was the best rock 
concert I ever saw in my life—I just 
loved him and I figured if we put it 
out, people would jump on it. I think 
a lot of the alternative bands are 
Alice Cooper fans. The music was 
mainly off the first five Cooper al-
bums. 

"Recently, I put together a best of 
Triple X punk compilation called Slam 
Chops, which featured the Adoles-
cents, Dickies, Exploited, Cream-
ers, Jeff Dahl, TSOL, D.I., Angry 
Samoans and more. We were get-
ting so many licensing requests for 
our punk bands, I figured it would be 
a good time to put this compilation 
out. It was nice that we were on top 
of it. 

"I also put together It Came From 
Beneath L.A. We felt that people 
were dissing L.A., so we put it out to 
show that Los Angeles really isn't 
the creative cesspool some people 
try to make it out to be. That one 
featured Lifter, E. Coli, Penny 
Dreadfuls, Nameless, Snap-Her and 
Congo Norvell. Currently I'm work-
ing on a Gothic music compilation, 
which should be out by January of 
1997." 

Signings: " I brought in the 
Shadow Project and one thing I was 
really proud of, the Homeless Riders 
Coalition. They aren't a band in the 
traditional sense. It was a spoken 
word album by four homeless guys. 
It was brought to me all ready to go 
by the album's producer, Jonathan 
Haft, who also did the background 
music, which was kinda like Califor-
nia cool jazz/beatnik stuff—very 
small but authentic combo jazz. 

"The whole thing was akin to the 
Last Poets. The album bombed, 
which really pissed me off. I thought 
it was a very significant album artis-
tically. It really involved the listener, 
and you became emotionally at-
tached." 

Recent Signings: "The one I've 
been working on is Epperley, from 
Tulsa, Oklahoma. They sent us an 
unsolicited CD [the label no longer 
has an open door policy to unsolic-
ited material; call before sending any-
thing], and I was attracted by the 
cover art. 

"Everything on or about the CD 
was done by the band—half of whom 

were still in high school. We started 
working on how we would take this 
and make it happen—we remixed 
some of the tracks, re-recorded some 
other stuff, we put them in the studio 
and added some new tracks, re-did 
the sequencing, etc. The album was 
officially released on March 12, 
1996." 

Signing Acts: "Obviously, we're 
an indie label, so we can't offer bands 
a tremendous amount of money. 
Mainly bands come here because 
they know it's going to be a home 
where everyone gets into their project 
and works it hard. We make sure 
there's enough money to do things 
right; we just don't waste money. It's 
admittedly not as glamorous as a lot 
of the bigger deals, but that's the 
nature of the indies. 

"As far as what I'm looking for, I'm 
pretty interested in a lot of the ska 
that's happening. It's all happening 
around Los Angeles, but none of it is 
happening in Los Angeles. From 
Santa Barbara to the Inland Empire 
down to Orange County, there's all 
these ska bands. Most of them are 
really young and to a degree, 
`punkified,' and a little bit more elec-
tric than old school ska. I just think 
it's an exciting new thing. 

"A lot of these younger bands 
haven't really got too much recogni-
tion yet. They're more traditional in 
their arrangements, but they're faster 
and they're more aggressive. I'm 
looking for some of that. 

"Plus, I'd like to find a new punk 
band." [Triple X has old school ska 
acts Selecter and Bad Manners on 
the label.] 

Cyber-Marketing: "We're on-line 
now, and we've got a pretty cool web 
site. Theresa Butler handles all that. 
Our web site has info on our new 
bands—you can read bios, check 
out tour dates, hear samples of the 
music. It's linked to a bunch of other 
sites and some of our bands have 
their own sites. 

"I think it's something a lot of 
people are interested in right now, 
and that interest may wane, but I 

think one facet of it that's going to 
increase is people ordering stuff on-
line—especially if it's something they 
know that they want and it's hard to 
find. This is going to help labels like 
us a lot. Also, we've found that there 
are a lot of regional record stores on-
line. It's all pretty interesting." 

Local Scene: "There's no real 
'scene leader,' and I don't think there 
has been since the Guns N' Roses, 
Jane's Addiction days. But obviously, 
a lot of musicians still come here and 
there's still a pretty active club scene. 
I think there's a lot of diversity and a 
lot of things happening, but it doesn't 
appear to be a scene. 

"But if you look at It Came from 
Beneath L.A., there are a lot of good 
bands, I lust don't think they're con-
nected perse. I don't think the scene 
is really in trouble, i just think it's not 
as easy to define as it was. 

"I don't think it really affects us 
that much because even though 
that's sort of where our roots are, 
pretty early on Triple X branched out 
to cover a number of different genres 
and pick from all over the United 
States and beyond. We've had bands 
from England, Holland, etc. If what 
we need isn't in our own backyard, 
then we'll just look outside." 

Distribution: "We're exclusively 
through RED unless it's vinyl, then 
we can do what we want. RED is 
national, and we do our own export 
business." 

Artist Development: "I guess the 
philosophy here is that we want to be 
the 'enabler.' We want to let the 
musicians do what they want in terms 
of graphics, sequencing, songwriting, 
etc., but we want to help them make 
it as good, efficient and cost-effec-
tive as possible. 

"Anything we can do to make that 
procedure roll along as comfortably 
as possible without cramping their 
style, so to speak, that's pretty much 
how we handle it. We can get pretty 
involved if need be." 

—Interview By 
MC Staff Writer Tom Farrell 

PUTTING THEIR 'X' ON THE DOTTED LINE 

The members of new Triple X Records recording group Epperley pose for 
a publicity shot. 
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Bilirgual vocal quartet Nu- Flavor has sign.ci a recording contract with 
RemIse Records. The group's label debut is slated for a late simmer 
r-.qe ase. Shown (L- R, standing): Producer/nanager Gary St. Clair, manager 
Vincent Ccrey, Reprise Records President Howie Klein, producer/manager 
Jose Quintana, (seated) group members Jaco Cenice Anthony Dacosta, 
Frank Pangelinan and Rico Luna 

News 
The rock world was caught Dy 

surprise by the recent announce-
ment that Sammy Hagar is no longer 
with Van Halen. 

But even more surprising was the 
news that colorful former band 
trontman David Lee Roth is cur-
rently in the studio working with Eddie 
Van Halen. Alex Van Halen and 
Michael Anthony on new tracks for 
a proposed greatest hits album. 

Apparently, while working on the 
new tracks, tensions—which, ac-
cord.ng to Hagar, were steadily 
mounting—came to a head. 

lhilth Hagar out and Roth appar-
ently in, d:ehard fans of the old lineup 
arenally getting the reunion they've 
been dreaming of. When this unit 
does tour (which is a strong possibil-
ity), you can expect it to make cash 
registers ring across the country. 
As for Hagar, he will probably 

resume his solo career. 
For Roth, this is definitely a dream 

corre true. When he left the band 
nearly ten years ago, Roth enjoyed 
great out-of-the-box success, but 
since that time, his career has be-
come something of a joke in rock 
circles. Now he is a player again. 

Apparently, David and Eddie have 
buried the hatchet and are both will-
ing to forget the bad blood and bad 
quotes that have been exchanged. 

With Van Halen now joining the 
ranks of the recently reformed, can a 
Vince Neil and Motley Crue re-
union be far behind? 

Speaking of current trends, a num-
ber of famous offsprings have re-
leased product recently. 
The Wallflowers, featuring Ja kob 

Dylan—son of who know who—are 
back with a new album, Bringing 
Down The Horse. Following a label 
switch, from Virgin to Interscope, 
the band is back with a fine new 
collection of tunes which sport in-
triguing wordplay and classic rock 
melodies. 
Donovan Leitch, son of Sixties 

folk rock singer Donovan, and Ja-
son Nesmith, son of Monkee 
Michael Nesmith. have a record out 

on Elektra under tne band name 
Nancy Boy (they performed recently 
at the Viper Room with the Bay City 
Rollers). 
The Nancy Boy record was pro-

duced by Shel Talmy, the veteran 
producer who discovered and pro-
duced the Kinks, the Who and an 
early David Bowie (when he was 
Davy Jones). Interestingly, the al-
bum harkens back to the glam rock 
period of the early Seventies. 

Pacific Beat, a two-day music 
festival featuring jazz, olues, reggae, 
rock, country and disco, is seeking 
groups to perform at the first annual 
event. 
The event, which is scheduled for 

October 12 and 13, will be held on 
the Promenade in Long Beach, 
CA. Seventy bands will be chosen to 
showcase their talent on one of the 
six stages. 
To be eiigible, bands mast per-

form original material live. Alf sub-
missions should be sent to Sam 
Carpenter. e/o Beach Charities, 115 
Pine Ave., Suite 330, Long Beach, 
CA 90802. All submissions must in-
clude a demo tape. 

Deals 
Rick Rubin, apparently trying to 

prove how eclectic he and his label 
can be, has announced the signing 
of Pakastani singer Nusrat Fateh 
Ali Khan to his American Record-
ings label. 

The signing comes as Rubin is 
finishing up production chores on 
the upcoming Donovan and Johnny 
Cash projects, both of which are set 
for release later this year. 
The first planned Nusrat release 

on American Recordings will be Holy 
Profit, which was recorded in Paki-
stan and features traditional 
Qawwali devotional music. It is 
slated for a September release. 
Rubin also intends to produce two 
new albums with the Pakistani singer, 
one will be traditional and the other 
will possibly consist of duets with 
other artists. 
The recording of these two 

projects will tentatively occur while 

Nusrat is in the United States in 
August for his first American tour. 
The tour—which is also being pro-
duced by Rubin—will kick off on Au-
gust 1 at the Radio City Music Hall 
in New York City. 

In case you were wondering just 
who in the heck Nusrat is, he has 
released more than 150 albums, 
which have sold millions worldwide. 
He is considered to be the world's 
greatest singer of Qawwali, the de-
votional music of the Sufis. 

He recently composed the score 
for the motion picture Dead Man 
Walking and duetted with Pearl 
Jam's Eddie Vedder on the 
soundtrack, contributed tracks to the 
Trent Reznor-produced Natural 
Born Killers soundtrack and worked 
with Peter Gabriel on his Passion 
album. 
RED Distribution and Lil' Joe 

Records have announced a new 
distribution agreement, effective im-
mediately. 
The Miami-based urban label, 

which is headed by Joe Weinberger, 
has purchased the bulk of the Luke 
Records catalog and its publishing 
interests including previous releases 
by 2 Live Crew, Luke, Poison, Clan, 
Lorenzo, Bust Down and the 
Hangin' With The HomeboysOrigi-
nal Soundtrack. 

Lil' Joe's summer release sched-
ule includes a new LP by 2 Live 
Crew, entitled Shake A Lil' 
Somethin', slated for an August 6th 
release. 

Discovery Records has an-
nounced an alliance with Austin-
based indie Antone's Records. As 
part of this co-venture, Antone's re-
nowned blues roster will receive 
marketing support and major distri-
bution through the WEA Distribu-
tion network in North America and 
Warner Music International in Aus-
tralia. 
The first three releases through 

the new co-venture are by Sue Foley 
(Walk In The Sun), Guy Forsyth 
(Needle Gun) and Antone's 20th 
Anniversary compilation. 

Los Angeles-based indie label 
Blix Street Records, known for its 
catalog of Celtic music, has signed 
singer Grace Griffith to an exclu-
sive recording contract. 

Griffith was named Best Female 
Vocalist in the Celtic and Traditional 
Folk categories the last four years by 
the Washington, DC Area Music 
Association (WAMMIES). 
GRACE, which contains eight 

tracks from Griffith's critically ac-
claimed debut solo album, Every 
Hue And Shade, along with several 
other tracks, is the first release, with 
a new Grace Griffith album due next 
year. 
MCA Records has entered into a 

partnership and has formed 
TWISTED Records, a new dance 
music-oriented label. 
The new urban-styled record com-

pany, which will release a wide vari-
ety of underground house and dance 
music, will be headed by the execu-
tive team of Rob DiStefano, Mark 
Davenport, Charles Nobles and 
Los Angeles-based investor Nicho-
las Mitsakos. 
TWISTED Records/MCA evolved 

directly from the former Tribal 
Records label, which was distrib-
uted by I.R.S. Records. DiStefano, 
Davenport and then-I.R.S. President 
Jay Boberg (now President of MCA 
Records) founded Tribal Records in 
April, 1991. 

On The Move 
BMG Entertainment Interna-

tional has announced the appoint-
ment of Richard Sweret to the post 
of Senior Vice President, Interna-
tional A&R. 

In addition to signing acts from 
around the world, Sweret will assist 
in the development of BMG Enter-
tainment International's repertoire in 
various countries and will help place 
it into the North American distribu-
tion system. 

Sweret was recently Vice Presi-
dent, A&R, Arista Records. While 
there, he signed Ace of Base. Intl 

PROSPECT PARTY 

Prospect act 29 Died celebrated the release of their new album, Sworn, 
with a party at the legendary Rainbow in West Hollywood. Shown (UR); VP 
of A&R David Eike, Prospect GM/CFO Nena Walton, band member Brian 
Bornt, Project Manager Obi Steinman, band members James Payfer and 
David Stowater, Prospect President Richard Dashut and band member 
David Ciemny. 
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InTTORÍTTIPTIFTV, 

MCA Music Publishing recently threw a party to celebrate their new 
headquarters in L.A. and to welcome David Renzer, the company's new 
President. Several music industry heavyweights were in attendance, 
including top executives from the MCA family. Pictured (L- R) are: Jay 
Boberg, President, MCA Records; Howard Weitzman, Executive VP, Corpo-
rate Operations, MCA Inc.; Ron Meyer, President/C00, MCA Inc.; David 
Renzer, President, MCA Music Publishing Worldwide; Doug Morris, Chair-
man/CEO, MCA Music Entertainment Group; and Zach Horowitz, President, 
MCA Music Entertainment Group. 

China Deal 
After a protracted and often-

heated battle, China has entered 
into a preliminary, breakthrough 
copyright deal with the United States. 
The deal comes following the enter-
tainment industry's outcry over 
China's repeated violations of inter-
national copyright laws and recent 
threats by the U.S. government to 
impose trade embargoes on China. 

Although the agreement is seen 
as a positive development in im-
proving international relations with 
China, many experts agree that 
China is still a long way from building 
a complete infrastructure that will 
permanently reduce its widespread 
bootlegging and piracy problem. 

This new agreement is one of a 
series of developments indicating 
that China is taking steps toward 
improving its standing in the interna-
tional marketplace. 

Recently, ASCAP and SESAC 
struck deals with the Music Copy-
right Society of China, and BMI is 

BROWN APPOINTMENT 

Jay Brown, Creative Director, 
Quincy Jones Music Publishing 

in similar negotiations. With a popu-
lation of approximately one billion 
people, China is the most populated 
country in the world, but it still falls 
behind most industrialized nations 
in the areas of technology and de-
velopment. 
The Communist government also 

owns and operates the Chinese tele-
communications industry, making it 
difficult for foreign agencies to moni-
tor copyrights used in China. The 
recent aeals with the Chinese gov-
ernment are expected to boost the 
ability of U.S. publishers and per-
forming rights societies to collect 
royalties on copynghts used in China. 

For Pete's Sake 
Windswept Pacific has inked an 

administrative deal with legendary 
Who songwriter Pete Townshend. 
Under the deal, the company will 
administer the copyrights for 
Townshend songs on all his current 
and future solo releases, in addition 
to ad Who albums since 1975's The 
Who By Numbers. 

Before entering into the deal with 
Windswept Pacific, Townshend— 
who publishes under the names 
Towser and Eel Pie—had self-ad-
ministered his catalog for the past 
two decades, and is currently on tour 
in support of a greatest hits compila-
tion of his solo work recently re-
leased on Atlantic Records. 
Windswept Pacific. a subsidiary 

of Japanese conglomerate Fuji-
sankei Communications Group, 
is based in Beverly Hills and is 
headed by President Evan Medow. 
The company also has operations in 
Nashville, New York, London and 
Japan. 
Among the songs in Windswept's 

diverse catalog are "Why Do Fools 
Fall In Love," "Louie Louie," "Cel-
ebration,' "La Bamba," "Maggie 
May," "Save The Best For Last" 
and "Mony Mony.'' 

Steinman Signing 
Jim Steinman, songwriter/pro-

ducer who is best-known for writing 
Meat Loaf's hugely successful al-
bums, Bat Out Of Hell and Bat Out 
Of Hell Il: Back Into Hell, and the 
songs "Paradise By The Dash-
board Light," "Two Out Of Three 
Ain't Bad," "Total Eclipse Of The 
Heart" and "I'd Do Anything For 
Love, But I Won't Do That," has 
inked a long-term publishing deal 
with PolyGram Music Worldwide, 
which will take the Steinman/ 
PolyGram relationship into the 21st 
Century. 

SESAC Awards 
SESAC recently honored Regle 

Hamm with its Christian Songwriter 
of the Year award at Henry's Cof-
feehouse in Nashville. McSpadden-
Smith, which holds Hamm's copy-
rights, was named SESAC Christian 
Publisher of the Year. In addition to 
being honored by SESAC, Hamm 
has recently been recognized by the 
Dove Awards (the equivalent of the 
Grammys in the Christian music com-
munity) for his song "Mountain Of 
Mercy," which was nominated for 
Inspirational Recorded Song of the 
Year. 

ASCAP Awards 
ASCAP's annual Rhythm & Soul 

Awards were held at the Roseland 
Ballroom in New York recently, and 
it was a good night for EMI Music 
Publishing and its writers. The 
awards show honored ASCAP's top 
urban music songwriters and the 
most performed songs in urban mu-
sic of the past year. Songs from 
EMI's repertoire were given the most 
awards (31) and the publishing giant 
was named ASCAP's Rhythm & Soul 
Publisher of the Year. 

EMI writer Sean "Puffy" Combs 
was named Songwriter of the Year 
for penning the hits "Be Happy," 
"Can't You See," "One More 

BMI PROMOTION 

Diane J. Almodovar, Senior Direc-
tor, Latin Music. HMI 

Chance/ Stay With Me," "Think Of 
You" and "You Used To Love Me." 
Combs is also a noted producer who 
writes or co-writes many of the hits 
for the artists on his Bad Boy Enter-
tainment label, such as the Notori-
ous B.I.G., Faith Evans and Total. 
"Creep"—written by Dallas Aus-

tin and recorded by TLC—was 
named Top R&B Song, the Notori-
ous B.I.G./Mary J. Bilge duet "One 
More Chance/Stay With Me" was 
named Top Rap Song, C&C Music 
Factory's " Melody Of Love 
(Wanna Be Loved)" was named 
Top Dance Song and Shaggy was 
named Top Reggae Artist for his hit 
"Boombastic/In The Summer-
time." 
A slew of other w;nners were hon-

ored, including D'Angelo ("Brown 
Sugar"), Nickolas Ashford & 
Valerie Simpson (" I'll Be There 
For YouNou're All I Need To Get 
By"), Coolio ("Gangsta's Para-
dise") and Montell Jordan ("This 
Is How We Do It"). 

Over 800 people from the music 
industry attended the awards show, 
including Heavy D (the new CEO cf 
Uptown Records) Teddy Riley. 

THE PRICE IS RIGHT 

When Rondor Music Publishing acquired the Lloyd Price, Lloyd & Logan 
catalog, the company threw a party, and over 200 attendees gathered to 
celebrate songwriter Lloyd Price's new association with Render. Songs 
from the catalog include "Personality (You've Got)," "Stagger Lee" and 
"I'm Going To Get Married." Shown celebrating at Randers headquarters 
in L.A. are (L- R): Brenda Andrews, Senior VP, Rondor Music; Lloyd Price; 
Jerry Moss, Chairman, Render Music; Lance Freed, President, Rondor 
Music International. 
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MAP recently held its Rhythm 8i Soul Awards at New York's Roseland 
Ballroom. Pictured at the ceremonies are ( L-R): actor Malik Yoba, co-host 
of the event; Marilyn Bergman, President/Chairman, ASCAP: actress Pam 
Grier, co-host of the event; 'Big" Jon Platt, Creative Director, EMI Music 
Publishing West Coast; Ma-tin Bandier, Chairman/CEO, EMI Music Pub-
lishing Worldwide; Brian Jackson, Creative Oirector/A&R EMI Music 
Publishing East Coas; Evan Lamberg, Sr. VP Cireative, EMI Music Publish-
ing; Jody Gerson, Sr. VP, EMI Music Publishing West Coast; Robert H. Flax, 
Executive VP, BVII Music Publishing Worldwide; and Brooke Morrow, VP, 
Irternational Creative Operations, EMI Music Publishing. 

Naughty By Nature, Atlantic 
Records Chairman/Chief Executive 
Officer Ahmet Ertegun and Elektra 
Entertainment Group Chairman 
Sylvia Rhone. 

Featured performers included 
Arista recording artist Deborah Cox 
Eightball recording artist Joi 
Cardwell and Bad Boy/Arista group 
112. 

On The Move 
The New York office of BMI (212-

586-2000) has announced a slew of 
new appointments: Diane J. Almo-
dovar has been promoted from Di-
7ector, Latin Music to Sr. Director, 
Latln Music; Marlene Cassidy has 
been named to the newly created 
position of Director of International 
Re'ations; and Jodi H. Saal has 
been promoted to Associate Direc-
tor. International Systems Adminis-
tration 

k: 
Songwriter Craig Carothers has signed an exclusive joint publishing deal 
with Crossfire Entertainment, Alma-Irving and Rondor Music Publishing. 
Carothers' song, "Little Hercules," will be featured on Trisha Yearwood's 
forthcoming album, set for release this summer. Shown cementing the 
deal in Nashville are (L-R, seated): David Conrad of Almc-Irving Music 
Publishing and David Carothers; (L-R, standing): Betty Rosen and Ken 
Levitan of Crossfire Entertainment. 

Bug Music has promoted Eve 
Bregman to Creative Manager, Film 
& TV. Bregman. who was prev;ously 
an :ndependent music supervisor for 
Bug, can be reached at the Los 
Angeles headquarters (213-466-
4352). 

Jay Brown has been named Cre-
ative Director at Quincy Jones 
Music Publishing. Brown, who will 
be responsible for signing artists, 
can be reached at 213-882-1340. 

Ellen Sender has beenappointed 
Director cf Royalties at the Harry 
Fox Agency. In her new post, she 
will be responsible for collection and 
distribution operations. She can be 
reached in New York at 212-370-
5330. 
Windswept Pacific has promoted 

Alexia Baum from Director, Cre-
ative, to Senior Director, Film & TV. ' 
Baum will continue to be based out 
of the company's Beverly Hills head-
quarters (310-550-1500). 

JOHN 
SEBASTIAN 
The former leader of the 
Lovin' Spoonful returns 
to his jug music roots 

N
ostalgia" is a word often associated with former pop stars who take their 
act onthe oldies circuit in an attempt to relive their past glories. But John 
Sebastian, best-known for his work with the Sixties group Lovin' 

Spoonful, is looking to the past in a different way. 
Jug music—which combines elements of country, bluegrass and the 

blues—is one of the oldest forms of American music, and John Sebastian 
says that it's his current all-consuming passion. For the past three years, he 
has been performing in a j,ug band comprised of an eclectic group of 
musicians. Recently John Sebastian and the J-Band released an album of 
originals and covers called I Want My Roots on the BMG-distributed label 
M r;icMasters. 

This album started out with me playing in a blues band," explains the 
former Lovin' Spoonful leader. "but then we eventually started playing jug 
band music. There's no bass. It's either a jug or a washtub. And we just 
happen to have the greatest washtub player in the world—Fritz Richmond. 
He and I have a friencfship that goes back 30 years but we've never been in 
the same band together until now." 

Other players in the band inc.,'ude Jimmy Vivino (guitarist and arranger on 
Conan O'Brien's late night talk show on NBC), drummer James Wormworth, 
harmonica player Annie Raines and guitarists Paul Rishell, Rory Block and 
Yank Rachell. 

Sebastian's love affair with jug music should come as no surprise to 
anyone who's fistened to his songs over the years. " If you go back to the 
[ovin' Spoonful stuff," he says. "we were heavily influenced by the country-
bli..es bands from the Twenties and Thirties. I grew up in Greenwich Village, 
Sc i was surrounded by all these folkie types—people who really liked these 
ola jug band recordings. 

"It's just great, up-tempo stuff," he adds. "My father was a classical 
musician, but when I heard people like Lightning Hopkins, who did a TV show 
w.th my father. I began carrying his guitar around and I learned about his 
style. 

"One summer I came back from being a counselor at a camp and a friend 
of mine said, Hey, we're drafting you to be in this jug band.' We called 
ourselves the Even Dozen Jug Band, because we had at least thirteen or 
fourteen members. That band included Maria Muldaur and Steve Katz, who 
was one of the founding members of Blood, Sweat & Tears." 

After a stint in another band called the Mugwumps (featuring Cass Elliott 
and Denny Doherty of the Mamas & the Papas fame), Sebastian went on to 
form the Lovin' Spoonful in 1965. Although the Lovin' Spoonful lasted only 
three years, they racked up string of memorable hits including "Do You 
Selieve In Magic," "Daydream," "Summer In The City" and "Did You Ever 

' Have To Make Up Your Mind?" 
Throughout Sebastian's solo career, he has released albums on a 

sporadic basis but has continued to tour regularly. In the Seventies, some of 
h,s more notab:e projects included the Number One hit "Welcome Back" (the 
theme from the TV series Welcome Back Kotter) and collaborations with 
Lowell George. He's even branched out into children's entertainment, 
having written a children's book and composed music for the Care Bears TV 
series. 

But through it all, Sebastian has never strayed too far from jug music, 
something that becomes evident when he describes the songwriting process 
on his current project. "Most of it was written on the guitar," relates the 
veteran singer-songwriter. "But I do write songs on the piano to shake things 
out. If you're an instrumentalist, your fingers instinctively go to certain places 
and your brain goes on automatic pilot, so it's very healthy to go to an 
instrument you're less familiar with and sometimes you end up writing 
something more original sounding." 

Like rnany songwriters, who think of their songs as their children, Sebastian 
says it's difficult to pick one single favorite. "Songwriters are pretty fickle. We 
tend to like our most recent songs the best. It's kind of like only being into 
i your most recent girlfriend. But I've always had an affection for 'Do You 
Believe In Magic' because it was the first song I wrote which I heard on the 
(Kilo and was very visible to other people." 
Summing up the current project and his outlook on his career, Sebastian 

says, "I'm crazy about the music I'm doing now, and the audiences are 
responding well to it and we're having a lot of fun." 

Contact MusicMasters at 908-531-3375. Ca 

MUSIC CONNECTION. JULY 8-JULY 21, 1996 
15 



AUDIO / VIDEO —STEVEN P. WHEELER 

NRG RECORDING: A&M artist 
Sheryl Crow was in Studio A adding 
harmonica and guitar to her next 
album; the session was engineered 
by Jay Baumgardner and assisted 
by Lisa Lewis...Kenny Loggins was 
also in Studio A with producer Terry 
Nelson mixing a live performance of 
his most recent album, Return To 
Pooh Corner for an upcoming video 
release on Sony/Wonder; John 
Ewing Jr. assisted with the 
session...Producer Bill Bottrell was 
in Studio A mixing the debut album 
for WORK Group/Sony Music artist 
Fiona Apple with Andy Slater engi-
neering and Steve Mixdorl assist-
ing; the album, Tidal, is slated for 
July release...Warner Bros. act 
Green Day was in Studio B with 
producer Rob Cavallo; Jerry Finn 
engineered and Lisa Lewis 
assisted. Legendary producer Phil 
Spector was in Studio B mixing a 
song for Celine Dion's upcoming al-
bum; Larry Levine engineered and 
Rude Haeuserman assisted. 
MUSIC ANNEX: Superstar band, 
Pearl Jam, had their new two-CD 
live compilation, Pearl Jam Live, 
mastered by Tom Carr at Music An-
nex Recording Studios. The band 
authorized San Jose-based radio 
station, KOME, to press 5,000 cop-
ies of the two-hour-plus set (recorded 
at San Jose's Spartan Stadium in 
1995).. Other recent work completed 

MAKING TRACKS 

Treirlr Hi - 
Makrng 
Tracks 

tertnoctuctIon to tiosctio recardieg 

Are 

ii 
iitohUnny phdinum 
your home atudlot 

O 

Learn how to record 
like the pros and 

elevate your demos up 
to airplay quality - 

Deal turning masters* 

at the mastering studios include the 
Windham Hill projects Sanctuary: 
20 Years Of Windham Hill, 
Nightnoise Live and Celtic Christ-
mas 2 Tom Carr mastered and dlgi-

TP'S IN THE MOVIES 

Tom Petty is pictured in the studio with actor Edward Burns as the rock star 
wraps up his scoring work on the upcoming film She's The One. The project 
is the first of its kind for Petty, who is also releasing a twelve-track album 
of the same name on Warner Bros. A majority of the songs are featured in 
the romantic comedy film. Petty's album is due out on July 23rd. 

Making Tracks: Introduction To 
Audio Recording is a new video 
from multi- platinum and 
Grammy winning engineer, Dave 
"RainMan" Banta, in which this 
studio veteran lets you in on the 
secrets that will help you turn 
your home studio into a pro stu-
dio, as you learn how to get 
fatter sounds, operate compres-
sors, mixers, effects, and get 
clearer vocals. The man who 
has worked with such artists as 
Tina Turner, Coolio, Sting, 
Luther Vandross and Bette 
Midler, shows you how to get 
the most out of your equipment, 
whether you're working at home 
or in a professional studio. In-
cluding tips and interviews from 
platinum-selling artists, pro-
ducers, A&R reps, managers and 
publishers, there's something 
here for everyone on this 90-
minute video. Call RainPeople 
Productions at 818-556-0721 or 
write to them at P.O. Box 5076, 
Chatsworth, CA 91313 for infor-
mation on how to get your copy. 

tally edited all of the projects. The 
Menlo Park facilities can be reached 
at 415-328-8338. 
SWING HOUSE: This Hollywood-
based analog studio has played host 

to a few local alternative bands, in-
cluding the Bell Rays, the Black Wid-
ows and the Grey Spikes who re-
corded upcoming releases for Vital 
Gesture Records with engineer Billy 
Bizeau and producer Tony Fate...The 
Comatones were also in working on 
material with engineer Billy Bizeau 
and former Guns N' Roses guitarist 
Gilby Clarke handling the mixing 
chores... Punk rockers the Padded 
Cell recorded a single for Dead Beat 
Records; Josh Achziger and Marc 
Diamond engineered...Local alter-
native-pop band, Skycycle, is in re-
cording new material with Jim Bacchi 
manning the board...Finally, Mojo 
recording act, Goldfinger, shot their 
video ("Here In Your Bedroom") on 
the Swing House soundstage; Rich-
ard Raines directed. 
SSL NEWS: Solid State Logic's lat-
est analog console system, the SL 
9000 J Series, has been a big suc-
cess with nearly 40 consoles already 
installed in leading recording com-
plexes around the world. If engi-
neers or producers want to become 
more familiar with the system, SSL 
is running a series of free training 
seminars in July and August at its 
headquarters in Oxfordshire, En-
gland. SSL is now accepting appli-
cations from individual engineers/ 
producers or groups from a single 
facility. Contact David Grinsted at 
SSL UK (44-0-186-584-2300). CiBI 

AMERICA'S DIRTY LITTLE SECRET 

New Warner Bros. recording act Schleprock have been recently working on 
their debut album, America's Dirty Little Secret, at the Mouse House. 
Pictured taking a break in the studio during the sessions are (L-R) 
producer/engineer Rich Mouser, lead singer Doug Caine and bassist Dean 
Yobtaff. 

Don't get all mixed up about your mixdown. 

Get a D-5. 

Fostex 

The new D-5 from Fostex is your best buy in a stereo mastering 

DAT recorder. Its 4-motor professional transport, AES/EBU 

S/PDIF inputs, One-bit converters, 3 sampling frequencies and 

jog/shuttle controls are all available at a very affordable, very 

competitive price. Best of all, it sounds great. Go hear it. If you ever 

had mixed feelings about DATs, the D-5 clears everything up. 

Fostex • 15431 Blackburn • Norwalk, CA 90650 • (310) 921-1112 
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PRODUCER CROSSTALK NEW TOYS —BARRY RUDOLPH 
E-Mail: BRudolph1@aol.com 

DAVID WAS 
His 'brother,' Don Was, 
is more famous, but this 
industry veteran is a top-
notch producer in his 
own right 

By Jonathan Widran 

A
s eclectic and diverse as any artist/composer/producer around today, 
David Was first arrived on the scene in the Eighties and early Nineties 
as lifelong pal Don Was' partner in the critically acclaimed dance outfit 

Was (Not Was), which scored five top ten singles worldwide. 
While Don moved on to become one of mainstream pop/rock's most 

successful behind-the-boards talents, David has followed a more eclectic 
muse, doing everything from funky, jazzy jingles for Microsoft and Acura to 
producing widely acclaimed jazz projects for Rickie Lee Jones and Holly 
Cole. But it was his lifelong affinity for the dark and bizarre side of music that 
led to his most daunting challenge to date, executive producing the recently 
released Songs In The Key Of X: Music From And Inspired By The X-Files, 
a companion collection to the Fox mega-hit featuring appropriately strange 
and unsettling tunes by everyone from ambience king Brian Eno and P.M. 
Dawn to creative showings by Elvis Costello, Sheryl Crow and R.E.M. 
Some of the more unforgettable moments include Alice Cooper joining 

White Zombie, beat bard William Burroughs reciting the lines to "Star Me 
Kitten" while R.E.M. backs him up and the duet between Eno and Costello. 

While most star-driven soundtracks these days are really marketing tie-
ins which have little to do with tne source, Was insists that this "suicidally 
artistic" excursion captures the creepy essence of the show. "These albums 
are usually cynical, demographic-driven endeavors, but our intention was to 
attract popular bands who would write and perform music that was more 
artsy than commercial and really compatible in attitude," says Was, who 
worked hand-in-hand with show creator Chris Carter on the project. 

"Going in, i thought the artists I was approaching were probably sick of 
being approached for these anthologies," he adds, "but we found that many 
of them were big fans of the show, so they were more than willing to 
contribute something better than B-material exclusions from their last 
albums. I gave them a simple dictum to follow: I prefer slower to faster, 
quieter to louder, allowing creative freedom withii the big picture." 

While this is the first time Was has taken on the task of coordinating such 
a logisticai nightmare of schedule coordination and "cajoling, pleading and 
begging" for six months (one of his great X-Files frustrations was his inability 
to secure Tom Petty's involvement due to scheduling hassles), he has 
racked up some impressive credentials on more conventionally produced 
collections. With his "brother" Don, he produced Bob Dylan's Under The Red 
Sky, as well as the Grammy winning Roy Orbison/k.d. lang remake of 
"Crying," which led to David Was' work on Rickie Lee Jones' Pop Pop and 
the Holly Cole Trio's platinum selling Don't Smoke in Bed. 
Was says that it took a little adjustment to switch from being the artist to 

being at the helm for other artists. "It's like going from being the nut on the 
couch to the psychiatrist's chair, patient to therapist, and the main question 
is, is there something about this artist that is as goofy as you are?" he claims. 

"Producing others involves more auralization than visualization, i.e., can 
you help frame their voice through the material you are working with. It's like 
having a blank canvas and a new set of acrylics, a very visceral experience." 

Although his Was (Not Was) success was funk and rock-based, Was' 
background as a classical flute player and jazz aficionado convinced him that 
he was the right person for the job when Jones decided to do her 1991 album 
of standards. "I made sure not to let my own weird personality take over. The 
whole key on Pop Pop was going in and finding new ways of retooling 
standards. My fluency and experience working with various jazz musicians 
helped immeasurably. I got guys like Charlie Haden, Joe Henderson and 
Robben ord to participate and do things they'd never done before. It was 
like casting a movie with your favorite actors." 
Was is currently readying his first solo effort, tentatively titled Five 

Degrees Cooler than Hell, for Mercury Records, on which he plans to mix a 
unique cast of vocal and instrumental characters with some computer 
generated tracks. "My intention is to combine many elements of my history, 
sort of putting Bartok to a pulsing, slamming beat. Obviously making records 
by computer, you can't sound like the Rolling Stones, but I want to create a 
delicate balance. Part of my eclectic approach to everything comes from 
Don, who even in junior high was into anything and everything different from 
the norm. You don't want to make generic statements in an art form whose 
nature is fo twist the flavor of culture a little." 

Contact Jason Padgitt at Rogers & Cowan (310-201-8800). 

SAW Plus from Innovative 
Quality Software 

SAW (Software Audio Workshop) is 
now available in SAW Plus, a whole new 
program that costs a lot less than other 
currently available digital audio editors. 
SAW Plus, written in fast assembly code, 
uses the PC platform with compatible 
sound card. The "drag and drop" editing 
makes even the most complex opera-
tions easy. 

You can equalize, compress and limit, 
add echo, perform pans and fades to 
your digital audio sound files. You can 
record and edit up to 16 tracks of 16-bit 
audio directly to hard-disk and then play-
back up to 16 stereo tracks or 32 mono 
tracks. There is also the ability to mix 
different file formats such as mono, ste-
reo, 8-bit files with 16-bit files for multi-
media applications. 

The Application Programming Inter-
face provides a "shell" program that you 
can customize for FX Modules that plug 
in to the SAW Plus Multitrack Playback 
Loop. SAW Plus will also read SMPTE or 

Spirit Folio Notepad from 
Soundcraft 

The Folio Notepad delivers DAT-qual-
ity audio that belies the unit's diminutive 
size. This compact multimedia mixer has 
ten inputs, four mic inputs and two ste-
reo inputs. The mic pre-amps have 50db 
of gain and 48-volt phantom powering. 
The same surface-mount technology, 
used in the larger studio Spirit console, 
ensures low noise, high RF rejection and 

New Hammond Organ Model 
XC-3 

The new XC-3 is the new version of the 
famed Hammond C-3 Tone-Wheel Or-
gan. Designed to replicate the original. 
the XC-3 uses DRHTM sampling technol-
ogy to faithfully reproduce the unique 
sound of the tone-wheels, right down to 
the variations in key click and crosstalk. 
The XC-3 has the same percussion, vi-
brato and chorus functionality as the 
venerable 400+ pound monster C-3. The 
new XC-3 is capable musically of every-
thing the C-3 does. Visually, the XC-3 
looks the same with rich walnut veneers 

MTC with any Windows MIDI device so 
any external sequence can be "Chased" 
by your digital audio files. Another new 
feature is the expanded "Undo" function. 
By creating multiple "Edit Decision List 
Files," you can jomp to the appropriate 
level to perform the Undo, instead of 
stepping backwards in typical serial/layer 
fashion. 

For more information on SAW Plus, 
you can write to: Innovative Quality Soft-
ware at 4680 S. Eastern Avenue, Suite D, 
Las Vegas, NV 89119. You can also con-
tact them by phone at 702-435-9077, or 
check out their web site (http://www. 
iqsoft.com). 

clean operation. There is a two-band 
equalizer on each of the mono inputs as 
well as a post-fader auxiliary send. The 
stereo inputs have switchable RIM pre-
amps for direct connection to a turntable 
and the stereo return is used for playback 
of your stereo master deck (DAT or CD 
player). 

Other good things include: separate 
mix and monitor outputs, peak and VU 
metering, headphone jack, power indica-
tor and accurate rotary controls. The 
curved chassis design seems to lend 
itself to a "wrap-around" look if several 
Notepads are used together. The sug-
gested retail price is $249.95. Spirit is a 
British console line manufactured in the 
UK by Soundcraft and distributed in the 
U.S. by Soundcraft, a subsidiary of 
Harman International. Spirit by 
Soundcraft Inc. is at 11820 Kemper Road, 
Auburn, CA 95603. Phone then at 916-
888-0488 or FAX 916-888-0480. 

used for the organ, 
bench and Leslie cabi-
net. 

Newer technologies 
such as MIDI and digi-
tal reverb have been 
added but the same 11-
pin Leslie connector is 
retained so you may 
connect any old Leslie 
cabinet with the XC-3. 
The XC-3 comes with 
the Model 122XB Leslie 
speaker system with 

fast, slow and off Leslie speeds. The 
122X8 has the traditional tube amplifier 
to further match the original Hammond 
sound. A new advanced feature is the 
ability to transmit MIDI controller data by 
using the drawbars. You may also save 
to RAM memory cards all your front 
panel presets and custom drawbar set-
tings. 

Hammond Suzuki U.S.A., distributor 
of Hammond Organs, Hammond Digital 
Pianos, Prot.ineTM Keyboards, Sound 
Modules and Leslie Speaker Systems is 
located at 733 Annoreno Drive, Addison, 
IL 60101. Phone them at 708-543-0277 
or FAX 708-543-0279. 
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CYDER MUSIC —STEVEN P. WHEELER 
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Want to perform at a worldwide Internet concert? 

FOLLOW THE SUN: If you follow 
this particular "sun" you just might 
find yourself a record deal. And if 
you don't, well, you'll be able to add 
a worldwide concert performance to 
your resume. So just what the hell 
are we talking about? If you fly on 
over to the long-winded web site of 
T@P Online's Follow The Sun Tour 
'96 (http://www.taponline.com/ 
tap/voyeur/j@m-c@m/sun/ 
sun.html), you'll get information on 
how to submit your demo to be one 
of the artists or bands chosen to 
perform at T@P's international 
Internet Follow The Sun concert that 
takes place on September 20 and 
21st. This 24-hour concert will fea-
ture bands from all over the world, 
each performing 45-minute sets in 
real-time. While this is new technol-
ogy, there is one thing that never 
changes in this industry: If you 
snooze, you lose. So don't delay, go 
to the web site and follow the simple 
entry instructions. Good luck! 

INTERNET REPORT: For those of 
you in the entertainment industry 
who are looking to the 'Net as the 
ultimate marketing tool, you may 
want to order a copy of a new media 

NOS( ape: Mono RRRRR [It Horne Pe ,e 

et ae. ce ir ea _s • •j ogre-aod 

Ar 

emo (-! 

report by Finan-
cial Times en-
titled The Impact 
Of Multimedia 
On The Enter-
tainment Busi-
ness. The report 
touches on how 
the new multime-
dia will most likely 
impact the music, 
film and video in-
dustries, and it 
also shows how 
the various indus-
tries will be af-
fected by new 
content and dis-
tribution methods. 
For your copy of 
this latest report 
or a complete 
catalog of infor-
mation, call Ft's 
London-based of-
fices (44-0-171-
896-2234). 

HEARING IS BELIEVING: Wildcat 
Canyon Software has announced 
the release of WebTracks—a new 
software that brings music to the 
often staid World Wide Web. While 
other audio software has been avail-
able, WebTracks is different in that 
whenever you encounter a page that 
utilizes the WebTracks System, the 
music will be heard, no matter what 
your modem speed (even as the 
graphics are appearing on yourcom-
puter screen). WebTracks works on 
any multimedia PC and plugs into 
any copy of Netscape 2.0. 
Now for the best part: WebTracks 

is free, and can be downloaded from 
the Wildcat Canyon Software web 
site (http://www.wildcat.com). If 
you're a web site designer or just a 
rockin' surfer, you can contact 
Wildcat's offices in Berkeley, Cali-
fornia at 510-527-5155. 

ROCKIN' WITH ROCKY: Rhino 
Records web site (http://www. 
rhino.com) is now up and running, 
and it looks great. Your host, Rocky 
(Rhino's lovable mascot who looks 
like a cross between a rhinocerous 
and Fred Flintstone), will make you 

feel quite at home 
in his ultimately 
cool "Swingin' 
Pad," where you 
can check out 
Rhino's esteemed 
catalog, peruse 
upcoming news or 
even order right off 
the 'Net. This 
graphically attrac-
tive site was well 
worth the wait. 
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Rocky's Swingin' Pad on the Rhino site 

STEELY DAN 
UPDATE: Back in 
Issue #9, Cyber 
Music alerted you 
to the fact that one 
of our favorite clas-
sic rock bands, 
Steely Dan, was 
reelin' on the web 
(http://path 

finder.com/ 
steelydan). Un-
fortunately, the 
site was very ba-
sic graphically 
and a bit of a dis-
appointment— 
not at all up to the 
standards of the 
slick sounds, pre-
cise musicianship 
and hi-brow hu-
mor the band has 
been known for 
over the years. 
But after we were 
told that things 
had taken off 
since our last visit, 
we're happy to 
see that things 
have definitely 
improved. Now 
you can find an 
interesting his-
tory, reviews and 
even the "Dan 
Cam," which fea-
tures photos taken during the cur-
rent recordings sessions—the first 
studio project for the reconciled 
Donald Fagan and Walter Becker 
since 1980's swan song, Gaucho. 
Now it can be said: "Rikki, don't lose 
that internet number." 

SELF-PROMOTERS: With the ex-
pense of trying to break an unknown 
musical entity, most record labels 
are looking for artists and bands 
who, instead of waiting around for 
A&R reps to show up at their gigs, 
are out on the highways and bi-ways 
of America building up a fan base by 
grinding it out on the road. Hootie & 
the Blowfish and the Dave 
Matthews Band are just a couple of 
bands who made the road their home 
without any label support as they 
released their own independent al-
bums, and successfully marketed 
themselves in such a way that the 
labels could no longer ignore them. 

With that in mind, I thought I'd give 
a plug to a band from Athens, Geor-
gia, who call themselves Dayroom. 
I discovered their creative and infor-
mative web site on the 'Net (http:// 
www.buzzer.com/dayroom), and 
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Dayroom knows how to play the promotion game 

found a band that's not waiting for a 
deal, but is instead driving around 
the countryside promoting their lat-
est CD, Contagious. These guys 
are also taking advantage of the 
Olympics being held in Atlanta by 
playing every Sunday night at The 
Darkhorse Tavern (404-320-9191) 
throughout the length of the interna-
tional sporting event. I leave the 
music review up to you, which you 
can hear snippets of at their site. 
You gotta love hard-working bands 
like this. 

NEW MEDIA SEMINAR: An upcom-
ing two-day seminar, New Media 
Hollywood, at the Loews Santa 
Monica Beach Hotel on July 25-26, 
is designed to "discover the critical 
role of technology in tomorrow's film 
& TV industries," but much of the 
information to be presented could 
just as easily be translated to the 
music industry. Learn how to gener-
ate revenues, secure partnerships 
and sponsorships, and how to best 
utilize mulfimedia technology for 
marketing and promotion purposes. 
If you're interested in attending, call 
800-647-7600 for information. 
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JAZZ ON-LINE AWARDS: N2K 
Inc.'s excellent web site Jazz Cen-
tral Station (http://www.jazz 
centralstation.com) recently an-
nounced the winners of their Global 
Jazz Poll, which was conducted over 
a four month period on the Internet. 
N2K says that thousands of jazz 
fans in over 27 countries voted in 42 
different categories. 

The universal appeal of music 
has been a driving force in creating 
a trJty global community on the 
Internet," says Larry Rosen, Chair-
man/CEO of N2K, Inc. "The over-
whelming worldwide response to the 
Global Jazz Poll is a clear indication 
of the common bond that exists 
across national boundaries when it 
comes to the appreciation of jazz. 
Over the next few months well be 
:aunching similar sites and award 
programs in other music categories, 
like rock & roll and classical, to stren-

Pictured (L-R) at the Global Jazz Poll are Anna Sala, Jazz Tree Artists; Larry 
Roser, Chairman/CE3, N2K Entertainment; Christian McBride, Verve art-
is; Joshua Redman, Warner Bros. artist; Mary Ann Topper, President, Jazz 
Tree Artists; and Call Griffin, VP, N2K Entertainment. 

gthen those glo-
bal communities, 
too." 

The winners of 
the first Global 
Jazz Poll include 
Joshua Redman 
(Jazz Artist of the 
Year and Best 
Tenor Saxophon-
ist), Pat Metheny 
(Best Jazz Guitar-
ist), Christian 
McBride (Best 
Acoustic Bassist), 
Chick Corea 
(Best Jazz Key-
boardist and Best 
Jazz Pianist), 
Gerry Mulligan 
(Best Baritone 
Saxophonist), In-
cognito ( Best 
Acid Jazz Group), 
Fourplay (Best 
Contemporary 
Group, Best Jazz 
Group and Best 
New Jazz Re-
lease), Cass-
andra Wilson 
(Best Jazz Vocal-
ist). 

Also, the Blue 
Note was named 

Best Jazz Club, Jazz Times was 
named Best Jazz Publication, and 
the JVC Jazz Festival won for Best 
Jazz Festival. Finally, Miles Davis 
was honored with the first annual 
Duke Ellington Lifetime Achieve-
ment Award by Jazz Central 
Station's Board of Directors, and he 
also received Best Jazz Reissue 
for The Complete Live At The 
Plugged Nickel- 1965. 

CORRECTION: In Issue # 11, we 
showed off the web site for the En-
tertainment Connection, the vir-
tual mega-store where you can 
search artist catalogs and purchase 
products on the spot—with the help 
of your cartoonish host, Amu. Un-
fortunately, in our previous mention, 
there was a slight mistake in the web 
site address. The correct address is 
http://econnection.com. We apolo-
gize for the error. It 
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Do you wish music was your full time career? 
Then it's time to try the Net. 

Through the Rhythm Net Web-Site 
Your Band: 

will Redeye International Exposure 
will be Introduced to A&R Reps. 

will be Placed into an industry network 
will be able to Sell your CD oir Cassette 

world wide! 
will be able to Reach 40.50 million people 

every day 

Through the Rhythm Net Web-Site Viewers: 

will See your band 
will Read about your hand 

will Hear your music 
will Watch your video 

will Receive up-to-date performance information 
will Purchase your CD or Cassette 

Rhythm Net Also Provides: 

Club Promotion 
An awesome classified section 

Music Industry contacts and connections 
World Wide Distrubution of CD's & Cassettes 

Custom Web Page Design 

RHYTHM NET 
1430 3. Grand Ammo* MU 384 

Glendora, CA 91740 
CALL TOLL FREE 148881 ow» 1 or 

148881 749-8461 

http://www.rhythmnet.tom 
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SHOW BIZ -TOM KIDD 

Carl Verheyen 

A new album by Carl Verheyen is 
in the stores. Though predominantly 
blues-based, Slang Justice shows 
much versatility. The title track is 
particularly memorable for its mesh 
of country with swamp boogie. Cho-
sen one of the "10 Best Guitarists 
You've Never Heard Of" last April in 
Guitar Magazine, Verheyen's work 
is actually heard every morning as 
the opening theme to Good Morn-
ing America. 

His music also appears on televi-
sion shows like Seinfeld, Married 
With Children, Caroline In The City, 
as well as such top-selling sound-
tracks as Stand And Deliver, The 
Crow and Milagro Bean field War. 
Interested parties can reach Ver-
heyen through Doug Deutsch at 
213-953-1091. 

Brigadier General Francis X. 
Hummel (Ed Harris) is angry. For 

Sean Connery and Nicolas Cage star in The Rock 

years the legend-
ary military hero 
has petitioned the 
United States gov-
ernment to honor 
his men who have 
lost their lives in 
service to their 
country during 
highly covert mili-
tary operations. 
For years his ef-
forts have been 
scorned. Now he 
and his crack 
team of comman-
dos have seized 
control of Alca-
traz, taking a 
group of tourists 
hostage, while 
threatening to 
launch poison gas 
missiles on San 
Francisco. The 
only men who can 
stop them are 
Stanley Good-
speed (Nicolas 
Cage), a young 
FBI chemical 
weapons expert 
and John Patrick 
Mason (Sean 
Connery)the only 
known convict to 

have escaped the island prison. The 
Rock is designed as a rock & roll 
movie with quick MTV-style cuts and 
lots of action sequences. Nick 
Glennie-Smith ( The Lion King) pro-
vides the score which appropriately 
includes Scott McKenzie's "San 
Francisco (Be Sure To Wear Some 
Flowers In Your Hair)." The film is 
now in general release. 

Leading cable network HBO is 
negotiating with Michael Jackson 
to telecast a live concert sometime 
this summer. The cable channel was 
to have carried a Jackson concert 
last December, but it was canceled 
when the singer fell ill. 

Dressed in flowing white dresses 
with garlands of fresh flowers adorn-
ing their hair, neoclassical trio An-
gels of Venice delighted audiences 
at the Affaire In The Gardens art 
show sponsored by the City of 

Beverly Hills Rec-
reation and Parks 
Department. Carol 
Tatum (harp), 
Suzanne Teng 
(flute) and Sarah 
O'Brien (cello) 
performed melodic 
selections from the 
new Epiphany 
Records release, 
Awake Inside A 
Dream, which en-
ticingly ventures 
into the medieval/ 
world music cat-
egories featuring 
hypnotic percus-
sion, lush orches-
trations, exotic in-

.: struments and 
haunting female 

_ vocal textures. 
The Angels per-

form free concerts 
this summer. On 
most Sundays 
you'll find them on 
the north Venice 
Beach Boardwalk. 
For events, book-
ings or informa-
tion, contact them 
at 800-7ANGEL8. 

If you're twenty-
something, it's 
probably safe to 
say that you first 
learned that know-
ledge is power via 
Schoolhouse 
Rock, a series of 
cleverly animated 
vignettes which 
wrapped learning 
basics around 
great tunes. The 
original series 
jazzed up ABC's Saturday morning 
cartoon programming from 1973 to 
1985 and was revived in 1992. Now 
Kid Rhino has released School-
house Rock as a four-CD boxed 
set, featuring the material from the 
out-of-print Multiplication Rock LP, 
and the first-ever release of music 
from Grammar Rock, America 
Rock, Scooter Computer & Mr. 
Chips and Money Rock segments. 
The 52-track set is packaged in a 
6x12- inch faux-denim-covered, 
three-ring notebook with colorful 
"loose-leaf" liner notes featuring the 
original graphics. If for no other rea-
son, the set is worth having for the 
original version of the much-cov-
ered "Three Is A Magic Number" by 
eclectic jazz artist and original Music 
Director Bob Dorough. The perfect 
gift for your inner child. 
The fourth acclaimed play by Del 

Shores, Sordid Lives, has been 
extended at Theatre/Theater 
through July 28th. Hailed by the Los 
Angeles Times as "a master of the 
Texas comedy," Shores has focused 
the subject of his newest play on 
"coming out" as a gay man, first to 
himself and then to his Texas family. 
The production features Margot 
Rose's guitar performance of the 
original song of the same title, writ-
ten by Rose and Beverly Nero. The 

Grammar Rock (Schoolhouse Rock) 

cast also includes Newell 
Alexander, Rosemary Alexander. 
Earl Bullock, Mitch Carter, Patrika 
Darbo, Kirk Geiger, Beth Grant, 
Leslie Jordan, Mary-Margaret 
Lewis and Ann Walker. Theatre/ 

Margot Rose 

Theater is located at 1713 Cahuenga 
Blvd. (just north of Hollywood Blvd.) 
in Hollywood. For further informa-
tion and reservations, you can con-
tact 213-660-8587. 

Angels Of Venice 
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Trace Adkins and Pam Green 

Upcoming country singer Trace 
Adkins dropped by Westwood One 
Radio Networks recently tc discuss 
Dreamin' Out Loud, his debut for 
Capitol Records. Adkins is pictured 
above with Pam Green, Director of 
Artist Relations. The singer is the 
one with the hat. 
The 1996 Pulitzer Prize for drama 

has been awarded posthumously to 
Jonathan Larson for Rent, a rock 
take on Puccini's La Boheme. The 
35-year-old composer/lyricist died 
suddenly of an aortic aneurysm just 
hours after the final dress rehearsal 
for his musical's off-Broadway pre-
miere. 
The Country Music Foundation 

has just published The Country 
Reader: 25 Years Of The Journal 
Of Country Music. Other titles due 

THE 
JOHN TESO 
PROJECT 
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this year include an oral history of 
country music by Robert K. 
Oermann and books by or about 
Carl Perkins and Rose Maddox. 

This fall National Public Radio 
will launch NPR Classics, a classi-
cal record label. The !abet will re-
lease recordings of archVe perfor-
mances and future programming of 
the popular two-kour daily NPR clas-
sical music show Performance To-
day. 

With a satute to the importance of 
music education, John Tesh has 
embarked on the 48-city GMC John 
Tesh Undiscovered America con-
cert tour. The concert supports 
Tesh's recently released Discovery 
album, produced and distributed by 
his own label, GTSP Records. The 
record is a diverse and ecnectic mix 

of new talents, 
ranging from ages 
13 to 45. The 
youngest discov-
ery s Colleen 
Ford, discovered 
by producer David 
Pack after she 
sang a solo rendi-
tion of Leonard 
Bernstein's 
"Somewhere" at a 
Bosnian children's 
fund-raiser. 

Other notable 
participants in-
clude guitarist 
WayneJohnson, 
harpist Lori And-
rews and vocalist 
Natasha Pearce. 
Tesh w,11 person-
ally donate one 
dollar from each 
ticket sold to ben-
efit a local elemen-
tary school's mu-
sic program in 
each concert loca-
tion throughout 
the tour. In addi-
tion, each school 
will receive a 

Yamaha PSR-185 
portable keyboard 
and sheet music 
donated by Cherry 
Lane Music Com-
pany and Hal 
Leonard Publish-
ing. The concerts 
come to California 
with stops at the 
Davies Sym-
phony Hall in San 
Francisco (Aug. 
20), Bakersfield 
Convention Cen-
ter (Aug. 21) and 
Humphrey's in 
San Diego (Aug. 
22-23). For concert 
dates in your area, 
you can contact 
GTSP Records by 
calling 818-986-
8596. 
The Music Edu-

cators National 
Conference 
wants you to sing. 
The 90-year-old 

group has released a list of 42 songs 
they say Americans must continue 
singing, humming and strumming to 
preserve them. 
The songs are American folk 

songs, black spirituals, a Jewish cel-
ebration song, a Japanese folk 
melody and such favorites as "She'll 
Be Coming 'Round The Mountain," 
"My Bonnie Lies Over The Ocean," 
"If I Had A Hammer" and "Zip-A-

Dee-Doo-Dah." "We have a whole 
generation that has grown up with-
out singing songs like these—songs 
that are part of our culture, part of 
who we are," said Will Schmid, 
President of the group representing 
65,000 music educators nationwide. 
Look for their Get America 
Singing...Againcampaign to launch 
soon. 

Music reviewers have said of 
singer Jan Daley, "Her voice 
matches her looks...in every sense 
a knock-out!" (Billboard), "beauty, 
sex appeal and top talent make for 
socko impact" ( Variety) and "a rare 
combination...she is not a carbon 
copy of anyone!" (Hollywood Re-
porter). 

Following an early career in which 
she recorded three albums, includ-
ing the Academy Award-nominated 
'Til Love Touches Your Life, toured 
with Bob Hope and appeared on 
The Tonight Show With Johnny 
Carson, Daley took time off to begin 
a family. Now the popular singer and 
songwriter is enjoying a second wind 
of success with her cabaret act 
Voices Of The Heart, featuring 
songs ranging from country and 
western to R&B. 
She recently performed this all-

new set during a series of well- re-
ceived shows at the Cinegrill in 
Hollywood in June. 
Be sure to catch this talented art-

ist when she performs again in the 
Southland. For more information, call 
213-935-6110. 

Jan Daley 
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NOTABLE REISSUES: Razor & Tie 
Music has released Patsy Cline: 
The Birth Of A Star, culled from her 
performances on the Arthur 
Godfrey show in 1957-58...On July 
30, MCA Records will unleash a 
three-CD set, Blues Classics, con-
taining influential tracks culled from 
the Vocalion. Brunswick, Decca, 
Aristocrat, Chess, Duke, Peacock, 
ABC and Bluesway catalogs and 
featuring recordings by such leg-
endary bluesmen and women as 
Lonnie Johnson. Muddy Wa-
ters. John Lee Hooker and Mem-
phis Minnie...In late July, Motown 
will release The Vulnerable Ses-
sions, a collection of ballads that 
Marvin Gaye, who longed to be a 
crooner in the traditional sense, re-
corded and re- worked over a pe-
riod of years...MCA has released, 
as part of its ongoing Who catalog 
revamping, a newly remastered and 
remixed version of the Who's 1973 
rock opera, Ouadrophenia. 

KIIS AND UWE The Fourth Annual "KlfS And Unite" benefit concert was 
held recently at the Irvine Meadows Amphitheatre, and once again it was 
a star-studded affair. The event—which was sponsored by L.A. radio 
station KIIS-FM—raised needed funds for Cities In Schools, the largest 
non-profit dropout prevention program in the nation, and attracted close 
to 15,000 fans. Performers included Cher and Color Me Badd (pictured 
above), Kool & the Gang, Spin Doctors the Tony Pich Project, SWV, La 
Bouche, 31, 2 Unlimited and Sophie B. Hawkins. 

MONKEE BUSINESS: Original Monkee members Peter lork, Davy Jones and 
Micky Dolenz are pictured during a recent visit to the Sam Goody record 
store on the Universal CityWalk. The appearance—which drew 200 fans— 
was held to promote their upcoming 30th Anniversary Tour (remaining 
Monkee Michael Nesmith, always the most cantankerots member when it 
comes to getting together with his old pals, was once again absent from 
the proceedings, having declined to be a part of the new reunion). 

FEAR AND LOATHING OFF THE CHARTS: The music business is really more 
about business than music these days, and no one knows this better than 
veteran rock scribe Bruce Haring. Through his many years as an industry 
insider with stints at Billboard, Daily Variety and currently USA Today, 
Haring has seen the changes. He starts Off The Charts (Birch Lane Press) 
with a capsule history of pop music, noting the changes that have 

occurred in the fourth year of every 
decade since Elvis Presley's 1954 
ascendance. The year that concerns 
Haring most is 1994. Over 90 per-
cent of music distribution was then 
consolidated in the grips of six 
multinational companies. He inves-
tigates the business chiefly—but 
not exclusively—by following the 
career of Charles Koppelman, who 
went on to become Chairman/CEO 
of EMI Records Group North America 
by using such forgettable voices as 
Wilson Phillips and Vanilla Ice to 
inflate his market share. Along the 
way, there are looksat Warner Bros. 
Records' game of musical chairs (a 
major label upheaval), the Holly-
wood Records debacle and the real 
reason record companies don't like 
gangsta rap. You need to read this 
book if you want ta be part of the 
music business—even if, after you 
read it, you decide that you don't. 

—Tom Kidd 

RUTHLESS DAYS AND RECKLESS NIGHTS 
INSIDE THE MUSIC INDUSTRY 

HARING 

JERRY & JERRY: In remembrance 
of the first anniversary of the death 
of Grateful Dead leader Jerry 
Garcia, Jerry Rubin and the Alli-
ance For Survival will stage "A 
Jerry Garcia Public Anniversary 
Remembrance" on Friday, August 
9, from noon until sunset, at the 
Venice Beach Pavilion. The public 
is invited to join in the free gathering 
and to participate in the open drum 
circle and the creation of a public 
sidewalk chalk art (the "Jerry Garcia 
Peace Mural"). Attendees are also 
encouraged to bring flowers, poetry 
and music, as well as food and drink 
(non-alcoholic) to share. The Venice 
Beach Pavilion is located at 1535 
Ocean Front Walk (at Windward 
Avenue). For more information, call 
the Los Angeles Alliance For Sur-
vival at 310-399-1000. Rubin and 
the Alliance For Survival also host 
two annual John Lennon celebra-
tions, one to mark his birthday and 
one to mark his death. 

BORN TO BE WILD LIFE: Rikki Rocket of Poison fame, on-air personality 
Nina Blackwood, Gilby Clarke of Guns N' Roses fame, Blind Pig act Coco 
Montoya and former Jefferson Starsip fretman Craig Chaquico pose for the 
camera during the Fourth Annual "Run For The Wild" motorcycle run. The 
event, which attracted 1,200 motorcycle enthusiasts, started at the 
offices of radio station KLOS and ended at Calamigos Ranch in Agoura 
Hills. The event—organized by the Southern California Harley Riders 
Association, Easyriders magazine, KLOS and Budweiser—raised almost 
$50,000 for Martine Colette's Wildlife Waystation, a non-profit facility in 
the Angeles National Forest which is dedicated to the rescue, rehabilita-
tion, housing and placing of wild and exotic animals. The day's festivities 
ineuded rock and blues entertainment and a barbecue. 

A SHOT OF JESUS LIZARD: Capitol act the Jesus Lizard wrapped up their 
recent tour with Ministry with a packed parking lot performance at Aron's 
Records in Los Angeles and an after-show autograph-signing session. The 
band's latest Capitol opus is Shot. 
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Red Hot cam Peppirs 

S-iORT RETIREMENT: A retirement 
party was held for veteran rapper 
Too Short ,Ipictured middle), who 
has said that he is ending his rap-
ping career with the release of his 
new opus and his tenth album over-
all, Benin' It. Attending the shindig 
were Snoop Doggy Dogg (nett) and 
Warren G. 

LIKE FATHER, UKE DAUGHTER: A star-studded premiere was held at the 
AMC Cecchi-Gori Fine Arts Theatre for the new Bernardo Bertolucci film 
Stealing Beauty. The film's star Lim Tyler, daughter of veteran rocker 
Steven Tyler of Aerosmith, attended (she's puctured with Bertolucci), as 
did her father (pictured in classic pose with Aerosmith cohort Mark 
Hudson) and well-wishers Matt Dil!lon and Bridget Fonda, among others. A 
post-screening party was held at t le El Rey Theatre (photos David ICein). 

PROPHETIC PRIORITY: Leading 
rap label Priority Records—in a 
departure from their usual hard-core 
urban music releases—is set to re-
lease The Celestine Prophecy—A 
Musical Voyage, a soundtrack for 
the runaway best-seller The 
Celestine Prophecy (over five mil-
lion copies sold) which was com-
posed by Tangerine Dream leader 
Christopher Franke. Working 
closely with the book's author James 
Redfield (who has just released a 
sequel called The Tenth Insight), 
F-anke has weaved together elements 
of classical, pop and world music into 
the project. 

No Doubt's Gwen Stefani 

KISS AND MAKEUP: Veteran makeup-clad hard rockers Kiss recently 
performed in the unlikely setting of the Fourth Annual "KROQ Weenie 
Roast" as a way rot tuning up before launching their current reunion tour, 
which kicked off on June 28 with a performance at Tiger Stadium in Detroit 
(they play the Great Western Forum on August 23, 24, 25). The post-fab 
four wouldn't allow photographers, but we were able to get a shot of the 
four humongous blow-up dolls (pictured above) that towered over the sold-
out crowd. There were plenty of kiss fans in the house, who cheered their 
heroes on through their 45-minate set, which opened with the classic 
"Deuce" and continued with in no particular order) "Detroit Rock City," 
"Calling Dr. Love," "Firehouse" (witch featured epic-tongued bassist 
Gene Simmons' fire breathing stage antics), "Black Diamond" and a 
raucous version of "Rock And Roll All Hite," which lead vocalist Paul 
Stanley introduced as "the National Anthem of Rock & Roll." The set 

featured plenty of pyrotechnics, confetti bombs and a plethora of iss theatrics. However, the event did not come 
off as well as plamed when a pyrotechnic rug atop the proscenium arch caught fire and burned out of control for 
three songs, shooting f,reworks off at random. Also on the bill were local faves the Red Hot Chili Peppers (pictured 
above, left), who rocked the Irvine Meadows Amphitheatre with a set 
devoid of their hits, but including a cover of Jimi Hendrix's "Manic 
Depression" and Orange county ska-punk heroes No Doubt (pictured 
above right; all photos: Tom Farrell). — Tom Farrell 

• r _ 

GET A JOB: Gin Blossoms recentlbr guested on Mark & Bran's radia show. 
Pictured (standing): band members Robin Wilson, Phil Rhodes and Scott 
Johnson, KLOS's Rita Wilde, Mark Thompson, band member Bill Leen, 
(seated) Brian Phelps, A&M's Tami Shawn and member Jesse Valenzuela. 

MUSIC CONNECTION 
Tidbits from our 
tattered past 

1987—STRIKING GOLD: I.R.S. re-
cording act R.E.M. has gone gold! 
The RIM has honored the group's 
fourth album, Lites Rich Pageant, 
as garnering combined LP, cas-
sette and CD sales of more than 
500,000 units. Having completed 
the Pageantry Tour, the members 
of the band took time out to tend to 
various outside projects—includ-
ing Peter Buck, Mike Mills and Bill 
Berry helping out on Warren 
Zevon's forthcoming Virgin album. 
1993—CROWDED PARTY: Leg-
endary Kiss bassist Gene Simmons 
celebrated his 44th birthday with a 
private party at the bowling alley 
adjoining Jerry's Famous Deli in 
Studio City. Attending the bash 
were a bevy of bands and beauties. 
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Tales of the 
Brothers 
By 

John 

Lappen 

Pictured: Tim and Neil Finn (photo: Paul Spencer) 

B, otherly love 
doesn't always ex-
ist in the world of 

rock & roll—particu-
larly when male sib-
lings share the same 
band. Forget Ali vs. 
Frazier, some of the 
best fights have oc-
curred onstage during 
Kinks concerts when 
siblings Ray and Dave 
Davies would alternate 
taking pokes at one an-
other. But, in addition 
to being juicy rock gos-
sip fodder, all that fric-
tion made for some 
great music, too. 
Maybe it's the laid-

back atmosphere of the 
South Pacific, but New 
Zealanders Neil and 
Tim Finn are brothers 
in arms when it comes 
to their creative col-
laborations. " I just kind 
of chuckle when I hear 
about brothers who 
continually fight," says 
elder brother Tim. "My 
brother and I get along 
well—in and out of 
music. Maybe it's be-
cause we grew up in a 
normal, loving house-
hold." 
Maybe. But, what-

ever the reason, music 
fans the world over 
have been blessed with 
the fruits of the Finn 
Brothers' mutual admi-
ration society. 
The story begins in 

1972 when Tim 
founded the critically 
acclaimed pop group 
Split Enz ( Neil joined 
at the ripe old age of 
nineteen). Best-known 
for the single " I Got 
You," Split Enz was not 
just anotherdisposable 
Eighties new wave act. 
"People who think that 
don't bother me," 
shrugs Tim. "They 
missed the point of the 
whole band and didn't 
get it anyway. 

"Split Enz was an in-
teresting time for me," 
continues Tim. " It 
started as a lark. I never 
had plans to conquer 
the pop world—al-
though I must say that 
we were extremely 
confident individuals. 
It was exciting just to 
say that we were pro-
fessional musicians 

and to be able to make a living doing some-
thing that we loved." 

During the band's run, they churned out 
eight interesting albums, but, in the end, Tim 
decided to break up the band—despite the 
fact that critics felt they'd just hit their stride. 
"It was time for me to move into other realms 
of music. I'm the type who doesn't always 
work well within the confines of a group. I 
mean, I can do that, but it's harder for me to 
share my song ideas with more than just a few 
people at a time." 
One of those people is brother Neil. After 

embarking on a solo career (Tim has released 
two albums, Escapade, in 1983, and a self-
titled opus in 1989), the elder Finn eventually 
joined his brother's already successful outfit, 
Crowded House. 
Formed in the mid-Eighties with former 

Split Enz drummer Paul Hester and bassist 
Nick Seymour, Crowded House scored the 
Top Five smash "Don't Dream It's Over" and 
critical acclaim, while brother Tim toiled in 
relative obscurity. 
For those industry pundits who were look-

ing for a festering sibling rivalry, here was fuel 
for the fire. " I dislike it when people say, 
'Well, Neil joined Tim's band and now Tim 
has gone off and joined Neil's group," scoffs 
Tim. "There's never been any kind of one-up-
manship or competition between us. Of 
course, we have our tiffs now and then, but it 
never comes down to anything that would 
drive a wedge between us. 

"I was thrilled when Neil had success with 
Crowded House. He's obviously a talented 
songwriter and musician, and it was a situa-
tion where the record-buying public recog-
nized that talent and responded to it." 

Tim, who joined Crowded House in 1991, 
explains that the move was prompted by a 
desire to collaborate again as songwriters, not 
as a way for Tim to jump on the Crowded 
House bandwagon. "We had written a batch 
of songs that became Woodface [the band's 
third album, released in 19911," notes Tim. 
"It was just Neil and I writing songs for the 
love of writing together. I joined Crowded 
House so we could play those songs live. But, 
at least for me, those songs lost a bit of their 
luster when we went on the road and other 
individuals became involved. That magical 
feeling that was there when we wrote the 
tunes disappeared after I joined. I don't regret 
the experience, but I didn't last long in that 
situation. But I did look forward to the time 
when Neil and I would collaborate again." 

That time is now. With the release of the 
Finn Brothers' self-titled album on Discovery, 
Tim and Neil have renewed their songwriting 
alliance, creating a record that combines lush 
harmonies, soaring melodies and crunchy 
guitars with several unexpected twists. And 
they take their brother act even further by 
playing all of the instruments themselves. 

"The whole concept behind this record is 
that there wasn't any," laughs Tim. "We did 
this record for ourselves. We spent our own 
money making it, without any pressure from 
a record company, without trying to write hit 
singles and without the interference of any 
outside forces. It's just something we wanted 
to do together as brothers and as musicians. 
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The fact that a record company picked it up 
for release is simply icing on the cake. It 
pleases as to no end, but it's not something 
that we expected to happen." 

Syd Birenbaum, President of Santa Mon ¡ca-
based Discovery Records, oozes enthusiasm 
for the record he picked up for stateside 
release. "This record has been a labor of love 
for me," he says. " I've been a fan of Neil and 
Tim for a long time. When the opportunity 
came to sign them to Discovery, we jumped 
at the chance. We're going to market the 
record aggressively to radio, and I see us 
having a shot at multi-formatted radio play." 
While Tim Finn maintains that any success 

with the record will be gratifying, he doesn't 
have any unrealistic expectations. "We've 
tapped into some other influences that might 
surprise people in an attempt to expand the 
boundaries of the traditional pop format." 

Meanwhile, Tim continues to work on a 
solo record which he plans to release in early 
1997. " I definitely plan on continuing with 
my solo career. I'm the type who writes songs 
and is reticent to share them with lots of 
people initially—except for those I really 
have a trusted relationship with. I gradually 
build up to the point where I can share the 
songs with my collaborators in the studio, 
then take the next step to where I eventually 
become totally free with my ideas by per-
forming them in front of rooms full of people 
when on tour. But it's not an easy process 
getting to that point." 

Finn fans will have the chance to see the 
brothers perform live during the summer 
months. "We'll be touring a bit for this record. 
It'll be a brief promotional tour that will hit 
about six or eight major U.S. markets." (They 
perform in L.A. at the John Anson Ford The-
atre on July 16th.) 

But, although the brothers will perform 
songs from all eras of their career, don't hold 
your breath waiting for a Split Enz reunion or 
a Crowded House comeback (the latter re-
cently called it quits after ten years; Capitol 
will release a greatest hits package in July). 

"I can't speak for Neil," says Tim, " but I 
don't think you'll see Crowded House to-
gether again for a while. Split Enz will defi-
nitely not reform." 

So, will the Brothers Finn collaborate again? 
"I think so," says Tim. "This is the first time 
we've ever collaborated together as just the 
two of us. It keeps us fresh when we've stayed 
apart for a while musically. But after that 
period of not creating together has passed, we 
really are enthusiastic about getting together 
again to write songs and play music. 

"These aren't side projects we do together. 
When we record together it's a natural evolu-
tion of both of us wanting to work together 
and needing to work together. We'll make 
more records together because we enjoy it." 

But come on, Tim, haven't you guys ever 
gotten into a good down-n-dirty scuffle that 
would make the Davies brothers proud? 

"Naaah, " drawls Tim, after a long pause. 
"We respect and care for each other too much 
to do something silly like that." 

Discovery Records can be reached at 310-
828-1033. 

Neil Finn  
The Dream Is Over 

By Pat Lewis 

0
 ver the past two decades, ex-Crowded 
House leader Neil Finn has occasionally 
crossed musical paths with his older 

brother Tim. 
First, Neil joined Tim's critically acclaimed 

outfit, Split Enz, and later, Tim joined Neil's 
band, Crowded House, for a short stint in 
1991. 

In late 1994, the Finn brothers got back 
together again fora joint-venture album which 
they wrote and recorded as simply the Finn 
Brothers. The album—which was actually 
released last October in Europe and the U.K.— 
has just been released in the United States on 
Discovery Records. 
The long delay in releasing the album in 

America was due to the fact that Neil Finn— 
who was signed to Capitol Records in the 
United States—was in the process of breaking 
or re-negotiating his contractual obligations 
with the label. 
"We thought we'd lost touch with them, 

and them with us," admits the younger Finn, 
"so it was time for some new blood." 
And so an American release was put on 

hold until things could be sussed out. "Al-
though Capitol wasn't putting any claims on 
the [Finn Brothers] record, it was difficult to 
do another deal," Neil Finn explains. "And 
we didn't know whether it was going to be 
linked to a new deal—there were a lot of 
factors involved. So, as soon as we knew 
Capitol was going to release us and that was 
resolved, we went on to find another label 
that wanted to do a one-off record deal, and 
Discovery Records seemed to have a real 
passion for this record." 
Crowded House's official breakup prob-

ably came as a complete surprise to the 
band's fans, who first learned of it on the 
band's Internet web site. However, Neil had 
actually spent countless nights wrestling over 
the future of the band. 

"I couldn't really bring myself to actually 
say, ' It's over," he confesses. " I guess rela-
tionships are a bit like that, aren't they? Out of 
loyalty and fear of the unknown, you stick to 
things you know. But I got to a point where I 
was listening through a whole bunch of stuff 
that I had just written, and it didn't sound like 
Crowded House to me. And I started to crave 
self-reliance and wanting to take responsibil-
ity for things and not having this entity that I 
had to feel responsible for. 

"There were a lot of other factors involved, 
as well," he continues. "Paul [Hester] left 
[during the Alone Together U.S. tour], so 
obviously the chemistry of the band had 
changed. But I just was really afraid that we 
were repeating ourselves and it was starting to 
feel like a restrictive thing. I just wanted to 
break down some barriers." 
When asked to elaborate on what he means 

when he says that his new material—much of 
which ended up on Finn Brothers—didn't 
sound like Crowded House, Neil responds, 
"The soundscape and the way we put it 
together were different. And the two of us 
played everything ourselves, so it's got more 
of a homemade feel about it. And in this 
particular instance, we didn't work on it for 
very long; we put in a lot of live performances 
and served the moment and didn't second-
guess ourselves—whereas with Crowded 
House, it has been more structured and care-
fully thought out, really." 
Tim and Neil Finn grew up in New Zealand, 

and while there's an age gap between them, 
their relationship was such that the eldest 
brother never felt obligated to tote the younger 
sibling around with him. 
"We got along really well," Neil confirms. 

"[Tim] never beat me up. He treated me with 
a lot of respect, so I was appreciative of that, 
especially when I hear what some other 
brother scenarios are like out there. But be-
cause there was an age gap, there wasn't a lot 
of direct competition for him." 

Neil lets out a laugh and adds, "[Tim] 
didn't feel particularlythreatened by mewhen 
I was young, so we got along really well." 
Of course, another reason Neil never got 

under his older brother's skin during their 
youth was probably due to the fact that Tim 
spent five years away from home during his 
teenage years at an all-male boarding school— 
which "buggered up his love life," Neil re-
calls with a chuckle. 
"He didn't have to contend with me much 

at the time," Neil continues, "but he was 
fairly tolerant and actually quite encourag-
ing. He'd take me along to things. When he 
went to university, I'd end up at his friends' 
flats when I was fourteen and watch them 
playing music and he was pretty good. What 
he was doing seemed sort of glamorous to 
me." 

But when Neil Finn uses the word "glamor-
ous" to describe his earliest recollections of 
Split Enz, he's not talking about the band 
having lots of adoring female fans. " If you saw 
what Split Enz looked like in their early days," 
he laughs, "you'd understand there weren't a 
lot of girls around. It was all very surreal and 
kind of asexual." 
Over the years, the Finn brothers' relation-

ship has hit a few snags, but blood being 
thicker than water, they've weathered the 
storms relatively unscathed. 
"Our relationship has evolved, like it nor-

mally does," he admits, "but we've main-
tained a friendship throughout. There's a few 
things that we don't have to worry about now. 
We've sorted some stuff out—you know, stuff 
you grow up with and it takes you a long time 
to confront." 

But sibling rivalry being what it is, Neil 
Finn has already begun making plans for his 
next outing, which doesn't include brother 
Tim. 

"I'm going off to make another record," 
Neil says, "but whether it will be a solo 
project or whether it will have another name 
has yet to be established. Tim and I will return 
to the Finn Brothers, but not in the immediate 
future."ItI 
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Dan 
Selene, 
Chairman, 
Higher Octave 
Music 

By Jonathan Widran 

possibly the only instrumental-oriented 
independent label which could be con-
sidered cutting edge in the adult contem-

porary realm, Higher Octave Music is cel-
ebrating its ten-year anniversary with the 
release of a two-CD compilation, appropri-
ately titled Evolution. 
The fact that an indie company can not 

only survive, but actually thrive, that long is 
noteworthy enough, but the real achieve-
ment is the way its growth so perfectly paral-
lels the popularity of the NAC radio format. In 
the mid-Eighties, just before stations such as 
L.A.'s the Wave (KTWV) offered an outlet for 
the music that's not exactly pop, jazz or world 
beat, but falls somewhere in between, it might 
have all been dismissed as new age. 

But the Malibu-based company's ever-ex-
panding catalog—which includes such rock 
heroes as ex-Starship gu itarist Craig Chaquico 
and Journey's Neal Schon and Jonathan Cain, 
as well as acoustic guitarist Ottmar Liebert's 
platinum debut, Nouveau Flamenco, and 

world musk stars Lara & Reyes—is proof that 
whatever you call it, there's a lot more to it 
than space and elevator music. 
"We called the company Higher Octave 

because the words mean a more refined 
vibration," says Chairman Dan Selene, a 
former Special Ed teacher and stockbroker 
who founded the label with former talent 
agent Matt Marshall. " Despite the expansion 
from a strictly new age label to a more pop, 
rock and world beat outfit, each artist fits into 
our philosophy of an underlying quality of 
emotion that touches the heart while lifting 
the listener's spirit and helping enhance his 
state of being. 
"Whether you're listening to Chaquico, the 

West African Gumbay music of the Soto Koto 
Band or the calmer sounds of Cusco, our 
music seems to have found a way to shift 
tension from people's lives. Our success tells 
nie that Matt and I have helped fulfill people's 
need for a more reflective sound experience, 
a peaceful or calming influence behind the 
rhythmic energy. " 

In light of the spiritual elements found in 
most of Higher Octave's music, it makes 
perfect sense that Selene and Marshall's friend-
ship and subsequent partnership arose from a 

meeting at the 
Alexander Tech-
nique Conference, a 
West Coast body 
work seminar that 
was designed, like 
the music, to create 
a higher awareness. 
The two worked first 
on creating a syndi-
cated new age radio 
program, then de-
cided to expand 
their interest by cre-
ating the label. 

Though the two 
did meticulous mar-
ket research before 
taking the plunge 

< with the release of 
Peter Davison's 
Winds Of Space n 

r 
Dan Selene (left) and Higher Octave Music President/CEO Matt Marshall 

1986, the secret of Higher Octave's growth 
stems from the fact that they approach music 
and business from a fan's perspective. 
"We were both doing well in our chosen 

fields," he says, " but Matt was looking for a 
deeper meaning beyond just a solid income 
in the entertainment field, and I was looking 
for new challenges. We shared a passion for 
this type of music, from Brian Eno's ambient 
work to Kitaro's orchestral new age. It af-
fected us so deeply that when we decided to 
form the company, it was more of a mutual 
calling than a pure business decision." 

After the Davison project, the label grew 
slowly but steadily, releasing two albums in 
1987 and three the following year, with in-
creased sales as distribution developed. 
What Selene calls Higher Octave's "com-

fortable, boutique label type atmosphere" 
was in place from the start, as it became a 
means to reach a wider audience for some 
musicians, while others considered it a home 
base on which to build other aspects of their 
careers. William Aura, whose HalfMoon Bay 
was the company's second release, eventu-
ally came aboard as a staff producer, and his 
band, 3rd Force, remains one of the label's 
top ensembles. 
While hard work and heartfelt devotion 

may have led the way, Selene is the first to 
admit that the timing of Higher Octave's 
launch, which was in synch with the explo-
sion of the CD configuration as well as the 
onset of Wave-like stations, played a signifi-
cant role in the company's ability to create a 
niche in a crowded marketplace. As the genre 
grew in popularity, record companies and 
radio stations even worked hand in hand in 
creating instrumental success stories. 

Shah in & Sepehr, a Washington, DC-based 
soul-meets-world beat guitar and synth duo, 
were recommended to Selene and Marshall 
by San Francisco's KKSF, for instance. But 
none of these tales can match Marshall and 
Selene's discovery of Ottmar Liebert, whose 
affiliation with Higher Octave turned them 
from a struggling indie into a company of 
means and clout to attract top talent. 
"IKTWV on-air personality) Talaya told us 

about all the listener phone action the station 
was getting based on playing Ottmar's first 
album, which he released himself with fund-
ing from a friend," Selene recalls. 
"We heard it and were immediately enrap-

tured, even if it was different from the product 
we had put out to that point. But that was part 
of our ideal, go after music that hits us which-
ever way. It didn't seem incongruent. 

"All we knew was it was music we wanted 
to release," he states. "We signed him, re-
named the album and re-sequenced it. Ottmar 
became an in-demand artist overnight. 
Nouveau Flamenco was recently certified 
platinum, while Borrasca is currently gold. 
This definitely set the tone." 

After Ottmar's success in the pop instru-
mental-meets- Latin niche, Selene and 
Marshall seemed even more open to ideas 
beyond their early new age visions. In some 
ways, with the success of Chaquico, Schon, 
Cain and new guitarist Chris Camozzi (the 
veteran sideman for Mariah Carey and Michael 
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CONNECTION DIRECTORY: MUSIC SCHOOLS 
Professional training is an asset in any job, and in music, it helps to have that extra edge. This directory is a listing of 
select SoCal music schools and the programs they offer. These vary from school to school, so make sure that the school 
you are choosing is the best one for you. Remember, always be sure to call and get an in- person appointment to see if 
the school is offering the right courses and if the tuition is in the right price range. 

J ADAM'S MUSIC 
10612 Pico Blvd. 

Los Angeles, CA 90064 

310-839-3575 
Program: Music instrument and voice 

instruction. 

Degree: None 

Duration: Varies 

Cost: Call for rates. 

Notes: All styles, all levels. Private 
lessons. Equipment rentals available. 

J ADO PRODUCTIONS 
15517 Cordary Ave. 

Lawndale, CA 90260 

310-379-1568 
Contact: Andrew Gordon 

Program: Varied, including instruction 

from beginning to advanced songwriting, 
arranging, producing, keyboards, 
sequencing. programming. 
Degree: None 

Duration: Varies 

Cost: Call for rates. 
Notes: Has published eight book/cassette 

instructional packages which are available 

at over 500 music stores throughout the 
world. 

J ASCAP 
7920 Sunset Blvd.. Suite 300 

Los Angeles, CA 90046 

213-883-1000 
Program: ASCAP offers a series of 

songwriting workshops throughout the 
year, with an emphasis on film and theater. 
These workshops are aimed at aspiring 

songwriters looking for professional 
guidance. 
Degree: None 

Duration: Varies 

Cost: Call for rates. Some workshops are free. 
Notes: ASCAP affiliation not required. 
Applications require submission of a 

demo tape ( 3-4 songs), lyric sheet and 
resume. Materials cannot be returned. 

J CALIFORNIA INSTITUTE OF THE ARTS, 
SCHOOL OF MUSIC 

24700 McBean Pkwy 
Valencia, CA 91355 

805-255-1050 FAX 805-254-8352 
Contact: David Rosenboom 

Program: Composition (includes computer 
music and technology) 

Compiled by Carla Hay 

Degree: BSA. MSA 

Duration: 4 years for BSA degree, 2 years 

for MSA degree. 

Cost: Approximately $7725 per 

semester. Does not include cost of 

course materials or other fees. 

Notes: Fully accredited college 
curriculum 

J CALIFORNIA STATE UNIVERSITY. DOMINGUEZ 
HILLS 

1000 Victoria Ave. 

Carson, CA 90731 

310-516-3543 FAX 310-516-3971 
Contact: Dr. Rod Butler 

Program: Audio Recording and Music 
Synthesis (ARMS) 
Degree: BA 

Duration: 4 years 

Cost: Call for rates. 

Notes: Accredited college curriculum. 
Extension courses also available. 

CALIFORNIA STATE UNIVERSITY, 

FULLERTON 

P.O. Box 34080 
Fullerton, CA 92634 

714-773-3511 

Contact: Gordon Paine 

Program: A variety of undergraduate and 
graduate courses in music. 

Degree: BA. MA 
Duration: 4 years for BA 2 years or less for MA. 

Cost: Call for rates 

J CALIFORNIA STATE UNIVERSITY, 
LONG BEACH 

1250 Bellflower Blvd. 
Long Beach, CA 90840 
310-985-4781 

Contact: Music Dept. 
Program: Varied emphasis, including 

woodwinds, chorale, brass, percussion. 

music history, music education, 

electronics, new music, keyboards. 
commercial music. 

Degree: Bachelor of Arts (teaching). 

Bachelor of Music (performing). Also 

master's programs in arts and music. 

Duration: 4 years for bachelor degree, 2 
years for master's degree. 

Cost: Call for rates. 

Notes: Requires admission to university 
plus audition and music theory test to 

determine placement. 

J.E . SOUND 
PRODUCTIONS 

A Multi Media Recordin! Studio 
Recording•Audio Post 

• Trident Custom Console • 24, 16 & 2 Trk Analog / Digital Recording *Panasonic DAT 

Machines •Yamaha 8' Grand Piano • Large Selection of Outboard Gear & Mies. 

• Adams-Smith Interlock Systems for 1/2" & 3/4" Video • Lockup for 24 Trk, 

16 Trk, 2 Trk & Video • Scoring Stage • Music Video, Film, T.V. A.D.R. 

"One Of L.A.'s finest recording studio's for 15 years." 

Beautiful 3000 Sq. Ft. Facility 

(213) 462-4385 
Hollywood, CA 

VISA 

J CALIFORNIA STATE UNIVERSITY. LONG BEACH 

EXTENSION 

6300 State University Dr., Suite 104 
Long Beach, CA 90840 
310-985-4781 FAX 310-985-8449 

Program: Various extension courses in 

music. University enrollment not required. 

Degree: None 

Duration: Varies depending on o3urse of study 
Cost: Call for rates. 

J CALIFORNIA STATE UNIVERSITY, 

LOS ANGELES 

213-343-4060 

Program: Various courses in music. 
Degree: BA 

Duration: 4 years 
Cost: Call for rates. 

_1 CALIFORNIA STATE UNIVERSITY. NORTHRIDGE 

18111 Nordhofl St 

Northridge, CA 91330 

818-885-3184 FAX 818-885-3181 

Contact: Admissions office 
Program: Diverse with emphasis on 
liberal arts. Includes music therapy, 

education and jazz studies. 

Degree: Bachelor of Arts or Bachelor of 

Music. Also master's program. 

Duration: 4 years for bachelor degree, 2 
years for master's degree. 

Cost: Call for rates. 
Notes: Contact music department for 

audition dates. Must enroll in 
university. 

_i CONCERT SOUND INSTITUTE 
2201 E. Winston Rd., Suite J 
Anaheim, CA 92806 
714-776-7414 

Contact: Jim Paul, Director 

Program: Concert Sound Engineering 
Degree: Certificate 
Duration: 9 or 15 months 

Cost: Call for rates. 
Notes: Comprehensive education in 

concert engineering with emphasis on 

mixing skills, system setup and design 

and monitor engineering. Successful 
graduates are qualified for employment 
by touring companies, concert halls, 

nightclubs, churches. etc. 

J EVERYWOMAN'S VILLAGE 
5650 Sepulveda Blvd. 

Van Nuys, CA 91411 

818-787-5100 

Contact: Laura Selwyn 
Program: Various courses in piano, 
guitar and voice. Past specialized 
courses include ragtime. 

Degree: None 

Duration: 8 weeks 

Cost: Call for rates. 
Notes: Everywoman's Village is a non-

profit corporation dedicated to self-
understanding and creative expression 

through the joy of learning 

EUBANKS CONSERVATORY 
4928 Crenshaw Blvd. 

Los Angeles, CA 90043 
213-291-7821 

Program: Music instruction. AU ievels, all styles. 
Degree: Yes 

Duration: Call for info. 
Cost: Call for rates. 

J FAUNT SCHOOL OF CREATIVE MUSIC 

12725 Ventura Blvd. Suite G 
Studio City, CA 91604 

818-506-6873 

Program: Flexible one-on-ore instruction 

for professional and aspiring musicians 
Degree: None 
Duration: Varies 

Cost: From $300-$800 per quarter, 
depending on enrollment 

Notes: Primary focus is on effective 
development of real-world skills. 

J GLENDALE COMMUNITY COLLEGE 
1500 N. Verdugo Rd 

Glendale, CA 91208 
818-240-1000 

Contact: Admission office 

Program: Comprehensive Music program 
preparing students for university 

admission. Includes emphasis on guitar, 
voice. theory, history, chorale, concert 
band and orchestra. 

Degree: Certificate, AS, M 

Duration: 2 years for associate degree 

Cost: 513 per unit for California residents. 

Does not include cost of course materials 
and other fees. 

Notes: Most classes are open without an 
audition but they still may require certain 

prerequisites. Students eligible for 513/unit 
fee rate must be California residents for at 

Or get on the net. It's your choice. 

• Mr1B .M11”. -= 
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least one year. All other students pay a 
higher tuition rate. 

J GOLDEN WEST COLLEGE 
15744 Golden West St. 

Huntington Beach, CA 92677 
714-895-8780 

Contact: Scott Steidinger 
Program:Commercial Music Program 

Degree: AA 
Duration: 2 years 

Cost: Call for rates. 
Notes: Model program with 24-track 

and 16-track rooms controlled by 

Macintosh computer system and 

various software programs. Offers 
cross discipline learning with Television 

Production and Operations and Theater 

Technology programs. 

J HARRISON SCIOOL OF MUSIC 
Woodland Hills, CA 

800-828-MUSIC 

Contact: Mark Harrison 
Program: Varied emphasis on music 

instruction in pop and jazz. 

Degree: None 

Duration: 10 weeks 
Cost: Call for rates. 

J KELLEY PIANO STUDIO 
310-836-4196 

Contact: Robert Kelley 
Program: Pnvate instruction on performance, 

technique, theory. All levels. 

Degree: None 

Duration: Vanes 

Cost: Call for -ates. 

J TOM NIDOS SONGWRITING COURSE 
Ars LlS. 

43 Peninsula Center Dr . 

Rolling Hills Estate, CA 

310-377-7838 
Contact: Tom Kidd 

Program: Workshop exploring all aspects 

of songwriting. 

Degree: None 

Duration: 12 weeks 
Cost: $64 plus materials. 

Notes: Taught by Music Connection Show 

Biz editor Tom Kidd. 

J LEARNING ANNEX 
11850 Wilshire Blvd.. Suite 100 

Los Angeles, CA 90025 
310-478-6677 

Program: L.A.'s most eclectic class 
offerings. Popular titles have included 

"How To Star and Run Your Own Record 

Company" and "How To Be A Concert 
Promoter." 

Degree: None 
Duration: Varies 

Cost: Call for rates. 

J LONG BEACH CITY COLLEGE 
4901 E. Carson St. 

Long Beach, CA 90808 

310-420-4309 
Program: Commercial Music Program 

Degree: Certificate 

Duration: 2 years 
Cost: Call for rates. 

Notes: Facilities include 24-track, 16-track 
(analog, digital), 8-track, 4-track as well as 

8- and 24-track ADAT studios. Has state-
of -the-art MIDI classroom. Also has full TV 

and video production facilities. 

J LOS ANGELES CITY COLLEGE 

855 N. Vermont Ave. 

Los Angeles, CA 90029 

213-953-4000 

Contact: Jane Bloomquist 
Program: Commercial program 

designed for students who just want AA 

degree or transfer program designed 

for students who want to transfer to a 
4-year university. 

Degree: AA 

Duration: 2 years 

Cost: $13 per unit for California residents. 

Does not include cost of materials and 
other fees. 

J LOS ANGELES HARBOR COLLEGE 
1111 Figueroa Pt 
Wimington, CA 90744 

310-522-8200 

Program: Course topics have included voice, 

electronic keyboard and country fiddle. 
Degree: None 

Duration: Varies 

Cost: Call for rates. 
Notes: Instructors are experts in their 
fields who bring hands-on, practical 

information to the classroom. 

LOS ANGELES RECORDING WORKSHOP 
5278 Lankershim Blvd. 

North Hollywood. CA 91601 

818-763-7400 
Contact: Christopher Knight 

Program: Recording Engineer, Video Editing 

Degree: Certificate 

Duration: 30 weeks 

Cost: $6400 for recording program, $3495 
for video program. 

Notes: Hands-on training facility calling 

itself a "driving school for audio and video 
training." Facilities include eleven studios 

with five 24-tracks, 48- track SSL, a 

solid state logic 4000 G+ and a Studer 

A827. Video students train on CMX, 

Grass Valley and Avid non-linear digital 

editing system. Dorm housing, financial 

aid, job placement assistance 
available. 

LOS ANGELES VALLEY COLLEGE 
5800 Fulton Ave. 

Van Nuys, CA 91401 

818-781-1200 

Contact: George Afanan 

Program: Various courses in music 
Degree: AA 

Duration: 2 years 

Cost: $13 per unit for California residents. 

Does not include cost of materials and 
other fees 

J LOYOLA MARYMOONT UNIVERSITY 

7900 Loyola Blvd. 

Los Angeles, CA 90045 

310-338-3033 FAX 310-338-3030 

Contact: Patricia Oliver, John Michael 
Weaver 

Program: Recording Arts 

Degree: BA 

Duration: 4 years 

Cost: Call for rates. 
Notes: Emphasizes both the art of music 
recording and the creative use of sound in 

film and television. An inter-disciplinary 

course of study requiring classes in mass 
communications, the art of cinema, 

screenwriting, acoustics and recording 

technology among others. 

J MUSIC EDUCATION ENTERPRISES 
310-838-SONG 
Contact: Ronni Harris 

Program: Professional piano instruction in 

UZI 
CONNECTION 

DIRECTORY: PRIVATE MUSIC INSTRUCTORS 

rum Lessons 
Unique Program For Develop ng Technique. 

Coordination and Creativity taught with Practical 
Application and Pre-Recorded Tracks. 

Jeff Stern 818-848-6350 

rili Ille e 
...are your most important survival assets as a musician. 

Check out the Rhythm Course for Drummers and all Musicians. A 
whole new level of skill and potential awaits you! 

The 1%111111d School Or ('real h e 
(818) 506-‘I 

 Piano I'lay Music School  
14237 Ventura Blvd. Sherman Oaks. (818)789-6110 

Now registering for Summer classes 
• Little Hands classes 2-4 years • Music For Fun 4-6 years 

• Growing Musicians 7-12 & Private Lessons Also Suzuki Violin Classes 
  ('all Today  

Piano/Keyboards/MIDI Instruments 
Modern Approach For Popular Music Styles 
Pop, Rock, Alternative, R&B, Jazz, Techno 

• Patient •Solid Results 
•Affordable •Fast & Fun 

 Cliff (213) 464-3664  

Professional Piano Instruction lie classical • rcp - 
• .Pall 

Al l ACI 

31C-S38-SONIC 

Drum Lessons 
First Lesson Free 

All Levels, All Styles with a dedicated, professional, very 

patient instructor with 17 years experience. At your 

home or my West L.A. Studio. No Drumset necessary! 

Call Neil (213) 654-8226 

Creative Piano Lessons 
Taught By Christopher Ho 

A Pro Player and Published Composer who loves to teach!! 
Improvisation, Composition, Eartraining, Reading, Technique, 

Music Production, and fun for all levels and needs! 
  Contact Chris at 818-360-9005  

Keyboard Sight Plus Many 
specialties. Recommended 

Reading And by Starr Parodi, Vonda 

Injury Retraining Shepard, Michelle Pfeiffer, 
Chris Hardin. 21 yrs Exp. 

I-lc:sward Richman 
(818) 344-3306 
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classical, pop and Jazz. Improvisation, 
theory, harmony, arranging. All ages and 
levels accepted. 
Degree: None 
Duration: Varies 
Cost: Call for rates. 

a MUSICIANS INSTITUTE 
1655 McCadden Pl. 
Hollywood, CA 90028 
213-462-1384 or 800-255-PLAY 
Contact: Music Dept. 
Program: Instructions in guitar, bass, 
percussion, keyboards, vocals. 
Degree: Certificate, AA, Bachelor of Music 
Duration: Varies depending on objective 
Cost: Call for rates. 
Notes: Complete training for the up-and-
coming musician. 

a JOHN NOVELLO'S CONTEMPORARY 
KEYBOAROIST COURSE 

11726 La Maida St. 
Studio City, CA 91607 
818-506-0236 
Program: Keyboard instruction 
Degree: None 
Duration: Weekly private instruction. 
Cost: Call for rates. 
Notes: All styles. Piano, electronic keyboards, 
MIDI. A complete program for training the 
contemporary keyboardist, singer-songwriter, 
composer. Credit cards accepted. 

a OCCIDENTAL COLLEGE 
1600 Campus Rd. 
Los Angeles, CA 90041 
213-259-2500 
Contact: Thomas Sommerville 
Program: A variety of courses in music 
Degree: BA 
Duration: 4 years 
Cost: Approximately $560 per unit. Does 
not include cost of materials and other 
fees. Tuition is subject to change. 

a PASADENA CITY COLLEGE 
1570 E. Colorado Blvd. 
Pasadena, CA 91106 
818-585-7123 
Program: Various courses in music 
Degree: AA 
Duration: 2 years 
Cost: $ 13 per unit for California residents. 
Does not include cost of materials and 
other fees. 

PEPPERDINE UNIVERSITY 
24255 Pacific Coast Highway 
Malibu, CA 90263 
310-456-4000 
Contact: Gary Cobb 
Program: Music courses along with fine 
arts curriculum 

Degree: BA 
Duration: 4 years 
Cost: Approximately $600 per unit. Does 
not include cost of materials and other 
fees. Tuition is subject to change. 

J SANTA MONICA COLLEGE 
1900 Pico Blvd. 
Santa Monica, CA 90405 
310-452-9323 
Contact: Music Dept. 
Program: Varied emphasis in music, 
including classes in songwriting, 
instrument instruction and theory. 
Extension classes also available. 
Degree: AA 
Duration: 2 years 
Cost: Call for rates. 

U THE SINGERS WORKSHOP 
213-460-2486 
Contact: Lis Lewis 
Program: Workshop exploring all aspects 
of singing. 
Degree: None 
Duration: 6 weeks 
Cost: Call for rates. 
Notes: Performing experience not 
necessary. 

U SOUND MASTER RECORDING ENGINEER 
SCHOOL 

10747 Magnolia Blvd. 
North Hollywood, CA 91601 
213-650-8000 
Contact: Barbara Ingoldsby 
Program: Record Engineer 
Degree: Certificate 
Duration: 10 months 
Cost: Call for rates. 
Notes: Fully accredited school offering 
training in Recording Engineering, MIDI, 
Technical Maintenance, AudioNideo Post 
Production, Mastering and Synchroniza-
tion. Three studios. 

U SOUTH BAY ADULT SCHOOL 
600 Diamond St. 
Redondo Beach, CA 90277 
310-372-1213 or 310-372-5456 
Contact: Mark Fitchett, Randy Lee 
Program: Mostly beginner and intermediate 
courses in guitar and piano, covering blues, 
classical and rock styles. Also offers courses in 
orchestra and songwriting. 
Degree: None 
Duration: Six weeks 
Cost: Usually $32 per course. 

a SOUTHERN CALIFORNIA CONSERVATORY OF 
MUSIC 

8711 Sunland Blvd. 
Sun Valley, CA 91352 
818-767-6554 FAX 818-768-6242 

Looking for a Recording Studio? 
Our Network of over 300 select recording and video 

sweetening facilities will make your work a pleasure. We 
eliminate the runaround, hassles and headaches involved in 
finding the best studio for your project. 

Since 1980 Studio Referral Service has assisted 
thousands in getting great results for their records, films, 
commercials and related projects. 

Next time . . . get it right from the start! 

This is a free service 

818-508-8828 

310-858-1140 

FAX 818-508-8077 

S.tur.:11, 

:JttY1f.:?. 

Contact: Richard Taesch 
Program: Young preparatory for ages 6-
15. Adult preparatory for adult beginners 
and non-degree students. Conservatory for 
Bachelor of Music, diploma and certificate 
students. 
Degree: BA, diploma, certificate 
Duration: Varies depending on degree 
objective and student progress. 
Cost: Call for rates. 
Notes: A private, non-profit, academic 
institution. Braille music instruction is 
offered both privately and in class. 

U UNIVERSITY OF CALIFORNIA, LOS ANGELES 
Dept. of Music 
Box 951616 
Los Angeles, CA 90095-1616 
310-825-4761 
Contact: Alfred Bradley (undergraduate 
admissions) or Mary Crawford (graduate 
admissions) 
Program: A variety of undergraduate and 
graduate courses in music. 
Degree: Bachelor of Arts, Master's, Ph.D. 
Duration: 4 years for BA degree, 2 years 
or less for graduate degrees. 
Cost: Call for rates. 

J UCLA EXTENSION 
Dept. of Entertainment Studies and 
Performing Arts 
10995 Le Conte Ave. 
P.O. Box 24901 
Los Angeles, CA 90024 
310-825-9064 
Program: Music Business, Songwnting, 
Recording Engineering, Electronic Music, 
Film Scoring. 
Degree: Certificate 
Duration: Approximately 2 years 
Cost: Varies—approximate range is $295-
$535 per course; plus musician's fees 
where applicable. 
Notes: Adult continuing education taught 
by industry professionals held on evenings 
and weekends. Entry level to advanced 
training, including new technologies. Enroll 
on a course-by-course basis or in a 
certificate program. 

J UNIVERSITY OF SOUTHERN CALIFORNIA 
USC School of Music 
University Park-MC 0851 
Los Angeles, CA 90089-0851 
213-740-6935 
Contact: Richard J. McLivery 
Program: A variety of undergraduate 
and graduate courses in music. 
Individual instruction also available. 
Degree: Bachebr of Science, Master's, Ph.D. 
Duration: 4 years for BS degree, 2 years 
or less for graduate degrees. 
Cost: Call for rates. 

a NIK VENET SONGWRITER/ARTIST MASTER 
CLASS & WORKSHOP 

805-943-2462 
Contact: Nik Venet 
Program: This class explores all aspects 
of songwriting. 
Degree: None 
Duration: 5 weeks 
Cost: Call for rates. 
Notes: Reservations required. Venet 
has produced over 300 albums and is a 
VP of the L.A. chapter of NARAS. 

":JI WEST L.A. COLLEGE 
4800 Freshman Dr. 
Culver City, CA 90230-3500 
310-287-4200 
Contact: Admissions dept. 
Program: A variety of courses in music 
Degree: AA 
Duration: 2 years 
Cost: $ 13 per unit for California residents. 
Does not include cost of materials and 
other fees. 

MUSIC 
CONNECTION 

UPCOMING 
DIRECTORIES 

Issue #15 
TV/Movie Music Issue 
(Ad Deadline - July 10) 

Issue #16 
Vocal Instructors Issue 
(Ad Deadline - July 24) 

Issue #17 
Rehearsal Studios Issue 
(Ad Deadline - August 7) 

CALL 
818-755-0101 

TYPE OF MUSIC: R&B (Urban 
Contemporary). 
CONTACT NAME: Carlito D. Travis 
614-444-4517/ The Key Bass Music 
Group. 
COMMENTS: Was very pleased with 
the review, although I was terrified. 
Music Connection stated that it was 
an intriguing effort from a Producer 
Songwriter, that showed artistic 
potential, and that this demo was slick. 
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e I I ef•r E THE AME 
FACILES THAT PRODUCE 
THE WORLD'S BEST SELLERS! 

Including American Multimedia., DMI.,Technicolor, WEA MFG. 
WEA Time-Warner rs # 1 in USA music sales 

FULL-COLOR PREMIUM PACKAGE 

100C CD'S + 1000 Digalog/Cobalt Cassettes for $ 2645 

FULL-COLOR BUDGET PACKAGE 

500 CD'S + SCO Cassettes fair $ 1879 

500 Raw CDs for $725 • 1000 for $890 • 2000 for $1740 

500 Packaged CDs for $1345 • 1000 for $1749 

500 Ferric Cassettes for $ 549 • 1000 for $885 
500 Chrome Cassettes for $589 • 1000 for $955 

500 7" Singles for $595 • 1000 for $715 

100 12" Lps for $695 • SOO for $985 • 1000 for $1395 

WEA Digalog Cassettes 

1000 Forric/CloarPack for $945 digalogI® 
1000 Cobalt ClaarPack for $999 , o prernlun cobalt tape 

Better Quality Control, Personalized Service, Faster Delivery. 

Prices based upon receipt of appropriate masters, composite film w:th color keys 
(process printing) for label and insert Call for details 8, specifications 

Additional Services Include Digital Transfers, Professional 
Graphics, Cassette Singles, Video Tapes & CD Rom Discs. 

Visa • MasterCard Accepted 

All products ore guaranteed for qualrhy 

0 (800322-PACK 
8 Creative Sound Co . californio • New York 

An Open Letter to all Major Labels 
(and some of the bigger Independents), 

Pirst of all, what can we say, but.. .THANKS( There are 
no words that can express the gratitude we feel towards the at-

tention you have been giving us over the last few month's. IT'S 
BEEN BREATHTAKING! The expensive gifts, the free lunches, 
the flowers, the chocolates etc., have all been truly wonderful 
and completely unexpected. 

We'd like to apologize to any of you that we have not 
been able to call back yet. We've made every effort to return 
your calls, but unfortunately there are only so many hours in a 
day. We've also been very busy recording with Dave Devore 
over at the Complex — but then again, most of you know that. 
Please be patient and we will do all we can to get back to you as 
quickfy as possible. 

We have good news for all of you — We still have not 
decided which label offer to accept. Therefore, we are now ac-
cepting bigger and better offers for the next few weeks only! 
Remember — be both creative as well as generous, as we can 
only pick one of you. This is no time to be stingy! Your career 
rides on this signing. Imagine how impressed the heads of your 
label wilt be! You're practically guaranteed a promotion and with 
that will come a huge raise! The world could be yours if you can 
just throw out those seven magic numbers. 

Good luck to all! 

Sincerely 
Rat Bat Blue 
(213) 850-0076 

(310) 392-5376 
P.S.... If you need copies of our brand new demo lust give us personally 
a call. We haven't decided on a lawyer or manager yet either. 

COMPACT DISCS 
BULK CD's 

1000 for $. 1000 
PACKAGE INCLUDES. 

GLASS MASTER, 2 COLOR PRINTING ON DISCS 
AND 2 PREMASTERED CD's 

FROM YOUR CD READY DAT & FILMS 

RETAIL READY 
1000 for $21 

PACKAGE INCLUDES 
GLASS MASTER 2 COLOR PRINTING ON DISCS 2 PREMASTERED CD's 

4 COLOR 4 PAGE FOLDER (4/1) 4 COLOR TRAY CARD (4/0) 
COLOR SEPERA1101IS TYPESETTING GRAPHIC DESIGN (4 HRS.) 

JEWEL BOX & SHRINK WRAP 

ALSO AVAILABLE . 

CD ONE-OFFS & PREMASTERED CD's 
(VV PQ El ICODII 1C, Al ID PRIt ITED LOG SI IEET) 

QUANTITIES FROM 1 to 100 

QUICK TURN AROUND TIME 
(CALL FOR PRICES) 

BLANK CD-R'S 
63 MIN. 10/$7.35 50/$7.21 • 100/$7.07 

74 MIN. 13/$7.50 • 50/$7.37 • 100/$7.23 

CASSETTE DUPLICATION 
BIN LOOP • REAL-TIME 

(CALL FOR PRICES) 

CUSTC)M LENGTH BLANK CASSETTES 
WAIDE 11) WITH 

BASF CHROME PLUS 

BASF SUPER CHROME 

TOK PRO SA 

FULL LINE OF STUDIO SUPPLIES 
AUTHORIZED DISTRIBUTORS OF: 

AMPEX • 3M • BASF 
MAXELL • SONY • TDK 

1Tc TIMApPEERIAL 
COMPANY 

1928 14th St. Santa Monica, Ca. 90404-4605 

(310) 396 • 2008 (800) 736 • 8273 

VISA 
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CUSTOM CDs IN 
The musician who 
demands the best 

demands Disc Makers. 
Here's why: 

Free Deluxe Design 

Included FREE in all Disc 
Makers audio packages. Our 
expert designers make sure 
your project jumps off the 
store shelf. You'll be noticed! 

Pmof Positive" Reference CD — 

Only al Disc Makers! 

Included at no charge with your CD 

package order. No more hassles with 
approving reference DATs or 

inferior cassette proofs. Just 
pop our reference CD in 
your player and you'll 

know exactly what your 

finished product will sound like. 

Express Manufacturing 
In a hurry? We're your best bet. 
Express CD packages are finished in 
just 3 weeks ( including design!). 

Cassettes can be ready in just 7 days! 
We even ship your finished product 
via two-day service at low UPS 
Ground prices. 

Money Back Guarantee 
We guarantee you'll be happy, or 

your money back! If we can't 
satisfy you with your proofs and 
tests, we will cheerfully refund 

your entire deposit, no questions 
asked. You must be satisfied. 

CC In a business 

where evelybody is 
ahvays in a big rush 
!jell like Disc Makers 

took time to make sun My 
project looked and s mnded great. 

I'm going kick to 
Disc MakoN! 

— Fred Clark 
Z( 'I? 
Los Anp,eles. CA 

CC We had our options ... a lot of 
companies make tapes. But, we wanted 
that extra edge on our competition. 
That edge is Disc Makers, a naine 
synonymous with proftssionalism! 

Thanks Disc Makers. Your sincere assistance, 
response to changes, and prompt delivery 
made our first venture into the 
music world seem as 

though we were loaded 
with experience. 35, 

—William Landruni 
LOW- LIFE RECORDS 

Long Beach, CA 

sbee 

tge  

sce• 

ffliteir" 

DISC MAKERS NOW HAS TWO CONVENIENT LOCATIONS IN CALIFORNIA! 
NORTHERN CALIFORNIA 

Plant & Regional Sales Office 
42650 Christy Street 

Fremont, CA 94538-3135 
1-800-869-0715 

510-226-0800; FAX: 510-226-0455 

LOS ANGELES 

Regional Sales Office 
213 West Alameda, Suite 101 

Burbank, CA 91502-3027 
1-800-731-8009 

818-848-4180; FAX: 818-848-4199 



3 WEEKS! 
300 CDs for only $1,590 

Includes black & white inserts 

Call today for your FREE, 
1996 full color catalog: 

1/14c4lid ZEÇ 
de.14r) 

4e I recommend Disc . 11aIvrs 

Io anyone who wants a 

mannlacturing house ihat 

gets it right the first time. » 

— Beatriz 

La Mirada, CA 

1-800-731-8009 
24 HOURS TOLL FREE 
818-848-4180; FAX 818-848-4199 
http://www.discmakers.com 

DISC MAKERS 
AMERICA'S # 1 MANUFACTURER FOR THE INDEPENDENT MUSIC INDUSTRY 



74/Iriel 
Music 

Education 
'Roundtable 

By Pat Kramer 

. 4.11•191.11.. 

MC interviewed representatives of 
four Los Angeles educational insti-
tutions—Joey Barclay (Musicians 
Institute), Ronnie Rubin (UCLA 
Extension), Lurrine Burgess 
(Southern California Conservatory 
of Music) and Christopher Knight 
(Los Angeles Recording Work-
shop)—and asked them a variety 
of questions regarding the state of 
music education in the Southland. 

Joey Barclay, 
Director of 
Admissions, 
Musicians 
Institute 
(213-462-1384) 

MC: Do trends in the music industry affect your 
enrollment? 
JB: I've seen trends in the way people feel about 
education resulting from the trends in the music 
industry, like the late Eighties were the "shredding-
rock" scene and now it's the alternative, uneducated 
sound of the Nineties. People tend to follow what they 
think they need depending on what's happening on 
MTV. 
MC: Is enrollment up or down? 
JB: Basically it's standard to what it's been. We have 
approximately 1,000 students per year, which is 
what's it's been for a while. At one time we had 1,400 
students. But currently it's stable. 
MC: What is the average length of your courses? 
JB: We have three-month courses and we have a two-
year certificate program. Essentially, it's a two-year 
track with three certificate programs inside of that 
one—the first one being a year, the other two being 
six months each, adding up to two years. Then we 
have a two-year or four-year associate of arts or 
bachelor of arts degree program. 
MC: What is your fee structure? 
JB: Basically it's $200 per credit unit per program 
except for RIT or something that's non-accredited 
like the three-month programs. We have "Prelude," 
which is a part-time evening program, then we have 
"Encore," which is a more advanced three-month 
program. Those are per the program. Some classes 
are two credits; some are four. Most students take 
twelve to fifteen credit units per quarter, so it's about 
$3,000 per quarter. 
MC: How do you choose the courses you offer? 
JB: We try to survey the students all the time to see 
what they are interested in. We recently started what 
we call "Band Clinic" program. We have people who 
act like producers and help produce a band through 
a ten-week course. At the end of the ten weeks, they 
pick the best few bands and have a " Battle of the 
Bands" and have music industry folks out. We just 
had one recently and had a really good turnout from 
the A&R community. That's starting to be a big draw 
for us. 

Ronnie Rubin, 
Director of 
UCLA Extension, 
Entertainment 
Studies and 
Performing Arts 
(310-825-9064) 

MC: Is enrollment up or down? 
RR: Our enrollment in the music area has been steady 
for a long time because we've been established for a 
long time. The music business courses are growing 
at a slow rate. In film scoring—a small program 
which we are expanding—the program is growing. 
The students who come out of our programs often get 
highly placed jobs in film scoring. 
MC: What music courses do you offer? 
RR: In the music area we have a certificate program 
which covers a wide range of subjects—music his-
tory, production, artist management and develop-
ment, legal issues, marketing and publishing. We 
have certificate programs in songwriting, recording 
engineering and film scoring. 
We have been offering courses and training people 

for the music industry in all of its aspects for a long 
time. We have certificate programs that we've devel-
oped over the last 20 years, from the late Seventies 
on. We really had the first certificate program for 
training individuals for entry into the music business 
in the country. People take one course or a whole 
certificate program with us. There's great freedom 
and flexibility. 
MC: What is a certificate program? 
RR: A certificate program is a sequential course of 
study that provides breadth and depth in a particular 
discipline with both required and elective courses, 
which need to be completed with a grade of "C" or 
better. They are designed in conjunction with mem-
bers of an advisory board, people from all aspects of 
the profession, and all our courses are taught by top 
professionals. 
A certificate program indicates someone has taken 

the initiative to acquire skills and depth of knowledge 
in a particular field. These certificate programs are 
widely recognized for their authenticity, for their wide 
academic quality and their up-to-the-minute practical 
application. 
MC: What are the costs of courses? 
RR: The courses are priced according to what they 
cost us to produce. Extension is a self-supporting 
institution. We are academically part of the University 
of California at Los Angeles, but financially, we are an 
independent self-supporting unit of the university. 
MC: Do you offer different courses each quarter? 
RR: About 20-30 percent of the courses we offer each 
quarter are new, and not every course is offered every 
quarter. 

Lurrine Burgess, 
Director, 
Southern 
California 
Conservatory 
of Music 
(818-767-6554) 

MC: How is your school different from other 
schools? 
LB: Well it's really old-fashioned. It's organized on the 
pattern of a European conservatory where you start 
very young and you learn all the basics of everything. 
We teach applied music, mostly, which is private 
instruction in all the traditional instruments—flute, 
violin, piano, cello, guitar, brass and woodwinds, 
strings and so on—that you would find traditionally 
speaking. We also require examinations by all of the 
preparatory students here, which means they have a 
choice of outside exams like the certificate of 

merit by the California Music Teachers Associa-
tion or the Royal Conservatory of Toronto, involving 
theory as well as practical exams. The students have to 
take them twice a year. They also have to perform in 
recitals four times a year. We go in quarters and the 
discipline is quite strict as far as music is concerned. 
MC: Have you seen any trends in enrollment? 
RR: We've been getting more students, but we're a 
little exclusive because we insist on the old-fash-
ioned way of learning everything—including music 
theory and learning how to read. For instance, a piano 
student has to learn how to read music, how to count 
and take all the examinations on theory as well as 
practical performance exams. There's no shortcuts. 
We do have a composition department, a very strong 
one. But the composition department takes a lot 
longer here than in most other schools because you 
have to learn the basics of form and traditional 
harmony rather than the 20th Century harmony which 
has no form and you pretty well do what you want. So 
it usually takes quite a bit longer here but you're 
thoroughly grounded in everything. 
MC: Is there a structured rate program? 
RR: We go by the quarter rate system so the student 
does not enroll by the year nor by the lesson, but it 
does average out. It's $40 an hour, averaging out to 
$480 a quarter. There's a $15 registration fee for non-
degree'd students and a $20 for degree'd students. 
MC: Do they take several courses at a time? 
RR: Some of them do; some of them don't, because 
most of the students are either working or going to 
school also. The quarter is twelve full weeks, once a 
week usually. We're structured mostly for tutorial, 
one-on-one. Even the composition classes are one-
on-one. If we weren't a non-profit school and we 
weren't subsidized outside the school, we'd never 
make it. We take no government funds whatsoever. 

Christopher 
Knight, 
Los Angeles 
Recording 
Workshop 
(818-763-7400) 

MC: What is the age range of the people who enroll 
in your program? 
CK:After high school, 18-20 years old. We offer three 
programs, 600-hour recording engineer program, a 
300-hour video editor program and a 600-hour au-
dio/video production technician program. 
We train people who are interested in a career in 

music but are looking for what's considered a " real" 
job or a steady job. So these are people who train in 
a technical field so they can start working in the 
entertainment industry in music, but in a technical 
career. 
MC:Have you noticed any trends in enrollment 
over the years? 
CK: Enrollment is up. We have about 122 students 
currently and enrollment goes up each year. We just 
finished building a new 12,000 square foot training 
facility, so we have eleven studios on-site with all the 
newest technology and all the newest analog and 
digital recording equipment. When people are train-
ing on state-of-the-art equipment, their opportuni-
ties [for jobs) are better and that's why enrollment 
has gone up. 
MC: How is your training program structured? 
CK: We have a full-time schedule, 40 hours a week, 
so students are attending five days a week, eight 
hours a day. It's a very intensive, hands-on training 
for fifteen weeks. 
MC: What are your fees? 
CK: The cost of the recording engineer program is 
$6,400. 

Because we're a nationally accredited school, we 
have student financial aid in the form of student loans 
and grants. CiI51 
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Music Education 
Report Card 
By Tom Kidd and Jon Pepper 

There are two schools of thought regarding 
music education—that you can't have too much 
education (be it via a classroom or private les-
sons), and the other is that you should learn on the 
fly, that the only way to get good at what you want 
to do is by doing it. 

Whatever the case, education continues to be 
an important part of most musicians' lives, and 
most are smart enough to know that you never 
stop learning. 

Recently, we surveyed over 40 musicians— 
most of them with recordings in current release— 
and asked them a few questions regarding music 
education and the real world. 

In addition, we conducted an anonymous sur-
vey of Southland music instructors and found out 
how business is, the age breakdown of enrollees, 
what instruments are most popular and if tuition 
has gone up. 

MUSICIAN SURVEY 
Do you have any formal musical training or 
education? 
70% Yes 
30% No 

Summary: Almost everyone polled had at least 
some training. Though he was trained in Europe, 
the experience of Gypsy Soul's Roman Morykit is 
typical: " I started playing piano at age five, moved 
into classical guitar at nine; these were basically 
private lessons. I stopped when I was seventeen 
because I felt it was stifling my creativity." 

Has your musical education—or lack thereof— 
helped or hindered you? 
62% Helped 
5% Hurt 
30% Both 
3% No opinion 

Summary: The musicians we polled almost invari-
ably felt that no matter how much musical education 
they had received, they had made the correct deci-
sion. Keith Kehrer of Spill notes that his education 
"has given me more options. Of course, I had to learn 
how to groove outside the classroom, but all those 
strange scales and chords are second nature to me 
now." 

Not everyone agrees that a musical education is 
helpful. "Knowing the rules of music has sometimes 
made it more difficult to let my creativity flow in a 
natural way," says Dean Sharenow of Honest. " I am 
proud of my abilities as an arranger and producer, 
but I have difficulty letting certain compositional 
ideas express themselves in their purest, most raw 
form." 

Dwight Twi I ley agrees: "My lack of training helped. 
I didn't have to follow rules and was different." 

Do you plan to seek more formal education? 
32% Yes 
36% No 
32% Maybe 

Summary: Past education was very important to our 
respondents, but not future education. In our last 
survey, 60 percent said they planned to undertake 
more formal education. Of those who plan to further 
their music education, most would like to take 
something outside of their musical experience. Learn-
ing about what makes the music industry tick was a 
common response. 

Do you use educational videos? 
3% Yes 
82% No 
15% Sometimes 

Summary: Even among those respondents who like 
educational videos, almost no one uses them. Those 
who value trying to develop their own individual 
style say that they try to stay away from learning 
someone else's licks or style. 

Sally Landers of Sally & Michelle says, "My music 
time goes toward working up original songs." 

However, her band mate, drummer Michelle 
Mangione, likes to use videos: "They help with 
visualization a lot." 

Drummers, in fact, seem to favor educational 
videos precisely for that very reason. Says producer 
Andy Hill, "The rewind capacity is valuable. Seeing 
how things are played is easier than reading sym-
bols." 

MUSIC EDUCATORS SURVEY 
Is business up or down? 
60% Report an increase in business 
25% Business has remained the same 
15% Report a decrease in business 

"As a music department of a major university, we 
are at maximum capacity and cannot handle 
anymore students. We are described as being 
impacted by the state." 

"It seems that some students don't feel that they 
have to have a music education to become a 
star." 

What is the state of music education? 
50% Feel that music education is getting better 
30% Feel that music education is the same 
20% Feel that music education is suffering 

"Look at the improvements in technology. I could 
almost train a chimp to play some of these 
instruments." 

"You still have to play scales and learn to read 
music. There is no getting around that." 

What are the most popular instruments? 
25% Want to play guitar 
20% Want to play keyboards 
17% Want to be a vocalist 
16% Want to learn drums 
12% Want to play bass 
10% Want to learn other instruments 

"There had been a rush to learn to play electric 
guitar, but over the past couple of years it has 
eased off a little." 

What is the age breakdown of your students? 
75% Below 25 years old 
25% 25 and over 

"We deal mostly with college-age people. It is 
rare that we see very young or very old players." 

"Some of our graduate students are a little older, 
but mostly it is your regular college-type stu-
dents." 

Are tuition fees up or down? 
35% Fees have increased. 
65% Fees stayed the same 

"The budget crunch with both the state and 
federal government has hurt us. There are not as 
many grants or student loans available and we 
have had to raise tuitions." 

"We have endeavored to keep our tuitions in line. 
Many of these students save for a long time to 
come to our school." 
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NEW: CD-R DIGITAL DUPLICATION 

FEATURING 

• Editing Suite 
• Turn-key Packaging 
• Drop-ship To Distributors 
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• Process Returns 
• On-line Computer Inventory 
• Consulting-Distribution/Label 
• Over 30 years experience 
• Fulfillment 

ur Art Department will assist 
you in designing the right look 
for your new project 

IMPRESSIONS 
NASHVILLE 615-244-3535 

USA 1-800-489-7756 
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NADY 
101XL/201XL 

WIRELESS SERIES 

THE BEST SELLING WIRELESS 

SYSTEMS IN THE 

WORLD 
I It'ru are a lot ot rea-

sons why Nady makes the 
number one selling wire-
less in the world. Over 20 
years ago, Nady pioneered 
high quality wireless audio transmission with pat-
ented companding circuitry. To this day, no other 
wireless brand can match Nady's 

120 dB dynamic range for 
clean, clear, natural sound. 
And Nady gives you true 

value—the performance and price leader in 
wireless systems. That's why Nady has sold nearly a 
million wireless systems—more than all of our com-
petitor,: combined. 

CHOOSING THE 101XL OR 201 XL 
[he Nady 101XL and 201XL both 

offer uncompromised professional per-
formance in an affordable package. The 
101XL has a single VHF receiver front-
end and one antenna. The 201XL has 
two complete receiver front-ends and 
two antennas for True Diversity recep-
tion, which provides maximum pro-
tection against audio dropouts when 
used in adverse RF conditions. Optional 
Tone Squelch t" is available for protec-
tion against RF interference. 

WIDE RANGE OF 

TRANSMITTER OPTIONS 
. . , . • rrdnsmitter options 

in( iliding illStrumunt, handheld, lavalier, headmic, 
or The Link'" snap-on transmitter for your favorite 
XL R microphone. 

NADY WIRELESS—THE PRO AUDIO 

CHOICE 

( ), (. 1 the past 20 years, Nady wireless has 
proven its excellent sound quality and outstanding 
reliability on the road—logging millions of tour miles 
with the biggest names in entertainment. Not only 

have most of the top louring acts ilb used Nady, but more vocalists, mu-
sicians, ministers, performers, and 
audio professionals at all levels 

chi n'a' Nady wireleç,.svgtems ci ury day. 

COMPARE PERFORMANCE AND 

PRICE—YOU'LL CHOOSE NADY 
Room making ,1 tinal clec ' mom compare fea-

tures and price. Then listen to the difference. We 
think you'll find the best f sounding, best per-

forming wireless is 
also the most afford-
able. Choose the 
best value—choose 
Nady. 

Nady Systems, Inc. 

6701 Bay Street 

Emeryville, CA 94608 

PH. 510.652.2411 

FAX. 510.652.5075 

r SIGNING STORIES 

Goldfinger 
Label: Mojo Records 

Manager/contact: Big FD 

Address: 10801 National Blvd 4530. LA., CA 90064 

Phone: 310-441-2484 

Booking: Tahoe Agency 

Legal Rep: Eric Greenspan 

Band members: John Feldmann. Charlie Paulson. Dan-
gerous Darrin Pfeiffer. Simon Williams 

Type of music: Punk 

Date signed: Summer 1995 

A&R Rep: Patrick McDowell 

The story of how Goldfinger came to sign with 
Mojo Records is infamous in band lore. When 
lead vocalist John Feldmann sold Mojo 

Records' Patrick McDowell a pair of green suede 
creepers at Santa Monica's NANA, he wasn't 
expecting to receive a record deal in return. He 
was selling shoes, not selling out. Especially 
since Mojo wasn't even a record label at the time. 

Mojo was a production company at the time of 
that first sell, but they were looking to expand. 
That's why McDowell kept calling Feldmann back. 
After hearing a handful of demos, his company 
wanted to produce and shop the band's demo. 

It took a long time for Feldmann to return a call. 
"We didn't think we were ready for anything," 
explains guitarist Charlie Paulson. " I had been in 
the band for about a month." 

By the time the production company and the 
band got together, things started to move quickly. 
A deal was struck. Goldfinger—which included 
not only Feldmann and Paulson but also fellow 
former NANA shoe-selling bassist Simon Will-
iams and drummer "Dangerous" Darrin Pfeiffer— 
began to showcase, and McDowell began to get 
labels—"every indie and major in the world" ac-
cording to Paulson—to come to the showcases. 

Every label turned them down. The pop labels 
were thrown by the band's punk roots, the punk 
labels were put off by Goldfinger's pop flavorings 
and nobody knew what to do with all that ska. 

After that, the production company became a 
record company and the production deal became 
a record deal. Goldfinger's EP, Richter, was re-
leased to critical success, followed by their epony-
mous full-length album, giving the band a hit on 
both radio and MTV with "Here In Your Bedroom." 

Out on the road, the band has opening dates 
planned with No Doubt, Sex Pistols and Bad 
Religion, to name a few. They like to travel, even 
touring the West Coast smack in the middle of 
recording their hit debut. 

Goldfinger's sudden success led to a crash 
course in the failing of punk rock ethics. "We first 
tried to get indie distribution to keep as grass roots 
as possible." said Paulson, "but as soon as the big 
chains put in their orders, the indies shined the 
mom-and-pop stores. So we went with UNI as a 
distributor. Sure enough, our records were every-
where we asked them to put us. The punk rock 
distributors just tried to sell us out."—Tom Kidd 

Varnaline 
Label: Duo Hour 

Manager/contact: SO-managed 

Address* c/o Zero Hour. 14 W. 23rd St.. 4th R. New York. 
NY 10010 

Phone: 212-337-3200 

Booking: Lemon Bate-

Legal Rep: Michael Hafitz 

Band members: Anders Parker, John Parker. Jud Ehrbar 

Type of music: Alternative 

Date signed: Fall 1995 

A&R Rep. Din Ffrarn nobl Ray McKentle 

S
inger-songwriter and guitarist Anders Parker 
would have liked to have had a band record 
Varnaline's Zero Hour debut, Man Of Sin, 

but he wasn't in a band at the time. 
Man Of Sin was recorded when the New York 

native was living in Portland, Oregon, adrift in life 
and ready to return to his roots. 

At heart, Parker is a songwriter, though he is 
possibly better known for his work with several 
different groups. The tracks that make up Man Of 
Sin were recorded in Portland two years ago. 

Parker is back in New York now and is currently 
the third member of Space Needle. So is drummer 
Jud Ehrbar, who, with Parker's brother John, now 
make up the band that is Varnaline. 

The story of Varnarine and Space Needle is 
one revolving around a tight-knit community. Dan 
Efram, who would later sign Varnaline, managed 
one of Ehrbar's earlier bands while booking Parker 
around Potikeepskie. New York. It was Ef ram 
who introduced Ehrbar to Space Needle (he cur-
rently leads the group) during the three years 
Parker lived in Portlanct "If we'd lived in the same 
city, we'd have been in a band together," Parker 
says of this time apart. 

Eventually, the three rekindled old friendships 
and Parker's solo tape turned up in Ef ram's office 
and then in Ray McKenzie's hands. "Ray really 
believes in us," says Parker. 

It was a foregone conclusion that Ehrbar and 
Parker would end up working together again, 
though playing in two bands is a lot of work. The 
two projects are distinct. Parker insists. Varnaline 
is built around songwrting. Parker is Neil Young 
for people who have never heard of Buffalo Spring-
field, Varnaline is as insightful as U2 but not as 
self-conscious about it. Space Needle is about 
noisy jams and ambiance, the opposite of 
Varnaline's painful reflections. 
Man Of Sin has been described as "a desper-

ate album, ir which enlightenment means sorrow 
and redemption is just out of reach." Parker de-
scribes his work as "trying to write great songs 
and make good records." 

Varnaline is on Lollapalooza for a month (in-
cluding the Los Angeles stop). They will then tour 
Europe, a place tailor-made for these tales of 
dope, dust, pills and love. — Tom Kidd 
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<26 Higher Octave Music 
Bolton is currently charting with Windows Of 
My Soul), Higher Octave is becoming a ha-
ven for gracefully aging rockers to strut their 
stuff as grown-ups. Chaquico's debut, Acous-
tic Highway, topped the Billboard Contem-
porary Jazz charts, and this new direction 
opened the playing field for fellow rockers to 
explore less powerful, more reflective as-
pects of themselves. Yes vocalist Jon Ander-
son joined the crowd last year. 

And, as their eleventh year gets underway, 
Higher Octave introduces a new subsidiary, 
Cyberoctave, which will feature everything 
from ambient to dance music to alternative 
rock projects, beginning with guitarist/ 
keyboardist Osamu Kitajima. 

"Because both Matt and myself come from 
the background of simply loving all kinds of 

music, these ventures seemed perfectly natu-
ral," says Selene. "Chris Camozzi's and ¡ vio-
linist) Doug Cameron's releases are the per-
fect example of how a very straightforward, 
melodic pop instrumental album can have an 
underlying richness and spirit which helps us, 
in turn, expand our palette." 

At the core of Higher Octave's success is 
the enduring partnership of Selene and 
Marshall. "The thing is we authentically love 
this music. We now have the reputation to 
attract bigger and better quality artists, and 
we plan to utilize our experience to create the 
best music we can as time goes on. We're ten 
years old, true, but in many ways we're just 
beginning." 

Higher Octave Music can be reached at 
310-589-1515. 

ONLY 
THE BEST! 

SINCE 1977 

1 000 
consAcr 

DISCS 
$1875.00 

Includes master, 
two-color dis( imprint. 

1,000 four color ffild cards 
& back tray cards printed 
from your composed film. 
Jewel box & shrinktérap. 

1,000 AUDIO 
CASSETTES 
$895 test cassette, TDA Or BASF 

huhules Bin Loop Master, 

throne tape duplicated with 
; Dolby® HX-PRO (up to (-45), clear shell 

died imprint, Mucha Macs, standard 
4 color j-mrds and shrinkwne 

(.1istomerliirnishes wmposed.film. 
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30 Day Price Protection 
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DEMO CRITIQUES 

Fata Morgana 
Contact: Harriet Sternberg Mgmt. 

818-906-9600 
Seeking: Label Deal 
Type of music: Hard Rock 

Caretaker 
Contact: Squeezing Cheeks Music 

818-907-5842 
Seeking: Label/Distribution Deal 
Type of music: Rock 

Sentimental Water 
Contact: Artist Hot Line 

310-289-4645 
Seeking: Label Deal 
Type of music: Rock 

Battery 
Contact: Jeff Sacharow 

310-550-1500 
Seeking: Label Deal 
Type of music: Alt. Rock 

Production   

Lyrics   

Music  

Vocals 

Musicianship  

Average 

O e00000000 

Comments: While there's definitely 
strong musicianship and a talented 
vocalist, as well as some strong ele-
ments in some of the material, noth-
ing really screams out for attention. 
Unfortunately, strong grooves don't 
necessarily translate into a great 
song, and more originality is also 
needed in the lyrics.lf that happens, 
they just might find A&R interest. 

o 
o 

 o 

Production   

Lyrics   

Music  

Vocals O 

Musicianship  

Average 

O0000P000e 
Comments: This solo artist puts out 
true "alternative" rock, in the sense 
that he is constantly thinking and 
coloring a musical mosiac, as op-
posed to painting by the numbers. 
Very Beatle-esque at times, but at 
least he set his sights at the top. 
Though the results may not have 
matched the effort—at least not yet— 
this is a very interesting project  

Production   

Lyrics   

Music  

Vocals   

Musicianship  

Average 

O00 Poo 000e 
Comments: There's nothing terribly 
wrong here, but there's nothing re-
ally right either. Usually you can pin-
point some things with developing 
artists that could use some work, but 
that's not really the case here. It's 
just that the creativity is not as strong 
as it needs to be. It's all very aver-
age, plus that intangible quality is 
missing. 

Production   

Lyrics   

Music  

Vocals 

Musicianship  

Average 

0e00000000 

Comments: This is a solo project 
from the Nymphs' former drummer, 
who plays guitar and sings lead. 
Unfortunately, this is merely turbo-
charged guitars with monotone sing-
ing that's at times reminiscent of Lou 
Reed. This is more avant-garde than 
alternative, so if you're looking for 
something out on the edge, you can 
make the call. 

Troy Spradlin 
Contact: Doppler Creek Music 

407-745-0571 
Seeking: Label Deal 
Type of music: Country 

Production   

Lyrics   

Music 

Vocals   

Musicianship  

Average 

O@ O000000CI 

Comments: This four-song CD is as 
much of a showcase for vocalist 
Troy Spradlin as it is for producer/ 
songwriter Drew Thompson. The 
vocals are above-average, but not 
earth-shattering. It's the production 
and the songs that are really the 
attention-getters here. Interested 
country labels and publishers should 
definitely make the call. 

Pangaea/Monie Kulick 
Contact: Artist Hot Line 

818-765-4684 
Seeking: Label/Publishing Deal 
Type of music: Progressive Rock 

Cliff Bywater 
Contact: Artist Hot Line 

909-988-5534 
Seeking: Label Deal 
Type of music: Triple A 

Production  

Lyrics   

Music 

Vocals   

Musicianship  

Average 

o€ooO0000e 
Comments: "Tremendously dated" 
best describes this Styx-styled rock 
sound. While this band (or solo art-
ist—the package wasn't very clear) 
shows some chops, the vocals were 
average and the material should be 
copyrighted 1983. Even if this was 
an incredibly brilliant demo, we still 
couldn't see it getting signed in this 
day and age. 

Production   

Lyrics   

Music  

Vocals 

Musicianship  

Average 

O@@ 0000000 

Comments: Bywater is a singer-
songwriter who shows some talent 
by writing all the songs and playing 
all the instruments, but the results 
are very average and we contend 
that he needs to collaborate with 
others to possibly infuse his songs 
with some fresh ideas, which may 
take him to the next level. He's not 
quite ready for label attention now. 

SUBMISSION GUIDELINES 
Send package to: Demo Critiques c/o Music Connection, 4731 Laurel Cyn. Blvd., 
N. Hollywood, CA 91607. All submissions should include the following four items: 
1. Cassette tape with no more than three songs 
2. Unscreened black & white photograph (no larger than 8x10) 
3. Brief biography with a contact name and phone number 
4. Lyric sheet 

Send us the identical package you plan to send out to the A&R community, 
management companies, publishers and attorneys. All of your packages are 
selected at random and reviewed by an executive committee. Packages are not 
selected in advance, but rather, at the very time they are to be critiqued for a given 
issue. All submissions become the property of Music Connection and will not be 
returned. Because of the tremendous amount of packages we receive, we 
unfortunately cannot guarantee that each and every tape will be reviewed. 

Submissions for Disc Reviews should also be sent to the same address. If you 
are submitting an indie CD for review, please let us know how one can purchase 
your product so we can pass that important information on to our readers. Once 
again, we cannot guarantee that every submission will be reviewed. 
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ENAS CASSETTE WORLD, INC 
829 MERIDIAN STREET, DUARTE A. 91010 

CASSETTE & COMPACT DISC DUPLICATION 
FZ.z11_, 'TIME (Sr I-11G1-1 ,SF'F-'ffE) 

DISCOUNT PRICES ON HIGH QUALITY CASSETTES & COMPACT DISKS WITH THE FASTEST 
TURNAROUND TIME IN THE INDUSTRY FROM 1 TO 1,000,000 PCS. 

WE WILL BEAT OR MEET ANY ADVERTISED PRICE, 
IN HOUSE PLASTIC INJECTION MOLDING PLANT 

MANUFACTURING OF UREIC° BOXES & CD JEIIVEL BOXES 
CUSTOM COLORED NORELCO BOXES ( MIN REQUIRED) 

FOR A COMPLETE LIJE OF PRODUCTS, SUPPLIES & SERVICES PLEASE CALL US AT: 

( 818 ) 358-0532 FAX ( 818 ) 358-3562 ( 800 ) 922-0887 
OUTSIDE CALIFORNIA ONLY 
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studio b 

studio c 

studio d 

hollywood interactive 
more than a studio 

studio a 58 channel moving fader automation 
total recall and instant reset ... all the time 

fat 8" analog, pro tools M, ADAT's and DA-88 
tube mica, tube mic pral, tube compressor 

recording, tracking tt overdubs for music & film 
dialog recording, adr and *fa to picture 

digital audio editing 
yremartering, recordable cd, 

pro-tools, deck II, soundedit-18 
emulator IV, sample cell, synth rack 

studiovision, robase audio, samples It loops 
in house production and composition 

digital video non-linear editing 
beta sp capture and output 

°Mine edlionline broadcast quality 
in house music video production 

35mm, 18mm and hi-8 shoots avail. 
quicktime clips for the web 

E audio, video, graphics and the web 
complete solutions for today's artists 

o (f 8 _ 5 0 8 _ 4 4 4 7 
E lattp://wvrw.hollywood-interactivreicompnedia  

complete graphic design 
CD's, posters, promo's and internat 

internet web site programming 
interactive design and development 
Authorised MaCrOMedia Developer 

5hockwave specialist 

11111ACTI/E 
STUDiO Cirí 
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Mastering Included 
CD LABS will master your MUSIC and 

put it on CD's for the lowest prices in the industry! 

We use the finest Master CD writers & software to guarantee you the best 
quality available and save you hundreds of dollars in mastering fees. 

Here's why we're the choice of studio professionals 
for CD mastering and editing, and quality CD replication: 

Same or next day service on Master CD 
Lowest Mastering Prices in the Industry 
EQ & Level Correction Service 
Digital Editing and NoNoise trn Service 
Low Priced Quality CD Production 

DELUXE CD PACKAGES 
500 CD's w/4 page 4 color inserts  ONLY $1350 
1000 CD's w/4 page 4 color inserts  ONLY $1795 

DELUXE CD/CASSETTE PACKAGES 
500 ea. w / 4 pg 4 color book & J-card  ONLY $1995 
1000 ea. w/4 pg 4 color book 8• J-card ONLY $2795 

lE ABOVE PRICES ALSO INCLUDE DAT TO CD MASTERING w/P0 LOG SHEETS 
2 COLOR CD LABEL, CASSETTE LABEL, JEWEL BOXES 8 2 MASTER CD'S 

*BULK PACKED W/2 COLOR LABEL also 500 CD'S ONLY $795 

COMPLETE GRAPHIC DESIGN SERVICE AVAILABLE 

CD LABS 

Direct to CO Reconfing & Mastenng 

• 
• 

• 

• 12517 CHANDLER BLVD., STE 107 
NO. HOLLYWOOD, CA. 91607 • 

• (818) 505-9581--(800) 4 CD LABS • 
• ******* • • ' • • " " " ' • " ******** 

every bit of nothing 
9:002`1‘1), J(.1 

3 32,1 Pi(;0 ffiVd, 

Is110(i(') *)(; 

Hands-On Training • Financial Aid Available • Dorm Housing 

20 week Recording Engineer Program • 10 week Video Editor Program 

11 Studios in 12,000 sq. ft. facility filled with the latest equipment 

Outstanding Job Placement Assistance 

Call for Brochure 48-Track SSL, AVID, CMX, 
Studer, Otan, Pro Tools, 

818-763-7400 Grass Valley and lots more. 

LOS MIGRES 

Internet: http: yillagetos.com - Iarw 

yORKSHOI', 5278 Lankershim Blvd. • N. Hollywood, CA 91601 

RECORDING 

MUSIC 
CONNECTION 

ir CW E 

NM US C 
Publication Date: July 22, 1996 
Ad Deadline: July -10, 1996 

818-755-0101 Don't Miss it! 

S CUSTOM FABRICATING • TRUSSING • RIGGING 

41, 
CT1ON STAG% 

JÁ TELEPHONE: 310.784.2464 

E•MAIL: allxcess@aol.com 

FACSIMILE: 310.517.0899 

1320 STORM PARKWAY • TORRANCE • CALIFORNIA • 90501 • USA 

STAGE RENTALS FEATURING 

VERSA 
STAGE 
ROLLING STAGES 

STEEL BARRICADES 

RISERS & PLATFORMS 
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o DISC REVIEWS 

Herb Alpert 
Second Wind 
Almo Sounds 

O000eCooc)oe 

Lorrie Morgan 
Greater Need 

BNA 

O 0000000OG 

Porno For Pyros 
Good God's Urge 
Warner Bros. 

O00000000e) 

SN1V 

New Beginning 
RCA 

O 00000000e 

Producer: Herb Alpert and Jeff 
Lorber 
Top Cuts: "Second Wind," "Sneakin' 
In," "Flirtation." 
Summary: Alpert's newly launched 
label gets in smooth jazz gear with 
this easy funk outing, as he achieves 
his soulful second wind with the well-
heeled help of Lorber, easily the 
master of pop-jazz fusion. You can 
hear Alpert modulate his horn to go 
either playful and breezy (like his 
best Sixties form) or darker and 
edgier, like his idol Miles Davis. As 
with all Lorberized material, it's the 
up-tempo which grabs you first, but 
Alpert's reworking of his old tune 
"Can't Stop Thinking About You" is 
equally artsy and sexual. A welcome 
return. —Jonathan Widran 

Producer: James Stroud 
Top Cuts: "Soldier Of Love," 
"Steppin' Stones." 
Summary: Lorrie Morgan has 
strayed too deeply into adult con-
temporary pop to be truly consid-
ered a country music singer. While 
this over-produced project empha-
sizes her vocal strengths, much of 
the material on Greater Need is 
schmaltzy and bland. However, 
when this girl decides to kick up her 
heels and some dirt, she can still get 
the job done. Especially effective 
and fun in this vein is "Steppin' 
Stones" with Travis Trill and Vince 
Gill, and "Don't Stop In My World," 
which shows us that Lorrie is still 
George Morgan's daughter, despite 
all the fluff. —Jana Pendragon 

Producer: Perry Farrell and Tho-
mas Johnson 
Top Cuts: "100 Ways," "Kimberly 
Austin," "Bali Eyes." 
Summary: With a trippy array of 
acoustic niceties and harmonic vo-
cals balanced by creepy otherwordly 
effects and offbeat lyrics, this disc is 
like a hearty acid trip with no specific 
beginning or end. It wavers between 
modern alternative sounds and a 
Who-like Sixties vibe that plays tricks 
with your mind. Its best moments 
come on the few more straightfor-
ward acoustic ballads, but then come 
those spacey textures and oddball 
lyrics, but if you're into sonic fusion 
that's a bit warped and definitely off 
the beaten path, you just might give 
it a second spin.—Wanda Edenetti 

Producer: Various 
Top Cuts: "Fine Time," "Love Is So 
Amazin'," "On & On." 
Summary: These three sisters still 
have some of the most magnificent 
smooth soul pipes around, with 
creamy-cool, sample-happy produc-
tion textures giving them a perfect I 
playground to harmonize in. For all 
the eloquence, however, this : engthy 
seduction falls into the trap of having 
nearly every cut at a similar, rhyth-
mic slow ballad tempo. The listen, 
then, is more about an overall silky 
vibe than standout tracks whose I 
hooks stick around. This is fine for 
late night slow dancing, but a little 
more groove and energy would have 
made these sisters even more po-
tent. —Jonathan Widran 

Hal Ketchum 
The Hits 

MCG/Curb 

O 00000000G 

Bryan Adams 
18 Tit I Die 
A&M 

O@ 00000000 

Everything But The Girl 
Walking Wounded 

Atlantic 

O 0000000OG 

Disnwalla 
Pet Your Friends 

A&M 

0 t) e) c) e) Pt) e) E) CD 

Producer: Allen Reynolds & Jim 
Rooney 
Top Cuts: "Small Town Saturday 
Night," "Past The Point Of Rescue." 
Summary: Hal Ketchum is a vast 
and magnificent talent who has been 
lost in the Nashville shuffle of Barbie 
dolls and hat acts; he is one of the 
few artists not caught up in the hype 
and glamour. Seemingly unaffected, 
Ketchum remains a poet and per-
former of the heartfelt kind. A soul of 
great proportions, his work is stir-
ring. As capable at romance as he is 
at philosophy, Ketchum has forged 
a style and grace all his own. This is 
an outstanding collection that gives 
a worthy accounting of Ketchum's 
accomplishments. 

—Jana Pendragon 

Producer: Mutt Lange and Bryan 
Adams 
Top Cuts: "The Only Thing That 
Looks Good On Me Is You." 
Summary: Dick Clark's got some 
competition in the oldest living teen-
ager game. Clearly, Adams is more 
interested in partying until he drops 
than adding anything significant to 
his solid catalog. He's always been 
accused of writing sappy ballads, 
but his past melodies were at least 
memorable. Likewise, his previous 
rock hooks had more bite and pur-
pose. When one of the best new 
songs is "I Wanna Be Your Under-
wear," we see he's having some fun 
at his fans' expense, but at least he's 
punching the clock in high style. 

— Nicole De Young 

Producer: Ben Watt 
Top Cuts: "The Heart Remains A 
Child," "Walking Wounded." 
Summary: The remix of this veteran 
duo's "Missing" got them more at-
tention than a decade of solid, low-
key work, and Watt wisely keeps the 
beats pulsating and inventive here. 
Before its current Top 40 salad days, 
EBTG was always about cool vibes 
laced with jazzy elements and Tracey 
Thorn's flawless, rich vocal timbre, 
which is sort of Annie Lennox meets 
k.d. lang. Her takes on romance are 
first class, and Todd Terry's remix 
and some spacey jazz textures on 
the title track show that this duo 
knows exactly what it takes to keep 
its old and new fans fully satisfied. 

—Nicole De Young 

Producer: Phil Nicol() 
Top Cuts: "Counting Blue Cars," 
"Charlie Brown's Parents." 
Summary: On occasion, Dishwalla 
successfully melds hard-hitting, poi-
gnant lyrics with melodies that 
awaken the senses and simmering, 
tension-and-release grooves. A shin-
ing example is "Pretty Babies," which 
examines how our obsession with 
sex in this country robs our children 
of their innocence. Even less the-
matically heavy songs such as 
"Charlie Brown's Parents" highlight 
this Santa Barbara-based band's wry 
sense of humor. However, Dishwalla 
falls short when they periodically for-
get they're a soulful alternative band 
and try their hand at hard-edged, 
noisy rock. — Pat Lewis 
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NIGHTLIFE 

ROCK 

Lenny Kravitz 

The H.O.R.D.E. Festival comes 
to town on Saturday, July 27, at the 
Glen Helen Blockbuster Pavilion. 
On the Main Stage: Blues Traveler, 
Dave Matthews Band. Lenny 
Kravitz and Rusted Root. On the 
2nd Stage: Rickie Lee Jones, Su-
per 8 anci others. Doors open at 2:30 
p.m.; show starts at 4:00 p.m. 

The last few aays in August seem 
to be the week for reunited Seven-
ties bands to play in L.A. You al-
ready know about Kiss, but never 
mind the bollocks, 'cause here's the 
Sex Pistols show dates: the Uni-
versal Amphitheater on August 22 
and the Palladium on the 23rd. 
"Summerland Tour 96" hits Los 

Angeles on July 31 at the Santa 
Monica Civic. The show will feature 
some of today's hottest rising young 
stars—Everclear, Spacehog, Tracy 
Bonham and 7 Year Bitch. Defi-
nitely get there for Bonham. 

Berlin brings down the retirement 
wall with a Friday. July 26th show at 
the Palace. Does anybody out there 
know what happened to tneir origi-
nal singer. Virginia Macolino? 
The Greek Theatre continues its 

fine summer lineup with a highly 
recommended show by Chris Isaak 
on July 13, Tracy Chapman on Fri-
day, July 19, and the Sunsplash 
World Tour '96 on the 20th and 
21st. 

August would seem to be flash-
back month with Crosby, Stills & 
Nash on August 9 and 10, the origi-

7 •__'i. e" 

Adit 
Sex Pistols 

nal lineup of Styx on August 14 
(sold-out) and 15 (with the equally 
overblown Kansas resurrected as 
the opening act); the 5th Annual 
Blues Festival on August 17 and 18 
featuring B.B. King, Taj Mahal, the 
Neville Brothers and Delbert 
McClinton; k.d. lang returns to L.A. 
on August 19 and closing the month, 
on the 29th, it's the highly recom-
mended Southern fried rock of the 
Allman Brothers. 

Silverlake hero Beck has released 
his new album, Odelay, to over-
whelming critical review. Produced 
by Beck and local mix-meisters, the 
Dust Brothers, the album mixes 
hip-hop with hoedown into a funky 
combination that really works. Defi-
nitely worth a trip down to your local 
record store. 

Just in time for summer: The folks 
at Rhino Records have released 
what has got to be one of the best, if 
not the best, surf compilation pack-
ages ever. The four CDs on 
Cowabunga! The Surf Box span 
35 years of the sounds that put South-
ern California on the music map. It's 
the only comprehensive, cross-li-
censed, multi-disc surf music collec-
tion ever released. Featured artists 
include classic surf meisters like Dick 
Dale, the Ventures, Mermen, 
Chantays and the Beach Boys, as 
well as second wave talent and re-
vivalists like the Halibuts, the In-
sect Surfers, Laika & the Cosmo-
nauts, Man Or Astroman? and even 
the Surf Punks. 
The packaging on Cowabunga! is 

impressive, to say the least. The box 
set (which measures out in a 6" x 12" 
surfboard-esque motif) contains a 
detailed, photo-packed booklet with 
a forward by Dick Dale, an essay of 
surf music history leads, liner/track 
notes, a surf dictionary, a glossary of 
surf lingo and a section stuffed with 
suggested surf-related reading, lis-
tening viewing and Web-browsing 
sites. Cowabunga, indeed! 

Oops! In my last column I wrote 
about local group Majenta Jets get-
ting a gig playing the Dark Shadows 
convention. I opened with "It never 
amazes me how creative some local 
unsigned acts can be when it comes 
to getting gigs. That should have 
read, "It nevers ceases to amaze 
me..." Sorry about that 

—Tom Farrell 

COUNTRY 

Jim Leslie 

Yes Virginia, there is a Bakers-
field renaissance taking place, and 
the Americana chart proves it! Jun-
ior Brown's CD, Semi Crazy, made 
it to Number One with the inclusion 
of an inspir!ng duet with Bakersfield 
sage Red Simpson on the title cut. 
Rosie Flores, Dale Watson and the 
new Sugar Hill Records compact 
disc by Chris Hillman and Herb 
Pedersen, appropriately entitled, 
Bakersfield Bound, are also hold-
ing their own. 
The Hillman-Pedersen project is 

a must-have for all serious C&W 
fans. In addition to a number of 
Bakersfield style originals, Pedersen 
and Hillman present some outstand-
ing covers, including material by 
Buck, Merle, Red and Wynn 
Stewart. Bakersfield Bound should 
be required listening for all those 
who think that country and western 
music began in 1989 with the sta-
dium rock antics of the anti-Hank. 

Also chart-bound is Merle 
Haggard's former fiddle player, Scott 
Joss, with his debut CD. Scott's 
rendition of Jim Lauderdale's 
Bakersfield anthem, "Doin' Time In 
Bakersfield," has been targeted as 
potential platinum. It is a favorite 
with Americana DJs. 

Merle is charting with his release. 
1996, and will be included on the 
new Duets album being producea 

by Horse Soldier and Bakersfield 
acolyte Jeff Wolfe. 

L.A. mega-talent Jim Leslie is 
out on the road with Dale Watson 
and making quite an impression. 
Watson, Leslie and the rest of the 
Lonestar Band are also doing a 
series of truck stop shows over the 
course of the summer in order to 
raise money for the National Center 
For Missing And Exploited Chil-
dren. The truck stop tour not only 
benefits a worthy cause, but also 
underscores Watson's loyalty to the 
traditional tenets of country & west-
ern music and the old traveler's ad-
age that says you can always count 
on a trucker. 

Locally, check out the Round Ups, 
a West Coast western swing outfit 
who take their fashion cues from 
decades past. Especially outstand-
ing in dress and performance style is 
Round Up bass player, Suzy Q. With 
a cowgirl's sensibility and a voice 
reminiscent of a young Rose, this 
lady stands out in any crowd. See 
this fun group at the Blue Cafe in 
Long Beach on July 8th. 

Another L.A. act who are keeping 
the West Coast sound alive is the 
Dave & Deke Combo. Hillbilly to the 
core, this band recently opened the 
night at the Foothill for Ray Condo 
& the Ricochets. A great bill put 
together by Steve Zepeda. Dave, 
Deke and band are managed by 
Allen Larman. 

Carl Perkins was inducted into 
the Hollywood RockWalk with all 
the fanfare befitting a legend of his 
caliber. 
On hand to greet Mr. Perkins was 

Pete Anderson, Brian Setzer, the 
Rattled Roosters, Allen Larman and 
the always incomparable James 
Intveld. It was an emotional event 
as Carl also played an acoustic set 
for his special guests. 

Finally, Linda Jemison, owner 
and operator of Linda's Doll Hut in 
Anaheim, was recently a featured 
speaker at the Women In The Mu-
sic Business Association summer 
conference. 

For more information about the 
WMBA, contact Maria Wood at 
714-284-7190. 

—Jana Pendragon 

The Round Ups 
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JAZZ 

Dianne Reeves 

This year's Eighteenth Annual 
Playboy Jazz Festival featured 20 
groups. 
A marathon party with jazz (as 

opposed to a jazz party), this major 
event has a great environment of 
which music is only a part. Most jazz 
critics (who complain while sitting in 
box seats others would kill for!) hate 
it, but heed them no mind! 

This year the music was very er-
ratic with some memorable moments 
alternating with embarrassments. 
Saturday began with a strong perfor-
mance by the Thelonious Monk 
Institute Contest Winners. The 
rhythm section— leo by pianist Bill 
Cunliffe—really swung, tenorman 
Tim Warfield had some fine solos 
and singer Lisa Henry showed po-
tential. Joe Lovano's tenor playing 
during his passionate quartet set 
sometimes recalled Sonny Rollins, 
but Eddie Palmieri's Latin Jazz 
Octet failed to excite the crowd due 
to sound problems. 

Vocalist Dianne Reeves' singing 
proved better than the R&B-ish ma-
terial she emphasized, although she 
cooked well on "Love For Sale" and 
"Comes Love." 

The Yellowjackets, in contrast, 
were consistently boring (no catchy 
originals) and tne mediocre 

ay= 

T.S. Monk 

Crenshaw High School Elite Choir 
was a flop. Lalo Schifrin performed 
his five-movement piece, "Gilles-
plana," with a big band, but, despite 
some strong moments from trum-
peterJon Faddis and Tom Scott on 
tenor, few sparks occurred and the 
orchestra was under-utilized. 
The McCoy Tyner-Michael 

Brecker Quartet played well even 
with the bad balance, and Four-
play—a quartet featuring Lee 
Ritenour and Bob James—per-
formed some pleasing and melodic 
pop jazz. Tony Bennett (never a 
jazz singer) closed the show with 
one- or two-chorus versions of stan-
dards during a predictable set; nice 
suit, though! 

Sunday was much better, at least 
until the last three acts. The Wash-
ington Prep. High School featured 
a fine baritonist Corey Hogan, T.S. 
Monk's Sextet brought back the 
sound of 1962 Blue Note jazz with 
color and swing, and rhythm & jazz 
saxophonist Everette Harp played 
some enthusiastic dance music. 

J.J. Johnson, the best jazz trom-
bonist since his debut in 1943, was 
absolutely brilliant during a highly 
expressive and well-conceived set 
with a sextet also featuring the steel 
drums of Othello—the music ranged 
from bop to avant-garde. Wayne 
Shorter followed with a funky but 
somewhat forgettable performance 
which sounded like Weather Report 
withoutJoe Zawinul. Host Bill Cosby 
assembled an all-star aggregation 
with Lou Donaldson, Stanley 
Turrentine and two organists that 
had the crowd going crazy until Cos, 
for some unknown reason, switched 
to a ballad and lost the audience. 
The Cuban group Irakere was quite 
exciting and essentially ended the 
festival three groups early. Stanley 
Clarke's funk was fair but Gladys 
Knight (what was she doing here?) 
put on a by-the-numbers Las Vegas 
pop show (circa 1973) that was un-
speakably boring, and rocker Brian 
Setzer's date with a big band was 
an unintentional self parody. Despite 
the ups and downs, the Bowl was 
the place to be! — Scott Yanow 

URBAN 

lona Morris 

With the help of his new group, 
NuSeed, and his own Atlanta-based 
company, Coattail Productions, 
Inc., Tim "Headline'!" Barnewell, 
co-founder of the 1992 Grammy 
Award winning group Arrested De-
velopment is prepared to take con-
trol of the music industry. 

The development of Nu Seed is a 
perfect continuation of Headliner's 
work. Moving away from Arrested 
Development's examination of 
society's stunted growth, Nu Seed 
strives to focus on growth and abun-
dance. "After recording and touring 
with Arrested Development for so 
many years, I took a much needed 
break before concentrating on the 
projects that I am now working on," 
he says. 

"The group's sound can be classi-
fied as world music, with its groove 
heavy, fluid lyrics that are commen-
taries on world events." Songs like 
"Unconditional Love" which calls for 
the bonding of human hearts and 
spirits, and "WU Ready" deliver Nu 
Seed's message with a vengeance. 
Currently in the studio, expect the 
group's album soon. 
Be sure to check out the first ever 

hip-hop movie, LIVE Entertain-
ment's Phat Beach, starring rap 
superstar Coolio, Jermaine 
Hopkins, Brain Hooks, Tre Black, 

Tiny Lister and Def Jam recording 
artists Y?N-Vee. The film is set for 
release August 2nd. Other music 
stars with films scheduled for re-
lease include Queen Latifah in New 
Line Cinema's Set To Run, and 
Will Smith in Independence Day 
from Fox. 
Legendary funkster George 

Clinton is back with a new record 
The Awesome Power Of A Fully 
Operational Mothership on the 
Sony 550 Music label that reunites 
him with Bootsy Collins, Bernie 
Worrell and Junie Morrison. 
Clinton, whose famous Mothership 
is due to land in New York' s Central 
Park on the Fourth of July, is ex-
pected to visit to the Southern Cali-
fornia area sometime in the very 
near future. 
NEW RELEASES: Check out the 

new compilation releases from Pri-
ority Records entitled Electro Funk, 
Volumes One and Two. The com-
pilations contain classic electric funk 
tracks with an Eighties focus. Prior-
ity has also released the third vol-
ume in its classic R&B series entitled 
Deep Soul, Volume 3, which fea-
tures tracks from the Delfonics. 
Chairman Of The Board. the Mo-
ments and the Dramatics. 

Also just released is Vertex 
Music's debut rap and R&B release 
from the Color Club, entitled In The 
Flow. Other new releases include 
the debut single from Next Exit, 
entitled "Ride All Night," and the de-
but project from the female R&B trio 
Raw Seed from Bobby Brown's 
Bosstown Records. 
UPCOMING LIVE SHOWS: A 

must see on the L.A. club scene is 
the fantastic artist Bril-yent Nobody. 
This girl has got a style and rhythm 
that is a surebet for anyone in search 
of a good time. For information on 
her next date, contact Marci Kenon 
at 310-822-7993. 

Another impressive performer cur-
rently appearing around L.A. is lona 
Morris, whose one-woman jazz play, 
I Don't Want You To Know This, 
appears at the Mojo Ensemble in 
Hollywood. For ticket information, 
call 213-960-1604. 

—Gil Robertson 

_ Producer Chai lie Singleton of Cameo fame, and Arrested Development co 
founder Headliner 
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COCOne Xteeto 

8117 Sunset BI. Hollywood, CA 9Ou 

Seeks Acoustic (& Light Electric) Artists 
To Perform at our New Downstairs 

"CROOKED BAR" 
Remod. P̂.,er So... • S' 

For C• •• 

Cot 

Open Mic Talent Showcase Every 
Monday! 

Sign-up 6:30 or 
call Dawn at (818) 353-6241 
For Upstairs Rock Bookings: 
Len Fagan & Audrey Marpol 

(213) 654-4887 
Mon-Fri 2-8 PM 

RECORD INDUSTRY 
REPRESENTATIVE 
(AWARDED MANY GOLD/PLATINUM 

RECORDS) 
Professomal Record Company haulm 

1)We can get you a record deal. 

2) We'll start your new record label 

with distribution 

3) We'll promote and market product to radio 

stations and record stores. 

213.461.0757 

Attention Musicians 

Why Play With Pain? 
Play Better and Faster 

Dr. Gordin w/ patients 

Stuart Hamm and 

Ginger Baker 

Stuart Hamm Says: 
"I'm playing .freely and easily 

.for the first time in ‘years." 

New Approach To: 

Tendonitis, Carpal Tunnel 

Syndrome, Hand and Arm 

Pain Numbness and Weakness. 

No Drugs, No Surgery 

Fast and Affordable 

Dr. Arlo Gordin 

Doctor of Chiropractic 

"The Musik Doctor" 

(213)436-0303 

Good For One Free Consultation 

CLUB REVIEWS 

Stereolab: A diverse musical brew of acid jazz, rock and ambient styles. 

Stereolab 
The Troubadour 

West Hollywood 

040000000e 

Contact: Glahn Salem, Elektra 
Records: 310-288-3844 
The Players: Tim Gane, guitar; 
Laetitita Sadier, vocals; Mary 
Hansen, vocals. guitars; Morgane 
Lhote, keyboards; Richard Harrison, 
bass; Andy Ramsey. drums. 
Material: Stereolab takes an experi-
mental approach to crossing many 
of the boundaries inherent in the 
acid jazz, rock, dance and ambient 
genres. The songs are conglomera-
tions of simple parts strung together 
in clever arrangements. Songs like 
"The Noise Carpet" have a bit of an 
Elastica feel; a diverse musical brew, 
indeed. While the combination works 
for the most part, there were times 
when the music would groove along 
and I'd snap out of it and think 'what 
is this?" Stereolab puts out interest-
ing music, but sometimes things get 
a little difficult to grasp. And many of 
the songs are in French, demon-
strating that music may indeed be a 
universal language, even if the lyrics 
are not. 
Musicianship: Not a whole lot to 
talk about here. Sadier and Hansen 
sing vocals that often come across 
like ditties from one of those sub-
titled films you find on Bravo at 3:00 
a.m. The root of the sound evolves 
from drummer Ramsey and bassist 
Harrison. Their backbone is embel-
lished with interesting, layered 
rhythm parts. But overall, Stereolab 
is clearly a case where the whole is 
far greater than the sum of the parts. 

Performance: Visually, Stereolab 
just doesn't cut it, as they barely 
move around during their shows, 
and while their music can be fun 
and agressive, the band barely 
reacted to the crowd or each other 
for that matter. It felt like we, the 
audience, were intruding in the 
band's rehearsal. Maybe it was 
just me, and I'm not looking for the 
band to tell jokes or anything (al-
though that might be a thought for 
fututre shows), but I'd at least like 
to know that the band cares that 
there's a crowd of people out there 
who paid to see them play. I'm not 
saying Stereolab didn't care, but 
they certainly could have shown 
a little more enthusiasm. There 
was nearly a five minute lull when 
Ramsey couldn't fire up his drum 
machine. Fortunately. this was an 
extremely patient and tolerant 
audience. 
Summary: Musically, it appearsthat 
Stereolab can match what's on their 
records. But when you go to their 
show, bring your party along with 
you. — Chris Horvath 

Dar Williams 
The Troubadour 

West Hollywood 

O@ID0006100e 

Contact: Marc Fenton, Razor & Tie 
Music: 212-439-9173 
The Players: Dar Wifliams, vocals, 
guitar. 
Material: Dar Williams plays folk 
music, pure and simple. While the 
music is folk music, the lyrics are 
pure Nineties with witty titles and wry 

social commentary. Songs with titles 
like "The Baby-sitters Here," "South-
ern California Wants To Be Western 
New York" and an autobiographical 
tune called "When I Was A Boy." 
This is music that pleased Joan Baez 
so much that she granted Williams 
an opening slot on her latest tour 
and joined her every night of that 
tour for a number. This is music that 
does one of Williams' mentors—the 
great U. Utah Phillips, last of the 
Wobblies and a great folk singer 
himself—proud. These are intro-
spective songs about life and love 
and everything in between. They 
deal with false pride and self-pity 
and most every other emotion on the 
map. This is music of the soul and 
the heart. 
Musicianship: The best thing that 
Williams has going for her is her 
strong voice. This is a voice that can 
sing pretty, happy, joyful songs or 
sing low, melancholy. sad songs. It 
is a voice capable of hriging out in 
the night against injustice and at the 
same time singing a small baby softly 
to sleep. With great range and con-
trol, Williams uses this instrument to 
its fullest potential. Add to this her 
good guitar playing, which while not 
spectacular, is solid and you have a 
nice little package. 
Performance: Dar Williams has al-
ready mastered something that the 
best of the old-time folk singers al-
ways did. In between each song, 
these folk singers would tell a story, 
that may or may not have anything to 
do with the song they are about to 
sing. And Williams does this just 
fine. Her stories are entertaining and 
show a side of her that is funny and 
sparkling. It is easy to see why Wil-
liams chose to tour without a band. 
There is no distraction from her per-
formance, no deviating from the 
thread of her consciousness. This is 
a great asset in the hands of a per-
former like Williams. 
Summary: Dar Williams is filling a 
void that has begun to exist with the 
passing of a generation of musi-
cians. This kind of music should not 
be forgotten, as it is a part of our 
history and our culture, and with 
artists like this it is in no danger of 
going away. —Jon Pepper 

Dar Williams: Folk music with Nine-
ties commentaries. 
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CLUB REVIEWS 

Cousin Lovers: Wild-eyed southern boys who play their hearts out. 

Cousin Lovers 
Jacks Sugar Shack 
Hollywood 

0@0000600G 

Contact: Dean Thomas: 310-839-
7871 
The Players: Tim Ferguson, man-
dolin, lead vocals; Dean Thomas, 
acoustic guitar, vocals; Barry Tho-
mas, standup bass, harmony vo-
cals; Stewart Johnson, drum, suit-
case, vocals. 
Material: With a mixture of original 
tunes and some surprising choices 
in cover tunes, including the Blondie 
hit "HeartOf Glass," this hillbilly band 
retains a traditional stance while also 
moving forward and honing their 
sound to a fine, sharp edge. Lead 
voca:ist Tim Ferguson has a voice 
that is pleasingly reminiscent of Elvis. 
The band's three- and four-part har-
monies harken back to the Stanley 
Brothers and the Louvin Brothers, 
while delivering the same emotional 
punch. The songs cover a i,vide range 
of influences, including Hank Will-
iams, Sr., Junior Brown, Bill Monroe 

Spacehog: A combination of talent 
and guts that is extremely rare. 

and George Jones. Originals such 
as "That's Why God Made You," 
"Double Saw Buck" and "Here's To 
The Horse Players," cover honky 
tonk, bluegrass and hillbilly nicely. 
Musicianship: The true test of a 
musician is his or her ability to play in 
an authentic bluegrass band. And all 
these guys cut the muster. Dean 
Thomas, formerfy with Love Jones, 
is quite a nicker, Ferguson takes 
mandolin playing into another d-
mension, Barry Thomas is a stoic 
but solid player whose bass lines are 
felt in every song, while Stewart 
Johnson, whose percussion skills 
have enhanced Matthew Sweet's 
performances, is a hillbilly delight on 
snare and suitcase. Skilled and able, 
these well-seasoned musiciars 
make for a top-flight band that has 
the chops to take their act to the top 
of the mountain. 
Performance: With lots of wit and 
good humor, the Cousin Lovers 
worked their way through a full set. 
From hard-hitting tunes to those best 
described as soft and sweet, this 
band covered all the emotional 
bases. Deft, energetic and able, their 
performance showed the great prom-
ise of things to come. 
Summary: This was a very impœs-
sive presentation of very traditional 
music. Stiil, these boys have an eye 
on the present, as well as a longing 
to take bluegrass, hiilbilly and hard-
core C&W into the future. Four trans-
planted, wild-eyed southern boys 
who seem to like the feel of the Los 
Angeles roots scene, the Cousin Lov-
ers are an outstanding addition to 
our community. Talented and diverse 
and equipped with great tunes, these 
guys seem to come alive onstage, 
playing their hearts out for the crowd. 
What's not to love about a band like 
that? —Jana Pen dragon 

Spacehog 
The Whisky 
West Hollywood 

o@00000eoe 
Contact: Joel Amsterdam, Sire/ 
EEG: 310-288-3809 

The Players: Royston Langdon, lead 
vocals, bass; Antony Langdon, gui-
tar, vocals; Richard Steel, lead gui-
tar; Jonny Cragg, drums. 
Material: It's impossible to ignore 
this band's debt to Ziggy Stardust-
era David Bowie, but Spacehog's 
glam-rock style often blinds the un-
wary to just how original their music 
is. In fact, they've got a huge, hyp-
notic sound that's very much their 
own. Antony Langdon's overdriven, 
dirty rhythm guitar chords are like 
blinding, fuzzy lightning bolts that 
strike deep into your hippocampus. 
And Spacehog's lyrics plant deliri-
ous and irreverent ideas and images 
in regions of your brain that you 
probably haven't used since high 
school. Years from now, you may 
remember exactly what you were 
doing when you were listening to 
many of these tunes—and they 
sound better and better every time 
you hear them. 
Musicianship: Like many of the 
Seventies artists they have been 
compared to, and unlike many of 
their imitators, the musicians in 
Spacehog aren't afraid to improvise, 
and they're incredibly good at it. They 
played a very tight, punchy set, and 
you'd never guess these guys have 
been touring so hard. The band 
played "Space Is The Place" even 
faster than on the album, and blasted 
into a wild jam in the middle of 
"Candyman." Live, Royston Lang-
don's voice has got more grit than is 
apparent on the band's hit album, 
Resident Alien, but he didn't miss a 
single note, including the impossible 
falsetto in "Zeroes." And while the 
band is out of control in all the right 
ways, Steel makes sure the sound 
never gets sloppy because his leads 
are so articulate. What's more, he 
gets terrific sustain from his Les Paul, 
and he's got great control of his wah-
wah pedal. 
Performance: Royston has said that 
Spacehog is really a live band, which 
was a little hard to believe consider-
ing the careful production choices 
that were made on Resident Alien. 
Incredibly, he wasn't kidding— 
live, the band somehow manages 
to reproduce the unique sound of 
their recording debut. What's 
more, they reproduce it very loud 
without hurting your ears, possi-
bly because the guitar feedback 
hits the perfect notch of slightly-
lower-than-high midrange. The 
enthusiastic buzz in the crowd 
was a dramatic contrast to the 
tepid, listless response that greets 
many Thursday night shows at the 
Whisky. Everybody was talking about 
this band—trying to cop tickets to 
the band's show the following night, 
or hovering by the stage door. 
Summary: Spacehog featured ter-
rific unreleased songs in both the 
opening of the set and the first en-
core—a very bold and very success-
ful gamble for such a young band. 
These guys have got a combination 
of talent and guts that's extremely 
rare, and it will be really depressing 
if they don't become wildly success-
ful. — Matthew J. Jansky 

1)444,t 
Neyknievh, 
PHOTOGRAPHY 

• Special Industry Rates 

CD's, Band & Headshots 

310•392•1421 

SONGWRITERS 
SUCCESS PUN 

a. Write cool songs 
b. Make greai records 
c. Earn lots of money 

ANY QUESTIONS? 

ASK-A-PRO 
The SGA Foundation Presents: 
ASK-A-PRO / Song Critique 

Brenda Walker, A&R DirectoF 
Virgin Records. all styles 

Wed. Juiy 17, 1996 7-9 PM 

213-462-1108 
for reservations 

Free Beer, Free Admission 

Come Check Out The 
vtzotbuc-r;c3,4, 

eve-s-r 

Saturday, July 6TH 
15 Hours of Rock N Roll! 

(From 12Noon To 3AM 
10 Kegs • 20 Bands! 
1939 Pontius Ave, West L.A. 

For Info & Directions Call: 

310-358-6668 
tWEB SITE) 

http://membprs.aol.cornitkprodlitkprod.htm 

E-( Mail) tkprodl eaolcom 
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Get The Word Out.  

our automated system. 
your music 

your phone lists. 
your gigs. 

your contacts. 
your news. 

your fans. 
we make the call for you. 

1 800 WE CALL 2 
call art greeting company 

check it out. the call is free. 

Robert P Richleigh 

Lone Hilo IQ 
Specialists 

LONG SENSUOUS HAIR FOR 

TODAY'S WOMAN 

Open 

Tuesday through Saturday 

Late App/s. 

Tuesdays & Thursdays 

2513 E. Colorado Blvd. 

Pasadena CA. 91107 

818.795.1272 

wuvie 

•& 

The Club of Choice 

for Local & National 

Rock Bands 

FREE 
ADMISSION 

FOR YOU AND 
YOUR PARTY 
W/AD UNTIL 7/21/96 

(EXCEPT SPECIAL EVENTS) 

11700 VICTORY 
BLVD. 

(AT LANKERSHIM) 

No. Hollywood 

(818) 789-2220 

CLUB REVIEWS 

The Refreshments 
The Troubadour 
West Hollywood 

o@ooO0000c 
Contact: Jolyn Matsumuro: 213-
462-6279 
The Players: P.H. Naffah, drums; 
Roger Clyne, guitar, vocals, Brian 
Blush, guitar; Buddy Edwards, bass. 
Material: The first time you hear this 
band's inanely titled new album, 
Fizzy Fuzzy Big & Buzzy, you'll prob-
ably be wowed by their clever, siz-
zling, well-produced guitar hooks. 
But don't get too excited, because 
these guys can't even come close to 
reproducing this sound onstage. 
When you strip away the CD's pro-
duction values, the Refreshments 
just don't seem that fresh, partly 
because most of their tunes conform 
to such a familiar style of contempo-
rary pop. This band sounds a little 
like the Gin Blossoms, and a little 
like Hootie, and if that's your bag, 
maybe you'll like this act. But prob-
ably not, because the lyrics are bland 
enough to make even Supertramp 
fans shriek from ennui. The songs 
are loaded with overworked south-
western shtick. Brace yourself for 
the same old lines about rattlesnakes 
and getting drunk that everyone's 
heard a thousand times before. 
Musicianship: Early in the set, this 
band massacred America's "Sister 
Golden Hair" so badly that it was 
almost impossible to forgive them 
for anything else they did. Naffah 
threw the beat in the intro, and the 
band members simply could not 
come in together whenever the song 
kicked into each chorus. A commer-
cial pop act can't afford to make 
obvious mistakes like these, and this 
band just didn't seem quite ready for 
a weekend night at the Troub. Their 
originals were much tighter, and the 
players definitely have some chops. 
dyne's vocals are slick and profes-
sional, Naffah's a hard hitter and 
Blush coaxes fine tones and tasty 
licks from his gold-top. 
Performance: Clyne has an eager-
to-please demeanor that you see a 
lot of these days, and he must have 
said "thank you" to the audience at 
least a half dozen times. It's much 
more effective to just say it once or 
twice, like you really mean it. An-
other disturbing element of this show 
was the crowd, which was so homo-
geneously wholesome. It seems like 
not so long ago that well-groomed 
college kids like these could rub el-
bows with the deviant, tattooed youth 
of Hollywood on a Saturday night. 
It's too bad the club scene isn't the 
melting pot it used to be, but this 
crowd certainly adored the band. 
Summary: The Refreshments 
are supposed to be a welcome 
relief from the angst-laden grunge 
rock that's permeated the air-
waves throughout the past few 
years. In theory, there's nothing 
wrong with this idea, but right 
now, these guys just aren't pull-
ing it off. 

—Matthew J. Jansky 

The Refreshments: A welcome relief from angst-laden grunge rock. 

Mermen 
Dragonfly 
Hollywood 

@ 00000000 

Contact: Debra Harner Media Rela-
tions: 818-716-8479 
The Players: Jim Thomas, guitar; 
Allen Whitman. bass; Martyn Jones, 
drums. 
Material: The Mermen play a brand 
of surf music that is quite unique. It is 
as if you took Dick Dale and crossed 
him with Pink Floyd. The music has 
the surf rhythm and drive with the 
spacey sounds of psychedelic mu-
sic. This is an intriguing idea for the 
first ten or twenty minutes, but it 
does lose some steam by the end of 
the show. There is only some much 
you can do with waves on acid. 
Musicianship: All of the members 
of this band excel at what they do. 
Jim Thomas is a very good guitar 
player and makes sounds that would 
make Robert Fripp proud. Allen 
Whitman drives the bass just under 
the melody and doesn't ever let up. 
Martyn Jones propels this band, with 
his drumming making the surf 
rhythms all that much more under-
standable These three musicians 
have also worked together quite a bit 
as they seem to read each other's 
minds about where the music is go-
ing and how they will get there. 
Performance: As moody and atmo-
spheric as the music is, the band has 
the same persona. They do not talk 
a whole lot to the audience, they just 
seem to move from one song to 
another without a break other than to 
tune their instruments. The few at-
tempts at humor, ('Look, we have 

our own guitar tech"), did not seem 
to go over that well. In fact, it was 
almost as if the audience wanted the 
band to be introspective and with-
drawn. 
Summary: This is a band with a 
concept. It is a good concept and 
with a little stretching could be a 
great concept. This kind of blend of 
surf and psychedelia is just what 
many fans of both of these types of 
music are waiting for. This band could 
go a long way on that alone. It doesn't 
hurt to remember that Tangerine 
Dream never says anything from the 
stage and they sell out concerts all 
over the world. —Jon Pepper 

Mermen: A cross between Dick Dale 
and Pink Floyd. 
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Germ Delafose and French Rcckin' 
Boogie: li a league of their own. 

CLUB REVIEWS 

wf 
Jars Of Clay. Christian rock is now being played an K ROO. 

Jars Of Clay 
The Troubadour 
West Hollywood 
000000 00 O 

Contact: Lydia Sherwood: 520-579-
8064. 
The Players: Dan Haseltine, lead 
vocals; Charlie Lowell, keyboards; 
Steve Mason, bass; Matt Odmark, 
guitar. 
Material: The majority of their music 
is writter in praise of Jesus Christ 
and the Almighty, which means they 
are playing Christian Rock on KROQ 
these days. Still, Jars of Clay man-
ages to expound their joy of faith 
without preaching. They resist shov-
ing their sp:ritual beliefs through our 
ears; n fact I hadn't thought of them 
as a Christlan band until that night 
(spotless souls tena to stand out in 
this jaded town.) Thankfully for her-
etics, Jars of Clay has other inspira-
tions, as described in their mellow 
morning ode dedicated to that ad-

"..1111111111111111111 

dictive cuppa joe, "Good coffee, 
strong coffee...." 
Musicianship: Harmonies aim defi-
nitely one of their strong suits. They 
sound like Crowded House (which 
the Troubadour appropriately is on 
this night) with occasional strains of 
Toad the Wet Sprocket. Haseltine's 
voice sounds so young and sensi-
tive but he needs to work on articu-
lation; his face expresses real mean-
ing but it always helps if we know 
what message is flying about the 
room. The double acoustic guitar 
effects provided a warm wall of 
sound, though they saved room for 
off-the-rails-on-a-crazy-train riffs 
during "A Product Of The Eighties." 
Performance: At one point, 
Haseltine gets a bit starstruck with 
the audience, "You guys are so lucky 
that yoi_ live out here—we're from 
Nashville. Tennessee." Mason later 
complimented us, "Thank you, this 
is a very un-L.A. crowd, from what 
we hear." Urfortunately. Haseltine 
picked an inopportune time to get 
serious with "Death ByChild Abuse," 
a song in memory of Ursula Sun-
shine, a tour-year-old murdered by 
her parents. The singe' lamented 
the need to even write a song about 
humans brutalizing one another but 
they position to play anyway At this 
point, we are Wth him so fully. we 
collectively feel !ike shit for belong-
ing to the race and then... fump, no 
sound. Sure, it worked out eventu-
ally—after making paper airplanes 
out of their play list to passthe time— 
but talk about an anticlimax. 
Summary: A combination of tal-
ent and ciean living snould keep 
these boys in tne music scene for 
a long time. On this night, how-
ever, they had two factors work-
ing against them: their own in-
timidation of the L.A. scene and 
repeated sound problems via the 
Troubadour. Although both situa-
tions were handled with healthy 
wit, they kept us from witnessing 

= a dedicated band performing at 
their best during the self-de-
scribed "Tour On A Stick." 

—Heather Clisby 

Geno Delafose and 
French Rockin' 
Boogie 
The Alligator Lounge 
Santa Monica 

0000000eoo 
Contact: Dave Garr, Rosebud 
Agency: 415-386-3456 
Players: Geno Delafose, vocals, 
Cajun, piano & triple-row accordi-
ons; Bobby Broussard, guitar; Pops 
Espre, bass; Steve Nash, rubboard; 
Jermaine Jack, drums & percus-
sion. 
Material: Both covers and origi-
nals get the Cajun/Zydeco treat-
ment. With a liberal sprinkling of 
traditionalism and a light dusting 
of roots rock soul, everything 
Geno and the boys touch comes 
out spicy and satisfying. Most 
notable in this performance was 
their version of "Keep A Knockin' 
But You Can't Come In" which 
wowed the crowd, both dancers 
and listening audience alike. Also, 
cuts from the new Rounder 
Records CD met with a rousing 
response. The set incorporated 
instrumentals and fabulous vo-
cals in both English and Cajun. 
Other highlights included "Come 
My Way" and "My True Love." 
Musicianship: From start to finish 
this Cajun/Zydeco country rockin' 
band is tops. Geno Delafose is in a 
league of his own musically. His 
expertise on the triple-row accor-
dion is unsurpassed. Steve Nash, 
whose rubboard style seems to be a 
well balanced combination of tradi-
tion and his own more exuberant 
moves, is a standout on this unusual 
instrument. As for the rest of the 
band, each carries his share of the 
responsibility with finesse. Energetic 
and tight, French Rockin' Boogie is 
a solid unit. 
Performance: It is immediately 
obvious that Geno Delafose pos-
sesses that certain something. 
He takes the stage and inhabits it 
completely. As handsome and 
charming as he is talented, it is 
hard to resist his powerful stage 
presence. Vocally he is mesmer-
zing. As well seasoned veterans 
of the road, Delafose and his band 
know how to touch a crowd. A 
chip off the old paternal block, 
Geno is the son of the late and 
very legendary John Delafose. 
As the heir to his father's sturdy 
Cajun/Zydeco throne, he wears it 
all very well. Live, Geno Delafose 
and French Rockir' Boogie are 
magnificent. 
Summary: Everything about 
Geno Delafose and French 
Rockin' Boogie is impressive. As 
contemporary as they are tradi-
tional, Geno's easy manner and 
his band's verve make for a suc-
cessful combination. A favorite of 
dancers everywhere, Geno and 
the boys are also a treat for those 
who just want to sit and watch. 
Appealing and entertaining in 
every way. — Jana Pendragon 

web pages 
deNign and conNuliing 

togosawmitionhiesign 
The Wav time Media 
213-851-9096 

1:1,1. cheap ri211r. 

Seriar yourself!  Sly web address is: 

NASHVILLE STUDIO 
FOR SALE 

Very Popular -I wo Studio 
Complex, Over 30 Years 

in Business, Newly 
Remodeled with 4 Acres, 
Turnkey Operation, 875k, 

Serious Inq. Only. 
Leave Message At 

(615) 883-4687 

Don't Miss These 
Upcoming Special 

Issues!!! 
MUSIC 
CONNECTION 

Isstit• # I b 
Our Animal 

Vc,cal 

Special 
Publication Date: 

..111,1;71Ni 5. ¡ 996 

Ad Deadline: 

21. 1996 

Issue # I 7 
Our Animal 
Itt•liearszd 

Studio Special 
Publication Date: 

August /9, 19% 
Ad Deadline: 

input 7. 1 996 

8l8-755-0101 
FAX 818-755-0102 
Ihni't Miss II! 
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los angeles nashyille new york london 

(the world is getting smaller) 

TOP DESIGN STUDIO 818 988 8028 

graphic design campaigns cd packaging web design 

www.topdesign.com 

iteiAUDIO"m-'44su-
VIDEO 
CD 

Digital Bin 
UPLICATION 

• Digital High Speed • Audio/Video Duplication 
• CD/CD Rom Replication • Packaging 
• In- House Graphics • Quick Turnaround 

We duplicate your best efforts. 

PNERiell 
SCUD &VIDEO 

CORPORATION 

11 , • P.r 

(818) 841-1996 (800) 834-3873 
Fax: (818) 841-1998 

4 Facilities Nationwide 

11,000's of Guitars 
FOR SALE or TRADE '. 

\ Also AMPS, BANJOS & MANDOLINS 
From $25 Wallhangers to 

$40,000 Investment Grade Collectibles 

* Performers * Dealers 
* Collectors 

* Foreign érc U.S. Buyers 
Manufacturers - Custom Builders 

Repairmen - Appraisers 

Santa Monica Civic 
1855 Main St. Santa Monica 

Saturday-July 13 ---9 a.m. to 6 p.m. 
Sunday---July 14-1 °a.m. to 5 p.m. 

Brought to you by: The Four Amigos, Organizers of the World's Largest Vintage Event! 

Bring All You Can Carry To Sell • Trade • or Show! 
Fiddles • Memorabilia • Catalogs • Guitars 

If You Play Music...You Gotta Make This Show! 

For Information, Phone 1-800-453-7469 
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CONCERT REVIEWS 

Cowboy Junkies 
Willem Theatre 
Los Angeles 

Following Vic Chestnutt's powerful acoustic 
performance. the Cowboy Junkies strode onstage, 
took their places and began their set with "Lay It 
Down," the title track of their latest release—no 
small talk, no hello. Longtime CJ fans, accus-
tomed to their distance, know better than to take 
it personally. 

This time out, the Junkies were accompanied 
by David Henry on the cello and Jeff Hearn on 
keyboard, harmonica, mandolin and percussion. 
Michael Tmmils is back on lead guitar and not a 
moment too soon. CJ's darkness is more real with 
the pangs and throbs of his haunting riffs. 

Conservatively dressed in a mid-length black 
dress, Margo Timmins was pure class. Maybe 
because her mother was in the audience, ("the 

first misguided angel," as she described her, 
introducing their song of the same name) but the 
famously shy singer was not only graciously warm, 
but also funny and relaxed. He, story about being 
barred from using the Tonight Show's limo phone 
was hysterical. (" I thought, if I was Courtney Love 
they'd let me use the phone—tnen again, if I was 
Courtney Love, I wouldn't have asked") 

Her voice, too, was strong and sure. The Wiltern 
is one of her favorite venues and, lucky for us, it 
showed. Unfortunately, there was the typical L.A. 
bonehead crowd in the same room. With that 
whisper of a voice, it's hard enough to hear her 
talk as it is without some idiot yelling "We love you. 
Margo!" or "You guys are stars!" Such embarrass-
ing idiots should never be allowed out of their 
dorm rooms. Natalie Merchant recently dealt with 
this problem by leaving the stage. but Margo, cool 
as ever, just struggled quietly and repeated her-
self. — Heather Clisby 

RVIN 
GRAND OPENING SALE 

SALE ENDS SATURDAY AUGUST 24, 1996 

NEW "WEST COVINA" STORE 
NOW OPEN! HOURS: TA 18:76 

Located off the 10 fwy 
between Azusa & Citrus Ave. 

(2211 E. Garvey Ave. North) 

"STEVE VAI" 
will be at Carvin's new West Covina showroom 

Saturday, July 20th from 1- 3 pm! 

FREE GIVEAWAYS INCLUDING: 
• AE185 ACOTIC ELECTRIC GUITA: i 
• AG100 ACOUSTIC ELECTRIC AMP 

• ACCESSORIES • T-SHIRTS • VIDEO 

REGISTER EARLY AT ANY CARVIN STORE! 

FACTORY DIRECT SALE PRICES MARKED DOWN EVEN LOWER! 
PRICES GOOD AT ALL CARVIN STORE LOCATIONS! 

HOLLYWOOD • WEST COVINA • SANTA ANA • SAN DIEGO 

CALL 800-854-2235 for a FREE Carvin catalog 

The imaginary wall 

around the music 

industry is steep, 

treacherous and hard-

to-scale ... especially 

when you're all alone. 

By joining the MM'S 

PROFESSIONAL 

MUSICIANS, 

LOCAL 47, you get 

the survival tools 

you need: 

State-of-the-art. 24-track 

digital recording @ S30/hour, 

including engineer 

Free, full-service musicians' 

referral department with 

the best database of pro 

musicians in Southern 

California 

Dirt cheap. rehearsal rooms 

at our Hollywood facilities 

Super taw-cost musical 

equipment insurance 

Free legal assistance and 

arbitration on all union-

recognized contracts 

and lots more services 

geared for today's pro 

musician. 

SO IF YOU WANT 

TO MAKE MUSIC, 

not climb walls, 

CALL ABOUT OUR 

LOW-COST 

MEMBERSHIP. 

PROFESSIONAL MUSICIANS 
Local 47 

Experience the PPwer in Numbers 
817 N. Vine Street 

Hollywood, CA 90038 

General information: (213) 462-2161; 

from 619, 714, 805, or 909: (800) 834-4789 

Membership and Services information: 

,(213) 993-3106 or (213) 993-3163 
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EMPLOYMENT MUSIC INDUSTRY GIGS • 818-755-0101 

MUSICIANS 
Music Connection's Employment 
listings are intended as leads for 
musicians seeking work and are not to 
be construed as endorsements of clubs 
or agencies. Be sure your music is 
protected and always enclose a 
stamped, self-addressed envelope 
when mailing promotional material you 
want returned. If you encounter difficulty 
with an individual or company listed 
here, or if you are confronted by a 
dishonest or "shady" operation, drop 
us a line informing us of the details so 
that we can investigate the situation. 
No phone calls, please. 

LOS ANGELES COUNTY 
ALLIGATOR LOUNGE 
3321 Pico Blvd.. Santa Monica. CA 90405 
Contact MIll Wilson, 310-449-1844 
Type of Music: All styles. 
Club Capacity: 300 
Stage Capacity: 8-10 
PA.: Yes 
Lighting: Yes 
Piano: No 
Audition: By tape with bit-, and picture. 
Pay: Negotiable 

AMAZON BAR & GRILL 
14649 Ventura Blvd Sherman Oaks, CA 90401 
Contact: Jimmy D 818-340-8591 
Type of Music: All types except metal 
Club Capacity: 250 
Stage Capacity: 12 
PA.: Yes 
Lighting: Yes 
Plano: No 
Audition: Call for info 
Pay: Negotiable 

THE BLUE NILE 
1066 S. Fairfax Ave.. Los Angeles, CA 90019 

Need Exposure? 
High Energy 

Entertaining Groups 
Top 40, Country, 

50's and 60's 
Needed for Guest 
Performances on 

New Worldwide Video 
Entertainment Service 

For More info and details 
Contact: 

Night Club America, Inc. 

(800) 647-7444 

Contact: Boomer Maverick, 213-939-0223 
Type of Music: World Beat. African. reggae, jazz. 
alternative 
Club Capacity: 120 
Stage Capacity: 4-6 
PA.: Yes 
Lighting: Yes 
Audition: Send promo package to Boomer 
Pay: Percentage of door / No guarantees 

BRAVE BULL 
261 S Mission Dr.. San Gabriel 
Contact: Del Weston. cJe MPR. 532 Monterey Pass Rd 
Monterey Park, CA 91754 
Type of Music: All types. specializing in country 
Club Capacity: 3 rooms 100. 279. 400 
Stage Capacity: 3 rooms: 3. 5. 8 
PA.: Yes 
Lighting: Yes 
Piano: No 
Audition: Send promo package to Del Weston. cio MPR 
Pay: Yes 

CLUB AVALON 
19470 Nordoff St, Northridge CA 91324 
Contact: Marvin Estrada. 818-834-1700 
Type of Music: All types, except heavy metal 
Club capacity: 700 
Stage capacity: 10 
PA.: Yes 
Lighting: Yes 
Plano: No 
Audition: Send lape, promo pack. or call 
Pay: Negotiable 

CLUB 414 
414 N LaCienega. Los Angeles, CA 90046 
Contact: Toi, 310-652-6808 
Type of Music: Acoustic. Pop. Alternative 
Club capacity: 60 
Stage capacity: 5 
PA.: Yes 
Lighting: Yes 
Piano: No 
Audition: Send tape, promo pack 
Pay: Negotiable 

COCONUT TEASZER 
8117 Sunset Blvd. Hollywood, CA 90046 
Contact: Audrey Marpol. 213 654-4887 
Type of Music: Upstairs-R8R originals. R8B/Oownstairsi 
8121 Club (acoustic sets) 
Club Capacity: 400 
Stage Capacity: 12 
PA.: Yes, with pro engineer 
Lighting System: Yes 
Piano: Yes upstairs, downstairs no 
Audition: Send Promo 
Pay: Negotiable. 

FM STATION 
11700 Victory Blvd., North Hollywood, CA 
Contact: Booking. 818-769-2221 
Type of Music: All new, original music. Rock, alternative 
Club Capacity: 500 
Stage Capacity: 10-12 
PA.: 4-way concert system with 24-channel board with 
independent monitor mix system, full effects. houseman 
Lighting: Yes 
Piano: No 
Audition: Send tape, promo pack, SASE 
Pay: Negotiable 

HENNESSEY'S TAVERN 
8 Pier Ave., Hermosa Beach, CA 90254 
Contact: John Tyler. 310-372-5759 
Type of Music: Top 40. acoustic, & rock 
Club Capacity: 125 
Stage Capacity: Singles/duos only 
P.A 

SELL YOUR MUSIC 
with custom postcards! 

• Promote Record Releases & New 

Bands • Perfect for Recording & 

Sound Studios • Use For Trade 

Shows & Promotions • Feature 

Accessories & Instruments • CD 

& Cassette Covers Also Available 

• Call Now For Information 

& A Free Sample Kit! 

Modern Postcard 
1-800-959-8365 

Lighting: Yes 
Piano No 
Audition: Send lape/package to club 
Pay Negotiable 

INSOMNIAC SOUTH 
900 S Catalina. Redondo Beach, CA 90277 
Contact: Cory Gabel 
Type of Music: Unplugged alternative. rock, jazz, blues, 
new age 8. folk 
Club Capacity: 100 
Stage Capacity: 3-4 
PA.: Yes 
Lighting: No 
Piano: Yes 
Audition: Call or send package 
Pay: Yes tip 

TOWN HOUSE COCKTAIL LOUNGE 
52 Windward Ave. Venice Beach. CA 90291 
Contact: Rich.. 310-821-3616 
Type of Music: Rock 
Club Capacity: 200 
Stage Capacity: 6 
PA.: No 
Lighting: No 
Piano: No 
Audition: Send demo Go Rich* to club 
Pay: presale/negohable 

TROUBADOUR 
9081 Santa Monica Blvd.. LA., CA 90069 
Contact: Lance or Zack. Mon.-Fri.. 2:00-6:00 pm.. 213-
276-1158 
Type of Music: All types 
Club Capacity: 450 
Stage Capacity: 8 
PA.: Yes 
Lighting: Yes 
Piano: No 
Audition: Tape, bio. picture. 
Pay: Negotiable. 

THE WHISKY 
8901 Sunset Blvd.. W. Hollywood, CA 90069 
Contact: Jeff Taverner, 310-652-4206 
Type of Music: All original, Rock, Heavy Metal, Pop. Funk. 
Club Capacity: 450 
Stage Capacity: 8-10 
P.A.: Yes 
Lighting: Yes 
Piano: No 
Audition: Call or mail tape/promo pkg to above address 
Pay: Negohoable: Pre-sail tickets 

MISCELLANY 
Miscellany ads are free to businesses offering part- or lull-
time employment. or intemshipsfor music industrypositions. 

To place your Miscellany ad • mail. fax or bring in your ad of 
twenty.five words or less. Ads vddl not be taken over the 
phone If space allows, ads will run for more thanone issue. 
Please call when you wish your ad to be canceled 

INTERNS WANTED for interactive record label. Need 
interns for publicity and promotion departments Fax 310-
264-4871. 
MUSIC SALES full time. Sell PAs, amps. guitars. drums. 
and accessories. Retad experience essential. Interviews. 
Saturdays 8 Mondays Big Valley Music. 8541 Reseda 
Blvd . Northridge. 818-772-1668. 
MUSIC SALES part time Sheet Music and books. 
Afternoons/eves/weekends. Retail experience essential 
Big Valley Music. 8541 Reseda Blvd . Northridge. Darryl' 
818-772-1668 
REPAIR GUITARS/AMPS Build your own business Work 
part time at Big Valley Music. 8541 Reseda Blvd 
Northridge. Phone Lane Ila.m. - 2 p.m. 818-772-1668. 
A&R INTERN. Zomba Music Publishing. Duties Tape 
listening, correspondence w/record labels, managers. 
attorneys Must have knowledge of commercial alternative 
music and be reliable. Jell or Wendy 310-247-8300. 
JOB OPENING. Recording Studio Night Manager Some 
experience is necessary. Echo Sound Recording Studios. 
213-662-5291, or lax resume 213-662-4660. 
POSITIONS AVAILABLE Experienced Recording 
Engineers. 24 and 48 track, J1-1-24. Studer, plus moving 
fader automation, Echo Sound Recording Studios 213-
662-5291, or lax resume 213-662-4660. 
INTERN WANTED to assist management with major label 
artist in alternative/pop market. Must have office/computer 
skills and reliable car. Call David 213-660-2553. 
MUSIC PROMOTION company seeks aggressive 
individual for paid position. Must be well organized with 
strong computer and typing skills. Industry experience 
preferred. Fax resume' 213-656-3386. 
INTERN WANTED tor talent agency representing 40 
national acts. Mac work, data entry, phones. clerical. Punk 
alternative, Fax resume to 818-787-9283. 
DOMO RECORDS seeks energetic marketing intern who 
is interested in learning the music business No pay, great 
opportunities for growth. Call Todd 310-557-2100, 
CABERNET PUBLISHING and studios seeking interns 
songwriters, producers with very commercial songs. 
Great opportunity. All styles are welcome. Contact 
Patric 213-46-5574. 
LOW BLOW RECORDS looking for in house publicist. If 
interested please call Michele 213-660-5946. 
A&R/PROMO Internship for indie label with rock artists 
Responsible, committed person. Opportunity to work in 
multiple areas, can lead to pay 818-505-0069 
GUITAR TECH/Tour assistant needed by recording group 
with CD. national release, work with record label and 
group. Concert and office work, can lead to pay Rich 818-
508-0069. 
NEW INDEPENDENT record company seeks interns within 
US. Work from home. Possible pay. Send resume, Rude 
Records 20121 Diehl Street, Walnut, CA 91789 
INTERNS WANTED loranew promotion/recordcornpany. 
Must be reliable andcreative. Leamand growwith company. 
Possible pay. 310-659-7906. 

111.11.1.1WIE. Imprinted sportswear is the single most creative, innovative 
effective and appropriate means to promote your business and hit your target market 

the music industry professional and the music consumer. Everyone 
wears T-shirts; so make sure your pitch is on it. This is low-budget, high-

yield promotion with impact, and nobody can create your sought after shirt 
like X-Ray. X-Ray is ready to get your business noticed — now. 

PHONE 800.909.9994 or 213.891.1241 • FAX 213.891.1415 
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1. hen it's time to pick up your copy of the essential North American 

music business & production directory. 

The Recording Industry Sourcebook is the # 1 

source for industry contact information, containing over 10,000 listings 

in 55 categories. Listings include names and titles, phone, fax, style of 

music represented, whether or not unsolicited material is accepted, 

notes and more. In production categories there is even information about 

rates, equipment, credits and specialties. 

$79.95 plus $9.95 shipping & handling CA residents add $6.60 tax. 
TO order by phone call (818) 755-0101, fax (8.18) 755-0102, or send a check or money oder 
made payable to: Music Connection, 4731 Laurel Canyon Blvd. North Hollywood, CA 91607 

"The Sourceboolc is the 

essential guide to 
breaking into the 
recording industry_ 

Finally, someone knows 
what they're talking 

about." 
Shawn Vezinaw, 

Tower Records 

"A must have directory." 

Music Connection Magazine 

"Indispensable" 

Guy Eckstine 

National Director 

of A&R 
Verve/Polygram 



MUSICIANS: GET PAID FOR YOUR TALENT! NEXT DEADLINE (D AVAILABLE FOR wePRO PLAYERS RESERVE YOUR PRO PLAYER AD NOW — ,JNLy $ 25 Wednesday, July 1 0 MUSK STYLE,.S tr 

zi-EXPERT TALENT FOR HIRE :',- Ï ! g CALL (818) 755-0101 12 Noon on.mrlD 

PHONE e ,E,, F QUALIFICATIONS COMMENT 0 0 ei < 0 cc o. cc , u 

FUNKY JIMMI BLUE - Prod/ Kybd 213-525-7246 ., , ./ i . • • penence mus, .. ' . , sir ding experieni . . ears witi Versatile, easy to ,,..,, . in. very knowledgeable j j 
l.lbe. International touring ,, is,,,,.,i, iluestui R&B top 20 sIng,, RAB top 40 and soulful Profess ,. ii,t, altitude State cf art 

Complete digital studio:16 tk DA-88. Mackie 32-8, Mac Performer, DAT album. Soul Train & BET credits studio. Flexible rates Great stage presence. ¡Os soul, gospel. 
mixdown. Akai sampler, synths JD-800. SY-99. XB-2. & various other kybds tcfse 

CLIFF B. - Prod./ Arrqr./ Kybds. ' 213-469-498 1 / / / / ‘'' it num. etc I don't naine drop. Creative genius humbly at your service / i i.7 i, 
, 

Infinity I nicks 
, Lei!.l, , 

J.P. CERVONI-F.GROSSI- Producers , 213-462.0615 ,/ „/ i „/ ,/ , Julian ( Sting. Police. Paul Young). Nina Hagen. \Anne Colanita. Buddy Miles. iSongwriting, pre demo production Album / / / 
.,,..,e Vai. Gregg Bissonette, Lita Ford. Mark Wolfson ( S.T.P.. Ice- T. Talking tracking and mix. Solo artists to full band. Back 

Analog & digital ta „tars, live rooms, 2/24 trou Ampex. API boar, I I, ,. „ 1..dt1S), B. Cantarelli (A. Franklin. Joe Cocker. Quincy Jones). Jack Ruben ( K. up band and top name players available. Wilt WO ,, 
automated recording mixing studio. The best "new-old sound". quirts, Billy Idol, Lionel Ritchie). Flock of Seagulls & more, with your budget. 

DARRELL - Drummer 818-907-9707 / / / / / It years studio, club, and touring experience. Versatile in all styles with great feel Great feel and fast learner. Reliable and easy ts i i i i 
- - ' Ind time. Sequencers and/or click tracks welcome. Good reading ability also, get along with. List of credits. demo available 

Pearl birch kit, Camco vintage maple kit. Paiste Signature cymbals, variety of ' 
percussion equipment. snares. I , 

TV DENNIS -"Songwriter's Drummer" 213-256-5681 ., i i l l ' Tons of experience live/studio. Song specialist. Reading/arranging. Click friendly. ' My first concern is the whole musical picture. I / / / , / 
- Dynamic. Serious groove from Bonham to Chad Smith to hip-hop. I ye been hired , listen - period. Art of the alternative sound - I get 

Aunii,iii,Electric custom drums, drum programming. KAT, snares.dble pedal, land re-hired) for every kind of recording/live gig. Alternative/funk - dynamic. it. know it , love it. Flexible rates. Master of the 
AKG/Shure mics. No drum room, use MIDI kit. Real-time MIDI to sequencer. I vibe. 

MAURICE GAINEN • Producer 213-662-3642 y /,/ y y Read music. Berklee College of Music. National Endowment for the Arts . Master & demo production. Best live drums for / / 1/,/ ,/ 
- Scholarship. Discovery Records solo artist. LASS & NAS pro member. Lots of live the price Keyboards, arranging, composing, & - • , 

ADAT Digital. Fostex 16-trk analog, MAC w/Logic Audio. DAT mix & editing, & recording experience. Jingle & songwriling track record. woodwinds. MIDI & studio consultation. CD and New lack swing. 
sax. flute. EPS 16* sampler, many synths.acoustic piano, cassette mastering. No spec. MIDI-rock 

TERRY GLENNT - Violinist/ Compsr._ 818-249-5200 /'/  y y y Most recent credits: Concertmaster with John Tesh orchestra: national tour. Very soulful soloing. improvy excellent reader. 
television (including Tonight Show): electric violin on Mitsubishi poles: country, new ' Strong stage presence. Flexible and fast. Very - 

Acoustic / electric custom 5 string violin. age albums: alternative bands, gypsy musical: 20 years professional experience. , strong in rock, fusion. alternative. Progressive. Versatile and 
LISC degree. Composer, arranger. producer. Live. video. film. ' new age. ' friendly. 

JOE GOFF - Drums/ Percussion , 310-577-0004 y y y y y 12 years experience. Extensive touring & recording. P.I.T. honors graduate. Highly versatile player. Fast learner. Great i l i ll i 
Studied with the best. Specializing in demo & session work at reasonable rates, groove, meter. & click playing. Read MUSIC WEll. 

Yarildr ci maple custom drums. Zilduan cymbals, miscellaneous hand percussion, casuals, club work. touring & substituting. Muni-purpose image. Demo & resume availabb. Maldng a band 
Pro situations only please. groove. 

, 
CARLOS NATEM • Percussion/ Drums 213-874-5823 , l „/ J' l l RECORDING AND PERFORMING ORIGINAL MUSIC PROJECTS. NATIONAL GOOD EARS, GOOD HANDS, AND A PRO i ,./ .i ../ ./ 

AND INTERNATIONAL TOURING. FILM AND TELEVISION SOUNDTRACKS. ATTITUDE. AVAILABLE FOR LESSONS. 
Acoustic percussion and Drumset. , MUSIC PRODUCTION. FLUENT LANGUAGES: ENGLISH AND SPANISH. Music with 
PlusMIDI pads, triggers and sound modules. groove 

PAUL JACQUES • Guilt/ Bass/ Prod ' 213-344-0390 1/ L i / / 1/ 118 years experience. USC School of Music Graduate. Extensive recording credits ' From a great guitar part to complete MIDI/digital /:/ ./t _ 

Les Pauls, Strats 5-string bass. Takamine Acous/Elec. Pro rack w/killer f/x. ¡ 'roncelmutnigâoeopoonsotoinearensdoprroontiloucatcion 000fgl. A T my i. urareoniilziao to , toirdiotowo/kfouy1107rnocet,00 picture t r sodocsucstens, I can 
t G A Nuise. Fast. professional New Age to 

Full digital audio/MIDI prod studio featuring Soundscape hard disk recrdr. , work with. I help raging Metal 

BOB g NEZEVICH-Producer/ Musician 310-312-0125 _ y_ i . , y, 25 years playing, writing, recording. & teaching. Studio Music/Jazz degree, U. , Live, sampled. and MIDI arranging. Emphasis on / / / / 
' Miami. Over 800 local & regional releases, arrangements, sessions, demos in mood. flow. and style. 

Sallow, iter's One-Stop." Mid-Allantic region. Fast, creative. low- rates. Hot CD quality 
«es. 

, 
HOWARD LOREY • Vocalist/ Sngwrter 213-913-2878 t/ I/ /../ ./ 1̀1,ilutongosaVor eneriece.rsstrtiiaolgorft%rmotaer.PSiour ccilt Llaesesxi cal eoniccee: :or we ifirultiple olfroc;uo' sea originality arefgeg. gfzeamsiengaecartl?! te eroeuartivmensic 

High baritone with gnat range and warm. low end resonance. Excellent gear for , recording projects that I have co-written. Some ingle eZeerience. Megmber of , easy-going, I love music and I m not a music snob. Sweeping 
live situation. ' ASCAP. Have had songs played on major radio networks. Workable rates. melodies. 

BOB LUNA - Pianist/ V Ykds/ L. You. ' 213-250-3858 ,/ / I/ ./ I/ I Arranger/composer/producer in all styles of music. Grove graduate. disciplined [Strong soloist. Excellent ear. Quick learner. 1/ 1/ i.l,,/ 
' . classically, strong rhythmic grooves, read music. Strong background in ¡ Musical director for numerous artists. Lead ' 

Kurzweil K-2000, Kurzweil pc_kig, Apple power mac 7500. Roland s50 and I orchestration. Lead sheets, take downs,horn/string arrangements at reasonable ' vocalist/tenor range. Rehearsal pianist. ' Extremely 
various other keyboards rates. Piano instruction available. I versatile. 

ROBBIE Mc DONA ED • Vocalist 213-482-8869 j _ /±/ Fifteen years experience. Very versatile, good pitch and attitude. Read music. , Fun attitude. Uniquely creative vocals. Good / / , 
-1  , Quick and creative. InstInCtS. 

Vocals Special first 
session rate. 

LESTER McFARLAND • Bassist _ 310-392-2107 i /lily ,/ Thirty years of pro credits. albums tours including The Crusaders with Joe Specializes in developing material. players 8. i ./ , /, i i 
• - - • Sample, Larry Carlton, Jeff Lorber. John Scofield. Tom Grant. Robert Cray, arranging music. Reads music. plays by ear. loves ' ' -- - 

Electric fretted/fretless bass guitars, 4, 5 & 6-string. Some keyboards. Tenor Esther Phillips. Tony Williams. Eddie Henderson, Chick Corea. Patrice Rushen, to teach. Cited in " Downbeat' & "Bass Player.' Makes You SOind 
vocals cross between Philip Baily/James Brown, I Albert Collins. many others. Chitlin circuit alumnus. • Aka 'The Funkmaster." better 

DIEU MGM - Guitarist 213-462-7365_ ,/ ,/ I/ I,/ , Extensive studio experience albums/demos. National & international tour experience.' Born performer, great image. professional. / / / . 
Gond ears, fast learner. Highly versatile, unique. yet able to adapt my style to give dependable. Hired again & again. Availbable for 

Gibson ES-335, Fender Steal, Marshall Fender Twin, Talk Box. Cry Baby, and i you what you want. Alternative, punk, psychedelic: as well as dance, blues, and funk. I sessions. touring and casual gigs. Reasonable Strong lead 
numerous guitars and effects available to me. , rates. player. 

, i I 
ients,in ii include Warner Brothers. IRS. Atlantic, EMI & various independents. Record without compromise. i,,/ x,,  STEFAN NEART - Prod./ Eng./ Ger. ' B18-762-5096 / , / pit 

Excellent skills. Biggest drums in town. Modern production style for 
Complete 24-track digital, 24-track analog, rehearsal pre-production. ASR 10, cutting edge modem music. Industrial. Alt., 
MPC 60, Fender, Marshall, Laney. Ampeg, etc. Metal. 

CRAIG OWENS • Reybrds./ Prod./ Arr. 31(1559-8403 ,/ il 1i Ii. , Young. talented keyboardist/prOduCer. Good ears, ass kicking arrangements. My Professional attitude Friendly & easy to work i li l., ./,./ 
- programming sounds as live as any band. Play many styles of musc. Have done with. Professional results. Can work very quickly 

ADAT Digital. DAT mixdown. full MIDI recording studio, vocal booth, killer ' hundreds of sessions. Clients signed from my demos. Soulful lead & backing vocals, Is achieve desired goal. Alternative. 
synth's, sampler, guitars. Hammond 83, Wurlitzer, piano, bass, horns. I I hip-hop. funk. 

WILL RAY - Country Producer! Picker . 818-848-2576 _./ , ,/ ./ 1/ i l'Ataetritye raoorsjcoostitnear Toinmcl jnione&sresctoordjng h We ittr6kt4tvehtroCsair,letonoesÇoarter, Cow thrash, farm 
Can produce 't nigur:icigebeasl, re,;I '1 aggp rk_adcgeirll ,. • / 

Electric 8( acoustic guitars. mandolin, lap steel. vocals. String benders & slide , recordings. Access to the best country musicians in town for sessions 8 gigs. , session guitarist. I love to discover new talent ano Western I.,.,. 
rings on both hands make my guitar sound like VVWIII thru a Fender. ' Currently a member of the Hellecasters. Friendly. professional. affordable. work with established giants as well. Let s talk range ro. , 

JOHN SALEATORE - Lead You/ Gulf ' 213-850-1476 / /' ' 1 / ' ', Years touring/recording experience. staff song writer with mMr publisher. ' Ouick study. Love to suite and produce. Soulf • . ./ j j 

Vocal styles of Rod Stewart. John Waite, Stevio Ma rn rntt Vintage rit dta'rs .,, - 1 ... ,.ie played with or written for many top artist. Passport ready. vocals and guitar 

amps. available 

rNIUSICIANS, SINGERS & PRODUCERS: GET PAID FOR YOUR TALENT! ONLY $25 PER 1101. 
Find out for yourself what other Pro Players already know...Pro Player ads work!!! To become a Music Connection Pro Player, here's all you do: 

WRITE IT! To insure accuracy, put it in writing using this coupon FAX IT' Fill . out this coupon, include your credit card 

number and fax to 818-755-0102. MAIL IT. • Send in this coupon along with a check, money order or credit card info to. 
Music Connection Magazine "Pro Player" 4731 Laurel Canyon Blvd., N. Hollywood, CA 91607 

Name  Phone (  

Instruments and/or vocal range (20 words maximum)   

Available for: J Sessions J Touring J Club work J Production J TV/Movies 

Qualifications (40 words maximum)  

Comment (25 words maximum)  

C usic styles: J Rock J Pop J R&B J Jazz J Country Specialty (4 words maximum)  
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AVAILABLE FOR MUSICIANS: GET PAID FOR YOUR TALENT! NEXT DEADLINE m"K"ms PRO PLAYERS 2 1 1 ‘,„ RESERVE YOUR PRO PLAYER AD NOW - °NH, $ 25 I, 
CALL (818) 755-0101 Wednesday, July 10 1-m > 

fp. EXPERT TALENT FOR HIRE 12 Noon z ,,Ts .‘ de: r? e, 0 0 8 4 0 
cc a. cr -, u SCOTT - ult. You.! ro. O 

Iggillie 7i7j j..-- , we in e,- ;n 7:;RIMIMIft IIMM.with ,,,Is n oses zzy Os bourne  rea ¡eel as eartiRgP.1.1.11-1S e u versatile jr, i - 
1.^,rrrr 4. r rr I ,... 0 members of Accept. Scorpions. and Dogs D'Amour. Scoring for new too. Play and sing what the song needs plus I'm a 

;bats & Les Parris. Marshall & Bogner amps, tons of effects, homestudio with Pocahontas CD. ROM software, many years production experience and great drum very nice guy. Blues. funk. & 
nier sound. programming. ' he, 

"STRAITJACKET" • Violinist 818-359-7838 ,/ i i i i 20 years experience on violin & electric violin in all styles Quality vocals Fast and 
• effective in the studio: a madman on stage. Record producer/arranger. Wayne 

Acoustic violin. electric violin digital signal processing. Vocal range: tenor. State University. Michigan. Ravi Shankar School of Music. L.A. City College. 
Demo/his available 

,Fasy-going but fast in the studio Stale of Ilr• 
art equipment Digital signal processing. 
exceptional ear Flexible rates. Lets make your 
musc happen. 

j j i i ,/ 

;, rr, r'r ' 
heart 

PAUL TAVENNER - Drums 818-753-3959 , ' j'i ./ 15 years pro experience in clubs, sessions, festivals. etc. Excellent reader. excellent 
•  ear. I specialize in pocket playins, but can pull out the chops when needed. Berklee 

Yamaha Recording Custom & customized vintage Ludwig kits. Nobel & Coo, • . graduate. 1986. Studies with r:rskine. Whackermart Dawson. etc. 
, ccolo. Yamaha maple custom. Ludwrg OW snares. Zildjian cymbals 

I help you get just the nght drum grooves & 
sounds. Pocket playing without being pocket 
draining. Demo available. 

i i i / ,/ 

JONATHAN THORN - Guitarist/ Vocals 310.796-4042 i ,/ ,/ „/ ,,/ Currently playing in clubs all ever town. 10 years of stage and studio experience. ' Specializing in great guitar tones with an 
Songwriting credits. Will travel at a moments notice. Touring credits. TV and film , emphasis on blues and funk Soulful & creative 

Fender amps & guitars. Marshall. Ovation. Rocktron Intellifex ,. r edits. 100°. professional attitude Demo available Will 

do demo deals. 

./ i / i i 

Sweet singing 
Ivres' 

TREVOR THORNTON-Drums IL Percus 818-755-4686 i i ,./ ,/ ‘,/ Top English drummer nosy available in USA. 19 professional years. Staded gigging 
age 12. Many album credits including Martin Page. World tours including super 

Full international Yamaha & ZrIffi,an e-dorsee. Acoustic/electric group Asia. 1992-93: Kim Wilde. 1994 Proficient with click. programming, 
programming. reading. Master class clinician including P.I.T. London. 

Very professional. Solid. Inventive. Versatile. 
Quick in the studio Sympathetic to songwiter s 
needs. Very together image. Resume & demo 
available. Pager: 818-504-5543 

./ ,./ ./ ,./ / 

l rr'sn eir' ,,, ' 
from England' 

SCOTT TURCNIN • Vocals/ Gtr/ Keys ' 310-826-8883 , i i i ,/ Stnger/songwriter looking for studio work or band. 15 years experience in every 
venue as solo and group: extensive studio experience; also TV, films, and voiceover. 

Unique. intense KSCA/KROC) style. bantone-tenor. Read, write, play. arrange. Real feeling. not just empty vocal production. Versatile. quick study. easy to work 
with. 

Specialize in alternar0Ots folkrock-reggae style 
world beat like Seal. Petty. Gabriel. Henley 

' American. Celtic. African. Carribean influences 
Superb backups--instant harmonies. 

‘,/ ,,/ ./ ./ i 

l'' - • 

JOHN ZANDER - Guitar/ Synth Gulf 310-928-3238 i i "' Iv,/ Twelve years experience - studio Club . slide guitar and arrangements. excellent 
improvisation skills. synth can cover so-ns. strings, organ. etc Professional 

Gibson Les Paul, 335, Double Neck, Strats, Acoustic Nylon & Steel (6 & 12). • teacher. lessons available. 
various amps and effects. Roland Guitar Synth, Bass. and Mandolin. , 

Works well with artists and producers. Low r,, 
for demos "I play it your way.' 

, i j j 

Great feel for 
rhythms 

ZZ' FREE CLASSIFIEDS 24-HOUR HOTUNE: 818-755-0103 

TO PLACE FREE ADS 
If you or your business charge a fee for your service; or if you are an agent, 
manager, producer, publisher or record company, you do not qualify for 
the free classifieds. To place an eligible classified ad, call 818-755-0103, 
24 hours a day, 7 days a week before the printed deadline. When you hear 
the beep, begin with your category number including available or wanted. 
Then state your ad followed by your name, area code and phone number 
in that order. Ads must be 25 words or less. Your name counts as one 
word, your area code and phone number count as one word. You may 
leave up to three ads per issue, but only one ad per category, and you must 
call separately for each ad you place. Be sure to list a price on all 
equipment sales. All ads placed are final and cannot be cancelled or 
changed once put on the hotline. Ads placed on the hotline will run for one 
issue only. To renew your ad after it's been printed, call the hotline again 
and repeat the procedure. Ineligible ads or improperly placed ads will 
not be printed. For questions or discrepancies about a free ad, do not 
leave a message on the hotline-call our office directly. For display ads, 
call 818-755-0101, weekdays and ask for advertising. For Miscellany ads, 
call 818-755-0101. MC is not responsible for unsolicited or annoying calls. 

2. PA'S AND AMPS 
•A guit amp avail. Mesa Boogie Mark IV head. plus 
4 12" cabs. 2 PV. 281k Shadow, Stack set. $ 1,300. 
213-851-9660. 
-Acous bass amp. 125 rms pwr. full eq. cab w/ 
1 15' JBL spkr. Used w/Sinatra. $400. 818-
990-2328. 
•Carvin X100 B head. 100 watts, good cond. $350 
obo. Patrick 310-312-1047. 
.Carvin stack w/1 18" spkr. 4 10" spkrs. Like new. 
5225 each. S400 for both. 310-559- 8959. 
"Subscribe to Music Connection Magazine. Call 
818-755.0101. 
-Crest audio F A 1201 pwr amp. 450 watts per side, 
ai 4 ohms, like new. $699 obo. 310- 514-8609. 
•Musicman HD1 30 head amps. uses E034 
tubes. 130 watts rms. very good cond. $235. 
310-798-5461. 
.CISC 1400. 700 watts per chnl. 5600. John 714-
525-8698. 
-Red Marshl stack. 100 watt head, custom built by 
Jose Orea: cond. $2.000. 714-227- 8930 
•Rockman XPR, pre- amp. 1 rack space. 6 
lx & loop. Rockman midi footpedal $400. 
310- 397-7111. 
"Yamaha EM200 series pwrd PA mixng board. 160 
watts. 8 chnls. Intern' reverb & Ix send. Hi/low 

So You Bought An ADAT? 
Can't Record your Rock Band 

In Your Living Room? 
Lock Your ADAT up to our 
equipment and do it right! 

Great Live Room, Great Vibe 
Block Rates Available 

BIG SCARY TREE 

(213) 680-8733 
Pro PA. and Equipment Rentals Available 

impednc inputs. Doc 818-980-4685. 

3. RECORDING EQUIPMENT 
•Tascarn 238 8-Irk casst systm. very g. 
in box. $650 obo. Gene 818-842-3833. 

4. MUSIC ACCESSORIES 
"2 ATA drum cases by Anvil. Fits 7-pc clbl kick 
drum set w/accesrs. Great cond. $600 obo. 310-
674-7694. 
*Ashley pre-amp, symetrix comprsor. Rene 
crossover. BGW pwr-amp. all wired in Anvil case. 
$775, will separate. 310-559-8959. 
"Digital Audio Labs card D. w/clig 10 card. 
xInt cond, cost over $ 1.000. sell for $750. 310-
772-8285. 
-Mesa Boogie pro shock rack, 16 space. 22" deep 
w/castrs, incl rack drawr & space place. Fantastc 
cond. S400. 310-397-7111. 
*Subscribe to Music Connection Magazine Call 
818-755-0101. 
*11/1XR Limiter mid-70s model, mint cond, $ 125 
obo. 818-845-3675. 
"Palate cymbal. never plyd. 16" full sig. $90 lirm 
WCovina area. 818-338-3106. 
-Roland R5 digit drum machn. great sound. 3 bass 

You will get your money's worth at 

NIGI-ITINGA LE 
RElit ,10,1 \ iiir),(); 

Just come and check us out!! 
You won't be disappointed 

$10/hr or $13 hr showcase 

Monthly at $450 

Call NOW (818) 562-6660 

In-room storage, cold A/C, great PA 's 

gull on board. $250 obo. John 818- 999-1202. 
-Roland S760, indic fanon semi*, new in box. 
never used, $ 1.800. 213-461-7889. 
*Samson true diversty quit wireless systm. $ 150. 
805-581-4861. 

5. GUITARS 
*OW Stevens acous arched body Cutaway, Great 
tone. wicase. $ 1,800. Roy 818-905-0458. 
*ender Amer Telecastr, blue w/wht pick-gard, 
rosewd neck, chrome hrdware, kint new cond. 
5425. 310-397-7111. 
-Gibson guit. blk. signet by AC/DC, taking offers. 
818-342-3060. 
*Gull avail. Gibson Les Paul custom. 1980 w/ 
arm unit. plus EMZ 81 & 85 pickups. $500. 
213-851-9660. 
*Subscribe to Music Connection Magazine. Call 
818-755-0101. 
.Hagstrom 1971 Les Paul type 4-string bass. All 
mahogny, w/orig clear finish. Very good cond, w/ 
new gig bag. $275 310-798-5461. 

NO MORE... 
$ET.UPoRTEAR.DOWN 
All Rooms Fully Equipped 

NEW!...Pearl Drum Kits 

W/Sablan Cymbals 

Marshall, Fender & Crate 
Guitar & Bass Amps 

Full RA. W/MIcs & Stands 

VM1R-1 Nuys 

$1 1 -1 dthr 
etrial-aeima 

$1 1 - 1 2ilir 
R.T. PRODUCTIONS: I"Live Demo" Recording Package - $100 

24 Trk. Digital Rec. $20 per her Blk Rates 

RE HEARSAL 6 RECORDING. STUDIOS 

MO Van Nuys ( 1118) 0044425 
Anaheim 171418544155 

6. KEYBOARDS 
•Ansonic E PS r. • ,, ick mnt samplr, incl 
seg & lx. Llke new. $690. 310-772-8285. 
-Baldwin piano in Winton case, uprite grand. 1955. 
ivory keys. Xlnt cond. $700. Phil 310-826-4718. 
*Casio keybrd w/61 full size notes, built in amp 
& spkrs. 14 sounds. $200 w/pedal & stand. 
818-990-2328. 
.Moog Liberatn synth. xInt cond. ownd by famous 
group. 310-358-7194. 
•Moog source synth. Frank 310-546-6633. 

8. PERCUSSION 
-14-pc Ludwig for sale. Too much to list. Winner 
take all $600. 310-693-8773. 
•Drum wrkshop 5000 turbo. dbl bass drum pedal. 
Xlnt cond. $250. John 818-999-1202. 
"Ludwig 6-pc pro drum kit, complt w/or w/out 
cymbals. Mint cond, $1.000. 310-514- 8609. 
-Subscribe to Music Connection Magazine, Call 
818.755-0101. 

STUDIO 
SERVICES 

Rehearsal Studios: 
Seven extra clean rehearsal rooms 

Air Conditioned • PA 
Equipment Rentals 

(310) 478-7917 
2033 Pontius Ave • L.A., CA 90025 

VISA/MC/AMEX Checks Accepted 

The Asylum Rehearsal 

Studio 
Full Prod, Quality Rehearsal Facility 

10.000 wan System 

30x35' Stage 
Video & Photo Shoots Welcome 

Visa/Mastercard Accepted 
Hr, Daily. or Mo. Lockouts 

Special Grand Opening Introductory Rates 

818.771.9011 

You Would Be Crazy To 
Rehearse Anywhere Else! 

WE ARE LOOKING FOR 
UNSIGNED ALTERNATIVE ROCK BANDS 

Please send Demo Tape to: 
11337 Burbank Blvd. 

N. Hollywood, Ca. 91601 
Atten. ZANE 

For more Info Please Contact 
, I - • E •1 - 
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r, 
FREE CLASSIFIEDS 24-HOUR HOTLINE: 818-755-0103 

*Ludwig 4-pe blk set from 70$. Top of line, brand 
new modlr hrdware. full setup, $600 firm. WCovina 
area. 818-338-3106. 
•Orlg 6-pc Tama Artstar series. designd by Neil 
Peart. Very good cond, 8, 10, 12, 14, 16, 24. 
Destind to be collctrs item. $ 1.500.310-477-4314. 
-Remo 8-pc drum kit w/all hrdware. cymbals. Good 
cond, $ 1,000 obo. 310-444-4952. 
'Simmons SDS-9 elec drum brain, midi w/drum 
mach built-in, xlnt cond. $200 obo. Custom midi 
drum pedal. plys like real pedal on bass drum. 
$250.310-399-6831. 
*Yamaha wht recrdng. 10". 12-, 13-, 15'. 16-, 22" 
bass. All have soft cases. Most have hrd cases. 
Great cond. $2,000 213-936-3778. 

9. GUITARISTS AVAILABLE 
•Adedicatd guit/sngwrir to join/form diverse melodc 
blues infl rock band. Hvy to acous. Strong songs. 
feel, creatv. Intl Page, Gilmour. 310-453-8628. 
•A versatl. talentd guit w/great ears, readng abil. 
lkng for casual gigs/sessns. Brian 310- 312-0943. 

FUME'S STUDIOS 
-We Help Build Great Bands" 

Two separate buildings, each with 
a clean, private studio, equipped 
with a full PA, monitors, stage 
lights, drum riser, engineer, 

rentals, storage, parking, NC, 
easy load-in, centrally located, 

low hourly rates. 

818•244•8620 

FRANCISCQ 
STUDIQS 

Month to Month Rehearsal 
24-hr Access 

Acoustically Designed Rooms 
Very Secure • Free Utilities 

MirrorsCarpets • Private Parking 
New Freight Elevator • Fan Ventillation 

• Clean Facility • 12' Ceilings 
• Less than 3 miles from 5, W & WI 

Freeways 
LA: 213-589-7028 

••••••••'.-eSsos"i-"Wfrou---"'"IimiZme•-) 

Center Stage 
REHEARSAL STUDIO 

Former BR Location. 
10 & 405 FWY Close 
Extra Clean Rooms! 
New Professional PA's 

with Monitors. Central AC, 
irrors, Carpet, Storage, Parking 
Concessions Discounts For: 

Referrals and 12+ hours 
$5/Hr Drummer Specials 

$ GREAT RATES $7-$13/Hr 

(A CUT ABOVE...) 
310-202-STGE or 310-202-7843 

'Al soulf I. pro guit w/Pauls, Strats, Marshls. slide. 
vocs. chops, cool look, mat credits. Sks pro rock 
band, full bands only. Doug 310-370-0360. 
•Blk lead guit/bass. 27. ala Bootsie, Hendrix, Isley. 
Prince, w/tons of groove avail for sessn work. 310-
372-3208. 
'Blues gulf lkng for wkend band. Killer style ala 
Hendrix, Clanton, BBKing. SNaughn. Also can do 
vocs. 714-648-2296. 
•Creatv, soulfl funky, bluesy guit w/tons of exp sks 
groovng pro band. Intl Clanton. Hendrix, D/ 
Matthews, Dead. REM. Patti 714-377-9096. 
•Creatv funk guit avail. Intl Hendrix, Funkadlc. 
Stevie Ray, old Peppers. Joe 310-396- 5457. 
*Subscribe to Music Connection Magazine. Call 
818-755-0101. 
'Dissonent de-fund minimlst guit avail for band 
w/groove. Intl Helmet. Curve, Korn, U2. 818-
769-3978. 
'Es-CBS gulf avail for HR alt band. STP. Bush. 
Sndgardn. Strong vocs, sngwrtng. Strats. Paula. 
Serious musicns only. Jay 310-581-4887. 
•Gult avail for sessns, demos. Pro sound. soulfl 
parts/solos. Acous/elec. Lv msg 818-757- 6768. 
•Gult avail, gear & transpo, wide intl. PJ to Janes, 
Alanis to Sndgardn. Xceptnl vocs/lyrics a must. 
pros only. 310-281-7583. 
-Gulf plyr sks musicns to join/form, ply for fun. 70s. 
805 metal plus. Non-pros pref. Don't be shy. let's 
rock. Anthony 213-466-2344. 
-Gull, 28, sks estab band/tour. Intl Pixies. Sugar, 
Bjork, Ween. Steve 818-845-5458, EMail 
Smash67@aot.com. 
•Gult, hvy & versatl lkng for killer band. Don 213-
467-9207. 
•Gult, lead/rhythm, good singr w/pro att sks alt 
band. Very creatv, loves tasty music. Have equip, 
transpo. Covers & ongs. Intl Pumpkins. Floyd, Zep. 
James 213-773-7246, pgr 213-888-5516. 
•Gultiproducr/sngwrtr w/pro credits sks new 
sits. Intl Oasis, Spacehog, Spiders/Mars, 
Beatles, Dylan. Stones. 60s Brit look, vintage 
clear. 213-656-3878. 

GUITAR 
INSTRUCTOR 
SCOTT VAN ZEN 

is now accepting students. Learn to focus 
your mind properly. Discover the master 

guitarist within yourself. Get the sound Out 
of your head and onto the guitar. 

All styles. All levels 

(213) 654-2610 

STOP GETTING 
RIPPED OFF! 
Why pay more for less? 

L.A. SOUND SERVICES 
REHEARSAL STUDIOS 

(213) 931-5299 
Mackie mixed Pro PA's w/monitors, 
AC, mirrors, carpet, variable lighting, 
storage, concessions, friendly staff. 

Clean & private 
JUST REMODELED! 

Only 58-10/hr Weekdays 3/$20 
Just say no to cheesy rental gear 
Storage $20-40 / month. your lock 

Grand Opening 
Hollywood 
Rehearsal 

Studios 
start at - 
$250.00 
Per Month 

1632110-yvid\ 1 A 
Blvd 

(Near Vine) 

213 

464-603g 

Brand New 
Lockouts 
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•Gult/singr/sngwrtr w/songs into old punk. 
sks drmr, bass. guit to complt new proj. 
310- 252-0678. 
•GultisIngr. Joe Howard, skng new band. For 
more into call. 213-782-0601. 
•Gult/sIngr. 29. avail for band w/snd like Radiohcl 
or Stone Roses. Steve 310-479-6558. 
•Gult/sngwrtr lead/rhythm. 24. Ikng to join hvy 
dynamc versatl band. Studio/live exp. 10 yrs. Marc 
310-559-2498. 
•Gulthingwrtrivoc avail for serious pro proj, signcl 
acts. Pro att, gear. look. Textrl style- U2. Police. 
MDV, Cocteaus, Ride. Michael 602-921-7398. 
•Innovatv gulf. totaly orig space music. 
expermntl only. Crimson. Craftworks. etc. John 
818-980-7453. 
'Lead gull sks hvy aggresv rock/metal band for 
tourng, recrdng, gigs. Intl Metallica, Wht Zombie. 
etc. Good equip, transpo, lots of exp. Mike 818-
783-6721. 
-Pro gulf. w/voc. Elec/acous, very creatv, lots of 
energy. Strong rhythm & solos. Sks signd &/or very 
togethr band. Roy 818-905-0458. 
'Pro guit/voc sks to join/form mysterious rock/ 
metal band. Intl Zep, Fleetwd, Ozzie. 213-
644-9049. 
»Rhythm guit Ikng to start hrd core punk metal 
band. Lkng for lead guit, bass. drmr. Intl Suicidl 
Tend, Body Count. Ignastc Front. Race not impon, 
serious only. Guy 213-749-6993. 
'Sick of rock scene, elec/acous guil Ikng to join/ 
form ong jazz blues combo to try make some $$. 
Sam 818-796-1647. 
'Soul & R&B band ndd by lead gait for overseas 
tour in fall. Fem frontd band pref. 818- 901-9961. 
•Tastefl, melodc blues rock lead. stide, acous 
guit/writr sks workng or recrdng proj only. 818-
761-9354. 
-Top 40, KROO style guit avail for workng 
band. Pro, w/no hangups. Full spectrum dance 
band, alt rock to reggae. 60 plus songs. Frank 
310-578-6507. 
-Unique lead male voc skng band. Intl 
Sabbath, Purple, Alice. Crue, Dyvynials. Jim 
818- 834-3015. 
•World class lead gait/lead voc avail for pro paid 
sits. Pro gear, transpo, etc. Credntls on req. 818-
771-9585. 

9. GUITARISTS WANTED 
•25-30, guit plyr iriritd It'' 81 
848-6657. 
.2nd gulf wntd for formng band. Must be open 
mindd indio who capbl of bringng somthng unique 
to eclec group. 310-376-7082. 
•90s rock band sks lead guit w/great bckng vocs. 
Rhythm as import as lead, groove is key. Vision, 
fire. soul. 24 hrs 818-386-5808. 
'Al exp lead guit wntd for estab Canadn band now 
ri LA. Intl Beatles, Stones, Pistols, Ramones, 
Nirvana. No flakes. 213-469-3459. 
'AAA lead guit wntd by orig band. Intl Simply Red, 
Blossoms. Tears for Fears. 310- 358-7194. 
-Ace gulf w/lead vocs wntd. Melodc, rhythmc, 
tight, intense style. Talent, exp. good alt, dedicaln 
essentl. Mainstrm progresv rock. funk, pop tunes. 
JV 310-455-4304. 
•Acousielec guit ndd by fem singr/sngwrIr w/label, 
mgmt, publshng int. Styles of Tori, Mchlachlan, 
Matthews. Merchant. 310-395-4231. 
•Acousielec guit w/lead abil, vocs ndd for workng 
solo accus act. Start w/covers, work into origs. 
Trent 310-472-0583. 
•Adept, yng guit wntd. Band w/fem singr. Alt rock/ 
pop/groove, surf/phych. Siouxsie/Blondie/Doors, 
atmos/edgy/90s. Upcomng gigs, mai connes. 818-
507-7475. 
'Almost moved to Seattle. Blood, mood, brew, 
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REHEARSAL 
PROPERTIES 

24 HOUR LOCKOUTS 
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stew. melody. Alt rock guit wntd. Live, Alanis. W/ 
side rehrsl, ready to gig. Janine 310-281-6034. 
•Alt guts, malertern, wntd for top 40 cover band. 
Jeff or Laura 818-403-2499,818-462- 6996. 
•Anybdy Ikng to jam? This intermed level bass plyr 
w/vocs is sendng out invite. Serious but fun, blues. 
cntry, roots rock. 818-763-2908. 
'Are you diverse? Band sks 2nd guit, creatv team 
plyr. Nazzy, Radiohd. V/Undrgrnd. Janes, Jymm 
213-962-2926. 
*Subscribe to Music Connection Magazine. Call 
818-755-0101. 
'Bass/writer/singr w/mgmt, :product sks pro guit & 
drmr for alt, pop rock music proj. Similar to Posies. 
213-961-1970. 
'Bon JovI tribute band skng Zambora similar. 
Have xInt frontman, serious. fun, big heartd plyrs 
only. 310-927-6698. 
•Canadn singrisngwar lkng for guit w/integrty to 
showcs very strong orig acous based melodc songs 
Curr pursuing mat recrdng contract. Christopher 
Barran 213-368-8155. 
•Capb1 of leadng whole rhythm sectn. All orig hit 
snd matrl. I nfl Beatles. Dylan. etc. 310-451-9842. 
-Classe rock roots modernzd, to join orig band. 
Hard workng, pro sit. France 310-798- 8294. 
•Cntry gulf 8/or keybrd plyr wntd by MARSHAL 
LAW. Abil to sing harmnys absolut must for workng 
sit. 818-508-1022. 
•Drmrlkng for guit or bass. Into jazz fusion, progresv 
rock. Have generatr, like to play on wkends at 
Angelus Crest, side of road. Have permit. 818-
352-2365. 
'Fern lead rhythm guit wntd. Abil to create music. 
sing, 200% dedicatd, wiling to tour. Serious artists 
call. 714-270-8956. 
*Fern lyricist/voc sks guit/sngwrtr w/101.9 feel to 
recrd/form band. Must be strong sngwrtr/arrangr. 
Serious/pro only. 818-754-2430. 
'Fern vocrlyrIelst lkng for a guit who is also a drmr 
to help develp 6 songs already writn. Intl Codeine. 
Nazzy, Nirvana. Isis 818-445-3443. 
*FINE RUM PUNCH sks tastfl, aggresv guit w/great 
sound. Concret Bind meets P/Jam. Danny 818-
559-3630. 
•Formr Blkboard Jungle voc sks guit/sngwrtr, 
collab/recrdng. Send tape to 6429 Montgomery 
Ave., van Nuys, CA 91406. 
'Funk/rock fern voc lkng for lead guit. Intl Living 
Colour, Prince, Rufus, Fishbone. Serious only. 
213-694-2785. 
*Funky gult ndd for funk rock theatrcl band. Intl 
PFunk, Prince, Hendrix, Ace Freely. Kravitz. No 
drugs. 818-973-2219. 
*Garbage, NIN. Portishd, PJ. creatv, dynamc, 
yourself, orig proj based on music, not just guit. OC 
based. no drugs. James 714-990-9011. 
'Gay rockr sks guit plyr for live 8 recrdng. Great 
songs. passn, drive, label nt. Serious 8 open-
mindd only. Max 213-969-1910. 
•GINA LEAVES FOR TEXAS is lkng for rhythm guit 
plyr. Intl Stones, Hiatt, S/Earl. Sunvolt. Serious 
commit req. Mike 213-933-3131. 
•Gultisngwrtr (vocs a plus) wntd by tam voc to 
collab 8/or form band. Intl Hiatt. Patsy Kline, Sara 
McGlachlan. 213-303-8404. 
-Gulf ndd to complt line-up for soon-to-be 
showcsng fern solo artist Suzanne Lastad. Must 
have complt pckg. skill, equip. bckng vocs. Tony 
714-227-8930. 
'Gull plyr wntd for totaly pro band w/great songs, 
studio. connex. Dishwalla. Ezra. Live. Eagles. Mark 
310-289-4645. 
*Gulf plyr wntd for alt band. Rehrsl/recrdng studio, 
producr/mgr. Lv msg 818-757-7482. 
'Gulf plyr wntd for groove orientd proj. Ala 
Morrissette, ColIctv Soul. Venice area. We 
have studio, web page. busns org. Darrell 
213-255-9330. 
*Gun sought by ambient, spacy. alt rock band w/ 
gothic overtones. Dave 213-644-9097. 
-Gulf wntd for R&B voc Tamatha. Must be Christn, 
petite. plyr. 310-453-1339. 
'Gull wntd for unique pop/rock concept band. 
Vocs/humor a must. No flakes/addicts/alt/nukes. 
Andrew 818-990-9356. 
*Gun wntd for 70s cover band now formng w/fem 
lead singr for fun & poss future gigs. Over 25 w/day 
job pref. 805-582-2499. 
*Gull wntd for hvy groove rock band. Must be 
serious. dedicatd. No hrd drugs. Ricky. Chris or 
Eddie 818-763-7881. 
'Gulf wntd. Ong giggng band, punk metal. Have 24 
hr Ickout rehrsl studio. 310-864- 2313. 
-Gulf wntd for groove orientd funk/rock band. 
Intl Janes, Kravitz, Sndgardn, Pumpkins. 213-
935-1680. 
•Gultwntd to form band. 23-26 only. No att problms 
pls. Intl Stones, P/Jam, STP, Beatles. Have rehrsl 
space. Jack 310-649-5271. 
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•Guit wntd, alt pop rock band w/label int, 24-trk 
studio. payng gigs. nds texture & support. Intl 
Melissa. Hootie, Cranberries. Serious only. 714-
998-3783. 
*Gun %WM energy wntd to complt group of poetc 
terrorists, music( visionrys for hauntng melodys & 
in-face aggressn. Riley 213-969-1445. 
•Guit w/total command of instrum to collab w/ 
talentd singesngwrtr. Intl by all, for compltly new 
proj. Nicole 818-244-0992. 
•Guit, lead, wntd for orig band. Focus on dynamcs. 
recrdng 24-trk, perlorm live. Must be able to create 
unique parts, bckup vocs helpful. 310-281-7593. 
-Subscribe to Music Connection Magazine. Call 
818-755-0101. 
-Lead guit who can also ply rock violin & sing. Our 
ong rock band is Hamnd B3 meets Celtic rock. Pro 
plyrs, no drugs. 805-251-0901. 
-Lead guit/collab rdd to complt rock act. Ala 
Blossoms. Toad. Vocs a plus, gigs waiting. Greg 
310-512-7705. 
-Lead guit/sngwrtr wntd to merge w/upcomng rock 
act for indep label. Ted 213-883- 0851. 
-Lead gull ndd ASAP for rock band w/fem lead. 
Chops, showmnshp, serious att ndd. Bckgrnd vocs 
a plus. 213-427-8211. 
-Lesbian guit ndd. Very live, very aggress, very 
pro. Hard, raw, emotnl. visual. Kravitz meets Zombie 
meets Manson. Greg 818-996-8530. 
•Listen up. 2nd gua, rhythm, acous, lead plyr w/ 
vocs ndd to complt fern artist proj. Great songs, 
potent' ala Live, Alanis. Jeff 714-636-7540. 
*Male guit/keybrdst wntd for formr Motown recrdng 
artist NU SOUL HABITS. Intl 70$ soul. Michael 
213-525-7240. 
•Melode lead guit wntd for all rock band w/fem 
singr. Vocs a plus. Pro level only. 213- 427-8211. 
-Pop voc group sks acous rhythm guit. Must sing 
tenor voc range, have good ear for harmny. Clear 
voc a must. Jeannie 818-786-5537. 
-Rhythm methods R&B funk cover band sks versatl 
guit who reads for paid gigs. Must be team plyr. 
Wiling to rehrse occasnly. Jay 818-842-1761. 
•Top notch band sks lead guit. Workng w/namd 
producr on indep album. Eric Johnsn, D/Gilmore, 
C/Santana. Christn ethics. posits mesg. Lance 
818-341-6268. 
*Versant rhythm guit wntd by progress, funk, jazz, 
rock, instrum band w/indie dist deal & sign or show 
bckup. Real recrd. CD ASAP. 213-851-9660. 
•XInt fem guit ndd for all girl alt rock band. Must be 

bckup vocs a plus 310- 473-2145. 

10. BASSISTS AVAILABLE 
41 bass w/leacl vocs, 4 & 6 string bass. SWR amp, 
lkng for paid perfmcs live or studio. 805-297-1325. 
-20 yrs exp bass plyr, lead vocs, avail for paid sits, 
studio/live. curr & classc rock, top 40.6 string, SWR 
gear. Ryan 818-715-0423. 
.28 yr old Fender P bass sks estab band w/mgmt. 
gigs, etc. Intl STP, Sndgardn, Pumpkins. 213-
961-9378. 
.Aggresv bass plyr sks pwrfl groove metal band w/ 
touch of Indust. Pro alt & equip. Inn Fear Factory. 
Meshuggah, John 909-980-6476. 
-Avail, bass. plys acous uprite & elec fretd/fretls 
bass. Into jazz, rock, blues. R&B. Has groove. 
reads, for gigs, recrdngs, showcss. Joseph 818-
763-8078. 
•Bass avail for pert rmng & recrdng, all styles, f retd/ 
fret's elec/uprite acous, jazz, funk. R&B, site readng 
etc. 818-909-4952. 
*Bass plyr in LngBch lkng to join/form band. Have 
essentls. Indic Melvins, Helmet, Eyehategod, Grief. 
Rollins. Rick 310-621-0496. 
-Bass plyr, pro, skng paid gigs only. Xtensv exp, 
refs. 310-826-9429. 
-Bass plyr skng proj or group. Fender, Ampeg 
equip, lots of exp. dedicatn. 714-638- 7147. 
-Bass plyr/lead singr lkng for alt band. Have 
rehrsl/recrdng studio, producr/mgmt. Ls msg 
818-780-7869. 
•Bass, 21, in Pasadena. Lkng for band where all 
membrs write & sing. Into all pop sound. Intl Beatles. 
Chris 213-225-7495. 
-Bass/soc. 33, avail for paid sits. Sessns, gigs, etc. 
Classc rock, pop, cntry. 310-798-5461. 
•Bass/voc, tour/studio exp. Sks tour only. Rock & 
roots. Bio/tape avail. Phil 510-489- 5982. 
•Exp bass avail for paid gigs. All styles, bop, swing, 
R&B. 818-766-6687. 
*Froths bass plyr sks ultra modern pop band. Must 
be bold. textrl, ambient snding. Intl Silvian, JBK, 
Japan. Lv mug 213-938-8472. 
.Great bass plyr avail for group or proj. Fender. 
Ampeg etc. Windsor 714-638-7147. 
.Intermed level bass plyr w/vocs lkng to jam. 
Serious but fun, blues, cntry, roots rock. 818-763-
2908. 
-John Paul Jones style bass plyr avail for all 

RECORD COMPANY 
seeks 

producers and vocalists 

for all types of 

DANCE MUSIC including 

HOUSE and HIP HOP 

for immediate releases. 

Submit tape to: 
PO Box 481310 

Los Angeles, CA 90048 

rock band. Into Elephantine, STP, Sndgardn . 
old Zep. Fender endorsmt, Trace Elliot amps. 
818-904-9454. 
-R&B funk bass plyr avail tor workng cover 
band. Have pro equip. att. Must be workng. Jay 
818-842-1761 
.Riteous groove daddy. Very exp. Lkng for his 
tribe of lost souls. Vision, insight, directn, talent, 
clean socks a must. 818-763-5618. 
-Solid 6-string bass, can sing 20 lead vocs per 
nite. lkng for band workng 4 nites per wk w/in 100 
miles of LA. 818-424-0956. 
*Solid bass plyr + keybrds & vocs, new from 
Texas, pro all, equip, Serious calks only pls. Marty 
909-396-0740. 
-Top bass, talent, equip, looks, versatlty. Sks driven 
rock, pop, or funk band w/mgmt & career goals. No 
druggies or ego maniacs. Carl 213-656-7649. 

10. BASSISTS WANTED 
40 bass wntd Hvy alt. A&M deal. STP, Bush. 
Short hair image. rehrsl. gigs, must be very pro. 
Paul 213-655-4346. 
41 solid bass pro w/bckng vocs. pro gear. exp 
wntd by complt top-notch rock band. Very serious 
pros only. 213-715-5787,213-654-1550. 
.81 absoltly fresh KROO/KLOS band w/tunes, 
gigs. studio, ickout, connex, momentum sks 
discipind bass w/vox. style, hunger. sanity! 818-
508-6767. 
.19-25 bass plyr wntd to join orig prague metal 
band. Focus tech. musicnshp. directo. I got maid. 
Serious only. no drugs. Wstside pre Andre 310-
576-2053. 
-25-30, bass plyr wntd. Inn TRex, early Bowie. 
818-848-6657. 
•A bass plyr/voc for covers, rock, latin, jazz. 805-
296-5166. 
-A1 hvy bass plyr ndd to complt hvy rock band, loll 
Hendrix, Zep, Stones. 310-289- 9503. 
-Ace bass wntd. Melodc, rhythmc, tight, intense 
style. Talent, exp, good att. dedicatn essent. 
Mainstrm progrsv rock, funk, pop tunes. JV 310-
455-4304. 
-Adept, yng bass wntd. Band w/fem singr. Alt rock, 
pop/groove, surf/psych, Sioursie/Blondie/Doors, 
atmos/edgy/93s. Upcomng gigs, maj conoce, 818-
507-7475. 
•Aggresv alt band w/indie album sks open mindd, 
energtc bass Inf I No FX, Lagwagon, AIC. Dave 
818-841-5112. 
•Aggresv bass wntd for HM band going places. 
Must have own equip & transpo. If you're someone 
who likes to show up, call. 213-851-1639. 
-Aggress bass wntd. Kelly Nichols. Rachel 
Bolan type street punk look. Ramones. Lush. 
C/Trick, NYDolls sound. Workng on 2nd recrd 
818-887-1072. 
•Alt bass, male/fem, wntd for top 40 cover band 
Jeff or Laura 818-403-2499.818-462- 6996. 
-Alt pop band w/Brit infl nds a great rhythm sects 
for label, showcsng, recrdng. 213- 851-1680. 
•Ambitious bass plyr ndd to join psyched. 
groove, rock, song orientd band. If serious. 
call. 310-471-4629. 
-Are you an aggress plyr? Do you own the 
bass? Spontansly jam? Tunes/Korn meets old 
Sndgardn. Maj recrd deal pendng. Serious only. 
818-977-8532. 
*Subscribe to Music Connection Magazine. Call 
818-755-0101. 
•BADWRENCH nds bass plyr. Male/fern, hvy new 
rock. Andy 818-843-8403. 
*Bass ndd !mmed for all trio from S/Monica. Nal 
tourng. radio airplay, mgmt. Expert, pro gear, att. 
Michael 310-396-2462. 
-Bass ndd for Bon Jovi tribute band. Xlnt connes, 
must have dot gear & vocs. Serious & fun. Have 
Olt frontman. Call for details. 310-927-6698. 
-Bass plyr ndd to complt trio band. Intl Hendrix, 
Zep, Stones. 213-694-0444. 
-Bass plyr ndd for totaly pro band w/greal songs, 
studio, connes. Ezra. Live, Dishwalla, Eagles. Mark 
310-289-4645. 
-Bass plyr wntd. Groovy, aggress, melodc, dyna-rc, 
song-orientd. Deal pendng. Simon 213-467-9274. 
-Bass plyr wntd for band. Style like AIC, some 
Helen. Victor 213-876-0219. 
-Bass plyr wntd for 70s to 90s orientd band. Hvy to 
acous, mature vibe orientd songs. Must have 
sngwrtng cap, creatvty, motivatn. 818-901-7102. 
-Bass plyr wntd by pro HR band w/debut 
Must be team plyr. Intl Aerosmth, G&R, AC/DC. 
Brian 818-285-1104. 
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*Bass plyr wntd to make recrd w/band w/productn 
deal w/maj producr. Intl STP, GIJBuffalo. 213-
464-8168. 
*Bass plyr wntd by guit & drmr for HR band. Have 
music, rehrsl room. Intl Aerosmth, P/Jam. Zep. 
Steve 213-851-1193. 
*Bass plyr w/bckgrnd vocs ndd Ion progress all 
band, SCREAMING POLITICIANS. Curr workng 
on 2nd CD release. Hotline 818-905-1622. 
*Bass plyr wntd w/good vocals for melodc rock/ 
progrsv rock orig band. Into interstng/fun music like 
Yes, Genesis, Rush...30 yrs+ and serious only. 
Mike 818-991-2001. 
-Bass plyr wntd for Thin Lizzy tribute band. Vocs a 
plus. not nec. Ready to gig. Jeff 310-316-9564. 
-Bass wntd to do videos w/modern rock artist. 
No pay except copies of videos. TV exposr. 
818-451-2121. 
-Bass wntd for formng band. Must be open mindd 
indic who is capbl of bringng somthng unique to 
eclec group. 310-376-7082. 
-Bass wntd for alt rock proj. Dan 818-843-6711. 
-Bass wntd for very orig band. Vars low tunings, 
hard, tribal, psychdlc, hvy. Demo avail, CD, tape. 
Open mindd plyr pref. WLA area. 310-314-0054. 
-Bass wntd by glittr rock nat'l act. Marilyn Manson 
meets Pretty Boy Floyd. Must have star qualty. 
Immed tours. recrdngs. 818-380-3401. 
-Bass wntd for recrdng/tourng. Great all rock/funk 
matrl. Intese dynamc sound. 310-398- 2574. 
-Bass wntd by pro drmr to help form contemp jazz 
fusion band. Intl Will Lee, John Pattatucci, Bill 213-
874-7118. 
-Bass wntd by singeguit/sngwrtr. Dill rol snding 
proj. Psychd, groove, blues, acous, hrdr edge. Too 
many infl to list or mislead. Huons 310-202-7782. 
-Bass w/pick wntd. Sugar, Pixies, Midnite Oil, 
Nirvana, Devo. Paul 213-660-5848. 
*Bass w/bckup voc mold for estab rock band. Intl 
Bush. Pumpkins, STP. Ferns welcome. 818-842-
8750,818-762-9652. 
-Bass wntd for workng alt top 40 band. Road 
cep, out-state gigs, groove orientd essentl. 
213-599-4842. 
•Bass wntd for unique pop/rock concept band. 

Power Love Angel 
Linda Grey 

11-T LobelON 
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CLEAN • SAFE• SOUNDPROOF 

(818)760-0818 

Love Specialist 
reunites lovers 

Call Now 
And Be Happy 
Tomorrow 

(800) 658-4066 

Vocs/humor a must. No flakes/alt/nukes/addicts. 
Andrew 818-990-9356. 
•Blk bass, ala Bootsie. wntd for all-blk 
funkadlc rock. Hendrix. Parlimnt, early 
Prince. 310-372-3208. 
.Canadn singr/sngwrtr lkng for bass w/integrty to 
showcs very strong orig acous based melodc songs. 
Curr pursuing maj recrdng contract. Christopher 
Barran 213-368-8155. 
-DECADENT WRAITH, 3-pc orig rock band, sks 
bass. Paul 818-505-0918. 
-Deep pockt funky. funky. funky bass wntd for 10-
pc retro R&B SHAKER MACHINE. Groovy D213-
461-5901. 
•Drmrlkng for guitar bass. Into jazz fusion, progress 
rock. Have generatr, like to play on wkends at 
Angelus Crest. side of road. Have permit. 818-
352-2365. 
•Estab band, PROTOTYPE, sks bass. Must have 
exp. musicnshp, dedicatn. equip. Progress & thrash 
infl. Kragen 310-915-0423. 
•Estab band nds bass plyr. Robert 213-661-4925. 
-Es-CBS artist sks pro aggress, tastefl bass for 
HR alt band. Vocs a plus. STP. Sndgardn, P/Jam. 
Jay 310-581-4887. 
.Fem bass for unique. Ong proj. Creatvty a must, 

4 weseere ..-
t)72 4tilie 

Rehearsal Studios 

3 CLEAN PRO ROOMS 
Stereo PAs with Monitors 

AC • Storage • Rentals 

$10-11-12/hour 

5725 Cahuenga Blvd. 

NORTH HOLLYWOOD 

(818) 753-7563 
http://www.awesomeaudio.corn 

FREE 
Rehearsal 
Buy 2 hrs/Get 1 Free 

Weekday Rates $ 10/ 
hr 

Central Air, Storage 
"Hey! you're no 

Roadie, try our fully 
equipped rooms, 

e iDrum, Bass and 
Guitar Amps Just 

$12 /Hour" 
Faux Cue Studios 

10623 Magnolia 
North Hollywood 
OPEN: Noon - lAM 

818.505.9979 

Los Angeles <> Nashville 0. New York 1(> San Francisco 

(213) 848-3660 (615) 255-4500 (212) 627-4900 (415) 863-8200 

Fax (213) 650-6866 Fax (615) 255-4511 Fax (212) 627-7079 Fax (415) 863-9757 

Rehearsal Facilities 
Sound Systems • Staging 

Musical Equipment • Pianos 

Cartage & Storage • Video 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 818-755-0103 

vocs a plus. Dave 213-257-0866. 
-Fern bass guit wntd. Abil to create music, sing. 
200% dedicatd, wiling to tour. Serious artists call. 
714-270-8956. 
•Fretls bass ndd 5/6 string. Styles of Tori, 
Mchlachlan, Matthews, Merchant. Fern lead w/ 
label, mgmt, publshng int. 310-395-4231. 
-Funk bass wntd to join psychdlc blues, funk band. 
Must be into Bootsie, Flea. Joe 310- 396-5457. 
•Funkadic bass wntd for funk rock theatrcl band. 
Intl PFunk, Prince, Bootsie, Hendrix, Kravitz. No 
drugs. 818-973-2219. 
*FUNKY JUDY sks pro bass plyr for alt rock band. 
We rehrse in Gardn Grove, we have all, all you nd 
is your bass. Rob 310-594-6176. 
•GINA LEAVES FOR TEXAS lkng for bass plyr. Intl 
Petty, Stones, Hiatt, Steve Earl, Sunvolt. Serious 
commtmnt req. Mike 213-933-3131. 
•Gult/vochngwrIr sks bass for recrdng 8 band 
proj. Intl Bowie, Radiohd, Weezer, Beatles. Pros 
only. Dean 310-823-1286. 
•Hvy groove plyr wntd for pwr trio. No hags, no 
beginrs. Jeremy 310-216-0383, Bryan 310-

THE ROCK 'N' 
ROLL TEACHER 

Gloria Bennett 
Voice Teacher of 

OFFSPRING • RED HEAVEN 
Invisible Poet Kings 
Red Hot Chili Peppers 

Xene • Ax! Rose 
Vince Neil 

(213) 851-3626 (310) 659-2802 

VOICE 
EXPANSION 

Janis Massey 

Blues • Rock 
R&B • Alternative 

213-883-1977 

SINGERS! 
Get in shape with a 

PERSONAL TRAINER 

Rock • Pop 

R&B • C&W 

Alternative 

LIS LEWIS 
(213) 460-2486 

PRIVATE VOICE LESION/ 

541-9984. 
•KROO cover band, RED HOT GREEN PUMPKIN 
JAM, sks bass. Must have chops, transpo, good 
equip, image, stage pres. Good $$, vocs a plus. 
818-366-4372. 
•Lkng for pro bass plyr, into 50s 8 60s. Must sing 
50s 8 60s. Be prepard to work in nite clubs. Stan 
818-505-1964. 
-Local signd rock in Espanol band nds bass plyr. 
Must be versatl, bi-ling, wiling to travel, vocs reqd. 
213-276-7407,310-513-1987. 
-Nd bass for new trio formng who can share costs 
of recrdng, photos, demo shopng etc. Pref W/ 
Valley residnt. Robert 818-702-8843. 
-Nd bass plyr to join orig pop rock proj w/ 
develop deal. 'mined rehrsl & recrdng. John 
818-713-1569. 
-Nd talentd bass plyr for CD proj. Origs, no pay. 
Julie 818-886-0400. 
-OC BRAT PRINCE sks pro bass. No drugs, flakes. 
Equip, transpo a must. Have mgmt, CD. Intl Kiss, 
Cult, Aerosmth. Tommy 714-758-1243. 
-Ong rockin blues band w/gigs, any, label Mt, 

VOCALISTS! 
UNLOCK THE MAGIC 
Power • Intensity • Intimacy • Passion 

(..W.ilte Campbell's 
Vocal Performance Workshop 

• Master vocalist & recording artist 
• Vocal Program Director, 

Musician's Institute 
• All Styles • 

8186505.1029 
Private Lessons Also Available 

VOICE LESSONS 
• SOLID TECHNIQUE 

• STRONG PERFORMANCE 

• LESSONS, WORKSHOPS, 
SHOWCASING W/BANDS 

SUE FINK 
310/478-0696 

MUSIC 
CONNECTION 

1111 Witt , 011.1 • U11, •141/111, 

SUBSCRIBE 
By PHONE! 
VISA mn,terf ard [7e: 

818-755-0101 

CLOSE-UP 
A SHORTAGE OF LEAD-SINGERS? WHY? 

Reason #1 is invalidation (or put-down) of a child's naturally unin-

hibited yelling and calling-out, leading to inhibited, shy adult voices. Rea-
son #2 is vocal training that produces a classical and flowery style, un-
suitable for a passionate and powerful rock-singer. 

I believe that all musicians are basically singers, but many chose 
to play an instrument they could buy already assembled. After all it's so 
much safer than the complexities of finding out how to turn one's own 
body into a musical instrument! Imagine cracking'. on a highnote, or 
forgetting the words, ugh! Major humiliation! Somehow it's not as per-
sonal hitting a wrong chord on the guitar or keyboard! ELIZABETH 

Here are a few musicians who became singers: Phil Collins, Don 
Henley, Tommy Shaw, John Sykes, Kip Winger, Ritchie Sambora., Geddy SABINE 
Lee, Trevor Rabin and Greg Allman. 

Rock-singing is very different from singing classica music, and dd. VOICE 
ferent from musical theatre, Broadway and pop. Rock is fun, passion-
ate, sassy, feisty, challenging, demanding, poignant, etc. And definitely STRENGTH-
uninhibited! It's hard to sing rock'n'roll though, if you have been trained 
as a classical singer, and you are restricted and lost those great calls ENING 
you expressed so freely as a child. 

If you've always wanted to sing, but have been too embarrassed or SPECIALIST 
unsure of yourself to get started, just give it a fling! Call Sabine NOW! - 8180m1.6747 You do have a voice and there is a band looking for you! 

Advertisement 

recrdng studio, PA, great songs nds pro bass 
immed. Must sing, relocate to Michgn. Joey 517-
792-1643. 
•Phoenix area band sks bass. Styles range from 
AIC to 0/Ryche to Megadeth. Equip, pro at must. 
Relocate? Will send demo. 602-649-5546. 
-Pro HR band sks pro bass. Must be dedicatd, 
great opport. 818-359-7990. 
•Progrsv rock band sks bass plyr. Strong bckng 
vocs a must. Indic label w/CD release. For more 
info call. 818-981-6212. 
-Raw bass ndd. Very hard, very pro, very 
aggresv, very visual. Low slung w/great groove. 
Kravitz meets Zombie meets Manson. Greg 
818-996-8530. 
*Reggae rock bass for acous proj. Poss pay. Scott 
310-826-8883. 
-ROC EN ESPANOL bass wntd for Pocho alt 
band. Intl Cananes, Ska, Maldita Vacindad, 
funk, Victimas, Los Lobos. No flakes por favor. 
Esteban 818-336-0823. 
•Rock act w/CD, mgmt, offers pendng, curr recrdng. 
Skng bass, bckgrnd vocs a must. 818-380-7102. 
•Singrhengwrtr sks versatl bass for wig band. 
Adult contemp style. Christopher 818- 953-9283. 
•Wntd, bass plyr to form band w/X/faster PCat 
gulf 8 new soc takng on new music! directn. 
310-288-6298. 
•Xint fern bass plyr ndd for all girl alt rock band. 
Must be reliabl. bckup vocs a plus. 310-473-2145. 

11. KEYBOARDISTS AVAILABLE 
-Al keybrdst sks ong band. I have matrl. so do 
you. Intl Police, Toad, Tears for Fears. 310-
358-7194. 
•B3 plano, dbl on rhythm guit, vocs. Formrly w/ 
Sass Jordan. Peter Wolf of Geils Band. Just finshd 
recrd w/Wes Arkeen. Avail for pro projs only. Greg 
213-960-4358. 
-Fern keybrdst avail. BMI writer, much exp. Intl 
KROQ. Melinda 310-642-4952. 
-Subscribe to Music Connection Magazine. Call 
818-755-0101. 

Chris Michael 

Vocal Technique 

Speech Level / Singing 

Reasonable Rates 

(818) 569-5586 

ULTIMATE 
Vocal Training 

With professional 

recording artist and vocal coach 

+Michael Adam+ 
Powerful technique for 

all styles 
Affordable Prices 

•Keybrdst/planIst for hire. Good readr, midi fluent. 
payng gigs only, can travl, lots of pro gear. 18 yrs 
plyng most styles. Barry 818-766-7545. 
•Keybrdst/singrisngwrtr w/2 albums avail for band 
w/maj label deal. 818-342-3100. 
*Music programr/pro keybrd plyr. Xtensv recrdng, 
live exp. Cubase, Korg, Akai, Roland. Avail for 
studio, demo, arrange. Eric 310-208-3772. 
•Ndd, funky bass plyr ala Jocko, sax plyr to complt 
organ/bass trio. Jazz, R&B, funk Intl. Shaeffer, 
Preston, Booker T. Rep ready for right plyrs. Steve 
818-405-1020. 
*Pro accompnst, formrly w/Sarah Vaughn, Joe 
Williams, avail for sngrs projs. Herb Mickman 818-
990-2328 

11. KEYBOARDISTS WANTED 
-A keybrd ply r ,voc or covers rock latin. jazz. 
805-296-5166. 
•Classcl keybrdst, Wakeman type, wntd for orig 
progrsv rock band. Intl Yes, Genesis, Rush, etc. 
Serious plyrs only. Mike 818-991-2001. 
-CLOUD NINE, est ab band, sks keybrd plyr. Must 
have improv skills, transpo, image, melotron snds. 
Hammnd, etc. Intl Beatles, Hendrix, Zep. Have 24 
hr Ickout, demo. 213-960- 2010. 
•Fem keybrd plyr/singr wntd for instrum proj w/2 
CDs releasd. 213-935-8579. 
•Funkdic keybrdst wntd to form theatrcl funk rock 
band. Intl B/Worell, Prince, Bootsie, Kravitz. No 
drugs. 818-973-2219. 
•Keybrdst ndd for a reggae/acid jazz/jungle orig 
band. Rehrsls in RedndoBch. Lui 310- 543-2797. 
•Keybrd plyr wntd who speclz in/owns Hamnd B3. 
Our snd is Celtic rock meets B3. Must sing, pro 
plyrs, no drugs. 805-251-0901. 
•Keybrdst wntd for R&B, blues. classc soul band. 
For live gigs, recrdng sessns. Susan 818-784-
1643. 
•Keybrdst sought by ambient. spacy, all rock 
band w/gothic overtones. Dave 213-644- 9097. 
•Keybrdst sought by singr, formng Journey tribute 
band. Must sing, have transpo, pay share of rehrsl 
time 1-2 days wk. JJ 714-444-0374. 
•Keybrdst wntd by singr/guit/sngwnr. Diffrnt snding 
proj. Psychd, groove, blues, hrdr edge. Too many 
inf I to list or mislead. Hanns 310-202-7782. 
•Keybrdst wntd to add to melodc HR sounds of 
Essence. Nd abil at compostn, pro equip. Bckgmd 
voc abil a plus. Ted 805-253-1574. 
•Keybrdst wntd by pro drmr to help form contemp 
jazz fusion band. Inn Joe's All/All, Herbie Hancock. 
Bill 213-874-7118. 
-Lead keybrd plyr wntd by progress pwr jazz, funk, 
rock, instrum band. Have indic dist deal, financl 
bckup. Real recrd, CD this summer. Lkng for jam w/ 
great plyrs. 213-851-9664. 
•Orig workng band nds keybdrst. Rock, blues 
inf Is. Nd simple organ 8 strings to fill out sound. 
Gigs pendng for late July/Aug. Ramzi 818-
990-9249. 
-ROC EN ESPANOL keybrdst wntd for Pocho alt 

SINGERS! 
BROADEN YOUR 

VOCAL HORIZONS! 
Perfect your breathing 
technique. Extend your 

range. Project with Power. 

BEATRICE 
(310) 273-5940 
B.A. Northwestern University in 
Music and Speech. Has taught 

Belinda Carlisle as well as 
numerous other professionals 

Vocal Success!!! 
Power! Confidence! 

High Notes! 
Break Through Your 

Personal Sound Barrier! 
Jeffrey Allen Studio 

818.782.4332 
Let's talk it over. Call today and send you " The Ten Stupid Things 

Singers Do To Mess Up Their Voices (and Careers' free. 
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NEXT DEADLINE: WED., JULY 10, 12 NOON 24-HOUR HOTLINE: 818-755-0103 

band. Intl Caifanes, Ska. Maldita Vacindad. Cafe 
Tacuba, Los Lobos. No flakes por favor. Esteban 
818-336-0823. 
•Singr/Erngwrtr sks keybrd synth plyr for live/ 
recrdng proj. Inn Samba, bossa, pop, all rock. Carol 
310-457-4219. 
•Wntd, keybrd plyr to form band w/X/f aster PCat 
Quit & new voc takng on new music directn. 310-
288-6298. 

12. VOCALISTS AVAILABLE 
.81 voc avail tor R&D. junk, dance music or 
band. Ready for paid or soon/paid sits. Pat 
805-252-2155. 
•2 pro, exp notimention gorgeous, fern vocs avail 
for live/studio, lead/bckup, all styles. Paid sits only. 
Suza Lovena 818-982-3699. 
•26 yr old singrisngwrir Ikng for band w/songs & 
cool att. LenCohen. Stills, Animals. Russ 310-
450-6260. 
-Al pro Canadn voc avail for signd band. Xtensv 
writng. tourng, studio exp. Looks, soul, chops. att. 
Alt rock, pop trefd. 213-469-3459. 
.Alt fern voc avail for studio, demo work. Intl 
Garbage, Lush. Pumpkins. Claudia 213-957-4774. 
•Attractv, talentd, exp fern voc avail for sessn 
work & tourng. Call for credntls. Pref alt rock. 310-
236-0334. 
.Baker, formrly of Baker Bros lead voc. Ikng to 
work w/new band. Intl Eagles, Springstn, 
Mellencamp. McDonald. 310-276-2290. 
•Braziln, bosa nova, samba voc sks recrdng/live 
proj. Carol 310-457-4219. 
-Brilliant young orig singr/sngwrtr w/prod to prove 
lkng for tours, gigs. recrdngs. 110%, wolves only. 
Brian 818-980-7453. 
*Dynamo fern :cad, rate (wally. Easy on eyes, joy 
to work with, sks tearless, rock band. Laura 818-
842-7707. 
•Eclec sIngrisigwrtr/perfrmr sks to form band. Intl 
Guided by Vox, Butthole Surf rs, Evrythng/Girl, Vic 
Chestnt, Future Sods London, Cat Stevens. Serious 
only. Joseph 818-563- 3301. 
'Exp voc lead/bckup for pro sits only. Demos. 
recrds, pay negotbl. 818-377-9978. 
-Fern alt singr lkng for musicns. Intl Tori, Cranbrys. 
310-838-4259. 
-Fern jazz voc avail. B/Holiday meets June Christy 
meets Ella for swing band. Hep cats only w/chops 
& gigs. 310-281-6640. 
•Fem lyricIsUvoc sks guit/sngwrtr w/101.9 feel to 
recrd/form band. Must be strong sngwrtr/arrangr. 
Serious pro only. 818-754-2430. 
-Fern sIngriclancr/sngwrtr sks producr w/studio 
access. Maj labels int. Latin, hiphop, dance styles. 
310-281-7174. 
•Fern voc pro has workd w/Elton, D/Foster, Jureau, 
B/Cosby sks studio. live. TV, lilm, tours, demo, paid 
gigs only. 2'3-660-1994. 
-Fern voc avail for sessns, demo, top 40, showcss. 
Leads & bckgrnds. Tape avail. 818- 769-7198. 
-Fern voc avail for sessns. Voc styles Tori/Alanis. 
818-762-5426. 
-Fern voc ready to work. Sessns. demos only. Pwr. 
range, great to work with. Demo avail on req. Rose 
818-769-4333. 
•Formr Blkboard Jungle voc sks band or indiv 
membrs to collab/recrd. Send tapes to 6429 
Montgomery Ave. Van Nuys, CA 91406. 
-Subscribe to Music Connection Magazine. Call 
818-755-0101. 
*French singr/artist from Paris avail for perfmc. 
Sinai 310-358-6438. 
•FunkdIc slogr/musico lkng for funky plyrs to form 
theatrcl funk rock band. Inft PFunk, Prince, Bootsie, 
Hendrix, Kravitz. No drugs. 818-973-2219. 
•Int'lly known voc avail for pro sits. demos. Bckup 
socs. recrdng projs, movie. sndtracks, etc. Wide 
range, many many styles. Voc scholrshp & album 
credits. 310-289-4734. 
-Male, 30. sks human beings w/desire beyond 
success. Fierce quest for truth, enlitnmnt, spirit' 
motives beyond religion. Honesty. fortitude. 213-
462-3583 
-Male lead voc. Intl Purple, Sabbath. Crew, Alice. 
Dyvynals. Jim 818-834-3015. 
-Male pop singr avail for demos, jingles, sessn 
work. Exp. falentd, most styles covrd. When you nd 
real singr, call me. Steven 213-876-3703. 
-Male tenor voc, pro exp. avail for demos, projs, 
sits. JR 818-884-2146. 
-Male voc w/great range, vox, sks orig band ala 
Eagles Dan 310-775-0004. 

RECORDING 
ENGINEER 
ON THE JOB TRAINING 
AT MAJOR STUDIO IN YOUR AREA. 

Keep your 
present job. 

No experience 
necessary. 

Train around your 
own schedule. 

( el ' 

RECORDING 

For Free Brochure: 1-800-795-5750 

-Male vox sks orig rock band already formd. Intl 
Jovi, Graham. Team plyr, dedicatd, much studio/ 
stage exp. Doug 805-375-7270. 
-Pop, R&M fern voc. Lead, bckup, voc arrange. 3 
octave range, harmnys, site read, for demo, sessns, 
sped proj s. 310-669-4797. 
-Pro 'Mgr nds band w/songs, style, orig. Pref 
estab. 213-532-5787. 
-Pro fern voc avail for recrdng sessns & live work. 
Paid sits only. Great range, good credits, speclty 
Rea, blues, pop, soul, funk. Susan 818-784-1643. 
*Pro fern Rea singr skng alt R&B band to join. PwrIl 
sessn singr, wnts to perfrm live. maj credits/unique 
qualtys. Serious musicns only. 818-577-8189. 
*Rea fern orig group sks drmr & Quit. Robin 213-
461-3552. 
•Singr avail for pro band w/songs. Hey, aggress 
sound odd, Intl Warrior Soul, Love Hate, Ramones. 
213-532-5787. 
•SIngr, male. 25, versatl, image, exp. Lkng for 
musicns/sngwrIrs to form band. Intl Prince. Bowie, 
Kravitz, NIN. G 800-385-1438. 
•SIngr sks crests. open-mindd musicns to form 
orig band. No flakes, no homophobs, all considrcl. 
Devin 310-450-4867. 
•Singr/daner, blk & P/Rican, w/model looks. Skng 
producr to assist w/demo for track dates, poss pro 
recrd deal. Lana 213-468-1144. 
•SIngrhangwrtr, maj label credits, int'l tourng, Quit 
abil, frontman quai. Sks song-orientd 90s act w/ 
credibl mgmt/deal. Relocate, starve, whatevr. 908-
830-1497. 
•Singilsogwrtr lkng for gritty, blues rock band w/ 
innovate hvy edge. Intl Stones, Crowes, Zep. 
Melanie 818-789-6502. 
•Slogr/sngwrtr avail to form punk rock band. 
Intl Subhumns, Filth, Rudimntry Peni, Chris 
818-762-9485. 
•Talentd singrisngwar infl by all Ikng for guit or 
musicns w/total command of instrum for compltly 
new proj. Nicole 818-244-0992. 
-Top fern voc w/many great contas nds KROQ 
style songs immed. Must have demo. 310-
236-0334. 
-Very talentd 26 yr old male singr sks paid demo 
work. Fret cntry or contemp. Terry 714-522-3218. 
-Voc sks proj w/mgmt, label or financl bckng. Has 
3-octv range, soul, exp. Anythng from grunge to 
funk. Tyler 213-651-1954. 
•Voc wkomplt band sks only 1 thing, a great drmr 
w/att, fluidly, convictn. If serious about next 10-15 
yrs, call. 818-789-1042. 
•Voc/gult avail. 29, for band w/snd like Cracker or 
Crowes. Steve 310-479-6558. 
-World class male lead you sks blues blues rock 

VOICE LESSONS 
No famous names-No hype 

Just great results at reasonable rates! 

The DANTE PAVONE METHOD increases 
range, resonance, power, stamina and 
eliminates vocal stress through proper 

breathing and vocal technique. 
KAREN JENNINGS • (213) 668-0873 

GRADUATE OF RERKLEE COLLEGE 

('! turf P4V0 flIf 11/1 TfrOft 

MUSICIANS 
CONTACT 
SERVICE 

Need a gig? 
Need musicians? 

ESTABLISHED 26 YEARS IN L.A. 

(818) 347-8888 
CAL I ANYTIME 21 HOURS 

e 

THERE is 
N() ONE 

VOCAL 

NIETHon 
that works for eveiylxxly-what 
'works wel for one singer may 
,cause you trouble. I combine 
different techniques to give you 
greater power, pitch, range. 
stamina, passion, blend-
WITHOUT changing your  style! 

THE VOCAL POINT 

(213) 938-7819 

band. Intl G/Allman, R/Charles, J/Bruce, Cocker. 
Nathan 818-243-2696. 
-Young, attracts fern voc lkng for work. Wide 
range. from alt to R&B to Christn. Very energtc. 
motivatd. Stephanie 213-466-9210. 

12. VOCALISTS WANTED 
•90s HR band sks singr to complt CD, potentl 
membr. Sndgardn, STP, Alice. Send demo PTPN 
20955 Warner Ctr Ln, Woodlnd Hls, CA 91367. 
.90s HR band sks singr to complt CD, productn 
deal. Intl Sndgardn, STP, AIC. Send tape/bio to 
Frank Maher, 1200 Esplanade #315, Redondo 
Bch, CA 90277. 
'A+ talentd blk few blues singr wntd by post-
Warner Bros producr/writer. T/Turner shape, style, 
grace. Michael 818-566-8745. 
• pwril emotnl male vox for melodc diverse 
blues infl rock. Hey to acous. Good range & crests. 
Intl Zee. Floyd. 310-453-8628. 
.Afrien Amer male, approx 30, to sing gospel on 
demo. Paid. Rob 213-667-3003. 
•Africo Amer male voc, pwrfl, gospel. R&B range 
wntd for provoctv gay music, Michael Spillers 213-
953-8810. 
-All types of singrs ndcl by Billbrd creditd sngwrtr. 
Michael 310-572-4173. 
-Ass kickin voc for LAs # 1 aft rock band. Alice, 
Sndgardn, Zep. We have recrd deal, mgmt. rehrsl 
lckout. 310-543-1885. 
-Bailey, pwrfl, melodc lead voc for HR proj wntd. 
Styles of Oni Logan, Seb Bach, John Carobi etc. 
Jeff 213-650-5589. 
•Bckup voc for tern artist proj. Must be able to sing, 
or don't call. OC rehrsl, not payng gig. 714-443-
4289. 
•Brft pop soulf I rock voc wntd by guit/producr w/ 
studio & convex for sngwrtng collab. Poss band. 
Jagger/Richards. Lennon/McCartney, Marion Lane, 
Noel Galagher. 213-656-3878. 
•Cloe London. fem singr, call Rich in LngBch. 

Music Video Demos 
Label Sho..in.? ou need video! 

-Pro Digital Format -Killer E ' ects 
with audio from your master 

Only S50 per song! 

Live Showcase Performance 
taped at your gig or our studio 

from $150 per show 
/wilt 111)1 r) PRopl '(till 

Calvin Van P. 818-973-3128 
call now and get on "Breakout" 

our new cable show for unsigned bands 

310-429-9605. 
•Estab rockin blues band sks pro caliber singr w/ 
pwrf I vox & presnc. 818-556-6771. 
*Fero bckup singrs odd for Rea voc, Tamatha. 
Chnstns only. Ladies must be petite, slim, short, 
attracts. 310-453-1339. 
-Fern voc wntd for formr Motown recrdng artist NU 
SOUL HABITS. Intl 70s soul, Aretha, T/Turner. 
Michael 213-307-7086. 
-Fern voc wntd by sngwrtr for alt pop proj. Under 
30, hrd workr. Blondie, Souixie, Pretendrs, Hole, 
Cranberries. Pgr 805-730-2498. 
-Fern soc, blk or 1/2 blk, under 28, w/long hair. 
attracts image, wntd for funkadlc proj. Must love 
Parlimnt, early Prince. 310-372-3208. 
*Fern voc wntd by sngwrtr to sing on demo. Latin 
pop style between Estefan & Sade. Not paid gig. 
but good & pro contact. 213-656-9676. 
-Fern/male voc wntd, wide intl. PJ to Janes. Alanis 
to Sndgardn. Pros only, xceptnl vocs/lyrics a must. 
310-281-7583. 
•Formng fern group, lkng for 2 lem socs. 21-30, 
sing Spansh & Eng. Pop style music. Exp pref. 
Patty 818-294-6426. 
'Front person. lead vocs to join orig band. Classc 
rock roots modernzd. Dedicatn, pro sit. France 
310-798-8294. 
•Frontmo/voc/lyricist wntd by estab progress, 
punky, all rock band. Have mgmt, gigs, new sound. 
Lv msg 213-436-0560. 
-Gull sks voc to form orig rock band. Intl Oueen, 
Extreme, Duran, Corey 213-874-1055. 
'Gull sks singr w/loose grip on reality to form band 
w/Moon type drmr. Intl Stones, Stooges, TRex, 
Who, Kinks. 213-860-9950. 
•Guit/cIrmr team w/album, bur credits sks singr/ 
sngwrtr for collab & band proj. Funky, bluesy, 
Dead. D/Matthews, improv. Patti 714-377-9096. 
*Hard rock singr wntd to bring back LA. Intl G&R, 
Cars, AC/DC, Motley. 818-783- 6439. 
•Hvy all band sks voc w/cool vibe, att, writing/ 
collab skills. Rehrse in NoHo. We are it. 619-

Your Voice Is A Muscle 
Train For The Olympics! 

Credits Include: 
Whitney Houston, Bob Seger 
Linda Ronstadt, Bonnie Raitt, 

Bruce Springsteen 

ROSEMARY 
BUTLER 

Private Vocal Coach 
310-572-6338 

Major Los Angeles Record Production Company Looking For 

Unsigned white male R&B singer, late teens to mid-20's 

Must Have Strong Voice 

Call Zane or John 

(818) 506-4487 

SINGERS! 
YOU CAN'T FIX IT IN THE MIX 

IF YOUR VOCAL TECHNIQUE IS BAD, 
YOU CAN'T POLISH THE PERFORMANCE 
Learn the vocal technique that has assisted 

over 86 grammy award winners... 

THE SETH RIGGS METHOD 
Jodi Sel lards Seth Riggs Associate 

"Few teachers understand the bridges in the 
human voice. Jodi can teach them and sing them." 

-Seth Riggs 

818-7-VOICE 4 YOU 
818-786-4234 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 818-755-0103 

687-5133. 
*India mindd. eclec, pure alt vocs w/mind of their 
own. Todd 818-980-2110. 
-Male lead singr ndd for formng Doors tribute band. 
Most import attribt is vox, also resembl Morrison a 
plus. Mike 818-884-0195. 
*Male rock singrs wntd. Up & comng ok, for recrdng 
proj. Get exp & credit, some pay. 818-841-6607. 
-Male singrisngwrtr wntd for orig rock band 
already formd. Lyrics, orignIty welcome. Evan 
818-774-0016. 
•Male voc wntd for 70s, 90s band. Hvy, diverse, 
vibe orientd songs. elec to acous. Must have 
creatvty, vision, sngwrIng cap. motivatn, indep. 
818-901-7102. 
•Melodc HRs. ESSENCE, auditng male replace 
lead voc. Strong baritn to tenor range. Like Glenn 
Hughes, Coverdale. Also skng male bckgrnd voc. 
Doc 818-980-4685. 
•Naturl let tenor wntd for group PLATINUM. J/ 
Mathiss or Tony Williams intl. Only pros pls w/xInt 
ears apply. Elmer 310-399-4492. 
•Phoenlx area band sks Sndgardn/AIC style voc. 
Tune style from AIC to 0/Ryche to Megadeath. 

Ed Shaughnessy 
5 Time "Modern 

Druntmer" Poll Winner. 

Jazz/Pop/Rock 

Reading/Chops 

"A Master Teacher" 
N.A.J.E. magazine 

(818) 766-3851 

Midi Composers 
Get Work In TV, Film, 

Sound Libraries and 

Commercials. 

Complete Guide 

Including Contacts 

Send $20 Check / Money Order 

To: George Nelson Music 

14417 Chase Street Box 346 

Panorama City, CA 91402 

Allow 3-5 weeks for delivery  

Recording Classes 
HANDS-ON Program! 
Taught in Major 24TRK 

Studio* 1 Night Per viik for 6 wks I 
All Recording & Engineering 

Aspects Covered* Ind: 
Recording of live band, I 

Class limited to 10 persons 

L. Info)' 213/462-7761 I 

Equip, pro a must. 602-649-5546. 
-Pro male voc wntd For orig rock act. Varied style, 
very pro, label int. 20-30, very comfrtbl workng 
atmos. 310-236-0992. 
•ROADHOUSE Is auditng bckup singrs w/pay for 
recrd release parties, private showcss. Steve 310-
396-5887. 
•ROC EN ESPANOL voc/lyricist wntd for Pocho all 
band. Intl Caifanes, Ska, Maldita Vecindad, Afghan 
Whigs. Los Lobos. No flakes por favor. Esteban 
818-336-0823. 
•SIngr wntd for Ratt tribute band. Steven Piercy 
look/snd alike. Have rehrsl studio, ready to Ratt & 
roll. Lv msg 818-763-2421. 
•SIngr wntd by guit & drmr for HR band. Have 
music, rehrsl room, w/PA. Inf I Aerosmth, P/Jam, 
Zep. Steve 213-851-1193. 
•Ted Nugent cover act now offrng $75 nite for 
Nugent to come forward. 213-883-0851. 
•Top notch voc wntd in vein of Floyd. U2, Trower. 
Hotline to hear songs. 818-343- 5508. 
•Voc who is creatv, aggresv, unique, versatl, 
seasond, commitd, motivatd. Intl Rage/Machine, 
Deftones, Korn, Sepultura. Gregg 818-229-0021, 
Shane 818-886-5901. 
•Voc wntd to complt hvy aggresv groove orientd 
band. Upcomng recrdng. gigs pendng, label int. 
818-705-4376. 
•Voc wntd for orig rock band w/indie label. Intl 
Alice, Scorps, Halen. Lv msg. Ron 909-399-3874. 
•Voc wntd to form new rock explosn. Intl MC5 to 
Beasties. Must be ready to rock. 213- 962-2559. 
-WIND OF CHANGE sks singr/sngwar that's open 
mindd, versatl, pwrfl, has stamina. Intl Halford. 
Mercury, Tate, Perry. Serious only. 818-897-5811. 

13. DRUMMERS AVAILABLE 
•el nat'l drrnr avail. rust off mar tour. Label exp. 
arena exp, many crudes under belt. Hrd hittng 
groove monstr, ma] image, ready for pro paid sit. 
Bonham, Bozio, Wackermn. 916- 349-0635. 
•A*1 drmr avail for funky, rhythmc soul band. Must 
be funky or soulfl. 805-298-1287. 

IJtLLVWCCC 
11101RACTIVIE 
Fle_cording_Studio 

Large tracking room/ 2 Iso's 
48 ch. autow/ moving faders 
Tannoy/Hafler/Sony el- 24 
Block rates avàl, pro engineer 

Pro-tools III Editing 

Premastenng & sequencing 
PostVew and Sound F X 
Cubase Audio & Stud o Vision 
Full TDM plug-in selection 

1)wits Odes Production indium-linear Mine g ‘14ih• 
(1) one offs and need enonntratounin 

MC 
Visa 
AMEX 
www.hollywood interact iye.com/me 

eSixftilil Slut locanon 

818-508-4447 

Drummer Available 
Searching for confident 

musicians to expand and 

Explore in Creating a well 

rounded Retro-to Present 

Non Trendy Revolutionary 

Unschooled Music, Musicians 

Must Be able to lmprov. Jam 

Communicate, Take Criticism. 

No dependents. I'm not a 

Sugar Daddy. 

(213) 920-7476 

VVhen it cornes to recording__ 

Masterin "ust otchea "III" 
The Other Guys Two Guys 

250.00 Per Hour 50.00 Per Hour 

Full Digital Processing Full Digital Processing 

Awesome Lobby Mediocre Lobby 

Years of Experience Years of Experience 

Beautiful Carpeting Decent Rugs 

Many Top Artists Many Top Artists 

#1 Singles #1 Singles 

Two Guys From the Valley 
Recording & Mastering 

NORTH HOLLYWOOD (818) 768-8800 

•A*1 drmr avail for funk or soul orig proj. Must have 
great groove, great bass plyr. 805- 252-2155. 
•Accomp drmr w/rhythmc, tight, intense groove 
style. Progresv, rock, funk, pop intl. Talent, pro exp, 
good att. Workng bands call JV. 310-455-4304. 
•Aggresv dbl kick fem drmr lkng for hvy/groove 
band. Pro gear, exp, xtremly motivatd, great image. 
Absolutly no BS. 818-985-6110. 
•Avall for demo, gigs. proj, recrdng, various sits. 
Exp readr, composr, recrdng/tourng. Intl funk, jazz, 
latin. fusion, classcl. 310-839-2702. 
•Drmr from signd band now avail for well-
estab bands. Tourng, studio. stage exp. Ready 
to go now. Pref like Deftones. B.Boys, 311, 
Rage. 714-841-1010. 
•Drmr lkng for bass plyr, guit plyr. Into improv. 
Must be very talent& into jazz fusion, rock. Pls no 
grunge or orig bands. Jams on Sunday w/generatr. 
Bill 818-352-2365. 
•Drmr Ikng for full band, or to form full band. Into 
HM of 80s, tribute. glam. HR. No alt, grunge, punk 
pls. Bill 818-352-2365. 
•Drmr, pro tour/concert exp. Obi kick acous set & 
dbl kick Roland IDE-7K elec set. 20 yrs exp all 
styles. Sks pro bands only. Steve 818-981-0545. 
•Drmr w/good image avail for blues, swing. jump, 
cntry bands. Workng sits only. Stage/studio/tour 
exp. Eric 213-935-8187. 
•Drmr w/pro exp avail for soon-giggng band. R&B, 
HR. alt. Conrad 213-467-3834. 
-Subscribe to Music Connection Magazine. Call 
818-755-0101. 
•Elec drmr avail for techno pop, rave, rap proj. Pro 
only. 310-399-6831. 
•Ex-Berklee rock, blues, jazz, soul, pop avail for 
live/studio. Doug 310-556-6152. 
•Exp drmr w/eguip, transpo lkng for estab rock 
band. Intl Bonham, Mitchell, Cameron. Pros only. 
714-857-2872. 
-Fern K/Moon, classc rock roots modernzd 
composr. Sks plyrs. France 310-798-8294. 
-Funky, pro drmr avail for gigs. Solid, versatl, edge 
to dance, exp workng musicn. Vocs, acous/elec, 
image, studio, live. All styles. Jerry 213-585-7114. 
-Funky drmr w/gear, vocs, hand percussn, pro aft 
sks paid sit or signd act for gigs, recrdng, showcsng 
etc. Very versatl. 310-281-1778. 
•Incredibl drmr, 20 yrs exp, sml portbl kit, 
groove master. For tours, recrdng. etc. Van 
818-980-7453. 
•Lead gulf avail for HR proj. Have equip, transpo, 
etc. Some infl Skid, Motley, Hard Line, Scorpions, 
G/Lynch, Scher'', Sykes, etc. Jeff 213-650-5589. 
•LIcng for full band. Into covers, tribute band. 

TOM PARHAM AUDIO 

SEND US YOUR MASTER AND RECEIVE 
TWO HOURS OF STATE-OF-THE-ART 
DIGITAL MASTERING TIME, 100 

DIGALOG CASSETTES W/ON SHELL 
PRINT, BSW/J-CARDS, BOXES, PLUS 

TWO CD REF DISCS. 

$ 42 5  
favefaneff dig 
ABSOLUTELY THE BEST 

1•8004INBLOOP 

a I o 

Clear Lake 
Audio 

24/48 'MK Analog/Digital 
Studer•Trident•Nese•Vintage Tube Gear 
Clientelle: No Doubt, Crosby & Nash. Melissa 
Ethridge, Little Richard, Clint Black, Ringo 
Starr, Paul Rothchild, Chaka Khan, Tony 
MacAlpine, Mike Tramp, Al Stewart, Jason 
Bonham. Hurricane, Portrait, Brownstone. 

CD Mastering/CD Refs 

818-762-0707 

THE ART OF NOISE 

16 - 24 TRK 
•Big Live Room 

•Great Atmosphere 

.$20-25 per hour 

•Packages Available 

213-874-2447 

Motley, Halen. Bill 818-352-2365. 
•Mal label pro drmr. Have 2 maj releases out. US 
tours, endorsmnts. lkng for tours, studio, signd 
band, pro bands only. Hvy rock, rock, funk. univ. 
602-938-5855. 
•Pop, R&B, rock, jazz fusion intl. Many recrdngs, 
tourngs. exp drmr avail for recrdng, tourng, gigs. 
Reads, strong grooves. 818-789-8342. 
•Pro, SBDM sks exp, tight, fun, funkin unit for Ing-
term deal. Me.earthy, hypnotc, tantric canvas, 
you=pregnant elefant farm. Doug 805-988-9116. 
-Pro drmr avail for contemp jazz fusion band. 
Intl Steve Smith, Dennis Chambers. Bill 213-
874-7118. 
•Pro drmr avail. Bonham, Steve Perkins style. 
Wnts Janes, Zep, old Aerosmth in music & image. 
Brian 213-876-5706. 
-Rhythm sectn avail. Drums, bass, percussn w/ 
vocs avail for workng R&B funk cover band. Must 
be workng. Avail immed. Jay 818-842-1761. 
•Seasond pro drmr. pro gear, exp in all types of 
music. Pro recrdng studio at hand for recrdng. 
Serious only. Joe 213-694-1788. 
-Walt Woodward Ill, formrly of Shark Island, 
Scream, Dick Dale. Skng pro workng sit. 818-
447-4044. 
-World class drmr, platnm credits, int .' 
recrdng, tourng, video, TV. Pro calls only 
pls. 818-223-9006. 
•Yes! I have cool/versatl image & I can play! Seal, 
Gabriel vibe? Cool! STP, Live vibe? Digit! Pros 
only. Jonathan 770-434-4021. 
-Young, energtc pockt drmr avail For gigs, tour, 
studio, TV. Long resume of exp. R&B, rock, rap, 
funk, alt, jazz. 800-963-5321. 

13. DRUMMERS WANTED 
.81 drmr who plys w/finess, pwr, teeing ndd by 90s 
song-orientd rock, HR band w/great vocs, passn, 
connes. 818-508-0174. 
.1 drmr ndd immed for acous rock trio. Songs, gigs, 
recrdng, $$. 800-960-4967. 
.1 drmr ndd to complt 2-guit HR band. No Keith 
Moon wannabe mush. Must have solid style, pro 
att, fun. 310-397-3316. 
.1 killer versatl drmr for band sit w/songs ready to 
demo, shop. Pro gear essentl. Intl Pumpkins, Bush, 
Foofightrs. Oasis. John 818-985-2310. 
•1 ripping drmr ndd. Groove hard, hit hard. Style 
Umbrunznie, Bonham, Chad Smith. Chops, meter, 
att, commitmnt only criteria. 310-792-0965. 
-3-unit fem group sks drmr & guit. Barbara 213-
290-1289. 

Master Quality 
Demos 

Full Production In 
Relaxed Atmosphere 
W/Pro Composer/Arranger 

Call: Ray Rae 
Sound Studio 

(310) 306-5097 

Drumm Wanted 
Established Contemporary Hard 
Rock Band seeks dedicated 

drummer with excellent meter, 
smokin' groove and a firm grasp 

of song dynamics. 
Alice to Zep, VH to SIP. 

Call Randy At 

(818) 995-6164 

RENT-A-RECORDER 
DA88+ Sync Card $200/wk 
ADAT XTDigital 8Trk $175/wk 
ADAT Digital 8Trk $155/wk 
2-ADATS ( 16 Trk) $280/wk 
2-ADATS+Mackie+24•8 Mixer $450/wk 
DA88 + Sync Card + RC848$240/wk 
DATS (SV3700 or SV4100) $90/100wk 
Neumann U87 or U89 $85/wk 
AKG C414 $80/wk 
AKG C12VR Tube Mic $130/wk 
Neumann Tube Vocal Mic $100/wk 
Tube mic pre/compressor $85/wk 
Reverbs, Compressors, BRC's, etc. 

1-800-287-2257 
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NEXT DEADLINE: WED., JU Y10, 12 NOON 24-HOUR HOTLINE: 818-755-0103 

•A drmr ndd to complt ready to go orig HR band w/ 
rehrsl space. Pro att. If it ain't fun, why bother. 310-
306-0821. 
•A drmr or percussn wntd for improv group. All 
styles of music. 818-377-4456. 
•A versatl drmr wIchops. Styles of Tori, Mchlachlan, 
Matthews, Merchant. Fem lead w/label, mgmt, 
publshng int. 310-395-4231. 
•Al drmr wntd by orig band. Intl Sting, Simply Red, 
Seal. Serious only. 310-358-7194. 
•Al pro Canadn estab band sks drmr for recrdng, 
live. Inn Beatles, Stones, Pistols, Ramones, Nirvana. 
No flakes, time-wastrs. 213-469-3459. 
•AAA style band sks &inn Intl REM. Westerberg, 
many more. Membrs are 38 & 30. Serious only. 
818-953-8522. 
-Ace drmr ndd for rock band w/maj label nt. Must 
have recrdng/tourng exp, great att. Send matrls to 
PO Box 481154. LA, CA 90048. 
*Adept, yng drmr wntd. Band w/fem singr. Alt rock/ 
pop/groove, surf/psych, Siouxsie/Blondie/Doors, 
atmos/edgy/90s. Upcomng gigs, maj connex. 818-
507-7475. 
-Alt, psych/rock band, fem lead, sks hrd groovin 
drmr w/percusn edge. Seeblond, Garbage vibe. 
Mature (pis) for gigs/recrdng. Xlnt Lakewd studio 
spc. Marta 310-478-6302. 
-Alt pop band w/Brit infl nds a great rhythm sectn 
for label, showcss, recrdng. 213-851- 1680. 
•Anybdy lkng to jam? This intermed level bass plyr 
w/vocs is sendng out invite. Serious but fun, blues, 
cntry, roots rock. 818-763-2908. 
•Band sling drmr into tribal, metal, indust styles. 

Ind EN ̂et, !,,o1,toutiC Li %hi 
Ilec«degS6d. irge Lie Ron ,otell.otal lx4o 
iso Roo, lan of Ye Oceerd , 
Cf .T.P.D4Ircatn, I b.-

TRACK 
HOUSE 
24 ANALOG/32 DIGITAL 
Trident 80C, Otan i MX-80, 
AOATs, 4801, Eventide, 

C-12, U47, U87's, LA-2A's, 
Steinway, Tube EQ's & 

Pre's, Performer, 3 iso's, 
BIG room, studio bau:ton, 

production services. 

(818) 781-2263 

Matt 213-871-6889. 
•Bass/wrIter/sIngs w/mgmt, product sks pro gut & 
drmr for all, pop rock music proj. Similar to Posies. 
213-961-1970. 
•Canadn singrisngwnr lkng for drmr vgintegrty to 
showcs very strong Ong acous based meleodc 
songs. Curr pur.uing maj recrdng contract. 
Christopher Barrar 213-368-8155. 
•CYNICAL nds drmr for punk, rock, angry, melodc 
pwr trio. Solid, transpo, equip, priortys a must. 213--
465-4569. 
-Deep pockt funky, funky, funky drmr wntd for 10-
pc retro R&B SHAKER MACHINE. Groovy D 213-
461-5901. 
•Dependbl drmr wntd for fill-in gigs & retests to' 
funk & soul cover band. Paid sit. 805-299-1287. 
•Ormr ndd inimed by soon-to-be buzz band. PI 
Jam, Peppers, Pumpkins. 310-827-4368 
•Ormr ndd immed to recrd demo, poss Alaskan 
tour. Must be able to ply TDE-7 elec drums for 
demo only. 818-Z95-9516. 
•Drmr wntd for ncn-trendy HR trio. Ballads to hvy 
grooves. Must be dependbl, have input. Lkng far 
3rd shreddr. 213-467-7710. 

It's JoMusik! 
•16 Track or ADAT+ Sequencing 

• Mac/DM/Sampling 

• Fully Produced Demos 

• Guitar + Vocals 

• Hourly/Per Song/By Mail 

"Retch° can't do just one!" 1 

8180787.6135 

JR PRODUCTIONS 

24 TRN Recording Studio 
LIVE & AUDI FACILITY 

Engineers w/ Album Crens 
Special Block Rates! 

Also Available: 
• 2TRIC Digital Editing • Studio Musicians 

• Wnter &Arranger 
Production ForSolo An ist/Song Deir6s/Bands 

VISA/MC 

(818) 887-0484 
Or Page: 18181386-7730 

Your Cassette 

CD Duplication 

is only a few key 

strokes away. 
http\\www.tomparhancom 

STUDIO K (310) 434-0431 Long Beach 
Peninsuia 

8 - 16 - 24 trk Digital 

$15-20-25 per hr. 
(4 hour minimum-
includes engineer) 

Live & MIDI lacility 

24 HR ACCESS 

•MACKIE 32-8 buss brd 

•MAC w/Studio Vision AV 

•JV 880 keyboard 

•Tube mic pre-amps 

'Full outboard gear 

•Tape mastering/editing 

•FREE consultation 

•Ormrndd for strong, edgy, elec band. Have contas. 
Must be solid, exp, dynamc, creatv. Call tor sample. 
David 213-882-6369. 
•Drmr ndd for totaly pro band w/great songs, 
studio connes. Dishwalla, Live, Ezra, Eagles. Mark 
310-2E59-4645. 
•Drmr sought by HAPPY DEATH MEN to support 
CD reinase M Fall. Intl Filter, U2, Killing Joke & 
technlgy. Paul 818-440-9686. 
•Drmr w/equIp, wntd for unique pop/rock concept 

(Steer-kw Cd Mastering 
'ser y lc es 

phri: E3113.557.E1276 
fax: S1E1.5513.509E1 
ht'p://www.mondophonix,com 

s. glenwood pl. 
bur bank, ce 91506 

MUSIC BOX 
Trident 80-5, 40 Channel 
Automation, Studer A-80, 
11-3000, 5RV-2000's, 

1/76'5, U-67, eco-Plate, 
Grand Piano and more. 

'213 462-7761 

Tuna 2 
livcoriling 

21 Track Digital 
Tight MIDI Sequencing 

I list utilized Sampling k Looping 
tœmming..trrainging. fr' Full Product ion 

the Sound Boom 
Engineer Programmer Mantled 
%maul rate: 00- 10/hr. 

_ 213.8'0.9682 _ 

GRANITE 
12 E  012 1 NI Ci 

GREAT LIVE Room 
COMFORTABLE ATMOSPH 
24 TEK / LOCK To VID 

PRO TOOLS ROOM 
CD MASTERING 

Call for our Low Rate 
310 659-8565 

RE 

band. Vocs/humor a must. No flakes/addicts/att/ 
nukes. Andrew 818-990-9356. 
•Drmr wntd for groove orientd funk/rock band. 
Intl Janes, Kravitz, Sndgaron, Pumpkins. 
2/3-935-1680. 
•Ormr wntd for groove orientd rock band. Have 

24 Trk 
2" Analog 

16Trk 

1/2' Analog 

BIG SCARY 
TREE 

Incredible (, Great Place 
Unique Vibe To Do 

Your Record 
Custoirnized Block Rates to fit your Budget 
Find out why the is the studio people are 

talking about. For free tour call 

213.680-8733 
Pro PA and Equipment Rentals Availble 

> 
eKide eedlifete Iwo e, 

I 'COLOR (49) COVERSe3 
11000 cOLORAARDS $2 41 5 
I ate Ste* Puesy 9Dselut Deeet Sack« 
11-800-300-1212. fax 310.6904858 

Frees Include: • Co', P , ture kan & Separa, Lrancbrd DesIgn Type eteng him cutput Paper. P, a • • j 

THE ORIGINAL 

DEMV, DOCT013, 
PRODUCER ANDY CAHAN 

Digital 
Masters 

(Custom Programming ) (All Styles) 
(Soundtracks) (Mad In Demos) 

ADAT • DAT 
1ST Hr Free (Live Overdubs) 

As seen on 
"Making Demos" on CNN News 

YOU NEED A KILLER DEMO 
WE HAVE A CLEAR MASTER QUALITY SOUND 

FREE ENGINEER/WORLD CLASS DRUM PROGRAMMING 
HIT SONGWRITERS RECORD HERE & GET RESULTS! 

CG 10 0 0f 
HUNTER'S 

of 
AFFORDABLE-FAST-DEPENDABLE 

FOR MORE THAN A DECADE 

43 655 0615 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 818-755-0103 

mgmt, label int. etc. Must be musicly mindd, hard 
workng. Intl Bonham. Purdee. 310-285-8735. 
•Drmr wntd for showcs & poss lour to support new 
recrd release. Hendrix meets Zep meets Sabbath. 
For details call. 818-503-7120. 

300 CD's - $1790 
500 CD's - $1840 
COMPLETE! * 

• Includes 4C film and printed 
4 color folder & traycard. 

500 - C50 Cassettes 
AmEreAN $575 -Digital / 

saki, &vim Complete from 

(818) 841-1996 supplied film. 

1Qt% 
Recording, Rehearsal 
Rentals & Cartage 

Hollywood's finest 
Pre-Production & 
Rehearsal Studio! 

16 TK Analog 
ENORMOUS Room 20x30x17' 

Great for Independent Label Records/ 
Demos & Affordable Pre-Prod. or 

Live to DAT Recordings 

(213) 466-1216 
Ike do everything but make the musk for your 

RECORDING 
Our clients care about quality 

24 TRACK 
TRIDENT SERIES 80 

Moving Fader Automation 
iso-Booths • Yamaha ( 7 Grand Piano 
Major Outboard Gear . 100% Satisfaction 

(818) 787-4843 

•Drmr wntd. pop punk alt band w/mgmt, deals. 
shows pend. lckout studio. BMI publshd writers sk 
drmr, male/lem, hrd hittng. team plyr w/att. Dix 
213-467-5013. 
•Drmrwntd for a Raft tribute band. Full kit & blotzer 
att. Have rehrsl studio. ready to Ratl & roll. 818-
763-2421. 
•Drmr wntd. punk metal giggng orig band. Have 
studio. 24 hr Ickout. 310-864-2313. 
•Drmr wntd for formng band. Must be open mindd 
indiv who is capbl of bringng somthng unique to 
eclec group. 310-376-7082. 
•Drmr wntd. Ringo meets K/Moon. Intl Beatles, 
XTC. Crowded. Stones, Oasis etc. Must have sharp 
Eng pop image. Tom 310-306-7531. 
•Ormr wntd for orig, melodc, progrsv rock band 
into intersing/fun to play music like Yes. 
Genesis, Rush...30 yrs+ & serious only. Mike 
818-991-2001. 
•Drmr wntd for alt band. Rehrsl/recrdng studio. 
producr/mgr. Lv msg 818-757-7482. 
•Drmr wntd to do videos w/modern rock artist. 
No pay except copies of videos, TV exposr. 
818-451-2121. 

• 

CD-Audio & CD-ROM 
• Audio & Video Cassette Duplication 

• Mastering • 1630 • PMCD • CDR 

• Graphic Design & Printing 

• Retail-Ready Packages • Fast Turn 

Bulk CD's as low as 60¢ 

CD Sonic 
let: (617) 424-0670 Fax: (617) 424-0657 

Toll Free 1-888-CD SONIC (237-6642) 

The Lowest Prices 

24TK RECORDING 
LOCK OUTS $350/DAY 

(818)904-9400 

$800 $845 
for 500 for 1000 

Complete Packarl, 

CD's $1.85 

Cam Records 213 466-1152 In Ca 800 993.2300 

TOM PARHAM AUDIO 
PRODUCTIONS 

DIGITAL BIN CASSETTE DUPLICATION 
J.CARDS,00 C-30111CD REF B&W I- CARDS, BOX & ONSHELL PRINT $ 279 
WITH ALL 250 C-30 W/B&W I- CARDS, BOXES & ON SHELL PRINT $375 

CASSETTE 500 C-30 W/B&W .1- CARDS, BOXES & ON SHELL PRINT $575 
1000 CDs & 1000 CASSETTES 4 COLOR INSERTS $3125 

DIGITAL MASTERING SPECIAL W/100 CASSETTES $425 ORDERS! 
xerefotezzeger dig alcog 

CD> IL 11 .b 

1-800-BIN-LOOP 

•Drmr wntd by singdguit/sngwrtr. Diffrnt snding 
pro] psycnd. groove, blues, acous, hardr edge. 
Too many infl to list or mislead. Hanns 310-
202-7782. 
•Drmr wntd for all orig psycho death groove band. 
Must be good. serious. Devon 818- 769-9337. 
•Drmr wntd by hvy alt band w/pro mgml to showcs 
immed. Paid rehrsl, pro only. Inf I AIC. Filter. etc. 
More details on machine. 818-407-7909. 
•Drmr wntd by HR band. Inf I Pumpkins to early 
Aerosmth. Must be serious. 818-252- 0010,909-
981-8819. 
•Estab band, PROTOTYPE, sks drmr. Must have 
exp. musicnshp, dedicatn. equip. Progress, thrash 
intl. Kragen 310-915-0423. 
-Ex-CBS artist sks pro aggress. dynamc drmr lor 
HR alt band. This is not proj. Sndgardn. STP, 
Pumpkins. Jay 310-581-4887. 
•Exp drmr ndd for orig hvy HR band. 80s to 90s intl. 
Jim 818-884-5306. Dan 310-374- 5105. 
•Exp drmr ndd for studio, live, tour sit. Intl V/ 
Undrgrnd. Jesus/Mary, Nirvana. Curve. Anthony 
818-990-7040. 
'Fern drmr wntd. Abil to create music. sing. 200% 
dedicatd. wiling to tour. Serious artists call. 714-
270-8956. 
'Fern vocilyricist. Ind Nazzy. Codeine, Nirvana. 
Lkng for drmr who is also gull to develp 6 songs. Isis 
818-445-3443. 
•FINE RUM PUNCH sks dynamc, creatv drmr w/ 
passn & solid time. Concret Bind meets P/Jam. 
Danny 818-559-3630. 
•Guitivocisngwrtr sks drmr for recrdng. band prof. 

24 Trk. Digital 

16 Trk. Analog 
From $150 per day 

(310) 641-5608 

lv 

Au 

it OUR co, 

CeS  
" 300 CDs un 

300 Cassettes 
%19 
4/1 onlY $2,190 

wdh 133.1, .nus, 

• ifttE Groph4 Oruga • Includes Insert Printing 
• Maier Lobel Quality • No-fine.Print Guaigniet 

ÇQ5 . P , roolog 

1-800-731-8009 
818-841-4180 

FAX 
8111-1141-4199 

DISC MAKERS 

1 DAY CD 
VISA 
MC 
AMEX S 

./C.A1./DY 

DAF/CASS 
30 MIN. 

' 2 DISC MIN. 

1000 CDs $800 
Meet l'ssur Maker 

"foil\ ke,oubliF. MasterDIsc 
i 4 ri P51 714.S82.34no 

AoAT EDITING 
AuTo MIXING 
CDR MASTER 
cli ligld pipe digital intvrface. 16%256 ids 

haul 200 MIPS 
o‘entul, Nr di...Intone hi % lair tape, 

$223 Simile!. 
Mel 011 Di 213 888 2e2 

Ind Bowie, Beatles, Weezer. Radiohd. Pro sit. Dean 
310-823-1286. 
•HI energy drmr wntd w/sense of vision. Pwrf I, 
emolnl to complt group of poetc terrorists. 213-
969-1445. 
•HvypsychdIc trio, potent. seasond, xtremly poised 
sks what presnt drmr lacks: identity, passn. ambit n. 
poignant love of groove. 213-254-2626. 
•Indust drmr ndd. Big sound, experim sound. 
Sickenng type grooves, raw, visual. aggress. 
Kravitz meets Zombie meets Manson. Greg 
818-996-8530. 
*Iron Malden tribute band sks Nicko! Joe 818-
597-9029. 
*JUSTIFIABLE HOMICIDE sks dbl bass drmr for 
hvy groovy sonic assault w/xtreme dynamcs. Intl 
Sepultura, Fear Factory, Deftones. Very serious 
proi. 213-464-6039. 
'Nd drmr for new trio formig to share costs of 
recrdng, photos. demo shopng etc. Nd rehrsl space 
in W/Vatley. 818-702-8843. 
•Outstndng drmr ndd for the Cult tribute band. 
Randy 818-788-1924. 
-Pop drmr wntd that can play hard. Not hard drmr 
that can play pop. Intl Nirvana. Bush, Pumpkins. 
Foofightrs, John 818-985-2310. 
'Pro HM band Ikng for drmr. Gear. Irene°. complt 
vision a must. True to the ad of HM drmmng. Intl 
Pert. Lombardo, Burr. 213-850-6043. 
-Reggae rock drmr/percussn for acous proj. Poss 
pay. Scott 310-826-8883. 
•RICH STILLWELL. Drmr wntd by talentd singri 
sngwrtr/guit for melodc HR band. Intl Zep, 
Hendrix, Grand Funk, Blue Cheer Xlnt plyrs 
only. 310-455-2597. 
•Singrisngwrir sks percussn drmr for live/recrdng 
proj. Intl samba, bossa, pop. alt rock. Carol 310-
457-4219. 
-Song orIentd, hrd drivng rock band sks drmr 
w/abil. fluidty. convictn. It serious call. 818-
789-1042. 
•Top notch band sks drmr. Workng w/namd 
producr on indep album. Gad. Pied, Copeland. 
B/Rich & you. Chnstn ethics, posits mesg. Lance 
818-341-6268. 
-Unique alterna-pop band sks versatl drmr w/ 
invents style. Upcomng shows, recrdngs. That Dog, 
Ben Lee, V/Undrgrnd. Amps, LenCohen, Kinks 
310-246-9875. 
•Versall drmr ndd for ong alt band/album proi 
Must have great meter. feel, live/studio exp. 
intelIgnc. 310-657-7918. 
•Violent rap w/guit attack. Korn meets Ore, 
Helmet/Ice Cube. Drmrs w/guts. no day job. 
213-782-4024. 
-We have smthng very good going on. Airplay in 
Euro. Mgmt, rehrsl, gigs now. Intl Petty. Beatles. 
Blossoms. Squeeze. Steve 310-373-2551. 
•Wntd. drmr to form band w/X/f aster PCat gait 
& new voc takng on new music directn. 310-
288-6298. 
•XIntfem drrnr min for all rprl an rock band. Must be 

É/I •klIP . 1 H.,• , n 473-2145. 

14. HORNS AVAILABLE 
-Sax piyr ,• ,yal Crown Review, 
LOH, I .10/ p, Serious only. 310-
358-7194. 
•Tromb avail for work. Styles of any kind. Horn 
sectn & arrangr also avail. Lv msg Hank 800-
610-0611. 

15. SPECIALTIES 
•90s HR band sks singr to complt CD & productn 
deal. Intl Sndgardn. SIP. AIC. Tape/bin to Frank 
Maher, 1200 Esplanade 4315, Redondo Bch, CA 
90277. 
-Al alt band lkng for gigs. openings, mgml. Xtensv 

WHOLESALE CD 
MANUFACTURING 

TOP QUALITY 
AS LOW AS 

•85C EA 

1-800-330-4237 
CD ROM AVAILABLE 

AUDIO, VIDEO 8z 
CD REPLICATION 

SERVICES 
• Fast turnaround time 

• Real time, high speed ( bin loop) 
• Custom packaging 

QUALITY AT AFFORDABLE PRICE! 

V-CORPORATION 
01E(818) 966-0412 Fax: ( 818)966-0465 

I(«) V-CORP-99 M/C-VISA 
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NEXT DEADLINE: WED., J Y 10, 12 NOON 24-HOUR HOTLINE: 818-755-0103 

five exp. songs ready. 310-208-3772. 
-Alt fern voc lkng to collab w/producr w/own 
studio. Intl Garbage. Lush, Pumpkins. Claudia 
213-957-4774. 
•Always ready when you nd a strong cntry voc for 
your studio proj. Lead. bckgrnd, harmonys. Demo 
avail. Bobby James 805-522-0031. 
•Attentn unsIgnd bands. All styles. Receive free 
access on cable TV show. Must send video/release 
to Smash Radio Prods. 13659 Victory BI. #456. 
Van Nuys, CA 91401. 
-Aware superstr skng lyricist w/higher pwr for 
collab Timothy 818-219-2668. 
•Backline bass 8. gull tech. 12 yrs exp, avail. Pro, 
hrd workng. Skng tour w/local mal acts. Resume 
avail on req. John 818-845-9004. 
*Band wntd for R&B singr. R&B music only. Must 
be Christy Tamatha. R&B voc. 310- 453-1339. 
-Beatles. Dylan. Are you inspird by people like 
this? Sngwnr skng various musrcns. vocs for orig 
oroj. 310-451-9842. 
*Cello plyr for folk rock acous proj. Poss pay. Scott 
310-826-8883. 
•Dancrisingr lkng for work. Very energtc. young. 
attractv tern. 213-466-9210. 
•Estab producr wntd by fern artist w/single to be 
releasd by label. Style rock. R&R, swamp. all. Very 
unique. Diana 818-905-4545. 
•Fem vocflyricIst Ikng for gait who is also drmr to 
develp 6 songs. Intl Codeine. Nazzy. Nirvana, Isis 
818-445-3443. 
•G&R. blk denim jackt w/logos. Geffen recrds & 
Stravinski Bros. From 1987 "Appetite for Destructn“ 
year Collect item. $500. Susan 818-385-0092. 
*Gull & drum tech ndd to work for many local 
bands. For clubs, parties, etc. John or Celine 818-
759-8382. 
-Multi instrum wntd by progrsev. lunk. jazz. rock. 
rostrum band wfindre dust deal & show bckup. Real 
recrd. CD ASAP. 213-851-9660. 
*Newly formd gospel group nds musions. Piano. 
organ, bass plyr. drmr. 714-437-9232 
•Outstndng blues band sks bookng agent. 
represntn. Dan 818-343-9796. 
.Pacific Asian Musicn Alliance. Do you feel isolatd? 
We may have connex your Ikng for Dennis 818-
563-3128. 
.Proder skng artists to develp/produce & represnt. 
Submit tape/photo/bio to 11490 Burbank bl #3, N. 
Hlywd, CA 91601 
-Public Access program nds music videos for air 
in SanDiego cnty. All from Ton to Cannibal Corpse 
type music acceptd Jason 619-631-6822. 
-Shock rock group. REBEL REBEL. sks mgmt. 
bookrs w/Japns connex for Japns tour. Teddy 
Heavens 909-875-9521. 
•Sngwrtr moving to Nashvl this fall. Wld like lo 
split movng exp w/other musicn movng there also 
It int. call Jeff. 310-854-6447. 
-Soul & RAB band ndd by lead gull for overseas 
tour in fall. Fern frontd band pref. 818- 901-9961 
•Writel,producr serious about develpng/producng 
qually artist. Must have lime, interst, quafif. track 
recrd. Partnr who tkes make things happen. 818-
377-9978. 
•Wntd investrs. Attractv fern lkng for investrs 
for profs. Knowlgbl in busns. Serious only. 
310 239-7832 

16. SONGWRITERS 
•Always ready to collab wicomposr or lend 
strong cntry voc to studio proj. Bobby James 
805-522-0031. 
•Attractv fern lkng for work in sngwrtng & arrangng 
SpecIty in R&B. hiphop. house. Good wirnelodys & 
hooks. Serious only. 310-239-7832. 
•Bass/wrIter/sIngr w/mgmt. producr sks pro quit 
drmr for all, pop rock music proj. Similar to Posies. 
213-961-1970. 
-Beatles. Dylan. Are you inspird by people like 

DARK GARDEN 

YO MAMAS HOUSE 

STUDIOS 
SSL 48 E/G and 

STUDER 

$50.00 per hour 

818.705.0371 

LEARN THE ART OF, 
Ft ECG) Ft ID I NI G 
Learn the prie .ireer 
as a recording iiiigineer. 
musician. *No previous experience required *300* 
hours, two months •Six studios with the latest 
equipment • Small classes *Job placement 
assistance - Financial aid •On-campus housing 

Call or write for free info: 

800-848-9900 
614-663-2544 
The Recording Workshop 
455-N Nlassieville Rd, 
Chillicothe. Oh 45601 

>> 

Recording 
Workshop 

this? Sngwrtr skng various musicns. vocs for orig 
proj. 310-451-9842. 
-Career mIndd singr/sngwar/producr ndd for collab, 
duet, ready for secure recrd deal. Dance/pop/R&B 
style. Charles 909-865-5482. 
-Fern lyncItiVvoc sks guit/sngwrtr w/101.9 feel to 
recrd/form band. Must be strong sngwrtdarrangr. 
Serious/pro only. 818-754-2430. 
•Gult/drmr team w/album, tour credits sks singr' 
sngwrIr/musicns for collab & band proj. Funky. 
bluesy. Dead. 0/Matthews, improv. Patti 714-
377-9096. 
•Guitisngwrtr (vocs a plus) wntd by tern voc to 
collab 8i/or form band. Intl Hiatt, Patsy Kline. Sara 
McGlachlan. 213-303-8404. 
•If you nd a pop. RAB lyricist. call. 213-734-2217. 
•Keybrd plyr/music programr avail. Arrange, keybrd 
parts. sequencng for your songs. 310-208-3772 
*Lead guitkollab ndd to complt rock act. Ala 
Blossoms. Toad Vocs a plus, gigs waiting. Greg 
310-512-7705. 
-Lyric pckg avail for estab band or producr. All 
songs orig wicontemp hook Call for pckg. Brett 
714-894-6311. 
•LyrIcist wntd by recrdng artist/pianist w/2 albums 
Must have xInt connex to have songs placed. 818-
342-3100. 
-Melody man. Exp composrigurt sks lyricist/singr 
for collab on pop songs. ballads, adult contemp 
songs (not all rock etc.). Have recrdng equip. 310-
823-0449. 
*Plant sks Page. Staley/Cantrell, Wyland/Dilio. 
Singr/sngwrtr. label credits. int'l tourng. guit abil, 
frontman qual. In search of band/writng partnr/ 
producr. Pros only. 908-830-1497. 
-Pop music singr/sngwrtr skng talentd. decircatd 
musicns for duo. formng band. collab. Charles 
909-594-5804. 
-Pro R&B singr/sngwrtr sks co-writr/producr in 
Valley w/studio to help complt songs. Fresh alt. 
R&B, pop, rock sound. Mal credits. Grove grad. 
818-577-8189 
•Singrisingwrtr avail to form punk rock band. 
Inn Subhumns. Filth. Rudimntry Peni. Chris 
818-762-9485. 
•Sngwrir moving to Nashvl this tall. Wld like to 
split movng exp w/other musics movng there also. 
If int. call Jeff. 310-854-6447. 
•Sngwrtr sks collab to write in popular styles. Skng 
strong, pro. ongoing busns relatnshp. Music abil a 
plus. Only serious calls pls. Peter 818-375-7041. 
•Sngwrtrs wiong commercl songs wntd by French 
fern singr to perform on stage, local clubs. Pop. 

Now's your chance to voice 
your opinion to the industry! 
CALL MUSIC CONNECTION'S 

24 HOUR 

OPINION 
HOTLINE 

818-755-0101 x7 
You say it and we'll print it! 

CASSETTE & CD DUPLICATION 

REAL TIME & HIGH SPEED 
FAST TURNAROUND 
CUSTOM PACKAGING 

ENASCASSETTEWORIB,INC. 
TEL: ( 818) 358-0532 
FAX: (818) 358-3562 

TOP QUALITY 
DEMOS 

S100 per song 
• Unbelievable Sound • Digital Recordin_ 

Latest Pro Gear • Tons of Synth. 

Bass & Drums • Great Mies. Guitars 

Mac. SMPTE, MIDI • Master To DAT 

DOESN'T GET ANY BETTER 

Producing. Arranging. 

Collaborating & Playing of 
Instruments Available. 
Also: DEMOS By Mail. 

310 820 5781 

FMB, up-tempos, ballads. Sinai 310-358-6438. 
-Top fern voc w/many great contax nds KROO 
style songs immed. Must have demo. 310-
236-0334. 

911•••• 

48 TRACK 
RECORDING STUDIOS 
3 HOURS FREE 
WITH FIRST 10 HOUR BLOCK 

• Automated SSL 4000 
• Automated Trident 80B 

• Sierra- Ridley Rooms • Cl Giand Piano 
• -, ring Staff with Major Credits • SoundTools 

A•R•T•I•S•A•N 
sciurli) i<Vc ORDERS 
(213) 461-2070 

818-786-6111 

"Your Best Value" 
SSL-STUDER 
24 or 48 Track 
$50 Per Hour 

Many Platinum and Gold 
Records 

213-650-3573 
All Major Credit Cards Accepted 

1000 CD's 
aslowas 

$995.00* 
Mastering Included 
(818) 505-9581 - (800) 4 CD LABS 

VINTAGE MIC REPAIR/MODS 

tA KG C414 - C 12/C12.A MOD NEUMANN U87 - U67/U47 
CAD, GROOVE TUBE MODS, 
RCA RE RIBBONS ETC 

"REPAIRS TO ALL TUBE EOUIPMENT" 
Over 20 years exc. full Warranty, free demo's. 

As serti on 

front page of Glass Audio Mag 

DVA. (818) 753-9367. (310) 854-2054 

(QUALITY 
PRICED 
RIGHT!! 

DIGITAL BIN 
CASSETTE 

DUPLICATION 

THE BEST!! 
NOTHING BETTER! 
1(800) 423-2936 

COPIES 
CASSETTE & CD 

100% GURANTEE! 

(818) 509-6774 

.1 e 
TOM PARHAM AUDIO 
A , RODUCT IONS 

4 SONG DEMO 
INCLUDES 6HRS. 

RECORDING TIME,100 
CASSETTES W/ LABELS & 

BOXES. 

.0.4WW140770,41.1clignErli 
ABSOLUTELY THE BEST 

1.80011N.LOOP 

EZITÉAILTIBASTICIIM 
is actively. seeking artists 
to devehipe produce and 

represent 

Submit tape, photo and bio to 
(1490 Burbank Bivd Suite 3, 

CA 91601 

ITTENTION 
SONGIVICITEIIN! 
We want to place 

your song with a 
top recording artist. 

Call: 

(311)) 172-5953 
for more information 

WE DO IT ALL! r  ---, \ CDs, CASSETTES and VINYL! 

n. ONE-STOP PRODUCTION 
- HIGHEST QUALITY MUSIC CDs, TAPE, VINYL 
• 5 COLOR CD, J-CARD & INSERT PRINTING 
• JEWEL BOX with FOIL STAMPING 

1-800-257-0887 
GZA • 221 HUDSON BAY • iOSTER ( ITY (A 
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QUALITY CASSETTE 
AND CD COPIES 

COPIES FliOAI $ 1.55 
• Best decks (All HX Pro)• Direct printing and labels 

• Open weekends • Fast turnaround 
Digital editing • Hands-on outboard gear 

• 24 TV Studio • Live recording 

Call anytime (310) 659-0432 
IDA-1- It ca át% 

32 TRK • $20/hr 
ADAT • ProTools III • 888 
Lexicon • Neumann • AKG 

Includes Engineer 

GP SOUND 
(81 8)982-7072 

(81 8)829-6797 (pager) 

Automation 144 Channel Console 

¡Lit uresound •ng Studios Recrdi 
Vintage Tube and Digital Gear 

MIDI, Producers, ADATS 

24/48 Track Analog 

SPECIAL INTRODUCTORY RATE! 
818.769.0358 

MAN ALIVE Music Productions 
CD Manufacturing 

• r In 
• 
• i 
We Otter Cameo.. • 
STATE OF THE Ann CO MASTFRING 

.8; 

818•753•3959 

1000 CD Package 
$1295 

111.13e•gr 

1800.257.BEST 
Mastering • CDOne-Offs 

Real Time Tape Duplication 

Rees 76  Studio2  City:o 8 (08 41 

INSTA & PWR AMPS • MIXERS 

STOMP BOXES. RACK EFFECTS 

24 Years WE 
Erpen'ence SELL I 

ANALOG HEAVEN 
2" 16 TRK 

NEVE - API - PULTEC 

GREAT MIC'S. AUTOMATED 

MIXDOWN 

ROOM 222: (213)462-4222 

[ L,0 .818-994-12M MILNE Snies -• 818-316-9286 
AMPEX 16 TRACK 2 INCH 

MACKIE 32-8 CONSOLE*2 LIVE ROOMS 

GREAT DRUM SOUND-ALBUM CREDITS 
COMPETETIVE DAY AND BLOCK RATES 

No HIDDEN COSTS 
•RUN BY MIISTIANS FOR MUSICIA". • 

GRAPHIC DESIGN 
Custom Designs for CD CoversIJ-Cards 

Make your project complete with artwork 
you can afford 

la. • Scanning • Typesetting 
HP • Artwork • Layout 

310-559-2498 

CD AND CASSETTE DUPLICATION 
Mastering Sonic Solutions 

too( 'Side) C-30, Real-Time Copies ' 1.59 ea. 
Includes: dame tope, laser printed klels & boxes 

CD Special: 500 CD's for 799.00 

QUALITY CLONES TAPE DUPLICATION 
(213) 464-5853 

FOUR 24 TK STUDIOS : 
SSIINEVE/STUDER 
$25-$65/HR 
(213) 465-4000 

12éq VISA 

STUDIO DEE 
32.24.16.8 TRK STUDIO 

ADAT•2"A nalog• CDR 
NEVE, API, SUMMIT TUBE MIC PRE 

64 INPUTS, 2 DATS, NEUMANN U87, 

EVENTIDE H3CQO SE, EPS SAMPLER, 

LEXICON 224XL, ATARI, DBX, 

,301,35HR (213)882-9595 

24 TRK / $20 HR 

adat Best Vocal Sound In The Valley 

IN 8 HR BLOCKS 'iv/ ENO 
NEUMANN AND AKG MIC'S 

BONGHIT STUDIOS 
"-' 1 ( 818) 994-5368 me 

PA AND LIGHTS RENTAL 
PAUL HILTON 

DIGITAL MASTERING 

ENHANCE YOUR TAPE TO ITS FULLEST POTENTIAL 
• DIGITAL EDITING 
•DAT TRANSFERS 
•CassE-rTE COPIES 
•24 TRACK 
Charles Laurence Productions 

2" Ampex 
456 (1x) 

1111 (818) 368-4962 

AM POST PRODUCTION 
• REAL TIME CASSETTE DUPLICATION 

• SHORT RUN CD DUPLICATION 
• DAT DUPLICATION AND RE-SEQUENCING 

• 24 HOUR TURNAROUND 

213-856-2797 

RAP 
RECORDING STUDIOS 

IF IT'S NOT RAP-DON'T EVEN CALL 

(213) 463-4046 
Duplication Special 

Our Selection and Prices Are Amazing! 

1.49 
30 MIR reel time cass includes tape labels a- , 

boxes (both sides) 
100 tape min. 
mention this ad 

We Sell All Types of Recording Products 

Since 1982 .(800)966-TAPE 
You Call We Ship All Major Crea Cards Accepted 

16 TRK I $20 OR 
BAT 

24 TRK Also Available 
(213) 754-1779 

%I II us 

24- ruck CroDuctions 

818-361-2224 

'24 ANALOG TRACK 
2 live rooms digital editing • 

s25 
"getting airplay....everyday" 

mefrosound 
818.366.5588 

INCLUDES PLATINUM ENGINEER 
LOW BLOCK RATES AVAILABLE 

J P STUDIOS 
16 TK and 8 TK from S15/HR 

• Large live room • 56-input console 
• Full midi • Quality mics and effects 
• DKr • Programming and engineer 

included • Call for the best! 

(818) 543-0477 
Rap & lue groups welcome 

SOUND SYSTEM RENTALS 
STAGE LIGHTING RENTALS 
Includes Delivery, Set Up & Operation 

',aorta-Sound Systems 
(310)676-4702 

Not Just a Demo 
for 

The Serious Songwriter, 
Producer or Artist 

Killer Equipment 

310 - 473 - 6878 $20 /hr 

Perfect 

OVERDUBS 
Golden Ears 
Classic Mic's 
Tweed Amps 

310-288-6610 

CASSETTE COPIES 
Reoltime Maxell Tape * GIRT Weekends 

e Day Turnaround * Guarantee 

STRAIGHT COPY 
CASSETTE DUPUCAT1ON 
(818) 509-6774 

VISA 

( 1414 24 Track Recording 

Digital Editing 

Sequencing 

8 1 8 • 9 9 3 • 4 7 7 8 

MULTIMEDIA 

STUDIOS 

POWERHOUSE 

P & I Studio 
48 Track Film and Music Post- Production 

24 Adat with BRC / 24 Otan Analog MX-80 2' 
Focusrite, Manley, ASR- 10, MPC 3000, 
Neuman ProTools & PC-Session 8 Digital 
Editing -CD Recorder Digital BetaCam/ 

Betacam SP lock to Effects/Music Prior Clients 
Warner Brothers. ABC 

;Playboy From $25 an hour Repair of any 
Equipment / Rewiring from $20 hr. 

4350 Lankershim Blvd. (at Riverside Blvd.) 
818-761-9834 or 818-761-9206 

Ft e-S 0 - 4 3 e3c fincomPAc 

FAST DMA- AUDIO 

Mk BURN ir 

3- 20 ea 
1- 35 ea CURS 

21- 15 ea OUICK TURNAROUNO 
-.PRE - MASTERING IOCAT(0 IN BURBANK 

Reel Sound Studio 
2" 16 & 24 Irk 

API Mixing Console 
Great Mic's Selection 

Top Quality Outboard Gear 
We also do transfers from all formats 

S25 / Hr 

(818) 886-5676 

MUSIC OPPORTUNITY 
RECORD CONTRACT 

'.'Je will present your demo tape to major record 
executives. Service Free if not accepted 
Over 25 years experience in the industry. 
For details: SAS.E. MILESTONE MEDIA 

Box 869 Dept. MC. venice. CA 90291 

$25 h 

arta Fe Studios 
• Apo., 
• Multi- Track Digital Wading 

• Se Stu die dile87)5— 2 88-2 950 

TAPE DUPLICATION 
Our # 1 concern is citt.it.rri.! 

V FIX-Pro decks v REAL ilME 
it Maxon XL-II CrO, tape et Fast turnaround 
vLaser print lables Gtecrtonces&sennce 

AZ- I2 Production/ 

(310) 445-2090 or (800) 435-8737 
Conveniently located in West L A 

1 8401 S. Septilmxia BL. 

frifISTER CrOVE STUDIOS 

18 HR and u • 
Platinum Engineers Great Live Drum Rooms 
Tube Mies /Pre's 108 Input / Automated 
32 Track Adat Flying Faders /Recall 
24 Trk 2' Analog 2" To ADAT Dupes 
Editing/ Mastering Cassette Duplication 

CD Mastering/One Offs 

818-830-3822 

WESTVVORLD 
24 TRACK 
BEST VALUE 

HIGHEST QUALITY 
(818) 782-8449 

Real Time Cassette Copies 
$16° INCLUDES DUPLICATION,BOXES 

LASER JET LABELS / HIGH BIAS TAPE 
(15 MIN PROGRAM/100 TAPE MINIMUM) 

$195 15 MIN PROGRAM / 20 TAPE MINIMUM 
1 CD (UP TO 80 MIN PROGRAM) 
Vi• CD $25 / 1 SONG 821 

310-559-9095 $35 
16 TRACK 14 IN. = $15/HR* 
GREAT DEMO WITH OR WITHOUT k BAND 

Producer/Composer/Arranger 

with radio. film. TV, and v Aden, u ill 

lUOly0IffideiliO101101mlisic!Topetimpmen1 
et genie sound ter a mean prico' 

818-909-9092 

CD's $40 
Sonic Solutions 
Digital Editing 
$45/Hr and up 

(213) 465-4000 
Visa MC AMEX 

Audio Cassette Dup. Co. 

10-CDs $156 15 min pgm. 
10-CDs $200 30 min pgm. 
Includes 4 color printing on 

your custom CD 
818.762.2232 
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EFFECTIVE RIBÉIT NOW In 
SUMMER SPECIAL 

RIGHT HERE IN BURBANK 
1000 CDS1;1595 

eekrne 

COLOR CD BOOK AND TRAY CARDS • 2 COLOR CD LABEL PRINT • JEWEL CASE AND SHRINKWRAPPED 

500 CD'S $1349 
• DIGITAL BIN DUPLICATION • THE BEST • 

1000 CASSETTES $799 
CLEAR SHELLS & NORELCO BOXES • ex21- COLOR J-CARD • IMPRINTED DIRECT-TO-SHELL • SHRINKWRAPPED • TEST CASSETES • C-45 MAX 

500 "DIGITAL BIN" CASSETTES $549 

1000 CDPS 1000 "Digital Bin" CASSETTES 
COMPLETE ! ! $2389 READY To Go 

GUARANTEED QUALITY 
DON'T SETTLE FOR LESS THAN THE BEST 

AZT DEPARTMENT 
Ç4‘,..$ • Leta • Mac C,athiaaiate 

Pe44t De4g/h, SeAA4,ce 

 NAIRD 

CUSTOM SERVICE 

1015 W ISABEL STREET • P. 0. Box 7107 
BURBANK, CA 91510 

(818) 843-6792 • (800) 423-2936 
FAX (818) 569-3718 



OF COURSE THEY ROCK, CHECKOUT THE-FUNKY PACKAG 
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