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GOODMAN MUSIC
UNIVERSAL CITY!

FATAR MIDI CONTROLLER)

| PROFESSIONAL FULL-SIZE
| | VELOCITY-SENSITIVE KEYBOARD

8TUDID '3

| *Full-sized keys
| =49 note range
= MIDI output

* AC operation

« Comprehensive display of y e
. - program #'s absoiute time, ¢
~ B program time, remaining time
* 48KHZ/44.1kHZ/32KHz sampling , 3 tavie of contents |
« Shuttle Wheel 400x FF/Rew speed |v®
« XLR anlog vo SCMS deleat |

D AES/EBU and S/POFF digital vo
« High resolution 4-DAC syslam

« Computer compatible $1 39 '

PANASONIC JAT) |

49/mo

‘&KAWAIMI]K-M

'MIDI KEYBOARD CONTROLLER

|
[ owees [ [————

wor 339!

« 61-nole vetocity sensitive keyboard
| * 16-voice potyphony
| o On-board eftects
| ® Organs, vibes, electric pianos
| ®0-999 program change transmission
| ® LEO display

WEW PRODUCT . PC-38 PERFORMANCE
COWTROLLER! FACTORY REPS!
FREE T-SMIRTS!

[ g 2577700 - o00BMAR MURKC SUAVERSAL
Kurzweil's Tim Giplin and Tom Kowalczyk present
the new PC-88 88-note weghed performance

‘ controlier leatuting 64 on board pieset samples
trom Kuizwe(l's cribically acclaimed sampie libxary,

| 32-note potyphony (expandabie to 64),16-part

extensive MIDI contiol
| and setups and on-boad digial effects. Kurzweil's

| K2000 sampling woskstalion with New Version 3.0

‘ software will aiso be covered in the clinic

i KURZWEIL CLINIC! |

DONTMISSIT!

| nmnual':mv CLECS « MON. & WED,
1PM- DIGIDESIGA SESTION 8
l 8-Track direct 10 disk recording for 1BM-PC!
3P DIGIDESIGN PROTOOLS
Professionaidirect to disk multitrack lor the Mac!
| STHMBERS WEEKLY CLIBCS - FR. 1PM-5PM

Cubase Audio and Score, Adat-Computef Intertacs,
Time Bandit PHch Shifting. Free Demo Disks!

GREEN BG 1.0 MICROPHONE

« Unidirechonal cardiod

polas pattern for

reducedfeedback

| "

| andpickup

« Setable for high or low

impedance operation

* Heavy duty

construction

« Uttra fow handiing

| noise
| « on-off switchable
« Includes break

e — VI

resistant clip
«includes genuing vinyl
zipped carrying bag

491

Rackmount (1U)

» 8 separate outputs
* 8 separate inputs
* Wide range gain capacity to accept different input
| sources (keyboards, mics, guitars, efc)

* Wide and narrow Q finction tone control $ '
« Sweepabie center frequency -

Adjustable boost/cut

Channel link function

; SAA‘E 70°/o$29!

« Sterec effects retum
* HVmid/low level

* LED lovel meters
« Built-in mxer
» Built-in tape counter

'KAWAI EQ-8

f 8-CHANNEL PARAMETRIC EQ

8 CHANNELS DF INDEPENDENT EQ AT AN INCREDIBLE
66% SAVINGS! AND A SINGLE RACK SPACE!

MACINTOSH MIDI INTERFACE

* The industry standard in
MID! interfaces

* Perfect for any MIDI user

» One MID! input

* The MIDI outputs

* Extenal power supply

» Meral housing

« Also compatible with
Apple IGS

INCREDIBLE DEAL!

ROLAND DIGITAL RECORDER AND MULTIMEDIA
WORKSTATION FOR IBM-PC & COMPATIBLES

» Dobby noise reduction | * Protessonal desrgn
. | + Low handing noise
Banen{' oc + Cable (3 meters) inchuded!
operaton + Undirschonal for low
« Sync infout foedback and ambwent ckiter

$420°
Save 36%!

| FOSTEX M201 PRO
e wichoperston | DYNAMIC MIC

30~ 3301

269!

WITH PURCHASE OF M201 MICROPHONE @ $39

LUPUSTER

QSPEEIALWE@UMSPEM[@!PEEBHM
ROLAND JD990 .- $1388

Super Synthesizer

Al 52800

| 16-bit stereo sampler demo

EMU MORPHEUS ..» $999

Filter Morphing Synthesizer

FOSTEX R8

' 8 track reel-to-reel demo

FOSTEX 4-TRACK

X-18 PROFESSIONAL
MULTITRAGK RECORDER

' PEAVEY SYNTHESIZER|

- sequence
{ s -lm touch sensitmty

faven
|+ Loadabie wave sampis Ram

' PEAVY DPM-SI

+76 note Kayboard with velocily *10 Mog way
;rhnoom sensinaty . B«lNl pvoanmnuu- 24t
. |6 parl mulfibmbeal ’y wd umndme
1 wath velocity

Roland AAP-10 15 2 powerful combinaon of a dwect-fo desk recorder, 3 16-channel
Sounﬂ Canvas synthesizer and a digital effects piocessor, Using a custon DSP ctup that

playback
need i make your own CO-quakly music on one easy-to-use, fulty-synchionized card'
« Recording and playback of digrtal ko and MID)
« Fully synchronized
* Custom DSP for on-board digital effects
* 2 tracks of digrtal audio
* 16 bracks muit- timbral synthesis.
* 44172205 /11025 iz samping rales
* 26 vorce potyphorry
* Stereo vo

s $1999

s $1388

BLOWOUT!

sron $999

Professional Synthesizer

swo0 $499

+6 ndrdual outputs
* 24-tit multh eftect processors.

PEAVY DPMV3

Rackmount Synthesizer Module
+ 16011 CD quahly sound

* 16-vorce 0N
. 16@)" b *Lama L
g 4 + Sound card expandable
* MdiINVoulthiu

* 10 programmabie drum lots

PEAVY DPM-V2 sso0 $399

Rackmount Synthesizer Module
. :sm CD quakty sound . gzmo rmll;’uB
. . UG eflects ProCESSONs.
* 16-parl mumnmom - Sm:?d"c‘amlxpmda‘:e
wave Rom * Mdi injout/hry

* 10 programmabile drum lots

PEAVY DPM-SX a0 $199

Rackmount Sampling Expander

*16-bd sam| Phlmom W\NM XLR input
* O Dmpbs 1o the DPM V3 214y
hmmq W into a hull Dlown sampilec IM control
* RAM axpandabie 10 16 I/
. -, .

* Sample Rate up (0 48KH2

I UNIVERSAL CITY

' 3501 Cahuenga Blvd. West
(Lankershim exit off the 101, left)

(213) 845-1145

818) 760-4430

OPEN 7 DAYS

WEST COVINA
544 W. Azusa Ave.
(1 Block N. of the

10 Freeway)
i (818) 967-5767

OPEN 7 DAYS
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now reunites with original Traffic member Jim Capaldi to
bring the eclectic rock group into the Nineties.
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If you're @ working musician, you'll always need your
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with several keyboard experts who revealed to us the
do’s and don'ts of maintaining your prized musical
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BEST QUALITY «U.S.-MADE
CD Special—SAVE!
1,000 CDs - $1500

Includes: CDR Master from DAT, 2-color disc,

packing your printed cards, jewel box and wrap.
Minimum order 1,000. Re-orders 500. CDR refs w/order, $55 ea.
Color insert printing available
CD MASTERING &

D[, DIGITA, eusrom.

TEL/FAX 818-243-1237

Duke Gore's R M Me M m
ﬂpégo'ﬁicﬂorusy "f your live
o ﬁwfaamance

Spinning Your Creations To Gold
Featuring:
* 32 Multi Track Digital/Analog Recording » Digital ADAT/Tascam 88
* Radio/TV Broadcasting « Video & Audio Editing = Affordable Rates

(818) 996-8192

X

SOUND &VIDEO

CORPORATION

27790 AVE. HOPKINS e VALENCIA, CA 91355
(800) 834-3873 * (805) 257-0700
fax (805) 257-0715

High-speed cassette Duplication & CD Replication
Bulk & Package Prices ¢ Fast Turnaround
Complete Packaging & Fulfillment

100 DEMO TAPES 1000 ..
Chrome cassettes (up to C45), w,rr (mm CD
- S

2 color label

card & 4 page booklet

imprint, No

Includes master pia ;IM and lest r?sw'lh‘

FROM YOUR (trom your finished
CD-READY DAT  artwork), jewel box
$ 2 4 9 s 2050 and shrinkwiap

500 CHROME TAPES | | PACKAGE DEAL

500 cass/1000 CDs

$2649

$699 CALL FOR DETAILS

Re-Order $425

SERVING THE INDUSTRY FOR OVER 25 YEARS

FEEDBACK
#> Heyday’s Payday

Dear M(C':

Pursuant to your demo review
of the band Heyday (Nov. 22—
Dec. 5. 1993), I wanted to share
with you a follow-up on the band
since the review. Their song, en-
titled “She Rides,” has been chosen
as one of the songs to be featured in
the forthcoming movie called
Pamela Principle 2 being relcased
by Wilshire Film Ventures. [ thought
this information might be useful to

you. This soundtrack was a result of

the review in your magazine, and
on Heyday s behalf, we want to say
thanks! Also, as a manager, [ feel it
is important that your readers are
aware ol the fact that things can
happen if you persevere and keep at
it.

Finally. I hope to read of other
bands that have been featured in
your magazine, sharing their good
news, and getting themselves “mu-
sically connected™ to something that
will boost their career further!

Tony Howard
Personal Manager to Heyday
Encino. CA

#, Gritique Critique

Dear M(C':

We would like to thank you for
taking the time to review our demo
in Music Connection (Vol. XVIII,
#11). We are taking it for granted
that it is your intention to be helpful
and provide constructive criticism
from which musicians/songwriters
may grow and improve. In that spirit.
there were a number of ambiguous
comments made in the body of your
critique that we felt needed to be
claborated on.

Firstly, your comments regard-
ing our songs: “This is a band that
can really play, but unfortunately,
what they’re playing isn’t worth
much.” Your comments seem to
dismiss our material outright rather
thanofTering specific, critical analy-
sis and recommendations. It would
have been more helpful tocomment
on what you found lacking in . ir
songs. Were the hooks not strong
enough? Were the melodies weak?
Was the song structure or arrange-
ment inappropriate for the genre?
And while we respect your opinion
and obvious disdain for our mate
rial, we also feel that it is appropri
ate to mention that our songs have
been “worth enough™ for a repre
sentative of amajor publishing com
pany as well as arespected indepen-
dent producer to attend rehearsals
and express a desire to work with
us, and worth enough for KLOS to

feature us several times on their
“Local Licks™ and “Best Of..." pro-
grams. and worth enough for a ma-
jor record label to write to us to
request additional material follow-
ing our submission and for a second
major label to phone us for addi-
tional material as well as informa-
tionconcerning future performances
so they could send a representative
down to sec us. We don’t mean to
imply that these events validate our
material in any way. but rather sug-
gest that “._.isn’t worth much™ is a
wholly personal comment and in-
appropriate for a professional cri-
tique.

Regarding the production of our
demo: We are not under the delu-
sion that it is a master quality re-
cording. It was recorded on a home
8-track MIDI studio. but it was
mixed by an engineer with many
major label credits and the final
mixes were reviewed by the afore-
mentioned producer, who alsohas a
number of major credits, prior to its
release.

Finally, the remark, “..what’s
withthe lead singer’s voice?™ Again,
there was no elucidation concern-
ing this statement. It sound sarcas-
tic and negative in the extreme and
there was no critical analysis of-
fered. We can only state that our
singer has an exceptional voice and
to his credit has been offered a con
tract by a major independent pro-
duction company basced solely on
his vocal ability.

We take issue, not with the mes-
sage of your critique, but in the way
in which you conveyed that mes
sage. Ourband was looking for feed
back on a project that we worked
long and hard to complete and would
have appreciated some specific as-
sistance. not caustic, flippant gen
cralities,

Thin Ice
Burbank, CA

WRITERS
WANTED

Music Connection is
looking for feature writers

and reviewers.
* Must possess knowledge of the
industry/local music scene.
* Local writers only
= Must be responsible and able to
meet deadlines
* Submissions oncomputer disk aplus.
Send resumeés and writing samples to:
WRITERS
¢/0 Mustc Connection
6640 Sunset Blvd
Hollywood, CA 90028

DO NOT CALL OUR OFFICE.
WE WILL CONTACT YOU
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By Trish Connery
It you have an event, workshop, class or seminar that you want us to announce, send the info in

writing to: Calendar, c/o Music Connection,

Current

O UCLAExtension has several new sum-
mer classes coming up. The first, “The
Music Videc Industry Today, The Pro-
cess, The Players, The Opportunities,”
will be held on Tuesdays, June 28 through
August 16, 7:00-10:00 p.m. This eight
week course is taught by music video
producer Antony Payne, whose Gasp!
Productions has produced videos for
Michael Jackson, Paul McCartney, Diana |
Ross, Julio Iglesias, Lione! Richie and
Barry Manilow. The class will be held at
UCLA, 5200 Math Sciences Building and
the fee is $175. For more information,

contact UCLA Extension, 310-825-9064. l

QO Next from UCLA Extension is “Live
Jazzin L.A.: Known And Unknown,” pre-
sented by Ken Poston, noted jazz histo-
rian, record producer and KLON-FM an-
nouncer. The class meets on Thursdays,
June 30 through September 15, 7:00-
10:00 p.m. at UCLA, 1344 Schoenberg
Hall. Program topics include a look at the
jazz scene today and in the past in New
Orleans, Chicago, New York and Kansas |
City; be bop; cool jazz; avant garde; the
greats of the blues; the swing era; fusion;
and funky/hard body. The course con-
cludes with an invitation to attend the
Long Beach International Blues Festival.
The fee is $230. Contact UCLA Extension
for additional information at 310-825-
9064.

Q Also from UCLA Extension, “Dance
For Music Video: From Hip To Post-
Modern” takes place Tuesday, June 28
through August 30, 7:00-10:00 p.m. at
UCLA, 218 Dance Building. The instruc-
tion, Janet Roston, a music video chore-
ographer for A&M, Warner and Capitol
Records, trains participants in diverse
movement styles—current street/hip-
hop, rock jazz, post-modern and retro-
dance, with the objective of preparing for
work in music videos and television com-
mercials. The fee is $350. For more infor-
mation, contact UCLA Extension, 310-
825-9064.

Q Finally, UCLA Extension presents
“Bringing The Power Of Music To Film: A
Film Scoring Seminar With Charles |
Bernstein,” which meets on Thursdays, |
July 7 through August 11, 7:00 10:00

6640 Sunset Bivd., Hollywood, CA 90028.
p.m. at UCLA's Schoenberg Hall, room
1439. Bernstein, whose credits include
The Long Hot Summer, Drug Wars, Sadat,
Little Miss Perfectand Nightmare On Elm
Street, will lead the class through lec-
tures and discussions with fitm clips and
recordings. The fee is $225. For more
information contact UCLA Extension,
310-825-9064.

QO The Songwriters Guildhas announced
Wednesday, June 22, 7:00 p.m., is the
date and time for the next Ask-A-Pro/
Song Critique. The evening’s special in-
dustry guest will be Jon Flanagan, Vice
President of United Records. Also from
SGA, the SuperShop pitch session, fea-
turing Eric Christopher of All Seasons
International Records, which takes place
on Wednesday, June 29, 7:00 p.m.
Supershop sessions are limited to SGA
members, so call for your reservation or
an application for membership at 213-
462-1108.

QO Jazzopolis, the 7th annual Concerts
Under The Stars series, continues at Cen-
tury City Shopping Center & Market-
place. These free concerts take place
every Wednesday evening, 7:00 to 9:00
p.m., through August 31 at the Century
City Shopping Center & Marketplace,
10250 Santa Monica Blvd. in West Los
Angeles. Some of the featured perform-
ers in June and July include boogie-
woogie/jump blues artist Rob Rio & the
Revolvers (June 22); the jazz/R&B/funk/
reggae mixture of the Art of Sax (June
29); and the Gregg Field Big Band (July
6). For more information on the concert
series, callthe Center's information booth
at 310-277-3898.

Recaps

Q The Singers' Workshop, headed by
veteran vocal coach Lis Lewis, is pre-
senting a free introductory class for be-
ginning singers on Sunday, June 26,
2:00 to 4:00 p.m. This event, co-spon-
sored by the National Academy of
Songwriters, is open to musicians, back-
ground singers, songwriters and other
untrained singers. Topics will include
breath control, strength and stamina,
range, tone, confidence and tension re-

| duction. Call 818-980-5556 for more in-

formation or to reserve your seat.

Now’s your chance to voice
your opinion to the industry!
CALL MUSIC CONNECTION’S 24 HOUR

OPINION

HOTLINE
(818) 503-7485

You say it and we’ll print it!
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TOM PARHAM AUDIO

P RO D UCTI ON S
STATE-OF-THE-ART "DIGITA TTE DUPLICATION

WESPECIALS'

40 C-45 REAL TIME DOLBY
HX-PRO CASSETTES

With Chrome Tape,
Boxes and Labels

100 C-30 REAL TIME DOLBY

HX-PRO CASSETT!
With On Shell Pnntlng Chrome
Tape gn Clear Norsk

250 C-30 “DIGITAL BIN"
HX-PRO CASSETTES

With On Shell Printing, Chrome

Tag:r Clear Boxes, Black & White

T $375!

1000 C-45 “DIGITAL BIN"™
CASSETTES

500 C-30 “DIGITAL BIN"
HX-PRO CASSETTES
With On Shell Printing, Chrome

Tn e, Clear Boxes, Black & White

rds wlShnnk Wrap

1000 CD & 1000 “DIGITAL BIN"
CASSETTES
Includes Glass Mastenng, 3 Color Printing On CD &

With On Shell Printing, Clear Boxes, Lable Fim Imprinted C o5 w/Cloar Boxos,

4 Color J-Cards & Shrink Wrap, Black & While Insans & Shink me
Now Only

Now Ol oo S1 145 | Bocks s insons & Snink wrap

NO 4 SONG DEMO/CASSETTE PACKAGE
MlNlMUM In Brand New 1000/Sq Ft. Recording Studio

ORDER! includes 100 Cassettes,

Lazer Labels & Clear Boxes
Now Only. . .o ovvieenrsons

e Add 8450

All R ding & Digital C Done “IN HOUSE™- Not To Be Confused

With Cassette Brokers Who “Farm Out” The Duplication To Out-Of-State Duplicators.
Tom Parham Audio Uses State-Of-The-Art Tupeless “Digital Bin“- Today's Ultimate Direct
From Digital Cassette Duplication Process With Dolby HX-Pro - Absolutely The Best! A't.l

TO"

Tom Parham Audio, Test Casscttes Can Be Made While You Wait For Your On-8ite
All Layout For Artwork & Film Separatious Included With Duplication 8

TOM PARHAM AUDIO

P RO DWUU TIO NS
“SO. CAL'S FINEST IN-HOUSE RECORDING & CASSETTE DUPLICATION SPECIALISTS"
1140 SO. CYPRESS, UNIT D *» LA HABRA, CA 90631
714 « 871-1395 800 « BIN-LOOP

4106 W. BURBANK BLVD.
BURBANK, CA. 91505
818 . 846 . 6505

NEVE 8058 CONSOLE / MOVING FADER AUTOMATION

STUDER A-827 24-TK. RECORDER

NEVE / MELBOURNE 12-CH. INPUTS

ADDITIONAL MIC PRE'S & EQ’'S BY: NEVE, SUMMIT,
TRIDENT, PULTECH & A.P.I.

EFFECTS BY: LEXICON, ALESIS, YAMAHA, EVENTIDE

ALESIS ADAT 8-TK DIGITAL RECORDER

PRO-TOOLS, STUDIO VISION, PRO-DECK, PRO-EDIT
& SOUND DESIGNER

MACINTOSH II-FX

NEW & VINTAGE MIC SELECTION

BRYSTON POWERED UREI TIME ALIGN MONITORS




INCLUDES:
* ORIGINATION
* 2-PAGE BOOKLET* WITH 4-COLOR COVER
* 1-COLOR BACK
* 4-COLOR INLAYCARD

* CD LABEL FILM & 2-COLOR LABEL IMPRINT
* JEWEL BOX & SHRINK WRAP

* 4-PAGE BOOKLET ADD $95.00

500 CD’s $1099.99

COMPLETE (FROM YOUR CD-READY MASTER): FREE LAYOUT & DESIGN,
2 COLOR LABEL PRINTING - PROTECTIVE VINYL SLEEVE
Convertible o our 1-Color CD-Pockage (from your Camera-Ready Artl: 1 Color - 2 Page Booklet

Ibax ond Shrink

ond Traycard,

1 Color Rear Cards including Typesetfing odd $100.00

PROMO PRICE PACKAGE $1099.99

300 - CASSETTES

TESTS  1-COLOR INSERTCARDS (FROM YOUR CAMERA READY ART) » NORELCO BOX * SHRINKWRAP « QUICK TURNAROUND

7127 - VINYL
TESTS + LAQUER MASTERING » METAL PARTS » 2 COLOR LABEL » WHITE JACKET WITH HOLE » SHRINKWRAP » QUICK TURNAROUND

71000 7” VINYL 45’s $719.00
MASTERING/PROCESSING/TESTS /2-COLOR LABELS /WHITE SLEEVE/QUICK TURN AROUND  REORDER - $379.00
500 7” VINYL 45’s $559.00

SAME AS ABOVE  REORDER - $239.00
71000 12” VINYL 4-COLOR PACKAGE $1.829
MASTERING /PROCESSING /TESTS/2-COLOR LABELS/4-COLOR JACKETS*/SHRINKWRAP REORDER - $1359.00
7000 12~ VINYL 71-COLOR PACKAGE $1.629
SAME AS ABOVE (WITH 1-COLOR JACKET*) REORDER $1149.00
* Does not inchude composile negatives. {from your Comera Ready Ar)

700 -

p (including Comp

ite Negs) add $399.00.

Two COLOR LABELS
'WHITE JACKETS
w/HolE

WHITE INNER  SLEEVE

100 - 12" Vinyl LP’s

METAL PARTS ® LACQUER MASTER

- i",

TesT PressiNGs © SHrINk Wrar 509 00

RAINBO STARTERS

who b/came
FIRST TIME CHARTERS

THOUSAND CD'S &
THOUSAND CASSETTES

PRICE
coor @ ]
coror Q]
DERFUL DEAL

R o
1000 CO's & 1000 Cassettes

CD'S [FROM YO EADY ¥

GLASSMASTER OR PRI

BOOKLET + TRAYCARD FORM YOUR FINISHED ART +
JEWEL BOX + SHRINKWRAP

CASSETTES (FROM YOUR DAT OR TAPE) INCLUDING
TESTS « RUNNING MASTER = LABEL PLATE » BLACK

YOUR TALENT ¢ OUR KNOWHOW ¢ A MIX THAT STIXI

. LOR INSERTCAR
ARTIST LABEL Pho YOUR HNGHED AXT » NORTLCO BOK e
DOMING OUTBURST s s
E-40 SICK WID IT
CASSETTE SINGLE
NIRVANA DGC 500 - 5488.8S (Reorder - $349)
1000 - §788,.83 (Reorder - $659)
HOLE pGe - Includes
SIR MDC-ALOT AMERICAN e TeAssetve
DR. DRE DEATHROW 1 COLOR WRAP-AROUND CARD
cE CUBE anm'ry COMPOSITE NEGS ® SHRINK WRAP
1
BAD BRAINS DUTCHEAST e —
BRAND NEW HEAVEES | DELICIQUS VINYL $585
AFTER 7 VIRGIN e s e
LENNY KRAVITZ VIRGIN = APEX PRRTING ON CASSETTE
* 1000 x ONE-COLOR INSERT (500 FOR REORDER)
ICET RSR + NORELCO BOX CELLO WRAPPED
SONIC YOUTH nGe REORDER ANYTIME $385
JUVENILE STYLE PUMP 7000 FULL-COLOR
MUD HONEY SUB POP CASSETTES $899
. IN/ ER
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By Karen Orsi

For over twenty years, A-1 Audio
has been building a reputation as a
leaderinthe field of sound reinforce-
ment. With locations in Las Vegas,
Hollywood, Lake Tahoe, Santa
Monica, New York and, of course,
Branson, MO, the company is a win-
ner for live shows not only because
of its cutting edge profile, but be-
cause the company seems to have
an office wherever the action is.

The company’s founder, Al
Sinescal, is an industry veteran with
an engineering background. He has
gained a well-deserved reputation
as an innovative sound designer for
many theatrical productions such as
Starlight Express, Grease, Tommy
and Andrew Lioyd Webber’s Joseph.
Sinescal also has extensive tour
experience, having worked with ev-
eryone from Pope John Paul to
Depeche Mode, as well as Sinatra,
the Doobie Brothers, Wayne New-
ton, the Police and many others.
Other recent projects for A-1 include
sound design for the newly opened
House Of Blues, Paul Weller at the
Palladium and Fanfest ‘94.

Las Vegas was a great beginning
for A-1. Sinescal's company has in-
stalled house systems for most of
Las Vegas, Tahoe and Reno, in-
cluding the Aladdin, Bally's, Caesar's
Palace, the Dunes, the Golden Nug-
get, Las Vegas Hilton, the Sands
and the Riviera. A-1's commitment
to customer service dictates thatthey
provide 24-hour service in the 24-
hour town of Las Vegas. Customer
service has always been the name
of the game for A-1, and they em-
ploy a “no excuses” philosophy in
doing business which requires them
to hire only the most talented and
highly qualified designers, techni-
cians and engineers in the business.

One of the company’s aces is the
use of the digitally controlled Harwell
G2. This 60 stack (180 box) system
is one of the industry’s largest tour-
ing systems, and was debuted early
last May at Fanfest ‘94. The system
has toured with the Police, Sting,
Motley Crue, Whitesnake, the Who,
Ozzy Osbourne, Judas Priest, Def
Leppard, Bon Jovi, Deep Purple,
ELP, Kiss and others. Itis a four-way

systemdividedintoindividual stacks. |

These stacks are comprised of three

cabinets, each with a sub bass cabi-
netand two 15" JBL loudspeakersin
a 12-foot folded hom configuration.
There is also a horn loaded low mid-
range cabinet with two Electro-Voice
12" loudspeakers, a mid/high cabi-
net with two JBL 2445 drivers on a
Harwell horn, pius four JBL 2402/5
tweeters. The systemis powered by
Crown PSA2’s and Crest.

A-1 also uses Yamaha PM 2000
and 3000 mixing consoles, and they
also stock Cadac computer assisted
mixing consoles (price: $300,000
each). To make sure that each and
every wire is correctly placed, con-
nected and that there are no shorts
in the system, A-1 also uses a self-
devised automatic multicable
checker that allows instantaneous
monitoring of 150 circuits for opens,
shorts and cross connections in one
minute. They also have extensive
test and maintanence systems to
insure that perfect sound is main-
tained. They keep a full stock of
parts on hand at all times, and gold
pin contacts are a must. A-1 utilizes
multipin connectors, versatile hard-
ware and modular racks. This utility
in design means that fewer hands
are required for assembly and lower
costs for the customer. A-1 also has
invested over $50,000 in testing
equipmentto make sure thatits wire-
less microphones are dependable
during gigs, an issue that viewers of
Madonna's Truth Or Daresaw come
up during her tour (which was not,
incidentally, supplied by A-1). A-1
literally stocks hundreds of wireless
microphones. The show Starlight
Express featured 33 non-interacting
wireless microphones thatwere used
under a steel superstructure without
any interruption or technological
hassle.

Each customer also receives a
’ readout of all gear assigned to the

tour that is generated by the
company’s computerized inventory
system. Each piece is noted with its
item number, description, case num-
‘ ber, serial number, weight, dollar
value and size. This readout is de-
signed to expedite and simplify bor-
der crossings on international tours.

For more information, call A-1 at
| 213-465-1101.
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Summer Festivals Heat Up
SoCal Concert Scene

By Sean Doles

Music carnivals Lo//apafooz;z and H.O.R.D.E.
will feature hot musical acts and hi-tech fare,
including virtual reality and interactive exhibits

Los ANGELES—Summertime is upon
us, and with it come the
Lollapalooza and H.O.R.D.E. Fes-
tivals—two, massive, all-day events
which are sure to heat up the SoCal
concert scene with top-name music
acts and hi-tech fun.

The H.O.R.D.E. Festival rolls
into Irvine Meadows on Saturday,
July 30, and features the Allman
Brothers Band, Blues Traveler and
Big Head Todd & the Monsters.
Originally organized two years ago
by John Hopper of the road-warrior
act Blues Traveler, the eight-week,
35-city tour highlights bands that
are known for non-stop touring and
marathon jamming. Included onthe
L.A. bill are the Ugly Americans,
Jambay, the Screamin’ Cheetah
Wheelies, Cycomotogoat and atop-
secret special guest.

“They’re all very much road-
oriented bands, and as it’s evolved,
it's become geared more toward the
Jjamming-type bands rather than just
the guys who come out and do their
sets and leave,” explains Todd
Brodginski of Levine/Schneider
Public Relations. “They get up and
play with each other practically ev-
ery night. John Hopper will get up
and play withthe Allmans, or some-
body will come out and play with
Blues Traveler. There’salotof spon-
taneity and a lot of excitement be-
cause you never know what to ex-
pect.”

The eight-hour festival will boast
two stages and “Psychospace.” a
revolutionary alternative concourse
with virtual reality exhibits and other
hi-tech gizmos. in addition to an
arts & crafts fairandrecord & maga-
zine shops.

Designed by Peter Barsotti, this
is the latest in his list of concourse
creations that have included con-
courses  for W.OMAD.,
Lollapalooza and Gratetul Dead
shows, Brodginski says ticket prices
will be kept in the $20-30 range.

Lollapalooza '94, which is
scheduled to visit Cal State-
Dominuez Hills on Saturday & Sun-
day, September 4-5, promises to be
the most ambitious undertaking yet

8

by the four-year-old festival.

The brainchild of former Jane's
Addiction leader Perry Farrell, the
event has become the nation’s pre-
mier showcase for alternative mu-
sic, this year featuring Smashing
Pumpkins, the Beastie Boys, George
Clinton & the P-Funk All-Stars, the
Breeders, A Tribe Called Quest,
Nick Cave & the Bad Seeds, L7 and
Green Day on the main stage. Sec-
ond Stage talent will include Shud-
der To Think, the Boo-Radleys,
Pharcyde, Shonen Knife and
Stereolab.

Metal Blade,

Aside from the music, the unof-
ficial buzz words of this year’s fes-
tival are “interactive” and “tech-
nology,” both themes proposed by
Farrell and funded by this year’s
festival producer, multi-billionaire
Paul Allen, the former co-founder
of the Microsoft Corporation.

“One of Perry’s ideas and a
shared vision among the
Lollapalooza organizers was that
the theme might be interactivity and
multimedia,” says American Re-
cordings A&R Rep and festival or-
ganizer Marc Geiger. “The future,
technologically. is what’s exciting
toalot of us right now and it’s more
relevant, maybe, than any other po-
litical or social concerns at the mo-
ment. Perry’s also very interested
in the rain forest, and those two
things became our focus for this
year's tour.

“The bottom line is, we tried to
put together as adventurous a trav-
eling technological circus as we
could, and it looks like it’s going to
be a very interesting show.”

Called “The Mindfield,” this

Priority Ink

New Distribution Pact

By Sean Doles

Pioneering metal indie changes distributors
from WEA to Priority Records Distribution;
first release will be new GWAR album

Los ANGELEs—Heavy metal pio-
neer Metal Blade Records has signed
a long-term distribution deal with
Priority Records Distribution
(PRD). The first release under the
new agreementis This Toilet Earth,
the fifth album from cartoon metal
monsters GWAR. Future releases
include Dusted by alternative combo

Pioneering progressive rock band Yes was recently inducted into

Skrew, Inside Our by metal stal-
warts Fates Warning, a Mercyful
Fate EP at the end of June and anew
record from the band in October.
“When you take a look at Metal
Blade and Priority, they come from
the street.” says Metal Blade Presi-
dent Michael Faley. “Both of us
have the same mentality of going

YES HONOR

Hollywood’s Rock Walk. Pictured during the ceremonies are founding
members Chris Squire and Tony Kaye, Trevor Rabin and Alan White and

founding member Jon Anderson.

year’s multimedia concourse will
offer “The Chameleon,” a virtual-
reality exhibit; a Visual Dating Ser-
vice through which attendees can
meet; Teeth, the festival’s free daily
newspaper; the Revival Tent, which
will stage spoken word and open-
mic performances; and MTV On-
Line Video Walls, offering festival
updates, video clips too controver-
sial for MTV, spoken word reels,
Rain Forest Action Network Vid-
eos and more.

In years past. festival-goers have
often complained about the stifling
heat, but this year’s tour will in-
clude Rain Rooms, a new misting
system that will shade and cool tem-
peratures for those needing a re-
spite from the heat.

Some say ticket and T-shirt
prices have been equally stifling in
the past, but Geiger says, true to the
spirit of the festival, Lollapalooza
'94 will be affordable. “We were
very fortunate that there was a bil-
lionaire [Allen] who we went and
pitched to be our sort-of benefac-
tor,” Geiger explains.

outthere and breaking acts from the
ground floor up, and the combina-
tion of those things—them being on
the cutting edge of what they're
doing in rap and us being on the
cutting edge of what we’re doing
with metal and alternative acts—we
felt that it was going to be a great
combination for our artists.”

Faley adds that the new pact,
which comes as Metal Blade’s deal
with WEA ends, will, in no way,
affect Metal Blade’s pre-existing
distribution deal with RED (Rela-
tivity Entertainment Distribution)
because of that company’s proven
ability to penetrate smaller markets
such as “mom-and-pop” record
stores and break new acts.

“Once a band hitsa certain level,
getting up into the 25,000-unit
range, they're looking to get to that
next level.” Faley explains. “Now,
RED has had some very successful
records, of which they’ve sold half
a million to a million units. but
weve always used the major distri-
bution to graduate to, to try to raise
a band up to the next level of com-
mitment all the way around.”

Foundedin 1982 by Brian Slagel.
Metal Blade is one of the incontest-
able pioneers of contemporary
heavy metal and alternative music.
The label has released albums by
GWAR. Voivod, Lizzy Borden,
Trouble, Sacred Reich. the Goo Goo
Dolls, Skrew and Chemlab.

The label’s current roster in-
cludes Cannibal Corpse and
Thought Industry.
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Allernallve act Cracker recently received gold plaques for their sopho-
more opus, Kerosene Hat. Pictured at Virgin’s L.A. offices during the
presentation are Senior Promotion VP Michael Plen, Vice President of
A&R Mark Williams, band members Johnny Hickman and David Lowery,
Virgin President/CEO Phil Quartararo, manager Jackson Haring, VP of
Sales Joyce Castagnola and Product Manager Jean Rousseau.

VH-1 To Air Concert

Special Live from Shrine

By Keith Bearen

Video channel will honor select artists for their
humanitarian efforts during two-hour event

Los AnGELES—Music video cable
channel VH-1 will pay tribute to
artists who donate time and money
to worthwhile causes during “VH-1
Honors,”™ a two-hour. live concert
special to be held at Shrine Audito-
rium on June 26 at 8:00 p.m.

Among the artists who will be
saluted during the first annual event
are the artist known lormerly as
Prince. Stevie Wonder. Bonnie
Raitt. Garth Brooks. Michael
Bolton. Melissa Etheridge. AlGreen
and Kenny G.

“Rock has a big heart. and we
know our viewers will enjoy this
chance to see some ol their all-time
favorite artists.” states Juli
Davidson. Senior Vice President.
Programming. VH-1. “This is the
first time all of these incredibly
talented performers have been to-
gether onone stage, We are excited
to present this event to our 50 mil-

lion subscribers.”

The artist formerly known as
Prince lends his support to the
Westside Preparatory School, based
in Chicago: country superstar Garth
Brooks supports Feed The Chil-
dren. an international hunger and
disaster-relief  organization:
Michael Bolton created the Michael
Bolton Foundation. a nationwide
organization assisting women and
childrenincrisis: Melissa Etheridge
lends support to L. A, Shanti, a
Southern California-based organi-
sation which focuses on individu-
als affected with AIDS: Al Green
devotes his time to the United Ne-
gro College Fund: Stevie Wonder
supports Arts In School. Bonnie
Raittisa foundingmemberand vice
chairwoman for the Rhythm &
Blues Foundation: and Kenny G
contributes to the Cystic Fibrosis
Foundation.

EPIC AWARD

Epic executives recently presented director Jonathan Demme and pro-
ducer Ed Saxon with gold and platinum plagues for the soundtrack to the
movie Philadelphia, featuring the Academy Award winning song “Streets
Of Philadelphia,” by Bruce Springsteen.

MUSIC CONNECTION, JUNE 20—JULY 3, 1994

SIGNINGS & ASSIGNMENTS

By Michael Amicone

Pebo Rodriguez

Pomona-based indie Thump Records
has named Pebo Rodriguez to the post
of General Manager. Rodriguez, whowas
formerly the label's Director of Market-
ing and Radio Promotions, will continue
to perform his duties out of the label's
Pomona offices (909-595-2144).

In more Thump news, pop baliadeer
Stevie B. and his protégé, Korell, have
signed a distribution deal with Thump.
Korell and Stevie B., who has scored
several Top 40 hits, including the Num-
ber One “Because | Love You (The Post-
man Song),” will record on Stevie B.'s
label, the San Jose-based Emporia, which
will be distributed by Thump.

Full Sail Center For The Recording
Arts has announced the appointment of
Dr. Harry Clark to the post of National
Director of Academic Relations. Clark’s
resume includes stints as president of
the International Network of Performing
& Visual Arts Schools and as principal of
the Pittsburgh High School For Creative
& Performing Arts. Clark can be reached
through Fult Sail's home offices (407-
679-6333).

Chuck Thompson

JLCooper Electronics has appointed
Chuck Thompson to the post of Vice
President and General Manager. Prior to
his new appointment, Thompson was
the company’s Vice President of Sales &
Marketing, a position he will continue to
holdin additionto hisadded promotional
responsibilities. Thompson can be
reached at the company’s Los Angeles
offices (310-306-4131).

The Lee Solters Company has an-
nounced the promotion of Jerry Brown
to Senior Account Executive, Music.
Brownwas formerly a publicist for Geffen
and Capitol Records. Brown will con-
tinue to work out of the public relations
firm's Beverly Hills offices (213-651-
9300).

Caroline Records has announced the

formation of a new management team.
Matthew Flott has been named Chief
Financial Officer, Lyle Preslar becomes
the label's Vice President of Sales &
Distributionand Rick Williams assumes
the post of Vice President of Sales &
Distribution. Flott and Preslar can be
reached at Caroline’s New York offices
(212-989-2929), and Rick Williams can
be reached at Caroline’s Sun Valley of-
fices (818-504-0965).

Capricorn Records has announced
the appointment of Rooth Blackman to
the post of National Promotion Coordi-
nator. Blackman will be based at their
Nashville headquarters (404-873-4796).

Ceci Kurzman

Arista Records has appointed Ceci
Kurzman to the post of Director, Licens-
ing. Kurzman was recently Manager of
International Business Affairs. She can
bereached at the label's New York offices
(212-830-2126).

Virgin Records has announced three
new appointments in its promotion de-
partment: Scott Douglas has been pro-
moted to National Album Promotion Di-
rector; Sue Steiner has been named Di-
rector of National Promotion/Artist Rela-
tions; and Mike Stone becomes the
company's National Promotion Director.
All of the above will perform their duties
out of the company's New York offices
(212-586-7700).

In more Virgin news, Stax/Volt great
Isaac Hayes has signed a worldwide
recording pact with PointBlank, Virgin
Record's biues-based subsidiary. Hayes
plans to record his new album under the
new pact in Memphis this summer.

Mary Divney

Zoo Entertainment has promoted
Mary Divney to the post of National
Director, Alternative Promotion. Divney,
who was formerly the label's Associate
Director, AOR Promotion, will perform
her duties out of the label's New York
offices (212-930-4750).



Tom Lipsky
Title: Label Manager/A&R

Duties: Managing Label, Talent
Acquisition, International Affairs

Years with company: 3
Company: CMC International

Address: 106 W. Horton,
Zebulon, North Carolina 27597

Phone: 919-269-5508

FAX: 919-269-7217

Dialogue
Background: “The founder of this
company, a gentleman named Bill
Cain, started the company in 1977
as a management company. His
beginning clients were Nantucket,
Doc Holiday and Glass Moon. | origi-
nally joined the management com-
pany here, near Raleigh, North Caro-
lina. This is a very good area for our
type of company because there isn't
a proliferation of competitors in this
neck of the woods, yet, there's a
tremendous amount of talent in the
Southeast. We formed an interna-
tional company about three years
ago with a group out of Zurich, Swit-
zerland, and then we opened up
offices abouta yearand a halfagoin
Hamburg and in London.”

Focus: “The focus of the label in the
United States is traditional hard rock.
By that | mean we're not after the
next fashion trend. We try to focus
the label primarily on established
artists who can be good, long-term
catalog artists—now and 20 years
from now. So we're focusing on es-
tablished artists who are re-doing a
career or those coming off another
labellooking for a change of philoso-
phy and strategy or a select, handful
of new artists who we think have
long-term potential. And one of our
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priorities is to find artists that are
international—not just for the Ameri-
can or European marketplace. We
now have either distribution or li-
censing arrangements with every
primary territory in the world. We're
trying to get things that can be suc-
cessfulin multiple territories, not just
one.

“We definitely lean toward artists
with a history that we feel can con-
tinue to have a career. Artists that
deserve another chance. This entire
business is a cycle. Certain things
have their high points and their low
points but are always there. We think
this is much better business and
artistically, we'd rather focus our la-
bel on this rather than chasing the
next—whatever. You know, acts that
come and go at the snap of a finger.”

Int’l Focus: “Our international la-
bels have a broader focus. For ex-
ample, we have certain artists that
we have on our international label
that we don't have here, in America.
In Europe, we're also very involved
in dance music as weli as hard rock
music—which we're going to begin
later this year in America.”

Stability: “In our North Carolina of-
fice, we have ten full-time employ-
ees as well as a 24-track recording
studio. In Switzerland, in all the dif-
ferent divisions, we have about 25
employees as well as our own CD
and cassette manufacturing plants
which we utilize in Europe. The par-
ent company that we formed this
company with in Europe has beenin
business for 35 years. So, yes, we
are very financially stable. We've
seen a history of indie labels, well-

funded labels, that tried to get too big
too fast. So what we decided was to
have asmaller nucleus here inNorth
Carolina, which is a good financial
set-up for the label and to sub-con-
tractandform partnerships with other
companies.”

The Indies: “The indies have now
become a breeding ground for the
new as well as a revival ground for
established artists. Acts that sell
between 200,000-300,000 records
are not worth signing to many major
labels. You're also seeing acts mak-
ing comebacks—like Scorpions,
Alice Cooper, Kiss—there are people
interested in styles of music beyond
the Seattle grunge sound. Certain
major tabels are picking up on that
one artist at a time. We're sorta
making that the basis of our catalog.
Picking up those traditional artists
that satisfy the traditional rock mar-
ket for those who are not cutting
edge fans. Our goalis totapinto that
market and to keep supplying that
kind of music. It won't satisfy every-
body but at the same time, a trend
doesn't satisfy everybody, either.”

Signing Criteria: “The first criteria
toward a signing is that it must be a
group thatis still active and will make
a commitment and will tour—prefer-
ably on both continents. We want
artists that are willing to get out there
in the trenches and do it all over
again. The second criteria is to find
artists that have appeal in multiple
territories around the world—not just
in a single territory. The final criteria
is, of course, whatis the new product
like?

“In most cases, we're picking up
finished albums. There is a real pro-
liferation now of artists who go to
Japan, which is a tremendous mar-
ket for American and European art-
ists. Lots of times they are able to get
initial deals there or finance produc-
tions and then they go looking for
licensingaroundthe restofthe world.

>

—KENNY KERNER

Inlots of cases they might have to go
to 20 different companies, but with
us, they get the U.S., Canada, Eu-
rope, Africa, Australia, New
Zealand—a good chunk of the world
is covered with a one-shot deal with
CMC because we aiready have la-
beldeals all around the world! This is
the same as signing with a major for
a worldwide release. We cover the
same territories.

“What rock people don't under-
stand is when they sign with a major
for the world, a lot of time they don’t
getreleased around the worlid. Also,
it doesn’t mean they get promoted
around the world. In Europe, each
country's division of the major is
autonomous. The guy at PolyGram/
Holland does not have to release
what the guy at PolyGram/Germany
releases. And when it's released in
America, a certain percentage of
that isn't released in Europe at all.
And from the other perspective, |
think only about five-ten percent of
the European releases ever get re-
leased in America. So bands may
think they're getting worldwide cov-
erage, but in essence, they really
aren’'t. With our structure, we can
guarantee a simultaneous release
over 80 percent of the world. Be-
cause we have a separate affiliation
in every territory, we can tell them
when to put it out and how to put it
out. They don’t have the option of
making those decisions.”

Coming Trends: “The major labels
have changed. Artists are realizing
that to have a career these days you
need the whole world and it can start
in any part of the world. So you need
to have yourself aligned with com-
panies that can actually do some-
thing in these territories and not just
give the label the whole globe and
later find out that only one country
released the product.”

Competing: “Most artists who come
to us are looking for a comparable

=

The braintrust for newly formed Trauma Records takes time out to pose for
the cameras and announce their initial release, a single and album from
Australian pop band Driver. Shown above are Trauma partners Steven
Meyer, label President Paul Palmer and Richard Sherman. Trauma can be

reached at 818-382-2515.
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Al Cafaro (left), President of A&M Records, and David Anderle (right),
Senior VP/A&R, flank recording artist David Wilcox prior to a performance
at Hollywood’s famous Troubadour to promote his recent A&M album, Big

Horizon.

deal—the same kind they might get
with a major label. We are competi-
tive with regard to budgets and ad-
vances. | doubt that there are more
than two or three independents in
the states that can provide the bud-
gets we can provide for a real high
caliber artist. On the royalty end,
we're more liberal than most compa-
nies, and on the recoupment end,
we have more liberal things than
others have. We do put some perks
in there to make it all unusual. But
that's how we're able to get certain
artists that maybe wouldn't look at
an independent otherwise.”

Unsigned Acts: “We are looking at
unsigned bands but it takes us a
long time to review their tapes be-
cause of the volume of tapes that
have comeinrecently. Inthe past six
months we have really received a
volume of new material submitted.
We're not the fastest in the world
with those tapes because we don't
have 30 secretaries to review them
before it gets to the next guy. We
have a handful of people who are the
directors of the company who per-
sonally review everything. We're as
good about it as we can be but we
can only doso muchinaday. Onour
U.S. roster this year, we have right
now four new groups—three of which
are completely new and the fourth,
Blackthorne, is comprised of familiar
peoplein anew group. We also have
two groups that we license from
Germany—one called Depressive
Age and one called Thunderhead—
which are completely new and very
appropriate for the U.S. market.”

Campaigns: “Our policy is that we
have a certain level of commitment
that we make, period—whether the
band costs us $30.00 or $300,000.
We have a certain campaign that we
plan for every single artist that we
do, and certain elements of that are
standard parts of our business. For
example: Having Concrete Market-
ing do a metal radio campaign for
the entire length of the album-—not
just while it's Top 20 on the charts
For us, that's a standard. Doing a
retail campaign, for us, is a stan-
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dard. Doing a video is a standard.
Tour support is a standard. These
are certain elements that we're will-
ing to guarantee in writing. There's
no sense in taking on a record if
you're not going to do these things,
so why not put it down in writing? We
know what our campaign is going to
consist of whether it's a baby band
or previous superstars.”

The Future: “The first plan is for the
label to grow—but for it not to get so
big that we can't personally stay on
top of everything. | see us making a
lot more acquisitions of artists and
as they become successful, acts
such as Kix and Yngwie and Accept
will feel secure making their home at
anindie label. | also see us, over the
nextfew months, starting a separate
logo dance label. We already have
several artists signed that have been
successful internationally. We see

THE COLOR OF PLATINUM

an act like Ace Of Base and wonder
why there isn't more international
activity on the part of the major label
A&R staffs. Sothisis another market
where we're a little ahead of the
pack in picking up some of these
people. They should have been
signed before we even got into that
market, but we're happy they
weren't.”

Grapevine

Producer-engineer  Roger
Bechirian (Squeeze, Elvis Costello)
and writer-guitarist Lou Naktin (Joan
Jett, Brian Wilson) are seeking art-
ists for development. All styles of
music will be considered. Send your
packages to: Cloak & Dagger Pro-
ductions, c/o Naktin-Bechirian,
21755 Ventura Blvd., Suite 476,
Woodland Hills, CA 91364. None of
the packages will be returned.

Poisonleadsinger Bret Michaels
was almost killed when his Ferrari hit
a telephone pole head-on going at
80 mph according to police esti-
mates. Michaels was rushed to St.
Joseph's Hospital. Needless to say,
the band will take a break from re-
cording its sixth album. One of the
band membersimpliedthat Michaels’
personal life had been abit reckless
and out of control recently. Our best
wishes for a speedy recovery.

Bug Music artist Steven Bellamy
is currently auditioning drummers
with solid meter and the ability to
“get out of control.” His new record-
ing, produced by Tony Berg and
mixed by Greg Ladanyi, is very hot,
so if you're interested, act now. Call
Steven at 310-395-0984.

Chart Activity

One of the more pleasant sur-
prises of the yearis the just-released

Epic and Sony 550 Music executives line up with platinum record plaques honoring recording artist Celine Dion

Jon Anderson album Deseo on
Windham Hill Records. The lead
singer with Yes tries his hand on
Latino and Tropical rhythms, singing
in both spanish and english and do-
ing very well, thank you. This is the
kind of record that grows on you if
you give it a chance.

The new Roxette albumhasbeen
pushed back to a mid-October re-
lease.

Stone Temple Pilots have re-
leased their second album, Purple,
produced by Brendan O’ Brien. Ini-
tial single to radio is “Vasoline.”

On The Move

Record producer Howard
Benson has been named A&R Ex-
ecutive/Staff Producer for Giant
Records. As an indie producer,
Benson did records with Motorhead,
the Wild Seeds, TSOL, Sanctuary
and Bang Tango, among others.

Nick Terzo, who joined Holly-
wood Records’ A&R department
as a Vice President not too long ago,
has exited that label.

Mercury/Nashville has named
producer/artist Keith Stegall as their
VP/A&R. Additionally, Carson
Chamberlain has been named Di-
rector/A&R for the label.

Deals

Russ Freeman has announced
the faunching of his new record la-
bel, Peak Records, distributed by
GRP Records through Uni Distribu-
tion. The new label, headed up by
President Andi Howard, can be
reached at 818-784-PEAK.

Rick Rubin & Henry Rollins have
joined forces in the formation of Infi-
nite Zero, a boutique record label
designed to release personal favor-
ites of both Rubin and Rollins.

and her million-selling LP, The Colour Of My Love. Shown above are (L-R) David Glew (Chairman, Epic Records
Group); John McL. Doelp (Senior VP/Marketing, Epic Records); recording artist Celine Dion, Polly Anthony
(General Manager/Sony 550 Music); Rene Angelil, manager; and Vito Luprano, co-head of A&R for Sony Music/

Canada.
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ASCAP CAPTURES THE EAGLES

) L

At ASCAP’s Eleventh Annual Pop Music Awards, the recently reunitedi

songwriting team of Don Henley and Glenn Frey were honored with the
Founders Award for Lifetime Achievement. The Eagles’ chief songwriters
were given the award by longtime friend Jackson Browne, who gave a
moving tribute to the two men who were responsible for one of the greatest
songwriting legacies of the modern rock era. During their acceptance
speech, Henley and Frey spoke of never underestimating the power of
collaborations, as Frey noted, “There’s no greater feeling in the world
than struggling with a song and being able to look up and see Don Henley
sitting across fromyou.” Fortunately, the duo also spoke of the future, and
if their latest batch of songs, including the blistering surefire hit single
“Get Over It,” is any indication of things to come, we just may see these
two picking up another similar award in the not too distant future. Pictured
are Glenn Frey and Don Henley.

POLYGRAM RULES

4 = 2 s\
PolyGram Music Publishing recently signed Mercury recording artists Rob
Rule, which features two former members of Mary’s Danish. The debut
album, which was produced by Don Gehman, is scheduled to be released
this month. Pictured (L-R) are: Eddie Anisko, Rob Rule; John Baldi,
Polygram Music Publishing; David King, Rob Rule; Robbie Allen, Rob Rule;
James Bradley Jr., Rob Rule; Jorge Hinojosa, Rhyme Syndicate Manage-
ment.
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—STEVEN P. WHEELER

BMI HONORS POST

Atthe recent BMIFilm And Television Awards Dinner, legendary television
composer Mike Post received the Lifetime Achievement Award for his
unparalleled success over the past quarter of a century. Post’s familiar
credits include The Rockford Files (a Top Ten hit that also earned Post a
Grammy), Hill Street Blues, Magnum P.1., The A-Team, Hunter, L.A. Law,
Wiseguy, Doogie Howser, M.D., Quantum Leap, Law And Order, The
Commish and NYPD Blue. Pictured congratulating the composer back-
stage are (L-R): Doreen Ringer Ross, Assistant VP, Film/Television Rela-
tions, BMI; Dennis Franz, star of NYPD Blue; Mike Post; Frances W.
Preston, President & CEQ, BMI; Stephen J. Cannell, television producer;
Rick Riccobono, VP, Writer/Publisher Relations, BMI.

ASCAP & BMI Awards

ASCAP recently held their Elev
enth Annual Pop Music Awards din-
neratthe Beverly Wilshire in Beverly
Hills. The star-studded evening cul-
minated with the honoring of two of
pop music's greatest songwriting
teams—Elton John and Bernie
Taupinandthe Eagles' Don Henley
and Glenn Frey.

John and Taupin were named
“Songwriters Of The Year” for writ
ing the greatest number of award
winning songs in '93 (“The One,”
“Simple Life” and “The Last Song"
from John's multi-platinum album
The One), while Henley and Frey
were presented with ASCAP's
Founders Award for Lifetime
Achievement.

AMLISCH IS REALLY FAMOUS

Inthe category of “Most Performed
Song Of The Year,” there was a tie
between songwriters Marc Beeson
and Sonny Lemaire, who wrote
“When She Cries,” and Tim Rice
and Alan Menken, who collaborated
on “A Whole New World.” Warner/
Chappell was named “Publisher Of
The Year"with ten of the year's most
performed songs to their credit.

BMI held their annual Film & Tele
vision Awards dinner, also at the
Beverly Wilshire, where television
composer Mike Post received the
prestigious Richard Kirk Award for
Lifetime Achievement, while film
composers John Williams (Juras
sic Parkand an Oscar for Schindler's
List), John Barry (/ndecent Pro
posal), Hans Zimmer (Coo! Run
nings), Alan Silvestri (The Body

Renown composer/conductor Marvin Hamlisch has signed an exclusive
co-publishing agreement with Famous Music, including administration of
Hamlisch’s Red Bullet Music (ASCAP), which contains an extensive cata-
log of film, television, theatre and concert music. Hamlisch, who is
currently the music director on Barbra Streisand’s landmark U.K./U.S.
tour, has composed more than 40 film scores and has received three
Academy Awards, four Grammys, three Golden Globes and a Tony. Pictured
finalizing the deal in Famous’ New York offices: Irwin Z. Robinson,
Chairman & CEO, Famous Music Publishing, and Marvin Hamlisch.
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““Song 0f The Year” to Dolly Parton for writing Whitney Houston’s smash
hit, “1Will Always Love You’’; Miguel A. Morejon being named “Songwriter
0f The Year”’; and Warner/Ghappell music being recognized as “Publisher
0f The Year.” Pictured (L-R) are: songwriter Miguel A. Morejon; Frances
W. Preston, President & CEQ, BMJ; singer/songwriter Dolly Parton; and Les
Bider, Chairman & CEO, Warner/Chappell Music.

guard), Dave Grusin (Oscar nomi-
nee for The Firm), Basil Poledouris
(Free Willyy and Thomas Newman
(Scent Of A Woman) were also hon-
ored for their work on the top-gross-
ing films of 1993.

David Foster and Linda Thomp-
son, songwriters of “l Have Nothing” |
from the film The Bodyguard, and
Alan Menken, who wrote “A Whole
New World" for the film Aladdin,
shared honors for the Most Per-
formed Song From A Film at this
year's show. "l Have Nothing” was
nominated for an Oscar and two
Grammy Awards last year, while “A
Whole New World" won three
Grammys and a Golden Globe for |
Best Original Song in 1993.

BMI also recently concluded their
43rd Annual Pop Music Awards in
New York with Whitney Houston's
recording of the Dolly Parton-
penned “l Will Always Love You”
being named BMI's "Most Performed
Song Of The Year.”

Coincidentally, Partonhad aNum-
ber One country hit with the song in
both 1974 and 1983, prior to
Houston's immensely popular ver-
sion of the song on The Bodyguard
soundtrack.

Miguel A. Morejon, co-writer of
five of the most performed songs of
the year, was named “Songwriter Of
The Year,” and Warner Music
Group was named “Publisher!%
The Year.”

PLAY THAT FUNKY MUSIC. WHITE BOY!

Local rockers the Gila Monsters were recently surprised when legendary
harmonicaplayer Lee Oskar (best known for his work with War) joined them
onstage at Luna Park in West Hollywood. This high-energy, groove-
infested rock band has been making a big noise of late, and you can catch
them with Jefferson Starship at the Ventura Theater on July 1st. Interested
parties can contact the band’s hotline at 310-821-1669. Pictured (L-R) are:
Lee Oskar; lead singer/harp player Paul Perme and saxophonist Richard
Hardy.
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CHIP
L’NUFF

With their fourth

album, ‘1985,’ Enuff
2’Nuff may finally attain
commercial success

an often rickety roller coaster on the road to fame. As the band rapidly

approaches their tenth year together, Z’Nuff and company have re-
leased an album of material originally recorded back in 1985, four years prior
to the band's recording debut, which featured two songs, “New Thing” and
“Fly High Michelle,” that MTV ate up in the late Eighties.

Beginning their recording career with Atco (two albums) and Arista (one
album}), the band secured their release from Arista after a rocky relationship
with head honcho Clive Davis and released their latest collection of material
on the indie label Big Deal/Caroline Records.

Z'Nuff talked openly about the strange scenario behind 7985, which has
received mega-praise from the serious rock press and has also sold more
than 15,000 copies in its first weeks of release.

“Actually this is the first record we ever made,” explains the rocker. “We're
really proud of it, it's a very innocent record. The reason we called it 7985is
that alt the material was written back then, and we wanted to show how it was
and how it is now for Enuff Z’'Nuff. The only new song on the album is a cover
of *You've Really Got A Hold On Me.””

Critics have long recognized the simple originality of the band's material,
whichreflects early Cheap Trick with a groovy-edge that encapsulates all the
best elements of the group's many influences. “I'm so sick of bands saying
that their influences are Bach and Beethoven,” states the personable
songwriter in his deep and gravelly voice, “and that they never listened to
rock & roll growing up. In fact, a couple of weeks ago | was at the studio, and
Billy Corrigan from the Smashing Pumpkins walked in, and | said, ‘Hey Billy,
we've got a new album out on your old label and | think you might dig it,’ and
he looks at me really seriously and says, ‘Man, I'm through with rock & roll.’
I thought, 'You piece of shit, you just sold three million records, your band's
on top of the world right now and you're not appreciating it or your fans." |
really don't get that attitude. Some of these guys have got to loosen up and
thank their lucky stars. You can't start questioning your own integrity or you'll
make the people who bought your record start wondering if they're idiots.”

In fact, some of Enuff Z’Nuff's biggest fans are also their biggest influ-
ences. “Critics have always been kind to us, and we've got great fans in
people like David Letterman and Howard Stern [who wrote the absolutely
hilarious liner notes for the new album] and musicians like Steven Tyler and
Robert Plant.

Over the years, the two have written for such diverse acts as Rod Stewart,
Cheap Trick, Kiss, Robert Palmer, Nelson and Billy idol. As for his personal
opinion on what it is that makes their style unique, Z'Nuff says, “What I'm
proud of is that our songs are not like Rock School 101 songs. There's alittle
thought in our lyrical ideas.”

Whenitcomes tothe actual composition process, the easy-going songwriter
gives a lot of credit to his longtime partner. “The majority of the songs come
from me and Donnie hangin' out together. Now, if you were to ask who
handles more of the lyrics, I'd say that Donnie’s probably the better ‘liar to
music than | am [laughs]. I'll come up with some lyrical hooks every now and
then, but Donnie’s usually the one to put a story around it. Donnie’s truly one
of the most prolific writers 've ever met, but we make a great team because
he's alittle more fromthe Beatles' influence, where I'm more like Cheap Trick
or Queen and we get this very melodic, yet aggressive sounding material.”

When it comes to the current state of rock & roll, there's no better person
to ask than the always engaging Chip Z'Nuff, who simply says, “I don't know
who the fuck came up with this term ‘alternative.’ | mean, what is alternative
music? Pearl Jam is just UFO without fuckin' Michael Schenker because
none of those guys are a pimple on Schenker’s ass. Stone Temple Pilots are
justa very good rock band with very good songs, there's nothing ‘alternative’
there. | don't get all this labeling shit.”

As for the band'’s personal challenges, Z'Nuff replies, “When Enuff Z'Nuff
is making records, we're not competing against Guns N’ Roses or Nirvana
or Blind Melon or Smashing Pumpkins. In our minds we're competing against
the Mott the Hooples, the Jethro Tulls and the Alice Coopers. Those bands
fromthe Seventies, who had tons of material and it was all great. | think that's
where the success of Enuff Z'Nuff lies—in the fact that the influences that we
have are those cats from a long time ago, who were writing great songs that
were not biodegradable. it was real.”

s ince the release of their self-titled debut in 1989, Enuff Z'Nuff has ridden

Contact Big Deal/Caroline Records: 212-989-2929.
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SOUND CASTLE STUDIOS: Pro-
ducer Richie Zito, mixing tracks for
Richie Kotzen's new Geffenrelease,
with engineering expertise supplied
by Steve Fontana (onthe Neve VRP
72 with Flying Faders), assisted by
Dave Jahnsen...Stevie Wonder and
fellow soul man Bobby Womack, in
Studio I, recording overdubs for
Womack's new Continuum release,
Elliott Peters manning the console,
assisted by Tim Nitz...Also in Studio
Ii, Anthill Mob artists Vybe, record-
ing with engineer Chris Roberts.
STUDIO MASTERS: Piano man
Bruce Hornsby, recording vocal and
guitar tracks for his upcoming RCA
album, with Thomas Mahn supply-
ing the sonic expertise...Modern
Records act Foghat, recording vo-
cals for a new project with producer/
engineer Nick Jameson and assis-
tant Omie Craden.

PARAMOUNT RECORDING STU-
DIOS: Ronnie DeVoe of Bell Biv
DeVoe, inStudio C, recording tracks
for a new solo opus, with engineer Al
Singleton manning the
boards...Orange County rockers
Sugar Ray, also in Studio C, cutting
tracks for their Atlantic Records de-

but, with producer McG shepherding |

the sessions and engineer Barry
Conley supplying the sonic
magic...Also, this recording facility
has announced the installation of an
SSL 64-input console with Total Re-
call G Series automation.

CONWAY RECORDING STUDIOS:

—MICHAEL AMICONE

Veteran crooner Tony Bennett and various Columbia and MTV heads are pictured backstage following Bennett’s
recent “Unplugged” taping. Pictured at the Sony Music Studios in New York are MTV Senior VP of Music and
Talent John Cannelli, Columbia Vice President of Video Promotion Mark Ghuneim, MTV VP of Music and Talent
Rick Krim, Bennett, Columbia President Don lenner, Columbia Senior VP of A&R David Kahne, Columbia VP of East
Coast Marketing Jay Krugman and Columbia VP/GM Fred Ehrlich.

Anita Baker, in Studio B, working on
a new Elektra album, with Tommy
LiPuma producing the sessions (with
additional input from George Duke)
and Erik Zobler mixing (additional
engineering by Gerard Smerek),
assisted by Marnie Lehmann-
Riley...The Black Crowes, in Studio
A, working on their new American
Recordings release, withlead singer
Chris Robinson producing and Jim
Mitchell engineering, assisted by
Sean O'Dwyer...Tears For Fears, in
Studio B, workingon guitar and synth

during sessions for Arrested Development’s sophomore opus,
Zingalamaduni.

Cutting-Edge Technology
Sets Yamaha Waveforce™
\ Loudspeakers Apart

If you're tired of distortion and col
' oration in your sound, check out the
new Yamaha WiaveForce™ Series
[ loudspeaker system. Yamaha designed
an entirely new spherical wave guide
| techn slogy and new compression dri-
vers to create these five (llllil],‘,’r(\l!&‘
speakers that otter high output with
low distortion

Conventional speakers have a few
weak points, all of which are effec-
tively resolved by Yamaha WaveForce
technology. The WaveForee wave
guide makes these speakers different
because the spherical horn eliminates

internal reflections, which cause inter-

ference.

In the new WaveForce compression
drivers, thin-film ticanium s precisely
drawn to a very deep radius, resalting
in a driver dome that maintains vibra-
tional integrity ar very high trequen-
cies. This results in the speakers
creating extraordinarily balanced

overdubs, with Tim Palmerand Tears
For Fears mainman Roland Orzabal
producing and Mark O’Donohue en-
gineering, assisted by Marnie
Lehmann-Riley...Veteran Atlantic
producer Arif Mardin, doing double
duty on projects for Manhattan Trans-
fer and Bette Midler, engineered by
Jack Joseph Puig and Michael
O'Reilly, assisted by Marnie
Lehmann-Riley and Sean O'Dwyer.
STUDIO ON WHEELS: This Glen-
dale-based mobile recording unitwas
utilized on several high-profile

projects now in release: Van
Morrison's live album, A Night In
San Francisco; two tracks recorded
atthe Viper Roomfor Johnny Cash's
new American Recordings release;
and Cracker's Kerosene Hat, re-
corded in a barn at Pioneer Town,
with Don Smith producing.
SOUND CASTLE STUDIOS: This
Silverlake studio has appointed
Candace Corn as Traffic/Studio Man-
ager. Candace, who managed Red
Zone Studios for several years, can
be reached at 213-665-5201.

AMERICAN SESSION

-

American Recordings act the Jayhawks and producer George Drakoulias
are pictured during sessions for the band’s new album. Pictured (L-R):
Mark Dison, George Drakoulias, Marc Perlman, Gary Louris and engineer

Cliff Norrell.

sound becanse the wave guide and dn
ver work together to mantain the in
tegrity of the sound from low to
higher frequencies.

The WaveForee speakers are visu-
ally difterent, as well. Protrusions and
sharp corners, which degrade the
sound, have been entirely eliminated
trom the front of the enclosure.

The unique design also features
hlack trapezoid cabinets finished in o
rugged enamel thar can castly take ad
ditional painting for the cosmetic
needs of installations.

The WaveForce series 1s composed

(Y AMAHA LOUD SPEAKTEHTR F ORUM

of five speakers—a small under-bal
cony, two tront of house, a stage mon
itor and a subwoofer—designed
holistically; passive crossovers net-
works and horn diameters were care-
tully matched and tuned for peak
performance

For more information on the
WaveForce™ Series speakers, write
Yamaha Corporatton of America, Au
dio, Guitar and Synthesizer Division,

Box 6600, Ruena Mark, CA

9Q622-6600, or call (714) 522-9011

© 1994 Yomoho Corporotion of America
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PRODUCER CROSSTALK

GARY
G-WIZ

This in-demand
producer/remixer has
worked with Public
Enemy and Run-D.M.C.

1 Sy _ / By Jonathan Widran

ap is the one genre often accused of forsaking originality and creativity
R in the name of computer science. But Gary G-WIZ prides himself on

proving that sonic innovation is alive and thriving. Best-known for his
work with Public Enemy, Run-D.M.C. and the Juice soundtrack, he is
constantly struggling with improving on his predecessors’ styles. When one
considers that he has over 5,000 albums in his collection, it's clear G-WIZ
has a lot to draw from.

“The ideainthe studio is always to make something interesting, funky and
sturdy,” the New York-bred and based producer says. “I'm always inspired
by ideas from every genre, from soul to rock to jazz, and seem to go by what
feels right, what hits a certain nerve. It's a soul funk thing, which l internalize
and then enhance rhythmically through modern computer technology.”

G-WIZ, whose first musical exposure came from his parents owning a
pop-soul nightclub, describes the production process as a merging of
creativity on both sides of the glass. “I'm always aiming to put together songs
that are sonically strong, something interesting that keeps the listener
hopping. The whole thing starts with a song. | play the music for them, and
we work on figuring out what sounds work best for the individual track.

“Then we try to build ideas, different musical themes," he adds. “When it
comes to the beats, the artist has to feel it the same as | do. Since lyrics are
crucial to conveying the outlooks of the specific artist, and | generally let the
group handle those. They look to me for good arrangements and new twists
based on my experiences."

Though the basic give-and-take groundwork rarely varies from project to
project, G-WIZ admits that different artists look to him for specialized
expertise. He compares his Public Enemy albums with those by Young Black
Teenagers (who he discovered) to make the distinction between working
with different levels of talent: “Everyone wants a unique feel, so my job is to
find the right techniques. Chuck D with Public Enemy has such a powerful,
commanding voice, that you can have the barest track and he'll cut through
with force. With others, like YBT, | have to develop a specific sound around
them, develop the music from how they sound vocally.

“In neither case am | confined by anything. I'm always dealing with an
artist's angle. I range from party-type dance grooves to more rugged sounds.
The track has to fit the lyrical topic. If the rap is about murder, the music
should sound like it. If it's about fun, the track should be fun.”

While diverse in choosing his rap-oriented projects, G-WIZ has expanded
his scope even further these past few years by remixing cuts for a diverse
array of cross-genre artists, including Janet Jackson (“That's The Way Love
Goes"), Bell Biv DeVoe, Peter Gabriel (“Steam”), Lisa Stansfield, Sinead
O’'Connor and even Beavis and Butthead's favorites, Anthrax.

Though he finds the palette expansion highly creative, G-WIZ admits the
creativity stems from another source. “When | do rap, we start from scratch,”
he explains. “With re-mixes, the content is all there. | set out to build a new
framework on the pre-existing lyrics. | can't change things around as much,
I more or less fix in on what's already been created.”

While music was always part of G-WIZ's life, what gave him the edge he
needed to become a successful producer was his early proficiency at
computer programming. In his teens, he began developing an ear for music
“that wasn't stiff. That could be anything from Otis Redding and Charles
Mingus to Steppenwolf,” he says.

Using a pair of Technics turntables and a mixer, he deejayed at dance
parties and behind a local rap crew called 516. It was while serving as a
member of 516, in 1985, that G-WIZ met Chuck D of Public Enemy, who gave
the up-and-comer his big shot.

Since then, G-WIZ has forged an amazing career, which is currently
expanding into his own production company, Oz Entertainment, committed
to discovering and developing new talent.

Excited about his latest venture, G-WIZ says his own success is due not
only to rap’s unlimited potential, but his own feeling that survival in the genre
means changing with the times. “The hit potential of any current group is so
based on what's happening now, what's happening on the next wave, that
the producer who can't adapt simply won't be as effective. More than any
other kind of music, rap demands evolution, in both styles and sounds. To
stay on top, you have to attack things differently with each passing year. You
have to try new ideas.”

G-WIZ can be reached through Pressure Network: 516-623-8558.
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dbx 242 Parametric EQ

The 242 Parametric Equalizer, priced
at $299, is the latest addition to the dbx
Project 1 low cost processing line. The
242is afive-band equalizer comprised of
three, overlapping frequency bands of
full parametric EQ and two bands of
shelving filters. This design is typical of
high-end studio models costing over
$3.000. The equalizer is probably the
most used device in the recording and
production of music next to the mixing
console.{which usually has EQ).

Each band of the three bands can cut
(attenuate) or boost up to 16db at any
desired bandwidth from a minimum of
.05 octave. This means that by using
overlapping frequency bands you can
use this equalizer as a notch filter to
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The Art and History
of Jazz Guitar

precisely remove an unwanted noise or
tone without otherwise affecting the spec-
tral content of the music. The shelving
filters are switchable between six db or
twelve db per octave making them useful
forcreating effectiveand pleasing overall
tonal shapes.

Another new product specifically for
the Project 1 line is the 206 Power
Supply. This unit powers up to six Project
1 units thereby eliminated all the “wall
wart” power supplies. The unitincludes
afront panel power switch, fault indica-
tor LED and automatic protection cir-
cuitry that shuts down power in the
event of a possible damaging glitch.
Three AC power outlets are also pro-
vided. The 209 sells for $299 and if you
seek more information about either the
242 EQ or the 209 PS, contact dbx a
division of AKG Acoustics, Inc., 1525
Alvarado Street, San Leandro, CA94577.
You could call them at 510-351-3500 or
FAX 510-351-0500.

Sonor's Designer Drums

Sonor's Designer Series drums allow

“The Artand History of Jazz Guitar”,a | the drummer to design his/her kit to

new book by Jimmy Stewart, is a musical
tribute as well as an educational history
of leading Jazz guitarists of the last 50
years. Stewart has written 14 songs in
the style and sound of important Jazz
artists and combined them with notated
scores to reveal some of the stylistic
secrets of the legendary masters. The 14
songsare included on a CD that has been
produced and recorded to retain the origi-
nal, natural sound of Jazz recordings
produced from the 1920’s through the
1960's.

Besides this interesting entertainment
aspect, the book includes a comprehen-
sive index of many Jazz personalities,
record labels, guitars and guitar manu-
facturers, Jazz clubs, movies and insight
to the recording equipment employed.

“The Art and History of the Jazz Gui-
tar”is one of more than 25 books Stewart
has written and is available for $19.95
complete with CD. For more information
about the book contact CPP/Baldwin at
15800 N.W. 48th Avenue, Miami, FL
33014. For more information about
Jimmy Stewart contact Terri Tilton Man-
agement at 7135 Hollywood Bivd., Suite
601, L.A.90046. Phone then at 213-851-
8552 or FAX 213-850-1467.

exact needs by choosing from different
wood types, shell thickness, shell di-
mensions, finishes and lugs. The new
advances at Sonor are a group of im-
provements that make your individualize
kit sound and play better.

A new lug tuning locking system does
not require any adjustment by the drum-
mer so that by simply turning the tension
rod all tunings are locked. Sonor's tom-
tom mounts supports the drum without
any internal mount and so offers maxi-
mum stability in any position. Sonor also
has this system for the bass drum shell
that eliminates all mounts and holders
inside the drum. AcoustiGate is a new
fine-tuning system whereby the drum-
mer may adjust the sustain or length of
each drum'’s sound.

The Designer Series also introduces
some new hardware. The tripod bases
have a freely-adjustable leg to allow the
ultimate in set-up flexibility. The base of
the hi-hat stand rotates 360 degrees and
all the stands feature quick-release le-
vers. For more about these new kits, you
can contact Sonor at P.0O. box 9167,
Richmond, VA 23227. Phone them at
804-550-2700 or FAX them at 804-550-
9625.



Do you remember the House-
wives? Show Biz told you long ago
about this trio of real life rock & roll
wives who sang humorous songs
about the joys of keeping house.
When we last heard from group
leader Hope Juber, she was nego-
tiating a series for herself and
bandmates Maggie Mayall and Lisa
Harrison. That was before the
Mommies stole both their thunder
and their concept (the Mommies
main woman allegedly started her
group after seeing the Housewives
on The Home Show). We under-
standthere's alawsuitbrewing here.
Things will get messy soon but be-
fore they do, Juber and her guitar
playing husband, Laurence Juber,
decided to focus on what set the
Housewives apart. This is why Get
The Dirt!, a collection of House-
wives' classics such as “lroning
Bored" and “Football Widow" has
just been released on Beachwood
Records. Hear this great vocal group
for yourself by ordering from 1-800-
668-7420. The CD will also be avail-
able at select record chains. Look for

itinthe comedy section. The Jubers’
other project, Gilligan’sIsland: The
Musical, is currently playing at the
250-seat Theatre in Old Towne San
Diego.

lthasbeenreported that Whitney
Houston will take the title role in a
TV movie of Rodgers & Hammer-
stein’s Cinderella. According to
Daily Variety, Houston will play the
fairy tale character in a CBS movie
for the 1994-95 season. This is only
Houston's second acting assignment
following her debut in the hit film,
The Bodyguard.

He sings! He dances! He slices
and dices! The talented former host
of public access television's
Harrison’s Hangout, Harrison
Held, has racked up an impressive
ten appearances on such shows as
Armchair Critic, Behind Bars (both
television pilots) plus Live in L.A.
and Mike & Matty during this past
year. Most recently, he snagged an
Oscar night gig interviewing Sally
Kirkland for a segment on the new
Euro-Entertainment TV show World
of Entertainment. Held is keeping

Harrison Held and Sally Kirkland
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busy as a man
around town while
seeking a full-time
position in front of
the camera. Inter-
ested parties call
213-969-8665.

Animation fans
must check out the
Name That Toon
gallery at Melrose
and La Cienega.
Besides having
many classic origi-
nal animationcells,
they host some
very special
events. Recently,
they hosted a night
dubbed An
Evening With The
Women Of Ani-
mation. Among
the many talented
woman on hand
was June Foray
who provided the
voices of Rocky the
Flying Squirrel and
his nemesis
Natasha for Jay
Ward's series of
Bullwinkle cartoons. A great lady
and a happening good time.

The widow of Nelson Riddle is
claiming in a $1 million lawsuit that
his work was slighted when a new
version of “Unforgettable” was re-
leased three years ago. The federal
court lawsuit claims that Nat King
Cole used Riddle's arrangement
when he released the song in 1963.
When the song was recorded again
in 1991 merging the original version
with the voice of Natalie Cole, only
Johnny Mandel received credit.
Mandel went on to receive a Grammy
for bestarrangement, one of sixwon
by the song in 1992.

The North Hollywood Trace
Band will headline a special evening
of music and spo-
kenwordon Friday,
June 17, at the
Graftiti Cafe. On
hand will be poet/
actor S.A. Griffin.
writer/actor Peter
Coca and singer-
songwriters Katey
Soljak and Merrily
Weeber. Admis-
sion is free with
performances be-
ginningat9:00 p.m.
The Graffiti Cafe is
located at 10th and
Pico in Santa
Monica. For more
information, call
310-314-6244.

Collectors of
music merchan-
dise will want to
make the trek to
Doll City in Ana-
heim. After arecent
visit to nearby
Disneyland, Show
Biz stopped in to
peruse the mer-
chandise. Right
now they're carry-

—TOM KIDD

June Foray

ing a complete line of 10" vinyl
Beatles dolls. Each doll comes with
a stand engraved with a facsimile of
theirsignature andis priced at$14.99
per Beatle. A best buy is the Xuxa
doll. She's the most popular singer
in Brazil and Latin America who is
known for her children’s program-
ming—but recently lost some fans
when an old R-rated film of hers
surfaced. Each doll comes with fla-
vored fiptint and fourteen Xuxa stick-
ers and at $6.98 is about half what
she costs in the department stores.
The three varieties of Elvis dolls
(TeenIdol, '68 Special and Jailhouse
Rock) are discounted from $59.99to
$32.99 each. if you hurry, there may
also be Dolly Parton and Frank

Beatles set available at Doll City U.S.A.
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Raquel Welch

Sinatra dolls left. Doll City is located
at 2080 South Harbor Blvd., Ana-
heim, CA 92802. For information,
call 714-750-3585.

MTV has launched a weekly syn
dicated radio program that will be
distributed through Global Satellite
Network. MTV’s Weekend Revo-
lution is three hours of alternative
music, exclusive artistinterviews and
MTV News reports. Lewis Largent,
MTV VJ and host of 120 Minutes,
will emcee.

Some of country's finest including
Clint Black, Johnny Cash, Vince
Gill, Alan Jackson, Loretta Lynn,
Reba McEntire and Bill Monroe
came to Nashville recently to salute
the Ryman Auditorium, old home
of the Grand Ole Opry.

The Roots of Country:
Nashville Celebrates ﬂ
the Ryman was taped #g
June 1 and will air over
CBS June 25. The
Ryman was the

Youngbucks
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home of the Grand
Ole Opry from
1943 to 1974,
when construction
of a new facility
was completed.
The 102-year-old
red brick audito-
rium was recently
renovated and is
now a museum

Raquel Welch
is as glamorous
and youthful as
ever. Show Biz
spotted her re-
cently atthe annual
Isaac Mizrachi
APLA fashion
show held at
Mann’s Chinese
Theater. Also on
hand were Sandra
Bernhard, Linda
Gray, supermodel
Lauren Hutton
and Married...
With Children's
sexy Christina
Applegate. Musi-
cal entertainment
atthe private party
was provided by k.d. lang.

Jim Beam Kentucky Straight
Bourbon Whiskey has announced
plans for the Jim Beam Country
Caravan. Proceeds from this tour
featuring country music’'s Gibson/
Miller Band and Victoria Shaw are
slated to heip the non-profit Coun-
try Music Foundation. You canhelp
with the tour by joining it. Jim Beam
is conducting a national talentsearch
for aspiring amateur country music
bands. For more information about
the contest, write Jim Beam Country
Music Talent Search, P.O.Box 5008,
Ronks, PA 17573. Tour dates are
yet to be set.

Thump Records artists the
Youngbucks have a bone to pick
with the Tonight Show. It seems
that during one comedy sketch with
a tag line about taggers, a photo of
the Latinteens was doctored to show
them holding cans of spray paint.
This is anathema to the teenage
quartet's theme. They are cur-

= rently headlining a
“Project Reward”
tour recognizing
high school stu-
dents for good
grades and dis-
couraging drop-
outs. They also re-
cently performed at
the Lowrider
Magazine “Japan
Super Show" in
Tokyo as the final
stop in the 1993
Lowrider Unity
Tour.  Tonight
Show producers
have offered no
apology, appar-
ently hoping the
whole thing will
blow over. Thump,
however, feels the
Youngbucks have
been slandered.

B R A N D

The CROW

O N L FE FE

The time frame set by law for a
retraction is quickly running out. Ex-
pect this one to get messy.

There's not likely to be a sequel to
The Crow since this well-respected
Miramax film is not only the best but
also the last film Brandon Lee ever
made (he was accidentally killed dur-
ingfilming). Remember Lee with this
soundtrack CD dedicated to his
memory. This wonderful collection
of some of the strongest names in
the alternative market includes cuts
by the Cure, Machines of Loving
Grace, nine inch nails, Violent
Femmes and—our favorite—the
Stone Temple Pilots singing the
appropriately titled “Big Empty.” The
film and soundtrack are both fitting
tributes to the late martial arts mas-
ter.

Last time we told you about The
LionKingas afilm. Withthe release
of this new Disney classic, it should
come as no surprise that the cross-
marketing campaign has begun in
earnest. First, let’s talk about the
soundtrack. Elton John and Tim

Rice have done a remarkable job
with the film's songs as we already
noted. The soundtrack CD or cas-
sette gives you all five John/Rice
compositions as featured in the
movie, plus versions of three of them
(withnotably different lyrics andstruc-
ture) as sung by Elton himself. “Can
You Feel The Love Tonight (End
Title)" feels like the natural single.
“Circle Of Life” may also work on the
radio, though for our money, the
version Carmen Twillie sings in the
film has it all over the composer's
take. The children’s market gets a
triple punch with read-along, sing-
along and play-along versions. The
read-along has a 24-page book and
word-for-word narration and also the
song “l Just Can’t Wait To Be King.”
All five songs appear on the sing-
along. The play-along has original
cast voices, sound effects and the
movie’s songs with figurines of two
cast characters and a three-dimen-
sional pop-up diorama. Available
wherever fine Disney products are
sold.

Eiton John and Tim Rice
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FREAKY FUNK: The Gap Band’s Robert Wilson, June of the Pointer Sisters
and former Bus Boy/current Black Bart lead singer Brian 0’Neal are
pictured at Beverly Hills hotspot Tatou during recent festivities heralding
the release of compilations profiling Motown funkateers Rick James,
Teena Marie and the Mary Jane Girls. The highlight of the party was a
phone conversation between his music attorney, Gary Michael Walters,
and the super freak himself, Rick James. The absent guest of honor,
currently serving a prison term for supplying cocaine to one woman and
assault and false imprisonment of another, spoke to the supportive crowd
from the California Rehabilitation Center in Norco where he is trying to
complete a drug program which could see him released in October.
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DH BDY: Fledgling Cabana Boy Records hosted an eye-popping launching
party recently at the Thunder Roadhouse on Sunset Strip. Sprinkled amid
the bevy of bountifully buxomed babes were a few industry veterans and
a host of rabid party-goers. Michael Sagalowiczis the label’s debut artist.
Pictured (L-R): Available Management’s David Libert, Cabana Boy Records
partner David Lipson, Available Management’s Alan Dken, Michael
Sagalowicz, Cabana Boy partner Brian Porizek, guitarist Jeff “Skunk”
Baxter and industry veterans Kim Fowley and Rodney Bingenheimer.

ACID HOUSE: Timothy Leary recently held a fund-raiser at his Benedict
Canyon home (a stone’s throw away from the Sharon Tate house and
Rudolph Valentino’s famed Falcon’s Lair abode) for Democratic State
Assembly candidate Bruce Margolin. Dn hand for the event were a number
of diverse celebs, including ex-porn queen Sharon Mitchell, veteran 0J
Jim Ladd and a number of tie-dyed in the wool hippies. The guests were
entertained by local band the Delinquents of Love, who were given their
moniker by Leary. Pictured (L-R): band member Larry David, Glen Harris,
Margolin, Leary and Richard Dover. —Tom Farrell
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—MICHAEL AMICONE

SCHOOL JAM: L.A. Clipper Mark Jackson and New Prodigal Records artist
Bobby Ross Avila are pictured during the Clippers Pride/Stay In School
Rally, held at the L.A. Sports Arena. Over 14,000 students took part in the
event. Avila’s current album is entitled What’s Up—Que Pasaand features
a remake of the Al Green classic ‘“‘Let’s Stay Together.”

DRIENTAL BLUES: Edoya/BMG recording artist/local fave B.B. & the Scream-
ing Buddah Heads and Edoya co-owner Char, dubbed “Japan’s Eric
Clapton,” recently performed for a sold-out audience of blues fans at the
Roxy. RCA Records will release a B.B. & the Screaming Buddah Heads
album on August 30th. Pictured (L-R): Char, B.B., entertainment attorney
David Helfant, Edoya Senior VP Hitoshi Adachi and President/CED Yoichi
Ishida.

BIDER HONOR: The Neil Bogart Memorial Fund has named Les Bider,
Chairman/CEO of Warner/Chappell, as this year’s Children’s Choice Award
honoree. The organization, which is the West Coast division of the T.J.
Martell Foundation, will honor Bider during the division’s annual fund-
raiser, to be held on November 12th at Barker Hangar in Santa Monica, with
this year’s theme being “Bogart On Broadway.” Shown at the recent
reception announcing the event are Les and Lynn Bider; Robert Morgado,
Chairman/CEO of Warner Music Group and honorary chair of “Bogart On
Broadway’; Cheryl and Haim Saban of Saban Entertainment; Paul Schaeffer,
Executive VP of Sony Pictures and president of the NBMF board; and Joyce
Bogart Trabulus, co-founder of the fund.
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SOMETIMES YOU CANGET WHAT YOU
WANT: To herald the July 12th
release of the Rolling Stones’
first album for Virgin Records,
Voodoo Lounge, and to tie-in
with the group’s upcoming tour,
Virgin is releasing eight classic
albums from the Rolling Stones
catalog in June, including Sticky
Fingers, Exile On Main Street and %
Some Girls, three of the band’s best.
Originally released on the band’s own
Rolling Stones Records, these reis-
sues—Sticky Fingers (1971), Exile On
Main Street (1972), Goats Head Soup
(1973), It’s Only Rock ‘N Roll (1974),
Black And Blue (1976), Some Girls
(1978), Emotional Rescue (1980)

and Tattoo You (1981)—are
beautiful, painstakingly crafted
mini-replicas of the original LPs,

right down to all the inserts, includ-
ing Exile On Main Street’s postcards,
Emotional Rescue’s fold-out poster
and Sticky Fingers’ Andy Warhol-de- | - —
signed “zipper cover” (the latter causing packaging trouble when it was
discovered that the zipper scratched or cracked the slightly larger than
normal plastic outer shell specifically designed to house these reissues;
a special inner sheet now protects the outer shell from the zipper).
Sporting excellent sound courtesy of mastering engineer Bob Ludwig,
great graphics (the original artwork was “misplaced,” but mint condition
original copies were gathered from collectors and fans worldwide) and a
previously unreleased, unedited version of Tatftoo You’s “Slave” (origi-
nally edited due to vinyl’s time constraints}—these reissues are truly
state-of-the-art and an example that other labels (are your listening Apple/
Capitol?) would do well to emulate. Collector’s Note: The irreverent
original cover of Some Girls, whose inner sleeve photo gallery (which
showed through the die-cut cover),
in addition to boasting the Stones
in drag, included photos of such
stars as Lucille Ball, Marilyn Mon-
roe and Raquel Welch, presumably
could not be used for the same
legal reasons that the band was
forced to withdraw the original in
1978; the second issue with the
offended stars removed was used.

NOTEWORTHY PARTY: St. Mark’s in
Venice was the site of a recent
party in honor of Noteworthy
Records and the label’s inaugural
release, Save The Children, the third
outing from contemporary jazz saxo-
phonist Michael Paulo. Pictured (L-
R): label president Dan Sloan,
Michael Paulo (who is also a label
VP) and James Ingram.

IHEARHIMROCKING: Underrated
rocker Dave Edmunds will release
his first album in four years in July.
Edmunds scored his new deal with
Pyramid Records through his par-
ticipation in Ringo Starr's last tour.

i e 44 » # >
THE BOYS ARE BACK ON TOP: The Beastie Boys recently visited the KROQ
studios for a chat with on-air personality Jed The Fish. The Beasties are
promoting their new Capitol release, /// Communication, which recently
debuted at Number One on the Billboard album charts.

MUSIC CONNECTION
Tidbits from our
tattered past

1980—AND THE BAND ACTS ON:
Robbie Robertson has joined ex-
Band buddy Levon Helm in the
acting profession, and the results
are auspicious. A recent premiere
screening of Carny, which
Robertson also co-produced and
co-wrote, is compelling. The slice
of behind-the-scenes carnival life
also features Gary Busey and Jody
Foster.

1983—LET’S OANCE AGAIN:
David Bowie’s 1983 jaunt is being
called “The Serious Moonlight
Tour” and will feature a ten-piece

Joe Walsh, also on the tour and a
Pyramid artist, heard the album,
entitled Plugged In, and brought it to
the attention of the label. The album,
onwhich the veteran rocker handles
all the instruments himself, contains
great covers of Otis Redding’s "l Got
The Will" and Al Anderson'’s “A Bet-
ter Word For Love” and driving origi-
nals such as “I Love Music” (pro-
pelled by a Chuck Berry riff lifted
from “Memphis”) and “Beach Boy
Blood.”
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DEJA VU: Veteranrock trio Crosby, Stills & Nashrecently kicked off ayear-
long celebration saluting their 25th anniversary with a special perfor-
mance at the House Of Blues. In addition to their current cross-country
concert trek and upcoming Glyn Johns-produced album (their first since
1990’s lackluster Live It Up), the highlight of the celebration will undoubt-
edly be CSN’s appearance at Woodstock '94—25 years after they ap-
peared at the original 1969 gathering. Though the trademark three-part
harmony may be a little frayed around the edges, this trio of veterans can
still muster up the old fire—as evident by Stephen Stills’ impassioned
guitar fills and the solid material they previewed from their as-yet-untitled
new album. Highlights of the performance, which featured a crack
gacking band, were scorching versions of “Woodstock” and “Wooden
hips.”

band with horns. At a recent Lon-
don press conference, Bowie called
the show “elaborately simple and
tasteful, yet trashy.” His latest LP,
Let’s Dance, should be out soon.
1986—O0NE BAND'S POISON: The
debut album from Poison on
Enigma Records will be available
soon. Look What The Cat Dragged
In was produced by Michael
Wagener (Stryper, Dokken, X and
Accept).



Tl'afﬁC On The Road Again

There's an old adage that you never ap-
preciate what you have untilit’s gone. That
may. until recently. sum up the carcer of
England’s Traffic. truly one of rock s most
unique and influential bands.

What fan of this magical musical outfit
doesn’tremember the band’s linal dissolu-

tion twenty years ago. coming at a time
when Traflic had reached its zenith as far
as recorded output and overall popularity.

After ten albums in cight years and a
career that had spawned some of the most
unforgettable and progressive music ever
recorded-—the haunting piano and percus-
sive intro to “Low Spark Of High-Heeled
Boys.” the dreamy guitar funk of "Pearly
Queen” orthe loose jazzurgency of "Glad.™
just to name a few—Traffic called it quits

20

for the last time, seemingly for good.

And. as the years rolied by with no hint
of a reformation. it began to dawn upon
fans. critics and Traffic band members,
that the music created during those hal-
cyon yecars of the late Sixties and early
Seventies was a once-in-a-tifetime occur-
rence. that Traffic had imploded before its
time. that the rock wars had claimed an-
other magniticent casuahty.

“The break up was just once ol those
things at the time.” muses lead vocalist/
multi-instrumentalist Steve Winwood in a
voice tinged with emotion. "But [ can now
truthtully say that it was very traumatic for
me to break off from the band. We did some
wonderful things together.”™

But leave it to time to heal whatever

Putting
their solo
careers on
hold,
Steve
Winwood
and Jim
Capaldi
reunite for
a new
Tratfic
tour and
album,
their

first

in

twenty
years

By John Lappen

wounds that nceded to mend.

Winwood and his fongtime bandmate,
drummer/vocalist Jim Capaldi. have
cheered fans and eritics alike by once again
venturing forth under the Traffic banner,
stirring up waves of excitement as onc of
this year's most talked about musical re
unions gears up with both a new record.
Far From Home. on Virgin Records. and a
lengthy tour.

Recorded in the bucolic environs of
southern Treland—a locale similar o the
pastoral gentleness of rural Berkshire. En-
gland that, in 1968, gave birth to Traffic’s
landmark debut LP. Mr. Fantasy—the Far
From Home sessions are an attempt to re
create the gentle mystique that initially
spawned the Traffic legend. a highly origi-
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“I’m very proud of the
music I created as a
solo artist. But being
in Traffic is a different
means of musical ex-
pression for me, a
means that I'm far
more at ease with than
I am on my own.”
—Steve Winwood

nal musical stew which mixed elements of
folk, rock. psychedelic pop. jazz, blues and
R&B.

“Thave so many warm memories of those
carly days at the cottage in Berkshire,”
reminisces Capaldi. “The rolling hills. the
quiet nights when we would jam away, the
pubs that we would frequent in the area.
All of those clements were keys in en-
abling us 1o establish the type of sound for
which Traffic became known,™

“The vibesin Ireland were very much the
same as the early days when recording the
new album.”™ adds Winwood. "It was very
much a feeling of togetherness, much like
it had been in the old days. The stress level
was very low.”

And, while the new record doesn’t quite
reach the overall artistic heights of its dis-
tinguished predecessors, itcertainly has its
share of sonic delights. not the least of
which is Winwood’s chill-inducing vocals
and Capaldi’s always inventive percussion.
Take the band s finestelements and it seems
as though they haven 't missed a beat since
their lastrelease, 19747s gold-selling When
The Eagle Flies.

“Jim o and myself have never really
stopped collaborating over the years.” ex-
plains Winwood. "it’s just that we haven't,
until now, released anything as Traffic in
twenty years. IU0s always felt good writing
together: Jim and 1 complement one an-
other very well. I never did lose my affec-
tion for Traffic even though, for a long
time, we went our separate ways. I feel
much more comfortable as part of a band,
certainly more comfortable than I did as a
solo act.”

A statement which is sure to surprise,
considering that Winwood had by far the
mostsuccessful career of any in the band as
a solo artist. The Eighties alone saw him
sell millions of albums worldwide. scoring
critical and commercial success with 19817
Are Of A Diver and 1986°s Back In The
High Life, as the talents he had fostered as
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a teenage singing-songwriting sensation
with the original lineup of the Spencer
Davis Group. fronting the classic rock
staple “Gimme Some Lovin.,” erupted into
full bloom,

“To be frank, I wasn’t totally surprised
by my solo success.”™ says Winwood. I
don’t mean to sound boastful, but I had
trained myself to be a musician from a
young age. When Traffic split, I was con-
sidered the frontman, so to go solo seemed
a natural progression. I'm very proud of
the music I created as a solo artist, but
being in Traffic is a different means of
musical expression for me, a means that
I'm far more at case with than 1 am on my
own.”

Capaldi. the co-writer with Winwood of
much of Traffic’s classic catalog. himself
embarked upon asolo career, releasing five
albums of finely crafted music that showed
off his pop. funk and R&B leanings—al-
though he feels that he peaked as a solo
artist with the release of his excellent solo
debut, Ol HHow We Danced.

Missing from Traffic this time around is
incomparable reed man Chris Wood, whose
mesmerizing sax and flute touches were
staples of the original band’s sound. and
guitarist Dave Mason. Wood. who died in
1983, is, according to Winwood, “decply
missed.” Mason. now a member of
Fleetwood Mac, on the other hand, wasn't
asked to join the current Traffic.

“The core of the band was always a trio—
me, Steve and Chris.” explains Capaldi.
“Dave—although a good bloke—was al-
ways more into a structured sound. whercas
the three of us were more prone to just
jamming away.”

“No question,” adds Winwood, “that
Dave wanted to follow more of a pop path
than we did. The real Traffic was about
jaumming. But he never was really part of
our jams. He usually wrote songs alone. He
never seemed interested in writing with us
as a unit. Traffic always emphasized team-
work because our songs came out of jam-
ming and writing together. Dave was never
really part of that team. He hadn’t really
worked with us since the second album
anyway, so it didn’t scem logical that he
would be part of this reunion. He knows.
though. that he’s welcome to come jam
with us at any time. It's just that he's not a
full-fledged band member.™

Both Winwood and Capaldi look for-
ward to a bright future as Traffic beyond
the new album. “As long as it feels com-
fortable writing and playing together. |
would think that we'll continue to make
music as Traffic.” says Winwood.

“We've felt absolutely no fear coming
back as Traffic after a twenty-year absence.
The music sounds fike the music Traffic
would be doing today even il we hadn’t
split. We can’t really control. to a certain
extent, what the record company will think

or what the business side of it will be like
for us, but, then again, that's not what
Traffic was or is all about.™

Capaldiagrees: "Traffic was never about
coming together for monetary reasons.
We're back together because we wanted to,
because we enjoy making music together.
We're not out to live up to anyone’s expec-
tations. It’s a simple case of having mutual
respect for one another as people and mu-
sicians and a strong desire to act on that
mutual respect. We wouldn’t have gotien
back together if that element had been miss-
ing.”

It seems as if Traffic has come full ¢circle
since recording the first album in that idyl-
lic Berkshire setting 27 years ago. “Yeah. 1
guess we have.” laughs Capaldi. “We've
both done and seen a lot since then.”

“Some days it still scems like everything
is just starting all over again.” says
Winwood. whose impressive resume also
includes. following a brief Traffic split in
the late Sixties, a highly publicized but
short-lived stint as part of supergroup Blind
Faith, a unit which also included Eric
Clapton. I still remember coming to
America for the first time and being struck
as to the vastness of this country. And,
even though | knew we possessed talent, it
often strikes me as incredible the impact
that we were able to make as members of
Traffic.”

Capaldi closes with similar thoughts.
“I'm thankful that we ve been able to make
an impact, whether large or small, on the
pop music scene. [t means even more to me
knowing that we did it by doing something
that is such a labor of love for us. I think if
you can look back and not be embarrassed
by what you've accomplished overall, then
it’s all been worth something.”

Capaldi pauses and laughs before con-
tinuing. "Of course, having a good pint of
Guinness in hand also helps!”

“The core of the band
was always a trio—me,
Steve and Chris
[Wood]. Dave [Ma-
son]—although a good
bloke—was more into
a structured sound,
whereas the three of
us were more prone to
just jamming away.”
—Jim Capaldi
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Ron Goudie

President

By Oskar Scotti

ere it not for an idle suggestion by
WSedor 2 Records President Ron

Goudie, there's a good chance that
Enigma Records, arguably the most success-
ful small indie label of all time, would have
never seen the light of day. But Goudie ap-
proached Greenworld Vice President Wes
Hein with such an idea back in the early
Eighties, and the industry hasn’t been the
same since.

“I was working for a little punk label called
Bemisbrain and Greenworld distributed our
stuff,” says Goudie from Houston, home of
Sector 2 Records. “Steve Sinclair, who is
involved with me now, and | had started the
label and thought Wes and Bill would be into
the idea. Wes was, but Bill was pissed about
the whole thing at first. Later, he got into it. ”

Goudie says that, at first, the gig took up
about 20 hours a week, “but that began to
increase every month until it was more than
a full-time gig. I didn’t,” he continues, “have
enough hours in the day to do everything |
was supposed to do.” And even though the
label went on to launch the careers of every-
one from Berlin to Motley Crue, the trans-
planted Californian still looks back fondly on
those early “seat of the pants” times. “I did
everything there from A&R to promotion to

seeing that all the orders were sent out on
Fridays at 5:30 p.m.,” he remembers, before
heaving atelltale sigh. “Nowadays things are
a lot more scientific; a lot more computer-
ized. Things were based a lot more on gut
instinct back then, especially in the area of
distribution.”

Goudie is, however, a realist above all else
and is no newcomer to starting labels. Sector
2, hestates incredulously, is the seventh label
he has started and by this time he should have
it down. The reed thin exec recently vacated
Restless Records where, intypical Ron Goudie
fashion, he did everything from produce acts
to empty the wastebaskets.

“It got to the point where my ideas didn’t
really mesh with what [General Manger]| Joe
Regis had in mind and | felt it was best to end
my relationship with them. It was an ami-
cable departure, but things just came to a
head.” The versatile Mr. Goudie had no prob-
lem finding new quarters as he itched to get
back to basics and call the shots himself. In
keeping with his string of timely transactions,
Sector 2 happened almost by accident.

“I knew a guy named Shawn Baruch who
had a little label in Houston, and | went down
there a few times to kind of consult with him
and help him out. | liked Houston just fine
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and decided to join forces with him.” At this
early point in Sector 2’s evolution, Goudie
has seven acts signed and a couple of label
deals coming down. He's most excited about
the Paladins who have a record out that's
gaining momentum at AAA radio and, ac-
cording to Ron, “combine a grind-abilly feel
with great songwriting,.

“It's produced by Caesar Rojas of Los Lo-
bos and has agreat feel,” he exclaims proudly.
“They have a very eclectic sound and will, if
given a chance, really appeal to a wide range
of people, not just punkers.” Also ready to
pop up on the Sector slate is Dead Flyboy out
of Milwaukee, who Goudie says “blend a
kind of metal hip-hop, Rage Against The
Machine-kind of vengeance and really push
a heavy attitude. We're starting to develop a
real Restless/Enigma kind of vibe around here
from a roster standpoint; the stuff I've always
done,” he adds. “There are three main lines
going on here: a roots line, a Texan country
line and a harder, more volatile line.”

Sector 2 also has dredged up some classic
bands to recycle to the public and Goudie
believes the Beat Farmers will keep their
underground following happy with some new
material due out later this year. “1 really like
hanging with Montana Dick, the drummer
and part-time vocalist. “He’s very entertain-
ing; he makes me laugh a lot.” With the
pressure of having to equal his past successes
weighing heavily on his shoulders, a little
humor wouldn’t be a bad thing. As for the
cowpokin’ side of his sonic repertoire, Goudie

“Ive always
liked stuff that
other A&R
people walked
out on.”

—Ron Goudie

THE VIDEO
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calls it "alternative country,” which makes
sense as virtually evervthing he’s ever gotten
his mitts on during his career has been left ot
center at best.

“It’s got kind ot a post modern nuclear
quality to it,” he says searching for a descrip-
tion for his wachky arsenal of sounds. "The
country acts we have will stand out from a lot
of the other stuffout there in that general vein.
We call it acid cowboy music because that
seems to describe what Texas country is
evolving into these days.”

It seems a foregone conclusion that what-
ever Ron chooses 1o call the music on his
fledgling label, it will be both controversial
and dynamic. He has always had a taste for
what the ever-expanding contingent of punk
weirdosinthe U.S. arelonging for. At Enigma,
Goudie was the first to discover and record
Dwight Yoakam, Stryper, Poison and Ratt. He
produced three Mojo Nixon albums on his
own and realized the potential of G\WAR
while everyone else on the planet cringed at
their sex meets Styrotoam shtick. Virtually
nothing that makes noise will ever cause
Goudie to recoil, no matter how vile or con-
troversial. He's as outside the norms of pop
music convention as P’luto is to Covina.

"I've alwaysliked stutf that most A&R people
walked out on,” he relates. “\When Ovis’
music first crossed my desk at Restless, | knew
right away what he was trying to do and
signed him up sight unscen,” says Goudie of
the brillo haired artist who is scoring Restless’
first mainstream hit. ” Ovis is still moving up
the Billboard chart and he's got a video on
MTV that is starting to develop so things are

moving ahead for him.”

And things are, of course, moving ahead
for Ron Goudie as well. Though he has a
celebrated past, Goudie has to be prodded to
even lalk about yesterday, much less yester-

“Things were
hased a lot more
on gut instinct
[in the past],
especially in the
area of
distribution.”

—Ron Goudie

year. He's far more interested in what he’s
going to do than what he’s done. Neverthe-
less, Goudie has achieved a quiet fame in
punk circles for signing and/or producing
Poison, Stryper, Dead Milkmen, TSOL, ' lam-

ing Lips, 45 Grave and Agent Orange.

He knows punk as well as John Kalodner
knows rock, and that’s no mean feat. And
don’t forget about his country acumen as
well. For Goudie tried to sign Dwight Yoakam
to Enigma when he was a virtual unknown
and produced what he believes are the most
popular compilations in Restless history: The
timely but misunderstood Town South Of
Bakerstield series that exposcd not only
Yoakam but Rosie Flores and Jim Lauderdale
to the world as well.

“Thatwas a trustrating time for me,” he says
of the ill-fated endeavor. “The records were
greal but there was always something out for
us at the same time that took priority in the
release schedule. A lot of people think that
The Bakerstield discs were our greatest
records. But,” he concludes with yet another
sigh, ” shit happens.”

So maybe the cliché should change...
maybe the eighth time will be the charm tor
Sector 2 and Ron Goudie. His bands have
gone on to worldwide tame, but the man who
often signed, A&R’d and produced them re-
mains somewhat obscure to manv in the
industry. No matter. For as long as his groups
are gaining momentum, Goudie would just
as soon stay behind the scenes. “The news is
thatI'm here,” he states in an uncharacteristic
display of ego. "We've come a long way but
have a long way to go.” And Goudie won't be
satistied till he’s gone beyond convention. He
wouldn’t have it any other way.

Sector 2’s address is 600 W. Grav, Hous-
ton, T\ 77019. Phone: 713-527-0620.
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DIRECTORY: KEYBOARD INSTRUCTORS

In continuing our policy of bringing the industry to you in every issue, here is MC’s Third Annual Directory of SoCal
Keyboard and Piano Instructors. We recommend making an appointment with your potential instructor to check him or
her out before booking your first lesson.

0 ADAM’S MUSIC
10612 W. Pico Bivd.
Los Angeles, CA 90064
310-839-3575

Basic Rate: First lesson
free, call for info
Housecalls: Yes
Clients: All levels, all
styles, all ages
Comments/Specialty:
Five in-house instructors,
piano and electronic
keyboards.

O ALLEGRO PIANO
INSTRUCTION
5743 E. Monte Vista St.
Los Angeles, CA 90042
213-257-3614
Basic Rate: $27.50/hr
Housecalls: No
Clients: All levels
Comments/Specialty:
Classical piano, sight
reading, theory, ear
training and technique.

QO AMAZING KEYBOARD
LESSONS

Santa Monica, CA
310-451-2468

Basic Rate: $25/hr
Housecalls: Yes, call for
info

Clients: Beginner to pro
Comments/Specialty:
Rock, blues and R&B.
Keyboard, MIDI,
programming and
computer sequencing.

O ROSE BRANT

Santa Monica & West
Los Angeles
310-450-2005

Basic Rate: $25/half hr
Housecalls: Yes
Clients: Beginner to
intermediate
Comments/Speciality:
Mainly piano, all styles,
specializing in blues and
boogie.

QO PAUL CHIPELLO
Northridge, CA
818-368-5289

Basic Rate: $35/hr
Housecalls: No
Clients: Intermediate to
advanced
Comments/Specialty:
Former instructor at
Grove School of Music.
Pop, jazz and classical.

2 COLBURN SCHOOL OF
PERFORMING ARTS
3131 S. Figueroa
Los Angeles, CA 90007
213-743-5252
Basic Rate: Call for info
Housecalls: No
Clients: All levels
Comments/Specialty:
Piano all levels, recital
opportunities. Private
and class instruction,
mainly private.
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O DOUGLAS DOCKER
Burbank, CA
818-563-4525

Basic Rate: Call for info
Housecalls: Yes, for an
additional fee

Clients: Beginners to
advanced
Comments/Specialty:
Classical to rock. Degree
from Conservatory G.
Verdi of Torino, Italy.

O EUBANKS
CONSERVATORY
4928 Crenshaw Bivd.
Los Angeles, CA 90043
213-291-7821
Basic Rate: Call for info
Housecalls: No
Clients: All levels, all
styles
Comments/Specialty:
Teaches all instruments
including piano and
electronic keyboards.
Offers degree in music,
foreign student visas.
Performance, theory,
composition and
arranging.

0 5 STAR SCHOOL

OF MUSIC
112 W. California Ave.
Glendale, CA 91203
818-240-8403
Basic Rate: Call for info
Housecalls: Yes
Clients: All levels
Comments/Specialty:
Instruction in piano,
organ, keyboards.
Classes in English,
Spanish, Armenian,
Tagalog (Filipino).

Q FAUNT SCHOOL OF
CREATIVE MUSIC
(Piano/Keyboard
Program)
12725 Ventura Bivd.,
Suite G
Studio City, CA 91604
818-506-6873
Basic Rate: Full rate,
$75/hr; Accelerated
Music Mastery
Association membership
rate, $52/hr
Housecalls: No
Clients: Students have
played with Paul
McCartney, Icehouse,
James Brown, Michael
Jackson, Cher, Rod
Stewart, Jeff Lorber,
Diana Ross, Little Feat,
Richard Marx, Roxy
Music, George Harrison,
the N. Y.and L. A
Philharmonics, Billy Idol,
Natalie Cole, Johnny
Mathis, Eric Burdon,
Ronnie Laws, Jackson
Browne, Linda Ronstadt,
Jody Watley, Ray
Charles, the Beach
Boys, David Byrne and
many others.

Compiled by Tom Kidd

Comments/Specialty:
For professionals and
aspiring musicians, our
unique, flexible schedule,
one-on-one programs
have been producing
rave results for over 18
years. Students really
learn to play the music
they hear in their head.

O GREG GROSS
Reseda, CA
818-886-9269

Basic Rate: $50/hr
Housecalls: Call for info
Clients: All levels, all
styles
Comments/Specialty:
The Contemporary
Keyboard Course by
John Novello. Piano,
electronic keyboards,
MIDI, studios.

O LLOYD HEBERT

720 N. Frederic St.
Burbank, CA 91505
818-841-6706

Basic Rate: $40/hr
Housecalls: No
Clients: Bobby Shew,
Chuck Burghoffer. Most
clients are intermediate
and advanced, but we
accept beginners.
Comments/Specialty:
Blues, jazz, improvisa-
tion speciality. USC Jazz
faculty. Also performs.

2 CHRIS HO

Granada Hills, CA
818-360-9005

Basic Rate: Call for info
Housecalls: No

Clients: All levels, all
styles
Comments/Specialty: |
offer both traditional and
contemporary
approaches to keyboards
including reading,
improvisation, technique,
ear training, composition,
MIDI, programming and
arranging. The whole
experience is fun!

1 DENNIS JOHN STUDIO
315 N. Ontario St.
Burbank, CA 91505
818-986-5766

Basic Rate: Call for info
Housecalls: Yes, call for
info

Clients: All levels, all
styles
Comments/Specialty:
Complete private musical
instruction, piano and
electronic keyboards.

J JEFF KLEIN

11318 Ohio Ave.

Los Angeles, CA 90025
310-312-1874

Basic Rate: $50/hr
Housecalls: $75/hr

Clients: Beginning to
intermediate
Comments/Specialty:
Piano, electronic
keyboards and MIDI.
Specializes in rock.

Q JULIE LAI

Granada Hills, CA
818-831-3736

Basic Rate: Call for info
Housecalls: Yes
Clients: Beginner to
advanced
Comments/Specialty:
Classical. Many years
teaching experience.
Music degree from Piano
Performance. First
lesson free.

QO LARRY LARSON
1607 W. Glenoaks Blvd.
Glendale, CA 91201
818-244-7608

Basic Rate: $75/month
Housecalls: No
Clients: All levels, all
styles

QO DAVID LEWIS

Santa Monica, CA
310-394-3373

Basic Rate: $30/hr
Housecalls: Yes, for
additional fee

Clients: Beginners to
advanced
Comments/Specialty:
BFA from Cal Arts.
Grammy Award winner. |
teach contemporary pop
and computers, MIDI and
electronics.

Q SCOTT LIPMAN
Hollywood, CA
213-962-7999

Basic Rate: Call for info
Housecalls: No
Clients: Beginners to
professionals
Comments/Specialty:
Learn how you can
improve your chops,
cover more styles, get
more gigs, and earn
more money. Now you
can learn fast, and
immediately apply what
you learn to your musical
situation. Call now for
your free brochure, and
find out how this unique
system of keyboard
education can help you
get the skills you need to
be a pro keyboard
player.

2 LOS ANGELES MUSIC
& ART SCHOOL

3630 E. 3rd St.

Los Angeles, CA 90063

213-262-7734

Basic Rate: Private

instruction, $10/half hr

for children; $13/half hr

for adults

Housecalls: No

Clients: Beginners to
advanced
Comments/Specialty:
Piano only. Eleven
instructors. Ali private
lessons.

Q DR. MIDI

N. Hollywood, CA
818-753-7627

Basic Rate: $30/hr
Housecalls: Yes
Clients: All tevels, all
styles
Comments/Specialty:
MIDI and hard disk
recording only.

QO MUSIC EDUCATION
ENTERPRISES
Culver City, CA
310-838-SONG
Basic Rate: $18/half hr,
$35/hr
Housecalls: No
Clients: All levels, all
styles
Comments/Specialty:
Teach piano theory,
arrangement, composi-
tion, harmony.

Q MUSICIAN’S

INSTITUTE (KIT)
1655 McCadden PI.
Hollywood, CA 90028
213-462-1384
FAX 213-462-6978
Basic Rate: Call for info
Housecalls: Call for info
Clients: Beginner to
advanced. All styles,
mainly electronic
keyboard.
Comments/Specialty:
Emphasis on live
performance with some
sequencing and
sampling study.
Classroom and private.
Guest artist concerts and
seminars have included
Thomas Dolby, Patrice
Rushen and Larry Dunn.
T. Lavitz provides
regularly-scheduled open
counseling.

O JOHN NOVELLO’S
CONTEMPORARY
KEYBOARDIST
COURSE™

11726 La Maida St.

Studio City, CA 91607

818-506-0236

FAX: 818-506-5559

Basic Rate: Call for info

Housecalls: Call for info

Clients: All levels, all

styles. Has taught many

celebrity professional
musicians and
songwriters.

Comments/Specialty:

Piano as well as

electronic keyboard,

MIDI. A complete

program of musicianship

for training the
contemporary

keyboardist, singer/
songwriter, composer
and other instrumental-
ists. Has produced
countless top profession-
als. Critically acclaimed
by keyboard, trade and
music magazines, as
well as industry
professionals worldwide.

O ORGAN TOWN

Eagle Rock Plaza #113
27 W. Colorado Bivd.
Los Angeles, CA 90041
213-344-8050 &
818-242-0283

466 The Plaza at West
Covina

W. Covina, CA 91790
818-960-3831

Basic Rate: Call for info
Housecalls: Yes
Clients: All fevels
Comments/Speciaity:
Instruction in piano,
organ, keyboards.
Classes in English,
Spanish, Armenian,
Tagalog (Filipino).

O AL PASCUA

Valencia, CA
805-255-5560

Basic Rate: $30/hr, $20/
half hr for children
Housecalls: Yes, if local
Clients: All levels, all
styles
Comments/Specialty:
The Contemporary
Keyboard Course by
John Novello. Mainly
piano, but electronic
keyboard and MIDI as
well,

O PIANO PLAY
YAMAHA MUSIC
CHOOL)

13565 Ventura Bivd.

Sherman Oaks, CA

91423

818-789-6110

Basic Rate: Call for info

Housecalls: No

Clients: All levels, all

styles

Comments/Specialty:

Ages two through adults.

J PILLIN MUSIC STUDIO
4913 Melrose Ave.
Hollywood, CA 90029
213-464-0515 &
213-469-9979

Basic Rate: $25/hr
Housecalls: Yes
Clients: All levels
Comments/Specialty:
Piano and electronic
piano.

J ZHANNA PLOTKINA
Van Nuys, CA
818-986-2647

Basic Rate: $20/hr
Housecalls: $25/hr
Clients: Classical piano
only, all levels

MUSIC CONNECTION, JUNE 20—JULY 3, 1994



Comments/Specialty:
25 years teaching
experience. References
available.

Q DEBORAH POPPINK/
POP, INC. PIAND
STUDIOS

P.O. Box 295

Los Angeles, CA 90272

310-473-6420

Basic Rate: Call for info

Housecalls: Yes

Clients: All levels

Comments/Specialty:

Piano instruction,

songwriting. Styles

include classical, salsa,
pop and ragtime. Great
with kids!

O BONNIE ROSS
213-464-5254

Basic Rate: $25/45 min.
Housecalls: Yes
Clients: Specializing in
beginners
Comments/Specialty:
Classical, pop, chords
and accompaniment at
your home.

Q SILVA PIAND
STUDIOS
Playa del Rey, CA
310-822-6102
Basic Rate: Call for info
Housecalls: No
Clients: All levels, all
styles
Comments/Specialty:
Piano only. Also teach
composition and jazz.

Q STU SIMONE

Santa Ana, CA
714-957-1246

Basic Rate: Call for info

Q SOUTHERN
CALIFORNIA
CONSERVATORY
OF MUSIC

8711 Suniand Bivd.

Sun Valley, CA 91352

818-767-6554

Basic Rate: Fees per

quarter (12 weeks): One

45-minute lesson per
week, $315/quarter. One
60-minute lesson per
week, $420/quarter. Lab
fees $65/quarter

Housecalls: No

Clients: Preparatory in

piano all the way through

full Bachelor of Music
degree program.

Comments/Specialty:

Special Braille music

program for blind

students with computer
transcribing services.

Piano trios for advanced

students. Workshops

include the Young

Musical Theater

performance workshop,

which has gained
immense popularity.

Q JON STURDEVANT/
PACIFIC SONGWORKS
2505 S. Robertson
Los Angeles, CA 90034
310-558-1740
Basic Rate: $30/45
minutes, $25/30 minutes
Housecalls: No
Clients: All levels, all
styles
Comments/Specialty:
Piano, MIDI program-
ming and synthesizer in
a professional recording
studio. Instructor is a
session player with years
of touring experience.
Also teaches composi-
tion and songwriting.

1 “TAKA” TAKAYANAGI
Sherman Oaks, CA
213-878-6980

Basic Rate: $25/hr
Housecalls: Yes, for
additional fee

Clients: All levels, all
styles
Comments/Specialty: |
have a Top 10 hit as a
writer and producer and
have written songs for

Peabo Bryson,
Whispers, Nancy Wilson,
Angela Bofill. I'll teach

something you can't get
from school, such as
how to have a good ear
and how to put emotion
in the music. Also
production skills.

Q TREBAS INSTITUTE
6464 Sunset Bivd.,
Penthouse

Hollywood, CA 90028
800-388-8732

Basic Rate: Call for info
Housecalis: No
Clients: Beginning to
intermediate
Comments/Specialty:
Contact Karl Reichman.
Sound synthesis and
MIDI workstation
applications and theory.

Q ROBERT VAN
Thousand Oaks, CA
805-498-3235

Basic Rate: $30/hr
Housecalls: Yes, call for
info

Clients: All levels, all
styles
Comments/Specialty:
Specialize in jazz, blues
and rock. Piano,
electronic keyboards,
MIDI sequencing,
improvisation, theory.
Studied with Charlie
Banacos. Also studied
two years at Berklee
College of Music.

Q YAMAHA MUSIC
SCHoOL

15231 La Cruz Dr.

Pacific Palisades, CA

90272

310-459-2096

Basic Rate: Call for info

Housecalls: Yes

Clients: All levels

Comments/Specialty:

Piano and electronic

keyboard; composition

and improvisation taught.

DIRECTORY: KEYBOARD INSTRUCTORS

O YAMAHA MUSIC
SCHOOL
(Located at Merrill’s
Music)
1428 4th St.
Santa Monica, CA
310-477-9544
Basic Rate: Call for info
Housecalls: Yes, call for
info
Clients: All ievels
Comments/Specialty:
Piano and electronic
keyboard; composition
and improvisation.

Q YAMAHA MUSIC
ScHooL

(West Los Angeles)
10483 Santa Monica
Blvd.

Los Angeles, CA 90025
310-477-9544

Basic Rate: Cali for info
Housecalls: Yes, call for
info

Clients: All levels
Comments/Specialty:
Piano and electronic
keyboard. Early
childhood classes
available. Also teach
improvisation and
composition.
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Q YAMAHA MUSIC
SCHOOL FOR
CHILDREN

10483 Santa Monica

Bivd.

West Los Angeles, CA

90025

310-477-9544

Basic Rate: Call for info

Housecalls: Yes, call for

info

Clients: Children

Comments/Specialty:

Piano courses designed

for children.

EASE JAM

Al THE WHISKY

Friday. July 28th
1000pm
8901 Sunset Bivd. Los Angeles
All Ages!
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MAKING YOUR MUSICAL

Music Connectionhas enlisted the services
of several of the area’s top music technicians
in developing this helpful keyboard mainte-
nance feature designed to help you get the
most life out of your investment,

By talking with colleagues and reading up
on new equipment, prospective buyers can
better understand the needs of a particular
instrument and how it meets their own needs,
considering such factors as storage, transpor-
tation, cleaning, tuning and insurance.

How much use and abuse do | intend to
subject my instrument to? Am [ in a touring
rock band or am | a home-based piano in-
structor? Do | like to smoke cigarettes and
chug heer while | pound away on the keys, or
am | more reserved? How much can | afford
to spend on a protective case and a quality
stand? How much can | afford to spend on
repairs? And finally, do | want to invest in
insurance in case of an accident?

These are only a few of the questions
musicians should ask themselves in deter-
mining their needs, but, in fact, they’re some
of the biggest considerations in determining
how much care and repair your instrument
will need. The bottom line is, from the mo-
ment you walk out the door with your new
purchase, your attention to these details will
save you money.

Let’s start with the piano, an acoustic in-
strument that has been around for centuries
and has been the backbone of modern music.
Because of its relatively simple construction,
you might think a piano requires relatively
little maintenance. However, this depends
on how the piano is used.

“The main thing is to find a competent
tuner/technician and follow his recommen-
dations as to the maintenance,” advises tuner
James Bryans. “In a minimal amount of use,
where the piano is only used occasionally, it
should be tuned twice a year. Butif a piano is
getting heavy use, if a person is practicing
hard on it every day, there’s no limit to how
often it might need to be tuned. It depends on
the customer’s pockethbook and how sensi-
tive they are to the condition of the piano.”

Santa Monica-based tuner/technician James
Kohfeld, who has been working on pianos for
more than twenty years, says several simple
products will add years to the life of a piano.

“l advise my customers to buy these heaters
which draw about fifteen watts,” he says.
“They're tubes about a yard long, and you put
them under the piano or inside. And if it's a
grand piano, [ like to put a felt cloth on the
inside over the harp, especially for people
who live near the beach. And that will protect
it from moisture, corrosion and rust. You can
buy the heater and the cloth for about twenty
dollarseach. Withthe clothinside agrand it'll
stay looking new forever.”

Regarding piano cleaning, Kohield says a
damp rag is sufficient to clean the keys.
Internal cleaning is minimal and, if neces-
sary, should be handled by a technician.

"Sometimes you'll get a broken string, but
the biggest problem is with keys sticking, and
that’s usually because of tight bushings,” he
says. “We just go in and loosen them up with
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lubricants or physically loosen them up. Ped-
als always squeak, but you can fix that by
lubricating them regularly, not with oil or
WD-40 but with special lubricants made
specifically for pianos. Replacing strings is
not difficult but it can be time-consuming
because strings have a mind of their own.”

Electronic keyboards pose a whole new
array of problems for buyers because of their
more complicated construction and greater
mobility. First and foremost, musicians must
realize that they are not as sturdy as pianos
and their internal circuitry is particularly vul-
nerable to dust, moisture and rough treat-
ment.

“A lot of piano players tend to treat the
keyboards like pianos, and they're not,” says
Robert Schmidt, manager of Advanced Musi-
cal Electronics, one of the city’s busiest elec-
tronic repair shops. “You can’t hit them as
hard. They don’t have the same response. So
if you're a piano player, the first thing I'd say
is hold off on the touch.”

“I'd say be gentle with them and keep them
covered and try to keep them clean,” suggests
J.L., a technician at North Hollywood’s
MusicTek, where he says he works six days a
week to keep up with the flood of broken
equipment coming into the shop. “Don’t ever
put a drink near your keyboards. We get lots
of keyboards in here because people spilled
a drink on them. Smoking's also not a good

Electronic
keyboards pose a
whole new array of
problems for
buyers because of
their more
complicated
construction and
greater mobility.

INVESTMENT LASTY

idea when you're using a keyboard because
ashes can fall onto the board. And don’t ever
let the drummer keep his drink on your key-
board.”

Another very common problem, says
Schmidt, occurs when dust settles between
keys and their contacts. He says a simple dust
cover for the keyboard would minimize the
risk of this happening. “Also, if you have a
unit with a lot of sliders and pots on it, once
a week just go ahead and slide them all the
way through evenifyoudon'tusethemalot,”
he says. “That'll keep them from getting
scratchy, dirty and crackly.”

All the technicians interviewed for this
story agreed that a majority of the problems
they encounter are caused by misuse or care-
lessness. "We see lots of broken keys, espe-
cially after the earthquake,” says J.L. “But
most of the repairs we see are things that
people did to the keyboards. Keys wear out
and break, so you expect that but when
somebody shows up with ten broken keys it’s
pretty obvious what happened.”

Merrill Leeds, owner of Merrill’s Music in
Santa Monica, says his shop has repaired
many instruments damaged by the earth-
quake in the past six months and points out
the importance of a quality stand and road
case. “With the earthquake, we’ve been get-
ting a lot of keyboards with broken keys as a
result of things falling on top of them and
broken parts as a result of keyboards having
been put on inferior quality stands, which
topple over,” he says.

Despite all your preventive measures, it's
inevitable that something will eventually go
wrong with your keyboard. “We've found
that certain manufacturers, even if you're
meticulous inyour storing and cleaning of the
keyboard, the keys will still eventually wear
out,” says Leeds. “And we're finding that a lot
of the keyboards made in the mid to late-
Eighties are suddenly needing what they call
the touch strips replaced, but it’s a relatively
inexpensive procedure and it makes it play
like new again.”

Leeds also advises that before you take
your keyboard in for repair, make sure the
problem isn‘t due to your own error. ”A lot of
times they can avoid any expense whatsoever
if they thoroughly go through their manual,
re-initialize their keyboard and/or have a
knowledgeable salesperson check their key-
board out prior to having it serviced because
a lot of times the problem is simply user
error.”

Even if nothing ever goes wrong with your
keyboard, ).L. of MusikTek says most key-
boards require at least one or two software
updates in their life, and those may or may not
be covered under warrantee.

Finally, when you purchase any type of
instrument, it's important to understand that
your expenses do not end at the cash register.
Maintaining your investment requires con-
stant care and some cost, be it large or small.
Butif you are serious about music and serious
about taking care of your instrument, these
tips should help minimize those costs and
maximize your gain.
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MUSIC DIRECTORY: KEYBOARD MAINTENANCE

Following is a listing of several prominent Los Angeles-area tuner/technicians. Always remember that in choosing your
tuner/technician, check his background and references and whether he is certified by the Piano Tuner’s Guild. Also
included are several of the top Keyboard Repair Shops in the Los Angeles area. These companies have trained keyboard
technicians on staff and are authorized service centers for most of the major keyboard manufacturers. Before taking your
equipment in for repair, check to see if your manufacturer’s warranty is still effective.

KEYBOARD TUNING

J A-440 PIANO SERVICE

West Los Angeles, CA
213-733-0430

Piano Tuning Rate: $60-100
Repair Rate: Negotiable. Piano only.
Housecalls: Yes

1 ALBERT GLASSER PIANO TUNING

West Los Angeles

472-2786

Piano Tuning Rate: $60 per tuning
Repair Rate: Negotiable. Piano Only.
Housecalls: Yes

1 ALLEGRO PIANO TUNING

West Los Angeles

310-390-1999

Piano Tuning Rate: $60

Repair Rate: Negotiabe. Piano Only.
Housecalls: Yes

1 AUDIO VIDEQ

SOLUTIONS
4942 Vineland Ave., Suite 104
North Hollywood, CA 91601
818-980-7249
FAX 818-766-8355
Basic Rate: $45/hr plus parts
Housecalls: Yes
Comments/Specialty: Factory authorized
repair of Yamaha. Also specializing in
Hammond, but capable of handling other
brands as well. Preamps, amps and
speakers also repaired.

J BALLINGER PIANO SERVICE

Los Angeles

213-254-3542

Piano Tuning Rate: $50 per tuning
Repair Rate: Negotiable.

Housecalls: Yes

Specialties: Studio recording and voicing.
Emergency repairs.

J J.R. BERENS PIANO SERVICE

256 S. Robertson Blvd.

Beverly Hills, CA 90211

310-553-9800

Piano Tuning Rate: Commercial &
private rates available.

Housecalls: Yes

Specialties: High-end tunings for televi-
sion specials and concerts. Certified by
Piano Technicians' Guild

- JAMES C. BRYANS CUSTOM PIANOS
310-454-6005

Piano Tuning Rate: $95 per tuning
Repair Rate: Negotiable. Pianos only.
Housecalls: Yes

Specialties: High-end tunings.
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- STEPHEN GRILLET PIANO SERVICE

Los Angeles, CA

310-838-5871

Piano Tuning Rate: $55 per tuning; $70
per tuning plus pitch raise.

Repair Rate: Negotiable. Piano only.
Housecalls: Yes

2 KASIMOFF-BLUTHNER PIANO CO.

337 N. Larchmont Blvd.

Los Angeles, CA 90004

213-466-7707

Piano Tuning Rate: $85 per tuning
Repair Rate: Negotiable

Housecalls: Yes

Specialties: Antique and German pianos
and harpsichords.

‘J KEYBOARD CONCEPTS

5600 Van Nuys Blvd.

Van Nuys, CA 91401

310-552-0110 or 818-787-0201 FAX:
818-787-1219

Piano Tuning Rate: Competitive Prices
Housecalls: Yes

-1 JAMES L. KOHFELD PIANO TUNING

& REPAIRING
402 23rd St.
Santa Monica, CA 90402
310-395-6095
Piano Tuning Rate: $67 per tuning
Repair Rate: Repairs on estimate
Housecalls: Yes

- BRYAN LEE MUSIC

2865 W. Olympic Blvd.

Los Angeles, CA 90036

213-386-9600

Piano Tuning Rate: $45-65 per tuning
Repair Rate: Varies per job
Housecalls: Yes

' NORMAN NEBLETT

310-276-1638 or 310-316-3993

Piano Tuning Rate: Negotiable
Housecalls: Yes

Specialties: Member of Piano Techni-
cians’ Guild. High-end tunings for con-
certs, recording, and television.

1 PRO PIANO

10943 W. Pico Blvd.

Westwood, CA 90064

310-474-2216 FAX:310 470-5028
Piano Tuning Rate: $75 per tuning
Housecalls: Yes

Specialties: Concert tuning, pop rock &
classical. Rebuilding

KEYBOARD REPAIR

J ADVANCED MUSICAL ELECTRONICS
8665 Venice Blvd.

Los Angeles, CA 90034
310-478-0589 FAX: 310-559-3051
Rate: $80/hour + parts

Housecalls: No

Specialties: Warranty work for most
major brands, analog boards.

J KEYBOARD PRODUCTS

10950 Tuxford St.

Sun Valley, CA 91352

818-504-9931 FAX:818-504-6979
Rates: $82/hour ($10.50 minimum) +parts
Housecalls: No

Specialties: Work exclusively on
Hammond and Leslie organs as well as
manufacture preamps, amps, reverb and
string bass units for organs. In business
over 20 years.

‘1 MERRILL’S MUSIC

1428 4th St.

Santa Monica, CA 90401

310-393-0344 FAX:310-395-2611

Rates: $50/hour (1 hr. minimum) + parts.
Housecalls: No

Specialties: Factory-authorized repairs of
Yamaha, Technics, Korg and Roland.

J MUSICTEK SERVICES

12041 Burbank Blvd.

North Hollywood, CA 91607
818-506-4055 FAX: 818-506-2963
Rates: $45-75/hour plus parts.
Housecalls: No

Specialties: All electronic keyboards and
synthesizers, warranty work, services
clients from all across the United States.

1 VALLEY SOUNDMUSIC SERVICE

1023 N. LaBrea Ave.

Los Angeles, CA 90038

213-851-3434 FAX:213-851-3437
Rates: $20 minimum on all repairs; $60
and up per hour.

Housecalls: No

Specialties: Older synthesizers, sequenc-
ers. Warranty work for most major brands
such as Roland, Korg, Ensonic. Also
service amplifiers.

JWEST L.A. STUDIO SERVICES

2033 Pontius Ave.

Los Angeles, CA 90025

310-478-7917 FAX: 310-479-5961
Rates: $40/hour with one-hour minimum.
Free estimates.

Housecalls: No

Specialties: Amplification, work on all
types of electronic equipment.
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Pictured (L-R): Dexter Holland, Ron Welty, Greg K. and Noodles

By Tom Farrell

argely by way of the band’s single, “Come Out And Play,” Orange County punk band

I ' Offspring is entering the arena of mainstream recognition. For most bands of the punk

genre, they don’t so much enter as they are dragged in kicking and screaming, or

sometimes they just want you to think that. But thanks to the sometimes harsh but always

honest mentality of bands like Nirvana and Pearl Jam, many “real” bands, including those of

the punk genre, are gaining acceptability and being thrust into a spotlight they ‘re not too happy
with.

With its own brand of reality and honesty, the punk rock movement spawned in the late
Seventies was a product of the social and political angst of British youth, but came to be seen
in America as a reaction against dinosaur heavy metal and the nihilism of disco. For many, the
cry “Punk’s Not Dead’ is still the standard, and when Offspring tormed over ten years ago in
Garden Grove, it was at a time when tellow Orange County punkers such as TSOL, the
Adolescents and the Vandals were drifting out of fashion.

Unable to gain entry to a local performance by SoCal punk stalwarts Social Distortion,
Dexter Holland and his schoolmates retired to a friend’s house where they decided, after a few
beers, to form their own band. “None of us knew how to play or anything, but we just decided
to do it, and we got guitars and started messing around.”

Four years later, the lineup had coalesced into Holland (guitars, vocals), Noodles (guitar),
Greg K (bass) and Ron Welty (drums). Following Sid Vicious’ snarling credo, “I did it my way,”
Offspring played their art for art’s sake. And ten years later, things are starting to move, and
while punk is feeling the re-birth pangs of its movement, Offspring is now making sure they
don’t get eaten alive by the same elements of hype and mainstream acceptability that drove
a stake through punk rock’s heart over a decade ago.

Music Connection recently spoke to Holland via telephone following the band’s soundcheck
in Fresno.

30

MC: What has kept Offspring going for all
these years?
DH: Well, there’s really nothing to pull us
apart. We're already friends, so if we weren’t
doing the band, we'd just be hanging out at
each other’s houses. There wasn’t any real
pressure from the band ‘cause it was just a
hobby and a fun thing.
MC: What has kept Offspring true to the
form of music you started playing over ten
years ago and off the bandwagons?
DH: There was something about punk that
excited me enough to want to be in a band
when [ first heard it, and that was the first type
of music I had heard that had that effect on
me. When things started to change in the
music scene, we asked ourselves if this is
what we still wanted to be doing. But we just
couldn’t imagine ourselves playing another
form of music. Besides, we weren’t doing it
for money. We were doing it just for the fun
of it. We stuck with it, ‘cause we like doing it.
MC: When did Offspring first release prod-
uct?
DH:We recorded a 7" in 1987. We pressed a
thousand of them and had a hell of a time
getting rid of them! We had them for two
years! Once in a while | see one up on the
wall in a record store. Then we got signed to
Nemesis, who were distributed by Cargo.
That was in 1989. We did an album for them.
It was just a press-and-distribution deal. We
paid for the recording ourselves.
MC: Did you guys approach any of the labels
that supported your genre of music, like SST
or Frontier?
DH: Yeah, we hit all of them, and none of
them would even send us a rejection letter,
We tried for about three years until Nemesis
picked us up, and we thought, wow, we've
been picked up by a label, this is the greatest
thing. But they didn’t have great distribution
or promotion. | think that one only sold a few
thousand. We did a four-song EP for Nemesis
aswell, and then decided to move on. By that
time, we were playing out more, places like
the Anti-Club. We'd play floating clubs, which
were gone a month after opening. We'd play
out about once a month. Glam was really big
then. This was around 1989.
MC: What was your next step?
DH: We had become friends with the guys at
Flipsidemagazine, and they asked us to be on
a compilation. One side was all San Fran-
ciscobands, the otherside was all L.A.bands.
They actually gave us money to record a song
at West Beach, the studio that Brett Gurewitz
of Bad Religion owned. He engineered the
song for us and was interested in us. I senthim
some more material, and he decided he didn’t
want to sign us. We really had a tough time!
We decided that we had to find a label no
matter who it was, and we did have an offer
from Lookout, the Berkeley-based pop punk
label. | went down to Tower Records and just
looked through the bhins to see who was
putting out our type of music. So, we sent out
to Slash, SST, Touch-and-Go and even to
Epitaph again. For some reason, he called
back and asked us to send out our new stuff.
He heard ”“Session,” the first song on our
demo, and called us back that day to sign us.
32>
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< Epitaph is so nice, all the bands on the label

they wholeheartedly take under their wing.
We were part of the Epitaph family. The
album, Ignition, came out October, 1992.
Epitaph shipped 10,000 copies. We didn't
tour initially and decided that maybe we
should. We toured in Europe with NO FX,
and the album had sold its initial run by this
time. Then we came back and toured the U.S.
By this time, the album had sold 13,000
copies. Looking back, it seemed that the
album may not have been doing that well, but
for us, we were stoked to have 13,000 copies
sold, because it was five times better than we
did on our last album. And we were doing
what we wanted to do.

MC: Where did you get money for tour
support?

DH: From Epitaph. They advanced us plane
ticket money. The tour went well. We got
back and found that ignition had sold an
extra 3,000 copies. We started to do the next
record, and album sales for Ignitionjust started
to take off. By the time we had finished Smash
|the group’s current albuml, Ignition had
sold over 50,000 copies.

MC: What do you think caused all of this?
DH: With this kind of music, it's not a corpo-
rate thing or a hype thing. Our kind of music,
and Epitaph’s music is a real underground,
grass-roots music that people hear about by
word-of-mouth. Also, there was a bunch of
skateboard and snowboard videos that wanted
music. So, we came out on a whole slew of
those, and we began to notice that our sales
started to increase around Christmas. Then,
we toured with Pennywise to support Smash.
MC: Did college radio play a part in your
development?

DH: Oh yeah, KXLU used to play us back on
our first record. They’ve supported us for a
long time. KXLU is really in tune with what’s
going on outthere. As far as college radio, we
would pop on the CM] chart a little bit.
lgnition made it into the Top 150, but it was
147 or something like that. Even this record,
Smash is at 100 or something, so it's not
getting a whole lot of college play. But col-
lege radio is a whole different genre, really.
MC:What role did the band play in directing
its own career?

DH: From the very heginning, we did every-
thing ourselves—booking, making T-shirts,
etc. When we got signed to Epitaph, they
were able to take care of the record side of it.

We split up the responsibilities—mail, phones,
T-shirts, booking. But things have gotten to be
too much for me to handle by myself. We
have a booking agent now—Stormy Shep-
herd from Leave Home Booking and we're
managed by Jim Guerinot and Larry
Weintraub.

MC: It seems to be of great importance for
bands of your genre to have a large say in
everything that goes on.

DH:Well, it'simportant, | think. [t's very easy
for bands to lose sight of what’'s going on
around them, and we don’t want to do that.
MC: What kind of problems have you en-
countered with the musicindustry asa whole,
now that it’s become part of your everyday
life?

DH: Well, I think we just choose to ignore it.
We've been this way for a long time. We're
downplayingthe whole “single” side of things
[the band’s single, “Come Out And Play,” is

“None of us knew how
to play or anything,
but we Just decided to
do it, and we got
guitars and started
messing around.”

-Dexter Holland

gaining major airplay on stations like KROQ)|.
As far as the radio play, it’s nice, | guess! We
still go out and do our shows the way we do
our shows. As far as all the record labels,
there’s hype about that, too, but we're ignor-
ing that. We're not leaving Epitaph Records.
They’ve done a great job for us, and we're
happy with them.

MC: | heard that someone in Offspring said
in an interview, “We’ll never leave Epitaph
Records, ever.” Does that ring a bell?

DH: [Pauses, then laughs| No, itdoesn’t. You
should never say never about anything. |
mean, there may come a point where we may
outgrow the label or the label may outgrow
us. For the time being, we're signed to them
and we really like what's going on, and we’re
signed to them for another record and we're
really comfortable with that, too.
MC:There were a lot of major labels at your

last L.A. show. How are you handling the
offers?

DH:We'vebasically justbeen listening. Some-
times they talk to our managers, sometimes
they talk to Epitaph, ‘cause there’s interest in
buying their records as well as picking us up
for future records. We're nottrying to be rude
or ignore anybody, but for the time being,
we’re making it clear what our plans are for
the future. We have one more record for
Epitaph, and we're going to do that, and do as
well aswe canon Epitaph. The majors wanted
to jump in on this one— they wanted it to be
a joint venture and dump tons of money into
it in return for an interest, as well as, “Can we
buy the first record? Can we buy the third
record?”—which hasn’teven been made yet.
Epitaph has done a good job, so let’s let them
run with the ball and see what they can do
with it.

MC: Will success spoil Offspring?

DH: We're not getting caught up in the hype.
We're playing for the people who like our
music, not just the single. We got offered a
Stone Temple Pilots tour, but we turned it
down’cause itreally didn’t seem like the right
thing for us—to jump to these huge venues.
MC: Where would you like to play?

DH: Well, we’ve played the Whisky. Maybe
nexttime, we'll play the Palace. We've never
even headlined our own tour. We've usually
just done support slots. So, we're going to gc

out, the way we've always doneit, and goou

and headline our own small club tour. That’

what we’re doing pretty much now, throug'

July or August.

MC: It sounds like you're a little wary of
getting too much, too soon.

DH: Well, I think it's bad for a band. The
whole hype thing can be really overrated,
and it can be vacuous. We know the type of
following we have now, and we're going to
try to build that up in a natural way. It's not
only being modest, it's trying to be smart
about the whole thing.

MC: After ten years, why is Offspring sud-
denly starting to happen now?

DH: | think the environment has changed. It
started with Nirvana. Something fresh and
honest came through and opened the door for
the genre.

MC: As artists, how do you think you have
grown?

DH: Well, we’ve learned to play our instru-
ments! [laughs|
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* ATTENTION *x |
'UNSIGNED ARTISTS

Fastest growing INDY LABEL & MUSIC PUBLISHER

> Acts O Bands O Artists O Songwriters O

Must Be: v/ ORIGINAL
v/ AGGRESSIVE
v/ INTELLIGENT
v COMMITTED

To be considered, send demo {1-3 songs max), press kit & contact info to:
RODELL RECORDS, INC.
P.O. Box 93457-MC, Hollywood, CA 20093

1

TWO GUYS
FROM THE VALLEY
RECORDING STUDIOS

THE LEADERS IN LOW COST
DIGITAL & ANALOG RECORDING
AUTOMATED TRIDENT 80 SERIES, NEVE 1272 MIC PRE’s, ANALOG 24 TRACK,
OTARI MTR 90 11, DIGITAL 24 TRACK, ALESIS ADATS, DIGITAL EDITING,

PRO TOOLS 2.0, SOUND TOOLS, TUBE PROCESSING, UREILA 2A, GREAT LIVE ROOMS
RECENT CLIENTS: Sting, A&M Records, Capitol Records, Sony Music

YOU CAN NOW AFFORD
A WORLD CLASS RECORDING STUDIO

5530 CAHUENGA BLVD., N. HOLLYWOOD

818 985 2114
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PRESENTS ONE OF THE LARGEST PRIZE GIVEAWAYS

gesC a0ny Competicin

Hosted by KLSX DJ, Terry Gladstone

In Conjunction With:

uutqr 'ﬂ
Cenler ucry
= @%@ EW Uchemy,  #Quality

CLEAR LAKE AUDIO D oo avcorons GrapthS

JUDGES:
Keith Baily Denise Samuelson Jim Cardillo Bobby Cariton
of EastWest/Atlantic Records of Giant Records of Warner/Chappell of PolyGram/Mercury Records
A&R Department A&R Department Publishing A&R Department
PRIZES:

First Place: 7 day lockout at Clear Lake Audio, with your Producer & Engineer
or with Clear Lake Audio’s in-house staff. This includes 2 reels each of
3M 996, 2" and 1/2" recording tape and one 60 minute 3M Pro DAT,
all provided by 3M Pro Audio Mastering Tapes. Each member of the band
will also receive one CD of the session.

Second Place: $1,000.00 shopping spree at The Guitar Center.
Third Place: $500.00 shopping spree at The Guitar Center.
Fourth thru Tenth Place: Each member of the band will receive one CD of the tape entered.

The Top three bands will perform live
(Solo Artists must have their own back-up band)

t The Roxbury on August 10, 1994

where [st, 2nd & 3rd place winners will be judged.

Alchemy Productions Mobile Studio will be recording the show. In addition, UCTV will be video taping
each finalist’s performance. All finalists will receive a copy of the VHS and audio recording.
Bands must be un-signed and may send a maximum of 3 songs. Out-of-state winners will be flown in to Burbank Ca.
(with guitars only). Housing will be provided for the week at The Barham Oakwood Gardens Apartments
(located 5 minutes from Clear Lake Audio). Transportation to and from the studio is not included.

Entry Fee: $100.00 per band.  Entry Deadline: July 15, 1994

Send tapes to [Die Lol [ rvductions, 5664 Cahuenga Blvd. Suite 481, North Hollywood, California 91601
For more information, please call /Dine COvod [ Frocluctions 818-T762-5188
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SUBMISSION GUIDELINES

To submit a package for review, send a cassette tape with no more than three
songs, an unscreened black & white photo (a small 5x5 square photo works best,
but nothing larger than 8x1D can be used), a brief bio and a contact name and
phone number to Demo Critiques c/o Music Connection, 6640 Sunset Bivd.,

Hollywood, CA 90028.

Send us the identical package you plan to send out to the A&R community,
management companies, publishers and attorneys. All of your packages are
selected at random and reviewed by a committee. Packages are not selected in
advance, but rather, at the very time they are to be critiqued for a given issue. All
submissions become the property of Music Connection and will not be returned.
Because of the tremendous amount of packages we receive, we unfortunately
cannot guarantee that each and every tape will be reviewed.

Submissions for Disc Reviews should also be sent to the same address. If you
are submitting an indie CD for review, please let us know how one can purchase
your product so we can pass that important information on to our readers. Dnce
again, we cannot guarantee that every submission will be reviewed.

Reckless Pace
J Contact: Roy Pace
310-594-5773
d Seeking: Label deal & musicians
J Type of music: Rock

Michael Hoddad
Contact: Michael Haddad
310-838-4303
Seeking: Publishing/Label deal
Type of music: Pop/MOR

’

Steghen Payn

OP Music
310-576-1356
Seeking: Label/Publishing deal
Type of music: Acoustic Rock

Contact:
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J Production .........cccevveeecrrnenns 6]
J Songwriting ......ccceeeicnnnnen. (7]
J Vocals (6]
J Musicianship .........ccoeceneen. 0
Average
00000 HYOOOD

-4 Comments: Mr. Pace wrote and
performed all of the songs on this
demo and did an admirable job at
both. With better than average pro-
duction and musicianship, Pace
seemed to excell at songwriting, dis-
playing a penchant for solid struc-
ture and melodies. "Snap To"sounds
like it's radio ready out of the box!
This is a tape | would call for. It's
loaded with potential.

J Production .........cceeeveenenennnnn (5]

J Songwriting .......ccoeeereeenneen. 4]

Jd Vocals (3]

J Musicianship .........cueu..ee. ©
Average

000 HYOOBOOD

J Comments: Though Michael
scored low in the vocal category, it
should be taken with a grain of salt
as his demo is submitted primarily to
showcase his material to publishers.
The artist, especially when submit-
ting to publishers, should have in-
cluded lyric sheets. Overall, the
songs were a bit below average.
Happy-go-lucky and bouncy, but little
else.

Production..........cccovunnnnnne
Songwriting
Vocals
Musicianship .......cceeeveuenen. 0
Average
00000 HYOOO0

Comments: Hailing from Bristol,
England, writer-performer Stephen
Payne submitted a demo filled with
unique lyrical images—especially in
the original “Sidewalk Vision."
Though it will take a couple of extra

listens to appreciate this somewhat |

unplugged demo, it's worth the wait.
Think singer-songwriter, Sixties-
style. Artist recently completed a six
month Canadian club tour.

Lyn's Vision

J Contact: Pocket Dynamo Prod.
818-505-1275

J Seeking: Label deal

d Type of music: Alt. Rock

The Paguettes
J Contact: Liane Paquette
818-886-3924
J Seeking: Management
J Type of music: Pop/Rock

Chronic
Contact: Chronic
402-435-5854
Seeking: Label deal
Type of music: Rock

Y1 15

Brian Evans
Contact: Brian Evans
818-513-2742
Seeking: Band Management
Type of music: Pop/Rock

< Production ........ccoeeeeiiinneeas 6]
o Songwriting ........cccoveeniinnnnnes (5]
J Vocals 16
J Musicianship ......ccoccceecceeene (7]
Average
00000 HYOOOD

J Comments: Lyn’s Vision scored
relatively well in all categories—es-
pecially musicianship. The guys can
really play. The production wasclear,
crisp and professional as were the
vocals. With songwriting, though, the
band got only average marks. There
was a strong chorus or two despite
the fact that the first two songs did
sound similar. Nice vocal harmonies
and attitude highlight this demo.

o Production.........ceeeeennneens (6]
J Songwriting .......coceeeinnnene. (6]
4 Vocals (5]
J Musicianship ..........coueneeee. 0
Average
00000 HYOOOD

- Comments: Though the act
sounded a bit outdated, they did
submit one very strong tune, “Watch
Me", which should have been placed
first on their tape. Otherwise, both
songwriting (pop-oriented material
with nice melodies) and production
received above average grades.
Stronger tunes and a more contem-
porary approach would help in ca-
reer development.

d Production ........ccoereerreeneenen. 4]
J Songwriting ..O
< Vocals 15
< Musicianship .......ccceeneneenee (5]
Average
0000 HYOVOOD

J Comments: This demo tape
camein from Lincoln, Nebraska and
represents a local rock band called
Chronicthat plays with avengeance.
Though they take some chances
instrumentally, the songs are con-
siderably weak and need lots of work.
The production was a tad muddy
and the vocals average. The band's
asset is that they play together as a
professional, tight unit.

Production....
Songwriting .....ccoccerevnerreenes
Vocals
Musicianship

Average
00000 HYDPOOOD

Comments: Actor Brian Evans
submitted a professionally recorded
demo with snatches of melodies
here and there. Though there are
some strong vocal moments, they
are sporatic. Evans did everything
right on this tape, but these songs
just don't spell out H-I-T yet. | be-
lieve a label or publisher will be able
to find the right tune to get Evans
started.
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Traffic
Far From Home
Virgin
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Cindy Lee Berryhill
Gorage Orchestra
Cargo
000000BHOOD
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Butt Trumpet
Primitive Enema
Hell Yeah Records
000000 YO0D

Givealll ot (UL

Back to Basic

give all U got
Red Bullet

XXX X ok X7 Xe Xo XU
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J Producer: Steve Winwood

J Top Cuts: “Nowhere s Their Free-
dom,” "Here Comes A Man."

J Summary: This one’s billed as
the reunion of a seminal rock en-
semble (Winwood and drummer Jim
Capaldi), but the nostalgia factor is
far less important than the fact that
this is one kickin’ rock-blues-fusion
date. Every tune explodes with solid
B-3 organ and other outrageous and
artsy production ideas, and the pair
go all out to make a statement rather
than shoot for mainstream airplay.
Winwood's successful solo career
has often been criticized for its com-
mercial slickness, but he digs much
deeperthis time, and his roots sound
good—evenwhen the tune hits eight
minutes long. —Nicole DeYoung

J Producer: Cindy Lee Berryhill,
Michael Harris
J Top Cuts:“SongFor Brian,"*UFO
Suite.”
J Summary: Cindy Lee Berryhill
lives simply with (her list) a book-
case, desk, boom box and VW bus.
Add to that an electric guitar and a
phone book filled with the numbers
of eclectic musicians. It is simple to
bring together viola and voice, but it
is hardto make such lightinstrumen-
tation sound full. Girl-group whoops
and other delightfully unexpected
touches add to her distinct brand of
quirky folk/pop. A simply delicious
disc that should be in stores. If not,
complain to CLBGO Fan Club, Box
7101, San Diego, CA 92167.
—Tom Kidd

J Producer: Geza X
< Top Cuts: “Shut Up,” “I'm Ugly
and | Don’t Know Why."
J Summary: Irreverent rock with
humor. Butt Trumpetis the epitome
of the new punk movement. They
play fast, hard and loud but never
get boring and repetitive like many
punk bands. A CD with eighteen
tracks which make fun of the music
industry, generic grunge bands,
death metal and, most of all, them-
selves. Primitive Enema, the debut
album by Butt Trumpet, is a shining
example of not taking oneself too
seriously. The production makes
you feel like you stood in the middle
of the stage with the band—perfect
for this style of music.

—Nigel Mitchell

Producer: Tee, Tj, Vanski

Top Cuts: “Good, Good Time,"
“Too Late For Sorry.”

Summary: Back To Basic is a
horn-driven Dutch octet playing the
type of blues rock made famous in
the Sixties by Biood, Sweat and
Tears and kept alive since then by
bar bands worldwide. The BS&T
comparison is apt: BTB's strongest
member, vocalist Theo Braams,
growls and shouts his way through
this lackluster collection like a young
David Clayton Thomas. The rest of
the band boogies like old pros.
They've apparently spentlong years
honing their performances before
audiences. Live music Andretti,
Isolatorweg 36, 1014 AS, Amster-
dam, Holland. —Tom Kidd

Patti Austin

That Secret Place
MCAIGRP

00O0OOWOO0

Various Arfists

LA.’s New Alternative
Smart Recordings

00O000OHYOOD

Chainsaw Kittens

Pop Heiress
Mammoth

00000OHYOOD

Heart Throb Mob
Hit List
Heart On
00000 BOOD

J Producer: Lee Ritenour

J Top Cuts: “Stars In Your Eyes,”
“Somebody Make Me Laugh.”

J Summary: After a few recent hit-
and-miss studio projects, the most
pristine and emotional voice in that
land where soul meets jazz finally
surrounds herself with material and
production worthy of her magnifi-
cence. She goes on various exciting
stylistic tangents, from lilting reggae
to cool jazz, sassy swing to potent
R&B. Austin’s forte remains the
subtle love ballad, and her two top
cuts are perfectly matched to her
unique brand of heart-tugging gran-
deur. Great voices need the right
vehicles, and Austin and Rit hit the
mark every time here. Bravo and
thensome!  —Jonathan Widran

J Producer: Joe Berman.

J Top Cuts: “Squirrel,” “My New
Skin."

J Summary: Here's a variety of
styles played by ten of this city's
local bands. Alternative is less a
musical style than an attitude. It gen-
erally refers to sounds not usually
heard on radio. That could change
for bands like Careless whose pop
anthem “My New Skin" sports quite
a powerful hook. Coat's “Squirrel”
deserves to be heard just because
they have so successfully commit-
ted shear attitude to tape. This is a
neat sampler with few weak tracks.
That may not be alternative, but it is
certainly novel. Get it from Smart
Recordings, P.O. Box 48914 #390,
Los Angeles, CA90048. —Tom Kidd

J Producer: John Agnello

J Top Cuts: “Sore On The Floor.”
<J Summary: More bash pop punk
coughed up by the Oklahoma riffraff
lads. The Kittens smack of the more
churlish elements of Sweetor Cheap
Trick, but not enough to make you
think they really pinched anything.
Their tunes are better defined than
earlier material like “Flipped Out In
Singapore,” yet still possess that in-
solent quality. Agnello’s production
picks up where Butch Vig's left off on
the last disc, keeping the band's
brazen air while affording Pop Heir-
essawell-roundedfeel. Singer Tyson
Todd Meade still flaunts his Deborah
Harry cum Robin Zander caterwaul,
but like the production, it's more di-
rected. —Tom Farrell

Producer: Heart Throb Mob

Top Cuts: “Good Times."

Summary: Pop ditties with some
nice melodies. They flirt with punk
attitudes, but aren't convincing.
These are good boys playing at be-
ing naughty; Herman's Hermits' evil
twins dressed up as the New York
Dolls minus the heroin. To say Heart
Throb Mob is lightweight doesn't do
the term justice; they positively effer-
vesce. Mountains of echo/reverb
attempt to disguise the lack of a core
anchoring the cotton candy that is
both the band's theme and execu-
tion, butit's a futile gesture. My indif-
ference is rising to a fever pitch, but
if they're your cup of lipstick order
from the fan club at P.O. Box 3637,
Hollywood, CA90078. —Tom Kidd
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Redd Kross

Industrial cabaret trio Ethyl
Meatplow has hung up their pierc-
ing needles, and from what we hear,
they did it in the midst of negotiating
a lucrative album deal. Seems they
couldn't all just get along. John
Napier will continue working with his
indie label, Basura.

Sykotik Sinfoney have hung up
their tights, moments after putting
the finishing touches on their debut
disc. Blame internal strife, manage-
ment problems and personal incom-
patibility. In typical Sykotik fashion,
singer Zoid Zweetie claims the band
merely disappeared into the Ber-
muda Triangle, Mephisto’s Trap-
ezoid or something like that.

Local hairies the Bogus Toms
seem to be doing quite well, or so
they'd have us believe via a press
release which boasts sales of 12,000
unitsfortheirindie CD. Also, it seems
they've gathered 150 radio adds
nationwide, had the #1 most re-
quested songon KNAC’s local show
for five months straight (where they
were the second most requested
band of 1993), have toured with
opened for Steelheart, Motorhead,
and Brian May and were named
“Gibson Band of the Year.” You can
reach them at 818-982-8373. Okay,
it was a pretty lofty press release,
but to their credit, they didn’t once
claim to have “label interest.”

By the way, let's have a morato-
riumonanyone saying “lI'm so sick of

e

Sykotik Sinfoney
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hearing that the L.A. club scene is
dead.” Especially in print.

Orange County jazz punkers Vi-
tamin L have released Uno Dos, a
fifteen-song CD on their own label.
Call 714-778-8838 for info.

Girl go-getters Table Talk have
changed their name and are cur-
rently called Swirl.

American Recordings act Medi-
cine has released The Sounds of
Medicine Stripped and Reformed
Sounds, which features new songs
and remixes of old ones. Smashing
Pumpkins frontman Billy Corgan
and Cocteau Twin Robin Guthrie
guested on the remix helm, while
fellow Twin Elizabeth Fraser lent
her backing vocals to the remix of
“Time Baby 3." You can see Medi-
cine performing thetuneinthe smash
film The Crow.

Stone Temple Pilots (fill in your
favorite Pearl Jam reference) will be
doing a couple of area showsin July.
On the 16th, they're at Irvine Mead-
ows, and on the 19th, they're at the
Greek. Opening for both shows will
be those tireless local faves, Redd
Kross, and for their third and fourth
area shows in as many months, the
Meat Puppets (Oh, mom, Meat Pup-
pets again?).

Rajis’ on-again/off-again status
is looming toward permanently off,
as the club seems to get closer and
closer to being red-tagged for good.
They're rescheduling a lot of their
shows at Hell’'s Gate, located at
6243 Yucca.

Goldenvoice will be dragging
some pretty strong meat to the Strip
inmid June:NYC's The Voluptuous
Horror of Karen Black bring their
much talked about theatrics to the
Whisky on the 16th; it's Material
Issue and RCA’s hometown boys,
El Magnifico, on the 17th; and Big
Drill Car hits the Roxy on the 23rd.

North Hollywood hangout the Biue
Saloon has kicked up its P.A. via
new main speakers, monitors and
mics. Saturday night's Club Dump
has become so successful that
they've expanded to Thursday nights
as well. Call Yowzah for Club Dump
bookings: 818-506-7375. The Blue
Saloonis located at4657 Lankershim
Blvd, a block and a half north of the
134 Freeway.

The Wild Stares have released a
single for Hell, Ya! Records called
“The Long March”/“Lucretia Borgia.”

—Tom Farrell

Women in Country’s Sharon Marie
Fisher

As the summer months are upon
us, the L.A. country scene is begin-
ning to heat up. The Ronnie Mack
Barndance 310-398-2806 is enjoy-
ing a resurgence in attendance as
the caliber of acts performing lately
has been very high. Sharon Marie
Fisherbroughther Women InCoun-
try showcase to the Palomino for an
exceptional night of music. New fe-
male vocal trio Three Of Hearts
displayed their fine harmonies and
choreography with animpressive set.
Thelovely andtalented Kathy Talley
celebrated her birthday with an en-
ergetic set of country gems.
Rockabilly legend Ray Campi played
songs from his soon-to-be-released
CDandhadthe jointjumpin’. Aguest
set from Grammy winner Lucinda
Williams also provided a highlight
to recent Barndance festivities. A
new band called Loose Boot took
the stage during the Hilibitly/
Rockabilly jam and surprised every-
one with their rockin’ attitude and
radio ready material.

Jack’s Sugar Shack was the
scene for the L.A. appearances of
the lost Honky Tonk Hero himself,
Billy Joe Shaver. Shaver, as they
are billed, also includes the virtuoso
guitar work of Billy Joe's son Eddy.

/

Three Of Hearts shakin’ up the Pal

Jack's was jammed with country afi-
cionados who were familiar with the
breadth of Shaver's work that in-
cludes the first Waylon Jennings
record (Shaver wrote most of the
material for Jennings) and the criti-
cally acclaimed Tramp On Your
Street. Shaver performed a non-
stop, two-hour show that was noth-
ing short of brilliant.

HILL OF A GOOD TIME: Hit
songwriter Steve Hill and his band
were the featured performers at the
annual Lilac Festival in Pine Moun-
tain. Hill is a favored co-writer with
Chris Hillman and co-wrote many
of the Desert Rose Band'’s biggest
hits.

At the Crazy Horse Saloon in
Santa Ana, Billy Erickson cel-
ebrated the release of his new al-
bum, Waiting In Line. The project
was produced by Erickson andbass-
ist Norm Sancho and consists of a
well-recorded live performance at
their gig at Knotts Berry Farm. The
show atthe Horse was an SRO affair
with many of Billy’s friends and fans
on hand to celebrate.

BASS NOTES: Bassist Jim
Hanson has been busy touring and
recording with Carlene Carter.
Hanson contributed his talents to
the recent Carter sessions in Nash-
ville and will hit the road with her for
most of the summer. Jim also played
on the recent Ramblin’ Dan ses-
sions at Casa De Rambla due out
this summer.

Congrats to Dave and Julie Hali
onthebirthoftheirdaughter, Brynja.
Dave is the bassist/band leader for
River North/Nashville recording
artist Steve Kolander and a mem-
ber of recording group the
Grooveolaters that also features
John McDuffy.

Zydeco Party Band bassist
Freebo can be heard playing tuba
onthe new Crosby, Stills and Nash
recording due anytime now. The ZPB
will headline a ten-day run at the Del
Mar Fair, then will tour Japan in
August in support of their release,
Dancin’ On The Levee. Freebo can
also be heard at songwriter show-
cases around town performing his
own material. —Billy Block
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Danilo Perez

Some of the most exciting new
jazz music being created today is by
pianist Danilo Perez whose recent
Novus CD is called The Journey.
Perez appeared at Catalina’s re-
cently with his quartet (tenor-saxo
phonist Larry Schneider, bassist
Larry Grenadier and drummer
ignacio Berroa) and his music de
veloped in consistently unpredict
able (at least to the audience) ways.
It was often like watching a novel
unfold, with unexpected but ulti-
mately logical changes of directions,
some planned in advance and oth-
ers requiring big ears and sharp con-
centration from the musicians
Perez's originals have the danger
and risk-taking that the best jazz
possesses and | highly recommend
that all lovers of creative music see
him when he is in town

Maynard Ferguson's Big Bop
Noveau (a little big band with four
trumpets, one trombone, two reeds
and a rhythm section) roared at the
House of Blues. Ferguson, after a
ragged start, showed that he is still
one of the kings of the high note
trumpet, blasting his way through

Maynard Ferguson

MUSIC CONNECTION, JUNE 20—JULY 3. 1994

“Night In Tunisia,” “Caravan” and
“Birdland” and good-naturedly sing-
ing “He Can't Swing."” Most of the
music was strictly high energy bop
with MF conducting his young
sidemen as if he were a high school
football coach, shaking their hands
after virtually every solo (and some-
times before!) and going out of his
way 1o encourage everyone.
Although she has recorded fartoo
littte throughout her half century in
jazz, pianist Dorothy Donegan re-
mains one of the giants. At the Jazz
Bakery she keptbassistJim DeJulio
and drummer Ray Mosca (both ex-
cellent players) constantly on their
toes with her spontaneous medleys
and many changes of direction. Able
to switch at a moment'’s notice from
bop to boogie, stride or classical, the
virtuosic pianist (whose technique is
onthe level of an Art Tatum) swung
very hardon “You Stepped Out Of A
Dream,” managedto make "Swanee
River” fit in “My Funny Valentine”
and was absolutely explosive on
“Autumn Leaves.” Her so-so vocal
imitations of Billie Holiday, Eartha
Kitt and Rose Murphy were the only
hints that she is human after all!
Upcoming: The remarkable Cu-
banjazzpianist Gonzalo Rubalcaba
will make his West Coast debut at
the Wadsworth Theater (310-825-
2101) on June 24. Catalina’'s (213-
466-2210) presents Freddie
Hubbard (through June 19), Tom
Harrell (June 21-26) and Scott
Hamilton (June 30-July 2). The Jazz
Bakery (310-271-9039) hosts the
great pianist Joanne Brackeen
(June 17-18) and Bobby Watson
(June 22-25). Lunaria’s (310-282-
8870) features violinist Susie
Hansen (June 18) and Linda
Hopkins (June 25); and the duo of
woodwind whiz Vinny Golia and
percussionist John Bergamo will
be at the Philosophical Research
SocietyonJune 18(213-267-1830).
—Scott Yanow

Ras-Kass

A TRIBAL GATHERING: Every-
body on the streets knew it would be
crazed when it happened and it fi-
nally came to pass...A Tribe Called
Questplayed Jamaica House, with
the Glam Slam venue packed to
capacity and hundreds stuck on the
outside wishing they could ook in.
Inside the joint, Q-Tip and Phife
controlled the mic with expected fi-
nesse while Ali Shaheed chilled on
the tables. Tribe, who is out west
supporting their Midnight Maraud-
ers album, delivered a well-paced
show with current and classic cuts.
Opening act Madd Flava made good
on their second Glam Slam perfor-
mance with their extra-ill DJ virtually
stealing the show again.

AROUND TOWN: Ahmad's lis-
tening party at Luna Park wentdown
like aquaintfamily gathering, featur-
ing his good-sounding live perfor-
mance. | first saw this brother rock
the mic at the Good Life on
Crenshaw at Exposition. He seems
to have graduated to the big time as
a Giant Records recording artist
without losing his South Central
edge...Oaktown's Raw Fusion
cruised by the Baka Boyz' “Friday
Night Flavas” show at Power 106 in

Burbank...Coolio had the best luck
with the less-than-desirable sound
system at the Stop the Violence/
Increase The Peace Conference &
Concert downtown at the
Bonaventure. Other featured artists
included Anotha Level, Kokane and
Eazy E. I've got to give a shout to
South Central Cartel, who caught
the booty end of the stick and didn't
get a chance to rock because the
show ran too long.

ON THE LOOKOUT: My Most-
Played-In-The-Car award for this is-
sue goes to G Love and Special
Sauce, who wooed me with their
bluesy modern rock/hip-hop hybrid
*Summertime,” and other cuts from
their forthcoming set. This act in-
spired Epic to resuscitate the vin-
tage Okeh blues label, with promo-
tions that feature a limited edition
10" vinyl cut of the track “Blues Mu-
sic.” Thelabel didn't pressitupat 78
rpm, but it's the thought that counts.
G Love and Special Sauce have
some must-check cuts for hip-hop
fans who also check for funk-edged
alternative rock, i.e., those of you
who play your Tribe, Chili Peppers,
Pharcyde and Rage Against the
Machine CDs to death equally.

COMING UP: The House Of
Blues on the Sunset Strip has a
slew of hot dates lined up for June.
Getset for an eveningwith rock & roll
great Little Richard on the 21st,
catch Pato Banton the 22nd and get
lifted with contemporary urban/gos-
pelgreats Sounds of Blackness on
the 27th...Phunky Dialects and
other troopers from the 2000 Crowes
clan are set to wreck shop on June
18 at the Phunky Circle nightspot.
The 2000 Crowes is a diverse posse
of L.A. rap groups like Race of
Spades, Total Chaos,and M.O.F.A.
Tomyknowledge, mostare unsigned
groups and are worth checking for if
you're looking for legitimate under-
ground hip hop skills... Ras-Kass, a
promising local rap artist out of
Carson, will be rocking Unity later
this month. His forthcoming indie
release Soul On Ice is in progress
featuringlocal producers Voodu and
Bird at the boards.

—Juliana “Jai"* Bolden

Pictured at Power 106 (Clockwise from left): Raw Fusion’s Money-B, the
Baka Boyz’ Nick Vidal, Hollywood Records Regional Promo Mgr/L.A. Ben
Brooks, Raw Fusion’s DJ Fuze, Hollywood Basic A&R Rep Casual T and Eric
Lobato of MAD Promotions.
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BANDS<COMMERCIAL-THEATRICAL
HEADSHOTS-MODELS-PORTFOLIOS

Call for the BEST price in town!

100% Guaranteed-
Over 15 yrs experience

Makeup included - 7days/wk

1-800-400-1606

The Musician’s Wisest Choice

ROBERT
“RIFF”

PISAREK

MUSIC ATTORNEY
Former Member-Major Label Act
— (213) 883-0900 ——

Now Accepting New Clients

Attention Musicians!
C oconed

Announces the installation
of a massive, killer

NEW JBL
MONITOR
SYSTEM

Yep! Vocallists are now able fo hear themselves!
(No matter how loud your gultarist piays!)
Bookings: Len Fagan & Audrey Marpol
Mon-Fri, 2 to 7PM. (213) 654-4887 or 654-4774
Info: 654-4773

RECORD INDUSTRY
REPRESENTATIVE

(AWARDED 67 GOLD/PLATINUM RECORDS)
o G,
& Sz
Vg

“WE SPECIALIZE ASSISTING YOU IN:”

 Getting a major label deal.

« Starting and developing a new label.

 Getting a major distribution deal.

* Marketing and promotion.

...plus all record industry services
AFFOROABLE

21 3[461 '0757 24 A0URS

TRADITION IN EXCELLENCE

EQUINOX

Rock/Metal band with
varied musical influences
looking for management,

lawyer rep., and A&R

inquiries.
Call (818) 769-2061
for demo or info

INDIE LABEL
SEEKS BANDS

Independent Label
with extensive distribution
seeks bands of all styles
with finished album-ready
product.

No demos, please. Send
tape/CD, picture and bio to:
P.O. Box 39439
L.A.. CA 90039
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Varga
The Whisky
West Hollywood

00O0OOHOOD

J Contact: Mike Cubilos, Zoo En-
tertainment: 213-468-4200

J The Players: Joe Varga, bass,
lead vocals; Adam Alex, guitar, back-
ing vocals; Sean Williamson, guitar,
backing vocals; Dan Fila, drums.

J Material: Varga may not be the
first band to mix industrial-flavored
samples with speed metal. And they
may not be the first to mix funk
rhythms and hip-hop raps with brutal
guitars, either. But they are the first
band | have heard to mix all these
elements and pull it off, as they doon
their debut Zoo Entertainment re-
lease, Prototype, which offers an
encouraging glimpse into the future
of metal. This quartet from the grim,
dreary Canadian steeltown of
Hamilton plows a middle ground
where technology and mankind meet
in a post-apocalyptic vortex of driv-
ing, ominous grooves and unsettling
images. "Greed,” the band's first
single, commands immediate atten-
tion with its triphammer guitars and
churningbeats as vocalist Joe Varga
decries the stratification of society
along lines of economic inequality.
While "Greed” might be the band’s
most radio friendly song, "Freeze,
Don’t Move” shows Varga at its ex-
perimental best. With brazen gui-
tars, insanely heavy beats, swirling
effects and rap-oriented lyrics, it is
the best rap-metal song I've heard
since Anthrax's duet with Public
Enemy on "Bring The Noise.” In the
end, however, Vargais a metal band
first and foremost, and a pretty good
one at that.

J Musicianship: Crrrrrrrrunch!! It
seems like it's become popular for a
lot of metal bands to sacrifice musi-
cianship in favor of araw, spontane-
ous sound, but not for Varga. This is
due to the fact that Joe Varga, Alex
and Fila have been playing together
since 1983 and with Williamson since
1988, which is to say that they are
tighter than a water-crab’s ass. And
they still produce music of such driv-
ing force that it could lead an army
into combat. Joe Vargacansingand
rap competently and, although his
bass playing is nothing special, he is
an adept frontman. Alex and
Williamson are twin towers of sonic
intensity, though their twin-axe at-
tack needs a better mix to differenti-

Mutha’s Day Out: A rap/rock mix.

Varga: Industrial/speed/rap/metal!

ate between the two, especially dur-
ing their muddled solos. Fila, mean-
while, doesn’t even need samples to
back him up (though they add an
interesting texture to the band’s
sound) because he sounds capable
of matching even the most intricate
electronic rhythms. Doubters need
only check out “Greed" for proof.

J Performance: | always wonder
what it must feel like to be up on
stage playing great music and hav-
ing about twelve people in the audi-
enceto enjoy it. Unfortunately, KNAC
hasn'tturned many locals onto Varga
yet. Butitdidn't seem to matter to the
guys in the band. Their enthusiasm
and joy shone through in their wide
smiles and spirited playing, which,
given their longevity as an unsigned
act, proves their priorities are in the
right place.

J Summary: Keep an ear out for
Varga. Though | can't say Prototype
is flawless, it is well worth buying
and should serve as an indication of
one of the many directions metal will
be traveling in the near future. With
more attention to melodies, better
solos and perhaps more ambitious
use of samples, Varga’s next studio
work could give them widespread
appeal. —Sean Doles

Mutha’s Day Out
The Whisky
West Hollywood

000000 LHYOOD

Contact: Kris Ferraro at ERG:
310-289-6471.

The Players: Mikal Moore, vo-
cals; Brice Stephens, vocals; Chuck
Schaaf, guitar; Jeff Morgan, bass;
Rodney Moffitt, drums.

Material: Batesville, Arkansas
{pop. 9.000) is the kind of place we
city folks love toridicule—where folks

wile away the hours whittling tooth-
picks and slopping hogs, the town
council has outlawed MTV, the only
record store in town is Wal-Mart, the
only radio stations play country or
gospel and the nearest big city is
Memphis, about four hours away.
From these earthy environs you
might expect the next Travis Tritt or
Mahalia Jackson to emerge, but cer-
tainly not a rap-metal-punk-thrash
outfit like Mutha’s Day Out. File this
one under the "Truth Is Stranger
Than Fiction” category. Neverthe-
less, strip away the backstory and
what you have is a group of fiercely
energetic teenagers (average age is
seventeen) who combine crunching
riffs and supple melodies with rap
and rock lyrics. It may have been
pure chance that brought the group
to the attention of an EMi A&R rep at
a Memphis music showcase, but
now that their debut, My Soul Is Wet,
is on the streets, all that really mat-
tersis thattheir first single, “Locked,”
rocks balls! Take Faith No More mi-
nus Mike Patton's eclecticism and
their wimpy keyboards, turn up the
guitar, pick up the tempo and infuse
the lyrics with bitter passion and you
have anideaof whatto expect. Keep
in mind that lead singer Mikal Moore's
pentecostal-minister father kicked
him out of the house for his musical
pursuits and you've got a real-life
Footloose, thus lending validity to
such compositions as *What U See”
and "We All Bleed Red,” the band'’s
second single. Even their slower
numbers like “Green" work, with
Moore's soaring vocal melodies
bringing to mind the sorrowful wail-
ing of Skid Row’s Sebastian Bach.
Though several of the songs are
obviously cut from the same mold
{and Nirvana's aren't?), this young
band possesses the talent to build a
strong following.

Musicianship: Moore's powerful
pipes are the band's centerpiece.
Within his range he can belt or rap
with the best of them, while out of his
range he can scream with the furor
of Glenn Danzig. Vocalist Brice
Stephens complements Moore with
backing raps and screams but never
emerges from his shadow. Because
of the nature of the songs, guitarist
Chuck Schaaf concentrates on
rhythm playing and produces plenty
of memorable riffs. His solos are
minimal and, with the exception of a
brief glimmer on “Green,"” not very
memorable. The rhythm section of
Jeff Morgan and Rodney Moffittkeep
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The Blue Bonnets: Excellent vocals.

the tempo driving despite lacking
dynamic subtlety. At this stage in
their career, it’s clear that power and
energy are the backbone of their
sound. Skill will develop with time.

Performance : Finally, a group
that understands what it means to
perform. Clad in a straw cowboy hat
and shitkickers, the lanky Moore was
alivestock auctioneer herding sheep
onto the block, the spawn of an ex-
perimental coupling between David
Lee Roth and Dolly Parton. The guy
likes the spotlight and radiates con-
fidence and he has a perfect side-
kick in Stephens, who plays Igor to
Moore's Dr. Frankenstein. Stephens
looked like Stanley's (of LSD)
younger brother, lurking in the back-
ground, at one point deciding on an
impromptu haircut and snipping away
at his locks while the rest of the band
played. Schaaf was a walking head
of hair. And Morgan looked like he
was either living out his MTV fantasy
or preparing to commit a mass mur-
der.

Summary: Though hardly dis-
ciples of Thoreau, the guys from
Mutha's Day Out are living testi-
mony to the theory that original
thought can only be achieved by the
deprivation of external stimuli.
Though the band is not purely origi-
nal, they do seem genuine. Without
the pretense and calculated image
of many city-slicker bands, Mutha's
Day Out’s powerful music and per-
formance are sure to generate genu-
ine enthusiasm in audiences
throughoutthe world. —Sean Doles

The Blue Bonnets
The Troubadour
West Hollywood

000HOOBOOO

Contact: Band Hotline: 310-285-
3773

The Players: Kathy Valentine,
guitars vocals; Dominique Davalos,
bass, vocals; Gigi Worth, drums,
vocals.

Material: The Blue Bonnets play
blues, and pretty ordinary blues to
boot. In a smoky blues bar where the
band is merely one of the reasons
you're there, this would be accept-
able, but onstage at the Troubadour
where you are the focal point, it
becomes obvious when your mate-
rial is lackluster. Their songs were
littered with lyrical references straight
out of the Blues Book Of Cliches—
you know the stuff...“| woke up this
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morning..." etc., etc. Generic.
Musicianship: Apart from a few
well-covered faux pas, the Blue Bon-
nets are a good bunch of musicians
marked by great voices and excel-
lent playing. Davalos’ bass was re-
ally laying down a groove, and
Worth'sdrumming had allthe moves
and beats down. Valentine's guitar
playing was also well- executed.
They knew how to build their songs
with subtle yet effective volume
swells and drop offs and | must ad-
mit | enjoyed the interplay of these
three excellent musicians.
Performance: In a casual, confi-
dent way, the Blue Bonnets took to
the stage fashionably late. Garbed
in pin-striped suits, the band shared
humor amongst themselves, which
endeared them to their friends in the
audience. My only problem was the
lack of excitement. It all seemed
pretty matter of fact—almost like an
exercise. Confidence is a good thing
onstage, but without passion or ex-
citement, it's a bit boring.
Summary: While the Blue Bon-
nets are excellent musicians, their
delivery lacked conviction. In other
words, the Blue Bonnets have the
chops, they just don't serve them
well. When someone means it, the
blues take on a life of its own. When,
like tonight, it just trotted out for the
meagre crowd of fans, it sounded
flat. Without real feeling, blues
doesn’t work. —Nigel Mitchell

Chainsaw Kittens
The Roxy

West Hollywood
00000HVOOD

Contact: Bobby Gold, Atlantic
Records: 310-205-5711

Chainsaw Kittens: Flamboyant.

The Players: Tyson Meade, vo-
cals; Trent Bell, guitar, vocals; Matt
Johnson, bass; EricHarmon,drums.

Material: “We're from Oklahoma.

Can't you tell?" joked lead singer
Meade during a break in the set.
Well, if you believe the stereotype
that the only music to come out of
Oklahoma is country-western, then
you haven't really heard what the
Chainsaw Kittens are about. Most of
their songs have that now-familiar
combination of post-punk din and
Sixties psychedelia. Lyrically, the
Chainsaw Kittens come across as
an underground party band without
any of the heavy messages or biting
sarcasm found in so many other
bands of their ilk.
J Musicianship: The good news:
Meade possesses avocal range that
can go from a Lennon-like howl to a
seductive Bowie snarl, while occa-
sionally breaking into a falsetto. The
bad news: Too many vocal and mu-
sical emulations may lead some to
believe the band has a lack of focus
informing its own unforgettable iden-
tity. The Chainsaw Kittens did an
admirable job of conveying different
moods for each song, particularly
during well-crafted melodies and
Bell's swirling guitar effects. But the
singing and playing weren't as strik-
ing as they could have been, except
when sounding a lot like a punkish
version of legendary bands that are
often imitated (namely, the Beatles
and Pink Floyd).

Performance: Flamboyant as
ever, Meade pretty much dominated
the show (as frontmen tend to do),
criss-crossing the stage while emot-
ing, screaming, harmonizing and
yelping. Except forthe vocals, a good
deal of the Chainsaw Kittens’ music
could pass for Smashing Pumpkins
B-sides, so when “surprise guest”
James |ha (Smashing Pumpkins
guitarist) joined the band onstage, it
almost seemed like a missing and
welcome ingredient had been added
to an otherwise satisfactory mix.

- Summary: It's one thing to imi-
tate a string of classic artists and
dress it up with a modern, oh-so-hip
guitar crunch. It's another thing to do
it well. The Chainsaw Kittens have
their moments of inspiration, but in
general, their songs don't have
enough extraordinary musical sub-
stance to be particularly influential.
In other words, to use a Coca-Cola
analogy, "Can't beat the real thing.”

—~Carla Hay
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The Club of Choice
for Local & National
Rock Bands

FREE
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SONGWRITING
CONSULTANT

| have 1 platinum, 2 gold records
& an Emmy nomination.

My clients have a Grammy
nomination, and placed 34
songs in TV shows and movies.
I can help you polish and
market your songs, t00.

Molly-Ann Leikin
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THE MOST POWERFUL
SCALES IN THE INDUSTRY

ENTERTAINMENT ATTORNEY
ROBERT S. GREENSTEIN

Where the industry comes for sound advice

(310) 203-9979

AIRTIME MUSIC
HOTLINE

Get Your Music to
Key Industry People Now!

(Record companies, managers,
publishing companies, etc.)

Call Now For More Information

(213) 427-5982

THE \\\\. Q
=
D =
@NHWORK

NATIONAL EXPOSURE
FOR LESS THAN 53¢ A DAY!

PROMOTE YOURSELF on the
national level with The Sonic
8ynopsis Network. We record your
music onto the system and you
record your promotional message.
Update as often as you want.
Callers from coast to coast hear
you, hear your music, then leave
you a message. You retrieve your
messages. Easy as that.
THIS I8 NOT A 900 NUMBER! IT'8 A
REGULAR PHONE CALL. ALWAYS!
CALL 1-800-341-7676
FOR MORE DETAILS.

GET SIGNED NOW!

We will present your music to
Major Record Labels and
guarantee a written response
& critique within 2 weeks of
your submission. Let our
years of experience in the
music business help you
secure a deal with a major
recording company.
Contact:

MUSIC INDUSTRY INSIGHTS
213/848-7261

No Respect? Copyright Neglect?
* WE COLLECT!

Do you have a song in a
Film or on a Record?
Europe - Asia - Overseas
Anywhere in the known Universe...
We'll get the Foreign Performance &
Mechanical Royalties due to you.
“Small Time or BIG Time!”
SIRIUS STAR ENTERTAINMENT
Publishing Administration
Tel (213) 931-3431
Fax (213) 938-7556

40

The Roxy
West Hollywood

0000HOCOGOOD

J Contact: Dennis Dennehy, DGC:
212-841-8622
J The Players: Jerry DiRienzo, vo-
cals, guitar; lan James, guitar, vo-
cals; Dave Motamed, bass; Keith
Nealy, drums.
- Material: Look up the word “cell”
in the dictionary, and you're likely to
find this definition: “A basic unitof an
organism capable of independent
functioning.” Funny, that's pretty
much how you could describe Cell's
music: basic but with the potential of
being so much more. (We may never
know if this choice of aband name is
just a coincidence.) The musical ar-
rangements at this show were con-
ventional and uncomplicated,
stomped out in typical “angry young
man” fashion.
4 Musicianship: Three-chord gui-
tar-driven action. Ranting choruses.
Pounding backbeat. Buzzsaw elec-
tric tones. Feedback from hell. All
the elements of anindie garage band
(that happens to be on a major label)
were in place. Now will someone
please tell these guys to do some-
thing we haven't seen before?
J Performance: The band mem-
bers should be given credit for play-
ing their hearts out, with DiRienzo
having the unenviable task of han-
dling most of the vocals and switch-
ing guitars between songs. Attempts
to bond with the audience via forget-
table (and often unintelligible) com-
ments were fairly weak by anyone's
standards. There was plenty of sweat
to prove these musicians were work-
ing really hard to impress, but it's
doubtful that most people went home
with Cell music playing over and
over in their heads.
J Summary: Watchable but ge-
neric. On any given night, people
can catch bands like Cell playing
local dives for less than half the price
it costs to see Cell. Get the picture?
Been there, heard that. Next.
—~Carla Hay

Mcat Puppets
The Roxy
West Hollywood

00000HOOOD

Cell: Playing their hearts out.

J Contact: Valerie Wong, PLG:
310-996-7200
3J The Players: Curt Kirkwood, vo-
cals, guitar; Cris Kirkwood, bass,
vocals; Troy Meiss, guitar; Derrick
Bostrom, drums.
J Material: The Meat Puppets’
music takes you on a hodgepodge
journey, conjuring up images of acid
and peyote trips on the most ram-
shackle backroads and marshes.
Their style is not easily confined to
the trappings of some purist's idea of
what punk vets should sound like,
since the Meat Puppets often forage
inthe realms of swamp boogie rock,
country bluegrass and good old-fash-
ioned blues. The music is filled with
all kinds of fuzzy, distorted and wail-
ing guitar effects, with the Meat Pup-
pets’ trademark drone an ever-
present characteristic in the vocals.
' Musicianship: Curt Kirkwood is
a proficient enough musician and
singer to pull off the assortment of
genres found in the Meat Puppets’
music, but often the execution re-
sulted in flat, mundane vocals and
muddied instrumentations. Cris
Kirkwood spent almost as much en-
ergy shaking that lovable carrottop

Meat Puppets: A unique presentation.

head of his as he did plucking his
bass. (Take that for what it's worth.)
The addition of guitarist Meiss was
an adequate supplement to the
group’s sound, while the drumming,
though not particularly outstanding,
wasn't a source of embarrassment,
either.
- Performance: The Meat Puppets
served up a healthy dose of material
from their latest release, Too High
To Die; highlights included beefed-
up renditions of “Flaming Heart” and
“Never To Be Found.” But plodding
along from one song to the next
seemed to be the most common way
the set transpired. The cowpoke
moments toward the end didn’t go
over too well with the audience, but
ironically, this venture into country
music provided the most lucid parts
of the show. Forget about trying to
decipher the lyrics because the Meat
Puppets throw diction out the win-
dow, which in the name of anarchy,
can be a refreshing thing. But the
turgid manner in which the songs
were frequently delivered far out-
weighed any spontaneous excite-
ment. That's not to say the band
members stood there like bumps on
a log. The Meat Puppets had their
share of energy, but this show
seemed all too routine, as if they
were just going through the mo-
tions—and it was certainly a long
way from inducing total euphoria.
Summary: Like the Grateful
Dead, the Meat Puppets aren't for
everyone. Diehard fans may over-
look what critics have to point out:
The Meat Puppets aren't the best
singers and players in the world, but
they've got that special subculture
appeal that endures despite their
most obvious flaws. It's not a profes-
sional genius thing. It's not a daz-
zling performance thing. It's a vibe
thing. —Carla Hay
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KNAC PURE
ROCK WEAR

..If you don't
like being seen,

..if you hate
projecting an
attitude,

. if you have
no opinions,

just walk away.

You're better off
without it.
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1 10080B BIG LOGO/BLACK $19.00 L XL XXL* 1
L} L]
| Clip and mail with check, cash or money order payable to: | Please allow 4-6 weeks for delivery I
i ICDC + 19913 BEACH BLVD. « SUITE 324 ane e g pppE e andieg TOTAL > i

. pays for California state tax where applicable
O 6/94 HUNTINGTON BEACH <« CA 92648 * Add $1.50 for XXL sizes
-__-—-—_——_—_——_—-—_-_—_--—_—_—_—-.-_—_—

¢ 1994 MAD DOG DESIGN -

WE'LL DESIGN YOUR NEXT AD! + CALL (714) 960-1237




=

Bryan Adams
Greek Theatre
Los Angeles

The Canadian rocker and ballad-
eer extraordinaire may not get much
critical respect, but he knows how to
whip the many who do admire him
into an awesome frenzy. Much of his
catalog might be facile in the lyric
department, but when he combines
his throbbing, guitar-driven melodies
with that marvelously raspy passion,
the simplicity and directness work
wonders. At least it did in the rau-
cous, two-and-a-half-hourjam atthe
Greek.

Adams is sort of a clean cut, posi-
tive version of Kurt Cobain—boyish,
blonde, attempting to be meaning-
ful, crowd-pleasing and inspiring in
an upbeat way. His danceable rock-
ers all have a similar cliché-driven,
party hearty atmosphere (“Hey
Honey, I'm Packing You In,” "She's
Only Happy When She's Dancing”
cometomind), butthey are extremely
buoyant, infectious and very, very
likeable. His popular ballads get lots
of flak, but it's hard to deny the
eloquent beauty and directness of
classic highlights like “Heaven” and
“Everything | Do (I Do It For You).”
The message is light, but the me-
dium is powerfully resonant.

Above all else, Adams knows how
to entertain without a lot of frills. On
gems like “Cuts Like A Knife,” he
kept his throngs enthralled with sing
and clap along silliness. He added
spirited, improvisational tease to the
end of his final encore, “Summer Of
'69."” Andinstead of singing “Heaven”
by himself, he brought up an eager
audience member tofill in the verses.
For his lengthy encore set, he and
his band ran up to a makeshift stage
in the nosebleed seats for a Willie
Dixon blues jam and a version of
“Wild Thing.”

As a singer-songwriter, Adams is
solid. But as a live performer, he
rises above the critical barbs and
awards his audience with one of
pop/rock’s most memorable live
shows. —dJonathan Widran

Elvis Costello & the

Attractions
Universal Amphitheatre
Universal City

Elvis Costello kept the songs short
and sweet but the performance
lengthy and interesting as he and
the reformed Attractions tore through
nearly 30 new and classic tunes
during his two hour-plus
Amphitheatre set recently.

Initially one of the leading purvey-
ors of the new wave movement when
he burst upon the scene with My Aim
Is True, Costello, nearing 40, has
abandoned much of the anger and
cynicism that marked his early re-
cordings.

Reuniting with his trio, the Attrac-
tions, for the first time since the late
Eighties, both on the current tour
and on his new Warner Bros. re-
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lease, Brutal Youth, Costello re-
vealed the multifaceted talent that
has earned him plaudits as one of
this generation’s finest singer-
songwriters.

While the newest songs from Bru-
tal Youth lack the overall unique-
ness and originality of his older cata-
log, Costello makes up for what he's
lost in zip and edginess with a more-
than-ever defined sense of
songwriting craft, particularly as he
mines more of a pure pop vein than
ever.

It's not that the new music isn’t
played with aggressiveness and
panache, but as Costello and com-
pany tore through earlier tunes like
“No Action,” “Mystery Train” and, of
course, “Alison” and “Watching The
Detectives,” there was just no com-
parison between his classic, howl-
ing, early work and the more generic
tone of Brutal Youth’s songs.

Nonetheless, it was great to see
Costello and the Attractions back
together. Bruce Thomas on throb-
bing bass and drummer Pete Tho-
mas’ relentless attack, along with
ace keyboardist Steve Nieve, con-
tinue as perfect foils for Costello,
who is also an excellent guitarist.
The quartet's playing was tight, in-
tense and for those adoring, dance
happy fans twirling in the aisles, im-
minently visceral.

Costello himself, while not saying
much to the sold-out throng, sang in
a voice that sounds richer and fuller

than at any time during his long
career, particularly during those
moments when the band quieted
down and he sang alone with only
his acoustic guitar as accompani-
ment.

Costello closed with an ironic
“(What's So Funny ‘Bout) Peace,
Love And Understanding”and arous-
ing version of "Pump It Up” that was
a fitting end to an ultimately satisfy-
ing evening. —John Lappen

Live
The Roxy
West Hollywood

At the Roxy, Live—MCA's best
bet yet for a blue ribbon in the alter-
native ring—really shook the rafters
and lived up to their hype. The four-
piece act hail from York, Pennsylva-
nia, and while the decaying steel city
may not exactly be a hotbed for
Rock & Roll Hall of Fame entries and
Grammy winners, these guys have
the goods to put the joint on the
musical map.

As is often the case, the lead
vocalist was the man to watch and
Ed Kowalczyk, Live's mainman, lit-
erally stole the show. Though an
easily pronouncedsirname like Stipe
might be a little more conducive to
mass appeal, Kowalcyzk blows his
Athens-based counterpart right out
of the Mississippi. With sweat
drenched hair plastered to his
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temples, the whiskey voiced crooner
let it all hang out, and on group
favorites from their debut album,
Mental Jewelry, showed why he is
becoming a jewel in his own right.
Not to be outdone, backup singer
and lead guitar man Chad Taylor let
fly a volley of understated yet saucy
riffs that propelled the bands mate-
rial straight into the ozone layer.

There were plenty of scintillating
moments during the quartet’s hour-
long set. One tune that really struck
a chord (and a loud one at that) was
“Selling The Drama” fromthe group’s
new album, Throwing Copper.
Kowalcyczk began the moody piece
inthe dark, hunkered up againstone
of the stage monitors—and the lads
joinedin one by one. Before long the
decibels, tempo and drama all in-
creased to the point where pande-
monium threatened to overtake the
song.

At one point near the final quarter
of the set, some bozo in the crowd
yelled an expletive or two in the
group’s direction during one of their
more contemplative passages, and
Kowalczyk interspersed a timely ad
lib that basically expressed to the
clown: “If you'd like to come up and
lend us a hand, come on up.” The
geek wisely stayed put, for few pros,
much less drunken buffoons, could
keep up with the man’s uncanny
blend of technique and raw fury.
He’s truly a sight to behold.

—Oskar Scotti
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ENT

MUSICIANS

Music Connection's Employment
listings are intended as leads for
musicians seeking work and are not
construed as endorsements of clubs or
agencies. Be sure your music is
protected and always enclose a
stamped, self-addressed envelope
when mailing promotional material you
wantreturned. If you encounter difficulty
with an individual or company listed
here, or if you are confronted by a
dishonest or “shady” operation, drop
us a line informing us of the details so
that we can investigate the situation.
No phone calis, please.

LOS ANGELES COUNTY

ANASTASIA'S ASYLUM

1028 Wilshire Blvd., Santa Monica. CA
Contact: Anastasia: 310-394-7113

Type of Music:Rock, alternative. acoustic, jazz,
C&W, world beat

Club Capacity: 80

Stage Capacity: 8

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Send packageto club: Attn. Anastasia
Pay: Negotiable

CLUB LINGERIE

6507 Sunset Bivd., Hollywood. CA 90028
Contact: 213-466-8557

Type ot Music: Rock, alternative acoustic. jazz
C&W, world beat

Club Capcity: 333

Stage Capacity: 15

PA: Yes

Lighting: Yes

Piano: No

Audition: Send pkg to club

Pay: Negotiable

COFFEE JUNCTION

19221 Ventura Blvd., Tarzana, CA 91356
Contact: Sharon: 818-342-3405

Type ot Music: Original, acoustic. new age.
jazz, folk. blues

Club Capacity: 40

Stage Capacity: 3

PA: Yes

Piano: Yes

Audition: Open mic. on Sundays btw. 3-5pm
Pay: Tips and drinks.

FM STATION “LIVE"

11700 Victory Bivd.. N. Hollywood. CA 91606
Contact: Toy: 818-769-2221

Type of Music: All new. original music. All
styles.

Club Capacity: 500

Stage Capacity: 12-15

PA: 4-way concert system with 24-channel board
with independent monitor mix system. full ef-
fects, houseman.

Lighting: Yes

Piano: No

Audition: Send tape. promo pack. SASE

Pay: Negotiable

FAIR CITY

2020 Wilshire Blvd., Santa Monica. CA
Contact: Keith Roberts: 310-828-5549
Type ot Music: Rock

Club Capacity: 350

Stage Capacity: 7-10

PA: Yes

Piano: No

Lighting: Yes

Audition: Call or mail promo

Pay: Negotiable

FAIS DO-DO

5257 West Adam Blvd.. Los Angeles. CA 90016
Contact: Steve: 310-842-6171

Type of Music: Blues, hip hop and straight
ahead jazz. funk, reggae

Club Capacity: 150

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Open mic Mondays, 10pm-1am. or
send tape & promo pkg.

Pay: Negotiable

FROG'S

16714 Hawthorne Blvd.. Torrance. CA 90310
Contact: Eddie: 310-371-2257
Type of Music: All styles
Club Capacity: 280

Stage Capacity: 1:

PA: Yes

Lighting: Some

Piano: No

Audition: Call or send pkg
Pay: Negotiable

LA VE LEE RESTAURANT

12514 Ventura Bivd.. Studio City, CA 91604
Contact: Vabois: 818-980-8158

Type ot Music: Jazz & blues. Tuesday nightjam
Sessions.

Club Capacity: 100

Stage Capcity: 8

PA: Yes. full

Piano: No

Audition: Send promo to club.

Pay: Negotiable

OYSTER HOUSE SALOON & RESTAURANT
12446 Moorpark St., Studio City, CA 91604
Contact: Herb: 818-761-8686

Type of Music: Acoustic, jazz, folk, blues
Club Capacity: 60

Stage Capacity: 3

PA: No

Piano: No

Audition: Contact Herb

Pay: Negotiabte

PIER 52

52 Pier Ave., Hermosa Beach, CA 90254
Contact: Debbie Wagner: 310-376-1629
Type of Music: Classic rock (cover bands)
Club Capacity: 120

Stage Capacity: 5

PA: No

Piano: No

Lighting: Yes, stage lights

Audition: Mondays and Tuesdays. Contact
Debbie Wagner or send package to above ad
dress

Pay: Yes. negotiable

ROXY THEATRE

9009 Sunset Blvd., West Hollywood, CA
Contact: Jan Brooks: 310-278-9457
Type of Music: All styles

Club Capacity: 500

Stage Capacity: 15

PA: Yes

Piano: No

Lighting: Yes

Audition: Call Jan Brooks for further informa-
tion.

Pay: Negotiable

3RD STREET PUB AND GRILL

1240 3rd St., Santa Monica, CA 90401
Contact: John Stapleton: 310-395-7012

Type of Music: Acoustic acts, blues, unplugged
rock acts

Club Capacity: 150

Stage Capacity: 4

PA: Yes

Lighting: Yes

LO[eTe

PROFESSIONAL

Have two CD’s made
at $45 each,
get a third one free.
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CD s stanmd out!

CD-House (213)969-0908

3599 Cahuenga Bivd.
#322

Los Angeles, CA 90068

MUSIC INDUSTRY GIGS » 213-462-5772

Piano: No

Audition: Send promo package to above ad-
dress. Attn: John Stapleton

Pay: Negotiable

THE WATERS CLUB

1331 S. Pacific Ave., San Pedro. CA 90731
Contact: Tony: 213-547-4423

Type ot Music: Latin only

Club Capacity: 890

Stage Capacity: 12-15

PA: Ye

Piano: No

Lighting: Yes

Audition: Call or send promo pack
Pay: Negotiable

ORANGE COUNTY

JEZEBEL'S

125 N. State College Blvd., Anaheim, CA 90028
Contact: John Schultz: 714-522-8256

Type of Music: R&R. metal, original rock
Club Capacity: 368

Stage Capacity: 5-10

PA: Yes
Lighitng: Yes
Piano: No
Audition: Call for booking.
Pay: Negotiable

CHEERS (THE MAIN EVENT)

1308 Los Angeles Ave., Simi, CA 93065
Contact: Bob or Mark: 805-581-2488

Type of Music: Rock, blues, original & cover
Club Capacity: 200

Stage Capacity: 6-8

PA: Yes
Lighting: Yes
Piano: No
Audition: Call or send promo pack
Pay: Negotiable

Miscellany ads are free to businesses offer-
ing part- or tull-time employment or intern-
ships tor music industry positons ONLY. To
place your Miscellany ad—mail, fax or bring
in your ad of twenty-five words or less. Ads
will not be taken over the phone. Please call
when you wish your ad to be cancelled.

LIGHTING DESIGN company seeks reception-
istrunner. Pay is $5/hr. No experience neces-
sary, but must have car and heipful attitude. Call
Denise at (213) 466-4499.
MAJOR RECORDING Studio needs
receptionist. Minimum 2 yrs studio receptionist/
traffic experience required. Salary based on
auallficalions. Resumes to G. Curtis, 10153 1/2
iverside Dr.. #107, Toluca Lake, CA 91602.
MANAGEMENT FIRM looking for intern with
lots of energy, personality. organizational. and
follow-thru skills and interestin music for Burbank
office. (818) 972-1889.
GOODNIGHT KISS Music looking for Go-4
assistant. Two to three days a week (10 am-2
pm) must havereliable trans. Pay and chance for
advancement. (213) 883-1518.
WE'RE LOOKING for a female (21-30) with a
car, excellent communication and inter-
personal skills. Must enjoy being out at clubs.
Ray (213) 368-9535.
GROWING DISTRIBUTION Co. seeks interns
to help with radio and retail promotion. A&R. and
overall business expansion. No pay but could
change. P/T (213) 466-7177.
PAID POSITION possibie in the future. P/T non-
paying internship for CD broker. Liaison be-
tween manufacturer, labels, artists. Fun environ-
ment. (213} 466-1661.
ELECTRONIC ASSEMBLER wanted for
Demeter amp, manufacturer of tube-based rec.
studio & music amp products. Experienced/reli

i CONCON

I 6640 Sunset Bivd., Hollywood, CA 90028

Q SIX MONTHS 522
QO ONE YEAR %40
Q TWO YEARS %65

able only. Mike 12-2pm (818) 986-7103
RECORDING STUDIO seeking part time recep
tionist. Monday-Wednesday 5pm-11pm and
Sundays 9am-9pm. (818) 841-6800.
PROMINENT, NATIONAL rock music trade
magazine seeks interns to volunteer part time-
typing/computer skilis a plus. Call Jim Nelson at
(818) 955-4000

INTERNS NEEDED ASAP for Indie label. Must
bewilling to learn. flexible, good phone manners,
computer skills, transportation. No pay. Contact
Shaun (310) 312-0300

INDIE LABEL Mat. Co. needs PT interns. Learn
biz & gen. office, comp. skills & trans. necessary
No pay. Fax resume ASAP attn: Sharon (818)
981-3680 or call 995-8076

RADIO STATION music program seeking live
band/club scene evaluators and contact per-
sons; full and part time {paid work) (310) 284
4001 or (213) 960-2073

INDIE LABEL in vailey seeks highly motivated
individual intern. Possible pay. Phones
computer/office skills required. Trans. neces-
sary. Fax resume to Carol at 818-884-3222.
EXPERIENCEDSALESPEOPLE for keyboards
computers, music software, pro audio. recording
equipment, guitars, amps & drums. Benefits &
earning potential.310-477-1945

STAFFED HOME office space available. House
in N. Hollywood. Computers. fax, meeting areas.
$250 a month. (818) 779-0295.

EXCELLENT INVESTMENT opportunity. Hi-
yreld. short-term. Entertainment TV show. celeb
rity host. Footage shot. (818) 779-0294.

OUR
PRO PLAYERS

GET CALLS!
SEE NEXT PAGE

. %\et Wo,/

7
S e )
E ‘Wn;-“' g

Where Music Minds Meet

Discover services designed to help
you get ahead. Electronic
NewsStand. A&R 411 Database,
Music Business Seminar, MIDI
Software, Technical Support.
Musicians Referral Service,
Classifieds, Intemet E-Mail,
Shopping Mall and more... We offer
complete information resources
for industry professionals
Be a part of the 21st century. get
on-hine with Music Network USA  Free
Access with any computer equipped

with modem and commumcaton
soltware

(13 ISSUES) SAVE $10.50
(25 ISSUES) SAVE $22.50
(50 ISSUES) SAVE $60.00

----J

INAME: — R o
{Please Print)

JAoDRESS: _ I . S

ICITY: . - ____ STATE: ZIP:

I OUTSIDE THE U.S. ADD $25 (U.S. CURRENCY) PER YEAR « MAKE CHECK OR MONEY ORDER PAYABLE TO: I
| MUSIC CONNECTION MAGAZINE |
TO SUBSCRIBE BY PHONE (VISA, MC, AMEX), CALL 213-462-5772
I NOW, YOU CAN SUBSCRIBE ON-LINE (VIA MODEM) I
DIAL UP MUSIC NETWORK U.S.A. 310-312-8753
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<PRO PLAYERS

EXPERT TALENT FOR IIIRE

CLUB WORK

SESSIONS
TOURING
TVMOVIES

TOM ALEXANDER - Prodwcer 310-203-6399° v

State of the art 24 lrack automated 56 input Neolek top of line outboard gear,
impeccably quiet, MIDI with huge sample and sound library.

s 8 MUSICIANS: GET PAID FOR YOUR TALENT!

NEXT DEADLINE
RESERVE YOUR PRO PLAYER AD NOW - OnwY $25 Wednesday, June 22 |

L {(213) 462-3772

Orchestration credits on Grammy winning album, platinum and gold records, ’

Enjoy working with artists, transforming your
orchestrator, aranger, producer.
*Phone number listed s a pager number.

musical imagination into a musical reaiity, anything
& everything from beautiful, lush strings to msry

| thythm tracks. Demo not spoken here!

KOFI BAKER - Drummer Taoese2z [/ |/l

10 years expenence intemationally. Some chart reading. Quick study. Recording

( | Versatile, wortd-class drummer. Al pro.
experience in all styles. Credits include Steve Marriolt and Jack Bruce. Promo

ri%vn

Extremely quick study. Ginger Baker's son. Jus!

| can do lead or background vocals for your productions in Sparish, or with a

Ludwig and Zikfian endorsee-all pro equipment. package available | refocated to LA. | Ay and every
**Contact: Angel style.
[ FRANCIS BENITEZ - Female Vocalist [310362-1355  |/[,/ 1./ |1/ ] Over 15 years of experience in the Hispanic Market. both five and studio [ Music is my passion. great personaty, easyto |/ |/} o/ v/

pertormances. Numerous album credits. Background vocals for Placido

: |work with, very professional and very
Domingo.Juiic Igiesias and Raphael among others

| fast Resume and demo available. Experience as a | It ftishot I can
contractor. Ldoit!

Latin fiavor. Spice it up!
| FUNKY JIMMY BLUE - Producer  [2135967%5  |/] | |/|/|

MIDI 16 trk studio, Mac Performer 3.61, ﬁolmd R-8 and-106, Yamaha SY-22
and-99, Roland JD-800, Fender bass and guitar.

Top 20 singles, Top 40 album, B.E.T., Soul Train, VH-1, Club MTV, #1 hit l

potential. Musician, producer, arranger, composer, engineer, programmer.

| Fully equipped Studio, hip-hop, house , rap, gospel |
| exper. Additional phone # 213-525- 7240. t ]‘[Izil 1

CLIFF G. BRODSKY - PRODUCER/KEYS [213465-4981 L/il./lz]/

| Good vibe producer. Expert player, amanger.
programmer, engineer. Always great results.

Worked with artists from Wamer Bros., Polygram, Motown. 5Year degree from
Beridee in Synthesis/Music production & engineering. 20 years playing keyboards

[RERER

E-16, ADAT, K-2000 with sampler Sound canvas, RM-50, D4, Proteus. DX-7s, professionally | Intuitive capable
RD-300 Juno-60 with midi | versatile reliable
n‘vm €. - Drummeor/Percussionist |818-985-5017 Studked formally with name teachers Road work with shows, groups, and revues. | Hard hitter w/ sense of dynamics.Some reading.

‘ L’ l ]/!{l/ Recording, origina! & corporate. Vinyls, C.D.'s, soundtrack percussion for films, !SOUMSC&DeSiOf your visual project. Will and can I'!/ML/‘ML/

Broad array of drums, cymbols, gongs. All Ludwig, paiste. Bells & Chick Webb 1o
percussion, hand & classical. Proteus module. Brushes & bowed effecs. T.V.. and documentarnies. Production experience in film. Camera and lights. get the feeting, mood for your music. el
BOBBY CARLOS - Slide Guitar 310-452-2868 o/ | Recordings with Julia Fordham, Moon Martin, Smitty Smith and Joha Keane. Soio and fill specialist. | i
L , /sl Y|
1930 National Tri-cone, 1931 Martin Hawaiian, 1934 Rick Fryi :3 Pan lap steel, | Fimand TV
1961 Les Paul Special, 1962 Strat, 1963 Vox AC30, 1988 H | soundiracks.
ROBERY COPELAND - Producer/Arr. |213-217-8469 Recent credits include: Danny James, Billy Preston, Deon Estus, Jonathan Moffett. | MIDI orlented with extreme live appeal. Heavy on
l ]/u 'M‘IL Larry Seymour (Billy idol), HBO. 20 years experience. Musician, producer, ood vocal production to showcase the artrst, not L{m/
16 - 48 track, Mac Pertormer, Vision, Cubase, Finale, Linn programmini armanger, composer, programmer. Laid back. yet meticulous working environment. | the producer. Very positive, constructive Ballads. dance,
K-2000, Ensoniq, Sound Carwvass, Proteus, M-1, Roiand Jv-80, R-8, EFX. | a,atabie for albums, scoring, atst development. | atmosphere. rap and funk.
mcunl EWING - Studio builder 310-673-3550 /] Built numerous music recording studios. Music recorting engineer for 20+ years. | Reasonable hourly rates. No markup on parts | |
P ﬁla—pm ch bay design with lngle labehng Cloan w':mg fo{]-di Euirt/own;ed/(z‘p!;z(r;ale((i1 i% gack studio in New York City10+ years. Radio Kieiwork | Consutt with a pro before you buy....avoid costly %’%’f‘%]{-
ngineer for an mistakes. Get the MOST out of your studio. nstructor of
redu noise, better sound and increased flexibility. [ |
I.ISA FRANCO - A Medieval Strings 818-569-5691 10 years pro studio and stage experience. Extensive European television and radio | Read charts, harp score not neccesary. Mystic |, !
R g I i 3 I'/ [/J/M/ appearances, album credits, commercial credits, B.1.T graduate. Highly skilled in | sound textures for rock ballads, also pop, folk, L'/ML ‘Mj- B
enaissance harps, nylon or steel strings, mandoiins, dulcimer, bouzouki. composition and amangement. traditional classical and new age. Rates are | Oldinstruments,
| reasonabie and negotiable. | modem sound

PETER G. - Drummeor | 818-761-9081

DW drums, some percussion and vocals.

/ivl/ivly

Seasoned pro, over 12 years experience in studics, clubs and road work. Well
rounded, very dynamic with great tees and time. Can take direction or improvise

Consistently smooth and sofid. Mypersommy and /[/I/ /l/
without hassles. Quick study, some reading. Overdubs and click tracks no probiem.

MAURICE GAINEN - Prodwcer |2136620842 |/l /)]
Fostex16-trk, 40 ch mxr w/MIDI muting, DAT, sax, flute, Ensoniq EPS16+

musicianship can and will ungt
any artist's performance, live or siudm | Jusl doit.
|
ﬂn and studio consultation, Woodwinds, '
keybaards, armanging, composing Complete demol{l{ l'/k’l'/

and master production. Live sounding tracks. No | New Jack Swing

Read music. Berkiee College of Music. National Endowment for the Ants
Scholarshup. Discovery Records soio artist. LASS and NAS pro member. Lots of
live and recording experience. Jingle and songwriting track record.

samp, Alesis D4 dm mach,Korg M-1, etx, etc. Acoustic piano. Atari comp. | spec deals, pro situations only. MIDI rock.
JOE GOFF - Drums/Percussion 310-577-0004 11 years experience. Extensive touring and recording. Read music well. P.L.T. 'Versanle player, mutti-purpose image. Demo and
—— T _— l— e L/ML/ML/ Honors graduate. Studied with the best. Specializing in session and demo work 3t | resume available. Very strong in variety of styles. L'/M/MJ
Yamaha drums, Zildjian cymbals, percussion. reasonabie rates, casuals, club work, tounng and substituting. |
{ gmove
CARLOS HATEM - Percussion/Drums |213-874-5823 Original music projects in 1he pop & dance field. Nat'| & intemat'! touring exp. | Good ears, good hands, and a pro atitude. [

- o - A T— - = |"/M'/ L,J! Telewision performance Credits. Soundtrack percussion. Music production. Drums & | Availabie for lessons. P/J’, ‘E ML/
Percussion and drum-set. Acoustic Drums, Shakers, Bells, Whistles. Full MIDI | parcussion on Paul Rodriguez Show, MTV, Artist Of The Year award winneron | Dance Music.
gear. ABC Television series Bravisimo. Fluent Languages: English & Spanish. | | Latin styles
BOB LUNA - Pianist/Kyhds/L. Vo« 213-250-3858 Arranger-composer in all styles of music. Grove graduate, disciplined classically, Tlrong soloist. Excellent ear. Quick learmer. |

7 — . —' . r l— Yo "L'/ L/ 1/ l/ strong rythmic grooves, read music. Strong background in orchestration. Lead | Musical director for numerous artists. Lead L'/M['/l'—/ L/
Kurzweil K-2000, Apple Macintosh IICi, Roland S50 and various other keyboards | sheets, take downs homvstring armangements at reasonable rates. Piano vocalistAenor range. Rehearsal pianist. | Extremety

instruction available. | versatile.
KEITH LYNCH - GUITARIST - VOCIlISY |31(}:B7-2212 /l d/ ( o/ | 20 years professional, much studio, road. club experience. Read music. Guitarist lov‘lam up beat and professional, very easy towork |/ (]/E d/
; Bill Ward (Black Sabbath drummer). Did video with Ozzy Dsboume, played for | with and get a great sound. Quick leamer, — ]
Strat guitars, Yamaha Acoustic. Bo?ne Marshall, Fender, Music Man amps. president Clinton, study with Ted Greene. Play many styles fluently. Arrange vocal punctual AMDIOUS. | Very versatile,
Big or small rack Eventide H3000SE, Many Ft's. Home studio. harmonies, Availabie for lessons. | Great ears.
LESTER MCFARLAND - ist 310-392-2107 Thirty years of pro credits, albums, tours including /The Crusaders with Joe Specializes in developing malenal, players and ]

- . I N I'/]{]'/VI" Sample, Larry Cariton, Jett Lorber, John Scofield, Tom Grant, Robert Cray, Tanan(_;mg music. Reads music, plays by ear, loves W/ W]
Electric fretted/iretless bass guitars, 4, 5 and 6 string. Some keyboards. Tenor | Eser Philips, Tony Williams, Eddie Henderson, Chick Corea, Patnice Rushen, | 1o teach. Cited in *Downbeat' and *Bass Player."| Makes yousound
vocals crass batween Philip Baily/James Brown. Albert Colins, many others. Chitin' Gircuit alumus. | Aka The Funkmaster.” better.

PAUL MURPHY - GUITARIST 310-396-2123 ﬁ] Established pro guitarist, Beridee grad., excellent reader, good ears, very | Great attitude and equipment, all styles, career ]
N 2 I N o .'/ / versatile. Performances with Latoya Jackson, Merv Griftin, Toni Childs, Jerry oriented, lessons available. TV/Movie sessions MMJ

Tom Anderson Strat, Martin 6 string, Yamaha APX-6N classical, Daquisto Vale, The Drifters etc Assistant to Jamie Glaser's (musician career super charger | experience. Want to help you.
custom jazz guitar, loaded rack, Peavey Classic 50 elc. system). Pager # 310-585-0311.
MARK NORTHAM - Pianist/Kybds. |310476-5285 Film, TV, album credits - over 15 years expenence. Play and read all styles. PenecT Professtonal attitude - quick results. Excellent

s - /Ky T - L'/ } .IJM'/ pitch. Current work includes HBO series, many demos, amangements/charts, sight reading, great ears. Professional results - ,'/ '/ /Y]
Pianist, keyboardist and arranger/producer. Complete digital MIDI studio with Jngles/ad music and albums. Also live performances. Pager # 310-917-1616. the first time. Taking care of
samplers, synths, DAT. | [Dusmm

IMUSIEIANS SINGERS & PRODUCERS: GET PAID FOR YOUR TALENT! ONLY $25 PER AD. !

Find out for yourself what other Pro Players already know...Pro Player ads work!!! To become a Music Connection Pro Player, here’s all you do

WRITE IT To insure accuracy, put it in writin

number and fax to (213) 462-3123. MAIL

Music Connection Magazine “Pro Player” 6640 Sunset Blvd., Hollywood, CA 90028

lNome

using this coupon. FAX IT! Fill out this coupon, include your credit card
Send in this coupon along with a check, money order or credit card info to:

In

Phone ( )

Binstruments and/or vocal range (20 words maximum)

| Available for: Q Sessions @ Touring O Club work 0 Production O TV/Movies

| Qualifications {40 words maximum)

Comment (25 words maximum)

LMuslc styles: QRock DO Pop OR&B QJazz O Country Specialty (4 words maximum)
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MUSICIANS: GET PAID FOR YOUR TALENT!
RESERVE YOUR PRO PLAYER AD NOW - ONiY $25
caun (213) 462-5772

[4 QuaLIFICATIONS

NEXT DEADLINE
Wednesday, June 22
12 noon

PRO PLAYERS

EXPERT TALENT FOR HIRE

CRAIG OWENS - Producer/Arranger |310-559-8403 I/ 1/ | Countless studio sessions. Clients have gotten deals from my productions! Skifls into new music/altemative revolution. My tracks ‘
Alesis ADAT EPS1 6+sam~§ For ngen?ho das. Com r;lele idi Sm{;il‘f‘ll‘%is D“L sol;cited for staft vyg‘in%);sitionsAWork includes albums, jingles, live sound Ive, not synthasized. You don't n’qua band! 'L'C/ L '/
drums, Proteus, EFX., Accordian, Melodian, guitars, Atari Cubase. pertormance, musical theatre etc. Access 10 excellent studio musicians. Also hop/mouse/jack Full master production. ‘ Pl:or;:s“sisgnal a'tJ
WILL RAY - Country Producer/Picker 8188482576 || | /|7 /|Manyyears country expincl TV & recording dates. Worked with Carlene Carter. | Cow thrash, fam jazz. prainie metal, nuke-a-billy. l 1 l
Eloctric & acoustic quitars, dotin. | % ocals. Sting be {JJ Steve Ean, Joe Walsh, Tom Jones, etc. Can produce 16,24,32 trk master 1 specialize in courtry music, both as a producer & | 4
e & O psuc Qutars, mandoln, lap steel, vocals. Sting benders and siide | recordings. Acoess 1o the best courtry musicians in town for sessions & gigs session guitarist. | 1ove to discover new talent and | westem beat.
rings on both hands make my guitar sound ike WWIIl thru a Fender. Currently a member of the Hellecasters Friendly, professional, atfordable. work with estabiished giants as well. Let's talk. | range rock
EDDIE ROGERS - Drums/Percussion |818-9858078 | I/ 1 | Degree in Drums & Engineering (Berklee College of Music). Demo's for: Steve Vai,
What difference doos it make.. T ————— MML* rk Wood (BMG Records). Session work for. Roger Powell (Utopia) & Rob M-
al difference does it make.... They're drums. They sound killer and they look| arpitier (Stevie Wonder), Jon E. Love (Love/Hate). Drummer for Sick Puppies You signed?
great!!l Electronics (MIDI, Hard Disk Rec. etc) & background vocals. | {Independert CD) biah biah etc... | | Me Drummert
SEGANTI |8182440502 [/ /./ /| | Bachetor of Music degree. Can leam charts quick and/or write them for you with ﬁ]ual'ny professional work from dassical to hip hop{
e b . brass arrangements. glso improvise. 10 rock. Dependable, good attitude. Available for P’M
Trumpet player. lessons |
| BILL SPOKE - Drummer/Drum prog. |213-874-7118 /_L/i/[!{f Performing and recording credits include: Ecstacy, Centaurus, Broken Dreams, Gaill 20 yrs experience, 2 years Beree College of ./L_/]!/Ld ]
S - Pai Is. Roland R : Sonders & Hot Ice, Studio Cats, The Pastels N.V.S. Daddy Joe, Monty Mann, Big | Music, excellent live playing, recording, or !
onor acoustic drums, Paiste cymbals, Roland R-8 drum machine. City, J.J. Jackson, The Tubes, Harppeggio, Wayne Perry, Tounge Dance, Richie | programming. | World class song
| Owens & Big Sky, Lawnmower, Toss that Doll, Avant Dump. | drummer
RICK STEEL - Drums s02749 |/l | /] Fuﬁlwndor;ed. Tg/pen?‘nnances. video, clinician, producer, dlinic road work with | Very loud, strong drummer. Uses toms I/LJ =<
- d |v A Aol in, pro 1 :
12 piece Ludwig, 1uf cage, double bass, 20 Zidjan cymbals. Bill Ward (Black Sabbath). Music minor. Very visual, insane performer. :nmeg:%gg; (F)’(rj% e:}:nngdgbﬁ)arsggﬁia[mel{isg‘ds and Hoge drum
rhythms. Many different sounds. Very creative. | sound
"STRAITJACKET" - Violinist [818-359-7838 | /7| v |,] 20 years experience on violin and etectric violin in al styles. Quality vocals. Fast and | Easy-going. but fast in the studio. State of the |
[ Acousic violin. elactic violin. digital Si e ————— M— [’/“L- effective in the studio; a madman on stage. Record producer/arranger. Wayne art equipment. Digital signal processing. }:’M{lﬁl{_
Acousic violin, electric violin, digital signal processing. Vocal range: tenor. State University, Michigan. Ravi Shankar School of Music, LA, City College. exceptional ear. Flexible rates. Let's make your | A rocker at
Demo/bio available. music happen. heart.
"TAKA" TAKAYANAGI - Kybds/Prod. 2136786980 |/|/ -’lz/_ii Writtervproduced songs for Peabo Bryson, Angela Bofil, Whispers, Nancy Wilson. | Producing, armanging, playing keyboards. lessons. | /[ /1,717
Complete MIDI studio, keyboards, sampler, drum machine, DAT, 8-track phalaime e e e e O EE PG CTESIS. s
: bailads
|DEBRA TAYLOR - Yocalist/Arranger ]_8_1&905_3211- il ]/ Excellent ear. Quick study. Lead or backup vocals and vocal amranging. Accomplished | Professional, reliable. Speclal rates for NARAS lz/_[ﬂ/é/l/
T e pey— T T 3 session vocalist and powertul live performer. 10 years studio recording expenence. | and LASS members.
Soulful vocalist with 3 1/2 octave range. Specialities include melodic power Live shows with west coast bands | Saft, melodic to
anthoms, wailing blues, rock, R & B riffing, country covers and originals. ) .wa;m
TOM TORRE - Violin, /Fiddle Guitar |8183406548 | /| /||| Many years experience Sessions and Clubs. Schooled but not stff. Demo available on | Quick ear and quick study. Good sage presence, I /i
S s = 5 request. can read. Tasty melodic improviser, creator and §
Electnc and Acoustic Violins. Midi violin set up for programming or live work. arranger Swing styles a
Electric and acoustic guitar. ' | speciatty
| )
WARREN WHITE - Drums,/Percussion | 818-420-3311 | /7|16 years professional experience. Int'l tours, BM North Texas State, Graduate Excellenct time feet, reading, click tracks,
b % T’ M “wau Y - h Edl‘kh/l{#i‘ studies University of Miami. Recordings/jingles-NBC Sports, American Aidlines, | authentic groove playing in acoustic and MID! MMM
Acoustic drumset, perc.Natin perc., MIDI drums/perc., Yamaha/Gretsch, LP. | Mary Kaye, etc. Various name artists. Recently relocated to LA from Dallas, Texas. | formats. Thorough knowledge of rhythm section | Southem roots,
Roland TD-7, KAT, EMU, Korg, Alesis, Mac Performer-based MIDI sys. Erttiendo Espanol. References, resume, demo available upon request styles. Southem gentleman. R&B/ latin/funk
SUSANNE WIGFORSS - Lyricist ] 310-826-1022 ] /| Awarded lyricist with over 35 songs published or recorded in Europe. Have written | Writes the hard way”, ie. from the music. l—/ 7 4
e = e — on commuission for artists on stage, and for film/TV. Looking for new collaborators, composers with
great sense for melody and riythm. | Strong.
| *singable” lyncs

FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749

TO PLACE FREE ADS

word,

equipment sales.

2. PA'S AND AMPS

*Ampeg V0502, $400 Jackson 4x12 cab, $250. Call
eve:  213-874-5622

«Fuidono X88 3 chnl pre amp clean rhythm & ki, $1300
Craig, 805-251-0498

«Gallien Kruger 800 RB bs biamp systm, in rck w/comprss.
wireless, w/Mesa Boogie cabs, 2-15 & 2-12, $1200. Ron,
818-506-8774

Hourly R
Space Available ¥

A 4 HR. SLOT!

Full P_A., lockout rooms also available
west LA Location TK Productions

(310) 445-1151

MUSIC CONNECTION, JUNE 20—JULY 3, 1994

manager, producer, publisher or record company,
the free classifieds. To ptace an eligible classified a
24 hours aday, 7 days a week before the printed deadline. When you hear
the beep, begin with your category number including available or wanted.
Then state your ad followed by your name, area code and phone number
in that order. Ads must be 25 words or less,Your name counts as one
your area code and phone number count as one word. You may
leave up to three ads per issue, but only one ad per category, and you
must call separately for each ad you place. Be sure to list a price on all
| ads placed are final and cannot be cancelled or
changed once put onthe hotline. Ads placed on the hotline wili run for one
issue only. To renew your ad after it's been printed, call the hotline again
and repeat the procedure. Ineligible ads or improperly placed ads will
not be printed, For display ads, call (213) 462-5772, weekdays and ask
for advertising. For Miscellany ads, call {213} 462-5772. MC is not
responsibie for unsolicited or annoying calls.

If you or your busingss charge a fee foryour service; oriftyou are an a&ent,

ou do not quality for
,call (213} 462-3749,

*Kenwood basic Ml amp. 105 wtts per chnlinto 8 ohims,
4 outputs, $80. Brian, 310-390-4348

*Legend spkr cab, natural cak wood finish, 12° Celestian
spkr, $100 obo. Darryl, 213-874-4501

~Marshall 69 super ki 100 wit all tube amp hd w/leather
cover, completely orig, $1300 obo. Steve, 818-763-4450
*Marshall GCM800 MKIil, model 2100, 100W brain w/
model 1960 4x12 Celestians slantcab, $1150. Will sellcab
only, $650. 310-833-4553

WANT RADIO AIRPLAY?

Unsigned artists. bands and
solo pertormers can now apply
for commercial radio airplay
in the LA Metro market
reaching millions of
potential radio listeners
Get the attention you deserve

on KIEV 870 AM's
Nationa! A&R Radio Report

Send your best tape or CD
to: NARR, BOX 65185-MC
LOS ANGELES, CA 90065

(213) 960-2073

*Marshall JCM 800, 100 wtt chnl switching hd w/4x12
slant cab w/Celestians, very gd cond, foot switch included,
$1000 David, 818-543-1634

*Mosa Boogle 4x12stereo slant cab w/2 EVs & 2 Celestians
spkrs, casters & slip cover, xint cond, $400 firm. 818-385-
1307

*Masa Boogie Mark Hl hd w/both Id & rhihym pedals, xint
cond, must seil, $670 obo. Call 818-559-6539; 818-843-
3316

*Mosa Boogie studio pre amp, $500 obo. 310-396-2123
*Potytone Minl Brute |Il bs amp w/1-15° spkr, $250. 818-
990-2328

*Rocktron Progap  Midi amp avail, $275 obo. Joey, 310~
372-4457

3. TAPE RECORDERS

*Tascam 244 cassette 4 trk recrdr wiflight case, punch-in
pedal & manuals, $450. Jeff, B05-251-0498

4, MUSIC ACCESSORIES

*ADA MP1 guit pre amp w/midi foot contrir, cables &
manual, Also Rocktron Hush {1 BX, both xint cond, $500 &

$200. David, 818-543-1634

*Anvil flight case for Les Paul, $100. 818-997-1767
*ART SGE mutti tx unit, every tx known to man, like new,
$300. Greg, 818-385-1232

*Boss HMII hvy metal pedal, $40. 213-660-5848
»lbanez TS8, all orig, $350 obo. Steve, 818-763-4450
+Korg SDD 1200 dual dig delay w/sampler. $120. MXR dig
delay, $120. Brian, 310-390-4348

REHEARSAL

AUDIBLE STUDIOS
818-843-2121

STUDIO D
818-848-3326

8 ROOMS

NOW FEATURING:
CADILLAC AUDIO RANCH

COMPLETE GUITAR REPAIR SHOP
COMPLETE ELECTRONIC REPAIR SHOP
CUSTOM INSTRUMENT & AMP MOD'S
PRECISION WOODWORKING & CABINETRY
CONCERT SOUND REINFORCEMENT

818-557-7316

*Muslic software for Mac, never used. gt price. 818-563-
6450

*Pacific EV 12° cab, $150 obo. KK Audio EV 12° cab, $150
obo. Paul, 310-396-2123

*Spkr, mic & guit cable, 1" through 50", $5-35. Switch Craft
adaptors & connectors, $5 ea. Rhythmtech hall moon
tamborine, $15. 310-474-1286

Yamaha RX8 digital drm machine, 2 RAM cards &
manual included, like new. in box, $275. Matt, 213-460-
4249

5. GUITARS

#1991 Las Paul studio, white w/HSC, $500 obo. Frank,
818-564-8056

*Acous 12 sinng guit, grt shape w/HSC, $140 or trade
acous/elec. George, 818-980-6167

*Cello, old German made, $425 obo. Brian, 310-390-
4348

*Elec bs (3} from $250-400. 818-990-2328

*Epiphone coronet, late 60's model, dbl cutaway, solid
body, single P90 p/u, 6 on a side tuners, $650 obo. Darryl,
213-874-4501

*Fender Gibson telly, mint cond, $475. Les Paul custom,
black w/gold hdrwr, $825 w/cases. 310-833-4553
+Gibson ES335TD semi solid guit, beautiful burgundy w/
DiMargio p/u's, grt cond, $700. David, 818-543-1634
*Guild songbird, senial #829, slim cutaway acous/elec w/
case, $600 obo. Steve, 818-763-4450

*lbanez bs sound gr series, model SRBOOLE, metallic
grey, active electrncs, xint cond w/HSC, $400. Matt, 213-
460-4249

NEW!!!

New 24 hr lockouts. 18" ceilings,
double doors, 1 foot thick walls,
acoustical foam on all walls and ceil-

ing, carpet and phone jacks in each
studio. Between Hollywood & Glen-
dale. Secured parking near freeway.
$375 and up. Free ufilities.
NOBODY BUILDS THEM LIKE WE DO!

213-851-9210
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FREE CLASSIFIEDS

«Ibanez Destroyer 2 bs. Explorer body. B/A bridge
DiMargio p/u, coral red, perict cond, kifler look, $400 obo.
Wih/s/c, 818-980-3987

«lbanez guit, incredible action & tremelo, $275. Midi strat
travel & practice guit, $125. Doug Alcott, 818-753-6669
«Kramer Vanguard white offset V guit, gold hrdwr, F.Rose,
rosewood neck, hrd & SSC included. plys grt, $450. Sid,
818-761-1635

*Roland GR77B bs synth, floor module & bs w/case, xInt
cond, lists $3300, sacrifice $775. 310-837-5973

Status Series |l 5 string bs, neck thru w/7 pc exotic
hrdwood body, graphite neck, 24 fret. anvil case, cost
$3300, asking $2700. 310-840-4526

KEYBOARDS

«Yamaha DX9 midi synth in xint cond, $650. 310-474-
1286

PERCUSSION

+16 pc Tama Imperial Star drm set, complete w/cymbals
& hrdwr, $1500 obo. 310-474-3373

-Boss trigger pad wiinternal percussn sounds, xint for
sampling & live, plyng surface & trigger ouls. $50. 818-
753-0987

24 HR REHEARSAL

large air conditioned rooms,
great location, P.A’s avail.,
fuil security building.
GREAT RATES

Academy Rehearsal

(818) 506-5334

Lock-Out Rehearsals
in Lux. Apt. Bildg.

Live upstairs—rehearse downstairs.
Full security, gym, sauna, laundry,
sundeck, jacuzzi, cool atmosphere.
Big 1BR apts. $600-$700.

2 BR $900 Single $550
Rehearsal $200.

No More Hassles

213-874-7241 Rray

REHEARSAL
Buy 2 hrs

Get 1 Free

S10/hr

Faux Cue Studios
10623 Magnolia
North Hollywood

(818) 505-9979

«C.B. percussn 5 pc drm set. Gibraltar rck systm, 2

cymbals, 1 hi hat, ke new, hardly touched, cost $2000,

5895 obo. 714-523-9923
marimba, b iful

Betty, 714-373-0492

«Remo dbl bs practice pad set. grt cond, includes all

hdrwr, $150 obo. Carlos. 310-835-9600; msg, 310-718-

1804

<REMO Encoredrmkit, 7 pc, black. pwrioms, extra hrdwr,

very clean, hardly used, $300 obo. 818-705-3383

~Wtd casesfor26°,12°, 13", 15", 16", 18" drms, Also Pearl

28" drm & Pearl hvy duty boom, Reasonabie price pls.

213-883-9578

like new, $3500.

GUITARISTS AVAILABLE

«#1 pro guit, 27, fully equip’d, pro image/att, nat' tourng.

studio exp, HR/HM. Pro sit only. Ron, 818-380-1230

+2 Id guits, sngwrirs sk signed maj fabel meldc HR band
Jackson guit, SIT string endorsed. Avail for sngwring,
albums, showces's & nat'l/world tours. 508-441-2118
«Ambitious guit, voc sks studio wrk & pro band. Uniq
style, very verstl, 90's sound, xint equip. pay neg. Pros
only pls. Keith, 310-397-2212

«Bst & guit nd HR blues slammin’ groove drmr & voc to
complete band. We rock hrd. Can you keep up? No idiots.
Joe, 818-763-7496

«CIRCUS OF POWER guit, sngwrtr sks new collab wivoc
of band. Lv msg, 213-312-6898

«Creatv guit, keybrdst avail. Must be in atmosphere.
groove, passion, ambiance. Infl Eno, NIN, Cure, Sonic

REHEARSAL

© MONTH TO MONTH REHEARSAL
* 24 HOUR ACCESS/SECURITY CARD SYST.

» COMPETITIVE RATES /FREE UTILITIES

* CARPET, WINDOWS AND CEILING FANS

* PHONE JACKS/11"=13 CEILINGS

« FORCED AIR VENTILATION/GATED PARKING

(213) 627-TUNE (8863)

(800) 500-TUNE (8863)

Youth. Hugen, 818-352-8728

«Estab pro guit. grt ears, very verstl, all styles, avail for
sessions, club wrk, showes's, etc. Paul, 310-396-2123
«Estab R&R raw guit, voc. sngwrlr to tour, join/form band
wiorganic roots. Ld, slide, tunings. Vintage gr. 310-376-
2081

-Exp pro avail for rock, cntry & reggae gigs. Dependbl plyr
for paid sits. 818-382-4522

-Extremely dedictd fem guit sks killer 2 guit band, Have
xInt image, equip & bckng vocs. Lv msg, 818-841-4761
«Extremely raw, soulfl Id rhythm guit. vintage equip,
Marshall sound, avail to jom/form hvy sounding band w/

ion & soul. Infl rock, SRV. Kevin,

213-467-3040

-Fem guit plyr, vintage gr & sound, sks biues retro
sounding band. 818-761-4062

«Fem Id guit still Ikg for the killer proj. Jenny T, 714-636-
1197

«Fem Id guit, voc, sngwrlr, exp, pro equip, thin, blonde, sks
paying rock metal sit. Young Aero, Metallica, Rhodes,
Cobain, road ready. 910-392-8158

+Guit, inft Page, Ronson, J.Marr, J. Stevenson, Edge, D.
Garcia, sks intelligent, provacative, rock band. 805-966-

0730

+Guit, 24, sks to join/form ofig rock band a la Queen, old
VH, Extreme. Have pro gr, pro att & trnspo. Srs inquiries
only. Joe, 818-284-9074

~Guit avail for pro HR/HM band. Aggrsv sound. Infl GNR,
Ramones, Pantera. Cody, 213-526-7036

«Guit avail for 4 pc band. Infl Hendrix, Kravitz, Peppers,
Rage/Machine. Rayphan, 818-343-7150

Holloway Productions

Brand New
Rehearsal Studios

» Hourly/Monthly Lockouts

« Possible Live-Ins

« Paid Utilities

» Where 5 & 605 fwys meet

» Very clean and secure

310-941-1099

., stask: Guns N' Roses, Megadeth, Concreteblond,

Fully Gudlly|

Rehearsal Studios
Daytime Special $8-10/hr
Drummers Special $5/hr
No Minimum
Triamp P.A. w/ monitor & effects

(213) 666-6320

Red Devils, Social Distortion, Buck Owens. Los fobos ...

Dwight Yoakum, Janes Addiction, Blasters
sjaddng 1eayy ‘usweq s Al ‘sieddadiy)

YO

STUDIO

REHEARSAL
4 RMS W/FULL PA &

MONITORS, A/C, EQUIP.
RENTAL, STORAGE.
818-753-9033

FRANCISCO STUDIOS i

Monthly Rehearsal Studio

24-hr Lockout/No Deposit Req’d
Acoustically Designed Rooms ® Very Secure ® Free Utilities

Mirrors ® Carpets ® Ample Parkin

FROM
213-589-7028
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o New Freight Elevator

195°°

BIR STUDIOSN

IN WLA NEAR10 AND 405
(310) 836-1479
$8/HR, $10/HR, $14/HR
DAY RATES:
$20/3HRS, $25/3HRS, $12/HR
YOU HEAR ONLY YOU IN OUR CLEAN, PROF.
ROOMS WITH QUALITY, NEW PA EQUIPMENT.

OISCOUNTS AFTER 12 HRS, GEAR RENTALS,
PARKING, STORAGE, AC, CONCESSIONS

24-HOUR HOTLINE: 213-462-3749

«Guit avail to join estab. aggrsv band. Infl Suicidal
Tendencies, Zombie, S'Garden. No drugies, no devil
worshipers, no flakes. Joe. 818-988-3450
«Guit avail. Infl Allman Brothers, SRV, N. Nugent. Gd
equip & tmspo, 27 y/o, improv plyr. Brian, 310-375-2603
«Guitinto Stones, Crowes & Primal Scream sks musicians
of band in same vein, XInt equip & exp. Johnny, 310-456-
3982
-Guit, Id, acous/elec, all styles, prefer blues. folk. rock.
Album & tourng credits, chops. cooperative, reads, sings.
xInt gr. Pro only. Randy Chance, 310-455-3669
-Guit plyr, keybrdst intrstd in collab w/other musicians to
form a Yes type grp. Writng abil prefer. John, 818-985-
8140
-Guit, ready to form band, open minded, plys w/att, team
plyr. innovative, will take risks, motivated. hvy groove,
psychdic acid rock. 310-842-6403
«Guit, singr nds like minded musicians for very big 4 pc.
213-669-8675
+Guit sks band or musicians to collab w/own sng ideas.
Infl Dream Theater, Fates, Rush. 818-385-1307
«Guit, sngwrtr w/12 stning sound sksto joinformband. Infl
Petty to Mary Chapin Carpenter. Brian, 818-249-4406
*Guit, sngwrtr w/vocs lkg to join/form meldc, hvy rock
band. New n areafrom E,Coast. Infl Yngwie, Sykes.Howe,
818-766-0402
«Guit, voc, 23. lkg to form orig trio, Inft Hendrix, Cream.
310-652-6450
Gull wiorigs & recrdng time sks srs HR/HM band or
Infl BI; . Beck. Long Beach
area. Kimo, 310-495-0147
«It there is a band or musicians that still understand gd
R&R, call. Otherwise, get lost. 818-752-4208
«Ld guit avail. Very gd, very verstl, lkg for the right band,
Brad, 818-892-3079
«Ld guitndd for orig, soulfl, altmtv, Squeeze misthe blues
wi/an edge. Vox a plus. Bruce, 310-378-1377
«Ld guit plyr Ikg for hvy cats to joinform band. Infl Lynch,
Pantera, STP, Tommy, 213-874-1034
+Ld guit sks hvy edged. sng onenld band. Emphasis on
lave ive studio/
live exp. Pro sits only. No grunge, (hrash 818-783-9666
«Ld guit, sngwrtr sks to join/form band w/blues, boogie
foundations building onto rock, pop. soul, etc. Jeff, 818-

«Lng hr, loud, Id thythm, Les Paul, Marshall, Maiden. Skid.
Scorpions, Metallica, skg band w/mgmt or labelintrst. 818-
784-2869

«Meldc guit avail for musicl expresssion of substance.
Prefer 1 guit sit & male vocs. Singrs or bands pls call.
Doug, 213-851-1717

Why pay more for less?

L.A. SOUND SERVICES
REHEARSAL STUDIOS
(213) 931-5299

BIG, clean rooms w/pro PA, AC,

mirrors, carpet, variable lighting

and great sound...at a great rate!
3 hrs/$20 3 hrs/$25 $9-12/hr.

Block rates, referral discounts and storage avail

STUDIO SERVICES
(310) 478-7917

Seven extra clean rehearsal rooms

Rehearsal Studios: air conditioned « PA « Equipment Rentals
Cassette Duplication: sest prices, Fast Tumaround
Equipment Repair: » Amps » keyboards x Accessories  Etc.

TUBE AMP SPECIALISTS
2033 Pontius Ave « L A., CA 90025 « VISA/MC/Checks Accepted

MONTHLY LOCK-OUT REHEARSAL FACILITY

If you’re tired of driving to Vernon or Downtown L.A. for rehearsal,
check out our convenient location in North Hollywood at 7413 Varna Ave. ’
e Great Prices ¢ 24 Hr Access * Top Security

* Free Utilities « Carpet/Sonex * Parking

818-764-8181

PLAY ANYTIME YOU WANT AT HOME!

2 Bedroom House w/built-in Rehearsal Studio.
Only $695/mo. Won't last!

(213) 851-9210
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9. GUITARISTS WANTED

«#1

2
Al

-Aln ntv band inf

Alll
Allml p)pt it whmage. 18 and has
Am tv pe

-Band on ndie tabe Ikg for guit. Sounds Iike
f).g ecrd
*B; ks

rav

+C, Tric 5, awesome gr,

«Christian guit
singing img
894-0711
«Cntry rock gL
of N1 INES
min

InlIJmu . NIN, HLndrll Bulldoq 213 bﬁ()-/215
em gu Il vid 3 S 1

A'-m 'male pop rock guit for recrdng, perfrmng grp w/

named prodcr. XInt opportunity. Must be committed.
ichael, 310-288-8091

«Fe hth

“Fe

Must have image, male pros only. Infl Zep, Hendnx, Aero.

GNR. C 3, 310-398-0522

L]

The Resistance
90’s Rock Band with debut
independent release on Faith Records
seeks dedicated, versatile
LEAD GUITARIST
with backing vocals for recording and
touring. Rhythm as important as lead.
Groove is the hey. Send demo pachage
to: The Ruesistance, PO, Boy 1IR3,
Verdugo City, CA 91406
or ¢call 24-hour hotline:

(818) 386-5808

24 HR LOCKOUT
TNEW CLIENT SPECIAL:

”5‘@ Rent 2 months

N

Get 50% OFF
“Your 2nd Month!

(818) 760-0818

MUSIC CONNECTION, JUNE 20-—JULY 3, 1994

NEXT DEADLINE: WED., JUNE 22, 12 NOON

+Guit wtd to form theatrical, operatic, spooky, hooky

[
DR BAND
J s 2100
. OCATIO
CHUCK
COSTARELLA
Pro
‘Guitarist

S 818.771.5426

HARRISON MUSIC EDUCATION SYSTEMS
products are used and endorsed by
GRAMMY WINNERS & TOP EDUCATORS!

JEEEEEEENEEERIT has 500 pages

pnckvd with the info you need to play
pop, rock, funk, country & gospel styles.
Cassettes and MIDI files also available.

CONTEMPORARY EARTRAINING [%"¢.3

tape sets have been used by hundreds of
students at the Grove School of Music. Now
available to the public for the first time!

Call for free info 1-800-799-HMES

GOODNIGHT
KISS MUSIC

HOTLINE
(213) 883-1518

24-HOUR HOTLINE: 213-462-3749

10. BASSISTS AVAILABLE

GUITAR PLAYER WANTED

by established Heavy progressive band
w/ 2 albums, own label, representation
Vocals and Madness a plus
Influences: Zappa, May, Navarro,
Fripp,Beatles.
No Pay.

Send tape, bio, pic. to
Omni Records
808 Broadway, apt. 5-G
N.Y. N.Y. 10003

or call
(212) 260-0721t

Bass Lessons

with

Jeff Berlin

at the
Bass Centre

(818) 763-2277

Guitar

Instruction
all levels and styles
Learn what you want at your pace
from a Berklee Graduate
» Increase frethoard and chordal knowledge
o Build technigue

Scott Miller
818-284-.9074

GUITAR
INSTRUCTOR

SCOITT VAN ZEN

is now accepting students. Get the mental
edge. Get the sound out of your head and
onto your guitar. Improve rapidly through
proper focus and total concentration
All styles, All levels.

(213) 654-2610

Lead Guitarist

WANTED
w/Good Hooks & Melodies

Looking for songwriting ability of
Nirvana & the Beatles, with
Smashing Pumpkins, Screaming
Trees and NIN guitar tones.

~ Cal
(818) 752-7230
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749

Zep, Beatles, Sly. Grt sngs, classic gr only, signed or mngd
prefer. 213-653-7480

«Bst avail for recrdng & perfrmng. Al styles, fretted/
fretless, jazz, funk, blues, sight reading, etc. Pros only.
818-377-9832

*Bst, Id voc, avail for wrkng T40, cover of ¢sl bands only.
Must be wrkng. Styles classic rock, R&B, funk. some cntry,
oldies & T40. Mark, 818-759-1418

*Bst, voc, sngwrir in srch of So. Bay/Hllywd altrniv band
wfuniq, marketable sound. | like Nirvana, Beatles,
Pumpkins, anything that's gd. Phil, 310-798-5461

*Bst, voc wid for rock, altmtv, adult conemporary bend w/
college radio airply. Pro plyrs, promo & other intrsts, some
pay. Willing to wrk hard. 818-341-8423

*Jazz ba plyr avail for band. Srs only. Antonio, 818-403-
5903

*Pro bst avail for modern rock band. Infl Midnight Oil,
Blossoms, Cracker, REM. Pls pros only. Have toured w/
Island recrdng artist. 310-371-3870

*Prorock, availfor ion & g wrk. Maj
recrdng credits & lall, young, ing hr image. Srs pros only
pls. 818-382-2805

«Seasoned pro bst for hire. Studio & club wrk. Pop, jazz,
blues, cniry & R&B. Always in the pockel & grooving. 310-
205-0857

World ciass bst, grt gr, strong vocs, image, sks signed
bands, paid sits. Killer groove, crealv, responsible team
plyr, extensive credits. Tad, 310-391-0726

Workl ciass pro bst, int'l album & toumg credits, strong
vocs & image, sks signed band or paid sits. Grt att, grt gr.
Steve, 310-543-5093

10. BASSISTS WANTED

«#1 bat wid for cmecl HR grp w/3 maj albums, 1 gold. Must
have killer chops & grt vox. Pls pls pros only. Bill, 310-375-

8468
«#A1 groovin' R&R bluesy bs plyr ndd w/former members

Mercury Recording Artist

MIND
BOMB

is currently auditioning
Bass Players and Drummers
for second record and tour.

(310) 450-5708

BASS

Lessons
BIT grad.
Theory, Reading, Technique
Walking Bass Lines

$25/hr
JOHN FLITCRAFT

(310) 390-2573

ol Sass Jordan, Peter Wolf. Greg, 909-353-9507

A Job, adventure. Verst| bst whi energy rock & funk chops
ndd for eclectic cover band a la Paul Shaffer, Power
Station. Michael, 818-377-5189

A #1 HM proj sks bst to rock, roll, record & tour. Thisis orig
& hvy. Call 213-851-0483

sAce #1 bst wid for HR grp w/3 maj abbums, 1 gold. We
have killer studio, killer recrdng room. Lkg for bst w/grt vox.
Pls pls. only. Joe, 310-375-4209

«Aggrsv bst wid for hrdcore band, RUINED. Infl Ministry,
Sabbath, Slayer. Harlan, 818-981-5105

«Aggrsv pro bs plyr required immed for gigs & showscng.
Infi Bealles, Pistols, Green Day. No time wasters pls.
Dave, 213-874-2035

«Aggrsviy skg bs plyr for gigs. Contemporary blues a la
A. Cray, J. Winter, SRV. Tony, 310-949-5510

«All orig atmtv band wistrong meldc matrl sks dedictd bst
for shows & recrdng. Contact 818-377-9541

sAltrnty to altmiv, meldc HR band w/grt sngs, label intrst,
sks B/A bst w/strong bek vocs. Boston, Badlands, Aero.
Dave, 818-764-1462

sBAND THE MIND sks bs plyr. Must be confident & creatv,
no egos. Infl Damned, Suzie, Doors, Dead Kennedys. Call
213-728-4751

«Black hr bs plyr wid immed for soultl pop. Jellyfish,
Kravitz, C.Trick, Prince. 818-980-8704

*B8s plyr for hrd, meldc rock band. Main infl a Jewish
carpenter. Must sing bckup vocs. Darryl, 310-422-2129

«Bs plyr, hvy groove, psychedic acid rock, plys w/att,
crealv, solid, motivated, team plyr, willing totake risk. Must
have tape. 310-842-6403

«Bs plyr ndd for band that mixes rock & soul a la Sly mis
Zep wibckng vocs. Equip & trnspo a must. Gigs & mgmt.
213-876-8087

«Bs plyr ndd for band for upcoming gigs & recrdng. Infi
Nirvana, Pistols, Pumpkins. Lanie, 310-370-5281

*Bs plyr ndd for complete hvy rock band. 818-346-5720
*Bs plyr willing to go the distance & start from scratch ndd.
Groove rock orientd, some Latin based. Michael, 818-915-
4447

«Bs plyr wid to complete HR band. Must groove, have
vocs, dedicid, team plyr, pro. Infl Badlands, JPJ. Steven,
213-969-8036

«Bs plyr wid to complete band into aggrsv, meldc, sng
orientd, altmiv music. Simeon, 310-820-9837

«Bs plyr wid for HWHR band. Infl Metallica, Priest,
Q'Ryche. We have rehrsl studio & 4 trk recrdr. Maurice,
310-531-0339

*Bs plyr wid for funk fusion band. Must have pro gr & att
for the So. Bay. Call 310-374-3281

«Bs plyr wid for unbelievable VH tribute band. Paid gigs,
fots of fun. Cak 818-355-2932

SIGNED ARTIST

LOOKING FOR

Keyboardist/Percussionist/
Backing Vocalist, Bassist/
Backing Vocalist, Drummer,
Female Backing Vocalist.
Multi-instrumentalist also welcome.
No country, no metal.

Send tape, resumé and photo to:
Box 241
289 S. Robertson BI.
Beverly Hills, CA 90211
All replies confidential

TT

T

Dan Garfield

KEYS ON THE LOOSE

Keyboardist with substantial technical capabilities
offers services as such to all

Player and programmer mostly to Fleetwood Mac,
and then some to Lindsey Buckingham,
Joe Walsh and Stevie Nicks

Road ready keyboard system for touring, or to meet other

players for creative endeavor (nello guitarists)

Fleetwood Mac: Tango In The Night tours and concert video,
Greatest Hits programming, Behind The Mask programming and tours

Stevie Nicks tour: Other Side Of The Mirror programming
Joe Walsh: Ordinary Average Guy tour
Lindsey Buckingham: Out Of The Cradle tour, video, VH1 special

Technical consultations (Garfield Electronics, Doctor Click):
Michael Jackson, Don Henley, Stevie Wonder, Eddie Money, Don Felder,
James Horner, Herbie Hancock, George Duke, Toto, Al Jarreau, Chicago, David
Foster, Barry Manilow, Phil Ramone, Danny Kortchmar, David Byrne, many others

(818) 887-2775

«Bs wizard to complete cbnoxious HR/HM proj. Infl new
Megadeth, Recer X. 213-850-5848

Bst nddby NAKED PICASSOS. Upcominggigs & recrdng.
Tim, 818-752-6985

+Bst ndd for new jazz tro. Srs only, no egos pls. Peter,
213-462-5630

sBst ndd for forming of new super grp. Srs only. Bill, 818-
956-8114

*Bst ndd to complete estab aggrsv, progressive metal
band w/mgmt. Trnspo, pro equip, pro att & total dedicin a
must. Kragen, 310-915-9915

*Bst sought by sonic drm, guit visionaries. The music is
all thal matters. We balieve in Jimi, Zappa, Santana,
Fishbone, Jane's. Be positive. Matty, 213-666-6744
«Bst, voc wid to complete 3 pc. Killing Joke, Warrior Soul,
Taxi Driver, Clock Wrk Orange. Gary, 213-962-3155
*Bst wid by dark & hvy rock band w/mgmt, financl bekng,
nationwide fan base. 213-587-5564

+B3t witd by dark & hvy rock band w/mgmt, financl bckng,
nationwide fan base. 310-889-2101

*Bst wid by estab & very different HM band. Must have
exp, dedicin & desire to succeed. Call 310-376-7934
*Bst wid by hvy, altmtv, groove orientd, psychdic band w/
odd times, jamming abil a must. Gigs, label intrst, mgmt,
grt sngs, showcs's. 310-859-2231

sBst wid by sngwrlr, guit plyr, bst. Infl Pomo, Afgan Wigs.
Lv msg, 310-395-6839

*Bst wid by HR/HM band, 20-30, Ing hr image. Johnny,
310-927-6644

«Bst wid by soul rock band. Xint origs for five gigs & label
deal. Diverse infi, provocative real music. Call o discuss.
310-641-6511

+Bst wid by guit, singr, wrilr to start alimiv pop band. No
grunge. Infl 60's Beatles, 70's America, 80/90's REM,
Crowes. Reubin, 818-752-1628

*Bst wid by drmr & gult to form band. Vocs a plus, 19-24
Jason, 818-840-2768

*Bst wid for jazzy, funky, reggae, psychdic rock sit. Very
uniq style, nd permanent member, leam piyr,

band whig huge
ctions. Infl Bomgo Queen. Rob, 818-752-7555
«Bst wid. Abil to improv. Blues, funk, soul, jazz, classic,
psychdic rock. Origs plus covers incl Hendrix, Castles,
Beatles, Walrus, Stones, Rambler. Matt, 213-957-9036
~Bst wid. Psychotropic, dark, aggrsv, tribal, abrasive. Fx
orientd, distortion base, atypical lines. Lawyer & label
intrst. 818-563-4579
*Bst wid. S-mplicnyatnsﬁmu Ihavnlhensl Lotsp!y
Today dedictd gups, SIS wiorig.
Dave, 818-980-5443
«Christian bs plyr who does not wnt to form a Christian
band or be in one. Very funky, groove orientd rock band.
Intrstd, pis call. Shiro, 818-330-0676
«Christian bstwidfor PARADE. Drive, sngwrtng & singing
imporint. Infl VH, motown, Scorpians. Mark, 818-894-
o711
«Christian HR/HM musician, recrdng artist sk bst for
recrdng proj & tourng. Orig & dedicin a must. Steve, 310-
676-5371
«Cntry plyr. Cntry music is where it's at. Pro fem voc nds
your pro bs skills for hot cntry act. Nadine Autry, 310-858-
0849
+Creatv meldc bst wid by rock gut & altmiv voc to
complete modern rock bend. Infl INXS, U2. Have mgmt,
afty. Daniel, 818-881-7217
sDAISYFACE sks groovy, moody, thrashy bs plyr for
psychdic punk rock band. Clint, aNqum 213—953-!925
rock bandnd Nomet:
orientd. Bckup vocs a plus. Steely, Polx:n Rush Toad
Beatles. Mark, 909-823-0386
<Extreme funk rock band sks bst. Must have funk based
groove, must rock. Vocs big plus. Considering deal. Kings
X, Spin Doctors. 310-836-0322
«Fem bst wid toform 3 member band. Infl Rage/Machine,
Beastie Boys, Peppers, Hole. 213-871-5855
*Guit sks bs plyr for paying gig. Steve, 213-650-5535
-HARBINGER gn plyrs & Ik, lkg for bst. Infl Journey, Zep,

crealv. 213-882-6044

+Bst witd for noisy pop band. Ambition, equip a must.
Sngwrtng a plus. Rachel, 213-368-6598

«Bstwid for atmtv, atmospheric, jangly, guit orientd band
Infl Echo, Cure, Floyd. Joe, 213-887-0090

sBst wid for aggrsv metal band. Pro att & trnspo a must
Mark, 818-980-3394

sBst wid forband. Skid, Maiden, Scorpions infl. Nothrash,
no grunge, no drugs. Scott, 818-762-9980

*Bst wid for metal proj. Dark, aggrsv, meldc, technical
Immed label intrst. John, 818-705-4376

+Bst wid into Skid, Maiden, Scorpions, Metallica. Hvy,
loud, straight ahead sound. HR image. Call for more info.
818-784-2869

*Bstwid, Keltic pop, rock act. Record & tour. Inft Waterboys,
U2, Big Country, Cranbermies. Dedicid pros only. Tom,
818-725-3914

*Bst wid o formaggrsv, diverse band. Suicidal Tendencies,
Zombie, Fishbone. Pat or Joe, 818-988-3450

*Bst wid to form theatrical, operatic, spooky, kooky,

* A REVOLUTIONARY METHOD

singing. Learn to riff and ad
lib in all styles: Blues, Rock,
R&B, Country, Gospel...
For info, call 818-365-09
A REVOLUTIONARY METHOD

* QOHIIW AIVNOILNTOAIY V *

Rock Your
World

VOCAL COACHING

Immediate Resultsl!

Al Styles. Professional
Techniques & Strengthening.
ANd, yes...very affordable

Michael Adam

1-800-95-VOCAL
958-6225

KEYBOARD/PIANO
PRIVATE INSTRUCTION

Pop, Rock, Jazz & Funky
Personalized approach based
on your aptitude and
favorite styles.
¢ BA in Music from Berklee
¢ Teaching 10 years
* Playing 20 years
* World touring credits
* Patient and Intuitive
¢ Beginning through Advanced

Cliff Brodsky
(213) 469-4981
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Gd groove plyr, JPJ, Randy
Jackson, Mchnney 310-930-0003

«Hrdcore, aggrav band w/many opportunities sks bst
Hrdcors to hip hop feel a la Tool, Helmet, PE, Beastie
Boys. 818-340-4917

sHvy edge bs plyr wid. Vocs a plus, wriing a must.
Recrdng & rehrslaccess, maj connex. Be srs or don't call.
818-957-3826

«Hvy meldc ong outflit ndg bs plyr. Gigs, rehrsl, demo. Infl
Megadeth, S'Garden, Pantera. 818-331-1578

«Ld guit, sngwrtr, voc, sks bstintoKISS, C. Trick, Joan Jett
for band. Mark, 818-858-8896

sMale bst wid by fem guit 1o form band. Must have xint
sngwringskills & vocs, Ing hr & thin. Cry/Love mis Metallica.
Lv msg, 818-841-4761

Modern rock band kg for bs plyr, very od level. CD, label
intrst. 310-208-3772

*Modern rock band w/mgmt, abbum & radio airply skstirtd
pro bst, bckng voc pre'd. Jamie, 310-393-7913
«Nationwide tint srch, HR/HM guit sks srs minded bs plyr
for all onig proj. Brad, 310-672-4544

*SG Ikg for bs plyr for all fem band. For studio, shows,
possible to Japan/indonesia. Pls call 310-289-4734
*Singr, sngwrtr w/mgmt sks crealv, dynamc, versti bst for
meldc rock band. Xint wrk ethic a must, vox a plus. Call
818-752-2570

«Stunning fem vocs sk to form jazzy, soulfl bend a la
Sadie. Call 213-463-9487

THE ROCK ‘N’

ROLL TEACHER
Gloria Bennett

Voice Teacher of
EXENE * AX1, ROSE
Métley Criie ¢ Offspring
Red Heaven * Invisibie Poet Kings
Red Hot Chili Peppers

(213) 851-3626 (310) 659-2802

VOICE LESSONS

No famous names—No hype
Just great resuits at reasonable rates!

The DANTE PAVONE METHOD increases

range, resonance, power, stamina and
eliminates vocal stress through proper
breathing and vocal technique.
KAREN JENNINGS ° (213) 668-0873

GRADUATE OF BERKLEE COLLEGE

CERTIFIED TEACHER OF PAVONE METHOD
SINGING TRAINING
& VOICE THERAPY

@
plus Choreography & Showcases

Gold record & Grammy winning clients.

VOCAL PROBLEMS?

Licensed Voice Therapist

Medical insurance accepted.

Member Nat'l Assoc. Teachers of Singing
SAG-AFTRA

Mary Grover, M.A.
818 787-SONG (7664
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NEXT DEADLINE: WED., JUNE 22, 12 NOON 24-HOUR HOTLINE: 213-462-37

THROUGH THE WOODS rds an upright bst w/bckng
vocs. Gigs waiting. Tom Waits mts Ray Dawvies. Stuart,
213-876-1466

*Totally orig sngwrtr, guit sks bs plyr, bckup vocs to torm
new band. Have mgr, atty, prodcr. Jessie, 310-866-4876
Totally pro bst wid for rock, jazz, instrmntl pro; w/maj
legtimate connex. Must be dedictd w/maj chops a la
Satnani, Morse. Di Meola. 818-506-6423

*Voc, lyricst & rhythm guit forming focused, dedictd, hvy,
meldc band. Tint, presence, unstoppable dnve. Lepard,
Boston, Aero, ELO, Heart. Srs only. 310-470-5069

*Vox nds smooth groove bs plyr. Infl Alice s Quicksand
mts Jane's Tool. 24 hr lockout, shows pending, mgmt,
record deal. No drugs, pros only. 818-386-8369

*We nd bs plyr for modem rock band. very gd level,
dedictd. CD. label intrst. Brian, 818-919-5967

-We're gonna save from making excuses for why you're
here. Pro hvy groove, dark image bands gonna get your
engine running. 25+. 213-883-9578

11. KEYBOARDISTS AVAILABLE

«Creatv keybrdst avail for band or recrdng. Must be in
atmosphere. groove, spc, passion. Intl Eno. Deep Forest,
NIN, Aphex Twin, Cure. Hugen, 818-352-9728

-Former keybrdst w/Sass Jordan & Peter Wolt, Hammond

B3, dbl on rhythm guit, avaif for pro sits Greg. 809-353-
9507

*Keybrds, dequencing, progrmmng, demo. studio. no
gigs. Cubase, Korg M1, R8M. Enc. 310-208-3772
+Keybrdst avail. New kid on the block skg T40 act or soon
to be signed acts. Bnan, 805-297-6097

-Keybrdst, guit wivoc abil & rock image sks rock band w/
meldc melody, diversity & texture. Prefer existing grp w/
mgmt &/or album. 310-540-8334

-Keybrdst wistrong training & techniq. bckng vocs, all
styles, avail for tourng, recrdng or pro proj. Pierre, 310-
820-4936

-Pro accompanist formerly w/Sarah Vaughan & Joe
Willams avail for singrs projs. Herb Mickman, 818-990-
2328
Total Hammond monsterw/Hammond C3 & Lestie. Fully
equip, verstl, can ply all styles. Aliman Brothers, Doors.
Deap Purple. Srs recrdng projs only. 818-386-9984

“Worid class keybrdst, sngwrtr [kg for pro sits only. Have
grt chops. equip. image. sngs & studio Also arrange &
progrm all styles. 909-396-9908

11. KEYBOARDISTS WANTED

A Gratetul Dead tribute band, nd a pigpen Keith, Brentor
Vince to wrk. Barely time to wait. Alan, 310-546-5996

«A textural plyr wid. infl Echo reverb, Floyd, etc. Call to
hear samples on machine. 818-786-4287

-B3 wrippy synth sounds wid for UNCLE MAX'SCOSMIC
BAND. 213-462-0752

*Band on indie label Ikg for keybrdst. Sounds like Failure
and Dig. Recrdng album immed. Chns, 213 228-9389
-Black keybrdst, writr wid for muth-cultural, funk, jazz,
rock band. Singng, horns a plus. We have mgmt. Shelly,
310-828-4900; Nika. 213-738-0146

*Biues piano plyr wid. Pine top Perkins style for blues
band in Simi Valley. John, 805-520-6032

«CATFISH sks honky tonk piano, Hammond B3 style,
keybrd plyr. Solid. must have trnspo. Lkg for a team plyr.
Dwight, 213-962-6720

«Christian keybrdst wid for PARADE. Drive, ambution.
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That's all we charge to a band seeking a
musician, Look thru 100’s of players, photos
& resumes. Leave info on yourself so
available people can call you for 30 days

MUSICIANS CONTACT SERVICE
ESTABLISHED 25 YEARS IN LA
Check us out, it's cheap, it works!

,213:851-2333

haltway between G

11.8 MON. 11.6 Y-.u S

Mike Cumpb('”
VOCAL
PERFORMANCE
WORKSHOP

Program Director, Vocal Department
Musician’s Institute

For auditions and info, call
(818) 505-1029

Private lessons available

sngwrtng & singing importnt. Infl VH, motown, old Jackson
5 Mark, 818-894-0711
-Cntry keybrd plyr. Honky tonkin', key breakin’, piano
stompin” plyr for hot cntry act. Pro fem voc. killer sngs &
you Nadine Autry, 310-858-0849
-Doors style 4 pc band skg keybrd plyr, 90's industrial
sound. grt groove & equip a must. Tape avail, shows
pending. 213-782-03%0
-Hey girl. Strong fem voc, lyncst srchng for brave fem
keybrd plyr for collab you can counton. Raitt, Cheryl Crow.
Ronnie, 213-656-2230
-Keybrd plyr ndd for a jazz tno. Srs only, no egos plis.
Peter, 213-462-5630
-Keybrdst, classicl jazz bckgrnd prefer. to complete orig
pop/rock band. Gigs, CD, bekng. Team plyr. Pls call 818-
752-0989

y ndd for on uniq 6 string
elec violinist, bs, drms, vocs. Dark, mystical music, rock
onentd. Sheet music provided. Mac, 310-822-7550
-Keybrdst wid tor wrkng band. Xint musician, must ply ail
styles, sight read. Must be pro & reliable. Betty. 818-882-
7647

-Keybrdsts wtd by voc to start clever, styhsh, fun pop grp.

Boys or girls. Infi Book/Love, Erasure, Saint Etienne,

Bananarama. Jason, 213-654-0840

+Late 70’'s & early 80's disco keybrd plyr wid. Come out of

the closet & call. Leah, 818-973-3133

-Maie voc frontmn wid by ong altmtv pop band. Infl REM,

U2, KROQ music. Rehrs in Burbank. Dave, 818-708-9171

~Modern rock band w/mgmt. album & radio airply sks tintd

pro keybrdst w/bckng vocs Jamie, 310-393-7913

-Orig band sks keybrd plyr who's very creatv & confident
os, malesfem. Infl Damned. Suzie.

Doors, Dead Kennedys & Bowie. Call 213-728-4751

*Pro keybrdst wid w/yrs & some jump blues or up id vocs

for eclectic music mixture w/exp guit, drmr & bst. Maj trk

records. Rob, 818-762-5763

-Stunning fem vocs sk to form jazzy. soulfl band a la

Sadie. Call 213-463.9487

«Synth artist wid by 23 y/o male voc to form electro pop

grp. Infl Pet Shop Boys, DePeche. Duran. Will, 213-483

8665

THROUGH THE WOODS nds keybrds, guit. Tom Waits
mits Ray Davies. Stuart. 213-876-1466

Totally pro keybrdst wid for rock, jazz, instrmntl proj w/
ma legiimate connex. Must be dedictd w/maj chops a la
Satnani, Morse. D1 Meola. 818-506-6423

12. VOCALISTS AVAILABLE

-2 tamous pom stars, fem Id vocs w/new record deal, skg
R&R band w/orig matrl for recrdng & tourng partnership.
310-289-3129

«2nd tenor open for studio recrdng. Pro. Jessie Tumer,
213-991-8895

+33 y/o voc. guit srchng for R&R band. Infl Bad Company,
CCR, U2 Tony, 818-998-7168

«A showman, 30 y/o, blues singr, J. Geils style. Muddy,
James Brown. Nd band or musicians, no grunge. Let's ply
213-388-5527

NATIONAL TV MARKETING

Market yourrecords, tapes & CD's
to millions of viewers on nat'l TV
via 1-800 commercials. Don't
depend on luck or chance for that
big break. Market your music
DIRECT and watch your career
take off! Turn-key company does
it all, call for a free brochure.
1-800-832-5363

Your fans are waiting.

Specializing in
Musical Performance

BEATRICE

Now accepting new students.
Improve your breathing technique,
voice placement, range extension,

resonance and projection
Plays keyboards
and transposes

(310) 273-5940

B.A. Northwestern University in Music
and Speech Has taught Belinda Carlisle
as well as numerous other professionals

Roger Burnley Vocal Coach

is currently accepting a limited number of new clients
who are serious about their vocal health and career.
They will: Increase range, power, control & tone.
Elimininate hoarseness, pitch problems & fatigue.
Gain confidence, style & stage presence.

GUARANTEED RESULTS WITH FIRST SESSION!
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Call 213 876-9306

Seth Riggs Associate « Producer-L A.'s Finest

-A#1 aggrsv, emotional singr, also can drm, sks band or
other musicians toform band. InflGabriel, Jane's, Hendrix,
Rush. 805-298-1287

-Altrntv fem voc sks collab for coffee shop. etc, perfrmnces.
Prefer guit, keybrd. Laces, 213-934-4688

«Attractive fem voc. 26, kg for wrk. Demos, recrdng,
album projs. $75/sng bckup. $100/sng id. Pop. R&B,
gospel, soul, jazz, funk. Taraword, 213-756-8416
*Bluesy HR voc sks band, plyrs a la GNR, Zep, Skynyrd.
Wild GNR types. pre production ready, pros only. Bane,
818-843-3711

-Classy pro fem voc avail for pop band, session wrk or any
paying engagements. Grtlks, positive att & 4 octrange. Lv
msg, 805-252-1383

«Elvis Impersonatoris avail for shows, benefits, charities,
etc. God Chanty Program, 310-842-7545

-EurAsien singr, sngwrtr now forming soul rock band. Infl
Lennox, Billy, Turner. All plyrs call to discuss. 310-641-
6511

-Exp fem singr Ikg for HR band a la S'Garden, Kings X,
new Crue. Send a tape to PO Box 70313, Pasadena. CA.
91117

-Fem singr, dancer skg prodcr wistudio access. Maj
record label intrstd. Funky dance style. 310-281-7174
-Fem singr [kg for exp plyrs to joinform band into new
Crue, S'Garden. Kings X. Lisa, 805-257-7997

*Fem singr sks wrkng band or musicians into 70's disco,
old R&R, early funk. Lv msg, 818-873-3133

-Fem voc avail for sessions, demo wrk, showcs's & T40
Lds & bckgrnds, tape avail. Jennifer, 818-769-7198

Exp. tintd, most styles covered. When you nd a real singr,
call me. Steven, 213-876-3703

*Male voc avail for recrdng projs, demos & sessionwrk. Ld
&/or beckgrnd. Bio & tape avail upon request. 818-543-
1776

-Male voc, pop/R&B. 1s avail to join band for recrdngs or
gigs in LA area. John, 213-755-2543

-Male voc, pro, wistrong gospel, R&B & pop infl. Much
exp, avail for demos, sessions & jingles. Chuck, 310-675-
5349

*Male voc w/grt range sks funk. meidc rock band. Infl
Chaka Kahn, Tina Turner. Dale, 213-874-5342

*Male xInt voc, sngwrtr intrstd in bekgrnd, [d or grp vocs.
R&B, pop. soul. Pro Iks, grt range. Tim, 213-845-3946
*Pro jazz, pop voc. flutist now avail for wrkng band or
sessions. Call 818-893-9331

+Pro voc, sngwrtr, lyricst lkg for estab orig cmrel rock
band. Perfrmng & recrdng exp. Infl Plant, McCartney.
Collins, Perry, Anderson. 714-337-5424

12. VOCALISTS WANTED

+#0 voc wid by veteran guit, sngwrtr, bekgrnd voc to form
K/A, bek to basics R&R band. Pros only. Ken, 818-785-

«#1 hl energy voc ndd to form new sound of the 90's. Call

818-347-4624

2 fem bekgrnd vocs ndd for ong funk proj. Gary, 805-287-

3561

+2nd [d singr to join altrnty rock band Disharmony helpfl,
. ABB.

«Fem voc Ikg to joinform soulfl hrd edge band
Males prosonly Infl Zep, Hendrix, Aero, GNR. Chloe, 310
-Fam voc skg ong band. Rock, blues orientd. strong vocs.
805-527-9616

*Fem voc sks estab band w/labelintrst, mgmt, acous/elec.
Grt vox, gd lks. No drugs. egos. 310-545-3062

-Fem voc w/pwrfl, meldc vox, Heart sisters type, sks
session wrk or paying live performance gigs. Prefer cover
tins. 310-534-8006

=Gult, singr nds like minded musicians for very big 4 pc.
213-669-8675

«Industrial junkie w/sngs kg for midi god to collab &
record. infl Ministry, Puppy, Chaos. Robin, 213-464-1976
+Irish born, world class singr. Swing to easy rock, pop &
ballads. Most uriq & bankable vox. Record & travel. Derek
P.Finan, 213-877-1937 x373

~Jazzy voc lkg for jazzy swingin' thing. Latin jazz, R&B ok
too. Got gr, wnte words, ply congas. Absolutely srs pls.
Dawid, 213-268-9275

+Ld fem voc wi/strong gospel & R&B chops sks band
presently perfrmng. Also sks studio session wrk. Debbie,
before 9pm. 818-564-0818

*Maie pop singr avail for demos, jingles & session wrk.

SOUTH BAY
VOICE
INSTRUCTION

» A Seth Riggs Associdte «

Manhattan Beach Location
Jean Arnett
(310) 546-3740

You don't have to
drive to Hollvwood.

The ultimate in vocal tramning

Study with Jeffrey Allen

Person

 Giain conhidence

« Learn how you can sing

Put the Power of The Secrets of Singing® into your next p

Secrets of
VOICE LESSONS

! Unle
author of the la

vocal text which is revolutiomizing voice training

GET THE TEN MOST POWERFUL
Secrets of Smgmg | S

thzed instrug

« breathing « blending registers hl I) voice luhmquu = diction
* phrasing « practice strategies « voice maintenance « general trouble-shooting
* Pre-Recording, Audition and Performance Tune-Ups

* singing high notes with ease « repertoire selection » microphone techniques
« recording an effective demo tape

never tear a recording

for hours without strainis

itruction = Band Vocal

muscle app A to R infl. No tormer
T40 lounge singrs pls 818-995-6009

-3 male vocs ndd for voc portion of new super grp forming.

Must be abie to harmonize & sing solo. Srs only. Bill, 818

956-8114

+A1 trntmn voc wid to complete groove orientd HR/HM
band w/endorsements. image, maj industry connex & tint.
Srs pros only. Rick. 310-596-1846

<A1 pwril, emotional male to complete meldc, diverse,

VOICE LESSONS

* SOLID TECHNIQUE
* STRONG PERFORMANCE
o LESSONS, WORKSHOPS,

SHOWCASING W/BANDS

SUE FINK
310/478-0696

SINGERS/GROUP

Production Co. seeks Artists for

Major Record Deal w/Billboard
Charted Producer. Looking for
superior talent, gospel background
a+. Submit tape w/recent photo to:
TNZ Productions, 12403 Ventura Court
Suite G, Studio City, CA 91604

Singinge

vour hidden s

dmark S00-pug

for the stage and studio.

REIEEF

session, audition or live performance agiin

your vorce

formance

Jeffrey Allen Studio

(818) 782-4332

*Calltoday toreceive the 10 most powerful !
Gain singing power now!

ecretsof Singing®™ ¥
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749

biues infl rock band. Hvy to acous, gd range & creatv. Infl
Zep, Floyd. 310-837-2533

sARkmtv HR band w/mgmt, S'Garden, U2, nks meldc
r improv pipes. Pitch,

F hrboys. 213-969-4093
-Alumv pop bmd sks male bekups singrs, 18-30. Band
has majdemo deal & upcoming shows. Call213-851-1680
sAre you funky? Do you have intetligence, lyrics, creativity
& soul? Maybe ply 8 hom? We're uniq & slammin’, 18-24
prefer. Nick, 818-506-6385

*Blues Brother, soulman voc who can also rock & is verst!
wid by id guit, sngwrtr to joinfform band. .left, 818-348-
6671

*Bst & guit sk drmw & singr,

818-564-8056

+Can you sing withe soul of gospel, energy of rock,
intelligence of jaz2? 3 men withat gift nd you & your ideas.
Lance, 818-346-4915

*CIRCUS OF POWER guit, sngwrtr sks new collab w/voc
or band, Lv msg, 213-312-8898

*Creatv voc, lyricst wid by sngwrtr to form band. Infi
Pomo, Algan Wigs. Lv msg, 310-395-6839

*ENGINES OF AGGRESSION former bst sks visionary
voc to creale atmospheric chaos w/a newly forming band.
Infl Jane’s, Cure, Hendrix. Bulldog, 213-660-7215
“Estab hr\igloovoullmtvvockbandskspmmndedvoc
Intensity, r-ge, image, att, will & dedicin. No metal
Your best offer. 310-402-7794

inft F
Concrete Blonde. Open minded & dedictd. verv srs. Frank,

PHOTOS COPIED

Gloss 8x10 prints made from your
original picture. S00 copies for $99.00.
Free typesetting,. Write or call for our
free price list and paper samples.
(206) 783-3216
Musician’s Photo Service
pt. C
706 N!nh 76th
Seattle. WA 98103

Musicians

Service

=

FREE 68-Page

Catalog with a huge G
selection of name ' 0
brand professional

gear for Musicians e
Studios, DJ's, & Clubs | [
|

all at discount prices!
STORE

Retail Super Store: v
CATALOG e

13110 Magnolia St
Garden Grove, CA 92644 OUR 18th
YEAR!

(7145306760
& STAGE LIGHTING™

Sound &
Lighting
Catalog

——
o

Sabine Institute

Ol

VOICE STRENGHTENING

Specializing in Melodic & Hard
Rock, Metal, Alternative and
Industrial Styles.

Featuring Voice Strengthening
Techniques as taught fo:

Guns’n Roses - Megadeth
Bad Company - Stryper
Love Hate - LA Guns - Giant
38 Special - Keel - School Of
Fish & Many others...

Contact Elizabeth Sabine and
ask about her technique to
regain childhood passion. Learn
to call out, to cry. Express your
pain, love and anger..

Your voice will take off with
incredible power!

Call today for private lesson
rates and workshops!

(818) 761-6747

*Exp or bad-o male singr, wisoulfl vox to get w/
funky, hip hop, Zop stylo wipsychdic, hypnotic & industrial
sounds. 310-559-7

sExtremely raw, soolﬂ Id rhythm guit, vintage equip,
Marshall sound, sks voc, sngwrtr to form band. Sngwrtng
& delivery importnt. Infl Sabbath, southem rock, SRV.
Kevin, 213-467-3040

roots, 90's style. Marvin Gaye, T. Darby, Kravitz, M. Priest.
818-501-0118; 310-276-0818

sLd guit, voc, r, sks rhythm guit, voc a la Stanley
Zander for band into KISS, C. Trick, Joan Jett. Mark, 818-
858-8896

*Ld voc wid to English pwr pop grp. New Itk & sound. Infl
Beatles, Babies, C. Trick, Davy Jones. 909-399-1816
*Maj lsbel act sks voc a la Brian Johnson, Axel Rose,
Steven Tyler, Robert Plant. Must ba s legendary, exp
singr. Lks are very importnt. Call 213-243-0507

*Male, fom vocs ndd by keybrdst, arangt for demo wrk on
spec. Jeffery Osborne, Whitney Houston style. Aarion,
213-883-1766

sMale id voc ndd!
positive att a must RohvsmLonngach Nospoodor
grunge. Patrick, 310-943-3622

sMale id voc wid for rock altmtv adult contemporary band
w/EP, pro plyrs. Infl Beatles, Crowded House, F.Mac,
Pearl Jam. Dedictd & diverse, many contacts. 618-341-
8423

-Ihl- voc, Iyncst wid by guit to form band. Infl Stones,

*Fem voc w/R&B, gospel bluos ylewtd. O have
mt, Polk ly. Dennis,

310-985-3168

*FOREVER AFTER from Canada sks strong, dynamc id
voc to complete band. Bruce, 213-222-3764

+Grt new band! Orig sound, grt image, fast, crazy, pop
band sks frontmn, voc. Alex, 310-358-6025

«Guit sks voc a la John Bush, A/Chains, to form band.
Tommry, 213-874-1034

sHot gult, sngwrtr sks young voc to form band. Must have
tint. Infl Lynch, Blue Murder, TNT. No grunge. Rich, 310-
421-0814

*Hvy, aggrsv, groovy R&R band sks orig, verstl singr lo
complete lineup. Must have equip & dedicin. Dave, 213-
461-8906

sidealistic potitical humorous singr, lyricst ndd for clean
guit based pop band. Smiths, Ocean Blue, etc. Must have
distinctive, cheerful vox. Call 805-963-6582

oif you have soul, but don't write lyrics, pis call. 818-761-

5150

oif you're as gd as you think you are, we wnt to know.

Groove, rock, slammin’ blues guit & bst nd you. No idiots

Joe, 818-763-7496

sinspired male voc sought for soul, rock band. Motown

VOICE STRENGTHENING

A
L
T
E
R
N
A
T
!
v
13

confidence

Inaease range
and power

Brid between
“thest and head”

Eliminate stress
_ strain and
|ncon5|stency

mprove
tone & pm:h

Perfect style
image and
stage presence

N. Hollywood, CA

VOCAL
TECHNIQUE

PERFORMANCE
BUSINESS/CAREER You
ORIENTATION can sing
ugth ease
and power
PRE-PRODUCTION without
sacrificing
your style.
Don't mit

yourself to just
what “comes out.”
From classical to
heavy metal_ there

Is a@ vocal technique
for the real world.

(818) 7697260
o iy I

- A COACH FOR ALL ARTISTS -

Petty, etc. Srs & pro att a must. Mike, 213-

939-7761

*Male voc w/Tritt, Ketchum, EMs style wid by keybrdst,

Guiit, sngwrtrto s 8-34, no

<rugs. Call 818-557- 8383

siiationwide tint srch. HR/HM guit sks srs minded voc for

all orig proj. Brad, 310-672-4544

*No 80's leftovers. Band sks passionate, soulfi & aggrsv

singr. Infl Floyd to Rollins. Brian, 818-752-0266

*No wonder LA's dead. Raw, in your face voc ndd by hvy

groove, showmanship, image band. Dyed hv, thin, etc. No
, dopers or kids. 213-883-9578

sPost sought by sonic drm, guit visionaries. The music is

all that matters. We believe in Jimi, Zappa, Santana,

Fishbone, Jane's. Be positives. Matty, 213-666-6744

sPsychdic metal band, former maj labe! plyrs, style Zep,

Sabbath, Hendrix, AIC, Crue, 70's, sks voc. Young. aggrsv,

hi range, Ing hrimage. 213-368-4783

*R&B band Ikg for fem voc whao's hot & Ikg for a grp that

she can get into. Pls call 310-761-5122

*Singr, bs plyr wid for altrmtv modem folk band. Big egos

& MTV hopefuls nd not apply. Bob, 714-992-6930

*Singrs ndd for HEAVEN BOUND SOUND, a gospel

choair, for concerts & recrdngs. Alan, 818-765-1487

Audio Video Solutions, Inc.
* Yamaha Pro Gear » Harmon Video
* JBL * Fender (pending)
* Musical Instruments * Keyboards
* Amps « Speakers * MIDI * Mics
« Vintage Equipment
Froe Pickup & Delivery in L.A. Area_|
4942 Vineland Ave., #104
North Hollywood
(818) 980-7249

PERFECT

. Stmngthen Build and Devclop
your voice and style

* Workshops Available
I specialize in voice therapy
MARQUITA

(818) 890-0644

Rock, Wl
Scream, Ri

Growl Blues,
SEX, TALK, ¢
TODCH, Stomp

I CAN SHOW YOU HOW... NOW!

Sing with power, ease & confidence
through your entire range.

Croon >

"Don’l lel your voice limil your passion!”

The,
STEVEN MEMEL

WX/!/U’

For info and FREE trial lesson

Call (818) 789-0474

*TON nds aggrsv voc. Infl by Live, S'Garden, Jane's, or
any other tragically hip band. Ideas & enthusiasm a must.
Eric, 310-372-3830

*Voc frontmn wid by orig akmtv band. No reds,
rehrs in Burbenk. Infl U2, REM, KROQ music. Craig, 818-
8434344

*Voc, lyricst wid to complete 4 pc band. Infi Rage/
Machine, Jane's, funkadelic. Exp & srs pis. 213-957-2399
*Voc, sngwrtr into hvy grooving, psychdic acid rock. ieam
piyr, willing to take risk, passionate, aggrsv, visionary.
Must have tape. 310-842-6403

*Voc wid by guit & drme, both 25, for exotic HR band. Must
sing exotic scales like Spanish/Arabian, harmonic minor.
Ricardo, 818-760-3427

13. DRUMMERS AVAILABLE

*A#t drmr w/ageless styles. My grooves are timeless &
will be around forever. Infl Gabriel, Jane's, Hendrix, Rush,
Peppers. 805-298-1287

*A1 real HR drmr who Bonham feel ikg for band, 23-28.
Dedictn & att a must. 213-654-2825

«All pro in the pocket dm, all styles, grt gr, gd att, avsilto
joinor fill-in w/wrkng grp. Paid sits only. Mike Graves, 818-
980-8940

sAwesome drmr, 18 yrveteran, record credits. image, 18
pc custom kit, sks complete hvy groove band w/maj mgmt
or deal only. Pete, 213-464-2677

*Best drmr in LA sks paid sit. Alt styles, mid-20's, quick
leamer, grt for fill-in gigs, last minute recrdng. Beat plyr, no
hassles. 818-985-5657

*Cntry & blues drmr, current & classic, 25 yrs exp. Yokam,
Gill, King. No drugs or alkchohol, exp pros only. Sandy,
310-826-1573

«Drmr avati for blues, T40, csl or classic rock wrk. 16 yrs
exp, quick study. Phil, 310-925-3448

*Drmr avall for hvy, meldc, dynamc, guit driven, atmtv
band. No HM pls. Andy, 818-786-0803

«Drme avall, proHR/HMdemvw, Ikg for 2nd band or musicians
1o jam wior to form band. Lkg to have fun, not wrk. Richie,
213-876-9647

*Drmr avall, R&B, new jack swing, T40, blues, funk.
reggae, etc. Grt aft, solid pocket, have tmspo. Cheron
Moore, 213-957-0442

*Drmr avall w/rehrs| room lo form jazz trio or quartet 1o do
real book sngs, jazz standards, efc. 213-848-7025
sDrmr avail, Infl Steve Smith, Bozio, Castronovo. Top ot
the line equip, att & drive. Orig wring bands only. Eric
Stoskopt, 818-782-9557

sDrmr avail, Lkg for orig band whluesy. sexy 90's edge.
Emphasis on sngwring, quality vocs a must. Proplyr. 213-
467-6798

*Drmr tkg for complete estab band. Infl aggrsv, ugly,
rhythmic sound. Sabbath, Helmet. Michael, 818-752-7308
«Drmr, pwifl, spiritual, emotional, dynamcs, bungy jumping,
orig, creatv. Signed bands only. Zep, Chains & Candles.
Ply tape on voxmail, 213-368-8094

*Drmr, singr, sngwrtr sks to joinform band. Infl Billy Joel,
Elon John, Joumey. Elliott, 818-597-9008

*Drmr sks srs estab projonly. Acous/elec percussn, verstl

VIDEOS
LIONS GITE PRODUCTIONS

The COMPLETE MUSIC
VIDEO Production Co.
Over 20 years experience in
broadcast film and tape.
From pre-production thru the
final edit. Flexible Budgets you
can live with.

310-455-7095

NA TURNEF
CIAN G EER
4 TRACK RECORL

SHAPE UP!

POWER *
RANGE *
PERFORMANCE *
*all you need is a little support!

The SINGERS’

WORKSHOP
(818) 980-5556

Lis Lewis, Director
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12 NOON

NEXT DEADLINE: WED., JUNE 22,

team plyr Jim 805-494-8739

«Drmr w/dynamc. funky, jazzy feel Pro gr. hrd wrkr, tast
learner. Loves blues, jazz. Latin. tunky soul Pros only
Stomps Inc . 213-874-8507

-Fem drmr fc

heant, Ikg for groovy. open minded people to put together
something magical Straight & dedictd Lv msg. 818 513
2389

«Fem drmr,
equip. album credits sks srs pro rock, pop Or new cntry
band. Suzanne. 818-509-7914
olr 2drr

or sleezy. hvy foundatio
pop. no hype 213-883-95
«Payng a drr is not a cnme! Especially

it makes you Ik &

about your sit Dan Dodd. 213-968 2588

«Percussnst avail, congas. manmbas Dbl on flute & bs
Lkg for wrkng sit Reggae. jazz. Latin pop. progressive
lew age. blues. etc. Hubie. 818-366-0777

«Pro drmr avail for recrdng, progrmmng. demos. pngles
showcs's & tours. 25 yrs exp. Isaac. 310 657 8646

«Pro drmr, dl» bs 15 yrs exp, loud, hvy & solid Have
tim I 0. Signed or I

only. nothing else Chuck, 508 453-1096

«Prodrmr,ex Berkeley. rock. blues.jazz soul. pop. Ikg fm

liv
310-556- 6152

«Pro drmr, percussnst avail tor studio. clubwrk & possible
tourng. Exp in all styles John. 818-760 4569

«Pro F T sks wrkng cntry, blues, jazz. rock, csl or T40
band. 25 yrs exp. reliable, permanent sits, grt sub. Lenny
310-549-0514

=Pro qm lity drmr. 18 yrs exp. sks estab pro level wrkng
T40 co band Tastefl killer chops & master of the
groove. Can do 1t all. Brad. eves. 818 707 1804

*Pro world class drmr. many credits, avail for right pro sit
Scott. 310-328-9255

Stick spinner skg the pop punk perfrmrs, Ing straight
black hr, skinny, makeup. Beatles. Hanoi, Jellytish
Ramones. 213-969-0286

«Top pro skg paid gigs. rehrsls. showcs's. demos All
styles & sits. If you wnt it done now & done nght. call 818-
753-0987

«Verstl groove drmr avail for live & studio dates. Gretsch
endorser. Infl Bonham, Bozio. Brutord, etc Paid sits oni)
Paul. 818-985 3700: 818-423-1800. pager

«XInt, funky groove drmr sks fun sitthat pays Infl P Funk
Sly, GCS. all R&B. all reggae. Grt gr & att Ready to go
Jonathan, 310 477-4314
+Young drme, very gd emotion & very gd chof stl
from Latin to punk reggae to metal Roman, 818 907
6434

13. DRUMMERS WANTED

«#1 drmr ndd. Infl NIN, Jane's, Peppers, motown 310
998-5271; 818-752-9907

«#1 fire breathing drmr ndd toform the tiggest sound ot the
90's. Call 818-347-4624

«#1 HRdrmr w/trnspo. image. exp into Skid. Zombie. GNR
Free rehrsl spc in Hilywd 213-731 7519

“#1 pwrhouse drmr wid by GLASS SHADOW forloud. HR
band. Must have pro equip. pro att & Ing hr image Enc

714 960-3799

«A C.Trick, Pretenders. U2, Bealles. Kravitz style drmr
ndd for band w/upcoming indie CD release & gigs 818

LA. SPEAKER SERVICE

Pro/HiFi Authorized Factory Repair

RECONE  REFOAM e REBIRTH

- JBL » CELESTION

< ALTEC + JENSEN

* TANNOY * TAD/PIONEER

« YAMAHA « CERWIN VEGA

» UREI « INFINITY

« ELECTRO VOICE - All Major Brands
12041 Burbank Blvd (E of Laurel]

North Hollywoo

(818) 769-1100

YOUNG MELODIC

SINGER

WANTED

by former major label
artist/songwriter, age 25,
for non-distortion project.
Influences: Tears for Fears,
Cranberries, Gin Blossoms, U2.
For info, call M-F, 8am-4pm,
at management offices.
Ask for Brian Spanenberg
in Artist Development.

818-993-3030
Fax 818-993-4151
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985-5657
+A Floyd lype sound, must be top notch. Call machine to

A tunky tasty drmr to form psychdic. hypnotic, tnbal
ndustrial lavors whio hop & Zep styles. 310-559- 7586

A1 dedictd hvy drmr for meidc, diverse, blues infl frock
band Hvy to acous. Gd wi/groove & dynamcs, 1 kick

«AAAproestab HR band sks drmr. We offer private rehrsl
atty, Columbia & Warner intrst. STP, LSD. old C.Trick

D12
«Acid jazz, tunk drmr wid.

20-25 infl Level 42. James
B Brnd New Heavies Notapad sit. Callpager. 213
353-8647

+Aggrsv tribal groove Youth mis Pumpkms Tool &

K,um: elt w Miles
Chains & Mrva"a Edward. 213 dGQ 'U‘H

-Aggrsvly skg bs drror for gigs. Comemporary bluesala

R Cray. J Winter. SRV Tony 310-949-5510

«All orig meldc band w/mgmt. rep & ma label intrst sks

nght drmr Infl Beatles, Eagles, Mac. Mike. 818-783-8654

«Altrntv band sks sohd bckbeat drmr to complete lineup.

Ong sngs Infl Beatles, U2, Smiths Rehears in Valley

und 28 pret'd Chns. 805-28 T4l

«Altrntv pop band sks grtdrmr wllmage 18-30. Band has

maj demo deal & upcoming shows, Call 213 851-1680

-Altrntv pop band w/indie . CD& mgmt sks drmr. Meldc.

tuneful pop Crowded House, Toad. Fuill commitment ndd

213-656 3639

+Altrntv pop band in early mid 20's a la Jellyhsh. Posies.

Greys You must have vocs 818-503-2824

-Band oninde label Ikg for drmr. Sounds like Failure and

Dig Recrdng album immed. Chris, 213-228-9389

*BAND THE MIND sks drmr Must be confident & creatv.

noegos Invl Damned Suzie. Doors. Dead Kennedys. Cali

BOX THE WALLS sks creatv drmr witinesse & dynamcs
Meldc. altrntv pop. Indie CD release. mgmt. etc

Commitment required 3 2-7903

*Bst & gut nd HR blues slammin’ groove musician to
complete 4 pc. We rock hrd Can you keep up? No idiots
Joe. 818 763-7496

Christian drmr who does not wnt to form a Christian
band or be in one. Very groove onentd. Must have gd feel
& solid intonation. Shiro, 818-330-0676

«Christian drmr wtd for solo pop act for gigs & sessions

Grt plyrs & sngs. Alan. 818-765-1487

«Christian HR/HM musician. recrdng arust sk drmr for
recrdng proj & tourng. Ong & dedictn a must. Steve, 310

S

«Creatv meldc drmr wid by rock guit & altrntv voc to

complete modern rock band. infl U2, INXS, Colt. Have 24

hrlockout Daniel. 818-881 7217

-Crealv tribal drmr wid by sngwrir. guit plyr Infl S.
)-395-€

-Dbl bs drmr to complete conscious hvy trio. Infl Rage/

Machine, Pantera, Sepultura, Hendnx Pro sit. Page Ron.

«Drm student nds drmr. Wiling to rent time in rehrs studio

FOR HIRE

erienced
Recor ing Engineer
24 Track Studio

Must be experienced in
all styles of Music
A live drums expert
Personal Clients a Help

Call For Interview
310 » 7820915

Sorry, no recent graduates,please

or home for practice on pro kit. occasional lessons too.
hourly rate. Raul Martinez. 213-461-8784

«Drmr ndd by NAKED PICASSOS. Upcoming gigs &
recrdng. Will, 818-907-4973

+Drmr ndd for new jazz trio. Srs only, no egos pis. 213

462-5630

*Drmr ndd for unig ensembie. 6 string elec violnist, bs
vocs Dark. mystical music, rock onentd. 310-822-7550

«Drmr ndd immed. Srs band, 24 hr lockout studio. full PA
killer sngs Hrdcore altrntv w/industrial overtones Rage/
Machine. FNM. Ministry. Pnmus Eddie. 213-666-5706
Mark, 310 996 0066

«Drmr ndd to complete ong HR band. Tons of sngs, ready
to rock Scott. 310-398-1521

«Drmr ndd to join band Infl Sly. Mitch Mitchell, Bonham

<Drmr w/vox wid to complete band. We have mgmt & indie
deal Willing to tour. Infl Jane's to N. Young. Rich, 310-
453 1090

-Drmr wizard ala Bozio wid tojoin obnoxious HR, HM proj.
Infl new Megadeth, early Pantera. Maimsteen. 213-850-
5848

<Drmr wid, 60's/early 70's soul cover band. Billy, 818-
508 8129, Stevie, 310-306-3138

«Drmr wid by modern rock band. Pro att. grt timing, vocs
a plus. Infl Police, Biossoms. Stones. Shaun. 310-395
6407

<Drmr wid by guit, singr, writr to start aitrntv pop band. No
grunge. Infl 60's Beatles. 70's America, 80/90's REM,
Crowes. Reubin. 818-752-1628

<Drmr wid by fem guit to form band. Must have xint writng
skills, Ing hr & thin. Vocs a plus. Cry/Love mts Metallica.
818 841-4761

«Drmr wid tfor hvy sounding band w/punk. industnal
bekgrnd. Have mgmt deal & label intrst Motivaled by
hatred of this society. Cal JUSTIFIABLE HOMICIDE, 213-
380 8884

<Drmr wid for noisy pop band. Must be hrd httg, have gd
meter. Absolutely no flakes. Rachel, 213-368-6598
«Drmr wid for altrntv, atmospheric, jangly, guit onentd

Successful

Production Co.
Auditioning country singers

for potential recording deal.
For information, call

{(615) 331-5511

24-HOUR HOTLINE: 213-462-3749

band. Infl from U2 to Floyd Joe, 213-887-0090

«Drmr wid for altrntv punk band. Infl Lords, Damned
Generation X, TRex Cool underground image a must
213-874-1295

<Drmr wid for oldies, classic rock cover band w/gigs. Must
be reliable. vocs helpfl. Jett. 818-348 6671

«Drmr wid tor blues based band Infl Money, Wolt ira
310-659-1951

<Drmr wid tor srs proy. Infl Pumpkins. Sugar, Tool, Porno
We have lockout. Nd aggrsv. hrd hitr Wade. 818-988
5713

-Drmr wid for altrntv, meldc, pop rock band Vo
Steve. Iv msg. 818-753-9553
-Drmr wid for gigging band

aplus

Have lockout Must be
818- 0266

<Drmr wid for hvy pop. punk band. Infl Jawbox, Helmet,
Squirrel Bait. Lee B'B 842 9280
+Drmr wid in € corpions, Metallica. Hvy
loud. stra ~Htahead sound HP mage Call for more info
818-784- 2859

«Drmr wtd to torm xpenmntl glam metal band n Atlanta
St j off meters unto death! Must read' E

a plus. Jeft, betore 7pn‘ 404-636-1147

-Drmr wtd to form theatrical. operatic. spooky. hooky.
kooky, cinematic. pop/rock band w/big harmonies. huge
productions. Infi Boingo, Oueen. Rob. 818-752-7555
«Drmr wid. Consistat & tastetl plyr wistrengths tor altrntv.
pop band w/CD & grt prospects. Robin. 213-850-1429
~Drmr wid. Funk, rock. Afncan. Canbbean Time, feel.
commitment to danceability more importnt than anyttung
Recrdng indie CD. Team plyr, no session hounds. Andy
310-399-2289

HOT RECORDING STUDID
~ FORSALE
Vincent Van Haaf designed room in
Studio City. Low Rent.

Ideal for TV & Film Scoring,
Commercials, Laydowns, V/0,
Music Mixdown & Overdub
Great Location & Security Parking.
Valued at $25.000.

First $12,500 takes it.

NO EQUIPMENT.
(818) 760-7881

the I
recording studios

24 trk
master recording

call for rates and client list

213-291-5050

BADD SEED

seeks

DRUMMER

Chops, dedication,
pro attitude a must.
No ego.

818+ 819-9854

RICK
STEEREIL.
DRUM LESSONS

* Host of “Drum TV

* “Connecting the Years” drum
clinics w/Bill Ward of
Black Sabbath

* Featured in “Modern Drummer”
Magazine

Specialty: Time-keeping techniques.

Now Aceepting Students.

INGERS!

YOU CAN'TFIXIT IN THE MIX

IF YOUR VOCAL TECHNIQUE IS BAD,
YOU CAN’T POLISH THE PERFORMANCE

Learn the vocal technique that has assisted
over 86 grammy award winners...

THE SETH RIGGS METHOD
Jodi Sellards sen Riggs Associate

818-

“Few teachers understand the bridges in the
human voice. Jodi can teach them and sing them.

7-VOICE 4 YOU

818-786-4234

—Seth Riggs

51



FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749

«Ormr wid. Infl jazz, 70's funk R&B. Must be able 10 keep
xlmlmo& be flexible for new orig band. Chris, 213-666-

-ENGINES OF AGGRESSION former bs! sks vnsuonaly
deme wia
infl Jane's, NIN, Hendrix. Bulldog, 213—660-7215
*Estab punk band sks drmr. Infl Roflins, Black Flag. Have
fabel & tour support & CD out. Calt 213-876-9481
«Fast rising indie punk pop band sks pro drmw. Styles
Sugar, Green Day, Replacemenis. Maj airply, maj intrst.
213-848-9427

widto band. Infl Rage/Machi
Bon!lo Boys, Peppers, Hole. 213-871-5855
«Fem drmr wid for THE SHIELAS. We have a deal. 310-
642-4942
«Get off your worthless a__

& step up, it you can, & ply

drms for well estab hrdcore, punk rock band. Page George,
213-613-5736
*Guit, Id voc & bst, bckgmd voc sks hvy groove rock funk

L e

SOUND STUDIOS
24 Track - Since 1984
Eucum": Sound Prg‘mcum

Across from Mann’s Chinese
Block Rates Avaliable

(213) 463-0056
HIP HOP PRODUCERS
AVAILABLE
If you're seriously looking for a
Hip Hop producer, then look no
further. We have several producers

with gold and platinum credits ready
to work for you. For info, call XPLA at

1-800-828-XPLA

9762

1-800-206-0344

{voicemail)

BEST QUALITY
«U.S.-MADE
CD Special
SAVE/!
1,000 CDs — $1500

DL DIGITAL

CD MASTERING &
MANUFACTURING

/ TEL/FAX
" 818-243-1237

HOUSE

24 ANALOG/32 DIGITAL

Trident 80C, Otari MX-80,
ADATs, 480L, Eventide,
V47, U8T’s, LA-2A’s,
Steinway, T1, D50, S50,
R8, Performer, 3 iso’s,
BIG room, studio bauton
designed, from $40/Hr.

(818) 781-2263

62

drmr. Must be solid, imaginative & hungry. 310-837-5973
*Gult sks percussnst for paying gigs. Sleve, 213-650-

5535

*Hrd httg drmv wid. Skid, Maiden, Scorpions infl. No
thrash, no grunge, no drugs. Scolt, 818-762-9980

«infl Concrete Blonde, Pumpkins. Range rock to blues/
altmtv. Male/fem, must be reliable & srs. Frank, 818-564-
8056

«Ld guit piyr tkg for hrd hitg drmry to form band. Into A/
Chains, Paniera, Anthrax, STP. Must have trnspo, wifling
1otake it somewhere. Tommy, 213-874-1034

+Ld gult, voc, sngwrtr sks drmv inlo KISS, C. Trick, Joan
Jett for band. Mark, 818-858-8896

«Lkg for drmr. Industrial, tribal, xperimntl, crazy & loud.
213-851-0662

«Male drmr widby fem musicians for dark biues based hvy
rock trio. Sabbath, Danzig, Metaliica, Misfits, Zombie. Srs
only. 818-752-8016

*Male or fem percussnst ndd to comphle orp. Latin,
Atrican style rhythms. Pete, 213-665-20'

*Matt Cameron, lots of downbeats, gmovlng creaty, mid-
early 20's prefer. Tom, 310-393-335¢

+Nationwide tint srch. HRAHM guit sks srs minded drmw
for all orig proj. Brad, 310-672-4544

*New band sks percusanst w/spirtt for music. Call 310-

452-1108

8-Track « 16-Track
Digital / Analog
Full Facilities
$15-$20/HR
(in 4-hour blocks) includes engineer

Available 24 hrs.
Located on Long Beach Peninsula

(310) 434-0431

DEMOS

%100 and up

Perfect for singers,
songwriters and bands.
Please call for additional

information.

818-242-1650 Joff

MUSIC BOX

Trident 80-8, 40 Channel
Automation, Studer A-80,
H-3000, SRV-2000's,
1176’s, U-67, Eco-Plate,
Grand Piano and more,

(213) 462-7761

J R rrovucrions
24 TRK

Recording Studio

LIVE & MIDI FACILITY
We Specialize in Production
Solo Artist/Song Demos/Bands
Album Credited: Engineers, Drummer,
Keyboardist, Writer & Arranger

2 TRK Digital Editing
Call for more info & rates!

(818) 785-6751

Or Page: (818) 604-4302

*Percussnst ndd for acous guit, fite duo. Ron or Pat,
818-762-1274
«Percussnst wid. We have publishing & are already
gigging. Must be willing 1o wrk w/live drmy & sample dnm
The groove is everything. 310-288-6604
*Pro band skg dmw. Grt vocs, guit, gd Ik. Orig music. Infl
Zep, Joumey, Haggar. Pros only. Hi energy, easy going.
310-930-0003; 818-951-6039
*Pro biack drmr ndd for onig funk, metat proj. Infl James
Brown, Metaliica, Rutus, Chaka Kahn. 213-935-7761
*Progressive pwr metal band w/groove sks pro dbl kick
demr. Sofid meter & creativity, extreme dedicin a must.
Brian, 310-731-1588
*Reactor sks drmr. Intl Dokkin, Skid, earty Crue, Q'Ryche,
‘White Snake. Equip, tmspo, bckngvocs, grtimage required.
Long term commitment. Greg, 818-980-6669
*Semi-Christ & eclectic eccentric band sks drmr w/jazz
hd, aggrsv teel & inlense groove. Upcoming gigs, mgmt,
lockout. Taylor, 213-466-8079
*Signed Austin band wnat'l dist & mgmt sks dimr. Must
ba aggrsv, groove orientd & have bckgmd voc abit. 512-
462-9606; 512-264-1392
*Single guit, bluesy HR band. Hilywd area. Motor Head,
Skid, Rollins, GNR. Lng hr image. 310-358-6982
*Singr, 23, guit, 24, sk dedictd drmr who wnis 1o create
moving, soulfl music. Be into Brad, Screaming Trees,
S'Garden. Image isn't anything. Tucker, 310-207-7167
*Singr, sngwrtr, guit forming coffee house band w/
humorous sngs skg percussnst. Rehrsl in Studio City. Infl
orig KROQ rock. George, 818-980-6167
*Singr, sngwrtr w/mgmt sks creatv, dynamc, verstl dmr
for meldc rock band. Xint wrk ethic a must, vox a plus. Call
818-752-2570
*Sng sensitive drmr wid. Infl REM, Posies. Must be avail
tor lots of gigs. Absolutely no hrd hitrs. 818-953-8522

14. HORNS AVAILABLE

*Sax. flute plyr avail for studio and pro wrk of any kind. All
styles, no unpaid showcs's. Maurice, 213-662-3642

(4t UNDERGROUND

8 trk Digital, 64 trk Sequencing, DAT
mixdown, midi, SMPTE, Atari computer,
D4flive drums, samplers, keyboards/
modules, wall of guitars and basses.
Flexible Rates ¢ Flexible Hours

(213) 664-7467

Call for more info. Ask for Josh.

Rock, Hip Hop, Jazz, Funk, etc.

WHOLESALE CD
MANUFACTURING

TOP QUALITY

AS LOW AS

-75¢EA

213-465-7522

QUALITY DEMO RECORDINGS
24 INPUT 1/2" 16 TRACK
Effects, DAT, Lots of Mics

and More...
$10.00/hr

~ ENGINEER INCLUDED ~

DENNISON
PRODUCTIONS

(213) 466-9425

“DIGITAL BIN”
CASSETTE

DUPLICATION
ABSOLUTELY THE BEST!!

NO MINIMUM ORDER. CUSTOM
CASSETTE AND CD DUPLICATION,
BLANK TAPE LOADING.
COLOR PACKAGES
VISA/MC/DISCOVER

1-800-BIN-LOOP
(714) 871-1395

4. HORNS WANTED

Trumpd plyr wid to join bs piyr, drm, rap artist to form
orig rap, hip hop, jazz flavored band. African American of
Hispanic. Kenny, 818-763-0377

15. SPECIALTIES

«Absolutety best band on the planet nds mgmt bckng,
general business person to join up. Proven live, xim
singing, sngwring & lks. Tim, 818-367-4353

sAmbitious guit, voc, sngwrir sks agert &/or mgmt. Will
pay %, top nolch pro piyr. Keith, 310-397-2212

BMI tapes kg for i for spec
donlovtmshodsngs Crmwclrock, myihmsdone neg.619-
295-5372

*Booker ndd for hi quakty Rollings Stones tnbute. Will
travel, Dick, 213-878-6949

+Cello ace wheart wid by pop, folk genius to create
drama. Call me 310-439-1625

y neg.
-Eloc € string ﬂymg V viola w/digital processing & pro

avail for srs projs. Shredding guit type solo to beamnul
meidc finesse. 310-822-7550
*Engineer skg recrdng, maintenance exp, P/T. Steve,
213-934-6188
*Flute plyr avail for recrdng or gigs. Xint tone, vocs also.
Constance, 818-906-0656
*Guit, drm tech, road exp & wrk'd w/many LA bands. Pro
& hrd wrkng. Avail now. John, 818-845-9004
*HARBINGER sks help in promo & foreign record deal,
finished demo. If you still believe in a gd Ik, smoking vocs
& grt guit.. 818-951-6039
*Huge rummage sale! Furniture, clothes, jewelry,
household items, books & more! Saturday, June 18, 8 am-
2 pm. Hope Lutheran Church, 6720 Melrose Ave, Hilywd
“Incredible ooundlng duo wigrt Sngs on CD Ikg for pro
mgmt bel &/or 909-396-9908
“KIEV demo drive lime artist sks pro rep. Rob 818-340-
6748

*Male singr, sngwrir, pop/R&B sks prodcr w/studio for
demo, collab in LA area. John, 213-755-2543
*Marimba plyr avail, dbl on bs, fliute, congas, percussn,
Ikgfor wrkng band. Reggae, Latin, jazz, new age or others.
818-366-0777

Clear Lake Audio

4 STUDIO COMPLEX

24/48 TRK Analo
48 TRK ADAT w/BR

Trident, Studer, Tube Gear, SoundTools
Digital Mastering, Yamaha Grand Piano,
Tube mic’s, full kitchen w/TV lounge.
We cut single CDs!

818-762-0707

Complete DEMOS from
$150/SONG
PRO 1" 16TK recording. Friendly,
efficient engineer/programmer. MAC
sequencer w/SMPTE. Tons of sampled
and synth sounds. LIVE ROOM for
drums, guitars, vocals, All styles.
DAT MASTER —
Call to discuss your project. ALSS i

(818) 787-3203 {Cireck

WESTSDE

MUSIC STUDIOS

* 24 TRACK DIGITAL
* 16 TRACK ANALOG

(310) 641-5608
Delure Rebearsal

PROJECT A.D.F. STUDIOS

MSR 16 Track project studio available,
24 channel board, DAT mix, mics, keys,
excellent results. Prefer Irish Folk mu-
sic, Folk Rock, Japannese & Asian Folk
music, African music, Avant Weird mu-
sic, Traditional Rock & Country.

Lets make art.

$25.00 hour w/engineer.
$16.00 w/o...Free set up time.
818 « 891.1036
Granada Hills CA
Mr. Vincent

MUSIC CONNECTION, JUNE 20—JULY 3, 1994




*Mgr or sng plugger wid by recrdng artist, pianist w/2
albums 10 rep body of wrk to labels. pubishrs, etc. 818-
789-9211

«Out of town blues/rock band sks mgmt Lv msg, 702-459-
7142

*Pro BMI artist, sngwrtr w/UCLA music biz bckgmd, sks
investor or financl bekng. Intelligent rock. Srs inquinies
only. Lv msg, 213-368-8179

*Renrsl room wid (0 share w/band. Lkg for dependbi, pro.
responsible to share lockout. 213-882-6044

sViolinist improvs in rock, cntry & jazz styles sks band or
recrdng proj. Eddie, 310-559-8524

*Voc grps. | can tighten your sound & give you the shine
it takes to be stars. Tim, 213-845-9946

*Wid, fiddler. Keltic pop/rock act, record & tour Indl
Waterboys, U2, Big Country, Cranbemies. Dedictd pros
only. Tom, 818-725-3914

16. SONGWRITERS

+Al Trax, orig tunes avail for your demo or record. A28,
new jack swing, dance, pop, pop/rock, efc. Maurice, 213-

662-3642

+CIRCUS OF POWER guit, sngwrtr sks new coflab wivoc
or band. Lv msg, 213-312-6898

*Guit, sngwrir sksband. Infl Sabbath. S'Garden, Hendnx,

NEXT DEADLINE: WED., JUNE 22, 12 NOON

National and International Music
Production House seeking all styles of

arrangers/composers

with computer and equipment for
commercials, film and recording work.
Also seeking arrangers/composers
specializing in Hispanic Music styles.
Interested please send cassetie reel
and bio ASAP to:
IMP
P.0. Box 572038
Tarzana, California 91356

(T A P E
DUPLICATION
Our #1 concern is QUALITY!
vReal Time & High Speed v/ Great prices & service
v All HX-Pro decks + Fast tumaround
v’Maxell XL-11 CrOztapes ¢Laser print lables
RZ-12 Productions
(310)470-2194

(800)435-8737

2340 Westwood Bl #1 (between Olympic &Pico)

— CUR !
10% OFF

These aiready low rates:
24-Track *45/hr « 5 hr block *40/hr
16-Track (2°) *40/hr « 5 hr block *35/hr

cash only, offer expires Aug. 1. 1804

(818) 842-5506

Arc Angels. Srs only. B18-577-5931

+Hey giri. Strong fem voc, lyncst srchng for brave fem
sngwrtr for collab you can count on. Raitt, Cheryl Crow.
Ronnie, 213-656-2230

~idea man sks dabbler w/midi sampiing studio to coltab on
psycho industrial pieces. Zod, 213-464-6613

sLyricst wid by recrdng artist, pianist w/2 albums. Must
have xint connex 10 have sngs placed or get staff deal
818-789-9211

“Poet, lyricst w/vision & sngs sks midi sludio wizard to
collab. Infl Mirustry, Pigiace, Puppy. Let's be Jorgenson &
Barker. Robin, 213-464-1976

*Pop R&B sngwrir sks collab to write sngs w/who has
access 10 studio in LA. John, 213-755-2543

*Signed male cniry western voc sks matrl for abum
release thus summer a la C. Black, G. Strait, R. Orbison
Patnck Michaels, 212-727-2387

*Singr, lyricst wid to collab. Chicago, P. Collins, Starship,

8-16-24
Track

Sequencing + Live Bass & Guitars
Broadcast Quality ® TV & Fiim

Production/Engineering Credits
Sanla Monica Location

Ron Fin (310) 395-4172

LASS Pre Member

MUSIC VIDEOS
EDITED

$500!

310.475.8006

A&R DEMO CRITIQUES BY MAIL

Inexpensive-multipage report covers 40 speaffic areas §
I of your demo Reeotdng quaity Mix-balance,

Eds, Spalling, Copyright..{oo much toi‘;w'
COMPETE WITH
THE BIG BOYS!
| (iehTE fcori iy o y s v

what to isten for. We scrutinize your entite demo
pvesenmon {not he quakly of your song) and Ielyou

know how to maamize your oes
NES AAR 1ep chech

Send your demo padmgoam SZkaum
' at you wanl can

1 betore y

I‘\ N:mon'l! Dcmo Sm |uf
210 Main Street.  Seal Beach, CA 90740
Or Call -310-795-5045 for Free Brochure

YoxSire

RECORDING

Our clients care about quality

24 TRACK

emium Quality
Full Color Digital Packages
Cds: 500-$1599 / 1000-$1795
Cassettes: 500-$579 / 1000-$895
500 Ea. $2157 « 1000 Ea. $2695
1000 Bulk Cds for $980
Microchip Process -WEA Digalog

TRIDENT SERIES 80
Studio acoustics make o difference! Creative Sound Corp.
Iso-Booths  Major Outboard Gear (800) 323-PACK
100% Satisfaction CA (310) 456-5482
(8]8) 787'4843 NY (718) 921-2807

Janet Jackson. Mitch, 818-992-0403

*Sng, written by hit sngwrir avail for artists, companies,
whoever. We have a sng. If intrstd, call 310-289-4734
*Sngwrtr, guit, bst, dbls on vocs, can produce/amange
ks modh

coflab tor sngs.
Keybrds big plus.

pop
. George, mornings, B18-766-2623
*Sngwrtr has sngs avail. Fully proded & demo. Styles
R&B, pop, rock & HR. Mark, 818-759-1418
*Sngwrtr wicntry, pop & reggae demos sks bands &
singrs, not neccessarily seffconlained. Also sks music
publishrs & mgnt. Paul, 818-358-6863
*Sngwrir w/xing reference sks collab w/strong lyric in pop
& R&B, dance & ballad. Studio a plus. Tim, 213-845-9946
*Sngwitr wid for BB King, Bobby Blue Band. Wis male &

CD
SINGLES

$35 Each - 1 day turnaround
blw graphlcs included

2 songs or \0 minutes maximum

l aleo available: 0
Up to 63 minutes for $50 or
$45 each when you buy two copies |
Big Dreams Studio 708-945-¢'C0

GRANITE

RECORDING

Strpio Seron ey Disiasen
ror Live Rrcorpina
Crston Consonn
Steress 23 Traen Macisg

Call Tow our Specral Low Rates
VIO 65Y-8565

It's JoMusik!

*16 Track + Sequencing

* Mac/DAT/Sampling

* Fully Produced Demos

* Guitar + Vocals

* Hourly/Per Song/By Mail

"Betcha can't do just one!
013 25591 <

GUESS
RECORDING

24 TRACK STUDIO
A ALBUM PRODUCTION
A MASTER QUALITY RECORDING
A OTAR| 2 24 TRACK/DAT
A EVENTIDE, LEXICON, AKG, UREI
A GREAT LIVE SOUNDS
A EXCELLENT OVERDUBS
A COMFORTABLE, FRIENDLY ENVIRONMENT

C’aﬂf» more i
81 8/769-9569

ADVERTISEMENT |

% CI-OSE"U Piw; XV, u:s Me d—Hha. 17, 191)

- DEMO DOCTOR
ANDY CAHAN

Compared to a professional re-
cording studio, at first sight, it’s
hard to believe that Andy Cahan’s
demo facility is capabie of produc-
ing such high-quality demos.

Andy Cahan, ex-Turtle, Rhino

J

24-HOUR HOTLINE: 213-462-3749

fem voc, style of Raitt. Aretha, Eric Clapton, etc. 213-971-
2147

*Writr of tunes, guit & singr srchng for musicians to form
pop band. | know you're out there. Inil Beatles. Kimo, 310-
4950147

llab. Roots orientd music. Randy, 213-913-

-~
Attention Songwriters
MARKET YOUR DEMOS...

SONG =] TOUCH

One song rides the information

highway FREE for 90 days
Coll now

(310) 479-0220

: Lknhers & EQs

& » Extensive

OutboardMidi Gear
+ Great Sounding Live Orums
+1"16-Track Analog
6‘ + Full Production Services Available
» FLIDOnLe RATES

(213) 851-7455

48 TRACK
RECORDING STUDIOS
3 HOURS FREE

WITH FIRST 10 HOUR BLOCK

SR . Automated SSL 4000
s« Automated Trident 80B =

+ 2 Sierra-Hidley Rooms « C7 Grand Piano
* Engineering Staff with Major Credits ¢ SoundTools

hA ReT«1+S-A<N
S UND RECORDERS

(213) 461-2070

YOUR Oy

500 CDsand |
500 Cassettes

only $2,590

o FREF Graphic Design
* Major Label Quality ® Maonsy Back Guarantee
DISC MMAKERS
1-800-468-9353

Coll today for our FREE
full color catalog

&

o FLAT PROGRAMMING FEE |

PER SONG $100 |

« ADAT Unlimited Digital Recording®

© Live Overdubs - 15t Hour FREE

 Full Sequencing (32 TK), Production & |
Arrangement, Sompling and Effects

© (omplete Library of over 5000 Sempled
Sounds (ALL instruments induded)

| do Mail-In Demas (Vocals Ind.}*

* Transfer Midi SMPTE to Mulfitrack*

* Mix to DAT®

© Rock N’ Roll, R&B, Funk, Dance, House,
Hip-Hop, Jozz, Reggae, Aliernative,

CASSETTE DUPLICATION

o E * Great Price * Printed Label & JC
A u D ' o * Real-Time ¢ Quick Turnaround
A\ 4 (213) 951-9103

Price-shop then call us last!

MUSIC CONNECTION, JUNE 20—JULY 3, 1994

producer and independent pro-
ducer, can make a demo for $100 2
tune. He's never had an unhappy
customer. Using CD-quality. 16 bit
sampled sounds of percussion,
guitars, keyboards, orchestra and
vocals, as well as vanous ethnic
sounds suchas bagpipes and sitar,
Cahan can offer the next best thing
toa recording session fora fraction
of the price

Cahan also offers help in ar-
rangement. For those who require
Instrumentation, the sky’s the limit.

Cahan helps the artists whose
talents exceed their wallet. He of-
fers that most people contend that
It must be money that gets certain
artists signed and tack of it that
holds other ones down. He consid-
ers his services an opportunity to
contradict that notion

Rap, Pop, MOR, Country, Bluegrass,
Heavy Metal, Cabaret, Soundtracks,
Full Orchestrofion.
All ethnic styles (Bogpipes, Sitor, etc.}
*ADDITIONAL FEE
Artists include: Harey Nilsson, Jimmy Webb,
Eric Carmen. John Wesley Harding, |.R.S.
Films, PolyGram Pubiishing, Arrow 93FM
Andy Cahan can be reached at

(818) 762-8622

53



(Dnuo (ASSETTE DUPlI(ATION

1-side (-30, Real-Time Copies *1:69 en.
1-side €-40, Real-Time Copies *1.89 en.

RENT-A-RECORDER] (LG

ADAT Digital 8TK $200/wk SAURTt

. 1/2” 16 TRACK $200/wk sl e R L
In(ludef. chrome tope, laser printed lobels & boxe? DAT. SV 3700 or$DA30 . '.'c i veg d j a ! ... 0 y d
CQD Specials é)M fo Dl.\; (omﬁlete Packaging $50/2 days or $90/wk ‘ oot 1 d q
® QuaLity Grones Tare DupLication Neumann UB7 $60/wk atl anytime (310) 8 4 *h mefrosoun
(213) 464-5853 | 1-800-287-2257 DA > DA 818.366.5583 ﬁ’

MUSIC OPPORTUNITY
RECORD CONTRACT

We will present your demo 1ape to major record i

(JFOUR 24 TK STUDIOS:
SSL/NEVE/STUDER 1/ "8 TRACK

s 2 5 » s 6 5/HR INCLUDES PRODUCER. MUSICIAN. DRUM 3 executives. Service Free if not accepted.
(213) 465-4000 PROGRAMMING. DAT. MPC 60, D-50. SALIPLER ONATED B¢ RPY Over 25 years experience i Ihe indusiry
E— =3

For details: S.A S.E. MILESTONE MEQIA

2 1 3 = 6 5 -43 46 b g . P.0. Box 869 Dept. MC, Venice, CA 90291

IR N AISAEER § NEED TAPE? |
STABE LIGHTING RENTALS

» Large live room » 56-input console 1/2" Ampex 456 (1x) .
Includes Delivery, Set Up & Operation

 Full midi * Quality mics and effects TDK SA20 Cassettes
Porta-Sound Systems

8 10 24 trk transfers! Real time HX Pro
* DAT « Programming and engineer
(310) 676-4702

(GERVASI RECORDING oS

cassette copies. DAT to DAT coples.
included « Call tor the best!

24 trk mixing/mastering. Editing/assembly.
(818) 543-0477

Charles Laurence Productions
Rap & live groups welcome

wzr ©3) K7 (818) 368-4962
MUSIC VIDEOS)

MTV, VH-1, BET
- &'The Box
BROADCAST

Pre Prod thru
Editing

7RO VIDEO

Watson Sound Services
{FORMERLY DAT-MAN DIGITAL AUDIO})
John Watson
Singer - All Styles « Digital EditorRecording Engineer
Record, Tape & DAT Duplication to CO
CD one-off's as low as $50 = SV 3700 $40/Day
Complimentary delivery & pick-up

310- 392~8569
MAN ALIVE y

When cassette copy quality
is your highest priority...

= Each order individually processed with care

. Otan equipr
and calibrated for optimum reproduction
= High-bias Chrome-Plus tape and “Shape® brand
cassatte shells used exclusively
~ Lasar printed packaging lor professional appearance
ﬁ ProSound Audio Labs [
818-972-2427 (

SONIC SOUND

Pro
~ €O MANUFACTURING i
A PRODUCTIONS I 2 Page Gir 4 e v WO Back A st
1eY ¢ Jatelis <.olti_diifgliitialll fiuin QUALITY SOUND REINFORCEMENT S e e oy Do Tl O e Everything you need to Make Records
DAB?("T*’"QI?’;:'0'9":'"”:::;9”"9 Audio - Lighting 500 Butk CD's $950 LIVE BAND HEAVEN
Bands-Songwriters-Voice Overs RENTALS / ENGINEERS ce”TATE OF THE ART D MASTERG
1.818.842.8524 INSTALLATIONS ocordabio GO DAY 1o DAT Trarsers  Sar Dy Serwro Reel Sound Studio
w)psn HR ENG. |NCLUDED - 9 COMPLETE GRAPHICS / LAYOUT / DESIGN / FILM 'I - 8 o o 5 5 R E c O R D
714) 842-692

8 8-886- 6 7 6

) Hn_aLocx RATE $200°

 818:753:3959

LIVE SOUND REINFORCEMENT 15.00/HR ” W
P A SYSTEM RE"TALS ueﬁ)u star)ed on the production of your 2 2 4 T R K EszIwACOKRLD
. cancsnrs o FESTIVALS » cwns Dpz R;i;lgoi;:;z-ﬁgoﬁs $ 1 8/ h r BEST VALUE
ISUNBEAT SOUND (213) 463-0242 Full MIDI HIGHEST QUALITY

310-204-2174

(818) 782-8449

Record quality at iow demo price

ST B e, 24 track digitat [l Real Time Cassette Copies
* Sgne%eay Tomoround % 100% Guoroniee a Affordable Rates s.lg :l:lgknlllNDE’i gggl;\ 'LI:VIE DUPLICATION
at HROME TAPES'LASER JET LABELS
RECORDING STUDIOS STRAIGHT COPY o Sty ’

IFIT'S NOT RAP-DON'T EVEN CALL (8I1 _8Ll509-6774 . S aLots of Midi

s-l 0 DAT TO DAT DIGITAL TRANSFER
e b Y (UP TO 20 MIN PROGRAM)
(213) 463-4046

310-396-7782 310-559-9095

1 32 TRACK $20 | POWERHOUSE Reul Time & High Speed | |[16 TRACK 4 . = *15/un

y GREATDEMO WITH OR WITHOUT A BAND
ADAT DIGITAL / OTARI ANALOG J§ { MULTIMEDIA Cassette / D.AT.

Producer/Composer/Arranger A
_PRO COMMERGIAL STUBIO STUDIOS Reel to Reel / Video with radio, film. TV. and alburn credits will | B3

um your idea into hot music! Top cquipment

- YAMAHA CUSTOM DRUMS B";rsvccg;uﬂlre‘;‘?'m Cl:;;z';:g[):::hcz?:;?;i:m & great sound for a small prive!
818 341 4841 eSS 818.993.4778 213) 876 5991 818-909-9092

OB Lt

PROTOGRAPHY *d (ystom Block & White Lab

Quality phu(ugrnphic services I’mm$2s
Grour) photos Headshots

$22/HR
24.TK

MASTER &SI

(OJUL.YRRR QDI ANIO LW  MASTERING & PRODUCTION

SpeClaIlZ'ng mn R&B/Pop | Bhod h"w;f:;;:";m‘e::?;?;;w pretng] Povth‘»’(:‘\w [nlarsns'lrt\:;n
Full produc ions or MIDy Pre Bsolluc on B KABAnunledqlkuhnn;»-g(};nk;bads Promotional packages and much more 46 5 4000
San DI 0 619-26 .
DLP (81 8) 901 -0700 1-800-626-69 7 + FAX 619-267-1139 213-953-8819 VISA MC  AX

'CASSETTE DUPLICATION | IR i AT A

Off. (818) 966-0412 Fax (rnx)%«s 0465 "” \N 76-SPEED

Obbs & ENDS 213-462-5772 * ODDS & ENDS 213-462-5772 » ODDS & EN‘DS” 21 3-’462-5772

B Bt prices, Reol Ti High Speed. Fost «SEITs  wHi-Quality
ig@ J@P - bR e o] | purrication serviCEs | ] o5, rmiauwy
SIUDIOS w STU DIO -3 zfa: uwmjz:xnwm(bn loop) S / ‘— © wxGreat Service
-’4““ m Quali ty / : QUALITY AT AFFORDABLE. PRICE! ' % : :'gisé )"ﬁce
24-Track Productions A SE RV|CES ] V-CORPORATION §= $

Z.l.l‘_S_fZ917'£lZ SAN3 3 §AA0 o T/LS-T9Y-E1T SAN3 B SAA0  TLLS-T9P-EL1T SAN3 B SAAO

_818-361-2224




" CASSETTES R

1000 FOR $999
500 FOR $599

INCLUDES BIN LOOP MASTER, TEST CASSETTES, CHROME

TAPE, DOLBY HX-PRO (UP TO C-45), CLEAR SHELLS AND

NORELCO BOXES, IMPRINTED DIRECT-TO-SHELL, 4 X 4°
COLOR J-CARD, AND SHRINKWRAP.

CSTOMER SUPPLIES FINISHED COMPOSITE NEGATIVES

DISCS
1000 FOR $1990

REFERENCE CD
NO CHARGE DELUXE
60 MINUTES MAX)\,  PACKAGE

2-COLOR
LABEL

AND COLOR KEY FOR J-CARDS, AND CAMERA
PACKAGE INCLUDES GLASS MASTER, CD’S IN READY ART FOR LABEL IMPRINTING.
3 JEWEL BOXES, 4-PAGE COLOR BOOK AND
INLAY CARD, SHRINKWRAPPED.
YOU SUPPLY DAT MASTER OR 1630,
FINISHED PRINTERS NEGATIVES,
AND FILM LABEL
POSITIVE(S).

J/COMPLETE \&

ART DEPARTMENT

=TT | oD AND CASSETTE PACKAGE
LAvouT 1000 EACH FOR $2899

SEPARATIONS
COMPLETE DELUXE PACKAGE
\\COMPoS'T'O” f INCLUDES BOTH PACKAGES SHOWN ABOVE.

GUARANTEED QUALITY
DON’T SETTLE FOR LESS THAN THE BEST

AISHIRG

1015 W. ISABEL STREET, P.O. BOX 7107, BURBANK, CA 91510
(800) 423-2936 (213) 849-4671 FAX (818) 569-3718

— s A
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The Fusion of Space, Sight and Sound

Ten years ago. the Electro-Voice $-200 speaker system set the standard for portable, lightweight speaker systems. And the
$-200 has been unrivaled in performance...until now.

Introducing System 200™ Modular Pro Audio: the best lightweight, compact sound system that modern technology can
produce.

® The Sx200—a 39-Ib, full-range system that puts out more than 126 dB continuous—more than double that of any
comparable speaker!

B The Sp120a—a 34-1b bass module that contains a 400-watt amplifier and a 12-inch woofer that thinks it's a 15!
@ The Xp200—combines a crossover with a little electronic magic for results you can hear and feel!
Together, these elements define a new standard of performance that you can carry in one hand.

So get to your EV dealer and experience System 200™ Modular Pro Audio. Demo it—and get a free T-shirt.
Buy it—and add the fusion of space. sight and sound to vour performance.

Electro-Voice, Inc. 600 Cecil Street  Buchanan, Michigan 49107 Ev 616/695-6831 800/234-6831 In Canada: 613/382-2141
®





