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/% NEW STUFF! HOT DEALS!

-y AKAI AKAI Plsul;tE:ﬁlt(\sLE!
‘ RACK SYNTHESIZER SB-55
RECORDER| e | YR |

This rackmount MIDI file player features
quickand easy operation, amustforany live
MIDI musician. The Sound Brush is com-
pletely compatible with the standard MIDI
fiteformatand handles all of your MIDIiling
needs as well! Plus includes a FREE wire- |

'Som | 4-TRACK| SO1 | ==
| “MUSIC PROCESSOR” R BARA RS UrER]
DR4d DIRECT-TO-DISK
P

« 3 space rack size
« 500 sound programs
«3.5" floppy drive

« 16-bit sampling
€ Sttt i « 8x oversampling

+ 32 digital filters SAVE | - Digital ifo + 8 voice 8 part multitimbral | less remote for ease of use onstage or in the |
« 32-voice polyphony «SCSI *3.5 floppy drive studio! N

« 16-part multitimbral OVER « Up to 16 tracks * MIDIin/out/thru +35 disk drve ,;: Tncludes FREE -

« 32 MIDI channels [} can be recorded *MIDI sample/ + Halt rack space pmWireless remot

« 100 performance 3600' ’ by linking machines LISTQ | program dump O T et o

« No waiting for data to load. Virtual
i e ee s oo’ SAVE 78%! ‘
. o 1/in jacks
sample library - Repeat. MiD! update. MIDI packet 3760

programs
« Graphic editing

Daen 1388
‘SoundTech $284|

PANORAMIC 24 X 8
RECORDING/P.A. (:I'JIIS(RKE/\Vll

o Ve,

| * 1 meg internal
expandable memory

*32,44.1,48 kHz
sampling frequency S

« 18-bit 64x
oversampling A/D

SOUNDTRACS|
TOPAZ

24 X 8 RECORDING CONS({[.E
== R~

functions
« Five clock settings MIDI 1 & 2,
interna!, auto, remote

BUY BOTH] |
& SAVE!
LEXICON LXP-5

Digital MIDI Effects

m
+ World famous Lexicon sound
« 64 preset & 128 user-programmable programs
 16-bt CD-qualty sound
* MIDi infoutthry

P e S349] NEW DIGITAL
LEXICON MRC FROM ART!

MIDI Remote Real-Time Controller m

Designed by
John Oram, the father

| of British EQ™ and designer of the
legendary Trident consoles. This board refuses
to compromise on features or quality!

« 24 x 8 contiguration

« Separate trims for mic/tape & line—doubling
your number of inputs!

« Five aux sends including two “pre-everything”

[ for totally discrete operation from main EQ &
levels

« Phantom power & phase reverse

« 3 band real “British EQ” with sweepable mids

« Sweepable high pass filter

« High cut filter

« LED meter bridge tor monitoring alf sub groups,
aux busses, L&R master and mono master

« 24 x 8 configuration

« Capable of handling 56 inputs at
mixdown

|« Phase switching

« Phantom power

* 4 band 15 db +/- EQ with 2 sweepable
mids

« 6 aux sends

« Individual mute, solo & pan

« 10 segment LED’s

« 16 bit digital sound

« Discrete stereo processing

« Four simultaneous effects

« Incorporates VLS! superchip!

« Submaster enable switching to Send any/all X . « Single rack space
| Sohn ] « Reattime MID! control of Lexicon and other products )
busses to a separate destination from the * Monitor SO|(? & mute! + Global MID! setups for total rig reconfiguration « Play guitar through one
master outs without atlecting the main mix! * 2 band monitor EQ g Y[R e Pl i channel—sing INCREDIBLE!
« On- i o H «2x24 display !
On-board active crossover and subwoofer « Groups 1-8 accessible 3 exiomal focke convert any pedal o a MIDI through the other!
output! LIST from channels 1-8 LIST
| - Separate mono | or9-160r17-24 etc

Jonlrgll"ev e Sve £x « Or use both channels
* User-gefinabie Sys
master send X commands up 10 10 bytes for a huge stereo
Full monitoring $4495 No re-patching for 33995 + MIDI merging Soungs
1 I with hitenng . t
& talkback features >8 track recording’ Dl memioring 326U ver 250 presets |

IS UNIVERSAL CITY e WEST COVINA
E" 3501 Cahuenga Bivd. West = 544 W. Azusa Ave. =
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22 MOTLEY CRUE By Sean Doles

20
TONY! TONI! TONE!

With three hit albums and a half dozen chart
topping singles thus far, this Oaklond-based trio,
comprised of two brothers and a cousin, confinues
to combine smooth soul with hip-hop flovorings to
cross over into both R&B and pop teritory.

By Juliana “Jai” Bolden

30
BOOKING AGENTS

Booking agents are responsible for packaging
acts and putting them on the rood. But when
should you connectwith one? How much will they
charge? And will they work with unsigned acts?
Qur story answers these questions and more.

By Tom Kidd

24 DIRECTORY OF PERSONAL MANAGERS Compiled by Tom Kidd
31 DIRECTORY OF BOOKING AGENTS Compiled by Tom Kidd
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MARK PONT

PRO SINGER/SONGWRITER/MUSICIAN

Available for paying projects only

Bl Major label recording & touring
preferred.

Influences: Stones, Prince, INXS
Aerosmith

Also excellent rhythm guitar, drums
& bass.

Many credits, extensive studio and
§ live experience.

1213-876-1695

% ATTENTION % |
'UNSIGNED ARTISTS

|

| Fastest growing INDY LABEL & MUSIC PUBLISHER
seeks:

< Acts O Bands O Artists O Songwriters O

‘ Must Be: v ORIGINAL ‘
v/ AGGRESSIVE ‘

/ INTELLIGENT

v/ COMMITTED

|
| To be considered, send demo (1-3 songs max), press kit & contact info to: ;
RODELL RECORDS, INC. .

EVERYDAY LOW PRICES

Ampex ¢ Sony * 3M ¢ Panasonic
Maxell « TDK ¢ Fuji

Special on Ampex 456 & 499 2"

QS- Tapes Supplien Juc.

(818) 242-9450

“For your audio and video tapes.”

Ask about our FREE delivery service.

TOM PARHANM AUDIO

P RODUCTI ON s
STATE-OF-THE-ART DIGITAL BIN

Cassette Duplication

NO MINIMUM QUANTITY
ABSOLUTELY THE BEST QUALITY

100 C-30 Imprinted Real Time Cassettes & Boxes ..
500 Complete B/W DB Cassettes
1000 DB Cassettes & 1000 CD w/4-Color Inserts ....

714-871-1395 « 1-800-BIN-LOOP &=

1140 S. Cypress, Unit D, La Habra, CA 90631 Joxe?)

#> §coring Demos

Dear MC:

Your Demo Critique review has
been a good thing in my life. | sent
the tape in ninc months ago and had
alrcady received label interest, but
after yourreview of all4’s outof 10,
I've had calls from pecople whose
musical tastes tend to run opposite
of yours and who think for them-
sclves.

My point in writing at all, is for
the good and growth of a healthy
music scene. | feel it is important to
speak out about the BS hype vibe in
your publication. [t tends to influ-
ence the scene alittle bit, because at
this time, no other mags match your
circulation. Hopefully some cre-
ative, cutting edge publications like
(619) in San Diego will gain a big-
ger foothold, creating a healthier
balance.

Your classifieds and directories
are helpful, but your Demo Cri-
tiques, among other columns, scem
1o run on onc person’s subjective
opinion and taste. Why else did my
critique use first person singular
(“I")? Why isn’t this qualified pro-
fessional proud to say who he is?
How about a panel of “judges™.
maybe well-known guest special-
ists who are willing to appear with
their names and photos and you
wouldn’teven have to say who said
what?

That way, better attention will
go into each tape, and in my case
maybe they would have read on the
J-card that mine was a live-10-DAT
performance, singing and playing
at the same time in one take. The
recording is clear and has ambi-
ance. | did it that way because |
wanted to do something bold and
different: make it alive and real and
notcoveredup with production. Any
record company has the budget to
outdo the production on ademo and
do all those “studio tricks” and
things you guys like.

1 think itis fair for the critique to |

go both ways, don't you? Music
Connection, you get a “9™ for your
paint-by-the-numbers approach and
a “10” for your commercial atti-
tude.

Deco Mustang

# “Sounding” Off

Dear MC:

I'd like to comment on a prob-
lem that many of my fellow musi-
cians have complained about—the
unbelievable rudeness and lack of
cooperation of most bookers and
soundmen.

I’ve been playing the local club

scene for the better part of a decade,
but all too often I'm treated with
hostility and obstinance; a never
ending cycle of unreturned phone
calls and unreasonable demands:
threats of never being booked again
if the draw isn’t large enough, un-
fair favoritismtotheir friends’ bands
(even if they can’t draw flies) re-
garding date, time slot and length of
performance, and above all, moun-
tains of too cool-for-yvour-attitude.
And all this from bookers who call
me to offer a gig!

What most bookers don’t real-
ize is the resourcefulness of local
performers. There are many alter-
native venues for bands to play.
including record stores, university
student unions, downtown ware-
houses and lofts, fraternal and union
halls, parties. charitable benefits,
public parks and even street cor-
ners. We don’t need you and your
little power trips to get exposure.

By the way, it would be nice if
your bone-headed soundmen coop-
erated with the bands to achieve a
decent mix. They usually doacrude
setting for the first band. leave it
that way for the second band, and
abandon their post at the sound board
to go sit at the bar and try to pick up
some local cutic. Very unprofes-
sional. A band that can’t hear them-
selves properly often sings off-key,
misses cues, and generally can’t
play as well as they would have had
the soundman been working with
them instead of ignoring them.

Musicians spread the word about
which clubs are good venues and
which aren’t. And that determines
whether we bring people in to pa-
tronize your joint or not. Now,
you're probably thinking that with
all the bands in town, you can be as
rude as you want and still have
bands beating down your door.
Probably true. But there's a karma
kickback that you’ll expericnce as
bands who increase in popularity
decide not to play your club any-
more because of the way they were
treated in the past. You’ll be stuck
with an endless cycle of unknowns
withmeager draws. Eventually your
doors will close. Think about it.

Pissed But Patient
' Now's your chance to voice |
your opinion fo the industry! |

CALL MUSIC CONNECTION'S 24 HOUR;

OPINION

~ HOTLINE
(818) 503-7485

| You say it and we'll print it!
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By Trish Connery

If you have an event, workshop, class or seminar that you want us to announce, send the info in
writing to: Calendar ¢/0 Music Connection, 6640 Sunset Bivd., Hollywood CA 90028.

Current

Q The Vocal Point frequently offers
intensive workshop for singers in
which every aspect of vocal produc-
tion is handled. The next scheduled
four-week workshop begins on Sun-
day, March 13 from 12:00 noon to
2:00 p.m. Students will learn voice
strengthening, presence and
stamina; proper breathing, support
and resonation of the voice, and how
toincrease range, sharpen pitchand
control the tonal quality of the voice.
Enroliment is limited to ensure indi-
vidual attention. The fee for all four
classesis $100. Call the Vocal Point
at 310-285-5054 for additional infor-
matiort.

U The next Western Beat American
Music Showcase, hosted by Music
Connection’s own Billy Block, will be
held on Thursday, March 3, at High-
land Grounds, 742 N. Highland Ave.
in Hollywood. Special guests this
month include Andrew Gold, Alan
Whitney, Chris Farren, and many
more. There is an open mic at 6:30
p.m., with Western Beat beginning
at 8:00 p.m. Western Beat is a regu-
lar showcase held on the first Thurs-
day of every month and there is no
cover charge.

Q “L.A's Finest,” is a an ongoing
series featuring original acts inmany
different styles—R&B, rock, acous-
tic and world beat. The showcases
are designed to give these commit-
tee-chosenacts access through per-
formance to the A&R community,
while at the same time allowing in-
dustry execs an opportunity to see
original talent in a concise and con-
trolled setting. Produced by Roger
Burnley, the next showcase takes
place Wednesday, March 2, 7:00-
9:30 p.m. at the Troubadour, 9081
Santa Monica Blvd. in West Holly-

WRITERS
WANTED

Music Connection is
looking for feature writers
and reviewers.

¢ Must possess knowledge of
the industry/local music scene.

« Must be responsible and able
to meet deadlines.

« Submissions on computer disk

a plus.
Send resumés and writing
samples to:
WRITERS

c/o Music Connection
6640 Sunset Blvd.
Hollywood, CA 90028

DO NOT CALL OUR OFFICE.
WE WILL CONTACT YOU

wood. Admission is $10.00 for the
general public; with complimentary
admission for music industry profes-
sionals. Call 213-850-4404 for addi-
tional information.

2 Networking expert Terri Mandell
will teach others this fine art through
her one-day seminar, “Power
Schmoozing,” on Tuesday, March
29, 6:30-9:30 p.m. at the Hyatt Ho-
tel, 8401 Sunset Blvd. in West Holly-
wood. Mandellis the author of Power
Schmoozing: The New Etiquette For
Business And Social Success . The
cost is $39 plus a $3 materials fee.
Call 310-478-6677 for reservations.

- Santa Monica College Commu-
nity Services presents “Contempo-
rary Pop Songwriting,” a four-week
class beginning Monday, March 7,
6:30 p.m. Topics covered include
song structure, lyric and melody writ-
ing, idea development, song shop-
ping, the demo process and more.
This class does not require students
to play an instrument or possess a
lot of music theory. Instructor Jeff
Saxon is an active songwriter and
performer, as well as a former staff
writer for Bourne Publishing. Stu-
dents are encouraged to bring in
finished and unfinished songs for
class critique. The fee is $50. Call
310-452-9214 or 310-390-3089 for
additional information.

J Dale T. Tedesco, independentmu-
sic publisher and consultant, willalso
be conductinga Santa Monica Col-
lege Community Services class, “The
Business Of Music Publishing.” This
class, which begins Tuesday, March
1, 6:30-9:30 p.m., will cover the in-
side aspects of music publishing in
the Nineties. Dale Tedescohas over
twenty-five years experience in the
music publishing business. Call 310-
452-9412 for additional information.

Recaps

J Lifebeat, the music industry orga-
nization designed to fight AIDS, has
announced plans for its nextevent—
Board Aid, aday-long, snowboarding
fundraiser set for March 8 at Snow
Summit Ski Resort in Big Bear. The
goal of this unique event is to raise
awareness of safer sex practices
among at-risk teens and tohelp teens
who already suffer from AIDS. Since
snowboarding is the fastest growing
winter sport in the world, and since
teenagers comprise 90% of
snowboarding participants, it is an
ideal way to reach the target group.
Celebrities confirmed to attend (and
snowboard) include the Beastie
Boys, Cadillac Tramps, Dred Zepplin,
Electric Love Hogs, House of Pain's
Danny Boy, Ugly Kid Joe's Whitfield
Crane, rapper Schooly D, and many
others. For more details, or to attend
the event, donate funds or services,
or if you are an artist who wishes to
participate in the event, contact
Lifebeat at 212-245-3240.
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THE SONGWRITERS GUILD OF AMERICA
PRESENT

THURSDAY MARCH 10th  7:00 pm

Aongusziters
Seminas

. How To Copyright Your Song
e How To Handle The Market Place

Should Have
* Sources For Improving Your Skills

e 10 Points Your Publishing Contract

Make Your Reservations For This FREE
Seminar NOW (818) 789-1706

cLayitar

Sherman Oaks, CA
(Parklng In Rear)

2 Blks East Of Van Nuys

~ 14270 Ventura Bivd

Our Network of over 300 select recording and video
sweetening facilities will make your work a pleasure. We

finding the best studio for your project.

Since 1980 Studio Referrat Service has assisted
thousands in getting great results for their records, films,
commercials and related projects.

Next time . . . get it right from the start!
This is a free service

%@“{g‘“ ] 818-508-8828
S e 310-858-1140
@W‘]ﬂ@s

FAX 818-508-8077

Looking for a Recording Studio?

climinate the runaround, hassles and headaches involved in

TWO GUYS
FROM THE VALLEY
RECORDING STUDIOS

THE LEADERS IN LOW COST
DIGITAL & ANALOG RECORDING
AUTDMATED TRIDENT 80 SERIES, NEVE 1272 MIC PRE's, ANALDE 24 TRACK,
OTARI MTR 90 II, DIGITAL 24 TRACK, ALESIS ADATS, DIGITAL EDITING,

RECENT CLIENTS: Sting, A&M Records, Capitol Records, Sony Music

YOU CAN NOW AFFORD
A WORLD CLASS RECORDING STUDIO

5530 CAHUENGA BLVD . N HOLLYWOOD

818 985 2114

PRO TOOLS 2.0, SOUND TOOLS, TUBE PROCESSING, UREI LA 2A, GREAT LIVE ROOMS

¥y




PACKAGE

€O i

INCLUDES:
* ORIGINATION
* 2-PAGE BOOKLET* WITH 4-COLOR COVER
* 1-COLOR BACK
* 4-COLOR INLAYCARD
* CD LABEL FILM & 2-COLOR LABEL IMPRINT
* JEWEL BOX & SHRINK WRAP

DOES NOT INCILOE TYPESETING OR COMPOSITE Fam

* 4-PAGE BOOKLET ADD $95.00

500 CD’s $1099.99

COMPLETE (FROM YOUR CD-READY MASTER): FREE LAYOUT & DESIGN,
2 COLOR LABEL PRINTING - PROTECTIVE VINYL SLEEVE
Convertible to our 1-Color CD-Package {from your Comera-Ready Art}: 1 Color - 2 Page Booklet
and Traycard, Jewelbox and Shrinkwrap (including Compasite Negs] add $399.00.
| Color Rear Cards including Typesetting add $100.00

PROMO PRICE PACKAGE $1099.99

300 - CASSETTES
TESTS  1-COLOR INSERTCARDS FROM YOUR CAMERA READY ART) » NORELCO BOX » SHRINKWRAP » QUICK TURNAROUND

700 - 72" - VINYL
TESTS + LAQUER MASTERING » METAL PARTS » 2 COLOR LABEL » WHITE JACKET WITH HOLE » SHRINKWRAP » QUICK TURNAROUND

1000 77 VINYL 45’s $719.00
MASTERING/PROCESSING /TESTS/2-COLOR LABELS/WHITE SLEEVE/QUICK TURN AROUND  REORDER - §379.00

500 7~ VINYL 45’s $559.00
SAME AS ABOVE  REORDER - $239.00

1000 127 VINYL 4-COLOR PACKAGE $1.829
MASTERING /PROCESSING /TESTS /2-COLOR LABELS/4-COLOR JACKETS"/SHRINKWRAP REORDER - §1359.00

1000 12”7 VINYL 1-COLOR PACKAGE $1.629
SAME AS ABOVE  (WITH 1-COLOR JACKET"] REORDER §1149.00

* Does not include compasite negatves, {from your Comero Ready Art]

D.J. PROMDO
100 - 12" Vinyl LP’s
METAL PARTS ® LACQUER MASTER

Two CoLor Lasets -
WHITE JACKETS :
w/HoLe

WHITE INNER  SLEEVE
TesT PRESSINGS » SHRINK Wear 5090 00

RAINBO STARTERS

who b/came
FIRST TIME CHARTERS

ARTIST LABEL
NIRVANA DGC

GETO BOYS RAP-A-LOT
SLAYER DEF AMERICAN
SOUND GARDEN AEM

SIR MIX-A-LOT DEF AMERICAN
JANES ADDICTION WARNER BROS.
DR. DRE PRIORITY
JAMES BROWN SCOTTI BROS.

BRAND NEW HEAVIES | DELICIOUS VINYL

AFTER 7 VIRGIN

BAD BRAINS sST

SONIC YOUTH oGc

NWA PRIORITY
JESUS JONES SBK

ICE-T PRIORITY
MUD HONEY SuB POP
BLEGIT SMG

2pac INTERSCOPE

JUVENILE STYLE SUMO/EXPLICIT
YOUR TALENT #OUR KNOWHOW *A MIX THAT STiXI

A

THOUSAND CO'S &

THOUSAND CASSETTES

PRICE Compite Package
COLOR @ [1]
oo @]
DERFUL DEAL

CD'S (FROM YOUR CD-READY MASTER] INCLUDING
GLASSMASTER * 1-COLOR PRINTING ON €D «
BOOKLET « TRAYCARD FORM YOUR FINISHED ART «
JEWEL BOX = SHRINKWRAP

CASSETTES (FROM YOUR DAT OR TAPE) INCLUDING
TESTS « RUNNING MASTER « LABEL MATE « BLACK
IMPRINT ON CASSETTE + 1000 | COLOR INSERTCARDS
FROM YOUR FAINESHED ART + NORELCO BOX «

CASSETTE SINGLE

500 -

498.95 3

1000 - $799.98°

reludes

500 CASSETTES

$s8s

+ COMPOSITE NEGS FROM YOUR CAMERA READY ART

REORDER ANYTIME $385

7000 FULL-COLOR
CASSETTES $899

* CASSETTE RUNNING MASTER
« TEST CASSETTE IN 5 DAYS
* APEX PRINTING ON CASSETTE

* 2000 x 4-COLOR INSERTS (1000 EXTRA FOR

fORDER)

* NORELCO BOX SHRINK WRAPPED
REORDER ANYTIME $750
*22 minutes per side maximum

IMAGINARY PRODUCTIONS, LTD.

By Karen Orsi

If you found the path to success
on a map, you might notice a num-
ber of shortcuts labeled “Good Mar-
keting—Save Five Miles.” No matter
where you are on your career path,
agood marketingmove is whathelps
get you there. The more creative
your marketing scheme is, the more
likely you are to stay present in the
minds of the public.

One angle toward creativity is to
generate a marketing product thatis
instantly collectible. Whetheryou are
incredibly famous or just getting
started, having your name on some-
thing that people will buy for its sheer
beauty and its collectible status is
not a bad idea. Remember the rush
onthose enamel pins from the Olym-
pics? Part of the reason those pins
took off was that they were a heck of
alotmore aesthetically pleasing than
T-shirts and bumper stickers. Aquick
look in the Recycler indicates that
those pins are still making the rounds
on the collector’s circuit. Rock & Roll
collectors are especially devoted to
their idiom, and | have known fanat-
ics in the picture disc collector realm
to snatch up anything and every-
thing in the medium, no matter what
their musical tastes mightbe. Enamel
pins just might be an extremely safe
bet as a marketing investment for
rock & rollers.

Imaginary Productions, Ltd. is a
good connection for enamel pins.
They design pins for the Beatles,
Fats Domino, Chuck Berry, Kiss,
Flock Of Seagulls, Mark Lindsay (for-
merly of Paul Revere and the Raid-
ers), Maynard Ferguson, Tommy
James, Milton Berle and the Turtles
featuring Flo and Eddie. They also
do a lot of work with up-and-coming
bands. The pins can take on any
shape you choose. Some of Imagi-
nary Productions’ clients have had
one of the company’s designers cre-
ate a cartoon image of them or other
kind of artwork for the creation of a
pin.

Imaginary Productions actually
specializes in two kinds of pins:
cloisonné or dommed enamel. The
pins are manufactured overseas
where it is considered an art form.
The color is added by the artist with
a bainboo shoot dipped in paint and
applied to the inlet of the pin where it
pools perfectly to create each col-
ored portion.

Dommed enamel pins provide the
best clarity and detail and are most

commonly the technique of choice

| forintricate companylogos thatmight

not be possible to recreate in
cloisonné. A process involving a
photographic acid etch on brass is
used to create the structure of the
pin, after which the pin is dipped in
either gold or silver plating and baked.
Then, a heavy acrylic coating is ap-
plied and the pins are baked once
more.

Cloisonné pins are matched ex-
actly in form and color by an artist.
He polishes the pin with stone and
pumice, finishing with finely ground
charcoal. The pin is then polished
with a harshorn rapeseed oil and
dipped in gold or silver plating.

Some of Imaginary Production’s
clients will enclose cardstock with
their pins, signed and numberedina
Limited Edition. These prove to be
hot sellers, especially with some of
the better known acts such as Mark
Lindsay. Many of the rock oldies
acts do very well with memorabilia,
including pin sales.

Imaginary Productions’ Michael
Lotts is the company’'s marketing
representative, covering a wide
range of accounts both national and
international. He began designing
pins for the 1984 Olympics, and the
company blossomed from there.
Besides the wide variety of estab-
lished acts that are handled by Lotts’
company, a lot of up-and-coming
acts are ordering pins, tor “We do
logos or recreate a caricature of a
publicity still,” Lotts says. “The fans
just eat them up.” Because the pins
are cast in either silver or gold, they
are beautiful and don’'t get tossed
aside like other kinds of memora-
bilia. The price is also incredibly rea-
sonable.

Formore information, call Michael
Lotts at 805-646-0804. Theiraddress
is P.O. Box 23151, Ventura, CA
93002. [MC]

22 MINUTES PER SIDE MAXIMUM NAIRD

since 1939

© Rainb o Records & Cassettes

1738 BERKELEY ST. = SANTA MONICA - CA 90404
(310) 829-3476 + (310) 829-0355 + Fax: (310) 828-8765
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A Tascam DA-88 Eigilt Track
State-of-the-Art Digital Recorder
A *4,499° Valve!

Monday March 7th, 1994

Free T-Shirts! » Free DAT Recording Fape!
Factory reps to answer all your questions.
4 - 5 pm - “"What is DAT2?"

An introduction to Tascam’s world of
multi-track digital recording!
5:30 - 6:30 pm - Tascam DA-88 Demo!

X-3
SUPER ™ o ,
SPECIAL! *525 IN FREE ACCESSORIES!

Korg X-3 Synthesizer 6 Megabytes of samples, 200
programs, 200 combinations, 16 track sequencer, general MIDI
and effects. PLUS Padded carrying case, lightweight X stand,
over 1,000 sounds and stereo headphones.

J

.

p
Fatar
[}
Studio 90
Fatar Studio 90+ 88 full size weighted

PLUS e
869

-

STUDIO 80 ws o oo [l 19r s

KController

Keybourd ?rcnd piano
ee'.
West L.A. Music Continving Musical Education Program

DigiDesign Seminar - Every Tuesday Afternoon
Leam how fo tur your home computer info a recording studio with Session 8 o 1pm, explained by company
rep Jerty Antonell. Your computer becomes a sequencer and music composer with Pro Tools, class ot 3:00 pm.
Alesis Workshop - Every Wednesday at 3 PM
Hands on ADAT 8 track digital recording workshop conducted by Alesis’ own Alex Nelson. Lean the ins ond
outs of digtal recording plus Quadrasynth, QuadraVerb 2, ond Monitor One speatkers.
Ensoniq Clinic - Every Friday 1 PM to 4 PM
Cosmo Wats of Ensoniq demonsirtes and answers ollyour questions about the ARS10 hard disc recording
system plus the other fine products in the Ensoniq line. Already own an Ensonig? You can get free trining!

7:00 pm - Drawing for FREE Tascam DA-88!

11345 Santa Monica

WEST L.A. MUSIC

Tascam Recording Clinic - Starting Monday, March 7th - 4 PM

O e

Terry Bozzio )
Drum Clinic!
Monday,
Februvary 28th
7:30 pm

reservathions:

(310) 477-1945

Blvd. West Los Angeles

Two blocks West of the San Diego (405) Freeway
(310) 477-1945 » (818) 905-7020




Counterfeit Cassette
Seizures Decrease

i By Sue Gold -
RIAA reports counterfeit cassette seizures
down for first time in six years, while pirate CD
and vinyl activity increased

WasHinGgToN, DC—Forthe firsttime
insix years, there has been adecline
in counterfeit casselte seizures, ac-
cording to a report released by the
Recording Industry Association of
America (RIAA). Approximately
two million counterfeit cassettes
were seizedin 1993, down from 2.5
million in 1992.

Steve D’Onofrio, executive vice
president and director of the anti-
piracy unit forthe RIAA, said there
were a variety of factors that con-
tributed to the decrease in seizures,
including a decrease in the number
of manufacturers, distributors, street
vendors and others who produce
and sell illegal tapes. D’Onofrio
alsocited anti-piracy education, pro-
grams which heightenedretailerand
consumer awareness of piracy, the
involvement of the record industry
attheretail level andnews coverage
ofthe RIAA’s anti-piracy cfforts as
contributing factors to their suc-
cess.

“There’s no doubt that the drop
in scizures is tangible confirmation
that we've madc hcadway,”
D’Onofriosaid, “butthere’s alsono
doubt we have a long way to go to
curtail piracy.

“We’'re definitely making
gains,” he added, “particularly at
the manufacturing and distribution
levels, but also noticeably at the
retail and street level.”

Last August, the RIAA assisted
in a raid on an alleged counterfeit
cassette manufacturing operationin
Los Angeles that yielded more than
seventeen million alleged counter-
feitinsert cards, the largest quantity
ever confiscated.

The RIAA’s anti-piracy unitalso
scored 144 criminal convictions, up
from 128in 1992 and assisted in an
investigation on both sides of the
Texas/Mexico border which re-
sultedinthe seizure of 100,000 tapes
and the bust of a manufacturing
facility.

While cassette seizures declined,
there was a growth in pirate com-
pact discs and vinyl records. Illegal
compact discs that were seized
jumped from 690 in 199210 17,545
in 1993, while 83,445 LPs were

seized. In New York, the RIAA
uncovered the first alleged counter-
feit CD operation in the United
States and assisted in the seizure of
3,000 alleged counterfeit CDs.

Without question, most of the
RIAA’s investigations have hit the
Northeast the hardest. Fifty-two
percent of all counterfeit cassettes
seized were in the Northeast, while
28 percent were in the west. “Over
amillion cassettes were seized from
the greater New York metropolitan
area alone,” said Frank Creighton,
RIAA coordinator of investigative
operations. “A major contribution
to thistally were 174,000 fake tapes
confiscated from distributors in a
series of four New York City raids
at the end of last year. We suc-
ceeded in our intention, which was
to deal a serious blow to illegal
distributors when their inventory
was at its fullest in preparation for
the holiday season.”

Other statistics released by the
RIAA show that the number of ar-
rests and cases opened in 1993 in-
creased over 1992, while sight sei-
zures (without search warrants)
were down from 1,423 in 1992 to
839 in 1993.

The RIAA represents about 90
percent of the companies that cre-
ate, manufacture or distribute sound
recordings in the U.S.

‘Bill Bixby/Prostate Cancer
‘Benefit Held At Whisky

By Sean Doles

Benefit for late actor, organized by ‘Courtship
Of Eddie’s Father’ co-star Brandon Cruz,
promotes awareness of prostate cancer

WEsT HoLLYwoob—A benefit con-
cert designed to raise public aware-
ness of the dangers of prostate can-
cer and to honor actor Bill Bixby,
who succumbed to the disease late
last year, was held on February 8th
at the Whisky.

Sponsored by Us Too, a national
men’s support group, and UCLA’s
Clark Center of Urology, whose
representatives were on hand to dis-
tribute pamphlets, the event show-
cased several local bands, includ-
ing the Ska Daddyz, Horny Toad,
Bottom Twelve, Youth Brigade and
Harmful If Swallowed (see Local
Notes, pg. 19).

The evening was organized by
actor-musician Brandon Cruz, who
worked with Bixby on the classic
late Sixties/early Seventies TV show
The Courtship Of Eddie’s Father.

*When Bill first got sick, I got
the idea to put out a single with my
band, Harmful If Swallowed, and
have the money go for research, but
that project never got off the
ground,” explained Cruz. “So after
Bill passed away, | thought this
would be a perfect opportunity—
on the one hand, to remember Bill,
and on the other, to make people
aware of the different types of can-
cer that men, especially, need to
look out for.”

Cruz points out that prostate can-

ndie Pr|

i.eading rapi

x” A
iority Records and award winning indie Rhythm Safari
Records have announced a new partnership that builds on their three-

year-old distribution agreement. The first album under the new alliance,
which will see both labels expanding into adult oriented music, is Carole
King In Concert, a live album recorded during her recently wrapped U.S.
tour. Pictured at the Priority offices are Priority Executive Vice President
Stephen Drath, Priority President of Sales Mark Cerami, Rhythm Safari
President Hilton Rosenthal and Priority President/CEO Bryan Turner.

cer strikes a significant percentage
of men over the age of 40, yet is
preventable and, with early detec-
tion, very curable. More important
to a majority of males in atten-
dance, he says, was the information
provided on testicular cancer, which
is most prevalent among men be-
tween the ages of 18 and 30.

“It’s been said before, but | re-
ally believe that if we have been
responsible for makingjust one per-
son aware of the dangers of these
types of cancer, and they do some-
thing to prevent it or get a checkup,
this will have been worth it.”

Citing Bixby as an example,
Cruz says that people in the enter-
tainment industry are at an espe-
cially high risk because of the com-
bination of high stress, long hours,
poor diets and excessive lifestyles.

“Bill worked so much, he never
took the time to take care of him-
self, and prostate cancer snuck up
on him,” Cruz says. “And when he
discovered it, it was too late.”

Plans are already underway for
another similar benefit, which, first-
time promoter Cruz says, will be
bigger and better. “We had some
problems getting a venue for the
show,” he says, “and when we fi-
nally got the Whisky, we only had
about nine days to promoteit, which
we did mainly through phone calls
and word-of-mouth.

“Next time we'll definitely al-
low more time to get the word out.
We’d like to get some headlining
acts to help draw a bigger crowd.”

Nevertheless, Cruz says the
evening was a success. "'l was high
as a kite because of the incredible
show of support from everyone
there,” he says. “It’s really satisfy-
ing to take an idea like this for
something that means a lot to you
and see it through to fruition.”

For information on future ben-
efit plans, Cruz can be contacted
through Billy Kahn at Aaron D.
Cushman & Associates (310-551-
2877).

For more information on pros-
tate cancer and Us Too support
groups, call UCLA’s Clark Center
of Urology at 310-825-5538.
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Fox Morning Show Awards
Development Deal To

Local Band

By Tom Kidd

‘Good Day LA’s best unsigned artist contest
results in nearly 2,500 entries and a
development deal for Blackboard Jungle

Los AnGeLEs—The producers of

Fox Television’s successful Los |
Angeles-based morning show, |

Good Day LA, have helped local
band Blackboard Jungle win a de-
velopment deal with Fox Records.

The morning show recently held
its first ever unsigned talent con-
test, sifting through nearly 2,500
entries for the coveted honor.

The contest began early this year
with an open announcement seek-
ing submissions from Southern
Californta bands. Whittling down
the contestants to a precious few,
five bands—the Zookecpers, Clo-
ver, LilaMcCann, the Leonards and
Blackboard Jungle—were chosen
toperform live onthe moming show.
All judging was done by Fox
Records.

The contest was a natural out-
growth of executive producer Kim
Friedman’s belief that bands today
have few places to be heard. He isa
former musician, songwriter and
producer. Since first bringing local
band Gilt Lily to the Good Day LA
stage carly in the program’s seven-
month existence, Friedman has re-
tained a commitment to the Los
Angeles music community. “l was
one of them,” he says, “and I'm still

one of them at heart.”

Before the contest was an-
nounced, Good Day LA had already
reccived a staggering 672 demo

| packages from local artists, a direct

result of a story which ran in Music
Connection stating that the show’s
producers were looking forunsigned
bands to perform live on the show
(Vol. XVII, No. 20).

According to talent executive
Laurie Muslow, each of those pack-
ages was considered in the early
rounds of what she proudly touts as
a very successful event.

“We had a tremendous re-
sponse,” said the woman credited
with the contest’s original concept.
“Itwas areal comingtogetherofthe
community.”

The other Good Day programs,
which emanate from Chicago and
New York, have kept a watchful
eye on the success of the L.A. con-
test and may follow suit with com-
parable competitions, just as Good
Day LA may undertake another con-

| test sometime in the future.

I CA 90028. No calls please.

Interested artists can send demo
packages to Good Day LA Talent
Office, Attention: Laurie Muslow,
5746 Sunset Blvd., Los Angeles,

A GOOD DAY FOR BLACKBOARD J E

Local band Blackboard Jungle was the winner of Good Day LA’s unsigned
artist contest. Pictured (L-R): Good Day LA Executive Producer Kim
Friedman, drummer Brett Bradshaw, Fox Records A&R Director Wendell
Greene, bassist Britt, Fox Music Group Senior VP Matthew Walden,
guitarist Dave Zink, lead singer Kenny Price and Good Day LA anchor Mark

Thompson.
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SIGNINGS & ASSIGNMENTS

By Michael Amicone

Jean Riggins
Arista Records has announced the
appointment of Jean Riggins to the post
of Senior Vice President, Black Music.
Prior to her new appointment, Riggins,
who will be based at the label's L.A.
offices (213-655-9222), served a ten-

| year stint with Capitol Records, where

sheexited as Vice President/General Man-
ager of the Black Music department.

Priority Records has expanded their
promotion department. Scott Baird has
been named National Director of R&B
Promotion; Kelly Woo becomes the
label's Director of Mixshow Promotion
(supervising promotion at college radio
stations); Rod Edwards has been ap-
pointed Director of College Promotion;
Anne Marie Reggie has been named
Director of Pop Promotion; and Shellie
Fontana becomes the label’s Director of
Video Promotion. They will perform their
duties out of Priority’s Los Angeles of-
fices (213-467-0151).

Ampex Systems Corporation has an-
nounced several new appointments and
promotions: Robert Atchison assumes
the position of Vice President, Opera-
tions; Michael Arbuthnot has been ad-
vanced to the post of Director, DCT Prod-
ucts; Michael Wilke has been named
Vice President of Marketing, DST Prod-
ucts; and Mike Wolschon has been pro-
moted to National Sales Manager, DCT
Products. They can be reached at the
company’s Redwood City headquarters
(415-367-2011).

Greg Thompson

EastWest Records has named Greg
Thompson to the post of Senior Vice
President of Promotion. Based at the
label's New York offices (212-275-2500),
Thompson was previously Senior Vice
President of Promotionfor SBK Records.

Elektra Entertainment has named
Steve Heldt to the post of Senior Direc-

| tor of Sales and Field Marketing. Heldt,

who will be based at the company’s New
York offices (212-275-4000), was previ-
ously the label's Director of National
Sales.

Philadelphia-based indie label Big Pop

Records has announced two new ap-
pointments: Glenn Silver has been
named Promotion and Marketing Man-
ager, and Gordon Adams becomes the
label's Production and Distribution Man-
ager. Both men can be reached at the
label's headquarters (215-551-3191).
Indie label Avenue Records, home of
the War catalog, has announced plans to
augment their catalog sales by signing
and releasing ten albums by new and
established stars. As part of the expan-
sion, Avenue has beefed up their staff
with three new appointments: Bruce
Garfield becomes the label’s Vice Presi-
dent, Artistand Corporate Development/
Publicity; Reggie Barnes has been named
Vice President of National Promotion;
and Linda Fine has been named National
Marketing Director. Garfield is based in
New York (212-226-8455), while Barnes
and Fine will be based in Los Angeles
(310-312-0300).

Jill Glass

A&MRecords has appointed Jill Glass
to the post of Vice President of Market-
ing. Glass, who will perform her duties
out of the label's Los Angeles offices
(213-469-2411), will oversee the Artist
Development, Artist Relations, Product
Management and Advertising Merchan-
dising departments.

In more label news, Stacey Sanner
has been appointed to the post of Na-
tional Director of Publicity, East Coast.
Based at the label's New York offices
(212-333-1328), Sanner was formerly
the Head of Publicity for Restless
Records. And Bernadetie Singian has
been named to the post of Advertising
Manager. Singian has been with the label
for four years, where she began as an
Advertising Merchandising Assistant. She
can be reached atthe label’s Los Angeles
offices.

)

Steve Karas

I.R.S. Records has named Steve
Karas to the post of Vice President of
Publicity. Karas began his careerat.R.S.
in 1988, along the way serving stints as
Directorof Publicity/East Coast and later,
National Director of Publicity. Karas can
be reached at the label’s East Coast of-
fices (212-334-2170). C



% A&R REPORT ) —KENNY KERNER

Tom Vickers
Company: Parachute/Mercury
Title: Senior Director/A&R |
Duties: Talent Acquisition L
Years with company: 4 years

Background: “| startedin the indus-
try inthe mid-Seventies as a journal-
ist for Rolling Stone magazine. At
that point, | was involved with the
black music of that era and did sto-
ries on the O'Jays, Gamble & Huff,
KC & the Sunshine Band, etc. While
doing these various articles, 1 also
did one on Parliament/Funkadelic
and George Clinton. After the article
ran, George called me up and asked
if I'd be interested in coming to work
for him. So, in 1976, | moved to L.A.
and began to work with Clinton's
P.Funk empire until 1380.

“In 1980, | left George and went to
work for A&M as Director of West
Coast Publicity. | always wanted to
be doing A&R butmy problem atthat
time was that | was a white guy and
allof myindustry contacts were black.
In 1982, | left A&M and co-managed
an act that | got signed to that label
called Kiddo and also co-managed
another artist named Gary Taylor. |
continued to co-manage these acts
and also kept writing until Lance
Freed, head of Almo/Irving publish-
ing, hired me as a consultantin 1984.
When a slot opened up in their pro-
fessional department in 1985, | was
hired.

“l worked there for about three
years and got over 40 cuts recorded
by artists such as Whitney Houston,
the Whispers, Kix, Nelson and Tay-
lor Dayne. | left Aimo in 1988 and
went to work at Capitol as an A&R
personhired by Tom Whalley prima-

10

rily to find material for the label's
artist roster. They had a number of
acts—Joe Cocker, Tina Turner,
Heart—that needed songs. | left
Capitol in 1990 and came over to
Mercury and signed the Triplets and
Lauren Christy. About a year and a
half ago, | came up with the idea of a
progressive adult label geared to-
ward the AAA radio format called
Parachute Records and have signed
three acts: Lowen & Navarro, Jump
InThe Water anda singer-songwriter
from the East Coast called Jane
Williams.”

A&R Job: “ didn’t move to Los An-
geles until | was 27 years old. And |
didn’t get an A&R job until | was 37

YOUNG DUBLINERS

years old. What you have to under-
stand is that when | got here, | liter-
ally had no contacts at all—! was
starting from Ground Zero. | feel that
I have a very good rapport with art-
ists and | understand the artistic tem-
perament. I'm also trustworthy and
honest, and a lot of artists may not
have found that in their dealings with
the record companies. If you ask any
of the acts I've worked with, they
wouldtellyou that | do not speak with
a fork tongue. Working with George
Clinton, I learned about energy and
attitude and vibes, the ‘intangibles’
that make an artist click with an
audience. Working in publishing, |
learned about the 'tangibles’—
melody, lyrics, hooks and the way a
song is the selling point for an artist.
And so you take both of those expe-
riences and they add up to someone
who can do A&R properly.”

Club Going: “I've been hearing a lot
more of the underground acoustic
scene here in Los Angeles. | usually
frequent clubs like Largo, 8121 Club
and Genghis Cantena. I'vealsobeen
going to a lot of out of the way coffee
houses that have sprung up. Even
though the thrust of what I'm signing
now is geared toward the progres-
sive adult marketplace, | always look
for what | call First Tier artists to sign
to Mercury. So | have a dual hat on
while I'm out looking.”

Parachute Focus: “Parachute is
geared toward people who are not
as image driven as they are music
driven. They care more about the
artist’s ability to connect with an au-
dience on those intangible or tan-
gible levels—great songwriting as
well as an energy and an attitude
that comes across in performance.
Andthat's what Parachute is looking
for artistically. And, of course, artists
that are willing to tour and have
some sort of fan base, either locally
or nationally, and can gear them-
selves tothis progressive adult, AAA

type audience that is dying for new
music.”

Unsolicited Tapes: “I try not to ac-
ceptunsolicited tapes just because |
get an average of 40-50 tapes a
week that are solicited. You have to
understand that on the songwriter
end | also get tapes every week. So
between the songwriter tapes and
the artist tapes, if | began accepting
unsolicited tapes, we're talking about
100 tapes a week.”

Up Side: “The best part of doing
A&Ris finding and nurturing talent—
be it young or old—to be ready,
willing and able to deal with all of the
processes that one goes through
when making a record, which is an
extremely complex and time con-
suming process. You've got to pick
the material, choose the producer,
work out a budget, get a studio,
make certain the artist is happy and
creative and then you've got to over-
see the entire project including the
mix, the mastering and getting into
the label’s release schedule. Then,
you've got to work it through the
company. The joy | get is in dealing
with the artist and encouraging them
to write the best material. All of these
things are very time consuming and
very difficult. For a lot of artists who
are making their first record, that's
kinda the stamp that's gonna go out
for the industry and the world to see,
SO you want to make sure that the
record is an accurate representation
of who and what they are, rather
than what | want them to be or what
the producer wants them to be. | try
and let the artist be who he is rather
than put my imprint on him. When
that process goes well, it's the joy
you have when you have a child.”

Down Side: “The frustrating part,
the part that makes me wanna pull
my hair out, is the politics you deal
with allthe way down the road. You're
dealing with so many different per-

Scotti Bros. Director /Alternative A&R Michael Roth takes a moment out to share some smiles with newly signed
band the Young Dubliners after their recent show at Fair City in Santa Monica. Lining up above, from left to right,
are: Young Dubliners Jon Mattox, Bren Holmes and Keith Roberts, Scotti Bros. Michael Roth, band member Paul
0’ toole and Previn. The group’s debut EP, Rocky Road, has just been released.
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say he’s already here. Beck has arrived. Though his official major label debut, Mellow Gold, is about to be
released on Geffen Records, the album’s gem, “Loser,” is quickly riding the charts to the top (despite the fact
that nobody seems to be able to discern the opening line to the chorus). And what does the artist himself have
to say about his unique brand of songwriting? “I just let whatever comes out come out without thinking about
it much. Some of it | keep, some ! toss out, some of it | turn into giant cigarettes and smoke ‘em.’” Should be one

of the biggest debuts of the year.

sonalities, that you're always on a
tightrope. You wanna do right by
your artist, but you also wanna do
right by your label. That gets a bit
rough sometimes. The other hard
partis having a life and a family and
maintaining that personal side of your
life without being totally overwhelmed
by the musical side of it. If | wanted
to, | could be out in clubs or in the
studio seven nights a week, but my
personal life is very important to me.
My wife, my family—and finding the
balance betweenthe twois extremely
difficult.”

TalentIngredients: “Formetowant
to sign an act, they would need to
have great songs. | don'tmeangood
songs, | mean great songs. Unfortu-
nately, in the world of songwriting, a
lot of people can write a good song
but very few can write a great song.
Lots of times artists get confused
and think that the newest song they
wrote is the best song they wrote. As
an impartial listener, that isn't al-
ways the case. Secondly, the act
must have an energy and a vibe on
stage and the ability tocommunicate
those songs through a great vocal
style or great playing or charisma—
whatever it is. It's the communica-
tion element that gets the song
across. Thirdly would be timeliness
in the marketplace. How does that
band or artist fitin? How can they fit
in? What radio format will accept
them? What marketingideas canwe
come up with to help both the com-
pany and the public at large get
interested in this artist? Those are
the three things that go through my
mind when I'm seeing an act.”

Advice: "Do not come here and do
not think you are ready to perform
here until you truly are. Spend time
woodshedding and getting your act
together before you take it on the

road. L.A. is a very tough town for
musicians. So how do you decide
when you're ready to come here?
When you're able to support your-
self locally in whatever niche of mu-
sic you play. Also, if you've got great
songs that are getting lots of local
playin your market. And lastly, when
you've become that big fish in that

smallpond. Whatyoumustask your- |

self is—would it be better to be dis-
covered as a big fish in a small pond
or to come to L.A. and start all over
from scratch? | don't think you have
to come to L.A.

“Don't feel that just because you
wrote a song it's great. Get some
feedback from others before you put
your life on the line and come out
here. And don't come out here with
one great song—come out with five.
A&R people want to see the breadth
of your talents and one song isn't
gonna do it for them.”

InClosing: “Alotof people put down
A&R guys and girls for not liking a
band or their material. What the ar-
tistic community has to realize is just
how difficult this job is. Also, all A&R
people got their jobs because they
have a fundamentally profound love
of music, and there's nothing better
than to listen to music you love.
However, there's nothing worse than
listening to music that's mediocre.
And that's another one of the hard-
ships of A&R. You have tolistento a
lot of material and a lot of it is just
average material that you're con-
stantly being bombarded with. So
the artistic community has to not
send us material until they feel it is
truly excellent. Make a great tape
and then send it out. Otherwise, in
the long run, it's going to hurt you.
You've got to figure out where you
can fitin and how you can fit in and
what you can do to maximize your
potential as an artist.”
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Grapevine

The absolute best radio station in
Los Angeles is the new KLAC-570
AM on your dial. It plays the original
hits of the Forties, Fifties and Sixties.
Atypical music set could have Tony
Bennett, Eddie Fisher, Doris Day,
Simon & Garfunkel, Percy Faith,
Perry Como, Arlo Guthrie, Dean
Martin and Brenda Lee. The mix is
great, the music is great, there's
very little talk and they have three
decades of music to choose from.
Check it out for a week. You'll never
switch again.

The original founding members of
Traffic have reunited to record Far
From Home, a new album to be
released on Virgin Records in early
May. Steve Winwood & Jim
Capaldi got together with the intent

¥ -

Avenue Records is‘launching anew label, Avenue Jazz, according to CEQ

b i P Y ’
If you’ve been wasting your time looking for the Next Big Thing, you're too late—it’s already here. Or should |

of “making the kind of album Traffic
would have made today.”

On January 8th, L.A. local musi-
cian Tony Riedell died of an acute
asthma attack. Riedell performed as
a member of various local bands
including Actress, Stiletto, Trick Or
Treat, World War Ill and most re-
cently the Sonic Lords.

The Smithereens will release
theirfifth album (their firstfor RCA})in
late April. Entitied A Date With The
Smithereens , the package contains
twelve new songs recordedinamere
twelve days in New York. For this
project, the band was reunited with
producer Don Dixon. Tracks “Point
Of No Return” and “Long Way Back
Again” feature guitar solos from Lou
Reed.

Los Angeles band Sonica has
agreed to a demo deal with A&M
Records. The deal was offered by
A&R Rep David Anderle. Sonica is
currently in pre-production and will
be appearing at the Whisky on Feb.
28th. Contact Sonica through their
managers at 818-845-5345.

On The Move

Derek Oliver has been promoted
to the position of Vice President of
A&R for EastWest Records. Oliver
is credited with signing Dream The-
ater, For Love Not Lisa and the
Mother Station.

Tse Williams has been appointed
to Giant's Black Music Division as
A&R/Publishing Executive, East
Coast. Ms. Williams can be reached
at 212-275-4664.

Deals

Trigger-Finger Productions, a
new record company basedin Phoe-
nix, Arizona, and focusing on urban
contemporary, AC and contempo-
rary jazz, has just opened its doors.
They can be contacted at 602-530-
8689 or send submissions to: Trig-
ger Finger Productions, P.O. Box
57361, Phoenix, Arizona 85079.[[

and President Jerry Goldstein, who has named Eddie Levine as the label’s
VP and General Manager. Levine’s first signing is trumpet virtuoso
Maynard Ferguson, whose label debut, Live From London, will be released
in early March. Pictured above are: Jerry Goldstein, Maynard Ferguson
and Eddie Levine. Avenue can te reached at 310-312-0300.
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MCA Music Update

MCA Music Publishing recently
announced record-breaking U.S.
mechanical revenues for 1993. In
addition, for the first time, MCA Mu-
sic was named Billboard’s #2 Pop
and #2 R&B music publishing com-
pany.

MCA President John McKellen
attributes the company’sbanneryear
to their roster of songwriters and
songwriter/producers, who were re-
sponsible for more than 50 percent
of the songs inciuded on the best-
selling albums and singles on which
MCA Music was represented.

In 1993, MCA had cuts on more
than seventeen multi-platinum al-
bums, more than doubling the
company's previous year, and they
also had cuts on a record twelve
platinum and twenty gold albums.

Veteran songwriter Allan Rich
earned his first Oscar and Grammy
nominations for “Run To You” from
the blockbuster The Bodyguard
soundtrack. Taylor Rhodes and
Mark Hudson achieved their first
major hit singles with Aerosmith’s
double-platinum Get A Grip album.
Both “Cryin” and “Livin’ On The
Edge” received Grammy nomina-
tions for Best Rock Song.

Songwriter/producer Kenny
Greene captured two Top Ten
singles (“Love No Limit" and “Remi-
nisce”} with Mary J. Blige's double-
platinum album.

Several veteran songwriters com-
bined their writing talents with their
frequent partners who all had muilti-
platinum successes last year: Jim
Cregan with Rod Stewart, Paul
Laurence with Freddie Jackson,
Marcus Miller with Luther Vandross
and Shep Pettibone with Madonna.

Nashville’s prominence in the
mainstream market was another fac-
tor in MCA’s successful year, as
MCA/Nashville placed cuts on three
multi-platinum, seven platinum and

GETTING ‘SQUEEZED’

ASCAP’s Marcy Drezler caught up

with veteran rockers Squeeze just minutes before they hit the stage at New

—STEVEN P. WHEELER

York’s Beacon Theatre. Pictured (L-R) are Keith Wilkinson, Glenn Tilbrook, Drexler, Pete Thomas, Paul Carrack

and Chris Difford.

seven gold albums. Gary Burr co-
wrote three Number One singles for
Doug Stone, Diamond Rio and Hal
Ketchum. Russell Smith scored a
Number One hit (“Look Heart No
Hands") with Randy Travis, and co-
wrote the hit single “Do You Know
Where Your Man Is” (recorded by
Pam Tillis). Austin Cunningham
and Byron Hill also contributed to
best-selling albums by Dolly Parton
and Clay Walker.

McKellen says about the future,
“MCA Music will continue to aggres-
sively pursue catalogs and new art-

mz e

AVERICK OPENS THE CANDLEBOX

Maverick Music Publishingrecently annou

nced the signing of the Seattle-

based band Candlebox to a publishing deal. The band, who is signed to
Madonna’s Maverick label, is currently on tour with Rush. Pictured at the
publishing signing are (L-R) band members Peter Klett, Bardi Martin, Steve
Mercado, Lionel Conway, President of Maverick Music Publishing and

Candlebox’s Kevin Martin.
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ists on a purchase and administra-
tion basis. Aside from the traditional
avenues of exploitation, the ongoing
development of new technologies
will also provide many new sources
of income.”

More MCA News

MCA President John McKellen
also announced the promotion of
John Alexander to the position of
Executive Vice President, North
American Creative.

Prior to this appointment,

MI CELEBRATES IN NASHVILLE

Songwriter Reed Nielsen and producer Richard Landis were congratulated

Alexanderwasthe Senior Vice Presi-
dent, North American Creative. In
his new role, Alexander will divide
his time between the company’s Los
Angeles and New York offices, al-
though he will be moving his base of
operations to L.A. later this year.

Composer
Accolades

Congratulations to film compos-
ers Danny Elfman and Jerry Gold-
smith, who were both featured in

by BMI Assistant VP Harry Warner on the success of the Number Gne hit “I
Don’t Call Him Daddy,” recorded by Doug Supernaw. Pictured (L-R) at the
celebratory luncheon are Nielsen, Landis and Warner.
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ASCAP recently launched its long-running “Best Kept Secrets” showcase
for 1994 with a stirring show featuring such talented unsigned bands as
Grinchfist and Jesus Chrysler. Pictured performing at the Coconut Teaszer
are (above left) Bruce Hall of Grinchfist, the hardcore band which was
voted the #3 hottest unsigned band in L.A. by Music Connnection readers,

and (above right) Rick Lee of local hard rock outfit Jesus Chrysler.

Music Connection’srecentfeature
story on the world of film scorers
(Vol. XVIil, No. 2) and who both
received Governors Awards from
the L.A.Chapter of the National Acad-
emy of Recording Arts and Sciences
in recognition of their “ground-
breaking” contributions to the art of
film scoring.

New Songwriter
Signing

Zomba Music Publishing has
announced the signing of rap artists
Onyx to aworldwide publishing deal.
The rap group ranks as one of the
world's leading rappers, having
scored with a platinum album and
the platinum single “Slam.”

David Renzer, Senior Vice Presi-
dent and General Manager of
Zomba, says, “The signing of Onyx
is a very significant investment for
Zomba and continues our commit-
mentto building Zomba with exciting
and cutting edge artists.”

ASCAP Board

Appointments

ASCAP’s Board of Directors has
appointed Nicholas Firth, President,
BMG Music Publishing Worldwide,
and Donna Hilley, President/CEO
of Sony Tree Publishing, to fill the
two Publisher Board seats left va-
cant by the recent resignations of
Peermusic’s Ralph Peer and Jobete
Music's Lester Sill.

The ASCAP Board of Directors is
made up of twelve writer and twelve
publisher members of ASCAP
elected by the membership every
two years. The next regular election
for the Board will be in 1995.

Correction

My recent “Songwriter Profile” of
Gene Loves Jezebel's Jay Aston
(Vol. XVIII, No. 3} included an incor-
rect contact number. Jay Aston can
be reached by calling Channel Z at
800-779-7171.

NEW BMI APPOINTM

Carole Easterling has been promoted to Oirector, TV Operations, at BMI,
where she will be responsible for overseeing the distribution of royalties
generated through the use of music on television to BMI affiliates.
Easterling will work out of BMI’s Nashville office.
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SONGWRITER PROFILE

NEIL FINN

Crowded House’s chief
songwriter and vocalist
sees the band’s new
release, ‘Together
Alone,’ as a new chapter
in their career

=

hat does a rock band from down under do after a grueling eighteen-

month worldwide tour? If you're Crowded House, you head for

sanctuary—a Garden of Eden by the sea, or maybe a secluded beach
in New Zealand—which is exactly what these three Aussies (Finn, drummer
Paul Hester, bassist Nick Seymour) and one American (guitarist’keyboardist
Mark Hart) did when it came time to make their latest album.

“Itwas anincredibly differentplace than L.A.,” states the soft-spoken Finn,
when asked about the band's latest musical retreat, a beach called Kare
Kare. “It's a wild, rugged coastline with dangerous surf and amazing
waterfalls, it's just a staggering place, which really put everything else into
perspective.”

The impact of the locale could not help butinfluence the musical direction,
as the songwriter points out, “We were gazing at the landscape as we were
looking for sounds on the tracks, so the atmosphere of where we recorded
definitely had an effect on us. | think there is a real cinematic feeling to some
of the record.”

This “cinematic” quality can be especially heard on the album’s opening
track, the aptly titled sonic painting entitied “Kare Kare,” and on the title track.
While most of the songs were written prior to his arrival on the west coast of
Auckland, New Zealand, Finn admits that he was still working on the material
during the recording.

“Iwrote a couple of songs and did all the arrangements there. In fact, | think
the over-all atmosphere of the song ‘Kare Kare' really captures the scene of
the place.”

While the success of Crowded House has been phenomenal in most
markets outside the U.S., the band's leader maintains that commercial
acclaimin the States is something that is out of the group’s collective hands.

“[Woodface] was mainly successful in Europe and England, it wasn't
hugely successful here. Our peak in America was the first album [their self-
titled 1986 release, featuring two Top Ten hits, “Don’t Dream It's Over” and
“Something So Strong”] and since then our album sales have dropped off but
we've retained a fairly solid core of fans in America without a hit single. | think
we're obviously limited to a certain number of sales.”

Finn got his first taste of big-time success when he joined his brother Tim’s
influential band Split Enz in the late Seventies. “Split Enz existed for twelve
years, and | was in the band for eight of them,” explains the younger Finn,
before describing the band's ultimate demise. “My brother went off and did
a solo album, and when he came back he didn't quite have as much
enthusiasm as he had when he left, and the band just kind of lost focus and
lost direction.”

While Tim Finnembarked immediately on a solo career (also with Capitol),
Neil and Split Enz drummer Paul Hester snatched up bassist Nick Seymour,
hooked up with producer Mitchell Froom, rented a party house/recording
studio in L.A., recorded their hit debut and thus Crowded House was born.

Putting to rest any hint of a bitter split between the Finn brothers, SplitEnz
regrouped for a brief reunion tour in New Zealand following the recent
sessions for Together Alone.

In fact, the Finn brothers had written much of the material for Woodface
together, when Tim briefly joined Crowded House for that album. One of the
songs from those writing sessions found its way onto the new album. A
sterling composition entitled “Catherine Wheels.”

“It's certainly enjoyable when Tim and | write together,” states Finn,
“because there’s no real chance to lose the thread. You've always got
somebody else to kind of puli you back in.”

Yet, collaborations are not always the ideal way to come up with a song,
as the tunesmith notes. “It's not always easy writing with somebody because
I sort of rely on things falling outof my subconscious, so | recognize that some
of those lyrical ideas are going to be relevant to my life. But | think they end
up being like little pictures of extreme moments in your thought process.”

As for the future, Finn is looking forward to the upcoming American tour
but he also makes clear that he is really itching to get back in the studio
already. “It's been two years since the last album,” says Finn, “which isn't a
lot of time by today’s standards, but it seems like too much to me. I'd like to
getan albumout every year, but it's impossible when you're touring. | would
prefer to do more recording, and slightly less touring but it's hard to get that
balance.”

Contact Neil Finn through Capitol Records at 213-871-5375. M|
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'E') >l AUDIO / VIDEO —MICHAEL AMICONE
FREAKY SET

SKIP SAYLOR RECORDING:
Geffen artist Toni Childs, mixing
tracks for her upcoming album, The
Woman’s Boat, with David Bottrill
and Childs sharing production
chores, Bottrill engineering and Eric
Flickinger assisting...Sony/Japan
artist Seiko, mixing her new U.S.
singles “It's Too Late” and “Good For
You,” with Robbie Nevil producing
the sessions and MC'’s tech editor
Barry Rudolph supplying the sonic
expertise, assisted by Eric Flickin-
ger...Producer Battlecat, mixing
Black Cezar's debut for Lifestyle
Records, with Rob Chiarelli engi-
neering and Tansha Walker assist-
ing...Fox Records act/TV star Jamie
Foxx, mixing his self-produced de-
but, with engineer Kevin Davis man-
ning the console, assisted by Eric
Flickinger.

JETCITY STUDIOS: This El Segun-
do recording facility recently played
host to alternative pop trio the Vi-
sionaries, who began recording their
second album for indie label Wreck-
ing Ball Records this month. Pro-
duction chores are being handled by
Jim Cushinery, who recently helmed
the Smells Like L.A. compilation.
GRAMMY’'S GREATEST MO-
MENTS: A"Vision Entertainmenthas
released a two-volume video collec-
tion, The Grammy's Greatest Mo-
ments, containing some of the best
live performances culled from that

THE STUDIO
N s

Solo artist Barbara Max is pictured at Music Box Studios in Hollywood

%

Hollywood Basic appels Money B and DJ Fuze are pictured on the set of

the video for the first single, “Freaky Note,” from their label debut,
Hoochiefied Funk. The duo, also members of Digital Underground, were
joined by DU frontman Shock G for the video. Pictured with Money B and
DJ Fuze is producer Resanne Cunningham (far left).

annual ceremony'’s illustrious his-
tory. Featured performers include
Tina Turner ("What's Love Got To
Do With It"), Marvin Gaye (“Sexual
Healing"), Natalie Cole (“Unforget-
table”), Michael Jackson (*Man In
The Mirror/Way You Make Me Feel”),
Eric Clapton (“Tears In Heaven")
and Barbra Streisand and Neil Dia-

i
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where she is working on a new project. Jim Reed is producing the sessions.
Pictured (L-R): Engineer Mikey Davis, assistant engineer “Gus,” Barbara

Max and Jim Reed.

YA MAHA

BASS

PATiTUCCI, SHEEHAN, EAST
INSPIRE NEW YAMAHA
BAss LINES

When upgrading its line of
basses or guitars, Yamaha
applies the input received from
those who can really make a dif-
terence—the pl‘\ycrs themselves

At Winter NAMM, Yamaha
unveiled three electric bass lines
based on signature models of
some of the world’s top plavers
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Nathan East, John Patitucci and
Billy Shechan.

In close association with East,
the huthiers at Yamaha have
evolved the BB Series into a pre-
micr line of basses, The flagship
Nathan East Signature Model
features a bolt-on maple neck
and alder body capped with a
figured maple top and new dual
single coil pickup system. This
bass, and most of the other BB
models, also boast a new active
electronics circuit and midrange
control.

mond (“You Don't Bring Me Flow-
ers”). Each volume, the audio por-
tion of which will also be available on
a four-CD/cassette compilation, re-
tails for $19.95.

NRG RECORDING SERVICES:
Jackson Browne, in Studio Il, mixing
a plethora of live performances with
engineer Paul Deiter and assistant

Raymond Taylor-Smith...In Studio l,
Thomas Dolby, working on tracks for
a new album, with Daniel Clements
adding the sonic expertise, assisted
by John Ewing.

OCEAN STUDIOS: This Burbank
facility recently played host to
Interscope act 4 Non Blondes, who
were recording tracks for a new
project, with engineer Eddie Delena
manning the console, assisted by
Michael Rodriguez.
MASTERFONICS: L.A.-based mix
engineer Mick Guzawski (Mariah
Carey, Whitney Houston) recently
visited this Nashville recording stu-
dio, mixing tracks for Reunion artist
Kathy Troccoli, with producer
Michael O'Martian overseeing the
sessions and David Hall
assisting...Sting and Tammy
Wynette, cutting a remake of “Every
Breath You Take” for Sony Music,
with Csaba engineering and Barry
Beckett producing...Vince Gill and
ace producer Tony Brown, mixing
tracks for MCA, with John Guess
manning the boards, assisted by
Derek Bason.

BOULEVARD STUDIOS: Anomie—
lead singer Jerry Anomie, guitarists
Ronnie Lee Spence and Reggie
Dunham, bassist Kenny Moore and
drummer lvan de Prume—and pro-
ducer Ron Mancuso are working on
a new concept CD, with Art
Payson engineering the project.

ON THE SET

German rock act Scorpions, f_l;;t-hem Exposure co;star John Corbett and
European actress Karina Lombard are pictured on the set of the video for

the band’s bluesy ballad, “Woman.” Pictured (L-R, standing): Herman
Rarebell, Rudolf Schenker, Ralph Riekermann and Matthias Jabs of the
Scorpions, director Jeff Richter, producer Tammara Wells, ScorpionKlaus
Meine and (seated) Corbett and Lombard.

FORUM

G UITAR

T'he close relationship
between John Patitucei and
Yamaha has led to the newest
members of the TRB family—the
TRB bolt-ons. The top of the line
is the John Patitucci Signature
Model, a bolt-on 6-string bass
with an ash and alder body,
capped by an exquisite picce of
highly figured maple.

The Attitude Ltd. T represents
the newest limited-edition Billy
Sheehan model bass. Built to
Shechan’s unique and exacting
specifications, the Attitude Ltd

11 features DiMarzio™ “wooter”
and split single coil pickups, a
solid brass bridge and sterco
outputs. Available in Sea Foam
Green and Metallic Black, the
Attitude Ltd. !l can be seen and
heard during Mr. Big’s current
world tour

For more information on the
new bass lines, write Yamaha
Corporation of America, Guitar
Department, P.O. Box 6600, Bue
na Park, CA 90622-6600, or call
(714) 322-901 1.

|
|
|
|
|

1993 Yomoha Corporation of Americo
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VIDEO DIRECTOR CROSSTALK

JULIE
HERMELIN

This Michigan native has
helmed videos for the
Dylans and Machines of
Loving Grace

By Jonathan Widran

from ballet to music to acting, Julie Hermelin received a lot of funny
stares when she told her teachers at Sarah Lawrence University of her
career choice upon graduation.

“They thought | was crazy to pursue video directing, but it made perfect
sense to me,” the Michigan native laughs. “My junior year there, | bought a
Super 8 camera from a friend, and since | was playing guitar in a New York
band at the time, it was only logical that videos would combine all the things
1 was interested in, even including dance.”

After taking a series of grass-roots videos for bands she was friendly with,
plus several PA jobs with various East Coast production companies,
Hermelin headed west to work as a set decorator on the movie Army Of
Darkness. In her spare time, she’d show her reel to anyone who was
interested and slowly began carving out a career borne on the cutting edge
of alternative music. Her first assignment was directing for Columbia band
Shellyan Orphan, and hooking up with the Oil Factory has led to plum
assignments shaping images for the likes of Ethyl Meatplow, Medicine,
Machines of Loving Grace, the Dylans and Sarah McLachlin.

Although much of her work comes by way of her association with the Oil
Factory, Hermelin's always been a go-getter and has on numerous occa-
sions found a group on the local scene which she brings to the company’s
attention. “| realize a lot of the projects | work on aren’t the most high profile
yet,” she says, “but it's really all about the music | like best.

“If a song hits me just right, it doesn’'t matter what the genre is,” she
continues. “l like working with alternative music because itallows me to push
the envelope with my images, just as they push musical boundaries. Often
times, my credo is ‘get it played on MTV, but make them a little uncomfort-
able.” With some groups, like Meatplow, MTV won't play them anyway, so
that allows even more freedom.”

Such freedom is the principle upon which this self-proclaimed TV addict
bases her entire process, from treatment and proposal through finished
product. She finds she enjoys the collaborative process, but gets the most
excited when the images start flowing as she listens to a tape over and over
and lets her “unconscious mind have a party.”

She explains: “The band gives me the song and we have a vague
conversation about what they want. Then | go and close my eyes and see
a film unraveling in my head. The best images come to me when | shut my
eyes after I've ingested the song. That's when that party begins.”

Before party invitations can be sentout, however, Hermelin asks the band
about the type of video they want. Once they hear what she’s come up with,
they work together with their own ideas until a perfect match of imagery is
unhatched. “It's all about combining visual images based on my experiences
with what the band had in mind when they wrote the song,” she continues.
“They bring their own history to the process, then we negotiate.”

Most of the time, the music and the filmjibes quite well, even when, as with
Machines of Loving Grace, Hermelin was challenged to translate a math-
ematical theory of chaos into more poetic imagery. But Hermelin notes a few
instances when her treatment was way off base, based on her misinterpre-
tation and generalization of the lyrics.

“| saw the words as making a sweeping political statement,” she recalls,
“and they saw them as being more personal and emotional. | was coming up
with all these grand global themes, when all the writer was trying to do is say
that he was upset because some girl dumped him. That's where the second
treatment comes in, which is either a revision or totally different from the first.

While Hermelin believes that her best videos are those spawned directly
from the artist's input, she also feels she's forged a style of her own which
translates to any project she’s involved with. She cites her work on Ethyl
Meatplow's “Queenie” as the perfect marriage of substance and style. “l
never would've thought they'd be into recreating the Snow White fairy tale.
Plus, | was able to use the wardrobe from Army Of Darkness.”

Above all, she feels her budding success is due to a mix between a good
visual sense of humor and her willingness to work on fully collaborative
projects. “I'm good at listening to a band and delivering what they want,
taking them very seriously. As | deliver an emotional story line, | also am
aware that what | am doing is a representation of an artist that will last their
entire career.”

F ollowing a childhood filled with numerous artistic endeavors ranging

Hermelin can be reached through Oil Factory, Inc. (213-466-7306).
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NEW TOYS

Dalton Lighting Speakers

Under the heading of “why didn’t |
think of this” are the Dalton Integrated
Systems' speaker/lighting combinations.
Dalton makes two speakers called the
FLM-12 or Footlight Monitor with twelve
inch speaker and the SLS-15 or Spotlight
Speaker with fifteen inch speaker. Both
of these systems provide lighting and
sound in one convenient box and make
the set up and tear down of your live
stage much easier and faster.

The FLM-12 speaker is rated at 300
watts and has a nominal impedance of
eight or sixteen ohms with a frequency
response of 50Hz. to 20khz. A titanium
tweeter is used along with three position
equalizer.

The SLS-15 has almost exactly the
same specs and is designed to spotlight
you with both light and sound. These
speakers, when used with the DIS 325i
lighting controller, allow for eight control
channels with eight scenes of program-
ming memory for four scenes and four
scenes of chase with 20 programmable
steps.

The FLM-12 sells for $540 retail while
the SLS-15 sells for $740. The DIS 325i
Lighting Controller sells for $1,730 and
for more about it, write or call Dalton
Integrated Systems at P.0. Box 39,
Widomar, CA 92595 or call 909-678-
3100 or FAX 909-678-8956.

—BARRY RUDOLPH
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PedalPusher from
Uptown Technologies

The PedalPusher is a guitar signal
splitter. The front and rear panels each
have four outputs—eightaltogether. Plug
one guitar into the PedalPusher and get
eight, identical buffered outputs. This
device is used when you would like your
guitar signal to go to more than a single
guitaramp without the deleterious effect
of loading down the guitar's pick up or
the guitar’s pick up electronics.

The PedalPusher has controls for gain,
pick up loading and ground lift. Specifi-
cations are: 10Hz to 50kHz frequency
response with 0.02% total harmonic
distortion. This half-rack unit sells for
$199 retail and comes complete with an
A.C.cord (no wallmodule power supply)
and 90 day warranty. For more info, call
414-563-9932 or FAX 414-563-8342.

L

Shure’s Affordable
Wireless Systems

There are six, new Shure wireless
systems that all feature an average of 18
hours of battery life. There are diversity
systems that have the patented MARCAD
intelligent circuitry for minimum drop
outs and interference.

The Guitarist System has a body-pack
transmitter that is optimized for electric
guitarand usesastandard 1/4 inch cable.
The Vocal Artist System uses a transmit-
ter that matches the popular BetaGreen
3.0 dynamic microphone element. The
Presenter Systems include the body-pack
transmitter and a omnidirectional lavalier
condenser microphone, model WL93.

The Guitarist costs $260 with the di-
versity mode! going for $370 while the
Vocalist costs $440 and $560 for non-
diversity and diversity systems. The Pre-
senter costs $340 and $460. For more
about these systems, contact Shure
Brothers Inc., 222 Hartrey Avenue,
Evanston, IL 60202-3696. You can callat
708-866-2200 or FAX 708-866-2279.

New Korg i-Series Keyboards

Both the 61-key i2 and the 76-key i3
aremusicworkstations thatcan helpyou
to be more creative and speed the pro-
cess of music composition. The i Series
have built-in musical patterns with ac-
companying instruments that Korg calls
“styles”. These styles are templates for
writing songs and they can be edited,
looped and then stored as your own new,
custom styles.

Korg calls these keyboards “interac-
tive” since the software may suggest
changes for possible creative alterna-
tives during the struggle of composing.

There is also a feature called Full Range
Scanning that scans the entire keyboard
for complex chord voicings. Both the i2
and i3 have 32-voice polyphony and fea-
ture sounds from the famed Korg 01/W.
Thereis a 40,000 note sequencer,a ROM
card slot and a built-in disk drive. The
card slot will take either sound cards or
style cards with over 10,000 tracks of
pre-recorded music data.

For more information, contact Korg
U.S.A. at 89 Frost Street, Westbury, NY
11590 or call 516-333-9100 or FAX 516-
333-9108.
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Beginning Wednesday, March
2nd, at 6:00 p.m. (PST), PBS is
airing Rhythm Country & Blues:
AnIn The Spotlight Special. Show
Biz highly recommends this one-
hour instaliment because it explores
the common roots of two divergent
musical genres while creating some
fascinating one-off duets. Documen-
tary cameras follow such unique
pairings as Al Green & Lyle Lovett
on “Funny How Time Slips Away,”
Natalie Cole & Reba McEntire sing-
ing “Since | Fell For You” and Little
Richard & Tanya Tucker exploding
“Somethin’ Else.” They join Sam
Moore & Conway Twitty, Vince
Gill & Gladys Knight, among oth-
ers, as they record for an upcoming

Little Richard and Tanya Tucker

CD collection of
the same name.
Why the eclectic
set? “Country mu-
sic and rhythm &
blues are rooted
in the poor, rural
American South
and both are simi-
larinterms of form
and lyrical con-
cerns,” says ex-
ecutive producer
DavidHorn. Com-
ing more to the
point, Patti
LaBelle says of
Travis Tritt, “This
boy, he's ate as
many grits as |
have andas much
chitlins. His soul is
stillthe same.” The
special repeats
throughout the
month. Check
your guide for
show times.

Thisis the story
of a lovely lady—
Maureen
McCormick. The
37-year-old ac-
tress, best-known
as the eldest
daughter on The
Brady Bunch, is taking a stab at a
country career. “Country has always
been my favorite kind of music,” she
told Nashville’s The Tennessean. ‘|
love songs that tell stories. Words to
me are the most important thing.” A
collection of songs McCormick re-
corded with her co-stars as The
Brady Kids has recently been reis-
sued by MCA.

Rita MacNeil, one of Canada’s
most popular and beloved artists,
will this year try to break into the
lucrative U.S. market via a 30-minute
infomercial featuring pitches by well-
respectedrecordingartists k.d.lang,
Anne Murray and Garth Brooks.
This will be the first time an interna-
tional recording artist has come to

Rita MacNeil
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Cast of My Father, The Hero

America via a full-length paid televi-
sion program. MacNeil was voted
the Canadian Country Music
Association’s Entertainer Of The
Year in 1991 and 1992. She is also
athree-time winner of Canada’s Juno
Award, the equivalent of the Ameri-
can Grammy. She has sold two mil-
lion albums in Canada, the U.K,,
Australia and Ireland. Seven of the
eight albums she’s released since
1987 have gone platinum, double or
triple platinum in her home market.
U.S. audiences will be offered a two-
album set sold via a toll-free num-
ber. DSI Music, engineers of this
infomercial, similarly and success-
fully pitched Pia Zadora to the U.S.
in a program that ended up airing on
various cable networks for nearly
five months. Look for the infomercial
by this inspiring Canadian native any
day now. For more information, con-
tact Creative Media Services at 615-
320-5495.

Dave Koz recently checked in at
ABC-TV's General Hospital set
where he per-
formed his current
single, “Lucky
Man,” during a
wedding reception
following the cer-
emony of Mac
(John York) and
Felicia (Kristina
Wagner). Koz
made his first
guest appearance
on the soap last
year to perform
“Emily,” love
theme for then
sweethearts Ned
(Wally Kurth) and
Jenny (Cheryl
Richardson). He
also penned and
performed the
show’s first new
theme song in 30
years. A version of
that theme, “Face
Of The Heart,” ap-
pears onKoz'scur-
rent Capitol CD,
Lucky Man, as do
“Emily” and (natu-
rally) the title track.
To hire Koz to play
atyour soap opera

wedding by contacting Greg
Alliapoulos at 213-874-2777.

We haven'tthe room to say all the
nice things we'd like about My Fa-
ther, The Hero, the cute new com-
edy starring Gerard Depardieu,
Katherine Heigl and Dalton James.
The film, based on the French Mon
Pere, Ce Heros, is a farcical tale of
the generation gap and how littie lies
add up. There are six songs by the
Baja Men in the movie but no plans
torelease them on a soundtrack CD.
My Father, The Hero is playing ev-
erywhere.

The Mendocino County Board of
Supervisors has hired Barry “The
Fish” Melton as a $42,000-a-year
deputy public defender represent-
ingjuvenile defendants. Melton, who
with Joe McDonald, formed Coun-
try Joe and the Fish during the
Sixties, provided the Woodstock gen-
eration and Vietnam War protestors
with the “Fish Cheer,” one of its more
notorious rallying cries. Mainstream
radio stations played a sanitized

Dave Koz
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version that spelled fish. However,
the earthier and more famous ver-
sionrecorded atthe Woodstock Fes-
tival spelled a different four-letter
word.

SSTRecords founder Greg Ginn
has been busy lately. There is, for
instance, the latest offering from his
band Gone, a not altogether caustic
metal punk instrumental CD entitled
The Criminal Mind. There is also
his work as producer of Screw Ra-
dio which airs Saturday mornings
from 7:30t0 9:30 a.m. and Saturday
and Sunday nights from 8 to 10 p.m.
on KWIZ-FM 96.7. All three pro-
grams feature underground tunes,
but the Saturday morning show puts
more emphasis on news and talk. To
give you an idea of what they might
talk about, be aware Screw Radio
recently did a four-part investigative
report on genital body piercing. We
don'tnecessarily agree with the press
release that “the entrance of Screw
Radiorendersallother mediapasse,”
but we do know it's a heck of a way

George Balanchine

Greg Ginn (center) and Gone

to wake up on the weekend. For
more info contact Andy Dunkley at
310-430-7687.

Poetry fans should head for
Masquers Cafe which recently in-
augurated Spoken Word Tuesday
Nights. This free series has already
welcomed local heroes Louis Lista,
Harry E. Northup, Linda J.
Albertano and (our favorites) Mick
Farren & Jack Lancaster.
Masquers Cafeisat8334 W.3rd St.,
Los Angeles. Call them at 310-430-
6838. Performances begin at 7:30
p.m. Admission is always free.

MTV is launching their first ever
spoken word tour as part of their
“Free Your Mind" campaign. The
tour wiil hit over 20 college cam-
puses andcities throughout the coun-
try during February and March. Spe-
cial celebrity guestsjoining the three
featured poets—Reg E. Gaines,
Maggie Estep and John S. Hall—
include Speech from Arrested De-
velopment, Evan Dando from the
Lemonheads, Gil Scott Heron and
MTV VJ Kennedy.
In addition, con-
tests willdetermine
which one lucky
local poetwillopen
for the Spoken
Word Show. Each
poet will read for
approximately 25
minutes, accom-
panied by music.
Look forthemona
college campus
near you.

Let's dance! In
March, Bravo be-
gins afive-part se-
ries exploring the
evolution of dance
from the classic to
the contemporary.
Episode one looks
at the career of
impresario Serge
Diaghilev and his
influence onagen-
eration of creative
talent including
George Balan-
chine (pictured),
Michel Fokine,
Anna Pavlova
and Marle Ram-
bert. Includes foot-

Dox PERDUE/GAMMA LiAsoN
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age from world-
wide private col-
lections and librar-
ies. Listed air
times are 4:00
p.m. (March 5),
8:30 p.m. (March
6) and 6:00 p.m.
(March 23), but
check your guide.
We'd introduce
you to Oregon na-
tive Bill White
Acre, but you've
already met. White
Acre,yousee, has
a song called
“Push The Bound-
aries” that you're
hearing in com-
mercials for the
Chevrolet
Camaro. As part
of that deal, White
Acre alsogets pro-
moted onrockand
alternative radio
across the U.S.
and Canada. Fans
of that most excel-
lentTV series, The
Untouchables,
will alsorecognize
his name since
White Acre is resi-
dent guitarist on
their soundtrack. Now the guitaristis
moving his work to a bigger screen.
He has just begun scoring his first
feature film, Teenage T-Rex, a
campy horror film starring Terry
Kiser (Weekend At Bernie’s). it's
coming soon to a theater near you
but if you can't wait and need more
White Acre now, contact him through
Kharin Gilbert at 818-500-7464.
Country star Travis Trittis now a
television regular. He recently be-
came permanent host of the popular
VH-1 Country Countdown series,
relaunching it with a backroads tour
of America. The revamped show
promises remote segments with Tritt
on the road as he and his band tour
the United States. “Travis was our
first choice as host,” explained Jack

b ' [+ M

Bill White Acre

Sussman, Vice President, Produc-
tion, VH-1. “He brings energy, cred-
ibility and most importantly, greater
visibility for the series.” New seg-
ments air Fridays at 10:00 a.m. PST
with repeats Saturdays at 6:00 p.m.

Rappers N.O.T.S. (Niggas Off
The Street) have just appeared in
an episode of 48 Hours and also
appear in cameo roles in the latest
video by rapper Easy-E. The L.A.-
based quintet sold 150,000 copies
of their debut album True Blue—
Volume 1on their own Ain’t Jokin'
Records. They have just wrapped
production on their second full-length
effort Y.0.L.0.—You Only Live
Once. Contact the group through
Nick Douglas Entertainment at 310-
214-6846. (]
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LOCAL NOTES

HATS OFF: Lead singer Eddie Nichols of the Royal Crown Revue is pictured
performing at the newly restored Derby, a well-appointed, vintage night-
club with a marvelous domed ceiling that is getting

anew lease on life (it was one of the ariginal Brown

Derby restaurants from 1940-60 before enjoying a

three-decade run as Michael’s Los Feliz). Every . . :
Wednesday night, this tight seven-piece band , o 4
blazes through a crowd-pleasing set of swingera /' Y

gems and early R&B classics for a packed room- o
ful of L.A.’s beautiful people, including stars (1 LY
from old and new Hollywood. It makes for great ,‘ <
listening as well as dancing. And if your foot- '

work is a mite rusty, don't fret, since the ;. "bt 3
Derby, which features live music from Tues- /" .

day through Sunday, also hosts swing dance - ‘l
lessons every Wednesday and Thursday at £ b
8:00 p.m. The Derby is located at 4500 Los /g
Feliz Blvd. For more information on upcom-
ing shows and events at the Oerby, call
213-663-8979.

THE GIFT: Fledgling band Lyn’s Vision (Brandon Hoffman, Todd Ramsey,
Bruce Leonhart and Adam Boster) and KRDQ'’s Terrence Coles (second from
left) congratulate Sherri Walker, the lucky winner of a Fender Strat, given
away by local artist Trae during his recent Club Lingerie show.

v : f W 5 4

PLAY BALL: MTV’s Fifth Annual Rock and Jock Softball Challenge, held on
January 15th, was a resounding success, raising $25,000 for the T.J.
Martell Foundation. The game, which will air on Saturday, April 2nd, on
MTV, pitted the Homeboys against the Awayboys, with the Awayboys
winning by a wide margin (15-2). Comedian Tom Arnold, Frank Thomas
(Chicago White Sox), David Justice (Atlanta Braves), Daniel Baldwin and
Darren Daulton (Philadelphia Phillies) took home co-MVP honors.

PEN PALS: Ageless pop entrepreneur Dick Ciark and one of the founding
fathers of rock & roll, Littie Richard, are pictured at a press conference
celebrating Recording Artists Against Drunk Oriving’s (R.A.D.D.) new all-
star video, “Orive My Car.” Sponsored by Chrysler, the video, which had

—MICHAEL AMICONE
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its world premiere during the American Music Awards, features anew
recording of the Beatles’ Rubber Soul classic by such artists

M- as Little Richard, Paul McCartney, Ringo Starr, Phil

4 b Yy Collins, Clint Black and Trisha Yearwood.

. GDING TD THE SDURCE: It’s another
~%4% . year,and time for anew edition of that
« . mostindispensable of music business
" reference books, The Recording Indus-
o . trySourcebook. Containing comprehen-
sive national listings (over 10,000) in 75
categories—including lists of record com-
. panies (both major and minor), distribu-
; . - tioncompanies, publishers, producers, en-

i Wy . 9
gineers, agents, attorneys, recording stu-
“ Y .. dios, music media and equipment manufac-
@, turers—the new edition of The Recording
. Industry Sourcebook, which is available
s through Music Connection, as well as book
.~ stores and newsstands throughout the
<" Southland, is, like all of its illustrious prede-
W cessors, an essential reference book which
"2 . belongs on the shelf of anyone pursuing a career

W% in the music industry.

~¥
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CLEAN UP TIME: If you think that the recent Northridge earthquake left you
with a mess of fallen CDs, cassettes and books to rearrange, just imagine
what the statfers of Rick Rubin’s American Recordings faced when trying
torescue Danzig product from the beleaguered confines of the company’s
San Fernando Valley warehouse. At the time of the massive guake,
according to the label, Danzig’s self-titied first album and recent EP,
Thrall-Demonsweatlive, propelled by the group’s current chart-climbing
single, “Mother,” were racking up orders of about 25,000 copies a day.
So, in order to keep the buzz growing and the product flowing, the trusty
staff of American Records donned hard hats, commandeered a 24-foot
truck and stormed into said warehouse (from which product is shipped to
retail outiets west of the Rocky Mountains), grabbing boxes of Danzig
records and sending them on their merry way to retail outiets hungry for
more product.
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THE RETURN OF PINK FLOYD: The Pink Floyd “Don’t Call It A Blimp” Airship, which hovered over the sunny skies
of Hollywood the preceding day to the hemusement of many Los Angelenos, is pictured landing at Brookside Park

(adjacent to the Rose Bowl) on Thursday, February 3rd, completing what the press release boldly claims is the
first time in aviation history that an airship has successfully navigated a cross-country flight during the winter
months while traveling westward against the jet stream. The trip, which originated from Weeksville, North
Carolina, was undertaken to publicize Pink Floyd’s upcoming North American tour, which begins on March 30th
at Joe Robbie Stadium in Miami and reaches the Southland for a sold-out show on April 16th at the Rose Bowl.
Though the four-month tour will not feature, as some fans may have hoped, a return to the fold by founding
member Roger Waters, it will sport (as have all of this band’s technically advanced concert outings) the latest
in concert technology, including gold lasers (which, once again according to the press release, have been
banned in certain parts of the world due to their purported atom-splitting strength!). As part of all this Pink Floyd
activity, the band is also preparing a new album (slated for a spring release), their first studio outing since A
Momentary Lapse 0f Reason and its attendant world tour in 1987.

BETTERLATE THAN NEVER: Lost
in the midst of ail the hoopla regard-
ing the 30th anniversary of the Fab
Four's first Ed Sullivan Show ap-
pearance in February, 1964, which
catapulted the Beatles' U.S. career
overnight, is the fact that, for the
entire preceding year, though the
Beatles were major recording and
radio stars in their homeland, scor-
ing three Number One records,
‘Please Please Me,” “From Me To
You"and“She Loves You,” and even
landing their own radio show (Pop
Goes The Beatles), they couldn’t get
arrested on this side of the Atlantic
until the release of their fifth single, “I
Want To Hold Your Hand,” in Janu-
ary, 1964. Notonly did Capitol refuse
to release every Beatle single up to
‘| Want To Hold Your Hand,” but the
records were all bombs for the com-
panies (Vee-Jay and Swan) thatdid.
Moral of the story: If you're a strug-
gling musician, don't give up. Even
the greatest group in pop history had
to pay their dues.
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act Zhaneé are pictured flanking ace producer Teddy Riley during the
Thirteenth Annual Pre-Grammy party, hosted by Vonny Hilton Sweeney and
held at Stage I} in Century City on Sunday, February 13th. Legendary soul
man Bobby Womack was also in attendance.

|

BILL BIXBY BENEFIT: A grown-up Brandon Cruz, who co-starred with
recently deceased actor Bill Bixby in the late Sixties/early Seventies hit TV
series The Courtship Of Eddie’s Father, is pictured with fellow classic
small screen stars Julia Benjamin (Hazel) and Lisa Loring (The Addams
Family) during the recent Bill Bixby Memorial Concert, held on February
8th at the Whisky. Brandon’s brother, Zorba Cruz (pictured left) of the Ska
Daddyz, was one of the local bands (as was Brandon’s band, Harmful If
Swallowed) who lent their talents to the benefit designed to promote
awareness of prostate cancer (see news story, pg. 8).

MUSIC CONNECTION, FEBRUARY 28—MARCH 13, 1994

o - 5 il P :
PRE-GRAMMY BASH: Renee Neufville and Jean Norris of Motown recording

GONE BUT NOT FORGOTTEN: In
this creatively bankrupt climate of
dull remakes, forced duets and
pissed-off metalheads and rappers,
it's nice to hear a stylish remake of a
well-crafted song and arrangement
bullet up Billboard's singles chart.
Suchis the case with Mariah Carey's
virtual note-for-note recreation of the
Nilsson-sung, Richard Perry pro-
duced ballad, “Without You,”aNum-
ber One recordin 1972. Notonly is it
nice to hear Carey caress a song
without the usual vocal overkill, butit
also works, inadvertently, as a trib-
ute to Nilsson, who recently passed
away due to heart trouble. And on a
more morbid note, the song’s origi-
nal purveyor is not the only one no
longer with us. The song’s talented
co-writers, Pete Ham and Tom
Evans, one half of great Beatle-influ-
enced foursome Badfinger, who re-
corded the original version of the
song on their 1970 album, No Dice,
a song with the ironic and strangely
prophetic chorus “l can'tlive, if living
is without you,” are no longer alive to
reap the new songwriting and pub-
lishingrewards, since bothmen, pre-
sumably despondent over misman-
agement and record company ne-
glect, tragically committed suicide,
Ham in 1975 (shortly after complet-
ing an album co-produced by MC
Senior Editor Kenny Kerner and
Richie Wise) and Evans in 1982.

MUSIC CONNECTION
Tidbits from our
tattered past

1987—DO00RS OPENING: A black
strong box marked “127 Fascina-
tion” and containing what is be-
lieved to be the final writings of late
Doors leader Jim Morrison was
found recently in San Francisco. In
responseto the discovery, the three
remaining original Doors have is-
sued this press statement: “Any
lyrics thatJim Morrison wrote prior
to his death or in Paris are the
property of the Doors and their
music pubitshing company, Doors
Music, of which Morrison was a
partner.” Speaking on behalf of the
Doors, Danny Sugerman added,
"Yes, we are aware of the material,
yes, it is authentic and, no, the
group is definitely not reforming to
putnewmusictoany of thesongs.”
And so, the legend lives on.

1990—TOWERING TEACHER: in
order to draw attention to Roger
Waters’ upcoming restaging of The
Wallin Berlin, a 40-foot-tallteacher,
one of the characters from the Pink
Floyd album as created by anima-
tor Gerald Scarfe, was flown in
from Berlin last week for a traffic-
stopping appearance at Tower
Records on Sunseét Blvd. The con-
cert, which will be staged at the site
of the Bertin Wall, is being billed as
the largest musical event ever (the
performance is expected to draw
over 150,000 people and will be
broadcast In 60 countries).



TINI!
T0NE

By Juliana “Jai” Bolden

These Dakland-
ired Sons 0f
Soul have
scored three hit
alhums and 3
half dozen hit
singles in their
hirief five-year
career
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Timothy Christian Riley

n their latest platinum-plus album, Sons Of Soul,
Tony! Toni! Tone! combines the sound of classic soul
music with hip-hop’s rhythmic muscle. This brightly
outfitted, eclectic group, who has released two previ-
ous hit albums, Who?and The Revival, moves stylis-
tically between memorable ballads like the Isley-esque “(Lay
Your Head On My) Pillow” and house party grooves like
“Leavin”.” If Tony! Toni! Tone!'s distinctive look, musician-
ship and deft songwriting are the building blocks of their
boundless appeal, then their sense of humor and love for a
good time must be the mortar that holds everything to-
gether.
The Oakland-born trio consists of two brothers, lead

0'Wayne Wiggins

vocalist/bassist Raphael Wiggins and guitarist D'Wayne
Wiggins, and their cousin, drummer Timothy Christian
Riley, who jammed together long before they became an
organized group. They are family, and they simply have fun
together. During one such comical moment, D'Wayne prank-
called Tim at home and tricked the drummer into believing
that he was about to be drafted to play in the U.S. Army
Marching Band.

“| disquised my voice and made Tim think | was an army
recruiter on the way to his house to draft him. He got really
nervous and started tetling me he couldn’tjoin the army right
now because he was playing in this music group called
Tony! Toni! Tone!. So | got excited and said, ‘Hey, you're a
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Ranhael Wigains

musician, that’s great! We've got a great baRd foryouto join
here in the U.S. Army!"™” D’Wayne continued, “When my
brother Raphael called him back shortly afterward, Tim was
trying to leave his house saying, ‘Man I've got to get out of
here, these army people are trying to come draft me!’ | really
got him that day.”

During those heady early days, these Castlemont High
graduates played together as often as possible. As for the
Oakland-San Francisco Bay Area club scene that spawned
them, The Lucky Lion Club, where the band got started, is
closed now, but several good spots have emerged to keep
the area’s music legacy growing.

“It's still a funky scene around here in Oakland. It's a tight
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little music scene, so you just have to be around the right people. The Fifth Amendment here
in Oakland is definitely the blues spot. Some real serious players come out and jam there,”
said D’'Wayne . “[ just got off the road and the first place | hit was my friend’s club, Geoffrey’s.
They had a comedy night jumping off, and they have local talent. When | come down to Los
Angeles, | just like to hang out with my friends and go to underground spots like Dragonfly.
But for me, | just like to go to blues nightclubs, sit in and learn some old licks and just open
up.”

Vibing at blues clubs is but one way the group stays clese to the roots of urban music.
This foundation seems to help them maintain a certain integrity in their sound. Some groups
let their sound become diluted after achieving mainstream or crossover success, or they are
pressured by management and labels to make similar changes. With their more than half-
dozen Billboard-busting singles under their belt, compromising the funk is not on the
group’s agenda. Infact, they said there were some tracks that they would not put on the new
album because they came out too commercial.

“Some tracks we write are cool tracks for somebody else, but not for us. Sometimes you
have to think about how you'll look down the line after having put out music that is way too
formula,” D'Wayne explained. “If you listento all of ouralbums, you can see sort of agrowth
in different things we sing about, or the way we may express different things. So things that
may change in our music are not any attempt to crossover. We never change our
perspectives according to how many records we sell or want to sell.

“What does get our attention is places we go and things we see,” he added. “Like, now
that we can travel and see more, our music expresses more of what we see. We're able to
go to Australia or Trinidad [where they recorded some of the current album] and see what
places like those are about. Things we write about may take on a broader range, but it's still
soul music and it’s still going to be funky.”

The group also feels that no one really bothers them about trying to sell to one audience
orthe other. They just create what they feel and play. Having this kind of support from their
iabeland management company gives themthe creative elbow roomthat most bands—even
successful ones—can only wish for.

The trio says that they have a very good relationship with their management, Left Bank
Management. They all discuss the band’s needs and objectives and make decisions together.
“We have achemistry with our management where they know what we dig and what we don’t
dig. So it's not one of those situations where the management totally makes all of our
decisions for us,” D'Wayne explained. “For some things they come at us with that we may
not be as familiar with, we ask, ‘Hey, how does this work?’ We talk about it, and if it doesn’t
feel right to us, then we don’t go that way.”

D'Wayne said that the group had other management when they first started out, but
contrary to what some people thought, the group and original manager Carlos Stanfield did
not split on negative terms. It seems Stanfield was a new one-man operation that needed a
lot more assistance when the band’s project took off so quickly.

“It was just me, my brother and cousin and Carlos Stanfield. It was really simple at the
time. It was not one of those situations like some acts, where things look like they’re going
to happen for you in the industry and you just feel you have to get new management to try
and reach that level. What happened with us is our band got to that stage where Carlos
needed some assistance with management. Some people tried to say, ‘Oh you guys got to
a certain level and fired your man you came up with,” but it was not like that at all. Carlos is
growing and managing other groups still, and we appreciate that he took us to the next stage.
He is still out there, and we still talk.”

When they were coming up, the band didn’t have a lot of knowledge about the business
side of music. Although the group tried their best, they inevitably made a lot of mistakes on
the way, eventually learning from them. D'Wayne said that there are certain things they may
have signed away that still haunt them. Fortunately, none of their mistakes were the kind that
can end a career.

“Alot of artists get a break, get too excited and then get too passive about certain things.
You let somebody flash a little money up in your face, but that money is only for right now,”
D'Wayne said. “You have to look at long-term cash. Look down the fine and ask yourself,
‘Where am | going to be five years or ten years from now?"”

Tony! Toni! Tone! advises new acts to be very careful. Learn as much as possible about
the business transactions of our industry so that you can work more intelligently with your
manager and make informed decisions about your career. “It'shard to describe exactly what
kind of management you should go with, but the first step to the right management is
knowing what you want. Plus, it's knowing what you don 't want,” D’'Wayne said. “When you
know what you don’t want, you don't settle for b.s.

“There are so many negative things out there that can happen in this business, and really
all we like to do is concentrate on the music itself. Now we have been forced into becoming
businessmen, too. That is all good, though, because we still enjoy our lives and do what we
want to do, which is make music.”
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n their new self-titled album, the first

to feature lead singer John Corabi,

the Crue exhibits a more mature

sound—an attempt to move past the

Hollywood-based glam-metal scene
that they pioncered in the carly Eighties,
since bands of that cra, like Ratt, Poison,
Warrant and Faster Pussycat, arc now
defunct or struggling for survival.

So. at a time when the waters could
have proven treacherous tor Motley Crue,
having weathered the departure of
frontman Vince Neil and replaced him
with the Scream’s John Corabi, the band
has turned the tide in their favor, taking a
huge leap forward.

22

“Anytime you change a main compo-
nent like a voice...fuck, man, y'’know...it’s
detfinitely gonna be ditferent,” theorizes
drummer Tommy Lee by phone from
A&M Studios in Hollywood. where he's
working with Trent Reznor on the
upcoming Nine Inch Nails release. “Style-
wise, John sings a lot harder. a lot more
bad-ass, and it’s carried over to the music.
IU's inspiring. We're all playing harder,
heavier, funkier. It's detinitely a cool
vibe.”

The Bob Rock-produced album shows
the Crue tlexing their musical muscle
more than ever and beefing up their lyrical
content while maintaining the softer,

WITH A MORE PASSIONATE,
POWERFUL VOIGE,
NEW LEAD SINGER

JOHN CORABI IS READY
T0 SPEARHEAD THIS
VETERAN L.A. ROCK GROUP
INTO THEIR NEXT DECADE

BY SEAN DOLES

melodic side that appeals to mass tastes.
No doubt it will challenge listeners with
new sounds and possibly turn some fans
off, but the album commands respect.
which critics have never been guick to
give in times past. And for Lee. Nikki
Sixx and Mick Mars, after more than ten
years together, the arrival of Corabi has
jumpstarted the heart of the band.

“John brought in a tot of ideas. and
when we started writing music together,
we thought, *You know what? This
fuckin® works beautitully, man.® It was
pretty amazing, you know. Four guys.
full-on contributing to what we call
Motley Stew. We just throw all these
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ideas in the pot, and cach guy grabs a
spoon and stirs it. 1t’s been the most fun |
think I’ve ever had recording a record. |
mean, it feels like a band again, not just
three guys and a singer, you know.”

After Neil's departure—which, Lee
says, was brought on by Neil’s lack of
commitment to the band—the three Crue
members wasted no time in searching out
a replacement, aiming their sights directly
on Corabi.

“We liked his voice on the Scream
record, so when the shit hit the fan, it was
like, ‘You know what, let’s call that dude
from the Scream.”” Lee says. “Actually, it
happened a day or two after the shit went
down. John was the second guy to comne
down. We knew what we wanted. We
were already in the process. Everybody
had already started bringing in new idcas
for the next album. It was like we were on
a roll when the shit hit the fan, and it was
like. fuck, we gotta kecp going.”

Corabi remembers the fateful day in the
summer of "92 vividly. I called Nikki to
thank him for a plug he gave the Scream
in Rolling Stone, and he said, "Listen. |
don't want to get into all the details, but
we don’t have a singer. Do you want to
come down and jam?" And within a week
we were in the studio jamming.” Corabi
recalls by phone from his home in
Thousand Oaks. “But | was still doing shit
with the Scream, and | still didn’t know if
[ was going to be able to get out of the
contract, so basically we were just
writing.”

Leaving the Scream was the hardest
decision Corabi ever had to make because
of his loyalty to his bandmates, but he
says they understood his motives and
supported him throughout the transition.

“l told them, ‘I went down and | was
writing with the dudes in Motley, and if
they want me, 1I'd like 10 be the singer,”
and they were cool about it,” he says.
“They were like, “If you don’t fucking do
this, you're out of your mind.” They were
real supportive.”

But their show of support didn’t make it
any casier to leave. *I can tell you
something,” Corabi says. “I'll stick with
someone till the very end. so in terms of
being loyal, I'm probably the most loyal
person [ know. And to me there was a
loyalty factor. We'd been together two
years, and that made it real hard for me.

“So [ was sitting down and looking at
the other factors.” he continues, “‘and the
fact of the matter is Hollywood Records
didn’t really have their shit together. total
disarray. and our album was going
nowhere. On top of that, I have a six-year-
old son who has junior diabetes, and [ just
couldn’t afford to do the things | nceded
to do for him, so | just did what | had to
do.”

The deciding tactor, however, was the
band’s cagerness to add Corabi to the
writing team. “1 could’ve said. ‘L.ook, you
guys need a singer, | need a paycheck.”
But it was important to me to really
believe in what [ was doing, and that’s
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creating music. [ wanted to do that with
the Scream. There were a lot of songs on
the Scream album that [ thought deserved
a lot more attention than they got, and
with Motley, I know 1 will be creating
music that pcople will hear. So on the
phone, I said, ‘Do you guys want somecone
who'’s just gonna come in and sing ‘Shout
At The Devil,” or do you want someone
who’s gonna come in and help write?’
And they were totally open from day
one.”

The new album is an album of ex-
tremes. “Power To The Music™ “Uncle
Jack™ and “Welcome To The Numb™ are
arguably the band’s heaviest tracks cver,
thanks to the deft touch of producer Rock

and I'd still have to say probably 80
percent of America still doesn’t know who
[ am or even that Vince left.”

If the advance buzz is any indication of
how the album will sit with the buying
public, it won't be long before rockers
worldwide know John Corabi, and he’ll be
secn as the catalyst for Crue’s step into the
future.

“I may have my stamp on the new
sound. but with or without me, they
would’ve made the steps they made.”
Corabi says, “because they thrive on
giving the fans something new because
that’s what keeps their interest.”

“It’s like, welcome to the Nincties,” Lee
concludes. “And people go, ‘Did you guys

“WITH MOTLEY, | KNOW | WILL BE CREATING MUSIC THAT PEOPLE WILL HEAR.”

A

on Mick Mars™ axe. Yet, with stunning
compositions like “Misunderstood™ and
“Loveshine.” the band blends acoustic
melodies and vocal harmonies so sweet
and soothing, they’d put a baby to slecp.
The album is a showcase for all involved,
including Rock, who also helmed 1990°s
chart-topper Dr. Feelgood. But the
spotlight incvitably has to shift to Corabi.
whose vocal versatility adds a gritty
passion that will stand up with the best of
the new breed of rock vocalists.

“The focus hasn't been put on me yet,”
Corabi says. “It's only been recently,
since we finished the record, that people
are even starting to realize that [ sing for
Motley Crue. Nobody knew who [ was,

—JOHN CORAB!

go deliberately for a heavier sound?” and |
g0, 'No, you don’t understand. it's just the
way it came out.” Fuck, it just doesn’t
work that way. If you play music from
your heart, it's from your heart. There's
no making it a certain way just because
that’s the shit today.

“The part that makes me crazy is, |
know [ love the album and it fucking
rocks my world. I dig the fuck out of the
record, right. But I'm going, ‘Is everybody
else gonna dig it as much as [ do?” And
that’s the part that makes me nervous. But
sometimes I just think I gotta trust in my
gut feeling “cuz the minute you try to
make everybody else happy. you're
fucked.”
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DIRECTORY: PERSONAL MANAGERS

A good personal manager can mean the difference between career success and failure. To help you make the best
management decision, we’ve compiled this comprehensive directory, complete with addresses, phone numbers and
contacts. If you were inadvertently omitted, please fax us the appropriate info so we can include it in our next listing.

O ADDIS/WECHSLER & ASSOCIATES
955 South Carillo Dr., 3rd Floor

Los Angeles, CA 950048

213- 954-9000 FAX: 213-954-9009
Contact: Danny Heaps, Kim White,
Maria Bono, Jared Levine

Clients: Robbie Robertson, Michael
Penn, Chris Whitley, Victoria Williams,
Fishbone, Soul Asylum, T Bone Bumett
Styles: All

Services: Personal management
*Does not accept unsolicited material

O ADWATER & STIR INC.

9000 Sunset Blvd., Suite 405

Los Angeles, CA 90069
310-970-1900 FAX: 310-823-7308
Contact: Andrew Frances

Clients: Benny Mardonis, the Alamm,
William Lee Golden, David Bowie
Styles: All

Services: Arlist management,
management consulting, record
production

*Does not accept unsolicited material
National office: 1303 16th Ave. South,
Nashville, TN 37212

615-320-0033 FAX: 615-320-1061

QO ALIVE ENTERPRISES

8912 Burton Way

Beverly Hills, CA 90211
310-247-7800 FAX: 310-247-7823
Contact: Shep Gordon

Clients: Alice Cooper, Luther
Vandross, Calloway, Teddy
Pendergrass and Lisa Fisher in
assogciation with Dream Street
Management

Styles: All

Services: Full service

*Does not accept unsolicited material

=] :IulcY ANDERSON ENTERTAINMENT,

626 Las Lomas Ave.

Pacific Palisades, CA 90272
310-454-9892 FAX: 310-454-8598
Contact: Ray Anderson, Liz Bartlett
Clients: Tommy Page, the Farm, East-
17, Me, Satfron

Styles: Contemporary, altemative
Services: Full service

(2 ANGELUS ENTERTAINMENT

9016 Wiishire Blvd., Suite 346
Beverly Hills, CA 90211
310-278-9230 FAX: 310-652-1051
Contact: Pete Angelus

Clients: Black Crowes, the Hypnotics
Styles: Rock

Services: Personal management
*Does not accept unsolicited material

QO ARNOLO & ASSOCIATES

280 S. Beverly Dr., Suite 206
Beverly Hills, CA 90212
310-858-4560 FAX: 310-858-3803
Contact: Larkin Amold

0 ARREY MANAGEMENT

1973 Cheremoya Ave.

Hollywood, CA 90068

213-461-7172 FAX: 213-461-5359
Contact: Lesa Arrey

Clients: Rude Awakening, Talisman,

Ruby

Styles: Hard rock

Services: Development, guidance,
consulting for street level bands

O ARSLANIAN & ASSOCIATES

6671 Sunset Blvd., Suite 1502
Hollywood, CA 80028

213-465-0533

Contact: Oscar Arslanian, Laurie
Fookes

Clients: The Farm Animals

Styles: Altemative, contemporary rock
Services: Personal management,
publicity, marketing, booking

*Send material attention Laurie Fookes

Q ARTISTIC DEVELOPMENTS
INTERNATIONAL, INC.

P.0O. Box 250400

Glendale, CA 91225-0386

818-501-2838 FAX: 818-981-9337

Contact: Lisa Weinstein

Clients: Musicians, producers,

engineers, writers, painters

Styles: All

Services: Full service, production

facility, digital editing, post-production
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O PETER ASHER MANAGEMENT
644 N. Doheny Dr.

Los Angeles, CA 90069
310-273-9433 FAX: 310-273-2859
Contact: Peter Asher

Clients: Linda Ronstadt

Styles: All

Services: Personal manager

J TOM ATENCIO & ASSOCIATES
5517 Green Oak Dr.

Los Angeles, CA 90068
213-468-0105 FAX: 213-468-1005
Contact: Tom Alencio, Scott Schule
Clients: New Order, the Other Two
Styles: Altemative

Services: Personal management
*No phone calls please

J ATOMIC COMMUNICATIONS GROUP
9724 Washington Blvd., Suite 200
Culver City, CA 90232

310-815-9940 FAX: 310-815-0373
Contact: Amanda Fouraker

Clients: Brad Gillis, King Sunny Ade,
Pato Banton, Night Ranger, Mother's
Finest, Black Swan, Ade Walae
Styles: All

Services: Full service

*Does not accept unsolicited lapes

O AVAILABLE MANAGEMENT
1260 Kings Rd., Suite 4

West Hollywood, CA 90069
213-650-4318

Contact: Alan Oken

Clients: Clover, Eric Kellogg
Styles: Rock & Roll

Services: Consulting, managment

0 A-WY ENTERTAINMENTHYPE
PRODUCTIONS

6619 Leland Way, Suite 212

Hollywood, CA 90028

213-871-2544 FAX:213-463-2520

Contact: Bill Wyatt

Clients: LeVen, Men at Large, George

Clinton, the Gap Band, Ray Ayers, Kim

Waters

Styles: R&B

Services: Personal management,

agent

'3 BACK TO BACK MANAGEMENT
636 N. Robertson Blvd., Suite A
Los Angeles, CA 90069
310-289-1997 FAX: 310-289-5045
Contact: Bambie Byrens

Styles: All

Services: Full service

) BARUCK/CONSOLD MANAGEMENT
15003 Greenleaf St.

Sheman Oaks, CA 91403
818-907-9072 FAX: 818-907-9102
Contact: Cerisa Van Slooten

Cilients: REO Speedwagon, Rhythm
Corps, Gino Vannelli, AidoNova, Tom Kelly,
Bitty Steinberg, Love/Hate, Christopher
Cross, the Miltions, Fabulous Thunderbirds
Styles: All

Services: Full service

*Does not accept unsolicited material

D BERNARD & COLEMAN
ENTERTAINMENT GROUP

3050 Lima Ave.

Burbank, CA 91504

213-850-5357 FAX: 213-850-5297

Contact: Tammy Coleman, Gerardo

Bemard

Clients: Pretty In Pink, Lisa Robinson

Styles: All

Services: Management/production

2 BIG BLUNDER MANAGEMENT
641 South Palm St., Suite D

La Habra, CA 90631
310-691-1919 FAX: 310-690-6918
Contact: Jon St. James, Chris
Lawmaster

Clients: Xtra Large, Gina Quanaro
Styles: Altemative, modem
Services: Arlist management,
recording studio, music production

0 BLACK DOT MANAGEMENT

1019 S. Centrai

Glendale, CA 91204

818-500-4925 FAX: 818-240-1463
Contact: Raymond A. Shields, John
Turpin, Kevin Lewis

Clients: Antists, producers, engineers
Styles: R&B, jazz, rap

Services: Personal management
*Does not accept unsolicited material

Compiled by Tom Kidd

0 BLAKE & BRADFORD

901 Third St., Suite 407

Santa Monica, CA 90403
310-456-3883

Contact: Chris Blake

Clients: Toad the Wet Sprocket
Styles: Rock & Roll

Services: Personal management

QO BNB & ASSOCIATES

804 N. Crescent Dr.

Beverty Hills, CA 90210

310-275-7020 FAX: 310-275-0447
Contact: Sherwin Bash

Clients: Anita Baker, Keith Washington
Styles: R&B

Services: Personal management
*Does not accept unsolicited material

O BORMAN ENTERTAINMENT

9220 Sunset Bivd., Suite 320

Los Angeles, CA 9 90069
310-859-9292 FAX: 310-274-7873
Contact: Gary Boorman

Clients: Michael Franks, Violent
Femmes, Boom Crash Opera, Yellow-
jackets, Dwight Yoakam, Jay Hawks
Styles: All

Services: Personal management
*Does not accept unsolicited material

1 THE BROKAW COMPANY

9255 Sunset Bivd., Suite 804

Los Angeles, CA 90069

310-273-2060 FAX: 310-276-4039
Contact: David Brokaw, Barry Stitch
Clients: Riders in the Sky, Sha Na Na,
Vicki Lawrence, Merle Haggard, Bill
Cosby, Lou Rawls, Ricardo Montalban,
Dionne Warwick, Loretta Lynn, Marilyn
McCoo, Attantic Records-Nashville
Styles: All

Services: Full Service

O MICHAEL BROKAW MANAGEMENT
2934 Beverly Glen Circle, Suite 383
Bel Air, CA 90077

213-872-2880 FAX: 310-906-3188
Contact: Michael Brokaw

Clients: Lindsey Buckingham, PeterMorse
Styles: All

Services: Personal management
*Does not accept unsolicited material

D DENNY BRUCE MANAGEMENT
c/o Bob-A-Lew Music

P.O. Box 8649

Universal City, CA 91608
818-506-4735 FAX: 818-783-1031
Contact: Denny Bruce

Clients: Artists, producers

Styles: All

Services: Management, production
*No phone calls/Does not accept
unsolicited material

O BULLET ENTERTAINMENT

120 N. Victory Blvd., Suite 204
Burbank, CA 91502

818-846-8200 FAX: 818-846-1866
Contact: Gary Bird

Clients: Damn Yanikees, Jane Child,
idaho, Seaweed

Styles: All

Services: Personal management
*Does not accept unsolicited material

0 AL BUNETTA MANAGEMENT
4121 Wilshire Blvd., Suite 204
Los Angeles, CA 90010
213-663-5352

Contact: Al Bunetta, Dan Einstin
Clients: John Prine, producers
Styles: Rock, altemalive
Services: Full service

O CAMERON ORGANIZATION INC.
2001 W. Magnolia Blvd.

Burbank, CA 91506-1704
818-566-8880 FAX: 818-566-8860
Contact: Scott A. Cameron, Nancy Meyer
Clients: Buddy Guy, Emie Watts, Ted
Hawkins

Styles: Blues, jazz, R&B, folk
Services: Personal management

{J CARMAN PROOUCTIONS

15456 Cabrito Rd.

Van Nuys, CA 91406

818-787-6436 FAX:818-787-3981
Contact: Tom Skeeter

Clients: Richard Carpenter, J.J. White
Styles: All

Services: Full service, recording
studio, publishing, production

“No phone calis

O CARR/SHARPE ENTERTAINMENT
9320 Wilshire Bivd., Suite 200

Beverly Hills, CA 90212

310-247-9400 FAX: 310-247-9410
Contact: Budd Carr, Wil Shape
Ctients: Slaughter, Curt Smith, Garden
of Joy

Styles: All

Services: Personal management
*Does not accept unsolicited material

O RAY CHARLES ENTERPRISES
2107 W. Washington Bivd., Suite 200
Los Angeles, CA 90018
213-737-8000 FAX:L 213-737-0148
Contact: Joe Adams

Clients: Ray Charles

Styles: R&B

Services: Personal management

0 CITY LIGHTS MANAGEMENT
P.0. Box 1309

Studio City, CA 91614
818-509-8799 FAX: 818-509-5914
Contact: Roger Perry

Clients: Backlash

Styles: Rock, altemative
Services: Personal management

12 CLASS ACT PRODUCTIONS/
MANAGEMENT

P.0. Box 55252

Sherman Oaks, CA 91413

818-980-1039 FAX: 818-980-1039

Contact: Peter Kimmel

Clients: Swirl

Styles: All

Services: Personal management,

publishing

12 DAN CLEARY MANAGEMENT
ASSOCIATES

1801 Avenue of the Stars, Suite 1105
Los Angeles, CA 80067
310-470-3696 FAX: 310-859-0804
Contact: Dan Cleary

Clients: Singers

Styles: All

Services: Personal management

‘2 CM MANAGEMENT

7957 Nita Ave.

Canoga Park, CA 91304
818-704-7800 FAX: 818-704-0185
Contact: Craig Miller

Clients: David Griffin, Mark O'Connor,
Enrique Correa, Radim Zenk!

Styles: Virtuoso, all

Services: Personal management,
publishing

12 TED COHEN

MANAGEMENT
804 Longwood Ave.
Los Angeles, CA 90005
213-954-0007 FAX: 213-954-0128
Contact: Ted Cohen
Clients: Steve Kindler
Styles: All
Services: Personal management, CDI
& CD Rom

Q COLE CLASSIC
MANAGEMENT

P.0O. Box 231

Canoga Park, CA 91301

818-222-3790 FAX:818-876-1808

Contact: Earl Cole

Clients: Paul Jackson Jr., Darius

McCreary, Strate Vocolz

Styles: R&B, gospel

Services: Personal management

*No phone calls/Does not accept

unsolicited material

O BARBARA COLLIN ARTISTS

P.O. Box 10782

Beverly Hills, CA 90213
213-660-1016

Contact: Barbara Collin

Clients: Sweet Baby Ja'i

Styles: Jazz, pop, blues, ail styles
Services: Personal management,
consulting, promotion

*Does not accept unsolicited material

1 CONSTANT COMMUNICATIONS
345 N. Maple Dr., Suite 235

Beverly Hills, CA 90210
310-281-3740 FAX: 310-281-4052
Contact: Connie Hitman

Clients: Elton John

Services: U. S. representative & tour
producer for Elton John

“No phone calls/Does not accept
unsolicited material

J CORVALAN/CONDLIFFE
MANAGEMENT

1010 4th St., Suite §

Santa Monica, CA 90403
310-393-6507 FAX: 310-395-2502
Contact: Maria Corvalan, Brian Condiifle
Styles: Latin, rock, contemporary jazz

0 COURAGE MANAGEMENT

2899 Agoura Road, Suite 562
Westlake, CA 91361

805-494-9113 FAX: 805-496-0742
Contact: John Courage

Clients: Fleetwood Mac, Christine
McVie

Styles: Pop

Services: Personal management
*Does not accept unsolicited material

0 DAVIMOS ADVISORS

9107 Wilshire Blvd.

Beverly Hills, CA 90210
310-859-0141 FAX: 310-859-3455
Contact: John Davimos
Services: Personal management

0 D.C. MANAGEMENT

7095 Hollywood Bivd., Suite 504

Los Angeles, CA 90028
213-851-9193 FAX: 213-850-5302
Contact: Donna Cardellino

Clients: Michael Manos (interactive),
music producers

Styles: All

Services: Personal management

Q DEMANN ENTERTAINMENT

8000 Beverly Bivd.

Los Angeles, CA 90048
213-852-1500 FAX: 213-852-1505
Contact: Freddie DeMann

Clients: Madonna, Lionet Richie
Styles: All

Services: Full service

*Does not accept unsolicited material

2 DECENT MANAGEMENT

7932 Hillside Ave.

Los Angeles, CA 90046
213-882-8000 FAX:213-882-8135
Contact: Martin Schwartz

Clients: Tone Loc, the Wascals
Styles: Rap, R&B, rock

Services: Personal management
*Does not accept unsolicited material

12 BILL DERN MANAGEMENT
8455 Fountain Ave., Suite 550

Los Angeles, CA 90069
213-650-5369 FAX:213-656-5188
Contact: Bill Dern

Clients: Monster Voodoo Machine,
Brand New Heavies, the Influence,
Demetria Champ, Meldon Riley
Styles: All

Services: Personal management

2 DIRECT MANAGEMENT GROUP
947 N. La Cienega Bivd., Suite G

Los Angeles, CA 30069
310-854-3535 FAX: 310-854-0810
Contact: Martin Kirkup, Steve Jensen
Clients: B-52s, Sam Phillips, OMD,
Joe Jackson

Styles: All

Services: Personal managment
*Does not accept unsolicited material

Q DISCOVERY INTERNATIONAL
6546 Hollywood Blvd., Suite 210
Hollywood, CA 90028
213-960-5217 FAX: 213-952-8290
Contact: Al Franklin

Clients: Lisa Brown, Daul Ghouse,
Sister Style, Jeray, Plazy

Styles: R&B, rap, urban

Services: Full service

Q2 DRIVEN RAIN MANAGEMENT
310 Washington Blvd., Suite 212
Marina del Rey, CA 90292
310-823-3106 FAX: 310-574-1866
Contact: Gail Gellman

Clients: Blakey St. John

Styles: Country/folk

Services: Full service

D E.L. MANAGEMENT

10100 Santa Monica Bivd., Suite 2340
Los Angeles, CA 90067
310-785-0300 FAX: 310-284-8935
Contact: Ed Letler

Clients: Van Halen, Jude Cole
Styles: Rock

Services: Personal management
*Does not accept unsolicited material
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(3 EAST END MANAGEMENT

8209 Melrose Ave., 2nd Floor

Los Angeles, CA 80046
213-653-9755 FAX:213-653-9663
Contact: Tony Dimitriades

Clients: Tom Petty, Billy idol, Yes
Styles: All

Services: Personal management
*Does not accept unsolicited material

12 ECLIPSE MANAGEMENT

10520 Wilshire Blvd., Suite 403

Los Angeles, CA 90024

310-441-2500 FAX: 310-441-2504
Contact: Anita Camarata, Margaret
Jackson, Mary Alm

Clients: Andre Wilson, Sex Pistols, Steve
Jones, Dito Montieo, Marc Nelson, E.V.E.
Styles: All

Services: Personal management
“Does not accept unsolicited material

(2 ELLIPSE PRODUCTION COMPANY
P.O. Box 665

Manbhattan Beach, CA 90267
310-546-2224 FAX: 310-322-7554
Contact: Mr. L. S. Elsman

Clients: The Eric Tage Trio

12 FREE HAND MANAGEMENT
14633 Ventura Bivd.

Sherman Oaks, CA 91403
818-989-0330 FAX: 818-783-1095
Contact: Dale Jaffe

Clients: Dori Caymmi, Don Grusin
Styles: All

Services: Booking, project
coordination, personal management
*No phone calls/Does not accept
unsolicited material

11 FREE TO RUN

24415 Vanowen St., Suite 45
West Hills, CA 91307
818-703-8462 FAX: 818-703-6460
Contact: Jon Suthertand

Clients: Tribe of Gypsies

Styles: Metal, rock, hard rock
Services: Full service

) FREEDOM FROM FASHION
MUSIC MANAGEMENT

3650 Los Feliz Bivd., Suite 37

Los Angeles, CA 90027

213-665-7338 FAX: 213-669-8613

Contact: Joey Alkes

Cllems. Tone Poets, Richard X.

Services: Personal mar

QO EMARCO MANAGEMENT &
PUBLISHING

P.O. Box 867

Waoodland Hills, CA 91365

818-225-0061 FAX: 818-225-0069

Contact: Mark Robent

Clients: Robbie Rist & Wonderboy

Styles: pop, rock (mostly baseball

players & actors)

Services: Personal mangement, fan

mail, financial management

*Does not accept unsolicited material

(J ENGEL ENTERTAINMENT

3236 Primera Ave.

Los Angeles, CA 90068
213-874-4206 FAX:213-874-8506
Contact: Laura Engel

Clients: Boingo (co-manage), Jimmy
Wood, Danny Elfman (co-manage),
Steve Bartek, Craig Chaquico, Big Bad
Wolf, C.C. Adcock, Katey Segal
Styles: All

Services: Full service

0O WARREN ENTNER MANAGEMENT

5550 Wilshire Bivd., Suite 302

Los Angeles, CA 90036

213-937-1931 FAX:213-937-1943

Contact: Warren Entner, John

Bassiliou, Brigitte Wright, Leigh Anne

Lewis

Clients: Faith No More, Faster

Pussycat, Maggie's Dream, Wili T.

Massey, Rage Against The Machine,

the Grays, Failure, Orangutan

Styles: Rock, altemative

Services: Personal management,

Catalyst Records (distributed through

Capitol)

*Does not accept unsolicited material

12 STANN FINDELLE LAW &
MANAGEMENT

2049 Century Park East, Suite 1100

Los Angeles, CA 90067

310-552-1777 FAX: 310-286-1990

Contact: Stann Findelle

Styles: All

Services: Personal managment, Law

services

iJ ROBERT FITZPATRICK
ORGANIZATION

P.O. Box 667

Sunset Beach, CA 90742

714-840-0014 FAX: 714-840-8014

Contact: Robert Fitzpatrick

Clients: Buddy Miles, Fallin' Angel,

Steel Vengeance, Dick Date and the

Deltones

Styles: All

Services: Full service

iJ FOLKLORE PRODUCTIONS

1671 Appian Way

Santa Monica, CA 80401
310-451-0767 FAX: 310-458-6005
Contact: Mitch Greenhill, Manny
Greenbhill

Clients: Taj Mahal, Doc Watson,
Venice

Styles: Roots music

Services: Full service

*Does not accept unsolicited matenal

12 FORMULA DNE MANAGEMENT
641 South Palm St., Suite D

La Habra, CA 90631

310-691-1919 FAX:310-690-6918
Contact: Jon St. James

Clients: Xtra Large, Gina Quartaro,
Josh Freese, Warren Fitzgerald
Styles: Altemative, modem
Services: Artist management,
recording studio, music production

y Duchess de Sade, Wait for
Nolhvng Cathy Holland
Styles: Quality artists
Services: Full service management
firm, pubtishing, pubticity and video
production
*Submissions must include photo and
bio

12 KEN FRITZ MANAGEMENT

648 N. Robertson Bivd.

Los Angeles, CA 80069
310-854-6488 FAX: 310-854-1015
Contact: Ken Fritz, Michon Stanco,
Martha Hertzberg, Pam Byers
Clients: George Benson, Peter, Paul &
Mary, Kristen Vigard, Craig Taubman
Styles: All

Services: Full service

*Does not accept unsolicited material

13 FUTURE STAR ENTERTAINMENT
333 S. Beverly Dr., Suite 110
Beverly Hills, CA 90212
310-553-0990 FAX: 310-553-3312
Contact: Paul Shenker

Clients: City Of Faith, Tom Batoy,
Crowbar, Pygmy Love Circus, Armed
Forces

Styles: All

Services: Full service

13 GALLIN/MOREY ASSOCIATES
8730 Sunset Bivd., Penthouse West
Los Angeles, CA 90069
310-659-5593 FAX: 310-659-9367
Contact: Sandy Gallin, Jim Morey
Styles: All

Services: Personal management
*Does not accept unsolicited material

(J GARONER HOWARD
ENTERTAINMENT

9255 Sunset Bivd., Suite 308

Los Angeles, CA 91367

310-271-2278 FAX: 310-278-0762

Contact: Andi Howard, Mike Gardner

Clients: The Rippingtons/Russ

Freeman, Syreeta Wright, Car

Anderson, the Whispers, Omar Hakim,

Special EFX, G Love E, Michael

Cooper

Styles: All

Services: Full service

“Does not accept unsolicited material

‘2 GARRY GEORGE

MANAGEMENT
9107 Wilshire Bivd., Suite 475
Beverty Hills, CA 90210
310-859-7202 FAX:310-271-9316
Contact: Garry George, Christopher
Mancinelh
Styles: All
Services: Personal management

12 LINDY GOETZ MANAGEMENT
11116 Aqua Vista, Suite 39

Studio City, CA 91602

818-508-1875 FAX: 818-766-7192
Contact: Lindy Goetz

Clients: Red Hot Chili Peppers, Paul
Westerberg, Candlebox

Styles: All

Services: Personal management
*Does not accept unsoalicited material

_ GOLD MOUNTAIN ENTERTAINMENT
3575 W. Cahuenga Bivd., Suite 450
Los Angeles, CA 90068
213-850-5660 FAX:213-874-6246
Contact: Ron Stone, Brian Avnet
Clients: Belinda Cadisle, Nirvana,
Sonic Youth, Bonnie Raitt, Rickie Lee
Jones, Bela Fleck

Styles: All

Services: Full service

“Does not accept unsolicited material
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Q0 600D IIOAD NETWORK

P.O. Box 4

Seattle, WA 98146
1-800-229-7623

206-932-3435 FAX: 206-932-4639
Contact: Shannon Aldrich

0 GOODSPORT MANAGEMENT
4547 Kraft Ave.

North Hollywood, CA 91602
818-763-1427 FAX: 818-763-1427
Contact: Lois Weiss

Clients: Bitch, Simon LeGreed
Styles: Rock & roll

Services: Personal management

O GORDON ARTISTS

6433 Topanga Canyon Blvd., Suite 318
Canoga Park, CA 91303

310-455-1958 FAX: 310-455-3404
Contact: Alicia Gordon

Clients: Rique Pantoja, Freeway
Philharmonic, Linpopo

Styles: Jazz, wortd music, eclectic pop
Services: Management and
entertainment consulting

[m] ggRMAH GRANZ MANAGEMENT

451 N. Canon Dr.

Beverly Hills, CA 30210
310-271-1186 FAX: 310-271-3442
Clients: Ella Fitzgerald

*Does not accept unsolicited material

QO GREAT SCOTT PRODUCTIONS

135 N. Doheny Dr., Suite 203

Los Angeles, CA 90048

310-274-0248 FAX: 310-274-8361

Contact: Rick Scott

Styles: All

Services: Personal managment, public

relations, managment consultant

“Call betore submitting material

12 GROSS MANAGEMENT
ORGANIZATION

930 3rd St., Suite 102

Santa Monica, CA 90403

310-393-8755 FAX: 310-393-4487

Contact: Barry Gross

Clients: Randy Crawlord, Thelma

Houston, Armed Forces

Styles: All

Services: Personal managementl

Q1 LAURA GROVER

8530 Holloway Dr., #208

Los Angeles, CA 90069
310-855-1631 FAX: 310-657-7197
Contact: Laura Grover

Clients: April March, Andy Paley
Styles: Rock, pop, country
Services: Music production
coordinator, personal g

JG.T.A. INC

3128 Cavendish Dr.

Los Angeles, CA 90064
310-204-4412 FAX: 310-204-4697
Contact: Jim Golden

Styles: Pop, R&B, reggae

0 HAPPY DOG MANAGEMENT
11684 Ventura Bivd., Suite 200
Studio City, CA 91604
818-725-2448

Contact: Joel Gilbert

Styles: All

Services: Personal management

0 HARMONY ARTIST INC.

8833 Sunset Blvd., Penthouse West
Los Angeles, CA 90069
310-659-9644 FAX: 310-659-9675
Contact: Jerry Ross, Mike Dixon
Clients: Bus Boys, Navigator/Keven
O'Neat, Bryan O'neal, Louchlin, Black
Bart

Styles: Rock, pop, variety
Services: Personal management,
publishing

' HERVEY & COMPANY

9034 Sunset Bivd., Suite 107

Los Angeles, CA 90069

310-858-6016 FAX: 310-858-4911
Contact: Ramon Hervey, Crystal Jones
Clients: Andre Crouch, Vanessa
Williams, Kenny “Babyface" Edmunds,
Hamish Stuart, Yvette Cason

Styles: All

Services: Full service

D HIGHWAY ARTISTS
MANAGEMENT

1030 3rd St

Santa Monica, CA 90403

310-393-4633

Contact: Jelf Davis

Clients: Baby Lemonade, John Lee

Gravedigger

Styles: Heavenly distorted pop, swamp

folk

Services: Personal management

*Does not accept unsolicited material

DIRECTORY: PERSONAL MANAGERS

0 HIT & RUN/AMERICA

9229 Sunset Blvd., Suite 414

Los Angeles, CA 90069
310-274-4555 FAX: 310-274-8295
Contact: Paddy Spinks, Wally Versen
Clients: Phit Collins, Genesis, dada,
Mike & the Mechanics, the Devlins,
Right Said Fred, Marillion, Julian
Lennon

Styles: All

Services: Personal management
*No phone calls/Does not accept
unsolicited material

2 HK MANAGEMENT

8900 Wilshire Bivd., Suite 300
Beverly Hills, CA 90211
310-967-2300 FAX: 310-967-2380
Contact: Howard Kaufman, Trudy
Green, Craig Fruin, Nina Avramides
Clients: Hear, Janet Jackson, Paison,
Chicago, Lenny Kravitz, Jimmy Buffet,
Michael McDonald, John Waite, David
Coverdale, Chynna Phillips, Mick
Jagger, Dan Fogelberg, Chris Isaak,
Life, Sex & Death, BaddGood, Air
Supply, Fiona, Evangeline, Donald
Fagen, Susi Hatton, Boz Scaggs,
Timothy B. Schmit

Styles: All

Services: Personal management

0 HOOKER ENTERPRISES
INTERNATIONAL

1325 E! Jito Circle

Pacific Palisades, CA 90272

310-573-1309

Contact: Jake Hooker

Ctients: Edgar Winter, Carmine

Appice, Dwayne Hitchings

Styles: All

Services: Personal managment

0 IMAGINARY ENTERTAINMENT
923 Westmount Dr.

West Hollywood, CA 90069
310-854-6444 FAX: 310-854-0933
Contact: Jay Levey

Clients: "Weird Al" Yankovic

*Does not accept unsolicited material

Q :m%: ENTERTAINMENT GRDUP

1146 N. Central Ave., Suite 400
Glendale, CA 91202

818-500-0953 FAX: 818-500-0945
Contact: Sylvester Rivers

Clients: Gene Page, T. Renee,
Styles: Pop, black

Services: Full service

*Does not accept unsolicited material

Q INSTINCT ENTERTAINMENT

2700 Nielson Way, Suite 1521

Santa Monica, CA 90405
310-452-0354 FAX: 310-452-5936
Contact: Michael Rosen, Tim Sweeney
Styles: All

Services: Full service

3 KAHANE ENTERTAINMENT

15206 Ventura Blvd., Suite 200
Sherman Oaks, CA 91403
818-990-3336 FAX: 818-990-2038
Contact: Rob Kahane, Mark Shimme!
Clients: George Michael, Jody
Whatley, Louie Louie, Sunscreen
Styles: All

Services: Label, fitm, publishing

12 KAOS INC.

9808 Wilshire Bivd., Suite 304
Beverty Hills, CA 90212
310-785-0900 FAX: 310-277-8833
Contact: Tom Mohler

Styles: Rock & Roll

3 DAVE KAPLAN MANAGEMENT
520 Washington Blvd., Suite 427
Venice, CA 90292

310-821-8800 FAX: 821-8084
Contact: Dave Kaplan

Clients: Brian Setzer

Styles: All

Services: Personal management

2 Kllgfll MANAGEMENT, INC.

Los Angeles CA 90021

213-622-2511 FAX:213-614-8633
Contact: Greg Kooch

Ciients: Call for roster

Styles: Altemative, rock

Services: Full service

*Does not accept unsolicited material

J KRAGEN & COMPANY

1112 N. Sherboume Dr

Los Angeles, CA 90069
310-854-4400 FAX: 310-854-0238
Contact: Ken Kragen

Clients: Trisha Yearwood, Travis Tritt
Kenny Rogers

Styles: Country

Services: Personal management
“Does not accept unsolicited material

3 KRUEGER ENTERTAINMENT
P.O. Box 145

Brea. CA 92621

714-528-1261

Contact: C. Krueger

Styles: C&W, rock & roll

i3 KRYSTONE MANAGEMENT
213-876-8577
Contact: Susan P. Butler

12 KUSHNICK/PASSICK
MANAGEMENT

914 S. Robertson Bivd., Suite 101

Los Angeles, CA 90035

310-659-9081 FAX:310-659-9118

Contact: Ken Kushnick, Jack

Leilenberg

Clients: Was (Not Was), Don Was,

Paul Kelly and the Messengers, Jon

Lind, Michael Brauer, Phil Goldston,

Peter Wolf, Flesh For Lulu, Crush, Lisa

Vail

Styles: All

Services: Personal management,

music supervision

2 L.A. PERSONAL DEVELOPMENT
1201 Larrabee St., Suite 302

West Hollywood, CA 90069
310-657-6999 FAX:310-657-3999
Contact: Mike Gormley

Clients: Boingo (co-manage), Buck
Pets, Andy Prieboy, Danny Ellman {co-
manage), Claire Marlo, Lowen &
Navarro, the Cheap Dates, Paul
Schwartz, Dennis Eveland, Paul
Haslinger

Styles: All

Services: Full service

*Does not accept unsolicited material

13 LAFFITTE ENTERTAINMENT
DIVISION

13333 Ventura Blvd., Suite 204
Shermman Oaks, CA 91423
818-906-3132 FAX: 818-906-0165
Contact: Ron Laffitte

Clients: Megadeth, the Cult

Styles: Rock

Services: Record company, personal
management

12 LARSON & ASSOCIATES

P.O. Box 10905

Beverty Hills, CA 90213
310-271-7240 FAX: 310-271-0234
Contact: Larry Larson

Clients: Poco

Styles: All

Services: Personal management
*Does not accept unsolicited material

' LEFT BANK MANAGEMENT

6255 Sunset Bivd., 21st Floor
Hollywood, CA 90028

213-466-6900 FAX: 213-466-0303
Contact: Allen Kovac, Laurie Dunham,
Lewis Kovac

Clients: Richard Marx, Duran Duran,
Bee Gees, Meat Loal, Stephanie Mills,
Atias, Tony! Toni! Tone!, L.A. Guns,
Joey Lawrence

Styles: All

Services: Personal management
“Does not accept unsolicited material

‘2 JOHN LEVY ENTERPRISES

5455 Wilshire Bivd., Suite 2208

Los Angeles, CA 90036
213-934-0255 FAX:213-934-1458
Contact: John Levy

Clients: Nancy Wilson, Joe Williams
Styles: Blues, jazz, AC

Services: Personal management
“Does not accept unsolicited material

J LIPPMAN ENTERTAINMENT
8900 Wilshire Blvd., Suite 340
Beverly Hills, CA 90211
310-657-1500 FAX: 310-657-1199
Contact: Jane Wallace

Clients: Producers, engineers,
songwriters, artists

Styles: All

Services: Full service

“Does not accept unsolicited material

'J LDNG RUN ENTERTAINMENT
5438 Hermitage Ave.

North Hollywood, CA 91607
818-509-8758 FAX: 818-509-8559
Contact: Paul Palmer, Debra Burday
Styles: Rock

Services: Personal management
*Does not accept unsalicited material

] I.'?II:IG RUN MANAGEMENT/YANN!

1327 S. Westgate Ave., Suite 302
Los Angeles, CA 90025
310-473-8488 FAX: 310-473-5088
Contact: Vincent Corry

Clients: Yanni

Services: Personal management ) 4
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-« O OON SORKIN PRODUCTIONS
2717 Motor Ave.
Los Angeles, CA 90064
310-559-5580 FAX: 310-559-5581
Contact: Don Sorkin
Clients: Steve Arrington, Alicia,
Almighty Society
Styles: R&B, pop
Services: Publishing, management
*Call betore submitting material

O SPIVAK ENTERTAINMENT

11845 West Olympic Bivd., Suite 1125
Los Angeles, CA 90064

310-473-4545 FAX: 310-473-1994
Contact: Arthur Spivak, Peter Golden,
Joan Pardes

Clients: Recording artists, comedians,
actors

Styles: Pop, rock, altemative
Services: Personal management
*Does not accept unsolicited material

Q SPLASH ATTRACTIONS
P.0. Box 196

Bellflower, CA 90706
310-920-7374 FAX: 310-920-7374
Contact: Paul Combs

Clients: Theatre

Styles: Melodic rock

Services: Personal management

O GARY STAMLER MANAGEMENT
2029 Century Park East, Suite 1500
Los Angeles, CA 90067

310-891-5059 FAX: 310-551-0233
Contact: Gary Stamler, Monica Danner
Clients: Crowded House, Tim Finn,
Richard Thompson

Styles: Al

Services: Personal management
*Does not accept unsolicited material

Q STAR DIRECTION INC.

9255 Sunset Bivd., Suite 610

Los Angeles, CA 90069
310-271-7186 FAX: 310-550-8471
Contact: Shelly Berger, Billie Bullock,
Theron Derrick

Clients: The Temptations, the O'Jays,
Teena Marie, Lipstick, Flo

Styles: R&B, pop, AC

Services: Personal management
“Does not accept unsolicited material

O STARDUST ENTERPRISES INC.
2650 Glendower Ave., Suite 110

Los Angeles, CA 90027-1115
213-660-2553 FAX: 213-660-6289
Contact: Derek Sutton

Clients: Robin Trower, World On Edge,
Contagion, V-12 Records Inc., Robin
Trower

Styles: Contemporary rock, pop and
blues

Services: Full service

“Does not accept unsolicited material

3 STARKRAVIN' MANAGEMENT
8491 Sunset Bivd., Suite 376
West Hollywood, CA 90069
213-883-9653 FAX:213-656-9470
Contact: Ben McLane

Styles: Altemative, pop, rock
Services: Personal management

O STARWOO0O MANAGEMENT
P.O. Box 944

Del Mar, CA 92014-0944

(714) 960-4509

Contact: Rick T.

Clients: Ovemight Angels

Styles: Altemative, popcore, metal,
punk

Services: Personal management

O HARRIET STERNBERG
MANAGEMENT

15250 Ventura Bivd., Suite 1215

Sheman Oaks, CA 91403

818-906-9600 FAX: 818-906-1723

Contact: Harret Stemberg

Clients: Delbert McClinton, Spinal Tap

Styles: All

Services: Personal management

QO STIEFEL PHILLIPS
ENTERTAINMENT

9720 Wilshire Blvd., 4th Floor

Beverly Hills, CA 90212

310-275-3377 FAX: 310-375-8774

Contact: Amoid Stiefel, Randy Phillips

Clients: Arists, bands

Styles: Rock, pop

Services: Full service

“Does not accept unsolicited material

O STILETTO MANAGEMENT

5443 Beethoven St.

Los Angeles, CA 90066
310-306-4490 FAX: 310-306-5350
Contact: Garry Kief, Steve Wax, Edna
Collison

Clients: Bamry Manilow, John McVie,
Book ol Love, Kyle Vincent, Kim Cames,
Penny Ford, Double Plus Good, Mondo,
Stephanie Kramer

Styles: All

Services: Full service

“Does not accept unsolicited material

O SUPERVISION

1223 Wilshire Bivd., Suite 800
Santa Monica, CA 90403
310-392-2222 FAX: 310-392-2223
Contact: Davod Paget, Frank Stein
Clients: Kim Palmer

Styles: All

Services: Pubiishing, business and
personal management

*No phone calls/Does not accept
unsolicited material

O TAKE QUT MANAGEMENT

15425 Ventura Bivd., Penthouse 203
Shemnan Oaks, CA 91403
818-783-7717 FAX:818-907-1133
Contact: Howard Rosen

Clients: Dan Hill

Styles: All

Services: Personal management

Q TALENT HOUSE

7211 Santa Monica Bivd.

Los Angeles, CA 950046
213-883-0360 FAX: 213-883-0085
Contact: Justin Van Stom, Staci Stater
Clients: Def FX, 7 Year Bitch, Season
to Risk, Kathy Fischer, the Lilys, Kaia,
the Gifts

Styles: Top 40, altemative

Services: Personal management
*Does not accept unsolicited material

Q TAP/XO ENTERTAINMENT
ASSOCIATES

17337 Ventura Bivd., Suite 300C
Encino, CA 91316

818-905-6699

Contact: Tim Heyne, Paul Barbarus,
John Greenberg

Clients: Dangerous Toys, the Scream,
Walter Trout

Styles: Heavy metal, rock, altemative
Services: Full service

O TAURD BROS. MANAGEMENT
1551 Ocean Ave., Suite 220
Santa Monica, CA 90401
310-458-1505 FAX: 310-393-7777
Contact: Robert Tauro

O THREE ARTIST MANAGEMENT
1727 1/4 N. Sycamore Ave.
Hollywood, CA 90028
213-850-0300 FAX:213-851-9889
Contact: Richard Bishop, Lorraine
Walters

Clients: Henry Rollins/Rollins Band,
My Life With The Thrill Kilt Kutt, Richard
Butler, Babes in Toyland, Filter

Styles: Altemative

Service: Full service

O TERRI TILTON MANAGEMENT
7135 Hollywood Blvd., Suite 601

Los Angeles, CA 90046
213-851-8552 FAX:213-850-1467
Contact: Terri Tilton Stewart
Clients: Jimmy Steward, Dan Walker
Styles: No rap, metal of heavy rock
Services: Management, consulting
“Call before submitting material

O GEORGE TOBIN INC.

11337 Burbank Bivd.

North Hollywood, CA 91601
818-080-0880 FAX: 818-506-5905
Contact: George Tobin, Tim James
Styles: All

Q TOP OF THE WORLD
ENTERTAINMENT

P.0O. Box 93612

Los Angeles, CA 30093

310-330-8891

Contact: Roland Baker

Clients: Steven Alvarado, Mrs.

Fletcher

Styles: All

Services: Personal management

*Call before submission

Q TOP ROCK DEVELOPMENT
9229 Sunset Bivd., Suite 607

Los Angeles, CA 90069
310-858-7800 FAX: 310-858-1643
Contact: Doug Thaler, Stephanie
Gurevitz, Mike Amato, Lisa Janzen
Clients: Motley Criie, Michaet
Wagener (producer}, Winger, Seth
Jordan

Styles: Rock

Services: Personal management
“No phone calls/Does not accept
unsolicited material

O TRENT ENTERTAINMENT

1233 N. Flores St., Suite 204

West Hollywood, CA 90069
213-650-7569 FAX: 213-650-7570
Contact: Andrea Trent, Lisa K. Rebuck
Styles: Hard rock, heavy metal,
allemative

Services: Independent management,
press and video company

Q TRIPLE O PRODUCTIONS
12746 Kling St.

Studio City, CA 91604
818-506-8356 FAX: 818-980-6888
Contact: Donald Miller, Veronica
Albano

Clients: Jackson Browne, Jenniter
Wames, John Trudell

Styles: All

Services: Personal management

O TROLL MANAGEMENT

15043 Valley Heart Dr.

Sherman Oaks, CA 91403
818-907-5471 FAX:818-907-8070
Contact: Ken Johnston

Clients: Stone, Sherman Hemsley
Styles: Rock

Services: Personal management

O TURNER MANAGEMENT GROUP
3500 W. Olive Ave., Suite 680
Burbank, CA 91505

818-955-6655 FAX: 818-955-6650
Contact: Dennis Tumer

Clients: Kenny G., Brenda Russell
Styles: Jazz, urban

Services: Personal management

3 TWIN TOWERS COMPANY

8833 Sunset Blivd., Penthouse West
Los Angeles, CA 90069
310-659-9644 FAX: 310-659-9675
Contact: Jerry Ross, Mike Dixon
Clients: Bus Boys, Navigator/Keven
O'Neal, Bryan O'Neal, Louchlin, Black
Bart

Styles: Rock, pop, variety
Services: Personal management,
publishing

O TWIST MANAGEMENT

4230 Del Rey Ave., Suite 621
Marina del Rey, CA 90292
310-306-1116

Contact: David Lumian

Styles: Rock & Roll, world beat
Services: Personal management
“Call before submitting material

Q VAULT MANAGEMENT

9157 Sunset Bivd., Suite 310
Hollywood, CA 90069

310-278-3815 FAX: 310-278-3870
Contact: Steven Rosen, Greg Lewerke
Clients: Nazareth, the Blasters, Bobby
King and Terry Evans, Red Devils, St.
Regis Brothers, Pal Shazar, Hawkwind
Styles: Rock, R&B, altemative
Services: Personal management,
consultants

Q VISION MANAGEMENT

7958 Beverly Bivd.

Los Angeles, CA 90048

213-658-8744 FAX: 213-653-0482
Contact: Lee Ann Meyers, Shelly
Heber

Clients: Dave Koz, Dave Alvin, Marilyn

Scott

Styles: All

Services: Marketing consultants,
management

O WILLIAM F. WAGNER AGENCY
14343 Addison Street, Suite 218
Shemnan Oaks, CA 91423
818-905-1033 FAX: 818-905-1033
Contact: Bill Wagner

Clients: Page Cavanough, Sandy
Graham, Faunda Hinton

Styles: All

Services: Recording producer,
management

O HARRIET WASSERMAN
MANAGEMENT

152r0 Ventura Bivd., Suite 1215

Sherman Oaks, CA 91403

818-906-1700 FAX: 818-906-1723

Contact: Harriet Wasserman

Clients: Sheena Easton

Styles: Pop
Services: Personal management

O WE'RE TALKIN' MUSIC

7 Via San Remo

Rancho Palos Verdes, CA 90274
310-377-6430 FAX: 310-377-4055
Contact: Sam Calle

Styles: AOR

Services: National record promotion,
artist and management consultant

O RON WEISNER ENTERTAINMENT
9200 Sunset Bivd., Penthouse

Los Angeles, CA 90069
310-550-8200 FAX: 310-550-8511
Contact: Ron Weisner

Clients: Rick Springfietd, Steve Winwood,
Styx, John Mellencamp, Tevin Campbell
Styles: All

Services: Full service

“Does not accept unsolicited material

O WIGWAM ENTERTAINMENT GROUP
120 North Harper Ave.

Los Angeles, CA 90048

213-655-7822 FAX: 213-655-9419
Contact: Jerry Levin

Clients: Rociardo Silveira, Justo Almario,
Abraham Laboriel, Monkey Meet
Styles: Jazz

Services: In-house record company,
personal management

*Does not accept unsoticited material

O WILD WEST RECORDS

8127 Melrose Ave., Suite 2

Los Angeles, CA 90046

213-651-9384 FAX:213-651-1459
Contact: Morris Taft Jr., Ray Tamarma
Clients: B.O.X., the Mexicans, Torche,
Taz i.e. No Fisk, the Nonce

Styles: Rap, jazz

Services: Personal management, indie
record label

Q WILDCARD MANAGEMENT

1830 S. Robertson Blvd., Suite 201
Los Angeles, CA 90035
310-204-5890 FAX: 310-204-1946
Contact: Alan Niven, Stephanie
Brownstein

Clients: Great White, Izzy Stradlin &
the JuJu Hounds

Styles: Rock & Roll

Services: Personal management
*Does not accept unsolicited material

0 WISE GUY MANAGEMENT

8000 Beverly Bivd.

Los Angeles, CA 90048
213-852-1500 FAX: 213-852-1505
Contact: Guy Oseary

Clients: Bronx Style Bob, Proper
Grounds, Native Soul, Casey Niccoli
*Does not accept unsolicited material

O WORLDS END (AMERICA) INC.

183 N. Martel Ave., Suite 270

Los Angeles, CA 90036

213-965-1540 FAX: 213-965-1547
Contact: Sandy Roberton
(management)

Styles: All

Services: Full services (producer man-
agement only—no arlist management)
and publishing (Warner/Chappeil)
*Does not accept unsolicited material

O WYATT MANAGEMENT

10797 Onyx Circle

Fountain Valley, CA 92708
714-839-7700 FAX: 714-775-4300
Contact: Warren Wyatt, Julie Hines
Clients: Saigon Kick, Bad Moon Rising
Styles: Rock

Services: Full service

0 STU YAHM MANAGEMENT

8627 Bothwell Rd.

Northridge, CA 91324

818-886-0920 FAX:213-465-2079
Contact: Stu Yahm

Clients: Dennis Walker, Vicki Morris,
MusiCareers

Styles: Al

Services: Personal management and
publishing

2134617172

213626+3588

BE SEEN
BE PROTECTED

ARREY MANAGEMENT

LESA ARREY
FAX 213446145359

ANGELYN GATES

ATTORNEY AT LAW
FAX 213¢687+9807

techno » industrial > altemative > ambient » pop »
bands » singers » neo-folk » neo-blues » jazz »
songwriters » hip hop » dance »

Management/Publishing Co. with 20 years experience
searching for new falent/songs

(6 MANAGEMENT
9107 Wilshire Blvd., #475, Beverly Hills, CA 90210

GRUNGE NEED NOT APPLY
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g UCLA

— (-D(TQISlON Entertainment Studies

rin with Top Protessionals

in the Music Industry

Whether you are interested in one course or an
entire curriculum, UCLA Extension provides the
highest level of instruction and course content to
help you achieve your career goals.

Here are some of the courses we offer this spring.

PERFORMANCE

@ The Seth Riggs Vocal
Technique: An Introduction
to Speech-Level Singing,
Seth Riggs, classically trained
vocal coach whose clients
include Michael Jackson,
Natalie Cole, and Stevie Wonder

® Putting Your Act Together:
Showcasing Your Talent as a
Live Performer, Steven Memel,
performer, songwriter, actor

CAREER DEVELOPMENT

m Life Is a Contact Sport:
Successful Strategies for
Career Enhancement,

Ken Kragen, personal manager
who is currently managing
Kenny Rogers, Travis Tritt, and
Trisha Yearwood

THE MusIC BUSINESS

u The Role of the Independent
Record Company in
TJoday’s Music Industry,
Robert L. Emmer, Executive
Vice President, Legal and
Business Affairs, Rhino Records

® The Rap and Street Music
Phenomenon: Artist
Management, A&R,
Marketing, and Promotion,
Evan M. Forster, General
Manager/Label Director, Tuff
Break Records, A&M Records

® Record Production |,
Richie Wise, Head of A&R and
Staff Producer, Scotti Brothers
Records

u Producing Professional
Demos, Jeff Lewis, studio
musician

SONGWRITING

u Elements of Hit Songwriting,
Arlene Matza, songwriter,
A&R consultant, publisher and
Barry Kaye, Grammy Award-
nominated songwriter, producer,
and performer

ELECTRONIC MusiIC

u The Digital Musician: Tools
for Making Music in the MIDI
Era, Jeffrey Rona, synthesist,
composer, and author; Keyboard
magazine columnist

@ The Korg M1: Making the
Most of the Workstation
Environment, Ben Dowling,
composer and keyboardist;
Keyboard Voicing Specialist,
Korg Research and Development

® Sequencing Strategies Using
Cubase on the Macintosh,
Geoffrey Ryle, composer,
musician, writer, consultant; has
worked on MIDI and computer
systems with such artists as
Lee Ritenour and Dave Grusin

[ SPRING QUARTER BEGINS APRIL 2

Call now for your free catalog (800) 554-UCLA.

RECORDING ENGINEERING

m Fundamentals of Electronics
and Physics for Audio and
Video, Ken Teel, musician,
electronics technician

m The Art of Remixing:

A Professional Studio Work-
shop, Bobby Summerfield,
engineer/producer, Home
Studio Services

m Digital Audio Applications
for Music, Television, and
Film, Mel Lambert, consultant
to professional audio industry
whose clients have included
Fostex, Waveframe, and Roland

u Direct-to-Disc Recording:
The “Tapeless” Studio,
Joshua Winget, sound editor/
designer whose assistant editing
credits include the feature film
Toys

FILM SCORING

u The Art of Orchestration for
Film Scoring, Steven Scott
Smalley, composer; orchestrator
whose credits include Batman
and RoboCop

& Film Music Dialogues:

Mark Isham, Academy Award-
nominated composer, whose
credits include A River Runs
Through It, Short Cuts, and
Made in America

Do you have questions about
a specific course? Call us at
(310) 825-9064.
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BOOKING AGENTS

By Tom Kidd

The best way for any artist—signed or unsigned—to gain popular-
ity and sell records is to perform live as often as possible. Naturally,
the bigger the tour, the greater the exposure.

Though acts signed to a major label will almost always be snapped
up by agents (because there is product available and tour support),
unsigned bands releasing indie product will not be as fortunate.

by a major booking agent. In fact, accord-

ing to an anonymous source at one of the
biggest agencies, William Morris, it’s “all but
impossible for a band to get on a tour unless
they have a major label.” The few unsigned
acts that make the cut are those who generate
a tremendous buzz within the music industry
and that some agent somewhere has taken
the time to nurture.

An act may get signed by a booking agent
just prior to getting signed to a

It is very rare that an unsigned actis handled

a background check of the applicant. The
entire procedure usually takes about eight
weeks.

Another way to do it, according to Steve
Mariscal of the Maris Agency, is to start in the
business by working for someone else. The
parent agency will post the bond for their new
sub-agent.

Among the various managers and handlers
involved in amusician’s career, only booking
agents are licensed. The reason for this is

simple and sensible, according

recording contract. “Ifyouhavea  “THEre are tWo 1o Blumenauer. “Only booking
strong buzz going or someone kinds of agents end up holding trust funds
knows someone is about to sign for artists, funds that would be
them, that’'s when an agency agents. One used on tour,” he explains. “It has
Id show interest,” said an- : to be established that th -
xg:r knsovfl)l\zdlgr:e;lglees sou:('e. ”g:t IUSt gets the c(i)eset:;t ahollgd (teour gepoesi?sgire
it's more than just your typical iabs, the other trusted by both the buyer and the
Sunset Stripbuzz. You have to be artist. Apparently, in the past,
playing legitimately sold-out looks after the there have been a lot of fly-by-
showsonyourownanddrawing  pareer. I do a nightoutfits, and there became a
a lot of A&R people.” . . need to regulate those compa-
From a musician’s point of little bit of nies.” The booking agent must
view, the agent only joins the both.” renew his license each year.

team after getting signed or ifthey
have a release on a strong inde-
pendent label. The agent is needed, says long
time booking agent Geoffrey Blumenauer,
when the act reaches the stage of professional
performing, in other words “when they get
out of the garage and into the clubs.”

The reason for this bias toward the already
signed should be obvious. If an act does not
have product available, people don’t know
who they are. If people don’t know who they
are, they will most likely not sell out clubs or
larger venues. Ifthe actis not selling out larger
clubs and venues, the agentis not making any
money.

To signed acts, agents are essential. "It
seems,” says Blumenauer, “that buyers al-
ways seem to give more respect to a person
who is represented by another person. The
clubs respond quicker to an agent they trust
and have a familiarity with.”

This trust has been made immutable by the
California tabor Board. California and New
York, the two principle centers of the record-
ing industry, are among the few states to
require agents to be licensed. To secure this
license, agents must first have a $10,000
talent agency bond which is usually secured
from an insurance company. Once bonded,
the would-be agent applies with the state for
the license. The state, in turn, proceeds with
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Theregulationsdo notend

—Steve Mariscal i1, the bonding. There is also a

set of what Blumenauer calls “casting couch
rules” which state, among other things, that
the booking business cannot be located in a
home. There may even be, buried some-
where inthe paperwork, a stipulation that the
office cannot be furnished with a couch.
Some rules are not as strictly enforced as they
once were.

One problem with enforcing the rules is
thatitis not totally clear to whom they apply.
“There’s a lot of confusion about what defines
an agency and what defines amanager,” says

Mariscal. “There’s a big confusion because
there’s a lot of similarity.” Blumenauer, how-
ever, isclearer than the state on the difference
between an agent and manager. An agent
books the shows or tour, he says. Everything
else, from coordinating airlines to typing itin-
eraries, is a management function.

For booking shows or a tour, the agent is
usually limited by the AFM to a maximum ten
percent commission of the gross. However,
depending on the stature of the act, some
agents will undercut that to get a prestige
artist on the roster such as happened with
both Bruce Springsteen and Guns N’ Roses.
This makes sense because, in hard and fast
economic terms, if a major artist is making
almost a million dollars in concent, and an
agent is taking ten percent of that two or three
nights a week, it makes sense to take a little
less in the short run to get a lot more in the
fong run.

For ancillary functions over and above
straight booking in Blumenauer’s world, there
may be acharge. This contrasts with Mariscal.
The latter man handles more functions than
his compatriot because, as he points out,
“There are two kinds of agents. One just gets
the jobs, the other looks after the career. | do
a little bit of both.”

There are also contrasts in the booking
agent world when it comes to contracts.
There are agents who require written agree-
ments. These may be exclusive wherein the
artist agrees to work with only one agent.
These may be nonexclusive wherein agents,
in effect, share an artist. Then there are verbal
agreements. “My philosophy is that we have
more than a handshake,” says Blumenauer,
“it's...an exclusive arrangement.” He doesn’t
wanttotie anybody’s hands, he insists, which
is why he let Laura Nyro leave his stable of
artists when William Morris beckoned. He
also credits his philosophy with Nyro’s return
to his care. “I try to leave the door open,” he
says. "l think contracts can give an agency or
an artist more a chance to maybe take a few
things for granted.”

There is one place in an agent’s world in
which there is no room for contrast. This is
something to keep in mind when trying to
decide who gets the ten percent. No matter
how huge the artist, no matter whether there
is a contract or not, points out Blumenauer in
a succinct encapsulation of his world, an
agent is only as good as the last run he or she
booked or the next one that’'s coming up.[ld

clubs respond quicker to an agent they trust.”
—~Geoffrey Blumenauer, Booking Agent
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‘CONNECTION

O AKO PRODUCTIONS

20531 Plummer St.

Chatsworth, CA 91311

818-998-0443 FAX: 818-998-2537
Contact: A. E. Suflivan

Styles: Top 40, pop, AOR, R&B
*Does not accept unsolicited materiat

Q AGENCY FOR THE PERFORMING
ARTSAA

9000 Sunset Bivd., Suite 1200
Los Angeles, CA 90069
310-273-0744 FAX: 310-275-9401
Contact: Jim Glsnell

Styles: Jazz

0 AMERICAN MANAGEMENT
17530 Ventura Blvd., Suite 108
Encino, CA 91316

818-981-6500 FAX:818-981-1929
Contact: Jim Wagner

Styles: Country, Fifties-Sixties
Nostalgia

*Does not accept unsolicited material

Q BAND ASSOCIATES

7325 1/2 Reseda Ave., Suite 659
Reseda, CA 91335
818-343-1288

Contact: Don Martin

O DAVID BENDETT ARTISTS
2431 Briarcrest Rd.

Beverly Hills, CA 90210
310-278-5657

Q GEOFFREY BLUMENAUER
ARTISTS

11846 Balboa Ave., Suite 204
Granada Hills, CA 91344
818-366-8117 FAX: 818-366-3890
Contact: Geoffrey Blumenauer
Clients: John Sebastian, Laura
Nyro, Eric Burdon, the Tubes,
Robbie Krieger, Michael Nesmith,
Jim Messina, Dan Hicks, Strawberry
Alarm Clock

Styles: National touring artists

O CORALIE AGENCY

4789 Vineland Ave., Suite 100

North Hollywood, CA 91602
818-766-9501

Contact: Mario Solis, Richard Spilbum,
Coralie Junior

Styles: Fifties-Sixties Nostalgia

0O CREATIVE ARTISTS AGENCY
9830 Wilshire Bivd.

Beverly Hills, CA 90212
310-288-4545 FAX: 310-288-4800
Contact: Carole Kimzel

Styles: All

"Does not accept unsolicited material

Q CREATIVE ENTERTAINMENT
ASSOCIATES

1360 N. Hancock St.

Anaheim, CA 92807
714-693-9090 FAX: 714-693-7963
Contact: John McEntee

Styles: Top 40 dance cover

12 ENTERTAINMENT ASSOCIATES
5816 Lankershim Blvd., Suite 1

North Hollywood, CA 91601
818-980-7800 FAX: 818-980-6123
Contact: EdBazel, BrianMiller, Chuck Crews

0O FOLKLORE PRODUCTIONS

1671 Appian Way

Santa Monica, CA 30401
310-451-0767 FAX: 310-458-6005
Contact: Mitch Greenbhill

Styles: Roots music

*Does not accept unsolicited material

3 GOOD ROAD NETWORK

P.O. Box 46895

Sealtle, WA 98146
1-800-229-7623

206-932-3435 FAX: 206-932-4639
Contact: Shannon Aldrich

(1 THE GORDON COMPANY
12700 Ventura Bivd., Suite 340
Studio City, CA 91604
818-509-1900 FAX: 818-509-7897
Contact: Jim Tuneil

2 HARMONY ARTIST INC.

8833 Sunset Bivd., Penthouse West
Los Angeles, CA 90069
310-659-9644 FAX:310-659-9675
Contact; Mike Dixon, Jerry Ross

2 INTERNATIONAL CREATIVE
MANAGEMENT (ICM)

8942 Wilshire Bivd.

Beverly Hills, CA 91211

310-550-4000 FAX: 310-550-4108

Contact: Phil Casey

Styles: Adult contemporary, R&B, rock

"Does not accept unsolicited material

DIRECTORY: BOOKING AGENTS

Q J.T. PRODUCTIONS

Eight Horizon Ave.

Venice, CA 90291

310-392-1966 FAX:310-399-4512
Contact: Jay Tinsky

Styles: All

Services: Club bookings (Molly
Malone's/Genghis Cantina/Sidewalk
Cate)

O JAM A COMPLETE
ENTERTAINMENT AGENCY

2900 Bristol St., Suite E-201

Costa Mesa, CA 92626

714-556-9505

Contact: Dennis Morrison, Judy Kuri,

Wayne Matteson

Styles: All styles of cover material

except hard rock and metal

O JENSEN CREW AGENCY
P.O. Box 9532

Anaheim, CA 92812
714-534-8912

Contact: M. R. Crew-Jensen
Styles: Rock & Roll

O MAINSTAGE MANAGEMENT
INTERNATIONAL

P.O. Box 5517

Los Alamitos, CA 80721-5517

714-220-6707 FAX: 714-220-6747

Contact: Ingrid Kidd, Mary Jo Buchanan

Styles: Broadway musicals, theatricals,
intemational attractions

O MARIS AGENCY

17620 Sherman Way, Suite 213

Van Nuys, CA 91406

818-708-2493 FAX: 818-980-1394
Contact: Steve Mariscal

Styles: Original rock, Sixties nostalgia

O MCCONKEY ARTISTS AGENCY
1822 N. Wilcox Ave.

Los Angeles, CA 90028
213-463-7141 FAX: 213-463-2558
Styles: Top 40

Services: Club bookings

(O MENU ENTERTAINMENT

2380 Hollyridge Dr.

Los Angeles, CA 90068
213-460-4069 FAX: 9213) 460-4069
Contact: Margaret Kimura

Services: Booking and representation
for session musicians

You may have had the idea,
but we did it first...

(206) 932-3435

THE GOOD ROAD

0 R K

CO-OPERATIVE SERVICES
FOR INDEPENDENT
MUSICIANS & LABELS

1-800-229-7623

O MONARCH PRODUCTIONS
9227 Nichols St.

Bellflower, CA 90706
310-920-7477 FAX: 310-804-2573
Contact: Bill Troute

QO THE WILLIAM MORRIS AGENCY
151 El Caming Dr.

Beverly Hills, CA 90212
310-274-7451 FAX: 310-859-4462
Styles: All

QO MUSICASTER

4854 Fulton Ave.

Shermman Oaks, CA 91423
818-501-6859 FAX:818-501-4122
Contact: Gail Gross

Services: Artist rep for music (TV/film/
jingles) and voices (Multi-lingual and
animated vocalists), musicians on-
camera work

*Does not accept unsolicited material

O PARC PRESENTATIONS/
NEDERLANDER OF
CALIFORNIA
6233 Hollywood Bivd., Suite 204
Los Angeles, CA 90028
213-468-1700 FAX: 213-468-1722
Contact: Alex Hodges
Styles: Blues, jazz, R&B, heavy metal
*Does not accept unsolicited material

Q P%FORMEIIS OF THE WORLD

310-205-0366 FAX: 310-205-0365
Contact: Terry Rindal, Nita Scott,
Leticia Taylor

Styles: World, altemative, hip-hop,
jazz, folk, reggae

12 HOWARD ROSE TALENT
AGENCY

8900 Wilshire Bivd., Suite 320
Beverly Hills, CA 90211
310-657-1215 FAX: 310-657-1216
Contact: Howard Rose

Styles: Contemporary

“Does not accept unsolicited material

O SANDBOX PRODUCTIONS

513 Wilshire Blvd., Suite 215

Santa Monica, CA 90401
310-288-6815 FAX: 310-459-6642
Contact: Daniel Zirilli

Services: Booking agency, a division
of Pop/Art Film Factory

S

tape/disc,

For Personal
Management
Consideration,
Send us your

photos & bio.
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Del Mar,
714-960-4509

Q SPOTLIGHT ENTERPRISES

8665 Wilshire Bivd., Suite 410
Beverty Hills, CA 90211
310-657-8004 FAX:310-657-7414
Contact: Robert Williams

Styles: All

*Does not accept unsolicited material

O THE TALENT BANK

1334 Westwood Bivd., Suite 9

Los Angeles, CA 90024
310-470-0491 FAX: 310-475-3041
Contact: Steve Banks

Styles: Pop, rock, soul, jazz,
altemative music exclusively for
commercials

*Does not accept unsolicited material

Q TAPESTRY ARTISTS

17337 Venlura Bivd., Suite 300C
Encino, CA 91316

818-906-0558 FAX: 818-806-0697
- Contact: Paul M. Barbarus, Claudio
Weinstein, Daniel Nunez

Styles: All

O TRIAD ARTISTS INC.

c/o The William Morris Agency

151 EI Caming Dr.

Beverty Hills, CA 90212
310-556-2727 FAX: 310-859-4462

1 UNO PRODUCTIONS

6565 Sunset Blvd., Suite 525
Hollywood, CA 90028
213-461-1608 FAX:213-461-0524
Contact: Tietro Carlos

Styles: Hispanic/Latino artists

(J VARIETY ARTISTS
INTERNATIONAL

15490 Ventura Bivd., Suite 210

Sherman Oaks, Ca 91403

818-784-6078 FAX: 818-784-6061

Contact: Bob Engel, Lloyd St. Martin

Styles: Alt

*Does not accept unsolicited material

12 WEST COAST SALSA

9232 Deering Ave.

Chatsworth, CA 91311
818-772-6851 FAX:818-772-7145
Contact: Nissim Baty

Styles: Salsa

ACTIVELY SEEKING BANDS
IN THE STYLE OF

P.O. Box 944
CA 92014
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Stabhing Westward

Label: Columbia

Manager/contact: Steve Rennie/Ren Management
Address: 14561 Greenleaf St., Sherman Oaks, CA 91403
Phone: 818-501-4873

Booking: CAA

Legal Rep: Jes Rosen/Cat, Smith & Cohen

Band members: David Suycott, Jim Sellers, Christopher
Hall, Stuart Zechman, Walter Flakus

Type of music: Alternative rock
Date signed: January, 1993
A&R Rep: Josh Sarubin

hey say you have your whole life to write your
Tfirst record, but in the case of Columbia

signing, Stabbing Westward, they only had
eight months. Not that the Chicago-based quintet
wasn't a band to begin with. Lead vocalist Chris-
topher Hall and keyboard player Walter Flakus,
calling from Columbia’s west side offices, are
paranoid that anyone confuse them with the manu-
factured Monkees. It's just that they wanted to
keep things new for themselves. And they wanted
to maintain the same sense of control now that
they were with a major label as they had when
they were on their own.

“We're pretty paranoid,” the band members
readily (and constantly}) admit. “We wanted to
make sure we had some sort of say along the line.
But Columbia has been very cool. They're actu-
ally cooler than us in a lot of ways.”

Roadrunner Records in New York City was first
to express interestin the band’s original two-song
demo and even forwarding a contract. The band,
however, decided to play it smart.

“We sent the recording contract to a music
attorney who was friends with our guitar player’s
father,” Hall explains. “He looked it over and said
that it wasn't a very good contract—I'm being
polite there. He said, ‘Why don't you send me a
copy of the tape and let me listen to itand I'll get
back to you.”

The attorney friend informed Stabbing West-
ward that the tape was ready for the majors, but
the band wasn't ready to believe him. “We scoffed
at him and said no way could we get a major label
deal,” says Hall. “We're an alternative band and
alternative bands don’t get major label deals. We
said, ‘We don't want to sign to a major label
because they'll rip us off and take away all of our
creativity and not let us do what we want to do.”
This proved not to be the case.

Though they were signed with an entire reper-
toire, after the signing, they decided to, in Hall's
words, “explore some uncharted territory.” This is
why their debut, Ungod, features all new material.
This is why Hall was writing lyrics the day he was
singing them.

All that freedom is why Stabbing Westward is
glad to be with Columbia. “They have such a good
track record in the past of just making band’s
work,” says Flakus, noting Ned's Atomic Dustbin
and Alice in Chains as examples. “No matter how
long it takes, they stick with the bands they believe
in. We really like that.”

—Tom Kidd
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Label: Blue Note/Capitol
Manager/contact: Bill Diggins/DMA

Address: 2029 Century Park East, Century City, CA | |
90067

Phone: 310-788-9420
Booking: N/A
Legal Rep: Simon Long
Band members: Mel Simpson, Geoff Wilkinson
Type of music: Jazz/hip hop
Date signed: September, 1992
A&R Rep: David Field

1

Label: Arista

Manager/contact: Rick Alter/Ram Management
Address: N/A

Phone: 615-321-3700

Booking: CAA

Legal Rep: Malcolm Mimms

Band members: Henry Paul, Dave Robbins, Van
Stephenson

Type of music: Country rock
Date signed: January, 1992
A&R Rep: Tim Dubois

n 1990, journalist Geoff Wilkinson organized a
Ithree-week jazz event at the famed Edinburgh

Festival.

He wanted to do a crossover project—some-
thing like what would be Us3's debut for Blue
Note/Capitol, Hand On The Torch—that would
de-mystify or de-intellectualize jazz for younger
listeners.

Meanwhile, Mel Simpson had created his own
Flame studio in North London where he produced
a wide range of music including a classical Span-
ish guitar album and a London Gospel choir.
Simpson made sure Flame was equipped withthe
latest sampling and sequencing technology.

Wilkinson and Simpson met at the studio inthe
summer of 1991 where they produced “Where
Will We Be In The 21st Century?”"—a collabora-
tion with rapper Honey Bee and jazz pianist Jes-
sica Lauren. They pressed and sold 500 copies to
record stores in and around London, which led to
a one-off deal with record producer Coldcut. The
resulting single, “The Band Played The Boogie,”
featured jazz samples from the Blue Note catalog.

AJanuary 1992 phone call from Capitol Records
caughtthem by surprise. They expected alawsuit
for sampling items from the legendary jazz cata-
log. Instead, they landed a deal giving them
access to the entire Blue Note library of music.

“The single had only been out a week and we
were summoned to see David [Field],” explains
Wilkinson from Us3's London headquarters. “it
was very ominous....We thought they were going
to sue us or make an example of us.” Much to the
two partners' delight, the rest of the meeting was
spentdiscussing new projects and how the group
would use Blue Note’s back catalog in the future.

Once it was confirmed that Us3 would have
access to the works of Thelonious Monk, Art
Blakey, Herbie Hancock and others, they went in
to record a proper demo, “Cantaloop (Flip Fanta-
sia)” in which Hancock'’s “Cantaloupe Island” is
interwoveninthe mix. Hancock blessed the project
whenhe and Us3saw each otheratthe Montreaux
Jazz Festival this year. The record buying public
blessed it this last fall when they sent the single,
originally released last summer, onto the alterna-
tive radio airwaves.

This makes Us3 very happy. “When we were
recording Hand On The Torch,” says Wilkinson,
‘we thought we wanted to break down the doors
to jazz for a lot of young people. If this inspires
them to check out other jazz, then it did part of
what we wanted it to do.” —Tom Kidd

Paul, formerly of the Outlaws, with Dave

Robbins and Van Stephenson, the writers
behind some of country’s biggest hits. The band’s
members came together just over two years ago
when Florida-based Paul came to Nashville to get
back in touch with this country roots. There he met
Robbins and Stephenson, the team whose songs
had hitthe Top Ten four times with Restless Heart
and who had also penned tunes for Dan Seals,
Eddy Arnold, Eric Clapton and Poco.

Nashville was also where Paul met Tim Dubois.
The A&R man from Arista had his ear to the street
and had become interested in Paul as a possible
solo signing. But then, independently, the nor-
mally more business-oriented Robbins and
Stephenson approached Dubois about forming a
group. Since the three already knew each other
as songwriters, it was only natural that the trio
should come together as a permanent unit.

“Tim’s suggestion was to work together and to
give it a while and see what happened over a
period of three or four months,” explains Paul by
phone from Nashville. Instead, the group ended
up writing and singing together one and a half
years, writingover 30 songs in the process. Dubois
would keep tabs on the fledgling project, bringing
them the outside material that would eventually
comprise 50 percent of their self-titled debut.

The band and their A&R rep set out to build a
solid musical foundation. They found the best way
to do that was brick by brick or, rather, song by
song. “It makes for a record of integrity,” explains
Paul. “We weren't going to look for the fastest,
simplest way. We were going to doit the best way
we could.” The group’s collective approachwas to
utilize all available resources, whether frominside
or outside the group.

Quality takes time and, luckily, the guys in
BlackHawk are very patient. This isn’t ear candy,
Paul explains. Ittook time to get the record the trio
wanted and to get everything right. They built the
record piece by piece, inviting friends to play on
the tracks instead of Nashville’s hierarchy of ses-
sion players. This ensured that the BlackHawk
product sounded different from the usual music
coming out of Nashville.

Being different, being individuals, was one of
the reasons this record took so long to develop.
BlackHawk didn’'t want to just throw something
out on the marketplace. “We had to develop a
sound,” Paul explains. “We took our time to find
out who we are.” —Tom Kidd

BIackHawk combines the talents of Henry
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FREE SEMINAR

Presented by: “California Lawyers for the Arts”

(A Non-Profit Organization Serving the Arts)

The seminar will take place Saturday Mal‘Ch 12th, @ 11 AM

In the auditorium

At the Musicians’ Union Local 47 Building, located at:

817 North Vine Street, Hollywood Ca. 90038
(Between Melrose Av. and Santa Monica Blvd.)

Twoattorneys from California Lawyers for the Arts will talk to musicians about legal issues important to performing and songwriting
musicians. Nancy Loncke, associate dircctor of California Lawyers for the Arts, will discuss how musicians can best use this non-
profit organization’s legal and cducational resources to protect themselves in the music business. Martin Keleti, onc of the
entertainment and copyright lawyers who volunteers for California Lawyers for the Arts, will make a brict presentation on key legal
issues and will answer general questions musicians may have about copyright law, and about performing or recording contracts.

For information and reservations call Joseph Armillas @ 213-993-3174 or 213-993-3175

(* The Musicians’ Union Local 47 is not responsible for the content or the legal advice given by ‘California Lawyers
for the Arts” or any consequences which may result from the use of any services provided by said organization. )
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CASSETTE & COMPACT DISC DUPLICATION

CD MASTERING * GRAPHIC DESIGN » COLOR FILMS AND SEPARATIONS

High Speed and Real Time Duplication ® Discount Prices on Major-Label-Quality Cassettes and Compact Discs @ Duplication, Packaging, Fulfillment

Compact Disc 500 CD’s PROMO PACKAGE ......ccceeeururuenencenrennsesesssssacasacncsesesncscness $ 1495
° {call for details)
spe‘luls l ooo cD's wlT“ 4 PAGE BooKlET 0000000000000 000002000000000000000000000000000000 s2 l 95
[mention this ad) (call for details)
100 HIGH SPEED CHROME CASSETTES ssusaanssssennanssssasne) V2B
[Up to C-46, includes Master, Test Cassette, Printing on Clear Cassette, Box, Shrinkwrap)
Cassette  meorDER .. . 129
Specluls 500 HIGH SPEED CHROME CASSETTES ......ccccoeruesracsacsansrarsascssssassances $565
(mention this ad) {Up to C-46, includes Master, Test Cassette, Printing on Clear Cassette, 1-Color J-Card, Box, Shrinkwrap)
RE-ORDER ...........ceoooimiitiiimi oo ‘450

ETape Specialty, Inc. (818) 786-6111

13411 Saticoy St.,, N. Hollywood, CA 91605 (800) 310-0800 (CA Only) fax: (818) 904-0267
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SUBMISSION GUIDELINES

To submit a package for review, send a cassette tape with no more than three
songs, an unscreened black & white photo (a small 5x5 square photo works best,
but nothing larger than 8x10 can be used), a brief bio and a contact name and
phone number to Oemo Critiques c/o Music Connection, 6640 Sunset Blvd.,

Hollywood, CA 90028.

Send us the identical package you plan to send out to the A&R community,
management companies, publishers and attorneys. AN of your packages are
selected at random and reviewed by a committee. Packages are not selected in
advance, but rather, at the very time they are to be critiqued for a given issue. All
submissions become the property of Music Connection and will not be returned.
Because of the tremendous amount of packages we receive, we unfortunately
cannot guarantee that each and every tape will be reviewed.

Submissions for Disc Reviews should also be sent to the same address. If you
are submitting an indie CD for review, please let us know how one can purchase
your product so we can pass that important information on to our readers. Once
again, we cannot guarantee that every submission will be reviewed.
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Roger Campo
J Contact: Chris Baca
213-221-6086

J Seeking: Label deal
J Type of music: Folk/Rock

Cocchiaro
J Contact: Charlie Cocchiaro
508-251-4897
J Seeking: Development deal
d Type of music: Rock

King Pop
1 Contact: Lisa Lee
213-650-4090
J Seeking: Label deal
4 Type of music: Hard Pop
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J Production ......cceveeeceeeecenens
'J Songwriting

d VOCAIS ..eeeeeeeeecrneieeececneeeneees

J Musicianship .......ccccveeuennee. (6]
Average

00000 HOOOD

J Comments: This is the second-
demo review for this folk rocker.
Campo’s material is filled with so-
cially conscious lyrics and his vo-
cals, at times, are reminiscent of
Billy Joel. Campo scored above av-
erage grades in all categories—es-
pecially in songwriting. Though a
good tape, he’s still missing those
blatant hit songs necessarytoland a
record deal.

J Production......
J Songwriting

J VOCAIS ..oeereeeieceneeireccceenneees

J Musicianship ... 5]
Average

000 HYO0BOOD

J Comments: Identical twins
Charles and Carl Cocchiaro submit-
ted a tape that was virtually ruined
because of the poor production qual-
ity. The vocals were almost totally
buriedinthe mixand the snare sound
leaves much to be desired. We do
not recommend the brothers send
this one out to the A&R community.
Instead, work on your material witha
producer.

J Production .........ooceveeuennnnnee (7]
J Songwriting .......cooeeiiinnennns (6]
Jd Vocals ....veviiiieiecene (6
J Musicianship .....cccoeeenenennns (6]
Average
00000HYO0BOO0D

J Comments: King Pop presented
us with a very professional package
including a mini lyric booklet. This
power trio had a well-produced tape
complete with excellent lead and
harmony vocals. Though they wrote
some corny lyrics, their songs were
pretty well constructed and earned
above average marks. King Pop’s
next tape will be the one to open
those industry doors.

’ :
The Neighbors
dJ Contact: Colby Pollard
408-978-2652
J Seeking: Label deal
J Type of music: Pop/Rock

Social Graces
J Contact: Carver Sapp
919-847-9810
J Seeking: Label deal
J Type of music: Retro Rock

Harlan Hill
J Contact: Trevis Gardner
909-943-8617
J Seeking: Label deal
J Type of music: R&B-lite

Evan Beigel

4 Contact: David Blake Chatfield
310-843-9300

J Seeking: Label deal

J Type of music: Alternative Rock

'wi O Production ......cceceeeeceneennnnns (6]
~ SONGWIIting ceeveeresercernrannens (6
4 Vocals .......... 6 )

3 Musicianship c.corereenrennenne. (6]
Average
00000 HYOOOD

3 Comments: This power trio
comes mighty close to a radio ready
track with an original called “Can’t
Stop,” which also showcases some
excellent guitar work. Sounding lots
like the Cars in spots, the Neighbors
scored a touch above average in all
of our major categories but still need
to come up with strong, solid, hit
material to really pull away from the
pack. A nice effort overall.

J Production .....cccceeeeecveeeennes (5]
J Songwriting . .. ®
A VOCalS oo 12}
J Musicianship ......ccceveeuennen. 5]
Average
000YO0VOOOD

J Comments: From Raleigh, North
Carolina, this retro rock band sub-
mitted abelow pardemotape. Growl-
ing vocals, sorta like a combination
of Tom Waits and Louis Armstrong,
mixed with abstract lyrics make fora
very dissonant sounding tape. The
band scored well below average in
the vocals and songwriting depart-
ments—both very necessary for
earning a recording deal.

J Production .....cccceeeeeececnneens (6]
J Songwriting ......occeeinnnininnen. 5]
A Vocals .....eeeeeecinecenee (6
< Musicianship ..., (6]
Average
00000 WO0OOD

J Comments: Singer-songwriter
Harlan Hill has a smooth, silky vocal
style that earned himan above aver-
age grade. Though the production of
his demo tape was solid, his material
could be a lot stronger.Start writing
with others and put together new
material before you go sending out
this tape. A strong vocal performance
and top-notch material will make all
the difference.

J Production .........cccoeeuueeunennnes (8]
J Songwriting ....c.cceveeennnnnne. (5
< Vocals ....... . ®
J Musicianship .....cccccecemeeneenne (5]
Average
00000 YBOOO

J Comments: As afreshmanatthe
University of Bradley in lllinois, Evan
won the annual music award with his
demo tape that was expertly pro-
duced by Taavi Mote (U2, Madonna)
and filled with original material.
Though Evan scored above aver-
agemarks, his grades for songwriting
were low. The instrumental closer
was disappointing. Better songs will
help further your career.
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Crowded House

Together Alone
Capitol

000000V LHO0D

Ralph Tresvant

It's Goin’ Down
MCA

000000 OOD
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David T. Chastain

Next Planet Please
Leviathan

000HOOVOOD

Jeft Paris

Lucky This Time
Nthen 6

000000 HYOOD

Q Producer: Youth
J Top Cuts: “In My Command,”
“Nails In My Feet,”“Fingers Of Love.”
< Summary: This outfitis partalter-
native, part acoustic folk, part retro-
rock—and the mix is mighty attrac-
tive, with some very melodic, intrigu-
ing tunes full of easily identifiable
influences. First, there's that early
Lennon solo sound, then there’s a
touch of Dylan. Reachingthe present,
they even touch on alittie U2. Some-
times, borrowing is a negative, but
asinthe case of Jellyfish, the sources
CH draws from help them attain a
refreshing, diverse sound all itsown.
They're best when cool, but they
also know how to rock. Eclecticism
is king, and it works.

—Chas Whackington

J Producer: Various

J Top Cuts: “Who’'s The Mack,”
“You'll Remember Me,” “When |
Need Somebody.”

1 Summary: We've heard this kind
of sweet, seductive soul a million
times before, yet the infectious na-
ture of Tresvant's ever-maturing
songwriting keeps us from noticing
for too long. He's coming into his
own as a producer, but it's no sur-
prise that the best tunes here come
courtesy of Jimmy Jam and Terry
Lewis, a team nobody should have
to compete with. Tresvant’s vocals
are best on the mid-tempo dreamy
cuts, but he undermines himself with
a few gratuitous rap segments that
add nothing but distraction. Typical,
but fun. —Jonathan Widran

J Producer: David T. Chastain

J Top Cuts: None.

4 Summary: If | were choosing
music for an action film, I'd place
David T.Chastain’s guitarinstrumen-
tals under the chase scenes. Any of
these cuts should work fine because
they are upbeat enough to keep the
action going, faceless enough to not
detract from the visuals and long
enough (five minutes each!) that I'd
only have to use one. | am not scor-
ing a movie. | am sitting here under
headphones trying to distinguish one
of Chastain’s songs from another.
There is no definable structure or
style, no variation in tone. Only gui-
tar junkies need order from Levia-
than Records, P.O. Box 39455, Cin-
cinnati, OH 45239. —Tom Kidd

J Producer: Jeff Paris

d Top Cuts: “Lucky This Time,”
“House On Fire.”

J Summary: It isn’t luck that pro-
pels this keen debut; it's craft. It
comes as no surprise that Jeff Paris
candeliver decenttunes. He's placed
cuts before with Jeffrey Osborne,
Sheena Easton, Lita Ford and Mr.
Bigtonamejustafew. Now thathe's
gotthis CD outinthe U. S. onhisown
label (various other companies
handle it in Europe and Japan) he'll
likely place at least a few cuts on the
radio. What he does is good, song-
oriented rock & roll. Though he has
a distinct musical personality, what
he most sounds like is a younger Def
Leppard. Order this promising prod-
uct from the artist at 818-508-0564.
—Tom Kidd
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Various Artists

Philadelphia Motion Picture Soundtrack
Epic Soundtrax

000000 YOOD

BIARY OF A VAD BAND

Jodeci

Diary Of A Mad Band
Uptown/MCA

XXX X X6 X kX XO)

Bryan Wilkinson Mann
Clovd 10
Mann-Made Records

000000 YOOD

Robert A. Wolf

Sanctuary
Wolfy Music

00000 Y0OOOD

J Producer: Various
- Top Cuts: “Streets Of Philadel-
phia,” “Have You Ever Seen The
Rain.”
W Summary: Springsteen’s moody
title cut is not among his more en-
gaging efforts, but it fits the mood
and should get an Oscar nomina-
tion. The rest is a mostly enjoyable
mixed bag of world beat (RAM), jazz/
pop (Sade), alternative (Spin Doc-
tors, doing a tight CCR cover), opera
and a haunting Neil Young closing
track. Peter Gabriel's track is on the
money as well. Most tunes work
much better in context, but there is
enough rhythmic variety to recom-
mend the discinits own right. A good
soundtrack to an even better film.
—Jonathan Widran

U Producer: Various

U Top Cuts: “Feenin,” “What About
Us,” “Alone.”

J Summary: Kind of mind boggling,
how so many of these harmonizing
urbanites can thrive while compet-
ing for the same chart space, and all
sound so damn good in their quest
for the top spot. The four tender and
passionate voices here whine for
love over magnificently thought-out
grooves which sound more natural
than synthetic. These pipes are so
soothing to listen to that you forget
that most of the time, you can't quite
make out all the lyrics. Not that the
lyrics say much we haven't heard.
Jodeci is anything but mad here.
They've mellowed out and the result
is sheerlove. —Nicole DeYoung

J Producer: Bryan WilkinsonMann
J Top Cuts: “Cloud 10.”

J Summary: Bryan Wilkinson Mann
has turned out what is essentially a
pop record for adults, part of that
new breed of AC CDs meant to ap-
peal as assuredly to jazz fans as
Beatle fanatics. Whatkeeps this from
being an essential pop record is its
relatively innocuous material. Only
the great, bluesy title track—a think-
ingman's drinking song—standsout.
Accomplished but anonymous
sidemen and guest artists add to the
disc’s beauty but add nothing to its
personality. An enjoyable, if sadly
unfulfilling, debut. Order from Mann-
Made Records, 23391 Mulholland
Dr., Suite 470, Woodland Hills, CA
91364. —Tom Kidd

QO Producer: Robert A. Wolf

< Top Cuts: “Random Opus,”
“Scene 11.”

O Summary: lllinois keyboardist
Robert A. Wolf makes no bones
about it; he's auditioning for a job on
amovie soundtrack. You can almost
hear the cheers of would-be Robin
Hoods watching the missing chase
scene “Random Opus” is meant to
accompany. Youcanhear the gasps
and chuckles of the crowd as low-
budget movie monsters battle it out
during“Scene 11.” You cantaste the
oily popcornin your mouth and know
that you soon read Wolf's name in
the credits. Accredited producers
should contact this talented artist
through Wolfy Music, 118 E. 6th St.,
Mt. Carmel, IL 62863. —Tom Kidd
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Jani Lan of Warrant

Fifty people were asked to leave
the recent L.A. stopover by Polydor
act Quicksand after the Fire Mar-
shal deemed the Roxy crowd un-
safe. For a lot of clubgoers, this
raised the reoccurring question of
safety at overcrowded clubs. The
promoter was kind enough to refund
those patrons their full ticket money
(eventhe complimentary ticket hold-
ers), but this could have had an
ending that was much more tragic.
What would have happened if we
would have had another earthquake?
How about a fire? It would be easy to
blame the promoter and ask, “Why
don’t they just book a larger hall?”
We spoke to three promoters, all of
whom preferred to remain anony-
mous, who collectively explained,
“When we book a show at the Roxy
or Whisky, we don’'t make a lot of
profit, but on the other hand, we
don’t incur the risk of having to book
a venue the next size larger, which
would be the Palace. We'd go from
having to sell 350 tickets at a 450
capacity club to break even, to hav-
ing to sell 900 tickets at a 1200
capacity club to break even. If you
have a band that brings in around
500 people, you put them in a club
that holds 450, and play it safe. Oth-
erwise, you are out of business. We
don’t sell past the legal capacity. We
don'tput profit before people’s safety,
but on the other hand, we're trying to
stay in business. But then a band will
demand a huge guest list. That's
when trouble begins.” Okay, so why
not curtail bands guest lists? A pub-
licist explained, “We usually expect
about one out of every four or five
people we invite to actually show up.

Tom FARRELL

We over-invite because mostpeople
flake out and don’t bother to show
up, which is really bad if we had to
pay for the tickets.” So who loses?
The promoter, who runs much of the
legal risk if trouble happens and is
the one who has to refund the money
to ticket holders who couldn’t get in;
the band loses if the gig gets shut
down, or in the case of Quicksand,
whose review got scrapped when
our writer and photographer couldn’t
get in; and most importantly, the
clubgoers who are paying the sala-
ries of people like you and me who
are getting fed up with being treated
like cattle.

The Zeros have added ex-Heart
Throb Mob drummer Staci Starrr to
their ever-changing ranks. Have
you noticed that the purple-haired
perpetrators have gotten way, way
glam within the last year? The Zeros
are currently in the studio recording
new material and looking for a new
deal. You can reach them through
their hotline, 310-285-8772.

According to a spokesperson for
Columbia, Warrant is no longer with
the label—but does that also apply
to frontman Jani Lane?

While most Los Angeles metal
bands have folded in the recent al-
ternative music onslaught,
homeboys Warrantare riding through
the rumors and tribulations of going
from selling five million albums, play-
ing in front of 15,000 people every
night, to being raked by the press
and cited as one of last year’s big-
gest flops after their dismally re-
ceived lastalbum. Recently, the band
returned to the club which heard
their birth wail nearly a decade ago
and played to a packed house at the
Troubadour.

If you got there early enough, you
would have been treated to the tem-
per tantrum that took place instead
of a set by Valley faves Shake The
Faith. Apparently, the band was
pissed off at Warrant for what they
claimed were broken promises, in-
cluding having to play in front of
Warrant's drumkit, (which they claim
Warrant promised to strike). Two
songs into their set (which we hear
was delayed by the half-hour plus
tardiness of STF's drummer)} the
band trashed their gear while launch-
ing into a diatribe against Warrant,
the Troubadour, life, the universe
and everything. Come on, guys, you
should save it for when you open for
Nirvana.

—Tom Farrell

The Zeros
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Tom FARRELL

WESTERN BEAT

Way Out West

It's time to put a stop to all rumor
and innuendo. The Palomino will
remain open as the quintessential
American honky tonk. After much
speculation regarding the fate of the
venerable landmark, owner Billy
Thomas has decided to maintain
the legacy. The Ronnie Mack
Barndance will continue to present
the finest in country, rockabilly and
American roots music. Recent show-
cases have featured Orange
County’s Patty Booker, who brought
her classic country sound to the Pal,
and Rick Shea, whose live record-
ings from Howard and Roz
Larman’s Folkscene show are bril-
liant.

Vern Monnett, lead guitarist of
Meisner, Rich and Swan (MRS},
has also been touring and recording
with the legendary Freddie Fender.
Monnett was involved in the recent
sessions at Studio City recording
that secured Fender his new deal at
Arista/Texas. The MRS Band has
also been getting label interest from
Warner Bros./Europe. They will
cross the pond again this summer
for several weeks of concerts and
festivals.

The Alpine Village in Torrance
(310-327-4384) was recently the
place tobeasPamLoeandHipshot
smoked the crowd at the big 293
party night. Joining Pam onstage
were Candy Lerman, Chad Watson
and Butch Pluto. Z93 air personal-
ity Jim Duncan hosted the event
that helped raise money for earth-
quake victims. The Alpine has be-
come quite the hot spot for dancing
to live country music. Bands like
Dean Dobbins, Purple Sky, Geary
Hanley, Larry Dean and many other
top L.A. country bands are perform-
ing there regularly.

The Women With Roots (WWR,
310-374-7198) show drew SRO
crowds to their recent Night Winds

Women With Roots

(1026 Wilshire, 310-827-1321) gig
in Santa Monica. WWR are three
talented female artists who have
banded together to presenta power-
ful triple bill. Robin Pearl, Jane
Bolduc and Jill Block each cel-
ebrate progressive American music
that combines the most soulful ele-
ments of blues, country and rock.
Music Director John McDuffie led a
monster band that featured “Blue”
Larry David, Dave “The Enigma”
Hall, Kim Lenz and Jaysen Hawks.
Included on the bill were Stone Poet
recording artists Naked To The
World (818-771-7889), featuring the
awesome violin work of Daryl S. and
the voice of Kevin Fisher. The hot-
test female country band in the land
Way Out West (WOW), earned a
well-deserved encore as they proved
why they are poised for major label
signing. The Zydeco Party Band
(310-549-4884) who recently com-
pleted their fourth album, closed the
show. The crowd was full of industry
folks. Seen at the show were Curb
Records’ Boy Howdy lead vocalist
Jeff Steele and producer Chris
Farren, producers Steve Dorff and
Steve Diamond, Bob-A-Lew
Music’'s Ronda Espy and WOW
manager Kim Espy, entertainment
attorney Wofford Denius, South-
ern Cow Music’s Steve Bloch in
from Nashville, session drummer
Steve Hunter, songwriters Lisa
Drew, Terry Wilson, Lois Blaische
and a host of others. The next WWR
showis March 1statMolly Malone’s.

The next Western Beat show-
case at Highland Grounds (742 N.
Highland 213-461-5077) welcomes
back Andrew Gold along with Chris
Farren, “Catfish” Hodge, Jill
Knight, Barbara Davis, Ritt Henn,
Brian O’Doherty, Mary Steiger,
Jonathan Stowers and Alan
Whitney on Thursday, March 3rd.
See you there. —Billy Block
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Lincoln Center Jazz Orchestra

The Lincoin Center Jazz Or-
chestra, a seventeen-piece bigband
that attempts to play jazz from sev-
eraldifferenteras, recently appeared
atthe Wadsworth Theatre, drawing
an impressive crowd despite their
engagement being moved up a day
and out of a damaged Royce Hall.
There were faults inthe presentation
but also plenty of excitement. The
all-star band included such notables
as pianist Marcus Roberts, trum-
peters Jon Faddis and Nicholas
Payton, altoist Jesse Davis, young
tenor great Joshua Redman and
baritonist Joe Temperley, sounding
at their best when playing obscure
Duke Ellington pieces (when was
thelasttime anyone performed “Mag-
nolia Dripping Wood Molasses” and
“Apes And Peacocks"?), bop num-
bers for Faddis’ high note work and
piano features. Under the “nice try”
category was apair of dixieland tunes
jammed by a small group; Payton
(who physically resembles King
Oliver) should have played Oliver’s
famous solo on “Dippermouth Blues!”
Milt Grayson contributed some en-
ergetic baritone vocals (beston “Drop
Me Off In Harlem”), Redman took a
marathon spot on “Diminuendo And
Crescendo In Blue” (although at 25
choruses it was actually two shorter
than Paul Gonsalves' famous solo)
and Roberts was Gershwin-esque
on his own “Period Of Denial.” But,
other than the latter piece, why was
a Charles Mingus tune from the late
Fifties the most recent composition
performed? Jazzdid notendin 1960!

Cassandra Wilson

Cassandra Wilson, whose deep
voice sounds like a cross between
Ernestine Andersen and Dianne
Reeves, recently made her L.A. de-
but with a very interesting set at the
Troubadour. Joined by a largely
acoustic quintet, she explored
spacey blues, light funk, folk music
and highly rhythmic vamps. Although
she tended to make an excessive
use of space (Miles Davis on
downers?)and there were somedull
moments, Cassandra Wilson de-
serves credit for creating new music
and for not being afraid to take
chances. Her future growth should
be well worth watching.

Rumor has it that a jazz critics’
jazz band is forming. If you have
written anything on jazz in your life-
time and can play an instrument
(enthusiasm is more important than
virtuosity) call 818-848-2866 for fur-
ther details.

Upcoming: Ernie Watts will be at
Le Cafe (818-986-2662) for three
nights (Feb. 24-26), Catalina’s (213-
466-2210) features the McCoy
Tyner Trio (through Feb. 27) and
Michael Session’s Quintet (Feb.
28), Chadney’s (818-843-5333)
welcomes the Jazzbirds (Feb. 25)
and the Buddy Childers-Jimmy
Zito Quintet (Feb. 26), Bob Wilber
isatthe Jazz Bakery (310-271-9039)
Feb. 25-26, Continuum appears at
the Alligator Lounge (310-449-
1844) on Feb. 21 and blues har-
monica wiz Gary Primich is at the
Hollywood Athletic Club (213-962-
6600) Feb. 28. —Scott Yanow

Chris Calnas

URBAN

Caual “

FREESTYLE FUNK: The Souls
of Mischief and Casual invaded
USC this month, delivering a rous-
ing live hip-hop concert as part of
USC'’s Greek Stepshow. Later that
night, they rolled through radio sta-
tion Power 106, chilling with the
Baka Boys. During this visit, the
Souls and Casual gave what was
perhaps the best freestyle rap ses-
sion ever to grace the Los Angeles
airwaves. In the spirit of jazz
improvisationalists, these hip-hop
princes fused rhythm, intellect and
poetrytodeliver theirimpromptu set.
Casual is another Oakland export
from Del’s Hieroglyphics crew. Like
the Souls, Casual’s new material out
on Jive is a must-check for all who
appreciate the art of underground
rap.
FIERCE FIVE: An unnamed funk/
jazz quintet featuring pianist Deron
Johnson, drummer Gary Novak,
guitarists Carl Burnett and Devin
Huffand bassist Les Kingdelivered
a couple of excellent sets at Studio
City's La Ve Lee. This intimate set-
ting drew the audience deep into the
grooves and made a special treat
even sweeter when soprano saxo-

The Conscious Daughters
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phonist and recording star George
Howard emerged from the audience,
engaging in an unforgettable musi-
cal conversation between his wail-
ing sax and crisp notes of Deron’s
piano.

FLIRTING: Thelocalurbandance
clubscene has seenthe rise of Flirt!,
currently happeningWednesdays at
C&C’'s on Sunset Boulevard. Re-
cently, Motown Records previewed
the exceptional new Zhané albumat
Flirt!, while dancehall reggae and
hip-hop packed the upstairs dance
floor. Shouts out to Tragedy,
Rockbarry, Life Allah, J.C. Ricks,
Ern, Kelly, Charles at Jive, Tim
Reid, L.A.’s upscale club king Chris
Brazil, studio engineer Tina Antoine
and other semi-sober colleagues
who were on deck. Local artist
Kokane wrecked shop at Hereafter
on Crenshaw, backed byaliveband.
Supporting his Ruthless/Relativity
debut, Slow Burnin’, Kokane deliv-
ered his progressive, funk-inspired
style. He wrote material on the ac-
claimed Menace Il Society
soundtrack, shared the bill with
Oaktown’s ‘Digital’ offspring, Raw
Fusion and Threat.

THEREAL DEAL: The Real Deal
Showcase just kicked off the 1994
Urban Network Powerjam Confer-
ence. Unsigned acts who left posi-
tive impressions include the three-
male singing group, the Fellas, pint-
sized L'il Quinton T and the all-girl
band Kymistry.

The Conscious Daughters were
one of many established and emerg-
ing artists at the Real Deal and
wrecked shop earlier that day. They
were out supporting their just-re-
leased album on Scarface/Priority
Records, which quickly passed the
100,000 mark with little or noairplay.
Since | justheardtheir single, “Funky
Expedition,” on the radio, | suspect
these fiercely qualified MCs from the
wild West Coast are on the verge of
gaining the national recognition and
respect they deserve.

COMING UP: The Brand New
Heavies will roll through the Palace
on March 24, performing cuts from
their long-anticipated new album,
Brother, Sister.

—Juliana “Jai” Bolden
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MAXIMUM ENERGY
MANAGEMENT INC.

We can help you get
in the spotlight!
Allen J. Schneider
Joanna Blakely
(305) 380-0559

Attn. A&R/Industry Reps:
Cocoswid Fecspen’s
Len Fagan respectfully brings to your
attention new Teaszer faves! From

Orange County! Mosh Groovemakers,
Metallic Funkmasters...

ASIGHT UNSEEN

Ya Gotta See ‘em LIVE!
For demo tape: 213-654-0943

(Industry Reps Only)
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Chapterhouse

Troubadour
West Hollywood

0000000

J Contact: Vicky Alvarez, Arista
Records: 213-655-9222

J The Players: Andrew Sherriff, vo-
cals, guitar; Stephen Patman, vo-
cals, guitar; Steve Rowe, guitar;
Russell Barrett, bass; Steve Wren,
drums.

J Material: Chapterhouse plays gui-
tar/pop, flavored with sequences and
samples borrowed from the ambi-
ent/dance style. Add to this swirling,
surreal vocals and you have the com-
plete Chapterhouse recipe. Their
sound benefits from the live environ-
ment, particularly with inclusion of
live drumming over sequenced
rhythm tracks. The band played
material from their latest release,
Blood Music, but they seem to enjoy
reinterpreting their songs. The live
arrangements have evoived from
those on the album. There is also a
remix album, Pentamerous Meta-
morphosis, that was released con-
currently with the original record.

J Musicianship: Vocalists Andrew
Sherriff and Stephen Patman pro-
vide seamless vocal interchanges,
whether within or between songs. At
times, their singing melts together,
creating a trance-like sound. The
collective guitars of Sherriff, Patman
and Steve Rowe produce the dreamy
landscape of Chapterhouse. This is
not flashy playing, just a constant
flow of guitar textures. Russell Barrett
and Steve Wren are the gravity of
Chapterhouse, keeping them firmly
grounded with dance music influ-
enced beats, and along with some
sequences, stop the songs from
becoming free-form ambient excur-
sions.

J Performance: Entertainment at
a Chapterhouse show has to come
from the music since there is little
else happening onstage. Bassist
Barrett concentrated intently on his
instrument, apparently oblivious to
the presence of the audience. Sherriff
and Patman did loosen up a bit mid-
way through the show. Thisduo also
provided the show highlights, sing-
ing some well-crafted pop melodies
and harmonies.

Little Gods: Lotsa promise.

Chapterhouse: Guitar-oriented pop.

J Summary: Chapterhouse is
heading in an interesting musical
direction, combining their guitar
driven aspects with elements of other
musical styles typically devoid of that
instrument. Let's hope they continue
inthis direction andincorporate more
of their live sound into future record-

ings. —J. J. Lang
Little Gods

Club Lingerie

Hollywood
0000(HOVOOD

J Contact: Jack Leitenberg: 212-
696-0977

J ThePlayers: Bobby Diaz, vocals;
Manny Nieto, guitar; Bucky Diaz,
bass; Phillip Guero, drums.

J Material: Littlte Gods are not ex-
actly heaven sent, but they're not
hellish either. What these guys de-
liver is pretty straight ahead hard
rock—the kind we were calling
“grunge” a while ago, except this
stuff is cleaner and a little more
funked up on the bass line. It's the
sort of music that sounds right at
home in a sweaty, smoky pub. Al-
though all the songs were enjoyable
and well-executed, none resonated
after the set, and on reflection, it's
quite impossible to recall any of their
hooks. | think the problem is in the
arrangements, not the lyrics; every-
thing started off good but somehow
lacked the energy to push them over
the top.

J Musicianship: Bobby Diaz has a
very strong voice with a timbre like
strong burgundy wine, and he
projects wonderfully. Bucky Diaz and
Guero hook in tightly together and
never leta tempo drop. Nieto’s tone
sounded a little too tinny and thin to
me—strong guitar would help their
case.

J Performance: Bobby Diaz is a
confident showman who seizes the
stage like some mutant Beastie Boy.
Therest play withoutpretense, seem
relaxed and come across as profes-
sional. They kept their short set
moving smoothly, and everyone
seemed to have a good time.

< Summary: Although this night
they seemed like a fun, but average
band, I think it would be a mistake to

dismiss them as mediocre. | have a
feeling their weakness comes from
the group’s needing more time to
coalesce, rather than from some in-
herent, irreparble weakness. Though
the Little Gods are good now, they
hold within them the elements to
become truly divine.

—Sam Dunn

Lyn’s Vision
FM Station
North Hollywood

00000HVOOD

J Contact: Linda at Pocket Dynamo
Productions: 818-505-1275

J The Players: C. Adam Boster,
lead vocals, guitar; Todd Ramsey,
bass, vocals; Bruce Leonhart, lead
guitar, vocals; Brandon Hoffman,
drums.

< Material: Lyn’s Vision is a combi-
nation of Seattle-styled grunge rock
with elements of funk (“One More
Song"), jazz, folk (“You And Me")
and gospel. Otherhighlightsincluded
“Halloween,” in which a boy’s child-
hood memories were revisited, and
the mid-tempo rocker “YouWere On
My Mind,” where lead vocalist Boster
played xylophone.

U Musicianship: Lead guitarist
Leonhart's rough-edged guitar work
demonstrated a certain punky, funky
sound. Bassist Ramsey contributed
his own funky edge, while he and
drummer Hoffman provided a strong,

5 W

A
Lyn’s Vision: A memorable show.
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rhythm section. Hoffman, along with
his steady drum playing, added a
distinctive wood block sound
throughout the set.
 Performance: In terms of perfor-
mance, lead vocalist Boster was the
main focus of the show aestheti-
cally. His manic, crazed energy could
not be contained for barely a mo-
ment as he bounced and shook from
one end of the stage to the other.
Obvious comparisons couldbe made
to Pearl Jam's Eddie Vedder without
the requisite rebellious youth atti-
tude or persona, though weird facial
expressions were ondisplay inabun-
dance.

J Summary: Lyn’s Visiontryshard;
the effort is definitely there. In spite
of this, they lack consistency in their
songwriting ability. At this point, the
stage show is more memorable and
compelling than the material. This
four-man ensemble is young and
obviously hungry enough to hustle
like some rookie in the major leagues.
Don'tcount this band out yet; there's
plenty of time to develop their own
vision. —Harriet Kaplan

The Mystrals
The Whisky
West Hollywood

000{HyOOBOOD

J Contact: Joe Leonardi Esq: 312-
751-1740

 The Players: Donna Owen, lead
vocals, guitar; Barbara Degnan, lead
guitar, vocals; Amy Crittenden,
drums, vocals; L.J. Lawrence, bass,
vocals.

J Material: The opening song, "It
Ain't Pretty, Rock & Roll,” was an
accurate description of the evening.
Blues rock mixed in with tinges of
Heart. This material could work, only
if it were 1984 and if they had the
vocals to support it. No matter how |
squirmed in my chair or bent my ear
to the sound, | just couldn’t get that
feeling of balance in their material.
Nothing really struck me as catchy
or memorable. However, | did walk
out of the club humming a guitar lick,
but | just can’t remember it now.

J Musicianship: The Mystrals
clean up in this category. | was ex-
tremely impressed by Degnan and

) . k
The Wonder Stuff: First class players.

Crittenden, both GIT and PIT gradu-
ates, respectively. Degnan's style
reflected years of experience and
exuded a confident attitude.
Crittenden is a hellion on the drums.
With great meter, she pounds the
drums harder than most guys can
hope to. As | have noticed with many
PIT grads, the feel is sometimes too
polished and lacks an edge, but not
here. Crittenden plays tight and
clean, yet with raw aggression.
Lawrence has been playing the cir-
cuitforawhile and she added groove
and depth to the rhythm section and
style to Owen's vocals. Although
Owenwon “Best Female Vocalist” at
the L.A. Area Music Awards, | was
not on that panel. She did announce
that she felt under the weather, yet it
sounded more like someone plugged
her monitors with play-dough.
Oftentimes she was flat and off key.
holding back emotion. The back-up
vocalists sounded like they were
singing under water. Go figure.

4 Performance: They look like
they'd be the first ones waiting back-
stage for Jon Bon Jovi. The Go-Go's
meet Bruce Springsteen (a la
“Dancin’ In The Dark” video) move-
ments don't win any points here.
Lose the knee-high boots, “puffy-
shirts” and Suzy-Q mannerisms and
letloose. Yee-hah cowgirl, getcrazy!
Needless to say, the Mystrals’ ap-
pearance did not light my fire, but
their exquisite playing did. | enjoyed
watching both Degnan and
Crittenden display their wealth of
talent.

J Summary: Their independent

%

The Mystrals: Pro usicianship.
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disc is more pleasing than the live
show. Someone should put some
tabasco sauce in their bagpipes and
get Owen to belt out her material
with more strength. —Jeff Blue

The Wonder Stuff

Troubadour
West Hollywood

00000 OHOD

J Contact: PLG: 310-996-7200

dJ The Players: Miles Hunt, vocals,
guitar; Malc Treece, guitar, vocals;
Martin Bell, fiddle, mandolin, accor-
dion, keyboards, guitar; Paul Clifford,
bass; Martin Gilks. drums, Pete
Whittaker, keyboards.

J Material: The Wonder Stuff has
written material ranging from rollick-
ing rock tunes to Celtic influenced
ditties. This ample set included se-
lections from their current release,
Construction For The Modern Idiot,
aswell as plenty of earlier work. This
cross-section of their career proved
that the Wonder Stuff are masters of
the pop song craft. The best songs
were “A Great Drinker,” “The Size Of
A Cow,” “Mission Drive” and “Give
Give Give Me More More More."

J Musicianship: The Wonder Stuff
form one tight, rockin’ band.
Frontman Miles Hunt delivered an
emotionally charged, strong perfor-
mance. Malc Treece added excel-
lent harmony vocals and some solid
lead guitar playing. Multi-talented
Martin Bell added tasty embellish-
ment to the arrangements, particu-
larly with his fiddle. Paul Clifford and
Martin Gilks comprise a dead-on
rhythm section that kept the capac-
ity crowd happy and bouncing.

4 Performance: From the opening
strains of “Change Every LightBulb,”
through the final notes of the second
encore, The Wonder Stuft emitted
tremendous energy. This band is at
its best during the instrumental
breaks in the their songs. They eas-
ily connected with the audience. Even
Hunt, who is notorious for vilifying
his fans, displayed some endearing
qualities. This was an all-around,
first class show.

J Summary: The Wonder Stufflived
uptothe anticipation thatsurrounded
this show. They are now poised and
ready to match their previous suc-
cess in Britain here in the United
States. It's abouttime. —J. J. Lang

THE MOST POWERFUI,
SCALES IN THE INDUSTRY
Dy
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| ENTERTAINMENT ATTORNEY
| ROBERT S. GREENSTEIN

W

| (310) 203-9979

GET SIGNED NOW! |

We will present your music to
Major Record Labels and
guarantee a written response
& critique within 2 weeks of
your submission. Let our
years of experience in the
music business help you
secure a deal with a major
recording company.
Contact:

MUSIC INDUSTRY INSIGHTS
213/848-7261

SONGWRITING
GONSULTANT

| have 1 plafinum, 2 gold records
& an Emmy nomination.

My clients have a Grammy
nomination, and placed 27
songs in TV shows and movies.
| can help you polish and
market your songs, 100.

Molly-Ann Leikin

Private/Telephone Consultations

31008288378
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ENTERTAINMENT
LAWYER

RECORDING & PUBLISHING
CONTRACT NEGOTIATIONS
ARTIST MANAGEMENT

MARK “ABBA™ ABBATTISTA
(310) 788-2666

— 2 () C—

MANAGEMENT
WANTED

WITH PROVEN TRACK RECORD
FOR FEMALE SINGER/
SONGWRITER. TERRIFIC “NEW-

COUNTRY ROCK” MATERIAL,
GREAT VOICE, DYNAMIC
STAGE PRESENCE, EXCELLENT
INDUSTRY REVIEWS AND
STUNNING LOOKS.
CONTACT: CHARLES KELLY
805-379-2077

RECORD INDUSTRY
REPRESENTATIVE

(AWARDED 67 GOLD/PLATINUM RECORDS)
o
—alffE

“WE SPECIALIZE ASSISTING YOU IN:”
o Getting a major label deal.

o Starting and developing a new label.

* Getting a major distribution deal.

* Marketing and promotion.

...plus all record Industry services
AFFORDABLE

213(461-0757 .=

TRADITION iN EXCELLENCE

Complete listing of NASHVILLE
clubs, mgrs/agents, producers,
publishers, press, radio stations,
record co's, and more!! So to know
where to go on Music Row send $5

for your NASHVILLE CAT PAK.
MELESTER

P.0. Box 120672 Nashville TN 37212

T-Shirt?
J-Card?

48184
888-6322
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New York In June

Night Winds
Santa Monica

000000 LIBOD

U Contact: James Lockhart: 310-
441-1506

1 The Players: James Lockhart, vo-
cals, piano; Tom Selicetta, bass;
Steven Latanation, drums; Tyndal
Jackson, guitar; Dawn Johnson &
Beth Jansen, backup vocals; Alan
Palmer, baritone sax; Mike Rose,
tenor sax; Jay Leslie, alto sax; Joel
Penner, trumpet; Elliot Caine, trum-
pet; David Rallickie, trombone.

1 Material: The New York In June
that | experienced at the soon-to-be-
defunct Night Winds was, in fact, a
refreshing change from your typical
L.A. rock outfit. In fact, they weren’t
a rock band at all. They were a
twelve-piece Big Band, complete with
horn section, grand piano, standup
bass and two dames on backup vo-
cals swinging throughanimpressive
array of catchy, upbeat would-be
pop standards. Cut from the mold of
Harry Connick, Jr.'s combo, NYIJ
delivers heavyweight hooks in light-
weight packaging, with tunes like
“I'dLike To See YouMake Me,” “It Al
Comes Back To Me Now"” and “That
Look In Her Eye.” The titles are a
mouthful, butyou’d be surprised how
easily they put a smile on your face
and lodge themselves in the deep-
est recesses of your brain. Anyone
who likes pop music will love NYIJ’s
songwriting, and their varied, skillful
musicianship shows bursts of power
and glimpses of promise that could
be developed further with more at-
tention given to arranging.

J Musicianship: Guitarist Tyndal
Jackson highlighted the band’s play-
ing with always tasteful fretwork and
a modicum of flash, as did the horn
section, which provided a blanket of
harmonies and alternating solo
blasts. Lockhart is a competent,
though not brilliant, pianist, which
probably benefits his songwriting.
His nasally tenor, however, could
use work; if he’s not going to croon
smoothly in a lower pitch, he should
belt more powerfully when appropri-
ate. Backup vocalists Johnson and
Jansen were surprisingly reticent in

JerF Levir

Alejandro Escovedo: A song crafts-
man.

New York In June: Geared toward the

their support and seemed hesitant
to let loose until the set was nearly
over. in particular, they should work
more on harmonizing. The rhythm
section of Selicetta and Steven
Latination stepped in and out of the
pocket throughout the set and were
featured prominently on the opening
“Broadway Fanfare” and closing “I'd
Like To See You Make Me.”

O Performance: Lockhart carries
himself with the casual ease of an
emcee, guiding the crowd through
the performance and alternating from
sitting at piano to standing at the
mike. Pacing was lively and the set
never dull, despite the limitations of
space on stage. Unfortunately, the
horn section could not face the audi-
ence. My biggestcomplaint was with
the backup singers, who stood atthe
fore of the stage fidgeting uncom-
fortably like they didn’t know what to
do with themselves when they
weren't singing. They need to coor-
dinate some kind of movements or
atleast sway and smile atthe crowd.
If they don’t want to entertain the
crowd visually, put them in the back
nexttothe drummer, otherwise what
shouid be a plus will turn out to be a
liability.

O Summary: New York In June
would be a marketing challenge, but
they are very marketable, especially
in the adult contemporary market,
whichis booming these days. Some-
body should sign this band, because
the potential for a hitis oozing out of
every song. With a little push from
AC radio and the chance to build a
loyal following, the NYIJ live show
could become a strong attraction for
young and old. —Sean Doles

Alejandro

Escovedo
Alligator Lounge
Santa Monica

00000{HVOOO

1 Contact: Selwyn Solomon: 213-
466-6277

J The Players: Alejandro
Escovedo, guitar, vocals; Dave
McNair, guitar, vocals; Terry Wilson,
bass; Barry Smith, drums; Susan
Voelz, violin; Frank Kammerdiener,
celio.

AC market.

J Material: Heralded as one of the
finest songwriters of his era,
Alejandro Escovedo’s newest work,
Thirteen Years, continues to docu-
ment his emotional and spiritual re-
flections through simple and often
painfully personal compositions,
which, at their best, build slowly to a
crescendo of moody intensity. “The
Ballad Of The Sun And The Moon”
and “Helpless” show Escovedo at
his most revealing, while “Losing
Your Touch” and “Mountains Of Mud”
rock with an energy that recalls
Escovedo’s roots. Accompanied by
violin and cello, which provided a
hauntingly beautiful texture to many
ofthe songs as well as clever segues
betweennumbers, Escovedo seems
intenton forging an alliance between
the heart and the mind using his
music as the conduit. If there is a
down side to Escovedo’s music, it's
his subtle use of drama and sus-
pense in his songwriting, rarely ad-
hering to convention, which requires
patience and some degree of under-
standing from the listener to fully
appreciate his art.

J Musicianship: Honestly, without
string accompaniment of Susan
Voelz and Frank Kammerdiener, |
can’t say that the music would’ve hit
me in quite the same way.
Escovedo’s vocal talents are quite
pedestrian, yet his voice cracks with
emotion in a way that recalls the
Counting Crows’ Adam Duritz. Noth-
ing flashy in his playing either. The
same could be said for guitarist Dave
McNair, who didn’t strike many
memorable riffs, although he teased
the crowd with brief but tasty licks
from his Telecaster. The rhythmsec-
tion of Terry Wilson on bass and
Barry Smith laid adequate ground-
work for the songs, which thrive on
cohesionrather thanindividual spark.
IJ Performance: Sometimes you
have to wonder if Escovedo is hav-
ing fun up on stage, or if he would
rather be purging himself of his de-
mons in a sanitarium. Fortunately,
his smiling bandmates seemed to
appreciate the crowd’s enthusiasm.
id Summary: As much as | enjoyed
his show, | wasn’t blown away by
any one aspect. He’s a true crafts-
man. Yet, my gut feeling is that,
while he’ll always have his loyal fans,
he doesn’t possess the pop sensi-
bilities to break out to a wider audi-
ence. —Sean Doles
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“"live'
11700 VICTORY BLVD.

(AT LANKERSHIM)
No. Hollywood (818) 769-2220

SPECIAL EVENT

w/Guests:

TATTO0
RODLO

For Ticket & Show Info,
Call (818) 769-2221 M-F 11-6
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EMPLOYMENT

 MUSICIANS

| Music Connection’s Employmaml
listings are Intended as leads for |

musicians seeking work and are not |
construed as endorsements of clubs or |
agencies. Be surg your music is

protected and always enclose a

stamped, self-addressed envelope |
when mailing promotional material you

wantreturned. if you encounter difficulty |
with an Individual or company listed |
here, or if you are confronted by a |
dishonest or “shady” operation, drop
us a line informing us of the details so |
that we can Investigate the snuation
No phone calls plaase

|

lOS ANGElES (0UNTY

ANASTASIA'S ASYLUM

1028 Wilshire Blvd., Santa Monica, CA
Contact: Anastasia: 310-394-7113

Type of Music: Rock, alternative, acoustic, jazz,
C&W, world beat

Club Capacity: 80

Stage Capacity: 8

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Send packageto club: Attn. Anastasia
Pay: Negotiable

CLUB LINGERIE

6507 Sunset Blvd., Hollywood, CA 90028
Contact: 213-466-8557

Type of Music: Rock, alternative, acoustic, jazz,
C&W, world beat

Club Capcity: 333

Stage Capacity: 15

PA: Yes

Lighting: Yes

Piano: No

Audition: Send pkg to club.

Pay: Negotiable

COFFEE JUNCTION

19221 Ventura Blvd., Tarzana, CA 91356
Contact: Sharon: 818-342-3405

Type of Music: Original, acoustic, new age,
jazz, folk, blues

Club Capacity: 40

Stage Capacity: 3

e e |

The Club of Choice for
Local & National Rock Bands

FREE ADMISSION

FOR YOU AND YOUR PARTY

W/AD UNTIL 3-31-94
(EXCEPT SPECIAL EVENTS)

11700 VICTORY BLVD. (AT LANKERSHIM)
No. Hollywood (818) 769-2220

PA: Yes

Piano: Yes

Audition: Open mic. on Sundays btw. 3-5pm.
Pay: Tips and drinks.

FM STATION “LIVE”

11700 Victory Bivd., N. Hollywood, CA 91606
Contact: Toy: 818-769-2221

Type of Music: All new, original music. All
styles.

Club Capacity: 500

Stage Capacity: 12-15

PA: 4-way concert system with 24-channelboard
with independent monitor mix system, full ef-
fects, houseman.

Lighting: Yes

Piano: No

Audition: Send tape, promo pack, SASE.
Pay: Negotiable

FAIR CITY

2020 Wilshire Bivd., Santa Monica, CA
Contact: Keith Roberts: 310-828-5549
Type of Music: Rock

Club Capacity: 350

Stage Capacity: 7-10

PA: Yes

Piano: No

Lighting: Yes

Audition: Call or mail promo.

Pay: Negotiable

FAIS DO-DO

5257 West Adam Blvd., Los Angeles, CA 80016
Contact: Steve: 310-842-6171

Type of Music: Blues, hip hop and straight
ahead jazz, funk, reggae

Club Capacity: 150

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Open mic. Mondays, 10pm-1am, or
send tape & promo pkg

Pay: Negotiable

FROG'S

16714 Hawthorne Blvd., Torrance, CA 90310
Contact: Eddie: 310-371-2257
Type of Music: All styles
Club Capacity: 280

Stage Capacity: 12

PA: Yes

Lighting: Some

Piano: No

Audition: Call or send pkg.
Pay: Negotiable

L----—----—-—---—_-J

MUSIC INDUSTRY GIGS » 213-462-5772

LA VE LEE RESTAURANT

12514 Ventura Bivd., Studio City, CA 91604
Contact: Vabois: 818-980-8158

Type of Music: Jazz & blues. Tuesday night jam
sessions.

Club Capacity: 100

Stage Capcity: 8

PA: Yes, full

Piano: No

Audition: Send promo to club.

Pay: Negotiable

OYSTER HOUSE SALOON & RESTAURANT
12446 Moorpark St., Studio City, CA 91604
Contact: Herb: 818-761-8686

Type of Music: Acoustic, jazz, folk, blues
Club Capacity: 60

Stage Capacity: 3

PA: No

Piano: No

Audition: Contact Herb

Pay: Negotiable

PIER 52

52 Pier Ave., Hermosa Beach, CA 90254
Contact: Debbie Wagner: 310-376-1629
Type of Music: Classic rock (cover bands)
Club Capacity: 120

Stage Capacity: 5

PA: No

Plano: No

Lighting: Yes, stage lights

Audition: Mondays and Tuesdays. Contact
Debbie Wagner or send package to above ad-
dress.

Pay: Yes, negotiable

ROXY THEATRE

9009 Sunset Blvd., West Hollywood, CA
Contact: Jan Brooks: 310-278-9457

Type of Music: All styles

Club Capacity: 500

Stage Capacity: 15

PA: Yes

Piano: No

Lighting: Yes

Audition: Call Jan Brooks for further informa-

tion.
Pay: Negotiable

3RD STREET PUB AND GRILL

1240 3rd St., Santa Monica, CA 90401
Contact: John Stapleton: 310-395-7012

Type of Music: Acoustic acts, blues, unplugged
rock acts

Club Capacity: 150

Stage Capacity: 4

PA: Yes

Lighting: Yes

Piano: No

Audition: Send promo package to above ad-
dress, Attn: John Stapleton.

Pay: Negotiable

THE WATERS CLUB

1331 S. Pacific Ave., San Pedro, CA 90731
Contact: Tony: 213-547-4423
Type of Music: Latin only

Club Capacity: 890

Stage Capacity: 12-15

PA: Yes

Piano: No

Lighting: Yes

Audition: Calt or send promo pack.
Pay: Negotiable

ORANGE COUNTY

JEZEBEL'S

125 N. State College Blvd., Anaheim, CA 90028
Contact: John Schultz: 714-522-8256
Type of Music: R&R, metal, original rock
Club Capacity: 368

Stage Capacity: 5-10

PA: Yes

Lighitng: Yes

Piano: No

Audition: Call for booking

Pay: Negotiable

VENTURA COUNTY

CHEERS (THE MAIN EVENT)

1308 Los Angeles Ave., Simi, CA 93065
Contact: Bob or Mark: 805-581-2488
Type of Music: Rock, blues, original & cover
Club Capacity: 200

Stage Capacity: 6-8

PA: Yes

Lighting: Yes

Piano: No

Audition: Call or send promo pack.
Pay: Negotiable

MISCELLANY

Miscellany ads are free to businesses offer-
ing part- or full-time employment or intern-
ships for music industry positons ONLY. To
rlace your Miscellany ad—mail, fax or bring
n your ad of twenty-five words or less. Ads
will not be taken over the phone. Please call
when you wish your ad to be cancelied.

INTERNS NEEDED ASAP for music marketing
company. Non-paying. Strong phone and gen-

eral office skills. Contact Gale or Denise at 818-
779-0294.
STATUE RECORDS is seekinginterns for A&R/
Publicity departments. No pay, but room for
%owth Fax resume to 818-766-5010, Attn: A&R
ept. Monday - Friday, 9 a.m.-2 p.m.
RATRACE ENTERTAINMENT is looking for 5
promoters for weekly Hip-Hop event. Call
.éonglhan at818-761-3129 or Janineat 818-753-
67!

INTERN NEEDED for independent pubishing
company. Song promotion, research. Needed:
Good phone manner, computer experience. Must
be a college graduate or currently enrolled in
college. 213-463-2137

PART-TIME ASSISTANT: Production/manage-
ment company seeks personal assistant for paid
position 10 a.m. to 6 p.m., Tuesday through
Thursday. Good phone manner, typing 35+ and
Mac knowledge helpful. Please call 213-876-
9711,

PROMINENT NATIONAL trademagazine seeks
college interns to volunteer part-time. Leam the
music industry from the inside. Call Jim Nelson
at 818-955-4000.

COLUMBIA RECORDS seeks energetic and
career-minded interns for positions in the media
department. Must receive college credit. Great
experience. Non-paying. Contact Theresa at
310-449-2500.

INTERN WANTED for busy music video pro-
duction company. Seeking career-minded intem
to work in office and on video shoots. Call Yvette
até!10-587-1501 or fax resume to 310-587-
1502.

ATTENTION: COLUMBIA records marketing
department is looking for interns! Applicants
MUST be quick learners and receiving school
credit. Call Jules at 310-449-2154.

POSITION AVAILABLE (Mgr's Assistant) im-
mediately at |.R.S./Firstars Management. Full-
time (9 a.m. - 6 p.m.}, paid. Music industry/office
experience important. Assistant will coordinate
directly with manager, artists, booking agents
and label reps. Call David Bendett at 818-505-
0555 or fax resume to 818-505-1318.

NEW RECORD company seeks intern - fearn
allfacets ofthe business. Must be energetic self-
starter. Could lead to paying position. Contact
Melanie at 310-550-1500.

NIGHT WATCHMAN for recording studio. An-
swer phones, invoicing, receive and note mes-
sages. Must be friendly, alent, ambitious. Take
cgre of clients and studio facilities. Call213-662-
5291.

WANTED: FULL-TIME scoring stage studio
manager to book and control one scoring studio
and to book and control one SSL mixing studio.
Must have orchestral studio experience. Record
label contacts preferred. Fax resume to Christie
at 818-845-8328.

SIGNED HEAVY metal band seeks part-time
intern for various duties. Expenses paid. Pos-
sible full llme road gig. Valley location. Call 818-
781-341

PART- TIME POSITION,9a.m.to3p.m., 6days.
Recording studio, omce skills, phones, invoice
typingan basiccompulerskills,sellingcapabill-
ties, ambitious, friendly. Call 213-662-8072.
MUSIC MANAGEMENT/publishing company is
seeking interns 2 days a week for tape duplica-
tion and general office work. Call Laurent
Besencon at 310-399-7744

INDIE PROMOTIONS/marketing seeks creative,
reliable, organized interns. Computer, typing,
great telepone. Excellent contacts, great experi-
ence. Contact Nikki at 818-797-5613. Tuesday
through Thursday, 10:00 - 4:00 only.

24 TRACK post production facility seeks moti-
vated interns for PT position. No paé, but can
lead to FT.Working knowledge of Sony 3/4"
video, synchronization, multi-track recording a
must! Flexible hours. Fax resume to Olive Street
Digital Post, 818-559-1412.

INTERN WANTED by management company
with major label clients. Common sense, organi-
zational skills and reliability required. No pay, but
college credit available. Contact Leigh at 213-
937-1931

NEXT ISSUE...

CONNECTION

PRODUCERS SPECIAL

Including a comprehensive
guide to record producers

Publication Date: March 14, 1994
Ad Deadline: March 3, 1994

(213) 462-5772
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SALES e SALES e SALES ¢ SALES ¢ SALES

SINGERS
GUITARISTS
BASSISTS
KEYBOARDISTS
& DRUMMERS

$200 to $600 WEEKLY

e Work mornings only
e Hourly PLUS commission

e Exciting Sales Program

Call today to find out how you can make
full-time money for part-time work!

(818) 996-6842 7am-1pm

SITVS o SIATVS « SITVS e« SITVS e« SITVS

H.N.R. CLARK
THE MUSICIANS
INCOME TAX SPECIALIST

* Musicians save $$$$ on taxes
* Band partnerships

* Computerized returns

* Low flat rate (in most cases)

e Deduct all music expenses

Call (818) 848-5858 for info.
4425 Riverside Dr. Suite 101, Burbank, CA 91505

PRESENT TIME RECORDERS

24 TRACK $45/HR -
Cash Only 5 HR. BLOCK $40/HR (81 8,2 gf,‘infm

: 16-TRACK (2") $40/HR
Since 1976 S HR. BLOCK $35HR

j o

Call for your Free tour
R 23

*SITVS » SITVS o SATVS o SITVS » SITVS @

MCI JH 24 (21n.) 24 & 16 Track
Harnison 3624 Console

DAT 3900 » Nakamichi Decks
MCI 110 B-2 + 30 & 15 ps 2 track
604E » NS10's  Tannoy :
Lexicon 300 « PCM 70 & 60
LXP15+ SPX 900 * Tube Mics
Orban Parametrics * DBX 166 & 161§
De-esser « Ure1 1176 « BB822 ¥
Aphex B&C + Gates + Yamaha C-3
M1+S 1000« D4

Mac SE30 Computer

® SALES * SALES e SALES ¢ SALES ¢ SALESe SALESe SALES @

neer |
engineer Included

9™ ANNUAL BAND DIRECTORY

] SEND THIS IN FOR YOUR FREE LISTING!

Our annual Band Directory issue is consistently the most popular and requested
among club owners, A&R people, managers and musicians.

‘ c o N N E c 'I' I o N Make a smart career move NOW. Return this form to us no later than
‘ | March 11th for your FREE listing in the most comprehensive Band Directory
(e _west_coast_wusic_tiane wacazine™ | in Southern California.

HURRY!

712 FRIDAY, MARCH 11

Yo arrange for a display ad in this very special issue, call 213-462-5772. The advertising deadline is March 16, 1994.

Please check off the category (s) that best describes
— your music:

| Band Name:

I
| Contact: B J Rock J Funk |
| 'J Heavy Metal JRap |

Phone: J Alternative J Count
| Phones ) " |
J Dance Rock JdJazz
| Address: o - J Blues J New Age |
| - . Zio: A Pop J World Beat |
City: State: ip: JR&B U Other )

COUPON MUST BE FILLED OUT CLEARLY AND COMPLETELY. Incomplete submissions will not be listed. If you do not want certain elements of your
submission printed, indicate CLEARLY. Only one submission per band. One element (Contact, Phone, etc.} per listing. MCis not responsible for duplicate |



PRO PLAYE RS ’-‘-ﬁﬂ“‘f‘;f‘ MUSICIANS: GET PAID FOR YOUR TALENT! ] NEXT DEADLINE: *us¢ 5;1111‘{-
LR a lelolElB 2 RESERVE YOUR PRO PLAYER AD NOW - OnlY $25 Wednesday 1 lx
EXPERT TALENT FOR HIRE %lg 2 §‘§I cal (213) 462-5772 Mar. 2, 12 Noon

ﬂ; 285

SHirm|Oia 0 A 2 D D
TOM ALEXANDER - Producer 310-203-6399'_1 i 1| Orchestration credits on Grammy winning album, platinum and gokd records, Enjoy working yath artists, transformirg your
—————— = S . - 1 orchestrator, arranger, producer. musical imagination into a musical reality, anything =
State of the art 24 track automated 56 input Neotek top of line outboard *Phone number listed is a pager number. & everything from beautiful, fush strings to nasty
gear, impeccably quiet, MIDI with huge sample and sound library. | L hythm tracks. Demo not spoken here! |
KOFI BAKER - Drummer 7310-859-2231° | s /12! 7| 10 years experence internationally. Some chart reading. Quick study. Recording | Versatile, world-class drummer. All pro Wavavi

— W o T U4 40404 experience in all styles. Credits include Steve Mamiott and Jack 8ruce. Promo | Extremely quick study. Ginger 8aker's son. Just W/l '!L'/‘

Ludwig and Zildjian endorsee-all pro equipment. package avalable. relocated to LA. Any and every
****Contact: Angei**** | style.
DALLAN BAUMGARTEN - Guit./Vor. |310-285-3553 |/ /| Various private instruction and GIT graduate. Muftiple film. television and sound | Fiexible style, mutti-purpose image. Strong knack |/ |/ [/ |
TS S —— —/v. — —L'/ ./ '/ / track performances. Live performances from Highland Grounds to the Troubadour | for creating inventive, mielodic parts and a ACACAN 1
Fender and Gibson custom electric guitars, Mesa/Boogie amplification, | 1q the Wittern Theatre. Appeared in international Ibanez guitar advertisement. | fondness for abnormalcy Live 10 play live. True | Strong melody,

lead and background vocals. Published songwriter. passion for music. strange meter

FUNKY JIMMY BLUE - Producer 213-936-7925 | /| T 71 Top 20 singles Top 40 album, 8.E.T.. Soul Train, VH-1, Club MTV. #1 it Fully equipped studio, hip-hop, house . rap. gospel| |71/ 1 |
: i ro——— e — L/‘—[ _L/.ti, potential. Musician, preducer, arranger, Composer, engineer, programer. exper. Additional phone # 213-525-7240. r ML'/. o

MIDI 16 trk studio, Mac Performer 3.61, Roland R-8 and-106, Yamaha { | Dance music
SY-22 and-99, Roland JD-800. Fender bass and guitar. |
BOBBY CARLOS - Lap Steel/Dobro |310-452-2868 |/ /| /| Recordings with Julia Fordham, Moon Martin, Smifty Smith and John Keane. [ Soto and fill specialist. vivlivl v
1930 National Tri-cone, 1931 Martin Hawaiian, 1934 Rick Frying Pan, | | Film and TV
1961 Les Paul Special, 1962 Strat, 1963 Vox AC30, 1988 Honda 1 | soundtracks.
T " . nr ’y . .
ROBERT COPELAND - Producer/Arr. |213-217-8469 |/ T/ Recent credits include: Bilty Preston, Deon Estus, Jonathan Motfett, Larry MIDI oriented wilh extreme five appeal. Heawy on |/ |/ [/ |/
e T —/ = - —L'/ .'/ 4 Seymour (Billy Idof), HBO. 20 years experience. Musician, producer. arranger, lgnod vocal production to showcase the artist, not !‘Q/‘L =
16 - 48 track, Mac Performer, Vision. Cubase, Finale, Linn programming. | composer, programmer. Laid back. yet meticulous working environment. Available | the producer. Very pasitive, constructive Ballads, dance.
K-2000, Ensoniq, Sound Canvass, Proteus, M-1, Rotand JV-80. R-8, EFX. | for albums, scoring, artist development. | atmosphere. rap and funk.
JOEY COVINGTON - Drummer 1310-473-4073 ',/ V4V /75 years with Jetferson Airplane-Starship-Hot Tuna. 6 gold/platinum LP's. BMI Prefer working on the road. Can fax my resune if /M'?,/J/
|———— e — S Mtllionaire Club Award. 6 All-Star tours. [you need more info. = ===
Drums, percussion, vocals | 20 000 seaters
| | | my specialty.
E SHARP & ST. JOHN - Prod./Arr. 818-782-8564 | | Have done work for Motown. Polygram and several independent releases. Complete | Creative atmosphere, complete song production | T
= m———— e — '/— T —“‘—L‘ILL production facility. Master quality finished product. Protessional working MIDI programming and {ive instruments. '/L'/‘I{'“
16-24 track ADAT or 2%, Cubase, EPS, huge sample library, latest drum environment. I Alternative,
loops, live guitars, keyboard and string programming. | | dance & hip-hap.
ROGER FIETS - Bassist/Vocalist 818-769-1525 | /| T Recording and/or performances with Jeff Paris (PolyGram Records). Kim Carnes, | Very easy to work with and very professional. | i s
A TP __/V_ T I, > A4 4 David Arkenstane (Narada), Pat Torpey (Mr. ai‘?J_ Hurricane (Enigma Records), | Dedicated to the absolute best sound for your t4 ]"LM‘—L
4 &5 string fretted/fretless basses. Vocal range: 3 1/2 oclaves. Soft ballads | steve Stgne (CBS Recorcs), etc. Several USO World Celebrity tours. Resume and| project. Currently playing with Artica. NO 8AND
to screaming rock. Specializing in background arrangements & voiceovers. | demo available on request. *PROJECTS PLEASE!!
BRYAN FOUGNER - Bassist/Vocalist |818-715-0423 | /| 77118 years experience, 3 independent albums. Extensive touring. live performance and | Always listening Very professional attitude. | !
T —— s _/V_ rre— T —JMM' stage experience. 81T Honor Award Graduate. Finalist Midwest Best Bassist | Sulid piayer yet inventrve when needed. Love live !M W
Custom 6 string, Yamaha, Hamer & Gibson 4 string. D-tuner. Lead and/or | Gontest. Studied reading with Putter Smith, Jim Lacefield. Also studied with Tim | performance, w/an extensive repretoir. Ready to | A rocker at
backup vocals. 3 octave tenor range. | Bogert. Steve Bailey. Gary Willis. Excellent vocals. | tour anytime. Also studio. casuals and Top 40. heart.
LISA FRANCO - Medieval Strings [818-569-5691 | /| T/ 110 years pro studio and stage experience. Extensive European television and radio | Read charts, harp score not neccesary. Mystic | /| /1 |
- L e — — _g._ — iy —— —L'/ Mi‘ appearances, album credits, commercial credits, B.1.T graduate. Highly skilled in | sound textures for rock ballads, also pop, tolk, *'/ L'L Ml"
Renaissance harps, nylon or steel strings, mandolins, dulcimer, bouzouki. |cnmpos'ﬂi0n and amangement. |lrad'niona| classical and new age. Rates are 0ld instruments,
| | reasonable and negotiabie. maodem sound
- T T T - =n - T
JERRY GABRIEL - Lead Vocalist 310-477-9753 i | /| Lead and background vocals. Songwriter, poet, lyricist, producer. Audio/visual TLove; Iife. loves to perform and work on new | v
L —— e — — -L'/ Ml recording experience, motion picture hghting and stage management. Experence music. Confident and capable, masculine and 4 I—',/‘- = l T
3 1/2 octaves with broad, dynamic range. with voiceovers and jingles. powerful. Very soutful. Have completed many Dedicated and
| | album projects. professional.
MAURICE GAINEN - Producer 213-662-3642 | | Read music. Berklee Cotlege of Music. National Endowment for the Arts | MIDI and studio consultation, Woodwirkis, V4V 4 i
T R oo e TRy —— = L/“'_/JL!'—/L/ 1 Scholarship. Discovery Records solo artist. LASS and NAS pro member. Lots of | keyboards, amanging, composing Complete demo 1! J—'/L'/M_L'/ 1
Fostex16-trk, 40 ch mxr w/MIDI muting, DAT, sax, flute, Ensoniq EPS16+ | yiye and recording experience. Jingle and songwriting track record. 1and master production. Live sounding tracks. No | New Jack Swing
samp, Alesis D4 drm mach,Korg M-1, etx, etc. Acoustic piano. Atari comp. | | spec deals, pro_situations only. | MID! rock.

YOAY GOREN - Producer/Keyboards 310-207-2426 ] [ Recent credits: Producer, arranger & programmer on Leonard Cohen's acclaimed | State-of-the-art MIDI and digital recording W2
e '/ yboaresls = o= I'/ ./ A “The Future’; music for ‘93 Academy Awards ad campaign: produces music for ‘studio with all latest synth, drum and sampling M taratara
Macintosh based MID! studio with Roland, Korg, Yamaha, EMU, Alesis, | several TV shows and soaps: musi:for major molion picture ralrs; numerous TV - | gear. Very personable and professional. Melodic.,

Oberheim, etc. Huge sample library. DAT masters. | jingles. from hip hop to orchestral. Tomorrow's sound...today! | Euro-sound
| DENNIS GURWELL - Accordion T818-843-0514 [/ [/l/ /] m:n”:ar? g(t)rclm work. Recently worked with comedy group Cufture Clash at the Tgﬁgﬂéeﬁbg(uﬂr:eamer, great ear, read music. |/ || | [/]
Accordion and keyboards (Ensoniq EPS) | 2 i [ i Tex-Mex, cajun,
| celtic. folk.
I . T > = T . T
RLOS HATEM - Percussion/Drums |213-874-5823 ] Original music projects in the pop & dance field. Nat'l & internat'l touring exp. | Good ears, good hands, and a pro attitude. S
*CA-'OST ——— N / e o e a—— ML/J‘/ME] Television performance credits. Soundtrack percussion. Music production. Drums & | Available for lessons. L4 ML—J'—/L ]
Percussion and drum-set. Acoustic Drums, Shakers, Belis, Whistles. Full percussion on Paul Rodriguez Show, MTV, Artist Of The Year award winner on Dance music.
MIDI gear. | ABC Television series Bravisimo. Fiuent Languages: Engiish & Spanish. | Latin styles

CD qualty production. Proven record of success. Excellent songwriting and ]YI speciaiize in producing high quality recordings Wi J_I
arranging skilis. Access to great studio musicians. Comfortable, creative working | for up and coming bands and solo artists. My goal = - —
environment. 100% satistaction guaranteed. Nothing leaves my studio untit you're | is to do great, original sounding wark for all of my | Singers/Songw

[ JIM HOYT - Producer

ducer B 77'213-466»—901_1 /l_EM_

1/2° 8-Trk. MIDI studio, 24-cﬁ Soﬁ;\dcrafl Delta 8, DAT Masters, Lexicon,

Tannoy. Korg O1/W, Roland R-8, Mac, Fender/Martin guitars, tube mics. | completely safisfied! clients. | riters.
T T ) " " T " ]
TE ALNIZ - Guitarist 310-657-3930 | Graduate Berklee College of Music in Performance. Freelance sequencing experience | Strong Rock, Blues, and Funk player. Reads music| /| |/ |7
_S —“ K E 9“ e e e L'/ /pl—ylforvamana and others. Player of all styles. Worked in wide variety of situations, | and charts. Easy to work with. Club and studio f —L‘l 4%
Fender Strat-Ultra, Mesa-Boogie Quad. Preamp Power Amp. and 4/12 experience. Lessons
Roland GM-70 Midi Converter. Samplers, Mac. Performer. Tascam 8-Trk. | | available.

v 1 : p ot | - . - - T T
_P. KOHLER - Bassist 714-645-4312 D_I_I_L Over 20 years experience playing allstyles of music. Extensive local studio and live’ | Production support roles-arranging, songwriting | / 1/ |/ |/ |/
5__ KQ . ST T ATAT4 4t experience. Sight reading a specialty. as well as a well trained ear. Have various |and background vocals available. A very quick LM VY
Vintage Fender Precision basses with Chandler re-issue pick-ups and independent album and demo credits. | study. In the pocket
custom shop necks. 3 octave baritone/tenor vocal range. | Qrooves.

4

--_------------------------------------1
A

t MUSICIANS, SINGERS & PRODUGERS: GET PAID FOR YOUR TALENT! ONLY 25 PER AD

Find out for yourseif what other Pro Players already know...Pro Player ads work!!! To become a Music ConnectionPro Player, here’s all you do:
WRITE IT! 1 insure accuracy, put it in writin? using this coupon. FAX IT! fill out this coupon, include your credit card
number and fax to (213) 462-3123. MAIL IT? send in this coupon along with a check, money order or credit card info to:

Music Connection Magazine “Pro Player” 6640 Sunset Blvd., Hollywood, CA 90028
INclme Phone { )
l Instruments and/or vocal range (20 words maximum)
I Available for: Q Sessions Q Touring Q Club work Q Production @ TV/Movies
IQualificaﬁons (40 words maximum)

Comment (25 words maximum)

Iil\usic styles: QRock QPop WR&B 1Jazz L Country Specialty (4 words maximum) oy
- N -
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PRO PLAYERS WAURER MUSICIANS: GET PAID FOR YOUR TALENT! | NEXT DEADLINE: #WSCSME
3 | @l RESERVE YOUR PRO PLAYER AD NOW - onwy $25 | Wednesday | l \ 1‘1

¥ EXPERT TALENT FOR HIRE ‘ caL (213) 462-5772 | Mar. 2,12 Noon_[§| ,mrgiﬁ
NAME 43 QUALIFICATIONS c:é E-;g

LANCE LA SHELLE - Vocalist 213-962-9487 w4 || Twelve years proiessional theatre background, three years club work. Academy of | Good stage presence, great sense of humor, easy |/ | 1

T — = — UBCATATACAT ‘l Drama and Music graduate. Broadway/New York City. Versatile performer, many | to work with, quick learner. L4t4taa4
Excellent lyric baritone with three octave range. Lead and background styles. Good with harmonies. Country, ballad
vocals. | | | rock-uptempo.

BOB LUNA - Pianist/Kybds/L. Voc 213-250-3858 |/ /v | Arranger-composer i all styles of music. Grove graduate disciplined classically, | Strong soloist. Excelient ear Quick learner 1
e = ™ Y < c L*/L L{L'/‘ strong rhythmic grooves, read music. Strong background in orchestration. Lead Musical director for numerous artists. Lead 4 M 'L'/L'/ L'/
Kurzweil K-2000, Apple Macintosh I1Ci. Roland 5§50 and various other | sheets, take downs, horn/string arrangements at reasonable rates. Piano vocalistenor range. Rehearsal pianist. Extremely
keyboards. instruction available. versatile

MARK NORTHAM - Pianist/Kybds. [310-476-5285 |/ Over 15 years professional experience, 14 years classical training. Play and read all | Like to play all types of music. Excelient sight 71 ,
R — /- yac o N — "!”"L'/J-/l"/! styles. Extensive experience including TV music (wrote and recorded current HBO | reading, perfect pitch, great ears. Also available L4444

Pianist and keyboard player MIDI studio with Roland. Korg. E-mu series), jingles and five performances including tours casuals. clubwork. Pager #. | for composing, arranging, charts. Professional | Taking care of
equipment. Apple and [BM MIDI software (Performer, Cakewalk Windows). | (310)917-1616. attitucie and results business

WILL RAY - Country Producer/Picker |818-848-2576 | /| |,/ |,/ |/ | Many years country expincl TV & recording dates Warked with Cariene Carter, | Cow thrash, farm jazz, p-aie metal nuke-a-bity. [ [ [/
o S D R —— R SA= " greve Earl, Joe Walsh, Tom Jones, efc. Can produce 16,24,32 trk master | I specialize in country music, both as a producer & ~— — 1
Electric & acoustic guitars, mandolin, lap steel, vocals. String benders and | racordings. Access to the best country musicans in town or Sessions & gigs session guitarist | iove to discover new talent and | western beat.
slide nngs on both hands make my guitar sound like WWIll thru a Fender. | Currently a member of the Hellecasters Friendly. professional, atfordable. work with established giants as well. Let's talk. | range rock

NED SELFE - Steel Guitarist/Vocalist |415-641-6207 [/|/[/| | |[Bammie award nominated player & Songwrer, over 15 yrs. extensive studio & stage] Read charts. ead and back-up vocals. Excetient |/ T/ T/ T/ [/
P ey - p— . e 1 expenence, numerous album, commercial, film & demo credits with Bay Area arfists, | image & stage presence. Demo fape & resume —

Sierra §-12 Universal pedal steel guttar. WL Steelrider MIDI converter, bands, producers, including Antta Pointer, Preston Glass, Bonnie Hayes, Robin & | available on request “Pedal Steel - i's not just

Mirage sampler, U-220, DX-7, dobro, lap steel, acoustic & electric guitar. | the Rocks, efc. | tor country anymore *

LARRY SEYMOUR - Bassist 818-840-6700 |/ |/ |/ ||/ Toured &or recorded w/Rod Stewart, Billy idol, Tom Jones. Martin Chambers and| Extensive musical education, creative harmonec & | 7| ]
o y o 2270 WA/l | the Comitter U.K; Marisella. Jingles for Revion, Sunkist, Pepsi, etc. Recorded | rhythmic approach w/exceptional sound & feel Ldlard 4

Warwick, Wal, Tobias 4.5.6 strings, fretted & fretless. MIDI bass controller, | w/producers Trevor Horn, Keith Forsey. Bill Dresher. Eddie King. etc. MTV ‘91 | Highly proficient at grooving/improvawriting | ersatite, all
Bradshaw rack, Demeter studio direct box, Trace Elliot amps & speakers. | Grammy Awards, Arsenio Hall, Tax:, various alburs, demos, musical clinics, clubs. | parts‘sight reading’siap. Accepting students. | styles

RICK STEEL - Drums 1310-392-7499 -/L/l 11| Fully endorsed. TV performances, video, clinician, producer, cfinic road work with | Very loud_strong drummer, Uses toms |

. - e ————— et - = - - Bill Ward (Black Sabbath). Music minor. Very visual, insane performer metodically. Pro attitude. Fast learner. Reads and— —— 1
12 piece Ludwig. full cage, double bass, 20 Zildpran cymbals. I |transcrlbes. 0dd time, no problem. African Huge drum

rhythms Many ditterent sounds. Very creative. | sound.

MERRY STEWART - Synthesist/Voc. |818-788-7009 f: 10 yiwars piano Royal Conservatory of Canada; toured for Nina Hagen. Zephyr Etta | Cutting edge artist, player, vocalist, writer, | {1

7 Y 4 " "/‘{"/l{ﬂ/l James, opened for PIL, Quincy Jones. John Lee Hooker. Ike & Tina Turner: wrote | arranger. co-producer; huge swirling modern 'f/* v/}
CBS single "Onty In My Drearns” and Cheech & Chong "Stiil Smokin™ soundtrack. | sound’ hot stage look: HIRE me! REPRESENT me! | Psycho-Defic

| | SIGN me! (Warning: | shred ...) Trans Dance”

4

Full MIDI studio/concert rig; rare analog synthesizers; “lead clavitar®
through Marshall stacks & etfects. Vocal range - 3 1/2 octaves.

“STRAITJACKET" - Violinist |818-359-7838 | 20 years experience on viotin and electric viofin in all styles. Quality vocals. Fast and Easy-going. but fast in the studio. State of the | /| ]

N — e I - ]?]—/L/L/ j{ 1 effective in the studio: a madman on stage. Record producer/arranger. Wayne art equipment. Digital signal processing, "/L"/P '!/'L'/J
Acousic violin. electric violin, digital signal processing. Vocal range: tenor. ‘ State University, Michigan. Ravi Shankar School of Music, L A. City College. | exceptional ear. Flexible rates Let' s make your | A rocker at

| Demo/bio available. musk: happen heart.
"TAKA" TAKAYANAGI - Kybds/Prod. 213-878-6980 | vz 'f Written/produced songs for Peabo Bryson, Angela Bofill, Whispers, Nancy Wilson, | Producing, arranging. playing keyboards, iessons, 171711

S wreewy - Y - - "/—'/"/l/-l ] Shalamar and Main Ingredient. Top 10 hits and film credits. good ears and good business Give power 10 music VI 1

Complete MIDI studio, keyboards, sampler, drum machine, DAT, 8-track inany style. 0p. R&B
| | ballads
MATT WATSON - Harmonica 213-658-6232 || | /| |y|9yearsexperience working clubs and casuals throughout the L A. area and San Special skills: reading music, reading charts and i |

——————————— - = - M— ‘MJ'—‘{' Diego. Recent credits include the 11th annual Golden Boots Awards performing with | playing the chromatic “melodic” "/M-L'/ ‘—J’/
Major and minor harmonicas, chromatic harmonicas. country music star Randy Travis. | harmonica.versatile and professional. | Blues, western
WARREN WHITE - Drums/Percussion | 818-420-3311 | | | 16 years prefessional experience. Int'l tours, BM North Texas State, Graduate Excellenct time feel, reading, click tracks, | ]

] - — — / - - . (4041404 L'/{ studies University of Miamu. Recordings/jingles-NBC Sports, American Airlines, I authentic groove playing in acoustic and MIDI ﬂ/i'/ Ml/‘
Acoustic drumset, perc./latin perc , MIDI drums/perc., Yamaha/Gretsch, | pary Kaye, etc. Various name artists. Recently relocated to LA from Daltas, Texas. | formats. Thorough knowledge of rhythm section | Southern roots.
LP, Roland TD-7, KAT, EMU, Korg, Alesis. Mac Performer-based MIDI sys | Entiendo Espanol. Reterences, resume, demo available upon request. styles. Southern gentieman. | R&B. latin
SEAN WIGGINS - Female vocalist 805-254-7170 |/ /| | 7| Over 10 years studio and stage experience. Extensive training in pop, rock, jazz and | Imagine Aretha Franklin and Bonnie Raitt sitting in /i

= = — P - — ' I'/M L'/{ S'4 classical. Strong R&B chops. Featured on numerous albums and publishing demos. | with Biflie Holiday and Chrissie Hynde on the same "/M-L'/"'LL'/‘
Vocal range - Lead and/or backups, intense soprano. Published songwriter. | microphone. Not generic. | Rock and soul
SUSAN WINSBERG - Flutes [213-461-1642 | W2 | 20 years protessional experience pertorming and recording internationally. Includes | Rates reasonable & negotiate. Very quick study. | /| f
— o — l'/LJ"/L -1"/ solo performances, Symphony orchestras. jazz, rock, salsa bands, chamber music. ] Equally comfortable improvising or reading. Can l'/l_/p L/E/*
Flute. alto flute and piccolo. | Excellent reader and improviser. Great tone, great ear. lay wih beautiftul mellow tone or rock sound ala | Latin, folk. new
1

p
iJelnro Tull. Tape and teaching avaitable. | age & classical.

ROBERT A. WOLF - Kybds./Composer 618-262-5520 | | '_'h/:?/&mrd winning composer with New Age Compact Disc release, 15 years experience. | Creative instrymental artist. Send me ideas, ZER
— : - o ~~ | Bellmont College of Music-Nashville 1981, Full Sail Recording School-Orfando 1983. | script, video. Get back a tailor made soundtrack | e
16 track MIDI studio with Korg, Kawai, Roland, ART and Sony DAT. Touring and stage performance, motion picture scoring, and many other L A music | on DAT. Proven working method. You calithe | Also classical
projects. | shots. and new age.

JIM WRIGHT - Chapman stick /Guit. |310-419-0494 | /| 7| /| /|7 16 years experience on the stick, 23 on guitar. Read music, composeand sing. | Stick lessons avaitable. | specialize in polyrhyihms | 7| 1 /|
- L LI /' = 3 oo J/MJ'/'M-' '/‘ Extensive live/studio experience with various rock, jazz, fusion, pop and R&B bands | and odd meters. Looking for creative, lucrative '3/ "ﬂ"/ { '/*

a'lépman stick, guitar, keyboards, MIDI studio, digital recording. Some film writing experience. Very reliable. situations. | retum phone
i | | calls.
(v
] i Y 24-HOUR HOTLINE: 213-462-3749

] «Carvin half stack, gr cond. $400 set. Staatzer, 310-395- Yamaha PA systm. 12 chnl stereo mixer, EQ. amp

o console, 2 spkr cabs & cases Xint quality. fideiity. cond
TO PLACE FR EE ADS *EVS Il bs preamp, made in Sweden, used by pros. xInt $1250 obo. John, eves. 310-455-4304
cond for all styles wimanual. $500 firm. 310-428-7717

lfyou oryourbusiness charge afee for your service; or if you are an agent, :Extrmly modified Marshall amp, used by GeargaLynch - 3 TAPE RECORDERS
. B i nd 1l Mik - .

manager, producer, publisher or record company, you do not qualify for |~ 5%egy" e /e 8600 Xintcond Caitiie, 018 e ——— —
the free classifieds. To place an eligibie classified ad, call (213) 462-3749, |  -Fondor Bassman ‘59 tweed combo for sale §7000po  +AKal MG 1214 12 uk recrdumixer. xira motor kil swich

; ¢ Johnny. 213-850-1476 stalled Mt cond w/stand & tapes. $1800 Mike, 310
24 hours aday, 7 days a week before the printed deadline. When you hear “Gallion Kruoger 800RB bs amp, 400 wit, biamp or full 6401493
the beep, begin with your Category number mcludmg available or wanted. range, near new, xint cond, $500. Justin BlB-§58-3748& ‘F?al::tl '::(87-35146-5:3;2"““‘ cond wiremote control. $9000
Then state your ad followed by your name, area code and phone number St o1rs watndve 616 +TascAm22-2 7 rito i mastering deck 2 speeds, curren!
in that order. Ads must be 25 words or less.Your name counts as one 771-2928 model $275 Brian, 310-390-4348 )
word, your area code and phone number count as one word. You may ‘Marshall 4x12 cab. $350 213-876-3433 Tascam 238 8 irk cassette recrdr. perfct cond w/manual

: : g +*Marshall cabs. gd cond, black, JBL 120s in slereo, other ;ggg John. eves, 805-255-9174, weekdays. 818-771

leave up to three ads per issue, but only one ad per category, and you yintage 305 T0s Forder Bassman hosd, mint $400i0a. 2% 100 5.\ on casserte. Amazing tone, bind new
must call separately for each ad you place. Be sure to list a price on all “Poavey 412 cab wiCelestion Scorpion 66 wit spkrs 4 CONd. $1000 Johnny. 213-850-1476
equipment sales. All ads placed are final and cannot be cancelled or ohms. wicasters, xini cond. $175 Sid, 818.761-1635

| changed once putonthe hotline. Ads placed onthe hotline will run for one NE® ON

issue only. To renew your ad after it's been printed, call the hotline again | 4 1 101
andrepeatthe procegure. Ineligible ads or improperly placed ads will TAPE Success Semmar For MuSICIanS
not be printed. For display ads, call (213) 462-5772, weekdays and ask lfow to: Includes:  Endorsed by:

o Raise vour sell-esteem = Over “hrsof -« Mark kendalf ¢Great White)

« Beconf dent, motivated — information — « Steve Wood ¢Kenny Loggina)

* Resolve eontlicts + 0 Audio = Fletcher Foster CAnista Records)
» Enhance group cassettes = David Crigger Cames Ingram)

for advertising. For Miscellany ads, call (213) 462-5772. MC is not
responsible for unsolicited or annoying calls.

2. PA'S AND AMPS $120 Crown PB2, $525 SKB 2 spc rck, $50 Doug, 818- cooperation -(»()I’;lg( -Hvrmg(.runtlnmnl\h(h;wl Jackson)
5;247|7F R » Increase vour wealth workhook < John Gras. Ph.D.. New York Times
«1 SWR Grand Prix tube bs preamp mint cond $375 Tad. «Bogner Fishpreamp, 4chnl, alliube, $1350 VHT classic ¢ . TG N
KliSWiGren put amp. imitod ORI, chiome (ace, 1500, 213.406. Ao e \ynur(.uur [.g,qrn InYour #1 b \1\‘1l|ng.m hor Ml Are
1969 Marshall 100 wit head, xint cond, all stock $1200 5564 ise negative habits - Spare Time! m Mars, Womer Are Ve

Marshall 1969 50 wit head, all stock xint cond $1150 «Carvin 118 cab, $200 Carvin 410 cab, $275 Gallian
818-980-2472 Krueger 200ACB headforbs. 100 wtt, $ 150. Pat, 818-405-
“Bagond TA12, $1100. Mackie 1604 $725 SKB 8 spc

Order Today! For Free Information Call: 1-800-3STAR33
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4. MUSIC ACCESSORIES

+2 SKB ATA approved, 12 spc rcks $110/ea, $200both.
213-850-5201

*AKG B330BT dynamc muc, 3 polenty settings, for general
recrdng, like new, xInt cond. $175. Brian, 818-224-2045
~Alesis HR16 seqncr, $150 obo. 310-558-2108

«Alesis SR16, $275, ke new Monica, 310-572-3854
«Anvil keybrd cs. xInt cond, new, $350. Will sell for $175
obo 213-368-4757

«Audio Logic MT66 stereo comprssr, limters, gates,
$200. Paul, 714-556-1178

*Beyeor M88 mic, bmd new, $350. Spkr mic & gurt cable,
1 ft through 60 H lengths, $5-35 Adaptors & connectors,
$5/ea. 310-474-1286

«Compiste Del Leppard Pyromania 1our stage for sale.
Grt for tour or rehrsis. $3000 obo. 818-890-6632
*Equlpment cases, custom made, padded inside, 4
medium to large sizes. $100-200 obo. John, eves, 310-
455-4304

<PC/XT Computer wMPU-401 Midi interface & Cakewalk
seqncg softwr. $425. After 5 pm, 310-374-5333
*Rockman Soloist for sale, new in box, $60. 818-902-
0435

5. GUITARS

«Ovation Elite 12 string, brand new, natural hinish, gold
hrdwr w/Ovation custom hrd shell case. Lists for $1750,
sell for $750 obo. 818-980-1620

Why pay more for less?

L.A. SOUND SERVICES
REHEARSAL STUDIOS
(213) 931-5299

BIG, clean rooms w/PA, AC,
mirrors, carpet, variable lighting
and great sound...at a great rate!

3 hrs/$20 3 hrs/$25 $9-12/hr.

Block rates. referral discounts and storage avail

FREE CLASSIFIEDS

+Black Rickenbacker bs, like new, $650. Chris, 818-785-
2420

«Custom 5 string bs gunt w/all exotic woods & gokd hrdwr.
Lists for $2600, sell for $1200 firm. 310-428-7717
“Guild slectric, silverburst blue, very gd cond. $150 obo
213650-2773

«lbanez dbl neck elec guit, studio senes, Jumbo frets,
brown, tan starburst Mint cond. HSC. $750. Dawvid, 310-
424-0872

«lbanez guit, ks like Satriani model, call for details, a steal
at $175. Joe, 310-826-3369

*Kramer Vanguard white offset V gutt, gold hrdwr, F.Rose,
rosewood neck, hrd & soft shell case included. Plys grt
3300 Sid, 818 761 1635

gut, model #325V59, brand
new wics, maplaglowhmsh !ypaLannon used. $850 obo
Derek, 310-782-9717
sVintage Fender Precision bs, 1985 model, hrd shell
tactory cs, perfct orig cond, must see, $425 obo. Jim, 310-
370-3276
“Wtd. Tobias 5 stnng bs or Carvin 5 sinng bs 310-216-
2502

6. KEYBOARDS

«4 Emu Proteus Il sound modules, $750/ea. 4 S330 sound
modules, $650/ea. 2 JVBO sound modules, $850/ea. 2
U10 sound modules, $550/ea. 818-991-8262

+Ebony Kawal baby grand piano, $4500. 310-276-3679
*Ensoniq EPS 16 Plus w/memory expander & case
$1150 obo. Elizabeth, 310-839-9071

(o nstast Guns N Roses, Megadet, Concreteblond, =
L Rally Glly
= A
£ Rehearsal Studios =
« Daytime Special $8-10/hr §
< Drummers Special $5/hr  Z:
£ No Minimum =
8 Triamp P.A. w/ monitor & effects %
£(213) 666-6320 £
Red Devils, Social Distortion, Buck Owens, Los 0bos ...

STUDIO
REHEARSAL
4 RMS W/FULL PA &
MONITORS, A/, EQUIP
RENTAL, STORAGE.

818-753-9033

B

Starting at $300/mo.

The thickest walls, the
cleanest and safest
facility in the valley.

IEBNRIERN:

REHEARSAL

MONTH TO MONTH REHEARSAL

24 HOUR ACCESS/SECURITY CARD SYST.
COMPETITIVE RATES/FREE UTILITIES
CARPET, WINDOWS AND CEILING FANS
PHONE JACKS/11'-13" CEILINGS

FORCED AIR VENTILATION/GATED PARKING

(213) 627-TUNE (8863)
(800) 500-TUNE (8863)

46

~Ensoniq Mirage rck mnt sampler w/books & disks, $400
Yamaha DX7 keybrd w/cartridges & progrm books, $450
Tom, 818-985-6290

*Korg M1, perfct cond, $1000 obo. 310-652-1397
*Roland D5 keybrd synth, hke new, in orig box w/manuals.
$495, Seth, 213-466-7451

«Studio 88 keybrd contrllr, in road case, perfct cond, paid
$800, sell $295. James, 310-441-1506

+Yamaha CS80 w/anvil flight cs, totally recondttioned by
Eddie Reynolds. $3600 obo. Bruce Shelly, 818-789-3382

7. HORNS

+Pro Yanigisawa soprano sax, mint, beautfi cond. Valued
at $2500, will sacrifice for $1250 obo. 213-368-4757

8. PERCUSSION

«1971 vintage Greisch for sale Kick, 2 toms, holder,
pedal, mahogany stain, very gd cond, $1100. 805-254-
1604

+5 snare drms for sale. Various brand names. $50-75/ea.
2 Gretsch drm sets lor sale, ranging from $300-600.
Zildjian China type cymbal, $50. 213-851-2348
+DW5000 dbl bs pedal, $150. John, eves, 805-255-9174;
weekdays, 818-771-2928

*Gibraitar dbl bs cage, new, $500. Yamaha chrome
snare, new, $140. Yamaha pro pedals, new, $60/ea
Jamie, 213-851-0545

«Killer 2nd snare, Brady, 12x7" deep, wood block, $625
Doug, 818-542-4717

«Pearl 7 pc drm kit, birch shells, pwr toms, Gibraltar rck &
hrdwr included. Grt sound, grt cond, $1500 obo. Brian,
818-919-5967

*Pearl drm kits, 2, both blue, maple shells. 15 pc kit, $825
obo & 14 pc kit, $750 obo. W/hrdwr & pedals. Like new
818-907-7601

«Sonar bs drm pedals for sale, 3 to coose from, super
quiet, smooth & pwrfl, xInl cond, nd cash. $60/ea. Dean
818-781-3767

9. GUITARISTS AVAILABLE

1 guit p g Ikg for vhat sane band or
band membars 1o form HWHR band wlorig matrl focus
Call Brett, 213-662-7106

+21 y/o blues/rock guit plyr skg signed or bands w/mgmi
213-957-5631

«A pro plyr, grt teel, tone & image, sks cmrcl rock band
Eslab acts or artists only, pls. Glen, 818-846-6511
+Aggrsv Id guit w/massive Ing hr image, pro gear, for
estab rock band. Sean, 818-985-9190

sAltmnitv rock id guit/voc, tall, thin, Marshall, Les Paul, tx,
sks 90s band ala A/Chains, S'Garden, STP. Signed or
mgmt only. 310-474-1286

+Ambitious guitivoc sks studio wrk & pro band Unig

24-HOUR HOTLINE: 213-462-3749

style, very verstl, 90s sound, xint equip. Pay negoliable
Pros only, pis. Keith, 310-397-2212

«Arizona guit, album credits, toumg exp, sks signed,
tourng grp. Slide, Strats, Pauls, Marshalls Style, Free,
Humble Pie. Jay, 831-2195

+Ballsy, meldc gur availtocomplete musicl expression of
substance. Pro only. Doug, 213-851-1717

*Blues based guit, 35, sks HR or blues band. Zep, AC/DC,
Chicago blues Demo avail Dave, 213-876-9477
+Blues guitvoc avail for wrkg st. Tradt'l conimpry blues
Pro att & equip. Jimmy O, 818-982-8346

*Blues/rock guit/writr sks pro wrkg & recrdng grponly Infl
Jetf Beck ZZ Top, Bad Co. Currently doing studio wrk mn
LA. Pros only. 818-761-9354

<Estab hrd edged blues based pro Id guit w/ma tourng &
studio exp avail. Srs only. 818-906-7939

«Estab R&R raw guit’/voc/sngwrir for band w/organic
roots. Tubes, trem, wah, verb. Ld, slide, tunings. Vintage
gear 310-376-2081

«Exp guit skg pro sit. Grt feel, incredbl techniq, killer
groove. Infl TNT, Kings X, Dream Theater, L.Colour Srs
inquiries only. Will relocate. 909-989-8921

*Fem Id gut/voc, sks cmrcl rock band. Inf! Neil Giraldo,
Steve Lukather, Nell Schon. 12 yrs wrkg exp. Xint style &
image. 818-763-2989

*Guit avail for band w/mgmi, bckng or label intrst. Have
gear, image, trnspo, pro att. Call 818-784-2869

*Gufit avail for blues rock, rockabilly & cniry rock. Pros
only. 818-766-2434

+Guit avail for live, studio, cover or ongs. Dave, 818-766-
8951

+Guit avail for pad sits, demo wrk, fill ns. Grt sound, any
style, vocs. Alex, 818-709-9876

+Guit avail for slamming, funk, rock band widirection & ati.
Have pro gear & at & chops. Todd, 310-431-6957
*Guit avail 1o join/form 70s, 90s, siyle rock band. Infl
Kravitz, Temple/Dog, Aero. Grt equip, tint, image &
motivation. Joe, wrk, 310-826-3369

*Guit avail. Skg pro gigs. Intl Peter Gabriel, Tears/Fears,
Sade. Gd groove w/solid punch. Richard, 213-461-8761
*Guit skg HR to metal act w/classicllaste. Clean & speedy
wifinesse. Inft iron Maiden, UFO, VH. No llakes or drugs.
818-986-0054

*Guit sks other guit1o sight read & jamwith. Joe, 818-954-
0742

+Guit sks 10 join/form metal band. infl Armoured Saint,
Metal Church, Megadeth. No flakes. Pros only. Dino, 213-
549-0974

*Guit sks wrkg sit. World class. Album & tourng credits
Slide & lap steel also. Endorsemnts, etc. Pros only. 213-
461-1018

+Guit, id/rhythm, avail. Old Death Cult, early Cult style
Lkg to jointorm srs band. Adam, 213-882-6473
*Guit/bst avail for fun only. Infi car crashes, train wrecks,
atomic bombs & missiles. Rich, 464-1956
*Guit/singr/sngwrtr sks other musicns to collab or form
band. Infl Beatles, Jellyfish, Crowded Hs & Squeeze. 818-
240-3033

*Guit/sngwrtr since '65, to unite w/keybrds. Intrst, musical

REHEARSAL

AUDIBLE STUDIOS
818-843-2121

STUDIO D
818-848-3326

8 ROOMS

NOW FEATURING:
CADDILAC AUDIO RANCH

COMPLETE GUITAR REPAIR SHOP
COMPLETE ELECTRONIC REPAIR SHOP
CUSTOM INSTRUMENT & AMP MOD'S
PRECISION WOODWORKING & CABINETRY
CONCERT SOUND REINFORCEMENT

818-557-7316

, rock, movie Pis, exp musicns
only. Tim, 3|0-450~3734
*Guit/sngwrtr sks HR band. Image, att. Infl old AC/DC,
Stones, anything gd. 213-850-0965
*Guit/sngwrir sks singr or band. Reel to reel, emotional,
psychotic, erotic, meldc music. U2, Pumpkins, Jane's,
Chains, Dave, 818-247-5784

D e G
7

STUDIO SERVICES
(310) 478-7917

Rehearsal Studios:

Seven extra clean rehearsal rooms
Air Conditioned « PA « Equipment Rentals

Cassette Duplication: sest prices, fast umaround
Equipment Repair: « Amps * keyboards « Accessories  Etc.

TUBE AMP SPECIALISTS
2033 Pontius Ave « L.A., CA 90025 « VISA/MC/Checks Accepted

FRANCISCO STUDIOS

Monthly Rehearsal Studio

24-hr Lockout/No Deposit Req’d

Acoustically Designed Rooms e Very Secure  Free Utilities
Mirrors ® Carpets ® Ample Parking ® New Freight Elevator

213-589-7028

MUSIC CONNECTION, FEBRUARY 28—MARCH 13, 1994




“Guit/sngwrtr, 27, sks band or band in forming Infl Page,
SRV, lommi. Srs pros only. 818-577-5763

*Guit/voc avail. Aggrsv plyr. Ziggy, Zep, Bowie 818-905-
7527

«Hvy rock/metal guit for hvy band w/melody. Srs. noflavor
of the month. Have tmspo, gear & exp. Wali, 213-650-
5467

«Jazz guit avail for straight ahead & fusion or anything
comparable, Mike, 818-752-1065

*K/A guit, plys rock, funk, altmtv & acous. Hi energy
perfrmr Have gear, tmspo & exp. All orig mairl. Steve,
310-582-1189

+Ld guit avail. 3 albums to credits. Have ks & grt stage
exp. 818-341-5745; 818-999-5500

oLd guit/sngwrir sks to joinform wide open, verst! band.
Grooving rock biting pop, swinging blues, elc Jeff, 818-
3486671

+Ld guit/voc witots of tourng, studio, csls & club exp wigd
equip & trnspo, lkg for wrkg sit Call Jim, 805-495-0395
sLd/rhythm guit striving 10 joiviorm 2 guit HR band.
Abundant pro equip, sings & arranges harmonies Meldc
hi energy musicl style. Doc Jones, 818-980-4685

«Mike McCreedy, Jimmy Page, SRV, Hendnx & Joe
Perry. If you like them, I'm your gunt. 213-739-3726

*Pro fem bst/voc sks estab band wirock & rhythm & blues
infl. 818-345-3873

*Pro gult avait for pro sit. Have image, bekup vocs, demo
& bio. Blues based HR. Wide infl. John, 818-509-8334
*Pro guit avail for studio wrk. Exp & easy lo wrk with, All
styles, all types & all levels of wrk. Sid, 818-761-1635
*Pro guit kg for band wiabel pending or estab band.
Styles of Rush, Pantera, Jane's, White Zombie. Gd gear,
killer plyng & writng. Bob, 818-780-7010

*Pro guit kg for paying gigs only Blues/rock, R&B, funk,
metal, etc | have grt gear & tmspo. Call Bob, 818-780-
7010

*Pro Id & rhythm gurt avail fortourng. showcsng & demos.
Rock, metal or blues. Call after 5 30. T.J., 818-846-9244
«Reggae/soca, jazz, rock guit, 34, x-Sapadilia, Einstein.
Bamiki, Phil Chen, Ras Bunny, Ras Michael, etc Album,
tour credts. Rack, passport. Xpressv flowing improvs,
Dale Hauskins, 310-696-7 120

*Rhythm guit’keybdst/sngwrtr, 32, avail for cmrcl rock or
cniry rock band. Srs only. 818-557-0722

«Session guit wigr teel & abil, very

NEXT DEADLINE: WED., MARCH 2, 12 NOON

«2nd guit ndd for groove orientd HR band. Rhylhms come
first. Xint bekng vocs req'd. We have indie CD, lockout &
lots of gigs. 816-773-7625
«Altmty band, formarly Kiana's Tribe, sks orig, creatv guit
witeel, taste & presnc. Havelabelintrst, mgmt. Infl, Hendrix,
Cure. John, 213-932-6060
«Aftmtv pop band sks 2nd guit, Id & rhythm wigrt image
for live gigs & upcmng tour. Infl Radiohead, Caiherine
Wheel, early Prince Band has demo deal. 213-851-1680
*Altrntv rock band sks innovatv guit on the edge. Infl
Pixies, Banshees. Mustbe srs, have gear, tmspo. Santina,
818-287- 4344
«Altrntv indie deal skgb
toformband ASAP. Meldcvocs, hvy guit. Call Robert, 818-
752-9428
«Auditns for rhythm & i guit. infl Jane’s, Sabbath, Cure.
Have publshing deal, currently recrdng, ready to showcs.
Call Mark, 213-250-4460
*Beatles infl grunge band forming. Nds 2nd guit/singr in
mid 20s. Acous a plus. Call Steve, 818-763-4450
“Blues, cntry. rock Id guit wid by singr/sngwrir w/label
intrst for acous coffeshouse gigs & future band. 213-464-
4266
*Bst & drmr sk srs, aggrv, smoking sngwrtr/guit. infl Dio,
Crue, Peart Jam. Call Charlie, 818-359-3558
*DANGER MOUTH sks guit plyr. Mgmt, label intrst, funk,
rock, rhythm, Id, vocs a must. Lks, pro gear. Jack, 213-
462-2398
«Drmr/singr/sngwrtr nds guit to collab on progrsv funk/
rock origs. Infl Primus, L Colour, Kings X. 818-557-0758
«Drmrisngwrtr sks verstl, creatv guit for eclectic, attmtv
popband. Inflinclude Talking Heads, XTC, Human Hands,
Television. Gd sns of humor. Dennis, 818-794-1850
Eclectic, loft of crorcl LA area band sks verstl guits w/
compostional approach, writng abil, intelignc, humor &
dedictn Jim, 714-449-9874
«Estab hrd groove altrntv rock band sks pro minded guit.
Intensity, rage, image. att & will Your best offer. 310-402-
794

«Extrmly dedictd gut wid to complete cmrcl rock act.
Must have equip, tmspo, image & sing harmony bekups.
Infl Kiss, Queen, Gin Blossoms. Johnny, 818-367-8769

«Fem 2nd gutt ndd for attmtv band. Dark, meldc sound &
stage presnc is definitely ndd. Lv msg. 818-905-2367

Steve. 213-850-5201

«Singr/guit sksbs & drms1orecrd, gig & jam. No metal, no
Aero Gren, 213-462-5109

«Trio anyone? Guisingr, BMI sngwrtr, sks bst & drmr for
psychdic, progrsv, rock & blues improv plus tight tunes.
Larry, 213.739-4824

*Verstl, xpressv rock gutt w/sngs, vocs. stage. chops.
contmpry Ik, sks enterpnsing st w/gr plyrs. Michael, 818-
993-7002

*X-Aces & Eights guit/sngwrtr sks pro st Joe Nat. 818-
980-7101

9. GUITARISTS WANTED

«#1 absolutely vicious ineup' Superstar qualty, in your
face, rock brotherhood, invites axeman w/awesome vox,
humor, Iks! Tim, 213-662-5269
«2 singr/guits in mid 20s skg same for acous/elec band
thing plus coffeehouse. Must sing & ply gunt. Pager #310-
585-0947

REHEARSAL

Buy 2 hrs / Get 1 Free
S10/hr

Faux Cue Studios
10623 Magnolia, North Hollywood

(818) 505-9979

Hourly Rehearsal
Space Available

ONLY $25 FOR
A 4 HR. SLOT!

Full P.A., tockout rooms also available
west LA, Location TK Productions

“Fem keybdst skg guit to coflab & form
band Elhendge. Elton John, Blondie. 818-781-8057
«Fem voc/writr/keybdst sks guit/writr w/grt rhythm & orig
ideas Altmiv style. Love the Cranberries, Annie Lennox
Sundays. Teresa, 213-935-0831

*Guit ndd for HR band. Bckng vocs & grt equip & image
a must Infl Lynch Mob, Bullet Boys. Aero. Call Kenny,
714-367-1712

*Guit ndd for HR band Bckng vocs & grt equip a must. Infl
Lynch Mob, Bullet Boys & Aero Kenny, 714-367-1712
*Guit sks gu for acous duo w/dark compositions. Nylon
siring plyr pref'd. Infl DiMeola, Mamisteen. James, 310-
273-6890

*Guit sks guit 10 form metal band. Infl Armoured Saint,
Metal Church, Megadeth. No flakes. Pros only. Dino, 213-
549-0974

*Guit wtd by forming band Mustbe srs, but have fun. Infl
world & spirit. Robert Carrillo, 213-871-8055 x 608
*Guitwtd by voc for collab/sngwring. Into Crocus, Pantera,
Cooper, Metallica. 818-505-1010

*Guit wid for 2 guit band that grooves into Rage/Machine

A Guitarist
For Your Demos
¢ Pro Studio Geor
* All Styles
* Affordoble Rotes
* Great Attitude

¢ Also Availoble
for Shows

Joe Cuseo
818 954-0742
Demo Available

HAZY-EYED

REHEARSAL
GRAND OPENING!
Full PA, 30x20 room. A/C.
stage light. control booth. Special
Music Connection discount
(mention this ad).

81827651865

reing,

STOP GETTING RIPPED OFF!
reBR STUDIOS (310)836-1479

UNBEATABLE LOW PRICES * THE BEST QUALITY SOUND
PRO PA EQUIPMENT
$20/3HRS $8/HR $10/HR $14/HR

Day Rates 12-6 as low as $7/hr. Drummer Rates weekends & days as low as $7/hr
Discounts after 12 hrs/month « 1/2 Price Practice for Referrals
Gear Rents, Parking, Storage, A/C, Concessions, Clean Carpeted Rooms
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White Zombie & Public Enemy. Pis v msg. 310-402-2261
*Guit wid for atmtv pop band. 17 & up. All ethnicities. NY,
LA. Louie Says, 213-368-8180

*Gult wtd for bluesy rock band w/90s sound, Must have
groove & feel. Local & out of town gigs. 213-462-7465
*Gult wtd for bluesy rock band. Infl Stones, Petty, Bad Co.

Srs only, 818-985-5636

*Guit wtd for bluesy rock band. Must be pro both on & off
stage. Currenlly plyng local & out of town shows. 818-985-
5636

*Guit wtd for hvy band into Pantera, White Zombie,
Ministry. Chris, 818-785-2420

“Guit wtd for hvy band w/edge. Call Chris, 818-785-2420
*Guit wtd for orig. Must have voc abil. No HM, just creaty
people. Gilmour mis May. We have 24 irk demo. Steve,
310-375-4634

*Guit wtd for Venice based band. HR, orig band band w/
rehrsl room, top chops, tone, gear, tmspo a must. Srs
inquiries only. Bob, 310-823-3630

*Gult wtd for Venice based HR orig band wirehrsl room,
top chops, tone, gear. trmspo a must, Srs inquiries only.
Bobby, 310-823-3630

*Guit wtd for young. bluesy rock band. Allman, Stones,
Crowes. Must be willing to relocate 1o San Diego. Demo
avail, Cory, 619-439-8750

*Guit wtd to join band into plyng intelignt pop. Must be
tastefl, atmosphrc, textural. Not hvy or hrd. Lkg for clean,
jangly sound. 310-390-3752

*Guit, young, Ing hr, hungry & orig. Infl Aero. Nikki, 213-
254-0467

«Have you seen a saucer? How about a Sasquaich? The
wild Yettie? Ever licked a frog? Who says leprachauns
don't exist? 818-901-7102

«Industrial guit wid. Uniq rhythm & tone. Prongto Ministry.
Think industrial. 213-655-9125

«Killer band wirecrd & uniq sound & techniq nds guit into
STP. A/Chains, Tool, Pearl Jam, Metallica. English &
altrniv music & Ik. 818-243-3326

*KROQ type band nds blues based leads w/edge Some
odd meter stuff, fem voc ala Helfiekd, Vega, Belly. Pro
demo ready to shop. 213-876-7309

«Latin guit wid to start dark, atmtv pop band Infl are
Smiths, Cure, U2. 310-768-8223

*Ld & rhythm plyrs from Motorhead to A/Chains. No pros,
head cases. Paul, 310-559-3037

*Ld C&W guit plyr plyr w/hollow body, vintage sound, wtd
for young band in Hilywd area. We ply orig, old style,
hillbilly, honky tonk  213-462-5832

*Ld guit ndd for orig, hvy band. Infl by Ozzy, Heilion,
Mercyful Fate, Floyd Call Sean, 818-765-7028

«Ld guit/sngwrir wtd. 90s, Chains, STP, Nirvana,
Pumpkins. To complete new band. 818-752-1970

Guitar Players Wanted
Lead or Rhythm, must be able to
sing strong backups!
Cobain meets Corgan for loud, tight,
pissed-off music! Have major
management, backing, studio.
Young, energetic, open-minded.
No rocket scientist, please!!
Call (213) 850-8626
Send packs to
17216 Saticoy St., #110
Van Nuys, CA 91406

GUITAR
INSTRUCTOR

SCOIT VAN ZEN

is now accepting students. Get the mental
edge. Get the sound out of your head and
onto your guitar. Improve rapidly through
proper focus and total concentration
All styles, All levels.

(213) 654-2610

24-HOUR HOTLIN

+Lkg for guit & keybdst for dark, aggrsv, semi industrial

band. Utterly srs. 814-355-1458

«Lou Miller, southem blues rock, solo proj forming. Have

equip, 40 sngs, real connex, mgmt. This is the real thing.

Crystal, 213-654-3087

«Orig guit wid to formvstart orig band w/drmr. Lkg for srs,

open minded, non following, uniq person. Call Patrick,

818-247-9960

«Orig guit wid to forrvstart orig band w/drmw. Must be ses,
open minded, non tollowing & uniq. Ages 18-23. Patrick,
818-247-9960

“Rhythm guit plyr w/70s style, sound & image wid for 70s
style rock band, 310-281-5637

*Rhythm Les Paul guit wid to complete 4 pc band. Image
& bckups a must. 818-762-7403

sRock, blues, pop band skg guit plyr. No big drug problems.

310-289-4734

sRockabilly band sks guit wivocs. Have mgmt & publshr.

Infl Rockettes, Stray Cats, all Sun session artists. Age &
image importnt. Christian, 310-519-3079

*Rocking cntry band nds 2nd guit wAvoc abil. Covers &
origs, Wrkg sit. Marshall, 818-753-9810

*Sonic texturizer wid for hvy, trippy band. Drunks &
addicts welcome. 213-225-4889

*Soul, feel & vision. No k. Page, Hendrix & Richards. 213-
8506515

«Uniq band w/recrd & killer sound nds guit into Chains,
STP, Pearl Jam, Metallica. English & altmtv music & k.
Mike, 818-244-8958

*Vampire guit w/hook, att & sns of humor to complete ong
Orange Co band. Dedicin & tmspo a must. InflKiss, Aero,
Junkyard. 714-740-3613

«Voc skg primitive guit for crusade tochange world. Tnbal
drms, big guits, Ant music, Killing Joke. No metal or rock
guys. Adam, 818-509-2695

Voc/guit wid for LA's hrdst wrkg reggae/dance band

Pros nnly R18-879-5261

«Voc/sngwrtr & drime/sngwrtr sk guit w/blues infl to join
orig band. Music is very poetical & mood driven Todd or
Steve, 818-506-3102

*X'S FOR EYES is in srch ot guitbrain. Pwrl, vers),
aggrsv, hungry w/hrd groove. Very big proj 213-991-5382
*Young, cntry/rock guit plyr ndd for all orig music proj.
Strong vocs & harmony a must. Call Gary, 818-249-7139

Study with a seasoned pro
Recording artist & session guitarist.
Credits include:

1991-93 George Benson World Tours,
plus hundreds of sessions.

Now accepting Guitar students.

213-851-3852
Bands Needed

for immediate bookings.
Top 40, Motown, 50’s, Big
Bands, Specialty Acts,
Vocalists and Instrumental-
ists. Please send picture,
resumé and/or video to:
31324 Via Colinas, Ste. 103
Attention: David Fischette
Westlake Village, CA 91362
or call (818) 707-2404
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749

10. BASSISTS AVAILABLE

*Absolute groove plyr avail for live gigs, recrdng. Grt
gear, happening lone, rock solid time. Pop, rock, jazz,
{funk. Call Lynne Davis, 213-462-7364

«Bs man sks for real sit, grooving, moving forward. 818-
762-0524

«Bs plyr into jazz, Latin jazz, fusion, avail for gigs or srs
projs. Dominick, 818-766-0306

«Bs plyr w/high mileage Ikg for musicn/sngwrtr to collab or
jam. Tintd, very wise & sufficiently desparate. Call during
day only. 818-843-8225

«Bs plyr, studio, toumng, clubs, elec, iretted, fretless, or
upright, exp pro, read, listen, solid support, groove, blues,
jazz, rock, R&B, etc. Hank, 310-823-5480

*Bs plyr, uniq & ambitious, avail for strong, pro sit. Infl
Curve, Wire, Chameleons. Sonic Youth. No drugs. Srs
only. Justin, 818-558-3748

*Bst avall for F/T wrkg band. T40 rock, altmtv, vocs,
image, pro, travel. XInt gig connex, PA & bs equip. Matthew,
714-960-3060

*Bst kg for musicns for band &/or projs. Praxis. Axiom,
xperimntl, disposable heroes, poetry, world, trance,
ambient, solid, rhythme, intrsint. Samples, loops. John,
310-301-3356

+Bst w/contacts avail to form pro cover, csls band w/other
musicns. Lkg for able plyrs willing to form a strong wrkg
proj. Srs only. 818-789-7027

«Bst, 25, tkg to join estab, aggrsv, HM band. No drugs.
Have equip, trnspo & desire. Northridge area. Infl Pantera,
Fight & old Metallica. Pager 818-386-8108

«Bst, alltypes of exp, lamous clients, Ikg for projs. Infl Joni
Michell, Buddy Guy, Riki Lee, Ohic Players. Also ply
fretless. 818-344-8306

«Bst, Id voc, sks current, funky, quality cover band w/
musiclly irained individuals. No 3 chord rhythm guit altrntv
bands. References, gear, team plyr, F.M., 310-835-5484
<Bst, plys all styles, fretted, fretless, jazz, funk, blues, etc
Read notes & chord symbols. Recrdng & live exp. Pros
only. 619-274-6814

«Cnitry bs plyr sks pro sit, John, 818-358- 5353
*Groove mongrel, bst sks pro sit, hvy, tnbal

*Ace blues bst wid for contmpry blues band, walking bs
fines a must. Call Tony, 310-949-5510

«Acld blasting, C-tuning, psychdlc meitdown nds bst
Metal is dead. Altrntv is dead. The bigger, louder, heavier
than everyone. Industry returns our calls. 213-994-8775
«Aero tribute band sks bstvoc. Dependbl, easy going,
drug & smoke free. Must be free to travel, gig soon. 213-
666-1964

*Aggrsv bst ndd immed. Must be career minded, team
plyrw/bckng vocs. Inflinclude Pal Travers. VH, Foreigner,
Yankees. 818-240-6320; 818-781-0238

*Aggrsv bst wid to complete groove orientd HR/HM band
wiendorsemnts, image. maj industry connex & tint. Srs
pros only. Rick, 310-596-1846

*Aggrsv plyr for altmiv pop/rock band. 310-836-0564
+Aggrsv, meldc, trippy, energtc, {at tone bs plyr for hvy,
pwrfl, altmtv band. 818-347-6478

*Aggrsv, progrsv, classicl, classiclly orientd rock band
Ikgfor bs plyr, 25 & older. Pros only. Tape, airply avail. Skg
mgmt. Dave, 818-955-8825

*Aggrsv, simple bst wid by estab punk inf} altrntv roots
rock band currently gigging & recrdng. Sngwrtrs welcome,
vacs prefd. Eric, 213-851-2497

+Agitated because you wrt to gig? Then call me f you're
into orig, contmpry blues like Cray, Winter, SRV. Cail
Tony, 310-949-5510

«All orig band sks bst. Infl Mellencamp, Gin Blossoms,
Crowes. We have xint orig malrl & industry intrst. Dedictn
a must. Call Rob, 310-371-3232

<Altrntv band sks bs plyr. Exp but not jaded. U2's pop w/
Nirvana's intensity. We have prodctn deal plus label &
mgmt intrst. 818-503-8969

*Altrntv band sks bst. Style, Toad & Gin Blossoms mts
Spin Doctors. We have sngs, gigs, following. You be
creatv, meldc, driving & sometimes funky. Mike, 213-938-
3103

«Altrntv bs plyr ndd immed for very srs altrniv band w/
possible signingin ‘94, Grt opportunity. Infl U2, Pumpkins,
Nirvana, Wigs. 818-999-6744

*Altmtv rock & oullaw cntry infl bst in early 1o mid 20s wid
to start new wave of blues/rock sounds. Acous aplus. 213-
739-3726

dark, innovatv R&R. Infi Jane's, Celebrity Skln Course of
Empire, NIN, elc. 213-463-7521

«Pro bs & drm team wixInt image & equip sks pro HR/HM
band in Lng Bch area. Rob, 310-594-6176
*Probsplyravail. Plys 4,546 &fretlessbs's. I singbckups
& will travel, Skg pro sits only. 818- 353 5948

«Pro bstavail. Lkgfor

Cracker, REM, Smithereens. Pros only Have toured w/
Istand recrdng artist. 310-371-3870

*Roots rocking, blues stomping bs plyr avail now. Willie
Dixon, Link Wray, Janis Joplin, Joe Cocker. Hilywd or
Burbank rehrsi only. Steve, 213-882-6478

+Seasoned pro bst for hire. Studio & club wrk. Pop, jazz,
blues, cntry, R&B. Atways in the pocket & grooving. 310-
205-0857

*World class bst, state of art gear, strong vocs, image,
sks signed band or peid sits. Very crealv, groove & chops.
Tad, 310-391-0726

*World class pro bst, internal’l album & lourng credits,
strong vocs & image. Sks signed band or peid sits. Grt att,
grt gear. Steve, 310-543-5093

10. BASSISTS WANTED

*A singr/guit w/sngs, gigs, contacts, sks bst. Kravitz,
Beatles, funk, blues, psychdlia, 60s. Call Jonathan, 213-
994-9133

«A1 bs plyr for progrsv HR band. Philosophical content,
classicl infl. Billy, 818-955-9553

«A1 bst wikiller chops, meter, groove, vacs, tks, for 4 pc
band wioutstanding singrs, plyrs. Inft Mr Big, Scream,
Extreme. 213-467-5413

<A1 Intslignt, id, soul bs plyr ndd to complete hvy, diverse
band. Infl Zep, Seattle, Doors, GNR. 310-208-0619

BASSIST
WANTED

Very original rock band
needs serious, thinking
bass player ready to
showcase.

call (310) 271-8883

Trying to get into the music/
entertainment industry and have no
direction? Let us help you.
P.U.B.E. Management, Production,
Artist Development and Consultant
Company is seeking artists.
Send bio, photo and demo (ape to:
P.U.B.E.

15568 Brookhurst St., Ste. 249
Westminster, CA 92683
Attention: N, Rodgers

*Allmtv

toformband ASAP. Meldcvocs hvy guit. _Call Robert, 18-
752-9428

*Angry, aggrsv, rhyth i &

sks creatv bs plyr infl Tool, Helmel, Sabbath, Jane's.
Michaet, 818-752-7308

«Atty & connex, Ld guit, id voc & drmrivoc, tall, thin, infl A/
Chains, STP, sks bstivoc. Drug & alcohol free. 310-474-
1286

«Auditns for bst & drmr. Infl Jane's, Sabbath, Cure. Have
publshng deal, currently recrdng. Ready to showcs. Mark,
213-250-4460

+Band w/2 albums out Ikg for young bst wistyle & dedicin.
213-466-1782

*Beatles infl grunge band forming. Nds bsvsingr in mid
20s. 6 string a plus. Call Steve, 818-763-4450

*Blues, jazz, rock bsl wid by gui/singr into Tom Waits,
M Allison. Call Rick, 818-879-7434

+Bs ace wtd. Eddie VH & Neil Peart, w/lk, skg pro plyr w/
positive att, Gd Iks, pro equip & must sing. Infl VH, Rush,
U2. Pros only, pls. Theo, 310-397-5755

+Bs plyr for punk R&R band. Srs only. Over 25. No drugs,
drunks, flakes. Inti Ramones, Dolls, Stones, Stooges,
Cowgirts. Michael, 818-776-0953

*Bs plyr ndd for hvy, punkish, Irancey, tribal, xperimntl
band. Call Adam, 213-628-8597

*Bs plyr ndd for orig acous proj. Infl Mamas & Papas. Lkg
for very laid back, unstressed person. Contact Jeannie,
818-786-5537

*Bs plyr ndd for orig, funk/rock band about to recrd & Ikg
to ply out. Real people only, no posers. Scott, 310-305-
7388

*Bs plyr ndd to complete quartet. Lkg for hvy, low end,
confident sound. Infl Miles Davis, Blue Cheer, Curtis
Mayfield, Negative Approach. Joel, 213-962-1955

*Bs ptyr w/70s style, sound & image wid for 70s style rock
band. 310-281-5697

*Bs plyr wid for band that grooves. Into Rage/Machine,
White Zombie & Public Enemy. Pis v msg. 310-402-2261

REACH KEY MUSIC
INDUSTRY PERSONNEL

Directory puts you in touch with
100's of U.S. Record Companies

and Music Publishers!
Rush $8.95 to:
The Chambers Group
22647 Ventura Blvd., #143-A
Woodland Hills, CA 91364

WANTED

for international rock artist

BASSIST/VOCALIST

(fretless ability)
and

SAX / KEYBOARDS

for touring & recording
only_top.notch need apply
(818) 905 8545

*Bs plyr wid for classic rock, blues band. infl Doors,
Stones, Willie Dixon. Call Jeff, 818-752-0266

*Bs plyr wid for folk/punk band. Infl Crazyhorse, Richard
Thompson, George Jones. Lv msg. Kirk, 213-656-9011

+Bs plyr wid for guit orientd altmtv rock band. Blake, 310-
946-4942

«Bs plyr wid for HR band wiraw & aggrsv image & att. Infl
by women & alcohol. 818-567-2990

«Bs plyr wid for newly formed HW/HR band. Pro gear, pro
att. Danny, 818-386-9221

«Bs plyr wid for old Death Cult, early Cult style grp. Adam,
213-882-6473

*Bs plyr wid for orig band. No HM. Band Ikg for groove
monster. Can you ply simple plus progrsv & sing? We have
24 trk demo. Steve, 310-375-4634

*Bs plyr wid for pop, rock, blues band. Ndd immed. Calt
Art, 213-413-7150

*Bs plyr wid for srs, motivid band. Have lockou. Infl Don
Caballero, Roflins, Crimson. 882-0608; 752-0266

+Bs plyr wtd immed for rock/pop proj. Art, 213-257-3983
*Bs plyr wtd to complete band of tintd pros. 70s mis 90s.
Aero, Kravitz, Temple/Dog. Joe, 310-826-3369

*Bs plyr wid, male or fem, for orig, solo proj. Must sing
bekgrnd. Edgy pop/rock. Lkg for exppro. Call for moreinfo.
818-761-5639

+Bs plyr wid. Strong & dedictd. For orig, rock, jazz & blues
proj. Infl by Bill Graham. Gary, 818-343-0410

*Bst ndd by hvy, aggrsv,fem fronted band ala Anthrax,
Dio, Fight. Must be exp, dedictd & driven. 310-376-7934
+Bst ndd tor band w/broad tastes. Emphasis on fun. Srs
aboul practice. Stones, REM, Pearl Jam, Lemonheads.
Call John, 310-391-0993; Jim, 213-874-3136

+Bst ndd for new band in Westwoodarea. Mustbe dedictd
& orig & creatv. Brian, 310-824-4505

«Bst ndd for young, bluesy rock band. Allman, Stones,
Martey. Must be willing to relocate to San Diego. Demo
avail, Cory, 619-439-8750

*Bst ndd Must be intense & a quick leamer. Must have
diversechops, pro att & exp. Infl Pantera, Rushto Peppers.
Trevor, 213-851-1498

+Bst ndd 1o complete Christian fem rock altmtv band. Srs
only. Shana, 714-775-4381

*Bst ndd wholk & jazz infl & a rock vision for alirntv sng
focused grp. 310-442-0166

*Bst ndd. Orig pop/rock w/altrnty edge. Have pubishng &
film credits, maj prodcr, recrdng & rehrs) studio. Pros only
w/demos. Bob, 818-883-7094

«Bst wid by Id guit/sngwrtr & drmr for hrd rock blues band
Infl Arc Angels, Thin Lizzy, Zep. Pros only. 818-577-5763
*Bst wid for altmtv pop band. 17 & up. All ethnicities. NY,
LA gigs. Louie Says, 213-368-8180

«Bst wid for bluesy rock band w/90s sound. Must have
groove & feel. Local & oul of town gigs. Mark, 213-462-
7465

+Bst wtd for bluesy rock band. Infl Stones, Petty, Bad Co
Srs only. 818-985-5636

«Bst wid for bluesy rock band. Must be pro both on & off
stage. Currently plyng local & out of town shows. 818-985-
5636

«Bst wtd for estab altrniv band w/CD & gigs. Inft
Replacemnts, Sugar, Buffalo Tom. Call John, 310-421-
5922

«Bst wid for estab, altmtv band w/CD, atty & gigs. Infl
Reptacemnts, Cracker, Sugar. Calt John, 310-421-5922
+Bst wid for hrd grooving band. Srs people only. Must be
able o stap. Infl Fishbone, Suicidal, Misfits. 818-988-3450
«Bst wtd for orig band. Sly, Hendrix, Velvet. Must be
dedicid. Collin, 213-461-6180

*Bst wid for well estab rock band on the road to success
Srsinquiries only. Vocs a plus. Call Steve, 818-994-2348;
Mark, 310-397-9547

«Bst wid lo form hrd core, meldc, metal band. We have
rehrsl spc. Christians welcome. 714-969-2976

«Bstwid lo join big piece R&R band. 2guit, sax & keybrds.
Maynor, 310-450- 8714
Fem
sks young, loose, etherealw/edgecoilablper'rw In Japan
now, call after 2/26. 818-996-8811

+Bst wid, ndd, possibly loved, by orig rock band w/soulfl
grooves & infectious melodies. 213-951-9277

*Bst wid, progrsv, technicl metal proj. Lockout rehrsl,
tabel inlrst. Must have equip, image, att & reliability. Srs
pros only. John, 818-705-4376

+Bst/collab wid by quit/sngwrir for band & recrdng collab/

Piano Player Wanted

for famous supper club
Moonlight Tango Cafe.
Repertoire of 30’s, 40’s, 50’s
swing, latin/tropical,
rock & roll, blues.
Experience with trio preferred.

Call Lenetta (818) 788-2000

BASSIST
WANTED

for kick-ass metal band.
Pro situation.
Infl: Queensryche,
Skid Row, Metallica.
(213) 851-0483

proj. Modem altmiv rock. Westside area. Recrdng, rehrsl
provided. Before 10 pm. 310-399-7259

+Bstid voc wid for the new supergrp of 90s. Label deal
pending. Infl Zep, Q'Ryche. Will define & bring back pwrfi,
progrsv sngs. 818-916-2212

*C&W upright bs plyr wirockabilly sensbilities, wid for
young band in Hitywd area. We ply orig, oid style, hillbilly,
honky tonk. You should too. Sage, 213-462-5832
«Commit'd to music. Guit/voc team w/studio, sngs, sks
tintd, pessionate plyrs. Anybody out there? R&B, rock,
guisy, soulfl. Kim, 310-822-2641

«Dedictd bs plyr ndd. Aggrsv, progrsv, classicl. Aryf, 310-
836-3868

«Dedictd pro bst ndd immed. Must be career minded,
team plyr w/bckng vocs. Infl include Pat Travers, VH,
Foreigner, Yankees. 818-240-6320; 818-781-0238
*Fem bs plyr wid for THE SHEILAS. 310-642-4952
*Fem/male bst wivocs wid for HR band. Currently recrdng
& planning show schedules. Nd exp, dedictn. Tommy,
818-992-0403

*FLAVOR RAZOR sks pro bs w/low notes for nasty sound.
We have 24 hr lockout, digital recrdng studio, sngs, gigs &
connex. 213-655-2142; 213-651-3321

*Got lost in a swirling vortex of sound. Miles Davies,
Sabbath & Stooges. Swim through a sonic nightimare
Edward, 213-469-3044

«Get lost in a swirling vortex of sound. Miles Davis,
Sabbath & Stooges swim through a sonic nightmare
Edward, 213-469-3044

*GETTING RED sks bs plyr. Exp bul not jaded. U2's pop
w/NIN'sintensity. We have prodctn deal plus label & mgmt
intrst. 818-999-6744

«Groove orientd, meldc HR band sks bst w/tint & fee!, Infl
A/Chains to L.Colour. Must have trnspo & dedictn. 818.
382-4508

*HR, not altrniv, not Seatile band, wiem Id voc sks bst w/
vocs & exp & commitmnt. Call Sam, 818-386- 1466

*Hrd driving drmr & guit sk hi energy bs plyr witunky edge
& gd gear. Trnspo a must. Pros only. Fish, 310-582-1189
*Hvy groovs, dyed hair, semi glam, bondage image band
sks bst over 25. Heard hype, seen flakes, trusted kids
Step up, make the call. 818-594-1031

sIncredbl bs plyr ndd for rad, altmtv band. Day gig
recommended. Shirts optional. Call Chris, 818-997-1269
«Infiblues, rock, fusion, etc. Srs only. Rehrsl spc avail. So
Bay, Tomance area, Brian, 310-375-2603

ois your band missing a bs plyr? Are you afraid to be

different? Don't call me, I'm tkg forinnovatv musicns w/out
there ideas. 818-752-8313

*Killer band w/recrd & uniq sound techniq nds bst into
STP, Chains, Tool, Pearl Jam, Metallica. English & altmtv
music welcome. 818-244-8958

*King Kong, the Hamburglar, old stupid space flicks,
Chachi, ofter pops, 1, reality, illusion, Captain Caveman,
Colonel Mustard, Hong Kong Fooey. 818-901-7102
*KINGMOTHER of San Diego is audiing bs plys. Hvy,
solid, creatv & pro. Bottom is everything. 619-523-0298
«KROQ type band nds bst w/edge. Some odd meter stuff
Have sngs. Fem voc ala Hetfield, Vega, Belly. Pro demo
ready lo shop. 213-876-7309

Label backed artis! sks 28-35 y/o male/fem pros to gig for
industry. Altrntv, U2, Pumpkins. Robert, 310-444-9315
«Latin bst wid to start dark, altrntv pop band. Infl are
Smiths, Cure, U2. 310-768-8223

«Ld singr, guit & drmw Ikg lor bst wivocs. Lks & att. Cmrel
rock band w/progrsv edge. Lots of vocs, harmony. Demo
avail. Mark, 818-843-4951

«Look alike ndd for straight, dyed hair, thin, hyv, aggrsv,
flashy band. Pros, cool gear, 26 plus, positive att, srs sitbul
friendship priority. 213-883-9578

«Lou Miller, southern blues rock, solo proj forming. Have
equip, 40 sngs, real connex, mgmi. This is the real thing
Crystal, 213-654-3087

*Man Bites Dog nds bs plyr. Infl Sugar, World Party, Big
Star, Costello, Chris Mars. Vocs a must. Phil, 213-368-
6655

sMonster bst widfor forming, hvy, hypnotic band. Distortion
pedal a plus. Tmspo a mus!. Have legal rep. John, 818-
763-8861

*Nd dedictd, 1inid & creatv individual for orig band. Have
quality recrdngs & contacts. John, 818-996-0136

*Nd grt bst. Creativty & groove crucial. No real infl, bul no
funk, of

& 60s most. 510-236-5122

*New band forming. Sks dedictd perfrmr to quickly learn

VOICE STRENGTHENING

ME="t DT IM—rD

SPECIAL RATES FOR BANDS!

THE ROCK ‘N’

ROLL TEACHER

Gloria Bennett
Voice Teacher of
EXENE ¢ AXL ROSE
Méotley Criie ® Pretty Boy Floyd
Red Heaven ¢ Invisible Poet Kings
Red Hot Chili Peppers

(213) 851-3626 (310) 659-2802
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NEXT DEADLINE: WED., MARCH 2, 12 NOON

24-HOUR HOTLINE:

-462-3749

orig & cover tunes. Voc abil & expa plus. Infl Rush, Bad Co,
Cult, etc. Santa Clarita. Rich, 805-255-5470

11. KEYBOARDISTS AVAILABLE

«Orig altrtny band sks bst who is

& underslands music to be art No drugs. Infl Bowie,
Doors, Dear lys. 213-728-

4751

«Orig indie punk band sks bs plyr wtmspo & sns of humor.
No rock stars. Greg, 818-568-3873

*Pro bst ndd. Hi energy. progrsv. thrash band Infl Tool,
Pantera, S'Garden. 818-783-9166

*Pro bst wid for new punk infl R&R band, No time wasters,
pls. Infl Hanoi, Ramones. Pistols, Beatles. Dave, 213-874-
2035

*Pro HR act w/studio, financl bckng, airply, label infrst &
more importnt, att, sks bst. Contact Tommi, 213-654-2872
*Recrdng & gigging altrntv rock band w/studio, connex,
brains, lks & tint & fem voc sks bt Janine, 310-821-3949
*Rockabilly band sks upright acous bst. Have mgmt &
publshr. infl Rockettes, Stray Cals, all Sun session artists.
Age & image importni. Christian, 310-519-3079

*$G, all fem blues, rock, pop band, skg really tine bs plyr.
Have sng. 310-289-4734

*Signed meldc HR band sks pro. meldc bst w/bckup vocs.
Bsstyle Daislay, Jacob. Send pkgto Cara, 11585 Riverside
#7, N Hilywd CA 91602

*Singr/guit sks bs plyr for altmtv, grungy pop music. Raw,
meldc, catchy. No metal, no Aero. Gren, 213-462-5109
sSolid bs plyr wtd for commitd sit. Altmtv band forming
Sngs, rehrsl spc. Style ala Counting Crows, U2, REM. So
Bay area. Ten, 310-375-5730

*Spider Monkey's Dance skg noctural, primate bst to lake
over the world. Gols to be funky, open minded, eclectic,
aggrsv, groovy & above all, srs & gd 213-664-4247
+The new generation ol modern rock wave lkg for bs plyr.
Very gd level, dedictd. Label intrst 310-208-3772

+Tintd bst wid, bckng voc pref'd, by modem pop/rock
band w/radio airplay. Pros only. Call Jamie, 310-393-7913
«Trio anyone? Guit/singr, BMI sngwrtr, sks bst & drmr for
psychdic, progrsv, rock & blues improv plus tight tunes.
Larry, 213-739-4824

*Verstl bst ndd to complete band Ear, image, presnc,
inpul necssry. Vocs a plus. Rock, funk, blues infl Guys
only. 818-779-0757; 213-913-2707

*VH mts Depeche. Bs plyr wid for modern rock band Gd
level, commitmnt. Matt, 818-761-1396

+Voc wtd by guit/sngwrtr. Infl oid Coverdale, Asbury 818-
577-5763

& gwrtr sk b infl to join orig
band. Musuc isvery poetical& mood driven Todd ot Steve,
818-506-3102
*We are kg for a bs plyr. We are a modem rock band, idol,
Lords/New Church. We nd a gd level. dedicid plyr Brian,
818-919-5967
*Wicked pick plyng bst wid for uniq, meldc, straight edge
rock band wimgmt & label intrst S«d Vicious, Enc Avery,
etc. Charlie, 213-467-9144
*Witd, bs plyr for band w/minor label Unusual pop sngs.
Mario, 818-774-1449; Matz, 213-466-5544

VOICE LESSONS

No famous names—No hype
Just great results at reasonable rates!

The DANTE PAVONE METHOD increases

range, resonance, power, stamina and
eliminates vocal stress through proper
breathing and vocal technique.
KAREN JENNINGS - (213) 668-0873

GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

WORKSHOP TOPICS INCLUDE:
« How to be a successful singer

« How to sing without strain

« Controlling your voice in any style

DISCOVER HOW TO GET YOUR VOICE
TO DO WHAT YOU WANT IT TO!

ATTEND THE

SINGERS WORKSHOP

wITH RAVEN KANE .

Neil Diamond’s duet partner on recent world tour
Other credits include: Diana Ross, Cher, Paul McCartney.
Aladdin, Made In America. lLand Before Time

* Extending your range * Handling nervousness
* Increasing your confidence « Correcting pitch problems

Saturday, March 19th, 2 p.m.-4 p.m.

at the Church of Scientology Celebrity Centre Imernational
5930 Franklin Ave., Hollywood, CA 90028

<Exp pro Hammond B3 plyr, dbls on rhythm guit, avail tor
pro sits. Rock & biues only, Greg, 909-353-9507
Hammond/piano plyr avail for orig proj. 100% dedictd.
25 yfo. Srs only, pls. Mark, 616-956-9055
«Keybdst & bst lkg for tem saxophonist, drmr or guit in
contmpry jazz mode. 213-292-7725; 310-428-7717
*Keybdst avall for studio wrk, demo, prognmimng. seqneng.
Orms, bs, keybrds. Korg M1, R8M, Atari Cubase. No gigs.
310-208-3772
*Keybdst, fem, d)‘s on sax, sks wrkg grp. Have xtensv
p. Tours d. 213-368-4757
-Koybdsllrhylhm gun/sngwnr. 32, ava-l for cniry rock or
cmrel rock band. Srs only. 818-557-0722
sPianisVsingr/sngwrir w/2 albums, avail for band w/maj
label deal only. 818-789-9211
*Pro keybdst spaecializing in xtremly tasty, acous piano,
Hammond styles of Aliman Bros, Crowes, Clapton, elc.
Currently skg pro showcsng, toumg acls, recrdng acls
only. B05-522-4918
Totally pro fully self contained keybdst wixint state of art
gear. Can ply any style. Currently skg tourng, recrdng,
showcsng pro acts. T40 or orig. 818-773-9943
*World class keybdst kg for pro managed &/or signed
grps only. Have grt chops, image & equip & have written
many styles of music. 909-396-9908

11. KEYBOARDISTS WANTED

*Band nds keys to complete orig, hi caliber, blues/rock
band. Must sing bckups, Infl Greg Allman, JP Jones, Jerry
Lee Lewis, 818-753-9810

«Campy 70s cover band sks keybdst for gigs. Must be tun,
enthusiastic & love cheesy music. Holly, 213-467- 1969
<CATFISH, fe ring former of Kixx,

nds soulfl keybrd plyv tor immed shows, recrdng & label
ntrsi. No cheap synths. Skip, 213-962-6720

«Cntry orig band sks cniry keybdst w/exp & bckgrnd vocs
tor showcs & gigs. Pis call Monique, 818-782-6533
«Commit'd to music. Gu/voc team w/studio, sngs, sks
tintd, passionate plyrs. Anybody out there? R&B, rock,
gutsy, soulfl. Kim, 310-822-2641

«Cover band sks keybds!, classic rock. Must sing bckup.
Have agenl & glgs 213 -469-8704

. modern
keybrd plyr. Prodcd proj w/dlgnal studio. 213 931 8475
*Guit/sngwrtr since ‘65, 1o unite w/keybrds. Intrsi, musical
star streams, rock, movie soundirks. Pls, exp musicns
only. Tim, 310-450-3734
*Hammond B3 plyr wid for oria rock band. Into Zeo,

Internationally
Acclaimed Voice Coach

BEATRICE

Now accepting new students.
Improve your breathing technique,
voice placement, range extension,

resonance and projection
Specializing in
Musical Performance
(310) 273-5940

B.A. Northwestern University in Music
and Speech Has taught Belinda Carlisle
as well as numerous other professionals

Cream, Beatles, Grand Funk style. First rate sngs, label
intrst. Young, thin & pro only. 213-653-7480

*Keybdst wid for classic rock cover band. Bckng vocs a
plus, Srs only. Nd to gig, ASAP, 310-927-3393
*Koybdst wid for young, bluesy rock band. Lavelle,
Hopkins, Allman, Must be willing to relocata 1o San Diego
Demo avail, Cory, 619-439-8750

*Keybrd plyr wid for meldc HR band. Jonathan Cain style.
Nd immed. Upcmng shows. 818-999-1893
+Keydst, bst & drmr widtor pop, new wave proj. Infl Tears/
Fears, prince, Thompson Twins, Ouran, Cyndi Lauper.
Jonni, 213-256-1192

«Ld voc nds xInt keybdst w/bckgrnd voc exp. Early 70s
jazz/pop sound for new band. Mike, 213-656-1394
*Synth pop keybdst w/dozens of sngs Ikg for same to
collab w/on developmni deal, Vocs a plus. Call Mike, 310-
358-8748

& whlues
intltoj pm orig band. Musac is very poehcal & mood driven.
Todd or Steve, 818-506-3102

12. VOCALISTS AVAILABLE

«#1 voc wh M Bono, Mercury
& Vedder. Call Pat, 806-298-1287

27 ylo singrilyricst w/guit sks band into INXS, Tears/
Fears, U2, etc. Billy, 213-463-8005

+70s style voc kg to formyvjoin hippy love groove band. infl
Marvin Gaye, Robert Plant, Greg Allman. 310-398-1257
+A voc Ikg for psychdic, punk collision. Call Brian, 818-
766-5042

*Aggrsvy voc avail. Infl Morrison, Plant, Handrix. Obls on
guit. Strong sngwrtng abil. Pros only. 818-905-7527
«Altrnty grunge ripping blues/rock, grutf & gritty guit/
singr, 24, from Texas, sks bst, drmr or band. 213-739-
726

*Altrntv grunge, rifting, blues rock, grufi & gritty singr/guit,
24, trom Texas, sks bst. drmr or band. 213-739-3726
Attracty fem voc lka for wrk. Demos, recrdnas. album

Rock, Wi
Scream, Ri

Growl, Blues,
SEX, TALK, Croon,
TORCH, Stomp

I CAN SHOW YOU HOW... NOW!

Sing with power, ease & confidence
through your entire range.

“Don’t let your voice limit your passion!”

The
STEVEN MEMEL

tudio

For info and FREE trial lesson

Call (818) 789-0474

RAVEN KANE

projs. Pop, R&B, soul, tunk, gospel & rock. Tara Word,
213-756-8416
«Ballsy, bluesy baritone singr/frontmn, Native American,
sks 2 guil blues band wiwicked soulfl groove ala Aero,
Brother Cane, GNR. No grunge. 818-990-5390
«Christian voc/lyricst w/guit plyr, sks band or musicns fo
ply hrd core, meldc metal. We have rehrsl spc. 714-969-
2976
Estab, dedictd singr willing to relocate for band that's
estab or signed. Infl by many hvy artists. 3 oct range.
Jacques, 415-692-0178
<Exp fem voc/sngwrtr skg sngwrtr/prodcrs to coltab with.
Infl Annie Lennox, Toni Braxton, Sade. Srs only. 310-217-
530

*Fantastic voc. from Nirvana to Phil Collins. Will sing on
your demo. 818-293- 2352

Femid Strong
image, soulfl vox, Infl Annie Lennox Chaka Khan, Peter
Gabriel. Debra, 818-906-7130

*Fem Id voc/sngwrtr sks uniq band. Altrntv or blues/rock
Versil. Call Chester, 310-458-6739

*Fem Id voc/writr skg rock, blues band. Origs only. Strong
vocs. B05-527-9616

*Fem rapper availlor paying dema sessions o studio wrk
213-969-1339

«Fem voc avail for recrdng. perirmng & demos. Total pro
Ld & bekgrnd. Pro sits only. Michelle, 213-755-6942
*Fem voc avail for sessions & demo wrk, showcs's & T40,
Ids & bekgrnds. Tape avail. Jennifer, B18-769-7198
“Fem voc lkg to join or form HR band. Male pros only. pls
Infl Sabbath, Hendrix. Chloe, 310-398-0522

«Fem voc, strong personality, Iks & vox tkg for meldc rock
band. Vox fike Joni Mitchell. Appropriate tor Gabriel, U2
matrl. Plys keys, guit. 213-667-3342

*Fem voc/lyricst, bluesy, altrntv, sks guit plyr/sngwrtr, to
collab, joinform band. Elizabeth, 310-839-9071
*Frontmn, 25 yio, w/exp, chops, ati. Sks balisy blues band

MUSICIANS
CONTACT
SERVICE

ESTABLISHED 23 YEARS IN LA.
Check us out, it's cheap, it works!

213-851-2333

7315 SUNSET BLVD., HOLLYWOOD
(halfway between Guitar Center & La Brea)
11-8 MON. 11-6 TUES.-FRI

VOCALLY
» Strengthen, Build and Develop
your voice and style
* Workshops Available
I specialize in voice therapy
MARQUITA

(818) 890 0644

INGERS!

*vou CAN’TFIX IT IN THE MIX

IF YOUR VOCAL TECHNIQUE IS BAD,
YOU CAN'T POLISH THE PERFOHMANCE 4

Learn the vocal technique that has assisted i
over 86 grammy award winners...

THE SETH RIGGS METHOD
Jodi Sellards sen Riggs Associate

“Few teachers understand the bridges in the
human voice. Jodi can teach them and sing them.

—Seth Riggs

on $20.00

@W Admis! )
Call 213-960-3100 for reservations

\‘lruA'|o

818-7-VOICE 4 YOU

818-786-4234 |

©1994 CSCCI. Al rights reserved. CELEBRITY CENTRE and SCIENTOLOGY ‘
are service and rademarks owned by RTC and are used with its per
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of guit to form one. Infl Jett Keith, David Coverdale. R.J.,
213-851-4393

“incredbl fem Id voc, sings all types of music, avail o do
studio wrk, bekgend vocs, but mainly Id vocs. Ginger, 310-
2756372

sincredbl Id voc lkg for bekup pop, entry, RAB band 1o
collab & perfrm immed. Pros only. Ginger, 310-275-6372
“intelignt, postic animal skg orig band wAribal vision.
Love tnbal drms, gothic guits, old Adam Ani, Bomb, X,
Kiliing Joke. Adam, 818-509-2695

«Ld voc w/10 yrs exp. sks hvy, aggrsv, pro band. I'm truly
one of a kind. 310-376-7934

“Male Id voc sks blues rock or southem rock band. Infi
Gveg Allman Jack Bnuce, Paul Rodgers, Joe Cocker,
ndcall. Nathan, 213-666-

9542

«Male pop singr avai for jingles, demos & session wrk
Exp, tintd, mast styles covered. When you nd a real singr,
call me. Steven, 213-876-3703

“Male tenor voc, 3-1/2 oct, pro exp. most styles, avail for

FREE CLASSIFIEDS

Ids, bckups, sessions, demos, jingles. J.R., 310-457-2960
“Male voc avail 1o do bekups or Id. Infl are Peter Gabriel,

Tears/Fears, Sade. Richard, 213-461-8761

“Male voc/guit Ikg for band. Avail for jams. Drmrs & Id guits
welcome. Infl Zep, Rush, Queens, Badlands & Lynch Mob.

Starters welcome. Robert, 818-982-7009

Pro black fem id & bckamd enhancer. RAB. iazz. blues.

gospal salsa, rap, pop, scal & cntry. Concerts, studio &
demos only. K.C., 213-292-5562

“Pro fem voc, 27, w/grt ks, sound & education, avail for
local pop or cniry gigs, sessions & demos. 805-252-3828
+Pro fem voc, 28, infl by Janis Joplin, Lita Ford, etc, sks
estab band w/mgmt. 818-753-6622

“Pro voc sks band wirecrdng deal or proj w/recrdng deal.
Only srs inquive. Sean Michael, 818-955-6503

“RAB voc artist w/label intrst sks band. inft Prince. Keith
Washington, eic. Page Goldie, 213-303-0945

“Singr avail. Me, verstl, soul, into altmtv, hvy, to oid
Molown, to Bealles. You, not 80s metal. Pref signed,
mngd. Daniel, 213-664-3411

“Singr, tem, nds R&R band or prodcr. | fike

= 2 SINGING TRAINING
< & VOICE THERAPY

“y plus Ch graphy & Sh ]
Gold record & Grammy-winning clients
VOCAL PROBLEMS?

Licensed Voice Therapist
Medical insurance accepted.

Aero, Jovi, Setsu, 2134634398

*Singr/sngwrtr avail lor tourng, studioor Have

albbum & tour credits, sks pro rock act w/deal & mgmt. Lv
msg. 440-6296

12. VOCALISTS WANTED

«Fem bekgrnd voc wid for estab, ong, funky, rock band.
Pref black or Latin w/some exp & dedictn. Srs label inirst,
grt opportunity. 818-980-1620

«#1 AAA voc/trontmn, inlense, orig, grt Iks & perfrmnc, lots
of recrdng & live exp, can sing all styles from altmtv to HM
& more. Call Mike, 818-244-8958

*#1 bluesy rock voc ndd by orig band. Must be gd. Greg,
909-353-9507

«2fem Idvocs, must befine, 19-26. R&B, hip hop ala SWV,
M.J.Blige, Janet. Have studio, maj labelcontacts, prodcrs.
818-752-7253

+70s progrsv rock grp sks singr. We have sngs, chops,
gear, recrdng studio & lockout. You have Ing hr, vox, tyrics
skilis & something to say. 818-241-4435

A tweaked out funk band nds vocs. Must write inteligni
lyrics & be visibly affected by the music. 818-506-6385
«Aero tribute band sks Steven Tyler dbl. Tall, thin,

me do your demo. Gel signed. 818-293-2352
*Singrsngwrtr sks sngonentd, tintd, flashy, career minded
rock band. Must be 110% dedictd to music. Billy, 909-734-

8245

*Soulfl fem voc avail for recrdng & live projs. 213-665-
2448

“Strong voc. Infl Pop, Joplin, Jane's, James. Strong
lyrics, melody, dbls on guit, sngs, etc. 818-905-7527
*Voc svail for pro sits only. 818-597-1826

-Voc sks band. Has sngs & demo. 213-654-3191

Member Nat'l Assoc. Teachers of Singing,
SAG-AFTRA

Mary Grover, M.A.
(818) 787-SONG (7664)

Rock Your
Worid

VOCAL COACHING

Immediate Resuitsl

All Styles. Professional
Techniques & Strengthening.
And, yes...very affordable.

Michael Adam
(310) 459-5227

Sabine Institute

OF VOICE STRENGHTENING

Specializing in Melodic & Hard
Rock, Metal, Alternative and
Industrial Styles.

Featuring Voice Strengthening
Techniques as taught to:

Guns’n Roses - Megadeth
Bad Company - Stryper
Love Hate - LA Guns - Giant
38 Special - Keel - School Of
Fish & Many others...

Contact Elizabeth Sabine and
ask about her technique to
regain childhood passion. Learn
to call out, to cry. Express your
pain, love and anger..

Your voice will take off with
incredible power!

Call today for private lesson
rates and workshops!

(818) 761-6747

wilabel exp sks lo joinform aggrsv pop/punk
band. Gt Iyrist, collab. R emnis, Bes! Kissers, Flop,
Lemonhead, Green Day. Phil, 818-458-1332

sWorld class voc ala Lou Graham, Micky Thomas w/maj

/THA
YOUR (_VOCAL |
BEST ~NY

The POINT is to:

Improve technique...
but keep your own style
Sing from your heart..,
not from your head
Have lessons fit your needy
not fit into someone’s “Method”

TO SING YOUR BEST, BE TAUGHT BY THE BEST
Special utreductory dffer « Rollywsed or Westiside

310 » 285 « 5054

LeE ANNE
SUMMERS
VOCAL
STUDIO

N. Hollywood, CA

SING

Sing with
confidence
Increase range
and power
Brid between
%le?pand head™
Eliminate stress,

strain and
inconsistency

Improve
tone?pitch
Perfect style
image an
stage presence

VOCAL
TECHNIQUE

PERFORMANCE

BUSINESS/CAREER You

ORIENTATION can sing
with ease

and
PRE-PRODUCTION M’.’&‘z‘";
DEMOS

sacrificing
your style.

Don't Emit
yourself to just
what “comes out.”

From classical to
heavy metal.. there
is a vocal technique

for the real worid.

(818) 7697260

| Seth Riggs Associate [ -
OB "o B

- A COACH FOR ALL ARTISTS -

Drug & alcohol free. Easy going,
must be free lolravel gig soon. 213-666-1964

«Aggrs voc wid lo complele groove orienid HR/HM band
wlendorsemnis, iage, maj industry connex & tint. Srs pros
only. Rick, 310-596-1846

~Aggrsv, meldc voc wtdby guit & drmr wirehrs! spcto start
band in style of S'Garden, Pixies, Afgan Wigs, Alice,
Pumpkins. Dave, 213-871-5166

+*BAD DOG sks voc/sngwrir w/PA & trnspo. Have label
intrst & studio. No flakes. 310-DOG-2301

«Band skg voc ala Joe

24-HOUR HOTLINE: 213-462-3749

rage, image, att, will & dedictn. No screamers. Your best

offer. 310-402-7794

em bckgrnd voc for southem rock band, NICKEL

SLICK. Exp only. Lkg for strong, gospel, blues, rock infl.

Darrell, 213-962-8138

Fem bekup voc wid for RAB, pop proj. Showcsng LA,

recrdng, efc. No drugs, no blondes, no BS. 818-787-3160

Fem hip hop R&B grp w/studio, proder & labelintrst, sks

dedictd singrs & Jamaican style rapper, age 19-25. 310~

588-8969

-Fom voc for R&B 1rks to collab wiyrics & melody. Gd for
demos & g yourself. Bobby,

213465 0106

Fem voc ndd for altmiv band. Uniq style, strong vox w/
dynamc stage presnc is ndd. Lv msg. 818-905-2367
«Fem voc, pref dbing on keys &/or percussn, for classic
rock & orig band. Have recrd label & inirst. Pls contact
Andy, 310-693-4390; George, 818-961-5245

«Guit Ikg for male voc/lyricst. Infl Mellencamp, Adams,
Petty, etc. Dedictn & pro req'd. Mike, 213-939-7761
«Guit/sngwrtr sks voc for collab. Reel lo reel, emotional,
psycholic, erotic, meldc music. U2, Pumpkins, Jane's,
Chains. Dave, 818-247-5784

«Guys ndd for progrsv gospel choir in Sherman Oaks for
concerts & recrdngs this year. Alan, 818-765-1487

*HR, straight ahead, balisy, free lockout studio, southern
Hilywd, pro gear, gd rock image, cool att. No big talk No
Seattle. 310-358-6982

“Hvy edge band sks voc. 25 plus. Semi glam, bondage Ik,
thin, top notch person. Wrkd w/idiots, liars, flakes, kids.
Move up. Call now. 818-594-1031

“Hvy, uniq rock band sks uniq voc. Call Todd or Steve,
818 -846-2252

Joe John
Madden. Must have innate knowledge of video. 310-652-
a775
*Bckup singrs wid by pop/altmiv band for live showcs's
& upcming tour. Males only, age 18-30. 213-851-1680
*Black male voc, AAA, wid for the ultimate rock proj. 213-
465-4615
*Burning, eclectic, cover band sks voc w/soul, range,
diversity for paid sits. Srsinquines onty. Michael, 818-993-
7002

«Came to Hilywd to be a star? Perfrm & make your dream
come irue. No BS. 213-876-5144; 310-652-6400 x 525
+Charismtc male voc, 20s, wid. Diverse, musiclly matured,
soulfl, perceptive, real. No Hilywd rock gods, lost altrntv
children or bumi coffeehouse has beens. 818-801-7102
“COMEDY OF TRAGEDY sks fronimn/voc/creator w/
larger than lite image ala Patton, Muir, Kedis, Connick Jr
Datty Duck, Richard Nixon look alike. We are pros, pls join
us. 818-997-7558

*Estab hrd, gr &

SHOWCASING W/BANDS

SUE FINK
310/478-0696

. Intensity,

VOICE LESSONS

e SOLID TECHNIQUE
e STRONG PERFORMANCE
e LESSONS, WORKSHOPS,

VOCAL
CRISIS?

RELAX!

Let more than 20 years
experience in studio and
stage vocal instruction
guide you through your
vocalist nightmares.

From rehearsal to recording,
performing to touring. from
a quick fix to a long-term
solution, trust in us.

The voice of experience.

The
LIS LEWIS
SINGERS'
WORKSHOP

(818) 980-5556

risl singr wid. Range doesn't matter. Tone, pwr,

phrasing does. Tool, Ministry. 213-655-9125
«Internat'lly known monsters sk voc ala Roth, Rodgers &
Planl. We have album, prodcr, mgr, atty, lockout studio
213-871-6817

*KRAYDLA KIDS sks high energy pop singr. Infi Beatles,
C Trick, Elton John, Redd Kross. Young, fun image, ages
18-26. Howie, 213-462-5385

«Ld voc wid by keybdst w/16trk studio & killer rock tape.
Ready now ala Humble Pie, Zep, Purple, Paul Rodgers
Soultl, creatv, pwil w/icharisma. Kurt, 818-780-1846

sLd voc wid for HR band. Infl old GNR, AC/DC. Skid
image. 213-731-7519
«LIVE NUDE GIRLS, orig, modem, rock band, sks fem
voc, mostly bckgmd, some lds. Call Robert, 818-243-6502
sLkgfor attractv, fem Black voc to sing R& B, hip hop, efc
Possible recrd deal. 310-289-7232

*Male & fem voc wid by keybdsVarrangr for demo wrk on
spec. Jetfery Osbome, Whitney Houston style. Call Aarion,
213-883-1786

*Male Id singr wid. Atmtv style. Kevin, 818-331-5497
+Male Id singr/sngwrtr wid. REM style. Kevin or Mario,
818-287-6024

«Male voc w/Jovi, Adams, style wid by keybdsvguit w/

'A SETH RIGGS|
| ASSOCIATE |

INEXPENSIVE
LESSONS FOR A
FORTUNE IN
VOCAL SECURITY

You've tried the rest
now try the Best!

| 213-466-7881]

THE TRUTH

ABOUT YOUR

SINGING VOICE

It can be incredibly richer, more powerful,
and more comfortable than you think

Bill Elliott Studio
2138764461

SINGERS

To make it in the music biz,
you need

Great Original Songs.
We'll write ‘em, arrange &
produce ‘em professionally for
you so you can showcase your
talent to the industry.
Arrangement & production
services alone also provided.

can(310) 216-5900
CME Music Prod.
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XT DEADLINE: WED., MARCH

studio & grt connex for collab & band. 28-33, no smoking
or drugs. 818-557-0722

«Male voc wid by aggrsv fem gut Must have lyric writng
abil & exp. Infl Tesla, Metallica, Hendrix. Call Nicky, 818-
892-1293

«Male voc wid for altrntv band. Meldc, garage rock sound.
We have sngs & lyrics, but nd singr Low key image. 818-
953-8562

*Male voc wid for hvy altmtv band Must ba dedictd & orig.
All styles encouraged. 714-642-5190

«Male voc wid for old Death Cuh, early Cult style gp
Adam, 213-882-6473

*Male voc, pwril low tenor, studko rock proj, edgy, soulfl,
modern slyle, paid sessions, no cmrel hrd rockers. Jim,
716-0105

«Male voc, pwrfl low tenor, studio rock proj, paid sessions,
edgy. soulll, modern style, No cmrci HR. Have tape & exp.
Jim, 818-716-0105

*Meldc sitrntv band w/mgmt nds pwril. baauttl, clear
vox'd, frontm for complex melodies, smart lyrics, dynamc
tempos, Crowded Hs, Midnight Oil. 213-969-4093
+Nat'l recrdng act sks Id singr. Infl Stones, Aero, Skynyrd,
Allman Bros, Faces. Harmonica a plus. 818-846-2031;
818-559-8646

«New progrsv HR band w/cool groove sks 5th piece w/
aggrsn of Mustaine, range of Hallord, diversity of Layne
Staley. Rick, 213-851-1070

*Non mainstream rock band nds the ultimate Id voc. Grt
range, lyricst a plus. Ready for achallenge? Joseph, 818-
767-4885, Pat, B05-250-9433

*Poetic, funkadelic, grooving, love music, soft & hrd,
soul, tunk band sks meidc frontmn Majlabelintrst. Former
Pepper guit plyr creates soulll vision. 213-651-0135
«Pwr voc wid. Dio, Tate, Dickinson, Soto style vocs. We
have studio & PA & connex. Music & lyrics ready. Also will
collab. 213-467-6876

«Raspy, rebellious singr wid for a single guit, HR band.
Infi old GNR, Skids. Must have equip, image. trnspo. No
818's. 7 Hitywd. 310-358-6982

«Recently signed maj label act sks frontmn in style of
Brian Johnson, Dan McCafferty, Axl Rose, Steven Tyler,
etc. Must be screamer who can also sing. 213-243-0507
*Recrdng artist lkgfor soulll, pop lyristivoc into everything
from Erasure to George Michael Knowledge of sngwring
a plus. Call Mike, 310-358-8748

*Aod Stewart, Chris Robinson type singr wid. Band whvy
{abel intrst, financing, doing private showcsng on off nites.
Paid sits. Frank, 818-338-3106

*Singr wid for So Bay band. Have gd att, gd range & ba
responsbl. Dan, 310-402-8762

«Singr wid, traveling Riverside biues, out onthetile, since
I've been foving you, Howling Wolf, blues, improv,
harmonica prefd, early Robert Plant wrk ethic. 310-822-
4169

*Soulfl rock, Darby, Kravitz, Wonder singr wid for band of
emotion. No egos. Call Jason, 818-761-5150

*Soulfl voc wid to form aggrsv R& R band. 818-785-5095
*Spacy, atmosphre rock ala Floyd, Jezebel, etc, must
have distinctive top notch pipes Call to hear samples.
818-786-4287

«Steven Tyler wid by band w/lockout, sngs & style. Aero
infl obviously. Call Gib, 213-465-6355

«Strong, poetic vocs nddfor hvy, punkish, iribal. xperimnt!
band. Call Adam, 213-628-8597

*THIRD STONE sks exp voc in vein ol Haltord, Dickinson,
Dio, Hetfield. Rehrsl in Van Nuys area. Must be open
minded & have dvnamcl ranqe 213-255-7562

SOPHISTICATED
BRITISH ROCK
SINGER WANTED

Imediate opening for Male tenor
with veice quality of Sting,
Phil Collins, Peter Gabriel or
Steve Winwood for established,
innovative conceptual hand

LISTEN LISTEN

Must have:
Stage Charisma
Recording Experience
Musical Training
Integral lmage
Open-Mindedness
Pros only

(310) 640-9

ROCK SOLID VOCAL

ALL POWER -

Super Range & Control - Fix it - Mix it
Geffen | RCA [ Capitol /| MCA / Columbia

Vocal Power Institute
Elisabeth Howard - Howard Austin
(800) - 829 - SONG

12 NOON

Unig, verstivocw trom P Kid& h
Proan havetmspo, knowthallhls-sa;oh Greg, 818-992-
154

-Voc god ndd for toumg, gigging & recrdng. 310-285-

RUDE

«Voc ndd for estab, hrd core metal act. Somebody that is

ofig screamar, growler, also that can sing meldclly. 818-

240-7083

«Voc ndd for wrkg, progrsv, orig/icover band. infl Dream

Theater, Q'ryche, Boston. Matt, 818-761-1396

«Voc sought by estab band. Infl Jane’s, Bauhaus, Gene/

Jezebel, Doors. Dark, aggrsv, groovy music. Srs, dedictd,

hungry. 818-821-4145

+Voc wid by guit write, recrd & eventually form band. Ala

Bowie, Japan, Bauhaus. Low mekdc vox a must. Image a

must. 213-874-1295

*Voc wid for metal proj. Dark, aggrsv. meidc. moody.

John, 818-705-4376

+Voc wid for trippy sng orientd band ala Verve, Catherine

Wheel, Floyd. Lv msg. 818-988-7005

+Voc wid for wrkg LA reggae band. Gd pay. Must ba pro.

818-845-8514

*Voc wid to complete atmiv band. Infl include REM, Lou

Reed, Sugar, Matthew Sweet. We have sngs & lyrics. 818-

953-8522

*Voc wid. Must ba orig & unig. Infl, himseli. For estabHR

act. 818-355-0543

*Voc, black fem w/soulft vox ndd to front estab, altmtv,

Atlanta based rock band. 18-28 y/o, slim, afiractv, hot

stage presnc. Recrd co intrst. 404-252-8662

+Voc, fem or male, wid to complete srs band. Moody &

orig. Infl are Throwing Muses, Sonic Youth, Pussy Galore,

Breeders, Velvet. Eric, 310-545-0313

*Voc/frontmn wid w/rage & passion for srs, motivtd band.

Have lockout. Infl Rollins, Floyd, etc. 882-0608; 752-0266

*Voc/tyricst wid by guit/sngwrtr for band & recrdng collab/

proj. Sensual 1o aggrsv altrmtv modern rock ala Concrete

Blonde, Pumpkins. Before 10 pm. 310-399-7259

*Wid, femn voc. Must ply an instrmnt well. | am superb

lyncst, meldclly strong. | am not a musicn. Skg commitd

music! partnership. Sean, 213-653-8782

-WId ﬂngrl'yncs' [0} Molls bst & Mind Bomb drmr & guit
sditns. Caflfor details.

312-661-9055

*Wid, young, blonde, glam fem Id voc, Madonna, Pal
Benatar style. T40 & orig band. Video feature film in wrks.
Emie, 805-964-3035; Greg, B05-964-5028

«XXX sks voc/frontmn w/PA & trnspo. We have label intrst
& studio. No drugs. Shane, 619-670-0336

*You, dyed straight hair, thin, aggrsv. gd att. 26 plus. Us,
hvy. solid matr, cool gear, pros, direction, no hype.
Friendship very imponnt. 213-883-9578

13. DRUMMERS AVAILBLE

«A #1 aggrsv drmv into total shredding in vein of Yngwie,
Racer X, MacAlpine. 13 yrs exp. 310-833-9935

VOCALISTS WANTED

Songwriting Team looking for
new voices to complete
music package.

Love Ballads/Pop/R&B/Country

Professional demo &
top-level exposure.

Send tape to: Ric Militi
c/o 5700 Wilshire Blvd., 6th Floor
Los Angeles, CA 90036

VOCALIST
WANTED

Established Hard Rock/Metal Band
seeks Vocal God for touring/gigging
ond recording. Must have 3 or 4
octave range, financial stability,
equipment and excellent lyrics.

Call 310-285-RUDE

NO PAIN
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*A gd drmr Ikg for trio sit ala Police, Cream, Rush. Paying
|gs pref'd. No drugs, no loonies. 310-318-0155

24-HOUR HOTLINE: 213-462-3749

video & toumng exp. Mus! have mgmt of srs label intrst. No
flakes. John, 818-763-8861

meldc, inded, ply R&R, Paiste,
ofig mam tockout studio. Like Heart, Mr Big, Mellssa
Etheridge. Lisa, 818-345-7709
«Austin blues/rock band sks drmr. Infl lan Moore, Arc
Angels. Vocs a plus. Bob, 818-506-1043
sAwesome dbl bs pwrhouse, maj chops, recrd credits,
image, xtensv stage/studio exp. Sks estab, complele band
w/pro mgmt or deal only. Pete, 213-464-2677
*Awesome dbl bs pwrhouse, recrd credits, image, xtensv
slage, studio exp. Sks estab, complete band w/pro mgmt
or deal only. Pete, 213-464-2677
*Blues drmr sks wrkg blues, R&B, soul band. Jim, 818-
881-4273
«Creatv & pwrildrmr sks uniq, aggrsv. eclectic, passsionate
& intelignt post almtv band. Primus, Jane's, Police are only
some infl, Alex, 818-345-6965
«Creaty drmr. Altrntv, polyrhythme. Time to show hrd wrk
is now. Signed bands only. Jamie, 213-368-8094
*Demo recrdng coming up? Nd the drms 10 be plyd your
way? Pro drmr avail for recrdng sessions. No fee. 310-
433-8939
«Did the earthquake wake you up yet. Innovatv drm avail
for funky, bluesy, jazzy, wacky band. Style James Brown,
Fishbone, Blues Bros. Peppers. 310-276-5652
«Drm progrmmr for recrdng. demos & related projs. All
styles. Victor, 213-757-3637
+Drmr avail for estab, orig, altrntv band w/recrd deal & tour
plans. Not intrstd in money, just music. Call for infl & info.
Enc, 213-368-9636
«Drmr avail for intemat’l wrk. Fully endorsed, road ready,
pref R&B, funk, progrsv rock, distance unimportnt. Srs
only. 619-338-5700
Drmr avail for live, recrdng wrk. 818-789-8342
«Drmr avail. Infl Skynyrd, Cream, Faces, Stones. 15 yrs
exp. 310-798-2812
«Drmr sks proj. Nail the groove, color w/dynamcs, solid
time, sngs essential & srs dedictn. 818-768-1318
«Drmr, hed driving, wigrt funk chops & meter, sks HR w/
funky edge. Infl Peppers, Infectious Grooves, L.Colour.
Edward, 310-582-1189
«Drmr, hrd httng, team plyr, exp in studio & club circuit, w/
credits. Infl Aldrdge, Bonham. Tom, 818-343-5914
«Drmr, pro quality. 18 yrs exp. Sks estab, pro level. wrkg
T40 cover band. Tastefl, killer chops & master of the
groove Can do #t all. Bmd 818-707-1804

orig, progrsv funk/
rock band wisrs team p}yrs Infi Primus, L Colour, Kings X.
818-557-0758
Drmr/sngwrtr sks pros. | am dynamc & groove Have
studio & sngs for orig band. Complete pref'd. Groove bst
amust, lnll Santana Steely Dan. 310-697-8952
avail t any
srsprqs lnlICopeIand Bonham, Stubblefield, Peart. Kris,
818-845-8514
«Intense hrd httng drmr sks new proj. 25, have album,

DRUM LESSONS
Drummer with
Tony Macalpine
eJazz ¢ Double Bass
¢ Rock ¢ Poly-rhythms
* Power Funk Hip Hop Grooves
¢ Odd Meter

(818) 340-8517

congas, bongos, shakers, eic. Creatv,
sensitive & tunky. Acous to hip hop, bekgmd vocs too. Srs
projs only, 818-786-4866

I imbas, dbl on
bs & flute, Ikg for reggae, Lalln jazz or pop or folk music
band. Hubie, 818-366-0777
«Pro drm & bs team w/xint image & equip sks pro HR/HM
band in Lng Bch area, Rob, 310-594-6176
«Pro drmr Ikg for wrk in demos or quick wrk sit. Info alt
stylesw/openmind. 17 yrsplyng exp. Call Steve, 310-375-
4634

*Pro drmr skg wrkg band wivocs. 909-877-2283

*Pro drmr, 38, into rock, R&B & pop, avail for wrkg T40
cover band. Cali Bill, 213-874-7118

*Pro verstl drmv, 29, sks pro band. Infl Police, Peppers,
Pomo tor Pyros, Rush, VH. Griff, 310-438-6624

*Pro world class drmr, many credits, avail for right pro sit
310-328-9255

“Progrsv rock drmr, orig from mid-wesl, recrd credits,
xlensv stage & tour exp, pro gear, promo avail. Estab pro
wrkng bands only. Kevin, 818-556-5260

*Skin bashing, solid meter, Ing hr drmr lkg to complete K/
Aband. Have gear, lks, att. 213-874-6945
«Tourng/recrdng band wid by pro dimr. Any styles of
cmrel rock, pop, R&B. I'mready & willing. Pierre, 310-433-
8939

«X-drmr of Funnybone kg for pro proj. Other members
must not sound white. Infl Earth Wind & Fire, Sly, Bill
Carey. 818-705-1910

13. DRUMMERS WANTED

«#1 absolutely vicious lineup! Superstar quality, in your
face, rock brotherhood, invites dbl kick dmm messter w/
awesome vox, humor, lks! Tim, 213-662-5269

+100% dependbl, hrd httng drmr w/small kit, in 205, wiing
hair wid by southem rock voc/guit. Tourng van a plus. 213-
739-3726

Ed Shaughnessy

S Time ‘“Modern
Drummer’’ Poll Winner.

Accepting students
in L.A. area.

“A Master Teacher”
—N.AJ.E. Magazine

(818) 766-3851

VOCALIST

WANTED

Signed Hard Rock
Act now Auditioning
Lead Vocalists.

Send Promos to:
718 E. Orange Grove, #D
Burbank, CA 91501

RICK
STEEL
DRUM LESSONS

* Host of “Drum TV

* “Connecting the Years” drum
clinics w/Bill Ward of
Black Sabbath
* Featured in "Modern Drummer”
Magazine
Specialty: Time-keeping techniques.
Now Accepting Students.

(310) 392-7499

DEAN LOPES
DRUMMER

PERCUSSION

SOLID BACKBEAT
TO A THUNDEROUS
—=— ROAR

*VERSATILE SESSION
PLAYER

*STAGE SHOWMAN

*BERKLEE GRAD
ARTISTS MANAGEMENT

818-779-1106
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749

+70s prograv HR grp sks Bonham style drmr. We have
sngs incredbl sound, chops, gear, lockout. You have
single kick kit, chops & Ing hr. 818-241-4435

“00s Satriani type rock band w/CO & mgmi, nds exp pro
drmr. Call Dave, 310-393-8264

+A paying position avail. Shows only for single kick beat
plyr for estab R& R band. Must be able to cop tape exactly
818-985-5657, 818-763-2297

«A singr/guit wisngs, gigs, contacts, sks drme. Kravitz,
Beatles, funk, blues, psychdlia, 60s. Call Jonathan, 213-
994-9133

«A total beal drmr ndd for estab R&R band ASAP. We
have grt tunes, gigs, rep, tull band. Single kick only. 818-
986-9210

«Absolutely the artiest, mos! animated, rocking bad

FREE 24 Track
Studio Time

State-of-the-art Equipment
Major Credits.
Located in Hollywood.

Specializing in Industrial.
Rap, R&B & Techno.
%51 5/Hr
We Understand your budget

Call (213) 465-7908

05
6&@“;&;&:?3@“-

?é « Extensive
Outboard/Midi Gear
?\’ + Great Sounding Live Orums

+ 1" 16-Track Analog
\& + Full Production Services Available

2\) FLEX g g RATES

(213) 851-5623

MUSIC BOX

Trident 80-8, 40 Channel
Automation, Studer A-80,
H-3000, SRV-2000’s,
1176's, U-67, Eco-Plate,
Qrand Piano and more.

(213) 462-7761

daddies fromthe Valley, sk drmr w/ld voc abil. Call tor CO
& details. Greg, 818-343-1557
«Accomplshd drmr wid for all orig funk/rock/jazz band.
Mgmt, gigs, & label intrst. Must be solid & creatv. Claylon,
310-559-0594, Bob, 310-288-0515
+Accomplishd drmr wad for all orig, funk, rock, swing band
wi/mgms, label intrst & gigs. Minority a plus. Bob, 310-288-
0516; Clayton, 310-559-0594
*Acid bl C-tuning, psychdk ok nds drmr.
Metal is dead. ARrntv is dead. The bigger, louder, heavier
than everyone. Indusiry returns our calls. 213-994-8775
*Acous blues band sks drmr. Keith, 818-355-9554
*Acous trio lkg for soulfl drmr. Infl many, including
Waterboys, Hothouse Flowers. 818-766-5947
«Aggrsv plyr for pop/rock band. 310-836-0564
+Aaqitated because vou wnt lo giq? Then call me i vou're

STUDIO K

8-Track » 16-Track

Digital Flash Analog
Full Facilities
$15-$20/HR

(in 4-hour blocks) includes engineer

Available 24 hrs.
Located on Long Beach Peninsula

(310) 434-0431

Artist Management
& Sound Production

Now accepting unsigned artists
for R&B, Pop & Hip Hop.
Send pic, demo & bio to:
Vital Force Productions
1611 N. Formosa, Ste. 312

Hollywood, CA 90046

GREAT STUDIO
Complete DEMOS from
$150/SONG
PRO 1" 16TK recording. Friendly,
efficient engineer/programmer, MAC
sequencer w/SMPTE. Tons of sampled
and synth sounds. LIVE ROOM for
drums, guitars, vocals. All styles,

DAT MASTER
Call to discuss your project

AT
(818) 787-3203 ‘U

LA. SPEANER SERVICE

Pro/HiFi Authorized Factory Repair i

RECONE  REFOAM » REBIRTH

«JBL « CELESTION

¢« ALTEC ¢ JENSEN

¢ TANNOY * TAD/PIONEER
* YAMAHA « CERWIN VEGA
* UREI « INFINITY
«ELECTRO VOICE < All Major Brands

12041 Burbank Bivd (E of Laurel}
North Hollywood

(818) 769-1100

24TRK » 16;I;HI( e VIDEO

BIG SCARY
TREE

RECORDING

Call and inquire about
our rates for ‘94:

21326808733

High Quality Sound at a
price to fit your budget

52

GRANITE

RECORDING

S1rpio Seeciae ey Desiconen
ror Livee Ricorping
Crsronm Conson

Srernens 24-Track Macing

Call tor our Spectal Low Rates
310 659-8565

CD QUALITY
AFFORDABLE RATES

8 Trk Analog/16 Trk MIDI
20% 6’# #Top Gear !

g »Set Music to Lyrics
WiDAd it DAT
*Expert Keyboard/Guitar/
+0rum Programming& Vocals
*Full Production/All Styles/By Mail
(818) 785-8460

into orig, contmpry blues like Cray, Winter, SRV. Call
Tony, 310-949-5510

«All orig band sks drmr. Infl Mellencamp, Gin Blossoms,
Crowes. We have xint orig matrl & industry intrt. Dedictn
a must. Calt Rob, 310-371-3232

«Altrnty drmr wid for estab band, THERE GOES BILL
2nd albumjust recrded. Infl Echo, Cure, James, REM. Sns
of humor a must. David, 213-938-7924

«Altrntv pop drmr/voc wid for somewhat estab secular
band. Some complex vocs & drmparts. We arein earty 20s
& Christian. 818-503-2824
«Altrnty guit/sngwrt di g or musicns
toformband ASAP. Melkdc vocs, hvy guit. Call Robert, 818-
752-9428

«Are you into iribal rhythms, primitive guits & music from
gut? Voc & guit sk drmr or drmrs to destroy LA with. No
metal. Adam, 818-509-2695

*Awesome dbl bs drmv wtd. We have pwrfl, dynamc HR,
metal & progrsv sngs. 213-467-6876

«Beatles Infl grunge band torming. Nds drmr in mid 20s.
Vocs a plus. Call Steve, 818-763-4450

«Bonham, Kramer type drmr ndd by raw, straight ahead,
grooving band. Many infl. Have demo, rehrsl, PA, upcmng
shows. Under 28. No posers. 213-856-6125

«Bst skg drmr for thythme collab. Dyname & solid necssry
Xperimntf, Praxis, Axiom, Latin, world, trance, ambient
John, 310-301-3356

«C&W drmr ndd. Ages 21-30. Call for auditn. 310-421-
1324

«Campy 70s cover band sks drmr for gigs. Must be fun,
enthusiastic & love cheesy music. Holly, 213-467-1969
«Christian drmr w/steady meter & dynamcs sought for

THE ONTERGRTUNE

8 trk Digital, 64 trk Sequencing, DAT
mixdown, midi, SMPTE, Atari computer,
D4/live drums, samplers, keyboards/
modules, wall of guitars and basses.
Flexible Rates * Flexible Hours

(213) 664-7467

Call for more info. Ask for Josh.
Rock, Hip Hop, Jazz, Funk, etc.

It's JoMusik!

*16 Track + Sequencing
* Mac/DAT/Sampling
¢ Fully Produced Demos

* Guitar + Vocals
* Hourly/Per Song/By Mail

"Betcha can't do just one!” M
(213) 255-9201 f&«/

48 TRACK
RECORDING STUDIOS

WITH FIRST 10 HOUR BLOCK
sm—_ . Aytomated SSL 4000 [0
wiis . Automated Trident 808 (=)
« 2 Sierra-Hidley Rooms ¢ C7 Grand Piano
« Engineering Staff with Major Credits « SoundTools
oD A*R:T-1:S-A-N

=~ UND RECORDERS

SO
(213) 461-2070

7=

moody R&R band. Non ministry. Doug, 213-258-0244
«Christian fem altmtv rock band in srch of drmr. Infi Cure,
Gin Blossoms, U2. Srs only. Shana, 714-775-4381

+Db1 bs drmr Ikg for srs, estab, metal band or wrkg R&R
cover band. Infl Sabbath, Metallica, Megadeth. Butch,
714-434-3511

«Dblbs drmr wid by guit totorm metal band. Infl Armoured
Saint, Metal Church, Megadeth. No flakes. Pros only
Dino, 213-549-0974

«Dbl kick drmr wid to form hrd core, meldc, metal band.
We have rehrsi spc. Christians welcome. 714-969-2976
«Drmr ndd for band w/broad 1astes. Emphasis onfun. Srs
about practice. Stones, REM, Pearl Jam, Lemonheads.
Call John, 310-391-0993; Jim, 213-874-3136

«Drmr ndd for HR band. Minimum 10 yrs exp. Must be in
the pocket wigrt chops, Infl Bullet Boys, Lynch Mob, Aero
Kenny, 714-367-1712

«Drmr ndd. infl Pumpkins, Alex Chitton, Jane's, Monkees.
Gigging, recrdng, blah, blah, blah. Must Iike Pabst Blue
Ribbon & cheese pizza. Wade, 818-988-5713

«Drmr ndd. Orig pop/rock w/altmitv edge. Have publishng
& film credits, maj prodcr, recrdng & rehrsl studio. Pros
only w/demos. Bob, 818-883-7094

«Drmr w/chops nddfor gd music sit. Must be verstl, no ego,
very pro. Infl Bozzio, Phillips, Peart. 818-771-7489
«Drmr w/chops ndd for gd music sit. Must be verstl. No
ego. Very pro. Infl Bozzio, Phillips, Peart. 818-771-7489
«Drmr wisolid grooves wid by guit/sngwrir for band &
recrdng collab/proj. Modern altmtv rock. Westside area
Recrdng, rehrsi provided. Before 10 pm. 310-399-7259
«Drmr wisolid time & strong groove wid by mativid HR
band w/matrl, industry connex. Style Kramer, Thompson,
Castranova, Alex VH. B18-763-2108

24 ANALOG/32 DIGITAL

Trident 80C, Otari MX-80,
ADATs, 480L, Eventide, U47,
U87’s, Steinway, from $40/Hr.

(818) 781-2263

Apt. w/Rec. Studio

for Rent or Lease
2 Bedroom, 2 Bath
large apartment
w/recording studio
built in. Balcony, etc.

(213) 466-7881

RELAX and RECORD in SAN DIEGO!
No Earthquakes! No Stress! No Tension!

¢ TAC Magnum 36 Console
® Otari MTR 90 MK 111

* Akai A-DAM DR 1200

* Eventide 11-3000

* 2 Yamaha SPX 900’s

* Lexicon PCM 70 Ver 3.0
* TC EFlectronics 2290

* And more...

BLACKBEARD STUDIO is READY to HELP

Private security complex with pool, tennis, sun, beach and the
finest recording facility in Southern California.

24 Track - Digital & Analog
includes engineer w/major credits

Sound Engineers: Bring your
clients for a deal you can’t refuse

SPECIAL RATES:
S Hour Block...$175

ATTENTION:

BLACKBEARD STUDIO ... 25715 2l
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NEXT DEADLINE: WED., MARCH 2, 12 NOON 24-HOUR HOTLINE: 213-462-3749

*Shock rock band, REBEL REBEL, sks dmr into
Plasmatics, Sputnik, Alice Cooper & shock rockIks. Equip,
money & Imspo a must, Any area. 909-875-9521

*Sng sensitive drmr wid for altmtv type band forming.
Verstl, pro att a must. Music ala Counting Crows, U2.
Rehrsl spc in So Bay. Teri, 310-375-5730

+STORM FRONT lkg for drmr. Must be hrd httng, grooving,
rocking, progrsv individual to complete gd time R&R act

Estab. Paul Chase, 881-5961

*Sweet & tender hooligans sk drmr w/short hr who can ply
all style who loves his mess. Call Scott, 781-2681

*THE MUTTS, sk drmr in Chris Mars, Clem Burke fashion.

Have indie. Call Bill, 213-464-4366

*Tintd drmr ndd. Mustbe verstl. For studio & live sits. 818-
752-9402

«Trio anyone? Guitsingr, BMI sngwrtr, sks bst & drmr lor
psychdic, progrsv, rock & blues improv plus tight tunes.
Larry, 213-739-4824

14. HORNS AVAILABLE

<) play all the saxes. | do 50s, 60s, Motown styles, also
know jazz standrds. Avail for wrk. 213-257-1787

«Sax plyr/EWI wind synth plyr, avail for studio wrk, demos,
all styles. Also for horn section arrangemnts. Rick, 818-
845-9318

Better Packages
500 cDs - $1619
500 Cassettes - $559
1000 Each - $2995

Call for Quality Specials
Including WEA-Digalog
Creative Sound Corp.

800-323-PACK

- MUSIC
,VIDEOS

"TURY SHOT ON FILM

* DIGITAL FX, 3D ANIMATION: MORPHING,
BLUE SCREEN, ETC.

* WORK HAS BEEN SEEN ON MTV, E! & COMMERCIAL
TV AS WELL AS FEATURE FILM CREDITS

CALL BIRD DOG PICTURES

(213) 549-0763

“DIGITAL BIN”
CASSETTE

DUPLICATION

ABSOLUTELY THE BEST!!
IMUM ORDER. CUSTOM
AND CD DUPLICATION.
TAPE LOADING.
COLOR PACKAGES
VISA/MC/DISCOVER

1-800-BIN-LOOP
(714) 871-1395

*Sax/flute plyr avail for studio & pro wrk of any kind. All
styles. No unpaid showcs's, Maurice, 213-662-3642
*Saxophonist avail. Plys alto, tenor, soprano, Can ply all
styles. Xint improv. Pro att & abil, Barry, 818-247-4944
*Saxophonist, 50 y/o, avail for jazz, jamming or gigs. Jazz
only. Hector, 818-339-6371

15. SPECIALTIES

+Incredbl sounding duc winew indie CD out lkg for maj
mgmt, label &/or distribution. We have money making,
heartfeti radio hit sngs. 909-396-9908

«investor ndd by recrdng amsl wlmgr afty, proder, to
complete albumn. Greg, 909-35.

sLkg for musicns for pop, rock lunk band. Angel, 871-

8549

*Lkg for position as cosmic personal assistant. Masters.
media education, PhD street. Metaphysical, astrology,

4 trk repair person wid. Hilywd area. 310-358-6982
*Altmtv bands ndd for director's reel. Director will pay ali
expenses if band covers minimum costs, film, process,
transfer. Derrick, 310-454-5039

*Ambitious guit/voc/sngwrir sks agent &/or mgr. Will pay
percenlage Top nolch verstl plyr. Keith, 310-397-2212
Ar ndd for funk/d ce single

Y. elc, & more. 310-394-8732

'Mgr or sng plugger wid by recrdng artist/pianist w/2
albums to represent body of wrk 1o labels, publshrs, etc.
818-789-9211

*ONLY THE BRAVE, America's premiere all Native Indian
rock grp, sks mgmt & financl bckngfor demo prodctn. Kurt,
7M-642 9614, Sean 818 955-6503

p y. Ihave the $3. distributi Ividi
to make you huge $$. 310-288-6303
*Attn atty's & mgrs. Accomplshd fem singr wiright stuff

up lip sync vocs for LA/NY trk

dales 213-962-8086
*Recrdng engineer, rac_ord:sl mixer, studio builder,

from Iks to hit sngs, nds you to hit the big time togeth
818-223-9529

sAtty/mgmt wid. Pro drmr, toured, recrded, Euro/US.
Solid groove, gd image. Callfor pkg. Pierre, 310-433-8939
=Auditng for gospel, conimpry artists, March 5 in Hifywd.
We nd rappers, dancers & comedians. 805-272-0235
+Band Ikg for rehrsl spc in WLA or Santa Monica. Willing
to share w/another band. Rick, 310-471-2013

WANTED:TRAINEE FOR
RECORDING ENGINEER
On the Job Training at Major
Studio IN YOUR AREA.
Keep Present Job.

Train Around Own Schedule.
Call For Free Brochure:
Recording Connection

1-800-795-5750

WHOLESALE CD
MANUFACTURING

TOP QUALITY

AS LOW AS

s 95¢EA

0-700-4CDS

YoxSire

RECORDING

State-of-the-art FX
don’t have to cost a fortune

24 TRACK

TRIDENT SERIES 80
Otari, Neumann, Lexicon 480 L,
Eventide, Neve, LA2A’s & more

(818) 787-4843

FREE STUDIO TIME!

FREE? YES, IT'S TRUE.
BOOK 4 HRS./GET 2 HRS. FREE

JIMMY HUNTER’S

CQZQOOr

MASTER QUALITY RECORDING

WORLD CLASS
DRUM PROGRAMMING

2136550615

MUSIC CONNECTION, FEBRUARY 28—MARCH 13, 1994

gfor noise Grt ears! 20 plus years exp.
Mlchael 310-573-3550
*Rhythm Doctors, rhythm section Avait for recrdngs &
gigs. Tight, grt groove, many credits. Very pro. Call Robert,
818-792-8954
sViolinist ndd. Orig pop/rock w/altmtv edge. Have
publshng & film credits, maj prodcr, recrdng & rehrsl
studio Pros anlv widemos. Bob. 818-883-7094

D.L. DAT
Rental

Lowest prices in L.A.
Special: Tascam DA-30
4 Days $50
Delivery and pickup included.

Call (213) 463-2405

GUESS
RECORDING

16 TRACK STUDIO
A ALBUM PRODUCTION
A MASTER QUALITY RECORDING
A BROADCAST QUALITY DEMOS ON A
BUDGET
A TASCAM 1/2* DBX 16 TRACK/DAT
A EVENTIDE ULTRA-HARMONIZER
A GREAT LIVE DRUM SOUNDS

818/769-9569

YOUR Oy,

C
%

500 CD.‘; and |
500 Cassettes

& only $2,590
with BAW inserts
® FREE Graphic Design «Ready In 3 Weeks

* Major Label Quality ® MonéyBack Guarantee

DISC MMAKERS
1-800-468-9353

Call today for our FREE
full color catalog

q

ay CLOSE-UP
DEMO DOCTOR
ANDY CAHAN

Compared to a professional re-
cording studio, at first sight, it's
hard to believe that Andy Cahan’s
demo facility is capable of produc-
ing such high-quality demos

Andy Cahan, ex-Turtle, Rhino
producer and independent pro-

customer, Using CD-quality, 16 bit
sampled sounds of percussion,

Cahan also offers help in ar-
ducer, can make ademo for $100a rangement. For those who require
tune. He's never had an unhappy instrumentation, the sky's the limit.
Cahan helps the artists whose
talents exceed their wallet. He of-

16. SONGWRITERS

+A1 trax, origlunes avail for your demo or recrd. R&B, new
jack swing, dance pop, pop/rock, etc. Maurice, 213-662-
3642

sAltrntv sngwitr w/dance/groove sngs sks guit, bs, drms,
keybrd plyr for LA & NY gigs. Maj label infrst, recrd out. All
ages 213 368-8180
dcr ndd for funk/d

polenle Thave the $$, distributi

to make you huge $3. 310-288-6303
*Antistic, cmrcl BMI ly gr sks pro collab w/
for new sngs in all slyles & markets. 213-656-3930

Music Composition
& Theory Lessons
Rock to Mozart
Learn different compositional
techniques, counter point,
harmony & orchestration
w/classically trainec composer.

Joseph Kolkovich
(818) 767-4885

ce single

Personal ONE ON ONE Counseling.
Song evaluations and a direci connection
with key music industry people.

with JOYCE LAPINSKY

Former publisher with EI:I‘i

Warner/Cha
Zomba
213- 882-4982

/Jive Rec

24 TRK

Recording Studio

LIVE & MIDI FACILITY
We Specialize in Production
Solo Artist/Song Demos/Bands
Album Credited: Engineers, Drummer,
Keyboardist, Writer & Arranger

2 TRK Digital Editing
Call for more info & rates!

(818) 785-6751

Or Page: (818) 604-4302

ADVERTISEMENT | ]
{MCVol. XY, No. 5 Mar 4—BMor. 17, 1991) * FLAT PROGRAMMING FEE

PER SONG $100

© ADAT Unlimited Digital Recording”

© Live Overdubs - 15t Hour FREE

* Full Sequencing {32 TK}, Production &
Arcangement, Sompling ond Effects

© Complete Library of over 5000 Sompled
Sounds (ALL instruments induded)

« | do Moil-In Demos (Vocals Incl.}"

 Tronsfer Midi SMPTE fo Multitrack*

© Mix to DAT*

© Rock N' Roll, R&B, Funk, Donce, House,
Hip-Hop, Jazz, Reggoe, Alternotive,
Rop, Pop, MOR, Country, Bluegross,
Heovy Metol, Coboret, Soundiracks,
Full Orchestrotion,
All ethnic styles (Bagpipes, Sitor, efc.}
“ADDITIONAL FEE

guitars, keyboards, orchestra and fers that most people contend that arists include: Harry Nilsson, Jimmy Webb,

vocals, as well as various ethnic it must be money that gets certain
artists signed and lack of it that
holds other ones down. He consid-
toarecording session forafraction ers his services an opportunity to
contradict that notion.

sounds such as bagpipes and sitar,
Cahan can offer the next best thing

of the price.

Eric Carmen, John Wesley Harding, LR.S.
Films, PolyGram Publishing, Arrow 93FM
Andy Cahan can be reached at

(818) 762-8622

53



SPECIALS: 1000 CDs - 1750
1-side €-30, 100 Real-Time Copies *1.59 ea.

DAT to DAT Complete Packaging

Call for more specials

QuaLity Cones Tape IJ

FOUR 24 TK STUDIOS:

SSL/NEVE/STUDER
$25-$65/HR
(213) 465-4000

When cassette copy quality
is your highest priority...
« Each order individually processed with care
« Protessional Nakamicht / Otan equipment. maintained
and calibrated for optimum reproduction
« High-bias Chrome-Plus tape and “Shape™ brand
casselle shells used exclus valy

Laser pnnted
ProSound Audlo Labs
G Posoindhuto

32 track digital+

virtual track digital hard disk recording
Session 8 digital editing/unlimited trks
live drum/full midi/pre/post production
cass dup’s/baby grand/engineer/prgmr

biff squadron productions

D Of0 | '
D10, | HOU

RECORDING STUDIOS
IFIT'S NOT RAP-DON'T EVEN CALL

(213) 463-4046
32 TRACK $20

ADAT DIGITAL / OTARI ANALOG
- PRO COMMERCIAL STUDIO
- YAMAHA CUSTOM DRUMS

818) 341-4841 &L [=-

MASTER

QUALITY DEMOS

Specializing in R&B/Pop

Full productions or MIDI Pre-Production

DLP (818) 901-0700

$40/br bik avail. 213-462-1612

leS'Z?I"SIZ SANI @ SAA0 o TLLS-TIV-ELT SAN3 B SGGO o CLLS-TIY-ELT SAN3 B $AAO

‘é@éﬁ@

% STUDICS
4 TRK RECORDING

i
|
Call for $20 Special }
|

_(818) 361-2224

ADAT Digital 8TK $200/wk
1/2” 16 TRACK $200/wk
DAT: SV 3700 or DA30
$50/2 days or $90/wk
Neumann U87 $60/wk

1-800-287-2257

GERVASI RECORDING
1/2' 8 TRACK

INCLUDES PRODUCER. MUSICIAN. DRUM
PROGRAMMING. DAT. MPC 60. D-50. SAMPLER

213-655-4346

J P STUDIOS
16 TK and 8 TK from $S15/HR
« Large five room « 56-input console
« Full midi * Quality mics and effects
* DAT - Programming and engineer
included * Call for the best!

(818) 543-0477

Rap & hive groups weicome

SONIC SOUND
PRODUCTIONS
QUALITY SOUNO REINFORCEMENT
Audio — Lighting
RENTALS / ENGINEERS
INSTALLATIONS
(714) 842-6929

$15.00/HR

gets you started on the production of your
Pop, R&B, Hip Hop & Dance Music songs

DH PRODUCTIONS
(213) 463-0242

Record quality at low demo price

CASSETTE COPIES

* Realtime TDK SA Tope % Open Weekends
* Some Day Turnoround  # | Guarontee

STRAIGHT COPY

CASSETTE DUPUCATION
(818) 509-6774
TR

= [F]

POWERHOUSE

MULTIMEDI! A

8189934778

ANAGEMEN

Copyrighting, Resumes,
Bios and Accounting
Services

CASSETTE_DUPLICATION

Best Prices, Real Time or High Speed, Fast
Turnaround, DAT to DAT, Lots of Qutboard Gear

E«le;a— STUDIO

wm SERVICES
wzmy (310) 478-7917 C]

RENT A nsconnsn QUALITY CasSETTE COPIES

From $1.50 / Mastering
« Best decks (All HX Proj « Direct printing and labels
* Open weekends ¢ Fast tumaround
« Digital edting * Hands-on outboard gear
24 TK Studio « Live recording

Call anytime (31 0) 837-3574
DAT to DAT

Ein D4 TRACK

SOUND SYSTEM RENTALS
STAGE LIGHTING RENTALS

Includes Delivery, Set Up & Operation

Porta-Sound Systems
(310) 676-4702

T-MAN

DIGITAL AUDIO
DAT AND CD DUPLICATION
RENTALS ¢ EDITING

SV 3700 $40/Day « CD one-olt's as fow as $50
Complimentary delivery & pick-up

213-356-8908
“Man Alive

Music Productions
500 CDs $950 « 1000 CDs $1500

CD Mastering » (D Refs » Graphic Services
Highest Guality ® Lowest Price Guaronteed

8187533959

2”7 24 TRK
$18/hr
Full MIDI
Call 213-939-0997
RIGHT BRAIN STUDIOS
24 track digital

a Affordable Rates
alive Room

» Steinway

sLots Of Midi

» Audio For Video

310-396-7782

Real Time & High Speed

Cassette / D.AT.
Reel to Reel / Video

Utilizing the "Nokomichi
Cossette Duplicating System

213) 876-5991

(805) 379-0726

LIVE SOUND
REINFORCEMENT
16 CHANNEL PRO SYSTEM

COMPLETE CASSETTE
DUPLICATION SERVICES

urnaround iine
R Ilnrhghp e (bin loop)
» Cusim packuge

QUALITY AT AI-F()RI)ABU* PRICE
V-CORPORATION
Off (818)966-0412 Fax: (818) 966-(165
(800} V-CORP-99_M/C.Visa

= digilal editing
w includes engineers
w live and semi-live rooms
éh MeTROSOUND  Lapll
<27 818-366-5588 -

MUSIC OPPORTUNITY
RECORD CONTRACT

We will present your demo tape to major record
executives. Service Free if not accepted
Over 25 years experience in the industry
For details: S.A S E. MILESTONE MEDIA
P.0. Box 869 Dept. MC, Venice, CA 90291

TAPE SALE!

2" Ampex 456 (1x)
TDK SA20 Cassettes
8 to 24 trk transters! Real time HX Pro
cassette copies. DAT to DAT copies.
24 trk mixing/mastering. Editing/assembly.

Charles Laurence Productions

753 (818) 368-4962
13 Hrs FREE!
16 Track MIDI

All instruments & Engineer included.
Most competitive rates in town.

(818) 994-5368
EARGASM STUDIOS

BEST DEALS

95/ Magjor Studio Quallty 89/

24 & 48 Track
Everything you need to Moke Records
Audio/Video Sync Available. Top Console.
Tope Maochines. Mlx Gear, Mscs

1-800 55 RECORD

WESTWORLD
24 TRACK

BEST VALUE
HIGHEST QUALITY
(818) 782-8449

Real Time Cassette Copies

s 95 INCLUDES REAL TIME DUPLICATION
1 (15 MIN PROGRAM)
CHROME TAPESAASER JET LABELS

s DAT TO DAT DIGITAL TRANSFER
{UP TO 20 MIN PROGRAM)

310-559-9095

16 TRACK ' IN. = $15/un |
GREATDEMOWITHORWITHOUT A BAND
Producer/Composer/Arranger
with radio, i, TV, and album ¢redns wall
| turn your idea into hot music! Top cquipment

& great sound tor a small price!

818-909-9092

$22/HR
24-TK
465-4000

VISA MC AX

*Hi-Quality
06 *Packaging

o

S Y ;g *Great Service

o & *Best Price

” & (818)

\)

6'” '\

76-SPEED

0DDS & ENDS 213-462-5772 ODDS & ENDS 213-462-5772 o ODDS & ENDS 213-462-5772 |



COMPACT DISCS-CASSETTES

" COMPACT DISCS ) | CASSETTES

1000 FOR  $2090f | 1000 FOR  $999
Reference CD Up To 60 Minutes 500 FOR $599

At No Charge !!

INCLUDES BIN LOOP MASTER, TEST CASSETIES,

INCLUDES GLASS MASTER FROM YOUR 44.1 DAT HIGHEST QUALITY BASF CHROME PLUS TAPE
MASTER, THE BEST DISC REPLICATION IN THE ¢ DUPLICATED WITH DOLBY HX-PRO (up to C-45),
WORLD, TWO-COLOR DISC IMPRINT, 2000 § CLEAR SHELLS AND NORELCO BOXES, IMPRINTED
FOUR-COLOR FOLD CARD (4-PAGES) AND REAR | DIRECT-TO-SHELL, NORMAL SIZE J-CARD (COLOR
CARD (PRINTED FROM YOUR COMPOSITE PRINTERS £ PRINTING) AND SHRINKWRAP. CUSTOMER
FILM), JEWEL BOX AND SHRINKWRAP. FURNISHES COMPOSITE PRINTERS FILM.,

“COMPACT DISC AND CASSETTE PACKAGE

1000 EACH FOR $2999
REORDER 1000 EACH (CD & CASSETTE) $§2549

INCL\U DES B\OT\H PACKAGE\S SHOW\N A\B\OV\E

TR e g

MAJOR LABEL QUALITY

/ COMPLETE

fl .
ART DEPARTMENT 12" RECORDS}

500 FOR $1115 |

7" RECORDS
' 500 For $650 |

DESIGN
| | LAYOUT |
1000 FOR $840 § gl e )8 1000 For $1650
| INCLUDES MASTERING, PROCESSING, SEPARATIONS INCLUDES MASTERING, PROCESSING, ;
e une atioho il | COMPOSITEFILM § | &k Rine (o, o §

PRESSINGS AND RECORDS IN WHITE
SLEEVES.

PRESSINGS AND RECORDS IN WHITE f&
SLEEVES AND PLAIN WHITE JACKETS. &

BY PROFESSIONALS

1015 ISABEL STREET « BURBANK, CALIFORNIA
PHONES: (800) 423-2936 (213) 849-4671
FAX: (818) 569-3718




Every once tn a while a product comes along that just blows you away.

Wit Suadt

Sayhellotoa hurricane ... The EV/Dynacord DRP IS High-QualityReverd!

Backed by Electra-Voice's famous service and

“ . . three-year electronics warranty, the DRP 15's
= I s relll?ta’-lt to pa’t Wlth the DRP 15’ precision German engineering is winning fans
the sheer quality is addictive.” worldwide!

—SOUND ON SOUND, England* . )
The DRP 15 has 228 programs with a palette of

time-tested, high-quality reverbs and other

effects programs. The DRP 15 has the casiest

| o R immediutely usable . .. The DRP 15’s reverb and delay user interface you'll find anywhere, with
quality is brilliant . . . audibly superior to the standard of program changes done quickly, in real time,
rival products! and with absalute silence. Program editing is
—SOUNDCHECK. Gemany* also child’s play, thanks to a “compare™ button

and graphic illustration af parameter ranges.
The EV/Dynacord DRP 15 has it all—great

sound, easy operation, and solid construction
“ .. It was obvious immediately that the reverbs are dense, quality and reliability.
rich and full—great stuff.” ‘
MIX. USA* Check out the EV/Dynacard DRP 15 soan—and

experience the winds of change.
Reprinted with the permission of the magazine.

DYNACORD

EV/Dvynacard a MARK [V company - 600 Cecil Street Buchanan, Michigan 49107 Phane: 616/695-6831 Toll Free: 800/234-6831  In Canada: 613/382-2141





