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WINTER QUARTER BEGINS JANUARY 8

Whether you are interested in one course or an entire curriculum,
UCLA Extension provides the highest level of instruction and course
content to help you achieve your career goals.

Here are some of the courses we offer this winter.

= Workshop in Singing
Techniques, Jon McKenzie Peck,
Chairman, Singing and Music
Theater Department, American
Academy of Dramatic Arts,
Pasadena

= Finding Your Voice: A Singing
Workshop, Lisbeth Scott, singer/
songwriter, performer, session
singer for film and television

CAREER DEVELOPMENT

m Breaking Into the Music
Industry: A Practical Work-
shop in Career Advancement,
Brenda Freeman, Director of
Personnel, A&M Records

THE MuUsSIC BUSINESS

m A&R Administration. The
Nerve Center of the Recording
Process, Michael Lanahan, Direc-
tor of A&R and A&R Administra-
tor, Morgan Creek Records

m Publishing Hit Songs: An
Introduction to Creative
Music Publishing, Neil Gillis,
Vice President, Copyright,
Warner/Chappell Music, Inc.

m Negotiating Techniques in the
Music Business, Gene Salomon,
Mitchell Silberberg & Knupp

= Moving Ahead as a Single-
Artist Label: Creating and
Marketing Your Own
Recordings, Carole Koenig,
independent recording artist,
consultant, producer

a Contemporary Record
Production with Kashif,
Kashif, Grammy Award-nominated
recording artist; synthesist, and
producer/songwriter for such
artists as Kenny G., Whitney
Houston, and Dionne Warwick

m Legal and Practical Aspects
of the Recording and
Publishing Industries, Richard
Schulenberg, JD, music industry
attorney

m The Music Business: Making
It Work for You, Kenny Kerner,
Senior Editor, Music Connection

DIRECTING

m Directing Music Videos, Chris
Painter, director of over 60 music
videos, three of which have
reached the number one spot
nationally

SONGWRITING

a Writing Music for Hit Songs |,
Jai Josefs, songwriter/producer

m Words and Music: A Forum
with Masters of Lyric Writing,
Arthur Hamilton, lyricist whose
many titles include Cry Me a
River; President, NAS

ELECTRONIC MusIC

m MAX: A New Software
System for Creating Inter-
active Music Applications,
Richard Zvonar, composer, inter-
media artist, software developer

m Staying in Sync: The
Techniques and Methods for
Putting Music, Audio, Film,
and Video Together,

Jeffrey Rona, composer and
author; synthesist who has
worked with Hans Zimmer, Mark
Isham, and Philip Glass, and on
the films Toys, Greencard, and
Backdraft, among others

rain with Top Professionals in the Music Industry

® Electronic Music I: Introduc-
tion to Synthesis, Jeff Fair,
producer, composer, synthesist

m Electronic Music Il: Introduc-
tion to MIDI, Lachlan Westfall,
President, The International MIDI
Association, an international MiDI
information network; columnist,
Keyboard magazine

m Advanced MIDI Sequencing
with Opcode’s Vision, Russell
Chan, studio musician whose
credits include the feature film Bill
and Ted's Excellent Adventure

m An Introduction to Multi-
media and Soundcards for
the Macintosh, Robert Fair,
composer and sound designer

RECORDING ENGINEERING

m Critical Listening: Perception
and the Audio Environment,
Ron Streicher, owner, Pacific
Audio Visual Enterprises

m Introduction to Audio
Engineering, Guy DeFazio,
recording engineer

m Recording Engineering
Practice |, Randy Farrar, record-
ing engineer, musician, composer

m From Fixer to Mixer I:
Recording Studio Mainte-
nance, Michael Mroz, Principal
Engineer, Consulting Studio Main-
tenance; he has provided support
to scores of gold and platinum
projects

m Composing and Conducting
to Picture |, Gerald Fried, Emmy
Award-winning film and television
composer

Do you have questions about
a specific course? Call us at
(310) 825-9064.
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TOM PARHAM AUDIO

P RODUCTIONS
} IS PROUD TO ANNOUNCE THE INSTALLATION OF

BUPLITRONIECS

THE NEW STATE-OF-THE-ART TAPELESS

BIGITAL BIN

TODAY'’S ULTIMATE DIRECT FROM DIGITAL
CASSETTE DUPLICATION PROCESS WITH

HOLBY HX PRO

THAT PRODUCES WORLD CLASS QUALITY

UP UNTIL NOW ONLY AVAILABLE BY MAJOR LABELS.
AND IT'S RIGHT HERE IN ORANGE COUNTY (ONLY 30 MINUTES FROM L.A.)

i\HSllLllTELY THE IlEST!!J

— - —

(500 C-30 “DIGITAL BIN” GASSETTES)

With Dolby HX-Pro Imprinting and Plates, Clear
Boxes, Black & White J Cards 3 e i
SH7D

I\ncludmg Layout & Shrink Wrap
( » ~ » \
100 G-50 REAL TIME CASSETTES
With Dolby HX-Pro Imprinting &, -
175 |

Ghrome Tape & Boxes .............

(1000 “HIGHAL BINT CASSETTES & 1000 C1°S h
OO OE FAGH S1899)

INCLUDES GLASS MASTERING 3 COLOR PRINTING

ON CD AND IMPRINTED CASSETTES WITH BOXES.
BLACK & WHITE INSERTS AND SHRINK WRAP

g 52499 y

4 SONG DEMO/CASSETTE PACKAGE
Up To 12 Hours of 16-track Recording & Mixing Time,
100 Real-Time Cassettes With Imprinting, $495

7

B&W J-Cards, Clear Boxes & Shrink Wrap
\;, LIMITED TIME ONLY!!

" ATTENTION BANDS: )

Every Band that orders 1000 Digital Bin Cassettes Will Automati-

% FEEDBACK

= Real Reviews?

Aldon Carrion
Woodland Hills, CA
“When are you going to start re-
viewing bands that are worthwhile?
Why are you letting the industry
standard become something which
it never will be. In other words, no
one wants to sign half the bands that
are out, and at the same time, the
ones that are signed aren’t worth a
damn. So, why don’t we bring up
the standards a little bit so that the
real musicians and artists do have a
real chance. And by the way, lama
listener, | am not an artist and | am
not a musician. I’m just someone
who appreciates good music; some-
one who enjoys it a lot. In other
words, my opinion counts because
I’ve supported these people who
are working. I do appreciate your
magazine. though I don’t appreci-
ate that you give press o these un-
knowns that aren’t going to amount
to nothing. And not only that, but
you're bringing the industry stan-
dard down, I'm not talking about
you,I'mtalkingtheindustry in gen-
eral. The industry’s not that hard
up, they have other artists that are
doing well and that are making the
industry something worthwhile. So
let’s keep it worthwhile. make it

something that is worthwhile.”

# |s Tom Kidding?

Dear MC:

I feel I must take exception to
Tom Kidd’s very derogatory and
misleading review of Nick Pyzow’s
Torchlight (Disc Reviews, 10/25).1
usually find Fom very fair, and I'm
very puzzled as to what got into him
this time. If he doesn’t find many
positive points about the recording,
that’sone thing, butto describe it as
“Jethro Clampett...naive backwoods
country” tells me Tom has torgot-
ten what country’s like, On the con-

trary, Pyzow’s recording presents a
wide range of contemporary sounds,
ranging from the rebellious Alarm
style (or R.E.M. style) “I Can Stand
The Rain” to the topical folk “I
Agree.” Inbetweenisagreat deal of
the contemporary mellow Califor-
nia sound and John Cougar style
all-American rock. I suggest Tom
listen to a good stiff dose of KZLA
before he decides something’s coun-
try, naive, Beverly Hillbillies, or
otherwise, in the future.

Lyn Jensen,

Carson, CA

#; Disappointed

Dear MC:

[ wasa bit disappointed by Demo
Critique’s assessment of Trendlaser.
Dropped out before you tuned in?
Too bad. The T. Rex vocal com-
parison was amusing, though. Usu-
ally, I get popped for Lennonisms.

I did preview the tunes 1 sent
you (and other tunes) to a variety of
friends and acquaintances—with
mixed results. The trippers and ston-
ers dug them right away. “Classic”
rockers liked some of them. Studio
musician-connect-the-dot types al-
most never get Trendlaser music (to
me, their tidy precision is a boring
as the tick. tock of a grandfather
clock). Unfortunately, the “indus-
try” is full of the latter—always has
been. That’s why they thought it
was a fluke when the Beatles were
embraced; then Nirvana struck a
chord; and they/you will scratch
your hcad and wonder when
Trendlaser is sitting on top of Bill-
board. (Then, they/you’ll cover up
with “we knew it all along™ as they
scramble to sign every Trendlaser
imitator they can find).

So. as far as your advice goces
(“try writing withothers...7")—stick
itup your ass and twirl it.

Daniel Bulla
Panorama City, CA

cally Get 1 Song on the Upcoming Compilation CD “L.A. A LA CARTE”
\& receive 25 Copies for Free! Call for Details and Deadline Info,/

Y ' J. Q! a . ) Y
= = (I » )
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-
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Now’s your chance to voice
your opinion to the industry!
CALL MUSIC CONNECTION’S 24 HOUR

OPINION

HOTLINE
(818) 503-7485

You say it and we’ll print it!
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CALENDAR

By Trish Connery
If you have an event, workshap, class or seminar that you want us to announce, send the info in

writing to: Calendar, c/o Music Connection,

Current

Q UCLA Extension has several courses |
beginning for the winter quarter, includ-
ing the return of “The Music Business:
Making It Work For You.” This particular
ten-week course features Music
Connection’s own Senior Editor, Kenny
Kerner, as instructor. Kerner, who is a
producer in his own right with 20 gold
and platinum records to his credit, will
guide professional musicians and aspir-
ing pros through topics such as how to
getyourtapetothe right A&R person; the
managers who handle new, unsigned
bands; understanding publishing; how
to turn pay-to-play into a profitable situ-
ation; how to get your own compact disc
sold or added to radio playlists and the
art of public relations. The program will
alsofeaturediscussions with guest speak-
ers from the music industry, as well as
in-class performances and demonstra-
tions. The class is scheduled for Thurs-
days, January 13-March 17, 7:00-10:00
p.m.,at UCLA Boelter Hall. The fee for the
courseis $295and students can earn 3.4
units of credit in Music. For more infor-
mation on the course, or to enroll, call
310-825-9064.

J Also from UCLA Extension this quar-
teris "Contemporary Record Production
With Kashif,” hosted by musician/pro-
ducer Kashif, who has been nominated
for several Grammy Awards, has several
gold and platinum records to his credit
and has collaborated as producer/
songwriter with the likes of Kenny G,
George Benson, Dionne Warwick and
Whitney Houston. Students will become
familiar with production equipment and
procedures as well as the aesthetic is-
sues and business realities that confront
the record producer in the competitive
music industry today. Also inctuded are
guestappearances by leading pros in the
field and a field trip to a studio. This
twelve-session course meets on Tues-
days, January 11-March 29, 7:00-10:00
p.m., at UCLA, 5200 Math Sciences. The
fee is $345 and students can earn four
units of creditin Music. Call UCLA Exten- |
sion at 310-825-9064 for additional in-
formation.

J To cap off the winter quarter, UCLA
Extension is offering these courses in
addition to those listed above. "Legal
And Practical Aspects Of The Recording
And Publishing Industries,” taught by
music industry attorney Richard
Schulenberg, which meets Wednesdays,
January 12-March 30, 7:00-10:00 p.m.
at UCLA, 161 Dodd Hall. The course will
cover such topics as protecting copy-
rights, licensing, distribution, personal
management and label agreements. The
fee for the course is $325. In addition,
there is a six-week forum, co-sponsored
by UCLA and NAS, on the social respon-
sibilities in music. Mega-hit songwriters
such as Carole Bayer Sager (“Nobody
Does It Better" and the Academy Award-
wining theme song from the film Arthur),
Alan and Marilyn Bergman (“The Way
WeWere,” The Windmills Of Your Mind™),
Cynthia Weil ("You've Lost That Lovin’
Feeling”" co-written with Phil Spector)

6640 Sunset Bivd., Hollywood, CA 90028.

and Jon Bettis (One Moment In Time").
This speciat forum takes place on Mon-
days, February 7-March 21, 7:00-10:00
p.m.at UCLA, 121 Dodd Hall. The fee for
the forumis $225. Call 310-825-1904 for
additional information on either of the
courses.

Q The Eighth Annual Salute To The
American Songwriter is scheduled for
Friday, December 3, at the Wilshire Ebell

| Theater, 4401 West 8th St. in Los Ange-

les. Sponsored by the National Academy
of Songwriters, this year's event will
honor Jimmy Webb with the 1993 Life-
time Achievement Award, which is pre-
sented to a writer or writers whose body

| of work has made significant contribu-

tions to the world of popular music. Also
present will be Glen Campbell and award
winning songwriter/composer Paul Wil-
liams, who is slated to host. Other
songwriters scheduled to perform in-
clude Hoyt Axton (Three Dog Night's
“Joy To The World,” "Never Been To
Spain”}, his mother Mae Axton {"Heart-
break Hotel”), Johnny Mandel (“Theme
From Mash,” "Shadow Of Your Smile"),
Will Jennings (“Up Where We Belong,”
“Didn't We Almost Have It All"), David
Pack from Ambrosia and jazz humorist
Dave Frishberg. All proceeds benefit the
educational programs of the National
Academy of Songwriters. For more in-
formation on the salute, contact NAS at
213-463-7178.

Recaps

1 Los Angeles Songwriters Showcase
has their regular weekly events going as
usual. Every Tuesday, at the Woman's
Club of Hollywood, located at 1749 La
Brea in Hollywood, LASS hosts Cassette
Roulette at 7:00 p.m. followed by Pitch-
A-Thon at 9:00 p.m., where special in-
dustry guests sit in. The Cassette Rou-
lette guest for the November 23 event
has yet to be announced, while Stuart
Allen Love, of Par Records, willbe present
for Pitch-A-Thon. Contact LASS for ad-
mission price and requirements at 213-
467-0533.

1 Don't forget about the final California
Lawyers For The Arts workshop, "Year-
End Tax Strategies,” scheduled for Tues-
day, December 7th, at 7:00 p.m. A tax
specialist will cover year-end tax strate-
gies to reduce taxes for individuals and
small businesses. The workshop will be
held at the CLA offices, 1549 11th St.,
#200, in Santa Monica. For additional
information or reservations, call 310-
395-8893.

Writers Wanted to
Review Local Bands

Music Connection
is looking for reviewers with a keen
knowledge of the local L.A. band
and club scene. Please send
samples of your reviews 10:
Club Reviews c/o Music Connection
6640 Sunset Bivd., Hollywood, CA 90028
Include a contact phone number so
we can reach you.
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THANK YOU CALIFORNIA!

An open letter from Morris Ballen, Disc Makers Chairman

Dear Friends,

A hearty “thank you” to all our
California clients. You've helped make
Disc Makers the number one indepen-
dent CD and cassette manufacturer in
the nation! We couldn’t have done it
without your overwhelming support.

Why is Disc Makers such a success in
California, even though we are located in Philadelphia?
I think it's because we put as much effort and hard
work into your graphic design and printed inserts as
we do with your audio quality.

Musicians and producers who want major-label-quality
audio as well as graphics know that Disc Makers offers
the best value in the country. Our graphic design
department specializes in putting as much pizzazz into
the look of your package as you put into writing and
recording it. We even offer specific services designed
with our California clientele in mind, such as Federal
Express shipping on cassettes at UPS Ground freight
rates! And who else offers a “no fine print” guarantee?
We won't rest until you're thrilled with your graphic
design proofs and audio tests, or you get all your
money back!

If you haven’t seen our brand new 1994 full color
catalog, call today for your free copy. We offer the
most complete packages in the industry and, best of
all, we provide the fastest turnaround. See for
yourself why so many California acts insist on using
Disc Makers.

To all of our West Coast clients and friends — thank
you for working with us. To our prospective clients —
give us a try, you’'ll be delighted that you did. After all,
you’'ve worked hard to get the best recording, why not
get the best CDs and cassettes you can?

Sincerely,
o Kot

Morris Ballen, Chairman

P.S. All our CD packages include P
our exclusive Proof Positive

Reference CD at no extra charge.

What is the Proof Positive” Reference CD?

Disc Makers has solved a problem facing

the record industry for the past 5 years: Can | get a CD

test pressing? Until now the answer was always: No. If you

wanted to hear a proof you would get a cassette (poor quality} or a
DAT (do you have a DAT player?). Now, the engineers at Disc
Makers have pioneered the Proof Positive” Reference CD. This CD
completely eliminates the Sony 1630 tape generation, and is an
identical copy of what your finished CD will sound like. It is included
at no additional charge in every Disc Makers CD package. The Proof
Positive” Reference CD is easy, convenient, and perfect:

You Get What You Hear!

Call today for our new

1994 full color catalog: | sy |
1-800.468.9353 | 2 |
DISC AAAKERS

1328 North Fourth Street # Philadelphia, PA 19122
Qutside USA coll (215) 232-4140 » FAX (215} 236-7763




M EEEEE R e R R R I I I I I L

DAT to CD Master
for quantity replication
and demo discs

only

57950 *

CD LABS will put your music
on CD Masters for the
lowest price in the industry!

Instead of a 1630, we transfer your Dat
to a Master CD. Plays on any CD player
& saves you hundreds of dollars.

Here's why we're the choice of studio
professionals in mastering to CD for
replication prep and demo discs.

* Same or next day service on Masters
* | owest Prices in the Industry

* Sonic Solutions & Sony CD Writers

* Each Disc Unconditionally Guaranteed
* Digital Editing and NoNoise « Service

SPECIAL CD PACKAGE OFFER!
1000 CD's for only $1650 from your DAT

Price includes: Mastering to CD, 2 color disc
imprint (from your transparency), insertion of
your printed material in shrink wrapped jewel
box..and 2 FREE MASTER CD's for your

demo use and pre-production verification.
(other package options as low as $1195 for 1000 CD's)

*2 disc minimum

CD LABS °

Direct to CD Recording & Mastering

12517 CHANDLER BLVD,, STE. 107
NO. HOLLYWOOD, CA. 91607
(818) 505-9581--(800) 4 CD LABS

T EEEEEE R a0 T 4

Sfcoseve |
N\
TOM PARHAM AUDIO

D U C T 1

O N S

By Karen Orsi

It takes a bit of vision and a lot of
nerve to plunge headlongintoabusi-
ness venture that usually is under-
taken by large duplication plants or
record labels. Tom Parham Audio
Productions has been in business
for several years now, both as a
small studio and duplication facility.
But when his instincts told him to
invest in digital, to the tune of over a
quarter of a million dollars, he fol-
lowed his hunch and jumped head
firstinto the arms of technology. For
this former studio drummer, such a
move is testimony not only to his
unique kind of business chutzpah,
but also to his dedication to the busi-
ness of music.

Originally run as an 8-track studio
offering a four-song demo and one
hundred cassettes at one low price,
Parham began getting more and
more requests for simple, straight
ahead duplication services. The glut
of recording studios and hi-tech home
studios began to dictate, especially
to Parham’s Orange County facility,
a need for more duplication than
recording services. He then began
to really emphasize his duplication
services. But once entering that
arena, it soon became apparent that
what the public really needed was
high quality tape duplication, such
as that which the record labels were
offering. Since there is little excuse
for grungy sounding demos any-
more, there is also an incredible
demand for the best sounding cas-
settes possible. Parham found the
answer to this problem by checking
out the record labels. Their secret?
A process on state-of-the-art equip-
ment that involves direct from digital
recording.

No tape master is made at
Parham’s facility. The music master
isloaded directly intoa RAM storage
unit (the computer of the “Digital
Bin")and duplicated at either speeds
of 80:1 or 100:1 to state of the art
lyric slaves with HX Pro, the compo-
nent that is responsible for what is
called “Digalog” recording. Parham
has been producing Digalog tapes
with his equipment, and soon he will
be licensed to emblazon the Digalog
logo onto all cassettes coming out of
the facility. The consensus is that
this process sounds better than real
time and is virtually indistinguish-
able from CD. This system is techni-
cally called a DHS-1 system.

“Most duplicators have to make a
running master of the tape, so most
copies are made from another tape.
What | do is take the digital informa-
tion and load it into a RAM storage
unit, and then from that point it is
duplicated right onto the cassette
tape. The Digitronic digital bin is
actually a computerized digital bin
loop. It does the same thing as a
standard bin loop, except that no
actual tape is made. It is a tapeless
bin loop system, the best quality

Tom Parham

system you can get.” Most facilities
can only run at speeds up to 32:1 or
64:1. After the 64:1 ratio, the fre-
quently response begins todrop dra-
matically. Therefore, most facilities
run at 32:1. Says Parham, “I'm run-
ning at 80:1 right now and it's better
than real time.” For duplication jobs
that require less fidelity (such as
spoken word), Parham also offers a
standard bin loop duplication sys-
tem. He also has a Rolodex cassette
imprinting system that imprints song
titles and other information directly
onto the cassette. All artwork and
typography is done in house, and
CD packages are offered as well. “|
do everything all the way down to the
shrink wrapping. The productleaves
here fully ready to be delivered to
stores.” Anotherbig plus with Parham
Productions is that he requires no
minimum order, not even of the digi-
tal cassettes.

“I have pretty competitive prices,”
Parham says. “If you came to me, |
could probably sell them cheaper
than most people are advertising
them for.”

Parham still has the recording stu-
dio on the premises, a 16-track with
both2" and 1/2" formats. He records
a lot of bands and voice-overs, as
well as motivational tapes. Besides
being a studio drummer, Parham
has been formerly trained as a re-
cording engineer and once worked
for Sony doingin-flight programming
for commercial airlines. “I felt moti-
vatedtodo alot more,” Parham says
of his days before Parham Audio
Productions. “It was a great job, but
one day | just said, ‘I can’t do this
anymore' and rented a warehouse
to begin my own business”. Still a
drummer who plays and studies per-
cussion, Parham understands the
importance of good sound.

Tom Parham Audio Productions
is at 1140 S. Cypress Ave., Unit D,
LaHabra, CA90631. For more infor-
mation, call 714-871-13395 or B%Oﬁ
BIN LOOP.
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Yamaha Synthesizer
Breaks New Sonic Ground

By Steven P. Wheeler

Using ‘Virtual Acoustic Synthesis’ technology,
Yamaha'’s new synthesizer more accurately
replicates sound of natural instruments

Buena Park—Alt arecent news con-
fercnce held at their Buena Park
headquarters, the Yamaha Music
Corporation announced the birth of
what officials are calling “the most
musical synthesizer ever made.”

More than six years in develop-
ment, the VL1 (Virtual Lead) in-
corporates “Virtual Acoustic Syn-
thesis,” a technology which applies
the principles of Physical Modeling
(the science used to simulate
weather systems or flight charac-
teristics of aircraft) to sound.

Since 1987, Yamaha engineers
have been attempting to more accu-
rately duplicate the actual sound of
acoustic musical instruments, but it
wasn’t until the advent of radical
advances in computer processing
power that they were able to reach
their goal.

As Yamaha’s Charles Feilding
pointed out, “The sax sound is very
real, and with the additional mouth-
piece [BC2, a breath controller that
isused to organically transmit char-
acteristics such as breath and reed
pressure],the VL1 makes traditional
samplers sound antiquated. Youcan
actually hear the player’s breath
coming through.”

Researchers have long been

PAINT IT PLATINUM

Ruffhouse/Columbia recording group Cypress Hill is pictured receiving

looking for a way to improve on the
limitations of sampling technology,
the criticism being that melodic lines
play poorly because each sample is
merely a“‘snapshot” of sound, mak-
ing the notes sound separated rather
than joined, as they do when played
on actual instruments.

“Virtual Acoustic Synthesis,” on
the other hand, so perfectly dupli-
cates the acoustic behavior of the
original, that it is, in essence, a
“virtual instrument,” resulting in
sound with more depth and reality
(the player is able to control more
parameters than just volume or
pitch).

During the press conference,
Scott Plunkett, keyboardist for Don
Henley, demonstrated the VL1 and
its wide array of sonic capabilities.
In addition to the 128 pre-pro-
grammed sounds, “theoretical”
combinations can be produced. For
instance, the keyboardist played the
sound of a “bowed” clarinet and
mixed the reed of a flute with the
body of an oboe.

The VLI, which is set for re-
lease during the firstquarterof 1994,
will reflect these advancements in
its cost, which will range from
$6,000 to $7.000.

LRy Busacca

platinum plaques for their second opus, Black Sunday. Pictured (L-R): Sen
Dog and DJ Muggs of Cypress Hill, Ruffhouse CEO Chris Schwartz, Ruffhouse
President Joe Nicolo, Columbia President Don lenner, B-Real of Cypress
Hill, manager Happy Walters and (kneeling) Columbia Director of Video

Promotion Mark Ghuneim.
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Sony Ordered To Turn Over
Superstar Gontracts

By Sue Gold

Couﬁ fo determine if George Mic/;ae_/ re_ceii/ed
same treatment as other label superstars

NEw York—Sony Music Entertain-
ment has turned over contracts of
some of its hottest recording starsto
the English High Court for use by
George Michael in his lawsuit
against Sony Music in England.
Michael, who is trying to end his
relationship with Sony. requested
the contracts of superstars Michael
Jackson, Billy Joel. Bruce
Springsteen, Barbra Streisand, the
Rolling Stones, Mick Jagger and
Rob Halford to determine if he has
been given the same treatment as
other superstars on the label.

Michael filed a lawsuit last No-
vemberin England seeking adecla-
ration from the court that his con-
tract be terminated. Some of
Michael’s claims against Sony are
that his contract, which runs until
the year 2003, violates restraint of
trade laws in the United Kingdom,
and that there is a lack of obligation
on the part of Sony UK to exploit
his master recordings.

Following a Letter of Request
by the English High Court to Sony
inthe United States, Sony arguedin
a U.S. District Court that the re-
quest violated the confidentiality of
the artists involved. On November
1, 1993, the District Court signed a
formal order directing Sony to de-
liver the contracts by November 9.
However, the Court said Sony could
delete the names and otheridentify-
ing information.

.

LIFEBEAT HONORS

Accordingto attorney Lawrence
Bernfeld of Graubard, Mollen,
Horowitz, Pomeranz & Shapiro,
who is representing Michael in the
U.S., “The judge in the U.S. has
sought to strike a balance between
the confidentiality concerns stated
by Sony and the right of Michael to
have his day in court.”

The contracts will help prove if
Sony lived up to the Most Favoured
Nations clause in Michael’s con-
tract. “The clause was included in
an amendment to Michael’s record-
ing agreement with Sony and pro-
vides that he will receive substan-
tially the same treatment as any of
Sony’sotherartists,” Bernteld said.
“If Sony signs a contract with
George Michael and gives X per-
centage royalties to him, and they
subscquently give Y percentage
royalties to Streisand, they are re-
quired to match that number.”

Inaprepared statement, Michacl
said, “Since Sony bought my con-
tract, along with everything and

cveryone else at CBS, [ have seen |

the great American music company
that [ proudly signed to become a
small part of the production line for
a giant clectronics corporation,
which, quite frankly, has no under-
standing of the creative process.
With CBS, I felt that I was believed
in as a long-term artist, whereas
Sony appears to see artists as little
more than software.”

LiFEbeat, the music industry’s nonprofit organization fighting against

AIDS, recently honored EM! Music President/CEO Jim Fifield and ERG
Chairman/CEQ Charles Koppelman for theirlong-term support. Pictured (L-
R): LiFEbeat Board President Daniel Glass, Jim Fifield, Charles Koppeiman
and LIFEbeat Executive Director Tim Rosta.
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SIGNINGS & ASSIGNMENTS

By Michael Amicone

Peter Aranda

Peter Aranda has been promoted to
the post of Vice President of Operations
for Winterland Productions. Aranda, who
was previously Director of Operations
and Acting Vice President of Sales for
this leading music and entertainment
merchandising company, will perform
his duties out of the company’s San
Francisco offices (415-597-9700).

MTVhasannounced two newappoint-
ments: SaraLevinsonand Judy McGrath
have both been promoted to the post of
President, Business Operations.
Levinson, formerly Executive Vice Presi-
dent for the music cable channel, will
continue to oversee MTV's international
expansion and marketing, press and re-
search areas, and McGrath, formerly Cre-
ative Director for MTV, will continue to
shepherd MTV's production, program-
ming, program development and news
areas. Both women will perform their
duties out of MTV's New York offices
(212-258-8000).

Teddi Gilderman

Zoo Entertainment has appointed
Teddi Gilderman to the post of National
CHR Promotion Coordinator. Gilderman
will shepherd promotion at the second-
ary CHR radio market stations. Gilderman
will work out of the label’s Los Angeles
offices (213-468-4200).

Rick Blackburn has been named Presi-
dent of Atlantic Nashville. Previously
Vice President and General Manager of
Atlantic Nashville (615-327-9394),
Blackburn is the first person appointed
President of the label's country music
division.

Capricorn Records has announced
the signing of Athens, Georgia-based
rock band Vigilantes of Love. Theband’s
label debut, Welcome To Struggleville, is
due early next year.

Joe Moscheo has announced the for-
mation of Moscheo Management (615-
255-1470), an artist and entertainment
management firm. The company’s first

signing is noted gospel duo BeBe and
CeCe Winans.

Moonstone Records has appointed
industry veteran Tom Silver to the post
of Vice President of Marketing. Prior to
joining Moonstone (213-341-5959), Sil-
ver was Director of West Coast Market-
ing for Chrysalis Records.

American Recordings and British-
based techno/rave label XL Recordings
have announced the signing of a U.S.
pact under which select XL recordings
will be distributed through American
Recordings. The first release, entitled
XL—The American Chapter, is due in
December.

Guitarmaker Washburn International
has added guitarist Preston Reed and
former Led Zeppelin frontman Robert
Plant to its roster of endorsement art-
ists.

Darren Higman

MCA Records has announced the pro-
motion of Darren Higman to the post of
Manager, Artist Development., Higman
was previously Advertising and Merchan-
dising Coordinator, Higman will be based
at MCA’s Universal City offices (818-
777-4000).

Sony Music’s family entertainment
division, Sony Wonder, has announced
two new appointments: Alan Winnikoff
has been named Senior Director of Me-
dia Relations, and Loris Kramerbecomes
the company’s Director of Marketing.
Winnikoff willwork out of Sony Wonder's
New York headquarters (212-445-4321),
and Kramer is based at the label's Santa
Monica offices (310-449-2100).

Tuff Break has announced the ap-
pointment of Evan Foster to the post of
Label Director. Foster will work out of the
label’'s L.A. offices (213-469-2411).

Stacy Braunstein

Arista Records has announced the
promotion of Stacy Braunstein to the
post of National Manager of Publicity.
Braunstein is based at the label's N.Y.
offices (212-489-7400).



% A&R REPORT —KENNY KERNER

- Monte Conner
Company: Roadrunner Records
Title: VP/A&R
Duties: Talent acquisition

| Years with company: Six years

S

Background: “During college, |
hosted a radio show called The
Witching Hour. | wasn'tcontent play-
ing the typical crap that you could
hear on any given radio station—to
me it was exciting to expose my
listeners to music they couldn’'thear
elsewhere. So | would get actively
involved in getting together tapes of
cool underground bands. By listen-

Megadeth and Anthrax myself. So

when | finally did have the power to |

do something at Roadrunner, | took
a look at all the tapes | had and
decided to go after Sepultura. We
debuted at #32 in Billboard and
we're already charted in about 20
different countries and the album
has only been in release for a few
weeks. We think Epic is doing an
incredible job and they're totally be-
hind the band. The arrangementwe
have for Sepultura is a licensing

| arrangement whereby Epic is dis-

ing to these tapes and reading all of |

the fanzines, | very much became an
expert in metal music and in know-
ing what was good and what wasn't.
I can hear a heavy band like thatand
withinten seconds, I'd know whether
or not they were good. And usually
I'd be right.”

The Appeal: “Nowadays, kids have
awhole new setof problems, andit's
becoming harderand harder forthem
to cope. And as life gets tougher,
these kids need more of arelease. If
you've got a lot of pent up aggres-
sion, putting on a Sepultura album
and thrashing about your room will
help you release that aggression as
opposed to putting on a Poison
record. In alotof ways, it's a reaction
to the stress in their lives. But street
music is only one of the things we
do.”

Sepultura: “While | was doing my
radio show, the Sepultura tape was
one of the tapes thatcame in. If | had
gotten my job at Roadrunner three
years earlier, | would have had a
legitimate shot at signing Metallica,
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tributing the records and supplement-
ing our promotion. So the band is
getting the best of both worlds: A
major push from their own label,
plus, the added distribution muscle
of Epic Records.”

Goals: “Backin 1987 when | started
here, Roadrunner was primarily
known as the label of King Diamond.
That was the only significant suc-
cesswe had. We knew thatnobands
last forever and you can't run a label
with one act—so my main goal here
was to develop at least a half a
dozen acts within five or six years
and get them all to the point where
King Diamond is, for example, so
there are a bunch of new acts selling
records. Right now, we're pretty
much at that stage.”

Signings: “In the six years that I've
been with Roadrunner, I've signed
38 bands to the label: Eight bands in
1988, three in 1989, seven bandsin
1990, ten in 1991, six in 1992 and
four so far this year. That's a lot of
bands. But financially, we're a very
stable company and can function as
amajor labelin many ways. The only
real difference is distribution. And
since we have the money to do most
things in-house, my boss has al-
ways encouraged me to sign as many

bands as possible. The great thing
about A&R is that people tend to
remember your successes and not
your failures. They'll say ‘oh, Monte
Conner—he signed Sepultura and
Obituary and Gruntruck.' They won't
mention the 20 other bands | signed
that completely bombed! Even
though I've signed a lot of bands that
didn't do well, | still have a pretty
good average.”

Signing Ingredients: “Before |
would sign a band, I'd have to hear
something differentand unique about
them. Because, when we pitch them
to the press, there's gotta be an
angle that's different from other
bands in order for the press to cover
them. As I'm watching the band on
stage, | putmyself in the place of our
label publicist and try to figure out
what | canaboutwhy the press should
write about them. It could be the way
the band looks or that they all wear
masks or that the lead singer grunts
like in Obituary. There's gotta be
something we can grab onto. And at
the same time, they have to be dy-
namic live. They have to have balls
in their music. They also have to look
good and have a cool name. It's
unfortunate thatitsometimes comes
down to how a band looks or what
they're called—but you have to play
by the rules.”

on a metal radio station turned me
on to what was then the hottestlocal
metal band—a group called
Gruntruck. | wouldn’t have known
about them had he not told me.”

Aspirations: “Even though | try to
keep a relatively low profile, over the
lastyear more and more label people
have been noticing me and have
been offering me job opportunities.
That's a nice stroke for yourego, and

| it tells me that others have been

Unsolicited Tapes: “I absolutely |

acceptunsolicited tapes. Sendthem
to my attention c/o Roadrunner
Records, 225 Lafayette Street, Suite

| 407, New York, NY10012. | can tell

you that I've listened to every single
tape thatwas sentto me over the last
five or six years and that adds up to
a few thousand of them. Of the 38
bands I've signed, only one was

signed off a demo that came in the |

mail. Most of the others came in from
my network of people—my connec-
tions like magazine editors, radio

station people, fanzine editors, law- |

yers, promoters, managers, etc.
Regardless of where you are in this
country, somebody in your town has
connections to someone in the mu-
sic industry. A couple of years ago |
went up to Seattle and the local guy

watching the work that I've done, but
right now | don't feel ready to move
on. Roadrunner is a family and
they've treated me great. And | love
my bands! | also really like the atmo-
sphere of an indie where it's pos-
sible for me to get involved in many
different areas of an artist's career.
Working here, | also don't have to
deal with A&R by committee. Ten
other A&R people don't have to un-
derstand and approve every single
act | want to bring in. For me, the
Number One love in my life is having
autonomy in myjob. Granted, | could
probably be making alotmore money
at a major label, but it's not about
money. It's about happiness and
enjoying my job and wanting to get
up inthe morning to do my job. | feel
that | want to stay here for at least
another three or four years.”

Staff: “We have a guy named Howie
Abrams who is the Director of A&R.
He does A&R with me at the label.
He's got the New York scene under
lock and key. He's signed about ten
New York bands over the last four
years. Howie comes from In-Effect
Records at Relativity where he
signed a couple of successful acts.
We brought Howie into further diver-
sify the label. | don't think any label
should ever be at the mercy of a
single A&R person. He signed Dog
Eat Dog, Black Train Jack and Die
Monster Die who just finished their
new record.”

Advice: “The best advice { can give
to a band is to play the music that
comes fromyour heart. You shouldn’t
be playing music to make a million
dollars or to get a record deal. You

JOINING THE Z00
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Members of Zoo recording act Love Jones kneel for the cameras after
signing their contract and performing for their labe! at Largo’s. Pictured
ahove, in the back row, are manager Mark Flannagan, Zoo VP/A&R Bud
Scoppa, Lee Hammond, director of creative services, and Zoo Records

President Lou Maglia.
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Tony Nicole Tony Records recently threw a party for their artist Peter Criss, the original drummer of supergroup
Kiss. Making his way through an overly packed room atop the Rainbow, Criss debuted his new CD-5 and posed
for the camera with his new band: (L-R) Mike McLaughlin (guitar), Peter Criss (drums, vocals), Mark Montague
{bass) and Mike Stone (vocals). A full-length album containing Criss’ remake of the hit single “Beth” is expected

shortly.

should play music because you love
plavingmusic. Also, play outas much
as possible. The more you play, the
better you get. Every show is impor-
tant even if you only gain five new
fans at a time. In this business, ev-
erything is step by step.”

Grapevine

Kudos to Ritch Esra, chief in-
structor at Trebas Institute, for luring
legendary songwriter/record pro-
ducer Phil Spector out of his house
to act as host and keynote speaker
at the school's recent graduation
ceremonies held at Le Bel Age Hotel
in West Hollywood. Spector, in rare
comedic form, was brilliant, as he
spoke for almost two hours covering
every aspect of his career—includ-
ing the John Lennon/Elvis Presley
album that was inthe works. Spector,
working only from bits of handwritten
notes, mesmerized the crowd (which
also included many industry execu-
tives) and received four standing
ovations before handing out diplo-
mas to the graduating class.

Congratulations to Kenny G and
his wife Lyndie on the birth of their
first child, Maxwell Gorelick.

As away of saying “thank you” for
their recent heroics, the Coconut
Teaszer will be offering free admis-
sion (and other courtesies) to any
licensed L.A. firefighter from now
until Christmas. Simply present your
official 1.D. at the door and your
entire party will be admitted free of
charge. For more firefighter info, call
213-654-4887.

Futurist Records, the exclusive
licensor of Noise International in
America, will begin to reissue that
catalog beginning with albums from
Celtic Frost, Hellhammer, Voivod,
Mordred, Kreator and Helloween.

Banned from every all-ages club
in Los Angeles, shock rock band
Rebel Rebel has taken matters into

their own hands by opening their
very own club—the Korova Milk
Bar—located at the Natural Fudge
Cafe, 5224 Fountain Ave. The
Korova will open once a month and
feature glam, glitter, shock, punk
and thrash bands, in addition to
theme nights and abar! Rebel Rebel
and Willow Wisp will be appearing
there on December 4th. For more
bizarre information, call 909-875-
9521.

Congratulations to Moonstone
Records President Pat Siciliano on
his marriage to Eva Roberts on Nov.
26 in Studio City.

NEW MAC LINEUP

Following the departure of Stevie Nicks and Billy Burnette, many felt the end was indeed n;ar for Fleetwood Mac.

Chart Activity

By hitting the ten-million mark in
sales, the soundtrack to The Body-
guard has become the fourth best-
selling soundtrack in record history.
To date, the Top Five soundtracks
according to the RIAA are: (1) Satur-
day Night Fever, 11 million; (2) Purple
Rain, 10 million; (3) Dirty Dancing,
10 million; (4) The Bodyguard, 10
million; (5) Grease, 8 million.

On December 7th, Depeche
Mode will release Songs Of Faith
And Devotion: Live--the concert ver-
sion of their hit album along with an
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AMY CaNTRELL

accompanying video from their De-
votional tour.

MCA recording artist Meat Loaf is
holding his own with consistent al-
bum and singles sales. This record
is for real, folks.

Itwould have beennice tohearan
acoustic Dylan album of original
material instead of another LP filled
with old blues and folk songs.

On The Move

Jolie Levine was promoted to
Director/A&R Administration for
Qwest Records in Los Angeles.

New appointments at Sire
Records include Risa Morley to
A&R Manager and Molly Reeve-
Morrison to Manager/A&R Admin-
istration.

Paul Kremen has joined Holly-
wood Records as their Director of
A&R Soundtracks. Kremen will be
headquartered atthelabel's Burbank
offices, 818-560-6197.

Deals

Dali Records has been restruc-
tured as a separate entity under the
Chameleon Label Group. Mark
Gartenberg and Ken Waagnerhave
been named to handle all of the
A&R, marketing and promotion for
the label.

East Coast band D Generation
was signed to Chrysalis Records
recently by Debbie Southwood
Smith. Band inked at the Continen-
tal Club during CMJ week.

Capito! Records has agreed to
distribute, marketand promote prod-
uct from the newly formed Grand
Royal Unlimited, arecord company,
clothing conglomerate and publish-
ing company owned by the Beastie
Boys.

Not so. In fact, the band now appears to be stronger than ever with the announcement that Bekka Bramlett and
veteran Dave Mason have joined the band. Bramlett, the daughter of Delaney and Bonnie Bramlett, was recently
the vocalist for Mick Fleetwood’s Zoo, while Mason is renowned for his stint with Traffic and his classic Alone
Togethersolo album. The new Fleetwood Mac, from left to right, is John McVie, Christine McVie, Bekka Bramlett,

Mick Fleetwood and Dave Mason.
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,.Z SONGWORKS : —STEVEN P. WHEELER
.
MONDAY NIGHT FEVER

Year-End Industry

Events

The National Academy Of
Songwriters has announced that
the Eighth Annual “Salute To The
American Songwriter” concert will
be held Friday, December 3rd, atthe
Wilshire Ebell Theatre.

This annual benefit, which helps
finance the educational programs of
NAS, features top songwriters per-
forming the hits they created, as well
as many stars who helped make the
songs famous. Songwriter/composer
Paul Williams is slated to host this
year's event, which will feature leg-
endary songwriter Jimmy Webb
receiving the “Lifetime Achievement
Award,” as well as performances by
such notables as Hoyt Axton, David
Pack, Will Jennings, Johnny
Mande! and NAS’ “Acoustic Artist Of
The Year” Judith Owen. There will
also be a special salute to the fa-
mous Brill Building with Gerry Goffin,
Jeff Barry and the songwriting team
of Leiber & Stoller. For more infor-
mation, contact NAS at 213-463-
7178 or Bobbi Marcus Public Rela-
tions at 310-829-9800.

The BMI Foundation has also
announced another exciting musical
evening. “Lights! Action! Music!”
is a celebration of film and television
music conducted by the original com-
posers to help benefit the BMI Foun-
dation. The gala event is slated for
Tuesday, December 7th, at the Dor-
othy Chandler Pavilion and will fea-
ture such renown film/televisioncom-
posers as Michael Kamen, Mike
Post, Jerry Goldsmith, Charles
Fox, Alan Silvestri, David Newman
and Basil Poledouris. Special

L

November 1st marked the birth of the Palomino’s new Monday night star-

studded shows entitled “Bluesberry Jam,” with singer-songwriter Monty
Byrom debuting his new solo material with a crack four-piece band and a
slew of guest artists including Eddie Money (Byrom co-produced Money’s
last two Sony releases), Rita Coolidge (and her sister Priscella), guitar
wizard Steve Hunter, Third Stone recording artist Laura Satterfield and
Buck Johnson, Denny Weston Jr. and Trent Stroh (from local band Michael
Kline & the Gypsys), as well as many others. Byrom, a former Capitol
recording artist, brought the house down with his passionate vocal power,
blazing six-string prewess and great rock & roll songs. The club was
packed, and | can only hope that some A&Rreps were in attendance to give
Byrom the deal he so richly deserves. Interested industry personnel can
get a hold of Byrom’s sizzling new demo by calling Randall Entertainment
at 818-508-1234. Pictured above are Byrom and Money performing the
Byrom-penned “| Wanna Go Back,” which remains one of the biggest hits

in the Money Man’s career.

guests include Stephen Bishop,
David Foster, Carole Bayer Sager,
Richard and Robert Sherman, and
Dean Pitchford. The show will be
hosted by award-winning actor Rob-
ert Guillaume. Interested partiescan

contact BMI at 310-659-9109.

Songwriter Activities

Alan Melina, who runs the
Playhard Music Publishing divi-

The L.A. Chapter of the National Academy Of Recording Arts & Sciences recently presented an entertaining
evening of stories, business insights, frustrations, future goals and secrets of success at A&M Records’ Chaplin
Soundstage. Panelists at the “Girls Night Out” Symposium inciuded (L-R): songwriter Holly Knight (whose songs
with such artists as Tina Turner and Pat Benatar have accounted for sales in excess of 30 million copies); two-
time Grammy Award winning singer-songwriter Rita Coolidge; legendary percussionist Bobbye Hall, who has
toured with the likes of Springsteen, U2 and Dylan; three-time Grammy nominee and EMI Records’ singer-
songwriter Brenda Russell; Bob-A-Lew Music Publishing President Ronda Espy, who moderated the panel; and

Geffen recording artist Fiona.
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Tom C. Houbay

sion of Shankman, DeBlasio,
Melina & Anderson, Inc., recently
announced a slew of company ac-
tivities and success stories.
Playhard Music (in association
with Warner/Chappell) scored two
back-to-back Number One singles
by songwriters GinaGomez (SWV's
“Downtown”} and Jeremy Lubbock
(Luis Miguel’s “Ayer"). With the
acquistionof the Confunkshuncata-
log (through the signing of singer-
songwriter Michael Cooper),
Playhard scored with The Best Of
Confunkshun (Mercury Records),
which is in its third month on
Billboard’s R&B charts. On the holi-
day front, Playhard has publishing
interest through Jeremy Lubbock,
who co-wrote and arranged cuts for
both the Wilson Phillips Christmas
album and the David Foster all-star
Christmas release. Finally, Melina
says they are currently negotiating a

| recording deal with Warner Brothers

for one of their recent singings, Lisa
Bass and Rhonda Phillips.

Producer/songwriter Guy
Marshall and songwriter/artist Cheri
Brandon have placed their song,
“It's Up To You,” on Swedish record-
ing artist Erika’s self-titled Lionheart
Records debut. As you may or may
not know, Erika is the former girl-
friend of guitar hero Yngwie J.
Malmsteen.

Noted songwriter P.F. Sloan, who
penned the Sixties hits “Eve Of De-
struction” (Barry Mcguire) and “You
Baby” (the Turttes), will perform new
and old material on November 22nd
at the Troubadour.

Songwriter Singings

Singer-songwriter Kathy Fisher
recently signed a deal with Sony
Music Publishing. One of Fisher's
songs has already been recordedby
Katey Sagal (Peggy from Married
With Children fame}) for her upcom-
ing Virgin Records debut, and an-
other will be featured in the new
James Spader film Dream Lover,
due out next spring.

URBAN CONFERENCE

e

l

BMI recently hetd the “3rd Annual
Urban Music Business Conference
in Nashville. The two-day event
covered seminars on songwriting,
publishing and marketing, as well
as song evaluations and technical
instruction. Panelists pictured at
the conference are (L-R): (top row)
Thomas Cain, BMI; George Flanigen,
Deaton Flanigen Productions; Tony
Wright, WQQK-FM; Phit Elam, Sony
Music; Robert Deaton, Deaton
Flanigen Prodiictions; (hottom row)
Nadine Baker, Motown Records; Dr.
Leonard Scott, TyScott Records;
Mike-E, Reunion recording artist.
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Appointments

Walt Disney Music Publishing
has enlisted the services of BEMO
Entertainment and Edwin Oliver
Iif as a creative consultantin its R&B
music endeavors. BEMO's respon-
sibilities willinclude the development
of certain Disney exclusive
songwriters, as well as the exploita-
tion of Disney's R&B catalog.

Edwin Oliver Ill is the manager of
successful songwriter/producers,
who have worked with such artists
as Stephanie Mills, Miki Howard,
Tone-Loc and Marky Mark. Tocon-
tact Edwin Oliver il at BEMO Enter-
tainment, call 310-427-6455 or you
can contact Walt Disney Music Pub-
lishing at 818-567-5307.

BMI has named Aja Kimura as
the Associate Director, Writer-Pub-
lisher Relations for BMI. Formerly
the Assistant to the Sr. Director,
Writer-Publisher Relations, Kimura
will be responsible for affiliating new
writers and publishers with the per-
forming rights organization. She will
also provide assistance to BMl's
developing songwriters, while con-
tinuing to answer the day-to-day
needs of the organization's
songwriters, composers and pub-
lishers. Aja Kimura can be reached
atBMI'sL.A. office at 310-659-9109.

BMG Music Publishing an-
nounced the appointment of
Frederic S. Silber to the newly cre-
ated position of Senior Director, Li-
censing and Administration, BMG
Songs, the U.S. division of the world-
wide publishing company. Prior to
his appointment, Silber worked as
Vice President, Business Affairs at
EMI Music Publishing, as well as
tenures at both Zomba Enterprises,
Inc., and Warner/Chappell Music.

In his new capacity, Silber will
head the Copyright and Royalty de-
partments of BMG Music
Publishing's North American opera-
tions, and will serve as the primary
liaison with ASCAP, BMI and the

Harry Fox Agency. Silber can be
reached at BMG’s New York office
at 212-930-4651.

Hot Tips

Joyce Lapinsky

Veteran publishing guru Joyce
Lapinsky, formerly West Coast Di-
rector of Creative Services at Zomba/
Jive Records and Professional Man-
ager at EMI and Warner/Chappell,
has announced the formation of Cre-
ative One on One.

This L.A.-based company is the
first to offer a songwriters’ consulta-
tion service from the publisher’s point
of view. The company works with the
writer's material—demoed or not—
and sharpens it before targeting the
marketplace. When (and if) the ma-
terial is ready to be shopped, Cre-
ative One on One will provide re-
sources and contacts within the in-
dustry.

“Every songwriter, at every level,
has the same question, ‘Whatdo | do
next?',” explains Lapinsky. “laddress
that from the business perspective,
as well as creatively. The music busi-
ness is more difficult than ever to
break into, so | try to provide the
information to de-mystify the
process.....at affordable rates. Andif
I love the song or the artist, I'll walk
it through myself.”

Interested parties cancontact Rita
Bragano at 213-882-4982.

DEF JEF SIGNS WITH CHRYSALIS MUSIC

|

il

Critically-acclaimed rapper/producer Def Jef recently signed a worldwide
co-publishing and administration deal with Chrysalis Music. A recording
artist with Delicious Vinyl, as well as a producer/songwriter for such
artists as Tone-Loc, Poetess and Boss, Jef also worked on upcoming
releases for M.C. Brains (Motown) and Brigette McWilliams (Virgin), and

did some remixes for the current Tevin Campbell and Maze singles. His |

most recent work was as co-writer, co-producer and featured performer
on the new Shaquille 0’Neal single “(l Know | Got) Skillz.” Pictured at the
Chrysalis Music signing are (L-R): LaRonda Sutton, Director of Black
Music, Chrysalis; Def Jef; and Tom Sturges, President, Chrysalis Music.
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SONGWRITER PROFILE

~ JOHNETTE
- NAPOLITANO

Concrete Blonde’s
controversial leader is
an outspoken woman
whose reputation

3 preceeds her.

mustadmit that | felt a slight trace of apprehension as | satin a small office

Iin the Capitol Records building (the band's new label after a bitter
relationship with 1.R.S. Records that began in 1986}, waiting for rock’s

| Mistress Of The Dark to enter the room. Yet, when the 36-year-old singer

finally appeared—I'm happy to note that she didn’'t manifest herself in front
of me through a puff of smoke—she was all smiles and laughter.

Bornin Hollywood in 1957, the L.A. native came across as intelligent and
quick-witted with a cynical edge—but that is not to be confused with being
jaded. 1 quickly mentioned to Napolitano that her reputation and musical
identity seemed light years away from her offstage personality, which came
across as cordial or benevolent rather than brash and self-serving.

Napolitano laughed good-naturedly at the remark before addressing the
issue of her reputation. “I'm ltalian, what can | say,” she explained with a
hearty laugh. “'m sure that a lot of my ‘bad’ reputation comes from [.R.S.
because | definitely had my fights with them over the years, but those battles
were very well-deserved because | think 1.R.S. was fuckin' unfair to us.
We've never received one dime in royalties from that company, and we've
had five records with them, one of which went gold.”

A year ago, 1.R.S. “sold” the band to Capitol Records, something that
Concrete Blonde's leader says took her by surprise. “I'm free of the guilt of
being some kind of ‘sellout’ and going to a major label,” Napolitano remarks
with another of her throaty laughs, before explaining the strange scenario.

“The only reason we're at Capitol is because they approached us and
said, ‘If we were to buy your last album, would you want to come to Capitol?'
We said, ‘Good luck, go ask Miles [Copeland, |.R.S. President] but it's not
going to happen.’ So they went and asked Miles, and it happened. We didn’t
walk away from |.R.S., they sold us.”

Napolitano’s defensive remark about not being a “sellout” is understand-
able, especially after the heat the band took from many of their fans and
supportive critics following the mega-commercial success of their only hit
single, “Joey,” in 1990, a telling tale of a hopeless alcoholic.

Ever the artist, Napolitano abhors any hint of a conscious attempt to make
a hit single. “People call [*Joey"] a ‘sellout’ only because it sold records,”
Napolitano says, shaking her head in disgust. “Shit, if | could intentionally
write a Top Forty song, don't you think | would have done it on the first
album?”

Living up to her candid reputation, as we talked about the strength of the
band's new album and first with Capitol, Mexican Moon, | was in no way
prepared for the bombshell that Napolitano tossed out in a very low-key
matter-of-fact manner. “Yeah, | really do like this album, but this is our last
record. Whether we sell eight copies or eight million, this is the last Concrete
Blonde album, that much is etched in stone. We feel that it's best to go on
and do different things. | never want us to be pathetic like the Knack.”

Napolitano admits that she has taken stock of her life since she nearly died
in Mexico a few years ago from salmonella {(a potentially fatal intestinal
disorder). “When | was in the hospital, | really thought about my life and |
know it sounds hokey, corny and clichéd, but as long as you have your health
and your life, nothing else is a problem.”

Her positive outlook on her own life makes one wonder why her lyrical
themes tend to revolve around the dark corners of the human experience,
something that Napolitano gives a straightforward answer to, by saying,
“When I'm in a good mood, I'm out with friends or I'm in Mexico or I'm with
my nieces or my dog or I'm painting. It's only when | need comfort or solace
that I turn to music. That's what music does for me, it gives me strength, it
relaxes and comforts me. | just don't feel the need to create music when I'm
happy.”

Yet, Napolitano's optimistic view of her current life doesn’t mean that she
has changed her anti-industry philosophy, “I'm not exactly playing the music
biz game like they want me to. Believe me, there are people in this business
who love music, they're not all a bunch of bald wankers—well some of them
are, but a lot of them aren't. | thought about quitting many times because |
really don't like the music business. | don't like the value system, | don't like
being measured in units. But | reached the point where | said, ‘Fuck ‘em, I'll
be a thorn in their side.’ | also figured that if | quit, it would be like slapping
God in the face for giving me the voice that | have, and that would be
sacrilegious to me. 1 think everybody should try to live up to their potential.”

Napolitano can be reached through Capitol (213-462-6252).
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SKIP SAYLOR RECORDING:
Geften's bad boys of rock, Guns N’
Roses, and producer Mike Clink,
mixing the band’'s upcoming opus,
The Spaghetti Incident, with engi-
neer Bill Price turning the knobs,
assisted by Eric Flickinger...Producer
QDI and rapper Ice Cube, mixing
tracks for Ice Cube’s upcoming Pri-
ority release, with Rob Chiarelliman-
ning the console, assisted by Eric
Flickinger...Producer QDIlland Epic
act Zhane, remixing the single, “Hey
Mr. D.J.,” with engineer Rob Chiarelli
and assistant Eric Flickinger adding
the sonic expertise...And the ex-
tremely busy QDIIl, this time with
rapper Queen Latifah, remixing her
Motown single, “U.N.L.T.Y " withthe
team of Chiarelli and Flickinger man-
ning the boards.

WESTLAKE AUDIO: VirginactJulia
Fordham, in Studio B, recording over-
dubs with producer Larry Klein, en-
gineer Dan Marnien and assistant
Brian Kinkel...Arista act Curtis
Stigers, tracking and overdubbing in
Studio C, with producer Glen Ballard,
engineers Francis Buckley and Chris
Fogelandassistant Charlie Essers...
Former Van Halen frontman David
Lee Roth, in Studio D, working with
producer Nile Rodgers, with engi-
neer Gary Tole manning the con-
sole,assisted by Bryan Carrigan...Of
Blue Eyes Frank Sinatra and vet-

Hollywood Records trio Eleven is pictured on the set of the video for the

track, “Crash Today,” from their new album. Pictured (L-R, front row):
manager Steffo Mitakides, Natasha Shneider and Jack Irons of Eleven,
(back row) Alain Johannes of Eleven, video director Kevin Kerslake and
Hollywood Birector of Video Stuart Cohn.

Ray Charles and Michael Hutchence of Atlantic act INXS are pictured
during sessions for the Australian band’s forthcoming opus, Ful/l Moon,
Dirty Hearts. Charles and Hutchence duet on the song, “Please (You’ve Got

That...).”

YAMAH

YAMAHA UNVEILS VL1

The First Instrument
Featuring Virtual Acoustic
Synthesis Technology

Yamaha recently introduced the
VEL the world’s tirst application
of computer-based physical mod-
eling tor real-time sound synthesis

Similar i principle to how an
aireratt design can be realized
through the manipulation ot a
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A VI

computer model, the VET Virtual
Acoustic Svnthesizer allows a mu
sician to plav a computer-based
model of a physical mstrument
and generate amazingly realistic
sounds. The VET provides numer
ous pre-progranimed models of
woodwind, brass and string, in-
struments

V1 stands for “Virtual Lead
meaning that the VI T is a melodic
mstrument, capable ot interpreting,
the subtle nuances ot artistic per-
tormance, unlike any previous
sound svnthesis technology. The

RTU

Bug Music writer Steven Bellamy is pictured during recent mixing ses-
sions, held at Burbank facility B’Henry Studios. The tracks were mixed by

—MICHAEL AMICONE

eran producer PhilRamone, recently
concluded a lengthy stay finishing
up recording choreson Sinatra’s first
albumintenyears, Duets, his first for
former label home Capitol, with en-
gineer Al Schmitt on the boards,
assisted by Bryan Carrigan.
IMAGE RECORDING CO.: Engineer
Chris Lord-Alge and Peter Frampton,
working on tracks for a new opus on
Relativity Records...Producer Kip-
per Jones, recording with actress/
singer Jasmine Guy, in Studio B,
with Talley Sherwood manning the
console, assisted by Terri Wong
BROOKLYN RECORDING STU-
DIO: Veteran producer Peter Asher
and alternative rock band the Se-
mantics, working on tracks for the
group’s debut Geffen release, with
Frank Wolf engineering the sessions,
assisted by Tom Banghart...The
Solsonics, mixing their Chrysalis/EMI
debut with Bill Dooley...Singer
Michael Aston (Gene Loves Jezebel)
and new band Edith Grove, complet-
ing tracks for Avalance Records, with
producer/engineers Brian Foraker
and Richard Baker.

OCEAN WAY: This world renowned
Los Angeles recording facility has
recently added its first Solid State
Logic console, the 100-channel SL
8000 desk, which is, according to
the press release, the largest muEﬁ
console ever built.

<

veteran engineer Greg Ladanyi (Jackson Browne, Don Henley, Fleetwood
Mac). Pictured (L-R, sitting): bassist Bret Hambrick, Steven Bellamy, Greg
Ladanyi, recording engineer Buane Seykora and (standing) assistant

engineer Jeff Shannon.

Al

VLT theretore requires, and re
wards, the superior musician
When mastered, the natural
acoustic propertios that require ex
tensive musical skill result in an
mstrument that comes “alive.”

Part of tts realism is due to note-
to-note transitions that are remark-
ably similar to those of real
acoustic instruments, where what
roes on between the notes is just
as important musically as the
notes themselves, [n the VLT, the
musician controls the notes exactly
as he or she would with the real

ACOUSTICS

instrument, making, the VLT dv-
namic and exceptionally respon-
sive to the musician, Contempo- |
rary svnthesizers, on the other
hand, are built on sampled “snap
shots” of sound that are identical
cach time they are plaved.

For more information on the
VL1, write Yamaha Corporation ot
America, Audio, Guitar and Syn-
thesizer Division, 1.0 Box 6600,
Buena Park, CA Y0622-6600 or call
(714) 322-9011

1993 Yomaha Carparation of Amenica
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PRODUCER CROSSTALK

- JOE
. ~)  CHICCARELLI

This producer prefers to
work with challenging
artists like Zappa and
Oingo Boingo

By Sean Doles

At least that's what New Zealand alternative act the Verfaines found
during pre-production of their latest release, Way Out Where.

When Chiccarelli, who has helmed projects for avant-garde acts as
diverse as Frank Zappa, Oingo Boingo and American Music Club, as well as
the new Truck Stop Love record, found himself half a world away from his
prospective clients, technology proved to be his only salvation. “Graham
[leader of the Verlaines] and | had to fax each other for weeks to see if we
could collaborate,” he says. “He would send me demos, and | would mail-
order critique them. Understand that this is a guy who literally has a doctorate
degree in German classical music, and he comes from this whole other
place. Talk about unique, this was definitely a challenging record to make.

“Thisis a guy who, basically, writes classical compositions but disguises
them as pop songs, and he’s just brilliant as a composer,” Chiccarelli
continues. “But it's very tricky trying to translate what he does because it's
so dark and so heavy and so musically complex. You try to be true to his
vision, but you try to present it in a way that will reach a lot of people.”

Chiccarelli says that, on any project, his goal is to hone the music toiits core
and focus the artist's message, “so it comes across as clear and strong as
possible. In some cases, specifically, it may mean chopping out some
musical sections, it may mean changing bass lines or drum parts, it may
mean coming up with specific hooks, be they musical or sonic.”

Ultimately, the highly opinionated leader of the Verlaines was receptive to
Chiccarelli's suggestions, and the two finally came face to face in Los
Angeles to do the record. “| think Graham is getting to the point where he's
understanding what it takes to get his message across and satisfy him
artistically but, at the same time, not overburden the listener,” Chiccarelli
says. “So | think as the audience comes to him, he’ll meet them halfway.”

The highly praised Verlaines are indicative of the types of groundbreaking
acts Chiccarelli likes to work with. “I look for a real, individual outlook on
music and what the artist has to say in his lyrics,” he says. “To work with a |
Zappa, Stan Ridgeway, American Music Club...these are artists that write
songs like no one else on the planet, and that's what it's really all about. It's
not that exciting to me to do the Next Big Thing. Unless somebody is pushing
themselves as an artist and trying to break new ground, I'm really not that
interested.”

Since his early days as a frustrated bassist back in Boston, Chiccarelli has
always been more interested in how music is made rather than actually
playingit. “l was always the guy in the band who was interested in the band’s
concept, in the overall sound, and at the same time | was interested in the
electronic side of it,” he says. “ was more interested in checking out other
records and finding out how things were put together. | was never interested
in being a rock & roll star.”

After a brief stint at Berklee School of Music, Chiccarelli moved to Los
Angeles, where he began his career as an engineer at Cherokee Studios,
and later, mixed Zappa's cult classics Joe's Garage and Sheik Yerbooty.
Though he doesn’t get behind the boards much these days, Chiccarelli says
he still relishes the opportunity to put on his engineer’s jacket.

“I love mixing, especially when you're mixing somebody else’s record or
a record you haven't been involved with for months,” he says. “It's great to
come into it fresh and very objective and come at it with a lot of passion and
alot of ideas and not be weighed down by certain balances or concepts that
you've been holding on to for the last three months.”

Despite his background as an engineer, Chiccarelli says that, in the
studio, an artist's performance, not sound, is his biggest concern. | think,
even as an engineer, the most important thing is capturing the emotion,
capturing the performance. I'm one to spend all the time in the world to sound
great, but I think that's pointless if, in the process, you've sucked out all the
emotion.

“l just concentrate on getting the passion into the record, getting it to jump
outofthe speakers,” he says. “I'll spend alot of time in pre-production getting
the arrangements to the point where you can go in the studio and not have |
to worry about the arrangement. All you can concentrate on is digging in and
pouring out energetic takes. You can'’t sit there and scrutinize a bass part of
work on song structure. That should be done in the rehearsal room, so that
what comes out on the tape in the studio is totally honest.”

'ust call Joe Chiccarelli your not-so-average, mail-order record producer.

Chiccarelli can be reached through Lindajo Loftus (310-836-6643). ‘
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NEW TOYS

—BARRY RUDOLPH

The X3 is a more cost-effective work-
station that utilizes the AR Synthesis
System like the popular O-Series Korg
synths. There is a 16-track sequencer,
built-in disk drive, General MIDI capabil-
ity and two independent multi-effects
systems.

Humfrees Gound Isolation
Shoulder Washers

Humfrees are small, plastic isolation
washers used to separate the chassis
grounds of individual pieces of rack-
mounted equipment from each othereven
though they are mounted in the same
rack. By isolating all the chassis grounds
from each other, most noise and all
ground “loops” can be eliminated. A set
of Humfrees, (enough to rack-mounttwo
one-space pieces) costs $4.99 and rep-
resents a easier alternative to this prob-
lem than the usually tricky and compli-
cated method of isolating the rails of the
rack and the individual pieces from each
other. Of course you could build an all-
wood rack or cut the ground prong from
the power cable...an ill-advised and dan-
gerous practice. Besides providing
ground isolation, Humfrees also elimi-
nate front panel scarring and enhance
mechanical shock resistance and mini-
mize electrical shock hazards.

For more information, contact Dana
B. Goods at 5427 Hollister Ave., Santa
Barbara, CA 93111-2345. Phone them at
805-964-9610 or FAX 805-964-9749.

|~ T Amem—

Korg X3 Music Workstation

You get 340 multisounds and 164
drum sounds that span the gamut from
pianos to organs, strings, guitars, bass
and ethinic stuff. You also get six mega-
bytes of waveform memory for all of this
PCM technology. Two banks of RAM
store up to 200 programs and 200
Combi’s. You canadd the SRC-512 RAM
card and hold two additional banks...i.e.
double your pleasure double your fun.

Nice things include: the ability to real
time edit even whilst in play mode, the
sequencer can play up to sixteen parts
while controlling up to sixteen different
programs, you can also play with two
different multi-effects systems with ef-
fects like chorus, delay and overdrive.
The X3 also conforms to General MIDI
with 128 programs and one GM drum
program.

For more information, contact Korg
U.S.A. at 89 Frost Street, Westbury, NY
11590 or call 516-333-9100 or FAX516-
333-9108.

Three New Park Bass Amps
from Marshall

Nomenclated GB15, GB25 and GB 50
are the three new Park bass guitar amps
with 15, 25, and 50 watts power respec-
tively. All three amps feature separate
bass, mid and treble controls as well as
headphone jacks and master volume
controls. The 50 watt GB 50 has a six
band graphical equalizerand builtin com-
pressor. For more information, contact
Marshall at 89 Frost Street, Westbury,
NY 11590. You can call 516-333-9100 or
FAX at 516-333-9108.

el e — e D

New Timbale Sticks from Regal Tip

Calato Manufacturing, who make Re-
gal Tip drumsticks, have a new nylon
sleeved timbale stick called model 276NT.
These sticks come in fifteen and one half

| inch lengths and both 7/16thls and 1/2

inchdiameters. The nylon sleeveisatthe

| tipwhich meansa harder playing surface

fora brighterand more cutting sound on
both the cymbal and drum. The nylon

also increases the durability without af-
fecting the stick’s balance, fee! or re-
sponse.

The new nylon tipped sticks sell for
$8.95 per pair and for more information,
contact Calato at 4501 Hyde Park Blvd.,
Niagara Falls, NY 14305. Phone them at
716-285-3546 or FAX them at 716-285-
2710.
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It's always grand whenareally big
star releases product. As those of
you with children know, no celebrity
is bigger in the world of children’s
entertainment than that friendly
green-and-purple dinosaur, Barney.
EMI Records Group has now mar-
keted Barney’s Favorites, the first
recording by the immensely popular
PBS character. This recording, ac-
cording to Barney's creator, Shery!
Leach, is a natural outgrowth of the
one dozen unit home video collec-
tion. "Music is a key element in all
Barney programming,” she says.
“Familiar melodies and simple,
catchy lyrics make Barney’'s music
easy for preschoolers to remember.
Many of his songs have become
‘staple’ items in preschool and day
care programs.” Songs sung by

16

Glass House

Barney, his young
human friends, the
Backyard Gang,
and Baby Bop, a
fluffy, green, al-
most-3-year-old
Triceratops, are

“Hurry, Hurry,
Drive The
Firetruck” and the
Barney theme
song.

Plans call for
the entire Jack-
son family, possi-
bly excepting
LaToya,toreunite
on television for a
two-hour NBC
special for world-
wide broadcast
Jan. 10. This will
be the first time in
19 years that
Michael, Janet
and the rest of the
family will have
performed to-
getherforthecam-
eras. Aretha
Franklin, Smo-
key Robinson,
Dionne Warwick,
Reba McEntire,
Boyz Il Men and
Lou Gosset, Jr.
were tentatively
scheduled at
press time to salute the clan. Orga-
nizers had not, however, heard back
from LaToya.

Congratulations to local heroes
Glass House who licensed their
song “Walking On Water” for the
soundtrack to ABC television's Des-
perate Justice. Previously the neo-
progressive band's lead vocalist,
Eric Harrison, sang the theme to
the Fox television comedy, Based
On An Untrue Story. Those inter-
estedinhearingmore from the group
can gettheir three-songdemo (which
includes “Walking On Water”) by
writing them at 6424 Dempsey Ave
Van Nuys, CA 91406. Cal! them at
818-988-7527.

From Locket-Palmer Record-
ings comes Time Was, the beautiful
new recording by D.C. Anderson.
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On this disc, Anderson includes in-
terpretations of both old and new
songs, the most notable pairing be-
ing backing the Rodgers and
Hammersteinclassic, "A Cock-Eyed
Optimist,” as part of a medley with
Holly Near’s “The Great Peach
March.” Also notable are versions of
Irving Berlin’s “They Say It's Won-
derful” and Mare Winningham’s
“Far Away From Me.” The Chicago-
born Anderson began recording
Time Was while still a cast member
of the award-winning musical Phan-
tom Of The Opera where he por-
trayed chorus rehearsal conductor
Monsieur Reyer, displaying his vo-
cal expertise nightly with the aria “il
Muto.” The next release from the
talented vocalistis A Cabaret Christ-
mas Eve, a double-disc benefit al-
bum also being released by Lockett-
Palmer. All proceeds from the al-
bum, featuring such notables as
Tommy Tune, Bernadette Peters
and Melba Moore, will benefit
Broadway Cares: Equity Fights
AIDS.

Grand Ole Opry
singer Skeeter
Davis has nothing
butbadthingstosay
about ex-husband
Ralph Emery inher
autobiography, Bus
Fare To Kentucky.
She says of the 60-
year old Emery,
former host of the
Nashville
Network's Nash-
ville Now series,
that during their
1960-64 marriage
he fathered a
daughter by another
woman who in des-
peration slit her
wrists. Whatmaybe
the worstaccusation
from Davis is that

TNN’s Lorianne Crook and Charlie Chase

Emery hated country music. She
says he hated country when he was
adiscjockey 30 years agoand made
snide remarks about country sing-
ers during their marriage, charges
Emery very heatedly denies.

The Nashville Network has re-
cently premiered Music City To-
night, a high-profile week night 90-
minute live country music entertain-
ment series hosted by Lorianne
Crook and Charlie Chase. Thisisa
major step for the country cable sta-
tion as the new show takes the all-
important prime time period vacated
by Nashville Now, TNN'’s highest-
rated week night series for the past
decade. As hosted by the recently-
retired Ralph Emery, Nashville Now
faunched TNN in March 1983. Tak-
ing advantage of the push from TNN,
Chase now moves from camera to
microphone with his first Sony Mu-
sic CD release My Wife...My Life.
“These songs are like snapshots of
my life,” chats away Chase in his
folksy, genial liner notes. “I'm sure

D.C. Anderson
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Jonathan Wolff

all of you have photos that bring
back certain special memories. It's
with greatpleasure that|share these
with you!” Two notable cuts that teil
you much about where the rest of
the CD is going are “Thank God For
Kids" (performed with the Oak Ridge
Boys) and “Christmas Is For Kids.”
Look for Music City Tonight week-
nights at 6:00 p.m. PST. Look for My
Wife...My Lifewherever country CDs
are sold.

Turn on your television any night
of the week and you'll likely hear a
theme, a song or a piece of inciden-
tal music from Jonathan Wolff, a
very prolific composer/producer/ar-
ranger. Currently, his Burbank-based
Music Consultants Group, Inc.pro-
vides the music for six prime time
series, including the theme for the hit
NBC show Seinfeld. "I try to capture
the rhythm of the opening and clos-
ing monologues,” Wolff says by way
of explaining Seinfeld’s snapping,
popping, clucking musical effects.
“Jerry’s voice already has a musical

o

Licia Shearer

quality to its phrasing, pacing and
inflections, which became the melody
around which | build the rest of the
theme. Instead of using a drum ma-
chine,  digitally sampled various or-
ganicsounds andinterspersed them
with the monologues. The two seem
to co-exist quite nicely.” The 34-
year-old Louisville, Kentucky native
has also created themes for The
Boys, The Bowmans and Saved
By The Bell: The College Years.
Fox Records is releasing the de-
finitive Star Warsboxset, Star Wars
Trilogy: The Original Soundtrack
Anthology. This five-hour, four-disc
reiease includes almost two hours of
previously unreleased music. In-
cluded are the original double album
scores to both Star Wars and The
Empire Strikes Back, the previously
unavailable expanded score of Re-
turn Of The Jediand a special disc
of outtakes and music not available
to consumers before. Also tucked
into eachboxis a50-page collector's
booklet featuring observations by
composer John
Williams, an essay
by writer/director
Nicholas Meyer
and over 40 original
production photos
and illustrations.
Star Wars, The Em-
pire Strikes Back
and Return Of The
Jediwere all Top 20
soundtracks, with
the 1977 Oscar-win-
ning Star Wars
score selling over
four million albums.
This makes itone of
the largest selling
non-pop albums in
recording history.
Starlight Pro-
ductions has
proudly announced
that KGFJ-FM’'s
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morning on-air
personality, Licia
Shearer, is in the
cast of their musi-
cal, A Little Medi-
tation at the Ri-
chard Basehart
Playhouse in
Woodland Hills.
Shearerproduces
The Spirit Of
Love Gospel
Hour Sunday
mornings for
KGFJ, the oldest
black-owned and
operated radio
station in Los An-
geles. She also
co-hosts the daily
morning music
program. A Little
Meditationis a ro-
mantic musical
fantasy with a
metaphysical set-
ting and contem-
porary musical
style. Itruns week-
ends through
January 2. The
theater is located
at21208-B Victory
Blvd. in Woodland
Hills. For ticket in-
formation, call
800-880-TKTS.

Walt Disney
Records’ Soundtrack Collector’s
Series recently announced the de-
but of their Aladdin Soundtrack Pic-
ture CD and Lenticular. The
soundtrack features the film's Acad-
emy Award-winningsongs and score
by the award-winning team of Alan
Menken and the late Howard
Ashman with Tony Award-winning
lyricist Tim Rice. The picture CD
depicts Aladdin and simian side-kick
Abu as they first meet the Genie.
The matching lenticular, pre-matted
for framing, animates the Genie’s
appearance in the Cave of Won-
ders. The lenticular process is cre-
ated by combining three separate
images, based on original Disney
animation an, to produce one fluid,
animation-like picture whichcanalso
project a single, static image. This
second offering in
the collector's series
joins the previously-
released package
from Snow White
And The Seven
Dwarfs.

Having worked
with adolescent
schizophrenic pa-
tients, developing
playwrights, dis-
abled adults and
television produc-
ers, Tom McCor-
mack’s work as a
recording artist
comes as just one
more balancing act
of patience, skill, tal-
ent and gut-instinct.
While callinghimself
a "singer who plays
piano,” McCormack

is actually quite more. He has written
or co-written several plays and
screenplays including Quiche
Lorraine, a musical comedy about
cannibalism, Treat Me CoolLord, a
musical dramabased on the prayers
of juvenile delinquents, and
Thoughts In The Margin, an Am-
nesty International-sponsored stage
adaptation of the trial of three
Lithuanian dissidents. The sopho-
more outing by this excellent singer/
songwriter's own Spotted Dog
Records label is Rose Colored
Glassesinwhich he tells tales of the
subconscious questions and ques-
tionable foundations on which we all
build our lives. Contact Spotted Dog
at P.O. Box 40-0041, Brooklyn, NY
11240-0041. Theirphone numbehjﬁ
718-398-6809.
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Tom McCormack

17



LOCAL NOTES

LEGENDARY SYMPOSIUM: On Monday,
November 22, the Los Angeles Chapter
of NARAS is presenting “Legends,” a
symposiumwith musicindustry notables
Phil Everly, Billy Preston, Danny Kessler
and Billy Vera, who will share stories and
insights into the machinations of the
music industry. The event, which costs
$5.00 for non-members and $3.00 for
members, begins at 7:00 p.m. at the
Chaplin Soundstage on the A&MRecords
lot.

AND THE WINNER IS: With theend of the
year rapidly approaching, many industry
pundits are readying their “Best of '93”
lists. Recently, the Hard Rock Cafe an-
nounced the first annual Hard Rock Cafe
Top 10 Albums of the Year list. Over
2,000 employees, from Hard Rock Cafes
throughout the country, took part in the
survey. And what was their Number One
choice? Pearl Jam's Ten. Filling out the
list (in ordery: U2's Zooropa and Stone
Temple Pilots' Core (tied for 2nd), Lenny
Kravitz's Are You Going My Way?,
R.E.M.’s Automatic For The People, Blind
Melon’s Blind Melon, Aerosmith’s Get A
Grip, Smashing Pumpkins' Siamese
Dream, Nirvana's /n Utero, the Cranber-
ries’ Everybody Else Is Doing It, So Why
Can't We?and Metallica’s Metallica.

—MICHAEL AMICONE
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WALKING WARRIORS: Music Connection staffers and associates, organized by MC Operations Manager Trish
Connery and dubbing themselves the Walking Warriors of the Connection, stop to pose for the cameras at the
Greek Theatre prior to embarking on the American Heart Association’s recent Hollywood Heartwalk ’93. This 10k
walk is an annual event that raises funds for research, education and community projects. Close to 600 people
from twelve companies participated in the event, which raised close to $50,000, with the MC Walking Warriors
raising over $1,800 of that amount. Pictured (L-R): Trish Connery, Donna Santisi, Tim Stirens (behind Santisi) and
Maureen Rasmussen of Mader News, Dawn Laureen, Dick Mader (behind Laureen), Tracy Carrera, Jonathan
Widran, Marquita Waters, Tom Kidd (behind Waters), Billy Coane, Tina Griego, Nick Paine, Noah Deitch (child in
front), Michael Kramer (far background), Sam Dunn, MC Co-Publisher Eric Bettelli, Harold Sherrick, Pia Mehr,
Kalina Giovanni and Beverly Sue Jaspan.

Fon Farrint

SATRIANI SHOW: Relativity Records held a special concert at the Whisky
recently to celebrate the release of Time Machine, the new double-CD
career retrospective by guitar virtuoso Joe Satriani. The first CD contains
studio work both oid and new, while the second CD features scortchinglive
performances. The packaging is remarkable, and Satriani’s new studio
work is some of his best inyears. Concert-goers (many of which were given
complimentary passes by local metal radio station KNAC) were treated to
several songs by Satriani and his original backing band, bass maestro Stu
Hamm (pictured right, with Satriani to his left) and noted stickman
Jonathan Mover. —Tom Farrell

. 1 ‘ ACAN
Z0MBIES & PUPPIES: Sixties counterculture maverick Dr. Timothy Leary,
White Zombie bassist Sean Yseult and Skinny Puppy frontman Ogre are
pictured at the recent party celebrating White Zombie’s debut disc, La
Sexorcisto: Devil Music Vol. |, on Geffen Records, whichrecently reached
gold status.
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FLYING HIGH: A&M act Doughboys and several label honchos are pictured
atthe Palace, where the band performed recently on the same bill with MC
cover boys Redd Kross and Flop. Doughboys will appear again at the
Palace as the opening act for seminal Brit punk band the Buzzcocks when
that national tour hits the Southiand on December 3rd.

NUMBER ONE WITH A BULLET: Bill-
board Books has announced the
publication of The Billboard Book
0f Number One Rhythm & Blues Hits,
a nice addition to any soul music
fan’s library. Chronicling every song
that topped the R&B charts from
1965 through 1990, the book be-
gins with the Temptations’ “My
Girl,” which reached the top spot
on January 30, 1965, staying there
for six weeks, and ends with “It
Never Rains (In Southern Califor-
nia),” by new soul sensations Tony!
Toni! Tone!, which reached Num-
ber One on December 22, 1990.
Written by R&B enthusiast Adam
White and current Billboard pop
chart chronicler Fred Bronson, The
Billboard Book 0f Number One
Rhythm & Blues Hitsincludes perti-
nent biographical information (in-
terviews were conducted withsome
of the artists) and many photos of
these chart-topping soul stars.
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PLAY IT AGAIN, SAM: Zany local act Z, consisting of Frank Zappa siblings
Dweezit (pictured above donning an afro wig) and Ahmet, was among the
many who performed during the recent event honoring late great gonzo
comedian Sam Kinison at the Roxy. The event, part tribute and part record
release party for Kinison’s new posthumous release, Live From Hell, on
Priority Records, alive comedy album taped six months before his death,
also featured performances by Lita Ford, former Poison guitarist Richie
Kotzen, Elliot Easton of the Cars, Carmine Appice, Randy Castillo and
Steve Lukather.

A “ e - ) (3
BIG SCHOLARSHIP: The Musician Institute recently announced a new
yearly scholarship for bassists and has chosen noted Mr. Big bassman
Billy Sheehan to represent the new scholarship. The scholarship will be
awarded yearly in the fall, beginning in 1994, and will cover one year of
tuition to BIT. Pictured (L-R): Sheehan manager Michael Faley, MI’s Tom

1
(N
DANCIN’, DANCIN', DANCIN'—THEY'RE A TED DANSON MACHINE: Local
rockers Sykotik Sinfoney shed their costumes and put on blackface,
padded tushes and ’fros and flairs to perform as the Jackson Five for their
annual Halloween show at FM Station. Last year, in keeping with their
politically incorrect sense of humor, the group wore Rabbi garb over their
costumes and performed in front of a fifteen foot Menorah. The band is
currently working on their debut for Red Light Records. —John Ritchie

] TS S 2 4 !
LOW-DOUGH SHOWS: Former LSO guitarist Alex Kayne, Jane Child, Marc
Bonilla and KLOS’s Nicole Sandler are pictured at Bonilla’s recent perfor-
mance at the Strand in Redondo
Beach. The show was sponsored by
KLOS as part of their “low-dough”
shows” series (the station promotes
the show, and in return, the pro-
moter sells tickets at a discounted

MUSIC CONNECTION
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Bartiette and Jerry Garszva, Billy Sheehan and BIT instructor Tim Miller.  price). f(l"ered pust
THE SOUND OF YOUNG MOTOWN: After years of reissue < o i ]
neglect, Motown is finally getting around to plundering - é?SLESLAdSHI SI,GN:N,G- ';?"9
their considerable vaults. Recently, the label that right- [ Blast ecoras ]ahs 11[1)5 S'Qneb ie
fully defined itself as “The Sound Of Young America” i hasdgrs‘, giving tf% _O\V“ﬁy tO,YS
during the Sixties, has reached back to release first-rate 3 - the distinction of being th'e third
two-CD retrospectives profiling Martha & the Vandellas, P local group to be signed this year.
the Marvelettes and Mary Wells. Live Wire!: The Singles  —r— y The other two signings were the
1962-1972 contains every hit by Martha & the Vandellas, === - ¢ Gp-kGo sandbSuburban_Lavynsl. %otsh
including such seminal Sixties soul gems as “Dancin’ In ——1 » : g‘c ed up by other indie |.R.S.
The Street” and “Heat Wave,” as well as the first two - f 1ecgrds-ND TR R
tracksreleased by the group (under the moniker the Vells), ——p p ng I_Ak b gES kil S:
pertinent B-sides and two previously unreleased Martha =iy / r?ca rock ban "lkk{"Y as won
Reeves solo performances from 1972. Looking Back 1961- - thisyear's Band EXDf osion,awortd-
1964 showcases the smooth soul stylings of Mary Wells _ wide cggpeé”ﬁ:‘ fo 'best U"'d'lsé
and includes her four Top Ten classics, featuring “Two P——Y \ ! ?°¥9Le ?"h- A % 'L‘a Sl:vilreM]e
Lovers” and “My Guy,” important album cuts and eleven = ) ;fr‘] 023:/303 (‘)S l(’j Of an 286. ore
previously unreleased tracks, including a 1963 duet, “I —— WA 1an 23.000 bands from Cf(?Unl'
Want You ‘Round,” with her producer and main songwriter, —— Y - tries competed, with sixteen final-

William “Smokey” Robinson. And Deliver: The Singles

P ' ’ ists eventually battling it out in

1961-1971contains the best of the Marvelettes, including
“Please Mr. Postman,” the first Motown single to reach

Number One on the pop charts (and a song that the Beatles recorded, which, like every Motown song they covered,
sounded better than the original version) arnd the Smokey Robinson written/produced wordplay gems, “The Hunter
Gets Captured By The Game” and “My Baby Must Be A Magician.” Essential listening.
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front of a panel of celebrity judges
and 6,200 rock fans. Stikkitty
earned their way to Tokyo by first
winning the Yamaha Rock Music
Showcase, SOUNDCHECK.
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Redd (Kross

By Sean JJoles

Brian Reitzell Steve McDonald
Gere Fennelly Eddie Kurdziel Jeff McDonald

edd (Kross is not pissed off, and they don't want to

change the world. () heir music doesnt give

voice to the alienation of today’s youth, nor
does it blast the “authorities” who have left the younger
generation with a society gone mad. If anything, brothers
Jeff and Steve McPonald, who have formed the core of
the band since its prepubescent beginnings in 1978, serve as
a liaison from one era to the next, embracing with uncon-
ditional love, every known icon of American pop culture
and re_ﬁning them tﬁrough the eyes of today's post -purnk,
post-grunge nihilist.
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I’s a combination as absurd as it is
profound, and the irony is not lost on the
band, considering its stock in trade has
been in songs such as “Linda Blair,” “I
Hate My School,” “Elephant Flares” and
“1976,” which seemingly mock the
people, places and events they pay
homage to while simultancously immor-
talizing them in song. It’s the kind of
satire normally reserved for cartoons like
the Simpsons and those old Looney
Tunes. But in a contemporary music
world that often takes itself a bit too
seriously, Redd Kross’ disarming wit and
unabashedly pop sensibilitics highlight
our necd to lighten up and appreciate the
past and present rather than condemn it.
Because, without the ability to laugh, the
future looks grim.

“I consider rock & roll high art.
honestly do,” says Redd Kross clder
statesman Jeff McDonald, who, at 30, has
spent nearly half his life in the band. “But
it’s only great because it encompasses so
many cmotions. You’re bearing your soul,
but at the same time, it’s so primitive.
Therefore, it is absurd, so you gotta have
a smile about it and it should be fun—at
least some of the time.

“We don’t get ourselves mixed up in
too many political issues,” he continues.
“But even though our music’s not as
topical, it’s definitely social commentary.
We oftentimes observe the absurd, but
that’s not necessarily parody because
absurdity surrounds us, and you have
basically two choices: You can be freaked
out by all the weirdness around you, or
you can embrace it.”

And that means all of it, good and bad:
Earth Shoes, tube sox, bell bottoms, big
combs, Quaaludes, Space Dust, Kiss,
Captain & Tenille, Zeppelin, Sex Pistols,
AMC Gremlins, Chico & the Man, Space
Invaders, Big Wheels, group hugs and of
course, those Leroy Nieman posters that
Burger King used to give away to
commemorate the 1976 Olympics. In the
eyes of Redd Kross, if somebody saw fit
to create it, then it must have merit.

“A lot of what we’re about is modern
culture, American culture,” McDonald
says. “We're very nationalistic. We grew
up here, and this is our environment. In
Europe they tend to dwell on ancient
culture. The French arc very snobbish, but
they’re living in the past, because,
esscntially, their culture’s over. But we
can take part in ours if we’re not too
stupid to recognize it now.”

Which brings to mind the band’s latest
relcase, Phaseshifter, on Mercury
Records, their first album since 1990’s
Third Eye and, undoubtedly, their most
polished, mature work to date. After more
than a decade of playing together, and
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often being dismissed as little more than a
glorificd cover band, the McDonalds have
recruited a trio of new musicians—
guitarist Edward Kurdzicl, keyboards
Gere Fennelly and drummer Brian
Reitzell—and honed their songwriting
skills to a level of retfinement that would
make their idols nod in appreciation.

“We do write pop songs, essentially
very poppy songs, and we make them
very aggressive,” McDonald says. “We
grew up with the Beatles, the Monkees,
the Stones and all these great pop groups,
but we've filtered it through punk rock
and hard rock. A lot of bands do that, I
just think that we’ve been doing it for
such a long time, we do it better.”

On the new album, McDonald blends
his penchant for jangly, power pop with
his role as the Dennis Miller of rock,
tossing about cultural references almost as
often as he does musical references—
though he says he has made an effort to
tone down the quirkiness of his lyrical
content.

“There's nothing really like that on the
new album, with the exception of *After
School Special.” which is about the real
experiences of growing up in Los Angeles
and being juvenile delinquents,”™
McDonald says. “And a song like ‘Huge
Wonder," we basically wrote it in the
studio right on Hollywood Blvd. And
we’d see tons of European tourists
coming here to see our runaways and
crack addicts. And the homeless Axl Rose
lookalike transplants would come over
trying to sell drugs and all this other
weird shit. We weren't preaching, we
were just observing what's going on.”

But when Redd Kross embarks upon
its first-ever European tour in a couple of
months, how does McDonald think
audiences will react to his arcane refer-
ences. like a song that mentions GIT and
Ax] Rose in the same breath? “It doesn’t
really matter what the song’s about as
long as the music is good. That's why the
music has to be good. If we were all
schtick. all walk no talk. we'd have
serious problems in places like Europe.™

Considering the twists and turns Redd
Kross® carcer has taken over the years,
some people are surprised the band’s still
around at all, let alone going stronger than
ever and expanding to new audiences.
After five albums with five different
independent record companices (theyve
released product on nearly 30 different
labels). the fast of which went bankrupt,
the band seemed poised for stardom in
1990 with a major-league contract from
Atlantic and their most accessible record,
Third Eye. But almost as soon as the
record hit the stores. Atlantic put a halt to
its venture into alternative music, drop-
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ping Redd Kross and a slew of other up-
and-coming bands.

“A lot of people ask us if we’re bitter,
or do we hate Atlantic,” McDonald says.
“But we saw it as an experiment, being
alternative, on alabel that’s really only
geared to marketing mainstrcam acts. The
people they hired to handle us did a great
job, but they had their hands tied behind
their back. In the end, it only hurt our
career because it got us off schedule. We
had wanted to put out another album the
next year, and we ended up having to wait
two and a half years.

“People assumed we were going to
break up after Third Eye, and we were
surprised because the thought hadn’t even
occurred to us,” McDonald says. “The
cutout bins are littered with bands who
came in, got a major deal, it didn’t work

"] credit indic labels for
giving us our start, and
some of the indie labels
we worked with vere
great. (But there were
other ones that were
very shady and worse
than anryone we've ever

met at a mqjor label.”
= Jeff McDonald

out and they broke up. And I have to
wonder what a lot of these musicians’
motives are. But then again, although
we're still very young, a lot of people
who are our peers don’t have the thick
skin we have. We've been in every kind
of situation known to recording.™

That skin came in handy in 1991, as the
band found itself in yet another lurch.
Despite its reputation as onc of the
biggest drawing club acts in Los Angeles,
McDonald and company had to travel
elsewhere to find another offer.

“It wasn"t really hard for us to find
another record label. but it wasn’t in
L.A.." McDonald says. “But we’ve never
been signed out of L.A., no matter how
popular we’ve been. A&R people think,
*Well if someone else hasn’t signed them,
why should we?" So we have to go to

another country or another city like New
York to make our big splash, then all of a
sudden we’re brand new to them.”

Redd Kross’ biggest splash came across
the pond at British label This Way Up,
which is headed by Andrew Lauder,
founder of the influential label Stiff
Records (Elvis Costello, Buzzcocks) and,
more recently, head of Silvertone
Records.

“We signed with them initiaily in
England after we did the Teenage Fanclub
tour [in carly 1992],” McDonald says.
“We had this bidding war, which we
didn’t expect because we figured we'd
put our record out ourselves if no onc was
interested. And even Atlantic wanted to
sign us again, which was really strange,
and it gave us a little bit of revenge.

“We recorded the record for This Way
Up, and they were very supportive,” he
continucs. “And not until it was totally
finished did Mercury get involved. Then
Mercury had the first option to put it out
here. So we had the best of both worlds.”

But despite having complete creative
control, something the band has been
accustomed to, McDonald says many
Redd Kross old-timers feel betrayed by
the band’s jump to the majors and the
increasing popularity that’s come from
substantial radio play of their new single,
“Jimmy’s Fantasy.”

“There was a time when being on a
major label alone, people assumed you
were a sellout and your A&R people
wrote your songs for you,” McDonald
says. “But we had made so many records
on indie labels. We had been ripped off
by so many indie labels that there was no
rcason to get behind a bunch of crooks. 1
credit indie labels for giving us our start,
and some of the indic labels we worked
with were great, like Frontier. But there
were other ones that were very shady and
worse than anyone we’ve ever met at a
major label.

“We're a really popular cult band, and a
lot of the people who have been with us
have been with us for years, and when
they sce people just getting into us they
become protective and very possessive,”
McDonald explains. “They like the fact
that we're popular and have been around
for all these years with absolutely no
support from radio and TV. And when we
started getting played on KROQ, a lot of
people got pissed at us. We thought we
had given them a really great no-compro-
misc album that represented the way
we've sounded for years. But there’s no
sense in even trying to explain this to
some of these people.”

Some people will always find an issue
to get pissed off about, but not Redd
Kross. They’ll be too busy laughing.
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THE LA. GLUB SCENE 1993

By Tom Farrell (Photos: Tom Farrell)

OVERVIEW

When rock & roll’s birth wails were first
heard in the mid-Fifties, it was predominantly
in the South, by pioneers like Elvis Presley
and Chuck Berry. But it was only a couple of
years later that Los Angeles gained its footing
as a work station for the music industry and
local talent. As the Capitol Tower rose into
architectural history over Hollywood, a Bell
Gardens teenager named Eddie Cochran was
plugging into music folklore at KRLA’s Teen
Night, held at a club that would later become
Club Lingerie. Little Richard was breaking the
color barrier and setting the ground rules for
rock, R&B singer Richard Berry was penning
“Louie Louie” and a former Big Band bassist
turned mailman named Ted Brinson wasbusy
recording “Earth Angel” in his garage.

L.A.’s music scene was moving forward,
and when the world looked toward Liverpool
and the Fab Four, the City of Angels fired back
with the surf sounds of the Beach Boys and
Jan & Dean. The Troubadour and Gazzarri’s
began their rise to popularity as the Sixties
gave us Sonny & Cher, the Doors, Buffalo
Springfield and a host of others.

By the early Seventies, the Sunset Strip was
virtually a household name, and clubs came
and went with the trends. When England
launched the punk movement in 1976, Los
Angeles followed the crest of the new wave
movementwithits own local flavor. The early
Eighties ushered in a pool of acts gathered
under the banner “L.A. Metal,” as groups like
Dokken, W.AS.P., Ratt and Motley Criie
were inked from the club circuit. The mid-
Eighties launched the glam movement and
provided a platform for Poison and Warrant,
who came from back east in search of a
record deal, along with hundreds of other
acts. Guns N’ Roses signed into history, and
shed their glam skin to start an international
music and fashion trend around the same
time pay-to-play reared its ugly head on the
scene. And still, bands followed the rainbow
to L.A. in search of their pot of gold.

While the Los Angeles club scene certainly
has a good batting average, the Nineties have
seenus in abad slump. Seattle has taken over
as the hot spot for new talent, and L.A. bands
are now following the musical and fashion
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trends of the grunge rock movement, while
missing its raison d’etre. Bands complain
about pay-to-play, but no one is really doing
much aboutit. Industry people say thatthey’ve
never seen the club scene worse than itis now
and blame a lack of local talent as the reason.
Meanwhile, clubs are closing, and the influx
of bands to L.A. has slowed. The only LA
clubbands inked in the last five years who've
achieved gold status have been Orange
County-based Rage Against The Machineand
cartoon rockers Green Jelly.

Packing ’em in at the new club Fair City

NEW CLUBS

There weren’t too many new clubs opened
in L.A. in 1993. Prince’s Glam Slam club
continued near downtown and increased its
booking. Theme clubs continued in promi-
nence, with the Dragonfly club being seen as
a cool rock hangout, despite its lack of live
music. Faster Pussycat frontman Taime Downe
opened the doors to the tiny On The Rocks
club above the Roxy, which has long been a
secluded watering hole for the industry’s elite.
In Santa Monica, Irish musicians the Young
Dubliners opened the Fair City pub and
quickly gained a good reputation, while En-
glish musicians Tunnelmental christened
Auditorium to all-ages interested in the punk
resurgence. Actor Johnny Depp finally opened
his Viper Room at the former location of the
Central. Depp’s Viper Room has been in the
headlines a lotrecently dueto the tragic death
of actor River Phoenix, who died after exiting
the club on October 30th. Depp has given the
club a rather posh, off-limits vibe, hosting
exclusive jams by the Black Crowes, Red Hot
Chili Peppers and Pearl Jam to an audience of
hip young rock and motion picture industry
talent.

CLOSED

Madame Wong's West and Gazzarri’s still
stand as vacant shells. Club promoters David
and Renee Max folded their once popular X-
Poseur 54 nightspot and headed toward Texas
as Goth hangouts DDT and Helter Skelter
bobbed in and out of the scene. Probe, the

Highland Blvd. home to many popular clubs,
now operates without the Club With No
Name, Bordello’s or Cathouse. This trio of
clubs once served as hip hangouts to mem-
bers of L.A. Guns, Faster Pussycat and Guns
N’ Roses, as well as followers of L.A.’s post
glam black hair andtattoos movement. Pogue
Ma Thoin opened and closed within two
months. English Acid shut its doors in late
October after a highly successful run plagued
by lagging attendance. Blak N’ Bloo had a
spirited run as a rather hip rock hangout, but
was hurt by violence on its non-rock nights.
Former Motley Criie singer Vince Neil was
involved in a brawl which some feel may
have been the straw that broke the club’s
back. Four days after the slugfest, Neil was a
solo artist; four weeks later, Blak N’ Bloo was
no more.

CLUB TRENDS

1993 saw the rave craze start to slip away,
as more clubgoers headed out to venues for
the vibe as opposed to seeing bands. Harleys
and crowds lined up in front of Boardners and
Dragonflys and occasionally, English Acid.
Goth rockers flocked to downtown nightspots
like DDT and Helter Skelter, keeping an eye
open for floating clubs that would pop up at
one location one week and another the next.
Coffeehouses picked up in a big way. Your
neighborhood stand for a 25-cent cup of joe
has been replaced by a $3.50 thimbte of
cappuccino, swilled by erudite bohemians
who read, talk and play chess while folk
singers wail in the background.

FASHION & MUSIC TRENDS

1993 saw Los Angeles following and reviv-
ing trends, as opposed to leading or creating
them. Leftovers who wore make-up and feath-
ers in 1985, then moved to denim jackets,
headbands and tattoos in 1990, now sport
Doc Martens, flannel shirts and goatees. Most
bands now prefer to look like Yasser Arafat as
opposed to Marilyn Monroe. Butdressing like
Seattle isn't enough (the New York Dolls and
Aerosmith are no longer the choices to emu-
late), now many local bands are clones of
Alice in Chains, Nirvana and Pearl Jam. The
smarter ones do what Seattle did: They dig out
their old Black Sabbath records and count on
inept journalists, who don’t nail them to the
wall because they're too young to remember
what Ozzy did before he went solo.

The Seventies made a resurgence, with
bands looking and sounding like the Par-
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tridge Family and the Brady Bunch. Bands
liketheFizzy Bangers have risen to local fame
on a path that Redd Kross has been faithfully
walking for a decade. The fledgling bands
who don’t want to look like they pump gas for
aliving now sport bell bottoms and Seventies
garb.

THE GLAM SCENE

For the last few years, the Sunset Strip has
been to signings what the Sahara Desert has
been to agricultural development. Nothing
new is growing out there except the wallets of
whoever is really making the money off pay-
to-play. The glam scene that would not die is
being given CPR by bands like Alley Cat
Scratch, Queeny Blast Pop, Ana Black and
the large-drawing Big Bang Babies. The ghost
of Pretty Boy Floyd sinks deeper into the past,
but their lack of national success has served
up a picture of glam that makes A&R reps
react to anyone in make-up like a vampire to

a cross. But still, the previously mentioned
bands pack in the crowds and have created
theirown thriving subculture in which to play
whatthey and their fans want, not what critics
tell them is cool. Glam is not dead, it’s just
A&R Rep: Michael Alago
When signed: Summer
Where signed: Coconut Teaszer
Type of music: Industrial heavy
SIGNINGS
| Q BLAI:K MARKET
FLOWERS
Label: Relativity (310-212-0801)
A&R Rep: Cliff Cultreri
When signed: Winter
Where signed: Club Lingerie
By Tom Farrell Type of music: Alternative rock
We've put together a list of
bands that were signed from the 0 SOUL SONICS
Los Angeles club circuit (by who.  Label: Chrysalis/ERG (310-659-
towhat label, when and wherethey 1700)
were signed and whattype of mu- AR Rep: Dutt Marlowe
slc they play). Not all of the labels When signed: Spring
participated and some didn’t sign Where signed: King King
anybody from the local scene. Our  Type of music: Hip hop jazz
apologiestothose [abels and bands
who may have been omitted 3 MOTHER TONGUE
Label: Epic (310-449-2100)
A&R Rep: Judy Ross
When signed: April
Where signed: Club Lingerie.

0O MUZZA CHUNKA
Label: Rowdy/Arista (212-924-
0020)

A&R Rep: John Raso Gaslight

When signed: Spring Type of music: Rock
Where signed: Club Lingerie

Type of music: Alternative hard 0 THAT 00G

rock Label: Geffen (310-278-9010)
A&R Rep: Tony Berg
O OROWN

When signed: June
(Formerly Yesterday's Tear) Where signed: Raji's, Jabberjaw
Labet: Elektra (310-288-3800)

Type of music: Alternative

been confined to the Sunset
Strip.

WHAT WENT WRONG?

Club owners and patrons,
bands, press and record com-
pany types all agree on five
basic reasons why the local
club scene is hurting. In no
particular order, they are: 1) A
lack of originality on the part
of local bands who would
rather jump on an already rolling bandwagon
than trying to start their own; 2) Pay-to-play,
which forces musicians to concentrate on
selling tickets rather than writing good songs
and developing an act that will draw people
in without hustling them for tickets; 3) The
mighty MTV, which may have pumped up
the industry, but many see its downside as
young bands who view it as an absolute must
to their careers and gear the overall approach
to what’s hip on the tube; 4} The state of the
economy, particularly the recession that still
has L.A. in its clutches (going out is too
expensive when it’s to the tune of $10-$12 a
ticket, $4.50 for a rum and coke, $5.00 to

aru]

park, etc.; 5) L.A. should
changeitsnameto "Hell-Ay.”
Who wants to leave a forti-
fied apartment and head to-
ward freeway jams, car jack-
ing, crime and armies of
street-bound unfortunates
using increasingly worse tac-
ticsto panhandle money from
passers-by? The riots, smog,
crime and overcrowding have
given Los Angeles a really
bad name, and most people
are here because they feel it's
wherethey have to be to make things happen.

THE FUTURE

L.A.’s population is actually decreasing,
which won’t promote any expansion on the
local circuit. Look for fewer clubs to open,
and fewer to stay open. Trend-wise, look for
the Seventies retro as the Next Big Thing, as
more and more people get sick of the grunge
bit. Look for more bars and less live perfor-
mance venues, with more bands getting signed
off tapes. And most of all, look for more of the

0O WEEZER

Label: Getten (310-278-9010)
A&R Rep: Todd Sullivan

When signed: June

Where signed: Various,
including Club Dump, Club
Lingerie, Jabberjaw and Al's Bar
Type of music: Alternative

O SUGARTOOTH

Label: Getfen (310-278-9010)
A&R Rep: Todd Sullivan

When signed: September
Where signed: English Acid
Type of music: Alternative Rock

O THE THINGS

Label: Hollywood (818-560-5670}
A&R Rep: Julian Raymond
When signed: September

Where signed: Coconut Teaszer
Type of music: Punk rock

0 POSSUM DIXON

Label: Interscope

A&R Rep: Chuck Reed

When signed: April

Where signed: Raji's and others
Type of music: Alternative rock

O MOUTH

Label: Metal Blade (805-522-9111)
A&R Rep: Mike Faley

When signed: May

Where signed: Club Lingerie
Type of music: Alternative rock

(310) 7999791

Producers * Record Labels * Bands

1/3 to 1/2%%*
Recording Studio

For Lease
(**10-15 days per month)

2" 24-Track / Fully Equipped / 2,000 sq'

(Near Long Beach/O.C. Border)

Call for details:
(714) 8933457
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O EL MAGNIFICO

Label: RCA (213-468-4123)
A&R Rep: Leslie Lewis

When signed: May

Where signed: Gastight

Type of music: Alternative rock

O WATER

Labet: MCA (818-777-4000)
A&R Rep: Ron Oberman
When Signed: May

Where signed: Bogarts
Type of music: Alternative

O GRANT LEE BUFFALD
Label: Slash (213-937-4660)
A&R Rep: Randy Kaye

When Signed: Winter

Where signed: Cafe Largo
Type of music: Rock

O MICHAEL PETAK

Label: Slash (213-937-4660)
A&R Rep: Bob Biggs

When Signed: October

Where signed: Gastight

Type of music: Alternative rock

0 GRETA

Labet: Stardog/Mercury (310-
996-7200)

A&R Rep: Mike Sikkas

When Signed: Winter

Where signed: Club Lingerie
Type of music: Alternative hard
rock

same.
O ROB RULE turing ex-T.S.0.L. frontmanJack

Labet: Mercury (310-996-7200)
A&R Rep: Bobby Carlton

When signed: September
Where signed: Club Lingerie
Type of music: Rock

O TEO HAWKINS

Label: Geffen (310-278-9010)
A&R Rep: Todd Sullivan and
Tony Berg

When signed: February

Where signed: Tony was a street
musician pertorming on the
Third Street Promenade

Type of music: Country flavored
pop

O LOVE JONES

Label: Zoo (213-468-4200)
A&R Rep: Lee Flammond and
Lou Maglia

When Signed: Summer
Where signed: Largo

Type of music: Rock

In addition to the bands
signed from the club circuit, a
handful of locatbands wereinked
on the strength of their demos
and showcases. Thosebands in-
cluded the Grays, whowere inked
to Epic by Ken Komisar and Alan
Mintz after a successful show-
case at Leeds; B.0.D.J.E.S(fea-

GECKOS

For Booking/Demo,
Contact 818-989-0840

Grisham), who were signed to
Geffen by Mio Vukovic; the Ex-
Idols, who were signed to Rela-
tivity by Ciitt Cultreri; Cradle of
Thorns, picked up by Triple X
honchos Dean Naleaway and
Peter Heur; the Homeless
Writer's Coalition, inked to Triple
Xbyformer MCClub Editor Bruce
Duff; and Sponghead, signed to
Triple X by Peter Heur. Many [
local bands were re-signed to
new label deals. They include
club vets Redd Kross and X, who
were inked by London-based
indie This Way Up, who received
distribution through Mercury; the
Hangmen, who said goodbyeto |
Capitol and hello to Geffen;
Mozart, who lost their allegedly
humungous deal with SBK and
opted for their own Bachoven
Music Werks, released courtesy
of |.R.S.and Miles Copeland; ex-
Poison guitarist C.C. DeVille
who was signed as a solo artist
to Hollywood Records; Eleven,
who bailed out of Morgan Creek
and into Third Rail/Hotlywood
Records; and former Carnivat Art/
Beggars Banquet recording act
Michae) Petak, who returned to
the club circuit as a solo artist
and was signed to Slash
Records.

E ROXY

9009 W. Sunset, W. Hollywood
Wedmesday, Noy 24, 8:00 p.mx

23



. : ol I
RATING THE CLUBS Bjpypypmmm - e
4 O|0|0|zE EE e =S 2S8R s3 =2
CONNECTION Compiled by Tom Farrell v|e|m|2E 82 255535338228
¢ The Troubadour 9081 Santa Monica Bivd. | West Hollywood | 310-276-1159 | 1 1 5 §12]7.9 8.1 7.5 7.0 6.6
I-The Roxy 'QOOQSunsetBIvd. West Hollywood | 310-276-2222 2 Z'T ; X869 6.8 5.5 5.2 47.7‘
'« Club Lingerie |l Hollywood 2134668557 | 3 | 1| 87.9 7.4 5.9 5.9 K 6.2 5.3 45.7
o FM Station 11700 Victory Bhd. | North Hollywood | 818-769-2220 | 4 | 4 | 5 | 6.9 6.8 4.7/5.7/5.0 7.3 6.1 42,5
« Coconut Teaszer 8117 Sunset BIvd. West Holywoos | 310-654-4773 | 6 | 8 | 7 |5.1/5.5 6.7 5.5 6.2”5.4§s.9"42.3'
« Bogarts 6288 E. Paciic Coast Huy.| Long Beach | 3105048975 | 6 |—]—]7.1/6.9]6.1/3.9 5.2 6.8 6.2 42.2
« Alligator Lounge ;3321 Pico Blvd. 4SantaM0nica 310-449-1843 | T |—|— 5.5/5.1 7.1‘3.7<6.'1 42.0'
« Molly Malone’s 575 . Farfax Loshngeles 2136352707 | 8 | —|—]5.7 6.1/6.8 3.8 6.2[7.0 6.3 41.9
¢ Palemino | 6907 Lankershim Bivd. N. Hollywood 818-983-1321 | 9 | 6.5 6.1 6.2_@.4 5.9"5;2; 6_.0 41.6
* Whisky A Go Go 8901 Sunset Blvd. West Hollywood | 310-652-4202 | 10 _7_< i 7.0 7.3 5.1 6.1 6.9 15_7 4.1 541.2
e Auditorium 6356 Hollywood Blvd. Hollywood 213-463-3083 | 11 | —]—15.3 4.4 §XJ 2.3 6.1 6.6 m39.7
e Blue Salloon 4657 Lankershim Blvd.  N. Hollywood 818-766-4644 | 12 | = 5.5414.9'6.3 4.L 5.7 6.3 .6.8 '39.5
¢ 8121 Club 8121 Sunset Blvd. West Hollywood | 213-654-4773 | 13 | —|—] 5.8 4.3 6.6 4.2'4.9 6.9 6.7 39.4
e Marquee 7000 Garden Grove Blvd. ' Westminster 714-891-1181 | 14 | — —16.1'6.2 8.3‘3.9-5.1 6.2 4.2 38.0
o Natural Fudge Co. | 5224 Fountain ' Hollywood 213-669-8003 | 15 | — | —| 4.8 4.6 6.9 2.3/5.7 6.4 7.1 37.8
« Bourbon Square 15322 Victory Bivd. van Nuys 818-781-4877 | 16 | — |—] 5.3 /5.2 5.5 2.2 /5.8 6.9 6.5 37.4
« Raji’s 6160 Hollywood Bid. | Hollywood 213.460-4552 | 17 | 10| 8 | 4.5/3.6 5.2 4.1 /5.9 5.3 6.2 34.8
« Al’s Bar 305S. Hewit St | Downtown 213-687-3558 | 18 11 |—|4.3 4.0 5.6 2.6 4.1 |[EB 6.3 34.0
« Mancini’s ClubM 20923 Roscoe Bivd Canoga Park | 8183418503 | 19 | — | —| 5.2 5.3 4.9 1.6 /3.8 6.3(5.8 32.9
« Anti-Club ' 4658 Melrose Ave. Los Angeles 213-661-3913 | 20 | — ] —| 4.6 4.3 5.1 2.2 4.2 6.1/4.8 31.3

ANALYSIS:

By Tom Farrell

This is the third year we've conducted our
anonymous club survey, and once again, we
polledthe industry and local bands and asked
them to rate the clubs in a variety of catego-
ries. We've expanded our survey this year to
twenty clubs. Six of the clubs included in last
year's poll are no longer active—Gazzarri's
and Spice each having closed nearly a year
ago, and English Acid, X-Poseur 54, the
Cathouse and Blak N’ Bloo (which, fittingly
enough, occupied the bottom rungs of last
year’s poll), having gone mainly as a result ot
bad economic times.

The clubs which occupied the top five of
fast yeat's poll still occupy the top tive, butin

a different order. The Troubadour, which
leapt from #12 in 1991 to #5 last year to the
#1 spot this year, has been receiving a lot of
praise recently due to renovations and a
change in the club’s overall booking policy
that brought in better and more current talent
and improved the club’s treatment of local
hands. Consequently, the Troubadour tied
for #1 ratings in attendance and courtesy to
bands.”

The Roxy held on to the #2 position, in-
creasing its point rating by 2.00. Like last
year, the Roxy was voted the club with the
best sound and lights, but scored low in club
costs and its treatment of bands, most of
whom complained about the venues pay-to-
play policy.

Club Lingerie slipped back to the #3 slot, a

SPECIAL MIDNIGHT PERFORMANCE BY

TUES. NOV 23
AT THE ROXY

9009 SUNSET BLvD | CALL SWAMPLINE 310-449-0170
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position it occupied in 1991, The venue's
sound and light ratings were nearly identical
tothe previous year, but the venue plunged in
employee courtesy and attendance, two cat-
egories that it had beaten the competition in
last year.

fM Station maintained its #4 position, scor-
ing high in sound and lights, but once again
lagging in club atmosphere and employee
courtesy.

The Coconut Teaszer fell two spots to #5,
once again suffering from low ratings in the
sound and lights categories while doing wel
in employee courtesy and its treatment to-
ward bands. Many of the hip, underground
clubs scored low ratings in the sound and
lights departments, while holding on to good
scores in the courtesy fields.

LL FOR ADYMNCEZICKETS AND®FREE CASSETTE
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9 SOUND ADVICE

Meat Loaf, on his return album:
“Many thanks to Warren Barigian without whose help

and dedication this album would not have been possible.”

Thank you for your many questions. I will try to answer a few in this issue.
—Warren Barigian.

Q: What is Vocal Bio Matrix?

A: I will elaborate in future issues. Vocal Bio Matrix is a quick, in-depth technique for
learning how to sing. It is a means of connecting unresponsive areas in the brain with the
corresponding areas of support within the body.

Q: 1 am a songwriter and I’ve been told by many teachers that I am tone deaf. What
can I do?

A: In 34 years of research and development, I have yet to encounter one person who is
tone deaf. However, I have found hundreds of people who could not sense or feel their
voice. This is reversible through the VBM process. DON’T GIVE UP!

Q: Is there anyone who is currently successful that you would like to work with?

A: Every rapper who cannot sing and millions of others. Rappers can now develop a fine
or even a great singing voice. As singers enter rap music, it is likely that rap music may
evolve into a singing/rap style. When it does, every rapper may have to develop a fine
singing voice.

Some of the clients

Warren has worked with:

Meat Loaf, Dawn Robinson (En Vogue), Bonnie Raitt, Kenny Loggins, Warren Zevon, Tom Petty,
Gary Busey, Cher, Rick Springfield, Williams Bros., Jackson Browne, Sarah Miles,
Michelle Phillips, Barbara Hershey, Renee Russo, Diane Lane

Here's what some of them have to say:

“Warren can do everything he says he can do...”
Jackson Browne from an interview with Billboard Magazine

“It’s a very physical approach, yet very hard to
describe. Under his guidance, you simply do things
with your body—and you end up singing. He devel-
oped Vocal Bio-Matrix himself, and he passes on his

“‘I'm in better voice than I've ever been in my

life,” she proclaims matter-of-factly and attributes
it all to Barigian, the Stanislavsky of voice...”
Michelle Phillips from an interview with Daily Variery

knowledge so others can learn exactly what he does.
Vocal Bio-Matrix works for all kinds of singing and
the speaking voice, t00.”

Keith Carradine

VOCAL BI0 MATRIX (818) 341-1380
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INDEPENDENT PROMOTERS

By Sue Gold

The Los Angeles music scene has come
under a lot of scrutiny in the past few years for
its lack of excitement and inability to get
people into the local clubs. While ticket
buyers and artists play an important role in
making the club scene successful, indepen-
dent promoters are at the center of it all.

Promoters are the ones who put on shows
at the clubs. They are responsible for renting
out clubs, getting the talent, advertising the
show and hiring sound and light crews when
needed. They take a huge financial risk with
each show, which can cost them from noth-
ing to thousands of dollars for just one night.

COST BREAKDOWN

Nelly Alloun-Neben, who promotes Club
Gravy at the Palomino Club, gave Music
Connection an overall breakdown of what a
promoter has to pay before the doors even
open for the show. "We pay the cost of the
band if you’re paying the headliner, advertis-
ing, staff like box office people, stage manag-
ers and any additional people you choose to
hire. There could also be a cost for sound and
equipment rentals. All ofthis comes out of the
promoter’s money.”

Henry Spiegel of Red Light District, which
promotes shows at the Whisky and Roxy says,
“It costs me approximately $2,000 to put on
a show during the week and on the weekends
it costs about $4,000.”

Janet Dominick of Janet Dominick Pre-
sents, which promotes shows at the Coconut
Teaszer, adds, “For one show, if | put in a full
page ad, make-up flyers and do everything
else, it’s a minimum of $1,000. When we
have a special event, like last Halloween we
had a show with big headliners that | knew
had a really big draw, my headliner got 50
percent of the door. When | do special events
it costs me about $2,500 to put on.”

Neben continues, “The bottom line is that
the promoter takes all the risks, which is the
job of the promoter, but what the bands don't
seem to understand is, if they tell a promoter
they will draw so many people, they need to
do it. If they don‘t do it, they’re hurting the
promoter and they’re hurting themselves be-
cause those promoters aren’t going to book
them again.”

THE DEALS

There is no standard policy or rules that
promoters follow in signing talent for their
shows. Some offer bands a percentage of
tickets sold, some guarantee bands a certain
amount of money up front and some bands
play for nothing except the opportunity to be
heard. Each promoter has his or her own
rules.
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“If they bring in 30 people, I'll give them a
dollar per person. If only ten people show,
they don’tget paid,” Dominick explains. “Ba-
sically my policy is, you need to bring in at
least 30 people in order for me to ask you
back. That's just so the bands know they can’t
fluff off and they shouldn’t rely on me to
promote them. | mean, trust me, | do promote
the bands and tell people about them but |
don’twant them to just rely on me. They have
to work on it also.”

To get a guarantee of money, a band has to
have a certain level of drawing power. “It
depends on who they are. Everybody's differ-
ent and everybody’s worth different things.
The ones that bring in a lot of people have to
be guaranteed something in order to get them
to play your shows,” Spiegel explains .

While promoters are happy to guarantee
some money to established bands because of
their drawing potential,
there aren’t too many
of these artists around.
In fact, bands thatdon't
draw is one of the ma-
jor problems facing pro-
moters today. "The
main thing is nobody’s
showing up and lining
up around the block to
see these bands,”
Spiegel says. “If the
band doesn’t bring in
people, | get stuck.
There are a few who
do, but most don’t.”

Dominickadds, “The
lack of headliners is themajor problem. There
are very few bandsthat can draw and the ones
that can only play X amount of shows per
year, like once every six weeks or every two
months, and everyone wants them to play
their clubs so it’s hard to get them.”

PROBLEM AREAS

Neben offers, “You can give a band a
chance, but i only do one night a week so |
only have so much room for new bands, and
for me to give them a chance and for them not
todraw hurts me. There’s no guarantee for the
promoter thataband is going todraw, and it’s
real important that the band draws what they
say they can draw. As a promoter, | take a
percentage of the tickets sold, so if they don't
sell tickets, | lose money.”

Another problem promoters are facing to-
day is the break-up of bands. “One thing I've
noticed this year, more sothan any other year
in the promotion business, is that bands are
breaking up left and right. There’s always
been a breakup factor, but never to this de-
gree,” Neben says.

Promoters are constantly on the look-out

Club Gravy

Nelly Alloun-Nehen

for new, raw talent. Dominick says, “I'm
always looking for bands that can bring in
people and I'm always listening to tapes that
bands send me. After | listen to them, if |
think they’re good, V'lltry and fit them in with
one of my headliners and book them a show
that they will be seen by a lot of people that
willbeintotheir music. I'll give bands a shot,
but if they have no draw, then I'll tell them |
don’t have anything available for them after
that.”

Neben adds, “The promoter generally has
to go after the bands that are headliners or that
are established. Most of the time, new bands
or developing bands call promoters to get
shows. It’s just knowledge, knowing who's
doing well outthere, who's keeping the crowds
and who, musically, will fit on the best bill.”

CANCELLATIONS

While promoters usually book bands four
to six weeks in advance, they do have occa-
sions when bands cancel at the last minute or
don’t show up, which sends them scrambling
to fill the bill. “When bands don’t show up it
blows my mind because they go through so

“The bottom line is
that the promoter
takes all the risks...
if a band tells a

promoter they will
draw so many people,
they need to do it.”

much trouble to get gigs and | can’t fathom
what the reasons are for them not showing
up,” Neben says.

Dominick remembers, ”l1 had a band, a
headlinerthat canceled the Halloween show.
They said they’d rather goto a party. You trust
them to go out and put on a good show and
then at the last minute, when you hear things
like this, you find out they just don't care.

Spiegel continues, “it doesn’t happen very
often, but when it does, there’s not a hell of a
lot 1 can do. The band still gets stuck with the
tickets they paid for beforehand though. It's in
the band’s contract. |’'ve got to pay the rent,
whether or not the band shows up or people
show up.”

BAD RAPS

While promoters work hard to put on suc-
cessful shows, they have gotten some bad
raps over the years. Dominick says that most
promoters don’t care about the bands and
only care about making as much money as
possible. However, Spiegel contends, "t
haven't really gotten a bad rap and maybe
that's one of the reason’s I'm still here and
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they’re gone. | have had my share of fights
and riots with hard-core bands and stuff like
that, but that's really it.”

Neben offers another point of view, “Bands
believe that promoters are responsible for
doing all the promotion, which in essence
they are, but I think the reason promoters get
such a bad rap is because of the pre-sell
situation which is a way of promoters saying,
You guys are not promoting yourselves, you
are not motivated."”

When a promoter requires “pre-sell,” they
are selling tickets to the band before the
show, thus putting pressure on the band to
sell those tickets or lose the money they paid
to the promoter for the tickets. Spiegel deals
exclusively with pre-sells and requires bands
to buy an average of 85-125 tickets, depend-
ing on the night of the week and the band.
“For the most part, promoters who aren't
doing pre-sells aren’t left,” he says.

"When I make a decision on the number of
tickets, one of the things | look at is if they are
signed or unsigned,” Spiegel continues. “The
difference between a signed band and an
unsigned band is the unsigned band has to
sell their own tickets. Once the band gets
signed, the record company does aticket buy
which amounts to the same thing. In other
words, you can have a band that’s great from
out of town, but nobody’s ever heard of them
and without the record company doing ticket
buying, nobody would ever show up to see
them. They sell and push the tickets to get
people into the club.”

Neben adds, “I don’t do pre-sell but t
understand why it’s there. It’s a motivational
factor. You’ll find that a lot of bands that do
pre-sell will do really well because they have
to; they’re contracted to do it. When there is
no pre-sell, they’ll be lucky if they draw a
third of the people because they’re not moti-
vated. They have no risk and no reason to
draw.

“For me, without pre-sell, | have a lot of
bandsthatjust don’tdraw any people,” Neben
continues. “They promise me and swear up
and down they’re going to draw and they
don’t bring anybody in, so | lose because of
that. | have no guarantee. So when a band
member wants to know why a promoter is
making him do pre-sell, | think they need to
look at the bottom line of how many people
they’re drawing and what the expenses are to
put the show on. And if a band doesn’t want
to do pre-sell or if they don’t like the policy,
then they can do their own show.”

“...an unsigned band
has to sell their own
tickets. Once the band
gets signed, the record

company does a ticket
buy, which amounts to
the same thing.”

Red Light District
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Dominick doesn’t
demand her bands to
do pre-sell either but,
"Wedo askthem ifthey
want to sell tickets in
advance. So let's say
they sell them for $6.00
each. They give me
$5.00 and they keep a
dollar, or they'll sell
them at $7.00 each and
then getto keep $2.00.
It's more of an incen-
tive forthemto sell tick-
ets if they want to make
extra money and it also
insures people. Some of the bands are mostly
pre-sell bands anyway, and they know if they
pre-sell, they’ll sell more tickets.”

While promoters like the idea of pre-sell,
most bands don’t. “For some bands it’s okay,
but for a majority it isn’t because they have to
pay such a large amount of money in ad-
vance, and if they don’t come up with that
money they gettheirequipment taken away,”
Dominick explains. “Let’s say an 8:00 p.m.
band has to buy 75 tickets at $8.00. They put
down a $100.00 deposit and they have to
come up with the rest of the money the day of
the show. If they don't sell those 75 tickets
andonlysell 25, they still owe for the other 50
tickets and it has to come out of their pocket.
If they don’t come up with the money before
the show, the equipment is taken away from
them.”

Janet Dominick

OTHER COSTS

Besides pre-sell, promoters also look to the
band to promote themselves and get their
fans into the clubs. “There aren’t bands like
there were in the late Eighties that were
marketing freaks, that would do whatever it
took to get their name out there and create
excitement. There are no bands doing that
anymore,” Neben says. “That s really hurting
the scene today. There’s no new bands crop-
ping up to create any new excitement.”

With less and less major acts on the circuit,
Neben says, “the promotion business is going
down the toilet. There is no promotion busi-
ness at this point. | think the scene in Los
Angeles is completely dead. There is nothing
creating excitement at all. There’s an alterna-
tive scene but it’s real limited. Nobody’s
being faithful to any one artist anymore. No
one is really going out
to clubs and spending
money. | think the
economy hasalottodo
with it as well as a lack
of excitement. It's pretty
bad.”

THE FUTURE

Many indepen-
dent promoters agree
that there will be fewer
promoters on the L.A.
music scene in the near

Independent Promoter

“I do promote the
bands and tell
people about

them, but | don’t
want them to just
rely on me.”

future unless there is a turnaround in music.
"You'll notice next year there will be a lot less
promoters, because the scene is so bad, it’s
either worth quitting or taking some time off.
1 think there’s a lull in music, too. There’s no
real definition as to what’s happening in
music right now. Alternative is so broad and
if you look at it, you don’t really know what
the hell alternative is,” Neben claims.

But in spite of the hard times, Neben is
optimistic. “It’s going to take that one band to
really get things happening again. We need
thatone band to motivate the other bands and
create a scene all over again. Unfortunately,
it hasn’t happened yet.”

When it does happen, it's more than likely
some people will decide they want to be
promoters and try to get these hot acts to their
shows. So how does one become a promoter?
”If you want to be a promoter, you have to be
familiar with the bands onthe circuit,” Spiegel
says. "Know how good they are, how many
people they can bring in, how many they had
attheir last show and how many they’re going
to get at their next show. These are the impor-
tant things. You can have any kind of educa-
tional degree and it won't do you any good,
it’s experience that counts.”

Dominick adds, “Insanity helps, too. But
you really have to know the local scene. You
have to live and breathe it, you have to go to
local clubs and know how things work. Then
you have to know what type of bands people
have and what bands to put with each other,
then you can consider being a promoter.”

And while the current promotion business
looks dim, these promoters all admit it is
exciting at times. “There are good things and
bad things in this business,” Dominick re-
flects. “The bad thing is when you think
you’re going to have a successful show and
you put all the time and effort into it and then
it's a total failure. The good thing is you get to
meet a lot of great people and can help get
these bands recognized. If they do become
popular and get signed, we hope they will
come back here and remember who helped
them get popular.”

Like most areas of the music industry, pro-
moters are being hithard by the recession, but
they are here to stay and remain an integral
part of the music scene. Until they find some
exciting bands to get people into the clubs,
though, they are going to continue their
struggle and audiences are going to continue
to wait for them to discover the Next Bi
Band. [Eﬁ
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I HOLLY YV O O I | —
QAnti-Club 4658 Melrose Ave. Hollywood 213-661-3913 | Reine ) e e o @20 W|e e LK) » ® | Last venue for hard-core and alternative.
J Auditorium 6356 Hollywood Bivd. ' Hollywood 213-463-3083  Manager cee oo ol 13jle e |o e ® | Non-alconolic, all ages.
JCatalina’s Bar & Grill 1640 N. Cahuenga Bivd.  Hollywood 213-466-2210 | Bob o  |is|57|le e ele e ® | Smali venue
Cinegrill 7000 Hollywood Bivd. _ Hollywood 213-466-7000 , Alex . ee e |t w0jeie ejle e @ | Inthe Roosevel: Hotel
QClub Lingerie 6507 Sunset Blvd. Hotlywood 213-466-8557 |Mary Nixon | @ | @ ® ® o o333 15 -; e |o @ ® | Great showcase club.
JDiscate Bohem 4430 Fountain Ave. Hollywood 213-662-1597 | Mike Bujko oo ol 7]o o ole @ @ | Al non-hardhitting music.
Q Highland Grounds 742 N. Highland Hollywood 213-466-1507 | Manager ° ® @] 150 4 ® No drumsets. Open mic audition Wed. @ 7:30.
Qlce 7072 Hollywood Blvd. Hollywood 213-937-2668  Promoters e e & o [ ®}275 8 j@ @ L3 @ | Various promoters.
| Natural Fudge Cafe 5224 Fountain Ave. Hollywood 818-765-3219 | Johnny Roberts | @ (@ @ (@ @ @ @] 150 10 e lo ) ® All music styles. Camera also available.
A Raii’s 6160 Hollywood Blvd. Hollywood 213-466-8084 | Riff Mercy ® o 20 1W)le o [ BN ] @® | Good underground vibe.
1 Troubadour 9081 Santa Monica Blvd. |Hollywood 310-276-1158 | Promoters L] 35 10-1je o @ ele One of the oldest live clubs on L.A
‘JWhitehorse Inn 11532 N. Western Ave.  Hollywood 213-462-8088 Rolland ® ® L] o] 100 10 o ° Call for more info
LOS ANGELES
QCanter's Deli 1419 N. Fairfax Los Angeles 213-651-2030 | Marc Canter | @ | oo | 707 6|le @' ® o No cover charge. This is not a paying gig.
JFais pl) Do 5257 W. Adams Bivd Los Angeles 310-842-6171 lSleve o ! @150 10je @ ele o @ | Biues. Rehearsal space available.
:.lGengris Cohen Cantina 740 N. Fairfax Ave. Los Angeles 213-392-1966 EJay Tinsky L o ° e|l60 6 je @ ° ® | ® | Acoustic only. No amps or drums.
Jabberjaw 3711 W. Pico Bivd. Los Angeles 213-732-3463 Gary e o | 150 10]je ® ° | | @] coffeehouse
JLargo Pub 432 N. Fairfax Ave. Los Angeles 213-852-1851 | Joanne ®© o 0 0 0 0 0|0 D]|® @ ofe | @ | ® | under new management
JMint Lounge 6010 W. Pico Blvd. Los Angeles 213-937-9630 Jed ® 00 7 )0 @ LA 4 o Great R&B and blues venue.
_Molly Malone’s Irish Pub 575 s. rairfax Ave. Los Angeles 213-392-1966 ' Jay Tinsky e e o ol 5o @ o @ @ | Irish rock and scaled down bands
WEST HOLLY W OO D
QCoconut Teaszer 8117 Sunset Bivd. West Hollywood | 213-654-4887 | Audrey LIK ] ° ® oli0 2]l @ |eo ® | @ | Highly respected.
Q8121 Club 8121 Sunset Blvd. |West Hollywood | 213-654-4887 Audrey o e e e a]e o | ® | Low-key room below the Teaszer
JRoxy Theatre 9009 Sunset Bivd. West Hollywood | 310-278-9457 [JanBrooks |® ®© ® & ® ® @}50 | 15]@ @ ole @ | Outside promoters handie booking.
- Sunset Social Club 8210 Sunset Bivd. West Hollywood | 213-654-1001 | Roy L4 ) 200 9 o ® ° | ® | Blues only.
QWhisky A Go Go 8901 Sunset Blvd. West Hollywood | 310-652-4206 | Various . 450 8-10}@ @ ) ole L Occasionally revisited by the biggest rock acts.
WEST SIDE
JAlligator Lounge 3321 Pico Blvd. Santa Monica | 310-449-1844 Mitwison @ @ e o o o300 si0je e o | ® | Good outlet for up-and-coming bands
JAnastasia's Asylum | 1028 Wilshire Blvd. Santa Monica 310-394-7113 | Anastasia (3K OJ:.J’ o o3 3le o of ‘Cheers™-like atmosphere with no aicohol.
JCock and Bull Pub 2947 Lincoln Bivg |Santa Monica 818-780-5525  Mike e o0 o juo s le e le'e Small but hoppin'
QFair City 2020 Wilshire Bivd. Santa Monica 310-828-5549 | Keith Roberts | @ | 350 710} @ | @ o o ® | Large rock venue.
JHarvelle's 1432 4th St. Santa Monica 310-395-1676  Manager 140 46le @ ° e @ | Biues! A variety of blues every night
JMcGinty’s |2615 Wilshire Blvd. Santa Monica 310-828-9839 | Mike ° ® o o @ 13048 o ® | Rarely a cover.
JNight Winds 1026 Wilshire Blvd. Santa Monica 310-917-9111 | Jeff Johnson °® ® ol20/ 0o o ojle @ @ | Many national acts play here.
ASt. Mark’s 23 Windward Ave Venice 818-506-3219 |Elizabeth e | 10/ 1W0je © &l @ @ | Also R&B and salsa. Club phone: 310-452-2222.
QTilly's 1025 Wilshire Bivd Santa Monica 310-837-5535 ' Hugh Lavergne °® ®[120 46]0 @ ° o ) We are one of the only clubs doing world music
JThe Townhouse 52 Windward Ave. Venice 310-392-4040 | Frank Westhoft | @ ® (@ J150 20|e @ o o] ® @ @] roiyis flexible depending on band
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QThe Classroom 8333 Tampa Bivd. |Northridge 818-885-0250 | Tim Casey 120 10 )@ | ® ® | R&B and biues.
QClub M 20923 Roscoe Blvd. Canoga Park 818-340-8591 ]J|mmy D [ J - ] 240 12 0_* ® | [ ] * . @ | Original rock—all styles.
- The Coffee Junction 19221 Ventura Bivd.  Tarzana 818-342:3405  SharonBenson| @ (@ | @ (@ (@ @] 50 [31]e o 0] '@ Non-paying gig..play for tips & drinks only.
JCommon Grounds 9250 Reseda Bivd. Northridge 18-882-3666 | Paul Solomon | @ | @ @ o o o ol sje e |eo o | e wmosuyacoustc nohadrock Jazzon Mon.
QThe Country Club 18415 Sherman Way | Reseda 818-881-5601 iTony tongesl @@ @ o @ @ @fin «0:]e e |e o] | | @] Hugevenue—mutienterainment compiex.
QThe Jungle 17044 Chatsworth Granada Hills 818-832-4978 | Loma o o | Jsois7]ele o o ® | Large dance floor, darts, pool tabe.
JdPelican’s Retreat 24454 Calabasas Rd Calabasas 818-879-1452 Dave Hewit J® @ ® o o @] 400 10-12fj@ @ ® o ® | Ciubphone is 818-222-1155
B EAST SAN FERNANDO VALLEY I
- Amazon Bar & Grill 14649 Ventura Bivd Sherman Oaks 818-340-8591 Jimmy D [ oo of20 w]|e'el |o @ ® | Play in treehouse. % of profits go to raiforest
‘JBlue Saloon 4657 Lankershim Bivd  North Hollywood | 818-771-7992 | Carlos (K e e o |00 s8le e |o e ® | @ | Mainiy booking rockabilly and alternative acts.
ABourbon Square 15322 Victory Bivd. Van Nuys 818-997-8562 1Dennls [ J 200 5 1@ @ ° [ @ | Also booking R&B and blues
. Chimneysweep Lounge 4354 Woodman Ave Sherman Oaks 818-783-3348 ' Dan Singer 70 4]e @ [ ] ® | Blues & classic rock. See Dan Singer on Sun
JFM Station “Live" 11700 Victory Bivd. North Hollywood  818-769-2221 Toy (3K ] . |50 0je @ |e @ | The rock place in the Vailey
U lguana Cafe 110943 Camarillo St. North Hollywood | 818-763-7735 | Tom ° |55 6] e|e | @ ] Open mic audition. Call for info.
Qlreland’s 32 13721 Burbank Bivd. Van Nuys 818-785-4031 | Vinnie 808 |el e ol @ | Booking irish music only!
Jia Ve Lee 12514 Ventura Blvd. Studio City 818-980-8158 | Vabois e o o @110 8 jJo @ » @ | Send promo to club. No phone calls, please!
JOyster House Saloon | 12446 Moorpark St. Studio City 818-761-8686 | Herb - je @ | e 3} (@] | | @] Folkand blues.
JPalomino - 6907 Lankershim Bivd. | North Hollywood | 818-764-4018 | Bily Thomas |@ (@ (@ | @ 30 25 oo ole o] | | e| PrimaiyCaw
QUniversal Bar and Grill 4093 Lankershim Bivd.  North Hollywood 818-353-9433  Mike Lipe o0 000 00l 7)o e ° _Io Send all promo to club.
SAN GABRIEL VALLEY
U The Annpx 38 N. Mentor Ave. Pasadena 818-577-1894 ' Bob W stjee je e | @ | ] Blues. Par of the Icehouse.
_lSunseg Club 322 W. Sierra Madre Bivd. | Sierra Madre 818-355-3469 Bob Ld ® ®j28 Hle e |19 @ @ | @ | Alternative venue in Sierre Madre.
1 Toe's Tavern 37 N. Catalina Pasadena 818-577-6675 | Guy ci e 0o ® ‘ofz0 12fele ® ® 1 @ | Also funk and reggae. Intimate setting.
INLAND EMPIRE
JBranding Iron 320E. 51 San Bernardino | 714-537-3894 | Sue Smart | | |e 79 10 (@] @] @] | | @] PromotoP.0.Box 9860, Anaheim, CA 92812.
1 Whisky Creek 11331 W. Colton Ave. | Redlands | 909-798-6330 | Phi o{, ol " e} s fele ofo IMT ® | Books avarietyofacts.
SOUTH BAY / ORANGE GOUNTY
JBog_arts |6288 E. Pacific Coast Hwy.|Long Beach 310-594-8975 | Steve 'y | | 500 8-10 0; L ° @ | Dining available.
QBronco Billy's 3321 South St. Long Beach 714-537-3894 | Sue Smart | | | le 600 6 j@ ® ° ® | Promo to PO Box 9860, Anaheim, CA 92812.
J Coach House 33157 Camino Capistrano ' San Juan Capistrano 714-496-8930  Nikki o o |0 .0 ® o] 480 10-1je o el e@ @ | The hotspot in San Juan Capistrano.
_I(:owboy Boogle 1721 S. Manchester i_@leim 714-537-3894  Sue Smart | ® 90 6 |® @ ® ® @ | Promo to PO Box 9860, Anaheim, CA 92812
2 Doll Hut 107 S. Adams Bivd.  [Anaheim 714-533-1286 | Linda oo 50 | 8 oj o |eo |1 @ | Atso booking blues. Great outet for new bands.
QFriday Night Reggae Club 6285 £ pacitic Coast Hwy. Long Beach 310-498-0091 | Carin , (@] 500 48 o 0 @ | Aiso reggae & blues. In the Goiden Sails Hotel
JFrogs | 16714 Hawthorne Blvd. | Torrance 310-371-2257 | Eddie o o & o ‘ ® © @20 1210 ® LR d L ® | c/o Chocolate Chip Entertainment.
k JLighthouse Cafe 30 Pier Ave. Hermosa Beach  |310-376-9833 | Billy Manning ol ° e o o o) 1w 0: o |o |1 @ | caii Mon. or Fri. At least some original material.
_IMarqupe 7000 Garden Grove Bivd. |Garden Grove 714-891-1430 | Scott o e | | | 452 12 j@ ® [ BN J R Major 0.C. nightspot.
JPier 52 52 Pier Ave. Hermosa Beach  |310-376-1629  Debbie Wagner | @ | @ | 120 s5je  |le e ® | Fun atmosphere.
J Pizza Company 601 N. Placentia | Fullerton 714-996-2969  Dave e o |®|e [ Js0) 5 f o K @ | Looking for artists that draw crowds.
Js_ac[ed Grounds 399 W. 6th St. San Pedro 310-514-0800 | Chris or Jeanette] | @ : L L] i % 6 0: L3 o e ® | Also blues. Coffeehouse/art gallery
A The Strand 1700 S. Pacific Coast Hwy. Redondo Beach | 310-316-1700 | Car! ® 0 0 0 0 0|50 1520[0 © 0|0 @ ® | Mainiy national acts. Rarely local
JdToe’s Tqvern 732 W. Catalina Ave. Redondo Beach—: 310-374-4628 ’Tootie ‘0" [ ] 0. ® J___q | @] 225 610 o |® 4 @ | Also funk and reggae. Very smalt venue.
U Waters Club 1331 Pacific Ave. San Pedro 310-547-4423 1Tony 7 ™ N ) 890 12-15 . ‘e f J r 0 m ® Booling latin only

We have made every effort to make this listing as comprehensive and accurate as possible. If we have missed any club in the Southern California area which regularly hooks live acts, call us at 213-462-5772 to be listed in our Gig Guide printed in each issue.
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BANDS vs.

Over the last few years, several premier L.A.
rock clubs have succumbed to independent pro-
moters who use a pay-to-play or pre-sell system
to book many of their shows, instead of employ-
ing full-time in-house booking agents.

Pay-to-play usually includes charging an un-
signed band a predetermined amount of money
for a predetermined amountoftickets prior to the
show, and then it’s up to the band to sell those
tickets. Unsigned bands have been known to pay
anywhere from $150 to $1,200 for their ticket
allotments. Technically, the band can double
their investment if they sell all of the tickets at
face value. For example, if the face value of the
ticket is $10, the band might pay $5 for each
ticket and then they can sell the ticket for any
amount they chose or give them away. Bands

Compiled by Pat Lewis

may be required to sell as few as 50 or as many
as 200 tickets for their show. Face values can
range anywhere from $6 to $18, depending on
the night and other bands booked on the show.

Morerecently, the independent promoters have
adopted another scheme called pre-sell, which
simply means that the band is given X amount of
tickets prior to their show, but does not have to
pay for those tickets right away. Instead, the
band is given X amount of days or weeks to sell
the tickets, and then, during soundcheck, the
band gives the promoter the money. In this way,
the band doesn’t have to put out any initial
capital to get the gig.

Most often, it is the bands who seem to have
the horror stories about unscrupulous indepen-
dent promoters. However, it’s not only the bands

PROMOTERS

who suffer. Sometimes, bands will sign contacts
with promoters, only to bail at the last minute,
leaving the promoter without a band for a par-
ticular slot and more importantly, minus the
money he thought he was going to have to pay
the club. Other times, a band might pay the
promoter the agreed upon amount of money and
literally have no audience in the club during their
set. And considering the club makes a good
percentage of its profits on the bar tab, this can be
a pretty embarrassing situation for the promoter,
who has promised the club that a certain amount
of warm bodies will be in the club during a
particular band’s set!

Recently, Music Connection surveyed anum-
ber of unsigned bands to see how they felt about
indie promoters.

Q= How often do you book your gigs using
independent promoters?
All of the time 30 %
Most of the time 30 %
Sometimes <40 %
ANALYSIS: These percentages would’ ve been
slightly different had we not specified that the
gigs had to be booked by an independent pro-
moter. Many of these bands also book shows
through in-house booking agents, who often also
have pre-sell booking policies. So, in essence,
the percentages of bands doing pay-to-play or
pre-sell gigs “all” or “most of the time” would’ ve
been higher.

QX : Are you treated fairly?
All of the time 20 %
Most of the time SO0%
Hardly ever 30%
ANALYSIS: Frankly, pay-to-play would never
have survived this long had most bands been
treated unfairly.

QX - Have you ever felt ripped off or taken
advantage of by an independent promoter?
Yes 80%
No 20%

ANALYSIS: Whew! A whopping 80% of the
bands polled had some sort of run-in or problem
with a promoter at one time or another! Minor
offenses included load-in and soundcheck times
incorrectly given, set times being bumped, sets
being cut short and promised staging and light-
ing systems never being delivered, etc. One
band complained that they had experienced a
problem when a promoter said the number of
fans in the club differed greatly from the num-
ber of fans the band knew it had brought in. A
more serious story came from a band who had
made pre-sell arrangements with a promoter,
but when it came time to pay the promoter
during soundcheck, they were unable to pay the
entire amount. According to the band, the pro-
moter sent in a security guard, who demanded
the pink slip to the band’s van as collateral.

Q= Doallindependent promoters use pre-
sell or pay-to-play systems?

Yes 100%

No O%
ANALYSIS: Promoters exclusively use these
types of booking practices. However, when a
band is considered a large enough draw, the
promoter will sometimes pay them a guarantee.

QQ: Are those promoters still in the music
business?

Yes SO0%

No 50%

ANALYSIS: The fact that 50% of the promoters
who burned or took advantage of these bands are
still in business probably explains why the bands
were reluctant to name them.

Q= Is pre-sell or pay-to-play fair?

Yes S0%

No S0%
ANALYSIS: If the band surveyed was rela-
tively new on the scene with little or no draw,
they usually felt that pay-to-play was unfair.
Most said they were unable to sell many of the
tickets and that they had to give them away to fill
the club, which meant they lost money. They
also had to take the more undesirable time slots
and/or more undesirable evenings, which made
itall the more difficult to sell tickets. If the band
had drawing power, they usually felt pay-to-play
was fair. Almost all bands, however, felt that the
price they had to pay for tickets was too high.”

QX : Which is your favorite pay-to-play or
pre-sell venue?

A40%
20%

Roxy
Whisky

Troubadour 20%

No preference 20%
ANALYSIS: While the Troubadour is listed
here, this particular club recently hired an in-
house booking agent, who informed us that the
Troubadour is no longer a pay-to-play establish-
ment and that less than 2% of the shows now
booked are pre-sell. The Whisky also has an in-
house booking agent who books some nights at
the club. However, the Whisky still uses inde-

pendent promoters as well.

finding the best studio for your project.

commercials and related projects.
Next time . .
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Looking for a Recording Studio?

Our Network of over 300 select recording and video
sweetening facilities will make your work a pleasure. We
eliminate the runaround, hassles and headaches involved in

Since 1980 Studio Referral Service has assisted '0
thousands in getting great results for their records, films, ,

. get it right from the start!

This is a free service
818-508-8828

310-858-1140 ‘
FAX 818-508-8077

* ATTENTION %
UNSIGNED ARTISTS

‘, Fastest growing INDY LABEL & MUSIC PUBLISHER

Acts G Bands O Artists O Songwriters 0{

To be considered, send demo {1-3 songs max|, press kit & contact info to:

RODELL RECORDS, INC.
P.O. Box 93457-MC, Hollywood, CA 90093

seeks:

Must Be: v ORIGINAL
/ AGGRESSIVE
/ INTELLIGENT
7/ COMMITTED |
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Q= Howloyal are you to any one promoter?
Very loyal 20%
Fairly loyal 70%
Not loyal atall 3 O%
ANALYSIS: Considering all of the horror
stories floating around, it’s not all that surpris-
ing that 90% of bands surveyed would remain
loyal to one promoter who treated them fairly.

Q= How likely are you to use a different
promoter if he gives you a better deal than the
promoter you usually use?
Very likely 100%
Somewhat likely O %

ANALYSIS: Even though most bands are loyal
to one promoter, they are not adverse to getting
a better deal from someone else.

Q= How often do you sign a contract with
an independent promoter?
All of the time 80 %
Most of the time 1O %
Sometimes 1 O%
ANALYSIS: The best way to insure that you
won’t have a problem with an agreement is to get
itin writing.

Q= How often does the promoter hold up
his end of the contract?
All of the time 10%
Most of the time 7O %
Sometimes 20 %
ANALYSIS: When aband gets an agreement in
writing, most of the time the agreement is kept.
However, one comment voiced was that these
agreements aren’t all that detailed or specific.

Q= What bestdescribes your feelings about

pre-sell or pay-to-play?
“It sucks. We’re forced to use
independent promoters
because it’s the only way to
get a gig at these types
of clubs.” SO%
“It’s okay. But we’d rather get
paid and let the promoter or
club worry about selling

tickets.” 4O0%
“It’s great. We make money
and our fans prefer the
quality clubs.” 10%
ANALYSIS: Overall, the bands felt it was the
promoters who should bearthe burden of promo-
tion. The bands also felt that the clubs should
work harder to get a walk-in crowd. On the other
hand, the promoters argued that the bands don’t
work hard enough to get people out to their
shows.

Q= How often does the promoter require
you to contribute money toward advertise-
ments for the show in addition to the money
that you already are putting out for the tick-
ets?

All of the time
Most of the time

Hardly ever 40%

Never 20%
ANALYSIS: [t's interesting that only 20% of
the bands surveyed were never required to con-
tribute additional money for advertising. It would

20%
20%

REAL

TIME

[eo <\

CASSETTE DUPLICATION

What’s new at Abbey Tape?

SOUND TOOLS 11

Digital Hard Disk Mastering/Editing/Recording

STUDIO VISION

Midi Sequencing — SMPTE Lockup

seem that promotion would automatically in-
clude advertising. This is also probably a con-
tributing factor as to why so many bands lose
money when they pay-to-play.

QQ: What applies to your band most often
when you pay-to-play?
We make money 30%

We break even 20%

We lose money SO %
ANALYSIS: Considering half of the bands sur-
veyed lose money, it’s surprising that they con-
tinue to engage in pay-to-play. However, many
bands felt that the industry exposure and the
potential for gaining new fans was worth taking
the loss.

QQ: Which statement applies to your band
most often?
“We’re satisfied with the
quality and compatibility of
the bands who are booked
with us.” 20%
“The promoters put together
shows just to make money with
little concern as to the quality
or compatibility of the other
bands.” 80%
ANALYSIS: Overall, the bands polled felt that
the promoters simply don’t put enough time and
energy into insuring that the bands who are
booked with them are compatible. They felt that
their fans would stay longer and enjoy them-
selves betterif they could see an evening’s worth
of compatible bands. MC

4106 W. BURBANK BLVD.
BURBANK, CA. 91505
818 . 846 . 650S

The hottest new technology at the lowest rates
COME SEE OUR CREATIVE ATMOSPHERE

Hey, look at this! % Best Value Around! *
1000 CDS from your bat $1999

Includes 2-color disc label and 4-color 2-page bookiet
and tray card from your composite film.

Abbey Tape
Duplicators, Inc.

9525 Vassar Ave., Chatsworth, cA 91311 (818) 882-5210
“THE MUSICIAN’S FRIEND”
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NEVE 8058 CONSOLE / MOVING FADER AUTOMATION

STUDER A-827 24-TK. RECORDER

NEVE / MELBOURNE 12-CH. INPUTS

ADDITIONAL MIC PRE'S & EQ'S BY: NEVE, SUMMIT,
TRIDENT, PULTECH & A.P.I.

EFFECTS BY: LEXICON, ALESIS, YAMAHA, EVENTIDE

ALESIS ADAT 8-TK DIGITAL RECORDER

PRO-TOOLS, STUDIO VISION, PRO-DECK, PRO-EDIT
& SOUND DESIGNER
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SUBMISSION GUIDELINES

To submit a package for review, send a cassette tape with no more than three
songs, an unscreened black & white photo (a small 5x5 square photo works best,
but nothing larger than 8x10 can be used), a brief bio and a contact name and
phone number to Demo Critiques c/o Music Connection, 6640 Sunset Blvd.,

Hollywood, CA 90028.

Send us the identical package you plan to send out to the A&R community,
management companies, publishers and attorneys. All of your packages are
selected at random and reviewed by a committee. Packages are not selected in
advance, but rather, at the very time they are to be critiqued for a given issue. All
submissions become the property of Music Connection and will not be returned.
Because of the tremendous amount of packages we receive, we unfortunately
cannot guarantee that each and every tape will be reviewed.

Submissions for Oisc Reviews should also be sent to the same address. If you
are submitting an indie CD for review, please let us know how one can purchase
your product so we can pass that important information on to our readers. Once
again, we cannot guarantee that every submission will be reviewed.

.

Adam Roberts
< Contact: Adam Roberts
310-458-3440
3 Seeking: Label deal
d Type of music: Pop

V/ et CAlN
LM

‘NK gl
WAS W
Hete | Lo

Bam Bam
3 Contact: Life Line Productions
310-835-5425
J Seeking: Label deal
<J Type of music: Funk

Outlond
J Contact: Nikki Smart
714-458-1951
J Seeking: Label deal
J Type of music: Pop/Rock

32

< Production .......ccceuevveeennneee. (5
J Songwriting ......ccooeeeeceeninnans (5]
J Vocals i, (5]
<J Musicianship ....cccoeeeeneennee. (6]
Average
0000 YOBOOD

-J Comments: Though the produc-
tion was clear and concise and the
musicianship featured some good
playing, Roberts emulated Elton
John a bit too much. Some of the
melodies performed on piano were
frighteningly close to hits we've heard
in the past. Perhaps Roberts would
do well to use this particular demo to
secure a publishingdeal—it'sa good
songwriter demo!

3 Production ......ee..eereeseoneene (6]
< Songwriting . 5
A VOCALS ..ot (6]
3 MUSICianShip ...co...ceoemvceans (5]
Average
0000HOBOOO

J Comments: Whatmakes rap, hip-
hop and new jack so popular and
entertaining is that each and every
artist has his own spin on how to rap
and what to rap. Unfortunately, Bam
Bam makes a valient effort that falls
short of the mark. His vocal sound
isn't at all unique and his material
lacks charm and solid choruses—
two key ingredients to hit rap songs.
This is basically filler material.

J Production ......ceeneiencenenes
J Songwriting ....cccceeeeeneeennene.
Jd Vocals ...
- Musicianship

Average
000000 IOOD

J Comments: Qutlandisaduo from
South Africa who have submitted a
solid, above-average demofilled with
original material. From production to
vocals, thisactis professional sound-
ing. Their songs have strong cho-
ruses and are well-structured, and
the vocals are strong and emotional.
ltwould behoove A&Rreps and pub
lishers to pick up the phone and call
for a demo tape now.

Glass House
- Contact: Eric Harrison
818-988-7527
J Seeking: Label deal
- Type of music: Prog Rock

Tera
2 Contact: Perry Basile
708-599-7776
J Seeking: Label deal
J Type of music: Rock/Metal

HeyDay
4 Contact: Tony Howard
818-705-8423
J Seeking: Label deal
J Type of music: Alternative rock

John Revitte
J Contact: John Revitte
310-822-4075
- Seeking: Label deal
J Type of music: Rock

O Production ...........cccceecvernennns
0 Songwriting

0 Vocals

O Musicianship ......coivenvenneas (8]
Average

000000 YOOD

W Comments: Glass House is one

* of only a few bands we've run into

recently that is championing the
cause of Progressive Rock music.
Their demo package was complete
and the music within, clearly above
average.The band scored well in
almost every category and excelled
in the area of musicianship. They
have a strong, powerful lead singer
and some effective backing vocals.

O Production ........ccccommeeiuennnn 16
O Songwriting ....cccceeeeennenneennnne (4
Jd Vocals .., (6]
3 Musicianship ....ccccccveremennee. 16
Average
0000 HYOVOOO

J Comments: The mostimpressive
thing about this band was their press
package. Some money was put into
it as each band member wrote his
own biography. But what about the
music? The lead singeris a screamer
in the metal vein. A style of singing
thatwentoutin the Eighties. Though
the production was good, the band
lacks in the allimportant songwriting
department.

< Production........ccccoevenennnnnen 16
- Songwriting .......ccecrerneennen. (6]
A Vocals ..o (6]
< Musicianship ......cccccoeveeennne 16
Average
00000 YOOO0

< Comments: This demo tape from
HeyDay features some memorable
choruses (“She Rides,” “State Of
Mind”) but lots of corny lyrics which
detract from the worth of the songs.
With scores only slightly above av-
erage, this group stillhas away to go
before attracting A&R attention. The
fact that they hail from Liverpool will
get some eyes to open, butit’s got to
be in the grooves.

J Production.......ccceeeeeniennenn.
- Songwriting ..
D VOCAIS .ceerrirccmeeeemrec e

Average
000(HO0VOO0

J Comments: Revitte scored low
grades all the way around. From the
production (vocals mixed way too
loud) to the songs themselves which
were quite poor, the artist just didn't
come up with anything even close.
Though the tape starts out with a
bang, hopes of solid songs are soon
dashed as you listen further. Might
we suggest taking some more time
to hone your songwriting craft?

MUSIC CONNECTION, NOVEMBER 22—DECEMBER 5, 1993




Ed S
o Matle .
N

g 4

Meat Loaf

Bot Out Of Hell II: Back Into Hell
MCA

000000 LHOOD

pestey . Vg
Various Artists

Common Thread: The Songs of The Fagles

Giant
00000000 YWD

k)
Squeeze
Some Fantastic Place

A&M

000000 YOO

Keith Washington

W Producer: Jim Steinman

U Top Cuts: “I'd Do Anything For
Love (But | Won't Do That)."

W Summary: Following up a phe-
nomenon is a tricky task, but his
meatiness and “stage director”
Steinman do all they can to make
this descent as sweetly bombastic
and loads of fun to listen to. Though
these multi-movement “mini-operas”
don't quite measure up to their pre-
decessors, they still offer generous
amounts of rock edge, sweet piano
riffs and wry sentiments. Loaf may
be slimmer, but his wrenching vo-
cals are as fat and tasty as ever,
perfectly suited to the dramatic
storylines Steinman weaves. Wel-
come back, and please pass the
ketchup. —Jonathan Widran

J Producer: Various
- Top Cuts: “I Can't Tell You Why,”
“Heartache Tonight.”
1 Summary: Even folks who can't
stomach the country craze may just
find themselves loving this all-star
fundraiser (for the Walden Woods
Project) featuring the Eagles’ great-
est. Many of their early classics were
country oriented, and thus their re-
makes (by the likes of Trisha
Yearwood, Vince Gill, Clint Black
and Travis Tritt) sound much like the
original tracks. Which is to say, just
great. Others get souped-up treat-
ments that incorporate more mod-
ern ideas and inventive harmonies.
With songs this good, it would take a
lot to mess up this sampler.
—Jonathan Widran

J Producer: Pete Smith & Squeeze
4 Top Cuts: “Some Fantastic
Place,” “Third Rail,” “Talk to Him."
A Summary: Pop/rock doesn't get
much smoother than this perky disc.
In between the bluesy tenderness
and acoustic energy tailor made for
an unplugged concert, however, lay
a few sluggish twists which hurt the
momentum. That's more of a
songwriting fault, as the best ele-
ments of Squeeze—Paul Carrack’s
organ ticklings and Glenn Tilbrook’s
passionate strings and silky vocals—
keep the easiness flowing. Though
they lack REM's sense of wit and
unpredictability, Squeeze's best
tunes are vaguely though happily
reminiscent.

—Chas Whackington

J Producer: Various

J Top Cuts: "YouAlways GottaGo,”
“Don't Leave Me In the Dark.”

J Summary: We'vebeendown this
road many times before, witha deep,
dark, soulful vocal timbre, that late
night groove and more romance than
one album should be allowed to pos-
sess. Itstillfeels damn good, though,
even if Luther and Peabo have done
it slightly better. Washington’s voice
is all about urgency, making even
the most tried and true sentiments
sound like they are fresh. And yet,
being ballad heavy, a complete lis-

ten comes across a little slow, not
You Make It Fasy terribly exciting. So let's compro-
Qwest/Warner Bros mise, and keep it on low during you
know what.
00600600 0 000 —Nicole DeYoung
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Mr. Big
Bum'{; Ahead
Al

antic

000000 HYOOD

Neil Diamond
Up On The Roof

Columbia

000000 LHIOD

sa Etheridge

YES 1AM
J Melissa

Melissa Etheridge
Yes | Am
Island

00000000

Candy Dulfer
Sox-A-Go-Go
BMG
000000 WOOD

J Producer: Kevin Elson

3 Top Cuts: “Wild World,” “Nothing
ButLove," “Promise Her The Moon.”
J Summary: Like Foreigner and
Journey, these Big Boys are poten-
tial monster rockers whose marvel-
ous success with melodies gets in
the way of the attempted edges. Eric
Martin has a gruff yet often tender
voice best suited for acoustic tunes,
and such a style softens even the
harshest clunker. The rugged rock
riffs (courtesy of Paul Gilbert and
Billy Sheehan) are powerful, but
Gilbert’'s grace while unplugged
makes you long for more romance
and less pseudo-machismo. The
acoustic gems will be the hits any-
way, so why notjust give in and chill
out? —Jonathan Widran

3 Producer: Peter Asher
Q Top Cuts: “Up On The Roof,” ‘|
Who Have Nothing).”

Summary: Considering hissome-
what syrupy original outputin recent
years, Diamond's best bet at this
pointis to do exactly what he's done
here: re-do his favorite classics
around the theme of NY's Brill Build-
ing, where he and his heroes got
their starts. A project of this gran-
deur and ambition is of course sub-
jecttoafew weak-link arrangements
and a hokey take or two, but for the
mostpart, Diamond'’s glitzy touches,
and gentle caresses of these stan-
dardsis onthe money. He fares best
on the ballads, but even when he
misses, it's hard to fault such a labor
of love. —Wanda Edenetti

4 Producer: Hugh Padgham & Me-
lissa Etheridge

UJ Top Cuts: “I Will Never Be The
Same,” “I'm The Only One.”

Q Summary: For true grit from the
heart and soul of blues/rock, no fe-
male singer-songwriter packs more
emotional whallop than Etheridge.
Her voice is full of rage, pain and
conviction, but when she's not sing-
ing the blues, she knows how to
control herself. Her guitar playing is
equally smashing, cooking up groove
after rolling groove, yetit's her deep,
insightful yetsimple writing style that
puts her at the top of her game.
Every lyric is poetry, every word de-
livered with the cold truth. Absolutely
stunning, the best female rock al-
bum of 1993. —Jonathan Widran

- Producer: Ulco Bed & Candy
Dulfer

J Top Cuts: “Bob’s Jazz,” “Jam-
ming,” “2 Funky.”

- Summary: This is the best, all-
out party disc of the year with the
young Dutch saxophone goddess
and her multi-instrumentalist part-
ner Bed whipping up asassy, brassy,
soulful frenzy that rarely lets up. In
between the non-stop, hook-filled
bounciness are a few tender inter-
ludes like a lovely cover of “| Can't
Make You Love Me.” The only
clunker, amoody, meandering Prince
tune, comes at the end, so hopefully
you'll be too funked out by that time
to notice. When Candy’s this sweet
and saxy, you've got no choice butto
love it. —Nicole DeYoung
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Outside the Viper Room

After four years of being one of
L.A's coolest nightspots, English
Acid has closed its doors. Wednes-
day, October 27th, was the final day,
with Radioactive recording act Dig
marking the club’s swan song. Pro-
prietor Janice DeSoto has opened
Bar DeLuxe, which is a bar, not a
club, and has no cover charge.
DeSoto explains the decor as “old
Hollywood, Oriental opiumden.” Bar
Deluxe, open seven nights a week,
is located at 1710 N. Las Palmas
above Hollywood Blvd. Check out
their wide range of sake drinks and
their Mexican sushi. As far as En-
glish Acid goes, DeSoto explains
her reasons for the club’s demise: “It
was a combination of the bad
economy, a lack of originality and
drawing power on the local band
scene and a general feeling that the
club had run its course.” We heard
rumors that the relationship between
DeSoto and the powers that be at
English Acid was a bit rocky, and
that attendance wasn't up to par.
DeSoto, who was responsible for
such happening venues as White
Trash Au Go-Go and Imperial Gar-
dens, will be dedicating most of her
timetoBarDelLuxe. Meanwhile, punk
stalwart Marc Rude has opened a
club on Wednesday nights at the
former locale of English Acid.

Drown, formerly called Yester-
day’s Tear, has completed work on
their debut disc for Elektra, and let

me go on the record right now by
saying that | think these guys are
going to be huge. The record was
produced by Mike Ogilvie of Skinny
Puppy fame. Look for a release
around March '94.

7% Solution has called it quits.
Rather, they're “taking a break from
one another,” as lead singer Ralph
Saenz puts it. Saenz stated that he
feltthe band “wasn’tgoing anywhere”
and that the industry as a whole
didn’t seem to like the group.

Remember what | said in my last
column about how bad things were
forWarneract Life, Sexand Death?
Two members, including guitarist
Alex Kayne left the band, and now
bassist Bill E. Gar has exited as
well. All that leaves is Stanley, the
group’s malodorous frontman.

Due to recent events at the Viper
Room, the venue has temporarily
shut its doors.

The Coconut Teaszer is offering
free admission and other courtesies
to all firefighters, as a tip of the hat for
recent events. Call the club at 213-
654-4887 for details.

I've got to hand it to the Big Bang
Babies. Their new outfits look pretty
cool. They've dissed the heavy
makeup, blast-off hair and starburst
colored ouffits for a new look. Sure,
you might sneer, “What did they do,
visit Rodney Bingenheimer's hair-
dresser on the way to the Roman-
tics’ garage sale?" Maybe, but the
new matching red patent leather
outfits, pseudo suitjackets and Davy
Jones haircut for Kit Ashley, their
lead singer, look great. Now work on
the guitar player. Call the BBB's at
213-960-7898.

Buzz band: Lava Diva. The artsy
local band has been compared to
Lydia Lunch, and their 7" single can
be obtained on Meltdown Records
at 7095 Hollywood Blvd., #714, Hol-
lywood, CA 90028.

Former Nomad proprietor Jenni-
fer Kelton is booking some nights at
Club Lingerie. She can be reached
at 310-306-2366.

| hear that April’s Motel Room
may be close to a deal with Epic.

—Tom Farrell

Firefighters get in free at the Teaszer
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Lauren Ellis

The L.A. country music has been
dominated by the Women In Coun-
try as of late. At the Palomino Club
(818-764-4010), during Ronnie
Mack’s Barndance, many of our
most talented female artists banded
together under the leadership of
Sharon Marie Fishertopresentone
of the year’'s most exciting shows.
This musical revue included the tal-
ents of Kathy Talley, Toni Dodd,
Doris, Lauraand JudyLee Paxton,
Robyn Bernard, Kate E. Oyler, Jil!
Block, JanetFisherandLinda Tay-
lor. This fine group of women per-
formers earned a well-deserved
standing ovation from the full house
at the Pal. The ladies have been
approachedby several TV and movie
people about development of the
project.

Another fantastic show at the Al-
ligator Lounge (310-449-1844) the
following week called Women With
Roots also drew big numbers. The
show began with folk/rocker Jane
Bolduc proving her strength as a
fine songwriter and performer. Coun-
try/blues belter Teresa James and
bassist/ husband Terry Wilson dis-
playinga penchantforfunky grooves
and driving, southern fried rhythms.
Jill Block and her band, the Thril}
(John McDuffie, Dave Hall and
Larry David), played a tight set of
roots music with tunes from NRBQ’s
Al Anderson and several originals.
Lauren Ellis, the petite blond guitar
dynamoofBoo Boo Fine Jelly, was
electric as she blazed through her
set. Maia Sharp added saxophone
counterpointas basslegend Freebo
pumped out the low end. A highlight
of the evening was the first live per-
formance of the new, as yet un-
named, all-girl band that features
Teresa James on keys and vocals,
Doris Paxton on bass and vocals,
Lauren Ellis on guitars and vocals,
Linda Taylor on guitar and Kathy
Taylor on drums and vocals. The

project is the brainchild of producer/
songwriters Steve Diamond and
Steve Dorff who have assembled
the most impressive all female en-
semble I've heard in some time. The
songs are first-rate, the harmonies
are impeccable, the musicianship is
superb and the band looks great.
Definitely a band to watch.

Marty Rifkin, the CCMA multi-
instrumentalist of the year, has
opened a new recording facility in
Santa Monica, Marty’'s Country
Demos (310-399-3032) is now fully
operational in their new home. Dur-
ing a recent visit the studio, Ric
Kipker was working with Marty and
country demo singer Joey Scarbury
on some new tracks.

Singer-songwriter Alan Whitney
(310-374-7198) recently returned
from Nashville where he co-wrote
songs with Fred Knobloch, Brad
Rogers, Charlie Stefle, Gene
Ellsworth and J.K. Jones. Whitney
recorded in Nashville at Cedar
House Studios just minutes from
the Row in the beautiful countryside
studio complex. Cedar House is
owned and operated by former
L.Aliens Johnnie and Joanna
Christy Pierce and engineer Jim
“Gone Fishin” Emrich. Whitney
returned in time to open for blue-
grass fiddle sensation Allison
Krause at the Troubadour.

Studio wizard and producer
extraordinaire Greg Leisz (818-785-
1636) is a busy man. Leisz co-pro-
duced the new Rosie Flores album
for Hightone with Dusty Wakeman,
has been adding tracks to Steve
Kolander’s River North Records
debut in Chicago and playing with
k.d. lang on TV and on the road. He
is also working with T Bone Burnett
and Sam Phillips, Richard Stekol
and Jack Tempchin. Leisz is one of
L.A’smostsought aftersessionplay-
ers, as he is proficient on steel, gui-
tar, dobro and anything else with
strings. —Billy Block
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Joshua Redman

The last time he was in town, the
great young tenor-saxoponist
Joshua Redman amazed a sold-
outcrowd at Catalina’s with his pow-
erful playing. This time around, the
lines were literally around the block—
for Redman’s quartet also featured
brilliant bassist Christian McBride,
veterandrummer Billy Higgins and,
in a rare appearance as a sideman,
guitarist Pat Metheny! While
Redman’s style hinted at times at
Gene Ammons and Red Holloway,
he also proved that he had a distinc-
tive voice of his own, which he cer-
tainly needed to compete with
Metheny. The pair constantly chal-
lenged each other, trading offinnear-
impossible fashion (their “St. Tho-
mas” was somewhat miraculous),
but the 20-year-old bassist McBride
often earned the most applause with
his phenominal technique. Itis fair to
say that this group had no weak

links! . .
A more conventional but highly

Patrick Boone
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enjoyable L.A. band with the same
instrumentation is well worth check-
ing out. Tenorman Patrick Boone
appears frequently at Dodsworth in
Pasadena with a solid quartet that
alsoincludes guitarist Bob Pill, bass-
ist Dave Grover and drummer Ron
Dye. The impressive bass-drums
team constantly stimulate the two
lead soloists with the soft-toned Pill
offering a contrast to the extroverted
and frequently exciting tenor solos
of Patrick Boone. These are local
musicians who deserve the jazz
comminuty’s support.

Among stride pianists who are
active today, three stand far above
everyone else: Ralph Sutton, Dick
Hyman and Judy Carmichael.
Carmichael made a rare L.A. ap-
pearance at the Ambassador Au-
ditorium, delighting the audience
with humorous stories and hot play-
ing. She was a particular pleasure to
watch close up, making her powerful
solos look effortless and exploring a
variety of material from the Twenties
and Thirties including classics by
Fats Waller, Jelly Roll Morton, Duke
Ellington and Count Basie without
sounding like a copy of anyone else.
Someone shouid book her at the
L.A. Classic Jazz Festival some
year!

Upcoming: Catalina’s (213-466-
2210) hosts Don Pullen (Nov. 16-
21) and Bud Shank’s Sextet (Nov.
23-27), the Jazz Bakery (310-271-
9039) features Oscar Brown Jr.
(Nov. 12 & 13), Ruth Price herself
(Nov. 20) and Pete Christlieb (Nov.
26) and the Hollywood Athletic
Club (213-962-6600) continues its
Monday night blues series while
Pedrini’s (818-289-0241) offers free
Saturday afternoon jazz concerts.
Also, be sure to catch singer Kate
McGarry at Lunaria’s (310-282-
8870) on Nov. 19 and Wayne Pow-
ers’ entertaining show atVine Street
(213-463-4375) Nov. 19, 20, 26 &
27. Plenty tosee! —Scott Yanow

Me’Shell NdegéOcello

Few artists have an immediate
impacton a variety of musical genres
with their first release. Those who
come to mind include Bob Dylan,
Stevie Wonder David Bowie and
Prince. There's a new artist who
holds the promise of greatness from
her first release. Her name is
Me’Shell NdegéOcetllo, (pro-
nounced n-day-gay-o-chello) and her
first album, Plantation Lullabies,
has across pollination approach that
intersperses the subtleties of jazz
with a hard-core funk/rock base. On
October 26 at the Troubadour,
Me'Shell lived up to a buzz circulat-
ing throughout the L.A. music com-
munity. Her performance rivaled
such “comings-out” on that vener-
able stage as Elton John's legend-
ary 1970 unveiling.

Virtually the entire Los Angeles
black rock music community turned
out to support Me'Shell, herself an
active member of the New York chap-
ter. The impact of the concert was
not fost on the overflow industry
crowd, and acts as a landmark ac-

complishment that black musicians
need not be encumbered by such
labels as being urban, rap or what-
ever. Me'Shell's mix harkens to the
days when free-form jazz took hold
of the early Sixties and influenced
such seminal acts as the Last Poets
and Gil-Scott Heron. Rapper Guru,
along with other, early, explorers
intothe jazz world, including A Tribe
Called Quest and the Jungle Broth-
ers, are now joined by Me'Shell
Ndege’'Ocelloin forcefully bringing a
sense of excitement and direction to
rap and urban music as a whole. Do
yourself a favor and pick up Planta-
tion Lullabies. Album of the year.
MISCELLANY: Rappers! Look-
ing for a Los Angeles label to hear
your stuff? One that's gonna take a
chance because they have a small
roster? Contact Evan Forster at Tuff
Break Records. I've talked about
Tuff Break before and | bring it back
up because the label is accelerating
its efforts to make L.A.’s rap scene
more visible, especially after the wild

| success of, tonamebut afew, Prior-

Wayman Tisdale (middle) with the Wynans

ity and Interscope Records. Con-
tact Evan Forster’s office through

A&M Records (213-469-2411).
Can you have two careers, espe-
cially when one pays big money and
the other is a hobby? Well, if you're
a basketball player, you can have a
day job to go with your night gig.
Take superstar Shaquiile O’Neal,
who just released a rap album. And
now, the Sacramento Kings’
Wayman Tisdale is getting into the
act. Pictured below is Tisdale, the
tall one, with menmbers of the popu-
lar singing group, the Wynans.
Tisdale co-wrote the group’s latest
single, “Pay Day,” from their latest
CD release, All Out. But that's not
hisfirstscripture. He co-wrote “That's
What | Need” for the singing group,
SWV (Sisters With Voices). During
the off-season, Tisdale has a jazz
group in which he plays bass. Be-
sides all that, he runs a gospel label,
Tisway Productions. Now all
Tisdale needs is an NBA champion-
ship ring to go with the gold records.
—Gary Jackson
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The Whisky
West Hollywood

00000 LIOBOD

J Contact: Alan Oken, Available
Management: 213-650-4318.

d The Players: Mike Stone, bass,
vocals; Kirk Milier, guitar; Kane
McGee, drums.

J Material: Easily one of the best
unsignedacts currently onthe scene,
Clover has been drawing rave re-
views and should land a sweet deal
anytime now, if they haven'talready.
Forget retro-rock, this power trio's
material is as solid and heavy as
anything being put out these days.
Like many others around today, they
draw heavily from early Rush, Black
Sabbath and Cream and incorpo-
rate the pop tendencies of Sweet
and Cheap Trick. Clover just seems
todoitbetter, song after song. Bass-
ist/vocalist Mike Stone's take on the
world is encapsulated in “Numb,”
when he says “Am | just a cog in
some big organic wheel?/It doesn’t
even matter what | feel/It's easier to
be numb”; his disengaged sarcasm
being the perfect view for the fledg-
ling rock star resigned to comment
on this imperfect world until empow-
ered to effect change. It would be
hard for me to pick which song to
release toradio first, butif | went with
my gut feeling, it would be a toss-up
between “La La La,” because its
infectious groove won't leave me
alone, or “Age,” because its epic
scope shows every facet this band
has to offer.

4 Musicianship: Guitarist Kirk
Millerestablishes memorable signa-
ture riffs in nearly every song, par-
ticularly the biting leads in “La La
La,” “Eat The Apple” and “Mr.
Hamilton,” all of which wili have you
grimacing in appreciation of the nasty
notes being hammered out. When
Miller eases off, Stone's rumbling
thunder discharges an equally dis-
turbing sonic storm. On “Numb,”
Stone’s sonar plunges depths that

l~

Marc Bonilla: One of the best!

Clover: Solid and heavy.

wouldrattle the SeaQuest. On“Age,”
Stone and Miller simultaneously
show off their nimble fingers, prov-
ing without a doubt that this outfit is
tight enough to squeeze a diamond
out of coal. Stone, a former guitarist
himself, aggressively attacks his
bass rather than blending into the
woodwork, resultingin a heavily dis-
torted sound that often creates the
illusion of a second guitarist. His
vocals combine the fiery growls of a
manin helland the cherubiclilt of an
angel, backed by mates with first-
rate vocal harmonies.

1 Performance: By their appear-
ance alone, Stone and Miller let you
know where this band is coming
from: Cyberpunk-retro. Stone’s
mowhawk and bulging biceps could
land him in the villain's role in a sci-
fi adventure, while Miller's bush and
bells cast himin the mold of a Seven-
ties rock god. Behind these two pil-
lars, drummer Kane McGee furiously
kicks out the jams, earning a strong
nod for the whiplash beatson “La La
La" and the split-second tempo
changes of “Eat The Apple.” Stone’s
throaty growl was in prime form on
this night, but the backup vocals
weren't strong enough in the mix.
Still, a way-above-average trio
whose sound holds up well live.

J Summary: Clover should be
signed immediately. However, as
much as | enjoyed their show, I'm at
aloss to envision how they'd go over
onamassscale. In some ways, they
remind me of | Love You, who also
had excellent “retro” material only to
go nowhere with their first release.
Perhaps that was because of a lack
of marketing focus and because |
Love You's first album came out
before the big “alternative” boom.
On the other hand, Clover's finely
crafted sound could capture the
same market that Stone Temple Pi-
lots seized this year and reap huge
dividends. —Sean Doles

Marc Bonilla
The Strand
Redondo Beach

000000IOHO

4 Contact: Barb Deghan, Reprise/
Warner: 818-953-3223

d The Players: Marc Bonilla, gui-
tars, vocals; Mike Wallace, guitars;
Ed Roth, keyboards, Joe Travers,
drums; Bob Birch, bass.

'J Material: Marc Bonilla kicks out
high-energy, hard rockin’ guitar mu-
sic. The vast majority of Bonilla’s
work is instrumental, yet unlike too
many of his counterparts, Bonilla
doesn't give in to self-indulgence.
His music is accessible, and satis-
fied all the musicians standing in
front of the stage with their arms
folded across their chest waiting to
dissect every note Bonilla played.
But it also satisfied all of the rockers
who had their arms up in the air and
were there to have a good time.
Notable selections: Bonilla’s mag-
nificent all-instrumental version of ‘|
Am The Walrus,” “The Nutrocker,”
(his manic reworking of the Nut-
cracker Suite), “American Matador,”
the searing title track to his current
album; and Bonilla's five minute opus
which pays homage to epic guitar
riffs by featuring a four-bar snip of
famous guitar hooks, played in al-
phabetical order!

< Musicianship: Bonilla's strong
suit. Yep, he's a guitar hero, but he
sidesteps the bad idiosyncrasies as-
sociated with a lot of guitar nerds.
Bonilla combines a sense of for-
ward-thinking and accessibility in his
playing, which reaches your com-
mon concert-goer and musician
alike. I'd definitely rate Bonilla as
one of the best rock guitar players
out there today, and certainly as the
most underrated. Bonilla’s backup
band is what you'd expect from an
outfit that places a high-degree of
importance on musicianship. Once
again, there’s a lot of forward-think-
ing going on here—not just another
rhythm section that stays in the
pocket, another guitar player who is
technically pertect, etc.

J Performance: Bonilla is one of
the few guitarists I've seen who can
play so brilliantly while closing the
space between himself and the au-
dience. Everybody has a good time
ata Marc Bonillashow, and the anal-
retentive level apparent at too many
musical virtuoso performance was
nowhere to be found. Bonilla and his
band create a large whirlpool of ex-
citement and enthusiasm which spins
out of the stage and pulis the whole
audience in. Bonilla's between song
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Warbucks: Solid material.

raps are great; he comes off as one
of the guys and talks to the audi-
ence, rather than at them.

Q Summary: It's amazing this guy
can put on such a fantastic show
without having a real frontman. One
of the bestinstrumental/guitar shows

I've ever seen. —Tom Farrell
Warbucks

FM Station

North Hollywood
000000000

1 Contact: Brad Travis: 818-762-
3198.

1 The Players: Brad Travis, bass
and vocals; Ryan Gramza, guitar
and vocals; Jerry Buonomo, lead
vocals; Danny Lippard, drums and
vocals.

A Material: Formerly known as
Daddy Warbucks, the boys in the
band have hair—and lots of it, in that
Eighties metal style. Kinda like their
music, in fact. Warbucks is some-
where on the stylistic fence between
Winger and White Zombie's funked-
up bass lines. Their songs show
some well-schooled songwriting—
strong melodies and solid hooks you
can see coming from a mile away.
“What About Your Ma” and “Easy
Lover” are two examples that come
to mind. But you really gotta love
theirmusically self-mocking touches,
like their cover of the Flintstones’
theme song and a fade-out with the
Mission Impossible theme. Good
stuff, indeed.

1 Musicianship: As a unit,
Warbucks gets a perfect score in
this department. These guys are tight
as a drum and can play the hell out
of the instruments. But a few words
of caution: Buonomo has an excel-
lent range and lovely pitch but he
has to watch the cliched, metal-dude
delivery—the rougher and nastier
he gets, the better. Travis is a truly

excellent bass player but maybe
could edit a few notes to keep his
lines more clean, mean and groovin'.
J Performance: There's a weenie
quality to this band that's kind of off-
putting despite their technical excel-
lence. Here's what | mean: When
Gramza neededto tune up, the whole
vibe of the set came to a halt. Under-
standable, but then Gramza comes
back onstage with the pouty, petu-
lant comment, “That's all right, we’'ll
kick your f asses anyway,
man.” Yeah, right dude, just shut up
and play. And the Beavis and Butt-
head quotes between songs have
just got to go—a little too close to
home, you know?

J Summary: Solid songs, contem-
porary sound, good players and a
stage persona that's a little too trite
to be engaging. Still, lots of powerful
elements combine to make this band
potentially very interesting. If their
lyrics get a little smarter and their
look gets a little less dated, who
knows? ~—Sam Dunn

Permanent
Green Light

Raji’'s
Hollywood
00000HBOOO

J Contact: Nicole Blackman,
Gasatanka/Rockville Records: 212-
685-3001

J The Players: Matt Devine, guitar,
vocals; Michael Quercio, bass, vo-
cals; Chris Bruckner, drums.

< Material: Close your eyes and
picture a time when giggling girls
pranced naked through fields of wild-
flowers, when stoned stares were
exchanged in dimly lit rooms and
when simple expressions were filled
with deep sentiment. Using candid
lyrics and a kaleidoscope of Sixties
pop sounds, Permanent Green Light
leads you through a daisy chain of

MUSIC CONNECTION, NOVEMBER 22—DECEMBER 5, 1993

similar images.
J Musicianship: Devine, with his
crackerjack guitar playing, impres-
sively intertwines diverse musical
stylesintoadistinctsound. The swirl-
ing, psychedelic, blues grooves add
anedge that slices through the sweet
sounds. Like his guitar playing,
Devine's vocals are captivating and
cast dissonance into the harmonies.
Although Quercio expertly writes lyr-
ics that paint precious, paisley pic-
tures; Permanent Green Light puts
too much emphasis on his credits
(the Three O'clock, Game Theory
and Salvation Army). With falsetto
vocals that whine like the meow of a
sick cat and bland bass playing that
often lags behind the drums, he is
the least impressive member of the
trio. Bruckner is a dandy drummer
with steady strokes and even beats.
J Performance: The excitement
begins when Quercio announces
“Street Love.” Quercio calls it their
homosexual song which makes
Bruckner squeal as he leaps to his
feet. He flutters his hands over his
head and delicately swishes his hips
from side to side. What a sight! This
is the main attraction of Permanent
Green Light's set. Devine sways to
the grooves and acknowledges the
audience with slightglances; Quercio
excuses himself from movement
because he doesn’'t wantto mess up
his hair.
J Summary: Quercio and Devine
make a greatsongwritingteam. They
write catchy tunes with fascinating
sounds. Devine is an outstanding
musician and the main force in this
band. Permanent Green Light needs
alot of work on their live show. They
need to develop a more charismatic
appearance and presentation. They
also need to be able to reproduce
their recorded sound. But, since they
can't, my suggestion is to skip the
show and buy the CD. It's good!
—Krista Keiter

Permanent Green Light: A great
writing team.
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CLUR REVIEWS

April’s Motel Room: A positive, fun
attitude.

April's Motel Room

Coconut Teaszer
Hollywood

000000 IOOD

J Contact: Doug Campbell: 818-
767-6272
J The Players: John Baffa, percus-
sion; Mike Hoolihan, bass; TomKelly,
vocals, guitar; Sam Nickell, guitar,
backing vocals; Aaron Zidenberg,
drums.
(J Material: April's Motel Room has
come up with an original sound and
approach. Their material incorpo-
rates elements from the Sixties, pre-
grunge alternative music and ethnic
rhythms. Think R.E.M. with a psy-
chedelic guitarist and Poncho
Sanchez sitting in and you are head-
ing in the right direction. Their lyrics
lean toward the esoteric. Highlights
of this show included “You/Me,” a
song that slowly builds to a frenzy,
“God,” “California” and the alterna-
tive/college radio ready “It Grows.”
J Musicianship: All of the players
in April's Motel Room know their
instruments. Vocalist TomKelly sings
with feeling while projecting a quirky,
distant presence. Guitarist Sam
Nickell pushes the songs forward
with driving alternative rock riffs.
Bassist Mike Hoolihan, drummer
Aaron Zidenberg and percussionist
John Baffa provide solid, elaborate
rhythms.
J Performance: April's Motel Room
projects a positive, fun attitude. They
do not take themselves too seri-
ously, allowing the band to let loose
and enjoy themselves. This attitude
pervaded the crowd, who eagerly
joined in the fun. Standout perfor-
mances came from percussionist
Baffa and guitarist Nickell. Baffa
played with high energy and flam-
boyance. Nickell moved from a jan-
gling alternative sound to Sixties in-
fluenced tones without a glitch. Over-
all, a top notch performance.
J Summary: April's Motel Room
combines a fresh, original sound,
with strong songs containing memo-
rable melodies and a sterling live
show. Make your reservation at
April's Motel Room now.

—J.J. Lang

Patti Sterling: Ready to happen big!

Patti Sterling & The

Left Turn Only Band

Nightwinds
Santa Monica

000000 BLHOD

J Contact: Barry Molitch: 818-340-
5503

J The Players: Patti Sterling, lead
vocals; Stuart Elster, keyboards;
Jamie Glazer, guitar; Cliff Hugo,
bass; Art Rodriguez, drums; Efrain
Toro, Percussion; Petsye Powell,
Pattie Brooks, Terry Wood; backing
vocals.

J Material: Patti Sterling is a de-
lightful addition to the genre of adult
contemporary music. This singer-
songwriter fuses elements of jazz
with rhythm and blues to attain her
style of melodies. Her lyrics are in-
spirational gifts of strength and de-
votion. Sterling’s repertoire includes
tender blues ballads, such as "Sur-
render,” and lively jams like “Woman”
and “Eye Of The Storm.”

J Musicianship: Sterling may be
petite, but her mighty vocals com-
pare to an elevator in a skyscraper.
Carrying listeners, her sweet, soul-
ful voice glides from lower to upper
levels. She is backed by three pol-
ished vocalists with credits from
Stevie Wonder to Alice Cooper. Her
band features accomplished musi-
cians that have accompanied the
likes of Rickie Lee Jones and Bryan
Adams.

J Performance: Sterlingisanemo-
tional performer with a crystal vi-
brato voice that sends shivers down
spines, especially during gospels and
ballads like "'l Belong To You.” This
expert entertainer turns her spunk
back on as she challenges Glazer to
follow her impressive scat on his
guitar in “Seven Desires.” Sterling
leaves the audience energized as
she marches off at the end of "Eye
Of The Storm.”

J Summary: Sterling has it to-
gether. She has a professional pro-
motional package, an accomplished
backup crew and an outstanding live
performance. It's final countdown
time for her because she is ready to
blast off. Go see her while the seats
are still cheap! —NKrista Keiter

Possum Dixon: Great for colleges.

Possum Dixon
The Roxy
West Hollywood

000000 HOOD

2 Contact: Interscope Records:
310-208-6547
2 The Players: Rob Zabrecky, vo-
cals, bass; Robert O'Sullivan, elec-
tric piano, guitar; Celso Chaves,
guitar; Richard Treuel, drums.
J Material: Possum Dixondoes pop
with that same kooky sense of the
post-modern first tasted in the Vio-
lent Femmes, butwith an edge that's
decidedly rougher, more...rock & roil
if you will. You've got to love PD’s
smart songwriting laced with their
sense of irony, self-mockery and
some mighty keen observation.
“Pharmaceutical Edge,” “You Look
Like A Picture” and “Executive Sluts”
are fine cases in point.
J Musicianship: PD has that com-
fortably loose vibe bands achieve
after playing together forafew years.
Sometimes they disintegrate into a
noise feast—O’Sullivanis a wild man
onthe electric piano. Zabrecky has a
plaintive how! that's surprisingly
pleasing, and he plays amean stand-
up bass on a few numbers. Chaves
can tear up the guitar and still con-
vey finesse. Treuel is the kind of
drummer who never gets in the way
and always keeps things moving for-
ward.
J Performance: PD has one an-
noying fault—they take too many
breaks for too long between num-
bers. But it's a forgivable fault, be-
cause PD doesn't pander to the
crowd. The band members seem to
have so much fun onstage that an
audience is almost extraneous. Al-
most, thatis, except for their habit of
dragging friends and strangers on
stage to participate in their set.
J Summary: Possum Dixon fills
their songs with references about
L.A. only an Angeleno can fuily ap-
preciate, butthatdoesn'tmean audi-
ences elsewhere can't relish the
earnest emotions of their music.
Certainly a must for the college mar-
ket. A nice kick in the parts for every-
body else, too.

—Sam Dunn
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Plant at the UA

Robert Plant

Universal Amphitheatre
Universal City

With 25 years in the music indus-
try under his belt, the first twelve
spent as the lead singer for one of
the greatest bandsin history, Robert
Plant is a performer who truly de-
serves the many superlatives hurled
his way. And now that he has spent
the majority of those years as a solo
artist, Plant can argue that he's his
own man.

Plant's Universal Amphitheatre gig
was in support of his seventh solo
outing, Fate Of Nations, nothis stron-
gest venture. Plagued by the same
prosaic songwriting as his previous
effort (Manic Nirvana), Fate Of Na-
tions has yielded one gem, “29
Paims,” which appeared third in
Plant's set. Opening strong with “Tall
Cool One” and then sliding into
“Ramblin’ On,” Plant wasted no time
giving the predominantly
thirtysomething audience what they
came to cheer loudly for—the Zep-
pelin tunes. Plant offered several
excursions into his past, including
“Thank You,” “Going To California,”
“Whole Lotta Love” and “What Is
And What Should Never Be,” mixed
in with songs from his solo albums.

Plant's visual tricks for the evening
were a bit tame. Playing in front of a
large Far Eastern psychedelic back-
drop on a fog-ridden stage, Plant

40

Tom Fakkers

and his band donned the late Six-
ties/early Seventies style which is
currently chic again. Of course, with
Plant, he can honestly say that the
bell bottom/hippie wardrobe was in
his closet from the original outing. A
bitdisappointingwas the absence of
the forward-thinking that Plant has
displayed toward his stage presen-
tation in the past. The oddly raked
stage for his Shaken ‘N Stirred tour
and the swirling colorful maypoles
and background projections during
Manic Nirvana were all revolution-
ary. But for this tour? Nothing.
Granted, with a frontman as com-
manding as Plant, you don’t need
the smoke and lights, but for some-
one who has employed such brilliant
innovations in the past, the absence
was felt.

As for the sound, everything was
perfectly balanced, with no sore
thumbs acoustically. Plant's voice
sounded impeccable, and | can't re-
member when |'ve heard him come
off with such power and control.

—Tom Farrell

Children Under

Siege Benefit
Greek Theatre
Los Angeles
Charitable causes don'tget much

more poignant than children at risk
in a war-torn country, and the nu-

merous video and celebrity explana-
tions of the plight of the children in
Bosnia drove the point home and
then some. As celeb-fests go, this
four-hour extravaganza was special
due to its odd diversity. While most
focus on one genre, Children Under
Siege complemented its light pop/
rocking with a healthy dose of adult
contemporary and new age sounds.

Call it a fairly healthy sampler of
mostly appealing musical ideas,
complemented with poetry, dancing
and an elaborate stage designwhich
made for easy quick changes be-
tweensets. Ofthe many acts—which
ranged from the spacey hypnosis of
Kitaro to the American debut of Alan
Parsons—only Mick Fleetwood's
new Blue Whale outfit really
clunkered.

Especially engaging were David
Foster and vocalist Warren Wiebe's
renditions of Foster's best pop clas-
sics, Kenny Loggins’ touching “Con-
viction Of The Heart,” pianist David
Benoit's magnificent solo “Once
Running Free,” Dave Mason’s rol-
licking “Feelin’ Alright”and newcomer
new-ager Hisham'’s brief dose of
Middle Eastern fusion. It was also
good to see Ambrosia back in the
fold; lead singer David Pack’s duet
with Benoit, “Every Corner Of The
World,” was especially appropriate
to the cause.

The only major disappointment
was limiting a great vocalist like
Roberta Flack to one short tune,
while allowing Fleetwood’s bombast
to last the longest.

—Jonathan Widran

Lenny Kravitz
Pauley Pavilion
Westwood

Okay, so there were a lot of kids
dressed in hippie garb, and mem-
bers of Kravitz's band did possess
afro-styled hair that would have
made one cast member of the Mod
Squad green with envy. Sure, the
light shows echoed the type that
marred every early-to-mid-Seven-
ties rock concert, and Kravitz him-
self was dressed in a tight white
jumpsuit.

‘im*

Alan Parsons made his U.S. perfor-
mance debut at the Bosnia benefit

And you know what? Who cares.
| personally am sick and tired of
critics and ultra-cool alternative fans
putting down artists and bands that
they classify as “retro.” Music is
music.

While Kravitz and his six-piece
banddid geta little too self-indulgent
at times, he obviously has a loyal
following, and his sensual gyrations
probably had a lot to do with the
occasional squeals that could be
heard from young females around
the massive arena.

Yet the mystery remains as to
why he is so successful because
Kravitz is somewhat of a limited tal-
ent. His vocals range from whispery
Smokey Robinson-stylings to growl-
ing soul, yet he never seems to con-
quer either end of the spectrum. His
stage manner swings radically from
“nice guy” to “rock stud” within mo-
ments, and his band is for the most
part faceless and unmemorable.

So how did Kravitz, along with the
Black Crowes, move to the top of the
so-called retro-heap? It's probably
because he does show glimpses of
brilliance as a songwriter, performer
and arranger. And if he is able to
bring young people around to dis-
cover basic rock roots, he deserves
his place on the mountain for that
reason alone.

— Steven P. Wheeler

Smashing Pumpkins
The Palladium
Hollywood

With so many rough and tumble
rock & roll characters at work in the
music world, it seems strange that
so much hope and attention have
come to rest on the slim, pale shoul-
ders of the Smashing Pumpkins’ Billy
Corgan. The Chicago native and his
band have a deservedly lauded al-
bum on their hands with Siamese
Dream, and this pair of shows at the
Palladium served as the Pumpkins’
chance to prove that the splendor of
such tracks as “Cherub Rock” and
“Today” does not rest on hype and
production tricks alone.

Opening with the quiet angst of
“Disarm,” the band managedtocatch
its mosh-ready crowd off guard. But
the gentler musical moments only
served to double the crowd’s plea-
sure when the band kicked in with
noisy abandon. Still, when the crowd
didn’t manage to quiet down to
Corgan’s satisfaction during some
of his more sensitive vocals, he
harped between songs about the
amount of talking during the music.

The Pumpkins are unquestion-
ably Corgan’s band, but he received
ace support from bassist D-Arcy,
drummer Jimmy Chamberlin and
guitarist James Iha, who offered a
kind of running fret commentary on
Corgan’s vocals.

The Smashing Pumpkins may or
may not be the future of rock & roll,
but they are certainly a healthy addi-
tion, and the raging heights they hit
during their encore set brought
goosebumps to otherwise jaded lis-
teners. —Chuck Crisafulli
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& EMPLOYMENT  MUSIC INDUSTRY GIGS » 213-462-5772

MUSICIANS

| Music Connection’s Employment
listings are intended as leads for
musicians seeking work and are not
construedas endorsements of clubs or
agencigs. Be sure your music is
protected and always enclose a
stamped, self-addressed envelope
when mailing promotionai material you
wantretumed. if you encounter difficuity
with an individual or company listed
here, or if you are confronted by a
dishonest or "shady” operation, drop
us 2 line informing us of the details so
that we can investigate the situation
No phene calls, please.

MISCELLANY

Miscellany ads are free to businesses offer-
Ing pant- or full-time employment or intern-
ships for music industry positons ONLY. To
place your Miscellany ad—mail, fax or bring
in your ad of twenty-five words or less. Ads
will not be taken over the phone. Please call
when you wish your ad to be cancelled.

HBS STUDIOS seeks intern for production work
to office work. For more info, contact Tonya at
213-463-7527.

FEMALE WANTED part-time to work in promo-
tion department at indie label located in the
Pasadena area. Light typing, good phone voice
and some computer experience. Some pay. Cal!
Sherri at 805-250-0997
RECORDING/REHEARSAL facility seeks ag-
gressive intern/engineer to work into paying po-
sition. Contact Michael at 310-641-5608.

P/T SECRETARY sought by Latin Jazz musi-
cian looking for smart, self-motivated Boy/Girl
Friday. PC experience and accurate typing a
must. Good writing skills and layout abihity help-
ful, some errands. 15-20 hours per week, salary
flexible. Call 213-224-8006.

COCONUT TEASZER seeks booking assis-
tant/receptionist, over 21 with carand expert on
local music scene. Pay and advancement for
hungry, dedicated professional. Tuesday - Fri-
day, 3p.m. 107 p.m. only. Call 213-654-4887 or
654-4774.

INTERNS WANTED for national country music
magqazine in Beverly Hills. Must have knowledae

of country music and Mac experience. No pay,
possible college credit. Phone 310-858-7155
ext. 553.

MAJOR MUSIC publisher seeking intern. No
pay but a great leaming experience. Call 310-
247-8170.

RESTLESS RECORDS seeks interns with knowl-
edge and liking of alternative music for publicity,
radio and retail. No pay, but room for growth. Call
Lindsey Parker at 213-857-4357 x 240. No calls
on Wednesdays, please.

INTERN NEEDED immediately for music video
production company. Great opportunity to learn
biz, flexible hours, typing and computer helpful.
No pay to start. Call 213-467-8822.
ALTERNATIVE ROCK band seeks P/T assis-
tantto sell tapes at gigs and put out flyers. $7.00
per hour. Must be 21 with 1D. 213-933-0565
REPRESENTATIVES WANTED: Energetic,
personable, self-motivated and conscientious
people wanted. Various regional sales and pro-
motional rep positions available nationally. Com-
mission. Resume to: Polar Records, Aftn: Jeff
Peri, Rep. Director, 270 N. Canon Dr., #1386,
Beverly Hills, CA 90210.

ENTHUSIASTIC STUDENT interns wanted
Part-time, no pay, but could lead to paying posi-
tion. If interested in learning and being involved
in music video production, please call Kristine at
213-957-7777. Prefer students majoring in or
a|rsg%y involved vEJiBhiiilm. .
INTERNS WANTED for recording studio. Great “ »
opportunity to be involved in major facility opera- Formerly DADDY WARBUCKS
tions. Flexible hours and recording studio know!-

i e e || CUIFENtlY Seeking Management
in Pasadena area. Must have good phone and
typing skills. Some computer experience pre-

fered. Pay negotiabie. Call Sheri at 805-250- Fl nanc | a I B ac kl n g

WE ARE looking for someone to leam the music
industry. You will be assisting us in all areas. All

expenses paid and bonus. Contact: Michelle or
Lynda at 818-762-5648.

'AJOR ENTERTAINMENT P.R. company with ecC. or
superstar clientele seeks a highly motivated,
mature, responsible intem. No pay, but a great . =
opportunity to learn the business from those who M I d n I ht
know. Must be enrolled in college and receiving UVE g

college credit. Computers a plus. Call Elizabeth
at 213-651-9300 between 9:30-6:00.
INTERNS NEEDED for bookin dggartmem of
Fox's new hit moming show,"Good Day LA." 1 -

Flexible hours, no sligends. but free parking. Demo Avallable (81 8)762 31 98
Interns must be receiving college credit for their
internships. Interested parties should fax re-
sumes 1o 213-856-1098, attention: Laurie
Muslow. No ohone calls. olease!

FIRST ISSUE
OF 1994...

CONNECTION

and Olivier
af La Ve Lee

Complete directory of or label inquiries,
Indie and Major Labels contact

A special thanks to
Jeff Johnson

at Nightwinds

For future bookings

Publication Date: Jan. 3, 1994
Street Date: Dec. 30, 1993 (818) 340-5503
Ad Deadline: Dec. 17, 1993

(2] 3) 462-5772 = “Sterling has it together...she is ready to blast

Barry Molitch

-\ off. Go see her while the seats are still cheap!”

Don’t Miss it! —Krista Keiter, Music Connection
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PRO PLAYERS 1“‘%‘@‘2‘%‘1‘ MUSICIANS: GET PAID FOR YOUR TALENT! [NEXT DEADLINE: - Musicsmies
Y OELT SR Ty PAR vone — 29 SiEla RESERVE YOUR PRO PLAYER AD NOW ~ oniy $25 Wednesday \ ‘ ;
EXPERT TALENT FOR HIRE 3 £ z g cal (213) 462-5772 [ Mov. 24, 12 Noon ‘§ ‘°§ 3
PHO EEIHE auadiFicaTions g §[EL 3
TOM ALEXANDER - Producer 310-657 0661 /] Orchestration cred s on Grammy winning album, platinum and gold records, Enjoy working wth artists, transforming your ‘/l/'/i{ W
TR e i e = orchestrator, arranger, producer. musical imagination into a musical reality, anything YWY
State of art 24 track automated 56 input Neotek top of line outboard gear, | **310-203-6399-pager { & everything from beautiful, lush strings to nasty |
impeccably quiet, MID! w/huge sample & found hibrary. | | rhythm tracks. Demo not spoken here! |
MARK ANDRADE - Multimedia comp.|310-312-8835 | | Specialize in muttimedia compositions. Composed interactive music for CD-ROM and | Will compose music for your multimedia video | vz
A comp. 1o / '/[ Phillips CD-1 itles. Proficient with Sound Designer Il and ProTools. Credits include| games and other programs. "‘/‘[4‘41—'/“—
Complete MIDI studio with MacB40AV, Roland RD-300s, Proteus1. Korg | The Adventures of Zeida and Skate Dutle. Demo, bio and references available. | Mutimedia
O3R/W, Pertormer 4.2, Unisyn, Mosaic, analog 8-trk, DAT, Fender guitars. { |
KOFI BAKER - Drummer |310-859-2231 || 10 years experience internationally. Some chart reading. Quick study. Recording | Versatile, world-class drammer. Al pro [ "2
P e —— PN T ‘[ZLL/ l'LL experience in all styles. Credits include Steve Marriott and Jack Bruce. Promo Extremely quick study. Ginger Baker's son. Just '/J! (4T4TA
Ludwig and Zildjian endorsee-all pro equipment. package available. ‘relocated to LA, will offer some free recordings | Anty and every
‘***Contact: Angel**** |10 get established in the session worid here. | style.
NARD BERINGS - Guitarist 213-653-3034 |/|/|/] | | 10years touring and recording experience as major fabel artist and studio gutarist | Excellent stage presence! Easy to work with, {
TR 2 1 =T —=LS0 T Jﬂ__] in Europe. Did all the big stages, TV shows and tons of records. Powerlul rocker [creanve, open-minded, versatile. Background *'—/ (4% .
Warmouth Tele (F. Rose. S. Duncan), custom Strat, Ovation, ADA preamp, | wiih funk, jazz and R&B skills. Graduated from Amsterdam School of the Arts. | vocals and good songwriting. Call for promo Loves touring!
Rocktron Inteliifex, Mesa Boogie 295 poweramp, Marshalt 4 x 12 cabs. | | package! |
ROBERT COPELAND - Producer/Arr. | 213-217-8469 | || Recent credits include: Billy Preston, Deon Estus, Jonathan Moffett, Larry | MIDI oriented with extreme live appeal. Heawy on |
: = . — /—. Ty 4 .'/ 4 Seymour (Billy Idol), HBO. 20 years experience. Musician, producer, arranger, | good vacal production to showcase the arfist not I—'/MM 1
16 - 48 track, Mac, Vision, Cubase, Finale, Linn programming, Ensonia | composer, programmer. Laid back. yet meticuious working environment, Avaiiable | the producer. Very positive, constructive Baliads, dance,
EPS, Proteus, M-1, Roland JV-80, R-8, EFX. tor albums, scoring, artist development. | atmosphere. | rap and funk.

ROGER FIETS - Bassist/Vocalist 818-769-1525 | | [ Recording and/or pertormances with Je Paris (PolyGram Records), Kim Carnes, | Very easy o work with and very professional. ! !
N = ZATI\ [ T P JZI—-"!LJL{ David Arkenstone (Narada), Pat Torpey (Mr. Big), Hurricane (Enigma Records), [ Dedicated to the absolute best Sound for your 4 J!-]"{‘LJ!
4 8 5 string lretted/lretless basses. Vocal range: 3 1/2 oclaves. Soft ballads | teve Stone (CBS ecords), etc. Several USO World Celebrity tours. Resume and| project. Currently playing with Adtica. NO BAND|
to screaming rock. Specializing in background arrangements & voiceovers. | demo available on request. | PROJECTS, PLEASE!!

BRYAN FOUGNER - Bassist/Vocalist |818-715-0423 |/ /|/ |/ |/ 18 years experence, 3 independent albums. Extensive touring. lve performance and | Always stening. Very professional aniiude. Wivl i/l

4 - 5 stage experience. BIT Honor Award Graduate. Finalist Midwest Best Bassist | Solid player yet inventive when needed. Love live
Custom 6 string, Yamaha, Hamer & Gibson 4 string. D-tuner. Lead and/or | Contest. Studied reading with Putter Smith, Jim Lacefield. Also studied with Tim | pertormance. w/an extensive repretoir. Ready to | A rocker at
backup vocals. 3 octave tenor range. | Bogent, Steve Bailey, Gary Willis. Excellent vocals. | tour anytime. Also studio, casuals and Top 40. | heart.
LISA FRANCO - Medieval Strings 818-569-5691 | /| 7] 10 years pro studio and stage experience. Extensive European television and radio | Read charts, harp score not neccesary. Mystic | |
T = Tng N - e ['/MJ'/L'/'.‘! appearances, album crednis, commercial credits, B.I.T graduate. Highly skilled in !sound textures for rock ballads, also pop, tok, L/J"/‘l—l—'/ =1
Renaissance harps, nylon or steel strings, mandolins, dulcimer, bouzouki. | composiion and amangement. tradttional classical and new age. Rates are | Old instruments.
| reasonable and negotiable. | modem sound

JERRY GABRIEL - Lead Vocalist

|
1310-477-9753 | /| [ Lead and background vocals. Songwriter, poet. lyricist, producer. Audio/visual | Loves e, loves 1o pertorm and work on new /| !
——— L'/‘M 1'/]—'/ ! 'ii recording experience, motion picture fighting and stage management. Experience | music. Confident and capable, masculine and "'/‘L'/‘J"/-‘—L =1

3 1/2 octaves with broad, dynamic range. | with voiceovers and jingles. powerlul. Very Soulful. Have completed many | Dedicated and
| | album projects. | professional.
MAURICE GAINEN - Producer 213-662-3642 | /| || Read music. Berkiee College of Music. National Endowment for the Arts | MIDI and studio consuttation, Woodwinds, | !

- e —— E - E —]/M J"/J"/J'C: Scholarship. Discovery Records solo artist. LASS and NAS pro member. Lots of | keyboards, amanging, composing. Complete demo L"MJ{JLL{
Foslex16-trk, 40 ch mxr w/MIDI muting, DAT. sax, flute, Ensoniq EPS16+ | ive and recording experience. Jingle and songwriting track record. {ant mester production. Live sounding tracks. No | New -Jack
samp, Alesis D4 drm mach,Korg M-1, efx, etc. Acoustic piano. Atari comp. | | SPEC deals, pro situations only. | Swing MIDI rock.
CARLOS HATEM - Percussion/Drums | 213-874-5823 | | Original music projects in the pop & dance field. Nat'l & internal'l touring exp. | Good ears, good hands, and a pro attitude. /! izl

- — —/ ey —— "M MM Television performance credits. Soundtrack percussion. Music production, Drums & | Available for lessons. ,ildfiil/
Percussion and drum-set. Acoustic Drums, Shakers, Bells, Whistles. Fuil percussion on Paul Rodriguez Show, MTV, Artist Of The Year award winner on Dance music,
MIDI gear. l ABC Television series Bravisimo. Fluent Languages: English & Spanish. | | Latin styles
STEVE KALNIZ - Guitarist 310-657-3930 | /|, Graduate Berklee College of Music in Performance. Freelance sequencing experience | Strong Rock, Blues, and Funk player. Reads music | !

- s — ——— L/J! ['/J—L'/J for Yamaha and others. Player of all styles Worked in wide variety of situations. | and charts. Easy to work with. Club and studio ~’/U"/ J'—/‘[ —
Fender Strat-Ultra, Mesa-Boogie Quad. Preamp Power Amp. and 4/12 experience. | Lessons
Roland GM-70 Midi Converter. Samplers, Mac. Performer. Tascam 8-Trk. [ | | available.
PETER KO - Guitarist 1818-841-0233 10 years live and studio experience. Recorded with name antists, Recorded for On time, courteous and professional. Good ears |

S . - — e J{J—.L’L 14 major TV show. Created and recorded music “on the spot* for short film. Iwim creative teel. Very easy to work with. Can MJNl—L/
Various 6 string electrics and 6 and 12 string acoustic guitars. Various | | also read music and charts. | Rock/blues,
amps and rack gear to cover sounds needed. | | lead/rhythm.

AMES KODAK - Drummer |818-342-5969 | /| World tours and/or recorded with The Cutt, Edgar Winter, Kingdom Come, Read, elephant ears, pertection, time is money.
2 - — - —rr 1.4 JA'/J—'/ ‘{J Montrose, Michael Firkens, Michael Schenker, Witd Horses, C.C. Deville, Steve I M JLU-M I’/ 1
Drummer/musician-tons of drums and cymbals. Lukather, etc.. with producers Bob Rock, Keith Qison, Mike Klink, Kevin Beamish, ‘ | Mssc
L etc. TV, jingles, albums, demos, clubs, clinics, PIT instructor, B.M.E. | |

LANCE LA SHELLE - Vocalist |213-962.9487 | | Twelve years professional theatre background, three years club work. Academy of | Good stage presence, great sense of humor, easy 1/

" N — —— S —pe———- —ML/L/M! '{ Drama and Music gracduate. Broadway/New York City. Versatile performer, many | to work with, quick learner. MMM JA/‘
Excellent lyric baritone with three octave range. Lead and background | styles. Good with harmonies. | Country, ballad,
vocals. | | rock-uptempo.

BOB LUNA - Pianist/Kybds/L. Voc | 213-250-3858 I | Armanger-composer in all styles of music. Grove graduate, disciplined classically, | Strong soloist. Excellent ear. Quick learner. |
0_ St amn s /- L /- " e —L'/M!L'/—M 7| strong rhythmic grooves, read music. Strong background in orchestration. Lead Musical director tor numerous artists. Lead MM"’ MM

Kurzweil K-2000, Apple Macintosh IICi, Roland S50 and various other sheets, hornstring arrangements at reasonabie rates. Piano instruction available. | vocalisuhigh tenor range. Extremely
keyboards. | versatile.
MICHAEL NALLY - Engineer/Prod. |818-417-0696 | | Berklee Coliege of Music graduate, major label clients and credits, 10years pro | Professional and reliable, engineering proficient | | !
e LA /— PR —— —li-LL ‘li‘{ studio experience, ASCAP/NAS pro writer, reads music. 'on Neve/Flying Faders, SSU/G, API/GML, MJJML
Akai MPC-6011, Mac Performer, Akai S-950, Linn 9000, Alesis D4/SR-16, Trident A, B, C. Dance, techno
Roland 808/909, Korg M1, Oberheim Matrix 6, Yamaha DX-7. | and rap.
RK NORTHAM - Pianist/Kybhds. [310-476-5285 /| Over 15 years professional experience, 14 years classical training. Play and read all | Like to play all types of music. Excelient sight i

LMA— = s */ L - . — —L/ *—l{JL"/ styles. Extensive experience including TV music (wrote and recorded current HBO | reading, perfect pitch, great ears. Also available "MM / A
Pianist and keyboard player. MID! studio with Roland, Korg, E-mu series), fingles and ve pertormances Including tours, casuals, club work. Pager #: | for composing, arranging, charts. Professional | Taking care of
equipment. Apple and IBM MIDI software (Performer, Cakewalk Windows). | (310)917-1616. | attitude and results. | busi
SAM "SLUGGO" PHIPPS - Saxophone |310-397-7867 Saxophone (soloist) with Qingo Boingo for a million years. Tales From The Crypt, | Read, hear and improvise real good. |

e ——— .'p — l¥— —L/M'{ Family Dog, Nightmare Before Christmas. /I '/JLL/-
Saxophones: Soprano through baritone. 20's through

| | 60's jazz, blyes.

e e S S (= = SRS (RS SR s e g et S ey

{MUSICIANS, SINGERS & PRODUCERS: GET PAID FOR YOUR TALENT! ONLY $25 PER AD.1

Find out for yourself what other Pro Players already know...Pro Player ads work!!! To become a Music Connection Pro Player, here’s all you do:
WRITE IT! 16 insure accuracy, put it in wrifin? using this coupon. FAX IT! Fill out this coupon, include your credit card
number and fax to {213) 462-3123. MAIL ITY send in this coupon along with a check, money order or credit card info to:

Music Connection Magazine “Pro Player” 6640 Sunset Blvd., Hollywood, CA 90028
I Name Phone { )
binstruments and/or vocal range (20 words maximum)
] Available for: Q Sessions @ Touring O Club work Q) Production Q0 TV/Movies
[ Qualifications (40 words maximum)

Comment (25 words maximum)
LMusic styles: QRock O Pop DR&B QJozz QO Country Specialty (4 words maximum)

---_—_---_-___________-______-_-_-_—-—_J
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PRO PLAYERS

EXPERT TALENT FOR HIRE
PHONE @ |
cker |818-848-2576 | /| |/ |/| /| Many years country experience including TV & recording dates on East & West

y Producer

Electric & acoustTc guitars, mandoliﬁilap steel, vocals. String benders and
slide rings on both hands make my guitar sound like WWIII thru a Marshall

TAVAILABLE FOR

x

MUSICIANS: GET PAID FOR YOUR TALENT!
RESERVE YOUR PRO PLAYER AD NOW - oniy $25
caL (213) 462-5772
QUALIFICATIONS

NEXT DEADLINE: - #Usicsmes.
Wednesday |
Nov. 24, 12 Noon |5
0

|@
Cow thrash, farm jazz, prairie metal, nuke-a-bitly |

| speciaize in country music, both as a producer

ESSIONS
CLUB WOR

HE

[+
g
H
3
2

1 Coasts. Can produce 16,24,32 trk master recordings. Have access to the best
| country musicians in town for sessions & gigs. Currently playing with the and session guitarist. | love to discover new talent | western beat
Hellecasters. Friendly, professional, atfordable. Let's talk. and work with established giants as well. range rock

NED SELFE - Steel Guitarist/Vocalist 1415-641-6207 |/ |/ |/ |

Sierra S-12 Universal pedal steel guttar, 1VL Steelrider MIDI converter,
Mirage sampler, U-220, DX-7, dobro, lap steel, acoustic & electric guitar.

| Bammie award nominated player & songwriter, over 15 yrs. extensive studio & stage| Read charts, lead and back-up vocals, Excellent | /| /| /1 / |/
1 experience, numerous album, commercial, film & demo credits with Bay Area artists, | image & stage presence. Demo tape & resume e

bands, producers, including Anita Painter, Preston Glass, Bonnie Hayes, Robin & | available on request. ‘Pedal Steel - it's not just
| the Rocks, efc. for country anymore.”

LARRY SEYMOUR - Bassist

Warwick, Wal, Tobias 4,5.6 strgs, fretted & fretless, MIDI bass controller,

818-840-6700 |/ |/ |/ |/ |/ | Toured &/or recorded w/Rod Stewart, Billy Idol, Tom Jones, Martin Chambers and| Extensive musical education, creative harmonic & |/ |/ |/ /i

— 1 the Comittee U.K; Marisella. Jingles for Revion, Sunkist, Pepsi, etc. Recorded rhythmic approach w/exceptional scund & feef.

! d w/producers Trevor Horn, Keith Forsey, Bill Dresher, Eddie King. etc. MTV, '91 | Highly proficient at grooving/improviwriting | versatile, all
Bradshaw rack, Demeter studio drct box, Trace Elliot amps & speakers. Grammy Awards, Arsenio Hall, Taxi various albums, demos, musical chinics, clubs. | parts/sight reading/slap. Accepting Itd styles
STU SIMONE - Keybhoards & more 714-957-1246 | /| /|| || 10years Iliivq experience on mﬂs,guﬂar]_mls. D:iuefs'gp.Nunéeﬂllglstudio \Sl;ré)nu s?loist. armn'ger.“saongwrizsilr‘é Perect |/ |/ |/ v4vs
" —— o § 1 5ess10nS doing sequencing, s, sampling, sound ef . vocals, addition for touring: fast learner, killer stage | T
Pro keyboard and guitar rigs, complete MIDI studio with 8 track tape and | consyhting. UCLA, Grove and private education. Read music. Resume available. presence, Great wo. gear and image all nem? Lovesto tour!

DAT

| Keyboard instructor and MIDI consultant

RICK STEEL - Drums

310-392-7499 |/ |/|
12 piece Ludwig, full cage, double bass, 20 Zildjian cymbals

| | Fully endorsed. TV performances, video, clinician, producer, clinic road work with

S, Vil Very loud, strong drummer. Uses toms
= Bill Ward (Biack Sabbath). Music minor. Very visual, insane performer.

T
| meiodically. Pro attitude. Fast learner. Reads and A

transcribes. Odd time, no problem. African Huge drum
| thythms. Many different sounds. Very creative. | sound.

"STRAITJIACKET" - Violinist

Acousic violin, electric violin, digital signal processing. Vocal range: tenor. | State Universiy, Michigan. Ravi Shankar School of Music, LA. Ciy College.

818-359-7838 |/ |/ / /|| 20 years experience on violin and electric vialin in all styles. Quality vocals, Fast and

Easy-going. but fast in the studio. State of the |/ |/ |/ |/ |/
art equipment. Digital signal processing. R
exceptional ear, Flexible rates. Let's makeyour | A rocker at
music happen. heart

1 effective in the studio; a madman on stage. Record producer/arranger. Wayne
tat
Dema/bio avaitable.

"TAKA" TAKAYANAGI - Kyhds/Prod. |213-878-6980 |/|/|/ iﬁ‘ﬂ\éwmen/produoed songs for Peabo Bryson, Angela Bofill, Whispers, Nancy Wilson, | Producing, arranging, playing keyboards, lessons. |/ |/ |/ ||

halamar and Main ingredient. Top 10 hits and film credits. good ears and good business. Give power to music

Complete MIDI studio, keyboards, sampler, drum machine, DAT, 8-track in any style Pop, R&B,
bakads
ASTRID YOUNG - Vocalist 818-784-5859 |/ ,/j JL,/‘ Royal Conservatory of Music-18 years, 17 years professional experience. Just Professional singer Aback-up and lead) and 4V f,/ |
N P finished touring with Neil Young/Booker T. and the MG's. Appearing on many player. AFTRA/AFM affiliated, contractingand [ — —
Strong alto. Also piano, guitar and oboe current platinum releases, MTV “Unplugged”, solo recording artist with major label. | arranging for vocal or instrumental situations. | Blues, classical,
Production Style ala Kate Bush/Peter Gabriel. | afternative

FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749

10 PLACE FREE ADS

Ifyou oryour business charge a fee for your service; orif youare anagent,
manager, producer, publisher or record company, you do not quality for
the free classifieds. To place an eligible classified ad, call (213) 462-3749,
24 hours aday, 7 days a week before the printed deadline. When you hear
the beep, begin with your category number including available or wanted.
Then state your ad followed by your name, area code and phone number
in that order. Ads must be 25 words or less.Your name counts as one |
word, your area code and phone number count as one word. You may |
leave up to three ads per issue, but only one ad per category, and you
must call separately for each ad you place. Be sure to list a price on all
equipment sales. All ads placed are final and cannot be cancelied or
changed once puton the hotiine. Ads placed on the hotline will run for one
issue only. To renew your ad after it's been printed, call the hotline again
and repeat the procedure. Ineligible ads or improperly placed ads wil
not be printed. For display ads, call (213) 462-5772, weekdays and ask
for advertising. For Miscellany ads, call (213) 462-5772. MC is not |
responsible for unsolicited or annoying calis.

2. PA’S AND AMPS

«1981 Mesa Boogie MKIIB 100 wit head, mini, $700 74
Marshall MKl Superlead stock, $850 QOr trade for Leslie
cab Bran, 818-386-0251

«Acous bs amp w/125 RMS pwr, spkr cab w/1 15" JBL
Used w/Frank Sinatra $400 818-990-2328

eAcous studio monitors, series 3311, 2 of them, 2 yr
lfetime warranty $600 818-360-5081

*Bs rig. Carvin PB500 head, 500 wit stereo, many features,
nice tone, 410 Peavey cab whorn, very gd cond, $650
obo Guenther, 818-780-7010

«Carvin PA, 8 chnl, 400 wit stereo. 15° spkrs w/horns,
Tiaanium drivers, 2 9 band EQs, bmd new. forced 1o sale
$1100 Steve. 714-894-1941

«Colostion 12" gur spkrs 70 wits, 4 avall $50/ea Craig,
805-251-0498

«Celostion guit spkrs, 70 wit $50/ea 4 avail Craig 805-
251-0498

»Fender Deluxe 1958 tweed. mint cond, $1400 obo
Acous/elec Ranchero Supra Archtop gun w/simulated
snakeskin case, $300 714-499-0478
«Gallien Krueger BOORB w/enclosure $400 Chnis, 310-
945-3222

«High watt cusiom 50. perfct cond normal chnl

DID YOU SELL OUT

YOUR LAST SHOW?

Increase Your Following with the
.. A. Bandline

Like a mailing list on your phone

1 900 844 BAND ..

+Peavy 6 chnl mixer, ike new. only used a couple of imes,
$300 obo. Not a pwr mixer. Michael, 818-993-7002
«Randall fult stack, very clean, gd cond, $600. Greg, 310-
474-8909

«Studio Master 16x8, xInt cond, $2000 obo. Peavey
CSB00, $300. 2 Peavey Black Widow, 212 monitors w/
horn, $500/both. 805-295-1626

“SWR PB200 bs amp, 200 wits, wrks grt, $300. Ed, 310-
496-2633 *Ram Pico 16 16x2 mixing console. Made by Fender
*Trace Acoustic stereo amp w/Trace-Alesispreamp &2  Professional w/phantompwr. 4bandEQ, 1insert & 2 aux’s
TA100 pwrd spkr cabs. New cond i boxes wiwarranly  per chnnl. 5 yrs old Like new, $425 obo. Jim, 310-390-
cards, mnls, etc. List $3000, sell $1700 obo. 310-478- 4978

5083 *Rockman Sustainer, distortion, noise gate comprssr,
«VHT 2150 stereo tube pwr amp, all new 6550's & updated  half rck size, pertct cond. $85 Harry, 213-874-4496
electrncs. Installedby Stevieat VHT it'sabrandnewamp.  «Rockman X100 for $100. 213-469-4981

$1395 obo. Eron, 818-761-2220 *Wtd. Flight cases for drms to hit various toms, hrdwr &
*Yamaha PAsysim 12chnl stereomixer, EQ.ampconsole,  26x20 bs drm Fiber cases also wid Reasonable wid
2 spkr cabs & cases. Xintquality, fideily, cond. $20000bo.  Steve, 818-243-2512

Eves, John, 310-455-4304 «Yamaha SPX90 multi tx. incredbl sounds, $300. Yamaha

3 TAPE RE(ORDERS MFC1 Midi h contdir, contrls SPX90 or others, $75 213-
.

667-0798
«Tascam 22-2 2 speed 7° rl1o ff mastering deck. 1 yr old

$325 0bo. Bnan, 310-390-4348 5. GUITARS

«Tascam 688 8 1rk recrdr mixer Hardly ever used. xint -
«76 Firebird Bicentennial model, new case, $950 obo

cond, almost new $1500. 310-220-3163 4
«Tascam 688 81rk taperecrdr, mitcon, barely used. $1685 élzsa. Epiphone Firebird case, new, $40. Bnan, 818-386-

obo Seth, 213-655-4737
Brnd mw.snsvev played, custom Hamburg gui Blue w/
le top. uncan p/u’s, tuners $700. Greg. 909-353-
4. MUSIC ACCESSORIES 9507

9507
1 sot EMG Jazz bs p/u’s, hardly used. $65. Ed, 310-496-
2633

EMG mini hmbckrs, $60 Fender Stage 112, $200. Tahni
310-855-7959

de, 4 medium
to Irg sizes, $150-250 obo. Eves, John, 310-455-3404
«Furman PL8 pwr condiicner, pertect cond, $100 213-
957-0975

*Mic stands whbooms & gurt stands. Between $10-30
310-474-1286

master volume Gl tone. $300 Harry, 213-874-4496
«Laney 50 wit amp for sale Chnl swichng. 50 wits, new
tubes, xInt cond, $200. 818-785-0376

«Lee Jackson slereo pwramp, 50 wits per side, 1 rckspe.
pertect cond. $200 Must see & hear 213-957-0975
+Marshall 412 cab, straight wicover, $400. Lee, 818-766-
7169

“Marshall 412 slant cab w/Celestions i xint cond. $350
213-882-6515

“Marshall 3210 100 wit Mosfet head wift swich, reverb
etc $225. Hatler T-2 tube pre amp w/ft swich, $125 Brian,
310-390-4348

~Marshall JCM800 50 wit combo, moderl 4210, all tube,
chnl swichng, reverb, fx loop, 1 12° spkr. $650 obo Darryl
213-874-4501

*Mesa Boogie studio pre amp w/tt swich, sounds grt
$350 Dean, 213-850-6205

“PA systm, 1622 Alesis mixer, Peavey XR600B mixer
amp, Peavey monitor. EV SH1502ER 15 spkrs, SM57
mic $1200 909-687-1232

«Park guitamp 25wits, w/reverb, gd cond, $120 Harvey,
818-505-9515

sPeavey DW 300 wit monior, new driver, grt cond, both
$500 Peavey CS800 $300 frm Studio Master 8 trk
console punch oul, $2000 obo 805-295-1626

*Peavey MKIII 16 chnl mixer, built in road case. xInt cond
$550 John. 310-204-2174

«Carvin Strat, red wireverse headstock, S Duncan p/u.
F.Rose, HSC Cash only, $425 Scott. 818-787-9112
«Dobro Resonator, American made, new w/warranty,
$500 obo 818-881-3314

<ESP Mirage Deluxe, black wiblack hrdwr, S Duncan p/

ABC
REHEARSAL

NEW 24 HR LOCKOUTS

Between Hollywood & Glendale.
Newr freeway, Secured parking.
High ceilings. Double walls & doors.

14510 Delano St., Van Nuys Large Monthly Lockouts 5375
Shared Space $195

81829949315 | IIFrHH
FRANCISCO STUDIOS

Monthly Rehearsal Studio
24-hr Lockout/No Deposit Req’d

«2 Mint Hmbckrs p/u’s. $60 Tahni. 310-855-7959
*Boss RCE10 Chorus, $45. Epiphone acous gutt, $200

Acoustically Designed Rooms  Very Secure e Free Utilities
Mirrors ® Carpets ® Ample Parking ® New Freight Elevator

Call now
. 99/mm

2 min average

FROM *1950°°
213-589-7028
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u's & HSC. Paid $1100, sell $525 firm. XInt cond. Dave,

213-469-7334

«Fender Etectric guit wicase, special edition, Hartfield RR
Series, 3months old, mint cond. Built in adjustbl distortion,
most verst guit around. 1st $600. 310-944-4606
«Fender Precision bs, 1969 neck rosewood, 1964 body,
refinished, DeMarzio p/u's w/HSC. $550 obo Brian, 310-
390-4348

«Martin 018, D28 sunburst, D35, all earty 70s, xint, $300-
1150. Gibson Hummingbird, 1965, increcbl mint cond,
$1800 obo. 213-667-0798

FREE CLASSIFIEDS

Joey, 310-395-3963

«Sonar snare, 6-1/2 x 14, $275 obo. 2 Camco bs dm
pedals wiurbo plates & Denmar beaters, $75/ea. 213-
848-7025

«“Witd, Alesis SR16 dm machine, in gd cond. Will pay
$140 immediate cash. 213-851-3096

«Wtd, Tama hvy duty straight & snare stands, cash for best
condition. Steve, 818-243-2512

9. GUITARISTS AVAILABLE

+Qvation Patriot acous/elec, bicentennial collec
edition, only 1776 made. Deep back ebony fingerbrd, grt
sound. $700 obo. 818-890-1220

itneckavail. 24 frets, fingerbrd.
Gd cond 5120 Harvey, 818-505-9515
«Washburn B10, black w/2 EMG Jazz bs p/u's. Gd cond,
w/HSC, $300 obo. Rusty, 818-727-0143
«Yamaha elec bs, black lightweight body. Plays easy
$350. 818-990-2328

6. KEYBOARDS

«Kurzweil PX1000 piano module, 24 vox, 16 muttitimbral
$540. 213-876-8705

8. PERCUSSION

+Drm pads, 1-11°,2-8",$175 26" bsdrm heads, black w/
Pearl bgo SZO/ea Trades OK. 213-883-9578
“OWbsd Muilti it
top of line, $275. Jeff, 818-842-0370
«DOW5000 dbl bspedal $170. John, 805-255-9174
«Ludwig drms, 26" bs, 16" rck, 18° floor, 14x8* Ludwig
Coliseum snare drm. $450. Very loud, very big Justdrms.

triggers,

HAZY-EYED
'REHEARSAL

GRAND OPENING!

Full PA, 30x20 room. A/C. refrig.
stage light. control booth. Special
Music Connection discount
(mention this ad).

8187651865

justask Guns N' Roses, Megadeth, Concreteblond,

Fully Gatty,

Rehearsal Studios
Special on Daytime Rates
Call for Details
Triamp P.A. w/ monitor & effects

£(213) 666-6320 =

Red Devils, Social Distortion, Buck Owens, Los Iobos

gkt Yoakum, Janes Addiction, Blasters
Sjaddng Tesyy ‘ysiveq SAep sxaddadnlug

REHEARSAL

* MONTH TO MONTH REHEARSAL
* 24 HOUR ACCESS/SECURITY CARD SYST.

© COMPETITIVE RATES/FREE UTILITIES

* CARPET, WINDOWS AND CEILING FANS

« PHONE JACKS/11°~13' CEILINGS

« FORCED AIR VENTILATION/GATED PARKING

(213) 627-TUNE (8863)
(800) 500-TUNE (8863)

«#1 kd/rhythm guit/sngwrtr/bckgrnd voc sks estab, back to
basics, K/A R&R band. Ken, 818-785-5095

«#2 guit avail. Rhythm & vocs. Sks band plyng altrnty
music. 213-622-9673

«1 accomplished guit/writr sks recrdng projs to provide
guit parts for, demo, masters. Pop & rock. Hrd wrkr, grt
collab, pay negoliable. 818-761-8615

«2 Id guits/sngwrirs sk signed, meldc, HR band. Infl
Boston, Yankees, Leppard, Jovi. Willing to relocate.
Jackson guit/SIT Siring endorsees. 508-441-2118

23 y/o mekic gurt w/grt sngs, grt vocs, grt image, lkg for
estab sit. Steve, 213-960-1070

*A 1 rhythm w/some ki sks srs band. Infl Zep, Stones, AC/
DC, Aero. Ready to ply gigs. No BS. Hilywd. Brent, 213-
876-4819

«Aggrsv, verstl rock guit w/sngs, vocs, stage chops. Avail
for estab or extremly enterprising sit w/grt plyrs. Michael,
818-993-7002

«American rock style orig guit plyr/writr/singr, 27, sks bs!
& drmrto make grooving, hrd driving music. 213-739-3726
«Blues guit/voc avail for wrkg sit. 818-982-8346

«BMI sngwrtr/guit availto joinform pop/rock band Lkg for
pro voc, plyrs only. I'm a team plyr, not a hero. 818-989-
0840

«Dead srs, Ing hr, HR Id guit, stage & studio exp, maj gear,
tone, bekup vocs, team plyr. Srs inquiries only. K.R., 310-
431-6002

«Ormr, verstl & pro, will do you demofor free. Jazz, fusion,
rock, ethnic, etc. Pis call Doron, 213-654-5693

+Exp pro avail for blues, rock, cntry & reggae gigs.
Dependbi plyr avail for paid sits. 818-832-9057

«Fem funky rock gud plyr/voc avail for paying gigs. 310-
946996

Hourly Rehearsal
Space Available ¢

CNLY $25 FOR

A 4 HR. SLOT!

Full P.A., lockout rooms also available

NEW WEST L.A.

REAEARSAL
STUDIO

Large rooms w/PA, AC,
mirrors, colored track lights.
$8-510/hr. Storage available.

Los Angeles Sound Services

(213) 931-5299

. Why pay more for less?

SUBSCRIBE

[ AMERICAN
VISA [’ ... -
[ —

(213) 462-5772

STOP GETTING RIPPED OFF!
reBR STUDIOS (310)836-1479

UNBEATABLE LOW PRICES  THE BEST QUALITY SOUND
PRO PA EQUIPMENT
$20/3 HRS $8/HR $10/HR $14/HR

Discounts after 12 hrs/month  1/2 Price Practice for Referrals
Gear Rents, Parking, Storage, A/C, Concessions, Clean Carpeted Rooms

«Fer|d guit, rockers only. Pros & Orange Co rehrsis only
714-636-1197

+Guit avalil for demos, recrds, gigs, etc. Pro sits only, pis
Marcus Nand, 818-762-8932

«Guit avail for recrdng & demos. Total pro. All styles
Victor, 213-757-3637

+Guit avail to tormvjoin metal band. Infl Armoured Saint,
Megadeth, Metal Church. 213-549-0974

*Guit avail. Infl Bettencourt, Gitbert, Tabor & Lifson. Dan,
714-826-8252

+Guit tullof sout, groove, emotion, sks band. Intl SRV, Sly,
Stevie Wonder, Pearl Jam, Beatles. | write & sing as well.
Billy, 818-785-1726

*Guit 1kg to joinform band. Joe Perry, Page, Beck. Cail
Stephan, 805-584-9014

+Guit Ikg to joinfform hvy, psychdic band from the groove
& low end of rave & house to the pwr of grunge. Stacy, 310-
838-4477

+Guit plyr avait for rock, pop, jazz, funk, R&B, for paying
gigs. 818-785-1715

+Guit sks psychdk cntry blues rock band. Grt Id plyr, grt
equip. Infl CCR, Rock Pile, Cream, Vaughn Bros. 213-
650-7739

«Guit sks to join/form blues/rock band. Xint plyr, lots of
versatilty. Infl Zep, Johnny Winter, SRV, eic. | have PA.
George, 310-587-3203

*Guit sks tojoir/form dual guit, cmrcl HR band. Ample pro
gear, sings harmonies, trnspo. Hi energy, meldc style.
Fully dependbl. Doc Jones, 818-980-4685

*Guit team avail for band. Have orig sngs, equip & tmspo.
Infl Ozzy, Testament, Maiden. Ed, 213-464-5675; Chad,
818-366-9373

*Guit/sngwrtr avail for recrdng & fill ins. Gary, 310-391-
7364

*Guit/sngwrtr sksloestab or join HR band w/ing hrimage,
integrity & drive. Lv msg. 818.985-3076

«La's, early Who, Feeles, Damned. Billy, 213.939-3025

-HOUR HOTLINE: 213-462-3749

*R&B guit, soulfl & tastey, siudio & stage exp. Pros pls.

818-710-1292

*R&R raw guitivoc/sngwrtr, Allman Richards, Page, Taylor,

Gibbons, for band wiorganic roots. Ld, slide, tunings.

Vintage gear. 310-376-2081

*Reggae, soca, ;azz mck gur, 34, very xpresv, flowing
s, X-Ross Mk Einstein, D

Phil Chen, etc. Tour, credits, albums, credits. Rck,

passports. Dale Hauskins, 310-969-7120

*Rhythm & blues guit plyr, very soulfl, kg for tight rhythm

section. Pros, pls. 818-366-0914

9. GUITARISTS WANTED

«2nd guit ndd, thythm & id, bckng vocs. Intelignt, aftrnty,

hvy pop. Like Buffalo Tom, Soul Asylum, Husker Du, XTC.

Currently practice in Gardena. Mike, 714-968-7537

«2nd guit wid wivery fat sound. Into Pantera, Rollins,

Ministry, Danzig. 310-473-5752

«A#1 guitsngwrtr avail. Infl AC/DC, Ozzy, VH Avail for all

sits. 818-347-4624

«A1 guit wid for sng orienid band. Infl are Radiohead

Sonic Youth, Dino Jr, Swerve Driver. Pros only witop gear

& imspo. Hunter, 310-394-2547

*A1 intelignt sng id guit plyr, age 23-28, ndd to complete

diverse edge band. Infl Jimmy Page, GNR, Seattle. 310-

208-0619

«Acous guit wid to fill mood. Clapton, SRV, Beatles,

Smithereens. Ear for melody, vox & willing 1o wrk. Pete,

310-836-7683

*Active early 20s dynamc in the wide spectrum of

aggression & feeling to join starting band w/orig matrt. infi

Fripp, Navarro, lome. Louis, 213-464-5537

°Agn»hvy funk guit w/grt sound & variety of tx. 310-559-
7586

-Altmtv KROQ style proj nds Id guit. Must be pro w/demo
[

«Ld guit avail. Infl Randy Rhodes, Ozzy, Crue, Sabbath

Lynch. Nick, 213-467-8242

«Ld guit, styles Hendnx, Page, Clapton. SRV. Into ong
music. 310-288-3559

«Ld guitid voc avil for recrdng, toumg or grp proj. Steve,
213-960-1070

od ishd, to | in band. Into Saigon
Kick, Beatles, 0ueen Byrds, Zep, etc. If gender matters,
don't call. 818-985-3617

+Qld school funk soul gud avail for pro sits. 310-842-9894
*Over the hill guit sks over the hill band. Write Paul, PO
Box 314, San Gabriel CA 91778

-Posltlvo, meldc, tall, thin guit/sngwrtr wixInt chops, vocs,
equip, for estab, orig HR band. Kansas, Q'Ryche, Vai, pwr
ballads. 818-781-6121

«Pro id guit, uniq stylist, magazine features, tons of
recrdng, stage exp. Gear, Iks, credentials. Sks cmrcl HR/
metal band. Pros only, pls. 818-890-1220

*Pro Id/rhythm guit lkg for complete rock band. I'm fully
equip'd, sing beckups & dependbl. Based in Whittier, LA,

Orange Co line. 310-944-4606

Kravitz. Frank, 714-969-1879
-Awesome hm voc sks pro guit to collab & form band. Infl
Riki Lee Jones, X, AC/DC. Call Phil, 731-6486

«Band sks Id gutt for altrntv rock band. Must have strong
writng skills & have own sound. Dedictd & laid back. Call
Michael, 213-469-3778

*Blues infl R&R guit. Perry, Slash, Page, Hendrix. Lks not
importnt, abil & soul is Randy, 213-850-6515; 310-479-
0146

*Bs & drm team of 6 yrs skg gud plyrs. Pavement, Monster
Magnet, Coltrane, okd Kiss, Sonic Youth. Open to ideas.
Craig, 818-398-3224; Tim, 213-913-2672

«Bst forming single guit, balisy, blues orientd HR band.
Sleazy image, rebellious att, absolulely no 818's. Blood
thirsty dedictn only. Hitywd area. Eric, 310-657-0116
*Chocolate coated 2nd guit, under 26, w/Prince, Hendrix
image w/lng hr wid for all black, funkadelic mob. Hendrix,
Bootsy, Parliment. 310-372-3208

*Christian HR/HM guit ndd to assist pro singr/recrdng
artist in writng orig funes. Dream Theater, A/Chains,
Megadeth & variety. Srs, pls. 213-258-2748

ATTENTION
GUITARISTS:

A Christian commercial hard rock band with pro
gear, rehearsal studio, album to be released in
February of 1934, possible tours, scheduled video
to be made in Feb., ‘34 and excellent reviews in
major Christian hard rock magazine is looking
for a Christian guitarist. Call (714) 254-0780
or send your demo to:
TESTIFY

P.0. BOX 4927, ANAHEIM, CA 92803

PRO HARD ROCK BAND
SEEKS

LEAD GUITARIST

Must have pro equipment,
back-up vocals, dedication.
We have major connections,
management and tour pending.
(310) 868-0269 Ted
(714) 890-7551 Bobby

JGIA )
1
NEABOF
ll' .
i JUR LU |
DH B A )
O 4 ROOR
A DCA O
. .
Jdb BZ2-DD0

STUDIO

REHEARSAL
4 RMS W/FULL PA &

MONITORS, A/C, EQUIP.
RENTAL, STORAGE.
818-753-9033

44

GUITAR
INSTRUCTOR

SCOTT VAN ZEN

is now accepting students. Get the mental
edge. Get the sound out of your head and
onto your guitar. Improve rapidly through
proper focus and total concentration.
All styles, Ali levels.

(213) 654-2610

EW CLIENT SPECIAL:
Rent 2 months
Get 50% OFF

Your 2nd Month!

(818) 760-0818
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NEXT DEA

«Cmrcl meldc rock proj skg gutt wivocs for demoing,
gigging, elc. Steve, 213-960-1070

«Cnitry Id guit wid for new band. Rehrsls in Hitywd. Call Bill,
818-700-1980

INE: WED., NOVEMBER 24, 12 NOON

contacts sks verstl guit into Catherine Wheel, C.Trick &
Verve. 818-752-9428

*Open minded, creatv, into different styles, ages 20-28,
infl Jane s, Pumpkins, Bad Brains. Seasoned 2 guil

«Creatv musicn wid to form duo or band wisi

Bono, Edge, Astbury, Duffy, Morrisey, yuu&me 818-881-
7217

«Desparately skg guitwArue English anmtvstyle Textural,
dreamy, sometimes xplosive Infl Kiling Joke, Chameleon,
Kitchens of Distinction. Srs only, pis. Steve, 213-857-2393
sElec & acous pwr pop id wid to join fast, solid, rhythm
singr/sngwrtrw/grtiunes, vox InflREM, U2, Sting, Gratetul
Dead. Mike, 310-450-5998

«Fem guit ndd by altrntv band w/indie label. Infl Sonic
Youth, etc. 818-774-1449

*Fem Id/rhythm guit ndd tor vy rock
band. Precision, dedictn, equip & image. Infl Megadelh
Q'Ryche, Skid. 818-501-5628

‘FIRE WALKERS sk 1d guit. All orig southem rock proj
Pros only. Must sing bckups & ply a little slide gud. Vintage
equip a must. Chuck, 714-969-7537

«Frontwoman w/les(os(emne plys gun sks srs, creatv
guil w/equal /i orig band.
Meldc rock infl. Joplin, Tylev Seanle Pen 213-878-0003
«Gult ndd for SFV based criwvel HR band ala Leppard &
VH. Rock image, gd equip & att a must. 310-545-3061;
818-906-0922

«Guit ndd for uniq, altrntv, R&R band. Mgmt, bckng &
rehrsl spc avail for live & studio Must be avail & reliable.
No pay. irene, 213-221-3809

«Guit plyr wid by ADRIAN SLIM Paying sit. Showcsng
only. Lks & chops a must. Pros only, pls! 213-726-6741

«Gult sks guit 1o form metal band. Infl Armoured Saint
Megadeth, Metal Church. 213-549-0974

«Guit witeel for the blues & bright, moody. tasty rock. Fem
voc/lyricst. Have matrt. Sharine, 310-820-0363
«Guit wid by Venice grp. Ongs. altrtv urban jaz;

y rock band. Tony, 818-752-0315
*Orig, meldc HRvoc wistrong matr sks guitover 25. Must
be srs & determined. Carmelo, 310-578-5464
*Page, Slash style. Cretav guit w/writng & recrdng expwid
for band w/maij intrst. Must Ik like you're in a band. Lv msqg.
818-506-8774
*Pop altrntv band sks 2nd guitid & rhythm, w/gr image.
Infi Radiohead, Catherine Wheel, early Prince. Band has
demo deal. 213-851-1680
Punk/fy ggae g il ig CallGraham,
310-399-5104
*Rhythm gun demi god wid to corrpleta 5 pc sex, groove,
tnbe. Young kg, &
Call Rob, 213-BAT- WEBS
*SG, all fem band skg guit. No drugs, no alcohol. Have
mgmt, legal & developmnt w/maj label. Srs & commitd &
easy to get along with. 310-289-4734
sks icn to drink beer & jam.

Possible coffes house world tour looming in fulure. 213-
874-5018
*Sonic gult sought by hvy, trippy, hypnotic band. Pumpkins,
Pearl, Doors, etc. 818-766-2581; 818-762-1510
«THE YOUNG THORNS sk raw, rootsy, soulfl guit plyr in
20s.Infl Sam & Dave, Mick & Keith. Ronnie, 310-514-9494
Voc/! dst & bst/ forming uniq, meldc
band. Gd vocs, world beat ldeas goals, sometimes hrd
edged & danceable. Dan, 818-988-2171
*Witd for orig hrd, altrntv band. Bekg vocs a plus. Dedictn
a mus!. Infl Zep, Ramones, Fear, Jane's, Metallica, etc.
Tony, 818-289-1199

10. BASSISTS AVAILABLE

Groove mind. Odd time, Pharcyde, Heavies, Hendnx
Waits, Afro, Latin, blues, harmonic dissonance. John,
310-301-3356

«Gult wid lor 5 pc band Ld/thythm To complete sit. Pls
call Jesse. 818-567-2990

«Guit wid for all orig proj. Hvy & innovatv. Cross between
Megadeth & Hendrix. Nd someone verstl & dependbl. Jon,
909-941-0946

«Guit wid for all orig proj. Must be Libra or Scorpio. Call for
more info. 310-842-6225

«Guit wid for rock band w/hvy, tunky, psychdic groove
Rhythm & dynmcs mos! importnt. Gary, 310-391-7364
«Guit wid 1o complete new proj Must have sng ideas,
equip, trnspo & dedictn. Into Descendents, Bad Religion,
Sugar, etc. No clappers. 310-822-0860; pager #213-303-
2222

«Guit wid, xtremly verstl, groovy. ritf orientd, for band w/
full sets, gigs, recrdngs, mgmt, lockoun, label intrst. Must
be xInt at cross time jamming. 310-859-2231

«Guit wid. Must be orig. Must be srs. open minded. Must
wnt to do something that's never been done before. Infl
Pormo for Pyros, Jane's, A/Chains. Patrick, 818-247-4837
*Guit, bs team w/album prodcr nds guitivoc. 25-30. For
recrdng & tourng in 93/94. Infl Metallica mis Megadeth mts
Anthrax w/Satriani, Bobby, 818-709-7917
«Guit/sngwrtng partner wtd. McCartney ndd Lennon.
Let's write killer sngs together. Rock w/70s flavor. Page
Greg. 310-512-8384

+Hi tech guit wid by hi tech bst/id voc 1o form hvy, prog

mekic band. Infl Dream Theater, Rush. Sabbath, Kansas
818-951-1442

o'm a id gurt plyr kg for a ld bs plyr, a drmr & Id singr to form
classic 60s, 70s rock band. Infl Hendrix, Who, Mountain &
P.Gabriel. 818-797-4356

«Jazz, tusionband, MAJORHEALEY, sks guitto complete
guit. Pls conlact Greg. 818-884-7353

»La’s, early Who, Feelies, Damned. Billy, 213-939-3025
oLd guit ndd by solo artist. Music is World Pany, Elvis
Costello, Squeeze, Michael Penn, Chris Mars genre. Vocs
a must. Phil, 213-368-6655

+Ld guit ndd to complete ong band w/gigs Meldc rhythmc
w/dynmes. Cntry rock genre. Mature, steady att a must
Call Neil, 805-944-4829

«Ld guit. MF. wid for band into Pretenders, Stooges,
Breaders, Teenaga Fan Ciub, etc. 213-955-1718
«Leppard style band nds guit plyr. Call Dean, 310-657-

5470
*Nawly formed band w/grt sngs, studio & qrt maj label

Private Instruction

BASS

If you are serious about
the bass, 1 can really help
you expand your playing,
All you have to do is
praclice.

HERB MICKMAN
(818) 990-2328

q...

BASS

Lessons
BIT grad.
Theory, Reading, Technique
Walking Bass Lines
$25/hr

JOHN
(310) 390-2573

*#t pro bst, stick & upright, w/vocs, avait for showcsng,
recrdng & toumg. Taslefl & aggrsv. References & demo.
Levin, Sting, Lee. Pro projs. 213-851-9096

+13 yrs expbsplyr, specializing injazz, rap, Latin, hip hop,
R&B, rock, funk, classicl & soul. Studio, tour, live wrk.
Pager #310-790-0614; home, 818-992-4946

«Avail for wrkg sits. Blues, R&B. rock, all styles. Pro plyr
;vlpvo equip & trnspo. A drmr’s best friend. Dan, 818-594-

294

«Bs monster sks wrkg sit. Rock, pop, jazz. Xint reader.
Csls or tourng. Has passport & sns of humor. Let’s talk.
Simon, 310-392-6542

«Bs plyr avail. Infl from Kate BushtoL.Colour. Steve, 213-
LSRN

«Bs plyr avail. Ply all styles. Only srs call. 213-662-1374
«Bs plyr, rhythm orientd, sks signed or label intrstd meldc,
cmrc! pro band. Jovi, Firehouse. Image, equip, no drugs.
Patrick, 310-699-4678

«Bs plyrivoc skg classic rock, blues or any T40, anything
wrkg. 310-530-6541

«Bs soloist Ikg for pro proj. Overseas, 1 niters, fill ins.
willing totravel. Prosonly. Alsodbl on keys. 310-677-7994
«Bst avail for cover band. Paid gigs only. Fernando, 818-
752-8313

Where Music
Minds Meet

Access 24 Hours

Via Modem 310-312-8753

Electronic Newsstand
On-Line Classifieds
Shopping Mall
Industry Forums
MIDI Forums
Electronic Mail Service
Industry Database

Xp
Xp

Be a part of the transition
team into the 21st Century.
Get on-line with

Music Network USA.
Free access with any computer
equipped with a modem and
communication software.
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«Bst avail for funk, rock band. XInt equip, grt att. 4 8 5
string. Bekgrnd vocs. Infl Marcus Miller, Louis Johnson,
Geddy Lee, Rocko Prestia. Dave, 213-650-2059

«Bst avail for origrock or T40 band. Origs must have mgmt
& label intrst. Tolally pro. Endorsed by Jackson & SWR.
Call Marvin, 818-906-0922

«Bst for all pro sits. Reads & plys all styles. Eric, 818-760-
3688

«Bst sks paying gigs. Rock, blues, R&B, studio. 4 8 5
string bases. SWR gear, maj exp. Guenther, 818-780-
7010

«Bst, all types of exp, famous clients, Ikg for projs. Infl Joni
Michell, Buddy Guy, Riki Lee, Ohio Players. Also ply
fretless, 818-344-8306

«Bst, plys all styles, fretted, fretless, jazz, funk, blues, etc.
Read notes & chord symbols, recrdng/live exp. Pros only.
619-274-6814

«Bst/sngwrtr into funking, grooving, rocking, dancing
music avail. Pro sits only. 818-760-8841

«Distinctv bs plyr into jazz, tunk, soul, is Ikg for orig proj.
Gregory, 213-936-6099

*Hi tech bst avail to joinform progrsv metal band. Infl
Rush, Sabbath, ELP, Kansas. Have chops, image & gear.
818-951-1442

*HR/HM bs plyr Ikg for estab band sit. Open minded on
different styles. Have top gear, exp, trnspo. Srs only.
Kevin, 818-781-3334

eindustrial, dark, Iribal bs plyr. Tool mts Ministry. 213-
655-9125

+Lng hr, 1atoo, rock bst, avail for gigging, estab rock bands
only. 310-840-4063

*Pro bs & drm 1eam wixInt image & equip sk pro HR/HM
band. Rob, 310-594-6176

10. BASSISTS WANTED

*#1 bst wid for estab grp. Hi energy, aggrsv, grooving.
Gigs, labet intrst, EP, rehrsl studio, altrntv. Pros only. Call
Paul. 213-655-4346

«#t pro bst/sngwrtr w/xinl plyng & sngwring abil, wid by
killer guit/sngwrtr, for coflab & band. Funky-ish, bluesy,
soulfl HR. Randy, 818-779-0757

+400 wit plus, in the pocket, P-bs plyr w/parsonality, car &
job, wtd by voc & guit plyr. Fastleamer & bckups a plus. No
LA metal. Sleve, 818-763-4450

+A1 bs ptyr wid singing qualities, tenor range, wid. Thin
Lizzy, Blue Murder. Solid pros only. 818-752-0069

+A1 meldc bst wid to comlete diverse, meldc, hvy, blues
infl rock band in mids! of demo proj. Keybrds a majplus. Infl
Zep, Floyd. 310-820-4025

«ADDICT is holding bst auditns. Must be pro & have
aggrsv HR att. 818-888-9847

«Altrntv & outlaw cniry infl bst early to mid 20s wid by start
a new wave of blues/rock sound. Acous a plus. 213-739-

Altrntv band nd bst. Variety of infl. Strong melodies.
Some groove orientd, moody, psychdic. Some punkish,
straight forward. Will be plyng out soon. John, 310-836-
9230

«Avant garde pop/rockers forming uniq, orig band w/tem
voc. Pro business minded to create. rehrs, gig, recrd &
deal. 213-656-3930; 310-313-5901

24-HOUR HOTLINE

3-462-3749

*BABY UNIVERSAL. Bst wid. Mgmt & label intrst
J.P.Jones, Jack Bruce. Dave, 310-858-0454

«Band nds bst. Must be open minded, dedictn a must
Groove is everything. Color, Fath, Pearl Jam, covers
Billy, 818-508-1867

*Blues bst wid for band w/album & tentative tour, must be
obsesses wiblues. Under 30 HOMEWRECKERS, 310-
288-1174

*Bs freak wid. Must have sns of music & be srs Call
Kanilli, 213-661-5260

+Bs plyr wid for HR band that grooves. Into Public Enemy,
White Zombie, NWA, Rage. Pls v msg. 310-402-2261
«Bs plyr wid for pwr punk/pop band. Nds bs plyr immed
Pending shows. Commitmnt a must. 818-762-3686

+Bs plyr wid. Funk/rock band w/legal rep, industry connex,
recrdng studio, rehrsl location. Infl Peppers, SpinDrs. 310-
672-7742

*Bs plyr wid. Mus! be orig, srs, open minded, dedictd,
determined. Must wnt to do something that's never been
done before. Infl Jane’s, A/Chains. 818-247-4837; 247-
9960

«Bs plyr, acous 8/or elec, for steady gigin Beach cafe, SM
wiguit. Blues, jazz, standrds, etc. 310-314-7661

«Bs plyr. Sid Vicious reincarnated. 957-4920

«Bst for altmiv band for elec & acous shows voted 2nd
best unsigned band1993 LA Rock Ears award. Srs only.
No jazz odyssey. John, 213-381-7450

+Bst for black rock band. Technicl proficiency & creativty
amust. Infl Ozzy, Weather Report, Racer X. Call OJ, 213-
467-2426

«Bst ndd for gigging, hvy groove, tunk rock band. 100%
dedictn, gear, trnspo. No glam, posers or losers. Vince,
310-998-1627

«Bst ndd for LA based rap band. No punkers, no metal
heads, no glam. 714-630-0635

«Bst ndd immed. inft Sly Stone to Zep. Srs only. Vintage
gear. Call f you're srs. 213-465-9077

*Bst wid for acous proj. Mus! be very responsbi & pro. Infl
Mamas & Papas, Beatles. Jeannie, 818-786-5537

+Bst wid for all orig proj. Hvy & innovaty. Cross between
Megadeth & Hendrix. Nd someone verst! & dependbi. Jon,
909-341-0946

+Bst wid for blues cover band. Tom, 818-994-8113
+Bst wid for contmpry bilues band. Pro att, pis. Call Tony.
310-949-5510

+Bst wid for fusion quartet. Have tape & tunes. Must walk
& tunk well. Mike, 818-752-1065

+Bst wid for orig, hi energy, altrntv proj. 4 pc minus one
Ala Cure, early Jam, Ramones, Social Dist. Lockout in
Venice. 310-396-7734

«Bst wid for pro sit by killer thrash R&R band. Infl Pistols,
Stoogers, etc. Band must be parody. No rock stars. 818-
544-3581

«Bst wid for pro sit by killer thrash R&R band. Infi Pistols,
Stooges, etc. Band must be priority. No rock stars. 818-
544-3581

«Bst wid to form new HR band. Vein of Sabbath, old Crue,
old VH. Call Mike, 818-367-3846

«Bst wid w/bckng vocs, male or fem. Pwrfi, meldc, dyname.
Pixies, Sugar, Lemonheads. David, 310-398-8941

«Bst wid, hvy, simple, grttime keeper. for band wiull sets,
gigs, recrdngs, mgmt, lockout, label intrst. Must be xInt at
cross time jamming. 310-859-2231

DEAL OF A

LIFETIME!

Including the Classic Il CPU

* 40 MEG Hard Drive
* 3.5" Floppy Drive

o~ =
/;\" INCREDIBLE é -
"} FACTORY

-

CLOSEOUT! -

“$1700

Apple® Macintosh® Classic® II 4/40

A Complete Personal Computer System with 40 Meg Hard Drive

’
‘ INCLUDES
P, MDNITDR!

Authorized Reseller 40 MEG HARD DRIVE!

* Keyboard

* with 68030 Microprocessor
* 16MHz speed * Mouse -
« a full 4 MEG RAM * Monitor

* The Ideal Entry-Level
* Computer Sytem!

SAVE OVER 50%!

799

UNIVERSAL ITY WEST SIDE WEST COVINA ANAHEIM
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FREE CLASSIFIED

«Bst/voc wiingers, pick, slap, for progrsv, tunky, HR proj.
Cerebral lyrics, strong sngwring. Label intrst, Kevin, 213-
465-4615
«Bst/voc wid to form trio. Infl Kings X, Rush, Mr Big,
Extreme. Dan, 714-826-8252
«Burning funk/rock untt ala L.Colour, Exireme, requires
monster replacemnt wivocs, stage chops, tunk bekgmd,
contmpry Ik for showcs. Michael, 818-993-7002

Bur kbandala E .L.Colourrequire
monster replacemnl for showesng. Oulck leamer witunk,
bekgend vocs & contmpry Ik pref'd. Michael, 818-993-7002
«Chocolate coated bst, under 26, w/Prince, Hendrix
image wid for all black, funkadetic mob. Hendrix, Bootsy,
Parfiment. 310-372-3208

«Cmrcl melde rock proj skg bs wivocs voc demoing,
gigging, etc. 213-960-1070

«Creatv bs plyr wid for HM band w/demo & following. Infl
Helmet, Tool, Nirvana. Call Michael, 818-752-7308
«Drmr & bs wid for uniq, srs, WLA band. Infl Hendrix, Zep,
Jellyfish, but mostly us. Dedicin, trnspo a must Mark, 310-
285-8154

«Eagles for the 90s. If you ply ke Meisner or Terrant, the
only thing we're missing is you. Harmony vocs a must.
Rob, 310-371-3232

<English singr/sngwrir Ikg for bs to complete intelignt pop
proj. Eclectic & tastef), not hrd or hvy. Lou, 310-390-3752
<Estab 908 HR band wWamer & Columbia intrst sks bst
wistrong bekng vocs. Private rehrst. Infl STP, LS&D, oid
C Trick. Mike, 818-880-1269
+Experimntl, sonic, solid bs sought by hvy. tnppy, hypnotic
band. Pumpkins, Pearl, Doors, etc. 818-766-2581; 818-
762-1510

+Fem bst wid to form altmtv rock band wffem voc/guit
Angie, 213-461-6260

+Fem bativoc wid tor wrkq band. 310-394-6996

Need a Logo? ¢

*Gd sngs, funky beats. Bst ndd. Rock solid groove plyr
Lks, race, gender unimporint. Must lock onto groove like
pit bull onto mailman. 213-368-4980

+Guit & drmr sk bst, vocs a plus. Into A/Chains, S'Garden,
STP. Have atty, 24 trk studio time & label intrst. 310-474-
1286

*Guit skg bst & drmr to form blues/rock band. | have my
own PA & place to ply. Infl Johnny Winter, Zep, SRV, slc.
George, 310-587-3203

*Guit sks bst to form melal band. Infl Armoured Saint,
Megadeth, Metal Church. 213-549-0974

«Guit/sngwrtr forming band. Sks creatv, dedictd bs plyr.
Aero, GNR, Zep. Calt Stephan, 805-584-9014

sintelignt bst wid by guit to form tight trio. Think Elvis
Costello mts Nirvana. Tom, 818-247-6620

«Killer guit & drmr skbs plyrtocomplete HR, progrsy, hvy,
90s groove band. Dedictn a must. Infl Ao Z. Mike, 818-
982-7009

+Lkg for signed, mgmi, tully funded. paycheck included
band in Music Connection? Get real. RIFF RAFF auditng
bsts. Crrwel rock, no grunge. JeH, 818-712-9420

+Look alike ndd for dyed black hr, skinny, hvy, aggrsv,
flashy band. Pros, coot gear, 24 plus. No hype. Check us
oul. 213-883-9578

*Newly formed band w/grt sngs, studio & grt maj label
contacts sks versll bst into Catherine Wheet, C.Trick &
Verve. 818-752-9428

*Newly formed HR/HM band sks pro bs plyrimmed. Have
east & wesl airply. Tommy, 213-654-2872

sPop altrnty band sks pro bst w/grt image. Infl Radiohead,
Catherine Wheel, early Prince. Band has demo deal. 213-
851-1680

«Pro bst ndd by estab career HM band w/progrsv edge.

T.Shannon or Noel Redding, J.P.Jones. Michael, 818-
909-7875

“SG, all tem band skg guit. No drugs, no akohol. Have
mgmt, legal & developmnt w/maj label. Srs &

*Ken James, pianist, musical director, arrangr, state of arl

elec piano & string sounds. Pro inquiries only. 805-298-

3002
K

310-289-4734

+Sid Vicious reincamated. 213-957-4920
*Singr/sngwrtr/guit sks bst & drmrto form eclectic, amtv
grass roots band. Infl Breeders, Husker Du, Hazel, REM,
Velvet Undergmd, etc. Pls, positive alt's. Joe, 818-766-
6169

«Skg bst for hvy rock, blues proj. All orig. Only srs musicns
call. 818-347-3887

«Skg versti & creatv bs plyr, more groove, less flash, for
dynamc fem fronted rock unit. 714-776-6467, 310-538-
5816

*Verstl bst wivocs ndd tor srs HR band. Pls, no flakes or
egos. Kevin or Wayne, 818-240-6320

*Very hvy. aggrsv, nail spitting bs plyr ndd to complete
estab 2 guit band of same. Vocs a plus. Pantera, Fight.
David, 818-763-0553

*Voc/guit nds bsl. 70s, 90s, infl HR & rock Have drmr,
melodies & lyrics. Infl Floyd, Zappa. Stem. You, irnspo,
equip, income, control. Jack, 310-318-6118

+Well estab cmrcl HR band sks bst w/pro att, cool image,
gd equip. Sngwring & bckup voc abil prefd. Belsy, 818-
763-0553; Jim, 818-752-2443

*Wrkg T40 variety band nds mid wes! based bs plyr w/
strong vocs. We tour F/T. 800-842-9304 x 20784

«Wtd for orig hrd, alirntv band. Bckg vocs a plus. Dedictn
a must. Infl Zep, Ramones, Fear, Jane's, Metallica, etc.
Tony, 818-289-1199

11. KEYBOARDISTS AVAILABLE

ge.
Have mgm!, tmspo, pro equip & pro att a mus!. infl
Megadeth, Dream Theater. Call Kragen, 310-815-9915
«Pro bst wid by hvy band. Infl Tool, Pantera, Sabbath,
Helmet. Must be exp, tinid. Focused on intense, hvy
sound. Andre, 818-761-0288, Brian, 818-783-3166
«Probst, Geezer, slammingto the kick w/killerimage & att
Dio, Priest, Sabbath. Have studio, mgmi, connex. A irue
opportunity. Lv msg. Dave, 213-874-3930
«Rock trio sks bst for oria music. Stvles of Jack Bruce

Have An Acoustic
Country Christmas
Janet Fisher sings
“I'm Gonna Lasso Santa Claus”
& Nine More Classic, Original

Holiday Songs

Send $8.00 to:
Goodnight Kiss Music
10153 1/2 Riverside Dr., #239
Toluca Lake, CA 91602
213-883-1518

+Avail for perfrmng in grp. 213-850-7632

+Blues piano/organ. Lkg for sit in sessions, pro sits. elc
310-420-7217

*Fem funky rock keybdst/voc, plus fem guit plyrivoc duo
avail for paying gigs. PA_van & gigs. Angela & Janie, 310-
394-6996

«Former Sass Jordan, Peter Wolf keybdst, also dbls on
rhythm gut & harmonica, kg for pro sits. Pros only. Gregg,
909-353-9507

KEYBOARD
LESbSy0NS

Douglas Docker
All styles - All levels
Specializing in classical piano & rock
keyboards plus improvisation, songwriting,
composition & arranging. 18 yrs. exp.

(818) 563-4525

y gwrtr avail for bluesy, psychdic rock band.
213-876-8705
*Keybrd plyr tkg to join T40 wrkg band. Different styles.
Can read. Have equip & trnspo. 213-666-8593

+Pro accompanist avil for singrs projs. For w/Sarah
Vaughan & Joe Williams. Herb Mickman, 818-990-2328
*Pro keybdst has new equip. Lkg for pro sit. Willing to
travel. Overseas, 1 niters, fill ins. Reading capabilities.
Also dbt on bekgrnd vocs. 310-677-7994

*Totally pro keybdst w/xint state of art gear & Irg back log
of T40 matr currently skg toumg T40 acts only. Ready to
leave now. 818-773-0551

*World class keybdst, grt chops, equip, image. avail for
pro sits. Also writes & sings bckups. Al styles. Have 3
nat'lly released CD's to my credit. 909-396-9908

11. KEYBOARDISTS WANTED

r Jar ks funk toply everything
from Abba th |he Amh:es for local gigs. Call Holly, 213-
467-1969

+A Euro pop altrntv band sks keybdst, M/F. who can sing
bckups & harmonies. Have demo, legal rep & paid college
gigs. Andrew, 818-501-4214

«Avant garde pop/rockers forming uniq, orig band wiem
voc. Pro business minded to create, rehrs, gig. recrd &
deal. 213-656-3930, 310-313-5901

+BOX In ndof samplingkeybds!. Styles hvy g td
wndustrial music. Infl Alice’s Helmet mts Jane's Took, 24 hr
fockout. Estab musicns. Liberty, 818-386-8369

*Fem jazz voc sks jazz pianist to team up & slart citywide
lounge niteclub act. Infl include Sarah Vaughan, Ella
Fitzgerald, etc. Heather, 213-962-3368

«Fem keybdst wid to form altmiv rock band wAem voc/
guit. Angie, 213-461-6260

«Keybdst for P/T wrk w/cover band. Based in Ontario.
Bad English to Crowes. Stricily pro. 909-679-7755
*Keybdst ndd to help form progrsv rock band. Have quit,

Roomate Wanted
Lrg. house in Sherman Oaks

Recording/Rehearsal Studio
Baby grand piano, pool/jaccuzi,
game room, fireplace, two story,

3.000 sq ft, Irg screen TV,
washer & dryer, maid
service incl, private bathroom
$500/mo utilities neg.

Call Brian (818) 990-5557

* EASY MONEY %

STUFF YOUR OWN STOCKING FOR CHRISTMAS

Telemarketing Office Products * Safe and Secure Malibu Office
New Management-Great Atmosphere!!

GUARANTEED SALARY!

NO EXPERIENCE NECESSARY-WILL TRAIN

REALISTIC *600%°/WK

Don’t Start 1994 Broke

Money motivated only—Appearance Unimportant

NO DRESS CODE

Monday-Friday 6:00 A.M.-12:00 Noon
Call Mike or Matt 310-317-1529

Immediate Openings
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24-HOUR HOTLINE: 213-462-3749

NEXT DEADLINE: WED., NOVEMBER 24, 12 NOON

drmr & fem voc. Must be creatv. Call Kent, 818-786-4847
+Keybdst wid for meldc HR band. Infl O'Ryche, MSG,
Zebra & Rush. Brian, 310-425-6061

*Keybdst wtd. Vocs, guit, writr, sks keybdst for sngwring
team to wrk on orig mnlri Eric Jtroux 213-734-9592

band. ike Y es. Joumey,

Styx. Tolo, Asia, etc. Prodcr shopping 24 trk demo. Mgmt,
tabel intrst now. 818-765-4684; B05-494-0372
*Keybdst/voc wid for band wibig vocs, big melodies & grt
sngs & sounds. 24 trk demo, prodcr, maj connex, rehrsl
spc. B18-765-4684; 805-494-0372
*Keybrd plyr w/sampling capabilities & bckng vocs ndd
for Euro sounding altrntv band w/wide range of infl. 818-
585-0503; 310-288-6604
sKeybrd plyr wid for estab band. Plyng origs & covers for
money. We have lockout studio & 16 Irk access. Beatles,
World Party, Gratefl Dead, Crowded Hs310-398-2824
*Keybrd plyr wid for overseas lour w/R&Bfem artist & can
also collab to write ofig matrl. 818-341-5948
*LOST AVENUE Ikg for keybdst & fiddle plyr. 310-478-
2046

*Skg supportive keybdst who dbls on rhythm guit for
dynamc & verstlfemfronted rock unit. 310-538-5816;714-
776-6467

+TIntd male lyricst w/xtensy sng calalog sks male compst/
keybdst in LA, under 30, for demo coflab. Michael, 213-
874-9818

«Very gifted singr/sngrwrir is Ikg for body who wnts
1o be part of something truly ong. Very srs. Infl Elis
Codello Baalles, CowboyJunk;os Bowie. 368-8153

gwitr torming uniq, meldc
band. Gd vocs, world beal deas, goals, sometimes hrd
edged & danceable. Dan, 818-988-2171

*Witd, keybrd piyr tor reggae band. Exp only who can
read. Sammy, 213-291-2563; 818-895-8511

*Xint, xpressv keys wid for estab world class orig band w/
gnt sngs, mgrmit & label intrst. This band has srs career
polential. 310-477-4314

12. VOCALISTS AVAILABLE

Tran, Uramarama, Sugar. Pros only. 310-478-2047
sAltrntv singr/sngwrir/frontmn skg estab rhythm section.
1 am fully pro, Ikg for the same. Pumpkins, Radichead,
Kravnz Frank, 714-969- 1879

fem pop icst skg partner w/
studio to collab on orig mnlrﬂor demod eventually gig. Nd
hit sngs. Srs only. Joan, 818-905-7668
*Avail, male voc w/lyrics. No image, just the purest desire
toformaltmivband. Infl RunWesty Run, Cows, Season To
Risk. Darren, 213-964-9675
«Cntry fem pro singr Ikg to join band. Infl by Wynona,
Bonme Reba & Trisha. Srs callers only. Diarine, 818-990-

-Exollc Philipino, Hispanic Star Search pro fem voc,
skgprodcers, bands, mgmi wilabel deal. Mgmt wilabeldeal.
Pwirfl vox wistyle & dancing. Will relocate. Jennifer, 214-
296-7401

«Exp singr Ikg for altmtv, creatv band, acous or elec. Like
the New Colonials or Triptych. Intrsts, Costello, U2, REM.
Call Phil, 213-368-4798

*Exp voc frontmn w/image & chops sks ballsy, blues band
or guit plyrio form. infl Jeff Keith, Roth. R.J., 213-851-4393
«Fem voc avail for band/recrdng sit. Blues/rock orientd.
Pros only. Ask for Lee, 805-581-0295

+Fem voc avail for pro rock band & origs. From emrel to
HR. Style ala Miles, Pretenders, Benslar, Brickell, etc.
818-773-8708

+Fem voc avail for recrdng, perfrmng & demos. Total pro.
Ld & beckgmd Pro sits only. Michelle, 213-755-6942
+Fem voc avail for sessions & demo wrk & showcs's. Lds
& beckgmds. Tape avail. Jennifer, 818-769-7198

«Fem voc avail. Ld & bekgmd. Pro sits only. Margo, 818-
597-1826

+Fem voc sks estab band wimgmi, label intrst. Acous to
rock. Gnt vox, gd Iks, no drugs, egos. Career sincere.
Donna, 310-545-3062

«Front woman wl(esloslerone plys guu sks 815, crealv
musicns w/equal orig
band Maeidc rock infl. Joplm Tyler Seanle Peri, 213-878-

*A singr/lyricst lkg for hvy, mod band. Uroe Ovarkill, Wire

THE ROCK ‘N’

ROLL TEACHER
Gloria Bennett

Voice Teacher of

EXENE » AXL ROSE
Motley Criie * Pretty Boy Floyd
Red Heaven ¢ Invisible Poet Kings

Red Hot Chili Peppers

(213) 851-3626 (213) 659-2802

Rock Your
Worild

VOCAL COACHING

Immediate Results!!

All Styles. Professional
Techniques & Strengthening.
And, yes...very affordable.

Michael Adam

(310) 459-5227

Sabine Institute

OF VOICE STRENGHTENING

Specializing in Melodic & Hard
Rock, Metal, Alternative and
Iidustrial Styles.

Featuring Voice Strengthening
Techniques as taught to:

Guns'n Roses - Megadeth
Bad Company - Stryper
Love Hate - LA'Guns - Giant
38 Special - Keel - School Of
Fish & Many others...

Contact Elizabeth Snblm and

.- FP 11100 f

rcgnm chilidhood passion Learn
to call out, to cry. Express your
pain, love and anger..

lier

Your voice will take off with
incredible power!

Call today for private lesson
rates and workshops!

(818) 761-6747

 Private Instruction

» Shared Lessons
* Band Rates
* 4-Week Intensive Courses
Focusing on
Alternative/Pop/Contemporary
Rock/Metal/R&B
Nijole Sparkis

310 ¢ 285 ¢ 5054

Rock, W
Scream, Riff,

Growl, Blues,
SEX, TALK, Cio0n,
TORCH, Stomp

I CAN SHOW YOU HOW... NOW!

Sing with power, ease & confidence
through your entire range.

por

«Frontmn, exp, image & att, sks band w/straight ahead

rock of Bad Co, sngwring of Stones, hi energy of Hanoi,

aggrsn of Zodiac Mind Warp. Cool image. 213-666-8742

sFrontmn/voc avail. Strong vox, strong presnc, strong
mc. Cali Mike, 714-280-1426; 800-678-9884

sincredbly tintd fem voc Ikg for Ids, sngs or studio time.

912-2170

«irish born world class singr, swing to easy rock. pop &

ballads. Most uniq & distinquished vox. Recrd & album.

Derek P. Finan, 213-877-1937 x 373

*Made to sing. Tenor range. Some writng abil. 60s & 70s

style. Inft from Von Scott to Bob Dylan. Jim, 818-957-0752

*Male black voc kg for T40, overseas sits, 1 niters. Willing

1o travel. Also dbls on keys. 310-677-7994

*Male Id voc sks blues rock or southem rock band. Infl

Greg Allman, Jack Bruce, Paul Rodgers, Aliman Bros. No

image mongers nd call. Nathan, 213-666-9542

*Male pop singr avail for demos, jingles & session wrk.

Exp. tind, most styles covered. When you nd a real singr,

call me. Steven, 213-876-3703

*Male voc avail for R&B, gigs, studio sessions. 674-8190

*Male voc sks band, 60s w/melody, distortion & harmony.

Pixies, Stone Roses, MB Valentine. Plys guit too w/

distored Vox amp. Jeff, 213-650-6128

*Male voc, 28, infl Lennon, McCartney, Gabriel. Lake, skg

modem band w/eclectic sound & direction. Jim, 714-449-

9874

*Male voc. 28, meldc, sng orientd, Stone Roses, Dave

Clark 5, spiritualized, Pixies, gd sns of humor. Jeff, 213-

932-0027

*Male voc, 29, no HR, soft, meldc. Infl Pel Shop Boys,

Chris Isaak, Eurythmics. Call Mike, 213-650-4532

*Male voc, Id frontmn, wrkd w/David Johnson, Steve

cmlke Cam bell s
VOCAL
PERFORMANCE
WORKSHOP

Program Oirector, Vocal Department
Musician’s Institute

For auditions and info, call

(818) 505-1029

Private lessons available

Internationally
Acclaimed Voice Coach

BEATRICE

Now accepting new students.
Improve your breathing technique,
voice placement, range extension,

resonance and projection
Specializing in
Musical Performance
(310) 273-5940

B.A. Northwestern University in Music
and Speech Has taught Belinda Carlisle
as well as numerous other professionals

Cropper. Blues, rock, gospel. Avail for band, sessions &
bekgrnd vocs. 714-253-0307

*Male voc/lyricst skg band, connex, motivid musicns. Infl
from REM. Van Morrison, Doors, etc. Open to xperimntn
Cary, 818-342-5575

*My infl are Aero, Crue, Alice Cooper, GNR. Bo Briggs,
204-257-4416

Pro 2 black fem bckgmd enhancers. R&B. jazz, blues.
salsa, pop, hip hop, scat, this & that. Sks studio & demos
only. Page K.C., 213-704-1426

*Pro altrnty rock/pop frontmn. infl DePeche. New Order.
Duran, U2, sks exciting focused. pro sit. Jonathan, 213-
876-0145

*Pro fem voc wiclass sks peying gigs only. Styles, R&B,
pop, T40. Avail for demos, albums, live perfrmnc. Pls call
Susan, 818-762-0583

«Singr, 29, Ikg for guit to form spacious, poetic band. U2,

Floyd, INXS, etc. Robert, 213-876-2812
*Singr, male, 24, pourwonnallmlvsoulband Inft Otis, Sy,
Seal. etc. No HR. OC area. 714-433-9!

VOICE LESSONS

No famous names—No hype
Just great results at reasonable rates!

The DANTE PAVONE METHOD increases
range, resonance, power, stamina and
eliminates vocal stress through proper

breathing and vocal technique.

KAREN JENNINGS ¢ (213) 668-0873

GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

VOICE LESSONS

* SOLID TECHNIQUE
* STRONG PERFORMANCE

* LESSONS, WORKSHOPS,
SHOWCASING W/BANDS

SUE FINK
310/478-0696

VOICE STRENGTHENING

ME=—"P2IMar>

SPECIAL RATES FOR BANDS)

YOU CAN’TFIX IT IN THE MIX

IF YOUR VOCAL TECHNIQUE IS BAD,
YOU CAN’T POLISH THE PERFORMANCE

Learn the vocal technique that has assisted
over 86 grammy award winners...

THE SETH RIGGS METHOD
Jodi Sellards sen Riggs Associate

“Don’t let your voice limit your p

The
STEVEN MEMEL
§+ILX/VV

For info and FREE trial lesson

Call (818) 789-0474

“Few teachers understand the bridges in the
human voice. Jodi can teach them and sing them.”

818-7-VOICE 4 YOU

818-786-4234

—Seth Riggs
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=
y shills sks musicns to

collab. Inﬂ Sy 10 Velvet Undergmd Cary, 818-905-8538
*Singr/sngwrtr forming grp. Styles of Loggins, Cetera,
Collins, Restless Heart & Tofo. Nd pro musicns & writrs
that can sing. Call 8ill, 310-318-5457
*Singr/sngwrtr/rhythm guit skg band or musicns for dark.
moody, altmtv pop band. From Radiohead lo Nick Cave,
818-994-9325

*Top ranking reggae rapper from Oakland lkg for bs, guit,
homs, drms & DJs to assemble band to ply roots reggae
& hip hop. 310-396-0584

«Van Morrison mis Machines of Loving Grace. Simply
Red mis NIN. Get the picture? Moody, soulfl voc/lyricst
awaits your call. 818-902-0747

*Voc avall for 80s sounding rock/pop band in vein of iggy
Pop, Bowie. 310-840-4063

*Voc avail for any type of peid projs. Verstl, all styles. Call
for tape. Neil, 805-944-4829

FREE CLASSIFIEDS

«Attn vocs. Onig, Ing hr HR band w/att auditng quality
singr/frontmn. Wae have tint, image & balls. Call if you do
t00. 714-638-8712

«Attractv black fern voc w/xint range & soutfi vox wid by
killer guit/sngwrtr for collab & band. Funky-ish, bluesy HR.
Varied styles. Randy, 818.779-0757

«Balls out voc wirich, deep, charismtc vox for funky,
industrial, psychdic, hypnotic, Zep-ish w/some rap type
music. 310-559-7586

«Band nds creatv, op

Total dedictn. No rock gods Males only. Bllly 818- 508-
1867

*Band w/album prodcr nds EMF voc. Raspy, erie, full
bodied, ready to recrd & tour. Total pros only, 25-30.
Bobby, 818-709-7917

*Black fem voc wid for R&B & hip hop. Age ranges from
18-28. Dee, 213-850-7632

«Black male voc ala Glover, Kravitz, Prince, ndd to front

ded. derli hoti

«Voc availto wrk with Libra & S
of band sits. 310-841-6225
*Voc, Orange Co area, lyricst, lkg for altmtv, moving,
grooving band. Jane's, Peppers. Something wbeat &
feeling. Roman Marks, 714-495-1318

sks 1o join/f band. Label exp, grt
sngs, iyncs Infl Roplacermls Doughboys Posies, Redd
Kross, Best Kissers. Phil, 818-458-1332
*Voc/gult/sngwrtr skg to form band who wnt to write sngs
that move the heart. Age 24-30. Micky, 213-876-5319
“Voc/guit/writr avail. Male voc wnts to wrk on orig matrl,
Tired of doing covers. Grt vocs. Eric, 213-734-9592
OVOCIII\WR' w/grt range & clarity Ikg for musicns from

fold VH, TNT. Steve, 519-657-4786

*World class voc ala Steve Perry, Lou Graham, Micky
Thomas w/maj albbum & tour credits sks pro rock act, deal
& mgmt. Lv msg. 714-440-6296

12. VOCALISTS WANTED

*Aggrsv, meldc. Infl Armoured Saint. Wasp, Metal Church.
Larry, 714-990-5621

12ws*BOX in srch of amazing voc W/PA. Infl Alice’s
Helimet mts Jane's Tool. 24 hr lockout. Estab musicns. No
drugs, pls. Liberty, 818-386-8369

«A #1 voc ndd for big rock band of 21st century. 818-347-
4624

«About time you found a real HR band. We have image,
att & tunes. If you can sing & wrk a crowd, call. 310-431-
6002

g projs

«Asian fem singr, beautfl, can dance, can sing R&B music
for R&B fem vocal grp. 310-838-1647

«Atmosphrc, spacey rock ala Floyd, Jezebel, Trower,
etc. Must have very, very cool pipes. Call machine, hear
sngs. 24 hours. 818-786-4287

["Study VOICE wmﬂ

| MICHAEL BONDON |

AGE 67 VOICE: 27 WHY"
| PERFECT VOCAL TECHNIQUE

40 Years Teaching All Levels & Styles
I N.Y. City Opera, Musicals, Top Niteclubs I
FULL PREP FOR BOTH
SINGERS & ACTORS

(310) 277-7012

buming funh k band. Uniq & pwril. Hit matrl. Michael,

818-993-7002

*BREAK AWAY BOYS sk career minded frontmn ala

D.Yankees, Gin Blossoms, Ugly Kid Joa. We have label

intrst. 909-279-4051

*BREAKAWAY BOYS sk career minded frontmn ala

Yankees, Gin Blossom, Ugly Kid Joe. We have labelintrst.

909-279-4051

«Christian HR band sks Id voc/frontmn. Must be born

again believer who walks the tatk w/desire (o evangelize.

No flakes. Steve, 818-848-8758

«Cniry singr wid for demo recrdng lo be sent to Nashville

connex. Must be pro & have your own demo tape. 818-

783-4430

«Complete & prepared grp still Ikg for a male vox wivision.

Chops & humor amust. Call us, tell us what yousee. Greg,

818-993.5081

«Cool, sleaze, trashy, gutter rockers sk voc. Infl Hanoi,
s, Thunders. 818-793-7571

*English singr/sngwrtr kg for fem bekngvocs to completa

intelignt pop proj. No tradit’l rock bckng vocs, more breathy

&lexiural 310-390-3752

g & front. d
instrmnt a plus 60s thru 90s covers. F/T wrk. 800-942
9304 x 207

“Extrmely nw, soulfl guit sks intense, focused, frontmn
inspired by Farrell, Bono & Rollins to form core of band.
Kevin, 213-464-5899

*Fem bekup singr wid for aggrsv, R&R band in style of
Ramones, C.Trick, NY Dolls. Gd harmony abil req'd.
Randall, 213-850-7301

«Fem diva ndd for hi energy dance music proj. Srs & pros
only. 818-501-4985

*Fem Id voc, under 25, black, hispanic or mulatto, w/ing hr
sexy image, wid for funk/rock proj. Early Prince, Hendrix
Funkadehc. 310-372-3208

SING! SING! SING!

VOCAL TECHNIQUE
& VOICE THERAPY

Gold record & Grammy winning clients.
VOCAL PROBLEMS?
Licensed Voice Therapist

Medical insurance accepted.
Member Nat'l Assoc. Taachers of Singing,

G-AFTRA

S
Mary Grover, M.A
818) 787-SONG (7664

If you want to increase your range, power and control;
elimininate strain, hoarseness, pitch problems & gain

confidence, then call for an appointment and/or consultation

GUARANTEED RESULTS WITH FIRST LESSON!

Roger Burnley Vocal Coach 213 876-9306
RETEEE %

Seth Riggs Associate

ALLEN VOCAL

CENTER NEWS

Have a vocal problem?
Call the Voice Lesson

“Hotline™
(818) 782-4412
for a FREE phone lesson.
Also, call this number to hear this
week's Singing Secret and to order
your next 25 secrets by mail.
FREE to all callers.

Gain Power, Confidence,
High Notes Fast!!!

* VOICE SPECIALIST
* PRIVATE LESSONS « BANDS «
*PRE-RECORDINGCONSULTANT

CELEBRATING 15 YEARS
AS L.A.’S MOST TRUSTED
VOCAL INSTRUCTOR

“Never fear a recording
session again”’

(818) 782-4332
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*Fem voc for pop altmtv proj w/fem themes. 25 & under.

Alex, 310-452-5037

«Fem voc wid for band wigrt sngs. Infl Sonic Youth, PJ

Harvey, Daisy Chainsaw. Leslie, 213-654-2482

*Femn voc wid for new funk, hip hop grp. Ages 18-25.

Randy, 310-840-8610

«Fem voc wid for R&B grp. Michasl, 310-998-9791

«Fem voc wid for top, pop/rock act. Proder w/maj recrd
& movi . Mediah hold also formi

labet 9.
310-281-1891

«Fem voc wid. Infl P.Gabriel, BS2s, Juliana Hatfield, Belly,
Missing Persons. 213-937-8908

«Fermn voc/dancers ndd 1o complete grp. Pros only, no
egos. Deal & lour pending. Pkgs to Trey, PO Box 1363,
smd-o City CA 91614

g sought to

collab 1orm band w/publshd sngwm/ld guit. Into Beatles,
Queen, Saigon Kick, Byrds, Jellyfish. Race, gender non

issue. 818-985-3617

«Funky diva ndd to complete rocking, soulfl fanatics as

part of duo, Id vocs. Inflby Chaka Khan, Annie Lennox, En

Vogue, Oleta Adamns. Jef, 213-857-0274

«Guit & drmr skg Id voc. Into A/Chains, $'Garden, STP.

Have atty, 24 trk sludio time & label intrst. 310-474-1286

*Guit orientd rock w/60s R&B Motown infl for studio proj,

paid sessions. Must be exp & have tape. Jim, 818-716-

0105

«Hvy aggrsv metal band sks voc w/PA & tmspo. Infl oid

Metallica, Maiden. We have label intrst, lockout studio &

gigs pending. John, 310-697-4984

~John Barett, | tried to call you tor a demo, but got a msg

that you moved. Pls call & lv your new phone #. Jeff, 310-

312-1874

+Kansas sks Steve Walsh N Hllywd area. 818-985-1147

*Killer guit & drmr team sk voc fo complete HA, progrsy,

hvy, 90s groove band. Dedicin a must. Infi A to Z. Mike,

818-982-7009

«KRAYOLA KIDS sks hi energy pop singr. Infl Beatles,

C.Trick, Eiton John, Enuff. Young, funimage, ages 18-26.

Holly, 213-462-5385

+Ld voc wid by keybdst wistudio & killer rock lape ready

now for pwril, soulft, creatv singr w/charisma & exp. Kurt,

818-780-1846

+L.d voc wid for T40 classic rock band. Band rehrslinLng

Bch. Rob, 310-594-6176

+Ld voc/frontmn wid by verstl, meldc HR band wi/strong

matrl. Lyrics very importnt. 310-792-0302

+Lkg for male R&B singr. Sound like Boyz Il Men, etc.

Tyree, 213-463-3828

+Lks not importnt, abil is. Stevey Tyler, Axl, Plant, Randy,

213-850-6515

*Male & fern voc ndd by keybdst/amangr 1or demo wrk on

spec. Jeffery Oshorne, Whitney H . Call

213-883-1786

~Male ki voc wid by meldc, progrsv rock band. We have

the music. If you have lyrics, lenor range, rock image, calt

us, Joe, 818-767-4885; Dan, 805-581-4939

*Male voc wid by guit/sngwrtr to collab & form core of HR

IST WANTED

Pro rock band featuring
multi-platinum guitarist from
80's supergroup seeking all-pro
singer/frontman.
Contemporary hard rock style.
No copycats. Must send photo, bio,
tape and/or video if available to:
11684 Ventura Bivd., Ste #967
Studio City, CA 91604

female vocalist
wanted

for techno-pop duo
Infl: erasure/eurythmics/
kraftwerk
tele. 818/505-0567

24-HOUR HOTLINE: 213-462-3749

band. Lng hr image, pro alt. 818-985-3076

*Meldc frontmn lor altmtv band w/mgmt. Kravitz, Kings X.
Unig phrasing, strong vox. Intellgnt lyrics, complex
melodies, progrsv funk infl. Nodinosaurs, mamma’s boys.
213-969-4093

*Meldc, throatala Giant, S'Garden w/soul & range for guit
driven, progrsv, funky HR. Share lyrics, vocs. Guit? Label
intrst. Kevin, 213-465-4615

*Pro top voc wid for T40 classic rock band that rahrs's in
Lng Bch. Rob, 310-534-6176

*Pro, dedictd male voc/lyricst. Infl Stones, Mellencamp,
etc. Must be team plyr, Srs only. Mike, 213-939-7761
*Progrsv HR band sks male id voc. Into Dream Theater,
Marillion, Rush, Zep, etc. 213-625-1149

*Pros only. Aggrsv voc wid for orig metal band w/ballads.
Must have wide range. Call for auditn. Tony, 818-981-
1204

*Pwr voc wid. Dio, Tate, Soto, Dickensen style vocs.
Lyrics & music ready. Have PA & studio. Also will collab.
213-467-6876

*Pwrft male vociocomplete aggrsv, hvy band that borders
on speed metal. Infl new Priest, old Megadeth. You nd PA
& trnspo. Oscar, 310-679-4183

*R&B pop fem voc wid to complele srs R& B pop, girl grp.
Very dedictd only. Ben, 818-373-9095

*RIFF RAFF sks male voc. Must sing, not scream. DLR to
Jovi, Yankees, Stewart. Image not as importnt as tint. Jeff,
818-704-1060

«Sharon Brown, where are you? Your number is
disconnected. | nd totalk 10 you. Cail guit piyr Randy from
Bandition gig, 818-779-0757

*Sick, demented voc ndd. Infl Pantera, S'Garden, Ice
Cube. Don't call if you don't shred. 818-769-0702
*Singr wtd for meidc HR band. Infl Q'Ryche, MSG,
Scorps. Brian, 310-425-6061

*Singr/trontmn ndd for orig rock band. So Bay area. 310-
402-8762

«Uitra hvy attmtv band nds estranged voc in vein of
Laughing Hyenas, Pantera, Fudge Tunnel, Roflins. Must
have tmso, endurance, open mind. 213-467-3078

*Voc ndd to replace. Lots of unig sounds, lks & things to
say. Must be yourself. Must be yourself. And, must be
yourself. Pros only. 818-603-6580

*Voc under 30 w\d for progrsv |rsdnl _metal band in

Tampa
No screamers. Pros only. Jeff, 404-636- 1147
«Voc wid by altmtv punk band. Infl Nirvana, Sonic Youth
& L7.213-464-7007
«Voc wtd by forming band. Must be srs but have fun. Infl
world & spirit. Robert Camillo, 213-871-8055 x 608
«Voc wtd by HR band located south of LA. Must have
image & dedictn & willing to relocate. Infl XYZ to Skid. 619-
670-0336
«Voc wid for altmtv dance/rock, groove proj. Airy, breathy
vocs ala MBM, Primal Scream, elc. 818-786-7626
+Voc wtd for cmicl HR band. 818-718-2657
*Voc wid for tradit'l HM band. Must be aggrsv & pwifl &
have PA & lmspo 310-214-9931

band. No egos of flakes. Srs
inquiries on!y Call Victor, 213-962-1600 x 1583
*Wamner Bros intrst. Hvy groove act sks bailsy. low end
voc, 20-26. Voc infl Metallica, A/Chains. No balls? Don't
call! Pros only. Lv msg for Steve Owen, bus hrs, 818-995-
8691
*We nd an exiremely charismic & stylish frontmn aka
Bowie, Mike Monroe, Dogs D’'Amour, C.Trick, Pussycat.
818-385-4052
*What happened to Bad Co? Joumney? What happenedio
all the killer bands? Forget the 90s retro rock. Let's get
some real rock happening. Gary, 8189971266
*Wtd, Id singr for rock band. Call Jeff, 310-214-617¢
*Wtd, singr for demo proj, could Id lo recrdng contract.
Have studio time & connex. R&B & house music. David,
Lng Bch, 310-432.2622
«X-Dead White & Blue rhythm section & guit sks confident,
aggrsv voc to complete newly formed band. Call Robbie,
818.761-4674; Rich, 818-980-3856
*Xint singr w/grt range & presnc ndd for progrsv band,

GLEN SOBEL

DRUM LESSONS
Drummer with
Tony Macalpine
eJazz ¢ Double Bass
* Rock e Poly-rhythms
¢ Power Funk Hip Hop Grooves
¢ Odd Meter

(818) 340-8517

Strong Lead

Vocalist Wanted
Male, Latin heritage (Spanish
speaking not necessary), age 17-23.
Style: R&B with wide range.

To join a singing group called Dali
for recording demos with a well-
known producer. Label interest.
Singing on a movie soundtrack in
works for this group with producer
is possible. For auditions this
Friday, please call Shirley at
213-961-2472 (pager)
or 818-449-8962

(s \/7'“‘
Y

R AT s
ey ﬁwl
P

seeks Kick-Ass Metal Singer
w/wide range & songwriting
imagination for world domi-
nance. A la Skid Row, Q'Ryche,
Dream Theater, Metallica.
Pro situation.

Call 213-851-0483
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PIECES OF EIGHT. InfiDream Theater, &'Ryche, Boston
Matt, 818-761-1396

«You, dyed straight hair, aggrsv, skinny, gd att, 24 plus.
Us, hvy, solid matrl, cool gear, pros, direction, no hype.
213-883-9578

*Young, aggrsv, pwrfl voc, under 25, wikiller stage presnc,
wid by aggrsv, verstl R&R band. Must be ready for toumg.

Rick, 213-223-3658

13. DRUMMERS AVAILABLE

+10 yr rock drmr lkg for pro, 1ind musicns who believe in
sngwrtng. Grt gear, connex, variety of infl, fast learner.
Tommy, 818-906-9733

«A gd drrmr, 31, lkg for irio sit ala Police, Cream. Paying
gigs pref'd. No drugs, no morons. 310-318-0155

«A pro drmr, rock, blues, jazz, soul, pop, avail for studio or
live pertrmncs. Doug, pager #310-992-3255

«Act now. Call me. Blues, rock, cntry & more. Tintd &
dependbl. Paid sits only. 310-318-0155

sAggrsv drmr Ikg for 90s style industrial dance band.
Acous/elec set. Very srs & very dedictd. Into NIN, Ministry.
Call Marco, 714-536-1768

«Awesome dbl bs pwrhouse, maj chops, recrd credits,
image, xtensv stage, studio exp. Sks estab, compiete
band w/pro mgmt or deal only. Pete, 213-464-2677
«Awesome, dbl bs pwrhouse, maj chops, recrd credns
image, xtensv stage, studio exp, sks estab,

wipro mgmt or deal only. Pma 213-464-2677

«Busy groove style drmr avail 24 hrs a day for sessions or
csls only. Verstl pro, flexible, negotiable. Srs inquiries, pis.
Bobby, 818-584-0192

«Drmr avall for band wimgmt, Style of Hanoi, Dogs,
Thunders, Throbs. Hf you don't know these bands, don't
calll 818-793-7571

«Drmr avall for session wrk & club wrk. Can read & wrk w/
click. Exp in all styles, Calt John, 818-760-4569

«Drmr avail. Strong groove, meter, pro att. Grt pocket plyr
or laid back w/dynamcs or tribal. Adapis well, many infi.
Srs only. Pete, 818-768-1318

MUSICIANS
CONTACT
SERVICE

ESTABLISHED 23 YEARS IN LA.
Check us out, it's cheap, it works!

213-851-2333

7315 SUNSET BLVD., HOLLYWOOD
(halfway between Guitar Center & La Brea)
NOON-8 MON. NOON-6 TUES .-FRI.

NEXT DEADLINE: WED., NOVEMBER 24, 12 NOON

«Drmr sks uniq, aggrsv, 90s, pwr dance, ballad band.
Madonna mts GNR. 310-540-5790

«Drmr starving for heap of funky, blue soul w/side of jazz.
James Brown, BB King. Pro drms & percssn. 213-960-
1070

«Drmr to form/join rock band. Infl Vai, Dream, Chains.
Dedictd. 18-24. Brian, 310-820-0163

«Drmr, 33, sks mature band. Orig &/or covers for exercise
& developmnt. Have xint exp, equip, vocs. Styles, rock,
funk, creatv. Paul, 818-753-5301

«Drmr, infl by Who, lkg tor orig, pro quality rock band. Call
Dave, 310-397-1299

«Drmr, pro plyr from the old school. Sks wrkg sit. Avail for
fillins, csls, sessions, clubdates, week niters or any paying
sit. Versed in all styles. Steve, 818-364-1787

sFem drmr Ikg for rock band wiorig sound, No pros, no
love connex, pls. 310-594-6176

«Fem drmr w/positive, dedictd, hi energy & easy going aft
avail now. Call Jennifer, 213-466-4865

*Grooving, funky, hip hop drrmr avail for signed or close
proj. Infl P-Funk, Graham Central Station, Sly. | have wrkd
w/Digital Undergrmd & Teddy Riley. Jonathan, 310-477-
4314

band & blow LA away. Dori, 818-343-3269

«Verstl groove dmr avail for live & studio dates. Gretsch
endorser. Infl Bonham, Bozzio, Bnudord, etc. Paid sits onty.
Call Paul, 818-985-3700

*You wnt the best, you must be the best. Skinsman,
formerly from Moss, skg seasoned, hvy pro sit. No diaper
boys or canes. Joey, 310-395-3963

13. DRUMMERS WANTED

+#1 single kick drmr wid to form orig band in N Hilywd.
Verstl enough to try anything & begin a new rock scene
Harmony bckng vocs a plus Steve, 818-763-4450

1 id drmr w/gd meter te

24-HOUR HOTLINE: 213-462-3749

«Artistic, aggrsv drmr ndd for 3 pc hrd blues band
Hendrix, Howilin’ Woll, Winter, Muddy, Cream. Covers &
origs. George, 310-456-9986

«Auditng drmrs now. Orig, pro caliber, HR band sks srs
team plyr. Meler & exp a must. f you are dedictd to music,
call Kelly, 310-431-6002

«Avant garde pop/rockers lorming uniq, orig band wiem
voc. Pro business minded lo create, rehrs, gig, recrd &
deal. 213-656-3930; 310-313-5901

*Bonham, Simon Kirk style back beat drmr for English
band. Pro sit. Sean, 818-761-2688

+BOX in nd of dbl bs drmr. Infl Alice’s Helmet mts Jane's
Tool. 24 hrlockout. Estab musicns. Liberty, 818-386-8369
+Bst Ikg for drmr w/rehrsl spc only 1oform bluesorientd HR
band. Ri L

4pc band sit. Infi old Zep, Aero. Chris, 818-798-6657
+100% dependbl hrd hting drrmr w/small kit in 20s w/lng hr
wid by southem rock voc & guit. Toumg van a plus. 213-
739-3726

sActive, early 20s, dynamc, creatvly expressv & aggrsv,
to join slarting band w/orig matrl. Your infl straight jazz,
Jane's, Rage. Louis, 213-464-5537

«Aggrsv drmr in mid 20s wtdto complete innovatv, HR trio

«Loud, loud L /A

glam band w/sngs from the heart, John, 310-568-8625
+Pro world class drmr avail for pro wrkg sits. Scott, 310-
328-9255

+Pro drm & bs team wixint image & equip sks pro HR/HM
band Rob, 3|D~594-6|76

]

Prodrmr edge. R
10LA. Inlrstd inrecrdng & lourng. Have pro equip. Hoger
619-270-5158

*Pro drmr/percussnst avail for studio wrk, club wrk &
possible tourng Exp in all styles. John, 818-760-4569
«Time keeper. Misc styles for studio & live perfrmncs.
Senddemoto 10153-1/2 Riverside #2085, Toluca Lake. CA
91602

*Top drmr w/xint id vox forming adult, contmpry band.
Chicago, Restless Heart, Loggins & Little River Band. Nd
writrs & singrs that can ply. Call Bill, 310-318-5457
«Versti drmr sks xint, | repeat, xInt musicns to formvjoin

'Drummer Wanted

All-original experimental
pop-rock band

now showcasing

and ing demo
seeks solid, experienced,

versatile drummer.

Rehearse WLA.
{310) 3969558

-

|
couu:cnou’

6640 Sunset Blvd., Hollywood, (A 90028

) ONE YEAR *40

(25 ISSUES)
SAVE $22.50

NOwW!

2 TWO YEARS 65

(50 ISSUES)
SAVE #60

OUTSIDE THE U.S. ADD $20 (U.S. CURRENCY) PER YEAR
MAKE CHECK OR MONEY ORDER PAYABLE TO:

MUSIC CONNECTION MAGAZINE

TO SUBSCRIBE BY PHONE (VISA, MC, AMEX), CALL (213) 462-5772

PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY OF FIRST ISSUE
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grsv fusion edge. 213-254-2626

-Aggnv tastefl dmi for gigging, orig, meldc, rock band.
Lkg for people easy to wrk with. 310-836-0564
«Aggrsv, tastfl drmr for gigging, orig, meldc rock band
Lkg for people easy to wrk with. 310-836-0564

+All fem rock band Ikg for fem members. Drmr wid. Must
be hot Ikg. Requel, 213-931-8809

«Angry drmrwho nds to ply for hvy blues based band, Zep
10 S'Garden. No flakes or proj hopppers. Matt, 818-752-

«Animalistic drmr wid to form new HR band. Vein of
Tommy Lee, Eric Carr & Alex VH Mike 818-367-3846

DRUM LESSONS

* Host of “Drumst6* TV show

* “Connecting the Years” drum clinics
w/BililWard of Black Sabbath

* Featured in "“Modern Drummer*
Magazine

Allstyles: Heavy Metal to Jazz
Now accepting students.

(310) 392-7499

ot SERll

SUBSCRIBE

att, sleazy image, Hilywd area. No 818’s.

Eric, 310-657-0116
«Cntry drmr wid. 818-842-5226
«Dedictd drmr wid by guit forming band. Aero, GNR, Zep.
Call Stephan, 805-584-9014
*Drmr & bs wid for uniq, srs, WLA band. Infi Hendrix, Zep,
Jellyfish, but mostty us. Dedictn, tmspo a must. Mark, 310-
285-8154
«Drmr avail for studio recrdngs, paid gigs, all styles. 8 yrs
drmming exp, Have pro gear. No drugs. 23y/o Clean, Ing
hr, 714-969-6935
«Drmrfor altmtvband voted 2nd best unsigned band, 1993
LA Rock Ears award. For elec & acous shows. Srs only. No
Neil Pert. John, 213-381-7450
«Drmr ndd forfemfronted rock unit. Verstl & crealv wAasty
licks. 310-538-5816; 714-776-6467
-Drmr ndd immed tor gigging soulhem rock band

CCR, I Elvis. 310-

498-3571
«Drmr ndd. T40, KROQ, 80s & 90s cover band. Must sing

zﬁ;{ City Rebels

Hot reviews, seeks mature
(sort-of), surfer/musicians, M/F,
world tour ‘94. Multi-inst./
ethnic/vocals/image plus. 60's
surf, no drugs/egos/groupies.
Want to change the world &
have fun doing it. Tape/photo/
bio: Lyra Management,
321 W. Kalmia St.,
Fallbrook, CA 92028-1922
John 619-723-6221

NAME: ] U,
COMPANY NAME: _ . _ I _l
TYPE OF CO.: 2 RECORD COMPANY I

Q RECORDING STUDIO
Q MUSIC PUBLISHER |
Q OTHER: I
ADDRESS: = |
CITY: STATE: _ _ A | S — A;Al
Q Payment Enclosed 2 Charge My Q Visa O MasterCard Q American Express I
Exp. Date: . S I
Card No.: l
Cardholder's Name: . l

{Please Prini)
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Id & bekups. Have xtensive exp wrkng w/seqncrs. F/T.
50% local, 50% travel. 714-499-5079

«Drmr wid by estab band. Gigs pending. Dark, hvy sound,
Sabbath, Zep, Doors. Dynamc plyr ndd. Slow tempos.
Business ready. 818-503-7429

«Drmr wid by hyperactive surfers band into Iggy, Hendrix,
Marley, Fishbone. Call Gavan, 818-557-1365

«Drmr wid contmpry blues band. Pro ait, pis. Call Tony,
310-949-5510

«Drmr wid for altrntv rock band. Infl include REM, Posies,
REplacemnts. Ready to gig & recrd demo soon. 213-655-
7356

«Drmr wid for estab rock band. infl by society today & its
crumbling morals. Love Queen, Hendrix, Metalica &
Beatles but have own voice. 818-831-1638

«Drmr wid for fem tronted altmiv rock grp. Infl PJ Harvey,
Belly, Breeders Laura, 213-874-5306

«Drmr wid for fem fronted altmiv rock grp. Sounds like PJ
Harvey mis Breeders. Have demo & gigs. 213-874-5306
*Drmr wid lor oldies, classic rock cover band w/paying
gigs Musi be dependbl Vocs helptl. Jeff, 818-348-6671
*Drmr wid for Orange Co based cover band wigigs
booked in near tulure. We cover classic rock from Zep,
Aero lo today's music like Pearl Jam. 714-963-1464
*Drmr wid for orig band. Beatles, Violent Femmes,
Ramones. Ready to gig when you are. Pls call for demo.
818-249-8383

«Drmr wid lor orig rock band. Must have exp & trnspo. Call
Rick, v msg, 818-880-8917; 805-371-1511

-Drmr wid for paid gigs. Al orig. Gd tunes & vocs
Mercenaries welcome. Exp only. So Bay. Jim, 310-376-
9166

*Drmr wtd immed for orig rock grp. Infl Extreme, Rush,
Starship, VH. Kravitz. No drugs. Peace, 818-344-7484;
Janet Planel, 818-766-9573

«Drmr wid 1o complete band into Pantera, Rollins, Ministry,
Danzig. 310-473-5752

*Drmr wtd to complete band. tnft Jane's, Primus, Faith
Have 24 hr lockout studio, tull PA, ready 1o gig. Call Mark,
310-996-0066. Eddie, 213-666-5706

*Drmr wtd to complete band. Style of Rage, Primus, Faith,
Jane's Have 24 access studio, PA, ready to gig. Eddie,
213-666-5706; Mark, 310-996-0066

‘Demr wid to compiete bluesy, soulf, HR band w/world
class matrl, atty's & ambition. Absolute pros only. 310-
204-3176

*Drmr/percussnst wid by forming band. Must be srs but
have fun. Infi world & spirit Robert Carrillo, 213-871-8055
x 608

«Drmrs, Ikg for an easy ride wisigned act? Don't call us.
We nd a hrd wrkg, verstl, hrd rocker. Kevin or Wayne, 818-
240-6320

*Easy going cowboy ndd for cntry/rock band. Infl Travis
Trin, Alan Jackson & Eric Ciapton. Hrd wrk now, big bucks
later. Marshall, 818-753-9810

*Emotion, splrit, wirange & intensity. U2, Jane's, Doors.
John, 213-469-6805

+Estab HR band sks single kickdrmr w/image. Style of AC/
DC, Kixx, Stones. Gel 1? No clue? Don't call. 818-785-
436

«Exp drmr w/gd meter & dynmcs wid 1o complete jazz &

altrntv infl rock band. No HR or HM, pls. Call Glen, 9-5,
Mon-Sat, 213-629-2285 x 128

*Experimntl, psychdIc, progrsv, groovetriotkgfor creatv,
uniq, intelignt, elitist drmr. 21-25 w/big sound & big groove.
213-467-3375

*Fam drmr wid to form altmtv rock band wifern voc/guit.
Angie, 213-461-6260

*GLASS SHADOW is now accepting demos from dbl bs,
hrdhtting drmrs Have atty Hvy rockers only. Infi Crue, old
Leppard, Kiss. Call for appl. 714-839-6266

*Guit based team w/album proder nds drmr, Total pro
only. 25-30. For recrdng & tourng in 93/94. Infl Zep mis
Metallica w/Anthrax. Bobby, 818-709-7917

*Guit skg drmv & bst to form blues/rock band. | have my
own PA & place to ply. Infi Johnny Winter, Zep, SRV, etc.
George, 310-587-3203

«Hi tech drmr wid by hitech bst/ld voc toform hvy, progrsv,
rap band Infl Dream Theater, Rush, Sabbath, Kansas.
818-951-1442

*Hrd httng, groove orientd drmr wid to complete ailrniy
pop/rock band ala Pixies & Replacemnts. Call anytime
213-871-6856

«Intelignt, open minded for dark. meldc, slow to medium
tempo metal. No thrash. Over 30. 818-785-6114

*K/A, HR, non grunge band nds drmr now. Al orig. Exp,
chops & meter mandatory. Srs only. Hank, 714-638-8712
+*Kings X, Police type band sks drmr w/xint sns of groove,
time, space. Sexy, subtle, swingmeister. Male or fem. We
have intellgnt sngs & mgrmi. 213-969-4093

-Leppard style band nds drmr. Call Dean, 310-657-5470
*MADAREUS sks dbl bs drmvr. Malure, creatv, aggrsv.
rock/metal style 213-467-6876

*MAMA KARMA nds hrd hting drmr to complete classic
rock band of 90s Must have big sound. Infl Zep, Crowes,
Who, Kravitz. Hendrix. 818-753-9810

*Meldc altrntv band nds tintd, dynamc drmr. Call Joe,
310-827-2979

*New altrntv band sks solid, pro drmr. All orig sngs. Infl
include U2, Simple Minds, Crowded Hs. Rehrs in Valley
Urder 26, pis. Chris, 805-287-4529

»OFF THE CROSS, a metal band, sks dbl bs drmr. 818-
960-9765

*Percussnst sought by pop soloartist for Iive, coffeehouse,
acous trio 8 recrdng Nice people, gt music. 23-851-9096
*Percussnst wid for funk/soul R&R band. Zoe, 213-727-
0246

-Sl{g drmr. Pref jazz infl. Bonham approached, for hvy
rock, blues band. Call Chris or Max, 818-347-3887
+Skinny, short hr, fun drmr wid for altrtv pop band wiindie
Call Bill, 213-464-4366

«Strong drmr wid. Inflold Aero, Hendrix, Zep. No fat aging
dudes. 818-349-1459

The Air National Guard Band of So Cal is kg for P/T set
drmr. Must read music. Gd pay, benefits. Dave, 818-281-
2241

“Very pwrfl, aggrsv, dbl kick drmr ndd to complete eslab
2 guit band of same. Vocs a plus. Pantera, Fight. David,
818-763-0553

+Witd for orig hrd, altrntv band. Bekg vocs a plus. Dedicin
a must. Infl Zep, Ramones, Fear, Jane's, Metallica, elc
Tony, 818-289-1199

14. HORNS AVAILABLE

+Sax avall. Also plys tlute. Any syle, can read, can write
music & horn arrangemnts. Studio wrk, TV, jingles, tours,
etc. Chuckie, 310-604-0442

+Sax plyravail. R&B, funk, blues, rock, conimpry jazz. Pro
sits only. 213-962-1997

*Sax plyr/EWI wind synth plyr avail for studio wrk, demos,
all styles Also for horn section arrangemnts. Rick, 818~
845-9318

~Sax/flute plyr avail for studio & pro wrk of any kind. Al
styles. Maurice, 213-662-3642

«Trombonist avail for rock, classicl & jazz gigs. Dave,
818-281-2241

“Trumpet plyr & also Angel City Horn Section, avail for pro
sits only. 818-882-8354

«Trumpet plyr who dbls on trombone Ikg for pro wrkg sit
w/R&B or rock grp. Gd image, can Iravel. 818-551-9501

14. HORNS WANTED

*Horn plyrs wid for funk, soul, R&R band. Many contacts,
have demos. Zoe, 213-727-0246

+The Air National Guard Band of So Cal is ikg for fiute,
clannet & sax plyrs. Must read music. Gd pay. Dave, 818-
281-2241%

15. SPECIALTIES

«Pop altrntv band sks drmr wigrt image. Infl R: 5
Catherine Wheel, early Prince. Band has demo deal. 213-
851-1680

*Pro drmr ndd by estab career HM band wi/progrsv edge
Have mgmt, trnspo, pro equip & pro att a must. Infl
Megadeth, Dream Theater. Call Craig, 310-915-9915
*Shockrock band, REBEL REBEL sksdrmv. Into old Kiss,
Plasmatics, Pistols. Must have equip, money & tmspo.
Any area. Jet or Teddy, 909-875-9521

+Single kick drmr ndd for non poser Hitywd band. Infl
Aero, Guns. Metallica, Motorhead, etc. Ages 18-25. Srs
only. No poser boys. 213-856-6125

«Single kick drmr ndd for non poser Hilywd band. Infl
Aero, Guns, Metallica, Motorhead, etc. Ages 18-25. Srs
onlv. No typical ad callers. 213-856-6125

+A new video show showcsng unsigned bands & sngwrtrs
is now lkg for antists nalionwide. 213-960-2073

*Afttn film students. Let's us score your short fims &
videos projs. Dave, 818-985-1147

-Band sks band 1o share lockout rehrs| spc. Michael, 310-
641-5608

-Body builder muttiinstrmntist w/uniq challenging matrt ot
distinctv style sks investor for demo prol. 310-281-4794
“Brian West, where are you? X-bs plyr of London. 213-
876-5606

*Cntry fiddle plyr wtdfor orig showcs band. 818-842-5226
*Dancers ndd for oldies show. No American
Bandstand, Rocketles, etc. Peter, 818-894-4505; 310-
608-6821

24-HOUR HOTLINE: 213-462-3749

<ENGINES OF AGGRESSION sks pro guit tech/electmc
tech. Mustbe able to trouble shoot & fix electrnc gear. Nat'l
tours in 94. Call Rik, 213-893-2861

+Enlightened, dedictd person sought for SOUL DESIRE
Have mgmt, label intrst. Grt opportunity. Must have passion,
ready for success. 310-288-5009

<Fem fiddle or pedal steel plyr wid for orig cntry/rock band
w/Euro booking, etc. 213-960-7848

*Guit tech avail for HR band w/pro att. Willing 1o learn, hed
wrkg. Harvey, 818-505-9515

«incredbl sounding duo w/new indie CD out Ikg for ma)
mgmt, label &/or distribution We have money making,
radio hit sngs. 909-396-9908

«Info concerning Paul McCartney's mgmt co. Easter,
818-904-3499 x 456

«Investor wid tor orig rock band, BOSTON TEA PARTY
Album almost finished. Call Gregg, 909-353-9507
«Lauren or Darrin Schelt, call 213-466-2982

“Music director ndd to help put together tour for overseas
witern R&B artis!. Elaine, 818-341-5948

*Music tech avail. 213-662-1374

+OFF THE CROSS, a metal band, sks mgmt & booking
agent. Call Rick, 818-960-9765

«Pedal steel plyr wid. 818-842-5226

*Prodcrw/rock credits wid for allfemband. 818-345-3873
*Recrdng engineer, recrdist, mixer, studio builder,
grounding for noise reduction, efc. Grt ears, 20 plus years
exp. Call Michael, 213-573-3550

«Soundman w/creatv mind & appfoach wid tor live shows
wihvy, altmiv band. Psychdic, world beal ala Jane's,
P.Gabriel, U2. Pay negotiable. 213-960-7970
*Soundman wicreatv mind & approach wid for live shows.
Hvy, psychdic, world beat ala Janes, Gabriel, U2, Floyd
Pay negoliable. Troy, 213-960-7970

-William Kenow, William Kenow, William Kenow. Does
anyone know the whereabouts of William Kenow? Pls call
Rosemary Angeique, 818-792-4308

«Wtd. Bands & acts for exposure thru showcs's & cable
TV. Callfor holiday bookings. Johnny or Brenda, 818-765-
3219

*Wtd. Pro recrdng studio owner nds partner w/24 trk
equip. New building wAso booth. Grt opportunity for
engineer w/equip & no space. 818-762-0764

*DRIVEN STEEL assembling road crew. HR/HM music
Guit, drm tech, exp. Nd trusiworthy, reliable, drug free

_people wirnspo M/F. Rewards for loyalty. 714-998-4856

No competition. Nidra Sylvers, 818-506-7057

+OFF THE CROSS, a metal band. sks mgmi & booking
ageni. 818-960-9765

Investor wid for orig rock band, BOSTON TEA PARTY
Album almost finished. Call Greg. 909-353-9507

*Mgr or sng plugger wid by recrdng artist/pianist ‘w/2
albums to represent body of wrk 10 labels, publshrs, etc
818-789-9211

«Morrison's little brother, plys gut, nds to talk to David
Geffen. Phil, 310-798-5461

*New jazz fusion grp now Ikg for mgmt or financtbckng. All
pro plyrs. 818-760-4569

*New mother sks Christian investor, $5000. 12 yr estab
rehrs|, demo studio, xint clientele. Located in Inglewood

kydosBojoyy Anq yypasay

—Filthy McNasty, Los Angeles Club Owner/Entertainer

ATTENTION: CLUB OWNERS,
PROMOTERS & BANDS!

It Pays to Advertise in Music Connection

call (213) 462-5772

“I get
my best
response
from
Music
Connection.”

NEXT ISSUE...

CONNECTION

Our

6th Anniversar
Double Issue

On the newsstands
for four weeks!

Publication Date: Dec. 6, 1993
Street Date: Dec. 2, 1993
Ad Deadline: Nov. 24, 1993

(213) 462-5772
Don’t Miss it!
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*Recrdist, mixer, studio builder, grounding for noise
reduction. Gnt ears, 20 pis yrs axp. Call Michael, 310-573-

+Tenor sax wid for jazz, tunk proj. Inft P-Funk, Ga
Thomas, Anthony Braxton. Call Mathew, 213-936-77.32ry
*Wid, dead rock star look slikes for upcming video. Sug
any rock stars, John Bonham, Rhodes, Keith
Moon, Jim Morrison, elc. Steva, 213-917-9778

*Wtd. Creatv violinist, similar to Shankar, for recrdng proj.
Inf P.Gabriel, Sting, Bryan Ferry. Mark, 818-363-9329
*Wid. Finished product master CDs & tapes for new CD
ROM proj. 213-463-7527
~Arrangr/conductor ndd by young film compsr, conimpry
to modern, E.Carter, Bartop, Vangelis, eic. Pis, no high
brow, culture vultures. Pay involved. Joshua, 818-842-
6848

«Atty wid. Musicn sutfered explosioninjuries. Santa Monica
Superior, SCO09824 Issue Section 4, duty lo disclose
explosion hazards. Chris Erikson vs Cenex, Tapestry,
Largo. 818-980-9176

*Bands w/some following wid for possible club booking:

NEXT DEADLINE: WED., NOVEMBER 24, 12 NOON

sngs, image & pro att. Paul, 818-963-2392
{ "I market si

ge, moves, grtsngs,
16. SONGWRITERS

«A grp of exp sngwrtrs is lkg for R&B voc, under 25, to write
for. Gnt indusiry contacts. Grt studio, grt opportunity.
Michael, 213-851-8391

A1 trax, orig tunes avail for your demo or recrd. R&B, new
jack swing, dance, pop/rock, etc. Maurice, 213-662-3642
*ASCAP NAS pro writr sks voc/lyrics! w/publshng deal for
collab. R&B, hip hop, dance, house styles. Mike, 818-417-
0696

«Cntry sngwrtr wistudio & publshng Ikgfor collab. Modem
& tradit’] styles. Pros only. 818-781-8193
«Czechoslovakian compsr Ikg for perfrmnc or video

(At INDERGROUNT]

No hrd hting styles. Mike, after 8, 2136621597
*Booking agent ndd for T40 band w/2 fem’s. Foreign or
domestic. Shellie, 818-361-9414
«h -

grapher w/hip hop, style wid for fem
grp. Call for appt. Mark, 818-887-6125
*DJiscratcher wid for band thal rocks. Into NWA, Public
Enemy, Rage. Pis v msg. 310-402-2261
*DRIVEN STEEL assembiing road crew. HR/HM music.
Guit, drm tech. Exp. Nd trustworthy, reliable, drug free
people wimspo. WF. Rewards for loyalty. 714-998-4856

wid

P P! pro cntry act
receiving airply in Westem Europe. Linn, 702-438-8798
Fiddle plyr & bs plyr wid for acous cniry, honky tonk
band. Tom, 818-779-7855
sFlim director avail. Grad of maj film school. I'll direct your
video for free. No budget too small. 213-462-4586
«Finders fee for anybody who can help get my sngs
placed in movie soundirks. jingles, TV, eic. Have xint
master qualty demo. 818-773-0551
+Heipl Anyone w/any info on how 1o gel in touch w/Rory
Cathey, former Cold Sweat voc, pis callme.D.J., 818-567-

2894
+INSIDE OUT sks pro mgmt & financt bckng. Have xint

24 TRK

LIVE & MIDI FACILITY
We Specialize in Production
Solo Artist/Song Demos/Bands
Album Credited: Engineers, Dr

8 trk Digital, 64 trk Sequencing,
DAT mixdown, midi, SMPTE, Atari
computer, D4/live drums, samplers,
keyboards/modules, wall of guitars
and basses. Flexible hours.
SPECIAL 10 hr. blk, $175%

(213) 664-7467

Call for more info. Ask for Josh.

PRODUCER

w/international credits

now available for a limited
number of professional
Artists for recording, mixing

and album/demo projects.
BURGERMEISTER
PRODUCTIONS

310-397-7150

Keyboardist, Writer & Arranger
2 TRK Digital Editing
(818) 785-6751

24 TRACKR

« Vintage Trident TSM40 « Great Live Room
* Otari 24 Track * Full Midi
« Excellent OQutboard * Yamaha Grand (7'4")

R. Donovan Fox Productions

213-255-0381

REHEARSAL/DEMO
STUDIO FOR SALE

Fully soundproofed 20" x 20'
room. |2'ceiling, bathroom,
A.C., secured parking. Full
P.A., 8 trk recording sctup
w/console, DAT and full
MIDIsctup. Drumriser, mir-
rors, refrigerator, etc. Per-
fect for rehearsal and/or pre
production, demos etc. Con-
venient La Cienega location.
Flexible arrangements.
all now:

(310) 398-3697

48 TRACK
RECORDING STUDIOS
3 HOURS FREE

WITH FIRST 10 HOUR BLOCK
M-+ Automated SSL 4000 =z

i - Aytomated Trident 80B
+ 2 Sierra-Hidley Rooms * C7 Grand Piang
+ Engineering Staff with Major Credits » SoundTools

ﬁ—l cReTe]eSeA-
|:§ A lE{NDT KIECERQER[Z

~| SO
(213) 461-2070

- AP - $75/Song.
”[M“S! * Full Demo Production

* Set Music to your Lyrics |
* Pro Keybdst/ Guit/Prducr

= 8-track * DAT Mixdown/Edit

* Mac/ Vision ¢ Skilled Engineer

* Top Gear « All the Hottest Sounds

NO HIDDEN CHARGES|

_The low cost leader
in album quality demos

(818) 241-4435

Yoxtire

RECORDING

State-of-the-art FX
don’t have to cost a fortune

24 TRACK

TRIDENT SERIES 80
Otari, Neumann, Lexicon 480 L,
Eventide, Neve, LA2A’s & more

artist. Must be srs & ready to wrk. 213-661-5260
«Flamboyant singr/sngwrir sought to collab, form band
wipublshd sngwrir/ld guit. Into Beatles, Queen, Saigon
Kick, Byrds, Jellyfish, elc. Race, gender non issue. 818-
985-3617

*Former Warner Chappell staff wrilr sks cowriters w/
studios. We both have to hustle. 818-902-0747
*Guit/sngwring partner wid. McCartney ndd Lennon.
Let's write killer sngs together. Rock w/70s flavor. Page
Greg, 310-512-8384

sinspirational & gospel lyricst Ikg for sngwrir/partner.
Edith Swanson, 405-691-8220

24-HOUR HOTLINE: 213-462-3749

sLyrics avail. 200 lyrics in all, passionate iove ballads,
positive sngs, Christian sngs also. Roman Mark, 714-495-
1318
«Lyricst ndd. Cntry. | nd the best. Tony, 818-880-2291
*Sngwrtr has demos of pop, cntry, reggae & blues sngs
Sks publshrs & mgrs. Pls call Paul, 818-358-6863

g wilabel . mgmt, Ikg for hit
sngwrtrs to coflab with 10 present to label. 310-289-4734
+Tintd male lyricst wixtensv sng calalog sks male compst/

keybdst in LA, under 30, for demo collab. Michael, 213-
874-9818

(818) 787-4843
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[ DAVE'S DEMOS |
CD Qualiry/Alfondabte Rares

* 8 tracks plus MIDI l

* Mix to DAT
* Full Production (

CB STUDIOS
BAND SPECIAL
$14/hr. wENGINEER

Great live sounds. Owned &
operated by musicians who
understand your music. Loads of

* Ali Styles / By Mail
“For The BEST SOUND

oulboar’sl f;:;:—rc l?ez;ll';.no BS. . DA?’??EL‘MOSI“ ‘P
(818) 349-8154 IL _(81_8) 785-84_60 7 —_1J
HOME w/STUDIO | NELEN B TI3 L
°
FOR LEASE *16 Track + Sequencing

* Mac/DAT/Sampling
* Fully Produced Demos

2 bedroom, 2 bath, w/detached
recording studio (20' x 24", in
Woodland Hills, S. of Ventura
Bl., fully landscaped, rustic
w/view, completely renovated,
no pets. $1350/mo.

(818) 894-6763

* Guitar + Vocals

* Hourly/Per Song/By Muil
"Betcha can't do just one!%’j&

(213) 255-9201

%

4
oos Tube Preamps,

Limiters & EQs

16 TRK
$12/HR

» INCLS ENGINEER «

25" x 15" LIVEROOM « 18'CEILING » 24 CH
CONSOLE » AKAI $950 « SV3700 DAT
MAC 11 CX » |BL » COMPLETE MIDI * EFFECTS

818/225-8116

vi &ou«gﬁfﬁfmv.ﬁ. Gear

Q&
(213) 851-5623

GRANITE

+ Great Sounding Live Orums
&
s FLEX g g RATES
RECORDING

Stepio Serciarey Desiazen
ror Live: Recorpine
Costonm Consors
Sreemess 24-Track Macing

Trident 80C, Otari MX-80,
ADATs, 480L, Eventide, U47,
U87’s, Steinway, from $40/Hr.

(818) 781-2263

Call Tor our Special Low Rates

3100 659-8565

T ] 0 SIX MONTHS 22 :
' I3 ISSUES) sAVE10.50 |

I' - ?&Elggﬁgssfigwf 592.50 |
| _C_O_NNECII,O_NJD TWO YEARS 565 |
(50 ISSUES) SAVE $60.00 |

I 6640 Sunset Blvd., Hollywaod, CA 90028

| NAME: i

| (Please Print) l

| ADDRESS: |

I CITY: STATE: ZIP: l

I OUTSIDE THE U S. ADD $25 (U.S. CURRENCY) PER YEAR » MAKE CHECK OR MONEY ORDER PAYABLE TO l

i MUSIC CONNECTION MAGAZINE §
TO SUBSCRIBE BY PHONE (VISA. MC, AMEX), CALL (213) 462-5772

L PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY OF FIRST ISSUE
EED EER NS S S S S SN SN SN G S BN See W BN WS EEm
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24-HOUR HOTLINE: 213-462-3749

FREE CLASSIFIEDS

.

*Voc/writr/guit skg antist to collab on orig matr!. Keybdst
pref'd. Eric Jiroux, 213-734-9592
Wtd, musichs w/equip wtd to compose & collab w/
beginning lyricst, voc & percussnst. In Venice, Marina &
Santa Monica areas. Call Elan, 310-399-4708
upcmng showcs's at Roxy & Whisky. Call Jonathan, 213-
665-7201

Paula Abdul, Janet | have hits & a Irk recrd lo prove !
Nidra Syhvers, 818-506-7057

+ASCAP, NAS pro writr sks voc/lynicst w/publshng deal tor
collab. R&b. hip hop, dance, house styles. Mike, 818-417-
0696

+BMI fem lyricst skg to collab w/other tintd writrs wistrong
musicnship for all styles of sngs Lv msg. Elizabeth, 310-
278-71107

+Cntry rock pop singr/sngwrtr sks same for collab, recrdng
& gigaing Have band Chuck, 310-825-8761

*Compsr/sngwrtr sks Iryics &/or collab wilyricsts. Creatv,

WHOLESALE CD
MANUFAGTURING

TOP QUALITY
AS LOW AS

.99°:

800-700-4CDS

“DIGITAL BIN”
CASSETTE

DUPLICATION

ABSOLUTELY THE BEST!!
NO MINIMUM ORDER. CUSTOM
CASSETTE AND CD DUPLICATION,
BLANK TAPE LOADING.

COLOR PACKAGES
VISA/MC/DISCOVER

1-800-BIN-LOOP
(714) 871-1395

‘1OUR O‘b

500 CDs ond
500 Cassettes

2sign @ Ready In 3 Weexs
* Majar Label Quality ® Maney Back Guarantee
DISC MAKERS
1-800-468-9353

Coll today for our FREE
full color cotalog

4

mature & srs only, pis. 7ain-3pm. In France, phone 011-
33-1-43-29-99-43; fax 011-33-1-44-07-01-93

«Fem singr/dancer sks prodcr & keybrd plyr wistudio
access. Maj recrd labels intrstd. Janel Jackson style. 310-
281-7174

«Flamboyant, individualistic singr/sngwrir sought to
coliab, form band, w/pubishd sngwrir/ld guit into Bealles,
Queen, Saigon Kick, Byrds, Jellyfish Race, gender non
issue 818-985-3617

«Former Warner Chappell stalf writr sks grt pro writrs w/
studio. We both have to hustle. 818-902-0747

«Latin singe/sngwrir w/intrst inintemat’| market sks musicns
for demo & gigs. Sngs range from bailads to techno
Derek, 818-344-3549

«Lyricst wid by recrdng arist/pianist w/2 albums. Must
have xint connex to have sngs placed or to get slalf deal
818-789-9211

*Singr/sngwrtr/2nd guit w/matrl, album credits_ sks id guit
to form band into Johnnv Thunders, Bowie. Velvet

Undergrnd, Lords/New Church. 213-654-3035
*Sngwrtng partner/singr wid 10 wrk wiblack rock guit. Infj
Thin Lizzie, Bruce Homsby, Extreme, O'Ryche. Call OJ,
213-467-2426

*Sngwrtr has sngs avail, fully prodcd. for estab acts or
anists Styles R&B, rock. pop, hip hop. Call Mark, 818-
414-7824

*Sngwrtr sks ingr & music publshr tor orig, cntry. pop &
reggae tunes. Pls call Paul. 818-358-6863

*Sngwrtr w/sng recognition sks R&B fem voc under 25 to
collab with. Antistmgmt pref'd. Lks & motivinimporint. 213-
8516391

*Srs tyricst Ikg for srs compsrto collab on R&B, soul & pop
music Call f intrstd. Robent, 213-291-6776

*Tintd male lyricst w/extensive sng cataiog sks male
comps/keybdst for demo collab. Michael. 213-874-9818
*Wid, compsriarrangr to coliab wkeybdst for him score,
jingles projs. Formal training pref'd. Call Peler, 310-393-
8596

«Guit/sngwrtr sks dedictd drmr 1o form band. Aero, Zep,
Gl

GREAT STUDIO
Complete DEMOS from
$150/SONG
PRO 1" 16TK recording. Friendly,
efficient engineer/programmer. MAC
sequencer w/SMPTE. Tons of sainpled
and synth sounds. LIVE ROOM for

drums, guitars, vocals. All styles.
DAT MASTER ,A
Call to discuss your project \1

(818) 787-3203 '1101\

SONGS FOR
SOUNDTRACKS

Leading motion picture
production/distribution company
is seeking bands/artists with
master quality demos for
inclusion in upcoming films.
All styles considered.
Send cassettes with resume
and contact details to:
Music supervisor, Wilshire Film
Ventures, P.O. Box 55532
Beverly Hills, CA 90210

£ BANANAMAN

productions

* VIDEO DEMO
PRODUCTION
* GRAPHIC DESIGN
Performance Videos,
CD & Cassette Inserts,
Logos, Ads, Flyers, Photography

213) 413 2102
(714) 44O OB 74

REASONABLE RATES!

Cash Only
Since 1976

MCI JH 24 (21n.) 24 & 16 Track
Harrison 3624 Console

DAT 3900 » Nakaricht Decks

MC1 1108-2+30 & 15 ips 2 track
604€E « NS10's = Tannoy

Lexicon 300 « PCM 70 & 60
LXP15 + SPX 900 - Tube Mics

Orban Parametrics - DBX 166 & 1611
De-esser « Urer 1176 « BBB22
Aphex B&C » Gates » Yamaha C-3
M1+S$1000 D4

Mac SE30 Computer

PRESENT TIME RECORDERS

24 TRACK $45/HR
5 HR. BLOCK $40/HR
16-TRACK (2") $40/HR
5 HR. BLOCK $35/HR

(818) 842-5506

In Burbank
Call for your Free tour

NR 805-584-9014

«Hi energy, h rich_ rhy Ity adv
ong, mekdc, HR band sks dynamc, creatv dmr comforibl
wistraight time, sublle & obvious odd meter. 818-506-
5334

*HM guit tkg for drmr lo stant killer band. Infl Zep &
» »
RITERS
Personal ONE ON ONE Counseling

Song evaluations and a direct connection
with key music industry people.

with JOYCE LAPINSKY
Former publisher with EMI,
Warner/Chap%ell and
ba/Jive Records
213-882-4982

FUN LIFE

PRODUCTIONS

Digital Recording/MIDI
Studio
For quality recording and
mastering, call now

(818) 841-8266

ST

* 24 TRACK DIGITAL

* 16 TRACK ANALOG

64 INPUT MIX/PRO DAT/FULL MIDI

EVENTIDE/LEXICON/DBX/YAMAHA
(D QUALITY PRODUCTION

(310) 641-5608

De v Rebearyal

Sabbath. Have mgmt. Srs plyrs only. 310-202-1924
*Hot newcntrytrio, 30F HEARTS, currently skgdrmr. Sts
cniry plyrs only. Call for auditn into. 818-558-7387

“HR band forming. Drmt wid. Dbl bs, full set req'd. No
exceplions! Vocs a plus. 818-996-2918

*Hrd httng dynamc drmr ndd to complete trio. Lots of
matrl, Tour exp pref'd. Infl King Crimson, Fugazi, Flint
AJ., 714-720-0934

«Jovi style band nds drmr. Call Dean, 310657-5470
+Killer drmr wid by killer bst/id voc to form hvy, progrsv,
cmrcl rock band. Intl Rush, Dream Theater, Sabbath,
Kansas. 818-951-1442

*MADAREUS sks dbl bs drmr. Mature, creatv & progrsv
rock metal style. 213-467-6876

“Modaern rock proj w/maj mgmt & very srs label intrst kg
for tight drmr & guit. David Grow, 818-889-4319

*Nd dedictd. hrd wrkg team piyr for hi quality, innovalv
proj. Solid timing, self motivid. Easy 10 wrk with. Grant,
818-752-7108

*New band w/sngs sks drm¥ or dmmvbs plyrcombo. Dedictn
a must. Not skg pro but must have exp. Infl Stones,
<A1 trax, ongtunes avail for yourdemo or recrd R&B, new
jack swing, dance, pop, pop/rock. elc Maunce, 213-662-
3642

«Attnmgrs Do you represent atlntdyoung fem R8B voc?
Sngwrir wiqualtty sngs Ikg for one. Don't hestate 213-
8516391

dIGITAL

pROGRESSIONS
Midi Studio

Specializing In The
Production Of
Broadcast Quality

DAT MASTERS

ATTENTION: COMPOSERS/
ARRANGERSMULTIMEDIA SOUND DESIGNERS
- Compulter Sequencing
- Special ttects
e State Of ‘The Art Bquipment
- Satistacton Guaranteed
= I'RY:E Consultation

CALL PETE
(310) 393+8596

DEMODOCTOR.

ANDY CAHAN

{Former member of the Turtles, Producer from Rhino
Records, os seen in MC Close-Up Vol. XV #5)

« FLAT FEE PER SONG $100 (progromming}

© ADAT Unlimited Digital Recording®

o Live overdubs — Ist hour FREE

© Full Sequencing (32 TK), Produciion &
Arrangement, Sompling and Effects

o (omplete Library of over 5000 Sampled
Sounds (ALL instruments included)

* | do Mail-In Demos (Vocals Incl.)*

e Tronsfer Midi SMPTE to Multitrack”

® Mix 10 DAT*

® Rock N’ Roll, R&B, Funk, Dance, House,
Hip-Hop, lozz, Reggae, Alternative, Rap, Pop,
MOR, Country, Bluegrass, Heavy Metal,
Cabaret, Soundtracks, Full Orchestration.
All ethnic styles (Bogpipes, Sitar, etc.)

Have worked with: Harry Nilsson, Jimmy Webb,
1.R.S. Films, PolyGrom Publishing, Arrow 93 FM.
*ADDITIONAL FEE

(818) 762-8622

HERE’S A STUDIO T

AT DELIVERS!

MASTER QUALITY SOUND

JIMMY HUNTER’S

CQZQOOr

WE CAN HELP YOU BRING OUT YOUR VERY BEST
*OTARI 16 TRK 1" LOADS OF OUTBOARD *SOUNDCRAFT CONSOLE
*2 DATS *AN F-16! *WALL OF MID} KILLER DRUM SOUNDS
—EXPERT LINN 9000 PROGRAMMING—*

CUTTING BLOCK RATE DEALS RIGHT NOW!

213263550615

*SEE ARTICLE PAGE 24
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ADD $3.00 FOR SHIPPING

| ITEM#
|

I
I

[

NAME

ADDRESS

City

STATE

DESCRIPTION & COLOR

Zip

SIZE | PRICE

ADD 75 FOR EACH ADDITIONAL ITEM)
| QTY. |AMOUNT|

SUBTOTAL |
TAX |
SHIPPING&HANDLING;
TOTAL |
3.4 AE
\ 81 4% SA
A & N 4
] RS ON R N OR
MON RN

NO CASH REFUNDS! PR

601

MAIL ORDER &
PAYMENT TO
CRYSTAL P
ENTERPRISES
23705 VANOWEN ST

SUITE 299 /
WEST HILLS, CA 91307
e m——

ITEm » DESCRIPTION
1 SHIRT STACX LOGO

KNAT SKULL UNFON

106 KNAC BUITZKRIE

KNAC T
INC KNAC

L

326 WEAT PANTS

4 HAT

45 BEANIE W/EMB
OGO

o0 KNAC BIKE SHORT
FANNY PACX
BANDANA KNAC
SKULL DESIGN

72 KNAC PIN/CUT OUT

726 KNAC KEY CHAIN
STACK

74 KNAC PENDANT

750 KNAC BELT BUCKLE

PRICES

31500
1500
1500
1500
1500
1500

2300
2400
1400

1400
2000
300

700
300

450
350
1200

750

721



(D o CASSETTE DUPLICATION
SPECIALS: 1000 CDs - ‘1750
1-side €-30, 100 Real-Time Copies *1.59 ea.
DAT to DAT Complete Packaging

Call for more specials

Quauty Crones Tape DupLicamion
(213) 464-5853

FOUR 24 TK STUDIOS:
SSL/NEVE/STUDER
$25-$65/HR

(213) 465-4000

&d

J P STUDIOS
4 16 TK and 8 TK from $15/HR
* Large live room » 56-input console
« Full midi * Quality mics and effects
* DAT * Programming and engineer

included ¢ Call for the best!

(818) 543-0477

Rap & live groups welcome

A When cassette copy quality
is your highest priority...

« Each order ndwdually processed with care
g Otanl . maintained

MTV STYLE
16 MM FILM

| 513262243611

| GERVASI RECORDING
1 1/2" 8 TRACK

INCLUDES PRODUCER. MUSICIAN. DRUM
PROGRAMMING. DAT. MPC 60. D-50. SAMPLER

213-655-4346
LIVE SOUND

Colseurn Sound at Club Prices

48 TRK STUDIO

Anatog. Digtal & Video Lock-Up
Call for Rates

(310) 459-9560

Mahler Sound Services

and calibrated for optimum reproduction
4l - High-bias Chrome-Plus lape and “Shape” brand
cassetle shells used excluslvely

Laser pnnted
ﬁ ProSound Audio Labs [/
818-972-2427 X

w digital editing
w includes engineers
w live and semi-live rooms

| 53% MeTROSOUND ﬁ-&
€7 818-366-5588 <3

$10;ﬂ0/HR

gets you started on the production of your
Pop, R&B, Hip Hop & Dance Music songs.

DH PRODUCTIONS
(213) 463-0242

Record quality at low demo pnce

CASSE'ITE COPIES

# Realtime TDK SA Tope % Open Weekends
# Same Day Turnaround % 100% Guarontee

STRAIGHT COPY

CASSETTE DUPLICATION
(818) 509-6774

’
PUWEHHUUSE

MULTIMEDIA

RECORDING STUDIOS
§ IFIT'S NOT RAP-DON'T EVEN CALL

| (213) 463-6535

LIVE SOUND
REINFORCEMENT

P.A. SYSTEM RENTALS
+ Delivery and Set-up

» Professional Equipment and Engneering
CONCERTS » FESTIVALS » CLUBS, ETC.
SUNBEAT SOUND

310-204-2174

| MASTER

QUALITY DEMOS
Specnalnzmg in R&B/Pop

Full productions or MIDI Pre-Production

DLP (81 8) 901 0700
% swl 10 s@
4 TRK RECORDING
Call for $20 Special
(818) 361-2224

8189934778

VIDEQOS

¢ MTV Quality * Affordable Rates

€1T SAN3 3 SAAO0 ° ZLLS'Z9V'SIZ SAN3 3 SGGO o Zl_lS'Z9V'8lZ SAN3 3 §ad0

(818) 905-5414

CASSETTE DUPLICATION

Best Prices, Real Time or High Speed, Fast
Yumaround DATto DAT, Lots of Qutboard Gear

"STUDIO
LE a SERVICES

/TLLS-TIY-

RENT-A-RECORDER
ADAT Digital 8TK $200/wk
§ 1/2” 16 TRACK $200/wk
DAT: SV 3700 or DA30
$50/2 days ar $90/wk
Neumann U87 $60/wk

1-800-287-2257

| Music Productions

Skyhill Ranch Productions

=] (310) 478-7917 EB)

PRODUCER, ARRANGER |

and former Badfinger member with
major record credits for hire. Full

MIDI preproduction studio availabie

w/expert Macintosh programming.

(818) 981-4150

MUSIC OPPORTUNITY
RECORD CONTRACT

We will present your demo tape to major record
executives. Service Free if not accepted
Qver 25 years experience In the industry
For details: §.A.S €. MILESTONE MEOIA

P.0. Box 869 Dept. MC, Venice, CA 90291

TAPE SALE'

2" Ampex 456 (1x} .......

TDK SA20 Cassettes ..
8 to 24 trk transfers! Real time H.
cassette copies. DAT to DAT copics.
24 trk mixing/mastering. Editing/assembly.

Y Charles Laurence Productions

(310) 676-4702 / Near LAX wzns @) 57 (818) 368-4962

24 PLUS | B

GRAND OPENING P.A. & Lights

Broadcast Quali_ty .sn
24 Track Recording Competltlve Rates
(818) 994-5368 visanic §

Quaury Casserte Copies

From 51.50 / Mastering
* Best decks (Al HX Pro) « Direct printing and labels
* Open weekends ¢ Fast tumaround
« Digital editing * Hands-on outboard gear
24 TK Studio » Live recording

Call anytime (31 0) 837-_3574
DAT to DAT

ullple AL
3618.893,0258
& MAJOR CREDITS
 XILLER LIVE SOUND 24
© DIGITAL EDITING

SOUND SYSTEM
' RENTALS

 PA Systems w/Engineer * Rehearsal Space
« DJ Systems w/Free Delivery & Set Up

at Demo Prices

818-782-0763

Maijor Studio Quality
24 & 48 Track
Everything you need to Make Records
Audio/Video Sync Available, Top Console, |
Tope Mcchlnes Mix Gear, Mxx

R nd
800 55 RECORD

|WESTWORLD

500 (s SN0 » 1000 CDs 51650

CD Mastering ¢ CD Refs « Graphic Services
W Highest Quality * Lowest Price Guaranieed i

8187533959 |

DAT-MAN

DIGITAL AUDIO 24 TRACK
e BEST VALUE
s « Denon stex « Panasonic « Son
R ortary abeary & phpap HIGHEST QUALITY

213-356-8908

RIGHT BRAIN STUDIOS
% 24 track digital

u Affordable Rates
mlive Room
% mSteinway
aLots Of Midi
a Audio For Video

310-396-7782 |

Reul Time & High Speed

Cassette / D.AT.
Reel to Reel / Video

Utilizing the “Nokamichi”
Cassette Duplicating System

(818) 782-8449
Real Time Cassette Copies

$195 INCLUDES REAL TIME DUPLICATION

(15 MIN PROGRAM)
CHROME TAPES LASER JET LABELS

s DAT TO DAT DIGITAL TRANSFER
(UP TO 20 MIN PROGRAM)|

310-559-9095

16 TRACK 4 IN. =%15/ur
GREATDEMO WITHOR WITHOUT A BAND
Producer/Composer/Arranger
with radio, film, TV. and album credits will
tum your idea into hot music! Top equipment
& great sound for a smalt price!

818-909-9092
$22/HR
24-TK
465- 4ooo

VISA MC AX

RECORDING
24TK
818-243- GIBS

COMPLFTE CASSETTE
DUPLICATION SERVICES

« Fast urnaround time
* Real time, high speed (bin loop)
« Custom packaging

»%

J'” “Q

*HI Quality
. *Packaging
L “© %Great Service
/ — *Best Price
*‘ (818)

76-SPEED

QUALITY AT AFFORDABLE PRICE!
V-CORPORATION
Off. (8I8) 9660412 Fax: (818) 966-0465

'ODDS & Ean 213-462-5772 * ODDS & ENDS 213-462-5772 * ODDS &'Ean 213-462-5772






