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'COMPACT DISCS

AlSHIIRE CASSETTES
AL RECORDS

l FINEST QUALITY MANUFACTURING

, s WEDOITALL
CD AND CASSETTE PACKAGE
1000 EACH BOTH FOR $2 999

Cassette price Includes bin loop master, test cassettes, normal bias BASF tape duplicated with Dolb
HX-Pro, Norelco boxes, imprinted direct-to-shell, normal size J-card (color printing) and shrinkwrap. C
price includes glass master, 2 color disc imprint, 4 color fold card and rear card printing), jewel box and
shrinkwrap. Customer supplies composite negatives for all printed material, Sony 1630 CD master, and
cassette master tape.

1000 “SLes ™ $2190
Includes glass master from your Sony 1630 3/4° master, the best disc replication in the world, two-color

disc imprint, 2000 four-color fold card (2 panels) and rear card printed (from your composite printers film),
jewel box and shrinkwrap.

WORLD CLASS CASSETTES
1000  ciowe puears  $999
500 FOR $599

Includes bin loop master, test cassettes, highest quality BASF Chrome high bias tape duplicated with
Dolby HX-Pro (up to C-45), clear shells and Norelco boxes, imprinted direct-to-shell, normal size J-card
{color printing) and shrinkwrap. Customer furnishes composite printing film.

ART DESIGN and LAYOUT
by MUSIC INDUSTRY SPECIALISTS

Typesetting Layout Design Film Separations

| WE BEAT THEM ALL ON QUALITY AND PRICE

(800) 423-2936

(213) 849-4671 ‘@”LSH“Ré
FAX (818) 569-3718 CUSTOM SERVIEEN>

1015 Isabel Street, Burbank, CA 91506 \
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The hit-making duo of LA.& Babyface (Whitmey Houston,

N l Sheena Eoston, Bobby Brown, efc.) recently hod three songs
E. i Bettel | which they wrote and produced allin the Top Ten at the same
GENERAL MGR. /ADVERTISING DIR. fime. The team discusses their magic touch with MC

E. Eric Bettell l

EXECUTIVE EDITOR , By Gary Jackson
| 1. Michoel Dolan
| e ; 28

£ EDITOR/NE g
T WOMEN SONGWRITERS
' a DIRSE(TOR | 2
| Ve JNOW
i l Thanks to ASCAP & BMI, we were able to assemble some of
' ADVER"SINGQEO(mON HARIGER the most prolific women songwriters in the counfry and talk
I ADVERTISING/PROMOTION | to them about their croft and about the prablems they face
j i&ﬁ‘!"&‘é?i&i'} | being women in a man’s industry.
OPERATIONS MANAGER 8 By Pat Lewis
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| il | 2 WALT DISNEY RECORDS By Tom Kidd |
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: 5"“;‘:{’:);‘;’;’:;3"“ 36 GUIDE TO MUSIC PUBLISHERS By Pat Lewis
| Tom i 38 GEORGE HOWARD By Jonathan Widran
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Rock: Tom Forrell  Westem Beat; Billy Block
Jazz: Scott Yonow  Urbon Contemporary: Gory Jackson
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Michael Walli
e e 18 SHOW BIZ
CONTRIBUTING WRITERS 0
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1000 cRsseres
Compls Pckge $299999

— SINCE 1939 —

(Reorder $2599.99)

RAI N B O " CD's FROM YOUR 1630 INCLUDING: |

TESTS *« GLASSMAS TER « 1 COLOR PRINTING
RECORDS & o T o e e
CASSETTES

(AR R RENENENENNREREDNDNN]
1738 Berkeley St. + Santa Monica, CA 90404 c“mﬁ:g‘mdﬁz;nn
(310) 829-3476 « (310) 829-0355

FAX: (310) 828-8765

TESTS = AUNNING MASTER « LABEL PLATE
* BLACK IMPRINT ON CASSETTE » 1000
1 COLOR INSERTCARDS FROM YOUR FINISH-
ED ARY » NORELCO BOX » SHRINKWRAP

100 - 12" VINYLLP's

RAINBO STARTERS

WHO BICAME
FIRST TIME CHARTERS-

esticojizd  ARTIST LABEL $599 oo
e MIRVANA ] DGC N METAL PARTS * LACOUER MASTER
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t i ’ SIR-MIX-A-LOT DEF AMERICAN TEST PRESSINGS * SHRINK WRAP
4+ 1 . - =
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| o o6¢ Cassettes

1000 CD's - 52199
G [D) ™0

INCLUDES
ORIGINATION

$585

Complete (Including)
¢ Composite Negatives from
your Camers Ready Artwork

¢ Cassette Running Master
¢ Test Cassette in Five Days

PAGKAYE /Aper.Printing 68 Cassciie
AonAtls 2 PAGE BOOKLET
WITH 4 COLOR COVER ¢ 1000 One-Color Laserts
1 COLOR BACK (500 for re-order)
4 COLOR INLAY CARD © Norelco Box - Cello Wrapped
2 COLOR LABEL IMPRINT e
. JEWEL BOX & SHRINK WRAP cnw my‘

REORDER ANYTIME
st $3I8S
22 min. per side max.

1000 12" FULL-COLOR PACKAGEt $1,799

MASTERING/PROCESSING/TESTS/2 COLOR LABELS/4-COLOR JACKETS*/SHRINK \WRAP
COMPLETE IN 15 DAYS / REORDER - 12 WORKING DAYS - $1329
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1000 7' 45's $699
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MASTERING/TEST/2,000 4 COLOR INSERTS* (1000 EXTRA FOR REORDER}
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| #Can We GetA long?

Dear MC:

I am an Hispanic man and 1
noticed in your issue (Vol. XVI,
#20) that a gentieman named John
Franklin wrote in and politely de-
manded more attention to black art-
ists who, acccording to him, have
not been critiqued recently in your
demo section. I have seen quite a
few articles recenlty regarding rac-
ism in your magazine. It is interest-
ing to me that some people always
look for what is not possibly work-
ing, rather than 10 what is working.
I would like to ask John Franklin
what is the difference between hu-
mans and races. Other than the ob-
vious skin pigmentation, which is
really insignificant, can youexplain
the real difference without bringing
up the past or making judgements
from the past?

It is also interesting that people
would complain about racism, then
act in a way that is opposed to their
very words. Everyone has heard of
the Black Entertainer awards, or
Black College Fund, or the Black
this and that, etc. Many would con-
sider this seperatism that increas-
ingly breeds racism and anger.
When is the last time you heard of
the all Japanese music awards, or
the Mexican music awards, ctc., or
for that matter, the White music
awards!

I think it would be grand for
people, rather than complaining
about what isnot working and cling-
ing to the past, to live as we are all
humans, not black, white, brown or
purple. Let’s live today and cherish
the changes that have been made for
the positive and look forward to the
future by setting a positive example
for others o follow. Let’s look to
what is working, rather than to what
is possibly not working. And if
people are concerned about racism,
let’s start by ending all the shows
that glority and single out a single
race! If we’re going to preach, let’s
practice what we preach!

M. Arenas
San Diego, CA

Z3 Pointers

Dear MC:

With regard 10 your review of
theLollapaloozaconcert (Vol. X VI,
#20), if you arc going to send some-
one to Lollapalooza in 93, make
sure you send someone who is:

a. Under the age of 40.

b. Knows alternative, rap and
industrial music.

¢. Someone who doesn’t watch

MUSIC CONNECTION OCTO

[ Now’s your chance to voice
your opinion to the industry!
CALL MUSIC CONNECTION’S 24 HOUR

B I

‘

MTYV for the “‘ncat” commercials.
d. Doesn’t think Beverly Hills

90210 is God scnt
¢. And somcone who knows
what in the hel! he’s talking about!
John Brady Bogdan

& Blues Dues

Dear MC:

Thank you for the chance to
respond to the lctter of complaint
publishedinyourOct. 12 issue from
Mr.John Cacianti. Mr. Cacianti was
upsct with our $3 cover charge at
our Blues Tues Jam at the Village
Bar Grill in Burbank.

John, it’s a shame you didn’t
approach either of us with your case
against the cover charge that night.
We are there cvery night to talk
with patrons, jammers, and the
house band and could have told
you, if you’d asked, that we don’t
own the place and so we can’t make
up the band fce from bar sales.

We’re just blues promoters and
are happy to pay musicians a fce to
play;it’safec we negotiate with the
band weeks in advance of their ap-
pearance, and no one’s being taken
advantageof here, John. That’s why
the house band you complained to
thought you were nuts: you were

complaining about having to con-
tribute 1o their tee!
We often wish we could pay

accomplished groups more that we
do. The money you pay as a jam-
mer—an invited guest—is the
money that gocs to the band. The
door cover docsn’t always pay the
band fec and cvery week we dig
into our own pockets to mecel our
financial responsibility to our blues
musicians.

Sowhydowedoit? Welove the
blues and belicve in its musicians
and tradition.

You’ve targeted us for your
mean-spiritedness, more willing to
take a petty gripe to print than to ask
forexplanations that would havelet
you realize we're people just like
you who love the blues.

Jesse Rusmisel
Van Nuys, CA

(81 85

You say it and we’ll print it!

B
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CALENDAR

By Trish Connery

If you have an event, workshop, class or

seminar that you want us to announce,

send the information in writing to:
Calendar, ¢/o Music Connection

6640Sunset Blvd., Hollywood, CA 90028.

Current

0 Word has it that the next meeting
of the Los Angeles Music Network
(LAMN) will include a night of bil-
liards, something just a little bit dif-
ferent from the usual meetings. A

| definite date has yet tobe set. LAMN

is an organization which meets bi-

| monthly to provide those in the mu-

sic industry an opportunity for net-
working through informative semi-
nars. LAMN also publishes its own
newsletter, The Network News,
whichfeatures interviews with differ-
entindustry execs, a Musical Chairs
section and coverage of LAMN
events and other important happen-
ings such as Foundations Forum'92
and the CMJ Music Marathon. For
membership and newsletter infor-
mation, contact the LAMN at (818)
980-2911.

| O Vocal coach Roger Burnley pre-

sents “L.A.’s Finest,” a music indus-
try vocal showcase on Wednesday,
October 28 from 7:00-9:00 p.m. at
the Troubadour, 9081 Santa Monica
Blvd. in West Hollywood. This revue
features talented, unsigned vocal-
ists performing original material rep-
resenting a variety of styles in a live
setting. Industry reservations are
complimentary; there is a $10.00
cover for the general public. For ad-
ditional information, contact (213)
876-9306

Q Long time Trebas Institute of Re-
cording Arts instructor, Ritch Esra,
will present a one-day seminar on
“Nine Ways To Make Money From
Your Music.” Designed for
songwriters, this course will cover
the best way to pitch songs to re-
cording artists and A&R executives,

| and will also discuss the changing

role of music publishing in today's
market. The seminar will be held at
the Information Exchange, 3280
Motor Ave. in West Los Angeles, on
November 14 from 9:30 a.m. 10 4:30
p.m. The fee is $56. For registration,
call (310) 839-2800.

QA Only in Los Angeles would a
course entitled “Power Shmoozing:
The New Rules For Social And Busi-
ness Success” not only be offered,
but also almost a requirement if you

| arein any way involved in the enter-
| tainment industry. This three-hour

evening course will be taught by
marketing consultant and author
Terri Mandell, and will focus on ele-
ments of successful self-promotion,
featuring hands-on techniques for

| socializing and networking in busi-

ness and social environments.
Scheduled for Thursday, November
12, 6:30 - 9:30 p.m., the workshop
will be held at the Information Ex-

change, 3280 Motor Ave. in West

Los Angeles. The fee is $39 plus a |

$3 fee for materials. To enroll, call
(310) 839-4500.

Q Published songwriter Jeff Saxon
will be conducting a four-week class
entitted “Contemporary Pop
Songwriting” presented by the Com-
munity Services Division of Santa

Monica College. The class wilimeet |

Monday nights beginning October
26 and cover topics such as song
structure, components of lyric and
melody writing, developing songs
from ideas, marketing demos and
much more. The feeis $50. For more
information, call (310) 452-9214.

Q Los Angeles Songwriters Show-
case (LASS) continues with its fine

tradition of weekly Cassette Rou- |

lettes and Pitch-A-Thons. Novem-
ber 3 will feature Larry Swayzer,
creative manager at NEM as the

guestatthe 7:00 p.m. Cassette Rou- |

lette; while Stan Shuster and Gary
Bushnell of JRS Records will be at
the 9:00 p.m. Pitch-A-Thon. Novem-
ber 10 willhave TamiLester of Primat
Music at the Cassette Roulette, fol-
lowed by Michael Jay of Captain
Hook Productions at the Pitch-A-
Thon. Both evenings are held at the
Women's Club Of Hollywood, 1749
N. La Brea in Hollywood. Additional
information may be obtained by call-
ing the LASS, {213) 467-0533.

1 It's still not to late to sign up for the
annual Songwriters Expo, now in its
16thyear. This two-day, all day event
is jam packed with workshops, pan-

els, classes, song evaluations, lyric |

evaluation, and LASS’s own Pitch-
A-Thon. In addition, plan on being
knee deep in A&R reps, publishers,

producers, songwriters and more

than enough industry pros to
schmooze, groove and press the
flesh with. Noted songwriter/per-
former Wendy Waldman is sched-
uled to deliver the keynote address
for this year's Expo, which is sched-
uled for October 31 and November 1
atthe Sheraton Los Angeles Airport.
Advance admissionis $150for LASS
members, $175 for non-members.
Admission at the door is $195. Call
(213) 467-7823 for complete Expo
mformatlon
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IMPERIAL TAPE
Company, Inc.

1928 14th St. Santa Monica, Ca. 90404-4605

CUSTOM LENGTH
BLANK AUDIO
| VIDEO CASSETTES

g —

AUDIO AND VIDEO
DUPLICATION

NATION'S FINEST DIRECT PAD PRINTING
ON BLANK AND DUPLICATED CASSETTES

q

" The 5pllﬁ\l:ﬁc| - ’

THIS IS GONNA BE THE ONE

L/ 1 '\A'.)_‘ lmperinl Tape Complny anH
4 I / 1928 14th St,, Santa Monic, Ca. 90404480
AT ;A
\Y L 5&% fawto1¥e \

NATION'S LEADING AUTHORIZED DISTRIBUTOR
AMPEX 3M BASF

MAXELL TDK
[ 2 DAT]

R A -

SERVICE e QUALITY e INTEGRITY
SHOP THE REST THEN CALL THE BEST!

TO ORDER
310 e 396 ¢ 2008 (Locar)

800 e 736 o 8273 (naTiON)

FAX ORDER

310 « 396 o 8894
SHIPMENTS WITHIN 24 HOURS
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DISC MAKERS

Complete Cassettes
in 7 Days!

* INCLUDES DESIGN AND PRINTING *

300
C-45 cassettes

ooy 9550

(Includes FREE Graphic Design,
Dolby HX PRO Duplication, HI-TECH
Clear Shell, Black & White Inserts,
Major Label Quality)

Some happy clients who
got their cassettes FAST:

T. | Syrice D. Adams, Cleveland, OH
) “Thanks for the great design!"

| »
W

‘SYRICE "D’

Chuck Block, Washington, DC
“More affordable than | thought.”

Greg Disotell, New Orleans, LA

BUSY DOWMW

Also Available: Complete
CD & LP Manufacturing

Call Today For Our
FREE Full Color Catalog
and NEW Express Brochure:

1-800-468-9353

1328 N. 4th Street, Philadelphia, PA 19122

215-232-4140  FAX: 215-236-7763

“Your excellent service is much appreciated.”

SCLOSE-UP
Lroadway

On Sunset

By Karen Orsi

lw

.

Libbe Halevy

Sometimes just talking or even
singing about something is not
enough—you've gotta move. Gotta
sing, gotta dance. This is an activity
that may seem singularly uncool to
most rock & rollers, but perhaps not.
Musical theater is an American in-
vention, and that tough Yankee spirit
of ours has also shown the world that
we are capable of dancing and sing-
ing about everything from love to
war. South Pacific, West Side Story,
Mame, Phantom Of The Opera—
theseragingsuccess, bornon Ameri-
can soil, have captured the hearts of
the world. But you'll notice that the
medium of musical theater noionger

[ makes waves at the box office. Are

we too cool to sing and dance? The
success of Phantomand afewhours
of MTV indicate that we are still a
nation of singing and dancing fools.
However, it is true that Hollywood's
devotion to the musical is not what it
used to be. That's where Broadway
On Sunset comes in.

Broadway On Sunset is a sanctu-
ary forthose who stillhave the gleam
in their eye. Itis also agreat place for
songwriters to learn how to give lon-
gevity and financial success to their
songs, using musical theater as an
alternative market. As co-founder
Kevin Kaufman so aptly put it, "Mu-
sical theater is a writers’ market,
unlike the record industry which is
an artists’ market. Everyone knows
Elvis sang ‘Hound Dog.' But ask
most people who wrote ‘Some En-
chanted Evening’ or ‘Mem'ries’ and
you get Rodgers & Hammerstein
and Andrew Lloyd Webber. Then
ask who sang those songs and they
go blank.”

The collaboration of Kevin
Kaufman and Libbe HalLevy, an es-
tablished playwright, beganin 1982,
when they were presenting 30-
minute excerpt productions of new
musicals that also featured inter-
views witha"theaternotable.” These
shows were held once a week at
what used to be Gio's on Sunset. As
aresult ofthese presentations, which
occurred regularly for a year and a
half, eleven new musicals wentonto
full production. “We're a program

Kevin Kaufman

that works with writers in every facet
of the musical theater business,”
Kaufman says. “It's not just about
craft. We focus on craft, business
and development. We're integrated
with choreographers, music direc-
tors and actors.” HalLevy, withwhom
Kaufman also collaborates on their
own musical theater projects, adds:
“Musical theater is perhaps the most
collaborative of the artforms. Every-
body has to talk to each other, get
theirinformation from the sameplace
and work onthe same show. In order
to do that, a major part of the training
we give is an understanding of the
different crafts that are involved in
putting a show together so that you
can communicate with your part-
ners.”

Since then. the program has ma-
tured into a five program series that
gives writers a strong grounding in
the ins and outs of musical theater.
“The Course In Craft & Business”is
structured for anyone that is inter-
ested in writing musicals, with an
emphasis on libretto as a dramatic
structure. it also focuses on lyrics
as an extension of character, musi-
cal dramatization and the business
side of musical theater. It is also
interesting to note that musical the-
ater instruction is not offered at any
of the major colleges or universi-
ties. Other programs include "The
Interview Series,” featuring discus-
sions with musical theater profes-
sionals from all disciplines; “The
Practicum,” which allows partici-
pants to fully stage scenes from
works in progress; and “The Writ-
ers’ Reading Program,” which lets
writers hear their completed shows
and receive structured feedback.
The next program, “ The Course In
Craft & Business," is scheduled to
beginMonday, November 19, atthe
Songwriter's Guild of America.

What we have here is the kind of
dedication on the part of Kaufman
and Halevy that may serve to keep
this uniquely American art form alive.

Broadway On Sunset can be
reached at 10800 Hesby St., North
Hollywood, CA 91601. Phone (818)
508-9270. M|
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AMPLIFY
YOUR
MUSIC
THROUGH
ASCAP.

2

THE VOICE
OF MUSIC

For years we’ve been helping songwriters launch their careers with events
like our LA showcases. What’'s more, we’re committed to protecting your

professional interests. For more information, call our Memiership ce at
(213) 883-1000. ASCAP
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1000 CD’S & 1000 Cassettes
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Ask about the new Digalog Process
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Call now! 1-800-323-PACK
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NARAS Implements Music

Industry Health Care Plan

By Sue Gold

Los ANGeLEs—The National Acad-
emy of Recording Arts and Sci-
ences has achicved one of its major
goals with the implementation of a
national, self-paid insurance pro-
gram for all music industry profes-
sionals. The program, endorsed by

| the Recording Academy’s chari-

table arm, MusiCares, allows any-
one within the music industry, cv-
eryone from recording engineers to
record label staffers, roadies, radio
station and retail employees, to ap-
ply for health insurance.

The program accepts applicants
in fifteen states, including Califor-

' nia, and offers coverage through

several different programs. *Access
to affordable health insurance is

Maxicare Health Plans Chairman Peter Radikin, NARAS President
Michael Greene and James Garrison, President of Pacific Federal
Group Insurance Services, announce NARAS’ new, low-cost, self-
paid health insurance, available in fifteen states.

one of the most important issues in
our society today, and the indepen-

RCA Releases jefferson
Airplane Box Set

By Michael Amicone

New York—On October 27, RCA
Records will release Jefferson Air-
plane Loves You, a three-CD retro-
spective profiling one of the most
influential Sixties bands. Featuring
51 tracks, the compilation contains
the band’s signature hits, “Some-
body To Love” and “White Rab-
bit,” important album tracks (an al-
ternate mix of “Wooden Ships™)
and many previously unreleased and
rare tracks, including “l Specialize
In Love,™ a Marty Balin solo track
from 1962, several unreleased live
performances from 1967 and selec-

| tions from an unreleased Airplane

album recorded in 1967.

Newly appointed RCA VP of
Strategic Marketing Paul Williams,
who produced the compilation, ex-
plains the democratic process uscd
1o select the appropriate tracks. “In
terms of the repertoire, we took the
advice of their manager, Bill

| Thompson [executive producer of

—

the setj, and people who knew a lot
about the band and where there
might be some unreleased tapes and
eventually reached an agreement,”
explains Williams, adding. “You
could put 20 Jefterson Airplanc fans
in one room, and they would come
up with 20 different track listings.”

“After we decided on the mate-
rial that we had to include,” contin-
ues Williams, “we wentto the vaults
to find as much unreleased material
as we possibly could, including a
missing Jefferson Airplane album
recorded in 1967. It had a catalog
number, and no one has any idea
why it wasn’t released. We also
found carly live material from 1967,
recorded at the Fillmore, so we made
a mini-concert of those things.”

One legendary unreleased track
was found but
not included.
“There was a
track that they
did with Littie
Richard called
‘The  Man,’
which is always
on Jefferson
Airplane fans’
shopping lists as
one of the great
unrelcased
tracks,” says
Williams. “But
[ would dely
anybody to sit
throughit,sowe
didn’t put it on
the box set.”
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dent nature of our industry makes it
of critical concern to our music

Did Williams enlist the help of
the band’s volatile combination of
members, namely Paul Kantner,
Grace Slick and Marty Balin, for
the selection process? “We did not
say to the band members, ‘What do
you want on this?” In the course of
conversation, people expressed
preferences,” hesays. “l think we’ve
represented cach member as fairly
and as objectively as possible.”

All of the tracks—from the
band’s 1966 debut album, Jefferson
Airplane Tukes Off, through their
1973 LP, Thirty Seconds Over
Winterland—were remastered from
the original two-track mixed mas-
ters and the original multi-track ses-
sion tapes (except one, for which
the protection master was used).
“We spent a lot
of time restor-
ing these
tracks,” relates
Williams, who
is quick to cite
engineer Bill
Lacey’s major
contribution in
shaping the box
set’s faithful,
painstakingly
restored sound.
“All the two-
track master
lapes were in
goodcondition,
though a lot of
them weren’t
state of the art.

| Herb Greene

people,” explained NARAS Presi-
dent Michael Greene. “By making
this comprehensive, self-paid in-
surance program available to all
segments of our music community,
MusiCares is fulfilling its mission
of helping music people attain a
level of security in this very inde-
pendent insurance business.”

Coverage will be provided
through Maxicare and Sierra Health
Services. PacFed Benefits Admin-
istrators, Inc. of Glendale will be
the administrator.

In addition to California resi-
dents, residents of the following
states can apply: Arizona, Florida,
[llinois, Indiana, Louisiana, New
Mexico. Nevada, North Carolina,
South Carolina, Texas, Georgia,
Michigan, Tennessee and Wiscon-
sin.

To enroll in the health insurance
program, or to find out more infor-
mation, contact PacFed Benefit
Administrators, Inc., at 801 North
Brand Blvd., Suite 1160, Glendale,
CA 91203. Their telephone number
is (818) 243-0222. IMC]

The only stuff that was mixed was
unreleased stuff. We didn’t remix
anything that had been released be-
fore. The only time we remixed
something that was already released
was on Volunteers, which had also
been released in quadraphonic, and
we realized that the quadraphonic
mixes were different—they were
longer and had difterent guitar so-
los—than the mixes found on the
stercorelease. We took a vinyl copy
of the quadraphonic record and
played it on sterco equipment and
matched it, remixing the quadra-
phonic four-track master into ste-
reo.”

Williams and Lacey also took
great pains to clean up the tapes,
removing the hiss from some of the
tracks when necessary. “There was
quite a lot of hiss on ‘White Rabbit’
and ‘Somebody ToLove,”” explains
Williams, “and we did get a lot of
the hiss out of those without cating
into the performance. Still. as an
experiment, 1 got the original four-
track multi-tracks and tried toremix
them. But there is no way—they
must have added things at the time
of the mix—to match the sound of
the original two-track master, so we
didn’t use the remixes.”

Jefferson Airplane Loves You
includes a full-color, 64-page book-
let featuring aknowledgeable essay
by Goldmine's Jetf Tamarkin, a
complete discography and reminis-
cences from longtime Airplane
manager Bill Thompson.
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RINEWS
Sixteenth Annual
Songwriters Expo Set For
October 31-November 1

By Keith Bearen

| Los AngeLes—The Sixicenth An-

nual Songwriters Expo will take
place on the weekend of October
31-November | at the Sheraton Los
Angeles Atrport Hotel. Sponsored
by the Los Angeles Songwrilers
Showcase (LASS), the annual event
will include workshops, panels,
pitch-a-thons (during which
songwriters will have their songs
critiqued by industry professionals,
and perhaps picked up for future
recording) and seminars led by hit
songwrilers, publishers, producers,

| record company exccutives and
other industry pundits.

Classes and workshops include
“Techniques For Writing Lyrics To

Tracks & Lyrics First,” by Pamcla
Phillips Oland; ““Song Structure And
Dynamics,” led by Pat and Pete
Luboff; “Becoming A Recording
Artist, Developing A Unique Style
And Image,” led by Marta
Woodhull; and “Getting Your Tapes
Heard In A ‘No Unsolicited Mate-
rial’ World,” led by LASS Co-Di-
rector John Braheny.

Other industry pundits partici-
pating in the event are veteran law-
yer Donald Passman, author of A//
YouNeed To KnowAbout The Music
Business, hit songwriters Wendy
Waldman, Reggie Stewart, John
Betiis and Andrew Gold and vet-
cranpublicist Raleigh Pinskey, who

will discuss how to effectively deal
with the media.

In addition to the panels and
workshops, this year’s expo will
feature the first annual “Songs On
Stage” music festival on the eve-
nings of October 30 and 31, during
which the best unsigned local talent
will perform at select venues, in-
cluding a heavy metal night at the
Central, jazz at the Musicians Insti-
tute, alternative music at Al’s Bar,
country at the Blue Saloon and new
age at the Natural Fudge Cafe.

LASS Co-Director Len Chan-
dler explains, *“‘Songs On Stage’ is
a natural extension of our expo ac-
tivities. The cxpo is about uncover-
ing great songs, writers, performers
and bands and exposing them to the
industry.”

Admission is $175 pre-regis-
tered. $195 atthe door; admission is
$150for LASS members. Formore
info on the expo and “Sound On
Stage,” contact LASS at (213) 467-
7823. M|

CD Shipments Overtake Cassettes

By Sue Gold
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MIDYEAR STATS: Dollar values and shipments in millions.

Wasnington, DC—Compact disc
shipments overtook casseties for the
first time since they were intro-
duced into the marketplace, accord-
ingtothe Recording Indusiry Asso-
ciation of America.

The news was part of the mid-
year statisticsreleased by the RIAA

| in which shipments for CDs and
| cassetles were both reported to be

up over last year. A combined total
of 402 million units were shipped
between January and June, a 6.7
percent increase over the same pe-
riod last year.

CD shipments were up 18 per-
cent, and dollar values increased

| 19.5 percent 1o $2.3 billion. Cas-

setles shipments decreased 3.4 per-
cent—but the number reflects an

10

improvement over the 1991 mid-
year drop of 23 percent. Overall,
industry shipments totalled a dollar
value of $3.8 billion, a stight in-
crease from 1991°s midyear figure
of $3.5 billion.

RIAA President Jason Berman
explained, “We're seeing signifi-
cant growth for both units and dol-
lars for carly 1992. However, it’s
important to remember that these
numbers represent industry ship-
ments instead of actual sales.”

Berman also noted that while
they are cptimistic, it is still 100
carly to tell if the increase in ship-
ments will mean more sales. “We
can’t predict how the numbers will
fall for the rest of the year,” he said.

Accordingtoarepresentative of

the Electronic Industries Associa-
tion, the increcase in CD sales, in
part, is duc to stronger sales of com-
pact disc equipment, which now
account for approximately 45 cents
of every dollar spent on audio equip-
ment in the United States. Sales of
portable CD players are up 79.4
percent over last year. “This year’s
substantial CD perforimance has
more than offset any loss due to
cassette slippage,” Berman said.
“No matter how you slice it, our
1992 midycar dollar numbers show
solid growth.” (MC]

GENESIS MINES PLATINUM

1
|

Bogart Fund |
Honors Russ Bach
By S.E. Silverman

Santa Monica—CEMA Distribu-
tion President Russ Bach will be
honored with the Neil Bogart Me-
morial Fund’s 1992 Children’s
Choice Award on November 7,
1992, at the Santa Monica Airport.
The ceremony, dubbed “Return To |
Casablanca,” will include a silent
auction, gambling, dancing, music
from the Forties and a recreation of
the set of Rick’s Cafe Americain,
from the movie Casablanca.
Organizers are hoping to raise
$1 million from the event. Items to
be auctioned include a Fender gui-
tar autographed by Eric Clapton

i and adrum set from Alex Van Halen.

The Neil Bogart Memorial Fund
holds a special place in Bach’s heart.
“I knew Neil Bogart in the Sixties
when we were both doing promo-
tion,” he remembered. “When they
called me for this, [ had to say yes,
because I knew I needed to do it for
Neil. I also needed to give some-
thing back to the business that has
been so good 1o me over the years.”

The Neil Bogart Memorial Fund
is a division of the T.J. Martell |
Foundation and concentrates on
pediatric cancer, lcukemia and
AIDS rescarch

“Thereare so many causes thata
person can pick from today, but
certainly some of the highest nceds
are cancer and AIDS in children,”
Bach said. “Who knows, maybe
one of the kids I’m trying to help
will be in the record business one
day.”

Forticketinformation,call (310)
449-2200. IMC}

Atlantic recording group Genesis recently received triple platinum
plaques for their latest release, We Can’t Dance. Various label execs,
including Atlantic Co-Chairmen/Co-CEQOs Doug Morris (standing,
second from left) and Ahmet Ertegun (kneeling, far right), are shown

congratulating the band.
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| garnered Song of the Ycar honors.

L NEWS

~ BESIGNINGS & ASSIGNMENTS

By Michael Amicone

M otown Releases Essential
Singles Collection

By Ray Wolf

Los ANGeLEs—On No-
vember 3rd, Motown
Records will release the
inaugural package from
the Motown Master Se-
rics, Hitsville U.S.A—
The Motown Singles
Collection.aboxsct fea-
turing 104 songs per-
formed by 36 artists.
Like the Stax/Volt box
set, this comprchensive
collection contains only
the singlc mono master
versions—the same ver-
sions heard on AM ra-
dio when they werc originally re-
leascd on the Motown, Gordy,
Tamla, Rare Earth, V.I.P., Anna
and Soul labels.

Commenting on the package, set
compiler and co-producer Cary E.
Mansfield said, “The strength of
this boxed sct is that it offers not
only the hits, but also highlights,
overlooked artists and songs that
are a significant part of Motown’s
Detroit era, 1959-1971.

Hitsville U.S.A. contains essen-
tial hit singles by the Jackson 5,
Diana Ross & the Supremes,
Smokey Robinson & the Miracles,
Marvin Gaye, the Temptations, the
Four Tops, Gladys Knight & the
Pips Murlha&1thundcllus Stevie

HITSVILLE
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Wonder and a host of

other acts. Some of the
titles included in the sct
are “Money” (Barrett
Strong), “Please Mr.
Postman™ (the
Marvelettes), “Devil
With A Blue Dress”
(Shorty Long), “War”
(Edwin Starr),“Do You
Love Me” (the Con-
tours), “What Becomes
Of The Brokenhcarted”
(Jimmy Rutfin), “This
Old Hecart Of Mine”
(Isley Brothers), “Get
Recady” (Rare Earth), “It’s A
Shame” (the Spinners) and “Smil-
ing Faces Sometimes” (Undisputed
Truth).

The collection, which features

20 Number One pop hits and 39 |

Number One R&B hitson four CDs
or casseltles, also boasts a 68-page
accompanying booklet thatincludes
rare photos and memorabilia from
Motown’s archives and artists, an
introduction by Elvis Miichell, a
timeline by Bil/lboard's Paul Grein

and a look at the musicians behind |

Motown’s Sound of Young America
by Allan Slutsky. The boxed set
was produced by Motown Secnior
VP Patti Drosins and compiler Cary
E. Mansficld.

GILL WINS TOP BMI COUNTRY

HONORS

A
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‘ BMI President/CEQ Frances Preston, Vince Gill, Jon Ims and Tree
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Publishing VP/COO Donna Hilley are pictured at the 40th Annual
BMI Country Awards in Nashville. Gill was named Songwriter of the
Year, and Jon Ims’ composition, “She’s In Love With The Boy,”
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Paul Schwartz

Paul Schwartz and Gilles “Frenchy”
Gauthier have announced the formation
of 56 Entertainment. The new company
will offerits clients a full range of produc-
tionservices throughits three divisions—
Humble Abode Productions, a produc-
tion company which will release albums
of various genres; 56 Productions, han-
diing music supervision, composing,
scoring and sound effects for films and
TV; and Northern Light, responsible for
music videos, industrials, corporate pre-
sentations and TV commercials.

G&L Musical Products has announced
the appointment of New West Audio as
the company's new representative in
Southern California. New West Audio
will represent G&L’s line of guitars and
basses, with Arnie Christiansen, Tim
Schaeffer, Brad Carr and Michelle Price
handling the field promotion of G&L.

Warner Bros. Records has named
Karen Moss to the post of Vice President
of Publicity. Moss, who began herWarner
Bros. career in 1982, has worked with
such label acts as R.E.M., Lindsey

| Buckingham, Elvis Costello, Red Hot Chili

Peppers, Damn Yankees and David Byrne.

Laura Curtin

Epic Records has promoted Laura
Curtin to the post of Associate Director,
National Album Promotion. Based in New
York, Curtin will promote, in conjunction
with local promo staffs, the label's re-
leases to all facets of rock radio.

Sony Music Entertainment has an-
nounced twomanagement changes: Mei
liberman has been named to the newly
created post of Corporate Executive Vice
President, and President, Sony Music
International. He will manage Sony Mu-
sic Entertainment’s worldwide network
of subsidiaries, joint venture companies
and licensees. And Robert Summer has
been appointed Corporate Executive Vice
President, Sony Music Entertainment.
He will develop new business opportuni-
ties in regions of the world where Sony
Music Entertainment is not presently rep-
resented.

In more Sony Music Entertainment
news, Bud Howey has beennamed to the

post of Senior Vice President and Chief |

Information Officer, Sony Music Enter-
tainment. Bud Howey will perform his
duties out of the company’s New York
offices.

Jim Henson Productions has named

|

Robert Kraft to the post of Vice President |

of Music. A noted songwriter, recording

artist and film composer, Kraft will head |

the company's new music label, Jim
Henson Records, distributed by BMG.

Among his duties, Kraft will select exist- |

ing Muppet records and songs for re-

lease and create new album concepts. |

Recently, Kraft executive produced and
composed the original music for the mo-
tion picture The Mambo Kings.

Steve Levesque
Steve Levesque has been promoted

to the post of Vice President of Music for |

veteran public relations firms Boskin-
Friedman Associates, Inc.Levesquewas
formerly a Senior Account Executive with
the company.

Linda Sterling has been appointed to
the post of Vice President, Marketing,
Angel/EMI Classics. Based in New York,
Sterling will developand implement mar-

keting, advertising and publicity plans |

for Angel Records, EM! Classics and
Virgin Classics.

BMG has announced the promation of
Klaus Schmalenbach to the post of Vice
President, Strategic Marketing, BMG in-
ternational. Schmalenbach was formerly
the label's Director of Strategic Market-
ing.

Jeff Albright
Public relations firm Hanson &
Schwam has named Jeff Albright to the
post of Executive Vice President of the
company's newly expanded music de-
partment. Albright has served profes-
sional stints with Solters/Roskin/
Friedman, Rogers and Cowanand Levine-
Schneider, where he served as a senior
account executive workingwith such ant-
ists as Vince Neil, Nelson, Stray Cats

Dwight Yoakam and Asia.

11
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| Andy Olyphant
| Company: Rondor Music
Publishing
Title: Professional Manager/A&R |
Duties: Talent acquisition I
Years with company: One year

————

Dialogue

| Background: “I've been in the busi-

ness now for three and a half years.
| My background is really in tennis—I
came from the tennis circuit. | was
always inspired by music—not as a
player, but as alistener. I decided I'd
have a longer career in the music
industry than | would on the tennis
courts. So when | got out of college,
| started out as an intern making
store calls for RCA. From there | got
a job at Emerald Forest Entertain-
| ment with Linda Blum. Emerald For-

est was a small, creative company
| and it gave me the opportunity to
learn all about the business.

“| worked there for almost two
years butknew all alongthat Iwanted
to do A&R. So 1 started going out to
clubs almost every night. | got to
know the people on the club scene
and met as many people as | could.
I never really said | wanted A&R ata
label as opposed to a publishing
company—all I knew is that | wanted
| todo A&R. The reason | took this job
| at Rondor is that this company

wanted to become an A&R source.
Most labels don't have the time to do
artist development. They sign the
| act and get the record out. Boom,
| Boom, Boom. We felt that we had
the time to get to an act as early as
six months before the labels and
l develop them; give them some fi-
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nancial and creative support. Then,
once they were ready and the live
show was together, we could take it
to the next step which would be a
label.”

Advantage: “I don't know if there's
an advantage to signing with a pub-
lishing company first. | think it all
depends on the band and their situ-
ation at the time. There are bands
you'll see that have something spe-

Pat Lewis

cialbutare lackingin material. These
bands are better off at Rondor where
their material can be developed. And
if the development deal runs out and
the band leaves, it's not at all like
being with a record label and being
dropped. It depends on what stage
the band is in and what the relation-
ship is between the band and the
publishing company.”

Top Secret: “A lot of bands have
been given a lot of money over the
last few years—just because pub-
lishing companies felt the bands
would be big. What's sad about that
isthatintwo years, ifthe band doesn't
happen, they can either let go and
have none of the pubiishing or, keep
the band forever until they make
back their money. Another sad thing
is that many of the bands are unpre-
pared. They have no knowledge of
what's going on. | always tell them to
first go out and read a book to find
out how publishing works and whatiit
means. | can't tell you how many
friends of mine find out about this
after the fact; after they've signed
publishing agreements for the wrong
reasons. Bands have got to do their
homework—whether it's for a pub-
lishing deal or a label deal. Find out
the background information. Also,
make sure you have a relationship
withthe company. When things aren't
going good—that's when you need
the company to stand behind you
more than ever.”

Good Songs: “What makes a good
song is the melody. If you look at the
charts, you'd see that if you had an
amazing lyric and an amazing voice
and not such a great melody, you'd
probably have a Top Forty single.
But, you can have a fair voice, a fair
lyric and an incredible melody and
you'll have a Number One smash!”
1 =

Unsolicited Tapes: “| do accept
unsolicited tapes. Have them sent
to my attention at Rondor Music,
360 North La Cienega Blvd., Los
Angeles, CA 90048."

Advice: “| think the mostimportant

thing for any writer or band is to |

always remember to do it from the

heart. Always. And not to do it for |

me or for anyone else—but to do it
for yourselves. To me, that's the
most important thing. There will al-
ways be people who willbe inspired
by your music. But if it doesn'tcome
from your heart, I'm not going to be
inspired by it, either. One of the
problems we have in Los Angelesis
that there are too many writers and
bands trying toimpress A&R people
and A&R publishers and not being
true to themselves.

"Another thing to remember is }

that | was hired for my opinion, but
my opinion is not the end of the
world—it doesn't make me any
greater than anyone else. If | pass,
it's not the end of your careers. |
pass on a lot of bands because
very few bands inspire me. | tell
bands that the people who come to

see them live—whether it's twenty |
people or two hundred people— |
they all think the band is very spe- |

cial. Buildon that. | don’t happen to
like Mariah Carey, but six million
others do! So just keep doing what
you do best.

“On the down side is o not do it
for the wrong reasons. Don't do it
forthe glam and the glitz and money.
Do it because you really love what
you're doing and always have a
good time doing it. in this business,
sometimes you're going to make
lots of money and sometimes you're
not going to make money. But
throughitall you should be having a
good time.”

Having survived a hurricane that ripped their city apart, rock group Vandal Is back In action as Miami’s |

premier band. They recently completed their fifth demo tape of original material and will be showcasing for

the industry on November 6th. If you wanna hear some solid, original rock, call for a demo tape now. Ask

for Lynn at (314) 946-3902.
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Trying to prove for once and for all that they are not just another hair
band, the members of Trixter take It all off in the name of selling
records. Another major change is in the music—it's harder, heavier
and much more mature. Don't take this band for granted. Lead single
“Road Of A Thousand Dreams” preceeds the band’s Hear! album on

MCA/Mechanic Records.

Grapevine

Local rock band Tuft s label shop-
ping after a moderately successful
debut on Titanium/Atlantic.

Virginrecording artist Mark Curry
sold out the Roxy in L.A., the Bottom
Line in New York and Shubas in
Chicago as part of his three-city
record release promo tour.

Steve Plunkett has just con-
cluded a whirlwind tour during which

| he visited 29 radio stations in ten

days! Plunkett also threw in a couple
of benefit concerts and logged a
total of 2500 miles to promote his
current single, “When The Tables
Turn,” on Quality Records.

Legendary record producer Phil
Ramone is busy working on a vari-
ety of projects for talents such as
Sinead O’ Connor, Debbie Gibson,
David Crosby, Liza Minelli, Laura
Branigan & John Secada. Ramone
is also guiding the development of
two new acts, Charlie's Dilemma &
Bloodline.

Fizzy Bangers have abrand new

. demo tape out that is worth a listen.

Call (213) 957-4955 to get a com-
piete package.

Local singer/guitarist Tomi Kita
finishing up his new demo tape with

| veteran Kim Fowley handling the

production chores.

With the signings of Bad 4 Good
and Little Willie, the race is on to
see who cancome upwith the young-
est bands in town. Groups like the
Boys and Kris Kross are earning
big bucks so this is no laughing mat-
ter.

When rapper lce-T ordered Time
Warner to pull his “Cop Killer” track
from the Body Count album he aiso
told his fans that he would make that
track available for free as a single to
anyone that asked for it. So far, no
free copies were given out because,
accordingto a Warner Bros. spokes-
person, the label has no intention of
pressing it! This just makes the origi-
nal album all the more valuable.

Ozzy Osbourne is scheduled to
perform the final show of his career
as a solo artist when he takes the
stage at the Pacific Amphitheatre
on November 14th. Ironically, the
opening act will be Black Sabbath
sans Ronnie James Dio. When Ozzy
says this is the final show of his

career as a “solo” artist does that
mean he'll return with another band
in the future?

Jerry Garcia is feeling well
enough to perform with the Jerry
Garcia Band on Halloween. Pians
right now are uncertain for future
performances.

Chart Activity

Robert Palmer’s next album will
be a collection of his all-time favor-
ites including “Goody-Goody," “The
Tender Trap,” “Honeysuckle Rose,”
and the initial single, “Witchcraft.”

The Jeff Healey Band will cover
Tom Petty’s “Lost In Your Eyes” and
the Cruzados' “House That Love
Built” on their third Arista album Fee/
This.

Mercury/PLGisreleasingathree-
CD Barry White package with 39
tracks dating back to his days with

t

20th Century Records. The box set |

is slated for a November release.

Boyz Il Men’s hit single “End Of
The Road,” from the Paramount Pic-
tures/Eddie Murphy film Boomerang,
has remained in the Number One
spot for ten consecutive weeks,
breaking the record set by “Endless
Love,” the duet from Diana Ross &
Lionel Richie.

Keith Richards will release his
third project for Virgin Records, Main
Offender, produced by Richards,
along with Steve Jordan and Waddy
Wachtel.

The debut Epic Records album

from Arcade featuring former Ratt |

frontman Stephen Pearcy has just
been released.

On The Move

Local band Greta has signed with |

Mercury giving Mike Sikkas his first
signing with the label.

CapitolRecords has named Jer-
emy Hammond & Tom Corson
A&R Veeps.

Orange County rockers Call Ot
The Wild have signed on with S&R
Management who will handle the
band's bookings and promotional
responsibilities. You canreach S&R
at (714) 831-9637.

Virgin Records has signed Joan
Baez. The artist's debut for the label
has already been released.
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Hunter
Contact: Hunter

(818) 773-0551
Purpose of Submission: Seeking
label deal

DOODOODBO®O®

Matthew Robert Lentz
Contact: Robert Weingartz
(213) 851-4744
Purpose of Submission: Seeking
label deal

DOBODOHDBOO®

Michael Shannon
Contact: Ed McPherson
(310) 553-8833
Purpose of Submission: Seeking
label deal

DOBODOOODB®O®

PRODUCT ANALYSIS
~ OF UNSIGNED TALENT |

Hunter submitted one of the spars-
est press kits ever to Demo Cri-
tique—a photo and a tape—so we
really know nothing about the band
at all, and that includes song titles,
too. The opening song which ap-
pears to be called “Never Surren-
der" has a strong chorus and some
nifty guitar runs to propel it. It also
sounds like Styx atthe height of their

popularity. Not bad! “Break Down |

The Wall”is another solid rocker that

is well-written and performed with |

gusto. The third song is the obliga-
tory ballad, “One More Night On The
Road”, and again the band shines. It
appears that these guys are real
pros and are just a couple of songs

away from getting noticed by the |
A&R community. If their live perfor- |
mances are as tight and together as

this tape, then Hunter will soon be !

the hunted.

Matthew Lentz appears to be a
serious, sophisticated songwriter

who is intent on moving his career |

forward. His songs are weil-crafted
and above average in almost all re-
spects. One of the greatthings about

this tape is that the vocals are mixed |
right there on top of the track so |

every word can be heard and every
emotion felt. Althoughno credits were
includedin this package, it's obvious
that Lentz wrote these songs him-
self. They are mature, adult compo-
sitions that are fully developed. The
playing is rock solid—as is the pro-
duction. My feeling is that there are
some publishing companies here in
town that might want to take a listen
to this tape as is. Though nothing
jumps out as an immediate hit, the
material is from a real “artiste” and
should be heard even in these early
stages.

This five song demo submission
which Michael Shannon calls Vol-
ume Il was written, performed and
produced by the artist himself. And

quite a talented artist he is. No new- |

comer to the rock scene, Shannon
has played with a variety of local
bands and has gained valuable ex-
perience from each. His music trav-
els smoothly from mainstream to
alternative with the artist making use
of his digital technology. “Here By
My Side" opens things up on the
right track with a solid rocker that is
mighty impressive. This is an artist

that has at least an album’s worth of |
material all ready to go. His ability to |

write well-developed material will
take him far. Though the big hit
doesn't seem to be evident here,
Michae! Shannon feels like an artist
to be reckoned with in the future.

To submit product for analysis, send your packages (including photo, bio & contact #)
to: Music Connection Demo Critique, 6640 Sunset Blvd., Hollywood, CA 90028.
All packages become the property of Music Connection magazine.
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COMPOSER’S CORNER:
Look for ALAN >
SILVESTRI’s score in the |
Warner Bros. movie, The [
Bodyguard, due out |
November 18 and

DAVID NEWMAN's |
score to 20th Century |
Fox’s Hoffa, due out
December 6.

DEBUTS OF NOTE: '

XTRA LARGE’s debut
release, Now | Eat Them, ol
just out on Giant...
DA DA’s smashing
single, "Dizz Knee
Land.”

MUST SEES: e
Gasoline Alley/MCA ‘s |
THE BEAUTIES, heading

out on tour...KITARO,

featuring YES’ JON |
ANDERSON, out now
backing their Geffen {
release, Dream.

HISTORY MAKERS:

BOYZ Il MEN’s “End Of
The Road,” became the ;
third single in the last 30
years to log 10 weeks at

#1 on Billboard's Hot

100!

I

CMJ HAPPENINGS: W

Be sure to stop by BMI’s
hospitality suite at the
Vista Hotel in NY during
the CM) convention on
October 29-31... also
look for THE MOURN-
ING GLORIES, perform-
ing at The Continental
Club on Thursday,
October 29.

=

O
WATCH OUT FOR: |

Our next New Music

Nights Acoustic Show-

case at Molly Malone’s

on November 16 and

don’t forget to “Rock the |
Vote” on November 3! |

ose & 0.6 |

ADVERTISEMENT
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Pictured Is singer-songwriter Su-
san Streltwieser of Susan’s Room,
who recently performed at an
ASCAP-sponsored acoustic
showcase held at Los Angeles
club Largo, entitled “Quiet On the
Set.” Streitwieser offered up a set
of strong acoustic material, to
which the audience reacted quite
favorably. These showcases have
become quite popular over the
past year, and often you will see
many publishers (and even an
A&R rep now-and-then) showing
up to check out the unsigned tal-
ent.

Songwriter Activities

Singer-songwriter Lawrence
Lebo, who independently released
and marketedher critically acclaimed
EP Don'tCall Her Larry, willbe teach-
ing a course at the National Acad-
emy of Songwriters entitled
"Grassroots Marketing for the
Songwriter/Artist.” Classes begin
October 22, 1992, and will run for
four weeks. For info, call NAS at
(213) 463-7178.

Bug Music

Songwriter Activities
Muddy Waters’ “Rollin' And

| Tumblinis on Eric Clapton's smash

Unplugged CD and home video.
Waters' own Blues Sky LP is out on
Sony with eleven classic Muddy

| songs. The new film Singles also

features his song “Little Girl."

JohnBarlow Jarvis'“Is That Too
Much To Ask” is on the new Mark
Collie CD.

Jude Johnstone's "Hearts In
Armor” is on the new Trisha
Yearwood LP. The song is a duet
with Yearwood and Don Henley.

mm‘
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Also performing at ASCAP’s
“Quiet On the Set” showcase was
singer-songwriter L1z Byrnes (pic-
tured), who seems to be creating
quite a stir on the acoustic under-
ground music scene of late. She’s
got some unusual songs, an in-
triguing stage presence, and holy
cow, can she play the acoustic
guitar!

Dennis Walker co-wrote seven
songs for Robert Cray's new |/ Was
Warned LP.

Danie!l O'Donnell, the renowned
Irish folk singer, entered the U.K.
charts with his recording of John
Prine’s “I Just Wanna Dance With
You."

John Hiatt’s “Drive South” is the
next Suzy Bogguss single.

Sam Phillips will be teaming up
with Rob Wasserman and Brian
Wilson for a track on Wasserman's
Trios album.

The Lyon Opera Ballet is touring
with a ballet based on the music of
Daniel Johnston called Love De-
fined.

Don Dixon is producing his "If |
Could Walk Away" with Kim Carnes
for her upcoming Greatest Hits re-
lease.

Edgar Meyer has three songs on
William Eaton's Wisdom Tree CD.

Allison Krauss's Everytime You
Say Goodbye CD includes two songs
by Sidney Cox, three by Ron Block
and the title cut by John Pennell.

Famous Music

Songwriter Activities

Graveyard Train has finished its
new Geffen LP, release dateis early
next year.

Producer/writer Tena Clark has a
single entitled "Walk The Line" on

X 'l *\4"" -

Songwriter/producer Jim Cregan has signed with MCA Music Publish-
ing. Cregan (center) is congratulated by various MCA Music staffers.

3

Pat Léwis

Another important showcase se- |
ries that ASCAP sponsors on a
monthly basis Is “L.A.’s Hardest
Kept Secrets,” which takes place |
at the Coconut Teaszer in West
Hollywood. Recently, Crux (pic-
tured) performed for a packed |
house of fans and industry-types |
alike. !

currently working on upcoming al- |
bums by Dee Harvey (Motown) |
Meiissa Manchester, and Famous
Music's Puff Johnson (Sony).

Producer/songwriter Jason Hess |
has co-written and co-produced five ‘
cuts on Jermaine Stewart's upcom-
ing Warner Bros. release. Hess pro-
duced three sides on Simple Plea-
sures (Warner Bros.), did a re-mix '
for Jimmy Jamand Terry Lewison '
"Crush” from the Mo Money sound- l
track, and he's currently producinga | !
song with Donnie Wahlberg for New
Kids On The Block (Sony). Hess is |
working with Wahlberg and several
of his groups on Interscope. He also
is co-writing with Mylakia and For
Real for both of their debut albums
on A&M. He 1s currently producing a
song for Step Stewart (MCA) as well.

Melissa Ritterhas upcoming cuts

with Kurt Smith, Simple Pleasures,
New Kids On The Block, Donna
Delory (MCA), New Generation
(WarnerBros.), Garden of Joy (SBK),
and Wade Elliott (Sony).

Songriter Liz Vidal has cuts with
Kyle Vincent (MCA) and Rita
Coolidge.

Producer/songwriting team
Phillip Gordy/Derek Graham just
finished producing four sides with
EYC (MCA/Gasoline Alley).

Producer/writer Laney Stewartis r
currently finisihing up work on the
new Aaron Halt (MCA) album. !

Mary Wilson's new album. She’s |

Jacgques Du Long.

Songwriter producer/artist Marvin
Etzioni(pictured) has signed with
Famous Music.
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Songwriter Demo Spotlight

K
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Mary Karlzen

Mary Karlzen is a singer-
songwriter from South Florida, whose
ambitious self-titled debut CD was

New Songwriter Signings
Marvin Etzioni has signed an
exclusive songwriting contract with
Famous Music. He is currently in
the studio with Maria McKee for her
upcoming Geffen release. Etzioni is
also working with the Williams
Brothers for their next LP, and his
own album, Bone, on Restless.
Billy Bremner, ex-Rockpile and
Pretender’s guitarist, has signed an
exclusive songwriter's agreement
with Bluewater Music, a publisher
located in Nashville, TN.
Songwriter/producer Jim Cregan

| has signed a worldwide co-publish-

ing agreement with MCA Music
Publishing. Cregan is best known
for his work with Rod Stewart on
such hits as “Tonight I'm Yours,"
“Forever Young,” and “Passion.” His
credits also include the London

| Quireboys, Glass Tiger, the Gipsy

| Ben Mink signed with Zomba Music

Kings, and Rita Coolidge. He was
recently in the U.K. co-writing with

recently released on a small, inde-

pendent record label. I'm not sure if |
the CD is available in record stores |
outside of Florida, so, for informa- |
tion, contact: Richard Ulloa at Y&T |
Music, 5753 Bird Road, Miami, |
Florida 33155, (305) 665-4750.

Karizen’s material flirts with country,
rock and folk influences, but always
seems centered around traditional
song crafting and natural-sounding
vocal performances. Influenced by
James Taylor, Joni Mitchell, Carole
King and Jackson Browne, Karlzen
plays plenty of tasty acoustic guitar
and sings lyrics that are personal
and introspective yet still remain
universal. Karlzen is a young artist,
who seems to have plenty of poten-
tial as both performer and writer.
Thanks to this promo-CD, she has
been able to gain a lot of positive
press and it seems like it will be only
a matter of time before industry in-
terest follows.

Rod Stewart for Stewart's forthcom-
ing LP.

Ben Mink has signed an exclu-
sive worldwide publishing deal with
Zomba Music Publishing. Mink is
the co-writer of k.d. lang’s Ingenue
album. He is currently on the road
with her as her musical director as
well as playing guitar and violin in
her band.

Songwriter Tony Haynes has
signed an exclusive songwriter's con-
tract with Giant Music Publishing.

The Business Side

Michael Tortora has been pro-
moted to Senior Director, Clearance
and Logging at BMY, the performing
rights organization.

Lori Adler has been appointed
Director, Contract Administration for
EMI Music Publishing.

Michael McCarty has been ap-
pointed President of EMI Music
Publishing Canada. M|

Publishing. Shown congratulating

| himare (L-R): Rachelle Greenblatt, Sr. V.P., Zomba; Ingrid Frieson; Ben
Mink; David Renzer, Sr. VP/GM Zomba; and Richard Blackstone,

' Director Business Affairs, Zomba.
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BLISHER PROFILE

Dan & Fred
Bourgoise

Owners

Bug Music

6777 Hollywood Blvd., 9th Floor
Hollywood, CA 90028

D By Pat Lewis
an and Fred Bourgoise have

owned and operated Bug Music—one of the most lucrative independent
music publishing businesses in the United States—for the past 17 years and
counting. “There is no great benefactor in the sky—no corporate car
manufacturing company or record company,” confirms Dan, Bug Music’s
Chairman, "which is why we are called ‘independent.” “But one major

| difference between us and other ‘independent’ companies” continues Fred,
| Bug's President, “is that this is a family-owned business, and the same two

people have been running it since its inception and will continue to run it for
as long as it exists.”

“Some independent companies have been built to be sold,” continues
Fred, "and that's a whole different concept than what we're about.” “We've
watched ali these other independent companies get gobbled up,” says Dan,
“and we're constantly approachedbecause it's assumed that because we're
independent, that we're going to sell-out, too. But we don't fit into the
corporate mold—the corporate world—it would ruin a lot of what we see
ourselves as. We just couldn't become part of that!”

Currently, there are fifteen employees in Bug's Los Angeles offices, five
inits Nashville offices, and two inits recently-opened London offices. The list
of writers affiliated with Bug is quite extensive and includes Dave Alvin, T-
Bone Burnett, Rosanne Cash, Concrete Blonde, Marshall Crenshaw, Desert
Rose Band, Estates of Willie Dixon, Del Shannon, and Muddy Waters, Iggy
Pop, Lemonheads, Los Lobos, John Prine, and more.

Bug Music does not get involved in bidding wars and consequently,
doesn't pay mega-bucks to acquire the catalogs of major recording artists or
writers who might be considered today's top hit-makers (such as Diane
Warren or Desmond Child). Of course, this is not to say that there isn't a

potential hit-maker or two amongst the Bug writing staff!

“We're probably the Cleveland Indians of publishing,” jests Dan. “But for
our business, that makes sense. We just could never afford to get into
bidding wars. But we do deals that make sense and we tend to think that we
combine our style which adds to that. | mean, we've seen a lot of [writer/
artists] make big publishing deals, and then they are hung out to dry if the
album fails. And at a time when they really need the help and the care,
everybody turns their backs on them because it's a ‘bad’ deal.”

Other than steering clear of bidding war situations, Bug Music functions
much like any other publishing firm. Yet, after you take a tour of its homey
Hollywood offices and meet its grass-roots-oriented staff, you can’t help but

| feel that this is a group of folks who go that “extra mile” for their writers. And

for the writer who likes a more hands-on publisher, that extra mile can make
all the difference in the world! “We just do it with our own personal stamp and
ouraggression onit,” says Fred. “Butwe do it one catalog at a time; one writer
atatime.”

“We tend to be old-line publishers; we still think of old Brill building style,”
continue Fred. “For example, when we send out our royalty statements, our
writers get a list of everybody who is looking for songs. We want them to
participate in the exploitation of their catalog. We want them to look at that
list and see those names and maybe they could say, ‘| could write a song for
that person’ or ' have a song for that person.” We want them to be involved
in that. We want them to feel that this is their Bug Music; that this is their

| company. And that the people here who are running the songs are here for

them. So we encourage that. And we keep adding song-pluggers where we
can.”

“Do you know where our writers come from,” questions Dan. “For the most
part, our writers come to us from other Bug writers. We don't advertise, we
don't go looking for stuff. A Bug writer is in a very small, select group and we

| want to keep it that way because it allows us to keep hands-on. It allows us

to stay involved with all of the people here.”

One of Dan and Fred's earliest word of mouth successes was that of
singer/songwriter John Hiatt. “John Hiatt had no record deal when he first
came here,” says Dan. “Leo Kotte [another Bug writer] had him on the road,
and said John was a great writer. And John came up to Bug and played us
greatsongs. From thatpoint, our job was to go out and get his songs cut. And
if that brings up his name in front of A&R people who are hearing the songs
and leads to a record deal, well all the better. That's the way we've always

' worked with writers and still dotoday. We promote songwriters as songwriters.

That's the heart of what we do! That's it. That's the main difference. We still
feel that song plugging is real publishing.”
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Hollywood Records artist Sacred Reich recently completed tracks for
their new release, \Independent. Pictured at El Dorado Studios in
Hollywood are (L-R, standing): Sacred Reich’s Dave McClain, assistant
engineer Annette Cisneros, Scared Reich’s Phil Rind, Jason Rainey
and Wiley Arnett, assistant engineer Wendy Thompson, (sitting) engi-

neer Bryan Carlstrom and producer Dave Jerden.

CHEROKEE STUDIOS: The Tower
of Power horn section and producer
Erik Nielsen, recording overdubs
on Denny Brown's new material for
Avenue Entertainment, engineer-
ing expertise supplied by Joe Seta.
DEVONSHIRE AUDIO & VISUAL
STUDIOS: Engineer Mick Guzauski
and assistant Jeff Graham, mixing
tracks for an A&M Special Olympics
Christmas album featuring Jon Bon
Jovi, Debbie Gibson, Michael
Bolton, Luther Vandross and Ronnie
Spector and Darlene Love...Curt
Smith of Tears For Fears fame and
producer Mick Guzauski, overdub-

| bing and mixing tracks for a

PolyGram release, with engineer

SILAS SESSION

Rlchard McKernon manning the
console, assisted by Jeff
Graham...Giant Records vocal
group Color Me Badd and producer
Ibrahim Duarte, overdubbing and
mixing tracks for a new single with
engineer Dale Ramsey and assis-
tants Mike Simpson and Jerry
Finn...London Records act Wool,
recording tracks with producer-en-
gineers Tom Rothrock and Rob
Schnapf and engineer Sally
Browder.

SCREAM STUDIOS: Capitol re-
cording act School of Fish, mixing
tracks with producer Matt Wallace
and assistant Craig Doubet...Sony
Music artists Warrant, mixing their

Fledgling Silas Records artist Canté Moore stops to pose for the

cameras during sessions for her debut disc, Precious. Pictured flank-

ing Moore are (L-R): veteran producer George Duke, Moore manager

Fred Moultrie and Louil Silas, Jr., President/CEO of Silas Records.
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Mu51c veteran Kim Fowley and recordlng artist Tom! Kita recently
completed Fear Is Loneliness With A Different Name, the follow-up EP |

to Kita’s Life In Disguise EP.

single, “The Bitter Pill," with pro-
ducer/engineer Michael Wagener
and assistant Craig Doubet.

PRINCE VIDEO: Warner Reprise
Video has announced the release
of a new Prince collection entitled
Diamonds And Pearls Home Video
Collection. The new hour-long com-
pilation includes the videos Prince
and the New Power Generation
made for their last opus, Diamonds
And Pearls, as well as concert foot-
age and bandinterviews. Highlights
are live versions of “Thunder,”
“Daddy Pop" and “Jughead,” ex-
tended versions of “Cream" and
"“Diamonds And Pearls” andanever-
before-seen clip of “Strollin'." The

retail price of the Diamonds And

MUDDY WATERS TRIBUTE

Pearls Home Video Collecr/on is ‘

$19.95 for VHS and $29.95 for laser
disc.

TRAXRECORDING: Aristarecord- |

ingartist Taylor Dane, cutting tracks
foranupcoming opus with producer
Humberto Gatica...Virgin kiddie soul
act Immature, cutting the track "On
Our Worst Behavior” for their new
album and for inclusion on the

I

soundtrack of the Paramount ani- |

mated feature Bebe's Kids, engi-

neer Aaron Connor manning the con- |

sole and supplying the sonic
expertise...Veteran balladeers Air
Supply, cutting tracks for their up-
coming Giant Records opus, pro-
ducingchores handled by Humberto
Gatica.

Sessions for \/ictory Music’s tribute album to the late great bluesman |

Muddy Waters were completed recently in Los Angeles. Former Free/ |

Bad Company/Firm vocalist Paul Rodgers handled the vocal chores,
with Jason Bonham on drums, lan Hatton on guitar and Pino Palladino
on bass. Pictured (L-R): Victory Music President Phil Carson, lan |
Hatton, Jason Bonham, Paul Rodgers, Pino Palladino and PolyGram

VP of Promotion Sky Danlels
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GOLDBERG

By Steven P. Wheeler

songwriter/producer Barry

Goldberg, the past four decades
have been filled with memorable
moments—as a musician playing
keyboards in Bob Dylan's band at
the Newport Folk Festival in 1965,
as a session player with Mitch Ryder
and Neil Young, a songwriter, scor-
ing hits for Gladys Knight and Rod
Stewart, a solo artist and more re-
cently, as a producer, working with
Bob Dylan and Percy Sledge.

But, despite his track record, the
small, bearded musical veteran re-
fuses to rest on his laurels. Blues/
rock guitarist Jeff Healey has re-
corded a new Goldberg-Gerry Goffin
original, “It Could All Get Blown
Away,” and he is currently balancing
film scoring (Ruby, Adventures In
Babysitting) and television scoring
(American Detective, Murphy Brown)
with a passionate search for artists
who want to make “real” music.

Starting out on the northside of
Chicago, with his high school rival,
guitarist Michael Bloomfield,
Goldberg and his guitar-playing part-
ner traveled to the south of Chicago,
playing withlegends fike Howlin’ Wolf
and Muddy Waters and “starting up
relationships.”

One of those relationships was
with the late Paul Butterfield.
Bloomfield had joined the harmonica
wizard's self-tittedband, and in 1965,
he invited Goldberg to join the
Butterfield Band onstage atthe New-
port Folk Festival. Goldberg jumped
at the chance, but upon his arrival
was informed that the plans had
been changed and there was no
need for a keyboard player.

But, what started out as a night-
mare, quickly turned into a musical
dream when Bob Dylan began ask-
ing around for a keyboard player to
play in his set. Bloomfield recom-
mended Goldberg. “There’s been a

For Chicago-born keyboardist/

lotof myths about that Newport show,
and about Bob being booed, but
that's just not true. There were boos,
but there were just as many cheers.”

Following the Dylangig, Goldberg
went back to Chicago and formed a
band with a young guitarist by the

name of Steve Miller. After a year |

and a half, the partnership dissolved,
and Goldberg moved to New York,

becoming a much-sought-after |

keyboardist. In addition to playing
with Jimi Hendrix, he can be heard
on the classic Mitch Ryder hit “Devil
With The Blue Dress On.”

It was during a performance with
Mitch Ryder that Barry Goldberg's
next big musical moment would
come. "l was playing in Mitch's band
at this show with Wilson Pickett and
Smokey Robinson. Michael
[Bloomfield] was visiting me, so we
strolled into this concert hall and

were literally blown away by the |

drummer for Wilson Pickett. His
name was Buddy Miles.”

Michael Bloomfield's idea for the |

“great American music band"
crystalized at that moment, accord-

ing to Goldberg. “We were going to |

be the first rock band with horns and
soul, and Buddy was the perfect
drummer for what we wanted to do.”
Thus was born one of the moreinflu-
ential bands of the late Sixties, the
Electric Flag.

Yet, the Electric Flag was short-
lived. “l did begin to write some good
songs through my experience with
the group, so even though that whole
period was pretty chaotic, | did man-
age to survive.”

Inthe early Seventies, Goldberg's

career reached a new plateau when
he hooked up with talented lyricist
Gerry Goffin. “We started writing to-
gether around 1973, and we came
up with a hit for Gladys Knight and
the Pips (“I've Got To Use My Imagi-
nation”) and Rod Stewart (“It's Not
The Spotlight"), so I started to look at
songwriting as another career.”
Goldberg says that it was his
disenchantment with how his songs
were being handled by various pro-
ducers that made him pursue pro-
duction. "You'll always have produc-
ers who want to change your song,

no matter how perfect it may be. So |

production was just a natural evolu-
tion for me."

How has his studio work ethic |

changed over the years? “| think you
can sound classy and soulful without
sounding dated,” answers Goldberg.
“I'm looking at this project with Percy

Sledge as a way to start bringing |

back ‘real’ music. I'm not against
technology, but | don't think synth

pads and things like that should be |

so obtrusive as they are on most
records today."

Currently, Goldberg functions as
an A&R consultant for labels. “I'm in
contact with quite a few labels who

EEINEW TOY'S—Buear Ruoors

The Wavestation SR is a one rack
spacesynth that uses the same Advanced
Vector Synthesis and Wave Sequencing
that the Wavestation EXand A/D use. The
SR has 550 sounds and 600 perfor-
mances with the optional Program Card.
You can use alt the same sounds from
the Wavestationlibraryand the SR hasall
the most popular performances stored in
the three RAM banks and eight ROM
banks. You can use the same Wavestation
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Wavestation SR from Korg
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Program cards and the new two meg Ol/
W PCM cards.

Like the Wavestation, the SR's |

Mulitsets will play a separate complex,
splitand layered Performance on each of
the 16 MIDI channels. But the SR has 32
Multisets which is double the number of
the Wavestation EX and A/D.

Contact Korg U.S.A., Inc., at 89 Frost
Street, Westbury, NY 11590. Phones are
(516) 333-9100.

o

Fender’s New Acoustic Line

The SX Series represents the new line
of acoustic and acoustic/electric guitars
for Fender Musical Instruments. Allmod-
els feature natural finish solid spruce
tops (the 1505SX offers a Sunburst fin-
ish), African mahogany, ebony or Indian
rosewood fingerboards and bridges and
| mother-of-pearl fret dots.
| The 1000SX, 1100SX, 1105SXE,
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1200SX and 1300SX are Dreadnought
style guitars while the 1500SX and |

1505SX are jumbo size bodies. Prices
range from $599 to $1,099 retail.

Formoreinformation, contact Fender
Musical Instruments at 7975 Hayden
Rd., Suite C-100, Scottsdale, AZ 85258.
Phone (602) 596-9690 or FAX (602)596-
1384.

K. Zildjian’s Dark Crash Cymbals

want me to find new acts forthem, so |

the production thing is really exciting
for me right now. Anyone with hope,
heart and integrity can send their
tapes to me, and | will do everything
| can for the right act.”

Barry Goldberg can be reached
through the Robert Light Agency,
Attn: Robert Messenger, 6404
Wilshire Blvd. Suite 900, Los Ange-
les, CA 90048.
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The new line of K. Dark crash cymbals
| ismade possible by the new rotary hearth
| design that allows cymbal makers to

carefully control the thickness ofthe cast-
ings during the rolling out process. So
the weight of the Dark Crashes can be
altered without losing the characteristic
“K" sound.

The K. Dark Crash Thin has a bright

initial attack with the dark, low pitched
overtones. With a mellow sustain, this is
a warm shimmering dark crash. The K.
Dark Crash Medium Thin is slightly
heavier with more high-end response in
the initial hit and the same rich, low-
pitched overtones. Contact Avedis Zildjian
Company at Longwater Drive, Norwell,
MA 02061.
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Michael Jacksan

It's been many months since we
last checked in on Michael Jack-
son, and he's been in the news
many times lately. Last month L.A.
Gear sued the reclusive pop star for
atleast$10 million, alleging he failed
to live up to a lucrative 1989 en-
dorsement contract. Jackson was
signed for $7.5 million in September
1989 to design a now-failed line of
shoes for the struggling company.
Jackson's corporation was report-
edly guaranteed $500,000 in royal-
ties from the gear. The Los Angeles
Times notes that the court papers
tell of how L.A. Gear paid $260,000
for sets Jackson needed to film a
commercial. The deal soured when
the singer's lawyers proposed that
Jackson's face appear on screen for

only one second. After protestations,
the singer's proposed screen time
was eventually tripled. Hugo
Zuccarelli, inventor of a system
called Holophonics, has also earned
the right to sue the gloved one, for
$30 million. The inventor's design
for projecting a sound in three-di-
mensions was deleted from
Jackson's Bad album after two mil-
lion copies had been sold. Zuccarelli
Holophonics Inc. wants their com-
pany name removed from the record
jacket, feeling the lack of effect de-
grades the company name. Also, a
group of doctors traveled to
Bucharest recently to operate on
children born with strabismus
(crossed eyes). The project was paid
for by Jackson's Heal the World

.

Judy Tenuda schmoozes with Pauly Shore, Fabio and Mojo Nixon

Sam emerson

Kurt Russel stars in Captain Ron

Foundation. And be sure to watch
in November for the four-hour
miniseries The Jackson’s: An
American Dream. Producer
Suzanne De Passe says this is not
“a Valentine to the Jacksons from
the Jacksons,” but we note that the
action is confined to the years be-
tween 1948 and 1984, thereby avoid-
ing LaToya’s 1991 accusation of
sexual abuse by her father, Joseph.

Spy magazine broke the story,
the Los Angeles Times told the
wire services and now we're telling
you. There's a real live Bob Rob-
erts, a living folk singer turned poli-
tician. Conservative Orange County
congressman Dana Rohrabacher
is being haunted by such lyrics as
“You can't legislate my morals/Or
anything | do/l can have my pot, or
have my girl/Because I'm not screw-
ingyou.”Fortherecord, Rohrabacher
has neither admitted nor denied past
druguse, sayingin 1990 that, “idon’t
think any mistake | made in my per-
sonal life as a young person is
anybody's business but my own.”
Rohrabacher has taken a strong
position against National Endow-
ment for the Arts funding of art
projects he and others considered
indecent.

Show Biz didn't get to go to the
recentComedy Store party celebrat-

| -

ing the premiere of Pauly Shore’s
HBO special, but everybody else
did. Comedienne Judy Tenuda, for
instance, was everywhere. In one
shot, she hugs a scruffy looking Mojo
Nixon (Nixon's MTV hit, “Elvis is
Everywhere,” appears on the

program’s soundtrack). In the other,
she gets sandwichedbetween Shore
and Fabio. You can see more of
Fabio when he appears on an up-
coming episode of the new Fox se-

ries Rachel Gunn. Or you can see
lots more of Fabio by picking up his
1993 beefcake-laden Landmark cal-
endar. The females in the office like
his Rambo pose best.

Discovery Music has very
proudly released Dennis Hysom'’s
debut release, The Wooleycat’s
Favorite Nursery Rhymes. This,
the first release in a series dubbed
“Once Upon A Tune,”is the second
release forthe label, whichis aligned
with BMG. The Wooleycat, created
and developed by Hysom, is the

storyteller in these imaginative re- |
writes of children’s classics. The |

character has also been licensed by
United Media, home of Garfield and
the Peanuts gang, who are already
developing videos, books and toys
based on his/her adventures.

Just out is Capitol Sings Kids’
Songs For Grown-Upswhereinone

gets to hear Kay Kaiser's “Three |

Little Fishies,” Tony Bennett's
“Jeepers Creepers” and June
Christy’s “Give A Little Whistle.”
Many of these tunes—and (we think)
many of these versions—used to
appear on the long-lamented Cap-
tain Kangaroo series.

Nicholas Pike has the score for

MUSIC CONNECTION, OCTOBE R 26-—NOVEMBER 8, 1992




SsHOW B

-8
L3J
.

Dennis Hysom & Friends

Touchstone Film’s well-received
new comedy, Captain Ron. In the
flick, Martin Short learns that his
favorite uncle has bequeathed to
him a fabulous boat which turns out
to be a floating disaster. Along the
way, they encounter bedraggled and
dreadlocked Captain Ron (Kurt
Russell) who aiso turns out to be a
floating disaster. We're sure you can
see where this sea-going PG-13
rated comedy is headed. For the

——

w
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l record, Captain Ron contains T-

Ride’s single, “Zombies From Hell,”
beside Bob Marley’s “Stir it Up,”
alongside a Spanish-language ver-
sion of the old Barry Mann/Gerry
Goffin tune “Who Put The Bomp?”
(“Quien Puso El Bomp?").
Hollywood Basic has the sound-
track to the new Paramount picture
South Central. The street drama,
written and directedby Steve Ander-
son and executive produced by
Oliver Stone, is based on the book
Crips by Donald Bakeer. It teils the
story of a former gang member who
re-evaluates his life while serving
time for murder. When released, he
struggles to reclaim his young son
from the power of the streets. Pow-
erful tracks on the soundtrack in-
cludeBoo-YaaT.R.I.B.E."s“Rumors
Of A Dead Man," rapper Hi-C’s

| “Broke Off" and lots of other neat
| stuff.

Orange County's KOCE TV is so
cool this month. For instance, Sun-
day, October 25, at 8:00 p.m., is the
premiere of Paul McCartney’s
“"Liverpool Oratorio,” featuring so-
prano Kiri Te Kanawa and tenor
Jerry Hadley fronting a cast of 300

singers and musicians at the work's

first performance in the Liverpool
Cathedral. If you miss it, go ahead
and turninto KOCE on some subse-
quentSunday. What the station calls
Prime Time Sundays almost al-
ways has great music.

There's a couple of cool versions
of the Nashville Network’s On
Stage coming up later this month.
You'll want to watch Wednesday,
October 28, to see Billy Joe Royal.
You'll recal! Royal's first hit records,
“Down In The Boondocks” and “I
Knew You When," which put him on
the pop charts way back in 1965.
He'll spend most of this concert,
taped in July at Denver's Grizzly
Rose Dance Hali and Music Empo-
rium, performing songs from his
eponymous new CD. Then, tune in
the following night to see Jimmie
Dale Gilmore. Though he began
singing and writing during the late
Sixties in a band called the
Flatlanders, Gilmore's success
came only with the 1991 release of
his After Awhile aibum. This con-
cert was likewise filmed in June at
the Grizzly Rose. As usual, check
your guide for airtimes.

Randy Travis will play a cowboy
movie star in a one-hour television
special for the Nashville Network.
Production began in February near
Travis’ vacation home in Hawaii be-

fore moving to New Mexico and
Coloradoe and winding up in a South
Dakota buffalo ranch. This is Travis'
first acting role.

Do tune in Magic 94.3 FM on
Sunday, October 25. That's where,
between 9 a.m. and noon, you can
hear all of Cher’s best. Cher is one
of those rare solo performers who's
been able to have hits in each of the
lastfour decades,” the pressrelease
notes. "We'll try to find out what it is
about her that has enabled her to
last so long.” Showbiz thinks this a
wonderful notion and hopesinreturn
Cher asks the same questions of the
series host Dick Clark.

Forthose who couldn‘tgetenough
of Bebe's Kids, Capitol Records
has just released the soundtrack.

Billy Joe Royal

Based on characters created by the

late comedian Robin Harris, the ’

film billed as “animation with an atti-
tude” is touted as the first animated
theatrical film with exclusively ‘Afri-
can-American characters as princi-
pals. The plot centers on Robin‘s
first date with a beautiful woman that
is foiled by his kids’ mixture of inner-
city mischief, cunning, intelligence

and street smarts. Voicescome cour- '

tesy of Nell Carter, Faizon Love,
Wayne Collins and Tone Loc
among others. The soundtrack is a
mix of new urban/soul cuts by greats

such as the O’Jays, Ronald Isley |

and the Emotions plus the usual
assortment of new acts. Worth hav-
ing for Aretha Franklin’s “Standin

On The Rock Of Love" alone. Eﬂ
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by Michael Amicone

NOTABLE REISSUE NEWS: Up-
coming CD reissues to watch for are
Rhino’s double-CD set profiling the
Coasters, 50 Coastin’ Classics, due
in late November...Due this month,
PolyGram’s two-CD set Eiton John:
Rare Masters, a 37-song set of rare
B-sides and previously unreleased
material...Capitol’s Sinatra collec-
tion, Concepts, a mammoth CD set
containing sixteen original Sinatra
albums dating from 1953-1962,
housed in a hardwood box, com-
plete with bonus tracks and adeluxe
40-page booklet, guaranteed to
make a great (albeit expensive) gift
for any Sinatraphile, set for release
this month...Again from Capitol, in
early November, Nat King Cole, a
four-disc retrospective...Due this
month, A&M's Shine On—A Collec-
tion,” a two-disc set profiling Peter
Frampton's up-and-down solo
career...And also due this month,
Talking Heads: Popular Favorites
1976-1992/Sand In The Vaseline, a
two-CD retrospective.

BACKSTAGE BUDDIES: Legendary Kiss bassman Gene -

Simmons is plctured visiting with drummer Jason /// =
Bonham, whose band opened for veteran pro- =
gressive rock trio ELP during the latter's re- <
cent Universal Amphitheatre show. Pictured:

Promo exec Kenny Ryback, Simmons, Bonham \
and WTG Records President Jerry Greenberg. \ iﬂ; o

- s ’

PRE-SEASON GREETINGS: Triple X Records co-own-
ers Dean Naleway and Peter Heur flank wacky music |\
man Mojo Nixon during a slightly premature holiday \
celebration, in honor of Nixon's latest opus, Horny \\
Holidays. The party, which included the trimming and )
lighting of the official Horny Holidays Christmas tree,
was held at Hollywood’s Cat & Fiddle pub.

20

SOME GUYS HAVE ALL THE LUCK: Vince Neil and Steve Stevens of tﬁe Vince Neil Band visited the set of
a recent Pirate Radio Harley Girls photo shoot. The comely lasses stopped to pose with the ex-Métley Criie
frontman and ex-Billy Idol fretman.

,,. EPIC YEAR: Epic Records executives and label

B act Pearl Jamare pictured atarecentparty held
% at Beverly Hills restaurant Maple Drive, during ‘
which they celebrated the band'’s breakthrough |
|

year, a year which saw the Seattle band score
triple platinum with their Epic debut, Ten, and
i steal some of the thunder away from Seattle
rivals Nirvana. Pictured (L-R): band member
& Mike McCready, Epic VP Richard Griffiths, Sony

I3

i 58 Music President Tommy Mottola, band member
jzax B8 Eddie Vedder, Sony Exec VP Michele Anthony,
k| manager Kelly Curtis, band member Jeff Ament,
& Epic President Dave Glew and band member
e Dave Abbruzzese.

STAIRWAY TO BOREDOM: Stairway To Heaven,
s i formerledZeppelintourmanager Richard Cole’s
E -« chronicle of his many years with one of the
biggest bands in rock history, should be a page
turner—especially considering the rumors of wild
~#u debaucheryand black magic that have surrounded
SuH @ the band. Unfortunately, though the book con-
5] tains its fair share of insider knowledge, Cole and
"= co-writer Richard Trubo’s mediocre prose does
2@] little to keep the reader interested in tales of sex
S5~ and drugs that should leap off the page. Spiked
with unnecessary hyperbole when describing the
band’s musical moments, Stairway To Heaven,
published by HarperCollins, is no match for that
other lurld Zeppelin tome, Hammer Of The Gods.

™

S5
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Lester Cohen

SO YOUSAYIT'S YOUR ANNIVERSARY: On Monday, October 5th, Capitol Records threw a party to celebrate
the 30th anniversary of the Beatles debut single, “Love Me Do.” The celebration, which was held on the
Capitol Tower lot, included a cake-cutting ceremony, the taping of a video greeting card and the signing of
an eight-foot-tall anniversary card, both to be sent to the Beatles. Pictured: Capitol head honcho Hale Milgrim

r Cohen

Leste

{
)

[y
P\ :
RHINO DECLARES WAR: Various Rhino Records staffers and veteran
band War pose for the cameras durilng the recent San Diego Street
Scene. Rhino/Avenue Records has relssued seven classic early Sev-
enties War albums, including All Day Music, Why Can’t We Be Friends?
and The World Is A Ghetto, as well as Rap Declares War, a collection
of contemporary rap records which have used samples from War
tracks, including records by Ice-T, the Beastie Boys and De La Soul.
Pictured at the Rhino Records booth are (L-R, back row): Rhino staffers
Billie Sharpe and Janet Gray, War drummer Ronnie Hammond, Rhino’s
Lori Gates, War guitarist Howard Scott, Rhino’s Nancy Walton, Avenue
Records CEO Jerry Goldstein, (front) Tower Records’ Scott Marangi
and War keyboardist Lonnie Jordan.

¢ =)

w

= i"% -
S\

3

The Yardbirds llul;ﬁames Sessions & Mare

cutting the special Fab Four cake, and the three-stories-tall photo stand-ups adorning the Tower roof.

‘
Toni C. Holiday

T
SOUNDCHECK FINALS: Ithaca-based reggae rock band Tribulations
walked away with top prize honors at the Sixth Annual SOUNDCHECK
battle of the unsigned bands contest, sponsored by Yamaha and held
at Spice. In addition to winning $10,000 in cash and Yamaha musical
equipment, a professionally made demo and career consultations with
industry pundits, the band received an all-expense paid trip to Japan,
where they represented the U.S. at MusicQuest '92, an international
music showcase, on October 11. There, they competed with bands
from 29 other countries for additional prizes and honors. Tribulations
was among the five bands which garnered second place, gold prize

e o o wen e mare MUSIC CONNECTION
Ten Years Ago...

Tidbits from our tattered past

' THEY’'VE GOT THE BEAT: |.R.S.

‘ ) Records has decided to release a

cassette single of the Go-Go's “Va-

cation,” after test-marketing it in

Atlanta. They're calling it a

“cassingle,” and it also features

“Beatnik Beach.” Talk is going

around about releasing a cassingle

EP ofthe English Beat, whichwould

feature two songs not on their up-
coming album.

COVER ME: The Blasters’ “Marie,

Marie” has yet another cover ver-

sion, this time in Dutch by

Amsterdam’s Johnny & de Tigers.

The group aiso warmed for their

Palladium gig by playing a not-so-

3 S

secret set at Club 88 with the Fa-

ULTRA-SETS: EMI Records/EMIRG has debuted its “Ultra-Set” series with three excellently packaged titles:
Little Games Sessions & More, a 32-track compilation collecting the Yardbirds’ Page-era recordings,
including mono and stereo mixes of “Little Games,” “White Summer” (including a previously unreleased,
acoustic-guitar-only take of this song which served as a precursor to the Zeppelin tracks “White Summer’/
“Black Mountain Side" and “Over The Hills And Far Away"), and “Tinker, Tailor, Soldier, Sailor” (the first
recording to feature Page's famous violin bowing technique); Favorites & Rarities, a wonderful set profiling
the excellent songwriting skills of Don McLean (“American Pie,” “Vincent,” “Castles In The Air"); and The
Best Of James Bond, a 30th anniversary limited edition that collects all of the great Bond music (title and
background), including such classics hits as “Goldfinger,” “Thunderball,” “Nobody Does It Better” and “For
YourEyes Only.” All three two-disc sets boast interesting unreleased tracks, excellent graphics, informative
liner notes and rare photos.
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mous Figures.
HAIRTODAY, GONE TOMORROW:
Haircut 100 is featured in a just-
completed half-hour film. Shot live
ata Pasadena concert last May by
Video and Music Productions of
Hollywood, the filmincludes rendi-
tions of the group’s major hits,
plus personal interviews with each
member of the band.
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By Gary Jackson

The pantheon of great
songwriters has undoubt-
edly seen its share of
songwriting teams—
Rodgers and Hammer- §
stein, George and Ira
Gershwin, Lerner and
Loewe, Holland, Dozier }
and Holland, Gamble §
and Huff, Jam and
Lewis and L.A. and
Babyface. The latter
pairing, along with
Jimmy JamandTerry
Lewis, dominate the
contemporary
songwritingscene,
hence the charts,
like no one since Holland, Dozier and
Holland's Motown heyday nearly 30
years ago.

Antonio '“L.A." Reid and Kenneth
“Babyface” Edmonds have conjured
up an enticing mix of subtle funk and
pop elements which has struck a re-
sponsive chord with the public. Andthe
fact that their success has been built
with a wide variety of urban and pop
acts signals the public’s acknowledg-
ment that their musical vision is, indeed,
culturally and politically correct.

Starting in 1987 with the Whispers’
Number One R&B hit, "Rock Steady,”
L.A. and Babyface have scored hits
with Bobby Brown ("Don’t Be Cruel”),
Whitney Houston (*I'm Your Baby To-
night,” "Miracle™), After7 ("Can’tStop").
Johnny Gill ("My, My, My"), Pebbles

. In addition, Babyface has

("Giving You The Benefit"),
Karyn White ("Love Saw It") and
Paula Abdul ("Knocked Out").

tasted success as asolo artist
withthe 1990 double-plati-
num Tender Lover al-
bum, which included
the hits "Whip Ap-
peal” and "My Kinda
Girl,” as well as an un-
precedented three
consecutive BMI
Songwriter ofthe Year
awards. The duo also revved
up their own label, the Arista-distrib-
uted LaFace Records in 1991, which is
already a success with TLC, Damian
Dame andthe soundtrack to the movie
Boomerang, which yielded the record-
breaking Boyz Il Men single "End Of The
Road.” which (as of press-time) has re-
mained at NumberOne forelevencon-
secutive weeks.

Recently, the dynamic duo made an-
other mark on chart history by having
written and produced three of the top
five pop singles (with
three different artists).
This is the best showing
by a team or individual
since the Bee Gees' Barry
Gibb scored with four of
thetopfive singlesbackin
1978.
So what bettersource to

,}) :

go to when discussing the "\\_ B YL

craft of songwriting?

MC:How didyou know that, as partners,
you would work so well together?
L.A.: Just through experience and work-
ing together. Before | joined the Deele
(a Solar Records act in the mid-Eighties
that was a marginal success), we
worked together, and we just kinda
clicked.
MC:Whenyouhave asongwriting prob-
lem, how do you work through it?
Babyface: When you have writers’
block, you just leave it alone, try to wait
a while, then come back and try it
again. Or start off totally fresh. Or just
leave it alone altogether and come
back at a later date.
MC: How much input do artists that you
work with have in structuring your
songs?
L.A.: I think that, for the most
part, we have the song
structures se* prior to bring-
ing an artist to the studio.
Basically, when we set up
the guidelines, we try to al-
low room for the artist’s cre-
ativity, but generally, we
structure the scongs beforethe
artist comes i1

]
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MC:
The artist, then,
is pretty much a vocal
vehicle.
L.A.: In most cases. But | don’t want to
make it sound as if these artists don‘t
contribute a lot, because, obviously,
the artists we work with have contrib-
utedalotto ourcareer—asmuchaswe
have to theirs. There are some cases
where artists are more creative
than others. But, generally,
we always leave them
room to help us create
the sound of the record,
although they don’t
necessarily contribute
to the structure.
MC: Do you use com-
puters in helping you
write songs?
L.A.: We use drum ma-
chines, the Linn 9000,
the MVC 60, the Pro
Production, a se-
guencer.
MC: Do you work out \
songs on the piano or gui-

tar? \
Babyface: Most of the songs are ‘
worked out on piano.

L.A.:I'mnot quite that kind of musician.
We're songwriters and we’re producers
and we ‘re musicians, but not die- hard
musicians that have the latest music
gear or a certain brand of piano.
Babyface hasabrown piano:;l've gota
white one (laughs)!

Babyface: Most of the time | carry a
tape recorder for melody ideas.

MC: From the tape recorder to the final
product, how do you know when the
song is finished?

Babyface: A song is finished in two
stages. When you get into a studio to
cut a song, there’s no telling what will
happen before it's all over; that's in
terms of the instruments or the sounds
you might add to it. A song really isn’t
totally, totally finished. There's a finish in
terms of writing and a finish in terms of
production, and you might have the
same basic song, but it might not sound
anything like what you started out with.
You might have the same instrument,
but it might be a totally different sound.
And then it might not be finished be-
cause of what happens in remixing.

MC: Do you do your own re-mix-
ing?
L.A.: We remix songs., but |
wouldn’t say we do a lot of
remixing. Whenever possible, we
try to bring in outside remixers.
We use different remixers be-
cause we might want to do an
England mix, a hip-hop mix, a
hot dance mix. It always varies.
MC: This is a strange question,
but do you deliberately write
a song with a Number One
chart position on your minds, or
do you write for each specific art-
ist?
Babyface:
Well, we write

for the artist,
andwe write for
the hitsong. tdon’t .

think we ever write a N
song for the possibility of
it being a hit. If it's not a hit,
at least it's a “feel
good” songonan
aibum project.
| think the
only time
we're
n ot
reach-
ing or striving for Num-
ber One is when we
have asong that feels
real good, and so it
makes the album feel
real good. Those songs
are just as important as
the songs that reach
Number One.
MC: How do you avoid the
trap of falling into predict-
ability?
Babyface: | don’t know how you

avoid it. There are some people who
say we are different, and there are
some people who say they can tell
whatever we do immediately and say
that all of our stuff sounds alike. So what
can you say. Just strive to do your best
at whatever you want to do, and if it
works, itworks. If it happensto soundlike
something else you’'ve done before,
well, that’'s not important. You've gota
hit going. and it’s still a record that
everybody likes. If people stop liking
what you're doing, then you’ve got
a problem. But don’t necessarily
strive to be different forthe sake of
beingdifferent, becauseinsome
cases, going for something dif-
ferent does
not necessar-
17/()/'/;7/7‘7 ily mean that
. it feels good.
You’'re not writing a
songforittobeasong:
you're writing it just to be
different, and you’re not
being true to yourself.
MC: Which contempo-
rary writers are influenc-
ing you now?
Babyface: That goes
with the gamut of all
the music that you
hear —anything that you like. It can be
pieces of things that someone eise did,
things that you think are really good
ideas. [t can go all the way from "Achy
Breaky Heart” to a Keith Sweat song.
There’s a wide range of music that |
hear that gives me ideas—and inspira-
tion comes to me from old music. There
was a time that | would listen 1o a spe-
cific writer or a specific album. Buf |
don’t even buy albums. | just kind of
listen to the radio and hear what’s on
the air.

L.A. & BABYFACE: THE HIT LIST

The phenomenally successful songwriting-producing team of L. A. & Babyface
has enjoyed a remarkable string of hit records, including six with Bobby Brown. To
add to their laurels, which include numerous Grammy nominations and three
consecutive BMI Songwriter of the Year honors (one as a feam and two for
Babyface), the dynamic duo recently co-wrote and co-produced (with the help
of sometimes partner Daryl Simmons) the top three records in the country—Boyz
IIMen’s "End OfThe Road.,” TLC's "Baby-Baby-Baby” and Bobby Brown’s "Humpin’
Around.” Here is a sampling of the Top Ten pop hits that L.A. & Babyface have
scored over the years.

¢ Bobby Brown - "On Our Own";
“Every Liftle Step”; "Rock Wit'cha”;
“Roni“; "Don‘t Be Cruel”; "Humpin’
Around”

» Pebbles - "Girfriend”; "Giving You
The Benefit”

» Babytace - "lt's No Crime”;
Apeal”

“Whip

+ Sheena Easton - "The Lover In Me” h
“The
Secret Rendez-

» Karyn White - "Superwoman”;
Way You Love Me"; *
vous”

+ Whitney Houston - *I’'m Your Baby
Tonight”; “Miracle”

e Boyz Il Men - "End Of The Road”
» After 7- "Ready Or Not”; *

¢ Johnny Gill - "My, My, My*

Can’tStop” e The Whispers - "Rock Steady”
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<| MC: Do rappers Influence you?
Babyface: Yeah, | get the same thing. It
can be lyrical or the feel of the tracks,
the feel of the rhythms, the tone of their
rap voices. It's just as musical as any-
thing else.

MC:Who were some of your songwriting
heroes before you began writing?
Babyface: Stevie Wonder and Paul
McCartney.

MC: It's interesting that you mentioned
those two because I've been told in
ditferent songwriting classes that if you
want to hear good melodic structure,
listen to the Beatles. And if you want to
hear good shadings and tones, listen to
Stevie Wonder.

Babyface: That's areal good point, but
you can also get great melodies rrom
Stevie.

MC: How many hours do you put
into your craft?
Babyface:
At our
recordcom-
pany, L.A.
probably puts
in 48 hours a
day.He getscalls
from all kinds of
people, artists, ex-
ecutives. He's really
gottendownwiththe
record company part
of our business, so he's
fighting for his creativity,

trying to escape from that so he can be
creative in the studio.

In terms of myself, it’s not like an ev-
eryday writing thing that happens, nor
has it ever been. It might be like two
weeks out of amonth—and not .
like every month, buttwo weeks
out of three monthssometimes.
We'll just sit down and have a
“go for it” kind of period, es-
pecially when there’s a
project. So for two to three
weeks, there’s like a serious
concenftration on writing
and coming up with those
songs.

MC: So, Babyface, you're

pretty much responsible

for the lyrics, and L.A.,

you'rerespon-
sible for the music?

L.A.: No, we both contrib-
ute different things every
time.

MC: What are your thoughts
on Jimmy Jam and Terry

Lewis? There must be a mutual
respect.

Babyface: No question. They are
who we wanted to be when we
started! When we decided we
wanted to be producers, that's
who we wanted to be. There was
a point where | guess they beat us
oui on everything (projects), re-
gardless. We just couldn’t come

up with awinner, that Number One pop
record. They always seemed to be able
to go out and do it. We've had recent
success, which kind of built our confi-

dence up. Andnow we think we’ve got

itoverthem. It’s
like, you have
your time, and |
think they’ii still
have more of
their time, and
we'll have more
of our time if we
just keep working
hard
MC: Are you afraid
of the well drying
up?
Babyface: | think |
used fo be, but |
don’t worry about it too much anymore
because, whenever you get into a
writer's block, or you reach that point
where everything you've trained forisn’t
working, you've got a whole history of
music that you can go through and be
influenced by. You can go back years
and years to get an idea. There are so
many ideas out there, and something
that can spawn you to think of some-
thing else. So if you dry up. you really
don’thaveto. Allyou have to dois give
your brain a break. If you're a truly
creative person, the wellnever driesup.,
as long as you don't let anybody put it
in your head that you're over.

LOVELL BROOKE
RECORDERS

includes

professional DAT - Master
8 analog + 64 MIDI tracks
professional synth programming & arranging

MASTER QUALITY DEMOS

Complete package —

$ 175 persong

24 TRACK

MC!/ APl / Lexicon / Eventide / Yamaha / DBX
Kepex / Tube Tech / EV / Neumann / Sennheiser

plus complete midi set-up
Formerly SBK Studios

West Hollywood Location (21 3) 659'0221

Please call for rates

Equipment available:

KAWAI Grand piano, Notator Software, drums-to-MIDI-
system, NEUMANN & AKG mikes, KURZWEIL 1200 pro,
KORG M3 R, 2 ROLAND 330 Sampler w. vaste Library,
PROTEUS 2, ROLAND MKS 20, ROLAND JD 800, KORG
T3, YAMAHA TX 802, KORG Wavestation A/D, ROLAND
U 220, ROLAND R 8, YAMAHA RY 30, HAMMOND B3.

For information & booking, call Steve (818) 242-4941

SINGERS/MUSICIANS

TIRED OF THE L.A. CLUB SCENE?

You may qualify for L.A.’s Finest Showcase

AUDITIONS every Wednesday at 7:30 PM at The Celebrity Centre
Garden Pavilion, a brand new state-of-the-art facility

Next Showcase Friday, Oct. 30th -
7: 30 p.m. at Celebrity Centre Int.
5930 Franklin Ave., X-Zaillel &,
Hollywood, CA 90028
Call now for details:
(213) 960-3100
Ask for Gary

43
e

-

LATEST STAR
SEARCH CHAMPION
0ISCOVERED HERE

© 1592 CSCCI Al Fights Resorwd
el

STUDIO ON WHEELS!

REMOTE RECORDING

* MU1 ....$7000
* MU2....51500

* MU3 ....$2500
(32 + 48 Digital)
* MIDI Dumps
SESSIONS
$400

818-243-6165
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CRLL FOR FREE BROCRURE!

LOS ANGELES 818-907-9335
LOS ANGELES 818-980-6470
NEW YORK 212-642-5021
CLEVELAND 216-226-9836

See us on Rock TVI

ARTISTS IN HAI

Pemo Line
Now, you can easily showcase for
every major fabel imaginable—on the
phone.
Demo Line, the brainchild of com-
puter/phone genius Joe Lisuzzo, makes
itpossible forevery A&Rreptolistento

| aband's demo by phone, toll free, 24-

hours a day.

“We came up with the concept and
devoted literally hundreds of man hours
developing a computer program that
would allow musicians to store their
demo in our system. This would be
accessible through an 800 number by
A&R representatives, with each having

| his own individual access code.”

The greatest boon this technology

| provides is, of course, in savings of

both manpower and money. You can
store asonginDemo Line for aslittle as
$25permonth. Comparedto the costof
between three to five dollars per pack-
age in sending a tape with picture and

{ bio to the over forty record labels, the

cost is a drop in the bucket.

But the real charm factor with Demo
Line is the ease with which a band is
made available to the A&R rep. No
more flyers, no more trying to lure reps
into aclubwhere they riskgetting thrown
up on. All they have to do is sit in the
relative clean safety of their offices and
push buttons. Each rep receives a bro-
chure inthe mail every month calledthe
Unsigned Artist Menu with a simple

R REPLACEMENT

ADVERTISEMENT
{MCVol. XVI, No. 3 Feb. 3—Feb. 16,1992

‘(; 1\.
) ¥

Mot

Joe Lisuzzo

listing andidentification numberforeach
artist. There is absolutely no hype
here—a refreshing change for anyone
working in the music business.

At the end of the demo, the rep is
given the artist's contact number so
they can call and find out about live
shows or get more information.

The fidelity of the music, even long
distance, is surprisingly good.

By allindications, it would seem that
Demo Line is a concept whose time has
come. Joe does warn however, to be-
ware of high priced imitators on the
market that offer one half the service at
twice the cost.

Prospective bands cancallthe Demo
Line number to sample the service and
leave a number where a Demo Line
representative can reach them.

To sample or sign up for Demo Line,
call (213) or (310) 277-DEMO (3366).

TS1[0

Tape Specialty, Inc.

CASSETTE & COMPACT DISC
DUPLICATION

« Discount Prices on Major-Label-Quality Cassettes and Compact Discs
* Duplication, Packaging, Fulfillment Services
¢ You Don’t have to Buy a Truckload to Get our Great Low Prices!

Compact Disc Specials

1000 (D's PACKAGED IN JEWEL BOXES

52545
1000 (D’s PACKAGED IN JEWEL BOXES
52195
L3
Cassette Specials
50 REAL TIME C-46’s
5149
100 HIGH SPEED CHROME C-46's
. ; 219
500 HIGH SPEED CHROME C-46's
5795
RE-ORDER 5450

Tape Specialty, Inc.

(818) 786-6111
(800) 310-0800 &
13411 saticoy St. >V
N. Hollywood, CA 91605
fax: (818) 904-0267

“The Best Service”
“The Best Price”
"The Best Quality”

[ Latll " Lo

[ ,ﬂ '
/4

, BANDWEST
 PRODUCTIONS

“The West’s Finest Recording
and Rehearsal Facility”

“SPECIAL”

24 TRK DIGITAL
RECORDING

BLOCK RATES:
4 HOURBLOCK ............cceennnnnnnen. $180%

(DAT, CASSETTES EXTRA)
a saen s36000

8 HOUR BLOCK .........

(INCLUDES DAT MASTER, 5 COPIE )

16 HOUR BLOCK ........................... 5720

(INCLUDES DAT MASTER, 10 COPIES ON CASSETTE)

BANDWEST ALSO OFFERS THESE SERVICES
« 1 SOUNDSTAGE <15 REHEARSAL ROOMS e INST, RENT
+ REAL TIVE TAPE DUPLICATION « MUSIC ACCESSORIES

1911 BETMOR LANE, ANAHEIM, CA 92805

(3 BLOCKS WEST OF ANAHEIM STADIUM)

@ CALL 714-634-9016 FOR INFORMATION
WE ACCEPT ATM CAROS

@'



Children’s music. Quick—who do you think of?

Disney.

Aas your parents

usic has always been an integral part of the
Disney appeal, at least since November 18,
1928, when Steamboat Willie, starring Mickey
and Minnie Mouse, first brought sound to the
animated world. This new tradition was further
strengthened the next year when the Walt
Disney Company brought their Silly Symphony
series, the best known of which, Three Little Pigs, featur-
ing the soon-to-be-classic “Who's Afraid of the Big Bad
Wolf?” had its debut at the bottom of the depression in
1933.

“.

Since then, so much of
the Disney Studios output
has become classic Oscar- ~

winning tunes—“When e

You Wish Upon A Star”
from Pinocchio (1940),
“Chim, Chim, Cher-ee”
from Mary Poppins(1964),
and “Beauty And The
Beast” from the feature of
the samename(1991). You
and your loved ones may
also be able to sing Hayley Mills’ off-key, yet Top Ten hit,
“Let’s Get Together,” from The Parent Trap(1961), “Some-
day My Prince Will Come,” from Snow White (1937), or
the theme from It's A Small World (1964).

What we're talking here is less music than a pervasive
national culture. Walt Disney Records, formed by the
consolidation of such kids' favorites as Buena Vista and
Disneyland Recordstwo years ago, isknown asa children’s
label (Disney has been releasing music to that market
continually for 36 years), but its influence obviously
stretches beyond adolescence. The label has an inherent
responsibility to the culture at large, which the label’s
Vice President, Mark Jaffe, takes very much to heart.
“There's a tremendous amount of responsibility,” he says
during a recent phone interview, “in that every single
release that we put out, we put the Disney name on, and
there’s a legacy of great music that we have to continu-
ously live up to. It's a tremendous responsibility because
any time you trust something or someone or some entity,
and they let you down even once, you've lost that trust.
The Disney Company and Walt Disney Records have
been building the trust of the consumer for so many years

o ‘,@*

Pinocchio: A family clas-
sic now in Dolby stereo.
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A household name you can trust.

Just

did. Just as your children will.

that we can’t afford to have any one of our products let the consumer down. As a matter
of fact, we have to have every one of our products contribute to that trust.”

You've trusted these people in the past, but why should you trust them today? It’s not
because there’s a whining midget tugging at your pants leg, and it's not because your
family needs a tangible reminder of the film you saw during the babysitter’s iflness. The
key is parental interaction, says Jaffe. He points out that according to the communica-
tions theory, the audio medium is an active medium, as opposed to an audio/visual
medium such as television which is a passive and, therefore, non-interactive medium.
When you watch television with your child, you don’t interact with your child, but when
you listen to music with the midget, there’s a great deal of interaction. In short, the audio
medium promotes a much deeper family experience for both parent and child.

4 SENIOR MAVENY OF THE JUNIOR MARKET

(Q)ALT%%NEP

Records

All photos © The Walt Disney Company

By Tom Kidd

This philosophy Disney shares is as new as the commercial reach of television, which
would place it somewhere in the Fifties, and therefore is particularly pertinent to those
of the baby boomer and post-baby boomer generations. These people, Jaffe notes, were
raised on music. These sounds, made inescapable by television, radio, muzak and
(lately) MTV, have defined the boomers’ existence, framed their thoughts and defined
a world view lacking for past generations. It’s not a stretch to expect, therefore, that as
this audience grew older and started to have children that they realized, no matter how
subconsciously, the importance of musicin their lives and wanted it to play a similar role
for their kids.

Evenif they didn’t want music in their lives, MTV and various new outlets over the past
decade made it a certainty that children at increasingly younger ages are being exposed
to all types of musical sounds. That's where Walt Disney Records finds itself right now.
Their current roster encompasses everything from reggae and calypso (two albums
featuring Samuel E. Wright, voice of The Little Mermaid's Sebastian the crab) to rock &
roll (Craig Taubman'’s Craig ‘N Co.), comedy (Norman Foote’s If The Shoe Fits) and
country (Country Music For Kids). While 30 years ago, simple folk songs entertained
kids, says Jaffe, the six- or seven-year-old of today expects the melodic and rhythmic
sophistication that they
hear in music designed for
adults.

This new brand of
children’s music may be
more than just the simple
folk tunes of yesterday, but
in certain cases it is exactly
the music of 30 years ago
that influences the kids of
today. Inthis market, along
and continuously selling
shelf life is not uncommon
since the market is being
continually renewed.
"There’s a new generation
of children that comes

Sebastian: Millions of toddlers can’t be wrong!
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along every three years,”
Jaffe explains. “If you make
your children’s record
meaningfulto children with
value for children and fami-
lies to interact together,
there’s no reason a record

“The classics
of children’s
music have a

shelf life that

that was popular in 1985 . "

can't be popular in 1995. /

What you find is that many - 7 UL L LAUL

records thatare the classics indeﬁnitely. ”

of children’s music have a ; Moark Jaff
shelf life that can go on /-’ Sl

indefinitely.”

To define the market, then, one could compare children’s records with classical or
easy listening recordings. Titles under these headings tend to sell slowly but surely,
which means that they seldom appear on the hit-oriented pop charts. In other words, they
are more a dependable product than a flashy one. As for the shear numbers of sales, Jaffe
says that to receive a gold record in the children’s market (Sebastian is just 10,000 units
shy of that goal) is unprecedented, especially if the album is not attached to a soundtrack.

Another difference between music for the generations is more in lyrical content than
on the musical end. Obviously, George Carlin’s seven dirty words are no-no’s, but when
asked, Jaffe says he wants to accentuate the positive rather than dwell on forbidden
negative points. Jaffe thinks that lyrical relevancy is critical; kids want words that are
pertinent to what they’re going through at whatever development stage they happen to
find themselves. That's the challenge, he says, to develop music that has the range and
the sophistication melodically and rhythmically that music designed for adults has, but
to keep the words pertinent to what a child wants to hear.

To define his philosophy, Jaffe points to the examples set by his product; in particular
the artist side of the roster that Disney began developing in 1990. Recording artist Craig
Taubman, Jaffe points out, sings about the trials and tribulations of getting a haircut, and
he sings songs about word play. “You know,” Jaffe notes, “kids love to play with words
and rhyme them and so forth, and Taubman does it to a straight-ahead rock & roll beat
that kids relate to immediately.” Parachute Express, on the other hand, appeals to a
younger audience. The songs of this trio, which originally came together as the musical
inspiration for the nationwide parent and child play movement program and chain store,
Gymboree, deal with different motions, such as standing up while clapping hands, that
they teach youngsters during their concerts.

Of the artists on the ros-
ter, the one who best ex-
emplified the Disney phi-
losophy is Norman Foote.
Though, like his labelmates,
he sings in simple, direct
terms of such things as nurs-
ery rhyme characters and
the injustice of being lastin
line, the soul of Foote is his
eloguence in the interna-
tional language of comedy.
His jokes, chuckles Jaffe,
work on two levels. For in-
stance, in concert, Foote
may do “I've Been Work-
ing On The Railroad,” but
he’ll doitas Bob Dylan. Or
he may throw a Mickey
Mouse story line into Frank
Sinatra’s signature, “New
York, New York.” “For the
kids, it's like, ‘That sounds
funny,” butthe adults think,
‘That’s the funniest thing
I've ever heard!”” explains
the proud President. “A lot
of Foote’s humor...is justso
funny for what it's worth
that both kids and parents
laugh.”

To bring families to-
gether is one thing, but to
bring cultures together is
quite another. Neverthe-

- -

Disney’s Music Box Artist Series keeps it contempo-
rary with artists like Norman Foote.
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less, that was the effect achieved when Walt Disney
Records brought out Sebastian, featuring the calypso crab
from The Little Mermaid in 1990, and Sebastian’s Party
Gras!in 1991. These were the first reggae/calypso albums
designed for kids. Though the label felt it was important
to broaden the genre of children’s music, according to
Jaffe, this project was not met with little trepidation. it
soon became evident that children haven't before been
sold this type of sound because the majority of songs are
concerned with politics, sex and other unsuitable topics.
After some searching, though, the label was able to
unearth a great body of reggae, calypso and songs they
could adapt to this type of music. Sebastian was used
because, thanks to songs such as “Under The Sea” and
“Kiss The Girl” from Mermaid, he is recognized as the
Disney ambassador of
reggae and catypso and his
movie popularity provided
a natural bridge to kids.
The rhythmsection of Third
World, a recording studio
in Jamaica, and songs from
Harry Belafonte, Ziggy and
Bob Marley were used be-
cause it was important to
Disney to havethis product
be as genuine and authen-
tic as possible. : ‘
That this mission was ~ €y,
accomplished is borne out
by a couple of stories Jaffe
tells. Inthefirst, he received
a letter from a college stu-
dentwhosaid, “How come -
| had to look for the
Sebastian album in the
children’s part of the store?
My fraternity brothers and |
loveit!” )affe points out that
though the album was fo-
cused for a different mar-
ket, with added scripting for Ariel the Little Mermaid and
her father, King Triton, the production values were time-
less enough that the record spoke to an older crowd —
even if the frat boys did fast-forward through the dialog.
[n the second story, he says that the Jamaican recording
studio kept asking for more copies of the album as people
there spread it among their friends. This makes Jaffe very
proud. “I'lltell you,” he says, “when you get all these calls
from Jamaica, saying, ‘Send us back that Sebastian al-
bum,” you know you’ve made a good reggae album.”
With a good reggae album under its belt, Disney has
lately turned its attention homeward. Upcoming is Coun-
try Music For Kids, atwelve-track album designed like the
For Our Children benefit record that has so far raised $2
million for the Pediatric AIDS Foundation. The earlier disc
had such oddities as Bob Dylan’s version of “This Old
Man” and Little Richard singing “Itsy Bitsy Spider.” The
new disc has Merle Haggard singing “Bingo,” the Oak
Ridge Boys harmonizing to “Oh Susanna” and Buck
Owens singing “If You Can’t Find A Reason To Be
Happy.” Also, there is a new Pinocchio soundtrack,
making its first appearance in Dolby stereo, which coin-
cides with the movie's re-release (restored by the same
team responsible for Fantasia). And coming this fall, look
for a three-CD set to be called The Music of Disney—A
Legacy In Song. This last package will include a 64-page
four-color book with never-before-seen photographs and
previously-unreleased material from the Disney archives.
If your little one was born in late summer, or if you've
simply run out of patience, you can pick up the single disc
offering The Sherman Brothers. This prestige item
39 >»

Craig °N Co.:
Rock for kids.
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A LEAGUE OF THER OV

By Pat Lewis

Pictured: (L-R, top row) Brenda Russell, Karla Bonoff, (middl

Wendy Waldman, Cynthia Weil, (bottom row) Diane Warren, Franne Golde, Holly Knight.

n recognition of 1992 being named “T'he Year of the Woman,” the
good Tolks at performing rights organizations BMI and ASCAP put
their collective noggins together and came up with a rather
substantial list of the top women songwrilers in the country. These
women were then invited to a luncheon sponsored by BMI and
ASCAP at a local Los Angeles restaurant, where, over endless
glasses ol iced tea, imported designer water and trendy shrimp
salads. they discussed the ever-changing role of women in music.
As an obseryver of this mecting of the feminine minds, one of the
most important revelations 1 had was that these writers have played a
significant vole in the shaping and defining of pop music. And as they
continue Lo strive for perfection while challenging the traditional roles
and boundaries of women in the arts, they have inspired and influ-
enced {and continue o do so) at least two generations of young women
to put pen Lo paper or pick up an instrument and go lor the gusto,
regardless of the challenge. It can certainly be argued that women have
a long way to go before they are on equal fooling with their male
counterparts, However, as a direct result of these pioneering women'’s
efforts, women all around the country have benelited and made great

28

strides in the musie business.

Because ol conflicting schedules, the list of writer: [ to be paired
down. lowever. it is my beliel that the women here are representative
of the top women songwriters, and therefore can speak for the
remaining wrilers who were unable to join us.

The women we spoke to were Carole King (“Will You Love Me
Tomorrow?” “Natural Woman,” “It’s Too Late”), Marilvn Bergman
(“The Way We Were,” “You Don’t Bring Me Flowers,” “The Windmills
Of Your Mind™), Cynthiia Weil (“*You've Lost That Lovin’ Feelin’)
“On Broadway,” “Sometimes When We Touch”), Carole Baver Sager
(“When | Need You,” "Arthur’s Theme: Best That Ye an De,”
“That’s What Friends Are For”), Diane Warren (*Missing You Now,”
“Time, Love And Tenderness,” “Blame [t On The Rain”). Wendy
Waldman ("Save The Best For Last,” “Heartbeat,” “Baby What About
You”), Franne Golde (“Nightshift,” *Don’t You Want Me.” “Talk To
Me™), Brenda Russell (“Piano In The Dark,” “Get Herve,” “So Good, So
Right”), Holly knight ("Love Is A Battleficld,” “Better Be Good To
Me,” “The Best”) and Karla Bonoff (“All My Life,” “lsn’t [t Always
Love,” “If He's Ever Near”).
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: CAROLE KING

‘I beliece that, in the best
| possible world, men and
women are hired because
of their ability rather
than their gender.

| S — 1
MC: How has t(he role of the
woman songwriter changed over
the yvears?

Carole Bayer Sager: For myself,
there were always certain collabo-
rations in my writing that kind of
championed women orat least were
sensitive to women and womnen’s
issues. Particularly. the songs that
| wrote with Melissa Manchester in
the Seventies. Songs like “This Lady
Is Not Home Today,” “Home To
Myself” and “Come In From The
Rain” are songs that | think women
could strongly identify with. It
seems to me that there's a certain
sensitivity level, perhaps, for
women in songs. But that’s not to
say that that sensitivity couldn’t
exist for a man. So, no, | haven’t
noticed a huge change.

Marilyn Bergman: | remember
being oneof the only women around
when there were writer m(t('lings.
There was myself and a lot of wid-
owsof songwriters. Gradually, over
the vears, of course, it's very en-
couraging lo see women writers,
women publishers and women ex-
ccutives in companies. There are
fewer women executives, however.
We're still not a critical mass, by
any means, but we're certainly

[<
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Vickie F

BRENDA RUSSELL
‘1find it’s a real chal-
lenge (o urite a song for a
male. I always like (0
write what I would want
(0 hear a guy say to me.”

much more represented now than
when | started 30 years ago.
Cynthia Weil: When I'started out
in the business, 1 started out at a
publishing company, and Carole
King wasalready asongwriter there,
and Carol Baver Sager then came
intothecompany. And 1 just thought
there were more women in the busi-
ness. Then 1 realized it was just us!
This was back in 1961. Pm sur-
prised that there aren’t more now.
MC: Why do you think there
aren’t more women songwriters
now?

Wendy Waldman: 1 think the
music industry, and the pop music
business especially—and [ include
country under that umbrella—is
still very much a male-dominated
field. When you compare film, tele-
vision and all other aspects of the
entertainment fields, vou see a lot
of women producers, directors,
women heads of companies. Music
lags so far behind.

Jessica Altman

FRANNE GOLD
“Well there's that

old thing about the demos.
It's much easier to get
a male cut with a
male rocalist”

Franne Golde: Butas [aras women
in creative positions, such as
songwriters, don’t vou think it’s
different?

Wendy Waldman: No, not really.
Record companiestothisday, when
they see Karla [Bonoffl and [ bwho
are in a band together], you go to
try and get a record deal, and they
say, “We already have two female
actsonour label.” But they have 50
male acts! What's going on here? |
just think, especially as rock & roll
has been so predominant in pop
music, | just think iU's the last
bastion of sexism. I mean, we'veall
learned how to handle it. Some of
us deny it, some of us find ways
around it. But the numbers will tell
vou, when you compare it to other
fields.

Cynthia Weil: There are also two
dilferent slots. The slot that you're
talking about—the writer/per-
former or writer/producer is to-
tally different than Marilyn
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[Bergman] or mysell, who are just
writers and neither performers or
producers. Lalways felt that people
were so desperate for hit songs,
they would take it from anyone—
even a girl.

Holly Knight: 1 agree. When you
have a song and you give it to a
produceroran artist, basically they
say, “Thank you very much,” they
take it, and basically, they tell you
to get lost. But I’ve been trying to
break into production for a while
now. [U’s great that I'm established
as a songwriter. But as a producer,
the doors are very much closed. |
don’t know if it’s that boy’s club
thing or a place of insecurity or
lack of belief that women can handle
it. I'find the whole thing very back-
wards.

Brenda Russell: 1 think it's just a
matterof encou raging more women
to get into songwriting. It is hard
because iUs a new thing for us. [
know when I started making records

|

|
|
|
i

Jessica Altman

MARILYN BERGMAN
“When you're meeting
someone for the first time,
they will shake your
hand..but an hour later, they
Jeelit’s okay for them to kiss
you. I find that offensice.”

and getting into production, I was
always involved in the production
of my songs, but I would find that
as | was in the studio and working
with male co-producers, the musi-
cians would always direct their
qucslions or comments to the male.
[t seems Lo be getting better as you
prove voursell, but it was pretty
tough to take that,

Holly Knight: I don’t find that |
have a hard time with the musi-
cians. But it's when you go to the
business level—the people who are
linancing the projects—they want
to go with a safe bet. So they will
usually go with someone who al-
ready has had a hit.

Marilyn Bergman: [ think vou
have to putit in a broad context. It
is a male-dominated society to be-
gin with, from the top down and on
every level. This tunch could be
taking place inany numberof ficlds.
It's not something unique or un-
usual, unfortunately. And this is
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| KARLA BONOFF
“I think sometimes
women can be more
sympathetic to some of
those more personal
, aspects in lije”

J

the Year of the Woman, right?
Wendy Waldman: | think that
often we've been kept apart. And
it's very important for those of us
who have attained some level of
security to be able to turn around
and give a hand to someone who is
younger. Because, unless we have
new people developing like we used
to in the Sixties and carly Seven-
ties, the industry is going to die
with us. We have to turn arsund
and encourage them. We have to
introduce them tocach other. We've
got to find a much stronger way to
support cach other as women in the
field.

MC: When you’re writing a song,
are you thinking of a particular
gender?

Carole Bayer Sager: Somewhere
in the middle of the song, it will
occur to me that the lyric is a little
more feminine, but rarely is it just
masculine. IUs somewhere close to
my own point of view, | suppose,
unless I'm writing for someone spe-
cific. If 'm writing for a male art-
ist, then I keep that in mind. But
ordinarily, I try to write something
that will apply to men or women.
MC: How do you getinto a male
mind-set?

A

DIANE WARREN

@just try to
write good songs.
A song doesn't have
a gender to me.
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<« Carole Bayer Sager: Well, [ don’t

know that } actually do.1 just try to
visualize whether they would sing
those words or whether the words
would scem a little female to them.
And by that | mean, passive or a
little more romantic, a little more
sentimental. And I'm makingagen-
eralization that the femaleisa little
more cmotionally based and that
the male is a little more intellectu-
ally based. Although, I think music
is emotionally based and it touches
thefeminineinallof us. Idon’t like
to write anyone as victim, however.
And most of the time you pretty
much find that in romantic bal-
lads, feclings are flippable between
men and women. They are pretty
much the same feelings. It's just
how they are expressed. And cer-
tainly the use of “he” or “she,”
would have to be watched.

Diane Warren: [ just try to write
good songs. A song doesn’t have a
gender to me. 1 don’t write the
songs that I don’t want to. [ just try
to write good songs.

MC: So you’re writing a song
from your own perspective?
Diane Warren: No, because 1 don’t
have a life. If [ wrote from my own
life—my own perspective—my songs
would be pretty boring. | just use
my imagination or write about some-
thing that interests me.

Brenda Russell: | find that it's a

Harry Langdon

C/\lOLl‘] BAYER /\Glil{

“Ordinarily, Itry

i to write something
|

that will apply to
_men or women.” |

real challenge to write a song for a
male. [ always like to write what |
would want to hear aguy say to me,
which tends to be more sensitive.
MC: Docs anyone clse want to
comment on the male mind-set
issue?

Franne Golde: Well there’s that
old thing about the demos. ['s much
ecasicr to get a male cut with a male
vocalist. Men cannot hear a female
vocal but women can hear a male
vocal. I wanted to say one thing,
especially since Cynthia Weil is
sitting here. She took me under her
wing, literally. T arrived at her
house straight out of Chicago. She

introduced me to anybody and ev-
erybody and got me sessions so |
had some money.

MC: Do you notice any differ-
ence between collaborating with
a woman as opposed to collabo-
rating with a man?

Diane Warren: The jokes are bet-
ter.

MC: Not being a songwriter, it
scems to me that if | were in a
room with another woman, per-
haps 1 would be a littde more
competitive.

Wendy Waldman: Why wouldn’t
you feel that way if it were two
men? This is a myth and a stereo-
type that really needs to be de-
stroyed to the ground! This is some-
thing that we always run into. Two
women in a room doesn’t mean thcy
are going to claw cach other’s eyes
out! It’s total bull. We are very
supportiveof each other. This myth
is something that we have to over-
come. [t's the culture that keeps us
apart, and so it’s a real effort to
reach over the barriers and say,
“Look, I want to work with you.”
Marilyn Bergman: | think that
this sterco-type of competition be-
tween women still exists on a cer-
tain level in the business/corporate
world, but [ don’t think that it
exists among the creative people
because women are accustomed to
sharing feelings.

e ——

Jessica Altman

CYNTHIA WEIL
‘I always felt that
people were so desperate |
| Jor hitsongs, they
" would take it from
anyone-eren a girl”

SE——

MC: What’s your experience
been like actually sitting down
and writing with another female
writer?

Karla Bonoff: | think in some
ways it's more comfortable because
you're both kind of coming from
thesameorientation. Actually, some
of the first co-writing that | ever
did was with Wendy [Waldmanl. [
was really blocked and stuck. She
walked me through itand convinced
me to just write anything, even il
it's bad. And what we ended up
writing wasn’t too bad! I think some-
times women can be more sympa-
thetic to some of those more per-
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ATTENTION MUSICIANS!

Established Motion
Picture and Television
production company
seeks songs and
recordings of new
music for use in
upcoming projects.
All styles, genres
and influences

Representation,

record deals and
attorneys are not
Send
demos or samples

recordings along
with contact
information to:

Music Department
P.O. Box 7956-319

91309
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ISSUE
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SPECIAL
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DON'T
MISS IT!

Publication Date:
Nov. 9th, 1992

Ad Deadline:
Oct 29th, 1992
Call our ad department:

(213) 462-5772
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We offer services including:

Extensive Sample Library
« Music and Scoring Soundstages,
« Film and Television Soundstages

Paintbox

NMONOPOLI

Digital Productions

* 24 Track Digital audio recording studio, MIDI workstation. Sampler, and

« A/B Roll Video Editing with Video Toaster Switching, Animation, and

« Cameras, Lights, Grip, & Crew Packages available with Full Studio Rental.

$45 an hour 10 $3.000 per day
ERECTER SET STUDIO
1150 South La Brea Ave.

La, CA 90019
Studio - (213) 939-2964

MUSIC CONNECTION, OCTOBER 2t

-
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R EC O RDI N G
Legendary Recording Studio Reopened

2300 sq. ft. facility » 40-input Amek Mozart Console w/
Supertrue™ Automation Industry Standard Gear -«
Separate MIDI-ProTools Room « Video Lock-up/Post -
Complete 24 Track, 2 Track & Direct to Disk Recording
Central Hollywood Location (Sunset & Highland)
* OPENING RATES *

213-462 5718
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s CLOSE-UP

ANV CAHAN's

DEMO SERVICE

Compared to a professional re-
cording studio, at first sight, it's
hard to believe that Andy Cahan's
demo facility is capable of produc-
ing such high-quality demos.

Andy Cahan, ex-Turtle, Rhino
producer and independent pro-
ducer,can make ademofor $100a
tune. He's never had an unhappy
customer. Using CD-quality, 16 bit
sampled sounds of percussion, gui-
tars, keyboards, orchestra and vo-
cals, as well as various ethnic
sounds such as bagpipes and si-
tar, Cahan can offer the next best
thing to a recording session for a
fraction of the price.

Cahan claims he can turn out
demos that can be “transferred
into perfect synch independently
to separate tape with no genera-
tion loss,” should someone want
to go into a 24-track studio.

Cahan also offers help in ar-
rangement. Singers and song-
writers with limited musical know!-
edge often rely on him to provide
the sonic partner to their lyrics. His
arrangements are custom made to
order. He doesn'tmind players brin-

| ingin their own axes, but for those

ADVERTISEMENT
(MC Vol. XV, No. 5 Mar. 4—Mar 17,1991}

A
R

who require instrumentation, the
sky's the limit.

« FLAT FEE PER SONG $100 (per day)
o fyll Sequendn% (3'(2‘s ’
ing and tfie

OS(%‘;‘:)‘;;% ?ibmry of over _500(:! sampled
Sounds (ALL instruments mt}u |e )
oWe do Moil-In Demos {Vocal ssl cir::(n s )
«Why pay hourly time or musicions?
.‘%J\:[J Midi SMPTE to Muliitrack

© Mix to DAT

ey Uelno.”

Cahan helps the artists whose |

talents exceed their wallet. He of-

fers that most people contend that |

it must be money that gets certain
artists signed and lack of it that
holds other ones down. He consid-
ers his services an opportunity to
contradict that notion.

Andy Cahan can be reached at
(818) 762-8622

DUPLICATION

GREAT
PRICE

COMPACT
DISCAND - i FAST
VIDEO LNORTLHOLLYWOOO 4 | 11)RNAROUND

DUPLICATION

EXCELLENT SERVICE

COMPLETE
PACKAGING MO JOB TOO SMALL

CD’s
REAL-TIME
HIGH-SPEED
TAPE DUPLICATION

(818) 761-2924

PACKAGE DEALS

INSTITUTE

Training people for the music industry since 1979 &

Courses availatile in: *Record Production eAudio Engineering eMusic Business Administration

You'll receive hands-on instruction by seasoned
professionals using state-of-the-art equipment and
the most current information in the business.
Qualified applicants may receive financial assistance.
Job placement assistance available. Enrollment is
limited and classes start soon, so CALL TODAY!

For further information or
to attend a FREE career seminar, E—_

CALL 213-467-6800

NOMINATED
6464 Sunset Blvd., The Penthouse

RECORDING
SCHOOL
Hollywood, CA 90028

OF THE YEAR
1989 & 1930




<C sonal aspectsin life. I don’t know if
it would’ve been as easy to do that
with a guy at the time.

MC: How do you balance lamily
with carcer?

Wendy Waldman: Again, the cul-
ture has not made it easier. And
day care, what is that? 1 mean, for
most of us, we have to work ten
times harder just to afford the nan-
nies so we can do the jobs that we
have to do. I’s incredibly difficult
to do this balancing act.

Franne Golde: I've come in to the
studio when the baby wastwo wecks
old, thrown a blanket down on the
floor, put the baby on the floor and
that was that. The baby was staring
at the reels of tape—fascinated—
and it kept the baby quiet.
Marilyn Bergman: | married my
collaborator.

Cynthia Weil: Yeah, [ saw you do
it, so 1 did it, too.

Marilyn Bergman: [ write with a
man who has a very evolved femi-
nine-side. And for me, the blessing
is being able to work at home. But
for a singer-songwriter, being on
the road, that’stough, that’sa whole
different situation.

Brenda Russell: Women have the
“guilt” factor that men don’t have.
A woman feels more guilty working
away from the child.

Marilyn Bergman: So the com-
promise, of course, is to alternate.

HOLLY KNIGHT

I(’s great that I'm
established as a
songuriter, but as a
producer, the doors are
| bery much closed.”

Which works fine within the walls
of my own house and marriage. But
what 1 find when you're meeting
someone for the first time, they
will maybe shake your hand when
you're comingin, butan hour later,
they feel that it’s okay for them to
kiss you. | find that offensive.
MC: What about breaking into
film scoring?

Carole King: I never noticed the
absence of women in film scoring,
probably because | never actively
sought toscore films. In 1985, [ was
asked to score and write all the
songs for Murphy's Romance by
the two capable women who pro-

Cash Only
Since 1976

MCI JH 24 (21in.) 24 & 16 Track
Harrison 3624 Console

DAT 3900 = Nakamichi Decks

MCI 110 B-2« 30 & 15 ips 2 track
604E = NS10's » Tannoy

Lexicon 300 « PCM 70 & 60
LXP15 « SPX 900 « Tube Mics
Orban Parametrics = DBX 166 & 161
De-esser * Urei 1176 » BB822
Aphex B&C  Gates » Yamaha C-3
M1+ S 1000 « D4

Mac SE30 Computer

PRESENT TIME RECORDERS

24 TRACK $45/HR
5 HR. BLOCK $40/HR
16-TRACK (2") $40/HR
5 HR. BLOCK $35/HR

(7. 2

(818) 842-5506

In Burbank

duced it, Sally Field and Laura
Ziskin. [ worked on that film with
a male director, the late Martin
Ritt. In spite of a tendency leftover
from his generation to call us all
“dear,” I recall that he treated us
with a great deal of respect. [ be-
lieve [ was hired because of my
ability, not because [ was a woman.
Marilyn Bergman: Are people
optimistic about the future?
Franne Golde: I think people re-
ally want to change. I'm very opti-
mistic and I find that the people
around meare very optimistic, even
if it’s naive optimism. And when [
hear these kids lon the local scenel
talking, it makes me feel real posi-
tive—the way [ used to think. And
[ like that.

MC: What advice would you give
to a young, aspiring lemale
songwriter?

Diane Warren: My advice would
be the same advice that [ would
give a boy writer—just be good at
what you do!

Karla Bonoff: What I did years
ago, and what is beginning to hap-
pen againon the local scene, is I just
did a lot of live performing. I think
that the networking that we did
with each other—in terms of con-
necting and writing with other
people—that really is how [ got my
record deal. And now, fortunately,
with all of these new writer nights

WENDY WALDMAN
“Unless we have new people

| developing like we used to |
in the Sixties and early
Seventies, the industry is
going (o die with us,”

in Los Angeles, there really is a
venue for that again. Se, [ think
writers should get out and play
their songs live and network!

Carole King: | believe that in the
best possible world, men and women
are hired because of their ability,
rather than their gender. In my
carcer, | don’t recall ever being
turned down for work because I
was a woman, but | believe [ am an
exception and not the rule. I would
encourage women in all fields to
continue to work hard and well and
strive for excellence and integrity
while pressing for equal rights, op-
portunity and respect.

SEEKING
LABEL DEAL

Artist Name: D.M. One
Type Of Music: Rap/Dance

Overwhelming response on L.A.’S

HOTTEST RAOIO STATIONS!

A&R, Producers, Managers!
Do yourself a favor and contact:
Victor G. Montgomery, 1l
V+S Productions
5008 Tujunga, #4
N. Hollywood, CA 91601
(818) 762-1703

MUSIC CONNECTION READER:
$10 off your next visit to
portfolio on melrose

Protect yourself and your hair.

The “Equalizer” is here
A Private Hair Saloon For You sunscreen, detangler, removes frizz,
Specializing in Long Hair
and getting you there.
Experts in color, highlite,
bleaching and perm available.

If we can’t get it for you,

18}J00H JaydoysuyD) Aq uo|

good for curly hair 100...

by appointment only

7600 melrose

T (213) 653-3462 ¢

This is one saloon where you can
dry & style your hair yourself...if you like

we'll tell you where to go.
Getting the best for you.
Committment to quality.
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CLASSES, PANELS

PITCH-A-THON™

The LOS ANGELES

SONGWRITERS
SHOWCASE

FEATURING

«1—”*'

WORKSHOPS

CRITIQUES

AND SONGS ON STAGE FESTIVAL

TW©O© OCTOBER 31 - NOVEMBER 1

FULL SHERATON LOS ANGELES AIRPORT
D)YAV/ S 6101 W. Century Bivd. (1 bl E. of LAX)

THE MOST COMPREHENSIVE EDUCATIONAL & DISCOVERY EVENT
FOR THE SONGWRITER AND WRITER/PERFORMER TODAY!

Over 90 music industry pros and hit songwriters conduct classes,
panels and workshops on a wide range of craft and business topics
including: writing great lyrics & melodies, marketing yourself and your
songs, performance development, protecting your songs, stimulating

Over 40 song critique, lyric critique and Pitch-A-Thon™ sessions give
you the opportunity to have demos of your songs or act heard by top
producers, publishers, major and independent record company reps
from L.A. and Nashville looking for artists and all styles of songs including
pop, rock, R&B, country, folk, alternative, rap and more. (Writers remain
anonymous during sessions.)

EXHIBIT BOOTHS

g

Visit our booth area! Meet people from
songwriters’ and music industry organiza-
tions and check out a variety of songwriter-

oriented products and services.

TAKE ADVANTAGE OF SPECIAL |

EXPO ROOM RATES! |
The Sheraton Los Angeles Airport is
offering special room rates to Expo
participants. Call the LASS office at (213)

467-7823 to make room reservations at
these reduced rates. ]

Admission only $175

LASS and other songwriter assn.

members $150 ($195 at the door)
Money orders and cashiers checks
must be received by Oct. 28, credit cards
until 6pm Friday, Oct. 30
($3S cancellation charge
FOR SCHEDULE, REGISTRATION
AND OTHER INFORMATION

CALL LASS AT

(213) 467-7823

LOOKING FOR
ALTERNATIVE ACTS: GEFFEN, EPIC, IMPACT, A%M, EMI MUSIC, VIS-A-VIS ENTERTAINMENT
ROCK ACTS AND SONGS: GEFFEN, EPIC, CHARISMA, HOLLYWOOD, IMPACT, GIANT, A%M, MERCURY
COUNTRY: RHUBARB MUSIC, CRITERION MUSIC, HOUSE OF ROBBINS MUSIC GROUP, ATLANTIC RECORDS,
SOUTHERN COW MUSIC, CURB MUSIC, TWIN TOWERS, BOB-A-LEW MUSIC

R&B, R&B/POP, RAP, URBAN: QUALITY RECORDS, MOTOWN RECORDS, SEDONA RECORDING CO,
GRAND JURY RECORDS, CRITERION MUSIC, EMI MUSIC, HOUSE OF ROBBINS, TRANSITION MUSIC,
TWIN TOWERS, AFG MUSIC, GIANT RECORDS, CHARISMA RECORDS, WEMAR MUSIC GROUP, AVATAR

MUSIC, GIANT MUSIC, SDM INC, BOB-A-LEW MUSIC, ATV MUSIC

PLUS: POP, GOSPEL, AC, JAZZ

PLUS

The SONGS ON STAGE Festival
Presenting L.A.s best unsigned bands selected by an
extensive poll of music industry pros and media critics

Songwriters Expo 16 registrants and industry pros get free admission to all the following showcases

FRIDAY, OCTOBER 30
HEAVY METAL at the CENTRAL, 8852 W Sunset (at
Larabee) 310-652-5937 9.00 Rough Angel Johnny,
10:00 Mesheen; 11:00 Tactics, 1200 Creature

ALTERNATIVE at AL'S BAR, 305 S. Hewilt. 213-625-
9703 (21 & over) 8:30 Holy Water;, 9:30 Sister
Goddamn; 10:30 Christy McCool;, 11:30 Pygmy Love
Circus, 12:30 Pressurehed

JAZZ at THE MUSICIANS INSTITUTE, 1655 McCadden
Place (So. of Hwd. Bvd) 213-462-1384 Billy Mitchell;
Moses Armstrong plus in-house M student talent

COUNTRY/WESTERN at the BLUE SALOON, 4657
Lankershim Bivd in N Hollywood (4 bl. N_ of Riverside

Or.) 818-766-4644.8:30 Bare Bones, 9:30 Karin Tobin,

10:30 The Bum Steers; 11:30 Cowboys ‘n Indians

NEW AGE at THE NATURAL FUDGE CAFE, 5224
Fountain Ave. between Western & Normandy. 213-669-
8003. Performers to be announced

SATURDAY, OCTOBER 31
ROCK at THE CENTRAL, 8852 W. Sunset (at Larabee)
310-652-5937 8.30 Tommyknockers; 9:30 Aristocratic
Trash, 10:30 Stikkitty, 11:30 Fizzy Bangers, 12:30
Civil Defiance

FOLK/ACOUSTIC at THE 8121 CLUB, 8121 W. Sunset
Bivd. (at Laurel Cyn. Bivd.) 213-654-4887.9:00 Alan
Wachs, 10:00 Stacy Robbins and the NYL Band;
11:00 Young Dubliners; 12:00 Periel Marr & The
Romance Rodeo.

URBAN night at NOMADS, 11784 W. Pico Bivd. 310-575-
4331 8:30 Keli Raven; 9:30 Dox Hus Mob; 10:30 Bad
Influence featuring TAB and Cold Steel: 11:30
Underground Railroad featuring Jan Messinger D.




What You Should Know
About Publishing

By Pat Lewis

hat a publisher can and will do for a
WSongwriter varies greatly from pub-

lisher to publisher and contract to
contract. Deciding exactly which publisher
will best suit a writer is entirely up to that
writer and his/her personal needs. And of
course, everything hinges on which (if any)
publishing firms have offered the artist a deal
in the first place.

While many writers choose to sign deals
with publishers, there are plenty of others
who have opted to be their own publishers or
found alternative ways to collect copyright
monies via an attorney who specializes in
music publishing. It all comes down to look-
ing at how much money the luxury of a
publisher is going to cost you, and then
deciding whether it’s worth it.

When a songwriter signs a deal with a
publisher, that publisher may recoup ad-
vances or collect fees from copyright income
(set forth by the United States 1909 and 1976
Copyright Acts), including mechanical, syn-
chronization and performance royalties.

Mechanical royalties are generally paid by
a record company to the owner of the copy-
right for the right to “mechanically” repro-
duce the music on tapes, records, CDs, etc.
The copyright owner is said to give a me-
chanical license to a record company. The
record company cannot recoup advances
from mechanical royalties. The current Statu-
tory Mechanical Rate (regulated by the Copy-
right Royalty Tribunal) is 6.25 cents per com-
position. Mechanical royalties are split into
two equal shares, the writer’s share and the
publisher’s share. If the writer is not signed
with a publisher, he/she is entitled to both
shares.

Larger publishing firms may do their own
in-house licensing and collect mechanical
royalties directly from the record companies
and then, after they deduct their fees, the
writer is paid any remaining monies. Smaller

publishers will often utilize the Harry Fox
Agency to license and collect the mechanical
royalties on their behalf. If the writer is not
affiliated with a publishing firm, he/she may
also use HFA. After HFA deducts a handling
fee of around 4 1/2 percent, the agency then
cuts the copyright owner a check. Both the
larger publishers and HFA have the legal and
financial abilities to audit the record compa-
nies, if and when it becomes necessary.

Synchronization royalties are collected
when music is synchronized to moving im-
ages, as in motion picture and television
usage. Again, HFA is used to issue sync
licenses and collect fees, or a publisher can
license them as well. The advantage of hav-
ing a deal with a publisher in this instance is,
he can negotiate the fees and/or royalties paid
forthe synclicense.

Performanceroy-
alties are collected
by performingrights
organizations
ASCAP and BMI,
fromradio andtele-
vision stations and
broadcasters and other commercial users such
as restaurants, discos or hotels for the right to
play the composition. Again, monies col-
lected are equally split into a writer’s share
and apublisher’s share. Regardless of whether
or not the writer has signed with a publisher,
the writer’s share will always be paid directly
to the writer from ASCAP and BM!.

There are all kinds of publishing deals.
Most often, publishers sign administration,
songwriter, co-publishing and sub-publish-
ing deals with writers, writer/artists, writer/
producers, etc. Each deal is custom tailored
to the individual writer's needs and can in-
corporate a plethora of options. When a
publisher signs one of these deals with a
previously unpublished writer, usually the
deal will include the writer’s entire back

MECHANICAL

catalog as well as all of the songs that he/she
writes during the length of the contract. When
a publisher signs a deal for one song only, it
is called a one-off deal.

Administration deals primarily have to do
with the administration or paper work that is
involved with maintaining your catalog. A
few functions that a publisher provides under
administration are: making sure the copy-
rights have been registered properly, filing for
and negotiating (when applicable) licenses,
making sure you are paid in a timely manner,
etc. With these administration deals, the pub-
lisher does not share in the ownership of the
copyrights, and usually administration deals
involve a shorter period of time than other
types of deals. The publisher will charge a fee
or take a percentage of the copyright income
to protect the rights of the copyright owner.
All other publishing deals include these (and
other) basic administration functions.

Straight songwriter or straight publishing
deals are more prevalent in Nashville than in
California or New York. These are generally
signed with songwriters who are not produc-
ers or artists themselves. In these cases, the
publisher’s primarily focus is to exploit the
writer’s catalog, which means finding homes
fortheirsengs on recording artists’ albums, in

ROYALTIES ARE GENERALLY

PAID BY A RECORD COMPANY TO THE
OWNER OF THE COPYRIGHT FOR THE RIGHT
TO MECHANICALLY REPRODUCE THE MUSIC
ON TAPES, RECORDS, CDS,

ETC.

commercials, movies, etc. Since song-plug-
ging is probably the most time-consuming
work that a publisher can do, it is somewhat
more understandable why the publisher is
entitled to the entire publisher’s share from
the mechanical, synchronization, perfor-
mance fees/royalties, etc. If the writer takes
an advance, then the publisher will recoup
the advance from the writer’s share (where
applicable). In essence, the publisher takes
50 percent of all copyright income. He will
also share in the ownership of the copyright,
usually for the entire life of that copyright
(which for songs written today, is the life of
the writer plus 50 years.)

With a co-publishing deal, the publisher
will also share in the ownership of the copy-
right. Occasionally, however, the copyright

NEED
A STUDIO?

+ Trident TSM-40 Mixer
+ Protools direct-io-disk

Otari MTR-90 II 24 Track

CALL

Studio

O Relferral
Serviez 2 /

Sony 9850 3/4" video
Sony 32" color monitor
Live room w/mics

e o o o » o s s @

(818) 508-8828 (310) 858-1140 (818) 508-8077 FAX
THIS IS A FREE SERVICE .

To record on the best sounding Trident, record at

Olive Street

Digital Four Track (virtual)

Lexicon 300: 200: PCM-70, etc.
Timeline micro-lynx synchronizer

Mac IIX w/50 MHz acceleration
20 meg RAM - Gigabyte harddisc
Samplecell - Wavestation AD

Olive Street Digital Post Recordmg Studio

2311 West Olive Ave., Burbank 818-559-1417 (=~
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will revert back to the writer, but publishers
don’ttendto wantto let go oftheir piece of the
pie. The publisher usually will take 50 per-
cent of the publisher’s share, which really
means 25 percent of the copyright income.
The publisher will recoup any advances from
the writer’s portion of the publisher’s share
and the writer’s share. Which means, that
until the publisher has recouped his invest-
ment, you will receive only the writer’s share
from performance royalties. When a co-pub-
lishing deal is said to be worldwide, the
publisher will also collect foreign monies,
apply for licenses, etc., in territories outside
of the US.A. (i.e., Germany, Hungary, Bel-
gium, etc.).

When your co-publishing deal doesn’t in-
clude foreignterritories, you may wanttosign
a sub-publishing deal as well. These deals
usually involve a publisher in the United
States who has arelationship with a publisher
in a foreign territory, and that foreign pub-
lisher collects foreign copyright income, ap-
plies for foreign licenses, etc., on your and
your publisher’s behaves.

But exactly what does a publisher do for
this potentially substantial amount of income?
Well, as previously mentioned, the publisher
administrates the writer’s catalog. But prob-
ably the most attractive feature built in to
most of these deals and the reason most
writers share their copyright income with a
publisher in the first place is the advance,
which is an agreed upon amount of money
that the publisher pays the writer, usually in
one lump sum when the contract has been
signed, and then after that, usually on an

annual basis (based on whether or not the
publisher picks up the option to continue
working with the writer). But other than those
two general points, exactly what a publisher
will and can do, again, varies from publisher
to publisher and contract to contract.

Within the framework of a co-publishing
deal, a publisher usually will try to exploit the
catalog to the best of his/her ability. One
place pubtlishers have had particularly good
success is getting songs on movie soundtracks.
Forexample, if you are a self-contained band,
a publisher might be able to get a song from
your album in a motion picture or perhaps
you could write a
song specifically for
that movie. And
don’t forget radio
andtelevision com-
mercials; there’s
plenty of potential
for big bucks in those areas. Of course, if you
are a self-contained recording act and wish
nothing more from your publisher than he act
as a bank, well, in most cases, he will oblige
you.

If you are an unsigned band, your publisher
(whose primary focus at this point would be
to get you a record deal) could do anything
from helping you record a top-notch demo to
finding you a first-rate manager, booking
agent or attorney. Some publishers will even
set up private showcases and send out invita-
tions on your behalf.

If you are a prolific singer-songwriter and
have so many songs that they cannot all
possibly fit on your own album, then your

publisher might “plug” them to other artists
and get them covered on their albums.

If you are a straight songwriter, sometimes
your publisher may try to get you involved in
collaborating with recording artists for spe-
cific projects. And he might even trv and get
you into producing the songs as well.

Basically, a publisher can provide any type
of service that will increase your productivity
andthereby, enhancingyour career. After all,
when you make money from your songs, he
does, too! But, by the same token, there is
certainly the potential for a publisher to prom-
ise more than he can actually deliver. That’s

A PUBLISHER WILL USUALLY TRY
TO EXPLOIT YOUR CATALOG TO
THE BEST OF HIS/HER ABILITY.

where doing one’s homework in researching
the publisher prior to signing any deal is a
must and speaking with a reputable music
attorney is crucial.

Special thanks to the following for their
endless support and help in research: Danny
Strick (Sr. Vice President/General Manager,
BMG Music Publishing), Carol Ware (Vice
President, Creative Services, MCA Music
Publishing), Laronda Sutton (Manager, Cre-
ative Services, EMI Music Publishing), Ron
Handler (Creative Director, EMIMusic), Todd
Brabac (ASCAP), Stacy Nick (BMl), and B.
AaronMeza (West Coast Director, Songwriters
Guild of America).

SANTA MONICA
RECORDING

Trident Series 80-B, Sony, MCI JH 24 Track,
Urei 811¢c and Yamaha NS10 monitors,
a wide array of effects and microphones.

LOW INTRODUCTORY OFFER:
10a.m. -6 p.m. $320 ¢ 7 p.m. - 5 a.m. $400
12 hr. lockout: $540 ¢ Hourly rate: $50/hr
CALL NOW TOLL FREE: Santa MonicaRccording

2220 Colorado Ave.
1-800-OVERDUB Santa Monica, CA 90404

COMFORTABLE ENVIRONMENT

CONVENIENTLY LOCATED
IN LOS ANGELES

STUDIO SPECIALLY DESIGNED
FOR LIVE RECORDING

-----

$40 PER HOUR
(INCLUDES ENGINEER)

Call (310) 659-8565 and ask for
JimMm BAILEY - or- BRIAN CARNEY
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PRODUCER W/STUDIO

25 Years Experience as a Live/Studio Drummer

8 Years Exp. as an EXPERT Linn 9000 Prog./Eng./Prod.

Many rock legends like The Doors’ Ray Manzarek, Chicago’s Robert
Lamm, Beach Boys’ Carl Wilson, America’s Gerry Beckley, Nick Gilder,

DonWas, Flo & Eddie, The Village People, Cher, Greg Ginn, hit songwriters
Michael Des Barres, Gloria Sklerov, Lenny Macaluso, Jack Gonrad, Phil
Galsten and Grammy-winning Larry Henley have used me on their
recordings. Fast, furious, & affordable, my understanding of today’s
songwriter needs will help bring out the very best in your songs .

Call now if you need a master-quality recording to be proud of!

JIMMY HUNTER (213)655-0615

A former Detroiter with a background in Rock & Roll and R&B

Do you need that “special” tune lyrically or instrumentally for

DALE TEDESCO MUSIC @y
TEDESCO TUNES @scar)
PUBLISHING/CONSULTING

your artist, television or movie project?
We will “custom compose” it to fit your current production!
We have had an open door policy since our inception in 1980.

We are currently accepting new material.

(818) 360-7329

DALE T. TEDESCO
BETTY LOU TEDESCO
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SELECT GUIDE TO MUSIC PUBLISHERS

The following is our annual comprehensive list of Southern California-based publishing companies. Keep in
- mind, some publishers operate out of their homes on shoestring budgets, while others are the largest music
publishers in the world. Most publishers do not accept unsolicited tapes, so, to aid in the stuggle to reach them,

|
‘ we have also included the top songwriter organizations and both performing rights organizations. We’d like |
| to thank all of the publishers and their assistants who took the time to provide us with this vital information. |
|

| We also want to apologize to anyone who we may have inadvertantly missed.

0 ALL AMERICAN
COMMUNICATIONS,
AACI SONGS, ALLAM SONGS
2114 Pico Blvd.
Santa Monica, CA 90405
(310) 450-3193
Contact: Richard Classer
Styles: All
Published: May May, Acid Jazz Music,
Colonel Abrams, Petula Clark, Tag.

Q ALSHIRE INTERNATIONAL
1015 Isabel St.

P.O.Box 7107

Burbank, CA 91510

(213) 849-4671

Contact: Al Sherman

Styles: Pop/concert music.

Q ALL NATIONS MUSIC
PUBLISHING LTD.

8857 W. Olympic Blvd.

Beverly Hills, CA 90211

(310) 657-9814

Contact: Billy Meschel, Chirs Mancini,

Eddie Gomez.

Styles: All

Published: Joe Ericksen, Dean Gant,

Preston Glass, Graham Goble, Jeff

Knight, Rudy Pardee, Steve Plunkett,

Alan Schulman, John Taylor, Jay King,

Billy Joe Walker, Terry Wilson.

Q AMIRON MUSIC
20531 Plummer St.
Chatsworth, CA 21311
(818) 998-0443
Contack: A, Sullivan
Styles: Rock, Top 40

0 ATV MUSIC GROUP

9255 Sunset Blvd., Suite 425

Los Angeles, CA 90069

(310) 247-8170

Confact: Jomes Leach, Noelle Swan.
Styles: R&B, rock, country, and pop.

Q) BAREFOOT LADY MUSIC

740 N. Lo Brea Ave.

Hollywood, CA 90038

(213) 464-1713

Contact: Harold E. Smith

Styles: Mostly country, gospel ond
bluegrass.

L BMG MUSIC PUBLISHING
8370 Wilshire Blvd., 3rd Floor
Beverly Hills, CA 90211

(213) 651-3355

Contact: Donny Strick, Margeret
Mittleman, Deborah Dill, John Parres.
Styles: R&B, rock, pop.

Published: John Hiatt, Rhett Lawrence,
Clyde Liebermon, Michael Penn,
Frankie Knuckles,.
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Compiled by Pat Lewis

0 BOURNE COMPANY
P.O. Box 975

North Hollywood, CA 91603
(818) 788-6438

Contact: George Perl

Styles: All

0 BUG MUSIC

6777 Hollywood Blvd., 9th Floor
Hollywood, CA 90028

(213) 466-4352

Contact: Fred or Dan Bourgoise
Styles: All

Published: Dave Alvin, T Bone Burneft,
Rosanne Cash, Concrete Blonde, Marshall
Crenshaw, Desert Rose Band, estates of
Willie and Muddy Waters, Iggy Pop,
Lemonheads, Los Lobos, John Prine.

@ CANDY CASTLE MUSIC,
RAPSODIES AND MELODIES

8000 Beverly Blvd.

Los Angeles, CA 90048

(213) 852-1500

Contact: Ronnie Dashev

Styles: Pop, R&B, rock.

) CHEDDAR CHEESE MUSIC,
LE GRANDE FROMAGE
MUSIC, INC.
8739 Sunset Blvd.
Los Angeles, CA 90069
(310) 659-9820
Contact: Jan Rhees, Noncy Young,
Macey Lipman.
Styles: Aﬁ
Published: Kurt Farquhar, Chris
Bordman, Steve Lane, Annie Rusk.

Q ANDY CHAPMAN MUSIC
240 N. Crescent Dr., Suite 210
Beverly Hills, CA 90210

(310) 278-6484

Confact: Andy Chapman
Styles: Pop, rock, R&B, ballads.

iJ CHRYSALIS MUSIC

9255 Sunset Blvd., Suite 319

Los Angeles, CA 90069

(310) 550-0171

Contact: Tom Sturges, Gary Helsinger,
Denise Rendal, Mellisa Ruderman,
Mike Fink.

Styles: All

Published: Billy Burnette, Antonina
Armato, Andy Hill, Donny Sembello.

Q CRITERION MUSIC CORP.
6124 Selma Ave.

Hollywood, CA 90028

(213) 469-2296

Contact: Bo Goldsen

Styles: All

Published: Lyle Lovett, Hugh Moffatt,
Rodney Crowell.

Q WALT DISNEY MUSIC
COMPANY, WONDERLAND
MUSIC COMPANY, INC.

500 South Buena Vista St.

Burbank, CA 91521

(818) 567-5307

Contact: Susan Borgeson

Styles: Movie soundtracks and

children’s music.

) EMERALD FOREST
ENTERTAINMENT

345 N. Maple Drive, Suite 275

Bever|y Hills, CA 90210

(310) 285-9660

Contact: Chris Haines, Linda Blum-

Huntington, Marla McNally

Styles: All

Q0 EMI MUSIC PUBLISHING

8730 Sunset Blvd.

Los Angeles, CA 90069

(310) 652-8078

Contact: Jodi Gerson

Published: Desmond Child, Holly
Knight, Scott Cutler.

J FAMOUS MUSIC
CORPORATION

3500 W. Olive Ave., 10th Floor

Burbank, CA 91505

(818) 566-7000

Contact: Robert Fead, Jim Vellutato,

Bob Knight, Roanna Gillespie.

Styles: Pop, R&B, rock, dance, bal-

ads.

Published: Tena Clark, Martin Page,
Dee Harvey, Martika, Ted Jacobs, Liz
Vidal, Paula Cole, Melissa Ritter, Darric
Grohma & Phillip Gordy, Steve Caton,
Laney Stewort, Marsha Malamet, the
Graveyord Train, Puff Johnson, Warren
Hill, Marvin Etzioni, Jason Hess, Priority
Mail, Nat Kipner, Ovis, G love E.

J LEN FREEDMAN MUSIC

123 El Paseo

Santa Barbara, CA 93101

(805) 966-6999

Contact: Len Freedman

Styles: All

*Does not accept unsolicited material

1 THE FRICON ENTERTAINMENT
CO., INC./FRICON MUSICCO.,
FRICOUT MUSIC CO.

1048 So. Ogden Dr.

Los Angeles, CA 90019

(213) 931-7323

Styles: Film and TV

Q GIANT PUBLISHING
8900 Wilsire Blvd., Suite 200
Beverly Hills, CA 90211
(310) 289-5523

Contact: Dale Kawashima

Styles: R&B, pop and rock.
Published: Chuckii Booker, Terry Koffey
and Jon Nettlesbey, Tony Haynes, Alfon
“Wokie” Stewart, Terry Stee{e.

Q GFI WEST MUSIC PUBLISHING
6201 Sunset Blvd., Suite 440
Hollywood, CA 90068

(310) 281-7454

Contact: Janet Jeffrey

Styles: Everything, including children’s

and instrumental music.

0 KENWON MUSIC,
INTERNATIONAL MUSIC
NETWORK, TWEISS TUNES

3151 CohuengoBIvd. West, Suite 300

Los Angeles, CA 20068

(213) 882-6127

Contact: Michoel Carey Schneider,

Shelly Weiss.

Styles: Pop, R&B and others.

Publishe«:;:J David Harvey, Michael

Carey Schneider.

Q JAC MUSIC

5253 Lonkershim Blvd.
N. Hollywood, CA 91601
(818) 762-0588
Contact: Sherry Abney
Styles: Wide-range

[ JOBETE MUSIC CO., INC.,
STONE DIAMOND MUSIC

6255 Sunset Blvd., 18th Floor

Hollywood, CA 90028

(213) 461-9954

Contact: Lester Sill

Styles: Pop, rock, pop/R&B

Published: Alan Roy Scott, Jeff

Silverman, Ron Dante, Ron Miller.

J JUNGLE BOY MUSIC

1230 Hill St.

Santa Monica, CA 90405-4708
(310) 452-7004

Confact: Robert Anderson

Styles: All, except classical
Published: Paul Sabu, Soul Brothers

O LARGO MUSIC CO., INC.
606 N. Larchmont Blvd.

Los Angeles, CA 0004

(213) 464-8321

Contact: Glenn Friedman

Styles: Hard rock & roll, street R&B.

Q LEEDS ENTERTAINMENT
4332 Beeman Av

Studio City, CA 90604

(818) 985-7460

Contact: Virginia Bowen

Styles: Anyvﬁmg

Published: Billy Crain, and others.
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MUSIC MUSIC PUBLISHERS

0 MCA MUSIC PUBLISHING
70 Universal City Plaza, Suite 425
Universal City, CA 91608

(818) 777-4550

Styles: All

Published: Glen Ballard, Saigon Kick,
Bobby Brown, Marcus Miller, Shep
Pettigone, David Lynch/Angelo
Badalamenti, DJ Mugs, Andy Prie%oy.

0 STEVE MOIR COMPANY
16101 Ventura Blvd. 3rd Floor
Encino, CA 91436

(818) 955-8805

Contact: Kaylin Frank

Styles: Alternative bands and mostly
pop writers.

Puﬁlished: Too Many Joes, Rick Hahn,
Ron Baldwin, Phil Leavitt {from DaDal),
Adam Weiner, Curtiss Boone.

1 NEM ENTERTAINMENT

8730 Sunset Blvd., Suite 400

Los Angeles, CA 90069

(310) 652-8320

Contact: Steffo Mitakides.

Styles: All

Published: Brian O’Doherty, Chuck
Cymone, Michelle Vice, School of Fish,
Wailing Souls, We the Living.

1 O’LYRIC MUSIC

1837 11th St. Suite |

Santa Monica, CA 90404

{310) 452-0815
Contact:JimO'Loughlin, Kathryn Had-
doclk' hing f k

Styles: Everything trom rock to rap.
Putyblished:rzcctu% Choir, Rick Belr.)

J PEERMUSIC

8159 Hollywood Blvd.

Los Angeles, CA 90069

(213) 656-0364

Contact: Kathy Spanberger, Nanci M.
Walker, Gigi Gerard.

Styles: All

Published: Jud Friedman, Greg Smith,
Craig Cooper, Jeannette Katt, the Spent
Poets, the Williams Brothers, Miki
Howard, Anselmo Solis, Dania Castilla,
Aka Carla, Rozalla, Suzanne
Rhatagan.

3 POLYGRAM MUSIC
PUBLISHING

1416 No. La Brea

Los Angeles, CA 90028

(213) 856-2776

Contact: Colin Cornish, Michael

Sandoval, John Baldi, Paula Erickson,

Danny Benair, Leslie Lindell, Linda

Newmark.

Styles: All.

Published: k d lang, INXS, U2, Beastie

Boys, Sir Mix-a-lot, Shakespeare's Sis-

ter, World Party, Bon Jovi, Robert

Cray, Jeff Paris, the Disposable He-

roes of Hiphoprisy, Jimmy Webb, Phil

Galdston.

1 PRIMAT AMERICA

6532 Sunset Blvd.

Hollywood, CA 90028

(213) 957-4455

Contact: Brooks Arthur, Tami Lester.
Styles: All

Published: Dick Winzeler, Rick Palombi
(of Garden of Joy), Dennis Lambert,
East of Gideon, Annie Roboff, Dave
Resnik, Grant Geissman, Mike Garson,
Kris Kello.

1 RONDOR MUSIC
INTERNATIONAL INC,

360 N, La Cienega Blvd.

Los Angeles, 90048

{310) 289-3500

Contact: Brenda Andrews

Styles: All

Published: Kevin Savigar, John Dexter,

Melissa Etheridge, Byan Adams, Ex-

treme, Howie Tee.

1 SEBANINE MUSIC

1925 Century Park East, Suite 1260
Los Angeles, CA 90067

{310) 556-1956

Contact: Michael Perlstein

Styles: Rock & roll.

2 SHANKMAN DE BLASIO
MELINA, INC./PLAYHARD
MUSIC, PLAYFULL MUSIC

2434 Main Street,

Santa Monica, CA 90405

(310) 399-7744

Contact: Louise Everett

Styles: All popular styles

Published: Douglas Dee, Junior Reid,

Nu Soul Habit, Sister Double Happi-

ness, Cherish, Greg Lawson, Jeremy

Lubbuck, Michael Jay, Gina Gomez,

Sade, the Soup Dragons, Martin

Atkins/Pigface, Big Car, Billy Bragg.

J SILVER BLUE MUSIC

5370 Van Alden

Tarzana, CA 91356

(818) 345-2558

Contact: Joel Diamond, Scott Gootman
Styles: All

1 SNOW MUSIC

270 N. Canon Dr., Suite 2005
Bever|y Hills, CA 90210

{213) 654-0755

Contact: Tina Snow

Staff writers: Tom Snow

1 SONY MUSIC PUBLISHING
1808 Century Park West, 8th Floor
Los Angeles, CA 90067

(310) 449-2545

Contact: Deirdre O’Hara, Janet
Thompson, David landau, linda
Bourne.

Styles: All

2 SPECIAL RIDER MUSIC

270 N. Canon Dr., Suite 2005
Beverly Hills, CA 90210

{213) 288-0131

Contact: Tina Snow

Published: Bob Dylan, Danny O'Keefe

J SWEET GLENN MUSIC,
SWEET KAROL MUSIC

P.O. Box 1067

Santa Monica, CA 90406

{310) 452-0116

Contact: Odie Odere

Styles: Self-contained bands or artist/

writers,
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Q) DALE TEDESCO MUSIC,
TEDESCO TUNES

16020 Lahey Street

Granada Hills, CA 91344

{310) 360-7329

Contact: Dale or Betty-Lou Tedesco

Styles: All

Published: Lorraine Bergante, Michael

Dorian, Barbera Max, Janet Minto,

Bruce Hanison, Tara leavey, Eddie

Roscett, Dale Vernon.

2 TRANSITION MUSIC
CORPORATION
CREATIVE ENTERTAINMENT
MUSIC, PUSHY PUBLISHING
6290 Sunset Blvd., Suite 700
Hollywood, CA 90028
(213) 463-9780
Contact: Donna Ross-Jones
Styles: R&B including hip-hop, bal-
lads and dance.

J TRM PUBLISHING

Fox Plaza

2121 Avenue of the Stars, 6th Floor
Los Angeles, CA 90067

{310) 390-0544

Contact: Tom Mills

Styles: All

Published: Robert Garnet

I TWENTIETH CENTURY FOX
TCF MUSIC PUBLISHING,
FOX FILM MUSIC CORP.

P.O. Box 900

Beverly Hills, CA 90213

{310) 203-2541

Contact: Mary Jo Mennella

Styles: All

0 VIRGIN MUSIC

827 N. Hildale

W. Hollywood, CA 90069

{310) 858-8727

Contact: Kaz Utsunomiya, Stacy Leib,
Susan Collins, Donna Young, Russell
Ziecker.

Styles: All styles of popular music.
Published: Nirvana, Ozzy Osbourne,
Jane's Addiction, Jellyfish, Cole &
Clivilles, Michael J. Powell, Rick
Nowles, Derek Bramble, Franne Golde.

J WARNER/CHAPPELL MUSIC
10585 Santa Monica Blvd.

Los Angeles, CA 90025-4950

{310) 441-8600

Contact: Leslie Bider, Rick Shoemaker,
Jim Cardillo.

Styles: All

J WEMAR MUSIC PUBLISHING
16200 Ventura Blvd., Suite 423
Encino, CA 91436

(818) 501-4985

Contact: Joe LaChance, Stuart Wiener
Styles: Anything contemporary, R&B,
pop, country.

) WINDSWEPT PACIFIC

9320 Wilshire Blvd., Suite 200
Beverly Hills, CA 90212

{310) 550-1500

Contact: Evan Medow Jonathan Stone,
John Anderson.

Styles: Standard hits, everything.

QO WORLD’S END/TIX MUSIC,
HOLLYLODGE MUSIC

183 N. Martell Avenue Suite 270

Los Angeles, CA 90036

Contact: Diane Medak, Eileen Grobe

Styles: All

Published: Soul, Joe Hardy, Daniel

Rey, T-Bone Wolk, Peter Willis, Billy

Griffin, John Barnes, Ron Day.

0 ZOMBA PUBLISHING,

JIVE SILVERTONE RECORDS
6777 Hollywood Blvd., Sixth Floor
Hollywood, CA 90028
(213)464-7144
Contact: Joyce Lapinsky.

Styles: All.

SONGWRITER

ORGANIZATIONS

1 ASCAP

7920 Sunset Blvd., Suite # 310

Los Angeles, CA 90046

{213) 883-1000

Contact: Todd Brabec, Loretta Munoz,
Tom DeSavia, Julie Horton, Mike
Batami.

Q BMI

8730 Sunset Blvd. 3rd Floor
Los Angeles, CA 90069
(310) 659-9190

Contact: Stacy Nick

Q10S ANGELES
SONGWRITERS SHOWCASE

P.O. Box 93759

Hollywood, CA 90093

(213) 467-7823

Contact: Dan Kimpel, Angela Taylor.

J NATIONAL ACADEMY OF
SONGWRITERS

6381 Hollywood Blvd., Suite 780

Hollywood, CA 90028

(213) 463-7178

Contact: Steve Schalklin

1 SONGWRITERS GUILD
OF AMERICA

6430 Sunset Blvd., Suite 1002

Hollywood, CA 90028

(213) 462-1108

Contact: Aaron B. Meza

1]k
TH
0T

o | ——

37




ﬁ.[.“.“.ﬁ.[ ¢ .“.W.H.H.“

By Jonathan Widrn

If there’s one universal truth about the
music industry, it’s that the definition of suc-
cess isdifferent forevery individual. Formany
artists, working their way up from a tiny
independent label to a contract with a pow-
erhouse conglomerate of MCA’s caliber would
constitute the peak of the almighty dream.
But those extra zeros on the dotted dollar line
can take their toll in the emotional depart-
ment, as they did in the case of veteran funk-
based saxophonist George Howard.

Though he’s never approached the house-
hold word status and pop chart success of
fellow soprano god Kenny G, Howard's sweet
and sassy stylings in the realm where contem-
porary jazz meets groovin’ R&B have led him
to become one of instrumental music’s big-
gest live attractions over the past decade.

He has also hit the top of the Billboard jazz
charts numerous times and is currently riding
high with his latest, the eventful Do ! Ever
Cross Your Mind, his ninth album overall and
second for contemporary jazz mecca GRP
Records.

But, in between his early releases on Palo
Alto Records and his two years of relative
serenity with GRP came the troubled years at
MCA, which produced several best-selling
projects but took their toll on Howard cre-
atively and emotionally. "My first label was
kind of like a mentor,” the Philly-bred, At-
lanta-based musician recalls. “They knew
what was best for me, and anytime | had a
problem, I knew just who to go to.

"When | jumped to MCA, | gained the
broad exposure | was seeking, but  knew only
a few people there and everyone was giving
me unwanted creative input, telling me what
I should and shouldn’t do,” he continues.
They didn’t market me as jazz—which inci-
dentally they knew nothing about—but even
as an R&B act. | couldn’t go my own way. |
had signed originally with Jheryl Busby, but
when he left for Motown, his replacement
told me flat out, ‘I don’t understand or like
what you do, but do it anyway.”

While his three MCA albums established
him as a star in his genre, Howard pretty
much lost all control of his life and career
during these years. He mentions drugs, legal
hassles with former managers, getting mar-
ried and fighting over the custody of his child
as contributing to a downfall which nearly
destroyed him during the recording of 1988's
Personal album. He recalls days when he’d
spend his mornings in a courtroom and a
lawyer’s office and afternoons in the studio,
wondering which was more important, his
sanity or his career.

“My indulgences, coupled with everything
else that was going on, left me totally out of
focus, trying to project a balanced appear-
ance while | was going crazy,” he remem-
bers. “My problems were affecting my art,
and I was falling into a hapless void, treating
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people badly as well, before | realized how
out of hand I’d gotten. | realized | better get it
together, or leave it alone. | wanted to be a
good person, rather than a great musician that
nobody could stand.”

Howard took a year off from a hectic tour-
ing schedule and recording to re-find his
sanity, clarity and “a new perspective on my
priorities,” but the fun at MCA wasn’t over
just yet. “An A&R guy there wanted me to be
the Bobby Brown of the horn,” he laughs,
discussing his dissatisfaction with the record-
ing process and the final result of Personal.
“Because | was still notin complete control of
my life, | allowed myself to give the label too
much creative control.”

While no fan of the saxman’s music could
probably find any truly negative words to
describe the album, Howard himself knew
that what he heard just wasn’t him. “They
brought in all these outside producers, but
only | know just how to produce me. They
couldn’t hear my vision right. | told people |

made agood record, justnota George Howard
record!” he says. “I knew something was
wrong when | was unable to project the
material with any enthusiasm during shows,
and when no one screamed for the new
material.”

The last straw with the label came when he
went on a promotional radio tour and, during
the recording of an interview, in front of
several MCA reps, told a Dallas D) flat out, ”
hate this record, and all the bullshit | have to
say about it. Let’s talk about my old stuff.”
Everyone’s jaw dropped, literally and figura-
tively, and Howard was granted a reprieve
when GRP took over many of MCA's instru-
mental artists later in the year.

Doing my first album for GRP, I felt like I'd
just gotten out of the joint and spotted a
cathouse down the road!” he laughs. "My
two albums on the label, particularly the new
one, have much more live energy than any-
thing | ever did before.”

Howard, who focused on the soprano sax
because its mouthpiece reminded him of his
formative yeartrainingon the bassoon, played
one-shotgigsin Philly with Blue Magic, Harold
Melvin & the Blue Notes and First Choice
before splashing onto the scene as Grover
Washington’s lyricon playerin 1979. Finding
the sideman routine unsatisfying, he struck
outon hisown, never dreaming of the heights
and the depths to which his career would take
him.

In light of the recent racial unrest in Los
Angeles, it seemed an appropriate time to ask
him if any moments of blatant prejudice
against African Americans ever contributed
to the lower points of his many musical
dreams and nightmares. He stated that only
two years ago, when he turned down a lucra-
tive gig for personal reasons, an agent at
william Morris responded with, “You can't
go into your Number One market as a third
rate nigger.”

“I was fuming, but tried to control myself,”
Howard remembers. “’I'm sorry, but you aren’t
talkingto anigger here, I said. | demanded an
apology, andthe guy was mad that|’d reacted
atall.”

In spite of this microcosm and the larger
scale race problems revealed by the L.A.
riots, Howard closes with a tiny ray of hope
for the future; his own as well as that of his
heritage. “I have no chip on my shoulder. |
know who | am and what my people have
contributed to civilization. I'm trying to getto
the point where | can let comments like that
roll right off my back. There’s no point fashing
out at such spiritually bereft people. We
simply have to feel we all have a place in
creation, where people are different, not bet-
ter. Only token gestures have been made, but
people have to want the situation to change.
My feeling is that God will only allow the
change if people change their hearts.” [
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<« 27 Disney Records

chronicles the contributions of Richard M. and
Robert B. Sherman, who began penning songs
for Disney with Annette Funicello’s “Tall Paul”
single in 1958. That’s on here, complete with
studio chatter, as well as Annette with the
Beach Boys theme from The Monkey’s Uncle.
Also of note are “It’s a Small World (After All)”
by theMike Curb Congregation, “The Aristocats”
by Maurice Chevalier, a demo of “There’s A
Great Big Beautiful Tomorrow” with the
Sherman Brothers and Walt Disney and every-
thing you'd ever
want from Mary
Poppins, except
“Let's Go Fly A
Kite.”

Like most cul-
tures that are so
heavily in-
grained, the Walt
Disney legacy
continues in a
state of perpetual
motion. Alsolike
most cultures,
Jaffe stresses that
thisempireisun-
derthe control of
its subjects in as
much as it's the
market that de-
termines quality
and thus decides
which products
Parachute Express: Keeps  will continue to

the little ones clappin’.  sell.

Walt Disney (center) with Robert and
Richard Sherman: Can you say hits?

it goes without saying that Jaffe hopes the
public will continue to choose his company’s
offerings. To this end, the company hopes to
guarantee growth by promising innovation. They
are committed, according to Jaffe, to continu-
ally challenging the boundaries of what the
populace might define as children’s music to
help bring children and parents together. “I
think that parenting, as a concept, has become
far more prevalent,” he says, “and that we, as
parents now, appreciate the need for continual
touch and contact and interaction with our
children....And music is just one of the ele-
ments that we look forto enrich each of our lives
and our lives together as a family. We're con-
tinually looking for ways to have music enrich
the lives of families. And we’re not going to
stop. We're going to continue to challenge the
boundaries. And I think we're going to continu-
ally surprise people and, by the same token,
continueto increase their trust that what Disne
puts out is good to have in their home.” Eﬁ
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CLEAN  CHANNEL

more of everything you want.”

“Sonic Maximizer” circuit built in.

* Separate Stereo outputs
* Recording outputs

+ 2 channels

+ Qutrageous Distortion

* Footswitch included

+ $299 suggested retail

-
BBL. Huntington Beach, CA

Sound Inc. (714) 897-6766

See your BBE dealer for a demo
Hear the difference.
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BBE 381 Guitar Pre-Amp...
Focus Your Sound!

DISTORTION

“BBE gives you more highs, more lows,

Scotti Hill, Skid Row

The BBE 381 Guitar Pre-Amp has the exclusive

CHANNEL MASTER

BBE PROCESS

BBE PROCESS
BUILT IN

Tech 21 present;
SansAmp
Rackmount /() 0

SansAmp emulates an
entire spectrum of tube
amplifiers and delivers
pure, natural,
consistent quality
sound, from studio to
studio, venue to venue.
Uniquely engineered for a
variety of applications, SansAmp

is designed for recording direct to tape,
mixdowns, and live performances as

an outboard processor, a pre-amp, and
as a "monster direct box" through a P.A.

Sounds good on paper?
Prepare to be convinced!

Designed and .
=i Tech 21
1600 Broadway, NY, NY 10019
(212) 315-1116/Fax: (212) 315-0825
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Helmet

Label: Interscope
Manager/Contact: D.A.M. Management |-

Address:P.0O.Box 20880, Tompkins Sq., |
New York, NY 10009

Phone: (212) 556-6835
Booking: ICM
Legal Rep: George Regis

Band members: John Stanier, Henry
Bogdan, Page Hamilton, Peter Mengede |

Type of music: Industrial metal
I Date signed: January, 1992
LA&R Rep: Tom Whalley

By Pat Lewis

hings got out of control,” recalls
T Helmet's guitarist/vocalist Page

Hamilton, referring to a bidding
war that took place at the end of
1991 between several record com-
panies, all of whom were hoping to
add this New York-based foursome
to their burgeoning rosters. But it
was a controversial million-dollar
offer made by Interscope Records,
which included generous royalty
rates and virtuaily complete creative
control, that finally cinched it for
Helmet.

While a bidding war may often
times result in a record company
paying far too much to get a debut
band, which, in turn, can make it
virtuallyimpossible for the high price-
tagged band to get to their second
record without selling ridiculous
amounts of their first record,
Hamilton, nevertheless, finds beauty
in the bidding war. “l think the great-
est thing about having a bidding war
is that you get exposed to all of the
different labels in a big way,” he
says. “We met the higher-ups at
every label and sat with them and

Lreally gotafeelfor the labels. One of
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the reason that we went with
Interscope is that they're really new
and they don't function so much in
the standard sense of a major label.
They make their own rules.”

But if Helmet—which, in addition
to Hamilton, includes bass player
Henry Bogdan, drummer John
Stanier, and guitarist Peter
Mengede—was really interested in
a record company that makes its
own rules, why then didn't they re-
lease their latest album Meantime
onindie label Amphetamine Reptile,
which had previously released nu-
merous Helmet singles and a full-
fledged album in 1990 entitled Strap
It On? “Well,” answers the
thirtysomething singer, “because
Amphetamine Reptile was having
problems and went bankrupt and we
knew it would take them a while to
getthe labelback up. And we needed
to move forward as a band. Some
people are going to give us flack for
jumping from an indie to a major and
other people don't give a shit. They
just want to hear the music—that's
kind of our attitude.”

That Interscope was willing to
pay mega-bucks for the privilege of
releasing a Heimet album must've
had something to do with their deci-
sion to go to a major label. How-
ever, itwas the creative control that
Helmet insisted on before they put
their John Hancocks on any piece
of paper. “We're not willing to do
anything for money,” states
Hamilton. “Alot of people are willing
to do anything—if the record label
says do this. But you've got to trust
your own ability and trust what
you've done in the past. Which we
do. We've never really veered from
the course to accommodate any-
one or anything.”

Interestingly, in 1989, which is

rrnclly ™ gT Ay 5
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Chris Cuffaro

two years prior to his forming Hel-
met, Hamilton (who is originally from
Eugene, Oregon) graduated with a
masters degree in jazz guitar from
the Manhattan School of Music in
New York. While Helmet's repertoire
may not seem the least bit infiu-
enced by Hamilton’s jazz back-
ground, he feels there just may be
some jazz buried between the Hel-
metlines. “Everybody’s background
in musical history has contributed to
what this band sounds like,” he says.
“However, | don't particularly listen
to this record or anything that we've
recorded and say, oh boy these guys
arejazz-bos. | just love a lot of differ-
ent kinds of music, as do all of us. |
think that everything you listen to
and play and participate in, some-
how effects your approach to music.
In retrospect, if | wanted to figure
things out, | could do that. Butto me,
that’s not what this music is about.”

Forthe uninitiated ear, one spin of
Meantime with its menacing vocals,
industrial strength rhythmic punch,
and relentlessly dissonant guitar
work might suggest that Helmet was
agroup of extremely aggressive and
angry young men. The soft-spoken
Hamiiton, however, disagrees. “Ob-
viously, somebody that plays music
is trying to express something be-
yond what you do in your everyday
language or existence,” he con-
cludes. “And | suppose it could be a
fashion statement, but for us, it's not.
There's definitely some kind of ex-
citementthathappens whenyou plug
an electric guitar in and hammer on
it. But the ‘angry’ thing is kind of
overdone. | mean, if you're angry,
and you play this type of music, it's
certainly a good outlet for your anger
and it's more productive than blow-
ing up cars or whatever. But | think
it's more.”

| [HELMET

' Helmet
| Meantime
| Interscope

OXOJONOIGRORAROROR

3 Producer: Helmet
Q Top Cuts: “Unsung,” “He Feels
Bad,” “Give it."

0 Material: While you may be hard
pressed to find muchin the way of a
melody or ahook amongst these ten
tunes, Helmet does give you your
money's worth in so far as raw,
angst-drivenrage and outrighthead-
banging euphoria are concerned.
However, because itis relentless in
its brutal attack, this industrial-
meets-metal album is hard to take in
its entirety in one sitting. And be-
cause there is no relief from this
sonic assault, the songs start to
sound the same after a while. Tunes
like "Unsung” and "Give It" are par-
ticularly reminiscent of Black Sab-
bath during the Ozzy Osbourne era.
Interestingly, songwriter Page
Hamilton had never really listened
to Ozzy until a few months ago when
he bought his first old Sabbath LP.
“I'm totally nuts about Ozzy now,”
says Hamilton.

Q Musicianship: Except for a few
guitar solos that sound like nails
scraping across a chalk board, the
musicianship here is palatable. Par-
ticularly impressive is the heavy use
of guitar as a rhythmic/driving force,
and combined with the rest of the
rhythm section, this is one heavy,
| and | mean, heavy-duty sound.
Hamilton has an uncanny ability to
sing in almost two separate yet
equally convincing voices.

Q Production: Meantime took a
whopping two weeks from start to
finish to complete. “We would have
lost our enthusiasm if we had ended
up spending a lot of time tinkering
with sound,” admits Hamilton. But
lack of time spent did not necessar-
ily translate into an album that
sounds rushed or amateurish. Actu-
ally, the rough edge is a welcome
change. There’s a strong sense of
urgency and immediacy from one
track to the next which gives this
album a fresh and vital voice.

I 0 Summary: Helmet will probably
|

I

t

|

have alittle easier time gaining some
mainstream acceptance thanks in
part to the Seattie grunge sound,
which hasslightly stretched the ears
of the mainstream. However, | don’t
see “Weird Al" doing a take-off of
any Helmet songs in the foresee-
able future.

—Pat Lewis
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Bruce Springsteen
Los Angeles Sports Arena
Los Angeles

The Boss brought his new band to
the Sports Arena for a series of artis-
tically reaffirming sell-out shows.
Boldly relying on material from his
two new albums, Human Touch and
Lucky Town, instead of just sticking
to the tried and true, Springsteen
demonstrated that, even though he
is notthe commercial force he was at
the height of Brucemania, he stillisa
formidable musical force.

Combining material from his two
new albums, mature rock songs like
“Living Proof” mixed with the usual
Springsteen fare such as “Prove It
All Night” and “Thunder Road,” the
working man's rock star showed that
his new, more adult-themed materia!
ranks right alongside some of his
earlier, greatest coming-of-age an-
thems.

That's the good news. The bad
news was that you couldn't make out
anything the Boss was singing or
saying between songs. Only abadly
mixed mess of sonic mush echoed
throughout the Sports Arena, mak-
ing it difficult to decipher Spring-
steen’s well-crafted lyrics (one of his
strong suits) or between-song-ban-
ter, always a highlight of a
Springsteen show.

Still, despite the sonic problems,
Springsteen and his new band (still
featuring old E Street Band cohort
Roy Bittan) gamely plowed their way
through competent versions of the
old and the new material—but only
fully came alive on material from the
new albums.

Though Springsteen may never
duplicate the massive commercial
success he enjoyed circathe Born in
The U.S.A. album, these concerts
provedthatheis as strong creatively
asheeverwas. —Keith Bearen
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Joe Cocker
Greek Theatre
Los Angeles

Nothing is as continuously in
vogue as musical nostalgia, and it's
an exciting double treat when the
aging and ageless who create it are
still cranking out new stuff which
rings as true and energetic as the
old. Cocker's latest, Night Calls, is
as dynamic a blend of blues, rock
and soul as he has ever recorded,
and his durability as a performer
hasn't waned since Woodstock, if
this performance was any indica-
tion.

His odd, uncomfortable body con-
tortions still make him a little difficult
to watch—at any given moment you
don't know whether he’s about to
have a seizure or fall off a cliff. But
there's no mistaking that gritty inten-
sity or that growling, deep and soul-
ful vocal prowess. Cocker's voice
brings new and volatile urgency to
the many cover songs he does,
whether a revved up “Cry Me A
River," the rockin' Gary Wright gem
“Love Is Alive,” “The Letter” or “You
Can Leave Your Hat On.” He was
equally adept turning on the emotion
for his biggest hits, “Up Where We
Belong,” “You Are So Beautiful” and
“With A Little Help From My Friends,”
but his closer, Elton John’s “Sorry
Seems To Be The Hardest Word” hit
home hardest of all.

Opening for Cocker was down
and dirty southern belle Sass Jor-
dan, whose raspy, Bonnie Tyler-
esque vocals kicked up a furious
storm on crunchy but hooky rockers
like “Make You A Believer." She spent
a little too much time flipping her
blond locks back and forth, but she's
got an undeniable charisma.

—Jonathan Widran

Emerson, Lake &

Paimer
Universal Amphitheatre
Universal City

Credited as one of the original
purveyors of the British progressive
rock sound, attimes, ELP musthave
thought that only Atlas bore aheavier
burden. Not always a critical favor-
ite, the trio long ago adopted a “crit-
ics be damned” attitude and forged
ahead, consistently creating some
of the most arresting and colorful—
albeit at times bombastic—music of
the genre.

Recently reuniting for a new al-
bum, Black Moon, and currently un-
dertaking a world tour to support it,
ELP was in excellent form through-
out their nearly two-hour perfor-
mance. Looking none the worse for
wear, ail the elements of classic ELP
were superbly evident—bassist Greg
Lake's baritone, keyboard maestro
Keith Emerson surrounded by his
wall of electronic synths and the
amazing Carl Palmer, one of the
finest drummers in rock.

Joe Cocker

Opening the show with—what
else?—the declaration “Welcome
Back, My Friends, To The Show
That Never Ends,” ELP alternately
rumbled, btared, rocked and, at
times, took the lighter route through
their catalog of timeless classics.
Each of the three took turns doing a
solo spot. Emerson, of course, tick-
led the ivories on several solo piano
stints, the energetic "Creole Dance”
generating the most audience re-
sponse. Lake showcased his
standout vocal ability in abrief acous-
tic set, which included “From The
Beginning.” And Palmer literally thun-
dered his way through a gargantuan
solo on a revolving drum riser.

Emerson also demonstrated that
he is still the consummate show-
man—a distinction that he earned
from his halcyon days as a manic
keyboardist for the Nice—by using
his old tricks of attacking a keyboard
with knives after wrestling it to the
ground and utilizing a flame shoot-
ing mobile synthesizer gun. While
still fun to watch, Emerson seemed
to be going about his tasks by rote,
rather than the unbridied passion of
earlier performances. But then, how
many times can one kill akeyboard?

Still a heady experience after all
these years, if ELP is a dinosaur
band, then bring back the Stone
Age. —John Lappen

Jacques Du Long

Keith Emerson of ELP

Guns N’ Roses
Metallica

Rose Bowl!
Pasadena

On the surface, the Guns N’
Roses/Metallica show at the Rose
Bowl seemed like a perfect heavy
metal match. But this pairing of rock
heavyweights only underscored the
differences between the two co-

1

headliners. As its blazing two-hour |

performance proved, Metallica re-
mains the ultimate populist metal
band;the talented Guns, on the other
hand, again proved they have a chip
on their shoulder the size of Texas.

Whatever you think of the new,
more accessible Metaliica sound,
there is no denying that the band is
still a terror live. Metallica’s new
material kicks even harder in con-
cert—evenwithoutthe rhythmguitar
services of James Hetfield (who re-
cently hurt his hand).

It took a few songs to get used to
this new, though temporary, version
of Metallica. Vocalist Heffield—who
can usually be found hunched over
his guitar like an angry mountain
man—was left strangely erect, with
only a microphone in hand. Subbing
onrhythm guitar was Metal Church’'s
John Marshall, whose steely riffs
provided a more than adequate sup-
ply of intensity.

As for Guns N’ Roses, often-petu-
lant singer Axl Rose was inrelatively
good spirits. Certainly it helped that
the stadium was packed and the
audience tremendously responsive.
In turn, the controversial group re-
sponded with a fairly impassioned
performance. But Guns is strapped
by a somewhat uneven song cata-
log. Then there was the Axl Rose
problem. Even on one of his better
nights, Rose can come across as
haughty and obnoxious in a way that
even a young David Lee Roth would
have a tough time matching.

—Jon Matsumoto
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Andy Narell
At My Place
Santa Monica

DRPRIPOHO®DHO®

Q Contact: Windham Hill Records:
(818) 972-4242

Q The Piayers: Narell, steel pans,
piano; Steve Erquiaga, elec. &
acoust. guitars; Keith Jones, bass;
Luis Conte, percussion; Paul var
Wageningen, drums.

Q Material: Every composition the
group played this night canbe heard
on one or other of Narell's eight or
nine aibums. There was the title track
from the last one, “Little Secrets;"
“Kalinda" and “Disorderly Conduct"
from the latest Down The Road, two
distinctly Trinidadian pieces, “Nuff
Respect” and “May May,"” as well as

| acomposition by fellow panist David

Rudder, entitled “Workout,” an all-
percussion outing for the entire
group. Guitarist Erquiaga contrib-
uted one tune, “San Sebastian.”

@ Musicianship: Andy Narell has
been a musician for more than 20
years, and knows his way around his
pans as though he was born playing
them. The big surprise is his dexter-
ity and beauty atthe piano, which he
demonstrated on two tunes. At one
point, | was reminded of the old
Santanaband with Tom Costerplay-
ing acoustic piano; the percussion
here, too, was very reminiscent of
that group. Generally, though, the
band maintained an extremely Car-
ibbean flavor, despite an interna-
tional lineup which included a Dutch
drummer.

Q Performance: These five
musicans have beenplaying together
for some time, and have tremen-
dous empathy and rapport. Althouth
Narell is the nominal leader, there is
no upstaging by anyone (although
each is capable of taking the spot-
light). Narell affords plenty of oppor-
tunity for all to show off solo skilis,
and in the very wild “Disorderly Con-
duct,” Conti's major feature, his

i,
The Pickups: Possibly one of the

best.

aribbean flavored.

Andy Narell:'

hands became a blur as they flew
back andforthbetweenhis two conga
drums. Likewise, Erquiaga, when
given his opportunities, produced
some dazzling lines and chords, and
was especially effective on his
abovementioned original tune.
0 Summary: This was a one-night
gig, and the band was leaving the
next day for Venezuela. The popu-
larity of this genre of music all over
the world is extraordinary, and it's
easy to see why when tleft in the
capable hands of this North Ameri-
can pan expert. Narell ' s music has
been heartily endorsed in its native
home of Trinidad, and he has earned
the honor of playing with the 100-
member steel band at the annual
Panorama festival—an activity that
he plans to repeat this year. Listen-
ing to Narell's version of this indig-
enous music was a pure delight.
—Frankie Nemko

The Pickups

Cock N’ Bull
Santa Monica
D@PBDG®DHO®

QO Contact: Lisa Fredsti (310) 399-
3306

Q The Players: Lisa Fredsti, lead
vocals, bass; Tony Mandracchia, gui-
tar; Todd Tatum, drums; Dana
Fredsti, vocals, percussion.

QO Material: Fortunately, thisis where
this Venice-based band shines. It's
all aboutthe songs. Singer-songwriter
Lisa Fredsti mixes atomic energy and
smokin’ grooves with some very poi-
gnant and often brilliant lyrics. Sim-
plicity is the name of the game in
terms of the lyrical concept but what
shedoes with verbalriddles and word
play is something that is sadly lacking
in most music on the alternative mu-
sic scene. Songs like “Don't Let The
World (Get The Best Of You),” “Do
The Walk," “Sacrifice,” “Dose” and
the hypnotic “Sheraton Arms” are just
afew ofthe originals that will hold you
spellbound long after you've wit-
nessed their performance.

QO Musicianship: Anextremely tight

N

band with a sense of urgency, and
yetone thatdoesn't sound rushed, a
dichotomy that lends itself to only a
handful of the best unsigned acts in
the country. Something that puts the
Pickups at the forefront of the alter-
native music scene that the industry
is going hogwild with at the moment.
Guitarist Tony Mandracchia is an
excellent counterpoint to Fredsti's
dramatic vocal delivery. He breaks
into fiery leads, lightning quick riffs
andis able to drive the band through
all sorts of musical diversity. In fact,
the whole band (including sexy Dana
Fredsti's percussive movements)
makes for a top-flight unit. Tight, but
loose, something thatcan'tbe taught,
fortunately there's not much these
fourneedtolearnonthe musical end
of things.

Q Performance: Even on the tiny
stage at this Santa Monica club, the
Pickups perform as if there are 5,000
people in the crowd rather than the
fifty who follow this band around
religiously. The subtle interaction
betweenthe performers wasrefresh-
ing and honest, making for an enter-
taining and often invigorating show.
Fredstihas agreat presence onstage
that perfectly fits the maturity of her
songs; understated and yet capti-
vating. You get a glimpse of the
integrity in this band onstage, espe-
cially when Fredsti sang lines like
these from the blistering“Headroom’:
“Play by the rules that you can never
choose/Well that don't work for me”
or the poignant lyrics of "Any Move,"
in which the tiny singer belts out her
belief that you can only make things
happen by not being concerned with
what others are thinking: “| never
when when I'm keeping score.” But
my favorites are encased in the bril-
liant “Don't Let The World (Get The
Best Of You),” in which Fredsti in-
tones: “I'm only looking for a good
time/Why'd you have to go and ask
me what | think.” A thinking person’s
band with the energy and funk of the
bestalternative acts, agenuine deal-
maker if there ever was one.

@ Summary: Without a doubt, the
Pickups have put themselves into

the top ten percentile of alternative
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Sarah McLachlan: Unique and compelling.

bands playing in Southern Califor-
nia. The only problem stems from
the fact that most record companies
may not have heard of them be-
cause of their desire to stick with the
clubs on the outskirts of L.A., who
stuck with the band when nobody in
Hollywood gave two shits about
them. The Pickups are a band of
talented musicians who know who
they are and how much potential
they have. And from what | can see,
there is more than enough of all the
proper ingredients for these guys
and gals to move to the top leve! of
label interest in the City Of Angels.
You'llbe hearing alot more from this
special band in the coming months,
onthatyoucanrely. —Paul Stevens

' Sarah MclLachlan

The Troubadour
West Hollwood

DOPD®BEODOO®

QO Contact: Arista Records: (213)
655-9222

O The Players: Sarah McLachlan,
acoustic guitar; Ash Sood, drums;
Brian Minato, bass; StephenNiklera,
guitar; Dave Kershaw, keyboards;
and Kim Linekan, background vo-
cals/violin.

O Material: Alternately intimate, ro-
mantic, abstract and angry,
McLachlan spins a web of incorpo-
real images in the same folk-based
traditions of a Judy Collins and lat-
ter-day Sinead O'Connor, with sea-
soningof new-age jazz. Her arrange-
ments are complex and moody,
showing arelation to a Peter Gabriel
or a Brian Eno somewhere in the
bloodline. “Lost" and "Children” are
two selections particularly rich in
storytelling and emotion.

Q0 Musicianship:McLachlan's voice
is truly a unique and compelling in-
strument, bell-tone clearandsmooth
as vintage cognac. One moment as
ethereal as Enya, then as common-
sensed as Joan Baez, it seems she
keeps an audience's attention with
little effort. A group of spotlessly
professional studio players backs

her, each adding his slight but vital
additions to the composite picture.
Sood's world-beat flavor on the
drums is especially notable.
QO Performance: The stage was set
with white candles and a post-indus-
trial baroque look, creating a cathe-
dral-like atmosphere for her low-
keyed delivery. She rarely talks be-
tween numbers, but when she does,
it'sinafeathery voice listeners strain
to hear. As a result, the crowd was
obedient as a Sunday school class,
waiting only for those moments when
her voice would make the hairs on
the backs of everyone’s necks rise.
Thunderous appreciation followed
nearly every song.
0 Summary. There is no arguing
McLachlan is a world-class talent.
Her music flows as easily as the
Cocteau Twins into a college mar-
ket, ortoadult-oriented stations. The
meanings of her songs aren'talways
immediately evident, so she may
loose listeners who demand the im-
mediately accessible. But, at 23, her
career is just beginning, and it looks
to be a long, fruitful one.

—Sam Dunn

Guilherme Verguiero

Orchestra

Moonlight Tango Cafe
Sherman Oaks
DR@ADEO®DHO®®

- Contact: (818) 509-9350

- The Players: Verguiero, leader,
composer, arranger, keyboard;
Claudio Slon, drums; Meia Noite,
percussion; Dori Amarilio, guitar;
Jose Marino, bass; Ron King, Clay
Jenkins, John Fumo, RamonFlores,
trumpets; Morris Repas, Bill
Rickenbach, Eric Jorgensen, Ken
Tussing, trombones; Don Menza,
Jeff Driskill, Kim Richmond, John
Yoshin, Jack Nimitz, saxes; Andrea
Marceili, clarinet.

U Material: Verguiero is from Bra-
zil, so his writing reflects his roots,
with a very strong Norte Americano
jazz influence. In “Choro-Bop,” for
instance, the use of the horn section
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bore resemblance to what Med Flory

doeswith his sax sectioninthegroup |

Supersax. However, with a very dif-
ferent flavor. In “Samba do Brilho,” a
beautiful feature for flutes and the
uncompromising sound of Jack
Nimitz's baritone sax, the beat of
Brazil was infectious. Very few non-
originals were performed during the
entire evening's show.
Q Musicianship: Sitting on the
bandstand, under the direction of a
supremely talented leader, were
some of L.A.'s creme de la creme of
both the jazz world and the Brazilian
scene. Many of these names show
up not only in other big bands (such
as those led by Louie Bellson, Bill
Holman et al), but some interna-
tional frontrunners also, such as the
ltalianclarinetist, aguitaristfrom ltaly,
and several countrymen of
Verguiero. Each and every one of
them is as competent at reading
Verguiero's charts, as they are at
taking off on their own explorations
of the material.
0O Performance: Verguierowas un-
doubtedly the star of this extrava-
ganza, but, there were many notable
solos: Don Menza, whose control
and facility never cease to amaze;
Kim Richmond in a solo spot during
guest bassist Walter Booker‘s expo-
sition of an Antonio Carlos Jobim
tune, “Foi A Noite;" and Ron King on
a very affecting ballad. The afore-
mentioned Booker joined the band
for two outstanding workouts. Then
vocalist Ana Carolina, who knows
her way around some challenging
material, was totally at ease with this
large ensemble backing her.
Q Summary: This was the orch-
estra’s second visit to this venue.
The place was packed to the rafters,
with some name artists among the
audience. With his mix of northern
and southern sounds, Verguiero has
come up with a very tasty recipe.
While it is difficult to maintain a band
of this size, this one has the potential
to be very popular and find itself in
demand in a variety of settings.
—Frankie Nemko

X
GVO: An SRO performance.
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WANNA GET SIGNED?

You've got your music together, now it's time to
get your business & ‘package’ together! There's
been little professional & personalized help for
unsigned artists...untit now — We're a group of
working industry pros {labels, producers. manag-
ers) willing to consult 1-on-1 with select artists
aiming to make a successtul career.

“The biz has never been tougher—

have pros on your side!”

call PRO-CONNECTION
2¢nours (213) 962-8045

Call for free info!
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MUSIC
ATTORNEY

Demo Shopping
Contract Negotiations
Business Management

William W. Blackwell
Attorney at Law

(310) 447-6181

REAL TIME

AUDIO/VIDEO

CASSETTE
DUPLICATION

BRAING YOUR NEXT DEMO TO THE EXPERTS

AUDIOPHILE QUALITY
ANY QUANTITY
KABA « SONY - MC! - APHEX - NAKAMICHi - 00LBY
R-DAT, DIGITAL & 30 IPS MASTER PLAYBACK
MASTERING - DUPLICATION - REAL TIME
HIGH SPLED « LABELING - PACKAGING
SATISFACTION GUARANTEED
LOWEST PRICES IN TOWN!
A fibbey Tape
Duplicators, Inc.
9525 Vassar Ave., Chatsworth, CA 91311
(818) 882-5210

+ CASSETTE SPECIALISTS SINCE 1968 *

FAMOUS FRIED
CHICKEN
& BISCUITS

®

Hollywood
6384 Hollywood BI.
@ Cahuenga
Delivery: 213-467-7909
Studio City
11052 Ventura Bl

1/2 blk West of Vineland
818-505-0670

Mention Music Connection
Jor a 10% discount!
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B4 CLUB REVIEWS

| World Saxophone
' Quartet

Catalina’s
Hollywood

DPPDOEOODB®OQ

Q Contact: Elektra Records: (213)
288-3800

0 The Players: Oliver Lake, Arthur
Blythe, alto saxophones; David
Murray, tenor sax; Hamiet Bluiett,
baritone sax

QO Material: When the World Saxo-
phone Quartet first came together
as a unique a capetfa unit, the major-
ity of its repertoire stemmed from the
pen of altoist Julius Hemphill and
there were long sections of fairly free
groupimprovisation. With Hemphill's
departure and the passing of years,
the WSQ now tends to emphasize

| rhythmicoriginals and evenincludes

an occasional standard. Their re-
cent performance at Catalina’s was
highlighted by a ballad featuring
David Murray, a couple of R&B-ish
struts, the traditional hymn “The Old
Rugged Cross” and even a blues
showcase for Arthur Blythe, all of it
serving perfectly as vehicles for of-
ten-stunning improvisations.

1 Musicianship: Oliver Lake, Arthur
Blythe, David Murray and Hamiet
Bluiett, all of whom have many years
of experience playing explorative
jazz, are four of the greatest living
saxophonists; in fact Bluiett ranks
with Gerry Mulligan as the top
baritonist and Murray's significance
continues to grow. These players all
have their own distinctive sounds,
are masters of their instruments and
know enough about more conserva-
tive styles of jazz to be able to use
that knowledge in their more pas-
sionate flights. With Bluiett's insis-
tent bass lines, they certainly don't
need a rhythm section!

QO Performance: Their set was very
well-paced, paid close attention to
dynamics and tempo changes, and
was full of magical moments white
managing to feature everyone. The
| fascinating interplay between the

Davis Tribute: Hard to beat!

Dan Audain

An Blackburn

World Saxophone Quartet: Fascinating interplay.

virtuosos was sometimes intense but
never overcrowded. Bluiett's huge
tone filled the room, Murray's ridicu-
fous range (he can whistle on his
horn perfectly in-tune) was integrated
so smoothly into his solos that it
almost sounded like a natural part,
Lake had an unaccompanied fea-
ture on soprano and Blythe's blues
feature had some unexpected and
rather hilarious choreography by the
other players.
Q Summary: Standing ovations
were in order for this very special
event, one that everyone in the jazz
community should have caught, if
only for their own musical education.
—Scott Yanow

Miles Davis Tribute

Band
The Strand
Redondo Beach

DPIDOO®DB®OW

Q Contact: AGM Management:
(213) 460-4505

Q The Players: Herbie Hancock,
piano; Ron Carter, bass; Tony Wil-
liams, drums; Wayne Shorter, saxo-
phones; Wallace Roney, trumpet.
0 Material: Obviously, since this is
a Miles Davis tribute band, ali the
tunes played were associated with
the late, great trumpet master. The
powerful opener was “So What,” a
well-known jazz standard, possibly
played by everyone on the jazz
scene. But no one can do it justice
the way these totally immersed
jazzmen can. There were original
works by Hancock and Shorter, as
well as a sensitive ballad by Wil-
liams, “Elegy.” Many of the works
had distinct beboppishidentification.
However, there was one long recog-
nition of the Bitches Brew days, with
Roney (probably a baby during that
period), giving the material a fresh-
ness that didn’t detract from its origi-
nal impact.

) Musicianship: Every member of
this stunning ensemble is of the high-
est caliber possible in any genre of

music. Roney, the youngest, dis-
playedtechnique to die for, yet, never
was out of touch with his heart or that
of his companions and audience. It
was a special pleasure to hear |
Hancock reinventing some of his
daring pianistics on the gorgeous
acoustic grand piano, something he
has not been associated with for a
while. Shorter's tenor playing was
aggressive, his soprano lyrical, and
the ideas flowing effortlessly. His
rapport with Roney reminded one of
his days with the Davis groups many
moons ago. Williams, the leader of a
highly successful jazz group of his
own, was a dominant force; but he
can be oh-so-subtle when the occa-
sion demands, as in a superb duo
with Carter. The latter's upright bass
was amplified just enough for the
size of the room, coming through
loud and clear, but never overpow-
ering. As a unified whole, there are
few long-term groups that can come
close to this ad-hoc band—which, to
be fair, has been traveling together
for the past few months.

Q Pertormance: This was a rivet- |
ing performance, holding the near-
capacity crowd (the Strand holds |
500) in almost total silence most of
the time. It is a measure of any
musician's talent to appeal to all
strata of listeners. There were “old
folks,” who remember the original
Miles Davisbands, there were young,
new fans of jazz, there were those
who listen to other music but who
were able to appreciate this virtuos-
ity. Each and every one of these five
musicians could capture attention
alone for as long as he chose to.

O Summary: The Miles Davis Trib-
ute Band has been touring the United
States and much of the rest of the
world, and after the Strand show
were leaving imminently for South
America, Southeast Asia and Eu-
rope. But before leaving the states,
Wayne told me they were going to
Arkansas to meet Bill Clinton (you
may remember, he was asaxophon-
ist), at a party that will also include
Max Roach and lllinois Jacquet. Is it |
possible that we could have a Jazz
President? —Frankie Nemko
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Wildslide: Balls-oul Intensity.

Wildside
The Whisky
West Hollywood

DP2PDOODOO®

Q Contact: Byron Hontas, Capito!
Records: (213) 871-5191

Q The Players: Drew Hannah, vo-
cals; BrentWoods, lead guitar; Benny
Rhynedance, rhythm guitar; Marc
Simon, bass; Jimmy D., drums.

Q Material: Addictive, solid, upbeat,
melodic rock tunes with incredible
hooks that will catch a young, rebel
rousing audience at first, but will
slowly ( and surely) reel in the rest of
the crowd.

Q Musicianship: What sets this
band apart from other bands in this
genre is unpretentious frontman
Hannah. His dynamic vocal sound
mixes the balls out intensity of Ax!

| Rose; the passion, charisma and

sincerity of Eddie Vedder and the
energy of Sebastian Bach, His deliv-
ery of the material gives it the extra

| pushitneeds to have alife of its own.

The backup vocals were equally im-
pressive; these boys have been put-
ting in some time on honing their
vocalskills (thank you!). Rhynedance
won't break any records (except
maybe in the looks department), but
his power chords were, well, simple
and solid. Woods' vigorous, savory
leads were diminished only by his
tendency to get sloppy. The pound-
ing rhythm section fueled the soul.

Q Performance: From set opener
“Hair Of The Dog” to closmg encore
coverof“Balls To The Wall,” Wildside
didn'tgive the audience amomentto
catch their breath or stop their bod-
ies from moving. Debuting songs
from their Capitol release, Under
The Influence, my only complaint
was thatthe show had to end! Heavy
groove laden tune “Clock Strikes”
and nasty rock number “Hang On
Lucy”weredefinite crowdpleasers...|
can see why, if the bait that's thrown
out with these songs doesn't hook
you, you're swimming in the wrong
waters. My other favorites were “Lad
In Sin" (nice tempo changes in this

j one; the middle sounds like "Novem-

ber Rain”) and the emotion packed
"How Many Lies.” The music and
vocal combinations on these two
captivated me.

O Summary: Wildside doesn'thave
a huge following yet, but give this

A
}

troupe some time on the road
(y'’know, the mud, the blood and the
beer), more radio airplay (hey
Capitol...release,"Clock Strikes" and/
or “How Many Lies") and a crack at
MTV and | believe the wild side of the
street will be SRO.

—B. Shaughnessy

The Beckoning
Coconut Teaszer
West Hollywood

DOPOOEOOB®O®

Q Contact: The Beckoning Line:
(213) 871-8522

Q The Players: Slide, lead guitar,
vocals; St. James, rhythm guitar,
vocals; Animal, drums; Glass, bass
Q Material: [sitrock? Is it funk? (s it
pop? Or is it metal? Unfortunately,
the Beckoning’s songs run this gamut
with no common thread to give them
theirown personality. Changing over-
all musical direction song after song,
it was impossible to grasp where the
music was going. The tunes seemed
more like vehicles to blow over and
all severely lacked creativity and
imagination. The set started outin a
Seventies rock motif, became main-
stream formula-pop and ended with
a pseudo-funk tune with lyrics that
must have taken the whole sound-
check to write—the chorus was
something like “You're a dumb-ass,
so shut your face.” This song ap-
peared from nowhere and had abso-

The Beckoning: Musically directionless.

MUSIC CONNECTION, OCTOBER 26—NOVEMBER 8, 1992

Jeff Levitt

lutely no relationship to any of the
other tunes in the set—but then
again, most of the Beckoning's set
had asimilarproblem. However, what
was consistent in their tunes was
that they all were devoid of hooks
and had similar arrangements.

Q Musicianship: The Beckoning
has a line up of quality musicians—
especially Slide on lead guitar and
Glass onbass. Most notably, bassist
Glass was very aggressive on his
axe and held the rhythm section
together with solid time and great
feel—quite honestly, 'mnotreal sure
why he is in this band, because his
funk chops and groove would be
more suited for a funk/R&B band.
The major weakness in the band
was in the vocals. St. James and
Slide held pitch relatively well and
were adequate vocalists, but neither
possessed a style or vibe that was
remotely atypical. While their vocals
might hold up well enough for a top-
40 or cover band, they fall far short of
being interesting enough to front an
original project.

QO Performance: A great deal of en-
ergy and enthusiasm was gener-
ated by the band’s show. In fact,

their communication to their audi-

ence was the Beckoning's strongest
asset. They appeared confident and
enjoyed performing, and those in
attendance became involved with
the band from the outset. However,
attimes, they looked like a bar band
that was more into jamming than
creating anything new or different. if
the Beckoning could combine this
spirit and vigor with some inventive
material then they could be on the
right track.
Q Summary: The Beckoning suf-
fers from a serious lack of identity
and direction. They all play well and
individually exude some sense of
performing charisma. The problem
here is that they all play and sound
like they're in different bands and
haven't spent time on developing
their material. Perhaps the best ad-
vice for this band is to evaluate the
project, find a direction and vision
that they can all agree on and let
their music, material and perfor-
mance complement it.

—J.R. Speights
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recordings
starting at
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Robby Krieger (of the Doors)
Invitation Jam
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Larry Wilkins, Mick Mahan
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PRO PLAYERS MUSICIANS: GET PAID FOR YOUR TALENT! |NEXT DEADLINE: -Msicsms
< RESERVE YOUR PRO PLAYER AD NOW - onwy $25 Wednesday, | E ‘E
EXPERT TALENT FOR HIRE 213) 462-5772 | Oct. 28, 12 Noon i§[§ s “‘3
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EMANUELE ARNONE - Bassist 1(213) 953-6180 | Befxige Co_eg usic gradua'e 3 times Berklee Achievement Scholarship | Performed and recorded in Europe en¢ US..in |/ l¢|/ |/ 1]

o professional experience. any style, from azz to heavy metal (re. me
available). Currently giving lessons. hamost |
| beautiful fretless sound.. |

ROBERT ANTHONY AVILES - Violinist |(714) 963-9133| 7| 717 || 13yrs. electric vioin & 12 yrs. keys in @ wide range of musical styees Including studio | Give your project a dimentional and cogunal edge. |/ v
5 a " " e e M‘Ju~ session work, live performance and national TV exposure. Sound trac and jingle A S

Electric and acoustic bass.

o " Freindly, professional and creative. Le’ s discuss
5 and 6 string Electnic Violins, piano, and keys. experience. 4 yrs. of private theory. composimon and improvisational education. | your ideas.Music styles also include new age, Alternative,
| Share stage w/ Kansas, Night Ranger. and Joe Walsh. Mjr. motion pic. credits. | classical, Techno, Metal, Rap. Very «e-satile. { Hip-Hop

ACE BAKER - Keyboards/Producer | (818) 780-6545 | z| 7! 7| z! /' Veteran of sessions national and world tours, TV shows. Credfs include: | have preferred access at vanous L A studio, | |
"K——— | i R P h P l/"" CATAAY; p Mary Wilson, Aan Thcke, Arsenio Hall Show, Peaches & Herb, Fame, 'symh 00ms, tracking rooms & Neve V Seres. “,’ CAC4AC4t4

eyboards, complete midi studio, drum machines and 1/2" 8 track for great | jron Butterfly, Ice T, Royatty, Gary Richrath of REO Speedwagon. Writingand | Producer, keyboardist. songwriter. singer, ~ like from your
demos & pre-production. | prod w/many platinum, grammy winning wrters arranger, recording engineer, programmer | favorite station
STEVE BLOM - Guitorist/Vocalist | (818) 246-3593 [/ /1y |3 years classical study at CSUS, jazz study with Ted Greene, Henry Robinette, the lGreat ook, sound and stage presence Dynamic |1/ 1/ 1]

i . “—"— Faunt School and more. Have played/toured with Maxine Nightingale. David soloist. Read music, avail. for instruchion, rack
Custom Tom Smith Strat, modified Ibanez Al Holdsworth wi/EMG's. Howard  pomerantz. Tommy 8rechtlein. Peter Schiecs (On The Wings Df Love ), John | programming, jingtes, casuals and Top 40 gigs. | Whatever you
Roberts fuston guitar for jazz. Roland GM-70 MIDI converter. Effects rack. | Novello, Jamie Faunt, Gloria Rusch. Nicky Hopkins, Glen Zatolla, Jamie Glaser. wat!
MICHAEL CARNEVALE - Producer | (310) 289-4670 ﬁ | 15 years experience. platinum & gold records with: Eric Clapton, Keith Richards, [ Let's work together to get what you want on ! i
T - =—— Jd‘-‘—‘/ Gregg Allman, Kenny Loggins, Chicago, 8illy Vera, and many more. Eager to work ‘ tape. “His professional attitude adds to the L'/*!QJ—-'L’*

Professional engineering & production with affordable 24 track facility. with new talent and future superstars. { quality of the finished product”, producer Tom
Dowd. |
DREW CHRISTIAN - Bassist 1(213) 6§4-8607J{M‘/3 fﬁ Extensive road/studio/local experience. Call for major and other references. | Simple & solid, unique sound, double on Keys. ll" /i

Steinberger bass, Ampeg SVT-2 Preamp, Yamaha P-2250 power amp; Prompt, courteous, pro, good image single. 3 octave vocal range ‘ Excepting limited students. [Fat groove.

Carven Ozite cabs. with 4 12" E.V. & 1 18" E.V. Various outboard gear | |

STAN COTEY - Guitarist/Producer | (818) 988-9246]/]/1 | ,/[ | Gutanstwiln Giraffe, guitaristkeyboards with Fiona (Geflen), session player [ Long hair image, pro atftude, in tune, on time 7/ | |
[P e eve— —————— —~—"—— with major label credits, producer/engineer for ten years. very creative, great sounds, easy to work with,
Acoustic and slectric, six and twelve string guitars, PPG Wave, Wave | TV/Video experience, references. gtrs, kybds,
Station, D50, full guitar and keyboard racks. | | vocals. prod.
LYNNE DAVIS - Bassist (213) 462-7364 | 1 | || Coliege-trained musician. Extensive stage & studio experience. Knowiedgable of Aggressive. groove-onented, 1 e. Marcus Milier, |77
o, e S————— e N /Ji'—/L"L'{- {heory, arranging & production. T.V. & live racio experience. Will Lee. Friendly, professional. M*il—
Spector NS-2, Kubicki 4 string, Fender fretless Jazz Bass, SWR SM-400 & 1 Pocket central.
Goliath cabinets. 1 | 1
PIERRE DELANEY - Vocalist (213) 962-0839 | /|y [/ |/ Kansas Cty Conservatory of Music, A&M Records Asst. Dir. R&8/Jazz Promo 1 yr| Wanting lo work with exemplary keyboard/ L vl
- 7 N Credits include: Al Jarreau, Greg Walker, Herb Alpert, Patti LaBelle, Nancy | producer w/principal focus on craft.
Serious 1st tenor "C” octave, massive strength, power and excellent vocal  wjison, Chaka Chan and various other artists. Vocal arranger, references available | professionalism, growth , and a yearning for Contemp. Jazz.
control. | upon request. €conomic development. | Easy listening
CHRIS DEL FARO - Vo«alist (310) 393-6606}/1 i ‘{1/' Curtently involved in several recording projects. 3 years study with Vocal Arts Distinctive sound, pro attitude, drug-free, Vevs /| f/
T P T Syt T ISR —— " Studio, presently studying at Pelayo Arts Studio (last 1 1/2 years). | friendly demeanor. }
Male vocalist. Powertul lyric baritons. wsoullulpower
| pop.
. It -
KYLE DEVORROH - Vocalist (310) 822-9497 |, 17|71 7| Over seven years experience doing session work and Iive performances. Extensive || specialize in adding a sultry powerful 2l ]
= p—— . L/L ALY Gospal training. Album credtts. Pro and demo situations. Very versatile GospalBlues sound to Country, Rock, Pop, \'—/ of J"/L”'/‘
Lead and.or backups. 3 octave range. experience: Gospal, Country, Latin, etc. Latin, Jazz. Country. Gosgal,
| ues. Rock.
LISA FRANCO - Medieval Strings (818) 569-5691 | | || 10 years pro studio and stage experience. Extensive European television and radio | Read charts, harp score not neccesary Mystic ; !
- = e a ry !L"“/'l'{*.'( appearances, album credits. commercial credits, 8.1.T graduate. Highty skilled in | sound textures for rock balfads, aiso pop, folk, }/L‘/ HL‘—
Renaissance harps, nylon or steei stings, mandolins, dulcimer, bouzouki. compostion and arrangement. traditional classical and new age. Rates are Did instruments,
reasonable and negotiabie | modern sound
FUNKY JIMMY BLUE - Producer 1(213) 936-7925_‘L/J {¢ i/ Top 20 singles. Top 40 album, B.ET., Sout Train, VR-1, Club MTV. #1 hit [ Fully equipped studio, hip-hop, house , rap, gospel| Jﬂ i
AL bl s e i A f: /i ]
MIDI 16 trk studio, Mac Performer 3.61, Roland R-8 and-106, Yamaha potential. Musician, producer, arranger, COMposer, enginger, programimer. exper. ” RS
SY-22 and-99, Roland JD-800, Fender bass and guitar. ! | |
MAURICE GAINEN - Producer (213) 662-3642 | /1 /1 /| Read music. Berklee Colliege of Music. National Endowment for the Arts MID1 and studio consultation, Woodwinds, sl sz
e e e =t = 19),662:354<{y/ 1/,’!/ W/ Scholarship. Discovery Records solo artist. LASS and NAS pro member. Lots of | keyboards, amanging, composing. Complete demo}!- '/*'(*ix! 1
Fostex16-trk w/full SMPTE lock-up to video, 40 ch mxr w/MIDI muting, DAT | jive and recording experience. Jingle and songwriting track record. | ang master production. No spec deals, pro | New -Jack Swing
mxdwn, sax. flute. Ensoniq EPS16+ samp, Alesis D4 drm mach, Atari comp. situations only. l
PAUL GOLDBERG - Drummer (818) 902-0998 | /| /1 /! Phila Music Academy grad w/BM in Perc., transcribes for Modern Drummer, GretschVic Firth artist. Versatile Orummer,” | /171 /1o
e - . " - ""/l/ (414 ‘!~ perf.w/ Bill Medley Maurice Hines.8ob Cranshaw, Jamie Glaser 8ob Shepard, vocals. writer, arranger, drum tuning, /* /J/J-'{'—/ 1
Recording qual Gretsch drums, “studio ready” w/R LM.S. system. Akai-Linn | Angrew, Woolfolk, Grant Geissman, Biff Hannon. 8rian Bromberg, Lee Jackson. TV | programming. percussionist.inspiring Reggae, Third
MPC-60 sampling drum machine/sequencer (all electronics available). | & film. Roseanne Barr, Wise Guys, Let's Talk Good Morning America. instruction, any pro situation! | World
CARLOS HATEM - Percussion/Drums (213) 874-5823 /lL/_I{L/ Driginal music projects in the pop & dance field Nat | & internat’! touring exp. Good ears, good hands, and a pro attitude I A;Ld/]/!/
[T e - D k'— . | - 1 Telewision performance cregits. Soundtrack percussion. Music production. Drums & | Avaifable for lessons. - =
Percussion and drum-set. Acoustic Drums, Shakers, Bells, Whistles. Full percussion on Paul Rodriguez Shiow. MTV. Artist Of The Year award winner on Dance musk,
MIDI gear. | ABC Television series Bravisimo. Fluent Languages: English & Spanish. | | Latin styles
GARY HOLLAND - Vocalist (310) 838-876&1/}/7 T/ Vocals on numerous albums including: Great White. Don Dokken Ozzy Osbourne, | Visual: 2 la Sebastian Bach wio tattoos union VI/V[ i
K - o N o T o~ —=— Britton, Twisted Sister and more plus numerous publishing demos. scale. passport. . a singn machine!™-Oto ZS i
Distinctive lead and backup vocals. Strong tenor with 4-octave range. Godwin, *..1 got exactly what | wanted” -Michael iggﬁgg;“es:
| Wagener. | 5

™ =TT - - ; ‘

| (310) 657-3930 1 |~ | Graduate 8erkice Coilege of Music in Performance. Freelance sequencing experience | Strong Rock, Blues, and Funk player. Reads | |97

|(310) 657-3930 |/l ly/]_ty/ for Yamaha and others. Player of all styles. Worked in wide variety of situations. | music and charts. Easy to work with. Club and L4 4 L/L{»L~
studio experience.

»SrTEV_E KAI.NI! g 7Guiiuris[
Fender Strat-Ultra, Mesa-Boogie Quad. Preamp Power Amp. and 4/12
Roland GM-70 Midi Converter. Samplers, Mac. Performer. Tascam 8-Trk.

- &
ANTHONY KING - Bassist |(818) 782-9205 |7zl z| 7 20years experence on bass, specialize in fill-ins, live performance, studio, demo and| Client satisfaction my #1 priority. Huge izl
c - " - -L/""j/-"ﬂ( rehearsal. played and recorded w/ local and national acts. very reasonable rates. !wardrobe. excellent stage presence, very aware, M‘/J ‘L-L
ustom Music Man Stingray basses, 4 string with d-tuner, § string. SWR { no drugs, no akcoho!, no smoking. ALWAYS DN | Client
amplification, tenor vocal range. TIME. lsahslactlon
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{MUSICIANS & SINGERS: GET PAID FOR YOUR TALENT! ONLY ¥25 PER AD.!

I CHARGE IT! Hove your ad ready and call in your credit card at {213) 462-5772. FAX IT! fill out this coupon, include
| your credit card number and fax to {213} 462-3123. AIL IT! send in this coupon along with a check or money order for $25 to:
Music Connection Magazine “Pro Player” 6640 Sunset Blvd., Hollywood, CA 90028

| Name Phone | )
Binstruments and/or vocal range (20 words maximum)
] Available for: Q Sessions Q Touring Q Club work Q Production 1 TV/Movies
§ Qualifications (40 words maximum)

|
|

|Comment (25 words maximum)
LMusic styles: QRock QPop JR&B W Jazz U Country Specialty (4 words maximum) |

52 MUSIC CONNECTION, OCTOBER 26—NOVEMBER 8, 1992



SWPRO PLAYERS

ANDY KOTZ - Funk Guitarist

EXPERT TALENT FOR HIRE |- &

b
<
>
=
$
=
1
v
i=3

PRODUCTION

<\ | cLue work

(B18) 981-0899 |/ |/

Various electric guitars, Mesa Boogie powered18 space rack.

RESERVE YOUR PRO PLAYER AD NOW -onwy $25
g caL(213) 462-5772
[4 QuaLIFicATIONS
/

10 years of album, soundtrack and five experience. Originally from Detroit.
Perlorms with Warner Bros. recording antist, Louie Loure. Recently recorded
| withslor George Michael, Prince.

ﬁ MUSICIANS: GET PAID FOR YOUR TALENT! | NEXT DEADLINE: ™SCSiE]

| Read musc, Accompished soloist and mythm | 7] 4!
player, good fecl, inventive with a good versatile
sound. Prefer Funk/R&B. Reads music, etc.

Wednesday, !
. 28 12 Noon | §

'z
£
'k

RICKY KRESAK - Bassist

[(213) 351-1522| /17l 1y

E.V. speakers.

Tune Bass w/ D-Tuner. Steinberger, Jackson endorsee. Gallien Krueger w/

Records.

Extensive touring experience. Worked w/ Don Dokken. Warner Brothers and V.M.1

Great long hair image. Monster performer.
Groove orented.

|
Wielv!

Pocket player.

[(213) 969-8110]/ /1 /jﬂf

DINO MONOXELOS - Bassist Recorded and toured New England in various original projects, studied w/Tim Wide range of styles, easy 1o work with. /{/}/[ ;
i - - - Bogert, Jim Lacefieid and Gary Willis.
5 string Alembic, BSX Upright, 2 BC Rich Eagles, 2 Ampeg SVT stacks Funk. dedicated
to the groove
DAVID C. NEFF - Engineer | (818) 609-2694 { 17125 years experience guitaristdrummer, 15 years road experience engineering, The Sound Group engineer referral service now
. -~ " g — m/’l-‘lﬂ!‘ including touring & clubwork. Get your sound across. Don't let some ozo in the forming. Dedicated, talented engineers picase CALATATATA
Live sound & studio mixdown. | booth” detesmine your fulure. I'm as serious about my job, as you are about yours. | call. ! PfﬁS only need
} call.

ERNIE PAREDES - Guitarist

(714) 882-2233 [/ | /]

Charvel, Westone & Ibanez guitars. Marshall and Mesa Boogie Amps; fully
equipped recording/rehearsal studio with portable equipment/etiects.

credits; NARAS member..

o | Extensive toring/recording experience, (Ronstadt, Crosby Stills, etc). 10 years
studio musician/20 years playing; own studlo; writer/arranger/teacher; M

Great ook, sound and stage presence (long hair); |
video | backup vocals; pro stuations only. /i m“j

Versatile:
prefer blues rocK

WILL RAY - Country Producer/Picker (818) 848-2576 /|

Electric & acoustic guitars, mandolin, lap steel, vocals. String benders and |
slide rings on both hands, make my guitar sound like WWIII thru a Marshall {Let's taik.

/T 1| Many years country experience including TV & recording dates on East & West
Coasts. Can produce 16,24,32 trk master recordings. Have access to the best
country musicians in town for sessions & gigs. Friendly, professional, attordable.

Cow thrash, farm jazz, prairie metal, nuk-a-billy.
| specialze in country music, both as a producer

and session guttarist. | love to discover new talent | western beat,
and work with establshed giants as well.

LD

range rock

STEVEN D. RICE - Guitarist

__[(408) 4483580 |/l fi/]y] |

B.C. Rich and Gibson guitars, Mérshall amps; Digitech, and Alesis effects.

Ten years of live and studio performances with pro. metal bands and projects that
have toured and released L.P.'s singles, and demos, etc. Pro long hair image.

Have killer kead/rhythm metal chops. Ripping gain [ | T T 1
10 articulate clean. Demo, photo, bio available. Pro| i

Extremely dedicated to quality songs and musicianship. situations only. Metal.
EDDIE ROGERS - Drummer (818) 985-8078 | s | /! | Degree in Music Performance (Berklee College of Music). Demos for Steve Vai. | Double or single bass (many Styles). Greal image /7
- —— " = o J / "D 4 Mark Wood (B.M.G. Records) & also for Randy Coven (guitanst recordings). | (long blond harr, 29 yrs. old). Will do any gig S S - .4
Sweetest sounding set of Ludwigs you've ever heard!!l Electronics t0o... | Extensive demo & ive work playing both covers and originals in Atiantic City, N.Y.C.| except Country!It Demo package availabe. Stupid. Slammin
(Octopad, Simmons, & other MIDI stutf). Lead and background vocals also. |and L A. Crunch. Groove!

DALE SCHALOW - Keybd/Producer

(310) 652-0378 /| | |/|/
Keyboards, samplers, drum machines (huge sound library). Atan &
Macintosh computers w MIDI sequencing & dig. recording. Pro 24 trk studio| Hewlett-Packard, Nabisco. B.M/Music Industry. Several years of prod.

| Music prod/prog for DavidBowie, Cypress Hill, Lighter Shade of 8rown, ALT,
{ Keith Boyd, X Factor. R.C. Vetri. Music Prod for Ind/maj labels on east, west
| coasts, TV & film scoring for Universal, Matte! Came!, Nickelodeon,

| Keyboard/Drum programming, arranging,
engineering and mixing proficiency.Help you
develop your ideas into magic and move on. Start
to finrsh, tiex rates, warm environment.

VATACAT4AN

Dance, KILLER
GROOVES

steel, acoustic & electric guitar.

| NED SELFE - Steel Guitarist  |(415) 6416207 [ /[ /1y
Slerra 8-12 Universal pedal stee! guitar with VL midi converter, dobro, lap

| the Rocks, etc

Bammie award nominated player & songwriter, over 15yrs. extensive studio & stage|
experience, numerous album, commercial, film & demo Credits with Bay Area artists,
bands, producers, including Antta Pointer, Preston Glass, Bonnie Hayes, Robin &

Read charts, lead and back-up vocals, Excelient | 7} V3
image & stage presence. Demo tape & resume 1
available on request. ‘Pedal Steel - it's not Just
| for country anymore.’

LARRY SEYMOUR - Bassist

_1(818) 840-6700 |7/ |/ |/ }of|
Warwick, Wal, Tobias 4,5,6 strgs, fretted & fretiess, MIDI bass controller,
Bradshaw rack, Demeter studw drct box, Trace Elliot amps & spkrs, Mac Ilsi, Grammy Awards, Arsenio Hall. Taxi varous albums. demas, musical clmics, clubs,

Toured &/or recurded w/Rod Stewart, Bill
the Comittee U.K; Marisella, . Jingles tor Revion, Sunkist. Pepsi, etc. Recorded
w/producers Trevor Horn, Keith Forsey, Bill Dresher, Eddie King, etc. MTV, '91

Idol, Tom Jones, Martin Chambers and| Extensive musical education, creative harmonic & i i
rhythmic approach w/exceptional sound & feel, MM‘[ZL—/-'—-‘

Highly proficient at grooving, improv. writing

| parts, sight readiag slap. Accepting itd studnts

i versatile, all
styles

SAM SORENSEN - Producer/Keybdst | (310) 827-8758 [/ |/ /[ /[/
Tasc 1/2" 8-trk.24 trk mxr,DAT,Yam NS-10M & Auratone monitors, Mac w/
Performer Rol S-550,Korg M-1,Kurz. PX1000+,Rol R-8 w/dance cards, Dx7

Performed/recorded w/Jody Watley, George Burns, John Davidson lke Turner,
various feature fiims and TV. Composer of music for the Sony feature film “Party | keyboards, and engineer. Read music.
{ Line.” composer on five albums for ABACO (library music), industrials, TV pilots.

| Can produes. compose, arrange, program play |/} AUAT4Y4

"STRAITJACKET" - Violinist

alto’tenor.

Acousic violin, electric violin, digital signal processing. Vocal range:

(818) 359-7838 | '/ | 17| 20 years experience on violin and electric violin in all styles, Oualty vocals. Fast and
— B chéctive in the studio; a madman on stage. Record producer/arranger. Wayne
| State University, Michigan. Ravi Shankar Schoo! of Music, LA. City Coliege.

| Demo/bio. available.

Eas y-going, but fast in the studio. State ot the | izl sl 7
art equipment. Digdal signal processing, L"—/LJ-'L/ M
exceptional car. Flexible rates. Let's make your | A rocker at
music happen heart.

JIM STUBBLEFIELD - Guitorist

wah-wah, E-bow, modern and vintage sounds.

(818) 445-3747 ] il ZI

Electric and acoustic guitars, Mesa Boogie amplification, MIDI effects rack

+ | of musicians for demos.

Guitarist vuith Killian Ryan, GIT grad, extensive club/touring/studio work, demo
tape and CD available, very affordable, pro/perfectionist. Have access 1o variety

Styles: Dominic MillersLukather/Landau-.."a
player who knows exactly the right licks to play to
{t the moods of each song...,” Music Connection.

v/l

Playing for the
song!

| THEQO SYSOEV - Drummer

LUDWIG acoustic drums w/R.L.M.S. system on rack, very visual kit
DrumKAT MIDI controller, Roland R8M for studio or live.

(619) 456-2521 1 i 115 years pro. extensive club, concert and touring experience. Major label credits. | Available for any pro situation. Prefer contemp
N i —‘-',l(‘"'d—‘l— have worked out of Nashville and Canada Former member of RCA recording and
touring act. Passport and road ready. Big ears with vocals and arranging ability.

—T ;
country or pop. Currently performing around San ‘—L/J—‘{‘
Diego area. can relocate anywhere. Great groove, | Contemporary

| stage appearance and attitude.

ILCou ntry. Pop

"TAKA" TAKAYANAG! - Kybds/Prod. |(616) 9061538 /]/

_Complele MIDI studio, keyboards, sampler, drum machine, DAT, 8-track

'/ |7 | Writte/produced songs for Peabo Bryson. Angefa Bofill. Whispers, Nancy ‘

. Wison, Shalamar and Main Ingredient. Top 10 hits and film credits. good ears and good business. Gve power to musi
In any style.

|

Producing, arranging. playing keyboards. \essonisé, !!’_E.J,L/ 7

Pop. R&B,
| bailads

'WALT THOMPSON - Keyboardist

1(818) 906-2295 ||/l | ||
Hammond organ, Leslie 860 & 960, Yamaha SY-55. Strong backup vocals.

Over 10 years of road & studio experience. All styles of rock w/out chal
TV. soundtrack & commercal experience. Album credits

rts. Network| Ready to add classic Hammond sounds to your
music Piang playing to fit any groove. Easy to
work with. Good transportation.

rlv| /]

| Strong rock
| licks

GORDY TOWNSEND - Drummer

snare drums; Sabian cymbals Beautifu! kit

(213) 4627364 [/ [/ /Ty ]

Yamaha Recording Custom drums with R.I.M.S. system; piccolo and bronze

MCA recording and touring act, Click proficient.

J
Extensive live experience, accomplished studio/session player. Former member of | Hard-hitting, i.e Kenny Aronotf, Bun E. Carlos. l'-/ Jii/{ 4
R

Clean and drug-tree. Give me a pocket, I'f fifl It.

0ck Solid groovel
with finesse.

E=] FREE CLASSIFIEDS

2. PA’S AND AMPS

+1 Mesa Boogle 2x12 cab w'EV Celestion spkrs Sounds
huge Denny, 213-883-1937

+1959 Fender 4x10 Bassman tweed painted black Isnt
that special? Spkrs not ofig, but still got that tone. $1130
obo or vintage swap 818 780

+4 Ramsa WP9055 stereo pwr amps, $300/ea Joe, 818
361-5030

*5150 VH Peavey head. $650 5150 cab $495/ea Bmd
new, won in Gurtar Player quit competiton Al 818-964-

2212

+Ampeg SVT 2 headfor sale Rck mntgraphic £Q., sounds
killer, xInt cond, ike new $1000 obo Rodney 818-753
8218

‘Blamp, 210 EQ, rck mnt $175 obo 818 989 0840
«Carver 1.5T stereo amp, 350 wtts per chnl, into 8 ohms
$450 Bnan, 310-390-4348

*GK BOORB, 1 4x10cab, ¥ 1x12cab $300 Carl, 805-259-

2366

*Grt deal Must sell Carvin PA cabs, 1 empty, 1 w/15°
spkr. $1000bo Carvin 18" spkrs, new $300, sell $125 obo
D. 213-650-7047

*Marshall 4x12 slani cab wino spkrs, $150 Cralg 805-
251-0498

*Marshall Id practice amp wCelestion spkrs. Gn for
recrdng, $100. Ken, 818-352-9728

+Marshali Mark [l 1973 100 wit head, new Groove Tubes,
$550 firm Victor, 818-551-1604

Mesa Boogle Quad pre amp w/FU2 pdl, $850 obo. Rip,
213-461-2076

*Mesa Boogie Quadpre amp 2 chnl, 4 mode unt wiinear
11 swich & cable. Gl cond w all papers. $800. Doc Jones,
818:980-4685

*Mesa Boogie studo pre amp, brnd new whox, it swich

& cable. $550 213-655-4851

+Peavey 18 210 cabs, bl ampable, $350/ea or $650/both.

Larry, 818-980-1945

-VPeavey Studlo Pro 60, xint cond, $195 obo 310-286-
049

*Pignose amp for sale. $60 Steve, B18-752-0213
*Roland JC120 amp, $450. Ray, 213-957-9930
+Studio Master 16x2 Session Mix Gokd, mint cond. stili
under warranty $1300 Joey. 714-646-6911

-Trace Elliot 1518 which 1s a single 15" cab in an 18°
enclosure, bs cab for sale $400 213-969-9028
-Yamaha 100 wit keybrd amp 10" spkr plus hi freqncy
hom 4 inputs. $300. Sherry, 818-597-0085

3. TAPE RECORDERS

+Fostex 280 muhi trk, ke new. $450 obo Bradiey, 818-
506-8065

<Tascam 38 1/4" 8 trk w/8 chnl mixer, DBX, Ampe> bias,
low hours, $1200. 818-506-0471

~Tascam 244 4 ik Low usa, well cared for, sounds gn
$300 obo Dan 818-788-0454

*Teac A3340S 4 trk rl to rl remote controt, gl cond, $700
714-990-9634

-Yamaha MT 100 4 irk recrdr, xint cond, Darryl, 310-692-
4384

4. MUSIC ACCESSORIES

+1dbl shock mnt 23 spc road cs wiwheels, $250 obo. Mike,
310-288-7166

MUSIC CONNECTION, OCTOBER 26—NOVEMBER 8, 1992

24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., OCTOBER 28, 12 NOON

+1 spc rck mnt Boss guit driver, GL100, 2 chnl pre amp wi
1t swich & Eo’jﬂus mnl. $110 Steve, 818-752-0213

-1 Yamaha PM2000 mixing console for sale. $7000. Joe,
818-361-5030

*ADA MPt pre amp, mint cond, $375. Mark, 818-980-
3394

+Akai EW! 1000 Midi sax wmodule & ¢s. Like new. $600.
8nan, 310-390-4348

Alvarez electrc violin, silver burst color, perf cond. ¢cs
included, $400 obo. Tracy, 714-963-0115

«Anvit cs for Fander Jazz bs, xint cond, $150. Jerry, 818-
506-4749

«Anvliroadcs, veryIrg & versti, fts drmkits, etc. $750 obo.
213-962-0802

«Aphex Aural Exciter Type E XInt cond, rarely used, halt
rck. Must sell, $70 obo Reese, 213-656.7141
-Assorted 70's collectible R&R mags Rolling Stone,
Cream. Circus, Rock, elc Very gd cond. $5-50’ea Cindy
Schubin, 818-284-2293

+Bartolini Jazz bs p/u for the front, $30 Mike, 213-483-
4780

+Boss DR550 drm mach, xInt cond, $200. Darryl, 310
622-4384

*DBX 160X comprssriimier. Like new, wowners mnl
$175. Crayy, 805-251-0498

-Ibanez Rock & Play sampler, headphone amp w/buit in
distortion, brnd new, in box, $85. Al, 818-964-2212
Lexic on MRC Midi remote contrllr, $225 obo. Dave, 213-
856-4929

*Road ¢s tor Fender Twin, $100. CaltMike, 213-882-6515
-Samson Super TD wireless systm w EV 757 mic. Hrdly
used. totally reliable. $700 obo. Dan, 818-788-0454
+Tama Qctabans, compi setw/all hrawr. Xint cond, $195
Kerry, 818-994-5874

+Tascam M224 recrdng console, 24x4x2, used very little
$2000 obo Matt, 818-396-1395

+Tascam Model 2 mixer w/MB20 meter bridge & mnt
$150 obo Bill, 310-542-4708

-Toa mixer, 8 chnl mono of 4 chnl stereo, XLR input. rek
mnibl mint cond $200 obo Mah, 310-207-2923
<Ultimate Support 2 tier A frame stand, sotid $100 obo
Ken 818-352-9728

*Yamaha SPX90 muth fx unit, increcbi sound range,
standrd of the 1ndustry, perf cond, $300 310-289-4532

3. GUITARS

+'60's reissue Fender Precision bs Brnd new. barely
used wics, $550. Chins, 818-564-9935

«'68 Glibson ES 335TD, sunburst, all org, xInt cond, w
HSC. $750 Ben 310-478-5083

+BB5000 bs, 5 string, black, %ohd hrawr, gnl cond, HSC,
$650 obo Mike, 213-483-478

*BC Rich Eagle bs, new pearl white paint, black hrdwr,
active Bartolini electrncs, gn sound, xInt cond, $550 obo.
Includes HSC. 213-954-8785

+Bs guit for sale Gnl cond. IU's a steal at $95. Tom, 213-
658-8756

-Bs, ibanez EX Series, 4 siring. black body. dual p/u. gn
cond, $250 obo Reese, 213-656-7141

+Carvin V220T. White w/goid hrawr, Kaylor. Dbl hmbekrs
wicoi sphiters 24 frets Very gd cond. $300. Doc, 818-
980-4685

‘ESP Custom M4 bs wcs EMG's, Moser graptic, mint
cond. $800 Freddie 818-752-8085
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[ FREE CLASSIFIEDS

TO PLACE FREE ADS |

If you or your business charge a l
fee for your service; or if you are
an agent, manager, producer, |
publisher or record company, you |
do not qualify for the free classi- |
fieds. To place an eligible classi- |
fied ad, call (213) 462-3749, 24
hours aday, 7 days aweekbefore ‘
the printed deadline. When you
hear the bee% begin with your
category number including avail- |
able or wanted. Then state your |
ad followed by your name, area
code and phone number in that
order. Ads must be 25 words or
less.Your name counts as one
word, your area code and phone
number count as one word. You
may leave uF to three ads per
issue, but only one ad per cate-
| gory,andyou mustcall separately |
for each ad you place. Be sure to |
lista price on all equipment sales.
All ads placed are final and can-
not be cancelled or changed once
put on the hotline. Ads placed on
the hotline will run for one issue |
only. To renew r0ur ad after it's
been printed, call the hotline again 1
and repeat the procedure. ineli-
gible ads or improperly placed |
| ads will not be printed. For dis-
play ads, call (213) 462-5772,
weekdays and ask for advertis-
ing. For Miscellany ads, call (213)
462-5772. MC is not responsible |
for unsolicited or annoying calls.

ELBEE’S STUDIOS

REHEARSAL

INTRO OFFER
3 HRS.-*20

(818) 244-8620

«ESP MIl Custom, enck thru” body. reverse headstock,
Duncan & ESP pau's. F.Rose, cusiom gaim. incredbl
sound, perl cond w/ESP cs. List for $1850, sell tor $795
obo. 818-760-6690

-ESP Mirage Custom, black. w/HSC, inxint cond & broke.

Must sell, $575. Dave. 310-456-0112

-Fender Squire Stratforsale. Black w/EMG p/u's. $250 w/

¢s. Lila, 213-939-5014

~Fender US Strat Ultra, ebony fretbrd, 22 trels, Wilkinson

nuts, locking keys, brnd new, won in Guitar Player guit

competition. $795. Al, 818-964-2212

-Fretless Fender Precision bs, maple neck & body, $275.

Jerry, after 3, 818-506-4749

~Gibson Explorer copy wHSC, xInt cond, $125. Fender

Strat copy by JB Player, white w/mapie neck, lke new

cond, $135. 818-780-4347

«Gulld 1974 S50 Super Jumbo. Top model, gold parts,

beauttl inlay, llame maple body. Beaut!l sound, ong ¢s,

$1100 obo. 310-289-4532

-Guild Pllot bs, electrc blue w/EMG p/u's. Totally custom

redone. $300. 213-969-9028

+Hamet 5 string bs, prolotype. Mahogony P-bs body,

Kaylor frem, Hip Shot D-tuner, Aclive EMG's. $745 obo.

Matt, 310-207-2923

<Ibanez Artist solid body, goid hrdwr, 2 hmbck p/u's, brnd

new cond, $500 obo 213-962-5571

-J2003cousgun.ﬁa»d$|eoo,wn|$||000bo. 1990, never

plyd. Must see. Charlie Dragna, 213-935-7610

«Jackson Kally, black w/white borders, neck thru body,

xInt guit, $800. John, 818-994-8832

-Kramer American Pacer, F.Rose trem. per cond, cs

inckided, $400 obo. Tracy, 714-963-0115

-Ovation Celebrity model, acous/elec, wHSC. $325 obo.

818-981-0899

-Roland GR1 gunssznlh wi/GK2 piu. Brnd new, $950.

James, 818-355-08!

<Schon 6 string, white, 6 silver bar tail glece, 12th fret

rsnzarkev only. Custom by Neil Schon. $350 obo. 213-223-
17

-Spector bs, red staln finish, Active Eletrnes, 1 yr oid,

$500. Ketth, 213-874-8269

+String bs. modem German roundback in xit cond. Easy

action, $1900. 818-990-2328

-Takamine F360S acous guit, xint cond, $325. Darryl,

310-422-2129 )

-Washburn B15 bs w/S.Duncan active p/u’s, paid $750,

wnt $350. Larry, 818-980-1945

6. KEYBOARDS

E iq EPS16 Pls digitat pling $1600,
hrdly used. perd cond. Dana, 310-531-1204

-Korg EPS 1 elec piano, 76touch sensitive keys, xintcond,
$700 w/pd! & sind 818-990-2328

-Kurzwell K1000 76 key, 24 note polyphonic keybrd w/cs
& mnl. Grt sounds, well cared for, $850. Tom, 818-762-

9398
<Kurzwell K1000 Pro 76 w/160 sounds, $1600. Shermy,
818-597-0085

REHEARSAL
STUDIOS

IN HOLLYWOOD

(213) 962-0174

SHOP THE REST
THEN GALL THE
BEST!

1-800-966-9686

*KEYBOARDS *GUITARS *SOFTWARE
*MULTITRACKS *SIGNAL PROCESSING
*SOFTWARE *EXPERT SUPPORT
*LEASING & FINANCING AVAILABLE
*FREE SHIPPING FOR MUSIC
CONNECTION READERS

CENTURY MUSIC SYSTEMS
SAN ANTONIO, TEXAS

+ VISA « MC +« DISCOVER +« AMEX « C.O.D.
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24-_H-0UR HOTLINE: {213) 462-549

NEXT DEADLINE: WED., OCTOBER 28, 12 NOON

-Mini Moog w/road cs for sale. Low seriat #. $550 obo.
818-980-0233

+New Proteus 1 Plus Orchestral, mint cond w/mnis & rck
adaptor. $800. Jim, 818-445-3747

<Roland D20 synth multi trk segnecr, multi timbral w/cs.
Roland PG10£vogrmmr. expanded mnls, ke new, home
use only. $935. 818-762-8622

~Roland D50, mint, $685. Roland D20, mint, $645. 818-
508-1975; 310-288-5009

~Roland RD2508S digital piano/contrir, xint cond, $1000
obo. 818-567-0722

«Yamaha DX7 2FD, like new. $750 firm. Brian, 310-390-

4348
~Yamaha$Y22, lessthan2yrs old, must seli alongw/sind.
Lots of features. $450. Reese, 213-656-7141

8. PERCUSSION

«1Zildjian China Boy, 20" low, brnd new, $100. Jack, 213-
969-0205

+13 pc Tama Superstar drm set pro kif. Dbl bs, numerous
rek toms, accessories, cymbais & rck. Stored. $1500.
Keith, 213-733-4451

18" {loor tom, Pearl BLX. sequoia red finish, brnd new,
$175. Lenny, 213-656-6078

+4 pc black Yamaha 9000 series drm sel. Hrdwr, cymbals
& ¢s’s included. Xint cond, $750. Kerry, 818-994-5874
~Drm set, brnd new, must sell, 5 pc Tama w/alt hrdwr, $900
obo. 213-651-5131

«Pearl 7 pc drm set, wine red, like new, $500. Paul, 213-
962-8234

<Tama Art Star Il, 16x20 bs drm, white, xInt cond, ks &
sounds increcbl, $285. Custom 4x14 maple piccolo, natrd
finigh, xint cond, $150. Tony, 818-992-1373

«Zildjlan rock hi hat cymbals in gn cond. $90. Trade for
Zildjian new beat or Paiste Signature hi hats. Tim. 310-
838-6468

9. GUITARISTS AVAILABLE

+23 y/o guit plyr/singr avail to torm band Iike Steppenwoll,
Mountan, 22 Top & Doobies. No Stones, clones. glam or
metal. Steve, B18-752-0213

-24 y/o guitw/awesome gear, Chippendale’s k & road exp
wikiller ‘sngs. Infl VH, Rush, Floyd & Lynch. Lkg for
musicns wisame, Pros only, pis. Brock, 818-380-0488
26 y/ooutiaw rock guit avail Into hrddnving. down & dinty,
50702|s rock. Inll Zep, Humble Pie, BTO & Foghat. 213-735-

6

+A real guit plyr. cry or growl, lots of sngs. 1o J/F band. Jim,
213-851-7569

«A swirling vortex of sound at the atter of psycho feedback
guit. Much grunge & atmosphrc screaming. Music rules
supreme. Edward, 818-994-2596

<Acous/elec guit lkgfor positive, srs musicns. Mandolinist,
violinist, accordianist, hom section. drmrs, etc, to wrile
altentv, ypbeat, rock, Hawanan, Afnican, Lalin style. 310-
396-6294

-Ambitlous Quitvoc sks studio wrk & pro band. Uniq
style, very verstl, 90's sound. xint equip, pay negotiable.
Pros only. pls. Keith, 818-405-8933

~American blues, hvy rock, Marshall pwrd Les Paul guit
plyr, 23, avail to J/F 70's image grp w/90's sound. Call
Steve. 818-761-3820

SPACES
FOR LEASE

Would make great
rehearsal, recording or
production facilities.
Prime Central Valley
locations.

(818) 902-9822

+Blues deluxe. Frank James, 310-313-0384

«Christian gult, age 27. sks band Intl Beatles, Babies,
Yes, Bruce Cobum. Call Jim, 80S-259-9847

+Christian guh, killer chops, image. tone & vocs skg pro
HR gig w/soulft voc a must. Bnan. 818-881-0047

-Creatv, pop/rock guit avall for demos. projs & Showcs’s.
Studio ready, verstl, gd chops & cool sounds. Perict
sideman tor pro paying gigs. . 213-655-2969

9!
-Estab gult plyr w/xtensv credr list Ikg for Srsly wrkg HR
pvoj.aNo glam, grunge, attmty or wimp rock, pis. 818-753-
081

-Exp gult kg for wrkg sit ol any kind. Very sasy towrk with.
Call Jurgen, 818-781-8721

-Extraordinary guilt, 70°s rock. Humble Pie. Free, Bad
Co. Pro. well connectd only, pis. Young Keith k. Demo.
Jay, 510-689-9422

-Fem Id/rhythm, slide, elec/acous guit avail. Lkg tor KXLU
s;yle band. Venice area only Jenine, 310-399-1756
<Former Joneses guil avail to J/F blues based rock band
gisilgla ot Dolls, Humble Pie, Bad Co & blues. 310-288-

<Former Smike/Red Kross Id guit avail for severly intrsing
band or musicns. Hrd;azz. blues, 70's noisy pop. Pis, no
GNR blues. 213-464-7818

+Groove & grind. Pro HR/HM guit wikiller ln;’ br image,
chops, sngs, equip & ma; 1ab! connex, sks killer HR/HM
band. Pros only. . 310-371-0579

+Gult avall tor rocking, groove type band. John, 310-541-
4263

-Gult avall 1o J/F band that mixes Pantera w/Floyd &
Steely Dan wlSIag'ev. Pros only. Ketth, 818-990-0330
~Guit avail to JF band. Irtil Ozzy, Dokken, TNT. Have
image, Iks, att. No drugs, makeup, wimps or mamma’s
boys. Pro sits only. 818-969-9540

-Gult avall. Exp In hip hop, R&B & pop music, have own
equip. avail for recrdng or live wrkg sis. Paying gigs only.
Call Bryant, 310-835-8419

-Gult avall. One of LA's top ten. Image. sngs. connex,
vocs, determination & drive. Skg cmrel10 HR band. Wntto
go far. Call Randy, 818-761-8615

~Gult for wrkg sits, featured on Shvagwl Recs. Appeared
in US & Euro mags, endorsed by ESP & Duncan. Airply in
US & Euro. 213-463-1840

«Guit from Mad Vibe avail for all types of siudio wrk, all
styles. Have recrd'din Cherokes, Paramount, etc Reliable.
Sud, 818-761-1635

~Gult plyr Iks for all tem band. HR, cutting edge 1o altmiv.
Xint equip. xint slgle. chops, gn writr, xinl bckup vocs.
Chisel, 818-578-0073

-Gult sks estab, mekic metal band. Xcepinl plyr, writr,
showmn w/vocs, exp, very Ing hr image, killer gear & pro
alt. 310-323-3687

-Gult sks muskcns to jam, write, stan band. Intl Scream,
Racgr X, Extreme. Aaron, 213-689-9550; Gerry, 213-344-
701

+Gult sks musicns wivision, dedictn, Ing hr i , for
progrsv HR band. Infl Lifson & Rabin. 818-985-30/6
+Gult sks to J/F blues band in style of Cream, Robert
Johnson & M Waters. Strat thru Marshall sound.Lng
tr 310-288-354

~Gult team Ikg to J/F solid. mainstream R&R band w/
ggléab on K/A tunes. John, 818-719-9297; Joe, 818-362-

3

«Gult, 23 & hungry, pro gear, 1aste, groove, exp & tmspo.
Infl Pantera. Metallica. 213-461-0401

REHEARSAL

* MONTH TO MONTH REHEARSAL
© 24 HOUR ACCESS/SECURITY CARD SYST.
o (OMPETITIVE RATES/FREE UTILITIES

o CARPET, WINDOWS AND CEILING FANS

© PHONE JACKS/17"=13" CEILINGS

(213) 627-TUNE (8863)
ROOMS NOW AVAILABLE

(310) 478-7917

weﬁswolo SERVICES

H . Seven extra clean rehearsal rooms
Rehearsal SfUleS. Air Conditioned ¢« PA » Equipment Rentals

Equipment Repair: « Amps » keyboards * Accessories * Etc.

TUBE AMP SPECIALISTS
2033 Pontius Ave. « L.A., CA 90025 « VISA/MC/Checks Accepted

MONTHLY
LOCK-0OUT
REHEARSAL
FACILITY

If you’re tired of driving to Vernon or Downtown L.A. for rehearsal,
check out our convenient location in North Hollywood at 7413 Varna Ave.
- Great Prices - 24 Hr Access - Top Security
» Free Utilities - Carpet/Sonex - Parking

818-764-8181
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E=] FREE CLASSIFIEDS

-Guht, 27, pro gear, pro att, exp, image, sks stabie, bluesy,
hvy, rock band. Srs inquiries only, pls. 213-850-6579
-Gutt, bst team 10 torm the most fiaming rock band ever.
Tons of tunes & ideas. Sk drmr & voc w/same. Roth,
Extreme, Bealles. Craig, 213-851-4582

«Guit, fem, killer equip, att, sks ho 8S band. Pros only. Infl
Lynch Mob, Crue, Ozzy. 213-874-5128

«Gult, GNR, Zep, Jane’s, Beatles, Ramones, i & rhythm,
Call Jererni, 213-660-8388

«Guit, seasoned pro, sks orig rock band wigrt vocs &
cmrcl sound. | have xInt chops, att & rock style short hr.
818-980-8307

*Gult/drmr team, exp pros. Strong sngwrtng abil, equip.
Sk to J/F band ala Stones, Faces, Pie, Foghat. 818-981-

4624

+Gult/ld voc sks dual sit. Keybdst wiseqneng gear, elc.

714-338-4640

«Guit/sngwrtr sks bs & drms for hvy, noisy band.

Motorhead, Sonic Youth, lggy, Pistols. 213-876-6480

*Gult/sngwrtr, 15 yrs exp, sks brlliant, ambitious, afirntv

band or singr. Pixies, Pretenders, Big Star, Sonic Youth,

Sinead O'Conner. 818-752-0885

“HR/metal guit to J/F hvy band w/hvy melody. Have gear,

exp, image. Infl Metallica, Malsteen, Wall, 213-962-2387

+Ld gult wrlots of sl?s #g lor singr, bs & drms 10 form hrd

driving R&R band. Slarvin’ Marvin, 818-985-7005

«Ld gult, 25, have sngs, musicnship, dedictn & no image

groblens. Skg pro voc or band Inil Exireme, Mr Big, VH,
eatles. Mario, 818-333-5162

«Ld/rhythm guit avail for 2nd guit or 1st gurt posiion in

band 10 J/F. Have style of Satnan, Vai. Also sing & write

sngs. 213-662-7106

sLd/rthythm guit, 29 yro, J/IF 2 gut R&R band. Stones,

Faces, Crowes. Randy, 818-353-3302

+-Ld/rhythm guit/sngwrirbckgrnd voc sks HR/HM band w/

balls & an. Have pro image, gear & exp. Ken, 818-785-

50385

~Meldc, cmrel HR id guit avail tor world class, pro, compl

bands only. Infl Lynch, Rhodes, Shanker, classicl. Killer

writr, image, abil. Neil, 818-980-2472

+*Old dog guit w/vocs sks band 8/0r musicns to form one.

Marshailequip'd, hr & traspo. Our music or theirs. P.Stone,
74

818-240-02

Parapsy gult ghoul chops & ludi licks
sks 10 join a raving, barbanc band of axe wiekling drug
abusers PIs call Rich Tucker, 310-574-1024

+Pro cntry rock I guit avail for F/T road wrk. Pro & exp.
David, 702-438-8738

% Nightingale
Rehearsal
Studios

M-F 12-6 PM $180/wk.

LOW BLOCK RATES

16 acoustically engincered rooms,
powerfully air conditioned and clean,
full security system, comfortable lounge.
lockouts, hourly starting at $9/hr.

(818) 562-6660

REHEARSAL

(818) 843-4494
* Acoustically designed studios *
= Superior & clean for the pro «
* New P.A.’s « A/C « Storage
FREE CONTACT SERVICE
2109 W. Burbank, Burbank, CA

N/

&

N
STUDIOS
6 Rehearsal Rooms
Lowest Rates
Hollywood Location
(old Fortress Building)

(213) 962-2045

-Progultw/verslletgp&soundavail!onecrdng $6SSions.
Reasonable rates. Dave, 818-752-9402
Pro guit, plys R&B, raw & clean, soulll, tasty style. No
eam plyr. Call Sharkey, §18-710-1292
+Pro Id guil from Brooklyn, sks signed or headlining LA
band. Styles of Firehouse, TNT, rps. Pro acts only.
Johnny, 818-762-8681
«Pro 1d guivsngwrtr w/melde, shredding Kds & grt sngs,
tormung ultimate band. va rock cmrcl metal. Tintd pros
only. Randy, 818-753-751
<Pro plyr guit avail. Soulti style, blues, cntry, R&8. Lkg for
outstndng p7lyrs. Gd att, team plyr, no hang ups. Just love
toply. 818-710-1292
«Pro rock blues guit for prorald wrkg sits. Lks, chops & id
vocs. Michael, 818-994-8113
“R&R raw guitivoc/sngwrtr, Aliman, Richards, Pagle. Taylor,
Gibbons, for band wiroots in southern soil. Ld, sfide,
tunings. Vintage gear. 310-376-2081
<Reggae/jazz, rock gut, 33. Xpressv flowing improvs.
Eloquent chord vox'n%s. Album, tour exB. X-Sopadilla,
Einstein, Dominators, Ross Michael, etc. Dale Hauskins,
310-695-4089
<Rhythm, Id, slide, bk
band ala Zep, Crowes,
542-0716
<Rhythm/id guit wibckng vocs Ikg o JIF 2 guit band, pret
hrd edge melal band tha! grooves. Adam, 818-767-3022
“Roots, anger & soul. !f there's anybody in this city who
whts to try something different, call me. 213-851-7153
-Shredding Id guit/sngwrir avail for the ultimate band.
Meldc ripping Ids & ?n sngs. Hvy rock, cmrcl matal.
Dedictd, tintd, pros only. Brian, 818-753-7518
~Sngwrtr/rhythm guit sks musicns to collab & form band.
Indt include BuMalo Tom, Lemonheads, Robin Hilchcock,
My Bloody Valentine. Call Steven, 818-283-1565
-'I‘,all. thin, Ing hr, strings backwards lelty w/pro gear, exp
&(;énl. Infl AC/DC, Cult, Metallica, Aero. Jimmy, 310-473-
4059

vocs. Lkg for groove orientd HR
lour. Equip, image, exp. 310-

«Tasty guit. team plyr, soultl style, blues, funk, R&B Very
groozve orientd. Call d you're hungry for success. 818-710-
129

REHEARSAL STUDIO

Brand new rooms
West L.A. loc.

From 6.% per héur w/ P.A.
lockouts available

(310) 836-1479
BR STUDIOS

WO
STUDIO
REHEARSAL

4 RMS W/FULL PA & MONITORS
A/C, EQUIP. RENTAL, STORAGE.

818-753-9033

THE BEST BIG ROOMS
THE BEST SMALLROOMS
THE BEST IN THE WORLD

REHEARSAL

(818) 848-3326

REHEARSAL STUDIOS

Monthly Rehearsal Studio
24-hr Lockout/No Deposit Req’d

Acoustically Designed Rooms ® Very Secure o Free Ulilities
Mirrors * Carpets ® Soundproofing ® Ample Parking

ELEVATOR!

FRANCISCO STUDIOS (213) 589-7028
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Verstl pro avail for paid sis. Appeamcs in Guitar World

& Gunar Player mags. 818-705-4729

«Young, wild & very loud guit kg for untamed metal band

l7nll7;re WWIII, Megadeth, old Crue. Napoleon, §18-344-
9

9. GUITARISTS WANTED

<81 absolutely vicious lineup super band of godly
L g. Ndwild, tun sup: axemonsterw/

licks, vox, moves & ks thal kill. Tim, 213-464-5594

+100% dedictd guit wid to form band. Infl Aero, Stones,

Faces. No e%)omaniac guit heroes. Must have young,

skinny, white boy image. 213-896-8100

+2 gult wivocs wid. Going for different Ik & sound. Some

instrmntls. Max, 714-595-6246

+2nd guit ndd. Must be pro. No losers. Image, abil req'd.

Les Paul a plus. Infl everything cool. Grungy grooves rule.

Mike, 818-355-0543

«2nd Id guit ndd for superstar cmecl rock band. Must be

dedictd, under 23, sing bckup, have trnspo. Infl Kiss,

C.Trick. Johnny, 818-367-8769

«A1 pro guit wixint hooks, Iks & charisma wtd for hi energy

rock act. This is the one. Zane, 310-868-5418

*AAA guit/writrwid. Infi Cult, Jane's, S'Garden, Sabbath.

A Guitorist
For Your Demos

* Pra Studio Geor

 All Styles

* Affardable Rates

© Alsa Available for
Shaws

Joe Cuseo

818 954-0742
Demo Available

ROCK GUITAR
LESSONS

RECE$SSION BUSTER
RATES!

YEARS OF EXPERIENCE

Call Phil (818) 980-8145

Washington

Rehearsal Studio
8% per hour w/PA & a/c

Good Parking
off La Cienega at the 10 freeway

(310) 838-5166

ROCK GUITAR
INSTRUCTION
SCOTT VAN ZEN

1s now accepting students. Get the mental edge,

Get the sound out of your head and onto your guitar.
Improve rapidly through proper focus and

total concentration. DO IT NOW

(213) 654-2610

REHEARSAL
$ 8°/hr

with P.A., A/C, parking

Free storage with block time
Weekend Rates

Faux Cue Studios
10623 Magnolia, North Hollywood

(818) 505-9979

24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., OCTOBER 28, 12 NOON‘

Member onl;. Commtmnt, equip, image req'd. Mgmt &
prodcr. 818-752-1970
-Aceomplshd.slrllamminqgulvvodanwnrlkglor&a)y
guilvoc for music partnership. Classic rock/pop. KROG,
efc. 310-375-3611
+Acous band sks gu‘n/singr. Must be able to sing. Infl
America, CSN. Ed, 818-503-2419
<Acous guit wid lor orig folk/rock grp wigigs, Roxy,
Highland Grnds, efc. Grt sngs. Vocs, harmonies, etc. Call
Steve, 213-650-2851
+Altrntv pwrlolk band sks innovatv, dedictd guit lor all orig
matri. The less tradit’l, the better. We blend acous & elec.
Dorl, 310-457-8351
A uitwid ip w/young, aftracty,
tem voc. Romantic pop/soul sound. Sade, Roxy Music,
Chris Isaac, Lisa, 310-273-7460
<Att, style, emotion. Guit wid for grooving R&R band. Kyle
or Vance, 213-874-6427
+Ballsy 2 gut HR band sks id &n. Infl Zep, Agro, Tesia w/
nvge(%% No short hr or lipstick boys. No ego trips. 818-
998-830:

*FIND IT NOW»

Leave 3-week recorded ad or
listen to ads left by others....
Find Musicians, Bands or Gigs;
24 hrs/day; 7 days/wk;
only 69¢/minute

1:000 THIS-GIG

 PROFESSIONAL VIOED PRODUCTIONS
FORBANDS » VOCALISTS ¢ ACTORS » WRITERS
AT WHOLESALE PRICES!

THE VIDEQ PERFORMANCE DEMO $299
INCLUDES TITLES, PRODUCTION & MORE!
MUSIC VIDEO PACKAGE $999
MULTI-CAMERA, A/8 ROLL, TITLES,
SPECIAL EFFECTS, TO YOUR AUDIO,
CONTINENTAL VIDEQ PRODUCTIONS
“THE CELEBRITY MAKERS "
MUSIC « COMMERCIAL  CONCEPT « SOCIAL
(818) 705-0123

Guitarist |
Available

8 y7s live /studio exp,
® Seeks PRO Hord Rock
Bond w/lobel or
manogement
Contoct

RIP
(213) 461-2076

GUITARIST
WANTED

Guitarist w/ strong
backing vocals needed by
90's commercial rock band.
Production deal w/ major
studio. Private lockout
rehearsal. Age 21-26.
NO ATTITUDES
(213) 960-1070

LORD, OF L0V

%
.,

iy

e,

* GUITARIST WANTEDe
Must have bio, photo, tape.
We have manager & producer.
R-N-R Rocks Management
81897521970

55



-Band ska strong guit wxaﬂ. Infl Yes, Genesis, P.Gabriel,
Sting. Rod, 310-399-5!
-Big deal. We headline & sell out. Pro id guit, team plyr, I

hr il . pro equip. Hangle footwrk. 110%. Vocs. infi
recml. Jamie, ?18-78?8054

B voc nds 2 guit, bs & drms. Pros only. GNR, Tesla,
Aero. Lks importnt. No Orange Co. 213-960-2010
-Dirty gult star sought by depraved punk singrivisionary.
intl Lords/New Church, Gen X, T-Rex, Clash, Stooges.
Paut Dimitrl, 213-462-3055
+Feel guit. Infl SRV, Hendrix, Slash, for soul band wiabt
intrst ala Kravitz, Earth Wind & Fire. Berry, 310-318-3719
-Fem fronted rock band w/modem sound sks eclectic,
rsv, sng orientd guit that sings ala Steve Stevens mts
Robent Smith. 213-957-2457, 818-509-9578
=Femguht nddloroﬂg(. funy rapband. Must have srs, funky
rhythm. Contact Mark, 818-786-0180
*Fem guit wid for alimiv band. Maj intrst. 213-856-8927
»Fem voc sks HR guit for collab. If you're g for a soulfl,
passionate, distinct vox & lyrics, call. 310-915-9937
«Fem voc, infl Stones, Metallica, Q'Ryche, sks HR/HM
it & bs plyr for collab & formation of band. Have connex.
10-675-6
~Flamenco guit for Latin, R&B, pop, AC, crossover matrl
wirecrdng deal pending. Srs, bilingual pref'd. Ages 22-32.
Ratael, 818-504-1800 days: Brian, 818-727-9565
*Funky, melde, rhythmclly proficient guit wid for orig pop
band wiunk, jazz edge. Must be well equip'd & exp. Vocs
a plus. Bob, 310-791-0756
*Gult hero, 18-28, wid to lorm maniaclly progrsv threatrcl
HM/HR band. Musiclly iough & uncompromising! Spandex
;avr‘\plve poodle heads w/big brains only! Jetf, 404-564-

61
«Gult ndd now, rhy , 10 join estab band k
tem tront person. Soc D to Zep, Jane's to Guns, Aero to
heolomead. Z}q:iéBBSG-B%L 77
*Gult plyr wil ) sy, Prince infl wid for uj
show. 310-652-0716 Gt
*Gult plyr who is willing to ply previousty recrded matrl &

«Gult wid for attmtv pop band w/maj labl intrst. Strong
bekup vocs & grt stage att a must. David, 818-881-6318
*Guit wtd for orig band. Infl U2, Gabriel. Own smallrehrsl/
recrdng studio in WLA. Grt matrl. Nick Phoenix, 310-301-

9186
*Guit wid for rock band. Into Hard CO'BS' Run DMC &
Beasties. Must have versilty & crunch. Pls Iv msg. 310
402-2261
+Gult wtd w/approach of J.Beck, S.Stevens & the blue
touch of J.Perry. Outbrd gear a must. Pro att a must. Jeff,
310-823-7003; Andy, 818-318-0958
“Gult wtd w/pro att, gear, etc, for 3+1 OC T40, soul, post
m7od7em 9'p wipaid gigs. Call bettween 3-8 pm, 818-902-
074
-Guit wid. Infl D.Gilmour, 1o join a dark rock band like
Floyd but w/gir singr & 80's sound. Ages 18-28. Grtimage,
srs only. 310-440-3330
«Gult wid. Ld guit ndd for sleaze metal band windie
release & upcmng 1our. Bekng vocs, black hr a plus. Equip
& molivin a must. 818-980-5410
-Gult, mrhmlld. co-sngwrtr, wid by estab, hvy R&R band
wimgmt & nat'l fan club. Must be groove orienid &100%
dedictd. Vicky, 818-774-9920
*Gult/kd voc sought by highly paid San Diego 60's band.
Note perfct reproductions. High Beatle fike voc range ndd.
Tired of LA? 619-467-1966

JIF i band. Beaties,

Pursuit of } DBeiamitri. Ron, 310-

699-5007

+JOHNNY DIRT & The Ugly Americans are kg for a Sleve

Stevens type guit plyr. If you Ik hot, ply hot, pls call. Luz,

213-462-4678

<Keybdst/drmr team sk other musicns to form R&R band.

Very srs & dedictd. Zep, VH, Pearl Jam, Genesis. La

Mirada, Norwalk area. Tony, 310-943-3003; George, 310-

868-0673

=Ld gult for atmtv/art rock band. Age 25-35. Infi Jeft Beck,

David Gilmour, Robert Fripp. Call Judy, 310-285-4133

Ld gunmg EK‘si?gr/:gmnramus guit for pop/rock band.
, Toad, \

compose Rew malrl for soon to be tourng attrntv,
techno pop band. 213-258-2401

»Gult sought by pro state of the art rock act. Intl Dokken,
winger & Cinderella. We have rehrs| & 24 trk studio. Must
8ing. J.J., 714-848-1639

-Guht wtd ala John McLaughiin & Al Dimeola w/HR edge
torforming fusion band. Mus! be pro w/gear & live exp. Call
Bilt, 818-360-4099

»Gult wtd by former 3D Picnic members. Infl Pixies, Lush,
Teenage Fan Club, Lennon, Pavement. Call Carolyn, 957-

136
~Gultwtdby sggr& bsplyrtoformband. Infl Replacemnts,
ggeea%gagg's. Zodiac, Stooges & Damned. Mike Hell, 213-

Private Instruction

BASS

If you are serious about
the bass, I can really help
you expand your playing.
All you have to do is
practice,

HERB MICKMAN
818) 990-2328

DeaLs oN Demos
New 16 TK live room, full midi,
SMPTE, DATS, etc.
Chameleon Recording

(818) 509-8210

BAss INSTRUCTION
1st hour $10

John Humphrey
(213) 662-3510

Statement of Dwnership
Management snd
== Chculetion

,Jules Shear. College
orientd style. Srs only. Dave, 818-848-7210

«L.d guitwid for orig heartland rock band. Sngwrtng & vocs
a plus. 818-508-1127

+Ld guitwidfor pop/rock band. Infl C.Trick, Bryan Adams.
Topprodcr/engineer. Lablintrst. Private rehrsis. 27-32. No
writrs, no smoking or drugs. 818-557-0722

«Ld guit wid. Vocs, pro gear, image, slide abil, team plyr.
Recrdng, tour exp. Muli nat’l rock band. Immed recrdng,
live wrk. No GIT's. 818-753-6638

SLETTERS TO GOD sks innovatv guit piyr ala Steve
Stevens mis Robert Smith, Must sing. Charley, 213-957-

2457
+Lkg for exp id %21 Grunge metal. Have connex. Infl
Helmet, Ministry, Sonic Youth. Bill, 310-392-7206

«Lkg for guit plyr to form Queen cover band. We have
en|lrg§>5ag\d, we nd guit plyr. Rehrsl in San Fem Val. 805-
496-

«Lkg forthe skill. Lkg for the dedictn. Lkg m'lhegro. Pearl
Jam, Prince, Miles Davis. Maddie, 213-660-7732

Piano/Keyboard
Lessons
Learn Pop, Jazz, Classical or
Rock from an experienced pro.
Credits: Joni Mitchell, Barry
Manilow, former instructor at
Grove School of Music.

PAUL CHIPELLO
(818) 368-5289

BASSIST

Looking for:
Groove
Project seeks
career-

: minded
|}, individuals.
% Barring
clichés most
situations
considered.

7
GREG 310-398-9211

BASSIST NEEDED

Hi-caliber Qrange County melodic
Hard Rock band w/Management,
Demo, Rehearsal Space and upcom-
ing Showcases seeks BASS PLAYER
w/Talent, Image, 100% Dedicationand
backing vocals. Must be able to Funk,
Groove & Rock! Infl: Extreme, Jour-
ney, Mr. Big. Send tape & photo to:
BASSIST
B.B.S. Management
19036 E. Summit Ridge
Walnut, CA 91789
or call: (714) 240-4421

sLkg for true guit. Not frustrated superstar relegated 10
it. We have 2 sets ol matrl. Pearl Jam, Zep, Temple/

&‘)g. Tony, 310-559-0456

*Meidc, progrsv rock band from Ohio ;k&oun for mid-

wast tour & collab. We have demo, pi r & agent. Intl

O L

i , psychdic, hip hop, posi punk, groove,

tunk masters, sk o\?t wAaybrgabil. Joe, 818:708-9768

-Raw, hi energy, near jazz proj starting. intl Fishbone,

Velvet Undergrnd. Pls call Brian w/your ideas. 818-345-

*Red hot R&R band kg for 2nd guitvocs ala Whitford,
Aero, Steve Clark, Leppard, for local shows. 213-656-

522

*Rhythm guit w/varied intl to collab on singr/sngwrtr,
concept recrd. Cntry Jeel, vein of Gram, Parsons. n,
progrsv. Susan, 213-856-9206

*Rhythm gult wid by Id guitvoc for acous & elec proj.
Gary, 310-452-7265

*Rhythm guitwid. Lks, tint, stage presnc req'd. Team pl;v
g;\l .A|7n 12zy, Alice/Chains, yoursell mosl. Johnny, 818-

-thmm/!d guit ndd for estab, meldc HR band w/mgmt.
m ggl_‘grs!.Muslhaveprold. progear&be6itphs.213-
»SG lkg for tem rock/metal guit for out, recrdng &
tourng. Must be free trom alPluhe 88?2:18-288-9660 &
=Singr/sngwrtr sk?'killer Id guit for message meldc rock.
infl Pearl Jam, Lush, Sinnead, Faith. | have pro bckgrnd,
connex, Car, 818-784-4547
*Singr/sngwrtr sks guit plyr wistrong vocs/harmony for
straight forward, soul srchng, pop/rock/folk act. 25-35 y/o.
Chrls, 818-951-4400
*SOLESELEGNA ikgforguit. Grunge metal. Have connex.
Helmet, Ministry, Sonic Youth. Bill, 310-392-7206
«Steel gult plyr ndd tor all givl, contmpry cniry band. Fem's
only, pis. Call Nadine, 213-957-1174
-Voch/dqun, 29, skvg fem voc who dbis on bs or guit. Motown
gmg ly Bloody Valentine mts Partidge Family. Jeft, 213-
25-1613
*Voc/keybdsysngwrir sks guit ala Rothery, Gilmour 1o
form band or write with. | have strong vox & writng skills.
Slave, 714-434-4780
*Young gult wid for pop band. Enuff,
Beaties, C.Trick, LSD, Kik Tracee. Mark, 818-760-0383

10. BASSISTS AVAILABLE

+22 y/o bst, have lks & seasoned, kg tor srs, dedictd band
w/mgmt &/or signed. No drugs, no losers. Will relocate.
Call me. Scott, 815-962-085:

~Are You kg for a bs plyr in a hurry? Live perfrmnc, studio,
rehrs| sits my speclagy, Very reasonable rates. Anthony,
818-782-9205

»Audatious bst'sngwrtr, meldc J. P Jones, BIT, ks, gear,
onginlty no slap, sks pro band w/mgmt or deal. Flakes, hair
boys. take a hike. B18-763-5318

+Avall, bst for pro HR sit. Funk & groove. Hi caliber
musicns. Maj (ourng & recrdng exp. Lks, chops & pro att.
Joseph, 818-753-7712

<Bs ply! avail w/pro gear, ks & abil. Avail for hvy groove,
voc onentd, HM/HR grp w/out att. Larry, 818-980-1945
+Bs plyr kg for band. Mark King, Marcus Miller, plys 6
string, 4 string, fretted, fretless. Nick, B18-567-1746

-Bs plyr skg band. Infl Johnny Thunders, Pistols & NY
Dolls. Keith, 310-453-7855

-Bspl rw/g;oove intrstd in funk, reggae or rock sit. Tom,
818-797-8471

«Bs plyr, drmr, lkg for pro band w/possible mgmt & recrd
Iab(l, mtsvgt. Intl Tesla, Armoured St, Skid. Pros only. 213-
340-1556

WANTED:
KEYBOARD
SALESMAN

Large Infand Empire store.
Call for info.
7149833551
Ask for Todd

24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., OCTOBER 28, 12 NOON

«Bs plyr/id voc avail for wrkg 140 or cover band. s,
Kkl vocs, dbls on gunt, also keybrds & seqneng. Wrkg bands
only, p's. Mark, 213-653-8157

-Bst & drmr team avail for studio, live, demo wrk. Call
Chris, 774-9034

+Bst avall for rock band. Xint chops & equip & style. Call
Jack, 213-382-6494

*Bst avall for wrkg T40, covers or csis band. Have exp &
xInt equip. Kevin, 818-348-7660
-Bst avall w/se: i
Latin, etc. Wi, 310-849-588
«Bst avall. into 45 Graves, Specimen, Joan Jett. Lv msg.
Sammy, 850-7301

+Bst skg matal band in vein of Skid, Love/Hate, AC/DC.
Have pro oqu.a chops & . Chris, 213-876-7172
-Bst sks band w/heaviness of Alice/Chains, soul of Zep,
gg%ogve of Love Bone & 90's style of GNR. Keith, 213-874-

xp. Sks same. Jazz, funk,

«Bst w/vocs avail for pro wrkg sits only. Definitely dedictd

10 the groove, 714-341-8544

+Bst, gult team to form the most flaming rock band ever.

Tons of unes & ideas. Sk voc w/same. Roth, Extreme,

Beatles. Craig, 213-851-4582

*Bst, plys all styles, pref's jazz or R&B. Read note & chord

symbols, recrdng & live "Igc Pros only. 61%—’294-8723
pibe Micubural bke

Lesh, Marley, Paul Simon, African, Nevifles. Sks similar
skilled musicns. Not into biues. Bernie, 818-761-8683
*Burned out, let's gel out bst & gur wiour connex. Nd
musicns for soon 10 be toung proj. Hendrix, Jane's,
yours? Trace, 213-851-3723

*Hi tech bst & keybdst team sk members 10 J/F tastefl,
Erogrsv rock band. Have image, chops & gear. Infl Rush,

LP, Yes. 818-785-8069

+Latin styte bst Ikg for Latin, jazz, salsa, world beat, So
American tg'gze of musicns. | ply both elec & dbl bs. Paut,

213-268-7.

«Lng hr bs plyr wnts young, od l(?orock band wiexp &

;gesome trontmn. No beginners or losers. Eric, 818-783-
21

*Nimble fingered bs plyr/voc now avail. HR/HM or gloomy
lhvagh style. Xint Ing hr & 1attoos image. Lv msg. 310-842-
622

«Pro bst avail for cool rock sit. Day rehwsis only. Hayden,
310-479-3818

+Pro rhythm section skg estab, cmrcl rock band. Music
#1, mouvin, dedictn a must. Where's the real music at?
Joumey, Bad English, Hard Line. 818-998-7755

«Pro rock/metal bst avaii for session & showcsngwrk. Maj
vecvdn%cred'ns & tall, young, Ing hr image. Srs pros only,
pls. 818-382-2805

«Short hr bst avail for aggrsv band w/angry energy. Infl
Jane's, Alice/Chains, Naughty By Nature. No HM, but hvy.
Chris, 818-564-3935

«Sngwnrbstvoc_avail to JF sng orfertd rocking pop
band. Beatles, Smithereens, Pursuit of Happiness,
Delamitrl. Ron, 310-699-5007

*Top callber bst wwild, Ing hr Ik, crushing chops,
demanding presnc & total pro att, skg Sig! or near
signed act. 415-979-6757

+X-Grace Period bst sks HR band w/70's, southem feel &
80's vision. Pro sit. No Strip bands. Srs only, Mookle, 818-

767-1180
«Young bs plyr availto J/F rock band. Enutt, Beatles,

C.Trick, Keavitz, Extreme, LSD, Kik Tracee. Mark, 818-
760-0383

~Young bst & singr avall for rhiythm & blues, soul, funk
proj. Covers, origs. Wrkg sits, pis. Maddie, 213-660-7732

10. BASSISTS WANTED

Voiceworks
by Lisa Popeil

M.F.A. CalArts—Zappa alumni
Member Nat‘l Assoc. Teachers of singing
Reasonable rates: private & group
“Studio Singing” classes
in 24-trk studio!

1-800-BEL-VOCE
“The Miracle Worker”

VOICE LESSONS

No famous names—No hype
Just great results at reasonable rates!

The DANTE PAVONE METHQD increases
range, resonance, power, stamina and
eliminates vocal stress through proper

breathing and voca! technique.

KAREN JENNINGS - (213) 668-0873

GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

VOICE LESSONS

* SOLID TECHNIQUE
* STRONG PERFORMANCE

* LESSONS, WORKSHOPS,
SHOWCASING W/BANDS

SUE FINK
310/478-0696

THE ROCK ‘N’

ROLL TEACHER

Gloria Bennett
Voice Teacher of
EXENE ¢ AXL ROSE
Motley Crue ¢ Pretty Boy Floyd
Jailhouse * Loud Sugar
Red Hot Chili Peppers

(218) 851-3626 (213) 659-2802

Study VOICE With

 MICHAEL BONDON |

| AGE: 67 VOICE: 27 WHY? |
| PERFECT VOCAL TECHNIQUE |

40 Years Teaching All Levels & Styles
N.Y.City Opera, Musicals, Top Niteclubs
FULL PREP FOR BOTH
| SINGERS & ACTORS |
L (310) 277-7012 ]
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[=] FREE CLASSIFIEDS

+100% dedictd bst wid to form band. Must have simpie,
sofid style. Infl Aero, Stones, Faces. Must have young,
skinny, white boy image. 213-896-8100

+A1 meldc bstkeybdst or bst wid for Ingmm»fgéblues intl
rock band. Infl Zep Floyd Trower, Tull 213,

-Absolute team 80 harmony abif, xint
tunes. Style Heart, Giam 310-214-7276

~Accomplishd, slnlghtadmg Quitvoc/sngwrir Ikg for gay
bst, vocs a plus, for music parthership. Classic rock/pop.
KROQ., elc. 310-375-3611

~Aggrsv bs plyr ndd by mutti infl band. Punkish, HM, hrd
core, HR, Evemhm? from Megadath to Cure. Give Chris
acall, 213-664-498.

+Altrntv bst ndd for band. Intl Peppers, Jane's, Ministry,
9" Nails. 310-852-2929
~Altrntv bst ndd to build grp, u

24-HOUR HOTLINE: (213) 462-3749 |

NEXT DEADLINE: WED., OCTOBER 28, 12 NOON

“Bsiwid b“ estab Hilywd band w/killer R&R matri & punk

edge. infl stols Ramones, Stooges, Dead Boys. Pro
9; ki db I / et liad 8‘»181«8 S?Gogmam J
-Bstwid by singr/s nraoous of| Infl
include R Mr? v et

ad, Michael Penn Jules Shear. College
orientd style. Srs only. Dave, 818-848-7210

«Bst wid for atmtv band. infl include Pearl Jam, U2,
Nizrsvana Ride. We have mgmt, labl intrst & gigs. 818- 776

+Bst wid for altmtv pop/rock trio wiablinirst & demo deal.

Dave, 310-208-4516

-anndlorcmclrockband Yourchopsdon'timpress us,
rge ity & att must. We're ready, are you? Call

Joff, 818-308- 33!3 712-9420

+Bst wid for cover, meldc rock band. Infl Benetar,

simple harmonias for uniq HR sound Quitvoc. Caﬂ
sm 818-781-3820 by o

sAmazing bst wid lor hrd R&R band w/grt sngs & vibe.
Hilywd lockout. Zep, Jane's, Flea, Nirvana, Who. 213-969-

2445

*Artistclly minded bst wid. Pref someone skg gd band,
not a particular copycat sound. Memumy Joy Dwv, Byrne,
Neil Young, Pixies. John, 213-467-8412

-Band sks crealv bst, R&R ala Joumey, Foraigner, Bad
English. Tom, 818-891-7958

~Band sks strong bstw//gd att. Inll Yes, Genesis, P.Gabriel,
Sting. Ask for Rod, 310-399-5954

-Band wiindie CD, ready to showcs & recrd next CD, nds
aggrsv, creatv, groove orienfd bs plyr. Abil 10 four a plus
Call Myles 310-824-5242

~Basic grooveonentd piyr nddto compl hvy, orun%y

Inf Sabbath, Scorps, Seattie. Paul, 213-344-03"

*Bs & drm team wid by guivsingr/sngwrtr. infl Beatles,
Replacemms, Tom Wans L.Kravitz. Michael, 213-963-

-Bsplyr!orcmrcl HRband.6sng EP justs by Mark
Kendall of Grt White. Maj labl intrst. 702-796-4360
~Bsplyrnddfor TomWaits, R

Mike, 213-962-6635

*Bs pl T ndd for meldc rsv rock or metal band. Infl
Rush, O'Ryche, Fates, Dream Theater. Must love music
wipassion, have tint, gd att. Chad, 805-296-0166

+Bs plyr ndd t w/bakl headed, black acous guit/
sngwrtr tor recrdng & showcs's Has pre prodctn Midi
s!ugeto Styles Bill Withers w/Public Enemmy edge. 310-542-

-Bs plyr wld for all orig HR band. Compi dedictn, gd att &

tmspo a t. Gd equip a plus. Robert, 310-868-5784

-Bs p!yrmd Ior hrd, meldc rock band. Bekup vocs a plus.

Must know the Lord. Darryt, 310-422-2129

<Bs plyrwtdior orig heartiand rock band. Sngwring & vocs

aplus. 818-508-1127

-Bs plyr wid for orig, hvy groove rock band. Inll Bad Coto

Sabbath. Vocs a plus. Roger, 310-398-3646

-Bs plyr wid tor Robert Lusson & The Live Nude Girls.

818-563-6760

~Bs plyrwid tor rock band. InftC Trick, Bryan Adams. Top

enginger. Lablintrst, private rehrsl. 27-32. Nowsiters.

smoking or drugs. 818-557-0722

*Bs plyr wid for rock band. Similar to Hard Corps, Run

DMC wrcrunch & Beasties. Pls lv msg. 310-865-6404

~Bs plyrwid to form or? blues/rock band. Cross between

M.Ethridge & B.Raitt. Singr & gunt plyr already jamming.

Ed, 213-931-7260

-Bs Pplyr wid wistrong bckng vocs for rock band w/progrsv
e. No drugs. infl Journey, Triumph, Boston, Yes, Zep.

Call Rob, 818-249-0736

*Bs plyr. InflFishbone, Nirvana, Neil Young. Ed, 213-874-

8183

-Bs pl /be:?md voc wid for orig band into Beatles,
Eagles. REM, Clapton, Garth Brooks. Mike, 310-822-

-Bs wtd by funky, metal, trippy, blues band. Gol to be gd.

818-727-9707

-Bs1 auditns for reforming rock band, JEKYL & HYDE
mmencing. Abil, desire, equip, trnspo ne(xsg Fmger

plyrs pref’d. Be ready for this one. Doc, 818-980-468!

+Bst ndd by altrnivband. Creatv team plyrwid. Pixies, U2,

Doors, Curve. For artists only. Chris, 213-938-8682

+Bst ndd for Larry Graham infl bs style for aggrsv rock &

soul band. Gigging now. Call Knight, 213-876-8087

. Vocs a plus. Gigs upcmng for P/
T time wiFIT commitmat. Todd, 818 78?s -

-Bst wid for gigging speed melal band. |nl| include
Metallica, Megadeth, Slayer. Pro alt a must. Mark, 818-
980-3394: Troy, 818-985-2823

~BstwtdforH band mid-30's. Infl Bryan Adams, Clapion.
?éslpros only. No metal heads. Dan, after 3 pm, 818-785-

»Bst wid for HR/HM band. inft Lynch Mob, Warrant, XYZ.
Only 200% dedictd. Must have sns of humor. No flakes or
drugs. 714-962-5242
Bst wid for hvy but cnwel rock band. Very orig, stro
sngwm\g Have lockout studio & srs all Must be 18-2!

e pref'd. Tony, 818-788-8597
-Bﬂmd Of new pProj w/strong s &xtrmollm infl Rush,
Journay, Fates, eic. 714-536-2

~Bst wid for ork prolw/uprmgglgs Slevo 818 702-0114
*Bst wid for orig pro]. urverlIy gloo bs. Must be
wversil w/pro att, bckgmd et'd. 213 935-4908

Bst wid (o cof all ori H , meldc band. Must have
equip & image. We have r smdio. Earl, 310-782-1696
~Bst wid to comp! dual guit band. Infl Priest & Malden. Call
Mike, 818-893-3544; Sean, 818-894-4825
-Bﬂmdlolon‘nmonsler rock band of century. intl AC/
DC, VH, Ozzy, Zep. 310- 3980

-Bst Mdlo )oln MARTIN & THE GREAT LAKES. Jeliytish,
Costello, Pnnce, Big Slar, Carl Sagan. 818841-22

-Bst wid w/pro atl. gear, eic, for 3+1 OC T40, sout, post
modem grp w/paid gigs. Calf bettween 3-8 pm, 818 902-
0747

-B;lamd Infl Crowes, Aero, Zep, Tesla. Dave, 310-458-
9

1

«Bst witd. Must have creatv abil to contribute. Ages 19-23.
Infl Zep, Stones. Mustwnt to be dittersnt. Not typicl Hilywd
band. 818-761-4677

+Bst. Upbeat pop band nds solid, meldc plyr. Smithereens,
.lallyhsh Healthy, open mind, sns mor Necssry.

curmedgen a plus. Paul, 310-452-3740

-Chrlsﬂan bst wid for meldc HR band wrockout siudio.
Must be 18 -25 y/0. Rock image prel'd. Musl be srs. Mark,

1st atbum. 4 shows/month plus
Tv. Rehrsl&s(udlo lnﬂl XS, U2.Srsonly. Paul, 213~ 655-

4346

*DESTINY'S CHILD sks pro bst w/own road gear & rnspo.

Ozzy & sk style. Bill, 818-899-2007

*Drug free Bunglenzed Pepper bst willing to Zappa oq::

& do what it takes to make &. No beqnnm P;ero. 80
058

-Electrnc sun unit sks bst for eovmlnallon tusion jazz,

“Hrd rockers w/maj labl intrst, mgmt, album & tour exp,
sks hot bst info the groove of the 90°s wkiller Ing hrimage.
Rocci, 213-848-7
~Hrd rocking, pwr popping, meldcgunk/melal band wnts
bs piyr. Call anytime. 213-664
sHungry, career image bst wtd for cmrc! rock. Jovi,
Warrant, Firehouse, Mr Big. Must sing & have gd gear. We
have mgmt. No iamnly men or drugs. 818-303-0273
~intelignt, rhythmc, meldc bsl ala Levm Taylor. %nﬁ&
live x| bdt , image. Nad for ol

i Mors%‘fo 818-377-2701

band,
*JEEZ LOUISE hoidmg auditns for altrtv bst w/vocs. Infl
Conc'ete Blonde to Mellencamp. Have mgmt & labi intrst.
mage importnt. Justin, 310-276-9661; Tim, 310-838-6468
-JINN GRYPHON loses hali its mylhm Nd bottom end to
get 10 top. Ply bs for a grt rock band. 310-455-7118
*LA rockers skg pro bst wikiller Ing hr image. Into the
roove of 90's. Call Rocci, 213-848-7301; Tony, 818-761-

;‘lijkglorbs yrlo'onnbandlorﬂnri/o,dmv.bs r, VOCS
S guit. t_by guithwritr/singr/sngwrtr. , to
R&R. 818-578-0073
+Lkg for solid funk, slap monster w/meldc snsabilities to
9ln %r%gop band w/|unk/iazz edge. Exp only. Bob, 310-
1
*Lkg for team plyr exp, responsbl, creatv, lor orig bands.
Infl P.Gabriel, REM, Pearl Jam. The band has industry
intrst. Call John, 310-546-2432
q %Ionrue bs, not frustrated superstar relegated to bs.
ave 2 sets ol matrl. Pearl Jam, Zep, Temple/Dog.
. 310-558-0456
Mo voc/guit, 23 skg lsml voc who db;s on bsgr guit.
town mis My Bloody Valentine mis Partidge Famil
Jeﬂ 213-525-1813 b L2
eg ing band w/industry intrst kg 1o fill bs opemng
|mm ell confident team plyr. All infl welcome. M.
happen. John, 310-546-2432
*Pro bs w/xint scnlcll?4 Iks & aft wid for highly energtc HR
adl. Zane, 310-868-5418
+Pro rock bst for trio. We have free rehrsl, studio & promo
for right plyr. image, chops a plus. Michael, 818-994-8113
*Prominent, locat acous artist Ikg for upright bs! to
compl meldc ensemble. , 310-390-9947
Putting together a band wlanger & soul. It you're Ik? for
a proj You can jump into & get signed, dont call. | nd
someone creatv. 213-851-71
+Sexy fem voc tkg lor srs, dedictd bst to compl full band.
T40 standrds 10 slart. Band has rehrsl room. Deborah,

213-653-9437

+Synth based Euro pop/rock barxi sks bs plyr. Gd level ala
Dave Treguna, Gen x 310-208-3772

*Thumping bs . Gd harmony vocs a real plus.
Rocking & tight. Igontheballads Spm\gsleen mis Soc
Dist, cool. Harry, 2t 86834

*Well known full band w/mgmt & Iabl/&ubishng intrst. Intl
Jones, Bruce, Schacher, Entwistle, Wikeson. 70's feel,
earthy groove. Ndd immed. 213-876-4777

“WINK sks meldc, \pwr"&creatvbsl into noisy, hvy pop ala
Pixies, Big Star, Move, Swerve Driver. Absolutely
must sing. Call Brian, 213-876-3634
-erngorbandln OfangeCondssohdbst Vocsaplus.

11. KEYBOARDISTS AVAILABLE

blues, rock, 1unkpro||oplyoﬁgs&eovers.P Qgly
T 8 8 gg?\; il & Infl
-Estab So all orig, showcs yng gigs.
Police, PnIICo ins, Bryan&m Mlchaergw Bg -9339
+Fem bs plyr ndd for upc mngoverseas tour. Vocs a plus.
Meldic & bluesy R&R. Al, 81

«Fem bst ndd {or orig, funky rap band. Contact Mark, 818-
786-0180

+Fem voc, Infl Stones, Metallica, Q'Ryche, sks HR/HM
guitd bs plyr tor collab & formation of band, Have connex.
310-675-6!

<Former members of New Marines skg bst for orig band.
Andy, 213-467-6433
-Funkybspiyrnddtoeompﬁmemqrooveonemd onig T40
rock band. Bdmg a plus. Recrd deal pending. Joe/
Matt, 310-793-7029

~Glgging band kg 1or bs piyr to ply loclly. 5 pc band

~Bst ndd for rifty, tribal, groovy band. Modem,
sound. Gt sngs, tons of exp. Dan, 213-953- 1171

+Bst ndd. Must be a slap master & groove king. Infl Seal,
Dan Reed Netwrk, Prince, eic. Calt Bruce, 805-493-2810
+Bst w,bckng vocs for HR proj. Infl Lynch Mob, Hard Line,
2Zebra. 714-951-8308

+Bst wtd ala Staniey Clarke & Allonso Slim Johnson for
forming fusion band Musl be pro w/gear & live exp. Call
Bill, 818-360-41

-Bst wid berween ages 21-24 tor HR/HM band. Rig,
tmspo & desire a must. Early 80's metal infl. No drugs or
alam. George, 818-980-7101

24 HOUR
LOCKOUT

Rehearsal Studios

Rent Monthly * No Utilities
Drum, Band & Showcase Rooms
16’ Ceilings * Top Security
-5 Valley Locations-
(818) 762-6663

WHAT STANDS BETWEEN YOU
AND THE CAREER YOU WANT?

S WHAT
e YOU WANT:
CONFIDENCE BETTER AUDIENCE
NERVOUSNESS A Su:ii::ii
INHIBITIONS CAREER
STIFF ON STAGE MORE WORK

Performance Coaching
28 years of continuous stage experience!

_2_1 3-_661_-70 12 Vary reasonable rates

Leppard sound. Must havegear,
mspo, bckupvocs 213 '656-5227
-Glgglng unitsks mylhmsecmnmeonpllmeup Drminfl
Bonham Perkins. Bs infi J.P.Jones, Yamamoto, Ament.
'?ngacoustdiy Noble Rot, 818-810-7432
-GREE HOUSE sks bst to compl 5 pc band. Gn
musicnship & att. Attty infl, Duffy, 310-396-4409

Mike Campbell's

VOCAL
PERFORMANCE
WORKSHOP

Wanted:

Serious Singers!
For auditions and info, call

(818) 505- 1029

Private lessons availabl

«Hi tech keybdst & bst team sk members to J/F tastefl,
pmgvsv rock band. Have image, chops & gear. Infl Rush,
ELP, Yes. 818-785-8069

*HR ki mpt{ravall Total pro, Ivg rr? 714-754-6915
leiyllywd avall lor any paymgqng orf groove. Grt equip.
n

+Keybdst avnli lor pro sits. Pro credits, gd gear, rock

image. Pis call Tim, 818-225-8588

+Keybdst, exp in hlp hop, R&B & pop music, have own
equip, avail for recrdr}g:r live wrkg sits. Paymg Qigs only.

Call Bryant, 310-835

-Keybdst/sngwrir avail for movie soundtrks, elc. Brian,

3.1‘.’&7,5%5' d it hing t Ga

- 'em drmr avadl tor anyt! hat pays. G

PA, equip & trnspo. Call for detaiis. 805"\%1 -4049

-Punlu mmng for restaurant & club wrk as solo musicn.

213-663-3399

11. KEYBOARDISTS WANTED

«Absolute team plyr, keybdst, w/gd beki
We hve xint mneg'YSMe Heart, (,;?adnl 311”0, 214-72 a

Genesis 7 Inc.

REFERRAL SERVICE
FOR VOCALISTS

Serving reputable singers and
legitimate artists, agencies,
bands, etc. Professionals only
please. Work available. Call

(818) 762-2790

ROCK
YOUR
WORLD

VOCAL COACHING

Immediate Resultsi!

All Styles. Professional
Techniques & Strengthening.
And, yes.. very affordable.

Michael Adam
(310) 459-5227

ATTENTION MUSICIANS!
RECORD LABELS AND CLUB OWNERS
WANT TO SEE HOW YOU AND YOUR
BAND PERFORM ON-SCREEN.
IMAGE MAKER PRODUCTIONS
WILL CREATE A PROFESSIONAL
BROADCAST QUALITY
MUSIC VIDEO
FOR YOU! OUR LOW PRICE
ACCOMODATES YOUR BUDGET AND
OUTBEATS THE COMPETITION
GUARANTEED!

Robert Fercano
Phone/Fax 310-815-9788
LET US CREATE YOUR IMAGE!

-Adventurous, creatv, xgemmllbmdskgkaybdsi. Downt

to earth. Danny, 818-359-9268

~Attty pwr 1ok band sks creatv, dedictd keybdst for akt

orig matrl. We blend acous & elec & possess soulll
alllles Doﬂ 310»457-835

o kerbds( w/ all IMI Yes, Genesis,
P.Gabnel smg 5954

*Dance/rock orig, making 1st abum lshowslmomh plus
TV. Rervsl&sl .IflINXS, U2. Srsonly. Paul, 213-655-

4346
+Estab So Bay band, all orlg, showcs & payng gigs, killer
promo pkg. Intl Police, Phil Collins. Michael, 310-373-

+Fem keybrd plyr wid for all gidl, contmpry, SOUTHERN
STAR w/orig matri. Srs only. Call Nadine, 213-957-1174
-Infl Sex Gang Children ‘Christlan Death, Dead Can
Dsa;ace Sisters of Mercy. Pls comact Detilah, 818-780-

+Irish singr, current singr in Europe, skg keybrd plyr. Have
a Thomas Dolby for upcming studio proj w/Roy Thomas
Baker. Ger, 818-352-4455

-Jaded, over the hill keybdsl 9n oqulp & orig matr, hvy
rock, Cult, Sisters, Guns, 8

-Kcyb\m for Latin, R&B AC crossover matrl w/

recrdng deal pendit . Srs, bil f" s 22-32.
Ratael, 818-504-1 days Bnan 818-727-9
+Keybdst nddior orig, apgrsv rock & soutband. Infl Bemie
zw%ne;lsg ar Winter. Nds atmophrc style. Call Knight,

1

*Ke: shﬂdby!ul* metal, irippy, blues band to demo
|orxes& execs. 818-727-9 dr.;n
+Keybdst wid by Ingr/anwn acou! rock

s Quit for

band. Inflinclude REM, Toad, Michael Penn, .lules hear.

Colleoe orientd style. Srsoniy Dave, 818-848-7210

wid for fusion band, soon to be wrkg. Infl

lord, Dixle Dregs, Brand X. Must be srs & dedictd.

Jake, 818-348-

<K wtd for Genesis, Yes, Manlllonl;peband Epic

& CBS recrdng antsl. Chris, 818-783-905

~Keybrd plyr ndd immed for showcs's. Mus! be grt pianist

& able lo sample Ala Jovi, Journey. Srs only. John, 818-

-Koybrd plyr wid for ong heanland rock band. Sngwring
Keyora p'h;swa‘;?- a projwiiab efrst & upcrong
! T oro pfo w/labl infrst & u s.
Steve, 818-702-0 - ]
~Keybrd plyr wid who is willing to plyr previously recrded
matr & compose new matri for soon [0 be toumg altmty,
xperimntl techno pop band. 213-258-2401
+«Ndd, funky Midi keybrd g!;r/proqrmmr age 16-23. Call
for interview. Kelly, 213-777-0700
-Plano plyrwtdforband. Inft Eton Johnto Steve Windwood.
Very srs only. Chris, 213-954.9385
*Pop keybdst wid. Christian contt R&Bband ndsfem
voc who is keybdst, ASAP. Intl Wonder, Carey, Houston,
Marie. Steve, 310-828-7077
*Pro keys for orig proj ala Mr Mr, Genesls, Joumey. Team
v amust. Keith, 310-842-4907

«SG lkg for lem rocivmetal keybdst for permanent position
for labl recedng, showcsng, plyng out & possible toumng.
310-288-9660

*Southern rock keybrd voc ndd for Australiantour, Valley
area pref'd. Call Diane, 818-990-3063
*Well equip’d, exp keybdst ndd for orig pop band w/funk,
jazz edge. ado wizards OK it you can really ply. Vocs
wekcome. 8ob, 310-791-0756

12. VO(AlISTS AVAILABLE

#1 ace

vicious bs/drm team sks wild, zen, fun Adea fountainwritng
brother! Tim, 213-464-5594

VOCALISTS!
FINALLY!

ETON MUSIC
310-915-NOTE

INCREASE
VOCAL RANGE

Immediate Resuits!
Hit notes you never thought
you could. I’ll come to you.

Karin Gaynell
(310) 281-7496
$45/hr. Group rates avail.
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*28 y/o slra?un avail to form band lke Sleppervwon
Mountain, & Doobies. No Stones, clones, gtam or
metal. Steve, 818 752-0213
+26 y/o blues singriguitwritr/roommate avail to form
goroovmg band. Inti Tom Kelter, Joe Walsh, Ted Nugenm &
hn Fogerty. 213-739-3726
+70°s retro rock blues crooner/guit wiatt problem, integrity
& nasty vox, 23, sks dedictd, outlaw band to travel & jam.
Call Steve, 818-761-3820
+Aggrsv id voc, 4 oct vox, infl Love Bone & Temple of Dog.
Groovy & tunky matrl. Victor, 213-876-6760
~Aggrsv, animated, soulfl or nasly waist length hr, 8 trk
studio, PA, demos, sks Bullet -35 Scream, Peppers,
Extreme. Maj hr a must. 818-753
~Bar brawling. Jack drinking, 6 ft blonde mid to hi ra
voc sks band in vein of Crue, Skid. Billy, 818-781 347
+Beglnner fem voc wirehrs! gh:raqe whnl 1o formband. Infl
George Michael, Madonna, M.Ethridge & Sass Jordan.
Barbara, 818-780-3094
of humor, a
Ivommnwlexp Infl U2, Cull Bealles Yes. You can make
our music happen. James, 818-359-5162
+Blues dehuxe. Frank James, 310-313-0384
Bl voc avail to JF ballsy, 2 guit band. GNR, Tesla,
Aero. Pros only. Lks, tint importrt. No Orange Co. 213-
960-2010
‘Cmry singr kg for quivkeybrd/s
demo & more. Contact John, 818-566-1148
*Dynamc fem voc avail for T40 wrk, Lisa, 310-398-1459
'Ex') 2nd tenor singr & harp plyr open for paid 8?5 27,
Kk, pref blues, funk, rock John, 310-392-1
-Exg!emvoc . gospel, ;azz R&B.Demo tapes. Dreta, 633-

ng team to wrk on
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SABINE INSTITUTE

OF VOICE STRENGTHENING

THE SABINE

ROCK VOICE
A revolutionary

75 min. Audio Tape
w/ Data & Exercises
$17.95 {incl. ship.)

SPECIAL OFFER'!

Mention this Ad, ond get 10% off !
We Bring Back Your Childhood Screams !

818 » 761 » 6747

@ Special rates for Bands 1!

Call for info. on lessons.

. 58

*Exp male I voc/sngwrir, captivating siage persona, kg
to join srs minded altmtv music band. Infi Cure, U2, Simple
Minds & Charletans UK. Michael, 818-865-1604
-Exp male voc/saxophonist sks srs R&B, soul, hip hop
proj. Demo avail upon request. Victor, 213-256-9
Expllnqravanl Plys killer guit, true soul, wild perirmr, lots
of sngs, coltab. Morrison, arl Jam, Nirvana, Lennon,
Stones, Tyler. 213-969-2445
«Exp voc pro avail for session wrk. Maj labl credits, grt
range, comrol&edgeleM Botton, Bryan Adams, P.Coliins.
Im realod Sco 2468
p vOC pro avanl for session wrk. Maj labl credits, %
. conirol & ie M.Bolton, Bsrgan Adams, Phil
ns. I'm real gd. , 805-297- 24
‘Fem bluesirock voc sks estab band. Infl GNR, Tesla,
C;gwes. B.Raitt, early Zep, Leppard. Chester, 310-458-
+Fem MR voc avaittor solid band Full credentials, recrdng
& live stage exp. 805-654-84
*Fem pop singr sks si ms Pop, dance style. Have
demo deal. Send lape & bio to Melanie, 8424-A Santa
Monica Bivd, Box 572, W Hilywd CA 90069
+Fem voc avail for recrdnY pertrmng & demos. Total pro.
Ld & bekgmd. Pro sits only. Michelle, 213-755-6942
«Fem voc avail for sessions. demo wrk, showcs’s. Lds &
bekgrnds. Tape avail. Jenniter, 818- 769-7198
+Fem voc avail for studio, Id & bckup vocs. Image. 213-
856-8927
*Fem voc Ikg for wrk. Avail lor arz kind of music, bckups.
LKg for studio wrk. 310-4
+Fem voc sks HRband. n ralkq lor a souttl, passionate,
fearless front person w/killer range, call. 310-915-9937
«Fem voc, ballsy, biues, R&B, soul, tunk, R&R, exp,
range, ks, rsonalny,avall!orsesslonorlivowrk Jessica,
213-660- 6111 v , 818-3'
+Fem voc, pro, wi wIEnon John Georpe Benson, Al
Jarreau, avalltorldlbckngsessnons demos, live, TV, film,
travaling. 818-683-1

VOCAL WORKOUT

Discover what Bon Jovi, Anni Lennox, Gladys
Knight have in common other than success
Recent clients include:

Guns, Crowes, Pussycat, Night Ranger
* British Vocal Coach, 18 yrs exp
« Increase Range/Stamina
« Strengthen Strained Vocals
16 tr Studio « Certified Hypnotheraplst

s GUARANTEED RESULTS/REASONABLE RATES *
=i Vocal Therapy Centers: (=)
Jon Sinclair (818) 753-9367 or (213) 850-8963

VOICE
STRENGTHENING

Rock, Hard Rock &
Heavy Metal Specialist
VERY AFFORDABLE RATES!

David Gabriel
(714) 592-4110

KILLER
BLUES VOCALIST

SEEKS
KILLER BLUES BAND

SRV, TROWER, WINTER, HATCHET,
BAD CO. ALLMANS

Ask for Hank

(310) 398-6621

wE HAVE TAUGHT
* GUNS N ROSES
* BAD CO.

* LOVE/HATE

* GIANT

¢ .38 SPECIAL

* MEGADETH

¢ STRYPER

¢ ELECTRIC BOYS
* SALTY DOG

¢ KEEL

* SCHOOL OF FISH
* MALICE

SSABINE
"“ROCK
VOICE

w:

" 24-HOUR HOTLINE: (213) 462-3749 |
NEXT DEADLINE: WED., OCTOBER 28, 12 NOON |

«Former Corrosion of Conlonnnyvoc'onmngo band, light groove fock band waAneil DUSINGSS ena logether.
UGLY AMERICANS. Nddnnr&qun Kenh 213 8227 Rachel, 310-392-8147 X
~Grtfromtmnwigns bil & k: rock femvoc ala Wynona & Bonnie lkg for new
act. Asking a lot but of eﬁnga ot mo Zane 310 é'sa 5418 or estab band. | have strong overseas connex. Call Diane,
+Hrd odqod voc kg for orig band. Uniq style. Jason, 213- 818-990-3063

663-1. -SRV & B.Rait m Rundgren & Crowded Hs. Fem voc/
!yncsgssks band/compsr ic write, recrd, perirm with. 310-

*Stricily soul schng. Singr wris collab for musicl proj.
They must have a very st t._‘ as lyricst in pop,

of words & music. Dark pop. CD edges Infl Bator, Tom
Waits. 213-462-3055

+Ld voc/guit/bsl sk dual partner, wrk. 714-338-4640

Ld voc/sngwrtr avail. 4 oct range, xInt Ing hr & latioo  religious music & R&B 518-791

image. Speclahzlng in blues HR & HM, but open minded. *Tintd singr/s rr kg o lonn adutt oom pop grp.
310-842-6225 Styles of Ha¥ & Qales, hicago. Grt
Male pop singr avail for demos, jingles & session wrk. music & harmonies. 20-. y'o Bll! 310 214-7270

Exp, lind, most styles covered. When you nd a real singr, +Top pro British tronmn Into TNT, XYZ, Lynch Mob. elc.
call me. Steven. 213-876-3703 Skg outstndng metal HR act Pro sit only w/mgm, tinanc
+Male voc avail for aggrsv, altmtv band. Infl Pearl Jam 1o bekng or deal. Jonathan, 818-609-9780

LSD. Andy. 714-761- 215 +Top pro British HR voc avail. Have image. vox ala Ray
+Male voc kg for passionate, roovmg bluesyrockband Gillan, Asbury, Logan. Srs, sngned maj mgmt &/or financd
GNR, 2ep, Asro, Pearl Jam. 818-7! acts only. Jonathan, 818-609-9780

~Marshae. No one does it funkier. 805 83&0451 -Voc avall for collab w/ Singrisngwrir. Intt Peter
-anlcrvocquiorsignedloumqaclonI&StylenR ors Gabriel, Genesis, Yes, S’lng BryanAdams Ask lor Rod,
Marriot, Walt. You won't be disapointed. Demo. Jay. 310-399-5954

-vocavnll lmroevdnﬁrm baritone. Styles,
-Pm blu"ll tem voc ala Joplln gg for band wigrt sngs. rock, MOR, jazz. R&B ala L. nggl.é M.Bol LColpllong/
H;vo axl . S &Icho 318 e P.Cétera. 213-734-632;
ro callber male Id voc sks blues or southem rock *Voc, acous Quit Po P indl, sk it plyr.
band. Infl Greg Allman, Paul Rogers, Joe Cocker, Jim Simple, Lo p!yv i et'yNo i ?u FT'Y
problems. John St James 213-463-4505

Dewar from R.Trower Band. No altrnty or glam metal.
~Voc/gulvsngwrtr, young, avall for collab. Pls contact

Nathan, 213-851-8732
+Pro male voc lor hire. Infl Luther Vandross. Sam Cooke, Jason, 213-223-8104

David Rutfin. Avait for sessions & live gigs. Pald sits only. *Voc/rapper sks musicns to J/F rock band. Into Hard
Benny G, 213-383-7685 (:orps gun DMC wicrunch & Beasties. Pis iv msg. 310-

«Pro singr, ready & avail to start immed wrk on adult

conmpry R&B, funk. new jack 5'”"3‘5‘533&5957 Voc/sn wrtr to form R&R bandin Santa Monica/Ventura
Pro voc/writr w/Euro 6xp sks inviduals or band. Cure, area. Ini! Beatles, Grand Funk, Queen. Alan, 310-397-
Public | . Limited, Stone Roses vibe. Srs desire only 0795

nd apply. Curtls, 213-464-0761

+Psycho voc sks guit plyr & drmr to form band. Infl
Replacemnts, Dead Boys, 2odiac, Stooges. Mike Heft,
213-896-0905

“Walsh sks Livgren, Fish sks Rothery, Waters, etc. Voc/
keybdst sks band, recrang proj. Similar infl only Steve,
714-434- 47l:0 P

«Z best for last. Pop & soul r/anvmr avail fof recrdng
& live projs. Ld & bekgmd. M
255-0%?)

+Pwrhouse voc w/ng hr, siage presnc & writng abil avail. minded & diverse. 213-

Infl, you tell me. If you have your stuft together, call Bruce,
818-988-4593 v v ¢

e s o 12. VOCALISTS WANTED

-Slnqr lor rquae band.Tryouts, cali Raquel, 213-469-

-Slnqr tkg for blues/rock band. Infl by Morrison, Bono &
Axlwivoc style similarto Robert Plant. Jonathan, 818-705-

*Singrisngwrtr. 3 1/2 oct trained soulll vox. Exp, ks. Wnt

*A #1 pwrll, exp I voc for HR
co Cunenlly In the studio

n% 310-375-3577

‘A ummm voC wid. Xint range, image, showmnship &

o inaity. Hvy rock cmrcl metal. 100% dedictd, lintd pros
Randy 818-753-7518

w/maj mgmt & prodetn
. Must have grtimage &

Progressive Rock Band

SEEKING:

Professional Vocalist M/F

Influences: J. Anderson, S. Walsh,
G. Lee, S. Perry. No glam.

No screamers. Have: label interest,
radio airplay, rehearsal space,
full package, management.
Serious inquiries only. Please call

(818) 557-1300

SINGERS

Newly formed production group
accepting tapes/photos from
EXTRAORDINARY
unproduced R&B/Gospel-
influenced vocalists.

Mail submissions only to:
1875 Century Park East, Suite 2720
Los Angeles, CA 80067
(310) 281-4787

VOCALIST
WANTED

Songwriting/Producing team
with material in the style of
early Genesis and Yes
seeks vocalist for recording

BAD ASS V00DAO

MALE

VOCALIST

WaNTED
A LA

Jomes Brown

Sly Stone Cyril Neville 9
Lenny Williams  Greg Allman project. Full funding for
(Tower of Power)  Ofis Redding recording and distribution.
to front pro Rock/Soul Send tape to Neil at:
Groove Superband 3CG

Must have strong writing ability
No Heavy Metal ® Under 25
call (213) 969-9638

P.O. Box 7635
Northridge, CA 91327-7635

QAo o the Neiturad Nice
Learn to use your Natural Voice

without straining.
® Mr. Big Billy Sheehan Eric Martin Paul Gilbert Pat Torpey

® Platinum Recording artist Kevon Edmonds  ® Michel Lé
of the group AFTER 7 ¢ Nia Peeples

“Since studying with Gloria Rusch I sing
easier, giving me more freedom as a
performer, 200% improvement!” —buly sheehan
Effordess. Powerful-Simple to Learn.It Works!

Introductory Lectures  Video Taped Stage Presence Workshop
Private Instruction Recording Studio Workshop

(818) 506-8146

*The School of the Natural Yoice is not affiliated with any other vocal school or vocal coach unless otherwise stated.
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*A1 male voc wicreatv melody abil & range wid for light/
hvg blues intl rock band. intl Zep, Floyd, Trower, Tuil. 213-

-Absolule superstar, sexual but sick skinny, sleazy,
Pvc tattoe voc for full makeup, hvy sound band. 213-876-

-Absolmly superb voc wid by lunky, metal, trippy, blues
band. 818-727-9707 So
+Ace voc wid by sngwrtr for dernos elc me pay. Pop.
R&B. Ca&W. Lv ¥nsq for Dee, 213-91 .
~Aggrsv voc wid for hvy. sem- nndustnal band Vernon
rehrsl. Grt contacts & potential Call Scott, 714-960-2760
~Aggrsv, verst!, pwrilid singr wid for HR, funky eroy. Have
contacts & mgmt. In|IZep eppers, Sabbath, Yes, Love
Bone. Mike. 818-506-118.
<All orig. progrsv, HM band intl oid Rush, Zep. Sabbath,
Priest, Hendrix, sk g VOC Wiy ge Contact
Stan, 818-343-8045
<All orlg. progrsv, HM band. Infl old Rush, Zep. Sabbath,
Prigst, Hendrix, Sks soulfl sounding voc w/gd range. Call
Stan, 818-343-8045
+All types of vocs ndd, sound atikes pre'd There is pay.
Send tapes to Jeff, 3175 S Hoover #152, LA CA 90007,
818-778-3121; 310-390-9404
<Altrntv voc for hvy edged, psychdic funk band wipwr &
unq style. No aft & sns of humor. 818-906-
<Artistic, uniq, creatv voc ndd for xpenmnll modern
band. Ages 18-26. 818-382-2813
«Attn, mature vocs. What it Jo, Iun jammed w/Hendrix &
they both liked heroln era Beal Jazz. Former Smile/
Red Kross guit avail. 464-7818
+Attractv fem Id intl b y Benetar, Kate Bush. Tina Turner,
many more. 527 1o 56", grt ears, sns of rhythm, instrmnt!
obl aplus. Tintd, empnallc&smcera Zada, 213-467-2646
+Auditng singrs & rappers for recrdng contract Monica,
464-3294
*Bekgrnd voc for LA's classiest rock band
CHARLEMAGNE. Must have hot ik, grt vox, ear&amskg
fun & success in rock? Call Tara, 818-547-3991
-Blues soul, rock voc wid. Otis. Steve Marriol. Paut
o_? rs, Cary Reed, James Dewar Send tape PO Box
56716, Sherm Oaks CA 91413. 310-276-8652
~Blues/rock cover band sks dynamc, fun singr for paid
gngs0 Harmanica, sax, keybrd a big plus. Rob, 213-937-

<Bono, where are you? Atmitv rock band, infl by U2,
Flord Church, Ik.?vor intelignt, verstl & convincing Id voc.
es. 818-580;
-cnerokeo Indian, 5:8°, Ing brown hr, w/deep ballsy vox_
skshvyrod(bandw/deepbues&wtckedsexgrocve Wrk,
310-820-9923; hm, 310-490-0899
«Christian voc wid for altmity, me(al band. Exp & image
necssry, Call Matt, 310-804- 40
~Christlan voc wid widluesy, I} groove for pro HR
band wratty, lockout & killer lunes 818-881-0047
~Cntry rock tem s:rar/anwnr w/band wid lor writng,
recrang & pertrmng. Marc, 310-569-778
«Creativty, dodlcin motivin a must. Pwrll. Irg range.
theatncl pertrmr. Upcmng album & shows. Perry, Plant,
Dio, Dickinson, Tate. ald guys. Steve, 818-998- 1864
~Creatv musicns nd male singr/sngwrtr w/ve strong voc
& lyric writng abil to compl LA/Seatle/E s(;le rock
band. Studio, connex, demo. Tom, 8189 -31
-DESTINY'S CHILD sksﬁfovoc male or fem, w/iown road
gear & trmspo. Ozzy & Skid style. Bill, 818-899-2007
-Energtc Id vocﬂron(mn wid. Lyrics. strong vox, w/
willinghess to put in a lot of hrd wrk. Jeft, 310-539-7276

[ FREE CLASSIFIEDS

-Erla m}y allmtv grocve band skg singr ;vho is souftt & A

PRODUCER

w/international credits
SEEKING PROFESSIONAL
ARTISTS/PROJECTS
Recording/Production facilities
also available atreasonablerates.
BURGERMEISTER
PRODUCTIONS

(310) 397-7150

ry . No rockers, pls. Kerri, 818-347-64
-Esulb band w/airply on KXLU sks fem voc along lines of
P.J.Harvey, Babes In Toyland, Breeders. We don't sound
like these bands, but we fike them very much. Brandon,
818-891-3920
~Estab HR act, Austin, TX based, sks male voc. image,
showmnship a must. intl TNT, Lynch Mob. Pro sit. Matt,
512 834 0800
Estabh

stage presncSNo metal. Originalty a plus fhls isasrsgig.
1

310-545-

~Estab rock band Ikg lor pro id voc. Infl VH, Q'Ryche,
UFO, Zep, Bad Co. Studio San Dimas. Have mgrm linanc!
bekng. Bob, 818-445-2129; Mike, 818-358-5244
<F.Mercury mts S.Bach? Untamed sophistication?
Norweigan HR act sks intense, charismic frontmn. Meldc,
posiive. untradit’l, surpnsing music. Karma makes you
call. Toggo, 818-752-9496

*Fem bekng voc ndd for 9 pe. world beat pop orig band.
Grt fun, gl?s at Roxy, wnlsky. elc. We're |kg for recrd
conlracl 310-391-1431

-Fem R&B diva ndd|orrecvdngpro; House, techno styie.
Lks & att a must. Must have the pipes. 818-501-4985
«Fem rock voc wid by band w/gigs on Westside. John,
310-390-5081

+Fem singr ndd for overseas tour. Meldc & bluesy R&R.
Al 818-772-2280

*Fem voc ndd to front estab, hi energy, rootsy, altrntv
Allanla band THE BRAMBLES. Firey stage presnc a
must. Recvdcoumrs( Trent, 404-252- 682

«Fem voc wid by band
Infl Velvet Under rnd, Maithew Star, Sonnc You(n REM.
Call Eric, 310-545-0313

«Fem voc wid. Gd ks, strong vox, between 18-30, !orgrzp
gigs & recrdng. Send pc & resurneto 5320 Cortine Pl #1

N Hilywd CA 91607. 310-288-6.

<Fem voc, under 25, wid for lunk/rock proj. Hendrix,
Funkadehc Prince. If you don't like funk & don't have
gorgeous image. don't call. 310-372-3208
-Flamboyant, tintd singr ala old Stewart, Jagger. Tyler.
Image & sngwrtng abil & dedictn a must, 213:462.7465
<Frontmn wtd for HR band ala Tesia, Bullet Boys Aero.
Must have soul. Brian or Frank, 818-708-0386

~Frontmn wid. Must have over the top, moody but pwrt!
vox Veinofidol, Floyd CUIt U2, Jezebel. Call machine to
hear sngs. 818-786-

*Gult & bs sk creatv !rommn/s r to form the most
flaming rock band ever. Tons of tunes & ideas. Roth,
Exireme, Bealles. Craig, 213-851-4582
-Gunlsngwrlrsksmale voc for coltab ol 7progrsv HR proj.
Pro att, drive, Ing hr image, 818-985-3076

-Gult/sn Fgwrlrsks male voc, 20-27, to compl cutting edge
meldc HR band. Have 16 trk. Only very srs nd call. Doug.
213-466-6761

~HR band sks frontmn extraordianare. Pls, no flakes, bald
heads or fatties. Very srs pvo] Bluesy infl. Got the balls?
Then call Ramin, 310-545-96

~ 24-HOUR HOTLINE: (213) 462- 3749

NEXT DEADLINE: WED., OCTOBER 28, 12 NOON |

ngCrImson Faith. If you' re notincredbl, don't call, Must

relocate. Joe. 818-599-3311

-Last chance before we decide. Orig sounding HR band

w/sngs, mgmt, studio. Wnt higher range, uniq voc/lyricst

wilks. Mike, 818-999-5715

»Ld singr wid for HR band. Infl by eany Scorps & early

Maiden. We're alt cm%l 818-348-08:

+Ld voc to sing co-id & bekup vocs. Can tstan ncw, can't

commit 2 times/week? Wnt to change everything we're

doing? Call someone. 818-886-6967

+Ld voc wid by orig HR band. Lkg for uniq vox & strong

gncsl Infl varywlde fromVH & AerotoNail Young & Yes.
ave, 310-541-2664

+Ld voc wid for all ong HR band. Compl dedictn, gd att &

tmspo a must. No 213 area codes. Rober, 310-868-5784

~Ld voc wid for orig rock band. Pwr ballad orientd. Has

momt, maj labl Intrst. 1 album. 714-832-8706

~Ld voc, maleffem, wid by keybdst w/studio & musicns for

rock recrdng proj. Exp, dapendnblly charisma & strong,

soulll vocs req'd. Kurt, 818-780-1846

<Ld voc/frontmn w/ing hr lmaae wid. Equip. exp, trnspo,

att a must. Coverdale, Crue, Ralt. 213-938-1

-Lkg tor altractv, black or Hispanic fem voc (ha( sings

R5&7B pgg Possible recrd deal. Girl grp & solo act. 213-

20!

~Male & fem voc ndd by keybdsVarrangr for demo wrk on
spec. Jeftrey Osboume, Whitney Houstonstyle. Cali Aanon,
213-462-3491

<Male rapper/R&B smgrs nad for upcmng demo proj.
Some pay. 213-953-6422

-Male 1enor kg for 2 or 3 other exp (enors & 1bsvocto
form an R&B pop g e. 213-296-17.

~Male voc ndd, Johnny GIlI s(yle for bckgmd on rap tune.
Pis cali Blade 213-461-2081

~Met every losar in town. Still srchng for tintd pro Id voc w/
mage ala Jagger, Tyler, Marriot, old Stewart. 213-856-

+Orlg T40 rock band w/recrd deal pendil
lorzbgd(up & some ids. Keybrds a plus. Joe
70:

nds fem si
att.310-79 -

+Pro male voc for estab, progrsv HM band. Infl Rush.
Fates. Must be dedictd w/grt fange ala Tate, Dio, etc. Lv
msg. John, 310-788-5968

*Pro male voc/irontmn for top headlining act. Lng hr,
xtensv livesstudio exp, n melody/lyric writng abil. No
screachers. 310-373-9254

*Pro sngwtr skg R&B dance fem & male vocs. Send tape
& pic 10 12200 gsm Riige Way, Northridge CA 91326
=Robln, irtsh bla voc&soocerplyr nd your phone #. PIs
call Gene, 818-763-53

“SACRED SOULS Ikg |or Id singrirontmn. Infl Floyd to
Metallica, Sabbath, Zep, Rusn. 213-255-7562
~Screamer wid for U. ro & Japanese tour, $2000/
week. 5(:au to hear clips. Lvmsq Absolute pros only. 213-
243-050

-Seasoned profrontmn avail. 21/20c1ran§99 killerimage,
album credits, 3 yrs road exp. 310-42 ]

's vocs, Roth's charisma, Tate's ego wid by

g immed.
<Hvy rock band, xperimail & groove orientd winflof blues,
funk & altmiv. Nd strong voc w/range, charisma & writng
abil. Srs. 818-761-1635

+l wnt a voc. Open minded. Infl by Morrison, Danzig &
Chns Bailey. Jesse, 213-225-6089

«Incredbl NY based band sks dynamc voc. Intl S'Garden,

PRO VOCALIST

WANTED FOR

TOURIN '93

w/Debut Release
Skills of S. Bach
C. Cornell a must!

(415) 594-1779

estab band w/sngs, image & team plyrs obsessed w/
success. Massive studio, stage exp necssry. B18-761-
4346

-Slngr ndd. Band kg for singr into altmtv sound ie
S-Garden, Tool. Gigs pending. Jamie, 213-259- 9362
+Singr wid for estab LA based band w/dark melac edge.
Exp only, pls. 818-882-5228

-Slngr wid lor species band We are humid. Big bag of

Femate Vocaust Wanteo

immediately
to complete group
for production deal.
Contact
NU-U Productions

(213) 461-9530

sr\gs abou( everythlng trom multiple nudities to Irg curds.

*Singr, bckgmdvocwld 1o pertrm, sing & ply w/R&B funk
bgo 9B%r\t‘l nds bekgrnd singr. Must be funky & soull. 818-
980-7

+Singr, upbesat . Jellytish, Squeeze, Crowded Hs,
XTCQC Trick, Unaffected voc style & gd frontmn skills
i . Paul, 310-452-3740

*Sin gr/lrommn wid for estab punk band. Music, lyrics,
demo, gigs. Ready to go now. 310-454-5708

+Singr/ rlcstvlslonarysoughlbymly mbal groovyband.
Msodern psychdic sound, gri sngs & lots of exp. Dan, 213-
*SIngr/sngwrir wiimage wid by pro guit/sngwnir for collab
fead (oggwlnq sit. gln!l Stones, 8ougar, Humble Pie.
818-981-4624

*Sngwrir sks male & tem R&B, pop, dance & ballad voc
fordemowrk. | have connex. Youwnt fo be astart Call Tim,
213-882-6917

~SouMl voc for creatv R&B, funk infi rock band. Originalty,
intelignt lyrics. 4ges 20-26. Extreme, L.Colour, Dan Reed.
Very srs. 818-248

wid fo rock band w/
mgmt & lndustry support. Must nave image & att. Inf! VH,
Kiss. Leppard. 310-393-9493
~Teenage alirntv metal band wisolid matri, abil & rehrst
spc sks id voc under 25. Intt O'Ryche, .Makden, etc. Brian
818-968-6205
-They mated & forth came a son. A singer of the
mckmgblrds&ascreameronne vultures.John, 213-851-
9824; Joe, 818-901-1
-TOSS THAT DOLL sks deranged individual who can
sing. Must have soul & balls. Srs only. Don't waste our
time. Pete or Paul, 213-464-5849
*Voc wid for balis out, no frills band Must be raw, meldc
%%ogm. goc style of Scream, Skid, Hard Line & Aero. 818-

-266:

*Voc wid for estab rock band. Have connex. Total
commitmnt ndd. No drugs, S of llakes & fakes. Srs
musicns only. Victor, atter 4 pm. 213-739-5829

<Voc wid lor HR dark band. Cail Scoft, 818-909-0874
-Voc wid for orig rock band. 818- 361-4121

<Voc wid for wrkg seqnertrio All styles from 40's o 90's
Dbt on keys helpit. Cali Steve, 818-246-3593

+Voc wid to compl all orig highly ins wahonal rock bandw/
90's sound of Boston & Kansas. Rehrs in LA area. Srs
inquiries only, pis. Call Steve, 714-992-2066

+Voc widto compl dualguitband. infl Priest & Maiden. Call
Mike. 818-893-3544; Sean, 818-894-4825

~Voc wid to compl hvy, aggrsv metal band. Lkg for srs
musicns. We have plenty of equip, tunes, exp & rehrs! spc.
714-492-5873

-Voc wid to lorm monster bl% rock band of century. Roth
mts Von Scotl. 310-306-398

«Voc wid to J/F solid, mainstream R&R band wi/collab on
od tunes ala Tesla, AC/DC. John, 818-719-9297; Joe,
818-362-3853

<Voc/trontmn to compt 4 pc rock band. Intl VH, Satriani,
PAza ;;Ius So Bay area. Soon to be gigging. Danny, 310-
402-8762

SIGNED HARD ROCK BAND
SEEKS
Superstar Hard Rock Vocalist
Must have world dlass voice: Ronnie James
Dio, Klaus Meine. Highly marketable stage
presence: Sebastian Bach, David Coverdale.
Great opportunity for the right singer. Im-
mediate album & tour. Send package fo:
Ron Roberts
7095 Holtywood Blvd., #558
Hollywood, CA 90028
(213) 850-8721

dance experience.

AUDITION

Top international producer auditioning for
three extraordinary

FEMALE SINGERS

to form a new recording group for major international
record deal. Must be able to harmonize and have extensive
Must be energetic, good looking and
under 25 years old. Spanish language a definite plus.

Send brief bio, photo and demo cassette before
November 15, 1992 deadline to:
Zig Zag Productions
6255 Hollywood Blvd., Suite 915
Hollywood, CA 90028
Attn: Audition

Initial selection of applicants will be individually
contacted for live studio auditions.

INGERS!

YOU CAN’TFIX IT IN THE MIX

IF YOUR VOCAL TECHNIQUE IS BAD,
YOU CAN’T POLISH THE PERFORMANCE

Learn the vocal technique that has assisted
over 86 grammy award winners...

THE SETH RIGGS METHOD
Jodi Sellards s Riggs Associate

“Few teachers understand the bridges in the
human voice.Jodi can teach them and sing them.’

818-786-4234

‘818-7-VOICE 4 YOU

—Seth Riggs

MUSIC CONNECTION, OCTOBER 26—NOVEMBER 8, 1992



[EIFREE CLASSIFIEDS

13. DRUMMERS AVAILABLE

~Drmr witaste, pwr, style & yes, an image to match, avail
for creatv & outstndng rock band wimaj representation or
recrdng contract. Impossible? I hope not. 213-968-2588
«A must for all your drmmng nds. Dedictd drmr/bckgmd
voC wi12 yrs exp sks altmtv &/or groovy HR band. Kerry,
818-994-5874
A pro drmr avail for recrdng & tourng. Paid sits only. Maj
credits. Compt acous & elec gear. No metal. Not a singr.
Tom, 818-980-4862
<Animal drmr relocating to LA zoo from Phoenix 200.
Tourng, recrdng exp. Inti Crue, Ozzy, Dokken, Lynch Mob.
Pro equip & att. C.J.Roxx, 213-856-2292
-Awesome, hrd hitng pro drmr ala Lee, Castillo,
Castronova, Bonham, Avait tor cmrcl HR grp w/maj deal,
gag,rm. Star image, equip, demo avail. Chris, 619-295-
2

-Boom csmck. No att. Pro drme avl:ixil “I,:I p.;xyylegigI?;
recrdng. Simple or complex. You call t, I' . Nat'l
endo:gd. atbum credits. Scofty, 818-757-0&4
-Dedictd drmr sks HR band w/singr, real sngs & mgmt. |
have pro exg. Imag: & equip. Stylesof Bonham, Cameron,
Scott, 818-763-7387

-Drmr & bst team avall for session wrk, fill in sits, rehrsl
sits. Steve, 818-782-9205

5 Time “Modern
Drummer” Poll Winner.

Accepting students
in L.A. area.

“A Master Teacher”
—N.AJ.E. Magazine

(818) 766-3851
DRUMMER

NEEDED

to complete, passionate, modern
psychedelic band. We have: great songs,
pro management, private studio. Our
influences: R.E.M., Gabrlel, Sugar Cubes,
Psychedelic Furs. You need: Pro ability &
attitude, intelligence, artsy image and be
influenced by: Bozzio, Bruford & Copland.
Band rchearses in North Long Beach. Call

31009254247
21329534670

DRUM LESSONS

1st Place Winner of Guitar Center's
SoCal Drumm-Off Competition

* Jazz ¢ Double Bass
* Rock ¢ Poly-rhythms
e Funk e Visual tricks

¢ All Jevels
Now accepting students

(818) 340-8517

DRUM
LESSONS

with
PAUL
MONROE

Former
Drummer

for Capitol
Recording
Artists XYZ

Learn only
what you want

ALL STYLES
{(310) 543-2816

60

«Drmr avall, 15 yrs plyng exp, Ikg for estab band w/studio
& shows. Styles include Q'Ryche, Rush, Fates. Jim, 714-
773-6339

«Drmr w/image, style & abil kg for HR, sex groove,
crossover dance band. Dan Reed. Extreme, Prince, Pwr
Station. Originty first. 213-968-2588

~Drmr w/ing hr rna?e sks band. Solid meter, bckng vocs.
Paul, 818-753-163

-Drmir, 24, Berklee grad, sks aggrsv band. Studio & tour
exp, tmspo, equip. Pro onllr, 0 BS. Alice/Chalns, new
0zzy, S'Garden, Metatlica. Todd, 310-289-1023

=Drmr, numerous yrs exp, electrnclly equip'd for session
wrk. Will lay trks free for copy of finished product. Craig,
310-543-1205

~Drmr/progrmmr, exp in hip hop, & R&Bmusic. Have
compl electrne kit & sampler. Avail for recrdng or band sit.
Johnny, 213-661-8204

~Drmrivoc, solid groove orientd hrd hting sks band. Pro
studio & road exp. Midi exp. Ken, 818-905-8326

~Exp drmr avail for paying qus All styles. Studio or live,
acous & Midi. Gnt vocs. Call now, don't delay. Jeff, 310-
398-2190

~Exp groove orientd drmr kg for groove orientd band. fnt¢
Ng:g rleans, Motown, rock & jazz. Call John, 310-692-

8

-Fem drmr sks meidc, cmrct rock band. Gdimage, dedictn,

tmspo, equip. 310-594-6176

~Flrst class drmr w/xint Id vox, to JF adult conimpry pop
rp. Styles of new Chlcag. Loggins or Collins. Must write

have posiive, pro att. Bill, 310-214-7270

*Former 3D Picnic drmr sks really gd altmtv band. Call

Brandon, eves, 818-891-3920; days, 818-907-1548

«Hrd httng drmr into Helmet, 70°s disco, okd Sabbath &

S.Pumpkins. Lkg for hrd rocking band. Have tmspo &

eﬂul . 213-353-9431

o hitng slammer avail. Infl Brains, NWA. Don't waste

my time. Srs Inquirles only. John, 818-385-8306

«Jazz drmr sks wrkg band. Call Jim, 310-318-2210

~Jazz fusion drmr Ikg for atight & fun gnr lhal'sz’igging &

is mature & pro in plyng & personality. Al, 818-447-4228

-Keybrd playr & tem drmr avall for anylhin%mal pays. Gd

PA, equip & tmspo. Call for details. 805-251-4049

-Percussnst. Congas, timbalis & hand toys, sks Srs wrkg

band wivision, goals & a purpose. Gt an & grt plyr. 818~

890-2708

-Pro dbibs drmr sks image concious, slamming rock band

into Motley image w/hook orientd sngs. Maj endorsemnis,

comp!, ready 10 go. 818-567-7330

«Pro drmr avail for HR act. Infl Aldridge, Bonham. Pros

only. Frank, 818-708-0386

+Pro drmr skg hom bands to pertrm in local clubs. The

music of Chicago, Blood Sweat & Tears, Twr of Pwr, etc.

Lv msg. 310-868-7337

*Pro drmrw/irk recrd avaitfor showcs's, demos, T40, csis,

gg:é | gslrég 10 & bekgrnd & ply ali styles. Paul Goldberg, 818-

-0998

+Pro rhythm section skg estab, cmecl rock band. Music
#1, motivin, dedictn a must. Where's he real music at?
Journey, Bad English, Hard Line. 818-998-7755

~Scraper drmr sks bandinwhich everyoneis named Paul.
Spandex is vital. Must like garlick. Paul Lee Smith, 818-

352-9728

~Th yettastyw/i & passion. Key ingreds
drmr w/out the recipe I'm ndd for to conquor the world & Id
our generation. Mark, 213-874-5174

Electronic Repair

Services
Keyboards « Amplifiers
P.A. Equipment
Organs e Digital Pianos

Wall To Wall Sound

at Waltrips Music in Arcadia

818-447-7022

24-HOUR HOTLINE: (213) 462-3749 |

 NEXT DEADLINE: WED., OCTOBER 28, 12 NOON |

+100% dedictd drmr wid to form band. Must have simple,

solid style. Infl Aero, Stones, Faces. Must have young,

skinny, white boy image. 213-896-8100

A drmrwho can ply really well ala Ministry, Godflesh, Skin

Chamber. Rick, 213-461-9592

<A hrd grooving R&R band sks single bs drmr w/gn att.

Call Kyle or Vance, 213-874-6427

«Acous/elec guit lkg for congo drmr & set dmmv to write

altrntv, upbeat rock, Hawailan, African, Latin style. Pete,

310-396-6294

«Aggrsv, verstl drmr ndd for funky, pro%rsv. HR $¢ol.

Have contacts & mgmt. infl Zep, Peppers, Sabbath, Yes,

Love Bone. Mike, 818-506-1183

~Aggrsv, wild pro drmr wid for hrd R&R band. Uniq, soull,
roove, rad, intensity. Own studio. Bonham, Mick Han,
oon, Jane's, Peart Jam. 213-969-2445

<Ahmtv drmrwidfor Peace & Vegetable Rights. Infl REM,

;;;I: Hitchcock, Jazz Butcher, James. Dave, 213-938-

-Altrntv style pop band sks

drmrwipositive att. We have gigs. Call Kirk, 21 3-53&7356

-874-869

21
«Artistic, meldc, groove orientd R&R band wisoul kg for
young, pwrtl droe. Infl Peart Jam, U2, Zep. 213-465-8499
+Attn, mature, angry drimrs. Former, Smile/Red Kmss%un
forming hrd jazz/blues, noisy pop band. 213-464-781
-Band sks creatv drmr. R&R ala Journey, Foreigner, Bad
English. Tom, 818-891-7956
+Band w/unk sound & image w/24 trk time sks drmr w/
signature sound & grt all. We wnt to take rock 10 a new
level. Lance, 818-398-0880
~Cmrel rock band w/lem voc skg dm for gigs & recrdng.
310-973-7212
“Drmr wid for hvy, mekdc, orig band. Infl
Slayer, Sabbath, Helmet. Roommate siilty also in
Canoga Pk. Don or Bret, 818-713-847
-Drmr wid by estab Hilywdband wkiller R&R matrl & punk
edge. infi Pisiols, Ramones, Stooges, Dead Boys. Pro
gear, chops, att, trnspo a must. 818-848-5336
*Drmr wtd it & bst w/maj connex for weekly jam.
Possiply somel srs. Hendrix, Jane's, Bootsy Collins.
Call D., 213-650-7047
~Drmr wid by voc & bs plyrtoformband. Infl Replacemnts,
Dead Boys, Zodiac, Si s. Mike Hell, 213-896-0905
«Drmr wid lor aggrsv, meldc, post punk band. Male, fem.
Mu7sé be dedicid. Infl Fugazi, Beatles, Pixies. 818-956-
69

*Drmr_wtd for altmiv goplroek trio wilabl intrst & demo
deal. Dave, 310-208-4516

<Drmr wid for band w/mgmt. Must be avail to tour. Infl
Dinosaur Jr. Sonic Youth, Husker Du. 818-981-0509
-Drmr wid for hrd core, speed metal thrash band. Dbl bs
only. 310-657-9783

-Drmr wid for hrg edged metal band that grooves. Have

rehrs| spc, srs musicns only. No bozos or flakes. Adam,
818-767-3022
«Drmr wid for ic_alftrntv trio. Hendrix, S«

hvy, ps;
Barrett style. Bruce. 310-399-6528

[
WESTSIDE RECORDER

.(A ful! production facility) .

Brand new M-3500 Console / 64 input mix
PRO DAT + 16 TRK * Total Midi @
EVENTIDE/ LEXICON / DBX/RANE/ YAMAHA
CD QUALITY PRODUCTION
Producer + Musicians * Vocalist avail.
Rates Negotiable from $20-$30/hr

(310) 641-6763

METALSET

Custom Metal Fabricators
Sets — Scenery — Props
Steel - Aluminum
METAL STAGING
Custom Cages ~ Drum Risers
Catwalks ~ Trussing
” 1

> »t all production sche: oe

Call: (818) 787-4726 or

Fax drawing or storyboard to

(818) 787-4712

[Nt UNDERGROUND

~Drmr wid for orig band into Eagles, Beatles, Petty,
Clapton. Mike, 310-822-8860

-Drmr widfororigband infl U2, Gabriel. Own small rehrst
. Grt matrl. Nick Phoenix, 310-301-

<Drmr wid for progrsv metal/rock band. Must be dedictd &
creatv. We have abil & swdio. Infl Rush, Marillon &
Q'Ryche. Jarrod, 310-208-8351

«Drmr wtd for R&B, roots rock band. Pocket plyrs wieel
& timing a must. Stones, Faces, Crowes. 310-439-8087
«Drmr wid for rock band into Hard Corps, Run DMC &
Beasties. Pls v msg. 310-402-2261

~Drmr wid, age 20-25 wivocs, Ing hr dedictn, for band inf)
Joumey, Tolo, w/ots in the wrks. Alex, 818-994.0456
-Drmr wid, Lombardo style. Infl Prong, Slayer, Testament.
213-389-6948

-Drmr wid. Fishbone, Nirvana, Neil Young. Ed, 213-874-

recrdng studio in
18|

8183
«Drmr wid. golgfor ditferent Ik & sound. Some instrrnntls.
Max, 714-595-6246

-Drmr wtd. Infi Motorhead, Minisiry & Scraich Acid. 310-
634-1869

*Drmr wid. Inti Zep, Rush, Sabbath, Ozzy. Robert, 818-
345-0308

-Drmr wid. Voc orientd, estab, altrntv pop band. Infi Brlan
Wilson, Joe Jackson, Todd Rundgren, Elton. Adam, 818-

09-9331
~Estab HR trio sks hvy httng drmv ala Tommy Lee & Rick
Alten. No flakes or amateurs. Must audiln. 310-854-0291
«Fem drmr ndd for all gid, comrngvy cntry band,
SOUTHERN STAR w/orig matd. Must know cniry style.
Call tor more info, 310-858-1671
«Fem drmr ndd for orig, funky rap band. Must have srs,
funky groove. Mark, 818-786-0180
«Femn drmr nad to compl ali fem band. 714-525-1660
-Gt opportunity for pro driw w/Colorado based, nat'l
tourng acl. Ste: igs & funded for recrdng orig rock,
blues, tunk, soul & r 6. 303-449-6094
+Gult & bst wHilywd rehrs! sk drmr to form pwr gig. Int!
Love Bone, Alice/Chains. 213-461-8149
~Headlining LA band sks drmr. Have maj afly, prodcr,
tinancl bekng & tour booked. Your infl Kramer, Bonham,
Kirk. Pkg to H.Allen, 10108 Fernglen, Tujunga CA 91042
+Hrd httng groove mng%:o“r’sbqed. altrntv, metaiband.

PP len, Floyd. Pros
only. Lv mgs. 310-281-7560
+Hrd httng rhythmce rock drmr for crunchy rock/pop sound.
Wrkg att importnl, nice quick fills, cymbal wrk.
Soringsteen mts Soc Dist. Harry, 23-965-8834
-Percussnst for Latin, R&B, pop, AC, crossover mairt w/
recrdng deal pendir& Srs, bifingual pref'd. Ages 22-32.
Ratael, 818-504-1800 days: Bran, 818-727-9565
+Pro monster drmv wid for the next gt cmrcl metal band.
infl Whitesnake, Dokken, Lynch Mob. Have compl band
excep! drmr. investor intrst, labl intrst. 310-864-7567
-Progrsv rock ensembie infl by ELP, Yes & Kansas sks
drmr, 28-40. Mus! read & be comfortabie plyng to click.
Michael, 213-258-5233
«Putting together a band w/anger & soul. If you're lkg for
a proj you can jump info & get signed, don cali. | nd
someone creatv. 213-851-71
-Rock band, JECKYL & HYDE, auditng drmrs. Xint
dynamcs & meter essentlal. Abil, desire, equip, tnspo
necssry. High protile, groove orlentd rock. C . 818-
894-7663
-Rock drmr wivaried infl from R&B to metal for orig band.

2ada. 213-467-2645
, verstl British rock sound. Infl

+Rock drmr wid. O
Queen, T-Rex, Bowie, , Baatles. Srs onty. Whitter,
10 do Shows,

Santa Fe Springs area. 310-693-4940
recrd immed. Concrete Blonde but tunkier. Sherby, 310-

+Roci/funk drmir wid for altmiv pop proj. Lkg
399-6184

2A4ATRK

*Album Production/Pre-Production

*Wriling/Arranging/Songwriter Demos

*Sampling/ Sequencing/Programming

*Live Room/DAT/Full MIDI Keys & Drums

Special Rate at SHr. Block gaginserihea
(818) 785-6751

$100 per song or $15 per hr.
8-Track, Midi, SMPTE, Atari
Computer, D4 Drums, Samplers,
Keyboards, Wall of Guitars
and Basses. Flexible hours.

213/664-7467

Ask for Josh

DRUM LESSONS

* Host of “Drumst6* TV show

* “Connecting the Years" drum clinics
w/BililWard of Black Sabbath

* Featured in “Modern Drunimer*'
Magazine

All styles: Heavy Metal to Jazz
Now accepting students.

(310) 392-7499

YoxVire

RECORDING
Pro Designed Studios
don’t have to cost a fortune

24 TRACK

TRIDENT SERIES 80
Otari, MCl, Neumann, Lexicon,

Eventide H3000, LA2A’s & more
(818) 787-4843

DAVE’S UNDERGROUND

2" 24 1K &
]" ]6 TK from

$20/hr
INCLUDES ENGINEER
VOCALS A SPECIALTY

(213) 856-4929

GUESS
RECORDING

_ 18 TRACK STUDIO
A ALBUM PRODUCTION
A MASTER QUALITY RECORDING
A BROADCAST QUALITY DEMOS ON A
BUDGET
A TASCAM 1/2° DBX 16 TRACK/DAT
A EVENTIDE ULTRA-HARMONIZER
A GREAT LIVE DRUM SOUNDS

818/769-9569
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[ FREE CLASSIFIEDS

14. HORNS AVAILABLE

-Alto sax plyr skg T40 or R&B band Will be part of horn
section. Pls contact David Z, 310-695-3149

«Sax plyr avail. Tenor, alto & soprano sax & fute. All
styles. Can read, write music, horn arrangemnts. Studio
wrk, TV, jingles, tours, etc. Chuckle, 310-604-0442

«Sax plyr, soulll blues, fun R&B & R&R plyr avail for
gessions or live wrk. Can read music. Kevin, 818-377-
3272;213-660-6111

-Sax plyr/EWIwind synth plyr avail for studio wrk, demos,
all st;les. also for horn section arrangemnts. Rick, 818-
845-9318

-ghe Angel City Horns are avait for all pro sits 818-882-
8354

14. HORNS WANTED

<Horn plyrswidtojoinjazzy, tunky. electmc popband.No
pay. Lv msg. 818-508-7972

15. SPECIALTIES

627&:" rap grp skg dope prodcr & mgmit. Sherry, 310-558-

A veteran rock band, bound & determined 1o make it big,
sks music industry rep to secure labl deal, tour, gigs, etc.
Alan, 213-851-3494

-Accompishd, stralght acting guit/voc/sngwrir wits 10
hear from other gay musicns. Maybe we can wrk together,
into classic rock/pop, KROQ, etc. 310-375-3611
~Acous/elec guit lkgforposiive. srs musicns. Mandolinist,
vwlinist, accordianist, horn section, drnrs, etc, 10 write
altrntv, upbeat, rock, Hawaiian, Alrican, Latin style. 310-
396-6294

<Attn bands. Cal State Northridge is booking ali kinds of
music! perirmrs for weekly noontime concert series Send
demos to Noonlime, AS CSUN, 18111 Nordhotf,
Northridge, CA 91330

-Band ndd to share studio at downtown rehrst Lrg room.
securily parking & 24 hr access. $2265. 818-571-0067;
818-766-9204

Black rapper/voc alalce Cube. BJ Quick, wtdtorhrd core
rap, funk, rock band. No bald heads. Hendrix, Bootsy,
Funkadelic. 310-372-3208

% JUR SO NGS

<INTERLUSION. Lush, orchestral rock. 4 trk demo mus!
be heard to be believed Have maj league intrst, nd maj
league bucks. Dan, 206-522-6295

-Invosator wid for cmicl ro;:; band. Vez solid outfit, grt
sngs, 3part harmonies, lop plyrs, image & xInt equip. Joet,
818-303-0273 P = aup
+JQHNNY DIRT & The Ugly Americans nd money for
tourng, merchandising & recrdng. Get yoursel! a piece of
the pie. Calf Luz, 213-462-4678

-Light man wiorig ideas & intense imagination wid for
enersglc HR band. Call LITTLE MISTER ME, 213-467-
840!

*Mountain dulcimer plyr avail for session. Andy, 818-

994-7117

“Multtinstrmntist marimba, tkute, bs & percssn avail. Has

seqncr. 310-391-1228

*Musicn/arrangr w24 ik recrdng studio willing to spec

time on band or solo artist for recrd deal. Mike Nilg, 818-

706-1043

-Muslcn/gult/singr wnts to meet w/other musicns. F've got

ong music. 213-669-9095

g(s)glgggmhem rock grp lkg tor mgr or booking agent. 805-
- 1

+Pro state of the art rock act sks bekng, mgmt. We have
hit matrl. pro team plyr & 24 trk studi. Ready 10 go now.
JJ, 714-848-1639

*Rare Hendrix 1973 promo gosler. bar stoo! pose w/
feather in hat. White, black & red. Very classy. $125
Cheryl, 818-330-3355

*Real band, real plyss. real psychdic. CD avail. Lkg tor
booking agent or m%ml for gigs. Infl Dead, Hendrix. Floyd.
ER"C;;IJOI n, 213-8 G-SLSR e
*Roadle interns wtd by ing band. Will train. Cary,
213-874-9675 R i
-Singr/sngwrir w/half bckng nds other half, $2500, for
studio wrk. 310-395-6820

-Sngwrir/singrivisionary, wrkd w/Elton John, Yanni,
George Benson, Al Jarreau, sks financl investors for
demos. Has grt rock & R&B tunes. 818-663-1791
“Sound engineer w/exp from clubs to maj tourng acls
avail. Stop being butchered. Il learn your sound
Reasonable & reliable. H.R., 818-761-9068
+Studlo g rp nds funding to compl proj at Bad Animal studio
in Seattle. Moody Biues, Floyd style. Srs inquiries only.
Larry, 206-783-0645

“The worst tiddlefelec violin avail. State of an equip,
chops & vocs. Don't call me. 818-359-7838

16. SONGWRITERS

<Cntry music lyricst sks sngwring partner. Srs only, Tom,
213-658-8756

«Elec violin, sax plyr, singrisngwrlr sks soulfl musicns to
form a grt bluesy rock & chtry band. Call Mark, 818-567-
0687

-Fem compsr wihit matrl aka Madonna, Amos, Bush,

Lovich, sks investor, publshng, mgmt. Have sngglorolher

ansts, cntry, pop, rap. Pros only. 310-288-501

-Fem pop singr sks sngwrirs. Pop, dance style. Have

demo deal. Send tape & bio to Melanie, 8424-A Santa
Monica Bivd, Box 572, W Hilywd CA 90069

~Ind aperirmnc partner lorwrkg duo sit. Keys orguit. Have
igs at maj ski resorts, $3. Seger, Eagles, CSN&Y,

bt ;ggmaw. Petty, etc. Call Jackson Kayne, 310-822-

«I'm Ikg for a compsr to set music to lyrics. Reginal Brown,
713-890-0791
+Lkg for pop, dance, funk sngs & pop. dance, Latin sngs.

24-HOUR HOTLINE: (213) 462-3749 |

NEXT DEADLINE: WED., OCTOBER 28, 12 NOON |

«Lyricst. Many hits & connex. New to LA. Sks pro compsi/
progrmmyr. Studio a plus. Tony Powers, 213-661-8028
-Lyricst/:'ldpper nds bomb trap proder w/just dope bomb
trks only appI( for collab. Contact Jai, 818-501-2216
<Pro guit wiverst ip & sound avaitforrecrdng sessions.
Reasonable rates. Dave, 818-752-9402

+Prollfic & sincere lyricst sks musicns 1o reflect my words.
LHte is a mirror. Jim, 818-359-5162

*R&B san,r Ikg for somaone to collab w/on R&B sngs.
213-661-8762

-Sng plugger wid, P/T. Pay depending on qualitications
plus percentage & commission. Lv msg tor Ms Williams,
213-960-8886

+Sngwriravail R&B, soul. ballads, T40. Signed acts only
Track recrd. 213-969-0205

-Sngwrir has sngs avail. Uptempo & ballads. Styles are
rock, R&B, dance & pop. Mark, 213-653-8157

-Sngwtr Ikg 1o coliab wrother sngwrts on R&B, pop, orig
proj. Infl Babyface, Jimmy Jam. Bob, 310-864-3858
<Sngwrtr/lyricst wid to write w/bst/guit'sngwrtr. Infl REM,
Lou Reed, P.Gabrel. Tim, 310-289-2173

Fem pop singr/dancer to write for fem pop
Maj recrd labls intrsid. 310-281-7174
+Lyricst skg compsr 10 collab w/R&B, soul & pop music.
Robert, 213-381-6795

-Lyricst wid. Aduit contmpry. Srs & exp only. Larry, 818-
360-5006

2 SIMPLEX 35mm
PROJECTORS

w/5 STAR Sound heads & bases,
7000 watt XENON Lamp houses w/
power supplies in custom
transporation cases w/wheels. Front
or rear projection, Like new
condition, used 180 hours.
Cost $84,000 sacrifice $55,000
UNIVERSAL PROJECTOR COMPANY

(818) 980-2570

SPE‘:IA[IZING .N - SONGWRITERS & SOLO ARTISTS |

-All Styles-Pro Studio Musicans & Vocalists-MIDI Sequencing & Pre-Production

| +8 & 24 Track Studios -Arranging & Songwriting Assistance -Vocal Coaching
-In Person & Mail Order Service -Competitive rates *We Cut CD's & DAT Masters

PRO DEMOS
100 PER SONG

Multitrack « SMPTE « CD Quality
Includes all Midi tracks, access to
1000°s of samples and synth sounds.
Drums, bass, keysand vocalsincluded.
Why pay by the hour?
ALL STYLES

(818) 501-4214

Samurai Music
. Productions, Inc.

24-Track Recording Studio
w/32-channel Studio Master [l Mixer
Award-winning staff a'so available for Film & Video
scornng and production
- 1-song demo, $100/DAT Master
« Complete demo service available
for turther info & brochure,

Call 213/973-1835

TRAGK HOUSE
24 TRK

Trident, Otari, 480L
Eventide, Lexicon, Mac
Neumann, Steinway, DATs

(818) 781-2263

F\TK@/ 16 TRACK RECORDI]
*M.S.R16 « DAT

*M1 »S800 « Synchronizer

e Specializing in Live Bands

» Serious Inquiries Welcome

— - —

DYNAMIC SQUND
RECORDERS

Pro 2" 24 trk

Large new
N. Hollywood Facility

(818) 753-7665

~ *$30/hr

THE
MACHINE SHOP

36 Input TAC Magnum/1* 16 trk/
Alesis ADAT/Pro Tools/DAT
Neumann, AKG, Sennheiser, Shure,
Mac, T1, 770, Alesis, Emu,
Dynacord, large recording room, lots
of outboard, your engineer or ours,
major credits, production avail

213-667-3029 ¢ 818-558-3760

.
]

@‘ Call Tom Kane ViSA
.

| DISC MAKERS |
" Cassette & CD
Manufacturing

. 1 500 CDs

° with

* | B&W inserts

In two prece
|(‘W(‘| }JO)(

‘1790

Call Today For Qur
FREE Full Color Catalog:

1-800-468-9353

1328 N. 4th 5., Philo., PA 19122

215-232-4140 FAX: 215-236-7763

WANNA GET SIGNED?

You've got your music together, now it's time to
get your business & ‘package’ together! There's
been little professional & personalized help for
unsigned artists...untit now - We're a group of
working industry pros (labels, producers, manag-
ers) willing to consult 1-on-1 with select artists
aiming to make a successful career.

“The biz has never been tougher—

have pros on your side!”

cal PRO-CONNECTION
24 nours (213) 962-8045

Call for free info!
« Record/Distribution Deals * Photos/Bios/
Promo Kits » Press * Demos/indie Releases
« Graphics <Tape Shopping

— (818) 358-3450—

WHOLESALE CDs

LOWEST PRICE  TOP QUALITY

W/1000 unit order
You supply 1630 3/4
submaster. DAT extra fee.

(213) 930-0510

ATTENTION
SONGWRITERS

1/2* 8 TRK Tascam (high-speed w/DBX)
Full MIDI Studio
Soundcraft Studio Desk
State-of-the-art outboard gear:
Roland, Oberheim, Lexicon, Yamaha, Alesis, mics 8 monitors
DAT Mastering
$15/HR incl. engineer!
4 HR minimum, CASH!

(310) 374-6445

World Class Demos

100 per song * 12 per hour
Our demos blow away the competition
Specializing in Alt. Rock & Dance Pop

Exceptional Drum Samples o DAT
Sans Amp e 16 Bit Drum Samples

Weswine Whaees
EAVING AVES 1RODUCTIONS

310-575-4003

GREAT DEMOS
$100/SONG

Tons of sampled & synth sounds.
Live room for drums, guitars &
vocals, pro 1" 16 TK recording,
CD QUALITY DAT MASTER

ALL STYLES
Call to discuss your project.

S
(818) 787-3203 NI

MILLER BROS.
PUBLISHING

Do you need new material?
We have songs.
All styles, catchy, quality stuff
Contact at: 714-492-2938

SONGWRITERS

Commercial R&B, Jazz
and Pop material needed
for album project for
female artist. Call for
more information

(818) 780-5514

DAVID CAT COHEN

(ASCAP, NARAS)

PRO KEYBOARD
INSTRUCTION
PRO ARTIST
DEVELOPMENT
SONG STRUCTURE
WORKSHOPS

Get your chops, your songs and
your act ready for the charts!

213/258-0245

y g
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CASSETTE DUPLICATION

Highest Quality
2 Real Time-High Speed
AL Compact Disc
Laser Printed Labels
DAT to DAT

e (213) 464-5833

24 TK-SSL/

NEVE/STUDER
$45/HR (213) 465-4000

1

STUDIO DEE
24¢16¢8 TRACK STUDIO

2 DAT's, Neumann U87, Eventide H3000
SE, EPS Sampler, D-50, Atari 1040, Urei,
Lexicon, DBX, APHEX, BBE, NS 10's,
JBL's, 1/4" 2-Track AND MORE.
$25-30.HR (213) 662-9595

RELAXED AND CREATIVE ATMOSPHERE

When cassette copy quality
is your highest priority...

- Each order |nd vidually processed with care

a 1 Otan

and cahbra(ed {or optimum reproducton

- High-tras Super-Chrome 1ape and “Shape” brand
cassette shells used exclusively

+ Laser printed packaging for protessional appearance
SEEER  ProSound Audio Labs  /_=..
—— §18-972-2427 «

DIGITAL AUDIO EDITING
SOUND TOOLS 11

Studio Vision DAT editing, CD
premastering, tweek and compile ‘perfect’
takes from multi-track. Lots more featurest

Engineer w/major credits available.

Low rates 818'762'0008
24 TRACK

ny/MCI-2 inch JH-24 AL Iil
éO/H R INCLUDING
ENGINEER
Qfter exgres 1/1/93

818-782-3398

If vou pass this up—you're nuts!

RAP

RECORDING STUDIOS
IFIT'S NOT RAP-DON'T EVEN CALL

463-6535
J P STUDIOS

16 TK and 8 TK from $15/HR
« Large live room » 56-input console
- Full midi + Quality mics and etfects
« DAT « Programmung and engineer
included « Call for the best

(818) 543-0477

Rap & live groups weicome!

MASTER

OUALITY DEMOS
Specializing in R&B/Pop
Full productions or MIDI Pre-Production

DLP (81 8) 901 -0700

/ g _M_, #
5 §sn| ICSM@

24 TRK RECORDING
Call for Discount Rates

(818) 361-2224

Caravan Productions
16 Trk. 1"

Exper: Macintosh Programming, D A.T.

Tunnoys, NS10's Lexicon, Akai Sumpler,

Korg, Roland, Fender Guitars, Pro Mics.
Don't waste your time with amateurs.
Excellence is our standard!

(818) 981-4150
PUBUIC —

24 TRACK
4 SONGS $375
INCLUDES 2" TAPE, DAT, 10 CASS.
(714) 590-5868

PRO P.A.
FOR HIRE

310/827-3540
RENT-A-RECORDER

ADAT Digital 8TK $200/wk

1/2” 16 TRACK $200/wk
DAT: SV 3700 $50/d $110/wk; DA30 $45/d,
$100/wk; DA7 $40/d, $85/wk.
Cassette 8 tk $85/wk. FX, mics, efc.

GERVASI RECORDING
1/2" 8 TRACK *15/hr

INCLUDES PRODUCER. MUSICIAN. DRUM
PROGRAMMING. DAT. MPC 60. D-50. SAMPLER

213-655-4346

CREATIVE

WRITER/PRODUCER
with MIDI STUDIO
MASTER QUALITY SONGS
MIXED TO DAT
Jack-Swing Hip-Hop/Rap/R&B/Pop

David (818) 980-1675

CASSETTE COPIES

* Realtime Chromium Tope
* Same Day Turnoround

* Open Weekends

* 100% Guorantee

STRAIGHT COPY

CASSETTE DUPLICATION
509-6774

POWERHOUSE

MULTIMEDIA

8189934778

Quaurry Casserte Copies

Why Pay More?

« Best selection of tapes - Best decks (Al HX Pro)

Open weekends - Fast turnaround ¢ Best label
type selection - Nice lounge - 24 TK Studio

Call anytime (31 0) 837- 3574

LMEWS

Rehearsal
pace
+ $9° per hr w/P.A. » Near LAX
« Lock out available
Porta-Sound Systems
310) 676-4702

l(‘ll[l N

8 TRK RECORDING
-DAT MIXDOWN

RADIO. FILM & ALBUM CREDITS
JAVAIL. FOR PRODUCING & COMPOSING
RAPPERS TO AOCKERS

miw D4 TRACK

213) 874-4249
7 MY SOUND
S ovP "/ GETS SIGNED

8+TK 1/2¢ WITH NR $13/HR
704 - MANCHESTER - 120 MTY

& 30 sec. samping « DAT « D50 . el
A 3 - AVELVET OVERLOAD -
Waw-m-wu

DAT-MAN

DAT-MACHINE RENTALS
Panasonic SV-3700-$40/day
Each additional day-$25
Free delivery and pick-up.
24 hour service available.

213-356-8908

SUNBEAT
SOUND

Live Sound Systems
Festivals « Concerts « Clubs

(310) 532-9443

Real Time & High Speed

Cassette / D.A.T.
Reel to Reel / Video

Utilizing the “Nakomichi”
Cossette Duplicoting System

213) 876-5991

REEL SOUND
24 TK STUDIO
$25/HR
36-input Amek Angela mixing console, Sony
2" 24 track, live drum room and vocal booth,
Mac/Emu-based midi system, great mic
sefection, lots of outboard gear “including
tubes.” 3;4” video lock-up for AV post.

(818) 886-5676

24 TK DIGITAL
$25/HR
(818) 508-4582

EDITING

$30°° per hour
(213) 663-0101

COMPLETE CASSETTE
DUPLICATION SERVICES

Fasi turnaround
A hich speed | bin lovp,

. s kaging
QUALITY AT AFFORDABLE PRICE!
V-CORPORATION
Off. (818) 966-0412  Fax: (818) U66-0465
| (800) V-CORP-99_M/C-Vira

CASH STUDIOS

REHEARSAL ECORDING
Large room, Big stage TK 172" 30i.ps.
2000 w stereo PA 3 Room, great live
Storage, AC, ecording or state
block rates he ant MIDI

818) 761-1301

MUSIC OPPORTUNITY
RECORD CONTRACT

We will present your demo 1ape to major record
executives. Service Free if not accepted
Over 25 years expenence in the industry
For details: S A S.E. MILESTONE MEDIA
P.0. Box 869 Dept. MC venice, CA 90291

TAPE SALE'
NEW 2" Ampex 499 ...
2" Ampex 456 (1x) ..

2" Scatch 226 (1x) ...

GET SIGNED!

Professionol producer/writer/orronger with studio
will ossist in producing quolity demos for
presentotion fo ARR. Affordable rofes. Will olso ossist
in pockoging, i.e. pictures, bio. Please coll ingrid

(310) 281-6036

24TK $18

2" Otari, engineer incl + keys.
Also avail 48TK
w/automated Neve V.
(310) 542-0004 / (818) 898-5305

WESTWORLD
24 TRACK
BEST VALUE
HIGHEST QUALITY
(818) 782-8449

Real Time Cassette Copies

s 9 INCLUDES REAL TIME DUPLICATION
1 115 MIN PROGRAM)
CHROME TAPES LASEN JET LABELS
$ DAT TO DAT DIGITAL TRANSFER
{UP TO 20 MIN PROGRAM)

310-559-9095

18 & 16 TRACK ' .= *12 & *15/1m
GREAT DEMO WITHOUT A BAND
Produccr/(’,omponcr/,»\rratw_cr

with radho. film, TV, and album credits will
wm your idea in

mall pri

'$18-909-9092

|
|

m IJpqrpnm‘

22/HR
24-TK
465-4000

MC AX

MR.
SPEED
CASSETTES

-462-5772 » ODDS & ENDS 213-462-5772 » ODDS & ENDS 213-462-5772

ODDS & ENDS 213




AMPE X

PROFESSIONAL AUDIO & VIDEO RECORDING TAPE

ONE WEEK ONLY!

BY THE CASE
WITH THIS AD

Limited to stock on hand, by the case all Ampex professional audio & video recording products. With this ad. One week only. Per current Ampex annual contract pricing. Lowest dealer cost.

W@w@@
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