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COMPACF DISCS
i - RECORDS o
. WEDOITALL

1000 . DESIoT $2190

]
Includes glass master from your Sony 1630 3/4' master, the best disc replication in the world, two-color disc

h mgrgdm mra-&alor fold cards (2 panels) and rear cards prir.1ted (from your c?mpta.sne printers ﬁlm), jewel ’

WORLD CLASS CASSETTES

1000 - CHROME OR COBALT $999 |
CLEAR"PACKAGE .

500 rFor $599 %
|

Includes bin loop master, test cassettes, highest quality BASF Chrome high bias tape duplicated with Dolby
HX-Pro (up to ), clear shells and Norelco boxes, direct-to-shell imprinting, normal size J-card (color
! printing) and shrinkwrap. Customeér furnishes composite printing ﬁlm._

' CD AND CASSETTE PACKAGE

1000 EACH BOTH- FOR $2

' Price includes Cd's and cassettes, bin loop master, test cassettes, normal bias BASF tape duplicated with Dolby
- HX-Pro, Norelco boxes, direct-to-shell imprinting, 4-color J-card (4* x 4°) and shrinkwrap. CD's include glass

master, 2 color disc imprint, 4-color fold card and rear card printing), jewel box and shrinkwrap. Customer
sDL%gﬁes composite negatives for all printed material, Sony 1630 CD master, and cassette master tape (reel or
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TYPESETTING LAYOUT ¢« DESIGN ¢ FILM SEPARATIONS 1
by music industry art specialists 1

' ' |

WE BEAT THEM AL ON OULITYAND PRICE
. " . !
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‘BOB ROBERTS'

Paromount Pictures’ Bob Roberts is the story of
a folksinger (Tim Robbins) who uses his music
and popularity to win a Senate seat. MC’s film
review ond sidebar with brother David Robbins
reveal how powerful the movie’s music really is.

By Tom Kidd and Kenny Kerner

24
CONCERT TICKETS

Ever wait in line all night for tickets and wind up
with a pair in the upper deck? MC investigates
this controversy by talking with ticket brokers and
concert promoters, trying to find out where the
good tickets go.

By Sue Gold

- n MOTOWN'S (HARLEY LAKE By Oskar Scotti

28 EAST OF GIDEON By Richard Rosenthal
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JTUDIOS
OF HOLLYWOOD

welcomes

JON GRAY
as
HEAD OF PRODUCTION

MONOPOLI

ENTERTAINMENT

OFFERS ONE STOP SHOPPING, INCLUDING:
MULTI-TRACK DIGITAL AUDIO, SCORING, AND SOUND EFFECTS
FILM, TELEVISION, AND MUSIC SOUNDSTAGES
FULL LIGHTING, GRIP, AND CREW
A/B ROLL FRAME ACCURATE VIDEO EDITING WITH VIDEO TOASTER
AND EDL GENERATION
CARTOON ANIMATION, DIGITAL SPECIAL EFFECTS, PAINTBOX
*CAMERA RENTAL

*Based on Full Studio Booking

CALL 213-939-2964 for details
Deficit Financing Available

HORACE

HEIDT

HORACE H. HEIDT, Candidate for State
Assembly, 40th A.D., is a businessman and
bandleader who understands the needs of those
in the music industry. His band, the official band
of the L.A. Raiders for the past 11 years, plays
regularly for special events throughout So.
California, and has toured nationally. For
information on contracting with the HORACE
HEIDT ORCHESTRA, please call (818) 995-6827.
And don't forget—

VOTE FOR HORACE HEIDT
ON NOVEMBER 3RD

Paid for by Heidt for Assembly Committee, 14155 Magnolia Blvd.,,
Sherman Oaks, CA 91423, (818)995-6827, FAX (213) 872-2176, 1D #921130.

= FEEDBACK

#y Demo Praise

Dear MC:

I want to thank Kenny Kemer
and Music Connectionformy Demo
Critique Review which appeared in
Vol. XVI, Issue #18 (August 31 to
September 13, 1992), of Music Con-
nection.

Since this review came out, I
have been contacted by five record
labels, six managers, three attor-
neys, eight publishing companies,
one video production company and
also signed twoequipment endorse-
ments.

Furthermore, I can’t believe that
Kenny Kerner hasn’t been made the
“Head of A&R” at one of the major
labels!

J.G. Ortega
Saginaw, MI

© The Right Track

Ken Lee
Tujunga, CA

“l am responding to Nikki
Matsumoto’s Feedbackletterin Vol.
XVI, Issue #20 as well as other
letters concerning racism in music.
Iam an American of Chinese ances-
try who was raised in suburban Illi-
nois until I was fourteen. I was
beaten regularly and taunted by
other kids, and even had rocks
thrown at my head. Out here was an
improvement as I was merely
taunted. Stercotyping of Asians has
been prevalent in the work place
and even at Cal State Northridge.
Assumptions that I was a meek,
computer scicnce major, expres-
sions of surprise that I spoke with
no Chinese accent or statements
insinuating that I'm not an Ameri-
cansince Iam of Chinesedecentare
indicative of someone’s ignorance.

Itisrefreshing to note, however,
that in what MC would call the
alternative music scene, I've yet to
encounterracism. PerhapsI've been
lucky, but, in Twist Of Fate, Holy
Sisters of the GaGa DaDa and other
bands I’ ve played in/auditioned for,
I’ve been judged by my musical
talents onkeyboards, and notby my
skin color.

Since I've been involved in
music, I’ve met many intelligent,

| open-minded musicians who have

not only been receptive to different

| skin color in their band, but differ-

ent cultures of music as well. Led
Zeppelin, Dead Can Dance, Brian
Eno, the Beatles, the Creatures, John
Coltrane and Peter Gabriel have
produced vibrantmusic withoutlet-
ting racism impede their progress.

It’s obvious that more and more

cultures will continue to mix to-
gether and provide new music.
Hopefully, this will erode racism
and we’ll all be judged simply on
our musical quality. If the musi-
cians I've played with are any indi-
cation, we're already on the right
track.”

& Sad Scene

Dear MC:

Tonight I was shown that the
L.A. music scene has not bottomed
out, but is, incredibly, still falling to
new lows.

Feeling in a bluesy mood, I vis-
ited the Village Saloon on Burbank
for Tuesday Blues jam night. As I
reached forthe sign-up sheet, a voice
intoned, “That’s three dollars,
please.” When I questioned this, I
was informed that, “That’s how we
pay the band.” And who, I won-
dered, was going to pay me?

A cover charge might almost
seem reasonable to pay the band,
even if it applied to jammers. A tip
jar is cool, maybe a formal dona-
tion, a small stipend from the owner
(was I dreaming?) or whatever. But
directly charging the other musi-
cians? Bullshit!

When I informed members of
the house band of my thoughts, they
apparently thought I was kidding or
crazy. I suppose I am crazy to stand
up for their rights by walking out of
the dump!

And I'm crazy to spend fifteen |

years pouring my heart and soul
into smoky, hellhole gigs, carrot-
on-a-stick record deals, endless
hours of writing, rehearsing and risk-
ing of my financial health. Not to
mention dealing with nasty |
clubowners, tone-deaf A&R rook- |
ies and drunken amateur critics. Far

|

outweighed, of course, by the simple |

joy of making music.
Sadly, it seems my musician

“brothers” now make my recent |

decision to leave the ranks all the
more agreeable.
Good luck, guys.
John H. Cacianti

l

Altadena, CA |

Now’s your chance to voice
your opinion to the industry!
CALL MUSIC CONNECTION’S 24 HOUR

(81

85

You say it and we’ll print it!
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[ CALENDAR

If you have an event, workshop, class or
| seminar that you want us to announce,
send the information in writing to:
Calendar, c/o Music Connection
6640 Sunset Bivd., Hollywood, CA 90028.

Current

Q Following is a list of scheduled
performances for the on-going Live
At The Galaxy, a free concert series
held atthe Hollywood Galaxy, partof
the new Hollywood Redevelopment
Plan, located at 7021 Hollywood
Blvd. (one block west of Mann's
Chinese Theater). On October 11,
the performers of Quetzalcoatl per-
form the traditional pre-Columbian
music of the people of Mexico, Cen-
tral and South America. Saturday,
October 17, the Ranga Dance En-
semble of Sri Lanka makes an ap-
pearance to share their country’s
dance and music. Sunday, October
18, La Familia Flores will present
classical Spanish Flamenco guitar.
The World Kulintang Institute, fea-
turing Eleanor Academia-Magda,
performs rare and indigenous music
of the Phillipines on Saturday, Octo-
ber 24. A wide variety of artists are
also scheduled to appear at the Hol-
lywood Galaxy throughout the rest
of the year; look in this column for
additional information or contact
(310) 315-9444.

Q Singer-songwriter Lawrence Lebo
whose independently release EP,
Don't Call Her Larry, has won critical
acclaim, tells allin this National Acad-
emy of Songwriters (NAS) sponsored
four-week course: Grassroots Mar-
keting For The Songwriter/Artist. Ms.
Lebo shares what she has learned
onhowto get started from the ground
up, with next to no money and get
your career going. Special guests
(subject to availability) include Erik
Filkorn (A&R, Imago Records), Kathy
Cook (Manager, Shankman,
DeBlasio & Melina), Matt Kramer
(Manager & Booking Agent, At My
Place}, Mike Giangreco (Promoter),
Billy Block (Western Beat), Pate
Lewis (Music Connection) and Tom
Kidd (Music Connection). Classes
begin October 22 at National Acad-
emy of Songwriters (NAS). The cost
is $40 for members, $60 for non-
members. Call NAS as (213) 463-
7178 for additional information or to
reserve your seat.

0 Also from the National Academy
of Songwriters: R&B/Hip-hop Song
Pitches on October 17 with Pub-
lisher Lynne Robin Greene and again
on October 24 with producer Steve
Barri Cohen. NAS Country Music
Workshop on October 15 with guest
John Bettis. The Acoustic Under-
ground show is on October 19, at
SantaMonica’s At My Place; and, on
November 9, NAS with Music Con-
nection present Acoustic Artist Of
The Year competition, held At My
Place in Santa Monica. Winding up
1992isthe 7th annual Salute To The
American Songwriter benefit on De-

cember 3, honoring Stevie Wonder,
Contact the NAS for additional infor-
mation on any of these events at
(213) 463-7178.

Q Goodman Music continues to
present product clinics throughout
October. More specifically, on Octo-
ber 13, Goodman Music invites
Kurzweil to the Universal City store
to give a full demonstration of the
new Kurzweil D2000R synthesizer.
Also on October 13, but at the
Goodman Music West L.A. location,
Roland will demonstrate some of its
latest musical instruments, the JV-
880, DS-330and the JW-50. Ensonig
will demonstrate its new ASR-10
Advanced Sampling Recorder attwo
Goodman Music locations: on Octo-
ber 20 atthe West L.A_ store, and on
October 21 at the Universal City
store. Ali clinics are free of charge
and begin at 7:00 p.m. Goodman
Music Universal City is located at
3501 CahuengaBlvd. W., (213) 845-

1145; Goodman Music West L A is |

located at 4204 S. Sepulveda Bivd.,
(310) 558-5550. Call to reserve your
seat now.

0 Noted film composer Mark Isham
(Little Man Tate, Billy Bathgate, Re-
versal Of Fortune)will be conducting
a one-day seminar on film compos-
ing on Saturday, October 10, 1:00-
4:00 p.m. at the Celebrity Centre

International, 5930 Frankiin Ave. in |

Hollywood. Isham will discuss effec-
tive technical aspects of scoring
along with how to have success as a
film composer. Admissionis $40 and
reservations can be made by calling
(213) 960-3100.

0 OnMonday, October 19, Nadine's

Music will play host to Roland Prod- |

uct Specialist Steve Fisher at the
Resedalocation. Fisher willbe dem-
onstrating the new Compact Drum
Systems from Roland. October 20,
Nadine’s Music, in conjunction with
Fender, present a Performance
Seminar featuring Stu Hamm at the
Reseda store. Ensoniq's new ASR-
10 Advanced Sampling Recorder
gets put through its paces on Octo-
ber 27, 7:30 p.m. at the Reseda
location; and again on October 28,
7:30 p.m. at the Hollywood store.
Reservations are requested for ail
events. Nadine's Music Reseda is

located at 18136 Sherman Way in |

Reseda, the phone number is (818)
881-1411; the Hollywood locationis
6251 Santa Monica Blvd., and can
be reached by calling (213) 464-
7550.

Q UCLA Extensionis offering a new
eight-week course beginning Tues-
days, October 13, 7:00-10:00 p.m.
This course, “Entertainment Public
Relations," will discuss topics such
as public relations employment op-
tions and necessary skills; jobsearch
techniques, ways to maximize ca-
reer opportunities and employment

suggestions and key publicity meth- |

ods andtechniques. Contactthe Pub-
lic Relations Program, UCLA Exten-
sion at (310) 825-0641.
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RAINBO

RECORDS &

= SINCE 1939 —~

ASSETTES

orkeley St. « Santa Monica, CA 90404

TESIS ' GLASSMAS
« BOOKI#
o JEWEL BOX o SHENK VIRAP

CASSETTES FROM YOUR DAT OR TAPE INCLUDING:

THOUSHND €25 4
THOUSAND CASSETS

comrLIT
PACKAODS

*2999"

PRICE
CoOLOR
SYoP

DERPUL DEAL

‘OR PRINTING ON CD
= TRAY CARD F ROM YOUR { INISHED AR

. o o RUNNING MASIER + [ABLI PLATE
(310) 829-3476 + (310) 829-0355 EEACK AATII On CASSEITE 1000 1 COLOR
: . INSERICARDS FROM YOUR HINISHED ARI
FAX: (310) 828-8765 | EEEERA
RAINBO STARTERS
WHO BICAME .
FIRST TIME CHARTERS: 100 - 12" VINYLLP's
estfeoln ] ARTIST LABEL $599 oo
* NRVANA METAL PARTS * LACOUER MASTER
S =7 5 e T oxoasrr TWO COLOR LABELS * WHITE
1 9| . | GeTOBOYS | MeAMoT ] JACKETS W/HOLE
B | x| sarer DEF AMERICAN WHITEINNER
—xi — e ) SLEEVE
+ | @ | SOUND GARDEN AN
g 4+
’ SIRMIXALOT DEF AMERICAN TEST PRESSINGS ¢ SHRINK WRAP
4 = B 1
b HENRY ROLLINS BAND TOUCH & GO
[} ] EPITAPH
] = CASSETTE SINGLE
x- 4_ EON(ORD 500 - $9499.95
ole BRAND NEW HEAVIES | DELKCIOUS VINYL oo 7;3:95
e \;IRBIN il REOROER 3659
4 INCLUDES
' §T Z * RUNNING
) MASTER
= TEST CASSETTE
| SONI! DGC « APEX PRINTING
ON CASSETTE SHELL
o | B NWA PRIORITY * 1 COLOR WRAP-AROUND CARD®
’ p WILED RAPALOT * COMPOSITE NEGS * SHRINK \WRAFP
X | HAMMER CAPITOL
B | « | t | MUDHONEY SUP POP 500
» o oc Cassettes
$585
Complete (Including)
+ Composite Negatives from
1000 CD's - 52199 your Camers Ready Artwork
» Cassette Running Master
o':.'é.‘::rifm * Test Cassette in Five Days
2 PAGE BOOKLET * Apex Printing os Cassette
WITH 4-COLOR COVER * 1000 Ose-Color laserts
1-COLOR BACK (500 for re-order)
2-COLOR LABEL IMPRAT  Plrte il ieciga
JEWEL BOX & SHRINK WRAP yu-uy Days
00 CD S AN MM O REORDER ANYTIME
- ¢ ude Typeselt ag E3IRS
Comes y

22 min. per side max.

1000 12" FULL-COLOR VINYL PACKAGEt
MASTERING/PROCESSINGITESTS/2-COLOR LABELS/4-COLOR JACKETS*/SHRINK WRAP
OUICK TURNAROUND / REORDER - 12 WORKING DAYS - $1325

$1,799

17)00 12" ONE-COLOR VINYL PACKAGEt

{AS ABOVE WITH 1-COLOR JACKET*) / REORDER - 10

$1,599

WORKING DAYS - $1119

1000 7 VINYL 45's

MASTERING/PROCESSING/TESTS/2-COLOR LABELS/\WHITE SLEEVE

REORDER - $359

500 7" VINYL 45's

[SAME AS ABOVE)

1000 FULL-COLOR CASSETTESt

MASTERING/TEST/2,000 4-COLOR INSERTS* {1000 EXTRA FOR REORDER)
APEX PRINTING ON SHELL/NORELCO BOX/SHRINK \WRAP/22 MIN. PER SIDE {MAX.|

REORDER - $750

1D0es not in¢ Lge LOMPOste Negatives

REORDER - $229

“From yout Camera reads amwork

$699

$549

$899

R&M®& s

| 29 £ 8 O

PACKAGIE

S00-CASSEITES — TESTS » INSERTCASDS » MOGNLCO BOX + SHRNIKWRAP
100 « 12'"-VINTL — TESTS + LABNGR MASTRRING + METAL PARTS 2 COLOR LABIL + WHSTE JACCIT WATM MOLE * SHEIXWRAP

QUICK TURN AROUND

1099

THE OLDEST AND LARGEST INDEPENDENT

CD, AUDIOTAPE & VINYL DUPLICATING FACILITY
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9 . BANDWEST
2%, PRODUCTIONS

“The West’s Finest Recording
and Rehearsal Facility”

“SPECIAL”

24 TRK DIGITAL
RECORDING

BLOCK RATES:

4 HOURBLOCK .........ccoencmnnvenennnan. . 5180%

(DAT, CASSETTES EXTRA)
SsssSennm am IIII$36000

8 HOUR BLOCK ......... cveeas
5 COPIES ON CASSETTE)

(INCLUDES DAT MASTER,

16 HOUR BLOCK ...........c.cc0reeeensen.. 57207

(INCLUDES DAT MASTER, 10 COPIES ON CASSETTE)

BANDWEST ALSO OFFERS THESE SERVICES
* 1 SOUNDSTAGE * 15 REHEARSAL ROOMS < INST, RENTALS
« REAL TIME TAPE DUPLICATION * MUSIC ACCESSORIES
1911 BETMOR LANE, ANAHEIM, CA 92805
(3 BLOCKS WEST OF ANAHEIM STADIUM)

@ CALL 714-634-9016 FOR INFORMATION
WE ACCEPT ATM CARDS

Hendrix, The Doors & YOU

Legendary Recording Studio Reopened

2300 sq. [t. facility » 30-input Amek Mozart Console w/
Supertrue' Automation - Industry Standard Gear -
Separate MIDI-ProTools Room - Video Lock-up/Post <
Complete 24 Track, 2 Track & Direct to Disk Recording

Central Hollywood Location (Sunset & Highland)
* OPENING RATES *
213-462 5718

PRODUCER W/ STUDIO

World Class Drum/MIDI Programmer
25 Years Experience as a Live/Studio Drummer

with rock legends like The Doors’ Ray Manzarek, Chicago’s Robert Lamm, Beach
Boys' Carl Wilson, America’s Gerry Beckley, pop star Nick Gilder, Don Was, Flo &
Eddie, The Village People, Cher, and Paul Warren & Explorer. Hit songwriters like
Michael Des Barres, Gloria Sklerov, Lenny Macaluso, Jack Conrad and Grammy-
winning Larry Henley have used me on their recordings and you can too! | have
loads of TV/Film soundtrack credits and over 20 major labei album credits to my
name. 8 years experience as an expert Linn 9000 Programmer/Engineer/
Producer. Fast, furious affordable, with ail the tools of the trade including my own
16 track recording studio (1’ tape format), a Soundcraft board, 2 DATs, plenty of
outboard, a Forat F-16, a wall 0’ synths, and a stable of great players. | have the
ears to make sure things are in time and in tune. By understanding today's
songwriter's needs, | can help you bring out the very best in your songs. Calt me
now if you need a master-quality recording that you can be proud of!
JIMMY HUNTER 213)655-0615

A former Detroiter with a background in R&B and Rock & Roll

lles®

By Karen Orsi

Gerry Landry is the quintessential
idea man. Born in the Bay Area
during the Sixties, Landry has eye-
witnessed the beauty of what agood
idea can do.

As aformer tour manager, Landry
has been involved in the music busi-
ness since 1969, before some of his
competitors were evenborn. His tour-
ing experience taught him to stream-
line and troubleshoot problems on
the road—which came in handy while
working on tours for the Who, Three
Dog Night, ZZ Top, the Doobie Broth-
ers, Chicago, Joe Walsh, Steve Miller
and others. Remember the big
screen TVs that played videos in
Licorice Pizza in the early Eighties?
That concept belonged to Gerry
Landry and was a precursor to MTV.
In conjunction with SIR studios, he
also shot and/or co-produced sev-
eral of the first music videos, includ-
ing some for the Doobie Brothers,
Black Sabbath and Boston.

He then connected with Aria Mu-

| sic of Japan as VP of Marketing and

Artist Relations, and later with Seko
Air Freight in a marketing capacity.
Through him, both companies were
able to enjoy a greatly increased
sales volume, and Aria garnered a
number of top level celebrity spon-
sorships that helped establish their
name.

In 1985, Landry formed Heart Of
Gold Tour Management, working
with the Tom Tom Club, Junkyard,
Marshall Crenshaw, Saxon, the Bul-
let Boys and others.

But, because of the nation's poor
economy, a lot of bands are going
without tour managers. This also
means that the burden of what was
formerly delegated as “tour man-
agement”is falling uponrecord com-
pany employees and the like who
are not accustomed to the complexi-
ties of organizing a tour. As aresult,
thereis currently a glut of out of work
tour managers and tour companies,
all of whom are sitting at home near
their phones on a relaxing assort-

| mentofpins and needles. Except, of

course, Gerry Landry, the quintes-
sential idea man, who gets through
these tough times by chanting over
and over again, “Necessity is the
mother of invention.”

He has, by necessity, created a
new company called TourTech,
which has released a computer soft-
ware program called “TourMites.” In

| this way, someone can have the

expertise of Gerry Landry in his/her
own home or office.

TourMilesisthe firstand only com-
puterized mileage search software
program ofits kind. Mileage calcula-

tion of stop by stop travel distance
was formerly a tedious, very time
consumingtaskinvolvingmany maps
and figures.

“The very first thing you do as a
tour manager,” Gerry Landry says,
“is, you get a list of the cities and
venues from the booking agent or
manager, and you have to sit down
with an atlas and figure out the mile-
agebetween these places. This gives
you some idea of how many day
versus overnight rooms to book.
Then you also have to figure out fuel
costs.”

itis from this pertinentinformation |

that record companies set their bud-
gets and schedules in stone. "After
doing this every single time for so
many years,” Landry says, “| just got
tired of it. 1 figured that through com-
puter technology, there had to be a
better way.”

TourMiles contains a list of most
major and secondary cities and pro-
vides accurate mileage distance to
them from just about anywhere. It
also calculates travel time of arrival
in up to 74 cities at a time. The
results canthen be printed out, saved
or exported to Lotus 1 2 3. All that is
required is an IBM or compatible
computer witha minimum of 512K of

RAM memory. Landry says the long |
awaited Mac version will be avail- |

able later this year.

Another offshoot of Landry’s anti-
recession activities is TourServices.
This is a "gun for hire"” concept
wherein TourServices provides
some of the tour management ser-
vice to managers, labels and pro-
moters in instances where there will
not be a tour manager used or that
manager is new to the business.

TourServices is a fully computer-
ized facility that can create budgets
for approval, advance the tour ven-
ues, communicate with promoters
and label reps, organize the travel
and trucking companies and basi-
cally, for a fee, do, as Landry says,
“the whole nine yards.”

With TourServices, you are, in
effect, renting a piece of a tour man-
ager in place of awhole one in order
to do some very precious ground-
work. Landry sees these basic man-
agement aspects of touring as being
of critical importance. The cost is
from ten to twenty dollars per city,
depending on the complexities in-
volved, plus phone andprinting costs.

Can't afford to buy a tour man-
ager? Well, rent one!

TourTech/TourServices is at
19800 Hawthorne Blvd., Ste. 258,
Torrance, CA90503. Their FAXnum-
ber is (310) 214-8120. M(]
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ESNEWS

Indie Mammoth Hooks
Up With Atlantic

By Sue Gold

New York—Mammoth Records
hasentered into along-term, world-
wide joint venture with Atlantic
Records. Under the new deal, Mam-
moth will continue to market artists
independently as well as through
the Atlantic/WEA system. Once
artists have established a solid sales
base on Mammoth, they will move
over to Mammoth/Atlantic.

Mammoth President Jay Faires
and the rest of his staff will not be
affected by the deal, which is ex-
pected to yield at least three albums
in the next year through Mammoth/
Atlantic. According to Senior Vice
President of Atlantic, Danny
Goldberg, “WEA will handle dis-
tribution the same way it does for
Atlantic. The ones that stay inde-
pendent will be handled through
Relativity, soitdepends on whether
we mutually think it’s right to in-
volve the WEA system.”

The first artists to release al-
bums on Mammoth/Atlantic will
be Machines of Loving Grace and
Juliana Hatfield. Atlantic is alrcady
investing money in Hatfield's cur-
rentrelease, according to Goldberg.
“Even though it’s being distributed
by Relativity, I want to get her to
sell as much as possible on this
record so we can go into the next

THE PLATINUM ONE

record with the biggest possible
base.”

“We’ll keep operating the way
we operate,” added Faires, “in the
same grass roots atmosphere, but
now we'll be able to develop real
sales bases for these artists. We can
do the grunt work of building a
substantial initial following, which
is the toughest part, then, when the
time is right, the major label ma-
chinery can kick in.

“Our international distribution
isinplace, so we now have asystem
set up where we can break artists
and then really start to move into
the mainstream,” Faires continued.

background and credits for some-
thing like this, and he’ll help me
grow in terms of management, so
I’m really looking forward to work-
ing with him.”

The venture is one of the first
major projects Goldberg has put
together since joining Atlantic ear-
lier this year. “I’ve known Jay fora
long time, and he has a unique abil-
ity to identify talented artists at very
early stages of their musical lives,”
Goldberg said. “It’s amutually ben-
eficial situation where Atlantic can
tap into a great source of new mu-
sic, while Mammoth can offer their
artists the clout of a major label
with powerful distribution.”

Goldberg continued, “Atlantic
is really making a commitment to
have a lot of the alternative rock &
roll part of the business, and this is
a good chance to do it. Jay has a
good label and some good artists, so
it was a way of getting some artists

&
Pictured celebrating the new Mam-
moth/Atlantic joint venture (L-R): At-
lanticVP of A&R Jason Flom, Atlantic
Co-Chairman/Co-CEO Doug Morris,
Mammoth President Jay Faires and
Atlantic Senior VP Danny Goldberg.

Atlantic Co-Chairman/Co-CEO
Doug Morris added, “The benefit
of Mammoth’s proven ability to
work artists at the ground level,
combined with the long-term po-
tential offered by a major, offers an
artist the best of both worlds. I am
extremely excited about our new
arrangement with Mammoth, which
is one of the most innovative and
dynamic young labels in the indus-

Loster Cohen

“Danny [Goldberg] also has the Ireally wanted.” try.”
New Label Debuts House Of
With Charity Album Representatives
By S.E. Silverman Passes DAT Bill

Los ANGELEs—More than a dozen
artists including Little Richard,
Hammer, Bette Midler, Atlantic
Starr, Rita Coolidge and Vanillalce
have recorded or donated tracks to
the charity album Raise The World—
The Album Of Life, the first release
from fledgling label Eastern Way
Records, Inc., formed by successful

Elton John and lyrical cohort Bernie Taupin were presented with
platinum plaques for their latest album, The One. Pictured at the
celebration, held at Cicada Restaurant, are (L.-R): Elton John man-
ager John Reid, MCA President Richard Palmese, MCA Chairman Al
Teller, Eiton John, Bernie Taupin and MCA Inc. President Sid

film, television and music distribu-
tor J.S. Lee.

The album, which is designed to
raise money for Love Is Feeding
Everyone (L.I.F.E.), an organiza-
tion founded by actors Dennis
Weaver and Valerie Harper which
feeds the hungry and homeless, will
be released on October 15th.

The album’s first single is “Raise
The World,” written by Mel Carter
and Alex Gerber and featuring an
all-star cast of musicians including
Little Richard, Atlantic Starr and
Rita Coolidge. The rest of the al-
bum consists of tracks donated by
artists and two original songs by
Stephanie Mills and Thelma Hous-
ton. “They rcally wanted to be part
of the project, but they didn’t have
any tracks to give us, so we found
songs forthem torecord,” explained
Rick Hansen, who, along with Gene
Page, produced the project.

Artists who donated tracks in-
clude George Bensen (“Everything
Must Change’"), Ray Parker, Jr. (“A
Hundred Kisses Ago”), Jose
Feliciano (“Tell Me Love”),
Dawayne Bailey & Jason Scheff of
Chicago (*“Julianna”) and Lisa Lisa
& the Cult Jam with Full Force
(*Come And Get It”). Atlantic
Starr’s “Search Your Heart” will be
the second single released.

Hansen said 80 percent of the

By Keith Bearen

WasHINGTON, DC—After years of
debate and controversy regarding
an imposed royalty rate on DAT
tapes, the U.S. House of Represen-
tatives passed the Audio Home Re-
cording Act with a provision re-

l quiring manufacturers of digital

equipment and blank tapes to pay a
royalty rate to songwriters, publish-

ers and record companies. The roy- |

alty attempts to compensate musi-
cians and their record companies
for financial losses incurred from
the use of digital audio tape.

“We feel incredibly justified in
this battle,” said George David
Weiss, President of the Songwriters
Guild, who has been at the forefront
of the battle. “Songwriters have al-
ways been at the bottom of the roy-
alty totem pole, yetthey 're the ones
who create the songs.”

The bill is now on its way to the
Senate where it will surely meet
with more opposition before it
makes its way into U.S. law. If
passed and signed into law, the bill
(H.R. 3204), introduced by Demo-
cratic Congressman Jack Brooks,
will require manufacturers to pay a
royalty fee for each tape and re-
corder sold. In return, manufactur-
ers will have immunity from copy-
right suits filed by music compa-

Sheinberg. funds raised will go to L.LF.E. nies.
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NEWS
Geffen, Streisand To Be
Honored by APLA

By Sue Gold

Los ANGeELes—Geffen Records
President David Geffen and Barbra
Streisand will be honored at AIDS
Project Los Angeles’ Commitment
To Life show on November 18,
1992. The awards will be presented
during APLA’s sixth gala, which
will be produced by Bernie Taupin
at the Universal Amphitheatre.

Both Geffen and Streisand have
donated many hours and dollars to
the fight against AIDS in recent
years. While Geffen is one of the
most well-known recordexecutives
in music, he has kept his contribu-
tion to the AIDS fight very low-
keyed. In fact, this is the first time
Geffen has agreed to be honored by
any organization. “The difference
with this organization is, he’s al-
lowed this to be public to inspire
othersto give to AIDS causes,” said
Bryn Bridenthal, VP of Media/Art-
ist Relations for Geffen Records.

In addition to making donations
to AIDS organizations totaling more
than two million dollars, Geffen
has been on the Board of Governors
for APLA since 1989. “He has en-
couraged others to take up the fight
against this horrible disease and has
been instrumental in helping APLA
continue to provide the quality ser-
vices we do for people with AIDS,”
said David Wexler, Chair of the
APLA board of Directors.

AIDS is just one of many wor-
thy causes Streisand has supported
during lhe past 25 years. “Barbra

Streisand has continually shown

- EESIGNINGS & ASSIGNMENTS

|
|
{

|

energy, leadership and compdss1on [

in battling discrimination and dis- 2|
ease throughout her life,” chlero
explained. “We are proud o honor-
her for her work in raising funds=
andincreasing publicawareness for
a variety of humanitarian causes,
including AIDS.”

Elton John’s longtime writing
partner, Bernie Taupin, will once
again be on hand to put the show
together, something he did in 1990
when Madonna was honored.
“There’s nothing to be said for not
getting involved,” Taupin claimed.
“I'm committed mentally and from
the heart to the cause. I've had four
friends who have succumbed to the
disease.”

Pasthonorees include First Lady
Betty Ford, Elizabeth Taylor,
Whoopi Goldberg and Bette Midler.

APLA is the largest AIDS ser-
vice organization in California and
provides services to more than 3,400
clients with AIDS in Los Angeles
County. Some of the myriad of im-
portant services that APLA pro-
vides are counseling, case manage-
ment, transitional housing, food,
transportation, dental care, legal
services and medical referrals.

By Mlchael Amicone

DefAmerican Recordings has named ’
Mike Etchart to the post of Product Man- |

Michael Schwartz
Fender Musical Instruments has an-

| nounced the appointment of Michael

APLA also promotes legislation |

regarding AIDS policy and funding

and operates a toll-free hotline as |

well as several information pro-
grams designed to educate the gen-
eral public.

DORNEMANN HONORED

1 X9

The City of Hope recently awarded BMG Chairman/CEO Michael
Dornemann with its Spirit of Life Award. Pictured at the ceremonies
are (L-R): B.B. King, Lisa Hartman, Clint Black, Dornemann, Lisa

FStansﬁeld, Al Green, Rick Astley and David Hasselhpff. B
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Schwartz to the post of Manager of Pro-
fessional Sound Products. In this post,
Schwartz, who was founder and CEQ of
professional audio accessories manu-
facturer Artefx/Tristech, will plan and
develop the company's sound reinforce-
mentand professional lighting products,
including the Sunn line.

Phyllis Schwartz has been named
National Director of Marketing for Tower
Records' monthly music magazine Pulse.
Schwartz was formerly with audiophile
label Mobile Fidelity Sound Lab, where
she worked as Director of Marketing and
Public Relations.

Arista Records has named Matthew
Cesarano to the post of Vice President of
Strategic Planning. Cesarano, whomoves
over to Arista following a stint with
Chrysalis Records, where he exited Vice
President of Finance and Chief Financial
Officer, willassistin controlling the label's
marketing and other artist-related costs.

Lisa Lashley

Columbia Records has announced
the appointment of Lisa Lashley to the
post of Associate Director, Publicity, West
Coast. Veteran publicist Lashley joins the
label following stints with Virgin Records
and PolyGram.

In more Sony Music news, Ged

Doherty has been appointed to the post

of Vice President, International Market-
ing, Epic Records; and Marc Kordelos
has been promoted to the post of Asso-

| ciate Director, Alternative Music Promo-

tion, West Coast.

Cema Distributionhas announced the
appointment of Dan Rappoport and Bob
Lyles to the posts of East Coast and
Midwest Account Managers, respectively,
for Cema Special Products. Rappoport,
who will be based in New York, and
Lyles, who will be based in Dallas, will
shepherd all sales and marketing activi-
ties for Cema Special Markets, which
handles the creation of specialty music

~_promo man for Giant Records.

ager. Formerly with Giant Records,
Etchart will oversee the campaigns of

such artists as Dan Baird, the Red Devils |

and Sir Mix-A-Lot.

Veteran music journalist Sue Gold |

and corporate publicist Steve Gold have

announced the formation of Gold Public |

Relations, Inc.The new company, whose
roster includes the T.J. Martell Founda-

tion, Songwriter's Guild of America and |

singer Tamara Champliin, will focus on
music publicity, artist development and
special events.

%
Paul Williams

RCA Records has appointed Paul |

Williams to the post of Vice President,
Strategic Marketing. Williams, who re-

cently worked on the Elvis and new |

Jefferson Airplane CD retrospectives, will
be responsible for mining the RCA vaults
for reissue material and developing mar-
keting plans for catalog releases.

Windham Hill Records has an-
nounced two new promotions: Sally
Albert has been promoted to the post of
Vice President of Human Resources, and
Pat Berry has been advanced to the post
of Vice President of Sales & Marketing.

NARAS has announced a plethora of
employee assignments: Diane Theriot
has been named to the post of Vice
President of Awards, Janet Halbert be-
comes NARAS' Controlter, Paula Jeffries
has been appointed Director of
MusiCares, Sue Bergin has been named
Office Manager and Heather Gifford has
been advanced to the post of Project
Manager, Office of the President.

MCA Music Entertainment Group has

announced the promotion of Jon Urdan |

to the post of Vice President, Financial

Development. Urdan, who joined MCAin |

1990, was previously with investment
banking group Salomon Brothers.

Jay Hart

Capricorn Records has announced |
the appointment of Jay Hart to the post
of National Album Promotion Director. |

Hart was previously a Chicago-based

|




Laura Ziffren K

Company: Hollywood Records (
Title: A&R Rep

| Duties: Talent Acquisition [

I Years with company: Three i

Dialogue

Background: “Before | came to
Hollywood Records, | worked in the
music department of Touchstone. |
started out as a tape duplicator and
worked up to the point where | could
actually submit song ideas and mu-
sical suggestions for their films. |
worked there for about a year.”

‘ Why A&R: “I wanted to do A&R

because | always loved music and
| because | was always able to find
great songs for all of my friends. |
could make my friends like strange
bands just by having them listen to
the songs. When | was younger, |
thought A&R meant you just go out
and find bands. | never really knew
what it entailed. Now, of course, I've
learned that there’s a lot more to it.”

Getting Hired: "l was still working at
the film company when the label was
started. | had been introduced to
Peter Paterno at a Rolling Stones
concert and continued to call him
just about every day for about a
month until he agreed to meet with
me. We had agreatinterview and he
gave me a shot.”

Hot Seat: “| knew that everybody
really wanted an A&R job but | didn’t
know how badly. | think anybody that
| gets this job is lucky. | reaily love

10
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|

N

music and now | get to search for it.”

Signings: “I signed Mark Bell, a 23-
year-old singer-songwriter/producer
from England. He basically does
everything to create his alternative
dance-criented sound. Also, | am
working with Mitsuo, aFrench Cana-
dian female singer, and RPLA, a
flamboyant British rock band. 1 also
put together the Party record by get-
ting the producers and writers.”

Good & Bad: “The best part of the
A&R gig is getting to listen to music
all the time. The worst part of the job
is telling bands things they don't
want to hear. | find that very hard to
do because you're taking someone’s
lifeinyourhands. It's hard to sitthere
and tell them you're not going to sign
them. But at the same time, you
have to be really honest. You first
bring an act to the label and try to get
everyone involved. At that time,
you're already involved and commit-
ted but there's no guarantee the
band will be signed. If they're not
signed, you just have to let go.”

Procedure: “When | find an act that
Iwantto sign, | get Rachel Matthews,
the head of A&R to come out and
see the band live and listen to the
tape. | also try to get Steve Jones
involved. If I'm gonna sign a band to
this label or to any label, | want
everybody tolikethem. Or atleastI'd
wanteverybody tounderstand them.
Once the A&R department is in-
volved, Rachel takes the act to Pe-
ter. There are times when you bring
in an act and you're the only person
who likes and understands them. In

thoseinstances | justfeel thatmaybe

this isn't really the right place for
them. And then | move on.”

TalentIngredients: “First, and most
importantly, the band has to have
great songs. That's the most impor-
tant thing to me. Then, they have to
have a sense of who they are. They
can't try to be someone else; they
need to be unique. If they are slightly
derivative they stillmusthave asense
of themselves. The Black Crowes
are like that—borrowing from the
Sixties but adding their own original-
ity toit. The Poorboys are like thatas
well. The trick is to have the songs to
go with that uniqueness.”

Local Scene: “l think the same thing
is happening here that's happening
across the country and even in En-
gland—very aggressive, active and
angry music. | don't think it's punk, |
just think it's the kids reacting to the
factthatthey have no money. React-
ing to the fact that there are violent
crimes righton the streets. Reacting
to life as itis now. Whether it's rap or
rock—even some pop music is tatk-
ing about that stuff now. 1 don’t know
if  would consider that a scene, per
se, but it is happening more and
more.”

Unsolicited Tapes: “| do accept
unsolicited tapes but please don’t
call for an answer after you send
them in. Mail tapes to Laura Ziffren
c/o Hollywood Records, 500 South
Buena Vista, Burbank, CA 91521.
We sendout answers for every single
tape that comes in."

The Team: “We all supportandlearn
from each other. If | like something
that they don't, we bounce it off each
other. We talk about it. We agree on
the fact that we're all very song-
oriented. There's no competition
between us. We're very compatible
but we all have different likes. I hap-
pen to love pop and alternative mu-
sic. The heavier rock stuff is usually
Steve's domain.”

o ol
» &
w"™ i e~

The L.A. Mentality: “If | were ina |
band in L.A. | would be intimidated
by the fact that on almost any night
every club is likely to be visited by
A&R people. | think a lot of bands
don’t get a chance to grow in L.A.
because they'rejustoutto getsigned.
In other states, bands play around
for a while and get a sense of who
they are. Eventually they mightcome
to L.A. to get signed. Here, it seems
that everyone is out for that quick
fix.”

Advice: "My advice is to be yourself

and don't try to be anything that |
you're not. Don't try to be another |
band. Don'ttrytoplease A&Rpeople. |
Be what you think you are and stick |
to it. Eventually, if you're good at
what you do, someone will notice.
The bands that come out and copy
Nirvana because Nirvana is hap-
pening now don't get signed be-
cause they're not honest with them-
selves.” '

Grapevine

Already confirmed to play live at
the October 16th Madison Square
Garden tribute to Bob Dylan honor-
ing his 30 years with Columbia |
Records are George Harrison,
Sinead O’ Connor, Tom Petty, Eric
Clapton, Neil Young, Booker T, |
Steve Cropper, Jim Keltner, Den- |
nis Dunn, and Saturday Night Live
bandleader G.E.Smith.

Keri Kelli, lead guitarist for popu-
lar local band Big Bang Babies is
rumored to be appearing in an up-
coming issue of a sexually oriented
magazine. Playboy? Hustler?
Playgirl?No word as to whether he'll
bein the interview portion of the mag
or the pictorial section. Will Keri take
it all off? Will there be a ravishingly |
beautiful model with him? Is BBB |
picking up where Métley Crie left
off? Stay tuned. Band headlines the
Roxy on Halloween night, Oct. 31st. |

If you haven't seen them yet, you |
can catch Black Bart (Brian O‘'Neal, |

Why are we runnin another Ugly Kid J_oe photo? Because we like !

them, that's why! Actually, this photo is hot off the presses and
captures the zany quintet with their newest member, Dave Fortman. ]
UKJ just released their first full-length LP, America’s Least Wanted.
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Surrounded by other famous names (Including record execs Statler
and Waldorf), the one and only Kermit The Frog and Miss Plggy are

shown signing on the dotted line for Jim Henson Productions’ new |

record label, Jim Henson Records. The label will be distributed by BMG

under the BMG Kidz umbrella.

Sean McNab, Steve Felix, Tom
Nolan and Kurt James)at F.M. Sta-
tion on October 12th. Band goes on
at 10:30.

EastL.A.'s Hindu Stuntmen were
recently chosen as semi-finalists in
the Musician Magazine Best Un-
signed Band contest.

Cherry Street has completed its
first self produced album which is
available on cassette and CD. For
copies, call (714) 894-4133. Band
will be appearing at Gazzarri’s on

| Oct. 24th.

|

Look for Motérhead to perform
live on the Tonight Showon October
12th. This marks the first time ever
thata metal band will have played on
the show.

Imagorecording artistian Walker,
formerly of the band Dr. Rain, is
looking for a new drummer, bassist
and lead guitarist, male or female, in
the style of the Replacements, the
Clash and Psychedelic Furs. Call for
audition: (310) 289-7799.

The Electric Boys’ new video,
“Dying To Be Loved,” cost them a
whopping $18.95 to make.

Peter Criss and his new band,
Criss, have added singer Mike Stone
and are about to hit the road.

Vocalist Paul Rodgers (Bad Co.
& Free) is recording a tribute album
to Muddy Waters, slated for an early
'93 release by Victory Music.

Chart Activity

Polygram has reissued Elton
John’s first 14 albums and will also
release Early Masters, atwo-CD set
of EJ songs that were recorded be-
tween 1967-1975.

October 13th will mark the re-

lease of King Of The Blues, a four-
CD box tribute to B.B. King. There
are a total of 77 tracksin all including
some never before heard .

We're a little disappointed with |

the Roger Miller King Of The Road
release on Columbia. Though Miller
had all of his pop hits on the Smash
label, this collection of hits was re-
recorded and is not as good. Songs
such as “Kansas City Star,” "Engine
Engine #9”and"Do-Wacka-Do"were
omitted and replaced by some coun-
try classics.

On The Move

Raoul Roach has beenappointed
to the position of Senior VP, A&R,
Black Music for MCA Records.

Industry veteran Steven Machat
& Josef Bogdanovich have formed
a new label partnership called Acid
Jazz Records. Plans call for the
release of 24 albums over the next
two years. The debutrelease is Acid
Jazz Collection 3: The LSD Album—
Latin, Soul & Dance.

Max Gousse has been named
A&R Exec/Black Music, East Coast
for Giant Records.

Jim Henson Productions has
announced the formation of Jim

Henson Recordsinassociationwith |
BMG. The label is being licensed to |

BMG under the terms of anew, five-
year world-wide distribution agree-
ment.

Concrete Blonde has signed a |

recording deal with Capitol.
Capricorn has announced the
signing of Billy Burnette.
Elieen Grobe hasbeen appointed
Director of A&R for Worlds End
(America). M|
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Mile One

Contact: Tim Bomba

(213) 461-3635
Purpose of Submission: Seeking
label deal

PPRO®O0ODB®O®

Ted Davantzis
Contact: Golden Greek Prod.
(805) 461-6337
Purpose of Submission: Seeking
label deal

PPOP0O0OO®

Straight Jacket
Contact: Straight Jacket
(818) 785-2520
| Purpose of Submission: Seeking
management and label deal

| D200 D®O®

Mile One is a Minneapolis-based

PRODUCT ANALYSIS
OF UNSIGNED TALENT ‘

rock quintet that very often plays the |

L.A. club circuit. Their demo tape
includes five original songs—three
flat-outrockers, one mid-tempo tune

and a ballad. The uptempo rockers |

are strongest as Mile One’s strength
lies in its straightforward rock ap-
proach replete with buzzing, grind-
ing guitars and a rhythm section that
uses a sense of economy inits play-

ing without sacrificing power. Lead |

singer Pat Schmid performs with
authority on the rockers and moves
to a more sensitive texture on the

slower tunes. The two standout |

tracks are "Sunbird” with its infec-
tious guitar riff and "Missing You,” a
melodic, uptempo number. The bal-

lad is a bit too stark arrangement |

wise but it shows the band has po-
tential. With an excellent live show,
this could be the Next Big Thing out
of the Twin Cities.

Looking up to heroes Ted Nugent
and Michael Schenker, young Ted
Davantzis, who uses the band name
Maximum Force, has put together a
series of solidly produced and re-
corded demo tapes filled with rock
gems. Ted recruited singer Carey
Kress from FaceDancer to front the
project and he turns in a wonderful
job. The opener, “Without You" is a

real barnburner and it's followed by |

a sensitive ballad "Missing You”
which shows that the band can sing
softly and carry a big guitar as well.
“Burning In The Night” closes out
Side One (there are another three
songs on Side Two but we don't
have the time), and it will rock your
socks off as it borders on thrash
speed but still doesn't abandon its
clarity or form. This is a project that
can go places if they can continue
writing solid material. Right now, it's
all atbum filler stuff.

Originally from Minnesota, singer
Buddy Hughes and guitarist Scott
Nelson made their way West until
they united with Fred Bown and
Ramsay Bisharah to form their cur-
rentband. As the name implies, their
music is frenzy-filled, loud, pulsating
rock with only a few quiet breaths.
"Anybody Home," the second song
onthe tape, is a nice change of pace
and it allows you to hear clearly the
band's true potential to write and
perform together as a melodic unit.
The surprise of the demois acrunch-
ing rock rendition of the 1970

Sugarloaf classic, “Green-Eyed |

Lady" played true to its melodic pre-
decessor. Straight Jacket is a tight
rock band but they still have some

way to go. Screeching vocals are a |

thing of the past, so they have to go.
A bunch of stronger rock songs
wouldn’'t hunt, either. Though the
band is on the right track, it'll still be
some time before they're ready.

To submit product for analysis, send your packagTes (incluang photo, bio & conlacl-#) |
| to: Music Connection Demo Critique, 6640 Sunset Blvd., Holtywood, CA 90028.

All packages become the property of Music Connection magazine.
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As the sear draws 1o a close... and whad-

du vear it was... We would like to tike
this opportunity w thank the Los Angeles
Music Community for its continued sup-
port of our varions ongoing showcises.
ICis always refreshing to see people
come out 1o hoost local music. We'd also
like 1o thank the Coconut Teaszer (which
hosts both the monthly “Best hept
Secrets” and “Hardest hept Secrets™
showcases). Largo thome of “Quiet On
The Set”). The Roxy (which presents our
monthly  “R&B The Real Deal
showcase™). and the kind folks at “Rock
The Vote™ (Thank vou for showing the
world that people can make a difference.)

In addiion. ASCAP is proud co-sponsor of
“Western Beat . held at Highland Grounds
o the first Thursd:y of each month

Tonight: ASCAP celebrates composer/
jazz trumpeter Terence Blanchard's score
to Spike Lee's “Malcolm N7 at a party
(\ovember +) at \ucleus Nuance, attend-
ed by friends from Warner Bros.. Sony
and the film music communin

SHOWCASE/WORKSHOP ALERT:

Calendar: "ASCAP's R&B The Real
Deal Showease™ at The Rowy. November
10... *Quiet On The Set” at Largo.
Aoverber 10, “ASCAP's Hardest Kept
Secrets™ at the Coconut Teasszer
November 17 The ASCAP/Fred Karlin
Film Scoring Workshop. now in full
swing. reaches its crescendo on the
legendary 20th Cenuny Fox scoring stige
Aovember 11, Meanwhile. back at the
ranch. the ASCAP West Coast Pop
Songwriters” Workshop kicked off
this weeh and runs mo nights a week for
four weehs

NEW RELEASES YOU JUST

CAVT LIVE WITHOLT:

Soul Asylum’s “Grase Dancers nion
The Rheostatics” “Whale Music™:
Markh Carey's “1Us Onlyv Time'™:
Mudhoney's “Picce of Cahe™ Alice In

Chains™ “Dirc. Nine Inch Nails®
“Broken”.  Tom Waits™  “Bone
Machine”. Suzanne Vega's “99 9 7

10.000 Manines” “Out lime In Fden™
Animal Bag's sclf titled debut: Wan's
What Else Gan We Do™s Neil Young's
Iarvest Moon - Talking Head's
“Popular Favorites 1976-1992/8and 1n
The Vaseline”, Madonna's “Lrotica
and how “bout that “Singles ™ soundtrach?
There s lots move we can’t get to right
now  cause we're on i deadline

ADVERTISEMENT
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| and Julie Gordon (third from left).
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ASCAP President Morton Gould (right) presented the first Leiber &

Stoller Music Scholarships to Carlos A. Perez lll (left) and Trevor Ira
Lawrence (center). The two high school students were also presented
with letters of recognition from U.S. Senator Alan Cranston.

Songwriter Activities

Two Hamilton High School stu-
dents—Carlos A Perez, lll {trom-
bonist) and Trevor Ira Lawrence
{drummer)—were among the first
recipients of the ASCAP Leiber &
Stoller Music Scholarships. The
students were honored at a recep-
tion at Santa Monica’'s At My Place.
They both performed several com-
positions with the Ross Tompkins
Trio, which garnered standing ova-
tions from the crowd.

The BMIFoundation announced
the opening of competition for the
fifth annual Pete Carpenter Fellow-
ship for aspiring film composers
under the age of 35. The successful
candidate will have the opportunity
to work for a month on a day-to-day
basis with distinguished theatrical
film and television composers and
will receive a $2,000.00 award for
travel and living expenses in Los
Angeles for the period of the fellow-
ship. Applications for the 1993 Fel-
lowship can be obtained by writing
to: The BMI Foundation, Inc., 320
West 57th Street, New York, NY
10019.

The seventh annual South by
Southwest Music and Media Con-
ference (SXSW) is accepting appli-
cations for the Music Fest portion of
the conference. Applications must
be received by November 16, 1992.
The conference will take place atthe
Austin Convention Center in Texas
fromMarch17thru21,1993. The ‘93
Music Fest will feature over 300 up-

-
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and-coming groups and solo artists
who will perform for industry profes-
sionals and enthusiastic fans in more
than 20 of Austin's prime venues
over the four nights. To submitan act
for consideration, you must obtain a
showcase application. Call: (512)
467-7979, or FAX: (512) 451-0754
or write: SXSW, P.O. Box 4999,
Austin, TX 78765.

Songwriter Signings

Sony Music Publishing has
signed a worldwide co-publishing
deal with Ricky Byrd. Byrd is the
former guitarist of Joan Jett & the
Blackhearts. He currently has two
songs onthe Roger Daltrey Rocks In
The Head album, in addition to co-
producing one of the tracks and add-
ing his guitar sound to the project.
Future plans for Byrd include a solo
artist deal.

Giant Music has recently made a
slew of important signings. To begin
with, they've signed Atlantic record-
ing artist Chuckii Booker. The first
single from Booker's new LP is en-
titled “Games,” and is racing up the
R&B charts. Booker also produced
and wrote a song on the new Tales
From The Crypt soundtrack. The
song s entitled “The CryptJam” and
will be released as the first single.
Booker is currently producing songs
for Layla Hathaway's new album on
Virgin. He's also readying himself to
produce several tracks on the up-
coming Barry White album.

Also signed is writing/producing

I\

BMI recently hosted its /duslry showcase series entitled the New
Music Nights at the Club Lingerie in Hollywood. Pictured following
their setare the Bay Area’s Jackson Saints with BMI’s Kelly Horde (left)

Lester Cohen

This month’s installation of
ASCAP’s acoustlc music show-
case, “Qulet On the Set,” featured
singer/songwriter Tamara
Champlin (pictured). Champlin,
who performed with an entire elec-
tric rock band, has a bluesy qual-
Ity to her voice that should go
over well with the kinds of folks
whoenjoy the “sassiness”of Sass
Jordan. Champlin has doneplenty
of sessionwork and back up sing-
ing on major league tours in the
past including Elton John, Peter
Cetera, the Tubes, Tom Scott and
Richard Marx. She’s also made a
cameo appearance inUrban Cow-
boy asa club singer (what else?).
For more info, call (213) 851-2561.

team Terry Coffey & Jon Nettlesbey,
who are the primary musicians of
Interscope act Truth Inc. The pair
has written and/or produced albums
by Keith Washington, Jody Watley,
Howard Hewitt, Miki Howard, among
others. They have a key song on the
upcoming Miki Howard album on
Giant. They are currently in the stu-
dio producing Keith Washington.
Writer/producer/artist Alton
“Wokie” Stewart, who co-wroteand
produced two songs on Keith Sweat's
current platinum album is yet an-

e
Pat Lewis

.

other new Giant signee. He also has ‘
songs on the Christopher Williams |

and Silk albums. Stewart is getting

2 - N

The ASCAP-sponsored industry
showcase held at the Coconut
Teaszerin Hollywood, “L.A.’s Best
Kept Secrets,” featured singer/
songwriter Killian Ryan (pictured),
who performed a rousing set of
moody and somewhat forebod-
ing original material. Ryan is an
intense performer with so much
emotion and passion in his voice
that you should be warned: you
may forget to breathe! For more
info, give him a call at: (818) 760-
6596.
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Bg Muslic has entered Into a‘co-venture deal with Restless Records.
Pictured (L-R/top) are: David Gerber, Business Affalrs/A&R rep and
Dan Bourgoise, Chairman, Bug; (L-R/bottom) are Joe Regis, President,

| ready to enter the studio with BeliBiv
| Devoe, Jade, P.O.V and Naomi
Campbell. And he is also busy writ-
‘ ing material for his own upcoming
| atbum.
| Giant has signed lyricistartist
‘ Tony Haynes, who has a tune on
the new Bobby Brown album that he
co-wrote with Teddy Riley. He also
| co-wrote five songs on Karyn White's
last album, several of which were
collaborations with Jimmy Jam &
Terry Lewis. Haynes recently co-
wrote with Keith Tomas for Johnny
Gills next album, and for the upcom-
| ing Trey Lorenz album. Haynes is
| also starting-up his own production
company and record label.
| Lastly, Giant Music signed artist/
| writer/producer Terry Steele, who
co-wrote the Luther Vandross hit
| “Here And Now." He has aduetsung
by Dionne Warwick and Whitney
1 Houston entitled “Love Will Find A
| Way" coming out Dionne Warwick's
| next album.

Zomba Music has signed a world-
wide exclusive deal with Ben Mink,
co-writer/co-producer of k.d. lang's
Ingenue album. Mink has been in-

| volved as awriterink.d.’s past three
| gold-plus albums.

R.K. Jackson has also signed
with Zomba. Jackson is co-writer of

| theinternational hit“Finally"byCeCe
Peniston as well as the new single

Restless and Fred Bourgolse, President, Bug.

"Inside That | Cried,” which is climb-
ing the charts.

Another Zomba Music signing is
artist Malaika, who is soon to re-
lease her debut single “So Much
Love” on A&M Records, which was
co-written with R.K. Jackson.

Sony recording artist Mad Cobra
and GRP sax artist George Howard
have also signed deals with Zomba.

The Business Side

Restless Records has entered
into a co-venture deal to shareiits co-
publishing activities and income with
Bug Music, the premiere indepen-
dent publishing company which
boasts such artists as Los Lobos,
Lemonheads, John Prineand Con-
crete Blonde. The deal is unprec-
edented in that it represents the first
time Bug Music has funded a pub-
lishing venture with a record com-
pany.

Peermusicis presently establish-
ing a company in Budapest which
the company's owner Ralph Peer,
11, anticipates will be operational by
year's end. Michael Karnstedt,
President of Peermusic Europe will
be responsibile for the Budapest of-
fice.

Jeff Cohen has been promoted
to Associate Director, BMI Writer/
Publisher Relations, New York. [II3

I

‘ Timeless rockers Crosby, Stills & Nash provided solid entertainment
for three straight nights at L.A.’s Universal Amphitheatre. Plctured
after the show are (L-R): Richard Lewls, flim producer; David Crosby;

| and Rick Riccobono, Vice President, BMI.
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Lester Cohen

PuBLISHER PROFILE
Jim
Vellutato

Sr. Creative Director,

Famous Music Corp.

3500 W. Olive Ave., 10th Floor
Burbank, CA 91505

P By Pat Lewis
= - ublisher Jim Vellutato's introduc-

| tion to the world of music came very early in his life. At an age when most
| youngsters are playing with Barbie dolls and Gl Joes, Vellutato was busy
iearning the drum kit. And by the time he was six or seven years old, he was
already “sitting in” with his parents, who played the “cocktail circuit” for some
twenty years. Throughout his high school years, Vellutato continued his
percussive studies and played in jazz and marching bands. But when he
entered UCLA, he moved into sports—finding basketball and golf much
more enjoyable than lugging his drums around. After graduating from
college, however, Vellutato was once again bitten by the music bug. And so,
he took a position in the mail/taperoom at Chappell Music and beganworking
his way up the music publishing!adder. He eventually became a professional
| manager (“song plugger”) with the publishing giant. After two years with
Chappell, Vellutato moved over to Famous Music, where he has held the
position of Sr. Creative Director for the past six years. Other Famous staffers
include: Roanna Gillestie {Creative Director), Ellie Schwimmer (Creative
Coordinator), Bob Knight (Film & Television), and Bob Fead (President).

Currently, the Famous roster includes: Martika, Puff Johnson, Graveyard
Train, Warren Hill, Matin Page, Ovis, Laney Stewert, Jason Hess, Melissa
Ritter, Dee Harvey, Phillip Gordy & Derek Graham, Marvin Etizoni, and the
Belly Achers.

Recently, Famous Music gained a new CEO, Erwin Robinson, who has
brought with him “a whole new acquisition-minded direction for Famous
Music” says Vellutato, “where we're going after the groups that may be alittle
more expensive—who may have record deals and records coming out, or
the producers who are producing a lot of major singles and who are involved
with artists with albums coming out. Robinson, along with Bob Fead, got an
acquisition budget from Paramount Pictures, which is Famous Music’s
parent company, so, it should make us more of a player like Warner
Chappell, BMG, PolyGram and EMI. And that makes it a littie more fun, being
able to go after those bands that we weren't really able to go after before.”

Vellutato believes that a publisher’s roster has to have balance between
developing/new songwriters and your more established “hit” makers. “You
must go after the big artists that may be big money deals,” he says, “and you
also should develop artists because if you don’t do that, you'll end up getting
stuck in the acquisition mode and everything will cost you a fortune. And if
things don't hit, then you've got a big problem. | really think that you have to
do both in order to be a real strong publisher.”

But what exactly is Vellutato looking for in a potential development
situation? “I'm looking for something that probably would be ready to shop
a record deal in four to five months,” he answers. “Before, we would sign
something real early and maybe take a year or two years to develop it. Now,
it needs to be done a lot more quickly.”

While Vellutato may frequently be spotted in the showcase clubs around
town, he stresses the importance of having a good demo tape that favorably
represents the band’'s songwriting skills. “When | go out to look at aband,” he
says, “I'll go out and see ‘'the vibe'—just see how they work on stage, whether
they are exciting on stage, whether | like the music on stage. A lot of times,
however, | can't really hear what the songs are about because the sound
systems aren't good or for whatever reason. And so, | like to have some type
of tape to take back and really getinto what the artist is trying to say. | think a
live show can be developed a lot easier than the writing-side of the band.”

Since Vellutato has worked with his share of young and aspiring songwriters,
he offers an invaluable piece of advice: "A lot of times, songwriters don’t
know which artists will actually do outside material and ! think they need to
do a little bit of homework. There are quite a few major artists that will do
outside songs and if you know who those artists are, you can gage your
material toward those artists and in that way, it will give you a greater chance
at getting your songs placed.”

He also offers a pointer for unsigned bands and up-and-coming artists. *I
think there are so many different styles of music out there and what you have
to do is just try to be true to what you feel—to the music that you believe in.
Because if you try and do something that's not what you feel or believe in,
then it's not going to come out right.”
| Andyes, Vellutato does accept unsolicited tapes, provided the songwriter
or band sends an inquiry letter prior to sending the tape. Included with this
letter, the songwriter must provide an S.A.S.E. so Vellutato can write back
and tell them specifically what it is that he is looking for.

SMa 1ed

|
|

|
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' A ROYAL SHOW

BRUCE PLUGGED-IN: On Tues-
day, September 22, Bruce Spring-
steen, in the City of Angels for a
series of soldout shows atthe Sports
Arena, taped what was supposed to
be a special edition of MTV's popu-
lar (and prestigious} acoustic music
showcase, Unplugged, at an L.A.
studio soundstage. But instead of
playing stripped-down versions of
songs from his formidable catalog,
Bruce put his acoustic guitar down
after only one solo number and was
joined by his fullband. Declaring “we
lied"tothe small (and lucky) crowd of
industry movers and shakers and
MTV contest winners, Bruce and
company proceeded to perform most
of the material from his two solid new
albums (more than half of Human
Touch and virtually all of Lucky
Town). Forovertwo hours, the Boss,
who was joined on several numbers
by wife Patti Scialfi and veteranback-
ground vocalist Bobby King, treated
the appreciative crowd to great per-
formances of the new songs, while
sprinkling a few catalog chestnuts
into the mix, including the title track
from his 1978 album, Darkness On
The Edge Of Town, and a great
acoustic performance of his Born To
Run classic, “Thunder Road.” Even
though the line has blurred as to
what constitutes an “unplugged
show” (Mariah Carey featured virtu-
ally a whole band on her edition},
MTV would have a hard time billing
this as an unplugged show, so
they've dubbedit"Bruce Springsteen
Ynplugged” (with the “un” crossed
out). Be sure to tune in to this 90-

| minute special, one of Bruce's best

performances, when it airs on No-
vember 11. When, during the mara-
thon taping, someone yelled, “Wel-
come back, Bruce,” the veteran

| rocker shot back, “I've been back—

it's just that nobody's noticed,” a

' thinly veiled reference to the indus-

try pundits who have been counting
the Boss out after the sluggish chart
performance of his new albums. But
this performance, coupled with his
series of artistically reaffirming shows

ON THE SET

' !

In another effort to capitalize on the Queen resurgence goldmine, Hollywood Records Music Video has

o) egéﬁ / Neal Préston

Denis

announced the release of Queen—LIve At Wembley '86, a 75-minute concert flim culled from the band's two
appearances at London’s Wembley Stadlum on July 11 and 12, 1986. This video, which captures one of the
best performing bands of all time on their final world tour, Includes great materlal, great performances and

rock showmanship of the highest order. Queen—LIve At Wembley 86 retalls for $19.98.

at the Sports Arena, which relied on
the quality of his new material, shows
that Bruce Springsteen is, indeed,
back.

VISIONS OF U.S.: Kevin Adams'
“Can’'t Take That Away From Me”
recently won the grand prize in the
Eighth Annual “Visionsof U.S.” home
video competition, sponsored by
Sony and administered by the Ameri-
can Film Institute. His 30-minute tape
was one of over 700 entries and was
judged the best by director Ron
Underwood (City Slickers), actor/di-
rector Mario Van Peebles (New Jack
City) and producer/director Francis
Coppola, among others. Rounding
out the list of winners are fourteen-
year-old Seattle residents Gabriel
Judet-Weinshel and Aidan Fraser,
who won first place honors in the
fiction category for “Limbo”; Califor-
nia State University student Mary

Starks, first place winner in the non-
fiction category for her “Through The
Eyes Of A Child"; Siraj Jhaveri, first
place winner in the experimental
category for “Untitled”; and Christo-
pher Shank, who wontop prizeinthe
music category for “Blood Is Thicker
Than Water.”

SON OF SPINAL TAP: The cult
movie This Is Spinal Tap, which hu-
morously profiles afictional hard rock/
metal band, has garnered a healthy
cult following. Those who were wait-
ing for a sequel can rejoice at the
release of The Return Of Spinal Tap,
a feature length video celebrating
their recent reunion tour and album.
Unlike its predecessor, the video,
filmed at their Albert Hall concert
and available sometime in October,
will bypass the theatres and go di-
rectly to home video outlets.
BANDWESTPRODUCTIONSINC.:
This Anaheim rehearsal facility re-

| centlymade several additions: a24-

~

Mercury Records act Shomari is pictured on the set of the video shoot
for the song “Let It Be Me (Say You Love Me),” from their debut LP,
Every Day Has A Sun. The video was directed by Rich Murray.
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track digital recording studio (featur-
ing the first Sony PCM 3324S on the
West Coast and a Soundcraft
Sapphyre 36-input console), a
35'x50" soundstage, real-time tape
duplication services (by Kaba Sys-
tems) and musical instrument rent-
als (including equipmentby Yamaha,
Marshall and Peavey). Formoreinfo,
call (714) 634-9016.

WESTLAKE AUDIO: Producer/en-
gineer Chris Kimsey and British art-
ist Wendy James, cutting tracks for
MCA/London, with second engineers
Steve Harrison and Chris Fogel as-
sisting on the sessions...Luther
Vandross and Tevin Campbell, track-
ing, overdubbing and mixing for the
Special Olympics Christmas Album,
with producer Quincy Jones
shepherding the Vandross session,
and Jerry Hey handling the produc-
tion chores for Campbell's; Paul
Brown engineered both sessions,
assisted by Bryan Carrigan.

LABELMATES

] bum, TimeFor Love. Jackson and

I -

RECORD PLANT RECORDING
STUDIOS: Sony Music artist Michael
Bolton and producer Walter
Afanasieff, tracking and mixing in
Studio 2, with Dana Chappelle engi-
neering the sessions...David Foster,
producing a track for the upcoming
Barry Manilow box set, with Dave
Reitzas supplying the sonic
magic...In Studio 1, Ray Charles and
producer Richard Perry, putting the
finishing touches on Charles’ new
album release.

SOUND CITY:ChameleonactBlack
Cat Bone, in Studio B, completing
their next release, with producer
Chris Goss producing and engineer
Brian Jenkins and assistant Jeff
Sheehan manning the console...
Veteran Michael Schenker (Scorpi-
ons, MSG), recording tracks for a
project with engineer Bruce Barris
and assistant Joe Barresi. (M|

E—

Capitol artist Freddie Jackson is
pictured with labelmates D’'Atra
Hicks and Richard Marx during
sessions for Jackson's new al-

Hicks recorded a sultry duet, “I
Don’t Want To Live My Life With-
out You,” under the guidance of
guest producer Richard Marx.
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keep musical styles well-segre-

gated, conformity is king and artis-
tic diversity only serves to confuse
both corporations and consumers,
Marcus Nispel stands out by buck-
ing all popular creative trends and
daring to run with his unique visions.
Believingthat “typecastingis the big-
gest hindrance that creative people
can experience,” the German-born
video director has made it a point “to
make a different statement” each
time out, and as a result, has be-
come one of the most sought-after
young talents in the ever-expanding
field, with the likes of Mariah Carey,
Chic, ColorMe Badd, FaithNo More,
Suzanne Vega, B-52's, Divinyls and
L.L. Cool J knocking down the doors
of his Manhattan-based company,
Portfolio Artists Network. He has also
won two MTV awards for C+C Music
Factory's mega-popular dance track,
“Gonna Make You Sweat.”

Aside from his dedication to
uniqueness, there is no real magical
force in the way he approaches his
projects. Like any good director, he
aims to express the band's point of
view, rather than his own.

Drawing on his extensive back-
grounds in both art direction and
advertising, he looks at video as a
marketing tool which simply accen-
tuates the visual aspects ofan acous-
tic industry. He treats everyone the
same, feeling their ideas out and
engaging in compromise if the vi-
sions differ.

“If you're dealing with a real rock
band like the Stones or Nirvana, for
instance, it's a good bet the video
won't come out very fluffy,” Nispel
explains. “Most of these acts aren't
design-oriented, so | cater to show-
ing performance.”

Sometimes, however, certain
bands grow tired of “those typicat lip-
synchperformances”and ask Nispel

In an industry where radio formats

for something a little off the beaten
path. Faith No More, he claims,
wanted their song “Small Victories”
intercut in the style of a World War |
documentary. “They didn't want to
hide behind their guitars anymore,”
Nispel laughs.

While his reputation is fast grow-

NEW TOYS—-B8uer RUDOlPH'

inginthedancerealm, Nispel enjoys |
slowing down the rhythmic pace ev- |

ery so oftentodo a strong, emotional
ballad. One labor of musical love
which comes to mind is the work he
did with jazz/soul singer Randy
Crawford on a cool cover version of
Journey’s “Who’s Crying Now." In-
stead of focusing on two distraught
lovers, the director tried a “family
ties” kind of storyline.

“Instead of two lovers on the
beach, which is what you might ex-
pect, | made the love between a
mother, daughter and grandmother,
giving more of a message than a
typical romantic clip might provide,"
he says. “A fast song is filled with
many graphicimages and visual fire-
works, whereas a ballad presents a
different set of problems. | become
more of a storyteller and must think
narratively while also concentrating
on the passion of the performer.”

Since, as Nispel feels, the music
videos look like commercials these
days, and vice-versa, it's no surprise
that Portfolio Artists Network, headed
by Nispel and three other directors,
divides its time between commer-
cials, videos and industrials, not to
mention television promos.

Nispel, whose first major job in
New York, designing posters, trail-
ers and logos for Spielberg and
Coppola films, has thus far directed
commercials for Coca Cola, Diet
Coke, Hershey's, Gap Jeans and
Renault. The balance between mu-
sic and TV seems to suit him just
fine.

Explaining the differences be-
tween the two, Nispel muses, “Vid-
eos are more creative, and commer-
cials are more lucrative, so both ful-
fill a need. “But, whereas, after a
video is made the band maybe re-
quests a few changes, making a
commercial is an ongoing, interac-
tive process. With a video, the direc-
tor—mel—isin control, and the turn-
aroundis much quicker, maybe three
weeks from concept to finished prod-
uct. In commercials, it's hard to tell
exactly who madeiit, since there's so
much corporate input.

“But commercials keep me fresh,
definitely on my toes. On the other
hand, whereas afew years ago com-
mercials were considered visual
trendsetters, now videos are thought
ofinthe same way. So it's the best of
both worlds."

While certain trends prove stifling
to Nispel, he is encouraged about
the future of music videos and the
industry's ability to do just that—
redefine itself.

“With the emergence of the Se-
attle sound,” he says, “we’re going
from flash back to more organic im-
ages. Some artists, like Faith No
More, are mixingrap with rock. There
is a lot of crossover going on. | think,
for variety, heavy metal groups
should go with a dance director, and
vice-versa. It's all about keepin
things fresh.”
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Tascam Line Converters

Tascam has addressed a common
studio problem that gets rare attention
even in some of the so-called “world
class” recording studios | have worked.
The new LA-80 matches line level out-
puts from consumer electronics up to
professional audio line levels. And con-
versely, the LA-81 will convert profes-
sional equipment output line levels down
to consumer operating line levels.

The LA-80 handles up to eight, (four
stereo pairs) unbalanced -10dbu outputs
from cassette decks, consumer DAT
decks, CD playersetc.,and converts them

Strum Rose Mulit-Pick
from Plectron Sounds

The Strum Rose is a pick sandwich of
seven discrete picks molded together in
atough, plastic pyramid shape. So much
of the sound and style of a guitar player
counts on the actual moment and way
the strings are plucked or picked so the

| Strum Rose will make you and your

guitar sound totally different from the
very firsttime you use it. | found the pick
to give the guitar more brillance and
attack with a broader tone much like a
twelve string. For rhythm playing and
chording, the patented Strum Rose makes
a big difference.

The Strum Rose will available October
1st and is sold directly from Plectron
Sounds Inc. Forfurtherinformation, con-
tact Plectron Sounds at 6131 Rancho
Mission Road, Suite 108, San Deigo, CA
92108 or call (619) 521-0507.

to standard professional balanced line
levels. So there are eight RCA input jacks
for the consumer stuff and then eight
XLR male outputs that connect to the pro
gear. {(Your mixer inputs, speaker moni-
tor amp or pro tape deck) The LA-81
handles eight balanced outputs from pro
gear (your mixing console outputs, pro
tape decks or effects units) and converts
it to unbalanced -10dbu levels. This time
there are eight XLR female input connec-
tors and then eight RCA output jacks that
connect to the consumer gear.
Obviously, you would need to buy
both of these units as a team to interface
properly all consumer equipment to the
professional studio environment but usu-
ally the main problem is with the low
output level of say a consumer DAT deck
as compare to the fult line level outputs of
other pro tape decks as well as the mix-
ing console’s output itse!f. (which are all
at +4db levels) When you play back the
mix you have just recorded on to the DAT

machine, you always have to crank up |
the master volume on the console to |

achieve the same speaker loudness you
mixed at....| real pain because you may
not get that volume difference (about 15
db) precisely right every time and worst
yet when you switch back to the mixer
monitor without first lowering the vol-

ume, you'llbeinforaloud, surprise wake |

up call. Anyway, each of these units are

housed in a single rack space box and |

have both a master ground liftand indi-
vidual ground lift switches foreach chan-
nel. Some technical data: Model 5532
op amps are used for a signal-to-noise

ratio of better than 90db and a total |

harmonic distortion figure of .005% .
Both the LA-80 and LA-81 sell for $525

retail each. For more information, con- |

tact Tascam at 7733 Telegraph Rd.,
Montebello, CA 90640. The phone is
(213) 726-0303.

CR-100 Cymbal Rack from Pearl

The CR-100isthe new geometric cym-
bal rackmade to go with both the DR-100
and DR-200 drum racks. Since the CR-
100 is supported on four black anodized
steel legs, this rack will probably work
with any other drum kit rack really. The

| rack comes with twelve PC-10 pipe

clamps. You'll need eight to attach the
cymbal rack to the drum rack and the
other four for attaching cymbal arms. For
more information, contact Pearl Corpo-
ration, 549 Metroplex Drive, Nashville,
TN37211. Phone (615) 833-4477 or FAX
(615) 833-6242.
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Whoop! Goldberg and Leletl Khumalo star In Sarafinal

Quincy Jones’ Qwest label has
the soundtrack to the Hollywood/
Miramax picture Sarafina! The
plotline concerns a young student
(Leleti Khumalo reprises her Tony
Award-nominated Broadway role)
who is inspired by her teacher Mary
(Whoopl Goldberg) to take pride in
herself and her South African heri-
tage. Hugh Masekela, who per-
formed with Paul Simon during his
Gracelandtour,composedthescore
for both stage and screen in asso-
ciation with playwright/director/com-
poser/musician Mbongeni Ngema.
Ngema wrote Sarafina!after discov-
ering during a discussion with his
close friend Winnie Mandela, wife of
then-incarcerated leader of the Afri-
can National Congress Nelson
Mandela, that “with all the political
leaders in jail...the children were left
in the forefront of the struggle.”

We haven't checked in with Si-
rens of Satire for awhile. We thought
you'd like to know that the monthly

ity

all-female comedy showis still going
on at the Melrose Improvisatlon.
The September show featured the
Southern sarcasm of Tish Ward,
the blonde-with-an-attitude Andrea
Walker and the production talents of
Penny Wiggins. For information
about upcoming shows, call (213)
243-7770.

If you hurry, you can catch an
animated movie called Freddle as
F.R.0.7. We say hurry, because this
would-be children’s fable starring a
green secret agent has received the
worst reviews we've seen in quite a
while. Not even the music has es-
caped reviewers’ wrath. The open-
ingtrack, “Keep Your Dreams Alive,”
by George Benson and Patti Aus-
tin, is said to be “a pallid, flower-
power imitation of James Ingram
and Linda Ronstadt's ‘Somewhere
Qut There’ from An American Tail."
Also on the soundtrack are
“Evilmania” by Grace Jones and
cuts from both Boy George and

The Sirens of Sqtire
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Mary’s Danish

former Frankie Goes to Hollywood
lead man Holly Johnson.

Set your timers now for Wednes-
day, October 28. That's when Mor-
gan Creek recording artists Mary’s
Danish are set to appear on The
Tonight Show With Jay Leno. The
group will most likely perform a few
cuts from their just-released Peter
Asher-produced CD, American
Standard. This is the band’s third
CD and second for the label.

Look for new product soon from
Angelique Kidjo. The Paris-based
World Beat artist celebrated her sign-
ing with American-based L.A. Per-
sonal Development with a Sep-
tember 28 appearance on The To-
night Show With Jay Leno. The
Mango recording artist followed the
show with five dates inthe Northeast
and six weeks after that touring Eu-
rope. Her next album is slated for
Spring release.

Club Dance is the Nashville
Network’s answer to the American
Bandstandof the Fifties. Each show,
host Shelley Mangrum, welcomes
couples from as far away as Alaska
to dance at the fictitious WhiteHorse
Cafe. Many of the dancing couples
have since become regulars on the
Knoxville, TN, set. The only country
music dance show on television is
also known for guest appearances
from the likes of country superstars

Billy Ray Cyrus and Linda Davis.

According to series host Mangrum,
countrydancingisreaching epidemic
proportions. If the country two-step
is like a dance fever to you, you can
catch Club Dance Mondays thru Fri-
days at 8:00 p.m. PST.

Dolly Parton has noregrets. She |

told Celebrities Offstage host
Lorlanne Crook during a recent
Nashville Network interview that, as
far as she’s concerned, her climb to
stardom has been virtually mistake-
free. “ltry tolook at my life as a series
of events, and what other people call
a mistake, | wouldn't,” she says. I
don't go back, because I've never
done anything that | didn’t feel that |
should have done exactly that way.”
Partondoesn’tevenregretthe down-
side of superstardom. She says she
can “take some pride that I'm the
tabloid queen, ‘cause | always
wanted to be a queen—or a fairy
princess at least.”

Nitro Productions has an-
nounced a new rock show, The
Arena, which will debut this fall on
KDOC-TV in Orange County. This
weekly variety show is said to fea-
ture live performances by localbands
and national stars; interviews and
videos; spokesmodels and comedi-
ans; political satire and ecological
spots. The Arena, which is filmed
before alive studio audience, will air

Club Dance on TNN
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. Shankar and Caroline

Saturday nights at 8:00 p.m.

Barking Pumpkin Records just
reissued the 1979 Shankar release,
Touch Me There, produced by
Frank Zappa and featuring the mar-
velous track “Dead Girls Of London.”
You may recall the Indian classical
artist as creator of the ten-string
double-violin or for his appearance
on the retrospective Zappa Ryko-
disc, You Can’t Do That On Stage
Anymore. If none of that sounds
familiar, you may want to check out
Shankar first hand. He's currently
touring with his partner in Indian
classical music, Caroline.

Fun, fun, fun is fine, fine, fine but
sometimes it's food, food, food you
really need. That's when you should
head to the Original Beach Boys
Cafe in Hermosa Beach. The menu
is packed with delicacies such as
“Surfer Girl Sandwiches” and “Help
Me Rhonda Entrees.” Though a lo-
cal review made fun of the jalapeno

Sy AT heat St T 4

turkey loaf (“The menu says, ‘Thisis
truly one of akind.' I hope this is true.
I'd hate to see this sort of thing
spread.”) our sources say the food
isn't bad, but they prefer the "Great
Libations for Good Vibrations.” Don't
think the Beach Boys have given up
on music. Their first album in seven
years, Summer In Paradise, and
single, a cover of Sly Stone’s “Hot
Fun In The Summertime,” has just
been released. The Original Beach
Boys Cafe is located at 2701 Pacific
Coast Hwy., Hermosa Beach. Or
call (310) 3779-3395.

Nostalgia Television has an-
nounced plans for Saturday night
programming that will highlight mu-
sic and performers from the Fifties,
Sixties and Seventies. Set to pre-
miere are a program hosted by vet-
eran East Coast DJ Jerry Blavat;
Harmony Street, a half-hour musi-
cal-variety/situation comedy; and
Dancin’ To The Oldies, hosted by
former MTV VJ Nina Blackwood.
Nostalgia Television is a 24-hour,
basic-cable television service.

Catch great sounds and wise
words from jazz's hottest musicians
when a new series called Birdland
airs on Bravo. Each episode, con-
centrating on talents from different
generations, features a studio set
interspersed with the artist's com-
ments on their style and influences.

The Beach Boys
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Allan Antitmuss

Stephen Baldwin, Josh Charles and Jason G

In this installment, saxophonists
Steve Coleman and Steve
Williamson discuss the influence of
Charlie Parker on their art and per-
form Coleman’s “Composition Circle
C." The first installment airs at vari-
ous times beginning October 30.
Check your guide for listings.

Peter Himmelman has the score
for Touchstone Pictures’ newcom-
ing-of-age story, Crossing The
Bridge. The picture follows the ad-
ventures of three teenage buddies—
(L-R) Danny (Stephen Baldwin),
Mort (Josh Charles) and Tim (Ja-
son Gedrick)—as they make a fate-
ful decision while traveling with a
carload of heroin during the late
Seventies. Himmelman has packed
the flick with such period pieces as
"Fortunate Son" by Creedence
Clearweater Revival, "Love Song”
by Elton John and “Locomotive
Breath”by Jethro Tull. Himmelman,
who sings a version of that Seven-
ties staple "Smoke On The Water”

——

edrick star in Crossing The Bridge

on the soundtrack, has released his
next Epic solo album, Flown This
Acid World.

Our favorite cable access music
program has a new look! The Pasa-
dena-based producer/host Tracy
Carrera invites you to check out her
show’s slick and sexy new look. While
you're looking, be sure not to miss
big-name guest stars such as
Dramarama. While you're in Pasa-
dena, you should keep that dial to
the community channel. You'll want

to catch a special once-in-a-lifetime |

acoustic performance from the B-
52’s when they visit cross-dressing
hostess Summer Caprice on the
Decoupage! set later this month.
And in the small favors department,
we recently intercepted a call for
help from Tom Sunderland. He has
abunch of musical tidbits and cut-a-
ways orphaned with the death of yet
another cable TV program. If you
have a good home for them, call
Sunderland at (818) 364-1441. [

Tracy Carrera

17

l



o
By Michael Amicone

Contributors include Chuck Crisafulli.

FAB FOUR ANNIVERSARY: To
celebrate the 30th anniversary of the
Beatles’ recording debut, Capitol
Records has released a special lim-
ited edition “Love Me Do" CD single.
The CD will contain both versions of
the song, the more familiar version
featuring a session player on drums
and Ringo on tambourine and the
rarer version with Ringo on drums
(Beatles producer George Martin
was unsure of Ringo’s drumming
abilities at the time} and the singles’
B-side, “P.S. | Love You.” In addi-
tion, Capitol will give away a special
edition seven-inch vinyl picture
sleeve single of “Love Me Do" to the
first 5,000 people who respond to a
special 30th anniversary sticker on
the CD single, or you can send a
postcard with your name and ad-
dress to Beatles 30th Anniversary,
c/o Capitol Records T-7, 1750 N.
Vine St., Hollywood, CA 90028.
\

mance by ex-Bangle Susanna
Hoffs and her band. Pictured
(L-R, sitting): Jason
Nesmith of the
Beauties, drum-
mer  Matthew
Steer, Hoffs,
Steven McNeil
of the Beauties,
bassist Ralf
Jacob, (stand-
ing) Beauty
Ronik Ital and
Randy Phillips
and Lorne Saifer
of GasolineAlley.
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BEAUTIES & THE BEASTS: Gasoline
Alley/MCA recording artists the Beau-
ties headlined a benefit for Last
Chance For Animals (LCA) recently.
The show, which was held at Club
Lingerie, featured a guest perfor-

Donna Santisi
Donna Santisi

}

ROCK FOR CHOICE: For those who missed the Lollapalooza shows, the recent Rock for Cholce benefit,
organized by the Femninlist Majority Foundation and held at the Palladlum, offered a concentrated blil of loud
muslc and angry politics. Strong sets from rockers Hammerbox and the Fluld were interspersed witha short
acoustic appearance by Exene Cervenka and a remarkably Intense solo electric bit from Courtney Love of
Hole. Also on the bill were Seattle grunge artists Mudhoney and local heroines L7. During L7’s set, the crowd
was treated to a satisfying spectacle when original bad girl Joan Jett (above, left) joined L7 for some ripping
versions of her tunes. To end the evening, the Red Hot Chili Peppers (above, right) took the stage and funked
through an explosive set. By the time they finished a cover of “Higher Ground,” the crowd had broken down
the barriers to the stage and one foolish soul had taken a header off the PA system. But the band made it
through a final blast of “Crosstown Traffic” before anyone could swing from the chandeliers. —CC
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Lester Cohen

Lester Cohen

SOUL MEN: Fledgling retro soul men, Charles
(Pettigrew) and Eddie (Chacon), are pictured ser-
enading the Music Connection staff with a spe-
cial unplugged performance of several songs
from their Capitol Records debut effort,
DPuophonic, including up-close-and-personal
versions of “House Is Not A Home,”
“NYC” and their current hit

single, “Would | Lie To
:-\,\ You?”

5 1 VEGA VISIT: A&M
' recording artist
Suzanne Vegaand
\ label head hon-
\ choAlCafaroare
allsmiles during
Vega’s recent
visitto the A&M
¢ lot. Vega was
in town to
shoot a video
for her sec-
ond single,
“99.9F,” the
title track
from her
new LP.

‘ )

t
.'.:.'_) |

—OCTOBER 25, 1992

\

hy
|

.z. _\"_'\ - ' - e T.

rld Radio Histo, ~E

)




7

-

STRANGE BEDFELLOWS: In this “how’s this for a silly publicity shot” photo, RCA Records execs hop Into
bed during a break from recent label promotion meetings in Santa Barbara. Pictured (L-R): RCA Preslident
Joe Galante, RCA Promo Manager Deanna Kaminski, Promo CoordIinator Lori Rischer, Promo Manager
Jeanne Warsaw, Kim Whipkey of RCA act PC Quest and RCA VP of Promo Skip Bishop.

- :
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GREASING THE STARMAKING MACHINERY: MCA/Mechanic act Trixter recently stopped by the Uni
Distribution offices to pump up the staff's enthusiasm for their sophomore opus, Hear, the follow-up to their

platinum debut effort.

DRUMMING IS HIS MADNESS:
Music Connection Western Beat
editor Billy Block was honored
recently as Drummer of the Year
by the California County Music
Association—for the fourth year
in a row. Billy, who is one of the
Southland’s finest stickmen and
one of country music's most tire-
less and avid supporters, hosts
the Western Beat acoustic music
showcase, held the first Thurs-
day of every month at Highland
Grounds.

DRILLING FOR PLATINUM: One half of Atlantic recording act Mr. Big,
bassist Bllly Sheehan and fretman Paul Gilbert, visited KABC radio
recently to talk with reporter Jerry Cobb. Cobb, who, the press release
contends, “is a longtime power tool aficionado” (hmmm?), was inter-
ested in Sheehan and Gilbert’s use of power drills onstage, the Makita
cordless power drill to be exact, sponsor of the first leg of the band’s

U.S. tour.

Dawn Laureen

A

BEING FOR THE BENEFIT OF...: Tin man Tony Sales, New York Doll
Sylvain Sylvain, Dramarama’s Chris Carterand Blondie’s Frank Infante
are pictured at the recent benefit for New York Dolls bassist Arthur
Kane at the Troubadour. Performing at the benefit, which ralsed over
$4,000 to help Kane recover from injuries he suffered during an attack
and beating several months ago, were Paul Rodgers, Ten inch Men,
Shotgun Messiah, Motorcycle Boy, Dramarama, fellow Doll Sylvain
Sylvain and Jason Bonham.
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Harrold Sherrick

SOPHIE'S SHOW: Charismatic
Sony Muslic recording artist
Sophle B. Hawkins is pictured
during one of her two recent
soldout shows atthe Roxy In West
Hollywood. The New Yorker's
show, her first in the City of An-
gels, was a mixed bag of songs
from her intriguing debut, includ-
ing the hit single “Damn | Wish |
Was Your Lover” and “California
Here | Come,” and improbable
cover choices such as Dylan’s “|
Want You” (which also appears
on the album), the Rolling Stones’
“Gimme Shelter,” Jimi Hendrix’s
“Fire” and Bowie’s/Mott The
Hoople’s “All The Young Dudes.”
Hawkins, demonstrating a com-
mand of the stage that belied her
newcomer status, proved that
though she sometimes over-
reaches vocally, she is an artist to
keep an eye on.

MUSIC CONNECTION
Ten Years Ago...

Tidbits from our tattered past

PEACEFUL SUNDAY: There was a
good deat of nostalgia and quite 2
bit of good music as dozens of
name musicians gathered to spark
Peace Sunday at the Rose Bowl
recently, but the bottom line, of
course, was raising money for or-
ganizations dedicated to stopping
the nuclear arms race. According
to the latest figures from the spon-
sors, the Alliance For Survival, or-
ganizations should see inthe neigh-
borhood of $300,000. The Alliance
says it's proud of the figure, de-
spite Herald-Examiner questions
about where the money had gone,
although a spokesman did ques-
tion the paid attendance figure re-
ported by the Rose Bow! ticket-
takers, saying it seemed low. Art-
ists attending included Graham
Nash, Donovan, Bonnie Raitt and
Timothy Schmidt.

COPELAND TOME: Miles Copeland,
manager of the Police, is seeking
the aid of rock group roadies with
information such as where to buy a
fuse at 11:00 p.m. in Cedar Rapids
or Sioux Falls, or where to find a
good hotel in San Francisco. He's
compiling a rock band touring
handbook and is seeking details of
hotels around the world.
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By Tom Kidd

once had a supervisor who would chastise me
every time he passed my paper-covered, dust-en-
crusted desk. “Appearance is everything,” he always
sald. “If something looks good, it is good.”

Bob Roberts, the folksinging celebrity running for
the Senate in the Paramount Pictures film of the same
name, not only looks good, he sounds good, too.

Bob Roberts satirizes American culture in general,
and American politics in particular. The title character,
as created by actor, writer and first-time director Tim
Robbins, combines elements of the devils we know
and the devils we don't. Like President George Bush, he
calls for a return to family values and blames the
poficies of Lyndon Johnson's Great Society for much of
the country’s problems. Like Bill Clinton, he's good
looking and uses popular culture, especially music, as
part of his appeal. And like Ross Perot, he's a financial
genius and self-made millionaire who tells the people
exactly what they want to hear.

This is not to say that Robbins created his character
in response to current events. In fact, Roberts was
originally conceived in 1987 as a short for Saturday

HNight Live. Since then, Robbins points out in Movieline,
life has unintentionally followed art. “t's kind of strange
the things that have been happening that mirror Bob
Roberts,” Robbins says. | quess some of it is predict-
able, but some of it defies imagination. Like Clinton
playing the saxophone on Arsenio Hall and Quayle with
all his family values stuff. And then to have Bush play
into it so heavily, blaming the Sixties and sodial pro-
gramming. It's like a paranoid's dream.”

In a nutshell, Bob Roberts is an ultra right-wing folk
singer who takes Sixties-style folk songs and converts
them into religious and intolerance songs for the
Nineties. Peace, love and understanding are trans-
muted into avarice, dreed and pride. These despicably
deceptive ditties lead to a strong backbone of popular
support. Everyone from the military Industrial complex
to a core of kids that calls to mind both skinheads and
the Manson family likes to listen to Roberts, but no one
really hears him.

The song"Drugs Stink” points out the danger lurking
beneath the surface of all of Roberts’ material. On the
face of it, the title is one with which no one would

disagree. Even Tipper Gore, who complained about the
Talking Heads' “Burning Down The House" because of
its title (she said, falsely, that the group gdleefully
burned a house to the ground in the accompanying
video), would likely give this one a G rating. A closer
inspection, though, shows the sond's sinister side.
Roberts calls for a lynch mob. Drugs stink, but Roberts'
solution stinks more.

“Those that sell ‘em

And those that do ‘em

Hang ‘em from the highest tree
Without a trace of sympathy

Drugs stink, drugs stink

Be a clean-livin’ man with a rope in your hand
Drugs stink, drugs stink

Hang ‘em high for a clean-livin‘ land

It's time to leave the face of this earth
Drug smokin” morons, dirty hippie freaks.”
30 >»
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DAYID ROBBINS

THE Music BEHIND ‘BoB ROBERTS’

By Kenny Kerner

The craft of songwriting is a difficult one to master; the art of satire, almost Impossible. Imagine then, trying
to combine the two so that they can be used in a major motion picture where the very plot revolves around the
music. Actor/director Tim Robbins and his musician brother David Robbins did just that for Paramount Pictures’
current release, Bob Roberts, the story of a successful folksinger who uses his popularity as a star and the power

of his music to get elected to the Senate.

It took Tim five painstaking years to fine-tune and eventually complete the screenplay for the film, all along
working closely with brother David on the lyrics and music. The music is so right-on, that the first thing you want
to do after leaving the theatre is to buy the soundtrack. But walt just a minute—there Isn’t any soundtrack! No
soundtrack to a movie that is filled with songs? That’s unheard of!

To find out why a decision was made to not release a soundtrack and to dig deeper into the writing of some
brifliantly satirical music, we spoke with David Robbins. What follows is the edited text of that interview:

MC: The movie is so right-on it's scary.
DR: We had a lot of fun making It. it was something that
kinda scared us, too.

MC: Did you and Tim work on the screenplay and the
music?

DR: No. Tim basically wrote the screenplay. As faras the
songs go, Timwould come up with the rough lyrics and
1 would put the music to it. Then we'd both whittle it
down to its final form.

MC: So by writing the screenplay by himself, Tim was
able to decide what kind of irony and satire

powerful the music was in the past.

MC: The entire movie is a deception, It's the story of
how Bob Roberts the folksinger uses his popularity
and musicto get Bob Roberts the politician elected to
the Senate.

DR: That's exactly right. One of the reasons this movie
is so timely is that image Is used over substance quite
a bit. When you think about It, muslic is probably one of
the most effective ways to avoid an issue while ad-
dressing it at the same time. He's addressing It gener-

recorded the last five albums with them. Both of our
parents were very supportive. We'd sing together and
we were In cholr. It was always very much encouraged,
although probably put them to the test when | got Into
very loud music. 1 cut my teeth on rock & roll, and I can
remember having my Marshall stack in my small, New
York apartment and turning it up to about ten. |
remember my dad coming home and telling me he
heard me from the subway stop which was about half
a mile away.

MC: Let's talk about that missing soundtrack. The
songs are great. A soundtrack would help to promote
the film. A hit soundtrack can catapult your career as
a songwriter and musician. Yet, given all this, youand
Tim decided not to release one.

DR: We wrestled with this for a long time. What we
baslically came up with was, if the soundtrack was out,
It could be picked up and played over the alrwaves by
a lot of people who did not see the film, may have no
intention of seeing the film, but may like the songs for
their own reasons—Iike maybe to support an idea that
we don't agree with, or to give some momentum to an
Idea we don't agree with. We'd rather not take the
chance and forsake any kind of monetary gains and
popularity.

MC: Isn't that kinda like punishing the majority of the
country for the few that may do something stupid?
DR: Maybe. it's Just that when you listen to the songs
In the film, they're funny. When you take them out of
context, then they're not 5o funny anymore. If | sat you
down and played you a cassette of those twelve songs,
you'd hear them In a different way. There’s Just a
chance that it would become a hit for the

should be in the musical end of it.

DR: We've been working on it for almost the
past six years and as he wrote the script he
would jot down the kind of lyrics he wanted.
That also helped me follow the pace of the
movie. If you notice, the songs start out
really up and light and goofy and they det a
little darker as the movie goes on.

MC: One of the things | noticed was that in
the film, during the concert scenes, the
audiences would sit there bobbing their
heads, tapping their feet and getting com-
pletely caught up in the sing-songy melo-
dies without a clue as to the lyrics they
were singing.

DR: That was one of the things | hoped
people would notice [laughing]. It shows
how powerful a tool music can be. A lot of
times, in history, its power has been used
very constructively. But it can also be used
destructively just as easlly. You look at
some of the things that people like Woody
Guthrie and Phil Ochs accomplished com-
pared, let's say, to this guy named Johnny
Reb who was a Sixties southerner and KKK

wrong reasons. We talked about it and also
discussed varlous alternatives like doingan
instrumental version or rewriting some of
the lyrics. But we both made this decision
together. This is a contractual thing—it's
written down In a contract. I'm patient. f've
been the starving artist foralong time. | can
walt a little longer.

MC: Are you actively trying to get a record
deal for yourself?

DR: No, not actively. I've got a couple of
projects I'm working on. | have a movie
Idea that I'm developing and right now I'm
co-writing some songs for that. I'm also
producing a band called Freeway Philhar-
monic, aninstrumental Jaz/pop band from
Los Angeles. | got myself settled with a
good agent so I'm out seeking more movie
work. Either somebody Is gonna come
knocking down my door with a record
contract or I'll Just wait untif I'm ready to
make one and then try to get a record
contract. I've got a lot of material that is
sitting here doing nothing, that I'm anx-
lous to do somethingwith. And, of course,

member who was also a big musical star.
His songs were Just filled with vile and hate
and prejudice and racism. But he was very
popular and that allowed him to speak to others like
him. So there are uses and misuses.

MC: Did you choose to parody Dylan because his
music also used to get people to react?

DR: Yeah. Dylan was probably the most obvious. The
character in the film is using music and still mocking
Dylan, but he's getting a totally different point across.
That Wall Street rap song, for example, was a take-off
of "Subterranean Homesick Blues.” This just helped to
further the point about how powerful music is. Because
we used Dylan the audience was able toremember how

Tim and David Robbins

ally in the songs, but it's deceptive because it's
wrapped up In cheery music. The more you listen to the
lyrics, the more you hear the narrowness and the hate
that's in there. And that's one of the reasons we're not
putting out the soundtrack album.

MC: Your father was also a folksinger. Was he your
inspiration?

DR: For me, he was. When | was at my most impres-
slonable age, he was playing with the Highwaymen. He
didn't record thelr first hit, "Michael,” but he did do
“Cotton Fields” and he did perform with them live. He

I'l entertain any offers.

MC: Do you perform live?

DR: No, nothing recent. thaven't performed
live since ‘84 In a band format.

MC: Would you consider performing some of the songs
from Bob Roberts live?

DR: Possibly. I've been talking with Jackson Browne and
he’s been threatening to get me and Tim up onstage at
one of his concerts to do a Bob number. But | don't
know if that can work out. | went to see him perform in
Santa Barbara a few weeks ago andjust got thatburning
itch to get something together and get out there.
MC: But no aspirations to act?

DR: No, none. At least not until I'm older.
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CHARLEY LAKE

President of
Pop Promotion

A\

MOTOWN®

By Oskar Scotti

It takes a lot of savvy, skill and resourceful-
ness to make it in the music business, be iton
the recording side of the ledger or charting the
course of the airwaves. For every man or
woman who rises to the top in either of these
highly competitive fields, hundreds fall by the
wayside. In exceptional instances, titanic
personalities will rise to the top, not only in
one category, butin both. Suffice itto say they
are as rare as hens’ teeth.

Charley Lake, however—Motown's newly
appointed President of Pop Promotion—is
such a unique breed. Lake is a congenial,
albeit complex man who, after finally grab-
bing the brass ring as a radio programmer,
after a five-year stint threw his prize to the
winds in 1977 to embark on a new journey.
The catalyst to this flip flop in careers came in
the form of a call from Warner Bros.” Russ
Thyret, who recognized Lake’s broad knowl-
edge of the nation’s promotion men. Surely,
thought Thyret, Charley Lake could turn him
on to a top record hawker to supplement the

WB staff. But instead of recommending some-
one else, Lake snatched the bait himself. He
had belatedly realized that he wanted to taste
the same success in records as he had in
radio.

1 didn’t really have that much more in
radio ! felt | could accomplish anyway, ” said
the affable Mr. Lake from his office in New
York, “and the world of the record industry
suddenly seemed exciting. | realized | might
never have another chance to indulge myself
in my secret fantasy.” That fantasy dictated he
siton the opposite side of the desk asthe radio
man; to sell and not be sold. Lake explained
with a wistful undercurrent that he knew
immediately he had made the right decision
in switching camps. “Despite the fact that
radio had been good to me and that { had met
a lot of really great people in the field, | knew
that this was where | should have been all
along. My only regret was that it took so long
to make the transition.”

1 mentioned that the experience must have

made him a more qualified promo man as he
had a chance to really feel empathy for the
programmer’s situation, and Charley hesi-
tantly agreed, albeit with a disclaimer. ”| feel
I’'m a better promotion man having had all
that prior experience, but not necessarily a
better record man. Let’s say I can relate to
radio people’s problems better than most pop
music people.” He went on to explain that
knowing the way a label works and how all
the various departments interact is a key
element in taking an artist to the top. “It's not
just a promoter’s doing, though,” he added,
“hit records are a result of team work.”

Lake spent a very productive period of
about two years at Warner Bros., learning
things from his primary tutor Thyret. But
somewhere alongthe line, cutbacks hadto be
made, and in Charley’s words, “it just seemed
like it was time to move on and venture out
into the new world again.” Lake certainly
started his career properly as the Warner
Bros. modus operandi is generally consid-
ered around the industry to be first-rate. I
was doing what Greg Lee [the current na-
tional WB secondaries man] is doing at the
label now; not so much overseeing the whole
department but forging relationships with a
lot of the mid-sized markets in the country.
My job was to make sure they were abreast of
our record’s progress on a multi-tiered level.

Having learned the important stuff, that he
loved promotion and felt no remorse for
leaving the land of liner cards and tempera-
mental jocks, Charley Lake wasted little time
pining over his somewhat abrupt dismissal.
He knew there were bigger worlds beyond
Burbank. Within months, one of his contacts
at Warner Bros. Records, Larry Graham—he
of Graham Central Station fame—called and
asked the idle Mr. Lake if he would like to
help direct his career moves. Always one to
take a flying leap into the unknown and
loving R&B as he did, Lake instantly con-
sented. On paper, the Graham/Lake union
seemed a perfectmarriage. After all, Lake had
purchased so many R&B platters back home
that his friends actually renamed him,
“Motown Charley.”

“I'd always been into R&B music and soul
music from my time in D.C.,” he added,
“having spent my early years there in the
Sixties. Larry Graham kind of came from that
school, | think. Getting that kind of rhythm
and blues back under my belt again was a
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turn-on and made me realize something: |
had to get back into this urban sound more.
Unfortunately, | just wasn’t sure when or how
to do it.”

Meanwhile, Lake, Graham and Graham’s
manager became tighter and tighter. Even
though Graham never went on to achieve the
kind of success Lake felt he warranted, he had
garnered a lot of insight into the world of high
stakes rock management. Fromthere, Charley
signed on to help promote and market Men At
Work, eventhough he quietly laments that he
was “left out in the cold when all the money
wasdivided up.” After all, the Aussie quintet’s
debut LP had gone platinum and Lake’s tire-
less labor and creative marketing plans had
helped pave the way for the group.

Duringthe M.A.W. period, Lake continued
to sharpen his skills in the negotiating pro-
cess, closing deals with a plethora of booking
agents, radio people and press agents. Where
most promotion veterans bristle like enraged
porcupines when referred to as satesmen,
Charley Lake relishes the association. “We're
trench people really,” he says, shedding the
glitter and glamour image like a lizard sheds
his skin. “There is nothing that impresses a
program or music director more than know-
ing his station like the back of your hand. The
trick then is to convince him that your record
is just what he needs to generate a great
response. Give him winning singles and great
service and he’ll be much more likely to take
a chance with you on an up-and-coming
act.”

Lake cautions that exerting pressure too
quickly may destroy the delicate balance that
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comprises the foundation of the promoter/
programmer relationship. “Part of being a
great closer comes with the element of tim-
ing,” he says, sounding like an ace used car
salesman. “It makes me feel confident know-
ing that |l work for a label with the track record
of Motown. It’s almost like | have an ace up

“I can relate to
radio people’s
problems better
than most pop

music people.”
—Charley Lake

my sleeve the other guys don’t.” He quickly
smiles when asked if it's been worth the wait
to come hometo roost some 25 years after the
“Motown Charley” phase of his life. “I can’t
believe that I'm finally here and that, God
willing, | can stick around for a few years,”
says the veteran of four labels and a dozen

[
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radio stations. “Motown is not a label that is
solely dependent upon Top 40 radio and
younger audiences to succeed, despite what
some people think. A lot of people my age
really like Boyz Il Men, for instance, because
they have great harmonies and great songs.
We're a label that doesn’t need CHR radio to
survive, even though we’ve been very suc-
cessful there.”

Ifthere was one thing | suggested that could
frustrate Lake, it is the fact that, in a way,
Motown is a one-dimensional flagship. For
instance, the L.A.-based label does not deal
in rock or post modern music at all and is
almost as barren in the adult contemporary
ledger. “No matter,” says Charley Lake, a self-
proclaimed dance/pop enthusiast. “I come
from a strong pop music background, and
that’s the area in which we shine. ’'m happy
‘cause hits is where it’s at!”

In the robust Easterner’s mind, that trans-
lates to Top Ten hits, and if they happen to
emerge from one genre, he states he can live
with it. “We don’t want to try and be every-
thing to everyone, although there are some
record labels who do that successfully.”

In reflecting on Motown’s stature, Lake
related an anecdote concerning the label’s
CEO Jheryl Busby. Lake related how Busby—
who has kept founder Berry Gordy’s star
afloatduring hisfirst half decade atthe helm—
conveyed in an interview with Us magazine:
“We're not trying to reinventthe wheel. We're
just trying to keep the one we have rolling
along.” Thanks to the creativity and drive of
people like Charley Lake, the Motown ma-
chine is doing just that.
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By Sue Gold

If you want a good ticket for a concert in Los
Angeles, become a season ticket holder or make
a friend in the music industry real quick. Tickets
for concerts in Los Angeles have become almost
impossible for the average fan to get unless they
“know someone” or go to their friendly neighbor-
hood broker. When they go to brokers, fans can
pay anywhere from $30 to $1,200 for a ticket,
depending on the show. Tickets for the U2 con-
certs at the Sports Arena last spring were ru-
mored to be selling for $1,200 each by local ticket
brokers.

So how do these brokers get all the good seats
anyway? Well, the answer to that depends on the
person you talk to. Brokers claim they get the
bulk of their tickets from season ticket holders
and the general public. Managers claim brokers
send people to stand in line for tickets and
promoters say they can get them from almost
anywhere. No matter where the tickets come
from, one thing is certain: few of them get into the
hands of the average fan who wants to pay face
value for the ticket.

“By the time tickets go on sale to the general

pub-
lic, you have
served the season ticket
holders and people who have bought
through mail order campaigns. You have blocked
out seats for the band, the press, the manage-
ment, the record company, the booking agency,
political officials, seats for wheelchair patrons,
radio promotion give-aways and if a band has a
tour sponsor, you've held seats for the tour
sponsor as well. A show theoretically could sell
out on that,” explains Alex Hodges, Vice Presi-
dent of Nederlander Productions, which handles
the Greek Theatre, Pantages and Pacific Amphi-
theater. While he admits concerts don’t normally
sell out this way, Hodges does concede, “In a
6,000 seat venue, 800-1,200 tickets could be
held. When you take the whole list of all the
people that need tickets, it's going to add up to a
substantial number.”

The term “held” is misleading, although com-
monly used in the touring industry. Promoters
don’t actually hold the tickets, but rather block
them out on the computer system so they can’t be

Sue Gold

Good Time Tickets on Sunset
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“It’s a supply and demand market and we
pretty much base the price on what

the market will bear.”
—Jim Burress
Manager
Murray’s Tickets

sold
by Ticket-
master or the box office.
It is usually up to the artist’s manager, the arena
and the promoter to decide which tickets are held.
“After that is decided, they figure out when
tickets will be made available to the public and the
switch is turned on 80 everything is made avail-
able at the outlets, the box office and the tele-
phones at the same time,” explains Fred Rosen,
CEO of Ticketmaster.

While many of the good seats get blocked out,
season ticket holders usually get the first choice
of seats after that is done. The Greek Theatre, the
Forum and Universal Amphitheater all have
programs where fans can get a first chance at
buying tickets. At Universal, season ticket hold-
ers get priority seating if they buy tickets to eight
shows or more; at the Greek, it's six shows.

And while this system seems to help the
venues sell more tickets, it is also adding to the
scalping problem. “It's & very tricky matter. If I
was & season ticket holder and I paid & lot of
money for all these seats and if I don’t want to go,
I should be able to get rid of it, but they should be
able to sell it back to the box office only for
regular sale,” says a vice president of touring at
& major management firm who refused to let his
name be used.

Gold Mountain President Ron Stone, whose
clients include Bonnie Raitt and Nirvana, adds,
“From our perspective, they're bad. Unfortu-
nately, I think in order for promoters to survive,
the subscription method is really a safety net for
them. We try to stay away from situations where
there is a big subscription audience, but you
can't. Those are usually the best places to play.
You can't eliminate them from your schedule just
because they have subscriptions, but when you
get somebody who is a season ticket holder at the
Greek Theatre and they're buying because of the
symphony or whatever and are not particularly
interested in the rock acts, those tickets find their
way to the scalpers, and there's nothing you can
do about it. Even if it were totally illegal, I think
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Sue Gold

it would still happen.”

Season tickets are becoming more important in
the vicious cycle of ticket brokers. Almost all of
the people in the first few rows at venues that
have a season ticket program are either subscrib-
ers or people who bought their tickets through
scalpers—who got their tickets from subscribers.
And while people are constantly blaming the
system, the artist, Ticketmaster and whoever
else they can think of, the reality is that the fans
who buy the tickets are making a huge profit on
tickets they sell to ticket brokers.

“We have some clientele at some of the venues
we buy for that have season seats. Basically we
get tickets from the public who buys them and
sells them to us,” says Jim Burress, Manager of
Murray’s Tickets. “The Forum has a Senate
program where we buy from the Senate seat
holders because they get tickets for every event
that comes to the Forum and a lot of times these
people are usually upscale business people who
can't go to every event.”

Burress clears up another myth involvinglocal
brokers. “There are some guys out there that get
a bunch of kids together and buy seats and just
take them to the different brokers and sell them
at a premium, but I think the brokers have gotten
a bad rap on that. That's almost llke a separate
business because most of the brokers don't really
have anything to do with it, they just buy tickets
from the people who are selling them. We want to
buy from people who are able to get the good seats
and we will pay the premium, whether that’s Mr.
Smith down the street or a guy who gets a bunch
of kids together,” he explains.

Star Tickets also gets tickets from season
ticket holders and the general public, but admits
they sometimes get tickets from people within the
industry. “Sometimes we get tickets from enter-
tainment lawyers,” Annie, the Sales Manager at
Star Tickets, claims. “It just depends, they come
from different people. We get season ticket hold-
ers and also if people have good ones, they call us
up and we buy from them.”

Murray's Tickets gets tickets from people
within the music industry, too, although Burress
says it doesn’t happen very often. “I'm sure some
of them originate with the record labels or
promoters and they trickle down into various
people’s hands and end up in our hands. As a
general practice though, we don't make it a habit
to try and undermine anybody.”

Burress says there 1s no set price for tickets
they sell. “It's a supply and demand market and
we pretty much base the price on what the
market will bear,” he says. “For U2, we sold
second row tickets for $1,100, but we paid close
to $800 just to get them, 80 it's kind of a bad rap
for the brokers. We don't hold a gun to anybody’s
head to buy the tickets, it’s the American way.”
Annie adds, “It depends on the location of the seat
and how much they cost. It can go anywhere from
$25 and up. It also depends on what event it is.”

The music industry has been trying to get a
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handle on ticket brokers and scalpers for de-
cades. In the past few years, venues have tried a
variety of things to try and get tickets into the
hands of fans, including vouchers and last minute
ticket sales. “No matter what you do, they seem
to know,” says Mark Curto. General Manager of
Irvine Meadows Amphitheater. Jeff Constan,
Box Office Manager at Universal, adds, “We have
a limit of six tickets per person, which helps, and
we put the box office in a separate location from
the theater itself, so we do everything we can.”

Last summer, tickets for Bruce Springsteen
concerts went on sale at Tower Records and
Ticketmaster outlets throughout California. A
Music Plus store in Tarzana was accused by fans
of not stamping the hands of people who were in
line, which would have prevented them from
coming back and buying more than the allotted
six tickets per customer. According to Kevin
Sutlick, operations administrator for the Music
Plus chain, “We police our ticket sales very
closely and this was the first incident of that kind
in a long time. We investigated it very thoroughly
and we couldn't discover any foul play in that
situation. From what we understand, there were
some ticket brokers that did not get a favorable
wrist band number and then sort of organized a
mud-slinging operation at that location,” Sutlick
explains.

Hodges offers, “I'm not sure you can control it
all the way down unless you start giving tickets
with photographs or social security numbers.

I've seen smaller shows where they sell vouchers
that allow you to get a ticket the day before the
show and then they come at 6:00 p.m., stand in
line and retrieve the voucher. It has a name and
you have to show ID, then they issue you two
tickets but you cannot leave. You must go from
the box office window directly into the building.
If you did that in a 32,000 seat arena, you'd have
a lot of mad people.”

Stone describes a different method of trying to
prevent scalping: “Some of the most sought after
tickets are sold by mail order only, like the Guns
N’ Roses show, where you had to mail in a check
and you were allowed four tickets. They spon-
sored the whole thing by mail and that eliminated
any chance of scalping. However, you have to be
tremendously sure you're going to sell out.”

While ticket brokering is legal in California,
scalping tickets is illegal in many states around
the country, including New York, which has been
in the news several times in the past year with
different stories concerning concert tickets. One
of the biggest stories was published by the New
York Daily News last January, which accused
Rod Stewart’s manager, Randy Phillips, of letting
hundreds of tickets get into the hands of scalpers.
While the story quoted several fans who bought
tickets from scalpers, none of them admitted to
buying them from Phillips.

The story says Phillips held approximately
2,500 tickets and most of those ended up in the
hands of scalpers. After talking with Heidi Evans,
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Concert Tickets And The Law

By Sue Gold

The following is a partial list of California laws
relating to the sale and resale of tickets. Keep in
mind, these laws are only applicable in California
and each state has its own set of regulations.
Following the laws is a breakdown of charges that
are added to tickets. Information was provided by
Ticketmaster and venues.

California Penal Code

Ticket scalping on property on which entertain-
ment event is to be, or is being held: “Any person
who, without the written permission of the owner
or operator of the property on which an enter-
tainment event is to be held or is being held, sells
a ticket of admission to the entertainment event,
which was obtained for the purpose of resale, at
any price which is in excess of the price that is
printed or endorsed upon the ticket, while on the
grounds of or in the stadium, arena, theater, or
the place where an event for which admission
tickets are sold is to be held or is being held, is
guilty of a misdemeanor.”

California Business and Professions Code
Permanent Business Address; Local License: “A
ticket seller shall have a permanent business
address from which tickets may only be sold and
that address shall be included in any advertise-
ment or solicitation, and shall be duly licensed as
may be required by any local jurisdiction.”

Location of Seat or Seats; Description: “A ticket
seller shall, prior to sale, disclose to the pur-
chaser by means of description or a map the
location of the seat or seats represented by the
ticket or tickets.”

Refund; Bond; Events Cancelled, Postponed, or
Rescheduled: “The ticket price of any event which
is canceled, postponed, or rescheduled shall be
fully refunded to the purchaser by the ticket
seller upon request.”

Service charge; disclosure: “A ticket seller ghall
disclose that a service charge is imposed by the
ticket seller and is added to the actual ticket price
by the seller in any advertisement or promotion
for any event by the ticket seller.”

Ticket charges

* Tickets are always more expensive when or-
dered over the phone through Ticketmaster.
Besides the actual price of the ticket, the venue
can add a faeility charge of $1.00 to $3.00 to each
ticket. Ticketmaster adds a service charge rang-
ing from $3.00 to $6.00 per ticket and a process-
ing fee of $1.00 to $2.50 for postage, credit card
and mailing expenses.

* If tickets are bought at a Ticketmaster outlet
(Music Plus, Tower, etc.), the processing fee is
dropped and the service charge is lower since no
credit cards are accepted there (cash only).

« If tickets are bought at the box office, the only
additional charges that must be paid are facility
charges.

e Universal Amphitheater, the Greek Theatre
and the Wiltern Theatre all have facility charges
(the Greek, however, incorporates it into the
basic ticket charge). The Pacific Amphitheater
has none. Facility charges are charged by the
venue itself. (According to representatives at the
Greek Theatre, their facility charge goes to main-
taining and upgrading the theater.) Service charges
range from 209% to 60% in some cases. Fees vary
from event to event.

* Facility charges at the Greek Theatre and
Universal are $2.00, while Pacific Amphitheater
is ten percent of the ticket price.

* All Ticketmaster outlets get a small percentage
of the surcharge which is decided by Ticketmaster.

Some examples of ticket prices:
Moody Blues at the Greek:

Basic ticket (includes facility charge): .. $31.80

Service charge at outlets: .........ccceeereennens $3.78
Service charge for phone orders .$8.28
Processing fee for phone orders: ............ $2.00
Erasure at the Wiltern:
Basgie tioket: «occviviiercrriransiaaaaniens AR Eeaia $25.00
Wilterr. facility Charge: .......ccccvvvveveneeeens $2.80
Service charge at outlets: ......... .$3.00
Service charge for phone orders .$4.00
Process fee for phone orders: .........cccvueens $1.50




<« the writer of the story, and the promoter involved

in the concert, Music Connection discovered the
whole story wasn't told, even though Evans knew
the facts. According to Ron Delsner, who pro-
moted Rod Stewart’s concert in New York, Phillips
did pull 2,500 tickets, but most of them were later
released. Phillips kept 700 tickets, which is a
normal amount, says Delsner. Those tickets were
then distributed to MTV, band members and
promoters. Furthermore, Evans claims Phillips is
being investigated by the Nassau County District
Attorney, but phone calls to the D.A.’s office show
no record of it.

While Phillips appears to be clear of any
wrongdoing, some managers claim that it’'s not an
unusual situation for & manager to sell tickets to
a scalper. The vice president at one management

“If a show is sold
out, we’ll start a
cancellation line
on the day of the
show and they go
on sale at the
last minute.”

—Henry Duran
Box Office Manager
The Greek Theatre

firm claims, “It's not an everyday thing, but it's
not unusual either.”

Another case in New York involving tickets
surfaced last summer when two major rock
concert promoters and a nightclub were charged
with running deceptive ads. The promoters,
Delsner and Metropolitan Entertainment, were
cited for advertising specific ticket prices without
the service fees. New York City consumer affairs
cornmissioner Mark Green claimed the ads in-
cluded a “phony, false and misleading price,”
since fans could not buy the tickets without
paying the additional service charge imposed by
Ticketmaster.

Once again, it appeared that someone in the
music business was being blamed for problems
with tickets, and again, the facts presented were
not quite accurate. According to a press release
issued by Green, the promoters agreed to change
the advertising (which they did).

In addition, he claimed there was an agree-
ment made with Ticketmaster to start refunding
its service charge when a concert is cancelled or
postponed. The release sald Ticketmaster made
this decision following the Department of Con-
sumer Affairs’ subpoena, which is incorrect.
Ticketmaster has been refunding service charges
on concerts throughout the summer, including
Guns N’ Roses and the Grateful Dead, according
to Rosen, and a new policy of refunding service
charges on all cancelled and postponed shows
that went on sale after September 1st had noth-
ing to do with Green's investigation, but rather
the amount of shows that were involved.

“There is no signed agreement with Green.
None. Ticketmaster does not make national poli-
cles based upon politicians who hold press confer-
ences every time the refrigerator door opens and
the light goes on to further their careers,” Rosen
says.

In the past few years, Ticketmaster has also
come under constant attack for escalating service
fees. One of the reasons the New York case Green
investigated garnered so much attention is be-
cause he clalmed there was no way to buy tickets
without paying Ticketmaster's service charges, a
statement that Rosen also disputes. “In 99 per-
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cent of the cases, that's not true. We don't stop
the box office from opening, it's the prerogative
of the building,” Rosen explains.

“For & recent ooncert in Los Angeles, less than
three percent of the tickets sold on the first day
were at the box office. That's extraordinary,” he
continues. “There are a number of places that
don't have a box office on the first day of ticket
sales. But that's not of our making. It's because
the only person that ever showed up was the
broker. We were set up in lieu of the box office not
instead of it.”

As Ticketmaster continues to try and make the
distribution fair, managers are trying to give
fans a shot at some of the better seats. Stone
requests that the promoters release tickets in the
first ten to twenty rows for most of his clients.
“We want our clients to hear and see their most
adamant fans and to make contact with their real
audience,” he explains. “We don't want the
industry people sitting there on their hands in the
first twenty rows. We do [hold] seats [for the
industry], but they are not the best seats.”

While it seems that artists holding tickets are
helping to create the scalping problem, they are
trying to find a way to fight back, although they
still hold tickets. In the past few years, several
artists including Yes, Dire Straits and Rod Stewart
have all held top seats to be sold as Golden Circle
Tickets. These tickets are sold for a higher price
at the box office, not through scalpers.

Most of the people interviewed felt that there
should be stronger laws when it comes to ticket
brokers. “What happens is, the artist gets a
reputation for selling tickets for $100.00,” Stone
says. “People don't equate the price they are
paying to the process, they equate it to the artist
they're going to see, so the artist is looked at as
charging exorbitant prices, and I think that's a
really bad rap. We have no control over what
happens, and no matter what, it’s the artist’'s
name on the marquee.”

“I think the system needs to be changed.
Tickets should be handed out at random, not first
come/first served where you have kids on the

releases,” Hodges says. “Production people for
the band, the venue and the artist will release
tickets so suddenly, somebody can walk into an
outlet or the box office and a great seat is
available that was not available 24 hours before
that. It happens all the time and a lot of the fans
know this. They come and they walk up and ask
if any good seats have been released and they
could say, ‘No, but hang around another 30
minutes and maybe...."”

Unfortunately, there is no way to tell if there
will be tickets available the day of the show. “If
a show is sold out, we’ll start a cancellation line
on the day of the show and they go on sale at the
last minute,” says Henry Duran, Box Office
manager for the Greek Theatre. “You never know
though. You're welcome to start a cancellation
line, and if we get a pair of tickets back, we’'ll sell
them. It depends on how hot the show is. It varies
from show to show.”

Curto adds, “There are occasions where you
have 300 seats held aside for the artist’s guests
and the guest list is only 200 people, 50 we now
have 100 tickets to put on sale. Usually, we get
the artist’s guest list around 4:00-5:00 p.m., s0
sometime around 5:00, those seats will become
available for sale. We do 40 or 50 shows a year
and about a dozen times we won't use all the
tickets.”

While the days of standing in line at the box
office for the best seats seem to be history, many
within the industry feel the convenience of
Ticketmaster is better all around. “I think people
want the convenience,” Curto says. “With
Ticketmaster having hundreds of ticket outlets,
they don't have to come down here and stand on
line.”

Servicing tickets by phone or outlet has be-
come a giant business during the last decade, in
spite of constant criticism by the media. In the
early Eighties, Ticketron had 35 outlets in South-
ern California; today, Ticketmaster has 180.

“We've brought the convenience of selling
tickets to more communities than ever before.
Everyone has forgotten what the world was like
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streets for two days. They should do sections at
a time. If the first section has 100 seats and
you're within the first 100 in line, you should get
within that area. I think this would decrease
scalping because it won't guarantee the good
seats. They'll never know which seats they will
get. Rosen, however, disagrees. “You ultimately
can't control the public, which is why.you can't
regulate scalping. If the public wants the scalpers
to go away, they'll stop buying from them and
they don’t, which is a clear indication that they
don't want them to go away.”

‘While the opportunity to get a good seat looks
grim, there is a way to get a good seat—even if
you don't want to go to a broker—but you have to
take a risk. When tickets that are held by the
promoter are not used, they will go on sale the
day of the show, usually an hour or so before.
“Generally, on almost every show there are

before we were here. So, now this service has
become an obsession and no one wants to pay for
it,” Rosen says. “The public has made this
successful and say it's great that it’s near them
but they don’t want to pay for it. And when they
ask what the price of convenience is, they're
admitting it’s a convenience. It's not that they
don’t like the service, they don't like the cost that
goes with it.”

Stone adds, “We're trying to sell tickets to fans
and the more convenient you make the ticket
sale, the better. We want them to be able to pick
up the phone or go down to Tower and buy
tickets.”

While Ticketmaster and managers try to get
tickets to the fans the easiest and fairest way
possible, one thing is clear: Until the fans them-
selves stop selling tickets to brokers, very little
will change.
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East Of
Gideon

By Richard Rosenthal

Although it doesn’t happen often, it is not
unheard of for a band to part ways with their
record label before their debut album is even
released. When it does happen, one always
wonders what went on behind the scenes to
cause a label that had signed, recorded and
publicized a band to suddenly cast them
adrift.

In the case of East Of Gideon, who were
signed to JRS Records, it was the band that
dropped the label, so to speak, and the band
members and their management aren’t shy
about explaining the reasons why. “We were
out of town recording in Madison, Wiscon-
sin, and when we came back things had
changed alittle bit. Our A&R person came up
to us and said, ‘Look, you've got to get off the
fabel,” says lead vocalist Randy Christopher,
who was joined by guitarist Peter Higney,
keyboardist Todd Martin, bassist David Feeney
and manager Carl Stubner for our interview,
which took place in the band’s large, Thirties
Spanish style house in a quiet neighborhood
just south of Wilshire Boulevard. "We asked
him why, and he said, ’I’'ve done some back-
ground research, and it seems like the label’s
going to go under. You'd best get off it before
itdoes.” That’s what happenedto us initially.”

“They fired half their staff, and the secretar-
ies became the heads of their own depart-
ments,” continues Peter Higney. “We had a
Iot of knowledge about what we wantedto do
with the album. Randy and myself and every-
body had done a lot of research on marketing
and promotions and CM) and all that kind of
stuff, and we went in and had a meeting with
the label. We discussed a lot of different
possibilities for distributing the album, and
everybody was really positive, everybody in
the promotion staff and the sales department,
and after the meeting they fired ten of the
nineteen field promoters, which was another
indication that things were not going good
financially for the company.”

There were other warning signs, too. “They
had a check cut to the mastering lab to
receive our masters, but were going to refuse
to pay the studio and [producer] Butch Vig,”
says Todd Martin. “And that was a major
point for us. If these guys are only concerned
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to possess our music, but they're not con-
cerned to pay their own debts, we don’t want
to be a part of this label. And | think the whole
industry, as fast as things go around, under-
stood that they weren't playing straight.

“The decision that we hadto make was, are
we going to let them put out the album and
take the chance of it bombing because they're
not capable of backing it up, or just get off the
label now? And we chose to get off the label
as soon as possible. The artwork was done,
the album was done, it was ready to go into
the stores.”

One item the band had to consider wa$
how would the rest of the industry view their
actions? Would another label be hesitant to
sign East Of Gideon for fear that if the band
didn’t like that label, they’d ask to be released
again?

Carl Stubner explains that it was not a
major concern. “Most of the people out there
know the band and know thatthey're straight-
up guys. It's not a situation thatthey're flakes.
What we did was to eliminate a problem
before it happened. There’s problems at ev-
ery label, of course, but we didn’t knowingly
want to go into a situation where it was going
to be a disaster.”

Currently, the band is shopping for a new
deal. Their experience with JRS couldn’t be
called extremely positive, but neither was it
all negative. “I think it's a little of both,” says
David Feeney. “We don’t regret entirely be-
ingon JRS, because we did get something that
we needed. We got to play with Nirvana, and
we got to record our album. We have an
album now, and we own the masters. We got
equipment. We've gotatraveling vehicle and
a trailer out of the record deal, so we don’t
regret that part of it. We do regret that the
album’s not out right now.”

if another label does sign the band, that

label may choseto simply release the finished
product as it stands, or they may want to
change things. “It depends on what they want
to do,” says Stubner. “ideally, it would be
nice to sell the album, have it licensed as is.
Certainly we're reasonable. We're soliciting
the album in its entirety and hoping that will
go, but that doesn’t mean that we would turn
down a deal with a label requesting some
creative changes.”

* Although Stubner would understandably
not name names, he did say that several
major labels are interested. f that doesn’t pan
out, there’s the independents, and as a last
resort, the band could release the record
themselves. “That’s a tough route to go. It's
easier to go to a major and have that support,
and your chances are better to get the cover-
age you want across the country or abroad.
It's a matter of opportunities and offers. Cer-
tainly the band won’t be destined for nothing.
They have a complete album, which we
thank JRS for, so we have product; we're a
step above everyone else. They’ve been
through the signing, so they know the pitfalls
and upside, and they’re going to be realistic.
They also have a lot of supporters out there.”
After a short pause at the end of his pep talk,
he says, “Like me,” in a tiny voice, which
breaks everyone up.

Asthetension is released, Higney speaks of
the band’s mood. “We've been together for a
long time. We've had a lot of things happen
over the years. We been together six years as
we are now, before that, Randy and David
and Paul [Sinacore, drums] were together for
four years before Todd and | came into the
picture. Part of keeping our spirits up is the
fact that we live together, that we rehearse
right here at home. If we ever have problems,
we can solve it together here. It’s a frustratin
time, but not a depressing time.” mg
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Red Devils
Label: Def American

Manager/Contact: Greg Lewerke, Vauit
Management

Address: 9157 Sunset Bivd., Suite 310,
Los Angeles, CA 90069

Phone: (310) 278-3815
Booking: William Morris Agency
Legal Rep: Erik Greenspan

Band members: Lester Butler, Jonny
’ Ray Bartel, Bill Bateman, Paul “The Kig"

Size, David Lee Bartel
Type of music: Blues
Date Signed: June, 1991

: A&R Rep: Rick Rubin

By Steven P. Wheeler

hoever said blues is dead in
WL.A. has obviously never been
to the tiny King King Club on
the corner of La Brea and 6th Street
onMonday Nights. For aband called
the Red Devils has made this once-
a-week gig a hot spot in the City of
Angels since December 19, 1988,
Over the past couple of years, the

| usually jaded L.A. music community

has taken notice. The five-man band
was named "Best Blues Artist" at the
first annuat L.A. Music Awards ear-
lier this year, and the group's Def
American debut, King King, is cur-
rently bringing more convertsto their
unique slant on the blues.
According to the Red Devils’ lead
singer andbrilliantharpplayer, Lester
Butler, the group acknowledges its
debt to legendary blues artists, but
it's also not afraid to explore new
realms. "Our shit is contemporary,
and that's why we've never had a
problem finding people who like us.
A lot of the reason the blues doesn’t
gooverinL.A.is because you've got

| these guys playing the blues with a

jazz or swing edge, which ends up
sounding like something your mom
or dad would listen to.”

Because their debut sizzles with
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some hard-core blues rock, it's sur-
prising to find out that none of the
group’s members grew up in the
swamps of Mississippi. “! think that if
you're from an urban background,”
says Butler, “you'll play the blues a
little bit different than someone who
is around nature more.”

The seeds of the band originated
more than ten years ago when But-
ler was roaming the beaches of
Southern California, “When | was a
kid, | was a surfing, harp-playing
hippie playing John Mayall tunes on
the beach.” Soon after, Butler met
the immortal blues guitarist Holly-
wood Fats, and the buddingvocalist's
career began to change.

“I really got into the blues when |
met Hollywood Fats because he
turned me on to all the hard-core
Chess recordings, and that's when |
became hooked.” Butler adds that
his early harp playing was tailor-
made for his chosen musical direc-
tion.

It was in the late Eighties that
Butler hooked up with future band
mates Bill Bateman {drummer, best
known for his work with the Blasters)
and bassist Jonny Ray Bartel, who,
along with his guitarist brother Dave
Lee, had been fixtures in the L.A.
rock scene after coming from Minne-
sota a few years earlier.

The Red Devils had somewhat of
a revolving door policy for many
years, as Butler explains, “We started
out with a guy named Greg Hormel,
Bill, Jonny and myself, and then we
added Jonny's brother, Dave Lee.
Over the years, we've had numer-
ous guitarists play throughthe band;
guys like Dave Alvin and Junior
Watson. It wasn't until | found ‘The
Kid' in Texas that things became
solidified.”

“The Kid" is actually 20-year-old
Paul Size, who was recommended
by guitar great Junior Watson who

was a substitute player for the Devils

for many years and remains a loyal
friend to the band.

As the band became more and
more notorious among the recording
industry, the band began to field
offers, but it would take time before
therightone came along. “Weturned
down deals from a couple of wimpy
labels," explains Butler. “You've got
to understand that the guys in this
band aren’t exactly ‘green’ guys.
We're not the type of musicians who
will go out on the road and bust our
ass for some little bullshit label that
can't help us. We make good money
playing gigs at home, so it was like
‘Why go out and kill ourselves.™

Their patience eventually paid off
when Def American mogul Rick
Rubin walked into the King King one
Monday night in 1990. “Rick came
into the joint, liked it and asked for a
tape. We gave him one, and abouta
week later we went out to dinner,
shook hands and Rick said, ‘Let's
make a record'’.”

According to Butler it was also
Rubin’s idea to record the band’s
debut album live at the King King,
where the industry mover had first
fallen in love with the group. "It
sounded like a good idea to me, and
there are some things that definitely
came outwell.”"However, Butlersays
he would be remiss if he didn’t have
some regrets about the recording
process. “Sure there are. Every mu-
sician is a perfectionist but there's a
lot of stuff on the album that cancel
out that perfectionism. | would have
changed some of the harp tones,
just minor things that most people
wouldn't even notice, but | notice it.”

As for the future, Butler insists
that the band's follow-up will be a
proper studio album and will include
more original material. “We're writ-
ing new material for the next album
right now. Of course, in another six
months or ayear whenitcomestime
to make the next album things could
have changed and we may have a
whole new batch of material.”

The fact that the band seems pro-
lific in the songwriting department
makes one question the reason that
there are so many covers on their
debut effort. “They're not so much
covers as they are interpretations,”
maintains Butler. “I mean 'She's
Dangerous’ is my lyric with Willie
Dixon’s 'Hoochie Coochie Man,' the
difference is that we give these guys
credit. It's like it should be, instead of
these guys who take credit for what
black men did 40 years ago.”

Currently on tour with the Allman
Brothers, the Red Devils are prep-
ping up for their first trip overseas
early next year. Europe has long
been a favorite locale for blues mu-
sicians, and Butler gives his impres-
sion on why thatis. “In America, you
get people dissecting the blues so
much that it's not even a part of our
culture anymore, especially this
roots/rock/blues music. While over
in Europe, they see these white guys
playing the blues and it's authentic
to them. I'd say that's the difference
in the appreciation of the blues."[¥

FOCUS ON |

~ DEBUT TALENT
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The Red Devils
King King
Def American

DPPRDOEO®DB®O®
Q Producer: Rick Rubin

Q Top Cuts: “She's Dangerous,”
“Cross Your Heart.”

| @ Material: The material on King

King includes some lesser known
selections from blues greats like
Willie Dixon and Junior Wells as
well as three Red Devils originals.
Very much leaning toward a Fabu-
lous Thunderbirds sound, thereisn’t
much in the way of diversity on the
record. Butthese guys know exactly
who they are and who they repre-
sent. No easy feat in today’s music
world.

3 Musicianship: This is without a
doubt aband, firstand foremost. No
real ringleader, other than Lester
Butler's constant harp and vocal in-
terplay. The rest of the band is tight
and raw, the way a blues band is
supposed to be. The slow groove of
"Cross Your Heart” best represents
the fact that these guys have blues
blood in their veins. A great cut.

Q Production: This is Rick Rubin's
big folly with the Red Devils. The
decision to record the band live at
the King King was a major mistake.
The band is muddled, and the vo-
cals sound as if they're coming
through a tin can. Rubin may have
saved some money by recording
the band in a concert setting, but the
“in your face” sound is more abra-
sive than anything else. It was prob-
ably great in the club seeing the
band heat up the stage, but none of
that visual excitement can cross over
on the album, and that's what pro-
ducer Rick Rubin seems to have

| forgotten.
| O Summary: Being a major blues
| fanand alsoadisciple of live record-

ings, the Red Devils' Def American
debut, King King, is a big disap-
pointment. You can make a raw
recording (obviously Rick Rubin’s
intention) and you can keep the
roughness without forsaking a little

bit of sonic clarity. The Fabulous |

Thunderbirds and Rubin's Black
Crowes both pulled it off with excel-
lent results. But you'll have a hard
time convincing me that this album
has a chance in hell of getting any
radio airplay sounding like this. Un-
fortunately for the Red Devils, it has
become obvious that record maver-
ick Rick Rubin is fallible.

—Steven P. Wheeler
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ROCK

By Tom Farrell

Tortelvis is out!

Periel Marr and her Romance
Rodeo are looking for a new rhythm
section. If you're interested, call her
at (818) 763-4983.

The Los Angeles Songwriters
Showcase will be hosting Songs
On Stage on Ocotber 30th and 31st
as a sidebar to their 16th Annual
Songwriters Expo. The event will
showcase the top five unsigned lo-
cal songwriting artists in eight differ-
ent musical categories. The artists
will be selected by a secret ballot
that has been sent out to nearly 500
music industry executives, including
A&Rreps, press, etc. We'llkeep you
updated.

Heeere's Johnny! Natural Fudge
Cafe proprietor Johnny Roberts is
enjoying success with his own self-
titled TV show which has been airing
on various local cable stations. Rob-
erts, who has been showcasing lo-
cal talent for the last twenty years,
airs the show live from his cafe.
Roberts may be contacted at (818)
765-3219.

Fizzy Bangers
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Congratulationsto Tall Walls who
placed second out of over 2,500
entrants in the fourth annual Musi-
cianmagazine Best Unsigned Band
contest which was judged by an in-
dustry and celebrity panel that in-
cluded Chrissie Hynde, Bootsy
Collins and Don Was. Tall Walls
and fourteen other finalists will ap-
pear on a speciai compiiation CD 1o
be issued next month. You can con-
tact Tall Walls at (818) 990-3096.

Dread Zeppelin has got the “led”
out, indeed. Their soon-to-be-re-
leased album (their third for LR.S.
Records)entitled /t's Not Unusual
isjustthat. First up, charismatic Elvis-
impersonating frontman Tortelvis
(pictured left) is no longer with the
group!Bass player Butt-Monis now
handling the vocal chores. If that
isn't bad enough, the group’s sonic
trademark, “Zeppelin tunes in a
reggae style,” is gone, replaced by
(now get this) covers of Seventies
disco tunes! The band covers “Jive
Talkin," “Disco Inferno,” “More Than
A Woman” and others. While this
couldhavebeeninteresting, | thought
the songs and their re-worked beats
and slowed-down tempos came off
as utterly lifeless. The Led Zep feel
isn't totally gone, though. The band
covers "Ramble On” and works a
few Zep guitar riffs into the stew, but
it's not going to be enough to stop
their fans from feeling like they've
been left out in the cold.

Local flower-power popsters the
Fizzy Bangers have released anew
demo which was produced by Rick
Parker of Lions and Ghosts fame.
You can contact the Fizzies at (213)
9574955,

John Kricfalusi, known as the
creator of the Ren & Stimpy Show
(he's also the voice of Ren), has
been gigging a lot with his band, the
Screamin’ Lederhosen. Kricfalusi
might have a lot more time to dedi-
cate to his band and the local scene:
He was fired from his Ren & Stimpy
post last week for a variety of rea-
sons, mainly for failing to meet dead-
lines. | guess you can’t rush the
artistic process.

Tom Farrell
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WESTERN
BEAT

By Billy Block
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John Hobbs at the Pal

It was another big night at the
Ronnie Mack Barndance, with a
plethora of local musicians turning out
to hang at the legendary honky tonk
affectionately referredtoas “The Pal.”
Kathy Talley, always an outstanding
entertainer, played an impressive set
with longtime sideman bassist Chuck
Haelig. Southbound showed off
some new original material as Hal
and Tony Dodd rocked the house.
Mary Whitely was ably backed by
Dorian Micheal, Lynn Coulter and
Uncle Dave Pearlman and played
material from her great new demo.
Tammy Hyler, poised for success,
displayed a fine voice and excep-
tional stage presence. Producer John
Hobbs joined the Barndance house
band on piano and told MC he’s cur-
rently working on the new country
sitcom Delta starring Delta Burke.
Hobbs was in attendance, with none
otherthan Michael Nesmith. Nesmith
is recordinganew projectwhichHobbs
describes as having a country/world
beat vibe. Sounds interesting. Watch
forthem performing live on an upcom-
ing segment of Austin City Limits.

Janice Guerrero and Shawn Parr host the CCMA Awards

: 3
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Bob Gothar is back in town aftera
stint overseas. Gothar is a fine guitar
player and talented producer, having
worked with Colin Cameron on sev-
eral projects. Bob is working with the
Dean Dobbins Band again.

Telecaster guitar virtuoso Jerry
Donahue has a new CD out called
Neck Of The Wood. Jerry is regarded
worldwide as one of the finest guitar
stylists around. His blend of country,
rock and Celtic folk provides unparal-
leled listening pleasure. No guitarist
should be without this one.

Paul Jefferson and Craig Collie
were hangin’ out together and com-
paring notes on their recent trips to
Music City, USA. Jefferson is an up-
and-coming singer-songwriter from
the Bay Area who is produced by
Steve McClintock. Collie splits his
timewritng and performinginL.A. and
Nashville.

Candye Kane has released a
sassy, saucy collection of delightfully
suggestive sonatas entitled Bur-
lesque Swing. Recorded mostly live
at the Belly Up Tavern in Solano
Beach, Candye is singing sweeter
than ever. Highly recommended.
Candye encourages your correspon-
dence: 103 North Highway 101, #247,
Encinitas, CA, 92024.

Congrats to the winners of this
year's CCMA Awards held at the
Riot House on Sunset. Hosted by
Janice Guerreroand KZLA's Shawn
Parr, it was the smoothest run and
most entertaining show in years. Win-
ners included Marty Rifkin for steel
guitar; Will Ray for guitar; Chad
Watson for bass; Candy Lerman for
fiddle; Billy Block for drums; Skip
Edwards for keys; Howard
Yearwood for banjo; Blakey St. John
for female vocalist and female enter-
tainer; Ronnie Mack for male vocalist
and male entertainer and vocal group;
Doo-Wah Riders for band; Ronn
Crowder for instrumentalist; Jill
Rocklitz and Elly Rome share new
femalevocalist honors as Kyle Waites
and T. Cane Honey share the new
male vocalists awards. Kudos to Beth
Bleiberg, Dave Saunders, Linda
Cauthen, Nick Dragon and all the
CCMA officers.
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Roy Hargrove

The 35th annual Monterey Jazz
Festival uplifted this tradition back
into the ranks of major festivals.
During the past deacde, the lineup
had become somewhat stale and
predictable. Butnow, with Tim Jack-
son succeeding Jimmy Lyons as
General Manager, Monterey is back!
Featuring 30 hours of music on two
(and briefly three) stages over a
three-day weekend, Monterey is
once again California’s top jazz fes-
tival.

There were many highlights this
year. Trumpeter Roy Hargrove with
his quintet (which co-starred altoist
Antonio Hart) was better organized
and more inspired than he had been
at Catalina’s. Although Arturo
Sandoval missed his plane (it was
rumored that he caught a different
flight, to Monterey, Mexico!), the
Yellowjackets and the Miles Davis
Tribute Band were happy to get the
extraplaying time. The Jackets stuck
to their hotter material while the Miles
tribute band could not help but play
at their best with Tony Williams’

Jon Faddis

fiery drumming constantly kicking
everyone; Wayne Shorter really
benefits from this association. The
Saturday afternoon blues show had
three main stars: Harmonica great
Charles Musselwhite, the colorful
pianist-vocalist Katie Webster and
guitarist Buddy Guy whose career
is now having a complete renais-
sance. Saturday night featured an
outstanding performance from Kitty
Margotis (one of the up-and-com-
ing jazz singers around) whose style
is becoming more original and ad-
venturous every year; shereally dug
into “l Concentrate On You.” Billy
Childs with his quintet proved that
he is not only one of the most inter-
esting L.A.-based pianists around
but also a top-notch composer. But
noone couldtop the Lincoln Center
Jazz Orchestra’s tribute to Duke
Ellington. This all-star unit (which
included Wynton Marsalis, pianist
Roland Hanna and suitable musi-
cians in each position) was atits best
on a brilliant recreation of Duke's
‘Daybreak Express” (a musical de-
piction of a train trip} and “Diminu-
endo And Crescendo In Blue” which
found tenorman Todd Williams tear-
ing up the place with a 38-chorus
solo.

Sunday took a little while to get
going (fine local groups alternated
with mediocre high school bands)
but the night show would be difficult
to top: Gerry Mulligan’s quartet,
Dave Brubeck (whose polyrhythmic
explosion on "Yesterdays” showed
where Cecil Taylor might have come
from), the Modern Jazz Quartetand
abrilliant jam session featuring Jon
Faddis, John Handy, Red
Holloway and, on a beautiful ballad
version of “For All We Know,” the
trombones of Slide Hampton and
George Bohanon. Faddis’' rendi-
tion of “West End Blues” (this is how
Louis Armstrong mighthave sounded
if he had had the range of Maynard
Ferguson!) wrapped up this out-
standing festival. For information
aboutnextyear, call (408) 373-3366.
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By Gary Jackson

Juvenlle Committee

In 1983, one of the seminal lead-
ers of black rock in Los Angeles,
Sound Barrier, released their first
album, Total Control. It was a blis-
tering, slash and burn effort, one that
should have been cause for much
industry hype and revelation. Led by
vocalist Bernie K, Sound Barrier
was heavy on the speed of guitarist
Spacey T and the thunderous bot-
tom layerings of bassist Stanley E.
and drummer Dave Brown (was the
name Dave B. taken already?). As
you may have heard (notl), Sound
Barrier slipped away fromthe annals
of rock, victims of a label that either
didn’t know how to market a black
rock group, or ran up against resis-
tance from rock radio.

Flash forward to 1992 and Total
Eclipse, a hybrid of the aforemen-
tioned Sound Barrier and another,
slightly more successful Los Ange-
lesband, the Bus Boys. David Brown
and Bernie K are the remnants of
Sound Barrier, and added bassist
Dre Baby and guitarist Victor John-
son to form Total Eclipse. The band

Total Eclipse

signed with Tabu Records earlier
this year, based on the strength of a
demo tape and a hunch of Tabu
honcho Clarence Avant. it's an odd
marriage of band and label simply
because Avant is considered one of
the power brokers in black music,
and Tabu houses suchurbanstaples
as Alexander O’'Neal and Guy
Abrahams.

Total Eclipse, in the meantime,
gained a reputation around L.A.,
slipped into the studio with producer
Michael McDonald and now has a
superb self-titied CD that truly packs
a punch. Guitarist Victor Johnson is
a mutha with his breathtaking solos
and staunchrhythmic approach. Fire
In The Raln offers ample proof of
their solid songwriting and ultra-tight
musicianship. As a tribute to their
R&B roots, Total Eclipse recorded
one of the Commodores’ first hits,
“Slippery When Wet,” the only non-
TE written cut. Total Eclipse is a
powerful entity worthy of far-reach-
ing exposure. They can hang. For
howlong depends on Tabu'sreach—
and commitment.

Recent conversations with
Chrysalis Records’ A&R wunder-
kind Duff Marlowe didn’t bring any
enlightenment as to any new
signings, principally because of coun-
try insurgency actions by other la-
bels. Seems Marlowe had a local
rap pair, Urban Prop, ready to sign
when Capitol Records found out
abouthis near-signing and swooped
in and offered ridiculous duckets. So
Marlowe simply says, “I've got a few
big surprises coming out of Los An-
geles. They're real bands—not rock
& roll, not R&B....” Hmmm. Urban
Prop, incidentally, is a street hard
female rap group, “unbelievably
skilled and talented,” Marlowe of-
fered.

Look for a new local rap group
called Juvenile Committee. Rang-
ing in age from 14 years old to 17
years old, the band is being pro-
duced by D.J. Quick, Hank
Shocklee, Dr. Dre and Pee Wee of
Digital Underground. M|
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Study Privately With

Saxophonist/Educator/Author

Terry Janow
1+800-649-MUSIC
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MUSIC
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YOUR
DEMOS

IGM Music Publishing Co. seeks
Adult Contemporary & Pop Rock
acts for Japanese production co.
Send tape, lyrics & bio to:
IGM
14804 Wyandotte St.
Van Nuys, CA 91405
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Hours
Not A Talent Agency Operation.

THE MOST
POWERFUL SCALES
IN THE INDUSTRY

[e\ H o \,
i \ ? !
B R T
W
'-} ,'1’1
= : E |

Entertaimnent Attorney
Robert S. Greenstein

Where the industry comes
for sound advice.

(310) 203-9979
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Devout: They need to develop.
The Devout

The Whisky

West Hollywood
DOODOO®DO®O® O

QO Contact: Sean Jordan: {805) 296-
7101

O The Players: Jason Elliott, lead
vocals; Ed Maple, guitar; Ray Maple,
Jon Craig, Eric Ruge and Sean Jor-
dan, keyboards.

QO Material: Remember New Order?
You know the wispy, petulant way
Morrissey delivers lyrics? Have you
noticed that EMF looks like a
schoolyard gang of accountants’
sons? Imagine these elements, to
one degree or another, rolled upinto
one hardworking but nevertheless
uninspiring band from Santa Clarita.
The creative potential of sampling
and sequencing is explosive—wit-
ness Ministry, Skinny Puppy, Eon,
Skrew—but atthis stage inthe game,
midi magic must be integrated. To
be a “synth band” today is to be
hopelessly dated. The Devout do
have a few samples that are
humdingers, and slices of moody,

[ey

e |

absorbing vibes, but overall seem
still to be just surfing the edge of the
hypnotic stuff they probably hope to
hit.

QO Musicianship: There's just one
live element, and that's a smattering
of proto-punk guitar for intros and
other odd moments. Most of the
music was sequenced ahead of time,
and for the show required a finger
here and a finger there, except for
the times they were triggering drum
pads. Again, technology can be a
tool to take stellar musicians to even
higher heights, but | didn’t hear any
real ripeness or musical maturity from
the Devout. Elliott is good at the
androgenous, dispassionate vocals
but had a probiem with pitch at this
gig. They introduced a friend, Wendy
Harris, to sing backup and even a
lead on one number. That, friends,
was a mistake, because while she
projects enthusiastically, she is of-
ten flat and lacks a vocal character
that is consistent with the music.

Q Performance: The Devout rolied
out with a bang, like a cork coming
out of a champagne bottle. But, ac-
cordingly, after the first few efferves-
cent moments, tiny bubbles were all
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that was left. Unfortunately a prob- |
lem with the drum pads didn’t help |
the show. Near the end of the set |
they pulled dancers out of the audi-
ence and onto the stage, again in-
fusing excitement and energy into
their efforts. Next time they should
keep the dancers onstage as per-
manent fixtures—this music is best,
after all, when it's physically intense
and visually stimulating. And wrap
themin wax paper or something, just
for a bit of that post-industrial feel.

0 Summary: Close, but no cigar.
The Devout needs more time to de-
velop a particular flavor they can
label their own, as well as conguer
the potential of the medium they've
chosen to work within. Lots of gear
canmake the creative process seem
deceptively simple, but, as many
would-have-beens know, that's a |
trap. Nothing is a substitute for mu-
sicianship. The bright hope of this
band is their eagerness and ear-
nestness at doing something fun,
and that comes across loud and
clear. —Sam Dunn

Poi Dog Pondering
The Palace
Hollywood

OXORORORORORGE*ROR

QO Contact: Mike Stewart: (512) 476-
8067

QO The Players: Dave Crawford, key-
boards, accordion, trumpet; Adam
Sultan, guitar; Ted Cho, guitar; Su-
san Mary Voelz, violin; John Nelson, |
percussion, vocals; Dren Hess,
drums; Frank Quimby Orrall, vocals,
guitar; Bruce “Shoofly” Hughes, vo-
cals.

QO Material: Poi Dog Pondering has
certainly come a long way since its
modest beginnings in 1985 as an
“acoustic street band” in Hawaii that
eventually migrated to Austin, Texas,
where the record industry (and plenty
of fans) discoveredit. Now, withthree
full-fledged albums (as well as sev-
eral EPs and singles) under its col-
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lective belt, this global/pop/
Polynesian/folk/rock/soul/African/
Caribbean dance hall band is gain-
ing notoriety as a serious contender
for more mainstream acceptance.
| There’s heavy emphasis on both
horn and percussive arrangements
here, which gives the songs so much
drive and punch, you can hardly
stand still. The use of violins gives
the songs sort of an exotic Arabic
feel, which is quite intoxicating. The
lyrics are used to color the songs
and conjure up interesting images
rather than deliver a particular mes-
sage or tell a specific story. It's hard
to put afinger on exactly what genre
of music their material falls under,
so, suffice it to say, if you like to
| dance and enjoy “island” sounding
music, than Poi Dog will probably be
right up your musical alley.
Q Musicianship: There is abso-
lutely no lack of talent amongst this
motley crew. Each member contrib-
utes an arsenal of textures, rhythms
and flavors to Poi Dog's exhilarating
material. Eventhoughthere are eight
musicians playing simultaneously,
the arrangements never get bogged
down with too much to take in at one
time. And the songs are enriched
further by the band's diverse musi-
cal influences.
Q Performance: Usually, the sound
in the Palace leaves much to be
desired; however, for this particular
show, the sound wasn't all that both-

Young Dubliners: Fresh and energet;c.

ersome (or, more to the point,
“boomy”-some). Of course, there was
so much visual stimuli happening on
stage that the sound almost became
secondary. Vocalist Frank Quimby
Orralldanced around like a kid on his
firstpogo-stick. And since he seemed
to be having such a great time per-
forming, it really got the audience
“into” the music and consumed in
the moment. Even though their set
was well over an hourin length, it felt
like less than ten minutes and | was
left craving a second set!
Q Summary: Poi Dog Pondering (a
“poi dog,” according to their bio, is a
“multi-breed or Heinz 57 mutt”) en-
compass so many different styles,
sounds andinfluences thatthey could
easily have fallen into such a deep,
convoluted hole that they would've
been completely lost in it. However,
they have managed to come up with
a unique, distinctive sound that is
anything but lost or convoluted.
—~Pat Lewis

The Young Dubliners
At My Place
Santa Monica

DPOD®EB®OO®O® ®
0 Contact: (818) 509-2900

QO The Players: Keith Roberts, lead
vocals. acoustic guitar; Paul
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O'Toole, lead vocals, harmonica,
acoustic guitar, mandolin; Bren
Holmes, bass; Jeff Dellisanti, so-
prano, tenor, sax, flute; Randy
Woolford, electric guitar, vocals;
Robert "Jake" Jacobs, drums;
Lovely Previn, violin.

Q Material: Somewhere in the
spectrum between Tommy Makem
& the Clancy Brothers and U2 is the
traditional Irish/pop/rock of the
Young Dubliners. It's good stuff.
Characterized by strongharmonies,
flowing melodies and a sad tale or
two, the Dubs’ songs are irresistibly
appealing to the contemporary/adult
market. Although their straight pop
numbers like “Something About
You" and “Enough Is Enough” are
accomplished and professional,
they’re really in their element when
they meld traditional Irish rhythms,
bluegrass-touched violin and jazzy
sax with thoroughly modern guitar
riffs and rich vocals (and you won't
find a better version of “The Rocky
Road To Dublin” outside of County
Cork).

Q Musicianship: Roberts and
O'Toole are the support from which
the rest of the band is hung, and
they hold up well to the task. Rob-
erts sports the most distinctive vo-
cal style of the two, but both blend
together smoothly on harmonies.
Previn is, by far, the most confident
and talented violinist | can remem-
ber seeing (I don’t see many, but

- that's beside the point). She adds

flavor and richness to any number
she plays on, never missing a mo-
ment to take every note to the maxi-
mum. Too many cooks can ruin the
sauce, they say, and too many
musicians can make god-awful
noise, butthankfully the Dubs’setis
well orchestrated and never falls off
the cliff to excess.

Q Performance: Grab a Guiness,
make yourself comfortable and be-
fore you know it, you'll be dancing
the jig with someone you've just
met. Suchis the beauty of the Dubs,
who themselves put forth a com-
fortable, familiar energy, inter-
spersed with wry comments from
Roberts. They never drop the ball,
but do pace their set to give you
time to breathe—you need it for all
the yelling and footstomping you're
libel to do, whether you want to or
not.

Q Summary: Maybe | should have
said this at the beginning, but put-
ting an Irish-American on the Dubs
assignment is chancy. There’s this
maudlin sentimentality we're prone
to having to do with the fact that our
mothers still listen to Gaelic folk
songs even though they don't un-
derstand a damn word. Luckily, my
journalistic instincts have allowed
me to objectively judge the Dubs as
a group of artists who bring a fresh
and energetic approach to funda-
mentally conservative pop offerings.
But in this | believe they have a
solid, broad-based appeal, even to
those who couldn'’t tell a shillelagh
from a big black stick. Doesn’t ev-
erybody want to be Irish?

|
—Sam Dunn |
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FREE

LASER PRINTED
LABELS 7/ JCARDS

W/ EVERY ORDER

ANNEX DUPLICATION

341 W. MAGNOUA RIVD.  BURBANK, CA 41506
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TDK CHR' ME|TAPB
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SHELL PRINTING - DAT/DAT COPIES
QUICK TURNAROUND
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Hollywood
6384 Hollywood Bl.
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Delivery: 213-467-7909

Studio City
11052 Ventura Bl.
1/2 blk West of Vineland
818-505-0670

Mention Music Connection
for a 10% discount!
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Mcisner, Rich and

Swan
The Strand
Redondo Beach

NONORORNEONOREXRORX)

Q Contact: N/A
| Q The Players: Randy Meisner,

bass, vocals; Allan Rich, keys, vo-
| cals; Billy Swan, acoustic guitar and

vocals; Vern Monett, electric guitar,
[ pedal steel guitar, vocals; David

Kemper, drums.

Q Material: Meisner and Swan are
| bothproven and prolific songwriters.
{ Of course, Meisner’s book includes

Eagles classics like "Midnight Flyer”
{ and“Take It To The Limit” and Swan

islegendary for penning “I Can Help,”

“Drivin’ Wheel" and “Lover Please,”

but it's the new material contributed

by Allan Rich (son of the “Silver Fox"

Charlie Rich) that gives this fine trio

its wings. Not to say Meisner and

Swan’s new material doesn't hold

up; it does. However, the addition of

Rich and his materialgives the whole

equation a larger grand total.

Q Musictanship: All members of

Meisner, Rich and Swan are thor-

oughly professional and extremely
| proficient. Rich’s keyboard solos
were always inspired; although, an
upgrade from DX7 to a more sophis-
ticated piece of hardware is recom-
mended. Meisner was solid as ever
on bass, even strectching out a little
on “Midnight Flyer" and Swan kept
perfect rhythm on his acoustic gui-
tar. Vern Monett handles both elec-
tric guitar and peddle steel guitar
(arguably the hardest instrument in
the world to play) with equal amounts
of taste and dexterity. Drummer
David Kemper is a studio ace with a
fluid style and dynamic sensibility.
Q Performance: Easy going, loose,
warm and friendly. The three guys
up front traded the spotlight grace-
fully, each introducing the other with

| Vaudville: Noth/ng new.

Melsner, Rich & Swan: A talented trio.

obvious admirationand respect. The
key element here is the group’s su-
perb vocal blend. Allan Rich has a
unique vocal quality with a lovely
timbre and sincere delivery, Listen-
ing to Meisner is like hearing from a
dear old friend, while Swan adds his
own special vocal magic. The three
sing together effortlessly, with con-
vincing effect. Alittie tightening up of
a couple arrangements and it's all
there.
Q Summary: Meisner, Rich and
Swan are poised for recording and
touring success. Great material, ex-
cellent vocals and a solid band spell
money in the bank. With the right
label and management/marketing
team, these guys are on their way.
—Billy Block

Jeff Levitt

Vauduville
The Roxy
West Hollywood

DREOOCOGDO®O®

Q Contact: Martine Jordan: (714)
951-8308

Q The Players: Doug Savage, vo-
cals; Dave LeChance, guitars; Kelly
Ryan, drums; Blaine Kriist, bass.
Q Material: Your basic rock stan-
dards backed by some over zealous
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egos. Nothing new, nothing different |

and nothing real.

Q Musicianship: | got the impres- |

sion that this band has not been
togetherverylong. Their playing was
loose and unorganized; their songs
lackluster and uninspired.
Q Performance: Screamer Savage
didjustthat for most of the set. Some
vocalists can getaway withit; he can
not. He spenttoo much time strutting
hislong, “too” blonde hair and buffed
body instead of concentrating on his
singing. One tune, the ballad
"Goodbye,” was the best song of the
evening. His voice almost sounded
good! The background vocals floun-
dered on most of the songs, but
finally pulled together on a Krokus
sounding number “You're So Hot."
“What | Want,” “Heart Attack” and
“Shake” (from their demo) were all
executed with vigor, but unfortu-
nately, not enough to capture any
new fans from the audience.
Q Summary: Vaudeville as an en-
tertainment genre originated in the
17th century and was an old form of
varietal entertainment where toma-
toes were thrown at the performers
that the audience didn't like. If this
band doesn't get their act together,
there may be a revival of this age old
ritual on the Sunset Strip.

—B. Shaughnessy
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Motorcycle Boy: An off niéht.

Motorcycie Boy
English Acid

West Hollywood
DPRDOODBO®O®

Q Contact: Bruce Duff, Triple X
Records: (213) 221-2204

Q The Players: Kenny Toye,drums;
Eden, guitar; John Blazing, guitar;
Francois, bass and vocals.

O Material:Let's see. There's these
four guys, right, who dress real hip
and who all just happen to have jet
black coifs. Their songs concern
babes, drugs and the factthatthey're
cooler than you are. Their repertoire
borrows Bo Diddley rhythms, Chuck
Berry riffs and Elvis inflections and
marries them to a Nineties attitude
and beat. Not exactly ground-
breaking, sure, but that isn't even
the point. Motorcycle Boy's pristine
look and spate of hummable tunes
like “Get Around” and “Feel It" sepa-
ratethem from Hollywood's trenches
full of pretenders. Something clicks
here.

Q Musicianship: Professional, if
unspectacular, which pretty much
fits the bill. Singer Francois surprises
with his bass facility; he and drum-
mer Toye provide enough nifty retro
grooves for the guitarists to have a
Keith/Ron field day. Besides, they
look cool.

Q Performance: | got the impres-
sion this was an off-night. Maybe the
set was a bit too full of short, mid-

| tempo numbers that all blended into

each other. Maybe it was justhard to
get it up for a tired, disinterested,
“hip" English Acid audience. Head
Boy Francois seemeddistracted, his
mind elsewhere. His attempts to
wake the audience with some be-
tween-song attitude were needlessly
harsh. First he took the obligatory
slam atthe entire Sunset Strip (which,

| considering the band’s less-than-

original bent and silly stage names,

BACLUB REVIEWS

is a bitironic}), then he snidely apolo-
gized to the audience for playing a
Tom Petty song. The customized
Motorcycle version of “I Need To
Know” that followed couldn't come
close to the original. Only when the
band switched things up and slowed
the momentum did things really get
electric. A slow, sexy bass riff that
reeked of dark nightclubs usheredin
“Supersonic,” seemingly about are-
covering addict teasing himself with
his own addiction: "Oh yeah, man, if
you felt it you would understand/It's
wild and a way/It makes everything
okay/Thinking like I'd like totry alittle
bit more...." Francois seemed to
come outof his trance and really bite
into the lyrics, and when the whole
band crashed in on the choruses,
Motorcycle Boy transcended what
had been a listless set.

O Summary: They've gotthe songs,
the hip indie record deal and the
look. “Got a rat's nest in my hair/I'm
gonna get some,” sang Francois.
And he probably was, too, though
sometimes you wonder how ambi-
tious a goal that really is.

—Keith Niles

=

Roxy Blue: Well-seasoned.

MUSIC CONNECTION, OCTOBER 12—OQOCTOBER 25, 1992

Toni C. Holiday

Roxy Blue
The Troubadour
West Hollywod

PPRDPOOOB®O®

Q Contact: Lisa Gladfelter, Geffen
Records: (310) 285-2723.

Q The Players: Todd Poole, lead
vocals and acoustic guitar; Sid
“Boogie” Fletcher, lead guitar; Josh
Well, bass; Scotty T, drums.

Q Material: It's adirty rumor that RB
sounds exactly like Van Halen. Actu-
ally, they sound exactly like the Bul-
let Boys, who sound exactly like Van
Halen (pre-Sammy, of course). Then
there's Warrant, and there's Skid
Row, and...you get the picture. “No-
body Knows" is the requisite emo-
tion-choking ballad; “Luv On Me"
and “Sister Sister” are just two of the
petal-to-the-metal, guitar-driven,
soda-pop kind of numbers RB builds
its menu around. They know the
recipes by heart.

Q Musicianship: They're a well-
seasoned brew, no question. Poole
probably has the most distinctive
character. His voice, always pitched
beautifully (shades of Sebastian
Bach?), has true depth and clearly
expresses the material's (few)
ranges of emotions. You have the
sense he could handle whatever
material he wanted totackle. Fletcher
is very fast and technically profi-
cient, but lacks that distinctive per-
sonality which sets great metal gui-
tarists apart. Well has the required
Aerosmith touch, and Scott T will put
your woofers to the test.

Q Performance: Saucy, sincere,
good humored, turbo-powered—ev-
erything you'd expect from a band
that makes you feel like slamming a
few Budweisers. Nice to see Poole
sporting a rag-sleeved flannel shirt,
just for that Seattle tribute.

Q Summary: Roxy Blue's boys have
done their homework, played hard
by the rules, and three or four years
ago they would have sold over the

top. Luckily, RB is endowed with |
solid musicianship and a tangibly |

fresh sense of love for the stage.
With that going for them, they'll no
doubtlivelong to create and grow. In
the meantime, what's the matter with
a little fun?

—Sam Dunn |

Jeff Levitt
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SUNDAYS

Robby Krieger (of the Doors)
Invitation Jam

“BAND & HEADSHOTS
Paunl

MONDAYS

~No Cover—

The Geniuses
with Mark Chaney,
Larry Witkins, Mick Mahan
All musicians welcome.
2 drum kits.

Live Rock

Fridays, Saturdays
Full Bar w/l.D.

Tuesdays, Thursdays,

2)
MANCINI'S
20923 Roscoe @ DeSoto
Canoga Park
818) 341-7434
Bookings (818) 341-8503

" Discount Coupon

2 for 1 Admission
Good il 11-1-92




(=]DISC REVIEWS

Joe Cocker
Night Calls
Capitol
PPDEO®DR®O®

Q Producer: Various
Q Top Cuts: "Love s Alive,” “Feels
Like Forever,”
Q Summary: How does this
Woodstock survivor do it? How after
25 years, can he still sound more
souiful than any of the top R&B vo-
calists around today? Yet his ongo-
ing, gritty brilliance is only part of the
story here. His choice of bluesy rock
arrangements and material is im-
peccable, and well-known tunes by
Elton John, Gary Wright and the
Beatles receive crowning treatment.
Others by Steve Winwood and Jeff
Lynne are equally supercharged by
thattrademark growl, gospelly back-
ing vocals and the Hammond organ.
One of this year's best rock platters!
—Wanda Edenetti

Miles Davis
Doo-bop

Warmner Bros.

PPRDHOOB®O®

Q Producer: Easy Mo Bee
O Top Cuts: “Sonya,” “Chocolate
Chip,” “Blow.”
Q Summary: To the end, this leg-
endary jazz innovator reacted to the
musical trends of the time, and ap-
plied his muted trumpet charisma.
Jazz purists will probably cringe at
this final foray into the world of cool
and soulful hip-hop, but both the
horn and the grooves here are
smooth and funky, even if the em-
phasis is onfun and spirit rather than
depth and artfulness. If this makes
jazz more palatable to the
narrowminded rap audience, great.
But the collection would do just as
well without the three gratuitous “vo-
cal” tunes. Going out with style.
—Chas Whackington

3

@
I N

Freddie Jackson

Time For Love
Capitol

Q Producer: Various

Q Top Cuts: “Chivalry,” "Live My
Life Without You,” “Me and Mrs.
Jones."

Q Summary: Someone must've told
Freddy that his last album was justa
little top heavy in the ballad depart-
ment. The seduction tunes are still
Jackson’s strength, but there’s also
plenty of groove and semi-danceable
soul this time out to keep the pace
from sagging. Vocally, he's never
been sharper or more expressive,
and producers like Barry Eastmond
infuse eventhe mellower pieces with
cool energy, while the touches of
Najee, singer D'Atra Hicks and the
Billy Paul classic make this a per-
fectly charming, well-balanced lis-
ten. —~Nicole DeYoung

Various Artists
Honeymoon in Vegas Soundtrack
Epic
DOPDBEOD®O®

Q Producer: Various
Q Top Cuts: “Burning Love,” “Hound
Dog,” “Can’t Help Falling In Love.”
Q Summary: This is a can't-miss
soundtrack idea—some of pop, rock
and country’s brightest stars cover-
ing Elvis classics. It should be fan-
tastic, but it's hit-and-miss all the
way. Tender readings by Amy Grant
and Bono are complemented by
more edgy arrangements from Jeff
Beck and Bryan Ferry. Billy Joel tries
twice to do the perfect Presley imita-
tion, with mixed results. Travis Tritt's
“Burning Love” is the only one ap-
proaching hit status. If Elvis isn't
dead, Willie Nelson's egg-layng “Blue
Hawaii" and John Mellencamp's tepid
“Jailhouse Rock" might do the trick.
—Jonathan Widran

L

Stan Becker
Sithouelte

DPODOG®ODOO®W®
Stan Becker

Silhouette

| Mayflower Media
DR DOODB®O®

Q Producer: Charles Bouis and
Stan Becker

Q Top Cuts:"17thCentury,”“Tanks
On The Highway.”

Q Summary: Stan Becker's brand
of guitar rock is a little like finding a
flat Pepsi in the fridge on a hot sum-
mer day—sure, it'll do the job of
quenching your thirst, butit'd be alot
better with a little fizz. Becker's ar-
rangements are clean enough (with
some tasty backup singers), but just
a bit too smooth to raise the hair on
the back of my neck. Becker's music
might fare better if he'd leave some
jagged musical edges intact. While

this record is enjoyable and well |

worth a listen, there is no doubt that
Stan Becker's best work is yet to
come. —James Tuverson

Py

Diva

MY SISTER'S MACHINE

My Sister's Machine
Diva
Caroline

PRRODOOHODO®O®

Q Producer:Ronnie S. Champagne
and My Sister's Machine

Q Top Cuts: "| Hate You,” "Walk All
Over You.”

Q Summary: This band’s been get-
ting some press as new contenders
for the grunge-crown in the wake of
Nirvana's success. The disc is a
potent piece of riff-metal, but the
band needs some more work to de-

velop theirown sound. There are not |
really any clunker tunes here, but |
the ones that kick are also the ones |

that sound mostlike Guns N’ Roses,
Soundgarden or even the Infectious
Grooves. The players are capable of
pulling off the metal funk, Sons-of-
Sabbath sound they shoot for, and
the energy stays high, but allin all, it
doesn't quite grab. —C.Crisafulli

Whydliffe

RoughSide
MCA

DRPRDOOO®O®

40

Q Producer: Various

Q Top Cuts:"Whateverltls,”“Magic
Garden,” “Speak Up," “Confusion.”
Q Summary: With the accent on
rhythm and syncopation, artist
Whycliffe turns in a Prince/Marvin
Gaye-like performance on most of
this album’s tracks. There are plenty
of unique vocals and original song
arrangements—especially on the
opening track “Whatever It Is.”
Whycliffe is at his vocal best on
"Speak Up,” where the artist is ac-
companied by piano and strings only.
Thisis avery solid firstshowing from
a singer-songwriter with a future.
There's plenty of funk & soul & heart
& room for dancin’ onthis auspicious
debut, so give it a good listen and
enjoy! —Ray Wolf

Rebbe

Rebbe Soul
RebbeSoul Music

DRPODOOOB®O®

Q Producer: Bruce Berger

Q Top Cuts: “Junkman’s Son,”
“Avinu.”

Q Summary: Well-ventilated, soft
folk rock with careful, articulate ar-
rangements and crystal-clear lead
vocals by Cici Porter. Bordertown'’s
pretty sound lies somewhere in the
midst of Adult Contemporary, with
an occasional breath of thoughtful
lyrics to keep you listening. Their
lyricalimages are natural, unaffected
and sublime, with just a touch of

turbulence to prevent unconscious- |

ness on the part of the listener.
Bordertown’s music might be too
sedate for some, but pull away the
soft veil and you'll find some stimu-

lating acoustic guitar work and nice |
vocal interplay. —James Tuverson |
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[B1GIG GUIDE

MUSICIANS

Music Connection’s Gig Guids listings
are intended as leads for musicians
seeking work and are not construed as
endorsements of clubs or egencies. Be
sure your music is protected and al-
ways enclose astamped, self-addreased
envelope when mailing promotional
materlal you want returned. If you en-
counter ditficulty with an individual or
company listed in our Gig Guide, or if
you are confronted by a dishonest or
“shady” operation, drop us a line In-
forming us of the details so that we can
Investigate the situation. No phone calis
please.

LOS ANGELES COUNTY

AL'S BAR

:948(5) % Hewitt St., Downtown Los Angsles, CA
1

Contact: Lizzy, (213) 687-3558.

Tyrn of Muslc: Original, unique. Experimental

o

nly.
Club Capacilty: 176

Stage Capacity: 8-10

PA: Yes

Plano: No

Lighting: Yes

Audition: *“No Talent Night" every Thursday
and/or send cassette, etc.

Pay: Percent of door. No guarantees.

BOURBON SQUARE/THE CAVE
15322 Victory Bivd., Van Nuys, CA 91411.
Contact: DB Sound, (818) 996-1857 or (818)
997-8562
TYpe Of Music: All original rock.
Club Capacity: 200
Stage Capcity: 5
EIA: \llss
hting: Yes
Plgno: No
Audition: Send promo pack to club ¢/o DB
Sound.
Pay: Negotiable.

CENTRAL

8852 Sunsst Bivd., W. Hollywood, CA 90069
Contact: Mitch Farber/Simon Sez Prod. (310)
652-5937, (213) 503-1085

Type Of Music: Original, R&B, Rock Atterna-
tive, Hard Rock, no Top 40.

Club Capacity: 120

Stage Capacity: 10

PA: Yos

Lighting: Yes

Piano: No

Audition: Send package to club: Attn. Becky
Pay: Negotiable.

CLUB 4222

4222 Glencoe Ave., Marina del Rey, CA 90292.
Contact: Fritz, (310) 821-5819

Type Of Music: Original, all styles.
Club Capacity: 150

Stage Capcity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Mail tape & bio or call Fritz.
Pay: Negotiable.

CLUB SIMI

995 Los Angeles Ave., Simi Valley, CA 93065
Contact: Kevin Navis

TY” Of Music: Anything but speed metal.
Club Capacity: 400

Stage Capacity: 8

PA: Yes.

Lighting: Yes

Ptano: No

Audition: Tape or VHS to 1539 Sutter Ave. Simi
Valley, CA 93065.

COFFEE JUNCTION

19221 Ventura Bivd. Tarzana, Ca. 91356
Contact: Sharon (818) 342-3405

Type of Music: Original, Acoustic, New Age,
Jazz, Folk, Blues.

Club Capacity: 40

Stage Capacity: 3

PA: Yes

Piano: Yes

Audition: Open mic. on Sundays btw. 3-5pm.
Pay: Tips and drinks.

FREDDY JETT'S PIED PIPER

4325 Crenshaw Bivd. L.A., CA 90008
Contact: Geneva Wilson (213) 294-9646
Type of Music: R&B, jazz. top 40 & pop.
Club Capacity: 200

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Call for appointment at above num-

ber.
Pay: Negotiable.

HENNESSEY'S TAVERN

8 Pier Ave., Hermosa Beach, CA, 90254
Contact: Billy (310) 376-9833, Mon 12-6, Thurs-
Fri, 12-10pm.

Type Of Muslc: Rock, R&B, reggae, blues,

oldies.
Club Capacity: 100

Stage Capacity: 2

PA: Yes

ngmlng: Yes

Piano: Ye:

Audition: Call & or mail promo package to: The
LightHouse Cafe, 30 Pier Ave. Hermosa Beach,
Ca 90277.

IGUANA CAFE
10233 Camarille St., North Hollywood, CA.
91602.
Contact: Tom, can leave message on machine,
{818) 763-7735.
TYpe Of Music: Original acoustic, folk, postry.
g‘t ub Célpacltly: 52
age Capacity:
PA: Yes
Plano: Yes
Lighting: No
éggnlon: Open Mic Night Sundays starting at

Phyf Negotiable.

THE MINT LOUNGE

6010 W. Pico Blvd., Los Angeles, CA 90035.

Contact: Jed, (213) 937-9630.

Type of Muslc: Authentic blues & jazz.

Club Capcity: 70-100

Stage Capacity: 6

PA: Yes

Plano: No

Lighting: Yes

‘lj\udltlon: Send tape & promo package/contact
od

Pay.: Percentage of door/no guarantees.

NITE ROCK CLUB CAFE

7179 Foothill Bivd., Tujunga, CA 91042
Contact: Brent Hunsaker, (818) 896-6495.
Type Of Music: Ali styles.

Club Capacity: 440

Stage Capacity: 15

PA: Yes -house soundman.

Lighting: Yes

Audition: Call Brent &/or send promo to above
address.

Pay: Negotiable.

PALOMINO

6907 Lankershim Bivd., N. Hollywood, CA91605

Contact: Bill SBIB&764-4010

_‘:_’ype of Music: Original, country, reggae, no
40

Ctlub Capacity: 450

Stage Capacity: 15

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Call Bill at club or Mac Faulk at (619)
481-3030

Pay: Negotiable.

PELICANS RETREAT
24454 Calabasas Rd., Calabasas, Ca 91302.
Contact: David Hewitt, (818) 222-1155
Type of Music: All types, except heavy metal.
gub Cépclty: 368
age Capcity: 1
PA: No pelty
Plano: No
Lighting: Yes
Auditlon: Send tape, promo. kit to David Hewitt
at above address.

SAMMY'S FIRESIDE

2100 N. Glenoaks, Burbank, CA 91506
czogntact: Stan Scott & Associates, (818) 398-
1294,

Type Of Music: 50's & 60's rock, C&W. Also
comics, magicians & specialty acts.

Club Capacity: 165

Stage Capacity: 5

PA: Yes

Lighting: Yes

Piano: No

Audition: Contact Stan Scott, (818) 798-7432,
& send promo to Stan at 1830 Fiske, Pasadena,
CA 91104

3RD STREET PUB AND GRILL

1240 3rd St. Santa Monica, Ca. 90401
Contact: John Stapleton

Type of Music: Acoustic acts, bluss, jazz, folk,
unplugged rock acts.

Club Capaclty: 120

Stage Capacity: 5

P.A.: Yes

Lighting: Yes

Piano: No

Audition: Open mic Wednesday nights starting
at 8:00, or sendtape toclub, Attn: John Stapleton.
Pay: Negotiable

UNIVERSAL BAR & GRILL

4093 Lankershim Blvd., N. Hollywood, CA. 91602
Contact: Bryce Mobrae (818) 766-2114

Type of Music: Acoustic format; all styles
Club Capacity: 175

PA: Yes

Lighting: Yes
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(213) 462-5772

Piano: No
Audition: Send Promo to above address.
Pay: Negotiable

THE WHISKY

8901 Sunsst. Bivd., W. Hollywood, CA 90069
Contact: Louie the Lip {213) 652-4202

"I:'yp: of Muslc: All enginal, Heavy Metal, Pop,

unk.
Club Capacity: 400
Stage Capacity: 8-10
A: Yes
Lighting: Yes
Plano: No
Audition: Call or mail tape/promo pkg. to above
address.
Pay: Negotioable: Must pre-sell tickets.

ORANGE COUNTY

THE COACH HOUSE
33157 Camino Capistrano, San Juan Capistrano,
CA 92675
Contact: Ken Phebus (714) 496-8927
gtlub C&pacit :330 .

age Capacity: 8-1
T

ting: Yes

Plgno: gss
Auditlon: Call for info.
Pay: Negotiable.
JEZEBEL'S
125 N. State College Bivd., Anaheim, CA 90028
Contact: John Schultz (714) 522-8256
Type of Music: R&R, metal, original rock.
Club Capacity: 368
Stage Capacity: 5-10
PA: Yes
nghltnﬂ: Yes
Plano: No
Audition: Call for booking.
Pay: Negotiable.

MISCELLANY

Miscellany ads are free to businesses offer-
ing part- or full-time employment or intern-
ships for music industry positons ONLY. To
rlace your Miscellany ad—mall, fax or bring
n your ad of twenty-five words or less. Ads

YOU DON'T
HAVE T0 BE A
PROFESSIONAL
MUSICIAN T0
BUY MUSIC
CONNECTION...
YOU JUST
HAVE TO WANT
T0 BE ONE!

CONNECTION

] 6640 Sunset Blvd., Hollywood, CA 90028

Q2 SIX MONTHS 522

will not bo>taAken over the phone. Please call
when you wish your ad to be cancalled.

PAID POSITION, Introduce our unique services
10 local musicians, no exp. nesc; work your own
hours, Call Dan Brunelle & leave mailing ad-
dress on machine, (508) 682-7289.

RADIO PROMOTER seeks musicians & music
minded people to help sell radio airtimeto L.A.'s
Rock 'n* Roll scens. Join the team today. (Stand
comm). DeeDes, (818) 899-5571.

INTERN WANTED for busy marketing/promo-
tions firm. Flexible hours. No pay, but great
experience. Could lead to paid tour manager

osition. Call Andy at, (213) 851-5259.

‘OUR MANAGER wanted for full time road
position. Must have D.L; credit card, and mustbe
very responsible. Experience preferred. Call Andy
at, g13§%51-5259.

ONE ON ONE Recording seeks secretary/re-
ceptionist. Bookkeeping, accounting, computer,
billing, payroll, etc. Skills required. Call Eryn
between 10:00AM-6:00PM, (818) 761-3882.
KCLA RADIO producer seeks intern for Music,
Marketing, and Sales rep. positions. Pay is per-
centage of radio sponsors you work to bring in.
Call Don, (310) 333-6568.

TOPINDEPENDENT music publishing/manage-
ment company seeking intern. Excellent oppor-
tunity to learnbusiness and work with high profile
talent. Contact Kim at, (213) 463-9780.
INTERNS WANTED for Restless Records. Po-
sitions open in radio promotion, publicity and
marketing. No pay but growth oggonunity. Con-
tact Keith Moran, (213) 957-4357, X233.
INTERN NEEDED at major independent label.
Must be hard working and motivated. Collegs
credit. Please call Gary or Lisa, (213) 850-1300.
COCONUT TEASZER seeks Doorgirl/Bookin

ass't over 21 w/car, music biz exp. Paid gng 2-
days per week. Advencement for dedicated pro.
Call Len Tues.-Fri; 3pm-7pm, (213) 654-4887.
INTERN ASSISTANT needed on TV show about
lip-syncing for music videos. No pay, but great
opportunity. CallGarsth, the executive producer,
(310) 394-0957.

(13 ISSUES) SAVE $10.50 :

T2 ONE YEAR 540

(25 ISSUES) SAVE $22.50 |

(0 TWO YEARS %65

(50 ISSUES) SAVE $60.00 |

I NAME: _ _ I
I (Please Print) I
I ADDRESS: . _I
IClTYZ STATE: ZIP: I

B ouTsioe THE U ADD $25 (. GURRENGY) PER YEAR » MAKE CHECK OR MONEY ORDER PAYABLE TO: |
| MUSIC CONNECTION MAGAZINE |
TO SUBSCRIBE BY PHONE (VISA, MC, AMEX), CALL (213) 462-5772
L PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY OF FIRST ISSUE

-
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PRO PLAYERS avasLe foR — MUSICIANS: GET PAID FOR YOUR TALENT! [ NEXT DEADLINE: -*usicsmes
G @ § g g RESERVE YOUR PRO PLAYER AD NOW - oOnlY $25 Wednesday, E
EXPERT TALENT FOR HIRE RN caL(213) 462-5772 0ct. 14, 12 Noon |5 a|wlN 5
A58 § Ed 8-0 2 q 0
: PHO HBEEEIE cua ATIONS - £ia|xiSi0
ROBERT ANTHONY AVILES - Violinist |(714) 963-9133 |/ |/ /' [/j 13 yrs. electric violin & 12yrs. keys in a wide range of musical styles including studio | Give your project a dimentional and original edge. |/ |/ |/ |/ v
06 Electric Vioh — 1 session work, live performance and national TV exposure. Sound trac and jingle Freindly, professional and creative. Let's discuss N
5 and 6 string Electric Violins, piano, and keys. experience. 4 yrs. of private theory, composition and improvisational education. | your ideas. Music styles afso Include new age. Alternative,
| Shared stage w/ Kansas, Night Ranger, and Joe Walsh. Read music. classical, Techno, Metal, Rap. Very versatile. Hip-Hop
ACE BAKER - Keyboards/Producer | (818) 780-6545 |/ |1/ ||| Veteran of sessions. national and world tours, TV shows. Credits include: 1 have preferred access at various LA. studio, |/ /|« ¢/
e R = Supremes, Mary Wiison, Alan Thicke, Arsenio Hall Show, Peaches & Herb, Fame, synth rooms, tracking rooms & Neve V Series. - g
Keyboards, complete midi studio, drum machines and 1/2" 8 track for great | jron Butterfly, Ice T, Royalty, Gary Richrath of REQ Speedwagon. Writingand | Producer, keyboardist. songwiriter, singer, like from your
demos & pre-production. prod w/many platinum, grammy winning writers arranger, recording engineer, programmer favorfte station
STEVE BLOM - Guitarist,/Vocalist |(818) 246-3593 | /| ] 3 years classical study at CSUS. jazz study with Ted Greene, Henry Robinette, the | Great look, sound and stage presence. Dynamic I ]
T e (-vf.— : M,MD - ’!“ Faunt School and more. Have played/ftoured vith Maxine Nightingale, David soloist. Read music, avail. for instruction, rack 4 /I/l/‘
Custom Tom Smith Strat, modified Ibanez Al Holdsworth w/EMG's. Howard | pamerantz, Tommy Brechtlein, Peter Schiess (On The Wings Of Love’), John | programming. jingles, casuals and Top 40 glgs. | Whatever you
Roberts fusion quitar for jazz. Roland GM-70 MIDI converter. Etfects rack. | Novello, Jamie Faunt. Gloria Rusch, Nicky Hopkins, Glen Zatolia. Jamie Giaser, wart!
MUGS CAIN - Drums/Percussion [(818) 907-3184 | /| /] [/ 1] Extensive touring and recording experience, Numerous T.V. and video appearances. | Pro drumming for the singer and the song. /%/L/L/T
— y n - Performed and/or recorded w/: Jonathan Cain, Eric Martin, The Divinyls, David Hard-hitting, great groove, meter and click .
Two acoustic kits. Seven snare drums. AKAl $-100 Sampler, Alesis D-4, Foster, and 5 years with Michagl Bolton. playing. Pro Situations only please. Have done it all.
SPX-90, DrumKat, Acupads, L.P. Spikes and Boss 550. |
STAN COTEY - Guitarist/Producer | (818) 988-9246 | /| I | Guitarist with Giratle, quitaristkeyboards with Fiona (Geffen), session player | Long hair image, pro attitude. In tune, on time, i
e p—— E '-. l/'—‘d—m—‘ with major label credits, producer/engineer for ten years. lvery creative, great sounds, easy to work with, 44
Acoustic and electric, six and twelve string guitars, PPG Wave, Wave TV/Video experience, references gtrs. kybds,
Station, D50, full guitar and keyboard racks. | | vocais. prod.
CHRIS DEL FARO - Vocalist ,7310) 393-6606 { 12| Currently involved in several recording projects. 3 years study with Vocal Arts Distinctive sound, pro attitude, drug-free,
o " T & ‘L', LJ! Studio, presently studylng at Pelayo Arts Studio (last 1 1/2 years). friendly demeanor. ﬂ{M
Male vocalist. Powerful lyric baritone. Soutful power
pop.
KYLE DEVORROHN - Vocalist (310) 822-9497 ¢ | Over seven years experience doing session work and live performances. Extensive I specialize in adding a sultry powerful |
T R A N LA ——L'd“jl J‘ - Gospal training. Album credits. Pro and demo situations. Very versatlle Gospal/Blues sound to Country, Rock, Pop, LS
Lead and/or backups. 3 octave range. experience: Gospal, Country, Latin, etc. Latin, Jazz. .g"”""&'og?s”a"
lues. )
]
LISA FRANCO - Medieval Strings | (818) 569-5691 |71 10 years pro studio and stage experience. Extensive European television and radio | Read charts, haip score not neccesary. Mystic
e ————— e g’. e ] —-L/M appearances. album credits, commercial credits, B.1.T graduate. Highly skilled n | Sound textures for rock ballads, also pop. folk, ! i{ Dﬂ—
Renaissance harps, nylon or steel strings, mandolins, dulcimer, bouzouki. | composition and amangement. traditional classical and new age. Rates are 0Oid instruments,
reasonable and negotiable. modem sound
FUNKY JIMMY BLUE - Producer (213) 936-7925 i 12! Top 20 singles, Top 40 album, B.E.T.. Soul Train, VH-1, Club MTV, #1 hit Fully equipped studio, hip-hop, house , rap, gospel| |
T A T T = ’—J e ep— —J'—,L"—L,‘/— potential. Musician, producer, arranger, composer, engineer, programmer. exper. "—‘{‘MU—'
MID! 16 trk studio, Mac Performer 3.61, Roland R-8 and-106, Yamaha Dance music
SY-22 and-99, Roland JD-800, Fender bass and guitar. | 'L
GUIDO DE GAETANO - Keyboardist |(310) 390-6954 | /| v [ tatian piano and composition degree. A session for soundtracks w/ Ennio Morricone ir| Arranging. composing. Experienced in music for /‘[/ I {
= | Siena. He's looking for work or collaboration In T.V./movie scoring. Avaiiable for | thealre and dance. Personal MIDI studio available.
iano - keyboards - MIDI. orchestration or songwriting. He worked for CBS in a iibrary for a movie. [ Looking for collaboration w/ recording studios. 0rch|estra|
| | | scoring.
MAURICE GAINEN - Producer (213) 662-3642 ] | Read music. Berkiee College of Music. National Endowment for the Arts [ MIDI and studio consuttation, Woodwinds. W2 l
B e = e ' S — / '/ Ass Scholarship. Discovery Records solo artist. LASS and NAS pro member. Lots of | keyboards, amranging, composing. Compiete demo 4t 4414
Fostex16-trk w/ull SMPTE lock-up 1o video, 40 ch mxr w/MIDI muting, DAT | jiye and recording experience. Jingle and songwriting track record. | and master production. No spec deals, pro | New -Jack Swing
mxdwn, sax, flute, Ensoniq EPS16+ samp, Alesis D4 drm mach Atari comp. | situations only. |
NANCY GAIAN - Vocalist (310) 390-8725 /| | | 214 yrs. studio work. 6 yrs. fead singer live bands, solo performances nationwide, "Nancy Gaian...stands out as a gifted singer..” [ i
Y . T T T— = —h, L*‘-','L“lﬁ Indonesia (Royal command), Egypt & Cuba. 2 solo albums. Rock opera lead. Music | Eric Roth, Village View. Soaring highs, dynamic v '/m v
3 1/2 octave vocal range. Lead or back-up. Sight read. Powerful, versatile. | yigeo, TV. and improv. credits. Session work In NY. CA, IL. Keyboards, | lows. passion and depth. Creative and incredibly | Blues. New Age.
e.g. A.Wilson, Sinead, Raitt, Enya, Madonna, M. Carey, P. Cline, etc. percussion. Lyricist, dancer, actor. Strong harmonies and improv melodies. | versatile. Grungy. clean or operatic. Jingles. Gospal.
PAUL GOLDBERG - Drummer (818) 902-0998 | 171717 Phila. Music Academy grad w/BM in Perc., transcribes for Modern Drurmmer, T Gretsch/Vic Firth artist, Versatile Drummer,” i
S a— - T ST ‘—MJ‘-,—/—'! 4 peri.w/ Bill Mediey.Maurice Hines,Bob Cranshaw, Jamie Glaser, Bob Shepard, [vocals, writer, arranger, drum tuning, (44 M—/ L4
Recording qual Gretsch drums, “studio ready” w/R..L.M.S. system. Akai-Linn

MPC-60 sampling drum machine/sequencer {all eleclronics available).

Andrew Woolfalk, Grant Geissman, Biff Hannon, Brian Bromberg, Lee Jackson. TV | programming, percusstonist.Inspiring
& film: Roseanne Barr, Wise Guys, Let's Talk, Good Morning America. | instruction, any pro sttuation!

Reggae. Third
| Worid

Onginal music projects in the pop & dance field. Nat'l & internat'l touring exp. "] Good ears, good hands. and a pro attitude.
Television performance credits. Soundtrack percussion. Music production. Drums & | Availabe for lessons.

Wil

Percussion and drum-sel. Acoustic Drums, Shakers, Bells, Whistles. Full | percyssion on Paul Rodriquez Show, MTV, Artist Of The Year award winner on | Gance music,
MIDI gear. | ABC Television series Bravisimo. Fluent Languages: English & Spanish. | Latin styles
GARY HOLLAND - Vocalist | (310) 838-8766 / | Vocats on numerous albums inciuding: Great White, Don Dokken, Ozzy Osbourne, Visual: a la Sebastian Bach w/o tattogs, union i
Distincti - T s MJ'— [L Britton, Twisted Sister and more plus nurierous publishing demos. scale, passport. "..a singin” machine!™-Dito !MBL*L
istinctive lead and backup vocals. Strong tenor with 4-octave range. Godwin, - got exactly what | wanted”,-Michael | Specialties:
Wagener. Ballads.

STEVE KALNIZ - Guitarist  [(310) 657-3930 [/ [/ lv/| |v/
Fender Strat-Ultra, Mesa-Boogie Quad. Preamp Power Amp. and 4/12
Roland GM-70 Midi Converter. Samplers, Mac. Performer. Tascam 8-Trk.

Graduate Berkiee College of Music in Performance. Freelance sequencing experience

Strong Rock, Blues, and Funk player. Reads
for Yamaha and others. Player of all styles. Worked in wide variety of situations.

music and charts. Easy to work with. Club and
studio experience.

/ivivl |

ANTHONY KING - Bassist 818 782-9205 [/ [y v [/ |
Custom Music Man Stingray basses, 4 string with d-tuner, 5 string. SWR
amplification, tenor vocal range.

120 years experience on bass, specialize in fil-ins, live performance, studio, demo and
| rehearsal, played and recorded w/ local and national acts, very reasonable rates.

Client satisfaction my #1 priority. Huge
wardrobe, excellent stage presence, very aware,
no drugs, no aicohol, no smoking. ALWAYS ON

| TIME.

il |

Client
satisfaction

DINO MONOXELOS - Bassist [(213) 969-8110[/1/ VTV [V
5 string Alembic, BSX Upright, 2 BC Rich Eagles, 2 Ampeg SVT stacks

| Wide range of styles, easy to work with.
|

Recorded and toured New England in various original projects, studied w/Tim
Bogert, Jim Lacefield and Gary Willis.

vill

Funk. dedicated

equipped recording/rehearsal studio with portable equipment/affects.

| | to the groove
ERNIE PAREDES - Guitarist 1(714) 882-2239 /L/?/‘ﬁmensive toring/recording experience, (Ronstadt, Crosby Stills, etc). 10 years " Great look, sound and stage presence (tong hain); 2! [/]7]
N T . T . " ¥ studio musician/20 years playing; own studio; writer/arranger/teacher; MTV video | backup vocals; pro situations only. -
Charvet, Westone & Ibanez guitars. Marshall and Mesa Boogie Amps; fully | cregits; NARAS member.. Versatile:

|

| prefer blues rock

r
|
|
|

MUSICIANS & SINGERS: GET PAID FOR YOUR TALENT! ONLY 25 PER AD

CHARGE IT! Hove your ad ready and call in
| your credit card number and fax to (213) 462-3123.

iOUr

Music Connection Magazine “Pro Player” 6640 Sunset Blvd., Hollywood, CA 90028

l Name

Phone { )

credit card at (213) 462-5772. FAX IT! Fill out this coupon, include
IL IT! send in this coupon along with a check or money order for $25 to:

--_____-_______________________________1

l Instruments and/or vocal range (20 words maximum)

IAvailable for: Q Sessions Q Touring U Club work @ Production Q TV/Movies

| Qualifications (40 words maximum)

Comment {25 words maximum)

LMUSiC styles: QRock QPop QR&B UlJazz 1 Count
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ry Specialty (4 words maximum)
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MUSIC STYL

NEXT DEADLINE:

Wednesday, [

PRO PLAYERS

i £'%  MUSICIANS: GET PAID FOR YOUR TALENT!
leld] | RESERVE YOUR PRO PLAYER AD NOW - Oniy $25

=

EXPERT TALENT FOR HIR 2 cu (213) 462-5772 0ct. 14, 12 Noon §:§ 2§
]
cdlc =
NIQK I{Y_I‘QW Guihrlﬂ T_— (2;3)76760-7607 7 | Pn|> plgyer for 10 years; read chart;: touring experience; apened shows for name Flnoe|rplcking; clean, authentic filks. f won't let you /'ll
Dobro, Mandotin, 5812 string acoustic guitars, plenty of live gear, 100. artits; quick. rellable, easy-going; soundirack work: references availabi. dosal Blues and fok

< |countay [

WILL RAY - Country Producer/Picker |(818) 848-2576 | /| 1/ /1 /]|

Electric & acoustic guitars, mandolin, lap steel, vocals. SInng benders and

Many years country experience including TV & recordm%adatm on East & West
Coasts. Can produce 16.24,32 trk master recordings.
country musicians in town for sessions & gigs. Friendly, professional, affordable.

Cow thrash, farm
ve access to the best | | specialize in coun p
and session guitarist. | iove to discover new talent | western beat,

, prairie metal, nuk-a-billy.

&l Ll

music, both as a producer

slide rings on both hands, make my guitar sound like WWIIl thru a Marshall | Let’s talk, and work with established giants as weil. range rock
EDDIE ROGERS - Drummer (818) 985-8078 | /| /7l / /1 Deqree In Music Pesformance (Berklee Colege of Music). Demos for Steve Val, Double or single bass Great Imag l(l 1
P T ) 5 S “"J{?‘(‘*/"{‘“ rk Wood (B.M.G. Records) & also for Randy Coven (guitarist recordings). (long blond halr, 29yrs mo an gig 4 '/-I’L-
Sweéetest sounding set of Ludwigs you've ever heard!!l Etectronics 100... Extenslve demo & live work playing both covers and ariginats in Atlantic CRy, N.Y.C.| except Country!{| Demo el Stupid, Slammin®
(Octopad, Simmons, & other MID! stuff). Lead and background vocals also. |and LA. Crunch, Groove!
DALE SCHALOW - Keybd/Producer |(310) 652-0378 | /| | Muslc prod/prog for DavidBowie, Cypress Hill, Lighter Shade of Brown, ALT, Keyboard/Drum programming, amnglng. | i
[ ReyboardsNeamplors ! hi h " - :"{'“ L4td %1 X Factor. R.C. Vetri. Music Prod for ind/maj fabels on east, west engineering and mbdng prof Help you o/ ",m/'
eyboards, samplers, drum machines (huge sound library). Atari & coasts & fiim scoring for Universal, Mattel, Camel, Nickelodeon, develop your ideas into magic and move on. Start | Oance, KLLER
Macintosh computers w/MIDI sequencing & dig. recording. Pro 24 trk studio| Hewlett-Packard. Nabisco. B.M/Music Industry. Several years of prod. to finksh, flex rates, warm environment. GROOVES

NED SELFE - Guitarist

Sierra S-12 Universal, ZB Cust D-10 strg pedal “steel gunars ZB Cusl dbl10 f.’;‘,’fd's‘e e, numerous afburn, commercil

string pedal stee!, VL Steelrider MIDI converter, acoustic & electric guitar.

the Rocks, etc.

Bammie award nominated player & songwrirer over 15yrs extenslva studio & stage| Read charts, lead and back-up vocals, Excellent 7zl
film & demo credits with Bay Area artists, | image
pmducets. including Anita Polinter, Preston Glass, Bonnie Hayes, Robin &

& stage presence. Demo tape & res:
availabie on request. 'Pedal Steel - it's noi |ust
for country anymore.”

s

“STRAITJACKET" - Violinist

(818) 359-7838 1 o/ |/ || 20 years experience on violin and electric violin in af styles. Quality vocals. Fastand |
tive in the studio; a madman on stage. Record producer/arranger. Wayne

East going, but fast in the studio. State of the
art equipment, Digital signal processing,

i/l

Acousic violin, efectric violin, digital signal processing. Vocal range State University, Michigan. Ravi Shankar School of Music, LA. City College. exceptional ear. Flexible rates. Let's make your | A rocker at
altoftenor. | Dema/bio. available. musk happen. heart.
jIM STUBB[EFIELD Gummst (818) 445-3747 l/ Guitarist with Killian Ryan, GIT grad, extensive club/touring/studio work, demo Styles: Dominic Miller/Lukather/Landau-.. /-/J ]
— tape and CD available very affordable, pro/perfectionist. Have access to variety | player who knows exactly the right licks to playl =

Electric and acoustic guitars, Mesa Boogie amplification, MIDI effects rack, of musicians for demos. fit the moods of each s00g... RX usic Connection. | Playing tor the
wah-wah, E-bow, modern and vintage sounds sog!
oogpy TOWNSEND - (213) 462- 7364( Extensive live experience, accomplished studio/session player, Former member of | Hard-hitting, i.e. Kenny Aronoif, Bun E, Carlos. I

- o Ui/ e recording and touring act. Click proficient. Clean and orug-free. Give me a pocket, il fil . valavamd
Yamaha Recording Custom drums with R.I, M S, system; plccolo and bronze Rock soiid groove
snare drums; Sabian cymbals. Beautifui kit, with finesse.

TO PLACE FREE ADS

If you or your business charge a
fee for your service; or if you are
an agent, manager, producer,
publisher or record company, you
do not qualify for the free classi-
fieds. To place an eligible classi-
fied ad, call (213) 462-3749, 24
hours aday 7 days aweek before
the printed deadline. When you
hear the beeg begin with your
category number including avail-
able or wanted. Then state your
ad followed by your name, area
code and phone number in that
order. Ads must be 25 words or
less.Your name counts as one
word, your area code and phone
| number count as one word. You
may leave u[) to three ads per
issue, but only one ad per cate-
ory, and you must call separately
or each ad you place. Be sure to
listaprice onall equipmentsales.
All ads placed are final and can- |
| notbe cancelied or changed once |
put on the hotline. Ads placed on |
the hotline will run for one issue
only. To renew your ad after it's
been printed, call the hotline again
and repeat the procedure. Ineli-
gible ads or improperly placed
ads will not be printed. For dis-
| play ads, call (213) 462-5772,
| weekdays and ask for advertis-
ing. For Miscellany ads, call (213)
462-5772, MC is not responsible
for unsohcuted or annoylng calls

2. PA’S AND AMPS

+2 Cerwin Vega pwr ai
;37 pwnl & gd cond.

ea. Fran, 818-75.

+412 slant cab, 30 vm Celesnons gd cond, $350. Roland
548-8558

JC120, xint cond, $350. 714-
-5150 Peavey VH head,
mag guit competition, $650. Al, 818-964.-2212
*Acous 408 bs cab w/4 Altec Lansing 157 spkrs,
monster cables, grt for rock or jazz
310-548-7872

Pierre, 213-878

+B1 emp mix pack plus one, 400 wit pwrd mixer, $275. 2

Roland M120 line mixers, $275/ea. Jeff, 818-566-9646

+Crate G20 combo amp, 12" spkr wirevert & distortion &

cl;éanchnls Perl cond, made in USA. $100 obo 213-667-
0798

Soomseach oider model but
0/both. Encased logether, 818-

2 Puvny banery pwm amp. Low Z & High Z imputs. $80/

brnd new, won in Guitar Player

1 cond,
ust sell, $500. John,

+ADA MP1 lubegrearm Qrt cond, bmd new, $400. Call

5Fender Dual Showman w/2 cabs, 412's, for $1200. 818-
06-1

re CBS, early 60's, retubed
ne thru, cooltone, hasvn mo annr xford 107 spke,
$375 or vintage swap. 8
<Fender Tremolux creamnead& cab nice shape, sounds
gd. $425 obo. Phil, 310-375-3611
'32‘;?“ Maslnr mnxdown play back monitors, xint cond,
obo
*GK 212 spkr cab |or 5200 213-850-5813
*Heathkit Model TA-27, solid state amp from late 60's,
1x12, reverb & trem. :wvms $50. Smalltube practice amp
L bd& $40. 818-902-
«Ibanez GX100 chni swlcnng guit amp, $100. 805-296-
5166 213-465-7885
4x12cabw/C L perl cond, $300. Also,
Kmyhawk preamp Quatro, $399 or Testorosa, $425.
Mike, 213-651-3849
-Lamy Pro bs 150 wit head, 11 band EQ, paramtrc EQ,
1x loop, master volumes, $175 or trade for rck mnt fx unit.
Steve, 310-439-5274
*Marshall 4x12 slant. 70 wit Celesnons 1 straight 75 wit
Celestions. $325/ea. Dan, 213-957-
-Marshall 50wit headw/zCelesnoancabs $7750bo.
818-972-2767
-Marshall 100 wtt SuperLead, 1969 stack. Celestions,
small goid & tweed grill. $3000 tirm. 213.739-3726
-Marshall full sick, 100 wit head, solid state, $750, Fran,
818-753-2077
*Marshall Jubliee 100 wit head, peri cond, new outpul &
preamp tubes, $550 firm, w/out lubes, $450. Napolson,
8'1‘%34 79leM rk (1 60 Simuicla:
sa Boogle Mai it amp, 60 wits, no |mu s,
no reverb, wiit pedals. $575 firm. 213-738-0858
*Modlfled Marshall 50 wtt head, has xira preamp for xtra
distortion, grt sound, $600 0bo. 212 custom cabw/Marshall
spkrs, $275 obo. Scott, 818-760-2774
~Peavey 4008 bs amp, 800 wit & Peavey 215 spkr, $500
obo. 818-763-5318
<Randall 200 ES guit head, new in box, used 2 times, w/
ft swich & wamanty. Gt crunch, $375 obo. Must sell.
Oscar, 310-679-41

3. TAPE RECORDERS

*API mic pre modules, 515Q° s, bmd ncw $450/ea, 4 a
brd. 512's, $350/¢a. Mark, 818-77.

*DANGERQUS PLAY skg hot youug drmr into Pert,
Powell, Aldridge. WArnspo, desire, equip & image. Labl
g\aust 0igs pending. Have So Bay studio. Mike, 310-370-

+Otarl 1/2° MX5050 Mark 1l 8 trk recrdr, xint cond. Must
sell. $2500. 213-935-4089

+Otarl MX5050 1/2" 8 trk pro recrdr w/all cabling, $3000
obo. Wally, 818-785-1530

«Tascam 38 1727 8 ik wlDBX modules & remote, xint
cond, $1250 firm. 818-763-3742

«Tascam 4888 trk cassette w/sync code machine, $1200.
David, 818-772-1413

«Tascam 488 8 irk masler cassene Porta Studio. New in
box, $1500 obo. 310-64 7

«Teac A6100 1/4" 2trk, 71!2& 151PS, 19° rek mint, $295,
Brent, 714-990-9634

*Witd, 24 trk rito rf in very gd wrkg cond. No antiques, must
be reasonably priced. Will pay cash. Dan, 213-957-1411

4. MUSIC ACCESSORIES

2 ADA 2F X digital delays, have flange & chorus, $150/ea
gbo 1 remote tt swich for same, $75 obo. Scott, 818-760-

+2X, 128 spcside by side, 114 spc, 1- 172 dee| _;Jw/rallsﬁonl
& bek, casterbrd, $100/ea obo. Wally, 818-
+8 spc xira deep rck by Hifywd Endosures for $120, Stu,
714-957-1246
+Alesis HR16, gd cond w/mnl. 3140 310-375-3611
*Alesls $50. Alesi 5
Roland MT32 sound module, 51 75 TB32 patch bay $70.
Sonus MT70 Midi palch bay, '$50. Crybaby wah way, $75.
David, 818-772-1413
+Alesis MMT8 seqncr & Alesis HR drm mach, in grt cond,
$200/0a. Pls call Pierre, 213-878-0620

~Anvii ¢s's, 3 ¢s's for 9 pc drm kit or ? $200-300/ea obo.
€.J.,310-763-4206

A&Fcndnr Princeton, brown,
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«Anvil hvy duty road cs wicasters, foam lining. Ve: Ir &
very versil. Fits Irg drm kits, elc. Xint cond, $75
Randy, 213-962-0802

+Boss DD2 digital dela!(ssmo: DF2 flanger, $50 obo:
%DO;;(;O preamp & FX50 overdrive, $30/ea obo. 213-

«Compl rck & Midi swichng sysim including
preamps, fx. contrllr, eic. $4199 or will consi
separataly. Michael, '213.651-3849

DBx comprssr/limitar, new in box, $260 obo. 310-640-

r amp,
er selling

-Dlgllach DFP 128 mutti fx unit, gt variety of sounds, perl

cond, $175. 818-382-7925

+Fender Bullet p/u hamess, white pick guard, 2 Fender
hmbckng pu’ swlconap swichs, allwiring, knobs, swichs,

compl, $50. 818-988-8860

6‘5;398" CarvinPAcabs, 15” spkrs, $180 obo. Dee. 213-

+Jen Al air travel cs for Strat or Tele. Gd cond, $100. 213-

738-0858

*Nady 201 wireless mic w/SM58 element, true diversity,

brnd new, in box w/mnl. $300. Mike, 818-563-5365

-RockSlendykeybruslandw/lrg;able 10p, 5100 Yamaha

SPX500 guit 1x procssr, $2 -9646

*Roland 707 Midi drm mach, separate ouls |or eachdrm.

Xint cond w/Roland AC adaptor, $95 tirm. 818-902-1084

-F;olzand Cube 60 dual input keybrd amp, $300. 818-763-

374,

«Shure headset mic, model SM10A for sale. $100. EI,

310-523-4300

+SPX 90, $320. Quadraverb, $320. 805-296-5166; 213-

465-7885

«used 2" lagg for sale. Scotch 228, 1 pass, $40/roil obo.

310-657-

-Vlml @ "60's Mustang/Duosonic cs, $50. 1965 Fender
late, $65, Brnd new hrd shell bs cs, $60. Brown

Slra ele cs, $225. 818-780-4347

“Violin, electc, Zeta, Mldl compatbl, top of line, Jazz,
cutaway design, black. Was Camper Van Beethoven's
tigdle. $800 obo. New & xira 5. 310-477-4123
-Yamaha SPX90 multi 1x, incredbl varlety of sounds,
industry standard, xInt cond, $300. 310-289-4532

5. GUITARS

+'62 Gibson ES-125PCD, thin arched top, xInt cond,
cherry sunburst, 2 P-90's, grt tone w/orig HSC, $785 cash
or vintage swap. 818- 988 8860
+'67 Fender P-bs, all orig w/HSC, $850.'69 Fender P-bs,
aliong wiorig HSC, $67' 2Harmony archlops. 40'8/50's,
plyrs, $100 & $120. 818-902-1084
<1990 Carvin LB70 bs. Dark blue, hrd cs, stnds, cords,
strap & string. Pkss, Fender Sidekick 50 amp, barely used.
All for $600, Denise, 213-463-2674
+36 fret Washburn Challenger guit. Neck thru, scalloped
abony fretbrd, custom colors, plus trem & EMG 89. $400
obo. Steve, 818 781 -3820
~BB5000 Yamaha bs, black wigold hrdwr, grt cond, HSC.
$650. Mike, 2‘3 483-4780
*BC Rich bs's, USA built, neck thru's, BMG p/u's, lolany
custom, Warlock, Reverse Ironbird, Widow. Paid $2000/
ea, sell $600/ea obo. E.J., 310-763-4206
-Beautfl Ovation smngelec/acous Quit w/cutaway, only
5450 Call Pierve, 213-878
d,$1100 obo.

Brand 4string bs, pert

818 788- 3231

-BaleMGplus Lksgn sounds grt, pro. $220 w/cs. Call,
ms% 310-823-2588

~Ep|p ono acous guit, 6 string steel, $150. Fran, 818-

-ESP MII Custom, neck thry™ body, reversa headstock,

Duncan & ESP pars, F.Rose, cuslom paint, incredol

cusol
nd, perl cond w/ESP cs, List for $1850, seil for $300
obo 818-760-6690

SHOP THE REST
THEN GALL THE
BEST!

*KEYBOARDS *GUITARS *SOFTWARE
"MULTITRACKS *SIGNAL PROCESSING
*SOFTWARE *EXPERT SUPPORT
*LEASING & FINANCING AVAILABLE
*FREE SHIPPING FOR MUSIC
CONNECTION READERS

CENTURY MUSIC SYSTEMS
SAN ANTONIO, TEXAS

VISA - MC

DISCOVER

AMEX « C.O.D.
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~Fender fretiess P-bs, maple neck & body, $275 even.

Terry, 818-506-4749

-F.nd‘r S!m Eric Clapton signature mode|, green metal
nod( factive electmcs.

incredbl sounds w/ 6 el
To!al st f cond wHSC, S7500b0 310-289-4532
-Fo trat Utra, sbony fretbrd, 22 frels, Witkinson
s, bmd hew, woanumrPlaynmaqgun
mon S 95 Al, 818-984-2212
-0& ssoOLooFonders?namrosonuguulorule . $450
obo. Todd, 213-853
+GIbson Explorer copy, 2 hmbckngs w/HSC, xint cond,
$125 tirm. Aria Les Paul w/lockmg trem, repainted
vmno.s"omm 816-780
-Gibson L4 VSB arch go hrdwr, 1989, dead mint,
$2499 list, sacrifice 3127 WI/Gibson hrd cs. 1955 Fender
P-bs, all orig, $2175. 818-762-8622
-Glbson Les Pauls, several avail, standrd & custom,
ditterent finishes. All orig, xint cond w/cs. $650 to $1000.
213-667-0798
«Gulld F50 Super Jumbo, top of the line, gold parts, hvy
inlay, llamemapls 197Sorlg HSC, xinl cond, $1100 obo.
818-382-79:
w/DH i u's,
custom palnt Sir; w/locksacs Paid
$550. John, 310- 7872
«Les Paul Deluxe, 1973 sunburst, beautfl, awesome
sounding! $800. Mike, 213-651-3849
-Podullalsm bs, xint cond, active Banellini p/u's, B/A
bs bridge. New, 000. will sl $950. John, 310-568-9735
«Performance guit, cusiom paint job, F.Rose, S.Duncan
w/cs, $700 obo. 818-766-7160
Rickenbacker 3000 bs, lale 70's model, short scale,
$225 obo. Eddie, 818-848-4278
«Schon 8 string, white, A1 cond, ebony fretbrd, Jumbo
frets. 12lh| lay only. Silver bar tailpc. Low nu
customby N. Schon, ortrade. Steve, 213-223- 5217

6. KEYBOARDS

+Alesls MMTB Midi segner, 8 trks, brnd new in box w/mnl.
$225. Mike, 518 563 5365 - . -~

Emax S| 3&"‘)‘9’ lllge rary av. $899
714-957- 1248 .

mimt cond,
. will sacrifice

MONTHLY LOCK-0UT
REHEARSAL FACILITY

818-764-8181

See larger ad on page 49
for more information

REHEARSAL
*8%%/hr

(WEEKENDS ONLY)
with P.A., A/C, parking
Storage available
Faux Cue Studios
10623 Magnolia, North Hollywood

(818) 505-9979

«Ensonlq EPS18+ w/2 megabyte expander. Xint cond,
includes sound disc $1800. Don,

818-762-9589
. q Mirsge digital samplingkeybrd, $375. 213-876-
<Ensoniq Mirage rck mnt sampler, $325. Yamaha KX5

Midi keybrd contrllr, $275. Jett, 818-566-9646

+Roland D10 mutti timbral synth, 256 sounds wixtra card.
2 tier keybrd stnd & soft $5750bo 18-994-0335
*Roland D110 _muiti llnbval nd module, xint cond,
$280 obo. Cail Tom, 818-799-84 5

<Rotfand D20synth, mum“kseqna multitimbralinc
Roland PG10 progrmmr, cs, expanded mnis, like new,
barely used. $935. 818-762-8

*Roland Juno 60 analog synth. XInt cond, mnis & soft cs
included. $250. 213-460-4249

«YamahaDX7 synth, grt cond, Is & mnis & cart S,
accessories. Asxm &W Gary,r?fs 466-7613; 31"(,&9-
<Yemaha SY5S, xlm cond, used only in studio, $700 obo.
Don, 816-761-71

-Yamaha ‘mew sampier $700 obo. Extensive library.

818-703-6733; 213-464-5792
«Yamaha TX7 module, perl cond, $350. 818-763-3742

8. PERCUSSION

+'68 set of Camco drms, wood, 24°bs, 13 & 14" toms, 18

fioor wiTama 8" deep snare plus alt hrdwr & cymbals for

gale. $700. Don Fisher, 310-277-7033

-7pcPoal| Export, bumundzswlne sizes 8, 10,12,13,16,
Like new, G, only, $500. Paul, 213-962-8234

-Alnll HR16 drm mach mint cond, a timeless classic.

*Assorted Sablan & and jian is for sale. 12-18°, all
cmd;ed 7gn for Mstﬂa . $10/6a 0bo. Paul, 310-
-Dnnlnnaon.mrable&resoonslve Forusew/alicontriirs.

Must see. 3 for $45. 818-787-1018
*Gretch/Ludwig mix. 4 pc Ringo/Watts set. Vamaha
stnds yelbwwchnome snare Xint cond, $600. Art, 310-

REHEARSAL STUDIO

Brand new rooms
West L.A. loc.

From 6.% per héur w/ P.A,
lockouts available

(310) 836-1479
BR STUDIOS

7Y Nightingale
Rehearsal
Studios

M-F 12-6 PM $180/wk.

LOW BLOCK RATES

16 acoustically engineered rooms,
powerfully air conditioned and clean,
full security system, comfortablelounge,
lockouts, hourly starting at $9/hr.

-Sablan B8 20" ride l. $50; ZidBan rock hi hats,
$100 obo. Tim, 310-

+Snare drm, Valley Drm svop custom made, nd w/
llnaldrmbag 8x14°, $200 obo. Alan, 818-24;

-ﬂldllan rmajrrbals 22", xint cond. $90 obo. Rlck, 213-

9. GUITARISTS AVAILABLE
- gtﬁl%dﬂgﬁwmbbwmm InfiVH,AC/DC,

«20 y/o ss!f taught blues/rock , but more
Imgoynm canp’y tks!oJlFbanJ Srsonly 66 Jackson,
213-957-5631
«23 ylo smlpm ahead Idlzﬂwoc avalil to form band into
early 70'scnti Creedence, Doobies, Eagles
2:’“51 Il‘sl(eo intd, sks HR al band. Infl by
. y/o gu od & tintd, sks HR or met:

hodes & ?vmle Vincent. Brad, 310-672-4544
-26y ooullawmckgullavall |momddr1 ving, down & dirty,
rools rock. Infl Zep, Pie, BTO & Foghat. 213-739-3728
-Acous & elec 6 & 12 stvi n subslanco oveg&eed
avall for sesslons, Ioumg

&ply Inmost
shs. Call John, 213-3¢ 3303202

«AmbHious, aggrsv guit for 1 guit band or voc to collab

with. Cool i an monster riffs. 70's grooves to S0's

metat. 213-874-
+American bl uts h;y rock, Marshall pwrd, Les Paul gult
plyr, 23, avalil to J/F 70's Imaqe Qrp w/B0's sound. Steve,

816-761-3820
*Blues guit, L/R, siide, kg to J/F band. Roger, 310-207-

43
*Blues hound|$su T wiblues, rock, jazz roots & mucho
exp Ikg tor coll s. Alt sits considered. Lv msg for

+Bluesy, ope! himgultsks R8BS rockbang.
infl Stonee P Faces Cvowos ly & Family Stone. 714-685-

9878
-BMIlngwm voc/guit, 30, xtrel nml ImledFunk
ZQB 21?0 Fool plyr wivision

«Creatv roek ! avail for demos, projs & showcs's.
w%ps &%‘ool sound. Per sldgml:n Joey, 213-

-Ex avail for bluss, rock, cntry. jazz or 1 6 igs.
ppm l‘ avall for paid sits. B1J 705-47. g

-Ex mv. Iemmy rock guh wi/sngs, vocs, top equi

, Image, sks hungry, musicllg buming grp
w/solnd plano attack. Michael, 818-377-5169
«Fun, fun, fun. 29 r nd.
Southem blues. English ‘tude. Ranay 818- 353-3302
+Gult & bs team availto J/F band. Infiinclude Scoms, VI
:grer:usn. "Ryche. Dave or John, 213-874-3330 01213-

*Guit & bs! sk drmr who remembers when VH was cool &
Zep wrote killer tunes. Pros only. Joe, 213-874-7363
«Gun avail for atmtv HR band. nﬂJane 's, Zep, Peppers.
Fran, 818-753-2077

<Guitavalifor differentband. Style Alice/Chains, Ramones,
Helmet, M{ Sisters Machine. 310-836-5960
+Gutt svall for recrd: & demos only. Al styles. Pro stts
only, Vic, 213-757-3

*Gult tor demos. anans free tape. Matt, 805-948-1337

«Gult 1kg for together band or voc/lyricst. Wide of
intl & exp. Blues, rock, cupton Taylor, Gibbons, mng
Slide/acous as well. 213-957-0975

«Gult kg for together band or voc/lyricst. Wide variety of
infl & exp. Blues, rock, Clapton, Taylof Gibbons, Young.
Slide/acous wrk as well. 213 957-09 5

=Gult kg fo{ ! Beatles, Ext

S.val, elallica Anylmvsld plyswhodon‘l take drugs, pls
call. 213-662-71068
«Gult sks musicns wivision, dedictn, , for

progrsv HR band. Infl Litson '8 Rabin, 81 985-30 6’

*Gult team avail o JF solid groove orientd, cmrcl rock
band w/gd tunes. Collab on sngwring ala Aero, AC/DC,

Tesla. John 818-719-9297; Joo 815 362-3853

Reh‘gc'! et P ned, ? amda‘ce! oA A AIX
os, L) s rndor in, proj. Also
o

o ar taste, ve exp & 1mspo.
il Pantera &Wolarlc‘; 213-481

*Gult, 25, sks

music. No glam, thrash. IMI Pearl Jam, U2, Flaotwood

Doors, Fioyd. Glen 310-473-4803

+Gult, 28, proaxE gear , 8ks estab hvy rock band. infl

Extreme, Ozzy, only Srs projs. 213-850-6579

~Gulusingr, stro bul 9d w/some jump & a groove. Inti

;egrm 7Doors ames Brown, Nirvana, Cure. Top gear.
1)

=Gulusinge/ mr, atmtv, Curve, logy,
Replacemnts. 10 JIF band Dava 13:469-2637
<Gultivoc avall for blues, roots rock, acous harmony Qrp.

15yrs exp Pms only 505 581-4861

<Gultivoc r neo 60's r?w
coﬂab Inll CSNV JT Paul Simon, Beaﬂos etc. 40 plus
OK. P, 13-658-5421

*HR bluosqunp r ala AC/DC, old VH, sks band to jam &
leam sngs with. Just for fun at first. Dan, 213-462-7844
*HR/HM gun sksded:cld band. Band ] o 9ear
pro sound, pro age, pro a. Chris, 310-479-
-Ilyou tike old KROO le Boingo, Ramones X, Plslo!s Im
gxy Pls call Dylan, 818-508-7513
+Joe Perry type plyr, a iot of the wah & a iot of the bar wrk.
Lk for e’iﬂaz‘l orl; Uit band' 7214'536-9415;“0 “or
Qu ylo, lor 2nd guit poshion, pref in
decem band wigd mnes’?l ?u
*L/R gult/sngwrir, 27, lkg for dynmc mekdc, sng orientd
rock band wipositive msg. Steve. §18-981-3493
+L/R guit/sngwrir/bckgrnd vocs sks HRHM band wiballs
& att. Have pro image, gear & exp. Ken Easton, 818-785-

«Ld gultfor classicmdtcoverband Equip, imspo, chops
& Infl Litson, B & Garcia. 818-782-

20
«Meidc guit wigr iks, equip & 110% dedictn sks band w/
keybrds. Will not setlle for 2nd best. Infl Glant, John
Norum, Reb Beach, Shanker. Kenny, 818-353-5641
-Ndl?] that burns, lastysobs. raw rhythms. soul music,
RA&B. funk. 818-710-129;
+Old do? QuUit wivocs sks band &/or musicns to form one.
:I‘aars %guos , he & Imspo. Ourmusicortheirs. P.Stone,
*Pro gun sks wrk. Rock &/or blues. From LA, 20 yrs exp.
Tape, resume avail. Lv . 819-720-0444
+Pro sesslon plyr avail for kaq sits of any kind. Reads
music, very easy to wrk with. 818-781-8721

(818) 562-6660

YO
STUDIO
REHEARSAL

4 RMS W/FULL PA & MONITORS
A/C, EQUIP. RENTAL, STORAGE.

818-753-9033

REHEARSAL
(818) 843-4494
« Acoustically designed studios *

« Superior & clean for the pro «
*« New P.A's « A/C. - Storage *
NOT A WAREHOUSE
2109 W. Burbank. Burbank, CA

SPACES
FOR LEASE

Would make great
rehearsal, recording or
production facilities.
Prime Central Valley
locations.

(818) 902-9822

REHEARSAL
STUDIOS

IN HOLLYWOOD
(213) 962-0174

REHEARSAL STUDIOS

Monthly Rehearsal Studio

24-hr Lockout/No Deposit Reg’d
Acoustically Designed Rooms ® Very Secure ® Free Ulilities
Mirrors ® Carpets ® Soundproofing ® Ample Parking

NEW

ELEVATOR!

FRANCISCO STUDIOS (213) 589-7028

44

Washington

Rehearsal Studio
8% per hour w/PA & a/c

Good Parking
off LaCienegaat the 10 freeway

(310) 838-5166

SUBSCRIBE

NO

213046205771

REHEARSAL

© MONTH TO MONTH REHEARSAL
# 24 HOUR ACCESS/SECURITY CARD SYST.
o COMPETITIVE RATES/FREE UTILITIES

o (ARPET, WINDOWS AND CEILING FANS

© PHONE JACKS/11'=13" CEILINGS

(213) 627-TUNE (8863)
ROOMS NOW AVAILABLE

A 4 A STUDIOS

For Yo@'sehearsals

d R
4722 Lankershim Blvd.
N. Hollywood, CA 91606

(818) 763-4594

Special Daytime Rates
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-R&BP“! soultl, can ply anytl witasie & style.
;oul sil. Team plyr, no ego, & studio exp. Bo, 18-
10-

&R Aliman, m

Page. Globons. orbang wirgats in southom s0d. Lo, 8
lténms“\élmage gear 310076—208

690 rockguit, 33, Xpressv, flowing improvs,
eloquent chord vox'ngs, X%(ou Michae!s Specs,

padilla, Dominators, elc. Dale Hausking, 310-695-4089
«Tall, skinny, Ing black hr guit w/HNywd rehrs! studio, sks
pwr voc or drmr. Infl Love Bone, Alice/Chains. 213-654-

~Tastetl gult sks soul, furk, Latin band. Covers OK. Lots
of live & studio exp. Eauip &'tmspo. Kenny, 2;‘3—665-3044I
uit wi ip avail

Codlar a18 Sa.0mE - T

-Tom blues/rock b oun 23, whow slung Les Paul
& bokups, avail for HR/HM sound. 213-871-6801
+TIntd HR guit wasting away while skg WeslsndeNalley
based . Tons of ideas, some sg compl. Styl
UFO mis oid Leppard. Call Bob, 310-
-verst| gun&yrnvnlliomudlowrk Elec 8/0r acous. Mike,
213-851
“Verstl pro avail for pald sits. Appeamcs in Gullr ‘World
& Guiar Player mags All styles. 818-705-4723
-Xtraordinary gult, 70's rock, Humble Pie, Free, Soul
Kitchen, pro, well connec{ad only pis. Young Keith k.
Demo. Jay, 510-689-9422
«Young gult avail to J/F band. 310-490-0909
«Young, skinny md(er into bump & grind, sound like

Travers, Frampton & no'oood gre: nsy denlm& leather
image w/70's Style. Pager #310-319-9027

9. GUITARISTS WANTED

-#1 Hendrix Stral, slide, southem rocker, early 20's, w/
conscience, chops &bad attwid by 1d singr/guitwritr. 213

871-6801

«60’s type guit 20's, into Clapton & Beck,
harmonies & dueli gs No gimmicks wid. To J/F Hllywd
band. Steve, 818-761-3820

«100% dedictd guit wid to form band. Infl Stones, Aero,
Faces. No maniac guit herogs. Must have young,
slunny L"'W 213-896-8100 .

ouit
wtlnle s early 70's sound & K. 310-281 56';?l

+90's rock bal gks Id guit, Zwlbhuémdxw

Intrst. Vocs ndd. Rhythm importnt roovelsthekoy
818-503-5750

+A gigging HR band studio lzzy
Stradhn, BvadWhmord MnlcounVounglypo Bekup vocs
a plus. 818- 95

*Acous sngwrtr wid

same to harmonize in
any sit. scal hn 213 -380-3202
~Advanced, seasoned piyr wid for rock band now
forming. Lukather/Paul Jackson Jr rhythms, Michael
Landau swells, DanHuff & CArios Rios ids. 818-509-3361
~Aggrav, verstl guit wid. Pre heat 500 degrees, than add
Aegro, U2, Zep, Concrete, earty C.Trick & stir, 818-508-

~ARmtv band kg for ki gulé %e 25-35. Infl Jeft Beck,

~Altmtv gult wid by innovatv Singr/: mentty on
CD, labISmsl upgymgshowess IMI Echo, U2.
Jeﬂ 818- 99‘ 0335

«ARmty %n to join estab LA band, Chadatan,
Kalhorlne Wheel, P.Furs, Cure. Luke, 310-306-6839
«Attn, REACTORskszr\dldwl Iml Dokken, Cuh, Skid,

cno“cjleQEaIJcm newcallers onry s. Greg ra‘?mn%-sﬁ.g

Awesome world'dass o r‘mr:,oc ex| . S oo
tmage mandatory for sou ng an
basod Studio in 'yEscor\dido Chris, 619- ggs:nz
+Band sks guit from Ohio. That's right, Ohio. No drugs or
gg 154VH Crowes, Cougar, Leppard. Call now. Ben, 310-
+Bible belleving Christian, metal ministry band, sks 2nd
guit. InflQ"Ryche, Metallica, Recon We have 24 hr lockout
rehrsl, tunes. Believers only, pis. Jayme, 818-567-6438
-Bluesy voc kg for 2 ballsy guit plyrs near HI orN
Hil in vein of GNR, Tesln Aero, Crowes, Zep. Pros
only. No Orange Co. 213 960 2010
*Brilllant young punk t sks trash pop Quit star.
Intl Dead Boys, Ganerallon X, Stooges, iders,
tg:marama No,CcJe babies. Dlms;l(n 213-462-3 SM
n you write? Voc wi S Quit/s r wi
sound to collab on demm equip'd studio. Sheree,
213-655-7137

2] FREE CLASSIFIEDS

*Deadiy srs band sks uniq guit w/moody, vision & fotal
commitmit. No BS. Fem fronted. t's do or die. Love Bone,
Jane's, Zap 310-47843543

«Dyed, straight hr, hairspray, makeup, ski

;l;:-céus guit nad. Las Pauts, BC Richs. Sievie, 213-87‘

+Fem guitior T10 pop/rock acvmedia household. Ma
maj motion pic industry connex & prodcr. 310-459- J
A A T A
vein of e ro to Val

ﬂquu ':1 Il5° e ¢

om plyr ndd for all tem criry band, SOUTHERN
STAR. Nadinery310858 1671 v
+Fom Id guit wid for new band. Infl Concrete, Pretenders,
Go Go's. Must be 1all, creatv w/gd att. Carol, 818-985-

8?1.1‘ rehrsi spc. grt acoustcs, some pay. Kevin, 818-762-

24-HOUR HOTLINE: (213) 462-3749

+New band sks guit, 18-28, w/clear R&B sound. Must
bededlctdlanmplyr Infl INXS, Level 42, P.Gabriel. Cralg,
213-938-8388

-Orlg mck band w/soul, funk Infl kg for ki guit, bst. Must
be pro. inflinclude Sly Stone, Clapton & Stones. Contact
David, 310-271-8001

Pmounpl 'wid to cormpl band. Mgmt, atty, EP. \curmently

magssnll Skids, Cvuo Love/Hate. Young, punk att's
only

+Pro HR'HM bar\dtkszm it plyr. Lng hrimage. Pro att.

amust. Pro rehrslin ‘h’ &me Pisreach Johnny,
-963-6102; 310-679-4022

od hot R&R band kg for 2nd g:;llvocs ala Whitford,

?;507 Steve Clark, Leppard, for shows. 213-656-

*Rhythm gult for cool, new, aimtv rock band, blues &
T’\‘mpel Il.GNR, Nirvana.. Jams ‘We make animpression.
ist sought. 818-786-5936

+Funky, rocking, nasty guit

the e do
Brian, 618-762 Fszu A e

it desi resh expression, creation, aggrsv, love.
Ourswsvédismy!hnn dissonard, meldc, mar?lqnglul 310-

-Guht nddtorau# ship gig. Have all connex. Must be srs.

T,
p(!ull plyrmd'ormulll style band. Everything trom Siayer
to Smiths, 1 rom Mo th 1o Cure, Creawngwmr as well.

Chris, 213-664.
psychobud for recring &

-Gult that plys ke
showcsng. Joe, 81 706 97
+Gutt w/bckgmd vocs wid for ambitious band w/edge. Non
metal. Grt sour\d&groove Grtopportunity for right person.
Steve, 310-450-899
+Gult wtd for angvy rock ala Jane's, S'Garden,
Fugazi. Chrig, 805-296-1
+Gult wid tor band w/maj Iabl intrst, Moody, aftmtv rock.
Pros only, 818-569-5627
Gutt Mdvor Euro &
818-782-5738
+Gult wid into Aero, Beasties, Run DMC, Body Count.
Versatity, crunch r eqd Plslvmsg 310-402-2261
+Gult wid to bek singron 24trk recrd, labldeal & tour. Keith
Richards style. Shane, 714-544-4188
*Gult wid 1o form Oueen cover band. We have entire
band. We just nd agu Must know how to ply Queen
sngs Jeffrey, 213-957

Gult wd. Band forming. Gun are you marketabie? Li
lng he? 70's infl R&R att? Able to understnd the whole
picture & ksten? Lv msq. 213-850-7114
+Guht wtd. John Boghessian, where are you? | lost your #.
Cc:ljl;\g’gary ab18 ot I, dy! ional i, Infl
o wid by textural, dynamc. emotional pro si
nmzs& Ride, Chameleons, Smiths, Cocteau. 213-656-

tour. Wil pay

Yy plyr, 25 & over, team plyr w/pro tube equip, Strat
gg;e:g&fei d. 90°s rock w/Nell Young infi. No metal. 310-

*Rhythm. infl universe, art, emotion. Aggrsv, dynamcs,

verstl, tastl, tx a must. Kezbrds & percssn a plus. Zep,

Jane's, Beatles, U2. 213-4

«Soulfl gutt style. SRV, Neil Schon Jake Lee for soul

band wilabl intrst. Infl Earth, Wind & Fire, Kravitz, etc.

Berry, 310-318-3719

Soum male voc sks guit for acous writng colfab like

Raitt, Eagles, REM, George Michael, Oleta Adams.

Joel 213-9314751

-Srs, soulfl tem voc/lyricst sks blues Immwt piyrlo collab.

Acous/elec a must. Siide a plus. McKee,

Mellencamp. Ronnie, 213-656-2230

TEMPLE OF LOVE sks young, hrd eds edspsychdlcgull

%‘2"7"8’ gear. infl from Beallas to GNR. Srs only. 818-

-;'HE;MRRORS Ikg for guit plyr w/KROQ & KNAC inl.

13-957.

-Wetl estabwreck & roll 3pc nds newqulllasl Nugentmis

Pistols. For promo, call Bruce, 310-822-1390

WOrld class guit'voc wid. Tint, exp, equip, Ing hr. rock
mage mandatory, for recrdng, soundtrk & tourng. Peter,

7M 676-9530

10. BASSISTS AVAILABLE

+#1 att, ks, vocs, presnc, chops, bs dude wiultimate voc
& drmr sks axe wibig enough feet to fit the shoes
we've got waiting! Sean, 213-876-0865

«Aggrsv, obnoxlous bst availtor estab HR band. Recrdng
& lourng exp. Killerimage. Inft Zep & Aero. Call Mike, 818-

Altmty Im avail. Igo X-Ray Specs, Daisychain, X,

-Gun/koysvorbarg'IMICura,P .Furs, U2, Pl  efc.

Call Eddie, 818-2
*Guitivoc sks same for neo 60's acous duo sngwring
coflab. Infi CSNY, J.T., Paul Simon, Beatles, etc. 40 plus
OK Paul, 213-658-54.
ounlmroﬂm maleﬂem fun,flexible, pro att. Stones,
Prolenders Colour, rap, blues, R&R. Drama queens/
nd nol call. 818-881-6669
-I S, Soup Dragons, Jesus Jones. Singr sks the ultimate
ul it 10 JF 90's sng band w/grt ks. Call Vince, 213-874-

Ld guit wid for altrntv, orig rock band. Keith Richards mits
Clarence White slyle for gigs & racrdngs. Call Paul, 213-
RS s st
«Ld guitwidfor o art ngwrtng & vocs
a plus. 818-508-1127
+Ld guht, 18-22, wid by Testa, Crowes style band. Must be
open minded, able o speak your plece. Pis, no flakes or
.ltld‘ 9?'5 -3655 A -
«Ld gult, creatv & cooperaty, ndd by voc. Have
Image, pro att, no hangu wag Bone to N?mgn 3
mneJ Ricky, 714-588-5973
-Lkg for acous guﬂlsrawnr for fem voc w/maj connex. Infl
include M.Ethendge, M.McKee. Candace, 213-653-0860
+Lkg for true guit. not trustrated superstar relegated to
. We have 2 sets of matrl. Pearl Jam, Zep, Temple/
. Tony, 310-559-0456
-Mluwldllnlng LA bar\d nds guit & bs. Must k grt & ply
; . We have connex, rehrsl spc,
g&u""ls -878-0724; 2| -676-3489
o 'r“od(xsd lebypopradbrr‘mslc':lalesolrs“
[ trong harmonles, x|
tunas. More ?ﬂo callJ R., 310-452- 3?48

ammy, 213-850-7301

=Are you kgfor a bs plyr in a hurry? Live perirmnc, studio,
rehrst sits m speclany Reasonable rates. Contact
Anthony, 818- 9205

Av-llbsﬂorHR groovebar\d Majtourng & recrdng exp.
Xint chops, gear, ks, stage presnc. Only intense nusicns
& srs pros r\d 1o apply. Joseph, 818-753-7712

Private Instruction

BASS

If you are serious about
the bass, I can really help
you expand your playing.
All you have to do is
practice.

HERB MICKMAN
(818) 990-2328

*Chop hvy rock guitw/strong rhythms nddfor foot ping
rock band. 818-882-0753

«Creatv, meldc gunl wid tor demo, showcs, album, tour.
Do you relate lol

Evan, 818-796-

e Edges gult wrk? This pro sit wnts you.

A Guitarist
For Your Demos

o Pra Studio Gear
o All Styles
o Affordable Rates
* Also Available for
Shows
Joe Cuseo
818 954-0742
Demo Available

ROCK GUITAR
INSTRUCTION
SCOTT VAN ZEN

is now accepting students. Get the mental edge.
Get the sound out of your head and onto your guitar,
improve rapidly through proper focus and
total concentration. DO IT NOW.

(213) 654-2610

GUITAR
LESSONS

o All Levels. All Styles

» Berkles College of Music
Graduarte

* 1% Years leaching EXpERIENCE

o Featured in GUITAR Player and
GuiTtar World Magazines

Colin Mandel
(818) 705-4729

DeaLs oN Demos

New 16 TK live room, full midi,
SMPTE, DATSs, efc.
Chameleon Recording

NEXT DEADLINE: WED., OCTOBER 14, 12 NOON

Awuoma bwanwnv nmmv proqrsv HR, Lee, Sting,

ks, gear, BIT, pro, avail for demos orlojoln estabband w/

mgmit or deal. 5-10 pm. 818-763-531

«Bs plyraavgll lo7rzpro sits. Gigs, sessnons Xirt reader.
1-8’

Mke, 8
hing from B8 Klr&lo

«Bs plyr avail. Infl everyt & anytl
Genggs Kansas, Yes, !:r?pty my own style. 213

pl&r kg for bar\d Inﬂ Johnny Thunders, Pistols, NY

Dclls efth, 310-453-7855

-Bs plyr kg 1or%m &drmrtovormHR non crwel pwr trio

only. Mike, 818

“Bs plyr sks R&B or lunk band w/quality sv?s No rock or
. Willing to contribute matrl. Tony 05-497-8052
T ks the groove, be it funky or rocki w_\g pret both.

Mov in positive direction. Brian, 818-762-0524

-Bs plyr, fem, sks band lor writng, Shows, etc. InﬂCurve

Swerve Driver, Sonic Youth. Leslie, 213-654-2.

+Bs plyr, reader, avail for toumg & recrd:? Grt k lechnq

55 slw’g'esnc Top notch reterncs. Paid wrk only. 213-

-Bs 9Iyr/sg§9r kg to form hrd edged, altmtv trio. Karen,

-Bsmloln new LP w/recrdng co. Ma]loumgexp Lkglor

overseas sits, 1 niters, fill ins, recrdng sits, all styles. Dbls

on keys. 213-662-6380

*Bst & drme team avail for studio, rehrsl, live perirmne, fill

ins. Very reasonable rates. 818-782-9205

-Bst & guitteam avail to J/IF band. Inflinclude Scorps, VH,

Fisrehsosuse Q'Ryche. Dave or John, 213-874-38300r213-

851-5521

-Bﬂnvnillorhrdtunknra . psychdic, punk band. Pref w/abl

deal. infl Primus, Flea, MrBungle, Jocko, Sly. Daniel, 818-

760-8752

;_'B:t skg metal band in v7m of L%vhemaga%% 7A1C7/gc
lave pro equip, chops & image. Chris

«Bst, fem. Killer equip & att, sks no BS band w/humor.

Responsbl dedictd, solid & melkdc. Intl Bowle, Hendrix,

S.Pumpkins. 310-306-9433

«Bst, plysallstyles, prets jazz or R&B. Read notes & chord

g;rrz?ols. have recrdng & live exp. Pros only. 619-294-

*Bst/gult, contrapuntal, meldc, multi culturat music. Ry
Cooder, Crusaders, Paul Simon, Neville Bros. Sks similar
skilled musicns. Bernie. 818-761-8683

Bassist
Available

for signed or major-

managed hard rock act.

Aggressive showman,
dedicated professional,
excellent attitude, tone
and image. Package and

references available.
James (805) 520-5820

(818) 509-8210

BaAss INSTRUCTION
1st hour $10

John Humphrey
(213) 662-3510

BASSIST
AVAILABLE

CONTACT:
Yancy Emerson
(818) 705-0724

GUITAR AND BASS PLAYERS!

+ NEVER be without your picks, again

+ Pocket Picks™ card fits in your wallet
Just like a driver's license or credit-card

« Just peel 1 of the 5 picks off the card
and star playing, when you're finished,
simply stick the pick back on the card.

* Works with any size or style of flat picks

¢ 5 Picks included. ¢ Card is re-usable.

SEND $4.95 CHECK OR
POCKET  MONEY ORDER TO:
m POCKET PICKS, INTL
" 8306 WILSHIRE BLVD
PICKS  SUITE #981.GP

BEVERLY HILLS, CA90211

GUITAR PLAYER WANTED

Lead guitarist/songwriter wanted

Mainstream hard rock band rooted in the integrity and versatility of
the 70’s with the edge and vitality of the 90’s. Must sing well, be
acquainted with rock from the 1960’s through present, willing and
capable of becoming an integral part on an unstoppable team.

Situation currently offers:
~Pending management deal
~@Genuine high-level industry connex
~Private fockout rehearsal
~Immediate and extensive recording in world class studios
Please let us know what you can bring to the party.

81803774403
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(&1 FREE CLASSIFIEDS

~Creatv bst in Venics area avail for band w/uniq & strange
:s’tgéo 11 yrs exp. infi Primus, Nirvana, Jane’s. Mike, 310-

*Exp ba pm avail for estab, altmtv band. Must have maj

mgmt & labl intrst. Infl include Cure, Smiths, Sugarcubes

& myself, Mike, 310-452-2663

-Fomlnplgukmo nalllemband Fun but srs, no metal,

no fiakes. Sue. 31

*Fem bst skg srs HRIHM pm| Infl O'Ryche, Megadeth,

L nch Mob. Have chops, exp & dedicin. 818-307-6741
n yrs exp. infl Rush, U , Johnny Winter. Skg wrkg,

A band w/drms who knows. Bluesy vox. I'm also an

audlo enginaer. Phil, 818-759-0803

+Pro bst kg for wrkg sit. Plys alf styles. Wilt travel. 714-

734-8928

«Pro Christlan bst avail for eslab blues rock band. Years

of live & sludio exp, Pro equip. Infl Entwistlo Hamitton,

Shannon & Redding. Tommy, 310-498-9588

«Pro rhythm section sknes!abamclmckbam Music #1.

Motivin, dedictn a , Where's the real music al?

18-998-7755

n, bs & drms, avail for

g:gsibgns& igs. Very pro, very llom grt sounds. Roben,

-Sasslon plyr, slap daddy, many styles, iots of ene

818-843-3 g‘)’ A

«World class bst avail for meidc, HR band. Have

e%l? vocs, writng, Pis, pros only. No kids. Greg, 818-832°

-World class bsi, nenv strm;? ng vocs, rock image,
sks signed band or paid sits. ulmnmovo chops, creatv,
lots of exp, team plyr. Tad, 310-391-0726

10. BASSISTS WANTED

-#1 AAAbS plyr nddtor rockband SHAKE. Infi Zep, Waish.
?‘d a pm who can ply tight, In the pockel. Pros only. 818-

&m wid to torm band. Must have simple,
solld lo Infl Stones, Aaro, Faces. Must have young,
sklnny white boy image. 213-896-8100

«100% dedictn. fknow you're out there. Sick of your band?
Join 9rr:)e & make adifterence. 23 y/o guit/voc. Pager #310-

319

+A1 meidc bstkeybdsts or bst wid for ll%5 bluu Intl
rock band. infl 2ep, Fioyd, Trower, 213-

«AAA unkt lo: . Nd bst. Tint, exp, equip, Imaqe brains,
dynamcs, drive, n & de| naﬂtyamm Vocsaplus.
Cmrci meldc HR. SLASM, 818-753-8623

24 HOUR
LOCKOUT

Rehearsal Studios

Rent Monthly * No Utilities
Drum, Band & Showcase Rooms
16’ Ceilings * Top Security
-5 Valley Locations-
(818) 762-6663

“ PROFESSIONAL VIDED PRODUCTIONS A
FORBANDS * VOCALISTS « ACTORS * WRITERS
AT WHOLESALE PRICES!

THE VIDEO PERFORMANCE DEMO $209
INCLUDES TITLES, PRODUCTION & MORE!

MUSIC VIDEQ PACKAGE $999
MULTI-CAMERA, A/B ROLL, TITLES,
SPECIAL EFFECTS, TO YOUR AUDIO.

CONTINENTAL VIDEO PRODUCTIONS
“THE CELEBRITY MAKERS "
MUSIC « COMMERCIAL = CONCEPT « SOCIAL
(818) 705-0123

Electronic Repair

Services
Keyboards e Amplifiers
P.A. Equipment
Organs e Digital Pianos

Wall To Wall Sound

at Waltrips Music in Arcadia

818-447-7022

Piano/Keyboard
Lessons
Learn Pop, Jazz, Classical or
Rock from an experienced pro.
Credits: Joni Mitchell, Barry
Manilow, former instructor at
Grove School of Music.

PAUL CHIPELLO
(818) 368-5289

Snm bst Md hrd edge afrntv style rock band. John,

-Anrmv bl " Md for Peace & vE&elable Rights. Infl
REM Jamas Hitchcock, Jazz Buicher. Dave, 213-

-Anrmv hrﬂ edged band w/7 sngSEP & intrst sks bumning,

|meuqm bs plyr Santi, 818-957:

;:ﬂ hi aw %g Bm?%sn’g%mbam
an evel lty, 81
mf lk:%sl from Ohio.

-Bal That's right, Ohio. No dru%s
glzl 1s‘\gs:lzcmves Cougar, Leppard. Call now. Ben, 310-
-Bay area band mgmt, LA's lop amenalnmm atty,

wipro

Dean Markley andorsemant, sks a roove orientd
1 wilmage, exp, vocs & equip. rk 408-295-4064
IRTH sks hvy, groove orientd bst wistrong vocs.

Elomemsoi Kings X, Sabbath & Pantera. JefforA.J., 818-

795-6325

vBsp ¢ w/strong bekng vocs wid for rock band wi rsv

mgs nil Journey, Triumph, Boston, Yes, Zep.
81&24

-Bl plyv wid ala Mlchaol Sabolesky, Nathan East, Neil
Slubenhaus John Pierce, Leland Skiar. Dave, 818-985-

5391
*Bs plyr wid by band Infl by lggy, X, ENis, Pearl Jam.
Improv a must. t’?mmeﬂ igs, toumg southwest, label intrst,
T piyt w43 by tokop bang Must
«Bs plyr wt nd w/very strong sngs. Musf
g%e la§le Must be dedictd team plryyr Vecs a plus. Bob,
+Bs plyr wid for band. Infl Who, Kinx, Big Star & Wire.
Dennls 310-390-8838
-Bsplyrmmov!unkyrockbandwlaggrsvdualgun&soum
singr. Jelt, 213-962-7075
*Bs plyr wid for hvy, hatefl band wirehrs! spc Metal
madmen nd not apply. Druggies OK. 818-558-1956
band w/mduslry intrst.

-Bs rwtd!ovnve Qigging, o
p” o Iinfl, mainly Gabriel 10

Nd a team plyr, exp, fe bl.
2432

Pearl Jam. John, 310-5:
+Bs plyr wid for meldc, aggrsv, HR/HM band. Wide range

of infl. Slayer to Smllh:glgdenadelh to Cure. Chris, 213-
664-4987

+Bs plyr wid for one of a kind HR band. Mgmt, connex &
8tslowms pending. Must have grt rock image. 213-876-
*Bsplyrwid lororig heanland rock band. Sngwring & vocs
a lus. 818-508-1

8 plyr wid lorsl?oﬂemd altmtv R&R band. U2, REM.
Roger 213-937-1

-Bs pslyr wid for saio guit instrmnt] :m] Pm&

rock. Santana ecks!y le. Pro, exp & respon: lon?y. Call

for auditn. 818-781-563

vBsp'Ler eaJZOs gmoveonemd vocs aplus. Team
| Aero, Tesla, Zep. Lng hr Image. 818-

vBsnggr wid. Infl Sonic Youth, Rofiins Band, Dead
lys. Mustbe hrd cord, dedictd. Tom, 213-661-8695

r--Studv VOICE Wlth_]

| MICHAEL BONDON |

| AGE: 67 VOICE: 27 WHY? I
| PERFECT VOCAL TECHNIOUE |

40 Years Teaching All Levels & Styles
N.Y.City Opera, Musicals, Top Niteclubs
FULL PREP FOR BOTH
|  "SINGERS & ACTORS |

| _ Gzrriz |

*Bs plyrwld We pg R&R, biues, straight ahead, no tricks.
Sl%r_ws Crowes tellites. Bekng vocs. Stones image.

-Bs glgr Rock straight ahead, standrd equip, hsplvodby
AC/ Kixx & Cull. ASAP. 213-871-0453

-Bst & drmr wid by guit to form ultimate

Image, presnc & an ntl Love Bone, Sabbath, Cucus o|
Pwr. 213-874-713!

+Bst desired. Fresh expression, creation, aggrsv, love.
0uvso7u6rédisnmhmc, dissonant, meldc, meaningtul. 310-

-1

3
+Bst for ambitious band wi
voozve. Grt opportunity for rigl

99
*Bst nddbyaunnvband.CraaMeamp rwid. Pixles, U2,
Doors, Curve. For artists only. Chris, 213-938-8682
«Bst ndd for gigging speed metal band. Infl Metallica,
Slayer, Anthrax att a must. Mark, 818-980-3394;
Troy, 818- 985-2823
*Bst ndd for Larry Graham intl bs style for aggrsv rock &
soul band. Gigging now. Call Knight, 213-876-8087
+Bst ndd for the band, SHELTER. Must have pro set up.
Almty rock. 213-935-4089
«Bst ndd to compt band ready to ply out. Orig music. infl
Wire, Pixles, 1ggy, Taking Heads. John, 213-467-8412
-Bst ndd to recrd demo for recrd execs & film crs.
;‘7‘65; know funk, metal, blues & jazz. Pros only. 818-727-
«Bst ndd. Lng, Ing hr. Vemomaﬂ(elable . 70’s styte R&R att.
;\Ne to understnd the whole picture. Lv msg. 213-850-
114
+Bst wid by estab Hilywd band w/i energy matri & lots of
SIQS Proggg; attamust. Intl Pistols, Ramones, Stooges.

. Non metal. Grt sound &
person. Steve, 310-450-

24-HOUR HOTLINE: (213) 462-3749 |
NEXT DEADLINE: WED., OCTOBER 14, 12 NOON

“CRANIUM LOUNGE, a rock alimiy esiab band kg for
rsv. dedictd bs piyr. I intrstd, pis call Scott,

91 5 081
vDANGEROUS PLAY sks bst to con?! Blc
, desire & Irnago Band ag: 26. Harris,

r. Labl intrst, gi ke, 310-370- 9835
-Eloc&slandupwld rcm w/ballsnroovlngband Have
toflowing & glg. Tripp, 213-

-Fembstfor 110 pop/rock novm'dla household. Maj labl,
ma] motion pic industry connex & prodcr. 310-459- 359
-Fem bst wid for altrntv band. Must be creatv & skiliful
Cindy, 818-764-823%

-Fem bst wid for new band. Infl Concrete, Pretenders, Go
Go's. Must be talf, creaty wigd att. Carol, 818-985-. 2268
szrn rehrsi spc, grt acoustcs, some pay. Kevin, 818-762-
a1

-Gd bs piyr wid for altmtv band, 31&289-0108
«Glgging band kg for bs piyr to ply Iocalty
Aero, L

pc band
Muslhavoooav
bckup vocs. 213-666-5227

-Groovo orientd bs plyr ndd for Aero, Tesla, Zep type
band ‘We are hungry & have kifler tunes. he ks, early

Bn? head ego manias don' call. 818-708-7009
lunkE st for sout band in vein of Earth, Wind
& Fwe Kravitz, lour. Labl intrst, demo avail. Berry,
310-318-3719

«Hey! Are you re for the 21st century? Vox a plus for
lhlsy , id or haadnymny Atwater, Glendale area. Top
t:ﬁalny Is Bem, 818-246-9671

vy driving, souffl pm pro rﬁg ks & an Geezev Harris,
Clarke, Jamerson. vmsq

-Hvy groove and bst Into Sabbath,
SGarden St es lue heer, elc Josl 213-469-8281;
Jett, 213-878-0

fun, flexile, pro att. Stones,

+Bst wtdby R&R band. Infi Petty, Straits, etc. N
anmtv. Be wiling 1o wrk. Roxanne, 818-706-2370
«Bst wid by rockbandinto Beasties, Run DMC. Pisivmsg.
310-402-2261
+Bst wid for altrmtv pop/rock trio wiabl Intrst & demo deal.
Dave, 310-208-45
+Bst wid lor band w/dwerse sound. Rock w/blues, fok &
world infl. Last gig At My Place. Currently recrdng in24 trk,
818-547-5763
+Bst widfor cover band. No T40. Call Tom, 310-394-2840
-Bst wid for environmnt), socially conscious new age rock
band. Frellessaplus. Infl Sade, Yes, Gabriel, Floyd. 213-
876-4814
+Bst wid for HM grp. 310-925-5894
+Bst wid for orig rock band. Mike, 310-320-7470
-Bst wid forwrkg T40band. Musi sing. Must piyr alt styles
proﬂclem% Pros only. 714-963-215

r band. Cl P

tal, no

Prelenders L.Colour, rap, blues, R&R. Drama queens/
kings nd not call. 818-881-6669

*INXS, agons, Jesus Jones. Sln% r sks bs plyr to
glst %O'ssmgamwnnlks sngwring. CallVince, 213-874-

+Lkg for bs plyr 8/or dbl bs drmv. Mekdc, progrsv siyle. Inft
old O'Ryche, new Priest, Scorps, Dream Theater. 908-
1&5810’%8(!83'25 bs plyr wid § ing HR band. W
+Lkg for gd sit. Exp r wid for groovi o
have sngs, studio, m?rrl drive. Call Mike, 818-399-5715
~Lkg fof true bst, rustrated superstar relegated to bs.
We have 2 sels of mairl. Pearl Jam, Zep, Temple/Dog.
Tony, 310- 559—0456

dk ic, late 60's,

earty 7 upbe tyrics slrong hanmulos. xint
tunno!s Morem callJR 310-452-3948

+Bst wid for Yes, Genesls, Manllion
recrdng artisi. Call Chris, 818-783-9057
-Bst wid to J/F crwel rock band in early 20's. Collab on
rong, ( tunes wigroove ala Aero, AC/DC,
Tesla John, 818 719-9297; Joe, 818-362-3853
-Bst Md w/cleal underslndng of dynamcs wid 10 bk srs
me, minimal, bread. Pat, 213-464-8846
'Bst Md D?(’mslel rock band of all time. Infl AC/DC, VH,
Ozzy & ng 310-306-3980
wid by Tesla. Crowes slyle band. Must be
speak your plece. Pls, no flakes or
t's. Jeff, 9856655 Paul, 8|83€6 3904
-Bst infl’Zep, James Brown, Alice/Chains, Sty & Family
Stone, etc. ust be srs. Rehrsis held in Claremont. Greg,
714-625 4300; 818-560-7882
rct HR/HM band wrremly recrdng CD in 24 trk studio
rEalinum prodcr go plyr. Hitenor vocs a must.
n, 213-665-3535; d:g 818 769-9754
+Contident, dynamc, ictd blues based bst wid for
sirong blues based grp. Intl John Les, Willie Dixon, Little
Walter, SRV, Santana. Pat, 213-629- 9206

When it comes to Singing,
Marta Woodhuli wrote the book!*

f Deveiopmeni Services for the
Professional and
'Q'e-Protessional Recording Artis

ONLY THE BEST!

Players being auditioned
NOW for Explosive Female
Artist w/SERIOUS Label
interest N.Y. & L.A.
Style; Rock/Funk/Hot!
Guitar, Bass, Drums, Keys.
Short tour and A&R
Showcase.

Do NOT Delay! Call NOW!
310-289-1206

S FIND IT NOW

Leave 3-week
recorded ad or listen
to ads left by others....
Find Musicians,
Bands or Gigs;

24 hrs/day; 7 days/wk;
only 69¢/minute

1.900 THIS-GIG

46

~image *Vocal Coaching
-Material -Demo Recording
-Stage Stamna
(310) 826-0018
private conisultations & seminars
* “Singing for s Living”
puhlished by Writer's Digest Books

VOICE LESSONS

* SOLID TECHNIQUE
* STRONG PERFORMANCE

* LESSONS, WORKSHOPS,
SHOWCASING W/BANDS

SUE FINK
310/478-0696

Mike Campbell’s

VOCAL
PERFORMANCE
WORKSHOP
Wanted:

Serious Singers!
For auditions and info, call

(818) 505-1029

vailabl

god id voc, bs maniac ndd for new
lNapaIeonpro] No drugs, no egos, just hrd wrk. Michael,
818-787-7969
-Orig band kg for bst who's verstl styles range from
Pantera, Rush, Dream Theater & Q'Ryche. No weak,
splgelsgi cowardly pud. Greg, 818-884-6281; Bobby,
832-93
-Pro bst wid for blues/rock based boogie band. Vocs
pmd Call Mike atter 6, 818-892-4016

ed headed fem who sings wid for JB Holloway. Pic,
vasume. tape 1o 11118 Aqua Vista #15, Studio City CA
SRR, oo
Sl wiprogear, stage,
studio exp. Demo eld gros only. We have F/T rehrsl.
Call Dave, 818-763-0553
<THE HELL HOUNDS sk bs plyr. Hrd driving blues R&R.
Team piyr, groove & dynamcs. Stones, Crowes, Satellites.
Bckng vocs, blues image. 310-215-0349
+THE SONIC LORDS sk bsl wicool black hr image. Infl
Stones, Aero, Cult. 874-5655

DEVELOP RONGER
STAGE PRESENC

+ Become visibly impressive on stage |

+ Be in control of your audience

. Really Move! P

} Dance Now! |
’ PRIVATE COACHING FOR PERFORMERS |

(21 3) 661 -701 2 Vfry Reasonable “

VOICE LESSONS

No famous names-No hype
Just great results at reasonable rates!
The DANTE PAVONE METHOD increases

range, resonance, power, stamina and
eliminates vocal stress through proper
breathing and vocal technique,
KAREN JENNINGS - (213) 668-0873

GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

PERFECT
YOURSELF

VOCALLY

Add power. strength and breath control to
your style. Specializing in voice therapy.
Free 1/2 hour consultation lesson.

MARQUITA
(818) 890-0644
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*WINK sks meidc, aggrsv&cmatvbst into noisy, hvy pop

ala Pixies, Bi Slar werve Driver. Absolutely must sang
Brian, 213-876-363.

*Wtdtoformdark, pmgrsvedgedHMband Srsonly. Rich,
eﬁdgsgs?zlzs ck band. Must be into plyng & giggi

B or ro . Musi o plyng & gigging.
Kevin, 818-886-0312

11. KEYBOARDISTS AVAILABLE

*Fem keybdst/voc forming R&BAunk band, semipro,

srs & dedictd only. 213-739-2857

«Fem keybst, R&B, jazz, T40, pop standrds & other

styles. Pro, exp plyr. mnd vocs, some id vocs, reads,

studio exp. Sks paid, wrkg sits. 816- 764 2740

«In yourtace keybdst. Emphasis on retro-gressv rock sk

band. No sits requiring invisibility. Leon, 818- 509~1971

+Keybdst avall for signed proj. Brian, 310-372-9671

-Keybdst avall for studlo wrk, sesslons live gigs, lours
here, recrdnBo n gear & tmspo. Internat’l exp,

vocs. Call Ben, 213-957-2778

*Keybdst avall to form Queen cover band. Lkg for guit

plyr. We have the rest of band. Must know how to ply

Oueyt:;\d sngs. Jeffrey, z;a -957-4843 o - '

*Keybdst w/new equip, sai capabilities, has maj

atbum credits, ovevseas ex| "ﬂg"?or bands, recrdng sits,

all styles. 213-66:

“ aybdstwmslo;olnaﬂrrlvoruobandwlodsngs Have

Qd equip & trmspo. Billy, 8

=Phillj woll keybdst onlourlnEumPew/Wasp Retums

late fall. Strong sngwrir, perfrm, solo sl Klllerequ;p rock

image. Make me an onarew 776+

+Skg band into textures, space, dy , groove &

melody infi Gabriel, Eno, Bue Nile, 4AD Ken, 818- 352

-Tolally prokeybdst, fluentin all styles of music. Currently
skg pro recrdng & showcsng acts orlly Have xint gear, Irg
Midi rig, bekgmd vocs. 818-773-055

11. KEYBOARDISTS WANTED

+90's rock band sks keybdst w/igrt sounds, bckng vocs.

Mg, 1abl intrst, lockout. You must bring somslhlnglolhe
party. 818-503- 5 5

earth keybdst to oompl 'the fold. Danny %TB 3?
«Altrntv band sks creatv keybrd pl gn a plus
Calt Sam 714-474-7900; after 6, 213 721—80
-Artist wikiller band & studio sks ke st/prodcr type ala
David Foster, Keith Thomas, Robby Buchanan. Spocwn(
gr sngs. Michael, 818-509-3961
=Audiths belnf held to bek SBK recrdng duo, meldc ?4?
witunky image importni. Pros onty. 213-878-6!
*Blues band sk skeybdst. Red hot blueslhalmckalac-avy
Moore & SRV. Rehrs in Van Nuys. J.R., 805-251-8057
«Christian keybdstsingr wid for admgworshlpSundays
in Protestan church. Must be creatv & teachable. Norm,
3‘1;?‘92."! 2R§Bbandl(g| fem keybdst & i ph
nstian jor fem ke: singing a plus.
mé's«s Wonder, Carey Houston, Marie. Gitbert, 310-864-

Fem Maj
:%SI'Q mai molion pic iruuslvy connex & pfodcr. 310-459-
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24-HOUR HOTLINE: (213) 462-3749
 NEXT DEADLINE: WED., OCTOBER 14, 12 NOON

-Fom slngv (o] %vevy creatv, tintd musicnswritrs sks
keybdst w/isama. mlv me witwist of funk. KROGQ
lo. Teresa 213-935-08!

LASS HOUSE sks exp nudbcall’:ﬁerk_? dsvo rmT
Intel! prog Mr Mr, Toy Matinge, etc.
wrlr?:vebome plus. 818- 998y 7106
«Hey! Are you re lor lho 21st cenury? Vox a plus for
this gt:] ampler! Atwaler, Glendale area. Top quality,

m, 818-24&9671
-INXS nes. Singr sks ke

p ragons, Jesus Jo
nrtoJI Qoungbandw/gn ks. CallVince, 21 -374-

5
+Keybdst ndd for ol rock, southem rock band. San
Fem Val area. Mi(eﬂgaos- 54-9311
-Koybdsi nddfor orig, aggrsv rock & soul band. Infl Bemie

Worrell, Edgar Winter mis Gabriel, Seal. Gigging now.
Knight, 213-876-8087
<Keybdst ndd, male orfem, 1orcfulsesh79?lg Gdmoney,
od opponumty voCs a plus. 818-843-3
«Keybxist w/chops, gd gear & pro ati wid for wid for wrkg

p band. lniIToz Mallme MrMr, Genesls. Srs only,

ps. g,r?c 818-988

Keybdst w/sampling abiIMd 1or rod( band into Beasties,
Run DMC. Pls v . 310
~Keybdst wtdfor C| stian oonl R forfem slngr
& keybrd pltyr ASAP. Infl Wonder, Luther, er, Carey.
Steve, 310-828-7077
K wtd for HRYHM cover gngs Cutt, Crue, Skid,
Zop. AC/DC. Origs a 3-969-8337
widfortrio sit. Mus!p!yleﬂhandbs&slr\g some.
Ken 310-470-8795
-Keybdsl wtdfor Yes, Genesis, Marillion band. CBS/
'?K: recrdng artist. Call Chrig, 818-783-9057

Ist/guit for band. Intl Cure, P.Furs, U2, Plimsouls,

e!‘(c Eddle 8l.18 S endt‘" florig proj. Infl Sty D

eybdst/planc/organ nddfor all orig pro eely Dan,
DoomBros snnqr?’auISamon Srsonly. Mitch, 310-455-
7224

Male xtremly pwr!l voc sks keybdstprogrmmy for

es ychotic e, moving, etheral upcmng CD prof. Infl
eliow, annaHagen Erasure, Nino, 4 AD, you, me. Robbie,

310-28

*New band sks keybdst, 18-28, wicreatv, atmosphrc

sounds. Must have pro gear, pi¢ oan leamp!yr Intl Duran,

Seal, Gabriel. Call Mati, 818-848-2

-Planoptyv/keybrdpl rnddlooorrvltopmlchR&Rbam

We have xIintmatrl & grt rhythm section. See you atthe op.

818-782-5738

«Plano, Hammond B3 plyr wid for HR, soul band. MaI
mgmt, 1our exp & tour being booked for November. Inf!

James Brown, Otis Redding, Aero, Stones, Babies. Scott,

818-768-9255

*Rhythm & blues piano ployr Md |or gigs & recrdng.

Authentic, exp only. Jay, 31

-Soulfl male voc sks pianist for acous wmng collab like
B.Raitt, Eagles, REM, George Michael, Oleta Adams,

Joel, 213-931-4751

12. VOCALISTS AVAII.ABI.E

*#1 ace vox, wrilr,
vicious bs/drm team. Sks wild, Zen, fun idea fountairy
wrtna brother! Tim, 213-464-5594

Voiceworks
by Lisa Popeil

M.F.A. Cal Arts—Zappa alumni
Member Nat'l Assoc. Teachers of singing
Reasonable rates: private & group
“Studio Singing” classes
in 24-trk studio!

1-800-BEL-VOCE
“The Miracle Worker”

VOICE POWER
By ALEX VARDEN, m.m.A.

* 20 years of teaching in Eurove & U.S.A
* All styles & levels
* Full preparation for gigs, auditions,
recording, demos, etc.
« Simple, effective & reasonahle
~Free Consultation-
If serious, call

(818) 505-9666

The
Lis Lewis

Singers
Workshop
POWER

N

\ _CONTROL

\ CONFIDENCE
\

Lessons - Workshops
(213) 957-1747
INS NN SN R N NN NN NN

””””'

MUSIC CONNECTION, OCTOBER 12—OCTOBER 25, 1992

*Fem voc avnlllorrocmr:s pertrmng & demos. Tot:
infl rolorsmdbyza ylo ldslngr/gun plyr. Pagermo -319- k;& bekgmds. Pro skts only. Michelle, 213- 7556942
27

em voc skg already estab cntry blues band. Pro,
-23ylo slralgm ahead Id voc/guit avait to form band into nsN Sr3 slnvrwmna to start doing orig matrl. Elaine,
earty 70'scntry blues/rock lke Creedence, Doobles, Eagles 3‘ -285-
& Free. 213 71-6801 *Fem voc sks band. If you're ltq':or a soultl, passionate,
25 yio Id voc avail. Infl are Robbie Neville, Beatles, |9"3‘;0° orientd front person wikiller chops, call me, 213-
;'scg?w:i loa LU X LTSI «Fem voc, duet. hanmonizing angels, avail for bekgmd
26 y/o blues slnq_r/ounlwrnr. roommate, avail to form  Wrk. Live & studio. R&B, pop, house, hiphop. Call i you're

+10yrsatter

] srs. 213-856-6119
B g ceiar, Joo Walsh, N"W“ 8John e emvoc avail for sessions & demo wrk & showcs's. Lds
m/o fem rock/blues voc, 4 & bckgrnds, Jennifer, 818-769-7198
pro dancer. Pros only, pis. Lex 818- 980387 «Industry '0'*9‘0'5 ned, tourng act only. Style R

-Ara you tired of the same old crap? Does an: know Tyler Wa You won' be disappointed. Demo. Jay, 10'

hing different? M n, U2, s,Mozant. Mustbe 689
:::lsuo??ale :'?emﬁs-%"s':g vz, Jane! Jammlng Male voc/sngwrtr sks ballsto the floor psychdic
«Aretha style lyric style writr avail for demos & bckgmd ~ blues band info 0"05 Let's shake it up. Artis nice, money
sessions. Very simple. 310-826-3518 feeds. Man 213-913-0633
«Awesome AAA fem voc avail. Sks atmtv band. Punk,  ‘Ld si for band Strong Id singr, gt Ik, 27 v/

ala Peart Jam,

|orlI% ult. Donleven cal unloss
Ink you're gnt. 213-876-

emk bluesI B{&R lrﬂ:I!K:) genmésgg L7, Hendrix, Coltrane.
erlversl. vette, 310-396-1
up singr/voc avail for s projs. 213-739-2857 ] singr wign Euro k sk and wiSoc Dist, Bad Boy
«Bluesy vog g for ballsy, 2 guﬂl,l band near Hilywd, N ‘5’1‘3!_!89 w sngs. infl U2, |ﬂxs Public Enemy. Andrew.
:‘I‘&mnﬁlnzzass%g éroestl)a Crowes. Pros only. Lks, att, “Ld voc wiini range, conrol & Image skp LA'S best HR/
«Bluesy voc Kg for ballsy, 2 guit band near N Hilywd in !"LM ba'nd '{gm 7144 3|29'33::'° g —
vein ofsgNR Tesla, Aero, Crowes. Pros only. Lks, att, tim %‘3’ o ml ’“‘9’ singr/pertrmr avail to edged
nt. 213-960-2010 and w/h moocgleel Show & studio exp. Vision?
i Miatinew, 510.373.608

ng punk it t sks trash pop guit star, a .
Boye, Genenrgalgoex Slooges, Spiders. Male bekgmd voc, tenor. Lots-0-exp. Lewis, 213-969

Dramarama. N bables. Dimir, 213-463-3 )

Sy o voc ity s & o, g = S e
Bty e AL DR T T HA RS Maie sgopow voc, 27, soulllpipes, CD credits, Intl by brooding
«Exp male bckgrnd voc avail, 1st tenor. Pro sits only, paid lish pop, U2, Sundays, sks collab. Kelly, 714- 770
SE3p maleo availfor demo & sassion wik. Pwril 3 oct e Dwiiia 151500 Doy R G
range, gd Iks & pro att. Infl S!lna Gabriel, Wonder, Lou  .Novice voc wnts 10 form grp. Mid baritone ra Inft

Gramm. Eric, 818-988-7527 Tyler & Rogers. Gd voc, hrd wrkr, open 10 HR, blues &
-Exp voc pro avail for session wrk. Maj labl credits, grt azous Ke?‘geau) 815-1041 " =

"PG contral & edge le Michao! Bolton, Bryan Adams,  .Poetisingr/sngwrtr Ig for srs musicns to form musicl
Collins. I'm real gd. Scott, 805-297-24! phenomeno tyles R&B, Doors. Must be srs. Tony,

-Exp voc pro w/album credits avail for session wrk, csls,
demos, &lﬂﬂs- Gn conirol, gt range, gnt edge. Ask for -Rock vl:lonary singr sks the open minded for hearfelt
Scotl, 805-297-2468 prodetn. Do what you iove & success will tollow. Craig,
818-753-4341

-Singr avall to form Queen cover band. Lkg for gyr
Mustknow how to ply Queen sngs. Jefrey, 213-957.

-Exp.' charismtic male voc/Afrontmn. Can move, KROG intl
%%org‘ads Lkglor estab, pro, hienergy, altrnty'rock band.

*Fem id poj nlrock voc sks hi enervy orig band wigd att to -Singr from England in 20's w/lots of exp sks band for

JiF. Rene, Iv msg, 818-764-29 uniq, exhilarating, UK dance/pop ala E F, Blur, Farm,

+Fem pop R&B Id voc w/pwrll range ks & exp sks orig Mondays, Gangway. Sean, 310-450-9.

R&B band to recrd & gig with. Pros only. Jentry, 818-558- «Singr/iyricstvisionary god tkg for 1unk blues hm &
1610 roll & everything else unde the sun. Joe, 21% i
-Fem ¢ sks sngwrlrs. Has demo deal. Pop, dance ng.
s e s B A o Aanc®  Bono. Sks 18-22 ylo musions for guit based band Brian,
Bl Bax 572, W Hilywd CA9008 ' Singranaant sks ks doictd. pen minded bandmusicns
-Fem rapper availfor ] 0. o colab, Rty rack

ues, tunk. Too many infl.
Hilywd. Ron, Pa or #818- 4104 73

*Stokey tenor/harp plyr avail for gigs, sessions. Blues,
, T40. 10 yrs exp, paid sits only. John, 818-787-

h#)hopl s. 213-969-1339

em singr/isngwrir w/image & dedicm kg to JF all tem
HR & groove band. 818-786-924 funk.
-Fem voc avail for demos, ngles & off nite paying g?s u 26
?g dance, R&B styles. Tape avail. Donna, 8

SINGERS!

If you want to increase your range, power and control;
elimininate strain, hoarseness, pitch problems & gain
confidence, then call for an appointment and/or consultation

GUARANTEED RESULTS WITH FIRST LESSON!
Roger Burnley Vocal Coach 213 876-9306

ViSA Seth Riggs Associote (e

YOU CAN’T FIX IT

IN THE MIX

...No Matter How Good the Engineer,
...No Matter How Good the Studio & Equipment

IF YOUR VOCAL TECHNIQUE IS BAD,
YOU CAN’T POLISH THE PERFORMANCE

Learn the vocal technique that has assisted
over 86 grammy award winners...

THE SETH RIGES METHOD

IJOdi Sellards Seth Riggs Associatew

For more information
on how Jodi can help
improve your singing
or speaking voice, call:

818-7-VOICE 4 YOU

“Jodi is aworking vocalist, which gives her
an excellent perspective as a teacher, both
on technique and the application of Speech
Level Singing. Few teachers understand
the bridges in the human voice. Jodi can
teach them and sing them.” —Seth Riggs
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+Sous singr/guit/sngwrir wiabl intrst kg for plyrs. Lots of
matrinvel nglEan%m& Fire, Kra::lg L. (?gour Demo
avall Berry 310-318-3719

Ifl male voc sks lanls uit for acous writl oollab
||keB Raitt, Eagles, REM George Michael, Oleta
Joel, 213+ 931-4751
-Srs, soulfl fem voc/lyricst w/current demo avall for blues
infl pop/rock collab. Infl B.Raltt, M.McKee,

24-HOUR HOTLINE: (213) 462-3749 |

NEXT DEADLINE: WED., OCTOBER 14, 12 NOON |

+218t century voc wid for pro recrdng. No sngwrirs. Atl.
Humor. Choice. The future is avail. Crash, 310-374-0413
+70's style rock band w/l ndary prodcr sks singr w/iate

lege!
60's, eany 70's sound & K. 310-281-5697
-A#1 pwrll, exp id voc wid for HR grp w/maj mgmt &
ourrenlg in Sludlo recrdng. Must have positive atl & grt
10-

Ronnie, 213-656-2230

~SRV & B.Raitt mt Rundgren & Crowded Hs. Fem voc/
ricst sks compsr, band to write, recrd, perfrm with. 310-
47-3313

~Vedder & Aretha knew each other & brought forth an

untamed childw/vox beyond the noise. Kat, 213-296-4281

Voc & drmr bom kg lor ggn to reform band. Joumey,

Rush vein. -30. No | p

John, 213-4 —4505

~Voc avall ala Alice/Chains, Electric Boys, etc. Pro att.

Call for details. No BS. 818-727-9281

-Vocnvall!orJoumey Rush, Petty type proj. No

personal problems. Abil to Create & wrk toget er
essermal John St James, 213-463-4505
~Voc avalt to wrk w/musicns w/4 or 8 Irk 1o collab on

ngwnng Have mgmt & contacts. Heather Lawrence,
818-508-7861

~Voc avall. infl R.Stewart, Genesis, Joumey. Pis call Paul,
310-395-0298

;‘é?ca';:?: R&B, jazz, gospel. Paid gigs only. Casey, 213-
~Voc skg estab band or kg to form. Exp, altmtv sounds of
SouIAs m,Sonic Youth, Soc Dist, Love Bone. Sly, 213-

-Voc, oxp male. Morrison, U2, Jane’s, street poet for the

90's. Give me a call if you're for real. 818-996-5542
~Voc/lyricst kg to stan eclectic proj. 310-207-2543

12. VOCALISTS WANTED

THE SOUL TEACHER
VOCALIST
TECHNIQUED-OUT

LET ME TEACH YOU HOW T0 SING
WITH SOME SOUL HERE AT
BLACKBIRD PRODUCTIONS

VOCAL SOUL
WE SPECIALIZE IN POP SOUL SINGING
(213] 383-SOUL
7685

ral
A';°3 metody abil & range wid for ligl
%sosmﬂrockband Infi Zep, Floyd, Trower, Tull, 213-6

«Aggrsv, pwrll, verstl id singrtor HR funky proj. Must have
gd range & od rhythm. Infl p Peppers, Sabbath, Yes,
Love Bone. Mike, 818-506-

«All orig band kg for Johnny G:Il type vox. Music! styles
include workd beat. funk, jazz & reggae. Gigs & recrdng in
future. KiKi, 310-450-7399

*Are you ready? We are. Charismic frontmn witd for
smoking HR band. You are motivid pro w/lattering demo
& sns of humor. 310-694-5237

~Anlistic, uniqg, creatv voc ndd for xperimntl, modern
band. Ages 18-26. 818-382-2813

~Aweso.ne world class voc/frontmn, exp, rangs, ing hr
rock image mandatory for soundirk, reererg & tourng proj.
2;" Diego based. Rehrsls in Escondido. Chris, 619-295-

-Bnnd wlglgs onthe Westside sks exp temrock voc. John,

Bulc element sks fem voc. Must beteam g’yr have pro
an sln%lds & bekgmds, dance & must wrk hrd. Srs only.

Bly area band w/pro mgmt, LA's lop emenalnmm any.
Dean Markley sks fro lage, exp,
ra e & dedictn. Mark, 408-295-4 064

up voc wid for alttmtv HR act, PYRAMID MOON.
Musl have hi soprano range. Previous studio exp req’d. In
process of recrdng atbum. Anthony, 818-782-9205
+Blig singr wid tor male voc grp. Must be abletosingid &
!;amoge 8:? have falsetto. Michael, M-F, 6-9:30 p.m., 213-
331

<Blues band sks verstl voc. Red hot blues that rock ala
Ga Moore & SRV. Rehrs In Van Nuys. J.R., 805-251-

-Blun HR band kﬁ‘lor someone infl by Tyler, Jagger,
Slewan Phil Lewis. Must have uniq &. 213-874-8269

PRO FRONTMAN/VOGALIST

Seeking signed hard rock act or band with
management and major label interest,
Must have strong songs, killer image and
die-hard willingness to succeed. Infl: S, Tyler,
J. Waite and Oni Logan, Fuli promo pack includ-

ing live video footage available upon request.
Extensive stage, studio and touring experience.
Contact Angel at international Artist Management

(310) 285-8925 leave message

Professional situations only, please!

LEAD SINGER
\WANTED

For very high caliber project
with strong material/
musicianship. Must have
range, stage presence,
some writing ability.
influences: Rush, Journey,
Fates, Foreigner, etc.

213-856-4708

+Bono, Vedder, Morrison. Monster thythrn section, aitrntv
Quit, sk killer fronimn 1o wail over our co x sngs. No
posers or ftakes. Pros. 5-10 pm. 818-763-!

~Charismtc voc ndd forestab rockband. InﬂAero Crowes,
Stones, Tesla. if imu te intrstd, call 310-674-4850
-Cnasmng, tribal act sks unig, 90°s vox. Hvy % vnn?
creativty only. Pro gear, pro att, pro anger. Nate, 818-76

8179
+Estab HR/HM band sks pro id voc/tyricst. Hilywd 24 hr
lockout, PA. Shows booked & industry connex. Stage
p;esnc Pate or Mark, 213-957-2641

other
by band w/Pacitic Rim recrdlg contacts. Tour thru Asna &
Europe a possibiltty plus Ing contract. 310-521-6600
«Fem Id voc wld by eybdst w/studio & musicns for rock
recrdng proj. £ ?endbl charisma & very pwrll, soulfi
vox req'd. un BIB
Fem 'Ingn wld Into Madonna. Mariika, Ex se COver
Glrls, En Vi dance music, etc. Wid by band w/
posslble rec oonlracl In neoollanons Now accepting
auditns. 714- 64 -2469
«Fem voc who dbls o instrmnt ndd for F/T, natt
traveling band T40 varlel mam Srs inquiries onty No
headbangers. 800-942-9304 x 20784
-F;m vOC wid tor cmrcl rock recrdng proj. Jett, 213-874-

«Fem voc wid for funk/rock proj. Under 26, atleast 52" &
I:;\lgoh:bHendonax Prince. Sexy image a must. Christopher,
*Fem voc wid. Must have xtreme tint & sex appeal for
gigging and w/contacts. Srsonly. Rich, 818-442-3119:Gil,
818-969-0843

«Fem voc, must be

xint musicn, for collab, committd
nnership like Bernie Taupin, Efton John. I'm superb
'zn:cg%lé not musicn. Folk rock, soft rock, etc. Sean, 213-

~Funk, rock, hip hop, metal band nds soulfl, fem bckgmd
singr ala Aretha, Tina. We have 8 trk rehrsl studio, demo,
g s llnl Sam, 818-457-844
o 90 dance wikd woman wtd for bckup &
rcssn rl pe vocs. Trip, 213-650-4522
-Gun & bsleams pwrll, strong voc to J/F HR/HM band.
infl include VH, Scorps, Firehouse, Q'Ryche. Dave or
John, 213-874-3930 or 213-851-5521
“Gult sks intelignt, fiterary male voc w/uniq style to form
core of new band. Infl REM, Zep, Jane's, Howard Stern.
émm 714-592-1173
ult, 25, sks visionary voc w/abil, presnc & charisma a
must. No glam, no thrash. Guit pwr. Pearl Jam, Temple,
U2, Doors. Glen 310-473 03
voc for collab ;)mgrsv HR proj.
Pro att, drive, Ing hr Image 818-985-3076

Gloria Bennett
Voice Teacher of
EXENE ¢ AXL ROSE
Motiey Crue ® Pretty Boy Floyd
Jailthouse ¢ Loud Sugar
Red Hot Chili Peppers

(213) 851-3626 (213) 659-2802

KI Are you ready for the 21st cemnry? Instrmnt a plus

|orl és‘pno] Atwater, Glendale area. Topquality, pls. Bern,
rockband xperimntl grp orientd w/infi of bues, funk
alirntv. Nd sllon; voC wirange, charisma & wrilng abil.

SIS 818-761-163

«Ld voc for southern rock/cmry rock band. San Fern Val

area. Mike, 805-254-931

+Ld voc wid for o R&R band. Have sngs. Nd iyrics. inll

Caverﬂale Gillan, Dio. So Bay. No fiakes. 374-8385;798-

Lk for attractv black or Hispanic fem voc to sing
g ssible recrd deat. Darryl, 2yo ng

-Malo & fem voc ndd bzvkaybdsl/an-a ngr lor demo wrk O

spec. Jeﬂe%Osbome hitney Houston style. CaIIAarlon

213-462-3491

«Male singr wid for estab rock band. Have connex. Total

commitmnt ndd. No drugs, egos, flakes or fakes. Srs

musicns only. Victor, atter 4 pm, 213-739-5829

~Male voc wid for open minded, socially conscious, hi

energyband.A‘?esz -26. Infl Extremne, Dan Reed Netwrk.

Very srs only. Jim, 818-248.

ery -4383
;:AEAN 'B‘u lNEgSsmngrsnrontmnr:thalmakemo

aces. Meldc HR wiedge. Srs inquiries only, pis.
818-359-9635 i o
~New band sks strong, innovatv voc, 18-28. Must be
gsglcld pro an Infl George Michael, INXS, Gabriel. Matt,
*NIGHT RIOT sks Id voc ala Chris Cornell, lan Gillan,
R.Plant. Must )\avelo;molchk&vocabnl srscallersonry
Jamie, 818-845-2

fromPantera,

Rusg Dream Thealer & Q Ryche No weak, spineless,

wwarﬂlyw Greg, 818-884-6281; Bobby, 832-9304

-l"m ma"v vochromnn foriop hegglxnlng me:lal act. Il;lrl‘gr%

xtensv live/studio exp n mel nc writng al

screechers. 310-376- 6434 Al

*Punk, jazz, altmty, groove legends, SHOEHORN, nd a

creatv, tinid singr, 20-25, to make music hisiory. James

Brown, BEatles & Firehose. Jeft, 818-773-0979

*Singr wtd for hrd edged, p: 6gchclk: proj. Must have style

& presnc. Dave, 213-874-1

+Singritrontmn| ndd for HR band w/maj mgmt & maj recrd

intrst. Will be recrdng in NYC in Nov. Srs only. Promo pkg

a must. 714-304-0214; 619-944-0275

~Singr/sngwrtr wid. 25-35 pret'd, to join gigging band.

Muslhave slagepresnc&beor &havetmspo. Pasadena
blokes. 818-442-3119

-SISTER MORPH NE sks creatv, open minded voc for

bluesy. groove consclousrock band. Tind & dedictn. Arriving

LA via Minneapolis Oct 12. Jasper, 812-785-1605

~Star lln?cr wid by guit to collab/form srs proj. Image, att,

strong Iryic abil. Love Bone, Sabbath, Circus of Pwr. No

Firehouse. 213-874-7135

STORMKRO
kg
PROGRESSU!&EE&QGK BAND
MALE LEAD VOCALIST

FOR ESTABLISHED ROCK BAND
Influence: Yes, Rush, ELP, Kansas,
Peter Gabriel. You have a great
voice? We have a great band.
Contact Richard (818) 893-8187

SIGNED HARD ROCK BAND
SEEKS

Superstar Hard Rock Vocalist
Must have world class voice: Ronnie James
Dio, Klaus Meine. Highly marketable stage
presence: Sebastian Bach, David Coverdale.
Great opportunity for the right singer. Im-
mediate album & tour. Send package to:
Ron Roberts
7095 Hollywood Blvd., #558
Hollywood, CA 90028
(213) 850-8721

VOCALIST
WANTED

Songwriting/Producing team
with material in the style of
early Genesis and Yes
seeks vocalist for recording
project. Full funding for
recording and distribution.
Send tape to Neil at:
3CG
P.O. Box 7635
Northridge, CA 91327-7635

3D ASS V00DOD
VOCALIST

wanted

Sly Stone Greg Allman
Cyril Neville Steven Tyler
Robert Plant Otis Redding

Lenny Williams  Chris Comnell
{Tower of Power) {Sound Garden)
to front pro Rock/Soul

Groove Superband
Must have strong writing ability
No Heavy Metal ® Under 25
call (213) 969-9638

QSctwdl o the Deturid Nice

Learn to use your Natural Voice

without straining.

® Mr. Big Billy Sheehan Eric Martin Paul Gilbert Pat Torpey
¢ Platinum Recording artist Kevon Edmonds
of the group AFTER 7

“Since studying with Gloria Rusch I sing
easier, giving me more freedom as a
performer, 200% improvement!” —suy sheehan
Effortess. Powerful-Simple to Learn-It Works!

Introductory Lectures
Private Instruction

(818) 506-8146

'Tt!SchoolohheNaluanowebanmuluvlthmyoumvnulschoolorvnulw.dnnnlmoﬂ\crwlsesuwd

® Michel Lé
® Nia Peeples

Video Taped Stage Presence Workshop
Recording Studio Workshop
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SABINE INSTITUTE

OF VOICE STRENGTHENING

THE SABINE
W ROCK VOICE

A revolutionary

75 min. Audio Tape

w/ Data & Exercises

$17.95 (incl. ship.)
SPECIAL OFFER'!

Mention this Ad, and get 10% off !
We Bring Back Your Childhood Screams !

818 o 761 » 6747

® Special rates for Bands !!!

Call for info. on lessons.

* GUNS N' ROSES
* BAD CO.

* LOVE/HATE

* GIANT

* .38 SPECIAL

* MEGADETH

¢ STRYPER

¢ ELECTRIC BOYS
* SALTY DOG

¢ KEEL

* SCHOOL OF FISH
* MALICE

LSABINE
~ROCK
VOICE

Vs
& A&

MUSIC CONNECTION, OCTOBER 12—OCTOBER 25, 1992




=1 FREE CLASSIFIEDS

~T40 R&R biul funk band sks male voc, 23-30, dedictd

v#gm ms% 714-261-1338

MPLE OF LOVE sks fem bckng voc for hvy edged,
psychdic grp. 818-866-7169

stage presnc for mass al. Rey
Alaggmos Aero, Teslawg:: 310-54!
+They mated & forthcame a son. Asingrofthe mockingbirds
& a screamer of the vultures. Joe, 818-901-1368

*To sing sexy, | orR wsic Hab.
Call Mark, 213-467-2403 x 2

«TOSS THAT DOLL sks deranged individual who can
$ing. Must have soul & balls. Srs only. Don'lwtunour
time. Paul or Pete, 213-464-5849

«Voc deslred, flesh expression, creation, aggrsv, love.
%gru;u&dhmytmw dissonant, meidc, meaningful. 310-

«Voc ndd o front drivi . akkmiv Atlanta band, THE
BRAMBLESAnnctv azs irel We have recrd co intrst.

-v s #, featuredin Gultar For The Pract
ok ?"meﬂw 0 rycho, Dregs. 21 Sere

HR band. Must be dedictd & have
spo % 213-874-8277

-Vocmdlooonpluo Im" 'Ivod(bmdwl

90's sounds of area. Srs

L pis. Stm 714—9922060

«Voc wid 1o form the monster
Mhmgh 310'-% keys & 7 insirmins
Yot on
for y%’%mtmmwuoeos Call Steve,
a‘l‘valiw Ing male I voc/lyrics? ala Thomas, Sweet,
o scream|

5 %m Nodngs, aloohol orsmokers.
For recrdng pro] w/prodcr. 310-474-1286
-Vouna,qgmvoc 18-25, m!orhdgmovobmd.nw
have image, o

& writng les. Career
orlentd inquiries onry. Tony X, 818-967-4258

13. DRUMMERS AVAII.ABLE

trgvoi anytime.

;mednw'§4 ks, dbl bs, Tm’:l,mn:po Dd
wil mlo?ala 714-776-8640
-Apmumuvum

Tom, 818-900-48

& tourmg. P: M
acous & elec gear. Nomoul W .‘

3‘

8. 1
r , biues & rock jams for fun & mone
e Pis call Dan, 213-665-4052 .
sk or any other sit as well. Very
B, rock, pop, funk. Acous & elec
rock band. Xint vocs a must.

No HM. Have equip, exp. r, 819-551-9748
o PA in LAX area. Xint
. infl Dramarama,

from Mad Vibe avail for session, demo wrk &/or
il funk to punk. Chris,
1

4-9034
~Drmr i bwmm;%mnlwadnmmmw&;d
image, or desire mean.
cal. 213’:50-7114

’63""’72'7‘ ip & att avall for clubs,
r uépvo av; tourng,
recrdng. Paid gigs pval'mlke
Drmr w/stage & studio exp in all styles, sirong groove &
.|08 fine equip. Pro skt only. Ron, 818-999-2945
Drmr, 16 yrs exp, sks estab, cmrcl rock band. Must be
1 [} rehrs! . PA. Pro sit only, Infi Triumph,
nds, , VH. 310-675-3713

~Drmir, verstl, e educated, w/pro att, skg csls. V.
dependbl. Jamosm213~871~5136 it/
« ssnstprogrmv availl or projs. Larmy, 310-
943-6225

<Emotional fem rock monster w/the sound to

wp. A&R, metal, HA. B‘llwﬂl

dmr kg for eo'ml band. Infl Ramones, Roliins,
v%?.zw."“m

amr kg mokhu. band, St
Dod Boys, Aero. I'mno slick twirler. Resa, 213-862-6478
<Fem drmr wimage, )y avall for cmrcl, meldc
rock band. Fi . 310-594-6178

“Groove , hig rock, R&B damr wivocs, gnt
g::f . tmspo, claan aul, athistic I, ieam plyr, sns of humor.
88 proj. Jonathan, 310-477-4314

Production Co.
Auditioning female singers
Pop Rock/Country/R&B

For info, call

(213) 463-8999

YOUR MUSIC
CAN HELP

CHANGE LIVES!

CONTACT:

* \olunteer your talent to benefit
abused children, the homeless,
AIDS victims, the environment
and other worthy causes.

* Be part of a growing network of
arfists and industry professionals
who are making a difference.

MUSIC FOR LIFE
12228 Venice Blvd., Suite 161
Los Angeles, CA 90066

(310) 842-7835

Design by Thomas Almodovar
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NEXT DEADLINE: WED., OCTOBER 14, 12 NOON

24-HOUR HOTLINE: (213) 462-3749

Latin percussnst. | ply congas, bongos, timbalis, hand

percussn. Aﬂstylol o, azz, saisa, etc. Also

do studio wrk. 17 yrs e; 714-3 1‘)

~Percussnsi. w mbalis, hancto, s Wi , 5ks
wlvery exp. 0-2708

mwesomm ype R3B band.

recrdng, stage & session wrk. Acous/
%e Jourdemos 6475 Longridge Ave, Van
Nuy A91401 816-508-7142
-Pmdmvskomck,almtv world beat band w/deal,

. Some bckng vocs & lyrics. into coliab.
Craig 310-837-0556

«Prodmr, zzmexp x-Berkioe, kg for orig band.
Rock. blues, Jazz, cntry. Doug, 310-394 %

+Pro E CstdrmewArk recrd aval fordemos, csls, showes's,
T40, etc. |smuaw<muauyunm Call Paui
Gpokhelu

band. Music #1.
?

‘Garden, Al
studio & club circul. onslsorw Woll, 818905-

Rhyt docuonmylhmualon bs & drms, avail for
816-792 . Very pro, very light, gnsounds Robert,

*Single kick, Ing hr, image conscious, 70's infl,
Kiss, Alice Cooper, .Tru.eic.stylodmv kgto JFband.
Brian, 213-850-7114

=Solid rock & punk dbl bs dnmw w/album & Euro four
a'edlslvmllorsobd&wmq . Pro & reflable. Pis call
Dan, 213-665-405:

2
~Solid exp dnmw w/album credits avail for recrdng demo.
; Whitesnake, Pearl,

Wiishare expenses. Ala’ oslamally
onlyndcal Vlck. 213-258-5898
il drme wiballs sks estab bluesy rock band wigoals.
Dslpn'.alﬂ-8049“
rhythms I'm not, but Paut Rm,l:oﬂm |’m Huoon
6818-352-9728

o . :'d"%con“x‘”NI f173 s

demos. Midi percssn
-chldmuvamorpald g‘p‘s
exp, all styles. Bekng vocs, Bob ammmss

VOCALISTS!
FINALLY!

ETON MUSIC
310-915-NOTE

«Workd class drvv avail. Fully intrstd in sngs & frontmn.

Pro sit. Infl Aliens, mlanAPrinoaB -342-7055

Egst:‘nr&vocbom to Mormband Joumey,
vein.

John, 213-463-4505

13. DRUMMERS WANTED

-lmdedlc!dgmvmlw form band. Must have simple,
solid style Intl Stones, Aero, Faces. Must have young,
skinny, white boy image. 213'896-8100

«4pcHR wﬂlfvnh‘lstudoshtll , hrd hitng
drme, Bone,

«4pcHR wndfrnhslmcho 'all ,hrd
drmr. Bone, ins. 213-461-9149
*AAA uni forming. drme. Tt exp, D,
brains, , drive, n& amust. Vocs
a plus. meidc HR. SLABM, 818-

*Advanced, w/elec(mﬂm mlﬁwl
full 16 trke Midi studio. m’ o
Call Michael, 818-509-3961

81
. mdmlvvndiovHR blut band 10
o:g%l h#l;.t{mmmmuwbc

dependbl. 8\143-5135
~Aggrsv drmr wid for HR, o\m ful o
compl gult, bs team. Infl Bonham, VH, Pert. Must be
depe! 8. 5135

-Aggrev nmldrrmndd!orfum(y agorsv HR proj. Infl
Peppers, Zep, ELP, swb-m Mik, 818-506-11

eppers, ves.pg:bun

ril

LovoBom.le,al 1183
-Mlmmf:mvzmmmm mlo::l
band wireal sngs & style, you're o one out.
m&amimby?o%ogtm rock band w/
* Wi

Lots of gigs. Infl Echo, Veivet, Ride. Call James,
310-289-4561

WOULD BE NOTHING WITHOUT THEIR

IMAGE

IMAGE MAKER PRODUCTIONS
WILL HELP YOU AND YOUR BAND PRESENT
A CAPTIVATING IMAGE ON VIDEO FOR
RECORD LABELS AND CLUB OWNERS.

* PROFESSIONAL » AFFORDABLE
* BROADCAST QUALITY

310-815-9788
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Anrmvmekdmvlo]ohesta:ubnm Al ves, !rom
danceable to slai mmng Luto 310-

+Are there a d drmes mn Sonic Youth mis
Beaﬂos m X nk of lms as a career move! 310-288-
-Anna rock dmy w/st: vocs wid for successtl, cmrc!

rock band. San Gab Val. 618-917-5870
~Artistic drmr wid whroad infl. Personality, equ? &
gsmsoosmg\:ox a plus. Minority encouraged. Clayton, 310-

Robert Sarzo’s New Band
Seeking
PERCUSSIONIST/
BACKING VOCALIST

Also Seeking

Keyboardist/Rhythm Guitarist
Backing Vocalist
Send tape. photo and bio to
SARZO
11548 Magnolia Blvd.. Suite 108
North Hollywood, CA 91601

-Awnomn drmrnad 1o col

& everything. m‘g?a et e

CErmre rock band scrdng
. w/lem voc skg drmv for &1 5
310-973-7212 - Lo
Conﬂdom. dynamc, dedictd blues based drmy wid for
strong blues based grp. Infl John Lee, Wilie Dixon, Little
Walter, SRV Santana. Pat, 213-629-9206

*Cool kg, . dedictd dmr ndd to

houu ala Love hains. 213-481-9149

ne, Alice/Cl -
DAUGHTER JUDY I(o for drmw, Vick, 213-855-1741
artfl, post

GLEN SOBEL

labl you wrt to

DRUM LESSONS

1st Place Winner of Guitar Center's
SoCal Drumm-Off Competition

e Jazz ¢ Double Bass
* Rock ¢ Poly-rhythms
* Funk e Visual tricks

e All levels
Now accepting students

(818) 340-8517

o gfvonbandsksdrw Ccmvicuon&gdmgsamwhmisall

. Mark, 213-661-7517
~DINAH CANCER sks drm. Infl Skinny Puppy, Dead Can
Dance, imen. 213-461-
+Do you love Journey, Tolo? Age 20-25 only, pis. Must
glz?émum have Ing hr, must be real gd. Alex, 818-994-

-Drmr ndd by all orig, very srs & dedictd R&R band. Gary
orBud. 818-878-1 7 818-249-7139

Drmr ndd for HR band. Infl from Floydto Metallica. Rehrs|
In Reseda. Conrad, 213-255-7562
~Drmr ndd for HR road & siudio proj. Ndd right away to
oovr;)!bampvonogomosmn Call George, 714-748-

~Ormr wiclear understndng of dynamcs wid to bck srs
rock/biues guit. Some, minimal, bread. Pat, 213-4648845
“Ormr vnd ala Scoft Travis & Dean Castranovofor pi

HR band. Must be dedictd, havol&Kay 213 74-
8277; before 10 pm, Mark, 818-894-

*Drmr wid by all orig, aggrsv, 4 pc. Killer meter, total
g'oov Lockout, srs sit, dedictd bros. Tool, Helmet,
'Garden, Bad Bralns Primus. Jamie, 213-342-0030;

Eric, 213-620-7027

+Drmr wid by aftmtv rock band, 25 & under. infl by truth,
anger& onerqy Driven to satistaction thru success. Srs &
fun. 818-993-1

«Ormr_wid by band w/mgmt. Infl Sonic Youth, L7. 818+
981-0509

Dmlr wid by estab Hilywd band w/hi energy matr & lots

f Qigs. Pro gear, att a must. Infl Pistols, Ramones,

Sloooes 818 -5338

~Drmrwidb: gunband Infl Replacemnts, Ride & thg Jam.
Kent, 818-7

-Dimr wid bxﬁ rig, very uniq, recently formed, “new” band
:;kman Intl, uslbgdedicldlocaraer In music. Steven or

e,

Ormr vnd for attrntv poplvock tric w/labl intrst & demo

24-HOUR HOTiIN! (213) 462-3749 l

NEXT DEADLINE: WED., OCTOBER 14, 12 NOON |

geﬂggw able to handle small doses of estrogen. 213-934-

Dmu wid for angra intense rock band ala Jane’
z Fugazi. Rehrs in Hitywd. 805-296-1524; 213—

«Drmrwid for blues R&R cover band. Pro atl & musicnship
a must. John, 310-473-6042
+Ormr wid for tunky rock band w/aggrsv dual guit & soulfl
singr. Jeff, 213-962-7075
<Drmr wtd for gigging local band. Infl Nell Young &
CVazyhovsa Replacemnts, mid ;eﬂod Stones. Must be
asy going. Neal, 213-962-941,
Ormr wt !orglog . altrntv rock band. Infl Soul Asylum
to F\fazllo Ropiacomms Must be able to smile. Jay, 213-

~Ormrwidfor hvy,
nd not apply. Druggies OK. Ask for Nick, 518558-1956
~Drmrwid omaowr InflHollles,

XTC. No dbl kicks, Darian, 213- 25&0336

-Drmr wid for one of a kind HR band. Mgmt, connex &
showcss pending. Must have grt rock image. 213-876-

Dnmmdlororig bandw/uniq, meldc new sound. We are
currently showcsng but are kg for that dedk:ld charismtc
r. No HR or HM. Lori, 818-559-7679
rmr wid for orig R&R band. Pro gear & att. No flakes.
310 374-8385; 310-798-9066
Drmrvndvorpropvo] tnfl C.Trick, Leppard, Mr. B
behldhnrv:?ropear Ing hr, gd Iks, age 20-28,
818-957-07-
~Drmr wid for unusual pop/rock band in 30's. Must be exp,
3052% creatv & willing to showcs. Rehrs WLA. 310-396-

~Drmr wid in vein of Police, U2 & Prince, for orig rock acl
that doesn't sound like anyone else. Connex you wouidn't
believe. 310-823-2333

+Drmr wid into Aero, Beasties, Run DMC for rock band.

. Must
ictd.

deal. Dave, 310-208-4518 Versatlty req'd. Pis iv . 310-402-2281

D Ru M M E R +Drmrwadfor alimty rock band on indie labl. Gd meter. sna -Drmr wid, pwrll, solid, dynamc & inteligni. Crowes mt
NEEDED Cure. Focused pro| w/definite future. Srs only. Michael,
26 A gzst sit. Hed hitr. Mus Pply wiclick trk. Kim, 310-

to join established, passionate, modern psychedelic band, 3252523 Joo 310-548-7
currently performing throughout L.A. and Orange County.

Dy Pwr Ve

Lockout I Bad .Q‘.r'é"?;a J;'m"?z?é‘“u‘é%“m
We have: great songs, unique sound, dedicated members,
industry connections, intense live show, private recording

METALSET
and rehearsal studio in North Long Beach.

Custom Metal Fabricators
Band influences: Gabriel, R.E.M., Yes and Dali. Sets — Scenery — Props
You need: Passion, pro ability & equipment, intelligence, ME§It‘eAellj };"II‘"XI(‘;TNG
creativity, showmansth, perseverence arjd ability to sub- Custom Cages - Drum Risers
merge ego into a band situation. Catwalks - Trussing
This is a rare opportunity to join a team of dedicated,
professional artists striving for success in the Music Industry.

Al styles: Heavy Metal to Jazz Ve meet all production schedules
310092504247 2139534670

Now accepting students. Call: (818) 787-4726 or

Fax drawing or storyboard to
(818) 787-4712

1" RFEERMANCE Guipes

ARE THE #1 RESOURCE DIRECTORIES

THE TRADE

DRUM LESSONS
* Host of “Drumst6*“ TV show

* “Connecting the Years™ drum clinics
w/BiliWard of Black Sabbath

* Featured in “Modern Drummer*
Magazine

RECORD LABELS/MEDIA
Two directories in one! A comﬁlete listing of personal
management companies and the acts they represent
PLUS, a comprehensive guide to all major and inde
dent record labels. Contains the complete roster of bel
ersonnel including A&R contacts. EXTRA: LISTINGS
‘OR THE MUSIC PRESS THROUGHOUT THE U.S. $35

mformance Gurde
Arformance Guide

CONCERT PRODUCTION
The bible for concert produc-
tion. The total resource for
sound, lighting and staging
companies. Additional list-
ings for backline equipment
rental, equipment manufac-
turers, two-way communica-
tions, case companies, set
construction, video projec-
tion and trucking. $3!

PROMOTERS/CLUBS

Talent buyers throughout the

United States. Producers of

concerts, fairs, festivals and s .

corporate events. Plus, listings ; § e

for showcase clubs. $35 o =
TELESCAN

BOOKING S e
FACILITIES AGENCIES ORDER NOW
Every ma)or stadium, PVl The musicians Make check or money order for $35 plus $3 postage and handling to:
auditorium, arena, the- resource for talent peusicConnectoplseioSunstbivd, Hollywood £2 20028
ater and amphitheater agencies in North YES, please send me: ___Talent/Personal Manager/ Record Lables
can be found in this America. Cross Booking Agencies ___Promoters/Clubs ___Concert Production
du‘ectory Detailed referenced by the __Facilities ___Variety/Corporate Entertainment
description of facility acts they repre- NAME T s —
with key contact people sent. A great gen-
at each venue. $3% efit for finding an ADDRESS: =
agency and per- ary__ - STATE_ ___ 7ZIP
fect resource for Please charge to: VisaO  Mastercard O
aae talent buyers. $35
Account# Exp. Date
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+Estab, altrntv, looney pop band sks hrd hting drme. Call
Bill, 213-464-4366

Femdrmr nad lorall 1om cntry band, SOUTHERN STAR.
Nadine, 310-856-16

-Fom drmr widtor all lom funk band. Nd a lot of exp. Have
labl. 310-207-0207

*Fem drmr wid for male fronted HR/HM band. No drugs,
Heather, 818-905-6733

+Fem percussn wid wmvong &B rock
band. Will pay cash per gig. Billy, 818-! 503 1157
-Frnnhnlspc griacoustcs, some pay, Kevin, 818-762-

-Glgglng HRA band wriockout studio sks hed hit rlg oog
g&nr Gear, att & meter req’d. Infl unimportnt. 818-955-

9
*Gult & bst sk drmr who remembers when VH was cool &
Zep wrote killer tunes. Pros only. Joe, 213-874-7363
-Hrd edged, xparimnil band wiindustrial flavor sks pwril,
25% httng drmr. Call Jason, 213-663-1839; Steve, 461-

simage unimy Eoﬂm , maleftem, fun, tiexbie, pro att. Stones,
Pretenders, L.Colour, vap, biues, R&R. Drama quoeml
kings nd not cail. 818'88

*Male voc/guit & fem voc lor Charlie Watts guz

ridge Family goes aftmtv, os Rndo The La'e, R

Stones, Pixies. Jetf, 213-525-1613; Robln 213-954.9685
~Meidc dance/rock band, infl Ibypopradiomusic late 60's,
early 70's, ight, upbeal Iyrics. stronq harmonias, xint
tunes. More info, call J.R., 310-452-3948

“MONKEY PAW ks drmr. Creaty,
%?gs Intl various & undergmd. Call Fabian, 213-851-

*Percussnst wtd for orig band w/rl?n'l & Industry lmrst.
From Gabriel to Peppers 310-432

«Pro estab ba go estab drmr, Intl Cun, U2, Jane's,
Purple. Must havoso chops, sns of humor, be de) &o

& ready to commit. LA based. Steve, 714-842-92
*Southern rock band wiabl lmrst & mgent sks verstl plyr
wlgd lnl& msllncls Smok drinkers weicome. Pros &

kit & grt
an Must have t 52 1511
«THE MUTTS sk rg shon hr drmr. into Chris Mars,
Clem Burke. Eddie, 818-848-4278

*THE SONIC LORDS sk dlmv wicool black he image. Infl
Siones, Aero, Cuh, Kiss, 874-5655

«Unig LA based commlld relentiess,

n minded, no metal

impervious,

employed, educated, sarcastic. Are you? 714-371-62686
«Verstl, hrd httng bﬁg beat drmr wid for orig band w/
various inf, Hippy 60's music, James Brownto Pearl Jam,
Michael, 213-664-9632

14. HORNS AVAILABLE

Sax av:ll l|-‘*'tysl any styilo
prasnc wailfortou!
310-604-0442 S

's all saxes. Gd aft, gd stay
. demos, sitins, TV. 8d 99

STUDIO TIME BLOWOUT

PRO 24 TRACK

$250

ALL DAY
INCLUDING ENGINEER

818 » 780 » 0970

FREE CLASSIFIEDS

-Sax pZ:IOEWI synth pm avail for studio wrk, demos, all
for horn section arrangemnts. Rlck 818-845-

sax plyt/keybrd plyr avail for wrkg band, 2-5 nites/week.

All styles. Can read music. Brandon, 213-871-1480
TM Angel City Horns are avall for all pro sits. 818-882-

14. HORNS WANTED

+All orig band kg for trumpet plyr. Styles inciude jazz,
reggae, world beat. Weekly gig in Venice. Call
Klu 310'-?50 L]

, funky, ek popband.No

pay. Lv msg. 818- 503 7972

15. SPECIALTIES

widfor cmecl pop/rock band ala G.Michaal,
Richard arx, Bobby Brown Duran Spec wrk, have own
recring studio. 818-985-:
«Accompishd straight acnng voC/guit/sr rwould like
1o hear trom other non hetero musiscns into classic rock,
KROQ, etc. 310-375-3611
-Agg . pro mgmt wid for tintd, motivid, husband/wife
duo skg 0igs & recrd deal. Acous | ok style music w/
oxrha on haninour‘\;s 3 0—378/ -1 "é"
- mtvyuemrc s lsrf;qwﬂl‘wco nnovaty n
CD, sks fabi, publshnq intrst. Wall
oonnected only, pis. Jeff, 818- 994-033!
«Band sks flute ov Quit plyr to co np| vnsion of music. We
have already piyd out ham, 818-981:7340
«Band sks flute, fiddle, clarinet or gull payv tor vecrdng
glaiowss%ho creation of a new style of music. Dutch, 81
+Black music/variety show kg for video segments to use
& show. All kinds accepted. 213-874-944 5
ndd. Wi _ag»gs inLA

g agent or tintd indiv
ma We are 3 pc HR band. Pierre, 310-425
n°78 agent wid for biues band that wnts more gigs.
Jgh?w jd i 1 1Qigs. R hl nd
1 wi ovacous loMJrock grp w/gigs, Ro: a
Grounds elc. Vocs a plus. Pis call Steve, 2 ?653
skg other rtusicns
m ha;a contacts in the music, film scoring, TV industry.
«DJ ndd by rapp crew w/labl pendi Must have srs.
scratchl & sampling abll. Intl Beastie rselves,
ill, House of Pain. 818-549-0974; 818 246-

-Enofmc T40 & classic rock band sks mgmt to book clubs
& csls. Rene, 818-764-2977

«Gulttechwidbyband, BACKSTREETS. Yes, you will get
paid. Exp necssry. 818-281-5107

‘Hrd eoro psychotic DJ wid by rap antist. PIs lv msg. 213-

|

PRODUETIONS|

22A4ATRK

*Album Production/Pre-Production

*Writing/Arranging/Songwriter Demos

'Somphng/Sequencmg/Progrommmg

*live Room/DAT/Full MIDI Keys & Drums

Special Rate at SHr. Block fngieer et
(818) 785-6751

GUESS
RECORDING

_ 18 TRACK STUDID
A ALBUM PRODUCTION
AMASTER QUALITY RECORGING
A BROADCAST QUALITY DEMOS ON A
BUDGET
A TASCAM 1/2° DBX 16 TRACK/DAT
A EVENTIDE ULTRA-HARMONIZER
A GREAT LIVE DRUM SOUNDS

818/769-9569

TUDIO

7 16 Track Recording t*l
Wlor Quality service and Atfordal
rates, Studio B is the place to Be
WE CAN ARRANGE A RADIO QUALITY
MUSICAL PRODUCTION TO Y(XJR SONGY
ACCORDING T()

loaded

Full service /FuII

310-423-8529
N Long Beach just S of the 91

VOCALISTS:
Video demos starting at $175

* State-of-the-art lighting system
¢ Intella-beams
¢ Full-room grid
¢ 12scene lighting board wichases

* Multi-rack recording/mixdown
¢ Mics, outboard gear, in-house drums,
synths, IBM, Mac, P.A.s for rehearsal

* Make-up, dressing rooms wishowers

VIDEOS THAT KILL

For Full-Service Video Production

Broadcast quality at unbelievably low rates

at GREAT RATES, Contact:

JERRY BRUNO

MUSIC NETWORK
Affiliated musicians,
singers composers
-
18740 Oxnard Street, Unit 309
Tarzana Californina 91356

¥4

818-708-7500

24-HOUR HOTLINE: (213) 462-3749

NNEXT DEADLINE: WED., OCTOBER 14, 12 NOON |

-Lan Invonor ndd to compl CO Vovcommpvy finger

guit. Licensing already secured. Cameosmnchard
l Leona Bo‘x’d Lea Dyament, 313-77,

-NOMAD RAILWAY l(g for mgmt. 818 566-7245

«Position wtd in music or any related industry. Highly

motivid w/music, sales, computer exp. Nd room for

advancemnt. Entry level OK. Paul, 310-444-9717

«Pro representiation sought by cmrl:l altmtv act ala

Beatles mts Conelo Da eua 982

«Recrdng, pe nelwrk of artisticlly,

sensitive rmslma al hslrmmswo me. 213-876-4814

«Red hot fiadie/elec violin avail. State of ant equip, chops

& vocs. Slr‘zzhuackol 818-359-7838

-mhrsl studio to share.s? buikling, a/c, gt location,
50. 908-1658 or 988.

-Rlckoul 8, singr & actor, sksvmmnus(cvideos Rick

was trained by Gulager. Rick, 213-264-5070

*Roadles for we Hilywd band. 213-463-5643

-SIngr/sngvmr wihalt bekng kg for other backer, $2500.

«Sound engineer pro gms. Avail for local or tour
dates. 12yrs exp, wirelemcs. Asktfor Dave, 818-772-0851
GV7V|g investor tor dope fem rapper. Tragic, 310-637-

-WOrld clus mck act, Gurrently w2 plus albums worth ol
guarent'd hit matrt, xint master qua 7_]'3demos , ready to be
s ned. We have overylhing B818-

d. Investor 1o buy ou!
vecrdng studio wllveme
4286

16. SONGWRITERS

+A1 trks, orig tunes, avail for your demo, R&B, new jack
bt . dance, pop poplmck etc. Ma&n‘ce 21:2::236::
-BMI sngwrtr wi yrights sks publshng or st
wmvde , Jetf Roben B1°°g80 0237

R :gs ndd for alt fem cniry band, SOUTHERN
STA . MP%LO-S:B . ty‘lo Similar t LA&Babyi

nce s imitar to ace

& ballg;; like Diane Warren, Tom, 310-452-8
*Creatv lyricst has exciting, Imagmalv Incvodbl
;xr&naml :gk Skg pro musicn or compst. Pls call Sam,
1
«Do you nd French lyrics or translation? Sebastlan, 213-
655-9125

nerin an up & running 24 trk
5 polential. David, 818-349-

THE
MACHINE SHOP

36 input TAC Magnum/1” 16 trk/
Alesis ADAT/Pro Tools/DAT
Neumann, AKG, Sennheiser, Shure,
Mag, T1, 770, Alesis, Emu,
Dynacord, large recording room, lots
of outboard, your engineer or ours,
major credits, production avail

213-667-3028 » 818-558-3760

WESTSIDE RECORDER

.(A Tull production facility) .

Brand new M-3500 Console / 64 input mix
PRO DAT + 16 TRK * Total Midi %
EVENTIDE/ LEXICON / DBX / RANE/ YAMAHA
CD QUALITY PRODUCTION |
Producer * Musicians *Vocalist avail.
Rates Negotiable from $20-$30/hr

(310) 641-6763 i

THE UNDERGATUNI

PRODUCER SEEKING

$100 per song or $15 per hr.
8-Track, Midi, SMPTE, Atari
Computer, D4 Drums, Samplers,
Keyboards, Wall of Guitars
and Basses. Flexible hours.

213/664-7467

Ask for Josh

UNSIGNED BANDS

Send copywritten tapes to:
M.D.P. Productions
PO. Box 57406

Van Nuys, CA 91413

HIGH VISIBILITY - LOW PRICE

US

CONNECTION
SEEKING‘ E

-

SERIOUS PROMOTION FOR
THE SERIOUS MUSICIAN

CALL OUR PROMOTION DEPARTMENT AT (213} 462-5772

ARTIST
SHOWCASE
DISPLAY ADS

STABLISHED
o | MANAGER

Artist Name: Cause For Concern

Type Of Music: Alternative Rock

Years Together: 4

instruments: Vocals, Guitar, Bass and Drums
Influences: Siouxsie, U2, X

Members: Suzanne, Leslie, Kym, Roseanna

Upcoming Gigs: Call for info

Contact: Hotline: (714) 521-6935

# CD, Cassette Available
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24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., OCTOBER 14, 12 NOON

-Fem Bomrl: T;u;t; wm sks Elton John to write & lowmelunes!o’rpay&/or?w. InfiLennox, Sade, Fordham,
recrd with. Bluesy to smoking anthems. 310-247-3313 Anita, Chapman. 310-837-6184 .
«Fam cntry voc wistrong Nashville ASR intrst sks gutsy. -Lyﬂcstlbckgrnd voc avail for srs projs. 213-739-2857
bluasy, cniry hits. Kay.?|0-573-o437 <Paul Jossph Hanson, sngwrtr, has cntry & pop demos.
«Fem pop singrsks sngwrirs. Pop, dance style. Has demo Sks bands & singers not necssrly self contained. Also sks
deal. mp. dance style. Send tapes & bio to Melanie, music publshr & momt. Paul, 818-358-6863

8424A Santa Monica BI, Box 572, W Hilywd CA 90069 Rﬂvg‘r wnis funky dope trks. Public Enemy, fca Cube.
«Fem singr/sngwrir w/definitive sound sks coltab of band 213-664-3388

*M.S.R16 = DAT "~ DYNAMIC SQUND

* M1 «S900 e Synchronizer RECOROERS
« Specializing in Live Bands Pro 2" 24 trk
« Serious Inquiries Welcome Large new

* $30/hr

Call Tom Kana

— (818) 358-3450~—

N. Hollywood Facility
(818) 753-7665

GREAT DEMOS
$100/SONG

Tons of sampled & synth sounds.
Live room for drums, guitars &

Yox¥ire

vocals, pro 1" 16 TK recording.
R E o%eg },E dl)S 'II“};I”G CD QUALITY DAT MASTER
g ALL STYLES

don’t have fo cost a fortune

24 TRACK

TRIDENT SERIES 80
Otari, MCl, Neumann, Lexicon,
Eventide H3000, LA2A's & more

(818) 787-4843

=

Call to discuss your project.

(818) 787-3203 R

FREE! FREE!
SOUNDMAN

14 yrs experience, industry
credits, guaranteed good
mix. References available.
Freelance only. Call G.D.

(213) 876-4424

for more info

Cassette & CD
Manufacturing

FREE Graphic Design ¢ 500 CDS

Complete Packages

ANDY CAHAN'S

DEMO SERVICE

(Former member of the Turtles, Producer from Rhino
Records, as seen in MC Close-Up Vol. XV #5)

« FLAT FEE PER SONG $100 (per day)
o Full Sequencing (32 TK),
Sampling and Effects
 Complete Library of over 5000 Sampled
Sounds (ALL instruments included)
*We do Mail-In Demos (Vocals Incl.)
eWhy pay hourly fime or musicians?
*Transfer Midi SMPTE to Multitrack
© Mix o DAT

®Rock N’ Roll, R&B, Funk, Dance, Major Label Quality ¢ with
Hip-Hop, Juzz, Reggue, Alternative, Money Back Guarantee * | BRW inserts
Rap, Pop, MOR, Country, Bluegrass, Call Today For Qur | In 'Wol lece
jewel box

Heavy Metal, Cabaret, Soundtracks,
Full Orchestration. All ethnic styles
(Bagpipes, Sitar, etc.)

(818) 762-8622

FREE Full Color Catalog:

1-800-468-9353

only S] 790

1328 N. 4th St., Phila., PA 19122

215-232-4140 FAX: 215-236-7763

O SIX MONTHS 522
] (13 ISSUES) SAVE $10.50
1 2 ONE YEAR 540 l

(25 ISSUES) SAVE $22.50 |

{1 TWO YEARS %65
(50 ISSUES) SAVE $60.00 |

I CONNECTION

J 6640 Sunset Bivd., Hollywood, CA 90028

l NAME: l
| (Please Print) I
|ADDRESS: I o |
lClTY:_ ____STATE: ZIP: !
| OUTSIDE THE U.S. ADD $25 (U.S. CURRENCY) PER YEAR * MAKE CHECK OR MONEY ORDER PAYABLE TO: l
I MUSIC CONNECTION MAGAZINE

TO SUBSCRIBE BY PHONE (VISA, MC, AMEX), CALL (213) 462-5772
PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY OF FIRST ISSUE

L.
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*Singrisngwrtr kg for musicn w/4 or 8 trk who wishes to «Cntry rock fem singr/sngwrtr sks lyric coflab. Currently
be parnt of team. Have mgmt & contacts for publshng deal. charting & receiving steady rotation in Europe. Linn, 702-
Heather Lawrence, 818-508-7881 433-8798

*Singr/isngwrtr eks rmusicns for demo colfab. Have Midi 'Con;psr wid. Pop, dance styles ala LA, Babyface, &
studio, grt ideas. Intelignt rock ala Sting, Gabriel, Wonder.  ballads ala Diane Warren, Tom, 310-452-6232
Eric, 818-988-7527 «Fem rock lyricst sk rfor p. 310-398-

«Sngwrtr w/compt studio, also has hit sngs, sks sit. 310-

943-6225 <Fem writr/gult'voc sks eame to ply hrd edged folk/rock.
Later other members. Must be goal orlentd. 213-654-8773
*Lkg for compl'd blues, R&R sngs. 213-465-8260
sLyricst sks musicns to coliab with. Infl Zep, Sabbath,
Metallica. Pls contact Stacey Wayne, 818-657-0432
«Musicn/arrangr w/24 trk recrdr willing to spec time on
band or soio artist for recrd deal. Mike, 818-706-1043
«Paul Joseph Hanson, s & guit, has cntry & po
demos. Lkg for singrs & bands not nocssrir salfcontained.
Also kg 1 music publshrs. Paul, 818-358-6863

-Srs- sin, r/sgywnrsks the same to form acous duo. M.M.,
714-537?08

*Srs, soulfl fem voc/lyricst sks bluas infl collab. Infl Raitt,
McKee &/or sngs to add ta demo, live repetoire. Ronnie,

213-65
ot mgmt

6-2230
«Cnii sngwrtr kg for guit/sngwrtr for collab & demo
i g ek A
«Pro writrs skg pro R&B, pop, dance, fem & male vocs.
818-363-7133
-smwwmr sk? band members to ganidpala In album
grol. 'esiside. Infl Henley, Gabriel, Simon, Dg!an, Sting.
M ‘eople tkg for proj. Keys drme, guit. 310-456-8659
*Sngs wid by goal orienid fem singr. Wnt origs for demo.

Piano, acous strings, R&B, jazz & cntry. Have marketing
plan. Ren, 619-524-1711

*Sngwrirhas sn%s avaltforestab acts orartists. Styles are
dance, rock, R&B, funk, uptempo & bailads. Also pop
sngs. Mark, 213-653-8157

*Sngwrtr Ikg to collab w/another sngwrtr. 310-288-7940

Do you need new material? ~Sngwrirs wid by lom singr, popydance style. Has damo
deal. Send tapes & bio to Melanie, 8424-S Santa Monica
We have songs. Biva, Box 574, W Hilwd CA 50069

All styles, catchy, quality stuff

PRO DEMOS

Contact at: 714-492-2938

%100 PER SONG

Multitrack * SMPTE * CD Quality
Includes all Midi tracks, access to
1000's of samples and synth sounds.
Drums, bass, keysand vocalsincluded.
Why pay by the hour?
ALL STYLES

(818) 501-4214

THE TRACK HOUSE

'92 Trident 80C
Huge Room ¢ Demo Deals
Otari MX 80 24 1rk

Mac 1Ix. SMPTE. T1. RS.
S-50. D-50. Stecinway 7" Grand.
Full Effects & Mics. 480 L

Samurai Music

(818) 781-2263

Productions, Inc.

24-Track Recording Studio
w/32-channel Studio Master Il Mixer
Award-winning statf also available for Film & Video
scoring and production
+ 1-song demo, $100/DAT Master
» Complete demo service available

for further info & brochure,

World Class Demos

¥100 per song * $12 per hour
Our demos blow away the competition
Specializing in Alt. Rock & Dance Pop
Exceptional Drum Samples e DAT
Sans Amp e 16 Bit Drum Samples

Call 213/973-1835

Weswrve Whaves B
EAVING AVES 1RODUCTIONS

AFFORDABLE made from
S10:575-400° SINGLE COPY your
recordings
WHOLESALE CDs starting at
LOWEST PRICE » TOP QUALITY d59.9-°°
elivered.
PRODUCTION

CRAIG HOWARD
PRODUCTIONS

P.O. Box 81
Masonville, CO. 80541

W/1000 unit order
You supply 1630 3/4
submaster. DAT extra fee.
Digital Since 1984

(21 3) 930-0510 Call (303) 223-7769

ELECTRONIC MUSICAL INSTRUMENT
NEW PRODUCT CLINICS

KURZWEIL: Featuring the revolutionary new K2000r
rackmount music workstation
Tuesday, October 13th, 7 PM
GOODMAN MUSIC-UNIVERSAL CITY
R.S.V.P. (213) 845-1145

ROLAND: An exciting new seminar with Roland's Scott Wilkie
and Chris Bristol, featuring the latest digital musical instruments
from Roland, including the JV-880, JW-50 & DS-330.
Tuesday, October 13th, 7 PM
GOODMAN MUSIC-WEST LOS ANGELES

R.S.V.P. (310) 558-5500

MUSIC CONNECTION, OCTOBER 12—OCTOBER 25, 1992

B



There’s
Only One...

o-rig-i-mal (o-rij’s-nal) adj. 1. Preceeding
all others in time. 2 New and unusual. 3.
Inventive. —n. 1. A Ist form from which
varieties arise or imitations are made. 2
An authentic work of art as opposed to an
imitation or reproduction.

HNAG ==
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CASSETTE DUPLICATION
Highest Quality
2 Real Time-High Speed

ITY Campact Disc
Laser Printed Labels

; y DAT ta DAT
mneane (213) 464-5853

24 TK-SSL/

NEVE/STUDER
$45/HR (213) 465-4000

STUDIO DEE
24+16¢8 TRACK STUDIO

2 DAT’s, Neumann U87, Eventide H3000
SE, EPS Sampler, D-50, Atari 1040, Urei,
Lexicon, DBX, APHEX, BBE, NS 10's,
JBL's AND MORE.

CALL FOR INFO (213) 662-9595

RELAXED AND CREATIVE ATMOSPHERE

When cassette copy quality
is your highest priorty...

Eacn orger Individually pvocessed with care
/ Otan

and calbrated for optimum reproduction
» High-bias Super-Chrome tape and “Shape’ brand
cassette sheils used exclusively

« Laser printed for
. ProSound Audio Labs
[ A ] 818-972-2427

e
>

DIGITAL AUDIO EDITING
SOUND TOOLS II

Studio Vision DAT editing, CD
premastering, tweek and compile ‘perfact’
takes from muiti-track. Lots more features!

Engineer w/major credits available.

Low rates 818’762'0008
CK

/MCI 2 lnch JH-24 AL NI
é INCLUDING
ENGINEER

L|m|ted Time On 68

818-782-33

If you pass this up—you're nuts!

RECORDING STUDIOS
IFIT'S NOT RAP-DON'T EVEN CALL

(213) 463-6535

24 TRACK $22/HR.
Includes Pro Engineer
Many Major Ciient Credits! + MID!-Sampling (socal flys) AKAI
$1000 + 2 Sonry DATs » Live Drums Our Specialty
Unsigned Band Discounts « Call for Low Ratest
°1° §93-0258

MASTER

OUALITY DEMOS
Specializing in R&B/Pop
Full productions or MIDI Pre-Production

DLP (818) 901-0700

, - ‘&@zg*‘ B |
%(&ZTI Ly [} )S@? f
24 TRK RECORDING |

|

Call for Discount Rates

~ (818) 361-2224

Caravan Productions
16 Trk. 1"

Expert Macintosh Programming, D.AT.
Tannoys, NS10's Lexicon, Akai Sampler,
Korg, Roland, Fender Guitars, Pro Mics.
Don’ t waste your time with umateurs.
Excellence is our standard!

(818) 981-4150

PUBLIC

REL'DRDIHE
24 TRACK
4 SONGS $375
INCLUDES 2" TAPE, DAT, 10 CASS.
(714) 590-5868

PRO P.A.
FOR HIRE

310/827-3540
RENT-A-RECORDER

ADAT Digital 8TK $200/wk

1/2” 16 TRACK $200/wk
DAT: SV 3700 $50/d $110/wk; DA30 $45/d,
$100/wk; DA7 $40/d, $85/wk.
Cassette 8 tk $85/wk. FX, mics, elc.

1-800-287-2257

GERVASI RECORDING
1/2" 8 TRACK *15/hr

INCLUDES PRODUCER. MUSICIAN. DRUM
PROGRAMMING. OAT. MPC £0. B-50. SAMPLER

213-655-4346

CREATIVE

WRITER/PRODUCER
with MIDI STUDIO
MASTER QUALITY SONGS
MIXED TO DAT
Jack-Swing/Hip-Hop/Rap/R&B/Pop

David (818) 980-1675

CASSETTE COPIES

* Redaltime Chromium Tape
* Same Doy Turnaround
-k O en Weekends

% Guarantee

STRAIGHT corPY

CASSETTE DUPLICATION
818) 509-6774

POWERHOUSE

MULTIMEDI A

81899934778

Quaviry Casserte Copies

Why Pay More?
+ Best selection of tapes + Best decks (Al HX Pro)
Open weekends * Fast turnaround « Best label
type selection * Nice lounge + 24 TK Studio

Call anytime (31 0) 837-3574

Rehearsal
pace
« $9% per hr w/P.A. » Near LAX
» Lock out available
Porta-Sound Systems
310) 676-4702

J P STUDIOS

16 TK and 8 TK from $15/HR
» Large live room + 56-input console
+ Full midi + Quality mics and effects
» DAT - Programming and engineer
included « Call for the best!

(818) 543-0477

Rap & live groups welcome!

DOCLEIT

STUDIO
8 TRK RECORDING
+DAT MIXDOWN

RADIO, FItM & ALBUM CREDITS
AVAIL FOR PRODUCING & COMPOSING
RAPPERS TO ROCKERS

21 3\ 874-4249
MY SOUND
Qovt “/ GETS SIGNED

8+TK 1/2* WITH NR $13/HR
706 « MANCHESTER - 120 MTY

& 30 sec. samphing + DAF - D50 - etc
Gl AVELVET OVERLOAD -
Wam-m-wu

T-MAN

DAT-MACHINE RENTALS
Panasonic SV-3700-$40/day
Each additional day-$25
Free delivery and pick-up.
24 hour service available.

213-356-890

SUNBEAT
SOUND

Live Sound Systems
Festivals » Concerts * Clubs

(310) 532-9443

Real Time & High Speed

Cassette / D.AT.
Reel to Reel / Video

Utilizing the “Nokomichi*
l Cassette Duplicofing System.

REEL SOUND
24 TK STUDIO
$25/HR
36-input Amek Angela mixing console, Sony
2" 24 track, live drum room and vocal booth,
Mac/Emu-based midi system, great mic
selection, lots of outboard gear “including
tubes.” 3/4” video fock-up for ANV post.

(818) 886-5676

24 TK DIGITAL
$25/HR
(818) 508-4582

EDITING

$30°° per hour

(213) B63-01 01

COMPLETE CASSETTE
DUPLICATION SERVICES

* Fast turnaround ime
* Real ime, high speed (bin loop)
 Custom packaging

QUALITY AT AFFORDABLE PRICE!
V-CORPORATION
Off. (818) 966-0412 _Fax: (818) 966-0465

1 /800 V.CORP-99 _M/C-

N
CASH STUDIOS
REHEARSAL | RECORDING
Large room, Big stage | 16 TK 12" 30i.ps.
2000 w stereo PA, Big Room, great live
Storage, AC, recording or state
block rates of the ant MIDI

(818) 761-1301

MUSIC OPPORTUNITY
RECORD CONTRACT

We will present your demo tape to major record
executives. Service Free if not accepted.
Over 25 years experience in the industry.
For detalls: S.A.S.E. MILESTONE MEDIA
P.0. Box 869 Dept. MC, Venice, CA 90291

TAPE SALE!

NEW 2" Ampex 499 .onLY M124
2" Ampex 456 (1x 69
2" Scotch 226 (1x ‘45
1/2" Scotch 226 ( .79
TDK SA20 Cassettes .. 95¢

Y95

(818) 368-4962

GET SIGNED!

Professional producer/writer/arronger with studio
will ossist in producing quelity demos for
presentation to ARR. Affordoble rates. Will akso ossist
in pockaging, i.e. pictures, bio. Please coll ingrid

(310) 281-6036

24TK $18

2" Otari, engineer incl + keys.
Also avail 48TK
w/automated Neve V.
(310) 542-0004 / (818) 898-5305

WESTWORLD
24 TRACK
BEST VALUE
HIGHEST QUALITY
(818) 782-8449

Real Time Cassette copes

s 9 INCLUDES REAL TIME DUPLICATION
1 15 MIN PROGRAM
CHROME TAPES LASER JET LABELS

s DAT TO DAT DIGITAL TRANSFER
UP TO 20 MIN PROGRAM)

310-559-9095

8 & 16 TRACK "4 .=*12 & 15/

GREAT DEMO WITHOUT A BAND
Producer/Composer/Arranger
with radio, film, TV, and album credits will
tum your idea into hot music! Top equipment
& great sound for a small price!

818-909-9092

$22/HR
24-TK
465-4000

VISA MC AX

SPEED
CASSETTES
(818)
76-SPEED

ODDS & ENDS 213-462-5772  ODDS & ENDS 213-462-5772 o ODDS & ENDS 213-462-5772




The LOS ANGELES
SONGWRITERS

SHOWCASE

FEATURING

CLASSES, PANELS
WORKSHOPS

PITCH-A-THON™
CRITIQUES

EXHIBIT BOOTHS

Visit our booth area! Meet people from
songwriters’ and music industry organiza-
tions and check out a variety of songwriter-
oriented products and services.

TW©O OCTOBER 31 — NOVEMBER 1
[FULL, at the
DAYSE LOS ANGELES AIRPORT SHERATON

THE MOST COMPREHENSIVE EDUCATIONAL & DISCOVERY EVENT
FOR THE SONGWRITER AND WRITER/PERFORMER TODAY!

Over 90 music industry pros and hit songwriters conduct classes, panels
and workshops on a wide range of craft and business topics including:
writing great lyrics & melodies, marketing yourself and your songs,
performance development, protecting your songs, stimulating your
creativity, demo production and shopping a record deal.

Over 40 song critique, lyric critique and Pitch-A-Thon™ sessions give
you the opportunity to have demos of your songs or act heard by top
producers, publishers, major and independent record company reps
from L.A. and Nashville looking for artists and all styles of songs including
pop, rock, R&B, country, folk, alternative, rap and more. (Writers remain
anonymous during sessions.)

TAKE ADVANTGE OF SPECIAL REDUCED ROOM RATES
The Sheraton Los Angeles Airport is offering special reduced
room rates to Expo participants. Call the LASS office for reser-
vations to take advantage of ths reduced rate.

r

NAME .
ADDRESS
amy

wRricisT [ comMPOSER [ STVE
MASTERCARD (] visa (] #
LASS MEMBER [_]  MEMBERSHIP NUMBER

Admission $175 LASS Members $150 ($195 at the door)

Send check/money order to: SWE 16, P.O. Box 93759, L.A., CA 920093 (Deadline for checks 10/16, credit cards 10/23.)
or cali (213) 467-7823 for EXPO info or to reserve by credit card. $35 cancellation charge.

~

DAY PHONE ;
EVENING PHONE
STATE 2P

INSTRUMENTS
EXP. DATE




From the inventor of neodymium microphone technology comes our biggest breakthrough
yet-N/DYM” SERIES IN. All of the N/DYM performance hallmarks-studio condenser frequency
response, low distortion and high output-are cnhanced by the lowest overall

handling noise going!

Let the silence turn your performance into solid gold!

Check out N/DYM SERIES III at your local EV dealer or call 1-800-234-6831 !

a MARK IV compony






