T S

7TH ANNIUAL SoCAL BAND DIRECTORY

Vol XVl No.6 3/161t0 3/29/92 (ouxx de Calif. $3.00, Canada *3. 50) ‘2 50

v L.A, MUSIC SCENE:

7. 5 WHAT'S WRONG?
. Musicians Revedl
Their Biggest Gripes

A/ RIKI RACHTMAN

' From the Underground
of L.A. to MTV

. MEDIATE
: Before You }t ate

8

74944

i Relahvﬂy suExe% VP
CLIFE CULTRER'

74470

0

Why It Pays to



e Wal
18ar Your
usic!

Record companies don'r have fime o listen...WE DO

The L.A. Entertainment Group is an exciting new company Absolutely no material will be accepted without being

committed to finding and developing new talent! We are currently assigned a personal Artist .D. Number, which you will receive
looking for artists, songwriters and producers of all types of music, when you call. We know you're out there, so CALL US NOW

and we guarantee we will listen to your tape! and speak to our Artist Development department directly!

1-900-443-440 4 1

0
$4.95 first minute—$1.95 each additional minute. (Average call is 5 minutes. ente"ﬂlnment
Under 18 must have parent’s permission.) Call Monday through Friday 8 am - 8 pm PST
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DISC MAKERS

Complete Cassettes
in 7 Days!

« INCLUDES DESIGN AND PRINTING *+

300
C-45 cassettes

ooy 9550

(Includes FREE Graphic Design,
Dolby HX PRO Duplication, HI-TECH
Clear Shell, Black & White Inserts,
Major Label Quality)

Some happy clients who
got their cassettes FAST:

Syrice D. Adams, Cleveland, OH
“Thanks for the great design!”

'SYRICE "D’

Chuck Block, Washington, DC
"More affordable than | thought

&

—

e

Greg Disofell, New Orleans, LA
"Your excellent service is much appreciated.”

BUTT DAWN

Also Available: Complete
CD & LP Manufacturing

Call Today For Our
FREE Full Color Catalog
and NEW Express Brochure:

1-800-468-9353

1328 N. 4th Street, Philadelphia, PA 19122

AVL0991 2

215-232-4140 » FAX: 215-236-7763

E= FEEDBACK

% Frustrated

Dear MC:

[ am writing in regard to scveral
bands in your vocalist wanted scc-
tion. | am a vocalist in Tucson, AZ. |
am 23 and have a very well-trained
voice with album and touring credits.

Since I have parted with my band
and am willing to relocate, I have
taken the initiative to respond to nu-
merous ads in your magazine. After
two months of very costly, long dis-
tance phone bills, I have yet to get a
retum phone call from any band.

[ feel that if a band can not take a
threc dollar chance which could de-
cide the future of their success, then
they obviously are not serious musi-
cians and have no future in the music
business.

P.S. Wanted: Established, movin’,
groovin’, funky, soothin’ rock & roll
band looking for a dedicated singer,
songwriter, entertainer with Killer
voice, look and attitude. Send demo to:

Timmy J.
2556 N. Edith, Tucson, AZ 85716

#3 Ripped Off

Dear MC:

The Randy Rhoads Charitable
Trust Fund Benetit was held at the
Shark Club in Los Angeles on De-
cember 6, 1991. The event was or-
ganized by Guitar For The Practic-
ing Musician magazine and myself.
The event was a success, with
twenty-five musicians coming to-
gether to raise money for scholar-
ships in Randy’s name. Addition-
ally, Peavey, EV. Yamaha Drums,
and KNAC were involved as spon-
sors, donating time and/or equip-
ment for the benefit.

The check, for $6.320.00, was
presented to Mrs. Delores Rhoads
onJanuary 19, 1992 at the NAMM
show. Unfortunately, the check
bounced and the owners of the club
are refusing to make good on their
check. They have sited a number of
reasons at different times for why
the monies owed to the charity have
not been paid.

Most of the tickets were sold
though Ticketmaster. The club re-
ccived and cashed the check, but
used the money to pay their electri-
cal bill, according to a former book-
keeper of the club. At this point in
time, bothJim Myron who owns the
building, and the partners from the
Las Vegas Shark Club, Chuck Rush
and Charlic Snow, arc refusing to
pay on a check which they signed.

We are in the process of turning
this matter over to the District
Autorney’s office to get the money,

and failing that, will prosecute the
owners for fraud.

We highly suggest taking your
business and money anywhere but
these clubs.

Rudy Sarzo
Los Angeles, CA

@ Charged Up

Steve Johnson
Granada Hills, CA
“Ticketmaster sucks. Recently, I
purchased tickets for the Ozzy
Osbourne concert that’s on March
26 at the Long Beach arena. It’s
quite a bargain at $16.50 a ticket.
The money was to go 1o build a
memorial for the late, great, Randy
Rhodes. Well, Ticketmaster, being
the kings of screwing the public,
tacked on a mere $5.50 per ticket

service charge and a $2.80 charge |

perorder. That took the $16.50tick-
cts right up there with the $22.93 a
ticket, for three tickets. So basi-
cally, that’s sixty-cight dollars and
some odd cents for three tickets.

That’s roughly $6.50 per ticket ex- |

tra charge and out of that I don’t
think it cost that much for their
expenses. Sometimes I wonder why
people can’t afford to go to con-
certs. Now [ know. I called the
Long Beach arena. They told me
that they would sell tickets at face
value after Monday, it any tickets
remained, but they rarely have any
because Ticketmaster has first shot
at all tickets. I think to rectify this
problem, record stores should carry
limited numbers of tickets on hand,
and the arena should be open the
first day of sales. What the arena
should do is sell the tickets at face
value price, record stores should
get a buck or two. because of their
convenience, and Ticketmaster
should get any tickets that weren’t
sold on the first day, through the
record stores or through the arena
itself. I thought that monopolics
were illegal, but Ticketmaster
proves that they hold all Southern
California at their mercy. The les-
son I've learned is that if you’re in
the business to make money, open a
ticket monopoly.”

Obituary

Joe Gottfried, President of Sound
City, Inc. and Vice President of
Carman Productions, died on Feb-
ruary 25th at the age of 62. In addi-
tion to hisdaily activitiesof running
Sound City, Gottfried also man-
aged such recording artists as Rick
Springfield. }J White, Richard Car-
penter and Keel.
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DISTRIBUTORS

By Karen Orsi

Both nationally and internation-
ally, the Sunset Strip is legendary to
both musicians and fans. Conse-
quently, it has remained an eterral
playground of movers and shakers
on the cutting edge; a rite of ascen-
sionrequired for allbands wanting to
“make it.” In some ways, the Sunset
Strip is the last bastion of artistic
independence for bands before they
get signed and are thrust into the
catharsis of managers, contracts and
the infamous “music business.” It is
more than just Hollywood; it is more
like a cross between Las Vegas and
New York. It is in the face of such
cutthroat competition that some feel
they cut their own niche, that they try
the hardest and make the most last-
ing impression.

One of the requirements of being
an up-and-coming legend of the
Sunset Strip is to create a sellable
package of music, one that loyal
fans will snatch up at almost any
price at those memorable, history-
making gigs. So you have the demo,
you have the fans, you have the

| shows that get lots of ink. How do
| you tell the kids in lowa that you're

coming; that you're just about to
make the big time?

Big Time Distributors, that's how.
Masterminded by Laurie Gorman, a
woman with almost fifteen years of
publicity experience behind her work-
ing with acts like Janet Jackson,
Lenny Kravitz and the Cuilt, Big Time
reaches its buyers in local music
publications all over the nation and
even reaches some places as re-
mote as Poland. Using her vast

| knowledge of the printed ins and

outs of the world's music circuit,
Gorman advertises strategically and
runs a mail order service making the
music of the Sunset Strip available
worldwide. She pinpoints brilliantly
areas that would not have any othar

means to get the music otherwise.
As her mailinglistincreases, sodoes
each band's popularity. Some of her
more recent ads can be seen in
Metal Edge, RIP and Circus.

According to Gorman, Big Time's
customers collect the tapes as
collector’s items, in the hopes that
when the band gets signed, they will
have a sort of first edition. Most
expect the band’s sound to change
at least some when the record com-
pany getsinvolved, sointhisway the
real sound of the Sunset Strip is now
in the hands of folks who would
never get a glimpse of the legend
otherwise. Her buyers are musicians,
collectors, fans and just plain kids
who gleefully send away for the music
of wild-looking bands no one has
ever heard of in Des Moines. Butthe
Sunset Strip legend lives on, and
thanks to Big Time, itis now stretch-
ing its glamorous tentacles across
the nation and the world.

Her current catalogincludes Mys-
tery City, the Big Sky, Kelly Deco,
Lovedog, Shame, Trip Trigger, Sam
Mann, Crash Palace, New Reign,
Creature, Crusade, Rokzilla, Dean
Lopes, Rude Awakening and Heavy
The World. The Big Time contract
clearly establishes Big Time as mail-
order distributor and the artist as
manufacturer. Each band is given a
generous blurb in the catalog and a
photo, and the catalog is sent to
each name on the company's vast
mailing list. For the bands involved,
all that is required of them is a mini-
mum of ten pieces of product and a
photo and bio. They are paid a roy-
alty on each unit sold, and the royal-
ties increase with sales. Definitely,
as Laurie puts it, “it's 2 win-win situ-
ation.” The artist is able to increase
sales and bring fan base numbers
with them to meetings with prospec-
tive labels. Since Big Time is mail-
order only, they have no problem
with aband's sales at gigs or in retail
outlets.

The blurb on the front of the Big
Time catalog goes like this: “Con-
gratulations! You are holding in your
hand a one-of-a-kind item! It's your
ticket to Los Angeles’ Sunset Strip!
The blood, sweat and tears that go
into these recordings represent the
most important part of these bands’
careers, and this is your chance to
become a part of history and collect
the music of tomorrow's platinum
stars!”

Gorman was inspired to get into
this business, she says, by all the
great bands she has worked with
and seen through the years who
were not signed or were passed up
by labels for less talented acts. Big
Time is her way of doing something
constructive for the immense pool of
struggling, talented acts still waiting
for their ship to come in. She be-
lieves very deeply in the bands rep-
resented in her catalog and offers a
30-day, money-back guarantee on
all her products.

A catalog can be obtained by writ-
ing Big Time Distributors, 8424A
Santa Monica Blvd., Dept. #708,
West Hollywood, CA 80069.
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IMPERIAL TAPE
Company, Inc.

1928 14th St. Santa Monica, Ca. 90404-4605
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NATION'S FINEST DIRECT PAD PRINTING
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(]
:Group;
| Title:
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“The Optimistics
THIS |s GONNA BE THE ONE
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Imperinl Tnpe Compmy, lnc
L 1928 14th St., Sents Monica, Ce. 90404-480!
\ O Z
] - Jroniolmamio)

NATION'S LEADING AUTHORIZED DISTRIBUTOR
AMPEX 3M BASF
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SERVICE ¢ QUALITY e INTEGRITY
SHOP THE REST THEN CALL THE BEST!

TO ORDER
310 ¢ 396 e 2008 (Locar)

800 ¢ 736 ® 8273 (naTiON)

FAX ORDER

310 e 396 8894
SHIPMENTS WITHIN 24 HOURS




g NEWS

Proposed CD Longbox Ban
Sparks Controversy

Los AnGeLes—The Recording In-
dustry Association of America
(RIAA)hasbrought years of specu-
lation to a halt by declaring that the
controversial CD longbox is not
long for this world. RIAA President
Jason Berman proclaimed thatcom-
pact discs will be packaged in the 5
1/2 x 5-inch jewel box-only format
by April of 1993.

Foryears,the 6x12-inch longbox
has been the target of environmen-
tal groups who sec the disposable
packaging as a dangcrous—and
avoidablc—waste problem.

But, despite the RIAA putting
anend to the speculation, the debate
betwcen retailers and the recording
industry has only just begun. The
problem stems from the fact that
rctailers have long opposed the jewel
box solution, saying thatthe change
will mean drastic and costly re-

| structuring of retail outlets which

'ART PROTECTION

arc currently set up to properly dis-
play the CD longbox.

“This announcement is like an
atom bomb going oft,” explains Stan
Goman, Scnior VP of the Sacra-
mento-bascd Tower Records chain.
“Now the mushroom cloud’s in the
airand the fallout’s starting tocome
down, and we’ll have to wait and
sce what the damage is.”

According to Goman, the RIAA
never had any discussions with the
retailers just prior to the announce-
ment, saying “they just fired their
cannons.” Yet Tim Sites, RIAA Vice
President of Communications, says

®ESSERSITTLET)

By Steven P. Wheeler

that the decision has been a long
time coming: “InMarch oflast year,
the association declared that the
longbox was dead, and since that
time, our member companies have
been working on the development
of alternative packaging ideas, like
the Digitrak. But over the past few
weeks, the decision came down that
ajewel box size was thecoverwhelm-
ing choice.”

However, questions remain as
to how the retailers arc going to
cope with the changeover. “This
isn’t a done deal by any means,”
insists Tower’s Stan Goman. “The
RIAA has gotten itself into a real
mess with this announcement. |
think it’s too soon. We’ll know a lot
more after the upcoming NARM
Convention.”

One record company exccutive,
who spoke on the condition of ano-
nymity, says that the record retail-
ers have known for ycars that this
time was going to come: “From the
very beginning of the CD phenom-
cnon, it was understood that the
longbox was an interim solution.
The whole rcason bchind the
longbox is that it was casier for the
retailers because the longbox could
fit into the then-existing record
racks.”

RIAA spokesman Tim Sites ad-
mits to having no idea as tohow the
retailers will be assisted during the
changcover. “Our member compa-
nies will be indialog with the retail-
ers, talking about making this an

rEIFFIRY AT

*a ;ti v

Congressman William Hughes, BMIsongwriter Barry Manilow, Capi-
tol-EMI Music President/CEO Joe Smith and Seny Music VP Stan
Nimiroski prepare to testify before the House Subcommittee on
Intellectual Property and Judicial Administration in support of the
Audio Home Recording Act, which promises to keep creative works

properly protected.

casy and painless transition. What
form that takes—whether it’s dis-
counts on products or a blank sum
of money tohelp withthe refixturing
of the stores, I have no idea. That
decision will be left up to the indi-
vidual companies. We felt that with

the upcoming NARM Convention,
it would be a perfect opportunity for
people to roll up their sleeves and
start discussing the options.”
Tower’s Stan Goman laughed
aloud when the prospect of record
companies giving financial assis-
tance tothe retailers was mentioned.
“How are they going todo that? Are
they going to lower the prices of
CDs? Of course not. Are they going
to lower the prices for the compa-
nies who arc in Chapter 11? They
don’t have any idea what they’rc

doing.”

‘ Industry Debates Accuracy Of SoundScan

Garth Brooks: The New
King Of The LP Charts

By John Lappen

| Top 200 album chart.

Los AnceLes—Has Michael Jack-
son, who many have proclaimed
the “King of Pop,” been dethroned?
He has according to the Billboard
While
Jackson’s Dangerous LP has bcen
selling well (four million and count-

| ing), it has remaincd firmly en-

trenched in the Number Two slot
behind country superstar Garth
Brooks’ Ropin’ The Wind LP.
Brooks' sixtecn weeks at Number
One—including a six-week con-
sccutive stay in the top spot (it’s
alrcady sold six million)—as well
as having two previous albums, No
Fences and Garth Brooks, in the
Top Thirty, is nothing short of phe-
nomenal.

But, as impressive as Brooks’
success has been, rumblings of dis-
content arc heard from those criti-
cal of SoundScan, the sales report-
ing firm that has revolutionized the
Billboard charts. Since only those
sales figures from retail chains that
use the service are reported, figures
from “mom-and-pop” stores and
other independents which do not
subscribe to SoundScan are not re-
flected on Billbourd's rankings.

“I think it’s a non-issue,” says
Joe Mansficld, VP ot Sales & Mar-
keting for Brooks’ Nashville-based
label, Liberty Records. “I think that
any plus or minus figures thataren’t
reported to SoundScan because
they're outside of that system are
not large enough cither way to be a
factor in sales and chart position,”
continues Mansfield. “I trust the
SoundScan numbers.”

ZombaPublishing’smetal A&R
rep Jon Sutherland agrees, “Therc

is no doubt that SoundScan is accu-
rate. But the one hole in the entirc
SoundScan chart theory is that until
cverybody is hooked into it—and
by that I mean the mom-and-pop

tally representative of all of the sales
actiontaking place. Capitol Records
has gone on record saying that there
were approximately 200,000 Ham-
mer records sold that have gone
unreported because they were sold
by mom-and-pop stores. Even if a
small store sells only two or three
copices of an album, it all adds up,

because there are thousands of these |

stores across the country that aren’t
reporting to SoundScan. Until ev-
crybody gets under the SoundScan
umbrella, there arc going to bec a
few holes here and there, which
means that some people will con-
tinue to complain.”

Russ Bach, President of CEMA
Distribution, which distributes
Brooks and Hammer,
presentsystem. “OnGarth’srecord,
we fcel the numbers are very accu-
rate. They’re very reflective of what
we're doing saleswise. What I've
heardis that the mom-and-pop stores
complain and say the figures aren’t
accurate because they don’t reflect
those type of sales. It there is any

likes the |

inaccuracy, that’s where someone |

might find it. But, for every store
that caters to a Michael Jackson-
type buyer that isn’t reporting to
SoundScan, the same could be said
of stores with a country music cli-
entele that aren’t reporting to
SoundScan. In the big picture, I

think we’re getting fairly accurate |

9 >
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CASSETTES
RECORDS

COMPACT DISCS

YOU LISTEN AND BE THE JUDGE !

CLEAR / CHROME CASSETTES
500 for $599  umea e oo

“Includes bin loop master, test cassettes, highest ;f&amy
' BASF Chrome high bias tape duplicated with Dolby HX-Pro
(up to C45), clear shells and Norelco boxes, imprinted
direct-to-shell, normal size J-card (color printin?) and
shrinkwrap. Customer furnishes composite printing film.

CLEAR / CHROME CASSETTES
1000 for $999

Includes bin loop master, test cassettes, highest quality
BASF Chrome high bias tape duplicated with Dolby HX-Pro,
clear shells and Norelco boxes, imprinted direct-to-shell,
normal size J-card (color printing) and shrinkwrap. Type,
layout and composite film is a separate charge. (Up to

in length).

|

WORLD CLASS COMPACT DISCS
1000 for $2240  wLmred time ony.

Includes glass master from your Sony 1630 3/4° master, the
best disc replication in the world, two-color disc imprint,
2000 four-color fold card (2 panels) and rear card printed
(from your composite printers film), jewel box and
shrinkwrap.

CASSETTES & CD PACKAGE
1000 EACH for $3099 wumied time.

Includes bin loop master, test cassettes, cl;Joality BASF tape
duplicated with Dolby HX-Pro, Norelco boxes, imprinted
direct-to-shell, nomal size J-card (color printing) and
shrinkwrap. Also inlcudes glass CD master éfrom your Sony
1630) 2 color disc imprint, 4 color fold card and rear card
printing (from your composite film), jewel box and
shrinkwrap.

TRY OUR NEW BASF COBALT TAPE AT NO EXTRA CHARGE --
- IT WILL BLOW YOU AWAY!!!

Typesetting Layout Design Film Separations

" by in-house Music industry art specialists
FREE UPC (BAR CODE) PRINTING FROM YOUR CODE

WE BEAT EM ALL ON QUALITY AND PRICES
Tel. (213) 849-4671  (818) 843-6792 @lLSH"Ré

(800) 423-2936 Fax. (818) 569-3718
USTOM SERVICE

1015 Isabel Street, Burbank, CA 91506



By Michael Amicone

Danny Goldberg

Danny Goldberg has been appointed
Senior Vice President of Atlantic Records.
Goldberg, who, prior to his appointment,
was the founder/President of Gold Mountain
Entertainment, will focus on signing and
developing new and established recording
artists for the label. Goldberg will continue to
act as a pari-time consultant to Gold Moun-
tain, whose roster oftalentincludes Grammy
winner Bonnie Raitt, Nirvana, Rickie Lee
Jones and Grammy winning producer David
Foster.

In more Atlantic news, Jeff Burdette has
been named Assistant to Paul Cooper, Se-
nior Vice President & General Manager of
Atlantic Records, West Coast. Prior to his
appointment, Burdette was Director of West
Coast Artist Relations for Gibson Guitars.

Christine R. Hansonhas been appointed
to the post of Vice President of MCAINC. In
related news, David Zimmer has been pro-
moted to the post of Communications Man-
ager, Corporate Communications and Pub-
lic Affairs. Zimmer's career credits include a
thirteen-year stintas the Los Angeles Editor
of Bam magazine.

Nora Kinnally

Chicago-based Alligator Records &
Artist Management, Inc. has announced
the appoiniment of Nora Kinnally to the
post of Vice President in charge of Artist
Relations. Kinnally joinedthe blues androots
rock-oriented label in 1986 and was previ-
ously Artist Director for the company.

Capitol Records has named Lori
Froeling to the post of Director, Business
Affairs. In her new position, Froeling will
negotiate contracts and handle general busi-
ness affairs for the label, while also serving
as the primary attorney for Hammer's new
Capito! co-venture, Bust It Records.

Sony Music has announced the appoint-
ment of David Pestkowski to the post of
Associate Director, Data & Security Controls
Accounting. Pestkowski will perform his du-
ties out of the label's New York headquar-
ters.

CEMA Distribution has announced the
promotion of Joe McFadden to the post of
Vice President, Sales & Marketing.
McFadden will be responsible for the day-to-
day marketing decisions of the distribution
company. !

A&M Records has appointed Tony
Collins to the post of Regional Director
Promotion, West Coast. In his new position,
Coliins will handle the label's promotional
efforts for garnering airplay on urban radio |
stations.

Frances Pennington

Frances Pennington has been named
to the post of Vice President, Publicity, for
the EMI Records Group North America,
the label combine housing EMI, SBK and
Chrysaiis Records. Priorto her appointment,
Pennington was Vice President of Publicity
for Chrysalis Records.

RCA Records has announced the pro-
motion of Terry Anzaldo to the post of
National Director, West Coast Promotion
and National Dance Radio Promotion.
Anzaldo, who will concentrate his efforts on
the Los Angeles, San Francisco and Seattle |
markets, will perform his duties out of the ‘
label's Sunset Bivd. offices.

Charisma Records has promoted Dale ‘
Connone to the post of Associate Director,
Pop Promotion. Connone, who will be based
at the label's New York headquarters, was
formerly the label's Great Lakes Regional
Promotion Manager. |

RSIGNINGS & ASSIGNMENTS EENEWS

David Ceffeﬁ Donates
$1 Million To AIDS Fight

By Sue Gold |

Los AxGeLes—David Geffen has
donated $1 million to AIDS Project
Los Angeles, the largest individual
donation ever made to the AIDS
organization, accordingto the foun-
dation.
< 6 Garth Brooks
numbers, As long as cverybody is
playing inthe same ballpark, I think
it’satrue reflection of what is going
on. I think the main message is that
the success of a Garth Brooks shows
us how well country music actually
sold inthe past, but it wasn’tcounted
in the right way to reflect those
sales.”

“I’'m a believer,” says Bill Gil-

| bert, A&M Records VP/Exccutive

Director of Sales. “Obviously, it’s
the best information that we’ve ever
had. T would prefer 100 percent
actual sales—which it isn’t. But I
don’t know how, in the near future,
Soundscan could get enough equip-
ment in cnough stores to accom-
plish this. They’rereporting 85 per-
cent and making some kind of a
formula to allow for the other [if-
teen percent. When they tell you
that you’ve sold 50,000 units,
they’re accurate within four or five

percentof whatyou’ve actually sold |

across the counter in America. 1
have no reason to believe that that
number isn’t accurate. The formula
is supposcd 1o cover the absence of

the mom-and-pop stores who aren’t |

plugged into the system.”

JRS Records has announced the pro- |
motionof Scott Burns tothe postof National |
Album Promotion Director. Burns was re-
cently the label's National Shooter/Promo- |
tion Marketing Manager.

Phil Costello
Virgin Records has promoted Phil
Costello to the post of Senior Director of
Promotion. Costello will perform his duties
out of the label's Los Angeles headquar-
ters.

Geffen, one of the first record
industry executives to take a public
stand against AIDS, is amember of
APLA’s Board of Governors and
has also been a strong supporter of
other AIDS-related organizations.
“I hope to encourage more people
to donate what they can to support
APLA, to get involved in their mis-
sion to fight AIDS and care for
those whose lives are being de-
stroyed by it,” said Geffen in a pre-
pared statement. “There’s much to
be done. It takes not only the com-
mitment of volunteers, caretakers |
and researchers to fight this tragic
modern plague, but funding to sup-
port their efforts.” '

According to APLA, the money
will help the organization build a
new facility. “Mr. Geffen has seen
ourclient caseload increase, as well |
as the demand for our many ser-
vices,” said David Wexler, Board |
Chair for APLA. “Our current fa- |
cility is inadequate and would in-
cvitably have curtailed our ability
to provide the range of programs
the community needs. His contri-
bution will help us secure facilities
for both our present and projected
needs.”

APLA is California’s largest
AIDS service organization and cur-
rently provides programs and ser-
vices for more than 3,000 people |
with AIDS, which includes a food
bank, home health care, legal assis-
tance and counseling.” M|

PLATINUM TEARS |

Epic Associated recording artist Ozzy Osbourne recent
| platinum plaque for his million-selling album, No More Tears. It’s

- Mo
ly received a

Oshourne’s eighth consecutive platinum album on Epic Associated.
Pictured (L-R): Epic President Dave Glew, Randy Castillo, Mike Inez,
Sony Music Senior VP Michele Anthony, Osbourne, manager Sharon
Osbourne, Epic Associated Senior VP Tony Martell, Zakk Wylde and
Epic Associated President Richard Griffiths.
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'A&R REPOR_T —Kenny Kerner

|

Anna Statman

| Company: Interscope Records
’ Title: A&R
Dutles: Talent acquisition
| Years with company: One year

Dialogue

Geffen Records: “I worked at Geffen
Records for three years, but it just

| wasn't a good place for me to be.

i
J
|

Creatively, it was a little difficult for
me, but professionally, it was a won-
derful place with alotof good people.
| guess you can say that the shoe
didn't fit or rather, that | didn't fit the
shoe. Before Geffen, of course, |
was at Slash Records for about
seven-and-a-half years.”

Why Interscope: “i decided to come
to Interscope because it's a new
company andit’s exciting to come in
atthe beginning. | also find that | can
sign things more quickly than if this
was an older, more established com-
pany with committees to go through
first. Sometimes those companies
move slowly because they don't re-
ally need new acts. Here, we defi-
nitely need new acts. Also, it's great
to work with brilliant people like
Jimmy lovine and Tom Whalley. It's
very exciting here.”

Bad Points: “The only thing | really
dislike about the A&R gig is that
sometimes people get very offended
when | don't share their enthusiasm
for their work. They seem to place
too much weight on my opinion. |
hate it when people call me up and
ask me for the address of this record
company. if they need the address,
they can calt information or look on
the back of a cover or they can call

10

,A

the office receptionist here. | also
dislike it when they call me up and
ask me what kind of acts I'm looking
for. These people should do their
homework.”

Good Points: "Music is my life and
| love everything about it. | get to
listen to music all day long and do a
job that i absolutely love. I'm a very
idealistic person and | believe that
the music industry is very powerful.
When | was growing up, music got
me through a lot of bad times, so this
is another way of getting a message
out. Not that music can't be just plain
fun.... Sometimes | feel that if | can
match the right producer with the
right band and they make this great
record, that it will impact people’s
lives. That's how important music is
to me.”

Scene Overview: "There's nothing
really happening in this city now.
The scene has gone very under-
ground. But I'm shocked by the apa-
thetic attitude most tapes and bands
show these days. I'm also dismayed
at the repetitiveness of these bands
today. 1 just wish they'd be a little
more creative with their lives. Right
now, there is no central group of kids
doing anything; there's no focus to
the scene. Everyone here has a dif-
ferent idea about what's cool and
what's not. There are a lot of little
sub-scenes with a lot of really good
garage bands thatdon'treally play in
Hollywood.”

Talent: “When | look at a band to-
ward a signing, they must first have
good songs. | also like bands that
are developed conceptually. | don't
like bands thatdecide to do funk rock
because funk rock is happening.
Naturally, it goes without saying that

if the band is very good, it probably
has at least one potential star in it.
They have to have an awareness of
who they are. They have to have an
identity. | also prefer working with
bands rather than with solo artists. |
like bands that are playing the music
they're playing because their lives
depend on it and not because the
musicis trendy. Some bands change
the kind of music they play from
season to season depending on
what's trendy—and that's scary.”

Traveling: “ travel a lot and so do
most other A&R people. We all have
networks of people around the coun-
try—at record stores or radio sta-
tions or branches of a distributor or
label—they usually turn us on to the
hot bands in their area. So, the truth
is that bands really do get signed
from all over the country and not just
from Los Angeles.”

Unsolicited Tapes: “I'm very ac-
cessible and it's always been my
policy to accept unsolicited tapes.
This means that ! won’t return any of
the tapes that are sent to me and it
does take some time to go through
them all, but eventually | do. | prefer
to stay away from commercial metal
tapes and commercial hard rock
tapes—so please don’t send those
to me. Also, we don’t have a country
or a jazz department here, so don't
send those tapes either. | also stay
away fromrap music because | don’t
have any experience in that field.
Every label has a bunch of A&R
people and each is into different
things. So people should find out
what each A&R person likes before
blindly sending out tapes.”

Signings: "So far, | helped bring in
two bands: My Life With The Thrill
Kill Kuit and Helmet. | feel that I've
done more in one year here than |
would have done in ten years at
another label.”

Man/Woman: “| definitely gettreated
differently because I'm a woman,
but | don't think that has anything to
do with the industry I'm in—that has
to do with the way women are treated
in western civilization. It's a male-
dominated westernsociety, but that's
not something I'm gonna lose sleep
over.”

The Business: “You have tobe very
aggressive in this business as in all
businesses. | think what bands have
to remember is that this is a busi-

ness. Now, if you wantto be an artist |

and just an artist—that's very cool,
but don't expect anyone to give you
money. Once you accept money,
you've entered into a business con-
tract with someone. And instead of
fighting it, you should be having fun
withit. Go with it and manipulate it so
that you can win.

“Bands should also be very, very
careful about the business people
that they surround themselves with.
This business is no worse than any
other, but it's still a business. Don't
justjumprightinto something. Check

it out first. If you think something is |

fishy, take a step back. Don't rush
into anything. Meet withalotof people

and hear what they all have to say. |

There's no reason why you can't be
commercially and creatively suc-
cessful. It's a lot of hard work and
nobody's going to give you anything
for nothing. But the bands that make
it work really hard for their success.”

Advice: “Just considering how ex-
pensive it is to live in Los Angeles,
most bands would be better off stay-
ing where they are. | can't tell them
whatto do—that's not my job. I'm not
here to tell bands how to wipe their
butts. | just listen to the tapes and
decide whether this particular music
is something worth dedicating the
next eight years of my life to. Also,
wear clean underwear and don't for-

Shortly before hitting the stage at the Roxy, Gasoline Alley recording
act Sativa Luv Box took time out to pose with their label reps. Pictured
above from left to right are: Michelle Ozbourne, Gasoline Alley; SLB
members Steve Brundege, M. Segal and Patrick Mata; SLB manager
Henry Neuman; and kneeling in front is Gasoline Alley A&R Rep Guy
Manganiello.
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Not too long ago, Victory Musw threw a party to officially welcome Ten |
| Inch Men (not to be confused with Nine Inch Nalis) to the label. The
band’s label debut, produced by Neil Dorfsman, is set for a summer
release. Shown above are: Dave Coutts, (TIM); Llsa Zambrano, Direc-
tor/A&R; John McCioy, Mark Templin and Steve Zelenka of TIiM; and
| producer Dorfsman.

Grapevine

Great White bassist Tony Mon-

tana has left the band and was re-

| placed with David Spitz, brother of

Anthrax member Danny Spitz. The

| new Capitol GWreleaseis expected
this summer.

Anthrax and frontman Joey Eel-
ladonna have parted company. All
interested vocalists send atape, bio,
photo and video (if available) to:
Anthrax, c/o Crazed Management,
210 Bridge Plaza Drive, Manalapan,
New Jersey 07726.

Chart Activity

Can't wait to hear Ringo’s new
album for Private Music. The album
was produced by Don Was, Peter
Asher, PhilRamone and JeffLyrine
and contains remakes of "Don’t Be
Cruel”andthe Posies’ “Golden Biun-
| ders,” in addition to Paul Mc-

Cartney’s "Angel In Disguise” and
Diane Warren’s “In A Heartbeat,”
| which also features some ba:zk-
ground singing from Brian Wilson.
Lindsey Buckingham’s self-pro-
| duced Reprise LP Out Of The Cradle
is due in stores in mid-April.
Mid-April is also the scheduled
releasedate for the Cure’s new Wish
| album—their first studio effort sirce
1989.

Look out for a new single called
"“Fabulous” by Happyhead on Atco/
Eastwest America. It's the firstsingle
culled from the artist's Give
| Happyhead LP and it sounds like

Top Ten right out of the box.
| Remember the name Tori Amos
| and the Atlantic album Little Earth-
| quakes. You'llbe hearing a lot about

both of them in the near future.
LeonRusselldebutson Virginin
early April with an LP called Any-
thing Can Happenwhich Russell co-
produced with Bruce Hornsby.

On The Move

Lots of movement in the Colum-
bia A&R department: Nick Terzo
was promoted to Senior Director/
A&R West Coast; Maxine Stowe is
named Manager/A&R; Benjie Gor-
don promoted to Manager/A&R
West Coast; and Pam Turbov has
been appointed Associate Director/
A&R West Coast for the tabel.

Bob Mould signed a recording
contract with Rykodisc.

Christian Slater, former coordi-
nator of Music Publishing for Private
Music, is tooking for a similar posi-
tion with a major, indie or related
industry in TV or Film. Slater can be
reached at (818) 909-0213.

Commentary

Would somebody please tell me
how NARAS can award a Grammy
to R.E.M. in the category of Best
POP Performance By A Duo Or
Group for their "Losing My Religion”
single and then, on the very same
show, award them with a second
Grammy for Best ALTERNATIVE
Music Album for Out Of Time. When
| last looked, “Losing My Religion” |
was onthe Out Of Time album. Now,
if the album is in the "alternative”
category and a single is released
from that “alternative” album,
shouldn’t that single also be classi-
fied as “alternative?” Help me,
Rhondal
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Daisychain
Contact: Morley Bartnof

(213) 850-8130
Purpose of Submission: Seeking
label deal.

DPE0EDEOD

Daughter Judy
Contact: Elise Healy
(818) 763-5334
Purpose of Submission: Seeking
label deal.

OXORORORORORA ROJOR

Soul Dogs
Contact: Soul Dogs
(818) 997-1926
| Purpose of Submission: Seeking
label deal.

ONORORARORONGEONORT

PRODUCT ANALYSIS |
OF UNSIGNED TALENT |
B N _—— —

Calling their musical sound
“Psyche-delicate,” the fourmembers
of Los Angeles-based Daisychain
are clearly caught in a Sixties time |
warp. Sounding like a Nineties ver-
sion of the Mamas & Papas, their
vocal harmonies are fine, but the
overall sound of the band is pure
wimp. Comparatively speaking, Wil-
son Phillips sounds like a metal band
up against these guys. The three |
songs submitted, “The Day Will |
Come,” “Camera Obscura” and “Di-
ary,” are all lightweight hippie tunes |
that lack substantial choruses. Little
fault can be found with either the
vocalperformancesorthemusician- |
ship itself, but this stuff is even too
lite for Easy Listening! Firstly, the
band should write stronger songs
with choruses that stick with the
listener. Secondly, alittleballsinthe |
music wouldn't hurt—and | don't
mean make the tambourine louder
in the mix!

Originally from New York City,
Daughter Judy has spent the better
part of the past six months perform-
ing in and around the Los Angeles
area making quite a name for them-
selves. Musically, the band lies
somewhere betweentechnopopand
good old-fashioned rock & roll. The |
standout on this tape is the second
cut called “In Your Arms” with its
strong, memorable chorus and
snappy snare drum slashes to punc-
tuate the verses. The vocals cut, the
solo soars, the track is mighty fine.
Whatfollows is acover versionofthe
Cheap Trick classic, “Surrender,”
which is performed true to the origi-
nal but nevertheless lacking in some
intensity. A noble try, though. This is
a band with promise. Their originais
are very close and their choice of a
cover song was perfect. These guys
(and girl) could be as close as asong
or two away.

Brad Prosa, Jim Gianettoni, Jan
D’Amore and Mike Dockery are the
four musicians who comprise Soul |
Dogs—a band that combines the
fury of hard rock with the emotions of
blues-oriented rock & roll. The band
has been together for about two
years, so the musicianship portion of
this tape is rock solid. However, they
do need help in the songwriting de-

o partment. Also, lead singer Brad

Prosa borders on being a screamer
and his voice has to be called an
acquiredtaste. This is a simple case
of aband’'s musical abilities being far
ahead of their songwriting abilities.
Though the performances of “Whis-
key Woman,” “Angel” and “Like A
Bullet” are alltop-notch, the faultlies
in the structure and strength of the
original tunes themselves. As the
band develops and continues to write
together, the material will automati- |
cally get stronger.

To submnt product for analysis, send your packages (mcIudmg photo bIO & contact #)
to: Music Connection Demo Critique, 6640 Sunset Blvd., Hollywood, CA 90028.

All packages become the property of Music Conneclion magazine.
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Pictured is Kathy Fisher, a local
singer/songwriter who was fea-
tured on a recent ASCAP and
Coconut Teaszer-sponsored
“Best Kept Secrets” held bi-
monthly at the Teaszer in West
Hollywood.

Songwriter Activities

Local L.A. band Congregation
has placed the song “Ride" (pub-
lished by Snack Bar Music) in the
new Oliver Stone production, South
Central, which is scheduled to be
released sometime this summer.

Every first Thursday of the month
L.A.'s songwriting community gath-
ers at Billy Block’'s Western Beat
American Music Showcase held
at Highland Grounds Coffee
House in Hollywood. For more info,
call Billy Block at (310) 372-8306.

PolyGram/Island
Songwriter Activities

Fiddle player Lisa Germano is
currently on tour with John
Mellencamp.

Jon Bon Jovi and Richie Sam-

-

Pat Lewis

PolyGram/island Music song-
writer/artist Jim Ellison from Chi-
cago-based pop band Material Is-
sue is currently in the studio re-
cording for Mercury Records.

12

Chrysalis Music
— 7
— ke

In celebration of their 20th Anniversary in the publishing business,
Chrysalis Music released several promotional items. To help market
thelr newly purchased Ring-A-Ding Music catalog, Chrysalis put to-
getherthe Very Very Best of Dorsey Burnette, a promotional CD which
contains 27 full-length versions of his orlginal recordings and numer-
ous covers. The publishing firm also released a double-length promo-
tional CD entitled 20 Years of Chrysalis Music (pictured), which in-
cludes tunes by Jethro Tull, Billy Idol, Pat Benatar, Eddie Money and
Rod Stewart. An accompanying songbook is available through Cherry
Lane Music at retail music outlets around the country.

bora are writing for the next Bon Jovi
album, which is tentatively set to be
released in late 1992.

The long-awaited Brian Mc-
Knight albumisbeing mastered and
will be released in the spring.

The new Michelle Shocked al-
bum is finished and will be on the
street momentarily as wili the
Gutterboy LP.

Cinderella’s song “Hot And Both-
ered" is featured in the hit Para-
mount film Wayne's World.

The Scorpions are featured on

Epic recording artist Doug Stone celebrated his third Number One

the Morgan Creek soundtrack al-
bum Freejack with their song “Hit
Between the Eyes."

New Songwrlter Slgnmgs

Songwriter Mark Mueller—noted
for his work in film, television and
records—has signed a publishing
agreement with BMG Songs.
Mueller recently had a hit single with
Amy Grant's “That's What Love Is
For.” In addition, his songs have
been recorded by a wide range of

single “A Jukebox With A Country Song” at a party at BMI Nashville,
sharing the spotlight with songwriter Gene Nelson (whose other hits
include “Burnin’ Old Memories With A Brand New Flame” and “Eigh-
teen Wheels And A Dozen Roses.”) Pictured (L-R) are: Stone; Joyce
Rice, BMI; Roger Sovine, BMI; and Nelson.

Barbara Vander Linde joined
Geffen Music as Professional
Manager, West Coast. She will be
based out of Geffen's office in
Los Angeles.

artists including Heart, the Pointer
Sisters, Earth, Wind and Fire, Little
Richard, Jermaine Jackson, Al
Jarreau, Placido Domingo, George
Benson and Peter Cetera, among
others.

Bobby Blue Bland, who was
honored as a Rock & Roll Hall of
Fame Inductee, signed with BMI.

The Business Side

Steven K. Rosen has joined the
Gorfaine/Schwartz Agency as Vice
President of Management and Pub-
lishing. The former national director
of A&R for Peermusic will oversee
the expansion of the Los Angeles-
based agency specializing in music
for film and television into manage-
ment and publishing areas. At
Peermusic, Rosen was responsible
for signing and overseeing the ca-
reer development of Peermusic art-
ists and songwriters such as Jud
Friedman (co-writer of James

Steven K. Rosen has joined the
Gorfaine/Schwartz Agency as Vice
President of Management and
Publishing.
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In the middle of Los Angeles’ most furious ralnslorm, EMI Music
Publishing held a party to congratulate Martin Bandier on his promo-
tion to the position of Chairman and CEOQ of the publishing firm.

Pat Lewis

Pictured are (L-R): Pat Lucas, Vice President and General Manager,
Film and Soundtrack Division, EMI; Robbie Robertson, EMI Music

songwriter/artist; and Bandier.

Ingram's Number One single “i Don't
Have the Heart"), the Spent Poets
(Geffen), Jeannette Katt (A&M), the
Williams Brothers (Warner Bros),
and Marvin Etzioni (Restless

| Records).

Geften Music, the publishingarm
of the David Geffen Company, ba-
gan its fifth year of operation with a
major staff expansion including the
opening of aNew Yorkoffice. Tapped
torun the New Yorkofficeis Terence
Lam, who took on the position of
Professional Manager, East Coast.
Joining Geffen's Los Angeles staff 's

| Babara Vander Linde, who was

appointed to the position of West

| Coast Professional Manager.

Lars Karlsson has been ap-
pointed Managing Director of BMG
Music Publishing Scandinavia AB
in Stockholm, Sweden.

Joe Kiener has been appointed
Senior Vice President of EMi Music
Publishing.

Warner/Chappell Music has ari-
nounced the promotion of Edward
P. Pierson to the position of Vice

President, Legal and Business Af-
fairs.

Todd Vunderink has been ap-
pointed to the position of Vice Presi-
dent for Concert Music at
Peermusic. Rahul Mital has been
appointed to the position of Assis-
tant Controller, Peermusic.

Steve Holmberg has been pro-
moted to Vice President Finance at
PolyGram/island.

Joan Schulan has been ap-
pointed to the position of Vice Presi-
dent Administration and Licensing,
PolyGram/island Music.

PolyGram/Island Music will be
moving their office to the A&M
Records lot. The new address is:
1416 N. La Brea Ave., Hollywood,
CA 90028.

BMI, the performing rights soci-
ety, has appointed Laurie Leigh
Benjamin to the position of Broad-
cast Manager for the Southwest.
Benjamin will be based in Dallas.

Terence Lam joined Geften Mu-
sic as Professional Manager, East
Coast. [MC|

Songwriter Mark Mueller signed wnh BMG Songs. Pictured (L- R) are:
Danny Strick, Senior VP and GM, BMG; Stan Milander, Mueller’s film
agent; Deborah Dill, Senior Direclor, Creative Affairs, BMG; and Mark

‘ Mueller.
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PuBLISHER PROFILE

. David
Renzer

Senior Vice President/
General Manager
Zomba Enterprises, Inc.

By Pat Lewis

omba Enterprises was origi-
nally founded in London approximately fifteen years ago,” says David
Renzer, Vice President/General Manager via a telephone conversation
from the Zomba offices in New York. “It grew from managing and
representing Mutt Lange as a record producer, who we still currently
represent, to developing a full-fledged record producer/management
division, which currently operates in England and in the U.S.A. From
there, grew Zomba's publishing companies—Zomba Enterprises Inc.
(ASCAP) and Wilieston (BMI)—Jive Records, Battery Recording Stu-
dios (which currently includes five state-of-the-art recording studios in
London) and some other related businesses.

*Inthe U.S, Zomba initially started with a New York office twelve years
ago. We have three state-of-the-art recording studios called Battery, an
equipment rental company called Dream Hire, and of course, we
expanded Jive Records, as well as the publishing company. Also within
the last four years, Zomba has opened an L.A. office, a Nashville
publishing office, and we have a twenty-four track recording studio in
Chicago. We recently entered into a sub-publishing agreement with
BMG, who now sub-publishes the Zomba catalog outside of the UK and
Benalux.”

Renzer, who began his career in the music business as a writer/
producer and music law student, joined Zomba Enterprises sevenyears
ago as a professional manager (“song plugger”). He quickly moved up
the ranks to his current position as Senior Vice President/General
Manager. “l oversee the publishing division as well as the producer/
manager division for North America,” explains Renzer. “It's very exciting
because | think Zomba has created and continues to build one of the
finestindependent music companies around. And we're a fairly low-key
company. A lot of people don’t realize the clients that we represent and
what we have on the charts. Forinstance, we continue to represent Mutt
Lange, who was nominated in six categories at the Grammys this year.

| Zomba was nominated in twelve different categories as well. We publish

other talent such as Teddy Riley, who is involved in seven songs on the
Michael Jackson album. We also publish Levert (Atlantic), the Womacks,
the Winans, Def Leppard, Anthrax, Iron Maiden, and much more. We
currently are on the charts with the Juice soundtrack, Traci Lords, Pretty
Woman soundtrack, Doug Stone, Patty LaBelle, Cher, Esther Williams,
Heavy D and the Boys, Bonnie Raitt, the Robin Hood soundtrack and so
much more. On the pop LP chart, we're involved with about 28 to 30
albums. And we're involved with that much product on a pretty regular
basis!

“The company has exploded in terms of its growth in the last four
years. For instance, our country music publishing office, which got a
Grammy nomination with the Number One Country single ‘Diamond
Rio,’ is making terrific inroads as a country publisher—building with our
Quality Over Quantity approach. And we currently have numerous
albums on the country chart. So it's really exciting to see the country
operation grow.”

In terms of publishing, Zomba tends to sign writer/producers and hard
rock acts. “We always have tried to develop writer/producers,” says
Renzer. “Not that we wouldn't sign Diane Warren to a publishing deal—
although Diane Warren is now producing. We are equipped with record-
ing studios to really help our writers develop and the publishing company
is very fortunate to have a great working relationship with our record
company, which | know, from personal experience, isn't always the case
with a lot of other companies. But here, there's a real team effort and a
real focus made to involve the publishing company. For instance, if a
new act is signed, we look seriously at who can getinvolved as a writer/
producer from our staff. It's a nice family creative atmosphere.”

Even though Zomba does not officially accept unsolicited tapes, it
isn't all that difficult to get a tape heard. “We try to limit submissions to
known contacts in the industry,” says Renzer, “however, tapes do get
through and actually do get listened to. In fact, it was through a tape in
the mail that | discovered Eric Foster White, who we signed. And there’s
a new writer/producer who we're trying to sign now, whose tape also
came through the mail. So, there is still validity in unsolicited tapes. But
the problem is, there's only so much time in a day and we try to get to

' it, but it can end up taking time before we actually do.”
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' IN THE STUDIO

Veferan blues guitarist Johnny Winter (p/clured right) recently lent hls
slzzling gultar riffs to the song “Hard Head," a track from suave blues

rock vocalist Robert Palmer’s upcoming EMI release.
VISIONS OF U.S.: The Eighth An-

nual “Visions Of U.S.” home video
contest, sponsored by Sony Corpo-
ration of America and administered
by the American Film Institute, has
beenannounced. All entries must be
produced and submitted on half-inch
VHS, Beta or 8mm videocassettes
and can be no longer than 20 min-
utes. Entries will vie for prizes—
including state-of-the-art Sony
camcorders, and the grand prize, a
new CCD-V801 Hi8 Handycam
Camcorder—in the foliowing catego-
ries: fiction, non-fiction, experimen-
tal, music video and the new young
people's category. Judges for the
contest include directors Francis
Ford Coppola and Mario Van
Peebles, songwriter/artist Carole
King and actress/producer Shelly
Duvall. Entry deadline is June 15,
1992. For more info and an entry
brochure (everyone who enters re-
ceives a blank Sony tape), call (213)
856-7743, or write: Visions Of U.S.,
P.0O. Box 200, Hollywood, CA90078.

| ANDORA STUDIOS: Producer
| Michael J. Jackson, mixing tracks

for B.B. Chung King's Windswept/

LINEAR SESSION

Pacific debut album, engineering
expertise supplied by Chris Minto
and assistant Elaine Anderson...Mic
Guzauski, remixing “Stolen Mo-
ments” for Jody Watley and MCA
and “Deeper Than A River” for Olivia
Newton John and the David Geffen
Company, assisted by Elaine Ander-
son and Terry Reiff...Don Murray,
mixing tracks for the GRP All-Star
Band (Elaine Anderson assisting)
and tracking/mixing songs for Don
Grusin's latest GRP records (Tanya
McGinnis-Potvin and Bino Espinoza
assisting)...Bill Schnee, mixingtracks
for Al Jarreau’s next project on
Warner Bros., Tany McGinnis-Potvin
and Luis Quine assisting on the
sessions...Producer/songwriters the
Williams Brothers, remixing Angel's
new single for Virgin Records, Jack
Benson manning the console, with
Luis Quine and Terri Reiff
assisting...Eddie Kramer and Garth
Richardson, mixing tracks for Warner
Bros. debut act the Power Trio From
Hell, Tanya McGinnis-Potvin and
Bino Espinoza assisting.

SUMMA MUSIC GROUP: Virgin
recording actthe Wallﬂowers in Stu-

At/ant/c record/ng actLinear is pictured in the slud/o dur/ng sessions ‘
for theirnextrecord. Pictured (L-R, standing): Charlie “Steel” Pennachio, | Director Lionel C. Marlln and Scotti Bros. recording artist May May
Wyatt “Riot” Pauley and Joey “MC Wolfgang” Bang of Linear; (sitting | daughterof boxing legend Muhammad Ali, are pictured on the set of the
| video shoot for “L/fe s A Test,” from the album The Introduction.

at the conso/e) producer David Frank and engineer Carmen Rizzo.
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= Pau MCCARTNEY'S

(T 0ACH ¢

HIS MAGICAL TOUN 1S NOW

& wnvine: crthioe

dio A, mixing tracks for their debut
album, producer Paul Fox shep-
herding the sessions, with engineer
Ed Thacker suppyling the sonic ex-
pertise and Scott Blockland assist-
ing...In Studio B, fellow Virgin re-
cording act Immature, overdubbing
for their future release, Kipper Jones
producing and Robin Laine engi-
neering.

ENCORE STUDIOS, INC.: Sony
Music artist Regina Belle, tracking
and overdubbing on a new project
with producer James Carmichael,
engineer Barney Perkins and assis-
tant Milton Chan...MCA recording
artist Bobby Brown, working on a
track for his eagerly awaited next
MCA effort, Whitney Houston dueting
with Brown, Teddy Riley producing
the sessionand engineer Jean-Marie
Horvat and assistant Milton Chan
manning the console...Producer
Humberto Gatica, overdubbing and
mixing for EastWest Records artist
Lisa Hale, engineering duties per-
formed by Alejandro Rodriquez and
assistant David Betancourt, and pro-
ducing and engineering for Celine
Dlon assisted by AIeJandro Rodrl—

ON THE SET

GET MAC |

Richard Lester, who directed the
Beatles’ great first movie, A Hard |
Day’s Night, as well as their full- |
color follow-up, Help!, is back |
working with Macca on this 90- |
minute film documentary of |
McCartney’'s mammoth world tour
(which saw a limited theatrical
release during the holiday sea- |
son), and the results are not as
satisfying as the earlier films. Fans
of McCartney and the lucky many |
who saw his world tour will find
much tolike in Get Back, released
by Vestron Video. But, despite
some interesting moments, the
film gets bogged down when di-
rector Lester tries for poignant
commentary by intercutting his-
torical footage with shots of
McCartney performing. Still, the
band is tight, the songs are great
and McCartney’s musical genius
shines throughout. |
—Keith Bearen

guez, Milton Chan, David Betancourt,

Kenny Ochoa and Tina Antoine...

Warner Bros, recording artist

Myriam, mixing tracks with producer

Juan Carlos Calderon, engineer

Humberto Gatica and assistants

Alejandro Rodriquez and David

Betancourt.

MUSIC GRINDER STUDIOS: Japa-

nese act Rio, recording tracks for

their latest Excell Productions al-

bum with engineer Gabe Moffat and

assistant Greg Grill...Producer

Arnolpho Lima, recording and mix-

ing tracks for Brazilian artist Gilberto |
Gil's latest Warner Music Interna-

tional release, Greg Grill assisting

on the sessions...Qwest act Whose

tmage?, recording and overdubbing |
for their new release, Fema Jiya |
producing and engineering the

project with assistant Greg |
Grill...Chuck Piotkin, producing ses-
sions for Chameleon Records artist
Doc Lawrence, engineer Micajah
Ryan turning the knobs, assisted by
Greg Grill...Producer Rick Nowels,
laying down tracks for singer Kim |
Wilde, Kevin Smith engineering the

sessions, Greg Grill assisting. [T |
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ROGER
BECHRUAN

By John Lappen

ith a resume that includes
Wreferences to pubs and trash

cans, those not familiar with
music might think Roger Bechirian
is a real ne'er-do-well. But upon
closer inspection, Bechirian's cre-
dentials are impeccable. It was he
who helped in sculpting the sound
for such seminal movers and shak-
ers as Elvis Costello, Squeeze and
Nick Lowe during the heyday of
Britain's late Seventies "pub-rock”
period.

Born in Calcutta, India, of British
parents ("Our deep, dark family se-
cret is why my father chose to relo-
cate to India,” laughs Bechirian), the
London-based producer grew up in
ahousehold filled with music. “There:
was always music being played—
although | was the only one wha
decided to pursue it as a full-time
career, much to the chagrin of my
father,” he says with a wry smile.

Beginning as alow-level engineer
in the early Seventies at Eden Stu-
diosinlLondon, thetalented Bechiriar
rose through what he calls the "Brit-
ish producers equivalent of a caste
system” to full-blown producer sta-
tus. As a house engineer, Bechirian
worked with such luminaries as T.
Rex, Jethro Tuli and the Bay City
Rollers. "My early background was
very diverse engineering-wise. leven
worked on some of the early Sex
Pistols stuff.”

It was while working in London as
an engineer on a record by a San
Francisco band called Clover (those
musical historians in the crowd will
recognize the name as one of Huey
Lewis' first band endeavors) that
Bechirian met his soon-to-be-men-
tor Nick Lowe. "We didn't get on at
first—I was a long haired loonie and
Nick was verylaid-back—buthe soon
took me under his wing.”

That fortuitous meeting allowed
Roger to connect himself with many

of London’s cutting-edge, pre-punk
notables, courtesy of Lowe. Assigned
to re-mix a couple of tracks on
Costello's My Aim Is True LP, both
Elvis and Lowe were impressed
enough to offer him a gig as full-time
engineer on Costello’s classic This
Year's ModelL.P. "It has also helped
that I'd had a big hit with Stiff Records
artist Lene Lovich working as a pro-
ducer. | had worked on her album
Stateless, which spawned a smash
single entitied‘L.ucky Star.’ The com-
bination of meeting Nick and having
had prior production success really
got me on my way.”

Bechirian went on to produce the
three Undertones’ albums. “It was a
marvelous time to be involved in
music. There was a sincerity and
lack of pretense that characterized
the pre- and post-punk era that re-
ally isn't apparent today. Plus, there
was always a sense of history swirl-
ing about because of the artists in-
volved.”

Perhaps Bechirian's best-known
productiontriumphis his sterlingwork
onthe classic Squeeze LP East Side
Story, featuring Squeeze's signa-
ture song, “Tempted.” | was offered
the chance to produce them through
my Stiff Records and Elvis Costello
connections. It was a quick record to
make, something that Squeeze
wasn'tused to. ltwas great fun, very
spontaneous. The only tune thatre-
ally required lots of work, ironically
enough was ‘Tempted.” We did
countless versions of it...rock, pop
and even country. Nothing really

worked out until Paul Carrack tried |

singingit. Up until then, Glen Tilbrook

had been doing the vocals. He's a |

fine singer, but ‘Tempted’ didn't re-
ally click until Paul gave it a go.”

The quick-witted and affable |

Bechirian, whose musical tastes run
the gamut from heavy metal to jazz,
credits Lowe with being his major
career influence. “As a producer,
Nick hasthe uncanny ability to sense
which take is the one to use, which
take would be the one to withstand
endless overdubs and remixes and
still be able to be exciting. Thatis the
biggest thing I've learned as a pro-
ducer and tried to emulate.”
Bechirian lets loose with a hearty
chuckle when asked to describe his
production philosophy. “l like to use
a phrase when working with bands
that says ‘make it sound expensive.’
| don't care if we're using cheaper
equipment, or if we're in an eight-
track studio, there are always ways
to make something sound better.”
Bechirian also describes himself
as "more of aninstinctual rather than
intellectual type of prodticer. I'd much
rather work with a group of people in
the studio, though, rather than just
one individual. There's lots more
stress involved when trying to make
one person sound like a group, par-
ticularly when there are session

musicians involved who don't really |

have a strong connection to the art-
ist outside of that particular session.
It's important to make things sound
as real as possible. But my overall
philosophy is to have a good time
and not dictate to the artist. A
producer’s job is to become a part of
what's going on, without getting in
the way.” g!m
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Dual Deck from Tascam

The 202 MKI1is the first deck | have seen
that records on two cassettes at the same
time. This is the perfect way to make mirror
image master cassettes from an external
master. If you want to use this deck for
mixdowns, you will make a cassette to keep
and one to give away.

The 202 also runs at twice speed for
saving time and also features dual synchro-
nous recording for sequential recording of
both sides on both decks. Since the 202 has

dual continuous auto-reversing playback,
each transport has two motors with a rotat-
ing head and autotape selection. Both decks
have Dolby B and C as well as Dotby HX Pro.
There are also dual microphone inputs, a
headphone output and wireless remote ca-
pability.

The Tascam 202 MKl sells for $399 and
for more information, contact Tascam, 7733
Telegraph Rd., Montebello, CA 90640.
Phone: (213) 726-0303.

New Ten-Piece MasterTouch Drumset from Remo

The newten piece “Terry Bozzio" drumset
is in the MasterTouch Series, and features
Acousticon 516 drum shells with a limited
lifetime warranty.

The kit includes five tom-toms, 14X14
and 16X16 floor toms, two 20X22 inch bass
drums and a 6.5 inch snare drum. The toms
come with clear Ambassadorbatters, Ebony
bottom heads and the two kicks get

PowerStroke 3bass drumbatters. The setis
available in seven different Quadra colors
with hardware and drum mounts extra.

The Ten-Piece set costs $3,295. There
are also five- and six-piece kits available in
the 1992 MasterTouch line. For more infor-
mation, contact Remo, Inc., 12804 Raymer
Street, North Hollywood,CA 91605. Phone:
(818) 983-2600.

Roland’s FP-8 Digital Piano

The lightweight, portable FP-8 has a fully
weighted 88-note keyboard that features a
new hammer mechanism, Since the FP-8
uses the same sound sources as Roland's
HP-Series Digital Pianos, this piano is great
for either stage, studio or home use.

There are 16 different sounds including:
piano, electric piano, vibes and strings. You
can layer sounds together and add chorus or
reverb from a built-in efffects unit. With key-
board action that duplicates the feel of an
acoustic piano, the FP-8 has jacks for two
pedals. One is the damper while the other can

be eithera soft, sostenuto or expression pedal.

The FP-8 also has a 4,500 note capacity
recording system that allows you to record a
songandthen play alongwith anothersound.
Rounding out the FP-8 is the built-in ampfi-
fierand speaker systemfor home of onstage
monitoring. There is-also an input jack to
“mix"anotherinstrumentalong with the sound
of the FP-8.

The Roland FP-8 sells for $2,695 and for
more information, contact Roland Corp US
at 7200 Dominion Circle, L.A., CA 90040.
The phone number is (213) 685-5141. [T3
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Carly Simon, who won an Oscar
for the theme from Working Girl
and wrote songs for Mike Nichols'
Heartburn, wants you to know she
is presently working on songs for the
just released Fox film This Is My
Life. Life, which stars Julie Kavner,
isbased onabook by Nora Ephron,
who also wrote Heartburn. Simon
also wants you to rush to your near-
est book store and pick up a copy of
her new book, The Fisherman's
Song. This third book is said to be a
very Nineties version of girl loves
boy, girl loses boy, though the fear of

16

Linda Ronstadt
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A 1
Carly Simon

commitment is a central theme.
Simon's previous two tomes, Amy,
The Dancing Bear and The Boys
Of The Bells were intended to be
read by children.

A black sequined glove once
owned by Michael Jackson has
brought $1,000 atan auction of Jack-
son family belongings seized for non-
payment of storage costs. “He's a
legend and a great showman. | hope
the glove will make my grandchil-
dren rich some day," said Thomas
Boe of Ventura, the glove's new
owner. Also auctioned were instru-

Bob Biakeman

—

ment storage cases
and instruments.

“If I bad my iife to
live over,” said Linda
Ronstadt, “I'd go
straight to opera. Not
waste any time. Make
it in opera.” Though
the former folkie was
known for her pop
smarts originally, one
notes she hasn't
sailed those seas
since the 1983 big
band Lush Life.
ThoughherNew York
stagedebutin The Pi-
rates Of Penzance
went over big, the fiimed version did
not, a point that hasn't escaped
Ronstadt. “ have no desire to make
movies, nor am | interested in doing
a video,” she says. "l like live the-
atre."” Her latest offering, Mas
Canciones, is a follow-up to her
1987 album of Mexican folk music.
She also sings two songs in the
movie, The Mambo King.

While touring South Africa, Paul
Simon told the press there that he
will donate an unspecified amount of
money to build a music academy
there in honor of Ladysmith Black
Mambazo, the group that performed
with him on his Grammy-nominated
Graceland CD. Simon's five-con-
cert tour, which drew smaller than
expected crowds, was the first by
any international star since the lifting
of the cultural boycott imposed to
protest apartheid.

Tri-Staris reportedly giving direc-
tor Bruce Beresford close to
$500,000 to turn down other offers
until they can ready the big-screen
version of Les Miserables. Word is
the projectis moving along and could
be ready for casting by August, with
a European production beginning in
January, 1993.

We t:earthat cgsting is under w_ay

for a stage musical treatment of the
hit 1982 Peter O'Toole flick, My
Favorite Year. Rehearsals are set
to begin in June for a fall opening at
Lincoln Center.

Jean Stapletonis playing the part
of an operatic Julia Child in a play
called Bon Appetit!“What makes it

funny is the recognition factor of who |

Julia Child is,” Stapleton said. “A
national treasure is what she is.
What's funny, too, is a mixing scene
where she has a race between an
electric mixer and the hand-whip-
ping of egg whites." Written by com-
poser Lee Hoiby, Bon Appetit! can
currently be seen at Boston's
Emerson Theater.

Local heroes Congregation will
have a song featured in an upcom-
ing Oliver Stone production entitled
South Central. Not much is known

about the flick except thatit's due for |

alate May or early June release and
is probably about neither the Doors

Congregation

nor the Kennedys. We do know that
Congregation features former mem-
bers of bands we really liked such as
Puppets of Mankind, Francis X
and the Bushmen and Human
Drama. Congrats, guys!
Congratulations to Westwood
One’s Walt “Baby” Love on the
tenth anniversary of his nationally-
syndicated show, The Countdown
and, coincidentally, his 25th year in
broadcasting. Love began his ca-
reer with aweekly column in Radio &
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Records before becoming a Top 40
disc jockey (serving Houston, New
York, Detroit and Los Angeles), be-
fore moving over to the show ihat
made him famous. Though the
program’s scope has always in-
cluded the week’s Top 25 Urban
hits, Love credits part of his past
success to superstar guests ike
Luther Vandross and Whitney Hous-
ton. As for the future, Love says, ' I'm
looking forward to the nextten years,
because we are the standard.” The
Countdown can be heard in l.os
Angeles Sundays at 3 p.m. over
KJLH 102.3 FM.

Local hard-edge pop ascendants
Tick Tock Bang have entered the
studio with noted producer Mike
Blum (Madonna, Hoodoo Gurus),
while finalizing their negotiations with
E.S.P. Management, Inc. (For-
eigner, Damn Yankees). Tick Tock
Bang is enjoying a genuine industry
buzz for their well-staged live shows
and songwriting skills that comb ne

Tracy Carrera d Pete from Tick Tock Bang

metal, Beatles, soul and psyche-
delicinfluences. Lead singer Peteis
pictured here with cable television
producer Tracy Carrera.

MTV's 120 Minutes, in collabora-
tion with Hyundai, has announced
plans to present a college campus
concert tour featuring Big Audio
Dynamite H, Public Image Ltd,,
Live and Blind Melon. The tour,
which began March 12, will include
radio, television and on-site tie-ins.
The 120 Minutes Tour will visit tvio
dozen major college markets includ-
ing New York, Los Angeles and Chi-
cago, though no tour itinerary was
available at press time.

MTV and Dodge have signed a

S
< 1

major sponsorship
program, MTV's first
pro-social partner-
ship with an adver-
tiser in this product
category. MTV and
Dodge have each
been committed to
“Don’t Drink & Drive"
campaigns, and the
two corporations fee!
this sponsorship pro-
vides aunique oppor-
tunity to reinforce the
message to young
people. The deal in-
cludes Dodge’s spon-
sorship of MTV's
Spring Break ‘92, MTV coverage of
Dodge's upcoming cotlege program,
The Dodge Rockin’Campus Bash,
and a joint Don't Drink & Drive cam-
paign which wili air during both pro-
grams. Look for both socially-respon-
sible programs to air during late
March.

Sinead O'Connor is reportedly
rehearsing to play Joan of Arc in an
upcoming feature fitm. Should that
come to pass, she'll most likely not
film it in Hollywood. You'll recall the
last time she was here, O'Connor
called this town a “filthy, incredibly
violent place.. full of sick people.”

Willie Nelson and Kris Kris-
tofferson are said to be very inter-
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The Commitments

ested in doing a third installment to
the successful series of television
specials begun with Pair of Aces
and Another Pair of Aces, accord-
ingtoproducer Stan Brooks. There's
nothing final yet, but the pair is defi-
nitely interested.

Do check yourrecord bins for The
Commitments ll, the second album
to come from the popularfeature film
about a fictional Irishrhythm & blues
revue. This sequel contains eleven
cuts, including Commitments ver-
sions of Sam & Dave's “| Thank
You,” Sam Cooke's “Bring It On
Home To Me" and Marvin Gaye’s
“That's The Way Love Is." You'll

recall that this surprise hit film from
1991 resultedin solo recording deals
for several of the film's principals.
Julie Andrews’ new television
series is set to debut this winter, but
don't expect much pre-publicity.

Andrews has turned down all re-
quests for interviews since filming
the first six segments of Juliein Los
Angeles last year. This is her first
series since the short-lived Julie
Andrews Hour some twenty years
ago.

Pictured here are Bon Jovi
keyboardist David Bryan who, joined
by Edgar Winter, gets to jam onfour
feature songs during Full Moon
Entertainment’s newly released
film, Netherworld. The duo make a
special appearance in the film as the
house band at a Louisiana brothel.
This is the scary yet titillating tale of
Cory Thornton (21 Jump Street’s
Michael Bendetti) who inherits an
estate in the Louisiana bayou, quite
logically causing him to become in-
volved with black magic, witchcraft
andadesire foramysterious woman.
This B-movie is R-rated.

Edgar Winter and David Bryan
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By Michael Amicone

Contributors include Tom Kidd and
Jan McTish.

OLYMPIC SONG: If you watched
the Winter Olympics, you may have
heard local songwriter Terry C.
Clark’s composition "Don’t Give Up
Stay In The Race." The 1992 Winter
Olympic Committee commissioned
Clark for the use of his song, which
will also be used during the Summer
Games in Barcelona, Spain. —JM

Tom Farrell

RUSH HONOR: The Musicians Institute recently presented Rush with
an “Outstanding Lifetime Achievement In Music” award. Pictured

backstage during Rush’s recent Great Western
Forum show are GIT Director Kelth Wyatt, MI's
Jim Speights, Alex Lifeson and Geddy Lee of
Rush, BIT Director Paul Farnen, Ml Prez Pat
Hicks, Rush’s Neil Peart and
PIT instructor Dean Brown.

LISTEN TO
THE MAN: In
his first Ameri-
can concertper- \

formance in

twelve years, me- %

dia mogul and for- \\

mer Monkee Michael

Nesmith brought his ™,

live show to the Strand

on February 7th. Nesmith &

told MC, prior to this first date

on his limited “Multi-Purpose”

tour, that the set list would contain

songs recorded during his post-
Monkee RCA years with the First

and Second National Bands, in-

cluding his classic single,
“Joanne.” “In a way, it was a

dam burst,” explains Papa Nes

about this fruitful, early Sev-

enties period with RCA. “I had

a band | could write for, and a

company that would put the

music out.” This set of concert

dates serves to hype not only

his Rhino compilation, The Older

Stuff, but also CD versions of the

RCA albums (Magnetic South,

Loose Salute), newly imported by
Nesmith from England. Those who
turned out for Nesmith’s memorable gig
were former First National band member Red
Rhodes and ex-Monkee mates Micky Dolenz
and Peter Tork.
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MEN OF WAR: Producer Thom Panunzlo Alice In Chain’s Jerry Cantrell Shawn Trotter (kneeling), Tommy
McMullin and Guy Lacey of Columblarecording act War Bables, Eddle Money and War Baby Brad Sinsel take
a break during adult war games at Close Encounters, located high in the hills of Malibu. The games were
part of the recent annual Pollack Radio Convention.

Lester Cohen

HOLLY GOOD SHOW: Manhattan recording artist Holly Cole made her
City of the Angels debut at Cafe Largo. Pictured immediately following
the performance, held to promote her debut LP, Blame It On My Youth,
which features Cole covering the Charlie Chaplin composition “Smile,”

“Trust In Me” from Jungle
Book and Tom Wait's “Purple
Avenue,” are Blue Note Presi-
dent/Capitol East Coast GM
Bruce Lundvall, manager
Tom Berry, Cole, Capitol
Prez Hale Milgrim, CEMA
Prez Russ Bach and
Blue Note Records’

Tom Evered.

4

¢

STUDIOSTOPOVER: Lars Urlich of Metallica recently stopped

by the KNAC studios for an exclusive L.A.-area interview.
Pictured (L-R): KNAC PD Gregg Steele, Urlich, KNAC MD
Randy Maranz and KNAC DJ Long Paul.
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IT WAS A REALLY BIG SHEW: For over two decades, audiences stayed glued to their
television sets every Sunday night to catch the latest and greatest stars on The Ed
Sullivan Show. Barbra Streisand, the Beatles, Elvis, Woody Allen and Louis Armstrong
areamong the legends who performed and/or made aname for themselves on the show.
For a performer—especially a young rock band during the Sixties—appearing on the
show meant that you had truly arrived. TVT Records has released the first titles in a
projected sixteen-CD series entitled The Sullivan Years, gathering together vintage live
performances of some of the musical stars (and comedy stars) that appeared on the
show, incluading the Animals, the Band, Joe Cocker, the Mamas & the Papas and Louis
Armstrong. Though these CDs are interesting to hear (all the performances were live,
so you can hear how these bands recreated their Sixties hits onstage), there are a few
not-so-minor drawbacks with the project: It’s just the audio, so you don’t see what you
hear (videos of this stuff will, hopefully, be available someday), and the CDs (probably
duetolicensing snags)are missing the biggest stars—the Beatles, Elvis and the Rolling
Stones. Titles in this well-packaged series (the sound is generally good) are: Born To
Be Wild—Rock Classics (Vanilla Fudge, Jefferson Airplane); Happy Together—Sixties
Rock (Turtles, Lovin’ Spoonful); Big Band All-Stars (Count Basie, Benny Goodman);
Comedy Classics (George Carlin, Mel Brooks); The British Invasion (the Animals, Gerry
& the Pacemakers); The Mod Squad (the Mamas & Papas, 5th Dimension); and Louis
Armstrong. Upcoming: Best Of Broadway and Roots Of Rock (Fats Domino, Jerry Lee
Lewis).
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ZYDECO AT MY PLACE: Fiddle player Michael Doucet and accordian ~AUTOGRAPH SESSION: Arista artist Lisa Stansfield met Batma

man Jimmy Breaux are pictured during veteran zydeco band Michael Keaton during her recent autograph signing session at Tower
Beausoleil's performance at At My Place in Santa Monica on February  Records’ Sunset store. Two hundred fans were on hand to show their
17. These veteran New Orleans musical ambassadors, who are cur-  support for Stansfield’s latest record Real Love, and its second single,
rently promoting their latest Rhino disc, Cajun Conja, also ably backed  “All Woman" (the video supposedly “sells” this song, but the stronger
Mary-Chapin Carpenter during her recent performance onthe Grammy  single candidate is the catchy, well-produced “Time To Make You

« FLEDGLING PSYCHOS: Holly-
wood Records act Motorpsycho
recently performed at the Variety
Arts Center, where they opened
for Joan Jett & the Blackhearts.
Pictured (L-R): Motorpsycho’s
Brett Multz, Blackheart Tommy
Byrnes, Joan Jett, Larry
Hernandez, Mike Cusick and Dave
Krocker of Motorpsycho and

Blackheart Kenny Aaronson.

ALL IN THE FAMILY: Stage star »
John Raitt (Oklahoma, Carousel),
father of blues rock songstress/
multi-Grammy winner Bonnie
Raitt, was recently honored witha
star on the Hollywood Walk of
Fame. Pictured (L-R): Bonnie Raitt,
Johnny Grant, John Raitt and
Capitol-EMI Music head honcho
Joe Smith.
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Awards ceremonies. Mine,” featuring an excellent vocal by Stansfield).

MUSIC CONNECTION
Ten Years Ago...

Tidbits from our tattered past

COPYCATS: First we had "Valley
Girls” by Moon Zappa (Music
Connection’s cover girl last issue).
Then there was “Valley Dudes,” a
guy's view of life in the valley. Now
there's “Marina Men,” a putdown of
lounge lizards by a group of North
Hollywood high school kids who call
themselves—~you've got it—the Val-
ley Girls.

NEW SIGNING: |.R.S. Records has
just signed the English Beat to a long-
term recording contract. The label
plans to release an album by the band
in September.

IN ‘THE KING IS GONE BUT NOT
FORGOTTEN' DEPT.: St. Martin's
Press has announced the release of
an Elvis Presley paper doll book. The
book recreates “infull color and loving
fidelity the best of the King's clothes,
from blue suede shoes to Blue Ha-
wail.
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I’s hard to believe that it's been eight years since legendary British supergroup Spinal
Tap released its critically acknowledged (and more than a little controversial) album, Smell
The Glove. Due to poor record sales, a dismal U.S. tour and the tragic death of long-time
driummer Mick Shrimpton, the band was forced to call it quits in 1984 after enjoying a twenty-
vear reign as one of England’s loudest bands. But upon a chance meeting this past year, Tap found
that it had a sudden and intense urge to get back on top of the charts. And so, to the delight of heavy
metal fans around the world, and to the chagrin of hotel managers everywhere else, the band decided
to reunite and *‘give it ane last go.”

With their new album, Break Like The Wind, original members Nigel Tufuel (guitar), David St.
Hubbins (vocals, guitar) and Derek Smalls (bass) assembled the best available musical and
production talents that money could buy. The title track features guest guitarists Slash, Jeff Beck,
Joe Satriani and Steve Lukather (who also produced the track), and the power ballad ““Just Begin
Again,” which will be released as the second single, features a guest vocal from Cher. Producers who
fondled knobs include Danny Kortchmar (Bon Jovi), Dave Jerden (Jane’s Addiction, Alice In
Chains) and T-Bone Burnett.

With the exception of the title track, Spinal Tap members played all of their own instruments on
the fourteen tracks. However, they chose to enlist several session drionmers in an attempt to ensure
against what has become known as the “Tap drummer curse,” which over the past twenty-five years
has claimed the lives of four drummers (“Stumpy* Pepys died in a bizarre gardening accident, Eric
“Stumpy Joe" Childs was found in a hotel room after allegedly choking to death on someone else’s
vomit, Peter “James” Bond spontaneously combusted onstage and Mick Shrimpton met with a
similar fate). It still remains to be seen whether any of these session plavers will also fall victim to
the curse, however.

Tap’s new material, which was written by the band, shows a transformation from the youthful
exuberance of their classic “Big Bottom” into more sensitive and socially conscious artistry. Cuts
10 pay particularly close attention 1o include “Clam Caravan” (the misprinted title track from Nigel
Tufnel’s solo album, originally titled Calm Caravan) and “Stinking Up The Great Outdoors,”
which showcases Tap’s new politically active songwriting.

Taking time out from an increasingly busy schedule (the band was readying itself for a worldwide
tour), bandmates Tufnel, St. Hubbins and Smalls graciously granted Music Connection e
Jollowing deeply personal interview.
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MC: You guys held drummer auditions at the Coliseum
in Los Angeles this past Halloween. Have you decided on
a new drummer for the tour yet?

SH: Yes, we have. We've tentatively “tapped™ Mr. Richard
Shrimpton, who is the younger, twin brother of Mick
Shrinipton, our old drummer.

DS: He's really a better drummer than Mick, with all due
respect.

“: Richard was still living in England and had heard
about the auditions but couldn’t get over here in time, so he

issed the auditions.

DS: We had some great players for the auditions and it’s not
like anybody wasn't close. In fact, we will be in touch with
several of them for some selected circumstances.
MC: Given the past history of Spinal Tap drummers, do
you have any worries about Richard’s safety?
DSH: We've been forced to take out a special insurance
policy.
DS: Normally, you try to get insured by Lloyds of London.
They're the best or they like to believe they 're the best, but
they refused to insure us. So, we found a company called
Lloyds of Luden, a smaller firm, who said, “Sure we'll insure
you, but we wave any coverage of the drummer. He's on his

own.”

NT: And we’ve taken other precautions as well. We have a
stand-by drummer inthe wings waiting to go. He has a beeper
and you can get him just like that [clicks his finger]. And
we've also got paramedics backstage with oxygen and nitro-
gen and that creme for burns.

DS: Aloe.

NT: Aloe to you, too.

DS: It's a french cosinetic creme.

MC: Do all these precautions make your new drummer
feel more comfortable?

DSH: No. A stool at the right height would make him feel
more comfortable.

MC: What happened to your drummer, Joe Mama, who
played with Spinal Tap on your last tour of Japan in
19847

DSH: He disappeared and is presumed dead.
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DS: We were in Japait and we went to dinner one night and
he had that very rare fish— Blow Fish.

DSH: 1 only had an appetizer.

! nd I just said, “Water, please.”

DSH: You see, because there's been such a long line of
tragedy with our drummers, we just thought that he’s basi-
cally not with us anymore.

DS: You know something else, he basically had a jazz
background, which was not really appropriate.

NT: My question to people who play jazz is this: Why are you
playing so softly? What have you got to hide? It's like, what
the fuck is that about? If you're playing for people, let them
hear the bloody music! Tum it up. Whai's the big fear? So,
you know. he had it coming, basically.

DS: Jazz is also arefuse for people who cre afraid to commit
to 4/4 time.

NT: That's it. It's a phobia. You know ubout 666 being the
mark of the beast? Well, 4/4 is the same thing. So, what arc
you so afraid of? All this 7/8 and 5/4.

DS: And 3/6. You see, jazz is based o1 mistakes. You're
playing along and you make a mistake and you cover it up.
That's jazz.

NT: And you dontallow it to be seen on your face—the note
that is wrong. So that has evolved intc "Oh. ['m so cool
because ['m playing mistakes.”

DS: Yeah, I meant to play that.

NT: Dissonance is mistakes is what it is,

MC:Iread in theobituaries that your o!d kevboardist Viv
Savage passed away. Is this true?

DSH: Yeah. he’sdead. You see, he went 1o visit Mic's grave
in Hampstead.

NT: And he’s standing next to the grave. paying his respects
as he always did once a month, and there was an explosion—
probabty methane gas—and the grave explodes and kills him
instantancously. What we didn’t know, and this is haunting,
is that prior to him being a keyboardist, he was a drummer.
And he did not tell us. You cannot join this group and keep
that kind of information hush hush.

MC:1read in Rolling Stone that Ian Faith, your manager,
also passed away.
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David St. Hubbins

Derek Smalls

NT: Gone. Yeah, he's gone. Now, that's one of these
situations where we heard he was dead and not one of us
asked why or how, because the important thing was he was
dead and that was good. You see, we were getting screwed to
the hilt by that chap.

DSH: At the funeral. they did this catering sort of thing—
champagne buffet.

DS: Cheup champagne, mind you.

NT: So that’s where we met up and sort of hatched the idea
of getting back together again.

DSH: And then, after lan’s funeral, [ the catering service]
presented us with the bill for the buffet at his memorial
service! They said. “Well. he was your business managerand
his bill goes to the clients.” It was 150 quid!

NT: Even in death he is still cheating us!

DS: As far as how he died, we think his death had something
to do with his drinking. He had high blood pressure and was
areally big boozer. | mean. you could be talking to him and
you could sce the blood vessels in his nose bursting under
your very eyes!

NT: People like him, who walk in with a public school
background, are much more tense because they have much
more o prove.

DS: And to hide.

NT: And that was part of it as well. It's a class disease, what
he died of.

DSH: So. after his funeral. we got together and played the
blues and these R&B standards —just to loosen up. We
played suchblues standardsas “When Johnny Comes March-
ing Home,” “Baking Billy Row.”

DS: “Jeannic With The Light Brown Hair.” The roots, you
know?

DSH: And it was really nice. And we starting thinking,
wonderif we'd rememiber the old material. And sure enough,
we did.

MC: Even though 1984°s Smell The Glove didn't do that
wellin the U.S., the album sold like hotcakes in Japan. So
you guys went over there for a tour. Tell me what
happened.

NT: We went over there immediately and the first couple of

Nigel Tufnel

gigs were fine. But then the sleeplessness and the datelines
screwed us up. It all just caught up with us and we missed the
third concert. We just slept straight through it.
DS: Yeah, we slept for twenty-four hours straight.
NT: And the promoter had no sense of humor. He went
through the ceiling and that's when the tragedies started to
begin. Derek lost his passport.
DM: It was in the hotel room. I put it away.
DSH: Somebody nicked it.
DM: One of the maids, probably.
DSH: Yeah, she looked a bit like you.
NT: You sec, there's a black market for heavy metal pass-
ports.
DM: Oh yeah. Because, as you know, we cross borders all
of the time and we look suspicious, so we just say, “‘musi-
cian.”
DSH: So it took Derek eight months to get back. He'd go to
the British Consulate one day and demand to be let out and
they’d say, “Just take a number.” It tumed out to be a very
high number.
MC: Did you have any reservations about reforming the
band?
DS: We made a reservation at the Hyatt.
DSH: No, she means were there any drawbacks.
DS: Oh.
DSH: We saw the drawbacks. We knew it was going tobe an
uphill battle.
DS: And it was an uphil} battle.
NT: But it's tumed out not to be as steep  hill.
MC: How did you hook up with MCA?
DSH: That was our new manager Wendy's doing. Wendy
used to run our fan club for years, for like twenty-one years.
And even when nothing was happening with us, she'd still
put out the newsletter and all it would say was...
NT: “Hello. Nothing new is happening.”
DSH: Just 10 keep the list together.
NT: Or “Hello.” Period.
DS: She’d say anything just to keep the $50 a year per
subscription coming in.
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By Steven P. Wheeler

"What you have is never enough, while at
the same time, what you have can also be too
much to bear. That's life in the music busi-
ness.” Andthat’s how 35-year-old Cliff Cultreri
laughingly describes the dichotomy of being
the Executive Vice President of Relativity
Records, a post he has held for more than a
decade.

During a recent interview from his New
York office, the easy-going Cultreri talked at
length about his life as a musician and the
beginnings of Relativity, a high-profile inde-
pendent label that houses such top-selling
acts as guitarists Joe Satriani, Steve Vai and
Steve Howe. But, above and beyond their six-
string notoriety, Relativity is also breaking
young metal bands like Corrosion Of Confor-
mity and Shotgun Messiah into the American
mainstream. And proving that diversity is the
name of the game in the music business,
Cultreri is equally excited about the success
Relativity has had with soundtrack projects
like the Grammy-nominated Les Miserables.

Music became an importantpartof Cultreri’s
life in the mid-Seventies when he managed
the famous New York record store Mad Plat-
ters during the Big Apple’s most dominant
moment in rock history. “It was a time when
groups like Talking Heads and the Sex Pistols
were making a big name for themselves in
New York. | used to have a lot of bands
playing inthestore, which wasdirectly across
from CBGB’s on 2nd Avenue. | had groups
like the Jam and Generation X playing in the
store. In fact, | must have had 30 shows inside
there during the first few years.”

Mad Platters would also serve as a breed-

ing ground for important contacts in Cultreri’s
life during this time. Although it would be
years before they would work together at
Relativity, Cultreri first met Relativity’s future
founder and president Barry Kobrin at the
various record stores that specialized in alter-
native imports.

But, according to Cultreri, there was no
indication of a professional collaboration in
the wind. ”I first met Barry in the early Seven-
ties, but in those days, | think we were more
interested in playing stickball in the streets
and avoiding school and work,” he says with
a laugh.

It was also during this period that he met
Bill Laswell, who has become a successful
producer. “Bill was a regular customer at
Mad Hatters, and we hit it off. As a matter of
fact, | ended up shutting down the store and
going on tour with him in a band called
Material.”

Butas mostbands quickly find out, the road
to success is not only long and winding but
pretty rocky as well. ”I had been touring with
Bill in various incarnations of Material for a
few years, then Bill went on to do production
work, while | bounced around.”

Fortunately, an opportunity that would
change Cultreri’s life and career came bounc-
ing his way in 1979. Enter Barry Kobrin.
"Barry tracked me down and said that he had
started animportdistribution company called
Important Record Distributors and he asked

me to come aboard.”

In the early days, Important would import
rock records and distribute them. But, just as
things began to expand for the flourishing
company, a couple of events effectively
changed the course of Important’s history.

First, the management people at produc-
tion companies started pulling bands away
from Important after the groundwork had
been laid for major abel interest. Then, a far
more serious problem occurred. “A lot of the
major labels started clamping down on im-
portation of material from bands whose copy-
right was owned by an American company,”
explains Cultreri. “Regardless of whether or
not they were planning on releasing that
material, we were restricted from importing
it. So a nice chunk of our business was sort of
pulled out from under our feet overnight. But
it was honestly the best thing that ever hap-
pened to us.”

After first questioning the legality of these
maneuvers, Kobrin and Cultreri decided that
it would be more advantageous to go in a
whole new direction. ”It forced us to get into
the record business on another level and that
had to do with signing and developing our
own acts. We had proven that we could do it
through some of our production deals when
we handled distribution for groups like Twisted
Sister, Missing Persons, the Cure and Guns N’
Roses. We figured that if we could get bands
like that ontheir way, we should be ableto do
it on our own. So we made the big step and
started pounding the streets in search of tal-
ent, in hopes of developing a roster and a
label.” Naming their label Relativity, they
released their first project in 1981, an album
by a group called Talas which featured bassist
Billy Sheehan of David Lee Roth and Mr. Big
fame.

However, Cultreri admitsthat ithasn’t been
all smooth sailing. I think musically the
company has always had its focus. The ques-
tions always had more to do with developing
arecord label with a minimal marketing staff
and no A&R department to speak of.”

The biggest lessons to learn had more to do
with the financial obligations and responsi-
bilities than anything else, Cultreri says. "We
discovered in the first few years that we were
spending money on marketing, promoting
and touring and not always doing it in the
mostorganized manner. So, as you getdeeper
into it, is when you realize that this is much
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more to this business than just finding great
music.”

After those initial kinks were worked out,
Relativity quickly expanded. Forming two
other labels, Combat and In-Effect to help
bolster Relativity’s roster and strategic attack.
But last year, Cultreri says the hierarchy de-
cided to trim things back and concentrate on
securing one identity in the gublic’s percep-
tion of Relativity.

Today you have Relativity Entertainment
Distributors and its in-house label, Relativity
Records. Fully stocked with 165 employees
in seven cities around the country, with its
primary headquarters centered in New York
and Los Angeles, the company grossed more
than $50 million in sales last year alone.

Cultreri explained the company’s decision
to drop the Combat and In-Effect labels by
saying, “A lot of it had to do with identity in
the marketplace, and | think we were a little
ahead of ourselves. It makes a much stronger
statementto have one label that shows a lot of
diversity. We have proven that we can have
success with a thrash metal band like Corro-
sion Of Conformity, with guitarists like Joe
Satriani and Steve Vai and even with a Broad-
way soundtrack like Les Miserables.”

Keeping with their idealistic vision of artis-
ticdiversity, Cultreri says his A&R duties have
expanded to new genres that Relativity has
yet to cover, but he is also edament about
keeping true to the roots of the label’s original
dream. “I don’t have a roster that is at all in
tune with CHR or Top 40, tnings that can
certainly be a big cash generating machine.
We are an alternative rock & roll company

which is slowly branching out into certain
other areas like rap. But we take baby steps.
V'l sign two or three artists in those genres and
see how they develop; I'm not going to run
out and create a stable of rap acts.”

When itcomesto the A&R aspect of his job,
Cultreri maintains that he is open to any and
all suggestions that come from within the
company. “l encourage input from all of our
sales reps because they're in all the major

“We discovered in the
first few years that we
were spending money
on marketing, promoting
and touring and not
always in the most
organized manner.”

—Cliff Cultreri

markets. We even have incentive plans for
them if they bring in a band that we can sign.
That goes for mail room employees and col-
lege reps because these are street people who
are out in the clubs and are dealing with
retailers.” Cultreri adds that he is finally put-
ting together aformal A&R staff, having started
in New York with another position soon to be
filled in Los Angeles.

As far as his personal search fortalent goes,

Cultreri believes that personal opinions make
up only half of a successful formula. “There’s
a lot of music out there that | adore, but |
couldn’tbringitin tothe company. | wouldn’t
be able to fight for something if | didn’t think
it was good for the label. So, for me, a good
A&R person that can find an act, understand
it, love itand know whether or not it’s right for
the company is the best A&R person you can
have working for you. They have to be able to
do right for the company and right for the
artist, instead of right for themselves.”

Currently, the veteran record executive is
in the trenches of the music wars, scratching
tooth and nail for the sake of two of his prize
possessions. “Right now, I'm fighting to the
death for Corrosion Of Conformity’s album
Blind and the new Shotgun Messiah album
Secondcoming. It's just that developing a
new artist in America is a very tough and
costly battle. But | firmly believe in both of
these bands, and | honestly would put them
up against anything that’s out there.”

In addition, work has begun on new al-
bums from Relativity’s two flagship stars, Joe
Satriani and Steve Vai.

Summing things up, Cultreri simply notes,
“l never know what the future holds. What
we're really shooting for is to develop a few
new artists and to continue with Joe and
Steve, as well as continuing to branch outinto
other areas of music. That's part of the growth
process; that as we grow, as we build our
sales base and build our income base, that's
what gives us the ability to expand into other
genres and markets. We’re by no means
happy right where we’re sitting.”

‘~"—'w’

\BJjM, Audio Cassettes Duplication, Inc.

nA .‘!’n;m

ITS ..

6821 TUJUNGA Ave. NORTH HOLLYWOOD. CA 91605

FASTER THAN A SPEEDING BULLET
ABLE TO PRODUCE THE HIGHEST QUALITY IN TAPE
TS DIGITAL ... ITS DOLBY ... NO ITS ...

REAL-TIME DUFLICATION
HIGH SPEED DUPLICATION
COMPACT DISC
COMPLETE PACKAGING
GREAT PRICE. BEST SERVICE,
FAST TURNAROUND

. *KAGEDEALSI’ NO QUANTITY TOO SMALL
~ (818) 761-2924

EJM

MUSIC CONNECTION, MARCH 16-——MARCH 29, 1992

23



Considering a lawsuit?...

DON’T LITIGATE—MEDIATE!

verybody dreads the word “lawsuit.” Yet,
Edisputes often arise in the course of a
musical career. How can you avoid the
clogged court system and years of costly
litigation? Simple. Don't litigate, mediate.
Mediation and arbitration are two alterna-
tive ways for musicians to resolve disputes.
They’re also quicker, cheaper and less stress-
ful than facing off in court. In mediation, a
neutral third party, “the mediator,” helps both
sides reach a mutually agreeable—and fre-
quently creative— solution. In arbitration,
which is somewhat more formal, the arbitra-
tor acts like a judge, listening to evidence
regarding the dispute at a hearing and render-
ing a binding decision.
Here’s how mediation and arbitration can
work for you:

PACKAGING A DEAL

Say multiple parties (a lyricist, a com-
poser, a guitarist, a keyboard player and a
vocalist) come together to make a record.
Each artist could hire his own lawyer to
represent him—if he could afford it, or the
group could jointly hire a qualified media-
tor/attorney who has been trained in the fine
points of formulating deals for entertainers.
A mediator can accommodate the different
interests of each party and help move the
dealforward quickly and inexpensively. Even
if the parties can afford to individually hire
five separate attorneys, mediation can be a
valuable expediting tool.

CONTRACT AMBIGUITY

Suppose you’ve granted the use of your
song copyright to a book publisher, but it’s
not clear exactly what rights, if any, you
retain. If the publisher decides to market T-
shirts with your song title or lyrics to help
publicize the book, will you receive addi-

ZONNE—
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Recorded at Red Zone Studios, Inc.
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By Lynda Martyn and Marcia Pear

tional compensation? Similarly, your con-
tract might specify that you’ll receive “x per-
centof net royalties,” buthow is “net” defined
(i.e., after what expenses are deducted)? In
such cases, it's counterproductive to litigate.
You don’t want to turn a bonafide business
venture into an adversarial relationship, but
you should be properly compensated for your
time and talent. A mediator can help clarify
the terms of the agreement amicably for ev-
eryone involved.

JOINT COLLABORATION

Lennon and McCartney were a dynamic
duo for years, but eventually they sang the
”sue me, sue you blues.” When two or more
parties have been collaborating without any
written agreement, and suddenly somebody
wants to use their composition and needs a
release, you need an immediate resolution. If
you can not agree on who owns what, and
have to go to court to settle it, you're likely to
lose the opportunity for the deal. A mediator
will attempt to work out a friendly resolution;
failing that, arbitration can still accomplish
the objective faster, and less acrimoniously,
than litigation.

DISSOLUTION OF
A PARTNERSHIP

Whether you're a two- or ten-person band,
you’ve co-owned a recording studio, or col-
laborated on hundreds of songs over the
course of a career, you've come to a parting
of the ways. You'll doubtless have a mix of
tangible and intangible assets (e.g., instru-
ments, leasehold interest, copyrights, licens-
ing agreements) to divide among the parties
involved. Mediation is the best choice be-
cause you have been partners, and the musi-
cal community is small and close-knit—from

afuture business standpoint, itmakes sense to
avoid hostility if possible. From an emotional
standpoint, mediation will also help you get
on with your career and your life; if your
songs or other assets are tied up for years in
the courts, it not only diverts your creative
energy, but freezes your potential income
from those sources.

CREATIVE CONTROL
DISPUTE

Who has final say over what gets onto an
album? Does the artist bow to the studio to get
the record made but sacrifice his vision?
Again, quick resolution through mediation or
arbitration can avert costly delays and ill will
that could sabotage an artist’s future.
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L ynda Martyn is a

mediation/arbitra-
tion attorney and
President of the San
Francisco-based
Arbitration and
Mediation Associa-
tion, Inc. (AMAI),
which specializes in
entertainment
disputes. She may
be reached at (415)
563-0254.

Marcia Pear is a
freelance writer,
novice keyboard
player and princi-
pal of Pear
Communications, a
San Francisco-
based marketing
communications
firm. She may be
reached at (415)
566-1340.

KINGSOUND STUDIOS
LOW EVENING RATES!

KINGSOUND
]

solani

PROFESSIONAL 24 TRACK STUDIO

HUGE DRUM ROOM
NEVE V3 W/ Fiving Faders Automation

Studer / Lexicon / Neumann / DBX / Summit / Yamaha

Clients Include:
Bruce Homsby, Lita Ford. B.B. King & More.

Rate includes experienced engineer w/ credits

8187644580
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<« 21 Spinal Tap

NT: She was like a shark.

DS: Yeah, she never slept.

MC: You were with Polymer Records for quite a few
years prior to signing with MCA.

DS: Too long.

MC: Why did you make the change?

NT: We didn’t. They made the change. They exercised what
they called “an artistic option,” which basically meant not
answering phone calls.

DS: And then when we signed with MCA, they tumed
around and threatened to sue. Like, oh, they wanted us so
much!

MC: Have you worked out all of your differences?
DSH: That’s up to the suits—you know, the people who are
up during the day—to do that.

DSH: It’s our job to show up, plug in, let go.

NT: Well, not let go in that sense.

DSH: Only certain times.

1S: Yeah, like when you eat Indian food.

DSH: You’ve got to be careful where you cat out, especially
Indian food, you know, because you can get interior redeco-
rated without really planning for it.

MC: Youhavealot of top-notch guest appearances on the
new album,

NT: Excuse me [leaves the room).

DS: [whispering] You know, Nige!l is very sensitive about
this subject.

DSH: You sec, on the title track "Break Like The Wind,” we
had some guest guitarists come in and slay. We did it as a
treat for Nigel—a birthday treat.

DS: Asakind of tribute, really. Tribute, you know—bring in
people who he has influenced over the years. We thought it
would be big fun.

DSH: Yeah, people like Slash, Joe Satriani, Steve Lukather
and, of course, Jeff Beck. People who are fans of his.

DS: Yeah.so we brought in people that he has influenced and
we just wiped offa bit of Nigel’s solo and put on a bit of theirs
as a surprise for him.

DSH: And when he heard the playback, he looked as though
we had just craped on his birthday cake

DS: He blows up and just goes mad.

DSH: He fired the producer Steve Lukather. That was his last
day. And after he’d done such a brilliant job. He played on the
record as well. He played on that track, too.

DS: Which Nigel didn't take kindly to.

DSH: We told Nigel that Steve played his solo naked. You
see, Steve insists that he always perform his solos naked.
Nigel thought that was in poor taste.

DS: Nigel's got something picky to say about everyone.
DSH: Nigel even said nasty things about Joe Satrani, the
sweetest man alive.

DS: But what's made this part of the Spinal Tap adventure so
much casier to take is the maturity that we share now, So
these things just go over casier. Whereas, before it would've
been like rolling a boulder into a pond. now it's just like you
throw the boulder and it skips over the pond, somehow. It just
skips the pond

DSH: That's us. Just the ripples.
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MC: I've also noticed that you’ve recorded some of your
older songs from back in the Sixties like “Rainy Day Sun”
and “All The Way Home” as well.

DSH: Yeah, we did. “All The Way Home™ —that’s the 1961
demo—it was just this mono, three-track recording that we
did when we were young and stupid. And now were old and
stupid. The blokes who played on it..god..I can’t even
remember who played on it now. What was the drummer’s
name?

DS: Johnny.

DSH: Johnny Question Mark.

DS: We don’t even remember his last name.

NT: David, you're making me sleepy. I'm exhausted. | want
to go home and crawl into bed with Susan.

DSH: Now wait a minute, who is this Susan? | think you're
stuck on someone. This might be getting serious. You know,
he’s always been playing the field and never gotten serious
over any woman.

MC: But isn’t sex and partying part of the rock & roll
lifestyle? By the way, how are you practicing safe sex?

Having Trouble with Midi?
Unsure of What to Buy?

Then You Need The Electronic Music Box.
Special Peavey SP Sample Player w/ Library $1000

Free Phone support on products purchased from us.

NT: We're double bagging.
DS: If it’s good enough for your groceries, it’s good enough
for your meat.
MC: Well, when I go to the grocery store, I have them put
my groceries in paper and plastic.
DS: Well, that’s what we do. We say, “Excuse me darling,
would you like a paper or plastic condom?”
NT: There’s a place that we shop at that specializes in fine
rice paper condoms.
DS: It's very finc paper.
DSH: It’s more of an esthetic thing because it doesn’t really
work.
NT: No, it doesn’t really work. So, that’s why you've got to
go with a raincoat on the outside as well. You've got to put
amack on, don’t you?
DSH: Yeah. You've got to be responsible.
MC: Getting back to the record, one of the songs that I
particularly like is “Track 13.” Are you advocating eu-
thanasia in this song?
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Free Spectral Synthesis Digital 16 Track

Seminar March 23 Limited Seatin

RSVP

We are the Digital Audio Experts in L A!

The Latest Products and Largest Inventory of Software!

Monday Night Midi Seminar Free EASY introduction
Private Tutoring in your home or studio by the experts

-Music/Midi BBS (818) 789-4287

he Electronic Music Box

14947 Ventura Blvd. Sherman Oaks (818) 789-4250
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LOUD AND CLEAR

1. Pay 1o play

2. A lack of excitemen in the sense
that you're sceing the Next Big Thing
3. Alack of support between bands
and from promoters

ROXY PETRUCCI, DRUMMER
HELL’S BELLS

1. There is no L.A. scene

2. No originality

3. Pay to play

RIK SHAEFFER, GUITARIST
TOMORROW'S CHILD
1. Pay 1o play
2. Lack of good billing
3. Band rivalry

ORLANDO, VOCALIST
PIPER
1. Absence of comraderie
2. Difficulty in getting the industry to
hear your music
3. Overabundance of bands

WIZZY, GUITARIST
CREATURE
1. Pay to play
2. Too many bands on the same bill
3. Set times too shorl

JEFF WILDE, VOCALIST
SMILE

1. Police harassment

2. Gossip mongers

3. Two-faced people
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Compiled by Tom Farrell

FRANCESCA CAPASSO,
VOCALIST
FRANCESCA CAPASSO
1. Lack of social consciousness
2. Pay to play
3. Musicians who place too much
emphasis on image

THE DUCHESS, VOCALIST
DUCHESS DE SADE
1. Lack of creativity in bands
2. Pay 1o play
3. Double standards towards women
(by women!)

DANNY SIMON, VOCALIST
JAILHOUSE
1. Ticket prices too high
2. Incompetent promoters
3. Lack of economical advertising

[ outlets

DAVID REECE, VOCALIST
BANGALORE CHOIR

1. New bands that whine about the
recession

2, Pay 10 play

3. Club owners/promoters that fuck
bands over an door percentages

KATRINA FEATHERINGTON,
VOCALIST
SHADES OF BLUE

1. A lack of solidarity among local
musicians/bands
2. Women (either musicians or fans)
who act in a degrading manner, and
then can’t figure out why they're
treated with a fack of respect
3. People who have forgotten that
music in an art form first, and a
business form second

CHARLES ANTHONY, BASSIST
FIZZY BANGERS

1. Outrageously high cover charges

2. High rent on clubs

3. Promoters who pass it an to the

bands

Photos by Tom Farrell

BUGLAMP, SISTER GODDAMN
1. Backstage coldcuts that don't fold
properly

2. Carvin backlines make everyone
sound like Ugly Kid Joe

3. Industry frecloaders scam on all
the babes while bands are playing,
leaving slim pickings at set's end

SCOTT EARL, BASSIST
SHAKE THE FAITH
1. There is no local scene
2. Too many people jumping on
bandwagons
3. Not enough dance/funk bands

TYLER, VOCALIST
SHROUD
1. Overabundance of black clothing
makes it difficult for tourists to distin-

| guish musicians from native Amish folk
| 2. Not knowing whether to properly

address Sunset Strip promoters/
proprictors as “those heartless

capitalist pigs” or “those greedy
money-sucking pimps”

3. Inept groupie joumalists who don't |
know the difference between a G-
string on a guitar and the one they're
wearing under their mini-skirts.

JOEY STACY, BASSIST
CALICO PALACE

| 1.Paytoplay

2. Amogant musicians who drive their

| awn bands aparl

3. Gerry Giticlson

Music Connection spoke with 25 local
musicians and asked each to list his/her
three gripes regarding the Los Angeles
music scene. We didn’t limit these gripes
to the clubs only, so those surveyed were
allowed to come down on the A&R com-
munity, the price of show tickets, book-
ing agents, etc. Here are their comments:

JEFF ZIMMITTI, DRUMMER
THE ULTRAS
1. Clubowners that drive new
Corvettes while not paying bands
what they're worth
2. Ticket prices too high
3. Inefficient soundmen |

FABIAN RAWMSLEY,
VOCALIST B \

MONKEY PAW Y A ‘
1..21 and over age limit | DON BOLLES,
2. Promoters are too money-minded FORMER DRUMMER
3. Club-goers place too much CELEBRITY SKIN
emphasis on “the scene,” rather than 1. Too many slimy music industry
the music | reptiles
_ B _ | 2. Bands that willfully pander to said

reptiles

3. Hoards of people willfully cmbrace
the insipid product of this vile
marriage

SCOTT LIPPS, DRUMMER
FAITH
1. High ticket prices
2. Not enough good venucs to go to
b | | on the weekends

= - = — | 3.Paytoplay
RON CADE, VOCALIST
VOODOO SALOON TOMMY REX, VOCALIST
1. Pay to play LOVELIGHT
2. Nobody bands watching youplay | 1. Bands that complain about pay to
with their arms crossed and criticize | play, and then do a pay to play gig
you before you even hit your first 2. Bands that are too scared (or

note greedy) to try something different,
3. Drink prices too high and then make fun of bands that do
| 3. All the greedy bastards (club
JANET ROBIN, GUITARIST owners, bands, promoters) that have

SUGAR SHACK tumed the Sunset Strip into the giant

1. Not enough variation in club types | cash register it is loday [
| 2. Bands usually lose money when
they play A N
3. Not enough comraderie between | If you’ rea 5
local bands musician with
DEBBIE PATINO, VOCALIST | a gripe about

HOLY WATER

1. Rehearsal space is too expensive

the L.A. music

2, Lack of quality venues for up-and- scene, we |
b invite youto |
3. Lack of local support from I 4
established radio stations i caii our 24- ]
| hour Opinion |
RON YOUNG, VOCALIST . P |
LITTLE CAESAR - Hotline at
1. Fans take things for granted (818) 503-7485 ’
2. Bands are more concemed with ]
getting a deal than they are with their and tell us |
music | |

about it.
3. Pay to play B
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THE NEW DIGALOG PROCESS
IS THE MOST EXCITING ADVANCE IN
CASSETTE DUPLICATION
SINCE CHROME TAPE

Now you cnn take advantage of Digalog - a new manufacturing process that
duplicates cassettes directly from a digital source (solid state microchip) so
that no gelieratlons of sound are lost before the music Is recorded onto your
tape. Dlgalbg produces the standard analog cassette with one Important
difference, better sound with signal-to-sound ratio by 2db or better. Now your

standard cassette will sound more like CD’s. (7 Grammy Award winner “Unforgettable” by
Natalie Cole is orp Digalog-Cobalt tape).

SPECIAL TRIAL OITFER:
1000 Digalog cassettes on cobalt tape packaged with full color printed inserts; $990
1000 Digalog cassettes on cobalt tape + 1000 packaged CD's: $3195
(based upon receipt of your appropriate masters and composite film with color ke ys)
r

COMPACT DISCS WITH FULL COLOR INSERTS IN JEWEL BOXES COMPLETE:
500 for $2099 / 1000 for $2295 / 2000 for $4285 / 3000 for $5846
(CD Discs only - 1000 for $1190 / 2000 for $2280 / 3000 for $3270 / 5000 for $4950 / 10000 for $9400)

AUDIO CASSETTES WITH FULL COLOR J CARDS COMPLETE:
Digalog Process - Premium Cobait tape: 1000 for $990 / 2000 for $1799 / 3000 for $2580 | 4000 for $3280
5000 FOR 331799 / Super Ferric Oxide tape: 500 for $560 / 1000 for $845 / 2000 for $1640

Cassette Singles in full color o-cards, under 20 minutes: 500 for $495 / 1000 for $795 12000 for $1479
3000 for $2159 / 5000 for $3099

RECORDS: ‘
12" LP RECORDS IN BLACK OR WHITE JACKETS: 400 for $799 / 1000 for $1395. /N FULL COLOR JACKETS:
1000 for $1695 / 2000 for $2989. 7" 45's IN WHITE SLEEVES COMPLETE: 500 for $529 / 1000 for $689

COMBINATION PACKAGES:
500 Cassettes} (Super-Ferric Oxide tape) + 500 CD's (full color inserts in jewel boxes with shrinkwrap) - $2599
500 Cassettes + 1000 CD's - $2895 / 1000 Cassettes + 1000 CD's - $3099

Digalog/Cobalt Tape + Premium CD’s: 1000 Cassettes + 1000 CD's $3195 / 1000 Cassettes + 2000 CD's $4969
2000 Cassettes + 2000 CD’s $5999 / 2000 Cassettes + 1000 CD's $4059

ADDITIONAL SERVICES INCLUDE: Digital transfers, Professional Graphics and Video Duplication.

CALL NOW! 1-800-323-PACK

| FAX (310) 456-7886
!
CREATIVE SOUND CORPORATION [EElaiogd"
P.0. Box 755, Malibu, CA 90365 on e o e
THIS IS YOUR BEST QUALITY VALUE! CALL TODAY. WEA Manufacturing, a Time Wamer Company

' LIMITED OFFER UNTIL 4-30-92



By Richard Rosenthal

Walking into the offices of Riki Rachtman Enter-
prises, one of the first things you notice is a simple
plague on his desk that states “Riki Rachtman,
President.” It's hard not to smile after seeing that
as Rachtman is arguably the most famous non-
musician in hard rock/heavy metal today.
Starting out in 1986 with the Cathouse
nightclub, he has built a successful net-

work of business ventures. At a time
when many businesses are downsizing
or putting expansion plans on hold
due to the slow economy, Rachtman
is doing so well that he is branching
out into new fields.

The key to the success of Riki
Rachtman Enterprises is the man
himself. The biggest mistake one
can make is to assume he is just a
street kid with some famous friends
who has accidentally stumbled
upon something good. In fact,
Rachtman is a shrewd business-
man and self-taught marketing ex-

pert. He speaks like a university

graduate even though he has never

set foot inside a college classroom.

’ He is a rock & roll version of the

\\ American Dream, where, through

ambition and hard work, one can
build an empire from scratch.

THE CATHOUSE DAYS

Six years ago, Rachtman was living
with his roommate Taime Downe (vocalist
for Faster Pussycat) in a grimy apartment
overlooking Hollywood Boulevard. They
were happy because their TV set worked
most of the time and they could usually
scrape enough money together for beer
and Domino’s pizza. One thing was miss-
ing, though. They really wanted a place
where they could hang out with thei
friends. Their friends were Guns N’
Roses, Faster Pussycat and L.A. Guns,
which at the time was no big deal be-
cause none of the bands were signed. Oh
yeah. There were a couple of other reasons
they wanted to start a club. ”I’'m not gonna
lie,” says Rachtman with a smile, “the first
was hopefully, to pay our rent and the second was

to meet girls.”

“We went 1o a club in Beverly Hills and said, ‘Look, I'll
get my friends to come here. You keep the door, and I'll
keep the bar.”” And that’s how it all started. About the
rumors that it was drug money or help from rich parents,
Rachtman is emphatic. “I've heard all the rumors, and

they’re all crap. I started out with zero, man, with zero.”

“As the club got a little bit bigger and the

crowds got farger, the bands got signed, and when the
bands got bigger they always talked about the Cathouse
and how they made the Cathouse their home and
pretty soon people would know that when the
bands were in town they would be hanging out at
the club. When people heard ofthe L.A. scene that
was happening, a lot of it was coming out of this
club, eventhough nobands had played there live.
Steven Tylercame intheearly days...Ted Nugent,
people like that. All the strippers and mud wres-
tlers were going there because they might meet

28 MUSIC CONNECTION, MARCH 15—MARCH 29, 1992




guys in bands, and all the guys in the bands
would go there to meet the girls. So it worked
great. And it was very unpretentious. italmost
bordered on punk, because the scene was so
much better then. Now, it’ s almost like we're
playing Top Forty because we play Guns N’
Roses and Aerosmith.”

T-SHIRTS AND THE BORDELLO

The Cathouse had been open for about two
years when Rachtman started selling Cathouse
T-shirts. No big deal, lots of clubs have T-
shirts. Exceptthat most of them don’t have Ax|
Rose wearing one of theirs in a video in heavy
rotation on MTV. “Axl wore a T-shirt on the
‘Paradise City’ video, and everyone wanted a
Cathouse T-shirt, so | got invclved in the T-
shirtbusiness. We started advertising in maga-
zines, and we have distributors in Japan and
Europe.” Rachtman is also very careful, and
very smart, to keep his name in the public
eye. The name of his merchandising com-
pany is 'Riki’s Private Reserve,” and the logo
on all of the Cathouse merchandise boldly
states ”Riki Rachtman’s World Famous
Cathouse”

After a couple of years in the rock & rol!
business, Rachtman was ready to try some-
thing a little different. He wanted to keep the
Cathouse, but he also wanted to open an-
other club, this one where people could
dance. "I wanted to do a dance club that’s hot
and crowded, really decadent, that some
people might not even dig, and they’ll play
Motorhead and then K.C. and the Sunshine
Band andthen Ministry andthen Frank Sinatra,
anything you could possible hear at a club.
That was my idea. Put Russ Meyer films on the
walls, have Go-Go dancers. We found the
place at Peanuts, and, while | thought it
would do good, | didn’tthink it would do that
good. Bordello is probably the most consis-
tently crowded club in Los Angeles. Last
week at Bordello, we did over 500 people,
and this is in a recession, and we’ve been
open for three years.”

"We do things different. | wanted to do a
theme party. 1 thought, "What the hell?’ |
wanted to do a Wild West Night. This might
seem really stupid, but let’s have everyone
dress up in Western attire. We had Raging
Slab play, we served hot dogs and beans, we
decorated the entire club, and it worked
good. We had Beach Night, a pajama party,
all these things. After Bordello, then MTV
started, and that blew the whole thing wide
open.”
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“I’ve heard all the rumors
and they’re all crap.

1 started out with zero,
man, with zero.”

—Riki Rachtman

HEADBANGER’S HERO

While the concept of MTV’s Headbanger’s
Ball—a three hour show playing nothing but
hard rock and heavy metal videos—was a hit
with fans from the stant, the Vs suffered from
a serious credibility problem. More than any
other type of music, metal fans are legendary
for their fanatical devotion to bands and their
attention to detail. MTV took turns using their
regular VJs as hosts of the program, but they
seemed unfamiliar with the music and un-
comfortable with their roles. Something
needed to be done, and who better to do it
than Rachtman, the ultimate metal fan? He
was even recommended to MTV by Ax! Rose
himself, who accompanied Rachtmanto New
York for his first audition.

Rachtman got the job, but things were
tough at first. “When | see tapes of old shows,
Ithink  was a character. | had makeup on, my
hair was all puffed up, | had funky clothes and
twas scaredto death. I'm nota TVstar. I’'m not
an actor. | was playing a character and read-
ing a lot of cards. | don't read cards now. | get
out of bed and pick up clothes off the floor
and go do the show and it looks like that
sometimes, but I love it so much. I've met
everybody | wanted to meet. I'm going to
Philadelphia to work with Ozzy Osbourne.
Come on! | mean, I'm a rock & roll fan that
gets all access passes to every concert, that
gets to hang out with Skid Row in North
Carolina, with Guns N’ Roses in Vegas, with
Ozzy Osbourne in Philly. There is nothing
better in the world to do if you're a rock & roll
fan. A lot of people must be pissed off at me
and a lot of people must be jealous at me
because | get to meet their idols.”

"I was in London interviewing Aerosmith,
and | almost peed in my pants. | couldn’t
believe it! There's Steven Tyler, and he's like
"hey Riki" and I'm like ‘he knows my name!’

"I love the show, butthere’s alot of changes
I'd like to make. | don’t have any say at all in
the videos that get picked. Danzig is my
favorite artist and we can’t get Danzig videos
on MTV—but we’re working on it. There’s
artists that! like, and I always try to push them.
I've always done as much as 1 could for
Suicidal Tendencies, and MTV listened to me
a little bit on that.”

CATHOUSE ON THE ROAD

Never content to refax and enjoy success,
Rachtman is always searching for ways to
32>

BBE GIVES YOUR
MUSIC THE SOUND IT
DESERVES.

"It makes just about everything
sound marvelous with virtually
no effort . . . no kidding!”

Keyboard Magazine

BDL

Sound Inc.

Huntington Beach, CA
(714) 897-6766

ASK YOUR DEALER FOR A DEMO TODAY

GIVE YOUR SYSTEM
CONCERT QUALITY
SOUND WITH BBE !

"BBE is the most hearable advance
in audio technology since high
fidelity itself!”

Music Connection Magazine

B”L'. Huntington Beach, CA

Sound Inc. (714) 897-6766
ASK YOUR DEALER FOR A DEMO TODAY

GIVE YOUR HOME
RECORDINGS STUDIO
QUALITY WITH BBE.

"The ~
effect
transfers '
beautifully to tape ...
works great for guitar
and keyboardists who want to
restore that wonderful sound they

got in the studio."
Music Technology Magazine

BBL'., Huntington Beach, CA

Sound inc. (714) 897-6766
ASK YOUR DEALER FOR A DEMO TODAY
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GUNS N' ROSES MOZART BANG TANGO FUNHOUSE
ARMED FORCES BANGALORE CHOIR SNAKE ROCK
ARMORED SAINT XYZ SHARK ISLAND LIXX ARRAY

wwiii PURE ROCK105.5 KNAG 7 -

LOCAL SHOW HAUNTED GARAGE CELEBRITY SKIN
L.A. GUNS THE ZEROS STIKKITTY L7 THE BIG F
KIK TRACEE BABYLON A.D. DWEEZIL ZAPPA
ASPHALT BALLET SALTY DOG FASTER PUSSYCAT
PYGMY LOVE CIRCUS ELECTRIC LOVE HOGS

THE PURE ROCK LOGAL SHOW
EVERY SUNDAY NIGHT 10PM - MIDNIGHT
WITH CRAIG WILLIAMS
ONLY ON 105.5 KNAC

KNAC's been great to us...playing us all the time on the local show...”
MICHAEL KATZ, FLESH

"Thanks for being there with us man, it's been like a couple years here together..along hardroad,

buthere we are...so thanks alot Bro...Listen to Craig Williams, man... he knows what he's talking

about Sunday nights...this guy can direct your musical interest in anyway you want..."
DAVID REECE, BANGALORE CHOIR

"All the bands like us have you to thank for keeping the local scene alive on the radio, because
if it wasn't for people like you, a lot of bands in Southern California would never get heard on
KNAC and (for you) we should thank you. C'mon applause everyone for Craig Williams..."”

MICHAEL HENRY, ARMED FORCES

SEND YOUR RECORDED MATERIAL AND A COMPLETE BIO TO0:
THE PURE ROCK LOCAL SHOW
100 OCEANGATE BLVD., P280 » LONG BEACH, CA 90802
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VISIBILITY — LOW PRICE!!!

PRESENTS A NEW
~ PROMOTIONAL PROGRAM
CONNECTION  fOR BANDS AND ARTISTS

- ARTIST SHOWCASE
DISPLAY ADS

are designed to catch the eye of The Industry
at a considerably lower rate.

Band Name: Bootleg
SEEKING Typ e Of Music: Bluesy, soulful rock
Years Together: 3
MANAGEMENT S

and Drums
Influences: : Old blues, Janis Joplin

Members: Suzi, Claudia, Leigh,
Leona

™ | Recent Gigs: Roxy, Whisky,
Troubadour, etc.

Contact: The Talent House: (213)
883-0360

.'Zf Demo Available

0 video Available

g Showcase On: March 23 (call)

SEEKING LABEL DEAL

Band Name: Bootleg

| Type Of Music: Bluesy, soulful rock
| Years Together: 3
Instruments: Lead, Rhythm, Bass Guitars and Drums
1 Influences: Old blues, Janis Joplin
Members: Suzi, Claudia, Leigh, Leona
Recent Gigs: Roxy, Whisky, Troubadour, etc.
Contact: The Talent House: (213) 883-0360

ijoA ilable U video Ava ilable JShw e On: March 23 (call)

SERIOUS PROMOTION FOR THE SERIOUS MUSICIAN
CALL OUR PROMOTION DEPARTMENT AT (213) 462-5772




< 29 Riki Rachtman
improve and expand. “I'm ob-
sessed with money—I’m not
gonna lie—|’m obsessed with
money and I'm obsessed with
business. | don’t want to be
middle class. | want to have
hotels and | want to be a
Donald Trump type charac-
ter. | work every single day.”
Rachtman’s latest projects
include a line of Cathouse
swimwear, a homevideo and
the Cathouse tour. He had
preliminary sketches of the
bathing suits on his desk dur-
ing the interview, explaining
that he was helping to pick
outthe fabrics, while the girls
thathe was working with were
doing the designs. As for the
home video, whilethere are a
glut of home music video
shows on the market, Video
Cathouse will be different as
it will be on film, with high quality subject
matter, and not “cheesy, like the other ones,”

THE FUTURE

Even Rachtman himself says he
doesn’t have a clue as to where it’s all
going. He’s turned down a lot of things
that would have made a lot of money
because he values the Cathouse name
and wants to have creative control to
make sure the products that are licensed
are high quality. He wouldn’t mind
fronting his own band, either. Ask him
about it, and he says with a sly grin “I
used to sing in some bands. Not very
good. | saw Guns in Vegas the other
day, and | would have just loved to have
been on that stage. | just can’t help it. |
was in some bands, and | miss it. One
day | want to put out a record of some
old punk songs that | used to do when |
was in school. One day...."

”As far as other things | want to do, I'd
like a permanent building. I'd like a
building that was called the Cathouse.
Maybe I’d like to own my own bar, who
knows, maybe a restaurant. I'm just the
same guy that | was before. | still get in
trouble, except that now it ends up in law-

as he puts it. get
The most ambitious project is the Cathouse  some
tour. "Wherever | go, people always ask good

when I’'m going to open up a Cathouse in their
city. Thatwould be too hard, to do a Cathouse
in every big city in the country, so what we're
doing now is taking five cities: Los Angeles,
Tempe, Albuquerque, Denver and Salt Lake
City. We're going to go to each of these cities,
we’re going to get a tour bus, we’re going to

bands, some big

national bands and the

one thing that the bands know is that after the
show they have to hang out in the crowd and
meet everybody. It's going to be a party, it's
going to be great. It's going to be like a
recreation of the Cathouse in each city.”

suits. People say a lot of things about me.
People who do that just don’t know me.”

Even though he’s driving a new Corvette
now, talking to Rachtman you get the feel-
ingthat heisindeed the same kind of guy he
always was—the kind of guy who’s happi-
est when he’s wearing a T-shirt and an old
pair of jeans, sitting around having a few
beers and some Domino’s pizza with his
friends.

ESSENTIAL
INFORMATION

Musician Magazine presents the only music industry directory
designed specifically for independent artists. All the
information in THE MUSICIANS GUIDE TO TOURING &
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<€ 25 Spinal Tap

NT: If I might say, this is my idea, and this
is Kind of my thing. So, 1 would like to
answerthisquestion. Yesand no—that would
be the answer.

DS: You see, you've got to take a stand on
something like this.

NT: Yeah, you’ve got 1o stand up for some-
thing. So, yes and no.

DSH: You've got to stand for something or
you'll fall for anything.

DS: Or if you don't stand for something,
you'll fall for nothing.

NT: Basically. let’s say we're taking a squat.
DSH:Okay, we're not exactly takinga stand,
but we are popping a squat.

DS: If you don't stand up for the right to die,
you don’t wish to live.

DSH: You sce, basically. everybody has
written suicide songs, so we thoughi, what
could we do that’s around the subject, butit’s
not the same thing. We didn’t want 12 re-
invent the wheel all over again.

DS: So, we invented a new wheel.

NT: We invented the hub cap, whichisa lot
easier.

MC: Do you feel you’ve grown as musi-
cians? For example, I think your new
lyrics are much more serious, more ma-
ture.

DS: And more mysterious.

DSH: There’s that word again, “matre.”
There is a certain maturity (o it.

DS: 1t’s a mystery, don't you think?

MC: Also, you seem to be branching out
and tackling more difficult subject mnat-
ter.

NH: It's part of growing up.

DS: Yeah, songs like “Bitch School” touch
upon more difficult subjects. [Sample lyrics:
“You got problems/Y ou whine and you beg/
When I'm busy/You want to dance with my
leg."]

NT: It’s part of growing up.

DS: It’'s taking that Spinal Tap mentality to
the next step into carly post adolescence.
MC: Thisis true. And it seems you can still
take it one step further.

DS: Late post adolescence?

MC: Since you’re tackling more difficult
subjects, is it now time for Spinal Tu) to
stand up and do something about the ills
of the world?

NT: In a small way, we are.

DS: We went to see JFK the other day.
DSH: No, no. That’s secing a movie. You
see, what we're doing is—were putting on
a show and people have to come and pay,
then we get the money, we go out and buy
products and that keeps the world going
around.

DS: And we buy products that do notexploit
the rain forest. So, every time you come and
sce a Spinal Tap show and give us money,
you're helping us not exploit the rain forest.
NT: And when we buy a burger, that burger
has not been tested on live animals.

DSH: No food that has been tested on ive
animals will touch our lips.

NT: If we know that a place, say a given
farm, tries make-up on the cows, we witl not
cat those cows or use that mitk. We draw the
line.

DSH: We were driving once, and this was in
Jersey. not New Jersey. but Jersey in En-
gland, and we saw a field of cows with make-
up on. | mean, they had eyeliner and fake
cyelashes on—the whole bloody nine yards!
NT: Itwas the most grotesque thing you ever
saw!

DSH: Some of them looked bloody nice.
NT: Well, you got out of the truck.

DSH: Just to say “Heilo.”

DS: He just wanted to pay his respect. So, he
paid his respects from the rear, so to speak.
NT: But what we did was we said. “Naughty,
naughty, naughty.”

MC: Now, who did you say this to?

NT: The cows.

MC': You said this to the cows?

DS: Yeah. But David whispered it 10 his
favorite cow.

NT: Yes, many times and he made up these
little poems that went "Moo moo moo, | love
you.” If you consider that a poem, which 1
do.

MC': Nigel, I understand that Marshall is
now making an amp that goes to “20” and
that you’re part of the endorsement cam-
paign.

NT: am. There even are posters that prove
it. You can ring up Marshall and get a poster
and you can see that it really does got0 “20.”
The posters are also inall of the music stores.
We all play with those amps.

MC: Do you think that 20" is going to be
enough?

NT: No, not really. But it’s a place to begin.
I"ve already worked way past that. You see,
the industry never really has the privilege of
being involved in the research, but I do. So
when a new product comes out on the mar-
Ketplace, I'm already way past it. You see,
I’m doing close to “30” at the moment.
DS: That's what the astronuuts have. If you
want to see where the future of technology is,
you don’t go to a music store, you go into
space.

NT: And that's where 1 go. metaphorically
speaking. So, yes, “20” is now available for
the consumer.

MC: Now that Break Like The Wind has
been released, are you planning a tour to
support it?

NT: Sure. We're going out on a big tour of
the States and Britain and maybe Scan-
danavia,

MC': Are you going to play big venues?
DS: Probably the Universal Amphitheatre,
because we don't want to lose contact.
NT: It’s either that or Barmey's Beanery.
DS: Because there's no in between.

DSH: We find that the bigger the venue...
DS: The more people.

DSH: Yeah. We find that the bigger the
venue the more people and the less grotesque
our presentation can be, We want to main-
tain that level of connection just short of
grotesque.

NT: We want to be able toreach outand grab
some woman.

DS: Yeah, we want 1o grab some woman and
get her to come backstage.

MC: Do you have anything in mind con-
ceptually for this tour?

NT: Yeah, meeting women.

DSII: No, she means creatively.

NT: Oh, we're working on some eye bog-
¢ling effects.

DS: We don’t want to give it away.

MC: You’re not quite set on what those
effects will be yet?

NT: No, we're still working on it.

DS: We've given them a list of about 100
things that we want todo and they come back
to us saying, you can’t afford this, can’t
afford this, this we can afford, if we do it real
cheap. So, we're going through stuff like
that. But it’s a big show. Big show.

DSH: But, whether you like it or not, Spinal
Tap is back and we're in your face. [
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t’s been said that Los Angeles is the melting pot for talent. And judging from the responses we've received

to our Seventh Annual SoCal Band Directory, they’

re right! What follows is the most comprehensive

listing of bands ever assembled. It’s an issue you’ll savor for months to come. Thanks to all of the great
bands that participated in this directory,and our apologies to those who missed the deadline.

Compiled by Trish Connery

\

7y T —rw—
COAST BAND DIRECTORY F iy
H ] i EHE @] i
;gg‘ m'; ‘ gég;gco ECTION
|#|aRTIST CONTACT PHON | ADDRESS ary ST | zIP [g E,Q < § - 3;5 S| g; OTHER |
Abyss Lane  [818]980-5956|7510 Sunset BIvg.. #1210 Hollywood calg0046 [ X x| | | | [ 1 Terogressve o
Aceldama _ |ErcCenda = |415387-8826 (536 42nd Ave. — [senFrancisco _[CAl94121] 11 | | Deammer
| [Aces 8 Eighis ~ lweNat 8185648076 177N Maribn Ave. |Pasagena  |cA[91106 X 1 .
| |Ach Nein | Jon Brooks - 1213960-7883 2937 S. LaSalle Ave. ILos Angeles CA 90018 Lipdl I { —
| _|Adam's Soul | Sasha Zand - - - 415 395-6457 [2853 Army St. o ___|San Francisco 194110 X | { | pe—
Advocale B [ Molly Hurley - 1312/9731614 (7312 N Hamiton — lcncago L-soeas [} H—H |11 Neopsycnedesc —]
[ TAtce To The Moon _ Toudskaggs o ~ [818/506-3937 11684 Ventura Bivd . #151 —_IswagoCty  lcalseoa[ | [ T TV 1T T 111 | laenavenatuck 1
|All-Legg ___|An-SBuildingJr. . el 1213,256-5344 2769 W _Broadway _ _ |LosAngeles ,C_A?QOOML_“_ i ] | | {Sre'enshrock
Almost Live _LGeor‘q_e  Pibum . #19 -7582 | 12122 Black Mountain Rd. |San Diego ICA|92128 | | 11 =i Soutwest rock |
[ 1The And = [ Chuck Schisle — le1s'e7a-er651760Laplaya San Diego c;xismpg x| 1x] | |l B
Ange! & The Trance ~ lAngeiTorsen - _ |3102858147[Box 442 — ~Imabu lcalsozes| | B O O A Y.
|AngelReign | RockWorks Mgmt. - _1818|782-5096 7801 Noble Ave. - _ lvanNuys  [CA|91405)X )
Arch Rval ~ |JohnF.Neal, JFNMgmt. |5131299-4993 16551 Mcewen Rd. _‘fbamqn_ - _’%]'55_4592 | ] i E| Progressve groove meta
RU.1.27 - — [Enc whiman Enterpises _ |8181768-5242(9901 Roscoe Bivd. — Isunvamey  [cA|91352] 1 | :ijx Fol
'_‘!\_. | (Arte Industrialle} i Jim Wiison - - — +619 286-6665 |4855-B Collwood Bivd. __San Diego LCAJQ_ZJ'I_S;____} = 111 : 00 1
|Az-U-R Steve 2oelle 8181504-9627 12001 Cantara St N Holywood  [CA[91605 %! | | | | | ] |
_|Babylonian Ties ~ |BynaGolden - — [714]890-1577 {7771 15t St., 43 — |westminster _[CA[92683 | 1 i 11| somber psycnederc
- Bad Attitude - | Suzy Roth, Straight The From Heant Mgmt. |310]543-1772 416 Ave 'F.#B _ |Redondo Beach [CA[80277 | X| | . l 52 LR I .
|_|Big Umbretia ___ |Cindy Westhater - _ is18 762-7232 8033 Sunset Bivd., #2612 |Los Angeles  [CA |90048 {1l Nernatve |
| Biloxi | Aristet Ent. B . B ‘3_10.3&9666 1123 9th St., #9 b _ |SamaMonica  [CA|90403 | | | 210 _+_IN!¢md! |
| |Mickey Biack | Bob Moran a1§!§a§-444§]§oz Fulton, #202 = 1sne,@ Oaks [CA[91423 1 T Ixix | [ el el |
__|Blood Shot | Tnsh Rambo. Artic Wolt Mgmi. _[213[913-2927 A = “iva wAna T LT | [ ] | {Meoscharoo _:1
|__Blue Ruin | Barbara Green . ~!310'514-4684 2414 Carnegee Lane, #D ___IRedondo Beach CA 90278 X L i | | = |
|Border Parol  |BradEvans 1213]664-1251 4141 Los Feliz Bivd.. #27_ ~ losAngeles  ICA[90027 | X| i 1N i 3
|__IBox Of Cherries »' Glenn DeJongh 1602]966-1814 11945 E. University  |Tempe_ _|az {85281 .4 M e __4
__ Timothy Branom Timothy Branom . 213/960-2010 |P.O. Box 226 ___|Holtywood [calsoo78. (x| _‘_4 s “H I =l
| {JonBrian Brian Jones 3101305-1423 8047 Redlands St., #1 __IPlayaDelRey icA 90293 X| 1l 1981 I, S
¥Broken Silence Tracy King 805}497-0107 2222 Los Feliz, #111 __ |Thousand Oaks |CA 191362 _ee | T i » ot
s |Bumpn Ughes {Ugly Hotlne ———— [213[962-1369 A B B  na — nvAlNa ﬁﬂ t I AT f 17} 1 [ Fotadese =
|__.The Buzzwords ____|Quashiey Smue Consolidated 1213,660-1362 12020 Baxter St _ lLos Angeles  [CA ‘SOOSS,JL _ IS P [ ). . S |
|_|Cadance __ !PamCroskey . - 310,452-2236 |N/A e _ INA INFANA X1 F 0 | 1 X { | [Aematve
[_[Call Of The wiy |MalLady Mgmt. B |7141750-8358 219 W wiken Way __|Anaheim caloasoz] | | | [ | | il 1_‘* | | Southern rock |
|_|Cawch22 - I S1eve Braun . 1619 258-7196@212 E! Nopal ___ |santes _ICA 192071 j_qL_ﬂ'—__t il IR N, .T s
|Cause For Concern _|Leslie - _ '714.521-6935 6002 Scoit Way _ 'BuenaPark  ICA|90620 i ] b Al femaie aliematve
Chained Underground JuhaC. Whie  13101490:0344 3285 Park Lane ~ LongBeach  [cAjsoeo7 xlxl | | | | | | | EEE T
dChaysyr | Michael, No Doubt Music 7]616‘!904-0054412525 Victory Bivd., #145 ___IN.Hollywood JC_AlQ'ISOSt; 4 _jl: | + * * i o - _1
Chestaine -3 Marty Coliums ~ 1904 738-6300 312 Colonial Ct _ Defand IFL |32720 o BN} Bl jd. Ongnaitoung |
HCﬂadel ' Gary, Whnman Enterprises 1816 768-5242 |P.O. Box 452 __iSunValley CA {91352 X| | = 1§ 1 b [Pogressve =3
}_lcny O1 Fath Future Star Ent . 213,553-0990 1315 S. Beverly Dr., Penthouse Beverly Hills ICA 90210 x| | e Il BL4 } | — ik
|Civil Detiance Gerry — ~ o13lze153c6 A 7 [NA A ‘L]r * Lj___[ 1 r_]__ir || |Expenmenat ]
| |Cloudg Myles West B 1213 824-5242 |P.O. Box 241736 __|Los Angeles CAls0024, | N L_ | {Arermarve !
|__|Cockney Mexicans . Ron Lopez 1818{338-7284 |P.O Box 314 iSan Gabriel CA 91778 X il 1B i8S IS, Sl o |
| |Craig Waren Collgy Band | Coliday Prod - = 714 ,433-0980 ,6201 Sunsel Bivd., #76 _ _[Hollywood CA 90028 | | et L[ Y I
[ [Congreg: Fizz ) ol ~ I310/288-7121 |P.0. Box 2447 B J’Holiywood lcA 90078 y ]__"1_; i T aemawe. 3
__|Continuum __John Steinreich = 1818 753»519_2_*&55 Murietta Ave., #11 Sherman Oaks  |CA 191423 o)l i i :_1 | ! Rock aematve j
. The Crabs | AnCiaw o ||310'482-7669 |743 Echo Park Termace l_L_os Angeles \CAjSOOZG*_g [ 1_;_ rs :;15“”"'&“”‘29? =
[lum Crean | amCrean 2 —|716/685-3022 223 Crandon Bivd — urao  Nv[weesix] || [ 3 A f' L
| |Cnsis Troy Wells - _ [310/862-3650 {10510 La Remna Ave., #202 _ |Downey CA{Q_OZM;L, 1 ! — 1 j
Cryin Shame | James Churchill - _ /503661-2736 |[P.O Box 301423 _ IPortiand Jorle7230 | x! | | | | i I _’_‘_J = |
_’Cryplordnd _  Eowarg _ _ |818 994-2596 P.O 332 B Van Nuys CA 91408 X . b1 1 | iDakpsycrote ternaive
|_ICyrus Reign Dan Lynch, Dan-0 Prod - 2310._374-189@ N Broadway, #1 _!Redondo Beach .CA19027711* |4 f—{ 1 —
|_ |DaBoul ! Dennis Poore, Wenden Music Ent. 310/826-4022 11700 S. Armacost Los Angeles ICA 90025 { j 1 1.4 | | o j
|__ Dahmer’s Dines Ray Kamb, Missing Records 619562:2747 P O Box 710456 |Santee CA_ 82072 ”Lf' l_—'—' P ] ] w”‘_‘_jﬂa’ucoge =N
| Daisychain | Drana Faust - |;1_3_f_664-264| P.O Box 631328 _iLos Angeles CA190069 | | | bt | o | Psycnegeicate
Damnage | Dawnn 818[»996'496@14_755 Ventura Bivd., #1521 |Sherman Oaks _ ICA |91403 | Xt ]| J l i L 4 | g 1
| Danger Mouth Maurice o 1818/980-0233 112417 1/2 Chandler _[N.Hollywood _|CAlse07] | | | | | i -*_j Disco siam ]
Zak Daniels & The One Eyed Snake ' Zak Daniels INANA 2532 Lincoln Bivd.. #175 Vence  'CAl90291 X! S — | {Foxme
Dealer | Chnstopher Young 1213,876-0656 , 1750 N. Orange Dr , #110 _Hollywood [CA 90028, (X| | ! 1
Decision | Mark Wnght 1310{787-1839 |941 W_Carson, #305__ |Torrance jcalgosoa| ixi [ | 1 | | Ll |
_| Deconstructionist Ray !21{5 871-80§§l§_‘2_01 Sunset Blvd , #329 'Los Angeles 'CAlg0028| | - | + [ - -
The Deep Eynde Joet Marsden 818 594-4123 10111 Variel Ave Chatsworth ICA 191311 LAY Ao {Visua aternaiabve
N
I OVE I I B ROOKE M-F a-1p 5825 Sunset Blvd., #112
Sat 3p-10p Hollywood
RECORDERS no advance
notice
2 T R A required
4 K VISA
. . mC
MCI / APl / Lexicon / Eventide / Yamaha / DBX AMEX

Kepex / Tube Tech / EV / Neumann / Sennheiser

plus complete midi set-up
Formerly SBK Studios

West Hollywood Location (21 3) 659'0221

Please call for rates

HI-QUALITY CATERING

MEETINGS e SESSIONS ¢ SHOOTS e EVENTS
We deliver outrageous food at reasonable prices
on china with silverware and linens for 1 to 300

213-463-DISH
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7/ ARTIS ONTACT PHONE ADDRESS

) ott Harrington - _ 1213/312:4131 NA i - tos An,lelgs §A NA (X et 8] Lath
_|Desolation Peter Lee 714 623-2468 | P.O. Box 406 __ [Claremont CA 91711 A NS PN R
L Tee Devin tarry Tee White 213 850-7038 1403 N. Ata Visia Bivd., #12 Hollywood CAl90046] | | [X!X 'lr 1% B
Dxchroic Mircor Lena Michals Ent [213/656-1277 [Box 92721 tong Beach ICA 130809 | { l
| 'Dre My Darling Ritch - 2131654-41341222 Olive Dr , #214 W Holtywood  Ica{90069 X! J=| _1_ i
__|Driterent World Jordan Enterlainment 1714]951-8308 26126 La Real, #C [Mission Viejo  |CA 192691
__| Floyd Dizon. Port Barow & The Full House | Kathleen Bariow, Right Time Prod 714]594-1841_382 N. Lemon Ave _ Iwalnut ICA 91789
_|Dizzy Bites Reema S - _1310/947-9739 16624 Flowering Plum Circle ~~ |Whiitler _[cA] 90603J
|__[Jane Doe | Julie Sattadield, Light Prod. ___1310/392-5695 1506 1/2 Penmar Ave. _ |Venke CAjg0291} | | |
__;Dont Ask Olivar == _1213,661-1541 |3116 Rowena Ave %700 jLos Angeies <CA 90027 188
__!Dragonfly K.C - _ 1818763-4009 | 10933 Huston St., #201 N. Hollywood CA[9160V [ X | | il { -
__|Drastic Measures Tim Makerow_ ___16097327-2471 ' 1808 MacDougat Terrace _ [Millville NJ | 8332 | X]5S Ll { | |Arerratve heavy meia
| _|Dreams Damist Ml rovich, Hellsv'MIxrovrch Co. _1213|937-1251 (5757 Wilshire Bivd. _ lLos Angeles ICA|90036 ]{ i 1= IS L L ——— N
|| Dream Festival Re-Pete 818 786-4287 |N/A NA  INAN/A ;lr 8 = J_ | Atematve
Drven Steel DS Prod _ _1714/998-4856 | 2701 N. Bourbon St. _Orange CA|92665! X| ", —
_Drverwnd 1+ Mark Moraga, Wild Prod - __1818(761-3410 {4844 Coldwater Cyn. _____|Sherman Qaks _'95 191423 X| | | g - |
Dub Addxx Ismael 415/861-8394 P.O. Box 410181 _____|sanFrancisco  [CA{S4141| | | | | Al de) 10 EPN Reggae duy
“[Eden Bravura Ngmt 469] 18149 Ventura Bivd.. #160 [Tarzana cal913ss| X 1 7]
_| The Electric Larry Band Lawrence Dixon _ 56_3801 Eftie St Los Angeles CA|[90026 | X }} 1X| X ] X XX -
Electrik | Lisa Emhom 1310, 285-8055 | P.O. Box 4130 Redondo Beach .CA[90278 | X i ] | | Funrock
ElieMae'sBiscuts | Jethro 818}989-0849 P O. Box 421 Ivan Nuys ICA[91408 13] R i Moy mcx
_|James Eimore Band | James Etimore . 716)695-3042 | 1200 Doebler Dr. IN Tonawanda  INY | 14120 }. | X i -
_{Euphonic Ricochet Roger Roxinson 1310, 542-6020 ;5306 Maricopa St. Tomance CA 190503 ! | | |Newwawsyon
Exception ' Scot Adarns & Assoc 2131823-3511 12021 Wilshire Blvd. Los Angeles CA90025 X, | a8 % -
Exchange Joe Demeo {310 305-1464 | 7742 Redlands, #D3043 ___1Playa Del Rey CA 902931}(, 3 1 {
_{Eye Spy An Thodatl = 310,594-4717 {P O. Box 1408 Norwalk CA[90651} X| | -
__|Max Fabte Tom Bairc ~ 1619[444-9697 [ 1218 Peach Ave __[EtCajon CAlg2020fx) | § | | _l 1 CE™
_|Face To Face . Kacy Lee Powers ___ !805'496-0887 [NVA INVA __INANA - . iy i Bives 100k N
__|The Famuy Pig | Marc Richards —— _1818.881-2162117707 Burbank Bivd. _ Encino CA 91316 o 1 1X]
_|Famous Tea Atan Domnguel = »£7|4 846-5879 |P.O. Box 8681 Huntington Beach |CA |92615 g Pl | kil Nrnatve punk
| Fatal Attraction Beth Miller, GEM Ent. Mgmt. _1818[567-2978 14431 Ventura Bivd.. #1985 [Sherman Oaks  |CA 91423} |[X| | | = ‘ { N
_|Feast Or Famine | Brice Adans Myers 1818/ 704-0549 ; 7700 Ducor Ave _'West Hills CA|[91304 | X ] | { 4§
_|Frst tove Isamu Tanaka 310/578-6523 (3121 Stantord Ave Marina DetRey |CA[90292 X | {
__|Danny Flanigan & The Rain Chorus| Gary Deusner, Advantage One Mgmt 5021267-5466 [ 10424 Watterson Trail_ ____{touisville _ _KY | 40299 | _
Flash Paola Palazzo. Palazzo Communications  |818)986-2675 {4818 Matilija Ave Sherman Oaks  |CA 91423 X! | | " _ =¥
Fluid Drive Ric Grea _ __!310/514-8609 421 Amapola _ | Tomance ICA|80501| | i I | ]
For Love Not Lisa John Paul Mays 310)798-2451 22 Hermosa Ave.. #C Hermosa Beach |CA 90254 Alernatye ook
4-Cast Jay Snyder 818/781-1661 5412 Sepulveda, #27 Van Nuys CA 81411 | M o House rockrg blues
_4-pm . J.B. Ross Ent. Grou 1312!633-9000 838 W. Grand Ave. _IChicago 60622 - X | '_;_ |  Hphep
From The Hearl Jamig Alo ige |818360-3862 | 10400 Rubio Ave. |Granada Hills CA 91344 | | [ 4] raght ahead fock 8 rof
Full Moon Conrad Vizcarra 213255-7562 {5246 Eagledale Ave _|Eagle Rock lcajgooat| | | Ll g4 1 Hard rock
_|Dave Gage Band Dave Gags o 310/393-8264 |P.O. Box 24097 ____|tos Angeles CA 90024 | X 3 il Hamonca
Ghost Shint Society K. Oz Proy 12131876-2726' /A A NANA (x| | | i 1 B
__|Good Dog Niget Mike Laskavy 818, 771-0656 | N/A NA NANA X | |X | | [Aternabve
The Grand Band Dave Glezson 310/697-4193 |P.0. Box 39 |taHabra 'CA | 90631 FsIRP. (| | 1X| .1
The Gnnd Dion James 310, 532-7045 16900 Crenshaw_#8 {Torrance iCA | 90504 j ; Sxi et 0t B (IR V| 1}
__ Guru Meduation Gina Rush 818,982-3585 6836 Gentry Ave ) N. Hollywood CA|91605 H | |Ingustma yin zouncs
'Paul Joseph Hanson Pau} Hanson 818 358-6863 P O Box 314 _ San Gabriel CA.9>|778 X! }_[j_} X 1 X[ i Sorgw et
Hard Time Lawrence Riley _ 3339 (4123 1/2 Warner Bivd, {Burbank [CAIS1505 | X X| [EY.1 1 | |Hadrock A
__|The Hardtops Tommy Salcido 1310!451-5926 | 133 Wadsworth IsantaMonica  [CA|90404 ] x| __1 181 18 [
Harsh Reality Mitch Rice N A NA 1P.O.Box 2554, Lincoin Bivd.. #109  |Mannadel Rey /CA 90291 | X| t
’Hayes Grey Hay¢s Prod 310 973.2867 13815 Inglewood Ave |Hawthorne CA 80250 | X b X AGQressva ook _
__iJoome Tiger Hendnxs 8 The Unversa Tde | Golden Tiger Prod N _|213/848-8504 8033 Sunset Bivd., #574 |Los Angeles i{CA 90046 X| (| | X Ll o
_|Drew Higday Drew Higday 714/348-0374 |N/A NIA vana x| i HETS lezok |
The Highland Bluegrass Band Decibel Prad. 714/525-4792 1000 E. Walnut, #10000 Fullerdon ICA | N/A | i X\ Xl | | Acousnc begrass
__HoiPolior Greg Berutto 1310 965-1212 Box 36A88 'tos Angeles ICA 90036 X! | 41+ b1t 1 1 |Reggaesiyle
__|Hoodlumz Cun Sauttar B INANA 1671 N. 1st Ave __|Upland ICA|91786 | | b (Hoodumex
__|Hopscotch Army | Gary Deusner. Advantage One Mgmt 502, 267-5466 | 10424 Watterson Trail ___ {touisville 1KY [40299 | x| 4141 i ;_ 12
Hunter's Point Richle Huriter = 8181 358-1870 238 E. Walnut . 4B __IMonrovia ICA|91016 | X| | i i | |Folkacoustc nsumenta
_ldwot Savant | Austin L B _INJAIN'A P O Box 63514 Hoilywood [CAj90069. | X | ) 0L b _
___|Indecent X-Posure T&T Mgmt 714 837-5982,P.0 Box 6080-266 __|Mission Viejo ICA 192690 } 1 g i1 8
|| The Invasion Raw Prod _1818,980-5206,5519 Carpenter Ave. _IN. Hollywood |CA|91607 | X| } | X X | =/ || Aternatve
|Jack Knite Sandra _1310]306-2620{P O Box 45154 ____|Los Angeles _|CA| 90045 4! i it | 'Jj INose
Jah Moon Flower Pen 2131463-2242 1811 Tamanind, #314 Hollywood CA| 90028 28 4 bl L] 1 Reggaemson
' Steven Jasinski Steven Jasinski = 6131 743-5416 3737 Foxiey Or Escondido CA 92027 X | | X | 14 |
Jazmyn Gary. Whitman Enterprises 1818, 768-5242 9901 Roscoe Bivd Sun Valiey 'CA 91352 | ) 1 I XXt |
|__{Jigaboo Boom Boom | Mike Jett _ - 1818|509-9755 | 11585 Magnoha Bivd __|N.Hollywood _ |CA 91601, | X | | 1 1X| o “Allernasve, mustial
| Buck Johnson | Buck Johnson 1818;895-6025 | 13520 Rye St.. #1 !Sherman Qaks  CA 91423 | | | I [ 4 (N4 J
|Jordan Dexter e 213/912-9333 N'A ~NA INVA N/A - I i L1 | Dyname soutul oo
K Smitty & Bonzo Dog Band That's Alright Prod |818 841-3245 521 N. Beachwood Dr. ____Burbank CA 91506 X | XX }4 =
_|Kryptonite Nixon Matt 818/981-0509 [N/A _|NA NANA | .| 1 4 - Alenatve
_[UMar Gilbed Garcia, Jr 213/962-6223 1006 N. Wilcox Ave., #5 Los Angeles |CA[90038 1 IXixix] [x] x|
_[LaMar Doug Notsinger _ 1310/306-4898 | 2490 Glencoe Vence ICA190291 | pid._ 1 X1 2850 I8 A){j

H.N.R. CLARK
THE MUSICIANS
INCOME TAX SPECIALIST

® Musicians save $38% on taxes
* Band partnerships

e Computerized returns, Electronic filing
® Low flat rate (in most cases)
e Deduct all music expenses

Call (213) 465—8388 for info.
1529 CROSSROADS OF THE WORLD, L. A. 90028

MaRrk RoBERT HALPER PHOTOGRAPHY
213 687-7377
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I MUSIC
E lg= L‘ i
S5 2 CONNECTION
|./ ARTIST | contact PHONE |ADDRESS 3% gl OTHER
\Laughing Sam’: Dice Ron Pinjus 31015221510 1832 E Calbas S ICars T ix ] IBues 1
Leagues Ot Nations _‘Oval Otfice M Musrc 714_361-5515 (1023 Catle Sombra, #H SanClemente  CA| 92627 L _m i Asernatee 10ck .

._~L|mbo Cats | Tony Alunni _ 1708_705 0497 P.O Box 59812 Schaumburg I 60173 ‘g { (1§ iPeodues -

1 lListen - u _|Ronna Cohen - —_—s 1213 876-4814 |9000 Sunset Bivd., #515 Los Angeles ’CA QOOLL_ oy X XXl leyeeec

;_IThe Live Nude Girls___ | Robert Lusson_ 1818243.9602 |141 172 S. Everett IGlendale  ICA|91205 | | | __7 1 i | Atemaive mox i

A_Loagedp»ge | Bruce Cavender 1310 531 2010 L5745 Graywood Ave _|Lakewood Aloori2] | | | 3P AN i i

__London Fields Halterman Commumcanons 818, 352 3764 PO.Box 441 _ 1Tujunga ICA191043 [ X] | TS 1
'Linda Lord & The Soul Journey jLinda Lord Prod. 310:659-3639 ;P O. Box €91231 w Hollywood CA 90068 X, X iX L ! o

| Lords Ot Delray |Lindsay West 13101379-9577 209 Montergy Ave. ~ __'Hermosa Beach cxx_fgog@ P [ A 3. ) e A 1 A X o .

| ILost Bul Looking | Jay Schwanz 213 936-1754 820 S. Lorratne Bivd. ___Los Angeles 'CA,90005 r)(’_*_ i 1X} 5 || Aeratve bives |
|Love Slave __|Charly Gregony 12131957-2457 {1837 N. Whilley Ave., #302 _LosAngeles  CA|90028 | X! | | | 4 < 1 | |1 [ematveroce

| dlucia Lucia Demasi o .8181753-7788 P O. Box 38642 _'Holtywood CA /90038 (&) 9% g% il —
-James Lykes & The Vcms Of Love __ immy Lykes '310,451-2045 1214 Idaho, #3 Sanla Monica CA 90403, Y 3 gilidd_8y -

__Macbone Bruce MacKa‘y_Osseous Prod. 213 664-6161 2813 St. George St., #1 Los Angeles CA 90027 x! |x! 'X ! -~ .
(Emy Mack _ Emy [714]677-1665 NA NA N A{N‘A H=E |} [oownrorecourryboes
‘Mad Max [ Scotty Nesbitt _17141496-0774 34202 Del Obispo 87 IDana Point ‘calozeeg ix! | | (X § | [Hardrock {
Magrc Touch _'Enc Bush, Magic Cuy Prod __ 714276-1405 P O.Box 4488 _ - ‘Riverside CA‘92§1;5’ txi N =
Colin Mandel Trio _Colin Mandel _ 81a‘£§ 4729 P O. Box 18901 __ Encino CA'91416 - ~ . [Moger auz'uson

_SamMann 1 Sam Mann _ 1213 665-9730 _P O Box 29221 - 'Los Angeles  CA 90029
| Marquita 818 1890-0644 {11300 Foothill Blvd.. #82 _Lakeview Terrace CA 91342 !

N Todd Maroot i213|202.0776 A __jNA ;pu NA LX)
- Ted Davanizis ‘805‘461 -6337 PO Box 2617 |Atascadero ChA 9 i
_ |Bobby Tail. Ted M. Heath e 890-7551 P O Box 20141 Fountain Valley CA 92728 ix
_ |MalLady Mgmt. - . ) 8358 219 W. Wiken Way Anahem CA 92802 X/
__ 4 | Charlig Zeigler - 213|464-1532 11939 N. Argyle #22 Los Angeles lca 90068 |
The Misguided A _ |213|851-2175 P O. Box 461517 W. Hollywood LcAleooas
[Modern Zoo - M K. Breen - . \619!}@7 0362 '1349-B Goshen St. 1San Dlego CA 92110 | X

|__Monkey Paw JemeJ Winckler o . R IG!QL746—6046__’_2852 Cucte Dr. |Escondido CA 92029 | X

r_)sav;n ‘Moore Band ___Juha C. White 310490-0344 1_285 Park Lane 'Long Beach CA 90807 | ol _—

;__J,MQ"!Q' Conviction Jacke Frost . - '818 | 780-7350 115534 Cabrito Rd. ____ivaniNuyys cA !91406

|__[Motsica | Andrien Anthony e - 11"3205 Witlaman Dr. #305 _ Itos Angeles CA | 80048 i 1 .1

|__IMoutin Rouge  Todd Wheeler - R 310 973-5169 4767 W. 138th SI.__ __{Hawthorne ICA 180250 J_’_ L]

.Mr. Maccob Doug Maccob — e— 818 994-5711 \3!41 13141 Oxnard, #7 Van Nuys, CA 191401 (X! i LG |
iMr. Mooniight Julia C. White 310:490-0344 3285 Park Lane — wLong Beach 'cA 90807_5_Y Al L | Bues roce 1
|Mushi-Mushi ____ |StevenEaster 1818,90:4-3499 ;13659 Victory Bivd., #3456 _Ivan Nuys CA 91401 J___L . Requasrap f
_|Nakano Hendnicks | Borderless Music Co. 547 P O.Box 1428 _INew York INY 110276 x 1 N 1
|__|The Naked _ | Emily Copada — 78 .1 Sansome St., #1900 ___'SanFrancisco __CA |941OJ X _{Atermatve ——

__TK_evin_. is Mile High Band !Kevin Navis 805 581-4861 1539 Suller Ave __Swmvalley ACA 93065 jr | Roots -ocx ot
The NewKind_ ‘Joey Alkes _ 1213 _€65-7338 1026 Sanborn, #206 1Los Angeles CA 90029 E {Acenatvepop
The New West Rangers Roy Garcia 805 |266-9215 |36856 Wesigate Dr. .Painidate ICA 93550 o

jﬁq‘Metcy _ ____|Coury & Hodges Prod. 8181716-1024 [15120 Victory Bivd., #18 VanNuys CAE_M_H _x | ‘{: —

| 'Olver Twist |Chad - '818{843-3474_1547 Edison Bivd . #E !Burbank ICA 91505 Harg ok al

_[On Beyond Dan Lynch, Dan-0 Prod_ Redondo Beach CA‘§0277 i {Aematve ook
176 In The Mix @u_le Barrell Action) _James Abdul lloabuba 'Bronx NY 110453 | A 0
1000 O Decibel Productions 0 Fulledon i(:A NA | Memalvesafpurs |

{ _|Qrpheum ; all 878'—980 3259 |533_ Auc} tand Ave N.Hollywood  'CA| 91601 | | {Aernatve —

|__Oulta Control __ ‘818 797-6456 NA_ Ina N/NN/A ‘)(1_1 ) i ——

| _Passenger | L 216 434-0214 753 W. Market Akron _ OH 44303 Xi | &8 - |- N
C.J. Patiengill George Ptburn - 619484-7582 12122 Black Mouniain Rd _ San D-egg CA 92129 . ‘ i3 X |

|_|Peacemaker | Gary Wines 213957 0633.NA InA AlN/A }f l | | | - ]

|__{Phaze ll Bustin” Oul En, 4818 913- 1998'502 Faxma !La Puente A[91744 f_ i ;X% ol | o 1

__Valencia Porche . Randy Hankins, Svlvar Swan Enm 1310 /840-8610 2930 W. »pe_nal Hwy, #200V Inglewood CA 190303 | i [_ . 4 . o
The Preachers Biues Band .Bnan Batchley 805 988-1002 663 Foxglove Pl __ __Oxrard ____ CAINA hasd : 1| 8ues
Project Tempest Casey Abbott 818 8975181 |7029 Devonshire St.. Box 131 'Nonnndg _La 91325 )( i i U | Meat 8 potaroes 'oc
Psycho Ballet 1 Marty Blasick ,213,465-7500 7057 Lexington, #101____ IHollywood  CA 90038, | | D O O O O {7 T o
Psycho City JEddne ‘818783 9666 IP.O ox 55696 ‘Tm 10aks _CA LQ‘I_M_JJ _’XL B 8 I s - e
Rick Quiroga RYQ Prod. N 213 _264-5070 P O.Box 314 :SanGabrel____CAl91778 x| (x| x| | y (Xilam ]
Radio Active Cats Mike Graves 818,980 5850 P O. Box 7304. #381 N_Hollywood CA 91603 X!{ | g .23 . o
Rattlebone N Lours Jassin = - 213 _969-4805 11303 Calda St. N Hollywood CA 91601 [ X! | . | i
Rattlebox | AtPenzone 16021967-8424 1206 E. Lemon. #5 Tempe ___|AZ 85218 | | | Lo L L Hghocane ogasrock =
Keli Raven - _IMark James MJM Group. Inc. 2L3}Blg~;6d9i102ﬁi_l\cvesl Rd ILos Angeles TQA loooes | Xi | | | | | -}_ | {Asmatve poo |
| _IGaston Rens (GRS mgmt. .310/558-3269 3721 Mentone Ave , 43 _,Los Angeles CAl90034, | ] i ] 1] | T-opea ‘unk anz
’M»cnael Rennex _ Rhonoa Aenneker 818_508-1804 P O Box 3285 _ N.Hollywood  CA 91609 Xi | | (X | B | I U

| _|The Rhythm Slaves ¥.J Krebs 1213 655-5004 8101 Blackbum Ave _Los Angeles CA 90048 . X| ix| . Ix! 1§ N -
The Rising ____John Sutton-Smith '818.769-2703 11113 Moorpark, #202 ) 4N Hollywood ‘cmmsoz, EAENENEOR {Medc, buesbase o |
The Risk . - ‘Baneu O'Gorman I:!10 398 5517_12810 Military Ave. Los Angeles CA 90064 JTJ}, .TLJ S _;_‘_ | 15 R— o
i The Debbie Rock Conspriracy G T amnold 1213 463-0964 11250 N. June St yHollywood 90038 _)( L e iR 4 {Kjprmaive
Rockin' Jimmy's N ' Jim Caprio o 310,659-9569 922 San Vicente Los Angeles CA 90069 1( i1 X U i : s o
1Rockville i John Manning 213_933-3925 1113 Meadowbrook Ave ____Los Angeles CA 90019 x4 i }4’_ -

Joe Rossi & Loose Connection Joe Rossi N (818,355 9696 P O. Box 1063 Sterra Madre CA.9|025 Xy [L;L_ 14 Ld { Psycnedec N

I Rough Ange! 1B C._Ent. N l71t 740-3535 (12020 Chapman . Ave . H262 ‘Garden Grove  'CAl92640 | | | 1 | D» B I jHarg8heay

I_RPM ___RaeAnne 818 _988-0733 N'A NA NANA P XX (X! | ivarey o

— Mike Runnels & The Fast Lane Mike Runnels _ ,213 467-5801 6141 Anon PI #123 __Hollywood CA 90028 X! ! | | il g

I Rx _Ande Caing /818 558-7355 3712 W Hettron Or. Burbank 'cA 191505 X 4t LK i |Groove core

_f§an(a Claus | Paul Massaro o '619]278-57673 9122 Heclor Ave. San Diego ,04{921_25} St T O | il ’,'fh'aslm'e

__'Satire Brent James _ 1619 |272-0741 13384 Karok Ave _ San Diego # 2117 1 %1 1‘]‘ im0 - }j 1 E | |

_|Billy Saturn Billy o i 1213 ,462-5772 112 N_Pass Ave.. 4A ___ 'Burbank 5050X] | | |- 'k —

|_[Stetani Savage _ ______Stetani Savage '805254-1604 25697 Estor! St _ __ Valenca___ | CA 9 355 X Adse
Scarlat Promise _ ! Juha C_White Lane _ 'tongBeach . CMQOBQL g 7 i_ {Arematve 1

_iScaterd-Few | Ramaid Domkus. WFP huenga Bivd., #523 N Hollm CA 91601 'X_*_r__ Il » A ‘fk‘e'rauveoslcﬂece CPk_

| |Mary Schindler Bonita Alford _818_{_951-1_796 5065 Bulfalo Ave., #1 Snermgg_Qaks CA‘!9|423 i 1 1_‘ = = =

L.L§econd Time Around _Joanne Baichelor 818 222-2152 IP O. Box 8685 _Calabasas ca 91372 . - -t 1

|__.The Shadow N , Vincent Scippa l713 270-6735 lP 0. Box 741066 {Houston TX 77274 ‘x u ., | .Ale"\a*ve o

LEhagcw Society 'Myles Wakeham R 8!8 ,580:7792 120929-47 Veniura Bivd., #293 woodiand Hills _ CA 91364 }T gl | S |
Michae!l Shannon Ed McFearson 310,641 67631]@23W_85|h |Los Angeles CA 90045 X REENY. 0 4 —
Silhouette 'snawnM Norgan Artist ijnl. '818 982-7727 7704 Melita Ave. _ IN.Hollywood CA | 1 ] A r_oggssvemmercalvod& |
__Siver Lust . lGolde_n_Tl_ger Prod. 213 848-8504 | 18033 Sunset Bivd., #574 LosAngeles  CA| soo&j‘_: AP, (N N I 7_? 1

}_§|ncerely Paul JubaC.Whte o _310/490-0344_3285 Park Lane ____LongBeach Icaloos07| | 1 e Aenave
|Sir Reat _Hear Throb Talent - _[714,848-8279 ,10221 Slater Ave., #103 Fountain Vailey LCA!92708 i ! . | | |Commeroa pogressve |
Six Angry Feet ___|Michael Cini I _12131654-6388 |4878 Lankershim, #11 [N. Hollywood 4 | T | | {Kierpowertno
[The Six Guns Ron Lopez - 18183387284 |P.O. Box 314 rSan Gabriel AEREREE

|_|Skin Tone _. Mitch Scott P S —— 10.301-8273 11807 07 Courtleigh, #7_ !Los Angeles iCA |90066 XX XXX (House
Soko = _Pitch Black Mgmt 4818 908 9035 5640 Kesler Ave., #2 Van Nuys | |
SoiLaTi ‘sm Lati = 714,5943215 NA iNA NANA | | X
The Soul Belie! o | Suzanne Palache o mlzs_zzsa 14739 Archwood St. _ |vannNuys V.mpuo_s e i

|_1Soul Dogs ‘Jun Gianettoni 18181997-1926 ¥7440 Sepulveda Blvd. #327 vanNuys  [CA Mu'-t:*tf 5%

Sound And Fury — .DW Mgmt. o 13101 497-0123 2822 N. Dayna . |Santa Ana AQ&'»QUQ = ._‘_ i Pvg;ﬁve
+Southbound Tom Dovd - — 1818,845-2176_463 E. Paim Ave. Burbank CAl91s01, | | | *—f 4 .4 &k — = |

__1So what _ | Rotand Henkel 1213 851- 23341353 N_Manel Ave  #223 Los Angeles CA90046, | t | | { | |} ¢ _L .
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¥ -
BAND DIRECTORY & apsgiys
=28 £ |82
xZBE, x| 82, ZIZ CONNECTION
{v |ARTIST CONTACT PHONE  ADDRESS cIry ST 2IP § ;3 2 2822 E £8 _5, o OTHER
Spe hWah Passion ________athicen Cr 310/453-4692 PO, Box3212  SaplaMomica  GA0904081 | x| x| | 1 | [ 1 .
Spiderbaby Mond yw . Asernatve
Spoyled Rotten Preshgo Mgmt 818 783-6103 '4630 Kester Ave.. #16 _ Sherman Qaks  CA /91403 | X
D. M. Spy. Det Master Sp rvin Rowe 213/564-2871 11102 E 104th St —TLos Angeles A 190002 X
Spy Vs. S Alan Sprigsteen 415[979-6757 1963 Oak St San Francisco CA (94117 ' X
St N« Kelh Jo Murph 818 782-9107 15722 Vanowen St . #21 Van Nuys CA 191406 (X X
D.Z. Stanz _.SET.Pud __ _818)508-5910 15140 Collax. #5 IN.Hollywood __[CA|91801 X X X Bloes
Janig Steele & Pacific Electric | Janio Stezle 2131664-3340 [3913 Edenhurst Ave. Los Angeles CA {90039 X |
Denny Stevens _ [¢ _,805,273-6058 1817 Gable View St Palimdale CA 93550 (X X Soca y corscous
Merry Stewan S B P 310]474-0758 |N/A N/A NANA |X] X Psychedelc
Stone Giant - _tJimm poon, Desert AttistMgmt__ 1602 575-0911 6080 N. Oracle Rd . 4G Tucson AZ 185704 ‘X!
Straight Jacket . _.Buddy Hughes '8181785-2520 'P Q. Box 1154 Agoufa CA 91376 X“l
Sudden tmpact 310490-0344 13285 Park Lane Long Beach A 190807 | X
Sugarshack 818 |761-5639 'N'A NA NANA X X
Sun Goddess 213 288-9660 |P.O Box 6531 Burbank CA 91510 LIL)( )(75
Sweatin’ Bullets Rory Cathey 818 [994-5260 6611 Woodman Ave Van Nuys CA91401 X} | | | |
Swift Hy, Anthony Jaram 505 262-0553 12808 Atamosa Dr. Santa Fe NM|87501 X
T8A Stephen Dick 213,658-8360 844 1:2 N Hayworth Los Angeles ICA 90046 X X
Taurus Nick Paing 818 |762-6663 | 11026 Weddington Ave N. Hollywood ICA 191602 7AMC m00d otk
Jesse Tempie Kevin Kareth 2131467-3375 1738 Canyon Dr_#117 Los Angeles ICA 190028 | X
Ten Sons Melodie Hale 702,831-9697 ,P.0. Box 7292 Inchine Village NV 189452 | X Los Ange'es based
Tom Teress & The Earthiones Tom Teresi 818344-2174 |P O. Box 7938 Van Nuys ICAl91409 X Xi X
Terra Paradise Pam Mayc 818i708-8006 17900 Shemman Way. #317 Reseda CA 91335 Aernave o
Thin ice John McTague 8181840-9131 /432 N. Mariposa Burbank CA (91506 | X
Three Of A Kind Kevin Wilson 7141865-0731 11900 W. Orangegrove St , #37 Pomona CA 91678 X
Tiger Bay Seth Bullirgto 310376-8180 12204 Aviation Way, #C Redondo Beach 'CA 190277 X
Tight Fit Larry D N/A (N/A P O. Box 521 Park Ridge L_|60068 X
The Tinted Souls Carl Peel 310/390-2010 |P.Q. Box 661726 Los Angeles CA 190066 Aernatve power pop
: Tokyo Burlesque Davd Tho nson 818 505-1523 10153 1:2 Rwerside Dr.. #575 Toluca Lake CA 91602 ' X X Averngive 001 K
The Tone Dogs B. Dale 3101427-6355 1623 W Hill St Long Beach |CA 190806 X Roots rock
The Tooners Neal Wamer _8051255-1050 |Calornia insttute Of The Ans Valencfa CA 91355 ' X
The Trax Richard Guerra 800 GET-TRAX N'A NA N/A N'A Rocx sur 909 0rgnas
The Uninvied The Uninvited Hotline 213|841-2342 /3838 Vinton Ave , #211 Culver City CA 90232 s2e0
Unlisted JoAnne Sch _____1310/694-1174 524 Stone Harbor Circle La Habra CA 190621 X
Untamed Rusty Hollaway 8181785-3151 6116 Fulton Ave . #215 Van Nuys CA 91401 | X
Ui Kiki Whitman Enterprises |818768-5242 :9901 Roscoe Bivd Sun Valley ICA {91352 X X XX
Van Buren Michael Z 7141986 3874 |P O. Box 3087 San Dimas CA'91764 | X XX i
Voodoo Lust 3 e 714 992 6718 2592 Associated Rd Fullerton _ X XXX mea
Wavelength 310:445-9292 11509 Wyoming Ave.. #3 ILos Angsles _ IC £ 4d -
We 818 762-5425 '12460-1 Weddinglon St N. Hollywood ":A 3”‘57,X..._,.- J
Shayne Wes! Shayne West 714 892-7609 7887 Lampson, #54 - __(Garden Grove CA 92641 X
The Wild Blue Yonder Jo 213!662-3510 |2816 Waverly Dr. Los Angeles CA 90039 | X
Wild Rice 212465-2547 £ O Box 1428 New York CA 10276
Womanizer reg P 8181361 880111684 Ventura Bivd., #717 Studio Cit ICA (91604 | X
Wonderboy - Paul 310[444-9717 22722 Burbank Bivd Woodland Hills X X
Wow-Now w M, 18_54¢ 14 111288 Ventura Bivd.. #242 X' XX
Wye M 36 |N A
Zion wi B81¢ P O Box 452
\ \
¥y
4

LONG HAIR

& 15
1 O_WEEK GlN EER DOES YOUR HAIR LOOK GOOD
EN NAKED?

Well-structured hair cuts look good and move well
all the time, wet or dry, with or without styling aids.

The Shape is in the CUT — NOT in the Glue

5 g 2513 E. COLORADO BLVD., PASADENA (2 Bl wi VD,
FINANCIAL AID if qualified (2 BLOCKS WEST OF SAN GABRIEL BLVD.)

HANDS-ON TRAINING
DORM HOUSING

LONG HAIR ROCKS T eyt an

CALL FOR CATALOG {108 ANGELES ( g?g\ﬂé :SUTS' $5 OFF
{
|

818-763-7400 |RECORDING WITH THIS AD

HIGHLIGHTING S ON FIRST
12268 Ventura Bivd. BLEACH TRIM OR CUT
Studio City, CA 91604 !ORBHOB

- O - - e
C A LL APPOINTMENT

MUSIC CONNECTION, MARCH 16—~MARCH 29, 1992 37




RFIRST ARTISTS

The Real People

Labei: Relativity

Manager: Jeft Abbotts/Liverpool, England
Contact: Kerry Cooley

Phone: (310) 212-0801

Booking: Steve Fergusorn/ICM (212) 556-
5649

Legal Rep: N/A
Band members: Tony Griffiths, Chris
Griffiths. Tony Elson. Sean Simpson

Type of music: Modern rock/pop
Date signed: Summer. 1991
A&R Rep: Cliff Cultreri

By Richard Rosenthal

sk anyone to compose a list of
A the cities most well-known for
producing rock bands, and the

| list will be short indeed—Los Ange-

les, New York, London, maybe afew
more. However, one city, Liverpool,
England, is famous not because of
the quantity of bands it has pro-
duced, butbecause it was the home-
town of the greatest rock & roll band

| ever: the Beatles. Now comes an-

other band from Liverpool that the

| British music press, notorious for

being tough on bands, have (gasp!)
dared to mention in the same breath
as the Fab Four.

The Real People were formed in
1988 by brothers Tony and Chris

| Griffiths, along with their friends Tony

Elson and Sean Simpson. Regard-
less of the praise they are receiving
now, they formed the band simply to
make music. “All | like to do is play
the guitar,” says Chris Griffiths in his
distinctive Liverpudlian accent. “If
success doesn't come, that's what
I'll always be doin' anyway. | could
never work for anyone except me

| self.”

The band started by playing pubs
in Liverpool, shocking the audience
with original material as most pub
bands play strictly covers. Eventu-
ally, they gathered enough attention

| to sign a demo deal with Columbia
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UK, and early in 1990 they recorded
their single, "Window Pane.” it was
such asuccess thatin the summer of
1991, they returned to the studio to
record a full album and later that
year remixed several of the tracks
and released the album in America.

The songs on the record are ex-
amples of how keeping things simple
can sometimes say a ot more than
taking things to extreme detail. “Our
philosophy is that you can say many
things with very few words,” says
Griffiths. “That's the beauty of the
English language: You cantake one
word and have it mean so many
different things. Going back to ba-
sics and simplicity is part of our
songwriting.”

“I've found that it's easier to lay
back and have a good time and not
be tense about it. Sometimes things
are so produced that they've got no
life toit. We've learned alot from the
original demos for the songs. After
we've finished in the studio and we
listen to the mastered tracks, some-
times there isn't as much soul or life
as the original demos have. it all
goes with the vibes. The technical
part of it, how you record it, has
nothing to do with the feeling that
comes out, asfar as I'm concerned.”

Griffiths says that his inspiration
comes from older bands such as the
Beatles, the Rolling Stones and early
Pink Floyd, explaining that he finds
many good things by looking back to
the generation he was born in—the
Sixties. “There are alotof new things
in old music.” It also doesn't bother
him that people compare the Real
People with the Beatles. “lt doesn't
bother us at all. It's a compliment to
say that we sound like the Beatles.
Lennon and McCartney, to me, were
thebestsongwriters asateam, ever.
We have a joke amongst us. Some-
one asked us why we called our-
selves the Real People, and we said
that we were going to call ourselves
'The Bootles.™ Griffiths laughs, and

when he realizes | don't get the joke,
explains, “the dock area in Liverpool
where we all grew up is called 'the
Bootle.”

There are some things that don't
translate well from British to Ameri-
can, but Griffiths hopes that the Real
People’'s music isn't one of them.
Soon they wilt be touring the United
States, which Griffiths considers a
major stepinthe band's career. “The
one ambition we haveisforthe whole
world to get it, to get the chance to
listen to our music. You don't know if
you're going to like something if you
never getto hear it. Thatis one thing
that is important to us. When we
come over to America, we're going
to be playing a lot of songs that we
haven't played for quite a while. The
album that's out in America right
now was released in England about
ayear ago, sowe've had alotof time
to think about that albbum. We've had
to do a lot of touring, a lot of hard
work."

In image-conscious America, it
will be interesting to see how audi-
ences react to the Real People.
Griffiths says that there is quite a
different attitude where he comes
from. “The thing about Liverpool
bands is, no one's got an image.
Everyone's got a very basic setup—
two guitars, one bass and a set of
drums. Everyone goes out together
and sees each other in the same
places. For a major city, it's like a
small town in a lot of ways, as far as
the clubs and that. It's sort of like a
wide open youth clubwith overgrown
kids."

Overgrown kids...sort of like the
four guys that make up the Real
People. Oh sure, they're all serious
musicians completely dedicated to
their work, but scratch the surface,
and you'll find the kid in his room
who's content to play his guitar for
hours. As Griffiths says, “To play
music with me mates and me friend,
that's what | really enjoy.” (MC]

Paul Cox

FOCUS ON |
DEBUT TALENT

' The Real People

The Real People
Relativity
DORPPEO®O®O®

Q Producer: Various

| O Top Cuts: “Window Pane,” “Won-

derful,” “She.”

| Q Material: The British press likes to

favorably compare the Real People
with the Beatles, and not just be-
cause the two bands share the same
hometown of Liverpool. Listening to
the album, with its jangly guitars and
vocal harmonies, will trigger memo-
ries of the kind of music the Beatles
played in their earlier days. The lyrics
say a lot without being overly wordy,
the instrumentation is basic and the
tunes are short, averaging three and
ahalf minutes each. The Real People
are readily identifiable as a British
band, and not only because of the
Liverpudlian accents the brothers sing
with.

O Musicianship: Nothingfancy. The
emphasis is on the songs and getting
the message across, so everything
extra has been trimmed away like fat
from a steak. There are a few guitar
solos spread around thinly, but that's
about it. Tony and Chris Griffiths both
share vocals, and although they don't
have classically great voices, it actu-
ally makes their music even better
(the whole point to the band is that
they are real people playing real mu-
sic).

Q Production: Three different pro-
ducers, including the band them-
selves, were used on the twelve
songs; two more people were usedto
remix four of the tracks. Neverthe-
less, the continuity and philosophy
remains the same. The record has a
live feel to it, probably because it's
mostly justvocals/guitar/bass/drums.
There is some acoustic guitar added
for texture, with a little keyboards
added for color. Other than that, what
you hear on the record is probably
pretty close to what you would hear at
one of their shows.

QO Summary: It's ironic that, while
every band wants to be successtul
and sell lots of records (even if they
won't admit it}, sometimes the most
blatantly commercial bands fail while
the quiet ones succeed. The Real
People are four guys from the harbor
area of Liverpool who got together
firstand foremostto make music, and |
if success happens to follow, then all
the better. This debut faithfully cap-
tures that spirit. —Richard Rosenthal
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When it comes to recording..

THE OTHER GUYS SUCK!

The following information is extremely
valuable when choosing a recording studio.

* In the $25 to $40 per hour price range you will not find
world class recording equipment.

* The $25 to $40 per hour studio owners will not admit
this.

« Beware: Trident and Otari have low-end product lines.

+ Many studios have hiclden extra costs. For example:
“DAT Rental.”

» We have the lowest rate studio with world class
equipment.

24 TRACK $50 per hr. - 16 Track $30 per hr.
Two Guys From the Valley

Recording Facility
Baraka & Marijane
5530 Cahuenga Blvd., North Hollywood (818) 985-2114
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SHIVERTOWN

APPEARING AT
“SPICE”

SAT., APRIL 11th, 10:00 PM
7070 HOLLYWOOD BLVD.

SHIVERLINE (310) 542-3144

Photo: Bill Bridges
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APRIL 12th 11:00 PM X-POSEUR 54

KELI RAVEN IS PRODUCED BY HOWIE RICE
DIRECTION: MARK JAMES FOR MJM GROUP, INC.
213-874-3649
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» Are you ready for radical vocal improvement?

» Tired of thrashed throat, pitch problems and lousy tone?
» Ready for an individual, caring approach?

Then you’re ready for

Voiceworks

w.ith
Lisa =
Popelil, =

M.F.A.
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Member—National Association of Teachers of Singing sk
with 17 years of teaching expericnee...Zappa alum %

POP + R&B « METAL + CLASSICAL + BEGINNERS to ADVANCED %
¢ Monthly Workshops with Industry Guests o

¢ Beginning and Advanced “Studio Singing Classes” >;<
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“Lisa’s amazing...a truly inspirational teacher.” —/ K.

1-800-BEL-VOCE|;
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ROCK

By Tom Farrell

Steve Summers of PBF

Club Dump has opened its doors
out of the Central nightclub at 8852
Sunset Blvd. The club is “run by
musicians, for musicians, and is not
about money,” like the pressrelease
says. Club Dump offers a good at-
mosphere for bands and audience
alike and alow cover charge of $2.95!
Call this a recession beater!

Ex-Guardian vocalist Paul
Cawley is looking for a bass player
and drummer to complete Renals-
sance, his new hard rock outfit that
combines Christianbeliefsinasecu-
lar format. Allinterested parties may
reach Cawley at (714) 457-2521.

We hear the Shamrock club may
be on its way out. For years, the
Shamrock has provided us withsome
of the best young, local alternative
artists. We'll keep you updated.

Way cool band name of the month:
the NBC Promosexuals.

Ex-Bang Gang/TKO bassist Scott
Earl is now playing for Shake The
Faith with ex-Brunette member
Todd Loomis on drums. “It's the
American version of Def Leppard,”
touts Earl. The band is supposedly
inches away from a deal, yet is still

Joey Bang and Tracii Guns
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looking for a second guitarist. You
can reach Shake The Faith at (818)
769-1197.

It's been over two months since
the China Club closed up shop, and
the only useful purposeit's servingis
as a haven for the homeless that
seek shelter in its empty doorway.

A couple of local releases worth
note: Medicine Rattle has put out
Unbottled, aten-song self-released
CD with ex-X guitarist Billy Zoom
handling the production chores. If
you can'tfind Unbottled at your local
record store, drop Medicine Rattle a
line at 1030 W. MacArthur Bivd.,
Suite 64, Santa Ana, CA 92707.
Nextup, the Grovers have released
a self-titled nine-song cassette fea-
turing their catchy, R.E.M.-flavored
college rock. You can reach the
Grovers at (310) 649-4337.

Ex-Precious Metal members
Leslie Knauer (vocals) and Janet
Robin (guitars) have formed Sugar
Shack and are gigging locally. Also
in the band are drummer Scott
Goldstein and bassist Andy Hadel.

Gig of the month: Big Audio Dy-
namite Ii, Public Image Limited,
Live and Blind Melon will all be
playing on the same bill Thursday,
March 26th, at Crawford Hall. The
evening is brought to you by
Goldenvoice.

Yes, those were the guys in Lin-
ear you've seen hanging out at the
clubs. The guys are in town putting
the finishing touches on their second
outing for Atlantic Records and have
been taking advantage of our night
life scene. We ran into drummer
Joey ‘Bang’ Restivo while he was
chatting with Tracii “L.A.” Guns
before the latter departed for tour.

Pretty Boy Floyd will be return-
ing to the clubs from which they
originated (and set attendance
records) during their unsigned days,
which have returned. They're play-
ing March 19thand 20th atthe Roxy,
which will feature the debut of their
new guitarist, Aerial Stiles.

Arista Records has picked up
Enuff Z'Nuff. Guitarist Derek Frigo
is back in the band.

Tom Farrell

r

CCMA Open Mike sponsors.

WESTERN
BEAT

By Billy Block

Congrats to Beth Bleiberg and
all the folks who volunteered to help
the CCMA put on some outstanding
entertainment for the runners at the
L.A. Marathon. Appearing on the
CCMA stage representing the coun-
try music community were the Ron
McCoy Band, Pam Loe and
Hipshot, Dean Dobbins, Geary
Hanley, Larry Deanand the Shoot-
ers, Re Winkler and Kim McAbee
and Boy Howdy with KZLA'’s lovely
Barbara Barri acting as M.C. Down
the road a piece, Libby Floyd, Don
McNatt, Ronn Crowder, Stan
He'bert and friends performed on
the Big Stage. The Palomino stage
featured music by Mandy Mercier,
the Plowboys, Ronnie Mack and
the Barndance Band, the Paxton
Trio, Blakey St. John (special
thanks for the early mornin’ hot cof-
fee) and Cliffie Stone. Duke Davis,
Sierrah and Purple Sky also do-
natedtheirtalents to help encourage
the thousands of entrants of this
year’s marathon.

Bluegrass fans should check out
the Butcher’'s Arms when Steve
Lankford, Bill Bryson, John
Schlocker and Tom Corbett all get
together and pick. A large enthusi-
astic crowd showed up at the pre-
mier of this event last month. Look
for guest fiddlers like Byron Berline
and Brantley Kearns to show up
and sit in.

Mike Johnstone of Class Act
Prod. is now heavily involved in the
video biz. Mike has been working

Fred Reiser, John
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with Gene Bear on his Bear Coun-
try Show for cable access. He is
alsoone of L.A.’s mostaccomplished
musicians, as well as running a full
service recording studio.

Ray Doyle of Reach For The Sky
will be performing at the SXSW
Music conference in Austin. Look
for Ray singing in the Marriott lobby,
where all the great writers are.

Photo stars this month include
CCMA Open Mike sponsors Gloria
DeMuri, Linda Cauthen, Janice
Guerrero, Nick Dragon, Brent
Fernau and Stan He’bert at the
Butchers Arms.

In the studios: Columbia/Nash-
ville's Mike Reid is in town cutting
tracks with producers Peter Bunetta
and Rick Chudacoff for his next
release. The Bum Steers at Joe
Braus’, Mary “Vee” Whiteley
(former Mustang bassist) at Dave
Pearlman’s Rotund Rascal, San
Francisco area artistPaul Jefferson
at Headway Prod. Studios with
Steve McClintock producing, Rip
Masters atRotund Rascaland Eddie
Dunbar at Bob Nicksic's Right
Brain Studios.

John Anderson made a trium-
phantreturnto Fred Reiser’s Crazy
Horse Saloon on the heels of his
Number One hit, “Straight Tequila
Night.” BNA Entertainmentthrewa
little industry dinner party before the
showthatwas quite tasty. The ACM’s
Bill and Fran Boyd were in atten-
dance, with Fran's parents as hon-
ored guests. Media personalities
Maria Cracknell, Laurie Kaye and
Jimmy Sloan, Kip Kirby and BNA
staffers Ric Pepin, Jim Della Croce,
Richard (Mr. Nashville) Landis and
Vicky Jacksonwere allabuzz about
Anderson’s renewed popularity. Big
John put on a fine show, even play-
ing alittle banjo mid-way throughthe
set to show off his bluegrass chops.
Congrats, John and all at BNA!

Anderson, Fran & Bill Boyd and Ric Pepin
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Charlie Christian

Although Charlie Christian died
in 1942 at the age of 23, he is still
a legend among guitarists for he
was the first to really make the
electric guitar into a solo instru-
ment. Jazz Central’s latest ses-
sion at the Musician’s Union in
Hollywood paid tribute to Christian
not by recreating his solos with the
Benny Goodman Sextet or even
playing his repertoire, but by show-
ing how his legacy has touched the
styles of most of today’s guitarists;
besides it was an excuse for some
great music! Ron Eschete’s trio
(featuring Todd Johnson’s high
note bass guitar solos) was tight
and swinging on such tunes as

John Clayton

“‘Don’t Be That Way," “Soft Winds”
and an unidentified newer piece.
Eschete’s chord voicings are quite
distinctive, as are those of guitar-
ists Joe Diorio and Larry Koonse
who, with bassist Putter Smith,
performed some very adventurous
groupimprovisations onstandards.
While Diorio’s searching solos of-
ten played tricks with time,
Koonse's single-note lines were
very advanced. Together the trio
created music that would have
pleased Lennie Tristano. The final
set was a bit more conventional, a
fine quartet that gave guitarist
Philip Upchurch and tenor great
Harold Land (along with bassist
Frank De La Rosa and drummer
Sherman Ferguson) a chance to
stretch out. Overall, another strong
success for Dan McKenna and
Jazz Central!

Speaking of strong successes, the
Clayton-Hamilton Jazz Orchestra
now deserves to be ranked as one of
the top bigbands notonly in L.A. but
in the world. The reason for this
band's strong personality filter down
to the arrangements of John
Clayton, the orchestra’s “front man”
and, along with drummer Jeff
Hamilton and altoist Jeff Clayton,
co-leader. Starting off with "Blues
For Stephanie” (whichwas dedicated
to arranger Neal Hefti who was in
the audience), through Oscar
Brashear's "Sashay," Jeft Clayton's
bowed feature on “Django” and the
debutof a new suite, theband wasin
top form. With such soloists as trum-
peters Snooky Young (who can still
nail the high notes), Oscar Brashear
and Clay Jenkins, tenors Rickey
Woodard and Charles Owens (the
latter was outstanding on the pas-
sionate “Devotion”}, an all-star trom-
bone section and altoist Jeff Clayton,
few orchestras today
can compete with the
Clayton-Hamilton
Jazz Orchestra.

Upcoming: Cata-
lina’s hosts Dorothy
Donegan (through
Mar. 15), Susannah
McCorkle (Mar. 18-
21), Mike Garson
(Mar. 22) and the

great Charles
Brown (Mar. 24-29).
Jimmy Rowles

(Mar. 13) and Kenny
Burrell(Mar. 14) play
at the Jazz Bakery,
Brandon Fields re-
turnsto Le Cafe (Mar.
20-21), Bob Cooper
drops by Chadney’s
in Burbank (Mar. 13),
Gaston Rene brings
his “tropical funkjazz"
to At My Place (Mar.
22) and Pedrini Mu-
sic offers free jazz
every Saturday start-
ing at 1:30 p.m.

Thomas C. Burns
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By Wayne Edwards

MJ fans wait in hotel lobby In Dar
Es Salaam, Tanzania

No!, Michael Jackson definitely
will not perform in Los Angeles—or
anywhere else in North America—
on his upcoming Dangerous tour,
which will essentially play through-
out the rest of the world, including
Europe, Asia, Africa and South
America. Jackson's goal on his eigh-
teen month international extrava-
ganza s to raise $100 million for his
newly-formed Heal The World
Foundation, which benefits children
and the ecology.

Having experienced Jackson's
recent Back To Eden, Africa Expe-
dition 1992 first-hand, | can truly
say it's a shame the way the press
here at home (particularly in Los
Angeles) chose to print all sorts of
negative misinformation, never men-
tioning the joy he brought to thou-
sands of African youths as he visited
children’s hospitals at every stop
along the way. Also omitted from
reports stateside was thefactthat, in
Gabon, the superstar made history
bybecoming thefirstentertainer ever
to receive that nation’s highly presti-
gious National Honor of Merit. John-
son Publications’ Bob Jahnson
made the journey and vowed to print

S
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Wayne Edwards

the truth in upcoming issues of
Ebony and Jet.

This year's Soul Train Award
party, held at the Sheraton Grande
Hotel in downtown Los Angeles,
honored mega-producers Jimmy
Jam & Terry Lewis. Songstress
PattiLabelleis settoplay Anaheim's
Celebrity Theatre and the Univer-
sal Amphitheatre (April 3&4, re-
spectively).

N.W.A’s Dr. Dre introduced his
new label, Death Row Records, at
a pre-Grammy party at Chasens.
Apparently, Dr. Dre, who, in addition
to the hard-core rap of N.W.A, has
found success as an R&B producer
with Michel’le, is wasting no time
having already reportedly signed fif-
teen artists to the label. It was un-
clear at presstime whether or not
he's still a member of NW.A.

On the opposite end of the spec-
trum, Norman Connors(a.k.a. Cap-
tain Quiet Storm), performed six
shows in three nights at the New
Classic Gourmet in Century City.
Sadly, the club’s promoters refused
to comp press so there’s no word on
how the show, which featured saxo-
phonist Marion Meadows and gui-
tarist Stormin’ Norman Brown, did.

One show that definitely was a
killer was Alexander O’Neal at the
Strand. O'Neal had a full house for
the first of two sets and was in great
form, mugging and playing with his
boisterous audience. By show's fi-
nale, the jamming “Fake,” O'Neal
had turned the upscale nitery into a
dance club as several patrons
jumped onstage to party with him.
That marks the talented vocalist's
second successful appearance at
the club within recent months.

The Strand is back in the swing of
things, featuring Little Richard
(March 21), Angela Bofill (March
20), Alex Bugnon with Eric Gable
(March 27) and Zapp & Roger
(March 28). Looking ahead, April is
highlighted by Marilyn McCoo (April
4) and Regina Belle (April 24). In
what will undoubtediy be a must-see
show, watch for the clubto announce
three Gladys Knight dates soon.
Call (310} 316-1700 for further infor-
mation. MC|

Wayne Edwards
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Dire Straits leader Mark Knopfler

Dire Straits

Great Western Forum
Inglewood

After a five-year lay-off, the boys
from London returned with On Every
Street, an album that once again
proved that Dire Straits is one of the
most original and unique bands in
the worid. From the bluesy rock of
"Heavy Fuel,” to the rockabilly hu-
mor of “The Bug,” Straits leader Mark
Knopfler illustrated what it is that
makes him such a formidable force
in popular music.

Yet Dire Straits has always been
much more than a studio band, pos-
sessing one of the more engaging
live shows of the Eighties. So once
again the question remained: Had
the five years hurt them in terms of
their onstage prowess? Like the al-
bum, this sold-out performance an-
swered all the naysayers with an
often brilliantmusical experience that
took the crowd on a Magical Mystery
Tour of straight-ahead rockers and
moody interludes.

Knopfier remains one of the most
recognizable guitarists on the scene
today with his full-blown power chords
on “Heavy Fuel” and “Money For
Nothing"” and lightning-like precision
on"The Bug”and the episodic “Tele-
graph Road.” However, his musical
abilities tend to unfairly overshadow
his singing and songwriting skills,
best demonstrated on such signa-
ture tunes as the powerful and haunt-
ing "Romeo And Juliet” and the free-
wheelin’ crowd-pleaser “Walk Of
Life."

42

Anna “Flash™ Luken

For more than two hours, the cur-
rentnine-piece lineup heldthe crowd
in the palm of their hands. But, un-
like many top-selling groups, Dire
Straits earned their applause with a
steady, coherent and masterful look
at the band’s impressive legacy.

Opening with a percussion-laden
version of last year's hit "Calling
Elvis,” Knopfler led his band through
all aspects of the group's fifteen-
year career (only omittingtracks from
their unimpressive second album,
Communique). While at times the
expanded lineup tendedto getinthe
way of Knopfier (notably ona sloppy
run-through of “Two Young Lovers”),
the boss showed great instincts by
including a stripped-down rendition
of their classic "Sultans Of Swing,”
which featured a glimpse into the
past when this was merely a four-
piece unit.

While they finally hit mega-star-
domin Americain 1986 by proclaim-
ing that they "wanted their MTV," itis
concerts like this which show that
musicianship and talent still have a
place in this stagnate and manipula-
tive video age we seem to be stuck
with. —Steven P. Wheeler

Body Count

The Palace
Hollywood

Breakneck anger and brutal in-
tensity were what made Ice-T's per-
formance with Body Count an elec-
trifying spectacle. Ice's success and
the development of his film career

have notdulled the seething gangsta-
at-large perspective he laid out on
1988's excellent Power. The differ-
ence here is, Ice-T is no longer set-
ting his cooly explosive raps against
funked-up rhythm tracks—he’s now
fronting a balls-out, hard-core metal
band.

Amidst flashing police lights,
belching smoke machines and a
stage posse sporting shotguns, Body
Count took the stage and cranked
out giant metal riffs until Ice joined
them and kicked things into thrash
mode. Introducing one early tune,
Ice-T talked about how The Cosby
Show gave a completely distorted
view of black life and then launched
into a tune that featured the lines,
“that ain’t real—it's fucked up out
here.” Guitarists Ernie C. and D-
Rock, bassist Mooseman and drum-
mer Beat Master-V were alittle shaky
at times, but mostly produced a
strong sonic backup for Ice-T's mes-
sage.

There were some early sound
problems in the set that broke the
band’'s momentum, but the crowd
rallied when Ice-T asked for a beat
from his drummer and spun an im-
promptu rap. Unfortunately, it only
lasted about 30 seconds, and Ice-T
didn't seem too enthused about it.
When the man wants to thrash, he
really wants to thrash.

The sound was back to full force
for the rest of the set, which had Ice-
T bellowing his tales of prison, rac-
ism and various urban nightmares.
The young crowd seemed very sup-
portive of Ice's metal, especially
when the tempos were just right for
a wild mosh pit. “Body Count An-
them,” "KKK Bitch” and “There Goes
The Neighborhood” (about Body
Count being banned from the Sun-
set Strip clubs) were all strong tunes
delivered with ferocity and just
enough humor.

If there's a problem with the Body
Count sound, it's that the speed and
the predictable song structures don’t
give Ice-T the chance to play with his
words the way he could in straight
raps. And he’s no nightingale when
he sings. Also, as nice as itis to see
somebody bending ourideas of what
kind of music should be played by
which color people, Body Count’s

Ice-T

Nanook Azzara-Millet

brand of thrash-metal runs the risk of
coming off as old formula.

Ice-T might also reconsider some
of the macho posturing that's part of
his show. If he overdoes the angry
man poses and the songs about his
manly member (“Evil Dick”), his righ-
teous anger starts to look cartoonish.
But when he picks his targets well,
as in the set-closing"Cop Killer," it's
a powerful shot. —C.Crisafulli

Rock For Choice:
Fugazi, Lunachicks,

Pearl Jam, L7

The Palladium
Hollywood

Local super-heroines L7 worked
hard and played harder as the orga-
nizers and opening act of the second
successful Rock For Choice benefit.

The message of the evening was |

made clear on the posters and but-

tons at the voter registration tables, |

but politics didn’t stand in the way of
some rip-roaring sounds from all of
the bands. L7’s cranked up, over-
the-top delivery remains a pleasure
to behold. If these women can get
half the attention that Wilson Phillips

received, it will be a major victory for |

feminism and distortion pedals.
Pearl Jam demonstrated that
there’s more to the “Seattle Sound”
than grunge and flannel with a well-
paced set of metal-boogie. On their
Epicrelease, Ten,they soundpoised

to be the Bad Company of the Nine- |

ties—not entirely a bad thing. But
live they proved to be a lot more
potent and exciting. Highlights of the
setwere greatbigversionsof “Deep,”
“EvenFlown"and “Alive.” And vocal-

ist Eddie Vedder managedto getthe |

crowd to work together when he
dove off the stage and allowed him-
self to be passed around the room.

New York's Lunachicks livened
things up with a set of good old

thrash-punk. This all-female five- |

piece mixed anger, energy and hu-
mor for a strong set, indicating once
again that testosterone levels have
nothing to do with ability.

Headliners Fugazi have gotten k

some guff in the past for putting on
lackluster shows, but this night they
were more thaninspired. Introduced
by emcees actor Alex Winter and
Kim Gordon of Sonic Youth as
"Washington, D.C.’s favorite all-girl
group,” the fully male quartet ripped
into songs from their new Steady
Diet Of Nothing and from 1990's
Repeater. lan MacKaye, who the
hard-core crowd remembers as the
venerable voice of Minor Threat,

punched out heartfelt vocals over |

his powerfully twisted guitar lines,
while his guitar/vocal cohort, Guy
Picciotto, bounded about the stage
like a bad acid marionette. There's
fury in their sound, but also a tre-
mendous use of dynamics (ala early
Pil and Gang of Four), and the sold-

out crowd was thoroughly enter- |

tained. —C.Crisafulli
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For more information, call our Membership Office at (213) 883-1000. ASCAP
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(213)878-0872
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Miller & Roemer |
Tax and Accounting
Individual « Partnership « Corporation

1
22 Years Experience « Reasonable Rates

[l We understand the special |
{problems of the music industry.
Let us deal with the IRS for vou.

(818) 909-0998

MUSICIANS NEED
INSURANCE TOO!
Atfordable 100% coverage

- Group and Individual Medical
« Unlimited Lifetime

« Equipment Loss -« Liability
Serving Performing Artists
for 14 Years
ROBINS INSURANCE SERVICES
213-656-3520
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REPRESENTATIVE
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B4 CLUB REVIEWS

Empty Set: Can they survive without Asheton?

Ron Asheton with
Empty Set
Coconut Teaszer

West Hollywood
DPPD®EOGOB®O®®

O Contact: DeVore & Frank: (310)
453-6214

QO The Players: Ron Devore, bass,
lead vocals; Bilty Frank, drums; John
Thoman, gultar; Cralg Cholette,
gultar; Ron Asheton, speclal guest
guitarist.

O Material: You can't argue with
the Motor City sound. Empty Set
specializes in straight-ahead, big
wheeled, guts and gearshifts rock &
roil. Onoriginal material like “Roman
Holiday" and “Packed Ice," the band
applies a fresh coat of paint to old-
fashioned, three-chord stomps and
ends up with a pretty powerful hunk
of Stooge-rock. Of course, with an
actual Stooge in the lineup at this
gig, the crowd was treated to some
over-the-top versions of old favor-
ites like "Down On The Street,” “TV
Eye" and "1969."

0O Musicianship: They probably
don't have Ron Asheton seminars
over at the Guitar !nstitute, but this
guy justaboutinvented the school of
grungy guitar. Thankfully, the years
haven't cleaned up his sound any,
and he was in excellent form and
seemed to be having a blast. He
proved again, as he did when he
backed up lggy, that you don't need
to play a lot of fast, squealing notes

when one chunk of distorted wah-
wah does the job. As for Empty Set,
they're no virtuoso band, but what
they do, they do well. Billy Frank,
whoplayed with Ashetoninthe pretty
cool Destroy All Monsters, pounded
outsolid, thumping backbeats, while
Ron Devore matched himwith steady
bassiines. John Thoman and Craig
Cholette did a good Job of giving
Ashetonsome powerful backup with-
out getting in his way. Thoman also
contributed some nice slidework.
QO Performance: Empty Set has
gone through some personnel
changes, and this was one of the first
nights out withthe newlineup. Devore
has taken over the vocal chores and
needs some time to work up a stron-
gervoice. It's dangerous to set your-
self up for lggy comparisons, but he
did apassable job. Mostly, the atten-
tion was on Asheton. Ron's a little
chunkier than he was twenty years
ago, but, remarkably, seemed to be
wearing the same tinted shades he
wore on the Stooges’ first album
cover. He didn't want to talk much,
but he broke a heavy sweat cutting
loose on the guitar. This was agood
night for ear plugs, as the sound was
high-energy and high-decibel.

0 Summary: It's hard to say how
potent Empty Set would be without
Asheton's presence, but the Holly-
wood scene can always use a dose
of no-frills Detroit rock. Backing
Asheton, they show alotof promise.
And, of course, seeing the influential
and underrated Stooge kick out the
jams was a great, gasket-blowing
pleasure. —Chuck Crisafulli

Heather Harris

Dan Bern

Genghis Cohen Cantina
West Hollywood
DOIDOEO®DOO®

Q Contact: Ellen Feldman: (213)
852-0215

Q The Players: Dan Bern, lead
vocals, acoustic guitar.

Q Material: Acoustic-driven folk/
rock reminiscent of Elvis Costello
and Bob Dylan. In terms of lyrical
content, social and political com-
mentary dominate Bern's work, with
the exception of an occasional love
song or two. Material that ordinarity
concerns itself with the state of world
affairs can often sound preachy and
trite when crafted by a novice but
such is not the case with Bern. He's
an original songwriter. Bern's keen
insights and observations into the
complexities inherent in all human
beings that make for a love/hate
relationship with mankind are cause
for serious thought. What's more,
Bern injects a considerable amount
of humor that's tongue-in-cheek
enough to keep the proceedings from
becoming too heavy-handed. An
example of the former would be “Af-
ter The Parade,” a tough expose on
hypocrisy. This amoving song about
how handicapped war veterans are
treated like heroes in public, but be-
hind closed doors, they're looked
upon as subhuman. “The Fascist In
Me"illustrates the latter. Inthis song,
Bern claims to be a liberal thinker
and left-winger in terms of his politi-

MUSIC CONNECTION, MARCH 16—MARCH 29, 1992



RdCLUB REVIEWS

Hook & Co.: Gur-rénhing blues.

cal beliefs and is sensitive toward
people of diverse ethnic makeup
when at home alone. Butgethim on
the freeway and he becomes an
intolerant, bigoted conservative who
yells at the fill-in-the-blank minority
group to "getajob andlearn to speak
English.”

O Musicianship:Interms of vocals,
Bern possesses a strong reedy in-
strumentthat's never shrillor coarse,
and he sang with much conviction
and authority. Without the accompa-
niment of any other backup musi-
cians, Bern exhibited dexterous abil-
ity in acoustic guitar playing. Or a
few of the numbers, he added a
harmonica which he seemed to play
well. The harmonica gives these
songs color and texture.

Q Performance:Lookinglike ahold-
over from the Beat Generation, Bern
was dressed causally in black from

Steve Cordova

Dan Bern: A reviewer'’s dream!

MUSIC CONNECTION MARCH 16—MARCH 29

top to bottom. Sporting a Van Dyke
style goatee, Bern was missing only
aJack Kerouac beret. Instead of the
audience snapping their fingers at
the end of each song and looking
solemn, people were beaming with
smiles, applauding their approvatl of
a particular number and even sang
along with lyrical accuracy. Bern
greeted this outpour of affection from
his friends with ciever onstage ban-
ter and witty repartee.
3 Summary: Dan Bern is a
reviewer's dream. A well-rounded
live entertainer, he is not only acom-
petentmusician but also has aknack
for writing material which forces the
listener to consider some of life's
ironies and paradoxes.

—Harriet Kaplan

Hook and the

Hitchhikers

King King

Los Ange|es
DOPDPEOEOOB®O®

QO Contact: Marcia Beamish, Art-
ists Alexander Ltd.: (310) 652-5050.
A The Players: Hook Herrera, vo-
cals, guitar, harmonica; Gregory
Boaz, bass; Ronnie King, keyboards;
Rob Ladd, drums; and Zack Zunnis,
guitar.

O Material: Thisis pure, gut-wrench-
ing blues inspired by the likes of
John Lee Hooker, with an unmistak-
able Southwestern flair, a la Stevie
Ray Vaughan. Itis the kind of music

1992

you don't hear so much, but rather
feel from the pit of your stomach.
O Musicianship: Zunnis' only fault
as a guitarist might be that he's too
clean for the blues. Even that’s a
minor sin, though. He is one of the
most technically proficient players
anywhere, and delivers each solo
with presence and dynamics. Boaz
and Ladd—even though he's a new
addition to the group—follow each
other smoothly and set the driving
tone for each number, as King sup-
plies those slightbutneeded touches
to fill every moment. Hook is the
sloppiest, taking a while to warm up
on his six string before wailing into it
during their second set. Attimes, he
needed to hang back more and let
Zunnis do the driving. Hooks vocals,
though, are vibrant and muscle-
bound enough to carry his weight—
not to mention his veteran skill on
harmonica.
Q Pertormance: These guys extend
no frills, and don't need to. Each
plays with an intensity and sincerity
that is tangible, and communicates
that strongly to the crowd. Heads
were nodding and toes were tap-
ping; afew evendanced. That's party
enough for L.A.
O Summary: Hook and the Hitch-
hikers' greatest attribute is their con-
fidence inthe musicthey play and an
unshakable focus on what they want
to accomplish. They write stellar
genre songs and put some true grit
into the club scene. Justlike Joe Ely,
they will always be able to find loyal
minions with that kind of attitude.
—Sam Dunn

Jeff Levitt

BAND & HEADSHO'I'S
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T.J.
Music Consultation ||

Terry Janow & Associates

L.A.’s Finest
Private Instructors

For free brochure, phone

1-800-649-MUSIC

DEMO
SHOPPING

ROBERT DORNE
MUSIC LAWYER

(310) 478-0877

PHOTO SESSION
Make-up included
LIMITED TIME OFFER
0 yrs  Licensed ® 7 Days

CALL NOW'

(213) 871-1606

(818) 792-3075

Corner of Hollywood & Vine

ARTISTS WANTED
looking for something new,
Rock/R&B/Jazz/Acoustic.
We are only interested in
serious musicians. If you want
more bookings or help getting
your career on track, send a
demo tape, current song list,
name & phone # to:
HARRINGTON/WILSON
MANAGEMENT GROUP
7095 Hollywood Blvd., Suite 838
Hollywood, CA 90028
Tapes cannot be returned

REAL TIME

AUDIO/VIDEO

CASSETTE
DUPLICATION

BRING YOUR NEXT DEMO TO THE EXPERTS

AUDIOPHILE QUALITY
ANY QUANTITY
KABA + SONY - MCI - APHEX - NAKAMICHI - DOLBY
R-DAT, DIGITAL & 30 IPS MASTER PLAYBACK
MASTERING - DUPLICATION - REAL TIME
HIGH SPEED » LABELING + PACKAGING
SATISFACTION GUARANTEED
LOWEST PRICES IN TOWN!
s /ibbey Tape
Duplicotors, Inc.
9525 Vassar Ave., Chatsworth, CA 91311

(818) 882-5210

+ CASSETTE SPECIALISTS SINCE 1968.
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Tick Tock Bang: Nothing really special.

Tick Tock Bang

The Troubadour
West Hollywood

DPRDOO®O®B®O®®
J Contact: Peter Quenet: (818)
761-3915

Q The Players: Peter Quenet, vo-
cals; Michael James, guitar; Matt

| Boyd, bass; Greg Cook, drums.

) Material: Tick Tock Bang plays a
mix of blues-based hard rock so
familiar to the Hollywood scene that
it should be trademarked. You know
the formula: loud guitars, throbbing
bass, pounding drums, wailing
singer, etc. Though the format itself
was old hat, the songs were a bit
better than average, and vocalist
Peter Quenet strapped on an acous-
ticguitar for acouple of numbers that
really shined.

2 Musicianship: Tight without any
loose ends, these guys have obvi-
ously spent lots of time together in
the rehearsal studio. Quenet gets
high marks for his clean, powerful
voice and passionate delivery. Gui-

tarist Michael James also knows how
to play with passion without getting
overly technical, and drummer Greg
Cook and bassist Matt Boyd are as
solid as they come.

Q Performance: Quenet was the
focal point of Tick Tock Bang, being
hard to ignore dressed in matching
jacket and pants made of black wet-
look leather. His outfit notwithstand-

ing, he had a lot of charisma, doing
a good job of interacting with the
audience and keeping the enthusi-
asm level high among his band.

O Summary: Tick Tock Bang is a
good band with some good songs
that puts on a good performance.
They are representative of a vast
pool of similar bands that do what
they do well. The only problemis that
everybody else is doing the same
thing just as well. The name Tick
Tock Bang, | assume, is suggestive
of a time bomb exploding. If Tick
Tock Bang wants their career to take
off in the crowded field of hard rock
music, they can't settle for being
good—they must be great in some
area (songs, an outrageous show).
If not, instead of exploding, their fate
will unfortunately be to fizzle out
quietly. —Richard Rosenthal

The Scream: A total cliché

Jeft Levitt

The Scream

Vertigo

Los Angeles
DROOVDPDGEOOB®O®®

Q0 Contact: Hollywood Records:
(818) 560-6197

|

Q The Players: John Corabi, vo- |

cals; John Alderete, bass; Bruce
Bouillet, guitar; Walt Woodward i,
drums.

O Material: If you've heard the
Scream’s “Man In The Moon” over
the airwaves, you canstop there. It's
their mostcompellingly arranged and
interesting creation—otherwise,
they're just another power pop en-
semble loosely based in the blues.
So predictable are they thatit's oner-
ous to discern anything they do as
being somehow distinctive or ex-
traordinary. Their songs are about
women as prick teasers (“Give It
Up"). aboutthe “ltold you so” scorned
lover (| Don't Care”), and about the
“I told you so" independent man (*|
Believe In Me"). Geez, what range.
Let'ssee...didn’t Leatherwolf already
cover this ground?

Q Musicianship: Corabiis a strong
vocalist with rich depth and range,
and could definitely handle any mu-
sical stretch before him. Bouilletis a
skilled guitarist, but his hackneyed

style reflects the material's own |

staleness. Alderete handlesthebass
efficiently, but Woodward—| can't
remember hearing more flat
clodhopping drum sounds from a
signed band.

Q Performance: Every move, ev-
erything this foursome did was one
big cliché. Corabi, in a poet shirt and
chaps-fringed pants, strutted and
postured like any Jagger knock-off
of the last two decades, at one point
telling the audience they needed to
loosen up and have a good time.
And they would have—if the band
had given them anything to react off
of.

Q Summary: “Repetition is the
death of an,” said Picasso. While
that ain't necessarily so for rock &
roll, there are only so many times
you can hear the same things with-
outfalling asleep. The Scream, alas,
is unmistakably in the snooze cat-
egory. At their core they are compe-
tent musicians, but it seems that
betwezn them, they don't have one
nouvelle idea. —Sam Dunn
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Entertainment Studies

American Music -Take 1: Inside Rock
History with Michael Ochs and Friends

Join the roller coaster ride
through five decades of rock for
a firsthand look at its past and
present. Step inside the personal
perspectives of the people who
have shaped rock and roll, stars
and starmakers alike, for their
personal accounts of the music-
making—on stage, in the studio,
and behind the scenes.

Presentations and discussions
with guest speakers are coordi-
nated by Michael Ochs, whose
world-renowned Michael Ochs
Archives provides rare videos,
slides, and sound recordings, and
by publisher Ronny Schiff, whose
excerpted seven-volume History of
Rock Songbooks supplies the
chronology.

PROGRAM

© Rock Roots: Rhythm and Blues,
Gospel, Country, Blues, and
Rockabilly
The difficult birth of rock and
roll—as told by the people who
were there in the formative years.

Artists covered: Elvis Presley,
B.B. King, Sam Cooke, Johnny
Cash, The Everly Brothers,
Buddy Holly

O DJs to VJs
Radio formats and IDJs covered:
Dick Clark, Casey Kasem, Art
Laboe, Alan Freed, Murray The K.,
MTV

O The Songwriters: From Staff
Writers in the Brill Building to
the Singer/Songwriter
Celebrity of Today
Artists covered: Goffin & King,
Barry Mann & Cynthia Weill,
Jimmy Webb, Richard Barry,
Lieber & Stoller

O R&B to Rap: The Black Sound
and Foundation of Rock
Artists covered: Chuck Berry,
Little Richard, Smokey Robinson,
Otis Redding, Michael Jackson

©Women in Rock: From Solo
Pioneers Through the Girl
Groups, to the Solo
Singer/Songwriter
Artists covered: Michelle
Phillips, The Supremes, Linda
Ronstadt, Cher, Ruth Brown,
Grace Slick, Aretha Franklin

O Industry Leaders: The Role
of Executives, Agents, and
Managers in Creating and
Shaping the Sound
Executives covered: Clive Davis,
David Geffen, Syd Nathan,
Leonard Chess, Ahmed Ertegun

O Producers and Engineers:
From Critical Ear to Finished
Record
Producers covered: Phil Spector;
Richard Perry; Holland, Dozier
& Holland; Peter Asher; Quincy
Jones; Sam Phillips

© Rockin’ All Over the World
Artists covered: The Beatles,
The Stones, The Yardbirds, The
Wailers, Eric Clapton, David
Bowie

O Rockin’' USA
This is a look at a number of
sister cities and what sounds
they produced. The main cities
covered are Los Angeles and
San Francisco, New York and
Philadelphia, Chicago and
Detroit. Artists covered: Frankie
Lymon, The Rascals, Hank Bal-
lard & The Midnighters, The
Dells, Flo & Eddie, The Beach
Boys, The Jefferson Airplane

Guest speakers include
(subject to availability);

* Peter Asher (formerly of Peter &
Gordon), producer, whose cred-
its include James Taylor, Linda
Ronstadt, and Bonnie Raitt

* Jeff Barry, songwriter, whose
credits include Be My Baby,
Chapel of Love, Leader of The
Pack, and Da Do Run Run

* Spencer Davis, recording artist,
Gimme Some Lovin', I'm A Man

* Earth, Wind, and Fire, recording
artists

* Flo and Eddie, formerly of The
Turtles

* Glenn Frey, formerly of The Eagles

* Bones Howe, producer, whose
credits include The Association,
The Fifth Dimension, The Turtles,
and Tom Waits

* Casey Kasem, disc jockey
* Art Laboe, disc jockey

* Jerry Lieber and Mike Staller,
songwriters, whose credits
include Hound Dog, Stand By
Me, Kansas City, and Is That
All There Is?

* Barry Mann, songwriter, You've
Lost That Lovin' Feelin', Uptown,
Brown Eyed Woman, Only in
America, Walking in the Rain

* Jerry Moss, co-founder and
Chairman, A&M Records

* Van Dyke Parks, recording
artist; writer with the Beach
Boys, Heroes and Villains;
producer, Randy Newman and
Ry Cooder

* Michelle Phillips, recording
artist, formerly with The Mamas
and Papas

* Dean Torrance, recording artist,
Jan and Dean

* lan Whitcomb, recording artist,
You Turn Me On; writer; and DJ

Wednesday, 7-10 pm,

April 8-June 10

UCLA: NPI Auditorium,
(Neuropsychiatric Institute)
Fee: 8225 Reg# M8036J

To enroll with VISA, Discover,
or MasterCard call (310) 825-
9971 or (818) 784-7006.

For more information call
(310) 825-9064.
HL BO5
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Bette Midler
For The Boys Soundtrack
Atlantic

SRERORORORORE ROR )

Beauty And The Beast

Original Motion Picture Soundtrack
Walt Disney

V2RO DOO®

Producer: Arif Mardin

Top Cuts: “Stuff Like That There,”
“Dreamland,” “In My Life.”
Summary: The divine Miss Bette
Midler gets back to her “Bugie Boy”
roots, tapping into the big band era
for some classic materiat that brings
out the power and personality in that

great voice. QOldies by the likes of |

Johnny Mercer and Frank Loesser
are brought to glorious life with the
helpof stellar arrangements (by Dave
Grusin, Marc Shaiman, et al), but
even more contemporary pieces like
Grusin's “Dreamiand,” the Beatles’
“In My Life” and Diane Warren's to-
ken contribution, “Every Road Leads
Back To You,” are well executed.
One of Midler’s best albums yet.
—Jonathan Widran

Q Producer: Howard Ashman and
Alan Menken
QTop Cuts:"Be Our Guest," “Beauty
And The Beast,” “Belle.”
O Summary: The most engaging
cartoon feature in Disney history fea-
tures a magical, mystical score and
some clever, catchy character tunes
equal to the Ashman-Menken magic
of “Little Shop Of Horrors” and “The
Little Mermaid.” The Broadway-
esque production number “Be Our
Guest" and the romantic title song
(sung by Peabo Bryson and Celine
Dion) are sure-fire Oscar contend-
ers, while Menken's score is bound
to sweep the Academy off its feet.
Beauty is a crowning achievement,
not to mentionaglorious soundtrack.
—Jonathan Widran

Teenage Fanclub

Bandwagonesque
Geffen

DPRODOEOODOO®

- —

Jody Watley

Affairs of the Heart
MCA

V2RO 0OO®

svorythin bul the girte

.;=33 d

Everything But The Girl
Worldwide

Atlantic

DRPIDOO®DO®O®

HOSPITAL
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Q Producer: Every—thing But The
Girl

Producer: Various

Top Cuts: “The Concept,” “Star
Sign,” “What You Did To Me."
Summary : Teenage Fanclub’srich,
engaging vocals and their simple but
infectious hooks make up the foun-
dation for this astonishingly fresh
sounding disc. It's these tried and
true qualities that make seemingly
dispirit tracks like the celestial rocker
“Star Sign” and the more relaxed
“Guiding Star” immediately infec-
tious. Buttressing the Scotish band's
melodic flair and pure pop instincts
is an instrumental attack that stands
somewhere between Neil Young's
hippie guitar aesthetic and Sonic
Youth's avant-noise feedback. You'd
be crazy not to jump on this band-
wagon. —Jon Matsumoto

J Producer: Various

Q Top Cuts: “Affairs Of The Heart,”
“Commitment Of Love,” “It All Be-
gins With You.”

0 Summary: Her publicist may not
be as busy, nor her voice quite as
dynamic range-wise, but in many
ways, the underrated Watley is ev-
ery bit the singer Mariah Carey is.
This mostly winsome sophomore

collection has its share of dance |
floor cliches and a few (ugh!) per- |

functory rap sections, but its ballads
are mega-passionate and bring out
Watley's tender side in grand style.
The production by Andre Cymone
on the up-groovers mixes the best of
Seventies and Nineties dance styles,
making for intriguing listening.
—Nicole DeYoung

4

|

[
Q Top Cuts: “Twin Cities,” “One

Place,” “Boxing And Pop Music."

QSummary: Tracey Thornis a solid,
deep-voiced singer with great har-
monic abilities. Her partner, Benn
Watt, is an okay vocalist and a de-
cent multi-instrumentalist. But with
few exceptions, this duo has come
up with some annoyingly listless
tunes—sluggish, hookless, lyrically
offbeat and without enough rhythm
or depth to maintain interest. Last
time out, they employed some fa-
mous, swinging jazz artists behind
them. Why did they ever mess with
success? The horns on “Twin Cities”
is about it in the excitement depart-
ment. —Wanda Edenetti

A LEADER IN MENTAL HEALTH
FOR OVER 20 YEARS

7%@%7 w/

W O/ 4
Z (800) 635-1810

15220 VANOWEN ST. » VAN NUYS CA 91405
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Corrosion Of Conformity
Blind

Relativity

D2R®DEO®DOO®

Q Producer: Johﬁ Custer
Q Top Cuts: “Dance Of The Dead,”
“Vote With A Bullet,” “White Noise.”

Q Summary: These stalwarts from |

the early Eighties’ hardcore scene
have jumped into the much-dis-
cussed alternative/metal arena with
avengeance.JohnCuster's produc-
tion and the band'’s arrangements fit
together perfectly and powerfully.
The songs can be complex, but they
never seem overwrought. Despite
all the turn-on-a-dime rhythm shifts
the band employs, the backbone of
their sound s stili found in the furious
double guitars 2nd thunderous
straight-ahead grooves. And they're
politically correct. Required listening
for all heavy metal leftists.

—C. Crisafulli

IF YOU USE A CHEAP STUDIO,
TAKE THE MONEY YOU SAVE AND
PLUG UP YOUR EARS!

Not all 24 track studios are created equal. There's wiring, tuning, reflections
and a lot of stuff musicians shoutdnt have to worry about. The bottom fine 15 how
does it sound? This studio was built professionally for musicians and now it's open to
musicians. We have all the bells and whistles without the big price. We car
advise and help you with placement, analysis of the market and help you create
that hit tune! If youre a singer songwriter, we can build you a track that wil
compete with anyone. There are no 2nd chances in this biz! From punk tc
funk and Bach to rock, we can do it all, so make the ca

"The best i1 24 track in town!”

R. Donovan Fox Studios 213-255-038I

“A Sound Investment”
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Life & Times

A W\YS‘HCC'\I jouw\\ey Haru

hard alternative rock
Professional inquiries, merchandise, fan club & creative
performers in all the arts, calli (213) 466-3722 or
L ena Michals Enteriainument: (213) 656-1277

Watch for the next level of
entertainment coming this summer!

STRINGS

A new
shredder,
but with
lightning
melodies

never

heard
« before ...

Hear SIT Strings
and Croatia’s
Damir Simie
Shime omn his
debut album,

cShime*

Moving Ahead as a Single-Artist Label:

Creating and Marketing Your Own Recordings

* An alternative route is to create and
market your own recordings, marrying
artistic talent with effective business
practices. This course has been designed
to guide you in mastering this approach.
It is conducted from the musician’s point
of view by Carole Koenig, a highly
accomplished independent recording
artist, consultant, and producer of seven
critically acclaimed releases on her own
specialty independent label. Her work
has been licensed for .se in a variety of
television and film projects. — -

Program

« The Mulitifaceted Role of the Artist: Featured Artist,
Arranger, Producer, Art Director, Production Coordi-
nator, Publicist

» Dollars and Sense: Budgets, Planning, Time and Cash
Flow Management, Troubleshooting Costly Errors

signed to a
record label can
be a frustrating

and time-

consuming pursuit
for an artist

in today’s

competitive music |
industry.

+ Marketing and Distributing: Label Identity,
Positioning, Creating a "Buzz,” Strategies
for Selling Retail, and Mail Order

+ Publicity and Promotion: Writing Effective
Press Releases, Compiling Press Packets,
Contacting the Media, Print Advertising

+ Production and Manufacturing: Design,
Art Resources, Layout and Mechani-
cals, Film, Printing, Mastering and

| Replication for Two Formats—Cassette

and CD

| +Resources for Alternative Networking

Wednesday, 7-10 pm, April 1-May 6
UCLA: 170 Dodd Hall
Fee: $225 Reg# M8044U

To enroll with VISA, Discover, or Mastercard, call
(310) 825-9971 or (818) 784-7006.
For more information call (310) 825-9064.
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MUSICIANS

Music Connection’s Gig Guide listings
are Intended as leads for musiclans
seeking work and are not construed as
endorsements of clubs or agencies. Be
sure your music is protected and al-
ways ! a d, selt-addi
envelope when malling promotional
material you want returned. If you en-
counter difficulty with an indlvidual or
company listed in our Gig Guide, or if
you are confronted by a dishonest or
“shady” operation, drop us a line in-
forming us of the details so that we can
investigate the situation. No phonecalls
please.

LOS ANGELES COUNTY

AL'S BAR
ggg S3 Hewitt St., Downtown Los Angeles, CA

Contact: Lizzy, (213) 687-3558.

TyPe of Music: Original, unique. Experimental
only

Club Capacity: 176

Stage Capacity: 8-10

PA: Yes

Piano: No

Lighting: Yes

Audition: “No Talent Night" every Thursday
and/or send cassette, etc.

Pay: Percent of door. No guarantees.

BOGART'S

6288 E. Pacific Coast Hwy., Long Beach, CA
90803

Contact: Stephen Zepeda

Type of Music: All styles of origina! music.
Club Capacity: 300

Stage Capacity: 8

PA: Yes

Lighting: Yes

Piano: No

Auditions: Send promo package.

Pay: Negotiable.

BOURBON SQUARE/THE CAVE

15322 Victory Blvd., Van Nuys, CA 91411
Contact: MonaMcEiroy, (818)996-1857 or(818)
997-8562.

Type Of Music: Top 40/All original rock.

Club Capacity: 200

Stage Capcity: 5

PA: No/Yes

Lighting: Yes

Piano: No

Audition: Send promo pack to club ¢c/o0 Mona
and/or call.

Pay: Negotiable.

CENTRAL

8852 Sunset Bivd., W. Hollywood, CA 90069
Contact: Lynda Knorr (213) 652-1203

Type of Music: R&B, rock, pop

Club Capacity: 120

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Send package to club: Attn. Becky
Pay: Negotiable.

CLUB 4222

4222 Glencoe Ave., Marina del Rey, CA 90292.
Contact: Fritz, (21 3) 821-5819

Type Of Music: Original, all styles.
Club Capacity: 150

Stage Capcity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Mail tape & bio or call Fritz.
Pay: Negotiable.

CLuB Stmi

995 Los Angeles Ave., Simi Valley, CA 93065
Contact: Kevin Navis, (805) 581-4861

Type Of Music: Anything but speed metal.
Club Capacity: 400

Stage Capacity: 8

PA: Yes.

Lighting: Yes

Plano: No

Audition: Tape or VHS to 1539 Sutter Ave. Simi
Valley, CA 93065.

COFFEE JUNCTION

19221 Ventura Bivd. Tarzana, Ca. 91356
Contact: Sharon (818) 342-3405

Type of Music: Original, Acoustic, New Age,
Jazz, Folk. Blues.

Club Capacity: 40

Stage Capacity: 3

PA: Yes

Piano: Yes

Audition: Send tape to above address.
Pay: Tips and drinks.

FREDDY JETT'S PIED PIPER

4325 Crenshaw Bivd. L.A., CA 90008
Contact: Geneva Wilson (213) 294-9646
Type of Music: R&B, jazz, top 40 & pop.

50

Club Capacity: 200
Stage Capacity: 10
PA: Yes

Lighting: Yes
Piano:

Audition: Call for appointment at above num-

ber.
Pay: Negotiable.

HENNESSEY'S TAVERN

8 Pier Ave., Hermosa Beach, CA, 90254
Contact: Billy {213) 376-9833, Mon 12-6, Thurs-
Fri, 12-10pm.

Type Of Music: Rock, R&B, reggae, biues,
oldies.

Club Capaclty: 100

Stage Capacity: 2

PA: Yes

Lighting: Yes

Plano: Yes

Audltion: Call & or mail promo package to: The
LightHouse Cafe, 30 Pier Ave. Hermosa Beach,
Ca 90277.

IGUANA CAFE
10943 Camarillo St.,
91602.

Contact: Tom, can leave message on machine,
{818) 763-7735.

Type Of Music: Original, soft rock, jazz, folk,
poetry.

Club Capacity: 55

Stage Capacity: 6

PA: Yes

Piano: Yes

Lighting: No

;\ggltlon Open Mic Night Sundays starting at

North Hollywood, CA.

Pay: Negotiable.

LIGHTHOUSE CAFE

30 Pier Ave, Hermosa Beach, CA 90254
Contact: Billy (213) 376-9833 Mon 12-6pm.
Thurs.Fri 12-10pm.

Type Of Muslc: Rock, reggae, R&B, blues, jazz
& world beat.

Club Capacity: 200

Stage Capaclty: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Call &or mail promo package.

Pay: Negotiable.

THE MINT LOUNGE

6010 W. Pico Blvd., Los Angeles, CA 90035.

Contact: Jed. (213) 937-9630.

Type of Music: Authentic blues & jazz.

Club Capcity: 70-100

Stage Capaclty: 6

PA: Yes

Piano: No

Lighting: Yes

j\udditlon: Send tape & promo package/contact
ed.

Pay: Percentage of door/no guarantees.

NITE ROCK CLUB CAFE

7179 Foothill Bivd., Tujunga, CA 91042
Contact: Brent Hunsaker, (818) 896-6495.
Type Ot Music: All styles.

Club Capacity: 440

Stage Capacity: 15

PA: Yes -house soundman.

Lighting: Yes

Audition: Call Brent &/or send promo to above
address.

Pay: Negotiable.

PALOMINO

6907 Lankershim Bivd., N. Hollywood, CA91605

Contact: Bill (818) 764-4010

;yge of Music: Original, country, reggae, no
4

Club Capacity: 450

Stage Capacity: 15

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Cali Bill at club or Mac Faulk at (619)
481-3030

Pay: Negotiable.

PELICANS RETREAT

24454 Calabasas Rd., Calabasas, Ca 91302.
Contact: David Hewitt, (818) 222-1155

Type of Music: All types, except heavy metal.
Club Capcity: 360

Stage Capcity: 10

PA: No

Piano: No

Lighting: Yes

Audition: Sendtape, promo packto David Hewitt
at above address.

SAMMY'S FIRESIDE

2100 N. Glenoaks, Burbank, CA 91506
Contact: Stan Scott & Associates, (818) 398-
1294

Type Of Music: 50's & 60's rock, C&W. Also
comics, magicians & specialty acts.

Club Capacity: 165

Stage Capacity: 5

PA: Yes

Lighting: Yes

Piano: No

'MUSIC INDUSTRY EMPLOYMENT OPPORTUNITIES

Audition: Contact Stan Scoll (818) 798 7432

& send promo to Stan at 1830 Fiske, Pasadena,
CA 91104,

3RD STREET PUB AND GRILL

1240 3rd St. Santa Monica, Ca. 90401
Contact: John Stapleton

Type of Music: Acoustic acts, blues, jazz, folk,
unplugged rock acts.

Club Capacity: 120

Stage Capacity: 5

P.A.: Yes

Lighting: Yes

Piano: No

Audition: Open mic Wednesday nights starting
at8:00,orsendtapetoclub, Atin: John Stapleton.
Pay: Negotiable

UNIVERSAL BAR & GRILL

4093 LankershimBlvd., N. Hollywood, CA. 91602
Contact: Bryce Mobrae {818) 766-2114

Type of Music: Acoustic format; all styles
Club Capacity: 175

PA: Yes

Lighting: Yes

Piano: No

Audition: Send Promo to above address.
Pay: Negotiable

THE WHISKY

8901 Sunset. Bivd., W. Hollywood, CA 90069

Contact: Louie the Lip (213) 652-4202

:_'ype of Music: All onginal, Heavy Meta!, Pop,
unk

Club Capacity: 400

Stage Capacity: 8-10

PA: Yes

Lighting: Yes

Piano: No

Audition: Call or mail tape/promo pkg. to above

address.

Pay: Negotioable: Must pre-sell tickets.

ORANGE COUNTY

THE COACH HOUSE

33157 Camino Capistrano, San Juan Capistrano,
CA 92675

Contact: Ken Phebus (714) 496-8927

Club Capacity: 350

Stage Capacity: 8-15

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Call for info.
Pay: Negotiable.

JEZEBEL'S

125 N. State College Blvd., Anaheim, CA 90028
Contact: John Schultz (714) 522-8256
Type of Music: R&R, metal, original rock.
Club Capacity: 368

Stage Capacity: 5-10

PA: Yes

Lighitng: Yes

Piano: No

Audition: Calt for booking.

Pay: Negotiable.

MISCELLANY

Miscellany ads are free to businesses offer-
ing part- or full-time employment or intern-
ships for music industry positons ONLY. To
rlace your Miscellany ad—mall, fax or bring
n your ad of twenty-five words or less. Ads
will not be taken over the phone. Please call
when you wish your ad to be cancelled.

MUSIC VIDEO company seeks interns. Be in-
volved in every aspect of the music industry:
Record Co., management, work on film set, etc...
Lanette (213) 957-7777.

WANTED: INTERN with computer and people
skills for established music management com-
pany. Low pay - flexible hours. (818) 990-1871.
PRODUCTION COMPANY and studio seeking
keyboard arranger familiar with European mar-
ket and 24 track studio and computer sequenc-
ing etc. (310) 456-5864.

ESTABLISHED MANAGEMENT co. needs re-
sponsible, dependable and trustworthy interns.
Positions available in management, radio pro-
motion, publicity and publishing. (213)656-7212.
24 TRACK studio seekingintern for phone sales
and office duties. Trade studio time plus com-
mission. (310) 456-5864.

ENGINEER WANTED for 16 track studio. Work-
ing knowledge of Fostex G16 and Studio Master
Pro Line 16-8-16. (818) 762-3481.
INDEPENDENT ALTERNATIVE record label
seeking interns for radio promotion. Knowledge
of alternative musicis a must. Great experience.
Call Keith, 213-957-4357, ext. 233.

NEED INTERNS. Must be in school. Motivated
and hard working. EMI Records Group Promo-
tion Dept. Contact Lisa, (310) 659-1700.
MUSIC MANAGEMENT company seeksimme-
diate intern. Phones, light clerical, Macintosh
experience preferred. No pay, but could lead to
paying position. Call Donna, (310) 205-0901.
COMPUTER LITERATE (Mac) intern needed
by music publicist. Must be reliable, organized
and good on phones. Knowledge of hard rock
media preferable. Calt (213) 874-5943.

RECORDING STUDIO sks full time copr_ynght

(213) 462-5772 |

research administrator/female vocalist.  Fluent
English/Spanish helpful. Steady session work
plus administrative duties. Unusual opporturity.
(310) 518-3240.

BRANDON ENTERPRISES is seeking an as-
sistant to do part-time work in phone publicity
and office duties. Need services during weekday
hours. More information given atinterview. {(818)
843-3154.

PHOTOGRAPHERS AND GRAPHIC artists
wanted-interested in building portfolio/credits in
industry. Record label wilicover film/expensesin
exchange for use of photos/designs. (213) 461-

INTERN NEEDED for music magazine. Many
ditferent duties involved, including conducting
interviews, photo sessions, office work, page
la#)gl computer work and more. (213) 463-

TEMP SECRETARY needed for music law firm.
Must have knowledge of WordPerfect 5.1, Lotus
aplus, excellent phone manners required. Please
fax resume to (310) 858-8906.
INTERN NEEDED for music production com-
pany. Great opportunity. Can lead to payln
Bosm-on Computer experience preferred. Cal
avid, (213) 851-9210.
MUSIC MARKETING firm looking for interns
and part-time help. Major labsl projects, basic
computer skills, car, good communication. Call
Kelly(, (213) 851-5259.
PINK TORPEDO Productions seeks intern for
phone publiciity of our MIDI production company
in exchange for commissions or free studiotime.
Serious inquiries only. (213) 962-6223.
INTERNS REQUIRED for rehearsal/demo stu-
dio, audio and video demos. Knowledge of stu-
dio recording equipment a plus. Some adminis-
trative duties. Reliable. Imagine, N. Hollywood,
(818) 504-0625.
MUSIC MANAGEMENT company seeks intern.
Flemble hours, good learning environment. No
. Call (310) 271-1964.
IN ERN REQUIRED. Artist management cur-
rently shopping artist to recordcompanies. Great
opportunity to assist all aspects of artist develop-
ment and promotion. TCOB Management, N.
Hollywood, (818) 884-6118.
MIDI STUDIO needs interns for phone publicity
and general office duties. 10 hours/iweekdays.
Trade for studio time at first, with possibility of
pay after 3 months. (818) 996-2917.
RIP MAGAZINE currently seeking intern for
editorial department. Duties vary, including gen-
eral office support. Typing required. College
enroliment a must. No pay but great experience.
Call (310) 858-7100, ext. 192.
MOTIVATED INTERN wanted for entertainment
company music department. Music administra-
tion and publishing. Part-time with some pay.
College student preferred. (818) 972-4983.
INTE N NEEDED for fast-paced music adver-
tising/P.R. companyin Valley. Research, graphic
arts, writing, local errands, 5-7 hours per week.
;grsi.ocool environment. Call James, (818) 772-
INDEPENDENT COUNTRY and bluegrass
record label seeks sales and marketing person-
nel, booking agent for artist, agent for song
catalogue andinterns. Resumesto: Dept D, P.O.
Box 39439, Los Angeles, CA 90039.
ELEKTRA ENTERTAINMENT is seeking in-
terns for the Press and Artist development de-
partment. Must be currently enrolled in college.
Contact Joel, (310) 288-3806.

B2(PRO PLAYERS |

SESSION PLAYERS

DALE SCHALOW

Phone: (310) 652-0378

Instruments: Trident 80B console, Otari 24 trk,
Fostek 16 trk, Akai S 1000 sampler, EMU SP 1200,
Emax sampler, Proteus, Roland D70, DSO, Su-
per Jupiter, R-8M drum module, Korg DW8000,
Atari & Macintosh computers with sequencers,
sound library, Sony DAT.

Read Music: All clefs.

Styles: Dance, Rock, industrial, Jazz.
Technical Skills: Killer grooves a specialty.
Keyboard/Drum programming, arranging, engi-
neenn? and mixing.

Qualifications: Music production for indepen-
dent /major record labels, Universal, NBC, Cir-
cuit Clty, Mattel, Camel, Hewlett-Packard,
Nabisco. Bachelor of Music/Music Industry Pro-
duction. Several years of professional experi-
ence.

Available For: Unique demo and master pro-
ductions to start and tinish in my 16 & 24 track
studio.

ACE BAKER

Phone: (818) 893-3959

instruments: M1, Proteus, DSS 1 sampler with
large library, Linn 9000 w/SMPTE, 32 track se-
quencer, R-8, MKS 50, DX7.

Read Music: Yes.

Vocal Range: 3 octaves (extra low “bonus oc-
tave™in early a.m.).

Styles: Melodic rock, hip hop, dance pop, indus-
trial bop.
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Technlicatl Skills: Producer, keyboardist,
songwriter, singer, arranger, recording engineer,
programmer, frisbes.

Qualltications: Veteran of sessions, national
and world tours, TV shows. Credits include:
Supremes, Mary Wilson, Alan Thicke, Arsenio
Hall. Peaches & Herb, Fame, Iron Butterfly, Ice
T, Royalty. Production and writing with Jeff Silbar,
Alan Roy Scott, Steve Diamond, Sue Sheridan,
Rich Donahue, Mark Keefner and Ross Vanelli.
Avallable For: Producing, arranging, writing,
and/or recording of special music projects.

STEVE BLOM

Phone: (818) 246-3593

Instruments: Custom made Tom Smith Strat,
modified Ibanez Allan Holdsworth with EMG's.
Howard Roberts fusion guitar for jazz. Roland
GM-70 MIDI converter for synth parts. State of
the art effects rack.

Read Music: Yes.

Styles: R&B, jazz fusion, rock.

Technicai Skills: Great look, sound and stage
presence. Dynamic soloist.
Qualitications: 3years classical study at CSUS,
jazz study with Ted Greene, Henry Robinetts,
the Faunt School and more. Havedp ayed/toured
with Maxine Nightingale, David Pome-antz,
Tommy Brechtlein, Peter Schiess ("On The Wings
Of Love™), John Novello, Jamie Faunt, Glona
Rusch, Nicky Hopkins, Glen Zatolla.

Available For: Demo sessions $25.00 -$75.00
per song. instruction $25.00 per hour. Rack
programming, jingles, casuals and Top 40 gigs

FUNKY JIMMY BLUE

Phone: (213) 936-7925

Instruments: Complete MIDI 16 track studio,
Macintosh Performer 3.61, SMPTE lock-up. Korg
M1R, Roland R-8, Roland 106, Akai 1100 sam-
pler, Proteus 1, Yamaha SY-22, Yamaha SY-99.
Roland JD-800, E-mu Procussion, Fender bass
and guitar.

Technical Skills: Musician, preducer, arranger,
composer, engineer, programmer.

Styles: Dance. pop, hip-hop, R&B, rap, house
music and gospsel.

Qualifications: Top 20 singles, Top 40 a bum,
B.E.T., Soul Train, VH-1, Club MTV, #1 hit po-
tential.

Available For: Studic session, demo work, pro-
duction, programming and film scoring.

JOHN BOKOWSKI, JR.-KING'S COURT PRO-
DUCTIONS, INC.

Phone: (818) 377-4039

Instruments: Everything, massive MIDI key-
board setup including IBMcomputer, LINN 9000,
AKAI MPC-60, AKAI'S-1000, Roland $550. JD-
8000, D-70, 2 Korg MIR-EX's, Wavestation,
Proteus, Roland 808 and 909, Juno 106, Super
JX, Korg EX-8000, turntables. More upon re-
quest.

Read Music: Yes.

Technical Skills: Production, keyboards,
remixes, drum-programing, sequencing, writing
and arrangin%i

Styles: Pop, R&B, hip-hop, dance, gospel. jazz.
Qualifications: Has produced/remixed se veral
projects tor major labels including Warner Broth-
ers, RCA, Motown and Word/Epic. Was staff
producer/writer at Motown for 2 years. Prcduc-
tion company recently had 2 act produstion
deal with Arista Records. Have co-prodiced
with Nile Rodgers, Richard Perry and Bernard
Jackson of Surface. Recently finished co-pub-
lishing term with Warner/Chappell music.
Songwriter creditsinclude: Tracie Spencer, Kool
& The Gang, LatoyaJackson, Madame X, Temp-
tations and Nancy Wilson. Have written with
Karyn White, Freddie Perren and Skip
Scarborough.

Available For: Production/remixes, pre-prcduc-
tion/demos. keyboardistprogrammer, sess ons,
song placement and is currently looking for pos-
sib:]e acts for the production company to ~ork
with,

TIM BUTLER

Phone: (818) 994-9344

Instruments: Modulus 5-string bass, Ibanez,
Krameracoustic & custom 4-string basses, SWR
400 walt stereo amp with one 2 x10 cabinet and
one 1x15 cabinet.

Read Music: Charts.

Styles: All.

Technical Skills: Strong groove player, solid
time, great feel, professional and able to take
direction, knowledge of theory, arranging and
harmor:qy.

Vocal Range: Backgrounds.

Qualifications: Over 10 years of studio and live
performance expsrience. Shared stage with Flock
of Seagulls, The Motels, The Producers. Dick-
ies, Steve Marriot and The Plimsouls. Played
and recorded woth members of Talk Talk, Wang
Chung and Mtilions Llke Us. Graduate of Grove
School of Music.

Available For: Session, video and club work.
Reasocnable rates.

CHRIS CLERMONT
Phone: (818) 980-5852
Instruments: Guitar and voice (Custom
Stra)tocasters, ES335, Ovation and Guild acous-
tics).
Read Music:Yes.
Vocal Range:Tenor.
Styles: R&B, pop, funk, commercial and alter-
native rock, blues. fusion.
Technical Skills: Experienced in production.
arranging and songwriting. Great ears.
Strong, dynamic voice and presence. Construct
rack systems for electronic drums, keyboard and

uitar. Demo studio avaitable.

ualifications: Years of live and recording
experience. Michel'le (Ruthless/Atlantic),
Linsey (Virgi% Jude Swift (Nova), Suzy
Gonzaies (WEA/Latina), Greg Walker, Leslie
Smith, NWA, Joe Jackson, The Tonight Show,
Into The Night, Arsenio Hall, The Party Machine,
Showtime At The Apollo, MJB Coffee and Good
Neighbor Pharmacy (jingles), videos and demos
galore.
Available for: All live/studio situations.Tape
available.

PAUL DINLETIR

Phone: (818) 752-8611

Instruments: Korg O1W, Ensonig, EPS 16+
Turbo with large fibrary, Yamaha digital piano
with 88 keys, Yamaha TG33 with 32 voices,
Roland RS drum machine, stereo compressor,
effects_include Quadraverb, Midiverb 1! and
more. Recording console with 32 channel input,
8 track reel-to-reel dedicated for vocals with full
SMPTE lock up, Atari computer with Cubase
se%uencing software, Tannoy monitors, AKG
MIC, mixdown to DAT.

Read Music: Yes.

Styles: Pop, R&B, dance, ballads and new age.
Qualifications: Played piano since age 5, clas-
sical and jazz background. Specialize in se-
quencing, arranging and engineering CD quality
demos for all styles including television sitcoms
and movie soundtracks.

Avallable tor:Sessions,groducing.songwriting
and collaborating in my home studio, Full pro-
duction for singers and non-players available at
very affordable rates. Lyricist and background
singer accessible.

THERON FAIRCHILD

Phone: (818) 905-1827

Instruments: Roland S-550, D-50. JX-10, S-
220, MC-50 128 track sequencer with tape sync.
Styles: Pop, dance-groove, new-wave, funk,
melodic rock.

Technical Skills: Keyboardist, MID! program-
min% studio engineering and producing
(SMPTE), writer and arranger.

Quallfications: Production engineer at Wild
Whirled Music Inc. for three years, Producer/
writer/arranger as well as keys and MID!
prigramming for vanious band and vocalistdemos.
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MUSICIANS!!!

Nome:

GET PAID FOR YOUR TALENT
Use the PRO PLAYER ads to help you find studio/session and club work.
I Ad cost is $25 for 100 words or less. Anything over will be 25¢ per word.

Mail correct amount and this coupon to:
I MUSIC CONNECTION, 6640 Sunset Blvd., Hollywood, CA 90028
| Nate: Please use this listing only if you are qualified

Phone:

I Instruments:
Read Music: Q Yes QO No

technicol Skil:

I Vocol Range:

| Qualifications:

Available For:

30 (Y
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Avallable For: Studio or home producing, writ-
ing and programming..

DAVE GAGE

Phone: (213) 470-1465

Instruments: Harmonica (diatonic and chro-
matic), Peavey stereo chorus and Fender
Bassman amps. Quadraverb GT (for direct re-
cordina.

Read Music: Yes.

Styles: Rock, hip-hop, blues, country, R&B,
commercial work.

Technical Skills: Can improvise to anything.
Producer and songwriter. MiDI 8 track studio.
Qualifications: 12years experience. TV credits
include: ABC's Davis Rules and commercials for
Clothestime and NutraSweet. Recordedor played
with: Andy Summer, Devo, Rick Springfield, Bill
Ward (Black Sabbath), Mark Mothersbaugh,
Vivian Campbseli (Whitesnake). CD and cassette
on A&M Records.

Available For: Session work (TV, film, or al-
bum). Some live gigs.

MAURICE GAINEN

Phone: (213) 662-3642

Instruments: Fostex G-16 16-track with tull
SMPTE lock-up to video, 40 channel mixer with
MIDImuting, DAT mixdown. saxophones, flutes,
WX-7 MIDIwind controller, Korg M1, EMU 16-bit
stereo piano modute, Roland D-110, Ensoniq
EPS 16+ sampler. Akai S-900 with extensive
library. Yamaha TXS1Z. Alesis D4 drum ma-
chine with TR-808 sounds, many cutboard EFX,
Atari computer with cubase.

Read music: Yes.

Styles: All.

Technical Skills: Woodwinds, keyboards, ar-
ranging, compgsing. Complete demo and mas-
terproduction. (MIDI and/or written music for live
musicians).

Qualifications: Berkles College of Music. Na-
tional Endowment for the Arts cholarshix. Dis-
covery Records solo artist. LASS and NAS pro
member. Lots of live and recording experience.
Jingle and songwriting track record.

Available for: Sessions, concerts, touring, full
service productionin my studio. MIDI and studio
consultation. Original songs with tracks avail-
ab:e to singers. No spec deals. Pro situations
only.

PAUL GOLDBERG

Phone: (818) 902-0998

Instruments: Recording quality Gretsch drums,
“studio ready” w/R.|.M.S. system. Akai-Linn MPC-
60 sampling drum machine/sequencer (all elec-
tronics available).

Technlcal Skills: “Versatile Drummer,” vocals,
writer, arranger, drum tuning, programming,
percussionist.

Read Music: Yes.

Styles: Ali.

Qualitications: New Gretsch artist, Philadel-
phia Music Academy graduate w/BMin Percus-
sion, transcribes for Modern Drummer, performed
w/ Bill Medley,Bob Cranshaw, Maurice Hines,
Jamie Glaser, Eric Marienthal, Bob Shepard,
Andrew Woolfolk, Chuck Wayne, Grant
Geissman, Dinah Shore, Helen O'Connell, Biff
Hannon. Brian Bromberg. Danny Thomas,
Blackstone, Lee Jackson, Darlene Koldenhoven,
Larry Nash. TV & film: Roseanne Barr, Wise
Guys, Let's Talk, Asian Media Awards, Good
Morning America.

Avallable For: Sessions, jingles, videos. tours,
writing. inspiring instruction, any pro situation!

CARLOS HATEM

Phone: (213) 874-5823

Instruments: Percussion anddrum-set. Drumns-
shakers, bells and whistles.

Read Music: Yes,

Styles: Pop, rock, funk, latin, jazz.
Qualifications: Original music projects in the
pop & dance field. National & international tour-
ing. Television performance credits. Soundtrack
percussion. Music production. Languages: En-

"EXPERT TALENT FOR HIRE

NEXT DEADLINE: WED., MAR. 18, 12 NOON. (213) 462-5772

%Jish & Spanish. Highlights: “The Grammy's
round The World", Entertainment Tonight, MTV,
Arfist Of The Year award winner on ABC Televi-
sion series Bravisimo. Drummer on The Paul
Rodriguez Show.

Available For: Recording, live performance,
sequencing and !essons. For specitics, please
call (213) 874-5823.

ANDY KOTZ

Phone: (818) 981-0899

Instruments: Two custom-made Strats with
EMG’s and an tbanez Artist (335 copy) along
with various others guitars. Mesa Boogie pow-
ered 18 space rack with T.C. Electronics. 2290
digital delay/MIDI controller, DBX 160, Alesis
Quadraverb and two Midiverbs, Hush-11IC, Roland
DEP-5 and an Akai Midi-E.Q.

Read Music: Yes,

Styles: R&B /funk, jazz/fusion, rock/biues.
Technical Skills: Accomplished soloist and
rhythm player, good feel, inventive with a good
versatile sound.

Qualifications: 10 years of album, soundtrack
and live expsrience. Originally from Detroit. Cur-
rently play with CBS/Sony artist, Louie-Louie.
Available For: Sessions, live performance and
tours.

ERIC LITMAN

Phone: (310) 445-9292

instruments: Saxophanes, alto, tenor, baritone.
Read Music: Yes.

Vocal Range: Tenor, for backup vocals.
Technical Skills: | am 25 years old and have
been ?Iaying for 20 years . | am fully schooled.
Qualifications: Performed with Neville Broth-
ers, Billy Preston, former session player with
RCA N.Y. studios.

Available For: Live paying gigs/paying ses-
sions. No B.S. please

AL LOHMAN - DRUMS AND PERCUSSION
Phone: (818) 700-1348

Instruments: All acoustic drums. all percussion.
Equipment includes: Yamaha, Ludwig, D-drum
electronics, L.P. & Remo.

Read Music: Yes

Styles: All

Qualifications: B.F.A. from California Inst. of
the Ants, Grove School of Music, Masters from
Loyola. 15years professional experienceinclud-
ing performances with: Larry Cansler, The Stray
CatBlues Band, The Drifters, The Box Tops, The
Cal Arts Percussion Ensemble, Cal Luthern
Percussion Ensembls, Vera Daehlin, The
Evening Shades, and numerous clubandcasual
bands. Recordings includes: local band ses-
sions, cormmercials and TV, Artistsinclude Reno
Wilde, Marina Abraham, The Fables, Steve Lapoe
and Lyra. Live TV including: Evening Shade,
Designing Women, Seinfeldtapes available upon
request.

Available For: Sessions, club work, originals,
casuals

WILL RAY— COUNTRY GUITAR GOD AND
OMNIPOTENT PRODUCER
Phone: (818) 848-2576
Instruments: Electric & acoustic guitars, man-
dolin, lap steel, vocals,
Styles: All styles country including blue grass,
swing, range rock, cow thrash, farm jazz, prairie
metal, heavy hillbilly, nuke-a-billy, modern &
traditional coumrK’i
Qualifications: Many yrs. country experience
incl. TV & record dates on East & West coasts,
pius tons of country sessions both as a musician
& as a producer. Have 16-trk studio for great
sounding demos. Use slides & string benders for
great country flavoring. Currently using 5 Fend-
ers equipped w/string benders. Have access to
larlle_best country musicians in town for sessions
igs.
Avga lable for: Sessions, vocal coaching. demo
& record production, songwritin?, consuitations,
private guitar instruction, friendly, professional,
affordable! Call me & let's discuss your project.

orld

PROGRAMMING

e Sampling
e Sequencing

e Sound Tools w/Optical

e Synth Programming

¢ Sound Design
* Consultation

Emulator lll with huge library, ADD-two, SP-12 and
Classic Analog synths including Oberheim Modular,
Prophet VS, Super Jupiter, MiniMoog, TR-808, and more.

818-787-8949
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TOM REGIS — KEYBOARDS-PRODUCTION-
VOCALS
Phone (213)462-6334
Instruments: C-5 Grand piano, S-1000 with
over 400 meg hbrary, full sequencing, D550,
TX802, Proteus, Alesis SR-16, Jupiter 6, RD-
250s piano, MI, full modular rack with 3 Lex
reverbs and SE-50. Home demo-studio with
DAT. more.
Read Music: Yes
%tyles: Extremely flexible, strong grooves and
ideas.
Technicat Skilis: Accomplished pianist, synth
and sequencing Frogramming, sampling ,vocal
and instrumental production, song. and jingle
writing, engineenng, electronic percussion and
drums, vocals.
Qualifications: NEC Grad, live performance
from the rock clubs of Boston to the Jazz clubs of
N.Y. city to the salsa clubs of San Juan to the
Brazilian clubs of L.A. Numerous studio and
record credits including: Grace Jones, Tone Loc,
John Barry, Hans Zimmer, Johnny Clegg, Irene
Cara, Mananne Faithfuland more. Compaser of
numerous on air national and international com-
mercials. Staff writer and producer -4 years,
Ehas Assoc., N.Y. staff producer, composer-3
ears, Rhythm Safari Records, L.A... Producer-
tino LAtino..more .
Available For: All the above.

NED SELFE

Phone: (415) 641-6207
Instruments: Sierra S-12 Universal, ZB Custom
D- 10 strg pedal stee! guitars, ZB Custom double
10 stning pedal steal, IVL Steelrider MIDI con-
verter, Mirage sampler, DX-7, dobro, lap steel,
acoustic & electric guitar (rhythm, lead, slide).
Read Music: Charts.

Styles: All - rock & pop a specialty. Traditional &
contemporary country, of course. as well as
other idioms. “Pedal Steel - it's not just for
country anymore. =

Vocals: Lead & back-up.

Technical Skills: Wnting, arranging. great ear,
vary quick study, MIDI sequencing & demo stu-
dio.

Qualifications: Bammie award nominated player
& songwriter, over 15 yrs. extensive studio &
stage experience, numerous album, commer-
cial, film & demo credits with Bay Area artists,
bands, producers, including Anita Pointer,
Preston Glass, Bonnie Hayes, Robin &the Rocks,
etc. Excellent image & stage presence. Demo
tape & resume available on request.

Available For: Studio & stage.

LARRY SEYMOUR

Phone: (818) 840-6700

Instruments: Warwick, Wal, Tobias. 4. 5. & 6
string. fretied & fretiess basses. Bradshaw rack.
Demeter studio direct box. Tracy Elliot amps &
speakers. MIDI bass controller. Mac. ilsi, etc.
Read Music: Yes

Vocal Range: Tenor-baritone.

Styles: All

Technical Skills: Extensive musical education.
Creative harmonic & rhythmic approach w/ex-
ceptional sound & feel. Highly proficient at groov-
ing. improvisation, parts wnting, sight reading.
slap, etc..

Qualitications: Toured &/or recorded w/ Rod
Stewan, Billy Idol,, Tom Jones, Marin Cham-
bers, Marisella, the Committee UK. Jingles for
Revlon, Sunkist, Pepsi, etc.. Recorded wipro-
ducers Trevor Horn, Kieth Forsey, Bill Dresher,
EddieKing, etc..MTV,91'Grammy Awards Show,
Arsenio Hall, Taxi, various albums, demos, mu-
sic clinics. endorsements, teaching. clubs, etc..
Available For: All types of recording sessions,
touring, producing, sconng, jingle wrting and
private instruction.

CLARK LEE SOUTER

Phone: (818) 788-4884

Instruments: 5-string Modulus graphiite bass
with SWR amptification.

Read Music: Yes.

Technical Skill: All contemporary electric bass
styles.

Vocal Range: Tenor.

Qualifications: Have played with Russell
Ferrante, Jeif Richman, Justo Almario, Jamie
Glaser and Chuck Loeb, and with members of
the bands of Barry Manilow, Howard Hewiett,
Maynard Fergusson and Manlyn McCoo. AA in
commercial music, graduate ofthe Grove School
of Music.

Available for: Tours, recording, club work.

MICHAEL STARK

Phone: (213) 876-9864

Instruments: Electric & acoustic guitars, rack
effects.

Read Music: Yes.

Styles: Fusion, jazz rock, blues r&b, funk, folk,
new age, classical, contemporary & big band,
but prefers tusion.

Technical Skills: Exceptional improvising “in”
or “out” over vamps or changes, fast learner,
vast knowledge of music. great ear, songwriting
and exceltent technical facility.
Qualifications: Eastman School of Music,
Berklee College of Music, graduate of MIT, stud-
ied with Scott Henderson, 100's ot ariginal tunes
and 12 years experience.

Available For: Sessions, performances, show-
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cases, studio work, private instruction at all lev-
els, songwnting, touring, forming original band,
any pro-situation

TSUYOSHI “TAKA"” TAKAYANAGI

Phone: (818) 906-1538

instruments: AKAI S-900, MIR, Proteus, D-70,
D-550, Mini Moog ESQ1, MKS-80, Linn 9000,
8+K, MC-500 II.

Styles:R&B, pop. jazz. rock.

Technical Skills: Keyboards, producing, com-
posing, arranging, programming.
Qualifications: Written/or produced songs for
Peabo Bryson, Angela Bofill. Whispers, Nancy
Wilson, Shalamar and Main Ingredient. Top 10
R&B single with writer-producer credit.
Available For: Recording, producing, live per-
formance and instructions. Any pro situation.

VOCALISTS

SIERRA STONE
Phone: (213) 281-7857
Technical Skills: Great vocairange and power.
Strong leads and expenenced in harmony ar-
rangements. Published songwriter.
Qualifications: Singer for stage and recordings
with numerous artists such as: Dennis DeYoung
(Styx), Tommy Shaw (Styx, Damn Yankees),
Jenniter Rush’(CBS), Phil Ramone, Steve Dahl
and Gary Meiyer (Chicago Loop FM radio}, iron
Butterfly andmany others. Jingles both lead and
%roup. Sold out solo performances at the Roxy.
ver 12years with casual and Top 40 work. Over
8 years dance training.
Available For: All pro situations including: tours,
sessions, jingles, demos, live performances and
songwriting. Tape and picture available by re-
quest.

RUDY WEST-VOCALIST/SONGWRITER
Phone: (213) 878-2533

Instrument: Voice, lead and backup.

Read Music: Yes.

Styles: All.

Technical Skills: 3 1/2 -4 octave range, similar
to Geoft Tate. Can be very soulful nasty or pure.
Influenced vocally by Tate, Freddie Mercury,
Coverdale. Excellent lyricist, writing influenced
by Coverdale, Journey, Def Leppard, Great
White.

Qualifications: Five years experience-localand
abroad. Grove, GIT graduate. Daily vocal prac-
tice. Image:baby-faced, mid back long hair, thin,
tatooed. Regulargym and karate workouts. Good
stage presence, photogenic, easy to work with,
drug free. Very dependabie hard worker.
Available For: Sessions, vocal coaching, ive
performancae, jingles, videos, songwriting, les-
sons, tours-USA and abroad. Very pro-situa-
tions only.

' TO PLACE FREE ADS

| If you or your business charge a
fee for your service; or if you are
an agent, manager, producer,
publisher or record company, you
do not qualify for the free classi-
fieds. To place an eligible classi-
fied ad, call (213) 462-3749, 24 |
hours aday, 7 days aweek before
the printed deadline. When you
hear the beep, begin with your
category number including avail-
able or wanted. Then state your
ad followed by your name, area
code and phone number in that
order. Ads must be 25 words or
less.Your name counts as one
word, your area code and phone
number count as one word. You
may leave UF to three ads per
issue, but only one ad per cate-
gory, and you must call separately
for each ad you place. Be sure to
listaprice on all equipment sales.
All ads placed are final and can-
| notbe cancelled or changedonce |
put on the hotline. Ads placed on |
the hotline will run for one issue
only. To renew your ad after it's
beenprinted, calithe hotline again
| and repeat the procedure. ineli-
gible ads or improperly placed
| ads will not be printed. For dis-
play ads, call (213) 462-5772,
weekdays and ask for advertis-
ing. For Miscellany ads, call (213)
462-5772. MC is not responsible
for unsolicited or annoying calls.

2. PA’S AND AMPS

+Marshall 1991 JCM900. duat reverb, high gain. 100 wit/
50 wit, chnl swichng, wscover. Kilier tone. immaculate
cond, $575 obo. 818-763-2103

1 custom bs cab, gd shape, nds spkrs, $30. Sean, 213-
969-9736

=2 15" EV spkrs in Carvin cab, $250. 818-567-1745

-2 Peavey series 260H pwr booster amps. $150/ea obo.
Gerry. 213-661-0259

+3 Marshatl 4x12 cabs. xint cond, $500/¢a obo. Must sell,
make me a deal 310-542-6468

<6 4x12 dummy cabs, $150. Sean, 213-969-9736

+410 acous bs cab & 118 acous bs cab. Tuned cylinders
wiwheals. Xint cond. asking $550/both. 310-821-3571
+1959 Fender Bassman, tweed, 4x10, new tubes, orig
tweed. orig gnll, spkrs have Almaco magnets but not orig.
$1800. 818-780-4347

<Ampeg SVT v:nlagieany 70's model, 310 wits of big, fat,
warm tube sound 3400 obo. Rick, 818-841-6081
-Ampeg SVT2 2 band, 1991 model, sacntice. $800.
Ampegbs cab, 115" & 1 107 spkr, 1991 model, $200.818-
545-4550

*BBE 422A Sonic Maximizer, new inbox w/mnl & warranty.
$220. Gilbert, 213-962-6223

-Bs cab avalil, 2 15" Black Widows, grt cond, $210. 818-

841-5160

+Bs cab, PAS 15" spkr & 60 wit tweeter, xInt for bs gui.

grey carpeted. recessed handles, $100. Burt, 818-889-
il

-Carvin 4x12 straight cab, $200. 818-563-4953

-Carvin SX15guit pre amp, 2 chnis, brnd new, $180. Must
sell. Marty, 212-465-7058

o mgl A systm & monitor systm for rehrsl & plyback.
$15.000. Joe, 818-361-5030

-Dlgltech Smart Shift IPS 33 pitch shifter. brnd new. hrdl
used, Cool, inexpensive altrntv 1o Eventide H3000. sasdy.
Michae!, 818-547-3216

;57;8" Il stereo amp, Audiofile, $700 obo. Mike, 213-483-

~EV loud spkr, model EVM15L series 8 ohms, 100 witls,
200 wit id bs spkr. Clean & tight. Cost $169, sell for $80.
Rick. 818-841-6081

«Fender4x10 Concen, brown, pre C8S, all orig, no mods,
$775. Will consider vintage swap. 818-902-1084
-Fender Banamaster, Jan. '67. Black lace, head &
matctung 2x12 cab. xint orig cond, very sweet, cool tone,
$350. 818-783-6782

~Fender bs rg. 2 spectrum cabs & 1 BXR400 stereo bs
head. All tor $950 or will separate. Tony. 714-562-9237

24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., MAR. 18, 12 NOON

«Fender Custom 250 amp. older model, wrks grt. $75
Salomeh. 818-761-5776

<Fender Pro reverb, pre CBS model w/master volume,
veroy_lgd cond. $500. Rotand JC77, fike new, $350. Will,
310-768-8382

«Fender Super reverb guit amp, custom modilied, pre
CBS. $495. Mike. 213-662-8072

-HIll console. 24x4x2. mint cond w/ATA flight ¢s. Little
Lights, goose neck mic, selling price, $1950 Jim, 818-
766-4430

«JBL custom 12" spkrs, $350 tor pair. Sun 600 wit stereo
amp, $400. Andy. 818-986-9478

-Mackey 16044 mixer. in box wiclean warranty in your
name & mnl. oo $785 Doug. 310-306-4898

~Marshall 4x12 cab w/70 wit Celestions, gd cond, $350.
213-962-3260

«Marshall 50 split chnl reverb, Solid State. 2x12 combo,
Celestion spkrs. fl swich. cover. Used once, pert cond,
$295. Call eves. Susan, 213-664-4844

-Marshall SO wit ge.sqsueal
new tubes. all new red Tolex. 310-804-1847

al

*Marshall 1969 Superlead 100 wit stack, all ong.
Celestions. tweed gnl!, small goid logo. $3000 tirm. Steve,
818-761-5251

~Marshall 9005 alltube stereo 100 wit pwramp. 4 rck spc,
never plyd a gig. $450 Michael, 818-547-3216
-Marshall 9005 tube pwr amp, 100 wit, $450. Digitech IPS
33 harmonizer, $400. ADA MP1 pre amp, $450. Danbuiit
8 spc rek, $60. Michael, 818-547-3216

«Marshall JCM800 100 wit head w/VHT ix loop. $400.
213-850-5094

-Marshall JCMB00 100 wit head. $400 obo. Mike. 818-
981-0745

-Marshall JCM800, 50 wits. all tube head, 1984. never
modried. Matching JCM800 412 cab. Both xInt cond,
$3507ea obo. 213-667-0798

-Mesa Boagie 1x15 buss cab w/15™ EV 400 wits. $275,
310-836-1298

+Mesa Boogie bs cab, 400 wits. EV loaded spkrs. $500.
Justin, 213-957-0393

«Mesa Boogie Quadpre amp. xIntcond. $775. John, 818-
840-9131

-Mesa Boogie style KK Audio, 2x12cab, 1 Celestion& EV
spl;r. grt cond. hrdly used. $400 obo. Sharon, 213-650-

6876

~Muslc Man 212 bs cab w/new JBL 's. Grifor guitorbs, grt
cond. $375. Russell, 818-997-84560

-Peavey KB100 keybrd or bs amp. 65 wits RMS, xint
cond.§1gs. KB300 130 wit RMS, mint, $325. Danny, 818-
591-024.

WO
STUDIO
REHEARSAL

4 RMS W/FULL PA & MONITORS
A/C, EQUIP. RENTAL, STORAGE.

818-753-9033

q0CKT

REHEARSAL
(818) 843-4494
= Acoustically designed studios *
« Superior & clean for the pro *
« New P.A's » A/C. » Storage *
NOT A WAREHOUSE
2109 W. Burbank, Burbank, CA

A ¢ A STUDIOS

For Your Rehearsals

*8/HR

4722 Lankershim Blvd.
N. Hollywood, CA 91606

(818) 763-4594

Special Daytime Rates
Prostfire
rJ
3

A FULL SERVICE
PRODUCTION FACILITY
* SHOWCASE/REHEARSAL
* CARTAGE TO & FROM GIG

8 TRK RECORDING
(MUSICIANS AVAILABLE)

* 24 HOUR ACCESS/STORAGE
* STAGES/LIGHTS /MIRRORS /AC
“Finally, a place to tune
up your entire act”

(818) 994-5890

Rehearsal
Space

» $9% per hr w/P.A.
* Near LAX
» Lock out available

Porta-Sound Systems
(310) 676-4702

REHEARSAL

Buy 2 hrs / Get 1 Free

(limited Time)
S$10/hr

includes P.A.
Storage available

& mics

Weekend Special
4 hrs for $25

Faux Cue Studios

10623 Magnolia. North Iollywood

818) 505-9979
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-Peavey Mark Nl series bs amp Features 6 band giaphic

EQ.Preamp & line outputs. 300 wit RMS, $225 Rick,818-

841-6081

+Peavey Mark V!, 800 witbs head. brnd new, $450 *x 18"

2x10” bs cab, new, $400. Per together, must sell $750.

Mike, 310-398-2856

“Peavey Renown amp. 2 12" spkrs, gri clean &dirly «.ound

w/EQ Xint cond. $300 obo. 818-843-3316,818-559 6539

;I;eavey Special 112 amp, xInt cond, only $300. 213-255-
62

«Polytone amp. 2 chnis. 1 15” spkr, 110 RMS pwr VEry
gd cond. $400 w cover 818-990 2328

*Randall 100 wit 1 2 stackw chnl swichng, ftped!. ixsend,
pushvpull knobs for xtra gain, lks immaculate $650. Sam,
818-457-8447

*SWR SM400 bs amp, like new wnransparancy mxd & 6
spc rck ¢s, $725. 213-461-7573

«Trace Elliott 410 cab & Trace Ellott 15 cab, $400/ea obo
Both brnd new cond. Mark, 213-463-4234

*Trace Elllott AH250 w/1048 300 wit cab & 1518 200 wit
cab, Must sell, $2300 obo. John, ater 5, 310-641-2952
«Voc doubler avail. Rck mnt 1x, 40 millisecond delay . Nds
wrk, all socketed IC's replaceable. $50. 310-316-4551
-Vintage Marshali straight cab 4-25 wit Celestions. Killer
tone, $475 obo. 818-763-2103

3. TAPE RECORDERS

<1 Otarl MCR12 1/2"tape recrdr Xint shape $9000 Joe,
818-361-5030

«Ampex 440B 1/27 4 trk, rito . Xint cond, $1150 Phillip,
213-661-7661

-Compl Fostex 16 trk 172" studio E16 deck. 30 IS, 4
5060 mixer. connecting snakes & remote. $7000 Cayo,
619-632-7252: 619-632-1420

-Fostex81rk. Must sell. XInt cond. $1600. W/8 chniboard.
$2000. Jerome. 818-880-2121 .
*Nakamichl MR1 pro casselte deck. $550 Panasonic
SV35 dat. $925. Both wmnls 213-662-9595

~Sony TC-FX4 stereo cassette deck, lull logk. teather
touch systm Sounds grt, $65. 818-902-1084

~Tascam 424 multi trk recrdr & mixer. new in box w/mni &
warranty, $485. Gilben, 213-962-6223

~Tascam 424 multi trk recrdr. New w/mnl & wananty.
$425. Keith, 818-780-2060

~Tascam 688 multi trk recrdr, new in box w/wananty,
$2410. Pauline, 213-665-3374

~Tascam M216 16x4x2 mixer, ver;g cond, low hours,
studio used onfv $1400. Will, 310-768-8382

+Yamaha NS10M studio monitors, $100. Nds twecter.
Bun, 818-889-2109

4. MUSIC ACCESSORIES

+1 Neumann UB9 mic, $1500. 2 Neumann 287 mks,
$1300 Joe, 818-361-5030

+2 Shure SMS9 mics, matched set. formerly w Wally Hider
Studio for recrdng $160/par. 310-316-4551

«Alesis 16 bit SR16 drm mach, only 4 months okd, still in
box w/mnl, xInt cond Only been used a few times, $250
Conrad, 213-255-7562

~Alesls 3630 stereo comprssr, new in box w/warranty,
$275 Pauline, 213-665-3374

«Alesis MMT8 digital seqncr, brnd new, still in box, $200
obo. John X, 213-465-7062

-Alesls Quadraverb, xint cond, $300. Richard, 714-854-
3534

«Ampex, Sony 8 3Musedonce 2" recrdngtape avail, $25-

50 per roll. 818-842-6765

-Boss DD-2 digitai delay, $100. DM-3 analog defay, $65.

OC-2 octave, $50 SD-1 super overdrive, $40. All in xint

cond, wrk%(pericﬂy. 213-878-5560

*DBX 163X over easy comprssr/limitor, $125. DBX 463X

noise gate, $125 Only used in studio. Will, 310-768-8382

«DBX 363X dua! noise gate, brnd new, $200. Must sell.

Marty, 213-465-7058

+Duniap HT1 talk box, mint cond, rarely used. $125. Bob,

310-657-4458

-Kaylor tocking trem, $100. Boss digital delay, $40 Boss

Shor7us. $40. Rockman Soloist, $100. Jonathan, 818-609-
86’

-Korg DDD-1 digital drm mach in mint cond w/3 sound

cards & mnl. $175 obo. 818-567-7330

*Mesa Boogle 16 spc shock mnt, rck w/casters, xint cond,

$325. John, 818-840-9131 .

~Midi Kitty interface unit. Simple to use, trigger contrliir 1

yrold. only used tor 6 months. $200. Rick, 213-918-687-
1

6816

-Randall RBA 500ES, Marshall style bs head, 300 wits, 7
band EQ. fx loop. etc. Mint cond. black Tolex cover. Sells
for $795, sacnfice for $300. Hurry. Rick, 213-461-8455
*Rocktron Intellifx dignal signal procssr. in box wiclean

REHEARSAL

$8/hr with this ad

5 hr block, stage. PA, A/C
Arts Building Jr. Eagle Rock
213/255-5344
213/ALL-LEGG

a1 1 ] 3
REHEARSAL
* MONTH TO MONTH REHEARSAL
© 24 HOUR ACCESS/SECURITY CARD SYST.
o (OMPETITIVE RATES/FREE UTILITIES
© CARPET, WINDOWS AND CEILING FANS
© PHONE SACKS/11"=13" CEILINGS

(213) 627-TUNE (8863)
ROOMS NOW AVAILABLE

HOLLYWOQO
REHEARSAL « S$E

10 Rooms/Full Serv./Equip./A/C/Parking
Special Winter DISCOUNT—Up To 40% w/ad

FORTRE

0

(213) 467-0456

> /Nightingale
@ Rehearsal
:W Studios

LOW BLOCK

THE BEST BIG ROOMS
THE BEST SMALLROOMS
THE BEST IN THE WORLD

:v;grraarny in your name & mni, t00. $730. Doug, 310-306-

*Roland AB box, best you can buy, does both chnls
together, LED, AC adaptor, very hvy duty, mint cond, $50.
714-642-8248

-7Rolav71ngV200 stereo volume pedi, $60. Richard, 818-

*Roland RSP550 stereo digital signal procssr, new in box
w.mni & waranty $875. Gilberl, 213-962-6223
*Roland TR707 Rhythm Composer, mint cond, $225.
Dale, 310-987-1717

+Salsa, meringue charls avai for bs. piano, trombone.
Igrgg;pel tenor sax. Undergmd classics. $30/ea. 310-410-

. 10 chnl & receiver. Xint
cond, $950 obo. CT, 818-549-9081
-Stereo EQ, $60 obo. Barlolini PU's, Jazz PU & Music
Man PU & pre amp, $175 obo. Mike, 213-483-4780
+Tascam 38 recrdr, 312 mixer, DBX 40 noise reduction,
Tannoy PBM 6.5 monutors, Teac carsette deck, QSC 4.2
gwr amp, aural exciter, wires, cords. $5000. 310-696-

16
<TC Etectronics, 0144, remote contrllr fioor pedl for 1he
TC2290 digital delay. $225. 310-477-0397
<Ultimate ;gpon stand, 2 tier, xInt cond, $75 obo. John,
818-752-27.
+Will trade DeMarzio F3 Hmbckr for EMG Hmbckr. Randy,
818-753-7518
+Yamaha FPX90 multi 1x untt. Incredbt variety of sounds.
XInt cond, wrks perictly, $320. 213-667-0798
<Yamaha muftl fx unit. 30 pre set tx lrom reverb 1o
comprssn 1o echo to distortion. $175. 310-823-7448
~Yamaha SPX90, $190. Roland TRS505, $150. Both like
new. Rob, 714-675-1026
+Yamaha SPX90, 2, $335. Alesis Quadraverb, $290.
Roland SBX80 syncbox, $395. Hush ICX, $190. All prices
tirm. 213-662-9595

/s
REHEARSAL-REHEARSAL
NEW PA SYSTEMS

=== $10"/hr.

(Daytime Rate)
Incl. 4 mics, EFX, Music stands
Free set up time and Coffee
Block rates and storage Avail.

24-HOUR HOTLINE: (213) 462-3749>

NEXT DEADLINE: WED., MAR. 18, 12 NOON |

5. GUITARS

+1983 Gibson SG, cherry walnut natrl finish. immaculate
cond, $475 obo, wics. 818-763-2103

+1 of a kund 36 fret Washbumn Challenger guil. Neck thru,
scalloped, ebony fretbrd, custom colors + trem. $1000
obo. Steve, 818-761-5251

+1970 Gibson Blue Ridge wics, Grover heads. adjustbl
bridge. Sunnse PU systm. Xint cond, sounds grl, isoo.
310-670-3631

+1982 Gibson Les Paul custom, black, xInt shape, Jumbo
gglssa selt winding tuners, all org, $750. Jack, 213-413-

+Arla Pro Ii bs guit, black, xInt cond, wi/gig bag & stand,
$200. Salomeh, 818-761-5776
-7;;;1& Pro il-Cat bs, w/cs & strap. $150. Nancy, 310-823-

-QC Rich Eagle, black wirosewood !retbrd wistationary
gg?g;s zgrlable swichng & booster, w/cs, $350. Jon, 818-

«Carvin bs LB75 5 slring. neck thru, EMG's, custom
graphic, $495 obo. Tony, 714-562-9237

Charvel gult. Strat body, single PU, F.Rose remw/HSC,
mus! sell, $250. Mike, 310-398-2856

+Charvel, American made, red flame paint, F.Rose trem,
EMG PU's, mint cond. $1500 obo. 818-789-2497

+DSX elec upright bs for $1000. 310-827-5118

-Fender Precision bs, 1967, sunburst, ail orig wHSC,
$850. '67 Grelsch single PU, single cutaway, F-holes, w/
HSC, $440, B18-780-4347

-Fender Squire Jazz bs lorsale, black, gd cond, must sell,
$225. Danny, 818-763-0978

«Fender Squire Strat, locking trem wifine tuners, HSC,
$180 Gnt beginner bs, xInt cond wics, strap & cord, $150.
818-302-1084

SPACES
FOR LEASE

*7800 sq. ft. warehouse.
XlInt acoustics, great for
soundstage

* 1200 sq. ft. recording
studio w/iso booth,
control room & tracking
room

(818) 902-9822

4

clarity. He chose RTLL

WE'Re HeLring SinISTER FiscH
Maxke A Big SpiLAsH

When Ventura County, California's
popular local band Sinister Fisch
was lured into the bigtime music
pond. drummer Chris Jensen
shopped around for a duplication
company that would give them
big fish treatment. A company that
would showcase their original music
with audiophile

REHEARSAL
(818) 848-3326

RATES

Acoustically engineered rooms,
fully air conditioned and clean,
high security, 24 hr access, fully equipped
lounge area, lockouts, hourly /block ratcs

(818) 562-6660

If you're ready to make the
big splash or you just want
to be treated like a big
fish when it comes to
the best duplication
quality and scervice.
call:

(809) 484-2747

Quality Cassette and CD Duplication - Vinyl Record Pressing
GRAPHIC SRV
Call for our free brochure.

486 Dawson Drive, Camarillo, California 93012-8090

2l

RECORD
TECHNOLOGY

NCORPORATED

24-hr Lockout/No Deposit Req’d
Acoustically Designed Rooms  Very Secure e Free Utilities
Mirrors ® Carpets ® Soundproofing ® Ample Parking

NEW FREIGHT ELEVATOR!
FRANCISCO STUDIOS (213) 589-7028

YESTGN
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-Fender Teles avail. 73 black w/maple neck, ‘78 sunbu
wi/maple neck, ‘73 Tele custom w/Hmbckng PU. All |o|ally
orig, grt cond WHSC. $650-850 obo. 310-841-6914
-Fiamenco guit made by Louis Quichimbo. Cedar lo
xIn! tone. Sacrifice, $700 obo or trade for ? 213-662-
-Glbson LS, 1980 mode. very gd cond, all orig w'ong cs
$3350. 818-783-6782

+Glbson Les Pauls, custom & standard models from
1970's. Orig, xInl cond w/HSC. $700-850 obo. 213-667-

0798

-lbanez Arttst, 2700 series, imited edition, 24 rets, active
EQ., coll, gorgeous finish, xInt cond, $600 obo. John, 818-
752-2733

<Ibanez bs, new electrncs, active Jackson PJPU's, Kaylor
trem bndge cu5|om airbrush pickguard, xint cond, $300.
Mark, 310-472-0

-Kona classicl gull Brazilian hrdwood back & sides,
cedartop. Xint tone & rolecllon Worth $1000, will sell for
$700. Seth, 213-436-7427

-Krumcr Pacer, F.Rose, 3 PU's, $300 wics. 213-850-

-Manln D18, 1971, never broken, cracked or wrkd on.
Really nice cond, beauhﬂ sound, w/orig blue Martin ¢s,
$850 obo. 213-878-

+String bs. Modern all handmade wiviolin comers, Big,
daep, clear tone. $2900 wicover. 818-990-2328

-Tele for sale wiweed cs, $450. Anthony, 818-341-0640
+Vintage brown ‘71 Fender Tele. $6500bo. Michael, 818-
567-4318

-Wos(onobsmEMG Pu s & killerinish. Lks & sounds grt,
$250. Kevin, 310-823;

-Yamaha B8B5000 5 s\nng bs, black wigoki hrdwr, grt
cond, $800 w/HSC. Mike, 213-483-4780

-Yamaha Pacifica, Strat style body. bon on neck, 2
Hmbckngs, 1 single cod PU, F.Rose irem. Brnd new, won
in contest. $300. Daryl, 213-466-3807

5ngana RBXS 5 siring bs, $450 obo. Matt, 818-980-

6. KEYBOARDS

=Anvli cs for DX7 or similar, $100. 818-545-4550
+Digldesign Soft Synth, 2.1, for Mac w/orig disk & mnl,
supports aIlFsamplers $75. Richard, 818-763-3742

X-SD, $1000.Gntpiano
sounds. éhuo 818-333-5081
Kawal EP608 elec/acous J)Iano 76 keys. real plano
action & mechanics. $700. 213-851-33
~Korg DSS1 12 bit digital sampllng synth w/irg dlsk library
Iv?é\;dunq custom sounds. Xint cond, $600 obo. 818-773-

+Korg Poly 800 plogrmmbl keybrd w/anvil ¢s. Many
features & functions. $300. Justin, 213-957-0393
-Kurzwell Mark IV digital piano, full sized. lead weighted
keys, last American made. Retail pakl $4000, sacrifice
$1900. 805-252-9126

~Rotand D70 synih, xint cond, $1500. Roland RDZSOS
prano wHSC, xint cond, $1200. John, 818-840-913
-Yamaha DX7, xint cond. Many sound canldges &
accessories. $500 obo. Burt, 818-889-2109

8. PERCUSSION

-2%0, 18, 16 & 14" Paiste cymbals, lolal $300 obo. 213-834-
68

-Alesls HR16B drm mach, brnd new, used twice. $200
obo. John X, 213-465-7062
o%gd new CB700 bs drm pedI. $55 obo. Tony, 805-527-

~Collection of Medem Drummermags, 1979 on. $200bo.
310-809-8670

-Compi set of Pearl drms, $2000 obo, 805-268-0615
~DWS500 dbl bs ped!, $125. Paisle 2002 22" ride cymbal,
$65. Ron, 818-753-1548

-D7W5000 dbl foot ped!, ike new, $220. Meir, 818-988-

073

«Glibrater GPR1000 drm cage, compl w/clamps & hrdwr,
$500. Glen, 818-340-8517

«Gretsch bs drum, 20°, bumt orange finish, $500. 818-
994-3841

«Linn drm machine w/Coo ?er Mndn mod & xtra chips, perf
cond, $300. Richard, 818-

«Peari Export series 5 pc, black & silver, 4 Zikijian

cymbals. $750 obo. Cindy, 818-567-1040

gequemlal Circults Drum Tracks drm mach, several
modifications, separate ouls, lots of xtra custom chips,
$225. 310-477-0397

*Simmons SDF7, Iike new, $500. Walter, 818-994-5714
-Simmons SDS7 digital, analog drm kit. $700 obo. Lissa,
213-466-8485

+Snake skin Tama Grand Stars, 7 pc kit whrdwr & cs's,
must see, $1995. Zildjian 19" China, $100. Brian, 213-
876-3634

«Tama drm set, jet black, dbi bs drms. 7 pc, Zildjian KZ hi
hats, platinum crashes & rides., Tama & Yamaha hrdwr,
$1500. Steve, 818-609-9039

<Tama Rockstar Pro. 8, 10, 12, 13° pwr loms, 2 16x24
kicks, 2 16x20 bs drms, 16 & 18" tioor toms. $2500 obo.
818-567-7330

9. GUITARISTS AVAILABLE

WANTED Il
DIiReCTOR OF SALES

For NewRecord Company.
Contact:

COOPER SOUND
W.

AVES
P.O. Box 5190
Santa Monica,
Calif. 90409
(310) 392-7784

Interviews March 19-23. II

EXTRAS
WANTED

for country artist
performance video.
Please contact
Deborah Gellman
(310) 823-3106

VISUAL MUSIC

Psykotic Sinfoney  Gerard Schwarz

Otis/Animal bag Christene

\IEIH,IIITII DAY
I OTOGRAPHY

\llltl’ll "

. YWOOD
81850674 b

Uses KODAK products exclusively

54

-#1 Nugent, Hendrix, Keifer style voc/guit, 22, avail.
Steve, 213-871-6801

=AA #1 shredding. meldc ripper w/pro gear, lkgforband w/
1Int who is in it for the long haul. White Snake, Dokken,
O'Ryche. Rob, 818-994-4009

~Aggrsv guit for male fronted, estab rock/metal band w/
many sngs & lockout. Upcmn_y gigs a +. Pros only, don't
waste my time. Tony, 213-957-1343

*Aggrsv guit sks 2 guit band ala Skid, old Kiss. Gd Ik,
equip. Brad, 213-465-1490

~Aggrsv id auit sks 10 J/F cmirct HR band w/strong snas &

WANNA PILLAY
LIKE A STAR?

Why not learn from one?!

Marc Ferrari, ex-Keel/Cold Sweat

(MCA recording artists) is accepting
a limited amount of students for

private guitar instruction.

All levels: beginner thru advanced.

Learn from the experience of one of

rock guitar’s most unique players.

vocs. Guits ala G.Moore, J.Norum, G.Lynch. John, 714-
278-3686

<Aggrsv &ro Quit sks Hilywd area, HM band. Exp, intense
at, gear any orig sngs, bckup vocs, image. Woodi, 213-

-Axlan(a based Id guit willing to relocate sks pro hvy rock

band. Infl Aero, Sabbath, Love/Bone, Skid. image, chops,

exp, pkg. Scott, 404-250-5264

-Attn, pro level guit w/originalty, matr, bdm? vocs &

m\age skg arena rock, groove onemd band ala old VH,Mr
lgr Extreme. Donny, 310-696-3333

-Black guit plyr into R&R, Zep 10 Ozzy, everything in

between, sks sit. Singr, drmr, bs plyr, that type of thing.

818-578-0073

 24-HOUR HOTLINE: (213) 462- 3749 1

~ NEXT DEADLINE: WED., MAR. 18, 12 NOON |

wihrd ed_?e ¥m inft by VH, Satriani, Lukather. Jeff, 818-
980-83

+Gult/id voc avail for recrdng sits & T40 or cover grps. Ld
voc, modem image. Infl N.Schon, M.Schenker, S.Lukather.
Mark, 213-653-8157

+Gult/sngwrtr.infl G Moore, Lukather, R.Ford. No posers,
pls. Gary, 818-986-1208

*HR gult avail, thythmor ki. Many Infl, grt ks, s:

S & gear.
Sks 2 ‘-’é’é' 5 pc band. No speed metal or glam.

b, 310-

-HR guitwritr avail. 10 yrs tourng exp. Bck

xtremly tintd plyr. Exp pros only. Bob, 310-869-6. 91
*Hungry gult w/grt sngs & chops sks to J/F band w/mass
po:)enhal Infl Rhoads, AC/DC, Lynch Mob. Jelf, 213-469-
4106

*Black Id guit w/ln? hr, 23, avail for unk
recrdng proj only. Inli Hendrix, Eddie Hazel ;"nnce
Christopher, 310-372-3208

-Blues gun for hire. Have guits, amps, wnll travel, Pref
mature plyrs ready to gig or recrd. 213-874-9881

+Blues rock guit avail. Pro only wigigs or recrdng sit. Infl
Beck, Bad Co, ZZ Top. Currently doing studio wrk in LA,
818-761-9354

*Chinese aul( w/lbl intrst tired of going it alone. Sks HM
band. Have tint uip. Austin, 310-842-9852
+Christlan guit ava: Infl Badlands, Zep, Kings X, Lynch
Mob. 213-850-5

-Dual guit& bs leamsks(rashy groovm?
No Sunset Strip clones, only srs nd call
ourselves. 818-797-1641

-Exp gullglyr avail for demo wrk & live sits. Very meldc.
Biuesy. HR thing. Walt, 714-985-2203

«Exppro guit availior pald sils Any & all styles. Dependbl,
reliable & musicl. 818-705-4729

-Explosive Id gutt, 24, sks killer HR band. Grt ks, equip &
1mspo. Alol of exp. Infl VH, Aero. Very srs. 818-780-2977
~Extremely verst! guit Ikg to join estab rock band. | have
cho%s s, 1mspo, lone. Tape/photo avail. Peter, 213-878-

«Fem gultvoc, strong rhythm, OK ki, gd harmony. Attracty,
538 |g ;ock .reggae, pop, R&B, tunk, blues, old & new. 818-

Ser proj.
Inﬂ ull, Aero,

«Funk gult avail. Image, bckgrnd vocs, trnspo. Tim Fox,

818-786-1929

*Funky guit plyr sks Karyn White, Guy, BBD types for

employmntiour. Tapes photos & resume avail. Grt equip
& tunky as heck. Andy, 818-981-0899

bs sngwrtng leam sks members to rule the current
music scene via gt sngs. Image tint & team plyr. Infl

ourselves. Johnny, 818-357-2316

~Gult avali for, gro sit. CmrctHR. Image, tin, equnp. irmspo,

Tape, photos & bio avail. Stage exp. Scolt, 818-899-0083

+Gult avall for your demos. Cool sounds, gd chops &

engineering exp. Joe, 213-655-2969

-Gutt avall o J/F trend setting HR/HM band. | have killer

laun797s xtreme Ing hr image, style & vision. Lou, 818-992-
4

»Gult 1kg for rock, soul or blues cover band Exp sludio &
live. Equip & |rnsEo Kenny, 213-665-3

~Gult plyr, /R, sks blues based, 4 pc band wigroove. Infl
Bgesds( Moore, VH. Pros only, no flakes, no bull, 818-345-
1

-Gult sks estab, meidc, metal band. Xceptnl plyr, writr,
showmn w/vocs, exp, very Ing hr image, killer gear & pro
att. 310-323-3687

-Gutt sks groove orientd HR band. Infl VH, Page, Morris
& Hendnx. Sing bckup. Richard, 818-243- 7784

«Gult sks hrd edged band w/rock, funk, [azz & blues infl.
Must have gd sngs & be ready 10 gig. Gary, 310-452.7265
+Gult sks musicns wivision, dedictn, Ing hr image. for
progrsv HA band. 818-985-3076

~Gult w/metal & altrnty bckgmd skg to JF open minded
band. Jymm, 714-592-1173

+Gult w/xInt tint, image & equip sks LA based HR band w/
sgg\; Have strng bckup vocs. Srs only. Kelly, 714-521-
9

+Gult wnts 1o tind olhers to write music. Has many ideas
& equip. Posslbility 10 estabband. Roth, call Jeanfor more
info, 818-753-1

«Gult, Ing b|ack hr thin, tattooed, wAint, exp, sks same.
In';CrgnseoLA Guns. Sis only OC area, let's K/A. Bo, 714-
827-4

-Gult, seasoned pro wioumq, studio exp sks oriq rock act

(818) 377-5293

WARNER BROS. ARTIST
GUITAR VIRTUOSO

will teach you everything

you need to know to

become the next guitar hero.
(Yngwie, Satriani, Vai. Gary Moore, etc.)

DAMIR SIMIC-SHIME
(818) 543-1640

STILETTO

Seeking part-time office
assistants for fan club
administration and mail
order business. Must have
good telephone personality
and typing skills.

Call (213) 467-9442.
Ask for Mollie.

GUITAR LESSONS
RUSSIAN SCHOOL OF ROCK

15 years teaching experience.

Accepting students now.

SERGEI MARKIN

(310) 471-5636
(310) 476-2065

quit sks 1o J/F band.
Infl Wa|erboys Johnny Mavr Lloyd Cole, Sinnead
O'Conner. Gordon, 310-205-8816

«L/R gult avail for P/T R&R club band. Have lots of exp &
equip. Brad, 818-368-9320

*L/Rgult skgto J/F meldc HR band. Have exp & equip. Infl
Extreme, VH, Mr Big. Tres, 818-368-8388

«Ld gultlkg for srs musicns to form HR band w/blues edge.
Inﬂ adlands. Vaughn, Moore, etc, Deborah, 818-285-

-Ld gul(sks Skig wannabe's. Not. Soulliblues bands only.
Dave, 213-462-4938

-Ld auII/sngwm sks comp! HA/HM srs band wiop qual
sngs. Groove, balls, dedictn, drive. Gigging, near gigging,
not just rehrsng. Joe, 818-982-1902

-Ld gultsngwrtr sks to J/F verstl band that ies &
a%cks but isnt afraid of a danceable beat. Jetl, 818-348-

-0ld dog guit wivocs sks band &/or musicns to form one.
Marshall equxpd hr & tmspo. Ourmusic or theirs. P.Stone,
818-240-0274

*Pro cmrz/ruck id guit avail for F/T wrk. Will travel. David,
702-438

+Pro gut & voc avail for Southern rock, R&B, blues type
band. Absolute pros only. 805-581-4861

«Pro guit plyrwrite avail for session & hit sngwrtng. Last
BMI writrs check was $1600. 'mnotfree, but I'm reasonable.
Scott, 310-823-5107

«Pro id gult wiaggrsv Euro HR/HM style avail for pro band.
Infl M.Schenker, G.Moore. Brian, 818-762-544.

~Pro Id guit w/pro equip & image ‘sks cmici metal band w/
Iolintrst. Styles of Firehouse, White Lion, Danger Danger,
Siryper. Johnny, 818-990-4551

*Pro R&BEun , tasty & soulfl, kg for right !/pe of éyrs who
are verstl & love to plr all the time. 8|8

*R&R g mans, F

Ld, sllde (umn?s vinlage gear. 310- 376 1 8
~Raunch & rollld guit plyr sks blues based band. Infl Aero,
Crowes, Stones. Dave, 213-462-4938
-Reggae/jazz/rock guit, 32. Very xpresv, flowing improvs,
eloquent chordvox'ngs Album, tour credits. Rck, passport.
Avall. Dale Hauskins, 310-635-4089

-Rnytnmgull Sings ki + narmony Writes. Sks musicns
forcollab.
Only problem solvers. Jeff, 310-312-1874

-Sildend guit, 26, exp, kg for estab, Ing hr band or singr 1o
form band. Into Dwayne Allman, Ron Wood, Stones,
blues, Ry Cooder. 213-413-8558

+Sober gult'voc lkg for estab, meide, HR band of same.
The sng is king. Lee, 818-886-4626

«Terry Herber, Christian guit & string instrmnt plyr, sks wrk
sitor band sit. Terry Herber, PO Box 314, San Gabriel CA
91778-0314

+Verstl pro avail for paid sits. Appearances in Guilar
World & Guitar Player mags. 818-705-4729

9. GUITARISTS WANTED

-n hooky, hrd rocking band, WILD & SACRED, skg
oung, ripping guit w/bluesy feel. Image, dedictn, hunger

& big tint essential. 818-985-9909

«1 time legendary LA rockers fifimaster have risen lrum

the ashes and

Got the balls, grve acall 818 972-9999

*2nd gun ndd for ong contmrpy, blugs based band w/

compl'd Vocs sngwrtng a must. Call in eves for

details. 213 662 931

ROCK GUITAR
INSTRUCTION
SCOTT VAN ZEN

is now accepting students. Get the mental edge.
Get the sound out of your head and onto your guitar.
Improve rapidly through proper focus and
total concentration. DO IT NOW.

(213) 654-2610

WANTED
WORLD CLASS LEAD GUITARIST

For Gold Record Status
Theatrical Metal Band

Must be e Versatile (Gilmore, May, lommi)
¢ At least 6 foot
* Image and exceptional ability
to perform an absolute must.
Send tape, bio & photos to:
R. Wallace

6201 Sunset Blvd., Suite #16
Hollywood, CA 90028
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«2ndgultw/minimaikeybrd skills tor showes's Idol. Tloyd.

72.Cutt. H\g use of echo. must have rack. 818-994 9486

<40 THIEVES sk gurt to compl 2 guit band ZZ Top mts

Saboath. Vocs a must. David. 818-881-27.

*Acous &ul( wid 10 accompany tem snngrlsngwm w/matr

& intrst. Must be srs musicn w 0 doesn't take hims 2l oo

seriously Loren, 818-760-3!

«Altrnty HR act sks creatv, |ma inatv rhythm guit We

have mgmt & upcmng releases You have clean tone &

acous guit. Anti 18-782-9205

+Altentv hrd pop band wigrt sngs sks 2nd quit w/qd bhekng

vocs. Infl Replacemnts, Hoodoo Gurus, Crowded House.

Carl. 310-390-2010

«Arona ready, well estab HR act sks 2nd Id guit w/all the

essentials. If you don't have nl all, don't call. 818-564-8076

-Bst sks guil into forming band wiedge of Metallica &

groove & precision of hrd core, aggrsv funk. Xtremely tinid

only. Roni, 818-981-8252

-Compsr/keybdst Ikg for gunt ala Ry Cooder, Clapton,

Floyd, for recrdng demo & soundtrk projs. 818-509-2689

«Creatv rhythm guit wid for dark, aftrniv band w intrst &

upcmng gigs sks drmr, 818-986-9311

*Diverse, creatv guil wid for popband w/mgmt 310-285-

9398

-Drmr sks educated guit w/vast infl 10 form hvy,

rock grp Miles Davis to Sabbath, Corea 1o Zep

310-788-0688

-Dynamc Quit ndd. Abil fo create mood a must. Fem

fronted. Image. determunatn, no BS It's do or die. Intl Zep.

Jane's. Love Bone. 310-478-0543

-Eleciacous Id. Be fastefl. between 21-30. Into evervlhm?

& srs Vox & sngs a bonus. We have CD & gigs. Chet

213-962-1369

+Euro style aftmtv rock guit. 25- 30 wid by vodsngwrlr to

start band. Mus! be 5

the Edge & Townsend. John, 310-836-9230

«FALLEN ANGEL. fem fronled, orig HR. blues band sks
ivs m lo compl band w/immed studw time & bckng.
13-27'

-Fearless & ready Real poet w/vox sks symbiotic, liferate

itgod. Writng, recrdng. Patti Acher,

gabes in Toyland Liz, 213-913-9032

+Fem guit for grinding rock. Infl Clapton, VH. Vaughn.

Have lockout & Tbl intrst. Suzanne, 818-562-6660

«Fem guit ndd by PHIEVS & LOVERS. Have up:smng

showcs’s & maj intrst You nd equip, image & drive. 818-

780-8599: 818-789-1829

«Fem gult wid Iorpro showcsband Mustbecreatv & open
minded. No s. Singing helpt!, must be i gurt plyr.

Susan, 818-985-8060

«Fem singr/yricst sks guit. Let's collab on sngs. Form

killer rock band & rute the world. Inti Boston, Foreigner,

Aero, Q'Rche. 714-761-1035

-Fem singr/sngwir sks guit for collab Infi Janis in mis

Tina Turner w/60's flavor. Pros only. Linda, 310-659-3639

«Fem voc/sngwrir sks keybdstpianist &/0r acous ¢uit to

start core of band & ply smaller clubs. Meldc pop. R&B

music. Olane, 213-851-9452

*Funky guit wid by voc & keydst tor demo prod:n &

wiitng. 818-905-1827

*GHOSTNATION sks kd guit for attmiv. HR, psychdic, lolk

groove type band. U2 1o Hendru. Cure to Motown. L1a;

intrst, big ime prodcr, pro Ik a must Bobby, 213-466-1

+Glam guit wid. Oyed black hr. Make up. thin, ha:rspray

Beeper #213-241-7306

*Groovy funk rock guit wtd Grt sngs. well known front

person irom Europe. It you're ready to hit the stage call.

310-657-3693

+Gult for vanety, pop, jazz & R&B. Must read, vocs heiptul.

Exp w/jazzlusion, big bands. fiaeann, 818-988-0713

«Gult ndd tor energic 3 pc outtit inlo Police, Beaties &

mang more. We think Nirvana is OK, too. Max, 310 828-

103

+Gult plyrwtdtfor pro rock grp. Must be over the age of 23-
24. infi Zep. Scott, 818-352-7953
*Gult ptyrwid Creatv rhvthm quit wid for orig proj. Folk to

Discount
Limousine
Service

rogrsv,
e only.

WE'LL BEAT ANY

LIMO PRICE IN TOWN

(licensed limos only)
Just ask for
“Fabulous Frank”
OFFICE (213) 372-4058
PAGER (213) 767-7494

tunk. Steve. 818-363-4050

*Guit plyr. Inil Motown, James Honeyman Scott. Robert
Cray. Andy Summers Forband w/24 trk tunes. Jim, 818-
716-0105. Chns 805-255-3640

*Guit w/2 yrs exp wid by bst. Infl Sonic Youth, old
Pretenders. Nin Danny, B18-769-0978

-Guit wid by bs & drm team wi/lockout in Lng Bch. Must
have xInt image & equip. Rob, 310-594-6176

+Guit wid by bs plyr 10 write funes & form raw. aggrsv,
straight ahead. undergrnd. street band. Tired of hype. pop.
flakes & posers 213-874-5349

+Guitwidtorband Intl Pefty, Kravilz, Crowes, Dramarama
Dedicin a must. Bob. 213-962-3796

*Gulit wid for band. infl Petty, Springstein, Costello &
Stones. Srs & dedictd only. Mark, 213-465-3755

«Guit wid for Christian. alirniv pop band w/secular sngs.
Ma; prodctn co bekng. proder. Nds raw tube sound, strong
L'R. Must have image & att. 818-882-5120

*Gult wid for conlmpry blues & R&B acl. Slide &/or 2nd
instrmnt a + 213-878-2283

+Gut wid to form wildly xpenmntl HM/HR band in Atlanta
Techno art glam. spandex vampires! Infi VH, Q'Ryche, Art

Talk. val. ELP Jelf. 404-564-9614
*Guit wid 1o J/F band. Image, equip, tmspo, tint amust. Infl
Alce/Chains. Skid, old VH. Lv msg. 818-781-1844,818-

904-0526

<Gult wtd, acous’elec Infl Pelty, Mellencamp &
Springsteen. Capable of plyng melJc Ids & rhythm for
gapgrsnng live shows & future recrdng. Roger, 310-274-

*Guit wid Dark, attmtv, punk music. Elec/acous. 818-
569-5627

-Gult wid. EZ rock band ala B.Raitt & Eagles. Acous
sound wredge Srs mus»cns wignt at. Team plyrs Big
future. Lisa, 818-985-91

*Guit'sngwrtr wid by newly forming unig, textural, dance/
funk band Level 42 mis L.Colour. Kevin, 818-752-8298
~Guitiwritr/voc nad to join pwrtl, CHR band w/maj intrst for
immed showcs & recrdng. Q'Ryche style. 2 gui it Greg,
818-892-3007

+Nallan voc w/orig moody vox sks gun/sngwm 25- aog

*MAJOR RAGER audiing 2nd {0 giun Must have wmng

skills, Iks, presnc, god hke vocs. Intl O'Ryche, Skid, Zep.

Team pgr no drugs. 818-894-6469

-Orlg 90's HR band wribi intrst sks bluesy. shredding,

youngguitalaHendrix, Pa ge Slash, Perry. Image, versiiity,

presnc a must. 818-753-

-Pretty boy band sks pretty boy guil w/image, sngs &

bekng vocs. Srsonly.ready towrk. Infi C.Trick, Idol. Vince,

818-246-7365

*Pro act Ikg for pro guit & drmr w/no an. Send pkg to Paul

ghass. 18355 Calvent St, Reseda CA 91335. 818-881-
61

*Proguitnddfortradit bluesrecrdng proylocal%igs Send

resume. recent photo & tape to Gordon Bnsker, Box 5250,

N Hilywd CA 91616. 818-989-7774

*Pro minded altrntv Id/acous guit wid Must be ogen

minded, under 26 & srs. A personality wouldn't hurt, either.

Lou, 213-883-1837

*R&B, hip. rap. hrd edged funk. Ld guit wid wiuniq Ik &

soul. Hoods, hippies, dreds. Joinour iittle family. Ron. 213-

962-3693

*Rhythm guit wid for xint, progrsv. meldc HR band w/fem

vocs. Must have killer Ing image & chops. Ala Q'Ryche,

Skid, Dokken. Craig, 818-353-! 145

<Rocking, cniry picker wid. somewhere beiween Chuck

Berry & Hank. 818 287 9291

-Ex keybdst sks v
]azz light rock elc Possublywrk as duo. Pasadena

avea Steve, 818-405-1020

*Rocking, funked out. ldgullw/lks& charismator band w/

indie deal. Jamie, 818-798-0:

+Singr/gult sks guit to lormanrnlv crossover actwiinsane

harmonigs, stage presnc, lks, passion. Inll Engllsh pop.

C.Trick. Bealles w/edge. Dave, 310-208-

«Singr/sngwrtr wipending deal skg cremv gun Beatles,

Stones, Hendrix. Band Michael, 213-850-506

*Skg L/R guit for classy, trashy HR band w/:lnl matrl &

ndustry connex. No gam clowns or flannel. 213-876-

8580; 213-462-0976

*Soul funk w/a twist of lime. Under 25. Lots of room. Pros

only. Kyle, 213-876-8130

0. Schenker, Dokken vein. Don't call unles:
dying 1o make it. Carmelo, 310-301-3983
«Keith Richards style gutt wid (or orig, meldc, attrniv pop
band. 310-821-7896

<L/R gult plyr for live shows now. Gd eztjln %d image &
tmspo. Infl Ratt. Europe, Dokken, Lynch Mob. Stewarn,
818-888-4696

LR guit sougm by singr/sngwrtr to form permanent band

for showcs” recrdng Infl M.Ethridge, Mellencamp, etc.

Scott, B18-373-574

«Ld gult plyr. Glbson plyng. short black hr a must. In vein

of Johnny Thunders. infl Hearbreakers, NY Dolls, early

Throbs. §18-830-9443

+L d gult wistrong bekgrnd vocs tor meldc, acous/elec rock

band. Infl Beatles, U2, Sting. Have studio & rehrsl spc. Jim,

213-857-1898

-Ld gult wstrong rhythm chops & bekup vocs wid pro cats
soul, funk & R&B. Repetoire inclydes Brown,

X:gzross Jarreau. Jamica Boys & origs. Pat, 310-372-

-Ld gult wid for aggrsvly simple. 60°s/90°s, semi acous
attrntv band Must be pertinent. reliable & srs. Must have

1mspo. 213-256-4714

«Ld guitwidtor cntry band. Must be dependbl, have tmspo

& exp. Call for audin Judy. 213-460-6389

*Ld guit wid tor recrdng pro;. Groove orientd, hi energy

rock. Must be lind. verst! & dependbl w/hot licks & gd

tasie. Kurt, 818-780-1846

+Ld guit wid to collabon orig sngs & formband ala Henley,

Springstein 818-753-2908

+Lkg for creatv gut/smwrtr for altrntv pop band. Infl M.Oil,
XTC, Cure, Smithereens. Greg, 213-954-8873. Rick, 213-

965-1227

+Loud, crunchy & skillw/sns of humor, pis Jim. 310-657-
8600: Mark. 213-463-4325

ATTENTION:

- Artists - Producers
- Managers - Publishers
- Record Labels

%ﬁ& Cnlevlainment
is available to provide creative,
administrative, and consultation services for:
- Demo and development projects
« Recording and video projects
- Independent releases - Marketing
» Promotions « Publicity - and much more...
- Expert personal managemeént available
- Specializingin Black and Urban Contemporary
styles for the 90's and beyond.
For more info, call (213) 883-9502

Responsibilities:
The selected

Qualifications:

annual salary and fringe by fax to:

WANTED:
SALES ano MARKETING MANAGER

A Multi-national corporation in Pro-Audio
field is activating its operation in U.S.A.

candidate will be responsible overall for attaining the
corporate sales and marketing objective in U.S A,

« Maximum age of 35 « College Degree « Minimum 5 years experience
in this field + Good contact with key person in this industry
* Dynamic. confident and vigorous personality « Able to work in L.A.

Interested candidates are invited to submit a detailed resumé with required

ATT: THE PRESIDENT
FAX NO.: 011-886-2-7030191

MUSIC CONNECTION. MARCH 16—MARCH 29, 1992

le guit, not afraid of cntry or KROQ, to compl
3 pe, 22-27. nggng now, have grt sngs. NYoung fo
Wonderstutt 213-654-2782
+Strong rhythm section srchng for guit to provide the
emolion. H{ynouze William or Steve, 213-463-1220
*THE RESISTANCE sks guit for 2 guit bluesy, 90's rock
band. Bekng vocs ndd Rhythm is as import as . Groove
is the key 213-503-5750
Tintd band sks young, crealv guit w/varied infl & uniq
s.(lyle. It music comes first, catl 818-988-9709
Intd, ht energy, soul infl pro Slrong matsl. Prince,
S.R. vaughn Mattie, 213-660-77.
sVerst) bst wid by guit forming band ala Bllly Sheehan &
Rachel Bolin. Vocs a +. Dave, 213-463-94
-versll Quit wid, M/F, by uniq rock act w/lem Id voc. Grt
S. bekup vocs & acous abil a must. Dan, 310-288-3562
lestside rhythm section guit, 22-27. New altrnty, arena
rockgagd forming. U2, Roxy, Floyd, Nirvana. John, 310-
839!
*World class Id plyr, 21-28, w/xInt image, att, equip, for
orlg. mekic, rock band wifem singr. Infl Gavid Gilmour,
Floyd. U2. Lv msg. 310-440-3330
«Wid, 28-35 y/o gut & bst to bck/collab wisingr/multi
instrmntist in altrniv style band. Ply showcs's. Pros only.
Robert, 213-874-7966
*Wtd, HM gult w/orig style. dedictn, tmspo & equip In!l
Skud. Cult, Pussycal. Ages 18-25. Gus, 818-962-1824
-Wid, mystical shaman guit. Joe Lewis, 213-651-3077
*Young, ambltlous drmr, 12 yrs exp & education in music
business skg guittoform ban(¥. Aeromis Janel Jacksonw/
Armani image. Brian, 213-460-4451

24 HOUR
LOCKOUT

Rehearsal Studios
Rent Monthly ¢ No Utilities

Drum, Band & Showcase Rooms
16’ Ceilings * Top Security
=5 Valley Locations-

(818) 762-6663

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., MAR. 18, 12 NOON

10. BASSISTS AVAILABLE

~#1 pro bst/voc avallimmed. Skg paid gigs for covers. csls
only. Rock, pop, fusion. Grt pitch, range, chops. No ong
projs. pls. Saint, 310-854-0752

18 yrs exp. Studio bs plyr avatl for pad studio sessons
Music! styles Jamue Jamerson, Lary Graham, Stanley
Clarke. Mother's Finest 213-871-8055 x 505

*ABA bs plyr. grt image, pro gear. no drugs, wnies &
collabs, kg tor band that wnis to wrile radio rock only
Leppard & Tesla. Mike, 818-904-0678

+Attn: Dipsomanlacs. Manson's in jai. Monroe's dead
Nonprobst sks open minded, 18-23 drmr/id guit 1o J/F non
cmrel unigband. Post punk Lex, 213-386-6360

«Avail, pro bst. Lkg for pro sd. Xint gear. slage presnc, ks
& an. Must be pro & outgoing 818-753-77

+Bs & guit leam sks members to J/F hvy groovey proj Infl
ourselves, GNR, everything cool. No idlols or amateurs.
Pro only. Johnny 818-357-2316

«Bs plyravaitior any wrkg sit. Recrdng & showcs's. Altrnty
rockto cniry & rockabilly. Srs only. Richard, 213-654-2782
~gs plyr avail for estab, altrntv style band. Kent, 213-953-
1798

+Bs plyr specializing in funk, groove avail for recrdng or

pertrmng | have connex. dont have Ing hr. Srs inquiries

only, pis. Jason, 310-398-0609

*Bs plyr wigroove Ikglov unk, reggae, blues or rock pro

st. Tom, B18-797-8471

+Bs plyrdrmr combo tkg for paying gigs. If you wnt shythm,

we've gof it. John, 805-484- g

+Bs plyr/voc. dbls on keybrds, sks intrstng. orig rock sit w/

wrkg band. Mature plyrs only. pls Joseph, 408-678-1950

+Bs’soloist, new LP wirecrdng co, pro gear. ma} toumg

bf Sits.overseas. 1 niters. recrdng sits, fillins. Al styles,

on keys. 213-662-6380

-Bst ikg for orig. unig, hi intensity band ala Primus,

Nirvana. Rush. | do vocs & write for bs & guit. Mike, 213-

461-2514

+Bst plys all styles, prefs jazz or R&B. Read notes & chord

symbols, have recrdng & live exp. Pros only. §19-286-
8

+Bst sks pro HR anything band Road ready equip. tons of
studio & Tourng exp. Lk, ait, dedictn, chops & training
Conrad St Clair, 301-309-9637

+Bst wivocs sks wrkg band. Exp in rock, oldies, cntry,
dance. Also ply guit & keybrds. Easy going, dyname plyr.
Wil travel. Gary. 818-342-8963

-Bstwntsba Gigimmed. Hvy. grooving. 100%dedictd,
exp, equip & k. Nothing else matters! Jane's, Hendrix,
Peppers. Sabbath. Benjamin, 818-845-6465

+Bst, Sings i + harmony. Wriles. Sks musicns for band
coilab. tun rock/pop wilots of harmonies No hobbyists
Only problem solvers Jeff, 310-312-1874
*Bst/keybdsvcompsr sks band or piyrs for 24 trk recrong
& live shows. Into progrsv, hypnotic rock. new age, funk
rock. positive vibes. Lance, 818-992-6251

<Cntry blues, R&R bst avail. Intl Johnny Cash, Litle
Waller & Kerth Richards. 818-287-9291

*Fem bst, new in lown, just finished nat'l tour. Have
recrdng & video exp. Pret cmrct to HR. 818-902-9661
+Groove, funk, hrd core, metalthrash, rock bst avall Hrd
core funk mis Metallica, Call you're ready 10 create anew
sound. Roni, 818-981-8252

«Intelignt, shredding bs plyr kg 10 J/F band Willing to ply
anything from Crue 1o Slayer Lks. ait, budding abil &
equip. Joe, 213-380-2494

-Jazz, rock, blues bst kg tor crealv, cliche lree plyrs.
Peter, 818-894-4505

*Male bst & fem keybds! team sk itelignt, business
orlentdp gmsmbers We have vocs, sngs, gear & image.
Infl Rush, ELP, Yes. 818-785-8069

Private Instruction

BASS

If you are serious about
the bass. I can really help
you expand your playing.
Over 40 recording antists
have hired my students.

HERB MICKMAN
(818) 990-2328

i

THE MYSTRALS

9-6 p.m. Mon-Sat

(213) 650-6493

Photography
By
Kristian
Dahline

WHY DEAL WITH
L SMIDDLEMEN??

WE MANUFACTURE “IN HOUSE”

& OVER 30 STYLES OF

« SIZES 2T TO SIZE 65

11730 VENTURA BLVD., STUDIO CITY, CA 91604

TOUR JACKETS

» FULL ART DEPT - 10 YEARS EXPERIENCE
*CAPS - TSHIRTS - SWEATS «POLOS +BAGS

800-729-0361 FAX (818) 505-1030

55



[ FREE CLASSIFIEDS

<Pro bs plyr avail for wrkg si or will considarrmi. ntljazz,
?7&8% cniry, blues, classic rock, Pros only. Mike, 213-483-

«Pro bst Ikg tor paying sit. Cover or origs, Meldc rock, hrd

or soft. Vocs, vast exp, not young, just gd. George, 818-

764-6063

«Pro bst kg for pro sit. All styles of music. Pro ks, chops,

a. Josaeph, 818-753-7712

*Pro bst, 10 yrs exp tourng, clubs, studio wrk, avail for

wrkg sit or sessions. Deikko, 310-392-5964

<Real funky bs plyr, funky groove, lkg for wrkg sit, band,

gigs, also sngwrir. 310-477-2547

*Recrdng contract is my goal. Writes or takes direction.

Skg singror band wisingr. Can'tharmonize, knowledgeable,

humble, young. Eric. 818-992-8073

«Rhythm doctors rhythm sectlon avail for sessions &

genrmnm. Very tight, very pro, very efficient. Robert, 818-
'92-8954

-Sln?r. prightbst, 24, sks tiguit & drmrtorband.

Beatles, Bob Marley, Police. Parliment. Hang out & jam.

Graham, 310-399-5104

10. BASSISTS WANTED

«#1 aggrsv, HR bst wtd by grooving, HR band. Gd ks, plyr
wiatt a +. Richie, 213-932-6440

*#1 bs EM ndd immed. Recrdng studio & top prodcr
watting. Financlbckng. Skid, Seattie sound, etc, BaChtype
vocs. 213-330-4163

«#1 bst ndd 1o torm band. Intt U2, Zep. Brian, 213-652-

3206

«#1 gelect bst ndd for band w/lbl intrst. Must love Jocko.
Raney, 213-820-1710

=1 Intrstngly simple bst ndd. Pro gear, young. lean, Ing hr
i alty necssry. Style ala Anthony Brittingham,
e, Such, Blades. 818-763-3894

«1 lanky, pate. toured guit, 22. Stooges. Hendrix, Stones.
Psychotic, artislic breed. E Cst at1. Now! Total soul. 310-
854-0730

«1 verstl § stringer/singr w/image, gear, ks, for progrsv,
cmrc, groove rock grp w/audio & video demo. Bramberg
mts Levin. T.J., 818-893-0678

«2 guitwntrs nd bs & drms to comp! band. Groove,
emotion ala Petty, REM, School of Fish. Commitmnt,
gegl;:ln to the top. Steve, 310-390-7903: Chris, 818-985-

<3D PICNIC sks bst. Intl Pixies, X. Damned, Thelonius
Monster. Indie deal, tourng. Brandon, 818-891-3920
«80's rock band sks bst. Must have strong bckng vocs.
Abiltoply hvyunk o slraigm up rock. Mustbring something
to the party. 213-503-5750

«100% dedictn. | know you're out there. If you're sick of
your band, join me & make a difference. Guitvoc. 213-
871-6801

«A black bst is ndd by an altrntv hrd core thrash band.
Have demo, ready to gig. Jeft, 310-318-5608

<A gigging band sks bst. Clift Williams. Dutt McCagin,
Pete Way type. Low end monster. Vocs a +. Lockout
studio, gigs waiting. 818-955-5349

«Adventurous bs plyr for projw/mgmt & Iblintrstwid. Must
feel, m\ég groove. 1nfl Mellencamp, Dylan. Chartie, 213-

*Age, 20-26, w/gd Iks, tasly chops. flashy moves for fresh

0j Free rehrsl, many origs, 2 guit HR band ala VH, Crue,
rps. 818-763-3894

-Aggrsv bst wid lor diverse speed band wifeel, groove &

hate. 24 hr rehrs!, gigs booked. 213-962-5848

“Aggrsv, diverse dynamc bsi wid for very srs band. Intl

from Jane's & Velvel Undergrnd to Bloody Valentine &

S.Pumpkins. Exp plyrs pref'd. Notan, 213-465-3679

«All orig band nds bs plyr. Vocs & writng a +. infl Divynls,

Stevie Nicks, Blondie. Keith, 818-990-8234

«Altrntv band w/maj Ibl intrst sks sirong bs plyr w/image

& gd equip. Mark, 213-462-8618

«Altrmty bst ndd to build ga} Under 25 wrpersonality &

2'2"5',‘3” harmonies toruniq HR sound by guivvoc. 818-761-

«Altrnty rock band w/3 crealv individuals skg an equal
member & partner in the crime of corrupting the public.
Joe, 818-342-9118: Ben, 310-839-9698

«Altrntv, HR act sks creatv, energtc bst. We have mgmt &

upcmng releases. You have 5 string Music Man sound.
Anthony, 818-782-9205

«Altrntv, hrd d band sks bs plyr. Infl Nirvana, Jane's.
Santi, 818-957-8521

«Altrntv, not Nirvana, acous based band sks elec or
il;:’nggggs into sngwrtr, Tom Waits, Costello. Dren, 310-

«Are you hot enoughto headline the Whisky or Roxy? Can

Lou 1earn a se! in 2 weeks? Grt groove, Iks. Jovi, Winger,
aut, 213-467-5413

-Baddest of the baddest ndd now. Qur orig, dark, erotic,

groove orientd band sks bs plyr, 213-669-1209

*Band kg for bs plyr that can sing bekup vocs. Must have

gd att, be able to travel, 213-465-6419

«Bill Wyman style bstwtd for orig, meldc, altrntv pop band.

310-821-7896

«Black Inf! bst wid for R&B, pop. funk, voc grp currently

shopping 1ape to maj ibls. Gretchen, 213-666-6826

Bluesy rock band auditng bs plyr. infi Aero. Zep. Must

have tmspo. equip. We have gigs, rehrsl spc, orig sngs.

Tommy, 818-766-7976

«Bs for variety. pop, jazz & R&B. Mus! read, vocs helptul.

Exp w/jazz/fusion, big bands. Raeann, 818-988-0733

+Bs guit wtd for live shows now & band. Gd equip, gd

image & trnspo. Inil Ratt, Europe, Dokken, Lynch Mob.

Stewart, 818-888-4696

-Bs plyrtor R&R blues band. Must have fat, groovy sound.

No melsa; heads. Lb! intrst for the band. Jonathan, 818-

-Bs plyr ndd by orig, dynam, quality band. Have demo,

gngs & drive. Infl inciude Funkadelic, Clash, Zep, Jane's.
eft, 213-913-5825

«Bs plgr wihi harmony vocs for orig band into Beatles,

Petty, Eagles, REM. Mike, 310-822-8860

«Bs plyrwidby Ing black hrband. Infi Crue, LA Guns. Must

Eg;g tint, exp, equip. ks. Srs only, OC area. Bo, 714-827-

«Bs ptyr wtd for band. Inil by REM, Sting. Henley. Stro

piyr. qd listener, verstl. Tom, 310-394-:%90 y "

«Bs plyrwid for HIPPY SHAKES. Young, ing hr, 70°s rock

star image. Into Faces. Bad Co & blues. Ages 22-28.

Absolutely no metal. 213-851-4043; 213-661-3031

«Bs plyr wtd for HR band. Must have feel, be srs, dedictd,

creatv, team plyr. Have image. Infl Badlands, VH, Lynch

MBob. ISlsxne;'. 213-969-8036 5

*Bs plyr lor orig proj. Immed 24 trk recrdng. Ben, 818-

891-2g16 il -

+*Bs plyrwid for top So Cal orig showes rock band w/mgmt

intrst. Pro at, rock image, commimnt, solid plyng &

enthusiasm a must. John, 714-836-8069

«Bs plyr wid for xperimnt!, hrd edged, altmiv band. Must

have gd feel & gd timing. Amy, 310-438-7617

«Bs plyr wid to form band ccmblnin? blues, rock, jazz &

tolk. Mostly orig matrl. 818-594-588

«Bs pzr wid to form orig band. Open minded & tint first.
5;3'5( rock, no Peppers or Pnmus. Richard, 310-202-

«Bs plyrwidto join atlorky, altrntv, pop/rock band. Richard,
213-2’!2-0585 . s

<Bs plyr wtd, M/F, for classic rock covers band. Vocs a
must. No att’s. Kevin, 213-254-6192

«Bs plyr wid. Going into the studio as soon as we find you.
Musi be into 2:1 sngs. Classic rock 10 new classic rock.
Jack, 213-655-1873

-Bs plyr wid. Soulfl R&R proj. Team plyr w/creatv
contnbutions. J.P.Jones, Bill Wyman. 25-30 y/0. Music
more import than image. Jetl, 818-764-6554: Kurt, 213-
876-2979

«Bs plyrs. If you wnt to ply aggrsv. diverse, passionate,
orig music w/challenging bang, give us a call. We have
gigs & demo. Dan, 213-953-1171

-Bs wid. Dark, altrntv, dark. Elec/acous. 818-563-5627
«Bst for wrkg classic rock band. Must sing id & bekup. Ply
1-2 times/month, No 818 area codes. 310-495-4509
<Bst ndd for uniq HR band. Own studio, sngs, ks, pros.
Zep, Aero, Nirvana, Jane's. 213-285-5548

«Bst ndd immed for DARRYL MANSFIELD BAND.
Worldwide tourng & recrdng. Must be totally commitd
Christian & pro inevery way. Vocs a +. Lvmsg w/Pat, 714-
642-2645

«Bst ndd now for orig, dark, compelling. groove orientd
band. Must be meldc, hot. uninhibited. 818-353-3871

Bassist & 2nd Guitarist
Needed
25+, strong back-up vocals a must. We're
not a metal band nor a fad band. We are a
hard melodic Rock & Roll band and know
exaclly what we want musically. Material a la
Bad Co., B. Adams, The Babys, B. Squire.
We have looks, talent, great material & gigs.
Need motivated players. Don't let (714)
scare you—we've played Hollywood
extensively & will rehearse in L.A.
Jon (714) 928-0784

BASSIST
WANTED
FOR
ESTABLISHED
HARD ROCK
BAND
(818) 881-0047
(818) 708-0386

+Bst ndd to compt politically, socially aware, anti racist,
anticliche, rsv, metal, semithrash grp. Pro att a must.
Steven, 714-969-8442; Ron, 213-674-6184

+Bst wid by Hendrix intl guit. Dedictn, smooth alt, Rock,
HR, blues. Ply trom the sout. Paul, 818-340-0921

+Bst wid by R&R band w/ibl intrst & tourng possibiity. Intl
Zep. Alice/Chains, U2. Brian, 213-652-3206

<Bst wid by soon to be recrdng rock band. Solid groove,
slamming, ripping, thumping. Rush, Hendrix, Peppers.
Over 25, LAX area. Eric, 310-674-4007
-Bstwidforband. Intl Petty, Kravilz, Crowes, Dramarama.
Dedictn a must. Bob, 213-962-3798

-Bst wid for band, Intl Petty, Springstein, Costello &
Stones. Srs & dedictd only, Mark, 213-465-3755
-Bosgvnd for dark edged, orig sounding band. 818-753-
401

<Bst wid for easy rock band ala B. Raiti, Eagles. Acous
sound w/edge. Srs musicns w/grt at. Team plyrs. Big
future. Lisa, 818-985-9106

«Bst widto compl newly torming blues cover band for wrkg
gigs. Gd at & absolutely no egos. 310-542-6468

<Bst wtd to compl solid rock trio. Intl ZZ Top & AC/DC.
Must sing. Doug, 213-357-9956

~Bst wid to form new grp. if verstl, betier call Ernie, 310-
455-3542

<Bst wid to J/F band. Image, equip, tmspo, tint a must. Intl
Alice/Chains, Skid, old VH. Lv msg. 818-781-1844; 818-
904-0526

~Bst wtd 10 join drmy & guit. Orig rock/R&B matrl. Must be
srs & refiable. David. 818-285-6580

*Bst wid (oéoln HR band wigrt sngs & potential. Infl old
Ozzy, AC/DC, Lynch Mob. Must have trnspo & gd equip.
Jeff, 213-469-4106

«Bst wid wiincredbl rock siar image ala N.Sixx torthe next
platinum act that's going to take over the world. Straight hr
only, pls. 818-993-2212

<Bst wid, loud, rude & aggrsv. Black hr, black leather
image. Hungry & devoted only. 818-567-2978

-Bst wid. Grp infl by Brand X, Chick Corea, Shfigc“max.

Ron, 310-457-7931

~Bst wid. Pro equip, pro att. No beginners, no kids. 714-
632-5709

«Bst, 18-22 y/o sought by metal artist 10 recrd 8 sng demo
& ply clubs. Pager #213-366-0429

«Christlan bst ndd tor orig, 1970's rock infl band.
Commitmnt & dedictn req'd. Paut, 714-380-1955
«Creatv bst ndd to J/F band w/aggrsv dance edge &
altrntv, meldc infl. U2, Jane's, Nirvana, Peppers. Chris,
days, 800-829-5671: eves 213-469-3051

-Creatv, energic bst nddtor hrd, alrntv rock proj. We have
mgmt & upcmng releases. You have 5 string Music Man
sound. Anthony, 818-782-4040

-DEALER sks aggrsv, verstl bsi to compl intricate, HR
band in vein of @'Ryche. Skid & Rising Force. Chris, 213-
876-0656; Gavin, 818-244-6737

<Dynamc new pop/rock band sks bs plyr w/id vocs. Must
be pro & versti. Pretfrom West Valtey area. Dale, 818-906-
8164

«Estab band sks hot bs plyr. Into Harris, Lee, Sarzo. W/
ggg? image, trnspo. Upcmng gigs, have demo. 310-370-

-Estab blues, cntry/rock band nds bst now for upcmng
gigs. Pam, 818-712-0313

«Estab HR/funk band w/mgmt. ol intrst & upcmng gigs.
sks popping, stapping, finger funking bs p,;(r: Must
dedictd team plyr, 714-527-9392; 213-657-3930

<F/T wrkg blues band skg pro bs plyr. Modern Chicago
style blues w/Texas style grooves. Must sing, must travel.
Call for info. 619-792-0208; 310-439-7757

<FALLEN ANGEL. fem tronted, orig HR. blues band sks
bst l;) compl band w/immed studio time & bckng. 213-275-
800

+Fem bs plyr wid tor pro showcs band. Must be creatv &
open minded. No egos. Singing helpfl. Susan, 818-985-

8

«Fem bst wid for orig all fem band. Currently gigging.
Shopping demo. 213-351-1789

<Funky bst ndd for band wiintl of Zap, Boo Yah Tribe,
Bootsy Collins, Tom, 818-577-0059

<GF S Is weeding through the BS to lind rooted, J.P.Jones,
Tom Hamifton type. Image, att, tone, mind. Immed gigs,

Y| age.
Elektra, Geffen intrst. Jim, 213-851-7569

! Pl

AT Yty & o
SEEKS BASSIST L
Good image * Ability « Expenence « Good Back
Vocals needed

Influences Whitesnake,Skid Row,Motley Crue
Dokken Rock of the 90's

SHOWS PENOING!!

FINAL AUDITIONS CALL TODAY!
Call Greg {818) 980-6669  mark (213)851-9380

“‘Beail

the

(™~ Boards

\ s an 8-year-old prodigy, Lorraine Soutirvick
LR won national prano championships

Today the 24-year-old S, African beauty s
an award-wimmy keyboardistfsinger, with
hundreds of TV appearances, sessions, and
concert tours to her credit.

And this menth she is moving to Los Angeles!

If you’re an agent, or are associated with a
signed act that could use a truly beautiful,
world-class keyboardist/singer for sessions,
videos or touring, please call 310 546-4518
for photos and a demo tape of this lovely lass

56

" 24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., MAR. 18, 12 NOON

«Gothic band w/intemat’ following, 24 nr renrsi spc, 10
intrst, sks bsl. Must have image & be inft by Bauhaus,
Ministry. Lv msq. 310-551-3034

-Gor%ove. vOCs, image, equip, trnspo & passion. 714-476-

31
-‘%govlnq bs plyr ndd for orig proj. Andrew, 213-595-

«Groovy funk rock bst witd. Grt sngs, well known front
person trom Europe. It you're ready to hit the stage, call.
310-657-3693

«Guit & drmr sk bst tor HR band. Image, irnspo, voc, equip
a must. Have xInt sngs, financl bckng & mgmt. Bob, 818-
445-2129; Mike, B18-358-5244

«Guit & drmr skg the kill, hvy. grooving bst ready to mosh
our grandmother out of her 5qrave. 10 only. Pantera,
inus. Suicidal. Mike. 818-785-2448

«Gult & drmy, together 6 yrs, have rehrsl spc, image & HR
hit matrt. No flakes or fakes. The time is now. Andy, 818-

359-9635

«Guit w/metal & altrntv bckgrnd skg to J/F open minded

band. Jymm, 714-592-1173

<Hey you! Srs bs plyr wtd for guit, drmr/singr duo forming

srs. creatv grp. Musi be very tinid & dedicid. Ages pret 17-

21. Infl Police, L.Colour, U2, Floyd. 213-589-7998

“HR biues based band w/guit. keys, drms & vocs sks solid

grooving bst. Strong demos, recrdng, stage exp, bekng

vocs. Barry, 213-655-8590

Hrd & hvy edged rock band sk%bsl wicrealivly & must
have imagination. Tony, Jack or Dino, 818-846-6878
*Hvy, progrsv rock band Ikg fcr bst w/tat sound & grooves.
Jay, 818-985-8133; Bobby, 818-881-6263

«Intense grunge/clean bs plzr wid for loud sit. Infl early
Metallica, Voi Vod, Rollins. Prong, elc. Equip & tmspo.
Brian, 818-881-0185

«J.PJones type bst, hvy bottom. simple slzle. forZepmts

Stones mts Hendrix orig jam band. 818-222-6583

<Lkg for creatv bstsnwrir for altrniv pop band. Infl M.Oil,
XTC. Cure, Smithereens. Greg, 213-954-8873; Rick, 213-

965-1227

<LOCAL HEROES is audings bst wAint, ks & team plyr att.
Grp prodetn deal, free recrdng & rehrsl. 213-960-1070
«Meldc bst req'd by singr/sngwrir for industry showcs's &
recrdng. Possible, permanent position if we groove. infl
M.Ethridge, Mellencamp, Tracy Chapman. 818-373-5745
<Maving, Canadian, orig HR act sks bs plyr. Gear, image,

s&c. mgmt lape, shows. 604-682-0227

<Nd bs plyr & drmr for blues/rock club band. Origs &

covers. Roy. 213-876-6347

«Non cmrel band sks B/A bs plyr w/punk mts funk style.

Must have character, 150% dedicin, equip & openmind &

be 24 or under. Derrick, 213-657-4729

<Orlg & cover band sks bst. Orig music is HR wlpmgrsv

ock twist. Classic rock covers pay the bills. vocs a +. 310-

376-6238

«Orlg rock band w/lockout, mgmt & bl intrst sks bs plyr.
Pro ail. equip. exp, gd image. No wannabe’s. Jim, 714-

632-5709

«Pro bs plyr ndd for tradit? blues recrdng projlocat gigs.

Send resume, recent photo & tape to Gordon Brisker, Box

5250. N Hilywd CA 91616

-OFg‘%bst wid by HR band. Grt tunes & have atty. 818-881-

<Pro groove bs plyr wtd for band w/lb! intrst, mgmt intrsi.
Styles like Yes. JoumeI_ Foreigner, Styx. Grt sngs, grt
harmony. 818-765-468

«Pro HM bsl tor estab band. Gd equip, image, att, private
studio, recent demo. Booked solidthroughMarch at all maj
venues. Pete. 213-957-2641

«Progrsv rock type band is kg for bst w/groove & sounds.
Jay, 818-881-6362

*R&R band w/Latin. rhythmc edge lk%lorbs plyr. Bckgrnd
vocs not necssry bul would help. Carlos Ramos, 213-851-

9469
“Sappy bandwtatt nds bs plyr. Infithe La’s, Pretenders,
Beatles. W/prodctn deal. Chris. 213-463-4001

«Singr/gult sks bstvoc to form altrntv. Crossover act w/
insane harmonies, stage presnc, Iks, passion. Infl English
por. C.Trick, Beatles w/edge. Dave, 310-208-8112
-Singr/sngwrtr wipending deal skg creatv bsl. Beaties,
Stones, Hendrix. Band. Michael, 213-850-5061

«Skg bst for xperimntl proj & maybe a band. Intl the
Experience. Flovd. Paco Pastorius. Max, 714-595-6246

Bass Lessons
All levels. All Styles. Funk
Rock solos, Walking lines
Jazz improv, R&B, Slap
Pick, Grooving, Reading

8-YrMistaff JeanLuc Ponty,

Carole King, Savoy Brown

1st Lesson $10 - John

Humphrey 213-662-3510

OBl o the eturd “Ybice
Learn to use your Natural Voice

without straining.

® Mr. Big: Billy Sheehan Eric Martin Paul Gilbert Pat Torpey
® Platinum Recording artist Kevon Edmonds
of the group AFTER 7

“Since studying with Gloria Rusch I sing
easier, giving me more freedom as a
performer, 200% improvement!" —suy Sheehan
Effordess:- Powerful-Simple to Learn.it Works!

Introductory Lectures
Private Instruction

*The School of the Natural Yowe s not affiliated with any other vocal school or vocal coach unless otherwise stated.

® Michel Lé
® Nia Peeples

Video Taped Stage Presence Workshop
Video Taped Recording Studio Workshop

(818) 506-8146
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[&1 FREE CLASSIFIEDS

+Skg bstt iong i i Jane’s. Q Ryche,

Pearl Jam, Alice/Chains. Aggrsv sounding, creatv, Ing hr,

skinny, ages 20-23. Tim, 213-467-0261

«Solld graove bs plyr ndd to compl K/A band inlo Love

Bone, Nirvana, Pistols. Have grt sngs, image & connex.

818-774-3704

-Solld.FPwr bs wid for textural, adventurous, groove

music. Pro att. image, equip. Infl Levin, Miller, :ylvan,

Squire. 213-876-4814

*THE SIX GUNS. formerly the Cockney Mexicans, sk bst

!702rehrd driving, altrntv music sound. Ron Lopez. 818-338-
4

«Uttimate bst wtd, 18-23. to torm orig HR band wipwr.
Sngwring is the key. Rich or John, 310-657-8130
+Viruoso style guitintlby Eric Johnson, Alan Holdsworth,
Hendnix, Frank Gambali, sks monster bsi for shrapnel
recrdng gvog Lv msg. 213-243-7582

*Witd, 28-35 y/o guit & bst 1o bek/collab wrsingirmutti
instrmntlst in altmiv style band. Ply showcs's. Pros only.
Robert, 213-874-7366

+Zep. PHYSICAL GRAFFITI, 1he the ultimate Zep tribute
band. is Ikgvor bs plyr/keybdst to ply J.P.Jones. R chard,
714-854-3534

11. KEYBOARDISTS AVAILABLE

«Fem keybdst & male bst team sk intelignt, business
orientd proj/members. We have vocs, sngs, gear & image.
Infl Rush, ELP. Yes. 818-785-8069

-Fem keybdstsks wrkg sit. Csls, Clubor studio. R&E3, T40,
’2371416pop. Read, bekgrnd vocs, some ki vocs. 813-784-

+Hot, jazz pianist sks ensemble or local gigs & rezrdng.
Par excellence. Dave, 213-840-5119

+Jazz fusion keybdst w/Mac Midi studio sks wrkg biand w/
;g;nze intrsts. Jazz trio pref'd. Pros only. Alan, 818-559-

+Key/bsvguit plyr sks to perirm wiwrkg band. Styles. 3
R&B, blues. Availfor studio. Lv msg for Al 213-874-&0&
+Keybdst avall for wrkg cover band. Se%ncng. sampling,
dbt oggun!. will tour. Ryan, 714-337-765

+Keybdst Ikg for musicns into jazz & Brazilian nusic,
tarmiliar wimalr for wrkg sit. Ron, 714-945.5941
+Keybdst winew pro gear sks pro proj. Midi. any Style.
Mutti samg‘?g capabilities. Lkg for overseas sit. 1 aiters.
213-662-

+Keybdst/ivoc. male w/D10/50 drm mach, avail for paid
tourns, niteclubs. studio wrk. All occasons Voc styles,
Marvin Gaye, Isieys. Pros only. 213-871-8055 x 5(;
+Keybrd plyr, pro, quick learner, by ear or read. avail for
sessions, demos, studio projs R&R, blues, jazz, etc Nick,
310-420-7217

*Muitl keybdst, Bernie Worrell type but all styles. Top
gear, chops, strong vocs, for pro. tivesstudio sits. Have
demo studio. credits. Dan. 818-398-4531

sgléasnlst sks employmnt in hotels, clubs, elc. 213-663-

11. KEYBOARDISTS WANTED

-Bg.sns & R&B keybdst wid for recrdng session. 213-878-

22

-Booile blue s ptano or Hammond B3 plyr ndd for HIPPY

SHAKES. Band has lots of intrst. Into Faces, Stones, the

Band. Ages 22-28. 70's rock. Jack, 213-413-8558

+Diverse, creatv keybdst wid for pop band w/mngt. 310-

285-9398

*Dynamc new pop/rock band sks keybdst w/d vocs. Must

ge&ro& verstl Preffrom West Valley area. Dale, 818-906-
1

*ELECTRIC DETECTIVE sks imaginalive keybdst for
showcs's & recrdngs. Rick. 818-760-3004
<Fem keybdst wid for pro showcs band. Must be creatv &

g% minded. No egos. Singing helpfl. Susan, 818-985-

Fem slngrlw/pwnl. p vox sks key 7 pst.
My mystical, metaphonc poetry to your music. Let's collal
& onr\rock band. 714-761-1?35

«Fem voc/sngwrtr sks keybdstpianist &/or acous guit 10
slart core of band & ply smaller ciubs. Meldc pop, R&B
music. Diane, 213-851-9452

-Funky soul w/twist of fime. 83 10 homs. Mattie, 213-660-
77

+JRD & THE RESISTANCE sk keybdst w/grt bekng vocs.
Ateam plyrwi/grt sounds. You must bring something o the
party. JD. 213-503-5750

+Keybdst ndd ASAP lor orig band w/compl'd demo. Srs
Inquiries only. Vocs & sngwritng a must. infl Lone Juslice,
Pretenders, 10,000 Maniacs. Call eves, 213-662-9312
*Keybdst to ply simple but xpressv parts in hit orientd,
career mindedband. infl Blondie, Cars, Pretenders. Bekng
vOCS a +. Adrian, 818-763-9218

-Keybdst wid ala Jonalhan Cain wivocs for estab rock
band. Alex, 818-994-0456; Wynn, 714.974-0424
+Keybdst wtd for band. Infl Petty, Kravitz, Crowes,
Dramarama. Dedictn a must. Bob, 213-962-3796
-Keybdst wid for hi energy, dance/rock band. Missing
Persons, Jane Chiki, Dead or Alive. Must have equip,
sngwrir & seqncng abil. Rob, 213-876-2294

+Keybdst wtd for progrsv, aggrsv rock band w/maj deal,
CD, mgmt & tour. Chops a must. Image, under 30. Max,
212-260-0721

-Keybdst wid for R&R blues band. No synths, pls. Pref
B3. Jonathan, 818-609-0867

-Keybdst wid to fill out sound tor aggrsv 4 pc rock band.
Less is more. Aryl, 310-836-3868

+Keybdst wid 10 join drmr & gun. Orig rock/R&B matrl.
Must be srs & refiable. David, 818-285-6580

*Keybdst wid, age 20-26, pro plyr. Ong. srs proj. No
drugs, direction (ke Giant, Bad Engtish, Winger. Bckups &
€O Wil @ +. 818-344-2167

«Keybdst wtd. Infl Jonalhan Cain. 20-25 w/fimags, vocs,
g seslab band. Infl Journey. Wrgigs, intrst. Alex, 818-994-

6
~Keybdst wtd. Must sing bckup vocs, team plyr, upcmng
tours & recrdng. Al onig rock matrl. Rickey Lee, 818-782-

~Keybdst/bckgrnd singr ndd. We have full keybrd setup,
81tk Vernon rehrsl studio, gigs, hip hop, funk, metalsound.
Sam, 818-457-8447

Ki

+Altrnty band w/maj Ibl intrst sks strong keybrd plyr w/

image & gd equip. Mark, 213-462-8618

-Altrntv, HR act, LIFE & TIMES, &g for keybm:lyr infl by

Tony Kaye & Steve Pocaro. We have mgmt & up:mng

releases. Anthony. 818-782-9205

-Band skg keybdst. Must sing bckups to compl progrsy

rock grp, Infl Yes. Genesis. ELP. Danny, 818-359-¢268

+Black Infl keybdst wid for R&B, pop, funk. vo: gmp

g;smgnlly shopping tape to maj Ibls, Gretchen. 213-666-
2

Stady VOICE with |
| MICHAEL BONDOX |

| AGE: 65 VOICE: 25 WHY? |
| PERFECT VOCAL TECHNIQUE I

38 Years Teaching All Levels & Styles
| N.Y.City Opera, Musicals, Top Niteclubs |
FULL PREP:
I Voice, Acting. Musicianship |

|

guit wid for estab, wrkg Elvis cover act. Xint

opportunity. John, 310-867-9912

-Keybdt wtd foreasy rock band ala B.Raitt. Eagles. Acous

sound wiedge. Srs musicns w/grt att. Team plyrs. Big

fulure. Lisa, 818-985-9106

-Keybrd plyr wid. Infl Tony Kaye, Vangelis. John, 818-
69-7582

+Keybst wtd for band. Infl Petty, Spri
Stones. Srs & dedictd only. Mark, 213-
+Keys wtd by Hendrix intl guit. Dedictn, smooth att. Rock,
HR, blues. Ply from the soul. Paui, 818-340-0921

+Male sl ranor io, finished R&B

PRESTIGE MANAGEMENT

Looking for bassist (with

stein, Costelio &
65-3755

strong back-ups) & drummer
for their top headlining
near signed band.

MTV VIDEO SHOOT
COMING IN APRIL

Must have great equipment & hair to your ass.
Warrant harmonies meets Skid Row grooves

818-783-6103

VOICE LESSONS

No famous names-No hype
Just great results at reasonable rates!

The DANTE PAVONE METHQD increases
range, resonance, power, stamina and
eliminates vocal stress through proper

breathing and vocal technique.

KAREN JENNINGS - (213) 668-0873

GRADUATE OF BERKLEE COLLEGE

CERTIFIED TEACHER OF PAVONE METHOD

ease vour range, power, and control,

n, hdarsene:

tch problems &

gain confidence, style, and vocal freedom, then call for an
appointment and/or a phone consultation.

Guaranteed Results with first lesson - All levels

Individual instruction Rock, R&B, Soul, Pop, Jazz & Gospel

We're pleasd to anndunce the addition of talented

vis,
|_Visa
R

vocalist & coach Margo Rogers to our staff
(213) 463-2382
Seth Riggs Associate

&
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contract, sks only R&B keybdsl/arrangr to collab for pro
demos. Infl Babylace, Slevie Wonder. Jim, 213-851-5062
«Male voc/keybdstwidtor chikiren's R& Rband w/2 albums.
Dancing a +. Free 1o tour, reliable, commitd, sns of humor
reqd. 310-809-8670

«Metdc rock band wikiller sngs & upcmng overseas tour
sks keybdst w/sampli ca7pabil'nies. Infl Queen, Leppard
& Jovi. Lars, 818-340-694

*Minimalist board plyr wid to compl aggrsv rock band.
Vocs a rea) +. Billy, 818-955-9553

*Progrmmr, compsr, intellect wid for pos! industrial, anti
propaganda ritual. The hrdst tourng, muddz. bloody, tribal,
mosh pit to be. OK to wnte. 310-821-053

-Wid, expkeybdstwigd ear p gswia g

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., MAR. 18, 12 NOON

+Distinct, classic, rasp, rock & soul voc/sngwrlr for gult
based band w/rools in Southern soii. 310-376-7198
*Dynam fem voc, broad range, stage &studio exp. Infl
Janis Joplin, Lydla Penn, Heart. sks orig biues/rock sit.
Pros only. Carmel Watters, 813-761-555!

«Exp tem K voc sks wrkg csls band. 20's thru 80's,
Nevilles, cntry, Estefan. Wnt killer rhylhm section,

P y, VOC Cathenne,
213-913-3831; 415-332-2998
+Exp tem Id voc/sngwrlr wiorig sound sks orig, estab
band. Infl 10.000 Maniacs. Stevie Nicks, U2. Tape avail.
310-826-8017
*Exp frontmn (kg for pro sit wHR band. Must have k.

Lysa, 213-937-2473

«Wtd, keybdst/guit for gothic band wiclassicl & industrial
infl. Over 18, pis. Infl include Dead Can Dance. Skinny
Puppy. Wayne, 818-568-9673 .
*Young, ambitious drmr, 12 yrs exp & education in music
business skg keybdst to lorm band. Aero mts Janet
Jackson w/Armani image. Brian, 213-460-4451

12. VOCALISTS AVAILABLE

-#1 Nugent, Hendrix, Ketter style voc/guit. 22, avail.

Steve, 213-871-6801

«#1 tenor, sings rock, posp. blues, jazz, cntry. Xint pitch,

dependbl, avail immed. Sks paki gigs. covers, csis only.

No orig grojs. Saint, 310-854-075.

+24 y/o black tem singr, college student, sks well known
rior my 1stdemo. Noromance, no BS, justbusiness.

amiko, 213-751-8420
=Aggrsv voc/lyricst tor blues HR, psychdic, soulil, pro
groi. infl Joplin, Plant. Must have PA & lockou!. Inspire me.
ony. 213-957-1343

+Aggrsv, kick in the face ki throat, Sabbath mts Skid w/

soul. Exp, gn |ks. verst!, range. Nd band of same. S.Night,

213-969-9736

+Aggrsv, very exp, trained male voc. Waist length hr,

demo. Bullet Boys mt Extreme. Sks very hairy. pro band of

same. Kevin, 818-997-4156

+Allprovoc availtor your studio &/or live bckupwrk. | have

gggurai?. styles, att, range, Iks, etc, eic, etc. Ginger, 818-

-4751

«Ambitlous Id singr avail to J/F meldc, cmircl, mainstream
HR band. Brother signed ma Ibl. Have ks, big hooks,
industry showcs's. Aero, VH, Crowes. 213-836-3713
~Are you ready? Pro singr/sngwrr, 1otal pkg, sks dedictd
lyrs. } finance, you ply. Remember the Chameleons?
hat's our sound. Collab effort. Evan, 818-796-2842
+Artistlc minded voc sks modern, altmtv, groove orientd
band. Someinflare Jane's, Nirvana, Siouxsie, oki Cocteau.
Mus! be completly uniq or don bother 213-455-1647
«Attractv sesslon singr for hire. Pop. R&B, gospel, etc.
213-756-8416
+Beginning fem voc wistrong voc abil & od ear for
harmony sks musicns for collab to J/F cover/orig proj. Inil
Fleetwood. Henlev. So Bav area. 310-545-6802

VOICE LESSONS

* SOLID TECHNIQUE
* STRONG PERFORMANCE

* LESSONS, WORKSHOPS,
SHOWCASING W/BANDS

SUE FINK
310/478-0696

STUDY VOICE
with a Working Professional
TV, Stuaio and Live Credits

SUSAN RUMOR

Learn what you need to succeed as
a singer! Clients include; Lita Ford,
Tiffany, Silent Rage, John Pratt.
(310) 823-1486

6-week condensed course available
Soecial Rate" 12 off on first lesson

& hunger. Pros only. Rick, 213-883-193%
«Exp male voc, 27, soultl pifes. CD credits, sks coltab w/
srs musicns ala U2, REM, Lone Justice, etc. Keily, 714-
365-1014

«Extremely enlightened tem voc/compsr avail for
sessions, gigs, demos, elc. Plys all intrmnts, progrms,
Mids. unbelievable tint & iks. Pros only. 818-762-8769
-Fem singw/sngwrir w/matr & intrst skg musicns for 60°s
infi acous pop. Ready to go. srs only. 818-760-3530
«Fem sl ngr/anwm wiuniq matr kg for blues, cntry/rock
band ala B.Radf, Crowes, elc. 310-823-1883

+Fem voc avail for demos, bekgrnd & sludio session wrk.
Tape & relerences upon request. Reasonable. Natalle,
213-939-5482

«Fem vocavailfor recrdng sessions & livegigs. Pop. R&B,
funk styles. Paud sits only. Pro. Heathar, 310-326-0601
«Fem voc avail lor recrdng sessions. Hrd wrkr, reliable &
no ego. No metal, pls. 818-769-4230

<Fem voc avail for sessions & demo wrk & showcs's. Lds
& bekgmds. Tape avait. Jenniter, 818-769-7198

«Fem voc %g 'or band. Psychdic soulrock. Intl Kravitz,
Jgge's. 5S.Pum;:‘«ins. if you are hip & srs, call Kristie, 213-
962-2451

-Fem voc sks pop, rock, R&B 1o HR estab band. Blonde,
gl;:e eyes. Infl VH. Aretha. early Zep. Srs only. 310-458-
39

«Fem voc w/pwrll. passionate vox sks HR band. Infl
Wilson. Tyler. Plant, Tate. No lonely dudes. 714-761-1035
«Fem voc. exp, kg for or;’g or T40 wrkg band. Styles.
danceépop, rock. Srsonly, Travelling OK_ Chris Star, 805-
563-1007

-Fem voc, pwillyet meldc, sks jazz, pop, rock, ballad band
or demo wrk. Exp stage & studlo. Tracy, 818-343-2498
-Fem voc, strong. Lkg for sngs 10 Showces or 0rig  proj.
Linda Ronstadt mis Heart. 818-781-3301

«Fem vocdancermwritr avail for paying gigs. sesions &
recrdngs. Pop, R&B. Intl Paula, Madonna, Jody. Love to
create. Joni, 818-907-9050 X
«Financ| bckrwid for temvoc. Srsinquiries only. Christing
Kelley. 213-654-8278

-Frontmn/ripping guit avail. Uniq vox & style, ks. Nirvana,
Lennon, XP, Winos. 213-285-5548

+Girl singr, 40's big band style, sks band/mgmt. 33 y/o
white fem, attractv, exp & pr. Wrkg pros only, pls. Dick,
714-835-H51

*FIND IT NOWx%

Leave 3-week recorded ad or
listen to ads left by others....
Find Musicians, Bands or Gigs;
24 hrs/day; 7 days/wk;
only 69¢/minute

1+900 THIS-GIG

LESSONS & COACHING
BY ALEX VARDEN, M.A.

* 20 Years Teaching { U.S. & Europe)

* All Styles & Levels

* Problem Areas Corrected

* Prepare for Auditions, Gi s, Recordings, etc
* VERY EFFECTIVE & REASONABLE

- FREE IN PERSON CONSULTATION

818) 503-9333

Sabine Institute

of Vo
Guns N’

Stryper

School o

Love/Hate
.38 Special

Salty Dog

ice Strengthening

Bad Co.
Giant
Megadeth
Electric Boys
Keel

f Fish  Malice

Roses

WE BRING BACK YOUR CHILDHOOD SCREAMS

TOTAL VOICE

MAINTENANCE

Call for information on affordable workshops and special rates for
Dands ...........cccovcivvvvninininisisinieeeees e (818) 761 -6747
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[=] FREE CLASSIFIEDS

*Glam voc avail for band or musicns. Bl%‘blonde hr, vosy
red lips & tons of tats. infl P.B.Floyd, Glamour Punk:
Adam, 818-559-7384

-Hot R&B voc, slyles iike Stylistics. Bue Magic, Dramatics,
Babytace. Lkg for sludloldemo wrk. Any kind of bckgmd,
ids, elc. 818- 52

-HR/metal voc 'on cmrcl act. Lks. abi, connex, aiso
glat:?go . Infl Halford, Tate, Harnell, Plant. Roger Flack,

«Ld voc Wriles plys bs, mythm quit. SlsNonmsicns for
wiloads

Ae;o GB;R okd Priest. Own sngs must do, don't call 213-
-Slnsr I(eq for R&R band. Tint & image amust. Roger, 714-
639- /65

*Singr sks band/musicns into magic,
11ike Baushaus, Christian Death,
213-384-9107
-Singr, bizarre Lemmy, Bowie hybrid, sks to J/F akmty,
teeaback laden, grun% slightly meldc band. InlISwem
Driver, Pad, Lush, Chuis, 213-258-0825

sks altmty act

ic, theater & Sexuality.
& Ministry. Zeke,

cotlab. Fun rock/p

Only problem solvers, JeH. 310 312-1874
*Male pop singr avail for demos, jingles & session wrk.
Exp. lintd, most siyles covered. When you nd a real singr,
call me. Steven, 213-876-3703

*Male singr/sngwrir/arrangr wistudio, finished R&B
contract, sks only R&B keybdsvarrangr 10 coliab for &
demos. hlIBa ace, SlavnaWonder Jlm 213—851-5 2

McCartney, Zander vox, stage presnc, ks, passion. Infl
Enghsh pop, C.Trick, Bealles w/edge. Dave 310-208-

-smgrlgull/anwmw/deep, spiritual beliets sks rock band
wisoul, tint & open mind. Infl Giant, Dan Reed, George
Michael. Have connex. Shiro, 818-: 333 5081

-SInzgr/lngwnr nds reany sloppy band. Todd, 818-734-

*Male voc kg to join
Aero, Zep. GNR lo Floyd. Kelly, aw 752 2545
«Pro tem voc avail for Commitments type band, Aretha,

other R&B inil. Jenniter, 310- 470 8074

-Pro fem voc sks musicns/sngwrirs 10 develop srs wrkg
sit. Various styles of music. Helene, 818-786-4244

+Pro male pop voc/sngwrtr kg for musicns o jam with &
g)r wrk, Dance music, lunk, ballads. Harrison, 213-913-
*Pro voc/sngwrtrtyricst kg for estab, wrkg, cmrcd rock
band. Pemmng :’ recrdnggexp Infl Plamg McCartney,
Colins, Perry. 714-283-43

»R& B male voc avail for paid tours, niteclubs, studio wrk.
Hip hop dancer. Voc style Marvin Gaye Isleys Pros only.
213-871-8055 x 505

=Rick Quiroga, a Hispanic & English voc, sks band sit or
wrkg sit as solo artist. Rick, 213-264-5070

*Rock voc w/mgmt sks pro band wistar direction. 818-

7 11
+Singr forming band. Nothing done before. Old Cooper,

NO
BS.

Learn more in
ONE VOICE LESSON
than most voice
instructors teach
you in six months

(if ever)

‘ t [j Vocol S1ud|o

(818) 782-4332

. 310-428-7973

-Slngr/sngwnrwlvox Iks exp, lInt, equip, sincere, dedictd.

Lkg for that certain collab sit to compl puzzle. Chameleon

Bealles, U2, Tony Bennet. 818-338-0425

-Soulfl, ballsy, xpressv. Lkg lor danceable, rhythm &

roots. infl James Brown, Steve Marriott, Sam & Dave but

sounds like cross between Aretha & Robert Plant. Mark,

818-763-8669

=Tired of wimpy vocs? Intense, bluesy, hrd edged, meldc,

fyric voc sks solid, sts band w/passion, pain, pro exp. No

addictions. Clifford, 310-391-0635

=Vince Nell look alike, exact duplicate, lks & sings exaclly

like Vince Neil. Bobby, 818-288-6453

*VOc & bs plyr avail. Lkg for grt band w/xlnl &, xint sngs &

xInt image to J/F. Infl C.Trick, idol. Vi 818 246-7365

=Voc avail for spiritual HR bluesy band. intt Zep, Doors,

Love Bone. Jimmy, 213-957-2537

*Voc avall. Infl NR Aero, Zep. Has imspo, equ

dedictn, rehrsl spc, Ibl intrst, orig sngs. Tommy, 818- 766-
79

+Voc located in Downey area sksto J/F emotional, gutter,
funk band. Peppers mt Pearl Jam style. 310-861-3142
Voc, Shawna. sks musicns to form new soutl] tunk band.
310-826-0917
=Voc/fronimn Ikg for hrd wrkg rock T40 band. Gd strol
ra e, xintimage & gresnc Tours OK. GiT & Grove gr

y. 213-878-253
-Voc/sngwnr sks Euro style altrntv rock guit, 25-30, to

12. VOCALISTS WANTED

~1aggrsv singrnddtor rowdy. 2 guitband. Tyler, Sebastian,
QA;!,lezy. most of all yourseH. 18-21. Wayne, 818-761-
9

es, Hendrix, Stones.

-1 lanky, pale. toured guit, 22. Stooge:
w! Total soul. 310-

Psychofic, artistic breed. E Cst att.
854-0730

-2 bckup singrs ndd, mate & tem, for hrd, altrntv, rock proj
ér! & blg. ;gcnmg shows. Percussv &/or acting abila

+. 2 466

+Ace voc w|d by sngwrtr for demos, etc. Some pay. Pop,

R&B, C&W. Lv msg 1or Dee, 213-960-8886

-A rsv l%rg‘voc wid for dance orientd R&B, pop music.
2- 7

-Ag rsv HA band, infl Badlands, Mr Big, Skid, sks voc 10
mpl proj & finish demo. Vox, image, IMspo a must. Pros

onl e\nn 714-776-0331

«All pro rock bang sks hi perirmnc trontmn/lyricst. We

have PA, private rehrsl spc, killer derno lots of compi'd

sNgs. Must have demo. 818-700-8944
«Are you kg for a deal? Bluesy HR proj wiimage & 16 trk
recrdng studio sks male voc. We're ready 10 fly. 213-851-

-Anlsuc uniq, soulll voc ndd for xperimntl, modem,
bizarre band. Infl DePeche. Slayer, Seal, Cure, Ages 18-
25. Roman, 818- 752-0568

«Band nds verstl, gs rB)er!rmng hi energy voc. Intl
Fusnbone Bungte, Primus, Dead Kennedys. Aussie, 818-
998-60!

-Band sksded»ctdvoc Must have grt ran8 . od att, irnspo

& acool yet umq image. inti Jane's, U2, Q'Ryche, Doors.

313 -360-3016

+Band w/hrd rocking, exolic lime signalures & texture

shifts ala Rush, Metallica, Zep & ELP, sk ong voc. Dan,

310-477-6656

«Band wiincredbl music, own house & rehrs! spc sks

increcbl voc w/abil, ks & pro ati Step into a gold mine of

music. Srs i mqunres only. 818-447-3338

-Band wi/maj bt intrst, ml & financt bekng sks pwrtl,
soul voc ala S lone, Sam & Dave, 1o compl

rneup Eric or John, 213-474-4371;

-Bckgnd singr wikeybrd abil ndd. We have tuli keybrd

setup, 8 irk Vemon rehrslsludn gigs. Hip hop, tunk, metal

sound. Sam, 818-457-844

start band. Must be
the Edge & Townsend. John, 316-836-9230

-Young male voc sks hi energy, light hearted, fun, dance/
rock band w/chops. David, 818-907-9264

vocllrloger man wld Ply some keys &/or guit,
Tenor harmonies & no pitch problems. Orig arena rock.
Saint, 310-854-07

+-Big, siow, hvy bandsks voc ala $'Garden, Alice/Chains.
Hir rehrsls. 213-926-7535

-Black fem voc wid for live perfrmnc & studio. Lv msg.
213-874-5609

WILSON-PHILLIPS
NELSON
POISON

My studio has vocal coached
over 15 million album
sales this year alone

You Can Afford The Best
ROGER LOVE & Assoc,
Vocal Coaching & Technique
(213) 876-3989

CHICAGO, MOTLEY CRUE, BILLY IDOL
ROBBIE ROBERTSON, BERNIE TAUPIN
EARTH WIND & FIRE, AL JARREAU

image is here now...
difference you need!

(818) 7697260

Seth Riggs Associate

&=

- A COACHFOR ALL ARTISTS -

Everything you need for a professional
It will make the

Le ANNE SUMMERS
VOCAL STUDIO

State-of-the-art MIDI studio

Assistance in.

“ VOCAL TECHNIQUE
PERFORMANCE
BUSINESS
ORIENTATION
PRE-PRODUCTION
DEMOS

ISA

(Individual & Group)

D)

“Physical Graffiti” (the

ERE

Robert Plant & John Paul Jones - where are you?

tribute band) is looking for you! Seeking sound and
look-alike to the above.
management, good pay and free rehearsal studio.
Call Richard at: (714) 854-3534 or send demo &
photo to: 12 Lago Norte, Irvine, CA 92715

ASDO

ultimate Led Zeppeiin

Includes professional

58

«Call hearsngs. Floyd, Cult. Must
havecool overthe top vox. Only the best. Age 21-29.818-
994-94f

«Dark, allrntv smgr/sngwnr kg for fem voc for collab 1o go
to London w/show. Infl Bowie, Cure, Pixies, Sugarcubes.
Jhon, 213-687-4027

*DECEMBER FLOWERS sks dinamc intense voc/guit
for immed recrdng commitmnts & shows. Altmty, artistic
direction. Srs only, Iv msg. 213-850-8986

24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., MAR. 18, 12 NOON

sks male voc wigd slaq79 pfesnc Intl Floyd VH, funk, Srs

pros only. Lenny, 818.

-Exp W‘o tenor/Arontmn wld lo co|lab on hrd edged arena

rock. have rehrsl studio, tunes, bekng & maj bl intrst,

Mark, 818-509-9848: 213-624-1551

-Fem bckup singr wid for orig band. Must ply guit. inf)

REM, Pixies, Smiths. Pat, 310-453-0930

-Fem meldc HR band sks voc, M/F, for showcs's &/or

permanent sit. Cindy, 213-851-2175

«Fem voc ndd by guivsngwrtr for recrdng & summer four.

Beatles 1o blues infl. Hrd wrkr only, no prima donnas. Al,

818-882-9742

-Fem voc w/strong range & presnc ndd for demo prodctn

& grp. 818-905-1827

-Fem voc wid for hi energy, dance/rock band. Missing

Persons, Jane Child, Blondie, Lords of Acid. Lyric wrilng

prei’d, image import. Rob, 213-876-2294

*Fem voc wid for R&B grp. Must * sanu En Vogue, Color

Me Badd style. Tich, 310-451-129

-Fem voc wid for R&B. soul, tunk sludn band. Orig matri,

intrstd bl. Theo or Buck, 213-384-7209

*Fem voc wid to bekup Id smgr for cntry band. Must be

dependbl, have tmspo & e: udy, 213-460-6389

-Fam voC wid, black or mulano el 'd for funkadelic proj.

H;rua;xo Parfiment, 1999 era, Prince. Chrisiopher, 310-

372

«Fem voc/musicn wid for Tahoe area duo. Must ply some

guit or keybrds, have gd stage appeamc, smg R&B,pop &

cntry. Rooms provided. Lane, 702-356

sFlashy, tintd male voc ndd to compl K/Aband into Love

Bone, Nirvana, Pistols. Have grt sngs, image & cOnnex.

818-774-3704

*Frontmn wtd. Soullistyle ala Ray Gillan, David Coverdale,

Glen Hughes. Band ready 10 showcs. Bob, 818-506-1043

+Frontmn/voc wid by HR band. Must have ks, at & stage

presnc. Being able to sing a +. Richie, 213-932-6440

«Glam voc wid. Dyed black or platinum blonde. Aggrsv,

thin, make up, hairspray. 213-874-8713

*Gult & drv, together 6 yrs, have rehrsl spc, image & HR

hit matri. No tlakes or takes. The time is now. Andy, 818-

359-9635

~Gult w/metal & altrnty bckgmd skg to JF open minded

band. Jymm, 714-592-1

*Gult/sngwrir sks male voc Vor collabon rrogrsv HR proj.

Pro ah, drive, Ing hr image. 818-985-.

31:‘ %‘rl'am»% musicns kg for voc mlo Fates Warning,
e, Megadeth. Must have Ing hr, gd image. trspo &

dedz:m Robg714 856-2173 e e

<HM voc, male, wid. Grt range, grt att, hrd wrkg, no drugs

or akcohol & grt delermination. Joey, 213-882-6167

*HR gult wisou! lkg for fromtmn wislyle & aggrsv crowd

92%1 skilis, Sngwring & collab mostimport. Chris, 818-

-0104

*HR male singrisngwrir/perfectionist wid who sings w/

feeling & originality. No copies. Infl Jovi, VH, Journey. Age

19-22. Rick, 619-278-5326

*HR/HM B AND wilots of orig matrl sks lintd voc wirange &

g ks. Stan, 818-343-8045

*Hvy, progrsv rock band nds pwril, a rsv emotional,

creatv voc. Srs & dedicid only. Brian, 62-6808

-iImpressive young voc wiki ler lronlmn all ndd for killer

HR band just waiting for maj recrd deal. Chris, 818-566-

EDWARD STJnA'YMES PROJECTwivideo & atbe dits
sks pro drmr & voc for four A album deal. Sendbio 1o PO
Box 762, Rosemead CA 9

*ELLIE MAE'S BISCUITS sks fem bckup singr. Orig,
hillbilly R&R. Rehrs in SFV. 818-763-0963

-Esul) HR band in So Cal sks worid class voc. Pro image
& att. We have ?ublcsl aity & deal pending. Your best
offer. 310-402-779

<Estab Internat’l bang w/mgmt & mai Ibt develoomnt deal

Mike Campbell's

VOCAL
PERFORMANCE
WORKSHOP

Wanted:

Serious Singers!
For auditions and info, call

(818) 505-1029

Private lessons available

Voice Lessons|
Rock Funk Metal |
Vocalist
* Lady Antoinette *
- All Styles - All Levels
FIRST LESSON SPECIAL
$5/Hr

(310) 657-3693

N
” \50 Save this
coupon-it’s worth

.»Q

F, sought by punk, disco,
lnbal squelch band fo coflabon upcrnng demos & shows.
213-939-8086

-Intrstng, aggrsv, soulll male voc wid by uniq, textural,
dance/funk band. Level 42 mts L.Colour. Kevin, 818-752-

8298

*KITTY LARUE & THE SODA POPS nds more soda pops.
B52's infl. Must like big hr, comedy, s:n mg. dancing &
weird fun. High Hair Holllne 213-2 1

PERFECT
YOURSELF

VOCALLY

Add power. strength and breath control to
your style. Specializing in voice therapy.
Free 1/2 hour consultation lesson.

MARQUITA

(818) 890-0644

THE ROCK ‘N’

ROLL TEACHER
Gloria Bennett

Voice Teacher of

EXENE ¢ AXI. ROSE
Motley Crue * Pretty Boy Floyd
Jailhouse * Loud Sugar
Red Hot Chili Peppers

(213) 851-3626 (213) 659-2802

“What a cheap
way to get a
great vocal
demo!”

5500 OFF

EVERY SONG

ADD YOUR VOCAL - ONLY $20%
Info/Appl. (818) 990-4889

MUSIC CONNECTION, MARCH 16—MARCH 29, 1992




=Ld singr wid for HR band. infl Cult, Kixx, LAGuns Love/

Hate. Stacy, 818-753-9150

-Ldvocwtdbyband wiupcmng showcs. Has rep. HR,

mage & pwrfl vox a must, 818-991-7363

-Ld vocs wid o compl HR band. Pros & dedicid only w/

range, K, atl. Range close to Firehouse, Fales, Heaven's

Edge. John, 714-278-3686

+Lkg for girl singr & musicn to help write moderm dance &

surrealistic love sngs. Inft Cocteau, Edie Brickel, Sirnead

O’Conner, Kate Bush. Alexander, 818-348-7512

+Lkg for male R&B voc around 25 y/o0. Pros only. Lbl intrst.

714-361-8155

+Lkg for melde, R&R singr for meldc, R&R band. We have

Dol intrst, 24 hrlockout studio, mgmit. it sn pretly happening

sﬂ 1or the right guy. Kit, 818-506-4213 ]
3«! ed metal voc. Must have Imspo, equip, must

ictd & leam plyr. 213-288-2705

-LOST CHILD wnts you. We're set to rock wigigs, killer

rehrsl & pro demo. Mainstream metal. Johnny, 213-666-

8654

r. Mus! be

sLyricst/singr wid by llnld snmyrl
. rap, dance,

proficlent at putting wo
. No beginners, pls. 714 778.5247
] headlining band w/maj recrd intrst sks ?fslly tind,
bekgrnd fem voc w/soul & vox. 818-784-875

-Ma & temvoc wid familiar w/Twr of Pwr sngs. 818-353-
-Male 1d exp, pro proj. HR dge, many
intl, hed wrkg & dedictd. Rehrs !n Lng Bch area. Lv msg.

Glen, 714-236-2242

~Male Id voc ndd to comp! lineup in sophisticid UK in') pop

band. 818-905-1827

*Male voc ndd. Blues HR, psychdic progrsv music. Zep,

Presence, Floyd. No q_ nge, posers. Ab. 0 compromise,

sngs 1st, band later. Tony, 213.957-13.

*Meldc rock band nds tem sungr 1o oompl demo for Il

intrst. Must be prelty. Joe. 310

-Meldc rock band wiintelignt, croatv & dwerse SRgs sks

;\géeod:l pro voc. It you're sick of BS, call Kelth. 818-780-
¢ wihi tenor

-Meldc rock band wrkiller sngs, sks id sil X
range lor overseas tour. Intl Queen, Leppard, Jovi, \White
Lion. Lars, 818-340-6947

«Qrange Co/LA's notorious INDECENT X-POSURE kg
for ripping HR voc. 26 & under rerd We havo it all, come
i nq us a sng. Jimmy Arthur,

rlg & cover band sks mate voc Orlg mus:c ismeki:, HR
rsv rock twist. Classic rock covers pay the bills. 310-

38

-Outstanding, wrkg, ctassic rock cover band sks xcepinl
voc. Infl Doors, Vaughn, Claplon Siones. Dave,B818-344-
7830: Dan, 818-881-2891
*Pro frontmn wid by sngwrtr/deme. Live shows now &
band. Must be sirong vocs, range, ima e & dedlcm Infl
Ratt, Dokken, Europe. Stawart, 18
i;g; F;&se soul, funk band sks M/F slrong voc. Josh 310-
285-3:
-Progrsv, altrntv band w/big sound sks pwr singr. Lrg,

meldc range, unlq Iss M/F, 1o compl demo tape, front our
band. 818-982-81
-Pwril voc ndd. Cun mis Skid. We have world class matrt,
image & 1bl proder. Lockout. You nd pwr, pitch & style. 818-
769-7393
-R&R voc ndd to compl demo lor indie 1. In vein of AC/

DC, GNR, Crue. Chris, 818-782-9019

Rock band nds drug free, dedictd voc. Too many infl to
list. vic. 818-841-5160

Vocalist/Frontman
Songwriter
seeks producer andfor signed Melodic Rock act
* Years of experience » Educated and serious

John tord
(714) 893-8170

MALE
VOCALIST
WANTED

Great songs,
Great look

Major airplay, high-level
connections and paid
rehearsal space.

If you are Zander or
Jon Bon Jovi influenced,
inquire at:

(818) 761-8703

FREE CLASSIFIEDS

24-HOUR HOTLINE: (213) 462-3749 |
NEXT DEADLINE: WED., MAR. 18, 12 NOON

solld, world, ciass band replacing male voc. AC/
DC Bullet Boys style. Mggﬂ atty, deal secured.

e wvupepi e
+8ingr, rArontmn wid. Orig, creatv wipop sns. James
gsré;rgn o M. . Band well Jac, 818-

8021

-Skg voc/irontmn. Hvy, cmrcl, metal band. Writng abil,
xint ear a must. We've got the rest, gjssi nd the best,
Q'Ryche, Melallica. Stace, 213-962-47

~Sngwrtr wiibl intrst sks HR voc wirange, image & no ego
to compl proj. Lv belore 5 pm, 310-842-9852
*Sngwrtr/musicn skg fem singr to wrk with, Pop. rock,
dance, baflads. but exciting & sweet music. No drugs, srs.
Fredde Odennarc, 8491 Sunset Bivd, PO Box 164, LACA

9

-THESIXGUNS formerty the Cockney Mexicans, sksvoc
for their altmtv music sound. Ron Lopez, 818-338-7284
+Tired of lame bands? We've gol sngs, contacts & bl
intrst. It you have the K, the tint & dedictn, cali. 818-787-

~TRIBAL SEX CULT is checking out singrs. Must be orig

& have sout & be it by everyihing. 818-766-1486

-Unlq. sur qualtly singr w/att wid for aggrsv band. No
u dream? Slmqgse Have vision?

Donl'a!l shorl of the mark. 818-7.

<Verstl frontmn w/aggrsv singing style & uniq lyrics &

melodies ala Bach. Oni, Ratt, wid by guit forming band.

Dave. 213-463-9413

“Voc wiversillty & feeling wid by i guit/sngwrir to J/F

band. Rock, boogie, blues, ballads, etc. Jett, 81-348-6671

+Voc witd by Hendrix inft guit. Dedictn, smooth atl. Rock,

HR. blues. Ply from the soul. Paul, 818-340-0921

*Voc wtd lor demos Can recrd you sng also. San Diego

area. Roy, 619-633;

-Voc witd lor DESTROYER LA’s pwr, speed nightmare.

310-657-0845 or tv msg, 213-288-2507

«Voc wid lor Euro HR band tocated in LA. Got mgmi, maj

Bl intrst, rehrsl studio, hit sngs & following. 818- 764 0450

-Voc wtd for groovy, melkdc grunge. Infl SOM, Nymphs,

Nephelim. 310-836-1298

*Voc wtd for HM band. Must have Ing hr image.

slago presnc pro att. Rehrsls in Huntington

714.898-9211

*Voc wid for HR band ala Alice/Chains 10 GNR. 213-461-

4655; 213-461.914

*Voc wtd for hvy. psychdlc punk infiband. Sniff gas & own

the sky. Dano or Kurt, 213-931-7307

-Voc wtd for punk band. Infl DRI, Suicidal Tendencies,

Bad Religion, Bad Brains. Greg, 818-368-6080

<Voc wtd for rock band wicontacts & bl intrst. Lng hr &

1798a5n zlé 5|n|l by but don't sound iike D.Yankees, VH. 818-

-8

«Voc wtd for signed, Seatile-esque hit machine. Must
have grt ks. Intl Morrison & Cornell. Jason, 818-752-9366
“Voc wtd for socn to be gigging live orig band. Socially
conscious w/att. Pls call, demo in progress. 213-471-7399
*Voc wtdto form orig %voove 1unk, rock band. Open mind,
soumwlsomeedges arby, Sting, Ethridge, VH. Rnchara
3K10-202-0895

*Voc wid 10 join HR band wigd sngs. Must have nalr tint.
inft Joﬂ Keith, Robin McCauley & Lynch Mob. Jetl, 213-
469-4

*Voc md to wrk w/guit pro & perirm trks on USC master
thesis film. 24 irk exp necssry. In!l Prigsl, White Snake,
Scorps. J.A., 818-753-2768

“Voc wid. Male HR voc for band ready to play live, recrd.
Adam St James. 818-769-3538

. intense
h. Paul,

VOCALIST
WANTED

for signed Seattlesque

metal act..
Must have great looks.
Influences: Morrison &
Cornell. Call Jason.

(818) 752-9366

LEAD
VOCALIST
FRONTMAN
EXTRAORDINAIRE

Wanted for
arena/radio-ready
hard rock band.

We have: top representation,
financial backing,
major label interest.
You must posess: superstar
caliber voice and image.
Influences: Eric Martin,
Oni Logan and Ray Gillan,
Send tape, photo & bio to:
Magnum Productions
19528 Ventura Bl., Ste 216
Tarzana, CA 91356

MUSIC CONNECTION, MARCH 16—MARCH 29, 1992

*Voc, th;u Grar::&n b:aul Rogers. David Csi"arr?:w Gnt
bhuesy band, co nd, pro att, gt sngs. Skg the same.
M ﬂ(y818~886 1347
-Voc/frontmn ndd by pro rock band wisolid rock ve
matrl. Pls be exp in sngwrtng & att. Bill, 2135 0315;
Buck, 714-945-1080

+Witd, tem bckgrnd singrs. Must have pro att & must have
dafsxzing skills. Drake, B18-366-8704; Jeannie, 213-225-
0451

*Young & lintd, souif vox ndd. Write & collab grton lyrics.
Pros only. equip a +. Mattie, 2t13-660-7'

*Young, hi energy, soul band band wmnsl of lime nds
frontmn wvery ong vox. Prince, Madonna, L.Colour, Sly
Stone. Kyle, 213-876-8130

*Young, ripping smgr ndd for metal, punk, blues, R&R
band srs as a heart atlack. Got lo have tint, determination
& style. Tom & Chad, 818-843.3474

-Zep, Robert Plant. where are you? PHYSICAL GRAFFITI,
the ultimate Zep Iribute band, is kg for you. Richard, 714-
854-3534

13. DRUMMERS AVAILABLE

« Single kick drmv sks alt vockbaridw/damedge | have

the enet o make it
rgﬁch 213-654-4134

-A ambhtious pro groove drmw sks demo wrk or Qi mg

HR, blues, progrsvband. Plyd wihe best. Pertmts 8ol

EAasy gomg Kcan 818- 387 79k 40 o e

-A grooving rme sks cover band or any stu

wrk. Brel, 818- 994—8:4 ™

+A hrd hitng, rocked out groove drmr avail. Have gt at1,
gear, image, lour exp, grt in studio. Wnts to ply now. Girls

can stam, too. Pam, 818-712-0313

-Aggrsv drmr sks altmiy band wredge. Infl between U2 &

Nirvana. Plyng slyles between land & Bonham. Ve

exp plyr. Indusiry contacts necssry. Dave, 310-695-448

«All pro drmy. Quick learner, verstl, xtensv exp, xint equip,

acous or Midi. R&B, rock, funk, pop hip hop, dance,

covers. Paid sits. Scott, 818- 753-2973

Toumg, recrdng
sits. lplr mwlti styles, have best equ;; lrnspc readlt\n
Srs only. Mike, 213.964-3374

«Avall, fem drmrto join already lormed band. Energtc, fun,
hrd wrkg, No BS, noallglrlbands no HMorHR. Pref T40.

Krlslen°213651 -5277
«Drmr & bs plyr combo tkg for payirggng:gs It you wnt
-Dmmr avall jor paid wrkg sns Csls, demos,

-Ormr Ikg for jazz, Latin, tusion, R&B sit. Xint time, can
read, pro att. Young & hul mry Jelt, 818-986-8233
«Drmr tkg for srs rock ba wllough $ngs & image, Must
be gigoing of ready 10. T . No problem. 714-528-7271
<Dnnr sks band info groove of James Brown, MC 5,
Velvets, the Hypnotics. Darren, 714-524-7215

-Drmr sks band or musicns. infl House of Lords, Dokken,
White Lion. Paul, 818-753-1631

+Drmr w/20 yrs exp in all styles kg for srs, wrkg &/or ong
sit. Acous & elec. Al. 818-700-1348

+Drmr wigd ear skg irio sit. Orig & twisted covers. Non
twirter, won't pay 10 ply. The sngs, the sngs, the sngs. 310-

822-0389
exp kg for rp wigrl sngs

«Drmr wilots of sla%o & loumng
&plyrs m203 Infi Church, early Cutt, Tin uchine Nick

-Drmr. hrﬂ hlmgi gd meter, bekup vocs, sks bluesy,
g';oove:rﬂ::'td band. Bill, 310-541-6185

-Drmr, tng, wnts hrd rocklng roovy, bluesy Hil
band, GNR. Tango, Aero. Alan 81 -752-08 shs
Estab, hrd hitng showmn, H meldc s- le kick
drmr kg lor estab, dedictd, HFVHM "meldc band. Hank,
714-523-3002

*Exp, pro drmr sks wrkg sit. Demos, clubs, csis. Well
trained, solid meter, mlrslng fills, grt acous gear. Rock
sivies. Barrv. 213-655-8590

Ed Shaughnessy

5 Time “Modermn
Drummer” Poll Winner.

Accepting students
inL.A. area.

“A Master Teacher”
—NAJE Magazine

(818) 769-4144

rhythm, we've got it. John,

T40, etc. Al styles & BV's. Tom, B18-994-8113

-Drmr avall for weekend gigs & csis. Grt alt & chops. Albe
Bonacci, 213-848-8308

«Ormr avall wiLatinHaitlan infl, Intrstd in rap, techno
dance or fusion band. Basheer, 818-772-6445

-Drr Ikg for copy band that does covers of techno pop or
HR. 1 wni a full band on!g(5 Pro musicns, pls. | have xint

bekun vocs. 818-352-2.
P e
AGE PRESENC
* Become visibly impressive on stage
* Be in control of your audience

* Really Move! .

»

M Dance Now!

PRIVATE COACHING FOR PERFORMERS

(21 3) 661 -701 2 Very Reasonable

*Raies

VOCALIST
WANTED

Melodic hard-edged rock band with
management, backing, rehearsal
space and demo seeking vocalist
with the voice, writing ability, image,
stage presence and dedication it
takes. Send tape & photo to:
BBS Management
Vocalist
19036 E. Summit Ridge Dr.
Wainut, CA 91789

DRUM LESSONS

* Host of "Drumst6* TV show

* “Connecting the Years" drum clinics
w/BiliWard of Black Sabbath

* Featured in “Modern Drummer*
Magazine

All styles: Heavy Metal to Jazz
Now accepting students.

(213) 392-7499

DRUM LESSONS

Glen Sobel, 1st place winner
of Guitar Center’s SoCal
Drum-Off Competition
Jazz, Rock, Funk,
Double Bass, Poly-rhythms and
Visual Tricks. All levels
Try a different approach.
Call {818) 340-8517

MUSIC VIDEOS
TO FIT YOUR
BUDGET

PAUL T. ABRAMSON
(818) 985-2243

Call for demo reel

Get “inside” what you're learning
Analyze/comect problems

Pmponodmlquo aids nlplaywa,
al S
ROBERT BUNKER

713.223.1877

DRUMMER
WANTED
For versatile high energy
Rock & Roll project with

major industry backing and
pending label deal. Send

tape, photo & other info to:

MLE
10,000 Canoga Ave., Suite 5
Chatsworth, CA 91311
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[=] FREE CLASSIFIEDS

-Featured drmr from the movie & MTV video, Wayne's
World, sks estab, pro, cmrcl HR actw/edge. Must have maj
mgm| bl contract or prodein deal. Anthony, 213-960-

-Fem drmr to join band. Energtc, tun, hrd wrkg. No BS, no
aicohol bands, no HM or HR. Pret T40, etther covers of
origs. Knisten, 213-878-5581

<Fem plyr, infl Moon, Baker, Lars, all Classic dmrs,
modernized. Tour. studio exp. Sks magica! rock plyrs,
band. Wrk now or don't call. France, 310-391-7990
«Grooving young drmr sks pop/rock band ala Blondie,
Hall & Oates. Roman, 818-982-5966

«Hey! Drmr avail. HR, metal style, dbl bs Lkg tor hvy.
meldc. progrsv band. Bill, 213-962-9658

*HM drmr, intermediate level, 11 yrs exp. Infl Metallica,
Crue. Ryan, 818-566-8678

sHrd httng rock drmr. studw & tourng exp, 3 for rock
band w/mgmt & deal. Pros only. Will relocate. Mike, 415-
442-0385

<Hrd httng showmn, HR drmr kg tor HR band. Inti are Mr
B(»J%ZWhne Lion & Great White. Srs only. Hank, 714-523-
3

*Hvy httr w/dynamcs, feel & pocket avail now. Gd att, ks,
chops & pro gear. Rick, 310-838-5115

+Joln grooveburningband Musiclinll, Snng Pwr Staton,
Fleetwood, M.Ethridge. etc. 818- 753-4319

«Latin & Brazilian percussnst sks grp. Plys jazz, Lalin,
studio & reggae, etc. Congas. bongos. timbalis. Pros only.
Johnny, 714-371-7238

Lkg for meldc HR band. Srs only. Koji, 213-268-7198
<Percussnst, uniq sound colors, R&B, hip hop, rock,
jazz, xperimntl. Congas. bongos. shakers. chimes & more.
Deepen your groove. Randy, 818-788-4866

sPro Christlan drmr, 2nd place winner of 1391 Hil
Guitar Center drm oft. Avail for all musici sits. James, 818-
508-8679

<Pro drmr witrk recrd avail for csis. T40 & demos, efc. |
(s)g\ggeld & bekgrnd & ply all styles. Paul Goldberg. 818-902-

-Pro drmr, verstl & creatv, avail lor gigs & recrdng. NO
drugs, $1S only. Yann, 213-467-4555

+Pro world class drmr just back Ircm maj tour, many
credits, avail for pro sit. Scott, 310-328-92.

«Pro, exp, tribai to psychdkc, hlp hop to bebop, uniq. No
bad habils. Barry. 818-997-2828

<Pwrhouse, solid drmr kg for raw, intense, HR, groove
band. Intl Aero, Cult, Alice/Chains. Exp in studio & club
circuit, rock image. Pro sits only. Woll, 818-905-9653
*Rave Robot, elec percussnst. pro. 310-399-6831
*Rhythm doctors rhythm section avail for sessions &
9emmncs Verytight, very pro, very efticient. Roben, 818-

~Super solld drmr sks band. Best equip & trnspo, tour,

ge7c7r%ng TV, exp. Have your act together, pis. Mike, 818-
-0819

~Think the LA scene is nowhere? Solid drmir w/gn gear,

xintcontacts, Ikg formotivid peopla 10 tour & ply clubs. Jim,

805-527-7837

“Wnt to walk into band ready to rehrs & gia. A simple. hrd

Samurai Music

Productions, Inc.

16-Track Recording Studio

Awargd-winning staff also available for Film & Video
scoring and production
« 1.song demo, $150/DAT Master

« Complete demo service includes:
-photos «-2-s0ng demo --resume --1ogo --Cover letter

{graphic designes avalabie for Aibum Cover/CD design)

As low as $850

Call 213/973-1835

It’s JoMusik!

o 8 Track/16 Track

* MIDI/SMPTE

® Fully Produced Demos
¢ Guitars & Vocdls

* Hourly/Per Song
“Betcha can’t do j

4

just onel
{213) 255-9201

hnrg solid drme avail to ply now. Pam, 818-712-0313
ad Zep drmr avail for pro recrdng sessions. Pros
only. Paul, 818-358-0806

*Young rock drmr kg for other young plyrs to J/F band.
Van Nuys or Panorama City area. Jesse, 818-894-4505
*Young, isdrmr, 12yrsexp & inmusic
business skg musicns to torm band. Aero mits Janet
Jackson w/Armani image. Brian, 213-460-4451

13. DRUMMERS WANTED

«#1 drmr ndd for punk edged rock band. Straight ahead
et verstl, srsry'?d music. Infl Nuvana AC/DC, KXLS &
XLU & yourseti. 213-874-364

-Absolutely the best drmr ndd Xiremly tight, groove.

psychdic sound. Solid, not ltashy. We do 1he influencing.

Chnstian or Jonas, 213-850-1492 . X

+Aggrsv, wlld drmrwid for uniq band wikiller sngs, studio,

collab. Nirvana, Aero, Planet Drum, Zep. 213-285-5548

<Altrnty drmr wid, 20°s, w/equip, trnspo. Inti Doors, U2,

Nirvana, Cure. 213-661-1541

<Altrntv, acous based band into sngwrr sks drme/

percussnst. Into wacky & creatv sounds. Infl Tom Waits,

Costelio. Dren, 310-433-7379

-Allrmv HR act sks Creatv, ene

Rgmng releases. You have

Anl ny, 818-782-9205

«Altrntv, hrd edged band sks drmyr. Infi Nirvana, Jane’s

Santi, 818-957-8521

-Articulate drmr ndd to form orig

open mind firsl. Funk to rock. no

Richard, 310-202-0895

«Attn, drmrs. Have rehrs! studio & matd. Infl Rush, U2,

Police. 818-780-7869

«Band Ikg for rock drmr. 213-828-5829

-Band on indie Ibl sks drmr. Infl by Beatles, Zombies. the

Move. 818-355-8617

-Blzarre, exotic, hip, dbt bs drmr ndd for estab metal

band. Spac:ous 24 hr lockout rehrs| studio avail. Upcmng

gigs booked. Pros only. 213-962-5848

-Bluesbackbone, thisisihe reat thing. Nothing superficial.

Bonham type. Image, mind. style. Sick of the scene?

Change it G;gs Ibt intrst. Jim, 213-851-7569

-Bluesy rock band auditng drmr. Infl GNR, Aero, Zep.

Must have tmspo, equip. We have gigs, rehrsi spc, ong

sngs. Tommy, 818-766-7976

-Christian drmr ndd tor orig, 1970's rock infl band.

Commitmnt & dedictn req'd. Paul, 714-380-1955

~Christlan drmr wid for recrdng anist, RANSOM, Verstl,

dbibs & showmnshipa must. Tape or video req'd. Anaheim

area. Michael, 714-525-6096

«Christian, pro HR band sks reliable, skilled drmr. We

have rehrst & recmd studio. Must be commitd. Couniney,

714-641-9146
-C ala Patrick

Tkg 1
O'Hem,P. Gabnel for recrdng demo & soundtrk proj. 818-
509-2689
«Creatv hrd hting drmr w/ad meter wid for unusual pop/

c drmr. We have mgmt
I'bs & lols of cymbals.

roove band. Tint &
eppers or Primus.

PROFESSIONAL QUALITY
DEMOS

Full ProducTion or

MIDI PreproducTion

* 8 TRk Analog ¢ 24 Trk Digiral
® MIDI Gear e MaSTERING TO D.A.T.

-Yarious ottboanrd Gear-
Amato Productions
(818) 762-1869

CASSETTE/D.A.T.
REELWREEL/VIDEO
Utilizing the “NAKAMICHI
Cassette Duplicating System
& Featuring TDK-SAX Tape”

“We produce Master Copies While
others make copies of a master "

(213) 876-5991

ﬂunk proj. Infl Googoo Dolls, Buzzcocks, Nirvana. We
ave sngs, contacts & drive. 213-467-7761; 310-822-

-CRUSADR V0. Fem, cmrcl HR band sks tem drmr Jor
immed gigs. Infl Testa, Scorps. 818-571-0067

-slgan( . altrnty band wrintrst & upcmng gigs sks drmf.818-

8-9311

*Drm master wtd. Hrd grooving rock, can swichto jazz &
punk, sometimes in the middie of sng, for ong band w/
demo, Erodcr maj Ibl intrst, Kat, 213-893-2923

-Drmr & voc ndd for pro HA blues teel proj. Must have what
it 1akes, we do. Tint & image req'd. No Igiots. 818-357-

2316
-Drmr ndd by band. Versitity essential. Into Jell lsh,
Peppers, Jim Carroll, Lou Reed. Zeke, 213-384-9107
-Drmr ndd lor exp. pro proj. HR w/meldc edge, man émll,
hrd wrkg & dedictd. Rehrs inLng Beh area. Lv msg. Glen,
714-236-2242
«Drmr ndd for HR orig band. Aqgrsv progrsv & driven.
Exp'd, gd drmirs only. Joe, 310-316-9!
~Drmr ndd tor orig, dark, psychdic, anmlv band. Must be
sofid, dynamc. creatv & reliable. Shows pending. No
rockers. Call eves, Mike, 213-664-4844
-Drmr ndd to compi politically, socially aware, anti racist,
anticliche, progrsv metal, semi lhrash%rp Pro attamust.
Steven, 714-969-8442; Ron, 213-674.
<Drmr who can eat the funk wtd by uniq. textural, dance/
tunk band. Level 42 mis L.Colour. Kewvin, 818-752-8298
*Drmr wtd by femvoc wi gun w/mam Io torm 4 pc ofig rock
band. James of Arlena, 213-938-809
+Drmrwtd by R&R band w/ibl |nlrs(&(oumgpossibili(y.lnll
J.Bonham. Bnan, 213-652-3206
~Drmr wtdfor all orig, altrntv band w/edge, now showcsng.
Locatciub & recrdng exp req'd. Rehrs WLA. 310-396-9558
~Drmr wtd tor all orig, altrntv band. Dedsxctn & persistance
a must. Able of Martin, 213-771-6171
*Drmr wtd for easy rock band ala B.Rait!. Eagles. Acous
sound w/edge. Srs musicns w/gn atl. Team plyrs. Big
future. Mike, 818-761-2514
-Drmr wid for 8? Nd small elec kit, nd 10 be versti. Paid
gig. 213-465-3
~Drmr wtdfor groovy, meldc grunge. inflConcrete Blonde,
N mphs, Miss. UK. 310-836-1298
rmr wtd for hi energy, dance/rock band. Missing Persons,
JaneChlld Dead or Alive. Etec kit, rogrmmng, sampling
&sngwnng abil pret'd. Rob. 213-876-2294
*Ormr for newly tormed rock band w/maj mgmt &
gub!sh7 3deal Send tape/pic to PO Box 4142, San Dimas
A 91
*Drmr wtd for orig proj. Immed 24 trk recrdng. Ben, 818-
891-2616
-Dgnr wtdtororig, altrntv band in So Bay. Brian, 310-316-
1951

«Drmr wtd for pro. mekic. hvy rock band ala Brown,
Rondinelli. DeGrasso. Must have xInt meter, chops, groove,
pro equip'd w/image. Al, 818-964-2212

-Drmrwtdior So Bay basedblues/rock band, aliorig.310-
447-0227

«Drmr wtd into Love Bone, Alice/Chains, Liquid Jesus,
Pear Jam. 213-851-3661

Drmr wid to compl cniry band. Must be dependbl, have
tmspo. Call for auditn, ask for Judy, 213-460-6389
*Drmr wid to form band combining blues, rock, jazz & tok.
818-594-5881

gsnvg,rs wid to form new grp. If verstl, better call Ernie, 310-
4!

<Drmr wid to join all orig, attmtv, pop/rock band. Richard,
213-222-058 g

-Drmr wid wieel, groove & energy. Inil Zep, Love Bone.
213-957-2537

-Drmr wtd. Att & spiking meter. Hip hop to rock. No

GUESS
RECORDING

1B_TRACK STUDID
A ALBUM PRODUCTION
A MASTER QUALITY RECORDING
4 BROADCAST QUALITY DEMOS ON A
BUDGET
A TASCAM 1/2” DBX 16 TRACK/DAT
A EVENTIDE ULTRA-HARMONIZER
_ A GREAT LIVE DRUM SOUNDS

818/769-9569

Creat

RECORDIN

(310) 456-5864

24 track MCI, complete MIDI-keyboard
set-up and additional services.
SPECIAL: *25/HR

g @ht

(310) 456-0772

24TRK

*Album Production/Pre-Production

*Writing/ Arranging/ Songwriter Demos
*Sompling/ Sequencing/Programming

*Live Room/DAT/Full MIDI Keys & Drums
Special Rate at 5Hr. Block tugiess ihuted

(818) 785-6751

60

THE TRACK HOUSE

‘92 Trident 80C
Huge Room * Demo Deals

Otari MX 80 24 irk
Mac IIx, SMPTE, T1,

RS,
S-50, D-50, Steinway 7* Grand,
Full Effects & Mics. Tape Dupe

(818) 781-2263

24-HOUR HOTLINE: (213) 462-3749 |

NEXT DEADLINE: WED., MAR. 18, 12 NOON ;

children, pls. Demo in progress. 213 -471-7399

-Drmr wtd. Inft Steve Smith, 20-25 w/image, vocs, for

gslsasb band. Il Journey. Wigigs, intrsl. Alex, 818-994-
4

*Dynamc drmr ndd. Abil to create mood a must. Fem
tronted. Image. determinatn, no BS. It's do oz die. infl Zep,
Jane's, Love Bone. 310-478-0543
-Dynamc, solid, innovatv time keeeper wid for diverse.
a 8vsv dark edged band. Very srs. Craig, 213-465-3679
WARDSTJAMES PROJECT wivideo & albumcredits
sks pro drmr & voc for tour & album deal. Send bio to PO
Box 762, Rosemead CA 91770
<Estab pwr pop band sks skinny, shont hr drmr. Intl by
Mars, Burke. Bill, 818-848-4278
«Fem drmr wid for aggrsv, all girt band. Infi Mr Big, Skid,
Extreme. Must have exp, ta & sns of humor. Shannon,
818-508-6759; Chris, 818-506-1485
<Fem drmr wtd tor straight ahead R&R band w/groove.
Smallkit prel'd. Infl Stones, Aero, Zep.Lisa, 213-851-9866
+Guit & bs plyr sk dedictd, sts drmr 1o formband. Inft Floyd,
Doors. Zep. John, 213-874-4935; Kyle, 213-957-2856
+HeadlIning LA HR band sks toreplace Ing hr, gd Ikgdrmr.
Must be able to ply to click in studio & live. 818-783-2821
*HR band ata AC/DC, Kiss, wivinyl history & rep, sks
pocket monster ala Bonham, Cathoun. Brian Crow, 310-
836-9023
«Hrd httng, rhythmc rock drmr for crunchy, popirock
sound. Deep, gravelly vocs wlcrunchy gutlts. Sng orientd,
mgmt, Ibl intrst. Harry, 213-965-91
-Hvy groove band sks energtc, dynamc dmr. Infl Zep,
Love Bone. GNR, Alice/Chains. Keith, 213-851-2510
«Hvy hitr wign feel & minimum 5 yrs pro exp wtd for hrd
g egdar:ack w/srs groove. Bekng, maj bl intrsl. Mark, 818-
*Hvy progrsv rock type band is kg for percussnst w/
g&osozve & sounds. Bobby, 818-985-8133: Jay, 818-881-

Imaginty, Creatv drmr ndd for hrd, altrnty rockact. We

have mgmt & upcming releases. You have dbl bs & lots of
cymbals. Anthony, 818-782-4040

n 1l, unty an,tadpole, real, electrc, colors,

ghl dynamc, LSD, hvy tnbal sex groove, aggrsv,

I| uid, passion, treak, freedom, conviction, life. 213-461-

-.lust like ali the other stupid bans in this column, we nd
attmiy, aggrsv drmr into Killing Joke, PIL, Ministry, Zep.
Jack, 213-653-

«Lars Ulrich type drmr. simpla yel solid, strong, ply fast &
slow for uniq Zep mts Hendrix style proj. 310-459-7661

Lkg for a dmr wno_'plys sléla of Charlig Watts, Georgia

Salelmes TOOMBSTONE BULLETS. 818-567-4318
«Local band, LOVE IN EXILE. sks drmr. Dark, roots rock.
310-391-1804

-Quistanding wrkg classic rock cover band sks xceptnl
drmr. nfl Doors, Vaﬁhn Clapton Stones. Dave, 818-
344-7830: Dan, 818-881-2891

«Percussnst wtd for progrsy rock type band w/groove &
sounds. Bobby, 818-985-8133; Jay, 818-881-6362
“Percussnst/enraged activist wid for post Induslrlal anll
propaganda ritual. The hrdsnoumg muddy bloody, tril
mosh pit to be. OK to write. 310-821-053

«Pocket solid drmr wtd for aggrsvly smvle 60's/90s,
semi acous altrntv band. Mus! be pertinent, reliable & srs.
Must have tmspo. 213-256-4714

-Pretty boy band sks pretty boY drme w/xint meter & xint
ks. Bckupvocs a+. lmIC Trick, ldol. Vince, 818-246-7365
*RHYTHM LORDS sks biues drmrw/rocking groove & lots
of slyle Dale, 310-987-1717

-Solkd, groovatious drmr w/pro abil, gn timing & relnamny

4

neng. S 020506

-SOUL DOGS sk hrd mmq Motown, rock infl drrr for hvg

blauesabased rock band. Gigs booked. 818-097-1926;81

-Slop & I-slen 10 the tunk. R&B, in the house dmv w/
s groove witd. Hoods, hippies, dreds. Join the

lamﬂy Ron 213-962-3693

-Tall |hln dark hr, singlekick drmr wtd. Infl Dogs D'Amour,

R.Stewan. Mio 0r Kelly, 213-850-5143

-THE EFFECT sks drmr for hiintensity, altrntv, orig band.

Technologéﬁ infl a mus!. Douglas, 310-923-473

*THE HATE BREEDERS sk new drmr. Pwrl, hrd hitng,

dedictd widark |ma8e Infl Stooges, Lords, Motorhead.

Mike Hell, 818-763.

*THE SIX GUNS, lormeny the Cockney Mexicans, sk hrd

gnvingdrmr for altrntv music sound. Ron Lopez, 818-338-

*THE STINGERS sk hi energy drmr w/HR. jazz & blues
chops. Have mdusl?' oonne: wild gigs. Mark or Gary,
818 341-8601; 818-709-

*Uliimate band of 90's sks sohd hvy. gfoove drme. Infl
Juf Bonham& Greg Gilmore of Love Bone. Kev:n 213-467-

-Wlld hrd hting, verstl drmy wid by guit forming band. Ala
Lynch Mob. Extreme & old VH, Dave. 213-463-9413

CORDING

KO/ tric o1 TaPE

w/Session (Min. 4 hrs.)
+ 16 Track Recording
* Rehearsal
« Audio for Video
« MIDI
* Rentals

VISA
« $75/4hrs w—

— (818) 358-3450—

-

Engineer
MIDI-Programmer
WTD.

by Pro-Recording Studio
Mac-Performer
Urban Contemporary Music
R&B, Rap, Hip-Hop
Send Tape and/or short Resumé to:
c/o MIKA Prod.
3111 Berkeley Ave.
Los Angeles. CA 90026
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«WLA band shkg drnv, bst. New, orig music. Danny, 310-
2479421 )
-World class creatv drmr, 21-28, w/xInt image, att, equip,
for orig, melkdc, rock band wiern singr. Infl Floyd, U2. Lv
msg 310-440-3330

“Wid, sugerli%m drms for fnky, tunky proj. JB.,J.B & J.B
intl, 213-857-1599

+Young drmrwtd for orig rock band. No metat, no funk, no
flakes. Jimmy, 818-562-6718

«Young hipple drmr ndd by LA rock band fronted by fem
voc. We have maj Ibl publshng deal. Steve, 213-821-3413
«Youthfl, energtc drmr, M/F, wid 10 compl pop trio. Infl
Birds, Posies, Matthew Sweel, Jellylish. Robert, 818-566-
1034

14. HORNS AVAILABLE

~All saxes, lute plyr avail for pro paying sits only. Exp all
styles, toumg, TV & studio. Gd att. I;?e. 213-936-2331

«Sax plyr & tiutist availfor pro sits Strong reader & soloist.
Exp in ail styles. Marsha, 310-450-88

«Sax plyr/EWIwind synth plyr avail for studio wrk, demos,
aﬂsslzle& Also for hom section arrangemnts. Rick, 318-
845-9318

*Saxophonist avail for immed wrk, live or studio. Exp all
tyles. Grtimproviser & sight reader. Barry, 818-842-¢901

0 Il & verstl sax & fiute plys. Rock, blues, R&B & jazz.

Steven, 818-904-9063

*The Angel Cil{kHoms avail for all pro sits. 818-882-8354

*Trumpet plyr kg for plyng gigs. it, h-310-903-6964;

w-213-239-6729

14. HORNS WANTED

-Sax forvariety, pop, jazz & R&B. Must read, vocs helptut.
Exp w/jazz/fusion, big bands. Raeann, 818-988-0733

15. SPECIALTIES

«Attn A&R reps & prodcrs. Xint r‘a’e grpw/uniq sly:(e. hy'.'»re[i
dance sngs, gd love sngs, gd choreography, skg re:
deal. Anthony, 505-262-0553

=Attn bands 1am lkg for other grps to gel nvolved w/me

ona y CO. Calt now,
limited 1rks avail. 818-243-1482
~Band currently wrkg on aftrnty rock CO sks forward

= FREE CLASSIFIEDS

+Funding ndd by pro voc/sngwir 10 develop T40 rock
matrl. All funds strictly accounted for. Publshng co's,
artists, others weicome. Rudy, 213-878-2533
p artist wid in ge for studio time. Ellen,
310-838-4685
“HR band sks gvo prodcr wirk recrd o produce 24 trk
demo. Troy, 310-862-3650
+| would like 1o 1ak to someone who attended the Miami
5Rocks convention in Miami, FL, this year. Ron, 714.945-
941
=Jazz writr w/many jazz tunes skg maj publshng. 818-
752-8588
;Lsatlnrockbandvadlorshowcs's iNWLA. Tony, 310-217-
64

*LAWNMOWER recently signed 10 BBA Rec sks booking
agent lor showcs’s & concerts. Alan, 213-851-3494
+Lkg for someone who can progrm dims & bs on W30,
310-989-0895

Male voc wiexotic image sks proder/musicrvsngwir for
dance proj.  have the vox, lyrics & Ibtintrst. Al nd is you.
310-371-3319

~Mandotin plyravaittor recrdng & showcs's. Mandolin will
makze your sngs sound gd. Srs only. Richard, 213-654-
278

«Mgr wid by recrdng artistpianist w2 albums to shop
u;‘,crd or publshng deal. Must have xini contacts. 818-789-
9211

*Musicn Injured on movie Point Break. Patrick Swayze
1hrew movie bombs, one landed me. Atty ndd for Supenor
Court case. Chris, 818-980-9176

*New age bands wtd to collab on CD proj. John, 714-599-
1846

+Phenomnl, versil, new age rapper skg rep, recrd deal &/
or progctn deal. Pls cali me if you are intrstd. 8lade, 213-
461-2061

-Putting together ihe hvyst,
together. Page me il you rip.
5358

time band in the world
ichael. pager #714-435-

Rehrsl spcwidto rentorshare by 4 pcband. 24 hr access
ndd. Anywhere from Westside to Valley. Paul, 310-444-
9717
*Rick Quiroga, Hispanic & English voc & actor, sks wrk in
videos. Have acting & tilm. Rick, 213-264-5070
-Road crew ndd for new band. Previously exp reqd.
Stewart, 818-352-2002
*Runner avall. Dependdt. Doug, 818-894-3221

oro tem i qr avail tor wrk on

minded mgr &/0¢ co investors for the next step. Rod, 2* 3-
9319095 j

+Bands & solo artists wtd for CD & concert projs. 818-706-
1043

-Bands w/some lollowing wtd for possible club bookings.
No hrd hting styles. Mike, after 6, 213-662-1597
«C&Wiolk rock bands & solo artists for CO proj. 213-878-
1211

«Cntry rock bckup band avail for signed antist, tourr g.
Oavid, 702-438-8798 .
«Compsr/sngwrir kg forengineer to assis! recrdng quaiity
demo matr on 4 ir wivery simple set up. 818-505-268%
*Dyname T40 band sks booking agent for clubs & csls.
Call for promo pkg. detaits, etc. Rene, 818-764-2977
«F/T sound man & 2 spothght operaiors ndd for niteciLb
wrk. Grt xtra money. 818-769-9657

+Fiddle plyr wid for local Hilywd cnlry/rock band w/gigs.
Tex, 213-465-6233

~Financibckr.C n i

3pa
strong matrl, sks bckr 10 get signable product off groun.
818-814-0112

You sure you got the right
name for your band?

1 not, get “THE LIST”

Over 500 original
names only $12.00
Mild to Wild
Neuvrotic to Exotic

Moke check or M.O. payoble to:

Joseph DeCesare
807 Second Ave, #D, Elizobeth, NJ 07202

NEED A REAL GIG?

Can you talk?

We sell high-quality gold and silver coin proof
sets from around the world over the telephone.

Can you open? Can you close?

Can you sell?

* REAL OFFICE »
* REAL MONEY * REAL OPPORTUNITY

REAL PEOPLE

We need aggressive intelligence. You know who you are.
WEST COAST INVESTMENTS
Call Mr. Long (818) 879-8208 9:30-5:30

PRESENT TIME

RECORDERS
QUALITY SOUND SINCE 1976

Come see our new location
on Burbank Blvd. in Burbank

MCI JH 24 (2in.) 24 & 16 Track
Harrison 3624 Console

DAT 3900 » Nacamichi Decks
MCI 110 B-2 « 30 & 15 ips 2 track
604E » NS10's * Tannoy 6.5's
Lexicon 300 - PCM 70 & 60
LXP15 « SPX 900 « Tube Mics

De-esser * Urei 1176 - BB 822
Aphex B & C « Gates » Yamaha C-&
M1+ S 1000 « Mac SE30 Computer

Orban Parametrics - DBX 166 & 161

Cash Discount Rates

24 TRACK $45/HR
5 HR. BLOCK $40/HR
16-TRACK (2") $40/HR
5 HR. BLOCK $35/HR

(818) 842-5506

Experienced Engineer Incl.
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secure pToi&_Vocs &

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., MAR. 18, 12 NOON |

_))lgs all i
progrms, Midi knowledge. 818-762-876!

*Send us yourfavorte starving artist recipes. Pls call 213-
654-5814

<Seqnc progmmmr kg for bands, overseas sits. Have
album credns, new equip. 213-662-6380
-Singr/sngwrtr nds connex lor music deal. Pop. R&B.
805-265-8024

=Sound man, modified roadie, ready 10 go. 805-254-8511
«Soundman for ive band. Must have studio exp. Exp w/
cl7ean sound mix for variety, pop & jazz. Meir, 818-988-

*Wid, Industry directory. Gary Gladstone, 818-990-4889

16. SONGWRITERS

;Aro you acs;nqlwnrri&nd of g#;t loayour demo? Guit 3vail
or any sil. Cool sounds, gd chops & engineering exp. Joe,
213-655-2969 e - -

“BMliyr Q dits Ikg for new projs
& collab. Pros only, pis. 213-654-9187

+BMI sngwrtr/voc w/mgmt & Ibtinirst sks guit plys/sngwtr
forcollab, recrdng & perfrmng. InflM.Ethndge, JoniMitchell.
818-505-8035

+Cotlab wid by voc/lyricst for sngwring Pref keybdst, T40
rock, 4trk a +. S 5 pro { y. Rudy,
213-878-2533

-Euro style altmtv rock guit. 25-30, wid by gwitr to

«Fem sing sks guit for collab. Infl Janis Jopiin mts
Tina Turnerw/50's flavor. Pros only. Linda, 310-659-3639
«Fem voc Ikg for sngs 1o showcs. Adutt contmpry. Heart
mis Linda Ronstadt. Pamela, 818-781-3901

-Fem voclyricst skg collab, keybdst or guit for orig,
contmpry rock sngs 16 demo & promote. Rosanna, 818-
769-4230

+Guit avail 19 do wrk on demos & live sits. Exp & very
meldc. Wall, 714-985-2203

-Keybdst wid 1o coltab wiclub OJ on orig hip hop/R&B/
dance tunes. 818-786-6262

+Lyricst Ikg for musicn o collab w/on T40, pop styles. Sia,
213-874-6138

sLyricst wid by recrdng artisUpianist w/2 atbums. Must
have stalf deal or one in wrks. 818-789-9211

=Male singr/sngwrir/arrangr w/studio, finished R&8
contract, sks only R&B keybdst/arrangr to coliab for pro
demos. Infl Babyface, Stevie Wonder, Jim, 213-851-5062
My last BMI check was $1600 & I'm avail to write custom
hits for you. 1l put your money where your moulh is. Scott,
310-823-5107

-Poet desires collabw/sngwrtr. Bono, Black Francis, Bob
Mould, Brian Eno. 310-289-0129

*Pro fem voc sks musicns/sngwrirs to develop srs wrkg
sit. Various styles of music. Helene, 818-786-4244
=Singr/sngwrir nds proder 10 collab on music projs. Pls
call, kg for deal. 805-265-8024

*Sng pluggerwid, P/T. Pay depending on qualifications +

slart band. Must be plyr,

the Edge & Townsend. John, 310-836-9230

-Fearless & ready. Rea:roet wivox sks symbiotic, lilerate
collabs. Srs writng. perfrmnc, recrdng‘ Connex, but so
what? Let's destroy. Liz, 213-913.903:

«Fem o PSr avail to collab

K ge. plys al
now. 818-762-8769
-Fem lyr g skg musicl p for orig
R&R proj. Crossing between meldc rock ballads, Etton 1o
Axi, Journev 1o U2 inll, Kelly, 213-656-8039

secure projs. Midi
Does 1t all. Avail

YoxFire

RECORDING
Pro Designed Studios
don’t have to cost a fortune

24 TRACK

TRIDENT SERIES 80
Otari, MCI, Neumann, Lexicon,
Eventide H3000, LA2A’s & more

IND. ENGINEER SPECIAL

(818) 787-4843

SCLOSE-UP
ANDY CAHAN's
DEMO SERVICE

Compared to a professional re-
cording studio, at first sight, it's
hard to believe that Andy Cahan's
demo facility is capable of produc-
ing such high-quality demos.

Andy Cahan, ex-Turtle, Rhino
producer and independent pro-
ducer, canmake ademofor $100 a
tune. He's never had an unhappy
customer. Using CD-quality, 16 bit
sampled sounds of percussion, gui-
tars, keyboards, orchestra and vo-
cals, as well as various ethnic
sounds such as bagpipes and si-
tar, Cahan can offer the next best
thing to a recording session for a
fraction of the price.

Cahan claims he can turn out
demos that can be “transferred
into perfect synch independently
to separate tape with no genera-
tion loss,” should someone want
to go into a 24-track studio.

Cahan also offers help in ar-
rangement. Singers and song-
writers with limited musical knowl-
edge often rely on him to provide
the sonic partner to their lyrics. His
arrangements are custom made to
order. He doesn't mind players brin-
ing in their own axes, but for those

g Lv msg for Ms Williams, 213-
960-8886

*Sngwrir has sngs avail. Sl(les are rock, pop. R&B,
dance & tunk. Top notch cmref matrl, finished music trks.
Avail for estab acl or artist. Mark, 213-653-8157
~Sngwmlslngrw/unbelievable contacts has lyrics & sngs
for the best. Srs only. 818-706-1043

=T NN

| © All Styles  MIDI or LIVE » 8 or 24 Track
 Arranging, Composing & Production
* Pro Studio Musicians & Vocalists

Call and find out why our demos ge!t results!

HUMAN TOUCH PRODUCTIONS

(818) 343-SONG
(7664)

18653 Ventura Blvd., Ste 439, Tarzana, (A91356-4147

E For sample tape & info - Send °5 & SASE =

ADVERTISEMENT |

(MC Vol. XV, No. 5 Mar. 4~—Mar 17,1991)

-

who require instrumentation, the
sky’s the limit.
Yo

by mail i T
female session Vo

Y

Cahan helps the artists whose
talents exceed their wallet. He of-
fers that most people contend that
it must be money that gets certain
artists signed and lack of it that
holds other ones down. He consid-
ers his services an opportunity to
contradict that notion.

Andy Cahan can be reached at
(818) 377-8967.

61
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CLLS-TIY-EI

16 TK 1”7

CARAVAN PRODUCTIONS

Many other studios can boast only their
cheap rates, hut they' re no bargain if they
sound had. Excellence is our standard!
Call the best there is.

(818) 981-4150

22/HR
24-TK
465-4000

VISA MC AX

STUDIO DEE
1/2716 & 8 TRACK STUDIO
$20-525 per hr, ENG. INCL.
2 DAT's. Neumann U87, YAMAHA EPS Sampler,

LIVE DRUMS. D-50, Atari 1040, Urei. LEXICON,
DBX, APHEX, BBE. NS 10's, JBL'S AND MORE.

CALL FOR INFO (213) 662-9595
RELAXED AND CREATIVE ATMOSPHERE

When cassette copy quality
is your highest priority...

« Each order individualiy processed with care

« Professional Nakamchi / Olan equipment. maintained
and calibraled for Ophimum reproduction

« High-tras Super-Chroma tape and “Shape® brand
casseNe shells used exciusively

= Laser printed ging for prof

s p;0Sound Audio Labs

W 818-972.2427

——c

16 TRACK STUDIO

1
$20/HR Block Rate Available
SMPTE/MIDI/MAC with PERFORM
Plenty of KEYS, SOUNDS, OUTBOARD GEAR
Live Room For DRUMS, GUITARS, VOCALS Also
COMPLETE SONGWRITER DEMO PRODUCTION
Call to Discuss Your Project
ALISO CREEK STUDIOS
818-787-3203

2 4Pl‘l S

INCLUDING
SZO/HR ENGINEER
Sony / MCI JH24 AL I/ Ure1 803 AKG C-414/ DAT

(818) 782-3398

“Why pay by the hour?”
JHP/SOUNDSCAPE STUDIOS

16 track - 48 input recording
Producers/Arrangers Engineers - All Styles
Production & Arranging incl » Top Gear incl
Macinlosh. Aka: samplers. Lexicon. AKG. E-mu.
Roland. Tannoy. etc

HOT SOUNDS - COOL RATES™

INTRO OFFER
3 HRS.-*20
(818) 244-8620

Specializing in R&B/Pop
Full productions or MIDI Pre-Production

DLP (818) 901-0700

CASSFTTE DUPLICATION
Highest Quality
Real Time

J’\”TY Laser Printed Labels

JONES ~ DAT10 DAT
g™ (213) 464-5853

Free Samp‘es

24 TRACK
LIVE

3 TRUCKS « NO WAITING
FORMER RECORD PLANT TRUCK
John (818) 243-6165

* GERVASI RECORDING »
$10/HR 1/2” 8 TRACK

Includes producer, engineer, drum programming, song
consultation, guitar, basses, D-50, digiat delay, DAT,
dignal reverb, DBX sterea compressor, Sennheiser
mic, T,

recorder.C nvironment.
Call for professional demos.

Pro Recording
2” 16 Trk Ampex
ff Neumann UB7 ¢ AKG 414’s « Sennheiser
DBX ¢ Quadverb » SPX ¢ Ensaniq
Live Drums ¢ 2 Sony DAT’s
2" Ampex 456 (1 pass) $75%

=== $30/HR (818) 342-8753 /-

RENT-A-RECORDER
1/2” 16 TRACK $175/wk
DAT (SV 3700) $50/1st day, $15/2nd day
DAT (Casio DA7) $35/1st day, $10°2nd day
Cassette 8 tk + mixer (Tascam 488) $85/wk
Neumann U89 + preamp, $40°2 days
1-800-287-2257

AUDIO/VIDEO LABELS
Highest Quality Pressure-sensitive
Labels for Audio and Video Cassettes.

7 Colors and Parchments m

audico

| (708) 456-0003 1aner corp

CREATIVE
WRITER/PRODUCER
with MID1 STUDIO
MASTER QUALITY SONGS
MIXED TO DAT
Jack-Swing/Hip-Hop/Rap/R&B/Pop
David (818) 980-1675

CASSETTE COPIES

* Realtime Chromium Tope
* Same Day Turnaround
-k O n Veekends

0% Guarontee

STRAIGHT COPY

CASSETTE DUPLICATION
{818) 509-6774

Quauiry Casserre Copies

Why Pay More?
« Best selection of tapes « Best decks (Ali HX Pro)
Open weekends - Fast turnaround - Best label
type selection * Nice lounge + 24 TK Studio

Call anytime (310) 837 3574

SOUND SYSTEM
RENTALS

+ PA Systems w/Engineer « Rehearsal Space
+ DJ Systems w/Free Delivery & Set Up

Porta-Sound Systems
(213) 676-4702 / Near LAX

J P STUDIOS

16 TK and 8 TK from $15/HR

* Large live room » 56-input console

+ Full midi « Quality mics and elfects

* DAT - Programming and engineer
included - Call for the best!

(818) 543-0477

Rap & live groups welcome!

DOcLITE

|
8 TRK RECORDING
+DAT MIXDOWN |

RADIO, FILM & ALBUM CREDITS
AVAIL FOR PRODUCING & COMPOSING
RAPPERS TO ROCKERS

213) 874-4249

PRO P.A.
FOR HIRE

| ADF STUDIOS

16 TRACK RECORDING
$15/HR

172" Tascam MSR 16. Yomcha Board

Synthesizer/Keys. Midi. DAT. tatal effects
Freeway-ciose In Granada Hilis.

i (818) 891-1036

‘POWERHOUSE

MULTIMEDIA

-

81829934778

REEL SOUND
24 rlg S’/‘I‘U DI1oO
25/HR
36-input Amek Angela mixing console, Sony
2" 24 track, live drum room and vocal booth,
Mac/Enw-based mudi system. great mic
se K“IIL" lots of ()nllm ard gear *inc ludu
tubes.” 3,47 vit Ch-up IC L

(81 8) 886- r676

BLANK
CASSETTES /DUPLICATION

V-CORP.
(818) 966-0412

M/C - Visa

TAPE SALE!

* AMPEX 456 2" 1x only '59
* DAT 120 mur
* TDK C-30 Cassettes ‘1
* REAL TIME Cassette Copies ... 95¢ + tape

CHARLES LAURENCE 24 Trac'
Recording Studio (818) 368-1962

VISA/MC/AE

24 TRACK §. ZCﬁR

NEW CLIENT ST L

I

00 893-025 o

Record ..
Wway,

| ®£M¢
3 \,' STUDIOS @!

24 TRK RECORDING
Call for Discount Rates

(818) 361-2224

CASH STUDIOS

REHEARSAL | RECORDING
Largeroom,Bigstage | 16 TK 1/2" 30 i.ps.
2000 w stereo PA, | Big Room, great live
Storage, AC, recording or state
block rates of the art MIDI

MUSIC OPPORTUNITY
RECORD CONTRACT

We will present your demo tape 10 major record
executives. Service Free if not accepted.
Qver 25 years experience in the industry.

For details: S.AS.E. MILESTONE MEDIA

P.0. Box 869 Dept MC, Venice, CA 90291

GET SIGNED!

Will lielp produce demos. Professional
writer /arranger /producer, session musicians,
packaging and photes for A&R presentation.

Ingrid (213) 281-6036

24TK $18

2" Otari, engineer incl + keys.
Also avail 48TK
w/automated Neve V.
(818) 980-7541/ (213) 542-0004
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M ASER-PRINTE
SHEET MUSIC
by ear from
cassette tape,
only $39.95*
*call for details:
{800) 300-M1D1
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FEERNER

WESTWORLD
24 TRACK
BEST VALUE
HIGHEST QUALITY
(818) 782-8449

Real Time Cassette Copies™ |
75¢ FROM REEL OR CASSETTE MASTER

> (INCLUDING 30 1P
$7 rromDAT master

$1 G™DAT 10 DAT (15 MN. PROGRAM)

&2SF CHROME C-30—60¢
NAKAMICHI DECKS

A213-559-9095

|
| 8 TRACK "4 . = 12/ur |
| GREAT DEMO WITHOUT A BAND
Producer/Composer/Arranger '
with radio, film. TV. and album credits will
tum your idea into hot music! Top equipment |
& great sound for a small nnce! 1

 818-909-9092 |

24TK *10/HR

+ Work/Equipment in Trade
visa, amex, uC (213) 461-3717

MR.
SPEED
CASSETTES

ODDS & ENDS 213-462-5772 » 0O




MALEReB

For New R&B Music Group

Age 16-21
Great Voice

. Good Looks
Recording Contract with Major Label planned

Send recent photo & demos to:
Five Star Management
279 S. Beverly Dr., Svite #206
Beverly Hills, California 90212
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For The Artist In Every Engineer.

In recent years, recording methods have changed drastically. In today's
studio, you're the artist, the engineer and producer. Designing today's pro-
fessional recording or production studio presents unique challenges, like
finding a flexible full feawred console that fits your space, budget and
audio requirements.

Soundcraft's Sapphyre lets you create both music and a recording environ-
ment the way you want it. Sapphyre gives you 32 track pedformance normally
found in consoles many imes the price. A noise gate on every channel. Great
sounding four band EQ. A variety of modules to suit the way you record.

And five frame sizes.

Sapphyre. Its unique, flexible routing and design approach puts everything you need
where you need it. Direct to tape routing with grouping to any channel provides total
creative flexibility. The in-line design takes up less space than conventional consoles and
is s intuitive to use as any split console. Whether you're building a home studio, adding a
video post suite or designing Studio Two, Sapphyre will bring out the artist in you.

Now you can afford the best. Hear Sapphyre today at your authorized Sounderaft dealer.

Soundcratft

Sounderaft USWJBL Professional
8500 Balboa Boulevard, Northridge, CA 91329

H A Harman International Company






