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Sansui

WSX1

T
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8 input 6-track recorder
w/2-track stereo
mixdown deck, EQ,

2 effects loops, LED
monitoring, autolocator,

*1995

$1299
99 ...

NO INTEREST!
TAX INCLUDED!

*198* down 12 months

NO INTEREST!
TAX INCLUDED!

‘64* down 12 months

Sansui

1 2x6x2 studlo
console w/EQ and
2 aux. sends

1299

$599
49 .

NO INTEREST!
TAX INCLUDED!

‘512 down 12 months

lONG BEACH
4145 Viking Way
(Near intersection of

Bellflower & Carson)
(213) 429-9795

Roland

W

Digital sampling keyboard
workstation w/96 super<lean
samples in ROM plus 750 K of
RAM for your own custom
sampies. Or choose from our
huge library FREE to you.
16-track sequencer and 3.5

disk drive.

2795

‘1776
*129...

NO INTEREST!
TAX INCLUDED!

347 down 12 months

POWER PACKAGE!

drive. Sophisticated editing func-
wo RKSTATION
NO INTEREST!

16-bit, 8-part
E4 w/drums and effects.
tons system, exclusive data filer.
y 1 499
TAX INCLUDED!

Kawai
multi-timbral, velocity
Q 8 o 394rack
sequencer
w/3.5" disk

COMPLETE

119. .
‘172" down 12 months

Roland

D50

‘““World Famous’’
16-voice
L/ A digital
synthe5|zer

999
‘79...

NO INTEREST'
TAX INCLUDED!

*118° down 12 months

E-mu
Proteus
=N

392-voice rackmount
16-bit sample player

1999
‘699
’59...

NO INTEREST!
TAX INCLUDED!

*33" down 12 months

1A BREA/WILSIIIRE " NORTH HOLLYWOOD WEST COVINA
780 S. LaBrea Ave. 4227 N. Lankershim Blvd. 544 W. Azvusa Ave.
(1/4 Block S. of (1 Block N. of (1 Block N. of the
Wilshire) Universal Studios) 10 Freeway)
(213) 937-2177 (818) 760-4430 (818) 967-5767

¢ parametric EQ
¢ @ stereo effects loops
¢ normai/double speed
¢ dbx noise reduction

* auto locator

* tape sync in/out

1995
‘999
*79....

NO INTEREST!
TAX INCLUDED!

*118 down 12 months

MC.
Visa,
AX,
Optima, |
Instant |
Credit

SHERMAN OAKS
4631 Van Nuys Blvd.
(2 Blocks N. of
Ventura Bivd.)
(818) 784-6900
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IGGY POP |

Former frontman for those legendary precursors of :
punk, the Stooges, lggy Pop has released his finest |
solo outing in years, Brick By Brick, on Virgin Records. |
Quotable as ever, Pop discusses his controversial |
career and the chances of a Stooges reunion.

By Eric Niles

22
DON WAS

Don Was, cofeader of the quirky soukock ensemble
Was (Not Was), has emerged as a premier record
producer (Bonnie Raitt, Dylan, Elton John, the B-52's, |
lggy Pop). Was talks about the artists he’s produced
and his band’s new Are You Okay? LP.

By Steven P. Wheeler
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REGORDING
GAREER
EDUCATION

7-Studio Audis-Vides Complex.
Hands-0n, Training. Tapsless
Stadio "™ Technelegy.
Financlal Aid Availahle.
Recent Gaests: Jos Walsh,
Steve Val, Al DIMesia,

Maslissa Etheridgs, T Bons Barneft *

FULL SAIL GENTER FOR THE RECORDING ARTS

ORLANDO ¢ LOS ANGELES « 800-221-2747

l_\::jl HFFQ{(;:MGU UNIVERSITY BOULEVARD, WINTER PARK, FLORIDA 32782
N

RIDA CALL: 407-679-6333

RECORD WITHOUT
DISTRACTIONS!!!

Dino M 1l Recording Facility

“Built by musicians for musicians.”
* 32 Track * 24 Track * Major client credits * 25 minutes south of Hollywood ¢
* 2,000 sq. ft. » 18 fi. ceiling (huge drum sound) ¢ Records ¢ Film ¢ TV ¢ Demos ¢

NEW ADDITIONS!!
* NEVE 1073 Modules

¢ Panasonic SV3700
Pro DAT
(Newest on the market) | » ¢ Zoa
* Sony MCI s e
(172" 2wk, 172" 4 1k, 1/4” 2 k) - oy ey
e Urei 813 Monitor GET THAT BIG FAT MIX
System WITH OUR NEW TOYS!

BLOCK RATES ©ONLY $4500 PER HOUR

(including 1st engineer)

1 DAY LOCKOUT ©ONLY $55()00
LOW WEEKLY RATES AVAILABLE

- (213) 782-0915 (=

VISA
—
e AMEK MATCHLESS ¢ OTARI ¢ DAT ¢ LEXICON o
* EVENTIDE « NEUMANN o SENNHEIZER * DRAWMER ¢
* SAMPLER ¢ BABY GRAND PIANO ¢ D-50 « MUCH MORE!!

B FEEDBACK

| Rachel Rumblings

Dear MC:

Your interview with Rachel
Matthews, Vice President of A&R
for Hollywood Records (Vol. X1V,
No. 16), was no interview, it was an
exposé! I wonder how Peter Paterno,
President of the newly formed com-
pany, feelshaving readthe MC article
on his head of A&R, who said, and |
quote: “What usually catches my at-
tention is the picture of the band, or
an interesting name, or perhaps an
unusual instrument.” Peter, why don’t
you just run down to 7-Eleven and
grab the girl behind the counter and
make her your A&R director! Where
did Matthews come from, and what
in hell is she doing in an A&R posi-
tion? Well, I did a little research.
Rachel Matthews was former A&R
Manager at Capitol. This is record
industry lingo for a secretary that
works in the A&R department.
Somehow, she must have negotiated
for a “title” that implies creative
qualifications. And how about poor
Paterno, abrilliant (?) lawyer, getting
sucked in all nine yards.

Matthews now joins similar
company. A former station manager,
you know, the guy that books time
for you, is A&R over at EML. A guy
from A&M’s Art department, you
know, the one that helps coordinate
photo sessions and album cover art
| work, is now an executive at Virgin
| Records with power to sign. No
wonder everything on radio sounds
the same. Anyone ever hear of cre-
ative vision?
| I’d like MC to do a follow-up in-
terview on Rachel Matthews two
years from now to sce how many of
the artists she signed hit the 500,000
sales mark.

Richard Colella
‘ N. Hollywood, CA

' Club Changes?

Dear MC:

As a fellow musician, I would
like to tell you a story: We've all
been playing music all of our lives,
and now it’s time for our first gig as
the Willies. We’re booked for an
11:00 slot on a Thursday night at the
Gaslight in Hollywood, and we’ve
worked hard to prepare for it—
spending a lot of time and money.
We managed to bring in about twenty
people at $5.00 a head for our big
debut.

We arrive at 10:30 only to find
| out that the soundman’s band is up
| next, which means we don’t get to go
on until around midnight. So, okay.
Wegoonallittleafter 12:00 midnight

and three songs into the set, we en-
counter a small problem—my amp
blows up. Working quickly, we get
the backup amp happening (which
took maybe five minutes) and con-
tinue the show. But after only one
song, John the soundman informs us
that we are running late and need to
end, so he can bring on the next band;
we were only on forabout 25 minutes.
The next band (no names) scrcamed
about diarrhea and throwing up.

To sum it all up, this sucks! We
had pcople there carlier who paid full
cover to see us and thought we had
alrcady gone on, so they left. Those
who waited for over an hour for us
only got half a set. These and worse
kinds of occurrences are common in
the Hollywood music scene. Most of
us work hard at what we’re doing and
deserve better than this. Everybody
involved would benefit from a little
faimess and professionalism all
around—something the club scene
has lacked for a long time. It’s time
for a change.

Tahni Handal
West Hollywood, CA
Designated Drivers
Dear MC:

I'd like to fill you and your read-
ers in on the Designated Driver pro-
gramwehave in Santa Barbara. When
a group of people go out bar/club
hopping, the Designated Driver gets
red carpet treatment. Free sodas, cof-
fee, etc., and sometimes, cven a but-
ton to signify the D.D. It works quite
well.

Last weck, some friends and I
went bar/club hopping in the L.A.

area. It didn’t take long to figure out |

there isn’t a D.D. program in Los

Angeles. FM Station, for example, |

charges three bucks for coffec andno
free refills! Plus, they’ve got an at-
titude to boot. After an argument
withthe bartender, the ownerhad me
leaving the club frustrated and pissed
off.

I would think when a carload of
people show up at your establish-
ment, pay the cover charge, then pay

big bucks at the bar for drinks, you |
would want these patronsto gethome |

safely. I honestly don’t think free
coffee or soda for a D.D. is going to
make aclub go belly-up. If anything,
it will bring in more business.

I would like to ask the club own-
ers of L.A. to consider the Desig-
nated Driver program. Right now,
it’s cheaper to get drunk than it is to
stay sober. Something’s very wrong
here.

Ross A. Bailey
Santa Barbara, CA
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[ CALENDAR

By Trish Connery

Ifyou have an event, workshop, class
or seminar that you want us to an-
nounce, send the information in writ-
ing to:

Calendar, C/O Music Connection,
6640 Sunset Bivd.
Hollywood, CA 90028.

0 UCLA updates are here! Last
issue we covered “The Music Un-
derground: Alternative Paths To
Mainstream Success” (beginning
October 10th) and “Finding Your
Vocal ldentity As A Singer" (be-
ginning November 3rd). This issue
we'll discuss a few more new fall
courses. First of all, we have “The
Marketing Plan Behind Hit Records
And Stardom,” taught by Tom
Noonan, former Associate Pub-
lisher and Director of Research &
Development at Billboard maga-
zine and now head of his own
consulting firm, New Marketing.
| This course is a ten-week course
begnnnmg October 4th. The cost is
| $305.00. Next, we have a one- day
seminar, “Women In Songwriting,"
featuring a panel of women
& songwriters, including Sue
| Schiffrin, Diane Warren, Harriet
| Schock and others, who willdiscuss
the different social attitudes, points
| of view and obstacles encountered
by women making it or struggling
to makeit as asongwriter in today's
market. The workshop is sched-
uled for December 1st; the fee is
$95.00. Another one-day workshop
to check out is “The Role Of The
Agent In Today's Music Industry,”
l onNovember 3rd, with Triad Artists
agent Carol Kinzel. For more infor-
| mation. call UCLA Extension, (213)
| 825-9064.

‘ 3 Followingtherecentrashoftrade
shows that have abounded lately,
UCLA Extension and West L.A,
Music have teamed up to present
The West L.A. Music Keyboard
Show on October 13th and 14th at
the Los Angeles Airport Hilton. This
particular trade show, however, fo-
cuses not only on keyboards, but
MIDI, music computers and soft-
ware as well. West L.A, Music will
be showing demonstrations of the
latest musical instruments and
computer software. In addition,
‘ they'll be offering educational pre-

sentations and counseling for those
| of you whose computer is not as

user friendly as it's supposed to
| be. Call UCLA Extension for more
| information, (213) 823-9064.

| O We have the newest and latest

educational workshop from Guitar

Center—“The Music Business In
| The 90's.” Your guide to this one-
| day seminar is 25-year music in-
I dustry veteran Mickey Shapiro, who

wears many hats professionally—
music business lawyer, manager,
publisher and video producer.
Topics to be discussed include
| forming a group, recording and

publishing contracts, ASCAP and
BMI, agents, managers, how to
begin and sustain your career,
money: how to make and keep it,
videos and more. All this packed
into a six-and-one-half-hour day
(hope you can write fastl). The
workshop is scheduled for Novem-
ber 4th, 10:00a.m.-4:30p.m., atthe
Roxy, 9009 Sunset Blvd. in Los
Angeles. Fees for the seminar are
$125.00 in advance; $150.00 the
day of the seminar. For more infor-
mation or to reserve your space,
call (213) 274-5027.

DO The Songwriters Guild of
America (SGA) just sent in their
listing of events for October. On
October 9th, 7:00 p.m., SGA hosts
Ask-a-Pro with Miles Grayson,
President of Miracle Mile Music.
October 16th is the starting date
for SGA's MID! Songwriting Work-
shop; and October 23rd is the next
scheduled Song Critique with
Janeen Heller, professional man-
ager for Bug Music. All Ask-a-Pro’s
and Song Critiques are free for
SGA, NAS and LASS members;
but reservations are a must. Any
questions? Call SGA at (213) 462-
1108.

O New from the National Academy
of Songwriters (NAS): October
10th, "Orchestration,” a six-week
course with Phillippe Fanjeaud from
the Music Conservatory in Vierzon,
France; October 11th, “Alternate
Markets" with Michael and Patty
Silversher (Michael and Patty show
all the different places you can
market your music, some which
you probably never thought of);
October 17th, “Scoring Low Budget
Films: The Back Door To Holly-
wood,” a six-week course with di-
rector Paul DiFranco of Roger
Corman Films and guest speak-
ers; October 18th, “Master Class”
with hit songwriter Allan Rich; and
last but not least, October 22nd, a
Songtalk Seminar, "Black Music
Today, An A&R Perspective” with
Steve Schalchlin (NAS), Dexter
Moore (BMI) and others to be an-
nounced. Locations, times and fees
all vary, so contact the NAS at
(213) 463-7178 for more informa-
tion.

O The California Lawyers for the
Arts (CLA), a non-profit organiza-
tion which provides legal informa-
tion to artists, continues to hold a
copyright clinic on the second and
fourth Saturdays of every month
from 10:00 a.m. to 12:30 p.m. at
their downtown offices, 315 W. 9th
St., 11th floor, Los Angeles.
Twenty- minute appointments are
available for artists of all specialties
to discuss with an attorney any
questions regarding copyrights,
forms or procedures. The cost of
the clinic is $10.00 for CLA mem-
bers and $20.00 for non-members.
Keep in mind that reservations are
required. You can contact the CLA
at(213)623-8311 toreserve atime
slot or to get additional informati iy
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( When it comes to recording...

THE OTHER GUYS SUCK

" The other guys

Two Guys

1. BURNED OUT ENGINEERS.
MONEY HUNGRY COKE-HEADS.

1. BARAKA, MARIJANE, PAUL, STOKER,

AND BRETT.

2. DRUGS, COCKROACHES, URINE
SOAKED BATHROOMS, SMOKE.

2. ATOTALLY CONSCIOUS AND CLEAN

ENVIRONMENT.

3. POORLY MAINTAINED, PROBLEM
RIDDEN EQUIPMENT HELD
TOGETHER WITH DUCT TAPE.

3. OTARI, NEUMAN, AKG, LEXICON 200,

PCM 70'S, PCM 42, EVENTIDE 949'S, DBX, URE,
DRAWMER 201'S, APPLE, YAMAHA, KORG, BGW,
ROLAND, KURZWEIL, SENNHEISER, MESA
BOOGIE, MARSHALL.

4. JUNK FOOD FROM THE LOCAL
FAST FOOD DIVE. TACO BELCH,
BURGER RAT, McDOGMEAT.

4. HEALTH FOOD MADE IN THE STUDIO KITCHEN.

5. PEOPLE WHO DONT CARE
ABOUT YOUR MUSIC.

\_

5. PEOPLE EXCITED ABOUT RESULTS...RECORD

DEALS, ART, TRUTH, JUSTICE AND THE
AMERICAN WAY.

.

Two Guys From the VaIIey

NORTH HOLLYWOQOD (818) 965-2114




ES CLOSE-UP

JIMMY

HUNTER

By Maxine Hillary J.

lusually don'tlike drum machines;
| suppose a lot of musicians don’t
either. They remind me of cheesy
dance music. They're loathsome,
because they sound contrived, and
they've pulled the delicately woven
security blanket out from under a lot
of studio drummers...at least some
of them.

Jimmy Hunter used to be a studio
drummer. He also used to play live,
but not anymore. Now he runs his
own recording studio and programs
a Linn 9000 drum machine to lay
drum tracks for his clients. Hunter
sees it as a pleasant alternative to a
lifestyle that makes living on the pro-
verbial edge mean hanging on with
only one hand.

“I've had a career as a drummer,”
he explains. "l was always in five
bands at the same time, trying to
stay working. If | didn’t get myself in
a signed rock group, i'd go down to
Downey and play country & western

gigs or put on a tuxedo and play a
lounge...'m not ashamed to be a
mercenary.”

During the mid-Seventies and
early Eighties, Hunter performed as
a session musician, making records
for Explorer, Nick Gilder and the
Village People, to name a few. His
career looked secure until pro-
grammed sound moved into the
studio.

Spotting an opportunity at its be-
ginnings, Hunterlearnedtousedrum
machines, and instead of hitting the
breadlines, hetappedinto the bread
line. “! worked seven days a week. |
have to fight to get a day to go do
something. I'm booked two or three
weeks in advance generally. I'm
working, and I'm going to work into
my forties on this box. | have a ca-
reer.”

While some may see Hunter's
newfound vocation as a cop-out to
being an onstage musician, Hunter

: P ELECTRIC BASS

LON
MEDIUM NG ~ﬁssac'3§e
OWO,

WER wounp™ |

NICKEL Ry,

ND

8.).T.8TRING CURP. 964 Kenmore Bivd.. Akron, OM 44314 » 218-783-8010 TELEX: 240-724 FAX: 218-753-8853

seesitas another way tobe creative.
Usinghis Linn 9000, he can do things
that a conventional drum kit can't
come close to. "l can make this ma-
chine sound like me on the best day
of my life,” he says. "In ten minutes,
| can give you a drum sound that
would take sixhourstogetonadrum
kit, and by the time you'd get the
sound you wanted, you wouldn't be
able to play any more because you'd
betiredand yourdrumheadwould've
worn off. Then you have to change
the head and start getting the sound
all over again. This is why, in 1990,
it's better to use drum machines [in
the studio).”

Closing the subject on whether or
not he's still a musician, Hunter of-
fers, “I work at music; this is what |
do.I'm nottryingtogetarecorddeal.
The loud music just makes me have
more earproblems. I'mtryingto save
my ears for mixing."

Not that Jimmy Hunter forbids live
drumming in his studio. On the con-
trary, if you're good, you can even
help. But you'd better be able to
impress upon him the worth of your
kit. "A drummer’s going to have to be
very tasteful. | wouldn't even work
with anybody who's intimidated by
it."

Hunter claims that the Linn 9000
drum machine had a bad reputation
early on because of bad software,
but the machine is currently the best
on the market to date. The machine
also does voice samples, and be-
cause of this, his studio is a practical
choice for singers who want to cut
demos.

Along with his drum machines,

Jimmy Hunter also plays drums and
keyboards and is networked into a
readily available bevy of session
players to help with the other musi-
cal tasks.

Attracting bands from as far away
as Northern California as well as
major label artists and songwriters,
Hunter's an active producer-engi-
neer who advises people to stay
away from him if they are only look-
ing for a button-pusher. Attests
Hunter, "I'm an active engineer. | like
to be creative with the music. I'm
completely involved in production of
the song. This is the wrong place for
anybody who doesn’t want that. It's
too frustrating for me.”

Both aproducer and an engineer,
Hunter claims tobe adrum program-
mer first and foremost. He doesn't
miss live playing and looks forward
to the variety of music that comes
through the doors of his studio. He
takes pride in being able to achieve
the best soundin the leastamount of
time and with the least amount of
money. If you have a song idea,
maybe a tune you conceived on the
freeway, Hunter can make it a
bonafide song, andonceit's ontape,
it's yours to do with as you please.
Just give Hunter the chance to do
what he does best on the machine
that he loves the most—the Linn
9000. “I have over 25,000 hours on
this box. | know this machine. I've
probably played it more hours than
mostpeople because I've haditsince
its conception. You hearitonrecords
every time you turn on the radio.”

Hunter can be reached at (213)
655-0615.

e
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NEWS

Shifts

WESTCHESTER— W ith over 4,000 at-
tendants from around the world,
this year’s Foundations Forum
proved to be the largest and most
successful in the organization’s
three-year history. Various indus-
try members (mainly in retail and
marketing), as well as a large gath-
ering of musicians, flocked to the
Airport Sheraton for the three-day
mid-September event (September
13, 14 and 15).

In addition to the marked in-
crease in attendance—twice that of
last year’s—the forum also shifted
its emphasis from a party, good-
time atmosphere to a more serious
examination of the hard rock/heavy
metal form. Inthe forum’s program,
Bob Chippardi, President of Con-
| crete Marketing, the New York-

[ based company which specializes |

in marketing heavy metal, stated:
| “We hope to raise your social con-
sciousness and help you understand
a little more how important it is for

the metal community to take astance |

| on the issues of today that not only
l plague our industry but also our
world.”

Reinforcing Chippardi’s state-
| ment,keynote speaker Rob Halford,
| leadsingerofthe British heavy metal
[ band Judas Priest, called for unity
| amongst the heavy metal commu-

nity. “It is my opinion that music is

more important than any form of |

! social communication. Halford,
who was recently acquitted of
| charges that backwards-masked |
| messages on Judas Priest records
influenced two teenagers to com-

mit suicide (the decision is being |

| Foundations Forum ’90
- Doubles Attendance,

Focus

By Tom Farrell

Rob Halford of Juas Priest

appcaled), asked why there were
organizations to suppress, regulate
and censor heavy metal but none to
directly oppose it.

In keeping with this year’s tone,
many of the panels were geared
toward provocative topics such as
censorship, underground music and
sexism/racism in the industry. Dis-
play booths, which were located in
the hotel’s suites, consisted of rep-
resentatives from music equipment
manufacturers, record labels,
magazines and various others
groups rangmg from tattoo shops

l
|
|
|
I

Geffen And Def American
End Stormy Relationship

By Steven P. Wheeler

Los ANGELEs—After months of
turmoil and controversy over ob-
scenity issues, Geffen Records and
Def American Records have parted
company. This often stormy rela-
tionship beganin September of 1988
when Geffen became the manufac-
turer/distributor for Def American,
an independent label headed by
outspoken producer Rick Rubin.

The two companies have not
always seen eye to eye in the past,
with Geffen refusing to allow their
logo to be placed on certain Def
American recordings. “It was our
way of protesting the records that
we weren't too wild about being
associated with,” said a Geffen
spokesperson.

Things took a turn for the worse
when Geffen refused to distribute
the new album from Houston-based
rap group the Geto Boys, citing
offensive lyrical content as the rea-
son (WEA is now releasing the

to the California Democratic Party.

In addition to the various booths
and panels, the Forum also boasted
an abundance of performances by
bands both signed and unsigned,
including a mini-concert by Judas
Priest and a variety of up-and-com-

ing acts.

record). This episode widened the
differences, which eventually
proved to be irreconcilable.

A Geffen spokesperson com-
mented: “We find ourselves in-
creasingly at odds with Def
American’s creative philosophy
after decisions not to affix our logos
to their albums by [Andrew Dice]
Clay, Slayer and finally, Danzig,
followed by our refusal to distribute
the Geto Boys album. Because we
believe both in artistic freedom and
the freedom to chose the direction
of our company, we felt it would be
most constructive toencourage Rick
Rubin to find a manufacturer/dis-
tributor with a greater affinity for
the direction of his label. We wish
Rubin continued success.”

Rick Rubin and other Defi

American officials did not return
numerous phone calls, but Rubin
set the tone for the split weeks ago
when he spoke out against Geffen’s
refusal to distribute the Geto Boys
album: “As a member of the enter-
tainment community, my concern
is growing with regard to the in-
creased regulation of what we are
allowed to hear and what we are
allowed to see. I am obviously
shocked and disturbed by Geffen's
| decision.”

 MILLION-DOLLAR AIDS BENEFIT SH ow

| Bette Midler isshown presenting the Commitment to Life Award to Madonna at AIDS Project Los Angeles’
I benefitshow, held atthe Wiltern Theatre on September 7,1990. Other honorees were artist David Hockney,
| Congressman Henry Waxman and Ian McKellen. Rod Stewart is shown during his performance at the

sold-out concert, whlch ralsed $1 150 000 for APLA programs and services.
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Through Creative Sound you have access to major manufacturers including WEA Manufacturing

Premium insures the finest quality control in Color Printing pA
mastering, plating & manufacturing. Superior is indie quality. dlcom £
Limited Offer. (Please mention “LIMITED OFFER” when ordering) BIGTATRUDTD

COMPACT DISCS witH 4 COLOR U.V. FOLDERS &

BACK CARDS 1N JEWEL BOXES COMPLETE
500 for / 1000 for / 2000 for / 3000 for
Bulk CD’s - 1000 for / 2000 for / 3000 for

AUDIO CASSETTES witH COLOR INSERTS (J CARDS) '
1000 Superior Quality for / 1000 Premium Quality for / 2000 |

for § « (Longer than 45 minutes or extra printing requirements quoted separately)

7" RECORDS (45 or 33Ys RPM) IN WHITE SLEEVES

wiTH 2 COLOR LABELS
1000 Superior Quality for / 1000 Premium Quality for
500 Superior Quality for

12" RECORDS 1N FULL-COLOR JACKETS
wiTH 2 COLOR LABELS

1000 Superior Quality for / 1000 Premium Quality for
500 12" Singles in White Jackets Complete for /1000 for

COMBINATION PREMIUM PACKAGE: |
500 CD’s + 500 Cassettes for / 500 CD’s + 1000 Cassettes fo
/ 1000 CD’s + 1000 Cassettes for

Additional Services: _

PRICES ARE BASED UPON RECEIPT OF TAPE (READY FOR FINAL MASTERING), COMPOSITE
NEGATIVES FOR PRINTING INSERTS OR JACKETS & CAMERA-READY LABEL ART.

TERMS: 50% deposit balance when ready. Deduct 2% for payment with the order.
Completion about 15 working days from the date of test & color-key approval;
f.o.b plant. Final product is guaranteed against any manufacturing defects.
Large quantity prices upon request. Special Package Prices may be terminated
at any time without notice. Thank you for considering Creative Sound. .

. Sales Office: Malibu, CA / Administrative Office: Wilmington, DE
® Phone: (213) 456-5482 (Calif) m (800) 323-PACK



T NEWS
leler s Tenth Annual
Talent Search

By Sue Gold

BrookriELD—The Miller Genuine
Draft Band Network hasannounced
its 10th annual search for up-and-
coming talent. The program was
conccived to help club level bands
with tour support, publicity and
equipment. “It’sdesigned to support
small bands, not the B-52’s,” states
Phil Janus, Director of Public Re-
lations at Gary M. Reynolds &
Associates, a marketing firm
working with Miller. “These are the
bands that really need our support.
It’s real expensive to tour nowa-
days.”

According to Janus, each band

| must meet two requircmenls:

-

“Bands have to play a minimum of
120 shows a year, and they have to
touron aregional basis. All types of
bands are invited to submit.” There
are no specific outlines as to how
far a band needs to travel to be
considered touring on a regional
basis. “Obviously, some bands are
located inarcas where they can play
more clubs and travel to bigger
cities,” Janusexplained. “Itdepends
on where the band is situated.”

There will be 26 bands chosen to
be part of the 1991 program. Bands
are chosen from all over the coun-
try. “We started with five bands in
1981, and now we have 26,” Janus
said. “We keep adding bands. There
is no set number.”

Employces of Miller Genuine
Draft will make the final decision
on bands. Selected bands will re-
ceive print advertising, radio pro-
motions, tour publicity, banners,
souvenir posters and other mer-

chandise. Each band will also re-
ceive approximately $15,000 worth
of equipment from contributing
sponsors, including Fender guitars,
Shure Brothers microphones,
Kurzweil Music Systems key-
boards, Emie Ball strings and ac-
cessories, Sabian cymbals,
Switchcraft music equipment con-
nectors and Pro-Mark drum sticks.

According to Dick Holliday, |

who is a current member of the
Band Network, “Miller gives us the
freedom to create our own image
and play our own music. They give
us the support we need to make it
nationally by saving us the time and
money required to promote our
concerts.”

In return, Craig Connelly,

Manager of Event Marketing at |

Miller, said, “The Band Network
creates awareness for Miller
Genuine Draftand links Miller with
music, which is important to our
consumers.”

Janus added, “In 1981, it was a
rock program, but since then, it has

diversified to appeal to as many

people as possible. We have jazz,
R&B, pop, rock, fusion, latin rock
and reggae.”

All submissions must be re-
ceivedby November 1, 1990. Bands
interested inthe 1991 program must
submit biographies, photographs,
itineraries and audio or video tapes
to Miller Genuine Draft Band Net-
work, c/o Gary M. Reynolds &
Associates, 16535 West Bluemound
Road, Brookfield, Wisconsin,
53005.

B B. KING HON()RFD WITH STAR

Blues great B.B. King received a star on Hollywood’s Walk of Fame on
September S (for those counting, it’s the 1,917th star). Pictured at the
ceremony are (L-R): Johnny Grant, Chairman of the Walk of Fame
and Mayor of Hollywood; B.B. King; and Bill Welsh of the Hollywood

_Chamber of Commerce.

RESIGNINGS & ASSIGNMENTS

By Michael Amicone

Laura Swanson

A&M Records has announced the pro-
motion of Laura Swanson to the position of
National Director of Publicity, West Coast.
Swanson, a five-year veteran with A&M,
was formerly West Coast Director. Swanson
willadmirably perform her duties out of A&M's
Hollywood headquarters.

EMI has announced the appointment of
Ron Geslin to the post of Vice President,
Promotion. A seventeen-year industry vet-
eran, Geslin will work out of the company's
New York City headquarters and will over-
see all the label's national pop promotion
field staff activities.

Allan Flaum

The Relativity/Combav/In Effect group
of labels have announced the appointment
of Allan Flaum to the post of Director of
Production/Creative Services. He will be
based at the labels’ New York office.

Virgin Records has promoted Richy
Vesecky tothe postof East Coast Coordina-
tor, Artist Development. Vesecky will per-
form his duties, which include shepherding
all aspects of touring and promotion for the
label's artists, out of their New York office.

Arista has appointed Gary Imhoff fo
International Production Manager. Imhoff

\
(
: l joins the label direct from a stint with Atlantic

| Records, began his music industry career

Records as their International Production
Coordinator.

Elektra Records has announced the
appointment of Jon McHugh fo National
Oirector, AOR. McHugh, formerly with A&M
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with London Wavelength as Affiliate Refa-
tions Coordinator. In more Elekira news,
Louls Heidelmeier has accepted the posi-
tion of Senior Director, National AOR Pro-
motion.

Motown Records has appointed Patti
Drosins to Senior Vice President of Mar- |
keting. Drosins is a fifleen-year industry |
veteran, recently with PolyGram Records. |

Nick Maria

Atlantic Records has named Nick
Maria to the post of Senior Vice President.
Maria, who joined Atlantic in 1974, will per-
form his duties out of the company’s New
York offices.

Rhino Records has announced several
new appointments: Tracy Hill has been
promoted to the post of Vice President of |
Publicity; Keith Altomare to Vice President
of Sales; Brian Schuman moves to Vice
President/Operations; Garson Foos be-
comes the company’s Director of Product
Management; Faithe Rafael has been
addedas ProductManager; and Brett Milano
joins Rhino’s staff as National Publicity Man-
ager.

Jerry Follis |

Chameleon Records has promoted
Jerry Follis to Director/National Sales. For-
merly National Sales Manager, Follis will
continuetodirectsales efforts through CEMA
as well as to oversee the label’s export and
mail order operations.




record only reaches into about 19

Denny Diante

Company: MCA Records
| Title: VP/A&R

Duties: A&R/Producer
Years with company: 1 1/2

_——

Dialogue

R&R Inroads: “I think we're making
inroadsinto the rock & roll arena. We
signed Pretty Boy Floyd, SweetF.A.
and Cold Sweat and we have a new
act called Steel Heart that's really
very good. | also think that the ac-
quisition of Geffen Records will give
us tremendous credibility in that
genre.”

Medeiros: “] wanted to compete
more in the CHR world. This is the

| firstrecordthat|was able to produce

from scratch, from top to bottom.
Glenn wanted me to A&R and pro-
duce a couple of tracks and | wound
up producing halfthe album. And the
first track 1 did was the single, ‘She
Ain't Worth It." Bobby Brown an.
Glenn were already very friendly.
They metthrough Rick James. When
we were doing the record ltold Glenn
that it would be great to get Bobby to
rap on it. | thought that would really
putthe single over the top. Everyone
loved the idea and Bobby did it.
Nobody twisted anyone’'s arm.”

Likes/Dislikes: “| hate phone calls
and budgets. Everything else that
deals with the artists and the music,
is alright. As long as I'm in the studio
twiddling knobs, I'm fine."

The Odds: “| think there’'s a much
better chance to have a hit in the
black/dance areathan in rock & roll.
A Number One CHR hit gets played
in over a hundred million house-
holds. And a Number One AOR

A&R REPORT

=S
:

million households. That's quite a
difference. So AOR radio isn't that
effective anymore. And with MTV,
VH-1 and CHR, you have so many
more avenues to break arecord that
is dance or funk oriented. With rock
records, all you have is AOR and
maybe some MTV. | just think it's a
matter of outlets now. For rock & roll
bands the questionis ‘where do they
go?" Concerts are down, smaller
venuesreachsmaller audiences and
alternative music—!don’tknow what
that's all about. College radio? What
is it? They buy one cassette and
copy it. To me, alternative radio is
the place you go to get played when
CHR won't play your record. Now
there's a new one called Hot A/C

Pat Lewis

which will play some of the more
progressive dance records butwon't
play rap music. They wouldn't play
the Glenn Medeiros/Bobby Brown
recordso | edited out the rap section.
Then, do | take Bobby’s name off the
record? It's very confusing.”

Obijective: “The object is to make
undeniable, in your face records.
Andto be more selective. Selectivity
was always the key. You've gotto go
withyourinstincts. 1didn’teven know
if they'd buy Glenn! Here was a kid
that was very middle of the road and
adult contemporary. A real milk &
cookies type artist. And all of a
sudden, he's hip. One record makes
him hip. It was a roll of the dice. The
real proof of the pudding is what we
do on the next album.”

Advice: “There are overwhelming
amounts of people who want to get
intothe business. The usual avenues
of trying to reach the A&R commu-
nity (managers, attorneys, etc.) are
still the most effective and the
quickest. Going to seminars or
workshops like NAS or LASS is a
good way to see and meet with A&R
people.Idon'tthink sending outflyers
to all of the A&R people does any
good. I'li read a review in Music
Connectionand based on that I might
go out and see the act for myself.

“If you play in the clubs long
enough and you're good enough as
a band or as a musician, someone
will definitely notice you. The cream
will always rise to the top. It's a
simple formula: Don't play for the
deal; play for the love and passion of
the music. What really impresses
me about an act is when they come
in and do ‘their thing." That's what
makes the music fresh. That's also
what keeps you going—doing what
you do best. “

Grapevine

Wordis that Jailhouse will sign a
recording deal with Restless/
Enigma and release their album in
the spring of '91.

Those irresistable rappers, the
Geto Boys, have finally found a
home. After Geffen Records refused
to release their album due to sexu-
ally explicit lyrics (and that's being
kind), WEA, through what is termed
a “special arrangement,” put the al-
bum into local record stores on

September 21st. Commentingonthe |
events, the Geto Boys' Bushwick |

Bill said: “You can't hold back the

truth. We can't be stopped.” Now l
thatthe fightis over and the album is |

in the stores, let's see if it sells!
BMI recently released its list of
the 50 most performed songs in the
organization’s 50-year history.
Here's how their Top Ten looked: (1)
“Yesterday,” (2) “Never My Love,"
(3) “By The Time | Get To Phoenix,”
{4) “Gentle On My Mind," (5) “More,"
(6) “Something,” (7) “Bridge Over
Troubled Water,” (8) You've Lost
That Loving Feelin',” (9) “Mrs.
Robinson,” (10) “Georgia On My

Mind.” Of the 50 tunes listed, only |

“Yesterday” and “Never My Love”
have passed the five million perfor-
mance plateau. Now that's what |
call airplay!

Bassist “Geezer” Butler has left
Ozzy Osbourne’s band for what he

says are “more than musical differ- |

ences.”

Chart Activity

Congratulations to Matthew &
Gunnar Nelson and to DGC
Records for achieving gold record
status on Nelson's debut, After The
Rain.

Slaughter’s Chrysalis debut has

P

After appearing on London'’s famous Top Of The Pops TV show, EMI labelmates Roxette and Go West take
time out to strike a pose with their label's A&R Vice President, Ron Fair. Both acts had Top Ten hits on the |
Pretty Woman soundtrack. Pictured above are Peter Cox (Go West), EMI's Ron Falr, Per Gessle & Marie

Fredericksson of Roxette, and Richard Drummle (Go West).
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Having recently completed their la leslideo for “Running Wild In The

PRODUCT ANALYSIS
OF UNSIGNED TALENT

21st Century,” Canada's Helix take time out to pose with the severely
tattooed “Snake” who was one of the stars of their video. Pictured (L- |
R) are group members Denny Balicki, Daryl Gray, Paul Hackman and
Brian Vollmer, Snake, and Helix member Fritz Hinz.

surpassed the platinum mark and is
rapidly headed toward two million.

It's good to see local acts like
Warrant, Ratt, Stryper and Jane'’s
Addiction all making a run for the
top of the national charts.

If music is where it's at for you,

| you'llbe spendinglots of time atyour
favorite record store over the next
month. New releases include Slayer,
Iron Maiden, Bob Dylan, Gratetul
Dead, the Replacements, George
Michael, Scorpions, AC/DC and
Paul Simon, among others.

“Something To Believe In" will
follow “Unskinny Bop” as the next
single from Poison.

Look for the latest release from
the Waterboys called Room To
Roam to be released on Ensign/
Chrysalis in early October. Album
was produced by Mike Scott and
Barry Beckett. Waterboys willsoon

| embark on a tour of the UK. and
Europe before hitting American
shores. Latestadditionto the bandis
| drummer Ken Blevins.

On The Move

James Robinson, David
Kershenbaum and JimMazzahave
jointly announced the formation of
the Morgan Creek Music Group,
which will function as a full-service,
multi-label West Coast-based record
company, music publishing com-
pany, film soundtrack division and
recording studio. Kershenbaum and
Mazza will act as co-Presidents with
Robinson as Chairman/CEO.

Bassist Randy Jacksonhasbeen
named VP/Staff Producer, A&R at
Columbia Records.

Steve Ralbovsky exits the A&M

A&R department. His contract re- :

cently expired.

Kevin Woodley has been ap-
pointed Director of A&R/ Black Mu-
sic for Atlantic Records’ New York
headquarters.

Kevin Curry has been promoted
to the position of East Coast A&R
Rep for Virgin Records.
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Synapse

Contact: Red & Black Prod.
| (714) 847-3068
Purpose of Submission: Seeking
label deal.

ROXAEOEOX* RORROROX Y

QDEMO CRITIQUE

Distinguishing themselves by de-
livering one of the most colortul and
professional demo packages we've
ever received, Synapse seems bent
on making it despite the tremendous
odds. Choosing to be represented
by the colors red and black, the band
put together a simple but effective
press kit that inciuded their own CD
entitled Sword Of Truth. Though few
will argue that the band is talented,
material-wise they clearly need help.
The songs are just about the only
things about Synapse that aren't
original sounding. I'm also very
confused about who actually is the
lead singer in this band. According
to their credits, one singer performs
ontheirrecord and another performs
with them in a live setting. What's
that all about, guys? Anyway, an “A”
for effort and creativity but a lower
grade inthe songwriting department. \

Uprising
Contact: Nancy Lewis
(301) 788-5095

‘ label deal.

2A2111
Contact: T.J. Burke
(714) 592-7617
Purpose ot Submission: Seeking
label deal.

PPEO600EOD

To submit product for analysis, send your packages (including photo & con]aict #) to:

| Purpose of Submission: Seeking

DOROEODO®O®

|

Originally from Trinidad but now
residing in Baltimore, Maryland,
Uprising is a seven-piece roots rock
reggae group voted “BestLocal Band
0f 1990” by Baltimoremagazine. The
problem with this particular genre of
music (apart from all of it sounding
the same), is that there are only
three kinds of reggae songs: slow
ones, medium tempo ones and fast
ones. And that's it. Uprising's “Livin’
InParadise"and “House Rock"tracks |
are all authentic and well-played, but
much like UB40, very few people |
seem to care. Given that each year,
literally dozens of new bands are
signed, very few of them (if any) are
reggae bands. And therein lies the
rub. There aren’tany “real” songs on
this tape, butrather “grooves” around
which lyrics are sung.

Craig and Mary Durst are the two
components of 2AZZ1, a jazz/adult
contemporary musical unit—and
also husband and wife, | might add.
Their demo submission is a com- |
plete album called Just For The |
Record, whichis comprised of eight
pretty nifty tunes. Mary's vocals are
silky soft and tender with the mellow
sax played by Craig serving as an
additional treat. Don't be fooled by
the fact that this is adult contempo-
rary music—it'sdamngood. Andina
world where there is room for the
likes of Skid Row, George Michael
and Basia, all on the same charts,
there's plenty of assurance that this
genre does in fact have its own de-
mographic. Before looking for that
label deal, I'd first change the name
of the band and then try to come up
with something that sounds like a
crossover track. Otherwise, you're
doin’ just fine.

Music Connection Demo Critique, 6640 Sunset Blvd., Hollywood, CA 90028.

All packages become the property of Music Connection magazine.
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ASCAP and the Coconut Teaszer hosted their monthly Best Kept

Secrets night, which Is designed to showcase six unsigned bands that
| ASCAPandthe Teaszer's Len Fagan feel have great potential. Pictured
Is singer-songwriter Andrena Douglas from Too Many Joes, a featured
band at last month’s showcase. Douglas writes strong, alternative
material that has a slight folk music flavor. Highlights were numerous
and included the chilling song “Jonathan,” which is a sad tale of child

abuse.

New Signings

Warner/Chappell signed a co-
publishing agreement with Virgin
recording act the Origin.

CBS Music signed a worldwide
co-publishing deal with Kiss’ Paul
Stanley.

MCA Music has signed several
new publishing deals, including one
with EMI recording artist, Diane
Reeves. MCA together with Bush
Burnin’ Music signed the members
of Z’Looke.

Warner/Chappell signed a world-
wide co-publishing deal with writer-
producer Barry Eastmond, who is
inthe studio with Jeffrey Osbourne.

Warner/Chappell inked a co-
publishing deal with Del James.
Jameshasacut, “Bandaged Knees,”
onthe Almighty’s upcoming album.
He also has two songs on the forth-
coming Guns N’ Roses LP. He is
currently working with longtime writ-
ing partner West Arkeen for such
artists as Bob Seger, Alice Cooper
and Taylor Dane.

John Palumbo signed an exclu-

Peer Music’s Marvin Etzioni: A
performance reminiscent of what

| ome might have heard in a coffee

house during the Sixties.

12

sive songwriter agreement with Fa-
mous Music. Palumbo wrote the Top
Tenhit“Don’t Close Your Eyes” with
Donnie Purnell of Kix. John is cur-
rently working on Kix's upcoming
project.

BMG Music Publishing has ob-
tainedrenewalrights fromthe estate
ofthelate lyricistHoward Greenfield
to many of Greenfield and collabora-
tor Neil Sedaka’s biggest hits. BMG
also purchased Edition Sunset
Publishing, a catalogue which
contains many hits by Diane War-
ren.

Nelson brothers Gunnar and
Matthew have signed exclusive
songwriter and co-publishing
agreements with EMI Music Pub-
lishing.

The Business Side

Dexter Moore has been pro-
moted to the position of Director,
Writer/Publisher Relations at BMI.

NEM Entertainment, the newly-
established international publishing
company, has purchased Fleetwood
Mac Music, a catalog rich with hits
composed by Fleetwood Mac vo-
calist-keyboardist Christine McVie.
The purchase also includes future
compositions written by McVie and
Eddy Quintela.

Theresa M. Santisi has been
appointed to the Office of the
Chairman of EMI Music Publish-
ing.

EMI Music has acquired the in-
dependent U.K. music publishing
Flimtrax.

Karen Gibson has been ap-
pointed to the post of Director of
Creative Operations for the newly
formed music publishing company
K&D Entertainment.

Virgin Music announced the ap-
pointment of Russell Ziecker to Di-
rector, Creative Affairs.

The Chameleon Music Group
has inked an exclusive worldwide
co-publishing venture with Warner/
Chappeli Music.

ASCAP (in conjunction with the
Coconut Teaszer) hosted its
monthly Best Kept Secrets night at
the Teaszer on August 28th, and the
industry turnout was fantastic. Fea-
tured were Lost Luggage, the Free
Wheelers, Everything, Sordid

Songwriter Showcases |

Humor,Bad Xampleand Too Many |

Joes. If you are a songwriter-artist
or a band who would like to get
involved in a future showcase, you
can call ASCAP at: (213) 466-7681

or send a complete package (in- |

clude a demo tape with up to three |

songs, photo and bio) to: ASCAP
BestKept Secrets, 6430 SunsetBivd.
Second Floor, Los Angeles, CA
90028. Remember, you do not have
to be a member of ASCAP to par-
ticipate in this program.

Peer Music songwriter-producer-
artist Marvin Etzioni performed a

short set of material from his forth- |

coming solo album recently at Cafe |

Largo. With only his mandolin in
hand, soft-spoken words and quiet
material, Marvin did a wonderful job
warming up the crowd for the ever-
bizarre, hippie-dippy, artsy-fartsy,
quasi-country/folk/cabaret singer
Victoria Williams. Her set focused

on material from her latest Rough |

Trade release, Swing The Statue!
and featured personal favorites “Why
Look At The Moon” and “On Time." If
you haven't heard this interesting
singer-songwriter, her albumis well-
worth the trouble to find. She's
wonderfully quirky, has this strange
quivering voice and writes some
prettydarn humorous lyrics. Her band
featured two of my favorite local
musicians: Denny Croy on a variety
of odd-looking basses and D.J.
Bonebrake on the skins.

Victor Reznitov, one of the
twenty or so songwriters from the
Soviet Union who was involved with
the Music Speaks Louder Than
Words program, came to the United
States recently to visit his American
songwriting collaboration partner,

X

Russian songwriter Victor Reznltov performed several songs at At My
Place. Victor co-wrote a song with Harold Paline that appears on the
American/Russian collaboration Music Speaks Louder Than Words.

~ Demo Spotli—ght _

n. "

John Ede is a singer-songwriter
who resides in Alberta, Canada and
is seeking a label and/or publishing
deal. His demo contains four songs
that he co-wrote withmanager Steve
Daily, including the uptempo “Love
Got No Mercy"and the jazzy “Where
Does Love Go." His material would
probably do best on A/C radio, how-
ever, it does have crossover poten-
tial. He's gotastrong, David Clayton-
Thomas-like voice. Apparently, he’s
got quite a following in his native
Wales as well as a lot of interest in
Europe. In October of last year,
John's recording of a Terry
Sampson/Steve Daily song, “A
Little Bit Of You,” was used in a one-
minute feature spoton the television
show Superboy, in which one of the
series’ stars lipsyncedto the cut. For
more information, in the United
States contact Steve Daily at (213)
450-4085, or in Canada or Great
Britain, contact John Ede at (403)
464-1824.

Hzirold Pa{ne. Victo;Fid an i-m- ‘

promptu performance of three of his
own Russian compositions at At My
Place.
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-~ Ira Jaffe
: President, NEM

By Pat Lewis

NEM President Ira Jaffe has

been involved in publishing for twenty years and considers himself a veteran.
“They tell me that in most sports, if you're a veteran, you never get traded.
However, I've been traded about seven times in the last ten years,” he
chuckles. Tired of the “executive trading game” that occurs so often when one
large publishing company merges with another, Jaffe decided to form his own
independent publishing company, NEM, at the beginning of this year.

Once he got proper funding, Jaffe’s second move was to bring Ross Elliot
(now NEM's Director of Talent Acquisition) on board. Together the pair have
made a firm commitment to sign only those songwriters and artists (both
signed and unsigned}) that they truly believe in. They are also determined to
keep their writing staff small, so they can give each songwriter all of the
individual help and attention that he or she deserves.

“I started with nothing,” says Jaffe. “I've bought several catalogs, most of
them small and handpicked. The first two catalogs that we bought were Frank
Leo’s catalog and Christine McVie's portion of Fleetwood Mac Music.” Jaffe
and Elliot have also signed three staff writers out of their Nashville offices as
well as three unsigned bands (Killer Mockingbird and Lucy Brown—both from
Los Angeles—and a band with no name from New York). They are presently
looking for a few staff writers to be based out of their Los Angeles offices.

Jaffe has certainly had a colorful twenty years in the publishing business. He
started working his way up the ladder at Screen Gems/EMI in New York and
eventually became a professional manager, although, he claims, not a very
successful one. In 1973, he moved to Los Angeles and became a movie
coordinator for Columbia Pictures’ publishing company. By 1976, Ira found
himself running the entire talent acquisition department. “It was my good
fortune that the first day | started my job, | was brought a tape of Boston,” he
recalls. *I signed them for four albums at that time. Six months later, | signed
Journey for ten albums. And six months after that, | signed Cheap Trick for six
albums. Within the first year and a half, Boston’s initial album was over twelve
million, Journey has sold well in excess of 40 million albums, Boston collec-
tively is over 20 million and Cheap Trick is in the fifteen to twenty million range.
I had a good run there.”

Ira left Screen Gems/EMI in 1980 and went to work for Chappell Music
where he headed up Intersong Music, a division of Chappell. He wenton to run
the creative depariment at Chappell/intersong when the two companies
merged. “During this period of time,” he says, “we signed Ratt, Cinderella, Jody
Watley.”

After spending seven years at Chappell/Intersong, Jaffe returned to EMi to
be president. “The first signing we did was Cheap Trick, which went double
platinum [Lap Of Luxury),” he says. “We signed Holly Knight and Diane Warren
to major foreign distribution.” When EMI merged with SBK, Irawas again faced
with executive musical chairs. But this time, instead of taking yet another
position with yet another big publishing firm which more than likely would find
itself merging with another firm down the road, Jaffe chose an entirely new
direction. “I had been sold too many times, it was time to start my own
company,” he says. And thus NEM was born.

“NEM was setup to be a one-on-one company to deal with people who have
been overlooked or who have been kind of swallowed up by the fact that the
four biggest companies combined into two companies. And those four com-
panies actually were comprised of many auxiliary companies—like SBK had
already bought United Artists had already bought CBS had already bought
ATV. And if you look at the consolidation, you're really talking about the better
majority of the top ten companies have actually been put into the hands of two
majors.

“I felt like the writers and artists were the ones who were really going to
suffer. It's hard for anybody to say you're going to do a proper job when you
have 700,000 or 800,000 copyrights. It's impossible, particularly when you're
signing as many new people as they are signing every day. They say, ‘We're
going to work your songs and we're going to work the old catalogs and we're
going to do this and that.’ It can’t be done. Yes, the intentions may be there,
but the reality is when you have only eight professional managers across the
United States, they can't work 800,000 songs plus new songs and new bands
and really take the time to listen and work with the new things.”

Jaffe believes these publishing company mergers have greatly damaged
the Nashville writing scene. He comments, “We're going to be major players
in Nashville. | definitely want somebody to know, that if they fall asleep, we're
going to be there!”

—
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WRITER: Prince

ANATOMY
PRODUCER: Prince
PUBLISHER: Controversy Music (ASCAP)

By David “Cat” Cohen
“Thieves In The Temple”

Prince
‘ Warner Bros.

| To stay a successful recording artist today requires both developing one’s
When most artists accomplish a string of hits as impressive as this week's
performerhwriter/producer, they have a tendency to rest on their laureis and
become either a formula of themselves or simply get into their own personal
trips. However, there are a few who keep challenging themselves to come up

their own personal vision and are able to express this within commercial
contexts.

Prince started his career with boid innovative recordings that made a big
impact on the Eighties music style. However, toward the end of the decade, he
fell into the trap of narrowing rather than widening his creativity. In this week’s
single, we see the reemergence of the Prince we originally knew and
respected. “Thieves In The Temple” has the kind of socially relevent message

also outstanding in its incarporation of a traditional “roots” biues style into a
sound with a contemporary touch and feel.

of the paranoia caused by the violence in today’s urban fife style.

Love come quick

Love come in a hurry

There are thieves in the temple tonight
They don't care where they kick

Just as long as they hurt you

There are thieves in the temple tonight

Love if you're there come save me
From all this cold despair
I can hang you're around
But I'd surely die if you're not there

O Groove: APrince trademark is his rock 8th groove overlaid with funky 16ths.
However, this recording emphasizes the 8ths and the 16ths are just used as
a little added spice, very much like in the Sixties R&B style he recreates.

O Scale: The melody is strictly in the biues scale (minor pentatonic with added
bStone) 1 -b34b55-b7 8.

O Melody: Built on a funky blues-gospel basis, the melody is singable and
memorable, not just a pedestrian riff that a lesser writer might have given us.

O Harmony: As traditional as the melody is, the use of harmony is innovative.
Use of chromatic color tones in the chords (a descending passage gives us
minor 6thand minor maj 7th harmonies). Touches like this setthe songin anew
context, not just a rewrite of an older style.

g Form: Older style AABA form—Signature Verse Verse Bridge Verse Bridge
| Solo.

Q Influences: Built out of Sixties blues styles of such masters as Muddy
Waters and the Paul Butterfield Blues Band. The blues harmonica is very
effective. The song also has a strong gospel feel as well. Some of the vocal
backups are reminscent of the Staples Singers’ style.

| creativity and the ability to keep in touch with the changing needs of the market. |

with original, relevant messages and innovative music. They seemto tap into |

that audiences in this new politically aware age want to hear. Musically, it is |

Q Lyric: The lyric concept is an expression on both literal and allegoric levels :

O Production: One of Prince’s best, an excellent blend of oid and new ‘

elements. He's right on top of a return to more acoustic and less synthesized
sounding productions.

Q Performance: The vocal is honest, sensitive and emotional.

QO Summary: Prince has done it again. He is in touch with the concerns of the ‘

| day and expresses it well with this strong, emotionally honest and vibrant
release. Look for “Thieves In The Temple” to be around for a long time,
I certainly long enough for Grammy consideration. (M)
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ALL IN THE FAMILY

‘.“ }_'

! - !
Producer/engineer/famous offspring Quincy Jones il Is pictured at the
console, completing ciub and hip-hop remixes of the song “Back On
The Block, " the title track from father Quincy Jones’recent album of the
same name. Engineer Bob Morse assisted.

Skip Saylor Opens New Mixing
Room, Debuts New

October 1, 1990 is the date of the
opening of Skip Saylor Recording’s
new mix room which will have the

MASTER CONTROL: Def Ameri-
can act the Black Crowes were re-
cently inmixing a single withproducer
George Drakoulis and engineer
Brendon O'Brien...Stan Rideway, in
mixing his latest record for I.R.S,,
with engineer Joe Chiccarrelli and
assistant Andrew Ballard...Enigma
artists the Vandals, in working on
tracks for their opus, Bob Casale of
Devo engineering and producing and
Andrew Ballard assisting...Warner
Bros. act Jane’s Addiction, in mixing
a 12-inch, leader/producer Perry
Farrell and engineer Ron Cham-
pagne overseeing the mixing with
assistant Joe Pirrera...Chameleon
act Mary’s Danish, also mixing their
nextrecord, producer-engineer Dave
Jerden handling the sonic chores
and Andrew Ballard assisting.
IGNITED PRODUCTION, INC.:
Producer Bill Meyers recently wrote,
tracked and mixed the opening film
for Earth, Wind & Fire's upcoming
tour. Paul Klingberg engineered,
Mike McKnight was the programmer
and Jeff Welch assisted.

SOUTH BAY SOUND STUDIOS:
One World was recently inthis South
Bay recording facility, working on
their new album for Nova
Records...Bob Milea recorded his
debut album in this facility's twelve-
track studio.

FOX RUN STUDIOS: Angela Bofill,
in mixing two tracks with producer
Tina Clark, engineer Jeff Balding
and assistant Tim Andersen...Latin

American singer Lunna, in tracking
and mixing with producer Cuco Pena,
engineer Benny Faccone and assis-
tant Tim Andersen...Sherrelle, in
mixing her new album with producer
Al Richardson.

TAKE ONE RECORDING: Main
Beach Boy Brian Wilson, in with
engineer Brad Gilderman, working
on his new solo opus, assisted by
Steve Montgomery...Jeff Lord Alge,
inmixing alive performance by Lloyd
Cole, assisted by Steve Montgom-
ery..Jeff Lord Alge, working with
Chrysalis recording act the Blue
Aeroplanes.

TOPANGA SKYLINE RECORDING
CO.: Singer Ana Gabriel, in mixing
her new LP for CBS Mexico with
Moogie Canazio and producer Max
Pierre...Ned Doheny, in mixing his
album for Japanese label Polystar,

Steve Sykes engineering and Sarah |

Jarman assisting.

CORNERSTONE RECORDING:
Enigma’s Vinnie Vincent, in working
with engineer Rick Barcelona and
assistant Joe Barresi...Simmons/
RCA'’s Silent Rage, tracking and
overdubbing for a new LP with pro-
ducers Kevin Beamish and Bob
Erzin, engineer Bruce Barrsi and
assistant Joe Barresi...Engima’s Al
Stewart, working on his new album,
Joe Chiccarelli producing and engi-
neering and Richard Hasal
assisting...Misguided, inworkingwith
producer and engineer David
Devore.

STUDIO TENSION

first SSL console of its kind in the
United States. The SSL 4000 G
console with 80 inputs will feature
the new Cue Matrix System designed
by Peter Gabriel's company, Real
World. This new system is available
only to new custom 4000 and 6000
G Series consoles and cannot be
retrofitted in the field to an existing
SSL console.

The Cue Matrix Systemrepresents
the newest major innovation since
SSL introduced the new G Series
Console and Computer systems. The
Cue Matrix allows the mixer to derive
an additional four cue sends and
computer-controlled mutes fromeach
of the 80 input channels. This would
make a total of ten cue sends avail-
able from each module, six with Total
Recall Automation and four under
computer control. These cue sends
are used for echo and effect sends in
the remix mode on the SSL console.
So instead of using up multiple input
channel modules for automating ef-
fects and echo events throughout a
mix, (which for a 48 or 72 track mix
can use up even 56 channels of
fader/mute automation pretty
quickly), the Cue Matrix can under-
take this task, thus freeing up the
fader automation channels for more
crucial jobs. The cue Matrix can also
be used for additional mute-auto-
mated input channels for echo re-
turns and other outboard devices or

SSL Console

By Barry Rudoiph

“live” MIDI instruments.

Under control of its own dedicated
computer, the Cue Matrix generates
a“map” of current mute switch status’
that can be stored, numbered and
recalled from a non-volatile memory.
In addition, all switch dynamics are
echoed out the MIDI outjack as Con-
tinuous Controller or Note On/Off data.
Saving presets orloading presets (i.e.
a Cue Matrix Mix setup with dynamic
mute switch changes) is accom-
plished via an external MID} se-
quencer locked to the same SMPTE
time code used by the rest of the
console automation. The Cue Matrix
System computer has a 40 character
by two line LCD display, 3.5 inch disk
drive and the familiar “Alpha” dial for
data entry and mode selection. The
matrix is @ modular system that can
be expanded when even more cue
sends are desired.

At Saylor's, the new console will
have the E Series equalizers on the
first 24 channels and the new G Se-
ries EQ on the rest of the channels
which reflects a trend towards com-
patibility SSL is encouraging between
studios using large frame SSL con-
soles. This means that it will become
even easier to recall mixes made on
SSL consoles even from different
studios from anywhere in the world.
To augment the increased capabili-
ties of the brand new G Series con- |
sole, Saylor will add a whole new
assortment of outboard “toys” to the
studio’s existing vast array of signal |

' ON THE SET

i

=

processing gear. |

Y A

Englineer Mlchae Crnevale and producer Dito Godwin (seated) are
pictured putting the finishing touches on Surface Tension's (back row)
latest effort.

Island recording artist Dino recently completed a video for his first |
single, “Romeo,” from the album Swingin’. Pictured at the video shoot
(L-R): Lynn Staats (VP, Video, Island), manager Steve Grunert, Dino,
director Mark Bienstock, rapper Dr. Ice (who guests in the video) and
Judy Trolio (Creative Director, Video Department, Island).
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Pat Lewis

ARONOFF

By Pat Lewis

L

For the past decade, drummer

J

Kenny Aronoff has been the

rhythmic heart and soul behind
the sound of John Cougar
Mellencamp. During that busy time,
Aronoff recorded six gold and plati-
num albums with Mellencamp, in-
cluding American Fool, Lonesome
Jubilee and Big Daddy, toured ex-
tensively with Mellencamp, and in
between, somehow managed to
squeeze in a number of recording
dates with other artists such as
Belinda Carlisle and Brian Setzer.

When Mellencamp put his musi-
cal career on hold following Big
Daddy, to pursue a growing interest
in oil painting and acting, it marked a
turning point in Aronoff's career.
Once word hitthe streets that Aronoff
had some time on his hands, the
flood gate opened. Call after call
came from artists and producers who
wanted to work with the solid, simple
and soulfu! skin basher. This year
alone, Aronoff has already recorded
over twenty-five albums, including
the latest releases by Jon Bon Jovi,
lggy Pop, Bob Dylan, Elton Johnand
Jim Beard. Additionally, he backed-
up most of the performers at both
Farm Aid IV and the Benefit for the
Homeless/Roy Orbison Tribute. He's
even tried his hand at producing.
And Kenny Aronoff hasn't slowed
down yet!

Borninsleepy Stockbridge, Mass.,
Kenny was influenced by the jazz
and classical artists that his parents
listened to. But, by the time he was
fourteen, he had been “bitten by the
rock & roll virus“ and began playing
drums in the local clubs. Interest-
ingly, when it came time to enter
college, Kenny chose to study clas-
sical orchestra percussion at the
University of Indiana. Always look-
ingto expand his musical vocabulary,
Kenny also spent endless hours
jamming with the jazz and be-bop

students. And if that wasn't enough,
he evenplayed drumsinalocal R&B
band at night! But upon graduation,

the only classical percussion audi- |

tions that Kenny could find was in
Quitos, Ecuador and Jerusalem. Not
interested in leaving the country, he

spent the next several years playing |

in afusion jazz band before learning
that John Cougar was looking for a
drummer. And he got an audition.

“I practiced for two weeks with the
record,” says the intense drummer.
“They said, ‘Just be familiar with the
record.’
that record—two weeks to try and
getinside that music and understand
it. | could relate to it because it goes
back to my youth when | was a street
player, but the simplicity of itall. { had
more of a feel and a desire to play
complex because of all my training.
I mean, thelast seven or eight years,
i was into technique for technique's
sake. And now we're down to the
bare bones and just playing music.
This was a big adjustment for me.”
Big adjustment or not, Kenny won
the audition. Butonce he gotinto the
recording studio with John, he found
thatit was quite a difficult task to play
straight ahead, simple rhythms. He
confesses, “l found it much easier to
be complex and technical. It's so
much more difficult to be simple—
it's got to be perfect, it's got to be
pure. It gets into very subtle things.
Yeh, it took me two years to fit into
John's band—to learn how to play
that language.”

But there's a lot more to playing

simple than meets the eye. And just |

because you are playing a simple
beat doesn't necessarily mean that
you have good timing or more im-
portantly, a good sense of groove.
“Groove is like a bottle of wine,” says
Aronoff.
bottle, it doesn't suddenly taste like
wine. It takes years for that to de-
velop—to ferment—and to turn into
good wine. Well, if you've been
playing fusion music and you think
you can play rock & roll, you've got
another thing coming. Just because
the beatis simple, doesn’t mean you
can groove. You have to live that
music. You have to live that feeling.
The reason I've gotten good at what
I'm doing is only because I've put my
time in. I've been playing the kind of
backbeatfor John's band—I'vebeen
playing simple for ten years.”

Just this past year, Kenny finally
realized what an important role his
classical training as well as experi-
ences in R&B, jazz and country
bands has played inthe studio.“Once
I developed my rock & roll style—the
‘Mellencamp style,’ | started to have
to draw on all this other stuff,” he
says. “Listen to ‘Blaze Of Glory'—in
the middle is that march beat. When
| did that overdub, | think | did two
snare drum parts—one behind the
other—basically, when | did that part,
| was back in the orchestra. If you
listen to ‘Justice and Independence’

{a John Mellencamp song on |

Scarecrow],it's aboogaloobeatwith
abig drum solo in the middle—that's
right from a Dixieland record that |
remember hearing my father play for
me. A Dixieland record! That back-
ground and my education have re-
ally paid-off.”
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%N EW TOYS—Burer Ruvore

Oscar Schmidt, a division of Washburn
Intemational, has a new low-cost line of
acoustic guitars. Three models rangeinprice
from $145 to $240 retail and feature ma-

_V_-._,s

Updated Mini Brute Il
from Polytone.

The updated Mini Brute i now has 110
watts RMS with active tone controls and a
three-position bright/dark switch. The three-
band tone circuit (bass, middle, and treble)
along with a new distortion circuit provides a

The XD-5is a programmable synthesizer
designed to be a sound source for either
your sequencer or your set of electronic
drums. Thereare 200 16-bitpercussionwave
samples that can be used fo create previ-
ously unheard of drum sounds.

The XD-4 starts with all the parameters
| of the Kawai K4 synth. You have ADSR's

| with level and time modulation, resonant
filters with their own modulators, as well as
the ability to combine up to four different

| waveforms into a single sound. You can
delay, reverb, flange, reverse and fayer for
a seemingly endless number of possibili-
ties.

Oscar Schmidt Acoustic Guitars

hogany top, back and sides while the full-
size models get spruce tops. You also geta

rosewood fingerboard and chrome hard- |

ware with a unique headstock.

Even at this price point, Oscar Schmidt
inspects and sets up each instrument before
it leaves the factory. In addition, all quitars
come with a limited five-year warranty.

For more information contact Oscar
Schmidt International (a division of Washbum
Intl.) at 230 Lexington Drive, Buffalo Grove,
IL 60089 Phones: (708) 541-3520 (800)
877-6863.

thlcker and smoother dlstomon Not to |
change or compromise the original Polytone |
sound in the least, you can also get all the |
screaming highs and filthiest tones by way of |

the distortion boost, EQ and volume con-
trols. Other details: a new smoother sound-
ing reverb, heavy duty twelve-inch speaker,
main output jack, headphone and extension
speaker jacks and a dual footswitch jack for
changing between distortion andclean tones
and tuming the reverb on and off.

The Mini Brute il sells for $475 list and for
more about it you can contact Polytone at
6865 Vineland Avenue, North Hollywood,
CA 91605 Phone number: (818) 760-2300
or FAX to (818) 760-2302.

Kawai’s New XD-3 Percussion Synth

There are 64 patch memories to store
your creations and 64 extemal percussion
sounds that can then be put into 16 ditferent
drum “kits", Each sound has its own tuning,
level and can be routed to the stereo out on
toany one of six separate outputs, Allsounds
are sampled at 44Khz. and all the paths in
the machine areindigital domain, so thereis
no loss of quality no matter how twisted and
layered you make the sound.

The XD-5 is a two rack space affair and
sells for $895. For more information contact
Kawai America Corporation, 2055 E. Uni-
versity Drive, Compton, CA 90224 (213
631-1771.
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RADIO PIX
SUNDAY, SEPTEMBER 30

Aerosmith
8:00 a.m. KLSX FM 97.1—Off The
Record With Mary Turner: An ex-
clusive one-hour interview with and

music from the eternally popular ‘

Aerosmith.
6:00 p.m. KLAC AM 570—0On A

Country Road With Lee Arnold: |

An In-depth conversation with the
Nitty Gritty Dirt Band. Showcase

record is What We Really Want by |

Roseanne Cash.

7:00 p.m. KXLU FM 88.9-—Braln
Cookles: This unique and exciting 2

1/2 hour program is hosted by Splat |

Winger. This week’s music is pro-

vided by Bell, Book and Candie.

8:00 p.m. KLSX FM 97.1—Dr.

| Demanto: The driving sounds of a
| whacky segment called “Cartunes.”

FRIDAY, OCTOBER 5

7:00 AM. KCLA FM Continental
Cablevislon——Club Versatile: The
marvelous sounds of Loud & Clear,
China Blue, Lynzee and Granmax.

11:00 p.m. KWNK AM 670—Boot-
leg Radio: Majestic, Ventura and
Hired Gun are the musical guests.
REPEATS: Saturday, 11:00p.m.on
KFOX FM 93.5.

SUNDAY, OCTOBER 7

6:00 p.m. KLAC AM 570—On A
Country Road With Lee Arnold:In
Lee Arnoid’'s 1990 Country Music
Association Awards preview spe-
cial, hear all the nominated music
while joining Lee for exclusive in-
terviews with the nominees.

7:00 p.m. KXLU FM 88.9—Brain
Cookies: Welcoming two very ex-
citingunderground acts: No Talking
and Tax.

8:00 p.m. KPFK FM 90.7—Folk
Scene: Laurence Juber of /t's Fritz/
performs acousticrenditions of songs
from his new Chameleon LP.

FRIDAY, OCTOBER 12

7:00 a.m. KCLA FM Continental
Cablevision—Club Versatlie:
Once again Arthur the Talking
Parrot heads a great list of bands,
including Foolish Pleasure,
Lynzee, Mirror and Dirty World.
11:00 p.m. KWNK AM 670—Boot-
leg Radio: The sounds of Wade
Wagener, Badge of Honor and
Heaviness. Once again, repeated
the following evening over KFOX
FM 93.5 at 11:00 p.m.
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Christian Slater

What's the hottest of the new
movies? Show Bizhears it's the New
Line Cinema release Pump Up The
Volume. Writer-director AllanMoyle
presents what he terms a “coming of
age”story about a shy and frustrated
high school student named Mark
Hunter (Christian Slater). The
setup is that Hunter's father is a high
school commissioner who sold out
his Sixties dreams and relocated his
family to suburban Arizona. That's
viewed as “selling-out to the estab-
lishment” by the younger man. in an
attempt to communicate with old
friends back in New York, Slater’s
character breaks into the airwaves
using an amazingly powerful home-
made ham radio console, thereby
creating a pirate station. Anony-
mously broadcasting his nightly show
as Hard Harry, Hunter unwittingly
(at first) becomes a cult hero at the
film's appropriately named Hubert
Humphrey High School. Slater por-
trays one of those patented angry
young misfits he has been known for
ever since the black comedy
Heathers, which is good. What is
great is the soundtrack. The pivotal
piece is one written by Leonard
Cohen and Sharon Robinson
called “Everybody Knows" which is

Judas Priest

performed by the angstband
of the Nineties, Concrete
Blonde. There's also a way
cool cut called “Why Can't |
Fall In Love,” performed by
Ivan Neville, and a decent
cover of the Sly and the
Family Stone classic
“Stand” by Liquid Jesus.
The bad news is that those
are the only really wonder-
ful tracks; the good news is
that they're all at the front of
the tape and the rest of the
record’s not exactly un-hip.
To stress my point, addi-
tional offerings come from
Bad Brains with Henry
Rollins (“Kick Out The
Jams”), Above The Law
(“Freedom Of Speech”) and
Sonic Youth (“Titanium
Expose"). Also included are
the Cowboy Junkies,
Chagall Guevara (on CD
and cassette only), Peter
Murphy, Soundgarden and
the Pixies. Most excellent movie with
amostly excellent MCA soundtrack.
Who could ask for more?

In the not-so-excellent category,
a lawyer in Reno, Nevada, says he
will appeal a judge’s ruling that sub-
liminal messages in the music of the
rock group Judas Priest did not
cause the death of two young men.
Publicity hound Vivian Lynch, who
represents the family of James
Vance, said District Judge Jerry
Whitehead will be asked to recon-
sider his ruling and, if that fails, the
appeal will be carried to the Nevada
Supreme Court. Whitehead ruled that
there was insufficient evidence to
show hidden messages caused
Vance and Raymond Belknap to
shootthemselves afterdrinkingbeer,
smoking marijuana and listening to
hours of the Judas Priest record
Stained Class. Though thejudge said
he noted a subliminal message
saying“do it" on the record—caused
unintentionally several times by the
exhalation of the singer and a guitar
sound—but that there was no evi-
dence to show these prompted the
suicide pact. Lynch also said the
judge was wrong in his ruling on the
message. Gosh. How many times
can you re-try a case?

Tony Mottram

The Rocky Horror Picture Showis
coming out on video—maybe. If it
does, the camp classic which starred
Tim Curry and Susan Sarandon
will be released this November. We
say “maybe” because producer Lou
Adler is worried that a video release
would damage the film's perfor- |
mance in midnight showings across
the country wherein moviegoers
wear costumes, throw rice at the
screen during the film's wedding |
ceremony and actout the entire plot. |
Don'tworry, Lou. Those things aren't |
much fun to do alone. \

Looks like someone at the Miss
America Pageantstillhasn't forgiven
Vanessa Willlams. The former
beauty queen turned pop star ("The
Right Stuff,” “Dreamin™), who was
strippedofher 1984 crown after nude
photographs of her were published
in Penthouse magazine, is named
on the back page of this year’s pro-
gramalong with all winnerssincethe |
contest began in 1921. Her reign |
from Sept. 17, 1983 to July 23, 1984
is there beside runner-up Suzette
Charles (July 23 to Sept. 15, 1984).
However, in a separate section de-
tailing the accomplishments of the
past ten winners, Williams' singing
and acting accomplishments are ab-
sent.
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Malcolm McLaren

In the “totally unsubstantiated ru-
mors” department (the best kind),
the National Enquirer reports that
Linda Evans has cancelled plans to
wed Private recording artist Yanni
because her 35,000 year-old spirit
guide Ramtha told her that the tim-
ing was so bad that the marriage
would lead to divorce. Ramtha re-
portedly told Evans to wait at least a
year. According to the paper, Evans
burst into tears at the news, but
Yanni merely chuckled.

Speaking of Yanni, he and former
Sex Pistols manager Malcolm
McLaren have collaborated on the
highly-acclaimed music track “Aria
On Air" for British Airways. The
Greek-born (we mean Yanni)
composer's works have been used
extensively by all of the television
network’s major sports program-
ming, including Wide World Of
Sports, Tour De France, World Fig-
ure Skating Championships and the
Olympics. Hmm. Maybe Ramtha
should help McLaren with some
advice about his still-born movie
project with Stephen Spielberg.
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Expectabiopicon Georgeand fra
Gershwin to go before the cameras
next spring, says producer-director

‘ Irwin Winkler. The rights agree-
ment with the Gershwin estate have
been finalized, and a deal has been
penned to have John Guare write it.
(Guare authored the current Lincoln
Center hit Six Degrees Of Separa-
tion.) Winkler will produce the film
and Martin Scorsese willdirect. This
musical film saga has been in the
works since 1984.

Many thanks are in order to the
good folks at Chameleon Records,
KLSX-FM and the Los Angeles
Times—all of whom are involved
with helping to raise money to pay
the medical expenses of Mary Wells.
The former Motown chanteuse (“My
Guy,” "You Beat Me To The Punch”)
is receiving outpatient radiation
treatment for throatcancer at County
USC Medical Center. Broke, without
healthinsurance andrecently evicted
from her Los Angeles apartment, the
lady needs all the assistance avail-
able. Show Biz urges its readers to
send donations to: Mary Wells Care
& Treatment, ¢/o the Rhythm & Blues
Foundation, the Smithsonian Insti-
tution Museum of American History,
Room 4603, 14th St. & Constitution
Ave.N. W, Washington D.C. 20560.

Gene Wilder

Miles Goodman (Problem Child,
Vital Signs, La Bamba, Little Shop
Of Horrors, Footloose) provides the
score for a new Paramount Films
release called Funny AboutLove. In
this new flick, Gene Wilder portrays
Duffy Bergman, a New York car-
toonist whose uncertainty about be-
coming a father makes his life com-
pletely unpredictable. According to
director Leonard Nimoy, "Duffy is a
guy who should have grownup some
time ago, but like so many of us, he
has to be dragged kicking and
screaming into maturity.” This new
comedy co-stars Christine Lahti,
and Mary Stuart Masterson, andthe
movie has just opened in Southland
theatres.

We just know that all of our read-
ership had their faces to the screen
when KDOC-TV's Request Video
had Duran Duran as their guests.
For those unfamiliar with the group,
suffice it to say that they have been
called the premier new wave/pop
bandof the Eighties. Due to the many
calls from frenzied fans, the interview
with Simon LeBon, Nick Rhodes,
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John Taylor and their two
newest members Sterling
Campbell and Warren
Cuccurullo was held in an
undisclosed location in Hol-
lywood during a break from
the band’s filming of a video
for their next single, "Seri-
ous."DJ Swedish Egil hosts
this live daily program which
airs Monday through Friday
between 4:00 and 5:00 p.m.

Photographer Jeff
Kravitz, who was hired by
MTV to take photographs of
Guns N’ Roses at a video
awards show, has sued the
group and their bodyguard
for allegedly shoving himand
injuring him at last year's
MTV Music Video Awards.
Kravitz, outfitted with a large
yellow “all access”pass, was
preparing to snap a picture
of the group when one of
their bodyguards, identified
only as Stewart, shouted to
Kravitz “no pictures.” A photo taken
at that moment shows part of a vest
Rose was wearing and the outline of
a hand, according to the suit filed
with a Los Angeles court. As a result
of subsequent actions, Kravitz suf-
fered a sprained or strained back
and also aggravated a previous in-
jury to his elbow. Rose did not com-
ment on the legal action.

Now onto that neat-o new flick
The Lemon Sisters. Real-life pals
Diane Keaton, Carol Kane and
Kathryn Grody star in this Miramax
film about a trio of friends who first
meetwhen they are nine years old at
a boardwalk beauty pageant in At-
lantic City. Years later, they have
formed a singing act which they find
threatened as the casinos invade
their beloved hometown and tear
both the city and the women apart.
This comedy features a pretty inter-
esting selection of tunes. Together,
the women perform such Sixties
chestnuts as “Under The Boardwalk,”
“Stop! In The Name Of Love" and
Bette Midler's signature tune,
"Friends.” Carol Kane sings alone
on“Wild Thing,”“That's Life," “These
Boots Are Made For Walkin™ and
“Rawhide.” As if all those selections
weren't kitschy enough, music di-
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Kathryn Grody, Diane K}oh and Carol Kane are the Lemon Sisters

lan Hunter and Axl Rose

rector Paul Shaffer even throwsina
version of the theme from Star Trek!
Pretty darn amusing and playing
everywhere.

Ever wonder what Elvis Presley

would have weighed in outer space? |

To mark the thirteenth anniversary of
the King of Rock & Roll's death,
several publications recently pub-
lished the Elvis On Other Planets
Weight Chart. Chris Moto, 30, of
Mojo's Guitar Shop in New York City,
said he used tohave thechart printed
onthe back of his business cards. He
borrowed the idea from the business
cards of Billy Gibbons from ZZ Top.
“For some reason, people all over
the country got copies of them,” Mojo
said. “Everybody told me that it was
the best opening line for picking up
girls ever. Like, ‘Do you know how
much Elvis would weigh on Pluto?"”
For the record, Presley weighed 255
pounds when he died Aug. 16, 1977.
That would equal 7,140 pounds on
the sun, 97 pounds on Mercury and
Mars, 232 pounds on Venus, 43 on
the moon, 648 on Jupiter, 275 on
Saturn, 232 on Uranus, 303 on
Neptune and thirteen pounds on
Pluto. Those cards have proved
popular everywhere—except at
Graceland, that is.

nne Warbe
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| 7:00 p.m. BRAVO—The Herbie

|
TELEVISION PIX
MONDAY, OCTOBER 1 |

3:30 p.m. KCOP—New York, New |
York: Liza Minelli, Robert DeNiro

and Lionel Stander star in this ‘
wonderful musical/drama. 1977. |

WEDNESDAY, OCTOBER 3

8:00 a.m. KCET—Live From Lin-
coln Center: Zubin Mehtaconducts
the New York Philharmonic. Pianist
Daniel Barenboim is the guest art-
ist featured in Beethoven's Piano
Concerto No. 3 and Tchaikovsky's
Piano Concerto No. 1.

FRIDAY, OCTOBER 5

Lorianne Crook and Charlie Chase |
7:30 p.m. THE NASHVILLE NET-
WORK—CMA Preview '90: Hosts
Lorlanne Crook and Charlie Chase
interview the nominees, the winning
predictions, award categories and
the changes in the Country Music |
Association Awards for 1990. The
24th annual CMA Awards show will
be telecast by CBS on Monday,
October 8. |

9:00 p.m. KCET—Great Perfor-
mances: Film director Spike Lee
and actress Debbie Allen host a
celebration ofacapellasinging. Take
Six, the Persussions, Ladysmith
Black Mambazo, Rockepelia, Mint
Juleps and True Image. RE-
PEATS: October 7.

SUNDAY, OCTOBER 7

1:00 a.m. KNBC—it's Fritz!: Co-
median Fritz Coleman welcomes |
the Subdudes who perform “Any
Cure” and “Light In Your Eyes."

| 4:00 p.m. VH-1—VH-1 to One: The

careet of George Michael.
TUESDAY, OCTOBER 9

| 11:00 p.m. THE DISNEY CHAN- |

NEL—The Beatles Live!: Featuring
rare concert footage of the Fab Four.

WEDNESDAY, OCTOBER 10
5:00 p.m. THE NASHVILLE NET-

| WORK—The DoobieBrothersLive
| In Concert: A 60-minute special

which reunites the originalmembers
of one of the most successful bands

| inrock & rolf history.

FRIDAY, OCTOBER 12

Hancock Trlo in Concert with
Bobby McFerrin and Michael
Brecker.

NOTE: All times PST. Check your ‘
local listings for exact air dates and |
times in your area.

— J




By Michael Amicone

Contributors include Steven P.
Wheeler, Scott Yanow and Trish
Connery.

THE ZEP FLIES AGAIN: Atlantic is
readying a much-anticipated Led
Zeppelin anthology, due in Octo-
ber. Even though the four-CD/four-
cassette/six-LP/54-track boxed set
will include only two unreleased

tracks (“Travelling Riverside Blues”
and “White Summer/Black Mountain
Side,” both songs culled from 1969
BBC radio broadcasts), the set still
promises to be a choice stocking
stuffer this Yuletide season—due
to its promised digitally improved
sound.

ALL-STARRRELEASE: Rykodiscis
releasing Ringo Starr And His All-
Starr Band in October. This live
document of last year's tour features
the ex-Beatle crooning Fab Four and
solo favorites, filled out with songs
performed by his illustrious All-Starr
backing crew: Joe Walsh performing
the Eagles classic “Life In The Fast
Lane,” Billy Preston doing “Will it Go
Round [n Circles” and Levon Helm
and Rick Danko performing the Band
classic “The Weight.”

QUIETLY MAKING CHART NOISE: Capitol Records recently held a

release party for veteran R&B group the Whispers, Their new album,

More Of The Night, is a bit hit on the Black album charts and features

the recent Top Ten Black chart hit “Innocent.” Shown celebrating are

(L-R): Leaveil and Walter Scott of the Whispers, ace producer-artist
Babyface, and Scotty Scott and Nicholas Caldwell

1 of the Whispers. N

y

Pat Lewis

ST. JAMES'S RECORD BASH: West Hollywood’s swanky St. James’s
Club was the obvious location to stage the listening party for the new
GRP release, Welcome To The St. James’s Club, the latest from pop-
Jjazz artists the Rippingtons featuring Russ Freeman. Los Angeles’jazz
crowd was out in force, mingling with the beautiful people, nibbling
pasta and listening to the strains of the Rippington’s latest work.
Highlights of the evening (besides the pasta) included speeches by
Mark Wexler, GRP’s VP of Marketing and Operations, and head
Rippington Russ Freeman. To top it all off, there was a presentation of
a huge cake adorned with the same artwork as the album cover.
Pictured (L-R): Mark Wexler, Russ Freeman, manager Andi Howard and
Ernie Singleton (President, Black Music, MCA). —TC

GOO-GOO-G’JOOB: Sonic Youth, currently on tour in support of their
new DGC release, Goo, made an L.A. stop at the Palladium. Pictured
backstage (back row, L-R): manager Danny Goldberg, band member
Thurston Moore, DGC promotion Hugh Surratt, band member Lee
Ranaldo (grasping the curtains), DGC’s Ray Farrell; (middle row) band
members Kim Gordon and Steve Shelley, DGC GM Marko Babineau;
(front row) DGC promotion staff Mark Kates, Sharon White, John
Rosenfelder, Steve Leavitt.

KNEBWORTH LIVE ALBUM RELEASE: Polydor/PolyGram has rush-
released a double album filled with performances—some better left
unreleased—from the recent Knebworth concert. On the bright side,
this collection includes Paul McCartney'’s first ever live recording of
“Hey Jude” as well as his rousing rendition of “Coming Up.” Unfor-
tunately, those two tracks are the only excerpts from McCartney’s
brilliant45-minute performance (Fora more complete taste of McCartney
in concert, he has an upcoming live album due in November from
Capitol). We also get Eric Clapton’s sizzling rendition of his Cream
classic, “Sunshine Of Your Love,” which unfortunately sinks into a
tedious drum solo that stretches the song for eleven monotonous
minutes. Elton John performs admirably on “Saturday Night's Alright
(For Fighting),” but sounds horrendous on “Sad Songs (Say So
Much).” Robert Plantalso gives a lackluster performance, as does Pink
Floyd with their two contributions. Rounding out the collection, Tears
For Fears with an electrifying performance of “Everybody Wants To
Rule The World,” Genesis finally commits their concert staple, “Turn
It On Again,” to record and Dire Straits returns from oblivion with a
thumping version of “Think | Love You Too Much.” —Sw

MUSIC CONNECTION, OCTOBER 1—OCTOBER 14, 1990



\ | .\‘l -

RHINO IS KING: Rhino Records has dipped into the Capitol vaults and
compiled a superior Nat King Cole Trio disc entitled Jumpin’ At Capitol.
Because of his stardom as a pop vocalist in the Fiftles, many of Cole’s
latter day fans are unaware of his early years as a jazz pianist in a trio
with guitarist Oscar Moore and bassist Johnny Miller. The sixteen
tracks on this excellent reissue (dating from 1943-50) find Nat at a
transition point, having big hits with “Route 66,” “Straighten Up And
Fly Right” and “For Sentimental Reasons” (all included), but also
leaving plenty of room for his sparkling piano and a few instrumentals.
This is Nat King Cole at his best. —SY

Donna Santisi

) ‘ {
THE SUNDAYS SHINE AT THE ROXY: DGC recording act the Sundays
performed a competent set recently at the Roxy, long on musical
finesse, but short on visual flair. Content to let the music do the talking,
singer Harriet Wheeler kept her between-song banter to a bare-mini-
mum and led the Sundays through a virtual play-through of their debut,
Reading, Writing, And Arithmetic. If you haven't had a chance to hear
the Sundays, check out their album—especially if you're a fan of the
melodic, mystical English folk rock produced by the late Sandy Denny
of Fairport Convention. Pictured (L-R): guitarist David Gavurin and

Wheeler.

Steven P. Wheeler

BORDER RADIO: One of L.A.’s most promlsing singer-songwriters,
Brad Evans, recently performed a rousing evening of rock & roll at the
Club Lingerle. Brad Evans and his crack band, Border Patrol, ripped
through a set of new material, including the quirky rocker “There’s No
Room On The Radio”"—which sounds like a stone-cold smash. Evans
dedicated the song to Lou Friedman and Rob Raino, the masterminds
behind Bootleg Radio, a weekly radio program geared to exposing
unsigned musicians. Friedman and Raino were in attendance to check
out the local talent. (L-R): Andy Bartel of Border Patrol, Lou Frledman,
Brad Evans, Rob Raino and John Cashionette of Border Patrol.—SW
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PUMP UP THE PARTY: Speaking of bootleg radio, MCA Records

recently held apost-premiere bash
for the New Line Cinema film,

MUSIC CONNECTION
Ten Years Ago...

Pump Up The Volume, at Holly-
wood hotspot Spice. The film,

Tidbits from our tattered past
HE NOT ONLY WRITES THE

which stars Christian Slater, is a

high-concept, teen-angst drama
SONGS, HE SELLS THE TICKETS:
Barry Manilow sold out the Wembly

about a high school student who
Arena in London by word of mouth

broadcasts an outrageous, X-
rated pirate radio show from the

alone recently. It happened when the
Arena added a fourth Manilow show.

the soundtrack, a version of
Leonard Cohen’s “Everybody
Knows”) and MCA A&R
exec Paul Atkinson.

FROM THE “RAN-

DOMBACKSTAGE

PHOTO” DEPART-

MENT: Donny Os-
mond and gonzo
comedian Sam Kinison
arepictured backstage at Heart's
recent Pacific Amphitheatre per-
formance. Osmond is set to re-
lease Eyes Don’t Lie, the follow-
up to his 1989 hit album (which
included “Soldier Of Love” and
“Sacred Emotion”). It's set for
a mid-October release by
Capitol Records.

basement of his home. Those in
attendance included MCA Chair-
man Al Teller, Concrete Blonde
lead singer Johnette Napolitano
A few phone callers were told it was
added, butthere was no advertising at
all. The performance, nevertheless,
sold out in 48 hours.

(Concrete Blonde has a song on
GODMADEHIMDOIT: George Bums

and John Denver will co-headiine the
Universal Amphitheatre forfour nights
beginning Sept. 25. They will be
closing out the 1980 Amphitheatre
concertsgason. Denverlastheadiined
the facility in 1975.

REGGAE GREATS REUNITE: For
the first ime since 1973, Bob Marley
and Peter Tosh have united on vinyl.
The occasion was a new album by
Pecker, the percussionist for the Yel-
low Magic Orchestra, recorded in
Kingston. The Wailers appearonthree
tracks, including a new version of
“Concrete Jungle.” The Tosh band
plays on the other tracks.
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as many good things as | have to do to

survive. On the inside, I'm a volcanic
hotbed of sin and corruption—just like every-
body else.”

So states Iggy Pop, whose image conjures
up visions of a diminutive, drug-crazed man,
crawling inglass, drenched in blood, smeared
in peanut butter...simultaneously puking and
yowling incoherently...all the while, his cock
hanging out of his trousers. In an age where
rock stars’ bad-boy images are, in reality,
formulated hype dreamt up by publicists,
Iggy Pop is the real thing. As Iggy and |
jaywalked across Yucca St. in Hollywood
enrouteto our interview, | found it impossible
to blot out Iggy “the legend” and focus in on
Iggy the “human being.”

Christened Jim Osterberg, Pop grew up in
suburban Ann Arbor, Michigan, under what
he terms a "very parentally controlled envi-
ronment.” As an outlet for his angst, he took
up the drums and formed his own high school
band, the lguanas. In 1967, he formed the
Stooges, a band which not only yielded a
bushel of emotional, soul-bearing rock tunes,
but exuded much of the nihilist vibe from
which punk spawned in the mid-Seventies.

17 1977, with the help of David Bowie, Pop
embarked on a solo career which has seen

I ‘m not good and wonderful. I'm just doing
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By Eric Niles

him pinball from label to label (Virgin is his
sixth), releasing a dozen albums along the
way, all of which failed to catch fire com-
mercially, despite excellent (yet highly un-
derrated) songwriting and musicianship. To
help put a dent in his reputation as a commer-
cial non-entity, Pop recruited fellow Michi-
gan native Don Was (Bonnie Raitt, Bob Dylan,
B-52’s) to produce his latest, Brick By Brick.
(Guns N’ Roses’ Slash and Duff also appear
on the record.)

Huh? A slick producer and mega-popular
special guests? A recent appearance at Farm
Aid? A married man? Has, God forbid, Iggy
Pop mellowed? Maybe. But as we walked out
of the uppity restaurant following our inter-
view, it was hard to miss the basketball-sized
hole in Iggy’s pant seat, exposing his bare butt
cheek for high society to see. Old images die
hard, indeed.

MC: There seems to be a resurgence in the
po