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H FEEDBACK 
Poison Is 
Bad Medicine 
Dear MC: 

I was very happy to see the ar¬ 
ticle on rock logos in your recent 
magazine. I was doubly pleased to 
see the Poison logo standing out 

I among some of the very best, as I 
designed it. 

In 1984, before the group was a 
success, I was asked by them to 
design a logo. They gave me a few 

1 ideas of what they wanted, and I 
I took it from there. I made several 
I designs and reworked them until I 
finally came up with the one they 
use today. 

They accepted my logo, we 
' signed an agreement and they started 
■ using it. What does an artist get for 
famed logos like this? Unfortu¬ 
nately. not much. In this case, noth¬ 
ing. The once scarcely known and 

j struggling Poison group promised 
to make payment, and although we 
had an agreement, they never did. 1 
guess the rest is history. They hit the 

I big time, and 1 never saw them 
again. 1 tried for months to get them 
to settle payment. I dealt with Bobby 
Dall, who seemed very'sincere about 

j paying me, but never came through. 
I Of course, once they really made it, 
I couldn't get near them. I finally 

' decided it just wasn’t worth it. 
Lawyers fees would have eaten up 
the agreed upon $600 in no time and 
taking them to small claims court 
would have been almost impossible. 
I had no idea where to have the 

I papers served. 
What really bothers me is the 

I fact that I helped them out when 
I they were nobodies in the hopes 
that they would make it and I would 
have an opportunity to move my art 
career in the direction I wanted to 
go. Instead, every reproduction of 
my design is done by other artists 

I (artists who I’m sure the record 
company pays) and all I get is a sick 

j stomach. I even had to pay for a 
' copy of the album to see my name 
on it. I’m proud of my design. I only 
wish I could enjoy it. I can’t under-

I stand why they found the need to 
treat someone that way. That hurts 
far worse than not getting paid. It’s 
the principle, not the money. 

For this reason. I was compelled 
to write to you. The history behind 
each of the logos you featured is an 
interesting one. For struggling art¬ 
ists, the opportunity to work with 
struggling musicians with the ex¬ 
pectation that someday you would 
all prosper, however, can be a dis¬ 

appointment. Believe me, I learned 
a great lesson, and I shared this his¬ 
tory with the hope it might help 
some other young artist out there to 
keep from having the same experi¬ 
ence. If you plan to do art work for 
a group, no matter how well known, 
get money up-front and get a lawyer 
involved from the beginning. 

Gerilyn D. Wilhelm 
Los Angeles, CA 

CD/Vinyl 
Controversy 
Dear MC: 

Why are so many folks in the 
music industry blind to the plain 
and simple truths of the Great CD 
Con Job? The scam was clearly 
delineated in Guy Aoki’s well-writ-
ten commentary (Vol. XIII, #19). 
Though I already knew about and 
agreed with most of what Aoki had 
to say, the statistics regarding turn¬ 
table sales were new to me. Ulti¬ 
mately, these sales, virtually neck 
‘n’ neck with CD players, aren’t too 
surprising, as one of the side effects 
of vinyl’s premature burial has been 
the remarkable low-price of excel¬ 
lent turntables. 

It’s interesting that the record 
biz, probably as more of a PR move 
than anything else, goes to bat (albeit 
rather timidly) against the dreaded 
PMRC, pretending to defend free¬ 
dom of speech, then turns around 
and robs the music fans (the indus¬ 
try’s lifeblood) of their freedom of 
choice. As an avid music consumer, 
I personally buy CDs, vinyl albums 
or cassettes depending on the re¬ 
lease. For example, I got the new 
Stones on vinyl, Public Enemy on 
audio cassette and VoiVod on 
compact disc. Apparently, the in¬ 
dustry has a problem with that, as 
they don’t want me buying vinyl. 
The Stones album, of all things, 
wasn’t even available on vinyl at a 
local Wherehouse, as if I was the 
only person in Hollywood looking 
for it. Thankfully, we still have 
Aaron’s. 

While the record compan ies will 
continue their vinyl purge as dic¬ 
tated by fat guys with cigars in suits 
that work for giant conglomerates 
tied in with who the hell knows 
what, and while they may rob us of 
our freedom of choice (claiming 
that this denial was in fact the deci¬ 
sion of the consumer), they, as of 
yet, can’t take away our right to 
complain. Rise for the flag salute. 

S.L. Duff 
_ Hollywood, CA 
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E NEWS 
Paul Black Sues 

L.A. Guns And PolyGram 
By D.W. Boyd 

■ CALENDAR 
By Trish Connery 

Ify ou have an event, workshop, class 
or seminar that you want us to an¬ 
nounce, send the information in writ¬ 
ing to: 

Calendar, C/O Music Connection, 
6640 Sunset Blvd. 

Hollywood, CA 90028. 

□ Acclaimed jazz group, The Manhat¬ 
tan Transfer, will be featured for the 
opening night of UCLA Extension's new 
course, ‘Jazz at the Gallery.' This six-
session jazz program begins Oct. 15th 
and continues every Sunday through 
Nov. 19th, 5:00-8:00 p.m. Other sched¬ 
uled performers are the Ted Hawke 
Quintet (Oct. 22nd), AI “Tootie" Heath 
(Oct. 29th), the Andy Simpkins Trio (Nov. 
12th) and many other guest artists. Verve 
Contemporary Arts, located at 7314 
Melrose Ave., is the setting for this 
exciting series, hosted by Verve's owner 
Bill Goldberg. KKGO's Chuck Niles will 
also participate as moderator for an 
informal exchange of ideas between 
the audience and the mainstream jazz 
artists performing each Sunday. The 
enrollment fee is $250.00. For addi¬ 
tional information, call (213) 825-9046. 

I Los Angeles—Paul Black, for¬ 
mer lead singer with L.A. Guns 

i for two years and current front¬ 
man for Black Cherry, has filed a 
lawsuit in the United States Dis¬ 
trict Court for the Central District 
of California against the five 
individual members of L.A. Guns, 
the band’s label, PolyGram Rec-

I ords, and the band’s publishing 
I company, PRI Songs, Inc. 

According to his attorneys, 
Black claims that he wrote L.A. 
Guns’ 1988 single,“Sex Action,” 
and co-wrote five other songs on 
L.A. Guns’ debut album for which 
he was never paid or given credit. 
According to Black, the remain¬ 
ing members of the band altered 

his songs after he left the band. 
L.A. Guns is claiming that the 
changes they made in the songs 
relieved them of any obligation to 
pay Black, or to credit him on the 
LP. 

The songs in question, as re¬ 
leased on the initial L.A. Guns 
album, are “Sex Action,” “One 
More Reason,” “Nothing To 
Lose,” “One Way Ticket,” “Bitch 
Is Back” and “No Mercy.” Black 
also claims that he is the co-au¬ 
thor of “Never Enough,” a song 
on L.A. Guns’ second album, 
Cocked & Loaded. Black is also 
alleging that he has an ownership 
interest in the name “L.A. Guns.” 
Representatives of L.A. Guns have 

already admitted that Black con¬ 
tributed to these songs, but they 
stated that he is still not entitled 
to be paid or credited as their 
author and/or co-author. 

Should Black be able to prove 
his claims, he could conceivably 
recover all of the profits earned 
by L.A. Guns and PolyGram Rec¬ 
ords from the “Sex Action” single 
as well as a substantial portion of 
the publishing royalties earned 
by the first L.A. Guns album, 
which has sold over one million 
copies worldwide. 

Additionally, Black would be 
entitled to an interest in the future 
royalties earned by the songs in 
dispute as well as damages caused 
him by the loss of publicity re¬ 
sulting from his name being 
omitted from the song’s credits. 
Paul Black’s attorney, Anthony 
Kornarens of Rosenberg, Nagler 
& Phillips, estimates Black’s 
claims to be potentially worth in 
excess of $500,000. EH 

□ The National Academy of Songwrit- ' 
ers presents “An Evening with Diane 
Warren" on Oct. 16th. This intimate 
question-and-answer session begins at 
7:00 p.m., and is hosted by At My Place. 
1026 Wilshire Blvd., Santa Monica, CA. 
Ms. Warren is the noted songwriter of 
such hits as Starship's “Nothing's Gonna 
Stop Us Now," DeBarge's “Rhythm of 
the Night," Chicago's "I Don't Wanna 
Live Without Your Love" and Cher's 
recent Top Five hit, “If I Could Turn 
Back Time." General admission is $8.00; 
$4.00 for NAS members or students 
with proper I.D. For more information, 
call (213) 463-7178. 

□ Los Angeles Songwriters Showcase 
(LASS) announces "Songwriter Expo 
'89," running Oct. 28th and 29th, 7:00 
a.m. to 7:00 p.m. The event will feature 
industry related panels, classes and 
workshops with the keynote address to 
be given by Capitol/EMI President Joe 
Smith. Pre-registration (up to one week 
before the expo) for the two-day event 
is $ 150.00 for LASS members, $175.00 
for non-members; registration at the 
door is $195.00 for both days, or $99.00 
for one day only. “Songwriter Expo ’89" 
will be held at the Pasadena Conven¬ 
tion Center, 300 Green Street, Pasad¬ 
ena, CA. Call LASS at (213) 654-1667 
for additional agenda information. 

□ Voice coach Seth Riggs, who has 
worked with some of today's top per¬ 
formers (Madonna, Michael Jackson and 
Stevie Wonder), will be holding a Master 
Vocal Seminar on Sunday, October 15, 
between 11:00 a.m. and 7:00 p.m., at 
the Smothers Theatre, located on the 
campus of Pepperdine University 
(Pacific Coast Highway, Malibu, CA). 
The cost for the seminar is $100.00 in 
advance or $130.00 at the door. For 
pre-registration, contact Dev Entertain¬ 
ment at (213) 459-4944. EH 

Sparks Fly 
At Pay-To-
Play Panel 

By Bill Bender 

Universal City—The Second 
Annual Foundations Forum, held at 
the Sheraton Universal Hotel on 
Sep. 21-23, focused on the rapid 
rise of heavy metal as a business 
bonanza. Though it was an unquali¬ 
fied success, scars and bitter memo¬ 
ries still remain with many of the 
participants who took part in what 
was described as the hottest, most 
controversial meeting of the event— 
the pay-to-play panel. 

Moderated by Music Connec¬ 
tion’s Senior Editor, Kenny Kerner, 
the panel consisted of Toni Allen 
(After Dark Productions), Rachel 
Matthews (A&R, Capitol Records), 
Dayle Gloria (promoter, Club With 
No Name), Desi Benjamin (pro¬ 
moter, Coconut Teaszer), Robert 
Wood (promoter, Creative Image 
Associates), Erlene Koines (pro¬ 
moter, High Times), Jason Lord 
(promoter, Jungle Productions), 
Mark Mason (musician, R.A.P.P. 
Founder), Brian Slagel (Metal Blade 
Records) and Tommy Gunn (pro¬ 
moter, Tommy Gunn Presents). 

Originally scheduled as an in¬ 
vestigation into the reasons for the 

existence of pay to play on the Los 
Angeles club circuit, the event 
turned into a mudslinging fiasco as 
panelists vehemently disagreed on 
the subject. What began as an or¬ 
derly discussion before an SRO 
audience ended with shouting 
matches and four-letter words. 

The musicians’ point of view 
was summarized by Mark Mason, 
who pointed out that an artist’s job 
is to write, perform and record music 
and not to sell tickets, advertise or 
promote shows. Jason Lord, the 
most vocal proponentof pay toplay, 
stated that the pol icy only went into 
effect when it became obvious that 
bands weren't drawing enough to 
cover the costs of putting on the 
shows in the first place. 

Desi Benjamin and Dayle Glo¬ 
ria, promoters of clubs representing 
the L.A. “underground” scene, at¬ 
tacked Lord for being money hun¬ 
gry and not at all concerned about 
the calibre of talent that played his 
shows. They argued that if Lord 
would listen to all of the tapes that 
were submitted to him and then 
tried to package bands that were 
musically compatible, he’d have 
better attendance and would then be 
able to discontinue the PTP format. 

Commenting on the event, panel 
moderator Kenny Kerner stated, 
“Our purpose here today was to 
share and exchange information 
representing both sides of this is¬ 
sue, but nothing will be resolved by 
virtue of a single meeting.” EH 

The controversial pay-to-play panel (L-R): Kenny Kerner (panel 
moderator and Music Connection Senior Editor), Erlene Koines 
(promoter. High Times), Dayle Gloria (promoter, Club With No 
Name), Toni Allen (After Dark Productions) and Tommy Gunn 
(promoter, Tommy Gunn Presents). 
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Dodge City Sound 
Introduces 

Midnight Sound 

A 24-track recording studio, 
located discreetly in the Valley, 

offering a comfortable, top quality 
recording environment 

for very special after-hour rates. 

12 Midnight — 8:00 a.m.: $400.00 
(includes engineer) 

Call Now 
Jeffers Dodge 

Dodge City Sound 
(818) 242 0222 

SIGNINGS & ASSIGNMENTS 
By Michael Amicone 

Ateo Records has appointed Ted Green 
to the post of Executive Vice President, 
Administration and Operations. In his newly 
created division, Green will shepherd all 
business affairs, music publishing and 
general administration for the reactivated 
label. In additional Ateo news, Cathryn Swan 
has been named National Director of Pub¬ 
licity. 

Singer-songwriter Richard Marx and 
rock band Great White have signed celeb¬ 
rity endorsements deals with Kawai Digital 
Products Group. 

David Gerber 
Enigma Entertainment Corporation 

has announced the promotion of David 
Gerber to Vice President/General Manager 
of Restless Records, Enigma's independ¬ 
ently-distributed label. 

MCA Records has announced the ap¬ 
pointment of Dinah Breakell to the post of 
Director of Music Video. As Director of Music 
Video, Breakell will be responsible for pro¬ 
duction of all MCA music videos and will 
work directly with artists and management 
as well as producers and directors. 

Profile Records has named Bruce Re¬ 
iner to the position of National Pop Promo¬ 
tion Coordinator. Reiner returns to the Pro¬ 
file fold following a stint as Progressive 
Marketing Representative with Atlantic 
Records. 

Atlantic Records has announced four 
new appointments: Sam Harrel has been 

I named Western Regional Promotion 
I Manager, Jim West has been named South¬ 

west Regional Promotion Manager for At¬ 
lantic Records/Nashville, Geoffrey Koonin 

' has been advanced to Associate Director of 
I Royalties and Kim Freeman has been 

named Associate Director of National 
Singles Promotion. 

MTV Networks has named Linda Alex¬ 
ander to the post of Director, Corporate 
Communications, West Coast. Alexander 
will direct the network's corporate PR efforts 

I for the West Coast and work closely with 
local and national consumer and trade press. 

Blue Note Records has signed 27-year-old saxophonist Rick Margitza. Celebrating 
the newly inked contract are Susan Levin, Director Jazz Promotion and Marketing, 

Blue Note; Bruce Lundvall, East Coast General Manager of Capitol Records and Presi¬ 
dent of Blue Note; Rick Margitza; Matt Pierson, producer of Margitza's debut LP, 
Color; and Josh Deutsch, A&R, Blue Note. 

Lori Teitler 
Virgin Records has promoted Lori 

Teitler to the post of National College Pro¬ 
motion Manager. Virgin has also named 
Jeffrey Naumann to the post of National 
Promotion Director-Album Radio/Rock 40. 

Chameleon Music Group has named 
Jerry Follis as its National Sales Manager. 
Follis will be responsible for coordinating 
retail advertising as well as assisting in the 
planning of all sales-oriented efforts. EH 

CORRECTION: In our last issue, we incor¬ 
rectly listed Bill Schultz as the new Artist 
Relations Director of Fender Musical Instru¬ 
ments Corp. Mark Wittenberg is the com¬ 
pany's new Artist Relations Director and Bill 
Schultz is the President of the musical in¬ 
strument giant. Our apologies. 
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AMPEX 

»W VALLEY 
STORE 

OPENS 
MONDAY OCT.16 1989 

INQUIET OPENING NEW 

PROFESSIONAL ~ AUDIO - VIDEO - MASTERING TAPE 

Now ! Two Locations And Better Service 
A Store Hours 9:00am ~ 5:30pm Monday Thru Friday 

PROJECT ONE A/V 

^
 6669 Sunset Blvd. 

Hollywood, Ca. 90028 
(213) 464-2285 

FAX (213) 464-1858 

10627 Burbank Blvd. 
No. Hollywood, Ca. 91601 

(818) 753-TAPE 
FAX (818) 753-9054 
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McSWAINS WILL 
TOWN CRYERS 
LOVERS LANE 
LECTRIC BLUE 

$10.00 

companies in the world.” 
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Whisky A Go-Go 

NO PAY TO PLAY 

GENERAL ADMISSION 
ALL AGES WELCOME 

KNIGHTRIOT TICKET HOTLINE 
(818) 566-7220 

TUFF ENUFF PRODUCTIONS 
(818) 242-0770 

This standardization has changed forever the 
way music can be recorded and produced. Many 
times an artist’s sound is in large part due to the 
tremendous capabilities of automated mixing with 
the SSL console, so it is no surprise that a lot of 
remix engineers and producers demand a studio 
with the SL 4000 console. Wild continues, “SSL 
played a large part in changing house engineers 
into freelance engineers...engineers could move 
from one studio to another without having to 
relearn a totally foreign console." 

SSL has been expanding in both TV post¬ 
production and film production with the SL 6000 
and SL 5000-Series consoles, respectively. Intro¬ 
duced in 1 984, these systems cater to the specific 
needs of these industries which are quite different 
from record production. Wild states: “We try to 
give them a product that is exactly right for them 
and then we make sure that everything else is 
right...right support, the right automation, Total 
Recall and microprocessor-controlled routing for 
multi-speaker theater sound. This is what SSL is 
all about." 

Looking ahead has always been a big part of 
SSL and digital audio is no exception. Where 
most companies struggle to get just one digital 
audio product out, SSL already has two digital 
products available. The 01 Digital Production 
Centre is an eight-channel digital mixer/editorthat 
works and acts like a conventional analog console 
in that it has knobs, faders and switches. All audio 
is converted into digital information and then can 
be manipulated ( i.e. edited, mixed, EQ'd, time¬ 
slipped, etc.). The 01 is aimed at engineers who 
are used to the “hands on” tactile feel of conven¬ 
tional mixing boards. The second digital product is 
called ScreenSound and is a joint venture be¬ 
tween Quantel and SSL. ScreenSound is a fully 
integrated, digital audio editing system design to 
be used with a video editing system. Screen-
Sound uses an optical disc for storage of audio 
and can handle up to eight reels of audio program 
at a time. The control surface is a digitizing tablet 
and pen linked to a color video monitor. 

When I asked Wild if SSL would lead the way in 
the introduction of the first all digital console he 
says, “There are only a few companies that could 
afford to do it, and SSL has to be one of them, 
because SSL is one of the most successful audio 

ADMIT ONE 
October 17th, 1989 

at the 

TUFF ENUFF PRODUCTIONS 
PRESENTS 

“BEST IN THE WEST” 
„ CONCERT SERIES 

FEATURING 

Solid State Logic: The Company & The Console 
By Barry Rudolph 

Andy Wild: Vice President, Western Operations, SSL. 

Solid State Logic emerged in 1978 from a small village in England called Stonesfield. The first 
A-Series console and studio computer quickly led 
to the B-Series console which was shown at the 
Paris AES Show in 1978. Subsequently, nine B-
Series consoles were made and they achieved a 
cult status amongst a few engineers who could 
manage to understand this truly innovative sys¬ 
tem. The B-Series boards featured a VCA-based 
(Voltage Controlled Amplifier) automation sys¬ 
tem, a dynamics section on each channel and 
other previously unheard-of features that are now 
industry standards. 

Following two years of updates, incorporating 
users’ suggestions and refinements in software, 
the SL 4000 E-Series Master Studio System went 
into production and became an immediate suc¬ 
cess. The E-Series solved many of the opera¬ 
tional limitations of the B-Series and was not only 
a mixing console, but also a central control station 
for all signal processing, machine control, fader 
automation and Total Recall (in 1981) of all knob 
and button settings. 

In 1987, SSL introduced the SL 4000 G-Series 
console and computer at the 1987 New York AES 
show. Almost all audio circuitry has been rede¬ 
signed to improve sonic performance, crosstalk, 
distortion and noise. In addition, the entire record¬ 
ing path has new EQ, mic and line amps, group 
amps and monitoring facilities, because now en¬ 
gineers were using the console for entire projects 
from tracking and overdubbing to mixing. The G-
Series allows data storage of every console set¬ 
ting, from mic gains, EQ, monitor mix, echoes, 
etc., on a 20-megabyte data cartridge. Each ses¬ 
sion’s monitor mix and tracking levels can be held 
throughout the project and any of these settings 
or levels or effects can be incorporated into the 
final mix. It is the SSL company, through their 
console design philosophy, that has defined the 
ways and means for practical, computer-assisted 
automated mixing and recording which serves as 
a bench mark by which successive competitors 
are measured. 

“People nowadays wouldn’t dream of doing a 
mix session without automation,” comments Andy 
Wild, Vice President of SSL Western Operations 
for six years. “The SSL console has standardized 
consoles and standardized the way engineers 
work...everything you needed was built in the 

I console."____ 
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Ha&r rep enny Kerner 

Those of us who caught Ringo Starr s All-Starr Band at The Greek 
Theatre several weeks ago saw one of the greatest rock & roll shows 
ever. The only real disappointing moment came when the show finally 
ended some three hours later. Congrats to Laura Gold and the good 
folks at The Greek for putting this one together. 

Dialogue 
John Guarnieri, Senior Director 
A&R, Enigma Records 

History: “Previously, I was with 
EMI and I worked with bands such 
as Lions And Ghosts, George 
Thorogood, Chili Peppers, Stray 
Cats and Queensryche. Before 
that, I was at I.R.S. Records for 
about five years where Miles 
Copeland and I signed the Go-
Go's. I also did a lot of interna¬ 
tional things." 

Priorities: “As you are aware, I 
am the very first A&R person ever 
at Enigma Records. In fact, you 
mentioned my appointment to 
Enigma in your A&R column even 
before we got a chance to send 
out the official release. The first 
thing that I have to do is to basi¬ 
cally get a handle on the status of 
every single project here at the 
label with regard to budgets and 
what bands are in the studios. 
Then, of course, I have to walk 
those projects through to com¬ 
pletion. Next, I'll be setting up the 
administrative part of the job: 
recording budgets, paperwork, 
label copy—making sure all of 
that is flowing through the sys¬ 
tem properly. I’ll be using exist¬ 
ing Enigma staffers to do this. So 
for the time being, this is going to 
be a one-man A&R department." 

Direction: “Right now, the label 
philosophy is, what we like, we 
want to put out. For example, for 
the first time ever, we have two 
singles on the Black Music charts. 
We've also been very successful 
with our Metal and Hard Rock 
acts, and we hope that'll con¬ 
tinue." 

Power To Sign: "To be honest, I 
haven't really found out yet! 
Realistically, I think signings will 
occur with the approval of Bill & 
Wesley Hein, at least in the initial 
stages anyway. But believe me, 
I’m not going to walk in with six 
new acts to sign next week." 

L.A. Attraction: “Bands from all 
over the country come here 
because this is where the record 
companies are. They either come 
here or go to New York. This is 
one of the centers of the enter¬ 
tainment industry. I can see that 
there are a lot of different kinds of 
music being played out there. I 
think this is happening because a 
lot of different labels are respond¬ 
ing to the various kinds of mu¬ 
sic—rap, rock, metal. I think this 
is all very healthy, especially in 
light of the fact that labels are 
responding.” 

Talent: “I think that just about 
everybody has his own basic 
checklist when he goes out to 

see a new band. But then there's 
always your gut instinct. Obvi¬ 
ously, you want the band to be 
able to play, and they should also 
have some kind of identity. Those 
are some of the main criteria. 
We’re not counting who their 
manager or lawyer is—that's a 
separate issue. Naturally, the 
more a band has going for it, the 
better. But I wouldn’t stay away 
from a band because they didn't 
have a manager or an attorney." 

Image: “Image plays a part to a 
certain extent. By image, I’m not 
talking about a gimmick, I mean 
something about the band that 
enables you to get a visual handle. 
A gimmick is when all of the band 
members appear with bleached 
blonde hair, lipstick and high-heel 
shoes. It’s more of a novelty 
approach to the image question. 
I like bands that have a little more 
of a cohesive look as opposed to 
looking like the guy down the 
street.” 

doesn't guarantee a signing. Then 
again, there are times when a 
development deal is a prelimi¬ 
nary to recording an entire al¬ 
bum!” 

Why A&R: “This just seems to be 
the job I feel most comfortable 
doing. I see both sides of the 
fence: I see the point of view of 
the artist and I also see the 
business end of it. And it's very 
important to have both perspec¬ 
tives. There are a lot of great acts 
that are already signed to Enigma 
that have never had the opportu¬ 
nity to sit down and have a crea¬ 
tive meeting with an A&R person. 
They've never discussed song 
selection or co-writing or any of 
those creative topics that are so 
vital. And we really want to be 
able to have more involvement in ; 
the creative process of making a 
record. Many of our bands have 
done well to a certain extent, but 
I want to take them to the next 
level.” 

Personal Tastes: “I know that a 
lot of different A&R people some¬ 
times specialize in a certain kind 
of music, but I pretty much like it 
all. I just think it's important to be 
open-minded and have broad 
tastes. These days, I don't think 
you can just specialize in one 
particular kind of music." 

Deals: “A development deal is 
when you believe that a band is 
definitely progressing. A demo 
deal is just to throw a band into 
the studio to see if you like some 
of their songs. A development 
deal is more of a commitment 
where you know you want to do 
something with the act, but you 
want time for it to nurture. And 
even then, a development deal 

Advice: “It always helps if you 
are unique. Then, you just have 
to stop worrying and do the very | 
bestthatyoucan. Bedetermined. ! 
Try to be different.” 

Grapevine 
For the first time in some fif¬ 

teen years, The Ramones have 
added a new member to their 
band. The new addition is 23- I 
year-old bassist, CJ, from Deer | 
Park, New York. 
Coconut Teaszer ace, Len 

Fagan, is the cover subject in the ! 
current issue of Fast Forward | 
Magazine, a new publication deal- I 
ing exclusively with A&R and 
unsigned bands. Though in its 
infant stages, there is merit to the 

Rap, Heavy Metal, love songs—they’re all here and then some on this 
latest eclectic package from Faith No More. Having just added a new 
lead singer to their current lineup, FNM resurfaces with a very tight, 
radio-ready album chock full of really good tunes. This is not just for 
metal heads, as is evidenced by tunes such as "Epic" and "From Out 
Of Nowhere. ” Pick this one up and give it a good listening. 
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A&R REPORT 9 DEMO CRITIQUE 

Legendary British rockers Ian Hunter & Mick Ronson return to the 
recording wars with their newLP^Ui Orta, produced by Bernard (Chic, 
Rod Stewart) Edwards. Hunter & Ronson have been together since 
their Mott The Hoople days and are now planning to tour extensively to 
support the album. The initial single, ‘‘American Music, ” has already 
been released. 

idea. Check them out. 
This past year has been an¬ 

other goldmine for Jon Bon Jovi. 
Not only did his very own New 
Jersey album surpass the five 
million mark in sales, but Cinder¬ 
ella and Skid Row, two bands 
that he has a piece of, also went 
the platinum-plus route. So what 
can Bon Jovi do in 1990 to sur¬ 
pass his current success? How 
about releasing a live album and 
forming a spinoff band starring 
Richie Sambora? 

What ever happened to Sister 
Shotgun? They came, they at¬ 
tracted label interest after only 
three or four shows and they 
disappeared! Give us a call if you 
know what's going on. 

None other than Bob Dylan 
made a guest appearance on the 
Chabad Telethon a couple of 
weekends ago. Yes, that was 
indeed Mr. Tambourine Man sing¬ 
ing “Havan Nagila." You've come 
a long way, baby! 

Eddie “Electric Avenue” Grant 
and The Cramps have signed 
with Enigma Records. 

Hot In The Shade is the title of 
the new Kiss album due out 
shortly. Most noticeable improve¬ 
ment is the vocal performance of 
Paul Stanley who really sings 
his little ass off on this one. Stand¬ 
out cuts are “Rise To It" and “Read 
My Body.” If nothing else, you 
gotta give this band a tip of the 
hat merely for perseverance. 

Chart Activity 
Slowly but surely, New Kids 

On The Block will have yet 
another Top Five smash as their 
latest single, “Cover Girl," makes 
its move toward the top. 

After kicking around for sev¬ 
eral years with little or no atten¬ 
tion, Atlantic rockers Kix have 
finally busted wide open with their 
ballad, “Don't Close Your Eyes." 
It's also a hot video on MTV. 
Congratulations, guys. 

Capitol’s Donny Osmond is 
working on his third hit single from 
his comeback album. He who 
laughs last... . 

Hard to believe that it took a 
handful of Top Ten singles to 
move Paula Abdul’s Forever 
Your Girl LP into the Number One 
slot after being on the charts for 
well over a year. 

With “Love In An Elevator" lead¬ 
ing the way, look for Aerosmith’s 
Pump album to hit Number One 
right after the Rolling Stones fall 
out of that position. 

Rumors: Bangles break¬ 
up?. ..Darling Cruel splits with 
managers Lippman/Kahane who 
have recently picked up the newly 
reformed Megadeth. Motley 
Crüe and Faster Pussycat to tour 
together in January. 

On The Move 
PolyGram Records in New 

York has appointed Brian 
Bacchus Director A&R and Pro¬ 
motion. 

Elaine Treutle has been named 
Manager/A&R Administration for 
CBS Records International in 
New York. E3 

Brett Perkins 
Contact: Brett Perkins 

(818) 574-8100 
Purpose of Submission: Seeking 
label deal. 

®@@®O®®®®® 

Brett’s submission was a two-
sided 45-RPM single release with 
“New Accelerated World” as the A-
side and “Let It Show" as the flip. 
Unlike most of our demo submis¬ 
sions, in this case, the artist made a 
deliberate choice when he decided 
to release this record. There is only 
one song here that matters and that 
is the A-side of the record. To begin 
with, Brett's voice is kinda shallow, 
thin and powerless. The song itself 
is contemporary enough and filled 
with plenty of state-of-the-art synths 
and stuff, but we're talking about one 
single song here and that’s it. This 
isn't an album's worth of material. 
This particular track has a nice dance 
feel and that’s about all. What really 
hinders the chances of this song are 
the lack of a strong chorus and some 
weak verses. Though the produc¬ 
tion and musicianship are tight and 
together, Perkins might have en¬ 
listed the opinions of friends before 
deciding which song was best to 
release. 

Fates Of Emotion 
Contact: Track Management 

(312) 496-8595 
Purpose of Submission: Seeking 
label deal. 

® ® O ® ® ® ® ® ® ® 

Sometimes it’s kinda hard to be 
critical because bands haven’t been 
together that long. Sometimes it's 
hard to be critical because you were 
simply sent the wrong batch of songs 
to critique. In this case, both state¬ 
ments are true. Here's a perfect 
example of why the music industry is 
such a bummer to be a part of: Soul¬ 
less, image-conscious, cliche-recy¬ 
cling bands that don't have a clue as 
to what's good about a good song. 
Faces Of Emotion's four-song demo 
submissionsoundslikeabland blend 
of late Seventies Euro-Technopop 
and “Fame.” If this doesn't cut it on 
Star Search, then maybe the band 
can sell it in Japan. Although I’ve 
seen worse bands on The Strip on 
any given Saturday night, I'm hope¬ 
ful that FOE gets it together and 
makes a second submission that's a 
lot stronger than this one. 

Hidden Colours 
Contact: Hidden Colours 

(213) 530-2333 
Purpose of Submission: Seeking 
label deal. 

® ® @ ® o ® ® ® ® ® 

Usually, we here at Demo Cri¬ 
tique seldom comment on the qual¬ 
ity of the tape that has been submit¬ 
ted, but in this case, the five-song 
demo was very poorly recorded. 
However, because of the nature of 
the music itself, this is all a moot 
point. The songs are very, very dark 
and underground, with vocalist/gui-
tarist Eileen Bowe's dreary death 
whine very difficult to listen to and 
absorb. Based on the photo that was 
submitted, I had anticipated some¬ 
one closer to Chrissie Hynde. On the 
positive side of things, there does 
seem to be somewhat of an urgency 
to the vocal performances that might 
turn on some of the heavier metal 
labels. My suggestion is that Hidden 
Colours take their tunes to the Metal 
Masters where they will certainly 
have good luck. 

To submit product for analysis, send your packages (including photo & contact #) to: 
Music Connection Demo Critique, 6640 Sunset Blvd., Hollywood, CA 90028. 

All packages become the property of Music Connection magazine. 
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^SONGWORKS -Pat Lewis 

The National Academy Of Recording Arts & Sciences (NARAS) held a 
seminar entitled "Tracking Airplay With Computers: Boon or Threat?" 
Guest speakers on the "hot seat” were (from left): Sam Trust, Presi¬ 
dent, Lorimar Music; Marty Feely, President, Broadcast Data Systems 
(BDS); moderator Peter Luboff, member of the Board of Governors, 
Los Angeles chapter NARAS; Ron Gertz, President, Media Reports, 
Inc. (MRI); and Elliot Mazer, President, Aircheck. At the highly emo¬ 
tional seminar, BDS, a subsidiary of Billboard Publications, unveiled 
their new computerized tracking system, which they promise will be far 
more accurate and cover a broader demographic in tracking music 
broadcasted on radio and television than the systems currently in 
place, including both BMI and ASCAP’s tracking systems. MRI, a 
company that is a joint venture between The Clearing House and local 
TV stations, also discussed their new tracking system. 

son and Marcus Miller. His song, 
“Da’ Butt’89,” ¡son E.U.'s new Virgin 

Activities 
TheSongwritersGuild of Amer¬ 

ica is offering a number of classes 
for songwriters: Ask-A-Pro taught by 
Kevin Gorman on October 12; MIDI 
Songwriting Workshop Levels I and 
11 taught by Richard Freeze on Octo¬ 
ber 25; and Song Critique by Lynne 
Robin Green on October 26. For 
reservations or information, call (213) 
462-1108. 

MCA Music Songwriters Update: 
Michael Anderson is in the midst 

of recording his second A&M LP with 
producer Michael O'Martian. It will 
be released in early 1990. 

Tom Deluca, who co-wrote a track 
on the latest Tora Tora LP on A&M, 
is currently co-writing with Angry An¬ 
derson (for his Atlantic LP), Jetboy, 
Will Sexton (MCA) and Precious 
Metal. 
Jay Graydon co-wrote and co¬ 

produced a number of tracks on the 
current Al Jarreau and El DeBarge 
albums and is presently in the studio 
co-producing the debut album for his 
group which includes Glen Ballard 
and Cliff Magness (Capitol). 
Tom Keane has completed co¬ 

production on Celine Dion’s debut 
LP with David Foster. Keane also 
has cuts on the Barbra Streisand 
and June Pointer LPs. 

Gord Peterson's debut on A&M, 
Indio, has just been released. The 
first single is entitled “Hard Sun." 

Mark Stevens, who has songs 
recorded by Warner Bros, act, The 
Jamaica Boys, is writing new mate¬ 
rial with Victor Bailey, David Gam-

LP. 
Victor Bailey's solo LP for Atlan-

tic/Jazz entitled Bottom's Up has 
been released and is climbing the 
Billboard Jazz Chart. Bailey is pres¬ 
ently touring in Japan with U.S. dates 
to follow. He co-produced and wrote 

a single on Alex Bugnon’s debut 
Orpheus LP which charted on Bill¬ 
board's Black Singles chart and he 
will be co-producing new Atlantic 
artists, The Rude Boys. 

Donald Fagenson of Was (Not 
Was) is preparing to record the 
band’s next LP as well as writing the 
score for an upcoming film which will 
star Marlon Brando in a comedy 
role. In addition, Fagenson produced 
Bonnie Raitt's criticially acclaimed 
LP, Nick Of Time, and several cuts 
on Roy Orbison's last LP. The new 
B-52’s album on Warner contains 
four tracks produced by Fagenson. 
Warren Haynes is preparing 

material for his own LP on Epic. He 
has songs on the Gregg Allman and 
The Dickie Betts Band LPs. 

Howard King completed produc¬ 
tion on a song for Smokey Robin¬ 
son's upcoming release. He also 
has songs on the upcoming LPs by 
Melba Moore (Capitol), La La (Mo¬ 
town) and Paulette Brown, who is 
shopping a label deal. 

Little Caesar released an EP on 
Metal Blade Records and will begin 
production on their debut LP for 
Geffen, set for release early in 1990. 

The Business Side 
Caroline Davis has been ap¬ 

pointed Publicity Coordinator at BMI 
Los Angeles. Davis will coordinate 
public relations and promotional 
activities for the company on the 
West Coast. 

Michelle Yules has been pro¬ 
moted to Creative Manager for The 
Famous Music Publishing Com¬ 
panies, a unit of Paramount Pic¬ 
tures. Based in New York, Ms. Yules 
will be responsible for new talent 
acquisitions, song placement and 
writer and artist development. EH 

CBS recording artist Michael Bolton, who is riding high on the success 
of his current album, Soul Provider, recently inked a publishing deal 
with the big, happy family at Warner/Chappell Music (WMC). Celebrat¬ 
ing Bolton's new association are (from left): Robin Godfrey-Cass, 
Managing Director, WCM Ltd; Les Bider, President and C.O.O., WCM; 
Bolton; Michael Sandoval, Vice President, Director of Creative Opera-
tions/USA, WCM; Lewis Levin, Bolton’s manager; and Bob Epstein, 
Bolton’s lawyer. 

Songwriter Pointers 

Moe Berg 

Moe Berg is a songwriter/guitarist/ 
vocalist with The Pursuit of Happi¬ 
ness. He is currently writing material 
for TPOH's follow-up to their Love 
Junk album on Chrysalis. 
What inspires you to write? “Noth¬ 
ing really inspires me to write. I’m 
really of two minds about the muse. 
All my inspiration comes from within. | 
I’m not an adventurous person. I’m a 
real boring person in everyday life. I 
really don't have anything to say, 
and I don't experience things. So, 
the optimum writing situation for me 
is to be alone somewhere free of 
distraction, free of any sort of inspi¬ 
ration at all. I try and invent some¬ 
thing from nothing. I'm a real be¬ 
liever in fictional songwriting. At the 
same time, what makes my song¬ 
writing legitimate is, I'm at least in 
touch with what is going on. I'm in | 
touch with the emotions of the song. 
So, the song may be about people 
that I know, or situations that I’ve 
become involved with as a third 
person, and some of them are com¬ 
pletely auto-biographical. As long as 
you're in touch with the emotion, 
your job as a writer is to embellish it 
and make it into something that’s 
interesting. You also need to find a 
perspective that is your own, be¬ 
cause every rock band either writes 
songs about relationships—love 
affairs or going out and meeting fif¬ 
teen-year-old girls—or else they write 
about what Paul Simon writes about. 
It's finding a perspective that distin¬ 
guishes you from the rest of the 
songwriters out there." EH 
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Pat Lewis 

Publisher Profile 

Danny Strick 
BMG Songs 

Dl By Pat Lewis anny Strick joined BMG Songs, 
the U.S. division of BMG Music Publishing, as Vice President/General 
Manager in January of this year. Even though he is extremely busy with the 
endless responsibilities that accompany such a major move, he was 
gracious enough to grant us this interview. 

MC: What can BMG offer the songwriter that is unique to BMG? 
DS: One thing that is unique about this company is, we're really the smallest 
multi-national company. We’re a small, growing company, yet we have 
offices in virtually every major territory in the world. We have sub-publishing 
in most major territories, which gives us a certain international power that 
most publishing companies do not have. Another point is that while we are 
an independent publishing company, we are closely affiliated with BMG 
record companies and RCA and Arista records on the other side. We are 
actively working on our relationships with those labels, and there’s a real 
good open door situation where we can bring developing acts or developing 
producers into them. 
MC: What are your goals at BMG for the immediate future? 
DS: What we’re really trying to do is be very multi-faceted and create a 
balance in terms of the kind of songwriter roster that we’re trying to build. 
Essentially, we’re a new company, and there was a great catalog here that 
was built up over the previous seven or eight years. We’re now starting to 
build that catalog through the acquisition of other catalogs. We’re being 
cautious about it, but we’re getting involved in a few key catalogs that we 
feel we can make a difference with down the road in terms of exploiting the 
material, whether it’s getting covers of songs that haven’t been covered 
before, or focusing on the use of the songs in advertising from a television 
standpoint. We’re re-demoing some songs that were never cut and actively 
treating them like new songs. 
MC: How important is it for a staffwriter to be producer? 
DS: If they want to be producers and we believe in them, then we will try and 
help them evolve into producers. But it’s not that important. If they are great 
writers and they have ways of getting involved in projects—maybe by 
pitching songs or collaborating with artists or producers—they don’t have 
to be producers. Not every writer can be one. I just think that it’s an area of 
focus for us. We want to build a roster of writer/producers and be out there 
developing their careers. 
MC: Since BMG does not accept unsolicited material, how does a new 
songwriter get in touch with you? 
DS: It’s actually very similar to the way our talent acquisition department 
works. We honestly try to listen to everything that we get from anyone that 
we know who is an attorney or a manager. We tell beginning writers to get 
involved with ASCAP or BMI, and there are people on the street who are 
looking to develop writing talent that are in touch with us all the time. It’s 
being persistent and finding somebody who knows somebody that we 
know. But we do not listen to unsolicited material. We just send it back. 
MC: Do you listen to songs that are submitted to you through organi¬ 
zations such as NAS or LASS? 
DS: I have always believed that a songwriter will succeed on some level with 
a combination of talent, persistence and maybe a little bit of luck. If 
something is good, it’s going to eventually get into the hands of somebody 
who can do something with it. Sure, our doors are open to them. All the 
organizations that help nurture songwriters are like a screening process for 
us. They are doing that job for us, and we’re excited about hearing songs 
from them. 
MC: Do your staffwriters bring new songwriters to you? 
DS: Definitely. I think that the people who are involved with us now feel very 
good about the company, and there’s sort of a spirit of building the company. 
They have their own contacts as well, and a lot of them know A&R people 
and producers and are out there on their own bringing us stuff all the time. 
It’s great. 
MC: Do your staffwriters go out and get their own cuts, too? 
DS: Definitely. We encourage it. I think the smart writers know they need to 
get close to projects. If you want to get out there with a song, you’ve got to 
keep trying. They realize that the closer they get to the recording projects, 
the more opportunities they are going to get over a period of time. EH 

Anatomy 
of a Hit 

By David “Cat” Cohen 

“Mixed Emotions” 
WRITER: Mick Jagger and Keith Richards 

Rolling Stones 
Columbia 

Now that the Woodstock revival industry pressures are out in full 
force, it seems that a lot of older rock acts are grabbing their instruments 
out of their respective closets and making a beeline for the charts. Out 
of this summer’s bumper crop of nostalgia, perhaps the most successful 
recording is the Rolling Stones return to the pop spotlight. “Mixed 
Emotions’’, the current single from the Stones’ excellent Steel Wheels 
album, brings us back to the pre-synthesizer era when the sound of 
rhythm and lead guitar, bass and drums was all that was needed to 
accompany a rock vocalist into a hit record. The simplicity of the 
arrangement, the solid songwriting of Jagger and Richards (always a 
Stones trademark) and the live rather than an overly produced studio 
feel are giving this Southern rock-based recording a strong showing in 
today's market. 

□ Lyric: A strong lyric statement that describes the usual woman 
trouble that Jagger likes to sing about. However, though there is a slight 
sleaze factor here, the emphasis is less on the chauvinistic put down 
of his object of affection, as on past efforts, and more on making the 
relationship work in a positive way. 

This cornin' and goin’ is driving me nuts 
This toin' and froin' is hurtin' my guts 
So get off the fence now, you're creasin’ your butt 
Life is a party, let’s get out and strut 

□ Groove: Masters of the Southern rock 8th groove, the Stones give 
us another infectious good ol' boy beat. Simple, straight ahead bass and 
drums with syncopated guitar overlays. 

□ Scale: Major pentatonic scale throughout, which gives this song a 
country folk sound in a rock setting. 

□ Melody: Not as melodic as it is riff-oriented. Repetitive three-note 
figures make up most of the melody. It is the contrast between sections 
and the vocal harmony that makes the melody sound more interesting. 
A six-note range is all that the melody travels for most of the song except 
for the high note in the bridge which extends this to a still modest interval 
of an octave. 

□ Harmony: Harmonically, only very simple triads are used. The verse 
section actually uses only one chord, while the chorus is written with four 
stepwise moving chords. There are no surprises. 

□ Form: Format is an area where the Stones are very strong and one 
of the main reasons why they have had hit songs consistently for over 
25 years. The structure is clear cut and well-contrasted. Verse Chorus 
Verse Chorus Chorus Bridge Chorus Chorus Fade 

□ Performance: Time has only mellowed and improved Jagger’s 
confident delivery. The rest of the band still has that slightly imperfect, 
purposely disheveled sound that complements their not-every-hair-in-
place look. 

□ Production: The overall sound quality is better than their Sixties 
product. The clarity is perhaps stronger, yet the live feel of their sound 
is still maintained. 

□ Influences: Steeped in Sixties Southern rock tradition which goes 
back to Southern folk music—skiffle bands, jug bands, back porch 
music. Sounds a lot like Creedence Clearwater, another Dixie-influ¬ 
enced band. 

□ Summary: This has all the elements to be a rock favorite for some 
time: a universal lyric and an infectious groove. It’s a reminder of how 
rock can be both vital and commercial. EH 
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BOWIE’S TIN MACHINE 

David Bowie’s latest incarnation, Tin Machine, has filmed a twelve¬ 
minute short combining performance footage and hard-edged im¬ 
agery. The film, conceived and written by David Bowie, showcases 
each song from the band's EMI debut LPand was shot in three days at 
the Ritz in New York City under the guidance of director Julien Temple. 
Tin Machine is (L-R) Tony Sales (bass), David Bowie (vocals), Hunt 
Sales (drums) and Reeves Gabrels (guitar). 

A U D10 / VID E O-Michael Amicone 
ENTOURAGE STUDIOS: Paul 
Gilbert, Billy Sheehan and Pat Tor¬ 
pey of Mr. Big fame were in record¬ 
ing a sound page for Guitar Player 
magazine with engineer Ryan 
Greene and assistant Steve 
Chase....Comedian Billy “You look 
Marvelous" Crystal was in working 
on an HBO project with musical di¬ 
rector Marc Shaiman and engineer 
Mark Wolfson....Head Talking Head, 
David Byrne, was in working on a 
new documentary film focusing on 
historical Australian Aborigine tribal 
art and magic; Mark Wolfson man¬ 
ning the console and Keith Blake 
assisting....Singer Jeffrey Osbourne 
was in laying down backing vocals 
for Capitol recording artist Joey 
Diggs, with Tony Peluso and Steve 
Barri producing and Peluso also 
engineering....Jermaine Stewart was 
in recording vocal tracks for his new 
album with Richard Scher producing 
and Barry Rudolph supplying the 
sonic magic....Jan Berry of Jan and 
Dean fame is working on his new 
solo album with Mark Wolfson engi¬ 
neering....Keyboardist Greg Phillin-
gaines and vocalist Sheryl Crow were 
in working on some new material 
with engineer Keith Blake. 
CHICAGO TRAX RECORDING: 
This Midwest recording facility has 
completed an extensive equipment 
upgrade with the addition of a new 
Solid State Logic G Series console 
and New England Digital Synclavier. 
The studio will also be using new 
tape formula AGFA PEM 469. Avail¬ 
ing themselves of the studio's audio 
renovations were Duran Duran, who 
recorded their soon-to-be-released 
single, “Drug Is A State Of Mind,” 
EMI/Capitol recording artist Evelyn 
“Champagne King" and Atlantic act 
Ten City. 
TEC AWARDS: Beatles producer 

George Martin, Rupert Neve (devel¬ 
oper of the modern recording con¬ 
sole) and the late Wally Heider 
(pioneering West Coast studio op¬ 
erator) will be given Technical Ex¬ 
cellence & Creativity (TEC) Awards 
on Oct. 19th. The TEC Awards, 
handed out by Mix magazine, honor 
outstanding achievement in record¬ 

ing and sound. Presenters for the 
event will be guitar innovator Les 
Paul, performance artist Laurie 
Anderson, guitarist Jeff Baxter, Bob 
Moog, inventor of the moog synthe¬ 
sizer, and ace producers Neil Dor-
fsman and Bruce Swedien. 
VALLEY CENTER STUDIOS: Voice 
impressionist Michael Winslow was 

recently at Valley Center completing 
tracks for his new album, with Gary 
Bell producing, Andre Jackson engi¬ 
neering and Dave Bates and Wade 
Norton assisting....Producer/engi-
neer Larry Duhart was in mixing 
songs for rap artist Divine Styler, 
with assistants Dave Bates and Tom 
Twiss....Robert Cowsill was in dem¬ 
oing a Christmas album for Bangle 
Susanna Hoffs, with Cecil Duke 
manning the console along with 
omnipresent assistant Dave Bates 
and Wade Norton. 
SONY: One of the largest rental 
facilities of professional audio re¬ 
corders in the U.S., CMS Digital 
recently upgraded its rental inven¬ 
tory with the purchase of the new 
Sony PCM-3324A digital multi-track 
recorder. In addition to the unit's 
outstanding performance capabili¬ 
ties, the PCM-3324A has large cast¬ 
ers and handles, making it easy to 
transport and very cost effective on 
cartage. 
N.R.G. RECORDING STUDIOS: 
Black Sheep recently mixed six 
master recordings at this North Hol¬ 
lywood recording facility with Willie 
Basse and Jon E. Love (Love/Hate) 
producing. 
TOTAL ACCESS RECORDING: 
Dokken recently started recording 
their new album for Geffen Records, 
with Don Dokken producing, Wyn 
Davis co-producing and engineer¬ 
ing, Melissa Sewell assisting and 
Eddie Ashworth providing additional 
engineering skill....Finnish rock band 
and Capitol recording act, Havana 
Black, was in remixing tracks with 
Alan Niven and Wyn Davis mixing 
and the trusty Melissa Sewell 
assisting....San Francisco-based 
rock band, The Missionarys, recently 
cut five tracks with producer/engi-
neer Eddie Ashworth. Cj3 

ENCORE STUDIOS/SSL 

Encore Studios (formerly Kendun Recording), purchaser of Solid State 
Logic's first automated console in the U.S., has added the new SSL SL 
4000 G Series console with G Series Computer and Total Recall to its 
equipment lineup. Pictured (L-R) Steve O’Neill, Encore Treasurer, 
Darryl Caseine, Studio Manager, and independent engineer and lead¬ 
ing client, Barney Perkins (Anita Baker, Cameo and Eddie Murphy). 

POINT OF IMPACT 

Producer-composer and ex-Phil Spector compatriot, Jack Nitze he, is 
pictured with ex-Rolling Stone guitarist Mick Taylor (right) and Michael 
Hoenig (middle). The trio is working on the soundtrack for John Davis’ 
new action thriller, Point Of Impact. 
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PRODUCER 

DANNY 
KORTCHMAR 

By Steven P. Wheeler 

Danny Kortchmar, producer/song-
writer/guitarist, has been a ma¬ 

jor player in the Los Angeles scene 
since he moved cross-country from 
his native home in New York. 
Throughout the Seventies, “Kooch” 
was a man about town, touring and 
recording with the major acts that 
made up the California sound in that 
decade. His credits read like an 
encyclopedia of Los Angeles rock, 
from Linda Ronstadt and Jackson 
Browne to extensive work with James 
Taylor. 

The boyish-looking 43-year-old 
says the L. A. scene was the place to 
be in the hedonistic Seventies, and it 
enabled him to jam with some of the 
legends of rock & roll: Eric Clapton, 
Jimmy Page, Mick and Keith, John 
Lennon and wild-man Keith Moon. 
Kortchmar says it was an incredible 
period of time. “L. A. was a hot bed of 
phantom jammers; there were 
scenes happening all the time.” 
However, that period came crashing 
down in flames, as Kortchmar ex¬ 
plains, “You couldn't keep it up and 
live because that whole scene ran 
on drugs and booze. You just couldn’t 
sustain it for very long." 

Fortunately, that era didn't just 
leave the talkative New Yorker with 
only memories. One musician mak¬ 
ing the rounds in the same exces¬ 
sive circle was the Eagles' Don 
Henley. This friendship grew into a 
professional partnership after the 
Eagles disbanded. “After the Eagles 
broke up, Don was having guys come 
up to his place to play while he was 
trying to figure out his next move. We 
fell together and started writing to¬ 
gether. We wrote 'Dirty Laundry' and 
a bunch of other songs." That first 
album, I Can't Stand Still, was a 
critical success, and Kortchmar and 
Henley have been together ever 

since. 
Although “Kooch” has produced 

other projects, such as the block¬ 
buster release from Ivan Neville last 
year, he says his work with Henley is 
his bread and butter. “My work with 
Don is certainly the most high profile 
work I do. I mean, he's one of the 
best artists there is. I get to write and 
co-produce the tracks with him, so 
obviously there's a lot of me. It’s 
definitely an important part of my 
life." 

The duo's second project, Build¬ 
ing The Perfect Beast (1984), has 
been hailed by critics as being one of 
the best rock albums of the Eighties. 
The record was co-produced by 
Kortchmar, Henley and Greg La-
danyi, and Kortchmar says the trio 
complemented each other well in 
the studio. “Ladanyi took care of the 
sound, I took care of the music and 
Henley took care of the lyrics and the 
singing.” 

Kortchmar's sequenced produc¬ 
tion on Henley's latest LP, The End 
Of The Innocence, impressed Guns 
N' Roses leader Axl Rose, who 
contributed vocals on “I Will Not Go 
Quietly.” 

“With the advent of sequencers, 
you can take the time and create. I'm 
a guitar player, but I'm good with a 
drum machine. My drum sequence 
fooled Axl He couldn’t believe his 
ears. He said, 'That's a drum ma¬ 
chine?'" The use of drum machines 
has long been debated among stu¬ 
dio personnel, but Kortchmar simply 
says, “It’s a matter of who’s driving." 

What about the purely techno¬ 
sound of modern dance music? 
Kortchmar says dance music is not 
about songs or music. “It’s about the 
producer, and being a producer I 
should love that, but I don't. I only 
care about stuff that has heart and 
soul. If a record is just about the 
sound, it can become dated. But if 
it's about the song, it will never be¬ 
come dated.” 

As a producer, Kortchmar says 
he falls into a category that industry 
giant Jimmy Iovine calls a “feel-guy.” 
Yet Kortchmar's approach is as dif¬ 
ferent as any other producer cur¬ 
rently making records. “There are so 
many different ways of producing 
that it's hard to say what the job is. 
I'm a musician-producer. There are 
a lot of producers now that are engi¬ 
neers, and some producers come 
from the area of A&R." 

Kortchmar does take pride in his 
work, and he refuses to pander to a 
larger segment of the musical audi¬ 
ence. “I refuse to see myself as an 
individual whose job is to separate 
some seventeen-year-old girl from 
her allowance money. That is not my 
function. If that's the job of a pro¬ 
ducer, you can have it.” 

Over the past decade, Kortchmar 
says producing and songwriting have 
replaced his dream of being a rock 
star. “I would have loved to have 
been in a hit band, but bands burn 
out and stop, and then what do you 
do? You have to start a second ca¬ 
reer. That’s hard, and most guys fail 
at that. I dig being a musician-pro¬ 
ducer because you get to be here for 
a long period of time." EH 

NEW TOYS —Barry Rudolph 

GS-6 Digital Guitar Sound System from Roland 

u 

Karg's New T1 and T3 

EH 11590. 

The new Korg T series of keyboards 
expands on the popular Korg M1 worksta¬ 
tion. The T1 has a weighted 88 key acoustic 
piano keyboard while the T3 has a 61 key 
synth style keyboard. 

Both the new T keyboards feature eight 
megabyte ROMs with 16 bit sounds of 
acoustic instruments, attack waveforms and 
analog waves. In addition to the PCM card 
slot like the M1, the T has a 3.5 inch floppy 
disk drive to load and store sounds and 
sequences. There is also up to 512K of RAM 
(optional) to load data from other sources as 
well. 

Both the T1 and T3 have large easy-to-
read character displays and the keyboards 
can function as complete MIDI controllers 
while a 56,000 note sequencer will hold any 
performance you can play. And also like the 
M1, the T has a digital multi-effects system 
with 33 independent effects available. 

For more info about these new worksta¬ 
tions, call Korg U.S.A, at (516) 333-9100 or 
write them at 89 Frost Street Westbury, NY 

Python Covered Guitars 
from St. Louis Music 

The pre-amp section of the GS-6 has an 
eight-stage drive selector which allows the 
player to duplicate sounds of a wide range 
of amps such as: Marshall, Mesa/Boogie, 
Fender and Roland. There are pre-drive 
and post-drive controls that will change how 
and where the distortion comes from and 
along with bass, middle and treble controls 
and your own power amp and speaker stack, 
you will produce your unique sound. 

In the effects department, the GS-6 has 
four different chorus modes with total con¬ 
trol over all the usual parameters including 
feedback for flanging. There is also panning 
delay with up to 999 milliseconds of delay 
and eight different digital reverb modes. The 
GS-6 has built-in digital noise suppression 
and hum cancellation which means the unit 
stays quiet no matter how incorrectly you 
turn the knobs. 

Lastly, the GS-6 is fully MIDI so you can 
store up to 64 different patches and recall 
them from the front panel or external MIDI 
remote foot controller. All the patch data can 
also be off-loaded to an external MIDI se¬ 
quencer or recorder for future use. The rear 
panel provides both unbalanced and bal¬ 
anced outputs for studio recording direct if 
you wish. There is also a footswitch to 
advance through the memories. 

The GS-6 sells for $995 retail. For more 
about the GS-6 contact: RolandCorp US, 
7200 Dominion Circle, Los Angeles, CA 
90040 (213) 685-5141. 

Something new at the last NAMM Show 
in Chicago was the snake skin covered 
guitar from Westone Instruments which is 
handled by St. Louis Music Supply Co. 

This full body wrap of genuine Python 
snakeskin will cost an additional $450 to the 
price of the guitar, but what the heck—you 
only live once and the skin is of the highest 
quality. Anyway, I thought you would like to 
see the picture of one of Westone's guitars 
with' a skin covered body—guaranteed to 
upset any wildlife lovers in your audience. 

For more information on this process, 
call St. Louis Music Supply Co. at (314) 727-
4512 or write to 1400 Ferguson Avenue, St. 
Louis, Missouri 63133. 

The GS-6 is a rack-mounted pre-amp 
and effect unit for guitar players. The GS-6 
is another step in the direction of achieving 
your own guitar tone and sound at pre-amp 
levels (low level) rather than relying on a 
particular guitar amp/speaker combination 
to break up or overload in a certain way. 
Sure, there is nothing wrong with the good 
ol rock & roll way of turning your amp up to 
11 and blasting—but many players would 
like some other options when it comes to 
distortion, tone and effects and where and 
how it happens. The GS-6, with both pre¬ 
amp and digital effects combined, is ca¬ 
pable of producing a wide variety of tradi¬ 
tional sounds and contemporary guitar 
sounds. 
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SHOW BIZ-Tom Kidd 
RADIO PIX 

WEDNESDAY, OCTOBER 18 
11:00 p.m. KLSX FM 97.1—The 
Lost Lennon Tapes: Elliot Mintz 
blends music and interviews to cre¬ 
ate the John and Sean Birthday 
Special. 
11:00 p.m. KNTF FM 93.5—Solid 
Gold Country: Country Music Month 
salute to The Oak Ridge Boys. 

SATURDAY, OCTOBER 21 
7:00 a.m. KBIG FM104.3—National 
Music Survey: Local favorites Bill 
Maier and Sylvia Aimerito count¬ 
down top adult contemporary hits 
and interview special guest Sheena 
Easton. 
12;00p.m. KLONFM88—Big Band, 
Blues and Boogie: Jay Roebuck 
salutes jazz birthday artist trumpeter 
Dizzy Gillespie, born this day in 
1917. 
7:00 p.m. KQLZ FM 100.3—Pirate 
Radio USA: October is the debut of 
this hard-driving, fast-paced, five-
hour live rock and roll party from Los 
Angeles based on the newly devel¬ 
oped Pirate Radio format pro¬ 
grammed by reknowned DJ Scott 
Shannon. 

SUNDAY, OCTOBER 22 
10:00 p.m. KLSX FM 97.1—OH The 
Record With Mary Turner: Music 
and interviews from former Eagle 
turned solo artist Don Henley. 
REPEATS: 10 p.m. Tuesday, Octo¬ 
ber 17, on KCME FM 99.3 OR 99.9 

TUESDAY, OCTOBER 24 
11:00 p.m. KNTF FM 93.5—Solid 
Gold Country: Country Music Month 
salute to Willie Nelson. 

THURSDAY, OCTOBER 26 

Rosanne Cash 
11:00 p.m. KNTF FM 93.5—Solid 
Gold Country: Country Music Month 
salute to Rosanne Cash. 

SUNDAY, OCTOBER 29 
12:00 p.m. KNAC FM 105.5—High 
Voltage: Local celebrity and host 
Tawn Mastrey brings in fresh blood 
from up-and-coming hard rockers 
Faster Pussycat 

This information is supplied courtesy of Diane 
Moca/Radio Guide, a syndicated newspaper 
supplement covering radio programming and 
happenings. For subscription information, write 
or call: 3307-A Pico Blvd., Santa Monica, CA 
90405. (213) 828-2268. 

That biggest of Little People, Billy 
Barty, recently hosted a press con¬ 
ference to announce the release of a 
new all-star celebrity-filled record, 
video and television project. Called 
From Where I Stand, this is to be the 
anthem of Little People's Liberation 
which is dedicated to fighting the in¬ 
justices and obstacles Little People 
face every day of their lives. The 
three-foot nine-inch entertainer has 
long campaigned for the rights of the 
Little People and the disabled, using 
his high visibility within the enter¬ 
tainment industry to its best effect. 
Proceeds from the sale of the “From 
Where I Stand" single will benefit the 
Billy Barty Foundation, an organiza¬ 
tion set up to provide educational, 
medical and social services to Little 
People around the world. The 
single’s featured voice, by the way, 
is Carl Anderson, who you may 
remember played the role of Judas 

Pamela Des Barres and Patti D’Arbanville 

Iscariot in both the stage and movie 
versions of Jesus Christ Superstar. 
The Chameleon Music Group will 

Billy Barty 

release the single on November 1. 
The all-star video shoot for the proj¬ 
ect was done at Trax Studios in mid¬ 
September. 
Tommy Puett, who has a recur¬ 

ring role on the highly-touted new 
series, Life Goes On, just signed a 
$100,000 recording contract with 
Motown Records. Sources specu¬ 
late that the first single could be a 
remake of the Partridge Family 
classic, “I Think I Love You,” which 
appears on Puett's demo. 

Even though Eddie and the Cruis¬ 
ers II: Eddie Lives came and went 
with little box office fanfare, star Mi¬ 
chael Pare has confirmed that he 
will return for Eddie and the Cruisers 
III. In Eddie II, the singer comes out 
of hiding in Canada and goes 
international. Eddie ///will follow him 
on an American concert tour. While 
the original flick from 1983 was also 
far from a box office sensation, the 
soundtrack album by John CaHerty 

and Beaver Brown did extremely 
well due in no small part to Cafferty's 
vocal similarity to Bruce Spring¬ 

steen. The producers are 
gambling that this Memorex 
version of the Boss is still hot 
enough to carry the remain¬ 
ing parts of the Eddie trilogy. 

ERRATA: The column for 
issue #19 called Harvey 
Kubernik’s new record, Hol¬ 
lywood. The correct title is 
Hollyword. Show Biz also 
apologizes for implying that 
the project's participants are 
odd. That line should have 
read: “Vocal contributions 
come from around 40 enter¬ 
tainers.” As our penance, 
please accept this cute photo 
of the distinctly normal 
personages, Patti D’Arban¬ 
ville and Pamela Des Bar¬ 
res, which was taken during 
the recording sessions. 

In the same issue, some 
credits fell off the Beauty and 
the Beast item. Jacques Du 
Long took the photo of se¬ 
ries star Ron Perlman sans 
Beast makeup, while Pat Le¬ 
wis authored the information 

morsel. 
Speaking of issue #19, we've 

heard that the “underground heavy 
metal bands" to be featured in I.R.S. 
Production's Heavy Metal, Thunder 
& Mud special are Tuff, She-Rok, 
Young Gunns, Grave Danger and 
Nuclear Assault. Apparently, each 
band’s honor was personally de¬ 
fended in the ring by individual wres¬ 
tlers wearing the band's name on a 
sash. That the competition extended 
beyond the ring was verified by an 
ear-witness account from a reporter 
in a ladies' room stall who continu¬ 
ally overheard taunts of "my band’s 
cooler than yours!” from wrestlers 
changing their costumes. Pictured 
are the show's host Jessica Hahn 
and She-Rok's Mary Kay who have 
evidently exchanged shirts for the 
camera. To the far left is Kay's 
bandmate Jerry. 

Rumors of a sequel to 91/2 Weeks 
are confirmed to be true. The erotic 
original cast of Kim Basinger and 
Mickey Rourke will return. 

The new album by Bruce Willis 
should be in the stores now. He is 
planning to do a few selected live 
television dates (i.e. Saturday Night 
Live) in support. Currently, Willis can 
be seen in the new Norman Jew¬ 
ison film, In Country. The picture is 
described as the story of people in 
America coming to terms with the 

(L-R) Jerry and Mary of She-Rok with Jessica Hahn 
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SHOW BIZ 

Matt Dillon 

f) 
on 

Christina Applegate and Alice Cooper 

cues were used composed 

that turkey! E3 Jim Morrison 

will 
his 
sion program. 
More details as 
they develop. 
The awards 

themselves, by 
the way, were 
remarkably pro¬ 
fessional and 
smooth running. 
At the risk of 
being offensive 
ourselves, 
ShowBizwoM 

Vietnam War. Sometime in early 
1990, Willis will return to the big 
screen in the follow-up to his suc¬ 
cessful action/adventure flick, Die 
Hard. 

Rumor has it that Willis' Moon¬ 
lighting co-star Cybill Shepard is 
contemplating competition with her 
screen-mate by recording an album 
of her own. 
MC contributor Randal A. Case 

is Music Coordinator for the new 
Matt Dillon feature, Drugstore Cow¬ 
boy. This is the tale of an early Sev¬ 
enties robbery spree by a gang of 
Oregon drug addicts headed by Dil¬ 
lon. (They rob pharmacies instead of 
banks, logically enough). The cast 
also included the talents of counter¬ 
culture novelist William Burroughs 
(Naked Lunch, Nova Express) who 
plays a defrocked junkie priest. Hits 
from the period and more recently 

like to go 
record 
as 
say¬ 
ing we 
found 
noth¬ 
ing 
o f -

Broadway evangelist Reno 
Sweeney in Cole Porter's Anything 
Goes at the Orange County Per¬ 
forming Arts Center. This stage play 
features such classic tunes as "I Get 
A Kick Out Of You," “It’s De-lovely," 
and “All Through The Night." 

Tis the season to make money...at 
least if you're in the movie business. 
Other than the lucrative summer 
break, more flicks are released dur¬ 
ing the year end holiday season than 
at any other time. This year the 
movies of particular interest include 
The Lemon Sisters which stars Di¬ 
ane Keaton, Carol Kane and 
Kathryn Grody as a trio of sisters/ 
friends in early 1980's Atlantic City. 
Also new is Welcome Home with 
Kris Kristofferson in a marital tri¬ 
angle. Of course, don't forget Bette 
Midler in Stella and Michael J. Fox 
in Back To The Future II. Lastly, to 
complete and compliment your holi¬ 
day season, we strongly recommend 
the eagerly anticipated Leatherface: 
Texas Chainsaw Massacre III. Carve 

gate opted for a Grace Kelly simula¬ 
tion absolutely immaculate in its tech¬ 
nical research. Pictured with Apple¬ 
gate is co-presenter Alice Cooper. 
KNBC-TV tells us that their new Í 

weekly series, Smash Hits, which | 
was originally scheduled to run Sat¬ 
urday nights at 3 a.m., no longer has 
a permanent home in their lineup. 
The program will now air at various 
times to be announced on Satur¬ 
days and Sundays. Unfortunately 
for program host Scott Shannon, 
there is no better way to kill a pro¬ 
gram than to make sure no one can 
find it. 

Congratulations to Rick Dees, 
who has been named America’s Ra¬ 
dio Personality of the Year by Bill¬ 
board magazine. As the host of the 
syndicated Rick Dees Weekly Top 
40, Dees’ voice is familiar to over 30 
million listeners worldwide. Rick 
Dees in the Morning airs locally from 
6-10 a.m. on 102.7 KIIS FM and AM. 

The legendary Mitzi Gaynor has 
been appearing as lusty, bawdy 

tensive about An¬ 
drew Dice Clay. 
Gross and crass, 

yes, but certainly not 
offensive. We were 
more offended by 
watching Milli Vanilli 
storm out early in the 
proceedings when 
Arsenio Hall made a 
joke about their hair ex¬ 
tensions. Lighten up, 
guys! 

The award for Best 
Original Costume at the 
show must go to 
Christina Applegate 
Shunning the Holly¬ 
wood babyslut look 
she's perfected in her 
role as everybimbo 
Kelly Bundy on 
television's Married... 
With Children, Apple-

to set the film's tone. Drug¬ 
store Cowboy opened at the 
Nuart Theatre in West Los 
Angeles on October 11. 

Nearly twenty years after 
Jim Morrison broke on 
through to the other side, the 
story of his life is finally being 
brought to the big screen. 
Tentatively entitled Riders on 
the Storm, this is yet another 
project from Oscar award¬ 
winning director Oliver 
Stone (Platoon). This new 
biopic will follow Stone's 
translation of Danny Sugar¬ 
man’s book, Wonderland 
Avenue , and the still-delayed 
Evita. Set to produce is Brian 
Grazer. The script is by Bob 
Dolman (Willow) who only 
recently completed the Rid¬ 
ers screenplay. No word as 
to who will play the Lizard 
King. 

Sho w Biz ran i nto D weez i I 
Zappa backstage at the MTV 
Video 
Awards 
where 
he con¬ 
firmed 
rumors 
that he 

soon have 
own televi-

TELEVISION PIX 
MONDAY, OCTOBER 16 

5:30 p.m. HBO— The Ghost of 
Faffner Hall: “Reacting To Sounds" 
with HK. Gruber and jazz legend 
Dizzy Gillespie. 

TUESDAY, OCTOBER 17 

4:30 p.m. VH-1—My Generation: 
Former Herman’s Hermits leader 
Peter Noone hosts this look back at 
the classic video performances of 
the Sixties and Seventies. Daily ex¬ 
cept Sundays. 
WEDNESDAY, OCTOBER 18 

7:30 p.m. THE NASHVILLE NET¬ 
WORK—The Roger Mi Iler Special : 
Tanya Tucker, Lyle Lovett, Bruce 
Williams, Terry Ree and newcomer 
Libby Hurley join Miller for a fun-
filled special taped aboard the Mis¬ 
sissippi Queen. REPEATS: Octo¬ 
ber 23. 

FRIDAY, OCTOBER 20 

Shirley Temple 
1:00 p.m. THE DISNEY CHAN¬ 
NEL—Shirley Temple Theatre: 
James Dunn stars with the curly-
haired moppet in Baby, Take A Bow. 
The 1934 hit follows a gangster's 
foibles as he tries to go straight for 
his family. The principals sing "On 
Accounta I Love You." REPEATS: 
October 23. 

SATURDAY, OCTOBER 21 

3:30p.m. MTV—Rocumentary : The 
career of U2 is spotlighted RE¬ 
PEATS: October 22. 

THURSDAY, OCTOBER 26 

7:30 p.m. THE NASHVILLE NET¬ 
WORK—Some Enchanted Eve¬ 
ning With Willie Nelson: A 90-
minute concert performance by 
country music's favorite “outlaw." 
Songs include “Always On My Mind" 
and “City Of New Orleans." 

FRIDAY, OCTOBER 27 

9:00 p.m. THE DISNEY CHAN¬ 
NEL— Cinderella: The timeless 
Disney adaptation of the classic fai ry 
tale complete with those insidiously 
memorable Disney melodies. RE¬ 
PEATS: October 30. 

NOTE: All times PST. Check your 
local listings for exact air dates and 
times in your area. 
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loco 1 
Hotes 

By Michael Am i con e 

Contributors include Ace Passion, 
Tom Kidd, Tom Farrell and Kenneth 
B. Giles III. 

DUSTY GETS DUSTED: In the 
first round of what is expected to 
be a series of sweeping changes 
at KROQ (106.7 FM), veteran DJ 
Dusty Street has been fired. 
During her long tenure at the 

Club. —TK 

a more R&B sound. —KG E 

station, Street left on two previ¬ 
ous occasions of her own volition 
only to return both times. Now, 
however, the word from the Street 
is that her personality was judged 
“too strong for the station man¬ 
ager's direction." No word on what 
that direction might ultimately be, 
although Street did say that all 
disk jockey free plays have been 
eliminated along with the Local 
Music Showcase which KROQ has 
been sponsoring at the Palomino 

SOUNDTHE ALARM: I.R.S. Rec¬ 
ords threw a jam-packed record 
release party for The Alarm's 
new album, Change, in the up¬ 
stairs courtyard of The Palace. 
Also premiered was the video to 
the LP's first single, “Sold Me 
Down The River." The album was 
produced by Tony Visconti (David 
Bowie, T. Rex), and while it may 
not put an end to the constant U2 
comparisons, Change does find 
these Welsh rockers returning to 

by Kurt Loderand including some 
great photos, is one of the best of 
its kind (once again, Rykodisc 
distinguishes itself in design and 
sound). Unfortunately, unreleased 
material is skimpy on Sound + 
Vision, and of the five unreleased 
studio tracks, only Bowie’s 1969 
demo recording of "Space Odd¬ 
ity" and Bowie’s 1975 cover of 
Bruce Springsteen ’s “It's Hard To 
Be A Saint In The City " are of any 
musical interest. And one could 
definitely argue with some of the 
choices made here: Why were live 
versions from Ziggy Stardust : The 
Motion Picture used instead of 
the better recordings from the 
studio album ? But minor quibbles 
aside, this is a must-have collec¬ 
tion that whets the listener’s 
appetite for Rykodisc ’s forthcom¬ 
ing, extensive reissue campaign 
(which is slated to include several 
unreleased tracks per CD) of 
Bowie 's entire RCA Records cata¬ 
logue. 

BAD ENGLISH: Epic Re¬ 
cording act Bad Eng- A 
lish recently played 
two sold-out shows JR 
at The Whisky. Pic-

tu red right is 

master guitarist St 

Neal Schon, 
seen giving his 

fretboard a B 
good talking to. 

THE MANY PHASES OF BOWIE: Sound + Vision, the much-anticipated new Bowie box set, is not, as some 
advertisements claim, the definitive portrait of this rock chameleon who sheds artistic skin with each new 
record (how could it be definitive when it omits “Golden Years, “Fame, " “Beauty And The Beast" and “The 
Jean Genie"). It is, however, a definitive sampling of Bowie’s many incarnations. Every phase of Bowie’s 
genius is well-represented here—the space cadet of “Space Oddity, ’’ the man-woman of Hunky Dory, Ziggy 
Stardust, Aladdin Sane, the white soulster of Young Americans, The Thin White Duke and his Berlin album 
trilogy recorded with Eno. In addition, the sound quality is excellent and the accompanying booklet, penned 

FINE TUNING: Europe lead singer Joey Tempest is pictured 
at the band’s recent Whisky gig. The band played the famous 

» à West Hollywood nightclub under the pseudonym, Le Baron, 
to iron out the kinks on 
some new material for ■■ 

J their next album. The 

* band s LP. The Final 
Countdown. scored multi¬ 
platinum success, while 

their last album. Out Of . 

This World, quietly 
■ reached the plati-

■ num plateau. ; 

E.G. 'S BIG ADVENTURE: E.G. Daily has come a long way from herróle 
as Pee Wee Herman’s girlfriend in Pee Wee's Big Adventure, andA&M 
Records threw a little bash at the Red Light District to celebrate the 
release of Daily’s new LP, Lace Around The Wound. Well-wishers in 
attendance included actress Shelley Duvall and Married...With Chil¬ 
dren’s Katey Sagal. _4p 
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IS IT REAL OR IS IT A PUBLICITY STUNT?: During the recent video 
shoot for L.A. Guns' new single, “Rip And Tear, ” guitarist Tracii Guns 
was thrown in jail by police, who were on hand to control the crowds 
at the video's Long Beach location. According to the publicity blurb, 
Tracii struck up an innocent conversation with two of L.A. 's finest and 
jokingly asked the men in blue to fix a few tickets he had been issued. 
The cops ran a check on the unsuspecting Guns and, Io and behold, our 
rock hero had a dozen outstanding warrants against his record. Tracii 
was unceremoniously handcuffed, fingerprinted, jailed and placed in 
a holding tank for two hours until his tour manager could come up with 
several hundred dollars in bail money. 

LYME AND SUSHI: Neneh 
Cherry, known for the hit singles, 
“Buffalo Stance" and “Kisses On 
The Wind," has dropped out of 
the Fine Young Cannibals tour, 
according to her publicist. Cherry, 
25, had performed on the open¬ 
ing night of the tour and then 

CLUB ADOBE: In the spirit of rock 
glasnost, rock band Club Adobe re¬ 
cently played sell-out shows in ma¬ 
jor cities throughout Russia. Direct 
from their tour of Russia, the band 
headlined the Troubadour and is 
releasing an album on Loose Canon 
Records at the end of October. 

GUMBYROCKS: Buena Vista Records has recently released an album 
entitled Gumby (The Green Album), paying vinyl homage to the clay 
superstar. Songs included in this Gumby extravaganza are “I Like 
Gumby" by Jonathan Richman, “(In Love) With You Gumby" by 
Dweezil and Moon Unit Zappa, “We All Are Gumby" by Flo and Eddie 
and “The Gumby Heart Song, " the original television theme song, 
recorded by Frank Sinatra, Jr. (L-R): Mark Volman of Flo and Eddie, pro¬ 
ducer Shepard Stern, Gumby and Howard Kaylan of Flo and Eddie. 

—TK a speedy recovery. 

York, NY 10022. 

in 

MUSIC 

appeared as a presenter the next 
evening at the MTV Video Awards 
show. She collapsed later that 
night and was diagnosed as 
having Lyme disease. Doctors, 
who are treating her in New York, 
recommended that she not con¬ 
tinue with the tour. We wish her 

first gold record for the Number One hit, “Rock 
On. ” Damian is currently on tour in support of 
his album, Where Do We Go From Here. 

TREASURES FROM THE TOWER VAULTS: 
Country music legend Hank Thompson is 
one of five artists honored in the opening 
round of Capitol’s Collectors Series. If 

, you’ve never heard this man 's sweet-voiced 
country croonings and his band’s well-

crafted country swing arrangements, you're 
for a real treat. Thompson, who re¬ 
corded for Capitol from 1947 to 1964, 
sold a phenomenal 30 million-plus 
records during his five-decade ca¬ 
reer and wrote numerous hits, in¬ 
cluding “(I’ve Got A) Humpty Dumpty 
Heart," “The Wild Side Of Life," 
“Breakin’ In Another Heart" and two of 
my favorite country twanged song titles, 
“Waiting In The Lobby Of Your Heart” 
and "Hangover Tavern. ” 

SEARCHIN’: TV's talent show¬ 
case, Star Search, has reopened 
the Band category for Round Two 
competition to begin in February, 
1990. Bands interested in 
auditioning for the show 
should send an audio or 
video cassette along 
with a biography and 
photos to: Star Search, 
P.O. Box “Star," 875 / 
Third Avenue, New -E 

MINING GOLD: Cypress recording star, Mi-
chael Damian, was recently presented with his 

MUSK CONNECTION 

Ten Years Ago... 
Tidbits from our tattered past 
ART IMITATING LIFE: After record¬ 
ing a solo album for Atlantic, guitarist 
Steve Hunter rejoins the Alice Coo¬ 
per band for the “Madhouse Rock" 
show that will be appearing at the Los 
Angeles Forum on April 1 st. The show 
is based on Cooper's From The In¬ 
side LP, which Cooper wrote with 
former Elton John lyricist Bernie 
Taupin. The LP is based on Cooper's 
experiences when he committed 
himself to an institution for alcoholism 
last year. 
PLANT PARTY: Stevie Wonder re¬ 
cently bused 1 ,000 party-bent people 
out to his Malibu Canyon home to 
celebrate the launching of his Secret 
Life Of Plants double album. What 
had been touted as the last of the 
wildly extravagant record industry 
parlies was a disappointment. Our 
resident MC reporter returned mut¬ 
tering about three hours spent in vast 
tents—one for each side of the al¬ 
bum-watching gnomes water giant 
leafy centerpieces and listening to a 
movie soundtrack. Also, according to 
our resident party-goer, the album 
appears to be a major creative depar¬ 
ture from the usual Wonder fare. 
SWEETENING THE MIX: The Eagles' 
Glenn Frey. Don Henley and Tim 
Schmit did background vocals on Bob 
Seger's “Fire Lake" single, and Dr. 
John played keyboards on “Horizon¬ 
tal Bop." Both tunes will be on Seger's 
next album. 
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And here comes L.A. Guns—the PolyGram recording M artists who are setting their sights on the world with their 
second LP, Cocked & Loaded. When the band's eagerly antici-

- pated self-titled debut album hit the streets a couple of years ago, 
* it took them to gold status. "Only gold?" one might think. As one 

PolyGram Records exec mentioned, "If this had happened ten years 
ago, people would be flipping out." 

I bring this point up to the two original members of the 
Guns, guitarist Mick Cripps and band namesake Tracii Guns, 

as I sit across from them in the office of their publicity 
firm, Jensen Communications. We're sitting around 

sipping apple juice and coffee, wondering what 
we're doing up at this hour, Guns com-
ments on their first album: "Going gold is 

. nothing to scoff at. I mean, I knowthat a lot 
of the bands who are making it today are 

z really selling big, but I think we've left our 
v mark on the musk world. " Cripps leans back 

4<*' and rontinues, "I think we've made really 
I '■lait. ( tin 11 1 si album did w el I, w c had a gieat 

Igw* tour and we've established a good, loyal following. I 

■T think that's what's really important for the long run. We 

1 11 > worry about trying to. 01 worse yet, having to outdo 

ourselves on this album. L.A. Guns is making progress. We're not 
going to be a flash-in-the-pan." 

Three years ago when the band was put together, the philosophy of the band differed 
slightly, to say the least. Although L.A. Guns was widely considered to be one of the coolest 
bands in Hollywood, Tracii Guns' outlook on the band and their longevity wasn't as serious 
as it is now. We didn t really take it seriously at all. We were just these five guys with black 
"v'r k « . °^'ng ar|d tatt0°s," says Guns. "And we played really loud," chuckles Cripps. 
"Yeah," smiles Guns, "that's true. Then things started happening. We saw Jet Boy, Faster 
Pussycat and Guns N' Roses starting to make it, and next thing you know, we were on our 
way.That's when we became serious about the band," finishes Guns. Going through a few 
personnel changes was one of the first serious moves. "We did what we thought would be best 
tor the band, he continues. "That's always been the important thing. The band is more 
important than any of its members." 

The Guns picked up old Faster Pussycat member Kelly Nickels on bass and ex-Girl vocalist 

< D L Souring the last five years, the 
s'' music industry has spent a lot of time 

rewriting its books. Business has been 
booming, and with the mega-platinum success 

of such acts as Guns N' Roses, Def Leppard, Bon 
Jovi, Michael Jackson and Poison, just to name a few, 
old records have been shattered while new ones are 
being established almost on a daily basis. One of the 
most notable debuts was by Guns N' Roses who 

recently broke Boston's old record for a best-selling first 
release. So, when a band throws its hat into the musical arena 



Kelly Nickels Mick Cripps Philip Lewis Steve Riley Tracii Cuns 

Phil Lewis before entering the studio. After 
recording their debut album, original drum¬ 
mer Nickey Alexander parted ways and was 
replaced by ex-WASP skin-pounder Steve 
Riley, who the group agreed was necessary to 
help L.A. Guns make the transition into an 
arena band. Gunsexplains: "I'd been keeping 
in touch with Steve, and when we had the 
opportunity to get him in the band, we took 
it." Cripps adds, "Steve really helped give the 
Guns a harder backbone and a fuller sound." 

With the old members out (reasons for 
leaving vary from drug use to musical differ¬ 
ences) and their new lineup solidified, the 
Guns turned their eyes to the sky and hit the 
road in promotion of the album. The band 
toured extensively, taking a lot of pride in 
their live performance. "We try to do some¬ 
thing different every night" says Guns. "We 
try not to sound exactly like the record; noth¬ 
ing's fully planned or staged. We just go out 
there and tear it up." 

After opening for AC/DC, Cheap Trick, Ted 
Nugent, Def Leppard and Iron Maiden in 
their year-long tour, the band returned home 
and decided to put out an album with a rather 
central theme—life in Hollywood. Although 
L.A. Guns hadn't seen the lights of home too 
often in the previous twelve months, the 
collaborative songwriting efforts of the group 
hit home with some lyrical and musical in¬ 

sight into the scene that spawned them. The 
sex, booze and tattoos train of thought es¬ 
poused by the Guns shows up loud and clear 
on the album's thirteen tracks (a fourteenth 
bonus track was added to the cassette). 

L.A. Guns' current release, Cocked & 
Loaded , has garnered a very favorable criti¬ 
cal response. The album was produced by 
Tom Werman, Duane Baron and John Pur¬ 
dell. Werman, known for his work with Mötley 
Crüe and Poison, wouldn't seem a likely 
production candidate for the loud and rau¬ 
cous sound of L.A. Guns, but Cripps cites, 
"We had a great time doing the album. It 
wasn't commercialized or bent in any way." 
Guns adds, "We're really pleased with the 
way this album turned out. 

In the band's PolyGram Records bio, Wer¬ 
man himself comments on his relationship 
with the band and Cocked & Loaded: "It's 
been a fun project, no doubt about it. People 
look to these guys—they're street trendset¬ 
ters. You don't try to steer them, you just let 
them be themselves." 

L.A. Guns' direction is still very much the 
same. They've maintained their feel and put 
out an an album with accessible production 
that should highlight their strong points and 
serve them up nicely. Cripps comments, "We 
see this album as a definite progression for us. 
It's along the lines of the first album, but a step 

forward." Guns adds, "Our old fans will like 
it and it will help us pick up a lot of new fans 
on the way. We weren't in any giant rush to 
modify our sound to jump on the bandwagon 
of all these bands that are selling like crazy. 
We do what we do best, and that's to play our 
music. People have showed that they like us 
for what we do, and just as important, we like 
us for what we do. So that's what we're going 
to stick with." 

To thine own sound be true. L.A. Guns 
make it happen with their music and their at¬ 
titude, not to mention their look (take a look 
at the Strip if you want to see what a big 
fashion statement the Guns have unwittingly 
contri buted to). Anda few years ago, the band 
that Tracii Guns and Mick Cripps put together 
and weren't really that serious about has 
pricked up a lot of people's ears and eyes with 
their sound, looks and real street-rock atti¬ 
tude. Life has gotten a bit more real for the 
band—especially Cripps, who just became a 
father at the end of the last tour. And as for 
Tracii? A lot of people are beginning to realize 
(perhaps myself included) that this kid can 
play guitar, and play it damn well. Serious 
attitude, serious musicianship. They all add 
up to make Cocked & Loaded an album worth 
looking into, and L.A. Guns a high caliber 
rock & roll act that's certainly worth your 
time. EH 
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By Rooster Mitchell 

At one point, "Get into the Eighties" 
may have been the hip cliche amongst 
producers and engineers in the re¬ 

cording industry, but no longer. Now they're 
singing the phrase, "Get into the Nineties. " 

Some are doing just that by updating exist¬ 
ing equipment or buying new state-of-the-art 
items. Meanwhile, others are passing on the 
new technology and concentrating more 
strictly on the performance level of the artists. 
And many others are incorporating both 
concepts. Whatever the case, music record¬ 
ing in the Nineties is due for some change. To 
uncoverthose alterations, Music Connection 

Michael lames /ackson 

went directly to the voices behind the mixing 
boards. In the process, established producer/ 
engineers and producers revealed their pre¬ 
dictions on the future of recording—a future 
that will unfold in a very short time. 

Michael James Jackson, Producer 
Credits: Kiss, Armoured Saint, 

Hurricane, Red Ryder 

"What I think will happen is, on one hand, 
there will be an increase in the creativity on 
the part of songwriters and people who are 
aspiring to be new artists. The combination of 
the advances in the technology and the 
sampling processes will enable people with 
home studios to experiment to the degree that 
they have previously not been able to inte¬ 
grate. From a creative point of view, it will 
increasethe amount of preparation that artists 
can do in terms of getting ready to make their 
records and the kinds of experimentation that 
they can do in a very facile way. In terms of 
recording techniques in the Nineties, it's very 
difficult to say, because so much of it is 
subjective. A lot of the people are crazy about 
the digital stuff and I, for one, am not. I'm very 
much an analog advocate. As advanced as 
these new techniques become, it only in¬ 
creases one's appreciation of a more natural 
kind of acoustic quality and of really good 
recordingtechniques using the kind of equip¬ 
ment that produces a warm and rich sound as 
opposed to digital texture. Beyond that, I 
couldn't begin to tell you what's going to 
happen. I have a bit of a problem with the 
digital stuff because I simply prefer the warmth 
and fine acoustic quality of a really solid 
recording." 

Chris Minto, Producer/Engineer 
Credits: Santana, The Babys, Rick 

Springfield, Whitesnake, Pat Benatar 

"The job will really be about pre-produc¬ 
tion homework with a band and learning 
about what they're all about and what will 
unlock their personal best performances. It 
will also be fine tuning their material to best 
express their attitude and direction, while 
also passing muster for what I consider to be 
a couple of undeniable hits. Then hitting the 
studio to enhance what the band is, and if all 
goes down right, the artist should come out of 
there very happy, indeed. And, oh yeah, 

ECHO SOUND RECORDING 
ANNOUNCING THE INSTALLATION OF 32 CHANNEL AUTOMATION IN STUDIO B 
AFFORDABLE MASTER RECORDING • REASONABLE RECORDING PROJECT RATES 
TRIDENT 80 B 4 80 C CONSOLES. COMPLETE MIDI SEQUENCING SYSTEMS 

RECORDERS 
SONY/MCI JH-24 
OTARI MX-80, MX 5050 B II 
SONY PCM 2500 DAT 
OTARI MTR-12 1/2" 
FOSTEX B-16D 
SONY APR-5003 1/4" 

DIGITAL EFFECTS 
LEXICON 48OL 
AMS 15-80S 
SPX 90’S, REV 5’S, 7S 
EVENTIDE H-949'S 
ROLAND SDE-3000 
LEXICON PRIME TIMES 

2900 LOS FELIZ BLVD., LOS ANGELES, CA (213) 662-5291 
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here's a new concept for recording in the 
Nineties—don't waste the band's money!" 

Tim Bomba, Producer/Engineer 
Credits: Faster Pussycat, 
Kill For Thrills, MacBeth 

"I think recording is going to get away from 
so much drum machine sterility as in the pop/ 
R&B type thi ng. I think it's going to go back to 
a human feel. It has already started to happen 
in rap and R&B, where people want the Mo¬ 
town feel as opposed to the staid original rap 
stuff. Synthesizers will still play a major part, 
but there will be more keyboard performance 
as opposed to synthesizer performances. 
Keyboard players are going to actually be 
putting i n piano parts and I istening to how the 
piano is incorporated into a song with guitars, 
as far as where it works and where it doesn't. 
It's going to get more song oriented than tech¬ 
nology oriented, which is really good. It's 
going to get back to songwriting. I feel very 
strongly about this. I just can't believe all the 
great bands happened in the Sixties. It's not 
like there was a major change in the human 
genetic structure that happened for ten years 
and left. So it will get back to writing as a 
major thing. Recording will then be more 
simplified, more humanistic and have more 
feel. Just look at Tracy Chapman. An acoustic 
guitar and her voice. Double platinum. The 
Call and The Cure have also shown this. It 
depends on a song and not on your produc¬ 
tion." 

Phil Cacayorin 

Phil Cacayorin, Producer/Composer/Engineer, 

TMF Communications 
Credits: The Merv Griffin Show, 

orchestrated various Las Vegas shows, 
production services for Island, 

CBS and Capitol Records. 

"I think that the future of recording is ob¬ 
viously digital, but digital recording does 

not eliminate analog recording, it only en¬ 

hances the spectrum of recording. I think the 
futurewill also showa lot of hard disc memory 
and a lotofdirect-to-disc recording. Nowthat 
you're able to leave a mastering room with a 
CD ref, I think it will open the opportunities 
for direct-to-CD recording. However, I'm a 
firm believer that the concept of recording 
has still got to be within a needle dragging in 
the grooves. Some producers get so caught up 
in technology, they forget that people still 
dance to that needle in the groove.New tech¬ 
nology only widens the perspective of re¬ 
cording. It doesn't eliminate anything." > 

“...The best 
practical guide 

to home recording 
I’ve ever seen.” 
—MUSIC CONNECTION MAG. 

“...Everyone from Jazzoids to Death Rock¬ 
ers should Find this book most helpful.” 

—GUITAR PLAYER MAGAZINE 
“...I would recommend the book and tapes 
to any musician who wants to be more 
proficient in the use of high tech gear.” 
—HOME AND STUDIO RECORDING 

Written by Peter Milan (producer/engineer of such hit acts as Men At Work and Mr. Mister) 
with Larry Wichman 

Everything for the beginner thru advanced including 
• Recording Basic Tracks • EQing • Creating Special Effects 

• Trouble Shooting Guide • Buyer's Guide 
• plus how to tailor your demo for record companies, publishers, managers. 

The guide to demo success, explained in 360 pages 
with user-friendly diagrams and illustrations. 
HARDBOUND RETAIL $24.95— OUR PRICE $21.95 

NOW ALSO AVAILABLE! 
THE MUSICIAN'S GUIDE AUDIO TAPE 

Two 45 Min. Coss, of Tips, Tricks plus a complete step by step mixdown —ONLY S17.95 

TO ORDER: VISA/MASTERCARD CALL 1-800/ 234-5911. 
OR SEND CHECK/ MONEY ORDER TO: 

NOTE WORTHY PRESS, P.O. BOX 1168, STUDIO CITY, CA 91604 
'ADD S2.50 S/H FOR All ORDERS. CA. RES. ADD 6% SALES TAX. 

Take Your First Step 

Toward A Career 

In The Music 

• Highly selective, two year training program 
• Five campuses throughout Nbrth America 
• Current theory mixed with practical hands-on training 
• Modern state-of-the-art 24-track recording studios 
• All classes taught by qualified, working professionals 
• Job placement assistance 
• Financial aid available for eligible students 
• Fully accredited by ACCET 

CALL (213) 467-6800 
\ TRÍBAS inSTITUTE OF RtCORDIAG ARTS 

I J 6602 Sunset Boulevard. Hollywood. California 900 2 8 
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Mark Linett, Producer/Mix Engineer 
Credits: Randy Newman, Los Lobos, 

Jane's Addiction, Brian Wilson, 
Ricki Lee Jones 

"One of these days, we're going to see an 
all-digital console. If we do, that may radi¬ 
cally alter our normal concept ofa recording 
console. It's a hardware station, and every¬ 
thing is controlled by the computer. We're 
going to see that, but I don't know if that's 
such a great thing or not. I'm not a big fan of 
the current hocus-pocus technology that we've 
all been forced to live with in the last five or 
six years. I prefer the trend where a lot of older 
equipment, especially consoles, is being 
brought up to the use structure of the Eighties 
and Nineties. It's sort of that 'everything old is 
new' concept. I think that SSL's have great 
automation and, because of their recallabil¬ 
ity, it does the job very well. But I suspect that 
someone's going to come along with some¬ 
thing that is sonically better and does the 
same job, and you'll see an awful lot of SSL's 
going down the river. It's the biggest thing in 
the world right now, but I think it excells at 
function rather than audio perfection. There 
are a lot of things that engineers are getting 
involved with such as TV and films, and 
they're quite different animals. It's a lot more 
than just cutting a record and putting it on 
vinyl. Even that now has changed so much. 
We're less conscious of vinyl and more con¬ 
scious of CDs. By the Nineties, if it even exists 
anymore, vinyl will be of little concern." 

Greg Mathieson, Producer 
Credits: Lee Ritenour, Sheena Easton 
Produced "Sugar Walls" with Prince, 

and produced Toni Basille's "Micky" and 
Laura Branigan's "Gloria." 

"Recording in the Nineties will be com¬ 
pletely digitalized. Technology is here now, 
but in the future there will be no reel-to-reel, 
no tape and no moving parts. Information will 
be stored individually on floppy discs. Tech¬ 
nically, it will be more like word processing. 
But you'll still need good musicians, good 
engineers and good singers. Although, the 
future is really here now. There's no compari¬ 
son to how things sound digitally. Even when 
I do demos, I put them on DAT. You have to 

Creg Mathieson 

take advantage of that technology, and I have 
no doubt the technology will even get better. 
But no matter how good the technology gets, 
you still need those musicians and engi¬ 
neers." 

Frank Roszak, Producer/Engineer 
Credits: Jermaine Jackson, 

Living In A Box, Pet Shop Boys 

"Technology is sort of at its peak in a 
certain way. When it come to computers and 
synthesizers, I've found that so much of the 
stuff, because of that, sounds the same. There's 
no real identity. That's one of the biggest 
problems I have. It seems like so many of the 
tracks are put together. The direction I want to 
go in is, more emphasis on songs, where you 
don't have to rely so much on the gimmicks 
for making a hit record. I've always been a 
song person. That's the thing about a record 
that I enjoy the most. That, and the artist. I'd 
like to be able to see things go more in the 
direction ofa song and a recording fitting an 
artists as opposed to putting a customized 
gimmicky-type track together and finding an 
artist to sing on top of it. You're always going 
to find that there's going to be sampling in 
modern records. That's nice to have in the 
studio, but I don't want to have to rely on it to 
make a recording more interesting. I really 
feel that if you have a great arrangement, a 
great song and a good artist, that it's all going 
to come together. I'm not a big gimmick 
man." 

Record Company 
with venture capital 
seeks to acquire smaller labels 
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□ TWO YEARS $55 

(50 ISSUES) SAVE $45 
□ ONE YEAR $30 

(25 ISSUES) SAVE $20 
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■ TO SUBSCRIBE BY PHONE (VISA, MC. AMEX). CALL (213) 462-5772 
I PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY 

¡«0 
¡CONNECTION 
I 6640 Sunset Blvd., Hollywood, CA 90028 

PHOTOGRAPHY by K.A. DAHLINE 
'TOR SINGERS, MUSICIANS & BANDS" (213) 650-6493 

DO YOU HAVE A GOOD 
SPEAKING VOICE? 
Put it to work for you 

$300 to $800 WEEKLY 
• Work mornings only 

• Hourly PLUS commission 
Call today to find out how you can make 

full-time money for part-time work! 
7AM-2PM 

(818) 996-2620 
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Jim Cregan, Producer 
Credits: Rod Stewart (producer/ 

gu i ta rist/song writer) 

"My feeling at the moment is there'll 
be a return of live musicians playing to 
the studio. We've had a long period 
with people working with computers 
and it's been very beneficial, but ste¬ 
rility is a large factor in computerized 
music. So the records that I will be 
making, hopefully, in the next couple 
of years, will be based on the things that 
never go out of fashion: emotion, heart, 
style and musicianship. I think every¬ 
body really wants to be moved by music. 
Music shouldn't really be a computer¬ 
generated hobby. It should be an 
expression of emotion, whether it's a 
tough emotion or tender emotion. 
Computers, unfortunately, don't have 
that built into them. When it comes 
down to making the final record, I'd 
much rather have six or eight violinists 
play, with mistakes and all. The inac¬ 
curacies of having real string players 
shows on record. You can't get that with 
the most fantastic string sampler in the 
world. You also can't get the sound of 
a guy's fingers on a gut-string guitar. I'm 
hoping that the next few years will give 
us a return to real players and live music 
recorded with the guys playing together. 
With computers, we all found it too 
easy and went overboard with it." ¡23 

Producer/Engineer 
Top Ten Peeves 

As you could well imagine, engineers and producers, in striving for perfection 
in the trenches, develop certain pet peeves about their working conditions. 
Here are some of their more infamous gripes. See if you can identify with any 
of these: 

1. Too much down time. 

2. Too many mechanical breakdowns. 

3. Smell of old sushi and cigarettes from a session the night before. 

4. Not enough telephone Unes going out of the studio. 

5. Not enough runners to get V8, cigarettes and food. 

6. Lack of play room for visiting bands. 

7. Other engineers with no perception of time. 

8. Running out of aspirin. 

9. Lack of late night food deliverers. 

10. Studios that are double-booked: two sessions scheduled for the 

same day and time. 

John Novello s 
Contemporary Keyboardist Course 
• Time Management 
• Practice Disciplines 
• Improvisation 
• Ear Training 
• Harmony/Theory 

• Technique (chops!) 
• Rhythm/Groove 
• Voicings/Comping 
• Sight Reading 
• Synth Programming 
• Career Consultations 
• Gig Retenais 

• Commercial 
Songwriting 

• Musical Styles 
• Live vs. session 

playing 

Private study with John Novello who is the author of the best selling 
critically acclaimed manual “The Contemporary Keyboardist” and is con¬ 
sidered one of the world's top keyboard educators and career consultants. 

' 'It ’s a no-crap, straight ahead approach. ' ’—Chick Corea 
CALL NOW (818) 506-0236 FOR CONSULTATION 

(Mastercard / Visa) 
Beginners / Intermediate / Advanced 

Qèdwl ofb e ¿Natural ^oice 
Private study with (.loria Rusch. An international performing artist and session 
singer who has performed in concert with Al Jarreau. Chick Corea, B.B. King, 

Duke Ellington, lead singer of the Commodores J.D. Nicholas and more. 

ALL VOCAL PROBLEMS CORRECTED! 
Gain confidence and control 
Increase and restore range 

Effortless power and strength 
Improve tone and breath control 

Handle pitch permanently . . . and more! 

Vocalises on cassette 
Three volumes of over 50 exercises for all levels 
of singers, ideal for the road or when you can’t 

get a lesson. Instruction booklet included. 

On-camera 6-week 
Performance Workshop 
Designed to improve live 

performances and auditions 
4-week Studio Workshop 
Includes completed demo 

“Since studying with Gloria, 
everything I sing is easier, giving 

me more freedom as a performer — 
200e; improvement!” Billy Sheehan 

Call now! (818) 506-8146. _ 
W We don’t teach stars...we create them. 

niTTXTmXXXXXEDI 
: J.E. SOUND ; 
! PRODUCTIONS • 
• 1 6 & 24 TRACK RECORDING • 
• Otari, Trident, Lexicon, LinnDrums, • 
• Neumann, Sennheiser • 
• MASTER RECORDING OR DEMOS • 
• COMMERCIAL PRODUCTION • 
• DAT RECORDING • 
• J.E. Sound Productions • 
• West Los Angeles (21 3) 479-7653 * 

Kunuuunxuuj 
Between Gigs? 
Do you need money for 

Equipment, Food, Shelter, Etc? 
We offer a hassle free environment where 

you can work smarter! Not Herder! 

up to $20/HR Guaranteed (Salary) 
Join the many musicians, actors and others 
who have applied their creative talents 
and free time to earning big money! 
(818) 509-0553 (Studio City Office) 
(213) 398-6898 (West L.A. Office) 

7:00 A.M. - 2:00 P.M. 
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DICKASHER: 
A POLYGRAM PERSPECTIVE 

By Jesse Nash 

Being the head of a record company is 
hard work. The job not only requires 
time and dedication, but the ability to 

understand all aspects of the music business 
from sales to marketing, from quality control 
to A&R. 

And that's what makes Dick Asher, Presi¬ 
dent and Chief Executive Officer of Poly¬ 
Gram Records, so appropriate for the posi¬ 
tion. He has spent his years learning and 
preparing, and continues to do so—accent¬ 
ing the most important qualification needed 
to be the head of a corporation. 

Prior to joining PolyGram, Asher was Sen¬ 
ior Vice President of the Warner Communi¬ 
cations Record Group. In 1984, he was a part¬ 
ner in the law firm of Arrow, Edelstein, Gross 
and Asher. From 1979to 1983, he was Deputy 
President and Chief Operating Officer of the 
CBS Records Group and, from 1981 to 1983, 
he was simultaneously President of the CBS 
Records Division (U.S.). From 1975 to 1979, 
Asher served as the President for CBS Records 
International Division. Earlier, he had been 
Executive Vice President of this department 
as well as Managing Director of CBS Records 
in the United Kingdom. 

An inspiring individual, to say the least, 
Dick Asher recently took time out of his busy 
schedule to communicate his role in one of 
the leading record companies in America. 
MC: Let's talk about the Mercury/Polydor 
split. Polydor is basically handling the West 
Coast and Mercury the East Coast. How does 
that work? 

DA: Well, we have two completely separate 
promotion departments handling CHR, AOR 
and Urban Promotion. The West Coast staff is 
headed up by John Brody and the Mercury 
label's promotion department here in New 
York is headed up by David Leach. 
MC: Are there separate promotional strate¬ 
gies applied to each label? 
DA: I think that the strategies for each act are 
developed between promotion and market¬ 
ing people and even A&R people. We all 
have input into that, and I would guess that 
the difference in strategies is more dependent 
on the individual act. 
MC: Are you content with your promotion 
departments, in particular, David Leach and 
John Brody? 
DA: Absolutely. I think they've done a spec¬ 
tacular job. 
MC: Do you credit them with the success of 
many of your new acts? 
DA: They play a role. We all play a role. This 
is a team. Promotion is obviously a very 
important part of the team. At times, it's a very 
tough thing, because when something doesn't 
work, the tendency by the artist and the 
public is to blame promotion. But the fact is, 
it's a team effort. We have broken and are 
breaking a number of artists without a great 
deal of radio success, or with radio success 
com i ng I ate i n the game after we've made the 
progress in other areas. 
MC: Would you say that Michelle Shocked is 
a good example of that? 
DA: The perfect example. Even Cinderella. 

We achieved gold album status on both be¬ 
fore we received any radio airplay. That's 
over 500,000 records sold before radio air¬ 
play. Now we've also had things where radio 
has been very helpful to us. It is a team effort. 
You've got the marketing people, the sales 
people, the promotion people and, of course, 
the A&R people. And we're talking to each 
other constantly. We really do work hard in 
this company at communication. We get 
together once a week to work out strategies 
for all the records. We work on every one of 
them. It can be a pain in the neck but we do 
it. We constantly talk to each other a lot about 
it, and I think it pays off in the end. 
MC: What are your feelings about the Time/ 
Warner merger and what long-term effects 
do you think it will have on management 
discipline in the future? 
DA: I would say that, at this point in time, 
WEA is the company I admire most. You're 
goi ng to have to get me out of trouble over th is 
because I don't want my friends at the other 
companies saying, 'You don't admire me?' 
WEA has been making tremendous strides. 
Just look at their current market share. We've 
made considerable strides also, but if you had 
to ask me down deep which one of them do 
I look at and watch and admire how and what 
they're doing, I'd have to say it's them right 
now. The Time/Warner merger just makes 
them stronger because it gives them more 
financial muscle, notthatthey've ever runout 
of money. 
MC: Do you feel the Time/Warner merger 

••••••••••••••••••A 
• $20.Zb. SgmD 2 
£ Plus Engineer [ I ¿ "3 

• 24 TRACK • 
• NEVECONSOLE * 
$ STUDER RECORDER • 

S 818*762*8881 J 8 SOUND IMAGE ENTERTAINMENT, INC. A 

A PRESENT TIME 
AA RECORDERS 
QUALITY SOUND SINCE 1976 

On Vineland in North Hollywood 
Not a Garage or House! 

MCI w/Autolocator & VSO 
Ampex 440B 30 & 15 ips 2 Track 
604 E.-NS10s-Auratone 
Lexicon Digital Reverb 
Ursa Major 8X32 
Lexicon Prime Time 
Aphex Aural Exciter 
Pitch Transposer — Steinway Grand 
Yamaha SPX 90-De-esser 
Linn 2-DX7-Prophet V 

Open 24 Hours (818) 762-5474 

24-TRACK S35/HR 
5 HR. BLOCK S32/HR 
16-TRACK (2”) $30/HR 
5 HR. BLOCK S27/HR 
8-TRACK ('A") $27/HR 
8-TRACK (1") S30/HR 
5 HR. BLOCK S27/HR 

Experienced Engineer Incl. 
Cash Only 
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]on Bon /ovi with Dick Asher. 

took place in direct response to 
Sony in order to compete with 
them? 
DA: I don't know. And I don't 
know if these things are double¬ 
edged swords in the long run. 
There are advantages and there 
are also disadvantages. One of 
the things that Warner has done 
remarkably well is have a very 
large company which has a lot 
of freewheeling, idiosyncratic 
parts to it. Mo Ostin (Warner 
Bros. Records) runs a record 
company very, very differently 
than the way Ahmet Ertegun 
(Atlantic) does. And both of them 
are very different in doing busi¬ 
ness than the way Kraz (Bob 
Krasnow—President of Elektra 
Records) does it or David Geffen 
does it. But they're all existing happily, suc¬ 
cessfully and harmoniously in one corporate 
structure, which is really a tremendous credit 
to Steve Ross. Whether this can all happen in 
the future with Time Inc. in there, well, I just 
don't know. 
MC: Does being owned by a foreign-based 
corporation make it difficult to operate in 
America? 
DA: I don't think that the location of the 
parent company is necessari ly making it more 
difficult or easier to operate. I don't really 
think being American-owned is the key. Hey, 
I'm an American. American has been very 
successful in the music business. It's one of 

the few businesses where the balance of trade 
has been favorable. That means that there are 
more taxes coming into ourtreasury from this 
than into other people's treasuries. However 
it works, I think it's to this country's advan¬ 
tage, and, of course, it affects my pride. But in 
another sense, I don't perceive a major change. 
American is a big part of the world record 
market, and it has a number of differences 
from all the other markets in the world. It's 
most significant that we have a sale and return 
situation. 
MC: In a recent interview I did with Clive 
Davis, he told me that you were one of the 
guys that he started in the music business. 

Was he telling the truth? 
DA: Yes, no question about it. 
Clive persuaded me to have more 
fun and make less money in the 
record business (laughs). As a 
matter of fact, it was true at the 
time that I made just as much 
money in the record business, so 
it's all come out fine. I love the 
record business. 
MC: Is Clive Davis your mentor? 
DA: In a lot of ways. I have had 
the privilege of being in the right 
place at the right time on most 
occasions, and working for and 
with some very bright and tal¬ 
ented people. I think that I've 
learned from all of them. In some 
cases I've learned what to do and 
in some cases I've learned what 
not to do. I don't run a record 

company exactly like Clive does. But there 
are a lot of things that I did learn from Clive 
that affect my day-to-day activities. One thing 
Clive taught me that governs my day-to-day 
activities is that if you run a record company, 
there are a lot of things that can lose you 
money or hurt you, but there are only a few 
things that can make you money and score a 
big success for you—and that's your artists, 
your records and your music. And therefore, 
if you're running a record company, big or 
smal I, make su re that you keep your head i nto 
the music, the artist and the marketplace. 
Clive is very involved in this and I try to stay 
very involved, too. EB 

Sabine Institute 

CALL FOR INFORMATION ON AFFORDABLE WORKSHOPS | 
AND SPECIAL RATES FOR BANDS.(818) 76L6247j 

of Voice Strengthening 
“PEOPLE” Magazine. 
Elizabeth Sabine is the pre-eminent teacher of 
speech and screech. Her coaching sometimes 
resembles primal scream therapy, and has at¬ 
tracted a notable roster of clients, both belters 
and speakers, rockers and actors. Axl Rose sought 
her aid to strengthen his high voice. Alan Rach¬ 
ins wanted help developing a more cold blooded 
voice for his role in “L.A. Law.” 

Looking for a Recording Studio? 
Our network of over 200 select recording and video 

sweetening facilities will make your work a pleasure. We 
eliminate the runaround, hassles and headaches involved in 
finding the best studio for your project. 

Since 1980 Studio Referral Service has assisted 
thousands in getting great results for their records, films, 
commercials and related projects. 

Next time .. . get it right from the start! 
This is a free service. 
818-508-8828 
213-858-1140 

THE “WAR ON EXTENSIONS” CONTINUES... 
GROW YOUR OWN LIKE VIXEN 

♦ ’ I f 

THE BEST REAL HAIR IN “ROCK AND ROLL” 
FAITHFUL CLIENTS FOR OVER THREE YEARS 

(818) 795-1272 
2513 E. COLORADO BLVD., PASADENA, CA 91107 

MUSIC CONNECTION. OCTOBER 16-OCTOBER 29. 1989 
27 



Queen's Brian May: 
The Guts & The Glory 

By Tom Farrell 

over 80 million albums 
1 worldwide, have played to over six mil-
1 lion people in concert and have set 

enough records to fill a book. 
In 1971, four college students formed 

Queen, and even in their early days, did 
things with a unique flair. They refused to 
play the club circuit, instead playing private 
concerts to an audience of friends. 

In 1973, the band was signed to EMI. Their 
self-titled debut was an inauspicious start, 
attracting little attention. By 1974, the single 
"Killer Queen," with its layered guitars and 
unique lyrical approach, propelled the band 
to international success. A year later, the 
band solidified their star status with the re¬ 
lease of the six-minute-long "Bohemian 
Rhapsody," included on their 1975 hit album, 
A Night At The Opera. The song, which fea¬ 
tured over 185 vocal overlays, was voted 
"The Best Song of the Last 25 Years" by the 
British Phonographic Industry. In 1977, Queen 
released News Of The World, which in¬ 
cluded two more international hits, "We Will 
Rock You" and "We Are The Champions." 

Their next album, Jazz, which everyone 
predicted would be another huge seller for 

the band, proved to be a commercial and ar¬ 
tistic failure. But, in 1980, Queen rebounded 
and released the immensely successful, The 
Game, with its two Number One singles — 
"Another One Bites The Dust" and "Crazy 
Little Thing Called Love." 

In the last decade, Queen music has had a 
strange role in the States. With the band 
concentrating on soundtracks, shiftingthrough 
musical styles (their dance-flavored 1982 LP, 
Hot Space, was an unsuccessful atttempt to 
cash in on the "Another One Bites The Dust" 
sound), changing labels and embarking on 
solo careers, many American fans feel that 
the glory that was once Queen is a thing of the 
past. While the band is still immensely popu¬ 
lar in the UK and European home front, many 
of their stateside fans hoped that their current 
album, The Miracle, would be Queen's 
reascension into American popularity. But 
the album's first single, "I Want It All," came 
and went on the charts. 

Does Queen really want it all? How about 
their past glory in the U.S. market? Well, it's 
going to take a miracle to restart the fire for us 
yanks. 

We talked with the bands soft-spoken gui¬ 

tarist, the legendary Brian May, over at Capi¬ 
tol Records' Tower recently about all this and 
more and gained some great insight into 
Queen's past, present and uncertain future. 
MC: With The Miracle, this is probably the 
first real career push for Queen in America 
in quite a long time. 
BM: Well, yes, but I suppose you can only 
push when there's some kind of reception 
here. We never really stopped wanting to be 
successful here, but for some reason, or for a 
collection of reasons, the time just wasn't 
right for the last few years. We're very philo¬ 
sophical about things like that, because we've 
had dead spots in other territories. I mean, 
there were times when we weren't so popular 
in England. So we thought we would just be 
patient and wait til something really seemed 
to connect and then we would come across 
and really push our career. But I won't dis¬ 
guise the fact that it really hurt us when we 
weren't being played, or our records bought 
here. But hopefully, it'll be changing now. 
MC: Why didn't you at least tour to support 
albums like Hot Space or The Works! 
BM (smiling): Ahh...you know about those 
albums! It really came down to what was 
happening in the rest of the world. We have 
a really broad base and we've always wanted 
to break new territories. We generally do 
monster European tours, and we were also 
going to a lot of new places like Argentina, 
Brazil, Venezuela, even some of the Eastern 
places like Budapest. So, we kept looking at 
America and thinking, well, we could be 
there at the moment, but we cou Idn't go in the 
style that we were accustomed. We weren't 
selling records, there was no doubt about it. 
And we weren't being played on the radio. 
So, we would have had toplay smallerplaces 
and do a different kind of show than we were 
doing at that time. That's not to say that we 
couldn't have done it. We could have, but it 
seemed more worthwhile to go to the places 
where there was an instant demand. We were 
doing football stadiums everywhere else and 
filling them very satisfactorily. 
MC: Maybe video could have helped? 
BM: Video could have been a helpful me¬ 
dium, but I think it was actually counterpro¬ 
ductive, because the kind of videos we made, 
for one reason or another, didn't really con¬ 
nect with what was here. We became very 
disillusioned. The videos that we made for 
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songs like "I Want To Break Free" [which 
featured the band in drag and spoofed the 
popular Brit TVsoap, Coronation Street] were 
very much breaking out of what we saw asthe 
cliché. We were making videos that MTV 
didn't want to show. They didn't want to see 
us in drag or anything, which we thought was 
a big joke and a lot of fun. To a lot of people 
in the States it just didn't connect. We had 
problems with record companies, too. And 
basically, I think the music became a little 
more European in style. 
MC: Maybe, but your single, "Another One 
Bites The Dust," did connect with a black 
audience. 
BM: "Another One Bites The Dust" did actu¬ 
ally work, but that was a freak. Ithinkwewere 
probably misled into thinking that's where 
we should be. 
MC: What led to your label change from 
Elektra to Capitol? 
BM: We just didn't feel much was happening. 
Freddie, in particular, didn't want to release 
another album on Elektra. There didn't seem 
to be any motivation as far as we were con¬ 
cerned. So, we paid a lot of money to get out 
of that situation and went to Capitol. The 
Capitol situation, for various reasons, didn't 
work for us at first either, so we lost a million 
dollars to be in a situation which, again, 
didn't work out. There were a lot of political 
things going on at that time concerning inde¬ 
pendent promotion, which, as English people, 
we had very little concept of. There were 
fights being fought. Unfortunately, some of 
them were being fought over our product. 

Brian May 

Particularly when "Radio Ga-Ga" was out, 
there was a big dispute over which independ¬ 
ents, if any, would be used, and Capitol was 
taking a stand, which was a moral stand 
actually, and it meant that they were made 
the objects of a lot of reprisals, so we lost that 
record. 
MC: I think the one thing that helped to keep 
your career alive for your stateside Queen 
loyalists was your soundtrack work for Flash 

Gordon and Highlander. 
BM: Really? I didn't know that. That's great, 
though. I don't know, I've always tried to 
personally keep close to the States. I've got a 
place out here in Los Angeles, and for some 
reason, the States have always been home to 
me. My kids love it here. Something in my 
mind has always said that the time will be 
right for the States again. 
MC: So do you plan to tour in support of your 
current album, The Miracle*. 
BM: Yeah, we're talking about it at the 
moment. We disagree about how and when 
and in what form we should tour. We dis¬ 
agree about almost everything (laughs), which 
is why it takes us so long to do everything. But 
I think when we finally do make it, it will be 
in a form that is significantly different from the 
way we were before, because we think that 
everyone looks like that anyway, having seen 
a lot of shows that are around now—the 
banks of lights, etc. We were one of the 
pioneers in that field, and we always went out 
and did it bigger and better. But I think that's 
all become a cliche. We would rather come 
out with something fresh and different, so it's 
goi ng to take a I ittle ti me to put together. In the 
meantime, I'm living for the day we're back 
on stage in the States. 
MC: What has kept Queen together these 
last eighteen years? 
BM: We give each other space to do outside 
projects. So, when we come back together, 
it's very fresh. We don't feel anxious. When 
the time is right, we come back together and 
we feel that now is the time. E3 

JOHN NOVELLO'S 
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WORKSHOP 

AT THIS VITAL INDUSTRY WORKSHOP, DISCOVER: 
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HOW TO PRACTICE CORRECTLY 
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N HOW GOOD YOU ACTUALLY HAVE TO CE TO 
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5930 Franklin Ave., Hollywood, CA. 
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Stan Freese, says the park occasionally uses 
local bands. Yet, when they do, there are 
quite a few rules and regulations that must be 
followed. Depending on the type of act it is, 
the park will either hold auditions or accept 
videos of a band's live performance. 

"The bands have to be very high energy 
and fun to watch," says Freese. "How they 
look and act is just as important as the musi¬ 
cianship. A lot of times I'll go out and see the 
bands live myself." 

There are also heavy grooming standards. 
Band members are basically required to abide 
by the same rules as park staff members. They 
can have no facial hair and their hair must be 
neatly trimmed. Once this is all scrutinized, 
the acts need to be union members so that 
they can be contracted for whatever length of 
time the park is planning to run the event. 
Typical sets are usually a half-hour at a time 
with a half-hour break in between. The times 
can vary, though, depending on whether the 
shows are during the day or at night, what 
type of music it is and how many days they 
will be playing. 

While the guidelines are not necessarily as 
strict at the ever-popular Knott's Berry Farm, 
they tend to use a great deal more in-house 
talent. When they do use outside locals, the 
Talent Department involves many different 
types of groups. Becauseofthis, Talent Super¬ 
visor Bob Mar says they don't have any exact 
image/sound requirements. Theyjudge every 
case individually. 

Auditions are rare. Many of the staff em¬ 
ployees are ex-performers that use their per¬ 
sonal contacts to enlist talent. The rest of the 
time the bands solicit work by sending tapes, 
pictures, biographies and videos. Once in a 
while someone will go out to see them live. 
Union acts are not used, and contracts are 
simply made between the band and the park. 
The sets and lengths of time vary depending 
on each particular event. 

These types of procedu res are common not 
only in the Los Angeles area, but everywhere 
around the country. From Florida's Disney 
World to Fort Worth's Six Flags Over Texas, 
local bands are finding it harder and harder to 
work, just like the club scene, though, a 
band's only chance is to be pushier than 
most, a little more original than the next guy 
and the best choice possible when the oppor¬ 
tunity comes up. [jg 

The fun never stops at Disneyland. 

T
hings are tough all over, but you know 
it's bad when you find thatthecold, cruel 
real ¡ties of the music business have even 

extended to the I i kes of Mickey Mouse. Young, 
struggling local bands have enough trouble 
finding ways to become successful. Now, 
after discovering the trials and tribulations of 
playing club dates, local talent is finding it 
hard to book shows at places as commercial 
as amusement parks. Places like Disneyland, 
Knott's Berry Farm and Magic Mountain prefer 
to use name acts for their entertainment pur¬ 
poses. Names like Paula Abdul, New Kids on 
the Block and Tiffany tend to headline, leav¬ 

ing no room for daily local activity. 
Magic Mountain staff member Courtney 

Simmons says, "It's not that we have anything 
against local bands, but we have to look at 
what's hot right now. We're looking for the 
names that will draw the teenagers out." 

For the most part, the closest local talent 
can come to performing is in the form of 
marching bands, or by being singers and 
dancers in musicals. This isn't always the 
case, but the few exceptions aren't a free ride 
either. 

Disneyland's Manager of House Talent 
Casting and Show Creative Development, 

Disneyland 
Do's & Don'ts 

/Must be a "high-energy" band 
/Must be "fun to watch" 
/No facial hair (beards, mustaches) 
/ Hair must be neatly trimmed 
/Must belong to a Musicians' Union 
/ Sets are usually 30 minutes long 
/ An audition may be required 
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GIVE YOUR MUSIC THE EXPOSURE IT DESERVES! 
The BMI-Sponsored Los Angeles Songwriters Showcase & BAM Magazine Present 

■■■mb 
For 12 Years, The Worlds Largest Songwriters Event 

OCTOBER 28-29 
PASADENA CONFERENCE CENTER 

With a keynote address by: 
Joe Smith: CEO of Capitol/EMI 

Author ot 
"Off The Record An Oral History Of Popular Music" 

Major labels represented this year: 
CHRYSALIS, CBS, EPIC, POLYGRAM 
CAPITOL, COLUMBIA, MCA, ENIGMA, 
EMI/LIBERTY/MANHATTAN, RCA 

PITCH YOUR DEMO 

INSTANT FEEDBACK 

39 CLASSES, PANELS 

MEET THE PEOPLE 

SPECIAL GUESTS 

on the quality of your songs and lyrics from more 
than 25 publishers and hit writers. (Your name is 
not mentioned during critiques unless your songs 
are held for further consideration) 

cassettes to more than 20 producers and major 
label a&r reps looking for all styles of acts and songs 
for artists on their labels. Last year alone, over 250 
songs were held by our industry guests. 

and workshops covering all aspects of the craft and 
business of songwriting. Also classes on perform¬ 
ing. MIDI, film scoring and much more. All taught by 
hit writers and music industry pros. 

CALL (213) 654-1665 
for complete schedule 

from the major songwriting and music industry 
organizations who can help with your career. They'll 
all have booths in our vendor area along with compa¬ 
nies offering valuable products and services. 

Diane Warren 
"Rhythm of the Night" 
"Look Away" 
"If I Could Turn Back Time" 

Tom Kelly & 
Billy Steinberg 
"Like A Virgin” 
"True Colors" 
"So Emotional" 

Brenda Russell 
"Piano In The Dark" 
"Dinner With Gershwin" 

Martin Page 
"We Bu't Th s City" 
"Tnese Dreams" 

Name 

City Address 

Zip State 

Amount Enclosed 

Exp. 

PREREGISTRATION ■ LASS MEMBERS $150 OTHERS $175 
"AT THE DOOR" $195. ONE DAY (AT THE DOOR ONLY) $99 

Phone (_)_ 

_# of Registrations 

Send check, money order to: P.O. Box 93759, L.A., CA 90093 
Or call (213) 654-1665 for credit card order & more info. 

Pre-registration cash/credit card deadline, October 26. 

Check MC Visa # 



about five years ago when we were 
playing baseball. The current lineup 
with Derek Frigo and Vikki Foxx has 
been together for about two years.” 

Vie continues, “We played in Chi¬ 
cago and through the Midwestern 
circuit, doing some mini-tours with 
the Bullet Boys and Skid Row." It 
was around this time that the band 
began to draw serious label interest. 
Through the concerted efforts of Bob 
Brigham (who works with the band's 
direction), managerial giant Doc 
McGhee and some plugs from Bon 
Jovi, the band settled with Ateo 
Records, after attracting the personal 
interest of Ateo President Derek 
Shulman. 

Enuff Z'Nuff should endure on the 
merit of their musical strength, and 
strong stuff it is! Steeped in the pro¬ 
duction values of the legendary Sgt. 
Pepper's album, and tagged with the 
songwriting aspects of bands such 
as Cheap Trick, Enuff Z'Nuff con¬ 
cocts a musical dish that should prove 
pallatable to just about everyone. 
The Sixties influence is evident in 

the past three decades and come up 
with a sound for the Nineties. Check 
out the album and you’ll see what we 
mean—especially the production 
aspects. “Enuff Z'Nuff re-produced 
the album,” says Vie. “Let’s just say 
that we hired the wrong guy to do it 
and ended up fixing it the last week. 
Actually, we ended up redoing the 
whole album in the last week." 

Z'Nuff adds, "For any musicians 
out there, if you’ve got someone 
who's involved with your band as a 
manager, make sure he's looking 
out for your best interests. If he's 
managing the band, fine. But if he 
wants to get involved with producing 
the album and writing the songs, 
there’s going to be a conflict of inter¬ 
est." 

Let's see if Enuff Z’Nuff can sur¬ 
vive the business aspects long 
enough to let their music do the talk¬ 
ing. But I'm sure that some sixteen-
year-old girl in Wherever, Iowa isn't 
going to care about the business 
aspects, and that's the way it should 
be. 

FIRST ARTISTS DATA 
Enuff Z'Nuff 

Label: Ateo 

Manager/contact: Herbie Herbert 

Address: 2051 3rd St., San Francisco, 
CA 94107 

Phone: (415) 554-8130 

Booking: Barbara Skydel, Premier Tal¬ 
ent 

Legal Rep: Stu Silfen 

Bandmembers: Donnie Vie, ChipZ’Nuff, 
Derek Frigo, Vikki Foxx. 

Type of music: Rock 

Date signed: January, 1989 

A&R rep: Derek Shulman 

By Tom Farrell 

It’s kind of exciting when a new band comes out with such a strong 
buzz that they’re favored heavily 

even before they burst out of the 
starting gates. Sometimes it can work 
the wrong way if they're over-hyped, 
but with Enuff Z’Nuff, that wasn’t the 
case. The band’s addictive look and 
sound were unable to be contained, 
and a press flurry about the Chi¬ 
cago-based quartet began to un¬ 
ravel before product hit the streets. 
With the band’s video being added 
to MTV weeks before their debut 
vinyl hit, the bait was expertly set, 
and the world was ready for Enuff 
Z’Nuff. 

Sitting in the band’s hotel room 
with namesake Chip Z’Nuff and lead 
vocalist Donnie Vie, the two began 
to inform me of how they formed the 
band. "Donnie and I got together 

the band’s musical and visual as¬ 
pects—check out the imagery in their 
video. “We've been into the Sixties 
stuff for a long time, and we want to 
bring it all back,” says lead singer 
Donnie Vie. 

The band has managed to suc¬ 
cessfully combine the influences of 

To help give their careers another 
boost, Enuff Z’Nuff has just signed 
on with Herbie Herbert's manage¬ 
ment company up in San Francisco. 
Herbert and partner Sandy Einstein 
also manage Mr. Big, so you can 
probably expect a nice concert pack¬ 
age there. Eg 

FOCUS ON 
DEBUT TALENT 

Enuff Z’Nuff 
Enuff Z’Nuff 
Ateo Records 

PRODUCER: Ron Fajerstein and 
Enuff Z'Nuff. 

TOP CUTS: "Little Indian Angel,” 
“New Thing,” "She Wants More,” 
"Fly High Michelle.” 

□ Material: Enuff Z'Nuff is one of 
those rare bands that has woven 
a sound to truly define them and 
set them apart from other bands. 
They’ve pulled pieces from The 
Beatles, Cheap Trick and the 
whole psychedelic aura that 
permeated the Sixties and put 
them together with an Eighties 
beat for a sound that goes head¬ 
long into the Nineties as being 
unique and quite palatable. 
□ Performance: Enuff Z'Nuff is 
like a cake that’s been put to¬ 
gether by a master chef: It has 
many flavors and ingredients, yet 
one does not overpower the other. 
Each member of Z'Nuff gets the 
job done with a bit of flair and 
“above and beyond the call of 
duty" finesse. There are no Geddy 
Lee’s or Yngwie Malmsteen’s 
here; Z'Nuff puts their egos on 
the back burner and lets their 
music do the talking. One extraor¬ 
dinary note: lead singer Donnie 
Vie has a voice that helps make 
this band identifiable and memo¬ 
rable. 
□ Production: Remember that 
master chef I mentioned? Well, 
too many chefs didn’t spoil the 
broth this time (namely produc¬ 
ers Ron Fajerstein and Enuff 
Z’Nuff), who gave this album its 
unique taste. Enuff Z'Nuff is a 
band with its own sound—a sound 
that was truly captured by allow¬ 
ing the band to produce their own 
LP. 
□ Summary: Everyone should 
own a copy of this album. It's so 
listenable and definitely worth sev¬ 
eral spins on your turntable. The 
band displays a versatility in their 
songwriting that makes each track 
a different and worthwhile trip. 
Enuff Z’Nuff is going to be part of 
the Nineties in a big way, and 
they couldn't have picked a finer 
way to start than with this album. 

—Tom Farrell 
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DO YOU DESERVE 
A RECORD DEAL? 

IF YOU ANSWER YES TO ALL OF THE FOLLOWING QUESTIONS... 

1_MUSIC GROUP 
CAN HELP YOU GET ON THE CHARTS 

1. Do you have hit material!1
2. Trouble connecting with record labels? 

3. Willing to hire a professional? 

WE OFFER THE FOLLOWING SERVICES: 
1. PRE-PRODUCTION: We help you commercialize your material or 
help you select tailor-made material from our library or other publishers. 
2. PRODUCTION & RECORDING: We rehearse, arrange, & record you 
in a state-of-the-art 24-track recording studio. 
3. ACQUISITION OF RECORDING CONTRACTS: We shop the master 
tape, offer legal assistance, and help negotiate your recording contracts... 
Master not quite complete? We can help with the final mix & production. 
4. CREATION OF STAGE SHOWS: If you are going on tour or need a 
showcase, we can create a total stage show including arrangements, 
segueways, lights and sound. 

—THIS IS NOTA HYPE— 
We are seriously searching for hit-bound artists. We are a company who 
cares...with a staff of professionals who have worked with such artists as: 
* KENNY ROGERS * ZOT ★ MONA LISA YOUNG * DEVO * KIN 
VASSEY * EGYPTIAN LOVER * LIONEL RICHIE * JOEY CARBONE 

it RICHARD CASSON it STAR SEARCH * KINGSTON TRIO 

(213) 655-1322 
IF YOU WANT PROFESSIONAL RESULTS... HIRE A PROFESSIONAL! 

K.A. Dahline MONITORS RECORDING 

CHAMELEON 
RECORDING 
STUDIOS 

(818) 361-9232 

• Trident Series 80 
• 56 inputs, 24 Buss 
• Spacious 525 sq. ft. cont¬ 
rol room w/MIDI production 
station 

• 1320 sq. ft. live room 
• A/V Lockup available 
RECORDERS 
• MTR 90-II 24 track 
• Otari MX-80 24 track 
• Otari MTR-12 ?" t" 
mastering 

• 48 track capability 
REVERBS 

• Lexicon 480 Digital 
reverb/sampler 

• Lexicon 224 & PCM 70 
• SPX 90's— REV 7's 
• Live chamber 

• TAD System w/ Perreaux amplification 
• Tannoy “Little Golds" 
• Yamaha NS10M 
OUTBOARD GEAR 

• Extensive array of signal processors 
• Akai S900 w/ASK 90 many samples 
• Drawmer dual gates (8 units) 
• TC2290 digital delay sampler 
• Lexicon delays, dbx & Urei limiters 
• Nakamichi, Yamaha, Technics 

real time cassette duplication 
• Midi Production station 
• Many Keyboards available 

BRAND NEW: 

¿BASE 
Stereo Spacial Processor 

MICS 
• AKG • Sennheiser "The Ultimate Creative 
• Shure • Neumann Atmosphere" 

READY TO GET SERIOUS ABOUT YOUR CAREER? 
MAKING IT IN 

THE NEW MUSIC BUSINESS 
“Selling Your Talent... Without Selling Out” 
• DISCUSSES EVERY CAREER AREA • QUOTES TODAY’S TOP STARS 
• INCLUDES APPENDIX OF MUSIC INDUSTRY CONTRACTS 
• OVER 300 PERSONAL CAREER STEPS YOU CAN APPLY RIGHT NOW 

Tells you the inside story of today's new music business and teaches you how to create apian for success in any music career area that is tailor made for you 
and your abilities Written by the co-author of the best selling "The Platinum Rainbow", the book pulls no punches and provides valuable information whether 
you want to start a small hometown record label, be the next great rock star or just find a way to make a living through your music. 

ONLY 8. 95
Discusses the sweeping changes that have occurred in the music industry within the last 
few years and helps you gather the kind of street smarts necessary to make it in such a 
tough business. Learn how to set realistic goals and recognize when your being conned 
or conning yourself Includes a "Build Your Own Plan" section with over 300 personal 
career steps that you can apply right now! 

Advice on every career area — Bands, Solo Artists, Studio Musicians, Songwriters, 
Producers, Engineers. Concert Promoters, Agents, Managers, Record Labels and more. 
Includes how to develop your talent, write songs or find the right songs, find a publisher 
or publish your own songs, produce and manufacture your own records, find investors, 
determine a budget, promote and publicize your act, record a demo, find distribution for 
your record, put together your own press kit, shoot your own music video, make contacts, 
land a record deal, negotiate a recording contract and much more! 

"James Riordan's book. "Making It In The New Music 
Business" goes a long way in separating the myth of the 
business from reality. Riordan knows that there are no easy 
answers to "making it. "andhe comprehensively educates the 
reader to ask all the right questions. " 

— DANNY GOLDBERG 

(Manager of Don Johnson. Belinda Carlisle. Don Felder. 
Sheena Easton. Bon me Raitt. Flo & Eddie and others ) 

ORDER NOW FOR CHRISTMAS! 
Make Check or M.O. for $18 95 plus $4 50 postage & handling $23 45 total) to 

Music Connection, 6640 Sunset Blvd, Hollywood. CA 90028 

Name:  - ! 

Address   _ ! 

City: _ State:-Zip:- ; 

Please charge to: Visa □ Mastercard □ 

Account #: ___ Exp Date:- ; 

If you don't wish to cut your magazine page, copy this coupon on a piece of paper and send it ¡ 

to receive MAKING IT IN THE NEW MUSIC BUSINESS! ! 

THE BOOK THE WHOLE INDUSTRY IS TALKING ABOUT! 
"An in depth guide to becoming established m today s new 
music business. Offers a practical step by step approach, that 
enables everyone to take their best shot at success " 

— DICK CLARK 

"James Riordan has written a dear, concise and very helpful 
guide for everyone in the Music Business. " 

— HERB ALPERT 

Founder & Co-Chairman 
A & M Records 



Night Life m 
ROCK 

By Eric Niles 

George Clinton 

Has The Central joined fellow 
clubs on the Strip as a pay-to-play 
venue? Well...maybe. According to 
Central booker Lynda Knorr, the 
club does not make bands pre-sell 
tickets, but requires first-time bands 
to put up a deposit of two to three 
hundred dollars. If the band draws a 
certain number of people (30-50), 
and those people run up a financially 
compensatory bar tab, then the 
deposit is refunded. The Central's 
deposit policy takes place only on 
Wednesday and Thursday nights 
and affects only first-time (to the 
Central) bands. Knorr explains that 
because of a rash of band cancella¬ 
tions recently (and the resulting loss 
of revenue at the bar), the implem¬ 
entation of the new policy became 
necessary. "We're trying to survive,” 
says Knorr, “and that’s the bottom 
line.’’ The other bottom line: It sure 
ain’t getting any easier for unknown 
bands to cut their teeth in the Holly¬ 
wood club scene. 

Too much hype over George Clin¬ 
ton’s two-night stint at The Palace 
and not enough about John Lee 
Hooker’s show? Regardless, Clin¬ 
ton's two-night sold-out soiree was 
jammed with Hollywood rock lumi¬ 
naries (Perry Farrell of Jane’s Ad¬ 
diction and Sheila E., to name two), 
a passel of old Funkadelic/Parlia-
ment hits (“One Nation Under A 
Groove’’ and “Knee Deep”) and 
enough Seventies vibes to ignite a 
furious run on Boone’s Farm Straw¬ 
berry Wine at the corner liquor mart. 

Overheard backstage at the Red 
Hot Chili Peppers sold-out Palla¬ 
dium show: “Hey man, want a Per¬ 
rier?” “Naw, sorry, I don't do that stuff 
anymore.” “C’mon man, you 
chicken?" Peer pressure over Per¬ 
rier? Actually, the Peppers' adamant 
anti-drug push is catching on in a big 
way and their anti-abuse single, 

"Knock Me Down,” is screaming its 
way up the charts as we yap. Their 
Palladium gig, by the way, was the 
year's gnarliest mosh fest. 

Albuquerque, New Mexico expa-
triate/local musician Michael Glover 
is a nice guy. And while that attribute 
is about as useful as a slug in an 
RTD money slot, it means a lot to 
yours truly. Fittingly, Clover's recent 
Gaslight show was chock full of 
friendly, country-tinged rock, good 
vibes and two dozen Hell’s Angels 
looking for a little inspiration. I think 
they found that inspiration at the Ivar 
Theater next door. 

The Leonards have just finished 
recording tracks with Paul DuGre— 
engineering impressario for X, The¬ 
lonius Monster, Springsteen, etc. 
The band is currently on a Midwest 
concert swing, but will be back in 
town for an October 28th bash at 

c&w 
By Billy Block 

Suzette Greer and friend 

The Central with those beer guzzlin' 
Mutts. 

Meanwhile, Club Love has 
propped open its doors on Mondays 
atthe Hollywood Live location (6840 
Hollywood Blvd.). “It's a really beau¬ 
tiful place,” gushed Jill of Fallen 
Angel who graced Club Love’s stage 
for the gala grand opening. Club 
Love is brought to you by Mark Rott, 
who is also responsible for the op¬ 
eration of the Red Light District. 

They've got a bushelfull of astute 
lyrics and a sound that skips from 
Peter Tosh to country Elvis to the 
Circle Jerks all in the short space of 
one song. To boot, they sport a pretty 
opulent demo. Their name’ Samba 
Hell, playing soon at a hip club near 
you. 

One of the hardest working bands 
on the club circuit is Midnigt Para¬ 
dise (sic). Don't believe me? See 
them toil and sweat for yourself at 
the Natural Fudge Cafe (5224 
Fountain Ave.) on October 21 st. 

Red Hot Chili Peppers 

Producer/director Michael Dur¬ 
rough has completed editing on 
several segments of The Live From 
The KCSN Barndance television 
production. Outstanding perform¬ 
ances by Dale Watson and Keith 
Rosierof The Barndance Band will 
be included along with guest stars 
Rosie Flores, Big Jay McNeely, 
The Mustangs and guitar prodigy 
Mark Thorton. Durrough plans 
another taping of more local and 
national acts soon. 

Appearing on a recent Barndance 
was the lovely and talented Sue 
Beck. Sue, backed by The 
Barndance House Band of Marty 
Rifkin, Dale Watson, Keith Rosier, 
Steve Van Gelder, Dex Del Rio and 
master of ceremonies Ronnie Mack, 
played a great four-song set show¬ 
casing her excellent vocal talents. 

Bassist Ritt Henn has been hold¬ 
ing down a regular spot at The Natu¬ 
ral Fudge Co. (5224 Fountain Ave., 
Hollywood). Ritt plays music that will 
make you laugh, listen and think as 
he is joined onstage by the likes of 
Hugh Wright, John McDuffie and 
Big Bob Moore to form the world's 
tallest rhythm section. All shows are 
at 9:00 p.m., so go by The Natural 
Fudge Co. some Tuesday night— 
you won't regret it! 
The American Made Band will 

be at The Crazy Horse Saloon ( 1580 
Brookhollow, Santa Ana) Oct. 24 
through Nov. 4. Always a favorite on 
the country dance circuit, the Ameri¬ 
can Made Band is also becoming a 
very credible recording act since 
having released several singles that 
have done well on the chart. 

My good friend, Hugh Wright, is 
abusy drummer these days. Hugh is 

- currently playing with the new and 
3 improved Boy Howdy Band with 
â Larry Park, Jeffrey Steele, Wayne 
x Eames and David James. They 
£ kicked booty at The Silver Bullet 
° recently, and are better than ever. 

Hugh is also playing with A.J. Mas¬ 

ters (Bermuda Dunes recording 
artist). They opened for Lacy J. Dal¬ 
ton at a recent concert featuring 
material from A.J. 's albums. If that's 
not enough, Hugh is also the driving 
force behind L.A.’s only country in¬ 
strumental outfit, the incredible 
Eddys. The Eddys are doing shows 
with The Lonesome Strangers at 
The King King, and will be record¬ 
ing four more songs for their new LP 
that will include “Buckaroo.” Hugh 
Wright is also forming a new group 
called Metro and Western with 
Buddy Miller, Jeffrey Steele and 
Larry Park that should be a killer. 
We look forward to hearing this one. 

Country music manager/PR exec 
Suzette Greer is relocating to Nash¬ 
ville, Tennessee. Suzette was in¬ 
strumental in helping the careers of 
Jeffrey Steel, Rick Vincent and 
Dave Loe. Her expertise in manage¬ 
ment and public relations brought 
these artists to the forefront of the 
L.A. country scene. Suzette's contri¬ 
butions to MC as a talented writer 
were always colorful and insightful. 
Her enthusiasm for her work and 
country music are sure to bring her 
much success in Nashville. Her tire¬ 
less effort in helping the L.A. country 
music community will surely be 
missed, and we wish her all the best. 

The album release party for The 
Detour West LP is slated for Tues¬ 
day night, Nov. 14, at The KCSN 
Barndance on The Palomino stage. 
The Detour West album features 
Will Ray and The Gila Monsters, 
Casey Jones (formerly lead singer 
of Ethel and The Shameless Hus¬ 
sies) and L.A. favorites, The Doo 
Wah Riders. Each artist is repre¬ 
sented with four songs on the album, 
which was produced by Will Ray 
and Randy Sharp. It features the 
songwriting talents of Will Ray, 
Kasey Jones, Kenny Lee Benson 
and Sharyn Lane who is also the 
executive producer. The album was 
recorded at Juniper Studio in Bur¬ 
bank by the amazing Jim Emrich at 
the board. This promises to be a 
great night of music featuring L.A.'s 
top recording groups. Come join the 
party on November 14th at The 
Palomino. 

Hugh Wright 
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JAZZ photo exhibits of the work of Paula 
Ross, William Claxton and Herb 
Snitzer, with the emphasis on jazz. 
Claxton’s historic shots and Ross’ 

BLACK 
By Scott Yanow 

Dizzy Gillespie 

Dizzy Gillespie, arguably the 
most beloved of all living jazz 
musicians, is now 72, and because 
he plays the trumpet (a young man's 
instrument), his range has narrowed 
a bit through the years. Happily, as 
he displayed at a recent free out¬ 
doors concert at Santa Monica Col¬ 
lege, Diz is still a viable player full 
of ideas and power. Backed by a 
funky rhythm section, Gillespie’s 
music communicated very well to 
the young audience, as did his 
timeless humor. The following week 
at the Monterey Jazz Festival, 
Dizzy also sounded quite strong 
whether fronting a high school band, 
leading a jam session with 
trombonist Bill Watrous or sitting 
in with Illinois Jacquet’s roaring 
big band. Long live Diz! 

Speaking of Monterey, the Or¬ 
ange Country-based group Poly-
hedra performed a pair of fine sets 
at the fabled festival. Polyhedra’s 
well-rounded performances ranged 
from hard bop and a big band sound 
achieved by the septet to a bit of 
R&B and even a couple of Kenny 
G.-type ballads. Saxophonist¬ 
leader Bill Huff’s contingent is a 
group to watch in the future. 

A place to look for is Verve 
Contemporary Arts (7314 Melrose 
Ave.). Recently, this studio hosted 

Polyhedra 

more recent pictures of Art Blakey 
and Horace Silver were most 
memorable. Valve trombonist Rob 
McConnell played standards with 
a quartet as an overflow crowd 
viewed these fascinating photos. 
For more information on the gal¬ 
lery and future exhibits, call Bill 
Goldberg at 213-937-0325. 

Brian Bromberg is a most ver¬ 
satile and virtuosic bassist, able to 
impress listeners on both acoustic 
and electric instruments. He stuck 
to the latter during a night of fusion 
at the Grand Avenue Bar with his 
fine group, saxophonist Doug 
Webb, keyboardist Marc Hugen-
berger, second bassist Bruce 
Stone, drummer Joel Taylor and 
percussionist Steve Reid. In addi¬ 
tion to a few songs from his second 
Intima release, Bromberg per¬ 
formed some bossa-nova with 
vocalist Bill Cantos and took a 
remarkable tapping solo on “Basses 
Loaded” (he often plays the bass 
like a guitar). 

Upcoming: The Grand Avenue 
Bar (506 S. Grand Ave. 213-624-
1011) has trumpeter-comedian 
Jack Sheldon on Oct. 19 and tenor 
great Teddy Edwards on Oct. 24; 
Jazz Central presents the Buddy 
Collette Quintet (with legendary 
cellist Fred Katz) and the Joanne 
Grauer Trio at the Musicians Un¬ 
ion (817 N. Vine St.) on Saturday, 
Oct. 14(call 213-257-2843 for 
details); Alfonse’s (10057 River¬ 
side Dr., 818-761-3511) hosts the 
Capp-Pierce Juggernaut on Oct. 
16 (no cover charge), while Catal¬ 
ina’s (1640 N. Cahuenga Blvd. 213-
466-2210) has the Michel Camilo 
Trio (Oct. 17-22) and Pharoah 
Sanders (Oct. 24-29). Finally, the 
International Association of Jazz 
Appreciation, in their “Jazz Goes 
to School” series, features jazz each 
Sunday at Webster’s Restaurant 
(851 Grand Ave.) Call 213-469-
5589 for more information. 

MUSIC 
By Lisa Posey 

D-Xtreme’s Marke Rogers 

On the heels of the heavy metal 
music confab, Foundations Forum 
‘89, the Los Angeles Black Rock 
Coalition, (BRC) in conjunction with 
ASCAP, held a rock and rap show¬ 
case at Hollywood Live. The early 
evening show’s low turnout was a 
disappointment, especially since 
the first BRC-sponsored event sold-
out the Music Machine a few 
monthsago. In the club's main room, 
four bands played full sets including 
Spacey T’s Gangland, Black 
Sheep and making their debut 
performance, Eclipse. Eclipse's 
drummer and bassist are from The 
Busboys, the band featured in 
Eddie Murphy's first and funniest 
film, 48 Hours. But the highlight of 
the main room show was the band 
D’Xtreme, a Brooklyn-based im¬ 
port (and New York BRC member 
band) that lays down rock faster 
and harder, leaner and meaner than 
your average trite band. The killer 
rhythm is supplied by drummer Mike 
Machado and bassman Fritz Reid. 
Vocalists Marke Rogers (lead) and 
Bryant Kimber (background) stalk 
the stage while passionately spew¬ 
ing out sociopolitical messages. Yet 
it is axe-man Stan Brown’s wiz¬ 
ardry that truly borders on being 

o brilliant. D’Xtreme is one of the 
§ best bands I have ever seen in any 
5 music genre. 
■3 Also at the BRC-ASCAP show¬ 

case in the club's basement stage 

were San Francisco rappers Joe 
Ma Ma, Vinnie James, folk artists 
MC Clown, guitarist Kyle Johnson, 
MC Maria X and Five O: Q. 

Spotted at the showcase was 
Busboys' vocalist Brian O’Neal 
who mentioned that a movie is in 
the works for the band. 

Everybody and his mother told 
me that George Clinton and the 
P-Funk All-Stars sold-out concert 
at The Palace was one of this year's 
best gigs. Even the Hollywood Re¬ 
porter said so. I guess it must be 
true. 

But why does the fact that Clin¬ 
ton kept leaving the stage for ex¬ 
tended periods of time nag at me? 
(I went to the first of the two con¬ 
certs at The Palace). Surely, this is 
a minor matter. After all, the show 
lasted more than three hours, and 
the music was good. But even when 
Clinton was onstage, he was less 
an integral part of the music and 
more a flamboyant cheerleader on 
the sidelines who let vocalist Garry 
Shider (wearing only a diaper) do 
the hard work. Let me just shut up 
and count myself lucky I saw Clin¬ 
ton, even if it was only for a moment 
here and a moment there. Anyway, 
you and I can hear Clinton on his 
new and quite good album, The 
Cinderella Theory. 

After the Clinton gig, I went over 
to Water the Bush (WTB) which 
featured Melle Mel in the main 
room's DJ booth acting as guest 
MC. Downstairs in the basement, I 
arrived in time to see the sincerely 
funky, Urban Artillery. Also on the 
basement stage’s lineup were Das 
Booty, Big Marshall, Psychotic 
Bumpstool and FreeFall Funky 
Jam. I didn't get to see Psychotic 
Bumpstool, but they certainly have 
my vote for one of this year’s witti¬ 
est names. CB 

Busboys' vocalist Brian O'Neal 
and BRC member Konda Mason. 
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CONCERT REVIEWS 
Ringo Starr & His 
All-Starr Band 
The Greek Theatre 
Los Angeles 

Ringo Starr's performance at The 
Greek Theatre was one of the most 
entertaining of the year. An as¬ 
sembled band of famous musical 
cohorts—Billy Preston, Nils Lofgren, 
Rick Danko, Levon Helm and Joe 
Walsh, among others—shared the 
spotlight for brief musical segments 
of their own as well as providing 
highly professional backing for the 
ex-mop-top. 

Ringo opened the show with a 
three-song set consisting of “It Don't 
Come Easy," “No No Song” and “Yel¬ 
low Submarine." Oneofthe mostfa-
mous backing musicians in the world, 
Starr looked uncomfortable while 
fronting the band, hopping about the 
stage and waving his arms in a ri¬ 
diculous cheerleading manner. In 
addition, the trademark Starr wit, in 
evidence on old Beatle footage and 
interviews, was unfortunately no¬ 
where in sight. 

Following that opening trio of 
tunes, Starr retreated to his drum 
set, and along with Levon Helm of 
The Band and ace studio drummer 
Jim Keltner, provided a rock solid 
backbeat. In fact, Ringo was most 
comfortable while behind his drums, 
and demonstrated that he still is one 
of rock's finest drummers. 
Throughout the concert, each band 
member was given the chance to 
display his ample skills. Highlights 
included Nils Lofgren singing “Shine 
On,” Rick Danko and Levon Helm’s 
reading of the Band chestnuts, “The 
Shape I'm In” and “The Weight," Billy 
Preston’s set of early Seventies' hits 
and gonzo rock guitarist Joe Walsh's 
performance of The Eagles' “Life In 
The Fastlane." With solid backing 
provided by the all-star band, Walsh 
propelled the song forward with a re¬ 
lentless guitar fury, making the crowd 
forget his former bandmates ver¬ 
sion. 

Ringo’s subsequent musical seg¬ 
ments were more good-timey than 
musically captivating. Ringo inter¬ 
spersed Beatles favorites with his 
solo hits—“Act Naturally," “Honey 
Don’t," “I Wanna Be Your Man," 
“You’re Sixteen,” “Photograph"— but 
scored more points with his earnest¬ 
ness than with his performing and 
singing ability. 

Noticeably absent from the show, 
was the song, “I’m The Greatest," 
John Lennon's tongue-in-cheek ego 
strut which he wrote for Ringo's self¬ 
titled 1973 hit album. It would have 
provided an excellent chance for 
Starr to inject a needed note of hu mor 
into the proceedings. 

The show ended with an encore 
version of the Sgt. Pepper classic, 
“With A Little Help From My Friends." 
The song started out shakily, sur¬ 
prising considering the band's tight 
ensemble playing throughout the 

Nils Lofgren and a ponytailed Ringo performing at The Greek. 

night, but ended with the sell-out 
crowd on its feet and singing along. 

All in all, a good rock show that 
showed Ringo needs a lot of help 
from his friends. And this night, he 
got it. —Michael Amicone 

Jefferson Airplane 
The Greek Theatre 
Los Angeles 

The Jefferson Airplane tripped 
down memory lane while gazing into 
everyone's future during their three-
hour set at The Greek. Twenty-five 
years after their inception, the origi¬ 
nal lineup is back in action and ready 
to take on a faltering universe. The 
main difference in outlook between 
then and now is, anarchy has passed 
from the group’s vocabulary; their 
current music and stage patter urges 
fans to work for change within the 
system. 

Nowhere is this more apparent 
than during Grace Slick's lovely new 
ballad, “Panda,” which she per¬ 
formed on solo synthesizer. Tossing 
out stuffed versions of that endan¬ 
gered species, she urged everyone 
to visit the Greenpeace stand in the 
lobby before she sang this moving 
new piece. Other moments of en¬ 

lightenment included Paul Kantner's 
“The Wheel” and Marty Balin's “Soli¬ 
darity.” All were buoyed by exten¬ 
sive “Phantom of Griffith Park" key¬ 
board work from sideman Tim Gor¬ 
man. Those new pseudo-anthematic 
melodies were my favorites this night. 
They weren’t as overblown as the 
recorded versions (especially Grace 
Slick’s offerings), even though by 
the end of the evening I was still 
suffering from the after-effects of too 
many guitars and keyboards. 

“Today," “Wooden Ships” and 
Jefferson Starship's Number One 
hit, “Miracles," were among the rep¬ 
resentations of the band's earlier 
incarnations. 

A ten-minute break in the middle 
of the show gave everybody time to 
put new screens in their pipes before 
a four-song acoustic set by Hot Tuna. 
This show-within-a-show included 
“San Francisco Bay Blues” and 
“Embryonic Journey.” 

The song that brought everybody 
to their feet was the eagerly-antici¬ 
pated “White Rabbit." This was a 
surprise since the song had been 
omitted from the Airplane's set when 
they performed in Orange County 
earlier in the week. The audience 
remained on their feet through the 
closing progression of “Volunteers," 
“3/5 Of A Mile In 10 Seconds” and 

“Crown Of Creation." 
These veterans showed they're 

not some one-off nostalgia cash in. 
All these years later, they still have 
what it takes to keep going. More im¬ 
portantly, their well-voiced sociopo¬ 
litical concerns give this band more 
reason than most to claim a new 
place in the spotlight. —Tom Kidd 

Elvis Costello 
Irvine Meadows Amp. 
Irvine 

Like Dylan, Costello's concerts 
always seem to be orchestrated for 
the purpose of amusing the per¬ 
former first, with audience satisfac¬ 
tion as a hoped-for side effect. This 
approach has caused problems for 
both artists in the past, but Costello 
seems to have truly perfected it, and 
the Irvine crowd left entirely satiated. 

From the opener, “Accidents Will 
Happen," Costello maintained abso¬ 
lute control over the proceedings— 
but amiably and almost devoid of the 
stern arrogance that has alienated 
audiences on previous tours. His 
monologue during “God's Comic" 
was truly hilarious and as poignant 
as the song itself, as he lambasted 
the Chairman of Exxon, divorce 
lawyers, late night advertisers and 
cable pundits before recommending 
that they all be used for medical 
experiments “because there are 
some things mice just won’t do!” 

While Costello is advertised on 
this tour as “solo and with his band,” 
only four songs were performed 
without The Rude 5, and only two of 
those by Costello alone. Guitarist 
Steven Soles assisted on a light¬ 
hearted version of “Girls Talk," and 
one by one, the rest of the band 
returned to the stage to finish out the 
set. And how about that band: Vet¬ 
eran bassist Jerry Scheff alternated 
smoothly between electric and stand¬ 
up, while Michael Blair seemed to 
play, at some point in the show, 
nearly every imaginable instrument 
not already being handled by one of 
his bandmates. 

The highlights of the show oc¬ 
curred chiefly during the encores, as 
the band returned to the stage four 
times to perform sets mixing Cos¬ 
tello's older favorites like “Alison" 
and “Pump It Up" with material from 
his latest epoch, Spike. “Watching 
The Detectives” was played, instead 
of in its original reggae form, with a 
relaxed, jump-swing beat, except for 
the choruses, which blared out in a 
style that paid homage to Costello’s 
punk roots. “The Only Flame In Town” 
included a well-chosen line from 
Dylan's “Tangled Up In Blue” and 
“God’s Comic" also contained refer¬ 
ences to The Monkees’ “I'm A Be¬ 
liever.” These allusions, however, 
came off as brilliantly off-the-cuff, as 

I did his intro to the closing number, 
“Veronica," in which he seemed to, 
as you would expect, hate the song 
for being the hit that it was. 

—Kenneth B. Giles III Elvis Costello: God’s cynic. 
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Record and management companies who have not received 
a copy of Panic songs and wish to, call Prime Track 

^^Studio at (818) 765-1151, (213) 469-S0NG. 

Producer Danny Tarsha of Prime Track Studio congratulates 
Panic now showcasing their hopeful 3rd major label offer, 

k Good luck, guys!!! k 

If a picture A AW 
is worth a thousand words...then 

we’ve just told you everything you could 
possibly know about Panic. Now for another thousand 
words. Come experience Panic on Friday, Oct. 20th 

at 9:15 p.m. at Gazzarri’s. 
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artists. ” —Randal A. Case, 
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AUDIO GALLERY 
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Death Ride ’69: Taking a theatrical approach. 

Death Ride ’69 
Heiter Skelter 
Hollywood 
© ® ® ® ® ® O ® ® 
□ The Players: Linda Le Sabre, 
drums, vocals; Ethan Port, vocals, 
guitar, metal percussion; Bue B., 
drums. 
□ Material: Anarchist to the point 
that it’ll send every format-oriented 
radio jock, A&R exec and Bon Jovi 
fan scurrying for a bomb shelter with 
both hands firmly clamped on ears. 
Ironically, Death Ride’s dark, tribal, 
industrial compositions have oodles 
of references to bombs and holo¬ 
causts, leaving one the impression 
that if destruction had a tangible, 
shrapnel-esque sound, the band’s 
sonic bombast would be it. Which 
isn’t to say that the trio sacrifices 
clarity for sheer overpowering ex¬ 
cess, merely, that Death Ride’s 
musical statement is a heavy one 
and their material bears it out effec¬ 
tively. 
□ Musicianship: Again, conven¬ 
tional musicality takes a death leap 
off the bridge when this trio con¬ 
venes. Of course, the traditional Strat 
guitar backbones the band's pre¬ 
dominantly axe heavy sound, but on 
a few of the tunes, the guitar is 
abandoned entirely. Abandoned, that 
is, in favor of a fifty-gallon fluores¬ 
cent oil drum which is beaten sav¬ 
agely, in damn close time, by Port. 
Le Sabre (no relation to the Buick 
version) sacrifices her bass drum 
(literally) for a decidedly snare-ish 
attack, and this eve her staccato 
bursts and fills were especially help¬ 
ful in providing a steady reference 
point for the others—thus, allowing 
the manic Port and bassist Buc the 
chance to space out spontaneously. 
□ Performance: The Stones they 
ain’t. Somewhat obscured by the 
sheer size of their numerous stage 
props—fluorescent bombs, an old 
Chrysler radiator grille, a huge back 
drop and the aforementioned oil 

drum—Death Ride ‘69’s live appeal 
comes not from a schmaltzy show¬ 
biz approach but a theatrical one. 
The props do most of the talking 
here. And that’s fine, unless you 
came to see a bunch of smiley faces 
and meaningless chatter 'bout 
peace, love and understanding. 
Port’s mesmerizing oil drum percus¬ 
sion sent the assembled into spaced-
out oblivion—a territory that this band 

seems to enjoy providing a sound¬ 
track to. 
□ Summary: Not unlike their East 
Coast counterparts, Sonic Youth, 
Death Ride '69 have carved out a 
unique niche in the L.A. underground. 
And when you stop to think about 
how unoriginal a lot bands coming 
out of L.A. are these days, it makes 
you appreciate Death Ride’s unique¬ 
ness even more. —Eric Niles 

Princess Pang: Loosen up, dudes. 
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CLUB REVIEWS 

Terri Garrison: One of the very best. 

Terri Garrison 
The Breakaway 
Mar Vista 
®@@®®®®®®O 

□ The Players: Terri Garrison, lead 
vocals/guitar; Jim Ehinger, key¬ 
boards; Kenny Lyon, bass guitar; 
Scott Breadman, percussion/con-
gas. 
□ Material: Terri is a prolific song¬ 
writer. Most of her songs were re¬ 
cent, such as “Testify,” but she in¬ 
cluded some of her many older fa¬ 
vorites like “Strong Man," “Look At 
My Smile," “Send Out For Romance" 
and a slow reggae-style version of 
“Bed Of Nails." Her material ranged 
from introspective ballads to ener¬ 
getic bluesy rock. In previous shows, 
she has occasionally included her 
rendition of “Natural Woman" (King/ 
Goffin/Wexler), but this time her own 
pen provided all the songs. 
□ Musicianship: It constantly 
amazes me that nobody in the rec¬ 
ord business seems to have noticed 
this highly talented vocalist whose 
voice rivals Streisand's in range and 
power. Despite numerous perform¬ 
ances in the Los Angeles area, in¬ 
cluding the 8121 Club. At My Place, 
Cafe Largo, The Breakaway and 

more, not to mention appearances 
from Washington, DC to Maui, 
Hawaii, she has not yet made a 
commercial album. Yet, Terri knows 
how to use her voice as an instru¬ 
ment, with masterful scat and tre¬ 
mendous expressiveness. 
□ Performance: This was an elec¬ 
trifying, riveting and thoroughly first-
rate set. Terri established such a 
rapport with the crowd, holding and 
focusing their attention in her song 
introductions. At one point, the audi¬ 
ence was so rapt that she com¬ 
mented that the venue seemed more 
like a living room than a bar. Unlike 
many singers, her vocal technique is 
so good that she barely needs a 
microphone—giving her great free¬ 
dom to move, to step back and de¬ 
liver with Piaf-like power her most 
emotionally charged lyrics. Yet, she 
is always in control, moving up close 
to the microphone for the softer, 
soul-searching moments in ballads 
like ‘TH Remember You." 
□ Summary: A&R people take note: 
If you're looking for an artist who can 
truly deliver superstar quality and an 
international audience, look no fur¬ 
ther. For the rest of us, it's hard to 
find enough superlatives to describe 
Terri Garrison. Once you hear her 
perform, you can never forget her. 

—Martin Willcocks 

Princess Pang 
Coconut Teaszer 
West Hollywood 
®@®O®®®®®@ 

□ The Players: Jeni Foster, vo¬ 
cals; Jay Lewis, guitar and vocals; 
Andy Tjernon, guitars; Ronnie 
Roze, bass; Brian Keats, drums. 
□ Material: I have a real problem 
with bands who try too hard to con¬ 
vince the listener that their music 
is important and thus should be 
taken seriously. It's not that Prin¬ 
cess Pang lacks conviction; they 
seem genuinely sincere and dedi¬ 
cated to the rock & roll they play. 
It's just that much of the material 
from their self-titled debut album 
is played at the same pace with 
the same level of overbearing 
passion. Tales of life's hardships 
are fine, but without any balance 
of humor or fun, their set took on 
the ponderousness of a musical 
EST session. In addition, there's 
nothing that separates this band 
from the countless others that 
pledge allegiance to their blues 
roots while adding nothing original 
to the form. 
□ Musicianship: The one thing 
that separates Her Highness Pang 
from their competition is Jeni 
Foster, a woman who has enough 
Axl Rose raspiness in her voice to 
satisfy the most ardent GNR fan. 
Sure, she belts out those blues 
until she's red in the face, but 
where Axl's delivery can electrify, 
Jeni's high-pitched whine simply 
irritates. She has the potential to 
be an interesting frontperson, and 
her lyrics are a cut above the norm, 
but it’d be nice to see her lighten 
up and have a little more fun 
onstage. Guitarist Andy Tjernon 
does a pretty good Richie Sam¬ 
bora impression, complete with 
cowboy hat and the requisite torn 
jeans. The true musical standout 
is drummer Brian Keats, who de¬ 
serves a better showcase than 
these mid-paced rock songs. 
□ Performance: Because the 
band seems so self-important 
onstage, there’s no room to simply 
enjoy the music. The Teaszer stage 
doesn’t really allow for much 
movement, but there should still 
be some indication that at least 
the people onstage are have a 
good time. 
□ Summary: The blues genre has 
made a huge revival in rock of late. 
Hordes of young bands are com¬ 
ing out of the closet to proudly 
reveal what everyone's known all 
along: They're ripping off their Sev¬ 
enties mentors. Well, just because 
a band wears their blues influ¬ 
ences proudly on their sleeves 
doesn’t give them a viable excuse 
for being mediocre. Princess Pang 
should focus more on developing 
their own identity in an already 
overflowing genre. Their material 
is sincere but lacks style. 

—Scott Schalin 
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CLUB REVIEWS 
Raging Slab 
The Cathouse 
Hollywood 
®@@®®®®O®® 

□ The Players: Greg Strempka, vo¬ 
cals, guitar; Elyse Steinman, slide 
guitar; Mark Middleton, lead guitar; 
Alec Morton, bass; Bob Pantella, 
drums. 
□ Material: Get your ears ready for 
something new! They've been called 
“Lynyrd Skynyrd meets Metallica." 
They're country-ish rock with a solid 
blast of metal. Different? Indeed. 
Palatable? If it's your cup of tea. 
□ Musicianship: All of the Slabs 
are quite adept at their instruments, 
and their greatest ability lies in their 
unique and creative outlook, which 
goes hand in hand with their music. 
□ Performance:TheSlabsdidtheir 
best on a stage that was limiting in its 
size. The band definitely puts out in 
a big way , and they hit the Cathouse 
crowd with a monster sound and 
those infectious Slab tunes! Their 
tunes translate well live, backed by a 
wallop of amp stack thunder which 
just makes it that much better. 
□ Summary: “Raging slab” is 
trucker slang for a wide open high¬ 
way. Appropriately, these New York 
cowpunk/metallers are wide open in 
their field. There’s nothing like them, 
and while they're definitely a memo¬ 
rable experience, their Cathouse 
show lagged a bit in the middle after 
the initial shock wore off. But let me 
tell ya, Raging Slab is certainly a 
band to be experienced again. Yee-
hah! —Tom Farrell 

Kacy Lee Powers 
The Backlot Theatre 
West Hollywood 
® ® @ ® ® ® ® ® O® 

□ The Players: Kacy Lee Powers, 
vocals; Stella J., Angeles Echols, 
Cynthia, backing vocals; Hollis 
Gentry III, saxophones; Patrick 
Green, Steve Bowling, keyboards; 
Rahngee, guitars; Jody Sage, bass; 
Claudia Paige, drums. 
□ Material: The fact that Powers 
co-writes all her own, very original 
material puts her head and shoul¬ 
ders above the majority of female 
soloists right off the bat. She and 
keyboardist/co-writer Green have 
composed some tantalizing pop/R&B 
hooks, on both heart-tugging bal-

F 

lads like “Special Love” and the sweet 
“My Desire,” and on the torrid grooves 
of dance numbers like “In the Mix,” 
“Shame” and the sexy showstopper, 
“Love on the Beach.” Mid-tempo 
tunes like “Nobody Rides For Free” 
proved soulful as well. Powers is 
clearly an artist with some interest¬ 
ing things to say and even more 
intriguing ways to say them. 
□ Musicianship: Powers’voice is a 
mighty instrument, and she can belt 
out a tune with the best of female 
R&B singers, modulating it with 
considerable skill depending on the 
emotions of the moment. But she 
also shared the spotlight with her 
band. Saxman Gentry is one of 
contemporary jazz's new heavies, 
and this cat can blow! Rahngee and 
Sage exchanged some hefty licks, 
and Paige is a powerhouse on the 
drums. Green and Bowling kept the 
hooks lively with some smokin' synth 
work, and Powers’ backing vocalists 
added extra spice. 
□ Performance: Charisma is what 
separates the winners from the also-
rans in this business and Powers is 
blessed with an abundance of this 
magical quality. She makes the stage 
her home, infusing a playful-yet-ag-
gressive personality with some very 
expressive body language on the 
dance tunes, and complements her 
remarkable four-and-a-half octave 
range with some wonderfully seduc¬ 
tive eye contact on the romantic 
numbers. You can tell she feels every 
lyric she sings and judging from the 
several standing ovations, her pas¬ 
sion was not lost on the 200-plus in 
attendance. 
□ Summary: Powers’show was in¬ 
tended as a showcase for major 
label execs, and if this kind of mind¬ 
blowing performance doesn't have 
them banging down her door with 
offers immediately, there is simply 
no justice in this industry. Powers is 
a pop/R&B voice for the Nineties 
and has the talent, imagination and 
stage presence to be one of the next 
decade's white soul superstars, if 
given the opportunity. With so many 
mundane artists and Madonna 
clones cluttering the airwaves nowa¬ 
days, why not give way to a lady with 
both style and substance? 

—Jonathan Widran 
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CLUB REVIEWS 

Radio Zebra: Good intentions; muddy mixes. 

Radio Zebra 
The Roxy 
West Hollywood 
®@®®O®®®@® 
□ The Players: Robin Griffin, vo¬ 
cals and rhythm guitar; Norbet 
Nebe, drums; Tony Adams, lead 
guitar; John Reid, bass; Paul Goad, 
keyboards. 
□ Material: Radio Zebra's songs 
are bittersweet observations of the 
world in general, and aim for 
poignancy to a standard rock beat. 
But I know that more from reading 
their bio than from seeing them 
live. Maybe it was their stint as 
openers for Ted Nugent, but RZ's 
statements on prejudice, corpo¬ 
rate indifference and environ¬ 
mental pollution are lost in their 
own form of noise pollution. I've 
often wondered why there aren't 
more full baritones singing lead in 

I rock bands and now I know; Grif¬ 
fin's growls are easier to lose in 
muddy mixes. 
□ Musicianship: Hard to tell, 

I since, along with the vocals, Adams 
work is also difficult to discern. 
Great piano intro on “Time To Live," 
but that song must be the least 

j lyrically adept one of the set. Goad 
is out in front of his band here, and 
that was never so apparent as on 
“Sweet Little Dark Brown Eyes,” a 

I too-typical ballad that gave Griffin 
real trouble. 
□ Performance: Lead-off slots for 

I the Nuge and Little Feat are no 
surprise, as RZ’s set is full of songs 
emblematic of the most average 
of these performers' efforts. The 
borrowed habit of extended jams 

I is a great idea for these guys, but 
is was too hard to make out solos, 
so it was sadly unsurprising that 
the Roxy crowd thinned out speed¬ 
ily once the open bar closed half-
way through the set. 
□ Summary:Thefewlyricsquoted 

I in the bio and the topics Radio 
Zebra apparently approach in their 
songs are quite good, but until 
they find the proper live mix, they 
are destined to remain opening 
acts. —Kenneth B. Giles III 

The Rebble Pebbles 
Madame Wong's 
Santa Monica 
® @ @ ® ® ® O ® ® ® 
□ The Players: Rachel Ramirez, 
vocals; Robin Barnetti, bass; Karen 
Blankfeld, guitar; Cheryl Bullock, 
drums. 
□ Material: Lots of cute, catchy 
hooks, ranging from the high spirits 
of “Party Time" and the perky “Back 
to Back," to a more brooding, hard-

edged sentiment on “We Don't Get 
Along.” Comparisons to the Go-Go's 
and the Bangles are inevitable, but 
these girls balance their sweet fluff 
with more of a hard rock flavor. Their 
reading of The Clash's “Should I 
Stay or Should I Go?" showed some 
punch, and the Go-Go's never had 
song titles like “Nightime Assassin." 
□ Musicianship: The edge I'm talk¬ 
ing about comes mostly from Bar-
netti's bass and Blankfeld's exciting 
guitar work, which was so proficient 
and loud sometimes that it made 
Ramirez's cute, little girl voice hard 
to hear. 
□ Performance: Backed by a solid 
pop/rock beat, the sexy, fiery 
Ramirez showed a lot of spunk and 
personality while belting out the 
twelve tunes (not one over three 
minutes). Even when her voice 
proved no match for the music be¬ 
hind her, Ramirez was a lot of fun to 
watch and can be very seductive. 
Most of these tunes, however, were 
too fast and light for her to show a 
more heartfelt side. 
□ Summary: The name Rebble 
Pebbles makes you anticipate two 
things: pretty girls with more on their 
mind than cotton-candy pop and a 
lot of aggressive emotions springing 
to life. And they deliver. They won't 
make you forget other girl groups, 
but they sure know how to give a 
good time. —Jonathan Widran 

The Rebble Pebbles: They’ve got the beat. 

Pcud TÍMotA* 

HEAD SHOTS ! 
THAT WORK 

BANDSHOTS TOO 
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EXPERIENCE 
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*Over 150 Managers & Producers 
*Music Attorneys and Consultants 

UPDATED WEEKLY! 
Send $24.95 to C.A.T.S., 11288 
Ventura Blvd., Suite 117, Studio 
City, CA 91604/(818) 505-1281 

THE MOST 
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Entertainment Attorney 
Robert S. Greenstein 
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for sound advice 
(213) 203-99^9 

MUSIC CONNECTION. OCTOBER 16—OCTOBER 29. 1989 
41 



O RECORD REVIEWS 

Pete Townshend 
The Iron Man 
Atlantic 
® ® ® ® ® O ® ® ® ® 

PRODUCER: Pete Townshend 

TOP CUTS: “Fire,” “A Friend Is A 
Friend,” “Dig,” "Over The Top." 

□ Material: The iron Man is Pete 
Townshend's eighth solo effort and 
not surprisingly, it's a rock & roll 
musical. The story, adapted from a 
childrens fable written by poet Ted 
Hughes, concerns a young British 
lad, Hogarth (Townshend), who 
befriends a heavy metal creature 
(John Lee Hooker) and together they 
save the world from the flesh-eating 
Space Dragon (Nina Simone) who 
has devoured millions of children 
and holds their souls captive. It's a 
morality play in the spirit of Tommy, 
however, it is by no means as dra¬ 
matic, risk-taking and aggressive. 
And although this new score is lis¬ 
tenable, the songs are not destined 
to become classics. 
□ Performance: Living blues leg¬ 
end, John Lee Hooker, has a dark 
and brooding voice, but he has been 
miscast here. The plot of the play is 
moved forward by all of the charac¬ 
ters’ words, and if any of those words 
are garbled, a viewing audience can 
be left in the dark. Unfortunately, 
Hooker's pronunciation of The Iron 
Man’s lines is next to impossible to 
understand. It's a problem that needs 
definite consideration if this cast is 
ever considered for live performance. 
Who fans will not be disappointed 
with Who performances on “Dig” and 
most especially “Fire,” which offers 
up some burning (pardon the pun) 
funky bass work courtesy of John 
Entwistle. 
□ Production: Ah I These are some 
creative, provocative and lush tracks. 
□ Summary: It's been over four 
years since Townshend released a 
studio recording—his magnificent 
album, White City. Unfortunately, 
The Iron Man doesn’t even scratch 
the surface when compared to White 
City’s emotional impact. It is, how¬ 
ever, a noble attempt at bringing a 
fable to life. I’m just not sure who 
Townshend’s audience is. The story 
seems geared for a much younger 
audience than the music would 
suggest. But then again, I guess 
those who are young at heart and 

open to fantasy, no matter what their 
age, will be able to relate to things 
like flying dragons and metal-eating 
monsters. —Pat Lewis 

Jefferson Airplane 
Jefferson Airplane 
Epic 
®®@®®®O®@® 

PRODUCER: Ron Nevison, Greg 
Edward and Jefferson Airplane. 

TOP CUTS: "Planes," Summer of 
Love," “The Wheel." 

□ Material: You can feel good about 
this purchase. Lyrically, these strong 
pieces deal with all sorts of modern 
concerns from the vanishing “Panda” 
to ''Solidarity.” True, Marty Balin's 
ode to the “Summer of Love" makes 
one feel a little old, but musically that 
track, like the rest of the album, is 
right up there with some of the best 
current stylings. Fans of the Air¬ 
plane's early work will be happy to 
note that most of the too commercial 
tendencies of the later day Starship 
have vanished. That doesn’t bode 
well for this disk's chances in the 
larger commercial arena. This rec¬ 
ord is a return to basics for the crew; 
they've put their conscience before 
their record sales. 
□ Musicianship: The core band is 
still in great musical shape. It's par¬ 
ticularly nice to hear Marty Balin and 
Grace Slick harmonize again. If 
anything, the intervening years be¬ 
tween collaborations have only 
served to make their voices stronger. 
Paul Kantner, Jack Casady and 
Jorma Kaukonen are also strong, 
even though their contributions tend 
to get buried under the work of a few 
too many guest keyboardists. All in 
all, it's very modern though a touch 
grandiose. 
□ Production: The vocals are out 
in front where they belong, which is 
nice, even though the backing tracks 
are a little too full for my tastes. As a 
matter of fact, the record's over-all 
tone is a bit precious and self-impor¬ 
tant. A lighter touch in the song se¬ 
lection and arrangements would 
have taken this record to more ears 
without undermining its sociological 
bent. 
□ Summary: There's no “White 
Rabbit" or “Somebody to Love” here. 
Neither is there a "Pretty As You 
Feel" or "We Built This City." The 

group has returned to a wider intent, 
with the singles only serving to sell 
the album’s thematic message. You 
can feel good about buying this rec¬ 
ord even though it should have been 
made with more of an ear towards 
the marketplace. —Tom Kidd 

Stage Dolls 
Stage Dolls 
Chrysalis 
®@@®®O®®®® 

PRODUCER: Bjoern Nessjoe 

TOP CUTS: “Don’t Stop Believin’,” 
“Still In Love," “Love Cries." 

□ Material: The Stage Dolls may 
fall into that ever-expanding cate¬ 
gory of generic rock & roll, but what 
sets them apart and above from many 
of their peers is the fact that their ma¬ 
terial is catchy, loaded with interest¬ 
ing vocal harmonies and their lyrics, 
for the most part, do not insult the lis¬ 
tener with the trite, braggadocio 
nonsense that is so rampant in this 
genre of music. Side One begins 
with a strutting urban rocker, “Still In 
Love,” which is a song that deals 
with the temptations that confront 
the musician who is on the road. 
Other exceptional cuts are: “Love 
Cries," which is the first single and 
the driving rocker, “Don't Stop Be¬ 
lievin'." 
□ Performance: What's so refresh¬ 
ing about this Norwegian trio is their 
commitmentto the song. Nowhere is 
there excessive guitar noodling or 
screeching vocals that make you 
want to run for the nearest bomb 
shelter. On the down side, the lack of 
any flash in the playing department 
does tend to make the songs a bit 
bland and predictable, although they 
are augmented by lush female vo¬ 
cals and keyboards, both of which 
definitely help. Possibly next time 
around, the Dolls would benefit from 
the addition of some stronger guitar 
solos to give the songs the aggres¬ 
sive edge that they are screaming 

□ Production:SfageDo//sisnotan 
overly produced album by any 
means, and there's a real inconsis¬ 
tency from track to track. Overall, the 
LP has a live, raw feel to it, which is 
more or less acceptable. However, if 
it was just a tad slicker, it probably 
could crossover to a much broader 
audience. Also, the lead vocals get 

quite muddy and buried from time to 
time and Fakne's vocals are well 
worth hearing clearly. 
□ Summary: The Stage Dolls' en¬ 
try into the already over-crowed com¬ 
mercial rock arena is a daring one, I 
must say. However, armed with an 
arsenal of strong songs, good looks 
and determination, these dolled-up 
melodic rockers just might manage 
to break up the joint. —Pat Lewis 

Boris Grebenshikov 
Radio Silence 
CBS Records 
® ® ® @ ® ® O ® ® ® 

PRODUCER: Dave Stewart 

TOP CUTS: “Radio Silence," “The 
Time," “The Postcard,” “Fields of My 
Love.” 

□ Material: The songs contained 
here are just one of the reasons for 
the exciting prospects of this 35-
year-old Russian poet/songwriter. 
One cannot help but feel the cel¬ 
ebratory rebirth of the human spirit 
on the driving single, “Radio Silence,” 
with its impassioned tale of personal 
freedom. Some of the stories he tells 
reflect the roots of rock & roll that 
many American and European bands 
have abandoned in their quest for 
fame and fortune. “Fields Of My 
Love,” a beautifully woven tapestry 
of acoustic music and modern tech¬ 
nology, sounds like an updated ver¬ 
sion of a Lennon-esque tune from 
the White Album period, 
□ Performance: With an all-star 
cast of rock & roll heroes helping out, 
these tunes break new ground with¬ 
out losing the pop sensibilities of the 
guest performers. Most notable is 
producer Dave Stewart, whose gui¬ 
tar work sends each song soaring 
with an airy feel that captures the 
visionary lyrics of Mr. Grebenshikov 
perfectly. Vocalists like Annie Len¬ 
nox, Chrissie Hynde and John Ste¬ 
wart counter the Russian's deeply 
rich vocal style with an artistic flair. 
Percussionist Ray Cooper also 
makes significant contribution. 
□ Production: Ifthereisaminus on 
this album, it may be the production 
of Dave Stewart. Stewart's textures 
occasionally push the Russian rocker 
into the Eurythmies home court of 
dance grooves and dark sensual 
moods. However, the overall sound 
is consistent and more upbeat than 
not. 
□ Summary: It's not often that a 
new artist can step out of the pack 
and stand alone. Then again, it's not 
that often that Russian rock & rollers 
get to release an album in the West. 
Boris Grebenshikov is something 
special: an artist with vision and the 
talent to relay that message to the 
listener. As a live performer Greben¬ 
shikov is without equal, and with a 
strong debut album in the stores, 
this musical gift to glasnost will soon 
be on the lips of music fans around 
the world. —Steven P. Wheeler 
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JOHN DAVID MANAGEMENT, A.S.C.A.P, & G. HEILEMAN BREWING CO. 
PROUDLY PRESENT 

KACY LEE POWERS 
AT THE 

“A.S.C.A.P./COLT .45 SHOWCASE” 
on October 23, 1989 at 7:30 p.m. 

at 

CARLOS N CHARLIE S 
EL PRIVADO”, (Upstairs) 

8420 Sunset Blvd., 
Hollywood, CA 90046 

KACY LEE POWERS single 
MY DESIRE c/w LOVE ON THE BEACH" 
Available now at a record store near youl 

For more information, caII John David Management, (213) 312-4514 

IMS SUBSCRIBE NAME: 

NOW! CONNECTION 
ADDRESS: 

ZIP: STATE: CITY: 
□ Payment Enclosed □ Charge My □ Visa □ MasterCard □ American Express 

Exp. Date: 

Card No.: 

Cardholder's Name: 
(Please Print) 

□ TWO YEARS $55 
(50 ISSUES) 
SAVE *45 

6640 Sunset Blvd., Hollywood, CA 90028 

□ ONE YEAR $30 
(25 ISSUES) 
SAVE*20 

COMPANY NAME:_ 
TYPE OF CO.: □ RECORD COMPANY 

□ RECORDING STUDIO 
□ MUSIC PUBLISHER 
□ OTHER:_ 

OUTSIDE THE U.S. ADD $20 (U.S. CURRENCY) PER YEAR 
MAKE CHECK OR MONEY ORDER PAYABLE TO: 

MUSIC CONNECTION MAGAZINE 
PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY 



UGH» GUIDE 
LOS ANGELES COUNTY 
ANTICLUB AT HELEN’S PLACE 
P.O. Box 26774, L.A., CA 90026 
Contact: Reine River (213) 667-9762 or (213) 
661-3913 
Type of Music: Rock, unusual, original, acous¬ 
tic, folk, country, R&B, poety, films, performance 
art 
Club Capacity: 200 
Stage Capacity: 10 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send cassette to P.O. Box 875454, 
L.A., CA 90087-0554 
Pay: Negotiable 

BACKLOT 
657 N. Robertson. W Hollywood. CA 90069 
Contact: Gary Sear (818)957-5212 
Type of Music: Caberet, singers & comics 
Club Capacity: 200 
Stage Capacity: 20 
PA: Yes 
Lighting: Yes 
Piano: Yes 
audition: Send tape, call 
Pay: Negotiable 

CHEXXCLUB 
13416 Imperial Hwy. Sante Fe Springs, CA 
90670. 
Contact: Ronald Nagby. (818) 287-6569 
Type Of Music: Rock, speed metal, new wave, 
reggae, pop rock & all other types. 
Club Capacity: 300 
Stage Capacity: 8-10 
P.A.: Yes 
Lighting: Yes 
Piano: No 
Audition: Call or send promo pack to: On The 
Move productions.c/o Ronald Nagby,PO Box 
1251, Arcadia, CA.91006. 

COCONUT TEASZER 
8117 Sunset Blvd., Hollywood. CA 90046 
Contact: Len Fagan (213) 654-4887 
Type of Music: Upstairs-R&R originals. R&B/ 
Downstairs-Lucifer's (jazz & blues) 
Club Capacity: 285 
Stage Capacity: 15 
PA: Yes, with pro engineer 
Lighting System: Yes 
Piano: Upstairs no, downstairs yes 
Audition: Call Len Fagan 
Pay: Negotiable 

COUNTRY CLUB 
18415 Sherman Way. Reseda. CA 91335 
Contact: Whoa Nelly Productions. Nelly (818) 
708-3677(8) 
Type of Music: All types R&R, originals only 
Club Capacity: 910 
Stage Capacity: 20 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Call or send promo pack to Country 
Club c/o Whoa Nelly, 18415 Sherman Way, 
Reseda. CA 91335 
Pay: Negotiable 

FREDDY JETTS PIED PIPER 
4325 Crenshaw Blvd. L.A., CA 90008 
Contact: Geneva Wilson (213)294-9646 
Type of Music: R&B, Jazz, Top 40 & Pop 
Club Capacity: 200 
Stage Capacity: 10 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Call for appointment at above number 
Pay: negotiable 

BOMBSHELTER 
17044 Chatsworth, Granada Hills, CA. At the 
Stage West. 
Contact: Bombshell Productions, (818) 898-
4042. 
Type Of Music: Original, all styles. 
Club Capacity: 250. 
Stage Capacity: 7 
PA: Yes, band supplies mies & stands. 

MUSICIANS 
Music Connection's Gig Guide listings 
are Intended as leads for musicians 
seeking work and are not construed as 
endorsements of clubs or agencies. Be 
sure your music is protected and al¬ 
ways enclose a stamped, self-addressed 
envelope when mailing promotional 
material you want returned. If you en¬ 
counter difficulty with an individual or 
company listed in our Gig Guide, or if 
you are confronted by a dishonest or 
"shady” operation, drop us a line in¬ 
forming us of the details so that we can 
investigate the situation. No phone calls 
please. 

MUSIC INDUSTRY EMPLOYMENT OPPORTUNITIES 

(213) 462-5772 

Lighting: Yes 
Piano: No 
Audition: Call for info. 
Pay: Negotiable. 

LECTISTERNIUM 
9300 Jefferson, Culver City. CA 
Contact: Mike (213) 465-3911 
Type of Music: Industrial/alternative, Sundays 
only 
Club Capacity: 450 
Stage Capacity: 15 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send tape, photo, & bio to 2129 N. 
Gower, Suite 8, Hollywood, CA 90068 
Pay: Negotiable 

THE MUSIC MACHINE 
12220 Pico Blvd., W. Los Angeles. CA 90064 
Contact: Milt Wilson & Deborah Randall, 
(213)820-8785. 
Type of Music: All types 
Club Capacity: 400 
Stage Capacity: 15 
PA: Yes, w/seperate monitor mix. 
Lighting: Yes 
Piano: No. 
Audition: Send demo on cassette. 
Pay: Negotiable 

PALOMINO 
6907 Lankershim Blvd., N Hollywood, CA91605 
Contact: Bill (818) 764-4010 
Type of Music: Original, country, reggae, no 
T40 
Club Capacity: 450 
Stage Capacity: 15 
PA: Yes 
Lighting: Yes 
Piano: Yes 
Audition: Call Bill at club or Mac Faulk at (619) 
481-3030 
Pay: Negotiable 

ROSE TATOO 
665 N. Robertson Blvd. , W. Hollywood, CA 
90069 
Contact: Linda Gerard (213)854-4455 
Type of Nusic: Cabaret 
Club Capacity: 100 
Stage Capacity: 4 
PA: Yes 
Lighting: Yes 
Piano: Yamaha Grand 
Audition: Audition of Sunday or Tuesday 5-8 
Open Mic. 
Pay: negotiable 

SAMMY’S FIRESIDE 
2100 N. Glenoaks, Burbank, CA 91506 
Contact: Stan Scott & Associates, (818) 798-
7432 
Type Of Music: 50's & 60 s rock, C&W. Also 
comics, magicians & specialty acts. 
Club Capacity: 165 
Stage Capacity: 5 
PA: Yes 
Lighting: Yes 
Plano: No 
Audition: Contact Stan Scott. (818) 798-7432. 
& send promo to Stan @ 1830 Fiske. Pasadena. 
CA91104. 

TROUBADOUR 
9081 Santa Monica Blvd., LA.. CA 90069 
Contact: Gina or Bobby (213) 276-1158, Tues.-
Fri. 2-6 pm 
Type of Music: All types 
Club Capacity: 300 
Stage Capacity: 8 
PA: Yes, must bring your own mic, stands, & 
cords (low impedance) 
Lighting: Yes 
Piano: No 
Audition: Tape, bio, picture 
Pay: Percentage of door & 50 percent of dis¬ 
count tickets on weekends 

ORANGE COUNTY 
THE COACH HOUSE 
33157 Camino Capistrano. San Juan Capis¬ 
trano, CA 92675 
Contact: Ken Phebus (714) 496-8927 
Club Capacity: 350 
Stage Capacity: 8-15 
PA: Yes 
Lighting: Yes 
Piano: Yes 
Audition: Call for info 
Pay: Negotiable 

GOODIES 
1641 Placentia Ave.. Fullerton. CA 92631 
Contact: Aprile York (714) 524-7072 
Type of Music: All types of new music, originals 
Club Capacity: 300+ 
Stage Capacity: 7 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Call, bring tape 

Pay: Negotiable, escalating ticket sales 

THE GREEN DOOR 
9191 Central. Montclair, CA 
Contact: Jason (714) 350-9741 
Type of Music: All-original only 
Club Capacity: 400 
Stage Capacity: 10 
PA: Yes 
Lighting: Yes 
Audition: Call for info 
Pay: Presale & negotiable 

JEZEBELS 
125 N. State College Blvd., Anaheim, CA 90028 
Contact: John Schultz (714) 522-8256 
Type of Music: R&R, metal, original rock 
Club Capacity: 368 
Stage Capacity: 5-10 
PA: Yes 
Lighitng: Yes 
Piano: No 
Audition: Call for booking 
Pay: Negotiable 

JOSHUA'S PARLOR 
7000 Garden Grove Blvd., Westminster, CA 
92683 
Contact: Toby (714) 891-1430 
Type of Music: T40 & original R&R, metal 
Club Capacity: 408 
Stage Capacity: 4-8 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Call & send tape, bio 
Pay: Negotiable 

CLUB POSTNUCLEAR 
775 Laguna Cy. Rd.. Laguna Beach, CA 92651 
Contact: Max (714) 494-1432 
Type of Music: New edge, reggae/SKA 
Club Capacity: 500 
Stage Capacity: 18 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send tape/promo pkg. to above ad¬ 
dress 
Pay: Negotiable 

SAUSALITO SOUTH 
3280 Sepulveda. Manhattan Beach, CA. 90266 
Contact: Lois Thornburg, Thornburg, Witte, 
Inc., (213)545-6100 
Type of Music: R&B, Contemporary and Pop 
Jazz, and Blues. 
Club Capacity: 100 
Stage Capacity: 6 
PA: Yes 
Lighting: Yes 
Piano: Yes - acoustic 
Audition: Send tape and bio to Thornburg, 
Witte, Inc. 
1334 Parkview #100, Manhattan Beach, CA 
90266. 
Pay: Negotiable 

MISCELLANY 
Miscellany ads are free to businesses offer¬ 
ing part- or full-time employment or intern¬ 
ships for music industry positons ONLY. 
Managers, agents, publishers, producers: 
Please call for display ad rates. 

METAL BLADE RECORDS seeking: Runner, 
Mon.-Fri., 2-6 Transp. .lise, & ins. 2 interns, approx 
10-30 hrs per week. Contact Marla @(818) 980-
9050. 
STATUE RECORDS seeks intern for radio dept. 
There is pay. Position open immediately. (213) 
371 -5793. 
RECEPTIONIST wanted forsynth/computerco. 
$800-1000/mo. Call (818) 760-0696. 
WP PUBLICITY is looking for interns. Expenses 
paid & great contacts. Must have car. Call (213) 
291-0330. 
RHINO RECORDS publicity dept, seeks intern. 
Hours will be tailored to your schedule. Contact 
Cindy Laudati at (213) 828-1980. This is not a 
paid position. 
COMPANION/AIDE for male handicapped 
musician wanted. Must live-in. Great opportunity 
for motivated, strong, kind, intelligent person w/ 
drivers license. Eric (818) 762-5963. 
OUTGOING MOTIVATED people only: earn 
extra money in your spare time. Commission + 
bonuses. (213) 827-7072. 
RECENTLY REMODLED studio in West L.A. 
seeks engineer(s), preferably w/ following. One 
of a kind room. Jason, (818) 907-1331. 
INTERN WANTED by Dr. Dream Records for 
publicity, radio, booking & retail. Contact Dave 
Hansen, (714) 997-9387. 
NEW TALENT show, very fast growing radio 
show seeks person for execcutive position. Must 
have strong background in sales & marketing. 
Call (213) 876-3414 
HELP WANTED: P/T sales/drivers needed for 
mornings & early afternoons. Call (213) 657-
6301. 
INTERN WANTED for 24 track recording facility. 
Growth potential for dedicated individual. Gen¬ 

eral office duties, full or part time. Call Janet 
(818) 955-8030. 
INTERN WANTED: P/T receptionist/assistant 
needed for top national booking agency. Excel¬ 
lent learning opportunity. No pay but many fringe 
benefits. Karen (213) 475-9900. 
FULL TIME receptionist wanted, word perfect, 
excellent communication skills essential. Paid 
position. Virgin Music. Call Coral (213) 858-
8727. 
MAJOR INDEPENDENT music publishing co. 
looking for entry-level assistant in creative dept. 
Responsibilities include: Tape duplication, cleri¬ 
cal, some phones. Light typing & computer 
experience helpful. Excellent opportuntiy for 
advancement. Call (213) 466-5392. 
INTERN WANTED by production/recording 
studio. Must have midi background. No engineer 
experience nec. Leads to paid position in 3 
months. Call Noah, (213) 391-5713. 
INTERN NEEDED for L.A. Songwriter Show¬ 
case & Songwriters expo. Need immediately 
individuals interested in public relations. Gen¬ 
eral office help. Hours can be used towards expo 
admission and/or LASS membership. Call 
Stephanie (213) 654-1665. 
INTERN WANTED by established Hollywood 
recording studio. Office skills essential. Solder¬ 
ing skills a plus. Could lead to paying position. 
(213) 465-3767. 
PRODUCTION CO. w/ recording studio seeking 
P/Tengineer/assistant. Southbay location. Send 
resume to: Primal Productions Inc., 4725 W. 
163rd St. Lawndale. CA 90260. (213) 214-0370. 
MUSIC MARKETING FIRM seeks mailroom 
person for F/T employment. Entry-level position. 
Bob. (213) 652-9002. 
CHAMELEON RECORDS accounting dept, 
needs interns. Call Teresa at (213) 973-8282. 
ENIGMA RECORDS is looking for conscien¬ 
tious interns who are goal oriented to assist 
Director/Manager of Publicity dept. No pay to 
start but qualified individuals will gain valuable 
experience toward employment in the entertain¬ 
ment industry. Contact Steve @(213) 390-9969 
x223. 
GENERAL OFFICE/MAIL order. Heavy phones; 
PC word processing. Typing 50-60 WPM. Self¬ 
starter. (213) 851-1147. 
ACCOUNTS RECEIVABLE/Accounts payable/ 
Publishing. PC word processing. Typing 50-60 
WPM. Phones. (213) 851-1147. 
THE BENEFIT NETWORK seeks independent 
producers/ promoters to develope benefit events 
to raise funds for worthy causes. Must be expe¬ 
rienced. Commission based. Call: Barbara (213) 
452-5339. 
THE BENEFIT NETWORK is currently recruit¬ 
ing volunteers for work on benefit events, as 
follows: Security, event coordination, clean-up, 
etc. Experience not necessary. Commitment 
essential. Call Barbara (213) 452-5339. 
INTERN NEEDED for management co. Learn 
from the pro's. (818) 901-9250. 
INTERNS WANTED: For growing music man-
agement/merchandising co. Office experience 
preferred. Dependable car. (213) 393-5955. 
INTERN WANTED part time for music PR 
company. Serious career oriented individuals 
only. Great opportunity for advancement. Con¬ 
tact Lauren Ashlee at Total Music PR. (213) 461 -
3068. 
BUSINESS IS BOOMING! Need interns & paid 
staff for retail research. Send resume to : SRO 
Marketing, 373 N. La Ciénega, Los Angeles, CA, 
90048. No calls please. 
INTERN/APPRENTICE WANTED: Male/female 
for engineer/programmer. Learn the recording 
business from bottom up. (213) 936-7921. 
INTERN WANTED for small gowing music co. 
(Personal management, publicity, & record co.). 
Only outgoing, articulate, w/ drive to succeed, 
yet w/ humor need apply. Call (213) 312-4514 or 
650-5992. 
MUSIC PUBLICIST for rock, jazz & new age; 
good on phone, learn while you earn, The Crea¬ 
tive Service Co. ,3136 Altura Ave, La Crescenta, 
CA 91214. 
INTERN NEEDED for management Co. No 
experience necessary but word processor knowl¬ 
edge helpful. Some pay. Call (213) 312-4514. 
CHAMELEON RECORDS is looking for interns. 
Interested parties please call Moose McMams at 
(213) 973-8282. 

SUBSCRIBE 
NOW 
2l3«462«5772 
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PRO PLAYERS 
EXPERT TALENT FOR HIRE 

NEXT DEADLINE: WED., OCTOBER 18, 12 NOON. (213) 462-5772 

SESSION PLAYERS 
ANDREW GORDON 
Phone: (213) 379-1568 
Instruments: Casio FZ1 16 bit sampler, Atari 
1040 computer .Tascam 8-track 16 channel 
studio, Yamaha DX-7 , Esoniq ESQ-1, Roland 
D-550. 
Read Music: Yes 
Styles: Pop, R&B, jazz , dance . new age. 
Qualifications:Played piano from the age of 7. 
Moved to L.A. from London 9 years ago. Toured 
Europe. USA and Asia. Co-production credits wZ 
Gary Wright . Peters & Guber. Released solo 
synthesizer album wZ nationwide airplay includ¬ 
ing KTWV. KKGO.KACE.KJLH BMI published 
writer. Written music forcartoons and backround 
music for General Hospital . Scored music 
for the feature film. If We Knew Then.. Affiliated 
w/ production/management co. w/ international 
record co. contacts. 
Available for: Film scoring, commercials, pro¬ 
ducing. arranging, songwriting .casuals, have pro 
experienced band, career counseling. Instruc¬ 
tion in all levels & areas of keyboard perform¬ 
ance, rehearsing with vocalists. 

WILL RAY— COUNTRY GUITAR GOD & 
OMNIPOTENT PRODUCER 
Phone: (818) 848-2576 
Instruments: Electric & acoustic guitars, vocals 
Styles: All styles country including blue grass, 
swing, range rock, cow thrash, farm jazz, prairie 
metal, heavy hillbilly, modern & traditional coun¬ 
try. 
Qualifications: Many yrs. country experience 
incl. TV & record dates on East & West coasts, 
plus tons of country sessions both as a musician 
& as a producer. Have 8-trk studio for great 
sounding demos.Can authentically simulate 
pedal steel for great country flavoring. Currently 
using 5 Fenders equipped w/string benders. 
Have access to the best country musicians in 
town for sessions & gigs. 
Available for: Sessions, live work, demo & 
record production, songwriting, private guitar 
instruction, friendly, professional, affordable! Call 
me & let's discuss your project. 

MIKE GREENE 
Phone: (213) 653-9208 
Instruments: Yamaha DX711. Roland D50, 
Super Jupiter,Prophet 5, Prophet 2002+ sam¬ 
pler. Korg DW8000. Poly 61M. E-mu SP-1200 
sampling drum machine, TR 808 rap drum 
maachine. Atari 1040ST computer w/Hybrid Arts 
SMPTE-track sequencer. Fostex 16-track and 
3M 24 track studio, effects galore. 
Read Music: Affirmative. 
Styles: R&B. dance, rap. pop. 
Technical Skills: Complete start to finish pro¬ 
ductions for demos or masters. Killer grooves a 
specialty. 
Qualifications: Vanessa Williams, Siedah 
Garret. Big Lady K, The Pink Fence. Glenn 
Medieros. Starlet. Michael Young. Ben Vereen. 
Robbie Neville. ABC-TV, Kids Are People Too. 
Hot Wheels. The Broadway, R.A.D. 
Available for: Producing, playing , program¬ 
ming, and writing. Equipment rentals. 

NICK SOUTH 
Phone: (213) 455-3004 
Instruments: Alembic.long-scale fretted bass, 
Roland GR-77B bass guitar synth w/fretless & 
fretted neck, Rickenbacker fretless w/EMG pick¬ 
ups. Ampeg SVT amp w/8x10 cab. 
Read Music: Yes 
Styles: All 
Vocal Range: Mid-tenor backing vocals 
Technical Skills: Fretted, fretless & slap; spe¬ 
cializing in imaginative & melodic approach 
Qualifications: English musician, educated at 
Goldsmith College, London Int i touring, record¬ 
ing. radio & TV work w/Alexis Korner. Gerry 
Rafferty, Zoot Money, Jeff Beck, Murray Head, 
Steve Marriott, Yoko Ono. Donovan. Robert 
Palmer, Sniff 'n' The Tears, Time U.K. Good 
image & stage presentation Now living in L.A. 
Available for: Pro situations; also give private 
lessons. 

BRIAN KILGORE 
Phone: (818) 709-1740 
Instruments: Percussion—an endless variety 
of unique instruments & sounds, Latin, Brazilian, 
&otherethnic instruments. State-of-the-art elec¬ 
tronic rack. Prophet 2002+ digital sample w/ 
extensive library of sounds, octapad, Hill Mul¬ 
timix mixer. SDE3000 digital delay. SPX-90. 
Timpani, vibes & other mallet percussion instru¬ 
ments. 
Sight Read Music: Yes 
Technical Skills: Comprehensive understand¬ 
ing of Afro-Cuban. Brazilian, pop. jazz & orches¬ 
tral percussion. Proficient & quick in the use of 
electronic samples & sound effects. 
Qualifications: Records: Teena Marie. Andre 
Cymone, Tease, Cock Robin. Pretty Poison, 
Shanise. Lace, Johnny Mathis. Krystal. Clare 
Fischer, Bill Watrous, Dave Becker Tribune. TV/ 
Film: Solid Gold, Our House. Glory Years. Death 
Wish IV. The Last Resort. Lady in White. Code 
Name Zebra, Coors Lite. Clinician for Yamaha 

Pro Audio. 
Available For: Records. TV. film, tours, demos, 
videos & producing. 

STEVE ADAMS 
Phone: (818) 597-9231 
Instruments: Valley Arts and Fender Strats, full 
effects rack powered by stereo Mesa/Boogie. 
Read Music: Chord charts only. 
Styles: All forms of commercial Rock. R&B, 
Blues. & Country. 
Technical Skills: Creative guitar parts that will 
tastefully add to your songs. Back-up vocals, 
composmg/arranging. 
Qualifications: Great sound, easy to work with. 
16 years exper. in San Francisco Bay area and 
L.A. At home on stage and in the studio. 
Available for: Recording, touring, demos, & 
showcases. 

“THE FACELIFTERS'' -RHYTHM SECTION 
Phone: (818) 892-9745 
Instruments: Jimmy Haun : Guitars, Synth 
Guitar, writer/arranger 
Larry Antonino:4 5+6 string elec. bass, writer, 
arranger. Kim Edmundson: Acoustic/Electric 
drummer, keyboard programmer, Linn 9000 WZ 
SMPTE. great library of sound, rack. 
Read Music: Yes 
Vocals: Yes 
Technical Skills: Give your band or session a 
“Facelift." We are fast, musical, reliable, and 
easy to work with. We can help you get the most 
of your situation by “Facelifting” or taking your 
explicit instructions. Also, MIDI keyboard and 
drum sequencing. Use one, two or all three of us. 
Flexable image. 
Qualifications: Extensive recording and live 
experience writing, arranging, and programming. 
Air Supply. Carl Anderson, Brian Ferry, Metal¬ 
lica. Ronnie Laws. Michael Ruff. T.V. & Film: 
Robocop. Ferris Buller. Throb. Night Court. Demo 
and photos available. 
Available for: sessions. Demos. Tours. T.V . 
Film. Programming, Videos. Jingles, Writing & 
arranging, Showcases, Clubs. 

COCO ROUSSEL 
Phone: (213) 462-6565 
Instruments: Sonor drums, Simmons, Linn 
drum. Octapad, Mise, percussion. 
Read Music: Yes. 
Technical Skills: Sensitive player w/ great 
dynamic range; composer; programmer. 
Vocal Range: Baritone. 
Qualifications: Extensive recording & live ex-
penence in U.S. & Europe. Michael Manring 
(Windham Hill), Kit Watkins (ESD, Azimuth). 
Happy The Man (Azimuth), Clearlight Symphony 
Orchestra (Virgin). Heldon (Dijuncta Paris), 
Various jingles, soundtracks. 
Available For: Any professional situation. 

LARRY SEYMOUR 
Phone: (818) 985-2315 
Instruments: Tobias 5 & 6 string fretted & fretless 
basses. Custom rack w/ all state of the art power, 
EQ. effects, wiring, etc. 
Read Music: Yes 
Vocal Range: Tenor-baritone. 
Styles: All 
Technical Skills: Creative harmonic & rhythmic 
approach w/ excellent sound & feel. Highly pro¬ 
ficient at slap, improvisation, parts writing, sight 
reading, grooving, etc. 
Qualifications: Toured &/or recorded wZ Rod 
Stewart. Tom Jones. Marisella, Martin Cham¬ 
bers. The Committee UK, Jingles for Sunkist, 
Pepsi cola, etc. Recorded wZ producers Trevor 
Horn. Bill Dresher. Eddie King, etc. MTV. “Taxi", 
various albums, demos, music clinics, endors-
ments, teaching, clubs, casuals, etc. 
Available For: SESSIONS, TOURING, PRI¬ 
VATE INSTRUCTION. 

CARL HATEM 
Phone: (213) 874-5823 
Instruments: Drum set percussion - acoustic & 
electric. Simmons, Ludwig, Zildjian, Roland, LP. 
Read Music: Yes. 
Styles: Pop, rock, funk, latin, swing. 
Qualifications: Original music projects in the 
pop & dance field. National & international tour¬ 
ing Television performance credits. Soundtrack 
percussion. Music & video production. Lan¬ 
guages: English & Spanish. Highlights: "The 
Grammy's Around The World”, "Entertainment 
Tonight”, MTV, Artist Of The Year award winner 
on ABC Television series "Bravísimo". 
Available For: Original music, live perform¬ 
ance. video, theater, soundtracks, commercial 
jingles. For specifics, please call (213) 874-
5823. 

RICHARD FRIEDMAN 
Phone: (213) 207-5838 
Instruments: Korg M1, Yamaha DX7. Alesis 
MMT8 sequencer, Fender Strat. Rockman, 
Midiverb, Aphex Exciter, Tascam 246 4 track 
(DBX). 
Technical Skills: Pianist-synthesist. composer, 
producer, arranger, MIDI sequencing, guitarist & 
keyboard guitar simulation. I work quickly & 
efficiently to achieve tasteful results. 
Styles: All. 

Read Music: Yes. 
Qualifications: Ph D. in music, B.A. & M.A. in 
music theory; Studied composition & piano wZ 
Nadia Boulanger, session musician & jingle 
composer, Boston; Pianist w/ Boston Pops; 
Participant in ASCAP film composer's work¬ 
shop. Tapes, resumes & references available. 
Available For: Session work, production, film & 
song composition. 

MERRY STEWART 
Phone: (213) 474-0758 
Instruments: Clavitar, Gleeman Pentaphonic, 
Roland D 50. S 50 sampler. Korg M1, Oberheim 
OBX & OB8, Jupiter 6. Korg MS 20, Arp Od-
desseys. 2 drum machines. Atari wZ Hybrid Arts 
Smpte Track. 1" 16 track availability, assorted 
outboard gear & pedal boards. Full concert rig 
includes 16-track Hill mixer & power amp. TOA 
380 E speakers. & 2 Marshall tube 100 watt half 
stacks. 
Vocal Range: 3 octaves. 
Styles: All, esp. modern rock, alternative dance, 
psychedelic. 
Technical Skills: Multi-keyboardist, lead & 
background vocalist, lead guitarist, high-energy 
performer, published songwriter, arranger, pro¬ 
ducer. programmer, analogue specialist. 
Qualifications: 10 years classical piano w/ Royal 
Conservatory of Canada. International touring/ 
recording wZ Nina Hagen. Etta James, & Zephyr. 
Soundtrack credits include Cheech & Chong's 
"Still Smokin'" & Warren Miller's “White Winter 
Heat". Currently fronts modern rock power trio, 
“SFR". 
Available For: PAID recording & concert work, 
song production, soundtracks. & videos. 

JOHN BRAINARD 
Phone: (818) 783-6399 
Instruments: Korg-M1. DX-7. Roland-D-550, 
ESQ-1, MKS-20 digital piano, Oberheim-DPX-1 
digital sample-player w/ complete orchestral 
sound library. Roland S-10 sampler. Alesis drum 
machine. Macintosh computer wZ performer 
software. 
Read Music: Yes. 
Styles: Pop. R&B. funk, jazz, classical, country. 
Tech Skills: Multi track-sequencing, arranging, 
orchestration, songwriting, musicaldirector, lead 
sheets, accompanmg vocalists, background 
vocals (high voice). 
Qualifications: Have performed and/or recorded 
w/ : Alex Acuna, Gerald Albright, Debbie Allen, 
Gene Anthony Ray, Jesse Borrego, the cast of 
“Cats" Mary Davis, Disneyland. Sam Harris, 
Linda Hopkins, Mendy Lee (M.D.), Gloria Loring. 
Greg Phillinganes. Brenda Russell, Yakoff Smirn¬ 
off, Stevie Wonder. TV & film: Who’s The Boss. 
The Facts Of Life. High Mountain Rangers. Jesse 
Hawkes. Glory Days (TV movie. CBS), The 
Gong Show, Warner Bros., Motown, Embassy 
TV. Norman Lear Productions. M.A.D.D 
Available For: Studio & live gigs. No rock & roll. 

BRAD STANFIELD 
Phone: (818) 345-3814 
Instruments: All guitars; lead & back-up vocals. 
BMI songwriter-producer w/state-of-the-art 16-
track 1 " studio. 
Read Music: Yes. 
Styles: All 
Vocal Range: 4 octaves. Strong & high. Can 
sing clear or with edge on cue & instantly harmo¬ 
nize or improvise to compliment virtually any 
project. 
Technical Skills: Solid, reliable team player. 
Quick ear. fast learner, song-oriented, hook¬ 
conscience. Melodic, passionate leads; groov¬ 
ing rhythms. Also: Experienced 16-track demo 
producer of singers, songwriters & bands. 
Qualifications: Summer of '88 national tour 
with Dave Mason. Guitar and/or vocal sessions 
w/ MCA, A&M, CBS, Chappell Music. Peer-
Southern. 13 yrs. professional stage & studio 
experience. 
(Available For: Recording, touring, videos, film 
& TV, casuals. 

NED SELFE 
Phone: (415) 641-6207 
Instruments: ZB Custom double 10 string pedal 
steel. IVL Steelrider MIDI converter, Mirage 
sampler, DX-7, dobro, lap steel, acoustic & elec¬ 
tric guitar (rhythm, lead, slide). 
Read Music: Charts. 
Styles: All - rock & pop a specialty. Traditional & 
contemporary country, of course, as well as 
other idioms. "Pedal Steel - it's not just for 
country anymore." 
Vocals: Lead & back-up. 
Technical Skills: Writing, arranging, great ear, 
very quick study, MIDI sequencing & demo stu¬ 
dio. 
Qualifications: BAMMIE award nominated 
player & songwriter, over 15 yrs. extensive stu¬ 
dio & stage experience, numerous album, com¬ 
mercial. film & demo credits with Bay Area art¬ 
ists. bands, producers, including Anita Pointer, 
Preston Glass. Bonnie Hayes. Robin & The 
Rocks, etc. Excellent image & stage presence. 
Demo tape & resume available on request. 
Available For: Studio & stage. 

STEVE CURRY 
Phone: (818) 763-7852 
Instruments: Electric & acoustic guitars, EPS 
sampler TX812, SQ80, rack. 
Read Music: Yes. 
Styles: Jazz, pop, R&B, country, reggae, ska, 
soca. 
Technical Skills: Guitarist, also plays keyboards, 
songwriter, composer, programmer. Have 64 
track midi to 8 track tape studio. 
Qualifications: Studio guitanst at Future Audio 
in Dallas, TX for Wills Audio/Visual Productions. 
Numerous jingle, demo, album & touring credits: 
Free Fare, Harrison Kumi (African artist), Watusi 
(reggae-fusion), Fabian, Jerry Reed, members 
of Bloodstone. 
Available For: Sessions, casuals, touring, any 
pro situation. 

KIM STONE 
Phone: (213) 222-6705 
Instruments: Tobias 5-string & Modulus 5-string 
(fretless) electric basses; German acoustic & 
Merchant upright basses. 
Read Music: Yes 
Styles: Most 
Technical Skills: Team player; will create great 
bass lines to your changes; wel developed 
improvisational skills; composer, producer, en¬ 
gineer. 
Qualifications: 17 yrs. pro experience, includ¬ 
ing 4 yrs. composing, recording, & touring w/ 
Spyro Gyra; also recording & performing wZ Rare 
Silk. Peter Kater. Jessica Williams. & Firefall; 
performing wZ Hollis Gentry, Dave Valentin, & 
B.B. King. 
Available For: Fun pro situations. 

MICHAEL MULHOLLAND 
Phone: (818) 760-7908 
Instruments: Acoustic & electric drums. Midi & 
triggering. Mirage board, Digital FX processing. 
Well studied vocalist (tenor & various ranges). 
Styles: Rock , jazz. funk. R&B. light country, 
groove-oriented, Christian music. 
Technical Skills: Well practiced & studied player, 
great ear for the right thing, clean & well organ¬ 
ized, unique style & sound. 
Qualifications: Toured & recorded w/ Tony 
Melendez. Bruce Fisher. Lorenzo Pryor, James 
Jamerson, Domie Williams, Nick South, Harold 
Bowens, Klmassee, Larry Wilkins (Sugarloaf), 
F.S.U. Jazz Band. 
Availble For: Tours, records, session, video, 
film etc. 

BRUCE BLAIR 
Phone: (818) 763-1145 
Instruments: Yamaha KX88 MIDI Controller, 
Akai S1000, (3) Akai S900's, (2) Roland D-50's, 
(2) Yamaha TX racks. (3) Oberheim Matrix 6R's, 
(2) Korg EX8000's, Roland Super Jupiter. Ro¬ 
land Digital Piano. Yamaha DX7, Sequential 
Pro-1, drum machines, full 24-track studio wZ 
effects & guitar equipment, Macintosh comput¬ 
ers wZ SMPTE lock-up. 
Styles: All. 
Read Music: Yes. 
Technical Skills:Sequencing, arranging, com¬ 
posing, & orchestration. 
Qualifications: Album & video projects for 
Motown, & MCA. film scores. M.A. from UCLA. & 
numerous live performances. 
Availble For: Sessions, live work, film scoring, 
& commercials. 

MATT WHITMORE 
Phone: (818) 981-4816 
Instruments: Guitar & keyboards. Charvel Strat, 
Takamine Classical. Korg DSS-1. Roland D-50, 
Mesa Boogie, Yamaha RX11, Alesis MMT-8, 
Teac 4-track, digital reverbs, compression, 
Yamaha bass (for real feel). 
Technical Skills: Prolific writer - strong music 
theory background. MIDI programming & pro¬ 
duction. Fast, musical, reliable. Audio recording 
classes at UCLA. Classical, jazz, rock, funk 
guitars & keyboards will facilitate your ideas or 
create new ones wZ proficiency. 
Qualifications: B.A. UCLA in music composi¬ 
tion. 20 yrs playing guitar. Many liveZstudio situ¬ 
ations. 

PIERRE MARTIN 
Phone: (213) 473-2566 
Instruments: Fodera 5 strings. Status S. 2000, 
Fender Fretless, SWR amp. custom effects rack, 
etc. 
Read Music: Affirmative. 
Styles: R&B. funk. rock, fusion. 
Technical Skills: Qucik ear. great time. Crea¬ 
tive harmonic & solid groove approach, excellent 
sounds & feel, open mind. Fretless & slap profi¬ 
cient. used to work on top or wZ sequences. 
Demo available! 
Vocals: Backing vocals. 
Qualifications:10 yrs. of touring & working in 
studio with: Nick Hamilton, Jonathan Quer, Luc 
Borigene. Cecil Maury, Patti Layne, Didier Ma-
rouani, Air-One, Karim Kagel, Julie Pietri, Rheda. 
Bands: Loonatiks, Coco, Animo, Saroumane, 
Bobby Thomas (Weather Report). Music clinics, 
Instrumental concerts, etc... 
Available For: Any professional situations. 
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El FREE CLASSIFIEDS 
VOCALISTS 
L.A. VOCAL REGISTRY 
Phone: (213) 465-9626 
Vocal Range: All 
Styles: All 
Qualifications: We have singers of various & 
levels of experience. LAVR is the only service 
organization that connects singers with produc¬ 
ers, publishers, songwriters, musicians, agents 
& others in the industry that are looking for 
singers. There is no cost to use the referral 
service. Tapes, pictures & bios available on 
request. 
We are not an agency or a union. Our mem¬ 

bers can do all types of sessions, casuals, show¬ 
cases. jingles, soundalikes, voice-overs, demo/ 
record projects, roadwork. Anything. Founded 
1984. 

COSMOTION 
Ramona Wright & Gael MacGregor 
Phone: Gael (213) 659-3877 / Ramona (818) 
767-0653. 
Sight Read: Yes 
Vocal Range: 3 octaves 
Styles: All 
Technical Skills: Instant vocal improvisation & 
arrangements; songwriting; lead & background 
vocals; jingles, voiceovers & soundtracks; can 
provide additional singer(s). Fun/fast/clam-free.. 
Together 6 yrs. 
Instruments: Synths, percussion 
Qualifications: Shared studio &/or stage with: 
Aretha Franklin. Michael Pinera (Blues Image). 
Lester Abrams (co-author “Minute By Minute"). 
Ray Charles. Carl Lewis. Blinding Tears. Jack 
Mack & the Heart Attack, Mary Wilson (Suprê¬ 
mes), Ken Lewis (Steve Miller Band), Cornelius 
Bumpus (Doobie Brothers). Dick Dale & the 
Deltones. numerous club bands. References/ 
demos 
Available for: Sessions, demos, jingles, club/ 
concert dates, etc. 

ARLENE MORHAUSER 
Phone: (213) 557-8050. 473-7353 
Instruments. VOiCE. piano 
Technical S' Vocalist, instrumentalist, write 
charts, soi gv» r 
Read Music: . ss 
Style* Fop, ballads, country, blues, R&B, clas¬ 
sical 
Vocai Range: ~ octaves (soprano) 
Qualifications M light reader, 12 yrs. per¬ 
forming lead & *ny vocals, from Top 40 
bands to duos a» ,s, casuals & weddings. 
Have arranged, p„Juced & sung on several 
demos. Univ, of Conn, graduate wtih B.S. in 
music. Have taught music and conducted. Great 
attitude, easy to work with, dependable. Tape, 
resume. & photo available. 
Available for: Jingles, session work, demos, 
casuals, weddings. 

CARRIE JACOBSON 
Phone: (213) 450-7084 
Vocal Range: 3 octaves 
Instruments: Yamaha pf70, DX100. 
Styles: Blues, HR, ballads, dark psychedelic. 
Technical skills: Lead and backround vocals; 
quick ear; instant harmony; songwriter; lyricist; 
vocal arrangements. 
Qualifications: Extensive stage experience, 
studio as well. Strong, powerful, distinctive 
voice— cross between Joplin/Slick. Can also be 
soft and seductive. Reliable, easy to work with. 
Excellent ear. Demo/photo. 
Available for: All types of sessions, demos, 
jingles, recording projects, pro situations. 

LANA PHELPS 
Phone: (818) 906-3956 
Style: Rock & everything else. 
Technical Skills: Powerful & versatile lead & 
harmony vocals. Incredible pitch & melodic 
sensibility. Super creative improvisation. Song¬ 
writer, lyricist, vocal arranger. 
Range: 3 octaves. 
Qualifications: RCA/BMG recording artsist. 
Jingles for Pepsi Light, Bob's Big Boy, Seafood 
Broiler. Workout tape vocals for L.A. Gear Aero¬ 
bic Shoes. Pitches for ABC & Marvel comics. 
Vocals & improvisation for Dione Warwick. James 
Ingram, Island recording artist “Vain” & David 
Hasselhoff. Back-up & lead for numerous L.A. 
club & small arena bands. Demo/photo. 
Available For: Sessions, demos, jingles, club/ 
concert dates, pro-situations. 

TECHNICAL 
JOSQUIN DES PRES -Producer,Songwriter 
Phone: (213) 859-5581 
Styles: All styles of rock & heavy metal. 
Technical Skills: Complete production of mas¬ 
ters & demos. Drum programming. 
Read Music: Yes. 
Qualifications: Over 10 albums for RCA Rec¬ 
ords. United Artists Records, SBK Europe, Epic 
UK. Music For Nations UK. Etc. Involving musi¬ 
cians such as Billy Sheehan, Jeff Porcaro. Steve 
Lukather & many more. 
Available For: Producing, drum programming. 

TO PLACE FREE ADS 
QUALIFICATIONS: If you or your 
business charge a fee for your 
service; or if you are an agent, 
manager, producer, publisher, or 
record company, you do not qualify 
for free classifieds. Any such ad 
placed on the hotline will not be 
printed. Instructions: Call (213) 
462-3749,24 hours a day, 7 days 
a week, before the printed 
deadline. All deadlines are final, 
no exceptions. Limit: 3 ads per 
person. When you hear the beep, 
state the category number 
including wanted or available. 
Limit each ad to 25 words or 
less. End with your name, area 
code, and phone number (in that 
order!). Call once for each ad to 
be placed. All for sale ads must 
list a price. All ads are final; they 
cannot be changed or cancelled. 
Renewals: To renew an ad after 
its been printed, call the hotline 
and place the ad again, following 
the above procedure. Note: If your 
ad does not comply with the above 
rules, call (213) 462-5772 and ask 
for advertising. For Miscellany 
ads, call (213) 462-5772. MC is 
not responsible for unsolicited or 
annoying calls. 

2. PA'S AND AMPS 
•2 Mesa Boogie Stack cabs. No heads. $500 obo. Jay. 

WANTED 
Musical Equipment 
All P.A. Gear • Amps • Monitors, etc. 

Guitar and Bass Equipment 

Must Be Outrageous 
Deal Only! 

(818) 762-6663 

BACKUPBANDNEEDED 
Solo artist seeks two girls, one 
who plays keyboards & sings, the 
other who plays percussion & snare 
drum while standing and also sings. 
Good looks, lively performers. Must 
be reliable, dedicated and looking 
for long term situation. NO DRUGS. 
Influences: U2, Police, Old Bowie. 

Very Unique. In W.L.A.. 

Steve (213) 473-4461 

► ATTENTION « 
BANDS’MUSICIANS’SINGERS 

► QUIT PUTTING IT OFF ◄ 
BONONI VISION 

► PHOTOGRAPHY ◄ 
OFFERS PROFESSIONAL SERVICE 

AT AFFORDABLE RATES' 

k STUDIO-LOCATION* CLUBS 4

CALL TODAY FOR MORE INFO 

► 818*508*6542 « 
"I SEE WHAT YOU MEAN" 

24-HOUR HOTLINE: (213) 462-3749 

NEXT DEADLINE: WED.Z OCTOBER 18, 12 NOON 
818-345-3086 
•87 Randall RG-80 2-12“ Celestiens lOOw Perl cond. 
$525. 714-773-5262 or 714-664-6555 
• Absolutely the best deal for your money1 Custom bit quit 
cabs by DeCuir 4x12, straight face, ratglass finish. $250 
ea. GG. 818-766-4348 
•Bag-end 2-12 spkrcab Xttcond. 13-ply plywood. Empty. 
$175 firm Sean 213-477-9464 
•Carvln X-100B 10Ow guit amp. Modified sound Graphic 
EQ. 2 chnls 1989 model. New groove tubes Like new w/ 
cover & ft switch $485 213-838-4130 
•EV 12” spkrs in bag-end 2 ported enclosures. Metal grills, 
pro hndls. Sounds great. 2 avail. Nearly new cond. $399 
obo. Jeff. 818-896-4840 
•Fender Bassman head. Black face Fromthe 60s. Sounds 
great. Very gd cond. $170 firm 818-788-0610 
•Fender Bassman Ten, 50w, silvertace. 4x10. 2-chnl w/ 
master vol. Stock. Very gd cond. $250 firm. 818-788-0610 
•L&N Blamp spkrs. (Similar to Bose 901) w/sub-woofer. 
$500. 213-739-4185 
•Lee Jackson Perfect Connection guit preamp Rarely 
used Just like new Sounds great. $250. Bob 818-769-
2142 
•Mesa Boogie 12“ cream & wicker ported cabw/ EV spkr. 
$300 obo Jonathan. 818-981-7158 
•Peavey CS-400 stereo amp $300. Rayne AC-23 
crossover. 3-way stereo. 5-way mono. $300 213-425-
8999 
•Power amp, AB Systems 1200 series. 600w per chnl. 
1400w, mono. $650.. Large Altec monitor w/ 12“ spkr, 
Altec horn New $150 213-395-1319 
•Randall 2-12 slant guit cab w/ Celestiens. Xtt cond. w/ 
casters $285.213-838-4130 
•Randall RG-80-112SC 80w. 1-12" Celestien. fx sends, 
reverb, ft switch, cover. Brand new model Pert cond. $400 
firm. 818-783-6782 
•Sound System. 16-chnl Electrovoice mixer, 2 Sunn 2-12 
PA cabs. 2 Acous wedges w/12“ & Horn Sound Tech PL-
150 amp plus more. $1500. 213-395-1319 
•2 Crown DC-300A power amps Xlt cond. $350 ea. Nat. 
818-508-5986 
•24-chnl mixing brd. CS-800. CS-400. M-2600 power 
amps 27-band EQ. 2 bass bins. 2 mid range cabs 2 
tweeter cabs $4000 obo or trade 818-781-6923. ext 122 
•Altec power amp. $100. Boze cab. loaded. $50. Doug. 
213-483-8827 
•Biamp 1682 mixer $800. 818-995-4348 
•Bret Marshall 50w guit head New EL-34 tubes $500. 
Gary 619-421-8502 
•Carvin 12-chnl brd. $400 : Hailer power amp, $400. 5 
Electrovoice vocal mies. $150. Doug 213-483-8827 
•Carvln CX-610 power amp Mixer, PA 9-band EQ. 6-
chnl. Roland hi-impdne, spcl fx, mono. 200w $450 213-
214-2246 
•Carvin factory modified X-100B head. 6 mos Oki Used 
twice. $450 obo. Or trade for Gallien Krueger 250-ML 
combo 818-242-3021 
•Custom bass amp 60w $100 Gd cond 213-466-6131 
•Fender 75. 1 15" spkr. chnl switcher, reverb, great tube 
sound $500 213-395-5911 
•Fender kebyd 60 amp. New cond. $225. Jamii. 818-584-
6666 
•Ibanez 31-band EQ. 1 rck spc. $175; Firman stereo 3-
way crossover, $195: Altec monitor w/12" spkr and Altec 
horn $150.213 395-1319 
•JBL 12" loaded in H D. cab $125. Jamii. 818-584-6666 
•JBL E-140 spkr in KKA 1-15 Carlson design cab $200 
firm 818 784-0417 
•KK Audio 2-10 cabw/ JBL EV-110 Spkrs. $300 firm. 818-
784 0417 
•Lalney 50w pro tube lead head Chnl switching, fx loop. 
Bass, mid, treble boost. Gd cond. Like new $395. Fritz 
818-567-1085 
•Marshall lOOw stack Made in 1968. incredible sound. 
$2000 firm: Marshall 50w tube combo. 2 12" 25w spkrs. 
$500, Fender super reverb. $350 818-761-3735 
•Marshall lOOw super lead head Modified overdrive. Xlt 
cond $550 818-343-9625 
•Marshall JCM-800 50w head, mint cond $500 obo. 
Clayton 818-345-6314 

•Marshall JPM800whead.Xttcond $475.Matt.213-962-
2454 
•Mesa Boog Ie Mark 3 simúlelas 1-12 amp w/1-12 extension 
spkr cab. Both w/ EV's. Plus amp stand, etc Brand new, 
'89 Never used. Mint cond. $1200 818-509-0116 
•Musicmanamp l30w.2chnls Reverb. Gdcond Sounds 
great. $200 obo Pete 213-934-3554 
•Perfect cond. Guild Hartke. 2 10" cab. $300 obo. Eddie. 
213-463-3601 
•Ramm bass cab w/18" Gauss spkr. Great cond. $190. 
Kevin 818-782-6568 
•Sunn SX-6350 PA. Gd cond $200 Scott 818-567-4052 
•Wtd: Marshall cabs. Will pay $250. Need the money? 
818-985-7140 
•Wtd: PAequip Willbuy complete system, orpart. Monitors, 
power amps, etc. & guit equip. Must be outrageous deal. 
818-762-6663 
•Yamaha EM-300 PA mixer/amp 12-chnls 300w Stereo, 
graphic EQ, reverb, xlt cond. $675. 818-762-5606 

3. TAPE RECORDERS 
•1” Scully 8-trk. 2 Avail. Both very gd cond. $3250 ea. 
Gary 213-668-2988 
•3-M Model 56, 2“. 16-trk reerdr w/ auto locater & remote. 
Xttcond $8000. Mark 818-710-8141 
•Panasonic SZ-250 Portbl DAT reerdr List. $2700. Sell. 
$1875 Brand new, never used. 213-680-9501 
•Sony DTCM-100 DAT cassette recorder. New cond in 
box $1150. Sean 213-477-9464 
•Tascam Porta-2 4-trk studio. Mint cond. Used once. 
$600 Randy 818-785-4624 
•Fostex X-15 4-trk. $350; Sharp Cassette deck. $125; 
213-779-3396 
•Otari 50/50 Mark 3 8-trk. Heads guaranteed, including 
stnd. Xlt cond. Very little use. $3200. Nat 818 508 5986 
•Otari MX-5050 Mark 3 8-trk. Comes w/head. Guarantee. 
Includes stnd & CB-116 auto locater New value: over 
$6000 Total yours for $4000. Nat 818-508-5986 
•Tascam 22-2 1/2-lrk mastering deck w/ mnl Used in 
home studio only. New cond. $500 or trade 818-761 -3735 
•Tascam 246 6 input 4-trk. Pert cond. $700 818 994-
7285 

4. MUSIC ACCESSORIES 
•3 Rack tx Rocktron Hush 2-C. Art Pro-verb, Lee Jackson 
preamp. $200 225. Greg 213-475-3132 
•Apple 2-E, All MIDI s w glass trx Sacrificing, $500 firm. 
766-4348 
•Boss Ibanez & MXR fx pld All mint cond Assorted PUs. 
Duncan & ESP 4 pdls in all. plus PUs Total. $250 Paul. 
818-787-3007 
•Conn Strobe tuner, pert cond Intonates perfectly $150. 
Brent 213-943-1098 
•DAT by Sony. DCT-300ES. New. unopened box. $1400. 
213-281-1894 
•DSP-128 Plus. Pert cond w/box. $225. Steve L13-901-
1832 
•Lexicon PCM-70W/3.01 software Perfcond. Less than 
1 yr old. $1600. Chris. 818-247-9266 
•Nady 501 VHF wireless. $225; Conn Strob-o-tuner. $190; 
Peavey stereo 10-band EQ. XLR & 1/4" in& out Rck .nnt. 
$175 Jim. 213-425-7384 
•Roland TR-707 drum machine, Xtt cond. $100. George. 
818-791-2703 
•Shure SM-81 endnsr mic. $195; Bier M-500 ribbon mic, 
$150; Audio Teknika ATM-33R endnsr mic, $95 or trade 
213-680-9501 
•Triplett LC-1200 power stblizr, Xlt for amps like Marshalls. 
Used for computers. Really gd cond. $100 Bob. 818-769-
2142 
•Yamaha SD-01 SM sound module w/ mnl. copy $175; 
Delta Lab Etfectron 3, digital delay w/ presets $185 or 
trade. 213-680-9501 
•ADA S-1000 & ADA PX-4 digital delay lx racks. $150 for 
both. 213-324-9047 
• AD A-1000 digital delay w/ hold & repeat pdl $ 100. Jamii 
818-584-6666 
•Alessis MMT-8 sequencer w/ Yamaha MDF-1 data filer. 
$300 obo Carl. 734-4095 
•Anvil 10-spc rack. W/ mounted power strip $100. 818-
841-6081 
•Anvil 10-spc rck w/ mntd power strip. $100. 818 811 
>081____ 

GREAT REHEARSAL 
SPACE AVAILABLE 
NOISE IS NOT A PROBLEM 

AVAILABLE: MON-FRI EVENINGS 
11:30 P.M.-8:00 A.M. 

SALMON 4:00 P.M. THROUGH 8:00 A.M. 
STARTING AT S7/HR 

CONTACT HEATHER (818) 761-6099 

REHEARSAL 
5 brand new soundproof rooms. 

2 pro showcase studios. 
Loud, clean monitors & PAs. 

2 huge stages, AC, 16’ ceilings, 
parking & storage. 

Great Burbank location. 
Low Rates. 1st hour free. 

(818) 848-3326 

MONTHLY 
REHEARSAL 
STUDIOS 

I* Own personal studio • 24-hr access 
• Parking 
• Secure 

_ * Free utilities 

(213) 
S89-7O28 
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FREE CLASSIFIEDS 
•Anvil cs. 43x29x29. $350 obo 818 767-6272 
•Anvil road es s Various sizes $200 ea 213-306-4689 
•Boss HM-2, $35. Power supply. PFM-5. $50 818-994-
7285 
•Electrovoice mlcs, RE-15 & RE 50 $50 ea Chris 818-
988 4804 
•Explorer/Star hrd shell guit cs $90 I work in Hlywd. 
Craig. 805-251-0498 
•Firman Parametric EQ PQ-3 $75. Dan 213-962-2454 
•Ibanez DM-500 digital delay Rck mnt $150. Richard. 
412-3645 
•Linn drum w/ MIDI Io sync converter cord. Cost $2800 
new X It co nd Sell. $375 Chris. 818 988-4804 
•Oberhelm drum machine w/ extra chips. Mint cond. 
$200. 818-784-2740 
•Roland rhythm composer. TR-707. like new. Hardly 
used $325 Dale 213-582 4489 
•Sequential Circuits drum Irax w' update chip for MIDI 
chnl selection. Manual incld. $250 obo. Carl 213-734-
4095 
•Tapco 6001RB 6-chnl mixer. Bit in reverb & fx loop. $150. 
213-473-4493 
•Tascam M-16 console. 24 input 8 bus 16 Irk monitor. 
$5500 obo Andy 415-364-5864 
•Tom Shultz rock module susta ner. $65 Steve. 818-901-
1832 
•Yamaha SPX-90 w owners mnl Work m Hlywd $325. 
Craig 805-251-0498 
•Yamaha SPX-1OOO $1000 Don. 469-7753 
•Yamaha TX-7 studio cond. $350. 213-933-1210 

5. GUITARS 
•Brand new strat. Vintage style Great action Cost $550 
Must sell $350 Molded Fenderes, $50 Eddie 818 985-
6134 
•Charvel Model 4, 1989. elec blue Active Jackson elees 
& fantastic action Brand new w/cs $400.213-479-1152 
•ESP M-1 strat. Maple neck 1 PU Vol & tone $250. Joey. 
818 980-0148 
•Fender Duosonic. 1959. Refinished, rest orig Shorter 
than 3/4 length w/ slab rosewood fingerbrd. Very rare. 
Great tor collector, slide or child. W/ cs. $220. 818-788-
0610 
•Fender jazz bass neck Maplew/ maple fingerbrd. Immac 
cond $125 818-718-0469 
•Fender strat by Memphis Maple neck, virbrato bar. 
pitchpipe & cs. $110. 818-783-6782 
•Fender strat plus. Brand new Rare salmon pink color. 
Played once. W/ hsc. Absolutely perl. Must sell $525 obo. 
1 1 b 7b3 7407____ 

DlBlflUN 
REHEARSAL 

• MONTH TO MONTH REHEARSAL 
• 24 HOUR ACCESS/SECURITY CARD SYST. 
• COMPETITIVE RATES/FREE UTILITIES 
• CARPET, WINDOWS AND CEILING FANS 
• PHONE JACKS/1T PLUS CEILINGS 

(213) 627-TUNE (8863) 

•Fender strat. 1968 Sunburst w/ rosewood neck. Large 
headstock Complete ong Extra nice playing w/ tremolo & 
Onges $1275 obo. Pat 213 667-0798 
•Fender telecaster 1975. std model Maple neck. Natural 
blonde body. Case & untouched As new. Press on bridge 
cover $750 obo Pat 213-667-0798 
•Jackson Soloist custom, metallic red finish. Floyd Rose 
tremolo w Jackson cs $1250 Gary 619-421-8502 
•Sigma, by Marlin, Model DM-4, Steel string acous. Brand 
new w' warranty card. $175 firm. 818-783-6782 
•American made Charvel strat. custom design. Symr 
Dncn humbucking PUs. W/ cs, xlt cond. $650. 818-/69-
8049 
•Charvel star body bass guit w/cs $175. 213-473-4493 
•Charvel white w/black Floyd Rosewood neck. 1 PU Gd 
cond Like new $295. Fritz. 818-567-1085 
•Kramer Baretta like Eddie s. In storage 4 yrs. Cream 
color. Mint cond. $525. Randy 213 546-7491 
•Neck-thru body star guit Nds hrdwr You assemble 
hdwr Custom made by Rist. Blue paint job. $250 obo. 
Craig. 805-251-0498 
•Orig Leo Fender G&L F100 Series 2 elec guit. White, 
solid maple neck, dual humbuckers Bit in preamp w/ cs. 
$375. 714 999-0479 
•Peavy T-40 bass & cs Rock maple neck & Ash hrdwood 
body . Xlt cond $240 818-841-6081 
•Rickenbacker 4003 bass Shadow Bass series. All stock 
$600 obo Ray 818-352 2401 
•Ultravox P bass Just like Fender Rosewood neck. 
Sunburst body $65 Steve 818-901-1832 
•Westone w/ EMG s Incredible flnish/cs. Great cond 
$280 Kevin 818-782-6568 
• Wtd : Jackson soloist Will pay cash up to $500. Need the 
money , sell me your quit 818 985-7140 
•Yamaha BB-5000 5-string bass w cs Black w/ gold 
hardware Great sound, great cond. $700. Scott 818-998-
7106 
•Yamaha FG-335steel string acousguit Mint, and I stress 
mint, cond w/ cs $240 Jill. 380-6601 

6. KEYBOARDS 
•Akai S-612samplerw/ 10disks. Inbox. $250. Nick. 213-
207-0082 
•Casio SK-1, like new $50 Dale 213-582-4489 
•D-110 multi-timbrel sound module $550. Tom 818-769-
9800 
•Linn 32-trk sequencer w/ disk drive Rck mntbl $395 
Tommy 213-924-6242 
•Moog Prodigy synth w/ cs Great cond $150. Kevin. 
818-782-6568 
•Roland Juno 6, great analog synth. $175. George. 818-

791-2703 
•Wtdtotrade Mirage sampling key brd Xlt cond Will trade 
for rack mntd Mirage Mint cond 818-994-6621 
•Yamaha CP-70 elec grand w road css $600. John 213-
324-9047 

BILL’S PLACE 
REHEARSAL 
MONTHLY BLOCKS/ 
HOURLY RATES, 

LARGE P.A.’S, SHOWCASE 
ROOMS. MIRRORS, BRAND 
NEW. FREE STORAGE. 

(818) 761-8482 

LEAD GUITARIST WITH HARD ROCK KNOW-HOW 
LOOKING FOR STAR 
QUALITY LEAD VOCALIST/ 
FRONTMAN.MUSTBEINTO 
MELODICALLY ORIENTED 
HARD ROCK WITH EXTEN¬ 
SIVE STAGE EXPERIENCE. 
SEND PRESENT PHOTO & 
TAPETO: 

P.O. BOX 93313 
LOS ANGELES, CA 90093 

24-HOUR HOTLINE: (213) 462-3749 

NEXT DEADLINE: WED., OCTOBER 18, 12 NOON 

•Yamaha DX-9 great cond. $300. George. 818-791-2703 
•Akai S-95O sampler. New in box. $1500 obo 213-257-
1254 
•Ensoniq Mirage ft pdl Extensive library, Like new $750 
obo Rick 818-905-3334 or 905-0080 
•Korg DW-8000 synth $900. 213-739-4185 
•Mac Plus w/ MIDI & Perlormer 3.0 New in box. $1700 
obo. 213-257-1254 
•Roland Juno 1 synth. 128 analog presets. Absolutely 
mint cond. $350 obo. John. 213-661-3775 
•SP-1200 sampling drum machine. New in box. $1400 
Obo 213-257-1254 
• Yamaha DX-7, carindged. sustain pdl Great cond. $750 
obo. Dave'RiCk. 213-454-0788/818-905-3334 
•Yamaha DX-21 mmt cond. Stnd. instruction books, bag 
incld. $1000 cash, obo. Allison. 213-477-0108 

•Pearl Heavy duty cymbal stnd Brand new cond. First $50 
takes it JJ. after 5pm 714-841-6425 
•Pearl MLX Series Toms 12x14 & 16x18. Coral red w' 
cs s $300 obo Rick. 818-787-3007 
•Roland Octapad, less than 6 mos old. Hardly used 
$300. Great deal Mark 213-478-7605 
•Tama 4-pc, black 12*. 13". 16*. 22" power drums. Sound 
great $200 Must sell Mark 213-478-7605 
•Tama Grandstardbl bass kit. 12.13.16.18powertoms. 
Great cond. $900 obo. 818-781-2178 
•Tama hardware. 2 boom, 1 straight stands 1 remote 
hihat. 1 snare stnd 2 multi . 1 all purpose clamp. Pkg deal. 
$200. Doug 213-483-8827 

9. GUITARISTS AVAILABLE 

7. HORNS 
•Selmer Alto sax Mark 6. Early 60s model Made in 
France. $1200 firm 818-506-0751 

8. PERCUSSION 
•Collector’s edition 7 pc Ludwig blue Vistalrte dbl bass 
drum kit w/ hardware. $650. Darren. 818-899-0371 
•Ludwig 5x14 stainless steel snare. 1960s Gold badge 
Xlt cond. P-85 strainer $150 firm. John. 661-3775 
•Pearl DLX Series kit. White 9-pc w/ Tama half-rck. $800 
obo Jimmy. 213 969-2503 
•Vintage drums! 1967 Rogers. Holiday Sparkle 3-spc 
12, 13. 22". Very gd cond Some hardwr incld. $250 obo. 
John 213-661-3775 
•Wtd: Dbl bass pdl Will pay cash or cash plus regular pdl 
213-425-8999 
•Zildjlan 21" nde cymbal. 18" Chinaboy Cymbal & Sabien 
8 hihats $125 ea or all for $300. Tim. 213-390-3119 
•8-pc 1986 Gretsch kit. 5-ply maple. Black wood finish. Xlt 
cond. Hrdwr incld. No foot pdlor throne. $1250. Doug.818-
848-8201 
•24" Ludwig cymbal. Gd cond. $150. Naomi. 818-784-
2740 
•Custom pro drums. 8-pcs. Chrome finish. Maple shells 
Zildjian cymbals, hardwr, tip cs s. $3200 cash obo. 818-
349-7507 
•DW-5000 pdl Very fast Paid $85. Will sell $65. Nds 
bottom plate. Sonny 392-0290 
•Gretsch drums. 14x26 bass drum $250: 8x14 snare 
drum, $300: 12x15 lorn. $150. 213-306-4689 
•Ludwig 16x24 bass drum w/ cs. $200. 213-306-4689 
•Pair 15” 3000 rude hihats. 16" 3000 rude crash cymbal. 
New cond All, $100 Will sep Cliff. 818-769-9109 
•Palstie 20" 2000 nde Brand new. never used. 18* 
Sabien AA med crash 22 Paistie rude crash ride. $250 for 
all obo Will separate 818-781-2178 

Guitarists 
Gain Certainty 
Understand Alternate & Sweep 
Picking Techniques, 2 Handed 
Guitar Technique Using All 8 
Fingers Plus Intense Rock 

Sequences. NTSU Music Major 
Now Accepting Students, 

All Levels. 

(213) 669-1394 

L PSounds 
3 Room Rehearsal Facility 

A/C • Storage 
Stages • Mirrors 

$8/HR—$15/HR 
CARTAGE AVAILABLE 

(818) 763-8289 

•Something different. Acous guit. Strong jazz plyr. All 
styles Dbls on keys. 213-221 5302 
•19 yr old guit/voc/sngwrir. Into Blondie. Bealtes. image. 
Lkg for sex-oriented rock band Wade. 213-466-1160 
•Ambitious GIT grad avail for rock cover band to make 
money Rob 818-240-1740 
•Country guit'singer/frontman wts to J/F band. Have full 
PA including monitors. Will audition & rehrs. Dave. 805-
379-1440 
•Expd pro guit avail for wrkg csl or fill-in T40 band Demos 
also Sing lead Current, oldies Versatile image. PA, tux. 
demos, etc. Brad 818-345-3814 
•Guit avail for bluesy HR band Trnsp. equip, chops. 
Reliable Nodrugs. Mort 213-662-329/ 
•Guit Into Stooges. Alice. Dead Boys. May. Ronson skg 
band No sissies. Michael 213 392-6971 
•Guft Into Stooges. Dead Boys. Cooper. Ramones. Brian 
May. Mick Ronson, skg band No sissies. Michael 213-
395-6971 
•Gutt sks 4-pc w/ strong hair, gd Iks. image VH. Dio. 
Motown, Racer X. Commodores. Pros, under 25. True tint 
a must Joe 818-341-6582 
•Guit sks estab mel HR'HM band. Exceptional plyrAvrtr/ 
showman w/ vox, exp, very Ing hr image, killer gear, pro alt 
213 988-4074 
•Guit sks ong rock band have Iks. gear, trnsp. Infl Tesla. 
Whitesnake. Leppard Mike. 714-434-1248 
•Guit, 23, sks ong heavy rock band w/ soul Infl Beck. 
Waters. Holdsworth. Dixon. Chris. 818-780-5946 or 818-
501-5580 
•Guit, 23, sks orig heavy rock w/ soul infl Beck. Holdsworth. 
Muddy Waters. Ledbelly 818-780-5946 or 818-501 5580 
•Guit, 38, reads. Sks demo projs Matt 818-995-4348 
•Guit, lkg for band. Long Beach area All styles. 213-491-
0082 
•Guit, over 10 yrs exp Sks orig HR/blues band. Inll Bad 
Co . Masters of Reality. No glam image pls. John. 818-
343-9625 
•Gult/sngwrt/keybst/singer Lkg to join ong R&R band 
I m very tlntd, genius in studio Xlt equip. Infl HR. Blues. 
Flpvd. Sean, alter 3om. 714-599-4685 

WEST COAST 
CUSTOM SHOP 

MASTER LUTHIER: ROGER GIFFIN 
Guitars buill for: CLAPTON, 
.1. WALSH, D. GILMOUR, 

A. SUMMERS. TOWNSHEND, 
plus. plus. plus. 

All Repairs and custom instruments. 
Gibson Warranty Center 

(818) 503-0175 

ESTABLISHED MAJOR LABEL RECORDING ARTIST 

SEEKING 

Unique Guitar Player 
and Drummer 

FOR UPCOMING ALBUM AND TOUR. DARK MOODY 
ROCK N' ROLL. BAND SITUATION. AUDITIONS IN 

LATE SEP.. SEND TAPE OF BEST WORK AND BIO TO: 

MFC 

1830 S. Robertson Bl #201 

LA., CA 90035 Attn: Mott 

r MUSICIANS!!! gÊFPAID ?0R YOUR TALENT~f 
Use the PRO PLAYER ads to help you find studio/session and dub work. $ 

i Ad cost is $25 for 100 words or less. Anything over will be 25 C per word. , 
’ Mail correct amount ond this coupon to: 
1 MUSIC CONNECTION, 6640 Sunset Blvd., Hollywood, CA 900Î8 ‘ 
Î Note: Pleose use this listing only if you ore qualified ! 
I Nome: _Phone:_I 
■ Instruments:_■ 
! Read Music: □ Yes □ No_. 
■ Technical Skill:_■ 
I Vocol Ronge: _ I 
I Qualifications:_| 

! Available For:_! 
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Ü FREE CLASSIFIEDS 24-HOUR HOTLINE: (213) 462-3749 

NEXT DEADLINE: WED., OCTOBER 18, 12 NOON 

• Pro gult & drmr avail to join singer & bst for orig HR band. 
Infl old VH. Srs only. 818-282-5944 
•Creative, exprsv lead guit wtg to work w/ solid musicians 
for live or recording proj. Infl The The, Ferry. Jezebel. Vai, 
Andy Summers. 818-769-8315 
•East Coast guit & drmr avail to J/F HR act Infl Sabbath. 
Dio. Queen, everybody else. Steve. 714-639-4287 
•Effect oriented guit/sngwrtr, 23. Stevens. Edge style. 
Have top material. Skg singer'coliab 818-379 2660 
•Expd lead guit Ikg to join cmrcl HR/HM band Bkcg vox, 
equip, trnsp. image. Jackson 213-474-5823 
•Expd pro quit sks estab R&R band w/ Ibl mt & mgmt. Have 
Iks chops, Ability. Intis Hendrix, Beatles. Zep. Trick. Wick. 
851-9833 or 851-0800 
•Guit avail tor estab band or new proj. Infl Jake E. Lee. VH. 
Shenker. Mike 818-982-8160 
•Guit avail for estabor forming HR/HM band. Have image, 
equip. Erik. 818-788-3269 
•Guit avail for srs pro mel HR band Infl Shenker. Lynch. 
Moore. Equip, image, trnsp 818-985-1271 
•Guit avail, 26 Sngwrtng, some vox. Inf Is Beatles. Stones. 
Clapton. Winter. Mark. 818-584-0380 
•Guit avail L/R. Sks estab or forming. Top equip. Infl 
Rainbow. UFO. MSG, Purple, Scorps, Zeno, Electric Sun. 
Enk. 818-788-3269 
•Guit avail. If you really really believe in it. then I might. 
Rock, blues, jazz or whatever. Mike 818-782-8744 
•Gult avail. Infl Cult. Smiths, G&R. Pro gear. 213-693-
1424 
•Gult avail. Infl VH. Rhodes. Page Tm plyr. srs only. 
Eddie. 213-666-5706 
•Gult avail. L/R. 11 yrs exp. K/a. Lkg for srs HR band. 
Jason. 818-343-5338 
•Gult avail L/R Sks estab or forming grp Pro equip Infl 
Shenker. Roth. Vanderberg. Blackmore, Volst, etc Enk 
818-788-3269 
•Gult Ikg to J/F HR outfit in LA. Not Ikg or sounding like 
anybody else Billy. 213-856-0737 
•Gult reqs band or members to form dark, intriguing yet 
contemp sounding & image conscious band. Infl Idol. 
Cure. TFF Johnny. 818-773-9024 
•Guit w/ voc avail for orig band. We have strong orig 
material. You have tight rhythm section. Infl Police. Gabriel, 
U2. Brian. 213-471-9020 
•Gult, 22, skg metal band. Xlt equip, trnsp. exp. No glam, 
noflakes. Inf I Metallica. Slayer. Testament. Exodus. Brian. 
213-540-5919 
•Guit, 25, Ikg for J/F band ala Ranger. Foreignor. Journey. 
Exp, trnsp, pro equip Brad. 714-632-9228 
•Guit, extraordinaire. Singer/BMI sngwrtr Versatile, 
creative. 18 yrs plus band exp. Sks bandmates to jam, 
coilab. record, perform, etc. Bye Bye 80s. Larry. 213-739-
4824 
•Gult, L/R, 25, sks band ala Jovi. KISS, Winger. Tesla Lng 
hr image. Gd equip. Gd bckg vox Trnsp. Lkg for complete 
band. Steve, after 6pm. 818-504-962/ 
•Gult, plays lead & slide, sks rhythm guit. bst. drmr to form 
R&R band. Srs pro oriented only Ira 213-659-1951 
•Gult, write, arrange, sing Sk male lead singer or un¬ 
named band. Fun orig HR only. No softies or screamers. 
Equipped only. 213-397-7111 
•HR, money-oriented guit. Ikg people of the same in Long 
Beach area. No drugs. 213-491-0082 
•Intense emotional innovative HR guit sks band. Estabor 
forming. John. 818-985-3819 
•Jazz/rock guit. 30. Ex-names. Very exprsv. Flowing 
Improvs, eloquent chord voicings, Session/touring exp. 
Passport, rack/MIDI. Pros only. Dale Hauskins. 213-698-
0251 
•Killer lead guit Ikg for killer HR band w/ image, connex, 
ability. I have pro gear, album/filmcredit, many endrsmnts. 
Troy. 213-862-3650 
•L/R guit w/ sngwrtng abilities Ikg for completed band who 
is willing to wort*. Infl VH, Scorps. Lynch. 24. Steve. 818-
990-0398 
•L/R gult, 20. sks cmrcl rock band Jovi. Winger. VH, Skid. 
Equip, vox, dedication Hans 213-337-1164 
•NYguitw/voxskgHRband. Infl Fraley. Rush, Rundgren. 
Boston. Hundered of orig songs. Exp. Also play bass, 
keys. Erik 213-466-8860 
•NY style lunk guit. Inf Is Paul Jackson, Jr, Hiram Bullock, 
Nile Rogers. Sks funky sit. Pros only. Chuck. 213-668-
0873 
•The best guit in town is taken so call me instead. CMrcl 
metal, old VH. Warrant. Doug. 213-391-6214 
•Wlzzy, HR lead quit w/ Iks. licks, gear. Infl Vai, Rhodes. 

A.I.D.A. Management/Production Services 

We’re looking to 
manage a few good 

artists. 
R&B, Rock and New Wave 

Artists. We’ll produce suitable 
material. Call (818) 780-7093 

or send demo to: 
A.I.D.A. Management/Production Services 

13609 Victory Blvd. #204 
Van Nuys, CA 91401 

JAMMIN 
TIMES 

REHEARSAL STUDIO 
* P.A. ★ Stage Lighting 
* Storage ★ Rentals 

* Air Conditioned 

8912 Venice Blvd. 
(At Robertson) 
Los Angeles 

(213) 204-0988 

Halen. Sks estab band w/ mgmt & ibl mt only. noon-9pm. 
213-474-1286 
•Young guit for k/a music Srs about success. Image, 
trnsp, equip. Tom 818-952-4925 
•Young lead guit Ikg for the right thing. No geeks. Just full 
blooded cool. Catchy tunes. Infl KISS, Squire, Frampton, 
Lizzie. Trace. 213-654 0317 
•Hot lead guit sks HR band. Expd touring, stage, studio 
work. Have top equip, Iks. Infl Lynch. Vai. Billy 818-501 -
0470 
•Larger than life, mega hair, ultra image cartoon kid. sks 
pretty boy band. Inti Hanoi. Poison. Crue. No homelies. 
Razz 213 659-7973 
•Lead gult w/ stg/studio exp sks estab HR/HM band. Have 
progear, att Great songs & ideas Cool Ing hr image Dan. 
818-846 6057 
•Loud obnoxious guit sks estab band No bozos Great 
image, stg prsne, songs. Inti Vai, Lynch. Malmsteen. Billy. 
818-769-1183 
•Powerful tasteful mel blues rock guit sks pro sit only. Infl 
Beck. Bad Co. Aero. Currently doing session work m LA. 
Pros only. 213 274-0405 
•Pro gult avail. HM. Album credits, tour exp. Tony. 213-
464-6620 
•Rock gult sks orig trashy, grooving, non-poser proj. No 
Sunset Strip clones Srs only Infl Cult. Aero, myself. 
Quentin 818-359-3081 
•Rock sngwrtr. Dynamite songs, stg prsne. L/R guit. elec/ 
acous Lead'bckg vox Sks band. Clay 213-962-6836 
•Speed/flash quit w/ technique & tone. Iks. avail tor any 
wrkg band 213-578-7736 
•Versatile gult avail for gigs, studio work. etc. Joe. 213-
691-6043 
•Wlzzy, HR lead guit w/ Iks. licks, gear. Infl Vai, Rhodes, 
Halen Sks estab band w/ mgmt & Ibl int only noon-9pm. 
213-474-1286 

9. GUITARISTS WANTED 
•2nd gult ndd for Stones type R&B rock band. We re Ikg 
for rhythm, lead & creative wring input DJ 818-843 0522 
•2nd guit wtd Solid rhythm, tasty leads. Sleazy. Ing hr. 
drugged out Ik. Mel bluesy HR. No morals a plus Shoot. 
818-994-6667 
•BLACK CAT BONES auditioning guit Ballsy att. sex 
appeal, gd Iks, expd only No speed demons, under 28 4/ 
4 groove beat Paul Bobby 818-787-3007/213 874-8617 
•Cmrcl HR dedicated pros) New proj Nd rhythm section 
& other guit. Michaet'Chns 213-871-8099/818-501-5580 
•Cmrcl HR guit wtd to complete all pro band Studio, 
mgmt. Ibl Image, pro ability a must 805-295-1626 
•Cmrcl HR guit wid to complete all pro w/ studio, mgmt. Ibl. 
Image, pro ability a must 805-295-1626 
•Creative eclectic guit ndd for estab band Intis Sinead. 
Sugarcubes. Gabnel. Siouxsie. Bush. Vox & other 
instruments helpful 2 13 836-4873 
•Fem bandsksleadguit 18-25. KROQ infld Stacey. 213-
469-4053 
•Fem gult ndd for HR/HM band forming After 5pm Jeff. 
818-787-7830 
•Fem gult wtd for all girl infld Ramones. Nick Gilder, 
GoGos. No metal pls. 213-722-0489 
•Fem gult wtd to complete all fem band. P/R music. 
Stacey. 213-469-4053 
•Fem guit wtd to join jazz rock synth playing Laguna 
Beach restrnts. Michael Cartwright 714-494-8446 
•Fem lead guit wtd for all fem band. Xlt music. Liz. 213-
652-4165 
•Fem lead guit/voc for folk/blues/C&W duo w/ male voc/ 
guit'harmomca. I have orig sets & exp 213-306-2301 
•Fem rhythm guit ndd for all fem band 213-851 -9439 
•Gult ndd for all Stones & origs. Pros only. Duane. 213-
821-2925 
•Gult ndd for orig band. Rhythm based All styles Infl 
Jane s. Honeyman Scott. Townsend. E Costello Vox a 
plus Senator. 213-394-2861 
•Gult ndd tor rock synth band w/ mgmt, producer, Ibl int. 
Want Marr to Ronson Intis Kate Bush. Bowie. Siouxsie. 
Chris 213-874-9466 
•Gult w/ great sound & feel ndd to form extremely different 
heavy moody, emotional powerful band Mission, Sabbath. 
Cure. Zep. Joy, Sisters, TSOL 818-907-8323 
•Gult wtd for ethno-pop'woridbeat band Must be srs Exp 
in African, latin. Caribbean styles desrbl. West LA area 
Rick. 213-390-3140 

REHEARSAL 
KOLAROSA REHEARSAL 
• AIR CONDITIONING 
I • CLEAN ROOMS 
• AMPLE PARKING 
• EASY FREEWAY ACCESS 
• EV Bl-AMP P.A. 

I • STORAGE AVAILABLE SOON | 
CALL FOR DISCOUNT RATES 

(818) 781-5857 

Telephone Sales 
PHOTOCOPY 
SUPPLIES * 

Established Beverly Hills Company 
looking for actors, musicians, sing¬ 
ers. Make extra money part time 
from 6 a.m. to 12 noon. 15-25% 
Commission + bonuses + incentives. 
Excellent Leads. Will train right 
person with good voice. 
CALL JIM between 6 a.m.-1 p.m. 

(213)657-0111 

•Gult wtd to play orig crmcl P/R. Musicianship a must. 
Image/vox a plus Currently skg deal w/ album. Live 
shows, industry showcases 714-894 8119 
•Gult wtd. for orig jazz fusion band forming now. 
Rippingtons. Yellowjackets. Lorber. 213-829-5121 
•Gult wtd Real American blues based R&R Stevie Ray, 
Richards, old ZZ Top, Stones Rockin att. street image. 
Loud, exciting Victor. 818-285-0658 
•Gult/composer wtd lor new wave orig band Innovative, 
experimental No metal No lead singers. Whittier area. 
213-697-4181 
•Killer Page-type, strong rhythm oriented lead plyr Ing hr, 
mid-20s. For heavy HR band w/fem voc. West side. 213-
859-2231 
•Lead gult wtd by P/R band w/ mgmt, Ibl int No smoking/ 
drugs Tape, photo to 1118 W Magnolia Blvd., Suite A-
232, Burbank CA 91506 
•Lead guit wtd lor all fem band. Elena. 696-7934 
•Lead guit wtd for wrkg band Must be srs Infls Idol. AC/ 
DC, Cult. 213-851 1619 or 213-876-2214 
•Ndd: One funk guit w/ slammin image tor Showcasing 
funk rock band. Infl Sly, Prince. Hendrix Rob 213-317-
5975 
•Newlyformlngbandsksguit/sngwrtr. 19 23 IntoDanzig. 
Cull, etc Riverside area Mark 714-686-5763 
•Pro keybdst Wrtr w/ 8-trk MIDI reerdng studio sks guit/ 
voc for coilab on new rock proj ala Mr/Joumey/Tubes/ 
Scritty. 213-936-6891 
•Successful fem voc Ikg for guit 213-964-3409 
•Westside rhythm section. 23-25. Sks like-aged guit to 
form new sound Simple mel grooves w/ punch & power. 
No metal John 213-281-6294 
•Who, Byrds, Television, Dylan. Lou Reed. Acous/elec 
quit wtd for rock band emphasizing textural arrangements 
& the dynamics ot sound. Gene 213-466-8701 
•Wt to form the band ot the 90s? Lead/vox. Infl Peppers, 
Colour. Tango Kevin/Walt 213 447-1498/213-656-3604 
• Wtd : Funk guit, L'R plyr. lor R& R band w/ heavy groove. 
Vox a plus James. 818-508-9103 
•Young gult/voc wtd 18-25 Infl early Who. Smithreens. 
Plimsouls. Smiths Must be dependable & swell. Kevin/ 
Anthony. 805-583 1862/818-899-0356 
•60s band nds guit Song backup Beatles. Byrds. Hollies. 
No Cream/Hendnx No improv Play weekends when 
ready Rehrs Whittier Greg, after 6 818-579-6732 
•BAD XAMPLE sks 2nd guit for hard driving rock band 
Dedication, image a must. Infl Aero. Zep, Metallica. Bruce. 
818-886-4264 
•Bst & perc Ikg tor srs & expd acous/elec & elec guit to 
complete orig new jazz trio w/ gigs & future recording & 
tour Gary 213-479-1264 
•Cmrcl HR guit wid to complete all pro band w' studio, 
mgmt. Ibl Image, pro ability a must 805-295-1626 
•Coilab wtd by fem singer/sngwrtr w/ mgmt Thunders, 
Stones. Steve Jones Pros only 213-469-1743 
•Drmr Ikg for guit to form HR funk tno w/ soul Craig. 213-
856-4292 
•Eccentric P/R band nds guit w/ image, vox, imagination 
Styles of Depeche Mode, English Beat, Cure. Split Ends 
Michael 213-969-9140 
•EROTIKILL sks psycho creative 2nd lead guit w/ heavy 
full sound that can play fast, slow & groove Bckg vox .818-
377-5204 
•Estab band. PAROUSIA. skg versatile guit lor album 
oriented rock band. Pro mgmt. Ibl int. Dedication, sense of 
humor reqd Jerry 213-661-0259 
•Fem gult wtd by THE TOMBOYS Orig P/R Must sing 
backup & play lead. Be expd attretv. fun. Sally. 818-376-
0276 
•Fem lead guit wtd for all fem band. Young, energetic. 213-
652-4165 
•Glam pretty boy guit wtd for estab band Infl Dolls. Hanoi 
Lipstick, big hair, tall shoes a must Headlining shows. No 
metal 818 981-7473 
•Gult & bst sk guit Vox a plus. Srs commitment. Not pro 
yet. Rock to ska. Many origs. No metal. No image. Doug. 
818-769-9750 
•Gult who can dbl on keys wtd by forming rock band w/ 
very orig songs. Tint, not Ing hr. reqd. Greg. 24 hrs. 818-
282-7263 
•Gult wtd by drmr to form HR act Hooky straight forward 
songs a must Infl Cinderella. Zep, Lion. South Bay area. 
213-320-1271 
•Guit wtd for cmrcl pop dance proj w/ fem voc. Hit potential 
songs, demo Exp. pro image, singing ability a must. 818-
281-9882 

JOO* 
• REHEARSAL & RENTALS 

(818) 843-4494 
• Superior & clean for the pro • 
• New P A. s • A/C. • Storage • 
• Prices from $9-$13 per hr • 

• Drummers $5 per hr • 
NOT A WAREHOUSE 

2109 W Burbank, Burbank CA 

MUSIC 
SOFTWARE 

SALES 
LOOKING FOR SOMEONE 
WHO KNOWS COMPUTER 
MUSIC SOFTWARE AND MIDI 
KEYBOARD APPLICATIONS. 
PARTTIME FLEXIBLE POSITIONS 
AVAILABLE NOW. 

CALL MARK AT 
(818)501-6929 

•Gult wtd for name black rock grp w/ Ibl for LP & touring. 
Image, equip, gd att a must. Exceptional only pls. 469-
5603 
•Gult wtd for R&R band ala Beatles, Dylan. REM, Robin 
Hitchcock, Costello. Heads. XTC. AO s. harmony oriented 
John 397-9745 
•Gult wtd to form pro reggae band Tint, origs a must. Also 
nd equip Adam 213-379-2139 
•Gult wtd Infl 24-7 Spies, Tin Machine, Folk. funk, metal 
19-24 Gigsupcoming Possible recording. Rod. 213-931-
9095 
•Gult/banjo plyr wtd tor gay country rock band to play 
benefits & other local gigs Mark 213-ALL-ARTE 
•Haunting surrealistic textural Eno/Cocteaus band 
forming Sparseness, groove, imagination essential. No 
pop or blues based music Ken. 818-342-4955 
•IN THE NOW, blues In The Now, jazz. In The Now. the 
only constant is change. In The Now. auditions Mycal. 
213-689-4478 
•Intlgnt lead guit into Metallica. Motorhead. Sisters/Mercy. 
sought by voc w/ Ibl int for sngwrtng Perm pos lor right 
person 213-933-4671 
•Keybst technician w computer knowledge ndd lor live 
gigs for band w/ showcase Have mjr record Ibl int. Low 
pay. but gd future prospects 213-258-8036 
•Lead quit ndd for flashy glitter glam band Infl Thunders. 
Chuck Berry Killer gigs Srs only. No HM 818-753-0680 
•Lkg for Rhyihm'Lead guit to do orig HR/metal tunes. 
Jane. 213-878-6255 
•Lyrlclst/voc/guit for forming melancholy, mystical, new 
age folk band. Srs only Joseph. 818 358 0468 
•Mel glam metal Creative, onq sngwrtr. 213-271-7300 
•MOTEL HELL still searching for the right smokm. cocky 
att guit Style Stones. Aero. Dogs D amor. Choir Boys. 
Must have Ik. att. Hanoi type image. Srs only. Rex. 213-
851-5749 
•NEW IMPROVED GOD sks R/L guit Must have skill, 
guts, style. Infls Ramones. Aero. Ohio Players. Skid. 213-
466-3665 
•Note bendlng Amazon wiidman ndd tor zany outrageous 
fun loving HR party band Mark 213-461-2164 
•Pasadena-based guit wtd for rip it up R&R band Nd 
mu It i-t n ltd MIDI friendly voc/keybdst to join band w/ gigs & 
following Wade 818-791-7534 
•Pro gult wtd to form P R band Must be srs & mature w/ 
extensive bckgrnd & businesslike manner. George. 213-
654-1137 
•Rhythm gult wtd for AO band Infl Doors, R&B. We have 
recording studio. Wring capability a plus. Vox a plus. 213-
946-2000 
•Rhythm guit wtd for heavy rock. HM proj. Must have xlt 
voice, Ing hr, great gear & att 25 & older. Jerry. 818-761-
2802 
•Rhythm guit wtd w/ strong harmony & lead voc skills. Nd 
5th man for band Rob. 818-957-2087 
•Screaming lead quit wtd for HM band w/ record deal. This 
is a paying gig. Infl strictly Metallica. Diane Santos. 818-
247-7965 
•SIRIUS TRIXON, legendary Detroit rocker nds hottest, 
baddest, crudest, rudest, loudest, wildest, coolest rock 
guit/keybdst w/ image P.O. Box 3795 Hlywd, CA 90028 
•THE BRIDGE sks guit & gurt keybdst for showcase & 
demos. Highest quality material Vox a plus. Tint, dedication 
a must TimMark 818-566-4145/818-980-2929 
• We have hit songs, pro mgmt, genuine Ibl int. We nd tlntd 
expd guit/sngwrtr for cmrcl HR band w/ fem front. Kevin. 
818-769-2622 

10. BASSISTS AVAILABLE 
•Aggrsv bst sks pro metal band Black leather image, att 
& songs Fender Precision, Ampeg stacks Infl Crue, 
Danzig, Metal Church. Callahan. 213-498-0801 
•Bst Into Dream Theatre. Warning, Rush, Kitchen Sink. 
Lkg for musicians w/ vision. Bob. 818-508-4704 
•Bst sks band. Infl Zodiac. Hanoi. Jane's. Colour. 492-
3745 
•Bst, jazzfusion, pop. Ikqforprosit. Powerful chops, easy 
going att George. 818-791-2703 
•Connecticut bst Ikg for fnelly backed band For resume, 
write 21 Sunny Court. Wallingford. CT 06492. 203-265-
3811 
•Expd pro bst who sings high lead & harmony vox w/ Ing 
hr avail for demos, csls. fill in T40 gigs. Brad. 818-345-
3814 
•Groove-Groove-Groove. Pocket plyng bst. former Atlantic 
artist Slap. hair, top gear Vox. srs pro conditions only. 
Jean Paul 818-769-7967 
•Lng black hr groove nailerw'stage'studioexp Bckg vox. 
Sks k/a band that's ready to do it Crue. Halen. Aero. 
Steven Scott Ward 818-769-2392 

Private Instruction 

BASS 
: , If you are serious about 

' the bass I can really help 
you expand your playing. 
Over 40 recording artists 
have hired my students. 
HERB MICKMAN 

(213) 462-4502 

16 TRACK STUDIO 
$15 PER HOUR 

• EVERY 5TH HOUR FREE 
• STATE OF THE ART EQUIP. 
• EVERYTHING FROM DEMO 
TAPES TO POST PRODUCTION 

SOUND CHOICE 
(213) 462-8121 
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HI FREE CLASSIFIEDS 
•Anxious bst in quest ot estab band into inttant art rock. 
Infl Bowie. Maniacs, REM. No HR 818 546-5434 
•Bst avail tor orig estab groove-oriented funk rock band. 
Must have mgmt. bckg. and or Ibl int 818-784-7119 
•Bst avail for recording, showcasing pop, funk, jazz No 
HR. Mdm image Gd sounds, gd equip Pros only Pierre 
Martin. 213-473-2566 
•Bst avail to J/F thrash. Dedicated Infl Metallica. Anthrax, 
Maiden. Slayer. Motorhead Adnan 213-461-2164 
•Bst avail. Pro gear, aft, exp. Ik. Sks complete HR band. 
Pref w/ mgmt Song oriented. Pocket plyr. No glam, G&R 
Clones Srs only. Mark 818-709-4091 
•Bst Ikg tor srs & pro R&R funk or T40 band. High vox. xlt 
equip, trnsp. rock image. Marvin 818 765-4905 
•Bst sks band. Infl & style UFO, AC/DC. Tesla. Junkyard, 
etc Chris. 818-787-2538 
•Bst sks wrkg progrsv HR grp Ala Rabin. Yes. Rush. 
Colour. Floyd Keys, vox a must. Jim. 818-994-9121 
•Groove oriented bst sks rock band. Gd Ik. gd gear Q. 
714-995-6768 
•HM bst & HM singerIkgto J/F HM band Att, equip, trnsp, 
image, dedication a must. Inti Maiden. Metallica. Sabbath. 
Mega Death 213-962-9724 
•Pro bst. 39. vast exp Lkg for wrkg club, csls band Into 
classic rock, blues, country rock, folk rock. Vox. George. 
818-764-6063 

10. BASSISTS WANTED 
•AAA pro fusion guit & drmr sks pro bst Interested in 
jamming in Valley area. Some reading Jazz, fusion etc 
Kevin. 818-907-0298 
• Accomplished rock/jazz bst sought by estab LA pop act. 
DOWN BOY DOWN Must read & jam w/ passion No 
metal or HR Bing 213-654-7824 
•Attn Bsts. Hate paying to play, but love playing the Strip? 
We have the solution. Creative HR band w mgmt sks bst. 
Andy 818-574-7295 
•BABY BLUE sks jazzy fun bst for intlgnt. way different 
rock tunes Groovin' galore Lbl int. Mike. 818-909 0948 
•Black male singer w/ mgmt now auditioning M/F, any 
race, to form covertorig band. R&B. pop, T40 Singing a 
plus Dominic 213-941-8353 
•Bst for forming orig band Into Fleetwood. Moody Blues. 
Unique proj Vox a plus. We re expd & have great tunes. 
Don 213-839-5004 
•Bst ndd for band into Alarm. Waterboys. King Swamp, 
Hudu Gurus. Must be dedicated open minded. Hector/ 
Oscar 818-907-9753'818-344-3302 
•Bst ndd for college type rock band. Gd groove. Inventive 
for developing grp sound. Success oriented Dedicated. 
Infl REM. Smiths. Church. 213-871-9165 
•Bst ndd for fun loving avant pop band Must have chops, 
dedication, love to groove. Eves, before 10. Albert 818-
718-8675 
•Bst ndd for heavy emotional powerful bizarre, extremely 
different band. Mission, Cure. Lords. TSOL. Zep. Sabbath. 
Joy. Sisters Mercy. 818-907-8323 
•Bst ndd for high energy orig non-metal, non-wimp rock 
band. In the pocket style, mils INXS, Stones. Heads. Zep. 
Rob. 213-479-4373 
•Bst ndd for non-glam orig rock danceable music. Scott. 
818-508-1074 
•Bst ndd tor rock band w/ plenty of orig material. Infl Zep, 
Colour, Sly. Donny/Marie Brad 818-340-7562 
•Bst to collab w/ guit, keybdst for pertrmnc of orig music 
Rock, jazz, new age. pop. funk, Postv att. Musicianship a 
must Barry. 818-772-0886 
• Bst wtd by all instrumental act. Infl Rush, Floyd, Zep. 818-
339-7126 
•Bst wtd by THE SECRET, all instrumental, super special 
fx. power trio. Progrsv infls 818-967-7598 
•Bst wtd by UCLA music grad w ASM int. Dbl on keys, 
solid groove, musicianship skills. Stevie Wonder. Howard 
Jones. Duran infls. Matt. 818-981-4816 
• Above avg. bst/voc ndd for estab band Style VH. Colour. 
Boston 818-346-2115 
• Acous bst wtd Must have gd ear & be able to think. John, 
eves 213-670-3631 
• Active hard driving bst w/ vox ndd for shapr HR act w/ hot 
material Bckg eminent Must have equip, chops, image, 
desire Tommy. 213-374-8385 
• American R&R blues band sks bst for songs & upcoming 
shows Rehrsls 3 nts'wk. Xlt material 213-650-4990 
•Bst ndd tor 2-guit, Aero Zep/real blues mfld proj Must be 
dedication, have trnsp, gd Ikg image. Must want to play at 
anytime Dan. 213-312-2914 
•Bst ndd for rock band w/great songs infls Replacements. 
REM. Stones. Ramones Danny 213 558-4030 
•Bst ndd to finish HR outfit in LA Must not want to sound 
or look like anythinq else. Jeff. 213-461 -3230 

WANTED: 
BASS PLAYER 

FOR L.A. BASED 
ALTERNATIVE 

PSYCHEDELIC HARD 
ROCK BAND WORKING 
WITH MAJOR LABEL. 

MUST SING! PROS ONLY! 
(213) 225-3077 

BASSIST 
WANTED 

FOR ESTABLISHED PRO 
MELODIC HARD ROCK 

PROJECT. MUST HAVE SOLID 
PLAYING ABILITY, STAGE 

PRESENCE AND TEAM PLAYER 
ATTITUDE. PROS ONLY. 

(818) 962-1673 (213) 691-9069 

• Bst ndd. Enjoy reggae & rock? Let s put them together & 
form a creative ong band Guit w/ voc & material sks 
rhythm section. Brian 213-471-9020 
•Bst of pro calibre wtd to complete superb progrsv rock 
band. OC area Ron. 714-993-5087 
•Bst w/ vox wtd forestab band. Americana R&R style ala 
Petty. Mellencamp Pro dedicated att. Kevin. 818-881-
7344 
•Bst wtd American blues-based stompin. shufflin R&R. 
Infl old ZZTop, Stones Rockin' alt. street image. Victor. 
818 285-0658 
• Bst wtd by hard edged rock band Able to do immed gigs 
& demo Pros only. Voice. Infl Lemy, John Paul Jones. 
213 399-0996 
•Bst wtd for all Stones & origs band. Pros only. Duane. 
213 821-2925 
•Bst wtd for band forming w.' infls rooted in 70s european 
HR. Hungry tm plyr att essential w/ all other success 
elements 818-865-6937 or 213-939-3716 
•Bst wtd for band w/ mjr mgmt. Rhrsl studio, recording 
now. Infl Minds. INXS. Doors. Nd creative pro male. 20 s. 
Laurence 818-761-6693 
•Bst wtd for ethno-pop/worldbeat band Must be srs. Exp 
in African, latin, Caribbean styles desrbl. West LA area. 
Rick 213-390-3140 
•Bst wtd for HR demo band proj. Must have exp. image, 
desire to succeed. Infl Zep. VH, Sabbath 213-479-7208 
•Bst wtd for ong rock instrumental quartet. Have gigs, 
radio airplay, infl Jocko, Percy Jones. Doug 818-/88-
7863 
•Bst wtd for SENTATOR O BRIEN BAND Must have gd 
groove. Funky, slippery Only it you're hungry. 213-394-
2861 
•Bst wtd for very progrsv metalband. Must have incredible 
chops Infls Ryche. Theatre, Warning, Forbidden If you're 
into it, give me a call. Kerth. 818-713-0415 
• Bst wtd immed w/ short hair punk image, drive, att for pro 
sit Inti Pistols. Sham, Kennedys. 818-845-0175 
•Bst wtd to collab w/ guil'voc/sngwrtr to form ong rock 
band Infl Hendrix. VH. Kings X. Peppers. Colour. Erik. 
213-674-4007 
•Bst wtd. vox a must, for highly orig mainstream rock 
band Gd equip & chops 110% commitment. No drugs or 
flakes Have rehrsl spc. lots of origs. Warren. 714-969-
9637 
•Bst wtd In the Pocket Sleazy. Ing hr, drugged out Ik Mel 
bluesy HR Skid. Leppard. G&R infid. No morals a plus. 
Shoot 818-994-6667 
•Cmrcl HR dedicated pros' New proj Nd rhythm section 
& other guit Michael Chris 213-871 -8099'818-501-5580 
•Dear Mr. or Ms. bst Do you enjoy inventing bass 
movements upon strong rhythm onented mdrn rock? If so. 
this unique ong pro; nds you Rick 818-785-6900 
•Fem bst ndd tor HR/HM band forming After 5pm. Jeff 
818-787-7830 
•Fem bst wtd by all fem band now forming No egos. atts. 
etc R&R. jazz mil pls. 818-955-5315 
•Fem bst wtd for all fem band. 213-851 -9439 
•Fem sngwrtr sks bst to form band 60s infl Image isn't 
everything Music is HM freaks nd not apply. Pris. 213-
390-2779 
•Funk rock power groove proj If you're tired of the same 
old thing, call us. Inti INXS. Dan Reed. Colour Valley 
based. Mark. 714-256-1823 
•Heavy In the pocket bst ndd. Studio, mgmt. Ibl Strong 
image reqd. 805-295-1626 
•Heavy, In the pocket, bst ndd Have studio, mgmt, Ibl. 
Strong image req. 805-295-1626 
•HR bst w/ strong bckg vox & gd stg prsnc ndd immed. 
818-787-5316 
• Jazz fusion new age nat'l recording act sks bst. Must be 
pro. 213-392-7784 
•Lkg for bst into Kings X. Raging Slab, early Fleetwood. 
Mjr mgmt, record deal pending. Christopher. 818-907-
8913 
•Orig rock band sks bst Desire more import than image 
or exp 213-658-1063 
•Pro mel HR. HM band playing circuit sks exceptional bst 
w exp. vox, killer Ing hr image, pro att. No flakes, drugs, 
egos, excuses. 213 323-3687 
•RIFFRAFF sks wall of sound & technical groove. Have 
studio, att, image, vox plus. Infl Blue Murder. Icon. Mr. Big. 
818-899-8709 
•SAH AR A would like to have Tony Franklin. Eddie Jackson 
or Steve Harns, but unfortntly they re busy right now. Can 
you help us? Pros only 818-842-6099 

MUSICIANS 
CONTACT SERVICE 
Established 20 years in Hollywood. 

New digital 24-hour gig line. 
Hundreds of résumés, tapes & 

pictures on file. 
Check Our Low Fees! 

7315 SUNSET BLVD., HOLLYWOOD 
2 blocks east of Guitar Center 

213-851-2333 
noon-8 Mon. noon-6 Tues.-Fri. 

MODERN KEYBOARD 
INSTRUCTION 

COMPLETE TRAINING IN ALL 
ASPECTS OF KEYBOARD 

PERFORMANCE. DEVELOP YOUR 
TECHNIQUE, SYNTH 

PROGRAMMING, HARMONY/ 
THEORY. EAR TRAINING. IMPROV, 

SONGWRITING. DEMO RECORDING, 
REPETOIRE & MUCH MORE IN A 

RELAXED ENVIRONMENT. 

CALL NOW FOR A 
FREE LESSON 

(213) 874-3732 

24-HOUR HOTLINE: (213) 462-3749 

NEXT DEADLINE: WED., OCTOBER 18, 12 NOON 

•Srs bst to collab w/ same guit. Long Beach area. 213-
491-0082 
•TATOO THEATRE. Pro sit for mdrn imaginative bst/voc. 
Alterntv rock band. Firs. Berlin, Gabriel. Tina. 818-760-
2660 
•THE NUNS (Suicide Child) sk bst. Have record deal on 
Chameleon/Capital records. 415-381-9094 
• Versatile, amazing heavy bst. Ing hr, mid-20s For heavy 
HR band w/ fem voc. West side. 213-859-2231 
•Voc & guit forming masculine HR groove gm Have 
material written. Sk dark haired rebel bst Slapping 
Hamilton, Anthony type Vox a must. Rich. 213-645-9216 
•WHO'S YOUR HOOKER, sks solid, tasteful bass tor high 
energy HR w/ orig flavor. Tm plyr. Ing hr. thin bld, image a 
must. Curtis or Michael 213-469-1536 
•Wt to be in the band of the 90s? Infl Peppers, Colour. 
Tango Kevin/Watt. 213-447-1498/213-656-3604 
•Wtd: Slap bst, in the groove. To join rock funk band 
James. 818-508-9103 
•Young bst wld 18-25 Infl early Who. Smrthreens. 
Plimsouls, Smiths. Must be dependable & swell. Kevin/ 
Anthony 805-583-1862/818-899-0356 
•Bst wtd lor 3-pc release band No one under 25. Ready 
toplay 213-469-0397 
•BstwtdtorAOband inflDoors. R&B We have recording 
studio Wring capability a must. Pros only. 213-946-2000 
•Bst wtd for band proj Into pop & worldbeat music Must 
be able to groove. Mint song material & contacts. 213-962-
4857 
•Bst wtd for cmrcl pop dance proj w/fem voc. Hit potential 
songs, demo Exp. pro image, singing ability a must. 818-
281-9882 
•Bst wtd for conlemp dance pop band Able to play w/ 
drum machine. Mature att, postv prsnc. Similar to Estafan. 
Abdul Cindy Jo 818-760-8047 
■Bst wtd tor DRAGSTRIP RIOT , orig 90s style w/rockabilly 
feel Sexy, mel rock 213-969-0754 
•Bst wtd forest ab pro mel HR proj. Must have solid playing 
ability, stg prsnc. tm plyr att. Pros only. 818-962-1673 
•Bst wtd for groove band w/ brains & orig sound. Rob. 213-
874-9654 
• Bst wtd for Lennon Satnani meet Winger in the 90s. Vox 
prefd. Jamie. 213-393-7913 
•Bstwtdformdrnorigsact Cure.REM.Maniacs.Creative 
simplicity. 619-582-1354 
•Doug Burkhammer. Please call us! 818-346-2115 
•Bst wtd for mel HR band. ESSENCE Infl Whitesnake. 
Rush. Winger Must be dedicated. Clayton or Darrel. 818-
345-6314 
•Bst wtd for orig HR/R&B progrsv grp Mgmt, bookings 
Pros only. 818-718-6053 
•Bst wtd for orig rock band w/ Ibl int. EP out. Singing a plus. 
NoHM Lee 213-479-4860 
• Bst wtd for ong rock band Inti Haggar. Dokken, Starship 
Exp, att. image a must. We have contacts, sellable songs 
714-962-7772 
•Bst wtd for wrkg band Blues, country. R&B. rock. 213-
965-9762 or 818-895-0319 
•Bst wtd to gig & record w/ orig bluesy rock band. Infls 
Stones, Pie, D'Ville Dave 213-464-4227 
• Bst wtd w/ act together Real plyr w/ great equip & trnsp. 
Orig rock proj. Have studio, mjr connex. Grant. 818-348-
9424 
•Bst wtd. M/F Are your infls Wyman, McCartney. Jamison? 
Pop. our main theme Rhythm section from Beatles to 
Motorhead 818-762-9594 
• Bst wtd Creative. Forong sngwtng & proj. 213-271 -7300 
•Bst wtd Hungry, aggrsv, tm plyr w' star quality, vox, 
image & drive to succeed. Infl Skid, Extreme. Winger. Jeff. 

SYNTH PLAYING/ 
PROGRAMMING LESSONS 
LEARN HOT PLAYING TECHNIQUES 
AS WELL AS MAC SEQUENCING AND 
SYNTH PROGRAMMING FROM A 
PRO WITH MAJOR LABEL CREDITS 

AND TOUR EXPERIENCE. 
ALSO AVAILABLE FOR 

PROFESSIONAL PROJECTS. 

DANNY STEIN (213) 936-6891 

SYNCLAVIER 9600 
AND 

DIRECT-TO-DISK 
Í1500/DAY 

(213) 465-7627 

Keyboard 
Lessons 
All Styles 

Linda Stevens 
(213) 668-9295 

818-897-7235 
•Bst wtd. Infl Folk to funk to metal Creativity, sense of 
humor a must Gigs upcoming. Rod 213-931-9095 
•Bst wtd. Lng hr image. Hot licks. 818-594-7317 
•Bst wtd. Must be rude, aggrsv w/ Ing hr rock image. 
Sought by Hlywd band w/ upcoming album Windsor. 213-
222-8660 
•Christian metal band sks progrsv bst. Must be hrd wrkg, 
goal oriented. Tint over image Vinnie, eves. 213-640-
2171 
•Drmr, lead guit sks mel open minded bst for prgrsv heavy 
rock band. Srs only. 818-/03-8620 
• Eccentric P/R band nds bst w/ vox. imaginai on, interesting 
image Styles of Depeche Mode. Smiths, English Beat, 
Cure. Split Ends. Michael 213-969-9140 
•Elephant thumb bass thumper wtd for totally dedicated 
Barnum & Bailey zany HR party band Mark. 213-461-
2164 
•Estab band w/ inde album sks expd motivated driving 
bst Early-mid 20s Banshees. Replacements. Smiths. 
Cure George. 213-473-5154 
•Estab gigging band sks bst. Infl Funk, blues, R&R Pros 
only. Gd atl a must. No metal Will. 213-928-3139 
•Fem bst ndd for orig aggrsv band No metal. No lead 
singers Band commitment req New wave mis perm 
wave 213-697-4181 
•Fem bst wtd for all girl rock band LIPSTICK. Lbl int. 
Sherry 213-456-1920 
•Fem bst wtd for estab pop funk rock band Must be 
reliable, pro minded w/ equip & trnsp. 714-974-6653 or 
213-832-2356 
•Fem bst wtd to complete all girl lineup Straight ahead 
R&R. Srs only. Gd image a plus. 213-437-6996 
•Fretless bst ndd to complete dark moody aingst ridden 
trio Somparallelsw Siouxsie&L&R.Energy.commitment 
reqd. Ken 213 857-0405 
•Funky bst wtd by forming rock band w/ very orig songs. 
Tint, not Ing hr. reqd Greg. 24 hrs 818-282-7263 
•Gult/voc Ikg for bst to do metal, HR ong tunes. Jane 213-
878-6255 
•Heavy In the pocket bst ndd Have studio, mgmt. Ibl. 
Strong image reqd 805-295-1626 
•HR/HM band playing circuit sks exceptional bst Expd. 
vox. killer Ing hr image, pro att No flakes, drugs, egos. 
213-323-3687 
•IN THE NOW. blues. In The Now. jazz. In The Now. the 
only constant is change. In The Now. auditions. Mycal. 
213-689-4478 
•Orig blues band forming Wrtrs welcome Have demo 
studio. Nd rehrsl spc. Hot plyrs only. Vox a plus Ron. 818-
341-5707 
•PRIMAL SCREAM nds bst 818-980-9176 
•Pro bst wtd forT40 sit Lkg to perform. 818-766-1099 
•Pro bst wtd to form P/R band now forming Must be srs 
& mature w/ extensive bckgrnd & businesslike manner. 

8 +16 TRK RECORDING 
- Various Guitars, Amps, Drums, 

Drum Machines, Effects, etc. 

- Rehearsal Space and Cassette Copies 

Also Available. 

- Air Conditioned 

- Professional Yet Comfortable Atmosphere 

Call For Rates (213)452-3932 

PRODUCER 
WITH FINANCING 
Auditioning Artists with 
Star Quality for Major 

Record Deal. Send Tape, 
Picture, Bio and S.A.S.E. 

to: 
PRODUCER 

P.O. Box 19338 
Encino, CA 91416-9338 

First Keyboard 
Lesson FREE 

World Touring Credits. BA in music 
synthesis from Berklee College. 
Personalised approach to your 
aptitude & style. Develop your ears, 
finger dexterity, harmony/theory 
and rhythm/groove. 

Cliff Brodsky 
(213) 465-6306 
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^FREE CLASSIFIEDS 24-HOUR HOTLINE: (213) 462-3749 
NEXT DEADLINE: WED., OCTOBER 18,12 NOON 

•Pro gutt/drmr auditioning male bst/bckg voc. Image 
import, tint a must. All orig. mel, ballsy rock. Tony. 213-
949-5510 
•Progrsv metal/HR band sks dedicated bst wz xlt vox. Mjr 
Ibl int. Infl Ryche. Kansas, Rush, TNT. Must relocate. 
Cindy. 615-871-4659 
•RAÍED X sks in the pocket plyr wz great stg prsnc, pro 
equip & vox. Srs only. Rick. 213-960-7944 
•Rock proi Ikg for innovative bst for recording & live. Erik. 
714-592-1572 
•SHEL SHOC nds bst. Infl ACZDC, Aero. Stones. 110% 
dedicaton. Kevin. 818-848-7462 
•SUZA, orig HR band, sks bst wZ rock image & bckg vox 
for live pert & recording Mark or Suza. 818-766-9314 
•Wtd: Bst. Cmrcl HR Must have pro att Gd att Hot lick, 
gd meter. Orignlty. No drugs, booze, atts. 818-594-7317 

11. KEYBOARDISTS AVAILABLE 
•Expd orig jazzZfusion R&B keybst & recording artist on 
own Ibl skg estab wrkg band & session work. Alan. 818-
704-8171 
•Keybdst wZ complete MIDI studio avail for songs demos. 
213-960-4401 
•Keybst Ikg to JZF pro band wZ tint & wild boy image. Infl 
Crue, to Power Station. Eloy 213-661-9372 
•Progrsv jazz artist. Franz Hall KeybsVguit. wz mjt Ibl sks 

Vocal Technique 
All Styles 

from Clubs to Classics 

Victor Ralys 
¡2 yrs. director choir & 
vocal quartet NYC 

Performed USA, Canada & Europe 
(213) 664-4637 

KATHY ELLIS 

VOCAL COACH 
• Technique 

• Musicianship 

• Personal Style 

• Private Lessons 

(213) 874-9243 

LEAD VOCALISTS 
AND PEOPLE INTERESTED 
IN DOING VOICE-OVERS 

You know you're star quality, just 

need that professional demo tape. 

You pick the songs, we do the tracks, 

call DIGI SOUND full midi studio 
(818) 994-4007 

Need original songs? Staff writers available. 

LEAD VOCALIST WANTED 

M 
New York local band 
•major deal pending 

We will relocate you if needed. 
All expenses paid. 

All inquiries kept confidential. 

SEND PHOTO,TAPE TO: 

P.O.BOX 2003 
LONG ISLAND CITY, NY 
III02 

pro plyrs for world tour. 213-876-8779 
•World’s greatest rock keybdst. drunk or sober, avail for 
orig HR band wz mgmt, Ibl int. Have total rock image, killer 
equip/chops. Earty eves 213-851-1176 
•Fem keybdst & fem voc. T40. pop. R&B.jazz. Seasoned. 
Sks wrkg, csl band. Together or sep. 818-784-2740 
•Haunting surrealistic textural style. Into EnozCocteausz 
Cure. No pop. mainstream or blatant cmrcl music. Ken. 
818-342-4955 
•Keybst, 25, sks pro orig band. Extensive pert rmnc & MIDI 
exp Infl English, Techno. Texture I e . New Order, Dream 
Academy. ÖMD Randy. 714-970-5388 
•Singers & sngwrtrs nd some funky trx to your lyrics? 
Dance, ballads, rap? Ala Baby Face, Teddy Riley Call the 
midician. 213-750-9757 

11. KEYBOARDISTS WANTED 
•Artistic keybst wtd by band. Infl Boston. Journey. Rush. 
Yes, Kansas Rob 818-240-1740 
•Black male singer wz mgmt now auditioning M/F. any 
race, to form coverzorig band R&B. pop. T40. Singing a 
plus. Dominic 213-941-8353 
•BLIND AMBITION ndskeybdstwZvocabilityforupcoming 
shows. Possible pay. Craig. 213-827-0746 
•Christian keybdst wz ambient ethereal style ndd for wrkg 
altmtv rock band. Drew. 714-447-3540 
•Fem keybdst wtd for all girl rock band. LIPSTICK. Lbl int. 
Sherry. 213-456-1920 
•Fem keybdst wtd for estab pop funk rock band Must be 
reliable, pro minded wz equip & trnsp. 714-974-6653 or 
213-832-2356 
•Jazz pianist ndd for jazz voc. 213-839-1244 
•Keybdst wtd by forming rock band wz very orig songs 
Tint & gd Iks. not Ing hr. reqd. Greg, 24 hrs 818-282-7263 
•Keybdst wtd for LennonzSatriam meet Winger in the 90s. 
Great technician. Jamie 213-393-7913 
•Keybdst wtd for P funk style band Rod. 213-939-9088 
•Keybdst wtd for wrkg funk R&B reggae cover band 
Mike 213-484-2836 
•Keybdst wtd to form pro reggae band. Tint, equip, origs 
a must. Adam. 213-379-2139 
•Keybdst wtd wz MIDI sequence ability for cmrcl pop 
dance proj wz fem. hit potential songs, demo. Exp. pro 
image, singing ability a must. 818 281-9882 
•Keybdst wtd wz strong harmony & lead voc skills. Nd 5th 

man tor band. Hob. 818-957-2087 
•Keybdst, fem pretd. for band proj Into pop & worldbeat 
music. Must have gd sound imagination. Bckg vox a plus. 
Mint song material & contacts. 213-962-4857 
•Keybdst/planlst wtd tor gay country rock band to play 
benefits & other local gigs Mark. 213-ALL-ARTE 
•KeybdstZvoc wtd for orig rock band Mgmt, prodan deal, 
rehrsl studio, gigs booked 24-trk demo next. Hearts, 
solos, vox ndd Homer T 213-836 6969 
•Estab reggae/soca band sks keybdst. 213-397-8723 
•Fem keybst wtd for form new fem band, R&R. Pls no atts. 
etc 818-955-5315 
•Gult reqs image conscious keybst to form dark, intriguing 
yet contemp sounding & image conscious band. Infl Idol 
Cure. TFF. Johnny. 818-773-9024 
•Keybdst wtd for eslab band Americana R&R style Ben 
Monttench approach. Pro dedicated att. Kevin. 818-881-
7344 
•Keybdst wtd for orig proj. Minds. INXS. Have recording 
studio, rehrsl studio & lawyer. Paul. 213-655-0377 
•Keybdst wtd tor PzR band wz upcoming album, mgmt, 
studio Beatles, U2. Neil Young, Henley 466-8636 
•Keybdst, dbls on guit, wtd to play orig crmcl PZR. 
Musicianship a must. Imagezvox a plus. Currently skg deal 
wZalbum Live shows, industry showcases. 714-894 8119 
•Keybsdt wtd for pro rock aa. Infl Winger. Tesla. House 
of Lords. We hv mgmt, mir Ibl mt. JJ, after 5pm. 714-841-
6425 
•Keybst and/or elec piano plyr ndd to join orig band 
currently gigging Must also sing bckup harmony. Rock wz 
lolk/blues infl. 213-662-9312 
•Keybst wtd for orig creative groove rock proj skg success. 
Warren'David 818-798-1556'818-881 6319 
•Latin grp ala Miami Sound Machine w deal sks keydbst. 
ErikZJoseph. 213-389-3477Z818-337-8524 
•LESLIE, the hot new instrumental act in LA. now 
auditioning stage keybdst. Equip, stg exp & image nec. 
Pros only 818-340-0291 
•Slngerziyrlcstdancer wts wrkg collab wz keybsdt. High 
energy, straight out rhythmic rock material wz strong 
emotional content. Janett Claire 652-3060 or 856-9033 
•Wrtr/collab wld by fem sinqer'sngwrtr wz mgmt Dark 
atmospheric altmtv Pros only. Sisters. Mercy, new Siouxsie. 
Diana. 213-469-1743 
•Wtd: Keybdst wz sampler & bckg vox for srs P R band wz 
own 16-lrk studio & connex. Peter 818-780-7869 

SINGERS: TRADE SECRETS REVEALED! 
Rock vocals demand the best strengthening methods. 

_ ★ FREE VOICE CONSULTATION_ 
CAROLYN GLAZIER (213) 666-SING 

INNOVATIVE 
FRONTMAN 

Sought by established L.A. band with 
Dark Image. Absolutely Professional! 

Love And Rockets, Killing Joke, 
Living Colour, Roxy Music, P.I.L. 
Contact Rick (213) 667-2329 

Uhe'^’Ä '. ¡ 
^Singers Workshop^ 
Ja training ground > 

S Vocal Technique and J 
J Coaching - Private & Classes > 

5 J 
J (213)664-3757 Z 
L_3 
MALE VOCALIST 

WANTED 
WITH STRONG, EMOTIONAL, AND 
DYNAMIC PROJECTION. EXPERI¬ 
ENCED PRO DEDICATED AND RELI¬ 
ABLE. PREFER INNOVATIVE STYLE 
SIMILAR TO THAT OF S. WALSH, J.L. 
TURNER, DIO, COVERDALE, AND 
ANDERSON. FOR COMPLETION OF 
VERY ORIGINAL, PROGRESSIVE 
EDGED, COMMERCIAL ROCK BAND. 
HAVE OWN P.A., PRIVATE STUDIO, 
IMMEDIATE RECORDING, AND 
GIGS. CALL LANCE (818) 999-0997 
OR 992-6251. 

THE VOCAL SOURCE 
__ Learn 
★ Ear and Pitch Training 
★ Melody/Song Structures 

2 or 4 lesson course offered. All 
styles, Beginners to Advanced. Build 
your power &control—results guar¬ 
anteed. Call for free consultation. 

John Michael 
(213) 874-9076 

VOICE LESSONS 
SOLID TECHNIQUE 

STRONG PERFORMANCE 

FREE CONSULTATION 

SUE FINK 
213/478-0696 

REFERRED BY 
THE BEST 

* Anita Baker * 
* Bangles * 
★ REO ★ 

* Exposé * 
-A Culture Club * 

★ Berlin * 

★ Bullet Boys ★ 
★ Whitesnake ★ 
★ Sam Harris ★ 
* Nia Peeples ★ 
★ Commodores * 
★ Shalamar ★ 

BRAD CHAPMAN 
VOICE COACH 
(213) 933-1210 
Relaxed atmosphere. Midi studio. 

•Keybst wtd tor AO HR band. Ala Winger. Great White. 
Gary Moore Must have equip. Iks. trnsp. Pros only. John. 
213-943-1260 
•Keybst wtd for rock bandzrecording proj. Sampling 
capability reqd. Piano touch a plus. Rehrsl a must. 818-
989-7050 
•Lkg for srs musician Pref pianist who nds lyricist. West 
Valley area Tori. 818-882-9971 
•Multbkeybdst wtd for signed grp. Mjr Ibl deal Mgmt. 
Singing prefd Joe. 213-214-3725 
•New age keybdst for forming orig band Into Fleetwood. 
Moody Blues. Unique proj. Vox a plus. We're expd & have 
great tunes Don. 213-839-5004 
•PZR band, POUND THE EARTH, skg keybdst Band has 
mgmt, publisher, gigs, mjr Ibl int. Keith. 213-663-8910 
•Pro keybdst wz Lead or bckg vox & equip wtd for T40 sit. 
Perform ASAP, No drugs or alcohol. Image ? Michael. 
818-766-1099 
•Pro keybdst wtd for wrkg Christian rock band. Gd att & 
heart for ministry. 213-398-1459 
•Pro keybdst wtd wz MIDI equip & trnsp a must for R&B 
soul T4Ó band Susan. 818-762-0583 
•SIRIUS TRIXON, legendary Detroit rocker nds hottest, 
baddest, crudest, rudest, loudest, wildest, coolest rock 
drmr wz image P.O. Box 3795. Hlywd. CA 90028 
•SIRIUS TRIXON, legendary Detroit rocker nds hottest, 
baddest. crudest, rudest, loudest, wildest, coolest rock 
keybdstzguit wz image P.O Box 3795. Hlywd. CA 90028 
•SUZA, orig HR band, sks keybdst wz rock image & bckg 
vox for live pert & recording. Mark or Suza. 818-/66-9314 
•THE BRIDGE sks keybdst/guit for showcase & demos. 
Highest quality matenal. Vox a plus. Tint, dedication a 
must. Tim/Mark. 818-566-4145/818-980-2929 

12. VOCALISTS AVAILABLE 
•20-yr old fem singer Ikg to be in band. Infl Kicks. U2. 
Justice, Maniacs, Lion. Cheryl 213-649-4335 
• Amateur voc wz pop style sks band-partner. etc. for rock, 
pop, eclectic music. Glen 213-876-2296 
•Attn. Male bckg voc avail for studio work or live peri. All 
style. Donnie. 515-9452 
•Country slnger/guil avail to front band Have full PA 
including monitors. Will audition & rehrs. Dave. 805-379-
1440 
•Dynamic R&B/pop male lead voc wz great Ik & radio 
sound sks srs pro wrkg T40 dance band. Stevie. 818-344-
3816 
•Dynamic voc avail. Lkg for Christian or seculargrp/band. 
818-567-1033 
•Fem country singer sks wrkg band or country musicians 
wtg to form band Willing to rehrs 213-255-9/43 
•Fem voc avail 23. Plays rhythm guit. Have recording 
equip. Open minded. Inf I Alice/Wonderiand. Costello. Petty, 
Maniacs, Doors. Stones. 213-936-0679 
•Fem voc lkg to form mel HR band. Infl Leta. Scorps. 
Heart. 4-octv range. Great image a must. Road/recording 
exp. D'On. 818-765-2107 
•Fem voc nds band for contemp dance pop band Mature 
att & postv prsnc a must. Similar to Estafan, Abdul. Cindy 
JO 818-760-8047 
•Fem voc skg T40 gigs in San Diego area Streisand, 
Houston infl. No drugs Charts avail. Geralyn. 619-268-
3470 
•Fem voc/lyricist wz very gd powerful voice. Pro persnlty. 

Ïd Iks. Sks mel. Dynamic band wz cmrcl tunes. Expd only, racy. 818-343-2498 
•Former lead singer of The Craze, sks outrageously zany 
fun lovinq HR partv band Pls no weak stomachs. Mark. 

LEAD VOCALIST 
Joplin/Benatar/Wilson 

Perry/Plant/Tyler 
SEEKING TOP NOTCH BAND 
PREFER COMMERCIAL ROCK 
Signed, Touring, Production, 

Mgmt. Deal 
LORI WILDE 

(818) 761-7913 or (619) 746-6250 
in N. Y. call (718) 265-4350 

TOP VOCAL 
COACH 

Teacher of: 
Jackson Browne • David Lindley 
Jennifer Warnes • Sissy Spacek 

Learn “The Masters” Technique 
Mark Forrest ★ (818) 897-3537 

(213) 463-9179 

¡~Study VOICE With”¡ 

MICHAEL HONDON 
AGE: 63 VOICE: 23 WHY? 
PERFECT VOCAL TONIQUE 

• 38 Years Teaching All Levels & Styles ' 

I N.Y. City Opera, Musicals, Top Niteclubs I 

FULL PREP: 
I Voice, Acting, Musicianship I 
|_ (213) 277-7012 
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Hfree classifieds 

12. VOCALISTS WANTED 

★ WE REMOVE 
LEAD VOCALS 
FROM RECORDS 
$ 15/Song 510/Song (3 or more) 

I ADD YOUR VOCAL LATER | 

818-789-5207 ★ 

•2 attrctv girls for pop, R&B grp 20 26 Photo to Mickey, 
5830 Green Valley #109, Culver City. CA 90230 
• Act now! Call today Singer wtd by band w mgmt Pros 
only Infl Kicks, AC'DC Aero. Tesla. Cinderella Call 
today, don't delay. 818-505-9626 
•Artistic voc/lyricist wtd by band Infl Boston. Journey. 
Rush, Yes. Kansas. Rob 818-240-1740 
•Attn: Singer wtd for recording proj. Will shop majors for 
right artist Must have Iks, dedication. No fees or expenses. 
Crabby 213-876-3764 
•Band Ikg forgreat rock singer. Funk, blues inf Is. Sngwrtr. 
musician Craig. 213-856-4292 
•Business oriented HR band skg powerful voc/frontman 
for 3*1. studio, clubs, the Planet. Hrd wrkg with "Just do if' 
attitude a must. 818-353-4653 
•Ex-Berkelee quit 21. sks voc to form band HR style w/ 
jazz, classical. funk elements After 6 or weekends. Jy mm. 
818-810 0796 
•Fem voc sought by orig pop/urban contemp band, 
NEPTUNE To sing bckg vox. Live & studio. No Hlywd-
based band 769-9800 
•Fem voc wtd tor wrkg csl band. Must be expd in all styles 
Pros only. 818-884-8686 
•Haunting surrealistic textural Eno Cocteaus band 
forming Strong lyrics melodies essential. No pop or blues 
based music Ken 818-342-4955 
•HM HR band w/ killer tunes sks voc/lyricist w' image & 
tint Infl Scorps to Ryche No flakes or ego maniacs Lou 
818-576-8227 
•Hot grp sks hot fem lead voc. We have gigs hit songs, 
studio mgmt int. Skg tm plyr w/ great intonation/range. 
213-935-6214 
•Lead frontman ndd for wrkg ong rock band. Exp. rock 
image nec. Bruce 818-985-4599 
•Lead rock male voc wtd by extraordinary rock band w' ibl 
int for recording proj & live shows. Must be great Marty 
818-362-9154 
•Lead singer wtd by grp GASOLINE ALLEY Infl Squire 
Rogers. Aero 30-35 Wring ability, stg prsnc. tape, bio a 
must Rehrsl SIR 213-652 8069 
•Lead voc wtd by guit to start collab on material & form 
rock band image, dedication a must Jovi. Roth. Winger, 
Bach Hans 213-337-1164 

complete or complete Dennis 213-838-2876 
•Total frontman sks cmrcl rock band Image, bckg prefd. 
Fully trained Pros only. 818 988 9551 
•Voc sks orig mel rock band Infl Foreigner. Journey, new 
VH. Jovi Lots of ong club exp. Gd image Doug. 818 883-
1169 
•Voc guit sks band or musicians to form band Infl REM, 
Replacements. Lions/Ghosts. Greg 714-994 5015 
•Young male singer, great Iks, xlt dancer Has the lint to 
make it to the top Nds investors for record. Srs only. 
Marque 213-960-5229 

Singers/Groups 
Low cost video demos 

of your material. 
► Broadcast ready 3/4" tape 
+ 2 VMS Dubs 

*• By Industry Pros 
A Lip Sync/Live O.K. 
Ie Produced on Location 
Ie L.A./Orange/San Bernadino 

Counties 
(714) 870-5514 

213-461-2164 
•Hot fem voc, xlt range/image sks attrctv complete HR act 
Must have Ing hr. Ala Heart. Vixon. Leta Bunny. 818-988-
6246 
•Crazy blonde bad boy sks energetic cmrcl rock band w/ 
bckg, Ibl int. mgmt 818-988-9551 
•Dynamic R&B'pop male lead voc w/ great Ik & radio 
sound sks srs pro wrkg T40 dance band Stevie. 818-344-
3816 
•Fem rock voc sks band or collab to form band of dedicated 
clear minded musicians. Have guit, key, sngwrtng tints. 
Renee 818-893-7780 
•Fem rock voc'sngwrtr avail to J/F mel rock band Srs & 
pro. Patty. 714-831-0706 
•Fem singer/iyncist sks to J/F band Bluesy rock, new 
age. folk Ronna 818-782-8602 
•Fem voc avail for sessions Leads, bckgrnd, pert pitch, 
sightread, expd pro Tape avail. Jennifer 818-769-7198 
•Fem voc/lyrictst Ikg to collab or form band Guit oriented 
Folk, blues, rock. Srs only RObin 818 789-8828 
• HM singer & HM bst Ikg to J'F HM band Att , equip trnsp, 
image, dedication a must Infl Maiden. Metallica. Sabbath, 
Mega Death 213-962-9724 
•Lead singer ikg tor rock blues band 4-octv range, great 
image 818-982-7468 
•Male voc avail for gigging HR band Expd 4-octvs Infl 
Tate, Coverdale. Mercury Srs only Rudy. 213-851-3358 
•Male voc avail 29 Intis the Styx. Jovi. Trick Ifyouwant 
a real singer call me. It you don t, you lose. Jim. 213-276-
1641 
•Male voc w' exp Great image Lkg for cmrcl rock band. 
Paul 818-345-5114 
•Slnger/sngwrtlrontman Ikg for rock HR act. Estab or 
nearly complete. Dennis 213-838 2876 
•Successful fem voc Ikg for T40 band 213-964 3409 
•Voc avail. Attrctv fem 21 Lkg to be in band Infl Skid. U2. 
Kicks. G&R Cheryl 213-649-4335 
•Voc avail. Recording, touring exp Ong & powrtui Iggy. 
Jane s. Joke. Public Enemy Lkg for something different & 
worldclass No rules, no limits. Richard 213-466-3269 
•Voc for all Stones & orig material Ikg for band Pros only. 
Duane 213-821-2925 
•Voc/lrylclst w dynamic 4-octv range for magically mel 
power progrsv band w integnty The sharp, the skilled & 
srs only. Allison. 213-939-8290 
•Janett Claire singer, dancer, wrtr in search of band in 
search of frontperson. Straight forward rhythmic rock. 
Goal, record deal 213-856-9023 or 652-3060 
•Male singer sks musicians to form band into altmtv pop. 
i e Siouxsie, The The. Depeche Mode Gregory 213-
698-4734 
•Male voc. 28 expd Gd image Intis Beatles Gabriel, 
Sting Skg like minded mdrn rock pro) Srs pros only Jim. 
213-668-0913 
•Singer avail for dance music or new age music Mike 
213-652-5856 
•Slnger.sngwrtr/frontman Ikg for rock/HR act Near 

THE ROCK 'N' 
ROLL TEACHER 

Gloria Bennett 
Teacher of EXENE of “X'' 

Guns n’ Roses, Motley Crue, 
Pretty Boy Floyd 

and Red Hot Chili Peppers 
(213) 851-3626 or 
(213) 659-2802 

VOCAL INSTRUCTION/COACHING 
FRANK ORLANDO 
Bolonce Registers, Extend Range, Build Power 

Vocal Problems are my specialty 
• Bands/lndividuals • 
• Free Consultation • 

When you're ready to get serious, 
call: (213) 281-1182 

ATTRITION SINGERS!!! 
What do Records, Geffen Records, Al Jarreau, 
Denise Wi.nffBWfffrev Osborne, and N.A.S. have in common? 

Kanga’s International School of Voice 
Discover Your Natural Voice (213) 665-0022 

24-HOUR HOTLINE: (213) 462-3749 

NEXT DEADLINE: WED., OCTOBER 18, 12 NOON 

■Lead voc wtd for AO band Infl Doors. R&B We have 
recording studio Wring capability a must. 213-946-2000 
•Lead voc wtd lor band w/ srs mjr Ibl & mgmt mt 3-4 octv 
ability. Ala Tale. Soto. Harnell. Lng hr image a must Neil. 
818-894-2404 
•Male lead singer wtd by musician/sngwrtr w/ strong mel 
ballads Io lorm band. Inti Lennon. Elton John. etc. 213-
539-6803 
•Male voc entertainer ndd by mel Heavy rock power 
groove proj Must be confident, versatile, sincere, have 
strong live prsntatn potential. Chuck 818-994-6679 
•Powerful rock singer ndd for demo tape Infl Dio. Tate 
Andy 818 888-3917 
•Pro gult/drmr auditioning male voc Image import, tint a 
must. All ong, mel. ballsy rock. Tony. 213 949-5510 
•Singer wtd for R&R band ala Beatles, Dylan, REM. Robin 
Hitchcock, Costello. Heads. XTC. AO's, harmony oriented 
John 213-397-9745 
•Singer wtd for straight ahead R&R band Blues infl 
Circusof Power. Junyard. Cult vein. No pretty boy hairspray 
junkies. 213-467-6202 or 213-461-2734 
•THE CRAZE, tun HR party band, sks frontman. Tyler. 
Zander, Roth Dedicated pros. 213-464-5814 
•Versatile voc ndd to complete R&R band AOs Familiar, 
yet unique sound Pro voice, att. dedication demanded 
Susan. 213-539-7640 
•Voc to collab w/ guit. keybdst forpertrmne of orig music 
Rock. jazz, new age. pop. funk. Postv att. Musicianshijxa 
must. Barry 818-772-0886 
•Voc wtd for groove band w/ brains & orig sound Rob. 
213-874 9654 
•Voc wtd for mel HR band. ESSENCE. Strong clean vox 
a must Infl Whitesnake, Rush. Winger Rock image Srs 
only Clayton or Darrel 818-345-6314 
•Voc wtd for mjr HM band w/ mgmt, bckg. recording w/ 
name producer Lng hr image reqd. Expd pros only No 
Jovis or Coverdales. 818-783-96FA_ 

LEAD VOCALIST 
AVAILABLE 

Looking for career-minded commercial rock , 

band w/serious label interest and good 
management Strong 1st tenor w/extensive 

j studio and live experience; many originals. 

Prefer band w/financial backing and/or studio 

' spec time. Moving to L A. from Detroit. Influ-

1 enees: J. Waite, R. Marx, S. Perry. Promo Kit 

I Available. 

Paul (313) 549-2263 

MICHAEL 
LAMPER 

VOICE,GUITAR 

US& 

EUROPEAN TOURS. 

MAJOR 

RECORDING EXP. 

213-464-4207 

•Voc wtd for mjr HM band w/ mgmt. bckg. showcasing. 
Lng, Ing hr image reqd Expd pros only Tape/pic to POB 
55696, Sherman Oaks. CA 91413 
•Voc wtd tor new proj. Cmrcl. but alternative sounds. 
Range not as import as tone & tint. Joe. 213-691 6043 
• Voc wtd for orig cmrcl rock band. Lkg for tm plyr w/ pro att. 
Clayton/Bobby 818 988-1571/818-901-7128 
•Voc wtd w/ strong harmony & lead voc skills. Nd 5th man 
for band Rob 818-957-2087 
•Voc wtd Mdrn band Xlt textural quit, tasteful keybdst. 
icky intermed bst. rhythmical unstable drmr Awful lyrics w/ 
out melody Can you help us? Gene 213-396-4651 
•Voc/lyricist ndd for progrsv HR/HM demo Must have 
postv lyrics. Mitch 818-769-8049 
• Wtd Voc. White male. 6'. ala George Michael. H&O. Dino 
lor mixed pop band Michael. 818-506-5227 
•Young aggrsv voc wtd for ballsy glam band Infl Brett 
Michael. Paul Stanley, Dokken 818-985-7140 
•Young, gd Ikg Latino male voc for srs pop funk proj. I want 
to make you a star Lee 213-935-1874 
• A real gurt'sngwrt w/ att & image lkg to voc. same calibre. 
Into non-typical heavy blues w/feeling Jim 818-997-1926 
•Attn vocs Charismatic frontman ndd immed for LA s 
VEX We may hold the key to your success Inti Halen, 
Jovi. Journey Srs only Steve. 213-285-3591 
•Band sks lead voc w' image Infl Tate. Halford We have 
24 hr studio, bckg. songs Tour as soon as band is 
complete 213-851-9243 or 818-508-4704 
•Bckgrnd singer sought for fun live rock showcasing 
Other projs OK Male prefd. Must sing harmony. 818-772-
0421 
•BLACK CAT BONES auditioning male voc. Ballsy an. 
loud, tight, gd Iks. expd only No cleancut geeks 4-4 
groove beat Paul'Bobby 818-787-3007/213-874-8617 

LEAD VOCALIST 
WANTED 

For Commercial Hard Rock Band 
Style: Journey, Von Holen, Zeppelin. Good 

Attitude, Dedication and Showmanship a 

Must. Have Management and Major Lobel 

Interest. Send tape & photo to: 
True Star Entertainment 

12226 Victory Blvd. #150 

North Hollywood, CA 91606 

or coll (818) 763-4886_ 

Theraputic 
Vocal Technique 

Develop a technique that 
heals the voice of problems 

Make your voice last a lifetime 
All styles 

Laurie Sterling 
(213)453-1950 

SINGERS 
Perform with total confidence 
•Increase range »Build power and 

control »Master ear and pitch training 
•Protect your voice »Develop your 

own style 
Results Guaranteed 

CALL TODAY FOR A FREE CONSULTATION 
Diane Wayne 
(213) 278-6962 

LEARN THE TECHNIQUE THAT HELPED 
PRODUCE 67 GRAMMY WINNERS 

Are you a baritone that can't 
sing above an F? A tenor that 
can't sing above an A? Are 
you a 1st or 2nd soprano or 
mezzo who cannot get from 
your chest into your head voice 
without a break? 
Give me a call. I CAN help you. 

"Few voice teachers under¬ 
stand the bridges in the human 
voice. Some don't even know 
they exist. Matthew can teach 
them and sing them. That's 
worth a successful career." 

—Seth Riggs 

Matt Eisenberg, Associate of Seth Riggs 
(818) 506-8959 
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Do you want 
a house with your own 

Recording Studio 
a few miles from the Beach? 

7500 sq.ft, on an 
R2 Lot 

yor info call Goiy 646-7171 
J y 859-7047 

One of L.A.'s biggest headlining 
commercial metal bands needs 

DRUMMER 
NOW. 

Must be exceptional player, long 
hair image, back-up vocals. If 
you think you're the best, call: 

(818) 782-5161 
Heavy label interest, manoge-

ment and tours pending. 

ADVANCED RIBBONS & 

\ OFFICE PRODUCTS 

IB FREE CLASSIFIEDS 

13. DRUMMERS AVAILABLE 

13. DRUMMERS WANTED 

24-HOUR HOTLINE: (213) 462-3749 

NEXT DEADLINE: WED., OCTOBER 18, 12 NOON 
work on spec. Jeffrey Osbourn. James Ingram style. 
Possible record deal. Aarion. 213-465-1684 
•RAKHA.averyorigprogrsvHR act, auditioning malevoc. 
Pros only. Must have demo. 818-997-4440 
•Rock band sks voc/frontman. Lks, image a must. Have 
own pvt rehrsl studio. Darren. 213-390-1509 
•ROUGH, German signed metal band, Ikg for singer Must 
be willing to relocate Wrkg on 2nd album. Photo, tape to 
Rough, Post Box 2106. 65009 Mainz, Germany 
•Singer wtd for mel HR band. Cmcrl sound. Group has 2 
albums, movie/TV credits New recrdng on hold for new 
singer 818-707-8601 
•Singer wtd for over the top glam punk style band Image 
a must. Infl Hanoi. Ramones. Dolls. Pistols 818-753-8960 
•Voc ndd by forming band Inf I Tex la. Badlands. Zep Must 
have gd range, control. Gd image, will to succeed No 
flakes or habits Jeff/Paul 818-775-9082/818-340-0921 
•Voc wtd by HR/HM band. Various infls Have rhrsl & PA. 
Must have xtt att. Srs only. 213-254-8848 
•Voc wtd for very progrsv metal band Must have gd 
range/prsnc Infls Ryche, Theatre. Warning. Forbidden. 
Keith 818-713-0415 
•Voc/frontman wtd for orig HR band Infl old VH & 
Dokken. Tlntd. image, dedication, tm plyr 818-282-5944 
•Young gifted producer auditioning hot, sexy fem voc to 
collab on orig projs. Must work well w/ choreographer. 
Franz Hall. 213-876-8779 
•Young lead voc/guit wtd. 18-25. Infl early Who, 
Smithreens, Plimsouls, Smiths. Must be dependable & 
swell. Kevin/Anthony. 805-583-1862/818-899-0356 

•AAA pro drmr. Studied plyr. Reads music. All styles. 
Chops, groove. Studio, stg exp. Lead vox. Kevin Crabb. 
818-907-0298 
•Drmr avail for T40 bar band. Circuit exp Beatles. Bruce, 
Cougar. Seger Also does weddings. No origs. Satch 
Mahoney 897-0949 
•Drmr Ikg for funk pop HR band w/ strong sngwrtng Infl 
Aero. Idol. Power Station. Leppard. Eslab & pro bands 
only. Steven. 818-769-1945 
•Drmr skg P'R band. Gd equip, chops, image. 818-573-
0509 
•Drmr skg wrkg local band sit. Pros only Marcus. 213-
962-1694 
•Drmr w/ R&R image, simple, solid. Rockabilly roots. 
Cochran. Vincent, Jerry Lee Lewis Marky 818 450-8139 
•Drmr, over 20 yrs pro exp, strong versatile plyr. sks csls 
band. Pros only. Barry. 818-982-7373 
•Drmr, rock, blues, jazz. Sonar drums. 20 yrs exp Xlt 
reader, ex-Berkelee. Live or studio Doug 213-387-6938 
•Drmr/perc avail. Pro exp. Reggae, Fishbone, Peppers, 
60s inti Skg band w/ origs & tint Adam. 213-379-2139 
•Expd drmr offering free session & showcase work. RB. 
213-556-8403 
•Groove oriented drmr. versatile, tounng/studio exp Read 
music. Avail for any pro wrkg sit. Pic. bio. tape Pros only. 
818-995 6926 
•Groove. Groove. Groove. Drmr skg wrkg T40 band. Will 
tvl Howlett. 213-453-2537 
•HR drmr sks HR band. Inti Mr. Big. Whitesnake. Skid. No 
BSpls 818 881-9796 
•Med size light brown drmr ikg. Rock. funk, lean toward to 
Tony Thompson. Vinnie Colaiuta. Steve Jordan. School of 
Beef & image Mark 213-466-6661 
• Aggrsv drmr Ikg tor estab 2-guit band w/ balls. Styles of 
Ryche. McAlpine, Lynch. Stryper Infl Rockinfield. Peart, 
Castronovo No startups, no glamsters 818 909-7659 
•Christian drmr sks to J/F classic R&R band Travers. 
Purple. Badlands infld. Steven 818-781 4657 

•Attn. Christian drmr ndd to complete ministry minded 
metal act. Pros only pls. Scott. 431-3126 
•Black male singer wz mgmt now auditioning M/F, any 
race, to form cover/orig band R&B, |x>p. T40. Singing a 
plus. Dominic. 213-941-8353 
•Drmr for orig rock band. Pref elec. Srs tm plyr only. Xlt 
timing a must. We have demo Steve. 818-24Ó-0986 
•Drmr ndd for alternative rock band Inventive, w/ chops. 
Dedicated, success oriented 20s or young att. Infls REM, 
Smiths, Church, Byrds Hlywd based 213-871-9165 
•Drmr ndd for band into Alarm. Waterboys. King Swamp. 
Hudu Gurus. Must be dedicated, open minded. Hector/ 
Oscar. 818-907-9753/818-344-3302 
•Drmr ndd for HR band. Infl Mozart, Metallica. Rush, AC/ 
DC Joe 213-318-0862 
•Drmr wtd for 3-pc band. Driving. HR orig. Must be srs. No 
one under 25 213-469-0397 
•Drmrwtdtorbandproj. Into pop & worldbeat music Must 
be able to groove. Mint song material & contacts. 213-962-
4857 
•Drmr wtd for CHR band wz strong vox. Req pro aft, tm 
plyr. image, equip, stage/studio exp, trnsp, finclly respnsbl. 
Sean/Greg 213-803-1222/818 841 -9980 
•Drmr wtd lor contemp dance pop band Able to play wz 
drum machine. Mature att, postvprsnc. Similar to Estafan, 
Abdul. Cindy Jo. 818-760-8047 
•Drmr wtd for DRAGSTRIP RIOT, orig 90s style wZ 
rockabilly feel. Sexy, mel rock 213-969-0754 
•Drmr wtd for fem voc-onented ong band Gd att. tm plyr. 
372-3119 
•Drmr wtd for high energy, intlgnt orig rock band. Nd expd 
pro wz strong kick & bckg vox. Infl Heart. Stones. VH. 
Dedicated. 213-329-1408 
•Drmr wtd for mdrn origs act Cure. REM, Maniacs wZ 
harder edge Solid, steady, creative 619-582-1354 
•Drmr wtd for orig proj. Fast, English pop/punk. Hueston. 
213-739-8599 
•Drmr wtd for progrsv HR band. Large kit & prev demo a 
must. We have rehrsl studio, promo & bckg. Infl Rush, 
Kansas. ELP. 818-843-5917 
•Drmr wtd for RUINED CHOIR Orig acous. elec rock. etc. 
Ala Smiths to Grateful Dead Socio-political themes. 
Currently performing LA clubs Steve 818-954-9523 
•Drmr wtd forwrkg band Blues, country, R&B, rock. 213-
965-9762 
•Drmr wtd immed for pro high energy band Infl Pistol. 
Sham. Kennedys Must have short hair, punk image att or 
don t call. 818-845-0175 
•Drmr wtd to play ong crmcl P/R. Musicianship a must 
Image/vox a plus Currently skg deal w/ album Live 
shows, industry showcases. 714-894-8119 
•Drmr wtd. 213-271-7300 
•Drmr wtd Groove plyr wtd for mdrn P/R grp. MIDI & elec 
gear a plus. Music ranges from INXS to Prince to Cure 
818-345-8238 or 818 360-6047 
•Drmr wtd Infl 24-7 Spies. Tin Machine, Folk, funk metal. 
19-24 Gigs upcoming. Possible recording Rod 213 931-
9095 
•Estab HR band sks power drmr ala Bonham. AC/DC. 
Rehrs Manhattan Beach Music tight, chilngng. Vox helpful. 
Randy 213-546-7491 
•Expd Christian drmr ndd lor altrntv. wrkg band Drew. 
714 447-3540 
•Expd success oriented drmr wtd for HR/R&R band 
where Zep & Aero mt Priest. Must have power & finesse. 
Mark. 213-653-6507 
•Funky super steady time, powerful drmr ndd immed. 
Have mgmt, gigs, record, funky 70s feel. Small scale 
touring THE CHETTS Dave 213-850-1747 
•GLAMOUR PUNKS sk drmr Pro att. dedication, strong 
image Nodrugs. Tommy Leedblkick Infl Tommy Ramone, 
Razzle. Peter Chris. Stacey. 213-874-0921 
•Gult & bst sk drmr Vox a plus Srs commitment. Not pro 
yet Rock to ska. Many origs No metal. No image. 818-
769-9750 
•Guit, 28, in West LA sks drmr who can contribute & help 
produce western mulli-fx rock & metal compositions Infl 
Floyd Paul 213-841-2395 
•Guit-voc Ikg for drmr to do metal, HR orig tunes Jane. 
213-878-6255 
•Lkg fordrmr for R&B. funk proj. Srs about the sit. Pls. pros 
only Apollo 213-397-8263 
•Mdrn rock band sks dynamic R&R drmr. OC area. 
Creative, heavy beat No techno pop dance. Infl Minds. 
Firs. Cure. Srs only. 714-999-0479 
•MIDI perc tempo keeper sought by versatile trio wz keys 
Flexible musicians, pop progrsv artists Gabriel. Floyd. 
Zep. Redondo Beach area 213-318-6118 
•Ndd: One monster funk drmr for funk rock band. Inti Sly, 
Hendnx. Prince Rob 213-317-5975 
•Orig blues band forming Wrirs welcome. Have demo 
studio Nd rehrsl spc Hot plyrs only. Vox a plus Ron. 818-
341-5707 

•Drmr avail lor proj. Pro alt, pro dear Infl Bonham. 
Aldridge Pro att a must. Rod 818-956-0557 
•Drmr avail to complete pro HR band or recrdng proj. Sgl 
or dbl bass. Much exp. bckg voc ability Denny 818-509-

•Drmr avail.Creativetmplyr. Bckgvox. Sksorigband 91 -
X type music. No HR or metal Howard. 213 836-4873 
•Drmr Ikg for rock band w'style & songs Infl Cult, Tango, 
Jet Boy. Hanoi Killer image & exp Jo 213-960-5664 
•Drmr sks band Infl Replacements, Muses. Mike Scott. 
818-368 8713 
•East Coast drmr & guit avail to J/F HR act. Infl Sabbath. 
Dio, Queen, everybody else in between. Steve. 714-639-
4287 
•East Coast drmr w/ vox avail for pro wrkg sits Acous. 
elees, programming Zig 818-344-9666 
•Expd drmr, 36. infld Watts. Ringo. AA. Sks orig cmrcl 
R&R dance band Dave 213-392-0555 
•Extensive recording, live playing, touring Great sound, 
feel Strong groover. Musical, creative. Rock. funk. jazz, 
pop, R&B. Tape, bio, pic avail. Pros only. Greg. 213-390-

•Extremely tlntd drmr avail for estab band wz 2 guits. 
Image secondary Tint prevails. Ryche, Lynch, Stryper, 
Vinnie Moore Solid sits only Duayne. 818-909-7659 
•Fem drmr sks professionally unique proj that’s finely 
bekd. Studio exp & bckg vox. Pls no HM or drugs. Trisha. 
818-881-3607 
• Former Romeo Boy drmr sks session and'or band work. 
Larry. 213-455-1588 
•Funkyfusion drmr avail. InfITower/Power, Miles. Prince. 
Michael Brecker Sks pro sit. Jason. 213-856-9944 
•HR drmr avail. Infl Tommy Lee, Frankie Banelli. I have 
chops, image, pro gear. Lkg for k/a band wz cool image. 
Richard. 213 851-8781 
•HR drmr sks intense pro band wz tight scheduling. 
Meaningful HR only Randy. 213-874-1128 
•HR’r w/ recordinglouring exp, solid groove, interesting 
fills. Sks estabband w/creativity. musicianship, interesting 
sngwrtng, industry awareness Infl Bonham. Powell. Torres. 
Barry. 213-659-5750 
•Male drmr & fem perczvoc Ikg for pro R&R proj Stage/ 
studio exp. Infld Cougar, Fleetwood. U2. Scott 213-316-
8657 
•Pro drmr & guit avail to join singer & bst for orig HR band. 
Infl old VH Srs only 818-282-5944 
•Pro drmr w' xlt image sks band w/big image, show & hair. 
Infl KISS. Crue. Guns Rob 213-437-6996 
•Pro rock drmr in M TV video lor Yamaha, formerly of 
Amazon. Skg band wz mgmt or bckg. Xlt equip, image. 
Gary. 818-982-9221 
•Pro rock drmr, 10 yrs exp. 25 yrs old. Sks cmrcl HR act. 
All pro gear. att. chops, image. Estab band prefd. Danny. 
818-368-7103 
•Pro worldclass drmr. just back from 2 yrs touring wz mjr 
act Concerts, recrdng, csls Nd to play. Scott. 213-328-
9255 
•Rock solid drmr from SF Ikg for estab rock band Pros 
only. Will relocate. Image a must. Mike 415-442-0385 
•Strong drmr, Great feeling grooves w rock solid time. 
Extensive recrdng, performing exp Click track no problem 
Great equip, image. 818-996 62/9 
•Studio drmr avail. Acous. elees, programming 213-425-
8999 
• Young aggrsv HR drmr avail InflZep. Bullrt Boys, Skid, 
Bad Co. Sgl kick w/ att. Just off european tour. Pros only. 
Jimmy 213-969-2503 
•Multi hand perc sks orig band wz vision, goals, purjjose. 
Strong material & musicianship pls 213-221-7354 
•Pocket drmr avail for studio work. Acous/elec wz Akai S-
900 & SP-12. Programming exp Pro. 818-704-1976 
•Pro drmr now avail High energy, hard hitting, xlt timing, 
showmanship & image Melodic Also award winning 
sngwrtr. Avail for pro sit 276-7880 
•Pro drmr w, dbl bass kit sks pro HR band Ala Aldridge. 
Cozy Powell Mark 213-942-0596 
•Solid groove drmr. 24 Simple, tasteful Small kit Lkg for 
pro minded R&B rock band. Petty. Replacements. Aero. 
John. 464-5739 
•Star quality HR dbl bass drmr. Super emotional plyr wz 
powerful stg prsne. big powerhouse drum sound. Imprsv 
chops, great in the groove. 818-609-1785 

•Charismatic lead voc wld by pro calibre HR band wz killer 
groove Frank. 818-708-0386 
•Creative soulful voc tor AO HR funk band Must write 
Complete band wz full set High energy. Voc infl Joplin. 
Colour. Wonder. Tyler. 818-446-2052 
•Estab HM band sks intense voc/lyricist We have killer 
songs. Ik. equip, PA, pvt studio. Pros only. 213-876-5385 
or 818-909-7075 
•Fem singer ndd for recording & Orient tour in Dec. Infl 
blues to XTC No Abduls Al 818-359-5603 
•Fem voc ndd for P/R band w/ upcoming album, mgmt, 
studio Beatles. U2. Neil Young, Henley. 466-8636 
•Fem voc w' jazz/soul infls wtd to help form art jazz rock 
new age recrdng proj Pls be srs Jim 818-784-7937 
•Fem voc wtd to complet T40 act. Jerry Ron. 714-984-
5410'714-987-5144 
•Frontman, 20-28, wtd wz power & leel to complete estab 
act Seasoned, Ibl quality sound ala Idol. U2. Jezebel, Cult. 
818-379-2660 
•Frontperson/voc wtd fororig/cover. Chicago/T exas style 
blues. Expd only. 213-427-6355 
•Heaviest metal band in the world sks heaviest singer in 
the world Infl VH. Anthrax. Whitesnake. Mgmt pending. 
213-306-2480 
•Heavy aggrsv funk rock band wz pro plyrs Ikg for voc wz 
soul, style, att. sense of humor. Sid 818-545-0074 
•High energy HR band sks pro quality vox w/ gd range & 
image for the next big thing Andy. 818-508-4704 
•HR band searching for high energy voc. Infl Skid. Crue, 
Cult, Cure Lng hr a must. 996-5653 
•HR/HM band sks young hungry singer/frontman to 
complete band We have 24-hr studio, killer material You 
have image, strong natural range. Infl UFO. Whitesnake. 
Badlands Pete. 213-962-8182 
•Innovative HR band sks voc. 18-23. Wring ability a plus. 
Studio dates soon. Inti Rush. Journey. Winger. Jim. 818-
248-4383 
•Intense emotional innovative HR guit/sngwrtr sks 
dynamic soulful voc/sngwrtr wz depth & punch. John. 818-
985 3819 
•Kelly Rucker, voc. Call Al. 818-359-5603 
•Killer frontman/voc wtd by totally orig & mel HR band. 
Pros only. Brian 818-881-0047 
• Lead male vockeybdst ndd to complete HR band. AFTER 
SHOCK. Pro att only No flakes. Infl Y&T, Scorps, Haggars. 
Mark or Sean. 818-609-7925 
•Lead voc/keybdst ndd tororchestral rock band w/ mgmt. 
Mitch 818-906-2340 
•Lkg for voc w/ xlt mel voice to do 3 song sophisticated 
metal demo. Alan. 818-763-5879 
•Male frontman/voc ndd to enhance k/a HR band. Matt 
213 854-6300 or 818-769-5640 
•Male lead voc wtd tor cmrcl HR band Gd Ik. range, att. 
sngwrtng all equally import. Scott 213 397-0589 
•Male singer, 21-26, killer sig prsne Lng hr wz Jovi to 
Dokken voice. No losers pls Jack. 805-498-1261 
•Male voc w' clean powerful voice & rock image wtd for 
mel HR band Infl Dokken, Scorps. Europe. Pros only 
Rick 818-985-1271 
•Male voc wtd by P/R band wz mgmt, Ibl int No smoking/ 
drugs Tape, photo to 1118 W Magnolia Blvd , Suite A-
232, Burbank. CA 91506 
•Male voc wtd for altrntv rock band Must have powerful to 
moody range. Lots of feel & quality lyrics. Expd only. 
Glenn. 213-478-0514 
•Male voc wtd for HR demo band proj Must have exp. 
image, desire to succeed. Infl Zep. VH. Sabbath. 213-479-
7208 
•Male wtd lor AO HR groove band. Soulful. Must write. 
Have range, image. Srs connex. Infl Colour, Roth, Joplin. 
Plant. Bono 818-446-2052 
•Producer/arranger/keybdst sks male vocs for demo 

IHU.M.MEIi AVAILABLE 

ROD DOYUM 
Hard Rock/Metal 12 Years Experience 
National Tour, Album & Studio Credits 

PROS ONLY! 
For Further Info 

(818) 781-2747 

WANTED: 

DRUMMER 
Established Hard Rock Act with Michael Wagener 

produced album seeks mature pro drummer 

with owesome stage presence, great image and 

large white pro kit. Hove top Management, 

legal representation and strong label ties. Send 

tape, bio w/photo to: Tight Performance, P.O. 

Box 39489, LA., CA 90039 (213) 913-1862 

OT 2 
We guarantee to match your 

master (or reference cassette 
provided at time of order) or 
well redo your cassettes, 

AT OU3 EXPENSE NOT YOURS. 

WE ©©MIPLEH 

WEST 
REALTIME CASSETTE DUPLICATION 

1606 N. HIGHLAND AV.HOLLYWOOD.CA 
213 465 2466 

DEMO SHOPPED/ 
CONTRACTS 
Robert Dorne 
Music Lawyer 

1015GayleyAve., Suite 1170 
Los Angeles, CA 90024 

(213) 478-0877 

WE CAN'T MAKE YOU 
FAMOUS 

WE CAN MAKE YOU 
RICH 
Earn up to 

$40 
per hour 

SELLING COMPUTER SUPPLIES 

Guaranteed Starting Salary 

Earn up to $1000 per week 

Realistic $400 to $500 per week after training 

★ Complete Training* Daily Cash Bonuses $$ 
* Top Commission * Flexible Hours 

* No Retums/No Reserve 

Call Today.Work Tomorrow! 

Immediate Openings 

Call Dave or Mike at the 
N. Hollywood/Burbank office 

(818) 972-2119 

BANDS WITH MASTERS 
ORINDEPENDENT LABELS 
LOOKING FOR MARKETING, 
PROMOTION & DISTRIBUTION 
CALL (213) 851-3000 
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FREE CLASSIFIEDS 
•Aggrsv hard driving drmr ndd for sharp HR act w/ hoi 
material. Bckg eminent Must have equip, chops, image, 
desire Brad 818-340-0291 
•Bonham-type Ing hr. Hrd hitter Mid 20s For heavy HR 
band w' fem voc West side. 213 859 2231 
•Cmrcl HR dedicated pros! New proj Nd rhythm section 
& other guit Mtchael/Chns. 213-871 8099/818-501 5580 
•Country drmr w/ strong vox wtd for band w/ xft guit bass, 
vox. tunes, mgmt Laurel. 213-306 2478 
•Drmr ndd by forming band. Infl Hendrix. Badlands. Zep. 
Must have gd meter.groove Gd image, hungerforsuccess. 
No flakes or habits. Jetf/Paul. 818 775-9082/818-340-
0921 
•Drmr ndd for rock band w/great songs Infl Replacements. 
REM. Stones. Ramones Danny 213 558-4030 
•Drmr ndd for SENATOR O BRIEN Must be straight 
forward & have jazz intis Polyrhylhmic 213-394-2861 
•Drmr ndd now Power groove Intis Cult. Bonham. Joey 
Kramer Alex VH. 20-28. Andy. 818 901-8077 
•Drmr ndd. Enpy reggae & rock’ Let’s put them together 
& form a creative ong band. Guit w/ voc & material sks 
rhythm section Brian 213-471-9020 
•Drmr ndd Gd time keeper Great w' speed, changes, 
grooves Orig material w/ different style Theolynn. 213-
663 6516 
•Drmr wtd American blues-based stompin. shuftlin R&R 
Infl Charlie Watts. Steve Jordan, old ZZTop. Stones. 
Rockin’ att. street image. Victor 818 285 0658 
•Drmr wtd by mel HR band Ala Dokken. TNT. Rising 
Force. Dbl bass drmr w/ gd Ing hr image. Neil. 818-894-
2404 
•Drmr wtd for 2-guit. Aero/Zep/real blues infld proj Must 
be dedication, have tmsp. gd ikg image Must want to play 
at any time Dan 213-312-2914 
•Drmr wtd for altmtv band Acous & elec Dynamic & 
experimental drumming. Dedication a must. 818-575-
1939 
•Drmr wtd for band forming Infl Rainbow. Purple. Zep. 
etc Hungry tm plyr att essential w all other success 
elements 818 865 6937 or 213-939 3716 
•Drmr wtd for mel rock band w great material infl Ice 
House. Fixx. Phil 213-376-1865 
•Drmr wtd tor ong heavy groove grp Integrity a must. 
John/Jeff. 213-876-5124/818-545 0074 
•Drmr wtd for over the top glam punk style band Image a 
must Infl Hanoi. Ramones. Dolls Pistols 818-753-8960 
•Drmr wtd. 20-27 Infl Zep. VH. Colour Aero Ready to go 
Got songs, got studios, etc. 213 856 6177 
•Drmr wtd. Powerful rock groove plyr M/F Our music: 
pop Our att HR Infl Beatles. Motorhead 818-762-9594 
•Drmr wtd. Sgl kick w/ att Sleazy. Ing hr drugged out Ik. 
Mel bluesy HR Skid. G&R Infld. No morals a plus Shoot. 
818 994-6667 
•Drmr wtd. Small kit. big hair. Ndd for song oriented 
groove band Intensity, creativity a must Rob. 213-874-
9654 
•Drmr, dbl bass, wtd for HR demo band proj Must have 
exp. image, desire to succeed. Infl Zep. VH. Sabbath. 213-
479-7208 
•Drmt wtd to gig w/ orig bluesy rock band Sgl kit. simple 
set Mott. Stones. Humble Pie David 213-464-4227 
•Estab all fem band nds drmr I ks. dedication, ready to 
tour in spring Infl Monkees, XTC. PeeWee s Playhouse. 
865-0376 
•Fem drmr wtd by all fem band now forming. No egos, atts 
pls R&R a must. 818-955-5315 
•Fem drmr, dbl bass, prefd. ndd for HR/HM band forming. 
After 5pm. Jeff. 818-787-7830 
•Fem sngwrtr sks drmr to form band 60s infl. Image isn’t 
everything Music is. HM freaks nd not apply. Pris 213-
390-2779 
•Groove-oriented drmr desperately ndd to complete rock 
band w gd songs Dave 213-462 0907 
■Innovative pro drmr wid for neo progrsv mainstream 
rock band. Must be comtribl w/ sequenced material and 
odd meter Chris 818-244-9145 
•intenseemotional innovative HRguit sngwrtr skspunchy, 
dynamic soulful drmr John 818 985 3819 
•JUSTICE HALE sks drmr Ballsy, not afraid to work Gig 
soon Have screamer fem voc & 8 trk Infl Zep. Trick Mark 
818-782-0156 
•Keybdst/guit/voc & bst Skg drmr Groove oriented pop 
R&B. jazz rock. Free rhrsl in Studio City. Rob. 213-398-
2608 
•Lou Reed, Who. Byrds. Television. Dylan. Drmr wtd for 
rock band emphasizing textural arrangements & the 

Demo 
Service 

FUTURE PLANS 
Recording 1 Studio 

150 Paseo De Las Delicias 
Redondo Beach. CA 90277 

(2l3)378-2B46 

dynamics of sound. Gene 213-466-8701 
•Pound It baby HR band sks power drmr Lng hr, tnrsp. 
image a must. W/ own style pls. Jeff. 769-8474 
•R&R blues band sks drmr w/ gd meter & gd feel. No 
posers 213 650-4990 
•SAHARA sks pro HR drmr w/ creative style & Ing hr 
image We have powerful sound, great songs Strong voc. 
M Tv quality video 818 842-6099 
•Sleazy band nds sleazy drmr into old Crue, Pussycat, 
Guns Greg 213-473 3132 
•Versatile drmr wtd for ong rock band 213-658-1063 
•ZOOM has studio time big mgmt gigs Zoom nds young 
drum god/goddess to play metal, pop. fusion w/ vox/sense 
of humor Rivers 213 962-6480 
•Perc/drmr to collab w/ guit keybdst for perfrmnc of orig 
music Rock. jazz, new age. pop. funk Postv att. 
Musicianship a must Barry 818-772-0886 
•Pro drmr wtd for wrkg Christian rock band. Gd att & heart 
tor ministry 213-398-1459 
•Pro drmr wtd to form P/R band forming to showcase. 
Must be srs & mature w/ extensive bckgrnd & businesslike 
manner George. 213-654-1137 
•Tall Ing hr drmr w/ vox ndd for mel sleazy rock band. Infl 
Beatles Scorps. Crue Rick 818-762-3042 
•Tlntd HM band w/ following searching for right drmr. If 
you’re sick of LA scene, move east. We ll send tape. Jett. 
315-837-4212 
•Versatile, srs drmr wtd for orig music Hair don t matter. 
REM, Cowboy Junkies, Cougar. Straits. Doug. 213-826-
7330 
•We fuse black dance music w/ big rock. Can you rock & 
groove’ Lks. vox, abiltity to play w' sequencer a must Joe. 
213-285-6643 

14. HORNS AVAILABLE 
•MIDI wind synth plyr avail for all pro sits. Chris. 818-842-
1017 
•Sax plyr avail for studio work, demos All styles Also 
expd in wring horn arrangements Rick. 818-845-9318 
•Trumpet plyr avail for all pro sits. Chris. 818-842-1017 
•Trumpet plyr who dbls on valve trombone & keys Gd 
image, mjr credits. Srs pros & estab bands only. 213-386-
2946 

14. HORNS WANTED 
•Fem sax plyr wtd for steady Sun nt gig. All fem band. 50s-
80s. 2 Sets. $50/nt 714- >75-5655 
•Flute/sax plyr wtd tor gay country rock band to play 
benefits & other local gigs Mark. 213-ALL-ARTE 
•IN THE NOW. blues In The Now, jazz. In The Now, the 
only constant is change. In The Now, auditions Mycal. 
213-689-4478 
•Mr. or Ms sax plyr. Do you enjoy inventing & improvsng 
upon strong rhythm oriented mdm rock? If so. this unique 
orig proj nds you. Rick. 818-785-6900 
•Sax plyr wtd. tenor/alto/sop, for orig jazz fusion band 
forming now Rippingtons. Yellowjackets, Lorber. 213-
829 5121 

15. SPECIALTIES 
•2 Roadies w/ large van or truck wtd. We pay. Charlie. 
213 876-7548 
•DEN OF WOLVES sks mgmt or investor for demos. 
11684 Ventura Blvd.. Ste. 837. Studio City. CA 91604. 

PRODUCER 
AND 

MUSIC VISIONARY 

ACE BAKER 
Keyboardist, Songwriter, Recording Engineer, 

Progrommer with 24 track studio 
and synth room 

LOOKING FOR BANDS/SOLO ARTISTS 

Recording Budget and Dedication a must. , 

(818)761-1111 (818) 908-9082 

FOXFIRE 
RECORDING 

Hi Quality 

24 Track 
doesn't have to cost a fortune 

$25/HR 
It pays to compare 

818-885-8580 

0 

IO Rooms/Full Serve/Equip./A/C/Parking 

HOLLYWOOD 
REHEARSAL/SaUNDSTAGE 

$8/HR S UP 
(213) 467-0456 (213) 463-4S76 (monVng.1 

24-HOUR HOTLINE: (213) 462-3749 

NEXT DEADLINE: WED., OCTOBER 18, 12 NOON 

Jann Demark. 805-264-2605 
•Engineer wtd for brand new 16-trk studio in Van Nuys. 
Peter. 818-780-7869 
•Fiddle plyr/multi-instrumentalist wtdby sngwrtrala Prine. 
Newman. Redbone Creative, acous proj. Gigs, recording 
Eddie. 818-985-6134 
•HI tech dance rock band w/ great Ik. Recording master w/ 
mjr producer. Sks mgmt & inde Ibl w/ mjr distrbtn. Michael 
818-347-7154 
•LYRIC sks financial bckg & Ibl int. Demo avail on req 
Rob. 818-785 4844 
•Mgmt ndd by Chicago/Texas blues band 213-427-6355 
•THE WAY HOME, mdrn pop band, ala Sting, XTC. 
Gabriel mailing list. Box 66783, LA, CA 90066. 213-578-
6438 
•Venture capital ndd BMI sngwrtr/publisher/singer guit 
w/ hundreds of must record songs now offering long term 
ltd partnerships. 4-song demo avail. Larry. 213-739-
4824 
15 BLIND AMBITION in nd of roadies. Guit/bass/drum 
tech. & stg mgr. Have shows lined upbeginning Oct. Craig 
213-827-0746 
•All fem band, SIN CITY, sks road crew, i e drums'quit 
techs Gigs booked through December 818-506-6353 or 
213-850-7673 
•Attn: Mgmt & investors. Skg the very best rock music? 
BABY BLUE Mike 818-909-0948 
•Chameleon,Capital recording artists, THE NUNS (Suicide 
Child) sk mgmt, bckg Have hit song & video in LA Jelf 
415 381-9094 
•CHINA BLUE sks expd sound engineer for live shows 
Gdpay 213-851-0591 
•Flnclly responsible rock act currently skg 24-hr lockout 
studio in SFV area Must have 24-hr access. 818-988-
6738 
•Free guit lessons Hol GIT grad giving lessons in theory, 
improv, technique, rhythm. Mort Jones 213-662-3297 
•HOT ROD. Dudes, we nd bckg & mgmt We have killer 
tunes, killer image, lots of groupies Steve 213-876-2952 
•HUNTER currently skg mgmt. We are in process of 
completing first album, already tnclly backed. 818-988-
6738 
•Mgmt wtd for srs career development by country singer/ 
sngwrtr w/ master quality tape Dave. 805-379-1440 
•Music video director who wants to bld his sample reel will 
direct your music video free Some prodctn costs apply 
Richard Wilson 818-783-9251 
•Music video Producer/director & crew avail w/out pay to 
film M TV quality video for the right R&B or rap dance 
band Prod costs apply 213-372-8688 
•Poet w/ new song lyrics for musical collab. 818-501 -2948 
•Roadies wtd tor estab LA HR band. Great opport for 
young aggrsv indivs who wt to learn abt the music biz. 213-
473-4493 
•THE MONAS skg pro mgmt. Srs only. Alison. 213-730-
1678 
•THE RHYTHM LORDS skg right brained, multi 
instrumentalist Light keybrd. rhythm guit. acous'elec, & 
perc Other instruments & bckg vox a plus. 213-582 4489 
•Viola or violin plyr wid for wrkg altrntv rock band. Inti 
Waterboys, Kemper van Beethoven Drew. 714-447-3540 
•Worldclass new age jazz fusion grp sks pro soundman 
for concert dates 213-392-7784 
•Wtd: 1 fem hot rapper to complete rap grp Must be srs 
about music. Grea. after 5om 213-386-0659 

CLIFFSOUND 
8-TRACK MIDI STUDIO 

Virtuoso Berklee-trained 
honest Producer/Synthesist 

will assist you. 
S-900, D-50, DX-7, RD 300, 

MKS-50, TX 81Z, RX-11, 
Mac w/3.0 Performer. 
(213) 465-6306 

BLOCK RATE 
STUDIO TIME 
DRUM MACHINES 

808, 909 

SP 1200 

ALESIS 

TAPE MACHINES 

TASCAM 1- REEL 

SONY DAT 

KEYBOARDS 

M1R, DX72FD 

ESQ1, JUN0106 

TX81 Z 

KURZWIEL1000 PX 

ROLAND SUPER JX 

S 550. D50 

EFFECT? 

GATEX NOISE GATES SPX90 

KORG DRV 3000 DEP-5 

DBX 160,166 PCM 70 

COMFORTABLE, RELAXED SETTING 

THIS. THAT, AND THE 
OTHER PRODUCTIONS 
[213) 674-7880 ask fortodd 

•WYLD HEARTS nds bass tech ASAP. Henry. 818-715-
9861 

16. SONGWRITERS 
•Have Madonna rock dance style lyrics. Nd Boom. Zap. 
Pow composer to gel into the groove Mark 213-207 4748 
•Lyricist musician sks partner in pop cmrcl style Bowie, 
dance, folk, etc. Glen. 213-876-2296 
•Marsupial slnger/sngwrtr. syncopated, spazhead, 
instrumentalist Able to leap large odd meters in a single 
bound. To collab w/ funky ethno-progrsv grp. Jill. 380-
6601 
•Published award winning sngwrtr. Top quality effective 
matenai Avail for wring sessions or any creative proj in nd 
of high quality material 213-276-7880 
•Rock sngwrtr. Dynamite songs, stg prsnc, UR guit. elec/ 
acous Lead/bckg vox Sks band Clay 213-962-6836 
•Sngwring team signed w/ mjr publisher sks fncl bckg for 
new hit material David 818-355-5238 
•Sngwrtr wtd for mel HR band w/ mjr Ibl int Must move 
fast Styles of Whilesnake etc Jeff 818-888 6333 
•Sngwrlrs. I am skg songs dealing w environmental 
issues & themes for future record proj. 213-645-7667 
•BMI sngwrtr,publisher. NAS Pro member Singer/guit. 
Sks BMI/ASCAP wrtrs, publishers & non-affiltd wrtrs for 
collab, spec, netwrkg, barter, etc. Larry. 213-739 4824 
•Fem sngwrtrsksband members. Lead guit. bst. keybdst. 
drums. 60s infld Image isn’t everything Music is. No HM 
nd apply. Pris 213-390-2779 
•Guit & voice Ikg for collab to create w/. Michael Clement. 
213-828-4283 
•Hiphop lyricist w' the juice ndd by dope 8 girls, already 
on wax & movin up fast Word. The Crew 213-852 1918 
•Lyricist sks composer/Dertrmr. Tad. 213-850-6914 
•Songs wtd. Demo proj Ikg for material in R&B and R&R 
styles. Frank 818-242-3795 
•Wrtr/producer w/ 24-trk MIDI studio cvail for sngwrtr 
demos. Dave 213-960-4401 
•You supply play I supply words/music. Nonpublished for 
traditional musical. We Ik for musical director/staging. 

DAT-MASTER 
* 60 TRKS MIDI ISM PTE 
* 12 TRKS DBX 
* EXP ENGIPRODIMUSICIAN 
* TONS OF 16 BITSAMPLESIEFXI 
SYNTHS/DRUMS 

* GREAT MICS 
* COMFORTABLE ■ VIBE." 

$15/HR 

TMC PRODUCTIONS 
213/839-9523 

PRODUCER 
With 24/48 TRACK STUDIO 

LOOKING FOR 
★ RECORDING PROJECTS 
★ BANDS TO PRODUCE 

MUST HAVE RECORDING BUDGET 
★ Large Live Rooms 

★ Video & sound stage facilities I* Label Shopping for the right project 
Tom Warren (818) 881-9935 

IOS ANGELES 
RECORDING 
^orkshopIL 

5-Week 
Intensive 
Recording 
Engineering 
Program 

For FREE Catalog & Soundsheet 

12268-MC Ventura Blvd. 
Studio City, CA 91604 

818/ 763-7400 
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FLYER (818)980-0971 

FETISH! 
♦MAILINGS * LOGOS * IDEAS 

ALL COMPUTERIZED! 
LET US DO YOUR DIRTY WORK 

WHILE YOU REHEARSE! 

$22/HR 
24-TK 
465*4000 

MUSK OPPORTUNITY 
RECORD CONTRACT 

We will present your demo tape to major record 
executives. Service Free if not accepted. 
Over 25 years experience in the industry. 

For details: SAS E. MILESTONE MEDIA 
P.O. Box 869 Dept. MC. Venice. CA 90291 

REHEARSAL ROOM 
24 HR. LOCKOUT 

20’ X 25’ 
No P.A. • North Hollywood 

$350/Month + Utilities 

(213) 876-9851 

CONDOMS 
WITH YOUR BAND LOGO! 

65C & UP 
(213) 876-9851 

Linn 9000 
w/programmer, SMPTE & Ig. library 

AS LOW AS $50 

(818) 895-1574 

ECHO SOUND RECORDING 
24 TK, 16 TK& MIDI Studios 

Professional Recording Production Services 

Extensive Outboard and MIDI Instruments. 

Rates as low as $45/HR! 

(includes engineer/programmer) 

(213) 662-5291 

ESTABLISHED STUDIO 
24 TK 
AS LOW AS 
$25/HR 

RESTRICTIONS APPLY 
CALL (213) 960-8978 

CASSETTE COPIES 
* Dups from DAT. 30ips 
★ Best price in L.A. area 
★ Realtime, chrome tape 
★ Same day turnaround 

★ Open Saturdays 
SMV TAPE DUPLICATION 
(818)509-0316 (213)463-0455 

CASSETTE 
DUPLICATION 

HIGHEST QUALITY 

REAL TIME DUPLICATING 
LASER PRINTED LABELS 

QUALITY CLONES 21 3-464-5853 

ENGINEER BILLS 
24 TRK 

NEW SONY DECK & TRIDENT BOARD 
DAT. MAC, MIDI, SAMPLERS 
MAJOR LABEL CREDITS 

$40/HR SPECIAL (INCL. ENG.) 
(818) 780-3146 

NOW OPEN 
SMV STUDIOS 

24 TRACK 

FULL MAGBASED MIDI FACILITIES 
BEST QUALITY FOR THE BEST PRICE IN TOWN 

(818) 509-0316 • (213) 463-0455 
MAJOR CREDIT CARDS ACCEPTED 

STUDIO DEE 
8 TRACK 1/2” $15.00/HR 
D-50, ALESIS HR16, YAMAHA SPX-1000. REV-7. 
SPX-90. QUADRAVERB. LEXICON. DBX. APHEX, 

BBE. NS 10'S, TANNOYS AND MORE. 
ENGINEER INCLUDED 

(213) 680-9501 
■RELAXED AND FRIENDL Y A TMOSPHERE’ 

FRED'S 
REHEARSAL STUDIOS 
N. HOLLYWOOD, P.A., AIR, CLEAN 

FROM $7/HR 
(818) 764-0103 

FOR THE RECORD 
16 TRACK 

SMPTE lock-upWIDI, Digital Master. Two Rooms 
DX-7, S-330, IBM Compatible, AKG414 

$15/hr 
Culver City Location (213) 202-0579 

Highest Quality!_Lowest Prices/ / 

818-505-8311 

LOCAL POLICE DEAL 
Sell Advertising and Tickets 

Full or Part-time 

San Gabriel Valley 

(818) 350-6706 

WESTWORLD 
24 TRACK 

BEST VALUE 
HIGHEST QUALITY 

(818) 782-8449 

TOTAL MIDI STUDIO 
16-track 30 ips 

Performer & Finale software 
★ Mac II ★ Kurzweil 250 ★ DPXI ★ Huge Library 

★ D-50 * 0B 8 * TX-7 * SMPTE Video Lockup 

* Latest Outboard 

$15/Hour (213) 461-4387 

VIDEO ANIMATION 
LOWEST PRICE GUARANTEED! 

I CAN HELP YOU SELL YOUR MUSIC by 
adding spectacular visual effects to your 
videos and demos, at a pnce that you CAN 
afford. 

Splendid Troductions 
Call Robert: (818) 762-3345 

I STUDIOS 

24 TK/DAT! (818) 993-4778 

PRO P.A. 
FOR HIRE 
213/827-3540 

Quality Real Time Duplication 
• Full Digital/Analog Capability 
• Nakamichi/Otari Equipment 

• High Bias Super Chrome Cassettes 
SV-3500 Professional DAT Rentals 

ProSound Audio Labs 
(818) 972-2427 

MIDI Sequencing, Sampling 
and Songwriting Production... 

Video and Filmscoring, SMPTE interlock... 
Emulator, Korg, Roland, 

Yamaha and Kawai equip. 
DAT Mastering. Unlimited Effects: 

Eventide, Lexicon, Alesis, etc. 
EnVision Productions 

_ (714) 951-5440_ 

HALFNOTE STREET 
REHEARSAL STUDIOS 
P.A., STAGE, LIGHTS 

HOURLY & 
BÍOCK RATES 
OÍ8) 765-8402 

JOE NEWTON DEMOS 
8 TRACK W/SMPTE 

MIDI & LIVE BAND PRODUCTIONS 
Super Creative Atmosphere 
Easy to work with Engineer 
Musicians on call if needed 
S15/hr 818«789«4381 

HIT SONGSneedHIT DEMOS 
8 Trk/MIDI/Live Productions 

Competitive Rates 
Friendly Atmosphere 

Album, Movie, Radio Credits 
PRO DEMO (818) 957-0646 

REHEARSAL STUDIO 
• Loud Clean PA • Large Drum Riser 

• Air Conditioning 
• Low Rates—Starting at $7/hr 

Porta-Sound Systems 
(213) 676-47Ò2 

D.A.B. Audio 
Specializing in Cassette and 

DAT Duplication 
Real Time/High Speed 

Digital/Analog 
TDK Loaded Tape utilizing the 
Nakamichi Cassette Duplicating 

System. (213)876-5991 

COu.sic 

Songs from concept to master. 

(818) 509-1590 

CASH STUDIOS 
REHEARSAL X 

HALL 
Large room w/Great P.A. ■Mmmm 
Big stage-Storage-A.C. 

(818) 761-1301 

CASH STUDIOS 
16 TRACK 

RECORDING 
i inch-30 ips-Big room mmHmi 
Emulator ll-SP 12-JX-8P .. 

(818) 761-1301 

GREYHOUND RECORDING 

MIDI 
MIDI MIDI 
24TK Recording visa 

MC (213) 461-3717 

BEST STUDIO IN TOWN 
FOR LIVE BANDS 

(818) 885-1213, (818) 718-6255 

FRÍE 
PROOUCROR 

CONSULTARON 

24-
TRACK 

16TRK/2" 
$25.HRLY 
(818) 782-1057 

24-TRK $18/HOUR 
48-TRK RECORDING 

FROM $40/HR 
ENGINEER INCLUDED 
(2) OTARI 24-TRK, 

AMEK CONSOLE,EFFECTS, KEYS 

(213) 371-5793 

LEAD SHEETS 
‘Specializing in the preparation of songs & charts 
for recording, publishing and copyright purposes." 

★ Takedowns 
★ Master Rhythm 

★ Copyist 
(818) 789-0490 

8TRACKUn = $12/HR 
GREAT DEMO WITH OR WITHOUT A BAND 

Includes engineer, digital drums. Tascam 38, program¬ 
ming, digital reverbs, digital delays, digital keyboards, 
digital sequencer.guitars, basses. lóchan.Tascammixcr. 
Limitcr/comprcssors. air cond., DBX, Parametric EQ, 
Sampling, Excellent sound! 

QUALITY DEMOS 

818-841-3316 

Real Time Cassette Copies 
7Ca FROM REEL OR CASSETTE MASTER 
' u  V (INCLUDING 301.P.S.) 

$1 FROM DAT MASTER 

$2 PER VIDEO COPY 
BASF CHROME C-30-604 

TDK TAPES S LABEL PRINTING AVAILABLE 

_ 213-559-9095_ 

\ MR-
/ --«à \ SPEED 
A/t CASSETTES 
\ * nA / 

V 7(818) 
76-SPEED 

ODDS & ENDS 213-462-5772 • ODDS & ENDS 213-462-5772 • ODDS & ENDS 213-462-5772 



WE CAN'T MAKE YOU 
FAMOUS 

WE CAN MAKE YOU 
RICH 

Earn up to 

MO 
per hour 

SELLING COMPUTER SUPPLIES 
Guaranteed Starting Salary ■ 
Earn up to $1000 per week 

Realistic $400 to $500 per week after training 
1 ★ Complete Training ★ Daily Cash Bonuses $$$ 
J ★ Top Commission ★ Flexible Hours 

★ No Returns/No Reserve 
Call Today..Work Tomorrow! 

i Immediate Openings 

Call Dave or Mike at the N. Hollywood/Burbank office 
I_ 19 

ADVANCED RIBBONS & 
L\ OFFICE PRODUCTS 



If you haven't heard JBL’s new generation of Studio Monitors, 
you haven't heard the "truth” about your sound. 

TRUTH: A lot of monitors "color" their 
sound. They don't deliver truly flat 
response. Their technology is full of 
compromises. Their components are 
from a variety of sources, and not 
designed to precisely integrate with 
each other. 
CONSEQUENCES: Bad mixes. Re-mixes 
Having to "trash" an entire session. Or 
worst of all. no mixes because clients 
simply don’t come back. 

TRUTH: JBL eliminates these conse¬ 
quences by achieving a new "truth" 
in sound: JBL's remarkable new 4400 
Series. The design, size, and materials 
have been specifically tailored to each 
monitor's function. For example, the 
2-way 4406 6" Monitor is ideally 
designed for console or close-in listening. 
While the 2-way 8" 4408 is ideal for 
broadcast applications. The 3-way 10" 
4410 Monitor captures maximum spatial 
detail at greater listening distances. And 
the 3-way 12" 4412 Monitor is mounted 
with a tight-cluster arrangement for 
close-in monitoring. 
CONSEQUENCES: Universal " monitors, 
those not specifically designed for a 
precise application or environment, 
invariably compromise technology, with 
inferior sound the result. 

TRUTH: JBL's 4400 Series Studio Moni¬ 
tors achieve a new "truth" in sound with 

an extended high frequency response 
that remains effortlessly smooth through 
the critical 3,000 to 20,000 Hz range. 
And even extends beyond audibility to 
27 kHz, reducing phase shift within the 
audible band for a more open and natu¬ 
ral sound. The 4400 Series' incompara¬ 
ble high end clarity is the result of JBL's 
use of pure titanium for its unique 
ribbed-dome tweeter and diamond 
surround, capable of withstanding forces 
surpassing a phenomenal 1000 G's. 
CONSEQUENCES: When pushed hard, 
most tweeters simply fail. Transient 
detail blurs, and the material itself 
deforms and breaks down. Other materi-
ali can't take the stress, and crack under 
pressure. 

TRUTH: The Frequency Dividing Net¬ 
work in each 4400 Series monitor allows 
optimum transitions between drivers in 
both amplitude and phase. The precisely 
calibrated reference controls let you 
adjust for personal preferences, room 
variations, and specific equalization. 
CONSEQUENCES: Whejjthe interaction 
between drivers is not ^y.nes-

< an 
ive. or simply "false" souncX^^M^ 

TRUTH: All 4400 Studio Monitors fea¬ 
ture |BLs exclusive Symmetrical Field 
Geometry magnetic structure, which 
dramatically reduces second harmonic 

distortion, and is key in producing the 
44OO's deep, powerful, clean bass. 
CONSEQUENCES: Conventional mag¬ 
netic structures utilize non-symmetrical 
magnetic fields, which add significantly 
to distortion due to a nonlinear pull on 
the voice coil. 

TRUTH: 4400 Series monitors also 
feature special low diffraction grill frame 
designs, which reduce time delay distor¬ 
tion. Extra-large voice coils and ultra¬ 
rigid cast frames result in both 
mechanical and thermal stability under 
heavy professional use. 
CONSEQUENCES: For reasons of eco¬ 
nomics, monitors will often use stamped 
rather than cast frames, resulting in both 
mechanical distortion and power com¬ 
pression. 

TRUTH: The JBL 4400 Studio Monitor 
Series captures the full dynamic range, 
extended high frequency, and precise 
character of your sound as no other 
monitors in the business. Experience the 
4400 Series Studio Monitors at your |BL 
dealer's today. 
CONSEQUENCES: You'll never know 
th. "truth" until you do. 

I BL Professional 
8500 Balboa Boulevard 
Northridge. CA 91329 

UBL 




