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SEPT. 26 — MADAME WONG'S 8:30 P.M.
OCT. 3 — STOCKTON, CALIF.
OCT. 4 — UKIAH, CALIF.
OCT. 5 — SONORA (WITH MARSHALL TUCKER BAND)

OCT. 17 — TROUBADOUR 10 P.M.

WATCH FOR THE UPCOMING SINGLE
“SINCE YOU LEFT ME” & “ROCK ME TONIGHT”
ON SONGSPEAK RECORDS & TAPES

CALL THE HARLIN HOTLINE (714) 972-9489 OR (714) 776-0254
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Feedback

Kozak Attack #3

Dear MC:

So, Mushi Mushi resorts to
“tasteless entertainment;’ huh? |
wonder if the Steve Kozak who re-
viewed the band (Sept. 1) is the
same Steve Kozak who manages
that perverted sicko Mojo Nixon.
Let's not call the kettle black, Mr.
Kozak.

Rogers Johnson
Los Angeles, CA

Holy Toledo

| Dear MC:

I'm not sure what Mary Toledo's

| problem is, but she must not have

been paying attention to the recent
Sibling Rivalry show she reviewed
in your Sept. 15 issue. These “Five
typical dudes from Denver, Colo-
rado,’ as she put it, are the most
energetic and entertaining group
I've seen this past summer, as well
as the most talented. Their songs
are original in style and powerfully
catchy. if you can't remember some
of them, Mary, maybe this will help
jar your memory and taste: “She’s
Crying,” “Gunpoint;’ “Too Late;’ and
the tale of disillusionment *“Dark
Side!” All excellent songs destined
to be heard on radios all across the
U.S. Do yourself a big favor, Mary,
and catch the next Sib show. (After
they get out of the studio with Car-
mine Appice, see Sept. 15 Local
Notes, page 11.) This time, go as a
fan, not a cub reporter, and your
eyes will be opened, not to mention
your ears. If not, you can always go
back to Ohio, Toledo.
Steven Canine
Rival Fan
Van Nuys, CA

Ed. reply: Thanks for the informative

| communique, Steve. But is this a let-

| ROCK ON!

ter or an audition?

Blighter Days

| Dear MC:

| thought that Katherine Tur-
man’s article on KNAC and the
“Pure Rock” format was a delight.
As an ex-KLOS/KMET listener, |
wore out two cassette players dur-
ing the blighted times of no metal.

John Erickson
Rosemead, CA

113 With a
Buliseye

Dear MC:

Thanks for the nifty Poison dart-
board on the cover of your last
issue. Seeing my least favorite band
hanging on the wall is sure to raise
my spirits and improve my aim.

Tom Miller
Tempe, AZ
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Stamp Out Glitter
Fools

Dear MC:

It was with much interest that |
read Ben Brooks' comments in his
September 15 Airwaves column re-
garding the apparent lack of interest
in singles by established, proven
groups. His mention of the Little
River Band'’s ““Face in the Crowd”
is particularly notable. LRB's most
recent album, Reins, which features
this single, is one of the best al-
bums released in recent memory
from one of the best bands in re-
cent years. Like Brooks, | have to
wonder—why isn't the LRB flooding
the airwaves? Could it be that DJs
are becoming too powerful in what
they will play? Isn't it apparent that
the DJs and radio stations really

determine what the hits are? If they |

won't play singles by such reputable
artists as the Little River Band, then
how will the listening public become
aware of such releases? Could it be
that, like some record companies,
radio stations are afraid that if the
song doesn't have an overwhelm-
ing dance beat, or if it isn’t by Ma-
donna, Bruce Springsteen, or some
other “monster” artist, the public
doesn't want to hear it anyway?
Have radio stations forgotten that
the public gets tired of hearing the
same old crap every time they turn
on the radio? Have radio stations
forgotten that it's real easy to turn
the radio off and put a tape in? I'd

much rather hear the Little River |

Band than Run-D.MC's “Walk This
Way" for the umpteenth time in one
day. And beyond this, could it pos-
sibly be that magazines such as
yours aren't helping matters any?
How many more stories on such
destined-to-fade-away acts like
Poison, Metallica, and Guns N’
Roses do we need to be deluged

with? Couldn't MC help by featur-

ing stories on such acts as the Lit-

tle River Band and other really tal- |

ented artists who are neglected in
favor of such glitter fools as those
already mentioned? Maybe Brooks

has answered his own question: |

The reason the reaily good singles
aren't getting attention is because
the public isn't being exposed to
them. Blame the radio stations,
blame the record companies,
blame the Music Connection. Who
knows? Maybe the listening public
should be blamed the most, be-
cause they're the ones who contin-
ue to listen to the radio stations and
continue to buy Music Connection.
And like Ben Brooks says in the
closing of his statements about the
neglected singles, it is sad for ar-
tists like the Little River Band, who
work so hard to put out music that
deserves to be heard but is getting
ignored because come-and-go acts
like Poison might look a little pret-
tier on the cover!
Michael S. Butts
Hawthorne, CA
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Tom Draper
Keeps WB
in the Black

by Kevin Henry

Perched on a chair inside his of-
fice at Warner Bros. Records, Tom
Draper issues a gleeful warning:
“Black music is here to stay!” Giv-
en Draper’s credentials and expe-
rience in the music business, few
would dare challenge his state-
ments. As vice president of black
music marketing at Warner Bros.,
he is currently enjoying a hot
streak. In addition to Prince’s con-
tinuing platinum-coated success,
new groups such as the Force
M.D'’s and Masarati are mirroring
the accomplishments of established
acts like Chaka Khan, Patti Austin,
George Benson, and Al Jarreau, all
of whom also have new product out
in the market.
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“This is an extremely busy time
of year;’ Draper says with a sigh.
A congenial and articulate man in
his forties, Draper has been with
Warner Bros. since 1975. However,
his experiences are varied and date
back to the late Sixties, when he
broke into the biz as a sales trainee
at RCA Records. Since that time,
he's worked in A&R, sales, promo-
tion, and artist relations; Draper’s
broadbased experience enables him
to make insightful comments about
pop music’s renewed love affair
with black music.

“I think the resurgence of black
music is happening because of a
few key elements;’ Draper ex-
plains. “The consumer base is
more disposed to a greater diver-

sity of sound; and more refined
marketing techniques [have been
implemented]. In the Fifties and
early Sixties, we saw clearly de-
fined lines for music, whether it be
black, rock, or country. Today,
those lines are breaking down, es-
pecially at the consumer level. Re-
tailers are more aggressive about
marketing the music they can sell,
without regard to categories. An-
other reason is the urbanization of
America®’

Draper also asserts that the re-
newed popularity of black music is
fueled in part by white acts who
consistently work from a black
rhythmic base.

“You constantly hear the influ-
ence of black music on white ar-
tists;’ Draper says. “Just listen to
Paul Young, Sting, Wham, or the
Eurythmics. White artists who do
R&B have always been accepted”’

But what about the fact that
more black artists are performing
rock? “I think we’'ll see a lot more
of that in the future;’ Draper says.
“That has been a real breakthrough
because of acts like Prince, Mi-
chael Jackson, Lionel Richie, and
the Pointer Sisters:’

Still, it’s not all high-fives in the
world of black music. Draper is
very frustrated by reggae’s lack of
success in this country.

“One of the most frustrating
things that’s ever happened to me;’
Draper says, “is not being able to
work with Bob Marley more. His
death was real tragedy. I thought
that Third World would eventual-
ly break the barrier, but they didn't,
and it wasn’t because their label,
CBS Records, didn’t try’’

Lack of support from American

blacks, Draper claims, is another
reason for reggae’s blackout in the
U.S.A. “I think reggae is so cul-
turally different that many blacks
don't feel it’s accessible enough to
embrace. And radio hasn't wanted
to play the music, either. Then
there's the difference in the
rhythms. It’s not really ideal dance
music unless it's altered, as with
Kool & the Gang’s ‘Let’'s Go Danc-
in! Another sad thing is how young
blacks aren’t interested in blues-
based music or the Sixties soul
rhythms. I don't think some of us
really appreciate our musical her-
itage. Many of us in the industry
will have to share in the responsi-
bility for the lack of acknowledg-
ment to artists like Chuck Berry,
as well as the reggae artists’

Nevertheless, Draper’s priority
is Warner’s current roster of shin-
ing stars. His duties include super-
vising the activities and operations
of vice presidents of promotion and
sales, a national promotion man-
ager, and a research and chart di-
rector, as well as 14 regional pro-
motional representatives. Draper
has come a long way from the days
when he worked his way through
college on the assembly line at
General Motors in his native
Detroit.

Over the years, Draper has
come up with a success formula for
recordings artists: “Packaging and
marketing are very important,’ he
says, *‘but you've got to have the
talent and the material. It is true
though that some very talented acts
never make it because of bad mar-
keting techniques and some with
less talent make it because of
it |

Guest Commentary

The Guitar As Source & Companion

| was very pleased to be asked
to write this article in the issue ded-
icated to the guitar, as | have had
a most special lifelong relationship
with the instrument. Probably the
first recollection connected to this
was when, as a toddler, | would
stretch a rubber band between a
doorknob and my teeth and by pull-
ing it and plucking, | would attempt
to play notes or melodies. This was
my first attempt at making music,
which was followed by percussion
on a tin cracker can and anything
else | could get a sound out of.
Then, at the age of nine, my mother
pushed the idea of playing one of
her favorite instruments—the accor-
dion. This shortly fell by the wayside
when | had the opportunity to get
my hands on a ukelele and then a
friend’s guitar. At that point, my con-
nection to the guitar was innate and
it truly became an extension of my-
self and another means of expres-

by Jose Feliciano
sion. Often times | referred to the
guitar as my “passport to travel”
Through my guitar, | have been able
to do things, meet people, and see
places all over the globe. It has
been a constant companion and a
source of growth, learning, and
giving.

To me, the advantages of the
guitar are many. It is certainly more
portable than a piano, and in the
early days, you didn't even need to
plug it in. Now, more than ever, this
instrument has truly come into its
own. Artists like Andre Segovia
have helped to generate a position
of respect which was not previoulsy
held by the guitar. Before this time,
institutions such as the Julliard
School of Music did not feel that the
guitar was worthy of serious musi-
cal study. Now, with the incredible
advance of electronic music tech-
nology, it seems like a whole new,
unlimited field of musical possibili-

ties has opened up. In addition, ar-
tists like Stanley Jordan have cre-
ated entirely new approaches to the
manner in which the instrument is

I. 1 feel that any serious study
must coincide with investigating
and understanding all of the diverse
facets and possibilities of the instru-
ment. For instance, in every one of
my performances, of course, | will
play my acoustic guitar, which is
certainly a first love and connected
to many of my hit records; and then
I will switch to an electric guitar,
which enables me to express and
experiment with many forms of cur-
rent popular music.

Now, more than ever before, my
guitar has enabled me to express
all types of music. In a few weeks,
| will be presenting my major West
Coast appearance for this year at
the Beverly Theatre (Saturday night,
October 11). At that concert you will
be able to hear all of the musical
paths that my guitar has taken me
down. In addition to my recording
successes in the pop and Latin pop
markets, | love to play classical
music—both the works of the mas-

ters and my own classical composi-
tions. | have plans for recording a
jazz album, and naturally | will per-
form some of my musical ideas in
this field. And of course | remain
connected to good oid rock & roll.

Fortunately, my wife Susan
shares the love | have for the guitar.
She makes sure that one of my fa-
vorite guitars is always available in
the bedroom or wherever | feel the
desire to make some music. My
manager, Rick Hansen of Interna-
tional Music Management, also has
some knowiedge and respect for
the instrument. Along with guiding
my career, he has a musical feel
compatible with mine.

Finally, | would simply like to en-
courage anyone who may have an
interest in the guitar to follow that
interest and explore all of its poten-
tial. Music is truly a language that
crosses all boundaries, cultures,
religions, and political beliefs. It is
one of the most powerful and posi-
tive forces around us and | will al-
ways maintain my appreciation for
the guitar because it has been my
strongest connection to this force.
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News
' BUSINESS

(Ds Coming on Strong in Race for Consumer Dollars

by Murdoch McBride

Horrywoop—Amid recent dis-
putes on the subject of compact
discs, industry sources have indi-
cated that in the race among LPs,
cassettes, and the upstart three-
year-old challenger, the CD-format
is coming up fast on the outside.
In some instances, CDs are said to
be “‘running neck and neck™ with
LPs. while cassettes seem to be
holding their own. In either case.
there is more to the CD story than
meets the eye. and many pro-
fessionals point to a revolutionary
future for consumers of recorded
sound materials.

In a recent issue of Rolling
Stone  magazine (#481), writer
David Fricke quoted WEA Presi-
dent Henry Droz as saying that
compact discs presently represent
25 percent of WEA sales, while
LPs account for 20 percent and
cassettes rack up a whopping 50
percent of the company’s output.

Heralded as the answer to the
crackling and popping of vinyl
discs. and as the solution to tape
hiss. CDs have nevertheless gen-
erated a great deal of criticism from
those who teel the medium lacks
warmth and depth. and that the es-
sential character of a sound is lost
when it is produced or reproduced
digitally.

In analog recordings. an elec-
tronic signal is recorded onto mag-
netic tape, whereas digital record-
ing results in sound signals being
isolated and translated into bits of
numerical information. Since this
information is retrieved from the
digitally encoded CDs with lasers,
no recording needle or tape head
comes in contact with the disc it-
self, which results in less noise and
virtually no wear.

Despite the ongoing controver-
sy. there is little question that the
advent of the CD spells big changes
in the way we will someday enjoy
audio and video material.

“Compact discs are doing pretty
good here!’ says Kaz Ghavami.
manager of the Tower Records
store on Sunset, “and they nmake up
25 percent of our storewide sales.
It keeps going up, and the fill
[product received from distribu-
tors| is getting better. We're seeing
more and more product, now that
| CBS and Warners have opened up

their U.S. plants” Six additional
domestic plants are nearly on-line,
other sources say.

While the questions of CD
sound quality and availability are
getting a lot of exposure, the com-
pact disc¢ phenomenon is tempered
by a far more practical considera-
tion—the cost of CD hardware and
software.

“Most of our clients are kids?
Ghavami indicates, “and they can't
afford CDs. CD machines and
CDs are a iittle bit expensive.
Tapes stay ahead because tape qual-
ity is better or comparable to LPs,
and because people can take tapes
in their cars and to the beach. It's
just more convenient’’

While there is little doubt that
the controversy surrounding com-
pact discs will continue, and even
less doubt about their ultimate
commercial success, there are now
indications that in the very near
future we will witness a full-scale
revolution stemming from CD and
digital technology.

Members of the National Asso-
ciation of Recording Merchandis-
ers were irtroduced to a likely
future scenario at their annual con-
vention earlier this year. At this
summit for record distributors, rec-
ord chains, and rack jobbers. Poly-
Gram International Holding Pres-
ident Jan D. Timmer detailed what
has been called the “laser optical
media family” In an impressive
speech, Timmer used graphics to
describe how today's compact discs
(for sound) and laser discs (for
video) will be combined into what
is now being called the “‘upwardly
compatible family.’ representing
combinations and variations on the
CD and LD mediums.
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Frank Huttinger. from the Rec-
ord Group, which supplies research
to Timmer at PolyGram, told MC,
“There will be a base medium,
which is the CD for audio, as we
know it today. CD audio is a tre-
mendously successful medium that
has been embraced worldwide for
its high quality. From there, there
will be an upwardly compatible
family which will have different
components which you can add on,
or that you buy individually”

Huttinger described an impres-
sive “family.” which includes the
current CD for audio, a CD for
video, and the CDI, or compact
disc interactive (a system), which

allows for computer control of

audio and video information. The
five-, eight-, and twelve-inch discs
(all of which exist today) will even-
tuatly fit what is currently being
called the “omni™ system. which
should be on the market in a few
years. First spoken about at
NARM by Timmer, the “omni™ is
considered to be the system that
will ultimately bring together audio
and video. Huttinger explained that
the Record Group, headed by vi-
sionary executive Stan Cornyn, is
currently working on some of the
initial CDI programs.

Although the interactive CD
family is impressive, it is not ne-
cessarily the only way in which
home systems will develop in the
future. Village Recorder owner
Geordie Hormel. generally ac-
knowledged as a futurist within
the recording industry, explained
that things could get even more
“convenient™ due to computer

technology.

. |
“When 1 first saw a cassette

machine.” Hormel said. "I didn't
Just see a cassette machine—I saw
the end of records. It had to be.
Most people are taken in by the
presentation of products, whatever
they may be. or they don't think
about the other applications for that
particular technology. I can't be-

licve that sound can travel through |
a little wire, any more than elec- |

tricity or anything else. And while
that might be beyond my imagina-
tion, it's not beyond my imagina-
tion that, 25 or 30 years from now,
there won't be any products. We
won't have any cassettes or records.
or videotapes, or whatever, because
anything you want you can ask your
computer for. Your computer
would simply call a central bank
and be zapped with information to
be presented to you, and you'd be
charged for the royalty for that
product?”

Huttinger agrees with Hormel,
in that we might see a future with-
out any tangible products, but he
indicates there are still choices to
be made by consumers.

I see two paths in front of us.”’
Huttinger predicts, “with one be-
ing the centralized computer banks
where you use a phone line or a
satellite link-up to sample products.
Now, the other school of thought

concerns the storage medium, |

whereby laser optics and digital
silicon become so cheap that their
distribution becomes just a matter
of royalties.

“ICIl be a matter of choice,
where the users determine whether

they want to own the physical chip |

or disc, and whether they would

find it more convenient to dial up |

the information. Up-links will al-

ways present problems, just like |

there will always be problems with
the machines we have in our homes
and oftices. Some people will just
prefer to have the product in-hand.
rather than going on-line’”’

In either case, the commercial
competition now underway among
tapes, CDs, and LPs is merely the
first step in the eventual transtor-
mation of home entertainment.
Huttinger expressed his delight at
being in the torefront of such ex-
citing research and development.
“Oh. it's great!” he said. “We're
reinventing the wheel every
day” m



SIGNINGS &
ASSIGNMENTS

by Kenny Kerner

Sylvia Rhone has been appointed to the
position of vice president/general manager of
black music operations for Atfantic Records.
Ms. Rhone will oversee all phases of black

| music released by Atlantic, Atco, and the

custom labels.

Famous Music Publishing has announced
the signing of a longterm, worldwide, exclusive
publishing agreement between writer/producer
Paul Chiten and the Famous Music Corpora-
tion. Chiten has collaborated with such Fa-
mous staff composers as Sue Sheridan and
Michael Des Barres.

RCA/Ariola has concluded a licensing
agreement with Jive Records for the US.,
Canada, Latin America, and portions of
Europe. Under the new agreement, RCA Rec-
ords US. is the licensee in the United States
for all Jive product, with the exception of Bil-
ly Ocean and Whodini; Arista will continue to
license from Jive the rights to recordings by
these two acts. Internationally, the agreement
covers Canada, France, Spain, Mexico, and
all of Latin America,

SRO Marketing Research Services has
added Gary Calamar, Oavid Orleans, and
Pete Preston as research coordinators and
have also promoted Ingrid Willis to the posi-
tion of executive assistant.

Industry veterans Craig Sussman and Ted
Cohan have formed Consulting Adults, a Los
Angeles-based muftifaceted personal manage-
ment company. The company’s first signings
include artists Gary Wright, Ava Cherry, Steve
Smith, Network, David Hallowren, and Kent
Jordan. Consulting Adults is based at The
Complex, 2323 Corinth Street, Los Angeles, CA
90064. Telephone number is (213) 473-3344,

Bill Schrank has been named director of
music for Warner Bros. Inc. In his new post,
Schrank will assist Gary LeMel, president of
the studio's music division, in all phases of
music administration for films and television.

Celia Hill has been appointed director of
professional activities for the Nashville branch
of the Chappell/intersong Music Group. Hill
is 3 member of the Country Music Association,

Joel Moss has been named executive direc:
tor and chief operating officer of Record Plant
Scoring, Inc. In a related move, the Record
Plant has also signed a longterm lease with
Paramount Pictures to operate the Studio ‘M”
scoring stage on the Paramount movie lot.

Record executive Gary Davis has an-
nounced the formation of Straight Ahead Rec-
onds; the label's initial LP release will include
Earth Rise, featuring Richard Tandy and David
Morgan of ELO; and an album by the Bay Area
Al Stars, consisting of various San francisco-
based rock stars.

Glenn Goodwin has announced the ap-
pointment of Jack Kerollis to the position of
general manager of Glenn Goodwin & Asso-
ciates, a commercial, video, and television
production company.

New Renaissance Reconds has announced
the signings of Anvil Bitch (Philadelphia),
Necrophagia (Ohio), Phantom (New York City),
and Savage Steel (Toronto). All four acts are
set to debut on New Renaissance during the
next few months.

News

CONTROVERSY

Producer Gary Katz:

by Guy ki Angry Words for the AOR s

NEew York—Steely Dan pro-
ducer Gary Katz was highly critical
of AOR radio during a phone in-
terview with MC from his home in
Westchester County. Commenting
on AOR programmers’ lukewarm
response to Zazu, the Rosie Vela
album he produced, he stated, I
think it's wrong that AOR has
become so closed that albums like
Rosie’s don’t get a chance to be
heard. They're always imposing
their own terms to what kind of
music they think it is. They say, ‘It’s
too soft; ‘It doesn't fit our format,
‘It doesn’t fit our station’s image™—
what’s their format? They don’t
even know what their format is;
[AOR programmers] don’t know
what they want to hear!

“The AOR programmers make
up words to keep their jobs,” Katz
asserted. “They don’t want to hear
anything different. They all want to
hear something that sounds like the
last record they heard. Everybody
just wants to play it safe, until it
sounds as safe as mother’s milk.
They think they're playing it safe
so they won’t lose their jobs, but
they [will anyway]. Because some-
thing new’s going to come to take
its place that everybody's gonna
want to hear.

*“You know, even if Steely Dan
came out with 1 record;’ Katz con-
tinued, “I'm r ot sure if there'd be
a place for nem on radio now,
either. Beca se even in 1971, when
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we started out, we had a hard time
getting their stuff on the radio. We
had to really work hard at it.
Everyone said it was too weird?”’

Katz denied that the Vela LP’s
failure to hit the charts thus far
could be due to poor promotion on
the part of her record company,
A&M. “T have never been involved
with a record company that has
been so sincerely committed to a
new artist. And I mean every-
thing—[it’s a] sincere and honest,
hard-working effort. And those are
not words that fall easily from my
lips”

Katz had few kind words for
record retailers. “T know that Tower
Records in New York only had a
few pieces of Rosie’s album, but it
sold out quickly. And people had
a hard time finding them, because
they weren't displayed as promi-
nently as, say, Regina. They should
be [more open to giving] music
that’s more inventive [prominent
display, too]”

Speaking of inventive, is there
any truth to the report (which ap-
peared in Billboard earlier this
year) that the two principals of
Steely Dan—Walter Becker and
Donald Fagen—have decided to
reform the group for an album and
tour? “It’s ridiculous. We're not
even in the studio cutting the first
downbeat of an album. To think
about touring with this band is just
inappropriate. And the comment in

Billboard was in error. The guy
who wrote that is a friend of mine
and he felt really bad about the
whole thing. He heard about the
tour business from somebody [/
don’t know. And it was totally in |
error’’

But Becker and Fagen have
decided to work together again,
right? “I don’t know. See, you don't
have to file papers when you record
again;’ he answered defensively. “I
just don’t know what anyone means
when they say ‘officially’ I don’t
know what the expression ‘get back
together’ means, really”’

He did admit that after he |
brought together Becker and Fagen
to play on “Interlude;’ one of the
tracks on Vela’s album, they de- |
cided to try writing songs together
again. But Katz is cautious: “What
that eventually tumns into, it’s a lit-
tle early to say. It's certainly my
hope that we make an album, and
theirs as well. But you know, they
have a reputation! And when it
happens, it happens! But until it
happens, it didn’t happen’” No
studio time has been set yet.

For the time being, he’s more
comfortable talking about Rosie
Vela. “I certainly believe in Rosie
as an artist. | definitely hope to
work with her again. We finally
debuted with a bullet on Billboard’s
AC chart (with “Magic Smile;" the
first single), so [A&M will con-
tinue to work that] and hold off on
the second single for a while.
There’s definitely going to be a sec-
ond single. We're not through with
this one yet”’ ®

Debuting this fall is a new syndicated TV series called You Write the
Songs, which will put the spotlight on songwriters from across the coun-
try. Pictured above (left to right) are Ron Anton, BMI vice president,
West Coast; Tom Snow, BMI songwriter; Doreen Ringer, executive/mo-
tion picture & TV relations; host Ben Vereen; music director Joey Car-

bone; and producer Sam Riddle.

UCLA Offers
Songwriting Program

by Ray Wolf

Los ANGELES—Producer/com-
poser Michael Masser and per-
former/composer Stephen Bishop
will be the keynote speakers at a
special UCLA one-day forum,
“The Craft and Business of Song-
writing” on Saturday, September
2Tth.

This one-day forum kicks off
UCLA Extension’s professional-
songwriting series, a sequence of
seven courses beginning this fall in
cooperation with the National Aca-
demy of Songwriters (NAS) and
the Society of Composers and Lyr-
icists.

The class will meet in room
2147 at UCLA from 10 a.m.-5 pm.
for a fee of $55. For further details,
call (213) 825-9064. m
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|RIAA to
Relocate:

Seeks New
Leader

by Kenny Kerner

New YORK—The Recording In-
dustry Association of America
(RIAA) has announced that it will
move its base of operations from
New York City to Washington,
DC.. by early 1987, and that it will
scek a political specialist as its
future president. The new RIAA
chiet’ will succeed Stanley Gorti-
kov. who will become chairman of
the board until his expected retire-
ment sometime in ‘88 or "89.

The decision to relocate was
made by the RIAA Executive
Committee at a recent meeting in
Los Angeles. The action is ex-
pected to be approved by the full
board of directors.

“Our intended move to Wash-
ington;" Gortikov said, "retlects the
industry’s growing need for closer
contact with Congress and many
government branches. The com-
mercial and creative health and
growth potential of our member
companies are increasingly linked
to Washington objectives’’

Gortikov pointed out the likely
effects of the move to the DC. area:
*The move also is expected to posi-
tion the RIAA to enhance its rela-
tions with state delegations and
various caucuses. In addition, we
can more readily expand our in-
volvement in important cultural,
social betterment, and public af-
fairs programs’’

Executive Committee members
| who initially came up with the pro-
posal to move include Dick Asher
(PolyGram), Irving Azoff (MCA).
Jack Craigo (Chrysalis). Gil Frie-
sen (A&M). Elliot Goldman
(RCA), Stanley Gortikov (RIAA),
Dick Griffey (Solar), Bhaskar
Menon (Capitol), Mo Ostin
(Wamer Bros.), and Al Teller
(CBS).

The search for a Washington-
based chief will begin immediate-
ly with candidate-screening by a
four-member search commitiee
chaired by current president Gor-
tikov. "RIAA’s non-Washington ac-
tivities will continue on a business-
as-usual basis;" explained Gortikov.
“There will be no diminution of
focus on intra-industry problems
and concerns. We will maintain
priority attention to member wants
and needs, whether they require
action in New York, Los Angeles,

Radio

Airwaves

|
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Behind the Scenes
in Records & Radio
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by Ben Brooks

In an earlier column, [ remarked
about the unusual number of re-
makes on the airwaves. At the time
Bananarama, Run-D.M.C,, and
Art of Noise, among others, had
clever and successful versions of
familiar hits. Remakes crop up
from time to time, so it didn't
register as anything more than
coincidence.

Now’s a different story! The un-
precedented remake trend of 1986
is in full swing. In the last two
months, the Mary Jane Girls
(Motown), Southside Johnny &
the Jukes (Atlantic). and Doctor
& the Medics (MCA) have turned
in respectable versions of the Four
Seasons’ “Walk Like a Man)' the
Left Banke's “Walk Away Renee;’
and Norman Greenbaum’s
“Spirit in the Sky? While these
unlikely covers didn’t strike pay
dirt, they gave an indication of
what was to come.

Now the trend is in full swing
with New Edition’s version of the
Penguins’ 1955 hit “Earth Angel™
(MCA), Luis Cardenas with Del
Shannon’s “Runaway” (Allied Ar-
tists), and the Beach Boys with the
Mamas & the Papas’ “California
Dreamin’ ™ (Capitol). But these are
just the oldie remakes. Robert
Palmer is having a good run with
Cherrelle’s 1984 midchart “I
Didn’t Mean to Turn You On” (Is-
land), the Far Corporation (fea-
turing members of Toto) has re-
leased an eerie copy of Led Zep-
pelin’s “Stairway to Heaven” (At-
co), Phantom, Rocker & Slick
are just out with their version of the
Hollies’ *72 #2 hit “Long Cool
Woman (In a Black Dress)”
(EMI), and Aretha Franklin is
rocking up the charts with the Roll-
ing Stones classic “Jumpin’ Jack
Flash” (Arista).

If you dig further into current
releases you’ll come up with a re-
nuake of the Number One 1977 dis-
co classic by Thelma Houston,
“Don't Leave Me This Way,’ by
Communards (MCA). asilly re-
working of Neil Hefti's “Batman”
TV theme by Kartoon Krew (Pro-
file), and country versions of the
Bacharach/David classic “I’ll
Never Fall in Love Again” by Ron-
nie Dove (Gallery) and Hank
Williams’ standard “Jambalaya” by
Frankie Laine (Playback).

In related matters, the Beatles

Nashville, or Washington, DC” &
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have been resurrected with the re-
release of their relatively ancient
1964 top-two recording of the Isley
Brothers’ 1962 hit “Twist &
Shout” (Capitol), and Ben E, King
is back on the charts with his
original recording of “Stand By
Me"” (Atlantic) from the movie of
the same name. And while we're
on the subject, Julian Lennon has
followed in his father's footsteps
cutting "*Stand By Me™ (Atlantic)
for the Playing for Keeps sound-
track. And then there's Chicago
with a gentle reworking of their
own 25 or 6 to 4" (WB).

Why all the remakes? Are the
baby-boomers waxing nostalgic?
Are artists, producers, and record
companies running out of new hit-
potential songs? Perhaps the cur-
rent synergy between film and mu-
sic plays a significant role.

Undoubtedly it’s a combination |

of many factors, but radio seems
to have had enough of it. A brief
survey of several CHR stations
around the country revealed that
music and program directors are
the first to tire of remakes. Most
of them have already cut back on
the amount of airplay these imme-
diately familiar records are getting.
Some aren’t impressed by the text-
book rendering of most remakes,
and actually prefer to play the
originals. And while it’s apparent
that the youth audience is enjoying
these classics for the first time, sta-
tions don't like the oldie image the
records give them. All in all this
current trend figures—in radio jar-
gon—to be a quick burn.
* * ok

Speaking of burn, there have
certainly been some highly touted
records that have gone up in flames
recently. John Fogerty's much
ballyhooed “Eye of the Zombie”
(WB) didn’t last four weeks, while
Prince’s “Anotherloverholenyo-
head” (WB) went over like a hole
in the head. Meanwhile, the big
summer splash title soundtrack
single for Ruthless People (Epic)
rendered Mick Jagger far short of
his usual mark. Likewise, the an-
ticipated first single from the Talk-
ing Heads, “Wild Wild Life”
(WB), had a very short life on top
40 radio. And what a big splash
GTR made with their first single,
while follow-up “The Hunter”
(Arista) sank like a stone. m

|
’ R DY
by Kenny Ryback

Listed below are local bands currently being
| played on Southern California AOR/MODERN MUSIC
' radio stations. New additions to the playhist be:

ing broadcast on a regular rotation are marked
with an * In addition, selected local talent
featured on specialty shows are noted

KNAC 1055 FM  KROQ 106.7 FM

|
|

Hyde* Oingo Bomngo*
Vinnie Vincent Belinda Carlisle
Invasion Sparks
Black N' Blue Bangies
Racer X
[S)meer KGB 101 FM
n N
David Lee Roth grfe;ftcmite
Pure Rock Local Show p,uid ee Roth
Dorian Gray Quiet Riot
Phantasiz Dokken
Jesse Galante Beat Farmers
Wanted Breed Danny Wilde
L P David & David
Solil Rouge Homegrown Hour
Dickie Dell Ongin
Lucrecia Jaguires
| Prowler
KMET 94.7 M Reignmakers
| David & David Monroes
| David Lee Roth Jacks
| 91X 91.1 FM KLOS 95.5 FM
| Oingo Boingo* Beat Farmers
David & David David Lee Roth
[ TS.0L David & David
Mojo Nixon Local Music Show
Bangles Mirror Image
Playground Slap Roma
Dream Syndicate Snar
| Beat Farmers Resistance
| Agent Orange Iyzyx
Electra
Trash Matinee
Velocity

FINE TUNING:

THE SMOKE CLEARS: Get out that scorecard, here's
[ the new deal at KMET. Let's start in the office.
With more than two years under her beit, program
ming coordirator Chris Brodie has been promoted
to assistant program directovmusic director
C.B.'s experience includes stints at KKDJ {we call
it KIIS-FM now) and at Radio & Records. Continu-
ing down ths hall to the studio, the station prom-

hours of 9-5 p.m. Does that mean less current
music? According to Brodie, if you want to hear
a song again, listen before 9 and after 5. The "No
Repeat Guarantee” has no impact on the Met's

get to hear our latest faves (or suffer through
Zep’s “Stairway to Heaven' again). If you're one
of the hundreds of artists who sent a tape to the
Local Licks Show, you might have wondered, “With
Sky Daniels gone, what about my music?” Sit tight

| suggest that you, the readers of Music Connec-

to new KMET PD Frank Cody at the station’s Sunset
address

DOUBLE TROUBLE: Thanks to KLOS for treating
14,000 Southtanders to a free show of George
Thorogood & the Destroyers plus frequent guest
DJ joe Walsh at Irvine Meadows last week

ises not to play the same song twice between the |

new/current music policy—just in how often we |

and write. KMET's weekly local music feature has |
been put on hiatus and will be under discussion. ‘

tion, enter into the discussion as well by writing |

|



Contributors to this section
include Billy Cioffi, Ronald
Coleman, SL. Duff, Janiss Garza,
Kevin Koffler Abe Perlstein, and

| Judy Raphael

NEW SENSATIONS: There is a fot
of hum around town concerning
New Worid Pictures Souf/ Man.
One thing's for sure—the sound-:
track is wery interesting, boasting
some of the most eclectic tem-
porary collaborations imaginable.
Okay, take notes, there will be a
pop (music, that is) quiz follow-
ing this note! Davitt Sigerson,
who has produced this year's big
critical (and maybe even commer-
cial) success, David & David's
Boomtown, has wrapped up work
on the title song as well as a
wersion of Joan Armatrading's cuit
masterpiece “Love & Atfection”
Playing all the instruments on
the track is Epic artist Jef Scott.
(Sigerson co-wrote several songs
with Scott on the latter's ®n
Stories aibum, including my
favorite. “Graceland’) Whos sing-
ing the tracks? you might ask.
Martha Davis and Sly Stone {you

! know, the other Sy, the one that

says “W-e " as opposed to the

| one who carries an Quzi) are the

I

|

singers on “Love & Affection’

| while the remake of the Sam &

Dave ciassic “Soul Man™ features
Sam &. . .would you believe Lou
Reed? ABM will be releasing the
spundtrack LP in the next week
or two. —BC

SILYER, BLACK & BLUE: Members
of the Los Angeles Raiders
made a slight detour recently
and wound up at a focal re-
cording studio to lay down
tracks for their rap-record
debut, the anthemic “Silver &
Black Attack” Produced by
David Helfant of Fandel Manage-
ment, the record and an entire
commercial album{!) will be
released by Rhino Records.
What these guys shoulda done
was get Paul Revere and do a
cover version of the Sixties
classicKicks? Actually, what
these guys need is a win,

not a hit.

BROODING BLACK BOGT HILL:
Even though the Unforgiven's
album hasn't done as well as
expected {You can say that
againi—Ed ], they still have
their hardcore fans, as evi
denced by the big crowas they
drew at the Roxy and the Muslc
Machine. it's been many months
since they officially played L&,
but both audiences could
remember the words. There
were some surprises—the four-
guitar lineup is no more—Vodd
Ross has quit. The “Pomena
Valley Stevie Ray Vaughan®
decided to stay in Marlporo—
oops, San Bernardino County—
‘cause reportedly he couldn’t
handie the touring and lack of
real bucks. During both shiows,
John Henry ditched his axe for
an occasional song, s¢ at times
they were down to only Iwo
guitars. They introduced a cou-
ple of new tunes that seemed
to have more in common with
hard rock than they did with
Sergio Leone. But other than
that. they're the same macho
guitarslingers as before.
However, they may need a few
rounds of target practice before
they're ready for another
showdown with the record-
buying public. —i6

THE POWER OF FORGIVENESS:
Matt Hurich, who originally
replaced Tim Gaines on bass
guitar for Enigma/Capitol act
Stryper, has himself been re-
placed by none other than fim
Gaines. Seems everyone had a
change of heart {in this case,
that's better than a change of
religion) and took old Tim back
into the fold.

CATCH THE BUZZ: Though it's not
doing great box-office, the fexas
Chainsaw Massacre Part If does
serve a more useful purpose as a
springboard for some fine mausic
from Timbuk 3, Lords of the New
Church, Torch Song, the Cramps,
Stewart Copeland, Oingo Boingo.
and Concrete Blonde. [RS. will
be releasing the soundtrack LP

Janiss Garza

UNFORGIVEN

BANGING AGAINST DISEASE: Gaz-
zami's wilt be the setting for 3
September 26th charity concert o
benefit the Leukemia Society of
America. beadlining the evenings
everts will be Antix, sporting the
fatest and cufest additions to the
band--Robin Houde and Billy
Coane. Alsc on the bill are Hyde.
Adrian, and Roxanne With 50
percent of all the proceeds going
to help fight feukemia, this is
one of yer worthytype causes—so
show up, alveady!

GUITAR PICK: Jose Feliciano, who
wrote the Guest Commentary, will
headline the Beverly Theatre on
October 1ith

PARTY WITH A PURPOSE: Rockiy’
to Reality will take place this
Saturcay, September Z7th, 7:30
p.m. at Seund Stage One of the
Burbank Production Plaza {located
at 801 S. Main St} The show,
bitled as “a total visual/musical
experience; features new and
original rock, reggae, and salsa
music videos in a widescreen
video projectisn and television
environment. Proveeds for this
unique dance event will benefit
distribution of two new films on
Central America: Vacation
Nicaragua, directed by Anita
Clearfield, and Dateline: San
Satvador, directed by Pamela
Cohen. Musical excerpts from
both films will be featured at the
Rockirf w0 Reality dance party For
more info regarding this media
extravaganza caft (213) 4617305.
—RC

iTS A WONDERFUL LIFE: Greatly
respected studic gaitarist Jimmy
Stewart put on a top-nctch show
September Sth at the Palace
Court in Hollywood. His two sets
showed diversity as the former
Gabor Szabo guitarist aiternated
his originals with standards like
“One Note Samba" fin the
acoustic style of Laarindo
Almeida), "Breezin’ ™ {quite
reminiscert of George Benson),
and a hot “All the Things You
Are” Helped out Dy pianist George
Nuribus, electric dassist Bob
feldman, and drummer Ted
Hawkes, Stewart was in fine form
an both electric and classical
guitars. Guitarists in particular
are advised to check out this
Rudio legend; start with his cur-
rent {P The Touch (Biack Hawk).

Lesiey Carrpbell

STEVIE RAY WUGHAN

WAH-WAH! More than $20,000
worth of equipment belonging
to Stevie Ray Vaughan & Douhie
Trouble was stolen from the
Albany, New York, airport by two
men # SRV Tshirts. Ouch!

ALL ALDNG THE WATTS TOWERS:
The fifth annual Watts Towers
Day of the Drum Festival will be
open at 10 am. on Saturday,
September 27th, with a ground-
blessing ceremony o be per-
formed by Kobla Ladzekpo, direc:
tor of the African Music & Dance
Ensemble at CalArte and UCLA.
The two-day festival. which will
feature some of the top-name
drummers from aroend the coun-
try, will begin at 11 am. and
conclude at 6 pm. an the Z7th
and 28th & the Simon Rodia
Watts Towers Arts Center. Sched-
uled performers include Xipe
Totec, the orean Classical Music
& Dance Company, and the
Rhythms of the Village.

TRUE TRASH

“femates are not the only species
who prostitute themselves for
money, said Mr Universe Frank
Dane, “they are the only ones
that are honest about it” Well,
the creatures {ladies, gentlemen,
and those who fall in between
gender classitications) of the
night were out in full force at
MIVs Second Annual Video Music
Awards at the Universal Amphi-
theatre. This year's event was
more fun than last year's, but
that's like saying getting a cavity
fifled is more fun than getting
your wisdom teeth pulled. instead
of producing “just anotber boring
awvards shew MTV decided to
make this year's extravaganza a
bombastic display of technological
pyrotechnics, Rod Stewart came
tc us from Amsterdam, a-ha
beamed in from Houston {with
Morten i full leather regalia—
where was he going after the
show?) and Van Halen, from New
Haven, Conrecticut. The butk of
ihe show-was broadcast from an
avercrowded Patfadium Disco in
New York ‘City and the Amphi:
theatre. Reports from New York
following the show were not good.
“They charged $50 for the fioor,
$100 for the Michael Tedd Room,
and they put ali the stars in an
area in between the two—it
sicked; sneered one insidar "It

ALL THE NEWS THAT FITS:
Members of locai pand 6 (Clock
News have announced the addi-
tion of second guitarist Brian
Brown, whom the group wifl
unveil at the Club Lingerie on
Tuesday night, September 30th.

EN ESPANOL, POR FAVOR: They
dont cail him Diamend Dave for
nothing, Having easily passed the
two-mitlion mark in sales with
his Eat Em and Smife album,
Roth will see the release of a
Spanish version of tne entire LP
on October 6th ... While we're
on the subject, Patrick Mata and
Matt Chaikin of L A-based avant
garde group Kommunity FK wall
host the bitingual music-videc
show Envivo on Wednesday,
QOctober Ist at 4:30 pm; LA
viewers can catch it on Channel
18. Featured will be the award-
winning video “Something insede
Me Has Died” from KFKs Inde-
pendent Project Records (P Clase
One Sad Eye.

was so crowded you couldnt sge,
not to mention breathe. gasped
ancther in LA, the scene was a
little better The audience at the
show was, ah, interesting. What |
was tiying to figure out was,
where do these people buy they
clothes? Backstage in fhe press
area, transplanted New York jour-
nalists converged to wait for the
stars to be brought back far in-
terrogation. Ex-Rolling Stoneer
Merie Ginsberg, Ex-Spinte Sue
Cummings (who now does a
great job writing for the Darly
News), Star Hitsman Steve Korte,
and USA Today's Jack Curry all
sat and waited and wated and
waited .. .. Wow, finally come
dian Jay leno sauntered back to
treat us with a few yuks, The
next big star was Bobcat Gold-
waith {wha's starring in Jumpin
Jack Flash with Whoopee Gold-
berg). When asked why he was
there, Goldwaith replied, “I'm a
whore!’ At least hes honest
Simon Fields dropped in ‘o ac
cept one of a-hds many awards
and said his company, Limelight
Productions, will release its first
feature fitm next year with No
FReturn. Fields also said his part:
ner Steve Barron {director of the
a-ha video) was working 00 a
fantasy show with Jim (Mr. Mup-
pet) Henson for NBC. ... INXS
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BROTHERS CARRY MOTTS OFF:
Among the celebs whe turned
out to jam with Charlie Sexton
was none other than his kid
brother Will (at ieft) who is a
ripe ald 15 years of age. Will
ang his band, the Kil, are also
signed to MCA, so don't be sur-
prised if you see Charlie jamm-
ing with Will next year. Were
they drinking apple juice as
they left the stage? Actually,
na—that was just poet<
licerse.

STARLIGHT, TWILIGHT. Burbank's
Starlight Amphitheatr is begin-
ning a new jazz/big band seiies
called ‘Sunday in the Fark” kicx
ing off on October 5th with
Horace Heidt ). & the Musical
Kaights. The fcllowing Sunday will
feature the Harry James Orchestra
witn Joe Graves and Pee Whe
Monte. The Amphitheatre is
located at 1249 lochheed View
Drive in Burbank Al shows begin
& 5 pm. and are free of charge
o the public.

said hi befere jetting off to San
Diego for a concert The buzz
backstage was that INXS is going
to be the next “big band; but |
said that two years ago. lead
singer Michael Hutchence savs
they will be recording a new
album soon, using the same dro-
ducer as last time. ... Lisa
Hartman leoked ravishing in a
Helene Warren dress. Lisa wants
tr be taken seriously as a mwker,
< maybe it's time we start
taking her seriousty. No, someone
did not spike my coffee, but fook
what happened when somenzie
gave Cybiil Shepard or Jessica
iange a chance to act. No one
took them seriously because of
where they were coming from,
and now look where they aw. ...
Tony Thompson had no comment
on his involvement with the in-
evitable ed Zeppehn reunion, but
Graham Nash hed lots ty say
about David Crosby “David was
swimming and getting sun at my
house, and he's mare pleasant
than he’s been in the last ‘welve
years, said Nash. 1ook %or an
early 1987 reunion of Crosoy,
Stills, Nash & Youag.... Vince
Neil of Motley Crue and Stephen
Pearcy of Ratt dropped in to
compete in a contest of who
could be the most inarticuiate. it
was a tie, but Pearcy wou hands:

Robert Machey

LINDA RONSTRDT

WHO'S THAT LADY? if ynw're hav-
ing trouble identifying the
thrush at the microphone,
you'r2 not alone. it's pcne cther
than Linda Ronstadt, who took
part in the second anaual inter-
naticnal mariachi festrval
presented by the Universal
Studios Tour. The festival stars
were the Nariachi Vargas de
Tecalitian, along with two other
world-famous bands: Mariachi
los Camperps de Nat: Cang,
and Mariacai Los Galleros de
Peko Rey. Mebbe we pughta
cail this section locc Notas.

GRAHAM CRACKLES: ™o reaily
interesting shows coming up at
the Wiltern Theatre in October.
Under the Bill Graham Presents
banner, Santana will make theis
ony Southern Califuorn'a pit stop
on October 2nd, and Edoie Money
comes in on the 18th of that
same monh. In case you havent
been there, the Wiltera i a great
place to s2e a show.

down in tne tight-parts Tempeti-
tian. ... Robert Palrer dropped
in and told us why he's eddicted
to fove, but he was whisked away
to make certain we_had enough
time for Cathy Lee Crosby Why
was Cathy lee Crusoy at the BTV
Video Music Awards® Pmbably the
same reason Starmai's Rabert
Hayes was there. Whitnzy Houston
swept in, looking levely as ever,
and told us, “Madenna is ali
ight, fullowed by Beiinda Carlisle
admitting, i still have doubls
whather | have what it takes to
Secome a supersiar, but I'm get-
iing more confident. (nedenzally,
~as | excommunicaied from the
LRS. mailing list because of my
Carlisle item a few issues

back?). .. The res* of ine show
was uneventful, aad the party
was even more uneventiul. The
usual ¢allection of geeks and
freaks were in attevdance (you
know, something iike a David Lee
Roth video), but { heard the food
was mich better at the New York
party at Tavern oa the Green. ...
Oh, one bit of dish | caught at
the paty: The B52s Fred
Schnisder is praducing a single
for Vapna White-—it's a remake of
the Filties song “Whee: of
Fortune” Wit pmbably o to
Number One. ... Untii we meet
again. . .. —Hevin Koffier
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PIERLESS: Kathy Robertson,
secand-place winaer {bzhind
Dwight Yoakam) in our 85 year
end country poll, had the honor
of being the only country act
chesen for the 2nd Annual Santa
Monica Pier Twilight Dance
Series. Appearing with a western-
swing band comprised of some
of the best players in LA. {like
Sia Page, Texas Tammy Spurlock,
Doug Livingston, and MC con-
trioute Dan Fredman), Kathy
drew a crowd estimated at 1000,
and we can vouch for the fact
that the whole pier was trans:
formed into Bob Wills old Avalon
Bullroom! The sound was so
sraoofh on that foggy night that
the very waves seemed to roll
back The singer—whos always
being compared to country
queens like Patsy Cline and Kitty
Viells —rendered nonkytonkers like
“NoTell Motel,” “Crazy; and “| Fali
to Pieces” to perfection. Robert-
son, who is featured on Enigma’s
LA. neo-country compilation A
Bwn South of Bakersfield {co-
produced by Fredman and Pete
Anderson, Yoakam's guitarist/
producer), has wome claim to
fradition: Her geat-great-great:
gregt-grandfativer founded
Nashvitle! (Honest.) By the way,
what a great piace to hear
music, what with the merry-go-
sound in the background and the
street people dancing. Real
atmospheric. —IR
SLAIN: A coupke of months ago
we told you that speed metal
group Slayer had been picked up
by Columbia Records through the
smatl-but-hot Def sam label. Al
went well urti' the band brought
mesters of their Reign in Blood
album to Celumbia for a once-
over by the pewers that be We
don't knew exactly what hap-
pened, but a reliable source tells
us that the new Stayer album
will now be cut in October on
(Geffen Records. Maybe the powers
that be didnt like it, or, more
probably. dide't understand it.
Awway. Slayer fans, there will be
an album owt shortly.

MOPKEES |

TRAINED FGR CLARKSVILLE: The
Monkees' lucal show was quite
the event. § saw the opaning
show, which means, sadly, that |
didn't zet ‘0 see Michagi
Hesmith sing “Listen to the
Band” He was there in spirit,
thougt, as Peter Tork's guitar
roadie was dressed up m an
old Menkee shirt, Nesmiith's
‘rademark sideburns, and the
woo! €ap. As funny as that was,
it was no match for locai DJ
Rodney Bmgenheimer introduc-
ing the band by misspelling
their name: “Give me zn M—
give me an 0—give me an N—
a K—an £—an $— Redney
pauses, cops---an S! What's that
spell®” It spells "Monkess,
Rodngy. The band sounded
greaf, and though the shew
lapsed irto a little too much
self-parody from time <o time, it
was all good clean fup. And as
a friand commented v me
later “isn't it refreshing to go
to a rock concent where every-
one isn't rowdy and fighting and
gettng ali fucked up en drugs
and hooze?' | had to agree. ..
everyone was just having fun
with these great old songs.
—SLB

ANSTHER CONFESSION: Brian
Richard and Erin Perry of True
Confessions have anagunced that
they heve added Michael josephs
to the band lineup. ¥u can
caich C in concert at Pierce
Co’lege on September Z7th.

ABE EATS ROAST BEEF: Henorary
Mayor of Hollywoog Joknay
Grant presented Maonkees Davy
Jones, Micky Dolenz, anc Peter
Tork a golden key to the city in
a press conference held
September 4th at the Greek
Theatre. Much fo the delight of
all those attending, the boys
putled up in George Barris'
Monkeemobite, cracking jokes,
posing for shots. and icoking
better than ever. Speakzrs at
the informal gathzring—
featuring some of the best littie
roast heef sandw:ches I've ever
eaten—included Yirgina
Leveckis, business director
Chunky, tour sponsors; tous pro-
ducer David Fishof (standing
right), and former Davy Jooes
stanc-in Rodngy Bingsrheimer.
The group also showed off a
proclamation signed v Mayor
Brad'ey, making September 4th
Monkees Day in Los Aageles
According to the guys, discus-
sions are uncer way for new
recording projects and possibly
a feature film or two that may
be directed by Micky Dolenz or
Mike Nesmith. By the way, has
anyone heard of the ‘mpending
Lothar & the Hand People world
tour? —AP

NEW IN TOWN: “etec Bilt, best-
known for his guitar work with
Pearl Harbor & the Explosions, is
newly arriveg ir Los Angeies and
may be reacned at (Z13) 654-0457

ROUGH & READY: The latest rock
imports to relccate to the city
of Angels are some heary
metatioids from the Boston,
Massachusetts area kncwn as
Spike Raven. hlready signed hy
Walter Ruiz ot Pacific Coast
Entertainment, the act is
scheduled to faunch an assault
on the local club scene some-
time in December Would you
let any of these guys date your
sister?

SPIKE RAVEN




They may
not be rich
yet. But
they don't
care. In
Athens,
Georgia,
50 thou
a year
will
buy a
lotta
beer.

by Roy Trakin

r I N hrough a debut EP and four critically

acclaimed LPs, including their latest,

Lifes Rich Pageant, R.E.M. have been
the standard-bearers of the American indepen-
dent rock community. Once upon a time, they
weren’t even the best-known band from Athens,
Georgia; now, they’re on the cusp of superstar-
dom. It seems like the band’s been around for
more than seven years, but that’s how long it’s
been since their indie single ‘‘Radio Free
Europe’’ introduced R.E.M!s jangly, moody, an-
themic pop.

From the start, the group has inspired devo-
tion from critics and fans alike. The foursome—
singer Michael Stipe, guitarist Peter Buck, bass-
ist Mike Mills, and drummer Bill Berry—has
been covered so thoroughly it’s hard to imagine
a subject that hasn’t been exhausted.

“The first time, it was ‘the Athens scene,
then it was ‘doing it their own way in the music
business; "’ says the lank-haired, rail-thin Buck,
R.E.M!s designated spokesman, along with per-
cussionist Mills this time around. ‘“‘Now the
theme is ‘commercial breakthrough?

With sales hovering in the 300,000-400,000
range, R.E.M. have never had a gold album, and
their record label, LR.S.—now going through
MCA’s voracious distribution pipeline—is eager
to usher the bard from cult status to the prom-
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ised land of megabuck success. The new LP’s
already up to 300,000 in its first month of
release, according to Buck, who claims not to
care about platinum sales.

“It’s important that we made the record the
way we made it,” he insists. “I’m real proud
of the album and I'm supporting it. But, you
know, if we don’t sell a million this time, I'm
not going to get freaked.

““The way we look at it is, we're gonna make
the records we can make. This one may be more
commercial than the last one, but the next one's
gorna be really weird. We’ve already written
three-quarters of it and it’s this real discordant
Gang of Four meets Wire meets Sonic Youth
type stuff. And who knows? That might turn
out to be incredibly commercial. After all, it’s
not so far from heavy metai, y’know?”’

The new album does represent a clarifica-
tion of R.E.M’s music, thanks to Don Gehman’s
state-of-the-art AOR production. While most
critics have hailed the new slickness, some
writers have complained the band is standing
still, or even going backwards to the elegant
simglicity of their first EP, Chronic Town.

*1 don’t think it sounds like our other
records on a pure sonic level)’ testifies Buck.
*“It’s a lot more edited. You don’t have 800
guitars going at once; there’s a lot of dynamic
interplay happening.

*“We consciously wanted to make a record
that was more fun. I mean, I hate to use that
word—it is 1986, aiter all, and fun as a con-

cept isn’t very cool anymore. But we wanted this
LP to be less of an introspective experience,
more of a record you can put on at a party and
dance to.

*People tell us all our stuff sounds the same.
To a certain degree, we're readily identifiable
.. .we're not chameleons who can do anything.
But we try not to write in the R.EE.M. style. |
could write an entire album in a day that sound-
ed like ‘South Central Rain’ or ‘Driver Eight!
We felt this time we wanted a little more force-
fulness. Lyrically, it’s a tad more outwardly
directed. Rather than Solipsism 1017

Of course, what’s R.E.M. without a little con-
undrum, like the new album’s opening track
(and left-handed Cole Porter tribute), ‘“‘Begin
the Begin.” Michael ““Mumbles’’ Stipe’s vocals
are way out-front—you can actually hear each
word. . .though you still can’t figure out what
the hell he’s singing about.

His pal Pete admits that certain songs are
about sociopolitical issues like our South Amer-
ican policy (*‘Flowers of Guatamela’’), nuclear
proliferation leading to toxic waste (‘‘Cuyaho-
ga’’), and an activist call to arms (‘*‘These
Days™).

*The same things Michael’s singing about
are the causes he’s donated money to, as we all
have for the past five years.” he says. ‘‘We just
don’t send out press releases about it. It’s
nothing new that we’re concerned about these
things. It is a bit different for us to be express-
ing our feelings about them. This record’s not
a mass breakthrough, like Highway 61 or Neb-
raska, representing a whole new change in direc-
tion, but a lot of what people perceive as R.E.M.
did not go into this record. It’s not as textured,
nor as moody, nor as unfocused.’

Ultimately, it is R.E.M!s sound, not its lyrics,
which provide the band’s appeal, and guitarist
Pete Buck is, in the main, responsible for those
characteristically lush melodies. Like the
Smiths’ Johnny Marr or U2’s The Edge, it is
up to Buck to contribute both rhythm and
hooks from a single axe.

I had just as many guitars on some of our
other albums, but they were mushed together;’
says Pete, praising producer Gehman’s ability
to edit. *‘I’d play four acoustic guitars, then
three electrics and a twelve-string, all kind of
doing the same thing, so you'd get this wash.
On this one, we tried to have the first guitar
part sounding great, then we’d overdub six more
guitars, but only two of them playing at any one
time.

** ‘These Days’ is the best example. There’s
a live rhythm guitar, then there’s one guitar
playing notes on the bottom and another twelve-
string which only comes in for the loud parts,
when all the other instruments are playing. In
addition, you've got a rowdy guitar, which just
makes noise. They don’t all play at once until
the last chorus. You get more dynamics that way.
Things are more punchy, there’s more attention
paid to detail and arrangement. When you play
all the way through, that tends to level out the
song completely. There’s not enough change!’

Predictably, R.E.M!s Rich Pageant of Sound
doesn’t require a lot of technological know-how,
either. When asked what guitars he used on the
LP, Buck shrugs, *‘I don’t know numbers, so
I’ll just tell you what they look like. I use a black
Rickenbacker with a round body for most of
the rhythm stuff, like the strumming chords.
I have a guitar a guy in Houston makes, called
a ‘Robin, for the kick-ass overdubs, like the
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feedback in ‘Begin the Begin! Then, I have a
purple Rickenbacker with a thinner hollow-body
I use for more of the rock & roll stuff. It’s the
main guitar on ‘Just a Touch’ and ‘Superman’
And occasionally, | use a twelve-string Ricken-
backer. Of course, | have an acoustic twelve-
string and a six-string, along with about three
or four amps. Rather than spend a lot of time
on overdubs, | went with the original guitar part
on record, the one I’ll play onstage. On each
cut, the guitar is the first track I laid down with
the band in the studio. Usually, we’ll kind of
bury that one because | tend to fuck up a lot.
This time, we kept it for its live feel. Basically,
you’re hearing a trio, with a few additions,
rather than a bassist and drummer playing live
with 37 guitar overdubs?’

Onstage, though, where he's required to
carry most of the melodic burden, Buck just
*“turns it up real loud and goes’

**I switch off between two or three different
Rickenbackers, usually. I go through a Mesa
Boogie or a Fender Twin Reverb. Real simple
stuff. I don’t even use effects except for a fuzz
box. I have a rack unit, but I don’t use anything
except the fuzz box. It’s got a nice, cheesy
sound with a compressor which allows me to
get feedback from anywhere on the stage. | have
a basic tone I don’t like to mess with too much.
In the studio, I never use effects. I try to get
the tone through amps, miking position, using
different guitars, tunings, stuff like that”

While in the past, vocalist Stipe’s singing
became enmeshed in the mix as yet another in-
strument, this time around, the lyrics can be
heard clearly. We turn to Messr. Buck for an
explicacion de text on some of the less obvious
material, like *“Just a Touch!”

*“That refers to this time Michael was work-
ing in a disco the day Elvis Presley died;” Buck
informs us. ‘‘He was 15 years old and the show
that night was ‘Is It Elvis or Just a Touch?” And
they had an impersonator—I think it was this
guy called Orion—who showed up, not know-
ing Elvis had died that afternoon. And, so he
performed while all these girls wearing black
in the audience threw flowers at the stage and
cried. All literally described in the song. . .but
you probably wouldn’t know that unless I told
you.

*‘Michael uses words in a funny way. A lot
of things that end up in the songs are things
he talks about, so | know what they mean. Many
of them are about people we know. [ don’t think
it would make ‘‘Camera’’ [from Reckoning] a
better song if I told you it was about a girl we
knew who died in a car crash. You know it’s
a goodbye song anyway. All our friends knew
who it was about, but most people just thought
it was a sad song. It affects you that way even
if you don’t know exactly what it was about.
‘Swan Swan H’ was taken directly from a book
Michael found on post-Civil War African slave
hymns from the Twenties. Songs like ‘Cuyaho-
ga, ‘Hyena, and ‘Begin the Begin’ are obvious.’

The LP’s two throwaways, the Middle East-
ern-flavored instrumental ‘‘Underneath the
Bunker” and the Sixties psychedelic garage
cover, ‘‘Superman,’ were meant to temper the
seriousness by closing Sides One and Two,
respectively.

*“We have a real affection for ethnic music)’
reveals Peter. *‘The idea for doing ‘Underneath
the Bunker’ came about during the recording
of Fables of the Reconstruction, when
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“The new LP is a show
of strength, a middle
finger to the business,’
Stipe says. “It’s like,
vou guys think we'’re
some dumb art-hip-
pies from Georgia,
huh? Well, you can
put us in a gross
aural contest with
Huey Lewis or what-
ever else is on
the radio this
week and we're
gonna come
out fine!”

something wasn’t going right in the studio. We
went to this Greek restaurant and got drunk,
and this is the type of stuff they were playing.
We just came back and did our own version of
that kind of music.

** ‘Superman’ comes from this group called
the Clique. It was the B-side of a semi-hit they
had with the Tommy Jamnes song, ‘Sugar on
Sunday, back in 1969. A friend of mine claims
he heard it on the radio in Texas at the time.
I think the group was from either Philadelphia
or Pittsburgh. I used to work in a record store
and I’d play everything that came in. We had
a pile of shit singles on the counter that would
sell for a nickel apiece. | played it and thought
what a great song. Our version is faster. The
guy on the original sings with this really nasal
voice, kinda like the Small Faces’ ‘Itchycoo
Park! [ think they were going for that Donovan
‘Superman and Green Lantern’ feel. One of the
things we fight against is taking ourselves too
seriously. There’s a touch of dumb fun to the
whole thing. Neither one of those songs was
meant for the album; I tell people they’re a
bonus. Most groups put only ten songs on their
records anyway. Actually, we would have made
evenmore mney if we didn’t have to pay pub-
lishing royalties to these fuckers.’

Buck insists he’d like R.E.M. to do even
more experimenting, despite the constant pres-
sure to top themselves in the marketplace.

*“I’ve wanted to do an instrumental album,
a children’s album, an acoustic record, or one
with all covers;” he enthuses. ‘I could put
together an LP with stuff you’ve never heard
before that would blow your mind. And yet, if
we did a record with all covers, the critics would
say we ran out of songs. And if we do an acous-
tic album, they’ll say we’re jumping on a trend.
We do an instrumental album and it’s ‘What
the fuck is this?’

*“We put ‘Superman’ on this record and it’s
one of the dumbest songs ever written. But
that’s only because the rest of the record is so
strong. You can’t just go and toss something
off for kicks when you’ve spent a year of your
life dealing with it. So you do that stuff on the
side’

Peter’s gone outside the R.E.M. camp for
a number of projects over the past year, includ-
ing collaborations with erstwhile Fleshtones’
guitarist Keith Streng (Full Time Men) and the
Feelies (he produced their latest LP, The Good
Earth). Some of the members even got together
with Warren Zevon, among others, to do a wacky
psychedelic one-off cover of the Easybeats’
“‘Gonna Have a Good Time Tonight” as the

aptly named Hindu Love Gods.

*Full Time Men was kinda Keith’s idea)’
says Buck. *“He wanted to come down to Geor-
gia, take a little vacation and cut a record. |
thought, yeah, that’s a good idea, I’li produce.
Why not? We knocked it out in two-and-a-half
days. Most of the time we spent drinking beer
in Allen’s, which is a bar in this section of
Athens called Normaltown. We were there all
afternoon, then rushed to the studio to do over-
dubs. I'd fall asleep, so Keith did the bass and
drums. Then I got up, did all the guitars and
he’d sing”’

Of the Hindu Love Gods project, he says,
**We were just bored because we had a month
off. Me, Mike [Mills] and Bill [Berry] had talked
about forming a side band that did all covers
and played Holiday Inns. I just like to play and
I don’t get to enough to keep me happy. So,
we rehearsed for about three days, learned four
Troggs songs and a lot of early-Seventies glam-
rock, stuff like Sweet, Mud, Slade, and T-Rex.
For R.E.M. to do that, people would look at us
like we were crazy, but it’s cool for the Hindu
Love Gods. So, we did a coupla live shows and
knocked out a single. I'd like to do a Hindu
Love Gods single every six months. We’re think-
ing of covering ‘Tiger Feet’ by Mud or maybe
an Easybeats song. We also worked out on
Sweet’s ‘Little Willie—the key change is just
immense in that”

Peter has also taken on a few outside pro-
duction projects for bands like New Jersey’s
legendary Feelies and Dreams So Real. For the
notoriously perfectionist Feelies, Buck managed
to record the entire album in one week.

*“‘People were telling me they soundcheck
that long,’ laughs R.E.M!s good-natured
guitarist. **‘My job was mostly to say, ‘Okay,
guys, no more introspection. It’s done!’ I love
that band. Michael [Stipe] and I used to play
that first album to death; it was a big influence
on us, as were Wire and the Romantics. That
first Romantics LP, the one with *What I Like
About You’ . .I'd play that all the time. I think
I ripped off that chord change four or five
times. Never took their clothing direction,
though.

*“As for the Feelies, | helped with miking and
ideas on sound textures, but they had it down.
They knew what they wanted; I just prodded
them along. Whenever they’d stop to talk about »
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a single note for an hour, I’d tell ’em to get
going. Even though I hate the word, they are
artists. It was a product of their desires with
a little bit of my input’’

While their artistic impulses can be satisfied
elsewhere, Buck knows R.E.M. is his bread &
butter. He feels there’s a lot of good music still
left. In fact, he believes the group is ap-
proaching its best work.

‘“Fables was a weird, eagy, discordant
album;’ he says. “‘Because that’s the way we
felt that year. This year, we're more up, more
confident. We had a great tour and we're writ-
ing good songs. The new LP is a show of
strength, a middle finger to the business. It’s
like, you guys think we’re some dumb art-hip-
pies from Georgia, huh? Well, you can put us
in a gross aural contest with Huey Lewis or
whatever else is on the radio this week and we're
gonna come out fine.

““In fact, I'd like to jump in and do the next
record real fast, have it out in eight months.
Rather than spend all that time on the road,
which gets to be wearing and not real creative.
I'd rather do three months of touring, then
knock out a few records. We think we're reach-
ing a place where we’re really getting good at
what we do. Don’t vou wish Bob Dylan had put
out just one more record at the time of Blonde
on Blonde? We should be makirg two LPs a
year, or at least one every eight months. If we
do dry up, we could always go out on the road
for a year, or take time off to do outside pro-
duction stuff. We're such good friends, I can
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“I remember one
night blowing
Martha Davis &
the Motels off
the stage in
Austin. Boy,
did I hate
them! They
were so
rude to us.
We just
cooked,
walked
offstage
and said,
‘Follow
that!”

never imagine us just saying, ‘forget it, good-
bye! We'll always play together, in one way or
another. . .as long as we can keep it fresh. |
don’t see why we can’t grow up, get older, and
have our music reflect that!’

It’s precisely that loyalty and sense of respon-
sibility to which R.E.M’s fans have responded
in increasing numbers since the group was
formed almost seven years ago. Will that spirit
of camaraderie wither away with mass accep-
tance? Buck doesn’t think so.

“This record is probably the one most
directed at our audience, which, in a way, is kind
of false, because you can’t appeal to something
you're not sure even exists,” offers Peter. *‘In
a way, it’s kind of vain, but you build a com-
munity up around yourself. A lot of it is based
around music, but a lot of it has to do with a
sensibility about the way the world is being run.

“‘We're appealing to that group in songs like
‘These Days’ and ‘Begin the Begin! A real
populist like Springsteen or Cougar reaches out
to the entire world. We don’t do that. I can’t
speak for the unemployed or the farmers. I sym-
pathize, I'll give money and do benefits, but
I can’t presume to be their spokesman.’

As always with R.E.M., the equation comes
complete circle as Peter and I find ourselves
talking about that old bugaboo in the oint
ment-—commercial success.

“All our records sell between 800 and 1,000
copies a week. We're like the third-largestselling
catalog item in A&M history, even more than
the Police, which is a neat little vindication,’
observes Peter. ‘‘The records aren’t just this
year’s model. They’ll last. We’il go gold by the
turn of the century. Which is okay.

“You've got to be into this for the right
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reasons. Like, I love music. And that’s why I'm
in it. When we started, we were the first band
I'd ever heard of that toured the country with-
out a record out. We played pizza parlors to
four people.

“I remember one night blowing Martha
Davis & the Motels off the stage in Austin. Boy,
did I hate them! They were so rude to us. We
just cooked, walked offstage and said, ‘Follow
that! They made us move our drums closer to
the front of the stage so we couldn’t move. The
cymbals kept hitting me in the back all night
long. It really depressed me when I found out
one of their bandmembers [Scott Thurston] had
been in the Stooges and that an ex-Beau Brum-
mel [Val Garay] produced their records.’

R.E.M!s come a long way, baby, since then.
Now, they're even excoriated as *‘boring old hip-
pies”’ by local Athens punk bands like the
Barbecue Killers.

“I'm an old fart and I'm not even rich yet,’
says Buck, revealing he made less than $50,000
last year. *‘But I live like a millionaire. I’ve got
my '57 Chevy and a nice house. I'm not a real
clothes horse. This shirt cost a quarter and
these pants were 15 bucks. I just don’t want to
go back to pruning trees or something.

*‘Michael [Stipe] and I have said, if we make
a lot of money, we'd like to form a label that
isn’t profit-minded, but just breaks even and
puts out records by unsigned bands. Not worry
about multi-album contracts and getting pub-
lishing. Just make good albums.

*I feel I've gotten a lot out of this. Y’know
... beisbol been berry good to me’. . .1 want
to put something back in. I’d like to help out
people in a way that nobody helped us, stuff
like booking dates and producing records. We
had to figure out everything by ourselves; we
had to learn what to avoid. I give a lot of ad-
vice to young bands and try to produce groups
whenever possible. Talk 'em up in the press. It
can’t just be take, take, take, like Led Zeppelin.
You have to give, too.

“Like these 18-year-olds in town start out
thinking how great I am, then they’ll have 20
beers with me and see I'm just a regular guy.
It’s not like we’re Jimmy Page characters who
skulk out of our mansions at three in the morn-
ing looking for drugs. I don’t even think you
can buy heroin in Athens!’

And so we leave R.E.M. poised on the thresh-
old of the rock throne, now not merely outsiders
looking in, but the self-proclaimed ‘‘benign
godfathers™ of a scene that takes its inspira-
tion from their very existence. Let’s begin again.

Begin the begin. B
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Producer Profile

by Bud Scoppa

he Werman spread sits beside a vineyard
1 on a verdant sidestreet off Laurel Can-

yon Boulevard, just a quick spin on the
Schwinn from downtown Studio City. The dor-
mered colonial inhabited by album producer
Tom Werman and family is truly The House
That Nuge Built (with electrical subcontracting
by Cheap Trick), just as the midnight-blue Car-
reru (its plates read “33RPM’) sitting obedient-
ly in the driveway is The Porsche the Crue
Bought. As Werman and your humble reporter
rap it down about rock & running over coffee
in the sunny breakfast nook, a crew of workmen
roams the grounds in search of derelict sprink-
ler heads, and the pool surface ripples in the
September breeze. Are there moments, 1 won-
der, when this one-time Boston punk and cor-
porate malcontent pinches himself and thinks,
“This is not my beautiful house! This is not my
automobile!”? Once in a lifetime. . .water flow-
ing underground. . ..

At certain points in the cycle—specifically
on the heels of a hit album—Tom Werman is
roundly considered to be one of hard rock’s
premier architects; at other points, Tom Wer-
man isn’t considered—period. With his track
record—a dozen platinums and a half-dozen
golds with such former nobodies as Ted Nugent,
Cheap Trick, Molly Hatchet, Motley Crue, and

Twisted Sister—Werman'’s phone calls are al-
ways returned. But no one in his line of work
is ever altogether free of the hustle syndrome.
He may be busy now, with a Jason & the
Scorchers album in the can and his third proj-
ect with Motley Crue just underway; after that,
though, who knows. ..? The cold facts are
these: The mortgage is due by the I5th of every
month, the Porsche’s power plant is finicky, and
those damn sprinkler heads dont wanna
behave.

Oh, the pressure of it all. A guy needs a
release, an outlet for accumulated tensions. And
this 4l-year-old veteran of years of all-night ses-
sions has learmed that externally induced mind
alteration is not the answer. Whereas he used
to get home at sunrise, Werman now gets up
at sunrise, and laces up his Asics Tigers for
20 laps around the 440-yard track at nearby
Harvard School. This five-mile jaunt takes him
from 40 to 45 minutes (which averages out to
eight minutes per mile on his fast days—not bad
for a post-40er), and he's prepared a series of
running tapes to inspire maximum effort dur-
ing these workouts. Perfect. In health as in
abuse, Tom Werman motorvates to the Big Beat.
Remember, this is the guy who said recently,
‘Aggressive music. . .makes me drive faster, it
makes me breathe harder, it makes me run

WHAT MAKES WERMAN RUN?

faster, it makes me brave. . .it makes your life

excuing.” Work is play for Tom Werman. It'’s the
constant struggle to siay on top that'’s hard. . ..

MC: When vou first moved w Los Angeles eight
years ago, you were an A&R man at Epic Rec-
ords. How did you make your way into
producing®

Werman: By signing bands. It was Ted Nugent,
specifically. I had proven to CBS that I knew
what I was doing when it came to guitar bands.
Rush, Lynyrd Skynyrd, and Kiss were all my
choices for signings that the label passed on.
So CBS let me sign Ted. They let me go in
[to the recording studio] for free. It wasn’t go-
ing to cost Ted anything and it wasn’t going to
cost CBS anything. My job was to make sure
that the record was right so we'd be able to sell
records. This all happened in the mid-Seventies;
that’s how it started. The first album did really
well, so they asked me what else I wanted to do.
MC: So did you go into the studio with Nugent

Jjust to monitor what was going on or were you

actually producing?

Werman: It was a co-production kinda thing
with Ted’s manager [Lew Futterman]. We had
a lot of arguments, but I wound up remixing
the entire album. [Futterman and I did the

em—
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album together, but we just didn't see eye-to-
eye. He eventually got into real estate and |
stayed in music. That’s why he’s a multimil-
lionaire and I’'m not!

MC: From the looks of things, you're doing all
right.

Werman: Well, it never quite worked out to
be as glamorous as I thought in the financial
department.

MC: What exactly is the situation with a staff
producer?

Werman: These days, the job of a producer
is more deliniated, it’s more important. Back
then, it was like the Dark Ages. I had been do-
ing this as a part of my job description. I did
two platinum Ted Negent albums before they
offered me a nickel. And that is in fact what
they offered me. . .a nickel! I was making my
salary and eventually got a bonus. If I had been
a street-producer, I would have made five times
as much. I'm not bitching at CBS because I
really learned how to produce on their time.
But I was significantly underpaid because I was
doing my staff job and being a producer at the
same time. So I got a nickel a record instead
of a quarter a record. And that was on eight-
million Nugent records, for starters. Years later,
when [ was doing Molly Hatchet, I was a full-
fledged, successful staff producer, and I clawed
my way all the way up to 20 cents per record.
Then I left and discovered that the real world
allowed you to make about 30 cents a record.
MC: I suppose that your departure from the
CBS staff job was initiated by these financial
considerations?

Werman: By the time [ left, I hadn’t had any
hits in about a year and a half. I had done five
records with Molly Hatchet and they were de-
clining. I was also very disturbed about the way
Epic had handled a band called the Producers.
I did two albums with them and was very ex-
cited about their music and about new music
in general. Anything that wasnt heavy metal
excited me at that point. I thought that the pro-
motion department [at CBS] had too much in-
fluence. If they didn't like the record, they didn’t
work it. It was that simple. There were lots of
litle political considerations, but that, coupled
with the fact that CBS wanted to keep me at
the same salary level and weaken my produc-
tion contract, drove me to seek employment
elsewhere. I found it briefly with Joe Smith at
Elektra, until Bob Krasnow took over and made
it clear that he didn’t want to run the depart-
ment the way [ wanted to. In fact, he made it
clear that he wanted to run it. So after Epic,
I spent four months at Elektra and I've been

independent ever since. I've done two Motley
Crue albums and the Twisted Sister Stay
Hungry album and I'm about to start work on
the third Crue album.

MC: Let’s go back to Nugent for a second. You
mentioned that you stopped working with him
because you felt that a change was in order;
could you explain?

Werman: Nugent wanted to continue with his
trademark sound. It was a Birdland sound. It
was like a semi-hollow body guitar played
through a Fender Twin amp. It was only on the
Weekend Warrior album, which I consider to
be the weakest of the five, that I finally con-
vinced him to try out a Les Paul. But he didn’t
want to change because this is how he estab-
lished his sound. I just wanted a more full-
bodied sound. I wanted more crunch.

MC: And you were able to get that sound with
a Les Paul?

Werman: Well, back then you could. Now you
can get it with...God knows what—you can
do so much now with guitars and equalizers
and delays and choruses. The people who make
guitars now are really scientists. They’re
acoustic technicians and scientists and elec-
tronic wizards. For example, nobody just buys
a Marshall amp and plugs it in. You might buy
a series of heads and then have them completely
customized by your favorite guitar guy. You
change all the tbes and put in custom knobs
and distortion devices. Then you'll have a com-
plete rack of equalizers and another rack of foot
gear. . .it’s just wild.

MC: So 10 a certain extent, guitarists them-
selves have to be scientists?

Werman: Any musician today has to be con-
versant about the technology. Just like a drum-
mer should know how to enhance his sound

with electronic devices, a guitar player should
also know how to out-distance the other guy
or at least match the other guy in terms of
sound. In a field of 10000 guitar players, your
style just isn’t enough. What it’s come down
to is that everybody has to embrace the new
technology in order to make interesting music.
MC: And yet I think the more people proclaim
hi-tech as the answer, the stronger basic rock
& roll becomes as a reaction against
technology.

Werman: That’s true. And that’s why to me
the Jason & the Scorchers record sounds so
warm and fresh and piping hot. It’s like a newly
baked loaf of bread. It’s heartwarming. But we
just didn’t set up one microphone around a
bunch of instruments and tell the guys to play;
we did use competitive studio equipment, but
we didn’t have electronic drums and we didn’t
have synthesizers.

MC: Are you a musician yourself?
Werman: Yeah, self-taught. I can’t read or
write, but I play guitar and I play all the per-
cussion on my records except for congas.
MC: How did you get into the record business
in the first place?

Werman: [ love rock & roll. I've always loved
it. It ruled my life. When I was nine years old
back in 1954, I used to stand in front of the
mirror and be Elvis. [ had a folk group in high
school. I taught myself to play the guitar
because I had to...I just had to. In college
I had a rock & roll band that was pretty seri-
ous. We played some great Andy Warhol par-
ties and a lot of heavy society stuff. In fact,
{attorney] Nat Weiss did ask us to audition for
[Beatles manager] Brian Epstein, but I turned
him down.

MC: Why?

Werman’s Running Tape

“This tape takes me to the 45-minute mark;’
Werman explains. “I usually hit the runner’s
high around ‘Smokin’ * This is the way I run
and the inspiration I need!’

. “Rosanna;’ Toto

. “*Maniac;’ Michael Sembello

. “The Boys of Summer;” Don Henley

. “Take Me Home,’ Phil Collins

“All I Need Is a Miracle;” Mike &
the Mechanics

. “Planet of Women;' ZZ Top

. “Face the Face; Pete Townshend

. “Under Pressure;’ ZZ Top

. “Tie Your Mother Down.” Queen

. “Smokin; " Boston
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Werman: Because I was a nerd! First of all,
becuase of the draft, we all had to stay in
school. . .so I never really considered music as
a career. . . .

MC: What's it like working with Motley Crue?
Werman: It's great. They're fun and there's
always a lot of laughing going on. And a sense
of humor is really an important thing in music.
I love working with them, it's very painless.
MC: When you started producing them, they
already had one album out, right?

Weman: It was a local thing on Leather
Records and it had sold about 60000 copies.
I did their first Elektra album.

MC: When you first got involved with the Crue,
did you envision them as having all this enor-
mous potential?

Werman: No, I was really surprised. First of
all, it was the only thing I had scheduled to do
when 1 left Elektra. 1 figured that at least I
would have something to do while I was out
looking for something to do next. But when I
went down to one of their rehearsals I realized
that these guys have a sound—I loved the way
they play. I loved the drive. Mick Mars is def-
initely my kind of guitar player. So I wanted

to work with them. It's guitar players that con-
vince me to work with bands. Ted Nugent,
[Cheap Trick's} Rick Nielson, Duane Roland
of Molly Hatchet, and Mick in Motley Crue.
That's what does it for me most of the time,
And even with the Scorchers, Wamer Hodges'
guitar playing is unbelievable—he’s an amaz-
ing stylist. So I liked Motley Crue and I thought
we could really do something that helps to bring
this band out to the public instead of saying,
well, “Here’s just another rock & roll band’’
Nobody thought that they could play, but I went
and saw them. I knew that if we worked to-
gether, they'd sound a whole lot better than peo-
ple thought they could. And they did. So now,
they can really play. Boy, I'm really looking for-
ward to their next album.

MC: Are you going to start pre-production pret-
ty soon?

Werman: We're in it now.

MC: What does that entail?

Werman: The band is putting the songs to-
gether right now. They've got five songs down
that they can play for me from beginning to end
as they think the songs should be—the way they
see it. In another week or two, they’ll have an-
other five to eight songs that they can play for
me and that'll make about 13 songs altogether.
From those, we'll pick eleven and I'll tell them
what I like and don't like about them and we’'ll
begin rearranging. That'll last a week at the
most, because I really hate pre-production. On
the other albums, we never spent more than
three days on pre-production. I either like to
get everything on tape or go to repeated
rehearsals.

MC: Where are you going to be reconding the
new Crue album?

REHEARSAL
STUDIOS

24-HOUR ACCESS!
24-HOUR LOCKOUT!
SECURE e« FREE UTILITIES!

(213) 589-7028

Werman: We're going to be doing a lot of their
album at [North Hollywood's] One on One.
MC: Yeah, I spoke with Ron Nevison out there
earlier in the year. A lot of people seem to be
using that studio lately. What makes a studio
popular all of a sudden? Is it the technology
or the ambience?

Werman: Both. I hear they have a huge room
with several iso-booths and a large control
room. And because it’s only a one-room studio,
it's got tons of outboard gear. It's also got
several nice lounges so you don't have to worry
about how many visitors are there. You can do
your work in the control room and have some-
one else entertain the visitors in the social area.
It's especially convenient for me because I can
ride my bicycle over there if I want,

MC: You mentioned earlier that you've had a
rough year—due largely to the problems with
the Krokus project.

Werman: It wasn't the entire project. . . [engi-
neer] Duane Baron and I wanted the band to
rock. We wanted them to be a little heavier, and
they were tired of being labeled heavy metal.
In fact, they wanted to go in the opposite direc-
tion. So, unfortunately, with the [Arista] label's
proddding, they made a couple of mistakes with
their material. Some of the tunes that should
have been heavy crashers turned out to be light-
weight and poppy. Like “Buming Up the
Night”” which was the first twelve-inch off the
label. The label went nuts over it and I told
them that I didn't want it. The band said that
if the label loved it, they loved it.

MC: There are two aspects that seem to bear
on that: First, theres Clive Davis’ own sensi-
bility—and he tends to get involved in these

things, to a certain extent. Then there’s the no- 24 »
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LEE RITENOUR

“Don’t Be
Afraid of
the Technology”

by Lawrency Henry

ee Ritenour, as always, is busy. He'’s

currently touring in support of two al-

bums, Earth Runand GRP Live in Ses-
sionon GRP Records. (“Thats Grusin-Rosen
Productions,’ he laughed. “Not Grusin-Rit-
enour. | wish the company was mine. It's do-
ing great”) | caught up with him and his
public relations agent in a fashionable piz-
za joint (mm-hm) in Beverly Hills. Ard Rit-
enour handled the interview in less than 20
minutes, playing it just like | imagine him do-
ing a studio gig—right the first time, ‘luent,
riffing away on one subject after another.

For instance, on being a guitar player
today:

“When | was 18 years old, | owned a guitar
and an amp, and maybe an acoustic guitar,
and as the years progressed, maybe a few ef-
fects pedals, like a wah-wah pedal or some-
thing. Today, to start out and compete with
professionals, the electronics has taken over
so much and the stuff is so sophisticated, it's
like owning a race car. You've got to have the
car before you can get on the track. So i've
seen some young guys walk into my studio,
and they've got $25-50,000 worth of equip-
ment. And it's a big hurdle for young kids
to get over.

“But a lot of [young players] use that as
an excuse for why they’re not better. A lot
of it is kind of an MTV concept, too. They
see these guys with all this equipment, or
they go to a concert, and they think, ‘God,
if | had that, I'd be great, too’! And that’s cb-
viously not the case”

"] asked Pat Hicks at Musicians Institute
what hed ask you;’ | said. “He said, ‘I'd ask
Lee what he thinks about music education’ ”

“| think there’s more information out these
educationally than when | was growing up,
which is natural. If you're a keyboard player,
the education is quite different. Guizar players
are still behind in education. Even as a little
kid, you have a Casio or Yamaha keyboard,
playing musical games—that’s a great musical
education. The same kind of things are not
there for the guitar. The guitar is still sort of
a street instrument, in some senses.

“Some parts of guitar education have gone
forward. Some have gone backward, in the
sense that some kids really only want to be
in that rock & roll band that they see on the
video clip, and they don't figure that they

MUSIC CONNECTION, SEPTEMBER 29 —OCTOBER 12

Aaron Rapaport

need a lot ot musical education. On the
other hand, there’s some young rock & roll
guitar players out there, like Steve Vai, who
seem to have a lot of musical education, and
are playing in groups like David Lee Roth's.

“From about 1955 to 1975, guitar was
king, | said. “It influenced everything: chord
voic'ngs, vocal range, song style. Now key-
boatds are the dominant inst:ument in pop-
uiar music. How has that affected your
work?”

“it hasn't affected me too much!” Ritenour
said. “It's been frustrating, because 1 don't
have the kind of control that a keyboard
player has. A keyboard player who is really
a great musician can do a whole record by
himself today quite easily. That's not quite
so for the guitar player. With the advent of
the digital guitar synthesizer, and the guitar
syrthesizer improving, | think the guitar
player will start to catch up very quickly.

“It comes back to that age-old thing that
the orchestra is under your fingers, that the
keyboard is such a simpie mstrument—the
perfect pushbutton. It's ptoved itself as it did
a thousand years ago. But the guitar 1s follow-
ing right behind. And for people like me,
who are using the SynthAxe, | can do now as
much as—and in some senses more than—a
keyboard player with the SynthAxe. So now
it's only a matter of people like me catching
up with the knowledge that the keyboard
mayers have gained by using synthesizers in
the past several years!”

| saw Ritenour’s band play the Roxy eight
years ago, reviewed the show, in fact.

“What | wrote then, i said, “was that you
were good enough in the popuiar sphere to
address the issue of being a virtuoso—some-
thing that started way back with Paganni and
Liszt. They found themselves in situations
where their audiences could be pleased by
display, and the music kind of got lost”

“There are still those kind of musicians
around;’ Ritenour said. “I don't think 'm that
xind of musician at all. Or:ce | got enough
technique to play almost any kind of music
| wanted to play, then | tried to forget it.
Because it gets in the way. You're always
fighting your technique, in order to have
enough control to be able to play what you
want. | feel most confident with my playing
when I've been out cn the road a lot, like
I am right now. My technique is probably as
good as its ever been. But that's when it gives
me the freedom not to use it, necessarily, or

to use it.

“I never really use it just for the sake of
using it. | guess | leamed that lesson just from
the musicians that | grew up listening to. }
was such a fan of Wes Montgomery’s, and
he was Mr. Taste. And | work with one of the
guys who, for the last two decades, has been
Mr. Ultimate Taste: Dave Grusin. And when
you are influenced by musicians of that kind,
you don't tend to overuse your technique for
the sake of it. Sometimes its the right thing
to do, though”

Ritenour studied guitar at USC with Chris-
topher Parkening. And he eventually taught
a USC course for two years, showing popular
styles and techniques to classical guitar ma-
jors, "teaching them to play other things than
classical music in case they all didn't turn out
to be John Williams or Segovia or Julian
Bream?”

| remarked on the number of tracks on
Earth Run where Ritenour uses a nylon-string
guitar.

“Its actually an electrified acoustic sound!
Ritenour explained, “A Gibson solid-body
electric guitar with nylon strings. | enjoy that
sound against all the synthesizers and tech-
nology that | use. ‘Cause to me, it's like the
wood”

Time for one more riff: Advice to young
guitar players.

“Don't be afraid of the technology at all.
Jump right in there. Learn all you can about
synthesizers. Get some keyboard proficien-
cy. Obviously, the guitar is the main thing
if you're a young guitarist. But you've got to
learn not only about the guitar. You've got
to learn about other things today. Because
musicians are becoming more versatile as the
years go on.

“l studied a lot with Duke Miller, who
heads up the guitar program at USC now. He
always taught me to be versatile, and it has
always paid off. If you do just one thing
musically, you'd better be awfully great at it,
or chances are you won't last. And that's the
whole bit, if you want to be a professional
musician, is lasting. | mean, who cares about
being in the music business for four or five
years. . .its sad. The guys I'm proud of are
the guys who have been in the music busi-
ness 30 or 40 years”

Ritenour was already digging for his credit
card, and | had to sneak the last two ques-
tions in fast.

“Hold your hand up to mine; | said. “I'm
always interested to look at musicians’
hands’

Ritenour hesitated a moment at this minor
intimacy, then held his left-hand palm up to
my right—leaving the space of perhaps a
piece of paper between us. His hand is the
same size as mine—not gigantic; | can span
a comfortable ninth on the piano. But the
body of his hand is extraordinarily small, the
fingers extraordinarily long. ..and thin,
seeming no bigger around than pencils.

“Thank you," | said. “One last question.
Did you play the solo on Pablo Cruise’s ‘Love
Will Find a Way?' ”

Ritenour laughed.

“l can't remember” he said. “1 know |
worked with Pablo Cruise, but | just can't
remember”

Busy man. Energetic. intelligent. And smil-
ing the whole time. B
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STEVE LUKATHER

“You Have to
Mean It When
You Play It”

by Dan Pine

l ‘m very hard on myself. It’s the only
I way to get better,’ says Steve Lukather
with a straight face. Better? Can Larry

Bird play better basketball? Can Spielberg top
E.T? Can Mrs. Fields make a better cookie?
Lukather, Toto's lead guitarist and a world-
class session musician, has this notion that
there’s lots of room for improvement in his
playing; perhaps he knows something the rest
of an admiring world doesn't. More likely, his
statement is a reflection of the kind of man
and musician he is: a dedicated and unas-
suming artist who, despite several platinum
albums, Grammy awards, and accolades even
from Toto's fiercest critics, still can't quite
believe he gets paid for having so much fun.
It's easy to be as impressed by the honest
emotion in his playing as it is by his seamless
technical proficiency. That fortunate blend of

style and substance has made Lukather the
guitarist of choice for the international pop
aristocracy. He's made his mark on the re-
cent records of Paul McCartney, Elton John,
Lionel Richie, Michael Jackson, Hall &
Oates, and countless others. With each of
these artists, Lukather developed a mutual ad-
miration society. "I still get pretty star-struck”
he says. “So | just try to be myself and play
from my heart”

Lukather insists the distinction between a
good guitarist and a great one is soul. “You
have to mean it when you play it. You can
be the fastest guitar player in the world. That’s
like saying you're the fastest fuck in the world.
You don't impress girls with that!”

He means what he says. Although he has
mellowed somewhat over the last few years
("l used to tear apart everything | heard”), he

still sets for himself the highest musical stan-
dards. “A ‘session’ can mean you're just play-
ing for some clown, the music sucks, and
you're just doing it for the bread” That may
partly explain why he and his Toto cohorts
have somewhat curtailed their outside work.
“Toto is the most important thing in my
musical life, and people don't understand
that”

Since his affiliation with Toto is "the
longest relationship I've ever had in my life
except for my parents; his loyalty is under-
standable. “We're family. We've known each
other for so long, you're just not allowed to
have an ego in this band” Lukather, David
Paich, and the Porcaro brothers are all long-
time residents of the Valley, graduates of
Grant High and what must have been the
greatest garage band in history. Once the
precocious teenagers were old enough to im-
press their elders, lucrative careers in studio
work emerged. Yet, friends that they were,
a group of their own was truly an organic
inevitability.

Toto has certainly had its peaks and valleys
throughout its nine year recording history.
Long a favorite punching bag for critics assail-
ing the band’s too creamy-smooth perfection,
Toto has nevertheless consistently produced
hit singles and gold albums, culminating in
an astonishing Grammy harvest in 1982 with
Toto IV and its flagship single, “Rosanna’ “I
didn't vote for myself,’ he winks. Since that
banner year, Toto has struggled. Last years
Isolation LP, a tentative harder rock approach
with then-new-now-ex-lead singer Fergie Fer-
guson, was a flop. The group’s latest effort,
Fahrenheit, is a more comfortable-sounding
work, thanks to some clever R&B-flavored
songs, in keeping with the Toto tradition, and
new lead singer Joseph Williams, a raging
talent who holds great promise.

In many ways, Lukather remains the en-
thusiastic Valley boy. “It still blows my mind
that people applaud when we finish a song
or that people recognize me and tell me they
enjoy my playing. | say to myself, ‘Wow, peo-
ple really are listening! ” He still admits to
a buzz when he hears a Toto song on the
radio. It seems Steve Lukather hasn't fully
comprehended the magnitude of his own
success, whether it stems from the public or
his peers.

Earlier this year, Lukather was asked to join
Carlos Santana and Jeff Beck onstage for a
special concert in Tokyo. “When | got the call
for that, | said, ‘Are you sure you have the
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right telephone number? * He considers that
concert one of the highlights of his life.
“Those guys are my heroes. It's so great to
have the opportunity to meet people you
don't ordinarily meet, being backstage with
Jeff Beck, having a few sakes, shooting the
shit, and having to be carried back to my
room because I'm so butt-faced | can'’t even
talk!”

It's likely there are legions of budding gui-
tarists who would feel the same way hang-
ing out with Steve Lukather. Yet he has some
strong opinions about the changes in the
guitar world he's seen over the years. “It's a
shame that the art of learning how to play
rhythm guitar before learning lead is almost
gone,’ he says. “You go into a music store and
everybody is trying to be Eddie Van Halen
and doing a bad impression of it at that” He
acknowledges there’s a lot to learn from
someone like Van Halen, but as he states,
“The key is taking it and making it your own
instead of a mirror”

Despite his lament, he believes these are
heady times for guitarists. “It's great being a
kid coming up now because there are so
many great players in so many areas; he says.
“| started out by playing ‘Gloria! When | was
ten | first heard Hendrix and thought this was
the most ‘out’ stuff | heard in my life. These
days you turn on the radio and there’s always
somebody wha's blowing your mind”

Lately Lukather has found his musical
tastes leaning more toward the raw and
rowdy. “The trashier the better!” he cackles.
“I've gone from being studio perfectionist to
‘Start Me Up’ by the Stones!” At age 28,
Lukather is just old enough to claim a gen-

uine baby-boomer’s undying love for the
great Sixties music. "1 love old Beatles and
old Stones. They may be a little loose or out-
of-tune by today’s standards, but there isn't
a record that will ever be made that feels as
good as that stuff. There's a reason there'll
never be another Sgt. Pepper: There can't be
anything better than perfection’

So what does the perfectionist count as
his personal best? He's especially pleased
with the solo on Lionel Richie’s “"Running
With the Night” Of that session he says, “That
was just done in one take, just running
through. | never thought Lionel would go for
something like that” He also likes his solo
on Don Henley’s "Dirty Laundry” and his
jam at the end of “Rosanna’ Among
Lukather’s best-known compositions are
“Turn Your Love Around; made popular by
George Benson, “Talk to You Later; which
he wrote with the Tubes, who recorded it,
and the debut single from Fahrenheit, entitled
“Il Be Over You, which he also sings.

Toto commitments will be taking him far
and wide over the next several months, but
that won't affect Lukather’s personal priorities.
These days, he still lives a short drive away
from Grant High School, where it all started
for him many years ago. He and wife Marie
have a 15-month-old daughter, Christina, and
another baby on the way. “They’re definite-
ly the most important things in my life”
Though he undoubtedly makes a more-than-
comfortable living, he/s not quite at the point
of taking over an airline. “I'd be lying if | said
I wasn't interested in being Howard Hughes
with all that ‘Fuck You’ money. . .but hey,
half the fun is striving to get there!” l
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24 TRACK Recording Studio
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(818)989-0866

LUKE'S AXES

“] like to keep up on the new stuff
coming out;’” Lukather says with typical
understatement. He happens to be on the
cutting edge of guitar innovation here in
the world’s true music capital. Lukather’s
standard equipment onstage and in-studio
include: Valley Arts custom-built guitars
with EMG pickups; Mesa Boogie amps;
his digital delays are Lexicon PCM 42
and Roland 3000; digital reverbs are
Yamaha Rev 7, PCM 60, PCM 70;
Lukather’s processors include the Tri-
Stereo Chorus, the Yamaha SPX 90, the
DBX 160X limiter, and the Eventide
Harmonizer.

Lukather’s most sophisticated piece of
equipment surely is the Bradshaw custom
audio-effects & pedal board. It's a
computer-based effects-switching
network, “with all the guitar doo-doo on
it” pre-programmed and controlled by
the guitarist. “The great thing about the
Bradshaw rig is when a new piece of
equipment comes out, you merely take
something out of the board you don't use
anymore and replace it rather than
replace the whole board” He believes
Bob Bradshaw to be “one of the most
brilliant human beings to come along.
He’s changed the face of guitar playing
by making all these sounds available to
players!

Lukather also has a vintage Gibson L-5,
a gift from Boz Scaggs, which he keeps
by his bedside. “l play it while I'm
watching TV. It has heavy strings to keep
up the chops!’ B
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VINNIE VINCENT

“| Wanted Someone
to Hire Me for
My Special Trip”

by Kenny Kerner

t was the dawn of creation, it was the
I eve of destruction. It was a day of de-

spair, it was a night of resolution. It was
a time of promises made, it was a time of
all hope gone. It was a moment of inner
peace, it was a period of adjustment. It was,
as Dickens said, both the best of times and
the worst of times in the life of Vinnie
Vincent.

“It was one of those things that you would
never believe in a million years;,” Vincent
recalls. “Before | joined Kiss | was a starving
Los Angeles musician. | was trying to find out
just who | was. | slept on couches and on
floors and showered in the sink. | did what-
ever | had to do. | was always a wild guitar
player and wanted someone to hire me for
what | was. | wanted someone to hire me for
my special trip”

Vincent's “special trip” is, without a doubt,
guitar playing. And though the name and
style might seem a bit unfamiliar to most of
you, rest assured that he’s among the very
best at his game—electronic guitar wizard-
ry—a combination of techniques from the
Hendrix/Page school of rock.

Vincent's guitar playing is amazing
enough, but his seesaw career would easi-
ly make a good episode of Amazing Stories.
In early 1982, Vincent began writing songs
with a gentleman by the name of Adam
Mitchell, who informed him that Kiss' Gene
Simmons was actively looking for a lead
guitarist to replace Ace Frehley in the band.
“Now, when somebody tells you something
like that)” Vincent admits, “the chances of
anything ever happening are a million to
one’

Well, guess what? The longshot paid off
after all! Sometime later, Vincent dropped in
on his old pal Adam, who just so happened
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to be in the midst of a songwriting session
with none otner than Gene Simmons him-
self. “Gene and | hit it off right away,’ Vin-
cent says, “so | just came right out and toid
him that | wanted to be in his band:’

What foliowed over the next few weeks
was a series of songwriting sessions with
Gene Simmons and Paul Stanley that even-
tually produced such tunes as “I Still Love
You, “Betrayed; “Killer, and “l Love it
Loud“—several ot which made their way onte
Kiss' Creatures of the Night album.

Ironically though, all through this writing
period, Gene and Paul were stil audition-
ing guitarists—never once thinking of Vincent
as the natural replacement for Ace! ” That's
fucked; | thought. | called Gene and told him
that if he didn't get me irto his band he was
out of his fuckin’ mind. | had this very same
comversation with either Gene or Paul almost
every day. | never let up. This went on fos
months until we finished recording the Crea-
tures album. Then, we just started rehears-
ing as a four-piece band, still without any
commitment. | finally decided to force a
decision out of them. If they didn't want me
in Kiss, | was going back to Los Angeles to
work with mv own band”

And so it was that a somewhat dejected
Vinnie Vincent ieft the Big Apple for his
home in Los Angeles. Having received no of-
fer to join his dream band, Vincent began
to formulate plans for his own rock group.
But as fate would have it, his life was about
to take yet anothes turn.

“I remember it as if it were vesterday,’ Vin-
cent recalls. “I was in the bathtub when the
phone rang. | keep the telephone in there
so | don't miss any ca'ls. It was Gene Sim-
mons calling me from New York. He told me
that | was in the band—that | was the new
guitarist in Kiss. | freaked out. They went out
of their way to make me a very satisfying,

very suitable business offer. It was a lot of
fuckin’ money”

So Vinnie Vincent joins Kiss, everyone
lives happily ever after, and all’s well that ends
well, right? Wrong. Some musicians are ar-
tists in every sense of the word, and to them,
it's art for art’s sake only. And no amount of
money or fame can take the place of creating.

“I play like Vinnie Vincent, and Kiss was
looking for someone to play like Ace—they
actually came right out and told me to play
like Ace. This argument went on throughout
the entire “Creatures of the Night” tour. |
knew | was never going to be happy after
that!’

Kiss had a successful formula that had
gone stale. Bringing in a fresh new songwriter
and guitarist was just what the doctor or-
dered, but Simmons was determined to teach
Kiss’ new dog some old tricks.

Vincent reluctantly stayed with the band
throughout the recording of their Lick it Up
album and subsequent European tour. But his
memories are bitter ones: “We went down
to Rio to write tunes for the Lick It Up album
and to do our final tour with the Kiss make-
up,” Vinnie told me. “But | knew after we
recorded the LP that my playing would al-
ways be restricted. If | stayed with Kiss for
ten years, nothing would ever change. | left
the band after the European tour but rejoined
them to complete the American leg. There
were some really hard feelings”

Vinnie Vincent had lived what many only
dream about, yet it wasn't enough. More de-
termined than ever to succeed on his own
terms, Vincent once again locked himself in
the recording studio to demo some songs
that had built up inside of him. Calling on
his friend, singer Robert Fleischman, to put
down some vocals to a three-song demo that
he had just completed—Vinnie Vincent was
ready to take his shot.

“I sent the demo tape to George Sewitt,
who was the Kiss tour manager. George
loved my playing and swore [while | was in
Kiss] that he would manage me someday. He
flipped out when he heard it and told me
immediately that this record belonged on
Chrysalis. The next thing | know, | get a
phone call from Jeff Aldrich [executive vice
president of Chrysalis] in New York. | could
actually hear my own tape playing in the
background while we were speaking. The
result of the phone call was an eight-album,
$4-million record deal—one of the biggest
album deals in the history of Chrysalis
Records!

The Vinnie Vincent Invasion album, just
released on the Chrysalis label, is a legit rock
masterpiece, as impressive in its own way as
Led Zeppelin's debut. The songs are all well-
written and are performed with an intensity
not usually associated with a debut effort.

On the recording end of things, the sound
is crisp and clear, and Vincent's guitar work
is mahvelous. The guitar was recorded with
some ten stacks of amplifiers—talk about
your wall of sound! But more importantly,
this album redefines the real sound of what
we in the Seventies called “hard rock”

For now, the seesaw career of Vinnie Vin-
cent is on the upswing. And when the rest
of the world discovers the LP, Vinnie will
finally be both happy and fulfilled. Now
when was the last time that happened? B
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< |8 WERMAN
tion that, for a rock band to break big, they've
gotta have one of those Heart-style crossover
records.
Werman: Well, I don’t think that’s true! If they
had put out the right song—if they had put out
“Hot Shot City'1I think it would have done
the band a world of good and they probably
would have sold another 100,000 albums. But
the label came with “Burmning Up the Night”
and it turned a lot of kids off. And how many
times will radio give you a chance after the first
record stiffs? Now I love the band and we had
a great time making the record. It’s a fine
record. . . great playing, well-produced, strong
material. . .but no impact. After [Krokus
guitarist] Fernando told me that the band was
going to make all of the decisions and not let
the label get involved, the label heard the album
and sent the band back to write something more
ferocious. So, they wrote “Burning Up the
Night” in about three days.
MC: So you and the band are thinking you're
all finished—then you find out you have to go
back to work. Must be demoralizing, huh?
Werman: You know, you really don’t want to
start setting up drums again. We're just about
ready to mix and now we've gotta start with
basic tracks all over again. Imagine how the
engineer felt? This only happened with Arista;
it's never happened with any other label. I like
the involvement, but I'm not sure how produc-
tive it was.
MC: Do you have a manager or an agent?
Werman: Interesting question. No, but this is
something I've given lots of thought to. I've
never really questioned my approach to work,
which is basically to have an unlisted phone
number and to wait for groups or managers or

LOS ANGELES

RECORDING

WERKSHER!

10-WEEK INTENSIVE
RECORDING ENGINEER PROGRAM
(213) 465-4254

5287 SUNSET BLVD.

labels to call. And while I've had a fun and
fruitful career. . .I don’t think that I'm doing
as much as I should be doing. Sometimes I
think that if I had somebody out there saying
.. .*Say, how about putting Tom Werman with
INXS? or “Have you ever considered putting
Tom Werman with Tom Petty?”” Then, over the
years, I wouldn’t have had to do it the hard way.
With the exception of Krokus, I've never
worked with an established band. While there’s
a lot of satisfaction in proving that a band has
it, there’s another kind of satisfaction in taking
an established band through a change in direc-
tion or to the next plateau. So, although I have
thought about a manager and agent, in my case,
I'm not so sure that it would justify what I'd
have to pay him. I think that’s for producers
who aren’t really happy with their lot in life
so they need somebody to get their name
around. What I need perhaps a little more one-
on-one with the record companies, which is
what I'm going to do.

MC: Is there an artist you would just love to
produce?

Werman: INXS would be just great. And I
would very much like to do Tom Petty. I think
I would be very good with certain acts, like the
Hooters and Mike & the Mechanics. . .you
know, pop acts. It used to be the Who. I used
to think how great it would be if I worked with
them. But so many of these established acts
already have established relationships with their
producers.

MC: What about when you produce an album
that just stiffs? How does that make you feel?
Werman: In the music business, people tend
to remember your hits and forget your stiffs.
But all producers at one time or another have

a couple of stiffs in a row. In this business, I
think that any smart producer knows not to ex-
pect a record company to think any differently
about them; they want to know, “What was
your last hit?” [ don’t think that there will ever
be anyone at a record label who is smart enough
to look at the overall picture. All they want to
know is, “When did Werman have his last hit?”
It doesn’t matter how much you’ve done, how
long you’ve been doing it, or how many peo-
ple are singing your praises. . .you’ve just got-
ta be current. So, it’s not important to me that
the Krokus album didn’t sell a million—what’s
important is that the next Motley Crue record
will sell a million! This is not a very sophisti-
cated industry.

MC: I'm sure that in your best moments, you
acknowledge you're very good at what you do;
still, if you have a bad year, you might be tor-
tured by self-doubt. How do you deal with that?
Werman: The one thing that I do is to always
look at the conditions that spawned my suc-
cesses. The fact is that when I did Motley Crue
and Twisted Sister, I had a huge year—it was
gigantic. I sold five- or six-million units in one
year. But the fact was that I had just recently
quit my job at Elektra because I couldn’t be
happy there. So, having to make a buck, I fig-
ured I'd do this band called Motley Crue. And
then Doug Morris at Atlantic called me and told
me that I just had to produce Twisted Sister.
Who the hell was Twisted Sister? Those cer-
tainly were two very big risks—but I had
nothing to lose. So what happens? Bingo! So
all I have to do when I'm feeling insecure is
to remember that really it was the worst of con-
ditions that led me to producing my most suc-
cessful work. W
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“All Guitars and Basses
purchased at DMC come with our
Special Service Package, which
includes action and intonation,
any minor adjustments needed,
and a new set of strings, ALL
FREE OF CHARGE. Kramer,
Gibson, Yamaha, Ibanez, Hondo
and more. ONE YEAR FREE
IN-STORE SERVICE WITH EVERY
NEW GUITAR OR BASS.’

We are proud to carry the complete
line of Kramer Guitars, including the
Striker, Focus, and Pacer series.
Kramer is the choice of professionals.
Kramer is the only guitar that comes
stock with Floyd Rose tremolo and
Seymour Duncan pickups! Hot stuff!

The complete line of Randall Amps,
including the RG100 ES full- or
2-stack, the RG80 guitar amp, the
RB500 bass amp, and the RB15 bass
cabinet. Killer sound, rugged and
dependable. Made in America.

We carry the complete line of Gallien-
Krueger Amps, including the 200RB,
400RB, 800RB bass amps, the 250
MK and RK keyboard amps, and the
250 ML, “the new standard™ guitar
amp. Gallien-Krueger—power blast in
a small package.

ACCESSORIES

Boss OD-2 Overdrive list $130 Now $89

Boss CE-2 Chorus list $125 Now $84

Boss BF-2 Flanger.. list $135 Now $79

Boss DC-2 Chorus. . list $230 Now $139
(INCREDIBLE KEYBOARD CHORUS)

Boss Micro-Racks

RCL Comp/Limiter list $195 Now $139

RGE Graphic EQ list $195 Now $139

RPQ10 Parametric EQ list $195 Now $139

E. Ball Strings ONLY WITH THIS AD . . §249!
(NO LIMIT—WE'LL GIVE RAIN CHECKS!)

All DOD pedals ..50% OFF!

(INCREDIBLE! NEW IN A BOX—FULLY WARRANTEED)

We have the new ROCK MODULES in stock!
(RACK-MOUNTED ROCKMAN EFFECTS)

We are taking deposits on the new
Roland Guitar to MIDI Converter.

AMPLIFIERS

NEW!!! Rackmount Bass to Guitar Heads
RBAS500 HT 200-watt bass head list $749
RG100 HT 120-watt guitar head list $649
GK200 MV Vocal Amp With

Built-in echo & EQ reg. $649 Now $499
(MOUNTS ON MICROPHONE STAND)

200MB Bass Amp With

Chorus, 100 watts. reg. $629 Now $499
(MOUNTS ON MICROPHONE ‘STAND)

Famous 250ML Guitar Amp With Stereo
Chorus & Echo reg. $729 Now $575

GUITARS

Kramer Striker. . ... .reg. $329 Now $175%
Kramer Focus 3000. .reg. $559 Now $299¢%¢
Kramer Focus 4000. .reg. $559 Now $299%¢
Kramer Vanguard. . .reg. $999 Now $599¢¢

Kramer Pacer.... .. reg. $959 Now $65000
(CUSTOM AIRBRUSH)
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The Dream\‘
of the
Diving Duck

Wclcumc. players and devotees, to
the Fourth Annual LA, Guitar Show.
The event's founders are collectively
known as ““The Duck'—short for
Diving Duck Productions. Why a duck?
vou might ask. No onc's telling, but we
can give you some background on this
bird and the dream it had.

It all started back in 1983 as an idea
in co-founder Loni Specter’s world of
musical interests. After waiting months
to see magazine coverage of guitar
shows around the country, Specter was
discouraged by the poor photos and
uninformative copy that invariably
appeared. Los Angeles, he determined,
was in desperate need of a guitar show
of its own.

Familiar with the vintage collectors
shows in Texas and the N AMM,
show, Specter—a veteran guitar player
and designer since the age of seven—
set out o blend the guitar-as-ikon
mystique of the former with the hi-
tech allure of the latter "1t was a
natural progression to develop a hybrid
of the two types of shows?” he says,

Specter approached fellow musician
Larry Frazin, a record promotion and
marketing exeeutive, to bring the media
connections and artists together. Next
came Jeff Frazin, a financial creative
consultant who also happened to be
Larry's brother. Hatched was Diving
Duck, with its first show at the
Country Club an unprecedented
success. “The highlight was a surprise
jam by Yngwic Malmsteen and G.1Ts
finest players? recalls Specter In 1984,
“The Duck™ moved its locale to a
bigger venue in Burbank and doubled
its attendance,

Last vear, Diving Duck expanded the
show to two days and joined forees
with Music Connection magazine to
boost the event's firepower.
Additionally. the Duck moved the
whole pond to L.A’s musical hub—
Hollywood. These mancuvers
combined to bring the initially modest
show up to the level of Big Event. And
this vear’s move—to the historic and
beautifully renovated Hollywood
Rooscevelt Hotel—adds to the upscale
tuster of this hot-ticket affair. Yet,
despite the show’s growth, it has
always maintained a street-level feel.
“I've never spent more than $200 for a
guitar, because [ never had the money?
concludes Specter. “*So, at least for two
days out of the vear, the finest guitars
in the world are all mine!”™ So have a
good time, folks—Loni Specter
certainly will. @
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SYNTHAXE

SIMPLY THE MOST VERSATILE MIDI CONTROLLER THERE IS

No ‘glitching’! Note informationis digital, so
response isinstant and identical all over the
two octave neck. Stringbend is smooth,
easy and adjustable to your own taste. Play
the strings for lightning fast picking, play the
keys for those huge, velocity sensitive synth
sounds with after-touch.

Play it how ycu like, with automatic
tuning and transposition from the
SynthAxe"“ Conscle. Adjust the
instrument’s response to suit your
playing style and storeitallinthe
the Console’'s

g >

4

Save
your
favorite
patches
and call
them
upin
sequence,
using the
SynthAxe Step-on
Automation system.

SynthAxe“Basic system
$9,990.

SynthAxe Step-on
Automation system $1,495.

ORFURTHERD 0 RUSSJO 00 RAYMER 00
ARKE] ORTHRID AQ
ROUF PHONE (818) 993 409
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Allan Holdsworth

by Billy Cioffi

T'he world of six-stringed fretted in-
struments is loaded with poll win-
ners and gunslingers of all shapes,
sizes, and wardrobes. Allan Holds-
worth, though, is something much
more. With his earty work in ground-
breaking progressive bands like
UK, Soft Machine, and Gong,
Holdsworth has always stood with
his feet firmly planted at the very
spot where technology and tech-
nique intersect on the avant-garde Holdsworth & Loni Specter
highway. His ridiculously masterful abilities on the guitar would seem to
be enough—but Holdsworth has never been eontent to rest on his mastery.
While once thought of as a guitarists’ guitarist, this virtuoso has seem-
ingly made up his mind to become instead a guitarists’ synthesist.

With his latest album, Atavachron (Enigma), Hoidsworth finally does
something few explorers, let alone musicians, are privileged or talented
enough to do. He lands on uncharted shores, in a new aural world rich
in the raw materials of creative possibility.

The ship that sails this player beyond charted waters is the SynthAxe,
a new development in guitar/synthesizer cross-pollination. Holdsworth feels
that this MIDI-controller bridges the electronic/digital gaps that have held
back guitarists from fully enjoying the wide vistas already abundantly
available to keyboardists. While future music historians will undoubtedly
see Holdsworth as a gifted guitarist, there is a distinct possibility he'll be
viewed in a much more singular way: as the first true guitar-synthesist.

"l never really wanted to play the guitar,” Holdsworth reveals, to this
reporter’s shock. “So | feel I've really been waiting all my life for this in-
strument. | always wanted to make the guitar sound more like a horn. |
don't really consider myself as a guitar player—more like a musician who
plays guitar. | think of an instrument as just that: It's just an instrument
with which to express yourself. Guitar was the instrument that | spent time
with in the beginning; therefore, it's easier 1o express myself on that than
something else. The SynthAxe opens up a whole new thing for me; it's
like a whole other level of control over sonics. Synthesis is in its early days.
The sounds that are possible have just begun’ B

Michael Angelo

by Loni Specter

In a very short time, Chicago-born
Michael Angelo has created quite
a stir in the closely knit Los Angeles
heavy metal scene. Angelo’s blaz-
ing solos—and a remarkable abili-
ty to literally play the guitar neck
over, under, sideways, and down—
have catapulted his band (also
named Michael Angelo) to heights

heretofore unattainable by new-
comers. T

Heavily influenced by such Six- Angelo w. double-axe & Marshalls

ties acts as the Ventures and the Beatles, Angelo first began playing guitar
at the age of ten because “it looked coof’” Proficient at piano and flute,
Michael also has a B.A. degree in music theory and composition.

After only nine months of guitar playing, Angeio performed live for the
very first time. “I always liked to play in front of people’ he recalls, “and
| was always very flashy. | was in the fifth grade when we did a live show
and | played the solo to "Secret Agent Man’ with my guitar behind my head”

What really sets Michael Angelo apart from all other rock guitarists is
the fact that he's created one of the most unique and original instruments
imaginable: a guitar with two full necks jutting eut in opposite directions.
Michael explains: "When | was 18, | started playing over the neck. | had
the idea for the double-neck back in 1981. My first concept for playing
left-handed was to take a right-handed Flying V guitar, put it on a Tama
snare stand left-handed, and play it criss-cross. When | did this live, peo-
ple were blown away. That's how | knew | was on the right track. To ac-
commodate the double-neck guitar, | use two solid-state Marshall 75-watt
amps.’

Currently a resident of Los Angeles, Angelo conducted extensive audi-
tions to put together the very best rock band possible. After a relentless
search, he finally gave the nod to Guy Man-Dude (guitar), Paul Cammarzata
(drums), Allan Hearn (bass), and vocalist Randy "O" (formerly of Odin).

With the band’s lineup now intact and a rigorous rehearsal schedule
set, Michael Angelo and company are ready to go for broke with a full
slate of club and concert dates. And judging from the initial fan and in-
dustry response, their future is bright indeed. W

PRODUCT INFO FROM THE MANUFACTURERS

BLACKHURST CUSTOM GUITARS

Over the past several years, Blackhurst Custom
Guitars has provided professional repair and cus-
tomizing services for L.A-area guitar and bass
players. The company specializes in action improve-
ment, tremolo installation and adjustment, and elec-
tronic and pickup upgrades. Custom building is also
available for those seeking one-of-a-kind instru-
ments. Blackhurst Custom Guitar is a dealer for a
number of high-quality equipment lines, including
amplification, PA. gear, and cables. Continuing in
the tradition of quality instruments, Blackhurst
Custom Guitar is previewing a new line of custom-
designed guitars that will incorporate the tone and
playability of custom-made instruments at a lower
cost. We are also experienced with guitar synthesis
technology and can help you get into this exciting
new area of guitar playing. Blackhurst Custom
Guitars is conveniently located at 1019 South San
Gabriel Boulevard in San Gabriel; open 2-6 p.m.
Tuesday-Saturday and by appointment. Call us at
(818) 286-8767 for all your guitar needs.
SEYMOUR DUNCAN

Seymour Duncan will display his full line of over
100 replacement guitar pickups at the show. The
two newest models are Hot Rails and Active E.Q.
Bass pickups. Hot Rails are the highest-output
pickups Seymour makes. And they're humbuckers
that directly replace the single coil cavities of Strats
and Teles. The two thin blades with powerful coil
windings combine to give you a raw, distorted rock
& roll sound with incredible sustain. Active EQ.
Bass pickups are P and J Bass replacements with

G50

preamps built-in. The revolutionary feature here is
the three EQ switches built right into the covers to
provide eight unique tones from each pickup.

The newest amp in Seymour's line is the Con-
vertible 60-watt. This is the first public show that
this unit will be seen at! Just 'ike the 100-watt model,
it features a tube power amp for a warm response.
The two-channel amp includes one module per
channel for customizing your sound. You can get
it as a rack-mountable Head or as a Combo with
a 12” speaker built in. It’s a screamer and it's less
than $:000.

Seymour's other new entry is his own line of
guitar and bass strings. These are American-made
strings specially selected for tone, long life, sustain,
and the ability to stay in tune. Included in every set
1s a free Rock Star Card. Just like the baseball
cards, each one includes statistics like: favorite
guitar, current band, favorite recording, and a play-
ing tip. Seymour Duncan: 601 Pine Avenue, Santa
Barbara. CA 93117.

GIBSON

USI Electric Guitar

Gibson engineers created the patented US-1 as
the first production solid body”?uitar to make use
cf South American Chromyte™, a hardwood with
unique acoustical properties. Chromyte has a par-
ticularly large cell structure, very low specific gravity,
and a high strength-to-weight ratio. The resonant
lightweight construction of the US-1 helps improve
the attack and dynamics without a loss of sustain

Neck Specifications: One-piece quartersawn rock
maple, slim taper specs; neck joins body at 19th
fret with easy access to 24th fret; ebony 252" scale
fingerboard, 24 high-profiie frets, genuine pearl tri-
angle inlays; distinctive bound peghead with raised
gold Gibson logo; mini grover machine heads. Body
specifications: Core laminate of South American
mahogany and chromyte; solid curly maple top and
back; solid maple rims. Electrical/lhardware speci-
fir ations: Two new design Gibson ML-180 single coil
pickups; one high-output Gibson HPAF with coil
tap. Controls: 500k with special audio taper volume
contro! and push/push coil tap switch; 100k audio
taper tone control; individua! or/off switch for each
pickup. Bridge and tailpiece: Choice of Gibson
ABR-1 tune-o-matic and stop bar tailpiece (gold
parts only) or Kahler Pro tremolo system with steel
cam and rollers (black chrome parts only). Finishes:
Heritage Dark Sunburst/Pearl White. Suggested
retail: (AAA) $1199.

THE GUITAR DOCTOR/

IRWIN GUITARS

Mike Lipe (a.k.a. the Guitar D) and Cary lrwin,
head of Irwin Guitars, have 1oined forces to pro-
vide musicians with custom work: any design,
shape and feel for necks, bodies, and custom
guitars and basses. In spite of all the truly amaz-
ing recent products in MIDI technology, along with
the flood of cheap and high-end products that reflect
the preferences of individual manufacturers, a very
important aspect has been overiooked. Not all gui-
tarists like the same setup. In fact. most musicians
we deal with know what they want and can't find
it. All in one package. Our main focus of attention
is our necks. We offer literally any look and feel that
a musician could ever ask for. We are filling this
most important gap with top-quality, personally
designed necks, to cater to the guitarist who knows
what he or she wants to feel but car't find anywhere.
986
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Chuck Landis’

COUNTRY CLUB

18415 SHERMAN WAY RESEDA

WELCOMES

o=
OUR NEW PROMOTERS

/ﬁfﬁﬁ fw p

[

SCHEDULED SHOWS /&%

FRI., SEPT. 26 — CROSSBOW/CASTLE/PASSION
THURS.,, OCT. 9 — RAVAGE
FRI., OCT. 10 — PANDEMONIUM
THURS., OCT. 16 — CHRISTIAN METAL NIGHT
SAT., OCT. 25 — ODIN/CASTLE/SUSPECT
THURS., OCT. 30 — MOLLY HATCHET
FRI., OCT. 31 — HALLOWEEN NIGHT WITH
WORLD-FAMOUS COUNTRY
WESTERN MUSIC
WED., DEC. 31 — NEW YEARS EVE PARTY WITH
FAMOUS GROUPS
— CHECK YOUR LOCAL LISTINGS FOR UPCOMING SHOWS —
COMING SOON
COUNTRY WESTERN — REGGAE — JAZZ — BIG BANDS — ROCK

Chuck Landis’ WITH THE EASY ATMOSPHERE OF A PRIVATE CLUB COMBINED WITH
COUNTRY CLUB  THE COMFORT & SOUND QUALITY OF A GREAT CONCERT HALL

",‘ NS EEEAE T PROMOTERS: DIRK & WALT

-

N T
e S SHOWS ADVERTISED EVERY SATURDAY NIGHT FROM 8 TO 10 PM.
?‘} \g gl@@?@\.‘ ON THE L.A. ROCKSCENE KFOX 93.5 FM
Vo — S tottadnment=—— "THE FOX THAT ROCKS L.A"

i

g FOR INFORMATION CALL: (818) 609-0477 » (818) 609-0478 * (818) 881-5601 * (818) 881-9800

BOOKING LOCAL, NATIONAL, & INTERNATIONAL ARTISTS AS WELL AS SPORTING EVE




STATUS TOBIAS
WAL ZON
FODERA WARWICK
PEDULLA OVERWATER
BASS SHOPS ETC., ETC.

—— CENTRE——
LONDON ¢ LOS ANGELES

This World-Famous Supplier to Professional
Bass Players Is Proud to Announce the Opening
of Their NEW Los Angeles Outlet.

CALABASAS, CA (818) 992-7865

® Hilor

By Appointment To Bass Players

LEVEL 42 GENESIS JOE JACKSON
TOTO REO SPEEDWAGON SIMPLY RED
PAUL YOUNG SMILE SAXON

R.EM. SECRET UIFE THE KINKS
TEARS FOR FEARS BIG COUNTRY THE Culr
MAYNARD FERGUSON A-HA SADE

EARL THOMAS CONLEY BAND
SEE THE BASS CENTRE & TRACE ELLIOT
IN THE BARCELONA ROOM
L.A. GUITAR SHOW ¢ OCT. 4-5, 1986

Bet You
Gan t Wait
ToGet Your

Hands OnUs!

If you're looking for hands on training in Music
Recording or Video Production, call us at
(213) 666-3003 for a free brochure describing
our Recording Program.

A COMPREHENSIVE 8 MONTH PROGRAM

Iinstitute of (213) 666-2380
Audio-Video 1 (800) 972-1414 in Calif.
Engineering 1 (80) 5518877 outside Cali.

1831 Hyperion Ave., Dept. P, Hollywood, CA 90027

GSB

L.A. Guitar Show

PERFORMANCE SCHEDULE

Saturday, October 4

10:00 a.m. Show Opens

11:30 a.m. To Be Announced

1:00 p.m. Seymour Duncan & Friends

2:30 p.m. Randall Amplifiers Presents
Gregg Wright & the Heat

4:00 p.m. Musicians Institute Presents

Jeff Berlin & Friends: Frank
Gambale, Tom Brechlien &
T. Lavitz

5:00 p.m. Exhibitions Close

SPECIAL GUITAR SHOW EVENT

SynthAxe Presents An Evening With Allan
Holdsworth at 8 p.m. in the Blossom
Ballroom. (Guitar Show admission and
separate admission required.) Tickets
available only at L.A. Guitar Show on
Saturday, Oct. 4th, from 10 a.m.~8 p.m.

Admission $8 per day.
Tickets available at door and
TICKETMASTER locations.

Sunday, October 5

10:00 a.m. Show Opens

11:30 a.m, Washburn Presents London

1:00 p.m. Yamaha Presents Vixen

2:30 p.m. Marshall Amplifiers Is Proud
to Present Michael Angelo

4:00 p.m. All-Star Jam!|

5:00 p.m. Show Closes

DOOR PRIZES

The following will be given away at 2:30
p.m. Saturday & Sunday. Winners must be
present to receive their prizes.

G&L Invader Guitar
Yamaha MBII Bass Guitar
Heritage HI27 Guitar
Gibson EPL Guitar
Marshall Amplifier

E.S.S. Rock Box

ACKNOWEDGMENTS

Thanks t0 the following companies for

donating their equipment, time, and energy:

Stage Lighting provided by Sunn Lighting
(a division of Fender)

PA. & Staging provided by d.b. Sound,
North Hollywood

Drum Kit provided by Yamaha

Special Thanks to the staff & management
of the Hollywood Roosevelt Hotel

(Appeurances of scheduled performers
subject to change due to contractual
obligations or itinerary adjustments.)

GUITAR SHOW 1986
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1 Tyler/Kubicki 1 Marshall/Korg Seymour Duncan
2 Robb Lawrence 2 Marshall/Korg
3  Fenton Distributing 3  Marshall/Korg Hollywood Room
4 Guitar Doctor/Irwin 4 G&L Yamaha
5  Heritage Guitars 5 G&L
6  Stick Enterprises 6 Ibanez Cordoba Room
7a  Gracie Stands, Cary 7  Fender Guitars SynthAxe
Greenameyer, Neily 8  Aria Music US.A.
Copper Guitars, Rydberg 9 Washburn/Laney ~ Toledo Room
Vintage 10 Washburn/Laney  Randall
7b  Nadines 12 To Be Announced
o @Rl 13 Gibson Guitars ~ Granada Room
9 Guitars 'R’ Us 14 Vinci Strings Mesa Boogie/Jackson-
10 SW.R. Amps/ Charvel/Schon
Tobias Guitars
11 Guitar Guitar/Rockbox Barcelona Room
12 Blackhurst Trace Elliot/
13 Rivera Research & The Bass Centre
Development
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< GS 6 PRODUCT INFO
HERITAGE

Vari.2 o

VIP 1 Electric Guitar

Body: Scarfed, hardwood body. Neck: One-
piece, mahogany bolt-in style, 17-degree peghead
pitch. Fingerboard: Rosewood, with mother of pearl
position markers, 25%2” scale length, 22 frets and
joined to the body at the 17th fret. Bridge: Chrome-
plated Kahler Flyer Bridge System, adjustable for
individual string intonation. Pickup: One high-output
humbucking assembly with exposed coils. Controls:
Normal volume control and a variable phase con-
trol. Finishes: Antique sunburst, antique cherryburst
or black. Neck is special hand-rubbed, low-gloss
finish.

The company will be unveiling a prototype of a
new model co-designed with Loni Specter of the
L.A. Guitar Show. Heritage Guitar Inc.: 225 Parsons
Street, Kalamazoo, MI 49007.

IBANEZ

Must be played to be appreciated. Come see
us at Booth 6 in the Oscar Room.

The new DVP-1 Digital Voice Processor from
Korg U.S.A. brings pitch-shifting, harmonizing, and
vocoding into the digital era. The Digital Voice Pro-
cessor is a 64-program, MIDI-controllable pitch
shifter, harmonizer, vocoder, and vocal-expander
module. Its high-speed DSP technology delivers
clear vocal reproduction and a wider range of
vocoder effects. Other major features include a

FFECT PEDALS

w 2"

METAL” pedal. Go to

your nearest Aria dealer

A new way to express
yourself Aria’s BigFoot
effect pedals are here.
Nine different effect

Aria Electronics

GS10

pedals to experience!
Create intense, colorful
sounds with our
“STEREO CHORUS” or
“STEREO FLANGER”.
Crank up your power
with our new “ULTRA

1201 Johp Reed Ct

and step on the BigFoot
pedal that’s right for you.
BigFoot pedals start at
$59.00 with a FREE 2
year warranty.

Al

ELECTRONICS
Industry, CA 91745

polyphonic harmonizer mode with a one-octave
range, eight internally generated waveforms, and
full MID! interface capabilities that offer a fresh
range of vocal expression for MiDI keyboards. Korg
US.A.: 89 Frost Street. Westbury, NY 11590.

LANEY

Lincbacker Amplifiers

Laney introduces the new Linebacker series
amplifiers with exclusive d.p.c. circuitry. The d.p.c.
“dynamic power circuitry” improves the perfor-
mance qualities of the amplifier by enabling the
speaker to rest and react as if driven by a tube amp.
The result is a smooth, natural response unobtain-
able by standard solid stage amps. All of the com-
bos offer sealed-back construction and heavy duty
Fane speakers. The Linebacker series will include
30+, 50-, 65-, and 100-watt models with suggested
list prices of $399, $499, $699, and $799,
respectively.

M.V. (Master Volume) Series Heads

Full-throttied, hot-wired performance is delivered
right out of the carton with new M.V. Series Heads
from Laney. These new 50-watt and 100-watt heads
are completely hand-built, utilizing ailtube construc-
tion for the classic British sound. Yet the MV. Heads
go one-up on the traditional design. An extra 12AX7
is added to the preamp stage, making the MV.
series a four-stage, cascaded preamp as opposed
to the traditional three-stage offered by other tube
amps. The result is incredible gain, sustain, and
snarl. The output stage utilizes EL-34 tubes in
matched sets. To maintain dynamic tonality and sus-
tain character relationships between guitar and
amp, the MV:s feature added active treble, middle,
and bass boosts. Suggested list of MV. 50 is $799
and list of M.V. is $899.

MARSHALL

The newest Marshall stack is also the smallest
yet. Following the Mini-Stack, which scaled down
the traditional Marshall stack with a 100-watt solid-
state head and two 4x10” cabinets, Marshall in-
troduces the Model 3005 Micro-Stack. The Micro-
Stack is based on the popular Model 5005 12-watt
combo. The separate head features high- and low-
sensitivity inputs for clean and dirty sounds. Gain,
volume, treble, and bass controls provide an un-
limited number of variations on the classic Marshall

GUIYTT AR §
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~ Unspeakable Savings
At Unprintable Prices!

| Factory Direct To You!

| AtSHUTTLE™BAGS, we offer some of the finest, protective,
[ lightweight carrying cases ever made. In fact, they're so
popular, now we have to make room for new styles!

i So to make the job easier, we're offering close-outs of the
| SHUTTLE™BAG at prices so low, we're prohibited from
printing them!

It you own one of the following Call for our list of current styles, prices
keyboards or drum machines, now's and music stores that carry
the chance of a lifetime to get a high SHUTTLE™ BAGS for these popular
quality case for your instrument: instruments:
i
KAWAI SEQUENTIAL CASIO SEQUENTIAL
| oo pmen, A g0 o e O
rophet -
ooy g*-pT'ak: ENSSHIO 53 instrument a favor, and call for
rumtraks irage - ; H
i sl SiEL Mrage PE10 SHUTTLE"BAGS direct today!
DX EK-600 Ensoniq Piano PF-70
DMX YAMAHA KORG PF-80
| round PS5 bW.3000 A1
Jupiter-6 E-MU OBERHEIM DX-21 call SHUTTLE"BAGS at:
Jupiter-8 Drumulator OB-Xpander DX-27
JX-3P LINN ROLAND FENDER
Juno-106 Linndrum Juno-1 Stratocaster 8 1 — |
TR-909 Juno-2 P-Bass |
JX-8P f
JX-10 Universal Size |
GR-700 Cases

-_— SR —

'Take Your First Step

| __
| .
|

Toward A Career
In The Music /0
Business L S

o Highly seleciive, two vear trainn

* Five campuses throughout North A t |
[ ¢ Current theors mined with practicab t
& Modern state-of-the-art 21 track 1o
o M clisses taught by qgualified . we [
o Job pleement assistine
® Low mteres: student joans avinla

Fora troe brochure ’

, CALL 213-467-6800
Mr.:.) TREBAS INSTITUTE OF RECORDING ARTS |

6602 Sunset Boulevard, Hollywood, California 90028 J

=
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Aria Gets Visible

John Christensen and Hiro Toda of Aria: “We
try to take input from people who are actualk
ly working in the field. You have to see what
they need. You can't just build a product to
build a product”

by Lawrence Henry

ria’s American facility is located in
the City of Industry, which is just
what it sounds like: a sprawling East
Los Angeles expanse of industrial parks, filled
with companies like Bell & Howell, Vertex,
and Gorham Bronze. John Christensen,
Aria’s director of artist endorsements and
new product liaison, meets me there for a
talk and a tour. We talk in the showroom, a
kind of end-of-the-dogleg cubicle hidden
behind 20-foot-high stacks of cased guitars
and basses, stacks which fill a substantial
warehouse.
Christensen explains that Aria was one of
the first companies to import guitars into the

United States. That business innovation, like
so many these days, grew out of a techno-
logical development.

“The founder, Shiro Arai, was a well-
known classical guitarist;” Christensen says.
“He invented a method of shipping, a way
of preparing guitars that protected them from
damage. . . . That's one of the reasons guitar
marketing used to be sort of localized. You
didn’t have the international cross-pollination
like you have now, with instruments go-
ing all over the place”

Christensen acknowledges that Aria’s in-
itial strategy was “to provide very playable in-
struments at low cost” But in the Eighties,
Aria began to move into high-visibility markets
with both guitars and basses. And now, Chris-
tensen says, “we make instruments that are
as good or better than any of the Fenders or
Gibsons’’

There, of course, Aria confronts a problem
of image, prestige, and credibility, which
Christensen also acknowledges.

“It's that thing of fighting the name.
Recently Stevie Ray Vaughan was doing
some recording in Los Angeles, and thorugh
some friends of mine, | was able to get him
one of our guitars. He really liked the instru-
ment a lot. But it was like the guy only plays
vintage Strats. And once a person gets that
idea in their head, you know you’re not go-
ing to change their mind”

Aria was, however, able to take advantage
of the MTV-inspired interest in image develop-
ment. “For the last few years;’ Christensen
says, “one of the biggest parts of the Aria line
was the exotics—the ZZ, the Vee, bizarre col-
ors, all the tiger stripes and everything. But
that market's kind of fallen off. it was real big,
and then all of a sudden it was over. Right

now the thrust of the market seems to be
back to more traditional body styles, but with
more and fancier on-board features—on-
board electronics, double-locking fine-tuning
tremolo. That's really one of the biggies.
Everybody wants a guitar with something like
a Floyd Rose system on it. We have the Act
Ill, which is real similar to the Floyd. In fact,
it's licensed under Floyd’s patent”

He takes a guitar down from the shelf to
show it to me. it’s patterned after the familiar
Stratocaster configuration.

“This is the Night Warrior Deluxe. It has
a PJ. Marx humbucker on it, plus two single-
coils. It's got a 14-degree head pitch, which
gives you the maximum down-pressure
across the nut, for more sustain. Also, the
guitar doesn't fret out when you're doing a
lot of hammer-ons or tapping. The locking nut
is at zero fret, so you don't have any binding
of the strings. This guitar will stay incredibly
in tune after it’s taken a lot of abuse’” The
Night Warrior Deluxe lists for $799, about the
price of a top-of-the-line, American-made
Stratocaster.

Christensen gestures to another guitar.

“Another is the Legend, kind of a classic
Telecaster shape, with two humbuckers. |
think this one is $349 list. This is the Legend
I. The Legend Il comes with a binding around
the edge, and it also has the double-locking,
fine-tuning tremolo on it. It's a real nice in-
strument. | just got one of those myself, and
| love it”

“We try to take input from people who are
actually working in the field. You have to see
what they need. You can't just build a prod-
uct to build a product”

Aria is located at 1201 John Reed Court,
City of Industry, CA 91745. B

FAE CHDY WEST

LIt SMULLIS

6146 West .

E (213) 852 0186

Angele alifornia 90035

MasterCara

SEe LONDON LIVE

AT THE L.A. GUITAR SHOW

SPONSORED BY
WASHBURN GUITARS & LANEY AMPS
SUNDAY OCT. 5-11:30 A.M.

NEW LP
DON’T CRY WOLF
CUMMING SOON

GS12
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8X 6350 Mixer: 350 Watts RMS

1115H Speakers

A PA for those who would rather
worry about therr music.

When vou're pushing vour talent to
the limit, the last thing you need to worry
about is whether you’re pushing your
system too hard. But if your PA is a Sunn
SX System, you can stop worrying,

Sunn SX components are powerful,
portable and perfectly matched. They're

simple to set up. But they offer all the so-
phisticated features your music demands.

S

85X 8350 Mixer; 350 Warts RMS.2115H Speakers

Features like reverb-to-monitor, power
amplifier limiting, balanced XLR inputs
and up to 350 Watts of RMS power. All ata
price that won’t
keep you awake
nights cither.

And because
they’re from
Sunn, you can
count on the
SX Systems to
perform tlaw-
lessly time after time so you can con-
centrate on vour own performance.

To find out how you can get a high
quality system without the high anxiety,
try out the SX _
Series at your su n n ()

SUNN is a product linc of Fender Mu.\nzl Instruments

nearest Sunn
dealer.

A=

SX 4150 Mixer; 150 Wacts RMS
1112H Speakers
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sound. The stack design is executed with a pair
of 1x10” speaker cabinets. They replicate the legen-
dary Marshall 4x12” cabinets, right down to the
slanted front on the top cabinet. The twin sealed-
back cabinet configuration delivers punch, disper-
sion, and a crisp, clean sound out of proportion to
the Micro-Stack’s diminutive dimensions. Marshall:
89 Frost Street, Westbury, NY 11590.

RANDALL INSTRUMENTS

Randall Instruments, Inc., introduces their rack-
mountable guitar and bass amplifiers. The RG 100
HT guitar amplifier has 125-watt output, switchable
channels. constant current output, all-discrete FET
preamplifiers, very hi-gain and sustain, reverb. This
compact unit is 3” high x 19” wide by 10” deep

and weighs only 14 pounds. Suggested retail for
the RG 100 HT is $69950. Randall Instruments, Inc.:
PO. Box 26037, Santa Ana, CA 92799.

RIVERA RESEARCH &
DEVELOPMENT

Paul Rivera, founder of Rivera Research and
Development Co., has been developing electronics
for musicians for aimost 20 years. He is respon-
sible for breakthroughs in amplifier and effects
technology that today’s musicians take for granted.
In 1981, Fender/CBS invited Rivera to come on
board and save the rapidly declining Fender name
in amps. His hard work and diligence paid off for
Fender, and in his first twelve months as marketing
director, he designed 44 new products, including
the Concert, Twin I, Super Champ, Montreux, and
the Sidekick Series. After serving Fender for almost
four years, Rivera decided to leave Fender/CBS and
design and build his own products. Today Rivera
continues to work with the top players of the world.
The Rivera TBR-1 is the first in a series of new, ex-
citing, and innovative products designed and built
by RRD and developed with input from numerous

Got a monster of a gig coming up?
Silver Eagle has created guitar
straps guaranteed for the life of
the musician. And with prices so
affordable, Silver Eagle takes the
horror out of buying more than
just one strap.

Little touches like using nylon

Play with Immortality.

thread and industrial-strength glue
for durability, the finest leather
and space-age materials, and
hundreds of hand-crafted designs
make Silver Eagle’s straps the
ones to bolt for.

Ask for Silver Eagle Straps at your favorite music store or Send $3.00 for color catalogue to:

6747 Valjean Ave., Van Nuys, CA 91460-5870 «(818) 988-1334 «(818) 786-8696
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great artists. Rivera Research & Development: PO.
Box 641, Tujunga, CA 91042,

SWR ENGINEERING

For over two years SWR has been producing
what we feel are the best bass amplifiers available
for both live and studio applications. in that time,
over 30 albums have been recorded with our bass
amplifiers, from Biack Sabbath to Marie Osmond.
In most cases, the bass tracks were completely
done by bypassing the studio gear and going direct
from the amplifier to the tapedeck. OQur SM-400 was
used for the stereo telecast of the 1986 Grammy
Awards, and the PB-200 was used for the bass
tracks on the song of the year, "We Are the World”'
Attention Five-String Bass Users: Because of our
extended frequency resonse (10Hz to 15kHz) and
clarity, Tobias Guitars, Kubicki Ex-Factor, and
Modulus Graphite all recommend SWR for use with
their fine instruments. We feel there is no better
amplifier to use for your five-string or extended-
range bass. SWR Engineering: 12734 Branford
Street #14, Pacoima, CA 91331.

TOBIAS

Classic 6-String Bass

This instrument features our Multi-Lam™ five-
piece, asymmetrically carved neck; 34" scale, two-
octave ebony fretboard; and two custom-made
Tobias pickups with active electronics. The body
design is offset to provide easy reach to both ex-
tremes of the neck; it's contoured to give a smooth,
comfortable fit with no hard edges to hamper your
concentration, and it's balanced to provide com-
fort for extended periods of play. List price with ac-
tive EQ and case: $2780.

We are now offering a six-string guitar with ma-
hogany or maple neck-through featuring similar
design and carving qualities as our famous basses.
Twenty-two-fret, 255" scale, with the Kahler Fulcrum
tremolo, and specially matched double or triple sets
of Bartolini pickups. List price starts at $1900. Tobias
Guitars: 1614 Cahuenga Boulevard, Hollywood, CA
90028.

WASHBURN

SX Series Amps

All small amps offer lightweight portability and
affordable price tags. Washburn has developed the
new SX series amps with sound quality as our top
priority. The SX series guitar amps offer cascaded
circuitry, a feature commonly found on hotrodded
amplifiers. This offers the guitarist incredible gain,
sustain, and crunch. The amps feature both direct
line-out and headphone-out. Reverb is also offered
on the SX-12R. The SX amps give you enough
power for live performance and tone quality that
just won't quit. Prices range from $99.95 to $199.95.
Washburn International: 230 Lexington Drive, Buf-
falo Grove, IL 60089. B
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Cinderellu 1s going to shake vou up.

wrn you upside down and inside out!
With a megadose of absolute rock.
Night Songs!
Cinderella’s Night Songs is the
most untforgettable rock debut of the year!
And speaking of unforgettable. if
Cinderella on tour didn't positively rip
vou out of your seats. watch out for
additional tour dates! Coming soon! This
show is the ultimate shakedown!
Featuring ~Shake Me™ and
“Nobody's Fool’”

CINDERELLA

CONTAINS: “SHAKE ME
NOBODY'S FOOL "™ & "PUSH. PUSH

ON MERCURY RECORDS, CASSETTES AND COMPACT DISCS
PRODUCED & ARRANGED BY ANDY JOHNS

After custom building, modifying, and repairing amps for the
Who's Who of music for almost 20 years,

After designing great amps for Fender, Yamaha, Phitech, and
many 'others, Paul Rivera has designed and is now building
The Killer amp!

Outrageous tone, warm glowing tubes, military grade construction,
unequalled flexibility, perfect harmonic balance, and stereo.

See us at the L.A. Guitar Show
or for mare information
call or write to:

Rivera Research and Development Co.
PO. Box 641

Tujunga, CA 91042

lelephone: 818-352-4800

GUITAR SHOW 1 986 GS15
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{AMAHA'

66000, Buena Park, CA 90622.

itars are at your Yamaha Zlectric (.uitar dealer. Or write: Yamaha International Corporation, PO.
In Canada: Yamaha Canada Music Ltd., 135 Milner Avenue, Scarboropgh, Ont., M1S 3R1.

The full line of Yan




HEAR TODAY... HEAR TOMORROW.

Music with integrity.
Not just one hit single surrounded by filler, but complete albums.
The kind of records you will play over and over again.
Year after year.

Features the single,
“The Future’s So Bright,
i Gotta Wear Shades”

LIVE!
+« atthe ROXY,
October 11 & 12. |

‘ g
LA

Where priceless treasures turn up in unhkely

plaze:. Where the techno-dirt sound 1s GREETINGS FROM
unchzsted terrain but feels :ke rome. Thisisa't TIMBUK3 é
Hunters & Collectors 1s one of the most Just reck and roll, but a total mewtal health plan. INS-5739

respeced Austraian bands and without a doubr.
the mast meense Composed of three horn
player. backing a rhythm sect:on of three, the
tand bas been tegether since 1980 gachering
renown ‘ar its confrontational lyrics,
“.queezing-out” musical feel and exhilarauve
hive shows. Inteliectual rock for the mind

|
THE BOLSHOI Friends | (4
Big moody rock and roll in a tradition alb its W
own. Singer Trevor Tanner may be the year's L g

most riveting new presence Friends. the'r first

full-length album.
Features the singles,

“Spirit In The Sky” BEAT Ronio‘

and“Burn” :' i i HOME IN THE HEART
~' & o OF THE BEAT
Warmth. Wit. The: sound of wide-open

spaces from the heart of the city
i The second album from Beat Rodeo.

LAUGHING AT THE PIECES

IRS-5707 &

2




by Billy Cioffi

AUDIQ

UPDATE

24 Tracks & Up

Sunswept: Maggie Mayall & the
Cadillacs cutting a self-produced
four-song demo of original and
cover R&B rockers for shopping.
The all-female soul-rockers have
been causing quite a stir on the ciub
circuit. Sunset ownerichief engineer
John Hoier is behind the console.

Prime Track: Owner Danny Tarsha
is producing melodic hard-rock
band Northstar on their debut inde-
pendent LP. . . . Metal Blade Rec-
ords utilizing Tarsha's North Holly-
wood facility with Tactics. The metal
act is produced by Mangled Dog
Productions and engineered by
Rob Sweet.

Yamaha: Warner Bros. artist Ran-
dy Crawford with producer Victor
Flores and engineer Keith Cohen.
Also in with the same team for the
same label: the Dazz Band.. ..
CBS recording artists Exotic Storm
cutting their newest offering with
producers William Bryant Ill and
Derek Moore. Engineering the
dates are Norman Whitfield Jr. and
Craig Burbidge. . . . Arista’s Patrice
Rushen producing her new release
with co-producer Charles Mims.
Barney Perkins and Keith Cohen
behind the board. . . . Skip Drink-
water producing Teen Dream for
Warner Bros. Records with engi-
neers David Bianco and Keith Co-
hen sharing the duties. . . . Victor
Flores is also taking a crack at Teen
Dream, cutting a track on them with
Cohen on the console. .. . MCA's
Bobby Womack finishing the pro-
duction on his new album with en-
gineer Barney Perkins.

| Westlake: British pop singer Gra-

ham Grace recently completed his

| first American album, Shining Night

.ll.II.II.II.ll.Il.ll.II.II.II.II.II.II.ll.ll.Il.ll.ll.ll.Il.ll.Il.ll.Il.l!.ll.Il.l!.ll.ll.ll.ll.ll.ll.ll.ll.ll.ll.ll.ll.ll.ll.II.II.Il.II.II.II.II.|I.Il.ll.ll.ll.ll.ll.ll

on Palace Records, in Studio B. Two

of the tracks on the LP were pro-
duced by Andy Markley and Paul
Delph. The other six tunes were co-
produced by Ken Gibson, Michael
Lindsey, and Steve Sykes. Sykes
was the engineer on all the tracks.

Village Recorder: The theme for
The Late Show—Starring Joan
Rivers cut in Studio D with producer
Mark Hudson and engineer Thom
Wilson; Jimmy Hoysen and Jeff
Demorris were the seconds on the
dates. . . . Studio A saw action with
Sheila E., as she produced her
overdubs and mixed her newest
Warner Bros. product with engineer
Jeff Demorris.

Sunset Sound: Chrysalis Records
artist Laura Hunter tracking her new
album with Mike Chapman produc-
ing, David Leonard engineering,
and Mike Kloster assisting. . ..
CBS Records' Eighth Wonder re-
cording their forthcoming LP with
Mike Chapman producing, and
Leonard and Kloster holding down
the same positions. . . . Paul Wil-
liams and Michael Jackson produc-
ing overdubs for the soundtrack to
the Columbia Pictures film Ishtar
Chris Minto engineering, with the
assistance of Jim Preziosi. . ..
Music for the upcoming movie Wis-
dom being mixed by engineer Bill
Jackson, assisted by Steve Shelton.
Producing the dates is Emilio Es-
tevez(!) and composer/Boingo Dan-
ny Elfman.... MCA artist Jody
Whatley is in tracking and mixing
her new album with David Rivkin
producing and Coke Johnson at the
console. ... MCA group the Jets
have landed in the room and are
overdubbing the upcoming Christ-
mas album with Don Powell produc-
ing and Coke Johnson engineer-
ing. ... Istand Records' one and
only Tom Waits is overdubbing and
mixing his new album. Waits is pro-
ducing himself with Biff Dawes en-
gineering and Dave Glover assist-
ing. ... Metal Blade’s Lizzy Borden
mixing their new thrasher with
engineer/producer Jim Faraci, and
assisted by Stephen Shelton. . ..
MCA superstars New Edition wrap-
ping up their LP with veteran pro-
ducer Freddie Perren and engineer
Gabe Veltri.

VIDEOUPDATE

UNREWARDING REWARDS: H.L.
Mencken once said, “No one ever
went broke underestimating the in-
telligence of the American public”’
| don't know. . .| keep hoping that
this dreadful bit of cynicism is one
day going to be proven incorrect.
One does get the feeling, however,
that one day soon the powers that
be will estimate a little too low and
there will be a general uprising, in
which American viewers proceed to
tar and feather the perpetrators of
televised ignorance. After the MTV
Video Awards this last weekend, |
think we may, at last, be getting
close to the bottom of this Grand
Canyon of stupidity. After a much-
ballyhooed restructuring of the
show, we were led to believe we
could expect a bit more intelli-
gence—or at least a respectable
sort of presentation—after last
year's disaster. As it turned out, if
MTV thought this show was going
to light up our lives, they once again
proved themselves unequal to the
task. Why oh why do they still have
those jerks as hosts and hostess?
Why, Lord, do we have to hear that
dip Martha Quinn thank the
makeup people and Tina Turner(?)
for the help with her new cleavage?
What about new brains? Why do we
have to listen, much less /ook at,
that lamebrain Mark Goodman em-
barrass every artist he talks to with
his DUMB, STUPID, INARTICU-
LATE platitudes? This guy makes
Phyllis George look like a member
of the Rand Think-Tank. | guess
Dweezil Zappa is a breath of fresh
air, but after a while he starts to
come off like a smarmy, overbear-
ing smartass. | gotta admit though,
next to the other bimbos and bim-
bettes, he's Dan Rather. And he is
a good musician. | could only stand
about an hour of this stuff before |
fell asleep, but | couldn't help but
feel embarrassed and ashamed for
both Mark Knopfler and Robert
Palmer, who actually had to talk to
these flakes and answer their inane
questions. | thought—mistakenly I'll
admit—that this whole MTV bit was
originally supposed to be an alter-
native to the crap we've been forced
to watch on prime-time TV.

ALTERNATIVE NEWS SHOW
GETS IN SYNC: | must admit the
first few minutes of the Rock & Roll
Evening News filled me with dread.
Here you've got this guy who looks
like a cross between MTV's Alan
Hunter and WKRP's Gary Sandy
and a crowd of youths who look like
they'd been picked up in a Satur-
day afternoon sweep of Melrose
Avenue by the Fashion Police. This
feeling of dread was enhanced by
the first guest artist—Belinda Car-
lisle. Wait! She's playing live! The
band sounds pretty good, and Be-
linda has never looked better. So far,
| like this. The host, Steve Knotko,

i
+
1

perks me up a bit more when he |

announces that there will be no
clips and no lip-sync for their guest
performers. What a novel idea!

The next segment has Robert
Hilburn interviewing Paul McCart-
ney. Hiring Hilburn is a good idea.
While { find the L.A. Times writer in-
credibly innocuous, he is nonethe-
less one of the best-known and re-
spected “rock journalists™ in Amer-
ica. Hilburn is a fan; this is
important—one could never doubt
his personal integrity. It's obvious in
every interview he does that the ar-
tist knows he's talking to a writer
and responds accordingly. So
here’s this guy dressed like an ema-
ciated Lou Grant, his tie undone
and the top button of his Arrow shirt
unhitche. Nice touch, Bob—the sit-
com father as rock critic; Elvis
Costello meets Carl Betz.

While the first 15 minutes seems
designed to suck in the teenage au-
dience, sticking with the Rock & Roll
Evening News is worth it. | liked the
record review panel chaired by Hil-
burn and Richard Blade (who, by
the way, has become the younger
generation’s version of Shindig's
Jimmy O’Neal). Blade is a OJ and
| don't think he makes any bones
about it at all. So the contrast is in-
teresting and could get a lot better
if the two of them, along with inter-
view magazine editor Adrian Melt-
zer, examined their positions a lit-
tle more in-depth.

All in all, I'd say this is a worthy
idea with a lot of potential.

—B.(;.

PREFERRED SOUND INC.

IS PROUD TO ANNOUNCE THE GRAND OPENING
OF OUR NEW STATE-OF-THE-ART
RECORDING FACILITY

* PACIFIC SOUND «

NOW OFFERING A SPECIAL MIDNIGHT RATE
FOR INFO CALL: MATTY SPINDEL AT 818-883-6922
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SOUTH COAST SOUND
INVENTORY REDUCTION SALE

2 DAYS ONLY: SEPT. 27 & 28
10:00 A.M. — 5:00 P.M.

OVER $100,000.00 WORTH OF NEW, USED & DEMO EQUIPMENT TO

BE SOLD. NO REASONABLE OFFERS REFUSED. CASH ONLY FOR THIS

SALE. DONT MISS THIS ONE, ITS NEVER HAPPENED BEFORE.
EQUIPMENT FROM: JBL  EV o GAUSS * TOA e RENKUS HEINZ
AUDIOARTS o SCS.  AND MANY MORE. NO PHONE QUOTES PLEASE

17381 NICHOLS, HUNTINGTON BEACH
B MILE WEST OF BEACH BLVD. BETWEEN WARNER & SLATER

DDDDDDDDDDDDDDDDDDDDDDDDDDDDDDDDDDD

0 o FOREIGN DISTRIBUTIONIPUBI.ISHING
RECORDING OPPORTUNITIES

JAPAN, UK, GERMANY AND MORE
BRITANY INTERNATIONAL
IS CURRENTLY ACCEPTING MASTER-QUALITY
PRODUCTIONS (RECORDS/TAPES) OF VARIOUS STYLES
TO PRESENT AT MIDEM '87.
BRITANY INTERNATIONAL
ACQUIRED DISTRIBUTION FOR FIVE ARTISTS
THROUGHOUT THE UK, GERMANY, AND JAPAN AT
MIDEM '86. PLEASE CALL US FOR FURTHER
INFORMATION AT

(818) 762-0707
0OooCcOo0000c0000goooaoocoaogoooaaogaoa

o 0000000000000c00000
DDDDDDDDDDDDDDDDDDD
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24-TRACK RECORDING STUDIOS

PACIFIQUE

MUSIC CONNECTION, SEPTEMBER 29 — OCTOBER 12

61-8042.2:=

JEFF BERLIN

IS LOOKING FOR A i
' GUITARIST AND DRUMMER
TO TOUR & RECORD.

BOTH MUST ROCK LIKE CRAZY & BE
ABLE TO PLAY ODD TIME
| SIGNATURES. DRUMMER MUST HAVE |
CHOPS & A DEEP GROOVE, & THE
GUITAR PLAYER SHOULD BE ABLE TO
PLAY THROUGH DIFFERENT KEY
CHANGES & EXECUTE CHALLENGING
MELODIC LINES (AS PLAYED ON
JEFF'S CHAMPION LP).
SEND CASSETTE TO:

SHOOTING STARS MEDIA CONSULTANTS
PO. BOX 445
NORTH HOLLYWOOD, CA 91603
ATTENTION: JEFF BERLIN

Rock n’ Roll

Classic Cuts
Giving To You The Treasures Of

Long Hair
_,A

(818) 791-7405 (213) 6846126
2055 N. Lake Ave.
43
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Meviews

These guys draw chicks like velcro draws, uh, velcro—rust be the
long beards. Actually, we jest. The women gathered around the ZZs

are principals in the band’s clip for “Velcro Fly," brought together by
choreographer (and ex-Laker Girl) Paula Abdul (seated). With her are
(from left) Billy Gibbons, dancers Kerri Brennan & Mia Togo, Dusty Hill,
dancer Debbie Harris, Jellybean Benitez (who's not a girl but never-
theless makes a cameo appearance), and Frank Beard.

Z Top
The Forum
Inglewood

ZZ Top are quite simply the ui-
timate purveyors of beard 'n' boog-
ie. After 17 years of virtual nonstop
touring and recording, these good
ol' boys from Texas have distilled
and refined their irresistible blend
of blues, straight-ahead boogie, and
occasional balladry into the musical
equivalent of one of their souped-
up hot rods. Sure, their current
stage setup, with its barrage of
lasers, smoke machines, special ef-
fects, and the best lighting west of
the Statue of Libenty is a triumph of
hi-tech design. But beneath all the
flashy chrome, it's strictly business.

The White House may be point-
ing accusing fingers at rock & roll
groups these days, but when it
comes down to staging a massive
drug joke. ZZ Top makes its own
symbolic gesture. And so the show
(one of three sell-outs) began with
a giant spninx happily snorting up
the pile of white drapes that covered
the band’s equipment. Not surpris-
ingly, the crowd went apeshit and
the group launched into a two-hour
exhibition that made it easy to see
just why ZZ are now one of the big-
gest draws in the world.

With their 20-inch beards,
matching dust coats, and clumsy
choreography, guitarist Billy Gib-
bons and bassist Dusty Hill cranked
out a percolating brew of catchy riffs
and hooks and licks that were per-
fectly doled out by timekeeper
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Frank Beard (perverseily the only
one without whiskers). These guys
may have finally made it into the
superstar stratosphere thanks to
their famed videos and eccentric
image, but onstage is where they
show they've got what it takes.
With their engines revved up
and the set's gas gauge registering
full, ZZ steered the adoring audi-
ence into Eliminator's “‘Under
Pressure;” then quickly accelerated
down the straight past such gems
as “Tush,” “Arrested for Driving
While Blind;’ “La Grange.' “Sleep-
ing Bag.' and, of course, “‘Legs'
The amazing thing is tnhat after
nearly two decades, the early ma-
terial stil! sounds as good as the
latest, synth-aided stuff from the
band’s current multiplatinum effont,
the suitably entitled Afterbumer. .Just
as significantly as if you took away
all the arena gimmicks and compu-
terized gadgetry, you'd still be left
with one of the tightest bar bands
in the world. Forget pressing social
concerns and angst-ridden lyrics,
ZZ Top still embody the true spirit
of rock & roli. —Ilain Blair

Big Country
The Palladium
Hollywood

Forget those “fake U2" knocks
—they’re bogus. The best demon-
stration at the Palladium of Big
Country’s merits was how Stuart
Adamson and his biracial band of
Scotsmen kept the pogo pit going
for nearly two hours. For a group
not generally classified as either

"punk” or "dance;’ they sure play
with irresistible energy. Over drum-
mer Mark Brzezicki's hall-filling
backbeat roared the twin guitars,
and over that, Adamson spat out
contemporary lyrics with the an-
tique flavor of Scoftish poetry.

The set’s climax came with “In
a Big Country;’ which found Adam-
son leaping between stage and bar-
ricade to press flesh with the
pressed flesh. The Scots followed
up with two more of their best, “In-
wards” and “Harvest Home!' One
encore—'One Great Thing” from
The Seer and “The Storm” from The
Crossing—'Why stop when we're
having fun?" said Stuart (or some-
thing like that—hard to tell with that
thick brogue). Another encore—
“Lost Patrol;’ then their usual finale,
"“Tracks of My Tears!’ Bassist Tony
Butler, whose second vocals pro-
vide extra strength with Adamson'’s
already at full power, got a big play
here, bebopping the counterpoint.
Then came a totally unexpected
moment, with the group dusting off
party-fave “Honky Tonk Women!'
After one last reprise of “Fields of
Fire,’ the sweaty pogo knot came
disentangled in the stuffy Palladium
air and the survivors staggered off
exhausted to wherever.

Big Country’s biggest success is
where it counts—they carry their
audience along with every note.
The volume was uitra-loud, the dry
ice thick, the lightwork glaringly
fancy—but all was subjugated to
the music and the audience-per-
former relationship. On that basis,
Big Country isn't just a contender
for the pinnacle, they're at the
pinnacle—their own unique spot on
the pinnacle, even. —Lyn Jensen

Ted Nugent/
Black ’N Blue/

Guns N’ Roses
Santa Monica Civic

Santa Morica

Dear Ted:

Sorry | couldn’t stay for your en-
tire show the other night. You
looked great in your baby-blue,
chest-baring jumpsuit, and you still
had your great wild-man attitude,
but yer set just didn't click. | know,
the sound at the Civic was kinda
high-endy and too loud, but some-
thing more was wrong. “Free for
All” was well-received, but too
choppy and sloppy. Other older
tunes, like “Great White Buffalo;’
were simply boring (and long),
though you and your band seemed
to be having fun. Your voice did
sound great on “Painkiller,’ and
your guitarist/vocalist Dave Amato
was good, if somewhat rigid. |
thought your new tune, “Angry
Young Man,’ was okay, as were
“Hey, Baby" and “Talk Too Much;’
but the show was not riveting. 1
wanted to love ya, Ted, but the vibes
just weren't there.

Your choice for openers, the two
"N bands, was interesting,
though. Black 'N Blue writes fan-
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tastic songs and has a ton of ener-
gy, doncha think? | really liked their
set, especially “Nasty, Nasty” (I
think that's the title of their forth-
coming album), “Does She or
Doesn't She?” (great backing vo-
cals), "Without Love.’ and atune |
think was called "Running Out’’
These guys should really go far. But
| guess we'll just have to wait ‘N see
(hee-hee).

Guns N’ Roses went over well,
although | missed most of their set
‘cause my ticket said 8 p.m. and
they went on at 7:30. They sounded
real bluesy, Aerosmithy, and nasty,
and Axl's cool outfits and hats were
an added bonus.

That's all for now, Ted. Sorry |
had to split after eleven songs—my
friends were kinda bored, and | had
to agree with ‘'em. Maybe I'll catch
ya next time around.

Love,
—Katherine Turman

Antonio Carlos

Jobim
The Greek Theatre

Los Angeles

Way, way south of the border,
Brazilian composer and pianist An-
tonio Carlos Jobim has been a su-
perstar of the bossa nova for years.
And while those seductive, swaying
rhythms may not rank up there with
hard rock or electro-funk in the
poputarity stakes on this side of the
border, a packed house at the
Greek quickly proved that the per-
former's Los Angeles debut was
long overdue.

The setting was perfect as Jobim
sat behind the piano and eased his
way through a long and entertain-
ing set of his songs, many of
which—'The Girl From Ipanema;’
“Desafinado; “‘One Note Samba;’
and the haunting “Quiet Nights of
Quiet Stars—have since become
standards. All were delivered in the
deceptively low-key, charming style
that has become his trademark,
and what Jobim lacks in pure vocal
ability, he more than makes up for
with style and grace. Singing in a
mixture of Portuguese and English,
Jobim's breathy and understated
phrasing acted as the ideal anchor
to the shifting, expressive tempos
that propei all his compositions.

He was backed by a superb five-
piece band that featured his unu-
sual lineup of cello, bass, drums,
flute, and guitar (played by his son,
Paulo Jobim). The family affair also
extended to his five female singers,
his wife and daughter among them.
Jobim cannily made use of all the
possibilities inherent in such a
gathering, at times aliowing the
vocal ensemble to scat-sing and
showcase their impeccable har-
monic and rhythmic sense, at other
times aliowing the flute or celio to
sit centerstage and carry the music.

It's hard to believe that this was
the legendary performer’s first-ever
local concent. After such a success-
ful (if belated) beginning, let's hope
he returns again soon.—/aln Blalr
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Toto
Fahrenheit
Columbia

| know that what I'm about to say
is going to be ridiculed by many
people, especially my fellow critics,
but | have to admit that | really like
the new Toto album. It may not have
the high-quality songs of their fourth
album (which featured “Rosanna”
and “Africa’"), but it does have mov-
ing lyrics, steady rhythmic beats,
and great melodic hooks.

The band, which now includes
new lead singer Joseph Williams,
has toned down their usual heavy
orchestrations in order to deliver
simple and focused pop/rock tunes.
On “Could This Be Love?" it almost
seems like there isn't enough music
to back the poetic lyrics, but some
surprise musical effects on the
bridge, combined with a strong
melodic line, rank this tune as a
potential pop hit. “Till the End” and
“We Can Make It Tonight” are up-
beat pop/rock tunes with grabby
hooks.

“I't Be Over You, one of two
ballads on the LP, is filled with emo-
tion and energy. The other, “Lea;’
includes an appearance by singer
Don Henley, but his talents are
wasted here. It may be a pretty
song, but it's also sleepy and never
builds up or gets musically exciting.

The one surprise tune here is an
instrumental cailled “Don’t Stop
Now,’ featuring David Sanborn and
Miles Davis. But this jazzy tune
seems out of place on this other-
wise straightforward pop album.

On Fahrenheit, Toto demon-
strates more vividly than ever that
its members can write as well as
they play. While they still purvey the
complex musical arrangements
they're known for, here they come
off sounding simple, making this an
enjoyable and thoroughly acces-
sible album. —Sue Gold

Hallows Eve
Death and Insanity
Restless/Metal Blade

Death and Insanity is the latest
offering from Hallows Eve and it
comes just in time to be the perfect
Halloween gift, too. Just be pre-
pared to do some very serious
headbanging while listening to this

LP! From the opening track of Side
One to the Side Two finale, this set
is filled with kick-ass speed met-
al—making it an absolute must for
all you thrashers out there. With
David Stuart’s lightning-fast guitar
jams on “Goblet of Gore” and
“Lethal Tendencies,’ the stage is set
for an all-out sensory attack. Stuart
further demonstrates his versatility
by doing some fine bass plucking
on “Attack of the Iguana” and an
acoustic guitar solo on “Obituary’’
All in all, there are some very fine
musical performances on this rec-
ord. Tommy Stewart, Hallows Eve's
full-time bassist, steps into the spot-
light to sing on “Suicide” (my per-
sonal favorite), and on Side Two's
“Nobody Lives Forever! These
guys are really talented. In the case
of Death and Insanity, the album’s
artwork also serves as a marketing
tool geared to those infatuated with
gore. A gentleman (and | use that
term loosely) with top hat and cane
appears to be carrying a rat from
out of a morgue. This graphic
seems to definitely explain both the
“Death” and “Insanity” portions of
the album'’s title! The Restless/Metal
Blade label has always gone out of
its way to seek out some of the best
new talent in the country and
around the world, and Hallows Eve
is one of their finest bands. Happy
Halloween. —Demian

Rat in the Kitchen
A&M/Virgin Records

The eight-man English reggae
group return with their fifth album
for A&M. Wrapped in a colorful
package, the highly accessible col-
lection of tracks is complemented
by a well-balanced, fuller production
sound, with horns featured more
prominently than on earlier re-
leases. (Herb Alpert himself does a
trumpet solo on the title track.) Son-
ically, it's the best album I've heard
all year! The songs, with their lilting
melodies and pleasant rhythms,
belie the heavy messages found in
their lyrics. Topics range from the
plight of the working class to star-
vation, drugs, and the struggle in
South Africa.

In “Looking Down at My Reflec-
tion,” there’'s a detached non-
alignment with other people’s prob-
lems at first, that eventually grows
into an enlightened awareness:
“Now | decide to change my mind /
And show the word | care / | care
about my fellow man / Being taken
for a ride / | care that things stant

changing”. . . . It ends, though, with
the defeatist conclusion, *“But
there’s no one on my side!’ “The
Elevator” and its floors are used as
a metaphor for the various levels of
status one can achieve in the world,
along with their inherent character-
istics: “Fourth floor the job hunt and
all that you ask / Is an honest day's
pay for an honest day’s craft. ..
Sixth floor a mortgage, a collar and
tie / Two weeks’ vacation in June
and July. . . Eleventh floor the Pent-
house the final cut / With a head-
ful of comment and a mouth that
stays shut’’

The group also criticizes the sit-
uation in South Africa with two
songs. In “Tell It Like It Is) they
assert: “South Africa police a kill
the innocent / Fire live ammunition
me seh into a crowd / When the
crowd disperse there are kids on
the ground / If that's not blatant
murder / Then murder can’t be
found” And the album ends with
the affirmation of its first single,
“Sing Our Own Song': “We will
seize the control from your
hands. . . And you'll feel the shame /
For what you do in God's name /
We will fight for the right to be free /
We will build our own society /
And. .. we will sing our own song’’
Strong stuff. The only problem is
that some of the lyrics get lost in the
execution of the singing.

Also included are two postcards
that you can send: one supporting
Amnesty International, and the
other asking President Botha to up-
hold basic human rights in South
Africa. —Guy Aoki

Dream Syndicate
Out of the Grey
Big Time

Two years after the failure of their
major-label debut, the Medicine
Show (A&M), Dream Syndicate vo-
calist/songwriter Steve Wynn has
brought the band back with a
scorching new album, the band’s
finest and most personal work since
their '82 Slash classic, The Days of
Wine and Roses.

Combining the raw urgency with
the high-quality production tech-
nqiues of Medicine Show, Out of the
Grey teems with characters who are
seemingly lost or victims of misfor-
tune. At times, the travails of these
erratic souls seem to parallel the
ups and downs of the Dream Syn-
dicate itself.

The pulsating “Now | Ride
Alone” and the epic *“Boston” are
haunting chronicles of confusion

and alienation. In the latter, Wynn
reveals: “All the winners seem con-
fused / They don't wanna be mis-
used / And the losers been down
before / Saying ‘| don’t wanna be
here anymore!” Thoughtfully
balanced against these songs of
desperation are such uplifting num-
bers as “Out of the Grey,’ “Forest
for the Trees,” and the surprisingly
danceable “Dancing Blind,’ where-
in the band asks: “Why you won-
derin’ when to call it quits / Spit out
the poison and get on with it
These songs make up a chronicle
of the band’s sincere struggle to-
ward revitalization.

The adrenalineilled Syndicate
rhythm section (anchored by long-
time drummer Dennis Duck) under-
scores Wynn's incredibly charismat-
ic vocals. Stepping in to replace the
feedback-oriented Carl Precoda is
producer Paul Cutler, who supplies
some masterfully melodic guitar
work. Delivering spine-thrashing
solos on “Dancing Blind," “Forest
for the Trees,” as well as perform-
ing paint-peeling experiments on
“50 in a 25 Zone,’ the ex-45 Graver
shows off his impressive versatility
during the album’s softer moments,
“Dying Embers” and the Dylan-
esque “You Can't Forget!

Out of the Grey comes off more
like a personal reckoning for the
band than just another DS album.
From the sound of the new Syn-
dicate, the Medicine Show fiasco
may actually have been a blessing,
as it gave the band an urgency to
find its roots and rekindle whatever
made the old Syndicate burn so
well. —Steve Kozak

Lyle Lovett
Lyle Lovett
MCA

Darden Smith
Native Soil
Redi-Mix

Psst. . .c'mere. Yeah you. | got
a hot tip for you about the next big
things in country music. Beat the
crowd and check these guys out
before Willie Nelson calls them up
to do his next duet album.

First up is a singer/songwriter
from Texas who did a 24-track demo
in Scottsdale, Arizona, that sound-
ed real good, so his Los Angeles
publisher took it to Curb Records
in Universal City, who then shipped
the thing off to MCA in Nashville
where the whole thing was trans-
ferred to 32-track digital and sweet-
ened up to make it sound a little
more like the stuff they're playing
on the radio nowadays. Despite all
this, the sucker sounds real good.
Lyle sings real well and his songs
are much better than one has any
right to expect. They tend toward
the typical impressionistic, intro-
spective songs abut love and rela-
tionships and cowboys, but with a
quite refreshing twist—Lyle Lovett
has a sense of humor. “God Will”
adds a new dimension to the stan-
dard adulterer-asking-for-forgive-
ness, crying-in-your-beer country
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song. And “Why | Don't Know" and
“An Acceptable Level of Ecstasy”
(a little tune about a real hoity-toity
wedding reception) enable Lyle to
show off his talent filtered through
a wonderfully satirical Houston R&B
sleaze.

The album has a couple of ten-
der and/or poignant songs, a cou-
ple others are aimed at contempo
country radio, and one song—‘You
Can't Resist It"—that sounds like a
reject from the last Christopher
Cross album! But one clunker out
of ten doesn’t bother me that much;
with a winning percentage that
high, it's easy to see why lots of the
big guns in country music (like
Merle and Willie and Waylon) are
lining up to cover Lovett's songs for
their next records,

Now, if you want bragging rights
for discovering someone even more
obscure than Lovett, check out the
debut LP by Darden Smith. This
Austin-based artist writes songs that
reflect a background in folk and
western swing. His band has a
string bass and no digital reverb or
gating on the drums, There’s lots of
good fiddle work from Gene Elders
and some tastefully used accordian
by Ponty Bone. Background vocals
are added by that Lyle Lovett per-
son, and overall, Native Soil is one
of the most tastefully done records
I've heard in quite some time; the
production is subservient to the
songs, not the other (more com-
mon) way around. The songs re-
mind me at times of Guy Clark’s
story tunes about people and their
situations. I'd be particularly in-
terested to know the real story
behind “God’s Will" (not Lovett's
song), a song about the aftermath
of a shooting near Houston. Smith
gets a bit wordy sometimes, but
he’s only 24 years old and has lots
of time to learn how to economize.
The LP (on Smith's own label) is a
mite difficult to find, but it's well
worth the trouble you might have
finding it.

The singersiwriters from Texas
made some big noise back in the
early Seventies with their outlaw
thing, but they're now the status
quo. It's a good sign that there are
guys like Lovett and Smith around
—guys with the guts and chops to
rock the boat. And heck, you heard
about them here first. Tell your
friends. —Dan Fredman

Singles@

Talk about good timing! Up first
on the Singles turntable this issue
is cover subject R.E.M. with their
current 45 “Fall on Me" (I.R.S.).
Now here’s a band I'm liking more
with each listen to Lifes Rich
Pageant. The word “rich” perfectly
encapsulates what “Fall on Me" is:
Stipe's vocals are dark, deep, and
reeking of emotion; Buck's guitar
work has that lovely, jingly-jangly
acoustic quality; and the back-
ground vocals are simply beautiful.
This is the kind of song that finds
that soft spot in any listener's heart;

it'll either make you laugh or cry—
but the more you listen, the more
you like. . .. Next up, three R.E.M.
members (Peter Buck, Mike Mills,
Bill Berry) team up with fellow
Athenian Bryan Cooke and writer/
singer Warren Zevon to comprise
this incarnation of the Hindu Love
Gods. The HLG's have recorded an
Easybeats cover, “Gonna Have a
Good Time Tonight” (I.R.S.). Boy,
these R.E.M. guys like to keep
busy, don't they? Weil, don't expect
this to sound like R.E.M., cuz it
don't. However, it's fun, rough 'n’
tumble, garagey, and good for a rip-
pin’ guitar solo from Buck. Don't
think we're gonna hear this on the
AOR's alongside “Fall on Me;
though it’ll sound hip on the cooler
non-commercial stations (aren't
they alf?). ... General Kane jumps
onto the ‘“anti-crack” campaign
bandwagon with “Crack Killed Ap-
plejack’ (Motown). This long-
winded rap, clocking in at 5:52, con-
tains a pretty obvious message, but
one that's easy to swallow. The tune
funks along with heavy drums and
bass and grooves, along with synth
lines that Janet Jackson could eas-
ily live with. Lyrics are pointed but
creative: “He was livin' the life outa
the silver spoon / Ridin’ like a cow-
boy gone to the moon / But pipe
had him life’s no fun / Now he's just
his mamma’s son" “Crack Killed
Applejack” isn't quite as happening
as, say, Grandmaster Flash's
“White Lines;’ but hey, even Ron-
nie & Nancy could probably appre-
ciate this kinda rock (I guess that’s
not saying much).... "“Smiling
Eyes” by William Branch (Zip Rec-
ords) is a mixture of R&B and pop
that's light and listenable. It's got a
Seventies feel, updated with touch-
es of Eighties-rooted keyboards.
Punchy horn arrangements (nice
sax!) and breezy female back-
ground vocals, behind a solid, no-
nonsense vocal by Branch that sor-
ta reminds me of the Spinners. . . .
Let's wrap it up with my nomination
for song title of the month (maybe
of the year, even), “The Future's So
Bright, | Gotta Wear Shades" by
Timbuk 3 (.LR.S). This Austin-
based duo (Pat McDonald and Bar-
bara K.) is exactly what this title
suggests—bright—and | suspect
that Timbuk 3 has a shiny future,
to be sure. | sure hope some of
those stodgy radio stations have the
smarts to play this one, cuz it's a
hoot! What a great driving song—
it's a bouncy ride with jumpy har-
monica (and we're not talkin’ Huey
Lewis here) that'll get ya where
you're going a heck of a lot faster.
Pat and Barbara’s voices blend like
a fine confection and the lyrics—
“Fifty thou a year will buy a lot of
beer'—are terrific. —Karen Burch

Ear Wax'

Tim Donahue: Fifth Season (Ava-
lon)—Iif you like the |-don’t-need-no-
band approach of Stanley Jordan
and the instrumental inventiveness
of Emmett Chapman, check out

this fretless guitar master’s LP.
Dreamy, sorta light, but very chops-
oriented jazz makes this alb a win-
ing and dining delight. |, in fact, fre-
quently listen to it to make my cook-
ing go down a little easier.

Descendents: Enjoy! (New Alliance/
Restless)—This L.A. band has been
mixing high-speed aggression with
nifty pop melodies for some time,
but never as effectively as on its
new LP. “Hurtin’ Crue” is a speedy
laugh, and their version of the
Beach Boys’ “Wendy" rocks hard
without losing the prettiness of
Brian Wilson's melody. Well-done!
Sleepless: Thurst (Sleepless)—Last
but not least, gloom it up with this
self-released opus. Butch Merl pro-
vides a controlled din of guitar and
keyboard sound behind the grip-
ping yet lovely vocals of Cioudia
Wintermute (great name). They get
a little bluesy on “Fear Is Your
Friend;’ white the title track is by far
the most powerful. Recorded with
loving care by the always-depend-
able Ethan James. —S.L. Duff

COMPILATION CORNER

When an old pal called out of the
blue and asked, “Heard any good
stuff lately?” the wheels immediate-
ly started turning, and so did the
turntable. Here's a (mostly) current
collection meant to amuse and im-
press a sharp friend through (A) hip
lyric content, (B) strong musical
values, and (C) thematic continuity
from track to track. This isn't the
only tape | could’'ve made at this
point in time; it's merely the tape |
did make. But | like it a lot. This
one’s called. . .

Bent 'N Tender

Side A(bove)

Bangles: “Walk Like an Egyptian”
(acappelia)

Timbuk 3: “The Future’s So Bright,
| Gotta Wear Shades”

Rainmakers: “Let My People
Go-Go”

Neil Young: “People on the Street”

Timbuk 3: “Shame on You"

Peter Case: "Three Days Straight”

Marti Jones: “Soul Love”

Human League: “Human”

Love & Rockets: “Kundalini
Express”

Neil Young: “Hard Luck Stories”

Crowded House: “Don’t Dream It's
Over”

Mitchell Froom: “Blue Lips”

Side B(elow)

R.E.M.; “Fall on Me"

Smithereens: “Blood & Roses”

David & David: “Ain't So Easy”

ZZ Top: “Rough Boy”

Timbuk 3: “I Love You in the
Strangest Way”

Beat Farmers: “Road to Ruin”

David & David: “All Alone in the Big
City"

Dennis Wilson: “Friday Night” ('77)

Timbuk 3: “Just Another Movie”

R.E.M.: “What If We Give It Away?"

David & David: “Swallowed by the
Cracks”

Timbuk 3: “Life Is Hard"”

R.E.M.: “Underneath the Bunker”

—Bud Scoppa
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Ten Foot Faces
Raji's

Hollywood

(J The Players: Devin Carson,
guitar, vocals; Rod Barker, gui-
tar, vocals; Tony Fernandez,
bass, vocals; Chuck Larsen,
drums.

(J Material: These days, “Six-
ties” describes just about every
garage band in the country. It
seems particularly accurate,
though, in the case of Ten Foot
Faces. Theirs is not your run-
of-the-mill garage psychedelia,
but rather that of the surf-
searching, luau-luring, beach-
blanket-Batman Sixties—pumped
out with a large helping of hu-
mor. These four guys mix surf-
tinged instrumentals with hook-
laden garage romps, like on
their three-song single, “Don't
Want Love! Just imagine a
cross between the Ventures
and the Chocolate Watchband.
But forget mere revivalism; Ten
Foor Faces update their deliv-
ery with an Eighties sensibility,
examining contemporary con-
cerns—the dangers of love-
making on the beach [That's an
age-old concern, all right, D.—
Ed.]—and wryly covering such
oldies as “You're So Vain” and
Herb Alpert’s “A Taste of
Honey’

(J Musicianship: With Ten
Foot Faces’ tidal wave of sound,
you don't expect displays of
technical wizardry—and you
don't get them. What you do
hear is loud, fast, and frenetic,
with a sort of ragged tightness.
Lead guitarists Carson and
Barker churn out tides of surf-
guitar riffs without the style's
sonic one-dimensionality, while
Fernandez and Larsen knock
out a wild rhythm that doesn't
quit. The Faces alternate en-
thusiastic vocals between the
standing members and share
wonderful spirited harmonies.

[J Performance: What Ten
Foot Faces lack in formal musi-

| cianship defines the way they

play, a style that merges sound
and fury. Setting the pace with
a rowdy MCS cover, the four
Faces kept the motion and
music kinetic, They spiked the
set with goofy showmanship, in-
cluding synchronized sidesteps
and a duck walk. One high
point found Devin hamming up
“You're So Vain” with falsetto

Ten Foot Faces: Four guys who are just fun, fun, fun.

vocals. While not one Ten Foot
Face looks like he’s ever hung
ten on the band’s namesake
[Oh, it's a surfing referencel—
Ed.], the antics of these funny
Faces suggest beach-bound
bums looking for adventure.

O Summary: Ten Foot Faces
answer your wish for an end-
less summer. With infectious
high spirits and tight yet ragged
avant-surf rock, the Faces fulfill
their credo of fun, fun, fun.
Their upcoming LP is eagerly
awaited. —D. Hutt

Power Play
Madame Wong’'s West
Santa Monica

(0 The Players: Robert Wern-
er, guitar, vocals; Chris Neun-
hoffer, bass guitar, vocals; Jeff
Rickenberg, drums.

(J Material: Power Play does
the kind of generic rock that is
currently associated with
Springsteen and Bryan Adams.
In other times, it would have
been REO Speedwagon or Bad
Company or Steppenwolf. In
certain aspects, it could be the
Who or the Knack. The point of
all this namedropping is not
only to give some appreciation
of the breadth of the band's
style, but also to underscore the
difficulty of finding anything
distinctive about it.

(O Musicianship: In PP’s
hands, the genre is well-played.
The guys have done session
work and cover-playing, and it
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showed at Wong's in the tight,
not-a-riff-out-of-place beat. You
might have found yourself
dancing or tapping along even
if you weren’t that crazy about
the show.

O Performance: Which leads
us to the “not that crazy” part.
PP has technique to spare
(without being serious-arty) but
needs much more creativity.
Any trio can get up and play
songs—what makes this trio
unique? The singer showed off
a great rock wail, but | didn’t
hear a single hook. Neither was
there much stage show.

O Summary: The flipside of all
those bestsellers named above
is that the same sound charac-
terizes literally hundreds of
groups that never make it past
high school dances. PP will
have to find something creative,
distinctive, and unique in the
genre if they want to join the
best-sellers and not the also-
rans. —Lyn Jensen

Elements of Style
Askenaz
Berkeley
O The Players: Ramona

Torch, vocals; David Barker,
lead guitar; Jo Chinburg, guitar;

Johnny Chinburg, drums; Fil- |

bert Sneed, bass.

( Material: Elements does
what it does with a sexy funk
undercut. Chinburg’s driving
guitar and Barker’s ever-sur-
prising lead patterns render the
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band's sound pleasurably un-

predictable and not without flair.

Their material never fails to re-

mind me of the approach (but
| not necessarily the sound) of
| Romeo Void—non-mainstream,
| yet totally palatable. From the

Charlie Chaplinesque “OK, Big

Job” to the pop trotter ‘Judas
| of Your Love” to the powerful,
harmony-laced “Gimme the
Keys,' Elements creates a fabric
of enduring rock rhythms and
layered vocal arrangements
that's as weird as it is
wonderful.

(3 Musicianship: Ramona
Torch is the Element’s sound.
Blessed with a voice that ex-
udes an expressive zanity (sic),
Torch can slide from girl-group-
ish to commanding, always rife
with a vestige of drama. Beside
her, Barker leans clean and
simple on the half-step. His
leads are strange and involving
[ in a slow, storytelling sort of
| way. Beside him, guitarist Jo
Chinburg balances pacing and
punctuation. A cross between
The Edge and Mark Knopfler,
her riffs and rhythms convey an
unusual musical mind, and she
throws in an occasional disso-
nant run to spice up the collab-
orative brew. Brother Johnny on
drums plays a nice catalog of
styles. Alternately primitive,
lighthearted, and heavy, Johnny
| helps shape the sound for an
effect that gives him a larger
role than most drummers enjoy
in creating the character of the
songs. The bass? Thumpity,
thumpity, thump.
O Performance: Elements is
not just a group but a unit that
grooves especially well in spirit
asin sounds. Initially, the band
seems to be made up of mis-
matched personalities. It is,
however, fostered by some neb-
ulous inside joke and a love of
rock & roll that impacted favor-
ably on the music and even
| better on the show. Torch, this

time dressed in red hitops and
a pimp outfit, danced with
abandon as she pointed left to
“my little piece of chicken';
Chinburg was stilted high in
C.F.M.Ps and a haute couture
that would scare Cyndi Lauper,;
Barker stands cool with a de-
meanor as soft as his worn
baseball jersey; while Brother
Johnny on drums mixes riffs 'n’
rolls with perpetual smiles be-
hind his kit. The bass? Thump-
ity, thumpity, thump. It's a family
band full of drive and good
times.

O Summary: I've always liked
Elements’ style. They've got a
good sound and they're fun to
watch, and although they do
have this humorous edge, it
doesn'’t imply a lack of thought
and passion. With the right
breaks, Elements could be-
come the new Romeo Void of
the North.

—Bonnie MacKinnon

Gregg & the

Blindfold
The Whisky
West Hollywood

O The Players: Gregg Branda-
lies, vocals; Data Day, key-
boards; Eiffel Black, drums;
General Irwin Irving Isiah Gore,
bass; Dr. Carter Axe, guitar;
Automatic De Skies, guitar.

O Material: The band dis-
played heavy pop-rock with
strong commercial leanings.
Songs varied from Toto-styled
anthems to sob-sister emotional
ballads. Each tune had a well-
rehearsed arrangement, with
special attention paid to timbral
shading and dynamics. Highly
effective melody lines (care of
keyboardist Data Day and gui-
tarists Dr. Carter Axe and
Automatic De Skies) imbued
each tune with a flavorful me-
lange of interpolated pitch/
rhythm integrity. This gave the

Q@
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material a special style that
flung it over the edge into hard-
rockin’ fervor throb.

O Musicianship: These musi-
cians comprise the cream of
the crop from San Diego’s pop-
pin’ heavy-rock scene. Especi-
ally notable were vocalist Gregg
Brandalies and drummer Eiffel
Black, who infected the Whisky

stage with elastic vibrations to |

the nth degree. Their constant
motion and drive led the entire
band forward into a ballsy ram-
page of energy. Bassist Gener-
al Irwin Irving Isiah Gore and
keyboardist Data Day, who re-
sembled science-nerd twin
brothers, both exhibited pro-
found mastery of their
instruments.

O Performance: Kinda candy-
ass in this department, unfortu-
nately. Though all good musi-
cians, Gregg & the Blindfold try
to be all things to all people.
One guitarist was dressed like
a Duran Duran clone. A couple
of guys wore military clothes,
looking like ex-Village People or
rejects from a Sylvester Stal-
lone movie. Venetian blinds ac-
tually hung from the light
booms, reminding us all what

band we were watching (why a |
band would want to identify

itself with something as pedes-
trian as venetian blinds would
be a fascinating subject for a
doctoral thesis). Vocalist Bran-
dalies looked, dressed, and
acted like a sissified version of

Kevin DuBrow. He had a lot of |

energy, though. Guitarist Auto-

matic De Skies possessed an |

arrogant, strutting, macho,
gum-chompin’ demeanor
which was extremely obnox-
ious—it made you want to slow-
ly rip the flesh offa his face.

O Summary: These fairly ac-
complished musicians per-
formed well-arranged, well-
rehearsed pop-rock tunes
which in themselves weren't ex-

4 |

le: It's all held together with a thumpity, thumpity, thump.

16 TRACK STUDIOS

o $1750 i

rate

* Amek 42-input Console ® Rew7, XT
Digital Reverbs ® Fostex B-16 * Ampex

ATR 2Jrack * JBL, Auratone, Yamaha
Monitors ® Instruments & Fiano
Available
BUDGET STUDIOS
(818) 340-3146

GELL BLOGCK
STUDIOS

Downtown Loft Rehearsal

call

now
-- (213) 221-5006 --

BULLHITT © » STUDIO
8 & 16-Track Studio

Find out why more than six million
people have heard music recorded at
thi- studio.
State-of-the-Art Equipment
Tuned Control Room
Block Rates Available
A/C (818) 5080164

16-TRACK
RECORDING

Trident Console
Otari MX-70 16-Track
MTR-12 2Track Y2" or V4"
Linn 9000

160X
165A
LEXICON PRIME II
PCM-70
PCM-60
EVENTIDE HARMONIZER
ROLAND SRV 2000
SDE 1000
JX-3P  DX-7

All instruments &
Engineer Included

Air Conditioning!!
Open 24 Hours

213-479-7653

49



PRDDUCTIONS

16-TRACK RECORDING * FILM SCORING
RECORO PRODUCTION
(213) 388-0317

Y

Ve

FAVORITE SONGS
WITHOUT LEAD VOCALS

on cassette
includes Iyric sheet

1,000°s of Titles in Stock

The Singing Store
14454 Ventura Blvd., Sherman Qaks

(818) 905-1693

ATTENTION
SONGWRITERS:

We need new material for “EP”
demo project in production right
now! We are looking for
American/Southern rock style.

Call (818) 355-8257
or (818) 355-1324

Nainbe ,ucmis
OUR 47TH YEAR
TOTAL ONE STOP CUSTOM RECORD

Pressing, Cassette Duplication,
Printing, Plating, Mastering.
Any Picture, Color, Shape, Size.
Small Orders OK
10 Day Turnaround

(213) 829-0355
1739 Berkeley St.
Santa Monica, CA 90404

DO YOU
NEED A
LLAWYER? |

MUSIC AND
ENTERTAINMENT
LAW I

A%
LaNTRAL

JEFF BERKE
(213) 208-1212

50

actly memorable. A certain pro-
| fessionalism and musical tight-
ness was offset by lack of
thought given to the attendant
imagery. The cretinous, arbi-
trarily chosen wardrobe is one
thing; but what kid who is fanat-
ically enamored of rock & roll
would become excited over
venetian blinds? THINK, guys,

| THINK! —John Trubee
Romanovsky &

' Phillips

| CSU
Fullerton

O The Players: Ron Roman-
ovsky, vocals, guitar; Paul Phil-
lips, vocals, occasional piano.

(J Material: As Romanovsky
| puts it, “If someone who hasn't
heard us asks what we play and
| I'm feeling courageous, | say,
‘Gay men’'s music, and then
’ they say, ‘Oh—like Judy Gar-
| land:” Not quite like Judy
Garland. R&P are a folksinging
| couple (from San Francisco),
| but it would be a disservice to
| belabor comparisons with sim-
ilar personalities (Tom Robin-
\ son, Phranc). R&P do quite well
on their own merits, tackling the
political (‘*Homophobia”), hu-
morous (‘‘Must’'ve Been
Drunk”), and emotional ballads
k (“Paint by Numbers") with
equal aplomb.
| U Musicianship: One of the
| treats of folk is how much the
n artlsts get from Cle) Ilttle Here all

the musical accompaniment
necessary is provided by Ron’s
guitar and, occasionally, Paul's
piano. Their two emotive tenors
mesh perfectly. It's what they do
with this basic framework that’s
distinctive.

O Performance: The night |
caught them, R&P were playing
as guests of CSUF’s gay stu-
dent union, which lapped them
up. How they'd go over with a
straight audience—who might
be stunned by the couple’s
complete honesty—is harder to
judge. However, it would be the
straights’ loss to be offended,
for there wasn't a single dead
spot in R&P’s set. They careful-
ly wove their wide-ranging ma-
terial into an overall act and
sparkled everything with pain-
fully on-target humor. Their
songs, including such offbeat
pieces as “I'm a Wimp” and
“Don’t Use Your Penis for a
Brain” go beyond gay culture to
become universally applicable.
[Especially the latter—Ed.)
O Summary: A prerequisite for
approaching R&P is either to
be gay or eise to have a very
open mind. But if you're game,
you'll be rewarded with an ex-
tremely refreshing alternate
viewpoint served with above-
average musicianship and
showmanship. They're a duo
we can all learn from—politi-
cally, socially, and artistically.
—Lyn Jensen

Splitters

Madame Wong's West
Santa Monica

O The Players: Celena, lead &
harmony vocals; Benny Blake-

MUSIC CONNECTION, SEPTEMBER 29 —OCTOBER 12

more, bass, lead vocals; Greg
Hix, sax; Steve Bauman, key-
boards; Frankie Lane, drums.

O Material: Splitters play a lot
of nifty tunes, all cheerful and
danceable, in a neo-Fifties
greaseball-rock style with Latin
overtones. An occasional effort
at Europop hi-tech stuff during
their Wong's set suggested the
direction this band would be
most successful working in.
The writing is solid, especially
on the pseudo-island romp
“Can't Keep My Body Away
From You

O Musicianship: There's noth-
ing missing in the chops de-
partment here, but | sure would
like to have heard some hot
R&B rhythm guitar in there
somewhere. Blakemore was on
the money with his Motown bot-
tom, and his always-energetic
parts gel with Frankie Lane's
drumming. Steve Bauman on
keyboards, and Greg Hix on
sax almost made up for the fact
that there was no guitar—
Bauman even took an ersatz
guitar solo on his synth. These
two really kept things happen-
ing on the high end. Celena,
who possesses the greatest
legs since Betty Boop, is a
graduate of the Bozzio school
of hiccup vocals, which, com-
bined with her undeniably sexy
stage presence, she used to
maximum effect onstage. Bass-
ist Blakemore, though, proved
to be a more believable vocal-
ist, falling into the better side of
Daryl Hall or Robert Palmer’s
style.

O Performance: They're

show-band smooth, with never

g

Romanovsky & Phillips: A folksinging couple from San Francisco.
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a dull moment and never a dulfl
! tune. Celena (featured in Play-
i boy's “Girls of Rock 'n’ Roll")
has the looks and the moves of
{ a Vegas dancer, while the band
plays like a well-oiied machine.
Ceiena’s costume changes
break up the show, and the
band vamps with vigor.

0O Summary: | just don't un-
derstand why this band is
showcasing for peanuts at
places like Madame Wong's
when they could be making big
bucks in Vegas, or Tahoe, or
Reno, or Atlantic City, or any of
| those glitzy places. This is a
glitzy band. If they could find
some killer outside material in
| the dance vein, a la Nu Shooz,
who knows? All these guys
need now is a monster man-
agement deal and an agent
with shark's teeth, and they can
give up the day jobs.
—Albert Williams

| Devon LaCrosse
FM Station
North Hollywood

1 The Players: Devon James,
lead vocals; Scott Allison, gui-
tar, vocals; Volt Reoutt, guitar;

[

Stu Stuart, bass, vocals; John
Palmer, drums.

O Material: Devon LaCrosse
attempts to meld the styles of
a more recent Bowie with such
Eurobands as Roxy Music, U2,
and the Fixx. The songs want
to be dramatic, anthem-like pro-
ductions but wind up just being
danceable pop tunes. “After the
Storm;’ a Big Country sort of
extravaganza, is above aver-
age, as it "Western Divide’' It is
heartening to see European-
style rock done without a reli-
ance on banks of synthesizers.

1 Musicianship: The best and
perhaps most professional fea-
ture of Devon’s band is that it
is a song-oriented unit. That is
to say, the individual musicians
are more concerned with play-
ing parts appropriate for the
tunes rather than an every-
man-for-himself approach,
whereby self-proclaimed virtu-
osos compete with each other
to overplay a song to death
{typical in L.A.). [Aw, cmon, you
don’t mean that—Ed.] Guitarist
Allison handles most solo
breaks in a style borrowing from
U2's Edge and Roxy's Phil
Manzanera. Stuart and Palmer
lock and keep things simple.
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Devon LaCrosse: Euro-rock minus banks of synthesizers.

But vocals are a problem in the
band. Stuart never quite nails
the notes when backing up
Devon, while Allison, who is a
little better backing vocalist,
isn't relied on as much. Leader
Devon James has a limited
range but wisely avoids overex-
tending himself.

O Performance: Vocalist

James was energetic but didn't |

always inspire his audience. His
style involved striking and hold-
ing rather mystical poses, but
his exaggerated gestures would
be more appropriate for larger
venues. The bandmembers
didn't really groove on each
other, either; instead, they
seemed rather detached
throughout the set.

O Summary: While they're
capable of duplicating the mu-
sical styles of varous UK.
bands, Devon LaCrosse hasn't
yet captured the essential
magic that those artists
possess. Althcugh there is
weak material in the set that
shouic be sacked, Devon has
already met with some suc-
cess, having placed a song
(“Meaning of Love”) on the
Vamp soundtrack.

—Brian Richard
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Club Data

by S.L. Duff

SLD and Jester Ray playirt it cool in Greenwich Village.

Vacation? They always seem to
be working vacations. This time, it
was off to New York City with my
longtime partner Ray Violet, with
40 or so copies of our recently com-
pleted LP Fun at the Funeral by our
band, Jesters of Destiny (notice
the Cioffi-esque plug). {/ resemble
that remark, Duff—B.C.] Our mis-
sion was two-fold: first, to get the
record to as many rock magazine
editors and radio syndication pro-
grams as possible, and second, to
have as much mindless fun as we
could financially afford and physi-
cally handle.

We checked into the infamous
Chelsea Hotel about lunchtime
Tuesday, exactly one floor above
where Sid sliced Nancy in a heroin
fog. To acclimate myself to the local
vibe, | immediately went out and
bought a copy of the New York Fost.
After making it past the day's big
headiine (“Mob Plot to Kill Sinatra”),
| discover a Club Data sort of story.
One of the city’'s major club talent
bookers, 30-year-old Ruth Polsky,
had been run down by a cab out-
side the Limelight club Monday
night. She had booked Hurrah and
Danceteria, and had been the first
agent to book such bands as Joy
Division, Echo & the Bunnymen,
Psychedelic Furs, and others in
New York. The city's rock communi-
ty was genuinely saddened.

Since we were on vacation, it
was only fitting that Ray chose this
time to come down with the flu, so
while he laid in bed moaning like
Linda Blair in the bowels of Satan,
| went out walking in search of live
music. A block and a half from the
Chelsea | found a little jazz club
called the Angry Squire, where an
acoustic trio were extrapolating the
boundaries of the universe for a full
house of interested listeners. No
cover and (relatively) cheap drinks
made for a pleasant evening.

Pounded the pavement each
and every day, and went out every
night. By Wednesday, Ray was feel-
ing bad enough to seek out a local
doctor and get a shot of something.
The hotel recommended this near-
by GP who was so old that he couid
stop shaking only long enough to
jab the needle into Ray’s arm; but
this did the trick, so by Wednesday
night we were ready to party. Noth-
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ing in the paper seemed that excit-
ing, so we went to CBGB's The
club was real clean, the help was
nice, the jukebox was jammed with
great records you can play for free,
and the PA sounded amazing. We
saw three bands, two of which. sui-
prise, were exceptional. The first,
Bla Bla, featured a German synth-
guitarist and a shaven-headec vo-
calist who had a completely unique
approach to vocal phrasing. Tneir
music was streamlined and funky,
with lots of coloring provided by the
guitar-synth. They were followed by
a young Boston band, Pay the
Man. These guys, a power tric,
seemed inspired by the Husker Du/
Soul Asylum camp, but they wrote
great songs that stood all on their
own.

The next day went very well for
us, so we were ready to wail by the
evening. My good buddy, Joe La-
laina, who is an editor at Guitar
World, arranged for Ray and | to be
on the guest list for this club called
Nirvana, which is smack-dab in the
middle of Times Square. He said it
was one of the fanciest clubs in
town and suggested we check it
out. Our drummer had given us the
number of a girl he knew in Man-
hattan whom he said was “cute and
would be fun to go out with”
Seemed reasonable. To avoid a law-
suit, we'll just call her Sybil. . .at
any rate, she agreed to meet us at
Nirvana. We knocked back some
Captain Morgan at the Chelsea and
cabbed it down to Times Square,
where we played some pinball and
then headed over to the club after
eleven, everything starting later and
ending later in N.Y. than L.A. Nir-
vana turned out to be real swanky,
with its high ceiling billowing like a
huge harem tent; in fact they had
harem-girl waitresses, the whole
decor being pretty 1001 Arabian
Nights. Again, the club had great
sound, but the drinks were expen-
sive—yet that didn't seem to keep
us from sltammin’ 'em down. Then
Sybil showed up—a knockout! Pret-
ty, blonde, sexy, and (best of all),
loaded with cash. When | left our
table to go and try (unsuccessfully)
to pick up these two black girls, it
should have occurred to me that
maybe | was starting to drink too
much. Nonetheless, we left the club

and its not-so-hot band, whoever
they were, to go drink at Sybil's Mid-
town apartment.

Sybil had a lovely place—$1500
per month—and this was a girl who
was out of work. Just where was
she getting all this money? we
wondered. Next thing we knew, Sy-
bil was half-naked, changing her
clothes in front of us, and basically
hinting that she was interested in
having a three-way. At this point,
your humble narrator did a first—I
blacked out. Not passed out, mind
you, but simply lost touch with my
conscious mind and began operat-
ing on an emergency-override,
animal-instinct system.

| remember nothing about the
next four or so hours, and that
makes me a prime candidate for
Schick Center or CareUnit, but I'll
tell you what Ray claims to have
gone on the rest of the evening: Ap-
parently, even in my vegetable state,
the thought of being in any kind of
sexual situation with Ray Violet was
immediately overruled, so we head-
ed back out, this time to the China
Club. According to Ray, the club
was real psychedelically decorated
inside, with wild day-glo and stuff,
and a tropical fishtank over the bar.
We got there too late to see bands,
but Sybil and | tore up the dance
floor. Ray said | was pulling these
weird John Travolta moves—thank
God | can't remember this. We went
back to Sybil's and | got into an
argument with a cabby, telling him
to “Shut up and drive;” but later
considered cabbies my brothers
and sang “Hey Jude" with one at
curbside by Sybil's high-rise. A love-
ly girl, but where'd she get all that
money? The evening ended with
me yelling at these two homosex-
uals | could see sexing each other
across the alley from our room at
the Chelsea.

Friday, it was my turn to be ill.
Hung over like crazy. By nightfall,
though, | was okay, and we head-
ed back to CBGB's and saw Dump-
truck, whom MC reviewed a cou-
ole of issues ago, and who were
wonderful.

By Saturday we had run up a
$120 phone bill at the hotel, and
had basically worn out our wel-
come. Broke and dejected, we
headed up the Hudson via Amtrak
‘o Ray's parents’ house in Syra-
cuse. Ray's family—Italian, it might
be noted—fed us like kings and
gave us some pocket money. We
went to see some local bands, most
of which contained players Ray
knew from high school and so forth.
Trese clubs were more like, | dun-
no, college clubs or something, but
the bands seemed to really empha-
size buming, fusion-level musician-
ship. Cover fees were non-existent
and drinks were cheap. Checked
out two clubs in Syracuse—Soo
Lyn's (something like Wong's East),
anad the Lost Horizon. The latter is
a typical stop on SST and Enigma
tours, and was a very hip club with,
yet again, a terrific sound system
and very skilled soundperson. We
saw a blues festival/political fund-
raiser. We were a mere hundred or

so miles from Canada when we
went to see some guys jam in Os-
wego, which borders Lake Ontario.
All the bands we saw were good,
and | feel that had to have some-
thing to do with luck.

I'll leave you with some off-the-
cuff observations about NY.: The
girls are even prettier than L.A., but
they don't know how to dress; the
pizza is the best thing you could
possibly ever eat; the image of the
rude, arrogant New Yorker is largely
incorrect—most people are eager to
be nice; and, oh yeah, drinking in
the upper floors of high-rises can
make you black out.

{

|

LiveAction
Chart

The Live Action Chart reports on the three
top-drawing acts at various Los Angeles Area
clubs. The clubs range from smalf 100-150

seaters to 1000 seaters. We rotate the [

selected clubs each issue in order to give
the widest possible range of information.
Each club's top three is reported to us by
the individual responsible for the bookings.
Reporting Dates
September 2-September 15

Madame Wong's West
Santa Monica

1. Agent X
2. Little America/Sights
3. Maiden Japan

Palomino
North Holywood

1. Carl Perkins
2. Delbert McClinton
3. Jack Mack & the Heart Attack

Manhattan Jazz
Manhattan Beach

1. Frank Morgan
2. Dorothy Donegan
3. Herb EHis

Baked Potato
North Hollywood

1. Don Randi & Quest
2. Michael Ruft
3. Larry Carlton

Waters Club
San Pedro

1. Shades of Blue
2. Centerfold
3. Black Rain

Raji's
North Hollywood
1. Lonesome Strangers/Radio Ranch Straight-
shooters/Rick Vincent & the Cotton
Band
2. Firehose /Gone/SWA
3. Pop Art/Grand Manner/Cold September

Club 88
West Los Angeles

1. Lost Anthony
2. front
3. Robin Baxter

Troubadour
West Hollywood

1. LA. Guns
2. Serigus Leisure
3. Rude
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Heather Harris

Showcase

by Tom Kidd

‘ ere artists. We're musicians. We're
a rock & roll band;’ says Louren
Molinaire, Attack’s leader/singer/

guitarist. Those may seem like mutually exclu-
sive terms to some, but it is the kind of triple-
threat high-wire act to which this trio has always
been accustomed. They are pop, but not pop.
Not metal, glam, nor like the American revival,
either. In the words of their producer, Paul Sabu,
Attack is “just cool”” “We're between Black Flag
and the Twilight Zone,” says bassist Mary Kay.

Attack are rock & roll individualists :n an
anonymous world. “Sometimes, when you turn
on the radio, you confuse the artists,’ drummer
Tony Matteuci complains. “You have a hard time
figuring out who's who because they're all do-
ing the same thing. We're not doing anything
that hasn't been done before, but we're doing
it in our own way and we're doing it with a cer-
tain emotion that nobody else is using. | hear
us as the kind of thing where, hopefully. years
from now, someone will put an ad in the back
of Music Connection that says, ‘Looking for
players that sound like Attack’ | don’t consider
us real trendy, but that's not why | started play-
ing music. As long as you try to do whatever you
do as best you can, | think that's it.

The group’s most recent single, *'Yeah! You're
Gonna Miss Me” backed with “Real Rock Drive)’
went top ten in Switzerland. That record also
received favorable press in Switzerland, Mich-
igan, the British weeklies, and right here in the
pages of MC. “The problem with the single was

- there was no album it was pulled from;’ explains
Molinaire. “"And no one wants to distribute a
single because of the retail value”

“We did it sort of like the coming out of deb-
utantes;’ the bandleader continues. “We had to
establish Attack as being a valid band after hav-
ing three female singers that misrepresented the
band and the music. It took us a year and a half
to establish street credibility in Hollywood again’’

While Attack has had a somewhat rocky road
behind them, it's certainly nothing the band’s
members haven't seen before. Molinaire and
Kay, after all, once were two-thirds of the Dogs,
who in turn were one-third of the band alliance
known as Radio Free Hollywood. That kind of
camaraderie no longer exists, though certainly
not from lack of trying. “It's real baffling to me;’
Molinaire admits, "“being a part of Radio Free
Hollywood years ago and still having that same
consciousness, and to not be involved. Bands

8 2%

“Rock & roll is worse than heroin," says Molinaire. Don't tell that to the PMRAC.

are like gangs, or packs of dogs. They stick
together and make each other look bigger than
they actually are’”

It is easy to complain, but difficult to act. The
band has formed its own label, Hotline. The first
release from Hatline is, naturally, a four-song EP
from Attack called Uptown Thinkin! The EP, pro-
duced by Paul Sabu (' The George Martin of At-
tack” says Molinaire), reprises the single and
adds two new songs. While many bands release
independent reccrds, few are easy to find in
local outlets; not so with Attack. Uptown Thinkin’
is distributed by Jem. “They're really behind it}’
Molinaire relates. “We have visions of Hotline/
Jem being like Slash/Warner Bros. We went with
Jem for a reason. Enigma/Greenworld heard our
stuff and thought we weren't trendy, whereas
Jem, after the Rave-Ups, are very selective as
to what they do. We played for them. They loved
the music, and we're proud to be a part of it.
It's like a family”’

The band plans to tour west of the Mississippi
in support of the disc. They are very realistic
about being on the road. “If we go out for a
month and a half and make it back alive)
Molinaire says, “we’ll be happy'’

Not that the band has no desire for a major
deal. Mary Kay rather succinctly states, “We're
not out there to compete with other bands—
we're just out there to get a record deal’” Negota-
tions continue with a lawyer hoping to shop the
band to the majors, but only on the stipulation
that the negotations not interfere with the pre-
viously laid plans with Jem. Louren Molinaire
wants it that way. “A lot of bands get signed to
major deals and they are in the bargain bins at
Aron’s the next week. With us doing this with
Jem, we're keeping tabs because our interests
are at stake, and we know everything that’s go-
ing on. If it gets messed up, it will be our fault
because we didn't try to be like the corporate
underground guys that we are turning into. The
return-profit tevel is like 20 times what it would
be with a record deal, and I'l guarantee that we'll
do better than nine out of ten bands signed out
of L.A. across the country on major radio’’

Tony Matteuci picks up the thought: “So
many of the bands get signed because they are
trendy, and they fall on their asses when they
get out of L.A. People in Kansas don't want to
hear some trendy band—they want to rock &
roll. My feeiings are that if we get out and play,
that’s alt we need to do. We have something to

back us up now; we have a reason to go out.
Turn us loose in any club. Just give us someone
to play in front of’

The future of Attack is intertwined with that
of Hotline/lJem. There are obviously big plans
for both. “I'm not going to mention any names
right now,’ confides Molinaire, “but there's some
hot rumors on the second release from Hotline
and also a compilation album of the *‘Class of
78" type bands. We did [the label] as an avenue
for us, but the best thing besides helping us out
is helping other musicians. We want nothing.
You pay for your own records, put them out on
our label, and it’s sort of like a springboard or
something’’

If it is true, as Kay told me, that ""People who
like our music are just like us—they stay hid-
den;’ then the band should ready itself for a lot
of new fans across the nation. As heads of a
new grass-roots label, and touring in support of
a record that has already received at least some
airplay, Attack are about to lose their anonym-
ity. “We're just going to make records and be
real and viable," says Molinaire. "If you really
love your an, if | keep writing, and if we stay
together, who knows what will happen? The fal-
lacy of the big record deal is, if you don't get
it, the band breaks up. Rock & roll is worse than
heroin. We don't kid ourselves. We need that
corporate push like everybody does. We're just
not going to sit around and lose our minds
waiting for it to happen.’ B

UPBEAT THOUGHTS ON
UPTOWN THINKIN’

The original title for this four-song EP
was Third Power, but that was rejected by
producer Paul Sabu as too Third World/rasta
consciousness. Still, that seems like a pretty
fair description of this power trio’s rocking
attitude. Since it is not every day that yours
truly gets a “thank you” note on the back of
someone’s record, let us do a bit of self-
promotion and look at the disc track by
track.

“Yeah! You're Gonna Miss Me': The A-side
to Attack’s first single is classic rock & roll in
the Joan Jett/Rolling Stones/ZZ Top vein.
While certain people have noted its similarity
to Jett's cover of “Do You Wanna Touch?
(Yeah)," is that really a negative trait?
Besides, lyrically and vocally, “Miss Me” is far
and away the stronger track.

*Rainy Wednesday'": The first appearance of
real background harmonies occurs on this
song, co-written by producer Sabu. Written
after an argument at Louren Molinaire’s
since-forsaken day job, “Rainy Wednesday”
fairly bristles with anger and a decent
amount of adolescent revenge.

“Real Rock Drive': This track survives from
Attack’s original demo tape, which is quite a
mean feat in itself. This was the B-side to
the single, and while a reference to “Dusty’s
on the Rog” may date it {Not really; she's
back.—Ed.], the attitude presented will never
go out of style.

*Hard Times'": Attack never comes any
closer to L.A''s idea of commercial as they
do on this tune. Guitars verge on metal
territory, though that comparison is blown
by the appearance of Attack’s trademark
strong melody lines. If | were employed
by a major label, | would pick this song
as the hit.
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LOS ANGELES COUNTY

THE SAWMILL

340 S. Lake, Pasadena, CA 91101
Contact: Larry (818) 796-8388 Wed.
mornings

Type of Music: Singles or T40 bands
Club Capacity: 80-100

Stage Capacity: 4

PA: Yes, partial

Lighting: Limited

Piano: No

Audition: Send tape & bio, or call
Pay: Negotiable

ALLEYCAT BISTRO

3865 Overland Ave., Culver City, CA 90232
Contact: Tony Anselma (818) 846-6023 or
Susan (213) 204-3660

Type of Music: Supper club, cabaret, jazz,
standards, vocalists, comedians, variety
acts. Monday Night Variety Showcase 8:30
p.m.

Club Capacity: 150

Stage Capacity: 8

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Bring music in correct key,
photo, resume to auditions, held every
Saturday at 4 p.m.

Pay: Possible future bookings

RED ONION

4215 Admiralty Way, Marina del Rey, CA
90291

Contact: Judy (818) 846-7852 or Mark (213)
821-2291

Type of Music: Monday night showcase,
all styles, comedians welcome

Club Capacity: 150

Stage Capacity: 4

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Call for info

Pay: Negotiable

GOLDEN CASTLE

21076 W. Golden Triangle, Saugas, CA
91350

Contact: G.C. Management (818) 999-1770
Type of Music: R&R, dance, T40

Club Capacity: 462

Stage Capacity: 8-10

PA: Yes

Lighting: Yes

Piano: No

Audition: Call first

Pay: Open

MUSICIANS

Music Connection’s Gig Guide listings
are intended as leads for musicians
seeking work and are not construed
as endorsements of clubs or agencies.
Be sure your music is protected and
always enclose a stamped, self-ad-
dressed envelope when mailing pro-
motional material you want returned.
If you encounter any difficulty with an
individual or company listed in our Gig
Guide, or if you are confronted by a
dishonest or “"shady” operation, drop
us a line informing us of the details so
that we can investigate the situation.
No phone calls, please.
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WATERS CLUB

1331 S. Pacific Ave., San Pedro, CA 90731

Contact: Dorian May (213) 5474423 or
5474424

Type of Music: Rock, HM, speed metal,
new wave; all styles considered

Club Capacity: 1000

Stage Capacity: 20

PA: Complete with pro soundman
Lighting: Yes

Piano: No

Audition: Call first

Pay: Pre-sell tickets/negotiable

THE STAGE WEST

17044 Chatsworth, Granada Hills, CA
Contact: Bobby Hayden or Sam (818)
700-1584

Type of Music: Original, T40

Club Capacity: 350

Stage Capacity: 10-15

PA: Yes, with operator

Lighting: Yes, with operator

Piano: No

Audition: Send complete promo pack or
VHS to above address with SASE

Pay: Negotiable

TIMBERS BALLROOM

1920 Alosta, Glendora, CA 91740
Contact: Chris Lewis (714) 981-2375
Type of Music: HM, rock, new wave, origs
OK, national acts

Club Capacity: 600

Stage Capacity: 7

PA: Yes

Lighting: Yes

Piano: No

Audition: Send tape, pic, resume to Chris
Lewis at above address

Pay: Pre-sale tickets/negotiable

CAMOUFLAGE/*“ONLY ON SUNDAYS"”

2214 Stoner Ave., West L.A., CA
Contact: Syn Sadoux (213) 478-3044
Type of Music: All styles

Club Capacity: 125

Stage Capacity: 5-6

PA: Yes, with engineer

Lighting: Yes

Piano: No

Audition: Call for info

Pay: Percentage

ONE WEST CALIFORNIA

1 West California Blvd., Pasadena, CA
91105

Contact: Debbie Simes (818) 795-5211
Type of Music: Original, T40, rockabilly
night

Club Capacity: 350

Stage Capacity: 6-8

PA: Partial

Lighting: Yes

Piano: No

Audition: Call or send tape & bio

Pay: Negotiable

HENNESSEY'S TAVERN

8 Pier Ave., 313 Manhattan Beach Bivd.,
Hermosa Beach, CA

Contact: Helena (213) 540-2274

Type of Music: Solo or duo singing artists,
original R&R

Club Capacity: 100

Stage Capacity: 1-2

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Call for info

Pay: Negotiable

FM STATION

11700 Victory Blvd., North Hollywood, CA
Contact: Jana (818) 769-2221

Type of Music: All new original music, all
styles

Club Capacity: 500

Stage Capacity: 12-15

PA: 4-way concert system with 16-channel
board with independent monitor mix
system, full effects, houseman

Lighting: Yes

Piano: No

Audition: Send tape, promo pack, SASE
Pay: Negotiable

ANTICLUB AT HELEN'S PLACE

4658 Melrose Ave.,, L.A., CA 90029
Contact: Reine River (213) 667-9762 or
(213) 661-3913

Type of Music: Rock, unusual, original,
acoustic, folk, country, R&B, poetry, films,
performance art

Club Capacity: 200

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Send cassette to PO. Box
875454, L.A., CA 90087-0554

Pay: Negotiable

LHASA CLUB

1110 N. Hudson, Hollywood, CA 90038
Contact: Jean Pierre (213) 461-7284
Type of Music: Acoustic, folk, country,
blues, jazz, experimental, solo synth, cab-
aret, comedy, films, poetry, rock

Club Capacity: 150

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Send tape or call

Pay: Negotiable/percentage of door

BACKLOT

657 N. Robertson, West Hollywood, CA
90069

Contact: Lloyd Coleman (213) 663-2616
Type of Music: Pop, original, variety
Club Capacity: 200

Stage Capacity: 20

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Send tape, call

Pay: Negotiable

CLuUB 88

11784 W. Pico, L.A., CA
Contact: Wayne, (213) 479-1735
Type of Music: All styles of R&R, originals
only

Club Capacity: 250

Stage Capacity: 20

PA: Yes, with operator
Lighting: Limited

Piano: No

Audition: Tape

Pay: Percentage of door

BASEMENT COFFEEHOUSE

1226 N. Alvarado, L.A., CA
Contact: Mark Phillips (213) 413-9111
Type of Music: Acoustic, singles, duos,
trios, country jazz, blues, folk

Stage Capacity: 5

PA: Yes

Lighting: Limited

Piano: Yes

Audition: Call Saturday 8-11 p.m.
Pay: Showcase, no pay

THE STAGE

10540 Magnolia Blvd., North Hollywood,
CA 91601

Contact: George or Bryce, 11am-10pm,
(818) 985-9937

Type of Music: Rock, T40, originals, R&B,
blues

Club Capacity: 150

Stage Capacity: 8-10

PA: Yes

Lighting: Yes, with operator

Piano: No

Audition: Send pics, tape or VHS to above
address with SASE

Pay: Negotiable

GAZZARRI'S

9039 Sunset Blvd., West Hollywood, CA
90069

Contact: Rockwest Attractions (818)
893-7799 or (213) 652-1550

Type of Music: All

Club Capacity: 301

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Call or send photo, tape & bio
Pay: Negotiable

COMEBACK INN

1633 West Washington, Venice, CA 90291
Contact: Will Raabe or Jim Hovey (213)
396-6469

Type of Music: Original acoustic material
with emphasis on jazz & world music
Club Capacity: 100

Stage Capacity: Iindoors 6, outdoors 10
PA: Yes

Lighting: Yes

Piano: Yes

Audition: Send cassette, LP or 2" video
to above address; live audition Tuesdays
9 p.m.

Pay: Negotiable & video demos

AFTERSHOCK AT CAMOUFLAGE

2214 Stoner, West L.A., CA 90025
Contact: Dan (213) 479-4983 (129 p.m.)
Type of Music: Rock, origs, alternative, ex-
perimental, creative, films, performance art
Club Capacity: 300

Stage Capacity: 56

PA: Yes, with engineer

Lighting: Yes

Piano: No

Audition: Call for info

Pay: Negotiable/percentage of door

ICE HOUSE

24 N. Mentor Ave., Pasadena, CA 91106
Contact: Steve Hibbard (818) 577-1895
Type of Music: Originals, new wave, rock
Club Capacity: 200

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Call

Pay: Percentage of ticket sales

TROUBADOUR

9081 Santa Monica Blvd, L.A., CA 90069
Contact: Gina or Bobby (213) 276-1158,
Tues.-Frid. 26 p.m.

Type of Music: All types

Club Capacity: 300

Stage Capacity: 8

PA: Yes, must bring own mic, stands, &
cords (low impedance)

Lighting: Yes

Piano: No

Audition: Tape, bio, picture

Pay: Percentage of door & 50% of discount
tickets on weekends. Pay for weekdays
differs.
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MISCHA'S

7561 Sunset Blivd., West Hollywood, CA
Contact: Mischa (213) 874-3467

Type of Music: Showcases for solo vocal-
ists or duos, variety acts

Club Capacity: 450

Stage Capacity: 12-15

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Call first

Pay: Negotiable/percentage of door

CARLOS & CHARLIES

8240 Sunset Blivd., West Hollywood, CA
Contact: Barbara Matteson Cooper (818)
763-6013

Type of Music: For "showstoppers”: pop,
jazz, soft rock, Broadway, vocalists only
Club Capacity: 200

Stage Capacity: 3-4

PA: Yes

Lighting: Yes

Plano: Yes

Audition: By appt. only, call Barbara Tues.
& Thurs., 3-5 p.m. only.

BON APPETIT

1061 Broxton Ave., Westwood, CA
Contact: David (213) 208-3830

Type of Music: Fusion, contemporary
Club Capacity: 100

Stage Capacity: 6

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Call, send tape, bio & picture
Pay: Negotiable

CAMELLA'S

23380 W. Valencia Blvd., Valencia, CA
91355

Contact: G.C. Management (818) 999-1770
Type of Music: T40, R&B, oldies/dance

Club Capacity: 220

Stage Capacity: 8-10

PA: Partial

Lighting: Yes

Piano: No

Audition: Cali for audition

Pay: Open

SERGIO'S CANTINA

3835 E. Thousand Oaks Blvd., Westlake,
CA 91362

Contact: G.C. Management (818) 999-1770
Type of Music: T40, R&R, dance

Club Capacity: 220

Stage Capacity: 4-6

PA: Partial

Lighting: Yes

Piano: No

Audition: Call for audition

Pay: Open

CLWWB SHINE/THE WESTSIDE

6112 Venice Bivd.

Contact: TR. (213) 650-1137

Type of Music: All entertainers—music to
comedians

Club Capacity: 300

Stage Capacity: 3-4

PA: Yes

Lighting: Limited

Piano: Yes

Audition: Show up Tues. or Wed. 9 pm.-2
am.

Pay: No, showcase

NY. CO. BAR & GRILL

2470 Fletcher Dr., Silverlake, CA 90039
Contact: John Spindler (213) 663-1216
Type of Music: Pop, variety, vocalists,
standards

Club Capacity: 75-80

Stage Capacity: 5-6

PA: Yes, wioperator

Lighting: Yes, wioperator

Piano: Yes

Audition: Call &/or send tape, pic, resume
Pay: % of door. must guarantee 15 people

MONDRIAN HOTEL

8440 Sunset Bivd.

Contact: Skip E. Lowe (213) 656-6461
Type of Music: All types of talent: Solo,
duos, trios, vocalists, comedians, singing
guitar players

Club Capacity: 200

Stage Capacity: 34

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Call Skip E. Lowe at above
number

Pay: Negotiable

GALAXY STAGE

5421 Santa Monica Bivd., L.A., CA 90029
Contact: Terry (213) 668-0024

Type of Music: Hard rock

Club Capacity: 390

Stage Capacity: 6

PA: Yes, for rent

Lighting: Yes

Piano: No

Augdition: Call or send tape

Pay: Negotiable/percentage

COUNTRY CwB

18415 Sherman Way, Reseda, CA 91335
Contact: Walt or Linda (818) 609-0477,
(818) 899-3307

Type of Music: All types R&R; originals
only

Club Capacity: 980

Stage Capacity: 20

PA: Yes

Lighting: Yes

Piano: No

Audition: Call or send promo pack to Pa-
cific Coast Ent., PO. Box 942, Hollywood,
CA 90078

Pay: Negotiable

'ORANGE COUNTY

CRAZY BURRO

8022 Adams Ave., Huntington Beach, CA
Contact: Fritz (714) 964-2564, 12-6 p.m.
Type of Music: T40 dance, variety, show-
case

Club Capacity: 250

Stage Capacity: 5

PA: No, cabinets only

Lighting: Limited

Piano: No

Audition: Send tape, picture, resume, or
videotape

Pay: Negotiable

THE BRICKYARD

1615 E. Lincoln, Orange, CA 92265
Contact: Chris (714) 974-3030
Type of Music: T40

Club Capacity: 60

Stage Capacity: 4

PA: No

Lighting: Yes

Piano: No

Audition: Send tape, pic, bio

Pay: Negotiable
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GOODIES

1641 Placentia Ave., Fullerton, CA 92631
Contact: Aprile York (714) 524-7072
Type of Music: All types of new music,
originals, no punk or HM

Club Capacity: 300-plus

Stage Capacity: 7

PA: Yes

Lighting: Yes

Piano: No

Audition: Call, bring tape

Pay: Negotiable, escalating ticket sales

MUGSY MALONE'S

1731 S. Harbor Bivd., Anaheim, CA
Contact: John (714) 635-5040

Type of Music: Tues.-Sat., T40; Sunday, 3
original R&R bands. Also, good male lead
vocalists with foliowing for house band sit.
Club Capacity: 300

Stage Capacity: 15

PA: Yes, with operator

Lighting: Yes
Piano: No
Audition: Call
arrangements
Pay: Negotiable

first for audition

LOUVIE LOVIE’S

777 S. Main, Orange, CA
Contact: Tony (714) 547-7020
Type of Music: Rock & new music, all orig-
inal, no heavy metal

Club Capacity: 250

Stage Capacity: Open

PA: Yes

Lighting: Yes

Piano: No

Audition: Call first

Pay: Negotiable

SAN DIEGO COUNTY

BACCHANAL

8022 Claremont Mesa Bivd., San Diego,
CA 92111

Contact: Jeff Galten (619) 560-8022
Type of Music: All styles, national acts
Club Capacity: 500

Stage Capacity: 15

PA: Yes

Lighting: Yes

Piano: No

Audition: Call for info

Pay: Negotiable

NEW GENERATION

1025 11th Ave., San Diego, CA 92101
Contact: Carman Isman (619) 234-2834
Type of Music: All ages club, originals
only, all styles, local & national acts.
Club Capacity: 500

Stage Capacity: 20

PA: Yes, with operator

Lighting: Yes

Piano: No

Audition: Send promo pack, tape, record,
& call

Pay: Negotiable

MISCELLANY

Miscellany ads are free to businesses
offering part- or full-time paid employ-
ment or internships ONLY. Managers,
agents, publishers, producers: Please
call for display ad rates.

ATTRACTIVE FEMALE VALET needed for
professional fighter. Prefer full-figured, very
tall (5'10” or over), and/or athletic type.
Could be ongoing part for right person.
Fighter is topranked in the US. and on

way to becoming World Champion. Part
means national TV exposure. Pay negoti-
able. Call J.P. Erickson at (213) 871-8054,
ext. 157.

TOP TELEMARKETERS NEEDED. Top
money. Unlimited opportunities. Call Iris at
(818) 760-4354.

RECORDING STUDIO SEEKS part-time
female help. Must type and love music.
Great opportunity to learn about record
business. No immediate pay. Call (213)
463-2376.

SKYLAR BROS. AGENCY seeks office
manager and sales person. Must have ex-
perience in both. Send resume to: 9042
Garfield Ave., Suite 316, Huntington Beach,
CA 92646.

INTERNS NEEDED: NO pay, but great ex-
perience and chance to make industry
contacts. Call ASAP for this great oppor-
tunity and ask for Karen at (213) 655-9212.

ROADIE NEEDED FOR sound company.
Basic knowledge helpful but will train be-
ginner. Pros with touring and recording
credits need not apply. Part-time work on
weekends. Some heavy lifting required.
Paid by the hour. Call (213) 827-3540.
SOUND MAN WANTED for rehearsal
sound stage. Part-time night and weekend
work. Must have experience with PA.
equipment. Call Brad at Elbee Studio, (818)
244-8620.

NIJI MANAGEMENT/CONSULTING divi-
sion has three internship positions avail-
able immediately. Flexible hours/days. Data
entry helpful, but will train. No immediate
pay, but part-time paid position in approx-
imately three months will be available.
Contact PJ. Birosik, executive director, at
(818) 5090419 to arrange appointment/
interview.

INDIE RECORD COMPANY seeks promo-
tion and booking assistants. No immediate
pay, but excellent experience. Please call
Randy at (415) 7950741 or write Hardway
Records, PO. Box 629, Newark, CA 94560.

ADMINISTRATIVE SECRETARY WANT
ED for composers. Good typing and short-
hand skills. Please contact Joel Hirschhorn
at (213) 277-2510.

PERSON FRIDAY, PERMANENT part-
time, afternoons, Monday to Friday. Excel-
lent spelling experience and transportation
required. Bellflower area. For more info,
call (213) 920-7477 or 920-7448.

RECORD COMPANY SEEKS promotion
people. No experience required. Can work
anywhere in the world. Must have good
communication skills, positive attitude, and
desire to make big bucks. We train. Send
resume and SASE to: Hot Clam Music Di-
vision, 256 S. Robertson Blivd., #3785,
Beverly Hills, CA 90211.

BRITANY INTERNATIONAL RECORD li-
censing company with 24-track studio
seeks intern to learn inner workings of
music industry and studio management.
Secretarial skills required. Potential earn
ings and possible trips to Europe. Call (818
762-0707; speak with Michae! or Brian.
WANTED: GAL FRIDAY for music produc-
tion company for telephone promotion.
Some pay, commissions and studio ex-
change time. Part-time position. Call (213)
463-SONG (7664).

HIGH-ENERGY SALES position open for
unique and popular instructional product
line for musical instrument stores. Thous-
ands of established accounts. $300-$500
per week commission. Friendly atmo-
sphere, fifth year in business and growing.
Call Andy at (213) 478-8886.
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PRO PLAYERS

NEXT PRO PLAYER DEADLINE
WED., OCTOBER 1, NOON

SEE PRO PLAYERS COUPON
ON NEXT PAGE

SESSION PLAYERS

ANDREW GORDON

Phone: (213) 379-1568

Instruments: Oberheim OB8 Polysynth, DX digi-
tal drums, DSX digital sequencer, ¥endef Rhodes,
Kawai grand piano, Korg Poly 6 synth, 2 Yamaha
DX-7s. Yamaha TX-7 expander, Yamaha QX7
sequencer.

Read Music: Yes

Styles: Versatile in all styles, especially pop, R&B
Qualifications: Played keyboards for 25 years
before moving to L.A. 6 years ago from London.
Co-production credits with Gary Wright, arranged
music for NBC-TV & Peters/Gruber. Background
theme music for General Hospital & AM Los
Angeles. Working touring Europe & U.S.A. Wrote
commercials & music for TV. Contacts with record
company in London & L.A. wisolo synthesizer al-
bum release with nationwide airplay including
KKGO, KACE, KJLH. Instruction in the techniques
of programming synthesizers & drum machines.
BMI published writer. Easy to work with. Reason-
able rates.

Available for: Session work, commercials, live
work, producing & arranging, songwriting, demos,
casuals, career counseling.

RED HOT PICKER—WILL RAY
Phone: (818) 848-2576
Instruments: Electric & acoustic guitars, vocals
Styles: All styles country including bluegrass,
swing, mutant country, cow metal, farm jazz, heavy
hillbilly, modern & traditional country
Qualifications: Many years country experience in-
cluding TV & record dates on East & West coasts,
plus tons of country sessions both as a musician
& a producer. Have developed unique picking style
using string benders & mini siides, can authen-
tically simulate pedal steel for great country flavor-
ing. currently using 5 Fenders (including 12-string)
equipped with string benders. Have access to the
best country musicians in town for sessions &
igs.

lable For: Sessions, live work, demo & record
|;_)rodum’i:.)n, & co-songwriting. All at prices you can
ive with.

GREG ELLIS

Phone: (213) 932-0388

instruments: Drums, Simmons SDS-7, drum pro-

ramming, large library of custom sounds

hnical Skill: Excellent meter, great groove,

powerful

Styles: Rock, pop, R&B, funk

Read Music: Yes

Qualifications: Extensive recording & live ex-

perience, great attitude, PIT grad.

Avallable For: Studio, live, tours

TED KIRKPATRICK

Phone: (213) 477-7635

Instruments: Acoustic drums & percussion, Tama

Imperial Star drums, 8 toms, Zildjian cymbals &

crotales, Ufip Ice bells, Wuhan China crash, LP

cowbells, & wind chimes

Technical Skills: Great chops, advanced double

l;lass ability, fast learner, steady meter, very musical
ayer

Qualifications: Extensive live performance, studio

demos & jingles, mid-tenor backing vocals. Pro at-

titude & image, easy to work with.

Available For: Touring, sessions, album projects,

videos, club work, other pro situations.

FAMOUS PRO GUITARIST (RICK)
Phone: (213) 3734026
Instrument: Lead, rhythm, all guitars, ibanez en-
dorsee, great equipment
Technical Skills: Creative parts, solos & grooves,

reat chops, pocket player

ad Music: Yes

Styles: R&B, rock, pop, fusion, efc.
Qualifications: Major tours & performances with
major artists & labels, major TV shows, record
albums & jingles. Vast studio & touring experience.

BOB EMMET

Phone: (818) 769-9012

Instruments: Prophet V, Roland Juno Hl & SH101,
Yamaha TX-7 & PF-10, drum machines, electric &
acoustic guitars, sequencers

Vocal Range: Tenor

Styles: All—specialist in '80s technopop & dance,
country, R&B

Read Music: Yes

Technical Skills: Keyboards—great sounds &
parts. Synth bass specialist. Good with
sequencers & drum machines. Strong guitar
double. Extensive production experience at own
& outside facilities.

Qualifications: 10 years pro concert, studio & club
experience. Credits include Rodney Trotter (Par-
liament/Funkadelic), country artists Bob Alex &
"Boxcar Wiltie," jingles for KKHR radio & KTLH
TV. Currently working with Leda Grace (Polydor
Records) in pro show band & studio. Quick 10 learn
songs & invent parts, & easy to work with.
Awailable For: Professional situations
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STEVE REID

Phone: (818) 508-1509

Instruments: Percussion, mallets, sound effects,
over 300 acoustic instruments; Emulator 1| w/
Sound designer & total music; large library of hi-
tech electric percussion & elec. drums & Linn 9000
Technical Skills: All manner of Afro-Cuban, Latin,
Brazilian, orchestral, contemporary jazz & pop per-
cussion, production & seguencing

Read Music: Yes

Qualifications: National recording & touring with
Miles Davis (WB), Nu Shooz (Atiantic), Cormnel
Abrahams (MCA), Dazz Band {Atlantic), Cheryl
Lynn (CBS), Robert Tepper (CBS), Stan Ridgway
(IRS), Ray Parker Jr, Randy Hall (MCA), Emou-
tions (Motown), Russ Freeman, Dan Siegel, Os-
bome & Giles (RL), Linda Clifford (RL), Olie Brown,
Bell & James (A&M), Nicolette Larson (WB), Bobby
Caldwell, Kittyhawk. TV & Film: Mary, Brothers,
Bob Newhart, Love American Style, Rocky IV,
Cheers, Famiz Ties, Puttin’ on the Hits, Voltron,
Paper Dolls, Supematurals, Rock'n’Roll Summer
Action, Washentoons, Affred Hitchcock Presents,
etc. National experience 16 years, accurate, quick
& creative, professional & dedicated to the suc-
cess of each project.

Awailable For: Albums, TV, film, touring, demos,
videos, producing & MIDI sequencing, sound
shaping

TOM BITTNER

Phone: (213) 466-2869

Instruments: Keyboards, including Yamaha DX-7,
Oberheim 0B-8, Roland Juno 106, Korg Poly 6,
Rhodes 88, Oberheim DMX & Tascam 234, etc.
Technical Skills: Accomplished player, performer,
arranger, songwriter, etc.

Style: Rock

Read Music: Yes

Qualifications: Professional live & studio work for
over 10 years.

Available For: Sessions, demos, live work, etc.

BLAKE BROWN

Phone: (818) 349-8598

Instruments: Electric & acoustic guitar (mainly),
vocals, piano, flute, bass, DX-7, QX-7, TR-707
Technical Skills: Versatile multi-instrumentalist,
soloist (everything from Maimsteen-like speed to
Metheny-like textures), lead & backing 1st tenor
vocalist, composer & arranger

Styles: Modern rock, pop, fusion, traditional jazz
Read Music: Yes, on all instruments above
Qualifications: Numerous bands, demos, ses-
sions, member of Ice 9 for 3 years. Music major
a Stanford University. Quick 10 learn, invent, & ar-
range, easy 10 work with, punctual. Useful in situa-
tions where instrumental versatility is needed.
Available For: Sessions, demos, live acts

ACE BAKER
Phone: (818) 760-7532
Instruments: Emulator 1, DX-7, Jupiter 8 Linn

9000 with huge library of custom drum sounds, Spec

various MIDI modules, Mini-Moog, lead & back-

round vocalist
gzles: All styles, especially rock, pop, hitech,
R&B, funk

Read Music: Yes

Vocal Range: 2nd tenor with falsetto
Technical Skills: Songwriting, arranging, produc-
tion, strong soloist with a feel for pitch bending,
great with MIDI, acoustic pianist, electric guitar
emulation, very realistic drum programming
Quall : Call for recent credits. Fame & tour
with Alan Thicke. 10 years classical piano train-
ing & competitions, 3 years Univ. of Arizona (azz,
theory, voice, etc.), toured extensively in Western
US. & Japan, 1000 + hours 24-track studio work
as keyboardist, producer. Currently working on
album project at Lion Share. Classical chops, jazz
feeling, rock energy, pop mind. Tapes, resume,
references on request.

Awailable For: Sessions, concerts, preproduction,
MIDI sequencing, programming & arranging,
songwriting projects.

JAMIE LEWIS

Phone: (213) 8364295

instruments: Korg DSS-1 sampling synth,
Yamaha DX-7, Prophet 600, Oberheim OB-SX,
Yamaha SPX-9000, Yamaha RX-15

Read Music: Yes

Technical Skill: Keyboardist classically trained,
vocalist, composer, arranger

Styles: Al styles rock, pop, R&B

Vocal Range: Alto

Quallfications: 10 years professional experience
in studio & onstage. B.A. Music Composition.
Always a professional attitude, dependable, & easy
to work with, Imaginative ideas & will gladly give
creative input when asked. | am not satisfied un-
1il you are.

Available For: Sessions, demos, preproduction,
showcases

JOHN GROOVER McDUFFIE
Phone: (213) 663-1796
Instruments: Electric & acoustic guitars, siide, lap
steel & pedal steel guitar, vocals
Technical Skills: Versatility, sensitivity, tasteful,
soulful player, solid rhythms, burning solos, great

uitar tones, great ears

les: Contemporary rock & R&B; roots-oriented

rock & roll, R&B, country, blues.
Read Music: Yes

Qualifications: 20 years experience in a wide
variety of musical settings. Recent credits include
Juice Newton (1986 tour), Chuck E. Weiss & the
#°! Liars (1985-86), TV & album sessions
Available For: Sessions, live work, production

CORNELIUS BUMPUS

Phone: (818) 249-4409

Instruments: Tenor & soprano sax, flute
Technical Skills: Instrumentalist, vocalist, writer
Styles: All

Vocal Range: Tenor

Qualifications: Two solo albums, member of
Doobie Brothers 1979-82. Recorded &/or per-
formed with Doobie Brothers, James Taylor, Lacy
J. Dalton, Max Carl, Patrick Simmons, Clittord
Coulter, Amy Holland, Michael McDonald, Tim
Goodman, Nicolette Larson, Jeft Lorber, Boom-
erang, Taboo Zoo, Tom Johnston, Ambrosia, Moby
Grape, Eikichi Yazawa, Hank Ballard, Bobby Free-
man & John Hall.

Available for: Anything

DAVE WILSON

Phone: (818) 342-1072

Instruments: '66 P-bass w/"D" tuner, Fender elec-
tric 12-string, hot rod Fender Jazzmaster, Dan-
electro bass & guntar, vocals.

Technical Skills: Play bass wipick or fingers, good
ear, fast learner, good harmonies.

Styles: Rock, country, blues, pop, R&B, bluegrass,
jugband, swing, hi-energy anything.

Read Music: Yes

Vocal Range: Low tenor to high bass
Qualifications: 20 years experience clubs, con-
certs, casuals, recording sessions, albums, exten-
sive work on original projects, live improvisations.
Easy & fun to work with.

Available For: Studio work, casuals, almost any
work

SPIKE BARON

Phone: (213) 469-4085

Instrument: Bass guitar

Technical Skill: Fretless & fretted, thumb slap
Read Music: No

Styles: Funk, rock, wave

Vocal Range: Baritone, bass
Qualifications: 15 years studio & tourin
rience with New Seekers, Aliman Bros.,
Public.

Available For: Studio, gigs, tours

MIKE GREENE

Phone: (213) 656-0309

Instruments: Prophet 2000 digital multi-sampling
keyboard, E-mu SP-12 sampling drum machine,
Roland Super Jupiter (Jupiter 8), Yamaha DX-7,
Prophet 5, Korg Poly 61, Roland MSQ-700 &
MC-500 sequencers, Yamaha SPX-90

Styles: Dance, R&B, rap, new wave, rock, pop
Technical Skills: Modern, imaginative, & fast pro-
gramming, playing, & arranging. Killer grooves a
ialty.

Read Music: Yes

Qualifications: Yes

Awailable For: Sessions, demos, writing, interest-
ing situations

SIX-PIECE HORN SECTION

Phone: (818) 609-8325, (818) 345-4615
Instruments: Alto, tenor, baritone saxes. Doubles
include flutes, soprano sax, clarinets. Two trum-
pets, trombone. Doubles: flugelhorns.

Styles: Versatile in all styles

Read Music: Yes

Technical Skills: This horn section includes two
arrangers & copyist, specializing in hom arrange-
ments 10 all styles of pop, R&B, jazz, fusion, funk,
etc. If your project needs horns, one call does it all.
Qualifications: All professional musicians with
minimum 15 years experience in live performance
& studio.

Available For: Anything

DAVID BARONCO

Phone: (818) 343-9207

instruments: Electric bass, lead & background
vocals

Styles: Thumper a la Marcus Miller, Louis
Johnson, Larry Graham

Technical Skill: Arrangement (R&B funk)
Vocal Range: 3 octaves

Read Music: Yes

Qualifications: 10 years pro experience. Currently
working with Al Pascua at Tony Roma's in Bever-
ly Hills. Music assoc. include members from Al
Jarreau band, Maze, Yetlow Jackets, Jermaine
Jackson, Patrice Rushen, Jeft Lorber, Pointer
Sisters.

Avallable For: Anything

DAVID W. WRAY

Phone: (213) 258-3521

Instruments: Fender Tele, Casio CZ1000, Korg
Poly 800, lead & backup vocals, Oberheim DX,
Yamaha QX21, Akai 612, sampler

Technical Skill: Guitarist, synthesist, composer,
arranger, producer, engineer

Styles: New wave, rock, avant garde, film music,
pop. funk

Vocal Range: Baritone to 2nd tenor

Read Music: Yes

Qualifications: 21 years playing music including
clubs, concerts, recording sessions, B.A. composi-
tion Cal State. Easy to work with, quick to learn,

expe-
eneral

creative, very interested in success of your project.
Available For: Sessions, demos, commercials, film
scores, live work, producing

HUGH FERGUSON

Phone: (818) 575-7142

Instruments: Guitar, vocals

Styles: Progressive jazz rock, rock, blues, slide
Vocal Range: Cross between Richard Page/Mi-
chael McDonald

Qualifications: Just got off 1986 Summer Tour
with Graham Nash where | played lead guitar/
rhythm. | also sang main backing vocals & some
lead. | was featured in Guitar Player magazine in
1982 when living in Boston, where | also taught
privately at the Berklee School of Music. Have
done much recording in Boston & L.A. & have
done TV dates such as Johnny Carson, Solid Gold,
etc. Easy to get along with & go by the nickname
"Gumby."

Awailable For: Recording, touring, pro projects

STEVE WIGHT

Phone: (714) 546-4079

Instruments: Akai S300 Sampler, Octapads, DX7,
TX7, Super Jupiter, Prophet 600, Chroma Polaris,
MKS-30, RX11, IBM PC w/Sequencing, Notation
& Librarian software. Very large library of original
DX, Jupiter, & Polaris sounds.

Technical Skills: Keyboardist, arranger, orches-
trator, conductor, composer

Styles: Rock, pop, funk, classical

Read Music: Yes

Qualifications: 12 years professional studio ex-
perience including work for RCA Records, Dick
Clark Productions, MTM, KCOPTV, HBO, Tom
Churchill Productions, Ground Control Studios,
Executive Mgmt. Assoc., Pacific Symphony, etc.
Masters degree in Composition from Cal Arts.
Conductor of the Newport Chamber Orchestra.
Awvailable For: Session work, demos, TV & film

BRUCE CASSIDY

Phone: (213) 859-5876

Instruments: Trumpet, flugeihom, EVI (elec. valve
inst. Steinerphone}, MIDI'd to Oberheim Xpander
& interfaced to Korg Mono/Poly, Yamaha DX-7 &
RX-11 drum machine, Roland MSQ-700 se-
quencer, Se;?e & Polyfusion, Modular Sys., asstd.
sig. proc. effects

Styles: Versatile in all styles, esp. jazz, fusion,
R&B, rock

Vocal Range: 2nd tenor backup

Read Music: Yes

Technical Skills: Strong & articulate trumpet, EVI
& flugelhom soloist. Ext. rec. & touring exp. as
player, composerfarranger & producer. Orchestrate
synthesis to orchestral. 25 years exp as player/
writer. New to L.A. Reliable, easy to work with,
reasonable rates.

Qualifications: 2 years playericomposer/music dir.
Blood, Sweat & Tears. Toured worldwide. 8 years
member Rob McConnell's Boss Brass (6 LPs). 2
years Lighthouse (2 LPs). Add'l recording wiAnne
Murray, Papa John Creach, Alice Cooper, Klaatu,
etc. Wrote & produced music for 2 feature films,
many TV commercials (tapes avail.)

Available For: Sessions, tours, commercials, live
worl; arranging/producing, MIDI sequencing, film
scoring, songwriting, demos, casuals

KIM EDMUNDSON

Phone: (818) 892-9745

instruments: Drums & percussion, Linn 9000 with
disk drive & sampling. Rack of effects & library
of sounds

Technical Skills: Acoustic & electric drummer &
percussionist; writer & arranger

Styles: All

Vocals: Yes

Qualifications: Extensive recording & live gigs.
Call for references.

Auvailable For: Concerts, sessions, touring—pro
situations only

DEAN MADDALONE

Phone: (213) 533-0174

Instruments: Gretch power tom drum kit, Roland
DDR-30 digital drum kit, Roland TR-505 drum
machine, Pearl Ultimate Suggon System, Paiste/
Zildjian/Sabian, Simmons SDS-1

Technical Skill: Solid time, chops, drum machine
programming, band player, can recond with click
or drum machine, pick up fast, easy to work with.
Styles: Rock & R&B, contemporary pop grooves
Qualifications: 18 years stage/studio, played &
recorded in U.S./CanadalJapan Numerous re-
cording session tapes on-hand for reference. Many
styles. Played in all situations from live radio in
Japan 10 show drummer in Vegas to Coors Beer
commercial. Good image & attitude. Live videos
& TV videos also for reference.

Available For: Sessions, pro tours

VOCALISTS

L.A. VOCAL REGISTRY

Phone: (213) 465-9626

Vocal Ranges: All

Styles: All

Qualifications: We have vocalists of all styles &
levels of experience.

Awvailable For: Sessions, demos, casuals, every-
thing
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TEXAS SINGER—MICHAEL HARDIE
Phone: (213) 384-1522

Vocal Range: 3 octaves

Styles: Country & blues (& related rock R&B, pop
or eclectic projects)

Read Music: Yes

Qualifications: Over 20 years experience in most
(it nat all) phases of the music business.
Awvallable For: Sessions, demos, songwriting, &
live work

CRAIG THOMAS

Phone: (818) 707-0466, (805) 642-6618
Instruments: Alto & tenor sax, flute, clarinet, guitar
Technical Skill: Vocalist, instrumentalist, com-
poser & arranger

Styles: R&B, pop, jazz, rock, blues

Vocal Range: 3 octaves (high baritone & falsetto)
Sight Read: Yes

Qualifications: Record dates with Natalie Cole,
Clarence Clemons, Aretha Franklin, Mike Love of
the Beach Boys, Jim Messina, & the Bombers.
Studio projects with Narada Michael Walden, Jim
Messina, & the Captain & Tennille. Live perfor-
mances with Al Kooper & most of the above. Fea-
tured lead vocalist on two cuts from current
Clarence Clemons album Hero. Every conceivable
concent, studio, club & casual situation for last 15
years. Very convincing as a jingle singer.
Available For: Sessions, live gigs

KENNY CETERA

Phone: (818) 763-2296

Technica! Skills: Drums, electronic percussion,
some keyboard, dancing, acting

Styles: Commercial rock
Vocal Range: 3 octaves
Sight Read: Yes

Qualifications: Recordings with Chlca%)/. Julia Ig-
lesias, Kenny Rogers, Peter Cetera, & radio
commercials. Chicago 17 World Tour. Several club
bands. College musicals. That distinct “"CETERA"
sound.

Available For: Everything

TECHNICAL

GARY J. COPPOLA

Phone: (213) 399-8965

Technical Skills: Recording engineer/producer/
arranger, specialize in selecting the best format
(8-24 trk), studio, & musicians to suit your music
& budget.

Qualifications: 10 years in L.A. music business,
worked at Cherokee, Kendun, A&M, United West-
ern, Wally Heider's studios & with many major
recording artists, labels, & producers (Staniey
Clarke, Ken Scott, Matown, Warner Bros.).
Available For: Demos, record projects, song con-
sultation, master recordings. Call for references
& details.

BRIAN LESHON

Phone: (213) 4604854 or 823-2191

Technical Skllls: Recording engineer/producer;
public relations & career development
Qualifications: Involved in industry for over ten
years, five with producer Ken Scott. Have worked
major studios in Los Angeles, including Chateau,
Cherokee, A&M & Westlake with artists Missing
Persons, Devo, Supertramp, Kansas, Stanley
Clarke, & Jean-Luc Ponty.

Avilable For: Album projects, master recordings,
demos, public relations, & career development.
References available. Reasonable rates.

NEXT CLASSIFIED DEADLINE
WED., OCTOBER 1, NOON
2 PA’S AND AMPS

*Musicman HD-120 hd, or
master cab wiwo 12" JBLs,

owner, $200; Fender Band-
150. Together $300 obo. Ben
213-874-2505
*Yamsha RZ-50 port 100w ms, Lesley spkr amp wicasters
& footswitch, xit cond. $175 or trade. 213-735-6221
*Two EV TL-606 boxes w/EV Mk |IB bass spkrs $200 ea
obo; also one 210 Vox, $50. 818-508-0690
sSunn Soloist [l, 120w rms, reverb w/15" JBL, casterse,
mint cond, $250 of trade 213-735-6221
Soymour Duncan 200w convertible mini-stack, ch-
switching, two 85w Celestion spkrs, $850 firm.213-274-0408
sPeavey Renown, 450w amp, 2" spkrs, two chan-
nels compl modif to crank, $450 obo. (atter 5:30pm)
213-256-1442
*PA monitors, Fender, new Pro models 2841, contain one
15" & one hom, 150w, xt cond, $550/pr. Alex714-534-1578
*Yamsha G50/112 amp w/Celestion spkr, $100 firm. Jeff
818-766-! 3612

*Yamaha G100-112, brand new cond. Mh;g
para EQ, cover, 8225 72 9702
*Bass cab w15" JBL, $200 obo. John  213-838-5408
*Peavey FB00B 200w head for bass or guitar, $200 obo.

71

4-750-6262
*Altec horn encl, no diaphragms, $150 all.714-750-6262
*Rolend Jazz Chorus 120 wiJBLS, $450. John816-308-1720

oMitchell 40008 bass cab wiwo 15" JBL D-140 Spkrs,

$350.Ken 2133240753
*Marshall 4-12" Celestion, $450, xit cond. Jimmy
818-909-9510

*Two small Fender cabs w/15" JBL D-140 spkrs. Gd for
PA, bass guitar & guntar, approx size Mesa Boogie ext cab,
$100/ea. 213-823-5783
SEAW SME00 stage monior cabs, unioaded, two 12" spkrs,
one 2" spkrs, biampable, new, ms/momz'mszoo
*ITT %' 96-pt patch bay, $75 obo. 213-306-3200
*$-channel mic stage box w/Amp trand mumoonnecmr
$95 obo. 213-306-3200

TO PLACE FREE ADS

QUALIFICATIONS: if you or your
business charge a fee for your
service, you do not qualify for
FREE CLASSIFIEDS. Any such
ad placed on the hotline witl not
be printed. Instructions: Call
(213) 462-3749, 24 hours a day, 7
days a week, before the printed
deadline. All deadlines are final,
no exceptions. When you hear the
beep, state the category number
including wanted or available.
Limit each ad to 25 words or
less. Call once for each ad to be
placed. All for sale ads must list
a price. End with your name,
area code, and phone number
(in that order). All ads are final;
they cannot be changed or can-
celled. RENEWALS: To renew an
ad after it’s been printed, cali the
hotline and place the ad again,
following the above procedure.
NOTE: If your ad does not comp-
ly with the above rules, call (213)
462-5772 and ask for advertising.
MC is not responsible for un-
solicited or annoying calls.

sMarshall 50w hd w/master vol, xIt cond, $375
sPeavey 6-ch mixer wireverd, $175.
sHiwatt 50w hd & 4x12 cab. xit cond, 570082021
50

+Two Acoustic bass cabs, one 2x15, oneh(15 folded hom,
two 2x12 powered 120w bass cabs, $1500 obo. Ed
213-874-7793

3 TAPE RECORDERS

*Ampex 456 2" tape & Scotch 250 2" tape, $35/roll.
213-939-3372/938-0367

*Revox A-700 remote control wiEOs, $100. Rick
213-498-6492

*Teac A-3440 MB-20 meter bay & 2A mixing board, $800.
Shawn 818842-3417
*Tascam 38 B4rk recorder. perf cond. $1700. Mark
818-795-5055

*Tascam Porta-1, 4-trk, xit cond, $320. Joe213-397-0132

sTascam M50 12x8 mixing board, $1500 000.213-428-0255 G

*Fostex Model 250 4-trk cass, dbl-spd, $550 obo. John

213-838-5408

*Tascam M-35 pro mixing board w/sweep EQ sSub-mixer,

many extras, $900 213-483-2376

*Studio Mixer II, 20x8 console w/PM EQ. Phantom, 6 aux
sends & sep 16-ch monitor, for live or studio,

213463-2376

*Teac A4010S auto reverse RTR tape deck, $125. Ken

213-3240753

*Teac 3340 4-trk recorder, Just serviced wiModel 2A Teac

6<h mixer, $499 obo or trade for bass cab plus cash

213398-7394

*Seq Circ Prophet 600 synth wianvil s, 6-trk 400-note po-

ly sequencer, 100 sound programs, $550. Launa

714-969-4201

*Tesc Tascam Model 85-16, 1" tape, 16-trk, master

racorder. $8000. Sound Workshop Senes 30 console, 204n,

16-out, mixing board, $11,500. Launa

*Ampex 407 recording tape, 10'' pancakes, new, $9 ea.

213-306-3200

*Wanted: Remots unn for 8B0-8 Tascam recorder, will trade

8-k studo time or ? Pieter 818-366-1989

*Akal MG1212, still under warranty, $4650; Ampex 440B

2-irk, $1200; Teac 224 4-rk, new, $700. 213-852-1961

*Teac RZX cass, new, $195; Teac R700 cass, new, $245.

213-852-1961

*Docoder 4-trk tape deck, gd cond. $350. Greg

13-387-4321

*Ampex 456 2" tape. used once, $40. Greg213-387-4321

sBoss SCC700 fx switcher, can switch 7 fx, 32 combs,
footswitch, road cs, $450. Mark 213-634-4183
*E-mu Drumulstor, perf cond w/imanual, $300. Chns
213856-6415

*Roland SDE-3000 DOL. $500. John 818-357-0605
*Delta Leb acous computer OL-2, mint cond, $600 Pieter
818-366-1989

sMarshall covers, oid collectors tems, small letier vintage,
mint cond, $50/one top & one boftom, oboc or trade

818-366-1989
-mwoo mixing consoleé modules, mint cond, $200 of trade
818-366-1989
-Plgmn 3060 outside cabs, $20 or trade.818-366-1989
*Wanted: X-over, miifange F he-freq tweeter for JBL 4311
18-366- 1969

sValley Arts pedal board., fully carpeted, 2’ long, $60 0bo.
Ron 714-898-2320

sRockman w/power adapter & the Rock Box footswitch
which makes the Rockman compietely foot-operable, $225.
Larry 213-855-8859
sElectro Harmonicx phase shifter, $25; MXR 'langev $50.
213-461-1582

*Roland CE-2 stereo chorus ensemble, $40. Richard
818-763-3742

sLexicon 224 dig reverb. $3500, Eventide 949 harmonuzer,
$895; Urer 1176LN limiter, $295 213-852-1961
sUrel 527A 27-band EQs, $395 ea; Urer 530 10-band stereo
EQ. $195; Scamp rack witwo EQs, $400. 213-852-1961
«DBX Hmiters, $250 ea; DBX noise reduc, $195 ea; ASA
spectrum analyzer. $195. stereo rack. oak, $150
213-852-1961

*Boss RDB-10 DDL, Ik new, $175; MXR flanger w/AC, $65.
MXR phaser, mint, $50, DOD FX40 EQ, $35.213-735-6221
*FACS amp, grt snd. tx loop, power attenuator, $300 obo
Ron 213-664-3401
'Aklh XT dig reverd, xit cond. $425 818-784-8414
Fuman 3-band EQ. Ik new, $125; Conn strobe

mner compl rebuilt by tactory w/anvil rd cs, $150 obo.
213-276-5834

Ke» stand wid, single-tier table-type.818-846-9977
*Roland MSQ 700 B-trk sequencer, xit cond w/manual.
818-954-9822

*DOD PDS-1000 DOL pe lai wistereo-out, 5100 cbc Oawd
'68-5454

5 GUITARS

sGibson Les Pau! custc 1, burgundy finish wlgzld hawr,
$450. Crystal 818-894-0492
Sabre Il, eléC

uitar, beaut finish, active elec-

*Randall RG-80 112 SC ch-switch,

Ceiesllon mint cond, $380 or trade 213-735-6221
eonomamp wich-switch, footswitch, one 12 spkr,

new cond, Mark 2136344183
*Dean Markley amp 310B, 60w, brand new, $200.
2136540790

*Yamaha G-100 2-12, xit cond, $250. Jim 213-463-8843
sFender Super Champ, just two wks old, $150. Billy
818-789-2524

*Marshall equip wtd, poor or non-wkng cond. Reasonable

pnce, anything considered. 213-874-9973
*Ampeg V-4 gutar ha, 100w, new power tubes & SVT cab
wiB-10"" spkrs, $325. Mike (aner 5:30) 213-871-2461

sStudiomaster 16x4x2 mixing board, grt eond wlanvil cs,
$1200 obo. Ron 4-898-2320
*Audio Arts 8X wheatstone console, 24-in, 24-"k monitor,
3band sweep EQ, expandable LEO meters, xit cond,
Jamae 818-786-2261
Duncan 100w convert ministk, ch-switching, two
asw Celestions, brand new mint cond, $850 obo.
213-274-0408
eAcoustic model 126 bass amp wione 15. 125w rms,
wicasters, graphic EQ, xit, $275 obo. 213-735-6221
*Gallen-Krueger 400B bass amp, 250w, $300. Albert (after
5) 818-784-2730
oTi 1602AX, 16<h stereo mixer in fight cs wiMedusa
19ch snake, $|500 Ken 818-506-8741
*Benson spkr cab, folded horn design, four 12" Jensen
spkrs, one-of-a-kind, $400, xit snd qual. Tom213-661-0682

HIT MAN
24 TRK

MC! 24 TRK « SPECK 800D CONSOLE
LEXICON 224 DIGITAL REVERB e« UREI
TIME ALIGNED MONITORS e LIMITERS
DIGITAL DELAYS = ANALDG DELAYS
HARMONIZERS  EXCITERS » EQUALIZERS
NOISE GATES » DE-ESSERS » COMPRESSORS
YAMAHA GRAND PIAND e CHAMBERLAIN
CONTROL ROOM TUNED & CALIBRATED

$22/HR

(BLOCK RATE)
XXXXXXNAXXXXXXXXXXXXXXXXXXXXXXXXXXX

CASSETTE DUPLICATION
VOCAL ELIMINATION SERVICE

L
o ke
-
' (213)
852-1961
815 N. Fairfax

i Hollywood, CA
\ mﬂ BECORONG 90046
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4 MUSIC ACCESSORIES

*Mirage & JX-8P sounds wid. Trade my sounds for yours.
Large library of sounds to choose from. Dave213-679-5402
sFostex 16-ch recording mixer. used once, mint cond in
box, $1550. 213-856-9180
*Fostex stereo reverb, xit cond, $175 213856-9180
sMutron Biphaser, used very little, $55 obo. Dave
213-739-0908

*AMS digital reverb, perl, $4500 obo. Joe 213-850-5743
*Boss phaser, $35; Electro Harmonics microsynth, $75. Jeff

818-766-3612

*Korg SR-120 drum machine, 24 presets plus lade, etc &
footswitch, $80. 213-545-4369
*ADA ﬁcngﬂv wipower supply, $85; Boss DR 110 drum
mach, $70. Rob 818-772-8640
*Blamp MR140 reverb, $|25 Mark 21
*AKG 414, $390; AKG 45’

183
1, 250. Both xit w‘/zdlps & cases.

2376
*Yamaha E-1005 delay unit w/ichorus & ﬂanger for home
studio, $150. 213-463-2376

*Tascam 64-pt patch bay, $110 213-463-2376

-Equb mck 6'%-ft tall, brown, mint cond, rear entry door,
2133240753

OmmP-r-mmdslereovevarb xit cond wipara EQ, $275.
213-823-5763

tronics, new cond, wihs: or trade.  213-735-6221

-ln‘IuMRmeraP!mm enor banjo. ong beaut tone

& cond, Ik new, deluxe hsc, $350 or trade 213-735-6221

+Guild SD-3000 24-fret elec gurtar w/PAF & super distor-

ton pu's, white wihsc, «it. $260 or trade. 213-735-6221

*Gibson Les Paul Cusv:om 1972, black, gdd Gvovers bg

frets, hsc. $585. Chn:

sMartin D-35 sslnng 3arcus Berry pu. hsc 3665 Chns
818-708-0509

sFender Tele, cherry : unburst. grt cond wlcs $330 Jeft
818-766-3612
+1964 Gibson Meloc ymaker. ong cond wics, $250

818-985-3474

*G&L bess whsc. $2 0 obo. John 21363&54(3
sDean ML Flying V star body whsc, Sherman
213-978-3950

sFender Strat, cream body winatural wood neck, hard cs
w/new strap, near perl cond, $650 obo. MonaB18-504-9537
lbanez Roadstar il b 1ss, xit whsc, $220; Ibanez Strat w/3
smgle-oml pu 's, new wics, $225 or trade. 213-735-6221
sVantex bess guite’. black., brand new. $120. K
2136640
sFender Strat wid Bl 8—76&5763
*Gibson 1964 355 gu tar, deep red finish. org pu's,

wics $600. 2134 4 3196
mmmrsn‘snddecxnm Gibson hsc, $275
213-398-5215

| et |

' MUSICIANS—GROUPS, PUT IT OUT THERE! !

Name:

wnh Music Connection’s Pro Player Ads. For $25, you can put your
skills to work finding studio and club work.
Mail this coupon with $25 to MUSIC CONNECTION,
6640 Sunset Blvd. #201, Hollywuood, CA 90028
Note: Please use this listing only if you are q ialified.

Phone: _

Instruments:
Read Music:
Technical Skill:

Yes No

(check one)

1

Styles:
Vocal Range:
Qualifications: =
Available For: ____
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*Rickenbacker 4001 bass. black. vintage, $400. Betsy

213-874-6689
*Barmett handmade 3-pu electnc, all hardrock maple, beaut
wihsc, $350 or trade. 213-735-6221
SWHl trade 4- or 8-irk recording demo time for musical equnp.
gunar synth, drums, etc. Pieter 818-366-1969
*B.C. Rich, black, MJ senes, Strat-lype guitar wics, xit cond,
will trade for Marshall cab or hd in poor or non-wkng cond.

213-874-9973

*Gretach slec sol dbl-cutaway, quite clean, $200.
A e 818-842-8728

*Dean Expiorer, black wlbrass hdwr, ulimate rock guitar,
multiple pu settings. 213457-1744
*lbanez Destro i electr gunar cherry sunburst fimish
wics, xit cond, Greg 213-461-1582
*Gibson ES-335, 1971, walnut imish, anwvl road cs, $700
obo Greg 213-461-1582
sSteinberger bass, mint cond, one of the first made, col-
lectors item, $1000 Peter 213-657-4562
*Strat & neck wid 818-763-5673
*Gibson acous steel-string, beaut snd & action, 2 hot
dots, deluxe hsc, $375 or trade. 2137356221

*Gulid DSO acous steel-stnng, earty 70s, superb snd & cond
w/hsc, $580 213-735-6221
sFender P-bass, xit cond, natural fimsh wlcs. $350.
8-784-8414

st.hborw Wi & strap, brand new cond, $750
WEMG pu's Arlmorllglg = 818-505-8374
*Charvel custdm strat, fire engine red, untinished neck,
blacked-out tuners & Floyd Rose, custom Duncan pu's, hs
ﬂn ht cs. $450 obo. 213-276-5834
der P-bess, 1967 xit cond, rosewood neck, $350 or
Irade for SVT hd. Rick 818-909-0925
*1967 Gibeon SG, xit cond, orig trem, $350 818-339-1100
*Bass Peavey T40, natural hrush, maple neck, perf cond,
sgl/dbl coil, switching, hsc, fim 818-506-6901

6 KEYBOARDS

*1937 baby grand SD, immac cond, beaut solid oak w/an-
bque Ik, strings & hammers xit cond, shding music holder,
agesn‘ door on top, $3000 obe Dave 0213-679-5402
*OB-Xa synth, 120 programs, owned by REQ Speedwagon,
brand new cond. $650 818-505-8374
*Fender Rhodes stage piano, $450 obo. Ed (eves)

213-939-2219
*Hohner elec keybd, bass, organ & plano snds, spit keybd,
sep vol controls, incl cs, $205 818-701-6278
*Yamaha TX-7, xit cond, $500 213924-1710

*Fender Rhodes 73 stage piano wics, xit cond. $400. Jim
213-463-8843

*Rolend Jupiter 6, $1300, tnple memory, expansion (MIDH)

Seq Circ Prophet 600, $500, both w/anvit ﬂnghl cases, both
for $1700. Mark 714-546-9039
*Seq Circ Max 6-trk synth, full MIDI, onboard sequencer,

new cond w/all manuals, $500 obo 818-761-3735

STAN’S
GUITAR SHOP

TOKALI

GUITARS

ON SALE!
FERNANDES
GUITARS & BASSES
IN STOCK
AMERICAN MADE!

HERITAGE GUITARS
SEE US AT THE
LA. GUITAR SHOW

STRINGS ALWAYS
2 FOR 1

EMG PICKUPS—LARGE SELECTION
OVER 200 NEW & USED GUITARS
IN STOCK

PARTS & REPAIRS

(818) 335-8777

HOURS:
FRL-SAT. 11~6/ TUES~THURS. 11-7/ SUN. 12-5
346 FOOTHILL BLVD., GLENDORA

*Korg DW8000 digital synth, new in bm( $500. John
213-660-6306

*Oberheim OB8 wMIDI & anvil cs, grt shape, $800, Ton
805-255-5679

*Prophet 5 w/MIDI & anvil cs, Seq Circ remote keybd w/an-
il cs, Seq Circ polysequencer, grt shape, all for . Ton
B805-255-5679

*Yamaha CP-708 electr grand holds tune excepl Ty well,
w/anvil cases, $2500 J 714-531-0161
*Yamaha CP80 elec grand $1300 obo. Pat213-655-5004
*Yamaha CP70 elec grand, xit cond, $1000 obo. Herb

714-528-7074
-Dym;My-Rhodu best elec plano in the market, $825.
818-281-5730
-aoolod-up Fender Rhodes. brght snd, xit action, $225
818-281-5830
-Mlngc keybd samplev wisustain pedal. manual. disc
hbrary, xIt cond, $1250. 818-954-9822

7 HORNS

*Cleveiand HN white euphonium, xit wihsc, $225, Vox cor-
onet, made n Gemnany, xit wihsc, $135 or trade

2137356221
*King T.mpo model, nickel silver trumpet, xit cond wics,
$200. Greg 13-461-1582
*Bundy cisrinet, brand new wics, $250 Richard
213-938-5347

8 PERCUSSION

*Lead guitarist, 26 yvs old w/13 yrs exp, infl Shenker,
appince. David

213-739-0908
*Versatile lead guitanst sks wkng rock pop band 10 yrs
exp, xit equip, nfl Clapton, Richards, Knopfier, Reed West
LA area, serious pros only Jay 213-559-2505
*Jazz/R&B gurtanst, 33, sks wkng band Xt equ:p pmsonry

pis. 48-8233
*Very pro guttanst/vocalistwnter for ong cfeatwe vock band
wimgmt. No HM. Jay 213396-4229

sLead wnum/songwnler sks commerc hvy rock band. Xit
lead plyng abil, gd aft & equip No glam or speed metal,
senous only pis Al 818-964-2212
*Fastest fingers hom the East lkng for estab'd band
wimgmt Hardcore metal only. Tommy 2138719159
*Gultarist sks pro melod HR act. Xit abih-
ty/lsongwnter/exp'd/idedic Strong image & stage pres.
213-412-6651

*Lead guitarist, 22, wiblistering melod style, sks band w/n-
nov snd Hv xit equip & att. Keith 805-526-8125
sLead/rhythm guitanst infl Thompson, Knopfler, sks band
whntel melod songs Gd att, apprnc. equip. No T40, metal
or jazz Accomp'd pros onty. Alec 619-458-0194
*Gultarist lvdl lor wkng Dand any style. Pro an & equip,
senous only 818-708-0509
Sophlulcnod dwnlrm avail tor pro new wave band.
Screaming leads, fat chunky rhylhms Pros only.
213-482-8084

*Rhythm guitarist/writer/some vox sks T40 band, pop Xit
Iks & equip. infi Rod, Stones, INXS, R&B. Senousonty Tom
714-775-1356

(day) 714-894-1196

*Black CB-700 5-pc drum set wiacces, $250.818-763-4455
*Simmons SOS-9 drum kit, 5pc, black w/Ulimate Support
hdwr, anvil mixer cs, brand new cond, $1995. Tom

209-299-7528
sLudwig 5-pc drum set. as new, buicher block design,
chrome snare, Zildpan cymbals, stool, compl set, $1000.

213-273-6001
*Paiste 22"’ nde, 12" splash, 14" hi-hat, gn cond, all rd,
$200 takes all. 714.750-6262

*Simmons SDS7, 7-card brain, selector pad, rampac, pads,
cases, $3500 Kelly 213-392-5073
*Tama Tochnl-r electr drum module, 3400. John

818-357-0605
*Slingerland oversized loud drum set, 7-pc wlcymbals &
hdwr & snare, $900 flat. Mark 986-8480
+Zlidjlan 22"’ ping nde cymbal $90; andpan |4 rock hi-
hats, $30. All obo Mark (atter Spm) 818-571-0705
*Simmons SDS5 electr drums, compl wihawr & cables, xit
cond. $950. Christopher 818-769-0591
*6-pc Tama drum set plus all cases, cymbals, stands, ex-
tras, brand new cond. $2000 obo Joe 818-287-2878
*Ludwig 15" black power tom pius 15 new drum hds, $175.
Jett 213667-1334
*Pearl %2 deep chrome snare wistand, $80 818-794-9109

9 GUITARISTS
AVAILABLE

*BMI affil singer; ter/guitanst, fo'meﬂy wi/Barry Whde,
Isaac Hayes, Chuck . Wolfman Jack. Skng wkng band
Plays popllazzIR&Bllusuon mett

Em
818-995-3531/213-559- 1200
*Female lead gutanstvocalist lkng for T40 wkng band. 13
yrs pro exp. xIt image, att & equip. 818-894-0492
*Lead guiterist, 20 yrs exp, 29 yrs old, pro equip. sks ong
proj wimgmt, also T40 wkng bands. Pros only pls. Anthony
818-505-8374

CHARLES LAURENCE
RECORDING STUDIO
| PRESENTS!

A $299% ALL DAY!!!
(Monday thru Friday 10AM-5PM)
Price includes 24-track studio with engi-
neer & all outboard gear; arranger & pro-
grammer with gold & platinum record
credits; Linn drum & DX drum machines;
the finest studio keyboards—DX-7. Proph-
et. a real Hammond B-3. grand piano.
AMPEX & SCOTCH 2"

(1x) tape—Y2-reels $25%
CALL TODAY! THIS PRICE WONT LAST LONG.
(818) 368-4962

by John Novello

« Practice disciphnes

+ Synthesizer programming

+ Jazz improvisation

» Voicings/comping

+ Ear training/record copies

- Harmony/chord substitutions
- Techmque (chops')

» Session playing

+ Multikeyboard concepts

- Song writing/lead sheets

most successful keyboardist/composers
and highly respected educators

Private study with John Novello, one of L A's

THE CONTEMPORARY KEYBOARD COURSE

Now in book form:
THE CONTEMPORARY KEYBOARDIST

Foreword by Chick Corea
For beginner and seasoned pro alike. the
CONTEMPORARY KEYBOARDIST is packed with over
550 pages of wital information a keyboardist. in fact.
any musician needs 10 survive in today’s competitive
music scene'

Make check payable to Source Productions
and send to Musicians Services

($4995)

2635Gnffith Pk Biva LA Ca 90039

Ca residentstax ea $325 Postage/handing $350

818-506-0236

BEGINNERS — INTERMEDIATE — ADVANCED

58

*Lead sks F/T wkng band. T40, country or

standards. Hv equip, Iks, trans, can travel. Pros onty. Charlie
2134751956

*Guitarist w/equip & trans lkng for F/T wkng Tw ong band

Can travel Pros only. Mark

eLead/thythm HR gmans1 fast & loud, w:ld & long

signed bands only. D

*Lead guitarist, llmshmg recording pr Llor nal il mrpiay.

sks org rock band w/hvy edge & mgmt Pros only. Roland

14-841-9662
*Guitarist avsil for any pop rock band. Hv image, stt &

mster, will give up anything to play. Steve
714-737-2946

*Lead guitarist skng onig band tor recording &/or tour. Grt
image, play all styles. also vox & synth. 818-504-9555

*Lead/rhythm gurtanst sks band of musicians to form band
intl blues, R&R, fusion. Gary 213-398-5215
*Guitartst sks pro ong band. Gd chops, squrp tunes & vox,
Jim 213-666-3247
*Lead guitarist featured in Guitar Player mag Spo(hght sks
wkng band Tom 213-850-8102
*Female lead guitanst, GIT grad, plays funk, funk & more
funk Blonde & thin, xit stage pres, 12 yrs aup. Ikng for ong
band Debia leves) 213-305-9908
-Jlm Haggard, lead/rhythm elec guitar, avall for HR/HM
213-680-1572
'Woddclm lead gullans!llead vocahst, BMI affil, sks proj
wimgmit, backing, label Reliable, ha-wkng, mega-Marshalls,
Roland guitar synth, studnolstage exp. PioterB18-366-1989
. picker, infi James Burton, hariie Christan, David
Lindley, sks intr country projs Wil 818-848-2576
*Exp’d guitarist wflead vox sks wkng T40 band only, LA,
area pref Evan 213-876-9336
*HR/HM lead guitanst skng senous band, 17- 24 dualisingle
leads acceptable. Ed 3-838-3637
*Lead guitarist, 22, fantastic plyr, dbis on kezs sks to jon
or form 4-pc rock band wiemale vocalist. 818-506-1967
sLead/rhythm guitanst sks progr HR band. Hv xit on
mater, rehears spc, PA & 4-trk. JR 714-947-47
sLead guttarist/vocalist sks F/T wkng band. All styles, xit
explequip/ati, can travel & dbl on bass & keys. Mark
805-483-0205

*Avail for band: Badder than BuIIyG hotter than Stevie Ray,
voice btwn Wilson & Mitch. €', blond & muscled, creds &
demo avait Sonny 818-286-2591
*Rhythm wltlrinlsongwmef avail to join or form ong pop
rock band Backgr vox, some keys. Must be senous, no
smoking/drugs. 818-840-9131
*Guiterist/songwriter witape currently being shi
needs band. Emot'l hard pop, vox, drums, bass, keys, etc,
Eddie 5-0205
*Lead guitarist infl Rhoads, Shenker, Lynch sks melod
metal band. Dan 818-846-6057
sLead guitarist lkng to form HR/HM band, no bozos. Into
Metalhca, Maiden, Priest, Rush, etc. Origs. Russ
8-446-0667
*Rhythm wnfl
Costeito, PoTwe Beatles, sks band or mdws wisimilar taste
& strong songwriting skills Ken 18-784-8414
*Lead guiterist, 19 wrs exp, pro equip/at, sks orig proj

PLAY GUITAR

LIKE THE PROS

ILLUSTRATED WITH
ADVANCED CHORD
SUB-CHART

EXERCISES & SCALES
SEND $695 CHECK OR M.0. TO:

PLAY LIKE THE PROS
c/o L. DUNCAN
55 VISTA LAGO DRIVE
SIMI, CA 93065

wimgmt. Rock, R&B, funk, commer mater. Pros only.
Anthony 818-505-8374
*Christian guitarist avail to form band infl Led Zep, Robert
Plant, Fim, Deep Purpie, Rainbow. 805-527-4593
*Outstretched melod guitar avail infi TFF, Cure, new alter-
natve music Steve 818-339-1100
*Hot lead gurtanst wf10 yrs concert/recording exp winame
plyrs sks HR/HM band w/mgmt & label intr. Senous ings.
only 38764290

9 GUITARISTS WANTED

*Tastetul riftirhythm iead gutarst wid for formmg band infl
Springsteen’s BTRA/Darkness. No EVH/metalhsts. Gd att,
level headed, ongs. Alec, Santa Monica  213-395-5338
*Male & female vocalists sk rhythm section & rehears spc
for R&B, T40, ong mater Regge 818-508-1543
Mehnda 818-981-7691
*The BRICKS need a rhythm piyr ala John Lennon or Mick
Taylor 24-28, street rockers on ther way up. Mike
818-506-8387

*Lead guitarist, pro only. wtd to form upcoming variety
music band. Pref male only, must read muscc bs reliabie
& senous-minded Patty 8-235-6681
*Wing bend w/itd backing & reco'dmg comacls sKS sing-
ng lead guitar plyr for copy/ong work. Lk & play major
league. Jeft 714-841-5763
*Young foud guitanst needed immed for band wiabel intr
ala Replacements, Sex Pistols. Cliches need not apply. Jon
818-705-8768

*Versatile guitarist/keybdist wid for diverse senous &
sometime danceable modem band infl by Me & yoursedf.
17-22, senous only. Joe 8-358-0468
*MASQUE s now audtioning lead gunlans Logg hair, vox,
son nting musts, /988-1102
guitarist n:gmfmbandmﬂ&ad(‘o early Who, earty
Zepp. Uz2. Dedic & contacts essential. Justin818-340-1572
*RhythmAead guitanst wid for S-gurtar image-onented R&B-
nfl HR. Lks, hair, aft, exp. Ths 1s different. Jeff213-389-1908
*R&R guitarist wid wiimage. intl Jimmy Page Jeﬁ Beck,
Cult, Stones. (atter 1pm) 8-284-7858
*Guitar killer to compl M/F band into Lubsny featunng
Spacity, Dio, Maiden, Scorpions, Rush Coranda
213-851-3338

eAdrisn sks top-notch 2rd guitanst Seﬂous mq's on%

3-755-64;

*Guitarist, strong rhythm & leads, R&B slyle wm for ong
band wiserious groove. Fred 213-202-7271
*Progr HR band sks 2nd slvor;? lead gurtanst Should hv
very clean, undistorted metod HR styte & feel for fusion &
funk. No stoners or hvy dninkers 213-989-5574
*Rockabity/Haweilan side rock guitarist who can write ong
mater wid by female vocalist to collab on ong proj. Video
SCIOUS. 213-653-2406
*Melodic HR act sks guitanst wistrong vox, songwnti
long hair image, xit abil. Pros only. 213412.
sFemale pedal &/or lap steel gunat plyr wid for sz coun-
try band. Mostly ong mater. Pros only. Tony21
*Guitarist wtd for ong Christian rock band. Pret femaie.
Will do demo. Cindy 714-249-1637
sAftn Musicians: We need a guitanst for orig T40 proj. Nick
213-325-3360
*Guitarist needed for MICHAEL JAMES BAND. Must be
young, technically pro, Ik gd, vox req'd. Pro att a must.
714-970-2707
*Rhythm guitarist/keybdist for commer ong pop rock band
wixit songs, stage pres, producer, contacts infl
wvor, John Waite, Honeymoon Suite. georgeIDean

8-345-6396
*Crestive lead guitarist wtd for forming o pop rock band
infl Eddie Money, Scandal, Spnnghel

. Senous only, vox
pref, no smoking/drugs. John 818-840-9131

*Lead guitarist/backgr vox wid for roots-rock TOMB-
STONE BULLETS. into Stewe Ray Vaughan, Albert Lee.
Hv pro mgmt intr. Miles (6-8pm) 818-287-0811

*MAX CHAIN 15 now auditioning rhythm guitanst who can
play some lead. Hv upcoming gigs, audiioning immed. Max

213-392-2800
Cathy 213452:9123
*Guitarist wtd to compl HR prol wimgmt, label intr, cur-
renlIyplaw\gcﬁrc Must hv melod style, xit image & att. Pros

213-871-8065
't' you re a hot guitarist ikng for an incred ong proy w/mgmt
& record co intr that you can sink your teeth into, call |,
Dunne, 818-954-9369
*Vocalist/ & drummer wiorig mater & it sk lead
guitanst & bass plyr to form the band, Jerry818-760-2174
*2nd lead/rhythm guitarist wid infl Stones, Dolls, Cooper,
Steve Stevens. Pros only, all-ong, if we didn't make con-
tact the first time, pls call again, Elon 2138710163
*Rhythm/fead guitanst for commer metal band. Backgr vox,

TOP SCORE MUSIC

Accompaniment Tapes
Lead Sheets
Arrangements
Orchestrations
Copying
LA'S MOST COMPLETE
MUSIC SERVICE

(213) 850-0353
PRODUCER

Available for producing your masters
or demos. Fifteen years experience
Capitol, Warner Bros., Epic and Bell
Records. Full-scale production, arrang-
ing and songwriting. Network of top
session players available.

CONTACT:

LARRY WILKINS
c¢/o FLAGSHIP PRODUCTIONS
(818) 506-4522

MUSIC CONNECTION, SEPTEMBER 29 —OCTOBER 12
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long har image. must be pro. equip, trans Mike (9-6)

213-654-1561
*R&R guitarist w/rock 1 & personality wid for pop band
wimgmt & strong Iksivox infl Joumey, Bon Jow 213-398-0927
*Lead guitarist needed immed In vein of Steve Stevens,
Mick Ronson, Kerth Richard, Johnny Thundevs vor band infl
Idol & the Alarm Image a must 8-994-9325
sintense guitarist for aggress rock band mod dynamx.,
no metal Own rehrs/16-trk in West Hlywd, unique snd,
louder than U2, Gabnel, Who, Minds, Stones.213-650-2452

10 BASSISTS AVAILABLE

*Bass plyr w/equip. 20. sks organic melodic rock band, oﬂg
infl. Bl 213-476-197¢
sPro bessist wivast exp lkng for mature wkng supper
dubicasuals band All forms rock, country, T40 Vox. George

818-996-2107
sFemale HR/HM bass plyr, formerly in Feline, very dedic
killer image. own equip, trans. Andrea 818-246-7618

*Bass plyr. 31, sks work 1n So Bay area. Vox, gd equip,

pro att, 8 yrs exp T40. commerc dance pre! Daryl
213-514-0815

*Pro rock bassist lkng 10 join wkng band T40 or orig,

stage/studio/videc exp, xit image, gd aft. hd-wker Lance
818-769-9965

*Bassist sks serous wkng country band Vox, grt att, xit
21

p!yv Gary 3-318-1347
zvs exp, sks pro band, wkng of showcas-

ng Knows C&W T4, travels, xit reader, no vox. Chuck
818-784-1830

+Bassist, infl REM, Long Ryders, 60s, also sing. | hv Vox
Teardrop bass, exp'd, cool Iks, dead senous. Skng ong
band, wili relocate, pref Austin TX area. Dawid512-241-4614
*Bass plyr, 29, sks ong rock act rehrs in SFV area Must
be senous Mark 818-347-6092
*Funk pop R&B bassist sks mature band sit. 10 yrs exp,
grt equip, trans. team plyr, senous only. Albert (after 5)

818-784-2730
*Bass plyr sks guitar pop R&R band. Backgr vox, gd equip.
apprnc, trans, no HM/HR pls Johnny 818-762-7505

*Dedicated bass plyr sks estab’d progr rock, pop ot T40
band. Dan £ 81 6-&6605
*Bassist sks a pro sit w/estab’d HR band wlmduslvy ocon-
tacts &/or salaned position. Ron -366- 1940
*Bass plyr, 25, wbackgr vox, recordi ageexp sksdedlc
all-ong band infl Beaties, Pretenders, REM. Hv gd equip,
grp att Snake (eves) 213-478-1396
*Bass plyr lkng for fun hard-rocking band infl David Lee
Roth 10 Power Staton, etc. Rohwng 1o play. Kirk818-366-5079
sBass sks ong band, total funk, new wave, infi ABC,
Sade. Duran Duran. Kiran 714-592-1406

10 BASSISTS WANTED

*Acoustic bassist wid by singer/songwriter/guitarist infl Evis
Costello, John Hyatt, T—Bone Burnett, eoun(ry, folk, rock,
1azz Michael
*Bass plyr wid for ong pop fusion band. Creanve pros on-
&o'l:andy 818-388-1288
HNIC

805-529-0823

*R&R bassist, backgr vox, needed for manstream R&R
act Connex L3 label ntr Kenny
213-306-0546/874-034 1/394-0595

*Bass plyr needed for R&B band playing blues. Exp'd plyrs
only. rehears one might wkly in Lakewood for fun. Alex

714-534-1578
*Stick plyr wid, musical . senous & jazz harmony
knowledge heipful. Chas 818-7¢

*Bass plyr wid for 5-gutar image-onented R&B-nfl HR. Lks,
hair, att, exp. Simple parts, ike Wyman This 1s ditterent.
Joft 3-398-1908
*Funk rock bassist wid for rock band infl Power Station,
INXS 213-459-1670
'Bunplyrvmomnp!aysymhbassbvlunkpo gr.
Senous only Mark
Tracy 318-5014310
-Wl\/keyhdm. pret temale, for wkng T40/oldies R&R
band. Some travel, career-onented. Alan 818-763-4032
*Bassist needed for estab’d ong R&R band Hv gd mater,
EP & producer. Songweiting & vox a plus. Tony818-992-5136
Bnum wid lor Tdé gigs, some ongs, maml T40. Gd
money 248-2616
-Mlm.polis—bmd vy progr band has posmon open for
melodic bassist. It's worth the call. Mark  612-881-1639
*Bassist wtd w/megahanr, ultralook, high backing vox, grt
hands & gear, for ong hvy bubblemetal/popAeen anthems.
Sirong songs. 2137738727
+Bass plyr wid for melod HR band. Gd equip & i/mage a
must. |cky 213-.722-3147
Anthon: 714.777-1458
-KARMA TRAMPS, 2-guitar R&R, lkng for a leather &
snakeskin bass plyr 213-467-6554
*Bass plyr who sinus needed to work on demo & upcom-
ing recorcmgs Abil o perform onstage. Danel213462-0850
T rock band. Must
be seno\.s melodic, leam piyr. No melal p|s (anev 5pm)
3-241-1829
*Bassist needed t.: compl highty visual, hnancmlly back-
ed, commerc HR ai1. Strong tenor, long hair, gﬂ-lk man-
datory. Serious inGs only pis. 2696
*Bassist wtd for ong recording Showcs proj Dnvmg melod
pop rock. West L.A./So. Bay. Rusty 213-545-3327
'UNIVERSAL LANGUAGE sks very jazzy, tunky, rock, new
wave, classical plyr who sings. & if you wnte, more the mer-
ner. M/F. Tony 18-353-1452
*Bassist wid who can play Zappa & Va. John816-996-6802
*Bassist wid for arig pop rock band w/pending record con-

tract & pending @igs Robd 213-372-6856
*Bass plyr wid far ong Christian rock band. Pref female
Witl do demo. Cindy 714-248-1637

-stmph bessist wid for forming band inspired by Spnngs-
teen’s BTR/Darkness Melodic ongs, straight ahead, gd att
& enthusiasm musts Alec, Santa Monica  213-395-5338
*Male & female vocalists skng rhythm section & rehears
spc for R&B, T40, ong mater. Regge 818-508-1543
Melinda 818-981.7691
*Bass plyr wid for pro rock band inti Entwhistie & Squier
Must sing & be creative. Aggress, commmed hv guts. Hv
s(udlo gigs. label intr Scott 8-506-8692
needed for hot ong pvogr rock band mll Yes, ELP.
Rush Pink Floyd. Senous only. 18-353-7164
*RAZZZ, LA rock band, needs snmpie bassist,
pemnal%& reliability musts. Rob 13-372-6856
*Dancer/forming band sks string bassist &/or bassist for
perf & jamming, some local Qigs. 213-851-8457
*We the BRICKS need a bass man like McCartney or
Gerald Johnson Street rockers, 28-28, future superstars.
Mike 8-506-8387
*Working band w/itd backing & record contacts sks sing-
|ng bass plyr for copy/orig work. Lk & play major league.
714-841-5763

[ e e—— s o WS B
PRODUCER/ INVESTOR
WANTED:

Original artist with
SUBSTANCE and hit songs
Patti Smith, Stevie Nicks. ..

Needs producer with
track record for production

of final project.
Diana Thorn
(213 856-0073

& keybad'st wid for guitanst & vocalist wimater 10
collab & form ong mod rock band. Ron  818-781-9876
*Basasist wtd for HR band LACE Serious only, gd image
& equip. Dean 213:945-5929
*Bass plyr wid, pen up style. New romantic, orig music
Lioyd 213-524-6502
*Bass plyr needed for estab'd ong R&R band. Hv gd mater,
EP & producer. Songwrnting & vox a plus. Sherry
818-763-9628

*Band sks bass:st, insane perverse mind, infl by complete
sleep. Gavin 13-654-4686
Bnnm w/cxpoﬂ vol Md for NYC loo band. Queen infl,
Major poss. Adam
213-857-5821
*Bassist w/grt snd, minmalist taste. backgr vox, dedic,
needed by somawhat arty, sonic, dark band infi Siouxsie,
U2, Kiling Joke. REM. Rehrs 4wk, no pros.8168-794-9109
*Bass plyr wid, must be dedic, gd image, gd equip, trans.
Pasadena. K.D 818-796-1761
*M/F bassist wtd for forming orl pop rock band infl Eddie
Money, Scandal, Springfield. Serious only, vox pref, no
smoking/drugs. John 818-840-9131
*Bassist, orig T40 & cover. Hv gigs & intr, etc, needs to

LINN 9000

EXPERT DRUM PROGRAMMER
WITH STUDIO

CQZQOO0r

A COMPLETE MIDI FACILITY

u;.w MXA
TRACK

213 ¢ 655+ 0

wanyEen

Male or Female guitar and keyboard
players who have a strong image and
a8 co-operative attitude should call:

(213) 306 3200

for an appointment to audition for
a rock band with major label interest

MUSIC CONNECTION, SEPTEMBER 29 —OCTOBER 12

be a member of the band, not just a piyr. Tony213-656-0546

+Bassist needed by tight noisy melod orig band infl Jesus
& Mary Chain, U2, Killing Joke, REM. Gd snd, taste, backgr
vox, dedic. Rehrs 4x/wk. No pros. 816-794-9109

eBassist wtd to form progr rock band, dedk a must. Jason
{(apt 220) 213-464-1131
*Bassist needed for estab’d intemat'l pop rock at. Ska, reg-

gae, R&B, writing/vox a plus. Ready to tour/record. ;%g
213-827-

*Star bessist. Rock, dance groove, eclectic abils musts,

1o jon team wiop contacts Competihon & infl U2 Idol, Roxy

Music, Alarm, Prince 8-893-8992

+Bassist/vocalist needed for new progr eoumry rock band.

Must sing lead & harmony. Ken 4-594-4179
+Bass plyr wid for orig new music band w/ & energy.
Hv bkngs, must be refiable, solid, fast leamer.818-908-9036

*Bassist/keybdist wid by Chnistian guitarist to form band
infl Led Zep, Daep Purple, Rainbow, Firm, oben Plant.
527-4693

sVocalist/guitasist & drummer w/ong mater & mgn sk lead
guitanst & bass plyr to form the band. Jerry818-760-2174
*Ex-Revolver guitarist sks bass plyr for new grp. Must sing
harmony & some lead. Beaties/Bntish Invasion infl
818-355-4460/714-358-0407

*Pro melod HR band skng bassist whbackgr vox. Must hv
gd att, dedic, equip & be willing to work from the ground

up Kenny 818-767-4106

818-787-0858
B.um wid lor all-ong mater infi Stones, Dolls, Cooper,
Steve Stevens. Pros only. |3—87|~0|63

e-numa'ovmmermaalband X, long har,
image, must be pro, equip, trans. Mike (96)2!3-654 1561

*Basslist needed immed In vein ol Steve Stevens, Mick
Ronson, Keith Richards. Johnny Thunders 'ov band infl by
Billy ldol & Alarm Image a must. 8-994-9325
sBass plyr whose passion is American rock Springs-
teen/Petty/old R&B/country wid by top-drawing L.A. band.
Bran 818-996-2611
cAgressive bassist wid for explosive rock band. Very in-
tense synergy & dynams, raunchy mod snd, private 16tk
& rehrs studio in Wesl Hi: 213-650-2452
*Bassist needed for modern folk band. Female
singer/songwriter finishing single now, performing late fail.
Need a really gd plyr Ikng for something new.213-937-9763
+Bassist needed by tight sonic gloom pop outfit REM &
Love & Rockets meet Killing Joke. Must hv grt snd, backgr
vox, dedic, taste, practice time. No pros. 213-462-1748
sHottest funk bassist wtd for hd-hitting INNov new Music
dance grp wimgmt, now shopping for deal.213-851-0797

11 KEYBOARDISTS

*Keybdist/producer from En? and w/Oberheim system &
Yamaha DX-7, versatile all styl¢ s, esp pop & R&B, sks pro
wkng band. Andy ox7 2\&3‘1'9-1568
*Ke st w/Jupilev 6. Arage. aiso gullal or
Yv&;‘k band. Dawvd 4—82“ Fﬁ
Mtyl exp'd rock pop organi t w/strong lead vox sks
wkng av)\'g in central LA x Hollywood Ell|a (eves)
387-0275
*Pro team plyr, sota equip & mage. skng pvelevablz 3?n-
ed power pop band Enn
*Ker or w/image & snd i ng for wkng band w/ongs in
g:y beach cities No egt s. akes, or metal. Charles
213-218-3175
*Muttikeybdist, latest equip. Jerklee grad. 16 yrs exp, also
xlt vox, ryo::y for action. EP 818-281-5730
sKeybdist/vocalist sks pro band Hv DX-7. smg some lead
& gd hanmonies, can play almost any style, jazz. country,
rock, reggae, etc 21 &2228236

11 KEYBOARDISTS
WANTED

*ART IN AMERICA, first alb]gm relaeasedk STM C?“S RecoTs,
sks keybdist, proficient in anks-style playing Jim
Gl o 818-353-6751
*Roy Batan/Danny Federici-style elec plano/keybdist wid
circa BTR/Darkness for ong straightahead band. Gd ant &
enthusiasm musts Alec, Santa Monica _ 213-395-5338
*Keybdist wtd by reforming Orange Co T40 grp Gd lks,
gd equip important. 4-985-4307
*Needed. rehearsal pianist for singer of standards m
There 1s pay. Marsha
*Two keybd/synth plyrs wid for recording & eommllmenl
Gd image, capability to form upcoming vane!y music band
Must be able to read music Pat:z1 — |st 8-235-6681
*Keybdist wid for top-drawing band wigrt industry connex,
senous only. Kewn {eves} 714-836-6201
keybdist. T40 Joan/Jerry 2|$54$2855
tmdﬂ wixit vox. prefer female, needed for ong band
wixit songs, image. gigs. following EP finished, ready to
release. Infl Heart, Loverboy. Hagar Pat  714-642-2645
*Keybdist wid for pop fusion proj Umqueueaa}weplyv pros

w5-5290823

*Powerful melodic rock band wloulsl:ndlng plyrs '\8305

acc multks ist wistrong vox slage pres oe
omp mulhkeybds ng o

eKeybdist, drummer, guitanst to form band, into commerc
rock & gd beat. Jeff 213-754-5708

AVAILABLE

*Keybdist/singer sks country swing, old standards, R&R
& ooumry T40 band Hv Wurlizer & DX-7, gd chops vOX,

-mmlwumu avai for gd band. 17 yrs pﬂvale & nstity-
tonahzed traming, infl jazz tusion, rock, classical. Scott
213-657-1784

THE
AMBER ROOM

REHEARSAL

IN NORTH HOLLY WOOD
ALTEC PA » AIR-CONDITIONED
TOTALLY PRIVATE e PLUSH SETTING
$8/HR
NO MONTHLY RATES OR STORAGE

(818) 761-3637

1kng 1o form partnerstup wikeybdist to work 25
mghts per week Pop/jazz format Chns  818-708-0509
«Wanted: Female keybdist w/lead vocal abil for funk pop
rp Serious only. Mark 818-508-7868
grac 818-501-4310
ybdll( needed by OLIVER TWIST, tight & talented tno,
p!aymg grt ong melod rock Sks qual plyr witeel for dance
% inger. Mol st to reh &wlzabs.%ﬁzﬂlm
*Si| flyricist skng pranist to rehears i
style. Poss future pgv Holly 3442-2945

KEYBOARDIST
WANTED

for
All-Original Modern Pop Group
With Management & Direction
Now Shopping Tape
Pro Experience &
Equipment Essential.
West L.A. Area
(213) 396-9558

ORANGE COUNTY’S FINEST

REHEARSAL
STUDIOS

7251 GARDEN GROVE BLVD. STE. H
GARDEN GROVE, CA 92641

REHEARSAL™ ™
STUDIOS

(714) 895-3069-24 HR.
(714) 895-3129-0FFICE

| “MASTER QUALITY"
« TASCAM Ms16

* LEXICON DIGITAL DELAY
| o APHEX AURAL EXCITER

6922 Hollywood Bivd
Holtywood, CA 90028

SOUND SERVICES memt MASTERING

8TRACK

5 HR. BLOCK RATE
INCLUDES ENGINEER

coupon meay be ap-
plbd toward 5 hours ol

studio recording
time, 16-track only.
Umit one coupon per
customer. No cash re-
fund will be made. Offer
expires 10/30/86

{213) 463-0056 |

'
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FREE CLASSIFIERS

24-HOUR HOTLINE (213) 462-3749 + NEW DEADLINE: WEDNESDAY 12 NOON « GET CONNECTED! + 24-HOUR HOTLINE (213) 462-3749 * NEW DEADLINE: WEDNESDAY 12 NOON

*Keybdist wid for T40 gigs. Some ongs, malnly T40. Gd
money 818-248-2616
*Electro-new age band VITAL VOICE sks synth piyr. In-
terest in sound colors, gd interpersonal skills pref.
213-207-0134

*M/F koybdist, 18-25, wid for funk pop rock band. Must
hv own equip & trans Gerald 213-738-5915
*Female y vocalist for HR act
wicreative new dlrecnon name producer, mapr label intr,
master recordm? 213-306-3200
*Keybdist wid for 60s-infl melodic pop rock band. Very
vocal, must sing, be arhstic & melod. Rexd 213-856-3743
*Crestive fomale keybdist wid by the TOMBOYS, 18-24
Ong pop. Backup vox helptul. Sally 818-376-0276
K-ybdnvndloron?moom ing showcs proj. Driving, metod
pop rock. West L.A./So. Bay Rusty 213-545-3327
sBeautiful cute girl adult to play pﬁano by sight & by ear.
Luther 213-623-31940x1319
*Female keybdist &/or lead guitar plyr wid for all-orig female
band R&B, jazz & rock infl a must. Sharon818-342-8996
UNIVERSAL JAGE sks very jazzy, funky, new wave,
classccal plyr who sings, wnites. Eileen, you called, | move.
Have dinner on peaceful terms. Love, Tony.818-352-1452
sWhatever happened to the B-3 Monsters? Ham-
mond/Lesley plyr needed to fill the groove gap. Come out
of the doset and call Cary for details. 818-763-7375
*Keybdist wid for ong rock band wigigs. Paul213-876-4291
*Pro keybdist wid for modern HR band, pref backgr vox,

tech absl a must, for album/tour. Mark 818-761-8482
*Keybdist w/vox wtd to compl duo w/expert
bassist/ um  prog Hv ageni,
T40/casual/R&B to Rock must. Eddie 818-982-5190

*Keybdist sought for estab’d ong manstream rock band.
Must harmonize & own gd equip. Grp lives in West LA
MODERN SOCIETY 213-306-8884
eKeyLdist & bassist wid by guitarist & vocalist w/mater to
collab & form orig modem rock band. Ron 818-781-9876

*Christisn sks except’l 10 per-

6orm ong Chashan pop. Songwriting & anangnngw‘p:%se crods. Oynamic, dw"";m e wimaj '::‘
SNaed & voice & ks that wil seil a millon? Bahears 1y Sdemen. for hivisibilty pop R&B iazzNactiMarte
Hollywood? If you answered yes to both of the above, call oo i Mmgg.Cﬁnsv

Jamie. 213876-N25

*16-yr-old singer/songwriter sks other teen grp members "a" Pop rock band. Songuriting & amanging ?ggg‘ﬂlgsg
for forming T40/ong grp. Tours, club dates, work setup.

Kevin 213.756-4885/754-2223 s"‘"”"”‘"”""- Porry siyle, Ikng for grp wim W""a“zs
A availic Sng oRlyororo 'aaacﬁpa_’sgsmm *Singer/songwriter, team plyr, powerful voice,
*Pop male vocalist wistudiohideo exp, extremely versatile, © o daledlkngjicrfestatid ba"";“'i"a%"‘fg;mzs

skng band or musicians infl R&B to rock. Hv demo. Jeff

818-508-6721
sVocallst, exp’d, sks casuals or club band. Lks, stage pres,
versatile, congenial, has charts, writes chans. R&B, jazz,
standards, T40. Jan -507-0898
*Female lead singer from France w/umqu&sndmg voIce
Ikng for band w/contract. 213-465-6351
*Singer/guitarist/keybdist kng for modern band doing
danceable pop rock wave ongs. Matt 818-982-7548
sCountry singer/songwriter, female, sks pro country band
Irene 213-543-2423
*Very ambitious pro female lead singer sks dance music-
type band nfl Madonna, Prince, Janet Jackson. Cynthia

213-466-7344
*Highly exp‘d male rock pop !ead singer. dbis on

forgan, sks F/T wkng band in central L.A. or Holt

liot {eves) 2133870275
°Exp d vocalist m Vemce area lkng for cover band for com-
season. Debl 213-301-2473

'd female smgcamgwmer wipowertul emot’l vox sks
band infl Love & kets, Gene Loves Jezebel, Wall of
Voodoo. Wendy 818-769-3162
sVocalist intr in joining estab’d band wiong mater, exp’d
& video image-conscious. sks music tike Eurythmics, Elvis
Presley, Kate Bush, Vanity.
sPowerful male smgor pop & country, great falsetto, very
for band awan 818-244-5351

*Keybdist/composer wid 10 collab
wlsingerlsongwnlerllync:st to form ong &R band hl h, il
ala Jarreau, Transfer, Franks. Henry 816-7650122

guitanst for ong pop rocl
wixit songs, stage pres. producer & contacts. Infi Scandal
Suravor, John Waite, Honeymoon Suite. George/Dean
818-345-6395
pop rock band infi Eddie

*Keybdist wid for forming ori
Money, Scandal, Springheld. Senous only, vox pref, no
smoking/drugs. John 818-840-9131
*Pianist wid tor paying gg wifemale vocalist, able to xpose,
well-versed in country, old sids, show tunes. Carmen
213-382-6466
*Keybdist w/instrument & creative abil for band wigigs &
intr, etc Withng to be a full member Tomw 213-653%6
*Keybd/synth, take yourself to the top. Rock/funk groove
abils a must to join team, infl & competition U2 Idol, Roxy
Music, Prince. 818-893-8992
*Keybdist wtd for serious orig technorock pre
front. Lkng for team plyr wiequip & ideas. 21
*XIt keybdist, gd-kng, pos att, being pursued by hot ong
proj wistrong mater, mgmt, & record co tr. |. Dunne
818-954-9369
*Keybdist/vocallst needed '01 new progr country rock band.
Must sing lead & harmony. Ki 714-594-4179
*Keybdist wid to play keybds progr drum mach & se-
uenoavwlwkng tno. Casuals/clubs, equip not nec, So. Bay.
213-318- 1108
'Koybdlli wid for hard-hitting innov new music dance %7
wimgmt now shopping for deal. 213-851-0°

12 VOCALISTS
AVAILABLE

*Lead vocalist, 33, 1st tenor, studies voice, sks steady T40
band or pref ong band w/backuing. mgmt, or deal. Pros on-

i wifemale
99-4583

ly pis. Jay 818-764-1721
*Exp’d lead vocalist, hlgh tenor, Ikng for gig. Pop/T40/azz,
pros only. Hv compl P 81 54736

*Tsalented pop sngerlsongwn\evlvocal arranger w/man
creds, tkng for serious band. Elmer Jr ?e 7;
*Male & female vocalists sk mymm section & vshears spc

for R&B, T40, ong mater. Regge 818-508-1543
Melinda 818-981-7691
*Exotic male sks female ians infl
Yas, ELP, Geness, Firm. Rod 213-477-8697

WANTED: ROCK
LEAD VOCALIST

A+ 1ST TENOR WITH TRAINING
FOR EXCEPTIONAL MELODIC HARD
ROCK BAND WITH FULL FINANCIAL

BACKING AND IMMEDIATE GIGS,

RECORDING & SHOWCASES.

ONLY EXPERIENCED, OUTSTANDING
VOCALISTS NEED APPLY.

MIKE (213) 735-3917
JEFF (818) 998-6600

TONE QUALITY & AITCH

COMMUNICATION BREATH CONTROL
EMOTION LEAD SHEETS
PHRASING

. Bl‘(;l\\l‘R .

INTERMEDIATF

60

F duet witinan-
ual backnng for allong proy Tape?&olp-c avail. Debra or
Lous 818-797-6409
*Female singer avail for band. Low smooth voice, pretty
sound, country, lead, or harmony. Carmen 213-382-8466
*Female vocallst avail, pro, for estab’d male rock band
whmage. Into rock, Cult, Zepp, Cure. 213-471-4629
sVocalist wiversatile voice, yrs of exp, lkng for pro T40
band. Sing in 4 languages, avail F/T. Pros omy pis. Luis
*Powerhouse female vocalist sks rock band Naluval im-

age, no purple hair or metal. 213-394-6900
*Vocalist sks gullans bassist & ummer lov upbeal ong
comedy rock a 273-7632
eLoad vocdm 1ormeﬂy w/Mickey Km%m sks Mmg pro HR
sit. Backing, label intr. mgmt musts. No ego projs or hip-
pies. Michael 818-345-1689
*Woridciass lead vocalist/lead gmana BM affil, sks proj
wimgmt, backing, labei. Reliable, hd-wkng, mega-Marshalls,
Roland guitar synth, s‘agalsuduo exp. Pieter818-366-1989

R vocallst avail, lkng for musicians or already estab'd

HR band to collab styles. Many origs, own rehears studio,
want to jam now. Tony 21 3834
(eves) 213-893-8815
sTalented male vocahist sks T40 or ofig pop rock band
Rehears in Hollywood or LA area only. Michael
213-469-5052

*Pro sexy female iead vocalist w/strong stage/studio exp
skng ong band for record deal. Pros only, anoa‘HM, Patti

1

) keep losing backgr gigs ‘cause | sing like a lead. Female
vocalst w/ichops, ks, wants to bring charisma to ong band.
Laurel 213-469-3263
+Intense male vocalistiyricist, 23, grt Ik & vox, avail for progr
contemp rock band w/edge ala idol, Sexton, Palmer Pros
oniy Jam»e 213-656-9020
*Exp'd lead vocalist voice & killer
stage pres sks pro commer metal band that has it all. Pros
only, no flakes. 762-9638
*Need a voice & a face that will sell a million? And rehearse
in Hollywood? i you answered yes to both, call Jamie. No
HM pis. 213876-9125
*Dynamic female vocalis/songwriter wigrt pres/att sks
musicians ala Whitney Houston, Sade, to form band. Orig
music only, sefious INgs pls. 818-369-8346
sMale vocalist avait for R&B funk pop grp only. Must be
senous pros only. Tenor & falsetto, also play instruments.
Lamont
*Pro temale vocahst/gutanst sks keys or gudar for
duo/casual act. Must be able to harmonize.213-651-1849
*Carol. 213-851-8607
*Female lead vocalist wistudio/gig exp skng pro band for
local LA circuit & demos. Eventually a tour. Bobbi
818-087-4291

) have a unique voice, gt stage pres, I'm ready to work.
infi Pretenders, Martha Davis, Paul Rogers. Suze
213-666-6337

12 VOCALISTS WANTED

temale vocalist w/hardcore image Pros only pls.
213-482-8084

*Pro commerc HR band skng strong quai male
vocalist/frontman. Long hair image & pro att musts,
showcase pending, tapes/bios nec. Craig 816-7692682
'vocalist for female orig rock band. Must hy

*Front
snge p'as & be ready lo work. Mike 8058630118
lead singer, 25-35, sble to wnte ong songsllyns.
ge pres musts. F
lype to compl grp. 213-650-3794

sDrummer forming pop rock multi-harmony grp, min S-part
harmmony w/new outside mater infl Association, Hollies, etc.
No squares. Mark 818-508-7728
*STRAITJACKET sks female backgr vox. Must be attrac-
tive, hv stage pres, for all-orig modem rock grp now forming.
213-661-7156
*Male vocalist wid tor proj HR band. Must hv gd

All-ong mater infl Rush, Yes GTR. (anmngn)

*Orig rock band auditioning male lead singer, 18-29, pro-
minded. Joseph 213-655-3136
*Wanted: Vocalist inspired by Cult, Aerosmith, Led Zepp.
Musl hv own equip. Eric 2 3-944-5595
Voodl d for LARD PUPPETS. Sl
0 st wi Must hv hig

range. no pretty boys. 81 B&-&G‘Z
*Two male vocalists w/gd baritone/bass range wid for up-
coming variety music band. Recording, 9|gs. tours. Patty

618-235-6681

*North Valley metal grp w/ t & hot ori
vocalist w/PA Band ages 15- Jonn (upm‘ﬁwgg 0&17
commerc rock proj. Must

sLead vocalist wid for L.A -based

hv umque style & versatile range for recording &
213-278-7587

-Vocdlumommm wid for power metal. Immed gigs &

81
*Male vocalist needed by melod HR band. XIt mater, qual
plyrs Exp, image, tape req'd. Pros only. 818-884-1705

406 '€COTding. no makeup or inflated egos. Wolfgang
8-363-6771

slity backgr vox needed for new wave techno
revueA ros only. 213-482-8084
*Lead throst wtd by commerc rock band infl Aerosmith,

Bon Jovi, old UFO. Hv mgmri’:lyr. Must hv kitler rock im-
age & pro att. Darren 818-281-5124
Ron 818-280-3741
*High tenor lead vox wid by commerc HR band wigd qual
mater, record co contacts, concert dates booked. Respons,
dedic indivs only. Keston 213-435-5048
Gordong18.912-2696
*Keybd artist/producer wisolo album released sks pro
female pop jazz R&B vocalisthyricist for future album & live
work. Andy 213-379-1568
*Male voulu needed for HR band wimgmit for immed live
gigs & recording. Live/studio exp nec, pros only. Rab
818-841-6198
ess female lead vocalist/frontperson for Mmg TAo

213-868-3473/608-5106

sWorking band w/orig mater & gd industry oonlacls sks
lead male vocalist w/guitar or keybd abli, modem image.
no metal. Jeft 714-841-5763
*Popular R&B pop band sks male vocalist wlmpes & track

record. Bryce 2134651871
sFemsie vocalist wid for wkng T40 band, Co-based.
Dawd 213-691-2077

*Female vocalist wid, atiractive, thoroughly exp’d in R&B
& funk, ballads. Must be very senous, pros only.
Lamont 213-464-7253
*FULL SWING needs pro male vocalist who slngs |azz pop
& R&B, lks gd, & can move
*Backgr vox wign ear & nonergy. hlp-lkng, md 'ov hot
orig proj wixit mater, mgmt & co intr. Roberta
818-505-0197
sVocslist wid by Christian guitarist to form band infl Led
2ep, Deep Purple, Rainbow, Firm, Robert Plant.
527-4593
sPowerful male Christian HR vocalist wid. Jom7|4&| 7895
*Vocalist/frontman wid infl Stones, Dolls,
only. It we didn't make contact first time, pis call agaln Elon
2138710163
*A + 1sttenor rock vocalist wivocal training for financially

backed commerc HR band w/e . X3t musicianship, strong
harmonies. Immed recording/perf/showcs. Mike
735-3917

13 DRUMMERS
AVAILABLE

slnn deum programmer sks hot band. Jim213-466-7140
*Drummer & vocalist sks dedic guitarist, bassist, keybdm
1o compl orig commerc rock band. Team ptyr 18-22,
818-

i Im
Tkng for highly estab’d

rid-cl

*Aggr
oldies R&R band. Some travel,
816—763»4032

*Electro-new age band VITAL VOICE sks vocalistlyricist
ala Steve Wynwood, Bill Chapiin meets poet Rimbeau. Gd
inerpersonal skills pref 213-207-0134
*Lead vocalist for orig band, recording demo lape NOW.

21

Steve 36754120

*Needed, backgr female punk vocalist, must be melodic
& must be loud 213-874-4812
*OFFENDER, Minneapolis-basd hvy r band, needs

male lead vocalist wipowertut expressive voice. It's worth
the call. Mark 612-881-1639
*Lead vocalist needed for metal proj, we hv rehears spc
& demo. PA a must, must understand metal, no giam’ers.
Sherman 213-978-3950
*Beverly Hills Good Time Christmas Carolers needs two
male singers, tenor & baritone. Peggy 818-509-1413
*Female vocalist wid 10 sing R&B demos in exchange for
copy of tape. Must hv high voice & by dynamite.

213-856-9180
*Male load vocalist, high tenor voice, wid for orig power-
pop act for Nov. showcs for venture publlshers Lacy rock

image.
*Rock star sks HR vocalist, Need indiv wlsrong voice &
long hair rock image. Must hv tape/bio.  213-464-6762
*Background singer wtd for orig rock band. Must bezg\
wihamony. Paul 2138764
*Expiosive rock grp wilinancial backing & mgmt s still sear-
ching for very lalented rock singer. Come on you guys! Callt
You won't be sorry. 213-588-0402
*Hot lead female vocalist md sexy & versanle into R&B,
progr rock, funk, reggae & jazz. Cary 213-735-6221
ePersonality vocalist who's cool & different wtd now for
pro hvy rock glam band w/album creds & hip i umage Exp'd
213-867-3675
Sopmnkmod new wave band needs pvecnse attractive

7 VOlCEw"rlr'HE{AxCHER N
TRACK RECORD

TAUGHT: Bangles dunng recording of gold sin-
gle “Manic Monday.” Anita Baker during recond
ing of single “Sweet Love." Nia Peeples, Kathy
Valentine & Gina Schock of the Go-Ga's, 5X Sar
Search winner Joey Gian, plus hundreds of top
professionals. Have worked with Quincy Jones
and the Rocky IV soundtrack. Accepting all levels.

BRAD CHAPMAN

(213) 275-7883
Taught by and former partner of

" GLORIA RUSCH'S

SCHOOL OF THE NATURAL VOICE
FOR THE CONTEMPORARY SINGER

VOCAL CONTROL WITH CONFIDENCE INCREASE & RESTORE RANGE
EFFOATLESS POWER & STRENGTH

CORRECT VOCAL TECHNIQUES &
PRACTICE DISCIPLINE

STUDY PRIMATELY WITH GLORIA RUSCH, WHO IS AN INTERNATIONAL
PERFORMING ARTIST & SESSION SINGER WITH 20 YEARS EXPERIENCE

i, e \l)\A\(H) .

Stevie Wonder’s voice teacher.

/

T CARE ABOUT|||
YOUR VOICE

Protect your voice while
increasing your range,
power and endurance.

AUSTIN HOWE
(818) 791-4818
$20 per hour
12 years experience

ACCOMPANIMENT TRACKS
AUDITION & SESSION PREPARATION
CAREER CONSULTING

|
|
|
SONGWRITING ASSISTANCE l
[
4- TO 24-TRACK DEMO SERVICE l

|

(B18) 506-8116 o '

band. infl Philips, Bozzio, xit equip, pro al\ Iks. Ted
213-477-7635
*Drummer, 25, pro gear, clean image, record & tour creds,
avall for wkng band/strong orig proj. David 818-956-5600
ks band. Pros only. Al
. '201’3-857-0249
*Very energetic powerful drummer lin pro band
wimgmt & contacts infi Cozy Powell, Ke?m Moon, John
RS L o o, e
o comprom d, grt chops,
Jou need. 10 yrs exp in Midwest through
dub Pros only. Creig 213-479-7157
*Let thers be drums. Michael G sks ong alrsa&n;lnb d
rock band wiconnex. Pros only. -8224
*Young drummer, 18, avail to join or form energetic pop
rock band. Hv equip & serious att. Eric ~ 714-736-6822
Exf'd drummer avail, melod rock only. No dvugs don't
drin| 213-469-8348
-Nnrd-hmlns energetic drummer sks pro ong band, R&B
infl & rock. Dan 8188462023
sHot OC drummer, PIT gaduals. sks pro wkng band only,
No beginnersfiakes. Infl Simple Minds, Zappa. U2. Bud
714.547-6655
sDrummer/singer, femals, Ikng for on%seﬂous rock pop
band. Pro Ik & att, infl Hean, GoGos. Rebecca
7|4-970—6789

sDrummer sks pop heavy rock band, heavy hitter w/xit
meter, infl Honeymoon Suite, Giutinia. Prefer mgmt &/or
showcases pending. Robert 213-963-4481
*Hot totally pro aummsv grt ook & pevsonallly team plyr,
simple solid power, played w/NY Dolls & Blackie Lawless.
No metal, pref mod or techno. Rick 818-359-4322

*Drummer avall, highty pro, just off four. Bands
wi/backing, mgmt or fabel intr only. 818-700-8155

sEloctronic drummer sks funk pop gp ala Prince, Morris

| Study VOICE Wlth |

MICHAEL BONDON |

| AGE: 61; VOICE: 21; WHY?
| PERFECT VOCAL TECHNIQ[El

35 Years Teaching All Levels & Styles
I NY. City Opera, Musicals, Top Niteclubs I
FULL PREP:
Voice, Acting, Musicianship I
(213) 277-7012

recording/

$ o
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The
Richard Jennings
Voice Studios
The Rock Specialist
RANGE # POWER % STYLE
Richard Jennings, M.M,
213/469-6975
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FREE CLASSIFIEDS

24-HOUR HOTLINE (213) 462-3749 » NEW DEADLINE: WEDNESDAY 12 NOON « GET CONNECTED! « 24-HOUR HOTLINE (213) 462-3749 « NEW DEADLINE: WEDNESDAY 12 NOON

Day. No flakes of egos. pros only. Tracy B818-501-4310
*Drummer sks jazz rock band, 15 yrs exp, pros only. Joe

8-287-2878
*Dn. , 24, solid yv ks modern
melod rock band. Hv gd image, equip & ait. Pms only pis.
Henry 213-222-4582

*Orummer, simple solid dependable pro, sks wkng
club/casual band. X1t equip, Simmons, lead vox, 16 yrs exp,
all styles, can read. Kevin 818-846-7585
*Europesn drummer, dedic, w/many intemat’l tour & Euro-
pean/US record creds, Ikng tor estab’d grp, pret progr pop
rock. Phil Collins/Winwood. Joseph 213-655-3136
*Pro ity drummer wl(rnsnlgiam image sks band
wiDolis/Crue infl. Serious onl 213-461-8836
hi-energy drummer mﬂ Appice, Bonham. No flakes,
dedic only. Enc 818-760-4093
-Pro drummer, formerly winat'ly known HR band, sks
estab'd band wirehrs spc in Valley area. Hv image, exp,
att, equip. John 818-998-7024
*Pro worldciass drummer w/many creds & x!l equlp sks
very pro band. Scott
*Pro drummer, 30, 20 yrs wkng exp, all s'yles hv lrans
Mory 213-827-5142

*Drummer wid for MODERN BREED, imto Cure, Cutt, R&R
213-471-4629

*Forming HR band, old V.H./Scorpons style: lead guitanst
wimater sks drummer. Pro-minded, mouvalsd committed
to musical quality? | am. Eddie 8-783-9666
*Drummer wid for commer HR/HM band HARLOT Dbl

bass, rock image, pro att, responsible. Jetf 818-348-6671
*Two guitarist/songwriters sk support bass, drums for ong
RA&R band. Serious only, no flakes. Steve 213-450-8634
sHard-hitting drummer wid for torming ong pop rock band

nfl Eddie Money, Scandal, Springheld. Serious only, vox

pref, no smokmg/drums John 818-840-9131
*Drummer wid by on%o R&R band, one LP, infl Husker Du,
the Fall, Gun Club, L. Gary (after 5) 2136631420

*Drummer witd for forming band, progr rock music.
Equip/dedic musts, image/stage pres comes later. Jason
(apt 20) 213-464-1131
*Drummer wid for all-ong rock band. Garth213-454-4660
*KILGORE sks oxp'd pro HR dbl-bass drummer, steady
meter, xit equip, trans. EP pending. rehearse Pasadena.

8-449-8530
*Hot drummer, hi-energy, nice apprnc wid for xIt ong proj
wlnn mater, mgmt & record co intr. . Dunne818-954-9369

13 DRUMMERS WANTED

*Simple, s0lid drummer wid for forming band nspired by
Springsteen’s BTR/Darkness. Origs. att & enthusiasm
musts, senous practice. Alec, Santa Monica213-395-5338
*Male & female vocalists sk thythm section & rehears spc
for R&B, T40, ong mater Reggie 818-508-1543
Melinda B818-981-7691
*Drummer wid for HARLOT, commerc HR/HM band,
AC/DC & Kiss infi. Dbl bass, trans, rock image, pro att. Jeff
213-348-6671
band sks hard-edged talented drummer for music intl
ranging from biues 1o rock to punk. Band contains 3 fems.
1 male. Serious calls only. Patty 213-541-0666
*Percussionist who plays conga drums wid by forming
band w/darcer for jamming & local gigs & whatever.
213-851-8457
*Street rockers THE BRICKS need a drummer alsgsﬁgggg
or Watts, 24-28. We are gonna be big. Mike8 18-
i wid for 80s.
MIDId rock proy. No stock rockers pis. Hehears 5 dayslwk
818-846-1230

*Female drummer wid for T40 band w/upcoming road
Simmons pref. n%— 33849
*Solid hard-hitting rock drummer wid by commerc HR band
wigd qual mater, record intrst, concert dates. Respons, dedic
ndivs only. Keston 213-435-5048
Gordon 818-912-2696
+Drummer, killer, to compl M/F into Liberty, featun: Soacs
ty. Dio, Maiden, Soovpnons. Rush. Coranda21

*Drummer wtd for R&R band infi Beatles, Thovogood
Stones, others. Ready to gig. Backgr vox heipful. Alan

wid lor orig new music band wiedge & energy.
Hv bookings, must be rehable, solid. fast learner.

818-908-9035
*Drummer wid by Christian guitanst to form band infl Led
Zep, Deep Purple, Rainbow, Fim, Robert Plant.

805-527-4593
*MARY POPPINZ sks R&R drummer. Image, willing to work
nec. We hv studio, mgmt, backing, infl Cheap Trick, Power
Station. Stones. 816-352-2686
*Drummer needed for modern folk band. Female
singer/songwriter finishing single now, performing late fail.
Need a really gd plyr Ikng for something new.213-937-9763

14 HORNS AVAILABLE

*Sax/fiutist avail for band. Lamont 213-464-7253

14 HORNS WANTED

*Sax plyr wid for R&R band infl George T'homgood Stones,
Beatles, others. Alan 13-373-7515
*Sax plyr & trumpet plyr, all brass wid 'ovR&B & R&R, 60s-
infl, soul 213-480-1837
'Sll plyr needed tfor steady gig, 5 nights 1n Palm Spnngs
starting Oct. 1 346-4457

15 SPECIALTIES

female vocalist. We prefer tall. model-type ladies Senous
nq's only. Linda 213-863-7100

al
boundanes sks Collabs. Muﬂ be mowile, on time, no d'ugs
wla to keep up our pace. Mike 818-763-7627

*Banjo plyr needed for local & . Frankie
213-434-5420/714-472-8441

*Singer/songwriter/quitanst wiwkng band sks same to form
stronger band. Rick 213-874-3880
*Top-flight contemp pop recording artist w/inished master
LP sks mgmt/agency for push Aiso proper incke label for
astrib, etc. (9-noon) 5454369
*GLASSHOUSE, all orig modern rock band wiumique snd
& direction sks aggres mgmt. Hv full promo pack & may pro-
ducer intr. Scott 818-891-1365

P g rock band Serious, reliable, grnd
fir oppty, gms welcome, gigs in Hiywd, Valley, Bch area
Cash or trade studio ime Mike 818-763-7627
*Financial backer wid for artist & band w/dynamic appeal
& ongoing following of temales. Lg catalog Tight, dedic
band. 95% return Mike 818-763-7627

*Bassist & drummer to form rock band wiguitanst songster
Must know what not to play as well as what to play Bob
213-255-8296

*ABSDLUTE MAYBE, an ongs band w/an imeresting &

*GLASSHOUSE, all orig modem rock band wit snd,
direction & ma; producer intr sks financial backmg lov recor-

ding proj Scott 818-891-1365
sFinanclal investor wid tor SOUNDTRACKS. Pat
213-874-1507

-lnvcltov(n) wid for ong rock act, name producer, major
record label intr, $10,000-$50,000, mgh-mlum capabﬂ Pro-
posal pkg avail. 213-306-3200
*Money s&;ld brng our ong rock an investor,
$10,000-$50,000, & receve a great hnder's fee upon
consummation 213-306-3200
*TOO MANY GODS need personal valet for rughtciub
shows. Only those wirets need apply. 213-482-8084
-FADE TO GRAY sks mgmt 8/or rep 1o shop master tape
Troy 213657-7853
*Muttl Instrumentalist wid for ong rock band wlg:gs Paul
1291
*Musiclans wid. Must hv total control over enlwe concept
of band. Must be willing to follow & take instructions Mark
18-508-7866
*Non-American musicians for GOLDENHAIR, ong exotic
rock band Must hv tape, refs & desire to rehearse unil
pohshed. Marsha 13-654-7077
*Animal roadie needed by TOO MANY GODS Must be
BID 'd wiexotic birds & reptiles. Pros only pis.213-482-8084
pop Nshed master
& L sks mgmt/agencylawyer tor pusn Also propoer in-
die/ma label for distnb, etc. Bif (3-noon? 213-545-4369
*Wanted: Road manager & guitar/drum tech lor FASTER
PUSSYCAT. Band hs mgmt & maj label intr. Elp'd & trans
a must. Vicky 213-659-0149
*Wanted: Two wiohnists, two wiola plyrs, need lo be elec-
lnc Craig -380-1738
traders, I'm researching a book on lhe tape
undevground & need info on any HR/HM or powev metal
demos or Iive tapes Mark 8-353-9555
*Group 9 Ikng for mgmt &/or agent. Upoommg showcs

at Roxy. Frank 213-871-
eLesd guitarist, bassist & female vocalst for upoom:g
al’?um pay. La 714-898-85

Speciaity ads are free in those instances in which no
fee, charge, percentage, or service cost OF ANY KIND

I8 Incurred by the person answering the ad. Man
213.373-7515 ) agers.
*Drummer wid for T40 ggs. Some origs, manly T40, '”m' publishers, producers: Plesse call for display ad
money. 818-248-2616
SINSECTICIDE sks dbi-bass & snare freak, for hvy ing Bumm.l large West Holtywood apt wivew, laundry, music
mater. We hv rehears spc. No wimps. Sherman practice OK, for one non-smoking respon musician, iate 20s,
213-978-3950 plus $400/mo lncl utit 213-851-8457
*Creative percusalon & drummer to work on wid: 24-trk studio needs 1st & 2nd
freelance sngmeers Brian 3-762-0707

demo winew band & ong mater Reoordmg exp a pius
Daniel 213-462-0850
*Drummer & bassist wid for fast-moving rock band. Must
be senous, melodic team plyr. No metal pis. Harold (Spm)

213-241-1829
sDrummer needed for commerc modarn rock band Dedic,
equip, 1M musts. Rich 3-391-1132
*Croative

ale drummer wid by the TOMBOYS 18-24,
Orig pop. Backup vox heipful. Sally 818-376-0276

*Drummer wid for orig recording showcs proj. Driving,
melod pop rock. West L.A., So. Bay, Rusty.213-545-3327
-Tho ‘l"-rdn( wkng band in L.A. neads me hardest wkng

Twins,
Talkmg Hds, Pink Floyd. MJ

818-846-1230
eKiller drummer for hvy rock wid. if you're a teal

proj m plyr
wipro att, we've been waiting for you. (after 5)213764-1815

THE ROCK 'N’
ROLL TEACHER

Gloria Bennett
Teacher of EXENE OF “X”
Long Ryders and
Motley Crue

(213) 851-3626 or
(213) 659-2802

sWanted: Jingle writer & producer & jingle markellng per-
sonnel. Michael/Brian B18-762-0707
*Roadies wid by happening modern varety music band
for top club gigs. tours, some pay. Must hv gn potental,
exp pref. Patty 8-235-6681

*TOO MANY GODS needs synth roadies lov Oclooef 3rd
Club 3-2-1 date. 3-482-8084

CAT COHEN STUDIO

PRO KEYBOARD LESSONS
CUSTOM ROCK, R&B,
COUNTRY, JAZZ & POP
INSTRUCTION
{(NO BORING METHODS)
THEORY, IMPROV, MULTITRACK
RECORDING
DAVID “CAT” COHEN
(213) 935-6194

ELIZABETH SABINE

VOICE STRENGTHENING SPECIALIST

.38 Special Don & Donny
Keel Ron
Stryper Michael |
Bad Company Brian
Bitch Betsy
Leatherwolf Michael
VVS.1. Tommy
Da Bronx Tony
Citizen Kane David
Polo Deryk
(818) 761-6747
v . ——
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ry
wid by xIt pro HR band currently playing arcuit.
213871-8065
*Oppty avall for tinancial backer. Hv producer, label intr,

nqu focus on goals Most groundwork compl. Mirimum nsk.
213-214-0370

/ VOCAL !
DYNAMICS

CAN YOU SING A HIGH “C™ —
WITHOUT STRAINING?

At VOCAL DYNAMICS we specialize in
training vocahsts at all levels to sing
expertly We enjoy training beginning

| students. as well as professional
singers, and have the expertise 10
confidently teach our students how to

| excel as top notch performing and

| recording artists

THOMAS E. APPELL
DIRECTOR

SANTA ANA / COVINA

Al Appointments Scheduled By Calliing

(818) 339-8924

| PRIVATE VOCAL INSTRUCTION |

g style where ts throw rhythm ba
forth sks. bkng agent Hv been on KLOS album 818-994-8369
*Exp’d soundman wipro outboard sought by F/T wkng
copyloﬂg commer melod rock band Zeke 714494-45&

16 SONGWRITERS

sAndrew, lyricist who writes love ballads, lkng for com-
fortable collab. 213-758-5412
eLyricist desires song or musical stage play composer
Contact P O. Box 184, Ene, PA 16512 e

*Singer/songwriter wid for ground-level band infl Sting
Cnr& etc. Ready to oomm-?wo something aﬂetenﬂ Must
be flex Chnis 818-708-0509
*Singer/songwriter w/wkng band sks gwlan%:ho can

wrile grt pop rock SoNgs. 4-3880
+Publ'd ording sks
publ'd composer 8/0r songwriting team for collm on hits
(8-noon) 545-4369
*Attn songwriters: We need new mater for EP demo pro|
n nght now 1 8 rock Lora

818-355-1324

pop mal yncist avail for

band Hv club contacts & wideo equip, need pvo arranger.
No HM. JC 213-396-6469
ol wm. lyncs, but music comes hard. | need a tunesmith
in search of a bard If you're the one, call me sometime.
I! you're not serous, don't waste the dme Tammy
213-537-8220

*Songwriter or arranger wid to share office n RCA Bidg
wimusic publishing firm. Sam 213871-1107
*Topfight contemp male vocalistrecording ar-
tistpubl’'d songwriter avail for collab on qual music proys.
{9-noon) 213-545-4369
*Singer/songwriter wis to start garage band in LA area.
Intl HEM, Black Flag, Bob Dylan Steven 213-934-2346
*Female vocalist lkng for songs to record, 2 upbeat, 1
ballad. Infil Madonna, Benatar, Houston, Lisa Lisa. Free
demo for songwnter. Jenna 213-925-2051
*Paul Hanson, cousin of Billy Gibbons of ZZ Top, has ong
demos, tkng for mgr & acts to perform demos.818-794-3314
sFemale vocalist wiinternat’l Intr 1s lkng for 24- or 16-trk
2" master<qual songs (o record & shop to Internat'i contacts
213-663-2406

DRUMMER
AVAILABLE

WITH ALBUM, TOUR
& VIDEO EXPERIENCE:
SEEKS PRO BAND
SITUATION. MODERN
AGGRESSIVE ROCK
WITH MANAGEMENT
& LABEL
REPRESENTATION.
CUSTOM-BUILT
ACOUSTIC/ELECTRONIC
KIT, SELF-CONTAINED
RACK EFFECTS & PA,,
KILLER LOOK
& SOUND.
JUSTIN

(818) 981-2087

At

f

(25 ISSUES)
SAVE $25

NAME
I ADDRESS
CITY/STATE/ZIP

PLEASE ENCLOSE CHECK OR MONEY ORDER
6640 SUNSET BLVD., SUITE 201, HOLLYWOOD, CA 90028
' PLEASE ALLOW 4.T0-6 WEEKS FOR DELIVERY

h—————————————————

JONE YE:AR $25 SUéSCRI B—E '_7 7TWO YEARS $45
TODAY!

(50 ISSUES)
SAVE $55

1
I
[
|
|
4

61



ENGINEER BILL'S
16-TRACK 2° 30 iips.

$20/HR SPECIAL
Lexicon Digital Reverb, DBX 160X Comp/imiter, Synths,
Digital Delay, Harmonizer, and Engineer Included
Also Available: Linn. DX7, Emulator I, PPG Wave, Linn
9000, CMI Fawrhght, Kurzweil, Prophet 5 and More!
(818) 780-3146

LOW RATES FREE PICK-UP

DRUM & CYMBAL
CLEANING

USED DRUMS / CYMBALS / HARDWARE
BILL THE DRUMMER 213-641-3035

HE BEST
CASSETTE COPIES

$1

MUSIC OPPORTUNITY
RECORO CONTRACT

Wi will present your demo tape to major re
xecutives Service Free if not accepted

Vi years experience in the industry

For deta ASE MILESTONE MEDIA

PO Box 869 Dept MC Vemie CA 90291

(818) 789-8086

NEED 24TRACK
STUDIO TIME?

TRADE VALUABLES, EQUIPMENT OR
SERVICES FOR QUALITY RECORDING TIME

(818) 891-7340

db SOUND

REHEARSAL STUDIOS
DAY & LATE-NIGHT DISCOUNTS
P.A. RENTAL $40/NIGHT & UP
24-CHANNEL 6000 WATT P.A. AVAIL.
“WE BUY USED EQUIPMENT"
(818) 504-0494

WOODCLIFF STUDIOS

g 39”\

CLEAN, QUIET, PROF h\\l()\/\l
16-TRACK — FROM $20 PER HOL'R
(818) 471259

TOP L.A. PROGRAMMER

LINN 9000

Drum Computer * Kevboard Recorder
With Disc Drive ® Samphing ® Simmons SS9
ON CALL 24 HOURS
BEST RENTAL RATIS
DAVID RAVEN (818) 443-1632

$1250/HOUR
(213) 397-8646

REHEARSAL

3 Hours Intro—$20
A/C, Sound & Lights
(818) 244-8620

SOUND /*- snmou'

REHEARSAL STUDIO
(818) 989-2299

|

ROCK & HEAVY METAL
GUITARISTS

Increase Your Speed & Power
Start Esolving!
* Simple. sold. basic wchnigues
® Sizzhing fast harmonies
* Extremely advanced two-handed technigues
Scott Van Zen  (213) 568-9227

BLUEBIRD STUDIOS
2 ROOMS A/C * PA. AVAILABLE
PIANO, MIRRORS, WALLTOMWALL
CARPETING, OPEN 24 HOURS
PHONE:
(213) 9345270  (213) 733-0506
CONTACT: BOBBY OR IDA

24TRK $15/HOUR
ENGINEER INCLUDED
AMPEX 1200, AMEK CONSOLE,
EFFECTS, KEYS

(213) 371-5793 J

GROUND ZERO
REHEARSAL STUDIO

Awesome, 16-Channel PA., Effective
AJC, Massive Concert Drum Riser,
Plus Private Studio Parking. $6-$7 hr.
Professional Stage Lighting

213/978-1903
“Radio Activity Begins Here"

SONGWRITERS
DEMO SERVICE

*99% special

NO UPS  NO EXTRAS
INCL'S: STUDIO » TAPE » MUSICIANS

(213) 202-0871

TRAVELING TECH

For perconal music & recording studios
¢ Repairs  Madifications ® Design-wiring
* Consultation e [Lessons
REASONABLE RATES

Alan (213) 8277689

Vmﬂ/
12 TRA C
State of the Art Recording
38- 0 09

(213) 5
$15 per ho
R R HEARSAI. RATES

ASK ABOUT OU

STATE-OF THE-ART

8-TRACK
FROM $9.50/HR

INCLUDES MUSICIAN/ENGINEER. COMPLETE
SELECTION OF DIGITAL EQUIPMENT & DRUMS
72 GRAND PIANO & MUCH MORE

(818) 993-4643

WANTED
DEMO TAPES!

NEW RECORD LABEL
WANTS TO HEAR NEW TALENT
SEND TO
i.e RECORDS
BOX 2121
SAN FRANCISCO, CA 94126

GREYHOUND PRODUL'T 10NS

NEw WORLD REREARSAL
PRODUCTIONS
STARTING & $6/HR.

INCL: PA's, A/C & SHOWCASING
STORAGE & BLOCK RATES
(818) 840-9119 BURBANK

‘ / 7

oo LI

"SOMETHING TO SING ABOUT'
AWESOME DRUM. GUTAR, & VOCAL SOUNDS

RECORDING

w (818) 885 1213

ACCOMPANIMENT TAPES
MADE T0 ORDER

Taped arrangements of m L the
way ynu want It any style F\NI t for
1 Performa

Call Me Mark Schafer 14) 52&0295

12-Track

Recording
MGI1212 ® Tascam 42B
Air Conditioned
Ken  (818) 989-0219

24-TRACK

$18/HOUR
(213) 465-3457

GEZA X GEDEON

® Music Production
¢ Audio Engineering
¢ Custom MIDI Instailations
¢ Computer MIDI/Audio Consultation
(213} 662-9086  (213) 4747520

J.E. SOUND
PRODUCTIONS
REHEARSAL SPACE
PA., Engineer, Mics Included
Air Conditioning!! » Open 24 Hours
(213) 479-7653

CASSETTES “Rt., 1S

“No bhetter price for lhe quah!\ ’
Printed labels included
Pickup & delivery service
Also available
Call Ken (213) 663-3192

9 ”
“GET YOUR ACT TOGETHER
A Professional Workshop for Singers
. .Includes Video & Sound Recording
Techniques, Material Setection &
Performing Skills.

PHIL & JEANNE MOORE

Fall/Winter Classes Now Forming

Call Jeanne  274-5863

MUSICIAN/ARRANGER
PRODUCER/COMPOSER

with 8 tracks plus
DMX drums, Chroma synth,
played or rented out.
George (213) 856-9180

REAL TIME CASSETTE COPIES

! 50 CENTS !
ALSO GREAT PRICES ON TAPE

BASF CHROME C-30 .60¢
PACIFICA STUDIOS
(213) 559-9095

VIDEO DEMO $200

2 Camera Color

Stage-Dressing Room
Ya” Master
Call Apollo 213/464-7871

QUALITY

CASSETTE

COPIES

Audio $1°° - Video $5°°
(213) 666-3003

v2" 8-TRACK

$16 PER HOUR
includes
PRODUCER/ENGINEER
PLAYER/EQUIPMENT

(213) 8571945 Kris

SOLID KEYBOARD
SIGHTREADER

Experienced piano teacher
All styles

Casuals, keyboard & vocals

Studio & accompaniment

Corry Bell (714) 371-4656

—
\ Ly,
24-TRK “LIVE” $500 TOTAL \llDl_ STI '[)_l() Ui 'ij MR.
DUAL 24-TRK $900 | [J25Trck Board / Burowed) 20 / %3 '§—= SPEED

8-TRK $300
(818) 243-6165

Latest nutboard grar, software. computers

%10/ Hour
1213) 876-5701

AT

§ 7 76-SPEED
-



When thetape runs out
callUnited Tape Company

Manufacturers of BASF Custom-Length Chrome Cassettes—
Customized Video Cassette Loading

Authorized Distributor of

AMPEX Blank Recording Tape
SCOTCH/3M Bilank Recording Tape
TDK Blank Recording Tape

BASF Calibration Cassettes
CAPITOL Audiopak Carts
TEAC/TASCAM Accessories
DISCWASHER Accessories

20\
{UNITEDIGROUP
NS4

[J United Office Supplies, Inc.
[J United Tape Company

[J United Audio-Video Supply
[J Unitea Tape Corparation

orparabon - One of The Sgnat €

- North Hoitywood, CA 91601 [J (818) 980-6700
JAMPEX | T BASF 3M

Call for our free 40-page catalog

10746 Magnoiia Bivd.

== UClA
*—— EXTENSION

The
Contemporary Record Producer:
An Ear for Hits

Record prodlcers have assumed an increasingly important role in today’s
music industry. Such superstar producers as Quincy Jones, Richard Perry,
Phil Ramone, and David Foster are nearly as well known to the record-
buying public as the artists with whom they collaborate. The right
marriage of artist and producer can catapult an album to platinum and
beyond; the wrang pairing can spell disaster.

The challenges and opportunities facing the contemporary record producer
are the subject of this course, in which some of the industry’s top
producers present their vision and their work in discussion with artists,
songwriters, engineers, publishers, and record label A&R executives. The
coordinator and moderator is Paul Grein, veteran music industry reporter
and analyst, who regularly reports on music for the Los Angeles Times,
and Billboard, where he writes the popular Chart Beat column. His
writing has also appeared in Rolling Stone and USA Today.

9 Tuesdays, 7-10 pm,
October 14-December 16
UCLA: 100 Moore Hall

Music 843.1
Fee: $125 EDP M8126M

GUEST PROBUCERS INCLUDE

David Foster ¢ Quincy Jones ¢
Michael Masser * Ron Nevison ®
Michael Omartian ¢ Richard Perry ¢
Phil Ramone ¢ Narada Michael
Walden ¢ Burt Bacharach and
Carole Bayer Sager

(subject to availability)

PROGRAM
Sessions fcllow a variety of
formats:

A producer and the body of his
work

A combiration of two or more
producers who share a common
bond —engineers turned producers,
session musicians turned producers

-A record and the creative team
responsible for it—the producer,
the artists, songwriters, music
publishers, and label A&R
executives.




~~~~~~

Records

%1% Cahuenga Blvd. West Hollywood, CA 90068 )
~ QUALITY RECORD PACKAGES

1000 Full Color Albums ,
$1650 )

; includes: stereo mastering, plating, test pressings, labels,
virgin vinyl records, sieeves, full color jacket, shrink wrap.

1000 45s

includes: stereo mastering, plating, test pressings, labels, -virgin vinyl records.

; $499 |
} 1000 Full Color Cassettes !
includes: tape mastering, test cassette, full color inserts, I!

, label printing “direct on cassette” Norelco type case, shrink wrap. '

‘ $850 |

Special Package Price

1000 Full Color Albums and 1000 Full Color Cassettes

includes: product listed above.

$2300

CALL NOW (213) 850-7751 |

MCF STUDIOS

12TRACK RECORDING * 3-HOUR BLOCK FOR $55 "

REHEARSAL « 3-HOUR BLOCK FOR $30
NEWLY REMODELED » PRIVATE  HOT ENGINEERS AND GREAT EQUIPMENT

| CALL NOW (213) 850-6913 %






