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Bogart joins Majors In 
Pursuit Of Burnette 

BY KEN KUBERNIK 

Neil Bogart, fresh off a short 
hiatus from the music industry, is 
in hot pursuit of recent LA arrival 
Billy Burnette, son of rock 'n' roll 
pioneer Dorsey Burnette. Bogart 
hopes to inaugurate his new re-
cord company with Burnette's 
signing but must compete with 
several other attractive label of-

LA Vies With 
Nashville For 
Country Clout 
 BY ROB SIMBECK  

Los Angeles isn't Nashville, 
but before you throw your dobro 
and your Jack Daniels into your 
car and head east to immerse 
yourself in country music, check 
this out: more and more country 
and country/crossover acts are 
availing themselves of the city's 
studios and session players, a new 
all-country night club has opened 
up in the San Fernando Valley, 
and the resurgence of movie mu-
sicals in the country vein (" Elec-
tric Horseman," "Coal Miner's 
Daughter"--see MC IV, 7) seems 
sure to contribute to an influx of 
movie and music dollars. 

Not all the news is that 
upbeat, though. Despite a trend 
toward some confluence of the 
industry's Nashville and Los An-
geles factions, Nashville's estab-
lishment isn't delirious over LA's 
increasing role. No one expects 
The Country Club, Chuck Landis' 
new night club ( he also owns The 
Roxy) to have an easy time suc-
ceeding on country alone, and the 
nation's third largest city still has 
only one country radio station. 

Those scenarios were among 

(continued on page 9) 

fers. Both Warner Bros. and 
Columbia Records have presented 
substantial pacts and Burnette's 
management company, Frank-
Seidel, is carefully weighing the 
propositions. "The industry has 
been overwhelmiogly responsive 
to Billy's music," says Suzy Frank 
former head of A&R for Casablan-
ca Records turned manager. "We 
are looking for the best possible 
package and from what we've 
seen, this deal could rival any in 
recent memory." 

Burnette has become a cause 
celebre during his short stint on 
the local club circuit. It was barely 
two months ago that he arrived at 
his present musical format, mold-
ed significantly by Barry Seidel 

(continued on page 13) Billy Burnette: A hot item. 

Former Label 
VP Managing 
New Career 

-BY KEN KUBERNIK  

The sassy little secretary that 
directs traffic at Manager Michael 
Lippman's Beverly Hills office 
offered him a choice: "You've got 
Mo Ostin (President of Warner 

- Bros. Records) on line one and 
Clive Davis (President of Arista 
Records) on line three. Which is it 
going to be?" 

Neither. Michael Lippman, 
as easy going a fellow as you'd 
expect to find in the business of 
artists management, has a higher 
priority: "Do you like my yo yo? I 

' just got it. It's been years but 
what the hell, I need a break. 

This is hardly the stereotypic, 

(continued on page 10) 

Epic Records Toes Hard Line With A&R 
Policy: We Want Songs, Not Nonsense 

"It's only going to drive me 
crazy in the long run if I Mickey 
Mouse with people, because they 
are going to be calling me on the 
phone 15 times a day wondering 
what the hell I think about their 
music," says Epic Records west 
coast A&R VP Frank Rand about 
his handling of unsolicited would-
be artists. " I try to be as candid as 
possible and not beat around the 
bush." 

The 41-year-old ex-promotion 
man laughs easily and quickly 
relaxes when it comes to discus-
sing his role at the rapidly pro-
gressing label known for acts like 
Kansas, Cheap Trick and The 
Clash. Like other ex-promotion 
men who've evolved into A&R, 

BY BEN BROOKS 

Rand brings an acute awareness 
of what sounds good on the radio 
to his post at Epic 

"Being an ex-promotion man 
gives you a little inside track in 
recognizing an artist that you 
might hear on the radio," he 
explains. " Like in promotion, in 
A&R you don't promote or sign 
everything that you like. You sign 
artists that you feel are viable. My 
enthusiasm may not be a personal 
one but one where I feel, jeez, I 
can hear this on the radio. 

Originally from Chicago, 
where he promoted records for 
CBS from 1966-70, Rand spent the 
next seven years as an indepen-
dent producer working with The 
Ides Of March and Chase, among 

others. In February of 1977, good 
friend Lenny Petze ( Epic national 
A&R VP in New York) invited 
Rand to New York to work in 
A&R. In June of 1979, Rand 
moved into his present position 
on the west coast, where he still 
hasn't gotten used to the night 
life--or the lack of it. 
MUSIC CONNECTION: What's 
the most difficult part of being an 
A&R person? 
FRANK RAND: Telling a group 
they no longer have a record 
contract--that's real difficult. The 
first time I had to do that I went 
out the night before--knowing 
what I was going to have to do the 
next day--and just got plastered. 

(continued on page 7) 
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Inspire yourself to write, 
practice and make your 
own professional demo. 
with Ed Greene, one of the 
industry's leading hit 
makers. 

79'S BIGGEST HITS: 

The Jacksons 
"Shake Your Body Down" 

England Dan and John Ford Coley 
"Love Is The Answer" 

Cher 
"Take Me Home" 

Maxine Nightingale 
"Lead Me On" 

Olivia Newton John 
"Deeper Than The Night" 

Johnny Mathis and Deniece Williams 
"Too Much, Too Little, Too Late" 

Robert John 
"Sad Eyes" 

Dolly Parton 
"Two Doors Down" 
Deniece Williams 
"I've Got The Next Dance" 

Bobby Caldwell Album 

ALSO PLAYED ON: 

Donna Summer " Last Dance" 

Steely Dan " I've Got The News" 
Hall and Oats 
"Sara Smile" & " Rich Girl" 

Diana Ross 
"Touch Me In The Morning" 

Captain & Tennille " The Way That 
I Want To Touch You" 

Johnny Bristol 
"Hang On In There Baby" 

Barbara Striesand 
"Superman Album" 

Marvin Gaye 
"Live" at Oakland California 

Bo Donaldson and the Heywood; 
"Billy Don't Be A Hero" 

Tavares " She's Gone" & " It Only 
Takes A Minute" 

Glen Campbell 
"Rhinestone Cowboy" 
Barry White's Original Drummer 

Original Drummer in the Rhythm 
Heritage 
"Theme From Swat" 
(Billboard's 1:1 Pop Singles In-
strumental Duo or Group of 1976) 

Bobby Bland " California Album" 

SIDE ONE SIDE TWO 
1. EIGHTH NOTE DISCO 5. SIXTEENTH NOTE 

PRIME DISCO PRIME 
2. EIGHTH NOTE DISCO 6. SIXTEENTH NOTE 

VARIATION HIGH HAT DISCO VARIATION 
3. EIGHTH NOTE ROCK 'N TOM TOM 

ROLL DISCO 7. GALLUP DISCO 
4. EIGHTH NOTE DISCO 8. SHUFFLE DISCO 

VARIATION TOM TOM 
No fills. No fade. Each bea: is five minutes long. 

Clip out and mail to: EDDIE GREENE RECORDING 

P.O. BOX 4078 
BEVERLY HILLS, CA 90213 

NAME  

ADDRESS 

CITY STATE ZIP  

Send me DRUMS FOR SONGWRITERS, VOL. 1, DISCO. $ 17.45 Per album. 
Plus $1.50 tor shipping and handling. 6% sales tax ($ 1.05) for California 
•esidents. Only check or money order made out to: EDDIE GREENE 
RECORDING. Please allow four to six weeks for shipping. 
Enclosed is $ for album(s). 

DATE 
Signature 
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looses, 
Dear Music Connection, 

Re: "Two Unsigned Local 
Bands Hit The Road," (March 
20-Apr. 2): It would appear to me 
that The Music Connection is 
rather disconnected. 

Firstly, Guy Hemmer did not 
sprain his wrist, although he did 
twist it slightly while skating at 
Flipper's recently. Hemmer re-
mains in LA because, displeased 
with the direction the band was 
beginning to take, he decided to 
quit The Rockats and branch out 
on his own. He is currently form-
ing a new band here in LA. 

Secondly, the remaining 
members of the band are Dibbs 
(not DEBS) Preston, formerly 
known as Eddie Dibbles, Smutty 
Smiff (with two effs), Barry Ryan 
and Jerry Nolan. 

Thirdly, Levi and The Roc-
kats' originator and former mana-
ger is Leee Childers ( not Leee 
Childs.) Drummer Dean Thomas 
was not found at a Peaches Record 
Store, but was playing with a band 
called "Hot Peaches." Also, the 
original Levi and The Rockats was 
formed in England and consisted 
of lead singer Levi Dexter, bass 
player Smutty Smiff, guitarist 
Dibbs Preston and two other 
Englishmen who chose not to 
make the journey to America. 
Guitarist Dibbs Preston was sent 
for when sufficient contacts were 
made and adequate funds were 
provided for Preston to make the 
journey to New York to join the 
others. 

Lastly, the screenwriting 
team who spotted the band at The 
Masque were Frank and Laura 
Cavestani ( not Cavestino). 

On the whole, the story of 
Levi and The Rockats' rise (and 
fall, if you will) is confusing at 
best. I just thought a few import-
ant points should be made clear. 

There also remains one other 
discrepancy that bears clearing 
up. In Patricia St. Anthony's 
review (" Levi and The Rockats at 
Mme. vVong's, Chinatown") car-
ried in that same issue, Ms. St. 
Anthony states that Barry Ryan is 

the lead singer for The Rockats, 
when, in fact, the current lead 
singer is original band member 
Dibbs Preston. Guitarist Barry 
Ryan was picked up in New York 
as a replacement for Preston, who 
moved up to replace singer Levi 
Dexter. 

The Rockats, such as they 
are, are currently living and per-
forming in New York. Bass player 
Smutty Smiff has iust married his 
steady girlfriend, Gail Higgins. 
Levi Dexter is now on tour in 
Europe with his new band, Levi 
and The Ripchords, managed by 
Leee Childers. Levi and The Rip-
chords should be back in this 
country in three or four months. 
Sincerely, 
Sheryl Varon 

Dear MC Staff, 
After a three-year vacation, it 

really does my heart good to see 
THE MUSIC CONNECTION do-
ing so well! I can honestly say I 
don't miss an issue, and I must 
add I don't consider it an "alter-
native music trade paper." In my 
opinion, THE MUSIC CONNECT-
TION is as valid as any trade 
paper or magazine in the industry. 
May 1980 be our year. 
Sincerely, 
Roy E. McMillan 
Dynamic Recording 

Dear Editor, 
I just want to say I enjoy the 

magazine and want to subscribe. 
I do wish you had Top 40 

chart so I wouldn't have to buy 
other magazines just for the chart. 
It might be unhip with the punk-
ers or new wavers but it is useful 
for other writers. 

Justa suggestion. 
Thanks, 
Mark Travesino 

P.S. So you don't get me 
wrong, I'm not anti any kind of 
music, but we all have a bag. 

Send Feedback Letters To: 
FEEDBACK 

c/o Music Connection 
6381 Hollywood Blvd. 
Hollywood, CA. 90028 
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LOCAL NOTES 
MIKE RAPHONE, formerly 
mid-days personality at station 
KROQ, can now be found 
hosting the " Modern Music" 
radio program Sundays from 8 
p.m. to midnight on KNAC-
FM, 105.5. The emphasis of 
the program comes under the 
eclectic "new wave" banner 
and encompasses any "un-
proven" forms of creative rock 
'n' roll. 

The program is mainly a 
new music showcase, spot-
lighting pre-released music as 
well as releases less than a 
week old, some exclusive. In 
terviews, guests and free form 
programming liven up the ac-
tion. Local bands are welcome 
to send recorded music. 
THE MUSIC CONNECTION 
24-hour classified hotline has 
run cold the past two weeks or 
so due to mechanical prob-
lems. Our apologies to all you 
insomniacs who place your 
classified calls during the late 
night hours. 

-.. sic 
- c arattection 
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BAD BEAT PAYS OFF: The 
Recording Industry Assn. of 
America reports their toll-free 
hotline number for reporting 
counterfeiters is beginning to 
pay off. The number was set 
up in January, and since then, 
RIAA reports it has received 
tips every day. 

Ironically, some tipsters 
identify themselves as coun-
terfeiters and phone in the 
information to cut down on the 
competition. 

The number is (800) 223-
2328, or (800) BAD BEAT. 

LONDON, an LA-based power 
pop band, performed at Patti 
Barham's recent "A-list" par-
ty honoring Laura Huxley, 
widow of "Brave New World" 
author Aldous Huxley. Lumi-
naries attending included Cor-
nell Wilde, Jill Ireland, psych-
ic Kabrina Kinkade, producer 
Steve Sharmat ("The Boys 
From ,Brazil") and California 
Secretary of State March Fong 
Eu. 
ROCK 'N' ROLL STATUTES: 
Legislation has been intro-
duced in the New York State 
Legislature which, if passed, 
will become the first laws 
written specifically for rock ' n' 
roll. The bill would control the 

number of seats promoters 
may add at general admission 
concerts, the number and the 
time doors must be opened 
and the amount of security 
needed. The law would apply 
only to the 18 facilities in New 
York that hold more than 5,000 
people. If passed, enforcement 
would be up to the Department 
of Health. A vote is expected 
soon. 
TRY IT AGAIN: Jerry Lee 
Lewis is opening a new club in 
Nashville called Printer's Al-
ley. He'll need a lot of luck to 
make the effort work. Past 
occupants include "Possum 
Holler," George Jones' club, 
which folded, and Kenny Rog-
ers, who was forced to close 
after two police raids dealing 
with nude dancing. 

THE PRETENDERS will per-
form a benefit for the United 
Indian Development Assn. on 
April 18th at The Palomino. 
Proceeds will aid Indian busi-
nessmen and help develop 
cultural affairs and political 
awareness in the Indian com-
munity. 

BILLBOARDS heralding the 
release of new rock 'n' roll 

albums have long been a fix-

ture of Sunset Strip, but with 
the present economic situa-
tion, the days of the billboards 
might just be numbered. La-
bels are cutting back budgets 
for the billboard ads, and some 
have dropped them altogether, 
claiming they don't really sell 
that many records anyway. 

ONE will perform live music at 
an April 26th wheelathon to be 
staged by The National Spinal 
Cord Injury Foundation's Or-
ange County chapter. It will be 
held at Ca-1 State, Fullerton. 
For more information, call 
(714) 773-3117. 

SUPERSTAR CHARITY LP: 
Pete Townshend, Eric Clap-
ton, Keith Richards, Jimmy 
Page, Jack Bruce and Phil 
Collins of Genesis in one super 
group? Pete Townshend says 
he's trying to pull them to-
gether for an album that would 
benefit a British charity that 
helps drug and alcohol addicts 
kick the habit. 

Funds, Townshend says, 
would go to help Dr. Meg 
Patterson, who has treated 
both Richards and Clapton, 
and whose National Institute 
For The Healing Of Addiction 
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LOCAL NOTES 
has received large sums of 
money from Clapton, George 
Harrison and Robert Stig-
wood. 

"Her work is a revolution 
in the curing of addiction," 
Townshend said. " I have seen 
it first hand, and it's about 
time the world—particularly 
the musical world—acknow-
ledged her work and support-
ed it." 
it's expected that Atlantic will 

handle the release. 
es 

eeelei s  

BEACH 
BOY FILM DUE: Trie 

Beach Boys are making 
a major film called 

"Beach Party," 
which fol-

lows 
young musi-
cian who wants 
to go to USC. He leaves / 
the other members of the 
band at home and starts 
spending most of his time 
on the beach and 
in recording 
studios, where he 
runs into people 
like The Beach 
Boys. The film 
which has been in 
the making for 
two years 
is set in 
malibu 

PAUL SIMON says Warner 
Brothers is already planning 
its Oscar push for his film, 
"One Trick Pony." Warners 
reportedly wants to hold up 
release of the soundtrack until 
December, so Oscar voters 
are more likely to remember it 
come voting time. Simon in-
sists that won't be the case. 
He wants the album released 
in October to support the film. 

DICK CLARK will turn the 
saga of " American Band-
stand" into a feature film. It 
will be a contemporary love 
story about (what else?) two 
dancers who meet on the show 
and fall in love. 
"HUMAN HIGHWAY," Neil 

Young's movie-in-the-works, 
is, according to reports, being 
shot now on the streets of LA. 
Neil plays a fading rock star, 
and the movie takes place after 

the Arabs take 
over. There will 

be a nuclear 
holocast 

scene 
which will 
be the final 
dance num-

ber 

"SEASIDE 
WOMAN" an an-
imated short 
film base 

on 

Linda McCartney's song of the 
same name, will be in compe-
tition at this year's Cannes 
Film Festival. The McCart-
ney's company handled pro-
duction. 

WHO, ME? Sidney Pollack, 
who directed " Electric Horse-
man," explains why he is 
listed as producer on the film's 
soundtrack album: "No one 
else was available, so 1 pro-
duced it. 

"Since the single, 'My 
Heroes Have Always Been 
Cowboys,' is such a hit now," 
he continues, " I may end up 
making more from the album 
than the movie. I'll be a 
wealthier producer than direc-
tor." 

NEW WAVE ON TV: Theta 
(Channel 3) is adding "New 
Wave Theatre" to its line-up. 
Its debut was April 13 at 10 
p.m. Hosted by Warner Broth-
ers recording artist Peter 
¡vers, the show featured Man-
akin, 45 and Oxygen. Other 
groups that may appear on the 
performance/interview show 
are Jack Lee, X, The End, The 
Spiders, Cheeks, The Model, 
Toni and The Movers, Billy 
and the Beaters, The Marina 
Swingers,The Trend, and The 
Magnets. 

The show's creator, David 
Jove, who heads a video 

Co. All World Stage, 
is working on several 

projects. He is current-
ly talking to net-

works, cable television and 
independent producers. All 
World Stage made the decision 
to feature new wave talent, he 
said, because "new wave as 
an art form is generating its 
own lifestyle of fashion, litera-
ture and art, though still in its 
infancy." 

THE DOTS, an LA-based new 
wave outfit, will be participat-
ing in the "Tale Of Two 
Cities" project reported on in 
our last issue. April 11th will 
find the group at San Fran-
cisco's Palms Cafe, sharing 
the bill with The Nu-Models. 

OVAL PRODUCTIONS has an-
nounced dates for a new series 
of classes in recording engin-
eering. The Oval courses in-
tegrate recording engineering 
and music fundamentals direc-
ted specifically toward the stu-
dio needs of an engineer. 
Information is available from 
Oval Productions at (213) 465-
9456. 

MUSIC CONNECTION RE-
VIEW EDITOR and reporter 
Jeff Silberman has been taken 
out of action temporarily by a 
severe back problem. Jeff was 
admitted to Hollywood Presby-
terian Hospital on Monday, 
April 7th, and it looks like he'll 
be there for awhile. The entire 
MC staff wishes him the best 
and we're sure he'd enjoy 
hearing from his friends and 
acquaintances while he's re-
cuperating. The address is 
Room 326, Hollywood Presby-
terian Hospital, 1300 N. Ver-
mont Ave., Hollywood, Ca., 
90027. Or, drop your messages 
by our office in person or by 
mail and we'll get them to 
him. That address is MUSIC 

CONNECTION, 6381 Holly-
wood Blvd., Suite 323, Holly-
wood, Ca. 90028. 



Product Profiles 

Zeus Gain Cells Produce 
Greater Sound Efficiency 

What looks liké an oversized 
"D" cell battery, has no buttons 
to push or dials to switch, yet 
offers musicians an option to the 
cataltigue of sounds they are 
currently using through the sim-
ple addition of an " in line" de-
vice? 

The Zeus Gain Cell Zeus Bass-Booster 

Answer: The Zeus Boost. 
During the recent NAMM (Natl. 
Assn. of Musical Merchandisers) 

Show in Anaheim, this reporter 
spotted a strangely simple device 
that was so unpretentious t almost 
passed it by. I was too busy to try 
the device (what could something 
with no dials or knobs possibly 
do?), but I did get literature on the 
product. When I sifted through 

the stack of specificatios on the 
products displayed, Zeus Audio 
Systems appeared again. The bro-

chure said you could turn down 
your amp (result: less noise) and 
let the Zeus Gain Cell do the work 
by giving your instrument a 12db 
boost. 

Co-owner Derek of Nadine's 
Music in Hollywood reaffirmed 
the device's uses when I began to 
test the product. "You won't 
notice much when you plug in the 
device," he said, "but if you use 
it for a time and unplug it, you'll 
definitely feel the loss." (That 
warning came to pass, as t later 
became hooked). Next, I contac-
ted I ohn Graves, vice president of 
Zeus Audio Systems. He encour-
aged me to test his company's 
product for myself. I tried it with 
keyboards, an.d I got a stronger 
signal, more punch and clarity, 
and a greater "realism" in the 
various keyboard sounds. On gui-
tar, I found the device increased 
the edge and added balls. It was 
as if a "hot" DiMarzio pick-up 
had been dropped into my axe. 
The bite was incredible. If your 
amp gives you a dirty sound; the 
Bass Boost will give you even 
more smooth mellow distortion 

and sustain in the lower frequen-
cies. The Hi Z Gain Cell will do 
the same in the mid-range areas. 

The "cells" are also useful be-
tween effects devices that are 
weak, as they reinforce the signal. 

Graves later informed me 
that the "cells" work by matching 
impedences, much like in-line 
transformers for microphones. 
They boost the signal, and there is 
no frequency loss. 

I must add that the devices 
work differently with different 
equipment. A Music Man Guitar, 
which comes with a built-in pre-
amp, and a Lab Amp set to sound 
like a Marshall Stack with a Gain 
Cell will give more sustain and 
more guts, like UFO's sound, or 
Boston's. The same guitar and 
gain cell, plugged into an old 
Sunn tube amp, offered tons of 
bite, with the ringing blues sound 
of B.B. or Albert King. Due to the 
quiet, noise-free nature of the 
product, it would be great in 
studios as well as live. This 
reporter is now a Zeus junkie. 

—Jeff Janning 

HOW TO 
MAKE AND 
SELL YOUR 
OWN 
RECORD 
Published By Headlands Press 
Author: Diane Sward Rapaport 

If you think your music is 
good enough for you to "make 
and sell your own record," you 
really must read this book. If you 
then believe you're ready for 
everything you'll have to do to 
make it succeed, you may decide 
to try it, though not as quickly ck 
recklessly as you might have 
otherwise. You may decide just to 
forget it. 

I don't want to suggest that 
Diane Rapaport's book is de-
signed to discourage you from 
turning your dreams into vinyl. 
The book is a powerful dose of 
reality, though,as it forces you to 
confront the possibility that it's 
the idea of making a record that 
appeals to you, rather than the 
hard work it will really represent. 

The author makes some as-
sumptions about you as the poten-
tial user of this book and organ-
izes its contents accordingly. , The 
obvious assumption is that you are 
a performing musician or group 
(or involved in some way with one) 
who wants to make a record and 
believes there is some sort of mar-
ket for this "product." She also 
assumes that you've decided to 

take the process through all of the 
steps yourself, and that you have 
little experience with most of 
them beyond writing and perfor-
ming the music. Accordingly, she 
begins with chapters on promo-
tion and sales (frequently over-
looked, especially in the planning 
stages), moves through printing, 
graphics and manufacturing (a 
familiarity with the technical con-
tent is important in getting good 
results from the people you work 
with), and finally to actual record-
ing procedures and options. She 
adds supplemental chapters on 
song protection, business and 
planning, as well as "planning 
worksheets" and a bibliography/ 
directory listing many publica-
tions, organizations and compa-
nies that can help neophyte record 
makers reach their goals. 

As a "how to" book, "How 
To Make And Sell Your Own 
Record" works on two levels. A 
straight-through first reading gives 
a feeling for the "big picture," 
the importance of planning, the 
time and money required, the 
potential for success and the 
things to start thinking about 
before doing anything. Reading 
the book this way, you appreciate 
the solid writing, attractive book 
design and the many examples 
and anecdotes from people who 
have done what you hope to do. In 
addition, there is a wealth of 
detailed information: How to write 
a press release; how to talk to a 
graphic designer or record distri-
butor; how to gauge potential 
sales; how to price your records; 
how to estimate recording time 
(always multiply your best esti-
mate by three). 

I don't want to leave the 
impression that "How To Make 
And Sell Your Own Record" 
should be read only . by those 
anticipating such a move. Any 
person who is seriously interested 
in the record making business will 
find parts of this book fascinating. 
As an introduction to many of the 
steps that are taken to get an 
album (independent or otherwise) 
into your local record store, it is 
extremely valuable. The technical 
parts are not overwhelmingly so 
(perhaps on the level of Stereo 
Review); while the approach of an 

insider who doesn't write like one 
is entirely refreshing. I highly 
recommend this book to anyone 
interested in record making, and 
to those who intend to "roll their 
own," I consider it essential. 

"How To Make And Sell 
Your Own Record" is distributed 
to bookstores by Quick Fox and to 
music stores by Music Sales Corp. 
Copies of the book can be ordered 
by mail ($9.95 plus $1.50 for 
postage and handling) from the 
Headlands Press, PO Box 862, 
Tiburon, CA, 94920. 

—Bruce Irving 

DIANE SWA'RD RAPAPORT 

Diane Rapaport's book on how to make & sell it right 
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(continued from page 1) 
Having been an independent pro 
ducer approaching the record 
companies has its advantages, but 
it also has its disadvantages in 
knowing how hard it is for acts to 
make it, particularly if the band 
has lost one contract. That makes 
your heart go double time. 
MC: Do you ever have acts get 
really angry at you? 
RAND: Not very often, but yeah, 
sure it's happened. Probably next 
to telling an artist he no longer 
has a label is telling him you don't 
like the record he just made. 
MC: You mean saying 'you can't 
release the record'? 
RAND: Well, you know, maybe 
the record needs another song, or 
you really don't feel it's right to 
release. You can't put a record out 
that you don't believe in. So if you 
don't believe in it, you have to tell 
the artist to make changes. 
MC: A&R is a difficult position. 
You're always on the spot to make 
the proper decisions. Do you find 
it difficult in that respect? 
RAND: Yeah, absolutely. If you 
go into this job thinking it's a bed 
of roses, man, you're crazy, be-
cause you're a reflection of other 
people's success or lack of it. 
Once we deliver the record to the 
company it's over with--we're de-
fenseless. We don't go to the 
stations, we don't market the 

records, we don't do anything. 
sometimes you get adamant and 
say, 'Cod damn, why isn't this 
record getting played?' 
MC: You say that to the promotion 
people?'  
RAND: Yeah, doggone right! And 
they'll get uptight. Sometimes 
we've got to promote our own 
people. Actually, not sometimes, 

musicians and songwriters merely 
striving for a contract... 
RAND: Yeah, who are investing in 
demos. There you go--that's even 
a greater number--the ones who 
haven't got a deal yet. 
MC: I've gathered from most 
A&R people that the criteria re-
quired by record companies even 
to consider signing a band is 

"I don't think there's an A&R 
department in the world that's 
accessible to everyone..." 

-Frank Rand 

a lot of times. But that's fun too. 
MC: Do you ever get a little 
nervous about signing bands? 
RAND: I get nervous every time I 
sign a band. When you figure out 
how many groups make it out of 
all the records that are released 
it's ridiculous. It's a crazy busi-
ness we're in, boy. It's crazy. 
MC: Then there are the legions of 

stringent. Most acts out there will 
never qualify. What can you say to 
them? 
RAND: Don't quit your day job! 
MC: Really, is that what you 
actually say? 
RAND: No, I'm not that hard. I'd 
like to be sometimes. I try to.. . 1 
don't know what I do. I can't see 
myself. It probably shows that 

that's what I'm implying--don't 
quit your day job. It's rough. 

The hard thing is that music 
is an intangible business. It's not 
like the steel business where x 
amount of dollars equals so many 
pounds. We don't know whether 
it's good or bad unless it goes on 
the radio. So the kid naturally says 
'Well, Jesus Christ, if my record 
got on the radio, it would be just 
as successful as Ben Brooks' 
record, because my song is every 
bit as good as his is.' And as far as 
he's concerned, he believes it, 
too. 
MC: Some people get very ag-
gressive and bitter about it all. 
RAND: They believe in them-
selves. You have to believe you're 
a good writer or you're a shitty 
one. I have to believe I'm a good 
A&R man, or I'd be a shitty one. 
But sometimes it's a false belief. 
MC: Delusions? 
RAND: Delusions.. You'd think 
some acts would have friends who 
would pound them over the head 
and say, ' Jesus Christ, this is not 
very good!' 
MC: I've been hearing a lot of 
criticism from A&R people lately 
concerning the quality of music in 
the clubs around town. Do you go 
to the clubs? 
RAND: Yeah, I go to the clubs a 
lot. 

(continued on next page) 
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Epic's A &R Vice President,. Frank Rand 

"I Would Like To See A Little More 
Talent On The Street" Says Me VP 
(continued from preceeding page) 

MC: What do you think about all 
these bands? 
RAND: Well, I really don't 
think much about them. I don't 
think about them much, I should 
say. There are some real good 
bands in this town, but then on 
the other hand there are a lot of 
r;eally nonsense bands--more than 
there should be. Larry Schner, 
works here with me in A&R, said 
to me once there should be a law 
that you need a prescription to 
buy a guitar, and it's almost 
getting to be that way. It's real 
difficult for an A&R person to be 
going to clubs constantly and 
being hyped on bands, and then 
seeing this sameness happening 
night after night. I would like to 
see a little more talent on the 
street today. 
MC: I don't have any answers, but 
evidently a lot of people are 
coming out to see them. 
RAND: With some of the bands, I 
can't figure why the kids like 
them. But then there are good bar 
bands that would never transfer 
onto vinyl. They don't have that 
one little dimension in their pres-
entations that puts them over the 
top to get an Epic recording 
contract. 
MC: I spoke with John Kalodner 
of Atlantic Records recently and 
he is adamant about... 
RAND: Yeah, I read that article. I 
thought it was hilarious. I would 
not go as far as to say that I would 
get out of the business if Madness 
and The Specials made it. I 
understand where he's coming 
from, and to a certain degree I 
agree with him in so far that songs 
are where I'm at. That's where 
hopefully everybody on the Epic 
A&R staff is at. It seems that 
quite a few groups think that 
because they have a guitar in their 

hands they've got songs. But to 
me, it's often the rambling onto 
rhythm. There's no musical quali-
ty there. 
MC: Wasn't The Clash a lot like 
that when they started? 

more music than I thought they 
were capable of making. I don't 
think John ( Kalodner) would like 
it. That's why I only agree with 
him to a certain degree. But 
where he's really adamant I agree 

Epic A&R man Frank Rand 

"There isn't one demo tape that doesn't get listened to at Epic..." 

RAND: I would say that... yeah, I 
wasn't a real Clash fan on their 
first record. I am now, because 
"London Calling" contains alot 

with him 100percent. When these 
kids go up there and play fast 4/4 
da-da-da-da-da .. you know, just 
monotone singing. I can't deal 

with that. 
MC: There are a lot of repercus-
sions right now from the labels 
concerning local signings of new 
wave acts. Many of the acts have 
not panned out in terms of nation-
al interest. Has Epic signed any 
local bands recently? 
RAND: Epic has recently signed 
Gary Myrick and the Figures and 
they're in the studio. We signed 
The Surf Punks too. We've been 
negotiating with them for almost a 
year. The record's going to come 
out in May. 
MC: What is your attitude to-
wards unknown acts who want to 
get their talent and product out 
there on Epic Records? 
RAND: I don't think there's an 
A&R Department in the whole 
world that's accessible to every-
body. Our policy is that if we don't 
know somebody or if they haven't 
been recommended by somebody, 
chances are we will not see that 
person but we will definitely en-
courage them to send a tape of 
their act. While I've been at this 
company there hasn't been a tape 
that comes in that isn't listened 
to. Sometimes it takes a long time 
to get to those particular tapes. It 
depends upon our responsibilities 
of that day or week towards the 
acts that already exist on the 
label. But I feel all tapes should be 
listened to because I was out there 
slugging away at different record 
companies and receiving them 
back without any replies. 
MC: What's the West Coast Epic 
A&R department consist of? 
RAND: Well, there's three of us 
on the west coast. There's myself, 
Larry Hanby and Larry Schner. 
MC: Is being an A&R VP the 
pinnacle of your dreams? 
RAND: Well, being an A&R guy 
for the rest of my life wouldn't be 
such a bad life. But who knows 
what tomorrow's going to bring. 
I'd like to run a record company 
some day. I'm cocky enough to 
think I can do all of that. But right 
now I'm having a lot of fun doing 
what I'm doing. This is probably 
the greatest thing that's ever 
happened in my life. 
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the highlights of an intense look at 
the country music business in 
general and LA's place in that 
business specifically taken by sev-
en industry heavyweights recent-
ly. The occasion was "LA Coun-
try," a forum exploring the indus-
try's growth, sponsored by Song-
writers Resources And Services at 
the Musician's Union Hall in 
Hollywood. The panelists includ-
ed moderator Jerry Naylor, KLAC 
radio personality and recording 
artist; Academy of Country Music 
president and artists' manager 
Bill Boyd; songwriter Alex Har-
vey; Tree Publishing Co. repre-
sentative Beverly Hills ( sic); CBS 
Records Regional Country Mar-
keting Manager Jack Lameier; 
independent and Warner/Curb 
producer and promotion man Ray 
Ruff; and Palomino night club 
owner Tommy Thomas. 

Despite the mixture of good 
and bad in LA's picture, the 
predominant sentiment toward 
the state of the country market as 
a whole was elation. 

"I've been in this business 
for 18 years," Lameier said, "and 
I've never seen anything like the 
country market right now." That 
is true, he said, despite the 
recording industry's overall sales 
slump during the past two years. 
"The country market is the only 
market that still has money to 
spend." 

Sales figures on top country 
records bear out the explosion of 
buying. 

"We had the number one 
song five years ago with Ray 
Sheppard's "Devil In The Bot-
tle," Ruff said, "and it sold 
45,000 copies. (Sheppard's) 
"Cheater's Waltz" recently was 
number one and it sold 300,000--
and that's in the space of five 
years." 

Country/crossover, always at 
least a mild phenomenon for 
occasional records, took on a 
whole new dimension with the 
release of Willie Nelson's "Red 
Headed Stranger" album several 
years ago, and with a homogeniz-
ation of material by country/pou 

giants like Kenny Rogers and 
Dolly Parton. That phenomenon is 
a prime part of the sales picture. 

"Country music today is real-
ly just music," Ruff said, adding 
that as recently as four years ago, 
country and country-influenced 
music was still a minor, though 
important, radio force. "Now we 
are-controlling about 65 percent of 
the airwaves." 

What does all this mean for 
Los Angeles? The city " is becom-
ing a major factor in country 
music," according to Ruff, who 
adds that " Nashville is not happy 
about that, I'll guarantee that." 

More artists are recording 
here, a phenomenon that has 
grown from the days when the 
west coast boasted a talented but 
small corps of country artists--
Buck Owens, Merle Haggard, 
Glen Campbell among them. 

Small as the scene was, the 

for what's going on. It's not a here 
and there anymore." 

The opening of The Country 
Club could easily be seen as 
proof of a grass roots surge ot 
interest in country. Merle Hag-
gard opened the club to a packed 
house, and Landis hopes to keep 
the 1000-seat club filled with 
upcoming acts like Tanya Tucker, 
Donna Fargo, Hoyt Axton and 
Freddy Fender. 

Optimism about the move, 
though, was guarded. 

"I'm going to sit back and 
see what the club does," Boyd 
said. " I've seen a lot of clubs open 
up in the past 12-15 years in the 
San Fernando Valley. Last year 
there was only one out there--The 
Palomino. 

"I think the club can be 
successful," he continued. " It has 
to attract the top name acts in 
country music, because it's that 

"LA Is Becoming A Major 
Factor In Country Music" 

(continued from page 1) 

seeds of quality were being estab-
lished, according to Boyd. 

"Nashville is a very closed 
city musically," he said. "The/ 
tried to overlook the west coast 
artists. In the late 60s and 70s, 
though, we probably produced as 
much quality country music on the 
west coast as they did in Nash-
ville." 

"But not as many hits," Ruff 
was quick to add, in deference to 
the fact that no matter how much 
LA has grown in country, Nash-
ville is still the center of the 
industry. "There are not as many 
things happening out here." 

Naylor stressed the emerg-
ence of more Nashville-LA har-
mony in the very recent past. 
"It's becoming one big industry," 
he said. " I think all that prejudice 
is gone. There is mutual respect 

big a club, and it's gotta do that 
constantly. There's a lot of compe-
tition in this town for acts." 

That, of course, is a point 
well understood by The Palomi-
no's Thomas. In this market, " it's 
hard to get artists," from the top 
echelons of country performers, 
he said. Some concert spots, like 
the Universal Amphitheater, Boyd 
said, contractually forbid artists 
from appearing anywhere within a 
hundred miles of the theater for 
thirty days before or after an 
appearance there, a policy which 
makes booking top artists even 
harder. 

One area noted at the gather-
ing for its lack of growth was the 
country radio market in LA. Coun-
try music fans have one choice--
KLAC. It was an area the 200 or so 
people in the audience were quick 
to pick up on. In fact, Boyd's 
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comment, " I'd like to see two 
more country stations in the mar-
ket," was applauded by those in 
the crowd. With competition, he 
said, "they would work their ass 
off to give you the best product 
they could possibly give you." 

"The time has been right for 
years," Lameier added. "This 
market is huge. This is one of the 
prime markets in the world, and it 
has one country radio station." 

A discussion of songwriting 
brought the LA-Nashville differ-
ences back to the forefront. Har-
vey, whose songwriting credits 
include " Delta Dawn" and "Reu-
ben James," recalled his strug-
gles in Nashville. 

"I was in Nashville for three 
years trying to make it as a song-
writer. I don't think they like 
people who are outspoken " a 
trait Harvey certainly possesses. 
"They like people to get into their 
formulas and stay within those 
bounds." 

However tightly closed a 
city it may be, Nashville is still 
the place for the straight country 
writer, since the country labels 
and publishers are still headquar-
tered there. 

"It would be easier for a 
country song to be placed in 
Nashville," Harvey said. 

That's no reason, though, for 
the thousands of country-oriented 
writers who have settled in Los 
Angeles to move. Hills, repre-
senting Tree Publishing on the 
west coast, said regarding song 
placement, " If you're in this area 
and you know there's a publisher 
here, do it." 

Overall, the mood of the 
evening was one of optimism, 
however guarded, for the expand-
ing role of Southern California in 
country music, and special ¡oy at 
the current state of country in 
general. 

"We just reflect the mood of 
the buying public," said Lameier 
concerning industry members. 
"Thank God the mood of the 
buying public is country." 
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Michael Lippman: From 
Label Boss To Artist 
Management 
angst-ridden, manager-to-the-
stars propagandized by gossipy 
tabloids and the media as a whole. 
Rather, Lippman wears a self-
styled casualness that belies his 
considerable negotiating skills. 
His clients include Melissa Man-
chester, Eric Carmen, Bernie Tau-
pin, Leo Sayer, Record Producers 
Ron Nevison and Harry Maslin. 
For three years he served as Vice 
President of Arista Records, pre-
siding over the West Coast opera-
tion and before that, a forminable 
entertainment attorney who re-
presented David Bowie among 
others. And while the turntable 
exec's queue up for his time, 
Michael obliged The Music Con-
nection with his views on a littany 
of subjects, not the least of which 
was hot shot yo yoing. 

"Before I weAt to work for a 
record company," he began, " I 
was very hesitant as to how I 
would react representing artists 
once I left the company - whether I 
would be more sympathetic to 
their needs or to the artists' 
needs. I'm not pushing this point, 
but it seems that you end up in an 
adversary relationship because 
the manager is trying to gaimer as 
much time and attention and 
money for his act as he possibly 
can while 17 other managers are 
trying to do the same thing for 
their acts. The record company 
can only spend so much time and 
so much money over so little a 
space. So you're in there, fight-
ing for your act. I was worried that 
I would become more sympathetic 
to the company and possibly fight 
a little less hard for my artist. 

"While at Arista I had to deal 
with a lot of corporate problems 
like budgets, contract negotia-
tions and things that I was well-
equipped to handle and enjoyed 
handling. But I found myself 
moving away from the artist's side 
and more towards the corporate 
side and that's not what I wanted 
to do. Through Arista I met 
Melissa Manchester and Eric Car-
men and thought a great deal 
about both their talents. Over the 
course of time I acquainted myself 
with them, found that neither had 
a manager for quite a while and 
that their thinking was, 'Why 
don't you?" And I said to them, 
'Why don't I.' And the next thing 
I knew I was a manager." 

Having straddled both sides 
of the fence, Lippman is keenly 
aware of the chasm that exists 
between the artist- and the corpor-
ate weal. "The basic problem is 
that one is solely into creating 
music and the other is into selling 
product which happens to be 

(continued from page 1) 

music," Lippman states "And 
contrary to what you might hear, 
the ' twain meet every day,' and 
they met successfully. This is a 
multi-billion dollar industry. But 
there will always be this dichot-
omy between artist and salesman. 
The artist must learn, to some 
degree, to be a businessman. 
Unfortunately, the salesman does 
not have to learn about the crea-
tive side to be effective and that's 
where the balance falls flat. And I 
don't think we can change the 
artist's perception of the business 
as being big bad wolves. If both 
sides started becoming overly 
sensitive to the other side, they're 
each going to lose the driving 
force that characterizes their indi-
vidual talents. Both have got to be 
somewhat removed to be effect-
ive. I've seen many straight busi-
ness people seduced by the rock 
'n' roll lifestyle and go right off 
the deep end. They can rise to the 
top one day, and be gone the next, 
just like an artist. 

"It's a very seductive busi-
ness. I just try not to get caught 
up in the craziness. I have to be 
the balance for my artists. Being 
creative people, they tend to do 
things in excess and I have to 
remain a stable force in their 
lives. There is a double responsi-
bility to both my artists and my 
family to keep my head on straight 
and I don't always do it right 
(laughs). I'm always monitoring 
myself in that respect." 

One recent development in 
the recording industry is the high 
profile of attorneys throughout all 
segments of the business (Music 
Connection Vol. IV. No. 3). They 
hold key slots in corporate and 
creative decision-making as well 
as providing a new reservoir of 
managerial talent. Lippman ac-
cepts the premise that lawyers, 
ostensibly trained for analytical 
thinking, might be a less than 
obvious choice to direct the for-
tunes of the instinctually gifted 
musician. " I agree with your 
statement on a general basis. 
Most are not equipped to deal 
with the sensitive issues of deal-
ing with an artist or the creative 
side of bringing forth the best 
possible product. There are some 
that can. It's not the function 
they're supposed to play. A well-
trained lawyer, one that's sensi-
tive to people, should be able to 
handle the idiosyncrasies of any 
artist. He's got to be part psychol-
ogist, part friend, and at the same 
time, an objective human being. 
They're obviously trained to think 
much differently than the creative 
people. Some accuse the lawyers 
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of taking over the business and 
maybe that's because it's a lack of 
good managers. Maybe it's be-
cause artists, and I think they're 
wrong in this attitude, don't want 
to pay for both the services of 
a manager and a lawyer so they 
combine them. When, in the end, 
if he picks a good team, the 
amount of money he pays to each 
one is minute compared to the 
success he can achieve by every-
one working together. 

'Being a laieyer is just one 
aspect of being a good manager. 
You don't have to be one to be an 
effective manager and all good 
lawyers are not good managers. 
The artist has grown to be such a 
business that successful ones are 
nothing if not corporations in their 
own right - mini or major depend-

"I'm finding that the young 
musicians recognize the need to 
be aware of these business ramifi-
cations. They understand that this 
is simply a business and that to be 
successful, you must be in tune to 
these frequencies. A few years 
ago this wasn't the case but things 
are so much more competitive. 
It's a healthy sign." 

In keeping with his assuasive 
demeanor, Lippman strives to 
maintain an accessible and accom-
odating posture in this town. 
"You can't afford not to," he 
opines. "The business changes 
every day and you've got to 
change with it or it'll leave you out 
in the cold. This business is very 
similar to the law because the law 
is constantly changing, new inter-
pretations of old cases and old 

Michael Lippman; Working in a seductive business  
“Musicians need to be aware of this forever changing business..." 

ing on their success. Kenny Ro-
gers or Elton John are business', 
they're that large a producer of 
capital. You have to be very 
sophisticated in the business 
world to properly represent your 
client. Lawyers are trained to 
operate on this level; publishing, 
copyrights, contracts, etc. Spe-
cialization in the industry requires 
the expertise that lawyers have. 
Hopefully, they are also com-
passionate, understanding indivi-
duals who recognize that the 
creative types must be treated in a 
whole other fashion. I encourage 
all my acts to have lawyers which 
they do. Yet I can save them time 
and money by my own back-
ground in these complicated 
fields.  

facts. In music, there's always a 
new record or new sound that 
makes things exhilarating. I'm not 
trying to sound corny but hey, it's 
so damn exciting. I'll wake up 
tomorrow and something else wilf 
have broken overnight and it's 
everything I can do to just keep 
up. All I know is that something is 
going to happen tomorrow that 
didn't happen today." 

The Eighties, according to 
Lippman, will be characterized by 
artists with multi-dimensional 
pursuits. Further, technological 
innovations, echoing the emer-
gence of talkies in film and the 
changes that wrought, will define 
a new relationship between artist 

(continued next page) 
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and audience. " I look for people 
who are not limited to one area of 
the entertainment business," he 
says. " I'm anticipating my artists' 
ability to cross-over into all fields. 
Bernie Taupin is an excellent 
example: a brilliant lyricist whose 
debut album will be released 
shortly and who has also just 
completed a screenplay for Uni-
versal Pictures based on Elton's 
album, 'Goodbye Yellow Brick 
Road.' 

"All signs point to a new 
period where the entertainer will 
have to be all-encompassing. Vi-
deo discs, for example, will de-
mand an unprecedented premium 
upon visual presentation and new 
acts should recognize this and 
gear their approach to these new 
entertainment mediums. Visual 
charisma will be as important as 
an electrifying voice. As a busi-
nessman, I've got to work with the 
creators and the 'packagers' and 
hopefully, strike a healthy balance 
between the two interests. I think 
that's the hardest thing in this 
business to do. 

"Yes, crossing-over into 
other areas is a pattern for the 
future but certainly not essential 

for a musicians success. Gerry 
Rafferty has never been seen over 
here and he sells millions.' Steely 
Dan haven't given a concert in at 
least five years and they're more 
popular than ever. I don't think 
that record companies are making 
sure somebody is visual before 
they'll sign him. The music is the 
essence of it all. Visuals help but 

At the same time you should try to 
put together a tape. And the 
bottom line of the tape is the 
songs, not the quality of the tape. 
People are bandying about this 
master-quality tape concept, but 
that's really secondary. It's the 
songs or nothing. I talked to the 
head of A&R for one of the major 
labels the other day and he just 

'All signs point to a new period 
when the entertainer will have 
to be all-encompassing..." 

-Michael Lippman 

if the music isn't right, a GQ 
model couldnt get a deal. It's got 
to be in the grooves." 

And speaking of deals, Lipp-
man is well-versed in the travails 
of securing a recording contract. 
His advice: "Be seen. And if you 
plug into the club circuit that's 
happening around town, I guaran-
tee that you'll be seen by someone 
of substantial clout. And then, its 
a question of someone liking you. 

came off the road after sweeping 
the entire country, looking for 
talent. He saw every band in five 
major cities and he didn't think 
any of them had hit material. And 
I trust his ears. If you've got good 
songs, the rest of the 'packaging' 
can be molded. That's very much 
part of what I do. I can't write 
songs for you but I can help take 
what you do best and turn it into 
something successful." 

"I get out to the clubs as 

much as I can," he continues. 
"I've been overseas so much 
that it has prevented me from 
being out as often as I would like. 
But I have a competent staff and 
they keep me informed as to what 
is happening. Certain bands are 
being singled out constantly as to 
why they've not been signed and 
it's simply that - they're just being 
tossed around in search of some-
thing new to hype. The last hype 
to make a go of it was of course, 
The Knack. I saw them when I 
was working at Arista. I talked 
with them and came close to 
signing them but it didn't work 
out. I was impressed with them 
but they didn't kill me. 

"I would love to find some-
one completely raw, like a street-
corner type, and mold him into 
something extraordinary. It's like 
a musician beginning with a word 
or a note and then constructing 
an entire song. I check out the 
groups when I'm in different 
countries and nothing has im-
pressed me. Japan, England, 
even New York, I've yet to see 
something that's really moved me. 
I just don't know. I'm sure it 
exists, but I just haven't found it 
...I'm desperately looking for a 
great rock ' n' roll band. I need it 
for myself, not just to balance my 
"MOR" roster. I love rock ' n' roll. 
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and Frank. Once word hit the 
streets, A&R people flocked to his 
gigs, inciting a flurry of rumoured 
bids rivaling the celebrated Knack 
deal. Reached at his office, Bogart 
told The Music Connection that, 
"Billy is one of the most exciting 
performers and singers I've heard 
in many a year. I am making every 
attempt to acquire his talents for 
my new label." Bogart will 
announce shortly the details of his 
new company and distribution 
network. 

Meanwhile, Columbia and 
Warner Bros. have had their 
attorneys draw up proposals and 
both agree in their praise of 
Burnette. A Columbia spokesman 
noted that, "We are very interest-
ed in signing him . Now it's up to 
the business affairs depart ment" 

Warner Bros. has upped the 
ante considerably since -Columbia 
and other labels showed interest, 
according to Seidel. He adds that 
almost every ranking officer of 
Warners has been down to check 
out Billy's show and are all eager 
to contract him. Bogart is equally 
adamant in his quest for the 
raucous rocker from Memphis: 
"I want Burnette as my first sign-
ing since Casablanca and I aim to 
get him." When pressed to quali-
fy his chances of closing the deal, 
Bogart remarked in his fiesty 
fashion, " I hope the best man 
wins and that'll be me." 
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As we begin to establish the 
musical styles of the new decade, 
it's apparent that one shortcoming 
of the current rock resurgence is 
the emphasis on reviving old rock 
styles rather than creating new 
ones. Certain pioneers like David 
Bowie and Brian Eno, and groups 
like Devo and Talking Heads, 
however, have been attempting to 
evolve rock into the 80s. While a 
nostalgic recycling of the 50s and 
60s may bring a return of more 
vital energy into pop music, it is 
the artist who can build new 
sounds and new approaches to 
pop that are likely to leave their 
marks on the evolution of pop 
music. 

One such artist who is con-
tributing to the sound of the 80s is 
Stiff (Epic) recording artist Lene 
Lovich. On a recent trip to San 
Francisco, I found Lene to be one 
of the most popular singers a-
mong new wave fans. Listening to 
the album, I was impressed with 
her unique, well-defined and in-
telligently presented new rock 
style. 
Rhythm: Most of the songs are 
based on straight-ahead eighth 
note grooves with heavy emphasis 
on the quarter notes. Syncopation 
is kept to a minimum, as most 
accents fall on the main beats. 
This often gives the music a 
march- like military feel. Some 

4 7r• 

THEORETICALLY SPEAKING... 
with David "Cat" Cohen 

cuts contain reggae-like rhythms 
and simple syncopation. Another 
characteristic is the use of heavy 
drum accents in unusual places as 
in " The Night." 

Melody: Melodically, Lene uses 
short, memorable phrases that are 

tightly structured and repeated. 
The tunes are not written in a 
scale context, but instead they 
follow the chord changes. The 
range of most songs on the album 
is limited, causing them to be 
somewhat monotonous, and at 
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times chant- like. Within this hm - 
ted scope, however, the melodies 
contain enough contrast in shape 
and phrasing to keep the listen-
er's attention. High, spacy and 
strange vocal fills and frills add 
dimension and musical interest. 
The male "army chorus" vocal 

Album: Flex 
Artist: Lene Lovich 
Label: Stiff ( Epic) 36308 
Producers: Lene Lovich, Les 
Chapell, R. Bechirim, A. Win-
stanley. 
Engineer: Peter Boyd 

Writers: L. Lovich, L. Chapell, 
C. Smith, B. Gaudio, A. Ruzicha. 
Instrumentation: Guitars, syn-
thesizers, bass, keyboards, 
drums, saxophones, vocals. 

backups (a la Bowie) are also 
effective. 
Harmony: Flex is constructed al-
most entirely with triadic harmo-

nies and riffs. Seventh and com-
plex chords are not used. The ctiord 
progressions are interesting and 

varied, with some surprises along 
with some predictability. Triads 
are the basis of the sound of the 
album, but they are relieved by 
contrasting melodic lines having 
no harmonic background. 
Form: Structure provides Lene's 
strength of style, as there are a lot 
of repetitive hooks that make the 
songs stand out in the listener's 
mind. The use of contrasting 
sections keeps this repetition from 
becoming tiresome. Most songs 
have three distinct sections. 
Influences: Lene is eclectic, bor-
rowing from a wide variety of 
styles. Her most dominant influ-
ence is that of David Bowie, 
whose vocal style she incorporates 
into her own. Her music is a 
strange mixture of contemporary 
new wave and European theater 
and folk music. Lotte Lenya, the 
German cabaret singer, repre-
sents another strong influence. 
Echoes of folksinger Buffy St. 
Marie can also be heard. 
Comprehensive Analysis: " Flex" 
is a well- produced, well-construc-
ted album. The vocals are beauti-
fully strange and evocative. The 
tracks are tight and consistent 
with interesting fills and effects. 
Lene's main co-producer and co-
writer, Les Chapell, has done an 
excellent job in bringing a sophis-
ticated touch and a lot of artistry 
to the embryonic new wave style. 
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so--=em"ginE 
When in doubt... negotiate" 

PART II 

Last time we covered some of the ways to give producers and 
artist financial incentives to record your song without giving them 
a percentage of the copyright. Giving up or sharing your copyright 
is, of course, your optiol, and if you go through a publisher, 
he/she will want to own a substantial portion, if not all of it. The 
advantage of dealing witn a good publisher is that you don't have 
to knock on the doors and wheel and deal yourself. You'll have 
someone, ideally, who's a partner and will put lots of energy and 
creativity to work to just fy the control you've given him/her over 
your creation. 

If, however, you erjoy or feel capable of hustling your own 
deals, you shiould know what your options are. Publishers 
themselves have a variety of attitudes about splitting the copyright 
or using the options we re discussing in these two articles. They 
range from, " Under no •Drcumstances will I give up anything; I'm 
doing the work and I deserve it," to " I'll give up what I have to to 
get the tune recorded." It depends a lot on the circumstances of 
each situation. How important, for instance, is this recording? Is 
this the only artist who could cut the tune? Would this cut be very 
important in the develo,]ment of the writer's caree- in generating 
interest in the rest of his/ her catalog? If I give this p-oducer a piece 
of the action am I setting a precedent with him that I'll regret later? 
And always, how badly c-,o they want this song? So, if you're doing 
the publisher's work, those are questions that you'll have to 
consider. 

The option I covered last time was negotiating for a 
percentage of the mechanical royalties. Another type is "perfor-
mance royalties." That's the term for all the money received 
through BMI, ASCAP or SESAC for the performances of your 
songs on radio, TV, juke boxes and in clubs. Those organizations 
called performance rights societies pay directly to the publisher 
and to the writer. This is a different situation from "mechanical" 
royalties for sales of records and tapes which are paid directly to 
the copyright owner. If your publisher owns the copyright it comes 
to him/her, who in turrt, according to the terms of your publishing 
agreement, pays you. ; f you have a hit song, particularly one that 
gets played on the radio long after it's been a hit, your 
"performance" royalties will make you considerably more money 
than "mechanicals". For the purpose of negotiation, there is 
another important difference between "mechanical" and " perfor-
mance" income. It's that when you receive your earning satement 
from BMI or ASCAP, they don't let you know which recording of 
your song you're receiving royalties from (SESAC lets you know). 
So you can't say, " I'll give you x percent of the publisher's share of 
the performance income on this particular record." There have 
been many cases where two different versions of the same song are 
on the charts at the same time, or one is a country cover of a pop 
record. So, in the case of performance royalties,you could say:1 can 
give you x percent of the publisher's share of pe-formance money 
for the first four quarters ( the payments are received quarterly)," 
or maybe until the quarter before the next recording of this song is 
released. Whoever you're negotiating with might say, with 
possible justification that, were it not for the success of the first 
record, the second would not have been made. He/she should be 
reminded that the odds are against an album cut making much 
performance money, and the offering of a percentage on 
performances should be an incentive for a producer or artist to 
release the song as a single. 

Another factor that can be negotiated is the number of units 
sold, in the case of mechanicals, or, in the case of both mechanicals 
and performances, tie amount of money received is a parameter. 
In other words, " I'll give you x percent of the money until you've 
received x thousands of dollars." 

In closing, if yo.1 choose to deal with producers and artists 
directly, and they want some financial incentive, you just need to 
know that, as they say, " There's more than one way to skin a cat," 
and, " Everything is negotiable." 
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Jane 
Olivor 

.ine Olivor's performance 
at Royce Hall recently was 
both powerful and sensi-

tive. Though it got off to a late 
start, she wasted no time in estab-
lishing an intimate bond with her 
audience. In her third number, 
she began shaking hands with the 
audience as she sang the lyric 
"take my hand," and she broke 
from her repertoire often to talk 
with the audience as she often 
does. Even in a huge auditorium, 
each listener feels a personal 
rapport with her. 

Miss Olivor also showed her-
self to be a master of pacing, 
using tempo, mood and her own 
positioning on stage to maximum 
effect. After delivering the power 
and the sensitivity of "Stay The 
Night," she continued with the 
lighter, "The Vagabond," vary-
ing tempo and mood in a pulsa-
ting, dynamic fashion. 

Coupled with her graceful 
and easy stage manner is her 
evocative voice, which painted 
aural pictures of the lyrics she 
sang. The musical arrangements 
for the most part enhanced the 
texture of these pictures, although 
there were times when it seemed 
to be too loud. 

With "Some Enchanted Eve-
ning," Jane gave new life to an 
old favorite. She followed this 
powerful number with the delicate 
"L'Importance C'est La Rose," 
during which she plucked a rose 
from her bouquet on the piano and 
gave it to a young woman who had 
given her flowers earlier in the 
performance. After a brief exit, 
Jane was lured back for two 
encores that brought the house 
to its feet. 

The overall performance rein-
forced Miss Olivor's position as a 
master interpreter and performer. 
She had the audience wanting 
more after two encores, an excite-
ment Jane Olivor creates with 
every pari of her being--her voice, 
her music and her physical pres-
entation. There is nothing you 
need to know about Jane Olivor 
that her performance cannot make 
you feel -Steve and Wendle Olkam 

Steve 
Gillette 

teve Gillette can write 
songs with a warmth and 
sincerity few people can 

match. He's got a firm grip on 
country/folk formula writing, he 
can pen instantly memorable 
tunes, and his voice has the be-
lievability to put it all across. 

That's the good stuff. The 
bad stuff is that there are enough 
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master interpreter" Below: Arco Iris 

Below: Charles Bukowski stretching out. "a first rate purveyor of realism" 
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self-imposed limitations on all of 
the above that Steve Gillette, on 
record and on stage, is not what 
he could be. 

Dozens of Gillette's songs 
have been recorded by Linda 
Ronstadt, John Denver, Gordon 
Lightfoot and others, so his song-
writing credentials are safe. The 
weakest tune on his new Regency 
album, "A Little Warmth," for 
instance, is a song written by 
producer Graham Nash. Most of 
the rest of the tunes were penned, 
alone or in part, by Gillette, and 
most are absolutely top-flight. 
"Sweet Melinda" and "She's Not 
You" especially stand out, and 
the album's first single, " Lost 
The Good Thing We Had," a duet 
with Jennifer Warnes, is also a 
winner. The album's title tune is 
as warm as its name. 

The thing that makes this 
album just "good" when it could 
be "great" is similar to what held 
back Gillette's recent Palomino 
appearance: he's not getting full-
throttle out of the people around 
him, and he himself seems to be 
holding back It's as though there 
were an edge of introspection in 
his vocals that keeps his warmth 
and compassion from becoming 
truly compelling. 

Since Nash produced the al-
bum, I'll lay on his head the blame 
for the fact that nothing sparkled. 
Everything is highly compe-
tent, very well thought out, and 
very dull. I wanted several times 
for a steel guitar to jump out from 
its buried place and make a sharp, 
clear statement, but I was usually 
waiting in vain. In concert, the 
fault has to lie with Gillette. He 
has a band that can cook with a 
capital Hot, but for the most part, 
its members were relegated mere-
ly to very competent backup play-
ing. 

The one exception, an instru-
mental called "Rawhide" done as 
the second song, blew the socks 
off everybody in the place. It gave 
everybody in the band a chance to 
flash, and I do mean flash. Special 
plaudits to guitarist Bruce Mari-
on, who must have extra fingers, 
but there's credit enough for 
everybody. They were hotter than 
a tin roof in Vegas. Other than 
that, what we were given was an 
evening of competent versions ot 
good songs, and little else--just 
like the album. Gillette could have 
had the audience at his mercy for 
the price of a few well-placed 
solos and some more rapport and 
extroversion. And why, while I'm 
wondering, did he open with 
"She's Not You?" It's a great 
song, but it doesn't have the 
punch to open a show, the punch 
of something like " Sweet Melin-
da," which opens the album. 

I do have to restate that this 
is one heavyweight songwriter 
we're talking about. Song after 
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song, from "To Be Good Friends 
With The Girl Who Used To Love 
Me," to " 2:10 Train" and "Back 
On The Street Again" (both old-
ies), reaffirmed the fact that his 
career as a writer is eminently 
secure. As for his expanded ca-
reer as an entertainer, there are 
some things that'll have to be 
tampered with. 

Incidentally, opening for Gil-
lette at The Palomino was The 
Cowboy Fever Band. They have 
not been together all that long, 
but there's some eye-opening po-
tential here. The set opened slow-
ly, and closed without the heights 
it could have built to, but in 
between there was a lot of energy, 
polish and style. A three-song 
stretch including "Sugar Mama 
Blues," "Truck Stop Waitress" 
and "Rasputin" was bona fide 
hot. Lead singer Becky Mitchell 
has great audience rapport (much 
of the crowd was hers) and she's a 
fine singer, although she needs to 
sing with more consistent power, 
to rise above mere competence all 
the time instead of just in spurts. 
She also could have been miked 
hotter. Overall, despite some un-
inspired stretches, it's obvious 
this band is a definite comer. 

—Rob Simbeck 

Charles 
Bukowski 

Listen. Some of these poems 
are serious, and I have to apolo-
gize for those, because I know 
most crowds don't like serious 
poems. But I gotta give you some 
now and then to show that I'm 
really not a beer drinking ma-
chine. Now, we'll get back to the 
standard hard bullshit. 

Charles Bukowski," from the 
album "Charles Bukowski Reads 

His Poetry," on Takoma Records. 

Charles Bukowski, for the 
uninitiated, is a 59-year-
old Los Angeles resident 

who is, first, a survivor, and 
second, a poet. He's also, as he 
will gladly and readily tell you, "a 
tough son of a bitch," thank you. 

Bukowski came through beat-
ings at the hands of his father, a 
face-ravaging childhood disease, 
oceans of booze, decades of low 
living, and a love life that--well, 
why hear it from me? It's in his 
books, on his album, in his per-
formances (he appeared recently 
at The Sweetwater in Redondo 
Beach), and they're all worth the 
price of admission. 

An evening with Bukowski is 
to a poetry reading what Studio 
Wrestling is to the NCAA finals. 
The ground rules are similar, but 
once the match is underway, 
you're dealing with spectacle, and 
you're fairly compelled to get 
involved. 

Yes, he's shamelessly self-
indulgent, and yes, there's a lot of 
drivel mixed in with the gems, 
but, however you define it, poetry 
contains elements of vision, hu-
manity, style and craft, and, how-
ever you look at him, Bukowski's 
got them. Sure, sometimes the 
craft is a little loose, but what do 
you want from a man who can 
drink half a gallon of wine during 
a 90 minute reading and still 
(almost) walk offstage? But at the 
core of the maelstrom of bravado, 
scatology and reckless living that 
is Bukowski, there is a fine poet. 
And that core of good poetry, 
more than the exteriors, is what 
keeps Bukowski fans loyal. 

At his Sweetwater reading 
he received as much warm ap-
plause for his touching anecdotal 

poems about neighborhood losers, 
letters from lonely factcry workers 
and Toulouse-Lautrec as for any-
thing else. The rest, of course, 
was your usual assortment of 
bathroom and bedroom humor, 
much of it witty, all of it honest, 
little of it enlightening. 

In the face of this mixture, 
the record itself is very faithful. It 
contains everything you need to 
know about a Bukowski reading, 
except, of course, for the visual 
joy of watching this overgrown 
gnome recounting his own humor-
ous or horrific fairy tales. The 
straightforward----a man, a table, 
a microphone, some booze and a 
sheaf of poetry--yields quickly to 
Bukowski's ability to turn all that 
into an "event." 

The album does lean a little 
heavily on the self-hatred and the 
tension-charged audience/poet 
relationship. The album Bukowski 
is darker, surlier than the live 
Bukowski, who possessed abun-
dant good humor and kept up a 
steady, rambling dialogue with 
the crowd. 

The drawbacks live? There 
wasn't as much depth to the 
poems he read at The Sweetwater 
as there was on the album, and 
the self-indulgence, while fun, 
was occasionally tiresome. The 
man and his visions, though, 
made for a generally compelling 
evening. Bukowski's points of 
view on subjects like style and 
survival are so good because he is 
a first-rate purveyor of realism. 
You don't have to wade through 
metaphor to reach his truths; his 
metaphors help advance the sim-
ple reality of his situations. That 
won't endear him to hardline 
proponents of high technique and 
complexity, but then, that's never 
been who Bukowski was going 
after. —Rob Slmbeck 

Arco 
Iris 

I
t was raining steadily in 
Venice, and the streets 
were empty of the usual 

pedestrian characters, but the 
people at The Come Back Inn 
seemed to know that you can't 
have a rainbow without some rain. 

The group "Arco Iris" (Span-
ish for Rainbow) was playing to an 
SRO crowd at the small tavern-
club on Washington at Venice 
Blvd. The crowd was a friendly 
one, with strangers sharing many 
of the tables, and it could be 
divided into fans and first-timers, 
because to hear this quintet-plus-
one is to become a fan. They call 
themselves Argentina's #1 group 
(they have had several gold rec-
ords there), and they play an 
infectious blend of jazz with a 
South American influence. Their 
jazz is solid, tight and driving, and 
their South American heritage is 
folk-based, expressed through an 
impressive array of exotic flutes, 
horns, strings and drums. 

They may start a piece with a 
toe-tapping theme played on a 
folk instrument such as pan-pipes 

(continued on page 18) 
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Tom Rush-Humility And 
Pragmatism Sell It Best 

BY JUDY RAPHAEL 

Tom Rush was in town re-
cently for a few . days of club 
dates—two at McCabe's in Santa 
Monica, and one at The Palo-
mino--and he left music business 
people here talking about him 
with warm feelings, and renewed 
excitement about his career. 

Rush seems to be a timelessly 
popular performer—the ten al-
bums he has made all remain on 
company catalogues, and "The 
Circle Game," with first-time co-
vers of songs by Joni Mitchell, 
James Taylor and Jackson Browne 
gained the highest rating of five 
stars in the 1979 publication, 
"The Rolling Stone Record 
Guide." He's also known for 
experimenting with different 
types of sounds and stylistic ap-
proaches--his "Take A Little Walk 
With Me," (Elektra) contained an 
entire side of 50s rock ' n' roll 
produced by Al Kooper, with a 
definitive version of Buddy Hol-
ly's, " Love's Made A Fool Of 
You." 

This side of the country has 
not heard much from Rush since 
his last outing ( 1975) on Colum-
bia, " Ladies Love Outlaws," but 
now there is a tour of the west 
coast, a whole new project, and a 
show that bristles with sparkling 
sounds and ideas. 

There is also a rather new 
way of approaching the music 
industry. Rush explained it this 
way: 

"It started out tentatively-- I 
made a call to a radio station, and 
the response just overwhelmed 
me, so I kept doing it...and I've 
been personally making contact 
with program directors at radio 
stations, calling them up and 
saying, ' Hi, this is Tom Rush; I've 
got something I'd like you to 
hear'. 

"They're just not used to the 
personal approach," says Rush, 
but they're delighted to play it, 
because it gives them something 
to talk about.... ' Here's a little 
something Tom Rush gave to us 
that you'll be the first to hear!" 

The disc jockeys then report 
to the trades, continues Rush, and 
that generates inquiries from the 
record companies. He's used this 
fortuitous combination of pragma-
tism and a very real sense of 
humility to make contact with 
others in the business. 

"I've also gone around to see 
people in these positions at record 
companies," he says. " In that 
context, I've been treated an 
entirely different way. These guys 
are so sick of seeing artists that 
are half awake at ten in the 
morning being dragged in to 

shake hands with them. It's very 
rdre for an artist to come in or call 
on his own. I've made a lot of 
friends--or I've had a lot of friends 
I didn't know about." 

Rush's current project is an 
album that really started out as a 
demo, but impressed most listen-
ers as "too good to just be a 
demo." The tape has been in 
progress at home (a self-built 
studio on his 600 acre farm in 
Hillsboro, New Hampshire). One 
track, " Louisiana Eyes," is a soft 
rocker with touches of pedal steel 
and a lush chorus with images of 
Lake Charles mornings and south-
ern ladies. It's impeccably engin-
eered and produced, and the 
response has been something of a 
revelation. 

The tape is somewhere be-
tween a demo and a master--still 
flexible enough for a producer to 
provide some input, to add ingre-
dients, or to mix different ways. 

"If I were a record company, 
I'd prefer it that way," says Rush, 
who has been financing the pro-
ject by touring. It's taken him over 
a year and a half to find the right 
material and to wait for all his 
favorite musicians to "fall by" his 
Hillsboro farm. 

The songs included a shitkic-
ker called " Late Night Radio," by 
Bill Danoff, the author of "Take 
Me Home Country Roads," "The 
Dreamer," with images of ships 
sailing out to sea and the line, 
"we are only cargo," and a few 
new Rush originals to compare 
with "No Regrets." There are 
also some originals by new song-
writers, including Rush's wife, an 
old blues tune by friend Eric Von 
Schmidt and a 50s rocker by Webb 
Pierce, " I Ain't Never Seen No-
body Like You." 

Why hasn't the artist made 
more records? 

"I normally make a record 
every few years," says Rush. " I 
feel it's more important to deliver 
a good record. They want you to 
make two records a year--well, if I 
had done that, I'd have 36 records 
by now, and it'd be pretty hard to 
get someone interested in number 
37!" 

"And, I try to make records 
that aren't restricted to this 
month's market," he adds. " I just 
find it upsetting that the record 
industry is so into what's selling 
this week. I try and find songs that 
will be meaningful 20 years from 
now." 

At his very timely--and time-
less--Palomino show, Rush rein-
forced his own image of being one 
of the best interpreters of music, 
not just "folk," as well as being a 

truly gifted guitarist and selector 
of material. His wistful, highly 
emotive husk of a voice is a strong 
point, and the two sidemen he has 
been working with, Robin Batteau 
on violin and mandolin and David 
Buskin on vibraphone and key-
boards (both originally from the 
rock group Pierce Arrow) combine 
to make the show an exciting, 
innovative synthesis of color, tex-
ture and tone. 

"No Regrets"--classic Rush, 
with its dreamy images and words 
of leaving, played on the vibra-
phone, with atonal guitar tuning 
and touches of saxophone, had a 
surreal, urban feel. "Ladies Love 
Outlaws" also holds up well. as 

Tom Rush — It started out tenativety 
"I try to make records that aren't restricted to this month's market..." 

does the bouncy Bo Diddley piece, 
"Makin' The Best Of A Bad 
Situation." 

Backstage, Rush was as 
warm as he was onstage, to 
reviewers and fans alike, even 
signing autographs on album cov-

ers. He's on his way back to 
Hillsboro now to do some spring 
planting. How does a person get 
in touch with someone there? 
Well, you can be listed if you live 
somewhere like Hillsboro. 

"It's funny," says the per-
former. "The operator that picks 
up my phone is the same as the 
information operator. SHe always 
says, 'Oh, hi! Is that you, Tom?" 

CONTINUED FROM PAGE 17 

or reed flute, but then the gears 
are shifted and the group bangs 
into driving jazz rhythms and 
phrasings. Ara, the woodwind 
player and onstage leader of the 
group, uses his saxes in fluid, 
soaring styles reminiscent of John 
Coltrane. He puncutates his solos 
with percussive runs and keeps 
the tempo solid and the beat hard. 
His melodic support comes from 
Milcho Leviev (formerly of Flora 
Purim's group) on electric piano. 
Leviev contributed several solos 
with fine two-handed chording 
and sleek single-note work. The 
bassist, Guillermo, provides solid 
unobtrusive background and also 
plays the various exotic stringed 
instruments, including a charan-
go, a tiny guitar using an armadil-
lo shell for its body. On drums, 
Casey Scheuerell kept the energy 
high and had a good range of 
emotion and technique, though 

regrettably he took only one solo 
during the three sets. Percussion-
ist Hartt Stearns uses hand-beat-
en drums and strange percussion 
noisemakers to good advantage. 
His high point was a solo on a 
Brazilian drum called a Quica, 
which makes wonderfully obscene 
sounds and squeaks by rubbing 
the drumhead from the underside. 

The plus-one of this group is 
Danais (the three founders go by 
their first names only), a blonde 
singer-composer who gives the 
music a nice change of pace by 
singing a lyrical ballad about once 
every set. 

Arco Iris is currently playing 
every Tuesday at the Come Back 
Inn and has other dates planned 
for LA, and I'm sure that as more 
people hear them, this rainbow 
will be seen far and wide over the 
countryside 

—Bob Mogill 
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Jeff Beck is currently mixing 
down part of his upcoming Epic 
LP at Chateau Recorders, accord-
ing to producer/co-owner Dallas 

Smith. Producer/engineer Ken 
Scott is behind the boards on this 
project. 

Fidelity Recording Studios in 
North Hollywood is owned by 
music industry entrepreneur Artie 
Ripp (once a head honcho at 
Kama Sutra Records during that 
label's golden years). It's from 
this studio that Artie runs his 
stable of writers and artists inclu-
ing: Bugs Tomorrow (currently on 
Casablanca Records), Geno Cunio 
and Burt Sommer. Studio A is 
equipped with an MCI JH 542 
board and a 40-track Stevens 
recorder. Studio manager Matt 
Grodin tells MC, "The MCI board 
is customized and transformerless 
to give a cleaner signal. Studio B 
has a 24-track Ampex 1200 Re-
corder and a Quanium Board. Our 
rooms are acoustically re-tuned 
several times a month by George 
Ausberger. This process over-
comes any changes due to weath-
er and any number of factors that 
can affect the sound of a room. 
We pride ourselves on the clean, 
punchy sound that Fidelity offers 
its clients, some of which are 
Feter Yarrow, Joan Jett, Phil 
Spector, The Ramones, Cindy 
Buliens, Gabor Szabo, The Doobie 
Brothers, Gene Clark, Chick Co-
rea, Dee Murray and Garth Hud-
son, to name a few." They also 
have a jingle division, and do film 
soundtracks, the most recent be-
ing " Defiance" for AIP Films. 

Bob Apperson, the latter-day 
Buffalo Springfield bassist who 
also toured with Jose Feliciano, is 
currently in the recording busi-
ness. Bob owns Sierra Pacific 
Recording in Studio City, where 
"the accent is on 24-track." They 
have an Amek 2000 console paired 
with a 3M 79 Recorder. Bob says 
the pride and joy of his studio is a 

Steinway Grand Piano. " People 
love my Steinway, as it was 
originally a custom-built show-
piece for the Steinway Company. I 
was lucky enough to purchase it. 
I'm often asked if I want to sell 
it." Clients include Edwin Starr, 
who recorded " Eye To Eye Con-
tact" and " Happy Radio"here, 
John Stewart, Delaney Bramlett, 
Jerry McGee, Ahmad Jamal, 707, 
Michael Stewart, Lane Claudel 
and Bill Champlain. Chief engi-
neer is Patrick McDonald and 
assistant stLdio manager is Elaine 
Latimer. 

Kathy Anaya, director of cre-
ative services at Can Am Record-
ers, has announced an after-hours 
policy at the studio. " Local bands 
on a tight budget may qualify for 
what we call our Midnight Special 
Project Rate." Sounds like it's 
worth staying up for. 

Santana just completed mix-
ing a new album for Columbia at 
Sound City in Van Nuys. Produ-
cer/engineer Keith Olsen co-pro-
duced the project with Santana. 
Staffer DC tells MC, " Studio A is 
a giant rock ' n' roll room with a 
live sound. It is equipped with a 
24-track Neve Board with Necam 
Automated Systems, a Studer A-
80VU and Dolby. Studio B also 
has a Neve Board, an Ampex 1200 
24-track recorder and Dolby. Cli-
ents past and present include 
Steely Dan, Pure Prairie League, 
Eddie Money, Fleetwood Mac, 
Alice Cooper, Elton John, Blood, 
Sweat & Tears and The Babys. 
Foreigner's " Double Vision" and 
Tom Petty's " Damn The Torpe-
does" were also recorded at the 
Sound City studios. They have 
recently added three rehearsal 
halls featuring JBL sound rein-
forcement. There are also plans 
for a new studio to be built that 
will be co-owned by Sound City 
and Keith Olsen. It is to be called 
Goodnight LA. New Wave action 
is being generated by producer 

Earl Mankey, who works with 
20/20, The Pop, and The Eleva-
tors. There is also in-house pro-
duction handled by co-owners Joe 
Gottfried and Tom Sketter. Two of 
the artists they handle are Rick 
Springfield, whose music once 
graced the Capitol Records label, 
and Les Emmerson, once lead 
singer for the Five Man Electrical 
Band. 

Tod Andrews describes the 
opening of his studio like this: 
"My partner Alan Kirk and I were 
musicians who got so much equip-
ment together that we had to open 
a studio. That's how Tone Zone 
came into being." They have an 
Otan i 5050 8-track recorder and a 
Sound Workshop board. 

Bob Lewis, co-owner of Top 
Flite Productions with Jim and 
Ken York, tells us, "We re-
opened our doors two weeks ago 
after being down for two-and-a-
half months to do extensive refur-
bishing. We have an Ampex MM 
1000 16-track recorder and a Dave 
Baskin Custom board. Since we 
re-opened Chaser, a group from 
Las Vegas is working on an album 
and Will McFarlane has cut some 
tracks. We haven't seen any new 
wave action out here in Baldwin 
Park, but there is a lot happening 
in country music for us." 

Jackie Mills, owner of Lar-
rabee Sound says, " It's busy 
here. We just re- built the entire 
studio. Room A now has a new 
56- input solid state logic console 
and a Studer A-80 24-track recor-
der. The monitors are a special 
system designed by George Aus-
burger. Studio B also has a Studer 
A-80 24-track recorder and an API 
32 in/out board with a Cetec suxto 
tom speaker system. Edwin Starr 
and Five Special just finished up 
their new singles, as did Charo, 
who was produced by John Davis, 
with Randy Tominaga engineer-
ing. Oh yes, Shalimar was in for 
Solar Records with Ric Gianatoes 
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mixing. We also finished a Kel-
logg's commercial and are current-
ly working on the soundtrack for 
'The Idolmaker.' I handle the 
in-house production and currently 
I'm working with Sharon Baily for 
Word Records. I also just finished 
Reverend Isaiah Jones for the 
same label." 

Molly Hansen tells MC that 
"LAX is working on an LP at 
Salty Dog Recording, with Galen 
Senogles and Ralph Benatar hand-
ling production. Producer Joe 
Bellamy is also in working on an 
album with artist Terry Clark for 
Good News Records. 

Mark Tanner (of the Marc 
Tanner Band) is producing artist 
John Ried for 3J Records at 
Pranava Studios, according to stu-
dio owner Ganapati. "We also 
have Sneaky Pete in producing a 
band called Stage Coach. Weldon 
Allen and Pacific Jazz and Electric 
were also cutting recently. We 
have a 24-track Spec Board paired 
with a Stephens Recorder. As far 
as tlevision and movies, we did a 
few things for the PBS network 
and about two soundtracks a 
year." 

Con Merton of Cherokee Re-
cording Studios recently disclosed 
that Alice Cooper is cutting tracks 
for his upcoming Warner Brothers 
LP with Roy T. Baker producing. 
The single from the record will be 
in the stores by the time you read 
this and it is titled " Clones." I 
wonder what looking glass Alice is 
peeking through now. Cherokee 
has three rooms equipped with 
Trident Boards and 24-track MCI 
recorders. They also have both 
Dolby and DBX noise reduction. 
Recent clients include Cars (Can-
dy-0), Tom Petty, Nazereth, For-
eigner, and the King Biscuit Flow-
er Hour. They also do soundtrack 
work. " Sergeant Pepper" and 
"Saturday Night Fever" were 
both cut here as well as the Alice 
Cooper segment of " Roadie" 
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SPECTACULAR TAPCO SALE! 

POWER AMPS REG 
CP120 (6 in stock) $650 
6 1 waits per channe' 

CP500 (1 in stock) $1075 
255 watts per rhannPl 

CP500M (1 in stock) $1275 
255 watts per channel 
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CLUB DATA 
The Ice House, Pasadena: Just to show you how hip Pasadena 

can be, Rod Stewart went completely unnoticed (to his great 
amazement) when he dropped in at The Ice House a few weeks 
ago. It seems some members of Rod's band are recording at the 
16-track studio next door to the club, and Rod was visiting them 
there when he decided to have a look inside The Ice House. The 
studio has had members of The Doobie Brothers recording there as 
well. There is talk of running a line between the studio and the 
club, to allow musicians the option of recording sets live, then 
mixing down the tapes for demos. Some improvements to the Ice 
House have now been completed, and the club recently added 
backlights. 

Randy Pascale's Shot Of Gold, Sepulveda: The club will 
celebrate its fourth anniversary on April 21st. From that date 
forward, The Shot Of Gold will go from four nights a week of live 
music to seven. Major remodeling is forthcoming--a new $20,000 
sound system is being imported from Canada, and $10,000 worth of 
lighting equipment will be installed soon. The Shot Of Gold is 
bringing in more northwestern bands to play. The Top 40/cover 
band booking format will continue, although there is the 
possibility of presenting a small amount of new wave, but that is 
still quite tentative. The club features four sets a night and 
dancing. 

Madame Wong's, Chinatown: The Play, who will appear at 
Madame Wong's on May 6th, were the subject of a new visual 
process called Imagevision, that claims to be better in quality than 
video or film. To demonstrate it, Image Transform, a video 
company in North Hollywood, shot the band at the Playboy 
Mansion West, performing their " Looks" while numerous bunnies 
cavorted on roller skates with the band. Francis Ford Coppola and 
Peter Lawford were on hand at the taping as well. The Play 
received " unlimited copies" in various video formats--3/4", 1/4", 
etc.--that guitarist Joe Berg described as " the ultimate demo." 
The Play will appear at Flipper's as well, on May 20th with Berlin. 

The Arena, Culver City: The Go-Go's made their final U.S. 
appearance on April 6th at The Arena. There was a farewell party 
thrown in their honor at the club, wishing them success in 
England, where they are planning to pursue their career. Good 
luck, girls! 

Bla-Bla Cafe, Studio City: Dee Archer, who plays the club 
frequently, has been doing publishing demos at A&M Records 
lately. Dee, who Skip Nelson (Bla-Bla booking agent) calls " the 
hottest performer playing the club," may also open for The Knack 
at the opening of a new club in Hollywood. 

The Fleetwood, Redondo Beach: The club has begun a policy 
of booking new wave on Thursday nights and dance bands on 
weekends. The Alleycats played there on April 10th, and upcoming 
shows will feature Black Flag, The Bags, The Screws and others. 

The Blue Lagune Saloon, Marina Del Rey: The club recently 
remodeled its stage, adding four feet in depth and 25 feet in 
length, making it among the larger stages in town. Recent events 
at The Blue Lagune included a free concert on April 16th by Baron 
Stewart (described as "The Elton John of Venice"). Stewart has 
written for The Beach Boys, among others. The Bus Boys (who 
have been making a name for themselves all over the club circuit in 
the past few months), played April 12th. Apparently, one of the 
group's fans, Naughty Sweetie Ian Jack, helped pave the way for 
them. Ian encouraged club owners to listen to the group. They've 
been playing ever since, with rave reviews. 

The Londoner, Santa Monica: Billy Bang, who books the 
bands for The Londoner, celebrated his birthday twice this month, 
with a party at The Londoner on April 5th, and one at Blackie's on 
April 2nd. His band, Beachy and The Beachnuts, played late into 
the night, performing their classic renditions of " Pucker Up, 
Buttercup" and numerous other hits. 

Comeback Inn, Venice: Beverly Spaulding, a regular per-
former at The Comeback, will be off for a short time due to illness. 
Stu Goldberg will appear with her band on Wednesdays and 
Thursdays. 

Carmelo's, Sherman Oaks: There will be nine straight nights 
of 20-piece big band music at Carmelo's from April 20-28th. 

T
he Music Connection Live Action Chart is a list of the top 
ten working original acts in L.A. and Orange County. The 
list is divided into three categories: Rock, Jazz and 

Country. The chart is compiled from a weekly poll of clubs in the 
L.A. and Orange County area. Only those clubs that pay their 
musicians are polled. Club owners determine popularity by actual 

ticket and door sales. Bands showcasing for free are not listed. 
Free or discount tickets are not included in the count. 
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"Some people play in bands 
just to get deals." 

This obvious, yet somehow 
unusual' observation is by Mick 
Smiley, leader of a band called 
Mick Smiley. Taken out of context 
to amplify its impact, it means 
that many musicians have one 
goal and one goal only: to get a 
recording contract. Many players 
have forgotten the motivation and 
inspiration that precede the goal. 
Emotional and powerful song-
writing and playing, the simple 
joy of performing and the unity 
that only a real "band"can pro-
vide should be the driving desires 
behind success, or that contract 
will be an elusive object of empty 
desire. 

This may be overly philo-
sophical; after all, we're only 
talking about a rock ' n' roll band. 
Mick Smiley, however, has that 
certain something that makes 
them special and worthy Ot this 
train of thought. 

The Mick Smiley band is truly 
a band, a group bonded by a 
common purpose. The purpose, of 
course, being the playing of good 
music, and, they hope, a record 
and some measure of success. 
Above all else though, the pur-
pose and prime motivation that 
mobilizes Mick Smiley is simply 
playing their songs in front of 
people. 

An interesting tradition of the 
group is to meet together before 
gigs and just talk. They go out to 
dinner together or just get to-
gether and talk over what's on 
their minds. They expiain that this 
puts everyone in a good frame of 
mind and helps feel out each 
others disposition. If someone's 
had a bad day for example, they 
understand and treat him accord-
ingly. This may sound trivial, but 
it's a proven and valid practice 
that tightens up bands, both mu-
sically and mentally. 

The strong unity of this band 
can be traced back to the Redding 
area of Northern California, where 
the members knew each other 
through various bands and school. 
"All of us connected one way or 
another from past bands", Mick 
remembers. Guitarist Aseley Ot-
ten and Smiley played in a bar 
band together about two years ago 
doing covers of Led Zeppelin, 
Aerosmith, and the Stones, three 
groups that Mick Smiley's sound 
would never be compared to. 
While playing copies, the band 
tried out some of their own tunes. 
"We were trying to do originals 
but realized that we couldn't do 
both," said Otten. At the time, 
there was no club circuit like there 
is today where bands can play 
their original music, and, burned 
out on the copy band dance-bar 
scene, the group dissolved. 

A short while later Mick was 

kicking around L.A. when he ran 
into Kurt Kearns, another old 
friend. The two of them built a 
small studio to record some four-
track demos and were soon joined 
by guitarist Otten. A band began 
to gel. At this point in the story, 
Smiley was doing most of the 
writing, so the band adopted his 

sound. When they stopped mak-
ing demos and began planning 
performances, the original drum-
mer exited and Jet Parsons en-
tered. With thirteen or so songs 
under their oelts, the band hit the 
showcase venues. Noel left for 
England to record a solo record on 
the Virgin label, leaving the group 

The Mick Smiley Band simply playing their songs 

The band loves their music, but çan't figure out what to call it... 

name as their own Mick was 
essentially a young man in search 
of a sound of his own At first this 
souund eluded him. The band now 
consisted of Kearns and Otten on 
guitar, Smiley on bass, an un-
named drummer and Noel (a 
slinky keyboardist with a distant, 
Marianne Faithful sort of look) 
began rehearsing to find Mick's 

with its present line-up. Having 
retained this line-up for some time 
now, the band has gotten really 
tight, learning more and more 
songs (says Mick: "We're on our 
third album now"). Other mem-
bers began writing and collabora-
ting and the arrangements were 
done by the group as a whole. 
Mick realized that this roundabout 

procedure had finally provided 
that special sound he was looking 
for. " It happened in spite of us," 
Aseley quipped. 

The band loves their music, 
but can't figure out what to call it. 
Frequently billed as a new wave 
group, Mick confesses he's not 
sure what new wave is. Richard 
Cromelin of the L.A. Times used 
such unflattering critics jargon as 
"mannered, glib and unconvin-
cing" and Smiley promptly used 
the quotes in an ad he ran in a 
local paper to promote their up-
coming dates. It's hard to believe 
Cromelin saw the same Mick 
Smiley; the one I've seen is 
powerful, real and quite believ-
able. The Smiley sound is hard to 
pin. At times driving party rock'n' 
roll, such as their opener "Get 
Up", at other times unnerving 
eerie and dirgelike (" I Think I'm 
Gonna Kill Somebody"), and then 
back again. Hook-heavy songs 
that slickly avoid the common 
cliches, like " I Didn't Really Love 
You Anyway" or " Berlin", could 
be hits because they are different 
but catchy. 

On stage Smiley, a somewhat 
short guy, jumps from stage to his 
portable soap box; the bratty kid 
who is suddenly the tough guy on 
the block. He's still vulnerable, 
however, as in "Room At The 
Top" where he tries to convince 
an unflinching doorman that he 
has a pressing appointment in the 
Penthouse hot tub. 

One fateful night not too long 
ago, the group was backstage 
after a Troubadour show when 
Aaron Russo (manager for Sally 
Kellerman, Frederick March and 
producer of "The Rose") came 
back to congratulate them for a 
fine set. No one in the band knew 
who he was so they pursued it no 
further. Soon after that, Russo 
showed up at a gig with ex-Doors 
producer Paul Rothchild, and the 
two announced that they wanted 
to manage the group. " It took us a 
long time to sign--we were pretty 
skeptical about Management," 
says Mick, explaining that all the 
Smiley members have been in-
volved with "unfortunate circum-
stances" involving managers. The 
group has signed, and is very 
pleased with the management 
team. It seems only a matter of 
time before a solid recording 
contract is landed, but mean-
while, they're staying happy play-
ing as much as possible. Aseley 
Otten has been bemused by label 
attention. " People from major 
labels come back (stage) and give 
us cards: ' Here's my home phone, 
get in touch, blah blah blah,' but 
what does it mean until someone 
actually gdes up to you and says, 
'Here's the contract; have your 
lawyer look it over." 

"If you perservere," Mick 
adds, "and you're good, you'll get 
a deal. The strong survive." 

APRIL 17 -- APRIL 3 0 MUSIC CONNECTION Page 23 



DAVID CHESTER 
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5 1466k café  

APRIL 23RD 
9:15 P.M. 

ROSE CAFE 
&CABARET 

presents 
"Eine Grosse Nachtmusik" 

featuring 

FUBAR 
performing and backing: 

8p.m.—CUSTOM CAKES 

9p.m.—JOANNA ST. CLAIR 

10p.m.—FUBAR 

11p.m.—CANDICE CARNICELLI 

12a.m.—CARMEN LEE 

for reservations: 
(213)663-7132 
(213) 465-1449 

nE 
nuclear rock 

the only safe nuclear energy 

THE "ONE" 
WORLD TOUR 

4/26 CAL STATE—FULLERTON 

4/28 CRESCENDO—ANAHEIM 

5/1 ICE HOUSE—PASADENA 

5/8 BLA BLA CAFE—STU. CITY 

5/15 TROUBADOR—HWD. 

GET THE NEW HIT 
"EP" RECORD: 

"BREAKIN MY HEART" 
"ROCK & ROLL WOMAN" 

"TRY IT AGAIN" 

Send $3.00 To: 
DYNAMIC RECORDS 
2649 N. LAKE AVE. 

ALTADENA, CA. 91001 

For Information 
& Discount Tickets 

CALL: [2131791-3885 
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The Toons at Club 88 
West L.A. 
The Players: Craig Fanian, key-
board and vocals; Larry " M.D." 
Walker, flute, drums and vocals; 
John Milne, vocals and accordion; 
Jeff Pettit, vocals and accordion; 
Parker Lee, vocals and trombone; 
Chris Sanborn, vocals. 
Material: The Toons combine 
Beach Boys, early Motown and 
various musical show tunes in 
their originals, with a spectacular 
a cappel la version of " Expressway 
To Your Heart." 
Musicianship: Once you get used 
to listening to a six-member band 
playing only two instruments, all 

you have to do is enjoy the well-
polished four- and five-part vocal 
harmonies. Fanian's keyboards 
carry either the basic melody line 
or broaden the harmonic threads. 
Walker's percussion is of para-
mount importance in determining 
the various tempos and styles, but 
ultimately, The Toons is a vocal 
group. The four frontmen sing a 
variety of styles, including a four-
part choral style reminiscent of 
The Temptations. Whatever vocal 
genre The Toons put themselves 
into, they emerge as heavyweight 
pros with a sensitive touch. 
Performance: There was some 
group choreography, but the best 
performing moments were during 
vocal solos. In lieu of the all too 

predictable physical moves is a 
kind of satirical lounge-act chore-
ography combined with some 
pleasing loose-jointed shuffling. 
This results in a very casual look 
with a party sound. Throughout 
their set, they generated a high-
energy, fun- loving attitude. 
Summary: The Toons fared the 
best with rock and roll numbers 
like their humorous, " Unload This 
Turkey," or the satirical jumping 
number " Punk Polka," complete 
with accordians. They are a breath 
of fresh air in the midst of a some-
times overwhelming load of punk 
and new wave bands--a throwback 
to a simpler and sometimes more 
naive era. — Charlie Mullen 

Carl Stewart: impassioned A breath of fresh air —The Toons 

A contorting, stomping, sweating singer... 

Carl Stewart at the 
Whisky, Hollywood 
Players: T. Lee, guitar, keyboard; 
Robbie McDonald, lead guitar; 
Claude Carranza, bass; Michael 
Lerner, drums; Carl Stewart, vo-
cals, guitar. 
Material: Highly energized pieces 
of classic rock and roll that vary 
quite a bit in melody, but struc-
turally repeat similar rhythmic 
patterns. This consistency lends a 
cohesive feeling to the set and 
allows the audience to focus on 
the hard driving vocal work of 
Stewart. Even though Stewart's 
influences come from older rock, 
his songs are not really derivative 
and always display a unique har-
monic flair. 
Musicianship: The quality of play-
ing is satisfying. T. Lee stands out 
as the most versatile; when he is 

"Heavyweight pros with a sensitive touch..." 

not unraveling spicy guitar riffs, 
he is either slicing some strong 
supportive rhythms or banging 
out runs on the ivories. McDonald 
handles the bulk of the lead guitar 
work and is at his best when 
fencing with bass player Carran-
za. Together the two produce 
strong melody lines. They sup-
port and interweave with Stew-
art's signing. Carl Stewart's 
voice is deep and sonorous. It 
needs no reverb or echo to sound 
full-bodied; it already is. His vocal 
control is admirable, but his fero-
cious energy is awesome. 
Performance: The key to this 
rock band's appeal lies in its 
ability to generate peak energy 
throughout the set. That night, 
Carl Stewart had a fever and was 
playing to a small crowd. Despite 
these handicaps, the performance 
was electrifying. Stewart's con-
trolled frenzy onstage is well 
complimented by McDonald's and 

Carranza's physical carousing. 
Stewart's skin-tight black shirt 
and snug jeans conjure up images 
of older rock and roll heroes. This 
image is accurate, but Stewart 
brings a dynamism to his perform-
ance which forces out seemingly 
obvious comparisons and causes 
one to take in his work as a 
separate, original presentation. 
Summary: Stewart is a contorting, 
stomping, sweating singer belting 
out charging rock and roll which 
relies more on unexpected hooks 
and harmonies than on older rock 
and roll formulas. The most ab-
sorbing piece in the set was 
"Twisted Steel." The vocal work 
and structural shifts in the song 
were truly inspired. Stewart's 
other material does not always 
hold up as well. If the quality of 
material can be as consistent as 
the performance, Carl Stewart will 
be dynamite. 

—Charlie Mullen 
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The Play at The Trouba-
dour West Hollywood 
The Players: Joe Berg, lead gui-
tar; Charlie Haze, bass; Bob Ka-
sha, drums; Rick Petersen, lead 
vo.::als; Dave Polich, keyboards. 
Material: A variety of girls popu-
late The Play's songs--young ones 
("Anxious"), smart ones (" A 
Pretty Face And A Brain in Your 
Head," " Bright Eyes"), plain 
ones (" Looks"). They seem to be 
the kind the songwriter likes while 
lusting after a " Modern Girl" and 
being drawn to a complex female--
the indifferent lover in -The 
Trouble With Girls". For the most 
part, this pre-occupation is hardly 
tainted by bitterness or conde-

The Marina Swingers 
Club 88 West L.A. 
Players: Jocko, bass keyboards; 
Esteban, lead keyboards; Norhan, 
drums; Eddie, guitar. 
Material: This is not another 
pounding, tuneless had rock 
b.and or another skinny-tied short-
haired new wave insJIt. M.S. 
opened up with " Do Your Own 
Thing," an a cappella cheer that 
introduced the band members 
while roadies set up egJipment, 
while pre-recorded Martin Denny-
style music set the mood. A 
myriad of short, snappy tunes 
followed, with the eve:-present 
theme of " It's Casual." It's hard 
to describe the Swingers' music. 
It's sort of new wavish, but loaded 

Tangent at The Trouba-
dour, West Hollywood 

The Players: Zak Daniels, lead 
vocals, rhythm guitar; Kaul Alex-
ander, lead guitar; John Sweet-
land, bass, back-up vocals; Kurt 
Maxamil I ion , drums. 
Material: Good rock ' n' roll with 
clever lyrical twists. A lot of 
rhythmical similarity that didn't 
cross over into redundancy be-
cause of well-thought-out melo-
dies and progressions. Songs like 
"No Prescription" and " Be My 
Savior" were solid rccKers with 
catchy, hook-filled riffs. Especial-
y notable were unique songs like 
''Ridin' My Baby's Lear Jet," 
which swaps the " sugar aaddy" 
premise for a " sugar mama". 
"Hit Single" intelligently and 
satirically examined the music 
industry, and Zak Daniels posed 
the question, " Do I have to sound 
like Mick Jagger o another Neil 
Young?" " Barhopper Blues" fea-

scension (with the exception of 
"Stuck Up"). Beyond simple ro-
manticism, there is an underlying 
compassion and understanding; 
the songs feature an appealing 
sensitivity--even sympathy--that's 
generally absent in an age of 
macho rock. Musically, the sound 
has a pop, sometimes rock edge to 
it, but the melodies occassionally 
lack dynamic impact. 
Musicianship: The mix rendered 
little of the guitar work of Joe 
Berg; what I did hear sounded 
good. The drummer, Bob Kasha, 
provided a solid backbone to the 
group. Although Dave Polich em-
ployed bright keyboard fills and 
breaks, they did not always inte-
grate well with the overall sound. 
The Play is still striving for a 
style, but they aren't quite there 

- -- with humor. Catchy melodies and 

equally catchy accompaniments 
abounded. Old favorites like " Fun 
Fun, Fun," " Surfin' U.S.A.," 
"Copacabana" and " Proud Ma-
ry" were mingled with originals 
like " It's Casual," " Casualfor-
nia," the disco-ish " I'm A Marina 
Swinger," and the jazzy " I Like 
Being A Human Being." 
Musicianship: Innovative, well-
executed synthesizer work domi-
nated the sound of the Swingers. 
Esteban on the lead keyboards 
was extremely adept at coloring 
the music and ripping out hot lead 
lines to boot. The vocals were 
occasionally a I itte hard to swallow 
as far as tonality goes, but never 
eccentric as, say, The Talking 
Heads. The playing was tight and 
inspired by good-natured humor, 

tured Daniels on acoustic guitar 
and supplied a nice mood change, 
placed as it was approximately 
three-fourths into the set. The 
inclusion of the late Larry Wil-
liams' " Slow Down" was a good 
move in that it added some 
familiarity to the set. 
Musicianship: Tangent is a young 
band with a mature sound. John 
Sweetland's bass playing was es-
pecially fluid, as he handled his 
P-bass really well, with good, 
punchy lines. Kurt Maxamillion 
played basic, steady drums with 
few frills. He could have actually 
used a little more adornment in 
his playing, but it was solid 
enough and contributed to a good 
group sound. Guitarist Alexander 
played loud and noisy; his fast 
leads got cluttered and often 
sloppy, but his slower runs had a 
firm yet flowing sound that was 
much more pleasing and some-
what reminiscent of Mick Ralphs. 
Daniels has a good rocking voice 
which transmitted his energy, but 
he was weak in the higher register. 

Performance: As a front man, 
Rick Petersen projects a likeable 
persona His high, sweet tenor 
has a Peter Gabriel quality to it. 
He led the band through a compe-
tent set that was only marred by a 
too-long drum solo, replete with 
huge gong and strobe light ac-
companiment. 
Summary: The Play seems to be in 
that ward transitory state a lot of 
bands are in lately: not exactly old 
wave, not new, and not punk. 
They are obviously testing differ-
ent waters in search of the right 
style. Once they find the one that 
works, they'll be able to make 
their solid lyrical instincts work 
even more strongly in an equally 
strong musical base. 

—Patricia St. Anthony 

Performance: The Swingers look 
like computer maintenance men 
by day and hapless rock stars by 
night. Dressed in matching Ha-
waiian shirts, the boys work Poly-
nesian choreography and audi-
ence sing-a- longs into their fast-
paced, expertly timed set. Perfor-
ming at high energy levels and 
constantly pumping for humor, 
the band kept me smiling for an 
hour. 
Summary: The Swingers are not 
for everyone. They told blood-
curdling stories oe dodging air-
bound ice cubes while opening for 
20/20 at The Whisky. If you're 
capable of handling something 
different, though, as were most 
people in the packed Club 88, 
you'll love The Marina Swingers' 

onslaught. — by Bruce Duff 

an area the songs largely steered 
clear of. 
Performance: This area was a 
strong point for the group. Their 
demeanor seemed to say, " Let's 
Party," and the band's good 
nature was infectious. 
Summary: This group is a good-
time rock band that avoids the 
pitfals of the genre, such as bad 
lyrics and pointless riffing. Dan-
iels wears flashy clothes and long 
hair, and in the midst of the new 
wave onslought, that could spell 
difficulties. But if they ride it out, 
they (and the recording industry) 
may find a lot of people still enjoy 
eccentric, outrageous looking 
rockers. 

—Bruce Duff 

"THE MUSICIANS' HANGOUT" 
11784 W. PICO BLVD. 

LOS ANGELES, CA. 90064 
[213] 479-6923 

APR 17 APR 24 

Textones Translator 
Naughty Sweeties High Rise 
Innuendo Differentials 

APR 18 APR 25 
Marina Swingers 
Randy 
Mace Tailor 

APR 19 

Penetrators 
Mr. Lucky 
Textones 

APR 20 

Sunday Showcase 

APR 21 

Ron Darling 
Blind Date 
Snipers 

APR 22 

James Conroy Band 
Ken Dixon 
Innocent Bystander 

APR 23 

Greg Sutton 
Viva Beat 
Equalizers 

Weirdos 
Blasters 

APR 28 
'A Tale Of Two Cities': 
LA's Daily Planet 

, San Francisco's Lloyds 

APR 27 

Sunday Showcase 

APR 28 

Aaahs 
Rick Kelley 
Thumper 

APR 29 

Intelligence 
All Night 
Ministry 

APR 30 

Keith Joe Dick 
Ronnie Mack and the 
Black Slacks 
Jerry Sikorski and the 
American Patrol 
James Harmon Band 

I t 6161__IAti $39UthR 
cat 1 YEAR 

12446 VENTURA BL. 769-7874 

BOOKING INFO: 
REDLINE TALENT 851-8110 

JEFF PEARSON 
ED RAETZLOFF APR 17 

LISA NEMZ-0 APR 18 

LISA NEMZO 
BILLY BURNETTE APR 19 

D.J. LYNNE APR 20 

SKY LINE APR 21 

TERESA TATE 
'JOHNNY BALTIMORE APR 22 

RADIO ACTIVE 
ROX APR 23 

JEFF PEARSON 
CARL DANTE APR 24 

DEE ARCHER APR 25 

DEE ARCHER 
BEVERLY HILLS APR 26 

BARBARA ILEY 
CRAIG HARRIS APR 27 

FUN WITH ANIMALS APR 28 

RAVEN APR 29 

LITTLE GIRLS 
HAVEN & BLIND LUCK APR 30 

Auditions Every Sunday, 3PM 
info SKIP NELSON, 760-9856 
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GET THEIR NEW 

clIOTGSINGLE NOW 

FOR BOOKINGS 
OR FURTHER INFO. 
CALL: [213] 886-0928 

851-
811.0 

Talent St Booking 

REPRESENTING 

• THE BOP 
• BILLY BURNETTE 
• JOEY CHAMBERS 
e MADE IN JAPAN 
e DANNY JOHNSON 
• MIKE PINERA 
• PHIL SEYMOUR 
• BILLY THERMAL 
• KAREN TOBIN 
• TEXTONES 

MUSIC 
BUSINESS 
SEMINAR 
TOPICS: 

• PRODUCTION • PUBLISHING 
• SONGWRITING FORMULAS 
• PROMOTION • COPYRIGHTS 
• BOOKING AGENCIES 
• MUSIC CONTRACTS 

• MANAGEMENT, ETC. 

RESERVATIONS REQUIRED 

MAY 17 & 18 
Hollywood Area 
[213] 876-2461 
24 hour service 

Leave name, address & phone 
or write 

B usiness cademy-
ic 

P.O. BOX 794 
HOLLYWOOD, CA. 90028 

Sue Saad And The 
Next At The Starwood 
The Players: Tony Riparetti, gui-
tar, Billy Anstatt, guitar; Bobby 
Manzer, bass; James Lance, 
drums. 
Material: From a clinical stand-
point, the rock of Sue Saad and 
The Next is nearly flawless: a 
strong, steady beat, simple melo-
dies accentuated by timely, loud 
power chords and piercing guitar 
leads. From the torchy dynamism 
of " Danger Love" to the aggres-
sive boogie of "Won't Give It 
Up," the music doesn't miss a 
trick. Saad often tries to project 
the dark, mysterious allure of 
Martha Davis in her material, 

Parsec At The 
Troubadour 
The Players: Rick Kasinger, lead 
guitar, vocals; Tony Phillips, 
drums; Tim Lee, keyboards, har-
monica, vocals; Dave Kloft, bass; 
Tony Del Rosario, rhythm guitar. 
Material: Straightahead rockers 
with a strong blues influence 
comprised Parsec's set. A tender 
lover's lament, " I'm Pissed," 
typified their new-blues with its 
brisk shuffle and aggressive har-

The Warriors at Club 
88, West L.A. 

The Players: Brian Qualls, guitar, 
vocals; Barry Qualls, guitar, vo-
cals; Randal Slayton, bass, vocals; 
Ken Cottrell, keyboards, vocals; 
Rudy Macias, drums. 
Material: Powerhouse hard rock 
with some jazz fusion overtones. 
Musicianship: Lead singer Brian 
Qualls plays some classic, soaring 
guitar breaks, backed up with 
good harmonic work by Barry 

but without the personality that 
makes The Motels more enticing. 

Musicianship: Without a doubt, 
The Next are good. They sound 
fresh off the turntable--an excel-
lent feat, if that's what they're 
after. One could hope for a spark 
of emotion in the lead breaks or 
the performance of the arrange-
ments, but such chances were not 
to be found. Sue Saad has a fine, 
resonant voice, but she rarely 
challenged her talents to the 
limits of her feeling. 

Performance: One could hope for 
a flash of genuine feeling in the 
tasty leads, melodies and arrange-
ments, but what was served was 
something out of a Betty Crocker 
(in this case, Richard Perry) in-
stant rock mix. Roaring guitar 

monica. Other songs, like " Motor 
cycle Ride At 105" . aid 
melodies over a strong rock 
"Musicbox" was a change of pace 
with its gentle, explorative gui-
tars. " Let Music Play" was espec-
ially moving in its emotional turn 
towards music for release. 
Musicianship: This four month-
old band went through its compli-
cated paces tightly. The overall 
sound was near perfect. Kloft's 
bass especially was clear and well 
used. Tempo changes and accent 
shifts went smoothly. Phillips' 
drumming kept the momentum 

Qualls, and by Slayton's thump-
ing bass. Macias provides high 
energy percussion appropriate to 
this material. 
Performance: Even though The 
Warriors play with abundant en-
ergy and high volume precision, 
something in the staging was 
lacking. What used to be enough 
in a hard rock show just won't do 
it anymore. The Warriors need to 
update either their material or the 
performance itself. On the other 
hand, this band definitely will not 

put you to sleep. There is authen-
tic old school rock ' n' roll energy 

"Highrise"— The possibilities of commercial success are endless... 

chords do not necessarily consti-
tute real rock fervor, and belting 
out a tune on cue isn't the same as 
belting it out from the heart. 
Summary: When I first saw this 
band at the Anson Ford Festival, 
they were a bit ragged, somewhat 
unsure of themselves, yet rather 
enjoyable. Richard Perry has now 
scrubbed away all those soft spots 
that make bands humanly fallible 
and has concocted a seemingly 
rock-hard band. The frailties Saad 
possessed then were eliminated in 
favor of the complete balls-out 
rocker she seems to be now. The 
Starwood crowd seemed to get off 
on her newfound glamor, but 
whether the new facade will take 
hold and affect a much larger 
audience is anybody's guess. 

—Jeff Silberman 

with sizzling accuracy. 
Performance: The rainy night may 

have dampened the audience's 
mood as it seemed unduly disin-
terested. That seemed to unnerve 
the band somewhat, but generally 
the energy was high. The act was 
professional and the band's pres-
ence was engaging. 
Summary: These guys receive 
high marks in most considera-
tions. Their main weakness was 
typical, unchallenging lyrics. De-
cidedly a "good-time/people's 
band," Parsec is accomplished in 
that field. — R.A. Pusateri 

here. 
Summary: The Warriors' effect is 
the toughest and most rocking 
when Qualls is backed by Spirit-
like harmonies. They utilize multi-
ple vocals without losing the im-
pact of the hard rock sound. The 
Warriors may be running into a 
problem with being too overwhel-
ming, especially in smaller clubs. 
There are very few bands playing 
this kind of power rock in the 
clubs these days, and audiences 
may have a taste for it despite the 

fact that it is somewhat dated. 

— Jeff Silberman 
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High Rise At The 
Troubadour W. Hwd 
The Players: Homer Guitare.. 
lead guitar/vocals; Carl Hater:. 
arums; John Richards, bass gui-
tar/vocals. 
Material: The possibilities of com-
mercial success here are endless--
but so are most of the songs. 
Despite their length, though, you 
wi.I find their solid rock/pop/reg-
gae merger produces quite an 
original set of music.. They are 
determined to slip hard rock into 

FUN WITH ANIMALS 
Test of Love and Sex/3623 AD 
(45, A&M Recolds) 

First of all. A&M should be 
commended tor trying a local 
group on a 45 basis--now the least 
they could do is push the thing. 
"Love and Sex" and " 3623" 
describe the future of emotional 
relationships, ones reduced solely 
to multiple choice tests. Based 
with a computeristic bop of syn-
thesizers and keyboards. the on'y 
trace of feeling comes from Rich-
ard Haxton's helpless wails. And 
though he never seems to answer 
the query as to the futi.re of love 
and sex, his most passionate 
response is "none of the above." 
Clever thought, but not e.xpecially 
heartwarming. 

3623" complains of bore-
dom accompanying a situation in 
which a time machine is all one 
has to play with and every other 
age is just as yawnable. Here man 
has complete control of his des-
tiny, and that takes all the fun out 
of living, it seems. The point hits 
home, but will all the teenybop-
pers think it's worth p cking up? 
The various boops and bops of the 
keyboards are nice if you want to 
set a beat for your coffee percola-
tor, but shucks, it's -ather dry 
without it. There are good ideas 
here that could be expanded, 
especially with a little feeling, to 
make us care how lousy things will 

be. — Jet r Silberman 
-- - 

FINESSE 
Making Me Mad/Tweezer 

Lightweight pop where the 
melodies on both sides are so 
simple I found myself humming 
ahead of the reco ding, easily 
predicting what notes were going 
to be hit and when. Predictabil-
ity in songs is not a bad thing 
necessarily, but in this case, un-
fortunately, it's the high point f 
the repording. The production, 
although clean and even, lacks 

songs conveying otherwise differ-
ent moods, but somehow they can 
pull it off. 
Musicianship: John Richard's 
bass line is as steady as it is 
surprising, firm but with an occa-
sional twist. Strong vocals and 
harmonies are shared by Richard 
and Guitarez. Carl Hatem com-
pletes the rhythm section. and 
he's as tight as the skin on a 
snare. Light, jazzy breaks were 
intertwined well with flashy 4/4 
chops. 
Performance: Powerfu!. They play 
hard and work together well. High 
Rise definitely scores with good 

dynamism of any kind. The songs 
need all the embellishing they can 
get. 

The guitar takes off in very 
safe riffs. and the vocal harmonies 
are lukewarm, never quite creat-
ing a satisfying energy. The sub-
dued drums may have been a 
mistake; they could have provided 
some punch. 

It is not really fair to criticize 
the choice of material, but this 
watered-down Beatlesque sound 
will never be satisfying unless 
fresh dynamics or more complex 
harmonies are incorporated into 

the production. — Charlie Mullen 

THE SPOILERS 
Greta Don't Come/ Loose Words 
(45, White Lunch Records) 

The first thing that comes to 
mind upon hearing The Spoilers' 
single is the punchy, clear sound 
and overall excellence in produc-
tion. As more and more people do 
more and more low-budget recor-
ding, it becomes evident that the 
secret to good record making is 
not unlimited funds, but careful 
pre-prouuction planning and a 
thoiightful engineer who will take 
the artist's needs and wants and 
translate them to tape. The Spoil-
ers' self-produced single was en-
gineered by Michael Hamilton at 
the Kitchen Sync, a local 16-track 
with an increasing reputation for 
excellence at reasonable costs. 
The record has a surprisingly full 
sound, especially in the drums. 

writing, but the band needs to 
trim down its arrangements. The 
band gets a Jimmy Cliff feel a la 
The Police in " R- R-Rumble In My 
Head" and " Pretty Girls Don't 
Scare Me," but my immediate 
favorite was " Love Can Kill," a 
song with a hook that should keep 
this band alive for a long while. 
All the musicians cash in on their 
better licks here among catchy 
counter- rhythms. 
Summary: A fine band, though 
they should lop off some of those 
five minute numbers and apply 
the tasty leftovers to future works, 
which I'll look forward to hearing. 

—Cindy Lamb 

All the frequencies are neatly 
tilled in with clear yet full-sound-
ing guitars and piano. 

The second thing that comes 
to mind is the imitative, derivative 
nature of The Spoilers' all- that- is-
currently- hip sound. " Loose 
Words" sounds very much like 
Bram Tchaikowski's " Girl Of My 
Dreams," which in turn sounds 
like The Byrds. It is, of course, 
difficult to come up with some-
thing completely new and differ-
ent, but something so ordinary as 
this is a waste. Then, things get 
worse with the vocals, as they are 
the most blatant imitation yet of 
Bruce Springsteen, so much so 
that Springsteen could probably 
collect plagiarism damages. 

The lyrics to " Greta Won't 
Come." are interesting and well-
written, but the novelty wears off 
by the second verse. 

New Wave, it would seem, 
has already become much like the 
more established forms of rock, an 
imitation of itself built around 
various cliches of style and fash-
ion. The Spoilers, by no means 
near the bottom of the barrel, are 
nonetheless followers and not 

leaders. — Bruce Duff 

EARWAX 
Green Teeth b/w Bite This 

(45, Nosebleed Records) 

O.K. Isn't it possible that this 

has gone far enough? Actually, 

no. A 45 like this is perfect for 

making you wonder whether the 

holocaust will get here before the 
total decay of musical form and 
substance in the face of self-indul-

gent junk like this. I'm rooting for 

the holocaust. This 9-piece (nine 

awful musicians in one band!) 

group makes me agree with Jr, in 

Kalodner: if this single ever hits 

the top 20, I'll leave the business. 

I'd sell my house, too, but I don't 

have one. — Aaron Smile 

11 
F SCOTT'S 

OPEN 
YOUR ACT 
FROMOTE 
YOURSE L.F 
AT A 
Celebrated 
CABARET 
Auditions. 
479-6750 
396-7444 
25 Windward 
VENICE 

TROUBADOR 

APRIL 17TH 

VALLEY WEST 

SUPPER CLUB 

APRIL 20TH 

MADAME WONG'S EAST 

APRIL 22ND 

STAR WOOD 

APRIL 27TH 

FOR INFO: 
CALL MURRAY 
(213) 383-6070 

CHRISTOPHER 
ROBIN 
REVUE 
AT THE 

CL' NEW YORKER 
RESTAURANT 
SUNDAY 

APRIL 20, 7 P.M. 
SUNDAY 

APRIL 27, 7 P.M. 
SINGER OF THE WEEK 

LOIS LAINE 

SINGERS 
Develop voice, 

breathing, material, 
CONFIDENCE 
Call for FREE 

Singers Handbook 
Christopher Robin 

462-1504 
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GIG GUIDE 
Clubs, Showcases, 

Record Companies, 
Producers & Publishers 
GIG GUIDE LISTINGS 

ARE FREE 
Los Angeles 462-5772 

Las Vegas [702] 384-5537 
INDICATES PAYING GIG 

CLUBS & SHOWCASES 

OReflactions, located in Glendale, 

features dance music seven nights 

a week. For more information, 

contact Barry Kaz, Mon.-Fri. 8-5. 

213 992-1505 

OHAMPTON'S, in Toluca Lake, is 
'coking for soloists, groups, Jazz 

Trios and Soft Rock. For audition, 
contact Jeff White or Mike Stokey 

Mon.-Fri after 4 p.m. 

213 845-3009 

CONTINENTAL HYATT HOTEL, 

in Hollywood, is holding auditions 

for singers, comics and bands for 
showcase every Tuesday between 

2:00 & 4:00 p.m. We furnish 

pianist. Bring music & photos. 

Call for more information- 213 
For more info.- 213 656-6461 

RIB BARBEOUE REST.: Need-

ed are Singing Waiters who can 
also play folk guitar. Call for 

audition. 213 845-7897 

THE CRAZY HORSE SALOONri 

Lakewood, is looking for showcase 
material. Bands, groups, comics, 

country music, new talent, for 
more information, call Alece. 

213 633-9580 

THE MASOUERS, Hollywood's 
oldest theatrical club, holds Varie-
ty Artists' showcases every Thurs-

day evening at 8:45 P.M. Audi-

tions for talent are held every 1st 

and 3rd Saturday of the month 
from 12 Noon to 2 P.M. Those who 

wish to aopear should bring along 

a resume and photograph. Ask for 

Mary Ann Gould. The Masquers 

is located at 1765 N. Sycamore. 

Call for more information. 

213 874-0840 

•JASON'S, IN BURBANK, is 
looking for soft rock, easy listen-
ing, jazz, country and R&B. Some 
Top 40. For audition call Jeff or 
Bill before 11:30 a.m. or after 2 
p.m. 213 856-8356 

OCASABLANCA, located at 845 
S. Knott, Anaheim, books hard 
rock, new wave, top 40 and reggae 
groups. For more information, call 
Jerry Roach, 1-5pm. 

714 497-4469 

PICKWICK'S PUB, located in 
Woodland Hills, is looking for 
singles and duos, acoustic only, 
for Thursday talent night. 
Phil 213 887-0662 

OCLANCY'S SHOWCASE, located 
in Santa Monica, is now auditioning 
single, self contained acts for book-
ings durng the week. Call Phil 
between 3 and 5pm Mondays for 
auction appointments. 

213 451-0663 

A SHAKEY'S PIZZA, located in Los 
Angeles, needs two female vocalists 
per night, soul, disco or Latin for 
The Pizza Showcase, Fridays thru 
Sundays. Call between 10am and 12 
noon for more information. 

213 463-4247 

ROSE CAFE & CABARET, located 
in Hollywood, books singers, come-
dians, small musical groups etc., 

Thursday through Sunday. Audition 
night is Tuesday, and an accompan-
ist will be provided for vocalists. 

For more information, call Kather-
ine Howard after 8pm. 

213 663-7132 

OTHE LONDONER, located in 
Santa Monica, hires two to three 
new wave, rock and jazz bands per 
night, six nights a week. Please 
call for more information. 
Billy Bang 213 450-4639 

SARNO'S, HOLLYWOOD, seeks 
opera singers or people perform-
ing musical comedy. Can audition 
in person. Contact Alberto, Tues. 
through Sun. 213 662-3403 

DAVEY'S WAVIES, an Orange 
County new wave, rock, originals 
club seeks bands to perform. 
Please send demo tape, pictures, 
and bio to: Davey's Wavies, Dave 
Miscione, 23361 El Toro Rd., 
Suite 212, El Toro, Calif. 92630 or 
call: 714 837-9398 

RED ONION SALOON, located in 

Newport Beach, books self con-

tained groups playing top40. mel-
low rock-jazz, rock-r&b. They have 

no piano, but they do have a PA. 

Call Bob Vogel, and he will come 
out to see you where you are 
playing. 714 675-2244 

STORMY WEATHER CAFE, loc-
ated in Los Angeles at' 1308 S. 
New Hampshire Ave. seeks sin-
gers, bands and comics for Friday 
and Saturday showcases. Singers 
must provide accompaniment. 
Auditions every Thurs. 
Stevi or William 213 387-1161 

VARIETY singers, vocal groups,, 

bands, comics and magicians are 
needed for showcases, Mon. & 

Tues. nights. Call Mon.- Fri. at-
213 855-1380 

or 633-9580 

THE PARK PLAZA PLAYHOUSE 
at 130 Lime in Monrovia, audi-
tions country western bands and 
singers Sunday afternoons. Audi-
ted by Hollywood agents. Some 
pay. 213 355-2245 

CAMERAVISION GALLERY Los 

Angeles. Jazz groups wanted for 
Sunday afternoon jazz concerts. 

4-7 PM through April. Different 
groups each week. Further info. 

213 380-4266 213 761-1518 

THE BLA BLA CAFE, located at 
12446 Ventura Blvd., Studio City, 
hosts a Sunday Brunch Showcase, 
12 noon to 6pm. Looking for new 
wave and variety acts. Showcasers 
are chosen from tapes submitted 
to Skip Nelson on Saturday after-
noons, or sign up in person 
Sunday at 3pm to go on from 4-6. 

213 769-7874 

FOX & LION CABARET, located 
at 3267 Motor Ave. (at National) 
in West L.A., is holding auditions 
for singers, musicians, singles, 
bands, comedians etc., Tuesday 
through Friday, 1pm to 3pm only. 
See Paul. 213 836-9820 
HUNGRY TIGER RESTAURANT, 
located at Hollywood Blvd. and 
LaBrea and with the George Mi-
chaud Agency will be presenting a 
talent showcase called " New Acts 
of ' 80." The showcase hours are 
9:30pm to 1230am. Anyone inter-
ested should call the number 
listed to schedule an audition. 

213 981-6684 

ORELIC HOUSE, located at 7140 
Reseda Blvd., in Reseda, presents 
all types of variety acts, including 
singles, duos and groups. Send 
tapes to above address or call 
Allen after 6p'm for more info. 

213 705-9888 

THE ICE HOUSE, located in 
Pasadena, holds a Sunday night 
showcase at 10:30pm. All types of 
acts are welcome. Auditions are 
the first and third Thursday of 
each month from 5 to 6:30pm. 
Must be self-contained. Call Wed. 
thru Friday, after 2pm. 
Bands must submit a cassette to 
24 N. Mentor, Pasadena, Ca, 
91106. 
Jan Maxwell Smith 213 681-1923 

OTHE ARENA, located at 11445 
Jefferson Blvd., in Culver City, 
books new wave rock two nights a 
week, Friday and Saturday. All 
musicans will play for door. 

213 466-2651 

THE CORONET PUB, located in 
West Hollywood, showcases all 
types of variety acts. Talent must 
provide own musical instruments. 
Auditions Saturday and Sunday 
5-7pm. First come, first served. 
For more information, call Nick 
after 5pm. Singers are allowed 2 
or 3 songs. 213 659-4583 

OTHE VALLEY WEST SUPPER 

CLUB, a new club located in 

Tarzana, books two quality rock and 

roll, country, and R&B bands per 
night, six nights per week. Have 

full stage and P.A. (Original music, 

please). Bands will be opening for 
name acts. For more information, 

call: 213 469-8948 
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rnontsczns 
ARIES-CAPRICORN PRODUC-
TIONS is looking for a very special 
rock and roll band with a funky 
style, totally original only. Record 
contract guaranteed. Pics, bio, 
cassette to P.O. Box 5138, Sher-
man Oaks, Ca. 91413. 

BOB STEVENS MUSIC PROD-
UCTIONS looking for new disco 
country, and pop songs. S.A.S.E 
for retutn. 4956 Santa Ana St. 
Cudahy, Ca. 90201. 

PRODUCTION CO. seeks new 
bands and musicians, songwri-
ters. Send cassette and info to 
P.O. Box 15445 Ventura Bl.. Suite 
10-119, Sherman Oaks, Ca. 91413. 

PRODUCERS FOR MAJOR RE 
CORD LABELS will be audition-
ing female singers or groups for 
national disco releases. Send pho-
tos and tapes to qualify fo- audi-
tion. All inquiries will be an-
swered promptly. Write: New City 
Records, PO Box 78685, Los An-
geles, Ca. 90016 

PRODUCER LOOKING FOR OR-

GAN PLAYER and lead guitarist 
for album project in three months. 

There is pay. 
Steve Perez 213 466-0797 

NEW MUSIC LTD. management 
and production, will be audition-
ing original rock and pop acts for 
management and recording con-
sideration. Contact Dave Rosen-
thal: 213 708-2956 

VICTORY WEST MANAGE— 
MENT and Production Co. is 
interested in hit songs. Send tapes 
to Victory West, 6556 Wilkinson, 
No. Hollywood, Ca. 91606 

AGHAPE PLAYERS is seeking 
one woodwind players that plays 
sax and clarinet, one brass player 
that plays trombone and trumpet, 
one drummer and bass for their 
equity-waiver production of " Cab-
aret." Players must be male, no 
pay involved. Opens April 24th. 
For more information etc., Call 
Jan Powell. 213 846-7897 

DA LOVA PRODUCTIONS build-
ing hellifying rhythm section for 
exclusive studio work in Holly-
wood and Burbank area, need 
versatile musicians with energy, 
exp., excep. abilities and talent. 
Send resumes and tapes to Da 
Lova Prod., 8850 Cattaraugus 
Ave. Suite 37, L.A., Ca. 90034. 

PRODUCTION COMPANY seeks 
new bands, musicians, song-
writers. Send cassettes and info to 
P.O. Box 5973-119, Sherman Oaks 
Cal. 91413, or call Lee Gotsagen. 

213 986-9085 

PRODUCER looking for female 
vocalist & organ player for album 
project in July. 
Steve Peres 213 466-0797 

VOCALIST needed for demo. 
Send tapes or resumes and photos 
to Robyn Lanter, I.M.A. 923 N. 
San Vincente, Ste. 7, 90069. Also 
needed: Deborah Harry Lookalike 
& New Wave band for recording 
session. No Personal Deliveries, 
Please. 
ALLWORLDSTAGE Prod. is aud-

itioning special new wave bands & 
acts for weekly TV show, " New 
Wave Theatre," on the air now in 
L.A. and S.f. Call for info. 

213 852-1353 
ATTN. MUSICIANS: Independent 

Producer (22 yrs.) is screening 
artists who are ready to record a 
'debut' album. Program set up to 
cover every aspect of production 
to major label negotiations. Art-
ists must be ' serious' enough to 
back themselves up with initial 
investment. (No phonies, please) 
Send brief bio or resume and 
cassette with S.A.S.E. to: J. Col-
lins Music, Box 1882, La Mesa, 
Ca. 92041. You or your agent will 

be contacted by mail or phone. 
Due to an overload of tapes being 
screened, allow several weeks for 
reply. 

RECORD 
COMPANIES 

F'tTEILISNERS MISCELLANEA 

PACIFIC RECORDS is looking for 

independent label- and band-pro-

duced records, all styles. 
Brent 213 347-4866 

SLIPSHOD PRODUCTIONS cur-
rently looking for new artists and 
material for production. Possible 
record contract. Send tapes and 
bio to Slipshod Prod., c/o IV-G 
Communications Corp., 7260 Sun-
set Blvd., 206, Hollywood, Ca. 
90028. 

DJ&A MUSIC ENTERPRISES is 

now looking for unpublished orig. 
material suitable for all musical 

markets. Send cassette, lyrics and 
personal info. with SASE to PO 
Box 41455, LA, CA. 90041. 

ALL WORLD STAGE PROD. 
SELF-CONTAINED pop/new 
wave and rock music groups are 
being sought by producer for 
recording. Send tapes, bio and 
photographs to Larry Davis, 1975 
Beechwood Dr., #408, L.A. 90068 
or phone for audition, eves. 213 
466-7598. 
TOPFLIGHT PRODUCTIONS and 
publishing company is seeking 
acts to record. 213 960-7308 

MGMT. COMPANY SEEKING 
orig, pop, new wave, rock male or 
female singers. Must be profes-

sional. Send tape (four songs), 
bio.. picture to LBL Productions, 

139 S. Beverly Dr., Suite 312, 
Beverly Hills, CA. 90212. Send 
SASE. 
PRODUCER FROM CHICAGO 
with hit masters would like seri-
ous recording offer. Previous win-
ner of American Song Festival, 

R&B 1978. Rene Maxwell, 7451 S. 
Stewart, Chicago, III. 60621. 

312 874-6519 
TOP FLIGHT PRODUCTIONS is 
seeking new talent for recording 
projects. Send tape and resume to 
Top Elite Productions, 4115 N. 
Maine, Baldwin Park, CA. 91706. 
NEW MUSIC LTD.* management 
and production, will be audition-
ing orig, rock and pop acts for 
management and recording con-
sideration. Call 213 467-4360. 
AUBREE MUSIC AND RECORDS 
is looking for new songs, any 
style. Please send cassette and 

cover letter (not returnable with-
out SASE) to Bob Stevens, 4956 
Santa Ana St., Cudahy, CA. 90201 

AUDITIONS BEING HELD for 
working pop/country act. Need 
guitars, steel, keyboards, vocals 
and drums. Plenty of work. Call 
Buz Wilburn 213 995-8121 

NEW WAVE MUSICIANS who 
are also performing actors are 
needed to help develop musical. 
Send bio to Atomic Cafe Produc-
tions, 11356 Calisa St., N. Holly-
wood, CA. 91601 or phone 213 
501-0115 
ALL WORLD STAGE Productions 
is casting new wave bands and 
acts for ongoing hit cable show, 
"New Wave Theatre." Exc. ex-
posure. For audition call 213 

852-1353. 

FORMING WESTERN REVIEW 
Band. Need guitarist and bassist 
who can also sing lead. Good voice 
and appearance essential. Call 
after 7. 213 465-5781 

RECORDING ENGINEER seeks a 
few good self-contained musical 
acts (new wave, prog. funk, etc.) 
to work with on a long-term basis. 

Five years exp., musical back-
ground, studio access, rhythm 
section available. 
Dave 213 650-4574 

TWO FEMALE BACKUP singer/ 
dancers needed by estab. top 40 
band for immediate trip to Japan. 
Salary, room and board and travel 
exp. included. Must be attractive 

and move well. 
Paul 213 550-0663 

LOCAL BANDS: If you feel your 
new wave music deserves airplay, 
send recorded music (vinyl only) 
along with info on band to Mike 
Raphone, c/o KNACIIFM, 320 N. 
Pine Ave., Suite 1000, Long 
Beach, CA. 90812 

OLTIME SHOWS needs music-
ians who read and write music to 
create new sound for Olgoldies to 
form house band. Call Frede, 213 
782-3418 or Printz Larry or God-
mom, 213 476-4084. 
SONGWRITERS: songwriters; A 
pair of female high energy new 
wave rock ' n' roll singers ready to 
cut albums looking for material. 
Send tape, SASE, four tune limit, 
to LBL Productions, 139 S. Bever-
ly Dr., Suite 312, LA. 90212 

SENIOR SHOWS for senior citi-
zens is a continuing production 
opening with " Musical Memories 
Of Al Jolson." Auditions for Jol-
son impressionist, vocalists, com-
ics and variety acts of Jolson era. 
Call for information mailer on 
Senior Shows, Godmom, 213 476-
4084, or send postcard in San 
Fernamdo Valley to Frede David, 
Box 216, Woodland Hills, CA. 
91365, 213 782-3418. 

MUSICIANS AND SOSGVVRITERS: Be awe 
your music is protected and always enclose a 
stamped, self-addressed etwelope %then 
moiling Promotional material or tapes you 
want returned. If you encounter any diffi-
culty with our Gig Guide Listings or if you 
are confronted by a dishonest or "obey' 
operation, drop us a note informing us of the 
details so that we an investigate the 
situation. 
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PRO PLAYERS 
SESSION PLAYERS 
STEVEN SWARN 
Phone: 213 467-4360 
Instrument: Drums, percussion 
Styles:Styles: Rock, pop, disco, 
R&B 
Read Music: Yes 
Qualifications: 14 years playing, 
three years recording and concert 
exp. Low rates. 

GROOVE STR. 
Instruments: Three piece rhythm 
section--guitar, bass, drums. Ver-
satile, positive and tight players. 
Exp. in all areas. We know what 
we're doing. 
Styles: All--R&B to new wave 
Available For: Sessions, show-
cases, etc. 
Contact: George 213 383-3986 

JEFF MAMETT 
Phone: 213 322-0487 
Instrument: Bass 
Styles: Solid in all styles 
Read Music: Yes 
Qualifications: Concert and record-
ing experience, including work with 
Question Mark and the Mysterians, 
Trevor Lawrence, Sonny Burke, J.J. 
Jackson, Nytro and others. Satisfac-
tion guaranteed. 

LAURA UNDERWOOD 
Phone: 213 553-9951 
Vocal Range: Second soprano 
Styles: Rock, new wave 
Sight Read: No 
Qualifications: Good voice, look-
ing for young, fresh group. Nice 
appearance. 

JOHN DELATORE 
Phone: 213 594-9379 
Instrument: Drums 
Styles: All 
Read Music: Yes 
Qualifications: Extensive studio 
work through intelligent playing 
and professional ethics. 

LEE CRONBACH 
Phone: 213 463-4247 
Instrument: Piano, keyboards 

Styles: Rock, R&B, pop, disco, 
country, Latin 
Read music: Yes 
Qualifications: Ten yrs. record-
ing/concert/road exp. M.A. in mu 
sic-specialty in accompanying 
singers. 

JAY LINDSEY 
Phone: 213 249-9922 
Instrument: Drums, percussion 
Styles: Rock, pop, disco, R&B 
Read Music: Yes 
Qualifications: 14 years playing, 
six years recording and concert 
experience, low rates. 

RICHIE DELORSO 
Phone: 213 980-9859, 213 763-
5146 
Instrument: Drums 
Styles: All 
Read Music: Yes 
Qualifications: Clubs, concerts, 
recording, TV and radio. Will 
travel. 

MARK JORDAN 
Phone: 213 469-5712 
Instrument: Acoustic piano, B-3, 
Rhodes, Clavinet, Arp Strings 
Styles: Strong in all, esp. two-fist-
ed rock and R&B 
Read Music: Yes 
Qualifications: Recorded with Van 

Morrison (" Into the Music"), 
Tom Johnston, Nicolette Larson, 
Dave Mason (incl. " Headkeep-
er"), Bonnie Raitt, Carly Simon, 
most recently Cher. Toured with 
Dave Mason, Van Morrison, Boz 
Scaggs, Jackson Browne, most re-
cently Olivia Newton-John (mus. 
dir.) 

ROBERT A. BATTAGLIA 
Phone: 213 463-8191 
Instrument: Pedal steel, acoustic, 
electric, bass guitar, 
Style: Melodic 
Qualifications: Worked with Gary 
Stewart, Emmylou Harris etc. 

DAVID LOSKO 
Phone: 213 936-2016 

Instrument: Drums, percussion, 
syndrums 
Styles: Al I 
Read Music: Yes 
Qualifications: Curently recording 

album. Previous work includes TV 
'45's, demos, and Eat-West 
Coast tours. Please call for further 
information 

JON DELSON 
Pnone: 213 650-0336 
Instrument: Electric Bass (fret-

ted/fretless) 
Styles: Al I 
Read Music: Yes 
Qualifications:Much exper. in stu-
dio, clubs, concert, radio and TV. 
Very versatile and reliable. Low 

, rates 

VOCALISTS 

PAM LA-MARIE 
Phone: 504 926-5580 
Vocal Range: Any-tenor 
Styles: Pop/ Rock/ New wave 
Sight REad: No 
Qualifications: Excellent hearing, 
beautiful voice, very commercial, 
no back-up work wanted, had a 
national Christmas record release, 
can travel if money's right. Only 
lead or duet work. 

MARGARITE ROGERS 
Phone: 213 242-4677 
Vocal Range: Alto-second soprano 
Style: Country rock, country etc. 
Sight Read: Yes 
Qualifications: Great harmony, 
much experience, both stage and 
studio. 

MICHELE AYERS 
Phone: 213 761-7256 or 375-3584 
Vocal Range: 21/2 octaves 
Styles: Top 40, pop, folk, musical 

theater, c/ w (no jazz or disco) 
Sight Read: Yes 
Qualifications: BA in music, orig-
inal demos, studios, clubs, relia-
ble-good blending for harmonies 

GROUPS 

THE HORN & VOCAL UU. 
Instruments: Trumpet / Flugel-
horn, Flute/tenor sex/alto sax/ 
trombone. All players can arrange 
Vocal Ranges: Low E to double 
high B flat 
Styles: All 
Sight Read: Yes 
Qualifications: All highly trained 
players. Credits include record-
ings with major labels, TV shows, 
station ID's and jingles. 
Contact: Jim Reeves 213 277-4128 

THE MIGHTY CHEVELLES 
Phone: 504 924-6865 
Vocal Range: 18 Piece Group 
Styles: All 
REad Music: 'Yes 
Qualifications: Recorded for the 
major labels, backed such top ar-
tist and groups as Clarence Carter 
Freda Payne, George Perkins, 
B.B. King, Bobby Bland. Arran-
ger and producers come with band 
Their " new" album called " Black 
Gold" on C.I.T.S. Records. 

PRO PLAYERS 

$10 PER ISSUE FOR ALL ADS 

Complete appropriate coupon and mail to 

MUSIC CONNECTION 
6381 HOLLYWOOD BLVD, 

SUITE 323 
HOLLYWOOD. CA 90028 

Session and fill-in tank requires a high calibre of professional and technical 
proficieney. Please use this listing only if you are qualified 

SESSION PLAYERS 

Name Phone(s)  

Instrument  

Style(s)  

Read Music: yes no (circle one) 

Qualifications  

GROUPS 
Name of group  

Individual artists and instruments  

Type of music 

Available for  

Contact  

SESSION VOCALISTS 

Name Phone(s)  

Vocal Range  

Style) s)  

Sight Read: yes no (circle one) 

Qualifications  

.1 

Page 30 MUSIC CONNECTION APRIL 17 — APRIL 30 



Sove $27.00 

- 

GIG GUIDE FREE CLASSIFIEDS PRO PLAYERS 

LOCAL REVIEWS CLUB NEWS STUDiO DATA 

Subscribe Now.... 
and have every issue of Music Connection 
Magazine delivered to your home, office, 
or studio. No other trade can give you the 
hottest local reviews, free classifieds & music 
personals, business tips. interviews with top 
artist and industry executives, and current 
listings of paying gigs! Get serious about 
your career... GET THE CONNECTION! 

Iwo YEARS $25.00 
SAVE $27.00 OFF 

NEWSSTAND PRICE 
[52 IISSUESI 

((ONE YEAR $15.00 
SAVE $11.00 OFF 

NEWSSTAND PRICE 
[26 ISSUES] 

NAME   

ADDRESS  

0 TV 

Please enc,ce.e check or money 'puler 

Z:P   

(gesic onnection 

6381 HOLLYWOOD BLVD SUITE 323 HOLLYWOOD CALIF 90028 



CLASSIFIED 
24 HOUR HOTLINE 462 5773 DEADLINE: THURS. 4 00 PM 

TO PLACE A FREE AD: 
CLASSIFIED & CONNECTION SECTION ads are free. To 

place them, please follow these guidelines: 

First call 462-5773 24 hours a day. During business hours a 
live person will answer. Outside business hours your ad will be 

recorded. Give your name and phone number. Then give the cat-
egory number where you want your ad to appear. Make your ad 
as brief as possible. All buy and sell ads must have a price. 

Note: All ads are final. They cannot be changed or 
cancelled. Descriptive reasons for the sale such as " must sell" 
pr " must sacrifice" are not acceptable. If you want your ad to 
repeat. give us a call after your ad appears. We are not respon-
sible for any calls that are unsolicited or annoying. 

NEXT CLASSIFIED DEADLINE 

THURSDAY, APRIL 24, AT 4PM 

LAS VEGAS HOTLINE 

(702) 384-5537 

PAS* AMPS 2 
Wanted: 16 Track Ampex 3M or MCI 

recorder, $12,C00. 213478-4495r 
Fender PA, 100 Amp with Univox cabinets, 

Pre CBS, $450. 
Carlos Ramirez 213896-2020r 

Mitchell Bros. 50 Watt with 200", $250 
oto. 213 374-7758r 

Peavey Bass Guitar Amp top in pert. cond., 
$200. 
Carlos Ramirez 213896-2020r 
PA Head, 6 Channel, ind. reverb, very loud, 

$355 oto. Call nights and weekends. 
Rich 213836-8891r 

24 HOUR HOTLINE 462 5773 DEADLINE THURS 4 00 PM 

Fender Deluxe Reverb, $275. Fender Super 
Reverb, 103w, $303. Music Man 130w head, 
$325. 213 762-5453r 
.State Of The Art Japanese speakers, 150w, 4 

ohm, comp. to JBL K-120 for half the price. $60 
each. 
Jay 213573-0013r 

Fender Deluxe Reverb Amp with EV speaker 
and master volume. Good sound. $350. 
Ned 213 666-3149r 
Bose Speakers With Stands. Active EO, rack 

mountable. Barely used. 
Ned 213 666-3149r 
.Fender Bassman, model SP 3100 solid state, 

100w RMS, $150. 
Ken 213 461-242Cr 

Power Amp, Yamaha P-2200 stereo, dynam-
ic power, 340 watts and 340 volts. Hardly used, 
cost over $1100, sell for $650. 

213 274-0575r 
Tapco 6200 A stereo recording 

reinforcement mixer. 6 channel . $240. 
213 274-0575r 

'Fender Deluxe Reverb Amp in Princeton 
cab., with EU speaker, master volume and 
extra tone control, $350. 
Ned 213666-3140' 
Bose Speakers With Stands, Active EID, rack 

mountable, barely used, $803. 
Ned 213666-3140' 
Complete PA System, Yamaha 8-channel 

board, speakers, monitors, amps, SM 58s and 
snakes, $3500 or will sell separately. 
Greg 213 823-1613r 
Two Altec SPeakers, model 1204B with 15" 

spkrs. and large horn. $400 each obo. 
714 581-4425 or 714 586-0832r 

Ampeg V-4B Bass Amp Top, $303 obo. 
Jack 213841-0086r 
'Pioneer SX1250 Receiver, graphic equalizer, 

one pioneer turntable, one Fisher turntable, 
one Pioneer cassette. All for $1500 oto. 
Fb ben 213 293-6525 or 213 671-7500 days. 
Sunn Concert Controller six-channel PA, two 

speaker columns with horns, $1500 obo. 
213 540-0447r 

Pre-CBS Fender Showman Amp, top only, 
$200. 
Bruce 213851-01371r 
,Cerwin-Vega G-32 Cabinet, new. Two for 

$350. 213982-0763r 
• .Two Dual 15" JBL Concert Bins, $900 oto. 
One phase linear 700 power amp, one phase 
linear 400 power amp, one JBL cross-over all in 
a rack for $900 oto. Ampeg V-4 head with two 
Ampeg bottoms, 4x12" on dollies with covers, 
$700 oto. Fender Bassman, dual 15" col., 
empty $50. Two Peavey columns, $75. 
Ric 714 633-2.305 or 213541-6857r 
. . Yamaha 115-BBass Amp-30 watts, never 
used, $250. 213996-0424r 
.Risson 120 Watt LTA-120, Tube Guitar 

Head, new. $500. 714 543-9602r 

ARE YOU A 

MONSTER! 
BUT YOU CAN'T 

READ WORTH S...T? 

-Call The Wizard-
I'II Turn You 

Into A Monster Reader 
Fast 

Call 465-4429 

Peavey LTD 400, with road case, mint cond. 
$700. 
Earl Alexander 213 665-9196r 
' : Peavey Bau Amp $303 oto, ask for Mary. 

805 522-3769r 
' 'Two Marshall Cabinets, 4x15" for bass or 
organ, ' 79 model, exc. cond., $1030 for txith. 

213 464-4420 x300r 
:Complete PA System, Altec horns on warr., 

voice of the tneatre speakers, Tapco 6100 RB 
mixer / reverb, Gal lien Druger power amp, 103 
foot snake, all connecting eq.,$1703. 

714 998-27C6r 
: . Clear Corn Intercom, main and remote 
stations with headsets. Good cond. $275. 

213 763-8358r 

TAPE as:co:tarns 3 
Scully Studio Pro., Two Track & Four Track 

recorders. Both w/overdub & matching cab-
inets, also w/spare pans & Haeco U.S.O. 
$2,000 for all. 213 782-5032 
Teac 3340s 4-Channel reel-to-reel recorder, 

perfect cond. w/new heads, $750. Revox A77, 
reel-to-reel recorder w / new heads, $550. 

213 5453r 
7 .TEAC 3340 4-Channel recorder, large reel 
carwrity, exc. cond., $400. 
Pon 714 839-5045r 

sattszc accuse:I:Es 4 
Talented Entertainers make money & get 

exp. with your own party entertainment gigs. 
Put yourself on stage with a complete mobile 
disco. Everything needed is incl. 

213 329-0541r 
i 'Berms Berry stereo piano pick-up with 
pre-amp. $1100. oto. 

213 881-4912r 
'Mutron II Phase shifter, $80. 213 784-4796r 

. : Scotch 250 Two Inch Tape, used once, clean, 
$50, Perroll. Two brand-new 2 inch reels in 
box. $75. each. 213660-1129r 
-Small Stone Phase Shifter, $35. 
Mark 213 466-0358r 

SONGWRITERS 
SHOW OFF YOUR SONG 
WITH A QUALITY DEMO! 

I will overdub myself on 
piano, guitar, bass, and vocals. 

FAST & FLEXIBLE 

REASONABLE RATES 
SPLENDID COFFEE 

Call Bob Claster 
[213] 874-2246 

Appropriate Productions 
The N'o Nonsense 

Demo Guarantee 
YOU DESERVE 

1. PRO SOUND 
2. TIGHT INSTRUMENTATION 
3. PUBLISHER READY 
4. A DEMO YOU CAN BE PROUD OF 

RAI ES BEGIN AT S95.00 PER SONG 
CALL BEN BROOKS 

474 ATCHISON ST. 
PASADENA, CA. 91104 
'213) 794.875B 

* MONEY BACK GUA3ANTEE 
"IF YOU DON'T LIKE IT 
WE DON'T EITHER" 
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littITARS 8 
_.Gretch Solicibody Elec. Double Humbuck, 

walnut body, rosewood fretboard, exc. cond. 
hardshell case. $250. Call mornings & late eve. 

213 227-8573r 
: : Travis Bean Guitar w/DeMarzto dual sound 
pick-ups & single coil switch, very versitle. 
$650. 
Ned 213666-3149r 
:For Sale- '76 Gibson I-6s maple neck & body 

w12 super distortion pick-ups. Sfx-Position 
switch replaced w/toggle switch. Great cond. 
wIplush case. $300. 
Dale 213695-4844r 
,Gretsch double cutaway, 60's, semi-hollow 

body. Bixby, dual sound humbuckers, $250. 
obo. 21:' 540-0447r 
-79 Fender Strat & Case- $400. 

Tim 213 450-8937r 
Fender Bass- customized, one-of-a-kind. 

P-Bass neck, telecaster body, tele 8. all 
pickups. exc cond., hard case, $550. obo. 
David 213 789-7878r 

One Month FREE, 
$6.00 TO START 

* STARLINE 
ANSWERING SERVICE 
CATERING TO THE MUSIC & 
ENTERTAINMENT INDUSTRY 
$6.00 MONTH FLAT RATE 

7 DAYS-NO MESSAGE LIMIT 

467-4365 

rfe 
'Lène 

8 TRACK 

THE HOLLYWOOD 
STUDIO THAT 
FEELS G001:0 

462-9089  

MCI 
RECORDER 

- Ftickenbecher 4001 Stereo Bass Guitar- new, 
white with black trim w/case $395. obo. Call 
nights 8. weekends. 
Rich 213836-8891r 
.A Unique Collectors Item, Beautiful looking 

& sounding, best European name electric 
guitar, never used. $450. obo. 213 454-2538r 

Gibson 335- '69, Burgundy finish, perfect 
cond. S550. 213 762-5d5.3r 

.Travis Been Basa, Model 2000. 3 yrs old in 
good condition. Natural finish. With case & 
hard shell case. $450 
.Travis Bean Bass, Model 2000. Three yrs. 

old in good condition. Natural finish. With 
flight case and hard shell case. $450. 
George 213 383-3986r 

1970 Les Paul custom, $475. Ovation acous-
tic with Lawrence pick-up. $325. 213 784-4796r 

Telecaster Copy, new lbenez pegs, great 
neck. Exc. Condition. $125. 213 464-4968r 

Will Trade 8-Track studio time for Ovation 
Steel-string elec. 
Wayne 213 821-9674r 

ROADSIDE 
BUSINESS 
RECORDING 
4 TRACK 

PRO LINE 
TASCAM EQUIPMENT 
MXR DIGITAL DELAY 
ISOLATION BOOTH 

GRAND OPENING RATES 

$10 PER HOUR 
FREE SET UP 

[213] 455-2931 
Cassette Copying Available 

REHEARSAL RENTAL 

LOW RATES 

BLOCK TIME 

5634 SANTA MONICA BLVD, 

HOLLYWOOD, CALIF. 90038 

[213] 467-9090 
[213] 464-9055 

FIRST 
WIN 

RECORDING 
$30 - 16 TRACK 
$35 - 24 TRACK 

Includes Engineer, SPECIAL CASH RATES 

Baby Grand Piano,   

Crumar Orchestrator, [213] 980-6644 
Mini-Moog 

Fender Precision Bass, 1964, $500. 
Ron 714 839-5054r 
'Travis Been Guitar with DiMarzio dual 

sound pickups and single coil switches. Top of 
the line model 
Ned 213666-3149r 

ItriellOAREIS 8 
ARP Odyssey With Anvil Case, $850. 

213450-6816r 
Hammond M-3 With Leslie, $650. 

213 451-0512r 
.Fender Rhodes 88 Stage Model, exc. cond., 

$850. 213 501-5243r 

. : Horner String Machine, exc. cond. including 
Electro Harmonic Phase Phlanger. Full Violin, 
Cello, Piano & Harp stops. $669. obo 

days 213 468-4163r 
eves 876-4105r 

'Polymoog Synthesizer and Poly pedals and 
Sturdy anvil cases- beauf. instrument in exc. 
cond. $2600. Call 213 274-0575r 
'ARP 2600 Synthesizer & Keyboard, very 

THETA 

e SOUND 
STUDIO 

A Complete Facility 

4,6 Track -$ 12 Hr. 
(5 hr. block time) 

662-0989 

"Back to the Real Sound!" 

iib." 171»1/11111illin 111111  
.0 

1948 IlUs Amiss hvI,F.i9OI34 

isi.836-4028 
A FANTASTIC fl TRA. • 

F EQUIPPf r) 6 , V,, 

you II nor ameeffl u.,/ 

c rudio 
MAINTENANCE 

OFERViCE, iNC. 

12438 Magnolia Boulevard 
North Hollywood, CA 91607 

[213] 877-3311 
"SALES & SERVICE" 

CUSTOM WORK IS 
OUR SPECIALTY! 

CABLES, CONNECTORS, 
DIRECT BOXES, YOU NAME IT! 

THERE'S A NEW 
SOUND CONNECTION 

IN THE 
NEIGHBORHOOD. 

good shape, $800. 213 464-7033days 
Rick 542-3276eves 
" For Sale: Rhodes '73, Like new, $575. 
Doug 213 764-4969r 
' BC Model Hammond w/ Tone generator 
removed for Mobility, 2 aux, line outs, 
scratchless, $803. Baldwin Elec. harpsichord & 
glass top, 2 stereo pickups, $603. Walnut grain 
Mellotron with black anvil case. $1500. or trade 
for c-3 and Leslie. 213 464-4420r 
" Wanted: Moog or ARP Synthesizer. 

213 762-5453r 
Roland SH-5 Lead Synthesizer with great 

effets. $600. 
Mark 213 466-0358r 
.ARP Omni 2, exc. cond $1703. oto. 
Rebecca ,11 4..1-n9.19r 

MX= 7 
'Alexander French Horn with Conn bell 

Collector's item. Beautiful sound, exc. cond., 
$1600 obo. 213 451-0838r 

BANDS WANTED 
TOP 40 BANDS 
SHOW BANDS 
R&R BANDS 

Immediate Work 
National Chain 

ALSO NEED 

DUOS AND TRIOS 
GOOD PAY PLUS ROOMS 

ART OR BOB 
213 550-0063 

HIT MAN RECORDING 

11111M s 
16-24 TRK 
$29 HR 
(213) 852-1961 

815 N. Fairfax 
Hollywood, Ca. 

90046 
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Tapco 14-Channel Sound Board, stereo, with 
anvil case, $900. 213 451-0512r 

Vintage Conn Alto Sax in exc. condition. 
$250. 
Steve 213 703-5934r 
Selmer Mark VI Alto Sax, exc. cond. $850. 

Bass Clarinet, exc cond $325. 
213 394-3834r 

Primer 4 place Drumset, 22" bass, 12" & 
14" tom-toms, snare. $180. 213 783-0824r 

Slingerland Set owned by ex-Runaway, 
Sandy West. $15fXl. Call 9:ooam-11:00am. 

213 451-4270r 
Mean 14" hi-hats, new, $90. Japanese 14" 

hi-hats, $40. Rogers Memriloc super snare 
stand, WO. 213 663-7096r 
'Drum Set 12" mounted tom, 14" floor tom, 

20" bass, no snaredrum, not included all 
stands & cymbals. Great oond. $275. 

213 663-7096r 
Musser Vibe, Elec. Pickups, new, Discon-

tinued. $250. 213 982-0763r 
Yamaha CP 30, $950 obo. 213451-0038r 

Rodgers Drums R-360 Blue strata pearl, five 
piece set, drums only. New hydraulic heads. 
$3013. 

213996-0424r 
Regal Tip Practice Pad, Drum set, reversal 

pads, adjustable. portable. $195. 
213 392-2442r 

CRISTAIII8111 

AUDITIONS 
FOR FUTURE CONSIDERATION 

SINGLES DUOS & TRIOS 
MUST BE SELF-CONTAINED 

FOR APPOINTMENT 
CALL DEBBIE 
(213) 989-5770 

Hun 
Th 
RISTAUPAN I 

&SEAFOODENSTIR MR 

Hungry Tiger Inc. 

Blues Influenced-New Wave Guitarist / vo-
calist seeks westside L.A. R&R band. Call 
weekdays after 5, weekends anytime. 

213 836-8891r 
Jazz-Rock guitarist, 22, Holdsworth nflu., 

very expressive, session exp., Mesa Boogie & 
modified Strat. seeks sessions, bandwork, °O. 
Can travel. 
Dale 213 695-4844r 
.Leed Guitarist- 29, have worked in Eng. & 

Europe, avail for orig, rock act. Pros only. 
Good vocals, writing ability. Marshall half 
stack. Trans. access to 300 watt J.B.L.-Crown 
P.A. 213659-0696r 
'Country Players needed to back female 

vocalist- guitar, bass, & steel. Must sing, 
writing helpful. Hard workers helpful for gigs 
& recording. Hollywood area. 
Kathy 213664-œ53r 

Guitarist Needed for working show band. 
Backing Lead singer. Must sing strong back-up 
& occ. lead. All styles of music. Call between 
12-6 p.m. 
Victor 213 764-9574r 

Guitarist, Looking for any working situation. 
Have recorded album, can produce casual 
bands from trios to quintets. 
Peter 213 460-4677r 
Lead Guitarist, ex New York Group, backed 

Coryell live, opened for Derringer, J. Geils, 
others. I can smoke. Want est. band. 

213 874-4079r 
Guitarist Needed for Estab. rock band with 

24-track masters, must be versatile and have 
good stage presence. Pros only. 
Richard Jail is 213 465-1851r 
" Lead Guitar With Vocals for Pro. rock, funk, 
jazz, top forty. Seeking working sit. 

213 982-1624 

HOW TO BUILD YOUR OWN 
SINGING VOICE 

FOR FUN AND PROFIT 
with fast effective learning 

techniques. Enjoy making your 
body a reliable vocal instrument. 
You can easily learn to sight sing 
and accompany yourself, too. 

MISTY JOHNSTONE 
[213] 664-4905 

rXtimargre TR2fitC1C'el bío 
MCI 24 TRACK RECORDER 

MCI CONSOLE 
AS LOW AS 

$35 PER HOUR 
[213] 761-0759 

MENTION THIS AD STUDIO CITY 

24 HOUR HOTLINE 462 5773 

BASSUrril IC 
Pro Band w/label offer looking for hags 

player. Required: Pro attitude, High vocal a 
must, into power pop new wave. 
Mike 714 527-4319r 

Exp. Bass Player seeks R&R Band, 
Dan 213 428-6982r 

Looking for Bass Player for all orig, band, 
top forty only for casuals, main goal is to 
record. 
lssac 213 636-9037r 
Bass player needed for new wave, hot rock, 

r&B band. Pro. new wave personality please. 
213 650-5134 or 931-Crirr 

Hot Female Bassist available for working 
band, top forty, funk/jazz, oct. Call after 4:oo. 
Fbbin 213 397-3920r 
Composer/Bass Player 'coking for hard R&R 

musicians. 
John 213 546-3704r 

Bass Player needed, for soon to be working 
new wave band. 

213 540-8031days 
341-1547eves 

Image Conscious And Career Oriented bas-
sist needed for new wave rock group. Ready to 
work. 
Paul Silva 213 851-8427 9-9 

or 213 480-0223r 
Ambitious Leed Guitarist And Drummer 

seek female high energy bassist and front 
singer with powerful voice to complete all 
female heavy metal hard rock band with orig. 
material. Must be serious and devoted to band. 

213 766-C698r 
Progressive Rock Group with classical over-

tones and commercial appeal looking for bass 
player, rehearsals in Venice. 213 396-3290r 

VOCAL & PIANO 
COACHING FROM A TOP 

STUDIO AND 
CONCERT ARTIST 

• JULLIARD TRAINED 
• BEGINNING TO PRO 
• ALL STYLES INCLUDING JAZZ 
• POP, ROCK, & CLASSICAL 
e PROVEN METHOD WITH 
• QUICK DRAMATIC RESULTS 

F. DICTEROW 
[213] 995-7932 or [213] 763-5146 

DEADLINE THURS 4:00 PM  

Wanted: Drummer And Bass For orig. 
theatrical hard rock group. Must understand 
LA circuit and be prepared to sacrifice a lot for 
final goal-album. No inflated egos please. 

Boba 714 Adam522-8 
213 698-5637r 

. . Bassist/Vocalist Wanted by guitarist and 
keyboard player for orig. prog. new wave rock 
band. Exp and abil. essential. 
Dan 213 224-8323r 
'Wanted: Bass Player to complete Amer. 

Rock Band. Must be secure, confident, reli-
able, enthus. & honest. Into Patti, Spring-
steen, Early Beatles, Stones & Elvis. Van Nuys 
area. 
Steve 213 782-1419r 
Bob 243-2403 
' ' Bassist Avail., Sight-Reeds, improv. & 
vocals. Seeking paying gig. 
Eric 213845-5964r 

Bassist Seeks Working Band for club work. 
Doug 213 971-4499r 

Bassist Avail. 14 yrs. Prof. gig and recording 
exp. Looking for local gig, anything but heavy 
metal. Prefer mellow but with boogie fever. 

213 827-9784r 
j.efPfro. Bassist, Some singing for working 
group, club & concerts. Have recording time. 
Call mr. K. 213355-1161r 

, Bassist/Vocalist Needed for orig. & unique 
80's Band. Taste. creativity & ability are a 
must. Exp. only, please. 
Dan 213224-8323r 

, Bassist Needed for Orig. 60's influ. New 
Wave Pock Band. Must sing. 213 466-7006r 

Image Conscious And Career Oriented bas-
sist needed for new wave rock group ready to 
work. Call 10a-7pm. 
Paul Silva 213 385-5606r 

*Vocal Instruction 
*Performance Class 
•Sight Singing 
•Exercise/ Movement 
•Free Interview 
•(213) 467-6062 

VOCAL TECHNIC AND COACHING 
THE ('ullcif Piano 

1Ertcri 
CO ., NECTION Oki 

DEVELOP RESONANCE X QUALITY PEPE- EC I SI ftL & DELIVERY 
Eliminate throat problems - Rapid results 

Susan French 

PERFORMANCE WORKSHOPS 

(213)665-8613 

Tall new... 

" U11161 
4. -I 

10 

euR-A\ 
STUDIO 
Cg\TgR you away!! Come by 81 know why. We'll blow 

301 nord, golden mall 

t.tElank, ca I iforn ict 91502 

(213) 842-8191 
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Bs Player/Leed Vocalist, prof. in all 
styles, specializing in top 40, sees immediate 
working sit. Serious pros only. 
Charles Ray 213 365-6193r 
:Wanted: Bass Player For 3-piece power 

wave band. Must sing. Pro attitude and 
SFValley only. 
Jeff 213 762-0748r 
rBass Player With Equip, trans., exp. vocals 
and good appearance seeks est. working band 
with high paying gigs. 213 461-2420r 
'Bassist /UCLA Student seeking other stu-

• dent musicians to form part time pro rock/jazz 
band in West LA with all orig. music. Intl. 
Steely Dan, Genesis, Supertramp, Tull. New 
equip., will travel. Serious musicians only. Call 
eves. David 213 820-3576r 

• r]Forrning High Energy Progressive rock 
band with heavy metal infl. Looking for 
bassist. Must play aggressive, be willing to 
invest time and energy. Must be exc. Call after 
5. 213 536-8519r 

IttY180.11.8121111T8 11 
Keyboardist Person (female preferred) wan-

ted, must be vers, read and transpose as well 
as improvise. Must sing and write to spec with 
strong singerlguitarist / writer. Standards, ori-
ginals. Object: gigs, act. 
Fbn Colburn 2131151-7044r 

DEADLINE THURS 400 PM 

Looking FOr Keyboard Player. Have mgmt. 
and publishing. Songwriter/singer. Call before 
9 a.m. or after 9p.m. 
Ron Shadows 213 392-3835r 
'Keyboard Player Needed for new wave 

band. 213 681-2448r 
Keyboardist Wanted For Song arranger. 

Must be versatile, have aoaustic piano or 
Yamaha ele . baby grand Hard workers only. 
Album points negot. 
Doug 213846-4688 

213 980-4465r 
Pro Keyboardist With All Equip., incl. 

Prophet syn., avail, for estab. bands only. No 
Top 40 please. 213 762-5453r 

Elec. Keyboard Player, pref female, with 
polyphonic synth. and elec, piano, able to sing 
strong harmonies, for new orig. band. 

213 462-41 9r 
Keyboardlst /Songwriter seeks solo act or 

group w/ bookings. Jazz!blues influ. 
James Cotton 213 664-7045r 
[ Keyboardist Needed to complete New Wave 
band. Prefer Female, rebel. in Santa Monica. 
Eves. 

213 204-6284r 
.Keyboardist/singer, male or female for 

clubs, concerts, recording. 
Mr. K. 213 355-1161r 

Multi Keyboardist Wanted for working rock 

******** 
ATTENTION POP SINGERS: 

Howlett Smith, renowned vocal coach. 
songwriter, arranger, singer and former 
musical director of the Broadway smash 
"ME AND BESSIE," is now in Los 
Angeles and will accept a limited number 
of students. Howlett Smith's methods 
help prepare you for a successful career 
as a pop singer; help you build a 
nightclub act; helps prows you for 
auditions, recording sessions, television 
and stage concerts, teaches you ' How To 
Get The Most Commercial Sounds In The 
Shortest Time " For more information. 
call [213] 295-2294 ** * 

PIANO TUNER-TECH 

AVAILABLE NIGHTS 
AND WEEKENDS 

FACTORY TRAINED 
(Steinway & Sohmer, N.Y.C.) 
FORMERLY WITH SIR. 
PRECISION TUNING, 

REPAIR, & REGULATIONS. 

ALSO TUNE FENDER RHODES, 
CLAVINETS, YAMAHA CP8O's, 

AND RMI PIANOS. 

PAUL FLEISHER 
[213] 763-7388 

MAIL BOX RENTALS 
Post Office Approved P.O. Boxes 

650-0009 First Month F EE With Thls.Ad 

• 24 HOUR ACCESS 
• EIUSI NESS OR PERSONAL 
• CALL IN TO CHECK MAIL 
• PERMANENT PRESTIGE ADDRESS 

24 HOUR MESSAGE SERVICE 
[only $3.00 with box) 

USE SUITE OR APT. 
• MAIL FORWARDING 

8033 SUNSET BLVD. 
ACROSS FROM SCHWAB'S DRUG STORE, WEST HOLLYWOOD 

BUY A NEW TELEPHONE 
ANSWERING MACHINE 

• FREE 
DELIVERY 

(SAVE GAS!) 

• FREE 
NSTMLATION 
(SAVE TIME!) *IBONUS* 

FOR UST 

50 
OAC 

With the purchase of any answering machine, you are entitled to a 

PHONE GUARD for 'A the regular discounted price. Call for details! 

PRESTIGE PHONE. ACCESSORIES, INC. L.A.: 855-1544 
S.F.: 995-8311 VALLEY 

24 HOUR HOTLINE 462 5773 

band with Stewart/Petty orig. Need exc. 
backup vocals and equip. 
Scott 213 763-3792r 
' ' Female Keyboard Player for top 40 working 
band. 213 993-9181r 
Need Keyboard Player. Have management. 

Call before 8 a.m. or after 10 p.m. 
Fbn Shadows 213 392-3838r 
Male Keyboardist, Actor needed to collabor-

ate for showcase and club work. Imagination 
and ambit On desired. 
Sarah 213 450-3875r 

Multi Keyboardist Wanted for orig. prog. 
rock group. Must be creative and have 
afternoons free. Working in late April. 
Tom 213 399-4769r 

VOCALISTS 12 
I ' Vocalist Just returned from Eng., female 
New Waver seeks orig. pro. band. 
Nikki 213693-6175 

or 714 731-7527r 
Vocalist/Guitarist Avail. 8 yrs. Prof. Exp. 

Looking for local gig. Prefer R&B, Jazz, Top 
40 Anything but country or loud. 
Miaggie 213 459-4969r 

DEADLINE THuRS 400PM  

:Female Singer looking for New Wave/ R&B, 
Good Ref. 
Patty 213666-6888r 
[ ' Vocalist Now Going Prof. (age V) Confident, 
attractive. Classical & Commercial training. 
Stong melodic voice in 3 octaves. Heavy 
folk-rock-blues background. Exp. in Contemp. 
pop & jazz. Extremely versatile 8, looking for 
creative direction. 
Harmony morn. 213 463-7892r 
í ' Female Singers, Young & Attractive for 
night club act. Must move well and have prey. 
Performing exp. Bring music in your key, 
uptempo & ballad. Pianist will be provided. 
Aud. April V. Call for appt. 
Pianist will be provided. Aud. on April 22. Call 
for appt. Mon-Fri, 11-2 p.m. only. 

213 851-1400r 
Female Vocalist Wanted for clubs, concerts 

& recording. Call eves. 
Dave 213 2139-0986r 

Leed Vocalist, First Tenor and baritone, 
wide range and dynamic, rock and roll, R&B, 
and new wave. Studio exp., songwriter, 45 
demo, seeks work. 
Frank 213 399-1274r 

YOU CAN HEAR 
THE DIFFERENCE 
AT WESTWORLD 
16 TRK 782-8449 

VOCAL 
SEMINAR 

ELISABETH HOWARD is again accepting students for her 
unique Vocal Seminar, "SING!"--a ten-week course. 

This seminar is designed for singers and those who would like 
to become singers. There are four main objectives built in to this 
course: 

VOCAL TECHNIQUE: Diaphragmatic support; Use of the vocal 
cords for clarity of tone, projection and volume; Placement; Vibrato; 
Upper and lower register; Mixture; Falsetto. 

VOCAL STYLE: Developing a personal style; Transposing a 
song; Phrasing; Embellishments; " Licks"; improvisation. 

MUSICIANSHIP--Major and minor scales; Intervals; Blues, 
pentatonic and chromatic scales; Triads; Major, minor, dominant, 
diminished and augmented 7th chords; Simple rhythms; Drills. 

PERFORMANCE--How to present a saleable product in various 
performance situations, from trie private audition to the stage and 
TV. 

Also included is MS. HOWARD'S complete textbook, "SING!" 
on vocal technique, music theory and ear training, which is free to all 
students who enroll in the seminar ($15 without enrollment). 

MS. HOWARD has been teaching voice for the past 23 years. 
She graduated with a B.S. and an M.S. in voice from JUILLIARD and 
has taught at INDIANA UNIVERSITY and HUNTER COLLEGE in 
New York. Her methods apply to all facets of singing, from opera to 
rock. 

FOR AN APPOINTMENT: 

Call (213) 501-6533 
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Country Female Voc. Seeks working band or 
to form a band. Has gigs. 213 760-8032r 
Male Vocalist, Super Front Man seeks 

working band or sessions, top 40, orig. 
Call after 6 
Adrian 213368-0481 
Female Vocalist Seeks a working 4-piece 

male band, top 40, R&B. 
Dorothy 213 469-6300r 
.Progressive Rock Group with commercial 

appeal, classical overtones, looking for male 
lead vocalist, prefer high range. Rehearsals in 
Venice. 213396-329 
Female Vocalist Seeking orig., together top 

40 band. Has PA. 213 467-6912r 
Leed Singer Needed, age 20-25, exc. har-

monic ear, handsome, hardworking, for re-
cording group. Only serious pros need apply. 
Inst. abil. preferred but not a must. 
Elmer 213652-9937 

213 652-9160r 
Female Vocallst/Songwriter seeks exp. key-

hoard player/songwriter to collab. and or 
show for gigs. Call after 5. 
Larry 213 347-6276r 
Leed Singer Who Plays Wind Inst. wanted 

for prog., orig, rock group. Must be creative 
and have afternoons free. \Narking in late 
April. 
Tom 213 399-4769r 
Female Musicians To Form new wave show 

band. Own instr. and trans. 
Virgo 213 992-1654r 
Female Vocalist Seeking ha-d rock and roll 

band. Call weekends. 213 285-6934r 
Wanted: Lead Vocalist/Front Person, must 

have great stage presence, for recording band. 
213 986-8554r 

8 TRACK $20. hr. 
• Tascam e Technics • Shure • JBL 

* cassette copying 
• Si per copy • Real Time 
* rehearsal hall 

• P.A. • Grand Piano 

[213] 399-3190 
1612 OCEAN PARK BLVD. 

SANTA MONICA, CA. 

Lead Vocalist A La Ian Gillan, Ted Neely 
with best equip. seeks estab. vocal oriented 
jazz-rock band with exc. female lead vocalist. 
Pros only. 
Jeff 213 841-7630r 
'Talented, Beautiful, Young Lady singer/ 

DANCER NEEDS MALE PARTNER VV1TH 
SAME QUALITIES TO FRONT HIGH ENERI 
GY COMMERCIAL BAND. Call 3:30 to 5 p.m. 
weekdays or all day Sat. 
Catherine 213 770-1789r 
Male Vocalist Into Top 40, disco and orig. 

seeks band. 
Sam 213 678-4143r 
'Bob Starr Would Like To Appear on soul/ 

R&B festivals and shows. 213672-2349 
213 389-3471r 

Singer/Songwriter With PA and piano seeks 
to beoome nucleus of trio or rhythm section. 
Have 16-track master single. Call after 6. 
Otis 213684-3569r 
Lead Singer/Rhythm Guitarist Wanted by 

power pop! new waveband. Have exc. material 
and four track recording and rehearsal studio. 
Dynamic, creative and serious only. We have 
tapes. 
The Cards 213 433-7391r 
213 592-1824r 
' Wanted: Singer, Instr. Abil. helpful, with 
PA suitable for rehearsal. Image and voice 
sim. to Peter Gabriel and Roger Waters, 
sought by B & G to form orig. prog. rock band. 
Call after 6. 
Dale 213 344-7475r 

DR11311313/13 13 
novm Drummer Looking or orking gig, 

only with rock/new wave band. 
Keith 213650-4522r 

A SINGING 
BO DEREK? 

We're Looking For You 

A unique opportunity 

for a beautiful female 
singer ( 18-25) to join two 

other girls in a successful 

group with movie, album, 

TV pilot & Vegas 

bookings pending. 

[213] 277-3500 

'ROAD WORKS AGENCY INC. 
PUTTING A CREW TOGETHER? CALL US 

WE SPECIALIZE IN TECHNICAL PERSONNEL, TRUCK DRIVERS, 
PHOTOGRAPHERS, ETC., FOR ROAD TOURS AND 

LOCAL CLUB—STUDIO SITUATIONS. 
ARE YOU A ROAD—STUDIO TECHNICIAN OUT OF A JOB? 

CALL US 
THERE IS NO FEE TO JOIN OUR ROSTER. 

—1509 CROSSROADS OF THE WORLD, #101, HOLLYWOOD, CA. 

(213) 464-3417 

TOP i'LITE 
PRODUCTIONS **tr.  

RECORDING STUDIO 
16 TRK DEMOS MASTERS 

RATES NEGOTIABLE 
(213) 960-7308 

-Energetic Pop/Rock Band seeking drummer 
"24 K." Now working local club circuit. 
George 213 934-1413r 
Ken 213 661-9161r 
'Drummer Wanted For Orig, rock band with 

keyboard, guitar, and lead voc. Serious only. 
Good opportunity. Grab it. 
Jon 213 733-3610r 

Master Drummer, Timbales, congas, bon-
gos. African and Latin Percussion instr., any 
arfasion. 12 yrs. exp. 
Steven tvIcGill 213 484-C666r 
'Pro Drummer Avail. Exp. with name as.  I 

play arnbidexterously and polyrhythmically, 
with much emphasis on stage theatrics. Also 
play piano and write music and lyrics. Please, 
only pro inquiries. 
Herb Freed 213 464-0303 

213 659-1892r 
The 80s Seek HI-Velocity drummer for 

explosive, orig, sit, with hot, salable material. 
Eve, rehearsals in N. Hollywood at our studio. 

213 769-4726r 
Congas, Bongos, Latin And African percus-

sion, formerly with Sergio Mendez, Gloria 
Gaynor, 16 yrs. pro recording and tour exp. 
Refs. on request. 
Johnny Conga 213 785-4461r 
Drummer Needed for newly est. band with 

unlimited comm. potential. Prospective mem-
ber must have ready access to any and all 
equip. necessary and be able to perform with a 
hi level of energy. Career-minded only. 
Richard Zeier 213 462-5480 after 5:30 
Bonita Harlow 213 734-2270 
'Drummer Avail., Rock ' N' Roll, steady 

rhythm, no pop rock, no hard rock, no heavy 
metal. 
Ron 213 469-5757r 

Prof. Drummer looking for working band. 
Played on John Lennon R&R album. Have ref. 
Pon 213 874-2726r 
'Drummer Needed for Orig. & Unique 80's 

band. Taste, creativity & ability a must. Exp. 
only please. 
Dan 213 224-8323r 

Wanted: Drummer And Bass for orig. 
theatrical hard rock group. Must understand 
LA circuit and be prepared to sacrifice to 
achieve final goal—album. No inflated egos, 
please. 
Bob 714 522-8247 
Adam 213 698-5637 
. Wanted: Drummer, Solid and powerful to 
play straight ahead hard rock, capable of 
3-piece, pro ability arid equip a must. 
Ernie 213 465-4460r 
Drummer And Upright Bassist needed to 

work with " Flashback," a comedy/musical/ 
vocal quartet. Familiarity with varied musical 
styles and good theatrical sense required. 
Howard 213933-4215( 
Drums, All Styles. 

Jay Bogner 714 894-0440r 
Drummer Avail. For Working band, all 

styles or other opportunity. Call eves. 
Don 213839-8642n 
Drummer Wanted By Guitarist and key-

boardist for orig. prog. new wave rock band. 
Exp. and abi I . essential. 
Don 213 224-8323r 
The Strongest, Loudest Drummer in LA 

seeks estab hard rock or heavy metal band or 
musicians to form band. Intl. John Bonham 
and Carmine Appice. 
Paul Mabrie 213 292-5430r 
Hard Rock Drummer seeks LA hard rock 

band, estab., working. 
Vic 213 221-0009r 

Pro Drummer Looking for record deal or 
mgmt band with salary. Past references—John 
Lennon Rock ' N' Roll album and Al Stewart 
album. Pros only. 
RDCk0 213 874-2726r 
Drummer, Vers. With Much Exp., looking 

for working hotel or lounge band. 
Jack 213 663-7096r 
Wanted: Drummer For 3-Piece power wave 

band, pro attitude, SFVal ley only. 
Jeff 213 762-0748r 

• Drummer wanted for Orig. R&R Band. 
213 653-0132r 

Let's Talk About 
MUSIC 

Career Counseling 

(213) 360-1241 

ED CASSIDY 
(founder of Spirit) 

TOP QUALITY 
8 TRACK 
STUDIO 

MUSIC PRODUCTIONS 

$15/Hour 

RECORDING 
$8 / Hour 

REHEARSING 
Includes: engineer, 

D.B.X., Graphic 
E.Q., Limiters 

and Echo. Many 
instruments available. 

"ON THE WEST SIDE" 
397-7545 

WORLDWIDE 
AUDIO 

Gives You Twice 
The Sound At 
Half The Cost 

• SUPER EQUIPMENT 
• SUPER ACOUSTICS 
• SUPER ENGINEERING 

24 TRK $60 Per Hr. 
16 TRK $40 Per Hr 

LIMITED TIME OFFER! 
CALL OR COME IN NOW 

[213] 422-2095 
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Drummer/Singer/songwriter, age 23, seeks 
steady working group into Top 40 & originals. 
Versatile, Exp. , Dedicated, VVill travel. 
Gary Farmer 213 392-2442r 

'Drummer Needed for 5 piece steady working 
lop 40 variety group. Playing in both L.A. & 
Orange County. Must sing back-up & lead. Be 
Pro., entertaining & Have good attitude. 
Afternoons 213397-392w 

'DrUrniller Avail. Seeking Immediate working 
sit. Have 12 Years exp. in club work & show. 
Can play all styles, also can do lead and 
back-up vocals. Can travel if nec. 213896-2665r 
'Drummer, Just Back From Eng. seeks 

original or new wave rock group w:th good 
image 213 693-6175r or 714731-7527 

/WRNS 14 
'Memphis Horn, fresh in L.A., soprano, alto, 

tenor, baritone, flute, harmonica & vocals. 
Steve Allen 213 703-5934r 
:Competent Woodwind Player seeks gigs. If 

you want Ernie Watts But can't afford the fee, 
call me. Read, arrange & fake well. 
Randy Smith 213 985-8760r 

•-•  31i 
Rhythm Section Available for lowcases. 

ect. Bass. drums & guitar. All three players 
are exp.. dependable and somewhat sane. 
Credits from Freddie King to David Bowie and 
all points in between. Capable of ail styles of 
music with a positive attitude. 212 363-3966r 

Female Singer Seeks Talented Writer with 
good orig. material for demo. 213 461-3929r 

Bass Player & Keyboardist who sings 
wanted for clubs, concerts & recording. call 
131/116. 213 259-0966r 

Fender Mustang Bass- Peavey Bass Atop. 
Unisphere Mk. $400. takes all. 213 247-6185r, 

' Needed: Band To Back female singer into 
disco, R&B, Top 40 for Japanese t °Jr. 
Mara 213 467-4360r 

Personal Manager Wanted By Orig, three-
piece rock band. Eric 213779-0233r 

Keyboardist / Songwriter needs investor for 
demo. Ref. & Business-minded. Lack !, let's 
negociate. 213 664-7045r 
. ' Typist Wanted, 15 hrs. per week in ex-
change for room or office space. 
Joe 213344-2286r 
Need Live Sound Engineer for Bla Bla Cafe. 

Call Debbie. Exp. only. 213 769-7874r 
.Music Connection is looking for people in 

Orange county to open New Retail Sales 
Outlets for the magazine. Call Howard Carper. 

213 462-6099 
Young Ambitious Lead Guitar Player into 

hard rock. Can play lead or rhythm. seeks 
working Position. No Punk. eves 213 846-6993r 
'Captain Rock And Roll brings back the 

high-energy sound of the 60's 8. is searching 
for the hottest drummer in captivity for musical 
comedy act to drive fans insane. Also needed 
are a screaming lead guitarist & a top of the 
heap bass player. By the way, Capt. Ft&R is 
6'3- andweighs in at 350 lbs, a true prof. 
heavyweight rocker. Leave Message. 
Brian Bender 213 464-8381r 
'ARP Synthesizers. Proficient in all styles, 

credentials on request. 213 876-0482r 
Red Hot Guitarist & Drummer seeking 

individuals or group to form Orig. Band. Must 
have exc. equip. & trans. Have management, 
truck, studio, LA. & gigs lined up. Serious 
only. 213 376-2410 375-1772r 
'Active Musician looking for private rehersal 

room or studio with freedom to play anytime. 
Piano, vocals & horns, if interested or know 
any leads', call anytime. 213 932-1241 

'Career Opportunity Wanted in music bus., 
for individual highly exp. in production, 
management, audio engineering and public 
relations. Also performed professionally for 
last 15 yrs. as drummer and has 70 orig, songs 
in various styles. 
Don Kaufman 713839-8642r 

24 HOUR HOTLINE 462 . 5773  

"Orig. Pop/Rock Band forming, need bassist 
& drummer. Serious only. 
Howard 213656-7432 
Eric 213656-3303r 
'Wanted: Secure, Private Retiersal Studio for 

highly prof. rock group. Prefer Central East 
H011ywood area. 
John 213 460-6868 
John Lyons Prod. 213460-6868r 
'Wanted: Female/Male New Wave musi-

cians for PHil Spector style group. Have 
management & Producer. 213 766-2623r 
I Wanted: Keyboards', Urummer with writ-
ing abil and prog. influences to form orig. 
band with bass and guitarist in vein of Genesis, 
Super/ramp, Moody Blues, 22-26, oro. equip. 
and irons. nec. C,al I after 6. 213 344-7475r 
!Female Singer Seeking Back-Up band. Gui. 

tar, bass, drums. Orig. music, serious only, nc 
amateurs. 213 650-5134r 
I Female Leed Vocalist with three octave 
range and stage appearance has PA and is 
looking for working band, top 40, variety or 
orig. 
Dana 213 851-7412r 

. Music For Space Colonies, "Erewhon," 
prog. four piece electronic rock ensemble seeks 
work. 213 501-5243 or 363-2174r 

British Trombonist And Female vocalist exp. 
in disco and funk have orig, and copy mall., 
seek working band. 213 387-3830r 
'Female And Male Musicians wanted with 

theatrical flair for one of Bette's ex-Harlettes 
for new wave, rock ' n' roll, R&B, C&VV. 
60s-a-go-go a must. 
Crossfire 213 467-8926r 

.Reward Offered For Helping Me locate 
Michael Goff, grad. Hamilton High, '66. 
Toni 714 658-3731 or 213 650-1048r 
:Percussionist, 12 Yrs. Exp., concerts, clubs, 

recording, all styles. 
Steven McGill 213 484-0666r 

24 TRK 
$27.50/hR 
16 TRK 
$25/11R 

pranav4a6À)-rod u9ot ions 

A PRESENT TIME 

4LIÀ RECORDERS 

SONGWRITER'S DEMOS TASTEFULLY DONE 
OTHER DEMO SERVICES BRAG ABOUT THE EQUIPMENT THEY RECORD ON BUT 
NEVER MENTION THAT YOUR SONG IS " RUN THROUGH" ONCE OR TWICE AND 
THEN RECORDED IN ONE TAKE. WHILE THIS MAY WORK FOR CERTAIN SONGS, 
THESE DEMOS LACK MUSICAL HOOKS, TASTY RIFFS AND THOUGHT—OUT 

PRODUCTION. 
IF YOU WANT A DEMO DONE WITH MUSICAL LOVE AND CARE. CALL ME AND 

FIND OUT HOW AND WHY A GREAT 4—TRACK DEMO CAN BE DONE 
STARTING AT $35. BUT-IF YOU ARE CONVINCED THAT A BIG STUDIO 

PRODUCTION IS WHAT YOU REALLY WANT, I CAN HELP ROUND UP A HOT 
RHYTHM SECTION, HORN SECTION AND VOCALISTS FOR A GOOD PRICE. 

JAMES REEVES [213] 277-4128 
($35. BUYS YOU: YOUR DEMO-PIANO, GUITAR & MALE VOCAL-A REEL TO REEL 
MASTER AND ONE CASSETTE COPY-ADD $15. FOR EACH ADDED INSTRUMENT ) 

Baby Grand 16 Track 
Reverb-Digital 5 Hr. Block $2.2 hr. 
Flanger-Limiters Reg. $25 
Neumann-AKG 8 Track 
Sennheiser-E'V 5 Hr. Block $18 hr 

CASSETTE $20 Reg. 
COPIES Bob Wurster 

FROM 762 547 ,1 

$2.75 5154 Wieland 
EACH North Hollywood, 

IF YOU ARE A MANAGER AGENT OR RECORDING 

ARTIST— THIS IS WORTH MONEY TO YOU 

With the rising cost of touring and record production few of you are still willing to 
spend large amounts of your budgets on rehearsals Some try cut rate Studios only to be 
disappointed by the lack of services and garage atmospheres 

OTHERS COME TO US. 
At Stone Fox you can rehearse in a beautiful environment w.th pro sound gear for a 

fraction of what you re used to paying- without sacrificing the services you are used to 
If you need rental amps or keyboards we have them here and we II deliver them 

anywhe-e- for less than anybody 
If you need a video of your group we II shoot it 
If you need your equipment moved we II cart it 
We even have sound engineers on call for your performances Come to Stone Fox so 

you can spend your money somewhere else 

STONC 
STAGES. REHEARSALS • VIDEO 

760-9712 Cartage & Rentals 761.3975 

DEADLINE THURS 400PM 

Keyboard and Bassist Needed for backup. 
Orig, pop, country and top 40. Pro or amateur. 
Serious only. 213845-8862r 
[ Guitarist And Lyricist Seeks other members 
for band. Resecia/SFValley area. Call after 6. 
Don 213 345-2751r 

Published Songwriter With Pro Credentials 
and studio exp. seeks an already formed 
groups. Flock and R&B roots Modern rock ' n' 
roll sound is wnat I'm looking for. Serious 
inquiries only. 
Jamie 213 650-4814r 

Singers-Songwriters 
So you think you're ready 

for 3 demo? 
Don't throw away your hard 
earned norney in tie studios 
Experienced arranger will 

organize your songs & help create 
the sound that is uniquely yours. 

From piano/vocals 
to horn an.d string overdubs 
you deserve the very best. 

KEVIN KAUFMAN 
[213] 935-3537 

Arranger-Composer-Accompanist 

DJ&A MUSIC 
Publishing 
is now looking for 

unpublished original 

material suitable for all 

musical markets. 

Send cassettes, lyric sheets, 

& personal info with 

S.A.S.E. to: 

P.O. BOX 41455 

L.A., CALIF. 90041 

IMO B.S. 
24- Hour, 7-day Live Operator 

Full Service 
Ar swering Service 

STILL 8 88 
ONLY • 

DURING 1980 0.JR 7TH YEAR 
• 24-hcur live message taking 
and check in 
24-hcur paging/mess. delivery 

• 24-hodr wake up/reminder calls 
• 24-hour " if" messages 
• 24-hour toll-free check in 
• 24-hour supervision 

The No Bullshit Communications 
Center You Can Depend On! 
W LA, Santa Monica, Van Nuys 

[213] 276-2351 
Los Angeles 

1,.213] 467-6666 
Your Service Can Be In Effect 
In One Hour In Most Cases 

Call Right Now! 

APRIL 17 — APRIL 30 MUSIC coNNEcTioN4 Page 37 



Leadsheets—Arrangements 
FOUR TRACK RECORDING 

ODDS >I' ENDS 
Image Maker 
(213) 225-2827 

• PROMO PHOTOS 
• HEAD SHOTS 
• COMPOSITES 
• PORTFOLIOS 
• STUDIO OR LOCATION 

REASONABLE RATES 
JENNIFER MAXON 
PHOTOGRAPHY 

ARTHUR JESS POLLOCK 
And Associates 

ATTORNEYS AT LAW 
• ENTERTAINMENT LAW-CONTRACTS 
e PERSONAL INJURIES 
• DRUNK DRIVING Initial Consultation Free 

e BUSINESS AND OTHER MATTERS 

VOCAL COACHING 
And Piano Teaching 

by an EXPERT 
All styles from pop to classical 

ALL AGES 
MICHAEL GALLOWAY 464-8382 

CALL 
(213) 552-9181 

ANSWERING SERVICE 
$10. 00 per mo. 7 days & nights 

DEPENDABLE, POLITE, SECURE 
Unlimited Messages, All Services 

Mail Also 
7033 Sunset Blvd. 463-1173 

SOULBEAT ENTERTAINMENT T.V. 
CURRENTLY AIRING IN CALIFORNIA 

is opening its doors to the independent record companies and 
recording artists' managers for the promotional advertising of your 

artists, along with their current releases. 
Call: Tanya Hampton [213] 679-0294 

LET THE MAGIC OF T.V. WORK FOR YOU!  

PROFESSIONAL 
8 & 16 TRK RECORDING 
FIRST RATE STUDIO 

16 TRK ;20 HR 
OUTSTANDING ENGINEERING 

CALL DAVE 

(213) 365-6287 

BETWEEN GIGS? 
Hollywood Telephone Sales 

$500-$1500 commission weekly!! 
ADVERTISING SPECIALTIES 
We will train you to earn a 
high income immediately 

Pleasant working conditions. 
BOB 467-6524 before 3 p.m. 

SOUND/STAGE 
TECHNICIAN 

seeks working 
Rock/ Wave Band 
(213) 874-1877 

SEE ME 
Vocal Coach/Arranger 

Accompanist/Rehearsal Pianist 
ALL STYLES 

DAVID CHESTER 
[213] 933-3933 

SONGWRITERS 
VOCALISTS 
MUSICIANS 

LET'S TALK ABOUT THE COST 
OF YOUR DEMO PRODUCTION 

ROB GALLIGAN [213] 841-5511 

PIANO VOCAL-DEMO 

SPECIAL 
$14/hr weekdays till 6 p.m. 

PROGRAM STUDIOS 
8-Tracks Baby Grand • Neumann 

463-5859 

$10 ouAurry $10 
LÈADSHEETS 

check my price 
& quality 

(213) 240-6685 

LYRICIST! SONGWRITERS! 
WE NEED ROCK, NEW WAVE, AND COUNTRY SONGS 

FOR ALBUMS CURRENTLY BEING RECORDED. 
OCA RECORDS [213] 769-6582 

P.O. BOX 1127, BURBANK, CA. 91507 

4-TRACK RECORDING 
"that sounds like 8 tracks" 

$10 hr/18-20 hrs-$150 
• Teac, Tapco, Analog Delay 
• Musicians Available 
• Rehearsal Studio $5 hr 
• Engineer Avail. For Live Gigs 

[213] 881-4912 24 Hrs. 

(213) 783-0194 

refan 
Grapiur an.i.allugraphit design 

TUNING, REGULATING & REBUILDING WITH TLC 

II   PIANO TECHNICIAN 
• 

Arnold O. Johnson 

r - 

(213) 467-4360 

PIANO/THEORY 
SONGWRITING 

LESSONS 
REASONABLE RATES 

Exp. Pro Now Accepting Students 
FRANK YANNETT 

1213] 463-4575 eves. or Iv. msg. 

PROFESSIONAL 
MUSIC SERVICES 

Original Scores 'Orchestrations 
Arrangements • Copying 

'Take Downs o Lead Sheets 

[213] 396-7539 

P.O. Box 5505 
Santa Monica, Ca. 90405 

RF1TEARSAL STUDIO 
BANDS & DRAMA Productions 

•Excellent P.A. 
*Excellent Stage Lights 

LOW LOW RATES 
CALL AL WILLIAMS 

213] 467-4360 or 413-6392 

SHEET MUSIC 
AN EXTENSIVE 
SELECTION OF CURRENT 
AND STANDARD TUNES 

I 0 ; 

t t.\* . 

, 

. 4 
t ; • • . . 

sPELIAL ORDfis SE kv IC, L 
• 

MUSIC PLUS 
1440 VINE 
463-9781 

QUALITY 
CASSETTE COPIES 

$1.00 PER COPY 

[213] 666-3003 

SONGWRITERS! 
MASTER QUALITY STUDIO 
OFFERING SPECIAL RATE 

ON 2 TRK LIVE RECORDING 

$15 PER HOUR 
(213) 365-3234 

FOR SALE 
8-TRACK STUDIO 

3 Bedroom Home, 

3 Bath, Asking ;190,000 

Venice-Marvista Area 

Broker: Jeff ( 213) 391-2124 

PURCHASE THIS AD FOR 
115 

1 col. x 1" 

462-5772 

Professional 
Keyboard 
Lessons 

The tools for creating your kind of 
music. Effective, satisfying, and 
doesn't take forever. Promising 
beginners accepted too. 

Misty Johnstone 
664-4905 
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YOUR ONLY ALTERNATIVE. 

THE JOCK LINE-UP ON THE ROQ OF THE 80's: 
6am DARRELL WAYNE 
10am CHUCK RANDALL 
3pm SHANA 
7pm JED THE FISH 
MIDNIGHT NICK STAVROS 

WEEKENDS: 
SLY STONE IAN WITCOMB 
RODNEY BINGENHEIMER 

NEWS TEAM • APRIL WHITNEY 
PAT CARLIN ROO KOERNER 

DESIGN/ PRODUCTION/PHOTO: CARDRAN 437-4428 



JAWXILLION 
LOEB SHOPS 

CMI. 
Never heard of him? You will. He's like 
a lot of CMI's customers: loaded with 
talent, short on recognition... .and some-
times cash. He comes to California Music 
because we can help. 
It's no trick to sell to stars. They don't 
care about cost, and they don't want ad-
vice. It's the not-so-famous players that 
need help. 
California Music stocks the best available 
equipment and sells it for the lowest 
prices in Southern California. It's the 
best deal around! 

Take a tip from JX. California Music. 
It's the place to come...even if you're 
not famous. Yet. 

CALIFORNIA 
MUSIC 

California Musical Instrument Co. 
1019 E. Vermont, Anaheim, Ca. 

714-533-8610 

ANTI- RECESSION PARTY 
APRIL 21 THRU MAY 3 

WE'VE LINED UP TEN FREE CLINICS, 
INCLUDING ROY BURNS, HOWARD 
ROBERTS, TOM RANIER, AND MANY 
OTHERS. PRICES WILL BE CUT TO 
THE BONE FOR THIS 2-WEEK PARTY. 
CALL FOR THE DATES, TIMES, AND 
SPECIAL DEALS AT 533-8610! 




