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STILL THE ‘TAXI MAN’ AFTER
EIGHT SUCCESSFUL ALBUMS

HARRY CHAPIN

““There

is a need for

non-Disco music”’

Promotor Victor Benedetto

Talk about a success story? Talk
about having d-eams come true?
Well, then you might be talking
about Victor Benedetto, suave ltalian
and mulii-lingual, Benedetto is

known in music circles the world over
But any

as the ‘‘man wha delivers.”’

Victor Benedetto
V.P. CAM-USA

man who ‘“‘delivers’’ is more than an
overnighc happening.
‘““When | was a schoolboy '

Romanborn Benedetio recalls, ‘1 was

GOOD MORNING

24 HOUR

MESSAGE CENTER

passionately involved with music and
1 wanted to sce the world.”" Since
then his wishes have materialized,
probably more so thar any schoolboy
could ever imagine.

Today he is vice president and
general manager of the New York
based CAM-USA, Inc. and executive
producer of CAM Productions, hav-
ing quickly moved into the position of
a top music industry executive here
in America.

CAM has produced and/or pub-
lished such well known artists as
Blood, Sweat and Tears, Grand Funk,
Three Dog Night, The Raspberries,
Sha Na Na and others. This is called
“‘Delivering.”’

But CAM-USA is still mainly
interested in puackaging soundtracks,
including the music publishing rights
to Alain Resna:s’ first English lang-
uage film, "Providence.’’

Believing that music trends are
mainly stimulated by tilms, they have
published to daie over 7,000 film
scores. Bennedeto now handles 65
per cent of all European film music,
85 per cent of all Iralian motion
picture score, adding over 100 sound-
tracks a vear to CAM’s continually
growing catalogue.

Within all the musie, they have
published five Academy Award win-
ning film scores: ‘‘Amarcord.” ‘‘La
Strada,”’ “‘Investigation of a Citizen
Above Suspicion,”’ ‘‘Garden of the

(continuad on Page 6)

$5.00 per month
24 hours a day
unlimited messages

7 days

SPECIAL

bhoto by Alan S. Weiner

By Janet Weiner

Harry Chapin’s yarn of success is spun from the fibers of
his electrifying performance, leaving audiences mesmerized
by his ability to unashamedly pour forth basic emotions about
love, hate, loneliness and happiness. The songs he writes are
about the endless struggles of everyday people. Magically he
breathes life into characters like the lonely barmaid, the aging
D], a cleaner from the Midwest, all very real people from
‘‘Better Place to Be,”” **“WOLD,”” “‘Mr. Tanner.’” His artistry
has led to international acclaim in the world of contemporary
music. In the world of humanitarianism he has launched a
crusade to eliminate world hunger, and is lauded as a dynamic
social activist. Moreover, Harry is deeply dedicated to both
worlds (continued on page B)
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Dear Sirs:

Your article about YES at the Forum had one glaring error in it that I felt
compelled to correct. It was not Mr. Wakeman's first local appearance since
being re-united with YES. Mr. Wakeman was with YES last year when they
played the Forum September 18th and 19th, and also at San Diego the 20th,
and Long Beach the 21st, if you care to count those as local.

Also, I feel that *‘technical disaster’’ is unfair. It is true the sound could
have been better, but please don’t give the impression that that spoiled the
whole show. YES is always worth seeing, under any conditions. and Mr.
Squire’s two brilliant bass solos came through beautifully, thank you, as well
as Mr. Howe's ever-perfect guitar work and Mr. Anderson’s wonderful sing-
ing. They're all worth just looking at to see what top notch musicians look
like. Too bad concertscan’t supply headsets. Now that would really be great!

Keep up the good work. Thanks for writing about YES!

Yours,

Anne Thomas

Dear MC,
We were reeled into a pretty sleazy operation the other day and we
thought we'd tell you about it.

We answered an ad in your classified,l **'The Hide Out’’ see Skip E.
Lowe. The ad says auditions, etc. We auditioned and he took us aside and
started asking us if we could travel, telling us that he was going to get us an
agent and a manager. He said he could use us at the Hyatt House on Sunday
and Monday. Eventually, we were called and told that it was not a gig but
another audition and that there would be agents in the audience. He told us
to bring our friends. Well we sat there from 9:30 (when we were supposed to
arrive) until 10:30 when he told us we were the next act. We waited in the
hall until 11:15, still no call and we left.

We feel sorry for the people who get reeled into this sort of operation.
There was a dollar cover charge and small drinks for $2.0C.

He is capitalizing on L.A.,s newcomers and amateurs and he’s not
paying them anything. I don’t think he should be allowed to run his adds as
they are written.

Sincerely,
Jared C. Kotz and Steve Ameche
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“Local Notes”

Simmi Noble

WILL THE REAL NICK GILDER PLEASE STAND UP? When he does,
we will find him to be blond, not brunette, and that may settle the
question of just who is entitled to run up limo and hotel bills using the
name of the Chrysalis recording artist. So far the imposter has charged
over 3 grand worth of hot wild in the city...

SLICK MOVE: Now that Gracie Slick has parachuted out of the
Jefferson Airplane cum Starship cum Airship, the question is, to replace
or not o replace. One thing for sure, there is only one Grace Slick in the
musical cosmos...

OLDER THAN OLD OLDIES: Watch for an avalanche of releases from
the 30’s and 40’s. As witness to this trend, we site recent charters such
as Willie Nelson’s ‘‘Stardust” LP, and ‘‘Almost Like Being In Love'’ by
Michael Jackson. The writers of the 50 odd present label considerations
are masters all, and can’t be disregarded...

LEI-ING DOWN TRACKS: With the help of former ABC and RCAer
John Rosica, Wally Amos (aka Famous Amos) has formed his own label
in Honolulu. Brown Day Records, the cookie king’s company, has
released **Wally’s Theme’’ through Hula Records...

WATTS HAPPENING? Punker Sid Vicious, who is living up to his name
more and more these days, was in the hospital recently after trying to
slash his wrists with a broken light bulb. Nuff said...

BUT SPEAKING OF WHICH: Van Morrison seems to be leaving his
own volitile demeanor behind as he projects a much more docile image
on his first US tour in four years. Congrats, Van...

GETCHER SHRINK UNWRAPPERS HERE! If you find opening new
LPs a tedious and finger bruising process, fear not for your manicures
any longer. We will soon have a new gadget at our disposal, this being a
tiny disc with recessed blades designed to take the drudgery out of
slitting album wraps. It’s bound to take it’s place in gadget history right
up along side the Veg-O-Matic and the Pocket Fisherman...

SINGIN' MAN: Elton John entertained 250 MCA Execs at the MCA
National Convention held a few weeks back at the Century Plaza Hotel.
John, as you know, has just releasd his new LP, *‘Single Man,"" his first
in two years and his first sans Iyricist Bernie Taupin, who is now working
with Alice Cooper...

MORE GIBB GABB: We have word that the Bee Gees will be
syndicating a § hour radio special to air either late this year or early next
year. Also, seems that the Gibb Brothers will press on by pressing
others on their own label by the end of the year. But, say Robin and
Barry, they themselves will continue disking for RSO. As for which
particular artists they have in mind for their as yet unnamed label, we
have no word as yet...

THE BEAT-LE GOES ON DEPT: If you don’t think the name Paul
McCartney carries weight, check out the following names in attendance
at a recent Wings recording sesh: Gary Brooker of Procol Harum, David
Gilmour of Pink Floyd, Peter Townshend, Eric Clapton, and all of Led
Zeppelin...

THE NOBLE PRIZE: Sharing the bill for the best dressed men in the
world are Jose Feliciano and Barry Manilow, according to the
prestigious Custom Tailors Guild. Special mention to John Travolta,
who took the honors in the film industry, and who is also setting the
fashion world on fire with his black underwear. And if you don’t already
know, don’t ask.

IN THE AIN'T-DAT-SUMPTIN’ DEPT: Attempting to determine just
why Tammy Wynette was kidnapped a few weeks ago could take
moons. Wynette was left lying on the side of a road in Giles Cr
Tennessee, by her abductor, who took off in another car deman¢
money nor tix to her next concert, for that matter...




Page 4

STYX AND CARS CONCERT

Ear Fry Special
At The Forum

By Jeff Janning

True to form, Styx personifyed
their recorded works with exacting

precision. They have no trouble
breathing life into hits and album
cuts that have found their way to
public acclaim. As Styx took the
stage the Forum was lit up like a Bic
birthday cake by an eager audience
who screamed out in total approval.
Styx then took control with their
specialblendof multi-layered musical
textures. ‘‘Look At Me'’ floated out
across the hall and shimmered down
the walls to drench everyone with its
thematic exposition. Much of the
night centered on music from ‘‘The
Grand Illusion’” and ‘‘Pieces of

studios for

SOUNDSTAGES
REHEARSAL STUDIOS
EQUIPMENT RENTALS

?

e Hufus

o Edgar Winter Group
o Stray Dog

o Peler Banks Band
o Hues Corp.

e Little Feat

e Bonnie Bramlett

o Stephen Bishop
e Jackie Lomax
e Edwin Starr’

e Quincy Jones

o Buddy Miles

e The Originals

o Doug Kershaw

MARS STUDIOS
665 N. Berendo St.
Hollywood, CA 90004
(213) 660-9736

Call or wnte lor brochure

Eight.”” *‘I'm Okay’’ made that point
very clear as a light sensitive riser
backdrop showed a collage of the two
album covers and then proceeded to
change into a forest setting with a
twinkling of a spotlight,a la The
Grand Illusion!

On stage, interplay between
cordless guitarists Tommy Shaw and
James Young was well executed as
they roamed and posed like con-
figurations of men on a chessboard.
The Oscar went to Dennis DeYoung

for his dramatic interpretations of
‘*Lady,’’ “‘Lorelei,”” and *‘Suite Mad-
ame Blue.”” At one point he a-
ppeared riding a great white grand
piano that rose out of the stage.
Later he collected bits of feed back
from the air and hurled them like
exploding thunderbolts. Drummer

John Panozzo also had his moment
as he soloed atop of a moving
platform that ro!led him downstage
for a personal delivery. Styx only
weakness (which is a strength as
well) is their preoccupation with top
end highs which are grating on the
ears and a little to lasting for this
reviewer.

Cars opened the show with their
three cord basics and pounded every-
one with their new wave punk power.
They are a return to simplicity in
music with the highlights being the
more melodic ‘‘Let The Times Roll,"’
and ‘‘My Best Friends Girl.”" The
group is a sociological study in image
free imagery, and a crowd pleaser

Farewell To A
Good Friend

It is with sadness that we report
the death of a ¢lose friend of the
MUSIC CONNECTION and of the
L.A. music community. Carl Nelson
died Monday, October 23 of an
apparent heart attack. He was 35.

Carl served as director of op-
erations at SRS (Songwriters Re-
sources and Services) in Hollywood.
Carl had many friends in the music
industry and he will be missed
greatly.

Ten-Q a La
Espanol

Months of speculation on the
fate of KTNQ, or as it bills itself,
Ten-Q, L.A.’s only Rock and Roll
station,’’ has been culminated in its
sale to K-Love Radio Broadcasting.
K-LOVE’s local outlet, KLVE-FM,
consists of a 24-hour Spanish lan-
guage format. Plans by the pur-
chaser indicate a programming
change for the 50,000 watt KTNQ to a
similar Spanish format.

This would bring an untimely
exit for Ten-Q's popular new morning
man, Charlie Tuna, who joined the
station’s line-up several weeks ago
from KH]J as well as the replacement
of personalities Jack Armstrong,
M.G. Kelly, and Dave Sebastian.

Sale of KTNQ by the Storer
Broadcasting Co. of Miami to
K-LOVE for $8 million cash is subject
to FCC approval. The new Spanish
format would not be instituted until
this final approval.

At one point, the Buck Owens
organization was active in negoti-
ations leading to rumors of KTNQ
switching to country and western
programming.

Kiss Solo LPs
Unmasks Poor
Projects , . ..coe

It goes without saying that
the VAUDVILLE ROCK THEATER
of Casablanca Recording artist KISS,
has become somewhat of an insti-
tution. As a matter of fact, they give
most people the impression that they
should be in one. Stage productions
that include Gene Simmons spuing
fire towards the audience, explosions
that send the auience into a frenzy
not to mention getting smashed in
the face by a gorilla of a body guard
should you ever try to photograph the
group without their makeup. It has
been years since they played the
Painters Mill Music Fair with another
little known group known as Areo
Smith. Years since one of their
touring company almost got jailed for
pushing around the infamous Rod
Argent. And time has also made
Gene Simmons of KISS forget the
Santanic Medalion given to him from
alocal DJ to guard him and the group
from harm and a positive force for
their success. Now after years of a

FREE

‘““Magic Words for Songwriters”

SEND STAMPED, SELF-ADDRESSED
ENVELOPE WITH THIS AD TO:

SUNSHINE PUBLISHING
BOX 8044 C
ANAHEIM, CA 92802

pace that would kill any race horse on
a track meant for the strong and the
professional alike, Simmons and his
musical cohorts have released four
separate solo LP’s. As a group they
have the intensity and motivation of a
freight train gone out of control. But
these solo efforts are more than just a
merchandising hype, they are, in the
whole, bad. If not for the special
performances of Bob Seger, Jeff
Baxter, Helen Reddy and Donna
Summer, the LP from KISS'S Gene
Simmons would be all but lost. KISS
members Paul Stanley and Ace Fre-
hley are getting enough response on
a national level from their LP’s, but
don’'t ask me how. And Peter Criss,
one record shop in Hollywood had to
take the LP off the shelf. Just no
response. The press office in New
York tells us that these LP’'s are a
way of venturing out to thier public of
12 to 33 year olds on an individual
basis. To quote: '‘Now, everything

you've ever wanted to know steps out
from behind the mask, this is KISS."’

So

Step out from behind the mask?
how come each album features each
I really felt we
were going to get the real Stanley,

member in makeup.

Criss, Frehley and Simmons. Once
again the public has been told, KISS
OFF.

Kessler-Grass
Mgmt. To Form
Own Record
Company

Danny Kessler and Clancy
Grass, long time artist’s managers,
have announced the forming of their
own label, ‘‘Inphasion Records’’.
The new label will be distributed in
the United States and Canada by
Henry Stone's company, T.K. Pro-
ductions. Internationally, a deal is
being negotiated with Polydor. Kes-
sler-Grass Management has been

one of the leading teams specializing
in the career direction of R&B artists,
but they are quick to point out that
“‘Inphasion’’ will feature both Black
and White artists, with four albums
and eight singles to be delivered the
first year, of the five year deal. Rick
Rydell’s single, ‘‘Eddie The Grease"’
is scheduled for release Nov. 1 and
the first album, set for Nov. 15, is
*‘Ordurvs’’ by Lu Janis.



Classic Corner

By Suzzane Valentino

[This is the first of a continuing series
of different articles that will be
printed in the Classic Corner. Each
issue will have news and information
for the classical musician. We're
thinking of you too, so keep up with
Classic Corner news']

The ENCINO CHAMBER ORCHES-
TRA announces auditions for its
1978-79 concert season. According to
Mr. Herman Clebanoff, conductor,
this local string orchestra is seeking
instrumentalists experienced in sym-
phonic and/or chamber music. As
rehearsals and performances are in
the San Fernando Valley, Valley
musicians are especially welcome.

For further information, call Mr.
Clebanoff at 345-9343 weekday eve-
nings from 7 pm to 9 pm only.

The CSUN YOUTH ACADEMY
ORCHESTRA is now auditioning for
all sections in its orchestras. Accord-
ing to Dr. Thomas Osborne, Musical
Director, the Academy is open to
young people of elementary school
through community college age.
Advanced students are eligible to
audition for the YOUTH SYMPHONY
and Chamber Ensembles. Inter-
mediate students of all ages are
welcome to take private or class
lessons. The academy is especially
interested in young people who play
string bass, viola, and percussion.
Those interested may call 785-2224,
Mon.-Fri., from 9 am to 5 pm.

The LOS ANGELES MOZART
ORCHESTRA will give its opening
Fall 1978 concert on Nov. 15, 1978 at
the Coronet Theatre, 366 N. La
Cienega Blvd., at 8:30 pm. The
concert will be conducted by David
Keith and will feature flautist Karen
Cabhill as guest soloist. The program
will include the Suite in B Minor by
J.S. Bach and Suite Modale, a rarely
performed work by composer Ernest
Bloch. For tickets and further info
call 383-8589.

VIDE ¢

374-6168
669 VALLEY DR.

M & M VIDEO PRODUCTIONS would
video-tape for showcase, audition, and demos.
Qur studio can provide YOUR edited audio-visual package for under

M.& M also offers video-rehearsal,

STUDIO RENTAL FROM $5.00 PER HOUR

Warm Up For
The Heaters

By Jeff Silberman

The first thing you notice
about the HEATERS is how damn
young thev look. Except for tke
guitarist, they all looked like they
were playing hookey from a private
high school. The:r exhuberance and

surging rock sound cemplimented
their image very well, the result
being very successful sets at the
Whiskey,

The HEATERS' music is an
enjoyable blend cf hard pop/teeny
boppe: melodies set to a savage beat
by drummer Phil Cohen. The sound
is slick, but the dynamics are used
well within their material. Songs like
Going Upwards were, although not
really compeiling. rocked hard
enough to be generally likeable, I've
Never Been In Love best illustrated
their rousing, good time musical
style.

Their stage presence showed off
their yvouthfual exhuberance, which
made their material sound better.
Bassist Missy Connell, and her sis-
ter, keyboardist Maggie, were
bounding to the beat, energizing the

H.B. CA. 90254

ike to introduce you to

sound and the audience. Mercy
Bermudez sung with a clear, yet
passionate urgency, very much in-
volved with the music. On Breaking
Point, she literally threw herself
around in a frenzy.

It may be difficult to relate to
such youthful exhuberance. But
criticism for that is showing your age.
The HEATERS put on a good,
energetic show, and there's nothing
childish about that.

THE HEATERS
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THE RECORD
PRODUCER’S
HANDBOOK

How To Make
Your Own Record
For $500
by Don Gere

“A book every artist
should read.”
Greg Shaw, Bomp

“Counters the infla-
tionary trend.”
Los Angeles Times

“Highly instructive to
up and comers.”
Variety

Available at book-
stores, or send $7.95
plus $ .75 postage
and handling to:

ACROBAT BOOKS
213 S, Arden Blvd.
Los Angeles, CA. 90004
(213) 933-7796

STONE FOA

(213) 761-3975

Stages/Rehearsals/Video

(213) 980-9712
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Benedetto

Finzi Contini’’ and ‘‘81%."" Besides ‘‘Mondo Cane’' CAM is
also responsible for the distribution of such film scores as ‘‘La
Dolce Vita,"" ‘‘Divorce Italian Style,”” ‘‘Juliet of the Spirits,"’
Fellini's ‘‘Casanova’’ and virtually all of the ‘‘Spaghertti
Westerns."’

One of the newest facets of Benedetto’s versatility is that
he invented and developed a unique ‘‘checking system’'
which took years to perfect and is now computerized. The
system helps identify the 4,000 films which are shown daily on
the 1,600 TV stations in America and in Canada.

Many of these films cannot be easily detected because of
the title changes. The checking system is now recognized as a
primary aid to film writers and composers around the world.

(Continued)

Still as passionate as ever about music of all kinds,
Benedetto says, ‘‘The song is the essential factor.”” Well
aware that he has not reached the top by any means, he says
he is well prepared (as always) for any new trends that might
come along.

Benedetto said there is a strong market on Beautiful Music
stations in the U.S. and CAM plans to produce that kind of
music. He has formed ‘‘Orchestra 88,"' a 45 piece unit
conducted by Ettore Stratta.

“‘The first project is done,’’ a portrait of Eric Carmen,
using his songs (for which CAM holds copyrights). We'll
supply the album to 2,000 stations when it's released. It's a
real group which will tour and we’re using top arrangers.’’

Benedetto said, however, the music is not being pitched

exclusively at Beautiful Music or MOR stations, feeling some
of it can make it going pop. ‘‘There’s a need for non-disco
music. Disco is passe, the sound itself is passe. The market is
glutted with disco product and it has become almost
impossible to sell new products to a record company. They
can pick up some of the import product by buying masters
very cheaply.
““Everyone’s using strings and horns now. And while there's
a huge market for hard rock, there’s a tendency to appreciate
soft rock and Beautiful Music. It’s a back to beauty
movement. In this orchestra, we have a disco version of ‘Go
All The Way’ and a version of ‘All By Myself' which can go
MOR or R&B."

He said the orchestra will do the music of different
composers, though like all CAMproduction work, it won't use
only in-house copyrights. ‘“We're aiming the tour at colleges,
pop concerts, etc. And while we have interest from overseas,
too, we haven't made a label deal anywhere yet."’

CAM, Benedetto said, has sold 95% of the production
work it has done thus far, including charting eight singles
before Christmas. ‘‘We have 37 things in production now.
We go to the label we think is best for an artist, which means
we're not limited. We can sign five different girl singers and
put them on different labels. We can also use any producer
we want. There are more good ones around and, as some of
the older ones become more selective, good new ones are
being developed. If a producer is steady, consistent, he'll last
a long time."”’

Record company execs have been complaining over the
past few years that everyone expects the discovery to be the
one to spend all the money, but Benedetto doesn't think that
is the way it ought ot be.

““You can’t penalize the record company by making them
spend the money for everything. You have to work with them.
We all have to make a living. As a production company, CAM
spends the money to give the record company a finished
product. We aid in promotion, advertising, everything. We
take a shot on a new artist and we can lose, too. There are no
excuses for us this way, we give the record company a
mastered, finished product.

““We work closely with the record companies and
publishers. They need us and we need them. We must have

the talent and facility to do the job. We must know the
market. There’s so much to learn, you can never learn it all,
but the secret is to know the music and to be a businessman.”’

CAM now has around 15 fulltime people on staff, hiring
outside promo and other help as needed. They have in-house
a&r, artist development, promotion staff and a professional
manager. ‘‘We keep adding artists, expanding. Our latest
artist is Samantha Sang, whom Barry Gibb produced for
Private Stock.

‘“‘Among others we're working with Eric Carmen, who
produces his own Arista records and who will produce other
artists for us. We have the Nobles, produced by Bert
DeCoteau, on CBS; Eric Mercury, produced by Ken Vance for
CBS; we’ve just signed the Snappers to United Artists, and
there are more.”

Victor's principle ‘‘secret’’ formula is to devote max-
imum personal attention to each product and each artist. For
that reason, although CAM assumes many of the functions of
a record company, Benedetto refuses to convert CAM into a
full fledged label. Many artists whose careers have been
submerged because they ‘‘got lost”’ in the impersonal
network of a large record label can attest to the significance of
CAM'’s policy. As Benedetto points out: ‘‘An artist has
everything to gain by signing with CAM, instead of just being
produced, he will have promotion and people really looking
after his interests. He will have two record companies behind
him (the label and CAM), not just one."’

Benedetto’s belief in the personal touch stems from his
European philosophy of professional loyalty and stability in
one’s chosen career. He deplores corporate ‘‘musical chairs”’
in middle and upper management, which he claims is
responsible for costing American businesses untold sums of
money, loss of time and productivity. This kind of thinking is
indeed what our forefathers carried with them from the ‘‘old”’
country to our young nation, where it thrived, made our
country strong, and then somehow disappeared in the
corporate structure.

Not too long ago, ‘*Small Is Beautiful’’ made headlines as
the best selling book in the country. Written by the noted
economist, E.F. Schumacher, the content was an engaging
eyeopener to the advantages of being a ‘‘small’’ business. In
the age of conglomerates and multi-nationals, the fact that
many businesses achieve success expressly because they
function on a small scale is a surprising and rather appealing
revelation. We all like to see the ‘‘small guy’’ make it by
virtue of his own hard work, perserverence, ingenuity and
personal magnetism. After all, these qualities have
tradionally been at the heart of America’s greatness.

CAM'’s success is certain to be a trend-setter for many
businesses in diverse areas. Looking to the future, perhaps
the business consultants of tomorrow will reverse the advice
often given to executives to ‘‘think big'’ to reflect Benedetto's
key motto: “‘Think small.” B&

4 TO 24 TRACK
RECORDING STUDIO

AND REHEARSAL STUDIOS
P.A., MICROPHONES AND ACCESSORIES FURNISHED
Instrument Rentals Available
Fully Soundproofed Air Cond. Separate Booths
HOURLY — DAILY — WEEKLY and BLOCK RATES
Recording Rates Vary According To Tracks And Equipment
OPEN 24 HOURS — 7 DAYS A WEEK
FOR INFORMATION AND BOOKINGS CALL
PARAGON SOUND INC.

305 W. Torrance Blvd., Carson, Calif. 90745
TEL: (213) 515-5504
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Do Somethmg with those
Late Night Ideas

The First Annual Songwriter International Contest

If a songwriter isn't very well connected or very careful. it's computerized form letters for song critiques). Finalists will
easy to waste a lot oi precious years on cold-call auditions for receive substantial cast prizes and will be flown to Las Vegas
music business marginals. to hear their songs performed on stage by major artists.

Songwriter Interrational Contest was established as ar
alternative for writers who are serious both about their
music and their careers.

Thz judges and executive boaid memters who
constitute S.1. aren’t just "in” the music
business—they are active, successful
professionals. They thoroughly
understand both the commercial and
the artistic imperatives of today’s
music markets. They have the
experience and the ta.ent to provide
invaluable evaluations of your songs

Withcut exception. every song
submitted to the First Annual Songwriter
International Contest will be heard in its
entirety by at least two of our judges. Semi-
finalists will receive personal evaluations of their
songs {Songwriter International never employs

To find out more about this unique search for talent. write
for a free brochure containing an official S.1.
entry blank, regulations and fult contest
particuiars.

Then get ready to associate with a whole new
breed ¢* music professional.

Songwriter International ‘D

P.0. Box 5500. Las Vegas, Nevada 89102
(702) 878-3011
ry 1 r 1 r e i rr i 110 B 0 0B I 1 ]|[S

NAME

ADDRESS

Exclusive Hotel and Travel Arrangements by

&
- STATE o
2
ULz Ve S, (R Lk, : Mail to: Songwriter International, 7 O. Box 5500. Las Vegas. Nevada 89102
i
|

© 1878 Songwniter Internatinna
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SO. BAY'S BEST INTHE STUDIO ON LOCATION
RECORDING

we - BrotherStudio is

& 1TO 8 TRACK MASTERING
4 45 AND LP PRODUCTIONS

RADIO COMMERCIAL PROD.

ENVIRONMENTALLY SANE

- B

By Appointment Redondo Beach
372-5142 $15/ Hr.

Btentor Bound

Professional Sound Reinforcement

Altec Carvin AKG EV
Emilar Community Shure
PO. Box 6639 Torrance Ca. 90504

(213) 538-2123

e
NOV, 4. 1978 TICKETS $3.00 [

Harry Chapin (coninued)

As performing artist, he has earned two gold albums, a
gold single, an Oscar nomination and two Grammy nom-
inations. His gold records, ‘‘Taxi,”’ despite its length, (over
twice the three minute limit for single records), and ‘‘Cat’s In
the Cradle,’’ received tremendous AM coverage. Of course
FM airplay was overtly generous too. Billboard presented
him with the Trendsetter Award for ‘‘devising a story-telling
style of song writing with a narrative impact rare to popular
music.”’

Over the past two years he has raised over a million
dollars for various charities through hundreds of benefit
concerts.

The intense 35-year old performer is entirely con-
scientious about what he does. ‘‘My music comes from a
seething inarticulate cauldron of my soul, coming out of
chunks of raw passion. I believe in the word professionalism
and craftsmanship.”” He labors at his music, trying to make
his lines seem effortless...colloquial. He works them over and
over again, constantly editing, smoothing the rough spots
until he gets them to flow free. ‘‘I like the simplicity of a
Hemingway-type line as opposed to something that’'s very
flowery.”’

Music has always been a part of Harry’s background. His
father was a jazz drummer during the Big Band era with
Tommy Dorsey and Woody Herman. So it was only natural for
the Chapin Brothers, Harry, Tom and Steve, to be drawn into
the realm of music.

The Weavers may have turned Harry on to folk music but
it was Pete Seeger who cemented his musical vehemence.
‘‘Pete is probably the guy more than anybody else that is
representative at best of what music could be. A lot of people
have articulated various things with their mouths but Pete has
articulated with his life.”’

After having “‘busted out’’ of Cornell where he studied
philosophy, he started, in earnest, a professional group called
the Chapin Brothers. They literally shook the folk-rock scene
because they were the first electric band to appear at the
Bitter End in New York City. But in the summer of '65, just as
their careers began spiraling, the Vietnam draft situation sent
their hopes plummeting. The group temporarily disbanded
and Harry entered another pursuit, the documentary film
business.

During his six years in the art of film-making, he worked
on over 300 movies. ‘‘Legendary Champions,’”’ which he
edited, wrote and directed, was nominated for the Academy
Award for Best Feature Documentary, 1969. It also won first
prizes at the New York and Atlanta film festivals.

However, during Christmas 1970, beginning of 71, the
first recession hit and pricked Harry’'s beautiful bubble of
fortune. Along with many other out-of-work big name writers
and directors, Harry found himself with no direction,
unemployed, and with a wife and kids to support. He applied
for a taxi license.

Again, in a sense, this was a very low moment. Here was
Harry with all his big dreams, about to be driving a cab,
scared stiff someone would discover his dilemma, and
question, ‘‘Hey Harry, what’s happened to you?’’ But that
was the basis for his first album’s great hit single ““Taxi’’.

“If I hadn’t been zunged by current events I never would
have gotten back into music and I never would have this whoe
other ripple. So again, one of the things that people don't
realize is that crises are a tremendous opportunity.”” He
would not be weakened. The options were clear; he upped the
ante and grew. ‘‘See, what a winner is, in this society, is not
somebody who is ever anointed. It’s somebody who refuses to
lose.”’

Harry has now reformed his group. The present
members include Steve Chapin on piano, John (Big John)
Wallace on bass, Doug Walker on acoustical guitar. Howie
Fields on drums, and Kim Scholes on cello. (continued on page 18)
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IT'S EASY TO PLACE A FREE AD IN OUR
CLASSIFIED OR CONNECTION SEC-
TION.

1. CALL OUR 24 HOUR HOTLINE...
462-5773.

2. YOU WILL HAVE ABOUT ONE
MINUTE TO PLACE YOUR AD.

3. SPEAK SLOWLY AND CLEARLY.

4. GIVE YOUR NAME AND PHONE
NUMBER.

5. GIVE THE CATEGORY NUMBER
WHERE YOU WANT YOUR AD TO
APPEAR.

6. MAKE YOUR AD AS BRIEF AS
POSSIBLE.

7. ALL BUY AND SELL ADS MUST HAVE
A PRICE.

NOTE: ALL ADS ARE FINAL. THEY
CANNOT BE CHANGED OR CANCELL-
ED. DESCRIPTIVE REASONS FOR THE
SALE, SUCH AS "MUST SACRIFICE" OR
“MUST SELL" ARE NOT ACCEPTABLE.
IF YOU WANT YOUR AD TO REAPPEAR,
GIVE US A CALL. WE ARE NOT
RESPONSIBLE FOR ANY CALLS THAT
ARE UNSOLICITED OR ANNOYING.

NEXT CLASSIFIED DEADLINE:
November 9 4 PM

PAS & AMPS 2

FENDER TWIN Reverb Pre CBF
with master volume and Altec spkr.
Mint cond. $485.

Steve 986-6790p

KASINO 16 channel with road case.
$650. obo.
Fred 995-4825p

GUITAR AMP CAB series made by

Moog. 100w with 2 12" spkrs. $395.

Flight case available. $175.
368-1588p

BASS AMP LAB series. Made by
Moog 200w head, 2 15’ spkrs. Nine
months old. $795.

368-1588p
SVT TOP $350 obo.
666-4308p
N

ANVIL CASES

Over 100 in Stock
at Discount Prices!

SAVE 30% to 50%

P. A. S. E. Inc.
7330 Laurel Canyon, No.Hwd.
982-1141
==

GUITAR AMP LAB series made by

Moog. 100w with 212’ spkrs. $395.

Flight case available. $175.
368-1588p

YAMAMHA 8 channel stereo mixer.
$600.
592-3337p

FENDER PA 100w 4 channels with 2
columns with 4 10’’ speakers in each.
$350.

Bill 892-9589p

COMPLETE PRO PA sound system.
Excellent condition, New $2700 will
sell $1800.

Dave 780-8494p

ALTEC 1218-A studio monitor, PA
speakers. $1000 pair.
675-8280p

FENDER TWIN reverb 3 years old.
$250.
675-8280p

ACOUSTIC 450 bass amp with gra-
phic equalizer. Perfect cond. 170w
rm5. $375 obo.

Vince 947-4536 or message 464-1112p

4 BOSE 800 PA speakers with one
Bose 800 equalizer. New drivers, 2
stands with flanges. Excellent cond.
$1000.

Morris 664-5149p

AMPEG SVT head $325. Two SVT
bottoms $230 each.
Fred 995-4825p

TWO McINTOSH 60 tube amp. Mint
cond. For Sale. $350 for both.
705-0489p
FENDER SHELLMAN amp. Good
cond. $150.
Gary 705-0489p

AMPEG SVT top. $350 obo.

666-4308p
TEAC MODEL 2. 4 in 6 out.
Excellent cond. $250. 893-1602p

AMPEG COLOSSUS AMP with 4 12"’
Altec spkrs. Good for guitar or piano.
$350.

935-2799p

LESLIE 900 excellent cond. Cables,
pedals and covers. $500 obo.
Dale 852-1133p

TAPE RECORDERS 3

WANTED: Diversitronic 50w super
strobe with remote. Also want media
light and sounds on light 304 con-
troller, glexs mirbalt with motor, etc.
Excellent cond. and reasonable.
664-5149d

CHARVELL TELECASTER neck
Birds eye maple. Schallers. $110.
obo.

Jim or Mark 995-6091d

STEVEN INTERFACE recording and
PA console 16 input main frame, 8 in
4out. $1550.

477-5665d

UNIVOX tape part echo. $75 obo.
Like new.
Gary 393-2455d
KIT MOSEL 2 audio mixer. 4 in 6
out. Mint cond. $275.
Ray Garcia 893-1602d

MXR PHASE 100. New in box. $90¢
obo.
666-4340d

NEW CUSTOM MADE cover for
Ampeg SVT bottom. $30.
466-4622d

FOR SALE: Leslie DVX 570 stereo
speakers. Studio quality sound.
33x30x20. Top cond. $750 for the
pair.

653-4518d

et
oV

RENT AN ORCHESTRA
CHAMBERLIN M 111

Making A Demo? Want To Sweeten It?
The Chamberlin M |1l is an orchestra that YOU can afford!

This keyboard instrument activates pre-recorded tapes
and gives you the real sound of women's voices, the violin,
cello, spanish guitar, trumpet & trombone {both muted)
and open), alto & tenor sax, bassoon. trench horn, vibes,
banjo and sound effects; from snare drum rolls & cymbal
crashes to rolling thunder and taugh tracks. (Four phone
jack outputs can record direct.)

Sounds like the real thing ‘cause it is!'' CALL 655-7778

W,
061,‘%’

MXR PHASER 90 $80.

658-5124p

ALTEC MONITOR MODEL 1231
with 100w driver and 12" spkr. Very
clean sound and can handle any
situation. $3200bo.

397-9560p

VIOLIN German made, fine tone,
very loud with case and two bows.
$150 obo.

Mike 665-5460p

ROLAND CHORUS ENSEMBLE
MXR fuzz. Near new. $125 both.
714 835-5214p

STEVENS INTERFACE recording
consle and PA mixer. 15 input main
frame 8 input 4 output. Excellert
cond. $1500

Frank 472-56650
MORLEY WAH-vol. pedal. Brand
new and never used. $50.

Dave 780-8494p

YAMAHA 8 channel stereo mixer.
$600.
592-3337p

IBANEZ AD-220 analog delay and
flanger. $550.
Alan 564-0521p

FOR SALE Sansui 221 stereo receiver
$75 firm.
Joe 274-4140p

STAGE SPOTLIGHTS 24 ellipsoidals

and follow spots new and deluxe.

$75-$125 each. Valued at $225.
886-7167 or 995-3068d

WORLDWIDE AUDIO
RECORDING STUDIO

16 TRACK RECORDING
@ Phasing, Tape delay

@ Sony, Shure Microphones

e MC/ recorder w-auto locater, VSO
@ Expert Accoustic design

0 900 sq. ft. - air conditioned

@ 4 isolation rooms

e Grand piano
0 4 Altec 9849 monitors
o Neumann, AKG, Sennheiser

LIMITED TIME OFFER

$20.00 per hour
BY APPOINTMENT ONLY

(213) 422-2095
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/u' ° x
aORS
GUITARS AMPS KEYBOARDS P.A.'S
FOR MUSICIANS BY MUSICIANS

<.

BEST DEALS

L.A’S only Music Man/Korg
Dealer

BUY—SELL—TRADE—CONSIGN

(213) 464-7550
1065 VINE » HOLLYWOOD, CA 90038

GUITARS §

NEXT TO NEW Valencia.
string drednaught. $60.

Steel
464-4884p

73 LES PAUL STANDARD Tobacco
sunburst. Hard shell case mint
condition. $500.

795-6264p

1970 LES PAUL DELUXE Gold top
schaller gears. Hard shell case.
Mint cond. $450.

795-6264p

68 GIBSON LES PAUL CUSTOM.
Special order factory Tobacco sun-
burst, 2 DiMarzzio PAs pick ups,
grover gears, new frets and protector
case. Super excellent cond. $625.
795-6264p

GIBSON SG STANDARD early 60's.
Good condition with case. $300.

Eric 876-3249p

GRETCH WHITE FACCON Model
#7593. Like new G60 Gibson amp.
Like new will sell both for $1000. Call
lval Sykes

335-2177p

GIBSON C1S Classical guitar with
HSC $150 obo. Call eves.
£76-8497p

GIBSON 1968 SG with cuse $220.
Dan Armstrong clear body bass with
case $400. obo.

Fred 995-4825p
PICK UP hard shell case $250 or
trade.
John 374-1452p

1952 MARTIN CLASSIC guitar serial
#125017 model #0028G with case.
Excellent cond. $950

223-2860p

STRING BENDER TELE
extras. $400 firm.

lots of
714 835-5214p

RICHENBACHER 4001 Bass maple
finish. Beautiful cond. with case.
$400.

788-3497 or 981-1379p

ELECTRIC BASS Custom made
Alembic type. Fretless with Schaler
tuning gears and exotic wood. Goes
up to high G. $700 with case.

Lenny 714 836-8591p

STRING BASS 34 hand carved round-
back with adj. bridge. Very good
cond. $950 with cover. Herb
Mickman.

213 462-4502p

FOR SALE: GIBSON EB3 !1220.
Alan 564-0521p

FOR SALE: Early 70's Gibson Les
Paul Custom in good condition.
Tobacco sunburst, ebony fingerboard
hard shell case. $500.

658-7037p

TAKAMINE CLASSICAL GUITAR
model C1325 beautiful condition.
Has fiber glass case. $280 new
asking $125.

397-9560p

MUSICIANS WANTED
NEW YORK LATIN
AUDITIONS FOR

FLUTE
VIOLINS

PERCUSSION
SAX
KEYBOARD
TROMBONE
CELLO

(213) 664-7596

o0 0600000800
-
=
a 2%
2
]
m
-

8TRACK $18 HR

INCLUDES ENGINEER PLUS USE OF NEW BABY
GRAND, KEYBOARDS, DRUMS AND MANY OTHER INSTRUMENTS

REHEARSAL HALL
l AVAILABLE $4.00 HNOUR, INCLUDES |

P.A. 8 MIKES

462-9060 or 466-7127 24 ngs.

CALIFORNIA SOUND COMPANY
ON HOLLYWOOD BOULEVARD

16 TRACK $35 HOUR

GUILD STARFIRE Thin hollow body
with solid block similar to ES 335 with
hard case. $300.

Mike 665-5460p

STORY & CLARKE Spinnet Piano for
sale. $500.
David 766-2852p

CRUMAR ORCHESTRATOR strings,
horns, synth. 3 weeks old. $1150
Greg 714 499-4639p

MICROMOOG SYNTH. One year
old. $600 flight case available $110.
368-1588p

WANTED: Serge Modular Synth. or

any other used system with very
stable oscillators.

9:30-5:00 836-1843

8:00 829-3706p

FREE LANCE WRITERS wanted by
the MUSIC CONNECTION. Submit
articles on spec. 6381 Hollywood
Bivd., Suite 323.

ARP STRING ENSEMBLE $850.
Call Kelly 966-5283

ELKA STRING synth. with piano and
harpsichord. $595.
247-2798p

BALDWIN GRAND 6’3", five years
old. Cost over $3000 will sell $6900.
247-2798p

Say you saw it in the Music

Connection.

®IM 16 AMPEX 2 REVOX A-700 &  TRK
AND NAKAMICHI
eSPECK SPBOO
*)BL MONITORS
SUREI LIMITERS eVS0O
ONEUMANN AKG SONY SENNHEISER
SHURE MICS
SMASTER ROOM Il STUDIO REVERB
eDELAY AND FLANGE UNITS
SFULL PATCH BAY
o6 KAWAI GRAND PIANO
SFENDEN JAZZ BASS
SMINI KORG SYNTHESIZER
TA| ELAY

CONSOLE

$25 izt

| 3741214

WINDS 2

BACH STRADIVARIUS Silver Trum-
pet. Very good condition, many
accessories. $300 obo.

Day 857-2066 night 887-0034d

WOODEN FRENCH Clarinet good
condition. New case. Two boxes of
reeds. $50.

392-7422p

CLEAR ZICKO drums with blue tint
heads. Great rock sound, oversized
drums have thick shells and ad-
vanced hardware. Like new. $575
obo.

397-9560p

FOR SALE Pablas $75.
Alan 564-0521p

SLINGERLAND 5 ply 8'* concert Tom
real maple. Brand new. $50. Call
after 6 p.m.

994-7074p

TAMA 5 piece drum set. Large Tom
is powerful. 9 ply shelves. Beautiful
midnight blue finish. List $1230 sell
for $859. Call Braxton.

714 636-2425p

SET OF RED with brass Camco
Drums. 24’ bass drum, 14 15’" tom
toms, 16 18" floor toms, 6 6 x 14"
snare drums, Tama hardware sym-
bols, 14’ hi-hat, 16'', 18’", 20", ride.

Leon 761-4425b

DO IT YOURSELF
DEMO STUDIO
4 Track — $8.50 Per Hour

Furnished with Keyboard Synth.,
Guitars, Mikes, Rhythm Box, &
R&R, Plus Cassette Copier
WHY PAY MORE?
Prices Flexable—Rehearsal Rates also
PALM STUDIO — 462-0212

1
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A PRESENT TIME
RECORDERS

Cassette Coples as low as $2.25
OB X Limiters Bob Wurster
Meolse Reodustion 3134 Vineland
Bcho-0Q-IBLs-Avratone N. NHollywood
Ponning ane 7862-34748
Sonaholser, AK® - Mics

984-3703

8 TRACK ‘13 PER HR
16 TRACK $19 PER HR

LEAD GUITARIST singer songwriter
with Demo tape of own material and
fantastic original sound seeks record
label, mgt., producer or working
band. Plays and writes rock, country
rock, blues and light jazz. Call
Jimmy

456-2160 or 451-1391p

PRO COUNTRY lead guitarist seeks
wrking situation. Casuals, clubs, etc.
Mike 665-5460p

CUITARISTS 8 SESSIONS STUDIO guitarist/bassist

EXP. GUITARIST looking for work-
ing or group situation. Experienced
in all styles.

973-2521p

HOT GUITARIST 15 years exp. just
moving from S.F. available for jazz,
disco, funky Bossa Nova very good
memory and technique. Back up
vocalists. Call Nicky.

714 537-1897p

BANJO GUITARIST looking for
studio job or country band to join.
Also play harmonica. Call Buddy
Clifton

790-6078p

GUITARIST WANTED for lead po-
sition in new soul jazz rock band with
progressive and tastey ideas. Musi
be sincere about performing and

recording live. Must have pro
attitude and original material. Call
Rolan after 4.

213 838-5046p

RHYTHM GUITARIST vocalist and
songwriter looking for good time
rock and rolt band. Call Roy after
6:30.

764-6447p

MALE SINGER rhythm guitarist for
country band.
Fred 286-0716p

PRO JAZZ GUITARIST needed for
new quintet. Must read wel and play
solos in one.

933-7481p

MUSICIANS & SINGERS
Having Trouble Sight-Reading
Or Writing Syncopated
Rhythms (Timing)?

ALSO COMPOSITION
Call RON WEBB
Of The Kazanjian Trio

628-5025
BEGINNERS WELCOME

and effects expert recording since
1958 as back up for many artists, at
liberty for pro demos and master
recording dates. Have ail necessary
innovative sound effects devices and
tools of the music trade including 6
and 12 string guitars,4, 6, and 8
string basses.

223-2860p

FEMALE JAZZ & FUNK guitarists,
reads and sings seeks working band.
Call after 4 p.m.

Sonra 463-1025p

GUITARIST for New Wave group,
60's pop influences. No long hairs or
punks please. Hollywood area. Call
after 6.

876-8560p

GUITARIST singer with stage and
studio experience, equipment and
transport seeks work.

Dean 392-4061p

PROFESSIONAL pedal steei guitarist
seeking working band. Aiso play
guitar and sing. Serious only.

Steve 463-6230p

COSMIC LEAD GUITARIST vocalist
with heart of fire and original key of
life offers himself to right producer
and high energy fusion group a la
Tony Williams Life Time/Narada.
For recording contract and touring.
Rich 494-9214p

The Music Connection will be a
weekly publication soon!!

PEDAL STEEL guitarist also plays
electric bass, acoustic high string,
harp, drums, Rhodes, some violin
and banjo. Previously with Gary
Stewart tour. Age 23, demo avail-
able. Leave message.

Robert Battagtia 464-1112p

STEEL GUITARIST seeks working
country-country rock band. | play
clean and modern, sing lead and
harmonies, double on acoustic rhy-
thm. Call noon to 8 p.m.

John 379-9625p

BASSISTS 10

SESSIONS STUDIO bassist/guitarist
and effects expert recording since
1958 as back up for many artists, at
liberty for pro demos and master
recording dates. Have all necessary
innovative sound effects devices and
tools of the music trade including 6
and 12 string guitars, 4, 6, and 8,
string basses.

223-2860p

BASS PLAYER 12 years exp. seeks
immediate work in rock, jazz, Latin
Disco, and club. Also strong vocalist.

Jessie 343-9819p

BASSIST WANTED for original folk
rock oriented band. Have gigs lined
up. Call Dane or Herb.

342-0856p

BASSIST WANTED for position in
new soul jazz rock band with pro-
gressive and tastey ideas. Must be
sincere about recording and per-
forming live. Must have pro attitude
and original material. Black bassist
preferred. Cali Rolan after 4.
838-5046p

BASSIST 12 years exp. seeks working
or soon to be band in rock, jazz,
Latin, Disco, club, strong vocalist and
junk.

Jessie 343-9819p

PRO STRING BASSISTS needed for

new quintet. Good jazz and stana-
ards only. Must read well and play
Arco.

933-7481p

DREAD BASS irie irie Rasta Red.
714 494-0051p

SERIOUS BASSIST into styles of
Black Sabbath, Van Halen, Led
Zepplin, looking for sizzling iead
guitarist with equipment into same.
Minimum of 10 years exp. Good hard
rock only. No Hollyweird punks
please.

John 845-2097

JAZZ—FUNK bassist seeks gigs or
session work. Upright or electric,
doubles on guitar and keyboards.

Don after 5pm 342-8494d

BASS PLAYER 35, much experience

looking for professional jazz or Latin

influence bands. Also studio work.
Tom 466-4622d

BAND NOW FORMING. Tom Tetty
and Bruce Springstein oriented.
650-6808a

WANTED: Bass player who sings
harmony and back up vocals for
working band to play Top 40 and
some original. Will be recording as
soon as possible. Santa Monica West
L.A. area.

Jimmy 820-7279d

VOCAL INSTRUCTION
BEGINNING PRO
CLASSICAL POP

Learn To Use
Your Natural Voice
Without Straining

FOR MORE INFO

Call GLORIA e 877-6979
(Free Voice Evaluation)
|

e

CREATIVE PIANO LESSONS

(ke

THEORY NOTATION IMPROVISATION

Easy step-by-step approaches
to all of today’s styles
for today's musician.

DAVID ‘‘CAT’’ COHEN
| 473-8381

MUSICIANS WHO
DON'T READ MUSIC:

Everything you always
wanted to know about music
but were afraid to ask

MISTY JOHNSTONE
(213) 664-4905
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ESTABLISHED
RECORDING GROUP
needs exped. rock n/ roll and
r and b players to join their group
AUDITIONS WILL BE HELD FOR
THE FOLLOWING PLAYERS
SYNTHESIZER, DRUMMER, BASS
GUITAR, ELECTRIC GUITAR,

KEYBOARD that doubles on SAX.
AUDITIONS BY APPT, ONLY
REHEARSALS BEGIN DEC. 1

call or write
MUNAO MANAGEMENT
8285 SUNSET BLVD. L.A. 90046
(213) 650-0046

REYBOARDISTS 11

KEYBOARD PLAYER/lead singer
top 40 disco seeks working band.
Mindy 645-1133p

HIGHLY SKILLED keyboardist with
singing ability to align with female
vocalist to form duo and create
quality performances. Must be well
groomed, own keyboard, not on
drugs and willing to make commit-
ment. Rehearsal pay according to
ability.

Ronaye 384-6065p

WANTED: Female keyboard player
free to travel for work in Top 40 all
girl band. Funk, Disco, Rock. Have
established circut for Las Vegas,
Hawaii, Japan, and Canada. Great
future opportunity. Have mgt.
Contact Julie Chambers

382-3394 or 464-8155p

WANTED Keyboard player/vocalist
with rock, disco, etc. Group com-
prised of musicians from former well
known recording acts.

Bill 786-2983p

Appropriate Productions

Presents

*The No-Nonsense Demo Guarantee
You deserve .
1. Publisher Ready Demos
2. Pro Sound
3. Tight Instrumentation
4. A demo you can be proud of

4 & 8 Track rates per song from $100.00

Write or Phone: Ben Brooks and Mike Schaffer at
iate Productions

*Money Back Guarantee
“If you don’t tike it We don’t either”

KEYBOARDIST & SYNTH. seeking
working band needing tasteful, elec-
trical collaboration. Studio exp. and
tape demo upon request.

Richard 894-5130p

PRO KEYBOARDIST available. |
have a moog, Rhodes and string
ensemble. Working or recording
bands only.

Dan 760-3184p

PRO FEMALE KYBD. available for
studio work. | play jazz, funk, pop
and rock. | have Rhodes, Moog and
backup vocals. Read, write and
arrange. Member Local 47. Call
Noelle

399-8988p

WANTED: Piano player or band

willing to play Gospel music for lead

singer. Call Stan 9:00-5:00.
386-5191p

WANTED: Keyboardist and drum-
mer to collaborate with guitarist and
bass player. Into original progressive
rock.
Mike day 823-4581 eves. 790-2368
Joe eves. 676-1339p

VOCALIST looking for pianist who
cna write charts. Experienced in Top
40, rock, funk, and also experienced
in vocal harmonies and arranging.
Can work as soon as group is put
together.

After 5:00 780-7951p
WANTED: Pro keyboardist for 3
piece contemporary band.

469-7863p

WANTED: Keyboard player male or
female. Must have own equipment.
Must be able to play MOR and R&B
all original material. Paid gigs. Call
J.C. Ephraim.

466-7126p

WANTED: Keyboardist with vocal
abilities for New Wave and lounge
band.

Dean 392-4061p

474 Atchison St. Pasadena, Calif. 91104 (213) 225-2827

Vocal Technique
and Performance

Study with
expenenced New York
Broadway and Rock
Teacher
BS and MS
frorm JUILLIARD

ELISABETH HOWARD

il

986-9560

VOCALISTS 12 [

EXPERIENCED versatile male vo-
calist seeks working band, Paul
Rogers, Jim Morrison style.

Rick 377-1852p

FEMALE VOCALIST needed for
Vegas type show group. Back up
vocals etc.

247-2798p

WANTED IMM. Accomplished lead
vocalist Male or female for all orig-
inal ultra progressive rock band,
Talisman. Serious only.
David 784-9110
Michael 939-3976p

MALE SINGER rhythm guitarist for
country band.
Fred 286-0716p

JAZZ VOCALIST looking for piano
accomp.
Clive 454-3532p

vocalist with original material seek-
ing band who is willing to work hard
in performing and gigs. Serious only
please.

Mary 747-8725p

vocalist with pa charts and lots of
chops tooking for pro original club
group. Influenced by B. Smith, A.
Jarreau, etc.

Kevin 764-1307p

VOCALIST looking for work doing
oldies but goodies, Fats Domino,
Little Richard, Chuck Berry, Coasters
style.

674-6546p

FEMALE VOCALIST WANTED FOR
working top 40 group. Must travel,
have own transportation and equip.
‘‘Natural Fact’’

257-9015 or 651-1841p

Connect with the Connection. Sub-

scribe today.

Well Known NIGHTCLUB
will RENT its facilities
for REHEARSAL

e DAYTIME ONLY
$15.00 PER HOUR
e 3 HOUR MINIMUM

For further details
CALL ALLEN (213) 705-9888

songwriters resources and
services for the protection and
education of songwriters
6381 hollywood bivd., suite 503
hollywood, california 90028

(213) 463-7178

STYLISH MALE VOCALIST with

new sound needs creative pianist or

band for ossible night club work.
Brian 391-5436p

FEMALE SINGER songwriter seeks
pianist, musician, groups or band or
other musician and singers. All
original songs. Free practice, work
later. Rm 306 after — PM.

483-9167p

FEMALE VOCALIST seeks casual

band to work two or three nights a

week. Contact Deborah Cavallaro
836-6689 or 466-7126p

EXP. FEMALE VOCALIST seeks
working or recording band. | have
PA, charts and transportation. Pros
only.

760-3184p

VOCALIST with PA looking for soon
to be working band. Also do casuals.
Kevin 454-3532 or 764-1307p

FEMALE VOCALIST looking for exp.
keyboardist. Must sing and have
equip. Imm. bookings.

Pat 464-1572p

RATAJCZAK Productions

A unique record production studio
designed for albums, singles, and
master quality demos.

e Harmonizer — mxr digital

e Ampex MM1100 16 trk.

e Ampex ATR-100 2 trk.

440-B 2 trk.

® VSO on all machines

e (New) English Series 111 24 trk
mixing desk

e Monitors: JBL custom, Rogers
LS35As, STAX elec/stat hdps.

o Dutboard?” Marshall Time Mod;
Evnt. Harmonizer, ADR Vocal-
stressor, Phasors, Flangers, Kepexs,
Gainbrains, 1176s, LA3As, 610
comp/limiters, SAE graphic eqs,
Pultec egs, BX-20 Echo, etc.

e Instruments: Arp Odyssey and
Minimoog synths, Hammond B-3,
Deagan Marimbas, guitars, etc.
PLEASE CALL FOR RATES

AND APPOINTMENT:
(213) 422-1312
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CONNECTION SECTION

24 HOUR HOTLINE 462-5773

DEADLINE: THURS. 4:00 PM

24 HOUR HOTLINE 462-5773

DEADLINE: THURS. 4:00 PM

TELEPHONE ANSWERING MACHINE

onLY $9.50 per moNTH
RENT IT FOR 15 MONTHS & IT'S YOURS

* OPTION TO BUY

* FREE \
MONTHS %
RENTAL
(With This Ad)

* REMOTES & OTHER
MODELS AVAILABLE

855-1544

YOUR PHONE-MATE WILL ANSWER YOUR PHONE 24
HMOURS A DAY IN YOUR OWN VOICE AND TAKE MESSAGES
LR LR R R S S S S RS S R PR S s

AR O AR A AN A A AR R
RENT A PHONE-MATE

BEGINNING FEMALEDpop jazz sing-
er wishes to collaborate with mature
keyboard player or guitarist for fu-
ture working situations. No rocker
please. Call after 5 p.m.  823-3587b

LOOKING for acoustic oriented back
up band to play original music.
Kevin eves. 254-8749p

MALE VOCALIST looking for a band
with 4 pieces or more with equip.
Influenced by Stevie Wonder, Jeff
Beck. Serious only please cail. Rolan
between 4:00-7:00.

213 838-5046p

EXP MALE VOCALIST seeks wkg.
band and/or studio work. Into top
40, jazz, original, funk.  Album
credits, studio exp. and 9 vyears
stage.

Saul 466-1415p

STRONG VOCALIST performer

needs bass, drums, piano. Must play

classical, jazz, and funk. Prosonly.
Joe Thornton 672-4578p

WANTED: Attractive female vocalist

to form completion of female vocal

trio. R&B and showcase. c/o Parr.
487-6751 or 661-2986p

FREE LANCE WRITERS wanted by
the MUSIC CONNECTION. Submit
article on spec. 6381 Hollywood
Bivd., Suite 323

TRINITY COLLEGE

of MUSIC ENGLAND
TRAINING FOR L.A. EXAMS

We will prepare professional
musicians and music teachers for
L.A. Exams. Adult beginners &
gifted children also accepted from
Grade 1 up. Degreed concert artists
will train you in piano, voice, or
orchestral instru ments.

British. Examiners will come May ‘79
to examine qualified applicants for
Certiticates, Credentials, and Degrees.

SCHOLARSHIPS AVAILABLE
933-7481 or 3688-3191

DRUMMERS 13

HARD HATS NEEDED: Drummer
and bass guitarist wanted for the
‘‘Hard Hats’’ musical singing group
auditioning at the Sahara in Vegas
Dec.11. Short rehearsal period no
pay going for gig in Vegas.

656-0681p

DRUMMER recording only. Sensi-
tive in all styles. Your tracks will be
steady, dynamic and tastey. A
professional who proves his exper-
ience by doing what is called for in
your song.

Rick Anderson 763-7388 or 661-5562p

DRUMMER with studio exp looking
for progressive band or jazz rock or
Top 40 band. Influenced by Yes,
ELP* John McLaughlin and variou
20th century composers. No trans-
portation. 13 piece stainless steel Kit.
Read and arrange.

Steve 469-7863p

DRUMMER AVAILABLE for wkg.
situation. 15 years exp. All styles.
Joe 467-8255p

SPECIALTIES: Congas, Bongos,
Latin and Brazilian percussion. Have
worked with Sergio Mendez and
Gloria Gaynor. 17 yrs. playing and
touring. References available on
request. Avail. for work.

J.C. 785-4461p

HARD ROCK DRUMMER seeks top
flight money making heavy metal
musician. Has air cond. practice
space.

Vic 221-0009p

Connect with the Connection. Sub-

scribe today.

DRUMMER for new wave group 60's
pop influence. No long hairs or
punks please. Hollywood area. Call
after 6.

876-8560p

CHRISTIAN DRUMMER wanted for
rock music ministry.
Fred 995-4825p

DRUMMER wanted for original folk
rock oriented band. Have gigs lined
up.

Dave or Herb 342-0856p

JAMIE FAUNT’S
CREATIVEMUSIC
COURSES

NIQUE & EFFECTIVE programs for
development of the ability to *'play what
you hear’ for: PIANO, BASS, GUITAR,
WOODWINDS and other string and wind
instruments. THEORY, TECHNIQUE
DEVELOPMENT, IMPROVISATION, EAR
TRAINING, SIGHT-READING, RHYTHM
and GROOVES.

876-7579

nection

e 11A8Y LOCAL MUBICIAM § § ORUM

( ) ONE YEAR $15.00
SAVE $4.50 OFF

CONNECT With The CONNECTION

6381 HOLLYWOOD BLVD.
SUITE 323
HOLLYWOOD, CALIF. 30028

( ) 6 MONTHS $8.00
SAVE $1.75 OFF

NEWSSTAND NEWSSTAND
NAME
ADDRESS
CITY ZIP

Please enclose check or money order

DRUMMER styles such as Cari
Palmer wishes to form a 3 piece
tightly knit combination of jazz class-
ical and rock modes with loud punch.
Bass, vocalist, and keyboards only.
469-7863p

DRUMMER into rock or pop. Have
toured extensively on east coast and
have done national tour.

Larry 469-5034p

DRUMMER exp. into jazz rock,
disco, and funk, top 40. Age 30. Cail
Barry

762-0234p

PRO JAZZ DRUMMER needed for
new quintet. Must read well and be
an artist with brushes.

933-7481p

MOTOR CITY DRUMMER clean,

stylistic reader, strong vocals, disco,

bop, Latin, rock, studio local or road.
838-1449p

DRUMMER with Latin infiuence for
position in new soul, jazz rock band
with progressive and tastey ideas.
Must be sincere about recording and
performing live. Must have pro
attitude and be technical as well as
creative.

Rolan aft 4 213 838-5046p

EARTHSTAR seeks higly motivated
progressive drummer and a multi
reed person. Heavies only! Call
David and leave message.

477-7638p

SUCCEED IN THE
ENTERTAINMENT FIELD
* Singers * Bands * Comedians * Etc.

Concert Promotion And

Management Firm Offering

Image Making & Career Development

* Recording * Exposure * Contacts

For Appointment — (213) 550-1040
Limited Time Only
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CONNECTION SECTION

24 HOUR HOTLINE 462-5773

DEADLINE: THURS. 4:00 PM

24 HOUR HOTLINE 462-5773

DEADLINE: THURS. 4:00 PM

*
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MASTERS * DEMOS + COPIES

e
*
*
*
*
*
*
*
*

*
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SPECIALTIES 1S

DRUMMER All styles sing lead and
back up. Have PA system 17 yrs.
exp. Call Manny.

280-3618 or 226-2882p

DAVID P. MOORE exp. in clubs,
rock, jazz, country, etc. Sharp edge
power and drive available now for
casual or steady gigs.

714 536-0685p

HORNS 14

SAXAPHONIST wanted for position
in new soul, jazz rock band with
progressive and tastey ideas. Must
be sincere about recording and per-
forming live. Must have pro at-
titudes and original material. Should
be able to double on flute. Call Rolan
after 4 PM.

838-5046p

TRUMPET & TROMBONE needed.
Must read to perform with funk
reggae group. Call Irey Man or
Henry Thomas.

233-3726 or 876-2551p

NEEDED: Horn player, trumpet,
flute, flugel horn, all original mat-
erial. Must play R & B and MOR
paid gigs.

466-7126p
EARTHSTAR seeks highly motivated
progressive multi reed person.
Heavies only! Call David and leave
message.

477-7638p

FORMING BRASS QUINTET looking
for excellent classical horn, trom-
bone, trumpet and tuba players. Call
anytime.

Tod 851-8235p

1 to 8 TRACK RECORDING

Personal Demos
Stereo or Mono Mixdowns

PIANO AVAILABLE

$10.00 an hour

For more information call:
JOHN McIVER
at 787-4813

BOB STARR & HIS ALL STAR
BAND 25 records and atbums.
$25.00

674-6546p

FUNK REGGAE show band featur-
ing Keith Stevens former percussion-
ist of Stevie Wonder backed by 3
beautiful young fadies of master
creation looking for producer with
financial backing and booking agent.
Call Henry Thomas.

233-3726 or 876-2951p

SONGWRITER AND/OR ARTIST
with many potential hits and previous
releases seeks publisher and/or
artists. Call Joe.

467-8255p

CHOREOGRAPHER NEEDED for

female trio dedicated and sincere.

Please call Family Affair Prod.
737-9440p

PHOTOGRAPHER WANTED for
excellent career opportunity. Cal
Miss Wigs.

785-8158p

COMPOSER with hot material look-

ing for agent or producer in need.

Jazz, rock and roll, disco styles.
Chester 465-8646p

LOOKING FOR PIANIST who woutd
be interested in night clut work and
will help me on some original mat-
erial. Serious only. Also seeking
mgt. willing to help me get work. |
work hard and will do my best. Call
Mary.

747-8725p

ANYVIL CASES

Over 100 in Stock
at Discount Prices!

SAVE 30% to 50%

P. A. S. E. Inc.
7330 Laurel Canyon, No. Hwd.
982-1141

OLDIES BUT GOODIES rock 'n roll
review. This established pro touring
self contained dance and show combo
is auditioning a secret musician-
vocalist well versed in the authentic
sounds of 1950's and early 60's.
Harmonies and instrumentals per-
formed as originally recorded. Styles
feature rock-a-billy, doo-wop, surf,
and R&B.

223-2860p

LYRICIST in search of a very good

progressive piece of music similar ot

styles of Genesis and Moody Blues.
Kevin 254-8749p

MGT. LOOKING for groups looking
for direction and bookings. Send
tape, picture and resume to 4002 49th
S.W., Seattle, Washinton 98116

VOCAL GROUP 3 females and 1
male. All original material. ‘‘Instant
Replay of the Temptations'' have
demo tapes. Looking for repre-
sentation.

Silas 233-4939p

STAR WEST PROD. office for rent.
Industry Business preferably on
P.C.Hwy. Utilities paid. $165.

592-3337p
WRITER of country lyrics seeks
composer/guitarist. Object good

commercial country demos. Call
Ruthie.

885-6537p

WANTED IMM. responsible man-
ager or serious financial backer for
top flight prog. group, ‘‘Talisman’’
Serious only.

Mike 939-3976 or Dave 784-9110p

RESEARCH/AUTHOR/LYRICIST
will provide caretaking security for
estate in exchange for private
quarters-minimal/negotiable salary.
7:00-9:00 am 464-9811
11:00-12:00 am 466-1675p

BOSTON BASS GUITARIST looking
for positive down to earth level
headed singing musician to form top
40 club band. Contain comedy
shows, choreography, no high pres-
sure. Job security, equal pay, fun on
the job. No recording involved.

Jim 888-1964p

PRO FEMALE TRIO needs serious
minded band with 4-6 pieces with PA
and an interest in all music for
showcases, recording and traveling.
Toni 874-7278p

CLASSICAL CELLIST wanted by
pianist and flute player for trio.
399-7457p

DO YOU HAVE A GROUP
BIOGRAPHY TO PRESENT
PROSPECTIVE
CLUB OWNERS

A good BIO can show a BOOKER
that your BAND is a little more
together than the average group on
the streets. Now you can have one
created and written by a pro-
fessional who has done these for
some of the biggest names in
ROCK N/ ROLL. And for a low
nominal fee that can be
afforded by ANYONE!
FOR DETAILS CONTACT:
ANNE (213) 374-2375
or write to;
ARRIVAL-DEPARTURE
BOX 3383
REDONDO BEACH CA. 90277

LOOKING FOR INVESTOR to back
upcoming concerts and record deals.
Call Don.

296-6105 or 778-4940p

LOOKING for backers, producer and
director for hit rock opera ‘‘Let’s All
Live Forever'’ for movies and stage
production. Contact Randi Johnston.
461-1914p

COMPOSER ARRANGER needed to
score for original rock opera. Per-
centage. Call Evitt Paull

466-7451p

MULTI-TALENTED, multi-instru-
mentalist Chicago singer songwriter
with the perfect funk melodic top 40
commercial material seeking agres-
sive producer and or investor.
Jimmie 671-1502p

COMPOSER ARRANGER performer
seeks film and video artist who need
music and sounds for their visual
works. Emphasis on serving the
visuals not showcasing the music.
Exp. with all instr. orchestral as well
as popular. Call John J. Adams
665-3670p

24 TRACK
HARRISON AUTOMATED STUDIO

e EMT ECHO

o UREI TIME ALIGN MONITORS
o HARMONIZER

@ KE—-PLEXES, GAIN BRAINS

e MCI MACHINES
5mdi 11724 VENTURA BL

souvgcordercs STUDIO CITY
985-9157
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CDDS N' END

INTRODUCTORY OFFER
Color Video Cassette Tapes
AUDITIONS-SHOWCASES-DEMOS
15 Minute Color Tape

COMPLETE — $100.00
(Offer Good Until Dec. 2, 1978)

FOR DATES, LOCATIONS AND

REHEARSAL,
PERFORMING
Studios. Various Sizes
And Low Rates.

Stage, Theatres, Ballrooms, Discos,
| Classrooms, Offices, Movie Studios,
Banquat Halls.

SAFE, SECURE & SOUNDPROOF

SISTER DIANE

SPIRITUAL READER & ADVISOR
HELP IN ALL PROBLEMS

such as love. marriage, and business
No Problem is to big or small

COME SEE HER TODAY
FOR ALL YOUR ANSWERS
398-3752

) DUR
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0 7,
0 GRO PROUD 0
0 0 A
0 O Op O QUR
00 0 O
0 b 0
slell 918
0 00d 90028

Stop struggling and straining. Find
your own natural, unique sound with

antees Dynamic Power, Range and
Control 762-9662

TRUMPET LESSONS
GIL RATHEL, Lead Trumpet
Player for DON ELLIS, WOODY
HERMAN, and FRANKIE VALLI
is now available for!
studio oriented studenits

(213) 894-6948

*“ ALIAS 7
ORIGINAL PROGRESSIVE ROCK

Appearing at
The Stage—North Hollywood
Thursdays—Saturdays
Shenanigans—Hermosa Beach
November 12—13 Only

TRISTAR MANAGEMENT 399-4393

revolutionary new method that guar- |

ADDITIONAL INFORMATION STORAGE
CALL TURNAGE AND LONG BEACH
TURNAGE WEST AGENCY (by the ocean)

| 931-1005 L 6617110 )

|
HOT TRAKS
ADVERTISE HERE = GIRLS 3.
SESSION VOCALISTS
$10 6531380
SINGERS — SONGWRITERS LEAD SHEETS 244-8338

GUITAR—ENJOY LEARNING
Folk, Rock, Country, and

Classic styles offered.
Fingerpicking,
uftar taught. Expd. and Be.

Guirtarists Welcome.
DAVID 652-9454

Lead, and Rhythem|

MAKE CHECKS
PAYABLE TO: |
BUDDY AND THE RETURNABLES
P. C. BOX 4901
NORTH HOLLYWOOD CA. 91607

(COME TRY A FREE LESSON)

L.

Private Guitar Lessons
ELECTRIC--ACOUSTIC

Beginning--Advanced

DEAN---392-4061

e ————

GOOD LEADSHEETS DONE
from your reel to reel tupe at
$15.00 per song
Call and leave message tor
PETE McCABE at 654-4200

—
—

ARTIST-SONGWRITER
SINGER-MUSICIAN

has original material

Mlavorgg SRy pda. oy

CALVIN LEE 5155234

RHODES PIANO SERVICE
Complete Action Regulation
Any Piano Tuned and Repaired

F Professional Quality Service

DAVE (213) 374-1894

GREEN'S BAR-B-QUE
No. 1 in Soul Food
6357 Yucea St., Hollywood

DEMOS PRODUCED
Complete services including:

o Professional production

e Musicians, arrangers,vocals, eng.

® Budgeting & studio selection

e Infocnhow & where tomarket

e Very reasonable rates

CALL &55-1623 or 225-4500

EXCLUSIVE REHEARSAL STUDIO
AVAILABLE SOON
SEPARATE BOOTH FOR REC,
A/C, ACCOUSTICALLY LOADED

CALL TERRY 780-9914

SAY YOU SAW
IT IN

SINGERS WANTED

For Christian TV & Live Musicals
New non-denominational group needs
SINGERS, DANCERS, ACTORS,
PRODUCTION STAFF, CHOIR

(213) 933-7481 or 388-3191

MEMBERS, WRITERS,&DESIGNERS

~ -

da § - B .

| GUITAR LESSONS

Jdenis olmno
€61 0651

Nuican

JLEVELS

Flute

ARRANGERS
Need Your Charts Copied
Call Daniel 846-0953

THE MUSIC COPYIST

is sold in 350 stores
throughout Southern Calif.

HOT RHYTHM SECTION:

Bassist & Drummist
HAVE GOOD

Equipment, Transp., References
JUST OFF ROAD TOUR
Want Immediate Work in Rock Vein

CALLDAVID 666-430|8

=

VOICE LESSONS
Kelley Kristen—Vocal Technique
Steven J. Roy — Vocal Coach
i1 766-2852 855-1010

NOTE us

DVERTISE

PEDAL STEEL
GUITAR LESSONS

Beginning—Intermediate~ Advanced
ALL STYLES
6 Years Pro Experience

STEVE——--463-6230

Your Group
Your Business

Where and When
You Will Be
Performing

Etc

Paris Conservatory Graduate
offers
FLUTE, PIANO
and
MUSIC THEORY LESSONS

(Beginners welcome)

Call P. BREITNER 874-7441 (eves.)

AN EVENING WITHOUT

THE
Yl OF ACE BAND
is hard to imagine
|| 7620882

ODDS ‘N ENDS I
S10 Per Column inch

Call The Music Connection
462-5773
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GIG GUIDE

Clubowners, Showcases, Agents, Pro-
ducers, Publishers, and Record Com-
panies, List Free In. QOur Gig-Guide.

Call 462-5772

CLUBS -0

CANTINA WEST—Calabassas. Formerly the Mineshaft,
needs country and rock groups or solos. Contact Bonnie
Marshal after 6 pm.

347-9649

JUNGLELAND JAMBOREE—Thousand Oaks. Need top

notch original material groups only to open for headline acts.

Also solo acts and comedians. Call Bill for more info.
889-2519

THE CRESCENDO—Anaheim. Looking for Top 40 Disco
groups and top notch quality acts. Send picture and resume
with cassette and SASE to: 1721 S. Manchester 92802 ATTN:
Terry Morgan

CAFE CALIFORNIA—Santa Monica. Looking for singers,
duos and trios. Originals preferred. For audition call.
392-3159 or 396-4729

RANDY PASCALE’S SHOT OF GOLD—Sepulveda. Looking
for high energy rock 'n roll groups. Call to set up auditions.
894-9890

CLUB 88—West L.A. Looking for Top 40 Disco and rock 'n
roll bands. Call Wayne 3 PM to 6 PM.
479-6923

SHOWCASES

JAZZ AT 5—Playboy Club Century City. After work jam
session for all non professional musicians. Each first and
third Tuesday of the month 5-7PM.

553-4141

SWEET WATER—Redondo Beach. Will book from Hoot
Night appearance. Contact Rick every Monday after 1 pm for
booking at that Wednesday's Hoot. Note: many other South
Bay clubs check this night out.

372-0445

ORPHEUM THEATER—Hollywood. ‘‘Hollywood Extrav-
aganza Showcase’’ needs comedians, dancers, magicians,
variety acts etc. Sunday matine€ from 3to6 p.m. Cash prizes
to best acts. For audition call Nuota.

275-5867

RELIC HOUSE—Reseda. Presents all types of variety acts,

including singles, duos, and groups. Send tapes to 7140

Reseda Blvd., Reseda, Calif. or call Allen after 6 p.m.
705-9888

CAFE CONCERTS—Tarzana, presents The Discovery Show-
case every Sun.-Thurs. evening. All types of performers
welcome including songwriters. For further information, call
Lee Magid late afternoon any day.

AGENTS &
PRODUCERS

996-6620

ALICE M. JACKSON. PRODUCTIONS—West Hollywood.

Seeking trio, bass, drum and guitar to back female duo from

Detroit. R&B, original and Top 40. Call Miss Jackson.
550-0397

ICE INTERNATIONAL—Hollywood. New publishing co-
mpany and new record company looking for Top 40, Disco,
R&B, Folk, country western and jazz groups for out of the
country work. Also need songwriters. Send resume, picture
and cassette to: ICE International, 1680 Vine Street, #918,
Hollywood, California 90028 ATTN: J.J.WIIson

TURNAGE & TURNAGE WEST AGENCY-—L.A. Opening
west coast office. Interested in self contained groups with
original material. Will negotiate record deals and songwriter
contracts. Color video tape audition service available. Send
picture and resume to: Turnage & Turnage 1090 So. La Brea,
Suite 21, L.A., Calif. 90019 or call.

931-1005

FAMILY AFFAIR PRODUCTIONS—Professional talent

wanted. Black male and female vocalist 18-25 with

professional stage appearance. Experienced pros only!
737-9440

TALENT WORLD: Bands wanted, top 40 groups to work.
Wanted for local and travel gigs. From 3-6 pieces. Imm.
work. Call Art Monday-Friday.

550-1354

PRODUCTION COMPANY —Hollywood. Need female
country or country pop singer. Record deal pending.
Jack 664-8085 Joseph 660-4194

ADDIS ABABA-—Looking for French and Italian singers and
groups to book in Quebec. Ask for Don.
296-6105 or 778-4940

BROUGHTON MUSIC ENT.—L.A. Looking for female
groups for gigs locally and abroad, Europe and Japan.

463-4831
JACK BIELAN PRODUCTIONS—Hollywood. Looking for
lead singers for various recording projects. Don’t want
writer-singers, as we have our own material. We need

commercial voices along the lines of Foreigner, Nick Gilder
or?. Send tape and picture (if possible) to Jack Bielan
Productions, 6381 Hollywood Blvd., Suite 512, Hollywood
90028. Tapes are non-returnable without SASE. Good
opportunity for pros.



RECORD COMPANIES &
PUBLISHERS

PROSPECT RECORDS-—-Studio City. Canadian producer
with hit credits is seeking writer/performer in need of
producer.

769-5600

AMERA-MEX RECORD CORP.—L.A. Need original music
and lyrics for Latin music to be used in major production. Call
L.J. Arocha.

769-4771

SOUL TOWN RECORDS—Looking for pro show band 4-6
pieces with PA system to back female trio for traveling and
recording. Musi be versatile and able to read music.

785-8158

KENNEDY RECORDS—L.A. Looking for hit songs, country
rock, Top 40, etc. Send tapes to Malibu Audio, 22333 P.C.
Hwy., Malibu, Calif. 90265 or call.

456-6555

WHITFIELD RECORDS--Hollywood. Looking for drummer,
guitarist, multi-keyboardist, for established self contained
situation. Call Thursday or Friday between noon and 4 for
audition.

652-5853

J. DUHART MUSIC CO.—L.A. Music reviewers for current
producers with Atlantic-Motown Records reviewing disco, top
40, R&B. For publishing and recording send tapes with
S.A.S.E. to Michael Johnson c¢/o J. Duhart Music Co., 1051
Cochran Ave., L.A., Calif. 90019 or call Larry Duhart.
487-3297 or 466-3535

SOUL TOWN RECORDS—Hollywood. Looking for pro-
fessional show band 4-6 pieces with PA system to back female
trio for traveling and recording. Must be versatile and able to
read music.

MISCELLANEA

SANTA AND SANTA HELPERS needed for major department
stores, Nov. 24-Dec.24. All time slots available, full or part
time. Paid positions. Interviews are every Monday-Friday
9-12a.m. and 1:30-3:30 p.m. at Western Temporary Services,
99 :E Magnolia, Suite 242, Burbank. For further information,
call.

737-9440

846-9377 or 938-3227

LIDO DE PARIS '78, at the Stardust Hotel, Las Vegas, is
casting on Wed., Nov. 8: boy dancers, 5’10 and up, 12 noon;
female dancers, 5’8 and up, 1:30 p.m.; dancing nudes, 5’9 and
up and female principal nude dancer, 5’10 and up, 3 p.m. All
auditions are in the Cafe Continental Showroom at the
Stardust in Las Vegas. Bring complete resume; girls in stage
make-up. No phone calls.

ATTRACTIVE FEMALE SINGERS, 21-26, with excellent
voices and crazy personalities are needed for recording and
performance in Thousand Oaks. For further information, call
between9a.m. and 1 p.m.

805 496-1421.

TU-TU—A new musical comedy, is casting for a Feb.
production. Needed are principal men and chorus women.
All must sing and dance. There is pay. Send photo and
resume to Edward Frank, 1701 Clinton St., Suite 309, Los
Angeles 90026.
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VERSATILE PIANO ACCOMPANIST needed for 3 day
Idyllwild church gig in November. There is pay. For further
info. call.

934-2771

PUNK OR NEW WAVE BAND needed to back up a singer for
a 16mm, color, sync-sound comedy film. For further
information, call Janice between 6-8 p.m., Fri.-Tues., or 12-8
p.m. on Sat. & Sun.

990-1142

GIRL:KEYBOARD/VOCALS needed for a 6-night gig at The
Alamo, a C&W night club in San Diego. For further
information, Call Mr. Burton. No collect calls will be
accepted.

714 276-2240

POLYNESIAN MUSICIANS & GROUPS needed for amuse-
ment park show. Steady work, good pay. Send photo and
resume to Jennifer Johnson Enterprises, 8730 Sunset Blvd.,
Suite 207, L.A. 90069. For further info. call.

652-2855

THE BELL STAR SHOW, a club show from Alaska, needs a
male vocalist who does impressions, a magician and an
accordion soloist. Show will play at Pike’'s Verdugo Oaks
restaurant, Glendale on Nov. 20. There is pay. For interview
call Joseph Rene at:

763-8565

LA-JAT PRO.—needs comedy writer for possible 13 week
series. Contact J. Anton-Turner.
769-4771

OLDIES BUT GOODIES R&R REVIEW. This established pro
touring self contained dance and show combo is auditioning a
select musician/vocalist well versed in the authentic sounds of
1950’s and early 60’s harmonies and instrumentals, preferred
as originally recorded. Styles feature rock-a-billy, doo-wop,
surf, R&B. Immediate work pay included.

213 223-2860

CHOREOGRAPHER needed for professional female group.
Dedicated and sincere.
737-9440

TUBA, FRENCH HORN, TRUMPET & DRUMS needed by
accordionist for polka band. Oom-pah-pah style required. No
rehearsal pay. For further info., call Joseph Rene at

763-8565

ENCINO THEATRE GROUP is auditioning for its touring
improvisational company on Mon. and Tues., Nov. 6-7, 7 pm,
at the Encino Community Center, 4935 Balboa Blvd. Needed
are all types who are comedic, sing and move well. Touring
dates are being set for mid-December. For further
information, call Mike Marcus.

881-8541

NEW MUSICAL REVUE needs a male comedian/singer,
along the lines of Paul Lynde; female comedienne/singer,
attractive; and contemporary young drummer and key-
boardist. In-town showing the week of Nov. 27 with minimum
8-week commitment to Tahoe-Reno circuit. For further
information, call Shaw-Hitchcock Prods. Pay for gigs.
766-8939

MUSICIANS AND SONGWRITERS. Be sure your music 15 protected and always
send a self-addressed stamped envelope when mailing any promotional information
or tapes that you want returned. Also, if you encounter any difficulty with our Gig-
Guide Listings or if you are contronted by a dishonest or “'shaky'* operatign, drop
us a note informing us of the details so that we can investigate the situation.
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Harry Chapin  (conminieq

Both melodically and arrangement-wise, they try to
convey an emotion. ‘‘We see music as setting an environment
for the stories to unfold in. The whole concept of hit songs
these days is built on a hook, some rhythmic, lyrical or musical
phrase that is basically seductive and wants to make people
listen to it again and again. The hooks that we have,”” he
explains, "'are actually emotional hooks, things that people
can relate to."’

For six years now, Harry’s involvement with music has
brought forth eight powerful, thought evoking albums. One of
his most recent, ‘‘Dance Band On The Titanic,”’ draws
interesting parallels between Planet Earth and the ship, the
Titanic, on that fateful night. Many of the songs on it are also
about the one-to-one relationship of being married or living
together.

Harry was the driver in ‘‘Taxi’”’ whose aspirations were
shattered, the always absent father in ‘““Cat’s In The Cradle’’.
His wife, Sandy, unhappy because he was constantly on the
road when he first became successful, wrote the poem after
their son Josh (now four) was born. Harry's own musician
father, who too often was on tour during his boyhood, Harry
looked upon as *‘Uncle Daddy’’. The analogy was startling.

““The song scared the bejesus out of me. Especially the
doulbe irony of singing it, say last night, having people say,
‘Oh, he’s so sensitive to be aware of all these things' and
meanwhile my kids are 1500 miles away."’

‘“...we see music as setting
an environment for the
stories to unfold in. The
whole concept of hit songs
these days is built on a
hook...”

The family often accompanies him, particularly on long
trips, but when they can’t, he visits with Sandy, via Ma Bell.
‘“‘But the phone is really a drag."’

Harry will never lose touch with the people on the streets
because he will constantly reconnect himself with the sources
that made him creative in the first place. ‘‘The minute I
‘become a star’ is the moment I cease being a star.”’

Harry has become probably the most active publicly
involved entertainer in show business. He’s the most
effectual musical advocate of Ralph Nader's Public Interest
Research Group. He's been barnstorming the country, doing
24-hour radio talkathons on the world hunger issue, to raise
consciousness, not money. The key to his efforts is to create a
constituency of concern, a hunger movement. He now heads
the Presidential Commission on Domestic and International
Hunger and Malnutrition.

“‘I believe very strongly in what I call cross-pollination,’
Harry says. His music has been affected positively by the fact
that he was a film maker, by his varied crises, by the things
he’s doing in the social area. ‘‘And my music has affected my
ability to make a presentation at the Senate hearing or a
Congressional hearing on some particularitem.”’

Harry shall continue a multi-faceted existence. The mix
will not necessarily always be the same, but in the long run,
one of the most valuable insights he has to offer society is the
feeling that a person doesn’t have to be ‘‘non-integrated’’.
One can combine one’s life and one’s livelihood, one’s family
and one’s beliefs, in an integrated system where most of these
things are mutually supported rather than debilitating, in
order to survive in a complicatedworld. B



CHAKRA

The Sweetwater, Redondo Beach
Material: Classical influenced rock.
Performance: Technical virtuosity,
visually uneventful.

CHAKRA is a band that should be recommended highly, but it’s just not
the case. Here is probably the most technically accomplished band I've seen
for MC Reviews. Despite the fact that their repetoire properly highlights
their excellent talents, there was little evidence of any effort to project any
stage presence or properly pace their material.

CHAKRA'S music is classically influenced; the arrangements complex
in the vein of “*Yes'" and “'EL&P,"’ like an ornately structured jam. John
Ugarte, bass, Scott Ickes, drums, Nigel Redman, keyboards, and Mark
Blumenfeld, guitar, all were totally capable of pulling it ofi. Blumenfeld was
especially fine during his lead breaks; his runs were lightning fast, yet very
clean. He and Ugarte at times sounded very similar to the sound of "*Yes's™’
Steve Howe and Chris Squire, and that is saying a lot. Details was a good
example: this Bach influenced composition was performed in a deceptively
easy fashion.

Unfortunately, they made no effort to project any personality to their
music. Bassist Ugarte showed what little there was in amiable raps between
songs. For music as superlative as they could produce, some effort should be
made to visually present it as such. It is more imperative here, since there
wasn't any vocals to project it

Pacing was always a problem. Solos are inevitable here, but done too
often and for too long can hamper any momentum they have created.
Sundhip began effectively and built up to a briliant climax. But Ickes’ drum
solo, that had its moments, was too long. When conversations are started in
the middle of the solo, you know you've gone too long. The New Born was
another example of overlong solos hampering the bold momentum of
involving arrangements.

For those who care little of stage presence, and get off on sheer
musicianship, it’s hard to beat CHAKRA. However, those who expect more
from a performance should have second thoughts. -Jeff Silberman

DRED SCOTT

Rock Corp., Van Nuys

Material: Sardonic Punk
Performance: By in large effective.

With DRED SCOTT, youdon'thave to worry about any pseudo ‘‘heavy"’
messages. Any band that bases itself on the abolition of slavery has to be
purveyors of black humor. DRED SCOTT used such antics well at the Rock
Corp., laced nicely within some blitzkreig-hard rock that only occassionally
sounded redundant.

The main strength of DRED SCOTT is the illustration of their image
through their material. While most of the sarcasm is set against the typical
hyperfast punk beat, the exceptions stood out the best. Suburban Girl had
some refreshingly melodic pop changes. Sandy Got A Day Job was styled in
the Lou Reed vein; cuttingly sarcastic, emphasized by @ good use of
dynamics. Only on brief occasions did they take it a bit too far. Cancer
sounded too similar to previous tunes to make it memorable.

Their performance was energetic at the start, but after a few tunes, their
antics started repeating themselves: in effect, staged. Guitarist Dave Van
Heusen was the highlight of the band, cutting out riffs with an impulsive
zest. Lead singer Greg Burk was effective in directing the musical breaks
with his jerking movements. However, his high jumps became predictable,
and his voice strained during the louder tunes. Even so, the performance
was stirring enough to make a good portion of the listless crowd get up and
dance during the hard rockers, 'ike their insult to rock 'n roll called Hey,
Rockers.

DRED SCOTT is one of many punk bands that survived the end of the steady
showcase at the Whisky. Bars like the Rock Corp. have successfully taken up
the slack as both the band and the bar catered well to those who enjoy the
punk style. -Annette Blythe
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BEVERLY DERBY & THE LES WISE
TRIO

Sound Room, Studio City

Material: Familiar Jazz

Performance: Mismatched.

The Cole Porter-George Gershwin bag is most predominant when
referring to the vocal talents of Beverly Derby.

Derby, who has extensive background on the hotel lounge and
restaurant circuit, prefers now to limit her reepertoire to jazz standards and
“‘things I like’’. The intimate club atmosphere of the Sound Room was a
perfect setting for the New Orleans native and her back-up group, the Les
Wise Trio.

Influences of Lena Horne, Ella Fitzgerald, and Sarah Vaughan can be
heard throughout Derby’s performance on such tunes as ‘Nice Work If You
Can Get It,” "Our Love Is Here To Stay,’ and the vocally difficult ‘What Are
You Doing The Rest Of Your Life’.

But Beverly Derby is consistantly overshadowed by the powerful Les
Wise Trio, with Wise on electric guitar and popular L.A. sidemen Kevin
Brandon (acoustic bass) and Carl Burnett (drums). Wise’s single line style
derives its influence from jazz guitarist Joe Pass. Chording technique,
admits Wise, comes from listening to keyboard players and an early
admiration for Barney Kessel.

The soaring guitar work was enhanced by thoughtful bass lines of
Brandon and solid fills by Burnett. On several extended bass solos, Brandon
not only showed dexterity but his feel for dynamics which can so easily be
overlooked on the instrument.

Although the trio geared itself around the selections of Derby, her vocal
strength and presence were not enough in most instances to match the force
of the group.

Beverly Derby might have been far more effective with the sole guitar
accompaniment of Wise. -Chuck Conrad

LORETTA HOLLOWAY

David’s Restaurant and Piano Bar
Material: MOR and Pop
Performance: Soothing

As is the problem with most piano bar set ups, the entertainer’s role is
limited to background for customers to have something to listen to in
between breaks in their conversations. Ultimately, the singer, depending on
his or her talents will just plow along virtually unnoticed. Not so with Loretta
Holloway, a beautiful wisp of a woman with a stlye and voice that, when she
began to sing, conversations stopped in mid sentence and heads turned
around, full attention riveted on Loretta. It was quite amusing to me to see
this happen as these people knew that this was an exceptional talent that we
were winessing.

Musically, no new ground was broken at all as Ms. Holloway's material
came strictly trom proven MOR hits such as The Way We Were,
Summertime, we've only just begun and That’s Life. Thus the interpretation
of each song is the only criteria that we have to judge. Fortunately, to Ms.
Holloway's credit, she kept the songs from sinking into a guagmire of
banality by way of her adept use of her far reaching vocal range. Loretta’s
voice projects with such an effortless power that at times she would soar up
into a melancholy state. Fascinating...

An especially fine rendition of Send In The Clowns brought Loretta a
tumultuous ovation upon its completion and New York, New York had a new
life breathed into it that Ms. Minelli would have been proud of.

Throughout the evening, Loretta radiated a soft and relaxed mood that
gently enveloped her audience, and though she never had a heckler, I'm sure
that she could have handled it.

I noticed influences that dated back from the Forties with Billie Holiday
up through the Fifties and Sixties with Gloria Lynne and Dinah Washington
coming immediately to mind.

A suggestion would be to get a producer that can fully exploit the full
range of Ms. Holloway's potential and fit her into a style which will allow her
to stamp her own identity onto a song whether it can be an original or songs
that may have been lost in the flood. -Gary Jackson
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THEORETICALLY SPEAKING... S S r e %
with David “Cat” Cohen

In our search for new approaches to melody and : —H =1 >—F ‘; ".tj F
improvisation we have spent the past few articles discussing == —— =+
alternate scale systems. We’'ve focused on the 7-tone modal
ccales formulated by the ancient Greeks which have since
been used by countless classical, jazz, and popular musicians o o e s s  —
and composers. Since lonian mode is the same as our major Y } =

scale, and since we’'ve already covered Dorian, Phrygian,
Lydian, and Mixolydian scales in depth, we have only two
modal scales left to examine. This article will attempt to
describe the characteristics and qualities of these two ‘‘new’’
scales, the Aeolian mode, and the Locrian mode.

The Aeolian mode is a scale that may be somewhat
familiar to many of you. If you’ve ever had to learn the three =t — —
types of minor scales then you've learned. Aeolian. Refer to

the box to see the scale formulas for natural and harmonic 7 ' -
minor. Aeolian is natural minor and the addition of the raised
7th tone takes harmonic minor out of the modal context. Also, I -
it radically changes its quality. Compare the setting of the % e e n;
melody from ‘‘Greensleeves’’ in both scales and see how the 24 B
Aeolian version sounds older or ‘‘archaic,”” while the i

5 B B 5 ong N 7 e
harmonic accidentals give the melody its more familiar sound. MMS =

N/ L) w)
Aeolian music was very popular in the Renaissance and /\/\/\\

can be found in the Catholic music of Des Pres and Palestrina
as well as in the Elizabethan secular motets and madrigals of
Byrd, Morely, and Dowland. While this seems to be merely
old academic music, history shows us that new musical STUDIO QUALITY SOUND IN A
movements often derive from recycling old or ‘‘archaic” CLUB SIZE TOURING P.A.

musical materials so ‘‘out of fashion’’ that they become ‘‘in
Many current pop musicians and groups have conciously or
unconciously used this modal music as a basis for their ‘‘new”’
compositions.  Examples of this include ‘‘Stairway To PHOEN P

Heaven'’ by Led Zeppelin, ‘‘Rhiannon’’ by Fleetwood Mac, IX HON 'CS
‘‘Love Is Like Oxygen’’ by Sweet, and other music by Kansas, :

Cat Stevens and the modal jazz of Noel Pointer and Chick

Corea.
While Aeolian is very familiar to us, Locrian mode is both 24 INPUTS TRI-AMPED-ON STAGE MONITOR-MIX
strange and unpopular. In fact, the dissonant quality of this SHURE ¢ TYCOBRAHE ¢ MARANTZ ¢ JBL
mode is so unsettling that during the Middle Ages and P.O. BOX 4247, TORRANCE, CA. 90501 (213)325-2247

Renaissance, the scale was thought to belong to the devil, and
any musician caught playmg it was excommunicated from the

church as a heretic. Locrian is a very dark sounding scale with
a complex pitch formula (see box). It can also be played on the

white notes of the piano starting and ending on B. When you
want a frightening, sinister sound, try Locrian. Don’t play it

at a party unless it's Halloween. Perhaps the best use of
Locrian is in a movie score where it can be used to bring out
danger, conflict, and alienation in a film.

Modal scales can be used like colors in an artist's sm'led Bmt Record'ng

pallette. Make yourself familiar with them from bright,
8 Track-$20 hr.

ethereal Lydian to dark, bizarre Locrian and you'll find how
easy it is to broaden the range and mood of your melodic

® JBL MONITORS 8 DBX NOISE REDUCTION

@ 7 4" KAWAI SEMI-CONCERT GRAND

writing, playing and improvisation.
@ OBX LIMITERS @ UREI PARAMETRIC

Aeolian Mode 1 2 b3 4 5 b6 b7 1 B XUNT MIKES: NEUMAN U-87, SONY
(natural minor)A B C D E F G A 8 CLOVER EGHO_ 8 FACE USE OF KEvPOANLS
B FREE USE OF GUITARS. ELECTRIC BASS, DRUMS
ABb C DEb F G A Unbel *
- . (213) 368-5419
Harmonic Minor 1 2 b3 4 5 b6 7 1 AIR CONDITIONED
A B C D E F G# A




PRODUCT
PROFILE:

by RHETT CREAMER

P.A.S.E.
G.T.0.Speakers

G.T.O. speakers. You might
ask, what does G.T.O. stand for?
Guaranteed to outperform. And
outperform is what they will do.
P.A.S.E. (Professional Audio Sys-
tems Engineering Inc.) has a stand-
ing guarantee on their stage monitor
speakers that says, ‘*‘Comparing any
speaker in the same price and size
range, our speaker will outperform or
your money back.’’ Simple. It can’t
happen.

P.A.S.E., you may not know, is
responsible for the sound at our very
.own Roxy and Whiskey night clubs.
Their president, Richard Guy, has
worked as sound consultant for such
places s the Hollywood Bowl and the
Metropolitan Opera House in New
York. As well as a personal sound
consultant for Leonard Bernstein,
P.A.S.E. is also responsible for the
sound equipment of some top world
wide known acts.

Every speaker P.A.S.E. manu-
factures is made of the highest
quality parts and components avail-
able. In essence, each speaker is
custom built. The G.T.O. speakers
are no exception.

Beginning with a 12" Electro-
voice speaker, P.A.S.E. takes it
completely apart and does some
custom modifications to it which
greatly enhances the quality and
eliminates any chance of malfunc-

tion, such as rattle, which might
otherwise occur and hinder the
sound.

Next add a Renkus designed sand-
casted 800 cycle horn with wide flair,
for the best possible dispersion of
sound.

A heavy duty Emilar driver gives
the G.T.O.'s a non-compromising
sound. That means a speaker that is
capable of producing good sound at
both the low and high end levels.
Built around this is 3 of an inch of
the highest density particle board
made. The cabinet is soundly re-
inforced to complete what P.A.S.E.
cal the ‘‘work entity’’ system. A
system where using the best screws
available, coupled with the P.A.S.E.
designed, kick proof grill frame
evolves the most efficient and re
liable speakers around. Nothing is
sacrificed. As Mr. Guy says,
Reliability is designed in."’

The G.T.O. speakers have 200
watts of power and come with a 5
year guarantee on speaker parts and
a 2 year guarantee on the cabinet.
They are capable of omitting 60 to
12,000 Hz's with a 90 degree hor-
izontal dispersion ratio. The cross-
over system can be internal or ex-
ternal, whatever fits your needs. The
speakers come in two sizes. Standard
compact size (measuring 1% x 2 x
14'") for $699.00 or three position
floor monitor for $799.00.

Songwriter
International
Sets First
Annual Contest

Milan ]J. Rezabek, President of
Songwriter International, has an-
nounced the opening of entries for
the First Annual Songwriter Inter-
national Contest.

The contest has been designed
to afford both professional and am-
ateur songwriters the chance to have
their material personally screened by

Las Vegas's complement of pro-
fessional musicians, singers and
songwriters. Says Rezabek, ‘‘Our

judges will never employ computer-
ized form letters in their evaluations.
Every song submitted will be listened
to by at least two music profession-
als, and every song will receive its
own individual evaluation.’’

Five categories have been es-
tablished for the competition; Pop-
ular, rock, rhythm and blues, country
and spiritual. Since many of today's
songs might fit one or more of these
musical areas, contestants may elect
to enter their works in more than one
category. Alternatively, they may
elect to have the judges determine
the category for their songs. Entries
close December 10, 1978.

Ten finalists (one professional
and one amateur in each category)
will be invited to Las Vegas as guests
of Songwriter International to par-
ticipate in the performance and a-
ward ceremony next spring. Each
finalist will receive a $500 cash prize
and either a musical instrument or
cassette recorder. The two winners
(one professional and one amateur)
will also be flown to Las Vegas to
hear their works performed by major
artists and will also have the oppor-
tunity to have a professional quality
tape of their work produced with the
assistance of an experienced pro-
fessional record producer. Each
winner will also receive a cash prize

of $1,000.

A detailed brochure containing
an offical Songwriter International
entry form can be obtained by writing
to Songwriter International, P.O.

Box 5500, Las Vegas, Nevada 89102.

Song Evaluation

By Doug Thiele

Any songwriter who has played
an original song for anybody knows
the range of reactions they can get.
Friends and family are usually ob-
ligated to like your tune. Publishers
may make you feel that your non-
commercial song falls far short of the
mark; ‘I can’t hear it,”’ they often
say. Other reactions may be pretty
non-committal.

But whether you write comm-
ercial or non-commercial songs, an
objective evaluation of your work is
hard to come by. And for writers,
that's just the kind of nourishment
needed. Song writers present a case
for jus.t writing and not listening to
anyone's opinion of the resuits. They
feel so confident in their writing that
they scorn outside opinions. If you're
such a writer, more power to you.

For most of us, though, the
ability to critique our own songs is a
vital skill, and one which takes not
only practice, but a good working
knowledge of the standards in our
particular style. There are standards
of quality for either commercial or
non-commercial songs. These stand-
ards separate the hack writer from
the skilled craftsperson. How do you

start learning the skills of self-
evaluation? Here are a few ideas:
First, learn to listen. Study

everything you can about your style
of music. You can’t expect to match
the best writers’ efforts if you've
never heard their work. And if you
can, do a little more than just listen.
Study chord progressions and lyrical
devices to see how they work. Take
the song apart to learn how to put
your songs together.

Learn what moves a listener in a
song. That's the key, after all. You
can say something in two different
ways, and one will get no reaction
while the other will reduce people to
tears. Just as in other arts, song-
writing has devices which draw the

emotion out of listeners, or help the
listener relate to the song more

the
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closely. You may come upon some of
these devices by accident, and you
may plan others, but learning the
‘“‘tricks of the trade’’ is not cheating.
Find out, through trial and error or
through study, what tools will make
your lyric or music come alive for
others. Of course, you should never
be afraid to try new ideas in your
songs for fear they won't work, but if
you study what does work in the
general sense, you'll probably have a
good idea of what might work.

Last but certainly not least, try a
group evaluation setting. This group
critiquing format is not for everv-
body, but it's a very valuable tool for
many writers. First, you'll uncover
mistakes simply because there are a
lot of listeners in the group. You'll
also learn what mistakes not to make
by helping with the other group
members’ problem tunes. There's a
group consciousness that develops in
a critiquing group which is usually
pretty accurate.

These song evaluation groups
are springing up all over. SRS
conducts such a group for its mem-
bers each Saturday. ASCAP and
BMI both conduct groups, and other
organizations run groups for a profit.
Naturally, we suggest you save mo-
ney if possible. Once you see how a
group evaluation session works, it’s a
small step from that to your own
group with your friends. Be careful
of becoming too insulated, but a
group critique is a very valuable too!l
and your own group may be just what
you're looking for.
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S “‘Feedback’’—why some
publishers won’t give it.

Last time I was talking about getting information not
onlyfrom the trade magazines and consumer ‘trades’ (Rolling
Stone, Crawdaddy, BAM, etc.) but from individual pro-
fessionals in the business, who I've always found more than
willing to help. It is, however, necessary to ask! I often ask
writers how they’ve been received by publishers I know about.

I’ve gotten some stories that were definitely on the negative
side like *‘Your song sucks!’® In all fairness to publishers in
general, that’s a rarity. It’s not as rare, though, for them not
to offer any feedback or constructive criticism. More often it’s
a stock answer; ‘‘That’s not the type of song we’'re looking
for.”” *'l wouldn't know who'd record a song like that.”” *‘I
don’t think the song is marketable.”’ All those lines, though
stock, are also probably true but they don’t help you know how
to write better or more marketable songs. I decided to do an
informal survey of some publishers about this situation and
got some fairly typical responses. One publisher said, ‘'l
won't give writers a critique anymore unless they’re very
close to writing hit songs and I know I want to get involved as
their publisher. Otherwise, it’s more hassle than it’s worth. 1
used to do it all the time because I wanted to help but I
stepped on too many egos and got into arguments. They don’t
really want to be criticized. Even when they asked for it, they
just argued with me.”’” On the other hand he said, ‘*Bob (a
writer we both knew) is the kind of writer I will work with.
He’s come a long way because he listens. The first time I
heard his tunes I knew he had a basic grip on how to write a
good song. I told him that one of the tunes was close but I
thought it would be stronger with a bridge. Next day he came
back with two different versions of a bridge and we took it
(published it). Now that's professionalism! I mean he didn’t
say, ‘‘What do you mean it needs a bridge! I wrote it without
a bridge and it sounds okay to me!’’ He just gave it a shot.

So I was beginning to get an idea about how these gaps
are widened and what the story was on the other end.
Another publisher said, ‘‘Hey, if I wanted to spend all my
time teaching people how to write songs, I wouldn’t have time
to deal with the songs I'm already committed to. Besides,
most writers don’t even want to hear itl”’

Another, who is very good about critiquing songs and
does it tactfully and well, told me a story about a writer to
whom he volunteered a criticism. The writer couldn’t believe
his song was being critiqued and replied incredulously, ‘‘But I
wrote that song in Topanga Canyon!’’ To that writer, the act
of writing the song was akin to receiving a sacred message
from the great spirit. To suggest any change by himself or
someone else was unthinkable.  That attitude is, un-
fortunately, common. Itis also unprofessional. I'm not going
to tell you that it’s wrong to have that attitude about your
songs. Only that if you have any aspirations to be a
professional songwriter, it’s a counterproductive attitude and
it will be a near impossibility to find a publisher who will want
to deal with you. There are simply too many other good
writers around who are open to criticism and willing to
rewrite: after all, the rewrites are still coming out of your
head. There’s another angle to this that should also be
brought out. Publishers are still people who, as my old
football coach used to say, ‘‘Get into their jocks one leg at a
time just like you.”’ Consequently, they aren’t infallible and
you don’t need to believe their every opinion as gospel. You'll
definitely find, in going from one publisher to another, a great
diversity of tastes and opinions. They may be wrong or they
just might be right in a lot of different ways. Pay attention to
the criticism and don’t argue. They happen to be holding the
cards.

LEN CHANDLER G JOHN DRAHENY PREOENT

943 PALM AVENUE,
W. HOLLYWOOD. CA. 9008%

THE
RLTERNATIVE
CHORUS

Sonqurriters Showcase
SPONSORED DY DMI

OFFICE: 213/655-7780
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Fro-loatin

By Robert Matos

The Afro-Latin percussionist relates directly to the
mainstream of modern music, re-uniting jazz, rock and soul to
their roots, through rhythmic patterns kept alive in his own
cultural music.

Today’s Latin music is the descendant of rhythms from
West Africa (mostly from the Yoruba peoples of Nigeria,
Dahomey, and Ghana) transplanted to Cuba, Brazil, Puerto
Rico and other countries in the Western Hemisphere during
the slave trade. These rhythms mixed with European music in
varying degrees to produce a new music. Cuba saw the birth
of the Habanera, the Danzon, the Rumba Columbia, the
Guaguance, the Son Montuno, the ChaCha, the Pachanga,
and others. Brazil developed the Samba, the Baion, the
Batucada, the Marcha, the Maracatu, the Bossa Nova, ess.
Puerto Rico gave us the Plena, the Bomba, the Seis Choreo
and others. The purer African music was preserved along
with African religious traditions.

Music is inseparable from African religion and the drum
is often at the heart of both. For example, the Yoruba
language is Tonal and Yoruban drums can reproduce the
Tonal speech patterns of the language. Fortunately, for the
music, African slaves in most Spanish and Portuguese
colonies in the Americas were allowed to keep most of their
drums and percussion instruments. This enabled Africans to
keep close to their culture and keep their religion and their
music alive. Even when blended with European in-
strumentation, the African rhythm patterns, preserved by the
drummers, were adapted by the European instruments.

Rhythm patterns fromm Afro-Latin music have always
found their way into American music, but now Latin
percussionists are becoming even more important. The
percussionists are supplying more of the rhythms that were
lost to American music when Anglo slaveowners deprived
their slaves of their drums. Most jazz fans know of the
contribution to modern jazz by the late Chano Pozo (a Cuban
conga drummer and composer who brought his thythms and
songs to Dizzy Gillespie’s big band in the '40’s). Continuing
the tradition, conga drummer Mongo Santamaria brought his
concept to a blues song by Herbie Hancock, and made
““Watermelon Man"’ a standard. His own compositions, like
‘‘Afro Blue’’ and ‘‘Para Ti'’ have become known, not only
through his own recordings, but also through recordings by
Cal Tjader, Oscar Brown Jr., John Coltrane, Clare Fischer,
McCoy Tyner and many other jazz greats.

Two New York born Puerto Rican band-leader per-
cussionists have also contributed. Willie Bobo first intro-
duced ‘‘Evil Ways’’ (composed by Sonny Henry, who was
Willie’s guitarist) and Tito Puente gave us his own tune, ‘‘Oye
Como Va'’'. Both of these songs became smash hits when
recorded by the rock-latin group Santana, and are now here to
stay.

Brazilian percussionist Airto, has gone further than
Bossa Nova music, working with Hubert Laws, Freddie
Hubbard, Weather Report and now his own group. His
albums have featured rhythms based directly on Afro-
Brazilian cult music.

Cuban conga drummer Armando Peraza worked for many

years with George Shearing, and later, Cal Tjader, con-
tributing much to their repertoires with his rhythmic energies
and original compositions. Peraza is now with Santana.

Many more Latin percussionists have given their rhythms
and their songs into the mainstream of American music, and a
partial list should mention Carlos ‘‘Patato’’ Valdes, Jose
Mangual, Francisco Aguabela, Tommy Lopez, Dom Um
Romao, Chico Batera, Candido, and Ray Barretto. And the
beat goes on with more Latin and Brazilian percussionists
transfusing the music; bringing the rhythms to non-Latin
contexts. Puerto Rican conga drummer Ray Armando has
enhanced the sounds of many American groups, among them
Donald Byrd, Nina Simone, Art Blakey, Reuben Wilson, Cecil
Holmes, Hubert Laws, Donny Hathaway, and Junior Mance.
Brazilian born percussionist Guillerhme Franco has worked
with Keith Jarrett, and Robin Kenyatta. And as a working
conga drummer and percussionist, I have worked and
recorded for many non-Latins including Bette Midler, The
Rascals, Cecil Payne, Ben Vereen, Barry Manilow, Jim Croce,
Eric Gale, J.J. Jackson and others.

As Jazz and Rock musicians bring their skill and talent to
the rhythms, the Latins and Brazilians bring their thing to
Jazz and Rock. There are more, it never stops. Thank God,
and thank Chango, the Yoruba Orisha (saint or God) who is
master of all the drums. p

CREATIVE PERCUSSION
THE SHEKERE (sheh-ker-reh)

Traditional African gourd rattle with beads tied into a net-like
webbing on the outside. The Yoruba people of Nigeria and
Benin Republic play them in ensembles, with and without
other instruments. They are also heard in Afro-Cuban and
Latin music and recently in modern music.
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