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NATIONAL ENDOWMENT FOR THE ARTS HAS MADE 
IMPORTANT CONTRIBUTIONS FOR OVER 15 YEARS 

Since 1965, the National Endow-
ment for the Arts has had a dra-
matic impact on the cultural life of 
the nation. The number of opera 
companies has doubled; orchestras 
have tripled; dance and theatre 
fields report tenfold increases; the 
artist workforce has doubled; and 
audiences have tripled. But ac- I 
cording to a recent Harris poll 
(reported in the February issue of 
the Inter national Musician ), the 
American public's ever-increasing 
demand for the arts has yet to be 
met. 
Livingston L. Biddle, Jr., 

Chairman of the Endowment, has 
had a front row view of these 
developments. As Special Assistant 
to Senator Claiborne Pell ( D-R.L.), 
he helped draft the legislation which 
created the agency. He served as its 
first Deputy Chairman, maintained 
close working ties with the En-
dowment over the years, and was 
named its Chairman by President 
Jimmy Carter in 1977. 
"It is both rewarding and 

challenging to have so closely 
followed the Endowment's progress, 
and to now help guide it toward new 
goals and accomplishments," 
Biddle said. noting that the agency's 
budget had risen from $2.5 million in 

1965 to a record $154.4 million by 
1980. 
Biddle and other Endowment 

officials have thus far adopted a 
"wait and see" posture on the 
proposed budget cuts by the Reagan 
administration. But, he noted, even 
last year's record high level of 
funding for Endowment programs 
accounted for only "an infinitesimal 
three ten-thousandths (.C3 percent) 
of the Federal budget." 
Biddle also noted that private 

contributions have risen from less 
than a quarter million dollars in 1965 
to nearly $3 billion today. "This is a 
remarkable twelvefold increase, 
and particularly noteworthy when 
compared to an increase of only $6 
million al the private sector in the 
decade prior to the Endowment's 
creation," he added. 
At the time of the Endowment's 

creation. there was considerable 
question whether some of the most 
distinguished of the older arts in-
stitutions might even survive. On 
December 20, 1965, Vice President 
Hubert Humphrey presented a 
check to the American Ballet 
Theatre from the Endowment. It 
was the first funding ever awarded 
by the Federal Government in a 
direct support for the arts, and 

Strikers Ratify Pacts 
AFM President Victor W. 

Ftientealba has announced that the 
American Arbitration Association 
has tallied the votes by AFM 
members, and found that the new 
agreements with the Association of 
Motion Picture and Television 
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Producers and the Alliance have 
been ratified by an approximately 
three-to-one margin. Acceptance of 
the pacts officially erds the 
musicians' strike action which 
began August 1, 1980. 
With 2,800 members eligible to 

vote, the tally came to 1,112 for 
ratification of the new ccntracts, 
and 375 against. Strikers had 
returned to work on January 15, "e" 

assured the continued operation of 
one of the nation's great dance 
companies. The famed Martha 
Graham Dance Company received 
a $ 142,250 matching grant the 
following year to help support its 
first national tour in fifteen years, a 
tour that took it to thirty-two cities 
across the country and forestalled a 
proposed move by the company to 
Europe and heralded the beginning 
of the Endowment's highly suc-
cessful dance touring program. 
Other early grants led to the 

production of plays that otherwise 
would not have been possible at the 
time, including "The Great White 
Hope" by Washington's Arena 

Stage, starring James Earl Jones, 
that became a Broadway hit and 
later a major motion picture. The 
American Film Institute was 
created with Endowment assistance 
to encourage the American art of 
filmmaking and preserve film 
threatened by deterioration, while 
other media programs were 
initiated to bring the arts to millions 
of people via radio and television. 
The American Symphony Orchestra 
League was provided support for a 
survey which developed into a 
financial assistance program at 
the Endowment for orchestras 
throughout the country. And a 
critical report on the condition of 

America's museums requested by 
President Lyndon Johnson led to 
creation of a major funding 
category at the Endowment, there-
by allowing museums to improve 
renovation and conservation 
dramatically while increasing 
programs and reaching new 
audiences. These are but a few 
examples of the original En-
dowment programs that helped 
launch the current culture boom in 
America. 
One provision of the law which 

created the Endowment was 
designed to limit Government 
dominance in the arts. It stipulates 

(Continued on page nineteen) 

when the tentative settlement was 
reached, and the terms of the pacts 
will be retroactive to that date. 
The three-year contracts call for 9 

percent annual wage increases in all 
categories, increased pension 
contributions for AFM members, 
plus many other improvements over 
previous contracts. The agree-
ments also call for further nego-
tiations between musicians and pro-
ducers concerning the terms and 
conditions of employment for pro-
grams made primarily for the home 
video market, a major issue in the 
dispute. These meetings are sched-
uled to begin shortly. 
The strike, which lasted 167 days, 

was one of the longest in Federation 
history, and inflicted considerable 
hardship on affected AFM mem-
bers. Plans are currently underway 
in Los Angeles, where most of the 
strikers live and work, to bolster the 
' emergency funds that were used to 
provide grants and loans to needy 
union members during the strike. 

Cuts in Arts Aid Are Proposed 
The National Endowment for the 

Arts, the National Endowment for 
the Humanities and the Corporation 
for Public Broadcasting could all be 
in for some severe financial cut-
backs, if Congress accepts the pro-
posals of the Reagan Administra-
tion's Office of Management and 
Budget. 
David A. Stockman, Director of 

the Office of Management and 
Budget, prepared the recently 
released report of budget cuts and in 
it suggested that the Reagan Ad-
ministration " should completely 
revamp Federal policy for arts and 
humanities support." The report 
acknowledged that such a dramatic 
policy shift "could generate strong 
opposition" from many quarters. No 
doubt professional musicians, many 
of whose livelihoods are dependent 
upon federally-funded arts pro-
grams, would be among the most 
vocal opponents of the proposed 
budget cuts. 

However, Representative 
Frederick W. Richmond, an 
organizer of an arts caucus h the 
House of Representatives, does not 
believe the new budget proposals 
will be carried out. "I would expect 
overwhelming opposition In 
Congress," he said. 

The Congressman further pointed 
out that every dollar of Federal 
subsidy to the arts generates ap-
iroximately $5 of taxable revenue. 
As a result, Richmond anticipates 
little reduction in arts funding. 

In justifying its proposals, the 
Office of Management and Budget 
termed Endowment programs "low 
priority items" that must bear a 
greater part of the budget cutting 
burdens, "given the need for fiscal 
retrenchment across the full range 
of human Federal programs that 
meet more basic needs." 

Specifically, the budget report 
estimates that under the current 

structure, arts allocations will rise 
from $152 million in 1981 to $206 
million in 1985. humanities 
allocations will rise from $155 
million in 1981 to $210 million in 1985. 
Under the recommendations of the 
report, funding would be cut by 1985 
to $92 million for the arts and $97 
million for the humanities. The 
Corporation for Public Broad-
casting also stands to have its 
funding cut substantially by 1985, 
when the estimated $199 million 
needed to keep up current services 
would be reduced to $100 million. 
Livingston L. Biddle, Chairman of 

the National Endowment for the 
Arts, commented on the report by 
saying, "It is my desire and in-
tention to continue to work con-
structively with the Administration 
in the belief that there is widespread 
understanding that the arts have an 
abiding value to our country and to 
all people, especially in difficult 
times." 

AFM Secretory-Treasurer J. Martin Emerson attended the February 8 meeting of the New Jersey State Conference, held 

at the Ramada Inn in New Brunswick. In addition to being fortified with copiais financial information and the latest up-
date on Federation affairs, he was armed with has trusty Nikon camera, as the above photo and the others appearing on 
page 12 will attest. Here, conference delegates representing every Local in the Garden State and Philadelphia Local 77, 
listen intently to one of the guest speakers. In the foreground (wearing the dark suit) is Lew Mellen, Presicent of Local 
16. Monet* also represents musicians as Vice President of the New Jersey AFL-CIO. 



Call The Sam Ash 
HOT LINERS! 
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The Sam Ash Hot Line is your direct line to the professional 
advice and low discount prices that you'll get only from Sam Ash, 
New York's Music Department Store Call our Hot Liners on our toll free num— 
ber and you'll understand why musicians all over the world depend on them for 
information, price quotes or lust plain advice 
There's no mystery we're the biggest in the business, with six Sam Ash stores 

, in the New York area plus a huge warehouse We've got a 55 year-old reputation 
that proves we know what our customers need So when you need musical 
equipment and want to deal with a firm that you can trust with your hard 
earned money, use the toll free Sam Ash Hot Line We're waiting to help you 

GUITARS • AMPS • SOUND REINFORCEMENT EQUIP • 
KEYBOARDS • DRUMS • ALL INSTRUMENTS 6 ACCESSORIES 

%NE CALL TOLL FREE Since 19:2rid 

2800-645-3518 0140It 

•• 

N SEW VORil STATE CALL 2,2 34` MUSIC STORES 

17."'"'In• 
301 PENINSULA BOULEVARD HEMPSTEAD NEW YORK 11550 

r A CORRECTION 
Boosey & Hawkes used the trade name "Harmon" while 
advertising Denis Wick Mouthpieces and Mutes in a recent 
issue of this publication. 

We acknowledge that "Harmon" is the recognized trade 
name of the Carpenter Company and its affiliate, Harmon 
Mute Company. We have no association with such com-
panies, nor did we intend to convey the impression that our 
mutes were those of such companies. We apologize for any 
confusion which may have resulted from this error. 

b0(bumele 
BOOSEY & HAWKES, INC. 

Musical Instruments 
P. 0. Box 130, Oceanside, New York 11572 

LIVE MUSIC MAKES A LIVE CITY 

NEW for ENTERTAINERS 

MINI WAGON 
A trailer that will give you many maintenance 
free miles of service. Steel structured but 
ligh^weight enough to tow easily with a 
compact vehicle. 6:5 Ox 1 3 load range B tires. 
Prefinished aluminum exterior. Plywood 
lined interior. 1 500 pound capacity. Larger 

models available. Purchase from one of our 
3 manufacturing locations in Indiana, Geor-
gia or Texas or from a member of our nation-

al network of dealers. MAIL COUPON OR 
CALL NOW Toll Free 1-800-348-7 5 5 3 ( in Indi-
ana call collect 2 1 9-2 6 4-96 6 1) to receive free 
literature and name of location nearest you. 

Your car or 
van is the most 

expensive half of 
this rig. 

Wells Cargo, P.O. Box 728-349, Elkhart, Indiana 46515 

Name Title 

Professional name  

 Phone  

Address 

City  State & ZIP  

Delivery F.O.B. Elkhart, Ind., Waycross, Ga. or Waco, Tex. 
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-VVIton I véis lt-keil to &sign a 
horn, l decided I'd combine the 
best features of every horn 
made and eliminate- all the bad 
features. And I did. You can 
start out piining Mozart. then 
Brahins, and finish with 
Wagiter.-

Dist it etished Prutiir if' Nt nYu 
Indiana University 

HOt_TON 

leonte„ 
Distributor of 

Olivieri Reeds I 

Berg Larsen 
Mouthpieces 

Oboes & Bassoons 
Sales and Repairs 

Double-reed Making Tools 

Cane and Accessories 

-Pont., Mumie Inv. 
142 WEST 46th ST 
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TELS (212) 245-5124 • ( 212) 245-5442 

SAX PLAYERS— Look! 
Best Books Improve Your Playing! Try 7 Days,. 
( ) 22 Dexter Gordon Solos Off Records.... $6.95 • 
' John Coltrane- 43 Pages Off Records $4.95 
20 Paul Desmond Solos Off Records .... $695 
Jazz Styles/Anolysis. 125 Famous Solos $ 12.50 
60 Charlie Parker Solos Off Records .... $9.95 
Sonny Rollins Solos Off Records. 48 pgs. $5.95 
BennyGoodrnanSolos Off Records.48Das.S5.95 
More B.G Solos. SS I I Corinet Etudes: $41 
100 Jazz Cliches $3.95 ( ) Jazz Riffs $4.95 
Jazz Improyization. L. Niehaus 137 pgs SIO 00 W 
BB Fake Book . 20I) stondares.l.ead & duo.$7 95 
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On Wednesday, February 18th, 
the American Arbitration Asso-
ciation counted the votes cast 
by those members working under 
the Motion Picture and Television 
Film Agreements. It gives me great 
pleasure to announce that the 
agreements were accepted by a vote 
of 1,112 to 375, thus officially ending 
the labor dispute which began on 
August 1, 1980. The new contracts 
cover a three-year period dating 
from January 15, 1981, with wage 
increases in all categories of 9 
percent in each of the three years 
and an increase in the pension 
contributions to 9 percent, among 
many other improvements. Within a 
short time, meetings will begin for 
the purpose of negotiating terms 
and conditions of employment for 
programs made primarily for the 
home video markets and, pending 
completion and ratification of such 
an agreement, the terms contained 
in the Television Film Labor 
Agreement will be applicable 
for the production of such programs. 
In the event that a variety show is 
produced for the home video 
market, the "needle drop" 
provisions of the Video Tape 
Agreement will apply and, if the 
program is then exhibited on "free" 
television, the payments required 
under the Video Tape Agreement for 
reuse and foreign use will be made if 
applicable. Once an agreement for 
the home video markets has been 
ratified, its terms and conditions 
will be retroactive. 
At approximately 6:00 P.M. on 

February 18th, a settlement was 

reached with the producers of public 
television programs for a new two-
year agreement beginning March 
1st of this year. This agreement 
provides for overall wage increases 
in the amount of 10 percent in each 
of the two years and increases in the 
health and welfare contributions to 
$3.25 per day, with a maximum of 
$16.25 per week; cartage increases 
to $30.00 for harp and $6.00 for other 
heavy instruments and radio 
simulcast to be paid at the ap-
plicable National Public Radio pick-
up rates. Of particular interest to 
the members of symphony, opera 
and ballet orchestras is a new 
irovision in the agreement which 
provides that all permanent 
members of symphony, opera and 
ballet orchestras are to be paid for 
telecasts whether their services are 
used or not, with the exception of "in 
studio" telecasts by ballet or-
chestras< The provision will also 
only be applicable to permanent 
orchestras working under master 
agreements. However, it will not 
apply in those situations where the 
orchestra is "split" with those 
members not performing the 
telecast but working for their 
management at other musical 
services. 
Agreement was also reached for 

the use of programs made primarily 
for public television and later 
used in supplemental markets. 
The provisions for supplemental 
markets contained in the Video 
Tape Agreement will be applicable 
with the initial payment to be 15 
percent of the base rate, rather than 

the 10 percent called for in that 
agreement. The supplemental 
market provisions, however, will 
not apply to symphony, opera and 
ballet performances and agreement 
was reached for further negotiations 
covering that issue to take place 
sometime in March. Represen-
tatives of ICSOM, including its 
Chairman, Fred Zenone, partici-
pated in the negotiations and their 
input was of great _assistance to the 
negotiating team of the AFM's In-
ternational Executive Board. 
As I reported to you in last 

month's issue, the International 
Executive Board held its midwinter 
meetings during the two-week 
period beginning January 20th. 
Many items of importance were 
considered, including the present 
status of the Symphony Strike Fund, 
traveling musicians' problems, the 
finances of the Federation, etc. A 
multitude of requests for reductions 
in work dues by various Locals were 
approved, General Counsel Cosimo 
Abato gave a detailed report of the 
status of litigation involving the 
Federation and a revised Pamphlet 
B, covering variety show back-up 
musicians, was approved. A 
representative of Association 
Consultants, Inc., appeared before 
the Board to give a report on the 
various insurance programs being 
offered to the membership by that 
company, and the Board approved 
implementation of a new pre-
scription eye wear program. The 
Board also considered recom-
mendations and resolutions from 
the 1980 Convention which were 
referred to it by the delegates. 
Resolutions 39, 40, 55 and 62 were 
rejected after much debate, and, 
after consideration was given to 
Recommendation 26, the Board 
voted to delete Article 17, Section 3, 
of the current By-Laws and to adopt 
the following which will be added as 
a new Section 10, under Article 9: 
"The Board shall not process a 

(Continued on page twenty) 

AFM Mourns Passing of Two Retired Officers 

John V. Tranchitella 

John V. Tranchitella, AFM Ex-
ecutive Board Member Emeritus 
and former President of Los 
Angeles Local 47, died on January 
30, 1981, at age seventy-six. 
Mr. Tranchitella was a member of 

the IEB from 1966 until 1973, when 
he was named to emeritus status 
during the 1973 AFM Convention. An 
active member of Local 47, he 
was elected to the office of Vice 
President in 1956 and as President in 
1958, a position he held through 1969. 
He also served the Local as a 
member of its Trial Board, Board of 
Directors and as a delegate to the 
AFM Conventions, where he was a 
member of the Measures and 
Benefits Committee and the Law 
Committee. 
He was a delegate to the Los 

Angeles County Federation of 
Labor, the California State 
Federation of Labor, President of 
the Hollywood Film Council of 
entertainment unions, as well as an 
active participant on numerous 
cultural committees in the Southern 

California area. He received the Los 
Angeles Board of Musical Art 
Commissioners' Certificate of 
Appreciation for his work in 
bringing "Better Music for More 
People" to the area's cultural scene. 
Originally a member of Local 20-

623 in his hometown of Denver, 
Colorado, Mr. Tranchitella first 
joined the AFM in 1923. His interest 
in music began while still in grade 
school and his first instrument was 
the violin. He later switched to the 
trombone in order to work with the 
local orchestras. He moved to Los 
Angeles in 1929 in time to play some 
of the last vaudeville engagements 
at the Orpheum Theatre. He began 
working under the baton of Alfred 
Newman in 1933, first for five years 
at United Artists Studios, later for 
twenty years at 20th Century 
Studios. He also performed with the 
Los Angeles Philahrmonic at 
various times. 

Phil Reed, former AFM Inter-
national Representative, died on 
February 10, 1981. Appointed to that 
position in 1961 by then AFM 
President Herman Kenin, Mr. Reed, 
who was sixty-nine years old, had 
been in retirement since 1977. 
A dedicated union man, he served 

•as President and Business Agent of 
Local 421, La Porte, Indiana, from 
1955 to 1961. A member since 1950, 
the Local presented him with its 
gold life membership card during 
the 1977 AFM Convention in Hawaii. 
Mr. Reed was also credited with 
helping to organize and contributing 
to the success of the Indiana State 
Conference. 
During his term as Local 

President, he represented Local 
421 as a delegate to the national 
AFM Conventions, at which he 
served on the President's Report 

Phil Reed 

Committee. He also participated in 
the Convention's Memorial Services 
for twenty-one years. 
Shortly after Mr. Reed retired 

from the post of International 
Representative, he moved to 
Florida and became active in 
Clearwater Local 729. He served as 
Acting Secretary-Treasurer for a 
time and in January, 1978, was 
appointed Business Agent. He was 
also a member of the Local's 
Executive Board and chaired both 
the Music Performance Trust 
Funds and TEMPO-PCC Com-
mittees. 
A fine drummer who played with 

several name bands during the big 
band heyday, Mr. Reed became 
affiliated with the AFM at the age of 
sixteen, when he joined Local 297, 
Wichita, Kansas, in March, 1928. He 
also held membership in several 
other Locals, including Local 573, 
Sandusky, Ohio; Local 657, Mentor, 
Ohio; Local 256-733, Birmingham, 
Alabama; and Local 582, Chatham, 
Ontario, Canada ( life membership). 

Last year, for the first time in its history, Local 577, Bangor-Stroudsburg, Pennsyl-
vania, participated in the Congress of Strings, the AFM's summer scholarship 
program for talented, young string players. President Michael J. Capone (right) 
presented the Local's scholarship certificate to violinist Sheila Walter, who attend-
ed the sessions at the University of Cincinnati. 

Grantseekers' Guidebook Offered 
Of the nearly one million 

proposals submitted each year to 
approximately 22,000 active phil-
anthropic foundations in this 
country, probably no more than 6 or 
7 percent are ever funded. A com-
prehensive new guidebook designed 
to help grantseekers improve their 
chances in this highly competitive 
grants marketplace is now available 
from The Foundation Center. 
"Foundation Fundamentals: A 
Guide for Grantseekers" explains 
the most effective process for 
identifying, researching and ap-
plying to foundations for grants. It 
answers the questions asked most 
frequently about foundations by 
grantseekers, including: Who gets 
foundation grants? How do you 
write an effective proposal? What 
makes foundations different than 
other funding sources? 
"Foundation Fundamentals" 

includes twelve tables with timely 
facts and figures on grants and 
giving, plus forty-six illustrations 
which take you step-by-step 
through all the stages involved in 
funding research. Also included are 
detailed research examples which 
describe how to select foundations 
active in your geographic area or 
with an interest in your subject 
field. Convenient research and 

proposal writing checklists are pro-
vided, as well as a worksheet for 
profiling nonprofit organization 
needs with the requirements of 
each foundation prospect. Bib-
liographies are also provided. 
The Foundation Center is a 

national service organization 
established and supported by 
foundations. It is a unique national 
source of factual information on 
philanthropic giving. It also pub-
lishes "The Foundation Directory," 
the most heavily-used reference 
book in the field. 
"Foundation Fundamentals" was 

written by Carol M. Kurzig, 
Director of the center's extensive 
public service and education 
program. She directs the activities 
of the four center-operated libraries 
and coordinates its work with ninety 
cooperating foundation library 
collections. Harriet L. Warm, 
Executive Director of The Florence 
V. Burden Foundation, has written 
an introduction which describes the 
grants process from the foundation 
perspective. 
The single-copy price is $4.95 with 

a 20 percent discount on five or more 
copies. It may be ordered, prepaid, 
from The Foundation Center, 888 
Seventh Avenue, New York, New 
York 10106. 

Polish Workers Need Support 
One of the most dramatic 

moments in recent world history 
was the victory by Polish workers in 
their struggle to establish free trade 
unions. 
The story behind the lit adlines is 

equally dramatic, for nuw those 
fledgling unions must fight to stay 
afloat in a politically hostile sea. 
Union members in this country 

can help provide some much needed 
support for our Polish brothers and Treasurer, 815 16th Street, N. W., 
sisters through the AFL-CIO Polish Washington, D.C. 20006. 

Workers Aid Fund. This fund was 
established to give the Polish 
unions badly needed financial aid 
and support, and it also serves to 
demonstrate our friendship and 
concern for these trade unionists. 
AFM members are urged to 

respond to this appeal with fraternal 
generosity. Make your check out to 
the Polish Workers Aid Fund and 
send it to the AFL-CIO Secretary-

A.F.M.-TEMPO 
POLITICAL CONTRIBUTIONS COMMITTEE 

STATEMENT OF RECEIPTS AND DISBURSEMENTS 
FOR THE YEAR ENDED DECEMBER 31, 1980 

CASH BALANCE — December 31 1979 $148,603.72 

RECEIPTS: 
Donation by Members of Locals 
Interest Income 

Total Receipts 

$48,621.20 
9,351.86 

  57,973.06 

206,576.78 

DISBURSEMENTS: 
Political Contributions 65,050 00 
Federal Income Taxes 4,497 00 
Tempo Coordinator's Fee 1,923.00 
Promotional Materials and 
Other Expenses 32,610.78  

Total Disbursements 104,080.78 

CASH BALANCE — December 31, 1980   $102,496.00 
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AFM TEMPO-PCC 
POLITICAL CONTRIBUTIONS 
Listed below are the candidates whose election campaigns 

received financial support from TEMPO-PCC. These are not the 
only persons whose candidacies were supported by the A. F. of M. 
and who have proved to be friendly to the legislative goals of 
professional musicians. 
The campaign committees of many Congressmen and Senators 

friendly to the arts did not request — and therefore did not receive — 
TEMPO-PCC support. 
The TEMPO-PCC Fund is comprised of voluntary donations made 

by A. F. of M. members for political purposes only. 

Democratic National Committee   

SENATE — ELECTED 

Max Baucus — MT  
Alan Cranston — CA   
Alan J. Dixon— IL  
Chris Dodd— CT   
Thomas F. Eagleton — MO  
John Glenn — OH  
Gary Hart — CO  
Edward M. Kennedy — MA   
Patrick J. Leahy—VT  
Charles McC. Mathias, Jr. — MD  
Paul Tsongas — MA   

SENATE— DEFEATED 

Birch Bayh — IN   
Frank Church — ID  
John Culver — IA  
John Durkin— NH  
Mary Gojack — NV  
Elizabeth Holtzman — NY   
Jacob K. Javits — NY  
Warren G. Magnuson — WA  
George McGovern — SD   
Gaylord A. Nelson — WI   
Richard Pettigrew — FL  
Bill Schultz — AZ  

HOUSE OF REPRESENTATIVES— ELECTED 

Douglas Applegate — 18th C.D., OH   
Les Aspin— 1st C.D., WI  
Les AuCoin— 1st C.D., OR $500 
Richard Bolling — 5th C.D., MO $500 
Jack Brooks — 9th C.D., TX $500 
John Burton — 5th C.D., CA $500 
Phillip Burton — 6th C.D., CA  $500 
George E. Danielson — 30th C.D., CA $400 
Roy Dyson — 1st C.D., MO  $1,000 
Barney Frank — 4th C.D., MA  $500 
Cecil Heftel — 1st C.D., HI  $500 
Robert W. Kastenmeier — 2nd C.D., WI  $1,100 
Ray Kogovsek — 3rd C.D., CO $500 
Romano L. Mazzoli— 3rd C.D., KY  $250 
Joseph G. Minish — llth C.D., NJ  $500 
Parren J. Mitchell — 7th C.D., MD  $500 
Ronald Mottl — 23rd C.D., OH $500 
Mary Rose Oakar — 20th C.D., OH  $500 
Leon Panetta — 16th C.D., CA $500 
Jerry Fatterson — 38th C.D., CA  $500 
Nick Rahall— 4th C.D., WV $500 
William Ratchford — 5th C.D., CT $500 
Dan Rostenkowski — 8th C.D., IL  $500 
Olympia J. Snowe — 2nd C.D., ME  $250 
Louis Stokes — 21st C.D., OH $500 
Morris K. Udall— 2nd C.D., AZ  $500 
James Weaver — 4th C.D., OR  $1,000 
Pat Williams — 1st C.D., MT $500 
Timothy Wirth — 2nd C.D., CO  $500 
Jim Wright — 12th C.D., TX $2.50 
Ron Wyden — 3rd C.D., OR  $500 
Robert A. Young— 2nd C.D., MO $500 

$15,000 

$1,000 
$1,000 
$1,000 
$1,500 
$1,000 
$1,000 
$1,000 
$1,000 
$1,000 
$2,000 
$1,000 

$1,000 
$1,000 
$1,000 
$2,000 
$1,000 
$1,000 
$1,000 
$1,000 
$1,000 
$1,000 
$1,000 
$1,000 

$500 
$500 

HOUSE OF REPRESENTATIVES— DEFEATED 
Robert Eckhardt— 8th C.D., TX  $500 
Si Galperin — 3rd C.D., WV  $250 
Pat Hamilton — 2nd C.D., WV $500 
Herbert Harris II — 8th C.D., VA $500 
John Hutchinson — 3rd C.D., WV $500 
Harold T. Johnson — 1st C.D., CA  $500 
Willard ( Bill) Johnson — 17th C.D., CA  $500 
Joseph Lisoni — 26th C.D., CA $500 
Thomas Magrann — 4th C.D., PA  $500 
K. Gunn McKay — 1st C . D., UT  $500 
Raphael Musto — 11th C.D., PA  $500 
Kathleen O'Reilly — 2nd C.D., MI  $500 
Carey Peck — 27th C.D., CA $500 
Frank Thompson, Jr. — 4th C.D., NJ  $1,000 
Lionel Van Deerlin — 42nd C.D., CA  $500 
Robert Weinberger — 10th C.D., IL $500 

NOTE: A copy of the report of the AFM TEMPO Political Contributions Committee filed 
with the appropriate supervisory officer is available for purchase from the Federal Election 
Commission, Public Records Division, 13» K Street, N.W., Washington, D.C. »463. 

NOW MORE THAN EVER 
JOIN TEMPO-PCC 

.11.1¢6 

il 
Local 642, Helena, Montana, awarded TEMPO-PCC checks to two candidates during their campaigns. J. J. Meyer (at left 
in both photos), Local 642 Secretary-Treasurer and AFM Legislative Director in Montana, presented Senator Max Boucus 
(photo left) with a TEMPO contribution of $ 1,000 and Congressman Pat Williams (photo right) with a contribution of 
$500. Both candidates were successful in their election bids. 

FCC Hears Musicians' Request for More 
Diversity in Broadcast Programming 

With the Lea Act now out of the 
way, professional musicians are 
free to address themselves to other 
matters pertinent to work in the 
broadcast media. 
From 1946, when the law was 

enacted, to 1980, when it was 
repealed, the Lea Act severely 
inhibited musicians in the radio 
market by rendering illegal (and 
subject to criminal prosecution) 
common collective bargaining 
practices between AFM members 
and broadcasters — without 
broadcasters' express consent. 
Many believe that this law led to the 
eventual decline of live music on 
radio. 
On December 8 of last year, 

President Jimmy Carter signed the 
bill abolishing the Lea Act, and, in 
so doing, opened the door for what 
could be a new era for performing 
musicians and for radio pro-
gramming. 
With this in mind, Ned Guthrie, 

President of AFM Local 136 in 
Charleston, West Virginia, met with 

Federal Communications Com-
mission Chairman Charles D. Ferris 
in Washington, D.C., on January 29 
of this year. In that conversation, 
Guthrie, who championed the Lea 
Act repeal movement, pointed out 
that both prior to and after the time 
the Lea Act went into effect, many 
formulas had been established for 
percentages of air time to be 
devoted to performances by local 
musicians, either in the studio or on 
location by remote. 
Guthrie suggested that a new 

formula for FCC licensees could be 
worked out, allotting a part of air 
time to live music broadcasts, and 
thereby providing some exposure 
for local talent and regional musical 
styles. Such a policy, Guthrie added, 
would answer licensees' need to 
adhere to the FCC requirement of 
"operating in the public interest" of 
the communities they serve. In 
addition, by initialing local live 
music formats, listeners would be 
provided with some real diversity in 
radio programming, something that 

is woefully lacking on current "top 
forty" stations. 
The FCC chairman was report-

edly very attentive to the idea of 
more local live music program-
ming, and although Ferris, a Carter 
appointee, will be leaving office on 
April 10, he promised to turn over 
any papers on the subject to his 
successor, with suitable recom-
mendations. Guthrie followed up the 
face-to-face dialogue with a letter 
reiterating the points covered in the 
conversation. He strongly suggests 
that all professional musicians who 
stand to gain employment and 
exposure by such a policy should 
add their letters of support to his. 
Time is short, so please write as 
soon as possible to Charles D. 
Ferris, Chairman, Federal Com-
munications Commission, 1919 M 
Street, Washington, D.C. 20554. Send 
copies of your letters to your 
Senators and Representatives, to 
keep them abreast of their con-
stituents' views on communications 
issues. 

May 3-10 Marks National Music Week 
With the theme "Music — The 

Magic Key to Daily Living," the 
fifty-eighth annual observance of 
National Music Week will kick off 
Sunday, May 3, and run through to 
the following Sunday, May 10. 
Charles M. Tremaine, who 

founded the program in 1924, 
defined National Music Week as "a 
voluntary expression of the public's 
interest in music." He explained 
that "Music Week is, to some extent, 
different from all other `weeks'. It is 
a 'drive' for music by the friends of 
music, but it is also the occasion for 
participation in and receiving of 
pleasure, thus making it in-
dependent of any propelling force 
from behind." 

In the year Tremaine founded 
National Music Week, he called 

upon the President of the United 
States, Calvin Coolidge, to serve as 
Honorary Chairman. Since then, 
each of the nation's Chief 
Executives has given moral support 
to this tribute to music. In keeping 
with this tradition, President 
Ronald Reagan has given his en-
dorsement, saying that National 
Music Week "is a time when we all 
might pause to appreciate the joys 
we have known through music." 
Sponsored for the past twenty-two 

years by the National Federation of 
Music Clubs, the seven-day 
celebration also has the cooperation 
and support of a number of national 
organizations, including the 
American Federation of Musicians. 
This year, as in years past, AFM 
Locals and their members are in-

vited to take an active role in the 
week's activities, which range from 
orchestral performances and 
community musicales to contests, 
public presentations and displays 
centered on this year's theme. 

National Music Week Chairman 
Mary Frances Simmons has an-
nounced that the National 
Federation of Music Clubs will 
again give awards for the most 
creative and effective efforts in 
behalf of the event. The awards will 
be handled on a state-by-state basis, 
and all entries should be addressed 
to state NFMC chairmen. For 
names and addresses, please write 
to the Office of the Chairman of 
National Music Week, 3237 Jodeco 
Drive, Jonesboro, Georgia 30236. 

Entertaining senior citizens at the Rouse Home in Warren, Pennsylvania, in January were ( left to right) drummer Bill 

Boerst, pianist Gordon Aldrich, trombone man Pete Pepke (business agent of Local 84), saxophonist Jimmie Tuttle and 
leader Maynard Williamson. This engagement was made possible with funds supplied by the Recording Companies of 
the United States and Canada through the Music Performance Trust Funds Ober News Photo , 
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During a long, cold winter, such as 
we've had in the New York City 
area, the month of March has been 
looked forward to with aching an-
ticipation. For it brings, among 
other things, the sweet smell and 
warmth of Spring. 
There is new life — a cleansing of 

sorts — and fond expectations that 
things will get better. Maybe they 
will, says the pessimist. But as a 
perennial optimist, I am confident 
that the dates of March 20th 
(Spring) and March 10th ( the date 
for payment of Federation Work 
Dues by Locals) will this year mark 
a new beginning for the AFM. 
While it is true no one knows just 

how much new revenue the new 
Federation Work Dues will 
generate, it is a matter of simple 
deduction that this newly-instituted 
source of income will help overcome 
the operational deficits which have 
been accumulating the past four 
years due to the "inflation invasion" 
that has afflicted our countries. 
According to the U.S. Department 

of Labor, every man, woman and 
child in the United States is paying 
$259.80 for goods today that cost 
$100.00 at the wholesale level in 1967. 
Your Federation — and every 

Local in it — are victims of this 
pernicious fiscal disease which 
thrives on dilution of our hard-
earned money. 
To the Local Business Agent who 

recently vented his emotions on us 
and demanded that "cuts at the top" 
be first implemented before "hitting 
Locals" with further dues 
responsibilities, let me quickly note 
that this has already been done — 
and continues to be done, practically 
on a daily basis. 
But there is a limit! And that limit 

was reached long before the 1980 
AFM Convention adopted Amended 
Recommendation No. 1. The paring 
of staff personnel, the severe 
limiting of wage increases, com-
pelling many who faithfully serve 
the Federation membership to work 
at substandard salaries, foregoing 
needed equipment purchases, 
revising downward the costly 
pension plan for new employees, 
curtailing purchases of office 
supplies and printing and, con-
versely, increasing the cost of ad-
vertisements in the International 
Musician to produce more income 
for the official journal — and on and 
on and on . . . 
There is much more that could be 

added in the area dealing with how 
much we owe. However, I believe 
the notion has now been created that 
(1) the National is in exigent need of 
additional income and that (2) 
everything is being done to run the 
Federation as economically as 
possible while providing as many 
services to the membership as our 
financial status will permit. 

Order Your A. F. of M. Bumper 
Stickers and Decals. 6' apiece. 

Write to: Office of the 
Secretary-Treasurer, A. F. of M. 
1500 Broadway 
New York, N.Y. 10036 

With this official duty having been 
performed, I join all of you — and 
President Reagan, too — in 
welcoming the Red, Red Robin, the 
harbinger of Spring, and a New 
(fiscal) Beginning. 

• • • 
APROPOS: The man applying for 

a job asked the interviewer if the 
company provided hospitalization 

coverage. The interviewer stated 
that employees paid for their own 
insurance, but that the company 
would deduct the premium from his 
paycheck. 
"The last place I worked, the 

company paid for it. Not only that, 
but we got six weeks' vacation, life 
insurance, sick leave, severance 

a pension plan, a Christmas 
bonus, coffee breaks . . ." 
The interviewer interrupted, 

"Then why did you leave such a 
perfect job?" 
"The company went broke!" the 

applicant replied. 
• • • 

In last month's column we gave 
the behind-the-scenes story of how 
the 1980 Labor Day stamp honoring 
"Organized Labor" came into 

being. We also showed you the First 
Day Cover with the "Organized 
Labor" stamp cancelled in the 
Nation's Capital and bearing the 
late George Meany's favorite 
portrait, as done by artist William 
Schroeder, Vice President of the 
Graphic Arts Union. 
As we stated then, we have fifty of 

these valuable and limited edition 
First Day Covers ( see below) which 

mom me our ar 

01,01« .0M 
06.1100 

nest a« -It 

WOM. 
ihi.ellorillafte *Mee 
babe. Ine/mol 

we are going to give away FREE to 
fifty members who, in 250 words or 
less, will tell us "What the American 
Federation of Musicians Has Done 
for Me." 

If more than fifty compositions 
are received, the fifty best will be 
selected by an impartial committee. 
And we reserve the right to publish 
any of the articles submitted. 

So, be a winner and receive one of 
the First Day Covers. You have until 
March 31, 1981, to say something 
nice about your Federation. 

• • • 
Speaking of dates, I will remind 

you once again that all resolutions, 
as well as statements from can-
didates seeking election to In-
ternational Offices, must be for-

(Continued on page nineteen) 

really excited about 
joining Corm to help develop 
the finest new brass 
in the business" 

Doc Severinsen 

Newly appointed Vice President-Product Development, C. G. Conn Ltd. 
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The Most Expensive Reed 
In The World 

and worth even more . . 

II Superb evenness of scale 
II Loud or subtone 
• Unbeatable ease & intonation 
IN Ideal solo & sectional playing 
IM Unsurpassed control & response 

Outlasts cane 200 to 1! 

Used and endorsed by these artists. 

Mike Brecker 

Jay Corre 

Cecil Payne 

Sonny Stitt 

Frank Foster 

Lee Komtz 

Dave Liebman 

Peanuts Hucko 
Abe Most 

John Stubblefield 

11 SAT IS - FACTION 
OR FULL 
REFUND 
ON MAIL 
ORDERS 

ONLY 

3-Doy Tr oal I 

Frank Strozier 

Chris Vadala 

See your dealer. If not available, write direct — tree brochure 

BARI ASSOCIATES, INC 
1000 S Dixie Highway • Pompano Beach, Florida 33060 
Circle item: Mir. Soprano Alto Tenor Bass Cl. Baritone 
Check Strength: ( ) Soft ( ) Medium ( ) Hard ( 10.00/reed + . 75 post.) 

U S Only) 

Name   Address   

City   State   Zip   

••• (Please Print) Dealer Inquiries Invited 

"Last summer my band. Gathering Forces, 
periormed at the Summerpier Festival in 
New York City To my initial despair. the 
sound system they supplied looked like 
four eccentrically designed hi-fi speakers 
on poles This was supposed to handle a 
highly electrified fusion band with horns 
and vocals for an outdoor crowd of 2,500, 

'To my astonishment, it worked. I decided 
to try those funny little speakers in my key-
board setup And I've been using them 
ever since 

"What the Bose 802s do for keyboards is 
basically to reproduce the full range accu-
rately The tone characteristics are very 
transparent, free of the typical boxy colora-
tions I don't have to stay away from certain 
octaves or filter settings any more And 
feedback doesn't seem to be a problem 

• 
• 

•• 

Musicians and Songwriters Celebrate 
Music Copyright's 150th Anniversary 

Everyone involved in the multi 
billion dollar radio industry and the 
multi-billion dollar record business 
as well as in the glamorous world 
of Broadway and Hollywood mu 
sicals, knows that they are 
dependent on the creativity o 
America's songwriters. But what if 
nobody could afford to write songs? 
What if there was no income for 
songwriters, or the men and women 
who create all the other kinds of U.S. 
popular, symphonic, etc., music? 
There would be little, if any, 

protection for American lyricists 
and composers if President Andrew 
Jackson had not signed — on 
February 3, 1831 — the law that 
extended federal copyright pro-
visions to include U.S. music. 
Without this, composers and 
lyricists would not get a cent from 
record companies, radio and TV 
stations, networks, concert halls, 
nightclubs, wired music services 
such as Muzak, film and stage 
productions or numerous other 
music users. Because there is 
copyright protection, U.S. com-
posers, lyricists and their business 
partners, the music publishers, are 
able to license the rights to use 
American copyrighted music for 

'What's more. I can hear the 802s without 
blowing my head off. They sound exactly 
the same at every volume level, something 
that is definitely unique to these speakers. 
Plus they're really compact and easy to 
move around. I can just toad them into my 
WV bus along with my four keyboards and 
everything else 

'We're now using two pairs of 802s for our 
band's PA system with another pad on my 
keyboards and a few more as monitors ft 
used to take a whole truckload of cabinets, 
amplifiers and crossovers to get the same 
coverage. And the sound wasn't needy as 
goodr 

_1703E1 
Better sound through research 

Bose Corporation, Dept. 1K4 
The Mountain 
Framingham, MA 01701 

Please send me a copy of the Bose 
Professional Products catalog and a 
complete dealer list 

Name  

Street  

City  

State Zip  

Phone 

Darius Brubeck on Keyboards 
and Bose: 

Covereo Dy nets issued and/or pend.n 
Copyogh1 1 1 Bose Core.... 

6 

some $600,000,000 a year. A good-
ly portion of this — perhaps 
$100,000,000 — comes from abroad, 
where U.S. music is admired as our 
nation's best ambassador. 

The 150th anniversary of 
President Jackson's signing was 
celebrated in many U.S. cities on 
February 3. In Nashville, which 
proudly calls itself Music City, 
U.S.A., Mayor Richard Fulton 
hailed American Songwriter Day, 
along with the American Society of 
Composers, Authors and Publishers 
(ASCAP) and Broadcast Music, Inc. 
(BMI), which offered their own 
celebrations. The Gospel Music 
Association, headquartered in 
Nashville, held ceremonies to 
recognize this important an-
niversary which many consider the 
"legal birthday" of American 
music. The Nashville-based Country 
Music Association took time out 
during its board of directors' 
meeting in Atlanta, February 2-5, to 
commemorate the event. 
At City Hall in New York City a 

group of top composers, lyricists 
and music publishers heard Herb 
Rickman, Special Assistant to the 
Mayor, present Mayor Edward 
Koch's proclamation naming 
February 3 "U.S. Composers' Day." 
A similar proclamation was issued 
by Mayor Thomas Bradley in Los 
Angeles. BMI celebrated with the 
L.A. Songwriters' Service and West 
L.A. Music in a 3-hour "open house" 
event in Hollywood that evening. 
Many top music and government 

leaders gathered in Washington, 
D.C., for the largest celebration. A 
reception was held on February 3 at 
the James Madison Building of the 
Library of Congress, followed by a 
concert of American popular music 
of the 1831-1910 era. These events 
were sponsored by the Library of 
Congress and the U.S. Copyright 
Office, in cooperation with the 
National Music Publishers' Asso-
ciation ( NMPA). NMPA President 
Leonard Feist and new Registrar of 
Copyright David Ladd played major 
roles in organizing this D.C. event. 
Well-known songwriters and sym-
honic composers, including Pulitzer 
Prize winner William Schuman and 
other illustrious recipients of Pulit-
zer, Tony, Oscar and Grammy 
awards, participated. 
"American music is both a great 

art form and an internationally 
acclaimed entertainment force," 
Mr. Feist commented, "and it is 
important that we recognize that it 
all depends on the creators. The 
copyright law is our government's 
official statement of respect and 
support for America's musical 

creators. It is certainly something 
for the whole nation to celebrate." 
The National Federation of Music 

Clubs, the American Guild of 
Authors and Composers and the 
National Academy of Popular 
Music/Songwriters' Hall of Fame, 
also took part in the celebration. 
ASCAP President Hal David, BMI 
President Edward Cramer, Nation-
al Academy President Sammy Cahn 
and AFM President Victor Fuen-
tealba were among the celebrities at 
the Library of Congress reception. 
At Washington's Kennedy Center 

Concert Hall on February 10, 11 and 
12, the National Symphony Or-
chestra, under music director 
Mstislav Rostropovich, com-
memorated the music copyright's 
anniversary with a special program 
of American music of the nineteenth 
and early twentieth century, 
entitled, " America's Romantic 
Heritage." Thanks to a grant from 
ASCAP, the concert was recorded 
for subsequent nationwide broad-
cast on the National Public Radio 
network. 
Songwriters are especially jubi-

lant this year following a ruling 
made in December by the Copyright 
Royalty Tribunal. After months of 
testimony, the five-member tri-
bunal ruled that effective in July, 
1981, record and tape companies 
must raise the ceiling on royalties 
paid to songwriters from the current 
rate of 234 cents per song ( or half a 
cent a minute, whichever amount is 
greater) to 4 cents ( or three-
quarters of a cent a minute, if that 
amount is greater). Less pleased 
with the ruling is the Recording 
Industry Association of America, 
which has filed to appeal the 
decision in the U.S. Court of Appeals 
in Washington. The 234 rate, in ef-
fect since January, 1978, revised the 
Copyright Act of 1909, which 
provided that record companies 
must pay copyright owners up to 2 
cents a song for each copy of the 
song made. 

Traveling Musicians, 
Take Note! 

Whenever you have a problem with 
an engagement while on the road, 
contact your Local office first. Then. 
if your Local officers cannot be reach-
ed, or cannot provide assistance, dial 
this number . 

1-800-223-6624 
That's the AFAA's toll-free number 

for traveling musicians. If you're work-

ing within New York State, call collect 
at 1-212-869-1340. Either way, an 
AFM representative will be there to 
help! 

The AFM was among many major music organizations nationwide celebrating the 
150th anniversary of U.S. copyright protection for music on February 3. AFM Presi-
dent Victor Fuentealba (extreme right) attended the reception held at the Li-

brary of Congress in Washington, D.C. Also present at the gala, which attracted 
200 noted personalities in the music industry, were (left to right) Mrs. Fuen-

ealba, Mrs. Leonard Feist, Registrar of Copyright David Ladd, Mrs. Ladd, and 
National Music Publishers' Association President Leonard Feist. 
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We caught up with legendary 
rhythm and blues artist B.B. King 
between performances at New York 
City's Beacon Theatre. B.B. was 
backstage warming up before the 
show on a portable keyboard, which 
he is able to carry with him 
wherever he goes. B.B. is never far 
from his music. 
The MCA recording star, at fifty-

four years of age, still performs 
some 300 gigs annually, has re-
corded over 300 songs, including the 
million selling, Grammy award 
winning "The Thrill Is Gone," has 
two gold records, an honorary doc-
torate in music from Yale and 
numerous awards distinguishing 
him as tops in the blues field. 

With a reputation as one of the 
premiere bluesmen in the world, 
and with a highly successful thirty-
plus year career under his belt, King 
should hardly have to go through the 
rigors of long concert tours in order 
to live. But blues, for B.B. King, is 
more than a type of music, more 
than a way of making a living, more 
even than a way of life. 

"The blues is life as people live 
it," says King. "Life as we lived in 
the past . . . as we are living now." 
Born Riley B. King on a 

Mississippi cotton plantation in 1925, 
he began his career in music under 
that name as a gospel singer, but 
B.B. recalls,' I never did enjoy very 
much fame with that." Then, in 
1948, he took a job as a disk jockey at 
Memphis radio station WDIA, 
where he was billed as "The Blues 
Boy." The tag clicked. " It's still 
'Blues Boy,' but no one says that; 
people say 'B.B.' instead. And you 
know," he adds, "I like the sound of 
it." 

Well he should like the sound of 
that name. Talk about the blues, 
mention the name "B.B.," and you 
can only think of the King. But 
there's another name that has 
loomed large in this legend. As a 
female fan noted before the start of 
one of his concerts, "Lucille is here, 
B.B. can't be far behind." Her eyes 
were fixed on the deep red guitar 
sitting in the spotlight on stage. This 
is B.B.'s Lucille, his constant 
companion. 
When asked about his singular 

devotion to this instrument, B.B. has 
been known to joke that Lucille is 
the only lady he knows he can 
always count on, but the story really 
goes back to B.B.'s days on the 
"chitlin circuit." He was playing a 
little dance hall in Twist, Arkansas, 
in 1949. The place was packed, and 
the only source of heat was a big 
garbage pail filled with burning coal 
and kerosene, which the crowd 
danced around "like in a skating 
rink." B.B. remembers it all very 
well. 
"On this particular night, two 

guys started fighting and they 
knocked over this container of 
kerosene. The building, being a 
board building, man, it really 
burned. Above the dance hall was 
rooms where cats lived. Well after 
the fuel spilled all over the floor, 
everybody made for the front door 
— including me. But when I got 
outside, I remembered my guitar 

rci 

6 6 Talk about the 
blues, mention 
the name B. B., 
and you can 
only think of 
the King.' I 

was inside." 
B.B. had lost one too many good 

guitars to thieves, accidents and 
various other hazards of the road. 
Without thinking twice, he raced 
back into the blaze to rescue his 
instrument. Both B.B. and his guitar 
made it out in time, but just tarely. 
"The next day I found out that two 

men in those upstairs rooms got 
burned to death. And I also found out 
the two guys who were fighting were 
fighting over a lady named Lucille. 
So I named my guitar Lucille to 
remind me never to do anything 
silly like that again. You can always 
get another guitar, but not another 
B.B. King." 

He'll get no argument there. B.B. 
has influenced dozens of top blues 
guitarists, who point with un-
reserved admiration to King as 
their idol. Ask him what he thinks of 
these second generation guitarists 
who have fashioned their styles 
after lis, and B.B. says simply, 
"Ask a father how he feels ab)ut his 

children." And he means it. 
B.B. has said that he sometimes 

feels he is preserving an American 
art form. The young imitators, 
particularly during the late 1960s, 
helped bring the blues to the musical 
mainstream. When a whole new 
crop of college-age kids acquired a 
taste for the blues, B.B. was right 
there, ready to show them what it 
was truly all about. He remains one 
of the most brilliantly successful 
practitioners of the art, and his work 
finds listeners of every age and 
race. 
Today, the lines between various 

musical styles are less clearly 
drawn than in the past. Rock, pop 
and blues artists blend and ex-
change ideas, without feeling that 
they are compromising the integri-
ty of each style. B.B.'s own 
philosophy on the development of 
music is that musicians, including 
himself, are always "being in-
fluenced by different types of 
music," and, he adds, "I think 
that's good. We've all got some-
thing to learn from others." 

B.B. is quick to credit his own 
influences, and they are legion. T-
Bone Walker and Elmore James 
had the most impact on his guitar 
style. Charley Christian was a 
favorite, too. But " the man who won 
my heart" was Django Reinhardt. 
"He had a singing guitar," says 
B.B., "gypsy Spanish, soulful. It 
really filled my soul." King drew on 

(Continued on page nineteen) 
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Method 

for 
litiprovisation 
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A definitive and compre-

hensive book by Jerry 

Coker, author of PATTERNS 

FOR JAZZ, IMPROVISING 

JAZZ, THE JAZZ IDIOM, 

and LISTENING TO JAZZ. 

This is a uniquely organized 

method that devotes a 

thorough chapter to each of 

the prevailing tune-types of 

Jazz: Standard, Be-Bop, Modal, 

Blues, Contemporary, Ballad, 

and Free Form — listing and 

discussing their character-

istics and illustrating ap-

proaches to understanding 

and performing each type 

of tune. 

An accompanying cassette 

(60 minutes), -created with 

Jamey Aebersold, includes 

accompaniment tracks for 
five tunes, a demonstration 

track of the Scale-Chord Com-

pendium, a compilation of 29 

different scales-types, each 

being rendered and improvised 

upon for long durations. 

Spiral bound book 
with cassette - $18.00 

also new 
by 

David N. Baker 
The Jazz Style of 
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The Jazz Style of 
JOHN COLTRANE 

The Jazz Style of 
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The Jazz Style of 
CANNONBALL 
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you are hearing the 
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Would you 
pay $10 to 
become 
a better 
arranger? 

Arranger/Composer/Producer 
JEFF STEINBERG ("Nice 'n Juicy" 

"Gospel John"—"tiott City" 
"Without Your Love") has put 15 
years of career experience into 

'ARRANGING— 
The Professional 

Approach" 

It's not Just another scoring manual. You 
get invaluable information and illustrated 
examples of: 
• How to organize and start an 
arrangement 

• flow to set up sketches and full scares 
• Big band and small group concepts 
• Arranging for the recording studio 

Invest NOW in your 
arranging future, 

Send $ 10 (Canada & Overseas Add $2— 
Tennessee Res. Add .68) to: 

T. Doon Publishing House, Dept C 
P.O. Box 121464, Acklen Station, 

Nashville, TN 37212 

IMPROVISE 
A Step-By-Srep Approach 

By Alan Swain 

You can improvise! Study with Chicago's 
renowned jazz pianist and teacher Alan 
Swain. Move from beginning techniques to 
advanced, professional concepts-step by 
step. Improvise and scat sing with a recorded 
rhythm section. Spiral bound-90 pages - 30 
solos. Order now! Send check/money or-
der for $13.45: Jasmine Music Pub-
lishers, Dept. D, PO Box AA152 Evanston, 
IL 60204. For FREE Demo lesson-beginning 
techniques-send name/address to publisher. 

--RECORD COVERS--
We have been designing, printing and 
fabricating record covers & Jackets for the 
record industry for 20 years - let us put 
this experience to work for you. 
Short run and/or low budget> We have 
39 lull color "stock" covers on which 
we can imprint your tales and photo. 
Irte call these "Instant Album Covers" 

ermperyles „Assoc. Inc. 
160 E 56 St , Dept. F , NYC 10022 
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Henry Mancini, the three-time 
Oscar winner, will be music director 
for the Fifty-third Annual Awards 
Presentation of the Academy of Mo-
tion Picture Arts and Sciences. The 
show, slated for March 30 at the 
Dorothy Chandler Pavilion of the 
Los Angeles Music Center, is to be 
televised by ABC-TV. "Piece for 
Jazz Bassoon and Orchestra," a 
Mancini creation, was the highlight 

BY BURT KORALL 

of the January concert by The Or-
chestra at Los Angeles' Chandler 
Pavilion. It featured Ray Pizzi, for 
whom it was written, and was well-
received. Mancini conducted. 

JAZZ NOTES 

I'd like to help make things right. 
Carol Sloane is singing so well, 
witness her LP, "Carol Sings," that 
it is injustice of major proportions 
that she's not being more widely 
heard in clubs and along the concert 
circuit. Unlike so many other so-
called jazz singers, she has her own 
warm sound and a most distinctive 
way of doing things. Artistic growth 
and increased ability to com-
municate should be duly rewarded. 
Another album, like her recent 
effort, featuring Jimmie Rowles, 
George Mraz, Frank Wess, Norris 
Turney and Joe LaBarbera, would 
be a good start. . . . Recovered from 
a recent heart attack, trumpet ace 
Roy Eldridge will be saluted March 
21, during the annual New York 
Brass Conference. The site of the 
tribute: New York's Hotel Roose-
velt.. . . Through March 1, jazz 
cornetist and critic Richard M. 
Sudhalter headed a band, including 
pianist-singer Dave Frishberg, in a 
musical drama titled, "Hoagy, Bix 
and Wolfgang Beethoven Bunk-
haus." Featuring music associated 
with Hoagy Carmichael and the 
legendary Bix Beiderbecke, it was 
presented at the Mark Taper Forum 
of the Los Angeles Music Center. At 
about midpoint in the run, Sudhalter 
told The Los Angeles Times' 
Leonard Feather: "I'm thankful for 
the opportunity the play is giving us 
to perform music in a setting that is 
free from hype and distortion. You 
don't often find a stage presentation 
that involves music purporting to be 
jazz and leaves you free to play 
everything the way it should 
sound." .. . Charlie Ventura, the 
former Gene Krupa saxophonist 
who has had several of his own 
bands, is about to field a new band. 
A ten-piecer, with arrangements by 
Shorty Rogers, Jerry Newsom, 
Tony Rizzi and others, it probably 
will make its debut in Southern Cali-
fornia where Ventura resides. 
Musky Ruffo, also an ex-Krupa 
saxophonist, is helping Ventura put 
together the unit. . . . Omette 
Coleman is scoring the motion 
picture, "Boxoffice." . . . Trum-
peter Don Goldie fronts a fourteen-
piecer, Tuesdays and Sundays, at 
the Sheraton River House at the 
Miami (Florida) Airport. On Wed-
nesdays and Saturdays he and the 
band are at the Biltmore Hotel 
Restaurant in Coral Gables... . Lee 
Konitz, the highly individual alto 
saxophonist, brought a nonet into 
New York's Village Vanguard for a 
week in January. Among his asso-
ciates in this venture were trom-
bonist Jimmy Knepper and trum-
peter Tom Harrell. . . . Drummer 
Eddie Phyfe writes that he and 

Pepper Adams, Al Cohn, Scott 
Hamilton, Jimmy Knepper, Dave 
McKenna, Jimmie Rowles and 
Carol Sloane were featured in a con-
cert he produced for the Wash-
ington Jazz Association, February 
8, at the National Press Club in the 
nation's capital. . . . Every 
Wednesday the Chicago Swing 
Society plans to present big band 
dances at the Chevy Chase in the 
Windy City. The Eddie Barrett Big 
Band will alternate with the Joe 
McAnarney Big Band. . . . From 
Los Angeles and colleague Leonard 
Feather comes news of a new small 
group headed by guitarists John 
Pisano and Oscar Castro Neves, 
with Chuck Domanico ( bass) and 
Ron Powell ( percussion). Now 
heard on Wednesday evenings at 
L.A.'s Mulberry Street, the unit is 
notable for the work of the two 
guitarists. ". . . the blend of the two 
guitars is enchanting and their 
interplay constantly fascinating," 
says Feather. . . . The Saturday 
night feature at The Inn at Jefferson 
Square in Oakridge, New Jersey, is 
Eddie Hazell's trio. The unit has 
been performing at The Inn for 
almost two years. . . . Eddie Con-
don's recently was the site of a party 
to honor its namesake on what 
would have been his seventy-fifth 
birthday. On hand at the New York 
jazz landmark were Buck Clayton, 
Johnny Blowers, Joe Bushkin, 
Marian and Jimmy McPartland, 
Brick Fleagle, Freddie Moore, Dill 
Jones, Al Hall, Johnny DeVries and 
Barbara Lea. The bash was hosted 
by Phyllis Condon, Eddie's widow, 
and his two daughters, Maggie and 
Liza. . . . Late in November, the 
Kim Richmond-Steve Kaplan En-
semble made its debut at Carmelo's 
Jazz Club in Sherman Oaks, 
California. The ensemble's mem-
bers: Richmond (woodwinds), Kap-
lan ( keyboards), Jimmy Johnson 
(bass) and Bob Leatherbarrow 
(drums). . . . Across the country, on 
December 4, saxophonist-flutist 

Frank Perowsky and his small 
band, including John McNeil 
(trumpet and flugelhorn), Phil 
Markowitz ( piano), Todd Coolman 
(bass) and Jeff Brillinger ( drums), 
were heard at Eric's, on New York's 
upper East Side. 

ON CAMPUS 

Woody Herman was honored by 
California State University, Los 
Angeles, during its annual 
scholarship benefit, February 11, at 
The Music Center in L.A. Selected 
by the Board of Directors of the 
Friends of Music of California State 
University, Los Angeles, as its 
fourth honoree, the affable band-
leader was on hand for this salute, 
hosted by San Francisco jazz 
authority. Dr. Herb Wong. The 
benefit included a cocktail reception 
in The Music Center Grand Foyer, 
followed by a dinner in the Grand 
Hall, then dancing and en-
tertainment by the CSULA Jazz 
Ensemble. Open to the public, the 
evening cost a tax-deductible $40.00 
per person. The proceeds went to es-
tablish a Woody Herman Scholar-
ship at Cal State. . . . The In-
stitute of Jazz Studies at Rutgers 
University-Newark, New Jersey, 
awarded certificates of achieve-
ment to musicians interviewed by 
the Jazz Oral History Project, 
January 26, at Manhattan's West 
End Cafe. Among the interview sub-
jects on hand were Sonny Greer, 
Eddie Durham, Eddie Barefield, 
Jacques Butler, Snub Mosley, Doc 
Cheatham, Buck Clayton, Panama 
Francis, Al Hall, Big Chief Moore, 
Sammy Price, Buddy Tate and 
Maxine Sullivan. The project, first 
administered by the Smithsonian 
Institute, now is under the aegis of 
Rutgers. . .. The swinging Bob 
Florence Big Band will be heard in 
concert at Orange Coast College, 
Costa Mesa, California, April 
4. . . . Slide Hampton, the trombon-
ist-composer-arranger, is jazz 
artist-in-residence, at the William 
Paterson College of New Jer-
sey... . The Ohio State University 
Jazz Ensemble competes at the 
Notre Dame Collegiate Jazz Fes-
tival in April and hosts its own Cen-
tral Ohio Jazz Festival on May 9. At 
the latter event guest soloists will 
include Dave Samuels, Gerry Nie-
wood and Keith O'Quinn. The en-
semble, which is directed by Tom 

(Continued on page twenty) 

WORTH REPEATING : 
FROM AFM LOCAL JOURNALS 

EDITOR'S NOTE: From time to 
time we come across items in the 
official publications of our various 
affiliated Locals across the country 
which we feel should be brought to 
the attention of all our members. 
The following message from 

Herbert I. Osgood, President of 
Local 60-471, Pittsburgh, Penn-
sylvania, appeared in a recent issue 
of the "Pittsburgh Musician." 

FRATERNALISM-PROFESSIONALISM 
FRATERNALISM. The spirit of 

fraternalism is what nurtured the 
early union movement. It is what 
made il grow and become suc-
cessful. The caring for one another. 
The belief that what harms another 
fellow worker also harms me, is the 

HOLIDAY CLOSING 
The offices of the Ameri-

can Federation of Musi-
cians will be closed on 
April 17 in observance of 
Good Friday. 
The Federation wishes 

its members and friends 
a Happy Easter. 

11 
foundation on which unionism rests. 
Regardless of all laws, restrictions 
or whatever, the spirit of frater-
nalism must and shall prevail if the 
union movement is to continue being 
the success it has been, particularly 
in the field of music. We cannot exist 
unless we have this feeling for one 
another. We cannot exist unless we 
insist that all of us are treated 
fairly and respected for our 
abilities. 
PROFESSIONALISM. As pro-

fessional musicians we have an 
obligation to ourselves and to our 
fellow musicians to perform at the 
highest professional standards on 
all engagements. We have an 
obligation to ourselves and to our 
fellow musicians to present our-
selves to the public in such a manner 
as to bring only credit and respect to 
ourselves and our fellow musicians. 
To be a union musician should mean 
that you do have this respect for 
yourself as well as your felllow 
musicians, and that you always 
strive to your utmost to see these 
objectives achieved. If you are to be 
a professional musician, play like 
one, and act like one. It can only 
result in betterment for all of us. 
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JAZZ 
Rob McConnell, energetic leader 

of the Boss Brass, the band that 
boasts some of Canada's finest 
studio-jazz-commercial musicians, 
had two Grammy nominations in the 
celebrated ceremony broadcast 
from New York February 25. One 
was in the best jazz performance by 
a big band category for the band's 
"Present Perfect" album; the other 
was in the best arrangement behind 
a vocal for "Tangerine with Singers 

BY MURRAY GINSBERG 

Unlimited." "I'm proud of those 
nominations," said McConnell when 
we contacted him. "That's where 
my albums are selling, in the United 
States, more than here in Canada." 
McConnell is proud about another 
album soon to be released. It's titled 
"Dedication." "This is an album 
I've wanted to do for quite some 
time," the Toronto trombonist said. 
"A number of musicians who have 
passed away over the last few years 
have had an enormous influence on 
me, and I've always wanted to pay 
homage to them. Dedication' is 
dedicated to Gary McFarland, Bill 
Evans, Cannonball Adderley, Blue 
Mitchell, Frank Rosolino and Paul 
Desmond." McConnell is totally 
prolific: during the band's annual 
ten-day stint at Toronto's El 
Mocambo last December, still 
another album was put in the can, 
all arrangements, naturally, written 
by the leader. 
The El Mocambo is one of 

Toronto's many clubs that features 
an array of jazz groups. (The El also 
features a weekly array of rock 
groups.) Last January 30 the walls 
of the mid-Toronto entertainment 
spot shook to the blowout rhythms of 
the heavy Banda Brava, the Latin 
jazz orchestra headed by Memo 
Acevedo. With no less than six 
percussionists ( led by Acevedo) 
fronting thirteen jazzmen (led by 
trumpeter Rick Tait), a nine-block 
area centering at the corner of Col-
lege and Spadina Avenue sizzled 
in the mid-winter sub-zero tempera-
ture. Acevedo had it all there: bass 
trombonist Ernie Pattison, baritone 
saxophonist Keith Jollimore, pianist 
Francesco Falco, trumpeters Tait 
and Mike Malone, altoist Don 
Englert and tenor man Michael 
Stuart helped to keep the Latin 
rhythms wailing into the night. Not 
that the six percussionists needed 
any encouragement. The lineup 
outside in the January cold waiting 

to get in was encouragement 
enough. 
Winnipeg pianist Bernie Senensky 

(he's been living and working in 
Toronto for twelve years) has to be 
one of the most versatile ac-
companists in the business. Within 
the space of a few weeks in January 
he backed jazz flutist Moe Koffman 
at George's Spaghetti House, Jack 
Sheldon at Bourbon Street, Art 
Pepper again at Bourbon Street and 
back to George's with his own 
group. Bop isn't necessarily 
Senensky's style. Together with 
bassist David Piltch and drummer 
Terry Clarke, the pianist ranges 
over a wide field of jazz, from the 
music of the 1940s to the ultra 
modern sound of the now what's-in-
style of jazz. The trio plays Bernie's 
own tunes — "Another Gift," 
"Reunion," "Homeland" — to the 
classic, "You Stepped Out of a 
Dream," and "Rhythm-a-Ning," all 
of which add up to an evening of 
impressive jazz, no matter what 
corner of the room you favor. 
Senensky is an impressive jazzman 
who should be around for a long 
time ( he's only thirty-six). 
The University of Regina Jazz 

Band has been invited to perform at 
the fifteenth annual Montreux In-
ternational Jazz Festival in Swit-
zerland in July. The twenty-piece 
ensemble, directed by Ed Lewis, is 
one of four North American 
university bands invited to the 
festival. The other three are from 
the States. 
While pleased to be the only 

Canadian university band to be in-
vited, the band faces the problem of 
how to raise the estimated $30,000 
required to go to Switzerland. 
"With an $850,000 deficit, it's 

difficult for the university to do 
much more," says Lewis. 
He said the university hasn't 

decided how to raise the money but 
hopes individual and corporate 
donations will help bring the band to 
Switzerland. 
Lewis said his band has had a 

brief but successful history. It won 
the Canadian national stage band 
championship in 1977, "a big upset 
because it was the first time a Sas-
katchewan band had ever entered." 
And speaking of stage band 

competitions, the winner of the com-
petition this year will appear at the 
Harbour Castle Hilton Hotel's con-
vention center in Toronto on March 
5 as part of the March of Dimes 
dance, together with, but not nec-
essarily alongside, the Woody Her-
man big band, which has been 
booked to headline the evening. 

The Pacific Wind Quintet, ensemble in residence at the School of Music, Univer-
sity of Victoria, in British Columbia, Canada, recently returned from Europe after 
having won the Prix de la Ville de Martigny in the third International Competition 
for Woodwind Chamber Music held in Martigny, Switzerland. The quintet ( com-
prised of Lanny Pallet, flute; William Benjamin, oboe; Thomas Dowling, clarinet, 
Jesse Read, bassoon; and Richard Ely, horn) is well known to Canadian audiences 
through concert tours and CBC Rodio broadcasts. 

After 1,400 nights, which in the life 
of a musician computes to four and a 
half years, Dr. McJazz has taken his 
Dixieland sextet out of Albert's Hall 
in mid-Toronto's Brunswick Hotel 
"because a change was overdue." 
Dr. McJazz, alias Charlie Gall, the 
Scottish cornetist who has led the 
band all these years, said on Jan-
uary 31, "The reason the band mem-
bers and I are leaving — and it took 
a lot of soul searching before we de-
cided — is that we felt that not only 
would it be better for the band after 
such a long time, but we thought it 
would be better for the hotel, too." 
The band, of course, didn't suffer 

any withdrawal pains. It was im-
mediately booked into a series of 
matinee weekends at the Valhalla 
Inn, a week at the Chick 'n' Deli, 
Cooper's and Nag's Head. But Gall 
speaks reverently of the Brunswick 
Hotel. When he was first ap-
proached by the hotel people in 1976, 
he agreed with one qualification: "It 
has to be my kind of music." 
Although the Toronto-based mu-
sician is something of a purist, he 
has still been realistic about the 
entertainment value of the band. 
Along with the energetic style of the 
ensemble playing, Gall's punchy 
cornet has led the others with ever-
renewed vigor, like the field officer 
leading his troops in a charge over 

the hill. But there have also been 
songs and jokes. "We felt that just 
playing was not enough," explained 
Gall. "We have to entertain the 
people as well. But we're very 
serious about the brand of jazz we 
play. And that, I think, has con-
tributed to the band's longevity." 
Albert's Hall, the windowless 

room on the second floor of the 
Brunswick Hotel, lends itself well to 
the playing of the classics, such as 
"Struttin' with Some Barbeque," 
"Riverboat Shuffle," "Dixieland 
One-Step," etc. Large photographs 
of jazz musicians hang on the walls; 
tables and chairs are arranged 
closely together (some nights the 
room is filled to overflowing — it's 
impossible to move). 
Gall points proudly to one 

photograph in which the great Louis 
Armstrong is talking to a younger 
musician. Gall, of course, is that 
younger musician, just twenty-three 
when the picture was taken in 1957 in 
Glasgow, where he was a member of 
the Clyde Valley Stompers who 
appeared on the same bill as Arm-
strong's All Stars. Even today, when 
Gall talks about Dr. McJazz, he 
speaks of that style as " 1930s to mid-
1940s" jazz, and specifically that his 
band is based on the Muggsy 
Spanier and Eddie Condon models 
"and to a certain degree — where 

capabilities allow — the Armstrong 
All Stars." 
Chief among the band's en-

tertainers is Al Mayers, a good, 
swinging drummer whose en-
tertainment value increases in 
proportion to the audience response 
it generates. He's the featured 
vocalist ( although Gall, trombonist 
Kenny Rodmell and clarinetist Ian 
Arnott do at least one song a night). 
Pianist Ron Sorley plays a pleasant 
Jesse Stacy style; bassist Ron 
Johnson completes the band's 
lineup. 
The musicians agree to play jazz 

largely for the fun of it, as do most of 
Toronto's Dixieland musicians. 
Such motivation is infectious, which 
accounts for the music's popularity 
in the city. ( There are dozens of bars 
and clubs that present Dixieland 
groups every Saturday and Sunday 
afternoon, as well as nightly jazz 
spats.) In a farewell bid to Dr. 
McJazz on Wednesday, January 28, 
John Hunt, of the Ontario Jazz 
Society, presented a cake to Gall 
with the statement, "We love this 
guy, he's given us a lot of good 
times." 

ROCK/NEW WAVE 

The Downchild Band will tour 
Germany, Holland and Denmark 

(Continued on page nineteen) 

When you play Zildlians, 
you're playing with the best. 

Steve Gadd 
My Zilduans do it 

all. from a subtle 
intricate blend in 
ensemble work to an 
incredible feeling of 
power when I cut 
loose" 

James Bradley Jr. 
Ato t nothing like 
my Zildaans That s 
how a is '• 

Want to see the best cymbal 
set-ups in the business? 

Each of the drummers in 
this ad and over 200 more of 
the world's greatest per-
formers, show you how they 
match up the sounds in their 
heads and the Zildjians under 
their sticks 

All the models, sizes, 
and set-ups of their cymbals 
plus photos and biographies 
are in the new Zildpan Set-Up 
Book 

It's the first cymbal 
set-up book to include most 

drummers you know, most 
drummers you've heard of, 
and most drummers you'd 
like to be And nobody could 
offer it but Zildpan Because 

Peter Erskine 
Zadnans let me 

express my music 
and pro)ect the 
energy I put into it•• 

Harvey Mason 
Just like Z is the last 
letter in the alpha-
bet. Zildnan is the 
first word in 
cymbals 

Stix Hooper 
Whatever sound 1 hear in my head. 
I know there's a Zadlian cymbal 
that'll bring it to life " 

nobody but Zaldjian has so 
many incredible drummers 
performing their greatest hits 
on their cymbals. 

This is absolutely the 
most unique and most com-
plete reference book of its 
kind ever published. No mat-
ter what style of music you 
play on your drums, you've 
Just got to have it. Send $4.00 
to cover postage and han-
dling to Zildlian, P.O. Box 198, 
Dept. 9, Accord, MA 02018. Or 
pick one up at the Zildjian 
dealer nearest you. 

1, 

Aved.l• Zndllan Company, Cymbal Makers Since 1623. Longwater Drive. Norwell, Mass 02061 USA J The only serious choice. 
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CAN be learned easily 

at home 

TWO FULL SIZE 
ACTION MODELS 

The Niles Bryant School offers the finest train-
ing in piano technology possible. Since 1898 

Niles Bryant graduates have been among the 
leading piano techricians in the world. The 

Bryant School is accredited by the NATION-
AL HOME STUDY COUNCIL and approved 
for training under all GI Bills. The only school 
in piano technology to hold either distinction. 

NILES BRYANT SCHOOL, Dept. B.5 
3631 STOCKTON BLVD. 
SACRAMENTO, CALIFORNIA 95820 

Please rush no yeur free booklet, -Winning Indepen-
dence-. I understand this places tee under no obliga-
tion. 
Na. 

At. 

l'ATTENTION FLUTISTS! SAVE THIS ANNOUNCEMENT!' 

If your flute doesn't play well, you can't play well... 

ANNOUNCING AN IMPORTANT NEW BOOK 

THE COMPLETE GUIDE TO THE FLUTE 
from Acoustics and Construction to Repair and Maintenance 

by lames Phelan of Powell Flutes, and Mitchell D. Brody. Ph.D 

Fully Illustrated, covering: 
• Care and Maintenance • Tuning and Scale • Disassembly and Reassembly • 

• Flute and Piccolo Padding • Adjustment • Lubrication • 
• Cleaning and Polishing • Basic Repairs • Advanced Repairs • 

Send $24.95 per copy to: 

Conservatory Publications 
Suite 535 e 104 Charles Street • Boston, MA 02114 USA 

MIR IISIC SPEED READING 
Quickly increase your speed and accuracy in music sight 
reading. NEW & EASY method shows students and professionals 
how to train the eye in reading music. Developed by one of 
America's outstanding performers and teachers, David R. Hick-
man. Currently in use at Juilliard, North Texas State, and many 
bther schools. MUSIC SPEED READING $9.95. We pay shipping. 
FREE MUSIC CATALOG with every book. Order yours today. 

,vsi WIMBLEDON MUSIC INC. Dept. 986 
1888 Century Park East/Century City, CA 90067/(213) 556-3000 

LIVE MUSIC MAKES A LIVE CITY 

NEWS 
NUGGETS 

If you remember the radio shows 
from Chicago's Aragon Ballroom 
back in the heyday of swing, then 
here's a little update for you. 
Wayne King, the saxophonist-
bandleader who catapulted his long 
and successful career on those 
broadcasts, turned eighty on Feb-
ruary 18. 
King, who was known as "The 

Waltz King," was one of many 
bandleaders who made a big name 
for himself via radio in the late 
1920s, when the wireless was just 
becoming a household item. But he 
was also one of the few who 
managed to sustain his career well 
into the 1960s. He then moved to 
Scottsdale, Arizona, where he has 
since been in semi-retirement. 
Although he does not subject 

himself for his family to the rigors of 
touring, as he did in the big band 
days, King can be lured back to the 
stage now and again. On those oc-
casions, he can still recreate the 
romance of a bygone era when he 
plays his theme song, "The Waltz 
You Saved for Me." 

The Julius Grossman Orchestra, 
with Julius Grossman conducting 
and Agustin Anievas as piano 
soloist, will perform at New York 
City's Alice 'Tully Hall in Lincoln 
Center on March 21. The concert is 
a benefit for Municipal Concerts, 
Inc., the organization that pre-
sented sixty-nine free orchestra 
concerts by the Julius Grossman 
Orchestra during 1980. Foundations, 
labor unions, banks, community 
councils, individuals and the Music 
Performance Trust Funds provided 
the funds for those performances. 

The Tubists Universal Brother-
hood Association (T.U.B.A.) will 
hold its biannual regional tuba-
euphonium symposium on March 21 
at the West Virginia University 
campus. Among the featured per-
formers scheduled are euphonium 
players Brian Bowman of the U.S. 
Air Force Band and Carlyle Weber 
of the U.S. Army Field Band; tuba 
soloists Jeff Arwood of the U.S. 
Army Band and David Randolph, 
professor of tuba at the University 
of Georgia. The Army Brass 
Quintet, the Mountain State Brass 

le Xt.  

Accorgan Convert Model 
Syn-Cordion Model 

THE NEW "G" SERIES 
NOW AVAILABLE IN 2 PRESET MODELS: 

• 1 brio engineering continues to set the stage for 
the authentic organ sound, evoking the greatest 
traditions of the accordion-organ music ... which 
incorporates the brio professional accordion, 
organ, rhythm patterns, electronic piano on right 
and left hand, a STRING ORCHESTRA with 
VIOLINS and VI01._OCELLOS, CLAVICHORD plus 
many other features. 

Lightweight - only 261/2 pounds. 

The original and Still The Best" Established in 
1907. Write or call for dealer information and 
further details. 

Syn-Cordion Musical Instrument Corp. 
Box 169 

138 Grant Ave. 

Cresskill, New Jersey 07626 

(201) 568-7943 

Northwest Distributor: Colombo 8. Sons, 126 Columbus Ave., Son Francisco, Calif. 94113, ( 415) 781.5093 

Canadian Distributor: lodo Accorgan of Canada, 7250 Durocher St., Suite 2, Montreal, Canada H3N 119, 

(514) 274-9793. 

Quintet and the West Virginia 
University Wind Ensemble, under 
Don Wilcox, will also be par-
ticipating. 
For additional information, please 

contact Richard E. Powell, 
Associate Professor of Music, 
Creative Arts Center, Division of 
Music, West Virginia University, 
Morgantown, West Virginia 26506. 

The Jean Casadesus Recital Hall, 
at the State University of New York 
in Binghamton, was filled with the 
sound of flute music last July when 
thirty-two professional and amateur 
musicians gathered for an intensive 
five-day flute pedagogy workshop. 
Organized and directed by flutist 
and SUNY faculty member Geor-
getta Gatto Maiolo, the workshop 
featured master classes and a 
concert by the Pittsburgh Sym-
phony Orchestra's principal flutist, 
Bernard Goldberg. 
The July workshop was the oc-

casion of Mr. Goldberg's second 
visit to the Binghamton campus last 
year. In March he was the guest 
artist at a clinic which drew over 350 
enthusiastic high school flutists. 
Also organized by Ms. Maiolo, a 
member of Binghamton Local 380, it 
was the largest music clinic ever 
held in the area. 

On March 22 the Northeast 
Council of Interfaith Ministry will 
present the City Symphony Or-
chestra of Chicago, conducted since 
its inception by Leon Stein, in an 
admission-free concert at St. 
Demetrios Community Hall. In-
ternationally acclaimed violinist 
Francois D'Albert will be the 
featured soloist. This program is 
made possible by funds supplied by 
the Recording Companies of 
America through the Music Per-
formance Trust Funds, with the 
cooperation of Chicago Local 10-208. 
The City Symphony of Chicago is 

composed of veteran members of 
the Chicago Symphony Orchestra, 
Lyric Opera, Grant Park Symphony 
and other leading ensembles. It was 
organized in 1963 and is maintained 
by Local 10-208 for the two-fold pur-
pose of providing its members an 
outlet for their artistry and ex-
perience and bringing to outlying 
sections of the city the great works 
of the symphonic repertoire. 

William McGlaughlin, associate 
conductor of the Saint Paul ( Min-
nesota) Chamber Orchestra, is the 
host of the National Public Radio's 
new chamber music series, "Saint 
Paul Sunday Morning." The series, 
which highlights the talents of the 
Saint Paul Chamber Orchestra, will 

make its debut on NPR's nation-
wide network on March 22 with a 
celebration of Johann Sebastian 
Bach's birthday. 
Although most of the series' pro-

grams will feature the members of 
the Saint Paul Chamber Orchestra 
in large ensemble, some of the 
segments will be centered around 
smaller groups. Scheduled to per-
form in future broadcasts are the 
Saint Paul Chamber Wind Quintet, 
the New World String Quartet, the 
Deller Consort, the Dale Warland 
Singers and Calliope. Additionally, 
listeners will be able to enjoy per-
formances by violinists Pinchas 
Zukerman, music director of the 
SPCO; pianist Lorin Hollander; 
and Dennis Russell Davies, former 
SPCO music director. 
"We're not simply going out and 

hanging microphones in front of 
concert performances," comments 
the series' executive producer Tom 
Voegeli, pointing out that the per-
formances are made just for these 
radio broadcasts. "In a way," he 
adds, " this goes back to something 
European broadcasters have 
always done — hire musicians to 
come and play specifically for 
radio." 

The Glenn Miller Birthplace 
Society, located in Miller's home-
town of Clarinda, Iowa, was es-
tablished in 1975 and is dedicated to 
promoting a lasting appreciation of 
the renowned bandleader's music. 
Once a year the society holds its 
Glenn Miller Festival of Big Band 
Music, which will take place this 
year on May 30. The event features 
live music, an exhibition of 
momentos and screenings of the 
movies, "The Glenn Miller Story," 
"Orchestra Wives" and "Sun Valley 
Serenade." Those interested in 
participating in the festival, or who 
would like to receive more in-
formation about the society, should 
write to the Glenn Miller Birthplace 
Society, 200A South 15 Street, 
Clarinda, Iowa 51632. 

The Annual In-Service Confer-
ence of the Association of Concert 
Bands is scheduled to take place at 
the Michigan Inn in Detroit from 
June 18 to 21. Willard I. Musser, a 
life member of Local 135, Reading, 
Pennsylvania, is the President of 
the organization and AFM Presi-
dent Victor W. Fuentealba serves 
as a member of its Advisory Coun-
cil. 

Andreas Makris' compositions, 
Fanfare Alexander and Variations 
and Song, were given their world 
premieres by the National Sym-
phony Orchestra, under music di-
rector Mstislav Rostropovich, at 
the John F. Kennedy Center for the 
Performing Arts, in Washington, 
D.C., on January 6. Mr. Makris is 
the orchestra's composer-in-resi-
dence and a member of its first 
violin section. 

(Continued on page twenty) 

Bandmaster Anthony Savelli ( left) receives a plaque from members of his concert 
bond upon his retirement this post summer. Sovelli has been a member of Local 17, 
Erie, Pennsylvania, since 1923 and conductor of his twenty-eight-piece band for 
forty-five years. Making the presentation is Orlando (Doc) Fronzaglia, a charter 
member of the professional bond of Local 17 members. Looking on is Peter Petrian-
ni, announcer for the bond. 
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OVER FEDERATION FIELD 

Edmond G. McGoldrick 

Edmond G. McGoldrick, Secre-
tary-Treasurer of Local 368, Reno, 
Nevada, for the past twenty -tour 
years, has been appointed Labor 
Commissioner for the state of 
Nevada by Governor Robert List. 
McGoldrick has served as a 

1, 

Local 800, Cornwall, Ontario, Canada. recently held its Annual Ladies Night Ban-
quet and Dance. Enjoying the festivities are, back row, left to right: Michael Hee-
nan, Banquet Chairman; Stan Dionne, Local 800 President; and Brad Lewis, Local 
800 Secretory-Treasurer. Front row: John Brunet, Banquet Committee; guest 
speaker Victor Bridgewater, Toronto Local 149 Secretary-Treasurer; and Gary 
Lawrence, Banquet Committee. 

member of the Finance Committee 
at the AFM Convention for many 
years, as State Legislative Rep-
resentative and as Secretary-
Treasurer of the Western Con-
ference of Musicians. He joined 
Local 55, in which he still holds 
membership, in 1926, and received 
a gold life membership card three 
years ago. 

Active in Nevada labor, Mc-
Goldrick has been a member of the 
Appeals Board of Review for the 
Nevada Employment Service, act-
ing as chairman of that three-
member body for the past year. He 
also represented labor on a panel in-
vestigating the Nevada Industrial 
Commission. 

A revised and updated edition of 
the sixty-four-page booklet, "How to 
Run a Union Meeting," is available 
from the AFL-CIO as a guide to help 
Local union leaders conduct orderly 
sessions and boost memberhip 
interest, participation and at-

NEW BOOKING AGENT 
• AGREEMENTS 

ISSUED BY THE 
AMERICAN FEDERATION OF MUSICIANS 

CALIFORNIA 
Erini Productions ( 10986) 

4178 Adams Avenue 
San Diego, California 92116 
(714) 284-1128 

FLORIDA 
Herbert, Allison, Productions 

(10983) 
Local 444 
4131 University Boulevard, 
South 
Jacksonville, Florida 32216 
(904) 733-8425 

Westcott, Bruce, Agency ( 10984) 
214 Sweet Gum Way 
Longwood, Florida 32750 
(305) 862-0348 

INDIANA 
Hit Showcase Agency ( 109881 

121 Lincolnway, West 
Mishawaka, Indiana 46544 
(219) 255-6100 

MISSOURI 
Jean's Little Egypt Booking 
Agency ( 10981) 

8466 Alder Avenue 

Berkeley, Missouri 63134 
(314) 524-7043 

NEVADA 
Garfin Productions ( 10987) 

1642 Camille Drive 
Carson City, Nevada 89701 
(702) 882-6215 

TENNESSEE 
R & W Talent ( 10990) 

4515 Granny White 
Nashville, Tennessee 37204 
(615) 297-4661 

WASHINGTON 
Audio Promotion ( 10985) 

P.O. Box 7141 
Spokane, Washington 99207 
(509) 926-3132 

WISCONSIN 
Academy of Swing, The 

(10982) 
3701 Portage Avenue 
Madison, Wisconsin 53704 
(608) 249-0900 

Diamond Booking ( 10989) 
117 Park Place 
Delavan, Wisconsin 53115 
(414) 728-9303 

tendance. 
The handbook outlines meeting 

duties of officers and parliamentary 
rules. It also offers suggestions on 
the planning of meetings and im-
proving agendas. 
Copies of the pamphlet, Pub-

lication No. 81, are available at 
20 cents each from the AFL-CIO 
Pamphlet Division, 815 16th Street, 
NW., Washington, D.C. 20006. The 
charge for additional copies is $15.00 
per one hundred. 

In accordance with Resolution 6, 
adopted at the 1980 AFM Con-
vention, the American Federation of 
Musicians will award a Certificate 
of Recognition to those delegates 
who have attended twenty-five or 
more AFM Conventions when the 
delegates' Local requests such 
recognition to be given. 
Locals should submit the names of 

eligible delegates to the In-
ternational Secretary-Treasurer no 
later than April 1 of each year, 
stating the number of Conventions 
attended. Please advise if the 
recipient(s) is to be mailed the 
certificate or if it is to be presented 
at the Convention. 
Names of all delegates to be so 

honored will be printed yearly in the 
May issue of the International 
Musician. 

Local 418 in Stratford, Ontario, Canada, 
held its annual Combined General Meet-
ing and Ladies' Night on November 2, 
at which time the Local celebrated its 
sixtieth anniversary. Toronto groups 
The Music Machine and The Thomas 
Quick Show Band entertained the more 
than 500 Local members and their 
guests in attendance. Among those en-
joying the festivities were ( left to right) 
AFM International Representative Stuart 
Salmond, Local 418 President Norm Car-
negie and Stratford Mayor Ted Blowes. 

WHERE IN THE WORLD 
CAN YOU FIND... 

• Chromatic Boobarm for rent 
• Mancini's "Baby Elephant Walk" arranged 

for 6 percussionists in stock 
• The largest selection of marimbas and xylophones 

available for immediate shipment 

• 98 Zildjian cymbal's for sale 

...ALL UNDER 
THE SAME ROOF? 

(and with every item personally inspected immediately prior to shipment) 

I. 0. 
Drums uplimited 

Since 1962, Percussion Merchants to th è World 

4928 St. Eimo Ave., Bethesda, Md. 20014(301) 654-2719 

Send 52.50 today for your copy of THE PERCUSSION PUBLICATIONS CATALOG, the world's most 
extensive compilation of peecussion music, methods and literature Catalog price deductible from 

your first $ 10 order. 

ORGAN ACCORDION 

COMPUTER PROGRAMMER 
(Instant vaimle presets) 

CASTIGLIONE ACCORDION 
12644 E. Seven Mile Ed. 

Detroit. Mich. 482C5 

(313) 527-1595 

• 3/5 or 4/5 reeds 

• 26 lbs. weight 

• Wa Wa 

• Phase Shifter 

• Automatic Sustain 

• 16' piano & string bass 

• Pianos, violins & brass 

• Digital Electronics for 
clear distinct sounds 

Used accordions available 
(electric or electronic). We 
buy, sell, repair, tune and 
recondition. 

ALL BRASS PLAYERS BE POWERHOUSE 
NEXT TIME 

• YOU listen with envy to a player with great 

high range, and tremendous volume. 
• YOU miss that high note. 
• YOU struggle with dynamics 
• YOU are embarrassed by sour endurance. 
• TIE music controls you instead of you con• 

trulting the music. 
• TflINK about buying our books, then soma 

fie then. It could be the smartest dud 
hen of your brass playing Corte. 

OUR 5th YEAR OF HELPING 
"BRASS BLOW BETTER." 

TEACHER-LECTURER 
AUTHOR-COMPOSER 
A.A. "SANDY" ADAM 

Phone. (604(438- 1111 
Member local Ill IF sill 

Rush Cheque or 
Money Order to.. 

the professionally USED. PROVEN 
B ENDORSED books c-F-ioire help- I 
ed to rna&e A.A.Adarn the famous 
teacher and lecturer that he Is. I 

SUPER LUNG PO WERA BREA Ir, 
CONTROL 8.50 I 
SUPER POWER EMBOUCHURE 6.00 I 
TERRIFIC TONGUE 8.50 • 

S, SPECIAL OFFER! All three books I 
together ONLY $ 19.95 • 

BOLD BRASS STUDIOS & PUBLICATIONS 

P.O. BOX 77101 P.O. BOX 534 
VANCOUVER, 9.C. BELLINGHAM, WASH. 
CANADA VSR ST4 U.S.A. 98227 

ALUIRKTJAZZ 
USUALLY GOES ON NORTH SHORE MUSIC PAPERS! 

So does concert band music, marching 

band and more. Because only the finest 

quality paper stocks are used They are 
faster to write on and erase easier. Preci-

sion ruled MANUSCRIPT AND SCORE PAPERS 
in many sizes and styles. 

BILL CHALONER-MARTY CHALONER 
NORTH SHORE KNOWS THE SCORE. 

SAVE $ 1.00 OFF 
YOUR FIRST ORDER! Wilry13):1;ct 60091 

Mail to North Shore 
MUSIC F'apers. 

Send me your brochure and coupon good for 

S1.00 off my first order (please print): 

Name 
Address 
City State Zip __ 

••••., ••••• 
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L) of' 
MURAMA 

experience it! 

Magnificent, almost 
magical sound, scale a 
response. 

Heavy and light wall 
handmade models. 

New models in solid 
silver, 14K gold bonded 
to solid silver, 14K solid 
gold and palladium. 

Newly designed 
acoustically superior 
parabolic taper head 
joints. Choice of regular 
or wing lip plate. 

First choice of soloists, 
symphony players, jazz 
artists and educators 
around the world. 

MURAMATSU 
• division ot Custom Music Co 

Exclusive distributor for L SA & Canada 

1414 South Meen Street 
Royal Oak, Michiçan 48067 
Phone 313-546-4135 
Toll Free 800-521-6380 

pi) 

A 

ARNOLD BRilLHART 

IS BACK IN THE 

MUSIC BUSINESS! 

Designed and Manufactured 
under my Personal Supervision 

"GREAT 

NECK 

ORIGINAL" 

Try these at your Music Dealer 
or write to me for a brochure 

ARB MUSICAL INSTRUMENT CO. 
P.O. BOX 388 - RESEDA CALIF. 91135 

Telephone 213) 9Z 3710 

The Contemporary 

Jazz Piarvst 
by 

Bill Dobbins 

Two volumes of ex-
haustive study of jazz 
styles and forms, and 
much more! SAMPLER 

available at $ 1 50, pre-
paid. Send to: 

GAMT Music Press 

Dept. IM 
Box 125 
Jamestown, R.I. G2835 

13,4C11-1 FCL 
LIILECTIAC LASS 
ARRANGED BY BOB GALLWAY 
5 SOLOS & 3 DUETS ARRANGED FOR 

ELECTRIC BASS. INCLUDES MUSIC BOOK 
PLUS STEREO CASSETTE OF ALL PIECES 
PLAYED ON ELECTRIC BASS FOR $10.00, 
BOOK ONLY $5.50 

BOLINDA MUSIC 
P.O. Box 5465 Sherman Oaks, CA 91413 

WOODWIND PLAYERS 
SAVE ON REEDS! 

.,.-

• MORE REEDS PER BOX 
• LONGER REED LIFE 
• BETTER REED RESPONSE 
• ONE-TIME INVESTMENT 

How? Get a Rovner Ligature. 
It will pay for itself in 3 months, and 
give you a better sound and greater 
playing ease as well 

Al your dealer or order direct 

To Order. Send check or money order for 
$11.95 plus $ 50 handling and postage 
(state type of mouthpiece, instrument, 
whether mpc is metal or other material) 
to: 

DEPT M 
ROVNER PRODUCTS 
P 0 BOX 15006 

BALTIMORE, MARYLAND 21208 

TRUMPET AND 
TROMBONE PLAYERS 

LIP PROBLEMS SOLVED! 
Did you ever think that your 
ent mouthpiece keeps your 
down, so you cannot play 
Best? True, today's playing 
more sound — less strain. 
it every day with my new 
of brass mouthpieces — 
my teaching and playing. 
would like to measure,up 
today. List present mthp. 
and size. 10 day money back 

TRUMPET $ 30 
TENOR TROMBONE 

JEROME CALLET 
756 Seventh Ave., Rm. 

N.Y.C. 10019 Tel. 212-541-5528 

'..-------/-; 

pres-
chops 
your 

demands 
I prove 
models 
in both 

If you 
— order 

make 
plan. 

$40 

67 

r . 

-.\-*-N.  -,... 

--). TRY 7 DAYS .4— 
Our World Famous 

Bb "TINY TRUMPET,/ 

Only 
9 Inches 
Long! 

Play On Jobs! BIG Real Trumpet Sound! 
NOT a toy! Use a standard mouthpiece. 
Unusual novelty! Be in demand! Make SI 
You'll be a hit with leaders/audiences! 
Excellent quality. Money Back Guarantee. 
FREE: Solo show/act routines 8. gig boo. 
Similar horns ore $395 — Order Now $ 189 
Try 7 Days: IMPERIAL CREATIONS 

BOX 66-H, N.Y., N.Y. 10022 

gr................................................................**1 

DISCOVER A NEW WORLD 
OF HARMONY 

A new harmonic concept has been born which 
will [mum° you with its effectiveness Pianist/ 
Composer Michael Longo ( formerly with Dozy 
Gillespie) has created o technique which will 
open the doors to harmonies you never dreamed 
possible. This method will make other books on Ithe subject seem obsolete, transforming you, as 
if by magic, into a creator of brilliantly rich 
harmonies over night. Fellow musicians will be 
amazed ot the rapidity of your development and 
you will wish you hod known about this prin ci ple 
much sooner. If you would like to set your play ing 
ahead ten years in one week. send check or MO. 
I • •• 'sees , 

CONSOLIDATED ARTISTS PUB. 
290 Riverside Dr., Suite 11 d 

New York, NY 10025 
1 - -- --

"PANIC BAND // 
Based on a true story of o territory 
bond in the SWINGIN' 30's. It's o 
humorous treatment of the musi-
cians, music, and the times. 

Only $4.95 plus 
$1.00Honding 

WEIS PUBLISHING 
P.O. Box 357 

Kernville, Col. 93238 

Photo left: Engaging in a little last minute discussion are (from left) Robert J. Bell, President of Burlington Local 336; Steve 
Sprague, International Representative; Vic Marrandino, President of Atlantic City Local 661-708; and William Parker, Sec-
retary of Local 336. Photo right: After all business was cleared, the group recessed to a buffet dinner, then headed home. 

FEEDBACK 
Feedback is designed to provide an open forum for music industry profession-

als. These letters do not necessarily reflect the beliefs or policies of the Ameri-
can Federation of Musicians or the International Musician, and may be followed 
by a brief response to clarify union stance. The International Musician reserves 
the right to edit all letters accepted for this column. 

On the Death of John Lennon 

Since one person is shot to death 
every 30 minutes in the United 
States, it is not unreasonable to 
expect that at some point a figure of 
moral or artistic consequence, such 
as John Lennon, will get it too. 

However, in the case of Lennon, 
the significance of his death goes be-
yond the violence that simmers be-
neath the psyche of America. John 
Lennon's status as a character in 
the "script" was emphasized as 
soon as John Chancellor of NBC 
turned from Lennon to politics. 
There we suddenly realized the 
spiritual resonance of American 
politics versus the intense reson-
ance of this famous "Beatle." 
Lennon, in all his anti-establishment 
bias, carried a kind of integrity of 
opposition. His opposition was in-
spired by some artistic, philo-
sophical sense of the failure of 
traditional sources of power and in-
fluence in the world. He carried 
some archetype within him which 

held millions of young people in the 
1960S: his music coincided with and 
inspired the ideas of inner trans-
formation and the revolution of con-
sciousness. This was then buried in 
the cynicism and opportunism of the 
1970s. 

In the shattering, dissonant 
moment of his death, we realized 
that Lennon had created a powerful 
image that had been partially ef-
faced by the post mortems done on 
"the flower children" of the 1960s. 
Lennon's individuality offered no 
sense of something simply the 
result of adulation and tribal 
feeling. Lennon, as writer, as critic 
and as icon breaker, possessed 
something truly authentic in his 
protest, and in his death the dignity 
of his creative impulse is still 
evident. Still evident, too, is the 
magic of the Beatles' music. That 
music has an amazing joy and 
subtlety to it, a real celebration of 
some kind of freedom and divine 
frenzy that momentarily, at least, 

rescues us from complacency and 
the banal rhythms of living. 

Lennon and his Beatle com-
panions achieved an extraordinary 
fame. Yet in that fame they kept and 
cultivated a remarkable sense of 
play and detachment, a quality most 
effectively rendered into lyrics and 
personal style by John Lennon. 

In a sense, it is fitting that we 
should be forced into a recognition 
d the strange and, perhaps until 
now, unacknowledged integrity of 
the phenomenon that took place in 
the 1960s, with John Lennon as one 
of its most remarkable "high 
priests." Lennon stood outside the 
mainstream of society, but his many 
disguises always found some point 
of reference to what he felt was not 
adequate or loving about our 
civilization. 

If we are engaged in some 
momentous drama, it is John 
Lennon's death that brings us to a 
both humbling and exalting ex-
perience of the mysterious intricacy 
of one of its characters, who, like 
Thoreau, sought a different drum 
beat. Despite his self-indulgence 
and eccentricities, he struck at 
something powerful and deep within 
the collective soul of man. What in-
credible meaning can be gathered 
into this character! John Lennon's 
death poetically tells us the regions 
of feeling in our consciousness often 
untouched by the shallow way we 
live and define our lives. 

Robin Woodsworth Carlsen, 
Victoria, British Columbia, 
Canada 

N. J. CONFERENCE HIGHLIGHTS 
Three times a year, the New Jersey 
State Conference holds a one-day meet-
ing to discuss policies and exchange 
ideas. At the February 8 session, AFM 
Secretary-Treasurer J. Martin Emerson 
sat in on the discussions and fielded 
questions about the new work dues. 
He also snapped a few photos, shown 
here. The approximately thirty-five 
delegates were also joined by New 
York Local 802 officers Lou Russ Russo, 
Secretary; Hy Jaffe, Treasurer; and 
Joe Arcara, Executive Board Member. 
International Executive Board Member 
Max Arons, who is President of Local 
802, was the AFM's official repre-
sentative to the Conference, and 
gave the keynote address. Hal Dessent, 
the newest IEB Member and Vice 
President of Chicago Local 10-208, 
was also present. Top photo: Con-
ference officers and International 
officials pause for a pose. Standing 
from left are Hal Dessent, junior IEB 
Member; Andrew Mingione, Presi-
dent of Plainfield Local 746 and Con-
ference Treasurer: Thomas R. Flan-
agan, President of Asbury Park Local 
399 and Conference Sergeant at Arms; 
Louis Melia, President of New Brunswick 
Local 204 and Conference Vice Presi-
dent; Andy Kuchtyak, Secretary of Perth 
Amboy Local 373 and Conference Sec-
retary; Thomas J. Casapulla, President 
of Dover Local 237 and AFL-CIO State 
labor representative. Seated from left 
are Robert Crothers, Executive Assistant 
to the AFM President; Max Arons, IEB 
Member; Wilson -Bucky - Bonito, Presi-
dent of Jersey City Local 526 and Con-
ference President; and Emerson. Bot-
tom photo: Conference delegate Thom-
as J. Casapulla gives a report. 
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BRIGHT 
IDEAS 
FROM OUR LOCALS Imo 

Imo 
he following is submitted by Local officers who have constructive suggestions 

they wish to share with other AFM affiliates. As a clearinghouse for these ideas, 
this column welcomes all innovative contributions pertaining to union affairs. 

Local 586 Reaches Out to Area Musicians 
Young musicians in the Phoenix, 

Arizona, area are getting a helpful 
boost in their career efforts from 
Phoenix Local 586 through its 
sponsorship of a Young Sounds of 
the AFM program. Performance 
oriented, like the AFM's Congress of 
Strings, the Young Sounds is 
especially designed by the Fed-
eration to give young musicians 
the necessary knowledge to help 
bridge the gap between playing 
music as an avocation and making it 
a professional career. 

Initiated ten years ago by Local 
586 President Hal Sunday, the 
Arizona Young Sounds has 
developed a working relationship 
with the area's young people. 
Originally under the direction of 
Walter Barr and Walter Jeffries, 
the group has grown to be a thirty-
nine-piece jazz band with a solid 
reputation for professional per-
formance. Barry Black, program 
director for the past seven years, 
holds auditions for students 
representing all the Valley high 
schools and selects those whose 
playing will be most compatible 
with the group. The tryouts usually 
consist of playing scales and sight 
reading. 
As with any popular local group, 

word-of-mouth is one of the best 
ways to increase interest — and the 
word about the Arizona Young 
Sounds is "They're hot." A recent 
article about the group in Arizona's 
Tempe Daily News, by writer Bruce 
Trethewy, referred to the band as 
"the best student music makers in 
the Valley." Many of today's Young 
Sound musicians heard about the 
group from their peers and were 
encouraged to join. Sixteen-year-old 
trombonist David Clary, whose 
older brother is a Young Sounds 
alumnus, was urged to audition by 
schoolmate Joey Sellers, who had 
participated in the previous year's 
program. David said he was en-
thusiastic about being accepted 
because "It's a chance to play with 
finer players than may be playing 
with you at high school." 
The students' enthusiasm is 

shared by the Local, which is 
justifiably proud of the group's 
success. Bill Cyrils, the Local's 
Business Agent, is convinced that 
students who participate in the 
program are better prepared for a 
career and are, in fact, "ready to 
step into the professional world" 
upon completion. "These kids are 
five years ahead of their peers when 
they play with Young Sounds," Mr. 
Cyrils asserts. He often makes the 
analogy between the Local's 
training program and Arizona State 
University's football program under 
coach Frank Kush: "Kush trained 
them to be pros, and that's what 
Young Sounds does." 
While the Arizona Young Sounds 

has made many friends for Local 586 
among up-and-coming musicians, 
the union's officers are also involved 
in strengthening its relationship 
with the professional musicians in 
their jurisdiction through an am-
bitious public relations effort. Since 
Arizona is a right-to-work state, the 
Local has decided to bolster its 
image with a plan to attract new 
members and educate the general 
public to the AFM's goals. 

MARCH, 1981 

To improve familiarity with the 
union, Local business agents hand 
out AFM stickers featuring the 
Federation seal to every musician 
with whom they deal. The seal has 
by now become a familiar sight 
around town, appearing on music 
cases, music stands, instrument 
cases, etc. 
Also being distributed is the 

Local's clever pamphlet, which 
compares the advantages of being a 
member to that of being a non-
member. It lists thirty excellent 
reasons for holding membership in 

Local 586, including job protection, 
scale wages, affiliation with the 
AFM, special payments for 
recording musicians, life, ho.,ital 
and accident insurance as well as a 
special rate for instrument in-
surance, credit union affiliation, and 
discounts on car rentals. There is 
only one advantage listed for 
remaining non-union: not having to 
pay dues (and the pamphlet points 
out that union dues are tax deduc-
tible). Local 586 reports that its 
pamphlet has already proven quite 
effective after only a short time in 
circulation. 

In addition, a series of career day 
lectures in the schools will soon be 
launched. The Local would like to 
see a nationally televised awards 
program for professional musicians 
materialize at some time in the 
future. 

The idea, says Business Agent 
Cyrils regarding the Local's public 
relations efforts, "is to increase 
membership and maintain mem-
bers' loyalty by offering so much in 
the way of benefits that the 
professional musician cannot afford 
to remain non-union." 
Right on! 

An Unique Exploration of Chamber Music 

Starting Sunday, March 22, at 10:00 A.M. Eastern time (check your local 
radio listings) the Saint Paul Chamber Orchestra — this country's first fully 
professional chamber orchestra — will be featured in a weekly 90 minute 
program that has been created expressly for the Sunday morning radio 
listener. Between musical selections, Bill McGlaughlin, series host and asso-
ciate conductor of the orchestra, will introduce compositions and lead con-
versations with guest artists. Featured ensembles in the series include 
the Saint Paul Chamber Wind Quintet, the New World String Quartet, th 
Deller Consort and the Dale Worland Singers. Future programs will feature 
Pinchas Zukerman, music director of the Saint Paul Chamber Orchestra, 
pianist Lorin Hollander and Dennis Russell Davies. 

Each program originates from Studio M at Minnesota Public Radio for 
National Public Rodio. The series was made possible in part by grants from 
the Martha Baird Rockefeller Foundation, the Andrew W. Mellon Founda-
tion, and the Corporation for Public Broadcasting. 

Patronize the advertisers in the International Musician 

Spring has sprung 
Our hopes have riz 
That in your new clothes 
The union label is. 

If union families don't look 
for the union label, who will? 1 
International Ladies' Garment Workers' Union, 22 West 38th Street, New York, New York 10018 
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MUSICIAN'S 
FORMAL WEAR 

SPECIAL! 

tot 

,•••1 

Write us '...1 
11  

for our 
free color 
brochure / 

Al's Formal Wear is offering musicians, 
choral groups, orchestras, and bands first 
chance at their fabulous rental tuxedo in-
ventory clearance! These fine tuxedos are 
in excellent condition with colorful coats in 
powder blue, white, beige, brown, yellow, 
and burgundy from $ 10 to $60, pants, from 
S15, $ 20 and $ 27 a pair, and shirts as low 
as $ 14i 
Send us a description of the type and quan-
tity of formal wear you desire with your ad-
dress and phone number, and one of our rep-
resentatives will call you free of charge! 

FOR/V1AL WEA R 
315 Throckmorton 

Fort Worth, Texas 76102 

‘ir  

Heavy Brass 
MUSIC STAND 
Decorative & Functional 

A beautifully styled 
work of art you'll be 
glad to own. Deep ledge 
holds music. Heavy 
brass engraved base. 
Height adjustable for 
use sitting or standing. 
Sold in finest stores up 
to $140. On sale now— 
$69.95 Post Paid. For 
you or a nice gift! 
Money back guarantee. 
IMPERIAL CREATIONS 
Box 66-U N.Y., N.Y. 10072 

SERIOUS 
TRUMPET 
PLAYERS! 
Order Dr. Roger Torrey's Practice Power 
for Trumpet. Daily exercises to develop 
real chopsl Send special introductory 
price of $ 10 to: Practice Power Studios, 
1354-29th Ave., San Francisco 94122. 

THE BEECHLER SOUND 

THE PROFESSIONALS CHOICE 
THE STUDENTS NEED 

A FULL LINE OF 

SAXOPHONE AND 

CLARINET 

MOUTHPIECES 

BLLCh r 
BOX 15, ENCINO, CALIFORNIA 91316 

SEND FOR FREE CATALOG 

CLARINET PLAYERS 
GET MORE POWER, PROJECTION, 
THROAT TONE CLARITY, AND 
BETTER INTONATION 

TRY A ROVNER RECTANGULAR 
BORE BARREL. IT WORKS! 

30 DAY FREE TRIAL 
MONEY-BACK GUARANTEE 

AT YOUR DEALER OR ORDER DIRECT 

TO Order: Send check or money order for 
$4 95 (state length at barrel desired) to. 

DEPT M 
ROVNER PRODUCTS 

P 0 BOX 15006 
BALTIMORE, MARYLAND 21208 

Best TUNER SALE! S$A6VCIE 

'Famous Best Seller!—TRY 10 DAYS!' 
I Precision tune fast 8 easy with new. 
• Korg Magic Tuner! FINEST quality! a 
: Permits audio 8 visual tuning. You! 
I can correct pitch with eyes 8 ears! I 
g FREE batteries/AC adopter/Case. I 
I back guarantee. Try 10 days! 
• ( ) Korg Chromatic 7 Octave Tuner: •• 

Regular $230—Now only S169.95 1 
• ( ) Guitar & All Strings Tuner: 6 Notes — 
• 3 Octaves: Was $ 115 — Now $89.95 
▪ Order Now: IMPERIAL CREATIONS ! 
Mims Box 66-H, N.Y., N.Y. 10022.1.111 

MUSIC TEE SHIRTS 
Choice of 38 Different 

INSTRUMENTS and SYMBOLS 
select from Quality Shirts in 6 Colors 

styled for men, women & youth 

for information & order form. write 

MELODY LINES 
Box 273M Villanoxa, Pa. 19085 

Legit Pro Fake Book 
Just published , Try 10 days! No risk! One of the I 
best fake books! Get 1.010 standards pops/Jar,. 
1930 to nowt Most not in other books. 480pages! • 
Spiral bound. pounds! Lead lines-words se 
nice chords. You'll like 8 need this NEW book! 
( I -Legit Professional Fake Book - $24.95.• 
Add 75c Toward Postage. Money Back Guarantee.. 

LIMPERIAL, Box 66-U, N.Y., N.Y. 10022J 

LET US HELP YOU SELL YOUR 
PRODUCT OR SERVICE! 

This space will do it for $300.00 per month 
and your message will reach over 289,000 readers 

FOR MORE INFORMATION CONTACT 

Advertising Department 

INTERNATIONAL MUSICIAN 
1500 Broadway, New York, N.Y. 10036 

Phone: (212) 869-1330 

Roger W. Mastalir 

Roger W. Mastalir, a member of 
Local 463, Lincoln, Nebraska, was 
one of the thirty-two Americans 
awarded the coveted Rhodes 
Scholarship. Roger, a clarinetist 
and a graduate of the University of 
Nebraska, has played professionally 
in Lincoln for several years. He will 
study musicology at Oxford 
University. 

Stephen Funk Pearson, a member 
of Local 238 in Poughkeepsie, New 
York, won first prize in the 1980 
Bunyan Webb Memorial Classical 
Guitar Competition. 
Mr. Pearson, who received his 

master of music degree from 
Hunter College, presently teaches 
classical guitar at Bard College. 

The winner of the Rena Aldredge 
Piano Scholarship will receive a 
cash prize of $1,000 for living, travel 
and tuition expenses for seven 
weeks of study in the Piano De-
partment at the Chautauqua Institu-
tion, including private lessons, in-
terpretation and master classes 
with Ozan Marsh in addition to an 
opportunity for appearance with the 
Chautauqua Symphony Orchestra 
during the 1981 season. Auditions, 
before the April 1 deadline, may be 

either in person or by tape. Appli-
cants must range in age from 
seventeen to twenty-seven years. 
For full information write Schools 

Office, Rena Aldredge Piano 
Scholarship, Box 1098, Chautauqua 
Institution, Chautauqua, New York 
14722. 

The National Flute Association, 
enlarging upon its Annual Newly-
Published Music Competition, will 
now accept published or un-
published compositions written 
since 1960. Scores may be submitted 
utilizing solo flute, flute with one 
other instrument, or flute and 
electronic tape. From the scores re-
ceived by the April 30 deadline, 
three to six works will be chosen for 
performance at the 1981 NFA 
National Convention in Detroit, 
August 20-23. 
For details, write John Heiss, 

Chairman, NFA New Music Com-
mittee, 61 Hancock Street, Auburn-
dale, Massachusetts 02166. 

Prizes worth $95,000 were 
awarded this past fall to winners 
and semi-finalists of the third an-
nual Kennedy Center/Rockefeller 
Foundation International Com-
petition for Excellence in the Per-
formance of American Music. First 
prize of $10,000 cash, a contract with 
New World Records worth $25,000 
and $35,000 for career promotion 
went to thirty-year-old Gregory 
Fulkerson. Second prize of $5,000 
was awarded to Curtis Macomber, 
with the third prize of $3,000 to 
Robert Davidovici. Nine semi-
finalists received special awards of 
$1,500 each. 
Gregory Fulkerson, who stands to 

win an extra $5,000 if he continues to 
perform predominately American 
music in his programs during the 
year, is currently concertmaster of 
the Honolulu Symphony Orchestra 
and also presents programs of 
American music at the University of 
Hawaii. He spends his summers at 
the Grand Teton Music Festival, 
where he is a regular performer in 
contemporary music concerts. 

Twenty-seven-year-old Curtis 
Macomber made his Carnegie 
Recital Hall debut in 1979 and, in 
addition, has appeared with the 
Boston Youth Orchestra, the 
Westchester Philharmonic, the Ver-
mont Symphony Orchestra and the 
Juilliard Orchestra. As a chamber 
player, he has performed with the 
String Arts Trio, the Light Fantastic 
Players, the New Music Guild 
Chamber Players and the Sea Cliff 
Chamber Players. Presently he is a 
faculty member of Montclair State 
College and the Third Street Set-
tlement School. 
Robert Davidovici, thirty-three-

year-old artist in residence at North 
Texas State University, performed 
as soloist with the Juilliard Or-
chestra, the Israel Radio Orchestra 
and toured Australia as part of the 
ABC Celebrity Artists Series. 

The 1981 William S. Boyd Piano 
Competition will be held June 5-6 at 
the Augusta ( Georgia) College 
Performing Arts Theatre. The prize 
consists of a $1,200 cash award and 
an opportunity to appear with the 
Augusta Symphony Orchestra 
during the 1981-82 season. An ad-
ditional $800 will be awarded to 
other contestants at the discretion of 
the judges. Anyone between the 
ages of sixteen to twenty-six, in-
clusive on April 13, 1981, may apply. 
Application forms and additional 

information may be obtained by 
writing Mrs. Leland Stoddard, Ex-
ecutive Secretary, Augusta Sym-
phony Orchestra, 619 Bourne Place, 
Augusta, Georgia 30904. 

The quartet winning the 1981 
Cleveland Quartet Competition at 
the Eastman School of Music will 
receive more than $31,000 in tuition 
and stipends per year for intensive 
coaching with the Cleveland Quartet 
and for a full program of study at 
the Eastman School. 
While preference in the 1981 

competition will be given to existing 
string quartets, individuals who 
wish to compete for a place in a 
winning group that would be formed 
as a result of the competition are 
also urged to enter. All competitors 
must be heard by the Cleveland 
Quartet before April 1. 
The date and place of the audition 

can be arranged by contacting Jon 
Engberg, Associate Director for 
Academic Affairs, Eastman School 
of Music, 26 Gibbs Street, 
Rochester, New York 14604. 

- 

Q. I'm thinking about retiring 
soon. but 1 haven't decided on a 
definite date. Should I apply for 
social security benefits now or wait 
until I actually stop working? 

A. You can apply for social 
security retirement payments up to 
three months before the month you 
want benefits to start. If you plan to 
retire before you reach sixty-five, 
you should apply no later than the 
last day of the month you want your 
benefits to begin. Generally, 
benefits payable before age sixty-
five can start no earlier than the 
month you apply. 

Q. After receiving disability 
benefits for several years, I 
returned to work in 1978 and the 
benefits stopped. Unfortunately, I 
have had to stop working because 
my condition has worsened. I know 
my disability payments will begin 
again without a waiting period, but 
what about Medicare? 
A. There is no waiting period for 

reentitlement to Medicare if a 
worker's disability benefits begin 
within five years of the date they 
ended, seven years for a disabled 

widow, widower, or adult disabled 
before twenty-two. If, during the 
first period of disability, a person 
did not complete the twenty-four-
month Medicare waiting period, any 
months for which he or she did 
receive disability benefits count 
toward meeting the twenty-four-
month requirement in the second 
period of disability. 

Q. My disabled husband needs a 
new specially equipped wheelchair. 
Will Medicare help pay for it? 

A. If your husband has Medicare, 
medical insurance will help pay for 
a wheelchair as long as your doctor 
prescribes it. You can rent or buy 
this equipment. Contact your social 
security office for more information 
on renting or buying the equipment. 

Q. I worked at a job covered by 
social security until my marriage 
seven years ago. Because we are 
having such a difficult time making 
ends meet, I'd like to go back to 
work — but I can't because I'm 
disabled. Can I get disability 
benefits? 

A. If you are disabled within the 
meaning of the law and if you 

worked under social security long 
and recently enough you can get 
disability payments. The amount of 
work credit you need and when you 
must have worked are based on your 
age when you became disabled. 

Q. I have been told that when my 
son reaches eighteen social security 
checks will be made out in his name. 
Since I need this money to pay his 
tuition is it possible for me to con-
tinue getting his checks? 

A. As long as an adult age 
eighteen or over is mentally and 
physically able to handle his or her 
own finances, the Social Security 
Administration will pay the money 
directly to that person unless 
evidence shows it's in his or her 
interest not to. 

Q. I am nineteen and would like to 
go to school full-time next year. Can 
I get student benefits on my step-
father's record? He died last year. 

A. If your stepfather was insured 
under social security and if you 
meet all the requirements, you can 
receive student benefits. In order 
for you to qualify as a surviving 
stepchild, the marriage between 
your natural parent and your 
stepparent must usually have lasted 
nine months and you must have 
been dependent on your stepfather 
— either lived with him or received 
one half of your support from him. 
For more information, you should 
contact any social security office. 
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CLOSING CHORD 
COZY COLE 
William R. "Cozy" Cole, the 

uniquely versatile jazz drummer 
who played with the bands of Cab 
Calloway, Louis Armstrong and 
Benny Goodman, died of cancer on 
January 29, 1981, at Ohio State 
University Hospital in Columbus. 
He was seventy-one years old. 
Born in East Orange, New Jersey, 

Cole began playing professionally as 
a teenager, and joined New York 
Local 802. Throughout his life, while 
enjoying success and recognition as 
a performer, he never stopped 
studying music. When in his late 
thirties, he enrolled at Juilliard to 
study theory, harmony, piano, 
tympani and drums. He moved to 
Columbus, Ohio, in 1976 to become 
artist in residence and student 
lecturer at Capital University. Two 
years later, while still classified 
officially as a junior, that university 

Cozy Cole 

bestowed upon Cole an honorary 
degree of Doctor of Musical Arts. 
"The more you study," he once 

observed, "the more you find out 
you don't know; but the more study, 
the closer you come." 
In line with his belief in musical 

studies, Cole collaborated with 
another jazz drumming great, Gene 
Krupa, to establish the Krupa and 
Cole Drum School of New York in 
1953. The school stayed in operation 
until Krupa's death in 1973. 

Cole's many professional credits 
included stints with Jelly Roll 
Morton, Charlie Parker and Stuff 
Smith's comedy jazz group. He was 
also a member of the CBS radio staff 
for a time and was on Broadway in 
"Carmen Jones." One of Cole's 
longest associations was with 
trumpeter Jonah Jones, with whom 
he played from1969 until his move to 
Columbus to study in retirement. 
Cole made news in 1958 when his 

recording "Topsy" became the only 
drum solo ever to sell over a million 
copies. The success of that record-
ing later prompted the State 
Department to send Cozy Cole's 
Jazz Revue on a special trip to 
Africa, where he and his group were 
to drum up "cultural diplomacy" 
for the United States. Audiences, 
reviewers and government officials 
all agreed that the four-and-a-half 
month tour was both musically and 
diplomatically another smash hit 
for Cole. 

ALEC WILDER 

Composer Alec Wilder, whose 
work in classical and popular music 
had a uniqueness which set him 
apart from his contemporaries, 
succumbed to lung cancer on 
December 24 at the age of seventy-
three. He was an honorary member 

of New York City Local 802. 
Born in Rochester, New York, on 

February 17, 1907, Mr. Wilder at-
tended the Eastman School of Music 
and studied privately. During his 
long and fruitful career, he wrote a 
multitude of popular songs, in-
cluding "I'll Be Around," "It's So 
Peaceful in the Country," "I'll Be 
There," "Soft as Spring" and 
"While We're Young." Special 
arrangements were written for such 
well-known singers as Mable 
Mercer, Tony Bennett, Mildred 
Bailey, Bing Crosby and Frank 
Sinatra. In fact, his last songs, "The 
Long Night" and "One More 
Road," were commissioned by Mr. 
Sinatra for a "saloon song" album 
not yet recorded. Of Wilder's songs 
critic Whitney Balliett once stated 
they hase "an airy, elusive quality 
quite unlike that of any other 
American songwriter. The lines 
flicker and turn unexpectedly," Mr. 
Balliett observed, "moving through 
surprising intervals and using 
rhythm in a purposeful, agile, jazz-
based manner." 

In addition to his popular music, 
Wilder was noted for his classic 
compositions, many of which have 
been recorded. As an author he 
wrote, in collaboration with James 
T. Maher, "American Popular 
Song," a book which examined the 
musical content of popular songs 
from 1900 to 1950. Other books in-
clude "Lullabies and Night Songs," 
written with W. Engvick and 
Maurice Sendak, and "Letters I 
Never Mailed." 

EMMETT CARLS 

Noted tenor sax and clarinet 
player Emmett CarIs, sixty-three, 
succumbed to a cerebral hemor-
rhage on November 10, 1980. 
Born in Chicago, Illinois. on April 

1, 1917, Cads joined the musicians 
union there in 1935 as a member of 
the James Falcon Orchestra. He 
also was heard with local units led 
by Gray Gordon and Max Miller. 
During his career Caris played 

with a number of name bands, in-
cluding those of Sonny Dunham, 
Boyd Rayburn, Benny Goodman, 
Woody Herman, Stan Kenton and 
Charlie Barnett. It was while he 
was with the Dunham band that he 
met and married Dorothy Claire, 
who was the group's vocalist. 

In 1944 when Rayburn was form-
ing his new swing band, Caris left 
Dunham to join him, persuading 
Sonny Berman, Don Lamond, Earl 
Swope and arranger Johnny Mandel 
to do the same. 

In later years, CarIs acted as 
manager, conductor and arranger 
for his wife, performing single 
engagements throughout the United 
States and Canada. 

JOSEPH H. KITCHEN 

Joseph H. Kitchin, who was active 
in union affairs for many years and 
a delegate to twenty AFM Con-
ventions, passed away on November 
17, 1980, at the age of eighty-eight. 
Born in Chicago, Illinois, on 

August 7, 1892, he joined Local 10-208 
as a young man and performed with 
the American Symphony. 
Later Mr. Kitchin served as 

President of Local 137 in Cedar 
Rapids, Iowa, for twenty-four years. 
He was the founder of the Cedar 
Rapids Symphony Orchestra and 
professor of music at Coe College 
from 1916 to 1957, when he retired to 
Florida to perform with the Florida 
Symphony Orchestra. He then 
became active in Orlando Local 389, 

serving as its Treasurer from 1964 to 
1968 and as a member of its 
Executive Board for several terms. 
Through the years Mr. Kitchin's 

interest in the progress of the Cedar 
Rapids Symphony was apparent. In 
1971 he returned to conduct a portion 
of the concert celebrating the fif-
tieth anniversary of its founding. 
And in 1977 he endowed the Joseph 
H. Kitchin musical scholarship fund 
at Coe College with a gift of $15,000 
received from the sale of his Sanctus 
Seraphin violin, an instrument 
made in Venice in 1733. 

OLIVER J. SIROLA 

Oliver J. Sirola, President of 
Local 657, Mentor, Ohio, from 1946 
until his retirement in 1975, died on 
November 1 at the age of sixty-
eight. During that period he served 
as a delegate to twenty-six AFM 
Conventions. 
A native of New York City, Mr. 

Sirola moved to Fairport, Ohio, at 
the age of twelve. Four years later 
he formed his own combo, originally 
called "The Pep Boys." He also 
performed with Paul Cook's Musical 
Cookies for sixteen years. 
A trumpeter, Mr. Sirola joined 

Local 657 in 1946 and became active 
in its affairs. He organized and 
conducted the American Federation 
of Musicians Concert Band which 
presented free concerts at Lake 
County Metropolitan Parks and 
played for various school functions. 

ARTHUR H. ARBAUGH 

Arthur H. Arbaugh, past Sec-
retary of Local 223 in Steuben-
ville, Ohio, died on November 18, 
1980. He had celebrated his eightieth 
birthday one month earlier. 
Mr. Arbaugh joined Local 223 in 

1924 and was its Secretary from 1936 
until 1974. During those years he 
was a delegate to AFM Conventions, 
serving on numerous committees. 
He was also a member of the Board 
of Directors of the Tri-State Con-
ference for many years. In 1974 Mr. 
Arbaugh was made an honorary 
member of Local 223. He continued 
serving that organization as a 
member of its Examining Com-
mittee until his death. 

LOIS I. HART 

Lois I. Hart, Recording Secretary 
of Local 295, Pocatello, Idaho, 
passed away in Salem, Oregon, on 
November 28, 1980, at the age of 
sixty-seven. From 1950 to 1976 Mrs. 
Hart represented that Local at 
many AFM Conventions, sometimes 
as a guest, but more often as a 
delegate or co-delegate. 

LEONARD BOWEN 

Leonard Bowen, a life member of 
Local 210, Fresno, California, 
having joined that organization 
fifty-five years ago, succumbed to a 
heart attack on December 7, 1980, 
at the age of eighty. 
Mr. Bowen had served Local 210 

as a member of its Board of 
Directors and as President of the 
Musicians Club of Fresno, Inc., a 
subsidiary group. He was a delegate 
to the Western Conference of 
Musicians and to AFM Conventions 
for almost thirty years. 
Although Mr. Bowen was 

proficient on drums, he had not 
worked actively for some years. 

ROBERT E. SHOCK 

Robert E. Shock, President of 
Local 223, Steubenville, Ohio, 
passed away on December 21, 1980, 
following a lengthy illness. 
Born on November 1, 1912, Mr. 

Shock joined the Steubenville 
Musicians Association on April 4, 
1929. He was elected to Local 223's 
Executive Board on October 2, 1938, 
and had served as an officer of that 
organization since that date, being 
elected Vice President in 1945 and 
President in 1960. He also attended a 
number of AFM Conventions as a 
delegate. 

MO'S DRUM SHOP 
P.O. BOX 2481A, NORTH CANTON, OH. 44720 

24- HOUR SERVICE • (216) 499-1198 

Jim Rupp, 
witn Ikkeyn.. 
••. •r. 

Glenn So., Orch.lr• 

Take It From a Pro! 
Jim is just one of our more than 11,000 customers around 

the world. He deals with us because he appreciates our 
efficient, professional approach to his needs. He knows he 
can depend on us for low prices and the highest quality 
stock around. And he'll tell you: Zampino's'has what every 
drummer needs! 

Call or Write Us • Get Our Big Discounts! 
• Largest discounts • Shop by mail — with your fiist order 

available on drum and save gas (or send $ 2.50 

sets, cymbals, • Shop by phone — for catalog) 

sticks, heads, and and save time • School and dealer 

marching ecplpment • Get our free catalog inquiries welcome 

FREE DRUM CLINIC AND WORKSHOP APRIL • INQUIRE BY PHONE OR MAIL 

Drum Distribution Throughout the World Visa and Master Card Welcomed 

Stick with Vic 
There's a stick by 

Vic for every drummer. 
Vic's custom sticks are 
hand-crafted from the finest 
rock maple and are individually 
pitch paired for the discriminating 
artist Vic's sticks for drums, vibes, timps. 
plus Leigh Stevens Concert Marimba 
mallets are avahable at selected drum shops 
Write for free catalog VIO FIRTH' INC, 
BOX 10, IM, DOVER, MA 02030. USA 

• 
V I: 
11? Will • 

HAND CRAFTED DRUMSTICKS 
5 MODELS 

Made With the Finest Persimmon Wood 
Sticks recommended by 

FRED MN, MAX FOACN and JIM CHAPIN 
Ail sticks S10.00 per pair. Make checks pay-
able to: J.C.'s DRUM SHOP, 7510 Belair Rd., 
Baltimore, MD 21236. 

DRUMMERS 
PEARL and SPARKLING plastic to 
recover your drums. FIBERGLASS 
DRUM SHELLS made to order. 
FREE SAMPLES. 

A. F. BLAEMIRE 
6208 Monte Bonito Dr., Los Angeles, CA 90041 

í DRUM Re-Covering Kits Available. Over 2$ 
choices of Pearls. Sparkles and Satin 
Flames. Send 2Se fo, full information, prices 
and samples. 

PRECISION DRUM COMPANY 
DEPT. A, 151 CALIFORNIA ROAD 
YORKTOWN HEIGHTS. N.Y. 10595 
 , 

DRUMMERS 

AROUND THE iET DRUM BOOKS 
for the 5 piece drum set 

! Beginning Exercises. $ 2.50. I I Book I 
Exercises, $ 3.50. I I Book II, One Bar Breaks, 
53.50. I I Book III, Two Bar Breaks, $ 4.00. 
SAVE! Buy all 4 Books for S11.50. Add $.50 
for postage. 

Send chock or MO. •o: BILL MORELAND, 2243 
Brighton Are., Kansas City, Mo. 64127. 

AUTHOR-TEACHER-DRUMMER 

DOM FAM 
"It's the Best Around" 

"Set-the-Pace" PEDAL PRACTICE PADS 
Ralph C Pace 

Bo: 63, DF, North White Plains, N.Y. 10603 

Buddy Rich Goodies! 
7)—EaDY RICH TODAY—New book , 60 pages , 8 

Advanced rhythms, solos. félls .3 bass.... 
()DRUMMER'S NECKLACE. Uni-Sex! 2 gold. 

plated 21/2 " mini•sticks on fine chain $ 11.95 I 
()SILENT Practice On Your Set! New! Get into. a 
()ELECTRIFY your drums! Amazing invention! 11 

Synthesizer odds wild new effects. Free into. 
( ) LOUIE BELLSON Drummer's Guide .... 64 pgs.1 
New rock/jazz/101in beats, disc chorts... $6.95 I 

Add 50c Postage To Total Order. Money Back Deal • 

IMPERIAL, Box 66-H, N.Y., N.Y. 10022 
MRS 

The INTERNATIONAL MUSICIAN publishes 
more Help Wanted advertisements than any 
other publication in the music field. This is 
one of many ways that the A. F. of M. is work-
ing for YOU ... 

ATTENTION FLUTISTS 
Illustrated Method for Flute— by Sheridon Stokes A 
book recommended by Jean-Pierre Rampal; used by 
members of the Philadelphia and Boston Symphony 
orchestras and James Galway. A true bargain. 
Kincaidiana—Hard bound book explaining William Kin-
caid's approach to the flute. 
Special Effects for Flute— Covers special effects for 
contemporary music and jazz. ( Book plus demo disk) 
General Catalogue of Flute Music— Gives literature 
for flute with musical samples. 
"Suite for Flute & Piano"—by Bill Mays, 
recorded by Eud Shank. 

1318 2nd St. 
Suite 23 
Santa Monica, NAME  
CA — 90401 

MUSIC 
RECORD 

Shipping and 

D $ 7.95 

• $77.95 
III $5.98 

D $ 9.95 

D $14.95 
• $8.95 

handling $ 1.25 
TOTAL (NO CASH PLEASE) 

Gentlemen: Please send me the items that I have 
indicated; my check or money order is enclosed. 

(213) 451-1901 
STREET 

CITY STATE 
TELEPHONE • California res,dents Include 6% sales tax 
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JAZZ EAR 
TRAINING 

LP record .5 workbooklet to 
develop playing by ear and 
transcribing — avail. in 4 
transpositions ($ 10 each) 
from local dealers — free 
brochure avail. from KENDOR 
MUSIC, P.O. Box 278, Dele— 
van, NY 14042. 

UNI-SEX GIFT! 
/ Yours - His - Hers 
' Musician's Necklaces 

Only $7.95 Two $ 12.95. 
Gift box-Postage paid. 
Size is 3 times photos. 
Elegantly styled Silver-
Tone Genuine Pewter 8 
fine 18 inch link chain: 
( ) Lyre ( ) Treble Clef 
( ) Trumpet ( ) Guitar 
( ) Grand Piano ( ) Sax 
( ) Banjo ( ) Fr. Horn 
Buy 2/ Money lock Offer. 

IMPERIAL CREATIONS 
Box 66-H, N.Y., N.T. 10022 

BIG BAND 
MUSIC 

SL CASES 
COVERS 

PIC Dee ( OvEi, 
5 - u - 5 oI INCNtb oF rusi; 
PRASS CORNERS DOUPLE 

GOLO SIAMPINC. 

WRITE FOR IV11.161 61.1DP, CATALOG 

ReqC11. [-WM& music SERVICE 
BOX 309 HOLLVW000 CA sociae 

FREE ARR: 
(with first ord.) 

JOHN MICAL ORIGINALS 
16-Piecet Art, & 8-Piece Arr. 
Send $ 1.00 for Catalogue 

JOHN MICAL 
Dept It. 
160 West 46th St. Rm. 506 
New York. N.Y. 10036 

TRUMPETERS! 
FINALLY, A MOUTHPIECE DESIGNED TO GIVE MORE RANGE, 
ENDURANCE AND SOUND IN FOUR SIZES. 

Meas. specify: 1 2 3 4. 
(comparable to each 5 7 10‘z, 18) 

Send $25.00 Plus $ 1.00 Postage 8 Handling 
(CHECK OR MONEY ORDER ONLY) TO: 

DE NICOLA 
P. O. Box 3S6, P on, N.J. 011.334 

CASSETTE BANJO LESSONS 

Flying 
Dutchman 
Free brochure 

Roc 23063 
San Diego, CA 

92123 

ATTENTION PIANISTS 
The Jazz Harmony Workbook is an inten-
sive step-by-step method covering all as-
pects of contemporary voicing techniques. 
Your only limit is your imagination! Why pay 
for costly lessons when this book is only 
$9.95. Guaranteed! Gary Boulds, Box 641, 
Astor Station, Boston, MA 02123. 

FINE HANDCRAFTED 
SAXOPHONE CASES 
Used and endorsed by Ftichie Cole 

Delaware Box Werks 
501 Laurel St., Santa Cruz, CA 95060 

(408) 426-6222 

INCOME TAX SPECIALIST 
TO 

THE MUSICIAN 
PAUL MILLER 

26 COURT ST., BKLYN, NY 11201 
212/339-0447 

ATTEND YOUR 
UNION MEETINGS, 
PARTICIPATE! 

INDIANA STATE 
CONFERENCE 

The forty-fifth annual meeting of 
the Indiana State Conference of 
Musicians will be held at the Eagles 
Lodge in Anderson, Indiana, on 
April 5, 1981. 

Harold Stout, 
Secretary 

ILLINOIS CONFERENCE 
OF MUSICIANS 

The ninety-eighth semi-annual 
meeting of the Illinois Conference 
of Musicians will be held at the 
Holiday Inn, Old Route 66 Kickapoo 
Street and at the Eagles Lodge, 1621 
North Kickapoo Street, Lincoln, 
Illinois, on April 25 and 26, 1981. 

Don W. Smith, 
President 

NORTHWEST CONFERENCE 
OF MUSICIANS 

The annual meeting of the 
Northwest Conference of Musicians 
will take place in Yakitha, Wash-
ington, from April 26 to 29, 1981. The 
headquarters will be the Thunder-
bird Motor Inn. 

Evelyn Allyn, 
Secretary-Treasurer 

MICHIGAN CONFERENCE 
OF MUSICIANS 

The Michigan Conference of 
Musicians will hold its yearly 
meeting at the Holiday Inn in 
Marquette on April 30 and May 1, 
1981. 

John G. Major, 
President 
Jack Lupien, 
Secretary-Treasurer 

PENN-DEL-MAR-D.C. 
CONFERENCE 

The Penn-Del-Mar-D.C. Con-
ference of Locals will hold its sixty-
seventh annual meeting on May 8, 9 
and 10, 1981, at the Harrisburg 
Marriott Inn, 4650 Linclle Road, 
Harrisburg, Pennsylvania. The first 
business session will be called to 
order to 12:00 noon on May 9. 

George W. Swanger, Jr., 
Secretary-Treasurer 

NEW YORK STATE 
CONFERENCE 
OF MUSICIANS 

The forty-eighth annual meeting 
of the New York State Conference of 
Musicians will be held at the 
Holiday Inn in Ithaca, April 24-26. 

Edward J. Moore, Jr., 
Secretary-Treasurer 

CHANGE OF OFFICERS 

Local 9, Boston, Massachusetts — 
Pres. Joseph MacDonald, 56 St. 
Botolph Street, Boston, Massa-
chusetts 02116; Sec. Howard 
Garniss, 56 St. Botolph Street, 
Boston, Massachusetts 02116. 
Local 15-236, Toledo, Ohio — Sec. 

Randall J. Riche, 308 Hillcrest 
Hotel, Madison and 16th Street, 
Toledo, Ohio 43624. 
Local 23, San Antonio, Texas — 

Pres. Don Kraft, 233 Zephyr Drive, 
San Antonio, Texas 78239. 
Local 115-614, Olean, New York — 

Sec. Walter L. Hedlund, R.D. No. 1, 
Blakeslee Hollow Road, Olean, New 
York 14760. 
Local 127, Bay City, Michigan — 

Pres. John Lipinski, 291 Donahue 
Beach, Bay City, Michigan 48706. 
Local 156, International Falls, 

Minnesota — Sec. Werner Schus-
chke, P.O. Box 347, International 
Falls, Minnesota 56649. 
Local 158, Marysville, California 

— Pres. William S. Honsinger, P.O. 
Box 1552, Marysville, California 
95901. 
Local 180, Ottawa, Ontario, 

Canada — Sec. Robert Langley, 280 
Metcalfe Street, Ottawa, Ontario, 
Canada K2P 1R7. 
Local 222, Salem, Ohio — Sec. 

Michael Kupinski, Box 155, Han-
overton, Ohio 44423. 
Local 223, Steubenville, Ohio — 

Pres. Paul Paolisso, 504 Brookline 
Drive, Weirton, West Virginia 26062. 
Local 231, Tauton, Massachusetts 

— Pres. Louis E. Perry, 533 Walnut 
Street, Bridgewater, Massachusetts 
02324; Sec. Richard J. Furtado, 25 
Marvel Street, Tauton, Massa-
chusetts 02780. 
Local 282, Alton, Illinois — Pres. 

Henry Lenhardt, 1905 Washington 
Avenue, Alton, Illinois 62002. 
Local 350, Collinsville, Illinois — 

Sec. Tom Hopper, 146 West 
Washington Avenue, Collinsville, 
Illinois 62234. 
Local 362, Huntington, West 

Virginia — Sec. Max Whitley, 732 
Washington Avenue, Huntington, 
West Virginia 25701. 
Local 368, Reno, Nevada — Sec. 

Merle L. Snider, Mailing Address: 
P.O. Box 208, Reno, Nevada 89504; 
Office: 124 West Taylor Street, 
Reno, Nevada 89504. 
Local 381, Casper, Wyoming — 

Sec. Terence Gunderson, Mailing 
Address: P.O. Box 1566, Casper, 
Wyoming 82601; Office: 243 South 
Centre Street, Casper, Wyoming 
82601. 
Local 388, Richmond, Indiana — 

Sec. J. Michael Jordan, 427 Kinsey 
Street, Richmond, Indiana 47374. 
Local 506, Saratoga Springs, New 

York — Pres. Ronald H. Partch, 27 
Hish Mills Road-Scotch Bush Road, 
Burnt Hills, New York 12027; Act. 
Sec. George Kaulfers, Box 81, 
Saratoga Springs, New York 12866. 
Local 510, San Leandro, California 

— Act. Sec. Irene Acosta, Mailing 
Address: P.O. Box 547, San Lean-
dro, California 94577; Office: 320 
West Estudillo Avenue, San 
Leandro, California 94577. 
Local 542, Flint, Michigan — Sec. 

Earl L. Durkee, 215 South Averill 
Avenue, P.O. Box 6071, Flint, 
Michigan 48508. 
Local 560, Pendleton, Oregon — 

Sec. Thomas C. Branstetter, P.O. 
Box 416, Pendleton, Oregon 97801. 
Local 575, Batavia, New York — 

Pres. Daniel Martino, 9 Woodrow 
Road, Batavia, New York 14020. 
Local 578, Michigan City, Indiana 

— Pres. George Ludtke, 811 Green-
wood Avenue, Michigan City, In-
diana 46360. 
Local 594, Battle Creek, Michigan 

— Sec. George H. Pendill, Mailing 
Address: P.O. Box 1701, Battle 
Creek, Michigan 49016; 4231-B West 
Dickman Road, Battle Creek, 
Michigan 49015. 
Local 668, Kelso-Longview, Wash-

ington — Pres. Jarrett ( Whitey) 
Dailey and Sec. Gerald E. 
Philbrook, Mailing Address: P.O. 
Box 1852, Longview, Washington 
98632; Office: Barne, Building, 
Room 107, 1307 Commerce Avenue, 
Longview, Washington 98632. 
Local 694, Greenville, South 

Carolina — Pres. Dan A. Ellis, Fur-
man University, Greenville, South 
Carolina 29613. 
Local 768, Bangor, Maine — Pres. 

Lester J. Nadeau, 91 Forest Avenue, 
Orono, Maine 04473. 
Local 800, Cornwall, Ontario, 

Canada — Pres. Michael Heenan, 
1331 Alfred Street, Cornwall, On-
tario, Canada K6J 4Z9. 

CHANGE IN ADDRESSES 
OF OFFICERS 

Local 245, Muncie, Indiana — Sec. 
Don Tuttle, 2095 North Virginia Ave-
me, Muncie, Indiana 47303. 
Local 581, Ventura, California — 

Sec. James C. Hallowell, Mailing 
Address: P.O. Box 622, Ventura, 
California 93002; Office: 34 South 
Chestnut Street, Ventura, California 
93001. 
Local 650, Anchorage, Alaska — 

Sec. Howard E. "Bud" Quimby, 109 
West Sixth Avenue, Anchorage, 
Alaska 99501. 

WANTED TO LOCATE 

Bates, Morris, member, Local 
369, Las Vegas, Nevada. 

Finkelstein, Gary, member, Local 
10-208, Chicago, Illinois. 
Fitzgerald, Gary, member, Local 

153, San Jose, California. 
Kersting, Larry, former member, 

Local 10-208, Chicago, Illinois. 
Anyone knowing the whereabouts 

of the above please get in touch with 
J. Martin Emerson, Secretary-
Treasurer, A. Fe. of M., 1500 Broad-
way, New York, New York 10036. 

NOTICE 

Effective as of January 5, 1981, 
Local 498, Missoula, Montana, has 
changed its name from "Musicians' 
Protective Union" to "Missoula 
Professional Musicians' Asso-
ciation " 

JURISDICTION CHANGES 

Local 505, Centralia, Washington, 
has relinquished its charter as of 
January 29, 1981. The territory of 
said Local has been assigned to 
Local 668, Kelso-Longview, Wash-
ington. 
The jurisdictional description of 

Local 668, Kelso-Longview, Wash-
ington, will now read as follows: 
"In Washington, all of Cowlitz and 
Wahkiakum counties. All of Lewis 
County as well as the area starting 
from a point of intersection of Grays 
Harbor, Thurston and Lewis coun-
ties, and proceeding north along the 
county line, to the Black River, then 
along the river to the town of Mima, 
then due east to the new Highway 
No. 99, then south to the junction of 
the old and the new No. 99, then fol-
low the old highway south to the 
Lewis County line. In Oregon, all 
that portion of Columbia County 
north of and including Birkenfield 
and north of but excluding Pitts-
burgh and Warren." 
The jurisdictional description of 

Local 124, Olympia, Washington, 
will now read as follows: "Mason 
County and Thurston County, ex-
cept that area belonging to Local 

668, Kelso-Longview, Washington, 
starting from a point of intersection 
of Grays Harbor, Thurston and 
Lewis counties, and proceeding 
north along the county line, to the 
Black River, then along the river to 
the town of Mima, then due east to 
the new Highway 99, then south to 
the junction of the old and the new 
99, then follow the old highway south 
to the Lewis County line." 

CHECKS DUE MUSICIANS 

The following musicians have 
checks for residuals at WMHT 
waiting for them at Local 506: 
John W. Cook, Russell B. Jackson, 
Curtis L. Lundy, Norman Matthews, 
Keith O'Quinn. Contact that Local 
by writing to Box 81, Saratoga 
Springs, New York 12866. 

DEATH ROLL 

Local 2-197 — Saint Louis, 
Missouri — Robert E. Anderson, J. 
Lee Roy Fryer, Frank Gauding, 
Robert E. Miller, Theodore Schiffer, 
Ruth Stoval, Fred J. Wild. 
Local 3 — Indianapolis, Indiana — 

Neville Foland. 
Local 5 — Detroit, Michigan — 

Charles T. (Tucker) Coles, Fran-
cesco ( Frank) Crifasi, Irving Gil-
bert, Kenneth J. Hoffman, Vernon 
Hudspeth, Roscoe J. Lawton, Walter 
H. Lucas, Margaret Teagan. 
Local 6 — San Francisco, Cali-

fornia — George Currie, Matt R. 
Flores, Joseph Paul Frieke, Henry 
"Bill" Godfrey, Jack Granelli, Paul 
Greub, William Holt, Herman E. 
Lyons, Joe Rosen, Roberto Ruano, 
George Steinberg, Peter Tarzio, 
Victor Tolpegin, Lester G. 
Wiederhold. 
Local 7 — Santa Ana, California — 

Lewis Pimlott. 
Local 8 — Milwaukee, Wisconsin 

—John Balogh, Benton Fred Bates, 
Howard Dunham, Virgil Hofmann, 
Emil Jaeger, Benjamin Otto, Erwin 
Samp, Armand Schmidt, Frank 
Schwach. 
Local 10-208 — Chicago, Illinois — 

Jose Raya Aguirre, Jane Anderson, 
Margie Axelrod, Alfred Barr, Alvin 
F. Bevier, Frank Biess, Remo 
Biondi, Frank Bisconti, Herbert W. 
Braband, Robert W. Bull, Frank 
Canino, Charles J. Cerny, Aldo Del 
Missier, John W. Grant, Eva 
Henning, Bud Jurs, Edward 
Krawczyk, Alex S. Lacey, James 
Langer, Marie Lugwig, Rocco Mar-
tocci, Gregory W. Mitchell, Howard 
Murray, Edward Myers, Stephen A. 
Olesky, Michael Parsino, Richard 
Salmen, Irma Schiessl, Nicholas 
Scotellaro, Frank P. Sloboda, Edith 
Tolson, Harold L. Turner, Raymond 
S. Turner, Joseph Umana, Monroe 
Weil, Lester Wiederhold, Earl 
Wiley. 
Local 34-627 — Kansas City, 

Missouri — John J. Lais. 
Local 38 — Larchmont, New 

York — Doris H. Tirrell. 
Local 40-543 — Baltimore, Mary-

land — Elaine L. Greenberg, 
Herman Hoeschele. Michael Dennis 

IMPORTANT NOTICE 
The International Executive Board at its meeting held on January 

29, 1981, issued the following ruling which is applicable to all Locals 
WITHIN THE UNITED STATES ONLY. 
"Any Local By-Law prohibiting Federation members from per-

forming with non-members is invalid unless the language of said By-
Law conforms with the language of Article 13, Section 5, of the 
Federation By-Laws." 
The language in Article 13, Section 5, pertinent thereto reads as 

follows: 
"An employee member of the Federation cannot perform with 

employees of the same employer who are not members in good 
standing of the Federation or any of its Locals on competitive 
engagements unless it be with the consent of the Federation, or in 
cases wherein the laws of the Federation provide otherwise . . 
Engagements are considered competitive if musicians receive pay 
for their services or if the employer, in the absence of the free ser-
vices of musicians, would be obliged to pay for such. Any member 
who violates the provisions of the Section shall be subject to a fine of 
not more than $500.00 and/or explusion from the Federation." 
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Moran, Paul D. Placide, Sr., Ber-
nard B. Scherr. 
Local 46 — Oshkosh, Wisconsin — 

Charles R. Haidlinger, Harry Hon-
singer, Donald Netzer, Arthur 
Rothe, Jr. 
Local 47 — Los Angeles, Cali-

fornia — Carl Glen Alford, Evert E. 
(Mark) Allen, Ande Anderson, 
Margaret L. Axelrod, Peter Bai-
gelman, Alfred Barr, FranK 
( Bisceglia ) Beceglia, Harry W. 
Campbell, Merle Carlson, Virgil 
Gates, Jack (John) Gergen, John W. 
Grant, Jon Hachikian, William D. 
Hill, Jr., Gwen Jones, Willard W. 
Jones, Raymond W. Klein, Thurston 
Knudson, Floyd C. Kraner, John J. 
Lais, Kenneth B. McCarty, W. T. 
(Bill) McGee, Ted Michel, Joseph 
Milazzo, Gordon H. Mitchell, 
Kenneth C. Nelson, T. Dixon Oulton, 
Charles E. Peel, Jr., Gilbert 
(Giggie) Royse, Vera ( Rhodes) 
Ruth, Arturo A. Sanchez, Robert 
Bruce Simmers, George C. Strange, 
Herman ( H. Taffy) Tafarella, 
William H. Taggart, Raymond M. 
Turner, James M. Worley, Marvin 
M. Wright. 

Local 49 — Hanover, Pennsyl-
vania — George C. Ehrhart. 
Local 60-471 — Pittsburgh. Penn-
sylvania — Nicholas D'Antonio, 
Genevieve S. Heft, Helen E. Weiss. 

Local 73 — Minneapolis, Min-
nesota — Vincent Bastien, H. Gerald 
Beckley, Elmer R. Belums, Arthur 
Blair, Bob Crea, Auburn Pat Hare, 
George W. Palmer, Flo Seidel, Carl 
N. Voss, John L. Wakefield. 
Local 76 — Seattle, Washington — 

Leonard Brock, Evelyn Constable, 
C. T. Davidson, William Fisher, 
Lloyd Herberlee, Dolly Hewitt, Les-
ter Nicholas, Charles Rosin, Jan 
Russell, Stanley West, John Work-
man. 
Local 77 — Philadelphia, Pennsyl-

vania — David Axelrod, Frederick 
W. Boeger, Armand C. DeVoe, Jo-
seph Ostrow, James Pretlow, 
Charles M. Smith. Ludy VanLove. 
Local 82 — Beaver Falls, Pennsyl-

vania — Pa tsy M. D'Otta vio, James 
L. Duff. 
Local 94 -- Tulsa, Oklahoma — 

George J. Maras. 
Local 98 — Edwardsville, Illinois 

— Edgar Horton, Jr. 
Local 104 — Salt Lake City, Utah 

— Frank J. McDonald. 
Local 114 — Sioux Falls, South 

Dakota — Arthur E. Collins. 
Local 143 — Worcester, Massa-

chusetts — Gunnar O. Forslund, 
Louis J. Santo. 
Local 161-710 — Washington, 

D.C.— John E. Barry, Lillia 
Bowman, Willby A. Goff, Glenn C. 
Hanson, Jr., Oscar Levine, Norman 
Lord, David S. Maser, Linn E. 
McDaniel, Bernard Scherr, Burrus 
Williams. 
Local 171 — Springfield, Massa-

chusetts — Frank T. Baron, Mac J. 
J. Benoit, Arthur W. Channell, Bert 
Dolan, James J. Fleming, Royal C. 
King, Frank Lewanda, Joseph H. 
Nickerson, Edward F. Potocki, Jan 
Stocklinski. 
Local 186 — Waterbury, Conn-

ecticut — Gino Sanchi. 
Local 187 — Sharon, Pennsylvania 

— Geza Kallo. 
Local 218 — Marquette, Michigan 

— Leonard "Perry" Imislund. 
Local 223 — Steubenville, Ohio — 

Robert E. Shock. 
Local 230 — Mason City, Iowa — 

Kenneth Johnson. 
Local 257 — Nashville, Tennessee 

-- Charles Felton Jarvis. 
Local 269 — Harrisburg, Pennsyl-

vania — James Cook, Harry Fol-
mer, Carl R. Henke, Isabel lbach, 
Jacob Ruth, Jay Trimmer. 
Local 282 — Alton, Illinois — Jean 

McCormick. 
Local 291 — Newburgh, New York 

— Ed Giammarco. 
Local 294 — Lancaster, Penn-

sylvania — John Gable, Ray 
Kauffman. 
Local 298 — Niagara Falls, On-

tario, Canada Hazen Blake 

Locals may purchase gift 
subscriptions to the In-

ternational Musician at one-
half the regular non-member 
subscription rate per year. 
This opportunity is based on 
the following resolution: 
WHEREAS, The Interna-

tional Musician is one of the 
most effective instruments 
for explaining the economic 
and political objectives of the 
Federation to the public at 
large, and, 
WHEREAS, The Interna-

tional Musician has become 
an effective contribution to 
the cause of music education 
in schools, therefore, 
BE IT RESOLVED, That 

the Locals of the Federation 
be authorized to purchase gift 
subscriptions to the In-

ternational Musician to be 
sent to selected persons, such 
as newspaper editors, and to 
organizations and educational 
institutions of their choice, at 
a nominal rate such as one-
nalf the regular non-member 
subscription rate per year, 
each such subscription or 
renewal thereof not to exceed 
three years in any instance. 

Drury. 
Local 365 — Great Falls, Montana 

— Louis Scharrer. 
Local 402 — Yonkers, New York — 

Harold Feirstein, Patrick P. Per-
coco. 
Local 452 — Pittsburg, Kansas — 

Harold J. ( Miff) Mould. 
Local 454 — Merced, California — 

Peter N. Weisman. 
Local 495 — Klamath Falls, 

Oregon — Alica M. Putnam. 
Local 498 — Missoula, Montana — 

Harry J. Edwards. 
Local 507 — Fairmont, West Vir-

ginia — Romie Reamer. 
Local 526 — Jersey City, New 

Jersey — John F. Mead, Edward P. 
Schmidt. 
Local 528 — Cortland. New York 

— Richard P. Meddaugh. 
Local 539 — Saint Cloud, Min-

nesota — Jay H. Barrett. 
Local 551 — Muscatine, Iowa — 

Elmer Ziegler. 
Local 560 — Pendleton, Oregon — 

W. J. Bryan Branstetter. 
Local 564 — Altoona, Penn-

sylvania — Nelson R. Renner. 
Local 586 — Phoenix, Arizona — 

Minnie D. Chernov. 
Local 592 — Charleroi, Penn-

sylvania — Louis S. Dehosse. 
Local 655 — Miami, Florida — 

Walter F. Fredericks, Sandra R. 
Goldberg, James T. Harkins, 
Kenneth J. Hoffman, Ernest F. 
West. 
Local 656 — Minot, North Dakota 

— George Caley. 
Local 667 — Port Jervis, New 

York — Gregory DeVita. 
Local 677 — Honolulu, Hawaii — 

Grant W. Grover, Elmer Heuer, 
Henry K. Kessler, Michael A. 
Menditto, Herbert Panoke. 
Local 761 — Williamsport, Penn-

sylvania — Karl Nagel. 
Local 802 — New York, New York 

— John Amodeo, Samuel L. An-
thony, Michael Blasi, Sherman Bun-
ker, George Cole, Joseph A. De-
Rosa, Harold Feirstein, Joshua Ger-
ber, Luis Germosen, Horace W. 
Grenell, William E. Harper, John H. 
Holloway, Jack Infranca, Armando 
Irizarry, Farnley St. Clair Jordan, 
Boleslov Kaprowski, Ralph 
LaMorte, Richard M. Landon, Ira L. 
LeMay, Donald M. Levine, Seymour 
Levittan, John E. Louis, Harry 
Lubin, Louise ( Duke) McNamara, 
Harry H. Moskovitz, Murray 
Newman, Maurice Nitke, Jack O'-
Brien, John Ossenbruggen, Andrew 
Paczovsky, Manfred W. Paul, 
Robert Person, James S. Plaven, 
Roman V. Prydalkevy-tch, Thomas 
F. Rogan, Louis Seraso, Irving 
Spice. 

Local 806 — West Palm Beach. 
Florida — Henry ( Bud) Davis. 
Local 815 — Saint John, New 

Brunswick, Canada — Lloyd A. 
Fairweather. 

PLACED ON 
INTERNATIONAL 
DEFAULTERS LIST 

CALIFORNIA 
Palm Desert — Local 167: 
The Camelot Venture, Inc., dba 

"Lord and Lady" — $1,000.00. 
ILLINOIS 

Bloomington — Local 102: 
Red Bloom Corporation, dba Red 

Lion Inn — $500.00. 
Chicago — Local 10-208: 
Vegas 79 Lounge, Inc., dba Vegas 

79 — $500.00. 
Dolton — Local 10-208: 
Pepperdyne's Restaurant 

$400.00. 
INDIANA 

Peru — Local 53: 
Siding Restaurant and Ron Short 

— $2,000.00. 
KENTUCKY 

Lexington — Local 554-635: 
Continental Inn Partners — 

$1,200.00. 
Louisville — Local 11-637: 
Howard Gosser — $920.00 ( add-

ed), total default $1,420.00. 
MONTANA 

Great Falls — Local 365: 
Heritage Inn, Inc. — $2,000.00. 

NEW YORK 
New York — Local 802: 

T. P. Productions, Inc. — $3,820.00 
(added), total default $4,470.00. 

PENNSYLVANIA 
Montgomery — Local 761: 
Candlestick Lounge — $450.00. 

TEXAS 
Odessa — Local 72: 
Double Eye Productions, Inc. — 

$2,500.00. 
Winchesters Lounge — $1,350.00. 

WISCONSIN 
Beaver Dam — Local 422: 
Sunset Hills Golf Course and 

Supper Club — $1,125.00. 
CANADA 

Ca mrose, Alberta — Local 390: 
Harry Glasel Holdings, Ltd., dba 

Crystal Springs Motor Hotel — 
$865.00. 
St. Ca tha rines, Ontario — Local 299: 

Inn on the Lake — $2,600.00. 
Toronto, Ontario — Local 149: 
Beno's Restaurant — $943.00. 
The Hollywood Tavern — $812.20. 

Yorkton, Saskatchewan — Local 
446: 
Holiday Inn, Ltd. — $3,600.00. 

REMOVED FROM 
INTERNATIONAL 
DEFAULTERS LIST 

CANADA 
Calgary, Alberta : 
Shamrock Motor Hotel, Ltd. 

Red Deer, Alberta: 
Red Deer Inn. 

Chapleau, Ontario: 
Intermediate "A" Hockey. 

South London, Ontario: 
Casa D'Oro Tavern. 

Toronto, Ontario: 
Anndore Hotel. 

REMOVED FROM 
INTERNATIONAL UNFAIR 

LIST 

CANADA 
Ottawa, Ontario: 
Chez Lucien Hotel 
Gem Stores and George Veach. 

Scarborough, Ontario: 
Birchmount Tavern and Peter 

Pappas. 
Hull, Province of Quebec: 
La Dolce Vita. 
Le Diplomate. 
Le Terrasse du Portage. 

BOOKING AGENCY 
AGREEMENTS TERMINATED 

T EXAS 
Beaumont — Local 464-615: 
Texas Creative Booking .9266 

0 PCI-IE TPRTIONS 
Manufacturers of quality 

musical gift items 
Glassware, Trays, Placemats, Tote 
Bogs, Aprons, Pillows, Note Pads, 
and NOW. T-Shirts in 20 designs. 

Wholesale and Rotai! 

SEND FOR FREE BROCHURE 

ORCHESTRATIONS 
142 West End Ave., Suite 1N 
New York, New York 10023 

ATTENTION: 
Violin Teachers 

1 have written fifty one-poge essays to b• 
read aloud by elementary students at violin 
lassons. In these essaya, students learn what 
to look for when they proctice, why they 
must do things a certain way, and how to "be 
your own teacher." The book is designed 
to supplement all music books currently 
used. Ifs content shows the student the im-
portance of all points of vient% technique 
commonly agreed to. Included are s  
pages of scales at the end of the section: 
"Why should you learn scales?" Each essay 
takes about five minutes to read. You rein 
be surprised how well elementary students 
read, and how much these essays can im-
provo their understanding of the process of 
learning the violin. To order, send six dol. 
lors to: Robert Showers Carney, 4232 Calta. 
Ave. So., Mals., MN 53409. Phone: 612-824. 
4479. 

SLIDE TRUMPETS 
MINI TROMBONES 

Amazing 18 inches long! Looks like 
a Mini-Trombone! Sounds like al 
trumpet! NOT o toy! Use this fine • 
quality novelty on jobs! You'll be a: 
hit! Get more work! Trombone men 
play it at once! Trumpet players 
learn fast with our Slide Guide, Use 11 
trumpet mouthpiece. Try 7 days. FREES 
Slide Guide/Gig Bag/Mouthpiece.: 
Send $ 195 Imperial Creations Intli 

aeweeliBox 66-U, N.Y., N.Y. 10022ecome 

MUSIC COPYING KIT ! 
Duplicate the appearance of professional pub 

lished music! Thousands of i•ass, to ruts iin 

notes and accessories. Prepare inansiscrip:,. 
lead sheets, flash cards. music gantes. instruc 
rions Guaranteed! Kit STO 95 ,pd otsriid 

S1 00 for cataloe and sampleis ti, MUSIC AID 

Bon 3881 lm 1 

WAIL BY MAIL 
Modern Ragtime Charts for Tenor 
Bands — Dixie — Big Band — Latin 
Polka — Nostalgie. 

SEND EOR FREE LIST 

EDDIE'S ARRANGING SERVICE 
62 SOMERSET ST. 

SPRINGFIELD, MASS. 01108 

RHYTHMIC FLOW 
by Lawrence Kaolin 

An important book for ail arrangers composers. 
impovisers. and music theorists. This unique 
text concerns a vital force created in all rhythm 
patterns in music Called rhythmic flow by the 
author, this vital force is the result of the on. 
going but changeable sequence of metrically 
accented and metrically unaccented notes in 
music. Rhythmic flow. o variable naturel force 
occurring continually in music, affects consider. 
ably the mood and choracter of the music The 
principles effects and use of rhytnrnic flow ore 
thoroughly discussed and demonstrated in this 
practical theory book. 8' soil. 159 pages 
S10.95. To order, send check or money order 
for $ 10 95 to. 

RIKERO PUBLICATIONS 
3016 Bobolink Rd., Louisville, Ky. 40217 

ARRANGE 8i COMPOSE $ 
( ) Schilling., System Of Musical Composition 

( ) Vol 1-759 pg. . ( ) Vol 2.637 pgs. 537.50 ea. g 
Schillinger•Encyclopedia Rhythms & Instru 
mental Forms Of Harmony. 500 pages $ 27.50 I 

( ) Henry Mancini Scoring. 256 posi3 LP s. $ 19.95 ig 
tI Don Sebesky Arranging 231 pgs. 3 Lp s 532.95 If 
( ) Jou Composition 8 Orchestration Bill Russo 111 
825 pages! 18 chapters Fine big course! $ 11,95 
( ) Scoring Films(TV.252 pages 8 2 LP . s. $ 19.95 ( ) David8oker:ComboArr &Cons.. 182pgs.$16.50 
( ) No. I ProArrang.-Garcia$15.00 ( ) Vol 2 $ 15.00 I 
( ) Best Paper. 1204 page double 9x 12 pgs. $ 13.50 ig 
Circle I 0 or 12 staves. ( i 128 single sheets. $ 2.95 I 
(I Your First Chart- 112 pages 8 2 LPs • 59.45 
Add 75: postage ro total Money Bock Guarantee 

IMPERIAL, Box 66-U, N.Y., N.Y. 100228 

GAME OF MUSIC 
A NEW CONCEPT THAT TEACHES 

HARMONY & THEORY 
PLAY THE GAME AND LEARN' 

SEND $7.95 (CHECK OR 
MONEY ORDER) TO: 
GROVES MUSIC 

BOX 14576, SAN DIEGO CA 92114 
FREE POSTAGE 

VIENNESE WALTZES FOR DANCING 
Straight melodies with chord symbols os played 

by N Y C party bonds 

• Use Danube Rems • %am Woods Pleines 
• Wiener Blet Reus • lie toper« "moud 
• Artists lite Ratas • Der Flotterai« Watt« 

$2 PER SELECTION $ 10 SET OF SIX 

Check or Money Order to NEW TORR  
Ses 1372. Refie City Stetion, N.Y., N.Y. 10019. 

EMCEE: Special offen 

fire comedy: Bond novelties. 
comic song titles, Introduc-
tions, monologues, parodies. 
skits, squelchers. Entire 
package plus a copy of the 
Emcee magazine, the en-
tertainers' must, only $6.00, 
pp. Money back guarantee 
Don I. Frankel, Desk I. P.O. 
Box 983, Chicago, Ill, 60690, 

Big Bands ete Combos! 
Join Our Band Arrangements Club! 
Hundreds! All styles' Try 10 Days' 
Many exactly as recorded by stars! 
Greatest show- stoppers by famous 
arrangers. Get 2 big new catalogs' 
Send $ 1 bill ( refundable with order': 
IMPERIAL, Box 66-B, N Y. N.Y. 10022 

SAX MOUTHPIECES 
Choice ut top pros worldwide! All custom made. Hand 
huilt baffles. Superior chamber, Hard rubber models 
for Alto. Tenor. Soprano, Clarinel. Emin Northway 
mouthpieces. 
Personal consultation always available Ni, nsk, money 
back guarantee. Send for FREE DETAILS. 

E.4444 
MOUTHPIECES 

Dept. 1.1946 East 4675 SO. Sali Lake City. UT 54117 
Phone 1801, 272-3158 

LIGHTED 
FOOT FOOT I 
LITE /  ) SWITCH 

For information write BUD DIMOCK STUDIOS 
Box 1515, Campbell, CA 95009. 

r
MOUTHPIECE HEADACHES?? Solve your problems. Secret knowledge of 

the world's most renowned mouthpiece mak-
er. Find out about facings, plastic and rubber 
vs. motel, Interiors, bores, sizes and shapes. 
pitch problems. chambers, baffles, plus def i-
nite rules on HOW TO SELECT YOUR MOUTH-
PIECE. Don't risk any more mistakes. Send 
s3.30 plus 50c postage to: MOUTHPIECES, 
1000 S. Dixie Hwy., Pompano Beach, FL 
33060. Off Ice No. 6. 

LEARN TO PLAY PIANO 
Proven method on cassette tape quickly 
teaches you to play with a chord symbol 
approach used by professional pianists. 
cludes: Topes (3 hrs.), Instruction book. 28 
songs. 538.00 ppd. Send to: 

School of Modern Music 
78 Jupitor St., Clark, N.J. 07066 

°BIG BAND•COMBO•VOCAU 
rock.jazz•disco.swing 

e go>, MEADOW CREEK MUSIC 
De cm Box18262 Louisville,ky. 40218 

Mouthpiece 
is still YOUR best 

specials handcrafted by the Master 
FREE BROCHURE Phone 914-WE7 4348 
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THE I.E.B. ACTS ON 
RECOMMENDATION 
AND RESOLUTIONS 

The following recommendation 
and resolutions were referred to the 
Board by the 1980 Convention: 

RECOMMENDATION NO. 26 
MEASURES AND BENEFITS 
BE IT RESOLVED, That Article 

17, Section 4, of the By-Laws be 
deleted and a new Article 17, Sec-
tion 4, be substituted to read as 
follows: 
NEW SECTION. A member will 

lose the protection of the Federa-
tion in establishing a claim unless 
(a) the unit goes on an engagement 
with a signed contract on a form 
issued or approved by the Federa-
tion, or ( b) other document giving 
the Federation jurisdiction to pro-
cess the claim 

Submitted by the 
INTERNATIONAL 
EXECUTIVE BOARD 

The report of the Committee is 
favorable with the following 
amendments: On the fifth line of 
the resolve eliminate "A" and 
change the word "member" as 
follows: "Member (s)". And in the 
eighth line; after "(a)" eliminate 
"the unit goes on" and add the 
following language in its place: 
"There is in existence for". On line 
9 of the resolve, eliminate the word 
"with". 
Discussed by Johnson, Local 

20-623; Jaffe, Local 802; Osgood, 
Local 60-471; Nobile, Local 402; 
Kubicki, Local 8; Donovan, Local 
102; Totusek, Local 105. 
On motion made and passed, it is 

decided to refer the matter to the 
International Executive Board. 

I.E.B. ACTION 

On motion made and passed, it is 
decided to delete Article 17, Section 
3, of the By-Laws (Article 17, Sec-
tion 4, in the 1979 By-Laws) and to 
adopt the following which will be 
added as a new Section 10 under Ar-
ticle 9 of the By-Laws. 
"The Board shall not process a 

claim of any member(s) or any 
other person or entity unless such 
claim is based upon a written in-
strument which grants to the Board 
the jurisdiction to decide such 
claim or unless the claim is by a 
member(s) against another mem-
ber(s) in which case the Board has 
jurisdiction to decide such claim 
under the provision of these By-
Laws." 

moctern life frequently 
render the traditional means for 
protecting the contractual rights of 
its members — the arbitration 
system — ineffective, and, 
WHEREAS, The legal rights of 

Federation members in nationally 
negotiated agreements, particularly 
in the recording field and under the 
agreements governing Federation 
approved booking agents frequently 
suffer as a result of inadequate 
review and policing of the signa-
tories, and, 
WHEREAS, Many Locals need or 

desire legal advice pertaining to the 
operation of their Locals at an af-
fordable cost, and, 
WHEREAS, Federation members 

require basic education in the 
business and legal aspects of the 
music industry in order to conduct 
their affairs properly and the 
Federation has a duty to provide 
such information in a current and 

accurate form, and, 
WHEREAS, Many Locals, par-

ticularly smaller Locals, would 
benefit from legal assistance 
relating to situations calling for the 
negotiation of collective bargaining 
agreements, and, 
WHEREAS, Matters involving 

the contractual and other legal 
rights of Federation members in-
cluding those listed in the previous 
prefatory clauses of this resolution 
can be handled most expeditiously 
and economically be salaried staff 
counsel employed by the Federa-
tion and/or its affiliated Locals, 
and, 
WHEREAS, Qualified staff at-

torneys are available at an af-
fordable cost as a result of the 
favorable market conditions for the 
purchase of legal services in thal 
substantially more attorneys are 
admitted to the bars of the several 
states each year than there are cur-
rently law-related positions 
available, and, 
WHEREAS, The provision by the 

Federation in cooperation with its 
Locals of effective legal representa-
tion to Federation members with 
respect to matters related to their 
status as professional musicians 
would be a significant attraction to 
nonaffiliated professional musi-
cians to seek Federation member-
ships and would serve to combat the 
serious membership loss ex-
perienced in recent years, 
NOW, THEREFORE BE IT RE-

SOLVED, That the International 
Executive Board is hereby 
authorized and instructed to 
establish a pilot program for the 
representation of Federation 
members within at least one state 
or other extensive and recognized 
geographical area in accordance 
with a plan which shall include the 
following characteristics: 

1. The Federation shall engage at 
least one staff attorney to serve the 
Federation, its members — travel-
ing and local — and interested 
Locals, in the area covered by the 
plan in as many areas involving the 
legal rights or interests of the 
Federation, its members and its 
Locals and including as many as 
possible of those areas of service as 
specified in the prefatory clauses of 
this resolution at a salary commen-
surate with that paid a Deputy 
District Attorney or Public Defender 
in the area covered by the plan; 

2. In establishing the plan, the 
Federation wherever possible shall 
seek to enlist the financial coopera-
'ion of Locals eligible for assistance 
under the plan, but the financial 
cooperation of the Local shall not be 
a prerequisite to such assistance; 

3. The staff attorney or attorneys 
selected shall be directed and 
supervised by either the general 
counsel of the Federation or an ex-
perienced attorney in the area 
covered by the plan who shall be 
selected in consultation with the 
Locals in the area covered by the 
plan; 

4. The plan shall be implemented 
as soon as possible following the 
end of the 1980 Convention and in no 
case later than eight months 
thereafter and shall continue in 
operation until the 1983 biennial 
Convention of the Federation at 
which time a report of its operation 
shall be presented to the Convention 
and its continued operation and 
possible expansion reviewed. 

Carl E. K. Johnson, 
Jim Griggsmiller, 
Jon J. Wiegardt, 
Willie L. Hill, Jr., 
Local 20-623 

The report of the Committee is 
that the resolution be referred to 
the International Executive Board. 
Discussed by Johnson, Local 

20-623. 
The Convention adopts the report 

of the Committee. 

I . E.B. ACTION 
On motion made and passed, it is 

decided to reject the resolution. 

RESOLUTION NO. 40 
LAW 

WHEREAS, The Music Perfor-
mance Trust Funds (MPTF) is the 
largest single employer of musi-
cians, and, 
WHEREAS, The MPTF is the 

single most important institution 
for the perpetuation and advance-
ment of live music in North 
America and the other geographic 
areas which it serves, and, 
WHEREAS, Public service per-

formances play a vital role in in-
creasing understanding and respect 
for the role of the professional musi-
cian in North American society, 
and, 
WHEREAS, The operation of the 

MPTF would be faciliated and the 
quality of services it provides to 
-nusicians and the North American 
public improved by the implemen-
tation of uniform scales for public 
service performances throughout 
the United States and Canada and 
other areas where it operates, 
THEREFORE, BE IT RE-

SOLVED, That the International 
Executive Board ( IEB) or a sub-
committee thereof be authorized 
and instructed to undertake 
negotiations with the Trustee of the 
Music Performance Trust Funds 
(MPTF) on behalf of all A. F. of M. 
Locals for the purpose of reaching 
agreement with the MPTF on 
uniform scales for public service 
performances throughout North 
America and all other geographical 
areas served by the MPTF. In 
negotiating these scales, the I.E.B. 
or the subcommittee shall give due 
consideration to all relevant factors 
differentiating various types of 
services to be covered by the 
agreement, including specifically 
differences in population between 
Local jurisdictions and local 
economic conditions which will be 
affected by the agreement. 

Hal Bailey, 
Local 3 
Mike Scigliano, 
Local 4 
Merle M. Alvey, 
Local 5 
Herb Hale, 
Local 11-637 
Carl E. K. Johnson, 
Local 20-623 
Sva ta Ciza, 
Local 26 
Patrick J. Rian, 
Local 30 
A. Bix Santella, 
Local 52 
Shorty Vest, 
Local 70-558 
Robert Biglow, 
Local 73 
Herb MacPherson, 
Local 86-242 
James F. Seeley, 
Local 87 
Roy C. Billion, 
Local 118 
Robert A. Reid, 
Local 145 
Don Hoque, 
Local 153 
Paul E. Karlstrom, 
Local 196 
Louis Melia, 
Local 204 
Margaret Bettencourt, 
Local 210 
John G. Major, 
Local 218 
George D'Alessio, 
Local 234-486 
Johnny DeGeorge, 
Local 257 

Don W. Smith, 
Local 268 
Ron Craig, d 
Local 283 
Celuis R. Anderson, 
Local 301 
A. H. Kelly, 
Local 360 3 
Edmond McGoldrick, p 
Local 368 r 
John R. Giattino, 
Local 389 ti 
Carlos Santucci, P 
Local 391 
Carm Adams, 1 
Local 566 f 
Frank C. Merwin, e 
Local 784 a 

The report of the Committee is f 
hat the resolution be referred to r 
he International Executive Board. t 
Discussed by Nobile, Local 402; E 

ilcCreight, Local 277. t 
A motion is made and seconded to t 

Lmend the Committee report by 'd 

[dding the following language: c 
'without the power to enter into a t 
mal agreement." I 
The amendment is put to a vote ( 

Ind defeated. ( 
The Convention reverts back to i 

he report of the Committee. 1 
Discussed by Craig, Local 283; 1 

raylor, Local 293. 
The report of the Committee is 

idopted. 
I.E.B. ACTION t 

On motion made and passed, it is 1 
lecided to reject the resolution. 

RESOLUTION NO.55 
MEASURES AND BENEFITS 
ARTICLE 3, SECTION 2A. 
Repeal existing Section. ( 
Replace with the following: 
Resignation from membership in 

a Local of the Federation shall be 
permitted where a member at the 
time of resignation has fulfilled all 
obligations to the Local and to the 1 
Federation and is not engaging in 
performing musical services in the I 
jprisdiction of the Local. However, 1 
if a member who has resigned from 1 
a Local maintains or re-establishes ' 
residence and engages in per-
forming musical services in the 
jurisdiction of the Local, such 
member shall immediately rein-
state membersh¡p in that Local. 

John W. McCreight, 
Local 277 

The proponent of this resolution 
amended same to read as follows: 
"Resignation from membership in 
a Local of the Federation shall be 
permitted where a member at the 
time of resignation has fulfilled all 
obligations to the Local and to the 
Federation and is not engaging in 
performing musical services in the 
jurisdiction of the Local. An in-
dividual who has resigned from a 
Local and has not engaged in per-
forming„ musical services since 
resignation may reinstate member-
ship in the Local by applying to the 
Local for reinstatement and by pay-
ing to the Local any prescribed 
reinstatement fee and, if applica-
tion for reinstatement is made 
within one year after resignation, 
an additional fee equivalent to the 
amount of dues, fees and assess-
ments which would have been re-
quired for the individual to main-
tain membership in the Local were 
there no resignation. If a member 
who has resigned from a Lo-CUI 
maintains or re-establishes resi-
dence and engages in performing 
musical services in the jurisdiction 
of the Local, such member shall im-
mediately reinstate membership in 
that Local." 
The report of the Committee is 

unfavorable on the amended resolu-
tion. 
Discussed by McCreight, Local 

277; Scott, Local 656; Bayens, Local 
390. 
On motion made and passed, it is 

decided to refer the resolution to the 
International Executive Board for 
study. 

a 
a 

fi 

e 

I.E.B. ACTION 

On motion made and passed, it is 
cided to reject the resolution. 

RESOLUTION NO. 62 
GOOD AND WELFARE 

WHEREAS, Article 13, Section 
1, of the By-Laws allows inter-
retation which extends beyond any 
easonable restriction, and, 
WHEREAS, Some of the thrust of 
at Section has been supplanted by 
rticle 12, Section 39, 
BE IT RESOLVED, That Article 

3, Section 31, be amended as 
llows: SECTION 31. No member 
f the Federation shall perform (( in 
y- estial3lishinent-whieh- asesr-er 

iormits-die-use-o€)) together with  
usic reproduced on records, 
anscriptions or tapes ( (,-wires-er 
y- -type- of- -Fnechanieel- er elec 
nie- -beekgr-oanci- -for-, 

ieeempammeiit f-ot"ift eennection 
di-any)) which are used to ac-
ompany or furnish background for 
ny live ( ( peF4ormanee- (-variety-or 
usiet14))) variety or musical act, 
xcept with the explicit permission 
f, and on such conditions as may be 
mposed by, the Federation or the 
ocal in whose jurisdiction the 
rformance takes place. 

Richard Q. Totusek, 
Local 105 

The report of the Committee is 
at the resolution be referred to 
e International Executive Board. 
The report of the Committee is 
dopted. 

I.E.B. ACTION 
On motion made and passed, it is 
ecided to reject the resolution. 

EMERGENCY 
RESOLUTION NO. 65 

LAW 
The following language be added 
o ARTICLE XII, SECTION 19: The 
onstitution and By-Laws of a 

al shall not enforce a law requir-
ng more than a two-thirds ( erds) 
ajority to amend its Constitution 
nd By-Laws. 

Robert L. Couey, 
James Higgins, 
Local 8 
Fred Netting, 
Local 5 
Lee Herman, 
Local 77 
Herbert I. Osgood, 
Local 60-471 
Joseph Conte, 
Local 198-457 
Sam Levine, 
Local 149 
Evelyn Allyn, 
Local 360 
Merle Snider, 
Local 368 
Carleton Weidemeyer, 
Local 729 
Robert R. Biglow, 
Local 73 
Ruel Joyce, 
Local 34-627 
Lou ( Russ) Russo, 
Local 802 
Frank J. Casciola, 
Local 655 
Johnny DeGeorge, 
Local 257 
Mike Scigliano, 
Local 4 

The report of the Committee is 
the resolution be referred to the In-
ternational Executive Board. 
Discussed by Couey, Local 8; Mc-

Creight, Local 277; Joyce, Local 
34-627; Catanzarito, Local 624. 
The report of the Committee is 

adopted. 
I.E.B. ACTION 

On motion made and passed, it is 
decided to add the following 
language to the present Article 12, 
Section I. of the By-Laws: 
"A two-thirds majority vote of the 

members attending a duly con-
stituted meeting of a Local shall be 
the maximum vote which can be re-
quired to amend a Local's By-
Laws." 
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BETWEEN YOU AND M ... ARTY EMERSON 
(Continued from page five) 

warded to my office and post-
marked no later than April 1st ( in-
stead of what used to be May 1st of 
the Convention year). 
These changes in Article 25, 

Section 4, and Article 26, Section 12, 
were passed at the last Convention 
and are now in effect. 

• • • 
One of the new year's happier 

items was the settlement of the 
strike against the Motion Picture 
and TV Film Producers which 
began August 1, 1980, and lasted 
until January 14, 1981, one of the 
longest strikes in Federation 
history. 
While other Locals were affected 

in varying degrees, the brunt of the 
strike was borne by the members of 
Local 47 in Los Angeles, California. I 
was a part of the Subcommittee of 
the International Executive Board 
which strove to get reuse payments 
for master musicians who deserved 
them. But it was not to be. 
As I write I am looking at a bright 

yellow-colored throwaway ad-
vertising "An Evening of Stars" for 
the benefit of the SAG Emergency 
Fund. It was jointly presented by 
the Screen Actors Guild and the 
American Federation of Musicians 
at the Hollywood Bowl the evening 
of September 16, 1980. 
You see, we — and "we" is a 

strong word — were together then 
and things were looking up, at least 
we thought so. And then, it happened 
with a suddeness that caught us all 
by surprise. I don't remember the 
exact date, since it is relatively 
unimportant now. But I do indelibly 
recall the announcement that "the 
actors" had signed a new no-strike 
contract with the producers and 
were all set to go back to work. 
Now, we all know union officials 

can't order members to work or not 
to work. But individual members 
cannot be made to work against 
their will. We realize actors have to 
eat like anyone else. I don't even 
find fault for what they did. Maybe 

we would have done the same had 
the situation been reversed. 
1 just know "our strike" was set 

back to square one at the time. And I 
wonder about "we" when all the 
time it was "us!" 

• • • 
There were those, however, who, 

during the strike, gave demon-
strative evidence of their respect 
and regard for fellow musicians by 
either refusing outright to score for 
American films or making it dif-
ficult to do so through their 
respective unions. I refer to the 
thirty-two affiliates of the In-
ternational Federation of Musicians 
(FIM) whose members were of-
ficially requested by FIM President 
John Morton of the British 
Musicians' Union to support the 
AFM strike against the Motion 
Picture and TV Film Producers. 
The cooperation of this worldwide 

organization was both outstanding 
and extremely effective, especially 
those musical unions in England. 
the Netherlands and Australia. 

It therefore was an extreme 
pleasure for me to be assigned by 
President Fuentealba to attend 
meetings of the FIM Executive 
Committee in Zurich, Switzerland, 
Janaury 12-15, for the purpose of ex-
pressing appreciation and seeking 
information in connection with the 
AFM's possible affiliation — which 
has since been approved by the 
International Executive Board. 

It seemed most appropriate to 
learn that the strike had been settled 
while I was attending those 
meetings — January 14, 1981. 

• • • 
I'm somewhat late with this item, 

but anytime a member is on a 
steady job for thirty-one years it 
deserves mentioning. Tubby Clark 
is the name and Tubby played piano 
at the Olympic Hotel in Seattle, 
Washington, all those years until 
last October when this famous old 
northwest landmark shut down for a 
two-year remodeling hiatus. 

Brother Clark's piano stylings will 
continue to delight Seattleites on 
selective club dates during what he 
describes as semiretirement. Tubby 
is a Board Member of Local 76 and 
Chairman of that Local's MPTF 
Recommendation Committee. 

• • • 

IN CLOSING: Touring the mental 
institution, the visitor was amazed 
to note there were only three guards 
watching over a hundred dangerous 
inmates. 
He asked, "Don't you feel these 

people might overpower the guards 
and escape?" 
"No," was the reply. "Lunatics 

never unite!" 
• • • 

ADDENDUM: Convention notices 
have been sent to all delegates 
whose Locals have properly notified 
my office and for whom pink copies 
of the Credential have been sub-
mitted. ( Take the blue copy of the 
Credential to the Convention.) 
Delegates who will be attending 

the Eighty-fourth Annual Con-
vention in Salt Lake City, Utah, 
starting June 22, 1981, should be sure 
to make their hotel reservations by 
May 15, 1981 — and only through the 
Housing Bureau of the Salt Lake 
Convention and Visitors Bureau. 
There will be three hundred ;28.00 

(minimum rate) rooms available, 
but not all at the headquarters hotel 
— Little America. Most are at the 
Temple Square Hotel, right across 
from The Salt Palace Convention 
Center and the Mormon Temple 
grounds. The other hotels have the 
remaining number of $28.00 rooms 
under an allocated agreement. 
Rooms will be reserved on a first-

come basis and delegates are re-
quested to give second choices, 
possibly stating a limit on the rate 
they wish to pay. 

• • • 

FINALE: The mother whale said 
to her offspring: " It is when you are 
spouting that you are most likely to 
be harpooned!" 

LATER! 
J.M.E. 

CANADIAN SCENE 
(Continued from page nine) 

through April and May, according to 
leader-guitarist Don Walsh. "Our 
'We Deliver' album has done so 
well over there, we're thinking of 
playing other areas, possibly 
Sweden and Switzerland as well," 
he said recently 
April Wine, meanwhile, has just 

completed a month-long European 
tour with five key dates in England. 
As one record industry official 
pointed out, "Rush was the band 
that made the breakthrough for 
most Canadian bands." But there's 
an economic factor at work here. 
Canadian records are cheaper in 
Europe than are many European 
pressings. We're getting hits by 
default. But not when it comes to 
April Wine. Twelve years since its 
founding in Halifax, the Montreal-
based band has carefully geared its 
past two albums to suit the growing 
taste for heavy metal in North 
America, but, most particularly, in 
England. "When April Wine 
members were last over there," 
laughed the band's founder, Myles 
Goodwyn, "some articles referred 
to us as monsters of heavy metal. 
We've never thought of ourselves 
that way, but we're certainly not 
going to reject it now that heavy 
metal is so popular over there. In 
the case of our new, harder sound on 
the 'Nature of the Beast' album, the 
sound came about naturally. Why 
ignore something you like doing, 
especially if it is popular?" 

HERE, THERE AND 
EVERYWHERE 

What will the oil sheiks make of 
The Canadian Brass? The famous 
ensemble will make a five-city tour 

MARCH, 1981 

of Saudi Arabia in early March, all 
expenses and fees paid for by 
Aramco Oil. The unusual deal was 
struck by the group's New York 
agent. The trip will be the first to 
Saudi Arabia for a Canadian troupe. 
Le Quatuor de Saxophones de 

l'Infonie, sax quartet from Mon-
treal, will be touring British 
Columbia throughout March. 
Concerts will be given in the Van-
couver area, on Vancouver Island, 
and throughout the interior of the 
province this month. The group's 
repertoire contains not only the 
traditional saxophone library, but 
also transcriptions of works by 
Bach, Beethoven, Mozart and Scott 
Joplin. Members of the quartet are 
responsible for the arrangements. 
Le Quatuor de Saxophones de l'In-
fonie consists of Walter Boudreau, 
baritone; Dave Clark, tenor; Simon 
Stone, soprano; and Patrick Vetter, 
alto. 
Canadian pianist Andre Laplante 

has been hailed for "an impressive 
showing" in a recital at Chicago's 
Orchestra Hall, which Chicago Trib-
une critic John Van Rhein says 
confirmed his high rating as silver 
medalist at the 1978 Tchaikovsky 
competition in Moscow. 
Laplante displayed "a vigorously 

romantic intensity tempered by an 
uncommon sensitivity of touch and 
tonal color," Von Rhein said of a 
concert recital given in January. 
The music critic also remarked in a 
lengthy review that Laplante, 
thirty, of Rimouski, Quebec, looks 
like the composer, Franz Liszt. 
"With his backswept hair and 

ascetic features, he bears a 
resemblance to the young Franz 

Liszt that is positively spooky," said 
Von Rhein, who added that the 
pianist seemed to get carried away 
by humming along with the music. 
The Montreal Trombone and Tuba 

Workshop, 1981, will take place at 
McGill University, Montreal, 
Quebec, March 27, 28 and 29. Ac-
tivities will include clinics, master 
classes, participation in ensembles, 
music/instrument displays, con-
certs featuring guest artists. 
Scheduled to appear as guest per-
formers and clinicians are: Bill 
Watrous, renowned jazz artist; 
Roger Bobo, principal tuba of the 
Los Angeles Philharmonic; Ronald 
Barron, solo trombone with the 
Boston Symphony; Alan Raph, New 
York studio and recording artist; 
Damien Boivin, solo trombone of 
L'Orchestre Symphonique de 
Quebec; Rich Matteson, professor 
of jazz studies at North Texas State 
University; Ian McDougall, Toronto 
jazz and studio musician and 
member of "The Boss Brass"; 
Donald Miller, bass trombone with 
the Buffalo Philharmonic and 
publisher of Ensemble Publica-
tions; Gordon Sweeney, solo 
trombone with the Toronto 
Symphony; Dennis Wick, solo 
trombone with the London Sym-
phony Orchestra ( England). 
Groups performing will include 

the McGill Trombone and Tuba 
Studio, the Boston University Trom-
bone Ensemble, the McGill Wind 
Ensemble and Jazz Workshop 
Bands 1 and 2. 
For further information contact: 

Ted Griffith ( Director), McGill Uni-
versity Faculty of Music, 555 Sher-
brooke Street, West, Montreal, 
Quebec, Canada H3A 1E3. Or phone: 
Rita Beausejour-Griffith ( Coor-
dinator), ( 514) 482-8363. 

NEA'S IMPORTANT CONTRIBUTIONS 
(Continued from page one) 

that the Endowment shall not 
provide more than half of the cost of 
any project. Thus, other than 
fellowships to individual artists and 
a few special projects, each En-
dowment grant must be matched 
with one dollar or more from non-
Federal sources. In this way, the 
Endowment grants serve as a 
catalyst. It is estimated that they 
generate $3 to $5 from outside 
sources for every Federal dollar 
spent in grants for dance, design, 
folk art, literature, the media arts 
of film, radio and television, 
theatre, the visual arts and crafts, 
and for museums, community arts, 
festival and State arts agencies. 

Thus, the Endowment has worked 
effectively over the years to stretch 
dollars for the arts through a 
matching process that provides 
incentives for artistic excellence, 
leverage for increasing private 
support and encouragement for 
expanding arts audiences. 

Its grants are awarded through a 
review system by panels consisting 
of artists and arts experts from 
throughout the country. The panel 
system of peer review is at the core 
of the Arts Endowment. Extending 
the concept are twenty-six private 
citizens nominated by the President 
and confirmed by the Senate:who 
serve as members of the National 
Council on the Arts — the 
prestigious advisory body which 
guides the agency's overall policies. 
Panel members rotate on an annual 
basis, and the Council members 
serve for six-year terms, thereby 
providing a policy and selection 
process aimed at being as equitable 
as possible. 

Through this process, the gran-
tees are truly representative of the 
best of American arts in all their 
diversity. 
A sampling of what the En-

dowment funded in 1980 reflects the 
growth of the arts across the 
country. 

—The Artists-in-Schools Program 
provided support for residencies of 
3,300 artists in more than 7,000 
schools in every State — from 
painters, to photographers, to ac-
tors, architects, dancers, musicians 
and craftsmen; 

— The Dance Program assisted 
eighty dance companies for a total 
of nearly 350 weeks of touring 
throughout the nation in small 
towns as well as large cities; 
— The Theatre Program provided 

support for nonprofit theatre 
companies large and small — 
ranging from a street theatre in 
New York City, to professional 

touring in the hill country of Ten-
nessee and Kentucky, to productions 
in the desert plains of the Southwest 
and performances in twenty small 
communities in remote regions of 
Alaska; 
— The Music Program awarded 

grants to 148 orchestras of many 
sizes to support their 1980-81 season 
in addition to assisting choruses, 
chamber orchestras, jazz en-
sembles and numerous other music 
programs and projects; 
— The Media Arts Program which 

funds a broad spectrum of cultural 
programming through film, radio 
and television, reaching audiences 
in the millions, has just announced 
support for a major new "Jazz-
America" pilot series for radio and 
television; and 
— The Visual Arts Program, in 

addition to grants for works of art in 
public places and fellowships to 
painters, photographers, sculptors, 
printmakers and video artists, has 
launched a cross-country survey 
this year to determine the needs of 
the nation's growing population of 
expert crafts artists. 
Having personally seen a dream 

slowly emerge into a reality, Biddle 
is nonetheless cautious about the 
future. "What has been disquieting 
is the apparent fragmentation of 
the arts and the steady drift toward 
factionalism," he said. "It is only 
too evident in the spurious distinc-
tion between support for individual 
artists and arts institutions, be-
tween one art form and another, 
between single discipline programs 
and multidiscipline programs, 
between State arts agencies and 
community arts agencies, and 
between one region of the country 
and another. 
"What can improve the en-

vironment for the arts is unity of 
purpose by artists, their unions, 
their institutions and admin-
istrators, and their public and 
private patrons. Such a unifying 
element will help the arts cope with 
problems of inflation and energy, 
address the need to provide 
adequate education and training in 
the arts, develop new strategies for 
leveraging private funds, make the 
most efficient use of existing and 
developing public and private 
resources, stimulate a healthy 
diversity without divisiveness, 
maintain and strenghten quality and 
anticipate what is needed to broaden 
access to the arts for a changing 
population. 
"As the Endowment moves 

ahead, it is committed to helping 
provide a new and unifying vision 
for support of the arts." 

B. B. KING 
(Continued from page seven) 

the melodic, spirited intonations of 
preacher on the pulpit for his 
singing style. 
"My ambition has always been to 

be one of the greatest blues singers 
there has ever been. I've had a lot of 
things in my favor. I'm trying my 
best to get people who don't like the 
blues not to hate them. You may not 
like something, but when I stand on 
the stage and sing and sing, and 
people don't understand what I'm 
doing, I almost cry. The blues are 
most sacred to some people, but 
others don't understand," says B.B. 

It's easy to see that making people 
understand what his music really 
means to him is important to B.B. 
"If something is bothering you and 
you got a friend, it helps if you can 
talk about it. It may not solve it, but 
it helps. You can talk about your 
problems in the blues and you find 
people have the same problems, and 
then you can do something. Blues' 
words are usually about men and 
women, because that's where it all 
starts — men do most things for 

women — but if you hear the blues, 
you know it's about a lot more." 
At a concert in Harlem recently, 

B.B. asiv:.,1 the kids in the audience, 
"How many of you have ever been 
hungry?" Many hands were raised. 
"That's the blues. How many of you 
have walked down the street, saw 
something in the window you really 
wanted, but didn't have enough 
money to buy it?" More hands went 
up. "That's the blues. How many of 
you have felt times in the family 
when somebody favored somebody 
else over you?" B.B. saw a sea of 
hands. 
"That's the blues." 
That's B.B.King 
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NEWS NUGGETS 
(Continued from page ten) 

On March 1, for the first time 
since their days as Juilliard 
students, violinist David Montagu 
and pianist Alice Shapiro collab-
orated in recital. The occasion was a 
benefit for Local 47's Musicians 
Emergency Relief Fund. Their per-
formance. which featured the works 

David Montagu 

of Bonparti, Beethoven, Brahms 
and Franck, was held at the Wil-
shire Ebell Theatre in Los Angeles. 
All proceeds for the evening went to 
the relief fund. 

The American String Quartet 
(violinists Martin Foster and 
Laurie Carney, violist Daniel Av-
shalomov and cellist David Ge-
ber) has been appointed as quartet 
in residence at Baltimore's Peabody 
Conservatory. In addition to 
academic activities, the quartet 
offers an annual series of four 
concerts in the conservatory's 
concert hall. 

Violinist Henry Siegl, con-
certmaster of the Seattle Symphony 
and Seattle Opera, appeared in 
recital with pianist Joan Brown at 
the Peninsula College Little Theatre 
in Port Angeles, Washington, in 
October. The well-received per-
formance was the first in a series of 
guest appearances by these two 
artists. 
Mr. Siegl, who has also performed 

as soloist with the Port Angeles 
Symphony, has served on the AFM's 
Congress of Strings faculty on 
several occasions, most recently for 
the 1977 program. 

Joel Rosenberg has been ap-
pointed associate professor of music 
and conductor of the symphony 
orchestra, chamber orchestra and 
opera at the University of 
Massachusetts in Amherst. 
Rosenberg, a violist, also joins the 

string trio at the university, with 
violinist Julian Olevsky and cellist 
Leopold Teraspulsky. 

The Wuerl Band of Sheboy-
gan, Wisconsin, concluded the 
celebration of its fiftieth an-
niversary year with a concert and 
party on November 30, 1980. The 
program, performed for an 

audience of over 500 people, was co-
sponsored by the Department of 
Recreation and the Recording 
Companies of America through the 
Music Performance Trust Funds. 
The Wuerl Band, organized in 1930 

by the late Adolph Wuerl, has been 
directed since 1953 by Rodney 
Gibson. The group presents several 
MPTF concerts each year and 
participates in the city-sponsored 
summer concert program in down-
town Sheyboygan's Fountain Park 
Band Shell. 
Three trustees of Local 95 ( Fred 

Boedeker, trumpet; R. John Braun, 
tenor sax; and Robert Heling, 
trombone) are among the forty-five 
members of the band, all of whom 
belong to the Sheboygan Local. 

Saxophonists John S. Perdishon 
and George J. DiFulvio marked a 
noteworthy anniversary recently — 
thirty years of playing together at 
the Pine Inn in Endicott, New York. 
Their four-piece group, which also 
includes drummer Eugene Las-
kowski and organist James Schwa-
tal, is called the Royal Harmoniers 
and works out of Binghamton Local 
380. Although the group specializes 
in music that recalls the Glenn 
Miller and Billy Vaughan style of 
the 1940s and '50s, it will also please 
its audience with rock 'n roll tunes. 
While Mr. DiFulvio admits that the 
group's distinctive sound mostly 
appeals to "the over thirty-five 
crowd," Mr. Perdishon, the band's 
leader doubling on banjo and horn, 
asserts, "We play for the people." 

Dr. Donald Chittum, coordinator 
of theory/composition at the 
Philadelphia College of the Per-
forming Arts, was recently cho-
sen by the Pennsylvania Music 
Teachers Association as the 1980 
recipient of the award for the most 
outstanding music teacher in 
Pennsylvania. 
Author of numerous articles on 

analytical theory, contemporary 
music and pedagogy, Dr. Chittum 
has served as chairman of the 
Pennsylvania Fine Arts Project, 
president of the Pennsylvania Music 
Teachers Association and the Penn-
sylvania Council on Music and 
Education. Currently Dr. Chittum is 
chairman of the music department 
of the Pennsylvania Governor's 
School of the Arts and theory/ 
composition chairman of the Music 
Teachers National Association. 

For the third consecutive year, 
Igor Kipnis has been voted "Best 
Harpsichordist" by the readers of 
Contemporary Keyboard. 
Mr. Kipnis has thirty-eight solo 

LPs to his credit and has won many 
awards, including six Grammy 
nominations, the 1969 Deutsche 
Schallplatten-prize and three Stereo 
Review awards for "Best Record of 
the Year." 
Mr. Kipnis' engagements this 

season include recitals and or-
chestral appearances in Arizona, 

California, Connecticut, Florida, 
Kentucky, New Jersey, New 
Mexico, New York, Texas, Virginia, 
Wisconsin, Wyoming and England. 
In June he will be featured with the 
Bach Festival in Funchal, Madeira, 
and in recital in England. The fol-
lowing month he will be in resi-
dence for his eighth year at the Ear-
ly Music Festival in Indianapolis, 
Indiana, where he will be perform-

Igor Kipnis 

ing and conducting a two-week 
harpsichord workshop. Currently 
Mr. Kipnis is engaged in writing a 
tutor, "Harpsichord and Clavi-
chord," for the Yehudi Menuhin 
Music Guide Series. 

When renowned maestro Mau-
rice Abravanel stepped down as 
conductor of the Utah Symphony in 
1979 after thirty-two years, the 
question on everyone's mind was 
who could replace him. After an 
extensive search of 120 candidates, 
the orchestra's search committee 
chose Varujan Kojian, who debuted 
as the orchestra's new music 
director at the season's opening 
concert on September 12. Mr. 
Abravanel, appointed music di-
rector laureate, welcomed his suc-
cessor with the words, "Please take 
care of my daughter." 
Mr. Kojian comes to the Utah 

Symphony well prepared to assume 
his new post. A gifted violinist, he 
has studied with Ivan Galamian at 
the Curtis Institute of Music and 
with Jascha Heifetz. At nineteen he 
became assistant concertmaster of 
the Los Angeles Philharmonic at the 
invitation of Zubin Mehta, then 
music director. Mr. Kojian soon 
developed an interest in conducting, 
formed an orchestra of his own and 
later became music director of the 
Beverly Hills Orchestra. In 1970, 
Mr. Mehta chose him as his 
assistant conductor in Los Angeles. 
Mr. Kojian pursued his con-

ducting studies in Vienna with Hans 
Swarowsky, won first prize at the 
1972 International Competition for 
Conductors in Sorrento, Italy, and 
appeared as guest conductor on a 
tour of European orchestras. He 
spent four years as assistant, then 
associate conductor of the Seattle 
Symphony, alternating duties as 
conductor of the Stockholm 
(Sweden) Radio Orchestra. 

The Wuer I Band of Sheboygan, Wisconsin, organized in 1930 by the late Adolph Wuerl, has been directed since 1953 by 
Rodney Gibson. 
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FROM THE PRESIDENT'S DIARY 
(Continued from page three) 

claim of any member(s) or any 
other person or entity unless such 
claim is based upon a written in-
strument which grants to the Board 
the jurisdiction to decide such 
claim or unless the claim is by a 
member(s) against another mem-
ber(s) in which case the Board has 
jurisdiction to decide such claim 
under the provisions of these By-
Laws." 
Emergency Resolution 65 was 

also considered and the Board 
decided to add the following 
language to the present Article 12, 
Section 1, of the By-Laws: 
"A two-thirds majority vote of the 

members attending a duly con-
stituted meeting of a Local shall be 
the maximum vote which can be 
required to amend a Local's By-
Laws." 
The status of the Music Central 

referral program in the Northwest 
area of the United States was one of 
the key topics discussed and the 
Board authorized increased funding 
of this most important program. At 
the same time, at the request of the 
Locals involved in that program, the 
Board approved uniform wage 
scales for steady employment in 
lounges in that area. 
The International Represen-

tatives were present for several 
meetings of the Board and par-
ticipated in the discussions con-
cerning implementation of the new 
work dues and collection procedures 
to be followed by the Locals. 
By this time you may have heard 

of the adverse decision which was 
rendered on February 5th by the 
Supreme Court of California in the 
Graham vs. Scissor-Tail, Inc., case. 
The court ruled that the union 
serving as the arbitrator did not 
satisfy the requirements of the 
California law governing impartial 
arbitration. The impact of the 
decision will be felt immediately by 
Local 47 in Los Angeles, which has a 
policy of enforcing its awards in the 
civil courts. The impact on other 
Locals in California will vary ac-
cording to their practices and I have 
requested our General Counsel to 
attend the Western Conference to 
explain the decision and to answer 
any questions that arise. While I am 
certain that our enemies will make 

every attempt to publicize this 
decision with the hope of confusing 
and demoralizing our members, I 
must tell you as an attorney that its 
effect upon our procedures may not 
be as disastrous as they may claim. 
The International Executive Board 
will be meeting in New York during 
the second week of April to consider 
Convention recommendations. At 
that time, our General Counsel will 
give his report and recom-
mendations to the Board as to what 
actions, if any, should be taken by 
the Federation and its Locals in the 
arbitration of future disputes. 
For the present, the decision 

applies only in the State of 
California and affects only Locals in 
that state. There is no doubt in my 
mind that the "victims" of this 
adverse decision will be traveling 
members working in that state. As I 
told you in last month's column, the 
arbitration procedures used by the 
International Executive Board were 
designed to furnish the greatest 
service to the traveling musician 
with the least amount of in-
convenience and at no cost to those 
members. You will be kept advised 
of any future developments in this 
regard. 
The announcement by President 

Ronald Reagan of a proposed 
reduction of approximately 50 
percent of the budget of the National 
Endowment for the Arts and 
Humanities will seriously affect the 
budgets of many symphony or-
chestras in the United States and 
will have a disastrous impact on 
thousands of our members. I have 
been in contact with the American 
Symphony Orchestra League, the 
National Music Council and other 
similar organizations recom-
mending a vigorous, coordinated 
campaign to urge the Congress to 
continue its support of the En-
dowment and to oppose the proposed 
reduction. This will be a difficult 
struggle, but I want to assure each 
and every one of you that we will not 
sit back and accept such a reduction 
in funding without a fight and that 
every effort will be made to 
maintain the budget of the En-
dowment at its present level. 

— Victor W. Fuentealba 

POP AND JAZZ SCENE 
(Continued from page eight) 

Battenberg, recently returned from 
England, where it played schools 
and concerts in various cities, gave 
a joint concert with the National 
Youth Jazz Orchestra in Oxford and 
offered special performances at 
Ronnie Scott's Club in London. 
. . Bobby and the Midnights, 
featuring Bob Weir (rhythm guitar, 
of the Grateful Dead), Billy 
Cobham ( drums), Brent Mydland 
(keyboard), Tim Bogert ( bass, 
formerly associated with Vanilla 
Fudge), Jeff Beck and Cactus, 
Bobby Cochran ( guitar), and 
Matthew Kelly (a horn player), 
concertized at UCLA on January 
29. .. . Leading jazz alto saxo-
phonist Art Pepper was the at-
traction at the University of Cali-
fornia at Berkeley on January 
24. . . . The music of Duke Ellington 
is slated to be performed, April 7, at 
Lucy Stone Hall, Rutgers Uni-
versity/Livingston College, New 
Brunswick, New Jersey. Paul Jef-
frey will direct the Rutgers/Living-
ston Jazz Ensemble. Tenor saxo-
phonist Harold Ashby and trom-
bonist Britt Woodman, both form-
erly of the Ellington ensemble, will 
be special guest artists. . . . The 
Berklee International Dues Band, 
headed by noted trombonist and 
Berklee College of Music faculty 
member Phil Wilson, gives Youth 
Concerts at Boston's Symphony 
Hall, March 28, April 6, 7, 10 and 11. 
. . . The Tony Monte Jazz 

Quartet appears at Pace Pub 
Pleasantville, on the Pace Univer-
sity campus in Pleasantville, New 
York, March 4, 11, 18 and 25. The 
unit will provide the musical 
foundation for "Jazz at Noon" 
sessions. According to Pace, the 
jazz series has become increasingly 
popular. . Trumpeter-fiugelhorn 
player Jimmy Owens, with Eric 
Johnson ( guitar), Jerry Jermott 
(bass) and Daryl Washington 
(drums), gave a benefit for the 
Hunter College Elementary School 
late in January. The site: the 
school's auditorium. The proceeds 
went to buy library books and "to 
beef up" the school's science 
program. 
MORE ABOUT JAZZ 
George Wein and Carnegie Hall 

will present three Kool Supernights, 
March 6, 13 and 20. The series kicks 
off with a re-creation of a 1928 
concert organized by composer W. 
C. Handy. It will feature singers 
Bobby Short and Carrie Smith, 
pianist Don Shirley, the Jubilee 
Handy Orchestra led by Dick 
Hyman, and special guest 
Katharine Handy Lewis, Handy's 
daughter who sang at the 1928 con-
cert. The second program will be 
headlined by the Chick Corea Quar-
tet; Dizzy Gillespie will be Chick's 
guest. The finale in the series: A 
gala salute to Count Basie and 
his orchestra and special guests 
Joe Williams and Sarah Vaughan. 
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THE CLOSING DATE IS THE FIRST OF THE MONTH PRIOR TO PUBLICATION (i.e. for January 
1981, December 1. 1980. 

For ALL classifications TYPE OR PRINT YOUR AD on letter size paper ( no postal cards) and 
send with check or M.O., if applicable, to: INTERNATIONAL MUSICIAN. 1500 Broadway. New 
York, New York 100.38. Please identify your local affiliation and if using a stage name, give 
name under which you are a member of the A.F. of M. Handwritten ads will be returned. Ads 
not accepted by telephone. Multiple insertions must be sent on separate sheets of paper FOR 
SALE ads of a commercial nature will be returned. 

FOR SALE, WANTED TO BUY. TO LOCATE, STOLEN: payable in advance. 30 words including 
address, $6.00, limited to one insertion per issue. 

AT LIBERTY: 30 words, including address, no charge for first two insertions within a 12-month 
period. Additional insertions. $3.00 each. 

HELP WANTED: $4.00. 30 words payable in advance, limited to one insertion per issue. Only 
Help Wanted ads from Booking Agents that are A.F of M. Signatory Booking Agents can be 
CY aced in this column 

IMPORTANT - The INTERNATIONAL MUSICIAN does not accept responsibility for 
merchandise purchased through the non-commercial classified columns. All display ads 

placed in the classified pages are paid at the prevailing display rate. 

AT LIBERTY 
ACCORDIONIST, and singer, as soloist for club 
Cates. Phone: (212) 897-2808. 

ACCORDION-CORDOVOX, good reader, will 
relocate. Non drinker. Seeking work as a 

single or with a group. Kermith Klooz, Veblen, 
S.D. 57270. Phone: (605) 738-2416. 

ARRANGER, for small combos ( rock, jazz and 
comme-cial styles). Also vocal arrangements 

a specialty. Call Ron Glick, ( 201) 374-3734. Ill 
Ellery Ave., Irvington, N.J. 07111. 

ARRANGER, all styles, any Size group, in-
strumental and-or vocal. Current hits adapted 

to your group. J.S. Baker, 827 W. Chapel Rd., 
Westminster, Md. 21157. 

ARRANGER, all blues, wide spread sound. 
Trumpet, alto, tenor, baritone, and rhythm. 

Trombone parts are interchangeable with 
baritone. Send $2.00 for list. Paul Schoen, 117 
Argyle St., Rochester, N.Y. 14607. 

ARRANGER-PIANIST, young and experienced, 
will write for any size, style or in-

strumentation. Have much experience with 
singers and recording. Tony Finno, 295 D Faller 
Dr., New Milford, N.J. One& Phone: (201) 44)-
2491. 

• Get Laughs Save $ 6 • 
I just put together 1 POUND of new origi-

nal manuscripts for entertaining musi-

cians. Terrific comedy for use at the mike 

in between tunes. Get THOUSANDS of 

laughs! Wild intros, quickies, bands, duo 

& music bits, monologs, 20 parodies, M.C. 

routines, nutty announcements, etc. You'll 

go over big with every audience! You get 

5 big folios PLUS a crazy EXTRA COMEDY 

BONUS FREE! Worth $ 16 ... Get the whole 
New package $ 10. Money-bock offer. 

( ) I lb. of good pro comedy bits ... $ 10 

( ) Special! 2 pounds - Comedy Above 

plus 7,000 ad libs   only $19.95 

Vin Healy, Box 66, N.Y., N Y. 10022 

DRUMMER, serious professional, versatile, 
dependable, compatible, good attitude, good 

equipment. Free to travel. No hangups. Mark 
Kr.iley, 113 Merry Lane, Butler, Pa, 16001. 
Phone: ( 412) 283-7509. 

DRUMMER, dependable, solid timing. Free to 
travel. Show and road experience. Play all 

styles. Can read. Looking for working group. 
Phone: (914) 856-8361. 

ATTRACTIVE, entertaining, versatile, pianist 
and singer. Have appeared at first class clubs 

in the U.S. and England. Available for private 
parties. Have pictures and resume. Miss Jo 
Thompson, 16810 Muirland Ave., Detroit, Mich, 
48221. Phone: (313) 863 7784. 

BASSIST ( jazz ano classical), extensive work 
with funk, top 40 group. Seeks employment as 

of March 1981. James Hunter Jr., 187 
Hungtington St., New London, Conn, 06320. 
Phone (203) 442-8896. 

Fake BookslY,1: 
All Different! You Need 3 or 41 Big iS Spiral Sauna 
With Lead Lines 8 Words 8 Nice Chord Changes 
) FREE Directory of pop/jazz books with order. I 

( ) First Time Ever Fake Book: NEW! 650 more 
different new/old standards.   $22.50 g 

((( New) Legit Pro Fake Book. 1.010 more new & 
old best stondords. All styles .. Worth $24.95 • 
Legal Fake Book 700 jazz & standards.5 I 6.95 I 

( ) Red Fake Book:Newer pops/light rock.S12.95 
) Musicians Fake Book.1.015 show tunes525.95 
1,012 Jazz Tunes By Stars. All styles! $24.95 . 
For jobs/reoding/irnprovising ideas. 594 pgs. 

( ) 1.001 Standard Songs Poke Book Only524.95 
More best new 8, oldies! 550 pages! 2'. lbs. t 
1 Bb Fake Book.200standardsleods&duo.57.95 • 

( ) Ore Line Fake Book: More! 303 pgs. $9.95 I 
Add 75c Postage to total order Money Bock Offer à 

la IMPERIAL, Box 66-M , N.Y., N.Y. 1002241 

BASSIST, 33, dependable, look ins for steady gig 
or recording work. Experience includes Big 

band, top 40, ¡ azz oriented small groups and 
backup vocals. Phone: (419) 738-4326. 

CHICAGO ALL STAR BLUES BAND, available 
for festivals, concerts, night clubs. Featuring 

-fowling Wolf, Jr. Available: The Four Ink Spots. 
Contact: Rhythm and Blues Attractions, 8959 
Oglesby, Chicago, Ill. Phone: ( 312) 375-4276. 

CLARINETIST, 19405 and Dixieland specialist, 
29. Also very experienced in all phases on 

saxes and flute. Available in Philadelphia. A.C., 
and New York areas for steady work. Phone. 
(215) 879-5008. 

CLASS TRIO, world famous ¡ azz harpist, 
flugelhorn and acoustic bass available from 

Florida's most prestigious resort summer and 
fall. $10.000 harp, tuxedos, classical music for 
dining. Play show, standards for dancing. 
Phone: ( 813) 646-2431. 

CONTEMPORARY SINGING PIANIST and 
ORGANIST, seeks steady supper club single in 

N.Y. or N.J. metro area. Prefer Nero piano 
style! Excellent appearance and audience rap, 
age 33. Also stroll and tastefully entertain with 
accordion once each dance set ( including sing-a-
longs) Phone: ( 201) 398-0140. No collect calls 
please. 

COPYIST, specializing in autography for 
publications. Lead sheets, transcriptions, 

scores etc. Fast, efficient mail service. 
References and samples sent on request. 
Musicgraphics, 1138-C Hearst, Berkley, Calif. 
94702. Phone: (415) 540-0101. 

DRUMMER, available for most fulltime 
working and recording situations. Also cruises 

and resort areas. Have extensive road and 
recording experience. Can play all styles. Will 
relocate. Call Carl, (203) 438-8605. 

DRUMMER, seek work with local Scranton area 
group. 12 years experience in soul music, top 

43 and commercial. Dependable and dedicated. 
Jerry ( 717) 876 2393. 

DRUMMER, seeks work with club band, 
recording group, studio of music. Stores sales 

and instruction. Experienced in all fields. Will 
relocate. You won't be sorry you called. For 
resume call, Jim Munday, (219) 749-9034. 

DRUMMER, looking for rock band around 
McHenry, Walworth or Kenosha counties. Six 

years experience, good attitude. Interested in 
original material as well as 60s and early 70s 
rock. Call Butch, (815) 728-0893. 

DRUMMER, 12 years old, six years experience 
as specialty act for fairs, nightclubs etc. Plays 

all styles; 50s to current. Desires summer work 
with serious musicians, group or organ duo. Full 
set, plus P.A. system. Member Local 506. Con-
tact: Matt Mansons Talking Drums, c-o Flash 
Attractions, Warrensburg, N.Y. ( 518) 623-9313. 

DRUMMER, 24, single, available for immediate 
club, show, and commercial work. Versatility, 

musicality and professionalism. Willing to 
travel. Don Levine, 3882 Carrel Blvd., Ocean-
side, N.Y. 11572. Phone: (516) 766-6132. 

DRUMMER, 25, available. Play all styles, ex-
perienced. Ex- student of E. Blackwell. Can 

travel, cruise, etc. Phone: (203) 372-0040. 

DRUMMER, 32 years experience, all styles, 
read, former union official, will travel Bill 

Renz, 209 Lucia St., Middlesex, N.J. 08846. 

DRUMMER, 34, experienced in all styles, ¡ azz, 
rock, disco, etc. Formerly with Ringling 

Brothers and Barnum and Bailey Circus. Now 
available for steady work. Free to travel or 
relocate. Peter Panicali, 143 Peace Street, 
Stratford, Conn. 06497. Phone: (203) 378-3238. 

PLAY ETHNIC Jobs? 
Be Ready For Foreign Requests. Use Best Books' 

52 Irish 55 ( L Jewish Old. $5 ; Polish S5 
c 1,nese 55.95 ( I Yugo Czech Rumonian So 
('rerrnon 55 1 Russian 55 ) 29 Italian S5 . 
, Greek S6 ) 1.000 Irish. $ 12.95 1 PoIko 53 
; 1 Jewish Dances 55 I I Arob• 55 ) French 55 
. Vienna Waltzes C & Rb  S5 ea ; ) 40 Latin $5 
) Turkish $ 5 ( I Mid-East 55 ( ) Hungarian 55 I 

Add 75r P.Ds'age TD To'o' Money Bork 

& IMPERIAL, Box 66-U, N.Y., N.Y. 100224 

DRUMMER-PERCUSSIONIST, seeking work in 
Western states. Formerly with Arista records. 

Extensive road, studio experience. Excellent 
equipment, unusual percussion. Resume upon 
request. Mike Beck, 1410 Paulding, Ft. Wayne, 
Ind. 46816. Phone: (219) 745-9095. 

DRUMMER- PERCUSSIONIST, experienced 
professional, will play all and any style. 

Respectable and dedicated. Prefer a working 
established band only in the Wheeling and Ohio 
Valley area. Dave Filter, Wheeling, West Va. 
Phone: ( 304) 277-4228. 

DRUMMER- PERCUSSIONIST, 30, play all 
styles. Contemporary music, ¡ azz, rock, 

Latin, country, disco, swing, classical, theater 
and studio. Free to travel. Ron Laudicina, P.O. 
Box 1055, New Haven, Conn, 06504. Phone: (203) 
239-3794. 

DRUMMER-VOCALIST, 30, road and show 
experienced. Can relocate and travel. Serious 

long term arrangement desired. Help me get 
out of Ohio. Call Fred, (419) 423-1987. 

DUO, Accorgan and bass guitar. Both dynamic 
stage presence. Vocals of all styles. (Jolson to 

Englebert) M.C., and floor show. Resort and 
cruise bookings. Also Philadelphia 10 N.Y.C. 
club dates. Gene Mayo, (215) 945-6060. 

The following guidelines should be observed when submitting 

classified advertisements: ( 1) Type or print your ad on standard 

83/4 x11" paper. Double space your copy. Do not type or print in all 

capital letters. Check the spelling of instruments, trade names, 

etc. (2) Please include your Local affiliation. (3) Always submit pay-

ment with ad copy. (4) Remember that the closing date is the FIRST 

of the month prior to publication, i.e. for June, May 1. ( 5) Do not 

make telephone requests. We do not have the staff to take ad copy 

over the telephone. The Classified Advertisements are a service of 

your union for you and your fellow members. The For Sale column is 

not for commercial ventures. If your advertisement is of a commer-

cial nature it should be placed as a commercial display advertise-

ment. 

FEMALE DRUMMER, for all club dates, 
lounges, Broadway shows, recordings, dinners 

theater, etc. Play ethnic, society, disco, Latin, 
jazz, commercial, etc. Cut shows. Played in pit 
orchestra "Cabaret" and on stage. Dependable, 
own car. Commuting distance of N.Y.C. only. 
Phone: ( 212) 459-3621. 

ELECTRIC BASS, 28, double on guitar. Read 
and excellent ear. Experienced in all music. 

Backup vocals. Free to travel immediately. 
Looking for full time working band only. Les 
Dean, ( 215) 338-2136. 

EXPERIENCED DRUMMER and BASS 
PLAYER, looking to ¡oin working or near 

working show or recording band with direction 
and drive. Serious, versatile, and dedicated. Into 
disco, jazz, fusion, funk, rock, etc. Will travel, 
own transportation. Mike ( 312) 379-2994 or Frank 
(312) 921 2990. Write, 330 N. Pine, Chicago, HI. 
60644. 

GUITARIST, super solOist, has appeared in 
shows, television and theater. Have clone 

recordings including No. 1 hit record. Interested 
in ¡oining excellent, busy club date band in 
Westchester or Western Conn., or ¡ azz group 
with serious plans for concerts and recordings. 
Contact: Mike Caruso, Morris Rd., Purdys, N.Y. 
10578. Phone: (914) 232-4923. 

GUITARIST - VOCALIST BASSIST - AR-
RANGER, 26, Berklee graduate summa cum 

laude, ten years experience live (MGM, Las 
Vègas, Frenchman's Reef, St. Thomas, Le 
Bonaventure, Montreal, etc.) and recording as 
studio musician and vocalist for Fleetwood 
Communications, Boston. Available in New York 
City area only. Hartley Singer, (212) 258 8866 or 
Radio and TV Registry ( service). Phone: ( 212) 
JU 2-8800. 

HUSBAND-WIFE DUO, available for lounge 
work in Pa., New York, Md. and N.J. area. 

Attractive, excellent variety and equipment. 
Together 7 years. Duo, Box 177, R.D. 1, Mtn, 
Village, Macungie, Pa. 18062 Phone: (215) 845-
2580. 

:COMEDY BY PINKY i 
• Entertaining musicians make more money : 
:Use fast comedy bits between songs and 
*you'll be popular and get the best work 
• • Funny Mike Intros : • Duo Comedy 
• • Band Show Routines • Parodies : 
: • Crazy Music Bits • Monologs 

• Hundreds of new fast fill-in gags * 
: A big package. Money-bock guarantee 

Use comedy by write; for top stars I>. 

: "Musician's Com edy" only $4.00 2 

Bon 1 8 2 : *PINKY DUFORT 
N Y. 10022 M.... 

LATIN- JAZZ-FUNK DRUMMER, 32, mature 
attitude seeks animated well-organized group 

for year round work. Also plays congas, tim-
bales, berimbau and all Brazilian percussion. 
Sings Portuguese and Spanish. Will travel or 
relocate. Musician, (716) 883-1000. 

LEAD GUITARIST, seeking top 40, country, 
rock or show group. Berklee graduate. 

Diligent and versatile. Can double on keys. 
Backup vocals. Willing to relocate. Call Dan, 
(301) 831-5360 or (301) 795-1437. 

LEAD GUITARIST and VOCALIST, (30) with 
three years motel circuit experience. Looking 

for male or female keyboard player for top 40 
lounge duo. Vocals and bass a must. Bill 
Krueger, 913 Evergreen St., Sidney, Ohio. 
Phone: ( 513) 498-9849. 

LEAD SHEETS, prepared for copyright from 
your cassette. Call (215) 945-9506 for in-

formation. Write: Mary Marco, 5 Trim Rd., 
Levittown, Pa, 19056. 

MODERN TRADITIONAL JAZZ GROUP, 
available for engagements of all types. Also 

playing blues and standards. Lester Stephens, 
10424 S. Vernon Ave., Chicago, III, 60628. Phone: 
(312) 928-3161. 

MR. BASSMAN, tuba and all lower brass, seeks 
work in New York tri -state area. Have Dixie 

and big band. Student of Don Butterfield Music 
Scholarship. Call, Gerard De Sapio, (212) 253-
0267. 

MUSICAL CAREER CONSULTANT, with heavy 
concert recording-TV credits plus knowledge-

connections. Can make you the hottest act 
around if you have talent. Write: P.O. Box 4.563, 
Nashville, Tn. 37216. 

ORGAN-ACCORDIONIST, seeks trio doing 
oldies, jazz and some continental. Dave Burt, 

2111 5th Ave., South, Minneapolis, Minn. 55404. 
Phone: ( 612) 874-7335. 

PIANO, double organ, playing left hand bass. 
Want summer resort work in New York, New 

Jersey, Pennsylvania, Connecticut only. Young, 
experienced, read, fake, cut shows. Available 
starting June 1. Contact: Chuck, (212) 275-6627. 

PIANO and VOCALS, will do single or com-
mercial combo work. Middle aged attractive 

woman. Last minute pro, thoroughly trained. 
Call (215) 945-9506, or write Marina, 5 Trim Rd., 
Levittown, Pa. 19056. 

PROFESSIONAL GUITARIST, toured, recorded 
with Vicki Sue Robinson ( RCA), David Wolff 

(Buddah). Performed major T.V. shows. 
Doubles drums, bass, lead vocals. Money 
situation only. Phone: ( 203) 348-2260, Stamford, 
Ct. 

SAXOPHONIST (alto-tenor), wants modern 
¡azz gigs. Southwest area preferred. Name 

experience. Call (616) 964-2078. 

SAX PLAYER, looking for steady gigs. Can 
travel, good reader, and soloist. Berklee 

graduate formerly with Jack McDuff and Harry 
James plus name show and rock bands. For 
information call, Tim, (215) 779-7080. 

SINGER, vivacious, talented, dynamic voice, 
lady, 34. Doing singles, duos, 10 years ex 

perience. Play 12 string guitar, excellent credits, 
costumes, original material, country and top 40. 
Wants to ¡oin keyboardist for lounge work. Will 
ravel. Write: P.O. Box 304, Couer D'Alene, 
daho 83814. Phone: (208) 664-5300. 

MUSICIANS' HANDBOOK 
• How to get more jobs 
• Income tax deductions for musicians 
• Intelligent management techniques 
• Proven routines & humor 
• Excellent wedding reception routines 

-Fantastic . . . section on getting more jobs 
alone is worth the price-

S10.00 check or M.O. to: J. R. AURIEMMA, 
P.O. Box 746, Schenectady, N.Y. 12301. 

SONGWRITERS, professional, whose songs 
have been recorded by five top stars will 

collaborate with others. Send stamped No. 10 
envelope for details before material. Grey, 606 M 
Lantana Rd., Lantana, Fla, 33462. 

TROMBONIST, seeks commercially oriented 
band. Confidence in total musicality. 22 years 

old, single, will travel or relocate. John Nepper, 
7607 391h Ave., Kenosha, Wis 53142. Phone: (414) 
694-7715. 

TYPED LEADSHEE TS, professional, fast, neat, 
copyright ready. Send cassette or reel, lyrics 

and chords if known. John D'Aquisto, 9651 W. 
Beloit Rd., Milwaukee, Wis. 53227. Samples 
$1.00, 411.00 per song complete. 

VOCALIST-BASSIST, 34, strong versatile high 
voice and falsetto (over four octaves). Seeks 

fulltime commerical group of musicians. Have 
van, equipment and can travel. Gene Korwich, 
46 Elizabeth St., Amsterdam, N.Y. 12010 Phone 
(518) 842-5019. 

STOLEN 
VIOLIN, have you lost, or was it stolen? I may 
have your Hopf violin. I purchased it in 

Lancaster, Pa. Call Art Horvath, (216) 533-3484, 
Canfield, Ohio 44406. 

LOREE OBOE, CU-02 in case with lined canvas 
cover. Reward. No questions asked. Phone: 

(215) 789 8129. 

WHERE TO STUDY 

LEARN PIANO TUNING AND REPAIRS 
Short intensive course given in piano 
rebuilding factory in Hicksville, N.Y. 

Emphasis on the practical approach. 
Small class or private lessons 

UNITED PIANO REBUILDERS 

Phone: 1516) 796-8061 

WANTED TO BUY 
ALL SAXOPHONES, sopranos, straight and 
curved. Buescher straight alto. Grafton 

Plastic. Selmer padless alto. Conn- O- Saxophone. 
Mezzo curved and straight. Also old Saxophone 
Music. Wiedoeft, 1607 Luton St., Nashville, Tenn 
37207. 

ALBERT SYSTEM CLARINETS, will pay cash. 
Can also use any other used instruments in any 

age or condition. Sherman, 3701 N. Country Club 
Dr., Apt. 2107, Miami, Fla, 33180. Phone: (305) 
931-2842. 

ANTIQUE WOODWINDS and BRASS, also 
modern and collector's items. John Faulk, Box 

67, Yukon, Pa. 15698. 

BACH STRADIVARIUS SILVER TRUMPET, 
light weight, medium large bore with 43 bell. 

Phone: ( 716) 631-5506. 

BANJOS, BANJOS, I'll pay cash for Mastertone, 
B & D. Fairbanks, Vega, Stewart, Ephiphone, 

Paramount banjos; also buying Gibson man 
dol ins, Martin guitars, Mr. Jay, 629 Forest Ave., 
Staten Island, New York 10313. PHONE TOLL 
FREE - (800) 221-6928, 11:00-5:00. Monday 
Saturday, or ( 212) 981-3226. 

MUSICIANS! 
SICK OF HIGH PRICES? 

WE CAN SEND YOU THESE 
BRAND NAMES & MANY MORE 

AT 40% TO 60% OFF  
GIBSON 

GUILD 

MARTIN 

ALVAREZ 

ELECTRA 

YAIRI 

MOSSMAN 

LUDWIG 

ROGERS 

FENDER 

PEAVEY 

SUNN 

ALTEC 

SHURE 

AKG 

MXR 

MORLEY 

ZILDJIAN 

CONN 

ARTLEY 

SELMER 

BACH 

KING 

BENGE 

GETZEN 

BUFFET 

PAISTE 

PLEASE SEND $ 1.00 FOR CATALOG 

FEE REFUNDED ON 1st ORDER 

FARONE MUSICAL WAREHOUSE 
1600 WILMINGTON ROAD 
NEW CASTLE, PA 16105 

412-652-5221 

(WOODWIND SERVICE 

for 
SAXOPHONE 

CLARINET 

• sheet music 

• records • reeds 

• mouthpieces 

• accessories 

call or write for 
FREE CATALOGUE 

1492 HIGHLAND AVE. #4 

NEEDHAM, MASSACHUSETTS 02192 
617/449-2789 
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mandolin, bro.-MGARF..., , , 
TOLL FREE-800-221-6928 

Nee, Vintage & Antique. We ship everywhere. FREE 
CATALOG - DISCOUNTS to 41% OFF. ?Poch, Gibson, 
Fender. Guild, Kramer, Oration, Dean. Insurance As 
praise's. Full repair hulks. 629 Forest Ave., Store, 
Island, N.T. 10310 MON-SAT 11-5. In NT State or outside 
USA: ( 212)981.3226. 

FREE CATALOG  
Loads of musical gift items for you and 
your friends: tote bags, coffee mugs, note 
cards, pers. memo pads and return address 
labels, business cards, bumper stickers & 
more! Send for your free copy today. 

THE MUSIC STAND, Dept. I M 
1457 Broadway, N.Y.. N.Y. 10036 

PROFESSIONAL INSTRUMENTS 
World Famous Makers 

PRONPI DELIVERY 1ARG( SEEECIION RESSONABLI PRICES 
Murornotsu Flutes, Lorca Oboes. Puchner 
Bassoons, Alexander French Horns. Hirs-
brunner Tubas and Euphoniums, and Kori 
Marimbas. 

CUSTOM MUSIC CO.. 1014 South Main St., 
Royal Oak, MI 48067. 313-546.4135, 

CALL TOLL FREE 1800) 521 6380 

Clarinet and saxophone reeds at 
fantastic savings. Most name brands. 
Quick delivery. Write for free price 
list 

Discount Reed Co., Box 242 
Morton Grove, IL. 60053 

500 8x10 
BLACK 8, WHITE 
ECONOMY GLOSS 

PHOTOS 

$54" 
NRS 

10081108/W Gen. Glass . '57.9D 
Send original AKIO phot, "whom 
copy and payment. (No CODs 
or Conodoon shipments) 1150.. 
Color Photos, Posters Cord.. 
Bumper Stickers. Newspapers, 
Guitar Pocks. etc Our catalog R 
FREE Basic sample's,' St .m 

2121 .M EAST ESTHER STREET, 
APPLETON, WISCONSIN 54911 
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WANTED TO BUY 

PRINCETON RECORD EXCHANGE 
The complete store for SERIOUS RECORD 
COLLECTORS. Extensive selections, new, 
used, discontinued. Classical, jazz, shows, 
popular, etc. TOP DOLLAR PAID for your 
record collections. PRINCETON RECORD 
EXCHANGE, 20 Nassau St., Princeton, N.J. 
08540. Phone: (609) 921-0881. 

BUFFET A CLARINET, recent model, good 
condition. Call (702) 363-1197. 

CELLOS, BASS VIOLINS, VIOLINS, VIOLAS 
and their bows of all calibre and regardless of 

condition. Contact: S. Kolstein, 2801 Shore Dr., I, 
Merrick, N.Y. 11566. Phone: ( 516) 379-8282. 

CONN-0-SAX in F, mezzo soprano saxophone. 
Needed for doctoral recital, playable con-

dition. Contact: Alan Mandel, 6 W. Mill Dr., 1E, 

Great Neck, N.Y. 11021. -Phone: ( 516) 487-7704. 

FLUTES, SAXOPHONES, CLARINETS, old or 
unusual instruments. Contact Rick, Village 

Flute and Sax Shop, 35 Carmine Street, New 
York, N.Y. 10014. Phone: ( 212) 243-1276. 

FLUTES, I will pay top dollar for Haynes or 
Powell Flutes (open or closed hole) in any 

condition. Sam Seskin, 6223 McIntosh Rd., 
Sarasota, Fla. 33583. 

FRENCH HORNS, F/B descants and four valve 
Bbs. physical condition not important. Con-

tact: Joseph Farrell, 3551, Chestnut Ave., 
Baltimore, Md. 21211. Phone: ( 301) 467-4218 

even ings. 

HAYNES or POWELL FLUTE, open or closed 
holes. Phone: (415) 937-2254. 

GUITARS, vintage Gibson and Fender in-
struments. Especially want 505 Les Paul and 

unusual or "experimental" Gibson electrics. 
Private party. Please send details to: Musician, 
Box 15143, Minneapolis, Minn. 55415. 

JAZZ PIANO TRANSCRIPTIONS, or com-
parable arrangements of standards in Garner, 

Hines, Cole idiom. R. Butler, 463 Lullaby Circle, 
Amherst, Ohio 44001. 

JAZZ RECORDS, 785 and LPs, old photos of 
dance bands, leaders, show business etc. Also, 

old band posters, clippings, memorabilia. Please 
describe and quote price in first letter. Burgess, 
Box 201, Thomaston, Me. 04861. 

MOUTHPIECE, bronze Berg Larsen tenor, gold 
in color, any lay. Brilhart tonalite clear 14 

clarinet. Larger openings Berg, tenor, stainless. 
Gene Tettamanti, 4124 Santa Terrasa, Las 
Vegas, Nev. 89121. 

OUD, unusual Hawaiian guitars, early pedal 
steel guitars, Mosrite "California" model 

double cutaway electric Dobro. Send photo, 
price, details to Michael Lee Allen, Box 2020, 
Chicago, Ill. 60690. 

SAXOPHONES, Eb contra bass and Eb 
sopranino. John Gibbons, Mattapoisett, Mass. 

02739. Phone: (617) 758-2669. 

SELMER TENOR SAXOPHONE, 16,000 series 
and Menza nylon tenor saxophone mouthpiece. 

Send information to: Steve Lish man, 872 Cottage 
St., Placerville, Calif. 95667. Phone: (916) 626-
(223. 

SELMER TRUMPET, Louis Armstrong, Harry 
James balanced action model and pre-war 

French Besson, R. Sonbeck, 29-37 168th St., 
Flushing, N.Y. 11358. Phone: (212) TU 6-6689. 

SHEET MUSIC, collector looking for old popular 
sheet music. All categories: movie, show, 

World War I, ragtime, pre- 1900 etc. No 
professional copies. M. Jaffe, 2610 Union St., 
Flushing, N.Y. 11354. Phone: (212) 461-2235. 

TENOR MOUTHPIECE, old model Berg Larsen 
(metal), 100-2 S.M.S. (or similar.) Exterior 

decline where upper teeth rest is straight; not 
curved like new model. Pierre Richard, 193 
Laurier E., Montreal H2T 1E8, Canada. 

VINTAGE FOUR STRING BANJO, prefer 
Vega, Gibson or Epiphone. John A Burt, Jr., 

145 Farragut Rd., Unit 7, South Boston, Mass, 
02027. Phone: (617) 269-6207. 

ALTO SAXOPHONE, Selmer, $1,000.00. Yamaha 
wooden piccolo, $425.03. Phone: ( 212) 580-8436. 

BANJOS, Bacon No. 1, Special, Granada, No. 3, 
Florentine, Truk:), Vega Artist, White Lady. 

Guitars: Super 400, ES 355, 335, L-4, Epiphone 
Emperor, Deluxe. Send stamped envelope. 
Capps, 3429 Lexington Ave., Madison, Wis. 53714. 

BAROQUE FLUTE excellent condition, ebony, 
two joints, A 440 and A 4:15 pitch, $565.00. Call 

Jean Antrim, ( 617) 546-6088 weekends or ( 914) 
354-2246 weekdays. 

BAROQUE OBOE, Denner copy by Harry Vas 
Diaz, boxwood, A-415. Mint condition, free-

blowing, lush tone, $500.00 firm. Daniel Carno, 
713 Bear St., Syracuse, N.Y. 13208. Phone: ( 315) 
422-7615. 

BASS, Jucek, 7/4, magnificent instrument in 
excellent condition. Big beautiful sound. 

Suitable for symphony use. Includes heavy 
padded bag and De Luccia bridge. Appraised 
$2,800.00-$3,000.00. Sell for reasonable offer over 
$2,100.00. Phone: (215) 924-2567. 

BASS, Vox teardrop ( 1967), red, excellent with 
case and two sets of new strings, $260.00. 

Gibson reverb unit, excellent, $50.00. Ron 
Ginkowski, 5106 25th Ave., Kenosha, Wis. 53140. 
Phone: ( 414) 658-8072. 

ACCORDIONS 
New - Used - Electric-Electronic 
Cordones, Moves, Crucitielli, etc. We buy, sell, repair, 
trade & tune di accordions, button boxes, concertinas, 
etc. 1, supply all (accessories. $ channel RVS Keyboard, 
300 ens. amp. available. STRINGED INSTRUMENTS: Hen. 
rich Roth, Seidler, H , Emanuel Witter. For concert 
quality instruments we pay customers N.Y. Night costs 
upon purchase. CASTIGLIONE DISTRIBUTING, 12644 L 
7 Mile Rd., Detroit, Mich. 44205. Phone: ( 313) 527•1 S95. 

BASSES, Abraham Prescott Circa 1839, full size, 
rich resonant tone, excellent condition. Ger-

man 3/4 , excellent one and condition, $3,600.00. 
Luther, Shotwell Rd., Woodstock, N.Y. 12498 
Phone: ( 914) 679-8326 or (212) M2-7435. 

BASSES, clearing several American King and 
Kay models, four and five strings. Some mint 

condition, 5750.00 ( U.S. dollars) each and up. 
George Woodall, ( 416) 226-6887, Toronto, 
Canada. 

BASSOON, Heckel mid 6,000 series, refinished, 
silver plated keys. Plays excellently, two 

bocals. $9,500.00 or best offer. Phone: (212) 745,-

3035. 

BASSOON, Heckel, 12,000 series, high D and E 
rollers, tubes, Ab-Bb trill, Eb trill, silver plate. 

Always played professionally. In excellent 
condition. Phone: ( 703) 532-3032. 

Canadian Distributor 

UNDERWOOD PICKUPS 
for BASS and PIANO 
12 Flanders Rd., Toronto, Ontario 

Phone: ( 416) 789-3777 or 489-3412 

BASSOON, Heckel 3700 series, modern keywork, 
good playing condition, small bore, A-440. 

$4,000.00 or best offer. Phone: (617) 424-1253. 

BASSOON, Heckel series 11,800, two Heckel 
bocals, high D and E keys, water tubes, 

whisper lock, silver plated keys, oval case and 
case cover. Phone: ( 215) 343-5134. 

Soma ein & Son, cAl. 
Is pleased to announce our upcoming relocation to extensive and more 
spacious facilities in Baldwin, Long Island, just 25 minutes from Midtown 
Manhattan. Our new establishment is accessible by direct railway or auto-
mobile from all New York boroughs and airports with abundant parking. 

To facilitate our relocation we will be liquidating numerous fine pedigree 
instruments (Violins, Violas, Cellos, Basses); bows and all accessories 
substantially below market value. 

For further specifics and appointments contact our present offices at 2801 Shore Drive, Dept. 
I, Merrick, New York 11366. Phone: (5161379-8282. 

BASSOON, Heckel, circa 1890 restored to playing 
condition, whisper key added. Best offer over 

SS NO 00 Phone: (206) 485-2106. 

BASSOON BOCALS, two Fox CVX nr . 3'5, fine 
tone, even sca le, mint condition, must 

sacrifice, $55.00 each. E. Schleitfer, R.R. 1, Box 
4, Huntington, Ind. 46750. Phone: (219) 356-1097. 

CELLO, Czechoslovakian, by Ferdinand 
Homolka in 1860. Excellent performing con 

dition, $6,000.00. Contact: Bruce Wilhite, 1425 
Kenesaw Ave., Apt. N., Knoxville, Tenn. 37919. 
Phone: ( 615) 525-4642 or (615) 436-9449. 

CELLO, by Guerin. Fine handmade instrument 
by French master Circa 1890. Velvety singing 

tone and warm even finish. Hard case, $15,600.00. 
Must sell. Make an offer. Phone: ( 213) 248-6235. 

VIOLIN, wanted at once. Will pay up to 
$175,000.00 Also want bows. Ted Marchetti, 

4175 Nottinghill, Columbus, Ohio 43220. 

VIOLIN AND VIOLA BOWS, cash for fine 
French and English bows. No dealers, please. 

Quote price, Joseph Siegelman, 162 W. 54th St., 
New York, N.Y. 10019. Phone: ( 212) 247-7756. 

VIOLINS, violas, cellos, bows. Also violin books, 
catalogs, journals, objects, prints, paintings, 

singles or collections. Herbert K. Goodkind 
(author of Strad Iconography), 25 Helena Ave., 
Larchmont, N.Y. 10538. Phone: ( 914) 834-1448. 

1912 LYON and HEALY CATALOGUE, 
describing a 1721 Matteo Gofriller violin. Will 

pay top dollar. Sheldon Sanov, 4855 Carpenter 
Ave., North Hollywood, Calif. 91607. 

FOR SALE 
ACcuieJION, Bell 2520, 13 treble and 6 bass 

registers, excellent tonal range. Fast easy 
playing action, super condition, $900.00. Willard 
Cottrell, 34 Westervelt Ave., Tenafly, N.J. 07670. 
Phone: ( 201) 568-8773. 

FINE VIOLINS 
Petrus Joannes Mantegatia, Mediol-
ani, 1785. J. Franciscus Pressenda, 
Taurini, 1856. 

Coll or write: J.R. Berger, 565 A  Rd., 
Toronto, M4V 2J9 CANADA. (416) 925. 
5028. 

CELLO and BASS VIOLIN CONTAINERIZA-
TION of all types. Kolstein Unistrap bass 

carriers; Kolstein Universal cello carriers; 
American cello cases; English fibreglas cello 
cases; Stevenson English bass trunks; light 
weight fibreglas trunks for cello and bass; 
Taylor bass trunks; used rugged wood shipping 
crates for cello and bass. Price $75.00 and up. 
Kolstein, 2801 Shore Dr. I, Merrick, N.Y. 11566. 
Phone: ( 516) 379-8282. 

CHINESE MADE VIOLINS, great tone and 
looks, $1,500.00 each. Phone: ( 212) 757.4846. 

CLARINET, Buffet Prestige, finest quality 
sound, intonation and craftsmanship. 18,800 

series. Lists for 52,250.00, asking $1,500.00. Five 
day trial with certified check. H. 0., 410 E. 
University Blvd., Silver Spring, Md. 20901. 
Phone: ( 301) 434-8939. 

CLARINETS, professional, collector items and 
antiques. Write for list. John Faulk, 67 High-

way, Yukon, Pa. 15698. 

FLUTE, Wm. S. Haynes, plateau, handmade, C 
foot, serial 33853, one owner, excellent con-

dition, $2,800.00. Gordon Bird, 812 Normal Rd., 
De Kalb, Ill. Phone: (815) 756-9825. 

FLUTE, silver Maramatsu series 21238, two 
years old, B foot, superb instrument in ex-

cellent condition. Factory overhauled. Best offer 
over $2,500.00. Phone: ( 212) 628-6499 or ( 203) 438-
3214. 

CONTENTS OF INSTRUMENT REPAIR SHOP, 
tools, cabinets, pads, spare parts, etc. Also 

instruments for inventory and pricelist. Send 
stamped self-addressed envelope to: 781 Lincoln 
Ave., Burlington, N.J. 08016. 

CONTRABASSOON, Mollenhauer with low A 
and C bells, $5,500.00. Mark Eubanks, (503) 

241 4886. 

CORNETS, several used old style models in-
cluding F. Besson, Getzen, Benge, Yamaha 

and King Master model. For further information 
contact: Bill Barnes, Box 927, Windermere, Fla. 
32786. Phone: (305) 876-2628. 

Soprano Saxes-$249 
Try 10 Days! Top Players Like It' 

New , Straight , Famous brand pads' 

FLUGELHORNS-$189 
F-rom Europe. Free case/ mouthpiece. 
Try 10 Days Money Back Guarantee' 
Order Now Imperial Creations ( nt I 

Box 66-H NY NY 10022 

DOUBLE BASS, Fendt-Maggini copy 42" string 
length, extension, adjustable bridge, big or-

chestral sound, mint condition, 1977. Contact: 
Scott Haigh, C-0 Cleveland Orchestra, 
Severance Hall, Cleveland, Ohio 44106. Phone: 
(216) 249-2264. 

DEAGAN E LECT RAVI BE, model 515 TR, three 
octaves. New $1,500.00. Will sell for $850.00. R. 

J. Schconmaker, 7 Westwood Dr., Walden, N.Y. 
12586. 

EDCORE CORDLESS MICROPHONE and 
RECEIVER, top of line. Lists for $1,030.00, 

asking $499.00. Phone: (201) 797-7777. 

EUPHONIUM, Conn double bell, model 60-1, five 
valves, silver, bell front. Valves in good 

condition, $600.00. Musician, 1835 Akone Pl., 
Honolulu, Hi. 96819. Phone: (808) 947-4335. 

EUPHONIUM, Besson four valve, 13 years old 
and in excellent condition, $700.00. D. Caffey, 

3505 W. Harvard Ave., Denver, Col. 80219. 
Phone: ( 303) 922-4825 or 753-3150. 

FLUTE, Heritage Armstrong French model No. 
H1796, C foot, handmade, silver thin wall, 

excellent condition, $1,800.00 or best offer. 
Stephanie Hodge, 327 Hawkeye Ct., Iowa City, 
Iowa 52240. Phone: (319) 337-4698. 

WOODWIND & BRASSWIND PLAYERS 
WOODWIND 8. BRASSWIND MOUTHPIECES, 
300 TOP 'WANDS 8, VARIOUS SIZES. Author-
ized BOBBY DUKOFF Mouthpiece Dealer. CUS-
TOM MOUTHPIECE REFACING, VINTAGE SEL-
MER SAXOPHONES. Authorized LE BLANC 
Dealer Vondoren Reeds & Accessories GUAR-
ANTEED CUSTOM WOODWIND IL BRASSWIND 
REPAIRS. WE BUY, SELL & TRADE ALL WOOD-
WINDS AND BRASSWINDS. CONTACT: DAVE 
GUARDALA, NEW ,HORIZONS MUSIC CO., 3 
Mineola Are Hicksville. New York 11801 
PHONE: (3161938-2107. 

FLUTE, Armstrong Heritage, open hole, B foot, 
excellent condition, used two years by college 

flute major, new pads. Phone: ( 216) 688-2289. 

FLUTE, Powell, new commercial model, open 
hole, B foot. Call (702) 363-1197. 

FLUTE, Haynes handmade model with C foot 
No. 36226. Overhauled by Haynes 12-80. L. M. 

Kordek, 303 Sunset, Apt. G, DeKalb, III. 60115. 
Phone: ( 312) 631-1007 after 3:00 p.m. 

FLUTE, Maramatsu, open hole. C foot, ex-
cellent condition, $2,300.00. Call evenings or 

weekends. Phone: (212) 666-8097. 

FLUTES, four Haynes and two piccolos. All at 
good prices. Sam Seskin, 6223 McIntosh Rd., 

Sarasota, Fla. 33583. Phone: ( 813) 924-0673. 

FLUTE HEAD JOINT, Powell solid silver, 
handpicked from choice of over 20 at Powell 

factory in 1978. Big clear sound in all registers, 
very flexible, 1.550.00. Phone: (202) 686-9576. 

FLUTE HEAD JOINT, high wall Haynes, $475.00 
and C foot ioint $450.00. Mindy Kaufman, 

Phone: ( 212) 765-3458. 

FRENCH HORN, Alexander 101 M, yellow 
brass, large bore double, 1979. Mint condition, 

$2,000.00. Phone: (203) 678-1471 after 11:00 p.m. 

FRENCH HORN, Schmidt model Conn. Schilke-
Schmidt leadpipe, valves recently overhauled, 

excellent condition, $2,200.00. Kirk Laughton, 
1331 Peden, Houston, Texas 77006. Phone: (713) 
524-2228. 

FRENCH HORN, King double horn, excellent 
condition, $750.00. Willard Cottrell, 34 

Westervelt Ave., Tenafly, N.J. 07670. Phone: 

(201) 568-8773. 

FRENCH HORN, Conn 8-D, early 60s, excellent 
condition, $2,500.00. Phone: (703) 323-0451. 

Best BASS Strings! 
AMAZING! TRY A SET! Reg. $90. Now $4995v g 
Save 45%! Most Famous Bossmen Use Thomostic ; 
Try 10 Days! Better Sound & Feel! Longer Lasting . 
( ) New -Soft- Thomostic Spirocore more brilliant • 
sound metal Acoustic strings. Regular Tuning. I () Solo Tuning (Less Tension) Thornasti, $49 95 II 

Il Regular Tuning Thornastic Spirocore $49.95 I 
( ) FREE Catalog: Bosses.bows,covers,bridges,etc. • 
Add 75c postage to total order Money back oiler e 

IMPERIAL, Box 66-M, N.Y., N.Y.10022 

INSTRUMENTS, Deagan vibraphone, Ham-

mond spinet M-102 organ, Leslie speaker M-
125, complete set of drums and accessories. 
Complete package only, $1,500.00 firm. Write for 
complete information. Vaughn, 205 Driffill, No. 
141, Oxnard, Calif. 93030. Phone: (8051 487-1522. 

INSTRUMENTS, top Sano units; model 50 c 
stereo double tone chamber accordion. Full 

organ model 300 V Sanovox. Lightweight 
Sanovox Duo ( complete organ and accordion 
combo). Call Joe for information. Evenings and 
weekends ( 914) 246-6044 or (914) 463-7508, week-

days. 

INSTRUMENTS, 12 string up-to-date Mandolin 
Circa 1906. Gibson LGO No. 108931. Selmer Bb 

clarinet reconditioned. 1940s Rudy Muck 
trumpet, overhauled. Duane Smeltekop, 1156 S. 
Humphrey, Oak Park, III. 60304. 

INSTRUMENTS: String bass, big fat ¡ uicy 
sound, $6,500.00. Like new Pernambuco bow, 

$99.00. Nurnberger bow, $699.00. String bass, 
$295.00. Vega Mariachi acoustical ( giant) bass 
guitar, $595.00. 1964 Fender J azz bass, best offer. 
Country Gentlemen; best offer. Piano bass 
(Fender), $295.00. Very old white bassman head 
and tweed tremolux. New Leslie 145, $499.00. Six 
string bass, $195.00. Maisel cello, $599.00. 
Danelectro guitar and bass. Old Ampeg bass 
amp, $195.00. New Les Paul custom, $529.00. Vox 
hollow bass guitar, $249.00. Make offer to: Don 
Scott Russo, 3068 Shore Rd., Bellmore, N.Y. 
11710. Phone: (516) M1-6644. 

NEW! MIKE BITS NEW! 
Comedy quickies for use in between tunes. 
Be a great personality when at the mike. 
Use 400 new comedy bits by a top writer. 
Band bits, fill-in's, openings, closing, ad-
libs, audience bits, come- backs. Get 400. 
Be in demand! Entertain! Use good 
material. Money-back guarantee. Try 15 
Days. Get "400 Mike Bits" only 54. 
VIN HEALY, Box 66, N.Y., N.Y. 10022 

MANDOLIN, James D. Aquisto and H/S case, 
Circa 1967 or 1968. Excellent condition, 

$2,500.00. Will trade for quality stringed in-
strument and cash. Phone: (512) 352-8304. 

AAANDOL INS, Bruno banjo- mandolin, eight 
string. Gibson electric mandolin, eight string. 

Both early 1940s. Sheet music from 1920s on and 
musical books from 1880s. Gerald Sell, Rt. 2, 
Box 276, Micanopy, Fla. 32667. 

MUSIC STORE, in South Florida, part-time 
operation. Lessons, retail, repairs, rentals. 

Great potential for full-time. Priced for quick 
sale. Phone: ( 305) 475-9179 or 821-3021, nights. 

OBOES-ENGLISH HORNS, Loree full con-
servatory, left F, F resonance, cases, case 

covers. R. Watilo, 5821 N. Norton, Kansas City, 
Mo. 64119. Phone: (816) 452-6428. 

OBERHEIM SYNTHESIZER, OBX, six voice, 
fully programmable, $4,000.00. Calzone case, 

200.00. Phone: (201) 697-3580 or ( 212) 446-4643-

FRENCH HORN, Hans Moyer double horn, 
excellent condition, $1,500.00. Alto trombone, 

Besson, excellent condition, $350.00. Phone: 
(904) 355-3387. 

FRENCH HORNS, Alexander F- Bb, Lawson 
leadpipe, detachable bell, Paxman F.Bb, 

silver plate over gold brass. Reynolds Bb with A 
valve. Joseph Farrell, 3551 Chestnut Ave., 
Baltimore, Md. 21211. Phone: ( 301) 467-4218, 
even ings. 

GUITAR, Mosrite double neck, Joe Maphis 
model, 6 and 12 string. Very good condition, 

original case. Best offer. Phone: (406) 549-8757. 

GUITAR, D'Angelico New Yorker, mint con-
dition, blonde, with De Armond pickup and 

original rain cover, $4,500.00. Ray Gogarty, 102 
East Shore Dr., Massapequa, N.Y. 11758. Phone: 
(516) 798.3969. 

GUITAR, Benedetto Fratello model acoustic 
arch top. Golden brown sunburst. De Armond, 

complete with hard shell case and new "Case 
Keeper" case cover, $1,950.00 Phone: (813) 461-
6995, days. Phone: (813) 796-9638, evenings. 

GUITARS, classical guitar signed by maker, 
Manouk Papazian, Luthier, 1963. Mint condi-

tion, Brazilian rosewood, superb sound, De 
Angelico, New Yorker, mint condition. Call Ed 
Marine°, ( 212) 757-7734. 

GUITAR, Block Chord solos, old guitar records, 
methods, folios, solos and paraphernalia. I am 

retiring, Mickey McKee, 1101 Oak Place, 
Thornton, Col. 80229. 

GRETSCH VIKING GUITAR, with H.S. case, 
$375.00. Marshall 100 W. lead guitar amplifier 

(head only), $275.00. Eddie 011ikaninen, 1606 
West 13th St., Ashtabula, Ohio 44004. Phone: 
(2161 964-3483. 

FLUTE, Haynes B foot, French model, serial 
No. 38241. Asking $3,400.00. Negotiable. Call: 

(617) 275-2789. 

FLUTE, Haynes open hole C foot, excellent 
condition, $2,800.00. Haynes wood piccolo, just 

overhauled, $3,200.00. Phone: ( 213) 660-7705. 

FLUTE, Haynes solid silver, French model, low 
B foot, serial No. 38,000s, excellent condition, 

case and cover. Call (212) 566-6201.6202, days, or 
463-6676, evenings. 

HAMMOND ORGANS, A-100 with Kruger bass 
gizmo, $1,675.00. M-3 with Leslie 45 speaker, 

$1,500.00. All in excellent condition. 1861 Adolphe 
Sax body, $9,500.00. Estate sale, offers con-
sidered. Phone: (616) 964-2078. 

HARP, Salvi, mahogany Aurora, 31/2  years old, 
brand new condition, under warranty, 

$7,400.00. Phone: (919) 967-4528. 

HARP, Lyon and Healy style 22, wood finish, 
$6,800.00. Phone: ( 703) 524-4963. 

FLUTE, Powell handmade French model No. 
4225 with 20 year old Powell head joint, B foot, 

just overhauled, $4,500.00. Yamaha wooden 
piccolo, $350.00. Phone: (212) 567-7716. 

HARP, W and W grand concert model Aquila, 
ebony and gold, one of a kind, two years old, 

¡ust regulated, beautiful sound, $8,000.00. Phone: 
(514) 486-4080. 

CLARINET, Selmer series 10 G, perfect con-
dition. Call: (702) 363-1197. 

ACCORDION, Excelsior make in U.S.A., 
lightweight, excellent condition, $1,800.00. 

Photo on request. Frank Segedin, 428 Gregory 
Ave., Weehawken, N.J. 07087. Phone: (201) 867-
5126. 

CLARINET, Bb Evette and Schaeffer Paris, 
France, Modele Buffet-Crampon, B 3575. Cost 

$1,150.00. Sacrifice $475.00. Also Bb Conn 16 
Clarinet, $175.00. Musician, 32509 Sheridan, 
Garden City, Mich. 48135. Phone: ( 313) 422-0482. 

ALBERT SYSTEM CLARINET, Conn in-
strument and wood mouthpiece. Pads and 

corks are original. Best offer. Bruce Gibson, (03 
Meadow Terrace, Decatur, Ill. Phone: ( 217) 429-

3104. 

CLARINET, Bb, Buffet, Crampton a Cie, 73509. 
In case, excellent condition, R-13 bore. New 

cost is $1,265.00, sell for $550.00. Karl J. Schultz, 
1844 Broderick, San Francisco, Calif. 94115, or 
Fruita, Col. 81521. 

FLUTE, handmade French model Haynes 
sterling silver No. 44180, 1978. Low B foot, case, 

naugahyde cover. Best offer. E. Williams, 234 
Cherokee Rd., Ormand Beach, Fla. 32074 
Phone: (904) 672-0284. 

FLUTE, Haynes No. 29046 with cover and 
original case. Excellent condition. Phone: 

(501) 839-8101. 

FLUTE, Rudall, Carte and Co., 1898, im-
maculate cocuswood, used very little, A-440. 

Overhauled with original case. Best offer over 
$2,500.00. Evenings, (713) 332-5139. 

INSTRUMENTS, Deagan four octave Marimba 
Model 40. Deagan three octave Commander 

vibraharp model 595 with cover. Deagan, 31/2  
octave xylophone model 930 with cases. 

Musician, 2518 5th St., LaVerne, Calif. 91750. 
Phone: ( 714) 593-1756. 

INSTRUMENTS, Vega tenor banjo; cellos; 

Gibson and Italian harp guitars; 28", 30", 34" 
gong; tuned skillets; Bacon- banjo- cello' 
chimes; 6 and 13 str. lute and Buescher C melody 
saxophone; miniature and full size Sousaphones, 
Balaika, bass, guitars and mandolins. Emil 

Dobos, 1569 Elizabeth PI., Cincinnati, Ohio 45237. 

ORGAN, Hammond C-3 in (two) expertly 
engineered road cases. Use with or without 

bass pedals. Self-contained, portable, versatile. 
Original cabinet, Leslie and tone cabinet in-
cluded. Like new, 2,650.00. Phone: (616) 755-2186 
after 5:00 p.m. 

ORGAN, Hammond X-77 GT with matching 
external Leslie X-77P. Professional model, 

kept in home, seldom used, $3,000.00. M. Davis, 
2736 W. Altgeld, Chicago, III. 60647. 

IORIO ACCORGANS 
Specially priced and guaranteed USED IORKI 
ACCORGANS. We also repair, buy and sell 
-all used Electronic and Standard Accordions. 
Call or write: SYN-CORDION MUSICAL IN-
STRUMENT CORP., P. 0. Box 169, 138 Grant 
Ave., Creeskill, N.J. 07626. Phone: (201) 
568-7943. 

ORGAN, Hammond's finest console model BV. 
Speaker cabinet model DR- 20. I am moving. 

Original owner will sacrifice for $ 1,000.00. Harry 
Dickson, 1102 Hamilton Ave., Trenton, N.J. 
08629. Phone: (609) 392-8507. 

PIANO LAB, Wurlitzer electronic models 206 
and 207, Iwo teaching consoles, 8 student in-

struments, visualizers, benches, earphones, 
excellent condition. Complete outfit, $11,100. 
Huntress, 5316 Sunset, Midland, Mich. Phone. 
(517) 631-3962. 

PICCOLO, excellent wooden Haynes. Make an 
offer. Phone: ( 914) 241-0296. 

PICCOLO, like new Arista professional model, 
wood body and head ¡ oint, sterling keys. 

Contact: K. Wangstand, 56 Bay State Rd. No. 7, 
Boston, Mass. 02215. Phone: ( 617) 26-8668. 

PICCOLOS, like new Roy Seaman, reasonably 
priced. McGlothlin Music Studio, R.D. 3, Box 

321, Milford, New Jersey 08846. Phone: ( 201) 
995-4317. 

POWELL C FOOT JOINT, used very little, like 
new, $.500.00. Elinor Preble, Highland St., 

Wilton, N.H. 03086. Phone: (603) 654-6705. 

RARE MARTIN GUITAR, model 1-34 original 
case, made October 1898. Authenticated by 

Martin Co., rosewood two piece back with inlay. 
Pure ivory bridge tuners, pegs and ivory inlay 
trim. Spruce top mother-of-pearl inlay. African 
ebony fingerboard, silver frets. Best offer by 
March 31, 1981. M. Gleason, 1624 4th Ave., Seat-
tle, Wash. 98101. C-0 Sherman Clay. 

RECORDINGS, 109 Victor 78s; 55 12", 54 10" 
some Red Seal by Shuman Heink, Tetrazzini, 

Caruso, Amato, Journet, Jacoby, Bada, Sym-
phony orchestras, Paul Whiteman, Peerless 
Quartet etc Marches by Sousa, Vasella Prior, 
Goldman, U.S. Marine Band. Will accept best 
offer. A. P. Cavallo, 424 Fern Ave., Reading, Pa. 
19611. Phone: (215) 375-6768. 

FOR SALE advertisements 
continued on page 24... 

22 INTERNATIONAL MUSICIAN 



SEMINARS • SUMMER COURSES • SCHOLARSHIPS • COMPETITIONS • SCHOOLS 

1981 
BANFF 
JAZZ 
WORKSHOP 
An intensive two-week program 

for advanced players 

FACULTY 
Kali Berger, Ed Blackweli, 
Dawe Holland, Lee Konitz, 
Big Miller, Phil Nimmons, 
Kenny Wheeler 

July 26-August 8, 1981 
Application Deadline: 
May 1, 1981 

For information and application 

The Registrar, 

The Banff Centre School 

of Fine Arts 
Station 15, Box 1020 
Bonff, Alberta, Canada TOL OCO 

PFone: (403) 762-6180 

INTERNATIONAL 
VIOLA CONGRESS 9 

at the Faculty of Music, 
University of Toronto, 

Canada, June 11-14, 1981 
The Ninth Annual Viola Con-

gress will present concerts, 

recitals, master classes, ex-

hibitions of music, new violas 

and bows at Canada's highly 

respected music school. 
Many outstanding artists, teach-
ers and speakers will partici-
pate. For brochures, costs and 
ho-ising information write to: 

VIOLA CONGRESS 9 

103 North Drive, 
lislington, Ontario 

M9A 4R5, Canada 

1981 INTERNATIONAL 
TROMBONE WORKSHOP 

May 25-29, 1981 

Belmont College, Nashville, Tenn. U.S.A. 

A professional workshop for college stu• 

dents, teachers and professionals, clinics, 
master classes, displays, recitals and a con-
certa concert. 

GUEST FACULTY: Phil Wilson, Stuart Dempster, Bill Pearce, 
Janice Robinson, Many Shiner, Donald Knoub, Jantes 
Freiman. Buddy Baker, Allen Ostrander, Jimmy Knepper, 

Robert [ Inman, Lewis Von Haney, Eastman Brass Quintet. 
FROM EUROPE: Jimmy Whighom, Bronimir Stoker, Gunther 

Christmann, Denis Wick, Arthur Middleton. GUEST COM. 
POSER, Verne Reynolds. For brochure and registration 
write: Henry Romerso, C/0 Dept. of Music, Belmont Col-
lege, Box 8.5, Nashville, Tenn. 37203. ( 615) 383-7001, 
ext. 315. 

CALIFORNIA 
MUSIC CENTER 

9th Season 
SAN FRANCISCO AREA 
June 29-August 8 

Student Ensembles 
Individual Instruction 

Strings, Winds, Piano, Voice 

Performance Opportunities 
Orchestra 

Some Scholarships available 

C.M.C., 470 Ramona 
Palo Alto, CA 94301 

(415) 321-5682 

California State 
University, Long Beach 
Summer Institute of 
Chamber Music 
PHILADELPIIIA 
STRING QUARTET 

(In Residence) 
June 15—duly 10, 1981 

An intensive training institute 
devoted to the study and per-
formanoe of chamber music for 
string quartets, piano trios and 
piano quartets. 

Participants, 16 years of age 
and over, will be selected by 
audition Scholarships and 
academic credit available. 

Fees: 8390 tuition 
B60/week, room and board 
811 health and student 
activity fees. 

For further information write 
or Call: 

Dr. Jane Milley, 
Associate Dean 
School of Fine Arts 
California State University, 
Long Beach 
1250 Bellflower Blvd. 
Long Beach, CA 90840 
(213) 498-4364 or 
(213)498-4781 

Rolland International 
String and Piano 
Workshop 

Quebec City, Canada 
August 1-14, 1981 

Guest Artists: Sidney Harth, Eugene 

List, Janos Starker, Francis Tursi 

Faculty Includes: Richard Chronister, 
Barry Green, Johana Harris, Sheila 
Johnson, William Magers, Marla 
Mutschler, Marvin Rabin, Irene Sharp 

String and Piano Pedagogy, Master 
Classes, Chamber Music, Concerts 

College Credit Available 

For Descriptive Brochure, Write: 
Rolland International Workshop 
404 East Oregon Street 
Urbana, Illinois 61801 

Eastman 
Summer '81 

Jazz 
Programs 

credit and non-credit 

PLAYERS: 

10-DAY JAZZ PERFORMANCE 
WORKSHOP June 23-July 1 
Big band playing • improvisation • small 
band playing • technique 
Faculty: Bill Dobbins, keyboard; Gene 
Bertoncini, guitar, Mike Moore, bass; Keith 
Copeland, drums, Vincent DiMartino, 
trumpet; Jim Pugh, trombone; Ray Ricker, 
reeds; Ray Wright, big band. 

SIX-WEEK WORKSHOP 
June 22-July 31 
Improvisation • jazz theory • guitar 

ARRANGERS/COMPOSERS: 

BASIC ARRANGING — SIX 
WEEKS June 22-July 31 

JAZZ COMPOSITION/THEORY 
— SIX WEEKS June 22-July 31 

ADVANCED ARRANGING — 
THREE WEEKS July 13-31 

HIGH SCHOOL STUDENTS: 

JAZZ STUDY — SIX WEEKS 
June 22-July 31 

Instrumental study • performance • 
improvisation 

For Information and applications, write: 

Summer Sess on, Dept. S 
Eastman School of Music 
26 Gibbs St. 
Rochester, N.1'. 14604 

The Eastman School of Music 
of the University of Rochester 

provides equal opportunity in 
admissions end student aid. 

University of Northern Colorado 

School of Music 
1981 

Summer Festival of the Arts 
June 22- August 8, 1981 

Summer Festival Chamber Orchestra, 
Howard Skinner, conductor 

Summer Festival W Ind Ensemble, 
Eugene Corporon, conductor 

SUMMER STIPENDS of $500 to $900 
are available for all instrumentalists se-
iected to perform In the Festival Or-
chestra and Wind Ensemble, plus tui-
tion scholarships and up to six quarter 
hours of university credit. 
ACADEMIC YEAR TEACHING FEL-
LOWSHIPS of $4,000 per year, plus 
tuition scholarships, are available in all 
string instruments. 

For further Information contact: 
Howard Skinner 
School of Music 
University of Northern Colorado 

‘ie Greeley, CO. 80839 (303-351-2612) e 

GRADUATE 
STRING 

ASSISTANTSHIPS 
The University of Akron 

Stipends $3,300 for the academic 
year, plus full tuition waiver. Pro-
fessional employment opportuni-
ties. 

Undergraduate 

String Scholarships 
also Available 

APPLICATION DEADLINE: 
APRIL 1, 1981 

Applicants are invited to write to 

Patricio Cobos 
String Section Coordinator 

Department of Music 
The University of Akron 

Akron, OH 44325 

LUZERNE 
MUSIC CENTER 

A Camp in the Adirondocks 
LAKE LUZERNE, N.Y. 

Orchestral Studies — Chamber Music 
Piano — Music Theory 

Private lessons — Master Classes 
Distinguished faculte includes members of the PHILADEL 

PRIA ORCHESTRA, .risiting artists and conductors of in• 
 'onal renown. 

Experience a meaningful summer of musical growth 
along with superb recreational activities in the beautiful 
surroundings of the waterfront comp setting at LUZERNE 
MUSIC CENTER in Co Adirondack mountains of upstate 

New York. 

Attend rehearsals and performances of the NEW YORK 
CITY BALLET and PHILADELPHIA ORCHESTRA at nearby 
SARATOGA PERFORMING ARTS CENTER. 

Concerts and master classes by members of the PHILARTE 
STRING QUARTET, PHILADELPHIA WOODWIND QUINTET, 
PHILADELPHIA BRASS SOLOISTS and pianists of inferno. 
tionol renown at the LUZERNE CHAMBER MUSIC FESTIVAL. 

June 28 to August 23, 1981 
Junior session, I weeks, June 211- July 18 ( ages 11 15) 
Senior session, 5 weeks, July 19-Aug. 23 ( ages 16-70) 

For broch,re and applfcatfon contact 

Bert Phillips, Executive Director,   
Music Center. I E. Brookhaven Rd., Walling  
Ford. Pa. 19056. 215-566-1475. 

GRADUATE FELLOWSHIPS 
For VIOLINISTS, VIOLISTS 

and CELLISTS 

interested in obtaining Mas-

ter s aegree ana experience 

in teaching, playing ana pos-
sibly conducting. 

Duties: Assist conductor, 

perform in chamber groups 

and orchestras. 

Stipend col exceed complete cost of 
tees including room and board. 

Write to: 

WILLIAM E. FiTZSIMMONS 
Fine Arts Division, Northeast Mis-
souri State University, Kirksville, 
Missouri 63501. 

WANT TO BE A STUDIO MUSICIAN? 
Instrumentalists—Vocalists—C'omposers 

• I'lay sessions in New York's major studios, conducted by the Pros. 
• Aitend our Major Artists Lecture series. 

New York Recording Musicians Workshop, Inc. 
1981-82 registrations are now being accepted. 

For brochure, contact.' NYRM, Inc. 
125 Village Circle West, Paramus, N.J. 07652 

(201) 265-9491 

PARTICIPATING ARTISTS 

Ron Carter, bassist. Ron has been a major force in the New York re-
cording scene for many years. His performances include numerous solo 
albums for Milestone Records and other major labels. He is equally at 
home recording with Bette Midler as he is leading his renowned quartet. 

Jack Cavan, guitarist. Jack is one of the leading studio players here 
in the East. He has recorded jingles for hundreds of products and has 
toured with Liza Minelli and Harry Belafonte. He was the guitarist for 
The Tonight Show and has accompanied major artists such as Frank 
Sinatra on record dates. 

Gary Chester, drummer. Gary's recording credits are simply 
astounding. Here are a few of the artists he has performed with: Dionne 
Warwick, Aretha Franklin, Lena Home, Paul Anka, Sammy Davis, 
Jr., Frank Sinatra, Jim Croce, John Denver, Roben Goule, The Four 
Seasons, Burt Bacharach, Herbie Mann. and on and on. 

Suzanne Ciani, synthesist. Suzanne has composed and performed 
music for Coca-Cola, General Motors, Mobil, and Columbia Pictures. 
One of her latest accomplishments is a performance on the record 
Fame. 

Carlos Franzetti, arranger. Carlos has arranged music for numer-
ous spots including Bell Telephone's Reach Out and Touch Someone, 
and Coca-Cola. 

Lou Hemsey, arranger/guitarist. Lou is an accomplished popu-
lar and classic guitarist who is now making his mark in the jingle and re-
cording world. His spots have varied from marketing the Bahamas to 
fast food chains. 

Kinny Landrum, keyboards/synthesist. Kinny's recent accom-
plishment, include a performance on the song. Into the Night, and Car-
ly Simon's hit album, Come Upstairs. 

Jay Leonhart, bassist. Jay is involved with music on many levels. In 
addition to actively recording in New York, his song writing abilities are 
exercised when he performs, to great critical acclaim, with his group, 
Jus' Leonhart and Friends. He has toured with James Brown and Liza 
Minelli and his original music written for a French film about flowers is 
now being shown all over France. 

George Marge, woodwinds. George plays a multitude of double 
and single reed instruments as well as any specialist. He is known to 
play as many as five sessions a day without giving in on quality. He has 
received several Player of the Year awards from The National Academy 
of Recording Arts and Sciences. 

Tony Monte, pianist/arranger. Tony has received several Emmy's 
for his music. Ten jeans is one of his recent projects. He regularly per-
forms wih Bucky Pizarrelli in a marvelous trio. 

Peter Phillips, trombonist/arranger. Peter is currently the assis-
lam conductor in the hit show Barnum. His virtuoso performances on 
the trombone can regularly be heard in the show. 

Bucky Pizarrelli, guitarist. Bucky is simply one of the most exciting 
jazz guitarists of the century. He pioneered studio playing in New York 
City in the 50's and is still an integral part of the music industry. 

Lou Schere, producer/arranger. Lou produces many Miller Beer 
commercials and has worked with us on several projects. 

Scott Schreer, drummer. Scott directs his own jingle house called 
Not Just Jingles. He has handled projects for Tropicana and Coca-Cola 
and he regularly records as a free-lance player. 

Garry Sherman, arranger. Garry has written for the films Midnight 
Cowboy, The Heartbreak Kid, Alice's Restaurant. He has been the 
chief orchestrator for Coca-Cola for fifteen years. 

Eddie Smith, engineer. Eddie is the chief engineer at Mayfair Re-
cording, where we schedule some of our sessions. His expertise and 
comments are considered invaluable to any recording session he is asso-
ciated with. 

Marvin Stamm, trumpet. Marvin is simply one of the greatest trum-
pet players around today. 

Emmanuel Vardi, violist. Manny plays on every major project in-
volving strings in New York City. 

STUDY WITH THE PRINCIPALS 
OF THE PHILADELPHIA 
ORCHESTRA... 
THE PHILADELPHIA 
WOODWIND QUINTET 
• Murray Panitz, flute • Richard Woodhams, oboe 
• Anthony Gigliotti, clarinet • Bernard Garfield, bassoon 
• Mason Jones,* horn 

Temple University, Woodwind Chamber Music 
Summer Seminar... JUNE 26 thru JULY 5, 1981 
For advanced student and young professionals. Ten 
days of intensive studies with members of the Quintet will 
include Master Classes, Seminars, 4 hour daily ensemble 
coaching and student recitals. 
Resident Student: (tuition, housing at the Holiday Inn & 2 meals daily) $ 700 

Non-Resident Student: (tuition and breakfast) $ 425 

For details, write 
Temple University College of Music 
WOODWIND CHAMBER MUSIC SUMMER SEMINAR 
Irene McKinney, Coordinator 
13th and Norris Streets 
Philadelphia, PA 19122 

(215) 787-8307 

MARCH, 1981 
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Scotia 
festival ai Music 

Master classes, recitals and chamber music 

with Lawrence Angell — Double Bass 

John Browning — Piano 

Lynn Harrell — Cello 

Phyllis Mailing — Mezzo Soprano 

Robert Marcellus — Clarinet, Conducting 

Alexander Schneider — Violin, Conducting 

Walter Trampler — Viola 

William Tritt — Piano 

Victor Yampolsky — Violin, Conducting 

Presented by 

Scotia Chamber Players 
Robert Marcellus, Music Director 

June 14 to 28, 1981, Dalhousie Arts Centre 
Halifax, Nova Scotia, Canada 
Performers, auditors and for recital information apply to: 
Coordinator, Scotia Festival of Music P.O. Box 837, Armdale, 
Nova Scotia, Canada, B3L 4K5. Telephone 902-429-9467 

FOR SALE 
SAXOPHONE, Conn alto silver plated, just 
repadded. Buescher straight soprano, 

repadded, silver plated. Both excellent. Richard 
Cardone, 7923 Northbridge Blvd., Tampa, Fla. 
33615. Phone: (813) 884-2154. 

SAXOPHONES, Selmer Mark VI alto and tenor, 
soprano and baritone. Excellent condition. 

Musician, Box 354, Baltimore, Md. 21203. Phone: 
(301) 669-3500. 

FOR SALE 
TUBA, CC MiraIone 185-5U, excellent con-

dition, sold with custom aluminum case, 
$1,950.00. Musician, 5790 N. River Forest, 
Milwaukee, Wis. 53209. Phone: ( 414) 228-8877. 

TWO DANCE LIBRARIES, one tenor band and 
one standard instrumentation. Solid com-

mercial styles. All specials in top condition. 
Write: D. L. Schmidt, 959 McMahon Hall, 
University of Washington, Seattle, Wash. 98195. 

SAXOPHONES, C soprano Conn, silver gold bell, 
good playing condition, Asking $300.00. C 

melody Saxophone, Lyon and Healy, good 
playing condition. Asking $ 150.00. Jack Marks, 
6714 N. Mozart, Chicago, Ill. Phone: ( 312) 338-
0522. 

SAXOPHONES, Conn curved soprano, Buescher 
C straight soprano, Bb straights. Selmer early 

Mark VI, Conn, Martin, Holton, Amati, 
Yanagisawa ( like brand new). King Saxello. All 
excellent and reasonable. Richard Hurlburt, 27 
West St., Greenfield, Mass. 01301. Phone: ( 413) 
773 3235. 

BANJOISTS 
Check our our GOLDEN EAGLE, LYTE LAYDIE 
and GOLDEN BELL bonlos as played by D011 Voir 
•Palthe. THE FLYING DUTCHMAN of Mickie Finn 
TV fame prices begin at $ 595 full 5 YEAR war., 
rarity. Still supplying the best AKOOST1K, bridges 
$4.50 TENSIONATOR tailpiece ( including spe-
cial for VEGAVOX) $32. MASTERMUTE & tone 
clarifier 515. PICK-AHOY Pickholders $9, We 
sell direct only arid handle all trocle-ins. Cato. 
loge.? free. BANJOS BY RICHELIEU, Box 101, 
pregon. Was. 53575. (608) 835-5500. 

SAXOPHONE MOUTHPIECES, etc. Alto metal 
Lawton No. 7, 565.00. Metal soprano Lawton 7 

star BB, $60.00. Rubber Berg Larsen baritone 90-
0, $30.00. Selmer tray pack alto case, black, 
$75.00. Call Time, (215) 779-7080. 

TENOR SAXOPHONE, gold plated Selmer 
11,000 series. Sounds as big as a house, 

$2,000-00 firm. Phone: ( 702) 739-8601. 

TUBA, Hirsbrunner CC five valves 5/4 size, in 
lacquered brass. New price, $6,200.00. 

Reduced to $4,600.00. Write: R.D. Jasper, RCMP 
Band, P.O. 8900, Ottawa, Ontario K1G 3J2. 
Phone: ( 613) 824-8127. 

TRUMPET, D-Eb silver Bach model 304, with 
case, perfect condition, $475.00. Musician, 2910 

Sage No. 44, Colorado Springs, Col. 80907. Phone: 
(303) 635-2481. 

UNDERWOOD PICKUPS 
FOR BASS, PIANO, VIOLIN 

Keene Musical String Company 

Box 54, Whitest one, N.Y. 11357 
Phone ( 212) 767-8372 

TRUMPET, Benge D-Eb with case. Lacquer 
finish, practically new, $450.00. Phone: ( 912) 

681 5396. 

TRUMPETS, Olds opera, $250.00. Reynolds 
Argenta C, $250.00, both excellent. King super 

20 cornet, good, $125.00. Bob George, 7808 W. 96th 
St., Overland Park, Kansas 66212. Phone: (913) 
648 7951. 

TUBA, King CC, four valve, Wm. Bell model, 
silver plated with gold inner bell, hard case, 

superb condition. Contact: Randy Harrison, 2802 
North Calvert St., No. 1, Baltimore, Md. 21218. 
Phone: ( 301) 383-7000 from 9:00 a.m. to 4:00 p.m. 
days. 

VIOLA, Konya I stvan, 16s/e" 1977 Stradivarius 
model. Mint condition. Big beautiful tone. 

Plays and responds easily. Superb orchestral 
instrument. Isaac Stearns, 63 Brownell, Wor-
cester, Mass. 01602. Phone: (617) 753-3885. 

VIOLA, 161/2 " Guarnerius type made by Fred D. 
Rowe, excellent tone, mint condition. Asking 

$3,000.00. Hermann bow No. 7835. Phone: ( 3051 
735-5855. 

VIOLA, Matthias K Ica ( in Mittenwald) dated 
1690. 161/2 ", dark brown, beautiful quality of 

sound, excellent condition, $ 10,000.00. Call late 
(midnight) Sam, ( 412) 922-2521. 

VIOLA, by James Radford Coggin, 1976, 17" 
body length. Rich tone, fine condition. Short 

string length, easily handled. M. Andersen, ( 201) 
653 2738. Can show in New York City. 

VIOLA DA GAMBA, very fine instrument. Label 
inside reads: Antonius Stradivarius 

Cremonenfis. Faciebet Anno 1719. Valued at 
$33,000.00. Sell $2,500.00 obo. Call Dan Grant, 4115-
C Warner BI., Burbank, Calif. Phone: ( 213) 841-
5550. 

COMEDY '81 
THE BEST IN CURRENT HUMOR 

Send s 1.00 for introductory sample 

TO: CAMMP COMEDY WRITERS • 
P.O. Box 2205 
St. Louis, MO 63109 

VIOLIN, Claude Pierry, 1721 concert violin, 
brilliant. Asking $9,000.00, papers, Also early 

Hill and Dodd bows. Best offers, I am retiring. 
No shipping. Also have concert orchestra 
library. Can send list. E. J. Maiani, 249 Whit-
ford Ave., Providence, R.I. 02908. Phone: (401) 
831-0210. 

VIOLIN, William Lewis, full size, excellent 
cond tion, including bow and case, $295.00. 

Chet Carter, Box 206, Circle Pines, Mn. 55014. 
Phone: ( 612) 784-9412 or ( 612) 377-2511. 

VIOLIN, Stainer, very well carved, reddish in 
color, full tone, very nice wood. Privately 

owned by Dolph Hewitt, 704 Paul St., K issimmee, 
Fla. 32741. Best Offer. 

VIOL INS, Alf redo Confino, Rome, 1940, 57,000.00. 
Giuseppe Rossi, Rome 1923, $4,750.00. Both 

excellent condition with D'Attili certificates. 
Call Simon, ( 316) 684 1031. 

VIOLINS, famous Salabue Guad. 1779. Also 
Gennaro Gagliano and bows. Trade. Ted 

Marchetti, 4175 Nottinghill, Columbus, Ohio 
43220. 

VIOL IN BOW, Otto Durrschmidt, sterling silver 
mounted with a beautiful tortoise shell frog, 

$1,600 00. Barbara Lamb, 7160 Cahill Rd., Apt. 
723, Ed na, Minn. 55435. Phone: ( 6121 941 2195. 

VIOL IN SCIENCE, analyzes why great violinists 
play so well and tells you how you can improve 

fast. For free information write: Violin Science, 
Box 184, La Mesa, Calif. 92041. 

r&)yal 
SUMMER SCHOOL 

Coliservatory 1981LJ/JVfl ¡sic 
UNIVERSITY OF TORONTO 

CHARLES ROSEN 
DONALD McINNES 

JEANNE BAXTRESSER 
PHILIP FARKAS 
KEITH BROWN 

JAll WORKSHOP 

June 1 to August 7 

Piano Master Class — June 8 to 12 

Viola Master Class — June 9, 10, 11 

Flute Master Class — June 15 to 19 

French Horn Master Class — June 15 to 19 
Trombone Master Class — June 24, 25 8. 26 
Phil Nimmons & Nimmons ' n' Nine plus Six 

June 29 to July 3 

PLUS: * CAPAC MacMillan Lectures * Private Instruction 
* Paedagogy Courses * Theory Courses 

* and much, much more. 
For complete details and an application form, 

write or phone for your free copy of the 
Summer School Book. 

273 Bloor Street West, Toronto, Ontario M5S 1W2 
Telephone: (416) 978-4468 or (416) 978-3797 

1981 FLORIDA MUSIC FESTIVAL 
AND CONDUCTOR'S SYMPOSIUM 

JULY 8-AUGUST 3, 1981 
(Optional week in Latin America August 4-11) 

SIXTEN EHRLING — SYMPOSIUM CHAIRMAN 

ETTORE STRATTA — CONDUCTOR IN RESIDENCE 

Conducting applications now being accepted 
for advanced symposium to include: 

Seminars & Workshops in: Pops Music — Career Development — Vocal 
Accompaniment - Bowing Techniques. 

Active Conducting Experience Includes: Video-taping plus Critiques — 
Live Performances — Fully Professional Orchestra — Orchestral Repertoire. 

ORCHESTRAL POSITIONS OPEN to all qualified symphony musicians. 
Fellowships available. Concert Series to include guest conductor plus: 
LEONARD ROSE, MICHAEL PONTI & YEFIM BRONFMAN. 

For details write: Renee LaBonte, General Manager, Florida Festival Orchestra, 120 E. Oak-
land Pork Blvd., Suite 202, Ft. Lauderdale, Florida 33334. Phone: (305)563.9607, 9608. 

Limited Number of 
Orchestral Fellowships for String Players 

Available to Minority Musicians 
For information and application forms, write to: 

Orchestral Fellowships 

THE MUSIC ASSISTANCE FUND 
c/o New York Philharmonic 

Lincoln Center Plaza 
New York, NY 10023 

NORTH AMERICAN PERFORMING ARTS LIST 

Available Now 

The 1981-82 North American 
Performing Arts Series Mailing List 

Contains the names and addresses of over 2,000 directors, managers and sponsors of 
concert series throughout the U.S. and Canada, and includes the chamber music societies. 
university and college concert series, community concerts, major music festivals, museum 
and library series, contemporary music series, and much more. Convenient pressure-
sensitive mailing labels arranged by state; up-to-date; accurate; the most comprehensive 
list of its kind. To order yours, send $54.00 check or money order to Neil Associates, PO. 
Box 438. New York, N.Y. 10024. We guarantee shipment to you within 10 days of receiving 
your check and mailing address. Order today and begin your bookings for next season) 

Neil Associates, P.O. Box 438, New York, N.Y. 10024 

UNIVERSITY OF ARIZONA STRING SCHOLARSHIPS 
Awards covering partial and full tuition available ot graduate and under-
graduate levels. Opportunities for full professional experience. 

Write: String Admissions, School of Music. University of Arizona, 
Tucson, AZ 85721. 

Equal Opportunity Affirmative Action Employer 

Join the timeless guest 
for fresh, inspiring visions 

Attend the Tenth Annual 

INTERNATIONAL 
STRING WORKSHOP 

Gerald Fischbach, Director 
July 27 - August 9, 1981 
HONOLULU, HAWAII 

faculty includes 
Roben Culver, Lucas Drew, Gerald 

Fischbach. Eugene Gratovich, Eugene 
Hilligoss, Louis Kievman, Donald 

Johanos, Eduard Melkus, Donald Miller. 
George Neikrug, Phyllis Young, 

and others 

The intense. creative atmosphere 
of these classes 

will sharpen your senses, 
improve your skills, 

and awaken your spirit 
to the special beauties 

of our profession 
and to 

the unique charms and splendor 
of America's 

Paradise Island State. 

academic credit available 
fully tax deductible 

Companion Workshops in Guitar. 
Piano. Painting. and Photography 

for a detailed descriptive brochure, write: 
INTERNATIONAL WORKSHOPS. 

DEPARTMENT OF MUSIC. UNIV. OF 
WISCONSIN-MILWAUKEE, MILWAUKEE. WI 

53201 

Specify Piano, Smog. 
Art, and or Photography 

SESSIONE SEN ESE 

PER LA MUSICA E L'ARTE 
Music performance in Siena ( Florence), IFMS 

TENTH YEAR 

July 16 to August 20, 1981 
• University of Siena 

• American Universities and Colleges 
• Accadem la Musicale of Siena ( Est.) 

Joseph Del Principe, Music Director 

Perform and/or compose in small and large chamber 
ensembles of both vocal end instrumental music while 
living in Italy. Program is designed for post graduates, 
"ideates, professionals, teachers and students. 

Complete program cost is $885.00 for the Summer; in. 
dudes room-board (pensione), culture trips, tuition, 
opere, museums and Hoban muse (most levels). Up to 
nine University credits available. 

Perform in public concerts and intend »minim; com. 
position concert et the end of the program. Trips to 
Venice, Assisi, Pise, Flo  and messy other cities 
where concerts ere performed. Attend • Puccini Opera 
at his villo/optionel trip to Switiedond. Ample free time 
for self and travel in professional atmosphere. 

Special low cost charter for participants to Rome, 
Zurich, Paris or London ( not included n program cost). 

The University of Siena and the staff ( in English) en. 
coureges involvement in the Summer life, Culture end 
Festivities of the people in these beautiful lascan towns. 
P 1 interview's in New York and Connecticut (topes 

accepted in special coses). Early registration is Res. 
ornmended. 

Internationally famous Artist Faculty. 
Dr. M. Scianni: Coordinator ( Siena). 

Strings, W W , Voice. Piano (occomp)Horn. clas-
sical guitar. composition 

For Brochure Write Session. Senese 
2067 Broadway, Suite 41. N.Y., N.Y. 10023 

Call: (203) 734-3741 or (212) 380-2800 
Non profit— Non discriminatory 

WISCONSIN 
CONSERVATORY 
OF MUSIC 
String Scholarships 

• Four $2,500 string ensemble 

scholarships will be of-

fered for the 1981-82 aca-

demic year. 

Sponsored by the 

Kohler Foundation, Inc. 

Gregory Fish, Admissions 
Boo 13 

1584 N. Prospect Ave. 
Milwaukee, WI $3202 

414;2764350 

Member NASM Non discriminatory Admissions 

TUBISTS 
EUPHONIUMISTS 

All tubists and euphoniumists ore 
cordially invited to become members 
of the Tubists Universal Brother-
hood Association. For information 
and/or a free sample T.U.B.A. Jour-
nal, write to: 
Donald C. Little, Secretary-Treasurer of 
TUBA., School of Music, North Texas State 
University, Denton, TX 76203. 
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HELP WANTED 

Denver Symphony Orchestra 
GAETANO DELOGU, Music Director 

PRINCIPAL SECOND VIOLIN - Audition May 4 

ASSISTANT PRINCIPAL CELLO - Audition May 18 

SECTION VIOLIN - Audition June 1 

40 Week Season, S19,630 Annual Minimum 

Blue Cross Major Medical - Pension - Five Weeks Paid 
Vacation F'Ius Other Benefits. 

For additional information and application 
please contact: 

HARRY T. SAFSTROM, Personnel Manager, DENVER SYM-
PHONY ORCHESTRA, 1245 Champa St., Denver, Colo-
rado 80204. (303) 292-1580. 

NEW ORLEANS PHILHARMONIC 
PHILIPPE ENTREMONT, Musical Director 

Announces vacancies for 1981-82 Season 

PRINCIPAL BASS 
ENGLISH HORN/OBOE (one year) 

AUDITIONS WILL BE HELD IN NEW ORLEANS, LA. 

Applicants contact: Mr. Vincent Orso, Personnel Manager, New Orleans Philharmonic Sym-
phony. 203 Carondelet St., Suite 903, New Orleans, LA 70130. Phone ( 504) 524-0404. 

An Equal Opportunity Employer 

Tucson Symphony Orchestra 
GEORGE TRAUTWEIN, Music Director 

Announces the Following Vacancies 
for 1981-82: 

ASSISTANT PRINCIPAL HORN 
SECTION VIOLIN, VIOLA and CELLO 

1981-82 SEASON APPROX. 30 WEEKS. SALARY NEGOTIABLE 
Auditions to be held in Tucson in mid-May, 1981. Qualified applicants please 
send complete resume to: Richard Peters, Personnel Manager, Tucson 
Symphony, 443 South Stone Ave., Tucson, AZ 85701. 

The Tucson Symphony Is an Equal Opportunity Employer 

aca 
Artists Corporation of America 

NEEDS 

SINGLES • DUOS • DANCE 

GROUPS • SHOW GROUPS 

(SELF-CONTAINED) 

SEND PHOTOS AND TAPES TO 

Mayfair Plaza, 2421 N. Mayfair Road 
Milwaukee, Wisconsin 53226 

(414) 7 78 0600 

ATTENTION, singles, duos, trios and some four 
piece. Hotel- motel circuit in the Midwest and 

South. Call Bandwagon Booking Agency, ( 314) 
272-6600. We're known for the finest small acts on 
today's circuit. 

BOOKING NATIONWIDE, from offices in, 
several states, our network of cooperative 

agents help us provide you with sensible routing. 
We urgently need quality duos, trios, 4's and 5's 
doing top 40, variety or country and show bands. 
You'll like working with our people- oriented I 
agency. Send photos, songlists, and references 
to: The Band Organization, P.O. Box 1284, 
Jacksonville, Ill. 62651. 

CAREER MINDED PROFESSIONAL, 
MUSICIANS, and entertainers who desire total' 

career guidance, good pay, steady employment, 
public relations and advertising, please contact: 
OakwOod Productions, 2499 Rice St., St. Paul, 
Minn. 55113. Phone: (612) 483-0441. 

COUNTRY, POPULAR, ROCK, JAZZ, DISCO, 

AAA- 1 ACTS NEEDED, immediately for motel and composers and lyricists to collaborate. 
and lounge circuit. If you are a top single, duo, For information write: L. C., P.O. Box 194, 

trio, quartet or show group we guarantee you Gillespie, III. 62033. 

work the year around. Dates for country groups 
also avalable. Senc photos, resume and tape to 
Richard Lutz Agency, 5625 "0" St., Lincoln, 
Neb. 68510. Phone: 402) 483-2241. 

AMER ICAN ARTIST MANAGEMENT, and 
entertainment agency needs class acts to work 

top rooms. Must be uniformed and well 
rehearsed full time groups. Duos, trios, 4, 5, 6, 
pieces and up. Country, country rock, top 40 and 
show groups. Send all available promotional 
material, tapes if available along with 
references, grices and open dates to: American 
Artist Management, 38 West Lorain St., Masury, 
Ohio 44438. Phone: i 216) 448-6413. 

ACCOUNT EXECUTIVE, needed for 
management and entertainment agency. 

Minimum two years experience. Top com-
pensation in:luding car plan. Send resume in 
conf iderce to: Amer can Artist Management, 38 
West Lorair St., Masury, Ohio 44438. Phone: 
(216) 443-6413. 

AT TEN f ION. If ypu have no manager or 
representation he-e is the opportunity you 

have been waiting for. Towers World Wide 
Productions will offer you the following: free 
rehears 31 space in modern studios, free 
choreography and tree rooms while rehearsing. 
After group is produced we will showcase you for 
every major hotel and buyer in Las Vegas. Act 
now. Don't wait. Send photos and cassette or 
call: Towers Productions, 536 East St. Louis, Las 
Vega, Nev. 89104. Phone: ( 702) 733-1885. 

DRUMMER and BASSIST, fleeced immediately 
for traveling show group. Singing ability 

helpful. Call the Don O. Davidson Agency at 
(3121 864 0061. 

ENTERTAINING SHOW GROUPS and 
SINGLES, for lounges. Must be self contained. 

Send resume and photos to: Penn World At-
tractions, 1416 North Second St., Harrisburg, Pa. 
17102, or phone: ( 717) 233•7972. 

KEY BOAR DI ST- VOCALIST- BASSIST, position 
open immediately with road and recording. 

group. Must be experienced. Send resume and 
references to: Lee Productions, 1721 Holbrook 
St., N.E., Washington, D.C. 20002. Phone: (4141 
457 4516. 

NEBRASKA, Office of the Band Organizat on 
invites you to see our ad under BOOKING. 

NATIONWIDE, above. Send your photos, 
songlists and references to: The Band 
Organization, P.O. Box 1284, Jacksonville, III. 
62651 for prompt attention. 

INTELLIGENT ROUTING, booking in rooms 
that are compatible with your presentation 

Must have references. Singles to show groups. 
Send resume, publicity, tapes and availability 
to: Jac Winroth Associates, 10 South Reec 
Street, Denver, Co. 80226. Phone: ( 303) 234-1611 

SENIOR MUSICIANS, looking for senior sixty 
plus musicians ( accordion, drums, guitar) to 

join bass and vibes. John F. Chernega, ( 914) 968 
4841. 

ATLANTA SYMPHONY ORCHESTRA 
Robert Shaw, Music Director 
Louis Lane, Co-Conductor 

Opening Beginning 1981-82 Season 

ASSISTANT PRINCIPAL 
CELLO 

Highly qualified applicants may send resume to: 

Martin Sauser, Personnel Manager, Atlanta Symphony 
Orchestra, 1280 Peachtree St., N.E., Atlanta, GA 30309. 

- An Equal Opportunity Employer 

INDIANAPOLIS SYMPHONY 
JOHN NELSON, Music Director 

, VACANCIES for the 7987-82 Season 

ASSISTANT PRINCIPAL VIOLA 
ASSOCIATE PRINCIPAL SECOND VIOLIN 

SECTION STRING BASS isd, 
46 week season, $435.00 minimum, 3 weeks paid vacation. Major Medical 
and Pension Benefits. Qualified applicants will be invited to audition in In-
dianapolis in May. 

Send complete resume to . Harald Hansen, Personnel Manager, Indian-
apolis Symphony, P.O. Box 88207, Indianapolis, Indiana 46208. 

Honolulu Symphony Orchestra 
DONALD JOHANOS, Music Director 

CONCERTMASTER 
Position Will Be Open as of 1981-82 Season 

Auditions to be held in Honolulu during the week of May 
18, 1981; on the Mainland during the week of May 25, 1981. 

Please send resume to Marsha Schweitzer, Acting Personnel Man-
ager, Honolulu Symphony, 1000 Bishop St., Suite 901, Honolulu, 
HI 96813. For further information, phone (808) 537-6171. 

THE JACKSON SYMPHONY ORCHESTRA 
LEWIS DALVIT, Music Director 

Announces Openings for 1981-82 Season 
PRINCIPAL TRUMPET, 57,000 (225 services) 
SECOND TRUMPET, 86,100 (225 services) 

THIRD TRUMPET/ASSISTANT FIRST, Per service 
SECOND FLUTE/PICCOLO, Per service ( 83,000 guaranteed) 
PRINCIPAL PERCUSSIONIST/TYMPANI, $4,200 ( 120 services) 

All positions include Subscription and Pops Concerts. First and Second Trumpet positions include 
Bross Quartet playing. The Jackson Symphony is ranked as an upper Metropolitan Orchestra with 
a 38 week season. Auditions for qualified oppliccnts vvill be held in May 1981 in Jackson Miss 

Send resumes: Russell Williamson. Personnel Manager, Jackson Symphony Orchestra, P. 0. 
Box 4584, Jackson, Miss. 39216. 

SPOKANE SYMPHONY ORCHESTRA 
DONALD THULE AN. Music Director 

Announces Auditions. 

PRINCIPAL DOUBLE BASS: Wed., April 29, 1981 
PRINCIPAL OBOE: Sat., May 2, 1981 

For information contact: Bryon Boughten, Personnel Manager, Spokane Symphony Society, 
West 621 Mallon, Spokane, Wash. 99201. 

SINGLES to FIVE PIECE GROUPS, immediate 
opening for hotel- motel lounge engagements. I 

Send photos, tape, type or style of unit and 
music, as well as open dates. Music Music 
Music, 3928 Shrine Park, Leavenworth, Kans. 
65048. Phone: (913) 682-8065. 

VARIETY and COUNTRY WESTERN, 3, 4, 5 
piece groups. Professionals only. Crowd in 

teraction important. Send photos, tape, song 
lists, and references to: Virginia Harritt 
Productions, 120 N. Fifth St., Jacksonville 
Beach, Fla. 32250. Phone: (904) 241-2061. 

WORKING LOUNGE TRIO, needs lead guitar 
replacement and horn player to begin four 

piece show group. Lead and backup vocals 
required. Must be able to travel and- or relocate 
to Midwest area. Good clubs and ac• 
commodations. Contact: Dave Asher, ( 612) 483 , 
0569. 
---
YORK MUSIC CENTER, three week session. 
July 12 August 1. Orchestras, wind ensemble, 

chorus, keyboard, harp, guitar, theory and 
more. James Christian Pfohl, Director. Coun 
selor applications welcome. James Mohatt, 
Registrar, York College of Pennsylvania, York, 
Pa. 17405. Phone - ( 717) 846-7788. 
- 

4  
NEEDS SINGLES - DUO'S 

TRIOS - GROUPS 
ltNO PHOTOS AN TAPES T, 

CAL CLAUDE ENTERTAINMENT AGENCY 
P.O. Boo 05-944 

Ft. Myers, Florida 33905 
Phone 18131 694-4966 

-f  

Oakland Symphony 
CALVIN SIMMONS, Music Director 

Immediate Opening 

TUBA 
Per- service orchestra; 1980-8' 
base rate $48; partial medical and 
instrument insurance. 

Send resume immediately to: 
Carol Handelman, Concert Man-
ager, Oakland Symphony, 2025 
Broadway, Oakland, CA 94612. 

Qualified applicants will be 
invited to audition 

NEW YORK FESTIVAL ORCHESTRA 
and Advanced Conductor's Training Program 

Openings For Conductors end Musicians 
July 13- August 2, 1981 

ASCHER TEMKIN Music Director 

GUEST SOLOISTS AND CONDUCTORS: Tun Teak Hong, M.D., 
Notional Orchestra of Moron; Nicola, Boboc, M.D., Envoi. 
source festival of Romania; Chang Hyoung-loon, Pianist, 
Korea; Don lordachescu, Baritone, Romania, soloist at 
Lo Scala 

Program open to all qualified musicians and con 
doctors. Consideroble conducting and solo a, 
portunities. Fellowships. Write. New York Feus 
vol Orchestra Box 153 Brockport NY I 442•J 
for details and NYC auditions. 

SACRAMENTO 
SYMPHONY 
CARTER NICE, Music Director 

Announces vacancies for the 
1981-1982 Season 

VIOLIN 
VIOLA 

Auditions will be held in 
Sacramento on May 1st and 
May 2nd. Possible out of town 
auditions. 

Please send resumes to: Mathew 
Krejci, Personnel Manager, Sacra-
mento Symphony Association, 
451 Parkfair Dr., Suite 11, Sacra-
mento, CA 95826. 

El Paso Symphony 
Orchestra 

EL PASO, TEXAS 

ABRAHAM CHAVEZ 
Music Director 4 Conductor 

Announces vacancies in 

AU. STRING SECTIONS 
Season begins September, 1981 

The El Paso Symphony Orchestra is 
a per service orchestra with approxi-
mately 75 services per year. Possible 
employment in music education lo-
cally. Business community will help 
seek jobs for winning applicants. 

CONTACT: Neal Weaver, Person-
nel Manager, 7371 Franklin Drive, 
El Paso, Texas, 79915. (915) 779-
6740. 

Saskatoon 
Symphony Society 

Announces the following 
Artists-in-Residence 
openings 1981-82 

ASSOCIATE CONCERTMASTER 

PRINCIPAL 2nd VIOLIN 
44 week season includes 
orchestral, chamber music 

and teaching services 

Also: Two Talent Education Suzuki 
instructors in violin and cello. Salary 
dependent upon number of students 
taught. Minimum $8,000 per year. 

Resumes to M. Miller-Tait, Gen-
eral Manager. P. 0. Box 1361, 
Saskatoon, Sask. S7K 3N9. Tele-
phone: ( 306) 665-66414. 

Royal Conservatory of Music 
of Toronto 

ORCHESTRAL TRAINING PROGRAM 
October 12, 1981 - March 12, 1982 

OPENINGS FOR 
STRINGS & WOODWINDS 

Daily chamber orchestra rehearsals 
and master classes with leading in-
ternational musicians. ( This sea-
son's faculty included A. Davis, Ber-
nardi, Silverstein, Staryk, loot) 
Brown.) Canadian citizens and per-
manent residents only. Tuition free 
and living allowance available. 

W,, re or coil 

Jane McDonald, Orchestral Training Pro-
gram, Royal Conservatory of Music, 273 
Bloor St. W., Toronto, Ont., Canada M5S 
1W2. ( 416)978-6257. 

Reads to help 
‘‘ N‘ II, Korea, 
ietnant 'ets. 

Rod( nee,: Reads for a ntm centur. 

MARCH, 1981 25 



HELP WANTED HELP WANTED RUSSIANOFF 
WIND INST. CO. 

Instrument 

SECOND OBOE 

San Francisco Symphony 
EDO DE WAART, Music Director 

Announces the following vacancies 
for the 7987-82 Season San Francisco 

Audition Dates 

APR. 23, 24, 1981 
Send a one-page resume to 

JAMES CALLAHAN, PERSONNEL MANAGER, SAN FRANCISCO 
SYMPHONY, DAVIES SYMPHONY HALL, SAN FRANCISCO, 
CA. 94102. 

RESUME DEADLINE: MARCH 24, 1981 

SPECIAL NOTICE 
The San Francisco Symphony announces the fol-
lowing vacancy for the 1981-82 Season: 

BASS TROMBONE 
AUDITION DATES: APRIL 9,10,1981 in Son Francisco 

For information regarding bass trombone auditions CALL 
James Callahan or Yael Gani at 415/552-8000, and send a 
resume to the above address. All inquiries must be received 
by April 3, 1981. 

CALGARY PHILHARMONIC ORCHESTRA 
ARPAD J00 Music Director 

REQUIRES 

SECTION FIRST and SECOND VIOLINS 
(Salary: $390.00 per week) 

36 WEEKS ( SEPT.-MAY) PLUS A 
POSSIBLE FOUR WEEKS IN AUGUST 

Two Weeks Paid Vacation. 5% AFM/EPW Pension. 
Excellent Working Conditions. 

AUDITIONS IN CALGARY MAY 7, 1981 

Send resume to: Tim Rawlings, No. 200-505-5th St. S.W., 
Calgary, Alberta, T2P 3J2 CANADA. Tel.: ( 403)269-8201. 

Dallas Symphony Orchestra 
Eduardo Mata, Music Director 

Announces the Following Vacancy 

FIRST VIOLIN 
Auditions in Dallas in April, 1981 

1980-81 Season — 52 Weeks; $450.00 Minimum; 7 Weeks Vacation; 
Pension; Hospitalization; other fringes 

Qualified Applicants Apply to: Wilfred A. Roberts, Personnel Mgr., 
Dallas Symphony Orchestra, P.O. Box 26207, Dallas, TX 75226 

Phoenix Symphony Orchestra 
THEO ALCANTARA, Music Director 

Announces the Following Vacancies 

ASSOCIATE PRINCIPAL CELLO, ASSOCIATE PRINCIPAL 
BASS, SECTION FIRST VIOLINS, SECTION SECOND VIO-
LINS, SECTION VIOLA, LOW HORN and BASS TROMBONE. 

1981-82 season - 36 weeks (one week paid vacation). Partially paid medical insurance 

Auditions to be held in Phoenix during May, 1981. Qualified applicants 
please send a complete resume to: Jack L. Ratterree, Personnel Manager, 
P. O. Box 26021, Tempe, AZ 85282. 

FORT WORTH SYMPHONY and 
TEXAS LITTLE SYMPHONY ORCHESTRAS 

JOHN GIORDANO, Music Director 

Announce Opening for 

CONCERTMASTER 
Salary open and negotiable based on qualifications and experience 

AUDITIONS BY INVITATION ONLY TO BE HELD 81-82 SEASON 
Only qualified applicants send resume to: Don Thomas, Personnel Manager, 
Fort Worth Symphony Orchestra, 4401 Trail Lake Drive, Fort Worth, Texas 
76109. 

Oregon Symphony 
Orchestra 

James DePreist — Music Director 

ANNOUNCES VACANCIES FOR 
7987-7982 SEASON 

TWO SECTION VIOLINS 
(Possibly First Violin) 

Auditions will be held in Portland, May 19th, 1981 
with Finals, if necessary, on May 20th. 

HIGHLY QUALIFIED players should WRITE 
for complete information and 

APPLICATION FORM to: 

Herman F. Jobelmann, Personnel Manager, 
Oregon Symphony Orchestra, 1119 S.W. Park 
Ave., Portland, OR 97205. (503) 639-3443. 

GRAND RAPIDS SYMPHONY ORCHESTRA 
Semyon Bychkov, Music Director Conductor 

Anticipates the following full-time positions 
for the 7987-82 season: 

SECTION VIOLIN - SECTION VIOLA - SECTION CELLO 
Orchestra, ensemble and educational services, 35-week 
season, $250/week minimum salary ( 1981-82), two weeks 
paid vacation, health, insurance and unemployment bene-
fits. 

For information concerning these positions, send one-page typed professional resume to: 

Margaret Gage, Personnel Manager, Grand Rapids 
Symphony Orchestra, Exhibitors Building, Grand Rap-
ids, Michigan 49503. 

AUDITIONS TO BE HELD SPRING 1981 
Equal Opportunity Employer 

ROCHESTER PHILHARMONIC ORCHESTRA 
DAVID ZINMAN, Music DireLtoi 

ASSISTANT PRINCIPAL BASS 
FOR 1981-82 SEASON 

VIOLIN (Part Time) 
Salary approximately $4,500.00 per season 

AUDITION IN ROCHESTER IN APRIL, 1981 

For application contact: James Durnm, Personnel Manager, 20 Grove 
Place, Rochester, New York 14605. Telephone: (716) 454-2620. 

Syracuse Symphony Orchestra 
CHRISTOPHER KEENE, Music Director 

Announces openings for the following: 

CONCERTMASTER (one year vacancy) 
SECTION VIOLIN (one year vacancy) 
SECTION VIOLA (one year vacancy) 

SECTION BASS 
Qualified candidates will be invited to audition in Syracuse 

CONTACT: Frederick T. Boyd, Personnel Manager, Syracuse Symphony, 411 Montgomery 
St., Syracuse, N.Y. 13202. ( 315) 424-8221. 

KNOXVILLE SYMPHONY ORCHESTRA 
Zoltan Rozsnyai, Music Director 

Immediate Vacancy 

2 SECTION VIOLIN POSITIONS 
30 weeks at $ 200 per week. Services include subscrip-
tion concerts, chamber orchestra, opera orchestra, pops 
and young people's concerts. 

Contact Norris Dryer, Personnel Manager, Knoxville Symphony Orchestra, 618 South 
Gay Street, Arcade Bldg., Knoxville, Tennessee 37902. Phone: 615-974-5375. 

To Introduce Our New Brass 
Instrument Deportment 

Trumpets and Trombones in Perfect 
Condition (subject to prior sale) 

• Conn Trombone 811 Elkhart   1.449 

• King Trombone 38, Silver Bell ( f enrichment) . 699 

• King Trombone 28 Silver Bell   475 

• King Trumpet, Symphony, Silver Bell   399 

• Conn Trumpet, 228   249 

• Bach Strodiverius Trumpet   275 

Send check or M.O. with order. Three 
day trial. Full refund. You pay ship-
ping both ways. 

All New Instruments 20-40% Off 
List Price 

SAX, CLARINET, FLUTE PLAYERS: 
Consult your catalog, send your 
orders A deduct 5% with this ad. 

RUSSIANOFF WIND INSTRUMENT CO. 
1595 Broadway, N.Y.C. 10019 

212-265-5758 

FINE EUROPEAN 
STRINGED INSTRUMENTS 

Violins. Violas. Cellos and Basses by 

outstanding makers for the professional 

performer. teacher and student, inclu-

ding bows, strings accessories and 

cases Tonewood, tools and bow hair 

for the discriminating instrument maker. 

Free Catalog - Professional Discount 

INTERNATIONAL VIOLIN CO., LTD. 
Dept. D, 4026 W. Belvedere Ave. 

Baltimore, Md. 21215 - 301-542-3535 

MOUTHPIECES 
I RUMPET• CORNET- FLUGELHORN 

Write tor descriptive literature 
and SPecification Chart 

BUSH BRASS MOUTHPIECES 
14859 Jadestone Drive 

Sherman Oaks, Calif. 91403 

PRECISION REPAIR WORK 
Saxes—Flutes—Clarinets 
Official Selmer Repair Center 

Contact 

Rod Baltimore Music Co. 
151 W. 48th St., New York, N.Y. 

10036 — (212) 575-1508 

Custom and Modification Work 

7 .---

by ----.N. Aluminum, redwood ends, 
sealed air-tight. No re-MUTES ' 

138 Granville Rd. turn on custom orders. 
Pcsi .e..sptooid, please. PIC-

HR TRUMPET. 
( 

N. Granby, Ct. )ptiBs°02NN5.1°ru:m71:5 coTsi°sitR:EtimuAi 

RON APPERSON 

\N.....__ 
06060 (lg. 81. small). 575.00. 

Shipping *Intro. 

HELP WANTED 

Saskatoon 
Symphony Society 
Announces vacancy 

/981-82 season 

MUSIC DIRECTOR 
Season September to May 
with auditions held in Sas-
katoon during 1981-82 sea-
son. 

Resumes accepted until 
April 15 

M. Miller-Tait 
General Manager 

P.O. Box 136'1 
Saskatoon, Sask. S7K 3N9 

MUSIC — Teacher of applied string bass and jars 
performance effective August, 1981. Master s degree 
required, doctorate desirable but not essential ici-

noce of artistry end significant professional and lax, 
experience is important, qualifications should include 
performance on string bass n all musical styles, the 
ability to trMn jols ensembles for o high level of per-
formance, and effectiveness as o teacher. The posi-
tion is tenure- leading. Rank and salary are dependent 

an qualifirotions. Apply by April 10 to: Raymond Haggis, 
Director, School of Music, The University el Nebraske• 
Lincoln, Lincoln, NE 68588. AMinnative Actionlowl 

Opporturity Employer. 
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AUDITIONING? HELP WANTED HELP WANTED 
To exhibit your fullest 
potential, coach with 
a prominent string spe-
cialist of the New York 
Philharmonic, whose 
services have achieved 
dramatic results. 

AUDITION ASSOCIATES 

(212) 581-3078 
850 7th Avenue, Suite 203 
New York, N.Y. 10019 

CHARLES H. MAGBY, JR. 
Broker of Fine String 

Instruments 

Repairs — Appraisals 
Consignment Sales 

Stephens Square, 81 State Street 

Binghamton, N.Y. 13901 

Phone: ( 607) 724-3261, 3262 

DAVID GAGE 
String Instrument Repair 

Specializing in the String Bass 
Expel and personalised repair service available. 
Excellent selection of fine string bosses for sale 

Coll or wr 'co, an oppo,nrrnen, 

1 13 Chambers St., N.Y.C. 10007 
(212) 233-6469 

VIOLAS — VIOLINS 
Russe I L. Zoe, Maker 

R.D. 2, Alaion. Indiana 46701 
Phone: ( 219) 693-3447 

insiluments vial speak for themselves'. 
 • 

V1OLIN/FIDDLE 
Old Time Co._intry Fiddling for the 
Classical Violinist tells all the secrete you 
need to know to play fiddle tunes from 
any written sources t make them sound 
right. Includes the first complete explana-
tion of necessary bowing techniques. 50 
pp. book EL 1 hr zateaette tape S15.LARRY 
OLSON Rt. 1, Hudson Rd., Dept. IIVI, 
Mascot, TN 3713013. \Er ,, , sic Stands makes the finest ir 

f,1•,,,,, ,.I music stands, upholstered per 
tr enters benches, instrument stands, and 

Early . tch metre. For your copy of our new 32 
page mail order catalog of chamber 

rflusic music furniture, please send 
âtands SI trefunded on first order) 

Cr'ra‘scr b•lt i l fir , 277. Pair . Alt, r CA 94302 

Fine -lardwood Music Stands ... 

STRINGS 
fo, acoustic and electric guitar, 

mandolin,. banjo, electric bass la 
violin Complete selection from 

Martin, Gibson, Super Sensitive vio-
lin, D'Adeano, GI-IS and many other 

brand names. Guaranteed fresh stock 
kirk same say service. Please specify 
instrument. Send 254 for catalog to 
Mogish Stem Co., Dept A. P.O.Bos 493, 
Chesterland, Ohio 44026. 

The Manhattan Flute Center, Inc. 

MIYAZAWA FLUTES 
•  __111_T,F-11E1117- 1_ _  

ALL MAKES OF FLUTES (NEW AND USED) 
P.O. Box 68, Brewster, N.Y. 10509 

Phone: (9' 4) 225-6636 

ERDESZ VIOLAS and VIOLINS 
NEW YORK CITY 

Excluside U. S. tepresentotive offers superb 
collection, now authorized for individual 
sole. Write: Erdesz Violas, 780 Riverside 
Drive, Suite 2-E, New York, NY 10032. Tel. 
(212) 234-8857. 

Peg Seaman 
FINEST WOODEN PICCOLOS 

for information 
Miles Zentner 

5453 Saloma Avenue 
Van Nivs, Cinforma 91411 
(213)780-7791 ( Call Collect) 

SAINT LOUIS 
SYMPHONY ORCHESTRA 

Leonard Slatkin, Music Director and Conductor 

ANNOUNCES VACANCY 
For 1981-1982 Season 

PRINCIPAL 
SECOND VIOLIN 

8 weeks paid vacation, Pension, Life and Instrument Insur-
ance, Major Medical Benefits, Sabbatical Leave, Solo and 
Chamber music opportunities. 

ONLY HIGHLY QUALIFIED APPLICANTS PLEASE CONTACT: 

Carl R. Schiebler, Personnel Manager, Saint Louis Symphony Orchestra, Powell Symphony 
Hall, 718 North Grand Boulevard, St. Louis, Missouri 63103. Phone: ( 314) 533-2500. 

Applications being accepted between January 1, 1981 and May 10, 1981 
for mid May 1981 Preliminary auditions and early June 1981 Final auditions. 

It you already have auditioned tor Saint Louis Symphony Orchestra Prin-
cipal Second Violin during calendar year 1980 and you would like to audi-
tion again, please write me to this effect ( no phone calls please). Our audi-
tion committee then will review your resume for possible reinvitation. 

The Cleveland 
Orchestra 
LORIN MAAZEL, Music Director 

Announces vacancies for 
1981/82 

SECOND FLUTE 
SECOND BASSOON 
SECTION VIOLA 
SECTION CELLO 
Audition will be held in April, 

1981 by invitation only 

Only highly qualified applicants need send resume 
for consideration to: 

David Zauder, Severance Hall, 11001 Euclid 
Ave., Cleveland, Ohio 44106. 

Cincinnati Symphony Orchestra 
MICHAEL GIELEN, Music Director 

Announces an Opening for 

SECOND VIOLIN, SECOND STAND, OUTSIDE 
POSSIBLY SECTION SECOND VIOLIN 

Position open immediately or at the earliest avail-
ability of the winning candidate. 

AUDITION APRIL 6, 1981 

For further information contact: Jack Wellbaum, Per-
sonnel Manager, 1241 Elm Street, Cincinnati, Ohio 
45210; Telephone (513) 621-1919. 

AN EQUAL OPPORTUNITY EMPLOYER 

HELP WANTED advertisements can be found on pages 25, 26 and 28 of this issue 

THE 
MONTREAL 
SYMPHONY 
ORCHESTRA 

(Music Director: Charles Dutoit) 

is looking for 
a 

 N 

CONCERTMASTER, 
The Montreal Symphony Orchestra's 
season includes participation in radio 
and television broadcasts, opera per-
formances and commercial recordings. 

Only first-rate candidates will be invited 
to lead the orchestra for a week or 
more. 

If you are interested, please send a 
resume including training, experience, 
reviews and recommendations to: 

Madeleine Panaccio 
Assistant General Manager 
Orchestre symphonique de Montreal 
200 de Maisonneuve Blvd. West 
Montreal, Quebec 
Canada 
H2X 1Y9 

BOSTON SYMPHONY/BOSTON POPS ORCHESTRA 
SEIJI OZAWA, Music Director 

UTILITY FRENCH HORN 
(which i icludes assisting first horn) 

THIRD FRENCH HORN 
Auditions for the above two positions will be held in April 1981 for employ-
ment beginning September 1, 1981, or as soon thereafter as the winners' 
availabilities and the BSO's convenience allow but no later than September 
1, 1982. 
Qualified applicants interested to take port in this one series of auditions from which we 
hope to select two players please send a one page typed or hand printed personal/profes-
sional resume (as complete and comprehensive as possible — please include telephone 
number) to: 

William Moyer 
Boston Symphony Orchestra 
Symphony Hall 
301 Massachusetts Ave. 
Boston, MA 02115 
617-266-4049 

If you are interested in only one of these two positions, it would be helpful to us if you 
would so specify on your resume. 

(All resumes will be acknowledged approximately one month prior to auditions) 

MARCH, 1981 27, 



The 
United States 
Air Force Band 

washington, D.C. 

011170L111CCS inlnlediate fOr 

Soprano & Alto 
"Thr .-;eraeants 

Trumpet, Clarinet & Trombone 
hc (.on( crt 

Violin 
Thc Alr Force Strums 

Vocal/Keyboards 
Mori) I 

Trumpet/French Horn 
& Trombone/Euphonium 

The (•eremonial Band 

Full Military Benefits - 30 Days Paid Vocation 

Normal Starting Grade E-6 (Contact Local Recruiter For Pay Scale) 

for more information (111(1 10 

arrange for (in audition Contact: 

Captain James M. Bankhead 
Deputy Commander 

The U.S. Air Force Bond 
Bolling AFB, Washington, D.C. 20332 

AC (202) 767-4224 

the 

United 

States 

AIR FORCE BAND 

THE UNITED STATES NAVY BAND 
Washington, D.C. 

ANNOUNCES IMMEDIATE OPENINGS FOR 

PRINCIPAL OBOE, Concert Band 
TRUMPET, Concert Band, versatile player with jazz performance ability 

SOPRANO and ALTO VOICES, Sea Chanters choral group 
PERCUSSIONIST, Concert Band, versatile mallets necessary 

Starting salary E-6 pay grade, full military benefits including medical and 

dental, 4-week paid vacation. 

For more information and audition arrangements, contact: Officer in Charge/Leader, 

U. S. Navy Bond, Washington Navy Tard, Washington, D.C. 20374. Area Code ( 202) 

433-3366. 

THE UNITED STATES 

ARMY BAND 

(Pershing's Own) 

Current Vacancies 

Alto Voice 

Bass 

(doubling electric bass) 

Music Copyist 

Starting pay $1178 monthly after 4 

months service plus medical, education 8 

insurance benefits. Thirty days annual 

paid leave. 

Send resumes 8 cassette or reel-to-reel 

tape: Auditions, The United States Army 

Band, Bldg. 400, Fort Myer, Virginia 

22211. 202/692-9788, MSG Homberg. 

IMPORTANT NOTICE 
TO MEMBERS SEEKING 
FOREIGN EMPLOYMENT 

The American Federation of Musi-
cians does not have agreements 
with the foreign orchestras ad-
vertising in the International Mu-
sician. Therefore, members are 
advised that the acceptance of 
employment in these or any oth-
er orchestras outside the jurisdic-
tion of the Federation should be 

done with this in mind. Members 
are also reminded that in accord-
ance with Article 20: Section 1 of 
the Constitution and By-Laws of 
the AFM, anyone accepting for-
eign engagements should file o 
copy of his or her contract with 
the Foreign Service Department 
of the AFM prior to accepting 
such employment. 

ALCOHOLISM 
And 

DRUG ABUSE 
Treatment Program 

by Monte Jay Meldman, M D 

Music Healing ° For Spiritual Awakening 

In Patient and Out Patient Care 

1400 Golf Road 
Des Plaines, III. 60016 

(312) 827-7442 

Municipal Symphony Orchestra 
CARACAS, VENEZUELA 

Carlos Riazuelo, Music Director and Conductor 

Announces immediate openings for the following posi-
tions. Qualified musicians only: 

CO-PRINCIPAL OBOE, $20,000.00 per year 
CO-PRINCIPAL FLUTE, $20,000.00 per year 

PERCUSSIONIST, $19,000.00 per year 

One year contract renewable upon agreement of both par-
ties. Ten weeks paid vacation. Medical and hospitalization 
insurance. Round trip ticket paid to end of contract. 

Send professional resume to: Eduardo Melgar, 204 West 89th St., New 
York, N.Y. 10025. Phone: (212) 787-2551 between 8:00 and 10:00 P.M. 
Auditions will be held April 6, 1981 between 11:00 A.M. and 5:00 
P.M. at the Hotel Wellington, Studio 58. 55th St. and Seventh Ave., 
New York, N.Y. 

ITALY - TURIN THE RADIO SYMPHONY ORCHESTRA 
Announces Vacancy for 1981-82 Season 

FIRST VIOLIN SECTION 
Beginning September 1, 1981 

Salary: Lire 1,250.000 gross monthly, medical benefits, 
round trip transportation. 

For information call ( 212) 975-0212, or write: RAI CORPORATION, 1350 
Avenue of the Americas, New York, N.Y. 10019. 

Applications close April 30, 7987 

iiii9e1/44.1MP:reArti:1 I 8,1-7 
JAZZ PLAY-A-LONG SETS 

by Jamey Mobersold 

We'rs cluaglapthe way pupil practical 

NOW TO USE each elurne includes a quality stereo record 
and a coordinated booklet with parts FOR ALL INSTRUM(NTS. 
The volumes de nol necessarily get peettselvely mere dams& 
Popularly termed The Most Widely Used Improvisor, Method On 
The Market' Suggested order ol study. Vol 1, 21. 3. 5. 2 

$115 per sot (LP & Soak) (unless lediuted) 

; VOWME 1 
'A NEW APPROACH" - Beg.(Int level 
Chapters on melody. modes. Blues 
scale. Pentatonic scale use, ear 
training. artiCualtion. blues melo-
dies. chromaticism. etc Resumed 
scales and chord tones written in 
each measure Blues in F and Bb. 
Dorian minor tracks, cadences, cycle 
of Dom 7ths, IINTs. 24-measure 
song .. transposed parts too This 

and "GETT IT TOGETHER ' will get you started on the right 
track! 

I VOLUME 21 

NEW!, For all musicians regardless 
of ability and for jazz players in 
particular Use for daily worrn.ups, 
scale/chord practice, etc. Don't o'er 
look this disciplined, comprehensive 
(but exciting) method of practicing or 
improvising in all major, minor and 
Dom. 7th keys, as well as slow blues 
in Rb and F. Makes you "get your 
chops together" 2-LP Set $9.95. 

'I VOWME 2 'NOTION' BUT DUJES*-Beg.tInt. level. 11 
different Blues in various keys and tempos. This volume is truly 
fun to play with. Rhythm section on LP grooves! Scales and 
chord tones are mitten 

VOLUME 3 "TNE IIN7/1 P*OGRESSIOIr - Int. level. Probably 
the most important musical sequence in modern gli. A must 
for all lazo players! Supplement includes I I pages of IIN7. I 
exercises to be applied with LPF3 tracks to Inge:wise with and 
practice in all keys 

_1 VOLUME 4 "MOON' OW In! Ado level. A challenging 
collection of Aerbersold & Dan Haerle tunes Book contains 
melodies and needed scales-chords tor all instruments. 

VOWME 5 "THE TO PUY MUSIC"- Int. level. Similar to Vol. 
ocept the songs are much easier Modal Voyage, Killer Pete 

emourtrs, etc. Next logical Vol after Vol. 3. Lots of variety 

VOWME 8 "ALL Nedt"--Adv. level 10 songs written by 
Charlie Parker. Ron Carter. bass; Kenny Barron, piano. Ben 
Riley on drums Record has excellent Bebop feel! Best way to 
learn these famous tunes 

VOW« 7 "IOUS 8/1/12--- Int.(Adv. level. Eight classics 
written by Miles Davis Unique way to learn 8 of Miles' most 

,P°iPV0Wular ME9'ngils•SONSIT ROWNS".-Int./Ads level. Nine classic 
jazz originals written by Sonny Rollins. Contains 8 of Rollins' 
most famous tunes, in their original keys ... 

VOWME 9 "WONT SHAV"-Int."Adv. level. Eight jazz 
originals written by Woody Shaw. Little RedS Fantasy, Blues for 
Wood, Moonfrane, Tomorrow's [harm, Beyond All Limits. etc. 

• I VOWME 10"DAVID spur -- IntrAde level. Eight beautiful 
originals by David Baker One of the most prolific composers in 
jazz today Tunes offer a wide variety of styles and tempos. 

.J VOLUME 11 "HERNE UN COCK" -Ber Int level Eight of 
}lobe's greatest songs Maiden tbsege. Cantaloupe Island, 
Obtermelon Man. Dolphin Dance, Jessica. etc 

, I VOLUME 12 MEE ELLITIGTMI"-Int. level. Nine all time 
reasfites Satin Uoll, Perdido, Solitude. Prelude to A KISS. 
Sophisticated Lady. Mood Indigo, I Let A Song Go Out of My 
Heart, in A Sentimental Mood. "A" Train. 

I VOLUME 13 'CANNONBALL pormur - Eight songs made 
larnous by Cannonball Work Song. Del Sasser. Unit 7, 
Jeannine, This Here. Scotch & Meter. Saudade. Sack of Wide. 

YOWME 14 "BENNY GOLSOW-Int./Acty. level. Killer Joe, 
Along Came Betty. Are 'Mu Real. Whisper Not, I Remember 
Clifford. Stablemates. Blues March and Ease Amoy Walk. 

' J VOLUME 15 "PAWN' DUES"-Int.,-Ady level. Nine familiar 
chord progressions eery dues- paying lazo great has played . . 
part and parcel of the lazo repertoire 

VOLUME 18 "TURNAROUNOS. CYCLES I 11/BY-Int. Adv. 
live A Z-record set continuation of WI 3, but much more in 
depth Covers all keys, most playing situations and common 
harmonic formulae $12.95 

VOWME 17 1101UCE suir -Eight songs Song for My 
rather. The Preacher Srster Sadie, Jody Grind. Peace, Nutville. 
Silver's Serenade. Gregory is Here Rhythm sec. like Vol. 18 

, VOWIAE It "HORACE siumr -Int./Adv. level. Eight songs, 
Strollin'. Room bl18. Nice% Dream, Mayreh.' (-carob Etc. R. 
Carter, K Barron, Al Foster. 

VOWME 19 'DAVID UEDMAN"--Int level Brite Piece, 
Lookout Farm, Slumber Oasis and others Rhythm section: 
Richard Bierach, Frank Tusa, Al Foster 

VOUJME 20 'WNW purr - int. Level . . $8.15 
Contains special LP recording of Jimmy playing solos. Chord 
progressions to ten standards Great bebop study 

growit_YOWSWER__. 

Ra 

111.1111W• tbitelet• 

TO ORDER: If roi wadable hod your 101,1 dealer send check or woo 
order tree postage m the USA lot 4 or MO. Oro odd 9Sc postal& lof 1 Is 
3 ism Canada & foreign add 1315 la one 114: to set SI 10 earls addihosal 
set. Fusion bol raye odd 31.50 liffl 2 blis. SO( orb additional book. MO 
C.O.D. USA FUNDS ONLY. VISA & MASTER CHARGE welcome. 
DIALER INQUIRIES WELCOME. Send to: 

PIANO BOOKS 
AMANCEO IMPRENISATION 3 vols complete by David Baker 
Special poce 140.00 

L 1 COMPOSING ter B. 00.22 MICHESTRA by Wm Russo .S Reid 
Hyams Totbook workbook & cassette of examples $18.95 

L IRE UM SASS 000K  $9.50 

J CARMINE CARUSO musical calisthenics for brass. Clinical 
approach to a brass instrument_  $9.98 

U DIME FulIER 2 1.1 AWUMS, Contains 30 songs 22 of 
which are in the OMNIBOOK' Savoy 2201. . . $9.95 

1 ) JOHN COLTRANE $OLOS in BD key Blue Train. M Notice. Lazy 
Bird & 5 others $4.96 

LI 1&22 SOLOS by D Baker correlated to Vol. 5 & 6 Play-along 
records Excellent sightreading. Use with Lp's 
CI Concert. BD :11Eb, LI Bass each $4.95 
! 10111dY HMS 31 compositions   $4.95 

• , MOM COLEMAN 26 tunes   $5.00 
JAZZ RIFFS tor BASS by Rick Laird   $3.95 

THE BEBOP ERA by D Baker H Treble or "" I Bass 
I Vol 1. US& ' 1 Vol. 2. $4.15 0 Vol. 3, $4.95 

INUDIER REPORT &30 12 Songs  $7.95 
Wee Weather Report book. Concert key& BD parts 
 Sou 

LI WUWIER REPORT book. Contains BIROLAND. HARLE-
QUIN. HAKINA, THE JUGGLER. RILLADIUM, A REMARK 
YOU MADE. RUMBA MAMA & TEEN TOWN Concert key 
owl tenor'soprano part $6.95 
I THE RUSS GARCIA PIOFESSIMIAL ARE/COMPOSER WM 2. 
Long awaited olume with 33 1is EP record $14.95 

1,3 111-11AT NITEGUZION by Jan Phew. Excellent book for hi•hat 
independence $8.95 
1 NU-ART technique exercises L] treble clef bass clef $3.50 
' USTINING 19 MU by Jerry Coker N4111 paperback $3.45 
• C.ANIIIONIALL putpurs COMPUTE 11122 FAKE 10011 152 

Plsongs made famous by Cannonball C key $8.95 
TERNS be IMPROVISATION by Olier Nelson Treble clef 

book of 81 different patterns & songs $8.00 
; I ENCYCIDPFDIA of IMPIOVISATNINAL RHYTHMS & PATTERNS. 

Treble chef SI> Ha, clef : SI2.50 
I JAZZ IMPIKANSING for the IICCIL COLS GUITARIST by Paul 
Lucas Melodic jazz soloing book . $5.95 
; LOOROUT FUSI-A case study of improvisation for sommai: jazz 
groups By Dave Liebman & group two sound sheets and 
transcribed solos Excellent book!  $9.95 
' THE SUCKER NOS. 18 tunes in sketch score form-concert 
key Skunk Funk .1 Sneakar Up and others . $8.95 
• TEXTIMOK •I DRUM SET EXERCISES. 25 charts of different 
phases of jazz drumming Complete nutation $3.95 
A MUSIC 11011111011 PIHMER-MUSIC CALLIGRAPHY by Glen 
Rosecrans Shows how to copy music $4.00 
TECHNIQUES & THEORY be POP KEYROUED BRIERS by 
Preston Keys Thorough book. Int,Adv $5.145 
I 1AKE THE LEAD by Stan Seckler A basic manual for Lead 
Altoist in jazz band $5.00 
I THESAURUS el SCALES & MELODIC PRTTERNS by N. 

eilimi:isttiyyr,24:3pàiapties TrebleLAR sil Isamu  clefMl eercises IORID ty27.. 

Southern Excellent book. spiral bound $9.95 
NEW CONCEPTS IN UNEAR IMPIOVIS01011 by Ray Ritker 
Textbook study of scaieschords Treble clef $7.95 
wœdUKOK be NEW CONCEPTS IN UNEAR iMPROLIUTION 
ESTtt7actice tape Workhook has chord progressions in 
concert key for the practice tape $9.55 
, ED THIGPE11--RHYTIIM ANALYSIS & USK COORINIU010111w 
DRUMS. Good primer book . . $4.95 
! AUTOBIOGRAPHY of a YOGI by Paramahansa Yoganada. 
Paperback of life as it really is $1.95 
IMPROVISING JAZZ by Jerry Coker (PaPerbacu Excellent 
introduction to jau theory   $3.45 
I THE 1112 IDIOM by Jerry Coker (paperback), A must for 
teKhersi  $2.95 
MMUS ra LUZ by Jerry Coker if al, Excellent book for 
daily practice Treble clef. Teaches you to play un all keys 
and really helps develop your ears! Can be used oath Vol. 21 

Treble clef. , Bass Clef  $18.00 
I SCALES NI 522 UPIOVISO10111 by Dan Haerle. 21 scales in 

all twele keys in treble & bass clef   111.95 
I kW TYIUMM TECHNIQUES by John McNeil. Special book 
designed to help sole certain problem areas of jazz trumpet 
eliayyriec much needed book  by Ray B$2.0.,115er. 

Study of Pentatonic scales in modern lazo with many 
exercises and licks Portions of solos by Corea, Hancock, 
Farrell. Henderson, Jarrett, and Shorter  $7.95 

11 TECHNIQUE DEVELOPMENT he FOURTHS by Ray Rrcker. An 
advanced book of the treatment of fourths.  15.95 

111 LYME CHRONOTIC CONCEPT by George Russell, An ad-
senced book dealing with the applicatron of scales & 
melodic concepts used by the jazz masters  $30.00 

LITHE ART OF &RISK COPYING by Clinton Roemer The music 
copyist Bible for composer, arranger, student, teacher 

rbac k . . $12.95 ; L arge 
SOlta ZED CHORD STUNK 11011ITION by;C: Roemer & C. 
Brandt Uniform system for musicians 14.25 

• I THE PIMEESSIMIAL =OMER & COMPOSER by Russ Garcia. 
Standard text for big band writing •   $9.95 
THE WU CUNICIAJIS QUARTET "UR be YOU' featuring 
Jamey Aebersold, alto and tenor, Dan Haerle piano. Rufus 
Reid bass and Charlie Craig, drums Chord pmenresieos and 
two solos provided   $5.95 
i COMBO CHARTS by J. Aebersold, David Baker, Horace Silver, 
Dan Haerle & SUPERSAX. Wrila ler 
1101180 JAZZ FAKE NOR 
{RUSH ARTISTRY by Ptully Jo Jones   $4.00 
. irs TIME FOR THE 1118 UNA DRUMMEll by Mel Lewis and 
Clem DeRosa  $9.50 
HON TO CREATE JAll CHOU PlIOUESSIONS by Chuck 
Marohnic   $4.115 

D WOODY DUN SOWS from latest records 16 solos for BD 
instruments BRAND NEW! .. . .  $8.95 

, CONTEPUOILUIT PATTERNS by D Baker  $11.95 
SAX SOUND MIS by Plonger Makes sound bounce back 
to ears $17.01) 

ILIA/150111U /9/110 %ICINGS by Jamey Aebersold. 
()F Il b KIND. Compmg tO the vOlume I record! AS 

played by J. Aebersold, 40 minutes of accompaniment 
with both hands, chord symbols and other markings. Can 
be used by ALL MUSICIANS who want to learn about 
chords and oolongs on plane. $4.95 

MILES DAVIS SOLOS with ORIGINAL RECORDINGS! 18 
101pl ol Ades tronsuded in book eiti O Nord of hi wield Miles 
Don Doled platen lin solo Hill and III Niles solos tor the lint 

lise 19.95 

L: GUITAR BOOKS by DAIRY GALBRAITH. 3 me books and 
fF logical lingering MO. 1 C. DPW ionises lo tn. lad to 

part menlmos MO 3 H. Plat skew with lady IProod Ho :1 
Fad book if $ 4.95. LP mord il $5.95. 

THE COMPUTE METHOD for IMPROVISATION by Jest 
Coke Mew boob 441 piar dug amens A coovourfw of kink Ire 
moo leaching eethods $18.00 

THE JAll LANGUAGE by Dan Haerle. Outstanding new 
theory teal for individual or group jazz study. Fa mom,-
satIon or composition.   ts.es 
•J THE OWES ... NEMEC PUll by David Baker. Exhaushve 
study of the blues U 'Treble D Bass . $9.95 

U MUSIC AS THE BRIM by Shirley Winston, Based on the 
Edgar Cayce readings.  $2,95 

. fi HAN011001( be EDUCATION sr as NEW ACE by Walene 
I James Guidebook for education based on the wisdom of the 
1 Edgar Cayce readings Much needed in thrs time $2.50 

Ij 1 ART OVUM PIANO SOU3S-23 Solos by the maSter. $5.15 

i
ri RUFUS RE10 SASS MIES transcribed off records Vol. 1 
and 3 of play- a- long series Exactly as recorded with chord 
symbols Modal tunes Blues. Cycle, 111511 and many other 

. progressions  KM 

! New Jon Styles end Analysis books by D. Baker: DMUS 
I DAVIS, [ IJOHN COLTRANE, E, SONNY ROUINS, 0 CAN 
WOODALL ADDERLEY. Treesscribed soles feel 59.95 mi. 

TO ORDER sae bottom atad below 

CI TIII JAZZ STYLES OF CHICS COREA 10 songs $5.95 
JAll ItIPIDN, FOR REYMNAO PLOVERS by Dan Meek Creating 
melodies- - use of left hand-soloing and much more .; Basic 
Concepts $3.95; 1 Inter $2.95: i: Ads $3.1151 
LI 3 Vol complete-Spiral bound   $8.95. 
0 CHICK MU& 16 tunes including Spain, 500 Miles High, 

La Fiesta and You're Everything   $4.95 
D ML1 EVANS el 6 transcribed songs-Interplay  Time 

Remembered Very Early. etc   $3.95 
D WU EMUS 125 transcribed solos and I song-Funny Man, 

&ht. etc 13.03 
D MU [WAS 43 5 transcribed solos and 15 songs 0-11 

records- Per'S Scope, Elsa, Peace Piece. etc. $3.111 
Ll HEUSI KANCOCA-19 pat tunes syntten for piano Includes 

several transcribed solos   $7.10 
D IIERME IIMICOCIL Over 45 of his greatest hits such as 

Cantaloupe Island, Maiden Voyage. Toys, etc $7.30 
L-1 HORACE $ILVER: 53 transcribed songs exactly as recorded by 

Horace S Sadie, N. Dream, etc ULU 
D THE EMU GARNER SONGBOOK 21 songs based on recorded 

versions Just like Erroll plays - two hands $8.111 
U 11.7.2TIOCK VOICINGS Mr the CONTEMPORARY KEYIPOAIRI 

PLAYER by Dan Raerle A must for any keyboard ',Jae, who 
needs new voicings'   $4.93 

D A STUDY IN FOURTHS by Walter Bishops Jr $ 4.50 

JAZZ BOLOS-TRANESCRéRTIONE1 

D DEXTER GORDON sax solos in BD key. 22 solos with Bk & 
concert chord symbols Taken off record $4.110 

Ei C. PARKER IL solos I_ ; Concert • I ED ea. $5.85 
fi MAUI PARKER CURIUM( of 60 transcribed solos 
[ I Concert clef. - I Lb instrument ea. $9.15 
D CHARM PARKER SOWS FOR It sod C keys. 9 solos 

transcribed off records moron° accompaniment $3.95 
0 PAUL DESMOND- 20 solos with chords   14.10 
D WES MONTGOMERY GUITAR ROOK by Steve Khan. Improvisa-

tions & interpretations of 17 of Wee solos . $5.95 
III WES MONTGOMERY JAll GUITAR SOLOS off record 22 

transcribed solos  $316 
II THE ARTISTRY el 101411 COMM( 8 solos. Blue Train, Lazy 

Bird, Moment's Notice, etc 
L] THE ARTISTRY OF JOE HENDERSON. 7 original songs ewe 

transcribed 50105 in BD key $4.16 
1- I MILES DOIS, II solos ,:l Concert BD aa. $3.95 
',:l T MOAK - 8 tunes A solos (concert key, $3.03 
L1 DJANGO REINHARDT-16 solos (great book') $5.95 
I I RUE POWELL 6 transcribed solos 15.95 
LI C CHRISTI/JO transcribed solos concert key $5.95 
20 el WORLDS SRENIST JAll 5010$: Books for 
LI SAX TRPT 8011E ' GUM : ; PLOW ' 1FUJTE. Excellent 

for sight reading Solos fit instru, range eo. bls. $5.95 
CI 21 1100ERN JAZZ TRUMPET SOWS transcribed by Ken Slone 

and edited by Jamey Aebersold Solos are in Bb key with 
chord symbols Bk e 1 '. Bk #2 ' I ea. $5.95 

0 DIZZY GILLESPIE SOWS her Ille and C keys. 14 transcribed 
solos off records by Dizzy with piano accomp.  $4.85 

El LOUIS ARMSTRONG SOWS ie lib Iwy eddy. 20 beautiful solos 
by Louie exactly as on records  $3.95 

I I Au STYLES & ANNYSIS be GUITAR transcribed & annotated 
by Jack Petersen 74 solos from 64 guitarists  VIM 

1.1 JAll STYLES & ANALYSIS Per TROMP« by David Baker, 
History of the trombone via trans solos. 157 solos re bass 
cleft off records by linOwn trombonists  $15.00 

LI JAll STYLES & ANALYSIS be AIM SAX by Harry Mesclma and 
David Baker 125 transcribed and annotated solos by 103 
famous alto saxophonists  $12.10 

f : DIFFERENT DRUMMERS by B Mintz erecord ... SAM 

BABB BOOKS 

NON CARTER RAIS UNES off voi 6 record of play-a•long 
series, w chord symbols A must for bassists' $3.95 
MONK MONTGOMERY ELECTRIC SASS MENU edited by 
David Baker Bass line construction $15.011 

C: THE EVOLVING /ASSIST by Rufus Reid An indispensable ad 
to developing a total musical concept for }all and 
symphonic bass players Spiral bound . 814.50 
rofMIEG UPAARD--Bass Book II by Rufus Red-BRAND 
NEW' Shows how to approach and execute in-thumb 
position for acoustic bass .S7.50 

Ll 110 NONSENSE ELECTRIC MASS by Joe Cae betide This book 
Is a beginning method book.   $4.95 
11114 UND SAIS by John Clayton $7.115 

E. THE wrioesows SASS MUNOD by C. Sher. Endorsed by E 
Gomez, R Reid. etc 217 pg *gene of transcribed lines & 
solos by master bassists $14.00 

OAVIO BAKER BOOKS 

C- JAB PEDAGOGY by DAVID BAKER A comprehensive method 
of JAll EDUCATION for teacher & student $17.00 

L. D. MEWS MODERN KU DUETS, W.: 1. Cook,', Treble D 
Bass , Vol 2 Smokin -, Treble Bass ' sa $3.15 

f- DOE RAKER AINIUICED EAR TRAINING RR vs Cassell, $ 12.00 
L L 1. JOHNSON MONOGRAPH by David Baker ln -depth study of 

s style transcribed solos. too $5.56 
L. C. POUR MONOGRAPH by D Baker In depth study of 

"Bird lodes 4 transcriptions $s.es 
o mu IMPROVISATION by David Bake, A practical theory book 

aimed at performance Comprehensive method of study for 
jazz players Spiral bound $15.01) 

LI ARRANGING & COMPOSING be We SMALL ENSEMBLE by David 
Baker Shows how to arrange & compose for jazz. rhythm & 
blues & rock for the combo $15.00 

CI, JAll 111PIHNISMION be STRINGS VOL 1 by D Baker 
Comprehensive jazz study for Violin & bills.  $12.50 

L JAll IMPILOWSWION tor STRINGS VOL 2 by D Baker Same 
as above For Calls & lasa  $12.50 

C: LAI TRAINING be IAL2 MUSICIANS book with 2 cassettes by 
Baker Designed to aid the 'an player in improving nis 

hearing & his recall A MUST' Spiral bound SM.130 
E CONTIMPOIWTI TECHNIQUES ter t101111801111 by D Baker An 

excellent method of study for any trombonist. Sometimes 
called the Arban book for bone  $35.00 
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