


















































































































































	CONK TRUMPETS

	THE 28B

	COMPILED TO DATE

	Jia JU Winds!

	Doris Pines-Pianist

	Jersey City’s Own

	St. Couis at Carnegie



	BOOKS OF THE

	MALLET CONTROL

	Local Highlights

	revealed in his “Concerto for Piano, and Twelve Instruments introduced

	at the International Festival of Modern Music in Venice that year.

	Fritz Busch introduced hit opera, “Cardillac” to Dresden audiences

	in 1926, and this was followed by his even more successful “Neues vom

	Tage” (Kroll Theatre, Berlin, 1929). By then at the head of the school

	of young German composers, he became professor of composition at the

	Berlin Hochschule. All the while he was turning out works which were

	The term applied at first only to his com-

	positions later became the generic name for all works written “for a

	specific occasion.

	Hindemith, together with all sincere composers, could not avoid

	coming in conflict with the Nazi political machine. He had not

	associated artistically with non-Aryans; his music was the type that Hitler

	didn’t happen to be able to understand, and so of course he was attacked

	vigorously. Those who rose to defend him were likewise attacked. His

	works were banned on German concert programs.

	It was his opera,

	Mathis der Maier” (performed Zurich, May 28th) which caused the

	greatest furor. A musical description of the pictures found on the world-

	famous Isenheim altar in Colmar, its libretto deals with the defeat of

	German liberalism during the Peasants War.

	In 1935 Hindemith shook the dust of Germany off his feet and went

	to Turkey, where he helped to reorganize the musical life of that country.

	He came to America in 1937 with the Amar Quartet of which he was

	founder and violist. Since then he has been active not only as a com¬

	poser but also as a teacher—at the Berkshire Music Center and at Yale

	University. H. H. Stuckenschmidt writes of him:

	laugh, but his laughter does not glance off the surface of things. Appar¬

	ently unconcerned, he-often penetrates uncannily into the heart of his

	subject. Like Mozart, he can express fundamental verities jestingly . . .

	To learn and to teach are his passions.
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