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As ToLp To BiN FONG-TORRES

Al “Tazzbeaux”
Collins

On 57 Years of Getting Away with Murder

Al “Jazzbeaux” Collins, one of the
Sfirst and most influential of all jazz
disc jockeys, is now 77—and feeling
it. Coming off a recent round of sur-
gical procedures, he's a little weak
these days— "Nowheres near where I
used to be at,” be says. Still,
Jazzbeaux continues 1o spin his
fnow compact) discs, every Saturday
night on KCSM/EM-San Mateo, Calif.
And he voices prefiles for the big-
band shorts that pop up on the
American Movie Classics network.

On the air since 1940, Collins, a
graduate of the University of Miami,
got bis nickname five years later at
WIND-Chicago, where dan engineer,
noting his love for swing music.
called bim “Jazzbo.” In New York
and San Francisco, at WNEW and
KSFO, he established the imaginary
“Purple Grotto™ as his radio den,
read poetry on albums, with Steve
Allen and others providing the
music, and became one of the all-
time champions of jazz. He lives in
Mill Valley. Calif. with Patti, his wife
of 31 years. A dawvghier, Teal, sings
with the Mo Fessionals and is work-
ing on a solo CD.

adio keeps me going. 1 still

get the same enjoyment., the

same feeling as [ always did.
*It's a feeling of satisfaction, of pick-
ing the tunes, getting the music out,
and keeping it fresh. And not hitting
on the same things all the time, so
when listeners tune me in, they
know they're going to get something
a little different. When [ want to

play my Mose
Allison, 1 play that
And, the other
night, I played
three hours of
Count Basie.

I think back on
the associations
I've had with
Count Basie and
Stan Kenton
and all those
great guys
that gave me
their ears so
I could listen
with their ears and see
what they're into, They’d talk to me
about the music and let me know
where they were coming from. And
I've been able to upgrade my appre-
ciation of the music, too, by sharing
ideas with people.

From talking with those musicians,
I got to where I would never play
stuft that was too complicated. Once
you do that, you lose your listener.

I mix in quite a lot of new music,
too. I don't draw the line at any-
thing. If [ can use it, I'll do it, even if
i's Gregorian chants. U'll put it on. [
think the Smooth Jazz stuff is good.
[t's attractive, and it's not too rau-
cous. It doesn’t chase people away.

I have a whole stable of stuft I've
been playing for so many years, and
a lot of them fall into the category of
Smooth—and that’s all the better for
them.

I don’t think jazz radio is any bet-
ter or worse than it has been. The
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new CDs, where they dragged a lot
of stuff out of the

archives—have con-

tributed a lot. People
are getting a chance to
hear good, clean copies

of stuft they couldn't
before. The leaders, like
Verve, have done a great
job. It does my heart good
to see those tunes out.

KCSM is doing just great.

When KJAZ closed down,

that was a blessing in dis-

guise for our station. I didn’t

want to see KJAZ cut down,

but they didn’t manage things
properly.

The big corporate moves in the
radio industry have their effects, but
I seem to go my own way. I've
always had complete carte blanche.
[t'd be out of the question for me to
have to submit a list and talk about
it. I just pick the records and go.

WNEW was owned by a couple of

big companies, but at all my sta-
tions, from WNEW to KSFO, they
left me to my own devices, and |
got away with real murder as far as
playing my stuff. [ don’t know how
[ did it. It was just a matter of being
strong in my convictions of what 1
played, and—yes—they saw that my
ratings were healthy, and that I was
getting them while playing jazz.

It's been like an automatic thing
for me, with the music and the
way I've been accepted. 1 look
back on it with a great deal of sat-

isfaction. GAVIN

First Wortls
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Reading the Smooth Jarz programmers roundtable this issve is
e happaning inte 3 solid panel at a radio seminar. it's nuts and
bolts stuff, but, beyand the subjects of discussion, it's the can
dor that stands oul This is not one manager carefully choosing
words; it's five oulsmanding radio paople shooting the breeze.
Omly the breere amcunts to the winds that drive the format.

The discussions @re not only instructive—and for all formats.
They indicate how far Smooth Jazz has come, from ten years
ago, when KTWV (The Wave) rolled into Los Angelos and got
tagged “New Age," and when KKSF surfaced in San Francisco,
with PD Steve Felnstein resolutely fending off any labels. The
rusic, he said, was, simply, “polished, very textured, atmaos-
pheric, smooth and fiowing.” Years later, the word “smooth”
would win out.

But, as Al “Jazzbeaux” Collins, our
First Person subject, told me, “I
don’t use appellations like ‘Smooth’
or ‘cool jazz.” All he’s ever sought is
good, plicated ds, to
keep listeners tuned in. That would
make Collins a Smooth Jazz buff

before it was ever a format. And, whether-it-'_s' TTEe———
57 years for Jazzbeaux or ten years for the format, the goal
remains the same: Keep the customer satisfied.

|' '}» o / o 'r‘fl.l""
Ban Fom:{ Iorres, Managing Editor
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LILITH, OZZ ROCK:

Summer Tours Disappoin

BY ALEXANDRA RUSSELL

Back in May, GAVIN ran a
story outlining the options
for summer concert goers.
From  Lollapalooza
HORD.E. 1o Warped and

and

expected to challenge Lolla
this vear for the multi-genre
tour title, also dropped sig-

nificantly from last year’s
totals.
For all this bad news,

however. there were a few

Further, we said. the
package tour seemed to
be the preferred route
for performers and tick-
et buyers alike.

We stand corrected.

As the season comes
to a close, Pollstar mag-
azine has done the math
and found that, despite
great industry optimism
carlier this year, most
festival packages
ished under expecta-
tions, both in terms of
ticket
enues.

Lollapalooza, which
started it all back in 1991 by

fin-

sales and rev-

offering a wide variety of

music and entertainment.

dropped 10 50 percent of

1996 revenue, and
H.O.R.D.E.. which had been

the
metal

Ozzfest,
heavy
package headlined by Ozzy
Oshourne and featuring the
Marilyn
Manson, averaged more the

bright spots.
mammoth

controversial

Daddy, Prodigy, 311, Bon

retail outlets,
By Sunday,

other
copies.

[

Me;z in Black soundtrack), Oasis has got next.
" ; Their
Now, was issued Tuesday (August
20) in the U.S. But that's
story.
In the UK, the CD—the band’s
first in two years—was released
the Thursday before, and to a

A Hero's Welcome
For New Oasis GD

In a time of explosive first-week record sales (witness Puff

Thugs-N-Harmony, and the

third album, Be Here

not the

reception that invited compar-
isons to the Beatles in their hey-
day.

Fans lined up the night before at record stores and
including supermarkets,
more than a
grabbed, making it the fastest-selling album in British his-
tory. It is expected to surpass sales of the country’s all-
time best seller, Sgt. Pepper’s Lonely Heaits Clib Band,
which has sold 4.5 million units in the UK.

to grab

million had been

¢“The radio industry was

so artificially fragmented

for so long.”
—Tom Hicks

See Below:.

19,000 tickets sold per show
and topped the list for per-
The all-
woman Lilith Fair was sec-
ond only in per-show totals,
and the teen/punk-oriented
Warped tour also pulled in
respectable numbers.
Given these
and the success of U2's
Pop Mart tour (which
bucked the idea of multi-
ple artists and formats in

show  grosses.

results,

favor of one big show
from one  big-name
group), will future sum-
mers see more offerings
that target specific audi-
ences? Probably.

But. says Pollstar mag-
azine’'s Gary Bongiovani,
don't expect one year's
disappointment to end
all - cross-format  tour
attempts. “With the festi-
vals, it's possible to com-
pletely reinvent themselves
from one year to the next.”
he told GAVIN. “Even [the ill-
fated, 1ggy Pop headlined]
ROAR, which left 4 bad taste
just about everywhere it
showed up, can come back
next year with a new name
and new acts.”

BY BEN TONG-TORRES

- Hicks, Muse
The Big Who

The big get biggest.
That's
the

the bottom line on
agreement by Hicks,
Tate & Furst Inc’s
agreement  to  bhuy  SFX
Broadcasting. The $2.1 bil-
lion deal. if and when
approved, would make the
Hicks, Muse
largest
group operator.
Alrcady  operating  the
Chancellor-Evergreen  behe-
moth and the fast-growing
Capstar
Partners,

Muse,

Dallas-based

the nation’s radio

Broadcasting
the acquisition of
SFX would give the parent
firm a total estimated ad rev-
enue of $1.37 billion.
Westinghouse,  the
radio industry  leader.
estimated revenues  of
over $1 hillion.

The agreement
the creation of a new com-
pany combining Capstar and
SFX,  with  Tom  Hicks,
Chairman/CEO of Hicks,
Chairman. and

current
has
just

calls for

Muse, as

Jacor

Deal:
nep

brother Steve  Hicks., co-
founder of  SFX. us
President, CEO.

“The radio industry was so

artificiallv fragmented ftor so
long,” said Tom Hicks. who's
become
merged
Chancellor/Evergreen  com-
pany. Now. he says. “We
have two world-class
One

markets

also  slated 1o

Chairman  of the

man-

agement  groups. spe-
cializes  in large
(Chancellor) and the other in
small markets (Capstar SFX).”

The

will have a total of 403 sta-

new  mega-company

tions, including  current
leader Capstar's 23+
Chancellor's 98, and SFXs
71. Clear Channel and Jacor
trail  with 169 and 151,
respectively.

SFX from

received  Dids

and American  Radio
Systems, and those two are
expected to merge—that is,
unless Hicks and company
turn around and buy ARS.
At least that's the

rumor.

latest

KBPI's Flippant Ad

In a clever newspaper
pages of Alad magazine,
attacked  rival  KALC
(Alice) with the F word
and a middle finger.

The ad, which ran in
the sports section of the
Denver Post August 18,
coincided with the debut
of the Jacor station’s new
morning team. Kerry and
Kerns. In the style of
Mad's “Fold-In" feature,

in which a drawing and a caption’s true mes-
sage is revealed when the page is folded
back, the ad read: “Fun Radio is Back Alive

and Well Once Again.”

were instructed to fold the ad back,

ad taken from the
KBPI'FM-Denver

“Fuck Alice.”

N
L
g -@-n_* - -
T, B i o
e
™
Nl i

response. In ¢

Readers and listeners

Two fingers in the ad became a
middle finger.

RN Rabiy ﬂ ﬂhﬂk

KBPI's GM said the ad

Post, while saying it was
not its policy to look for
hidden messages in ads it
ran. said it would not run
again.  Alice GM  Graham
satherlie station
had no plans for a public

said  his

case he changes his mind. try this:

KEITH SWEAT, DEBBIE HARRY
AND KENNY G: ONE LEARNS

SUPERSTARS HAVE ALL THE LUCK

thus

revealing the two-line. two-word message:

www americanradiohistorv com
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—BEN FONG-TORRES

1997

simply  reflected  his  sta-
tion's “irreverent”  image
and attitude.  The Dencer

e or——
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NEWS

BACKSTAGE A3 Summit I(epl On Chooglin’

BY JAAN UHELSZKI

BREAKING DOWN THE WALL

It looks like Pink Floyd will reunite. Insiders
say the recent Fleetwood Mac reunion and
upcoming Rolling Stones tour got the atten-
tion of the group’s two warring factions. But
we're convinced it was all the hoopla earlier this year about
Dark Side Of The Moon being constructed as an alternative
soundtrack to The Wizard of Oz. Sources insist that Roger
Waters and David Gilmour are ready to smoke the peace
pipe and begin hammering out details for a stadium tour of
their very own in 1998.

R.E.M. WAKE FROM DEEP SLEEP

R.E.M. are starting to reconstitute themselves to begin work-
ing on their new record, due out this spring. For a band that
hasn’t been seen in puhllc since early this summer, when all
the members climbed onstage in
Atlanta for the final show of Peter
Buck’s tour with Tuatara, they've
been keeping themselves
extremely busy. Michael Stipe
not only contributed vocals on
“Last Call,” on Patti Smith’s
Peace and Noise, due out on
September 30, but he also proved
his devotion to his muse by pub-
lishing a book of photography
documenting her first tour in over a decade. Stipe got the
idea for the book after tagging along with Smith, taking in her
shows and traveling with her crew in the fall of 1995. Since
Smith opened for Bob Dylan there are some interesting
cameos, including Sonic Youth's Thurston Moore, and
Television’s Tom Verlaine. Look for it later this year,
through Raygun Publishing. As for REM,, they've booked
time in San Francisco’s Toast Studio for February through
April to record the new album, which is reportedly its first
with a new producer since Scott Litt hooked up with the
group for 1987’s Document.

BACK TO ROCK AND ROLL HIGH

It’s almost time to head back to school, and Backstage has
found that rock ‘n’ roll is also making its way into the hal-
lowed halls of academia. While Joey Ramone isn't going
back to Rock “N Roll High School, he is embarking on his
second foray, along with Skid Row's Sebastian Bach, onto
the silver screen in the indie-produced Final Rinse.
Meanwhile, R&B goddess Aretha Franklin has postponed
her admission into Julliard where she plans to study classical
piano until next spring, according to her publicist. Franklin,
54, had planned to attend the prestigious music school this
fall, but has too many commitments, so she plans to reapply
for the spring semester. One of the commitments is a song
with Lauryn Hill of the Fugees, who not only wrote it, but
will perform on it. Franklin also has nabbed Sean “Puffy”
Combs and Dallas Austin to produce a few tracks.

U2’S POLISH JOKE

Who knew that U2 would have a Spinal Tap moment?
Earlier this month, when the band played Warsaw, Poland,
they piled into the 40-foot lemon for the encore, only to find,
while they were suspended above 30,000 fans that the fickle
fruit wouldn’t open. Lemon-aids were forced to reel the
lemon back to the front of the stage, from the ramp where it
was stalled, and force open the lips to extricate the band.
What we wouldn’t give for the soured Irishmen’s conversa-
tions while they were stuck above the maddening crowd!
They did hobnob with Lech Walesa, who invited them to
Gdansk, and even after copious amounts of vodka, didn't
even mention the fruity fiasco.

By JON FOlTlK

“I think it was our best yet,”
said GAVIN CEO, David
Dalton, about our A3
Summit in Boulder. Besides
speakers and panels (sum-
marized last week), the
Summit was filled with top-
notch acts from Madeleine
Peyroux’s lunch date with
pianist Cyrus Chestnut (She
sounds eerily like Billie
Holiday, right?) to Royal
Fingerbowl’s late show at
the Regal. Day and night,
everyone saw great music.
The local pub, Nick’s, even
featured headlining acts like
Love Spit Love.

The big acts were at the
Fox Theatre later in the
evening, with John Fogerty
on Friday and Ben Harper
on Saturday drawing the
most impressive responses.

Throughout
Fogerty dlpped into his bag
of classic rock, extending ‘I
Heard It Through the

1OW

Grapevine” and “I Put a Spell
into swampy psy-
Ben Harper was a

on You”
chedelia.

show-stealer.  His experi-
mental beats and conscious
lyrics got us movin’.  His
soulful blues put a hush over
the room, and even after the
shows, the crowds were
singing his tunes.

World Partles in Boulder

BY ASiilIA CHACKO

Nick’s Bar provided a perfect
schmoozefest with “nosh-
ables,” drinks, and an
upstairs porch that over-
looked a KBCO-sponsored
outdoor plaza concert with
Huffamoose and the Freddy
Jones Band. The show had
the feel of one big and
friendly block party.

Later that night, an SRO
crowd listened downstairs (o
the dark and brooding
Michael Penn as he sang a
polished set of his well-craft-
ed pop tunes. The crowd
(and literally the pictures on
the wall) danced to the back-
beat of the drums.

On Saturday, bruised skies
gave way to 4 bit of thunder
and rain which cooled off
the air under the tent of the
Post-Summit Bash. Arista
Austin’s Jon “Darth” Peterson
introduced the pixie-like
Abra Moore. Backed by her
four-piece band, Abra soon
had people bopping to her
high-energy  songs  and
singing along to “Four Leaf

Clover.” Many conference
people milled around out-
side the tent, schmoozing

into the wee hours of the
morning, hours after the offi-
cial conference had ended.

WWW-americantadiohistorv-com

Sister Seven followed with
an amazing combination of
fiery, funk-laced rock—
music as hot and tasty as the
deep-fried  jalapenos that
were being served. Fronted
by the powerful Patrice Pike,

Sister Seven is a group that
has Ani DiFranco sensibilties:
they have toured on their
own for six years, and have
managed to pay for a crew
and avoid day jobs during
that time.

Puffy Gets Real at UM3

BY THEMBISA S,

MSHAKA

Boy Entertainment,

private education.”

“younger and blacker,”

Real insight, real information, real emotion; Puff Daddy
gave Vibe Music Seminar attendees all that and more dur-
ing his keynote address. Sean “Puffy” Combs, CEO of Bad
the label whose sound helped to
shape a generation, got down to business at the Waldorf-
Astoria in New York City. Expected to talk about the
death of his best friend and “the foundation of Bad Boy,”
the Notorious B.1.G., Combs did much more.

Combs, whose own album, No Way Out, has been atop
the charts in recent weeks, occasionally paced the stage
while sharing sometimes-startling statistics. “10.2 percent
of 1997’s total receipts—or 22 million units sold—came
from hip-hop, and it’s only August,” he said. “African
Americans earn $400 billion annually. We spend $19.6 bil-
lion on clothes, $10.8 billion on cars, and $3.1 billion on

Combs noted that, while our industry continues to get
it nonetheless falls short in the
areas of political awareness and teaching the next gener-
ation how to use power constructively. “I've learned and
grown a lot over the last two years,”
come to realize that we have 10 make caring cool.” Combs
earned a standing ovation as he concluded: “Our future
depends on our love for hip-hop music and each other.

he said. “And I've

GAVIN AUGUST 29, 1997
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you 1n the Mtsic Industry?

%

W Are you

/ You have a friend in the Zzeart of the Music Community

L e

#

MusiCaresﬁ provides emergency financial assistance for:
Substance Abuse Treatment

Health and Medical Expenses

HIV/AIDS Treatment

Psychotherapy/Counseling

.-“. ‘:| J . .
.-_"F,g.k"-f_'n:;invest Basic Living Needs
~in the most~
N N
e Amportant

part of For infformation, contact J-SOO-ML{SI.C(ZTQS (087-4227)

. MusiCares Foundation, 34C2 Pico Boulevard, Santa Monica, CA 90405, tel 310.392.3777 fax 310.392.2187
the Music

Community...

peOp|e- National Academy of Recording Arts & Sciences, Inc. established the MusiCares Foundation in 1989
.'f" to provide health and human service opportunities for music people.
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NEWS

Clyde Otis Group: Syndicating the Sound,

All'in the Family g

BY LAURA SWEZEY

Clyde Otis has had many
firsts. As founder of the
Clyde Otis Music Group, his
company is the first African
American, family-owned
music publishing company.
Clyde Otis made a name
for the early
19350s, penning and produc-
ing numerous hits. including
“What a Difference a Day
Makes” “This Bitter
Earth” for Dinah Washington

himself in

and

Hearted
Melody™ for Sarah Vaughan.

and “Broken

Named head of A&R at
Mercury 1958,
Otis was the first black per-
son to hold such a position.
In his four years at Mercury,
Otis produced 17 hits for
artist Brook Benton.

Records  in

Otis formed his own pro-
duction company in 1964.
Although primarily an R&B
and  jazz  songwriter.  he
branched into country music
in the '70s. becoming the
first  black  publisher to
receive a Number One coun-
try music award for Sonny
James’ version of Benton's
“IUs Just a Matter of Time.” in
1970.

After suffering  a hean
attack and stroke in 1988,

Freddy  DeMann, who's
served 45 Madonna's  man-
ager [or 14 vears, has shil-
ecd s Todl=Grre aention o
Muverick Records, which he
und the
Frandec, and of which they
are G FOs,

[rehiann will now oversee
the day-to-day  operations
and lang term stratepies For
the label,
SLLCCERS

SINPET-ACINESs C0

which has had
SITILE (1R

g,
Alanis
Mearissette C20 million nnies
sold waorldwide of Jfanoed

great
fonmelings five voges
with

sl sty
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Otus turned over ownership
and management of the busi-
ness to his children. Son
Isidro, President of the com-
pany. offers creative input,
attorney Clyde Otis 11T is VP
of Business Affairs. and

daughter Ana Iza Otis is a
graphic designer and song
plugger.

The second generation of
Otises has brought on Mark
Sparks.  who
“Shoop™ for salt-N-Pepa and
has remixed songs for Boyz
II Men. TLC. and Madonna.
“Buttnaked” Tim Dawg is a
writer and producer for Mary

co-wrote

J. Blige. Jodeci, Heavy D,

and the Lost Boyz.

The 72-year old Otis still
occasionally writes, and con-
sults his children on business
matters. “It's gratifying to see
my kids trying to make it a
bigger business.” he says. I
think they are doing a good
job. and I think they're going
to do an even better job in
the future.”

SWEZEY

BY LAURA
Thirty  years after the
Summer of Love, Ben

Manilla Productions is
filling the airwaves
with a different version
of the San Francisco
sound.

In six years, the
company, which spe-
cializes in syndicated
radio shows, promos,
radio  bumpers, and
commercials,
become one of the Bay
Area’s fastest growing

has

privately-owned businesses,
with a client roster including
BBC Radio 2, CBS Radio
Networks, J-Wave Radio in
Tokyo, Premiere  Radio
Networks, and Radio Today
Entertainment.

Headed by 22-year pro-
duction veteran J. Ben
Manilla, the company also
includes Paul Wells.
Production and Marketing
Director and former morn-
ing personality “the Lobster”
from KRQR/FM-San
Francisco.

Wells attributes part of the
company's success to their
location, in an historic
downtown San  Francisco
building. Their 21st floor
digs, once occupied by for-
mer Mayor Joseph  Alioto,
one floor beneath the
original NBC network radio

are

stations.
“The kind of company we
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are is commonly found in
New York or Los Angeles,”
Wells  says. “We have a dif-
ferent spin on things here.

There’s a ditferent mindset
for our production, and a
different idea in quality and
creativity. We strive to pack
what we produce with both
audio events and space.”
The best-known  of
company’s productions is
the House of Blues Radio
Hour, hosted by Dan
Aykroyd’s alter ego, Elwood
Blues. The show airs on 169
stations weekly, to an esti-
mated 1.5 million listeners.
Perhaps the most innova-
tive creation of Ben Manilla
Productions makes its debut
Labor Day weekend. The
Evolution of Smooth Guitar,
a two-hour special hosted
by Lee Ritenour and Craig

the

 — Santana,

pirit of San Francisco

Chaquico, will air on over
40 affiliates and includes
interviews  with  George
Benson, Eric Clapton, Carlos
and  Pat

Metheny.
“This s
through program-
ming,”  Wells says.
“Now that the Smooth
Jazz format is ten
years old, it's time for
the audience to know
the artists as people.”

break-

Another recent
achievement is the
nine-hour  program

The Psychedelic Era: [ Want
to Take You Higher. Created
in conjunction with United
Stations and the Rock and
Roll Hall of Fame and
Museum to coincide  with
the Summer or
Love exhibit, the series airs
on over 100 stations through
the end of August.

“There is a spiritual con-
nection to the whole
Summer of Love spirit,”
Wells says, “a cultural appre-
ciation of music in San
Francisco. [t permeates our
production and has a posi-
tive effect on the quality of
work we produce.”

museum's

Death Row, Interscope
Link May Be in Jeopardy

The distribution deal Interscope Records has with Death Row

may be nearing an end.

Death Row, the successful rap label that's been plagued by
troubles, including the imprisonment of #ts co-founder,
Marion “Suge™ Knight, the death of Tupac Shakur, and an
ongoing Justice Department investigation, is reportedly look-
ing for a new distribution deal. If true, possible reasons that
have been cited include a reputed lack of support from
Interscope, which has decided not to distribute the label’s
next two releases, Nate Dogg's G-Funk Classics, and the
soundtrack for Gang-Related. (Priority Records has agreed to

distribute those releases.)

On the other side, Interscope is said to be under pressure
by parent company Seagram to rid itself of Death Row. espe-
cially since the Justice Department probe—for alleged con-
nections between the label and criminal gangs—came to light
last fall. Seagram’s Universal Music Group acquired half of

Interscope in February 1996.

Though Interscope declined comment, sources close to the
company said it has advanced substantial money to Death

Row in recent months.
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By Ben Fong-Torres

FOR REAL: In his recent column on The Real Don Steele, Dave Sholin (who's on
vacation this week) quoted a recollection of Steele's “Fractious Friday” forays on KHJ-
Boss Angeles. That reminded me of Don'’s entry in Los Angeles Radio Peopie by Don
Barrett. \While most jocks got the usual bio, The Real’s piece included an attempied tran-
script of an on-air riff. In tribute to one of the true greats of Top 40, here it is. Steele did the
following in about 11 seconds. Give it a shot:

e

= ¢
e

“It's three o'clock in Boss Angelese! Hey hey, HEY, thitz me, The Real Don Steele! A billion i X

dollar weekend there, and you're looking out of sidewalk call. | got nothing but groovy, those groovy goids.
We're gonna kick it out here on a fractious Friday, boy, got to get a set outside that (unintelligible word resem-
bling blowing bubbles in a glass of water) jumbo city! Take a trip. When you chase some daylight!”

Good going. Here's your reward: A photo of The Real Don Steele, circa August, 1964, when
he and Robert W. Morgan were on that steppingstone called KEWB in Qakland, Calif...

SHO ME THE ITEMS: Rick Stacy, who's been co-doing the morning shift at KQKS (KS
107.5)/FM-Denver, adds PD stripes, replacing Mark Feather. “Rick,” said Don
Benson, Corporate VP/Operations & Programming at Jefferson-Pilot, “has already made a
significant contributrion to the on-air sound and imaging of KS 107.5. Given his wealth of experience and his
passion for radio, this promotion was a logical step”...At K-101-San Francisco, a revamp returns Rick Shaw
to middays (he'd been doing swing), replacing Kelli D’Angelo, while Teri King, in from KSAN, {akes Ryan
Seacrest's p.m. drive slot. Also gone: overnighter Jacque Skarr. The Duke will have early word on
Seacrest's next move...Don't cry for Knee: Kevin Knee, NorCal promo rep for Elektra, took “Promotion Man
of the Year" honors at the WEA Convention, while Southeast rep Jennifer Stigh earned “Promotion Rookie of
the Year" honors...

BIG GIG: Summer tours may have flattened out (See News), but don't try telling that to the producers of next
month's Music for Montserrat benefit in London. Set for the Royal Albert Hali Sept. 15, the benefit, starring
Eric Clapton, Paul McCartney, and Sting, for starters, expects to draw a worldwide TV audience rivalling
the one for Live Aid in ‘85. And that one was, as they like to say in the UK, massive...

TRICK OR TREAT?: s it Hallowe'en already? WZOK
{(9720K)/FM-Rockford, Il.'s PD Scott Chase feels batty around
3rd Party, whose members hang with morning man Steve
Shannon and staffers Ron Beck and Stephanie Troye. .

TWIT ABOUT TOWN: The hottest new restaurant in San
Francisco is Farallon, with a $4 million aquatic decor and seafood
to dive for. Chef Mark Franz is from Stars, and that's what you
see around the main dining room. First time Dianne and |
popped in, with her sisters Robin Ward and Eiteen Powers and their husbands Chuck and Richard, we
were a table away from KGO's Ray Talliaferro, whose party included former Mayor Frank Jordan, the only
big city mayor ever sent to the showers—literally—by Mark & Brian...Last week, | returned with a couple of
buddies for funch, and we were led to a banquette that the host proudly declared to be “the Sharon Stone
table.” Seems Ms. Stone, who's taken up with Phit Bronstein, a top editor at the S.F. Examiner, has visited
Farallon enough to warrant her own corner booth. (Of course, with her, once is probably enough.) Peter
Dmytryk, an attorney/drummer/Debbie (uh...Deborah) Gibson freak, got the actual Stone seat. By coinci-
dence, he told Dale Schultz and me, he wasn't wearing any underwear that day...

DEES & DAT: Rick Dees’ CD Media remains tight with Tom Shovan and the NY-based syndication compa-
ny, Radio Today Entertainment. The two have extended their contract into the year 2000. Radio Today does the
promotion, marketing, and affiliate relations for Dees’ Top 40 and Hot A/C countdowns and for CD Media's
Satellite Comedy Network. Shovan, who's worked with Dees since 1990, will serve as VP/Marketing &
Program Development for Radio Today...

WANT THE ULTIMATE trinket from the Summer of Love? The Grateful Dead pad—the house in the
Haight-Ashbury where several of the band tived in the mid-'60s—is for sale. The owners, who bought the
huge victorian for $55,000 around 1970, have made the house part of a benefit auction of Summer of Love
memorabilia. The owners, Michaet and Francine Felice, actually raised a Deadhead in the house (I visited
in the early '80s for a magazine piece). Now that the kid has grown, they've decided to sell, and to give a por-
tion of the profits to the auction. Minimum opening bid at the auction, Oct. 4 at Butterfield & Butterfield:
$3990,000. (“That sounds expensive,” says one wag, “but it works out to only about $10 an ounce.”) For auc-
tion info, call KGO TV's Eric Christensen at (415) 861-7500, ext. 467...

Ot the Air & In the Grooves: ALEXANDRA RUSSELL o Sho-Prep and Flashbacks: RON FELL

Friends of Radio: ANNETTE M. Lat » Sho-Dates: D1aANE RUFER
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On the Aip

Jeff Andrews becomes OM
of Empire Broadcasting
System’s two Panama City,
Fla. outlets, WILN/FM
(Island 106) and
WYYX/FM (97X).
According to GM Mike
McGough, Andrews, who
has been PD/afternooner at
KHTW/FM-LaCrosse, Wis.
KKSS/FM-Albuquerque,
and KLYV/FM-Dubuque,
lowa, “represents the next
generation of innovative
programmers”...“Red Hot”
Ken Scott resigns as PD of
WYZM/FM-Madison, Wis.
to become PD for
WJVL/FM. He'll soon be
upped to OM of the new
station and its sister WCLO.
Meanwhile, 'YZM music
calls will be fielded by
Mike Charley.. Platinum
Broadcasting ups J.J.
Davis, PD of KQLA (Q
103.5)-Manhattan, to Group
PD of 'QLA and KJCK
(Power 94.5)-Junction City,
Kan...Andy West is named
MD of 97.5 WPST-Trenton,
Philadelphia. West was a
PST intern in 1990, worked
his way up to part-time air
talent and imaging director,
then left the station for
posts al KRBE-Houston,
WPLY-Philadelphia, and
WWMX-Baltimore...Smooth
Jazz WJJZ 106.1
Philadelphia names Joe
Proke Music and Markeling
Director. He comes from
crosstown WYXR/FM (Star
104.5), where he was
| MD... Bonneville’s
KZQZ/FM-San Francisco
brings in
KHFI/FM.
Austin’s
Fernando
Ventura (a
GAVIN
& award win-

ner, we'd
Fernando like to
Ventrua note) as

night talent, and WPLL/FM-
Miami's Mary Beth
Rockwell joins at middays.
T&Rs are currently being
accepled 1o fill morning,
p.m. drive, and late night
shifts.

“In the Grooves

Walter
R[[I_w”NﬂS Yetnikoff
launches a

soundtrack label
‘ ReelSounds, as part of his

wwWwwW-americanradiohistorv-ecom

Velvel venture. Initial
releases will include com-
pilations for Fox
Searchlight's The Ice
Storm and Sony Pictures
Classics’ The Myth of
Fingerprints. Velvel
President Bob Frank will
oversee the label...Cherry
Entertainment Group,
which recently signed an
artist development agree-
ment with Universal
Music Group, is beefing
up its staff. Jennifer

f*' = Blakeman
i ; has been

' brought in
to manage
daily opera-
tions and
special pro-
jects; she’ll
also be
involved
with the
record and
publishing aspects of the
company. Leslie Reed will
help the label build an
eclectic artist roster
through her A&R research
efforts, and Daniella
Capretta will concentrate
on soundtracks, publishing,
and copyrights
issues...Laurie Jakobsen
is named Director of
Publicity for N2K Encoded
Music. She joins from
Shore Fire Mcdia, an
independent publicity
firm...Congrais to Elektra’s
Joel Amsterdam, who has
been appointed VP of Press
and Artist Development,
West Coast... Jeff
McClusky & Associates,
Inc. has created The
Bridge, a new division
aimed at launching new
music to alternative spe-
cialty shows and tastemak-
ers, with special emphasis
on enabling independent
labels to gain a foothold in
the competitive arena
Thaddcus Rudd will direct
the department. “Thaddeus
has proven himself to be a
complete music person and
has made our office and
radio aware of many excit-
ing records,” says Jeff
McClusky. “There’s no
question in my mind that
he’s the right person to
lead this department”...
Rolodex change: As of
August 15, Mazzetta
Promotion, Inc. can be
found at 2401 Broadway,
Boulder, CO 80304; (303)
545-9990, fax (303) 545-
9993.
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NASHVILLE enferfainment ASsOCIATION

» Feb. 18 - 21

D> Showcasing the best unsigned
local, regional and national acts!!

>> Now accepting Artist submissions
>> Deadline: September 30th 1997

The Boldest collection of unsigned
and just-signed bands and performers
can be found in one place. Join music industry
professionals and ardent music fans
for a musical extravaganza. Presented by
Nashville Entertainment Association.

For artist application/attendance information
call NeA at 615-327-4308.

Or go cyber at http://www.extravaganza.org
Hear and see it all and judge for yourself!

IBudweiser:

KING OF BEERS. \\ \

NASHVILLESCNE =

PRINTING
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Sho-Dates

AUGUST 31

Steve Kingston WXRK-New York

Jacque Skarr

Kevin McDonald McD Promotion

Tracy Austin KIIS/FM-Los Angeles

Van Morrison, Deborah Gibson, Chris
Whitley, Lawrence Waddell (Mint \
Condition), David Charles (Thursday

Diva)

SEPTEMBER 1 ‘
Sandy Skeie Gavin GM

John Brake Donna Brake Promotion

Alex Anthony WZ00 (102200)-

Ashtabula, Ohio ‘
Johnny Barbis A&M Associated Labels
Tom Callahan Callahan & Associates
Terry Ferguson Penalty Records

Barry Gibb, Gloria Estefan, Boxcar ‘
Willie, Gordon Brown (Mr. Reality),
Steve Goetzman (Exile)

Dodie Shoemaker Gavin
Kimberly Hughes Loud Records
Richard Sands KITS (Live 105)-San
Francisco

Brenda Richie

Stew Schantz WSPK/FM-Poughkeepsie NY
Elaine Wils WATZ-Alpena Mich. |
Tompall Glaser, Hank Thompson, Al
Jardine (Beach Boys), Doug Elliott (The
Odds)

SEPTEMBER 4

George Flexter WXEF-Effingham, (Il
Mark Mazzetti

Michael Ehrenberg Outsource Music
Nona Gaye, Martin Chambers
(Pretenders), Kim Thayil (Soundgarden)
SEPTEMBER 5

Randy lrwin 550 Music

Chris Roberts KRAJ-Ridgecrest, Calif.
Tyesh Harris Odyssey Entertainment
Thom Walsh KUDL-Kansas City, Mo.
Terry Ellis (En Vogue), Al Stewart,
Lina Santiago

Laugh Tracks

THAT'S SHO-BIZ

\ Sho-base

CARLY SIMON

AMC September 16.

The next Carly Simon album, Film Noir, is a tribute to
great film songs from past generations. The set is pro-
duced by Simon with Jimmy Webb and includes liner
notes from director Martin Scorsese. The making of this

i album will be the subject of a documentary that airs on

Sho-Prep

ROBERT
PLANT/JIMMY PAGE
Led Zeppelin vets Robert
Plant and Jimmy Page have
returned to the studio to
make an album with pro-
ducer Steve Albini.

HANSON

An independent film com-
pany has acquired the rights
to the Hansons' life story.
According to Variety, the
project will be helmed by
producer Galt Neiderhoffer
and director Morgan J.

Top 10 Rejected Slogans for the Rolling Stones Tour

10. “Honky-Tonk Women and Grumpy Old Men”

9. “We Live Through the Concert or Your Money Back”

8. “Come See What Hanson Will Look Like in the

Year 2097”7

7. “Hurry Before Keith Richards Lapses into a Coma”

6. “Half Price Off if You're Mick Jagger’s lllegitimate
Child”

. “And You Thought Aerosmith Was Old”

. “Hearts Full of Songs and Teeth in a Glass”

. “It’s Like Metamucil for Your Ears”

2. “Where Else Can You See Bob Dole in a Mosh Pit?”

. “Under 45 Not Admitted Without a Parent”

—David Letterman, The Late Show, CBS

12

Freeman.

BARBRA STREISAND/
CELINE DION

Barbra Streisand and Celine
Dion have recorded a duet
called “Tell Him,” which is
likely to appear on both
divas’ new albums.

RADIOHEAD

Radiohead went to great
lengths to make their new
album, OK Computer. They
recorded the sel at a remote
farmhouse in Bath, England
owned by actress Jane
Seymour.

FLEETWOOD MAC
Fleetwood Mac’s Rumoiirs
album has sold more than
17 million copies since its
release 20 years ago.

GREEN DAY/

DAVE KOZ

Green Day has asked Dave
Koz 1o play sax on one of
the new tracks the band is
recording for its next album.

HANSON

Mercury Records already
has Hanson locked well
into the future. When the
lads signed on last year,
they committed to a six
album deal.

BACKSTREET BOYS

Next up for the Backstreet
Boys may be a sci-fi comic
book with sketches done by
the group’s 17-year old doo-
dler, Nick Carter.

STEVIE NICKS/BILLY
CORGAN

Stevie Nicks is writing songs
with Smashing Pumpkins’

wWwWw-americanradiohistorv-com

Billy Corgan for her next
album, due from Warner
Bros. next year.

TUPAC SHAKUR
Gang Reluated, starring
James Belushi, Dennis
Quaid, James Earl Jones,
and Tupac Shakur, is set for
release this fall. Filming was
completed less than two
weeks before Shakur's mur-
der in Las Vegas last year.

Hashbacks

AUGUST 31, 1994
Writer/producer/performer
R. Kelly marries teen-aged

singer Aaliyah.

SEPTEMBER 1, 1996
Sheryl Crow’'s second A&M
album is banned from Wal-
Mart’s 2,300 stores because
of the song, “Love Is a Good
Thing” contains the line
“watch our children as they
kill each other with the gun
they bought at the Wal-
Mart.”

SEPTEMBER 2, 1986
Three days after her 16th
birthday, Debbie Gibson
signs her first recording con-
tract with Atlantic Records. A
year later, her debut album,
Out of the Blue, has regis-
tered two top five hit singles:
“Shake Your Love” and “Only

in My Dreams.”

SEPTEMBER 3, 1992
Prince signs a six-album deal
with Warner Bros. that also
makes the musician a Vice

President of the label.

SEPTEMBER 5, 1992
John Mellencamp marries

model Elaine Irwin.

SEPTEMBER S, 1991
R.E.M. wins six awards at the

MTV Video Music Awards.

F.O.R. #201

X
| _—

4' '.'. A
(Beneath the Surface on

Verve Forecast)
London

Radio Caroline, which was
a pirate radio broadcast
Sfrom a ship in the North
Sea, and selected shows on
national radio stations.

KISS/FM and JAZZ/FM [in

the UK]. When driving, I
love to scan through the
dial and listen to whatever
takes my fancy.

...ensure that the program-
ming was not one-dimen-
sional, that the disc jockeys
bad a say in the selection
of tunes, and that the pro-
grams reflected their per-
sonalities.

That it’s soulful and bold
at a time when RGB bas
become a little predictable.
And though it is deepb)
personal, it doesn't alien-
ate the listeners.

Roberta Flack because ber
voice is sensual with great
tonality and divine timing.

That I'm still making a liv-
ing from music, because
that is what I'd be doing
regardliess.

GAVIN AUGUST 29, 1997
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MOST ADDED TOP TIP RECORD TO WATCH

e "C// 4 BOYZ Il MEN (59) FOREST FOR THE TREES ROBYN
ey ’! I g’ ELTON JOHN (43) “Drecamn “Show Me Love
~ 'J J ' ) EN VOGUE (29) (Dream Works/Geffen) (RCA)
' 1 **SUGAR RAY (24) Marching into Alternative’s Top 20 this week Early support from key programmers for

**PEACH UNION Forest for the Trees Top 40 momentum is Robyn’s follow-up to her Number One smash.
(24) building as well with a gain of almost 300 Chalk up top three airplay at B96-Chicago (63
* SMASH MOUTH spins and eight new believers, including Z104- spins) as well as adds at Kiss 108-Boston,

. (22) Madison and KQIZ-Amarillo. KHKS-Dallas, and 104 KRBE-Houston.

I“Side Tﬂl] 4“ BY DAVE SHOLIN

Navigating the World
w ou  Of Arbitron Part 2

1 SPICE GIRLS - 2 fecome 1 (Virgin) 11 165 0

2 THIRD EYE BLIND - Semi-Charmed Life (Elekira/EEG) 21 135 1 6893 +21 . In last week’s column, Bob Michaels responds, “When Birch

3 BACKSTREETBOYS - Quit Playing Games (With My Heart) (Jive) 18 148 1 6418  -48 Michaels, Arbitron's Manager, was around six years ago, they did

4 JEWEL - Foolish Games (Atlantic) 8 161 1 6062 +570 Raclio Programming Services the same kind of methodology.

5 WILL SMITH - Men In Black (Columbia/CRG) 13 133 0 5911 %5 offered an analysis of Fl)e' success Telephone-based Bjrch ratings also
i Top 40 is currently enjoying and showed Top 40 doing well. 1t’s

6 HANSON - Where's The Love? (Mercury) 9 10T 2 explained why he believes it's more an issue of methodology than

7 OMC - How Bizarre {Mercury) 29 134 2 5482 -288 - occurring. Something he stressed one company versus another.’

8 MARIAH CAREY - Honey (Columbia/CRG) 5 161 5 5204 4634  time and again in our conversa- When it comes (o Arbitrends,

9 SISTER HAZEL - All For You (Universal) 26 129 0 5087 -192 tion is that programmers should Bob advises management not to

10 MATCHBOX 20 - Psh (Lava/Allntic) 12 147 3 4985 4530 ' l‘;:')‘:;i"‘g‘,;fi:‘:’ﬂ'??}’“’ii;::‘;f”"“g

11 ROBYN - Do You Ko (Wrat 1 Taies) (RCA) 19 121 0 417 6% gy

12 THE WALLFLOWERS - The Difference (Interscope) 15 146 2 4531 4233 who've been around awhile know

13 MEREDITHBROOKS - Bitch (Capitol) 19 107 1 3793 -669 \ they need to take any individual

14 98 ° - [nvisible Man {Motown) 10 120 13775 47 month for what i’s worth, and

15 PAULA COLE - | Doi't Want To Wt (Imago/Wamer Bros) 9 139 3 3624 313 ‘\'f"‘"sl"“ly“‘,"‘1’(“‘1 o ‘hl\'_"" ofiths

16 SARAH MCLACHLAN - Building A Mystery (Netwerk/Aristz) 9 136 3 3615 4371 b ;O‘(;l‘\,“m‘;;yl_m;ojf e

17 SHAWN COLVIN - Sunny Came Home (Columbia/CRG) 3 9% 0 371 -381 and use it 1o spot a trend!

18 TONIC - If | Could Orly See (Polydor/A&M} 26 123 3 3551 4319 ‘ This brought us to the subject of

19 10,000 MANIACS - More Than This (Geffen) 13 118 0 3439 -621 \ ellm.ic weighting. Though contro-

20 PUFF DADDY 8 FATHBANS feal. 12- VB Missg You B Boyhrs) 15 94 0 3377 434 | Xf‘ sl ‘?l;‘ji?fl :i"di;‘flf'?f;l:go"

21 THE VERVE PIPE - The Freshmen (RCA) 2 9 0 3206 580 e e W ooibic

22 THE MIGHTY MIGHTY BOSSTONES - The Impression That | Ge! (Mercury) 17 116 4 2982 +196 of an issue. In order (o get good

23 SHERYL CROW - A Change Would Do You Good (A&M) 18 93 0 2922 -725 Bob Micheals research, you have 1o do this.

24 SUGAR RAY - Fly (Lava/Alantic)t 5 137 24 2888 +895 do all they can to improve their Weighting, or sample halancing, is

25 MR. PRESIDENT - Ccco Jamboo (Warner Bros) 1 102 5 2838 -12 : L\'n.owle(-lge of nunllhcfrs saying, how it’s dong unless -one uses

5 DA ATIHSOAD -Ca o 1 e 6 oo | SERCEIE S S

27 SAVAGE GARDEN - Tos The Moon & Back (Columbia/CRG) 48 0 2418 572 grammers] are going to get very any particular age, sex, or ethnic

28 LeANN RIMES - How Do [ Live (MCG/Curb} 13 91 7 2397 +348 frustiated if they’re not willing (o group until you've reuched a cer-

29 MARK MORRISON - Return Of The Mack (Atlantic) 32 74 0 287 42 | learn about how statistics g 11

30 AQUA - Barbie Gil (VOAY 5 104 18 23%6 614 —— amn A |
- | -, |

31 AMY GRANT - Takes / Little Time (A&M) 6 100 7 2074 +412 ‘ B I ’ U’

32 SAMANTHA COLE - Happy With You (Universal) ] 85 3 1844 +192 ‘ ]

33 THE NOTORIOUS B.LG - Mo Money Mo Problems (Bad Boy/Arista) 16 60 6 1787 +110 ‘_ . — " ain number and then you

work.” Speaking as someone with  don’t take anymore. Mos!

: \
34 DUNGAN SHEIK - She Runs Away (Allantic) 9 80 2 1746 +124 ‘
35 PEACH UNION - 01 My Own (Fpic) 3 103 24 1718 N o oan MBA in the subject, he sug- researchers will tell you the best

N | | gesls “getting an education, way to do it is to take all the
36 DIANA KING - Say A Lt Prayer For You (WORK) . 12 011691 420 whether from Arbitron or college. research gathered and then sam-
37 MONACO - What Do You Want From Me? (Polydor/A&GM) 8 no1168 N There really is something to all ple balance or weigh it against the
38 NOMERCY - When { Die (Arista) 19 60 0 1575 -203 this. Is it perfect? No. However, population you're trying to mea-
39 BLESSID UNION OF SOULS - | Wanna Be There (Capitol) 2 52 1 1556 -52 . we do surveys because they're sure in order to come up with
40 WILD ORCHID - Supematural (RCA) 7 8 1 1517 -39 . affordable and right now, we some statistical results.”
' think it’s the best method we And with so many stations
t = Daypart Totul Reports This Week 202 Lasl Weck 204 have.” changing hands and formats (wit-
But what about the charge that ness San Francisco the past two
Weforts Ads JEkS  THENS Accuratings is much more favor- months), Michaels underscores the
FIONA APPLE - “Criminal” (Ciean Slaie/WORK) 73 12 1504 +331 ; able (o Top 40 than Arbitron? importance of programmers
EN VOGUE - ‘Too Gone, Too Long” (EastWest/EEG) 72 29 997 4664 ‘
CES I Heal g 10 : % 9l ‘ 1~'d‘/71 DAVE SH(;L:V R 741 707/' 17 1;1'1'/0) A’\-INE rTE M. Lat
dior: 4 ! * ASsociadte Lo I T M. /
BOY2 IF MEN - “4 Seasons of Loneliness” (Motown) 69 59 821 4792 - } ‘ :
ALLURE featuring 112 - 41 Cried Ou” (Crae) 56 8 1354 4423 l'op 40 reports accepted Mondays and Tuesdays 8:30 a.m.-4 p.m.
9 ' Station Reporting Phone: (415) 405-1990 « GAVIN Fax: (415) 495-2580
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TOP 40

[ Reports AddsSPINS TRENDS

62 7 119 +313  FLEETWOOD MAC - Silver Springs (Reprise)
47 43 170 +145 * ELTON JOHN- The Way You Lok Tonight (RockeVA&M)
46 8 TI0 +258  FOREST FOR THE TREES - Deams (DieamWorks/Geier
M 20 427 4356 IMANI COPPOLA- Legend O A Congid (COmbia/CRG)
39 — 846 -11  VANESSA WILLIAMS - Happiness (Mercury)
33 3 79é +96  WEATHERVANE - Roll Like Thunder {Soup Can Music)
3B 7 T07 +141  SNEAKER PIMPS -6 Underground (Viigi)
367 73 673 7+16767 7TEJNY KiSHMAﬁwiHow'm|GonnaGétBy(Pure/Mercury)
35 10 617 +227 BLUESTRAVELER-MostPreca}ious(A&M) 77777
35 4 594 +96  JON BON JOVI- Janie, Don't Take Your Love To Town (Mercury)
353 7 757 1068 +:i07 IIiUJ-LoveYouDown(SoSo Def/Columbia/CRG)
2 1 885 +40 TRIO-DaDaDa(Verury)
2 3 528 +7  SUBLIME- Wiog Way (MCA)
|31 22 232 434 SMASHMOUTH-Walkin On The Sun interscope)
30 — 636 -3  ABRAMOORE-Fourleal Clover (isAustn)
28 — 848 +19  MARY J. BLIGE- Feeryhing (MCA)
26 2 708 25  GINUWINE- When Doves Cry (550 Music
25 21 164 +79 * AALIVAH - The Ore Gave My Hear To (lackgiound Ent /Alanic
24 13 290 +143 * THE SUNDAYS - Summertime (DGC)
PA] 3 75772 ﬁ+1k077 lﬁl;LA}lﬂﬁ-Tieaven (Réprise)
23 — 503 +41 _ill’SUZY_-Can'tGetYouOulOtMyMind(MetfopoIitan)
23 — 483 181  COOLIO featuring THE 40 THEVZ- C U When You Gel There (Tommy Boy)
23 — 431 437 IVNXS-Doﬁ'tLoseYourHead(Mercury) -
21- 3 _ 5_74 +13  DRU HILL - Never Make A Promise (Isfand)
19 — 520 0 FUXYBRﬁWN-BigBadMomr{\a(DeTJamRecordinbGroup)
19 — 393  +7  INNER CIRCLE - Tell Me (What You Want Me to Do} (Sound Bwoy)
19 2 335 24 CRAVIN MELON - Sweel Tea (Vercury)
18 — 416 -86  BLACKSTREET- Fix (nierscoe)
17 7 260 +124  THE POWER STATION - She Can Rock I (Guardia) :
—15 - 3_33— _-81_ _U2jLasINigl;0nEanh(lsland)
-15 16 _ —!;8 +§8 * 9_11 -L_ove Sensaﬁon (Virgﬁ)
14 379 496 USHER- You Maie MeWama (LaFace/Avist) :
14~ 1 219» — +5 KC&TiiE SUNSHINE BAND/SILVER CﬂNVENTIﬂNi Hooked On Dance (Starbound)
13d 3 161 +128 'iHEREALMcCUY-(ItYou'feNolInItForLove}l'mOuttaHere(Arista)
12 2 298 455  SHAGGY - Piece Of I—\AyHean(Virg_in)
121 23 415 702- Al Want (B 10Motown)
2 3 23 26 * TEAAS-SayWhalYouWant(Veowy) -
2 2 T @ BABYAUVE-WhDolYouloeMe(en) -
12 6 122 459 * REFUGEE CAMP ALLSTARS-Avenues (Aise)
1_1 . *7;1;”-16; TIIJ'E {he Love Scene @ve} ol L :
41 1 266 451  LOSUMBRELLOS-NoTengoDinewo(Vign)
113 183 445 '“V-HCLEFJEAN-Guantanamera(Columbia/CRG) 5 ﬁ
M1 19«7 LAURENCHRISTY -Bieed (Mercwy)
11 7 98 +56 * LECGLICK featuring KAYO - Don't Go (Logic/RCA)
*—1] 1 0 0 * BILLIE MYERS - Kiss The Rain (Universal) il o=
—1—0— 4 112 +80 * SUPA QUAD - Cruisin' (intersound)
Dropped: #31-The Wallflowers (Headlight), #36-Az Yet, DJ Company, Lil' Kim, Ryan Downe, Mark Morrison,
Steel Pulse, Sonic Dream Collective, Jon B., Nasty Boy Klick, Milestone, Hubert Kah, Jon Liebing.
* Indicates Debut

=

updating Arbitron with all personal
ity, format, slogan changes, and
anything else Arbitron needs 10
help give proper credit to stations.
He also stresses the importance of
consistency. “[Use just] one or two
slogans and a clear message. Some
people have a name and maybe a
nickname, but not four or five
nicknames,” he advises.

For those who wish to be truly
up to speed on Arbitron, he
encourdges programmers 10 attend
the firm’s PD seminars. A one-day
meeting will be held in Atlanta on

| October I, with a two-day event

scheduled November 12 and 13 in
Columbia, Maryland. The two-day
seminar allows PDs to go behind
the scenes and view the entire
process, including solicitation, edu-
cation of the diary keeper, retrieval,
and review. Along with the infor-
mation received, Michaels says the
seminars “break down myths.
Ninetv-three percent of those
who've attended said they would
suggest it to others.

But for all the attention the indus-
trv gives Arbitron ratings, Michaels

reminds us that “This is not a popu

larity contest for stations. [t's done
to gauge audiences for advertisers
so thev know how many people
will hear their commercials every
15 minutes or so0.” @

What's Ging On?

An overview of early indications from a
select panel of GaviNn Only Correspondents
(Dave Sholin is on vacation. This

| section was compiled by Top 40 and

Adult Contemporary Associcte Lditor

| Annette M. Lai.)
| CHaRrtrie Fisu, PD, WFQX-WINCHESTER,

Va. “Sublime’s ‘“Wrong Way’ got
immediate reaction...our phones

- exploded. Forest for the Trees’

‘Dream’ will make vour station stand

| out.”

Mark Reip, APD/MD, KQKY-KeARNEY,
Nee. “Our top five requests are
Sugar Ray's ‘Fly,” Prodigy’s
‘Breathe,” Bone Thugs-n-
Harmony s 'Look Into My Eyes,
Smash Mouth’s ‘Walkin’ on the
Sun,” and Peach Union’s ‘On My
Own.’ Top 40 is in great shape?’
Skip Carr, MD, WAVT-PorTsviLLE, Pa.
I really like Peach Union’s ‘On My
Own.’ This song has what it takes.
Mightyhead's ‘Hey Balloon’ is an
interesting song. T also think the
new one from Power Station is
ready to kick some buit.

| HARRY KozrLowski, OM/PD, WJYY-

MancuesTer, N.H. “Aqua’s ‘Barbie Girl
goes [rom zero 1o 60 on the phones;

| we get big calls on every play. Close

behind is Sugar Ray's ‘Fly.” Other
big phone slammers include
Matchbox 20's ‘Push,’ the Mighty
Mighty Bosstones’ ‘Impression
That 1 Get,” and the Spice Girls’ ‘2
Become 1

WwWwWw_americanradiohistorv.com

ALLURE 1S (CLOCKWISE):
Akissa Annette Mendez, Lalisha
McLean, Linnie B., Alia Monée
Davis

LaBeL: Crave

CURRENT sINGgLE: “All Cried
Out” (featuring 112)

Desur arsum: Allure

BEST PERSONALITY TRAIT:
Akissa—*“Having a humorous
attitude”; Lalisha—“I'm easy to
get along with”; Linnie—“I'm
open-minded”; Alia—*“I'm a very
giving person.”

WORST PERSONALITY TRAIT:
Akissa—“When I'm sad, | don’t
like to be bothered and | get very
cranky”; Lalisha—“When
arguing, | must have the last
word”; Linnie—*“Being upfront
and straight to the point”; Alia—
“I'm very stubborn.”

ODDEST JOB YOU'VE EVER
HAD: Akissa—*“Cleaning up after
four kids | babysat”; Lalisha—*I1
was a custodian”; Linnie—“) was
a part-time maintenance
worker”; Alia—“] worked at a
second-hand clothing store.”
Future amsiTioNs: Akissa—
“To be successful, raise my
daughter the best way | can, and
someday marry the man of my
dreams”; Lalisha—“I'd like to
pursue modeling and acting”;
Linnie—“To explore other areas
of the entertainment industry, to

run my own company, and to be

financially secure and happy with

myself”; Alia—“To get into
acting, producing, writing, and
entertainment law. Maybe Allure
will even start their own record

label.”

GAVIN AuGgusT 29, 1997
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TOP 490

GO MOST ADDED
ELTON JOHN (29)
EN VOGUE (18)
SUGAR RAY (14)

GO STATION PANEL: The GO Chart is based on reports by 110 GaviN
correspondents who are not part of Racdio & Record'’s or Billboard’s panels.
Underlines indicate upward movement, while blue entries highlight
a stronger performance than on the main Top 40 chart.
L, )
1 THIRD EYE BLIND - Semi-Charmed Life (Elektra/EEG) 3781 +94
2 SPICE GIRLS - 2 Become 1 (Virgin) 3607 +198
3 JEWEL - Foolish Games (Aflantic) 3438 +2N
4 HANSON - Where's The Love? (Mercury) 3406 +190
5 BACKSTREET BJYS - Quit Playing Games (With My Heart) (Jive) 3274 +29
6 MATCHBOX 2D - Push (Lava/Atlantic) 2893 +414
7 THE WALLFLOWERS - The Difference (Inferscope) 2808 +146
8 (OMC - How Bizarre (Mercury) 2688 -6
9 MARIAH CAREY - Honey (Columbia/CRG) 2658 +518
10 SISTER HAZEL - All For You (Universal) 2654 -1
11 10,000 MANIAES - More Than This (Geffen) 2574 -68
12 PAULA COLE - | Don't Want To Wait (Imago/Warner Bros.) w17 +231
13 ROBYN - Do You Know (What It Takes) (RCA) 2319 -213
14 WILL SMITH - Men In Black (Columbia/CRG) 2317 +39
15 SARAH McLACHLAN - Building A Mystery (Netiwerk/Arista) 2254 +345
16 TONIC - if | Could Only See (Polydor/A&M) 2102 +223
17 SAVAGE GARDEN - To The Moon & Back (Columbia/CRG) 1921 17
18 SHERYL CROW - A Change Would Do You Good (A&M) 1916 197
19 MEREDITH BROOKS - Bitch (Capitol) 1886 -85
20 THE MIGHTY MIGHTY BOSSTONES - The Impression That | Ge! (Mercury) 1774 +154
21 93° - Invisible Man (Motown) 1755 +82
22 SUGAR RAY - Fly (Lava/Atlantic) 1635 +564
23 THE VERVE PIPE - The Freshmen (RCA) 1522 <25
24 SHAWN COLVIN - Sunny Came Home (Columbia/CRG) 1456 1
25 MR PRESIDENT - Coco Jamboo (Warner Bros ) 1441 +115
26 DAVE MATTHEWS BAND - Crash Into Me (RCA) 1430 +37
2] AMY GRANT - Takes A Litile Time (A&M) 1424 +345
28 DUNCAN SHEIK - She Runs Away (Atlantic) 1395 +178
29 SAMANTHA GDLE - Happy With You (Universal) 1233 +174
30 LeANN RIMES - How Do | Live (MCG/Curb) 1196 +174
31 WILD ORCHID - Supernatural (RCA) 1116 +93
32 PEACH UNION - On My Own (Epic) 1089 NEW
33 PUFF DADDY & FAITH EVANS feat. 112 - I'l Be Missing You (Bad Boy/Arista) 1068 -
34 FIONA APPLE - Criminal (Clean Slaie/ WORK) 1062 +216
35 MONACQ - What Do You Want From Me? (Polydor/A&M) 1043 +141
36 FLEETWOOD MAC - Silver Springs (Reprise) 1014 +242
37 DIANA KING - Say A Little Prayer For You (WORK) 1008 +12
38 NOMERCY - When [ Die (Arista) 980 -22
39 MARK MORRISON - Return Of The Mack (Atlantic) 912 +37
40 LIVE - Tun My Head (Radioactive) 882 +148

URBAN/DANCE ALTERNATIVE

AALIYAH - “The One | Gave My Heart To” SMASH MOUTH - “Walkin' on the Sun” (Interscope)
(Blackground Ent /Atlantic) SUBLIME - “Wrong Way" (MCA)

INDJ - “Love You Down” (So So Def/Columbia/CRG) ~ FOREST FOR THE TREES - ‘Dream”

VANESSA WILLIAMS - “Happiness” (Mercury) {DreamWorks/Geffen)

LOS UMBRELLOS - “No Tengo Dinero” (Virgin) SNEAKER PIMPS - 6 Underground” (Virgin)
MARY J. BLIGE - ‘Everything” (MCA) BLUES TRAVELER - “\ost Precarious” (A&M)

NU FLAVOR - “Heaven” (Reprise) THE SUNDAYS - “Summertime” (DGC)

GAVvIN AUGUST 29, 1997

Let Gavin do it for less
than it would cost you
to do it yourself.

ALL hormats
ALL reporiers to
ALL_.i*mdea

Any dayal the week.

CALL LOU GALLIANE 805-542-9999

nnnnnnn americanradiohistaorv. com
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WEST COAST

BOYZ Il MEN +42 "4 Seasons Of Loneliness'
(Motown)

PATTI LABELLE +30 “Shoe Was On The Other
Foot" (MCA)

IMMATURE +29 “/'m Not A Foo!" (MCA)
MAGOO AND TIMBALAND +23 “Up Jumps
Da Boogie" (Biackground/Atlantic)

EN VOGUE +23 "Too Gone, Too Long” (FastWest/EEG)

{

SOUTHWEST

MARY J. BLIGE +78 “Everything (MCA)
MARIAH CAREY +59 “Honey" (Columbia/CRG)
BRIAN MCKNIGHT FEATURING MASE +53
“You Should Be Mine” (Mercury)

ERYKAH BADU +52 “Other Side Of The Game’
(Kedar/Universal)

TONYA +50 “['ve Been Having An Affair” {J-
Town/Maico)

Tor TEN SPINZ

MIDWEST

GOD’S PROPERTY FEATURING KIRK
FRANKLIN +86 “You Are The Only One
(B-Rite/interscope)

USHER +76 "You Make Me Wanna..." (LaFace/Arisfa)
BOYZ Il MEN +74 "4 Seasons Of Loneliness’
{Motown)

MARIAH CAREY +54 “Honey" (Columbia/CRG)
MILESTONE +53 ‘| Care ‘Bout You" (LaFace/Arisla)

%

SOUTHEAST

BOYZ I MEN +176 "4 Seasons Of Lonefiness” (Motown)
GOD’S PROPERTY FEAT. KIRK FRANKLIN
+146 “You Are The Only One" (B-Rite/Interscope)
PUFF DADDY +146 “I’s All About The
Benjamins” (Bad Boy/Arista)

BRIAN MCKNIGHT FEATURING MASE +135
“You Should Be Mine" (Mercury)

MARIAH CAREY +130 ‘Honey" (Columbia/CRG)

Gavin Urhan Landzcape

PRIME PROPERTY

#0650 000000 00000000 00000000000e000000000000000000800500080000000000Fso00000000000000000 00000000000 OCI0C0C0I0I0IOCICIO0IOCIOLI0IO0ETF

EAST COAST

BROWNSTONE +138 'Kiss And Tell
(WORK/MJJ)

MARIAH CAREY +95 ‘Honey" (Columbia/CRG)
PATTI LABELLE +95 “Shoe Was On The Other
Foot" (MCA)

BOYZ Il MEN +87 4 Seasons Of Loneliness
(Molown)

EN VOGUE +85 ‘Too Gone, Too Long” {EastWest/EEG)

CAROLINAS/VIRGINIA
PATTI LABELLE +117 “Shoe Was On The
Other Foot” (MCA)

EN VOGUE +96 “Too Gone, Too Long"
(EastWest/FEG)

JOE +87 “The Love Scene” (Jive)

MILESTONE +85 ‘I Care Boul You

{LaFace/Arista

BROWNSTONE +80 “Kiss And Tell" (WORK/MJJ)

| 10 LI’ KIM “Not Tonight”

Editor: QUINCY McCoOY « Assistani: ANNA CALIX
Urhan reports accepted through Tues. 3 p.m.  Station Reporting Phone: (415) 495-1990 Gavin Fax (415) 495-2580
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MOST ADDED
BOYZ Il MEN (66)

4 Seasons Of Loneliness (Motown,)
WGCI, WROU, WDAS, WIMZ, WHQT, WXQL, KZWA,
WPHI, KRIZ, KBCE, WILD, WTLZ, WIMG, WRKE,
WKGN, KQXL, WEUP, KHRN, WTCC, WVAZ, WIMX,
WIJZD, KXZZ, WCKX, WWDM, WQHH, KMJJ, WFLM,
KCEP, WJIN, WZHT, WWWZ, WWIN, WJLB, WBLX,
WNHC, WDKX, WCDX, WOWI, WAAA, KMJM,
WFXE, WIMH, WUSL, KRRQ, KDKO, KXOK, KPRS,
WIMI, KVSP, KIMM, WZAK, WDAO, KSJL, WPAL,
WPEG, WHRK, KKBT, WJFX, WTMP, WKYS, WYNN,
WITT, WIHM, KIMS, WIKX

GOD'S PROPERTY FEAT.
KIRK FRANKLIN (45)

You Ave The Only One
(B-Rite/interscope)

WIMZ, KYEA, WDAS, WXQL, KZWA, KBCE, WTLZ, WIMG,
WRKE, WKGN, WEUP, KHRN, WJZD, WCKX, WWDM,
WQHH, WFLM, WTUG, KCEP, WJIN, WIZF, WZND, WDZZ,
WILB, WBLX, WDKX, WAAA, WUFO, KKDA, KRRQ, KDKO,
KPRS, WIMI, KVSP, WZAK, KSJL, WPAL, WPEG, WHRK,
WIFX, WTMP, WKYS, WYNN, WITT, WJHM

AALIYAH (36)
The One | Gave My Heurt To

(Blackground Eni /Atlantic)

WGCI, WXQL, KZWA, KBCE, WTLZ, WRKE, WKGN,
WEUP, WJZD, WCKX, WQHH, KMJJ, W1IN, WIZF, WZND,
WZHT, WWWZ, WNFQ, WBLX, WNHC, WCDX. Wowl,
KKDA, KDKO, KXOK, KPRS, WIMI, KVSP, KIMM, WPAL,
WPEG, WIFX, WKYS, WYNN, WJHM, KIMS

BONE THUGS N’ HARMONY (31)
If'1 Could Teuch

(Relativity/Riithless)

WXQL, KBCE, WTLZ, WIMG, WKGN, WEUP, KHRN,
KYEA, WJZD, WCKX, WWDM, WQHH, KMJJ, WJIN,
WIZF, WZHT, WBLX, KMJM, KKDA, KRRQ, WIMI,
WZAK, KSJL, WPAL, WPEG, WHRK, KKBT, WJFX,
WKYS, WYNN, WJTT

TREY LORENZ (22)
Muke You Happy (Coluumbia/CRG)

KYEA, KZWA, WTLZ, WRKE, WKGN, KHRN, WJZD,
WCKX, WWDM, WQHH, KMJJ, WIZF, WZHT,
WWWZ, WNFQ, WOWI, KXOK, WPAL, WHRK,
WIFX, WYNN, WITT

BLACK A/C
Most Played Current Hits
JOE

The Love Scene” (Jive)
MARIAH CAREY

Toney” (Colunibia/CRG)
PATTI LABELLE

When You Tallk About Love
(MCA)
GOD'S PROPERTY
FEATURING KIRK FRANKLIN
Stomp* (B-Rite/Interscope)
ROME

‘Do You Like This” (RCA)

0-FILE

Ervkah
Badu and
Curti
Mayfield
= pictured

. here
recently
collaborat-
ed on a new song to be
included on MCA Soundtracks
album for rhe upeoming
Trimark film,Eve’s Bayou. The
Track, “A Child With The
Blues,” written and produced
by Maytield, is sung by Badu

GAVIN AUGUST 29, 1997
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On-line .. ... o
The Price Is Right

The first thing that impressed
me about Michelle Price, Program
Director of WJIZ/FM-Albany,
Georgia, was her belief in her
station’s mission statement. It s
tarts with the three Ps, she says:
promotions, programming, and
production. “These three are
always important,” she stresses,
“but we never forget the fourth
‘P’—the people.”

The second thing was the level
of confidence this new, “twenty-
something” programmer pos-
sessed. “My job in radio is to give
our listeners the best possible
product. Market it, promote it, let
the listeners know we care about
them, and pray like crazy.”

Last but not least was her under-
standing of the Arbitron game and
how to play to win. “The key to
success is in the hands of the few
people who fill out the diaries,”
says Price. “What will make them
write your name down and send it
in? In my experience, it's what you
did for the community that counts.
Goodwill is the key. So work on
giving your audience love. If you
reach out to them on a personal
level, they are more likely to return
that diary in your favor.”

Michelle Price is a welcome addi-
tion to the short list of female pro-
grammers in urban radio. She only
recently took over WJIZ, the her-
itage 100,000 watt urban power-
house whose signal covers
Southern Georgia, North Florida,
and East Alabama, an area that
includes more than 400,000 people.

A native of Albany, Price’s
career started in Columbus, Ga.,
as a college intern at WAGH/FM
(Magic 98) and later their
crosstown rival WSXE/FM (Foxy
105). In 1991, she moved to WJIZ
as a morning show news reporter
and co-host; later she was pro-
moted to News Director and
Public Affairs Coordinator. Price
took a two-year hiatus from radio
to become a lobbyist and help
save the Head Start program from
being eliminated. After that battle
was won, the hometown hero
returned to WJIZ as host of the
midday show.

Q: You've been PD for eight
months now. How do you feel?

MP: I love it. At first, people
were hesitant to believe that I
could do it. But when I came back,
[to the station], I came back with
positioning in mind, using all the

successful marketing tools from the
Head Start campaign. While I was
working for Headstart, WJIZ was
challenged by a new urban com-
petitor, WQVE/FM (Velvet 105). For
the first time, the station’s huge
numbers were threatened [W]IZ has
had at least a 27 share for the past
five years]. When I returned, most
of the people 1 had worked with
were gone, and the new people at
first couldn’t grasp my vision. But
now we're a really synergetic tean.

Program Director Michelle Price

Black female program directors.
It’s a very short list.

I want to see that list grow. Most
black radio stations want to attract
25-54 female listeners, but most sta-
tions are programmed by males. If
you're going to target that demo-
graphic, it makes perfect sense to
trust a representative from the
demo to run your station. We know
what our sister-girls are into and
what they’re buying.

Why did you want to become a
program director?

When I started in radio, 1 thought
the highest job a female could
reach was News Director. Once 1
became news director, I knew [
wanted to do more. At that time I
hadn’t heard of any female GMs or
PDs. Then I heard of Cathy
Hughes—a black woman who
owned stations—and I began see-
ing PD Monica Starr’s name in the
trades. That’s when I decided what
I wanted to do. Now that I am a
PD, I want to be a VP of
Programming.

Who are your mentors?

It most definitely would have to
be my mom. She came from a fam-
ily of eight boys and four girls. She
is a school principal and is getting
her doctorate in December. My dad
is also a principal, and education
was what [ was supposed to get

into. But as long as I got my
degree in something stable like
business, my parents allowed me
to get into radio. Of course, they
assumed it would be short-term
thing, but it’s going to be a life-
time thing.

Today’s best PDs have market-
ing skills, are Arbitorn-smart
and profit-oriented, and are
aggressive coaches. Is that a
good description of you?

Yes. I have a degree in market-
ing, and I'm completing require-
ments on an MBA, so I tend to
view the station as a product. A lot
of PDs don’t market to the listen-
ers. What I try to do is make sure
we sell ourselves as a brand. We
make sure the promotions that we
do marry with what our con-
sumers/listeners want. With consol-
idation, it makes sense for pro-
grammers to be as business savvy
as GMs about things like gaining
market share and learning the
lingo of marketing.

It’'s been said that a radio sta-
tion’s sound is often an exten-
sion of the PD’s personality. If
so, what part of your personality
has been applied to your station?

Well, I guess the part of me that
wants to have fun. I try to make
sure when somebody turns on
WJIZ they hear fun and excitement.
I do the midday show, and it’s a
stress reliever for people at work.
For two years I worked in an
office. I watched and listened to
people become stressed out. T call
my show “the stress reliever.”
When people at work become
tense, they can turn on Michelle
and have some fun.

What is the key ingredient in
your personality that made you
become a PD?

Energy and commitment to the
community. All the jobs I've ever
had have been either in public ser-
vice or radio. [ care about the
people here; it's my hometown. I
want to leave a legacy of commu-
nity service for the next person that
comes along.

You’re a local. Does that make
it easier for you to work local
humor or language into the fab-
ric of your station?

Although I'm from here, I had to
relearn the city and find out what
people wanted. As APD, I did a lot
of call-outs to listeners asking them
questions about the station and
what they wanted from us. That’s

the way we found out a lot of local
things. We have a public service
commitment to get out somewhere
every week, and get to know
somebody. This has added tremen-
dously to our local flavor.

How do you maintain your
hunger for learning?

I see the world and radio chang-
ing. I know there is always going
to be something different to learn.
In order for me to maintain a posi-
tion, there are going to be new
things for me to learn or at least
understand—so that I can have a
place at the table. I don'’t really
have to maintain my hunger; it will
always be there because my thirst
for knowledge will never end.

Does this new world of con-
solidation scare you?

Yes and no. Consolidation is
going to close out a lot of jobs. I
want everybody to wake up. A lot
of people PDs and GMs are going
to have to work smarter and under-
stand the bottom line is all about
profit. I believe a profitable station
is a community-oriented station. If
the community loves it and feels
like it’s a part of the station, the
station will always be profitable.

Syndication scares me more
than anything else. Because GMs
and owners think that it’s the easy
way out. When I first started here,
the best thing on our air was
Doug Banks. People just flocked
to him like Oprah. Now that I've
pushed up the level of our music,
our programming team, and on air
staff, the lowest [rated] show on
our station is Doug Banks,
because during his four hours, we
lose our local touch. I'm not diss-
ing his show, but I'm happy to
say we raised our listeners’ level
of expectation and proved we are
here for them.

What do you think we can do
to improve urban radio?

I think we can be better mar-
keters. When companies buy sta-
tions, they're looking at the bot-
tom line. Programmers need to
start looking at this as a business
and not be so concerned with just
the music aspect. They need to
learn how to market and brand
their stations. With effective mar-
keting, we can be more self-suffi-
cient and profitable. Then it
wouldn’t matter who owned you,
because they would respect your
ability to perform. Replacement
wouldn’t be necessary. @
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R&R #1

R &B Mainstream 15-14*
Monitor Crossover 21-20*
e GOLD in just 4 weeks

Puff Daddy

“SOMEONE”
ring

e Heavy rotation in BET

Featu

R&R UC 10*-7*

Over 83 stations & 17 million
audience

Monitor Crossover-35* Debut
Mainstream Monitor 21*-20*
R&B Adult 20*-19

“Rome” the album approaching
platinum

“DO YOU LIKE THIS”

. Another station who
. couldn’t “WAIT”

n WOWI-Norfolk WIZF-Cincinnati

n WPLZ-Richmond WTLZ-Saginaw
WFXA-Augusta WPEG-Charlotte
KIPR-Little Rock WZFX-Fayetteville
WZAK-Gleveland WCKX-Columbus
| KSJL-San Antonio  KDKS-Shreveport
I WGZB-Louisville WKKV-Milwaukee
& WWwz2z-charleston ~ WEDR-Miami

Ericka Yancey

The album “New Horizons”
In-Stores NOW!

e produced by award winning
producer Andre Fischer

e guest appearances by Patrice
Rushen, Harvey Mason, & Dave
Carpenter

e Urban AC Blitz this week!

‘WA YD SI MOU |

‘THAT WAS THEN
THIS IS NOW?”’

Vanessa Rubin

B S =
http://www.peeps.com The RCA Records Label o 2 unit of BMG Entertaiomant = Tmk(s) ®Regutared Marca(s) Regitrada(s) & ® General Elactric Co,, USA = .. X.. 15 3 trademark of BMG Music = © (997 BMG Entartamment *EXECUTIVE PRODUCER: KEVIN EVANS =x» m<s
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MOST ADDED TOP TIP
ALL CITY LUNIZ
Move On You Funkin’ Over Nuthin
(Geffern) feal. Too $hort

WU ALL-STARS
Soul In The Hole
(Loud)

(Noo Trybe/Virgin)
Yuk, Num & $hort squash
their beef and get 28 adds!

RECORD TO WATCH

GRAVEDIGGAZ
Daigerois Minds
(Gee Street/V2)

This dangerous foursome gets 36 adds!

30 32

NEW
34 38
3 AN
37 33
26 40
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26

AZ - Hey AZ (Noo Trybe/Virgin)

DIAMOND - The Hiatus/Diamond Jewe!z (Mercury}

KRS-ONE - A Friend/Heartbeat (Jive)

COMMON - Reminding Me/1,2 Many (Relativity)

THE BEATNUTS - Off The Books (Violator/Relativity

MOBB DEEP - Hoodlum feat. Rakim (Loud)

LOST BOYZ - Me And My Crazy World/Summertime (Universal)

EPMD - Never Seen Before (Def Jam Recording Group)

ROYAL FLUSH - iced Down Medallion (Blunt Recordings

GP WU - Hit Me Wit That Sn*t (MCA)

TRACEY LEE - Give Il Up Baby/Stars In The East (ByStorm/Universal)

MOS DEF - Universal Magnetic/I' You Can Hah... (Rawkus Entertainment)
BUSTA RHYMES - Put Your Hands Where My Fyes Could See (Elektra/EEG)
THA ALKAHOLIKS - Likwidation (Loud)

CAPONE N NOREAGA - Capone Bone/Calm Down (Penalty Recordings)
HURRICANE G - Somebody Else (HO.LA)

GROUP HOME - Express (Tape Kingz/Low Budgel Rec.)

0.C. - My World/Far From Yours feat. Yvette Michelle (Payday/FFRR)
BREEZE EVERFLOWIN’ - [ Heard [t/Dip Dip {remix) (Wreck/Nervous
¥000DU - Southem California Nites (Patchwerk)

LADY OF RAGE - Get Wil Da Wickedness (Death Row)

NATURAL RESOURCE - | Love This World/Bum Dea & They Lied (Remixes) (Makin' Records)
NOLD. - Sky's The Limit (Relativity)

VARIOUS ARTISTS - Li” Kim: Not Tonight(Ladies Night) (Tommy Boy}

NAS - Escobar 97 (Columbia/CRG)

SUPERFRIENDS - Unseen World PL 11 (804 Flava)

THA MEXAKINZ - Problems (Wild West/American)

WYCLEF - We Trying To Stay Alive/Anything Can Happen (Ruffhouse/Columbia/CRG)
ORGANIZED KONFUSION - Numbers (Priority)

WU-TANG CLAN - Triumph (Wu-Tang/Loud/RCA)

COMPANY FLOW - Blind/Tragedy Of War In lll Parts (Official Recordings/Rawkus)
BQE EP - Various Artists (Hydra Entertainment)

RAMPAGE - Get The Money And Dip (Flipmode/Violator/Elekira)

PUFF DADDY featuring MASE - All About The Berjamins (Bad Boy/Arista)
PSYCHO REALM - Psycho City Blocks (Columbia/CRG)

X-PERADO - The Entity (Official Jointz)

MIA X - Party Don't Stop Feat. Master P & Foxy Brown (No Limit/Priority
BIG MIKE - ‘Burbans & Impalas {Rap-A-Lot/Noo Trybe)

ILL ADVISED - Names/Encore (Quake City)

DJ POOH - Whoop, Whoop (Aflantic)

$ —Indicates Gavix Rap Retail Action.

KILLARMY-Swinging Swords (Wu-Tang/Priorily)
LUNIZ- Funkin’ Over Nuthin' (Noo Trybe/Virgin)
RAW BREED- Everything's Lovely (Warner Bros)

ALL CITY- Move On You (Geffen)
GRAVEDIGGAZ- Dangerous Minds (Gee Street/V2)
WU-ALL STARS- Soul In The Hole (Loud)

I I -y
I-Ike Thal- BY THEMBISA S. MSHAKA b

NYC Adventures

A week in New York can be too
much and not enough all at
once: no sleep and constant
meeting and greeting on one
hand, missing those vou really
wanted to hook up with on the
other. T wish T coulda gotten
around to everybody, and I apol-
gize right now, before those “vou
were in New York?!" calls start
pouring in. Yes, I ventured out
tfor the Vibe Music Seminar, but
lots more went down.

My first stop was Odyssey
Entertainment (212) 634-0204,
outta sheer curiosity. Let it be
known: Miss Tyesh is puttin’ it
down with her staft of driven
marketers and promoters, includ-
ing partner Pam “P-Funk™ Lewis
video promo diva Nikko, and
Cedra and Chazz. While there, |
ran into Pookie Gist, who has
power moves of his own in
progress concerning the G-Ratz,
his hip-hop crew... Tuesday, GaviN
locked down The Shark Bar, mv
favorite Manhattan soul food spot,
tor an inumate gathering includ-
ing DJ Red Alert, Awesome 2,
DJ Mecca, and Randy Nkonoki-
Ward representing the radio side,
and several of the nation’s pre-
mier rap execs (When Mecca
sends the tlick, you'll see the few
who were chosen). It wus won-
derful to bring evervone together
and build, and [ know for a ftac
that Gavix is the only trade that
has so far flipped the script and
fed radio and record peeps. That's
why we're the Heavyweights of
Hip-Hop. Much love to Terrie
Williams, Omar, and Toni
Clifton of the Shark Bar for a
superb dining experience.

I also rolled over 10 Island,
Mercury, and Payday and chilled
with Amad and Dale. got the
funk essentials from Marlo
(Diamond'’s got his eve on the
top spot this week), and heard
the bomb-diggy single by WC
courtesy of Shadow. No joke:
Tust Clownin™ is a serious head-

bangin’ radio and club
smash...Met cousin of Big D and
hitmaker EZ Elpee in Collin's
office at DGC...Broke bread with
Charles Dixon and brezkdanced
for Daddy-O ai MCA, where |
also caught up with Benny
Pough. Bilal Allah and Big
Will..Blew through ByStorm and
showed wedding flix 1o Michelle
Joyce and Mark *Guccism”
Pitts...Swapped roller skate spill
stories with Neil Levine and
brought Cali to Zenobia. Reg
Reg, and Terry at Penalty. Saw
Savalas, Terry McGill and Big
Phil from Street Life on my wav
to Isaac Hayes' playarisiic 55th B-
day bash, where I called shots
with Mike Bobbitt, Tracy Grant
and Angelo Ellerbee.. Got live
and cvber at 88 Hip-Hop, where
1 saw Evil Dee (solo joint with
Buck in the works?) Breez
Everflowin’ Monifa,
Rockafella, and Fly Rye...Went
to the Palladium to see Busta
and CRU, but was treated so foul
at the door that T jetted. They're
closed now. ha ha....

All of which brings me to
Thursdav, when YMS had ever
one open during Puff Daddy’s
engaging keynote (see
News...).. The Cyherlounge was
always packed and displaved the
CD mixer for DJs (whoa), the
DVD unit (neato) and mad
online stuft...the fashion show
was a let-down saved by
Funkmaster Flex in the mix
and celeb models Dominique
Dawes, Treach and Usher. Siill
looking to see Black-owned col-
lections hit the catwalk...The Big
Willie panel was overcrowded
and underutilized, because use
less questions from the audience
got in the way of wisdom {rom
Johnnie Cochran, Kedar and
Def Jam COO Lyor Cohen.
And, Suzanne DePasse couldn’t
appeadr, which unfortunately left
the panel without a single
sisia...As for off-site fare, Noo

Editor: THEMBISA 8. MSHAKA * Rap Assisictit: JUSTIN TORRES
Rap reports accepted Thursdays 9 a.m.-4 p.m
Station Reporting Phone: (413) 495-1990 GaviN Fax: (415) 493-2580

www americanradiohistorvy com

GAavIN AUGUST 29, 1997 -



www.americanradiohistory.com

Produced by W)‘clef '
for R.C.E.

Co-Produced by

Jerry “Te Bass” Duplessis
for R.C.E.

.‘...‘mﬁ! adinhictn Qm

“Wyclef Jean wot.
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COLUMBIA

http://www.wyclef.com

“Columbia” Reg. U.S. Pat. & Tm. Off. Marca Registrada./© 1997 Sony Music Entertainment Inc.
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Trybe represented with a stellar
roster showcase, where Shaggy and
| GangStarr rocked the crowd, and a
| rejuvenating affair featuring
| Bridgette McWilliams, whose Too
Much Woman album is a treasure.

2 1
1 2
6 3
I 4
4 5
8 6
5 8
T 1
0 9
1 10
12 12
17 14
g 13
— 16
2 15
15 19
13 =
NEW
16 17
18 22
- 23
8 —
19 18
21 —
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| Lounge was also a smash, featuring
Common as the good-looking,
freestyle-wielding host and rising
stars Da Germ, Rah Digga, and
poetic diva Feloni Brown.
Diamond, Q-Tip and Royal Flush
were in da house...I think VIBE’s
conference is more about our gen-
eration’s power moves in media
than music, which is vital as we get
our swerve on with films, books

| endorsements, and CD-Roms. Those
panels and the new Urban World
Film Fest are what VMS does best

THE NOTORIOUS B.1.G - Mo Money Mo Problems (Bad Boy/Arista)
LIL' KIM:- Not Tonight (Undeas/Big Beat/Atlantic)
RAMPAGE - Take It To The Streets (Flipmode/Violator/Elektra)
PUFF DADDY & FAITH EVANS feat. 112 - 'l Be Missing You (Bad Boy/Arista}
BONE THUGS N' HARMONY - Lok Into My Eyes (Relativity/Ruthless)
MAGOO & TIMBALAND - Up Jumps da Boogie (Atlantic)
SCARFACE - Smile (featuring 2 Pac and Johnny P) (Rap-A-Lot/Noo Trybe)
THA ALKAHOLIKS - Hip Hop Drunkies (Loud)
KRS-ONE - A Friend/Heartbeat (Jive}
ROYAL FLUSH - Tced Down Medallion (Blunt Recordings)
MOBB DEEP - Hoodlum feat. Rakim (Loud) and props go out (o Natasha,
THE BEATNUTS - Do You Believe/Give Up The Ass (Violator/Relativity) | Audrey, Raymond, Danyel, et al
WYCLEF JEAN - We're Tryin' To Stay Alive (Columbia/CRG) | for th?ir hargl work. It didn’t go

AZ - Hey AZ (Noo Trybe/Virgin) unnoticed.. like that. One Love. @
VISSY “WISDEMEANOR" ELLIOTT - S D Fy (e ) (T Gold Wi Ezstes) Rﬂl] P|[:|(s
GRU - Just Another Case (Def Jam Recording Group)

ALL CITY
0.C. - My World/Far From Yours feal. Yvette Michelle (Payday/FFRR) “Move on You” h/w “Basic
COMMON - Reminding Me (of Sef) (Relativity) Training”
LADY OF RAGE - Get Wit Da Wickedness (Death Row) (Geffen)

TWISTA - Emotions (Big Beat/Atlantic)

EPMD - Never Seen Before (Def Jam Recording Group)

COOLIO featuring THE 40 THEVZ - C U When You Get There (Tommy Boy)
JAY-Z - Who You Wit (Qwest)

WARREN G. - Smokin Me Out (G-Funk/Def Jam Recording Group)

MASTER P - 1t 1 Could Change (No Limit/Priority)

| This crew is about to catch wreck on
the airwaves. You may recall their
short stint on Mercury, but they’re at
Geffen now, ready to drop an album
on ya. The lead joints are smokin’:
The A-side is a jazz-inspired anthem
designed to woo the ladies, and on
the flipside, All City gets live! The

- N W N —
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are all that. Contact Eric at Geffen
(212) 841-8636.

PUFF DADDY & THE FAMILY - No Way Out (Bad Boy/Arista)

BONE THUGS N’ HARMONY - The Art Of War (Ruthless) | C-STYLE
WU-TANG CLAN - Wu-Tang Forever (Wu-Tang/Loud/RCA) “Get on Down”
MISSY “MISDEMEANOR” ELLIOTT - Supa Dupa Fly (The Gold Ming Inc./EastWest) ' (SUR/Millrace)

VARIOUS ARTISTS - How To Be A Player Soundtrack (Def Jam/Ral) | Thii [orothayis the ?omP'e:Jel“rtifSt .

. ) ) package: a rapper inspired by fun
THE NOTORIQUS B.I.G - Life After Death...Til Death Do Us Part (Bad Boy/Arista) on the original edit and also at
VARIOUS ARTISTS - I'm Bout It Soundtrack (No Limit/Priority) home atop a housequakin’ club
WYCLEF JEAN - The Carnival (Columbia/CRG) | mix, an electrifying performer who
MIA X - Unlady Like (No Limit/Priority) h‘as toured the world as a profes-
T | N sional choreographer, and a
VARIOUS ARTISTS - Suave House Compilation (Suave/Refativity) sparkling personality. He’s straight
RAMPAGE - Scouts Honor By Way of Blood (Flipmode/Violator/Elektra) out tha Bay and should definitely be
CAPONE N NOREAGA - War Report (Penalty Recordings) glayed ifCTO}I ‘C’Vanﬂa gel\tdfffwn!

. ontact hris Carter at tirace
VARIOUS ARTISTS - Nothing To 'Lose Soundtrack {Tommy Boy) (510) 310-2078.
ANT BANKS - Big Thangs (Priority) NATURAL ELEMENTS
LADY OF RAGE - Necessary Roughness (Death Row) “Bust Mine” b/w “‘Paper Chase”
VARIOUS ARTISTS - Men In Black Soundtrack (Columbia/CRG) (Dolo)
KILLARMY - Silent Weapons For Quiet Wars (Wu-Tang Records/Priority) | “We got it stable, like the hand that
LOST BOYZ - Love, Peace, and Nappiness (Universal) ‘ gl’CkS the Cfaiﬂe " declare {\WEMI l

. An ements as tley see-saw back and

THE BEATNUTS - Stone Crazy (Violator/Relativity) Il catiithee aciowh B
TWISTA - Adrenalme RUSh (CWOL/B]Q BeaVA”an“C) heavy track tailol'ed for the under-
SCARFACE - The Untouchable (Rap-A-Lot/Noo Trybe) ground. “Paper Chase” is a moody
TRU - Tru 2 Da Game (No Limit/Priority)
HEAVY D. - Waterbed Hev (Uptown/Universal) wred on Stretch Armstrong’s The
KRS-ONE - | Got Next (Jive) Lesson, Vol. I. Contact Milton at
CRAIG MACK - Operation: Get Down (Street Life/Scotti Bros.) | Dolo (212) 627-0022.

reflection on cash, respect and what
they’ll do for both. This is also fea-

Compiled by Matt Brown and Justin Torres

ARTIST PROFILE

WHo: Lynise Walters

From: BrookLYN, New York

CURRENT SINGLE:

“Man Behind the Music”
DeBuT aLBUM: Situations

LageL: Littleman/Interscope

Cameos: On the platinum smash
“No Diggity” by BLACKstreet, and

Levert’s “True Dat.”

ON HER APPROACH: “In many
respects I'm on the mack tip, but
there’'s much more to my game
than that. The lyrics reflect my
true experiences without glorify-
ing the negative. | hope brothers

and sisters can learn from my

mistakes.”

ON WORKING WiITH TEDDY
RiLeY: “So far, the tracks are
the bomb. He’s a man of his
word. He promised we’d work
together, so when he came

through, | wasn’t surprised—but |

was excited!”

FuturRe PLANS: She’s currently
on tour with BLACKstreet, and
will pursue acting as well as

music production.

Mortivartors: “My mother’s and
son’s unconditional love, along

with my faith in the Creator, help
me face challenges and chase my

GAVIN AUGUST 29, 1997 .
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RECORD TO WATCH
MAGOO

The Soateramic Sounds of..
(Beggars Banquet)

The perfect soundtrack for spacing out while
sedated. This album also goes well with coffee.
A trippy album worth looking into. Stations
dosing include KALX, KCRW,

KUNV, WTSR, WTUL, and WEGL.

TOP TIP
THE DELTA 72
The Soul of a4 New Machine
(Touch & Go)

The Deltas’ deliver an injection of white-boy
soul to college and come out lookin’ like
champs. Our highest debut this week, coming
in at number 14 with a total of 17 stations
showing love.

MOST ADDED
SHIZUO (32)

SUPERCHUNK (24)
CITIZENS UTHLITIES (19)
JUNO REACTOR (19)
OF MONTREAL (18)

By MATT BROWN
& VINNIE ESPARZA

~ Inside College

Home Cookin’

All right you hep cats and kitties,
Texas invaded the Golden State last

rootin’ tootin’ good time, provided
by Governor George W. Bush'’s

5 11 TEENAGE FANCLUB - Songs From Northern Briain (Columbia/CRG) week and put us in Hillbilly Heaven.  favorite performer, Wayne “The
24 6 2 NEGATIVLAND - SIEDPSIP (Seeland) You're probably wondering why Train” Hancock. Wayne and the
10 7 3 HIGHLLAMAS - Hawaii (Alpaca Park/v2) we're always talking about the big hoys were in town to raise a little
2 2 4 LUNA-Pup Tent (Elekira/EEG) state of Texas so much. Well, we like  cain and celebrate the release of his
36 16 5 TOENUT - Two In The Pinata (Mute) talking about the LOQe Star state inspiring sophomore release 7That's
4 3 6 GERALDINE FIBBERS - Bulch (Virgin) because w,c’re alot lhlke Texas ina What Daddy
— 22 7 MR.TEXPERIENCE - Revenge Is Sweet and So Are You (Lookout) way—=lonfmes i e“:i{eo,f - X‘l{(”zf‘;on
q I . . T1 iR
1 4 8 SPIRITUALIZED - Ladies and gentiemen we are floating in space (Dedicated/Arista) , A K one of | 1 ecords. I
44 10 9 u-Zig - Lunatic Hamess (Astralwerks) B Ausin’s you ever
6 5 10 BROADCAST - Work And Non Work (Drag City) finest Juke Joint Jumping at th have the
uxe Join umpin e
49 23 11 ECBOR- All 0f Us Can Be Rich... (DHR/Grand Royal) groups starry Plough: ('I’_r) gin  Cchance to
— 36 12 VARIOUS ARTISTS - What's tUp Matador (Matador) Insane Clown Posse: The stopped by Bratcher, bass; Wayne “The SPeak with
3 12 13 RADIDHEAD - OK Computer (Capitol) Derailers hit the Jackpot at (he illUstrious  Train” Hancock, vocals and “The Train,’
NEW 14 THE DELTA 72 - The Soul of a New Machine (TOUCh 3 GO) ;;:;ina(:r-): T::hy, De;aile-rls; GA\I/IN offices ;ct':ustic guitar; Dave Biller, lask Eﬂmk what
y Vit an, Derailers,; | uitar.
14 9 15 LEESCRATCH PERRY - Arkology (Isiand) Brian, Derailers, Mark, ;Te(ascjr(n]% l;)a]_ about Nashville or Gal‘tllf ;1.1:;011
13 11 16 CATHERINE WHEEL - Adam & Eve (Mercury) Derailers, Jethro, Gavin; lon hats and Good lookin' out goes to Mark
37 26 17 STRICTLY BALLROOM - hide here forever (Waxploitation) Steve, KZSU; Rachel, KZSU. |y “The Man” Naylor over at Ark 21.
33 20 18 TANYADONELLY - Pretty Deep EP (4-AD/Reprise) \ 2::’: ::I: :L:(I'szrt's’ Watermelon For all you folks attending the fab-
29 28 19 MORRISSEY - Maladjusted (Mercury) R Records ulous CMJ Music Marathon, here is
22 18 20 SISTER MACHINE GUN - Metropalis (Wax Trax!/TVT) | recording artists the Derailers were a small sampling of events taking
20 14 21 WHISKEYTOWN - Strangers Amanac (Outpos) ‘ inl the l;ousc; to l?l'ing it OI::, down. place: Unfofrtunalely, informatiog
e 1 e e Rl g e )
& & Y INe J - N oS reps ¢ @
- i i % . " . ! « .
31 37 23 JAMES TAYLOR QUARTET - Creation (Acid Jazz/Hollywood) Later that evening they tore it up toa  out what else is happening, as there
9 25 24 WEEN - The Mollusk (Elekira/EEG) ‘ standing room only audience at the will be many more dinners and
— 21 25 KEOK - ego-trip (Moonshine} Paradise Lounge in San Francisco. showcases poppin’ off. All shows
18 24 26 FRIENDS OF DEAN MARTINEZ - Retrograde (Sub Pop) | Muchas gracias to Eric Zappa at are during the evening, unless indi-
8 15 27 MADDER ROSE - Tragic Magic {Atiantic) ‘ Watermelon for everything. cated. You can reach us at the
16 13 28 THE EL CAMINOS - Reverb Explosion! (Del-Fi) The following night at the Starry Gorham Hotel, 136 West S55th St @
> ; 1o ’ q - B g
NEW 29 LUKE VIBERT - Big Soup (MoWax/fr/London) Plough in Berkeley was more of a 6th Ave., (212) 245-1800. Be safe.
7 8 30 THEDAMBUILDERS - Against The Stars (EastWest/EEG) . Syrup USA at the Kniting Jmesst i
2 27 31 KINCAID- Good Citizen of the Month (Kindercore) " Yniound, lond Redhead: . om/Ligua Sy Asphoae Dis :Eé;kp%ange;rs' I}’.VIZ;"{
u resent lurn e Science eat), lason Ben y
21 30 32 PRIMAL SCREAM - Vanishing Point (Reprise) 8 Ll L featuring Soulsinger, We, others at Bowimor Lanes,
[ C?t'i'x‘gnrsk?v?é a;lt:r:?(r?i’t’ting V‘(:Iiy &'Swr:nggett, & 3 E%Umvensty Place,
12 19 33 FUCK - Pardon My French (Matador) By i o cere ) Mi';';)§i,r:.i,c Ungon Shomcase
INEEW 34 SUPERCHUNK - 1000t 1ing Merge) | IS clookowt v eawne - eatneNeko Coe
28 33 35 OLDY7S- Too Far To Care (lekra/EEG) | Love & Specia S ploe USRS Lane [l P i e Lina
ansun, Travis, Incubus a e . Wi a h y i
30 44 36 VARIOUS ARTISTS - Spawn Soundirack (Immortal/Epic) Inving Plaza, 7 pm e Fich at the oo Raome
. * Opening Nite Rave ; » Dandy Warhols, Polara at 144 Bleeker, 7:30
50 — 37 THE WANNADIES - The Wannadies (RCA) ‘ Extravaganza - Aphex Twin, Knitting Fact Saturd
W : g:g{:“g:‘dss"gfy"s‘:;rmﬁv L . COTI,LIJ":S%, I?/lce?crz;'y & Virgin \Biot Rt R & ,
W = ) SEEE D k) | SRR embmmmol  meriegonm
— 35 39 SPECTRUM - Forever Alien (Reprise) « Autotanic Pary festain sthers at Wa Fish. 7 pm Greous el Moonrine
19 49 40 THE AMERICAN ANALOGUE SET - From Our Living Room To Yours (Emperor Jones/Trance) | Hopins & oeroat No el c ) R
39 31 41 RESERVOR - ink machine (Zero Hou) I T 1 oy - o
. owcase Humidifier, 7 ! > v G- o
NEW 42 BARRY BLACK - Tragic Animal Stoies (Als) | gorogelana hunioCrvst, , peSK et 0RE e L Ta Snen te e
25 47 43 PRODIGY - The Fat of the Land (Mute/Maverick/Warner Bros.) Lo I €975 e gg;v:?o' Eﬂ"c“e' el . \FI:VZT:OI\;I);."k SENREA AT
NEW M W N VegaS (OUtDOST) Tree/Gem Blandsten ‘ B?;It:eeHeergl:el\;ltég:j‘;‘y";ose, g-;lg? pm. Blg Wreck at
} ) ﬂowtﬁsepiea!‘unn&ﬁav}s Babybird, Ugly Beauty at « Jonathan Fireater at the
23 50 45 THEDANDY WARHOLS - Come Down (Tim Kerr/Capitol) o e LT R esticnineatt; 12:00
15 & G VAN Ron B Gl il bm el o sy oeen
32 39 47 MANSUN - Attack of The Grey Lantern (Epic) 3 L ' atinder Acme; 9/Great
INEW 48 CALEXICO - Spoke (1/4 Stick) S — .
— 41 49 LITTLE RED ROCKET - Who Did You Pay (Tim/Ker) College Creu: MATT BROWN and VINNIE ESPARZA
46 45 50 CHERRY POPPIN DADDIES - Zoot Suit Riot (Mojo) | College reports accepted Mondavs 9 a.m.-4 p.m. and Tuesdays 9 a.m.-3 p.m.

GaAvIN AuUGUsT 29, 1997

| Station Reporting Phone: (415) 495-1990 « Gavin Fax: (415) 495-2580
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static..... ...
Why You Should Pay

Attention To Dayton

don’t know about you, but

when [ think of Ohio, I think of

the industrial heartland. 1 think
of famous cities like Cleveland and
Cincinnati and Toledo and
Columbus. I think of the working
class and rolling farmlands. T think
of Kent State and the state troopers
that prey on unsuspecting speeders
along 1-70 (hey, when the national
speed limit was 55, you did 335 in
Ohio buster...or else). T think of
Grader's ice cream (you can mail
order it now). And I also think of
the “Ohio players,” the new rat-pack
of near mid-Westerners that includes
Sean Robertson from WENZ, Andy
Davis from WWCD, and Jetf Stevens
from WXEG in Dayton. Yes folks, I
decided a long time ago that iU's
vitally important to keep in touch
with the spiritual center of our alter-
native nation. Take a map of the
USA and place your finger on the
state ol Ohio. Feel the pulse? You
can't ignore it. All the groovy stuff
in our lives doesn’t automatically
come [rom the left and right coasts
despite what MTV and
Entertainment Weekly would have
you believe.
You’ve Reached The
Gavin Alternative
Section

That's why when Jeff Stevens

calls, I leap to the phone. Acrually,
first T screen the call to muke sure
i's not Kalun Lee, Doug Lagambina,
Gary Jav, Sheri Trahan, Lisa
Cristiano, Steve Tipp, Bob Divney
Matt Pollack, Jack Isquith, Tami
Shomoassey, Robbie Handjobbie,
Jon Cohen, Ted Volk, Stu Bergen,
Floward Leon, Steve Leeds, Brian
McDonald, Phil Costello. Rich
Schmidt, Todd Bisson, Tod Elmore,
Gary Spivak, Roze Braunstein, Tom
Biery, Doug Ingold, Kim White,
Mike Marrone, Paul Brown, Tom
Gates, Mike Jacobs, Mike Halloran,
Errol Kolosine, Rich Holtzman, Tom
Calderone, Rick Morrison, Mark
Kordelos, Jonathan Lev, Bruce
McDonald. Michelle St. Claire,
Michael Idlis, Howie Muira, Lynn
McDonnell, Sean Maxon, John
Butler, Jonathan L., Mike Parrish,
anvone from Gavin, or Bill Glasser.

Then I leap to the phone.

Jeft Stevens (PD of WXEG “The
Edge” in Dayion) left a rather jocu-
lar message on my machine last
week, inviting me (o Edgelest ‘97,
which takes place on September 7.
He offered fine accommodations al
any of “several Super 8 Motels” in
the Dayton area (obviously when
you program an alternative station
in Dayton, Ohio, an advanced sense
of humor is required). I immediately
(two days later) called Jeff back and
explained that T would love 1o travel
to his dank and oppressive little
corner of the universe but, alas, 1
would be in San Francisco during
that time for another taping of the
highly popular Gavin Alternative
Video Reel. Perhaps another year,
But T did want to hear more about
what was happening in the Buckeye
State these days, since Jeft and I did
not get to spend any quality time at
Boot Camp.

Blame Everything On
Your Predecessor

WXEG is two years old now. Mike
Stern (now al KXTE “Extreme
Radio” in Las Vegas) capiained the
ship to shares in the fives, but the
station has ridden the Arbitron roller
coaster for the last year and a hall.
‘Tve noticed that since we added
the REO Specdwagon and
Mellencamp records, its really
helped. That's really driven the
cume through the rootf.” says Jeft
(there’s that finely honed sense of
humor again). But seriously, The
Edge beat the stuffing out of sister
station WTUE (active-ish rock) in
the beginning, so what has
changed? Expluins Jeff, “What has
changed is that we have gone in
more of a—Tfor lack of a hetter
term—nhit direction, with even more
of a temale lean over the last few
months. We hurt “TUE really bad in
the beginning. ‘TUE was the cash
cow of the company, and we cut
them oft at the knees. They've spent
two years (rying to recover. When
we signed on, we were song for
song with them.

They were very active and they
torgot that Pink Floyd and
Aerosmith were part of their format.

They were just banging the death
out of a tot of our music. Now
they're back to what they were
doing, so we’re not sharing as much
music.” And WXEG's ratings have
gone back up too: 3.9 1o 4.7 cur-
rently. The Top 40 in town is also
leaving them alone. WGTZ used to
poach a lot of The Edge’s music;
now, WXEG seems to be the true
alternarive in Dayton again.
Ska-choo! Gazunteit!
They’ve Caught The
Bug

Jefi caught the Coleman Research
presentation on nusic clustering at
Boot Camp, and he’s not at all sur-
prised at how well the ska thang
tested. He's seeing it first hand in
Dayton. “I think it’s just starting, but
people are so far behind the times
and so conservative around here
thar this is just the coolest, newest;
this is the grunge of ‘92 and ‘93. So
[ think we’ve only heard the tip of
the iceberg.

He admits that when music meet-
ing 1ime rolls around, he and Alan
tend o look favorably right now at
anything ska related. Says Jetf, “The
Bosstones and Buck-O-Nine and
Reel Big Fish..it all requests really
well but it’s not just a bunch of
Kids. You get the wonderful 25-year
old sounding temale calling up 1o
ask for the stuft that gets her
through the work day. This little
explosion we've had over the sum-
mer could not be betier timed,
cause it's greal summertime music.

So ska works in Dayton as well as
L.A. and NYC. Fine. But what else
have the locals tuken a liking too?

Jeft points to the success of Guided

By Voices (they're from the Dayton
area), Sneaker Pimps, and K's
Choice due 10 WXEG's airplay. Also,
Poe and Ben Folds Five were big
for The Edge. And what about
everybody's favorite whipping band
right now, Prodigy? “Huge requests,
average sales,” says Jeff. He chalks
the requests up 1o the national
notoriety Prodigy is receiving right
now, since the station never really
spun either song too many times.
The whole rythmotech thing is still
a mystery to Jeft and the rest of

Editor- MAX TOLKOFF o Assistait: SPENCE D. Allernative Reports accepted through Tuesday 3:00 p.m.
Station Reporting Phone: (415) 495-1990 » Gavin Fax: (415) 495-2580
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MOST ADDED

GOLDFINGER (20)

This Lonely Place (Mojo)
KKND, WPBZ, WQXA, KCXX, WBTZ,
KLZR, WEND, KACV, WNNX, KTOZ,
KGDE, WHMP, WBRU, KPNT, KCCX,
WOSC, XHRM, KTEG, KTCL, WEDG

REFRESHMENTS (15)

Good Year (Mercury)

CFNY, KACV, WDGE, KSPI, KGDE, WHMP,
WIXO0, WEQX, WXEG, KEGE, KNRK,
WOXY, WRLG, WMRQ, KTEG

0ASIS (14)

Don’t Go Away (Epic)

KKND, KNDD, KCXX, KKDM, KCHZ,
CIMX, KTBZ, WPLT, WEQX, WDST, KOME,
WWCD, XTRA, KITS

TALK SHOW (12)

Hello (Atlantic)
KPOI, KKDM, KTOZ, KSPI, KQXR, WXEG,
WDST, KEDG, XTRA, KITS, KXPK, WMRQ

THE SUNDAYS (11)

Suummertime (DGG)
KDGE, WMAD, KKDM, CFNY, KLLK,
KQXR, WXEG, KPNT, KJEE, WEJE, KXPK

MOST REQUESTED

SUGAR RAY
“Fly” (Atlantic)
PRODIGY
“Breathe” (Mute/Maverick)
SMASH MOUTH
Walking On The Sun”
(Inierscope)
REEL BIG FISHH
“Sell Out” (Mojo)
OUR LADY PEACE
“Superman’s Dead "(Cohimbica)

MOST BUW-UZZ

We asked a bunch o’ programmers
what’s REALLY working at radio.
“Or 00000, baby baby, I can feel
the power!”

SMASH MOUTH

“Walking on the Sun” (Interscope)
SUGAR RAY

“Fly” (Atlantic)

SARAH MCLACLAN

“Building A Mystery "(Arista)
BUCK-0-NINE

“My Town"(TVT)

FOREST FOR THE TREES

“Dream?” (Dreamuworks)

MOST LIKELY TO

They're just seedlings, but watch
‘em grow.
DAMBUILDERS

“Burn This Bridge” (Elektra)
CATHERINE WHEEL
“Delicious” (Mercitry)
CLOSER

“Let Her Go” (Revolution)
FILTER W/ CRYSTAL
METHOD

(Can’t You) Trip Like I Do
Ummortal)

LOVE SPIT LOVE

“Long Long Time” (Maverick)
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Dayton. Tt may never catch on
there.
Cinder-ella Story

Meanwhile, Jeff has Edgefest ‘97
to worry about. They want to top
the 10,500 people they drew last ‘
vear. The line-up? Veruca Salt,
Sponge, Matthew Sweet, Jars Of
Clay, Plumb, Kara’s Flowers, K’s
Choice, and the Refreshments. Like
last year, they're holding the thing
al the University of Dayton Arena.
It's a huge lot.

“Last year we put cinders on the
ground. Not as hard as rocks, and
they’re not as hard as asphalt. And
if it rains it won't be as bad as if it
was dirt and it wouldn’t get all
muddy. What we didn’t realize was

if you put 10,000 peoptle in a bunch
of cinders it turns into black dust
and everybody had black dust up to
their knees,” explains Jeff. “This
year we're putiing down sand.”

Edgefest draws from Cincinnati, a
little bit from Toledo, Lexington,
and Columbus. The majority is, of
course, from Dayton. And ves, there
will be mist tents (they call it the
Edgefest rainroom), a half pipe, and
a Velcro wall.

And even though I'm not going
this year, 1 still want the all- impor-
tant all-access laminate for my col-
lection. In my book Dayton’s a
major market, and [ want a piece of
it. As goes Dayton, so goes the rest
of America. Amen.

Are They Really Worth a
Thousand Words?

Phun Photos

> | had assumed
that going to the A3
Summit in Boulder
would put more than
enough distance
between me and
Kalun Lee from
Hybrid. Apparently
not. Then | tried to
recruit others to
keep him away from
me. Including Mike
Mullaney from WXRV
in Boston (left), and ===
Julie Stoeckel from
KLLC in San
Francisco (right).
All to no avail since
Kalun was still able
to get right next to
me.

»This is a photo of
Abra Moore and
Sara MclLachlan on
a boat on a river
somewhere in the
deep south. Steve
Schnur from Arista
Austin took the

Phrum A3

photo. There is a really strange story behind this picture, but | promised Schnur |

GAVIN AUGUST 29
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wouldn’t print it. | will
only tell you that some-
one on the boat gets
extremely naked right
after the photo was
snapped.

» Kalun did achieve a
photo coup of sorts
with this one. The
“Three Brit Nicks.” Nick
Bull from Vel Vel, Nick
Bedding from Capitol,
and Nic Harcourt from
WDST. They're all
English and they were
all at A3. Wow.

J

|

BE ON THE LOOKOUT

‘ F.Y.l. — Lookout is strictly Alternative.

Field any questions,

ts or |

ts to Sp

fon: (415) 495-1990 x 648
e-mail: dookey@gavin.com

Another Society
Four

Headswim

Joe Jackson
Longpigs

Shuggie
SEPTEMBER |[g]

Apollo Four Forty
Comet Gain

The Devlins
Future Bible Heroes
Goldfinger
Gorky’s Zygotic Mynci
Incubus

Jack Off Jill
Joykiller

Killing Floor

Kim Fox

LOA

Magoo

Marcy Playground
Mistle Thrush

Ric Ocasek

Save Ferris

Steve Wynn
Summercamp
Superchunk

The Verve

Waco Brothers

SEPTEMBER
Bjork

Bogues

(Casino/Altered)
Chumbawamba
Cornershop

v/a

New Kingdom
PM Dawn
Superchunk
Tweezer

v/a

William Carlos Williams

SEPTEMBER 22
Bouncing Souls
Clarissa

Cramps

David Poe

Free Kitten

Gas Huffer

Grant McLennan
Lisa Sanders
Luke Slater
Marcy Playground
Moby

The Normal

Shift

The Slackers
Slim Moon

v/a

v/a

US Bombs

SEPTEMBER |29

Muler

Naked Aggresion
Peach Union
Silver Scooter
The Verve

OCTOBER ||
Clarissa

Drop Kick Murphys
Fu Manchu

Moby
Motorpsycho

Pie Tasters

Pulley

Robbie Fulks
Seely

Travis

Ween

OCTOBER 13

Bottom 12

www americanradiohistorv com

fax: (415) 495-2580

“Piece And Me”
Unusual Warmth
Despite Yourself
Heaven and Hell
“On and On”
Working For MCA

Electro Glide In Blue
Sneaky

“Heaven’s Wall”
Lonely Days EP
Hang-ups
Barafundle
S.C.LLE.N.C.E.
Sexless Demons and Scars
Three

Divide By Zero
Moon Hut

Soul Searching Sun

The Soateramic Sounds of...

“Sex & Candy”

Super Refraction
Troublizing

It Means Everything
Sweetness and Light
“Should ) Walk Away”
Indoor Living

“Bitter Sweet Symphony”
“Do You Think About Me?”

“Joga”
Good Clean Fun

“Tubsomething”
“Brimful of Asha”

(PC)
(Headhunter/Cargo)
(550)

(Sony Classical)
(Island)
(Headhunter/Cargo)

(550)

{Beggars Banquet)
(Radiouniverse)

(Slow River/Rykodisc)
(Mojo)

(Mercury)
{Immortal/Epic)
{Risk/Ichiban)
{Epitaph)

(Re-Constriction/Cargo)

{Dreamworks)
{Roadrunner)
(Beggars Banquet)
(Mammoth)
(Egg)
{Columbia)
(Epic)

(Zero Hour)
{Maverick)
(Merge)
(Virgin)
(Bloodshot)

(Elektra)

(Republic/Universal)

(Luaka Bop/Warner Bros.)

Grooverider Presents—The Prototype Years

Paradise Don’t Come Cheap

“Watery Hands”

how to live in a day of moral chaos

{Columbia)
{(Gee Street)
(Gee Street)

(Merge)
(Shoestring)

We Will Fall (Iggy Pop tribute record)

White Woman

Bouncing Souls

“All But White”

Big Beat From Badsville
David Poe

Sentimental Education
Just Beautiful Music

In Your Bright Ray

Isn't Life Fine

“Freek Funk”

Hurricane Streets

“007 (James Bond Theme)”
Warm Leatherette

Get In

Redlight

Won't You Dance With This Man?

Some Songs
TV Terror
Warbirth

The State of Play

Gut Wringing Machine
Audiopeach

Silver Scooter

Urban Hymns

Blood & Commons

The Action Is Go
I Like To Score

Angels And Daemons At Play

Willis

South Mouth
Seconds

Good Feeling
“Ocean Man”

Balderdash

{Royalty Records)
(Shoestring)

{Epitaph)
(Mammoth)
{Epitaph)

(550)

{Kill Rock Stars)
{Eptiaph)
(Beggars Banquet)
{MCA)
(NovaMute)
{Mammoth)
(Elektra)

{(Mute)
{Columbia)
{Hellcat)

{Kill Rock Stars)
(Kill Rock Stars)
(Re-Constriction)
(Hellcat)

(Dedicated)

(Grilled Cheese/Cargo)

(Epic)
{Peek-a-Boo)
(Virgin)

(Mammoth)
(Hellcat)
{Mammoth)
{Elektra)
(Headhunter/Cargo)
{Hellcat)

{Eptiatph)
{Bloodshot)
(Beggars Banquet)
(Independiente/Epic)
{Elektra)

{Strap On)
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MOST ADDED TOP TIP RECORD TO WATCH
TREPONEM PAL (62) PARADISE LOST

One Second SIX FEET UNDER
LIFE OF AGONY (61) (Music For Netions) Warpalh
JACK OFF JILL (58) Hefty Spins from WRBC(40), (Metal Blade)
WELI(35), WVCR(28). KOFX(20) Sex Feet Under’s latest e
KREATOR (54) WEOS(18), WSGR(12), DMX(11), tffort is a brutal reminder of
and KNDI(10) help Paradise Lost what metal really is.

claim this week’s debut spot.

Hard Kopy

o . s 50 \y—

SPINEGRINDER (33)
P 3 i

=
V| BY RoB FIEND P (v a § g s en v
Sl ‘ -
| M, -
PANTERA - Official Live: 101 Proof (Flektra Enertainment Grp.) 50 32 CMJ Metal

1
2 GEEZER - Black Science (TVT) 538 -66
3 LIMP BIZKIT - Three Dollar Bill Y'all§ (Flip/interscope) 524 +46 Haps
4 TESTAMENT - Demonic (Mayhem/Fierce) 481 -12
5 SNOT - Get Some (Geffen 453 .24 Those of you who are forlAun:ue
B SPAWN - Various At (ImmoralEpc w g ShoUsh o be dtiending TS
7 SEVENDUST - Seven Dust (TVT) 421 +15 zseé‘r‘;em]);‘:r‘ Sljg;csh (;151‘11(11 1;{2})4&1‘6
8 MEGADETH - Trust (Capitol) 416 43 | vourself for sweltering heat, lots
9 BRUCE DICKINSON - Accident of Birth (CMC International) 392 -6 of schmoozing. and severe hear-
10 MACHINE HEAD - The More Things Change... (Roadrunner) 345 -12 ing loss.
11 NAPALM DEATH - Inside the Torn Apart (Earache) 342 -70 My ears are already preparing
12 FLOTSAM AND JETSAM - High (Metal Blade) 299 110 to be pummeled by loud guitars,
13 PARADISE LOST - One Second (Music lor Natons pg NEW | And I'm alieady sweating with
14 FALL FROM GRACE - FallFrom Grace (MayhemFierce % -4 ;Z‘L‘fi'““:“;’l‘;\‘fIII\ZCO:Lig‘V“t‘q’CT
15 SISTER MACHINE GUN - Metropols (W Tra/TVT) 25 -8 Although 've been 1o New
16 TREPONEM PAL - Renegade (Mercury) 241 +55 York several times, I'm still a bit
17 CAST IRON HIKE - Watch It Burn {Victory) 247 -8 of a CM]J rookie, having only
18 STRIFE - In This Defiance (Victory) 241 +24 been to the event once betore
19 SUGAR RAY - Fioored (Lava/Atlantc) 28 4 (last year). Some people have 1 I
20 ANOTHER SOCIETY - Blood Wiong (PC usic a5 63 | SEECESCERRERRSTE S PIECE AND ME
21 EXTREME NOISE TERROR - Damage 381 (Earache) 2 49 f\Ts:ﬁn::)en’w!;;: é 1‘;:‘6'211&‘:“‘;
22 N17 - Trust No One (Slipdisc) 207 +10 could have been m clef;—fool
23 TEA PARTY - Transmision (Atlantic 206  +10 clone, which escupzd FasTh THE POTENT
24 MOTLEY CRUE - Generation Swine (Elektra/EEG) 206 -30 underneath my stairs late in
25 SEPULTURA - Blood-Rooted (Roadrunner) 202 +26 1994 and made it's way to the F'RST S'NGLE
26 JMMIE'S CHICKEN SHACK - High (A&M) 201 16  Fast Coast. The clone was the FROM
27 STEM - Forever Up (ignition) 197 4 {'esult of a freak accident involv-
28 MARAYA - Counter Culture (80 Wl 195 M8 ke hobuter and sever Bloo w
29 LIFE OF AGONY - Soul Searching Sun (Roadrunner) 19 NEW ;]n;:: e;\;oe?;:el?; :ie[;lémb m_ D RONG
30 CRUSHED - Crushed (911) 189 -40 e g o IE s
31 FLAMBOOKEY - Flamiookey (F4D) 18 45 iic]:ilcle,lewy-enilll;dr':nl:n pucks, (in stores Sept. 9th)
32 GALACTIC COWBOYS - The Horse That Bud Bought {Metal Blade) 188 -9 Attempls (o keep the clone .ol‘"e
33 20 DEAD FLOWER CHILDREN - Candy Toy Guns and Television (OVERCORE) 180 -13 under wraps failed when it
34 THE MISFITS - American Psycho (Geifen) 177 -14 rricked me \vi.lh. the Lzll?d Shark i ﬂ
35 INTEGRITY - Seasons In the Size of Days (Victory) % 21 Cl‘“l“sly*/".a_”; lb'l;\/'l'l /S;I/OII‘?)”(_’“]_ an
3 - m o | Ol S Ngotsienn pe music
37 ALICE COOPER 710/ 0 Al (Guargn) W M | gohings, which leads me to
38 DEMONSPEED - Swing Is Hell (Black Pumpkin) 145 NEW believe that its either living in
39 FAITH NO MORE - Album of the Year (Slash/Reprise) 145 -13 NYC's maze of sewers, or it
40 HED(PE) - Ground EP (Jive) 140 NEW joined the Heavens Gate scene,
41 1CED EARTH - Days of Purgatory (Century Media) 135 13 and left its vehicle to rot while
42 GODMONEY SOUNDTRACK - Various Arist (12) 129 7 | U5 Sl sleSE SRS
43 OZZFEST - Oz-Fest Live (Red Anl/0z2) 128 g | Onthe MirSpace Sttions No
wonder the cosmonauts are hav-
:; (P:ﬁfél_ iHAM(EEZ'PCOE;i Chamber (Roadrunner) 1:: '2; ing so many problems—damn
- Pipe (Lead Pipe -
46 KREATOR - Ouicast (FAD) 124 NEW ) -
47 CELLUPHANE-4SOHQ Ep (\/i'giﬂ) 123 NEW Editor- Ros FIEND ® RE)cI\ reports
48 BIOHAZARD - No Holds Barred (Roadrunner 122 +7 “r‘ut‘:i\‘i ;'2“:1“:[?”‘]“]Z[‘l’“‘(‘)‘n "[‘{”C‘:mmng
49 FEAR FACTORY - Remanufacture (Roadrunner) 120 -56 Phone: (413) 495-1990 Ixt. 618
50 STAVE SACRE - Absolutes (Tooth And Nail) 119 NEW GaIN Fax: (413) 495-2580
26 GAVIN AUGUST 29, 1997
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GAVIN ROCKS

*Living Sacrifice (114 Tnalh and Nail
59 Times the Pain (9] Revelatar
Autumn (77 Reun

ffue

*Tiammat (45) Centurs Media

*Insane Clown Posse (26) Iskir]

Dropped: #40 Exodus, #41 Primys. #47
Queensryche, #43 Obituary, #44 %t (7 1L Al &47
WAS.P, #48 Jackyl, #49 Fates Wamirg

et

TOP REQUESTS
PANTERA
SPAWN
GEEZER
TESTAMENT
LIMP BIZKIT

Heaven'’s Gate deadheads.

OK the oxygen has just been
restored to my office so here's
some of the bands I urge vou 1o
see at the CMJ sairee. I’crforming
Wednesday night at the Continental
are Ni the oxygen ha, Gaza
Strippers, Scratching Post,
Demonspeed (Oh Yeah!), and

Demonspeed
Ouiji Pig. If you haven't checked

out Demonspeed yet do yourself a
favor and go see them. McGathy's
Kreature will be in attendance
with cundy and all sorts of goodies.
For the love of Christ, someone
buy him a drink and a stick of ass
deodorant.

Also on Wednesdav night is
Shed, Mindset. 383 Stroker. 20
Dead Flower Chi#ldren,
Stickmen. My Own Victim. Step
Kings, and X25 at the Pyramid. If
your cruise over to Wetlands, you'll
be hammered with the Revelation
Records showcase starring Ignite,
Kiss It Goodbye, Will Haven,
Shai Hulud. In My Eyes.
Bluebird, Beta Minus Mechanic.
and a special guest.

Rapping up Wednesday evening
is N17. My Psychotic Motor,
13mg., Crocodile Shop. Y-Front,
Treponem Pal. and Bile at the
Bank.

Thursday brings a thunderous
cvening with LD.K., Flambookey.
Shootyz Groove, Nothingface,
Dub War. System of a Down,
Driven. and a special guest at
Downtime. System of a Down total-

GAVIN AvaisTt 29, 1997

Iy blew me away during T Fest last
Mav, so catch these guys if you can
and be sure to pack an extra pair
of undies—you’ll need ‘em,

Six & Violence. Indecision,
Shutdown, Coalesce. Subzero,
Overcast, Fahrenheit 451.
Crown of Thornz. Canderia. and
No Redeeming Social Value are
also performing Thursday night at
the Bank. Several East Coast sta-
tions are tatking up Canderia. T'm
interested to see if they live up to
the rep.

To my knowledge. there are no
hard rock/metal shows on Friday
night. Why? That's the $2 question
of the week. and those of you who
send your answers to AIM's Marc
Meltzer have a chance 1o win a
1973 puke-green Gremlin equipped
with an eight-track player, dual cig-
arette lighters. and an carly version
of today’s car alarm: a pitbull.
Second prize is a tour of Meltzer's
bathroom. and third runner up will
be publicly stoned outside the CM)
convention center. Organizers of
this contest are not responsible for
anv mamings. unnatural deaths,
sexually transmitted diseases, or
Meltzer-bonding.

On Saturday afternoon. go see
the Victory Records hardcore
matinee at the Bank featuring
Strife, Warzone, Cause for
Alarm, Cast Iron Hike. Hi Fi &
the Roadburners. Hatebreed,
and a special guest,

At 7 p.m.. Jack Off Jill and
Sevendust will rock at Coney
Island High before Stillsuit. Crisis,
Obituary, and Kiss It Goodbye
play the club’s late show: the
future is extremely bright for
Sevendust at Active Rock.

That night. the infamous CBGB's
is hosting Monster Magnet (may
the peyote gods shine on you),
Unsane. Barkmarket. Fu Manchu
(the new Fu). Zen Guerrilla,
Today Is the Day. Queen of the
Stoneage (featuring former Kyuss
guitarist Josh Homme). If you're
not into tripping. I suggest eating a
pound of bad mussels or clams
before attending this show.

Also on Saturday night are
Human Being. Powerface,
Scissorfight, Another Society,
and Psychoma at the Pyramid,
while Hanzel und Gretyl and
Heavy Water Factory can be seen
at Downtime.

According to all my sources,
faxes, and voices in my head that's
all the shows. A thousand apolo-
gies to all the abrasive shows 1
inadvertently left out. Another
thousand apologies to you, the
reader, for having to sludge
through this week’s novel of a col-
umn. But wait! There's more!

Not only do you get the full-on
CM] showcase rundown, humorless

wawww americanradinohistarvy com o

and tasteless jokes. but you'll also
get uslew of information regarding
Geffen Record's Snot in Your
ITometown contest. Actually T was-
n't going to run this. but Geffen's
Dennis Blair. aka the General,
threatened to crazy glue all my ori-
fices shut unless 1 heeded his
request. So in the spirit of flowing
free. here's the scoop: The Snot In
Your THometown contest ofters par-
ticipants a chance to have Snot
plav at a venue, a backyard.
garage, school, or anvplace within
reason. The contest began on
August 22, 1997 via the internet at
http://7www . geften.com/snot/ con-
test.himl. The site can also be
accessed through a link on the
Geffen Records home page,
hitp://www.getfen.com/. After reg-
istration, entrants will be tested on
their knowledge of Snot trivia and
referred to a handful of market
research questions. Entries will be
accepted no later than September
30. The lucky grand prize winner
will not only get a concert but.
along with 23 runners-up. a Snot T-
shirt and a copy of the hand's
debut CD Get Some. snot will per-
form for the winner in late October
or early November, at the conclu-

Snot

sion of the current leg of the quin-
tet’s nationwide tour. Only one
entry per person will be accepted.
Entry blanks may also be requested
by mail from: Win Snot in Your
lHometown Contest. Geffen
Records, 9130 Sunset Blvd., Los
Angeles. CA 90069, Attn: Dennis
“The General™ Blair.

If Geffen were smart, thev'd
arrange to have someone in their
office win and request that Snot
perform inside the offices of a
competing label—that would be
laughs...Adds for September 1/2
Hed(pe)-lled(pe) (Jive): Insane
Clown Posse, 7he Great Milenko
(Island): N17. “Tote Aufzuweeken”
(Slipdisc): Six Feet Under,
Werpath (Metal Blade).. Adds
September 8/9 are Dream
Theater, Three Song Sampler
(Elektra): Incubus, Science
(Immortal/Epic): Murder 1,
Shopping for Porn (Pavement):
Overkill, "Rip & Tear” (CMC); Man
Will Surrender, Man Will
Surrender (Revolution). @

ﬂlllll‘l' PROFILE

From:

New York

LasEL:

C.M.C International

LATEST RELEASE:

From the Underground and Below
Apo Dave for the single, “Rip &
Tear™ 9/9,/97

App Date for the fulldength,
From the Underground and Below
9/23/97

Rapio PromoTioN CONTACGT:
Ray Koob,/Mark Ropor (919) 875-
3645

OveErKiILL arE D.D. Vernl, bass:
Tim Mallare, drums; Sebastian
Marino, guitar; Joe Comeau,
guitar /vocals; Bobby “Blitz"
Elisworth, vocals.
BAcKGROUND:

Overkill has been reloasing
records and performing overthe-
top live live performances for
over 12 years. Each release has
enjoyed top ten airplay, allowing
the band to escape the tight
boundaries of matal
stereotypes.

ABOUT THE ALBUM:

The most diverse overkill to
date, Underground and Below
contains the extreme elemants
that identify the group as
Overkill.

THouGcHTS on MeTaL Rapio:
Metal radio has been the most
consistent medium of band
support. it has helped in terms
of sales and tour support.
Touring: The band is scheduled to
headline a tour from 11/1/97 to
12/15/97. Actual dates TBA.
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GAVIN across the COUNTRY
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RePORTS THIS WEEK: 203 LasT WrEk: 203

TOBY KEITH - We Were In Love (Mercury)

JOHN MICHAEL MONTGOMERY - How Was | To Know (Atlantic)
ALAN JACKSON - There Goes (Arista)

ALABAMA - Dancin' Shaggin' On The Boulevard (RCA)
KENNY CHESNEY - She's Got it All (BNA Records)

COLLIN RAYE - What The Heart Wants (Epic)

DIAMOND RIO - How Your Love Makes Me Feel (Arista)

LEE ANN WOMACK - The Fool (Decca)

NEAL McCOY - The Shake (Atlantic)

DAVID KERSH - Day In, Day Out (Curb)

VINCE GILL - You And You Alone (MCA)

DEANA CARTER - How Do | Get There (Capitol Nashville)
LORRIE MORGAN - Go Away (BNA Records)

KEVIN SHARP - If You Love Somebody (Asylum)

BILLY RAY CYRUS - Its All The Same (Mercury)

SAWYER BROWN - This Night Won't Last Forever {Curb)
THE BUFFALO CLUB - Nothin' Less Than Love (Rising Tide}
TIM McGRAW - Everywhere (Curb)

BRYAN WHITE - Love Is The Right Place (Asylum)

TRISHA YEARWOOD & GARTH BROOKS - In Another’s Eyes (MCA)
TRISHA YEARWOOD - How Do I Live (MCA)

DAVID LEE MURPHY - All Lit Up In Love (MCA)

TRAVIS TRITT & LARI WHITE - Helping Me Get Over You (Warner Bros.)
MARK CHESNUTT - Thank God For Believers (Decca)
BLACKHAWK - Hole In My Heart (Arista)

CHELY WRIGHT - Shut Up And Drive (MCA)

BROOKS AND DUNN - Honky Tonk Truth (Arista)

TRACY LAWRENCE - How A Cowgirl Says Goodbye (Atlantic)
LILA McCANN - Down Came A Blackbird (Asylum)

MICHAEL PETERSON - Drink, Swear, Steal, And Lie (Reprise)
CLAY WALKER - Watch This (Giant)

CLINT BLACK - Something That We Do (RCA)

TANYA TUCKER - Ridin’ Out The Heartache (Capitol Nashville)
THE KINLEYS - Piease (Epic)

LEE ROY PARNELL - You Can't Get There From Here (Career)
REBA MCENTIRE - What If Iis You (MCA)

JASON SELLERS - Im Your Man (BNA Records)

SARA EVANS - Three Chords And The Truth (RCA)

LeANN RIMES - You Light Up My Life (MCG/Curb)

TRACE ADKINS - The Rest Of Mine (Capitol Nashville)
RIVER ROAD - Nickajack {Capitol Nashville)

BLAKE & BRIAN - Another Perfect Day (MCG/Curb)

KATHY MATTEA - Love Travels (Mercury)

DEAN MILLER - Nowhere USA (Capito! Nashville)

PAM TILLIS - Land Of The Living (Arista)

JOHN ANDERSON - Somebody Slap Me (Mercury)

JACK INGRAM - Flutter (Rising Tide)

GARY ALLAN - Living In A House Full Of Love {Decca)
RAYBON BROTHERS - The Way She's Looking (MCA)

WADE HAYES - Wichita Lineman (Columbia/DKC)

13 208 1 7445 4295 139
13 203 0 7313 +217 13
g 203 1 7222 +403 127
11 202 0 7003 +493 124
16 193 0 6846 -540 124
14 208 1 6693 +732 102
14 203 0 6642 +351 98
11 28 0 6479 +712 88
16 201 1 6291 +254 82
16 203 0 5955 4455 62
8 203 0 5629 +383 43
6 203 0 5366 +657 34
10 201 1 5182 4338 25
T 23 2 5017 +509 21
1M1 199 2 4917 4321 2
11199 0 4898 4436 27
14 197 3 4735 4308 23
4 201 18 4540 +1092 12
6 196 3 4446 4515 13
2 193 456 3965 +1402 7
14 144 0 3954 -2959 61
10 192 1 3951 +200 12
8 190 5 3827 4307 4
6 194 2 3784 4406 3
1 185 1 3780 +219 13
7 192 1 3648 4285 4
2 190 52 3595 +1398 6
14 137 0 3507 -3657 47
17 142 0 3411 -882 3
17 138 0 3278 -3767 40
5 180 10 3081 +459 2
2 175 63 2779 +125% 1
10 139 6 2600 -134 4
6 168 11 2541 4280 0
4 153 13 2310 +443 1
1 141 133 2048 NEW 2
7 149 1 2082 +72 0
9 124 2 1941 58 1
3 13 15 1926 +224 0
1 138 132 1805 NEW 1
4 134 156 1789 +394 1
10 115 23 1539 +122 0
4 101 9 1421 +218 0
8 75 0 135 -780 1
1 103 96 1344 NEW 1
10 62 0 1333 -2393 3
g8 8 0 1285 -202 1
2 103 31 1200 NEW 1
5 78 2z 1193 -56 1
4 719 7 1102 +169 1

0
0
0
4
8
4
4
3
4
5
8
(/
8

Rpts. Adds Spins Wks

Rpts. Adds Spins Weeks

83 8 1022 4  MATTKING - AWoman Like You (Alfantic) 57 3 781 4  SEMINOLE - She Knows Me By Heart (Curb/Universal)
72 60 1000 1 * LONESTAR- YouWalked In (BNA Recorss) 52 5 649 4  JAMESBONAMY - Naked To The Pan (Fpic)
64 5 979 6 RICKYVANSHELTON-StelNeedsMe(RVS) | 49 2 638 3  MARTYSTUART Swellowe(CA)
62 20 755 3 MATRACA BERG - Tl Tran Don Run (Risig Tde) 45 3 620 3 KENTUCKY HEADHUNTERS - Kenlucky Widcal BNA Recorss)

60 5 746 5 SKIP EWING - Angwer To My Prayer (Word Nashvil) 44 14 58 2 SONS OF THE DESERT - Hand of Fal (Epic)

59 44 749 1 * RICOCHET - Biink Of An Eye (Columbia/CRG) R I LI LU 1 * BILLY YATES - When The Wals Come Tumbin' Down (Almo Souncs)
28
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REBA MCENTIRE (133)
“What If It's You” (MCA)
TRACE ADKINS (132)
“The Rest Of Mine” (Capitol)
PAM TILLIS (96)
“Land Of The Living” (Arista)

| BROOKS & DUNN (40)
“Honky Tonk Truth” (Arista)
CLINT BLACK (63)
‘Something That We Do” (RCA)

| Snincreases

COLLIN RAYE +732
“Whar The Heart Wants” (Epic)
LEE ANN WOMACK +712
“The Fool” (Decca)
DEANR CARTER +657
“How Do | Get There” (Capitol)
‘ BRYAN WHITE +515
‘Love Is The Right Place”
(Asylum)
KEVIN SHARP +509
" “If You Love Somebody
(Asylum)

Top Requests

NEAL MCCOY

“The Shake” (Atlantic)
TRISHA YEARWOOD
“How Do I Live” (MCA)
LILA MCCANN
“Down Came A Blackbird”
(Asyluny)

ALAN JACKSON
“There Goes” (Arista)
TIM MCGRAW
“Everywhere” (Curb)

GARY ALLAN
“Living In A House Full Of Love”
(Decca)

WE SAY: “ivs
uptempo,
catchy, and
timely for
radio. Look for
big phones
from this one.”
a N .. RADIOD
SAYS: “Gary breathes fresh life
into an old standard and does it
| with pizzazz.” Dr. Bruce Nelson
PD, KFTX-Corpus Cristi, TX
STATS: Debut #48/31
adds/Over half the Gavin panel in
its 2nd week

GAVIN AucgusT 29, 1997
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[:ﬂllml'v N“‘es BY JAMIE MATTESON
An Award to Remember

During this year's CMA Awards, a

handful of country radio station
award winners will receive their
throphbies on the national telecast.
One of those beaming faces will
belong our own GaviN GO
reporter Lairry Blakeney, who will
represent WBBN-Laiirel/
Hattieshurg, Mis. as CMA Small
Market Station of the Year. Gavin
proudly recognizes WBBN's
acheivemeni. We recently talked

with Larry to find out whal makes

his station so special.

W T Y

Larry Blakeney

| WBBN

| Larry Blakeney,
President/OM/PD
Randy Blakeney, GM
Tom Freeman, MD

Jamie Matteson: Give us a
brief history of WBBN.
Larry Blakeney: My brother

Randy and 1 signed the station on

in 1985, working g
out of a double-
wide mobile ‘
home in the mid-
dle of a cow pas-
ture. Randy was
the engineer, the ——
salesperson, and also did the
morning show. I did middays
along with a multitude of other
duties. When we first signed on,
there were seven other country
stations in the Laurel/Hattiesburg
market. WBBN has been the
Number One station for the past
seven years, and now the only
real country competitor is WIZK.
We've come a long way. Today
the station operates out of a
state-of-the-art studio with a staff
af 30.

Ch\el

Editor: JAMIE MATTESON Consulting Editor: Lisa SM1TH Chart Editor: JEFF HOUSE

S BI5

Pine Belt Country

.l
JM: What is unique about the
Laurel/Hattiesburg market?
LB: Masonite board was invent-

ed here, and the Masonite
Corporation is one of the largest
companies in the market. The two
cities of Laurel and Hattiesburg
are about 25 miles apart.
Hattiesburg is a fairly white-collar
town that’s home to Southern
Mississippi University (alma mater
of Green Bay Packer Superbowl
champion Brett Favre). Laurel,
where most of the idustries are
based, is more blue-collar. It’s an
interesting task for us to find a
balance between (hese two
diverse cities. We use country
music as the common thread. 1
would call us a down-the-middle
mainstream country station.

JM: Tell us about your on-air
staff?

LB: Our mornings begin with
Gene Michaels and Allyson Scott.
They were CMA Broadcast
Personality Award finalists this
year. Our midday person, Chris
Stevens, has recently left for
WKTF in Jackson. We plan to
announce our new midday per-
son soon. For afternoons we
have Dave Dallas, who’s been
with the station for five years.
Nights are handled by Jay Q.
who keeps the energy level high.

JM: To what do you attribute
the success and recognition of
the station?

LB: Most of the credit goes to
our outstanding staff. We have a
g group that really

cares about

. each other, and

| there is really a

. family atmos-
phere here.

Everyone goes
the extra mile, takes a lot of
pride in our product, and it
shows!

JM: What kind of celebration
took place when you found
out you were named CMA
Small Market Station of the
Year?

LB: I had thought the
announcement was coming a few
days earlier, so when we didn't
receive a phone call 1 figured we
hadn’t won. When the call did
come, everyone began screaming.

¢ Country reports accepted Fridays 8 a.m.-3 p.m. and Mondays 8 a.m.-3 p.m.
Station Reporting Phone: (4135) 495-1990 Gavin Fax: (415) 495-2580
Nashville Office: (615} 255-3010. Nashville Fax: (615) 255-5020.

GAVIN AucusT 29, 1997

Number One Cowboy! BNA’s Kenny Chesney takes some time out from celebrat-

ing his recent Number One single “She’s Got It All” to smile for the camera (I-r):

LABEL/COMPANY: MCA
Records

POSITION: Gavin Promotion
Manager HOW LONG?: four months
WHAT DO YOU LIKE MOST
ABOUT YOUR JOB?: Talking
to all my stations and being
around seasoned industry
veterans.

LEAST?: Not having the chance
to travel and meet these guys in
person.

THE EARLY YEARS: BORNIN:
Murray, Ky GREW UP IN: Murray,
Ky.

www.americanradiohistorv. com

Shut Up and Smile! MCA’s Chely Wright stops
by Gavin Nashville for a visit (I-r): Gavin’s
Jamie Matteson, Wright, MCA’s Kim Sexton.

Gavin's Jamie Matteson, Chesney, WPZM's Rob Carpenter, BNA's Tom Baldrica.

= .5 = £

We just couldn’t resist this photo
of RLG's Greg McCaran and friend!

BEFORE WORKING FOR A
RECORD LABEL, | WORKED

AT: Nowhere—it was great!

JOB TITLE AND RESPONSIBILITY:
Student/University of Kentucky
WHAT IS YOUR FAVORITE
SONG OF ALL-TIME?
“Wasted Time” by the Eagles
WHAT ALBUM/CD IN YOUR
COLLECTION ARE YOU
MOST ASHAMED OF? M.C.
Hammer (From the younger years,
what did | know?)
DIDYAKNOW? I'm trying to
become an expert at kickboxing.
Watch out!

IF | WORKED FOR A RADIO
STATION, | WOULD: Increase

the number of songs on the

playlist, and give new artists a

real chance.
MOTTO TO WORK & LIVE
BY: Listen! It's the first step to

wisdom.

29


www.americanradiohistory.com

MOST ADDED
WAYNE HANCOCK (38)

SONGS OF JIMMIE RODGERS (28)

SECONDS FLAT (28)
TiM 0'BRIEN (23)
CLAIRE LYNCH (18)
BUDDY MILLER (14)
DAVID OLNEY (11)
PATTY LARKIN (11)

TOP TIP

BUDDY MILLER
Poison Love
(Hightone)

As he gears up for his appearance at In the
Pines, Miller keeps gearing his way to the top
with this great album. Wearing his heart and
soul on his sleeve, Buddy is the real thing. No
excuses, get on it. Debuts this week at #22.

RECORD TO WATCH

WAYNE HANCOCK
That's \What Daddy Wants
(;\l'l\ 2 l)

You've got 1o love this hell-raisin’, honky-
tonkin’ locomotive from Wayne “The Train.” Ir
jumps, it swings, and it doesn’t get much purer

than this. Clear the way for this week’s most
added record, which debuts at #35.

avin Ameri

™

TWO DOLLAR PISTOLS (Scrimshaw)
DAVID ALLEN COE {Lucky Dog/Columbia)
VALERIE SMITH (Be!l Buckle)

BOB MARTIN (Riversong)

SECONDS FLAT (Green Linnet/Redbird)

30

W 0 ~N Ul W N —

10

THE DELEVANTES - Postcards From Along The Weay (Capito! Nashwille)
DWIGHT YDAKAM - Under The Covers (Reprise)

ALL THE KING’S MEN - All The King's Men (Sweglfish)

RICKY SKAGGS - Life Is A Journey (Atlantic)

WHISKEYTOWN - Strangers Almanac (Outpost)

MARCIA BALL - Let Me Play With Your Poodle (Rounder)

DALE WATSON - | Hate These Songs (HighTone)

TIM O’BRIEN - When No One's Around (Sugar HIIT)

DAR WILLIAMS - End of Ihe Summer (Razor & Tie)

PAM GADD - The Long Road (Vanguard)

JOHN FOGERTY - Blue Moon Swamp (Warner Bros.)

BLUE MOUNTAIN - Home Grown (Roadrunner)

DALE ANN BRADLEY - East Kentucky Morning (Pinecastle)

BIG BLUE HEARTS - Big Blue Hearts (Geffen)

LAURIE LEWIS - Earth & Sky (Rounder)

CLAIRE LYNCH - Silver And Gold (Rounder)

THE BLAZERS - Just For You (Rounder)

BIG SANDY & HIS FLY-RITE BOYS - Feelin Kinda Lucky (HighTone)
JAMES McMURTRY - It Had To Happen (Sugar Hill)

BLUE RODEQ - Tremolo (Sire Records Group)

THE SONGS OF JIMMIE RODGERS - Var. Artists (Eqyptian Records/Columbia)
BUDDY MILLER - Poison Love (HighTore)

MICHAEL MARTIN MURPHEY - The Horse Legends (Wamer Western)
AMAZING RHYTHM ACES - Out Of The Blue (Breaker)

BILLY LEE RILEY - Ho: Damn! (Capricom)

RAY WYLIE HUBBARD - Dangerous Spirits (Philo)

BRUCE HENDERSON - The Wheels Roll (Paradigm)

TOMRUSSELL - The Long Way Around (HighTone)

ASLEEP AT THE WHEEL - Back To The Future Now (Lucky Dog/Epic)
RIPTONES - Exira Sauce (Bloodshot)

R.B. MORRIS - Take That Ride (Oh Boy!)

MOUNT PILOT - Help Wanted, Love Needed, Carelaker (Doolittle}
DAVID DLNEY - Real Lies (Philo)

ALISON KRAUSS & UNION STATION - So Long So Wrong {Rounder)
WAYNE HANCOCK - That's What Daddy Wants (Ark 21)

OLD 97°S - Too Far To Care (Elekira/EEG)

ROBERT EARL KEEN - Picnic (Arista Austin)

SIX STRING DRAG - High Hal (E-Squared)

SANDY ROGERS - Green Moon (Raltle)

ED PETTERSEN - Somewhere South of Here (Tangible}

THE BLUERAGS (Sub Pap)

Mahal

LOUISE TAYLOR (Signature Sounds)
Dropped: #28 Joy Lynn White, #33 Bab Cheever, #34
Hackberry Ramblers, #36 Manhaitan Transler, #37 Tj

70
60
60
58
61
60
53
98
51
]
45
%8
52
54
)
52
54
50
49
49
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39
4
40
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3
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35
3

—_ N
- - )

L= I — I R R T — R R T N R

& —
oo o -

e B I — B

Amel'lﬂa“a |“|'|]aﬂs BY RoB BLEETSTEIN

3 =
‘c: s’

Wal-Mart In the Pines u

Call this one a giant step for the
future ol Americana marketing and
record sales. It's with great pride
and pleasure that we'il be welcom-
ing Larry Milam of Anderson
Merchandising as a guest partici-
pant in our Partnership Session at
the In the Pines retreat September
18-20. Anderson Merchandising is
the music supplier for the Wal-
Mart chain, which accounts for
over 35 percent of the country
music sales in this country.

While plenty of us know that the
forces behind the Americana
movement are strong, tocused, and
steering straight ahead, there are
many detractors who can look no
further than sales figures. With the
participation, enthusiasm, and
healthy outlook that Milum will be
bringing to New Hampshire, we
can hopetully get the bull rolling a
bit taster. Perhaps those Americana
endcaps in Wal-Marts will become
a reality. In the retail community,
Anderson has taken the lead in
exploring ways 10 maximize the
opportunity tor the sales of
Americana producr. One of the
major marketing objectives
throughout the Wal-Mart chain is
ensuring that the right product is at
the right place, at the right time,
and in the right numbers.

So, look tor the session on pair-
ing up with retail 10 be a biggie at
our first Americana retreat. Also,
it's great to be able (o announce
that Bloodshot artist Robbie
Fulks will be performing at In the
Pines. Between Fulks and Wayne
“The Train” Hancock, T may not
have to say a4 word all weekend—
but don't count on it.

Also, | know that the likes ot
Buddy Miller, Tim O’Bricn, Dale
Watson, Jimmie Dale Gilmore,
Lauric Lewis, Fred Eaglesmith,
and muyself are wondering why
some of you late-hloomers are
waiting for the last possible minute
to register? If you want 10 sleep in

Editor- RoB BLEETSTEIN

a canoe or the icehouse that badly,
it can be arranged, so quit stalling
and fax that baby in. If vou lost
vour registration torm, or if the
dog ate it, or whatever, give a call
10 (415) 495-1990, ext. 653 and
we'll get you taken care of.
THE LOUD AMERICANA
SOUND OF THE HORSE
WHISPERER

1 was talking with MCA
Nashville President Tony Brown
the other day. and he was quite
excited about the soundurack he is
producing for the new Robert
Redford tilm The /lorse
Whisperer. Putting together an all-
star Americana casl. Brown’s
soundirack will include new
works from Steve Earle, Lucinda
Williams, Emmylou Harris,
Gillian Welch, Iris DeMent,
Dwight Yoakam, Joe Ely and the
Flatanders, and the Mavericks,
as well as the track “A Soft Place
to tall” by Allison Moorer. You
may recall reading about Moorer
in these very pages after 1
returned trom the NEA
Extravaganza this past February.
After seeing her perform with
Lonesome Bob, and hearing
demos she had done with Gwil
Owen, | knew [ was hearing the
real deal, and I said as much then.
Moorer’s stage presence is just as
powerful as her vocals.
Apparently Mr. Redford was just
as luken with her as I was. as she
is not only on the soundtrack, but
performs in the movie as well.
And Redford has already shot her
first music video. Now, all you
record weasels out there can just
relax, because good ol’ Mr. Brown
has beaten everyone 1o the
punch. He's already signed and
begun working with Ms. Moorer
outside of this soundtrack. Kathy
Nelson of Disney Soundtracks
is the person responsible for
merging Brown’s musical taste
with the movie's rootsy lexture.

Americana reports accepted Mondays 9 a.m-3 pan. and Tuesdays 9 a.m.-3 p.m.
Station Reporting Phone: (415) 495-1990 ¢ Gavin Fax: (415) 495-2580

E-mail: pwrglide@well.com

WWW-americanradiohistorv com
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PAUL
BURLISON
LINE

The father of fuzztone is pulling into your station!
Adding Public Radio & Americana
SEPTEMBER 9

Produced by Jim Weider of The Band
Mixed by John Holbrook

with special guests:

Levon Helm & Rick Danko of The Band
David Hildalgo, Cesar Rosas & Conrad Lozano
Rocky & Billy Burnette
Kim Wilson
Mavis Staples

EMPHASIS TRACKS:

1. Train Kept A-Rollin’; 2. Lonesome Tears In My Eyes ; 3. Love’s Like Rain

SWEE T FISH

Sweetfish Records Lance Cowan (615) 331-1710
John Grimson @ Counterpart Music Group 920 Edie Road Label Contact:
(615) 352-0420 Argyle, NY 12809 Rob Kovacs (518) 638-5475
Dan Reed @ Michele Clark www.sweetfish.com

(914) 381-4145 ©1997 by Sweetfish Records
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DALE WATSON (Hightone), CHRIS KNIGHT (Decca), W .
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Call 800-466-9896 for more information y.
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GAVIN AMERICANA

Amenricana Picks

BY RoOB BLEETSTEIN

SECONDS FLAT
(Green Linnet/Redbird Series)
[ can’t wait
until the
whole
world
loves
Seconds
Flat,
{ because
there can
never be
any doubt about where they cut
their teeth and who gave them the
first open ear—Americana radio. It
seems like just yesterday that T
opened the group’s 1995 debut.
From there, the word and music
spread, everyone started diggin it,
they played the GaviN Seminar in
Atlanta, and now look and listen.
The Flat boys refined their
approach with a slight lineup
change, hooked up with producer
Brian Ahern, and have given us a
spectacular sophomore effort.
Kicking this self-titled disc off is
the hook-driven, smooth-flowing
“Good Life.” Mutli-instrumentalist
and songwriter Anthony Tomlinson
hammers the Americana nail right
on the head with this one. Hey kids,
I think we have a single on our

hands here, so let's go with it!

Proving that North Carolina boys
can twang just as hard-core as the
rest of ‘e, guitarist and songwriter
Larry Hoskinson offers up "Me and
My Friend Fleartache,” which will fit
on any playlist that dares to call
itself “country.™ Those of you early
believers who got behind Spittin”
Cuanse We Like To will recognize
“Slow Dance Across the Moon” and
“In Your Arms,” both which have
been re-cut with greater clarity.

There's winners galore on
Seconds Flat. How can you not
immediately fall in love with the
bluegrass feel of “Stella,” the gut-
bucket backseat rompin” of “Three
O'Clock,” or the dusty, outlaw grasp
of “Walk Away™? This is what
Americana is all about.

ARTHEL DOC WATSON
AND DAVID DAWG
GRISMAN
Doc & Dawy
(Acoustic Disc)

Tasty

Dhowia

])00 & DAWG nuggets

Grimaxame

S— just keep
pouring
out of
David
Grisman’s
little San
Rafael
enter-

prise. This time, his Dawgness has
escorted the legendary Doc Watson
into his recording studio for 50 min-
utes of old-timey folk and country
blues tunes that can uncloud any
sky.

A two-minute title track instru-

to pick up vocal chores on “All

ed by the guitar of Jack Lawrence.
While it may not be your everyday
radio track, you just can't beat the
sweet pickin® and serenading of

something a little more nasty,
you're gonna love “Frankie and
Johnny,” because no one can deliv-
er a murder ballad with an almost
whimsical nature like good ol Doc.

try siphoning the “Fiddle Tune

Medley™ into your tank. Watson rips

this sucker apart on guitar, and
Grisman applies the same gusto to
his mando.

his muse, and if you've ever seen
him perform or know him at all,
you know we can count on him
never wavering from that stance.
His latest work with Watson is an

awesome salute to the real
Americana. Show these masters
their due respect and give this one

the spins it deserves.

mental gets things ready for Watson

About You,” which is also augment-

“Summertime.” If you're looking for

Should you find yourself out of gas.

Grisman continues to stay true to

PAGE
Whose
World Is
This
(Liquid
City)
First, let’s
get one
thing
straight: this has nothing to do with

| Led Zeppelin. What it has plenty to

do with is inventive songwriting
with a conscience. Page takes his
folk background and mixes it with
many different musical textures on
Whaose World Is This.

Country-sounding dobro and
pumping accordion move
“Righteous™ along at a brisk pace,
and the song may well become the
anthem for the ever-growing hemp
movement in the world. Page is a
master of lyrical improvisation in a
live setting, and many of the tracks
he’s laid down on this disc lend an
ear to his prowess with the pen. I
find it hard to argue with his stance
on “Take Our Culture Back.” And if
you even have one Deadhead in
your broadcast range, then you'll
want to give some time to "Down
to Eugene,” and also check out the
anti-Rush Limbaugh slant of "Only
Talkin” on the Radio.” This Page is
well worth reading as well as lis-
tening.

Minnesota Classic Rocker has mid-day
opening. Tape & Resume 1o: Michael Right,
KXRA-FM. Box (9. Alexandria, MN. S6308.
TOP 40 & Classic Rock opportunitics now at
WIYY & WNHL Call (800) -430-4493, or mail
10 7 Perley St. Concord NI 03301 (EOE).
B-100 has immediate opening for tcam
player. Experience a must! Overnight T&R to
Jim Squires, G.M. 809 8. Westover Blvd.
Albany, GA 31707, no calls, EOE
Production/AT for Smooth Jazz. Resumes
and tapes with writing samples to: Bill
Harman, WZJZ, 655 Metro Place South, Suite
100, Dublin, Ohio 43017. E.O.E.

Production Director/Air-Talent for AAA
south of Big Sur on Californix’s Central Coast.
T&R to: Drew Ross, KOTR, 840 Sheffield,
Cambria, CA. 93428, EOE.

Love Radio enough to work soft AC morn-
ings for tiny bucks in the shadows of three
huge markets? P.O. Box 689, Vineland NJ,
08362-0689. EOE.

KXXO-FM seeks experienced play by play
announcer & color commentator for Seattle
Reign. Good ABL knowledge. Women, People
of Color encouraged. 360-943-9937.
PRODUCTION DIRECTOR & afternoon AT
for top rated T40 30 miles west of Chicago.
T&R and samples to: Keith Bansemer. PD,
PO 448, DeKalb, IL 60115, EOE.

KEAG-FM (Anchorage) is accepting T&R for

Gibbs at (415} 4951990, ext. 531, 1
To-aroms | L

our new morning show, If you're o winner,
rush your puckage to KOOL 97.3 P.D.. 11239
Tower Road, Anchorage. AK, 99515, EOE.
Variety 93 is looking for a co-host news per-
son for its Adult Contemporary moming show.
If you have a great personality and a strong
desire 1o win, rush T&R to KGRC 329 Maine.
Quincy, IL. 62301.

WROE- Appleton, W1, u Lite AC station secks
an adult communicator for middays. Must
have 3 yeuars experience. T&R o ATTN: Dan
Larkin. WROE. P.O. Box 1035, Neenah, W
54957-1035.

Asst. PD/PM drive opening. (Sports play-by-
play experience is a plus) Tape and Resume
to: Mark Anthony, KMXL 'KDMO, P.O. Box
1302, Joplin. MO 64802

Program Director, KHTY Santa Barbara.
Unique Modern Rock format. Experienced PIY's

CREATIVE SERVICES

DIRECTOR

[ New York based radio entertiinment
[ marketing company seeks creative services
| director. Position requires exceptional
organizition skills and computer proficiency
Working knowledge of radio programming
is required. Candidate must be able o
muanage all deparument functions including
supervising staff, munaging budget and
supplies and interfacing with other
departments on a daily basis to meet
production needs. Please send resume to
| Blind Box, Gavin Classifieds, SF CA 94105

the fi k

| or Big Market MD desired. Promotionally and
Community involved. GM PO #4358, SB, CA.
93140-4458.
WBTU-FM FT. Wayne, IN. Secks T&R's for a
newly created air shift. Need to be upbeat,
with good phones. Send T&R 1o Crash Davis,
PD, WIBTLU, 2100 Goshen RD. FT. Wayne IN.
46808. EOF.
HOT AC Y107 has an full time on-air opening,.
Rush T&R to Operations Manager Bobby
| Jackson at KTXY, 3605 Country Club Dr.
Jetferson City, MO. 63102, EOE.
NEWS DIRECTOR for Top North Central

Far BJ, Prod, Sports PBP, Love Radio?

=
=
i
.

CMA Station Of The Year
Nominee has a unique pat-time
opening. If you have on-air experience,
enthusiasm and want to work for 2
leader in country music radio, send t&r
as.ap. o Bob Richards. WEMS. 8120
Knue Road., Indpls, IN 46250
Susquehanna Radio is an EOE, ADA

 NEED MULT-TALENTED TEAM PLAVER |

Send T&R 10 : The Cabin, KKBNKBYN, P.0.

Contact Parker Gibbs at
(415) 4951990, ext. 531.

!

Pennsylvania Combo. T&R To WQYX (FM) 110
Heuly Avenue, Clearfield, PA. 16830 E.O.E.
WOBB/WMGR in scurch of on-air talent for
possible future openings, Please send resumes,
tapes and photos. Atne: Bill West, 1.0, Box
31006, Albany Ga. 31701,

BUILDING TOP 40 MORNING SHOW from
ground up. Already have female co-host/news
person. Need high energy, team player. T&R TO |
Tim @ KBCQ P.O. Box 670 Roswell, NM. 88202, |
|

INCREASE |
YOUR EXPOSURE

WITH MEDIACASTING'S AUDIO CLASSIFIEDS. FOR

THE PRICE OF DINNER YOUR AIRCHECK WILL BE
HEARD BY THOUSANDS OF BROADCAST PROFES-
SIOMALS VIA THE INTERNET. GET ONLIME TODAY!
CALL{414] 926-9620 OR
WWW.MEDIACASTING.COM.

{ GAEAT DFPPORTHNITIES for GREAT PEQPLE
W ge saking far 2 few svesachiesrs. Are you dedicated
tn success, resentien @ your purset of Distener satisfac-
tia and recall, a team pleper and creative thinker? |
fake your mast poutive carees sep now! Positions avail-
able w & Couniy, Chassiy Rack, A3, and Mainstream
Kzermatwe for: Program Directors, Production Directors,
Pramntan Direciors and & Talent’ We have wombs with
antennas for the right people. Send your resume, along
with examples of your recent work to: Lee Logan,
Growp P.D., South Central Communications Corp.
P.0. Box 40506, Nashville, 37211. No calls please. EOE.
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MOST ADDED TOP TIP
PATTY LARKIN (26/27 REPORTS) FREDDY JONES BAND
GREG GARING (17/33 REPORTS) ”"
Ericn
JEB LOY NICHDLS (14/35 REPORTS) FIE Tk an o forn, This is their hottest
TIM O'BRIEN (14/21 REPORTS) debiut s far, #24 with o Spm Trend o <173

FREDDY JONES BAND (10/44 U8 Af 20 Biinl SpioS

REPORTS)

Blue entries highlight a stronger
performance than on the combined A3

RECORD TO WATCH
JEB LOY NICHOLS

“As the Rain” {Capiral )
GREG GARING

“My Lo is Real "t Revolution )

Tover of the hottest nesw ocs spinming ot of

thie {ravin Summit. Both are Top Five Spin
Prendswith Jelr =2 with +147 and Greg =3
with +127:

EDiToRS:

KENT/KEITH ZIMMERMAN

COMBIMED

1 1 SABAH MCcLACHLAN (Neftwerk/Ansla) 1 1 SARAH McLACHLAN (Nettwerk/Aristz) 1 1
2 2 JORN FOGERTY (Warner Bros.) z %  BLUES TRAYELER 2 H
k] 3 BLUES TRAVELER (A&M) 3 % JOHNFOGERTY (Warner Bros ) 3 3
4 4 JOHNHATT (Capitol) 5 4 THE WALLFLOWERS 4 4
§ 5 DAR WILLIAMS (Rezor & Tie) i 5 6 §
10 £ TOAD THE WET SPROCKET (Columb 2/CRG) ‘ B §  FIDNA AFFLE 5 i
7 T FIONA APPLE (C ean Slaie/WORK) T 7 JOHNHATT {Capitol) | 10 T
g b THE WALLFLOWERS ( hierscope) B 8 TN THE WET SPROCKET (Columbia/CRG) " B
] §  PAUL McCARTNEY (Capitol) 1 §  MATCHBGX 20 ‘ 7 ]
| 10 BEN HARPER (V/110in) ] i} 8 10
15 1 WORLD PARTY (Enclave) 15 11 FLEETWOOD MAC ‘ 9 1
1| 12 ABRA MOORE (rista Austin) 12 12 PALULE COLE 21 12
1 13 MATCHBOX 20 (Lava/Allantic) 10 13 ‘ 17 13
11 14 PAULA COLE (Warner Bros.) 16 14 DAR WILLIAMS (Razor & Tie) 16 14
14 15  HUFFAMOOSE (Interscope) 13 1§  BEN HARPER {Virgn) ‘ 3 15
12 16 NDIGO G RLS (Epic) | 10 16 HUFFAMOOSE (Interscope) 15 16
| 17 WHEKEYTOWN (Outpost) L] 17 GISTEN WATEL 18 17
.. 18 FLEETWOOD MAC (Reprise) L 16 'WORLD PARTY (Frclave) 22 18
19 19 SISTER HAZEL (Universal) a8 19 FREDOOY JONES BLHD 13 19
20 20 JONRY LANG (A&M) 4| 20 JONNY LANG (A&M) 24 20
22 | 10,000 MANIACS (Geffen) 20 21 29 2
16 22 DAVY MATTHEWS BAND (RCA) 0 28 GLJAME SDUNOTRAGK 14 22
42 23 Gl JUKE SGUNDTRALK (Ho'lywood) 14 23 DAVEMATTHEWS BAND (RCA) 2 2
INEW 21 FREBDY JONES BAND (Capricom) ‘ 17 M NEW 2
24 25  DAVID BYRNE {Luaka Bop/Warner Bros ) 26 25  WIDESPREAD PANIC | 12 25
2 26 JAMES McMURTRY (Sugar Hill) 23 2% 3 26
26 27 LIVE:Radioactive) 25 27 10000 MANIACS (Geffen) | 19 2
37 20 BIG BLUE HEARTS (Gefien) ki 25 WHISKEYTOWN (Ouipost) 23 2
28 20 THIRD EYE BLIND (Flekira/EEG) 1 20 THIRD EYE BLIND (E ektra/EEG) ‘ 32 2
17 30 SHERYL CROW (AGM) » 30 26 3
33 31 WIDESPREAD PANIC (Capricor) an kil \ 35 kil
40 32 DEL AMITRI (A& M) L] %2 DAVID BYRNE (Luaka Bop/Warnier Bros ) 30 3
36 33 LAURALOVE (Mercury) 45 33 BIG BLUE HEARTS (Gefler) \ k| 33
45 34 TEEMAGE FANCLUB (Columbia/CRG) NEW 3 THE SUNDAYS D 20 2
39 35 TONIC (A&M) k| 35 JAMES McMURTRY (Sugar Hil) ‘ L] B

30 36| EDWIN McCAIN (Atiantic) A0 38 JENTRYMIN Records/Columg]
21 37 SHERRIJACKSON {Hybrid) ks 37 EDWIN McCAIN {Atantic) ‘ 44 36
50 38 TEXAS (Mercury) kL 30 TONIC (AGM) 36 £t
INEW 33 JENTRYNIN (Warer Bios) ‘ 42 38 LAURA LOVE (Mercury) | 34 38
34 40 TAJ MAHAL (Private Music) 15 40 38 k2
29 1 BIG HEAD TODD & THE MONSTERS {Revolution) 44 11  ERAD | 46 4
43 42 BRAR(fpic) 46 42  TEENAGE FANCLUB (Coumbia/CRG) 25 Ll
32 43 MARCIABALL (Rounder) k1 ] ) NEW &
3 84 ZIGGY MARLEY & THE MELODY MAKERS (Elekira/EEG) INEW & DDG'S EYE VIEW (Coumbia/CRG) 28 43
IMNEW 45  BETHORTON (Dedcaiea) 40 a5 | & “
38 45 SHAWN COLVIN (Columbia/CRG) INEW & SIEVIE RAY VAUGHAN & DOUBLE TROBLE (Foic) — ]
35 47 COLLECTIVE SOUL (Atiantic) 34 47 COLLECTIVE SOUL {Atlantic) | NEW %
L 48 JEWEL (Alantic) INEW 5 TEXAS (Mercury) — &
INEW 41 THE SUNDAYS (0GC) 33 40 COUNTING CROWS (DGC) | NEW #
] 50  BIG BACK FORTY (A&HM) 47 60 BIGBACK FORTY (A&M) 43 i

-
E)“B“S“"I an BY KENT ZIMMERMAN

Madeleine, John, Karl, Laura,
Beth, the Lennons, and You

Musical Memories of the Summit

Okay, everybody, brace yourself.
First of all. we'd like to thank all
of the trades for their coverage of
this year's A3 Summit. People like
John-boy, Julia T.. and Sybil McG
were extremely kind when it came

GAVIN AUGUST 29 | 1997

to the pics and the verbiage, not to
mention running the advance ads.
The Billbvard and Monitor guys
were there in force—they
party when they see one. We were
even amused when we heard about |

RER's coverage, where they man-
aged to not even mention the name
Gavin once. While it's a morbidly
comic act, it’s hard to imagine the

‘[ Bob Wilson-era mag performing
such a petty maneuver. Hey man,
it's Summit time. Even Keith and [
checked our gurker knives and

. Glocks at the Fox Theater door.

As for coverage, you've probably
read and heard it all. And if you
were there (99.9% of the Triple A
community was), the last thing you
need is another laundry list. So for a
change, I'd rather share with you an
inside personal view—maybe even
reveal a few of the fears and pho-

know a

WWW.americanradiohistorv.com .

SARAH McLACHLAN (Nettwerk/Arisia)

WHISKEYTDWN
WORLD PARTY

JOHN FOGERTY (Warrier Bros )
KAMILYLE (1ICA)

BETH QRTON

BLUES TRAVELER (&)
TEXAS

TEENAGE FANCLUB

BIG BLUE HEART
10,000 MANIACS

TOAD THE WET SPROCKET (Columbia/CRG)
k.d. lang (Warmer Bros.)

BLUE RODEQ (Sire Resords Group)
RICKIE LEE JONES (Reprise)

JEN TRYNIN

KATELL KEINEG (Elektra/EEG)

HUFFAMOOSE (Interscope)

THE DELEVANTES (Capitol Nashwilles
MIRABAL {V/arner Bros.)

THE BLAZERS (Rounder)

NEAL COTY (Iercury)

MAIA SHARP (ARK 21)

THE SONGS OF JIMMIE RODGERS - A THIBUl:E {Eqyptian

MICHAEL KROLL (Ng/BMG)
CLARENCE "GATEMOUTH" BROWN {Verve)
OLD 97'S (Elekira/EEG)

RON SEXSMITH (Interscope)

ALL THE KING'S MEN (Sweetish
INDIGO GIRLS (Epic)

GI JANE SOUNDTRACK (Hollywood:
DWIGHT YOAKAM (Reprise)

VENICE {Vanguard)

BLUE MOUNTAIN (Rozdrunner)
BELLE & SEBASTIAN (Enclave)
LUNA (Flekira/EEG)

JEB LOY NICHOLS (Czpito!

SHERRI JACKSON (Hybrid)

bias as well as the successes—to
give you an inside look at what's
involved in putting this puppy
together. I'll try hard not to resort to
stroking and platitudes, but T will
say that a lot of people helped, and
it took a lot of letting go and delega-
tion to make this one work. To all of
you who helped and hosted, the
thank-you cards are in the mail.

So here goes. Complete honesty.

My wife will attest that, going in, [

was less stressed this year than the
previous four. That was because 1
had supreme confidence in the
meetings and the music that we
spent months putting together. Once

35
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EDITGRS:
KENT/KEITH
ZIMMERMAN

[9)
™ T S S S ESESEE S5 PSbseebEEEESS
1 SARAH MCLACHLAN (Nettwerk/Arista) 1415 +182| 31 | 19 | 18 ‘ 2 ‘ 19N ‘ 19 | 23| 3 i 2| 3|8 | S la|mf2| 77 73526 15]14 |
2 JOHN FOGERTY (Warner Bios) 96 458 |31 |15 10 (13 20 N 21336 2 119 n 9 77 153 31 2 10/3% |
3 BLUES TRAVELER (A&M) W45 131815 14 EOIRCEE- AR R B NIRRT | 7 ! | 205 15 15 21
4 JOHN HIATT (Capite) M0 6 1 1M 9|15 9 |55 /2 10 5 16 16 7 (T8 |51 1w ‘
5 DAR WILLIAMS (Rezor & Tie) m (2|l 7| |wjela| |2 | | |® L1 | | \ o |7 |706] (3|00 |
6 TDAD THE WET SPROCKET (Columbiz/CRG) 64 45516 15| 9 7 10 15 22 ’ 12 . 1 16 12 8 slo 7| (s[4l ’ ]
7 FIONA APPLE (Clean SlateWORK) 60 +22| 2| 15 1212 6 179 215 6 { n| |s ‘ » 215 ‘
8  THE WALLFLOWERS (interscope) 597 21| 2 9 20| 19 ; 1 \ 632 2 w| | | ’ R
9 PAUL McCARTNEY (Capilal) 597 -2 % 771 |2 ‘ 5 1 28|10 ’ | 7 1 |5 | ‘ 6|2 |
10 BEN HARPER (Virgin) 54 417 13| 16 ‘ 3 08 ' 12 1,16 |14 6] 7 3| |1 013 W6
11 WORLD PARTY (Enclave) 569 4107 ( 1 15‘ ‘w ' | § } B 1 ‘ 674 |3 |1z; 35| | Jw|e|8|6|n
12 ABRA MOORE (Avista Austin) 548 45 5o 15 2 10 4 11310 7 2 38 5 10|14 20 5 99
13 MATCHBOX 20 (Lava/Allanic) 508 +18 6 | 12 | 12| ' 2| |8 ;| | |5 | \ 740 } [0
14 PAULA COLE (Wamer Bros) 53 -4 |0 1310 w1 1 2 w7 | | 3% 26 15 | ‘ 13 8
15 HUFFAMOOSE (Inerscope) 502 49 (31| | IR l | | 7 1 FEEREREIE: o972 | a1l | | 4 } 5 11
16 INDIGO GIRLS (Epic) 81 a0 8 %510 | 8 I B RA IR ‘ 7 ‘ 30311520 s 10| 587
17 WHISKEYTOWN (Ouipos) 4 87 14 17 8 ‘ ERRI A \zz‘ 9 | 12 15 3 | wi | jwnjr) e
18 FLEETWOOD MAC (Repise) 455 M 2 70 12 ARCER I AR ’ 1318 1 6 | 7 w1 136 9
19 SISTER HAZEL (Universa) I 2| 20 8 ‘ ’ BREIERR! ‘ ‘ \ ' |21 |
20 JONNY LANG (ABM) M 42 ’ 70134 15 10 I ‘ 14 nlalw  |s 1 13,2 10 30 2 10 5 5 9
21 10,000 MANIACS (Geflen) a6 s | | [0 19 |15’ | e o ‘ a0 2w 250 l 8|39
22 DAVE MATTHEWS BAND (RCA) m 22| | | | 2 % 5 | 12 5| |3 min| el | n |7
23 Gl JANE SOUNOTRACK (Hollywood) WA i ’ CRRIAE-AR R R | 1]8|a]|3]| 6 | 113‘ AR 53 9
24 FREDDY JONES BAND (Capricor) 383 NEW § 5 |58 | 50 2 9 9 AR . 2 12 7 10 | TR
25 DAVID BYRNE {Luaka Bop/Wamer Bios) W/ 4| } 7 0 10 l (13 |7 ‘ 21014 5 3026 1210 [ 7] 8 | 10
26 JAMES MCMURTRY (Sugar Hil) 3 9 6§ |7 ‘ lzu R 9| |6 |7 W57 ‘14 2 |10 5 la| |10
27 LIVE (Radioacive) M A K ‘ 5| 12 ERE 13,28 2| | ‘ |
28 BIG BLUE HEARTS (Gefier|) o3 w1 ‘ ‘ u B 1| | |11 \ slalslal Inlnin| = 10 10
29 THIRD EYE BLIND (Elekira/SEG) Woa oW ’ ‘ 5 | 5 ‘ w5 e ’ L]
30 SHERYL CROW (ABM) M6 15| 30 13 | ‘ § | 24 15 %12 10| 14 10
31 WIDESPREAO PANIC (Capricorn) W 433 | 2 { ’ ERREEN 10 ’ |~ g [wjw| & 4 | | (70w | EREAR
32 DEL AMITRI (A3M) W M7 ‘ il 6 | |z 9 5 RARARRY 0|
33 LAURA LOVE (Vercury) @ I R s 2| | |wla| | ‘ L4 0|8 8 g
34 TEENAGE FANCLUB (Columbie/CRG) 3 45)8 |8 [10] 6 4 5o | | 2 . | 10 ‘ 6
35 TONIC (AGM) o 32 | 10 | [ | \ | | | 7| Y \ | 33 | | 12 .
36 EDWIN McCAIN (Atlntic) 34 15 | 16 1 | 8|9 5 ’25 1 15 0 69 ‘ 7
37 SHERRI JACKSON (Hybrid) I S J 8| | (3] | 3 Bl | | 12|15 | 2 ‘zu 505 8
38 TEXAS (Mercury) o690 B |7 \ 5 s B 51
39 JEN TRYNIN (Warner Bios ) 303 NEW| 14| 6 | 6 |95 } 7 ‘10‘ b | R IL T I A I I n1u| { 6 9
4D TAJMAHAL (Privale MusicWindhar Hil) wmog 13 | ] 13 l7] o 7| [nl 16| |n 7
41 BIG HEAD TODD & THE MONSTERS (Revolution) 301 -4 6|24 8 2 | | 5 | ‘ [5]5] |7] ‘ | 6 15 ‘ LN K | |9 ‘ 9
42 BRAD (Fpic) W 2| ‘ 15 | 14 ‘ 2| | ] 4 207 16 16 12 3 15 6
43 MARCIA BALL (Rounde) 28 -2 ‘ | L ‘20‘ | o] | | | |s|2{7|s| | |t e |n] i
44 7IGGY MARLEY & THE MELODY MAKERS (ElektiaEEG) 2 33 8 6 | 12 3 6 3 - {6 lzu 110 | 8
45 BETHORTON (Dedicaled) 78 NEW ‘ I R I } n| | | 1| 12| | gy l o ‘ 104 8 10
46 SHAWN COLVIN {Columbiz/CRG) 26 19 1813 ‘ 5 o | EIRREERR ‘ zs‘ 5 | \ S \ 7
41 COLLECTIVE SOUL (Atantic) % 3% | [n| | [ 9 5 \ 2 15 | 14 | ‘ o
48 JEWEL (Atlanlic) B -u | 17 ‘ ‘ 2 | y ' | | 28 | !
49 THE SUNDAYS (DGC) 252 NEW 6|7 |9 | 5 21 76 107 , 7 || |13‘ (7] |
50 BIG BACK FORTY (A&M) T s O i e g (s (00 o o ‘ al3| | 1318 8

a4 4

;}I ¢ : ' e N ill' wu—'{‘.‘ﬁﬁ'u

www.fo

MENT: BAVID CHRISTE

edmusic.com
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1]

SPINS in BLUE are ADDS

Artist - Title (Label)

SARAH McLACHLAN (Nettwerk/Arista)

JOHN FOGERTY (Warrer Bros.

BLUES TRAVELER (A&NM)

JOHN HIATT (Capitol)

DAR WILLIAMS (Razor & Tie)

TOAD THE WET SPROCKET (Columbia/CRG)

FIONA APPLE (Clean Slate/WORK) |

THE WALLFLOWERS (nierscope) |

PAUL McCARTNEY (Capitol)

BEN HARPER (Virg |8

WDRLD PARTY (Enclave)

ABRA MOORE (Arista Austin)

MATCHBOX 20 (Lava/Allantic)

PAULA COLE (Warner Bros.) 6

HUFFAMOOSE (Inerscope) 7

INDIGO GIRLS (Epic}

WHISKEY TOWN (Ouipost) |

FLEETWOOD MAC (Reprise)

SISTER HAZEL (Universal) |

JONNY LANG (A&M) ‘

10,000 MANIACS (Gefen) 8
|

—
S ey

-

DAVE MATTHEWS BAND (RCA)

G JANE SOUNDTRAGK (Hollywood)
FREDDY JONES BAND (Capricorn)
DAVID BYRNE {Luaka Bop/Warner Bros.)
JAMES McMURTRY (Sugar Hill)

LIVE (Radioactive)

BiG BLUE HEARTS (Geffen) 7
THIRD EYE BLIND (Fiekira/EEG) |
SHERYL CROW (A&M)

WIDESPREAD PANIC (Capricom) 7
DEL AMITRI (A&M)

LAURA LOVE (Mercury) 8
TEENAGE FANCLUB (Columbia/CRG) 7
TONIC 481 |
EDWIN McCAIN {Atlantic) 7
SHERR! JACKSON (Hybrid) \
TEXAS (Mercury) [ 1
JEN TRYNIN (Wamer Bros.)

TAJ MAHAL {Private Music/Windham Hill) 8
BIG HEAD TODD & THE MONSTERS (Revolution)
BRAD (Epic)

MARCIA BALL (Rounder)

ZIGGY MARLEY & THE MELODY MAKERS (Elekira/EEG)
BETH ORTON (Dedicated)

SHAWN COLVIN (Columbia/CRG)

COLLECTIVE SQUL {Atlantic)

JEWEL (Atlantic)

THE SUNDAYS (DGC) 7
BIG BACK FORTY (A&M) 7

™ > ~
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again, we had a little help. This year
we got more support (read: dollars)
from our upper management when
it came 1o bringing in speakers. Plus,
the SBR people shared their
resources when it came to corralling
nuts-and-bolts broadcast experts.
The result was clear. As Jason Parker
of KMTT wrote, “This veur, the pan-
els were better than ever.”

Going in, we were fairly confident
about the music. Once you get a
John Fogerty or John Mellencamp,
building the musical roster and mak-
ing those hard decisions becomes
easier. After all, much of the
Summit’s spirit lies in the new faces
and support bands.

Cenainly John Fogertv's hotly
anticipated and electrifving pertor-
mance was no surprise. Probably the
one most surprised was John him-
selt. I's been decades since he
plaved a public gig in a venue so

38

1. SARAH MCLACHLAN
+182

2. FREDDY JONES BAND
+173

3. JEB LOY NICHOLS +147
4. GREG GARING +127

| S5. THE PRETENDERS +115

6. JEN TRYNIN +111

small and intimate, and he may have
had visions of stoic convention dele-
gates—arms folded, jaded, talking,
and mattentive. After all, industry

| events have horrible reputations. But

you showed him ditterent. Day of
show, Nancy Stein receives a call
from Bob Fogerty. “We don'’t like
our limousine.” Silence, then a
laugh. “Just kidding. We're on our
way to sound check.” High point?
John bayonetting his way into

‘ A3 Gridbound

JEB LOY NICHOLS (Capitol)
*GREG GARING (Revolution)

THE BLAZERS (Rounder)

NEAL COTY (Mercury)

OLD 87’s (Elekira/EEG)

*PATTY LARKIN (High Street/Windham Hill)
BLUE RODEQ (Sire Records Group)
FABULOUS THUNDERBIRDS
(High Street/Windham Hill)

*MAIA SHARP (Ark 21)

k.d. lang (Warner Bros.)

RON SEXSMITH (Interscope)

‘Fortunate Son,” a beautifully angry
anthem. Another was personally
introducing John onstage. The
applause felt like a strong wind.
The musical high points are
almost 100 numerous o mention,
and I'm sure mine are different than

1

www.americanradiohistorv.com

STEVIE RAY VAUGHAN & DOUBLE TROUBLE (Epic)
*ALL THE KING’S MEN (Swestfish)

THE DELEVANTES (Capitol)

ROBERT MIRABAL (Warner Western)

DOG’S EYE VIEW (Columbia)

ROBBEN FORD (Blue Thumb)

*TIM 0’BRIEN (Sugar Hill)

STIR i Capilol)

*PAW CEBAR (Don')

CLARENCE “GATEMOUTH” BROWN (Verve)
Dropped: #44 Counting Crows, #47 Rickie Lee Jones,
#48 Katel Keineg,

yours. (Next week, we’ll see yours
as Sean Coakley brings you the
results of his annual poll.) A lot of
sparks came from the openers. The
Venice guys came to play, and we
especially loved the “Love the One
You're With/I Want You Back” med-

GAVIN AUGUST 29, 1997
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RCA’s Art Phillips (left) puffs or a cee-gar with Kent Z in downtown Boulder.

ley. (Thanks for sneaking in the
entire band, guys.) Old 97's and the
Zimmermen finally connected after a
series of bizarre incidents. Dan Bern
played new songs, including a great
one about Charles Manson. Nedda
Leppard Tobin and I are still arguing
about as to who is the bigger Dan
fan. Opening a GavIN show is a
courageous proposition, and we
thank those with chutzpah to hit the
stage first.

Ben Harper made friends both
onstage and off. He stayed at the
Regal, and I wish I had a dollar for
every persan who told me about
bumping into him, or, in the case of

Sister 7, joining him at his table for
breakfast. Judging from his reception
at the Fox, it looks like England’s
Mojo Magazine had it right: “See
him before he’s huge.”

Rounding out the headliner front
was World Party, who played what
many—including myself—called the
best set of the weekend. This is cer-
tainly the tightest World Party band
I've seen yet (and I think I've seen
them all). As a guitarist, Karl
Wallinger was, as a friend of mine
noted, “a totally vibe player.” After a
few references to the Austin Powers
movie (playing on all the pay chan-
nels in the Denver area), he

| launched into a version of Ming

Tea’s “BBC” off the soundtrack.
Wallinger then played a song he
wrote a couple of days before, with
full band arrangement. Amazing.

Everyone came to play, including
Laura Love’s wonderful band, Big
Blue Hearts, Beth Orton (with a ton
of A&R types skulking around), Jars
of Clay, Jen Trynin (whose record is
now racking up a ton of post-
Summit adds), and especially
Matthew Ryan, whose record is
identical to his stage performance.
After watching them all, you feel a
bit like a Little League dad or a
Soccer mom. Every performer is
your baby, and all you want them to
do is score.

Onsite bands set a new standard
this year. Hype aside, I honestly
think a few format stars were born.
When someone causes a stir playing
a post-Fogerty Saturday morning
breakfast, you know there’s some-
thing there. One valuable lesson the
Kami Lyle performance taught me
was that, sometimes when you’re
pushed heavily on an artist by
record folk, it’s because the artist is
talented and the company believes.
That’s a nice lesson to re-learn every
once and a while.

Other magic moments included
Jeb Loy Nichols, who T'd seen play
the Capitol studios a couple of
months ago. Some talent just trans-

T?W"- [, &

_.,-

= e 3

lates better onsite than at the Fox,
and Nichols was proof of that. Jeb
brought his band, his furniture, and
his cowboy hat and wowed them. I
still have this vision of people danc-
ing until 2 a.m. to the funk tunes
spun by a Capitol deejay (actually
our Bay Area local guy).

The gig we were most nervous
about was Madeleine Peyroux and
Cyrus Chestnut, since it was basical-
ly us who requested reuniting these
two fine musicians. Number one, we
knew Cyrus from our Jazz charts.
Number two, he played on
Peyroux’s album and sat in with her
one other time in a nightctub, but
the two hadn’t played together in
months. The closer the gig loomed,
the more I worried. Some of you
may have noted my nervous intro-
duction. But after the first song, my
fears evaporated. Once again, you,
the Triple A programming industry
audience came through. You could
hear a pin drop in the room. Tears
came to my eyes. That's when I real-
ized the true meaning of music at
the Summit. It’s all about serving
music to the thirstiest ears in the
industry. And as proud as I am of
every performer that ventures out to
\ Boulder in August, 'm even more
‘ proud of you, the radio and music

person who isn't afraid to clap us on

the back and say, “Job well done.
I Now that’s music to our ears. @

Spln THIS:

d'ﬂ'anﬂo

“on the verge of her first hit single...

the hippity-hoppity new single
from the album L/ZNG I CL7

how swest the sound...

if you don’t have it, give us a call, OK?

—Billboard Magazine

Watch for Ani’s return to
Late Night with Conan O’Brien
on September 18th !

PO BOX 95 ELLICOTT STATION « BUFFALO, NY 14205
(716)852-8020 » FAX: (716)852-2741 + RBRinfo @aol.com

RIGHTEOUS BABE RECORDS .
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MOST ADDED TOP TIP RECORD TO WATCH

KEVIN MAHOGANY (46) MAKOTO OZONE TRIO KEVIN MAHOGANY
TOMMY FLANAGAN (45) (Verve) Another Tiime Another Place
Japan’s premiere jazz piano player puts out his (Warner Bros.)
THE HEATH BROTHERS (32) best Stateside release to date. It's a hot debut at The male jazz vocalist in the
DELFEAYO MARSALIS (28) =40 and 54 stations. radition of Joe Williams is

alive andwell with Kevin
Mihogany. Forty-six adds its
first week out.

““ z cm'nﬂl‘ BY KEITH ZIMMERMAN

ANDRE PREVIN (24)

| Tommy LiPuma on

weowo Reps s BM L the Makmg Of Love Scenes

1 1 BILLY TAYLOR TRIO (Arkadia Jazz) 5 0 67 1 1
3 2 MILT JACKSON (Qwesl/Warner Bros } 74 0 62 4 Cut in New York City at Avatar Studios
4 3 THE TENOR TRIO (JVC) 73 0 60 11 2 (the studio formerly known as Power
6 4 JACK McDUFF (Concord Jaz7) 72 0 5 10 3 Station) and nixed in Los Angeles at
2 5 ROYHARGROVE'S CRISOL (Verve) n 0 5 15 3 ?i!l Sch.nec*’s §tu'dio [)iunufKle';lll’s Love
ceres 1S a4 vay important tollow-up to
7 6 ELIANEELIAS (Blue Note) 0 1 5 16 3 Ui o g et orp1 A ia;z
8 7 HERBIE HANCOCKWAYNE SHORTER (Verve 8 0 5 11 5 statements. Ater deciding on the
9 8 LARRY GOLDINGS (Warrer Bros.) 66 1 4 19 5 songs—always a critical process when it
17 9 T.5. MONK (N2K Encoded Music) 69 D 34 20 15 comes 10 plezsing a stylist like Diana
12 10 ONE FOR ALL with ERIC ALEXANDER (Sharp Nine) 67 2 3B 2 5 Krall—what followed was two sessions
10 11 McCOY TYNER (Impulse!) 63 0 46 13 4 totaling eight days. At the helm was
20 12 KEYIN HAYS (Blue Note) H o1 2 8 10 SiRE/AmpHlse Malacliaicd Tomiy
27 13 ANTHONY WILSON (MAMA Foundation) 3 18 4 1 ’S'C'h‘;’l’n' ::sti ‘:n;‘;”“e’ I‘;;‘:l‘:‘(km*\' e
14 14 WARNER JAMS VOL. 2 (Warner Bros.) 65 2 32 25 6
18 15 KEYSTONE TRIO (Milestone} 66 1 30 29 6 '
22 16  DENNIS ROWLAND (Concord Jazz) 69 0 20 38 1 RERRRERERER.
11 17 CHARLESLLOYD (ECM) 60 0 40 18 2
5 18  KENNY GARRETT (Warner Bros.) 62 0 3 20 7
13 19 STEVE MILLION {Paimetio) 5 2 371 16 4 “The Al’t'ﬂStS Choice”
21 20 DMITRI MATHENY (Monarch) 67 1 21 32 13
25 21 BUDDY RICH BIG BAND feat. STEVE MARCUS (Atlantic) 60 1 28 23 8 ] Dr. Billy Taylor and the
34 22 MONTY ALEXANDER (Concord Jazz) 66 3 16 33 14 = ATl
28 23 JAMES WEIDMAN (1CB) B 1 210 77 12 | [ %L-Y—T-AYTL%&I‘N% aculd LR thankya[l
35 24 BRUCE WILLIAMS (Savant) 64 1 12 34 17 GAVIN JAZZ RADIO REPORTERS
15 25 BILLWATROUS (Doudl Time) 5 0 30 18 7 or Tl e van st elesoe
16 26 RONAFFIF (Pablo) 5 1 34 11 | #1
37 21 J.J. JOHNSON (Verve) 65 3 11 33 18
29 28 MANHATTAN TRANSFER (A/aniic) 8 2 15 29 17 BILLY TAYLOR TRIO:
30 29 ART FARMER (Monaich) 55 1 14 33 7 MUSIC KEEPS US YOUNG
32 30 DAVID SCHUMACHER (Amosaya) 5 0 16 26 13 A
36 31 CLARENCE “GATEMOUTH” BROWN (Verve) 5% 1 14 28 1 LoD &';S%QTEROUP:
23 32 WESLIAWHITFIELD (HighNote) 5% 1 19 25 1
39 33 BHEKIMSELEKU (Verve) 8 6 10 26 2 #38 and climbing!
44 34 BARBARA DENNERLEIN (Verve) 64 6 9 23 27
38 35 DAVID LIEBMAN (Arkadia Jaz) 55 Q 8 3 12 e e iy
g reiegses:
26 36 BILL HOLMAN BAND (JVC) 45 0 19 19 7 BENNY GOLSON: UP JUMPED BENNY
24 37 DONALD HARRISON (Impulse!) 4 0 19 13 11 AND
45 38 PAUL SILBERGLEIT (Silberspoon} 58 1 3 23 2 NOVA BOSSA NOVA: Jazz Influence
19 39 RICHIE COLE (Music Masters) 40 0 16 16 8
— 40 MAKOTO OZONE TRIQ (Verve) 54 14 6 16 19
43 41 NAKED JAZZ (Savoy/Denon} 46 2 I 4 17 RADIO PROMOTION ARKADIA JAZZ
48 42  KENPEPLOWSKI (Concord Jazz) 4 0 6 18 17 ’m ;V;&E’?jlgﬁs}m Zﬁfiﬁfﬁffféfm
— 43 MELTON MUSTAFA ORCHESTRA (Contemporary) 0 1 7 16 16 B com 0z (212) 533-0007
— 44 CARMEN LUNDY (JVC) 5 15 1 11 29 | WS Jerald Miller (212) 533-0007 E?r:]a(ﬁ:li)rkzz\?a-:j(‘;aol.com
— 45 PAUL VORNHAGEN (Schoolkids') a7 12 2 12 22
33 46 SHERMANIRBY (Blue Note) 2 0 11 11 10
— 47 LAST TIME | COMMITTED SUICIDE (Biue Note) 3/ 1 5 13 16
— 48 RONMIE EARL Verve) o2 1 13 12 ] ] i
40 49 JOHNPATITUCCI (Concord Jazz) 31 0 8 15 8 Editors: KEITH & KENT ZIMMERMAN » Jazz & Smooth Jazz reports accepted Thursdays
— 50 MARLENA SHAW {Concord Jaz?) 3 3 4 10 2A |9 wm-3 pm. Sttion Reporting Phone: (415) 495-1990 = Gavin Fax: (413) 495-2580
40 GavIN AugusTt 29 1997
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SIMPLY GHARGE IT

TO YOUR CARD

YES! 1 WANT TO BE A GAVIN SUBSCRIBER AND
RECEIVE MY FREE BONUS IMMEDIATELY ($100.00 VALUE!)*.

- ]

J Check or money order enclosed {

Name (Make payable to Gavin. U.S. funds only.)
Charge my: (d MasterCard 0 VISA O AMEX
Title Card #
S S/ /S Sy S S Sy S S S S S S s
Company/Station
Signature
Nature of Business/Format Exp. Date _
= e — ]
Address
City State/Zip
Phone Fax

The Gavin Report is published 50 weeks a year on Thursday of each week. Subscription rates are $325.00 for 50 issues or $180.00
for 25 issues. Subscription and circulation inquiries, call (415) 495-1990 ex. 502 or simply send the completed card in an envelope,
with your check made payable to GAVIN, to: Gavin Subscriptions, 140 Second Street, San Francisco, CA 94105 or, if you pay by credit

card or check one of the following boxes, simply mail this card. [} Yes, | would like to subscribe, please bill me.

Express delivery is available. Call our subscription department for Please send a further sample issue to my colleague, detailed above.
detalis of rates and postage rates for delivery overseas.

- -
* Gavin Phone Book (available for $75.00), 1997 Gavin Executive Planner (available for $25.00). U Miller Freeman GAV]N

AUtited News & Media company

www.americanradiohistorv.com
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Nothing in common. Except talent.
(And a label that believes in them.)

7" @ Gavin Smooth Jazz Gl ’;:i“':"
11" @ R&R NAC Tracks yil

*Missing in Venice” from the

Billboard Top 5 Contemporary
Jazz album Body & Soul

{  AVENUE BLUE
FEATURING JEFF GOLUB

14" @ Gavin Smooth Jazz
8" @ R&R NAC Tracks
“Nightlife” the title track
from the chart-climbing

new album

WILLIE & LOBO

24" @ Gavin Smooth Jazz
21" @ R&R NAC Tracks

“Napali” fram the new album,

Caliente, For everyone with a gypsy
passion and a romantic heart

BOB MAMET

38" ¢ Gavin Smooth Jazz
“News From the Blues”

the first track From the new alb m
Adventures in Jazz, a captivating
collection of intriguing stories and
overheard conversations

BRIAN CULBERTSON

“So Good” On Your Desk Now!
IMPACT DATE: SEPT. 4

The debut track from his new album,
Secrets, a unique blend of jazz and
urhan sounds — the next generation

of Smooth Jazz

www.atlantic-records.com

NESA

www americanradiohistorvy com

We're happy to air our differences.

RICK BRAUN J,T""” **”'”””‘g“mm' THE MANHATTAN

TRANSFER

28" @ Gavin Jazz

Swing, 13 swing classics
including “A-Tisket, A-Tasket” &
*Java Jive” No. 1 Billboard Jazz

| Chart—8 weeks and running

BURNING FOR BUDDY

21" @ Gavin Jazz

A Tribute to the Music of Buddy Rich
Volume 11, produced by Neil Peart
Featuring the Buddy Rich Big Band

GILBERTO GIL

Quanta, the new album
Featuring the signature Brazilian
sound from this internationally
renowned artist

On Your Desk Now!

MIKE STERN

“Give & Take” On Your Desk Now!
IMPACT DATE: SEPT. 1

A straight-ahead session from the two-
time Grammy nominated guitarist with an
all-star cast including Jack DeJohnette,
John Patitucci, Michael Brecker, David
Sanborn, Gil Goldstein and Don Alias

= -

Coming Soon: GERALD ALBRIGHT
Live to Love, the highly-anticipated new album

a mix of urkan and |42z sounds with vocals by
The Whiszers, Jonathan Butler, and others

45

ATLAN

The Atlantic Group ©1997 Atlantic Recording Corp. A Time Warner Company
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MOST ADDED

PN JONATHAN BUTLER
N (24/40 REPORTS)
| DON DIEGD

(10/37 REPORTS)
' DOC POWELL
(8/8 REPORTS)
& TAB TWO
£ (9/11 REPORTS)

DON DIEGD
Feed Me (UTtrassichiboan
The Count and the Do, two roval debigs
Count Basic delans Bighese ar =42 while Don
Ercpo seores 10 adds, wpping the Spin Trend

TOP TIP
COUNT BASIC

“Chasing the Sunset” (Instiiict)

chart with +132 out of a toml of 231

RECORD TO WATCH
ANDREW OH
“Happy Ever After”
(Honest Entertainment)
1h, and by the way, 19 mentions,
i spins, up 49%. Stations include
KEAN, WIZK, KMJZ, WNWV, KRZN
The Crvsis, KOSE, KIEM, and mare!

’

Gavin Smooth Jazz

N = O OO — D N A

D OO ~N M T B N —

PAUL TAYLOR - Pleasure Seeker {Countdown/Unity)

BONEY JAMES - Sweet Thing (Warner Bros.)

ERIC MARIENTHAL - Fasy Street (i.e. music)

PHILIPPE SAISSE - Next Voyage (Verve Forecast)

CHRIS BOTT! - Midnight Without You (Verve)

A TWIST OF JOBIM - Various Artists (i.e. music)

RICK BRAUN - Body and Soul (Bluemoon)

DANGING FANTASY - . Love Letters... {IG/DA)

SPECIAL EFX - Here o Stay (JVC)

STEVE WINWOOD - Junction Seven (Virgin}

RAY OBIEDO - Swee! Summer Days {Windham Hill Jazz)

KEN NAVARRO - Smooth Sensation (Positive Music)

NELSON RANGELL - Turning Night Into Day (GRP)

AVENUE BLUE teaturing JEFF GOLUB - Nighlife (Bluemoon)
PATRICE RUSHEN - Signature (Discovery)

PAUL HARDCASTLE - Hardcastle 2 (JVC)

3RD FORCE - Vital Force (Higher Octave)

TIM WEISBERG - Undercover (Fahrenheit)

WALTER BEASLEY - Tonight We Love (Shanachie)

SWING OUT SISTER - Somewhere In the World (Mercury)
GATO BARBIERI - Que Pasa {Columbia/CRG)

A SMILE LIKE YOURS SNDTRCK - Natalie Cole (Elekira/EEG)
DAVID GARFIELD AND FRIENDS - Tribute to Jeff (Zebra)
WILLIE AND LOBO - Caliente {Mesa/Blue Moon)

KENNY G - The Moment (Arista)

GROVER WASHINGTON, JR. - Soulful Strut (Columbia/CRG)

MAD ABOUT YOU, THE FINAL FRONTIER - Various Artists (Atlantic)

JOYCE COOLING - Playing It Cool {Heads Up)
FOURPLAY - The Best of Fourplay (Warner Bros.}
BUCKSHOT LeFONQUE - Music Evolution (Columbia/CRG)
JOE SAMPLE - Sample This (Warner Bros.)

THE BRAXTON BROTHERS - Steppin' Out (Kokopelli)
JONATHAN CAIN - Body Language (Higher Octave}

RONNIE LAWS - Tribute to the Legendary Eddie Harris {Blue Note)

URBAN KNIGHTS - Urban Knights ! (GRP)

EARL KLUGH - The Journey {Warner Bros.)
VANESSA WILLIAMS - “Next" (Mercury}

BOB MAMET - Adventures In Jazz (Atlantic)

SPYRO GYRA - 20/20 (GRP)

VANESSA RUBIN - That Was Then This Is Now (RCA)
EVERETTE HARP - Wha!'s Going On (Blue Note)
COUNT BASIC - "Chasing the Sunset" (Instinct)

DON DIEGD - Feel Me (Ichiban)

LEE OSKAR - So Much In Love (Zebra)

GOTA - it's So Different Here (Instinct)

HERB ALPERT - Passian Dance (Aimo Sounds)
MICHAEL WHITE - Side By Side (Noteworthy)

ROB MULLINS - Dance For the New World (Zebra)
INCOGNITO - Beneath the Surface (Verve Forecast/Talkin Loud)
WARRENHILL - Shefter (Discovery)

39

0
4
1
0
0
0
0
0
0
0
1
1
1
0
1
0
0
1
0
0
0
1
2
1
1
0
1
3
0
0
4
3
0
0
2
7
1
3
1
0
0
2
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[~}

[— I — I — B — - A — ]

355
349
337
325
316
315
306
305
292
289
218
252
235
PX)|
230
21
21
209
201
201
193

+105
+25
+24
+21
-38
+107
+31
+46

+66

+68
NEW
NEW
+b

+14

-86

+21
NEW
-26

-61

tube microphones. We checked in
with our good friend Tommy to
make sure there indeed was real
love involved in the making of Zoce
Scenes.

We just got the new Diana Krall
album and it sounds great, which
was one of the reasons we chose
to put her on the cover of Gavin

| this week.

I'm very pleased with the outcome.
As usual, what happens when you're
getting to that second or third
album, the first album scems to have
been the casiest. 1ts like the old
cliche: For the first record, you have

| material you've been thinking about

|
|
|
\
\
\
\
\
|

doing all your life. As for Diana’s
second atbum, A/ For You, since the
concept was based on Nat Cole, it
was slightly easier. It was a matter of
not simply doing the obvious songs,
like “Route 66.7 So we did some of
his more obscure things.

You both had a good concept to
roll with on Diana’s second
record.

It was a question of getting the
songs she was most comtortable
with and getting the take. The band
had been on the road about five
weeks prior to the A/l for You dates.
That made things slightly casier.
With Lore Scenes, it was more like
starting from scratch, coming up
with tunes. We went in the first time
and cut ten or 12 tunes. Out of that,

JONATHAN BUTLER (12K Crcodzn Music)
IMMKE SIMS (VC)
*ANDREW DM (Honest Entelaiamenl)
MICHREL PAULD {0ty
DONALD HARRISON | irpalst!)
JULIAN GORYELL {2+ tronged Mz cl
*DAVID BENOIT (177
BIRDS OF A& FEATHER (Flaylul Sures Baxch)
*BOB BALDWIN (=fanacie)
“TAB TWO 1V/irgir)
SOUL BALLET | Courtdoun Uity
HANCY WILSOM (Columb TR,
JEFF LINSKY (Coocord Jam)
Oropped: #41 Jir Brickman, #47 Farizsy Band

we ended up with too many things
in minor keys. Rather than break out
the razor blades, we ended up tak-
ing another six weeks to sort
through some other songs. After we
cut those, the balance between the
first and second dates came out
great. It's one of those albums, after
listening to it as many times as 1
have. I can still put it on and enjoy
it. The combination of Christian
McBride, Russell [Malonel, and
Diana was beautiful.

Here’s a question I've always
wanted to ask a jazz producer. No
disrespect intended, but with
players like Diana Krall, what
exactly do you do? I understand
with artists like Miles Davis or
Anita Baker, you earn your
bacon, but with an artist like
Diana, with the arrangements
and the players set, what exactly
goes into producing?

(langhs) You know something?
That's a good question. My trick is
to make it seem like I'm not there.
For example, Phil Spector was great
and he made records that sounded
like Phil Spector records and he was
brilliant. Everybody has different
techniques and ways of getting to
the same place. But the most impor-
tant thing is that when you're fin-
ished, the record showcases the

1. DON DIEGO +132

2. EARL KLUGH +107

3. JOE SAMPLE +105

4. GROVER WASHINGTON, JR. +96
5. PAUL HARDCASTLE +91

6. COUNT BASIC +88

*KEVIN MAHDGANY (izres Bz
“TOMMY FLANAGAN (Evderce)

PETE (LARDCA) SIMS (Elue Yo

WALLY SCHMALLE 7o )

JOE SAMPLE (\arner Bios |
“HEATH BROTHERS |rvicore )
Dropped: #3° Susanna MeCikle, #41 Ray Brown
#d2 Sleve Ture, #46, Ahmad Jama | #47 Dava
Grtaim, #49 Trireraaps, #50 Cassilie Moy, Hans
Hanel

| Editors: KEITH & KENT ZIMMERMAN © jazz & Smooth Jazz reports accepted Thursdays

: 9 a.m.-3 p.m. Station Reporting Phone: (415) 495-1990 & Gavin Fax: (413) 493-2380
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Agartha

Kenny Blake
Jim Brickman
Jonathan Cain
N Craig Chaquico
Joyce Cooling
Tommy Emmanuel
Farzin
Brian Hughes
Mark Johnson

Bernward Koch

Kuh
Will Lee
Ray Obiedo
) Dirk Richter
Ryuichi Sakamoto
Neal Schon
dv)? Richard Smith
}\_ﬁ Rigo Star
4 J Wayman Tisdale
1 Tab Two
P@ @IF" 3rd Force
\ r John Tesh

Gerald Veasley
Steve Winwood

Pressuire

b Eberhard
D) Lo e,
Promotion
v e5s
Q:°gp or ,': » :-’ °y, mo"\
"o gyt

independent promoter n.

[in—de—pen'-—dent pro—mao'—ter]

1) self-reliont; 2) open-minded, experimental in nature;
3) dedicated to promoting music that matters.

Roger Lifeset, Inc.

Peer Pressure Promotion
30844 Mainmast Drive

Agoura Hills, CA 91301

fox
(818) 991-7670

<

(818) 991-7668

Ym%% 1S

B

COIRHEGEEUNG
3 o S SASA INAD
Rigo Star is one of the N . :730'5 grfutgiZI

biggest luminaries in African A Paris based

popular music. His new ' musicians... "
album, Got The Feeling, - World Music:
is a truly unique blend of The Rough Guide

contemporary smooth jazz
and world sounds. Groove
driven from start to finish,
Got The Feeling is sure

to get you feeling good.
Featured musicians include
Marc Russo on saxophone.

RADIO PROMOTION
ROGER LIFESET
PEER PRESSURE PROMOTION
TEL: (818) 991-7668

WHERE THE HEART OF
THE WORLD BEATS

IMA RECORDS

P.O. BOX 267

SAN LORENZO, CA 94580
TEL: 510/317-8117

- MUSELINE: Hear d buy

FAX:510/317-8118 CDs
http:/www.imarecords.com all ﬁ?ﬂ) 497-LSTN (5786) 1, RIGO (7446)

- .

L O ’ "
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Catchin’ Some Rays, Roseanna
Vitro digs deep into the Ray Charles
songbook for her special tribute to

the legendary performer.

Going for Adds [rELARe]
August 28th. LZAZE

Look for Guitarist Thom Rotella’s Can't Stop
on your desks in early Sememher

A follow-up to Thom Rotella’s
successful Spirit of the Carols,

about which the Dallas Observer

said, “...[the] best guitar album

this Christmas.”

" Going for Adds
zone September 28th.

For CD service contact:
Vikki Rickman @ Telarc Jazz (216) 464-2313, ext. 228 or

Neal Sapper @ New world ‘N’ Jazz (415) 453-1558.
Interact with Telarc at www.telarc.com
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JAZZ/SMOOTH JAZZ & VOCALS

FROM STRAIGHT AHEAD TO
CONTEMPORARY, BLUE NOTE
HAS IT COVERED.

On the Smooth Tip...

RONNIE LAWS
“"is5.vii EDDIE HARRIS

E HARP
WHAT’S GOING ON

THE BLUE NOTE ¢
COVER SERIES @P=-=om

5 wouldn't it be nice |

_AJAZZ PORTRAIT QF
BRIAN WILSON
THE SONGS OF BRIAN WILSON PERFORMED BY
“OLAY'S 70 JAZZ MUSICIANS AN YOCALISTS

Pieces of a Dream

__pieces

“Knikki's Smile”
ships August 28th!!

or

Swingin” Hard at

Jazz Radio...

Jacky Terrasson &
Cassandra Wilson

PAT MARTINO

INNOVATOR  LEGEND  SURVIPER
S BLUEAOTE IS PROUP 10 dmovec Tt LATEL

On Your Desk
Septemhep 22!

PETE (LAROCA) SIMS
SwINGTIME

with

DAVE LIEBMAN
RICKY FORD
JIMMY OWENS
GEORGE CABLES
SANTI DEBRIANO

Kevin
HAYS i

Ron Carter &
Jack DeJdohnette

' SIS
BLUE NOTE.

Also keep your ears peeled for these upcoming releases:
RON CARTER - The Bass and ]

JAVON JACKSON - Good People
(w/ John Medeski & Vernon Reid)

BOB DOROUGH - Right On My Way Home - The major label
debut of the man who gave the world “Schoolhouse Rock!”

artist. The artist is the one that has
to shine, not somebody else’s sound
or whatever. You shouldn’t be
aware of anything other than the
fact that it feels good. All the general
public cares about is that when they
put on an album or hear something
on the radio, it makes them feel
good or creates a mood. After the
fact, they mighr look at the credits.
The most important thing I can do is
1o not be noticeable.

What’s the most “inside” ingre-
dient you have to add while
working with an artist like
Diana Krall, that makes you
indispensable?

Diana is one of the most wondertul
individuals—as a person—I've ever
worked with. Making a record,
under the best of circumstances, is a
very tedious and pressured situation.
Until you get a take or something
that feels like magic, you don’t have
it. Performance is an intangible thing
you're dealing with. Go 1o a club
and see someone three nights in a
row; half of the performances aren’t
that good, while the rest might be
brilliant. What you're trying to do
under the roughest ol circumstances
in a studio is 1o psyche someone
into a performance. One of numer-
ous aspects I deal with as a produc-
€r i5 10 credte an environment so
that evervone at one point loses
themselves in what it is that’s going
on. That's everything from making
sure you're using the right mixer so
that the studio is correct, to the right
earphone mixes using the best engi-
neer, to the right environment with-
in the studio. The most important
aspect once you're in there is 10 be
relaxed 10 the point where the artist
lorgets everything except the pertor-
mance.

Where there any fires that need-
ed to be put out?

The only thing we had to deal
with was doing the right tunes.
Somewhere within the first several
days we were ballad-heuavy in
minor keys. When we finished and
listened to everything, there was
no question, she realized it as
quickly as I did. So at that point,
we pul our noses (o the grind-
stone, went back in after spending
several days listening to stuff and
picked out seven or eight addi-
tional things.

Like “Peel Me a Grape™?

“Peel Mc a Grape” was right there
from jump street, from the begin-
ning. She had alreacdly been doing it
in her act. “T Don’t Know Enough
About You” was one of the only
non-ballads recorded during the first
set of dates. One of the tunes we
added later was the opener, “All or
Nothing at All.” “Garden in the Rain
we cut originally, and it came oul
fabulous. That's what's so great
abour her. Some of these songs, “I

wwWw.americantadiohistorv.com

Miss You So” and “Garden in the
Rain,” she wasn’t familiar with.
Because of my age, | remember “|
Miss You So” by an R&B group in
the late '40s. She may have been
somewhat familiar with it, but she
killed it. “Garden in the Rain” was a
hit in the *50s by the Four Aces. All
in all, we spent about eight days
recording, plus four or five days
mixing.

When it came to equipment, was
there anything special used to
capture the moment?

[ have certain mics that work beauti-
fully. Actually with Diana, I used the
same mic I used with Natalie Cole
which is an old Neumann 67. [ own
two of them. When we record, most
of the time we use old tube mics. Al
[Schimit just got some new tube
mics they started making again,
which sounded wonderful on the
piano. That’s one part of it. Another
part is that we record analog. I still
swear by analog. One of these days
they’ll perfect digital, but right now,
if you put a digital recording side by
side with an analog recording, it’s
no contest. With analog, 1 find
vou're able to put out a lot of level
without getting much hiss. So we
record at a normal level with Dolby
SRs, which react beautifully to the
analog signal. Everything sounds as
clear as a bell.

Are you present with Al Schmitt
during the mixing process?
Absolutely. First of all, with some-
one like Al, you're talking about
someone who has worked with
everyone from Jetferson Airplane
to Sam Cooke to Henry Mancini.
People like Al and Bill Schnee
were brought in when mic tech-
nique and placement was deemed
very important.

So how is it being the head of the
label as well as the producer?

At times, it gets tense. There’s
many things you’re dealing with.
Burt the place [ can contribute the
most (o is in signing and dealing
with the product. When we were
at Warners, it was brilliant how Mo
Ostin would never let anybody
near the A&R department. It was
hands off. He realized that if you
don’t have the product, you don’t
have anything. I'm fortunate that
over the few years I've put togeth-
er a staff of people that makes the
other part work. David Steffen is
the GM. Debbie Shore is my mar-
keting person. Suzanne Berg han-
dles the promotion. Hollis King
comes up with the great covers.
You can't do it without the staff.
How do I do it? I’s about sur-
rounding mysell with good people
Then I can do what I want to do,
which is make the records and
come up with good product.

Reith Zimmerman can be recched
by e-mail at keithzim@earthlink.net.
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BRILUANT CORNERS
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THE BILL HOLMAN BAND
FORMER Top 5 Gavin Jazz
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THE TENOR TRIO
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“arranger, piano player, singer. and in charge of mv repertoire: EvenrualR

She’s the Best New Voice and Stylist in Jazz,
And She’ll Write Songs When She’s

Dammned Good and Ready

c(BlJ Neith aind Kent thueznm o

Given the choice, Diana Krall would rather sing “obscures” than. starrdards.

“I picked out some tunes while I was out on the road,” Krull says, calling in
a month before the release of her new album. “Then [ was home for 1 month
and had time 10 listen to music. Since we were looking for more obscure
tunes, we didn’t want to choose things that were too standard, so [ found
songs in my dad’s sheet music collection, including ‘Garden in the Rain
from his 1933 dance song portfolio.

Diana Krall's latest, Love Scenes, follows a sophomore stunner, A/ for
You, which sold in the hundreds of thousands in the US. and overseas.

Since her debut, Only Trust Your Heart, kiall has released an impressive
trilogy of discs thar is quickly establishing the young vocalist as the
premiere voice in jazz.

“This is all new to me. I've never been this busv before. I've I'een home
two days in New York since June 6, and one was a working day ar
Carnegie Hall. It’s important to be in the thick of things, but iU's also impor-
tant to have some creative mental time off. For me, that will begin at
Christmas time in December until February.

After releasing a full band album as her debut, krall decided thar less was
more, and began working with a duo on the read—guitar and bass—io
complement her smoky vocals and fine piano plaving. t's a formula that stuck
during the recording of A/l for You. On Love Scenes, Krall again sticks with the
drumless format.

“The mood in the studio was difterent in that T had Christian McBride, one of
the great masters of the buss and a really good friend, working with me. He’s
tull of joy, humor, and incredible sensitivity. The subtleties between Christian
|guitarist] Russell Malone, and | are what's key on this record

All for You was not a conscious breakthrough record. We didnt know the
album would have the success that it had. | went into Love Scenes thinking that
I would pick things that I liked and really go for simplicity, restraini, and con-
trol, Every song needed to have a piece of magic in it.”

So far, Krall is more than satisfied with her status as a stylist. And even
though she’s of the age where her contemporaries are more liable to be writ-
ing. performing. and listening to music in the vein of Jewel or Paula Cole,
Diana feels her best shot at being original isn’t necessarily found in the writing
of original, angst-filled wnes.

“People often ask when | am going 10 write ggiginal music. As a storvteller
and a singer of songs, you have (o get inside the history before you can write
your own stuff. Thar's how 1 feel, even though some may disagree with me.
There’s a lot of pressure to be original. It tukes a long time. | believe it's impor-
tant to do my own things, but I'm a young womun, and even thougl: people
like Sarah Mclachlan are young tao, I'm playingthe piano, arranging, and try-
ing to cover a lot of ground here. There are sﬁzmy hats. I'm musical director,

will be time to write. | talked to Abbey Lincoln about it. She said she didn’t

even start writing until she was 40, so I'm not going to rush and put pressure
on myself.

46

48

WWW.americanradiohistorv.com

)

/

GAVIN AUGUST 29, 1997


www.americanradiohistory.com

SEE CRAIG CHAQUICO IN CONCERT WITH GUITARS, SAXES & MORE:
Nov. 28  Pompano Beach Amphitheatre, Pompano Beach, fL
Nov. 29  Ruth Eckard Hall, Clearwater, fL

Nov. 30 Maxwell C King Center, Melbourne, FL 4 | Ve J | "
Dec. 2,3 House of Blues, Lake Buena Vista, FL - p
' 66 = 99
- Once In A Blue Umiverse

Dec. 5 Scottish Rite Cathedral, Reading, PA

Dec. 6 Orpheum Theatre, Boston, MA
Dec. 26 Caravan of Dreams, Ft. Worth, TX
Dec. 28 Bayou Palace Theatre, Houston, TX
Dec. 29 House of Blues, Chicago, IL
Dec. 30 Orpheum Theatre, Phoenix, AZ
Dec. 31  Hyatt Regency, San Diego, CA

You've waited long enough. It's time. %
? The first hit track: Lights Qut San Franciscodeaturing Peter White.
Produced by Paul Brown. . 4

Promtion: Roger Lifeset/
Peer Pressure 818-997-7668

Al That Jozz 310-395-6995

Dedicated to the memory of Steve Feinstein.

Hear Craig co-host The Evolutiort of Smoath Jazz Guitar,

Labor Day weekend on a Smooth JazZ stafion mear you.»

-

Jonathan Cain | 3rd Force
“Body Language” “Yital Force”

#1 (D 101-NEW YORK/27 SPINS! THE FORCE IS WITH YOU!
Gavin SJ&V: 33* @ R&R NAC Tracks: #2 New & Active : The 2nd smash track “You Gotta Be Real”
Promo-ion: Roger Lifeset/Peer Pressu-= 818-591-7668 l Gavin SJ&V: 17*
= R&R NAC Tracks: 24* / Albums: 16*

' . 1A%
Higher Octave Music/Contast: Jo Ann Kloss Billboard: 14

[
23852 Pacific Coast Hwy. #2C, Malibu, CA 90265 Higher Octave [ ver 4 nits shioped.
Tol 310-589-1515; Fax 310-589-1525 il | Over 40,000 unts shippe

www higheroctave.com B Promotion: Roger Lifeset/Peer Pressure 818-951-7668



www.americanradiohistory.com

48

NEAL SAPPER
MATT HUGHES
_ oy

PROMOTIONS
MARKETING
CONSULTING

PO BO: 194
FAIRFAX CA 4978
PH 415 453 1558
FAX 415 453 1727

JAZZ/SMOOTH JAZZ SPECIAL ISSUE

The one consistency running
through all three Diana Krall albums
is producer and GRP prez, Tommy
LiPuma. who cut Krall’s first album
right about the time he took the helim
of the label’s operations. 1t’s an
arrangement that has been fruitful
and full of growth.

“I do all the arrangements,” says
Krall, “but I keep an open mind (o
what everybody brings to the party. 1
have concepts in mind, and I work
with the tunes spontaneously. I'm
pretty spoiled working with [produc-
er] Tommy LiPuma and [engineer and
mixer] Al Schmitt.

Excelling as a live performer has
left its mark on Krall's success inside

the studio. After finishing Love Scenes,

and weeks prior to its release, she did

an extended stint at the Algonquin
Hotel in New York, where even veter-
an torch singers go 1o regain a sense
of intimate contact. In fact, it was the
Algonquin where a young Harry
Connick, Jr. was sent to pick up some
valuable performing experience, pre-
senting his music and yakking with
the crowd. For Krall, the famed New
York venue was less of a training
ground and more of a regular gig call-
ing for minimal adjustment.

“I approach [my performances]| all
the same. Maybe I had to talk more
or wear a different kind of dress at
the Algonquin, but I talk a lot any-
way. The music is accessible either
way. Now that [ have a bigger reper-
toire, I try not to adjust shows for dif-
ferent kinds of venues.

So far, there haven't been many
places Diana Krall has visited where she
hasn'’t received enthusiastic response.

“Every place has been fantastic. We
played Montreux this year and people
went completely ballistic. The reac-
tion has been pretty consistent in
Japan, Europe, and here.”

Among the more peculiar perfor-
mance sites was u soundstage where
she filmed a bit for television’s
Melrose Place. The episode will air in

wwWwWeamericanradiohistons.com

late September.

“Melrose Place has a jazz club on
the show, and they like to use real
musicians. That’s what we did, and it
was a riot. We filmed everything in
one day, from six in the morning until
ten at night. We did each song once
through and little parts of tunes.”

In addition to television, Diana’s
music will make it to film when the
Cleopatraesque “Peel Me a Grape” is
featured in the 1998 film The Kiss
with Danny DeVito and Holly Hunter.
Krall even did a small audition for a
part in the film, but her Japanese
dates prevented her from actually
appearing in the movie.

One of the most notable aspects of
both All for You and Love Scenes is
Krall's talent as a pianist. Like Nat
“King” Cole, to whom A/l for You is a
tribute, Krall is a bit underrated as a
pianist and arranger. And while she has
no plans to record a piano album
merely for the sake of flexing her musi-
cal muscles, she does admit to a strong
desire to expand her talents not only as
a pianist, but also as a performer.

‘T would like 10 take some time and
really study the piano with someone
like Kenny Barron or Cedar Walton,
but I'm still trying to think about
lomorrow’s gig and how (0 become a
better singer and interpreter. [ want (0
stucly Nancy Wilson’s music and
would love to have lunch with a
singer like Tony Bennett. I try 10
remain as curious as [ possibly can.”

Still, it’s hard to believe that some-
one so excellent with a lyric line
doesn’t have even a teensy desire to
explore writing on their own.

“I'm not really worried about that
now. A lot of people ask me about it,
but I'm concentrating on interpreting
and arranging some very challenging
music. I know I'm not giving you
very specific answers, but in terms of
when I'm going (o write (my own]
material, it's a very private thing.

With that, Krall shows herself to be a
jazz traditionalist rather than a potential
pop star, and in so doing, cites one of
the greatest accompanists and inter-
preters of fine melody.

“There’s a history behind this
music,” she says before hanging up to
prepare for the next gig. “And there’s
a lot of music to be studied. If I'm
going to write my own songs, it’s
going to be because I'm ready to
write. [ refuse to feel pressure from
anybody who says I'm not original
because I'm not writing. Bill Evans
played a lot of standards before he
began writing.” @

GAVIN AUGUST 29, 1997


www.americanradiohistory.com

DINNER CHAIRMAN

Kernie Anderson
Joey Bonner
Jheryl Busby

Sean “Puffy” Combs
Jocelyn Cooper-Gilstrap

Steve Corbin
Ed Eckstine

Kenneth “Babyface” Edmunds

Kenny Gamble
Jack Gibson
Andre Harrell
Ray Harris
Hiriam Hicks
Leon Huff
Cathy Hughes
Hal Jackson
Jimmy Jam
Wayman Jones
Terry Lewis

James Alexander
Mohammed Ali
Tony Anderson
Brenda Andrews
John Austin

Lee Bailey

Doug Banks
Suzanne Baptiste

Ornetta Barber-Dickerson

Manny Bella
Toya Beasley
Dwight Bibbs
Earl Boston
Jerry Boulding
Tom Bracamontes
Eric Brooks
Denise Brown
Jamie Brown
Lygia Brown-Lott
Vinny Brown
Amelia Brvant
Hank Caldwell
Andre Carson
Skip Cheatham
Wyatt Cheeks
James Cochran
Harry Coombs
Janine Coveney
Frankie Crocker
Steve Crumbley

Dwayne Cinningham

Doug Daniel
Sylvia Davis
Cheryl Dickerson
Don Eason
Kevin Evans
Rachelle Fields
Tony Fields
Kevin Fleming
J.C. Floyd

Jesus Garber
Gerry Griffith
Vaughn Harper
Steve Hegwood
Sharon Heyward
Gary Jackson
Dorsey James
Lionel Job
Hector Hannibal
Hillery Johnson

Barry Mayo
President
maYO Media

DINNER CO-CHAIRS

Monica Lynch
Jules Malamud
Kedar Massenberg

Antonio “L..A.” Reid

Sylvia Rhone
Lionel Ridenour
Jean Riggins
Ruben Rodriguez
Louil Silas, Jr.
Russell Simmons
Ernie Singleton
Ron Sweeney, Esq.

Joe “Butterball” Tamburro

Dedra Tate

Charles Warfield, Jr.

A.D. Washington
Barry Weiss
Ken Wilson

DINNER COMMITTEE

Michael Johnson
Ronnie Johnson
Tony Johnson
Varnell Johnson
Al Jones

Chris Jonz

Earl Jordan
Tom Joyner
Larry Khan
Roland Lewis
Alfred Liggins
Kevin Liles
David Linton
Helen Little
Miller London
Alan Lott

Walt “Baby” Love
Michael Mauldin
John McClain
Quincy McCoy
Sara Melendez
Lee Michaels
Sydney Miller
Melvin Moore
Maxx Myrick
Richard Nash
Bobby O’Jay
Jackie Paul
Eddie Pugh

J.R. Reynolds
Steve Rifkin
Dave Rosas
Terri Rossi
Bobby Rush
Michael Saunders
Vivian Scott
Virgil Simms
Steve Smith
Hank Spann
Jimi Starks
Gerod Stevens
Angela Thomas
James Thomas

Martha Thomas-Frye

Eric Thrasher
Lynn Tolliver, Jr.

Audra Washington

Hilda Williams
Jodie Williams
Cliff Winston

IN RECOGNITION OF BLACK RADIO MONTH

THE f J1H ANNUAL

[ute to
xcellence

DINNER

HONORING

TONY GRAY

BENEFITTING
THE COLLEGE FUND/UNCF

THURSDAY, OCTOBER 23, 1997

New York Ballroom
Sheraton New York Hotel & Towers

For further information, contact:
Cynthia Badie Associates (212) 222-9400
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JAZZ/SMOOTH JAZZ SPECIAL ISSUE

DEEP FOOTPRINTS
VERSUS
DEEP POCKETS

SMOOTH 1aZZ 929 |

LEE HANSEN

www.americanradiohistorv.com

or our second Smooth

© Jazz Roundtable, we
gathered some of the
top major market PDs and dis-
cussed more universal program-
ming topics, such as station image,
contesting, spot quality, and pro-
moting the station. Sitting at the
table this time is a regional cross-
section including Carl Anderson,
Program Director at WJJJ-
Pittsburgh, Paul Goldstein,
Operations Manager at WNUA-
Chicago; Lee Hansen, OM at KKSF-
San Francisco, Shirley Maldonado,
Program Director at WLVE/Love
94-Miami, and Bob O’Connor, pro-
gramming consultant with
OpTiMum Broadcast Consultancy
and Research. As O’Connor point-
ed out quite ironically, out of five
PDs, three are former or current

PDs at WNUA.

The composite Smooth

Jazz listener is really interested in

honw computers, modems, stocks,
mutual funds, mortgages, 401Ks, and
probably has an American Express
card. How is the format touching the
listeners’ lifestyles beyond music?
Paxson Communications had a corpo-
rate coach, and we would work with
the fullime talent—and occasionally
with the part-time talent—in really
personalizing their delivery, and get-
ting them to talk about things other
than the music. We did a study that
super-analyzed the different psycho-
graphics and characteristics of the
audience. We shared that information
with our talent and broke it down. We
created this [mythicall couple, Michelle
and Michael. Michelle was from the
Northeast and Michael was fron
Miami, second generation Cuban.
They lived in Coral Gables and had
two kids. She was married before. In
creating this couple, we made them
real so that when the talent thinks of a
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segment of the audience, they could
put a name 1o it.

q: Z: Lee, should KKSF host
their own computer techno show or
job and career fgirs?

EE SE That gets into the
“what-we-do-best mode.” Usually it
makes more sense for us o attach
our name (o it and try 10 work with
someone else rather than ry 1o create
it ourselves. Bur when it comes 0 a
big music event, we are capable of
pulling it off and maybe having a
high tech tent or pavilion onsite. We
have been talking about introducing
that concept a little more frequently
to our listener parties.

5 [ was at an

Arbitron meeting in Chicago when
Bob Michaels mentioned that idea.
He said that stations, in addition 10
their regular spot revenue and non-
rraditional revenue, might want to
look at another way of making some
extra dollars by putting on these
evenis themselves instead of having
somebody else stage them. Not oo
many people have tried that yet, but
iU's sort of an interesting idea for a
hig group like Evergreen and Infinity,
who could tour the country with it.
Perhaps it could happen some time in
the fuwre.

Do you ever worry
about meeting the listeners’ needs for
news and information so they won't

jump to the AM dial to get the closing
stock market information?

We've always
thought of news as important. But the
research I'm seeing now says we're
not 4 news stalion nor are we a news
source. You're not going o ever have
enough news to stop a news junkie
from jumping 10 the news starion,
and it’s very difficult to develop your
own newsperson. We do well by giv-
ing them enough news headlines 10
know that the world didn’t end while
they were sleeping. One thing I did
at KIFM was an idea 1 ripped off from
MTV. I always thought M7V News was
fabulous, so 1 spoke with the staff.

“We do news, but why don’t we do

music news?” So we started doing it
in the morning and fram the percep-
tual results, we found the music peo-
ple absolutely loved it.

Occasionally we will
run promos for Love 94 on our AM
news statian.

When T was at the Wave in
the 1980s, we did cross-promotion
with KFW B, KTWV’s news sister sta
tion.

We did 1hat in Chicago o0,
and got together with WBBM/AM.

One idea is possibly putting
headlines on our web sites and for
more details on news stories, vou
could hit news links and get turther
details of the day’s news online.

-~

A : ¥
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Part of the frustration with
morning shows—although it's never
actually been a serious considera-
tion—is sometimes you think, “What's
the point of news? Let’s just play
music and let them go where they go
for news.” But news needs 10 be part
of the landscape, so we have 10 use
our two minutes 1o give them real
news in the friendliest language possi-
ble. Having husiness and financial ref-
erences enclosed within news is pretty
importani for our audience. But we're
never going o be a primary source

One big mistake | made
when I went 1o Chicago was to cut
down on the weather at every break.
I asked the station, “What is i/ about
the weather here?” They jumped all
over me! I didn't realize how impor-
tant it was. We recently did a percep-
tual with the station we work with in
Minneapolis and asked listeners for
the ten most important things the sta-
tion can give besides music and
music information. Number one was
weather! Listeners want to know
about it often.

As opposed
o the Urban station and two A/Cs

we share most of our audience in

Pitisburgh wirth KDKA, the big
news/talk station. One of the things
we strive for is 1o complement the
news, as opposed 10 competinig with
newscasts. We don't do ten minute
newscasts with actualities, but we
touch on lifestyle news so listeners
can come buck 1o us alter listening 1o
KDKA for a portion of their news.
KDKA is traditionally the station you
listen to for school cancellations dur-
ing the winter. The ultimate thing
would be to have a cross-promoting
relationship with a television station.
which is where school cancellation
broadcasts belong anyway.

Or rather than laundry-list
things on the air. you could send
your listeners 1o the web site and link
them to the weather channel.

What's the latest feelings
about contesting? Do Smooth Jazz lis-
teners want you to “show them the
money”? Do they care about big con-
lests?

There used to be an intuitive
feeling that our audience wasn't inter-
ested in contests ar all. In San
Francisco and Chicago, it seems like
the percentage of interest to actually
play along with contests might be a

little lower with this audience. But if
you mitke it interesting and present it
propetly. there’s still a vicarious inter-
est thut doesn’t interfere.

If you're going 1o offer $100,
$300. or even $1000, most of the lis-
teners are Smart en()ugll to reulize
they could buy a one-dollar lottery
ticket and have a chance 10 win $40
million. One thousand dollars no
longer has the same impact it once
had. In their minds, they think their
chances are just as good uas trying 1o
win the lottery as opposed o a radio
station contest. Maybe $10,000 rings a
different bell, but listeners don’t come
here 1o win $100 a day. Why not
convert it 1o $1000 worth of CDs or a
$1000 CD shopping spree al Tower
Records? Marketing through music is
the way to go.

Trips seem 10 work very
well for us in Miami. We tied in a
promotion with the Miami Herald
and gave away a irip to Paris. They
did @ great job cross-promoting the
station. You had to listen for your
Smooth Jazz artist of the day. Then
the listener filled out the answer on a
torm and faxed it back to the Miami

Herald. We received thousands of

responses. We called it “The City of
Love Promotion for Love 94." In July
we also gave away 20 ditterent trips
1o various exotic islands. You want it
to be interesting and fun, and get the
theater-of-the-mind thing going
because, really, only ten-percent of
your listeners at best will participate
or play.

You uliimately don’t care who
wins, since it really comes down to
how it sounds on the air.

Steve Rivers, our corporate
VP of programming, talks about deep
footprints. If you're going to do
something, make ir compelling! With

that thinking, we decided 10 give

o
away one trip, five davs a week for
the entire year. So far we're up to
about 240 trips.

Wow! That's amazing.
Eventually, the entire cume will win!
What's the best way 10
research where to send winners, like
Disneyland as opposed to Disney
World?

We're learning as we go, so
we asked that question in the
rescarch. Paris, London, and Hawaii
came up. We find that the promos

give the station more style and per-

ONE OF THE GREAT VOICES AND ENTERTAINERS OF OUR TIME.

RUTH BROWN

¥

R+B = Ruth Brown

On your desk now!

A landmark recording from one
of the original rhythm and
blues superstars! Ruth Brown
returns to her R&B roots with a
stunning collection of new and
old songs by Doc Pomus, Los
Lobos and others.

Recorded in New Orleans,
R+B=Ruth Brown features a
duet with Johnny Adams on “ |
Don’t Know,” and an all-star
cast of supporting musicians.

Radiiu promotion: John Cain, Bullseye Blues / Rounder Records
(617) 354-0700 Ext. 304, e-mail address: johnca@rounder.com
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sonality.

Is every rip a big one?

No, although we hope 10
change that soon.

You know, every trip may not
need 1o be a big one. To a particular
listener, a “small” wrip may be a big
one o then.

The whole sizzle of the pro-
motion itself is a trip every day for
the whole vear.

While we're constantly talk-
ing about the fact that we give away
a ip every day from Mond:a
through Friday, we also tout the
grand total number of trips we've
given away so far.,

While my family was moving

from Chicago 1o Sun Francisco, a pest
control guy noticed all the CDs in my
home office. When my wife told him
I had worked for WNUA, he
answered back right away. “Oh, that
station that gives away all the wrips?”
In less than two months, the impres-
sion was made, and he wasn’t doing
the analysis that we all usually do.

How often do you
promo a big thing like that?

We do live and recorded
promos. We run actualities that
include the actual voices of the listen-
ers. Part of the process is we have
the winning listeners come (o the sta-
tion and we interview them for ftive

minutes and rol] ape. That wuy vou

get good voice quality, as opposed to
talking to them over a phone line.
Then we mix it up and rotate the
recorded promos with the live stuft
throughout the day.

When people hear real win-
ners, it makes them think real people
really do win.

The thing I despise is fake
testimonial spots. People can tell right
away when the winners aren’t real.

Speaking of contesting,
are any ot your stations involved with
this rash of hidden contesting, where
a company conducts an off-air contest
to win money, and you announce the
winners on the air?

It has a fair impact, but |

don’t know if the ratings results are
any better. | still think the determin-
ing factor is ultimately how com-
pelling the prize is.
Is this is a good tool for

Smooth Jazz radio during ratings
sweeps?

We're working with Critical
Mass here in Pittsburgh, where it's
basically a silent name game, and you
announce a name three times a dayv
and they can win $1000.

Some people call thent stealth
contests. The only problem for me is
that if the prize is interesting and
attractive enough, there’s no reason
1o be stealth. I'd just as soon talk
about it. That's the trick that made

TOM GRANT

“Lip Service”

On your desk ecarly September!

Contact:

BOB BALDWIN

“Cool Breeze”

Early Summer Breeze adds:

0 iy

Claudia Navarro/ShanadICEIICIAL L IR EEE A B T XY

oo/ @,
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me start losing interest in it. We did a
little bit at WNUA and we do some at
KKSF. Since the stealth contest was
really the same one as the on-uir con-
test—it was just done several weeks
prior—why wouldn’t we want to talk
about it around the clock anywuy?

Aren't other stations
using it to steal listeners?

All the time. Right now there’s
a saturation out there.

Are hidden contests
going to die down?

It's like telemarketing. Our
marketing consultants in Chicago told
us to back off telemarketing for a
while because it was becoming so
saturated—although, looking back,
maybe a better strategy would have
been to go in deeper and make the
other people back oft.

We did telemarketing
and didn't really see results from it.
The cooperation rates seemed very
low.

If you always have impact
with your air, why do stealth or tele-
marketing, unless you're trying to
develop cume? I'd rather use more
open methods to develop cume.

What about other ways of
reaching out to your listener?

Shirley, you did an outstand-
ing job mailing out your sampler CD,
which worked fabulously.

That's still something worth-
while to do in most markets. It hasn’t
been abused yet.

Some people dismiss birthday
cards as corny. But if you get a birth-
day card signed by all the announc-
ers..we've literally seen research in
which people said that was the only
birthday card they got! The more per-
sonal you get with a PI listener, the
more they'll want to fill the diary out.
Another good idea is to send out
posteards as you develop profiles on
the database, rather than just the lis-
teners’ name and address. If you
know their favorite artist is, say,
Kenny G, and his new album is about
to be released, we can mail postcards
out from the database to the Kenny G
fans and let them be the first to know
about it. Focus groups like the fact
that you cared enough about them to
know what specific artists they liked.

Carl, how did you debut

Smooth Jazz in Pitsburgh with WJJJ?

We did a ton of TV. We did
well over 300 points a week for
about six weeks. For a city like
Pittsburgh we were everywhere.
When you're introducing a new for-
mat to a market, you have to tell

GAVIN AUGUST 29, 1997

them what it is. There's just no other
way.

We all know the profiles of
our Pls are that they are low televi-
sion viewers. One way to reach them
is through direct mail with a dispos-
able video cassette with the TV spot
right on it, and maybe an air stafter
introducing the format, perhaps
advertising a contest phone number
for some follow-up response.

Our GM, Doug Sterne, did that
at WLUP. And even in Chicago, the
political incorrectness of sending out
a disposable video bothered some lis-
teners. Some people thought it was
kind of crude, even though at home
they were probably shaving with BIC
disposable razors.

Speaking of spots, how
about the problem of quality control
for spot loads on the air?

There still seem to be some
agencies that produce spots that don'’t
make sense on our stations.

I forward the e-mail or
phone message complaints from lis-
teners directly to our sales managers.

I took a page from Paul dur-
ing his Oasis days by testing spots we
thought were inappropriate, as
opposed to ones redone by our pro-
duction department with the same
copy points. The offensive ones test-
ed poorly, and some of our produced
spots even tested better than some of
the songs.

Generally speaking, our
industry does a pretty mediocre job
of producing great commercials.
There are some terrific producers like
Chuck Blore and Dick Orkin, but for
the most part, they don't live up 1o
the production value, the writing, and
the performers you see on television.,
There's so much potential for great
theater-of-the-mind commercials.
We're just not living up to it at all.

This is a big problem with all
the new clusters of stations. You're
hearing spots that you may normally
hear on a country station, but now
you're hearing the same spots on
other formats, too.

Part of the problem is
logistics. We have five radio stations
in this building and three solid pro-
duction people. Logistically, they
have so many spots to produce that
in the past they may have been able
to take an hour to read the spot per-
fectly. Now it's more of an assembly
line thing.

We had a Mercedes Benz spot.
Now who could ask for more than

that account? But the spot teatured a

wonun having a baby in the car,
screaming and yelling that she wants
her husband to get a Mercedes
because it would be a more comfort-
able way to drive her to the hospital.
Another example is the latest spots by
Four Eyes, a perfectly good eyeglass
company, except their spot features a
guy getting whacked in the groin
with a paddle four or five times.

We were running Jenny jones
promos at KIFM where you had peo-
ple screaming at each other. 1 told the
sales manager, “Our audience works!
They don't watch Jenny Jones.”

IUs a long, slow process con-
tinuing to educate the sales depart-
ment. In most situations, they write
the order, and it's not their job to sit
and listen to the spots. It's all about
understanding the Program Director's
filter, and the PD and the GM having
to make some tough calls sometimes.
Usually it's about how much money
is on the table. 1f it's a $200,000 a
year account, I'm going to have a
heck of a time.

We've created alternate
spots and had the salespeople go
back to the clients. But sometimes it's

hard to convince them because they

think the original spot sounds great.
Is an increused power

rotation of current music keeping the

music fresh on Smooth Jazz radio?

We tend to move slower on
songs and hang on to them a little
longer. 1 think you can build artists if
you burn in the songs enough. In
Pittsburgh it's important, because we
haven't been around that long. It may
be different with KKSF and WNUA,
where listeners know what to expect.
Listeners are still learning and devel-
oping their tastes in Pittsburgh.

I think it depends on what's
out at any given time. There may be
a time when you have phenomenal
tracks out that you want to expose
more often than others. Then there
may be a time when it's dry. We
adapt for the moment and our clocks
are not set in stone.

The currents are the untested
music that you're spinning five times
a day. Our philosophy at OpTiMum is
about taking the burnout pressure off
of the 400 library songs. The station
should be held up by the currents.
For markets like Pittsburgh, all of the
music is new to those people.

Hopefully, the currents are the great

www._americanradiohistorv com
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songs. If you're playing a current

nce a day, listeners are probably not
even hearing it. We pick currents
carefully and spin them two or three
times a day in order for the cume to
hear them

I have three current cat

egories. One is vocal, another is an
instrumental category that rotates
quicker, and still another secondary
instrumental calegory. Normally a new:
song will go right into secondary, but
the great ones always seem to rise to
the top. The listeners call in about
them, the air staff likes them, or it
punches through on the air.

Imagine if we could do call
out and test our currents right away,
even on a national level of ten ma
kets? It would give us more confi
dence to spin these songs more. If
somebody could tell us the top five
testing currents each week, we’'d
probably be waiting by that fax
machine. Who wouldn’t use that kind
of immediate information?

We test all of our music. but
you need to be able to play songs
enough to be able to expose them so
people will hear them. At the same
time there is an element of risk
involved. All radio formats have that
situation where you need to pick
which songs you want to put the
weight of the station behind, then go
for it. Sometimes you're right, some
times you're wrong

Where are we at with
special programming?

Lee set up some great spe
cial programs at WNUA. Musical
Starstreams consistently performs
very well. My feeling on special pro
gramming is that it's not the actual
program itself, it'’s really the promo
We're looking for special program
ming that helps make the station
more memorable

Dick Conte’s Sunday night jazz
show is incredible. It’s a heritage
show. Steve Feinstein and Dick hand
picked each song for their traditional
and melodic values, and the show
does incredibly well. One of the chal
lenges compared to Starstreams or
Ramsey Lewis’ Legends of Juzz is that
we have to work on this show. It
doesn’t arrive in the mail. But for all
the work, finding a way to build a
bridge with the past is cool when you
can say, “If you like David Benoit
wait until you hear Oscar Peterson
If you can do it comfortably and not
be on a mission, talking about it is
cool

Dick Conte’s Sunday night

show is the best straight-ahead jazz
show I've ever heard! There’s one
tune [ heard that really stuck with
and we finally found an edit on a
Rhino jazz compilation. It's “Exodus
y Eddie Harris, which, incidentally,
tested really well

We 1ested 100 of the best tra
ditional jazz songs in Minneapolis
including bebop stuff by Oscar
Peterson, Tony Bennett tunes, and
even standards like “The Summer
Wind” by Frank Sinatra. They were
huge for women, 35-64. All of them

tested well. So we started by playing
one every other hour. Then we went
to one every day part, and then final
ly one every seven hours. We promo-
ed it and found that even a few clas
sic jazz songs on Smooth Jazz radio
goes a long way. @
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GANADIAN MUSIC WEEK

Conference/Festival/Exhibition

TORONTO, MARCH 5-8, 1998

anadian Music Week ‘98 is the leading international trade event for Canada’s music and sound recording industry, designed to promote the art
and business of music. CMW is a once-in-a-year opportunity to get your band in the face of over 3,000 movers and shakers in the industry.
Taronto is the place to be for Canadian Music Week, March 5-8, 1998. :

Submit your application to be considered as one of the 350 hottest,
up-anc-coming bands that will be selected from around the world to showcase in Toronto’s

clubs and concert halls.

Selected acts also receive free A&R workshops, musician clinics and product

demonstrations — as well as all festival showcases.

SHOWCASE APPLICATION
SUBMISSION DEADLINE DEC (/97
Please complete the form below and include it with your Tape/CD, photo and bio, along with a $20.00 non-refundable processing
fee (money order payable to Canadian Music Week) to CANADIAN MUSIC WEEK. P.0. Box91015, 666 Burnhamthorpe Rd., Etobicoke,

Ontario, Ganada, M9C 2Z0. ALL ELEMENTS MUST ACCOMPANY YOUR APPLICATION TO BE CONSIDERED. All submitted material
becomes e property of CMW and cannot be returned. We will listen to a2 maximum of three tracks, so please list titles accordingly.

Proud Sponsors

For more information:
Phone (416) 695-9236
Fax (416) 685-9239

E-Mail: cmw@ican.net

VISIT US AT OUR WEB SITE -

hittp://www.cmw.net

Must be 19
or older

cater Your Band

NAME OF BAND/ARTIST ko
ADDRESS o

CTY  PROV/STATE

POSTALCODE  PHONE/FAX

ARTIST/CONTACT PERSON T

NUMBER OF BAND MEMBERS

MANAGER PHONE/FAX

SHORT DESCRIPTION OF MUSIC

NAMES OF 3 TRACKS BEING SUBMITTED 1.

4

3.

I'M INTERESTED IN HAVING A TRACK ON THE CMW INDUSTRY SAMPLER CD Q1 YES QI NO

I'M INTERESTED IN HAVING MATERIAL INSERTED INTO THE CMW CONFERENCE TOTE BAG 1 YESQNO
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ELTON JOHN (79)

HALL & OATES (31)
PAUL MCCARTNEY (29)
**PAULA COLE (17)
**THE WILSONS (17)

TOP TIP
THE WILSONS

"“Monday Withou! You

(Mercury)

Poised to chart next week thanks o 84 early

believers like KVIL, KELI, KELO, WFMK, 3WM,
KWAV, WLIF, WKWK, WAHR, WWSE, WWLI,
WKST, and WCTW,

RECORD TO WATCH

VENIGE
1’1 Were You”
(Vanguard)

This California band carries on the acoustic
rock tradition with a real winner. Just ask
WSNU, WBLG, WOYS, KCHA, KDEC, KRTI
KSND, KRAJ, KKOR, and KBVI, all of whom
report play of twice a day or more already.

‘ = ' |
a g I.n R . U Adult Conremporary

SPINS  TREND ‘

JEWEL - Foolish Games {Atlantic)

SHAWN COLVIN - Sunny Came Home (Columbia/CRG)
FLEETWOOD MAC - Silver Springs (Reprise)

BACKSTREET BOYS - Quit Playing Games (With My Heart} (Jive)
10,000 MANIACS - More Than This {Gefen)

LeANN RIMES - How Do | Live (MCG/Curb)

SISTER HAZEL - All For You (Universal}

AMY GRANT - Takes A Litile Time (A&M)

OMC - How Bizarre (Mercury)

10 BILLY JOEL - To Make You Feel My Love (Columbia/CRG)
11 THIRD EYE BLIND - Semi-Charmed Life (Elekira/EEG)

12 PAUL CARRACK - For Once In Our Lives (ARK 21)

13 KENNY LOGGINS - | Am Not... (Columbia/CRG)

14 HANSON - Where's The Love? (Mercury)

15 SARAH McLACHLAN - Building A Mystery (Nettwerk/Arista)
16 SAVAGE GARDEN - To The Moon & Back (Columbia/CRG)
17 JAMES TAYLOR - Litlle More Time With You (Columbia/CRG)
18 PAULA COLE - | Don't Want To Wait (Imago/Warner Bros )
19 SHERYL CROW - A Change Would Do You Good (A&M)

20 THE WALLFLOWERS - The Difference (Interscope)

21 DARYL HALL and JOHN OATES - Promise Ain't Enough (Push/BMG)
22 MARIAH CAREY - Honey (Columbia/CRG)

23 SPICE GIRLS - 2 Become 1 (Virgin)

24 NATALIE COLE - A Smile Like Yours (Elektra/EEG)

25 THE VERVE PiPE - The Freshmen (RCA)

26 ELTON JOHN - The Way You Look Tonight (Rockel/A&M)

27 MICHAEL BOLTON - Go The Distance (Columbia/CRG)

28 DUNCAN SHEIK - She Runs Away (Atlantic)

29 MONICA - For You | Will (Warner Sunsel/Aflantic)

30 WEATHERVANE - Ro!l Like Thunder (Soup Can Music)

31 JAMIE & THE JURY - Holdin On To Someone Else (Rockiopia)
32 MATCHBOX 20 - Push (Lava/Atiantic)

33 MICHAEL ENGLISH - Why Didn't 17 (Curb)

34 PETER CETERA - Do You Love Me That Much (River North)
35 THE WALLFLOWERS - One Headlight (Interscope)

36 JOHN TESH - Avalon (GTSP/Polygram)

37 SUPERTRAMP - Live To Love You (Oxygen/Silver Cab)

38 STYX - Paradise (CMC Iniernational)

39 DUNCAN SHEIK - Barely Breathing (Atlantic)

w oo ~ O gl & N =X

Inside A/C Ej_’]
| By Ron FELL 5 .

wom 2mn e omws u BXplanations,
32 169 2 4392 472 76 38 37 16
5 195 12 4308 +794 57 66 43 24 NOt EXCUSGS
10 171 11 4243 +492 69 48 42 11 ‘ It has been vears since we last
17 154 2 #4123 182 81 35 30 6 explained what things mean and
why things are the way they are
15 157 2 30 202 69 3% 4 9 ‘ on the GaviN A/C chart pages.
20 1277 2 W79 66 82 2 17 6 Let’s pretend the following are
8 180 14 3755 +653 45 53 48 32 real questions from you, our
29 112 4 3287 -38 70 14 2N 7 ‘ taithful but confused readers:
7 161 5 3224 4250 38 38 54 25 Q: On the chart, why are
some records in bold type and
16 94 2 3067 -14 65 15 10 4 ‘ others not?
16 131 1 2966 -417 42 40 31 18 A; Those in bold type are pro-
139 3 2789 74 33 3 48 2 ‘ jected by yours truly to have a
higher rank next week.
16 5 2655 +157 42 28 29 15 Q: What determines the
11 118 10 2648 +469 34 3 33 15 order of the chart?
14 122 7 2607 +93 31 39 35 16 A: All tracks are ranked by total
15 114 1 2467 -632 32 29 36 15 Spins.
9 113 17 285 314 28 34 3B 1 el s
; Trend is the increase—or
B 84 0 B S 4 17 12 8 decrease—in total spins from the
10 9 3 2303 +160 38 20 26 9 previous week.
4 143 31 2169 +731 8 29 43 5  Q: What qualifies a record
4 12 7 2140 427 17 32 43 17 f";TI"PdT‘P-’ o the edi
: In the opinion of the editor,
129 13 2086 +245 30 20 20 19 i's a record not yet charted that
13 9% 2 1921 65 16 30 32 15 ‘ will become the highest debut
20 66 1 1901 -175 38 10 14 4 the following week.
2 128 79 186 N 5 25 4 39 ‘ . Q=R Whﬂ‘d‘l“ﬂg]ﬁ‘fshﬁ; meeapd
or Record to Watch?
W W SIS0y 14 880 53, i \ A: This will never be an obvi-
9 97 8 116 +208 10 27 32 27 ous, A/C-exclusive song, but
24 81 1 1695 -246 18 20 32 10 ‘ rather one which might be cross-
12 86 2 1617 +22 13 29 25 18 ing from another format to A/C,
; or might, at the time, be per-
U ’2 - B g M ceived as the domain of other
9 5 2 un N 2 16 7 10 formats. We're encouraging con-
13 71 0 1466 -1002 17 21 18 14 sideration of this record, which
20 74 0 1450 -141 17 14 21 A might otherwise be overlooked.
3 51 1 1443 112 29 7 8 6 ‘ Q: What is Chartbound?
A: Obviously, these are records
6 % 10 145 N S 0 0 2 with the best chance of charting
7 81 12 1383 N 10 19 25 23 in the following issue. All tracks
17 69 0 1369 -776 14 171 23 13 within Chartbound are ranked by
2 53 2 1327 28 20 14 13 6 1otal stations, not total spins.
: H d ecord i
10 5 3 128 N 2 1310 9 B e 4 AL

40 TONIC - I Could Only See (Polydor/A&M)

Reports Adds SPINS TREND

THE WILSONS - “Mondays Without You” (Mercury) 83
TEXAS - “Say What You Wan!" {Mercury) 75
NIGHT RANGER - “Forever All Over Again" {Columbia/CRG) 67
STEEL PULSE - "Steel Pulse” (Mesa/Allantic) 67
58

17 1146
10 1085
6 1152
4 1018

+261
+157
+59
+59

Total Reports This Week: 246 Last Week: 246
Felitor- RON FELL

Assoctale Iiditor: ANNETTE M. Lag
A/C reports accepted: Mondays

8 a.m.-5 p.m. und Tuesdays 8 a.m.-2 p.m.

Station Reporting Phone: (415) 493-1990
Gavin Fax: (415) 495-2580

www americanradiohistorv. com

‘ for Up and Coming?

A: These records must have 15
total reports and have more Adds
than Drops. Records are ranked
by total reports, not spins.

Q: What qualifies a record
for the Dropped list?

A: These are records coming

GavIN AuGguUsT 29, 1997
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”lt s a great blue-eyed soul song
- sounds like Philly!

A perfect match with B-101.”

— Chris COnWBEB/PHILADELPHlA ‘

“This is class:c HaII & Oates.’. %
e lots of emotion and phones
' core.” \

er, LK/LONG s GE
) gonna add it out of the ox!”
—Tom Holt, WWLI/PROVIDENCE -

~““Best record of the year...
e ~ without a doubt!”
- Jeft

D\ DUTH-OCEAN
. b

e VH1 HARD ROCK LIVE running throughout the month of August Dol HAL D O

¢ Headline perrormance at NAB CONVENTION September 17th 2 Muig'u"skg
* Performing on THE TODAY SHOW September 19th

e Currently on 40 CITY NATIONAL TOUR

* In stores September 30th PUSH BMG

| R ECORDS | OISBRIBUTBION

Gn }/mh Dq{( ﬂw 2 )AMMQ&L«&. Amﬂag

David Morrell:212-486-777 Jerry Lembn:2)1-585-3272 Donna Brake:615-297-5969 Mark Barnowski:248-524-1914

Management: All Access Entertainn2n1 Managzment Group, dnc. ®©19% Push Records, Inc., A Division of Paradise Music and Entertairment, Inc

d
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A/C _
off the chart, ranking below #40 for EMER KENNY "ARTIST PROFILE
the first time, or they were previous-  “Golden Brown™ - —T = :
]y below the chart itself and had one (Tl‘ilﬂka/MEl‘Clll‘y) | | MOST INTERESTING PERSON
week of fewer Adds than Drops.
Next week, we'll cover how we
select our panel of reporting stations
and the criteria for consideration. @

A/C Picks

YOU KNOW OR WOULD LIKE TO

KNow AND wHY:“lI'd like to meet

Steven Spielberg. Anyone that can
bring Schindler’s List to the

screen Is a hero to me.”

BOYZ Il MEN
4 Seasons of Loneliness”

(Motown)

THREE ESSENTIALS YOU'D NEED
TO LIVE ON A DESERT ISLAND:
“Ben & Jerry’'s Chocolate Fudge
Brownle frozen yogurt (with an

accompanying freezer), a piano,

There’s a really wonderful ambi- 1 ] and a subscription to Gavin...just to

. c reirde TTlves of Ty rareras LaseL: Capitol

ence to this n‘m\.l I'he uhuql keep In touch.”

arrangement of this —-belxgve i or PRoOMOTION coNTaCT: Nick

not—old Stranglers song introduces PROUDEST CAREER

.t another excellent fema) A i
us 10 vet another excellent remale ACHIEVEMENT TO-DATE: “Playing
lrish sinuer. 5 2 :
PINGE CURRENT SINGLE: “That’s the for and meeting President Clinton.

INDIGO GIRLS ; Way [ Feel About You” He w. ally cool, but the best

“Get Out the Map” (Epic) - :
e Thelma and Louise hil the road with CURRENT ALBUM: Off the Beaten Part was Introducing my parents to
Masters of the suave bullad, Bovz 11 a banjo on one knee and wanderlust Path the President.”
Men take a melancholy Jam & Lewis | in their eyes. “I'm gonnu love vou :

§ ) L

song and give it the same TLC that good und srong while our love is Best PERsONALITY TRAIT: “Pm  FUTURE AmBiTIONS: “Td llke to
distinguishes previous hits bv these good und voung™ is the high point a good listener.” host a TV show one day; perhaps
men for all seasons. | in this harmonic hoot

something like Personal Notes for

WORST PERSONALITY TRAIT:
TV. We need m music exposur

= on TV, and | think that creating a
Reports AddsSPINS TRENDS

60 3 1008 -5 BILLY VERA & THE BEATERS - La-aFor s Her liame (ol Par ST S St
59 4 835 +152  BLAKEMCSHANE -Wan! !4 Aigh o (Tian)

5 14 746 +225  BIGHEAD TODD & THE MONSTERS - Pesse Dot el Her (Revo i
54 707  +47  MARTY BALIN - Can't Forge! The Night (Trove)

50 777  +34  RICK MONROE - Rainy Day (Divorce)

5 8 608 +102  SUZY K- Lean How To Dance {Coyole)
3

new forum for it would be really

- », F
it’s a tie between Cinema exciting. Plus, | hope to continue

Paradiso and Heaven Can Wait. making records.”

48 3 674 472 BETHNIELSEN CHAPMAN - Hapoy G (Reoise) i S Gl W 00 UL
43 16 450 166 DAVEKOZ-Thals TneWay | Fee About You (Cznlo) | | EEVEBLIND - Lo Bk 288
41 4 733 469 THE MIGHTY MIGHTY BOSSTONES - The Impression Thet | Gel (Mercury) SISTER HAZEL - Al For You (Uni 0.5
407777 5571 +12  JON BON JOVI - Janie, Don't Take Your Love Ta Town (Mercury) OMAE - How Bizare (Mercury) ..
0189 A VENCE Ve o () i s N
50 16 409 4213 MARY GRIFFIN feauring FRANKEE VALLI Gt oy fes 0o () | e 1 BROOKS 1 (G 1o
36 29 478 +415* PAUL McCARTNEY - Young Boy (Capilol) ::;’:’LALLHOWERS | : ::;:
33 4 3% +45  SHARONMARIE FISlER-FeeIngoq,jo Feet Good (Fastball) \ | SHERYL CROW - A Change Would Do You Good (A&M 21.58 ’
W9 MG T4 BARRY MANLOW- 6o 0y (s 10,000 HANIACS w7
28 380  +42  KENNY ROGERS feat. ALL-4-ONE - Write Your Name {Acioss My Hearl) (Vagnatone) | MATCHBOX 20- P : 2.29 J

— 2 Listed above are the top ranked singles based on the division of each song's total

360 +29  RAY OBIEDD featuring PEABO BRYSON - Seel Summer Days (Windham ) | stetions into its totai Spins.

28 2 371 459 DAVID GARFIELD & FRIENDS - Lefs Say Togener (Zeb)
26 10 242 +91  GARY BARLOW - SoHelp Me Girl (Avista)

25 8 218 483 PRETENDERS - Goodbye (Hollwood)

2
29 4 354 +25  MARSHALL - Wandering Heart (2ME/Coast)
4

RANKED INCREASE IN TOTAL SPINS |

25 1 34 o6 BOBBYSKY-lyFacrleSu e ELTON JOHN - The Way You Look Torigrt (Rockel/A&H 1259
23 6 289 +46  AMBROSIA - [ Just Can't Let Go (Warer Bros.) FLEETWOOD MAC - Silver S i 794
218 384 A% " SUGARRAY-Fly(lavaMactc) DARYL HALL and JOHN DATES - Promise 411" Enough (Pus/BHG 731
20 3 372 +71  9BDEGREES-Invisible Man(Motown) AMY GRANT - Takes A Litle Time (A&M) 653

18 5 262 +66 * FIONA APPLE - Criminal (Clean SlaleWORK) BACKSTREET BOYS - Cuit Plavi ) {Jive 492 (
17 1 206 +24  STEVE AZAR - Nighis Like This (River North) SARAH McLACHLAN - B (Net ) 469

16 5 135 +28 * AMERICAN GREASE - That Perfume (Coast) PAUL McCARTNEY - Young Boy 415 |
15 13 161 +149 * JOEY LAWRENCE - Ven Ven Conmigo (Curb) PAULA COLE - | Don't Want To Wait (Imago/Wamer B 314

|

Dropped: indigo Girls (Shame), No Mercy, Chicago, Az Yet, Belinda Carlisle, Lington & Caldwell, JEWEL - Fo 29 |

Abra Moore, Brian Howe. *lndicates Debut | | MARIAH CAREY - Honcy 27 |

60 GAVIN AL GUsT 29, 1997
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The SUNDAYS

“summertime”

the first single from the long-awaited
new album Static & Silence

written & produced by
David Gavurin & Harriet Wheeler

Raymond Coffer Management
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Singles
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BY ANNETTE M. LAl

Dave Sholin is on vacation
this week. These reviews were
written by Top 40 and Adult
Contemporary Associcate
Editor Annette M. Lai.

1
I

|

JANET JACKSON
“'Got 'Til It's Gone”
(Virgin)

Janet Jackson keeps the sur-
prises coming with the first
single from her new album,
The Velvet Rope. An unlikely
pairing becomes nothing
less than totally cool when
she incorporates a sample of
Joni Mitchell's hit from the
'70s “Big Yellow Taxi” and a ‘
cameo appearance from Q-
Tip of A Tribe Called Quest
to create one smooth vibe.
There’s nothing formula
about this song, which only
helps add to its appeal.
Expect this hip entry to be
among next week’s Most
Added at several formats.

TREEHOUSE
"A Million Places at
Once” (Breaking/Atlantic)

These acorns don’t fall far
from the tree. Launched as
the first release off of Hootie
& the Blowfish’s Breaking
Records label, this ’
Liverpudlian foursome seem
to neatly follow the Hootie
formula of success with an
organic rock sound that con- |
jures up images of rural
America. |

62

Albums

Sescecesesssssssssssssssssene

g |
VANESSA WILLIAMS
Next (Mercury)
Bruce Carbone, Senior VP of
A&R at Mercury records is
having a great summer,
what with the release of two
brilliant albums—DBrian
McKnight's album Anytime
and Vanessa Williams™ Next.
These two musical gems will
produce many hits for the
rest of this year and well

| into 1998.

With Next, Vanessa
Williams has stepped up to
another level of vocal matu-
rity. This album is full of
dazzling tunes that are deliv-
ered with a new sense of
confidence and grace. From
the tender autobiographical
love ballads that have made
her an international enter-
tainer to the bouncy, funky
beat of the first single
“Happiness,” Next will solidi-
fy Williams as one of pop
music’s leading divas.

The 12-song collection is a
gathering of seven of the
R&B world’s stellar produc-
ers/songwriters including;
Jimmy Jam and Terry Lewis,
R. Kelly, Barry Eastmond,
and Williams’ longtime col-
laborator Keith Thomas.

The album is ballad domi-
nated but all the songs are
musically compelling, and
Williams’ vocals can’t help
but make you wonder,
where will she take us next.

—Quincy McCoy

TOENUT

Two in the Pinata

(Mute)

Remember those V8 com-
mercials a few years ago, in

Regions,” it becomes crystal

which folks were walking
around totally off-balance
and leaning way over to the
side because they had not
had their daily dose of the
nutritional juice? Well, that's
the feeling one gets when
listening to this Atlanta quin-
tet. To call this band a little
tweaked is putting it mildly,
as Two in the Piniata fea-
tures wacky samples, duel-
ing guitars, awsome hooks,
and beautiful, angelic
singing courtesy of Katie
Walters. Toenut’s gootball
humor, unpretentiousness,
and light-heartedness make
them impossible to resist.
Sadly, the group lost bass
player Chris Collins in an
automobile accident earlier
this year, making this under-
ground landmark as his
swan song. It does him
proud, though, showcasing
his creativity, inventiveness,
and off-kilter humor and
style. For those MDs & PDs
that still believe in taking
chances, this is a band that
lays out the future of rock
right in front of you. The
record goes Top Five at col-
lege this week, and the
question for commercial
alternative remains the
same: Are you prepared to
use it, or will you wait ’til
your “people” tell you it’s ‘
“safe?”

—VINNIE ESPARZA

vOOODU!
Dark Regions EP
(PatchWerk)

Vooodu! is a an emcee who
can confidently bring the
lyrical ruckus or wax
smooth streetwise poetics
with equal dexterity. Witness
this EP, which feels more
like a solid, seamless album.
His guest appearances con-
firm that he's got crew
(check skills flexed by Meen |
Green, Mykill Myers, and |
the vocal blessings of
Akema and Nadirah), but on
cuts like “It Ain’t Where Ya
From,” “One Life to Live,”
and my favorite, “Dark

www-ametricanradiohistorv-com

clear whose show this is.
The production reflects the
sensibilities of all coasts and
should be enjoyed by true
heads everywhere.
—THEMBISA S. MSHAKA

CARMEN LUNDY
0ld Devil Moon (JVC)

Carmen Lundy is not only a
suave jazz chanteuse, she’s
also an accomplished actress
and painter. In addition to
her recording activities,
Lundy has appeared in live
theater productions of
Sophisticated Ladies and
They Were All Gardenias; in
the latter she portrayed
Billie Holiday. For her sec-
ond JVC release, Old Devil
Moon, Lundy is joined by
pianist Billy Childs on every
song. While jazz radio may
eye standards like “Star
Eyes,” Ellington’s “In a
Sentimental Mood,” or
Rodgers and Hart’s “I Didn’t
Know What Time It Was”
(featuring a tenor sax cameo
by Bob Mintzer), Lundy con-
tributes four original compo-
sitions to the mix. On “I'm
Worried About You Baby”
and “You’re Not in Love,”
she sneaks in some refresh-
ing contemporary pop influ-
ences which melt neatly into
Lundy’s jazz vocal prowess.
—KEITH ZIMMERMAN

BOB MAMET
Adventures in Jazz
(Atlantic)

The musical tightrope walk
continues on pianist Bob
Mamet’s third Atlantic
release, Adventures in Jazz.
Will Bob slip off the rope by
betraying his innate love for
acoustic jazz piano? Will he
crash to the ground by
alienating his Smooth Jazz
following if he bops to0o
hard? On songs like
“Conversation at 29th Street”
or “News From the Blues,”
Mamet captures an elaborate
Smooth Jazz ambiance with
the help of co-producer
David Benoit. For balance,
Mamet’s diptych perfor-
mance, “Six Stories (1-3)”
and “Six Stories (4-6),” are
jazz offerings that demon-
strate his more complex side
as a composer. Guest play-
ers for this Southern
California production
include Eric Marienthal,
Benoit, Anthony Wilson, and
Gerald Albright.

—KEITH ZIMMERMAN

Miller Freeman Entertainment Group
140 Second Street
San Francisco, CA 94105
Phone: (415) 495-1990
Fax: (415) 495-2580
http://www.gavin.com
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Wednesday, September 3, 1997

Noon-8:00PM

Registration
PLazA Lever (Avery FizHER HALL)

PROMENADE (AVERY FISHER HALL)

8:00PM

CMJ and G-Shock Prezent: The CMJ MusicFest
‘97 Opening Night Concert featuring Aphex
Twin, Daft Punk, Sneaker Pimps, The Crystal
Method & more to be announced.
Roseland (239 W, 52ne St}

Thursday, Seprember 4, 1997

9:00AM-5:00PM

Registration
PLAazA Level (Avery FisHER HALL)

10:00AM-5:00PM

Exhibits
PROMENADE (AVERY FisHER HALL)

10:00AM-11:15AM

Marketing 101: Marketing A New Artist
AVERY FISHER HALL

The Sound of Muslc: Scunditrack Panel
BRUNO WALTER AUDITORIUM

The Retail World: Shape Up Or Ship Out
CHARLES DANA LOUNGE

Ob-La-Di, Ob-La-Da:
Life After The Industry Kicks You Down
MODERATOR: Thomas Westfall (Jetf McClusky &
Associates, Inc)
HeleN HUNTINGTON Hul_ Room

11:30AM-12:45PM

in The Name Of Love;
Social Consciousness In Music
MODERATOR: Katherine Miller (RAINN)
AVERY FISHER HALL

The Future Of The Medium:
What It Takes To Survive As A Music Website
BRUNO WALTER AUDITOFIUM

School House Rock:
College Radio Programing
MODERATOR:Miwa Okurrura (Grand Royal)
CHARLES DANA LOUNGE

Face Value: The Importasce of Packaging
MODERATOR: Sandie Drake (Universal Records)

HELEN HUNTINGTON Hutl. ROoM

FilmFest
1:00PM-2:15PM
Keynote Speakers
™~ 75 ;

¥
Marilyn Manson and Moby
AVERY FisHER HALL
The Jazz Panel
MODERATOR: Julie Kerr (Verve)
HELEN HUNTINGTON HulL RooM
Who Is Metal Radio Responsible To?
MODERATOR: Jason Upright (Revelation)
CHaRLES DANA LOUNGE
2:30PM-3:45PM
Trendspotting: Breaking The Connection
MODERATOR: Dr. Nancy Sobel, (Psychologist)
AVERY FisHER HALL
Major Lea?ue: Major Label Promotion
BRUNO WALTER AUDITORIUM
Breaking Metal: The Loud Rock Chart
The Zine Scene: What Does The Future Hold?
MODERATOR: Dorien Geary (Girlie Action)
HeLen HunTNGTON HuLL ROOM
3:00PM
Bandwagon
Properties and
Lakeshore -
Entertainment present | W
a sneak preview of -
Bandwagon. Written and directed by John Shultz,
Doug MacMillan, Lee Holmes and Matthew
Hennessey. Soundtrack from Milan Records.
THE WALTER READE THEATER
4:00PM-5:00PM
Music's Economic Blues:
MODERATOR: Julie Gordon (Velvet Rope)
AvVERY FisHER HALL
The Indie Promotion Panel
MODERATOR: Bill McGathy (McGathy Promotions)
BRUNO WALTER AUDITORIUM
MODERATOR: Chris Kelly (Om Records)
CHARLES DANA LOUNGE
Alternative Careers In The Music Industry
MODERATOR: Andrew Ellis (Converse)
HeLen HUNTINGTON Hull RooMm
9:00AM-5:00PM
Registration
LeveL (AVerY FiSHER HALL)

10:00AM-5:00PM
Exhibits

"

Under Pressure:
Between Drugs And The Music Industry
CHARLES DaNA LOUNGE

CMJ. Cinepix Film

the film stars Kevin Corrigan. Sleve Parlavecchio,
Real or Imaginary?

The independent Hip-Hop Panel
PROMENADE (AVERY FISHER HALL)

| Music Marathon
MusiclFest

The intensive think tank for new artists and music business professionals.

SEPTEMBER 3-6 ¢ UMCOLN CENTER » NEW_YORK Y

130AM-11:30AM =
Keeping Your Company Afloat in Haxd “mes
MODERATOR: Patrick Moxey (Payday)
AveErY FISHER HALL
Umnglin The Web: Website Basics
MODERATOR: Jen Garber (Ultimate Band Listaattist
Dwect)
BRUNO WALTER AUDITORIUM
The XX Flles: Women And The Music Induss
MODERATOR: Tracey Grandstaff (MTV)
CAARLES DANA LOUNGE
You Qughta Be in {Independent) Pictures
MODERATOR: Alex Patsavas (Concord Picture
HELEN HUNTINGTON Hull ROgM
1145AM-12:45PM
The Downward Spirat:
Tr= Record Sales Slumpl?
AERY FISHER HA L
TV ARTY: Marketing Music Through Televiz:zn
MODDERATOR: Bett Jacobson (Elektra)
BBUNO WALTER AUDITORIUM
Independent's Day
MODERATOR: Howard Greynolds (Thill Jocke®
CmarLes DANA LOUNGE
L1aw And Order: Music On The Internet
HmEen HUNTINGTON Hull Room
12:50PM
Humicane Streets
ZM_. United Artists and
Mammoth Records
Jresent a special
advence screening of
he sowerful urban
drama Hurricane
Strests. Directed 12/ Morgan J. Freeman and
;larinBBrendan exton Il, Isidra Vega, Shaws
Zlliczt, David Roland Frank, L.M. Kit Carson._
durricane Streets is the winner of three Sunda»c
Zilm Festival Awards including the coveted
audznce Award.
WaLTER READE THEATER
1.0CPM
Metal Keynote Speaker
Mex Cavalera
Avery FISHER HALL

~00PM-2:15PM
ressing lssues; Rock
Journalism And Thz State Of The Publicity AR
“CHaRLES DANA LOUNGE
Fow A Word From Our Tour Sponsore:
Inceeasing New Artist Awareness Through
Comorate Sponsorship

He=n HunTNGTON Hull Room
23(PM ~y
Eoogie Nights .,% \ |
CMJand New Line 5 L

Cnena present a L%

soecil screeningof 3

Evoge Nights starrirg

MarkWahiberg. Burt g

Feynalds, Julianne
Moor= and Heather Graham. soundtrack or Capec.
Recouds.
THE WALTER READE THEATER
Z30PM-3:30PM
Tue A&R Panel

Aveey FAsHER HALL

College Racie ©n The Web
BRUNO WAETIR AUDITORUM =
Keeping it Foal =,
Maintaininglirde Cred On A Macr Label
CHARLES Dania BOUNGE
The Blues Pansl
MODERATOR 0bn Woller
gainl Blank/¥igls Records
ELEN HUNTNSTON.Hull Room
3:45PM-4:49n4
The Artist Curmrtly Known As Label

AVERY FiSHEE daLL

The Art Of Secring A Filn

BRUNO WALE2 AUDITORIJY

We'll Manage.
mhcn A Mangger

Managin
CHARLES Dame LOUNGE
The Triple ARZ Fanel
MODERATOR Gars Roldan Y.acxKnie Procuctions)

Helen Hunnacren Hull RDCM

Saturdey, September 4. 1597

9:00AM-3:00P

Registration
PLAZA LEVEL w2vmRY FisHer HaLL)

10:00AM-3.@

Exhibits
PROMENADE @dweRY FisHER <£1L)

10:30AM-1153£M

The Babxllttr'a Club: The Managemen: Panel
AVERY HSHER 1A L

The Future Sauac Of Mudic Cistrbution:
Online Distritaian
MODERATOR: Seriy Kearby (Liquid Audis)
BRUNO WALT R AUDITORILIM

Road Rules: Ci™ Turing Panel
MODERATOR: Sert Lawrence (Mint 2ecorcs/ The
Smuggters
CHARLES DANB LouNGE

Fi ht.nyo'r V%:lelél ht: e W

rifying The Gflerence BetweenCopy-ight,

Publishing & Fafamance R ghts
MODERATOR: E=cy Sabistan (PolyGram M sic)
HELeN HUNTINGO= HULL RO

12:00PM-1:15vF

Games Withont:Feontiers:
Video GamesVs. Recorded Music
MODERATOR: Beten Ross (Ca-olne kecords)
AvVerY FISHER a1

Direct Effect: Elurrng The Lre 3etween Music
Videos And Fez=we Films
MODERATOR: 2ndrz2w Johnsson (Time Ou? Aew York)
BRUNO WALTER ASDITORIUM

My Way: The [T% Music ind ustre
MODERATOR: [ Rdbbins (MUlBroadsasting)

CHARLES DANA BCUNGE

World Music Pasel

HELEN HUNTINGTDF Hull RoSa
1:00PM [
Gummo i

CMJ, Fine Line Fe-tures,
and London Recards
present a specias sdxance
screening of Gurmnc the
directorial debutm 28
year-otd Harmory#erine,
screenwriter of £i¥s_featuring Zhoe Sevign= Carisa
Bara. Jacob Reysande, Linda Manz and ¥lax Perlich.

THE WALTER REAsE THEATER

FREE CMJ DIRECTORY WITH YOUR PAID REGISTRATION

That's right, get the 1998 CMJ Directory-a $99 Value-absolutely free in your CMJ Registration bag. i £atures a condlete listing of
CMJ Radio Reporters, Retailers, Video Outlets, Press, Record Companies, Music Publishers, Managment, Booking Agents and
more. The CMJ D rectory is indispensable, and it's free with your paid r=g stration. Register today! (Ger good while suppties last)

PLEASE PRINT CLEARLY AND SIGN WAIVER STATEMENT BELOW (MANDATORY). If you are reg stering more
than one person. please photocopy this blank form and fill it out completely for yourself and each additional
registrant. On-site registration will be held Wednesday, September 3, Noon - 8.00PM: Thursday and Friday,

September 4 & 5. 9:00AM - 5:00PM: Saturday. September 4. 9:00AM - 3.00PM

Name:

Company/Affiliation:

General Registration Fees: O $350-

—BM] MusicFest €)

Al

The RPM Panal: Electronic Music Of Tre '90s
MODERATOR: Jason Jordan (Columbia records)
BRUNO WALTER AUDITORIUM

Too Hype: Mythclogizing Negative Aspects of
The |§-Hop liure
MODERATOR: Sophia Chang (Chang & Lipari)

_CHaRLEs DANA LOuNGE 3
“orelgn Affair: Overseas Licensing
HeLen HuntingTon Hull Room

5:00PM

Bﬁconstrucllng i o
ar oS
A Y dFineLine e v

-

Features present an r
sdvance screening of P
Woody Allen’s new
aomedy. Deconstruzting
darry. Written and directed by Woody Allen, Lhe film
Batures a slellar cast: Caroline Aaron. Woody Allen.
Eirstie Alley. Bob Ealaban, Richard Benjamin, Eric
Eogosian. Billy Crystal, Judy Davis. Hazelle
Coodman, Mariel Hamingway, Amy Irvin? Julie
Favner, Eric Lloyd, Julia Louis-Dreyfus, Tobey .
Maguire, Demi Moore. Elisabeth Shue. Stanley Tucci
&d Robin Williams Q&A to follow.

THe WALTER READE THEATER
215PM-4:45PM
Would You Add It?:

e Alternative Radio Programming Geme

MODERATOR: Megan frampton (CMJ New Music

Report)

AVERY FISHER HalL

LCJ Demonstration
SRUNO WALTER A JDITORIUM

Songwriters Panel
~ODERATOR: Franklin Bruno (Nothing Painted Blue)
—HARLES DANA LCUNGE

Tae Industrial Pana!
AODERATOR: Rik Milthouse (Razorbum Promotions)
<eLeN HunTnGTon Hull Room

CMJ MusicFest '97

Over 900 band showcases
including:

Aphex Twin, Bettie Serveert, Catherine
Wheel, Cornershop, The Crystal Method,
Daft Punk, Dandy Warhols, The Delta 72,

Elliott Smith, Fluke, Geraldine Fibbers,
Hanzel Und Gretyl, Juliana Hatfield, The

Old 97's, Papas Fritas, Sneaker Pimps,
Superchunk, Unwound, G. Love & Special
Sauce, Mansun, Ben Lee, Man...Cr Astro-
Man?, Mark Eitzel, Beth Orton, Mary Lou

tord, Obituary, Sevendust, Death in Vegas,
Coldcut, Modest Mouse, Monster Magnet.I
Railroad Jerk ':j

...and hundreds morel

All who register aetween August 1 - August 22 mustpick up their badges at the door with valid proof of ID.

AFTER AUBUST 22, REGISTRATION ONLY AT LINCOLN CENTER.
Discount Student Registration Fees: O $195

COPY OF VALID STUDENT ID MUST ACCOMPANY PAYMENT.
A - S —— e
WAIVER STATEMENT |
WAIYER STATEMENT MUST BE SIGNED IN ORDER TO RECEIVE BADGE.

Title/Occupation:
Street Address:
City: _
Country:

State: _

Zip/Foreign Postal Code:

Business Phone: __Home Phone:

_ email:
Q MasterCard
Q Cash QO Wire Transfer

Fax: ( .
I am paying by:
Q Money Order

Credit Card No.

Q American Ei(p?ess Q Discover
Q Bank Check Q Traveler's Check

Qvisa
Q Check

Exp. Date:

Cardholder's name (as it appears on card):

Signature (required)

NOTE: BADGES ARE NON-REFUNDABLE. Payment must accompany registration form. Make check or money
order payable to: CMJ Music Marathon. U.S. Funds only drawn on a U.S. Bank.

in the event of stolen. lost or misplaced badge(s). replacement of same is the sole responsibility of the reg-
istrant. CMJ will not replace lost badges. There will be an additional fee charged of $350 for regular regis-
trants or $195 for students to obtain a duplicate badge. Absolutely no refunds or credits. College Media. Inc.
and its agents. s=rvants. employees. officers. and directors disclaim any and all liability for damage or injury
to the persons #r property of the undersigned from any cause whatsoever that may occur on convention
premises for the duration of CMJ Music Marathan & MusicFest. Badges are non-transferable uniess
requests are made to and agreed to by CMJ in writing by August 22. 1997. Registrant acknowtedges that dis-
tribution of pressure-sensitive labels er stickers:is strictly prohibited. All such materials will be confiscated
and registration badge will be subject to revocation withaut refund. | have read. understand and agree to the
above disclaimer.

SIGNATURE: - |

— _=___ —_—

URL: http://www.cmj.com

All CMJ Music Maralhon & MusicFest ‘97 events and activ-
ities are subject to change or cancellation without notice.
CMJ Music Marathon 's a registered trademark of Coltege
Media, Inc.

Please mail Registration Form to.

CMJ Registration Music Marathon & MusicFest 97
11 Middle Neck Rozd, Suite 400,

Great Neck, NY 11021-2301 U.S.A.

General Informatier: (516) 498-3150.

email: mminfo@cmimusic.com.

Fax Your Registration to 516-466-4540
or call 516-498-3142


www.americanradiohistory.com

#
GIRLS
“2 BEGOME 1”

the newest smash from
the triple-platinum debut album Spice

Produced by Richard Stannard & Matt Rowe
Management: Simon Fuller@19 Management

AOL Keyword: Spice Girls

p
htp://www.virginrecords.com 1&?}

15 =

1397 Yirgin Records Ltd.



www.americanradiohistory.com

