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have after they buy a Nissan® Hardbody™

Why before you know it, a whole crowd is falling
in behind them.

Chdcrs Horsc trailers. Campers. Speed boats. Dirt

il bikes. The list is almost endless.
g N g Qi Perhaps thats because with a
Want to really haul down the mad? H i
S o el b doves e o Nxssap Har. dbody the towing
towing capacity of 5000 Ibs capacity is almost endless. Up

to 3,500 lbs* That's a lot of weight to throw around.
And if youre on a real power trip,our Heavy-Duty
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4 Letters
Readers react to Travis’ torso, Williams™ soul, Wynette's honesty, Hillman's success and Pricels pique. Plus more
“Whatever Happened Tv) responses to reviews and questions about writing songs

V4 People by Hazel Smith
Cash is honored, so is Acuff. Dolly goes home and Raven finds one. Plus George Strait gets upstaged and Johnny
Russell runs for President. Also an update on Grandpa Jones and much more.

34 Rosanne Cash: A Reluctant Star Comes to Terms with Her Talents by Bob Allen
It’s taken time, but Rosanne Cash finally feels comfortable with her place in the music world. And with that, comes
an awareness and calm she now takes with her on and off the road.

40 Keith Whitley: New Kid in Town Finally Makes Good by Bob Allen
Keith Whitley discovered that sometimes having the talent, the record deal and the right songs isnit enough. He tells
Bob Allen what it took for him to keep at it and land on top.

43  Jo-El Sonnier: Rockin’ Cajun Country by Bob Allen
His music may be s old as the bayou he comes from, but Jo-El Sennier says it took many years to get new listeners.

46 Recharging the Oak Ridge Batteries by Patrick Carr
You knew The Oaks when they were a gospel group and then country-pop superstars. Meet the current, re-vamped
O:ks, with a new member and a new outlook on their musie.

55 Record Reviews
Some super music from Rodney Crowell. Sweethearts of the Rodeo, Steve Wariner and even Patsy Cline. Eddie Rabbit,
Jo-El Sonnier, Reba McEntire and George Strait have new releases. We also hear from neweomers Darden Smith
and k d lang,

68  Our First 15 Years: 15th Anniversary Letters
This is it, folks! The last of the letters you wrote to founder, publisher and Editor-in-Chief Russ Barnard with your
thoughts and suggestions on the occasion of Country Music Magazine’s 15th anniversary.

72 Buried Treasures by Rich Kienzle
If you're looking for early releases of Merle Haggard, Wanda Jackson. The Wilburn Brothers, Asleep At the Wheel
and others, you're in luck. Rich Kienzle dug deep and found them.

74 20 Questions with Conway Twitty by Michael Bane
Lucky Michuel Bane got to go to the Cayman Islands to ask Conway Twitty 20 questions.
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Letters

Travis a Triumph
Michael Bane, you've done it again!
Another great article. This time it was on
my absolute favorite, Randy Travis. The
pictures were fantastic (especially of him
working out). Randy is so sexy! Keep up the
good work. Sissy Harris
Lithonia, Georgia

Youth Applauds
I got home from school and found the new
Country Music Magazine. I was so happy
to see Randy Travis on the cover! I've loved
Randy every since I first heard him. I'm
only 12 years old, but I still think he’s the
best! So thanks very much!
Lana Mae Johnson
Mason, Wisconsin
P.S. I sing country music, and I am always
interested to hear whatitis like to be a big
star. So thanks again!

. AndlIs Inspired

I received my first Country Music Maga-
zine in March 1988. At the time I wasina
Federal Military Prison. And as I read your
magazine, it seemed to give me a better out-
look on life, especially when I was reading
about Randy Travis. You said he has seen

the inside of jail rooms also.
John W. Blair 111
Pittsburgh, Pennsylvania

Still Not Satisfied
Thank you, thank you, thank you for the ar-
ticle on Randy Travis. But can't you ask
questions about: if he had to face any pres-
sures or drugs orsuch, trying tomakeit to
the top? And does he have a girlfriend, a fa-
mily, and what’s his idea of the “perfect”
woman? Does he ever want to marry and
have kids, retire, goals in life. That’s the
scoop I want, not a lot of chit chat!
Brenda Brooks
Anaheim, California
We had to save something for a future ar-
ticle.~Ed.
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Travis Makes the Rounds

Thank you for the article on Randy Travis
in the March/April issue. I always take my
issues to work with me, and everyone
wanted to read about Randy. He was
passed around all night.

We love you, Randy, from Latricia, Irene,
Lisa Lee, Maxine, Deb. E. and myself. Keep
up the good work.

Rose Havel
Silverhill, Alabama

Travis Address, Please

I just wanted to thank Michael Bane for the
March/April story on Randy Travis. I think
he’s the greatest singer to come along since
George Jones. I would love to see him in
concert. I would like to know if he has afan
club I could join.

I think it's wonderful that the traditional
country music is coming back strong. Some
of my true favorites are Reba McEntire,
George Strait, Dwight Yoakam, Ricky Van
Shelton and of course, Randy Travis..

Pam Hartlein

Weatherford, Oklahoma

We got a lot of mail for Randy in response

to this feature. His fan club address is—

Randy Travis Fan Club; Jill Youngblood;

1601 Allenbrook Dr.; Charlotte, North

Carolina 28208. Thanks to all who wrote
n.-Ed.

And a Closing Word
Randy is 28, not 26, or at least that’s what
I heard. Thank you for having the article.
This is truly an issue I am gonna keep
forever and ever (Amen!).
Angie Grizzle
Alpharetta, Georgia

<
Touched by Tammy Wynette
I'have just received the March/April issue
of your fine magazine. As always I sat and
read it from cover to cover. I enjoyed the ar-

ticles on Randy Travis and Don Williams,
The Carter Family and, of course, Hazel.

must state, however, that the article on
Tammy Wynette hit home, and it hit hard.

I was released from a Detox Unit in
Grand Rapids, Michigan, the day I received
this issue. I have been a songwriter/musi-
cian for the past 15 years. I am also analco-
holicand drug abuser at the ripe old age of
29. I wanted togo for the full rehabilitation
program, but did not qualify for federal
funding. I'm not giving up, however. I will
go to Out-Patient Substance Abuse on a
self-pay program. The price is little com-
pared to life itself.

It has been a humbling experience for me
as I'm sure it has been for all the entertain-
ers I have read about.

Thank you, Tammy Wynette, for being
yourself, as well as Waylon, Larry Gatlin
and I'm sure scores of other country artists.
Thank you, Country Music Magazine, for
not hiding the fact that we are all just peo-
ple. People with problems.

JW. Snider
Scottville, Michigan

Feeling Good About Tammy

It feels good to know that Tammy feels
good! Thanks to Patrick Carr and your
magazine for presenting an excellent,
honest, touching “exposure” of Tammy, the
first Lady of Country Music forever. Her
openness was both heart-warming and
heart-rendering. What a terrific, strong
woman she is!

I've seen her in pain on stage, but she al-
ways has given the most she can, and her
fans continue to give it right back to her.
Everyone who knows and respects Tammy
should run out and buy her latest album,
Higher Ground. It’s a classic.

Gary Beck
San Francisco, California

Tammy on Higher Ground

I would like to applaud Country Music
Magazine and Patrick Carr for the excel-
lent article on Tammy Wynette. It was a
pleasure toread such an honest story which
gave insight into why so many of our super-
stars face so many problems in their hectic
lives.

During the last few years I've had to be
content listening to a few of Tammy’s “gold-
en oldies” being played on the radio. Now
every day I hear cuts from her album,
Higher Ground. I hope this is a sign of Tam-
my'’s return to the top.

Mark Stocksdale
New Albany, Indiana
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ACM AWARDS
J. Watson Garman of Santa Monica, California, had a grand old time at the
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RDRE HALL AND EARL THOMAS CONLEY

Starters not Stars For a Change
This is the first letter I have written to a |
magazine for fear of being stuck in “File 137
I work for Street Music during the day, and
I'm an entertainer after normal working
hours. I appreciate your magazine very
much. I feel it gives me a lot of en- |
couragement.

I feel a lot of people like myself would
benefit from seeing an article on someone
whoisin the process of reaching that goal.
Your “superstar” articles are great! But
someone who is struggling right now is an
average person they could relate to.

Sherry Carlisle

Nashville, Tennessee

Another good idea! Space is precious, so we

try to do this in every star article—career

turning points, etc.—and on a regular ba-
s1s in the Newsletter.— Ed.

Hello, Hazel . . and How
About Reviewing Music Videos?
To Hazel Smith: I know I’'m not the first to
say it, but I'd love to meet you sometime for
a nice long chat. Do you ever get to Indy?
A late aunt of mine was also named Hazel
Smith, and if your gift of gab is anywhere
near hers, we'd have a high ole time, Bravo
to you for your support of K.T. Oslin. Don't
let the “feminist” label scare you, guys. Her
lyries touch nerves shared by all humans.
Does anyone ever review music videos?

’ recent ACM Awards, and he has the photos to prove it.
1

REBA McENTIRE

N2

CHARLEY PRIDE AND MARKIE POST

HANK JR.

In spite of the almost insufferable commer-
cial breaks, chopped-up “spotlight” seg-
ments and an occasional clunker of a video,
I find myself having CMTV on quite a lot.
I have formed a lot of my own opinions
about what gets accomplished in what is
still a fairly new medium. I'd like to know
what some others think.
John R. Reed
Indianapolis, Indiana
We're thinking about it.— Ed.

The Travis/Strait Team
My grandmother and I are writing to you
regarding Randy Travis and George Strait.
These two entertainers have filled the
generation gap between a 16-year-old
teenager and a grandmother in her 60’s. If
you were to enter either of our houses on
any given afternoon, you would probably
hear this conversation: “Did you see Ran-
dy Travis and/or George Strait on the tele-
vision last night? Wasn't the song he sang
wonderful? Didn't he look handsome?”
We would just like to thank both of these
men for helping us discover the best friends
we have ever had, each other.
Susan and Wilma Hales
Millington and Munford. Tennessee

Elder Class Fan
I get Country Music Magazine, and always
enjoy it—even if [ am in the “elder class” I
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Williams in Arabia

I just finished the features on Randy Tra-
vis, Tammy Wynette, Don Williams and
Chris Hillman & Desert Rose. They’re
great.

I especially enjoyed the one on Don Wil-
liams. He has to be my all-time favorite
singer—any category. I guess he is going to
let me die of old age before he records a
Christmas album-or a gospel one. How
about it, Don? I'm not the only one who
would love to hear either.

I first heard Don Williams when he was
living in Arabia. We only had non-Arabicra-
dio for two hours in the morning—a news
and music show. Our D.J. only had one Anne
Murrdy, one Loretta Lynn and one Don
Williams album, so we heard 'em a lot—
enjoyed 'em too. (That was The Very Best of

Don Williams.) That was so muchmore en- |

joyable to me than the rock 'n’roll he played
most.

I've only heard Don Williams in person
one time, when he appeared here in Tyler.
Keep up the good work.

Helen Bassett
Tyler, Texas

Recognition for The Desert Rose
Band—How About Skip Ewing?
A great big thank you (and hug) to Patrick
Carr for his fantastic article on The Desert
Rose Band. I am so happy these very
talented guys are finally receiving the
recognition they deserve in country music.

Radio station KQUS/FM in Hot Springs,
Arkansas, has just started playing a great
record, “Your Memory Wins Again; by Skip
Ewing. When I heard the artist’s name, [
knew I had recently come acrossit—though
I had not heard any of his music before -
and sure enough, in the MCA ad in your
March/Aprilissue, there he is. See, I doread
your magazine cover to cover.

Anyway, after listening to the record, I
called the station trying to find information
on him. All the D.J. could tell me was that
hé’s a songwriter, and that this is his debut
as a singer. How about some information on
himin a future issue? I believe Skip Ewing
is going to “do good” as a singer. And he’s
good-looking to boot.

I was wondering if you've considered hav-
ing a section in your magazine for new and
upcoming artists? There is so much good
music that most radio stations won't play
because it’s not on their Top 40 play lists.
Sometimes I listen to one of the smaller
(AM) stations which takesiits play list from
the top 100. This is so refreshing, rather
than listening to the same 40 songs (witha
few older cuts thrown in) over and over
again.

I'think if you did have a section for these
artists, your readers would be interested in
seeking their records out.

Emma Kaye Robuson

Malvern, Arizona

Magazine is getting thicker by the minute!
Well try.- Ed.

Hillman and Parsons

I really enjoyed your article on Chris
Hillman and The Desert Rose Band in the
March/April issue. Chris has worked very |
hard for a long period of time and I am |
delighted that he is finally getting the
recognition that he deserves.

I was also so very pleased with your
recognition of Gram Parson’s contribution
to country music. I was co-producer of
Gram Parsons and the Fallen Angels-
Live, 1973. As a close friend of Gram’s, I
know that he would have been quite re-
warded to have been called “the primary
poet of the style . . ” country rock.

Marley Brant
Burbank, California

Starr and Carr, Again— f
This Time It’s Fargo

Dear Patrick,

I just read the Country Music article you
wrote on me in the May/June 1987 issue,
and I want to thank you. What a wonderful
writer you are! You read hearts and souls
and feelings and meanings . . . not just
words. I know I was not very articulate the
day we talked. I even remember praying
about the interview. I felt I had not given
you much to write about, and I asked God I

to help you read between the lines. And my
prayer was answered.

| Established . .

Thank you so much for the work you do.

I remember being so impressed with your

intellect, and now I know you also have

those other rare qualities that I love so

much . . . sensitivity, compassion, depth,

skill, talent and love. You are so good. I feel
blessed.

Donna Fargo

Nashville, Tennessee

Repairs for Ryman
On arecent, long-awaited trip to Nashville,
we toured the World-Famous Ryman Au-
ditorium, home of the Grand Ole Opry.

As you walk up the steps on the outside,
you can see the stained glass windows
replaced by plywood. Bekind the “Barn
Door” curtains is the sign: Welcome To The
World Famous/GRAND OLE OPRY/
. Saturday, November 28,
1925. I wondered why behind the curtains
on the floor leaning against the wall! My
stomach turned at all the writing on the
walls. I always wanted my name in the
Opry, but not by doing it myself with anink
pen. As I walked on the floors, they seemed
in places to be giving way.

My heart is full of sadness to see such a
shrine going so badly down hill.

Teresa Conway
Macks Creek, Missouri
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VERN GOSDNN - “CHISELED IN STONE”.

Now he’s “The Voice’ of success with a solid Top 10
album and the biggest, best singles of his career, inciud-
ing “Do You Belleve Me Now’’ and “Set ’Em Up Joe”'.

RICKY VAN SHELTON -
“WILD-EYED DREAM”’,

The debut album with the #1 hits
““Somebody Lied”, ‘‘Life Turned
Her That Way"' and the new “Don’t
We All Have The Right”. It's the
stuff that Wild-Eyed Dreams are
made of!

MERLE HAGGARD - “‘ChiLt FACTOR”.
Nobody’s cooler than Merle, making it
all seem easy on his latest big-selling
album. Including the #1 single
“Twinkle, Twinkle Lucky Star’, the hit
title track, ““Chlll Factor’” and the moving
new reiease ‘‘We Never Touch At All”".

RASANNE CASH -

“fUNG’S RECORD SHaP’’,

Here’s where to go for #1 hits!
Three in a row, including the
newest chart-topper “/f You
Change Your Mind”, plus ‘‘Ten-
nessee Flat Top Box’’ and “‘The
Way We Make A Broken Heart".




GEORGE .ONES - “‘TDO WILD, TOU LONG".
First he gave you “The Bird”. And soon he'll be flying

high with “The Old Man No One Lovas’...classic George!
fl H [ |
THE O’KANES - “TIRED OF THE BUNWNIN’ .
Last year's brezkthrough male duo Is right back with a
Top 20 album, a Top 5 score with “One True Love”, and
the brilliant new single “Blue Lave”. !i “]][Si
SWEETHEARTS OF THE RODED - “OME TIWE, ONE MIGHT”
Once is not enough, and this brand new album is
guaranteed to ‘‘Saf/sfy You'' It's aimed straight at the
heart of harmiony lovers everywhere! [Rﬂ M
Records. inc [ |

RICKY SKAGGS - “COMIN’ HOME T9 STAY.

He really started something. And he’s still doing it
better than anyone on this back-to-basics album, includ-
ing his very welcome new single *‘Thanks Again”.

EXILE - “SHELTER FROW THE NGHT .
“l Can't Get Close Eneugh’ was their ninth #1 hit. And
they could be “Just One Kiss’ away from their 10th!

RODNEY CROWELL - “DIAMONBS & DIRT”’

Albums come and zlbums go, but ‘“Diamonc's And
Dirt”’s forever! It inctudas the #1 duet with Rosanne
Cash, “It’s Such A Smail Worid’"...the honky-tonkin’ ;
new hit, *“/ Couldn’t Leave You K i Tried”...and a host =¥ 121
of other Lone’Star-Inspired future classics. -

AVAILABLE AT
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Has-beens??

|

In the January/February issue, another |

reader’s letter refers to a group of stars as

list them by name! Quite a few of these stars
are professional acquaintances of mine, and
some | consider friends.

Maybe I'm spoiled living in Music City,
where we get the WSM radio shows, TNN
country cable shows, ete., where lots of
these stars are still active. Some of the
others have “new” chart releases as well. If
people in Maine are that out of touch with
the Nashville Scene, I'm sorry, and I apolo-
gize. Otherwise, seek and ye shall find.

Stevie Lee

Nashville, Tennessee

You are spoiled! Rush yourlist of namesto
us, and we'll start spreading the news to
readers like Sheila Richardson who are

| longing to hear.— Ed.

Subscription for Desperak
Howdy! I just received the March/April is-
sue of Country Music Magazine, and of
course I read the Letters section and came
across the letter from Miroslaw Desperak.
Is it possible to extend a subscription to

| him and bill me for it? I feel that if he loves
| country musie that much, he should be en-

titled to his own subscription. And I don’t

mind footing the bill, including the overseas
postage,

Lou Claudio

Los Angeles, California

Another reader wants to share the cost with

you. Price of a European subscription is

As soon as the show was over, I tried to
see him, and all I saw was he and his

| manager running onto the bus.
old-timers and has-beens, then proceeds to |

For the price of tickets I cannot see any
acceptable excuse for a star not meeting his
fans. This should be planned into his sched-
ule. If he continues with this attitude, I'll
have to disagree that he will stay on top. I,
for one, would not go out of my way to see
him again.

I don'’t think you will ever publish this.

Wayne McDowell

Matoon, Illinois

These bad experiences, awful as they are,

never seem to be the whole story. Please
read on.— Ed.

| Randy Travis made Judy McArdle and

the rest of Mark Brewer's family feel

| asif he had known them forever.

$19.98, most of which goes to those trusty |

post office folks.— Ed

Searching For Songbooks
My wife and I are trying to find out where
we can order a good Country & Western
songbook. We like the older songs sung
by Ernest Tubb, George Jones, Porter
Wagoner—anyway the oldies and the good-
ies. If you have any information on this,
would you let us know?

Guy and Jessie Crabtree

Weatherford, Texas

Who can recommend a good song-
book?-Ed.

Travis, Take Out Your Pen
I'm a senior citizen. Have been a country

Talkin’ with Travis
Onarecent trip to Nashville, after we visit-
ed the Ryman Auditorium, we decided to
step into this little guitar pawn shop down-
town. I can't evenremember the name of it.
Over in the corner looking at some gui-
tars was Randy Travis! We couldn’t believe
it. We didn’t want to bother them. I imagine
it gets to be monotonous for stars to have
people bother them. But I introduced my-
self anyway, and Randy took care of the

| rest.

| dream come true.

Randy, you made our trip to Nashville a
Mark Brewer
Mitchell, Indiana

If You Can’t Say

Something Nice. . .

Michael Bane's review of Dolly Parton’s al-
bum Rainbow in the March/April issue was
awful and unkind. It should have read like

| this:

music fan all my life. I just received my first |

copy of your magazine. I was very unhap-
py that on the cover of the first issue, my
March/April issue, you had Randy Travis,
and then I opened it up to a story by
Michael Bane.

All you people seem to be under the im-
pression that Randy signs autographs. I
have quite a number of autographed pic-
tures of myself and family members with
the stars.

I was also very pleased, a few months
back, when I heard he would be in this area.
I reserved tickets farin advance so I would
not miss the show.

“If you like Dolly Parton, and who
doesn't. . . if you like pop, if you like rock,
if you like it country, or if you just like to be
enchanted. .. you are sure to find that
everything Dolly Parton gives you on her
album Rainbow will satisfy your desires
and more”

Are you listening, Michael?

Dave Bennett
Farmington Hills, Michigan

Ovutraged
I agree, Dolly Parton is funny, articulate,
very smart, extremely talented, and her

But I disagree! I'm outraged! How dare
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Michael Bane even think of saying her

newest album is awful, much less worse |

than awful! Anything done by Dolly has to
be the best!
Michael Bane, if you were a woman, I

| would conclude you were jealous.

Tina Jackson

]

Rohnert Park, California |

P.S. You should be happy to know that I've
read Dolly is working on a bluegrass album
with Ricky Skaggs.

Now that sounds more like it.— Ed.

Additions and Corrections

| on Kay Starr

I read Buried Treasures by Rich Kienzle in
your January/February issue with interest.
In it he mentions Kay Starr, but there are
certain inaccuracies and omissions.

Miss Starr comes from Dougherty, Okla-
homa, not far from here, not from Memphis.
At anational F.O.E. convention a few years
ago, [ heard Miss Starr tell how she got her

her husband/manager, Wendell Goodman,
in Del City, Oklahoma, to perform at our
Christmas Party in 1984. Wanda and Wen-
dell spoke about their rise and gradual fall
due mostly to alcohol. Many of us in prison
could relate to that. I called again this
Christmas, and they accepted.

I never wrote or sang till I came to prison,
never dreamed I'd be nominated for OCMA
Male Vocalist of 1985 or write “Moma’s
Love,” a song that went to the top 10% in
Nashville’s 1987 Music City Song Contest.
Nor would I ever imagine that a world-

| famous lady (over 60 albums) and her faith-

ful husband would come home from a Eu-
ropean tour and travel halfway across
Oklahoma at Christmas to fill the floor with
tears of joy from a bunch of “Forget-Me-
Nots” in prison.

Where's Wanda Jackson? She and her
family are out there beyond the bright

| lights making winners out of losers.

first big break after hearing “Bonapartes |

Retreat” on the radio in the late 1940’s. She
called Roy Acuff in Nashville, persuaded
him to add words to the tune and let her

record the song on Capitol. Other hits were |

“Wheel of Fortune, “If You Love Me. Really |

Love Me] “Rock '’ Roll Waltz, ete., on RCA.
Miss Starr told how poor her family was.
She asked if any Okies—Oklahomans™
were in the crowd. There were four, and we
hav the opportunity to visit with her after
the concert—a charming lady.
The Buried Treasures articles are my
favorite in your magazine.
Neil McElderry Jr.
Purcell, Oklahoma

Here's What Happened

to Wanda Jackson

Where's Wanda Jackson? I'd like to answer
not only the where but the who. She’s not
been nominated for Female Vocalist of the
Year by the CM A recently, although she has
been in the past and could be again, nor is

she making the big bucks as a “super star” |

Wanda Jackson is working with people like
me, a convicted murderer in the Oklahoma
Prison System.

As Jaycee Chaplain at the Jess Dunn Cor-
rectional Center, I contacted Wanda and

Jim Boland, Wanda Juckéon and Wen-
dell Goodman celebrate a successful
show. Wendell is Wanda’s husband.

Jim “Bo” Boland
Oklahoma City, Oklahoma

Bob Miller, mayor of Maud, Oklaho-
ma, and Wanda Jackson prepare for
Wanda Jackson Day, held April 23,
1988, in Maud, Wanda’s hometown.

A Word From Wanda’s Manager
Wanda is very much alive and singing well.
In the last eight years, she has recorded
seven gospel albums and averaged about
120 gospel concerts per year. She is doing
some country shows again, and is current-
ly working on a new country album here in
America. In Europe, she released a rock-
abilly albumin 1985 and a country albumin
1987. She was in Europe for t wo-and-a-half
months last year.

We know there are many Wanda Jackson

| fansin America, and we are planning more

country shows for the future.
Wendell Goodman
Oklahoma City, Oklahoma

Whatever Happened to Daisy
Mae and Ole Brother Charley?
Does anyone know what happened to Daisy
Mae and Ole Brother Charley? They used
to be heard on a barn dance show that origi-




nated from radio station WDAE in Tampa, |
Florida, back in the late 1940’.
John Bell
Zeeland, Michigan

Doris Macon?

What has happened to Uncle Dave Macon’s
son Doris, who used to play with Uncle |
Dave ontheradio? Is he still entertaining?
If so, where? Was so sorry for Doris when
his dad passed away.

|
Whatever Happened to '

Myrtle Heath |
Mount Hope, Wisconsin |
Who knows? - Ed. ;

. . .And Here’s Charlie McCoy
In reference to what happened to Charlie |
McCoy—well, he is on Hee Haw and leads
the Hee Haw Band. Someone asked about
him in the March/April issue.
Marilyn Haag |

Waterloo, Jowa
Been a snake, he would-a bit us! Thanks,
Marilyn.— Ed.

Jerry Wallace Gets Around

Jerry Wallace stopped by my beauty salon
last January. He had been in Las Vegas do-
ing a show. It seems like he said something |
about going to Tahoe and Oregon.

I received his autographed tape of Prim-
rose Lane dated that day. It is beautiful -
“Primrose Lane)” “Misty Moonlight, “Sweet
Child of Sunshine” “Song Nobody Sings”
and others. Hope this helps. The album is |
out on Starday Records. i

Dorothy Clark |

Quartz Hill, California

Thanks to all who wrote in about Jerry
Wallace and Charlie McCoy. Two readers
have offered to help Coral Palmer get old
Wallace albums. Another has McCoy al-
bumes for Jenny Morris. Write to us, ladies.
We'll forward the mail. We updated you on
Jerry’slatest single in our last issue.— Ed.

Waiting for a Train. . .No, a
Truck. . .No,aSong. . .You Decide
Will someone take the young lady, who
would be in the ad on page 61 of the
Mareh/April issue of Country Music Maga-
zineon the cover of the Road Music album,
put her in front of Buddy Emmons’ swing
band and have her record “Truck Driver’s
Blues™?

Give her a break! She’s been posing pa-
tiently for so long! Or someone write “A
Truck Driver’s Dream” and let her record
that. Waiting!

W.R. Jones

Wharton, Texas

Another reader has been trying to get in
touch with this girl for years. Buddy
Emmons, are you listening? You try!— Ed.

Send Letters to the Editor to Country Mus- |
ic Magazine, 342 Madison Avenue, Suite |
2118, New York, New York 10178. Mark

your envelope, Attention: Letters. ’
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Friends and family turned out to help Johnny Cash celebrate the opening of “The
Johnny Cash Exhibit.’” Standing, from left, are: Tara Cash, CMF’s Joe Talbot,

Cindy Cash, Rosie Cash, John Carter Cash, Carlene Carter, Cindy’s daughter
Jessica, Carlene’s daughter Tiffany, Kathy Cash, Bill Monroe, Jessi Colter, Reba
Hancock, Waylon Jennings, Emmylou Harris and Anita Carter. Seated are
CMF's Bill Ivey, Johnny Cash, June Carter Cash, Chet Atkins, Johnny Rodriguez

and Roy Horton,

e e v T e
JOHNNY CASH CAN

The Johnny Cash Exhibit at the Country
Music Hall of Fame is a reality. Scheduled
to run £ill 1990, this exhibit is billed as the
“largest and most elaborate biographica!
salute in the CMF’s 20-year history” Many
of the artifacts and memorabilia were per-
sonally chosen by Mr. Cash and are being
displayed publicly for the first time.
And. the opening of the exhibit and party
afterwards were as extra-special as the ex-
hibit itself. Who else but The Man in Black
could bring out the Honorable Ned Ray
McWherter, governor of the great state of
Tennessee, world-renowned trial lawyer
James Neal and former Nashville mayor
Richard Fulton to the same place on the
same night as the presidential primaries?
Who, when honored, can have the great
Sam Phillips, the rockabilly guru, leave
his heuse and home in Memphis and come
to Music City for a party? Johnny Cash

can. Hall of Famers Bill Monroe, Earl
Seruggs, Chet Atkins and Roy Horton
were present to honor Hall of Famer Cash,
too. The great Waylon Jennings, who is
probably John's closest and dearest friend
but who hates parties, was there with his
wife Jessi Colter, who is still the prettiest
girl in any room. Johnny Cash can bring
out Waylon.

Cash's wife, friend and ecompanion June
Carter Cash was lovely in a two-piece
black suit with polka dots belted with sil-
ver and turquoise, with shoes to match.
Emmylou Harris, beautiful as always,
wore a pink springish sweater and flo-
wered skirt. Me? I wore a smile and a blue
dress. Johnny Cash still makes me shake
inside. If yow're in the room with greatness,
you know it.

The rapport between John and his super-
star daughter Rosanne Cash was some-
thing to behold. With their faces about an
inch apart, it was obvious that the chit-chat
was anything but show biz. It was a proud

Included in the exhibit are Cash’s 1956
rockabilly jacket, instruments used by
The Tennessee Two and a 1955 handbill
advertising one of Cash’s first shows.

daughter and an equally proud father sim-
ply trying to have a private conversation in
aroom full of faces. Watching this scene, I
knew that moments like these are few and
far between. And times like these are
when father and daughter get to share a
special smile or secret. Rosanne and her

Reporter: Hazel Smith

Editor: Rochelle Friedman
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People

sisters do not remember their lives being
any way but this. They have always been a
superstar’s children. I would venture to
guess this is the reason we don’t see
Rosanne on the road or on the stage or the
tube every spare minute. She too is raising
daughters and stays home a lot. And her
daughters accompanied her to this
opening.

Rosanne’s three sisters—Cindy Cash,
Kathy Cash and Tara Cash—were present.
as was her half-brother, Johnny Cash's only
son, John Carter Cash, who is a handsome
lad, taller than his famed dad. Their grand-
ma, John's mother Mrs. Ray Cash, also at-
tended. Juné€s two daughters, Carlene
Carter and Rosie Nix, were present along
with a couple of grandkids.

Other stars that I saw mingling in the
crowd included Mel McDaniel, Anita
Carter, Lynn Anderson and the great
Steve Popovich, who isn’t a star but a
great man of music who heads up Polygram
Records locally, where Cash hangs his
recording hat these days. Tracey Ullman,
who hails from England and hosts the late-
night TV talk show on the Fox Network,
made the do, too. She doesn’t look, talk or
sing like us, but she is a star, so she should
be mentioned. Don't ask me what she wore.
I saw it and I still don’t believe it!

My dear readers, fans of country music,
try and make it to Music City within the
next two years just to see this exhibit.
John Rumble, Chris Skinker, Bill Ivey
(head of the CMF) and all of the other em-
ployees of the Country Music Foundaticn
have done a job to be proud of.

These hillbilly do's can conjure up some of
the finest rations a body ever tasted, and
this one was no exception. Matter of fact,
this outdid most. My mouth, used to the
taste of beans with beans, did salivate with
the succulent seafood/spinach souffle and
rare roast beef, cheeses, fruit, veggies,
drinks for alchies and nons (just so mama
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In their first pub-
lic appearance
together in more
than 13 years,
Dolly and Porter
reunited to salute
Roy Acuff on his
50th anniversary
with the Grand
Ole Opry.

will know, I had diet cola). Really, it is real
hip to stand around the table when the
faces on the other side are ‘Who's Who in
Country Music! Across from me at one
time were Capitol Records head Jim
Foglesong,CM A exec Jo Walker-Meador,
CMA pres Joe Talbot, Welk Music’s
header-upper Bob Kirsch and Harold
Shedd, who produces both K.T. Oslin and
Alabama!

Closing the do, Cash allowed, “I'd like to
thank God who is the source of all music.
And ask His forgiveness for all the times
we've screwed it up” And if anybody can
make God smile, I bet Johnny Cash can,
and did with this closing remark.

R — Sl et e

JOHNNY RUSSELL FOR PREZ

Big Johnny Russell is still campaigning
for the presidency. Since he isn't married,
his first plan is to have a new first lady ev-
ery month. This makes about as much
sense as any of the ideas of those who are
seriously running.

: G SRR
A small but enthusiastic group of sup-
porters turned out for Johnny Russell’s
press conference announcing his plans to
run for President.

e T L ——gn
DOLLY CAME HOME

Good golly, Miss Dolly—Parton, that is.
All hundred pounds in low-cut, high-slit
gowns, captured the hearts and minds of
Musice City for a whole week, taping her
TV show. When Dolly left for the West
Coast, the talking, mouthing and moaning
caused one to wonder if she'd turned
Yankee or worse, pop. She's neither and
never was. She is Dolly spreading good will
for country music and Tennessee across
this great land. Rehearsing for one show,
she took the time to be sure that Roy Acuff
could sing his part correctly, and when he
made a mistake, she took the blame. Dolly
and Porter Wagoner, her former duo part-
ner, made amends, and the couple duetted
on the TV show and on the Grand Ole Opry
the following weekend. She issued a
personally-signed invitation to each and ev-
ery member of the Grand Ole Opry to be
there and sing on the closing song, and all
those who were in town complied. It was
one of the greatest television shows that I
have ever seen. She took care to take care
of friends like Jeanne Pruett, Johnny
Russell, Jean Shepard, Del Wood, Jimmy
C. Newman, Jan Howard, Kitty Wells,
Faron Young, Bill Phillips (who record-
ed the first song Dolly wrote called “Put It
Off Until Tomorrow”), Fred Foster, her sis-
ter, the very talented Stella Parton, and
her uncle Lewis Owens.

Yep, like Lassie, “Dolly Came Home?
And all the fretting and fussing of yester-
day was a waste of time, money and beer.
She hasn’t changed except maybe she got
richer, smarter and brassier. Mileage and
Hollywood turn girls that way. If I told the
truth, I'd have to say that the only person
on this planet I am jealous of is Dolly Par-
ton. She exemplifies what I stand for and
believe in totally. From the brass to the
cash, from the boobs to the tube, from the
hair to the heart, from the sense of humor
to the business sense, Dolly is my hero. If
I wasn't me, I'd rather be her than anybody
I know.

TR S R R AT . S =

MONEY CHANGES EVERYTHING

Rumor has it that Randy Travis’ manager
Lib Hatcher has put the ever-present wig
in either mothballs or the trash can and is
wearing her own hair these days, with a lit-
tle help here and there. Rumor also has it
that the ‘Mad Hatter; her royal Hatcher,
flew a couple (or was it three) hairdressers
to the Big Apple to do her hair for the
Grammys. Wonder if Randy had a
hairdresser?

It’s also rumored that Barbara Mandrell
has her own personal makeup artist flown
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in from Los Angeles whenever she has a
photo session or does television. Barbara
is a huge star, and she should have her
makeup person flown in from Paris if she
wants. If you're gonna have your picture
taken, you need to put your best face
forward!!

S R e T t  w LTuF S oEe s

CONGRATULATIONS ARE IN ORDER

Congratulations to the following 1988
Million-Airs. According to BMI, these
songs have been played three million
times! They are: “All I Have to Do Is
Dream,” writer the late Boudleaux
Bryant; “Angel of the Morning, writer
Chip Taylor; “The Most Beautiful Girl)
writers Billy Sherrill, Norro Wilson and

The best thing about this gig of mine is
getting to hobnob with nice folks who
have a sense of humor, like Eddy Raven.
Sitting in his publicist’s office on the
seventh floor high over Music Row,
Eddy looked straight out the window,
snickered and said, “Oh! It's one of us!”
A lowly crow (raven) was flying by.

Right off, Eddy was excited. Excited
because he had been selected to open all
of Alabama’s shows for the forthcoming
season. No better way to get in front of
the publie, I'd say. And the young
record-buying fans, at that. All during
the interview, Eddy praised Alabama
for their musie and for what they have
done for country music and the musie
business. . . for bringing youth into the
country folk, so to speak.

Eddy Raven's career has been any-
thing but an overnight success, He has
been around for a while and has fluctu-
ated and floated from label to label. In
1983 Eddy took a year off to regroup.
As a result, he came up with the killer
song, “Thank God For Kids which
turned out to be a huge recording for
The Oak Ridge Boys, He's also written
“Back To the Country” for Roy Acuff
and “Good Morning, Country Rain” for
Jeannie C. Riley. I asked if he favored
writing or performing. This he did not
answer, but he did allow that writing
took much more out of him than per-
forming. I could dig that. . .the laying
of the heart on the line.

I asked Eddy about Roy Acuff, know-
ing that Eddy was an Acuff-Rose song-
writer for years, and Roy having a

RAVIN’ RAVEN,

Rory Bourke; and “Traces, writers Bud-
dy Buie, J.R. Cobb and Emory Gordy Jr.
A lot of spins and a lot more money.

K.T. OSLIN IN A CLASS BY HERSELF

With two Grammys to her credit and Music
Row at her feet, K.T. Oslin is ready, set, go
and no looking back. Her background, rich
with acting, jingles, Broadway, stage, Texas
and hillbillies, has got a good wind blowing
at her back, good songs flowing from her
pen and great vocals flowing from her vo-
cal chords. Her interviews excel a whole lot
of stage shows. The chick is funny in that
she laughs with you and laughs at herself.
I swear, she just may be the smartest she-
star in show biz. For all the above reasons,

mini-hit with Eddy’s “Back To the Coun-
try” when he was 75 or so. Eddy said,
“I couldn't have been prouder of my own
grandfather than I was when Roy Acuff
recorded my song. What a lift! What a
rush. And seeing him perform the song
on stage of the Grand Ole Opry just
topped anything that ever happened.”

Eddy also remembered another great
moment. “When I was six years old, my
daddy took me to see Elvis Presley on
the Louisiana Hayride. My daddy told
me, ‘Son, don't never do nothing like
that! but my mama, she loved it. At that
moment, | knew where I'd end up”
“Elvis was your hero?” I asked. “Yep.
Sonny West, Elvis’ former bodyguard,
even worked for me a while”

Eddy is quite happy with his associ-
ation with RCA Records. Since his

RAVE ON

plus the fact that I like K.T. as a human be-
ing, I predict K.T. as the girl most likely to
be a superstar quickly.. . . before 1990 ap-
proaches. She is in a class by herself.
P TR SRS ok e S
ARE YOU BELIEVING 17.6 MILLION
DOLLARS IN 127 DAYS

Randy Owens, Teddy Gentry, Jeff Cook,
and Mark Herndon a/k/a Alabama pulled
a hefty 17.6 million big ones in 127 days.
Friends, this is a cool average of $138,582
daily if you really want to get technical.
And that ain't passing hats for tips at Myr-
tle Beach. But it ain't rock ’n’ roll either!
Solid country. Congratulations, guys. You
done well for yourselves and done a great
deal for country music. The music I love.

producer and best friend for 17 years,
Don Gant, died suddenly a couple of
years back, Eddy is being produced by
Barry Beckett, the master-mind key-
boardist from Muscle Shoals. The
Raven/Beckett combo felt good to
Eddy, and they came up with a rollick-
ing “I'm Gonna Get You” for Eddy’s Best
Of album.

Today recording and writing both
have smoothed out and are going up-
ward at a steady pace. Eddy is current-
ly building a home (not house) in
Hendersonville, Tennessee, and should
be in it by now. Situated on Old Hickory
Lake on 43 acres, the house has walls
that are 10 feet high and 10 inches thick.
The porch is 10 feet wide and 63 feet
long. It’s big but not fancy. Built to live
in, not look at. Besides, Eddy boasts, “I
will have a place to keep my guitars,
records and junk!”

It isn't easy to keep Eddy on the
Eddy subject. He is an appreciative
soul. I read his press kit and song/sin-
glefalbum discography, and I do have
enough sense to read and report these
facts. But to me Eddy deserves more
than reporting achievements. This
talented Cajun deserves superstardom.
Heé’s a good son-of-a-gun who genuine-
ly eares about country music and coun-
try music people. He has given a lot
more than he’s taken, and, by god, I for
one think it is time he took some too. So
lend an ear and let the Ravin' Raven
rave on. And by 1990, who knows,
Raven might outfly the eagle. Hope so.

-H.S.
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ot everyone cheered the selec-

tton of Robert E. Lee to com-
mand the army defending
Richmond in 1862. Many
thought him too cautious, too
ntle. They called him
“Granny Lee”. But within three months the
doubts were gone. Lee had driven the
enemy from the doorstep of his capital to
the doorstep of their own. The tide, it
seemed, had turned.
Spirits were high. And
Lee had begun his rise
as the §reat gentleman-
hero of the Confederacy.
As your introduction
to TIME-LIFE BOOKS’
maghnificent series, THE
CIVIL WAR, Lee Takes
Command recounts the
gripping story of those
three battle-scarred
months—from the bitter
fighting of Seven Days to
Lee’s brilliant strategic
victory at Second Bull
Run. Rare photos, clas-
sic war paintings, and
‘on-the-scene” drawings
and maps let you meet
the soldiers, trace the tactics, inspect the
campsites, and witness the awesome car-
nage with your own eyes. And through the
letters and diaries of the men who
fought—and died—in both victory and

mish formation.

*“Lee has amived, and our hopes are high. He is silent, inscrutable, strong, like a God.”
Lieutenant John H. Chamberlayne, Virginia Artillery, C.S.A.

defeat, you'll relive the spectacle of battle |,

just as they experienced it. From the
slaughter of Malvern Hill to the heroic
stand of John Gibbon'’s gallant Black Hat
Brigade on the eve of Second Bull Run.

en, from Gettysburg to Antietam to
Brother Against Brother, THE CIVIL WAR
unveils the whole panarama of this deadli-
est of all US. wars in vivid detail. Scrupu-
lously accurate, compelingly written, THE
CIVIL WAR is an absorb-
ing library you'll enjoy
for years to come.

Mail the card to
receive Lee Takes
Command. Examine it
for 19 days. If not satis-
fied, return it and owe
nothing. Otherwise,
keep it and pay just
$14.99 plus shipping
and handling. Future
volumes will arrive
about every other
month on the same free
trial Keep only the
books you want. Cancel
any time by notifying us.
Send no money now.
Just mail the card today.

Each volume: 9'5° x 11". Approximately
176 pages. Over 140 illustraticns— many
never published before. Compelling
40,000-word narrative.,

€. 1987 “IME-LIFE BOOKS ‘NC

FREE! THE CIVIL WAR ALMANAC.

A riveting, beautifully illustrated 460 page day-by-
day chronicle of the War. Brimming with biogra-
phies, battle maps, historical sketches, and more.

P T LT L T T T TPy
T ~| 1f card is missing, mail to:
IIME U smising:

4“1 é‘ J! Box C-32066
Bo0Ks Richmond,VA 23261-2066

YES! [ would like to see Lee Takes Command as
my introduction to THE CIVIL. WAR series. Please
send it to me for 10 days’ free trial examination.
Upon receipt of payment, | will receive my free
copy of The Civil War Almanac. Also send me
future volumes under the terms described in this
ad.

Name
Adcress Apt.
City _

State_______ Zip_

All orders are subject to approval Prices subject to
change
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CALIFORNIA CHICKS FLY
KAMIKAZE ONSTAGE WITH STRAIT

The hottest singer west of the Mississippi
is definitely George Strait. Playing to
SRO crowds across the country, George
reached Buck Owens’ stomping grounds,
Bakersfield. There, a half-dozen or more
Strait-crazed chicks bolted onstage, sur-
rounding the superstar and trying to tear
off his clothes. They did manage to take his
hat. About a half-dozen or better of Califor-
nia’s biggest and finest men in blue came
to Strait’s rescue. Word I got is they had to
surround George while he finished the
show. The show’s promoter, my buddy Ben
Farrell, made the late-night news that
night in Bakersfield as he wrestled two de-
termined fans to the ground when they
tried to get on the star’s bus.

By the way, George has a new MCA al-
bum on the shelf these days titled If You
Ain't Lovin’ (You Ain't Livin). Should be
another platinum platter with Strait sing-
ing and the old Master Record Producer
Jimmy Bowen giving great studio orders.
Please, don’t pay any attention to the
rumor that “moi” was in the California mob.
I was home in Tennessee wishing I was
where that cowboy hangs his hat.
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DOING IT THE COWBOY WAY

Ranger Doug, Woody Paul and Too Slim
make up the group Riders In the Sky.
These good guys who swear by ‘doing it the
cowboy way’ came through, benefitting the
Hospice Hospitality House. This institu-
tion provides food and shelter for individu-
als from out of town who have sick or
injured relatives here. More charitable do-
ing, one day Too Slim, being the true cow-
boy he is, was driving toward Nashville
when he saw a house burning. He stopped
and found an elderly couple distraught
about the house and the fact that their cat
was in the burning building. The fire
department had not arrived at the scene,
s0 Too Slim, in the cowboy way, raced into
the burning building, rescued the old cou-
ple’s cat and then hit that dangerous trail
called Highway 100 that heads toward
town.
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Dottie West and hubby calling it quits.
BT TSI FEATIS: (S SISO S ST ) |

TWO GALS AND TWO GUYS

Benefitting the American Cancer Society
and calling their act ‘April 88, the unlike-
ly quartet of Minnie Pearl, Amy Grant,
Robin Williams and James Taylor took to
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' The uproar was all in a day’s work
for George Strait.

the Opry stage. Just two gals arnd two guys
who done good in the entertainment
business.

MORE THAN JUST FRIENDS

Singing star Billy Joe Royal and local
celeb Cathy Martindale are a truesome
twosome, so they say, in the world of hill-
billy songs. I understand from the Aristo
publicity folks that Biliy Joe’s career moves
are all forward and fast. With news like
this, who wouid ever want to rock 'n’ roll
again? Not Billy Joe!
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SON OF CAJUN CALLED SONNIER

Cajun is called a ‘roots’ music. Originating
in the swamps of Louisiana, Jo-El Senni-
er has brought his roots music to town,
recorded an album, gotten a deal on RCA
and named his album Come On, Joe. Down
home, Jo-El started playing accordion
when he was four. By the time he was six,
he had a 15-icinute radio show. He was gig-
ging on the weekends, digging frogs to eat
and dreaming of being famous. Thanks to
Joe Galante at RCA, some of this may just
happen. Looks like he’s headed toward
stardom in a hig way.
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IRLENE MANDRELL GOES TOPLESS!!

Hey! Don't get your dander up. Cutest

thing you ever saw and on page one of the

i
|
[
|

brand new Baby Photos of the Country
Stars, compiled by Paul Randall. My fami-
ly got the biggest kick out of comparing the
baby pix with the adult pix in the back of
the book. And we all enjoyed seeing Irlene
Mandrell topless at six months old. By the
way, if the book isn't distributed in your
area, you can get it by checking the ads for
it right here in this magazine.
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TRAILBLAZER PEARL BUTLER DIES

Pearl Butler, half of the duo team Carl &
Pearl Butler, departed thislife the first of
March. She and her husband Carl, who
survives, blazed the duet trail with hits like
“Don't Let Me Cross Over” and “If Tear
Drops Were Pennies” Pearl and Carl were
close friends of young Dolly Parton when
she first came to Nashville and knew her
in Knoxville when the Butlers lived there
and Dolly lived with her family in nearby
Sevierville. Representing the music world
at the funeral were Buck White, Billy
Walker, Tommy Collins, Ferlin Husky
and Cal Smith. We send our sympathy to
Carl and the Butler daughters, Carla and
Robin. Pear] was laid to rest in the Wil-
liamson Memorial Gardens not far from the
couple’s Franklin, Tennessee home.
SRR S SRS N RS . —
BRENDA! BRENDA! BRENDA!

MUSIC! MUSIC! MUSIC!

All you lucky fans-who visit Opryland this
year are in for a superstar trip. Little Miss
Dynamite, Brenda Lee, will star in the mu-
sical production Music! Music! Music! at
the Roy Acuff Theater on the Opryland
grounds the entire forthcoming season.
Separate from park admission, the tickets
are $9.95 and well worth the money. I will
see you there, my friends.
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TANYA TAKES THE CURE

Sultry Tanya Tucker reportedly has done
her time at the Betty Ford Center. Plagued
with “walking that dangerous line” for
quite a spell now, I for one pray talented
Tanya gets back on the road again. It’s good
to see her on the charts and on the ACM
Show. With a little luck and help from good
friends, she’s gonna be okay.
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TRUCKERS WITH TASTE

With twelve Number One singles to their
credit, The Bellamy Brothers were re-
cently notified that the West German
Truckers Magazine debuted their current
album, Crazy From the Heart, at the top
of the chart. Congrats to The Bellamys for
this rare Number One and congrats to the
truckers for having Number One taste.
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CMM UPDATE: Grandpa Jones

Grandpa Jones has got to be the “longest
running Grandpa” on record. He was given
the name Grandpa when he was 22 years ol
And hasn't slowed down since.

The 75-year-old veteran entertainer has
had two bypass operations. He appears on
each and every Hee Haw show. He appears
regularly on the Grand Ole Opry and TNN.
He still does personal appearances and al-
lows that he would like to work even more
than he does. Grandpa and his bride Ramo-
na have a home north of Nashville in the
Goodlettsville area and also maintain a resi-
dence in Mt. View, Arkansas, where they run
The Grandpa Jones Family Dinner Theatre
from mid-June to mid-October. I visited the
Joneses in their Goodlettsville home. What
atreat.

Subtly situated at the end of a dirt road,
the haven the Jones family calls home is a
“long stoné’s throw” from the hustle and bus-
tle of Music City/Grand Ole Opry/Hee Haw
business. So close, yet so far. Close enough
to drive to in 30 minutes, but far enough that
you cannot see nor do you hear any traffic.
Trees and shrubs block out any view from
neighbors. The 100-acre farm has been their
home for 30 years. Grandpa ean practice his
banjo, shoot his gun, cut his firewood for the
fireplace and split it up (which he does
without help and enjoys it) and get outside
and pick dandelion greens, cressy greens,
poke sallet and sour dock to cook up his
favorite dish. .. wild greens. Ramona can
practice fiddle and mandolin and guitar, put-
ter in her beautiful kitchen, walk around the
property, which she and Grandpa do on a
regular basis or just relax at home.

Grandpa and Ramona recently were in-
ducted into the Arkansas Tourism Hall of
Fame. The couple was honored at a surprise
banquet/dinner and presented with a plaque
which read “For unselfish dedication to the
tourism industry, we, the Arkansas Acade-
my for Tourism Achievement, do hereby in-
duet Louis “Grandpa” and Ramona Jones into
the Arkansas Tourism Hall of Fame 1988."

Ramona wanted to talk about the dinner
theater, which is open Thursday through
Saturday nights in season. Ramona and her
band appear each night and perform for the
guests, and whenever Grandpa is in town, he
too joins in the fun. Two of the Jones chil-
dren, Mark and Alisha, perform in the group
and Ramona has added a couple more peo-
ple to round out a great old-time string band.
Before the music, however, there is enter-
tainment of another kind. Food! The menu
consists of Grandpa’s yummy beef barbecue,
old-time cracklin’ cornbread that Ramona
learned to cook by the time she learned to
sing, white beans and baked potatoes, Grand-
pd’s favorite greens, apple sauce, sorghum
molasses, Ramona’s delicious homemade
cakes and coffee or tea. Everything includ-
ed for §15.00.

Some friends who will drop by to pick and
sing for the friends and neighbors this sum-

mer are David Holt, John Hartford, George
“Goober” Lindsay and Oswald *Pete” Kirby.
Harold Morrison will be an extra added at-
traction this summer, which should be loads
of fun. The theater is located just 70 miles
south of Branson, Missouri, in the beautiful
Ozarks. so mosey on down for the food and
fun and mingling with the stars. Grandpa
drives his Mercedes the eight-hour trip ev-
eryv week. Was I impressed with that!

Grandpa and me hunkered over the ouk
table over coffee and talked till the sun went
down. What a fortunate person I am to have
been in the company of such greatness. Their
lovely home is constructed of logs hewn in
the 1800’s and consists of oak, chestnut and
vellow poplar. The log that runs the entire
length of the livingroom fireplace, Grandpa
said was yellow poplar. Ramona added that
the trees had to have been growing during
the 1700's beczuse of their enormous size.

I asked Grandpa his feelings on Hee Haw.
“It’s just one big happy family, When one
gets cut, why we all bleed” Sam Luvollo? (I
already knew this answer. . . aprince of a fel-
low, Sam produces Hee Haw!l. “Happiest man
vou ever saw. Great man. You know, he just
took right up with me. We hit it off right from
the start”

Grandpas skin does not have a wrinkle. His
step is agile and sure. Why? “Well, maybe the
skin is helped from all the makeup Elizabeth
Linneman uses on me for Hee Haw:. Shes the
best, you know. And, well. .. that last heart
attack, after that, the doctor told me I need-
ed to walk and I do, a mile or two every day.
It just feels good. I get out doors. I love to
hunt, but I don’t hunt nothing we don’t eat.
We don't eat venison, so I won't hunt deer. I
like quail, so I hunt it. I love to fish”

Biggest thrill, I asked? “Two. When I was
elected into the Country Music Hall of Fame,
and when me and Ramona entertained the
troops in Korea during the war there. Why
we sung to servicemen 500 yards from the
front line. Now, that was something”

Other memories included his childhood.
“Daddy was a sharecropper, and you just
don’t have nothing when it’s that-a-way. 1
remember once we moved from Ohio back to
Kentucky in this cold old house that you
could see outdoors in the cracks by the chim-
ney. We got to this place about midnight, and
it was cold. .. what you talking 'bout. We
built a fire and got it going and started to
thaw out. Mother brought in some sand-
wiches Boy, I never tasted nothing that good
before or since. Anyhow, we had one old Jer-
sey cow and some corn in the crib. Mother
shucked and shelled the corn. Parched it and
ground it in the coffee grinder and cooked it
with water. .. three times a day for three
weeks, and that’s all we had with the milk
from the cow. Thinking back, it sounds bad,
but at the time it really didn’t seem all that
bad”

Grandpa gave me his book titled Every-
body’s Grandpa and his newest album with
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Grandpa and Ramona

“There’s a million
Grandpa Jones stories,
and I was fortunate to
have met the man in
person.”

songs on one side and those wonderful reci-
tations on the other. The book is $§15.00 and
the album $9.00. Both can be ordered by
sending a check or money order to Grandpa
at Box 853, Goodlettsville, TN 37075.

Grandpds favorite song is “Green, Green
Grass of Home” his favorite singers are
George Jones and Merle Haggard. He has
plans to go with Porter Wagoner to Center
Hill and fish as often as he can.

There's a million Grandpa Jones stories,
and I was fortunate to have met the man in
person.

I'd like to thank my friend, Mr. Jim Wilkins,
for driving me out to the Jones estate and
thank Ramona and Grandpa for inviting me.
From the first hello to the last goodbye, I felt
perfectly at home. Nothing formal, nothing
stuffy. Just good down-to-earthers who pick
music instead of beans for a living.

As | was leaving, the sun was down behind
the trees. Grandpa picked up Ramona’s D-18
Martin 1939 Vintage and picked out “When
Jesus Beckons Me Home” What the great old
man didn't know is I felt like I was leaving
heaven.

—HAzEL SymitH
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ut, seeing is believing.

Thank you, DeepRock.

MY FRIENDS THOUGHT [ had lost my mind. The
idea that the children and I could drill a water well by
ourselves sounded like an impossible dream. However, we
had to have more water for our large garden and lawn.

AN EASY WAY

Then | saw an advertisement that claims that you can
drill your own well with a Hydra-Drill and save a lot of
money. | had never even watched a well being drilled.
much less drilled one myself, so | assumed it would be
difficult. But they offered a free brochure so [ sent for it.

When the information came, | was delighted to find it
contained a wealth of material. In addition to pictures and
descriptions of the equipment, there is a very informative
booklet about drilling your own water well.

1 was impressed with the information package, but |
wondered what we would do if we ran into a problem
while we were drilling. Then 1 thought—well, they have a
free consulting service with a toll-free telephone. Any
company that is willing to go out on a limb like that,
knowing they’ll get calls from all over must have a lot of
confidence in their product. So | took a deep breath,
crossed my fingers, and ordered a Hydra-Drill.

TWO SURPRISES

Much to my amazement, the Hydra-Drill arrived from
the factory in Alabama in just 7 days. That was my first
surprise.

My second surprise was the simplicity and ease of
operating the Hydra-Drill. The kids wanted to operate it,
but there really wasn’t much for them to do. There isn’t
any big mess and it's more like play than work. Best of
all, we were drilling exactly where | wanted the well.

SPARKLING, CLEAR WATER
The biggest thrill came when we hit water. It was such
an exhilarating experience, | can hardly describe it. We

m\,\e‘“'

"They Didn’t Think
The Children And
I Could Dnill A
Water Well.”

— Mary Hickman

had drilled down into the earth and found
sparkling, clear, delicious water! It was such
fun, the kids are eager to drill some more
wells.

It must be contagious; my friends are getting caught up
in it, too. When we started, they thought it was a pie-in-
the-sky idea. Now they’ve got the well-drilling bug and [
could sell my Hydra-Drill in a minute.

IF YOU ASK ME
To anyone considering drilling a
Hydra-Drill well, my advice is this:
Sure it's a challenge, but don’t be
afraid. It's an exciting and satisfying
experience. If you ask me if | think it's
worth doing, I'll say, "Yes, | do. |

11

really do!

For a FREE Information Pack-
age, call today TOLL-FREE or
mail coupon below. Learn how
over 100,000 water wells have
been drilled this easy, low-cost
way since 1962.

Now! Watch a Hydra-Drill well being

drilled -- on videotape! Send %5
(refundable) with coupon.

FOR FREE INFO PACKAGE

Call Toll-Free
1-800-DEEPROCK

(1-800-333-7762)
(Ask for Operator 7065)
Outside U.S A.: Call 1-205-749-3377
Or Chip Coupon and Madl Today!
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7065 Andersor Road
Opelika, AL 36303-0001

O YES! Send the FREE INFORMATION
PACKAGE by First Class Mail.
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O I've also enclosed my %5 refundable |
payment for the Hydra-Drill videotape I
|

|

|

|
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Print Name

Address

City/State/Zip

Phone ©1988 DeepRock
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NASHVILLE’S HOTTEST SEAT
It's not a shrink’s office. Does not belong to a hypnotherapist. The chair does

belong to TV host Ralph Emery and the Nashville Now set.
from left to right are K.T. Oslin, Lyle Lovett and Randy Travis.

Decorating the sofa

SKAGGS/SCAGGS

Plagued with incorrect spelling of his
name, superstar Ricky Skaggs met the
reason why lots of folks spell his last name
with a ‘¢’ instead of a kK’ at the last NARM
(National Association of Record Merchan-
disers) Convention. Yep, Ricky met Boz
Scaggs and said they had a good talk. It
seems Boz has the same problem with the
misspelling of his name and all because of
the ‘k’ in Ricky’s name.
e A e T e
WUNSCH GETS HIS

WELL-DESERVED CHANCE

I’'m betting on Roy Wunsch not to come in
second place, ever. He is a first-class man
and a gentle soul. During the course of his
17-year tenure with CBS, I was afraid the
powers-that-be might overlook Roy’s ta-
lent. Sometimes we can't see what is right
at our own back door. But they looked and
they saw, and they named Mr. Roy Wunsch
Senior Vice President, Nashville Opera-
tions, CBS and its affiliated labels. He's got
a big job and he will do it with class and
common sense. Before 1990, I predict CBS
will again be the Number One label in this
town. I am a name dropper, and I'm ready
to brag about having lunch with Roy
Wunsch. He's the best. But then all my
friends are the best, aren’t they?

By the way, the date that the announce-
ment came that Wunsch had in fact been
named to head up the label, my family and
I were dinner guests of Rattlesnake An-
nie and her husband and mother at Ben
Kay, a lovely Japanese restaurant. Over
sushi we lifted glasses filled with plum
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wine and chokos filled with sake to toast
Roy Wur:sch. It just seemed to be the right
thing to do.
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JERRY LEE LEWIS FLICK

Who could play the part of Jerry Lee?
Hmmm. Well, about the best actor I know
is Jerry Lee's own dear first cousin Jimmy
Swaggart who has acted for years. And I
vote for Jerry Lee to play Swaggart when
they do kis life story. Could not help but
write it: Three little boys from down in
Louisiana/Three little boys all learned to
play the piano. (The third is cousin Mick-
ey Gilley, of course.) There is more, but it
might embarrass mama and the boys, and
I wouldn't want that. All kidding aside,
rumor has it that Dennis Quaid is set to
play Jerry Lee. Does Quaid have the sta-
mina? The Killer has been known to live
two lifetimes in one month and brag about
it.

O N AR T e e e A T e EPTSTRCE
GREAT JOB, HANK & REBA

Our own Hank Williams Jr. and Reba
McEntire did a bang-up job hosting the
Academy of Country Music Awards Show
from California. To both you pros, may I
congratulate you and say you made Nash-
ville country music look great.
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MY LOVE AND SYMPATHY, ROY

Among other tributes being offered to the
great songwriter Vaughn Horton, I give
thanks for having known him. The writer
of “Mockingbird Hill” and co-writer of
“Mule Skinner Blues” died at his home in
Florida. He was buried in the family

cemetery in Pennsylvania. A memorial
service held in Nashville was attended by
Vaughn's brother, Country Music Hall of
Fame Member Roy Horton, now a New
Yorker. My love and sympathy go up to
New York to dear Roy and his family.
Vaughn was a great man whose music will
live forever.

ESTe Ry RS R teT e Rt L r AR
VERN GOSDIN—PLATINUM
PERFORMANCE

From the chilling “Do You Believe Me
Now” to the chip-kicker “Set’Em Up, Joe)
to the spine tingler “There Ain't Nothing
Wrong (Just Ain't Nothing Right),” to the
show-stopper/tear-starter “Chiseled in
Stone,” there ain't a bad groove on Vern
Gosdin’s new album, Chiseled in Stone.
First we thank God for this excellent
recording and for giving Vern Gosdin a
voice that borders on being the best; se-
cond we thank Vern for not giving up after
all those bad years filled with bad breaks;
and last we thank songwriter Hank
Cochran, who helped write seven of the
songs and who brought Vern to the atten-
tion of Nashville great, Bob Montgomery.
I will laud Montgomery later; for now, just
let me say, Montgomery has forgot three
quarters more than Music Row will ever
learn or know about music. On the
strength of the songs, Montgomery went
to CBS with an idea—some great songs
and a 50-year-old hillbilly who had never
been on a major label! CBS went for it, on
one condition. Montgomery had to cut the
record with a budget of peanuts. He spent
about as much on the entire album as most
producers spend on a single record.
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JUST MENTION THE MARLBORO
COUNTRY MUSICTOUR

You fans who are fortunate enough to at-
tend the Marlboro concerts this summer
and fall are indeed lucky. With stars like
Alabama, Randy Travis, Merle Haggard,
The Judds, and the Texas hearthrob
George Strait headlining the star-studded
package, which also features up-and-
comers Ricky Van Shelton (who better
run fast or I'll catch him), K.T. Oslin, Rest-
less Heart, Kathy Mattea and The
O’Kanes, you'd be hard-pressed to find a
better concert.

Please make note that $1.00 from each
ticket sold will be contributed to Second
Harvest, a national food bank. Also, Marl-
boro will sponsor a talent contest boasting
a winning pot of $30,000. The Marlboro
folks continue to present great entertain-
ment with both old standbys and newer ta-
lent for the fans. Personally, I'd like to
thank them for their generosity.



‘““These Are NOT... Sunglasses!”’

THE ONE AND ONLY

ORIGINAL

Ambervision m
Super
Glasses

AMBERVISION 1

REVOLUTIONIZES EYEWEAR

High Technology Disguised
As High Fashion

Don't be fooled by the appearance of
these glasses! These are not ordinary
sunglasses. They may look like high
fashion sunglasses (in fact, they are
designed after some of the most expen-
sive brand names on the market today
— e.g. Porscherm, Carreram, etc.) — but
are actually the latest breakthrough in
sunglass technology. Ambervision’st
scientific design filters out blue and
ultraviolet portions of the light spectrum
that have been proven to be harmful to
your eyes. By filtering out these
dangerous rays, not only are your eyes
protected from damage, but your vision
is enhanced to a new level of perceptual
eyesight!

A New World Through New Eyes

Just imagine what it would be like to
look through glasses that make the
world seem sharper, more vibrant, more
alive and more cheerful. Slip on a pair of
these sleek designer sunglass “look
alikes” and you'll notice a marked im-
provement in your vision. The world will
seem so crisp, So clear, that you'll feel
as if someone had just given you a new
set of eyes. This vision enhancement
experience is so incredibly phenomenal
that you literally “won’t believe your
eyes!” Thousands of professional
golfers, hunters, and skiers havs
already discovered and reaped the
benefits of these indispensable Super-
Glasses — now you too can experience
the excitement of ENHANCED
EYESIGHT!

What About Sunglasses
The unbelievable truth is that OR-
DINARY sunglasses may be dangerous
to your eyes. Everybody knows that

your eyes automatically adjust to hght.
When you wear piain darkened lenses,
your pupils open wider to adjust for
darkness - but this becames harmfu!
because your eyes arz now letting
MORE dangerous UV rays in.
Ambervisiont lenses are gradiated to
help shield against overhead light.
These glasses are made with one of the
finest lens materials avaitable for
sunglasses - cast in CR 39w with
Uv400 protection, even an optometrist
would be impressed! The lightweight
frames are designed for ultra comfor-
table wear and tear and the molded
nose rest is designed tc rest comfor-
tably on your nose. The hinge design of
these frames allows them to be the
perfect “one size fits alli” eyeglasses.
Your “Super-Glasses”” even come com-
plete with a luxurious black suede-like
protective pouch. No wonder these are
the most popular and fastest selling
sunglasses ever sold by this giant new
home shopping club!

These Ambervisionty Super-Glasses will
not be sold to any whoiesalers, dealers,
or retailers at this price. They are only
available through this special publicity
campaign for a limited time. There is a
limit of two (2) pairs per address at this
price, but requests that are mailed early
enough (before July 30) may request up
to five. Each pair of Super-Glasses is
covered by a full one ysar money back
guarantee.

Not $100, Not $59.99 —
incredible Give Away
For Only $10!

TO ORDER: Specify item number and
send with your name, address . Add on-
ly $3 for shipping, handling and in-
surance (no matter how many pairs you
are requesting.) MC & Visa users please
supply Account No., Expiration Date and
Signature. (Virginia residents add sales
tax). Allow up to 60 days for shipment.

ORIGINAL
AS
SEEN ON
TV!

READ THIS

All amber colored glasses
are NOT alike. Since the in-
troduction of Ambervision
last year, many imitators
have come out with their own
amber colored glasses, for
lower prices (as fow as $5),
making the same claims as
Ambervision. The fact is that
these imitations are
manufactured of inferior
material that does not com-
pare to the quality in Amber-
vision. Some imitators even
use the name ‘‘Amber’’ in
the name of their product to
deliberately confuse the
consumer (ie.-Amber Optics,
Ambersun, etc.) Ambervi-
sions are the only glasses of
their type that have been
tested SUPERIOR to $70
Biue Blocking glasses by an
independent lab. Nobody
else can make this claim.
Please do not trust your
valuable eyesight to
anything less than the best!

Original Ambervision® (Item #5G13)...$10
or choose from these other exciting models:
Aluminum Deluxe Frame (item #5SG11).$20
Clip-On Style (ltem #SG14)..................... $10

Please specify (Item #) when ordering.

Mail To:

USA Buyers Network
Dept. SG1812

One American Way
Roanoke, VA 24C16-8001

OMV, INC. 1987 (1899)






ROSANNE

|

A Reluctant Star
GComes to Terms
With Her Talent

Never one to be easy on herself, Rosanne Cash was
once full of self-doubt. Now that she’s come into
her own, she’s found that life is a little easier and
a lot more fun. And, her music has benefitted too.

m by Bob Allen

n the course of a major-label record-

ing career that now spans nine

years and five albums, Rosanne

Cash has earned a reputation as the
reluctant star.

She has often greeted the consider-
able acclaim and publie visibility that
have come her way with hesitation, even
trepidation. By her own admission, she
has also, at least until recently, harbored
grave-sometimes ecrippling—doubts
about her own talents.

Yet in a business where second-gener-
ation artists with famous last names but
insufficient talent to back them up are
weeded out of the pack early, Rosanne
Cash, age 32, has dug in for the dura-
tion. And she has prevailed. Her career
is now adorned with all the requisite
milestones of legitimate success, above
and beyond her celebrated surname: A
Grammy Award (1985 “Best Country

Vocal Performance”), a half-dozen or
so Number One singles, some gold
records...

Yet Cash has, from the start, sus-
tained her career in a most unusual-
and, frequently, ambivalent-manner.
While your average, run-of-the-mill,
best-selling, name-brand country artist
spends 360 or so days a year fast-
peddling on an exhausting go-around of
nonstop touring, twice a year album
releases and endless blitzes of media
exposure, Cash has stubbornly stuck to
her own considerably more casual inner
agenda. Throughout her career, she has
toured only sporadically. Her recent
tour in support of her new King’s Record
Shop album was her first in three years.
She has been known to take lengthy
leaves of absence from the record busi-
ness, and has even gone as long as three
years between album releases.

“I do want to be a successful record-
ing artist,” Rosanne, who has, in the
past, often expressed a crippling phobia
about the recording process itself, told
me recently. “But I really don't give a
s ifI go five years between albums.”

She has, judiciously, let the demands
of the record business take a back seat to
more pressing personal matters such as:
raising her three daughters, Chelsea, 6,
Caitlin, 8, and Hannah, 11, maintaining
her occasionally troubled but deeply
committed nine-year marriage to the
celebrated artist/producer/songwriter
Rodney Crowell, staying faithful to her
weekly regimen of racquetball and pur-
suing a part time literary career as a
budding short story writer.

“I just wish there were some way to
be successful making records without
being famous,” Cash lamented not long
ago. “Fame, to me, just means living up
to somebody else’s expectations at any
given moment....”

Yet, the considerable critical and
commercial success that has come her
way in the wake of King's Record Shop,
her fifth and most recent CBS album,
produced by Crowell, seems to have
rejuvenated both her confidence and her
enthusiasm for her music on several dif-
ferent levels.

Thus far, in fact, the record-buying
public’s reception of King’s Record Shop
has been strong enough to stifle even
Cash’s harshest and most outspoken
critic: herself. The album as a whole has
received a Grammy nomination, and the
first two singles released off of it—John
Hiatt's “The Way We Make a Broken
Heart” and her own sassy rendition of
“Tennessee Flat Top Box,” a song her
father wrote and popularized nearly
thirty years ago-have already hit
Number One.

She was also recently awarded BMI’s
prestigious annual Robert J. Burton
songwriting award for “Hold On,” which
was a hit single from her 1985 Rhythm &
Romance album. In addition, this same
woman who confessed just a few years
ago that, “I really have had to struggle
to accept myself as a singer over the
years,” was recently hailed by Rolling
Stone magazine which, in a glowing
review of one of her live performances,
offhandedly allowed that Rosanne just
“might well be the finest female singer
in pop music today.”

And, today, in the face of such praise,
even the ever self-critical singer herself
begrudgingly admits: “It’s been very
gratifying-because I feel like I've
worked a long time to get comfortable. I
feel like I've finally earned my right to
play in the garden, ya know?” The Roll-
ing Stone review was “enormously grat-
ifying” to her. “But,” she continues, “I
don’t think I could have gotten that
review until I'd gotten to a place where
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“I don’t much care

Rosanne and
Rodney's video,
“It's Such a Small
World,”” was also
the first single
from Rodney's
Diamonds & Dirt
album.

about being a celebrity, but I do

I had accepted myself as a singer, and
come to terms with my strong points
and my limitations—which took years of
internal work. But I think if I had got-
ten that review before I'd worked out
that process, it would have been diffi-
cult; I would have put a lot of pressure
on myself.”

If her philosophy and her way of doing
things do, at times, seem different, let’s
just keep in mind that Rosanne Cash’s
background is a far ery from that of
your run-of-the-mill country singer. She
was born in Memphis in 1955, around
the same time her father was making
his first records for the Sun label. Her
parents were divorced when she was
quite young, and she grew up in South-
ern California, where she was raised on
a steady musical diet of The Beatles,
The Doors, and Buffalo Springfield. In
her formative years, she briefly studied
acting at the Lee Strasberg Institute in
New York. She took courses in creative
writing at Vanderbilt University in
Nashville, worked for CBS Records in
England, recorded one rather forget-
table album for the German-based
Ariola label, and even sang for a while
as a back-up vocalist in her father’s road
show.

It was in Nashville in 1978 that she
signed with CBS Records; her debut
album Right or Wrong, was released the
following year.

Today, when you scratch the surface
with Rosanne Cash you encounter a
bluntly honest, intensely introspective,
yet surprisingly soft-spoken human
being who seems infinitely less preoc-
cupied with the external milestones and
status symbols of success than she is
with those even more elusive inner
guide posts which lead down a some-
times painful road of growth and self-
discovery. In its rougher and more
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uncharted stretches, this road has
included, for her, periods of serious
strife in her marriage and a drug depen-
dency, not to mention several crises of
creative and spiritual self-confidence.

On a cold, gray Nashville afternoon,
Cash is sitting in her comfortable Music
Row office, keeping a watchful mater-
nal eye on the young daughter of one of
her business associates while she goes
over details relating to Acme Pictures,
a thriving video and film enterprise
which she recently co-founded. Dressed
casually in boots and dungarees, she
chats in a disarmingly unpretentious,
almost gentle, tone of voice. As she
speaks, she seems blissfully detached
from the storm’s eye of a recording
career that has gone rather abruptly
from a back-burner simmer to a red-hot
boil on the front of the stove. In a mea-
sured and occasionally hesitant manner
that wavers between tentative confi-
dence and begrudging self-acceptance,
she discusses the complex and all-too-
often unfathomable internal and exter-
nal demands of walking a lifetime’s
worth of miles in Rosanne Cash’s shoes.
So you really didn't have any particular
expectations as to how King’s Record
Shop would be received?

Shakes her head emphatically. No. 1
really didn’t....But I did know that
“The Way We Make a Broken Heart”
was a Number One record! Laughs.
And I just said, if that’s not a Number
One, I'm going to quit! Because I just
felt that strongly about it.
| understand that making the new
album was a lot more enjoyable than
working on the last one, Rhythm &
Romance.

The new one only took three months
to do. It had its own flow and sponta-
neity to it. It really just fell together; all
the songs were right there. But Rhythm

care about being an artist.”

& Romance was another story entirely.
It took a whale year to finish that
album, and by the time it was finally
finished, I felt burnt and drained, and
unsure if I ever wanted to make another
one.

That was also during a very difficult
time out of my life. I had just finished
up a month-long drug treatment pro-
gram two months before I started the
sessions, and I was still on a sort of
unsure footing in the world. Rodney and
I were also having difficulties, and we
were trying to figure out how to be in
love and stay married. We didn’t like the
way we were making each other feel,
and there was a time there when it felt
like we just didn’t want to keep on.

Also, I'd written all these songs for
the album, but I had no idea in my head
of how I wanted them to sound-basically
because, at the time, I didn’t know what
was going on in my own head! I'd
become so neurotic and paranoid that
my adrenals were pumping twenty-four
hours a day. If you go back and listen to
Rhythm & Romance, there’s kind of an
angst that comes through that’s a pretty
accurate reflection of what was going on
in my life then. I was paranoid in my
life, so naturally I was paranoid in the
control booth, as well.

Was there much difference with King's
Record Shop as far as the overall artis-
tic approach?

I was real adamant this time about
keeping the music stripped down and
basic. I didn’s want any layering. I
wanted it all very simplified. I wanted a
guitar-framed album. I didn’t want any
synthesizers, and I didn’t even want any
keyboards on the basic tracks, though I
did end up compromising with Rodney
about that on a couple of songs. I just
wanted to peel back all the layers of
distance that can develop between the



singer and the listener.
So it was a lot ecsier this time around?

Yeah. She smiles. There’s an old say-
ing: ‘As within, as without.” And that’s
sort of how it was this time. I love
recording now. I think that once 1 got
all my fear out of the way, I've been able
to enjoy a lot more about my work. I've
come to look forward to recording, and
even touring, which I dreaded before.
Even so, Rodney had to sort of twist
your arm about doing this new album
at first, didn’t he? Wasn't King’s Record
Shop the album that almost didn’t hap-
pen? (Ed. note: Rodney Crowell, singer
and songwriter in his own right, s
Rosanne Cash’s husband and has pro-
duced all of her albums.)

Right. At the time, 1 was not at all
anxious to go back in the studio, partic-
ularly after the arduous experience of
doing Rhythm & Romance. CBS
wanted me to do a Greatest Hits pack-
age, and at first 1 liked the idea. It
seemed the easy way to go: 1 was tired
and didn’t want to go back in the studio.
Hell, 1 was just having fun writing my
short stories, hanging out at my house
with my kids and playing racquetball.
So I figured I'd just go in the studio for
a couple of weeks and cut two or three
new songs tc round out a “best hits”
collection. But Rodney got after me
about that. He said, “You know this isn’t
the artistic thing for you to do: the peo-
ple who buy your records aren’t going to
appreciate an album that'’s basically a
bunch of rehashed material, with a cou-
ple of new things thrown in.” And he
was right: I knew in my gut thaf it
wasn’t, and that [ was taking the easy
way out.
l¥'s ironic somehow that Rodney has
been such a wizard at writing and pro-
ducing hit records for you, while over
the years he's had considerable diffi-

culty getting his own records in the
charts. It seems like even though he's
tried with all his heart, it has taken him
almost forever to get his own recording
career off the ground. At the same
time, however, success in that regard
has often seemed to come to you even
when you were only halfway trying.
So...the inevitable question is, what
about jealousy, or rivalry? What hap-
pens when you have two separate and
individual, yet slightly overlapping
music careers within a marriage? Do
things like competition, or even resent-
ment, ever become a problem?

Yes. It can make things very com-
plex. It’s done a lot for both of us now
that Rodney is getting his ewn records
out. again. I think his self-esteem was
injured, you know, by the flux and
uncertainty (over his final album for the
Warner Brothers label which the label
chose not to release), and also by the fact
that country radio didn’t play Street
Language, his last album. 1 could feel
his frustration. It was particularly bad
when Warners decided to can the album
he did for them after he’d worked on it
for nearly a year. And with his frustra-
tion came a certain amount of guilt on
my part. Even though it wasn’t my fault
and I couldn't do anything about it, 1
still wanted to fix it, even though
I couldr’t. But now that he’s got his new
album, and he’s getting ready to tour
behind it, he’s really happy, and it
makes life easier for both of us.
(Ed. note: Warners cancelled the last
album Crowell recorded for them. His
first CBS album was Street Language,
Sfotlowed now by Diamonds & Dirt.)

But if issues like jealousy or resent-
ment do come up. we talk about them.
We never bury them and let them fester
until they ruin the relationship. We
learned early on that if there is conflict,

“Fame, to me, just means
lwing up to
somebody else’s expectations.”

you need to get it out in the open. I
think the best thing about our relation-
ship is our ability to communicate. But
we’ve had to work on that long and hard.
We've worked on everything. And I
think we’ve finally learned what we
didn’t know in the beginning and what
often made things so painful for us:
we've learned how to just pare it down
to two people who really love and care
about each other, without feeling a lot of
competition or anxietly, or whatever. All
the rest...you have to learn to let go,
like letting go of the string of a balloon.
And things work as well for you two in
the studio?

They do now. Laughs. Recording used
to be a painful and anxiety-ridden pro-
cess for me. And Rodney and 1 would
get into our share of scraps, which
made for some excitement! But this
time around I had so much more clarity
and focus than ever before. Rodney’s
such a good producer for me because he
understands me better than anyone
else in the world. We also have similar
artistic criteria. so there’s not much
ground that we battle over anymore.
She laughs again. 1t does seem awful,
though, that Rodney’s best gunalities
come out in the studio. His infinite
patience and infinite concentration, all
of these things rise to the surface—
things I get so frustrated with him for
not having at home sometimes!

There were actually times in the past
when you and Rodney were close to
calfing it quits?

Sighs. Oh, yeah. There were a couple
of times when we felt like we were ready
to break up. But you know, every time it
would get to that point, I just knew I
didn’t want to leave him. I knew that no
matter how hard it was right then, I
knew it was something that could be
worked out.
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“It’s like you really want to be with the person you love,
and you really want to show your real self to them,

and its just so frightening....”

Did getting off of drugs prove to be a
help in that regard?

To some extent it did make it easier
when they were no longer in the picture.
But it also made things rise to the sur-
face that the drugs had been keeping
repressed. All the issues that had been
covered over by the drugs now pre-
senfed themselves, and I began to find
out what my natural compulsions were.
They say that all addictions—whether it’s
drugs, or alcohol, or food-are covering
up some deeper spiritual unease.

So you actually checked into an in-
patient sort of place.

Yeah. I went through a month-long
program,

Was it difficult?

Laughs heartily. Very difficult!

Your music, at least some of it, has
been described as "“confessional.”
There is a song on the new album
called “The Real Me,” which, if you're
in a raw mood, can be almost painful
to listen to. It sounds terribly cathar-
tic—it's full of that very painful and des-
perate aspect of intimacy: the risk of
opening yourself up completely to
another person, trying to find out what
you really feel about them, what they
feel about you....

A specific situation sparked that
song.

Coan | ask what it was?

Oohhhh... Laughs nervously. No, you
can’t ask!

What about the writing of it?

Frowns. Even that’s hard to talk
about. Let’s just say I had gone through
a shattering experience...And in that
breaking down there was that feeling
that you're talking about-like: “Oh my
God, I've just got no pretenses left...”
And there was the song. I was feeling so
vulnerable, I really wanted to be with
Rodney, you know? It's like you really

38 COUNTRY MusIC

want to be with the person you love, and
you really want to show your real self to
them, and it’s just so frightening.....

I hate to use the word ‘confessional,’
but taking those kinds of risks with
your unconscious, with your feelings,
generally proves to be the best work,
whether it’s in music or in any other art.
And sure-it’s cathartic. But then, I
couldn’t listen to “The Real Me” every
day. I couldn’t go back to that every day.
Laughs wneasily. 1 can face up to
myself-but only when I'm prepared!
You've talked about how one of the
hardest aspects of becoming “famous”
for you is letting go of an attempt to
control other people’s expectations of
you....

Thank God, I finally kave. But that’s
something I really had tc struggle with
At first I thought, “Well. of course peo-
ple would know who I am and under-
stand what I'm really about. But it’s not
that way. You find out instead that you
can’t control other people’s perceptions
of you, and everybody’s got a different
one. You can never anticipate on what
level what you are doing will be under-
stood or misunderstood. It’s sort of dis-
appointing, actually, to find out again
and again that you’ve been misun-
derstood or trivialized.

Can you think of specific examples
where that's happened?

Like people who actually walk up to
you and say things like “We made you,”
or “You owe us.” Or people who would
write me letters and tell me I was dis-
gusting, that I was ruining country
musie, or what I was doing was a sacri-
lege or whatever. At first it hurt me.
But then [ just let it go. The reason [ do
what I do has nothing to do with that
sort of thing: I do it because it helps me,
and because I love it.

With the Number One records, and

particularly with the songwriting
award from BMI for writing “Hold
On,” do you feel like, to some extent,
you've been vindicated?

Well, I must be pretty perverse,
because in a way it always causes me to
re-evaluate what I’'m doing, rather than
just taking it and automatically insert-
ing it in my ego. When I got that award,
the very next day I was going through
“Hold On,” line by line, thinking to
myself: “This isn’t that great a song,
I've written better, why did this one get
an award?” But that becomes abusive
after a certain point. [ts a character
defect I've learned to recoegnize in
myself. After a while I finally said,
“God, why not just accept it, enjoy it?
So... laughs... 1 did!
| heard an interesting story about
“Tennessee Flat Top Box,” your dad’s
old song, which you just recorded. |
understand that when you first decided
1o record it, you didn’t even know he’d
written it.

That’s right. It was Rodney’ idea for
me to do the song at first. I had heard it
since | was three years old, and I just
thought it was public domain. But
Rodney kept saying, “I really think
yvour dad wrote this.” But when I found
out that he had, I really wasn’t sur-
prised. I thought, “Of course he did!
Who else could have written that!”
Have you heard from your father since
you recorded it?

Oh sure! Smiles. The week it became
Number One, he took out this full-page
ad in Billboard to write me this letter
thanking me and congratulating me. It
was so sweet!

Do the two of you talk pretty often?

I guess about as much anybody my
age talks with their parents. I talk to
my mom, and my dad, I guess about
once a week.



Did you see much of your father during
those years after your parents divorced
and you were living in Southern
California?

Well, yeah...I mean, after he cleaned
up, I started going back and seeing him
in the summers. But when you’re young,
you don’t want anything to do with
fame. When ycu're a kid, you just want
your parents to be just like everybody
else’s. So it was awkward. I mean, 1 was
real proud of who he was, but it was a
real paradox: I didn’t want the attention
that went witn it. And I think that’s
why I've always had reservations about
my own success.
| understand you weren’t terribly
impressed with Nashville back in those
years.

Laughs. No. To me, it was a bunch of
people wearing plaid pants who'd never
heard of The Beatles. I mean that’s just
how it was: I was coming from Southern
California where you wouldn’t be caught
dead without Levis on! Nashville just
seemed so behind.

During your couple of years off from
recording you've also turned to short
story writing, | understand.

That’s right. I'm really enjoying it.
I've finished several stories, and I've
got more in the works. I just love not
having to write melodies! I've been
writing since I was nine, and I wrote
fiction in college, but I set it aside to
write songs. I've even bought a copy of
The Writer’s Market, and I'm going to
start sending my stories out to every
little literary magazine I can find.
Laughs. 1 sent one out to The New
Yorker. I just thought, “Okay, I'm going
to start at the top.” But when I got my
rejection notice from them, it was a big
relief: Like, “Okay, now I can get
serious about this.”

You send them out under your own
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“I saud, if that's not
a Number One,
I'm going to quit!”

name?

I use my own name, but nothing about

what [ do, or that I'm a singer. I just
send a little letter that says, “Please
consider this story.”
L know it's always a hard question for a
writer to answer just what his or her
stories are "about.” But what are they
about?

A lot of them are pretty experimen-
tal. I have one that is about dreams-
dream sequences connected with wak-
ing sequences. I'm really interested in
experimental writing. Another one of
them is a little bit more structured: it’s
about a relationship and the unconscious
things that are going on in the woman
which the man has no knowledge of.
Another is a story of two women; one of
them very outgoing and confident, and
the ather the exact opposite, and it’s the
interior monologue of the withdrawn
woman. All those sorts of unconscious
dynamics are just limitless to write
about, so I'm real excited about it.

Are you back to songwriting, as well?

Uh-hum! I've already got ten new
songs, some of which will hapefully go
on the next album. I've been writing a
lot on piano lately, which I haven't done
since my early twenties. The meledies I
come up with on piano are just so differ-
ent than they are on guitar. which is
what I usually write on.

Do you do most of your writing at
home?

Most all of it. Usually when the kids
are at school or in bed. I usually don’t
write when they’re in the house unless
I’'ve made it clear to them that, “Look,
I'm working, so dont come in the bed-
room and don’t take my pen!” Laughs.
Children, though, are great for the cre-
ative process. They’re a real leveler in a
way that’s helped a lot with my musie.
For one thing, they dor't respond to

ego. I mean, if I came around them with
an attitude, they’d just look at me like I
was nuts. You've gotta be real with
kids....I think anything where you have
to be real, emotionally, and work from
your gut instead of from your ego, helps
your art, your music.

You've made the statement before that
woman does not have to be victim,
either in life or in music. And you made
a particularly strong musical state-
ment in that regard with “Rosie, Strike
Back,” a song on the new album, in
which a woman with a physically abu-
sive husband is urged to stand up and
not take it any more.

Oh, yes. But how far does one go in

speaking out against abuse? Not just
physical abuse. Does it mean for a
woman, not hiding your intellectual
abilities, or not playing the weak part
just to make some guy feel better? I
mean, there are so many subtle levels
that that sort of thing works on. And a
lot of them are a kind of self-imposed
victimization. I've been unraveling that
for myself, too. And those things are
definitely rampant in the culture-all
the way back to when womer were con-
sidered property.
On a lighter subject, | sense a lot more
excitement and enthusiasm, a lot less
ambivalence, about your career. So it
definitely won't be three years be-
tween albums this time, huh?

No way. I think that this past year,
I’'ve made a lot of commitments to my
career that I'd been unwilling to make
before. And I think I finally figured
out, not so much by thought but by work
and feel, what being an artist really
means. I don’t much care about being a
celebrity, but I do care about being an
artist. And for a change, I've really
been having a good time, as well.
Smiles. I've really been having fun! ®
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in Town Finally
Ma!:es Good

3 <

Keith Whitley came to
town expecting to make
good. Instead, life had a
few surprises in store.

Two albums flopped,
and personal problems
didn’t help either.
‘Then Keith took charge.
Musically and at home,
he’s cooking now.

by Bob Allen




went through some pretty hard times

after coming to Nashville” says Keith

Whitley. The former bluegrass star

turned country recording artist
scratches his beard uneasily and searches
for the right words,

“l was, uhm, into the bottle pretty bad,
ya know. I didn't even realize it. Hell, it's
Jjust a way of life. I thought, well, Hank and
George and Lefty and Carter Stanley all
drank, and I thought I had to. It’s some-
thing you just start doing without realiz-
ing what it'’s doing to you.

“I was never that bad as long as I was
working the road,” Keith continued, look-
ing back at his years as lead singer for
Ralph Stanley’s Clinch Mountain Boys and
the J.D. Crowe Band. “But taking off the
two years that it took me to get my record
deal together in Nashville, and sitting
home listening for the phone, things can
creep up on you. I found I ended up getting
a little further into booze and pills than [
realized. I was beginning to think there for
a while that I would never have a hit
record, that it just maybe wasn't in the
cards for me. I saw everything I'd always
wanted slipping away...”

It is late afternoon, and Keith Whitley,
looking tanned, healthy and prosperous,
appears to be a world away from those all-
too-recent, good-old-bad-old days when he
was Nashville's new kid on the block. As he
speaks, he sprawls comfortably in his air-
conditioned Silver Eagle touring bus,
dressed in white tennis shoes, blue jeans
and a pin-striped sports shirt with the
sleeves rolled up to the elbows and the
shirttail dangling out. The bus has just
brought him and his band back from a
24-day swing through Texas, Arizona,
California and other points west. After one
day in town, he will leave again this very
same evening for more shows in Ohio and
Indiana.

Whitley’s bus is parked behind The
Nashville Network’s TV studios, just
across the lot from the Grand Ole Opry
House. He is spending a big chunk of his
one day home taping an upcoming segment
of Nashville Now.

“There just ain't no rest for the weary, [
guess!” Whitley laughs. A wide smile of
pleasure spreads across his face until he
looks like a 14-year-old who's just found the
ten-speed racing bike he's always wanted
under the Christmas tree. “But hey: [ sure
ain't complaining!”

Indeed, Whitley, 32, has a lot to smile
about these days. Just a few years ago, he
was mired in a swamp of self-doubt and dis-
illusionment, aggravated by a painful
divorce, a stalled recording career and a
drinking problem that ultimately required
professional intervention. Major changes
in his personal life since then include his
marriage of two years to recording artist
and Opry star Lorrie Morgan and the birth
a year or so ago of their son, Jesse Keith.
Last but not least is his new album, Don’t

Close Your Eyes. The title song, recently
released as a single, is tearing up the
charts in a way none of his records ever has
before. The word-of-mouth around Nash-
ville is that Don't Close Your Eyesis going
to do the trick his first two RCA albums
were unable to do: put Whitley where
many feel he's belonged all along, right up
there with the Randy Travises, the George
Straits and the Dwight Yoakams of the
world.

“It’s a well-known fact that there was
something coming across live with Keith
Whitley that had never been captured on
record,” Whitley readily admits. “I have a
lot of life-long fans who haven't liked any
of my recent albums until this one, I'd have
all these people come out and see me in
concert, and they'd say, Man, I can't believe
how much better you are live!

“So when we started sessions for Don't
Close Your Eyes, Garth Fundis and I
figured out that one thing we rieeded to do
was come up with a band sound in the stu-
dio” Fundis is Whitley’s new co-producer,
whos made a name for himself working
with Don Williams, and more recently, the
New Grass Revival. Keith continues, “We
got all new people I'd never used in the stu-
dio before. We never intended it when we
started out, but seven of the ten vocals on
the album were done live. I did 'em at the
same time the band was laying down its in-
strumental tracks.

“I saw this album as crucial,” he empha-
sizes. “I knew it had to be my very best
shot”

To the casual observer, Whitley has
never come across as a man in a state of cri-
sis. With his easy smile and his gentle,
deferential manner, he’s always had a
natural way of putting people around him
at ease, and seemed to know exactly where
he was going and how he was going to get
there.

Arriving in Nashville in 1984, he had ev-

ery reason to be confident. His reputation
as one of the most talented singers to
emerge from the bluegrass field since
Ricky Skaggs preceded him. Hed just com-
pleted a couple of amazing albums with
newgrass banjo-player/band leader J.D.
Crowe, Somewhere Between in 1982 and
My Home Ain't In the Hall of Fame in
1981. Both of these showcased his striking
vocal talents in the Lefty Frizzell/Merle
Haggard tradition. Whitley also had to his
credit a couple of impressive duet albums
he'd recorded with Ricky Skaggs back in
the long-gone days when they played
together in Ralph Stanley’s Clinch Moun-
tain Boys and in their own little bluegrass/
gospel ensemble. So, all of Nashville rolled
out the red carpet —something which, in
retrospect, Whitley feels may have done
him as much harm as good.

“I rode into town in a blaze of glory, so
to speak,” he recalls with irony. “The day
I cut my first session at RCA, everybody
who is anybody in the industry was there.
I mean, it was like a major star coming in
to record.

“But then my first album came out, and
radio more or less said it was too country
for them” This was A Hard Act to Follow,
released in 1984. A frown clouds across his
otherwise bright countenance. “They
would not play it,” he recalls. “We didn’t
have a hit record, so everybody kind of
backed off and said, ‘What happened?”’

“So the next time around, when I went
in the studio with Blake Meavis to do the
L.A. to Miami album, the first thing Blake
says to the pickers is, ‘Radio thinks Keith
Whitley’s too country, so don't be afraid to
experiment or whatever!”

L.A. to Miami proved to be a double-
edged sword. It did get Keith on country
radio, but it also alienated many of his long-
time supporters. Somewhere in the course
of making the album, Whitley's vocal gifts
got lost amidst the contemporary key-
boards, the refined schmaltz of the produc-
tion and the blow-dried cover photo of the
country boy gone uptown. He came across
sounding like one more sexy but faceless
countripolitan crooner with a nice hairde
and no discernible style of his own.

There were other cruel little ironies con-
nected with that album, too. Whitley and
Meavis had recorded some great songs, but
it looked as if everybody but Keith was go-
ing to have blockbuster hits with them.
“On the Other Hand,” also recorded by
Randy Travis, went to Number One. “No-
body in His Right Mind” turned into a
chart-topper by George Strait. Meanwhile,
Whitley was still sitting on the bench with
a couple of modest Top Tens, waiting for his
turn.

“People ask me about that all the time
he laughs. “Like: ‘My God, I bet you could
just kill them! Quite frankly, there were
other things that bothered me, but that
never did. We did cut those songs first, but
I never considered either of them as a sin-
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Lorrie and Keith with daughter Morgan and baby Jesse. The famlly is what kept
Keith together through the hard times.

gle. That's just the way this business
works: you've got the same publishing
companies pitching the same songs to the
same artists.

“But then,” he laughs a little more uneas-
ily this time, “{t was like once that started
happening, it seemed to just keep right on.
I remember just before we re-released
L.A. to Miami, and added some new songs
to it: ‘Homecoming '63, ‘I Wish Hard Liv-
ing Didn't Come So Easy to M¢' and ‘Quit-
tin' Time! I remember right after the new
version of the aloum was completed, I
turned on the TV one day, and theres Jerry
Jeff Walker on CMTYV doing ‘Hard Living?
Then I hear that Con Hunley’s got ‘Quit-
tin' Time out as a single on Capitol!. . ” He
shakes his head and looks chagrined: “At
least that let us know that we were choos-
ing good songs!”

Whitley ultimately did get the one big hit
from L.A. to Miamsi that he needed: “Mia-
mi, My Amy; which went Top Five. Maybe
the song was still too slick to be quintes-
sential Keith Whitley, or to really let the
world know what he was all about. But it
was a solid radio hit that came right when
he desperately needed one.

“That record was not a Number One, but
it did a whole lot more for me than I've ever
seen Number Ones do for other artists. It
was what I call an ‘impact’ record. That one
record took me from being a songwriter on
a $250-a-week draw to being an artist with
his own bus and his own band, neither of
which I'd ever had before. It gave me some-
thing in my life important enough to make
me change the way I was living. It took me
from a God-awful point in my life where 1
was drinking too much, was having stage
fright, and had lost every bit of self-
confidence I'd ever had. It took me from
that to having more self-confidence than I'd
ever had before.

“I think it's safe to say that if it wasn't for
‘Miami, My Amy,"” he adds with what
sounds like genuine relief, “Keith Whitley
wouldn't be here today. That record really
saved my life”

Riding the momentum generated by
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“Miami;” Whitley worked the road hard. He
also completed another album with Blake
Meavis. “He’s like a brother to me, one of
the best friends I've ever had] Whitley
says about Meavis. The album was good,
too, he recalls. But, he finally decided, it
was not the album he needed.

“One day after it was finished and the
cover art was all done and everything, I
just sat back and listened to it, and it just
didn’t hit me like it should. Ya know, this
was my one big shot: the record label was
ready to get behind me in a big way, and
I just felt like this wasn't the kind of album
I really needed. Plus, I'd already had the
last single from L.A. to Miami die prema-
turely in the charts. And when you're out
there facing $45,000 a month in bills for
bus, band and travel expenses, that can be
real scary. I wanted to make sure it didn’t
happen again?”

So Whitley summoned his courage and
went in and had a conference with
RCA/Nashville chief Joe Gallante. “I told
him I wanted to shelve the album and co-
produce the next one myself. Much to my
surprise, he said that’s just exactly what
hed like to see happen, too!

The end result, of course, is Don't Close
Your Eyes. In many ways, the new album
marks the much-delayed re-emergence of
Keith Whitley. For the first time since his
early 1980’s albums with J.D. Crowe, his
subtle and unmistakable powers as a
singer come through on vinyl. “I don't think
this new album would have been possible
if I hadn’t gone out on the road with my
own band for two years, he says. “During
that time, I really learned who I was as a
person and as a singer. I think the way I
sing on this new album is different from
anything else I've ever done”

Suddenly, Keith's road manager appears
at the bus door, and it’s time for make-up
and rehearsals. Whitley springs from his
seat, tucks in his shirttail and puts on his
blue-tinted sunglasses. His wife Lorrie and
her beautiful six-year-old daughter Morgan
also arrive on the scene. “I've adopted her,
she’s mine now;’ Keith says proudly of the

little girl. One-year-old Jesse Keith is back
home with his nanny, but Lorrie and Mor-
gan will travel with Keith for a couple of
days to make up for his prolonged absence
from home.

Inside the dimly-lit studio, Keith and his
band take their places before the cameras
and make a practice run on “I Wish Hard
Living Didn’t Come So Easy to Me” Mor-
gan stands beside her mother in a dark
corner, seemingly entranced by the larger-
than-life close-up of her stepfather’s face on
a nearby video monitor. When Whitley fin-
ishes the song, there is a short break and
he ambles over to join them. He and Lor-
rie stand there in the shadows, kissing,
holding hands and making much over each
other like newlyweds, until it’s time for him
to strap on his guitar and get back up on
the sound stage again.

Whitley has, no doubt, told the story of
this romance made in country music
heaven a million times. But when asked, he
flashes another one of those big, un-
restrained smiles of his and says reassur-
ingly: “I have. Butit's a story I love to tell.

“I met Lorrie when I first came to town.
I was in the studio doing some demos with
Don Gant, and she came by with Gant’s
brother Ronnie who, at the time, was
producing her for MCA. She’s very pretty,
and I never quite got her out of my mind
after that first time. I found out later that
she lived in these apartments right across
the street from the apartment [ was living
in then, though I had no way of knowing
at the time.. .. There were just all these
incredible coincidences.. ..

“So she'd made a big impression on me,
and I evidently made a big impression on
her without even knowing it.

“It just seemed like for the next two
years, we just kept running into each other
here and there. I found out later she was
a big fan of mine. She had tapes of all my
stuff with J.D. Crowe, and everything. I
also found out she'd sung on the very first
demo of ‘Miami, My Amy, and that the first
time she heard my version on the radio, it
really knocked her out.

“Then one night after I was divorced, I
ran into her when I was out doing the
Opry, where she’s a regular. She came over
and re-introduced herself to me” he smiles
again, “even though she sure didn't need to
do that! I sure knew who she was! It seems
like in the next fifteen minutes I told her
my life story: that I was divorced, and let's
go to dinner.. .. Something like that!” He
giggles. “I think that kind of scared her,
but we made a date for the next day, and
we've more or less been together ever
since. She’s really been the best thing that
ever happened to me, in a lot of different
ways.

“Between her and the new record, I've
got a whole new life]” he flashes that warm,
million-dollar smile once again. “I dorét
think things have ever been going better
for me than they are right now” ]
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Newsletter

REVIEWS & FEATURES

Liferimes of Music
You readers are great writers. In response to Editor Russ Barnard's
call for thoughts and suggestions on Country Music Magazine's 15th
Anniversary in last year’s July/August issue, you sent us not only con-
gratulations and suggestions, which we have been publishing in our 15th
Anniversary letters sections in various issues since September, but also
long letters about what country music in general has meant to you and
how it has been involved in your lives over long periods of time.
These letters have made fascinating reading. They have given us
glimpses of life lived in this country 30 to 40 to 50 years ago, whea radio
was the important source of entertainment for families and neighbors

L T

and when rubbing elbows with entertainers was easier than now.

We have published excerpts of these letters in the current 15th
Anniversary letters section in this issue, and here in this Newslefter you
will find some of them that relate to items asked for or found through
Information, Flease. We believe that our opening our hearfs to youin
the 15th Anniversary Issue is being reflected in your opening your
hearts 10 us ir: these letters.

In addition, we have received more mail about radio stations in
response to our March/April and May/June Radio Specials. We will con-
tinue to feature stations you recommend to us.
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Thanks and Many Memories

A member from Ohio writes to Russ Barnard.
Just a note to say “thank you” for advertising ny
Country Music Magazine collection in your
January/February Newsletter, and thanks to the
lady in Wichita, Kansas, who bought it. I had
requests from nine states, also one from
England. How about that? That goes to show
you just how “big” country music really is.

I grew up with country rusic in our family,
as my four brothers had a country band and I
did their vocals for several years. We listened
to the Grand Ole Opry on an old battery-
operated radio my mother had, and I always had
a fantasy that someday I would get to see it.

Well, “lo and behold,” in 1984 I finally realized
that dream, and what a show they had. I saw

N DIFATAC
DRIC PHOTOS
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Thanks to Pee Wee King for some of
these: |. to r., Pee Wee and Minnie
Pearl, in a 1938 Gene Autry film, in
1945 with Judge Hay and Ernest Tubb,
and in 1938, the year Mrs. Eary met
him in Louisville.

Loretta Lynn. Hank Snow, Porter Wagoner,
Skeeter Davis, Jimmy C. Newman. What a
tirill to be finally sitting there seeing the Opry
live.

I go to every concert that I can make it to, and
I promote country music daily. My kitchen
radio plays on our iocal station WHXZ all of my
waking hours. I had the pleasute of meeting
Pee Wee King way back in 1937-38. He was
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playing vaudeville at the old Savoy Theater on
W. Jefferson in Louisville, Kentucky. Now that
“was a while back.” Louisville is across the
bridge from my home town of Jeffersonvilie, In-
diana. By the way, the Jeffersonvile Boat &
Machine Comparny built the “General Jackson,”
and I hope fo get to take a cruise on it. During
World War 1, we built LST’s there and launched
them. “Wow,” that was also a while back too.
However, Russ, thanks for the greatest
magazine ever published and keep up the good
work.
Mr. & Mrs. Charles Eary
Mt. Orab, Ohio
P.S. Also spent last 4th of July in Branson, Mis-
souri. That’s a country music fan's dream. Visit-
ed The Roy Clark Celebrity Theater, saw Ray
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Stevens. He is the “greatest™ got a picture, also
a“hug.” Also visited Bob O'Links, saw The Tex-
ans. They had that crowd rolling in the aisles.

What a treat!

Hello to “Hazel.” | like her. I believe she is a

sweet “ole” down home girl.

Pee Wee King's brother Gene operates King's
Record Shop in Loussville. See our Septem-
ber/October issue. As for Branson, we're always
looking for reports on visits there. Hope more

Jans will write us.— Ed.

 HISTORIC PHOTO

Keepsake photo of Paul Roberts.

Whatever Happened to

Paul Roberts?

A request for info plus a historic photo.
Does anyone know where Paul Roberts s,
the writer of “There’s a Star Spangled
Banner Waving Somewhere”? 1 am
enclosing a photo of him, taken back in the
1940’s when he appeared in person in
Maine. I know Elton Britt recorded the
song—it was popular during World War II.

Brook Rd. Box 141
W. Lebanon, New Hampshire 03784

Dorothy Greene -

MAY 1988 POLL

Album and Single of the Month
Randy Travis Always & Forever
Ricky Van Shelton “Life Turned Her

That Way”
Third win in a row for Mr. Randy Travis and Al-
ways & Forever— nationally Number One or Two
and flat-out Number One with the CMSA. Ricky
Van Shelton and George Strait are two and three
respectively with Wild-Eyed Dream and Greatest
Hits, Vol. 2.

In singles, Ricky Van captures first—the
CMSA listens to Hazel, right? George Strait is
second with “Famous Last Words of a Fool” The
also-rans are so far back, they don't even count.
Names are Hank Jr. and Moe Bandy, with songs
“Young Country” and “Americana,’ respectively.

Looking Back on

T. Tommy Cutrer and Don Holt
Sometimes words can paint a picture as graph-
ic as a photograph. Here’s member Linda Holt
Moorehead reminiscing about hey brother and
T. Tommy Cutrer. The call for info about T.
Tommy in the January/February Letters section
got Linda started. She's also looking for two of
her brother’s records.

T've put off writing this letter for years because
I dread not getting any information and being
very disappointed. We have been living “tem-
porarily” outside the United States for almost
eight years. We keep up with country music
only through your magazine and a one-month
vacationin the States each year. Thank you for
a terrific magazine.

My husband and I are two of the multitudes
of Ray Price fans that would love to hear
from/about him. I'd also like to hear about T.
Tommy Cutrer and Ginny Wright Josey) of 1
Love You,” “Are You Mine," etc., fame in the ear-
ly 1950’s. She was a regular on The Louisiana
Hayride. What happened to Jimmie Rodgers of
the 1950’s ‘Kisses Sweeter Than Wine,”“Uh,
Oh! I'm Falling in Love Again,” etc.? Last  heard
of him was about an unfortunate accident in
California many years ago. He was a great ta-
lent. Is he well? Still singing somewhere? What
about the Rowley Trio (Evelyn, Didoand _?
Rowley), Betty Foley, Shep Wooley, Hoot
(Raines) and Curley (Herndon)? Maybe Slim
Whitman, my idol of the 1950’s, would know
about the latter two or maybe any of the above.
As for T. Tommy Cutrer, I only hear his beau-
tiful voice speaking on commercials now.

My husband and I (youngsters then) knew
T. Tommy Cutrer when he was a singing D.].
on KCIJ in Shreveport, Louisiana. He emceed
a stage show in Marshall, Texas, that my

brother, Don Holt, and I were on. I think it was
called The Marshall Jamboree. Don, at the
time, had a live music show and aD.J. show on
KALT in Atlanta, Texas. Any old fans out there?
Don also appeared as a guest on the Grand Ole
Opry atleast once or twice, and several times
on The Lousisiana Hayride.

I'd like to find copies of two of Don's records,
“Let Me Love You™ b/w “My Baby Still Loves
Me” on Buddy label (78 only) and “My Heart”
by The Tunes, featuring Don Holt, on Swade
label (45). The family would very much like to
buy at least one copy of each. We have none
ourselves, but I do have “My Heart" on tape.

T. Tommy used to have a habit of calling the
performers (male ones, that is) “brushhog.”
One night on stage he said something like,
“Why doesn't somebody write a song about a
brushhog?” Don started writing frantically
backstage and minutes later came out and
sang, “Don’'t You Call Me a Brushhog” for T.
Tommy. The crowd went wild. I still have it on
tape.

T. Tommy had a great bass voice. My
mother, Clara Holt (retired now from the music
business), and | always thought T. Tommy sang
the bass on Olivia Newton-John's “Let Me Be
There." Sounded just like him! He was a fine
fellow and we all enjoyed him very much.

Would also love to find “I Love You” by Ginny
Wright and “Are You Mine?” by Ginny with
either Tom T. Hall or Jim Reeves.

Linda Holt Moorehead

P.O. Box 61780-ODECO

New Orleans, Louisiana

70161-1780

T. Tommy or any of these other fine people men-

tioned, comein, please . . . also any members

who can help Linda with these records. Don't
think yow'll be disappointed, Linda! — Ed.

Response to Elvis Photo

In the May/June 1987 Newsletter, you print-
ed a photo of Elvis and Johnny Cash report-
ed to have been taken in March of 1956 at
The Louisiana Hayride. Dennis Devine was
said to have bought the ‘riginal’ photo in
September 1986.

I bought this identical photo in August of
1978 in front of Graceland from a man named
Elmer Williams. He told me that he had
taken the photo of Elvis and Johnny back-
stage at the Grand Ole Opry on December
22, 1957. This information is printed on the
front of the photo that | have, as well as the
photographer’s name. A notice is printed on
the back of the photo which states that it is
unlawful to resell, reprint or reproduce the
picture for any purpose without the permis-
sion of the photographer.

In the photo that I have, there are three
other people in the picture. Two of them are
members of The Jordanaires. There is also
a light bulb directly over Elvis' head.

I have a picture of Elvis, a snapshot of him
in his bathing suit taken in his backyard at
Graceland in 1957 standing by a friend. This
friend is the person who gave me the pho-
to and has asked that it not be reproduced
for any purpose, so I can't share it with your
readers. | also have a personally inscribed
and autographed picture of Elvis he gave me
when I met himin 1955, but I have seen this
picture published many times.

Mr. Williams’ address was 116 Donald St.,
Nashville, Tennessee.  hope this will be in-
formation Mr. Devine will be interestedin.

Virginia Henry

Welty, Oklahoma

Unfortunately, people often sell copies of
historic photos, with or without permission.
The price Dennis paid for his, $5, would in-
dicate it was a low-grade copy itself. As for the
occasion, the Cashes thought it was the
Ryman, not the Hayride. We're drooling
about your swim sust photo of Elvis.— Ed.
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“NEWSLETTER

Meet Our Intern

The latest in our
series of out-
standing interns,
Anne Barnard, high-
school senior from
the Brearley School
in New York City,
joined  Country §
Music Magazine this
spring as part of her f8
senior project. “Country Musicis giving me
alot of experience about how to interview,
how to get a story and the practical aspects
of putting a magazine together,” says Anne.
She especially likes working on the News-
letter, “because it puts me in touch with peo-
ple all over the country, especially people
in the Midwest, in small towns or on farms,
like the place where my grandparents lived.”

Diane Bossotti, Emily Di Censo and Jea-
nine Morley, last year’s interns, all went on
to other jobs or school. So did Margaret

Kehoe, an art intern here last summer.

Words to a Favorite Childhood Song
We've all had the experience of not being sure we
remember things right. Can anyone help?

I am 68 years old. When I was a child, my
mother sang a song, “The Blind Child,” to my
sister and me.

She kept an old notebook into which she
glued poems, songs, recipes, etc. Eventhen,
the newspaper clipping was yellow with age. |
don't remember what paper it was from, but
undoubtedly one in Kentucky.

My mother died recently, and we can't find
her notebook. My sister and I each assumed
it had been left with the other one. Perhaps
some other readers know the words. We'd ap-
preciate any help. I am enclosing the words we
remember. They might not be in the right
order. Bernieta E. Brown

720 E. Minnesota
Torlock, California 95380

CMSA QCGA

Following our article about finding collect-
ible records in the September/QOctober
1987 CMSA Newsletter, many of the dealers
we mentioned received dozens of inquiries
about rare, out-of-print records as well as
auctions. Fort Worth record dealer Keith
Kolby (6604 Chapel Lane, Fort Worth, Texas
76135) has some suggestions :

* SEND A STAMPED, SELF-ADDRES-
SED ENVELOPE WITH YOUR INQUIRY
and “Limit the requests to a few things at
first”

* TYPE YOUR INQUIRIES IF POSSI-
BLE, OR IF WRITING BY HAND, PRINT
OR WRITE LEGIBLY. Some requests
can't be answered due to illegible handwrit-
ing. “It's best to print your name and ad-
dress inat least two places,” Kolby advises.
“Ifit's illegible in one place, we can get it in
the other.”

* DON'T ASK BROAD, GENERAL
QUESTIONS like “List all the old albums
you have by Waylon Jennings.” That covers
dozens of albums. “Some people,” Kolby
complains, “send whole pages of stuff,
names of every artist that made a record
and want a list of every record they made.”
Keep requests reasonable.

* ALLOW TIME FOR DEALERS TO AN-
SWER. “One old boy keeps writin' and wri-
tin’ and askin' the same stuff over and over,”
Kolby says. “I really don't mind the ques-
tions unless they ask 'em twice.” Be patient.
* KNOW WHAT SPECIFIC RECORDS
YOU WANT. If you know the title of a sin-
gle or album, you've got a big advantage. *If
you don't know the title, you gotta know at

least several words of it,” explains Kolby.

“It's a common mistake for people to give
the wrong title.” If you're not sure, deter-
mine the title through Information, Please.
* BE REALISTIC ABOUT PRICES.

Older records are like antiques. You won't
pay less than you would for a new record.

You'll often pay more. “These records are
not a dollar apiece,” Kolby declares. “We go
to alot of trouble to get 'em and drive many
miles, These records are hard to find and
long out of print. It's nearly reached the
point where you don't pick up any old
records cheap.” Kolby continues, “I see in
some customers’ comments they’ll pay a
‘reasonable price! What is a reasonable
price? Obviously I've gotta make something
out of it. A lot of people seem to think it's
afreebie deal, Anybody in this business has
to love it."
Speaking of things of interest to collectors,
a book well worth owning for lovers of ear-
ly steel guitar is Richard R. Smith's Rick-
enbacker Guitars, a beautifully detailed,
lavishly illustrated history of the first com-
pany to commercially produce electric steel
guitars and later electric guitars and bass-
es played by various acts. The early section
is particularly interesting, with photos of
Rickenbacker-users such as steel legend
Jerry Byrd and The Miller Brothers
Western swing band.  — RiCH KIENZLE
Add this address to September/October’s list
of independent record stores: Corky's Record
Shop, 5732 Johnson Drive, Shawnee Mis-
sion, Kansas 66202

The Blind Child

They tell me, Father, that tonight
You wed another bride,

That you will clasp her in your arms,
Where my dear mother died.

They say her voice is soft ‘and low,
Her manner sweet and mild.

But, Father, will she love me too,
Your blind and helpless child.

As he turned to leave the room,
One joyful cry was given.

He turned and caught the last bright smile,
His blind child was in heaven.

They laid her by her mother’s side,
And raised a marble fair,

And on it were these simple words,
“Therell be no blind eyes there."

Attention: Luzon Valley Boys
Here's a call for a reunion, plus memonies of days
gone by. Members, take note.

During the time period 1955-1957, I was sta-
tioned at Clark Air Force Base in the Philip-
pines and played steel guitar with the Luzon
Valley Boys Band. We performed on Armed
Forces radio and TV.

I'wouldlike to have a reunion of all former and
later Luzon Valley Boys. The members while
I was there were: Dick Flood, who was on Jim-
my Dean’s TV show in the late 1950s; Dave
Triplett, Marvin Goss, Clint Heacock, Tex
Dudley, “Gator” Lewis, Jasper Hedgepatch
(comedian stage name).

I wrote to M. Triplette from Branchland,
West Virginia, who has been in the Newsletter
twice, to ask if related to Dave Triplett, and
they were kind enough to respond to say no.

I enjoy reading Country Music Magazine,
and I know I am speaking for countless read-

ers when I say, it is wonderful to have a source
of information available to keep you informed
about country music when you truly love it and
have since you were a small child as I have.

My father had a Hawaiian, country-flavored
show on WBNS radio in Columbus, Ohio, inthe
mid-1930's, and it is evident the Hawaiian gui-
tar sound led me to play steel guitar. Also, Jerry
Byrd, The Grand Daddy of the Steel Guitar,
played for years on radio station WLW in Cin-
cinnati, and he was my greatest influence (and
was for most steel guitar players during the
1950’s, 1960's and 1970s).

Thanks for keeping it country. I'll be a sub-
scriber for life. If you have space, please cap-
tion my letter, Attention: Luzon Valley Boys.

Richard G. (Dick) Sudlow

RR 2, Box 103

Hanover, Indiana 47243

This should do it! For more on WLW today, see
the featured stations in this Newsletter.— Ed.
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Here are three radio stations who receive high
high praise from their listeners: WKCW of
Warrenton, Virginia, WLW of Cincinnati and
WWL of New Orleans. The last two are rivals,
serving truckers across the US.A. WKCWisa
well-established traditional station.
WKCW-TRADITIONAL ALL THE WAY
WKCW, or “Big K" as its listeners affectionately
call it, of Warrenton, Virginia, is the first radio
station to have two fans recommend it to us.
WKCW broadcasts on AM 1420 to areas of Vir-
ginia, West Virginia, Maryland and the District
of Columbia. Its commitment to traditional
country mustc and to the community have helped
“Big K build an unusually loyal following. Here
are excerpls from the two listener letters we
received.

. . . . Ifyou're talking traditional then there is
no way this station should be overlooked.
WKCW is a jewelin traditional country music,
and one of only a few stations in the country
that have not swayed from it. From the early
morming show, to the daily gospel half-hour, to
bluegrass, the afternoon show and the request
lines, they keep Hank Sr., Lefty Frizzell, Flatt
and Scruggs, Emest Tubb, Hank Snow and all
the other legends in country music everyday
household words.

I'm sure it is not easy in 1988 for a radio sta-
tion to stick to the format that it has had for
years, but everyone in WKCW's listening area
is glad the “Big K Cares,” and we take our hats
off to everyone at the station for not letting us
forget what country music is all about.

Rosemary Callaway
Nokesville, Virginia
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Formula for Radlo Success: Loyal Listeners, Faithful Sponsors,
Community Involvement and a Clear Purpose

. . . . WKCW’s DJ's and station manager,
Bobby Jo Watson, are like “home folk” and their
formats are set up to please everyone listen-
ing in. They have a spot called “Hymn Time For
the Homefolks,” and no matter what your re-
quest concerning country music and bluegrass,
they fill it!!

[ am a Webb Pierce fan from way back, and
WKCW is the only station where I can call and
request his songs and know [ will hear what [
want. They have close associations with such
greats as George Jones and Loretta Lynn, and
with the changes in country music today it is
truly a pleasure to know that “Big K” will play
the music as [ knew it growing up with such
great people as Eddy Armold, Jim Reeves, Pat-
sy Cline, Kitty Wells, Faron Young, Hank
Snow—the list is endless but you can be sure
you will hear it on “Big K"

[just felt as one of its devoted listeners, that
your magazine should know about the good
feeling that comes over the air ways from this
station and the people involved in running it—
they definitely reach out to satisfy the country
music fan! Pat Kennedy

Dumfries, Virginia

We called up Bobby Jo Watson at the studio one
day, and we could hear in his voice his love and
enthusiasm for “Big K" and his profession.
“We're the oldest existing traditional country
and bluegrass stationin the U.S. and Canada.
We're kinda proud of the place,” he said. WKCW
has been commended by the CMA and the
CMF, and there is talk of declaring the 28-year-
old station a historical landmark.

k

Bobby Jo
Watson, Station
Manager of
WKCW, keeps up
with the stars..
Here he is with
Loretta Lynn.
The WKCW

We asked Bobby Jo if WKCW had had any
trouble staying alive all those years while stick-
ing to its unusual format. Not at all, he said —
in fact the station hit its all-time sales high in
1987. How did they manage it? Bobby Jo men-
tioned that the owner, Joyce Crescente of
Ridgewood, New Jersey, has allowed himto do
what he likes with the station, with her bless-
ing, for the last six years. “She’s the sweetest
woman on the face of the earth,” he said. ‘A re-
ligious woman — she wouldn't take advantage of
anyone. And we've done right by her”

Bobby Jo had no doubt about the mainstay of
Big K's success: “Our sponsors. Ben and
Mary’s Steakhouse has been on the air every
day since we've been in operation.” The adver-
tisers “love what we do, because they get
results.”

Those results come from the remarkable
loyalty of WKCW listeners. They go out and
buy things they hear advertised on Big K, be-
cause “people love this radio station. It’s like a
cult, or a religious following. Like a big family,”
Bobby Jo said. He told us one story of afan who
spent three weeks making a glass etching of all
the stars for the studio. When the station asked
for the price, the fan was insulted. “It’s an honor
to do it for Big K,” he said.

One reason for that loyalty may be the sta-
tion's involvement in community service. Bob-
by Jo hosts a yearly radiothon to aid low-income
kidney patients at the Warrenton Dialysis
Center. Last year WKCW listeners raised
$15,000. The station also sponsors an annual
Miss Big K contest. In addition to attending
events in the show van, this year’s winner,
Tamara Edge, will visit local hospital patients
and help with other public service work.

And finally, says Bobby Jo, “It’s popular. Peo-

studio may be
declared a histor-

ical landmark
someday.

The Big K van
/, travels around
Warrenton.
Miss Big K
1988, Tamara
Edge of Ruck-
¥ ersville, won a
trip for two to

! Jamaica, but
she also does
public service
work for Big K.




ple used to laugh at us for playing traditional
country music, but they don't laugh anymore.
There's a kind of respect.” —A.B.

WLW AND WWL-HEAD TO HEAD

Paul Ed Chamblin and Mary Slayback put us
onto WLW in Cincinnati and WWL in New
Orleans. Mary’s favorite WWL D.]., John Par-
ker, takes the Sunday night slot, from midnight
to 6 A.M., including Mary’s favorite segment,
“Country Music As It Used to Was.” We're still
waiting to hear from John. The weeknight D.].
on WWL is Dave Nemo.

Together WLW'’s Dale Sommers and WWLs
Dave Nemo have America's truckers covered
in the wee small hours. Here’s how the two
huge stations compare.

On Their Stations

Neither WWLs Road Gang Show or WIW's In-
terstate 700 operates out of a country station.
Dale Sommers, the “Truckin’ Bozo” of the In-
terstate 700 show, describes his station as
“mostly talk, sports, and a little adult contem-
porary.” Dave Nemo of The Road Gang Show
says WWL broadcasts news and information
during the day. Both stations have a strong sig-
nal and can be heard across most of the U.S.
On Their Playlists

Both D.Js described most of the music they
play as “traditional, up-tempo.” “I refuse to
change the playlists just because Nashville
wants to put out artists that wouldn't know
country if it bit em in the butt,” says Dale Som-
mers. “I've been a rebelin the business for 25
years, so there’s no reason to stop now.” Also,
he says, “Truck drivers are staunch loyalists
when it comes to country music, and I play
what they want to hear” Dave Nemo doesn't ac-
tually have a playlist; his show is all requests.
Only truckers get the 800 number of the re-
quest line. “There’s no stereotypical truck
driver any more,” says Dave. “They come from
all sorts of educational and societal back-
grounds. I just find that most of 'em like tradi-
tional country music.” But Dave adds that many
truckers also enjoy classical music shows like
PBS'’s One For the Road, or hard rock stations
like WLS in Chicago. Merle Haggard and Hank
Williams Sr. are staples on Road Gang, and
some new artists such as Skaggs, Strait and
Travis are popular as well. The station received
4000 get-well cards for Skaggs’ son from truck-
ers and their families, which it forwarded to the
hospital. “We don't play a lot of music that other
people play,” says Nemo. “You can't please
everybody, so you just got to find your niche
and stay there.”

On the Purpose of Thesir Shows

Dale Sommers loves to get on the phone with
truckers, and to send out messages to themon
the air. “People call and say hi to a trucker on
the road —it gets a trucker up at 3 in the morn-
ing, to hear his wife say, ‘Hi, honey! ” Some-
times Dale will get two truckers on the phone
together and “let them agitate each other, just
like they do on the CB.” Dave Nemo often

SONGS PLAYED ON WWL 2-28-88
12AM-6AM
Little Green Apples Roger Miller
That’s Truck Driving Shim Jacobs
Home Grown Tomatoes Guy Clark
I Had to Hold Her Hands Homer/Jethro
Born to Lose Ted Daffan
Tweedle-o-Twill Gene Autry
Dim Light, Thick Smoke Vern Gosdin
and Loud, Loud Music
Bet You My Heart I Love You Bob Wills
Red River The Vagabonds
Willie Roy, The Crippled Boy Roy Acuff
Old Shorty (recitation) Tex Ritter
Talk to the Man Lorne Greene
A Tombstone Every Mile Dick Curliss
Miner’s Silver Ghost Train Merle
, Sweet Chartie Poole/
Liza Jane
Precious Memories Wells/Wright
Jole Blon ] Moon Mullican
Il Hold You in My Heart Eddy Arnold
In the Garden __~—_ 'Ibmle_s_acLEQ'eJ_?gl_\L

Dave Nemo of The Road Gang Show, left, on WWL 870 AM turns the late-night
microphone over to John Parker on weekends. Right, part of listener Mary
Sloyback's list of what Pcrker played one night.

broadcasts The Road Gang Show from truck-
stops all around tke country. He likes to fre-
quent trade shows where he can meet drivers
and their families in person. And drivers have
gone 300 miles out of their wav to go to Nemo's
road shows. “We usually go for the opening of

- ™~

Dale ;oml;lors, “Truckir' Bozo'’ of ‘
Interstate 700 on WLW 700 AM,
poses with one of his best friends.

>

atruckstop,” he says, “and thenit turns into an
annual thing.” Both D.Js want to get to know
the drivers and make them feel they're not
alone out on the road.

On Politics

Nemo emphasizes the importance of Ameri-
cas truckers. “They are so important to our way
of life, our economy,” he says. “Everything in
your office, even the phone you're holding in
your hand, was brought there by truck . . . .
And some states don't even want trucks on
their highways —that's like saying, ‘We want
good health care, but we don't want any doc-
tors, or ‘We want to be religious, but we don't
want any Bibles.”

Dale Sommers likes to get involved in truck-
ers’ political issues. Recently he has been
promoting the economic boycott against Indi-
ana, which “raised taxes against truckers and
lowered the speed limit from 65 to 55.” Dave
Nemo often brings in representatives of each
side of a trucking legislation issue —for exam-
ple, people from the Federal Trucking Adminis-
tration or the ATA—and mediates the debate.
He doesn't see it as his place to take sides, but
says, “I think the truckers know where we
stand.”

On Sponsors

Like WKCW, WLW and WWL enjoy commer-
cial success with their traditional offerings.
Sommers' and Nemo's shows both have strong
followings —WLW is actually Number Two at
night in Atlanta, far fromits base in Cincinatti.
WWL gives Nemo and weekend D.J. John Par-
ker “a great deal of autonomy at night —we don't
even broadcast out of the main studio.”

Both shows are supported solely by
trucking-related advertisers. Sommers and
Nemo count Escort radar detectors, Cobra
CB’s, Texaco, Good Year and United Van Lines
among their sponsors. —A.B.
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LEGENDS OF GOUNTRY MUSIC

ne of the stories they don’t tell

about the time Elvis tried out for

the Grand Ole Opry was what hap-

pened when he ran into bluegrass
great Bill Monroe backstage. Monroe recalls:
“He come around and apologized for the way
he'd changed ‘Blue Moon of Kentucky: I told
him that if it would help him get his start and
give him a different style, I was for him a
hundred percent.” Elvis was sincere; a few
years later, during the so-called “million doi-
lar quartet” jam session at Sun, where Elvis
was joined by Jerry Lee Lewis and Carl Per-
kins, Elvis and Lewis sang no less than four of
Monroe’s old songs. Another Sun alumnus,
rockabilly singer Charlie Feathers, made the
connection even more explicit: “Bill Monroe’s
music and colored artists’' music is what caused
rock o’ roll”

For a singer whose music, bluegrass, is sup-
posed to have a cult following, Bill Monroe has
had an amazing influence over the last fifty
years. His 1985 album Bill Monroe and
Friends had some of Nashville’s biggest names
actually fighting to get on it; the winners in-
cluded obvious choices like Ricky Skaggs and
Emmylou Harris, but also mainstream figures
like Johnny Cash, Willie Nelson, Barbara Man-
drell, Waylon Jennings, Mel Tillis, Larry Gat-
lin and The Qak Ridge Boys. In a city full of
“legends in their time,” Monroe still stands out
as a unique legend, in all kinds of ways. He's
actually had only a handful of certified chart
hits, preferring to work through a long series
of steadily-selling albums. Unlike many of his
age and tenure, he refuses to rest on his
laurels by remaking old favorites for TV pack-
ages and restricting his touring to a few big
shows. His albums continue to show new
work, new songs, new performing ideas and
new sidemen. Bluegrass ‘87, released when
Monroe was 76, contains as rich a selection of
Monroe music as any released: hot fiddle
tunes, blues, waltzes, gospel and older coun-
try songs. And in 1986, to celebrate his fiftieth
year in the music business, Monroe took off
on a grueling fifty-state tour—travelling, as he
always has, by bus and car. Next to Roy Acuff,
Monroe has been on the Opry longer than any
other singer, but his career shows no signs of
slowing down. He is still making his legend.

And legend it is; there’s no doubt about that.
Monroe doesn't just attract fans; he creates
disciples. People name their children after
him; amateur mandolin players bring their in-
struments to him to bless; families build their
vacations around his annual gathering at Bean
Blossom. And Monroe is refreshingly free of
false modesty about all this. When asked how
he feels when he is called “The Father of
Bluegrass Music,” he answers, “Well, I don't
mind that. That’s really the truth, you know.
I accept that, I guess, as well as any man
could. I think it’s a great honor to originate a
music—something to be proud of” In other
conversations, he talks fondly of “his” music,
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and reviews with pride the various other “stu-
dents” who have graduated from his school -
everyone from Flatt and Scruggs to Ricky
Skaggs.

Most Monroe fans can recite the basic facts
of the Monroe legend. He was a flatlander,
from the rich farmland in western Kentucky,
near a little town called Rosine. In one direc-
tion was Muhlenberg County, where Merle
Travis would develop his influential guitar
style; in another was Louisville, home of a
thriving black music culture that merged rags,
blues, jazz and string band music. The radio
station of choice was WLS in Chicago, where
the Monroe family listened to singers like
Bradley Kincaid and bands like the Prairie
Ramblers and the Hoosier Hot Shots. There
were two churches in Rosine, a Baptist Church
and a Methodist Church, and regular rural
“singing conventions,” where young Bill learned
to sing the tenor parts to songs like “Beauti-
ful Life” and “He Will Set Your Fields on Fire”
And there was Bill's uncle on his mother’s side,
Pen Vandiver, an old-time square dance fid-
dler; after the older boys had left home, young
Bill would ride horseback to dances with “Un-
cle Pen” to back him on mandolin or guitar.
“We'd go out in the country maybe four or five
miles and play for a square dance at some-
body’s home; they'd clear a room out and me
and him would play the dance. We'd make three
or four dollars apiece.” Years later, in 1950, Bill
would write “Uncle Pen, one of his best known
songs, in tribute to these times.

As the Depression hit western Kentucky,
many local farm boys fled north into the indus-
trial centers looking for work; Bill's older
brothers, Birch and Charlie, had already left,
and soon Bill joined them. For five years he
worked at a Sinclair Oil refinery in East Chica-
go and played dances with his two brothers in
his spare time. Then, in 1932, the three Mon-
roes got their first professional jobs in
music —not as musicians, but as buck dancers
in the WLS Barn Dance touring troupe. It was
good work, and in 1934 Bill and brother Charlie
decided to strike out on their own, doing full-
time music as The Monroe Brothers. Bill
played mandolin, Charlie guitar, and they
specialized in sentimental songs like “Little
Red Shoes” and “What Is a Home Without
Love” and up-tempo gospel songs like “Drift-
ing Too Far From the Shore.” In some ways,
they were like many other brother duets of the
time, such as The Delmore Brothers or The
Biue Sky Boys, but they liked to play songs
faster and dazzled people with their intricate
mandolin and guitar runs. For a time, they
were sponsored by a curious product called
Crazy Water Crystals (which apparently
promoted “regularity”) at stations in the Mid-
west, but in 1935 they moved down south to
the Carolinas, where their radio career really
took off.

In fact, the brothers were doing so well on
radio that when the first letters came offering

them a recording contract with RCA Victor,
they threw them away. Finally, on February 17,
1936, in a warehouse in CHarlotte, RCAs Eli
Oberstein corralled the Monroes for their first
session. [t yielded five records on the compa-
ry’s budget-line Bluebird label, including hits
like “What Would You Give in Exchange for
Your Soul?;” “Nine Pound Hammer,” “Foggy
Mountain Top” and “New River Train.” Over
the next two years, the Brothers would record
some 60 songs for Bluebird—about half of
them gospel, many of them from older gener-
ations like The Carter Family, and most of
them arranged by Charlie. They had success,
but each brother wanted more, and in 1938
they decided to split.

Charlie kept the RCA contract, and for a
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time was doing better than Bill. “I didn’t sing
asolo until I was 27 years old,” Bill recalls. “I'd
always sung tenor to Charlie. But with that
training, to get up and hit those high notes,
there wasn't any trouble for me to sing high,
so 1 did.” Finding the proper back-up combi-
nation was a different problem. The first group
he actually called The Biue Grass Boys —in
Atlanta — consisted of a fiddle, a guitar and a
jug. He soon substituted the string bass for the
jug, but still did not add a banjo. By 1939 he felt
he was ready. “I went into Nashville on a Mon-
day morning, and went up to the Opry office.
Judge Hay and Harry Stone and David Stone
were all going out to get coffee. After they
came back, I played ‘Mule Skinner Blues’ for
them, and ‘Bile Them Cabbage Down, and

T % 08
The ages of Monroe. Middle photo, Bill,
Scruggs, Birch Monroz, Flott.

‘John Henry. And they said I had the kind of
mutsic National Life needed, and they said, ‘If
you evar leave the station, you'll have to fire
yourself’ ” Monroe joired the Opry that fall,
and during the next two years made his first
sclo recordings for RCA Victor—including such
classics as “Orange Blossom Special,” “Dog
House Blues,” “In the Pines” and “Tennessee
Blues”

During the 1940’s Monroe carefully built his
band and crafted his sound —in between gruel-
ing tent shows he took out for the Opry and
a series of exhibition baseball games that his
boys played. By 1942 he had added David
“Stringbean” Akeman on banjo, completing the
basic bluegrass band line-up. By 1946 he had
created what many call the greatest bluegrass

band of all time—-Earl Scruggs on banjo;
Lester Flatt on guitar and vocals; Chubby Wise
on fiddle; and Howard Watts (Cedric Rain-
water) on bass. It was this band that really de-
fined bluegrass music, in 28 sides recorded for
Columbia between September 1946 and Oc-
tober 1947. This was Elvis’ source for “Blue
Moon of Kentucky” as well as “Molly and Ten-
brooks,” “Will You Be Lovin’ Another Man” and
“I'm Going Back to Old Kentucky” The Blue
Grass Boys were the hottest thing on the
Opry, and when Monroe and Scruggs took
their driving instrumental solos, the Ryman
Auditorium went wild. By the early 1950’s, as
band after band sought to copy the Monroe
style, the term “bluegrass” was being used to
describe a type of music, not just a band.

In the early 1950, as former Blue Grass
Boys Flatt and Scruggs saw their own careers
take off, Monroe’s career seemed to falter. His
new label, Decca, tried to push him toward
mainstream country, and even saddled him
with sessions using electric guitars and Nash-
ville studio sidemen like Grady Martin. Mon-
roe shook this off, though, and was soon
producing new masterworks: “Footprints in
the Snow” (1952), “I'm Working on a Building”
(1954), “Gold Rush” (1967), “Linda Lou” (1961),
and “Lonesome Moonlight Waltz” (1970). His
instrumentation grew more and more
complex—at one point he was using three
fiddlers —and through the 1950's and 1960’s the
Blue Grass Band became what Monroe calls
“his school.” His graduates were sent out to
carry on the tradition, and they included Jim-
my Martin, Sonny Osborne (of The Osborne
Brothers), Hubert Davis, Bill Keith, Del
McCoury, Roland White, Vassar Clements and
dozens of others. In the 1960’s, with help from
his new manager Ralph Rinzler, Monroe be-
gan to expand his music into the “folk revival”
circuit of the North and West, and onto college
campuses. He found a national audience, and
even today has fans in places where even the
most sophisticated mainstream country acts
have trouble.

In the early 1980’s there were rumors that
Monroe was about to retire. In his Master of
Bluegrass album appeared the haunting,
melancholy hit with the cryptic title “My Last
Days on Earth.” He underwent major surgery.
He even made his peace with the Gibson com-
pany over a long-running dispute about his
mandolin. But then came a new surge of
creativity, and soon Monroe was back, as
strong as ever, appearing in a video with Ricky
Skaggs and doing a wild buck dance on the
CMA awards show. In a recent interview, he
summed up his work by saying, “I just want-
ed a style of music of my own.” Such a
pronouncement was, and continues to be, one
of country music’s great understatements.

Albums Available
See For Members Only page.
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Collecting the Magazine
Buying or selling extra issues of Coun-
try Music Magazine? Please write each
other directly. If you need more info, en-
close SASE.

e Extra collection of Country Music
Magazine for sale, all in excellent con-
dition: Aug.-Dec. 1978; Jan.-Apr., June
1979; Jan.-Dec. 1980 (2 copies May);
Jan.-Oct. 1981 (includes 10th Anniver-
sary Issue); Sept.-Dec. 1983; Jan.-Dec.
1984; Jan:Dec. 1985; Jan.-Dec. 1986;
Jan.-Dec. 1987. Betty Heddens, 234
Marx Dr., New Buffalo, MI 49117.
» For Sale: entire collection of Country
Music Magazine dated from 1973 to the
present. Write indicating which ones
you need and what you want to pay.
John Wise, 9626 N. Memorial,
Owasso, OK 74055.

Information, Please

Whrite to each other directly. If you need
more info, enclose SASE.

e For sale: several 8-track coun-
try/western tapes, all at least 15 years
old. Also have the Country Music
Cawalcade, a 20-tape set, in its origi-
nal boxes. Write Mrs. Clifford L.
Hamilton, 6509 Baltimore Ave.,
Baltimore, MD 21222,

¢ Looking for the song “Bride With the
Faded Bougquet,” recorded on Capitol
or Columbia by Hank Williams. Jacket
cover is a dark color and shows three
men on horses in the sunset or sun-
rise. H. G. Rinkel, P.O. Box 1049,
Montague, NJ 07827,

o Wanted: records or cassettes of The
VanDells. Also photos of VanDells
former vocalists Steve “Moose” Ritcks,
Tony Bertke and Greg Schaffer and/or
address where I can write them.
Janet Mae Spurling, Box 446
Macedonia Rd., Rt. 2, Blan-
chester, OH 45107,

» Looking for 45 rpm record or tape of
The Cathedral Organ, “The Wedding
March —Processional” and “The Wed-
ding March — Recessional” on Heart-
beat II label. Thanks to all Newsletter
readers who helped me with my earlier
request to find Hank Williams Sr.
songs. Frank J. Dotterman, 222
Orange St., Mansfield, OH
44902,

» Anyone have a video cassette tape of
a TV special, Roy Acuff: 50 Years The
King of Country Music? Please let me
know. Shirley Stephan, 1402 19th
Ave. SW, Austin, MN 55912.

¢ Rare old 78 albums available, includ-
ing Jack Guthrie, Bill Carlisle, Cowboy
Copas, Bill Monroe, Jenks Carmen,
Ginny Wright, Harry James, Ella Fitz-
gerald, Tommy Dorsey, Erskine But-
terfield, The Carter Family, The
Cartisles and more. Send SASE for list.
Shirley Jordan, 4500 NW 34th
Ct., Ft. Lauderdale, FL 33319.

e [ have several old WLS Weekly maga-
zines dated 1935, and about 100 issues
of Standby starting from 1936, all in fair-
ly good condition. Can anyone help me
find out their value? Mrs. Eldore Lil-
lo, 1212 River Rd., Grand Rapids,
MN 55744.

e In Rich Kienzle’s CMSA Q & A in
the July/August 1987 Newsletter, Jason
Ralleck of Waco, TX, asked about
Buck Owens records. I have the fol-
lowing: “I've Got You On My Mind
Again” and “Anywhere, USA” Buck
Owens and the Buckaroos, and “We're
Gonna Get Together,” Buck Owens and
Susan Raye. If Mr. Ralleck is interest-
ed, my address is: Reita Walker, Rt.
3 Box 1592, Keystone Hgts., FL
32656.

o For sale: Vernon Dalhart recording,
like new. Wanted to buy: Lynn Ander-
son recording, “Paradise.” Contact
George Wendt, 3633 Arlington,
St. Charles, MO 63303.

e Looking for a June 1975 copy of
Country Music Magazine with Mac
Davis on the cover, also any photos,
posters, etc., on him. Does he still
have a fan club? Joseph Butata, 525
Pewabic St., Laurium, MI 49913.
o Have some very old records, Tho-
mas Edison, The Record: very heavy,
about Ya-inch thick. Any antique dealer
interested? Grace Barnett, 2009
Kentucky Ave., Jackson, KY
41339.

o Looking for the following songs:
“Ode to Cowboy Jack” from Stonewall
Jackson Sings the Great Old Ones, or
by anyone; “The Heart” by Larry Gat-
lin; “Because I Care” by Leon Ashley;
“I'm So Much in Love With You,” by
David Rogers; “Same Sweet Girl” by
Hank Locklin; and a song by Carl Smith
which goes, “Tm not wearing my heart
pinned on my sleeve/T'll keep it
wrapped up until it's over”; and “Dog-
gone It, Baby, I'm in Love,” also by Carl
Smith. Mildred Holden, Rt. 2,
Jonesboro, TX 76538.

¢ 2 songbooks for sale, both in very
good condition: Asher Sizemore and
Little Jimmie’s Songs of Home and
Heaven (original 1939 edition—
mountain ballads, old hymns, children’s
songs and cowboy songs), and The
Kentucky Mountain Boy, Book II,
copyright 1940, a book of mountain bal-
lads and old-time songs by Bradley
Kincaid, autographed by Kincaid.
Josephine Nauben, 952 London
St., Menasha, W1 54952,

o Seeking Dolly Parton memorabilia.
Will buy records in mint or excellent
condition, magazines or magazine ar-
ticles, tapes or pictures. Also interest-
ed in Porter and Dolly material. Will
pay any reasonable price. Also, any
avid fans of Dolly, as I am, I will be glad
to write you. I love Dolly! Jennifer
Malcom, 4356 Covington Dr., N.
Charleston, SC 29418.

¢ Trying to find the words and music

of a gospel song recorded by Annie
Smith —something like “You'll see Je-
sus” or “I see Jesus everywhere.” Any
help will be appreciated. Barbara
Fetters, Box 42 Rt. 1, Seymour,
1A 52590.

¢ In search of the album Love Is No
Excuse, recorded in the late 1950’s or
early 1960’s by Jim Reeves and Dottie
West. Clarence W. Poindexter,
1211 E. 222nd St., Carson, CA
90745.

* Looking for a new album or video by
Mark Balin, whose most famous sin-
gle is “Love Attack.” I've seen him on
Video Country on The Nashville Net-
work. Would appreciate help from any-
one who has information about him.
Ron Mashintonio, 452 Ross Rd.,
King of Prussia, PA 19406.

» Looking for 8 x 10 pictures of Gene
Watson, T.G. Sheppard, Ronnie
McDowell, Mel Tillis, Randy Travis,
Dwight Yoakam. Please let me know
how much you want for them. Have
one bottle of Elvis Presley Wine, seal
unbroken. Will take best offer. Rita
Ringo, 4003 Vivian, Houston, TX
77093.

* Would like to correspond with some-
one who has audio tapes of Grand Ole
Opry broadcasts, preferably with com-
mercials, from the 1960’s and 1970’s. I
have some from the late 1970’s and
1980%s. Jim Herzog, 21750 Lin-
coln, Rockwood, MI 48173.

» Looking for Kenny Rogers' recording
of “The Rest of Last Night” It was
originally on the flip side of “What
About Me?” Help! Thanks! Gayle Ab-
bott, 5120 Bridle Place, Colorado
Springs, CO 80918.

e In search of nine 45's to complete
David Frizzell collection: “L.A. Inter-
national Airport,” “Just Passing
Through,” “Love Baby,” “Bartender’s
Best Friend,” “I'll Give Her Mine” “In
the Arms of Love,” “Jesse,” “A Case of
You,” “I Got a Dream (Wish You Were
Here Tonight)” and “Mona Lisa's
Smile” Also interested in VHS tapes of
David or of Shelly West from any TV
shows or specials. Cindy Yale, Bldg.
A Apt. 20, Beverly Drive, Ed-
wardsville, PA 18704,

¢ Looking for the johnny Cash Greatest
Hits cassette tape, and any other John-
ny Cash tapes. Please write and send
price. I love Johnny Cash's singing!
Margaret Angler, 6705 Old River
Rd., Philo, OH 43771.

* Trying to replace an album titled The
Johnny Cash Show, which was record-
ed from Cash’s network program of
several years ago. Is there a Johnny
Cash fan who could make me a cas-
sette or has a copy for sale? B. Gene
Earnest, Rte. 4, Box 247, Green-
ville, AL 36037.

* Looking for a record with words that
go*“ . .it's inthe Book.” May be a come-
dy recording. This is for our minister’s
50th birthday. For myself, I am looking

for any C&W album I can buy cheaply
and don't have in my 3200-record col-
lection. I have for sale: an old sound-
track of Shirley Temple movies and one
old Beatles album. Mary E. Barber,
31891 Chicago Trail, Bldg. 3, Apt.
18, New Carlisle, IN 46552.

* Looking for a tape of John Schneid-
er’s “A Quiet Man,” also recent or old
articles on Schneider. Angelena
Grizzle, 130 Bettis Rd., Alpharet-
ta, GA 30201.

e Wanted: Louise Mandrell mem-
orabilia. Clippings, photos, VHS tapes
of her with her sisters, 45's. Thanks to
all for help finding her Inseparable al-
bum. Mrs. Dennis Robinson, 18
Arlington St., Meriden, CT
06450.

¢ Would like to purchase record or tape
with the song “The Face on the Bar-
room Floor” by Bill Anderson or
Marvin Rainwater. Joe Markee,
405 Meadowview La., Mont
Clare, PA 19453.

o Wanted: VHS tape of the TV show
Christmas Comes to Willow Creek
broadcast Christmas 1987. Jennifer
Mullen, Rt. 1 Box 49, McCarley,
MS 38943.

Thank You’s

Cindy Cummings, Iva Hoffman and
Wanda Owen thank all those who
responded to thesy requests in the last
two Newsletters, especially those who
wrote anonymously. The help received
meant a lot.

Pen Pals

Make new friends by mail.

o Thank you for using my pictures and
letter on Rose Maddox in the Jan.-Feb.
issue. It’s too bad some of the other
magazines don't ever mention Rose.
They don't know what they’re missing.
She is a fantastic lady and a country
music legend. I am looking for other
Rose Maddox fans as pen pals. John-
ny Bond, 3774 E. Martin Ave.,
Cudahy, WI 53110.

o 27-year-old male would like to write
to single females from the South who
are fans of Roy Acuff, Sylvia, Barbara
Mandrell and Marie Osmond. Send
address and photo with first letter.
Benton Kennedy, Rt. 3 Box 424,
Angie, LA 70426.

e I'm 24 years old and would love to
correspond with males and females,
preferably in their 20’s, who like coun-
try music. I like The Judds, Reba
McEntire, Patsy Cline, Dolly Parton
and Rosanne Cash. Denise Romano,
1502 Carmel Dr., San Jose, CA
96125.

L
Send material for Newsletter to Coun-
try Music Magazine, 342 Madison
Ave., Suste 2118, New York, New York
10173. Include membership number.
Mark your envelope, Attention:
Newsletter.
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t is late afternoon in RCA Nashville’s

third-floor conference room, a spacious

wood-panelled chamber complete with

bathroom and kitchenette that was
once Chet Atkins’ executive office.

Not that time is all that noticeable in this
windowless, hermetically-sealed domain
inhabited by the record industry’s upper
strata. The central air conditioning hums
sleepily. The muted fluorescent lights cast
a soft glow that is always the same, night
or day. The ionized air, untouched by sun-
light, has the sweet fragrance of air
freshener and carpet cleaner. If you didn’t
know, you would never guess that outside
it is a beautiful spring day, all awash with

the blooms of azaleas and dogwood.

Jo-El Sonnier (pronounced Sawn-yay)
fidgets in a chair near one end of the long
conference table. The Louisiana-born
French-Acadian looks out of place in this
sterile corporate domain. Listening to him
talk in his thick French patois, I'm sure
that two decades spent butting heads with
the music business in Nashville and Los
Angeles have left him still very much a
part of the swampy, sharecropping region
of southern Louisiana Cajun country
where he was born 42 years ago.

As Sonnier goes back over all the long
years of hardships, bad breaks and false
starts that preceded his current associa-

tion with RCA Records, his wife Jami—the
love of his life and, to all intents and pur-
poses, his manager, spiritual advisor and
chauffeur as well - listens attentively and
nods her head in mute agreement. His
voice occasionally falters as he recalls how
his repeated efforts to get the major record
labels interested in his brand of “rockir’
Cajun country” came to naught. He
remembers blaming those failures on him-
self, yet being unable to understand just
what he was doing wrong.

“It was devastating, man” He shakes his
headful of gray-streaked jet black hair
mournfully. “Nothin’ was going right for
me. They had Rodriguez and Freddy

¢ JO-EL SONNIER ¢

e 4 For a while it looked as if
_ Jo-El Sonnier’s Cajun
. country music was never
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going to make it
in the world at large.

But after some false starts,
his persistence paid off.
A new major-label deal

finally turned up at
the end of his rainbow.
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Fender, and they were both big. And there
I was: the only French artist.. . .but...”

Sonnier’s voice breaks again as his
recollections turn to his bleak early days in
Nashville in the mid-to-late 1970’s, when
nobody much seemed to care, and the late
Ernest Tubb gave him a job playing at his
record shop: “Ernest was so good, he was
so nice to me...”

Suddenly he bursts into tears, as if over-
come by the memories. Jami fetches him a
tissue, and he bows his head and waves his
hand, as if pleading for a moment of silence.
Gradually he wipes his eyes, regains his
composure and continues.

“I come in to Mr. Ernest’s record shop
one day, and just asked him if I could be on
his show. He was just so nice to me-he
liked Cajun people. I can't remember just
exactly what he said, but he was always
givin’ me encouragement.

“If I'd never been in Nashville then, I
never would have met Ernest Tubb, or
Johnny Cash, or Haggard, and all those
wonderful people who did so much for me.
Cash recorded a song of mine called ‘Cajun
Boy, and he called me in to play accordion
on it Sonnier’s mood lightens and he
laughs nostalgically. “I remember, in the
studio, I was the only one dressed in black.
I think Cash was in his pajamas! Then I did
‘Skybo with Hag, and ‘Norwegian Wood’
with Hank Jr” He pauses thoughtfully and
shakes his head again. “I couldnt get no
support for using my accordion on my own
records that I was makin’ for Mercury. Yet
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spelled Joel Sonnier,
Country Music Magazine
ran this arficle. The Cajun
country singer was in-
troducing his music with
wide-eyed optimism,

 of that
pouLt

here was Cash and all these people calling
me to play accordion on theirs. I just
couldn't understand it.

“But lookin’ back now,” Jo-El's eyes
brighten and he speaks with a quiet, self-
absorbed intensity, “I can see that it was
fate. I couldn’t have done it no other way”

As Sonnier speaks, it is clear that his re-
cent triumph, the release of his first RCA
album, has been both exhilarating and
emotionally trying. Come On, Joe is an im-
pressive musical exploration of his Cajun
roots overlaid with contemporary country,
rock and pop influences. It comes in the
wake of nearly twenty years of dead end
streets and missed opportunities faced by
Sonnier as he pursued his dream, “to take
accordion music out into the world,” from
Louisiana to Los Angeles to Nashville and
back again several times.

“] was just tryin’ to be accepted, just
tryin’ to find love, for me and my music.
Just tryin’ to find a record label that would
take me not just as a Cajun artist, not just
as an ethnic artist, but as a total artist.
Everybody was tellin’ me I should do this,
or do this, or do this. I didn’t know which
way to go. I was dyin’ inside”

Since the beginning, Sonnier seems to
have been possessed by the power of his
musie, even when most of the rest of the
world remained politely indifferent.

He was born in 1946, in the small South
Louisiana bayou community of Rayne, be-
tween Lafayette and Lake Charles. His
parents were French-speaking dirt farm-

ers who eked out a living from corn and cot-
ton. Sonnier was never even introduced to
English until he was in the fourth grade,
and he never really mastered the language
until he wound up on his own in Los An-
geles nearly two decades later. But by age
four, hed gotten his first accordion and was
learning to play it. Two years later, he had
his own radio show on a local station, and
not long after that was making his first
records on a little two-track reel-to-reel.

“] grew up with the roots of the South,’
he remembers. “I listened to French mus-
ic: Shorty LeBlanc, Iry LeJeune, Sidney
Brown-—the man who made my first accor-
dion. I was always a big fan of Ray Charles.
I used to make my own little records and
go around on my bicycle, peddling them to
all the old ladies in my neighborhood. Most
of 'em didn’t even have a phonograph!”

In the years following, Sonnier recorded
songs like “Tes Yeaux Blues” (“Your Blue
Eyes”) for a number of regional labels. As
a teenager he was billed as “The Cajun
Valenting” and toured extensively through-
out the musically rich region of southwest
Louisiana and the “Golden Triangle” of
southeast Texas. By the time he'd turned
twenty-six, he'd already recorded four al-
bums and 12 singles and seemed to be well
on his way.

In spite of this promising start, a move
to the West Coast shortly thereafter
brought nothing more than a few honky
tonk gigs, considerable culture shock and
a bad case of homesickness. His English
was so rudimentary and his accent so thick
that he found himself facing a virtual lang-
uage barrier.

Sonnier’s next stop was a six-year stint
in Nashville, where he did occasional ses-
sion work, whenever an accordion was in
demand. He wrote songs for Johnny Cash
and a few others. (One of his songs has
since been recorded by George Strait.) He
also recorded “I've Been Around Enough
To Know” and several other solid singles
for Mercury that did not sell.

“The way I hear my music in my heart I
never could get on to vinyl until now; he la-
ments. “Y’see, it’s not just Cajun. It’s coun-
try, rock, blues, jazz. .. all those things.
And if you take the accordion away from
me when I'm making music, it’s just like
taking out my heart and leaving it on the
floor. Nothin’ worked out for me in Nash-
ville the first time around. I don't blame no-
body. I just couldn’t find nowhere to fitin”

Discouraged, he moved back to Loui-
siana in 1980. In the meantime, something
strange was happening: Cajun music, ob-
scure ethnic curiosity that it was, was slow-
ly coming into vogue. And as down on his
luck as Sonnier sometimes perceived him-
self to be, his phone never quite stopped
ringing. That same year, he put together a
fine, little-known album, Cajun Life, for
the Rounder label. Merle Haggard called
and asked him to appear with him at the
annual Jimmy Rodgers Festival in Merid-



ian, Mississippi. Film director Peter Bog-
danovich hired him to help provide the
musical score for his film They All
Laughed and later cast him in a small role
as a singing, accordion-playing biker in the
film Mask, starring Cher.

In the mid-1980’s, Jami, whom he'd met
and married when he retumed to Louis-
iana from Nashville, encouraged him to try
his hand once again in Southern California.
“I felt like I was through with music at that
point,” he explains. “I had no plans of ever
getting back up on the stage for a long,
long time. I'd made some connections in the
film industry; some people thought I might
make a good actor. So me and Jami head-
ed for Lost Angeles!”

Again—as Sonnier recalls it—fate inter-
vened. Hauling most of their possessions
behind them in a small trailer, he and Jami
were just pulling into the greater Los An-
geles metropolitan area when they heard
an ad for the Palomino Club on the car
radio.

‘Jami said, ‘Listen to that band? I nodded
my head, but I didn't even wanta hear it”
He shakes his head ruefully. “I'd been
there, I'd gotten that pain so bad, like it’s
pullin’ your guts out. But Jami knew I was
dyin’ inside without my music. And she did
everything she could to pull me back”

That very evening they ended up at the
Palomino. Unbeknownst to Sonnier, Jami
had entered him in a talent contest taking
place there that night. Astonished to hear
his name called, he ran out to the trailer
and rummaged through the clothes and
other items until he uncovered his accordi-
on. He played “Jambalaya” in French -¥in
the wrong key, and in the wrong tempo™
and ended up winning first place over 30 or
40 other contestants. The $100 prize money
became the seed money for their new ven-
ture in Southern California.

Over the next three-and-a-half years,
Sonnier’s reputation on the Los Angeles
club scene slowly grew. Much to his own
surprise, he was befriended by some of the
most respected session musicians in the
community, most of them “star” instrumen-
tal recording artists in their own right —
people like guitar and stringed instrument
geniuses David Lindley and Albert Lee,
and Garth Hudson, esteemed keyboard
player, formerly with The Band. At their
own suggestion, these three began back-
ing Sonnier in concert, under the delight-
fully modest title ‘Jo-El Sonnier and
Friends”

“I didn’t even know who these guys were
until several months after I met them,” he
insists. “They were just intrigued by my
music. Some of them had heard of me
through the country scene, and some
through the Cajun scene. They were in-
trigued that I'd taken my music as far as I
did. David Lindley sat and talked to me for
eight hours one day, about my musical
roots, his musical roots and the history of
the accordion. Finally they all more or less

said to me, You've gotta come out of the
closet, Jo-El. We're gonna get your music
out there, we're gonna get you out there!”
Buoyed up by his celebrated back-up
band, Sonnier’s standing within the West
Coast music scene rose, and the grassroots
appeal of his “Rockin’ Cajun Country”
spread far and wide. British rocker Elvis
Costello featured him on his critically ac-
claimed King of America album. He
opened shows for prestigious rock and
country-rock bands like Los Lobos, Lone
Justice and The Blasters. Still, the long-
sought major-label record deal eluded him.
Eventually, he and Jami moved back to her
hometown of Bogalusa, Louisiana, and
only made occasional commutes back to
Los Angeles to continue playing music.
Meanwhile, the West Coast buzz over
Sonnier’s music reached Joe Gallante, head
of RCA Nashville. Gallante flew to Sunset,
Louisiana, to catch Sonnier’s act in a small
club. Not long afterwards, Gallante inked
him to his first record contract in quite a
few years. Come On, Jo-El, the album that
resulted, is a delightfully raw, instrumen-

tally adventurous showease of Sonnier’s
music. It echoes with deep, palpable con-
nections to his Cajun heritage and the bold
tones of contemporary pop, rock and coun-
try. The material ranges from composi-
tions by country masters like Troy Seals
and David Kirby to others by cutting-edge
rock and pop composers Richard Thomp-
son, Randy Newman and Dave Alvin.

“There’s thirty-eight years of my life on
that vinyl,” Sonnier notes. He takes quiet
but intense pride in the new album. “What
I've done is take my music, the roots of my
music, and take it into the 1990%, and on
into the twenty-first century. I really think
that what I'm comin’ up with here is the
first generation of a new style. It has a
spirit all its own. I really think if you put
this on the turntable five years from now,
or even ten years from now, it will still
sound fresh and new.

“I sure know one thing, though,” he
smiles with relief and fumbles with the
Kleenex that he is still clutching in his
hand. “It’s sure given me a new lease on
life” ]

“The way I hear my ‘

music in my heart,
I never could_.
get on to vinyl
until now.”
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Once heralded as the best businessmen in coun-
try music, The Oak Ridge Boys had a well-oiled
organization. But a few clogs in their system,
ncluding an uninterested singer and some costly
business decisions, forced them to make some
changes. Patrick Carr visited them at Sea World
this summer and got the lowdown on their new
member and their renewed optimism about

thewr music & by Patrick Carr

t _t—."=" Inthe heart of Flori-
da’s tourist belt,
marching through
the crowds at Sea
World on a wham-
bam VIP guided
tour, the four Oak
Ridge Boys seem
happy and peppy
and oh, so full of fun.

That’s not unusual —ever since the group
“went secular;” The Oaks have always be-
haved in public like college cheerleaders
majoring in Clown Technique with a minor
in Public Relations—but theres something
unfamiliar about the cheerfulness today: it
doesn't seem forced. All four Boys are do-
ing the O.R.B. thing, grinning and caper-
ing and striking silly poses for the cameras
of both press and publie, with what feels
like genuine enthusiasm.

In semi-private, too, each of them seems
relaxed, natural. Here’s good old depend-
able Duane Allen enchanted with Sea
World’s cute little Shamu/Baby Shamu
cuddly-toy combos, buying a bunch for his
kids and then strolling on again, chatting
happily about the latest stars of his antique
car collection and the pleasure he gets from
helping folks around Tennessee in his
volunteer Deputy Sheriff work. Here’s
Richard Serban, Mr. Serious, as
ultrafashionably sharp and dark and heart-
throb handsome as usual, articulating a
clear, sober analysis of his Nashville base-
ball team’s 1988 prospects in that steady
basso boom of his. Here’s the hard-wired
instant-response Joe Bonsall zipping
around at Warp Speed, scattershooting
quip grenades across whatever local
universe he encounters, then jamming
down suddenly to aim precisely and rake
a hard question from stem to stern, leav-
ing it more thoroughly answered than it
ever bargained for.

Then also, last but by no means least,

theres Steve Sanders, the new guy, most
of whose attention is being taken up by his
visiting mother. Not all of it, though, be-
cause whenever he follows the bouncing
Bonsall into, say, some particularly cute
photo opportunity—or for that matter
whenever his own radar locks on to such
a possibility —the new guy’s right there on
the spot, roping in Duane and Richard and
falling instantly into place in the resultant
happy, peppy, oh-so-full-of-fun O.R.B. pose
of the moment. He slides in there with the
other three like he's been doing it all his life.
And that right
there, that's the key
to The Oaks’ new
mood. Thinking
back to things like
spontaneous O.R.B.
photo opportunities

a year or more ago, ,
to when William Lee
Golden was still an ¥
Oak Ridge Boy, you just can't see things
happening the way they’re happening to-
day. Back then, there wouldn't be four men
slipping instinctively and effortlessly into
happy-peppy gear. If Golden could be per-
suaded to enter into the picture at all, the
camera would record a psychological mo-
ment of a very different color: three men
posing their butts off but obviously having
areal hard time looking genuinely happy-
peppy, and one man, aloof from it all, do-
ing an extremely convincing impersonation
of a wooden Indian.

0 0000O0OGOSGDS

As every country music fan and Enquiring
Mind must surely be aware, the four
“modern” Oak Ridge Boys, the ones who
made the trip from straight gospel in the
1960’s through a 1970’s whirlwind of bitter
words and rock-hippie weirdness to big-
time 1980’s pop-country prominence, did
not dissolve their union with great grace.
When Golden went, he went hard and
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nasty, and he was gone: asked-to-leave-
and-please-don’t-stay-in-touch, never-
coming-back, 40-million-dollar-lawsuit-
threats, no-longer-associated-with-the-
company split. Which of course caused a
headline or three and still, a year-plus later,
demands more than passing comment.

For this we go to Joe Bonsall, broaching
the matter directly: How bad was it before
you gave Golden the boot, Jue, and why did
you-all do 1t?

Joe jams hard, gives this question a
quick once-over, and puriches up the heavy
weapons. His ammunition is the frank, ac-
curate, rapid-fire language of the tough
Philly neighborhood he left behind to join
the Qak Ridge gospel train; his face and
hands dance a street-kid carnival of empha-
sis and punctuation.

“Well, for a long time there we were
pushing and pulling against each other] he
says, “and we were just. sliding. That’s a
horrible thing if you're as proud as we are
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and you have the track record we do, to feel
that slide und feel like theré’s nothing you
can do about it—or you're afraid to do
something about it, which is what we faced
for a couple of years”

So how long did you guys push and pull
against each other? How many years? |
ask. Really —to me, Golden always seemed
like a square peg in a round hole, some sort
of alien presence; the talking tree from Ter-
ra Tangentia.

“Golden’s always been kinda strange,
you're right,” says Joe, “but that’s okay. A
lot of Golden’s uniqueness, if I can put it
that way, is quite appealing, and Golden
added a different element to the group.
Here were four guys who were complete-
ly unique, as different as night from day,
but it worked; the chemistry worked even
though Golden was kinda out there. But
that gap got worse, oh, I guess around
1982. It had nothing to do with him grow-
ing his hair and his beard. Just all of a sud-



den, goofy things started happening. I
could name a million incidents, but the
thing was that if three of us went this way,
he went that way.

“I'mean. .. wed be doing a real good in-
terview, and all of a sudden Golden would
jump in and say something completely off
the wall that'd make everyone go ‘What?
What is that?'. .. Weld come stompin’ off
the stage onto the bus, goin’ ‘Man, that was
a great show! That felt great!” and Golden
would go ‘Well —maybe; and it would be like
a dark cloud, the rain would start falling,
and ‘Well, okay. I guess we're not allowed
to have fun tonight! I'd feel like crap the
rest of the night. ..

“We didn't even know why he did that
stuff. If you sat down and tried to talk fo
the guy—Hey, Golden, what’s goin’ on?

“I like good solid
singing and good vibes
and good feelings to

be what carries

The Oak Ridge Boys.”

Back in sync again, The Oaks
give their all, on stage and off.
Clockwise Joe, Duane, Steve and
Richard enjoy the spotlight. Mid-
dle right and below, Steve
Sanders, Joe Bonsall and Duane
Allen have an impromptu
autograph session.

What are you wantin? We're in there tryin’
to take a picture with the Mayor of Cincin-
nati, and you turned your back! Why do
you do those things?-he'd just smile, say
nothing.

“I don't know, man. I just never under-
stood. Like with this Sea World gig. It
would be like, ‘Hey, Golden, Sea World's
offering us $30,000 plus production, we can
hit it right before Cocoa Beach, maybe fit
Tampa in there too, whaddya think? And
held go, ‘Hmmmmmmmm. .. Welllllll. ..
(Joe does a perfect imitation of Golden star-
ing off into space, drawing his left index
finger slowly down his face into the
monumental cascade of his three-foot
beard) .. .That's one of those places. . . Ma
and Pa and the kids. . . I don't know. . ! And
I'd be like, “Tell me! We gotta know! This is
how we make our living, man!

“Really, we did try. We'd all try to talk to
him. Like, ‘Hey, Golden, obviously you're
not real happy, man, so what do you want

to do? There’s a lot of people out there got
alot of faith in our group. We're very lucky
men; all we have to do is sing good, shake
hands and be nice guys, and we can make
a real good living. This is America, man;
we've paid our dues, they’re comin’ to see
us now, all we gotta do is keep it right. . .
So what is the problem?

“Golden never answered that question.
To this day, we still don't know what was
bothering him, or if anything really was. It
was like he wore a sign over his head: No
Funnel Out.

“I don't know. He just liked to stir it up.
You know, if things are going too good, let’s
stir it up a bit. Golden liked that.

“Well, the rest of us don’t function that
way. That old bit about As long as they're
saying your name—1 don't believe that. |
don't like controversy. I know it sells
papers, but I like 'em talking good about
The Oak Ridge Boys. I still like good solid
singing and good vibes and good feelings
to be what carries The Oak Ridge Boys.
That’s how I feel, and Richard feels, and
Duane feels—but Golden didn’t”

For the better part of a decade, then, The
Oaks were under constant internal pres-
sure. Bonsall knows that it cost them. “It
hurt us creatively. It hurt our shows, and
it hurt us in the studio, for sure. To me, it
was still fun to go out and sing, so I didn't
let it bother me too much, and I know we
still pulled off a lot of what we did—but I
also know there were things we didn' pull
off. It was just that constant turmoil”

The last straw for Joe and Richard and
Duane was Golden's solo album, the first by
an Oak Ridge Boy. “It wasn't like one of the
guys said, ‘Hey, I want to do a solo project:
what do you guys think about that?” says
Joe. “It was like, ‘Well, I'm going to by God
do a solo project, and I don't care what you
think. That's the way it was put to us.

“So y’know, that was it. The point had
come where either a change was inevitable,
or the end of the group was inevitable. So
we decided to make the change. Give Gol-
den the opportunity to go do whatever it
is that’s going to make him happy. I'm sure
he has something to contribute some-
where, but he just wasn't contributing any-
thing here”

So much for the problem. Now for the
solution.

0 00O0OGOOOSOSGS
Theoretically, the task of replacing William
Lee Golden was mind-boggling. The new
guy would have to be a) a baritone, b) a
great harmony singer, ¢) a showman, d) a
personable individual compatible with the
existing Oaks, e) a thoroughgoing profes-
sional who was also a relative unknown, f)
between the ages of 30 and 45, and g) avail-
able. Imagining the number of prospects
the Boys would have to evaluate in order
to find all seven of these characteristics in
a single male human, one finds oneself
craving a very long nap, immediately.

In practice, though, the job was dead

easy. The three remaining front men just
asked Steve, who was already working in
the Oaks Band but getting tired of it, if he
wanted to step forward with them. Which
he did.

“We knew Steve could handle it says
Joe. “We knew we had a guy who could
make it vocally, and personality-wise, and
was professional enough. We knew we
could put him on the stage of the Univer-
sal Amphitheater, or into the studio with
a producer like Jimmy Bowen and the top
session guys in the world, and his knees
wouldn’t be knocking. All Steve had to do
was move his stuff onto the bus”

And there, on the bus, is where we find
out who this man is. The Sea World show
(a genuinely exciting event in which Steve
did indeed distinguish himself as a profes-
sional, a showman, a sex symbol, a fine har-
mony singer and one hell of a lead vocalist)
is over; the other Oaks have gone about
their private business, and the new guy is
now available for individual interrogation.

First, though, a basic impression: the
new guy is a nice guy. Relaxed, cheerful,
open, real pleasant, no airs about him, no
burrs or sharp edges, nothing in the least
egotistical, insecure, or obnoxious. You can
see immediately why the other Oaks just
can't stop telling you what a pleasure it is
to have him around. And there’s something
else, too. The other guys will tell you that
he adds soul to their concerts and records,
that in addition to everything else, his voice
is a rich, deep-flowing new stream in their
sound; I'm telling you that the soul isn’'t
Jjust in his vocal chords.

Second, there’s Steve’s history, which is
Just plain wild. I mean, talk about stage ex-
perience. I'd venture a guess that this guy
has more of it than just about any other
35-year-old on the planet.

Here it goes, chronologically. It began at
the age of five in Macon, Georgia, when
Steve's bookkeeper dad realized that his
son could carry a wonderful tune. He quit
his job and took Steve out on the profes-
sional gospel circuit for the next eight
years, which proved to be real smart: the
kid was a very hot ticket, shooting straight
to the top in that bizarre, cutthroat, and
often extremely sleazy world. Then, when
Steve was 12 going on 13, the track
switched to Broadway, where the kid spent
two years singing 28 songs a night, plus
matinees, in the original, lavish, super-
successful production of The Yearling.
Stopping off in the TV world on occasion
(The Ed Sullivan Show, for instance), the
path then led to Hollywood, where Steve
acted with Michael Caine and Jane Fonda
in Otto Preminger’s movie, Hurry,
Sundown.

So far, so good; stardom all the way. But
now there was a problem. Steve had hit the
wrong age—there just weren't any good
parts for 16-year-old actors at that partie-
ular point in time —and so his father took
him back onto the gospel circuit. Which en-
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The Oaks try to make their fans feel important. Here, Duane and Richard take time o meet with as many as they can.

vironment, to an almost-man who'd seen
another world and was moreover acquiring
philosophies and opinions of his own, had
all the charm of a garbage can full of rabid
wolverines.

All the same, he did it for a while, until
he just couldn't stand the whole business—
that scene, his father’s control, every-
thing—and he lit out, unannounced, to At-
lanta. There he joined forces with Mylon
LeFevre, another child prodigy, and those
two and their friends in the band Holy
Smoke sallied forth into the rock 'n’ roll
scene with their original, unique brand of
swamp/folk/rock/blues/gospel music. They
went to England and lived there for a year
or so, they hung out with rockers like Al-
vin Lee (then of Ten Years After) and Steve
Winwood, they opened shows for Win-
wood’s Traffic, The Who, all sorts of big
acts.

By this time, thanks mostly to the inspi-
ration of Mylon Lefevre and Troy Seals,
Steve was writing songs. So more or less
logically, his next port of call was Nashville.

He didn’t do very well there. As he puts
it, “Mostly I was just running up and down
the street, not getting anywhere. And that
didn’t set well with me. I've got to be able
to look myself in the mirror and say, ‘All
right. I ain't got anything, but I'm after it,
whatever! And it got to the point where I
couldn’t do that in Nashville. I was a very
empty person.”

So he escaped —escaped Nashville, the
music business, his whole showbiz life. He
went to Florida to visit his sister, “got
drunk, met some ole gal, and ended up
staying for a year. In my mind, I got out of
the music business. I was so frustrated
with it all. It was like, ‘Man, I'm not in the
music business, or the banking business,
or the car selling business; I’'m in the bus-
iness of life, and I want to live it I mean,
I'd been working ever since I was five years
old. I'd never really had a vacation”
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In Florida he fold nobody who he was or
what hed done. He made new friends who
knew him just as himself. He ran a dive
shop, went diving, hung out, renewed him-
self. “Florida probably saved my life,” he
says now. “It wasn't that I was going to
blow my head off or something; I was more
in line for the likes of a nervous breakdown,
like Arrrrrgh! Rip my face off? But I guess
what was happening was that the seeds of
what I was going to do were already plant-
ed, and they were growing; I just couldn't
see them. I just had to wait, and Flerida
helped me do that. It helped me get
healthy so I could do the music again”

Ironically, it was the prospect of a truly
big-time escape, a three- or four-year cruise
around the world on some friends’ sailboat,
which put him back into the music busi-
ness. He went tc Nashville to say goodbye
to people he cared about, and while he was
there the guys in the Oaks Band asked him
to be their singer. Steve, who had known
William Lee Golden for 25 years and the
other Oaks since the days when they were
all on the gospel circuit together, “thought
about it for about a second and a half, then
said ‘Yes.”

The final piece of the story is that after
a confusing, not very satisfying peried in
which he was just the Oaks Band’s featured
singer in their portion of the show, then the
singer and an extra rhythm guitarist who
was on stage for the entire show but not
plugged in, and finally a singer and a
rhythm guitarist. who was plugged in, he
was about ready to call it quits again when
Golden departed and his current job be-
came available.

Looking back on his truiy erratic history,
Steve laughs an easy laugh and says that
“I dor't know, man. It’s like I'm led. I've
never been smart enough to figure out
what it all meuans, what I want to do in 20
years. So I've just moved from situation to
situation. Now I thank God that the situa-

tions last a little longer than they used to.
I guess if you can live through it, you live
and learn”

We keep talking on the bus for quite a
while—stories of the gospel world, stuff
about kids (Steve has two from a broken
marriage) and about trying to be grownups
ourselves, the kind of things you can talk
about when you meet genuinely open peo-
ple in this job—until it’s time to go home.
At which point, Steve notes that, “As I got
older, I started questioning whether or not
I really wanted to be in this business. Now
I still do that every five or six years. But
y’know, it’s getting to be that the answer’s
always ‘Yes.”

Which, I conclude, is The Oak Ridge
Boys’ very good fortune.

o0 00O0OCGOSOIOOSO
Replacing William Lee Golden was not all
The Oak Ridge Boys as an organization
had to do a little over a year ago. And most
of the other things had a great deal to do
with that word: organization.

The O-word arises on the bus after the
cor:cert when Joe and Richard and Steve
are taking care of whatever subjects we
haven't covered already. We've dealt with
the question of Steve’s contractual status
(currently he's on salary, but helll be a full
partner once the settlement with Golden
is concluded). Now we're talking about the
decision-making process within the new
group (it's democratic, not very highly
structured, and a whole hell of a lot easier
than it used to be), when Joe notes that
“not being that conglomerate we used to
be, it’s not necessary for us to sit around
a boardroom table and talk about all the
publishing company figures and the radio
stations and the tax consequences of this
and how much money we're losing from
that. Now we don’t have to do that stuff.
We're not an organization any more; we're
a singing group again.’

This, perhaps, is a change just as signifi-



Fact:

“The Cardinal,” 1985 issuein
the Birds of Your Garden
wildlife series from Knowles
China, recently jumped in
value again during heavy
trading—to 159% of issue
price.*

Fact:

“Dog Tired—The Springer
Spaniel,” a unique new wild-
life issue from Knowles
China, is available for $24.90.

You can draw your own conclu-
sions from the facts above. But
at the Bradford Exchange, the
world center of plate collecting,
we know that exceptional wild-
life plates are enjoying con-
siderable success. And “Dog
Tired —The Springer Spaniel,”
as the first issue in a special
wildlife-theme series, could
easily post big gains on the sec-
ondary market.

Consider the evidence.

It's a genuine work of art.

“Dog Tired —The Springer Spaniel”
introduces the first plate series ever
sponsored by the United Kennel
Club and marks the debut of award-
winning wildlife artist Lynn Kaatz
in the collector’s plate medium.
Each plate is fired to Knowles' rigid
quality standards and is accompa-
nied by a Certificate of Authenticity.

It introduces a unique new theme.

Never before has the famous
Knowles China Company issued a
plate series based on classic dog
breeds. And Lynn Kaatz’s approach
distinguishes Field Puppies even
more. This modern master gives
classic dog portraits a new twist by
showing puppies in authentic nat-
ural settings that display their
delightful personalities to great ad-
vantage. This charming plate series
is almost certain to draw a crowd.

And it's likely to increase in value.

Wildlife plates—especially first
issues—have been rising in value

“Dog Tired—The Springer Spaniel”

by Lynn Kaatz

©1557 knuwles

First plate in the Field Puppies series from the Edwin M. Knowles China Company.
Actual diameter: 82 inches

In full color on fine porcelain.

(suchrecent plates as the 1986 “The
Landing” from the Wings Upon the
Wind and the 1984 “Tender Mo-
ment” from the Children and Pets
collection are both over 195% of is-
sue price), so it’s a goad bet that
“Dog Tired — The Springer Span-
iel” may quickly rise above its $24.90
issue price.

*As reported in the Bradtord Fxchangy Crorent Quiota-
fons, Volume 15, Edition 4

Your 365-Day Guarantee

Within one full year after you
receive your plate, you may resell

itto usif for any reason you are not
completely satisfied. We will issue
you a check for everything you have
paid, including postage, without
the necessity of a resale transaction.

Complete the buy-order form and
mail it to:

The Bradford Exchange
9345 Milwaukee Avenue

s BCE Chicago, lllinois 60648

Please respond by: _]
| August 31,1988 |

The Bradford Exchange
Trading Floor

9345 Milwaukee Avenue
Chicago, Illinois 60648

Buy-Order Form

YES. Please enter my buy-order for “Dog
Tired—The Springer Spaniel,” first plate in the
Field Puppies series. Limit: one plate per customer.

I understand that [ need SEND NO MONEY
NOW. I will be billed the $24.90 issue price, plus
$2.19for postage and handling, with shipment.

X

Sagnc.tur;

L b}

Telephene
Name (please print)
Address

City State Zip

Please respond promptly: Plates are produced in a limit-
ed edition, and we can guarantee availability at issue price
only until the edition is sold out. We'll ship your plate in
tour to six weeks. 2561-E90310



cant as the departure of Golden, for think-
ing back again to the years before that
spectacular event dominated Oaks-related
headlines, one remembers two very possi-
bly related items.

First is the fact that gradually, The Oaks’
image in the music business, if not among
the fans, had evolved from its original
shape -a supercharged, sensual, unholy-
rolling, brilliantly professional group of
rabble-rousers with a wild and wonderful
past—into something made of computer
chips and diversification scenarios and
stock options and other very admirable but
essentially very boring elements.

Really. It got to where you'd be talking
business with an ordinary hillbilly singer,
a man who could break your heart forever
with five words or less but thought a con-
do complex option meant a wide range of
choice at the drugstore, and sooner or later,
he'd get this wistful, awestruck look on his
face. “The Oak Ridge Boys,” hed say. “Now,
them fellas are smart. They understand all
that business stuff. Man, I wish I was that
smart . . ” Then held start fantasizing about
himself in an Oak Ridge world: tour buses
with computerized maintenance schedules
which somehow managed to take you to
Nova Scotia only in August; clean new
offices staffed by crisp, efficient college
graduates totally loyal to his self; bankers
able only to refine and polish his own
devastating investment strategems; the
thieving egg-sucker who managed him in
his present life limping barefoot down a
country road somewhere, too sick and sor-
ry to mug a blind 80-pound bluehair. . .

The Ouaks, in short, had come to stand for
virtues in no way connected to the actual
making of music. And that, the making of
music, is the second item of interest about
the pre-Steve Sanders quartet. Their
record sales were off. Their winning streak
was waning. Musically, they just weren't
that hot any more.

In hindsight, that was all very predicta-
ble. “It’s an interesting thing that happens
tu a lot of people in this business,” says Joe
Bonsall today. “You get so caught up in all
that conglomerate stuff that you suffer
creatively, then wonder why”

Richard fills in some of what “caught up”
means in these situations. “We're singing
now because we want to)” he says, “but not
long ago we were singing because we had
to, just to keep all those other companies
going. I mean, we had 90 employees to
pay!”

That remark shoots a few holes in the
sunny vision of diversification-driven Oak
Ridge prosperity which used to be such an
article of faith in Nashville, and Joe widens
those holes.

“Well, for a start, if I had to do it all over
again, I'd never buy two radio stations in
Terre Haute, Indiana,” he says. “That was
something our business manager talked us
into at the time, and it was like, ‘Hey, have
1 got some land for you!” But Terre Haute,
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Indiana, was at that time one of the most
depressed areas in the country. Those ra-
dio stations were in a bad market, and be-
sides, we weren't there to have our hands
on things, so we had them in the hands of
other people, which isn’t always a great
idea. So no, that wasn't a good investment.
We lost money. We were taking money
from our concerts and putting it into our
broadcast venture. That’s one of the
stupidest things we ever did, and it got old
real fast. The end of the year would come
around, and it would be time for us to take
a little money home, and it was like ‘This
much has to go to the radio stations, that
much has to go to the publishing compa-
nies. Sorry, boys!”

It wasn't all foolishness—the song pub-
lishing companies, for instance, weren't
quite the drain the radio stations were, and
it was inspiring to discover new talents like
Steve Earle and Paulette Carlson (now of
Highway 101)—but really, the bottom line
was simple: The Oaks had a rather large
problem.

Joe represents the action they took—
getting rid of all that baggage, including
the business manager who talked them
into picking it up in the first place— as the
result of the boys coming to their senses,
learning from experience. Steve Sanders,
on the other hand, mentions in passing that
the divestment was necessary in order to
achieve a workable settlement with Wil-
liam Lee Golden. So perhaps the leaning-
and-meaning of The Oaks had multiple
causes, and Jo€'s concentration on the most
positive of them is an example of his pub-
lic relations savvy. Whichisn't to say that,
being the frank fast fellow he is, he
wouldn’t have responded in full had the
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back on the bus with Duane and Steve. You can feél the c.amaraderie once again.

hard question been asked.

Whatever. The important thing is the
boys really are lean and mean these days.
It’s obvious; you can feel it in everything
they do.

Most crucially, it’s there in the music. The
group’s last album, Heartbeat, made with
a new producer, Jinmy Bowen, at a point
where all Steve had time to contribute was
his singing, showed the beginnings of a new
energy-Joe characterizes it as “Point A’
in the revitalization process—but from all
the available evidence, their second album,
Monongahela, with Steve — “Point B” —
is a killer.

The evidence is in The Oaks’ Sea World
show, in four of the songs from that album.
All of them are tight and smart, really
cherry-picked gems off the Nashville
production line, but one, “Bridges and
Walls;” is just outstanding. Sung by Steve
Sanders with great control and feeling, it’s
one of those songs that’s not at all cute or
easy. It doesn’'t depend on gimmicks or
hooks or rhythm. Quite the contrary, in
fact; it’s slow and deep and stately, powered
by old, conservative, graceful principles,
starting with a spell, a kind of hush, and
building into a sweet deep storm. To my
ear, it’s the most moving song The Oaks
have ever recorded.

Basically, “Bridges and Walls” sounds
like a hymn; though secular in content, it
feels like a moment of worship, music for
a higher power. And so for The Oaks I
think it’s a real achievement, a real reclaim-
ing of the passion they owned twenty years
ago but have muted and at times perhaps
lost entirely in their country/pop career.
The song has soul, in short, and that’s the
most encouraging news of all. |
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Vldeo Of All Time |

ALL OF THESE STARS AND MORE IN GLORIOUS COLOR |

‘The #1 Country !

\

Fank Williams Gaorge Jones Hank Williams, Jr. Hank Snow

"Hey Good "White Lightning” "Cold, Cold Heart" “Moving On"

Looking” 'She Thinks | 3till "Long Gone "Now and Then i

Other Footage Care” Daddy‘ There's a Fool Such |
| i Saw the Light” as I” i

“COUNTRY MUSIC ON BROADWAY”

The first full iength country music mrovie
ever filmed.. 96 mins. 13 seconds. * See
the legendary Hank Williams in his only
filmed appearance, uncut and crystal
clear. «+ Over 30 full musical numbers by

Filmed 1964 in N.Y.

your favorite stars. « A rare chance to enjoy ‘
Hank, Audrey, Lucercia, Hank, Jr. « Picture '
quality better than the original. « Enjoy the
wondertul superstars in their prime and l
today's stars early in their careers.

Another Special
Country Video

TG: Nashville Warehouse PO. Box 5090,

Ronkonkoma, New York 11779
Send me the checked selection(s) on VHS, I've
added $1.95 for postage and handling:
L1 Country Music On Broadway-$59.95 (G8F)
{1 Johnny Cash-$29.95 (G8H)
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I | JOHNNY CASH LIVE IN LONDON: Re- | |
1 | corded 1981 at Londons Wembly Arena. | |
: Time 50 minutes. Full color. Songs
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Name. included: Ring Of Fire/Folsom Prison
Blues/If | Were A Carpenter/San Antonio | |

Street — Rose/! Walk The Line/Gotta Do My

City. State Zip Time/Big River/ackson/Ghost Riders In
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Offer expires 1 f/30/88| 1 The Sky, and many more!

THE 1989

ELVIS

PHOTO
CALENDAR

ItOpens To ABig 127 x 24" With |
12 Rare Color And Black & White
Photos That Capture The Heart
And Soul Of The King Of

=l Rock ‘N’ Roll. ..

MAIL TO: Nashville Warehouse, Box 5090, |
Ronkonkoma, N.Y. 11779
YES, send me copy(s) of the new
5 % | 1989 Elvis Presley Calendar for only $9.95
8 0 n ! 3 each plus $1.95 Post. & hand. (G1H)
l Name
1 ———
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State...........ocooe e, Zip..i
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Get N‘V‘h,%

Started 3 “ew
/'GUITAR

Imagine a private lesson
with Chet Atkins...and

what it would be worth

You get a ore-hour video, a 112 page
book plus an audio cassette of the
songs, all in a handsome binder.

* Split-screen closeups show you exactly
how it's done

- On-screen chord symbols let you play
along as you watch.

* An on-screen clock helps you find your

place.
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Bill Monroe Album Specials
The legendary Bill Monroe is
featured in this issue’'s CMSA
Newsletter. Read all about the
birth of bluegrass and Mon-
roe’s long career on pages
42F-42G, including photos.

The best Bill Monroe
albums available from a his-
torical viewpoint are County
Records’ The Classic Blue-
arass Recordings. Vol. 1 (CCS
104) and Vol. 2 (CCS 105) and
Rounder’s The Original Blue-
yrass Band tRounder Special
Series 06.) These cover Bill
Monroe's band during the
period when Lester Flatt and
Karl Seruggs were members.
These three albums present
all the Bill Monroe classics.
For a detailed review, see
our March/April 1986 issue,
page 5.

Another important album
is In the Pines (REB 853),
which presents samples of
Monroe's Dezca records from
the 1950%. For details, see
March/April 1988, page 74.

All four Monroe albums

tured in the Letters section.

| How To Order These ltems

have $9.98 list prices but are |
available to vou at a $7.9% |

members price. Add $.95
postage and handling for each
item ordered.

Buried Treasures Specials
Albums availabie in Buried

Treasures are aiso offered to |

members at a special mem-
bers’ price-$2.00 off each
album plus $.95 postage and
handling for each item
ordered.

Buried Treasures this time |

features Meric Haggard, The
Wilburn Brothers,

honky tonkers and others.

\Yax_r](lzliacks(nn is also fea-
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Wanda | this month’s Poll. If you'd like,
Jackson, Bob Wills, various | write in the reason for vour

for those eager for news.

To order any Monroe album or
any Buried Treasures album,
send check or money order to
Country Music Magazine,
342 Madison Avenue, Suite
2118, New York, New York
10173. Mark vour envelope,
Attention: Dept. 7888. In-
clude your membership
number.

Join Now ond Save
Non-members who would like
to enjoy these savings today
can do so by sending an addi-
tional check for $12 with their
record order. See the box
titled If You Are Not a Mem-
ber on this page for details.
Opry Talk

The Member Polls for March
and May 1988 have been run-
ning some questions about the
Grand Ole Opry. The ques-
tions were sparked by reader
concerns and ideas expressed
in letters to us. Here are
tentative results based on
returns so far:

Of those who have re-
sponded, about twice as many
have attended the Opry at
Opryland as at the old Ryman
Auditorium. A relatively
small number of poll-takers
responding, 16% of the total,
have been Lo performances at
both Opryland and the
Ryman. Of these. 60% were
split equally as to which per-
formance was best, 40% rated
the performances “about the
same.”

Agree? Disagree? Vote in

opinion somewhere on the
Poll.

MEMBERS ONLY

MEMBER POLL / JULY 1988

VOTE

Your opinions can help influence record companies, radio
stations, record stores, concert promoters, managers and per-
formers. As a CMSA member., yvou have an organized way of
making your opinion known, by filling out the Members Poll. We
forward the results of the Polls to those involved in the business
of country music who are interested in what fans are thinking
and doing, and we publish the results.

Bought Any Good Records Lately?

1. Did you buy any albums (records or tapes) in the last month?
Yes No
How many records?

How many cassettes?

2. Which ones did vou like best? List performer and album title.
a.

|

(g

d.

e.

Your Choice for Album and Single of the Month

3. To vote, list the numbers of your top 5 favorites from the Top
25, page 68.
Singles (list 5 Albums (list 5 numbers)

OO0 odgood

Been to the Grand Ole Opry?

4. Did you ever attend the Grand Ole Opry when it was at the

numbers)

Ryman Auditorium? [J Yes (How many times? ) '] No
5. Did you ever attend the Grand Ole Opry at Opryland?
Yes (How many times? ____)['] No

6. If you attended the Opry at hoth the Ryman Auditorium and
Opryland, how do you rate the performance?

Opryland better [J Ryvman Auditorium better [J About the
same
7. Do you plan to go to the Opry in the future?

[JYes [1No
Who Can Vote

Only CMSA members are eligible to vote. If you are a member,
fill in your Membership Number

If you are not a member, but want to join and vote imme-
diately, fill out the poll, enclose your check for $12 for one-year
CMSA Membership (you get an extra year of Country Music
Magazine, t0o.)

Fill out and mail to: July Poll, Country Music Magazine,
342 Madison Avenue, Suite 2118, New York, New York 10173.

I1f You Are Not a Member: You may join and order from
this page at the same time at member’s prices. Just
include a separate check for $12 (one-year’s dues,
includes an additional year’s subscription to Counlry
Music) payable to Country Music Society of America and
follow member’s ordering procedure above.




Rodney Crowell

Diamonds & Dirt
Columbia FC 44076

t's Such a Small World”

Rodney Crowell’s duet
with wife Rosanne Cash, has
been making my day every time
it's come on the car radio the
last few weeks. The song is, to
paraphrase its own title, such a
small world of big emotions, of
wonder and incredulity and
wistfulness, loss and hope and
resignation, and as complex as
itis, it also rings as true as any-
thing I can remember hearing
in ages. Best of all, most of the
album’s like that, too.

Rodney has covered a lot of
ground musically over his previ-
ous four albums, but I think it
is fair to say that no matter
what he was doing over that
period of time, he was helping
to keep Nashville on its toes,
helping to keep the town open
enough to allow the next wave
of bright new courtry artists to
emerge. What a pleasure to find
out, then, that when he decid-
ed to cut a straightforward
country album of his own, he
had one like this in him.

It's still primarily rocking
country, of course, because
that’s just Rodney. What it re-
minds me of more than any-
thing else, oddly enough, is the
records of Dallas Frazier, few as
they were. Frazier is a largely
unsung 1960’s figure with
whom Crowell has demonstrat-
ed empathy in the past. “Crazy
Baby” opens this set with
pounding rockabilly, while “I
Couldn't Leave You If I Tried”
and “Above and Beyond”
represent the kind of rhythmic,
Ray Price shuffles that once
ruled in Rodney’s native Texas.
But this doesn't mean he doesn't
know his way around a ballad
just as well. “It’s Such a Small
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World” offers ample proof that
he does, but I'm moved just as
much by the way a song and
performance like “I Didn’t
Know I Could Lose” iliuminates
those awful moments when one
realizes not only that a good
thing has gone bad but alse that
the person you thought you had
known so well is still, in many
respects, a total stranger.
What’s most impressive is
how fluid, relaxed and easy
Rodney’s vocals remain no mat-
ter what kind of material hes
negotiating —the natural swing
of “Crazy Baby, for example, or
the deep sorrow and longing of
“The Last Waltz” Crowell sings
with winning conviction even
when he hits the occasional duff
note, and the echo he and co-
producer Tony Brown use to
fatten his voice adds drama.
Which this album has plenty
of to begin with. It does what
the best country has always
done-—aims straight for the
heart and lets the rest take care

of itself. Diamonds & Dirtisin
deed a gem.

—JOHN MORTHLAND
LB = ot %

Sweethearts of the
Rodeo

One Time, One Night
Columbia FC 40614

t’s time for another of 1987s

most pleasant surprises to
reveal whether they can make
it work again. Janis Gill and
Kristine Arnold, The Sweet-
hearts of the Rodeo, had a ban-
ner year last year, even though
their debut album contained
only eight songs, not really a
full-fledged production. Their
talent overcame that, helped
along by the fact that the mar-
ket for female vocal duos and
groups has finally escaped the
“novelty” stereotype in the
wake of The Judds’ suecess.

The answer’s now in. One
Time, One Night is a fine album

Record Reviews

and is stronger than their first
for several reasons: the quality
of the material, the production
and the arrangements, which
stood them in such good stead
before, remains high, plus they
continue to rely on others’
material, wisely, since they
generally select the right songs,
with only a couple of mistakes.

Both “Satisfy You” and “Don't
Look Down” have a bouncy feel
similar to “Midnight Girl-
Sunset Town.” And considering
early comparisons made be-
tween them and The Everlys,
it’s not surprising they pay trib-
ute to The Everly Brothers by
recording Don and Phils “So
Sad (To Watch Good Love Go
Bad),” closely following the
original. They carry the Ever-
ly spirit over to “Blue to the
Bone,” which has the same feel
as The Delmore Brothers’
“Blues Stay Away From Me”
The Everly spirit shows up
once more in the excellent
“Gone Again?

Another high point is their
vibrant rendering of The Bea-
tles’ 1965 hit “I Feel Fine”
which proves the durability of
the British group’s music. This
one sounded country when it
came out 23 years ago. Nash-
ville's Penny DeHaven first cut
it in 1970. But in contrast to the
shallowness of her version, The
Sweethearts’ is charged with
real affection. If this seems
weird, remember: this was the
music of The Sweethearts’ (and
my) generation. We all caught
Hank and Lefty a few years
down the road.

The mistakes on here are the
title song, a superficial, almost
cutesy reading of the brilliant
Los Lobos (of “La Bamba” fame)
composition. The vocals on the
original were dry, contrasting
with the spritely arrangement.
Janis and Kris don't recapture
that edge. And “You Never Talk
Sweet” is a flawed number, frag-
mented and incomplete.

S ES T N e S T I T S S oo SwewEa
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Fine as most of their uptem-
po songs are, I'm most im-
pressed by their ballads. “If 1
Never See Midnight Again”isa
majestic, classy love song
celebrating the act of settling
down. It’s easily the strongest
number of the set and possibly
their finest vocal performance
of all. Its sophistication be-
comes them. The delicate Latin
arrangement of “When I Stop
Dancing” is only one element of
a magnificent and compelling
number, featuring beautifully
phrased, intense vocals and an
intimate mood that remind me
of “I Can't Resist” from the first
album.

The strengths of One Time,
One Night make it clear that
The Sweethearts were not just
a flash in the pan. We can be
grateful that they chose not to
rest on their laurels.

—RICH KIENZLE

Patsy Cline

Live at the Opry
MCA 42142

Patsy Cline's fame and the
period when she achieved it
(over a quarter century ago)
bring us back to a time of Owen
Bradley’s Nashville Sound
production and lavish orches-
trations, surrounding a su-
perbly expressive voice. So far
as on-stage appearances go
though, Patsy, the live artist,
has been a mystery.

Up until now. Live at the Opry

LIVE
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covers six years of her appear-
ances on network segments of
the show from 1956-62, record-
ed on transcription discs.
Perhaps its greatest value is
that it covers her appearances
before and during her greatest
triumphs. At the time of her in-
itial success, she was only a
modestly successful artist on
Coral Records (a subsidiary of
MCA/Decca), yet her self-
confidence and charisma shine
through on every performance.
If she was ever shaky appear-
ing on the Opry, she sure didn't
show it.

The Country Music Founda-
tion, who produced this set with
MCA, wisely assembled the
numbers in chronological order.
We hear her in 1956, still an
unknown, being introduced by
Little Jimmy Dickens before
singing “A Church, a Court-
room and Then Goodbye,” her
first unsuccessful Coral single.
With “Walkin' After Midnight”
in 1957 she proved her poten-
tial, and the added verve, which
was lacking before, shows in her
performance.

Five of the most fascinating
performances took place in
1960. “How Can I Face Tomor-
row?” was one of her most un-
derrated recordings. The song
was loaded with 1950's country
music cliches, but she managed
to break free of ther. Three
other 1960 numbers, performed
just before she established her-
self, are covers of others’ hits,
with occasional liberties taken
with lyrics and arrangements,
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most notabiy on “Lovesick
Blues” But in the process she
makes them her own.

She does likewise with a rip-
roaring, full-throated version of
Carl Smith’s “Loose Talk” that
reveals a side of her consistent
with her gutsy offstage person-
ality. With a Hank Snow-style
rhumba rhythm chugging be-
hind her, she turns the song into
a rave-up unlike anything she
ever recorded. “There He Goes”
another Carl Smith hit, is near-
ly as good, hinting that Smitk,
himself known for raring back
and letting fly, may have been
an early influence on her vocals.
Even “Crazy Dreams” one of
her weaker singles, is far better
live than it was on vinyl.

“I Fall to Pieces” was heading
for the top of the charts when
she prerecorded it at an earlier
live show. It was then plugged
into a July 7, 1961, Opry droad-
cast. It is a slower, stately and
more muted reading than the
single, complete with vocal
quartet backing and low-key
backup from the Opry staff
pickers.

“She’s Got You” and “Crazy,’
both recorded at the same time
in 1962, get low-key treatment.s
live. Minus Bradley’s studio
genius, both numbers achieve a
totally different kind of intima-
cy than the singles, the kind
gifted vocalists can create on-
stage, the kind imitators like
k.d. lang never will.

Jay Orr’s beautifully written
notes are a virtual education cn
Patsy’s Opry stint, laden with

small details that tell us much
about both the artist and her
music. They stand with Charles
Wolfe’s superb Bristol Sessions
notes as an example of the right
way to do historical liner notes
(European country writers,
take heed).

Like all great music, Patsy’s
recordings will always be avail-
able. But even if you have all the
greatest hits sets, you've heard
only one side of her until you
hear this.

—RIcH KIENZLE
fo== —E=_ e =SS e

Steve Wariner

I Should Be With You
MCA 42130

t's funny how an artist some-

times makes the long, hard
transition from “promising new-
comer” to “certified star” so
quietly, so slowly and smoothly,
that those of us who should
have been paying attention but
weren't hardly even notice un-
til the journey is complete. It’s
almost like waking up one day
and discovering that the kid you
bought the first bicycle for is
about to leave for college.

That’s kind of how I feel when
I listen to Steve Wariner’s /
Should Be With You. It seems
like the lion's share of media at-
tention in the past few years
has gone to the hard-country
revivalists like Dwight Yoakam
on one end of the spectrum and
the neo-punkabillies like Steve
Earle on the other. But in the
meantime, Wariner, in his own
modest way, has been diligent-
ly covering country music’s
more urbane and predictable
middle ground with no less
style and artistry.

And he's been getting better
and better at it all the while. At
this point I am astounded to see
how far he’s come —how dramat-
ically he's matured as a singer
and songwriter.

When he first came to Nash-
ville a decade or so ago,
Wariner’s essential talents were
already in place; yet he was still
wet behind the ears, still lack-
ing in the necessary stylistic
definition. Consequently, his
early albums for RCA were
charming, but plagued by a
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touch of sweet-toothed anemia.

But Wariner has hung in
there. He made the switch to
the MCA label some years
back, a move which seems to
have accelerated his musical
growth. With the help of his co-
producer, MCA regular Jimmy
Bowen, his strengths as singer,
songwriter and lead guitarist
have grown more impressive
with each successive album. /
Should Be With You leaves the
distinet impression that
Wariner—with his thrillingly
clear and youthfully emotional
voice, and his songs about the
complexities of life and love in
the late 1980’s — could emerge as
the next Christopher Cross
(listen, for instance, to “Some-
where Between Old and New
York”), or maybe even the new
Glen Campbell.

Wariner himself wrote six of
the ten songs on I Should Be
With You; two of them on his
own, the rest in conjunction
with songwriting aces such as
Wendy Waldman, Don Schlitz,
Guy Clark and Randy Hart.
These original selections more
than hold their own with the
others written by masters like
Dave Loggins, Jimmy Webb,
Randy Goodrum and Mac
McAnally. McAnally, a brilliant
vocalist in his own right, is af-

forded a brief appearance here,
as well as on Nanci Griffith’s
last album.

The arrangements by co-
producers Wariner and Bowen
are equally tasteful and intelli-
gent. They are, for the most
part, bright, clean and basie, yet
energetic and inventive: lots of
electric and acoustic guitars
and keyboards; no strings and
only a smattering of synthesiz-
ers. On his own “All That Mat-
ters,” a love song full of
compelling urgency, and on
“Baby, I'm Yours] co-written
with Guy Clark, Wariner also
breaks out with a couple of
great guitar solos, reminding us
why Chet Atkins brought him
to Nashville in the first place.

Wariner, as I Should Be With
You so amply demonstrates, is
one of the few present-day ar-
tists capable of making music
that honestly and effortlessly
straddles the demands of both
contemporary pop and contem-
porary country; and which
(rarer still) manages to do serv-
ice to both forms.

I Should Be With You just as
emphatically marks Wariner’s
undisputed emergence as a full-
fledged major leaguer, who can
hold his own with the best of
them.

—BoB ALLEN

Eddie Rabbitt
I Wanna Dance

With You
RCA 6373-1-R

ethinks Eddie Rabbitt is

feeling a twinge of nostal-
gia these days, not for the
1950’s, but for the early 1960’
It’s not just his swaggering re-
make of “The Wanderer” that’s
making me think so, either.
There’s also “We Must Be Doin’
Something Right” It has the
progression and build of one of
those early 1960’s ballads—the
kind normally associated with
Phil Spector and/or girl groups,
though of course they'd do the
song much differently. “I Don’t
Worry 'Bout You” could also
adapt to the lilting, swelling
treatment as easily as to this
country-folk reading. You can
even throw into the early-1960’s
scenario Eddié€’s droll take on
“Workin' Out,” which is reminis-
cent of novelty songs of that era
even if the subject matter is
more contemporary.

I should now hasten to add
that this nostalgia is not a bad
thing in Eddie’s case. Usually,
such projects come off wooden
and precious, but this album

shows more ingenuity and ener-
gy than anything he’s done in
quite some time. It is true to his
original country-pop leanings
while at the same time some-
thing of a departure. Let me put
it this way: If you are an Eddie
Rabbitt fan, you're sure to like
it; if Eddie is someone you just
sorta lost interest in a while
back, you might want to give
him a second chance.

For one thing, there’s his art-
ful blend of acoustic and electric
instruments, and some mighty
fine close harmonies, all parts
sung by Eddie himself, who I
suspect has lately taken more
than a passing interest in new
voices like The O’Kanes or
Foster and Lloyd. Plus so many
of these songs have such stur-
dy, catchy riffs, from “Hes a
Cheater” to “She’s an Old Cadil-
la¢) which is further blessed
with a ringing acoustic-guitar
rockabilly intro and some fleet-
fingered electric guitar breaks
in the middle. It’s also hard not
to like the former for lyries
along the lines of “You look at
him like he’s some kind of
hero/But in the morning you'll
wake up with a zero” Given
words like that, you’re remind-
ed that you're listening to the
work of a songwriter as well as
a singer/picker. Ditto for “We
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Must Be Doin’ Something
Right, which refocuses Eddie’s
nostalgia in the present and is
that rarest of species, the devo-
tional love song that doesn’t go
all mawkish. This aloum may
not be for everybody, but it
definitely puts Rabbitt back in
contention.

—JOHN MORTHLAND

Jo-El Sonnier

Come On, Joe
RCA 6374-1-R

ot since both Jimmy C.

Newman and the team of
Rusty & Doug Kershaw had
hits in 1961 and Doug alone in
the early 1970’ has any authen-
tic Cajun artist broken through
to the mainstream in a lasting
way. And those two acts were
helped by sympathetic pro-
ucers, Owen Bradley and Wes-
ley Rose, respectively, who
skillfully merged bayou con-
ciousness with mainstream
Nashille.

Things haven't changed much
in 27 years. Jo-El Sonnier’s been
trying to cross over for years
with only limited success in
Nashville. A star in Cajun coun-
try, he briefly flirted with pop
along the way, without success.
His talent’s never been ques-
tioned; it’s all a matter of luck.

This time things are different.
With RCA’s vast resources, he's
linked up with producer/
guitarist Richard Bennett, who
also works with Steve Earle,
and ex-Crosby, Stills & Nash
producer Bill Halverson. The
material comes from a variety
of writers including modern
blues songwriter Dennis Walk-
er, pop composers Randy New-
man, Richard Thompson, Moon
Martin and Dave Alvin and the
country team of Troy Seals and
Dave Kirby.

Sonnier’s version of The Mar-
tians’ rocker “Baby, Hold On”
demonstrates his Cajun/coun-
try-rock fusion at its best. He's
clearly reaching for the main-
stream with this crashing num-
ber, but his French accordion,
which shows up throughout the
album, serves as the musical
glue holding the song together.

It supports both his vocal and
Bennett’s slashing guitar solo.
His version of Moon Martin’s
“Paid the Price” has a clearly
contemporary feel, but the
flavor of classiec swam) ballads
lingers in the background and
in the twangy Bennett solo
break.

The churning rockabilly of
Dave Alvin's “So Long, Baby,
Goodbye, originally recorded
by Alvin's old band The
Blasters, roars forward with
shouted vocal and burring solos

rom both Sonnier and Bennett.
The song does have one unfor-
tunate problem that alse mars
geveral other numbers on the
album: Sonnier’s voice is over-
whelmed or buried at timmes by
the arrangements. Troy Seals
and Dave Kirby’s “No More One
More Time” is excellent, and
shows off Jo-EI's unique vocal
phrasing, but again, his voice
isn't up front where it should be.
Apparently the powers at RCA
have noticed this, too. As we go
to press, RCA says it’s remixed
four or five of the cuts to em-
phasize Jo-El’s voice.

The title track, however, is
nearly perfect. Catchy and com-
mercial, I don't know fir'll be a
hit, but it certainly deserves to

be. Richard Thompson's “Tear-

Stained Letter” is nothing short
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of brilliant, with its ferocious ar-
rangement and soaring vocals.
It is perfect for him, though
many country audiences may
not understand references to
the punk rock band The Clash
(I barely do).

The album includes a few mis-
takes. Sonnier’s oversung, hys-
terical stab at 1960’s Louisiana
bluesman Slim Harpo's beauti-
ful ballad “Rainin’ in My Heart”
(a 1970 hit for Hank Jr.) pales
next to his affecting perfor-
mance of the contemporary
blues ballad “I've Siipped Her
Mind™it’s everything “Rainin”
should have been. Another dis-
appointment is Randy New-
man’s “Louisiana 19277 It might
have seemed a good idea to
have Sonnier tackle this one,
but nothing can make it his type
of song.

I don't doubt Sonnier’s talent
for a second; Come On, Joe
proves he has the mainstream
potential hes long believed in
himself. But I hope next time
there’s more consistency in
selecting material (even a bit
more bayou material might
help) and a lof more concern
about bringing his voice up
where it belongs, so he can
make the real album I know he
has in him.

—RICH KIENZLE

Reba McEntire

Reba
MCA 4213}

know this is largely an exten-

sion of what shé’s always done,
and that a lot of her fans will
welcome and cherish it as such,
but I'm afraid that with this al-
bum Reba crosses the line from
country to schlock as well as to
pop. It is so studied, so calcu-
lated that most of it seems to go
in one ear and out the other.

“So, So Long; the very first
cut, helps define the problem. It
has the kind of show-stopper in-
tro that’s supposed to make you
sit up and go “ahhh,” but in this
case all the emphasis is on
showing off technique rather
than on conveying emotion. The
song then shifts into a verse
that’s pleasingly loose, but just
when you think this is gonna be
okay after all, back it goes into
another section like the intro.
Like this song, the album as a
whole jerks a listener back and
forth, for no apparent artistic
reason. It’s all show and it has
none of the warmth of earlier
Reba albums. This is not soul as
a living, vital thing to be felt
and shared, but soul preserved
under glass, to be admired from
afar.

Much of this coldness, I sus-
pect, comes from trying too
hard—ironically enough, from
working so hard to make sure
everything is just perfect that
the human element gets lost
even though the proper notes
are hit, the appropriate phrases
torn and bent. As the album
moves from late-night Yuppie
ballad to late-night Yuppie bal-
lad, I find myself remembering
nothing except one precious lit-
tle piano cliche that in my
memory runs through every
song. It doesn't really, of course,
but because all the material is
approached by producers Reba
and Jimmy Bowen in such iden-
tical ways, it does melt together.
Even when it’s different, it
seems the same. Background
music.

Which is not what was intend-
ed here, clearly. This mishap
has befallen many another
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Old Fotks Are At Home/May | Sleep In Your
Barn Tonight Mister/Gark Hollow/Sx More
Miles, 12 more! LP No. 9001/Cass. Na. C8001

Mac Wiseman/Sengs That Make
The Juke Box Play: Bubbles In My
Beer/l Wish | Had Never Seen Sun-
shinesHome In San Antone. The Wild Side Of
uite/Onvin’ Nails In My Coffin/Yesterday's
Girl/Born To Lose/Oklehoma Hills/My Mary,
14 more! LP No. 3021/Cass. No. ¢G9021

Benny Martin/The Fiddle Collec-
tionc Muleskinner Blues/Sweet Bunch Of
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(with Johnny Gimble). Beautifuf Dreamer
Foggy Mountain Breakdown/Back Up And
Push Alabama Jubilee/Home, Sweet Home,
more' LP No. 9006/Cass. No. C8006
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Clayton McMichen Story: Give The Fid-
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Yu28/Lass. No. C3028
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The Osborne Brothers/From
Rocky Top To Muddy Bottom: Rocky
Top/We Could/All | Have To Do Is Dream.
Georgia Piney Woods/Where Did The Sun-
shine Go?/Country Boy/I Can't See The Rain-
bow/Banjo's Goin' Home, 12 mare! LP No.
90118/Cass. No. C9008

The Osborne Brothers Bluegrass
Ccllection: Kentucky Waltz/Pain In My
Heart/Cabin In Caroline/Your Love Is Like A
Flower/A Vision Of Mother/Lonesome Day
Sweethearts Again/It's A Long, Leng Way To
The Top Of The World/ ' White Dove Toy Heart
14 More! LP No. 9011/Cass. No. C9011

Osborne Bros. & Mac Wiseman:
Midnight Fiyer/Its Goodbye And So Long To
You/Shackles And Chains/Four Walls Arourd
Me Don't Let Your Sweet Love Die/Travehr’
This Lonesome Road/Mother Maybelle/ Poi-
son Love/Take Me Back To Renfro Valley.
mose! LP No. 9016/Cass. No. C9G16

24 Greatest Bluegrass Hits: Jimm.e
Brown, The Newsboy; Love Letters In The
Sand (Mac Wiseman)/Rocky Top; Tennessee
Hound Dog (Osborne Bros.)/Rank Strangers:
Are You Missing Me? (Cart Story)/Blue Moan
Of Kentucky (Benny Martin), more! LP No
9012/Cass. No, C9012
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ANY ONE FREE

The Merle Travis Story: Nine Pound
Hammer, When My Baby Double Talks
Me/Divorce C.0.D./John Henry/Start Even/i
Am A Pilgrim/Cincinnati Lou/Dance Of The
Goldenrod/I'll See You In My Dreams/Re-
enlistment Blues/ Sixteen Tons/Fat Gal/Bayou
Baby, 11 more! LP No. 9018/Cass. No. C9018

Merle Travis/Guitar-Standards:
After You've Gone/Don't Get Around Much
Anymore/Hot Toddy/Westphalia Waltz/ Tribute
To Ted Lewis/House Of David Blues/Roaring
Twenties Medley/Red Roses For a Blue
Lady’/On The Jericho Road, more! LP No.
9024/Cass. No. C9024

Merie Travis & Joe Maphis/Coun-
try Guitar Giants: Free Little Bird/Mose
Rager Blues/Alabama Jubilee/Hear Dem
Bells/Eight More Miles To Louisville/San
Antonio Rose/Cannonball Rag/Wildwood
Flower/Back In The Saddle Again, more! LP
No. 9017/Cass. C9017

50 Years Of Bluegrass Hits, Vol. 1:
Reuben, Kentucky Waltz (Osborne Bros.)/
Charlotte Breakdown; | Know You're Married
But | Love You Still (Don Reno)/Shackles
& Chains; Love Letters In The Sand (Mac
Wiseman). 19 more! LP No. 9033/Cass.
No. C8033

Johnny Gimble/Texas Fiddle Col-
lection: Salie Gooden/Fat Boy Rag/Red
wing/Flower Of Mexico/Alabama Jubilee
Tuxedo Junction/Beaumont Rag/Big ‘Taters In
Sandy Land/Down Yonder/Black And White
Rag/Under The Double Eagie/Rubber Dolly,
16 more! LP No. 9027/Cass. No. C8027

The Jim & Jesse Story: My Little Honey
Suckle Rose’The Midnight Train/| Will Always
Be Waiting For You’/A Memory Of You/Drifting
And Dreaming Of You/Just Wondering
Why/The Flame Of Love/Gosh, | Miss You All
The Time/Border Ride, 15 more! LP No.
9022/Cass. No. C9022

Joe Maphis/Flat-Picking Spec-
tacular: Gonna Lay Down My Oid Gui-
tar/Cripple Creek/Whistling Rufus/Memories
Of Maybelle’ Foggy Mountain Breakdown
Duelin' Banjos/Riders In The Sky/Guitar
Rag/El Rancho Grande/Lonesome Road
Blues, more! LP No. 9030/ Cass. No. C9030

Fiddler’s Hall Of Fame: Wabash Can-
nonball; Soldier's Joy (Benny Martin)/Horn-
pipe Medley; Sweet Bunch Of Daisies (Buddy
Spicher)/Give The Fiddle A Dram; Fire On The
Mountain (Fiddlin' Red Herron)/Beaumont
Rag; Black & White Rag (Johnny Gimble),
more! LP No. 9037/Cass. No. C3037

Grandpa Jones/Family Album: gig
Mountain Dew/| Gave My Love A Cherry/Billy
Richardson's Last Ride/Muleskinner Blues.
My Pretty Quadroon/Let Him Go, God Bless
Him. Gold Watch And Chain/Pig In The
Pen/Nellie Bly/The Blind Girl, more! LP No.
9015/Cass. No. C9015

Johnny Gimble, Johnny Bond, Mac
Wiseman, Tex Ritter, Merle Travis &
More/Texas Honky-Tonk Hits: Sadie
Was A Lady/The Last Letter/Waltz Across
Texas/Take Me Back To Tulsa/Steel Guitar
Rag, Divorce Me C.O.D.. 24 more! LP No
9038/Cass. No. C3038

Lester Flatt's Bluegrass Festival:
Why Did You Wander/Columbus Stock-
ade/Roll In My Sweet Baby's Arms/Tennessee
Mountain Home/l Don't Love Nobody/Dim
Lights, Thick Smoke/Hot Corn, Cold Cold/"Til
The End Of The World Rolls ‘Round, more! LP
No. 9009/Cass. No. CS009
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country singer, but rarely one
whose voice has as much
character as Reba’s. I suspect
I'll be in a minority here, but I'll
be interested to see how many
other fans agree, and in the
meantime, rather than belabor-
ing a point, I'll just look forward
to her next effort, hoping that
this isn't indicative of her per-
manent future direction.

—JOHN MORTHLAND

Darden Smith

Darden Smith
Epic BFE 40938

ln the 1970’s, the Texas folk-
country club scene gave main-
stream country music a whole
slew of fresh new singer/song-
writers—Joe Ely, Guy Clark
and Townes Van Zandt being
not the least among them. Now,
in the latter half of the 19807,
history seems to be repeating
itself as an entire new genera-
tion of stunningly original Lone
Star composer/balladeers, such
as Nanci Griffith, Lyle Lovett,
and Steve Earle, has emerged.

Another name to add to the
list is Darden Smith, just re-
cently sprung forth from the

clubs of Austin, Texas. As Smith
amply demonstrates on this, his
major-label album debut,
produced by none other than
Ray Benson of Asleep At the
Wheel, he is a talent who can
hold his own alongside the best
of them. And as if Benson’s
presence weren't enough, the
album also bears the supreme
stamp of approval, guest vocals
by both Nanci Griffith and Lyle
Lovett.

Smith composed all ten songs
here. The range and versatility
of their down-home, slice-of-life
vignettes prove how talented
he is.

“Two-Dollar Novel, for in-
stance, is a lyrical, detailed
recollection of a visit to ones
small home town, where the
people of yesteryear are still
immersed in the familiar small-
town rituals, still “living their
iives like two-dollar novels/And
wondering why the world is so
insane” Smith gives the song a
low-key, gentle, yet gravel-
edged reading on which he
almost sounds like a young Guy
Clark.

On other originals, like “Col-
dest Winter] a song which re-
minds me of some of Kristof-
ferson's early love-gone-wrong
hits, Smith delves into a

straight country vein with
equal artistry and feeling.

At the other extreme is an ex-
quisite track like “Talk to Me”
Here, Smith’s voice has all the
silky-sensual, white-soul shades
of romantic intensity of a latter-
day Boz Scaggs. On this cut,
producer Benson, who has done
a wonderfully understated job
throughout, deserves special
credit. The arrangement is
framed around the compelling
acoustic interplay of The Big
Guns, the trio which includes
Roland Denny on five-string
acoustic bass, Paul Pearcy on
drums and Smith himself on
acoustic guitar. Further fueling
the fire are Sonny Landreth on
electriclead, C.J. Chenier on ac-
cordion, Cleveland Chenier on
rub board and Tim Alexander
on piano. The song’s extended
vocal and instrumental riffs
bristle with sensual intrigue
and possess the excitement of a
“live” studio performance—
which I would guess it is. “Talk
To Me} like any number of other
selections on here, has “radio
hit” written all over it.

There are still other sides of
Darden Smith to be heard, as
well —-all of them unified by the
lyric precision of his writing, his
ability to create and sustain a

mood or emotional attitude in
Jjust a few short stanzas. On a
song like “Little Maggie] he
comes off like a Texas-bred
Jackson Browne, On “Day After
Tomorrow” he slices into a com-
pelling Fats Domino/“Kansas
City”style riff, aided by the as-
sembled musicians, this time in-
cluding Floyd Domino.

On “Love Me Like a Soldier”
Smith once again turns the ta-
bles. This is the first song I've
ever heard that seriously ex-
plores the drama, pathos and
heartache of the life of a nine-to-
five white-collar executive. In
that regard, it evokes the same
feelings of hopelessness as Ar-
thur Miller’s Death Of a
Salesman.

The ability to use words and
music to shape something ex-
traordinary out of the ordinary:
that's what sets the great song-
writers apart from the merely
good ones; and that’s what
Darden Smith shows he can do
on “Love Me Like a Soldier” and
on most of the rest of the songs
on this impressive debut. These
are qualities which, I think, ul-
timately ensure that this is one
Johnny-Come-Lately who has
the goods to hang in for the du-
ration.

—BoB ALLEN
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George Strait

If You Ain't Lovin)
You Aint Livin’
MCA 42114

'm not completely sure, but 1

think what we're dealing with
here is nothing short of the Merle
Haggardization of George Strait.
You remember Merle Haggard,
don’t you? One of the toughest
country singers to come down the
pike; he knew how to wail and he
knew how to swing; knew the
backroads and the sidetracks and
the places in between. Nowa-
days, though, Merle Haggard
(since A Friend in California, 1
think) sounds like a guy who
owns a smoking jacket and an
overstuffed chair, doing songs
that fade into an endless string of
paint-by-number albums. They’re
all good and all dull.

You remember George Strait,
don’t you? Breath of fresh air in
country music; the Great White
Hope from Texas; a tangible con-
nection with country music’s dis-
reputable past. who could sing of
the dusty dancehalls and the even
dustier plains, flat as a pool table.
A man who still knew how to tip
his ten-gallon hat to the ladies,
say “Thank you, ma’am,” and sing
a country song with feeling and
humor.

All that's still true with If You
Ain't Lovin) You Ain't Livin'. It’s
got swing, it’s got ballads, it’s got
country songs impeccably sung

and produced; it’s got good fiddle
playin’ and songs with clever
hook lines. It's got songs that
sound as if George Strait was get-
ting ready to tip his hat to the
ladies.

What it doesn’t have, though,
bothers me a little.

If You Ain't Lovin, You Ain't
Livin doesn’t have soul, doesn’t
Lave the spark that takes what is
basically a rather so-so song like
“The Chair” and turns it into
something that stays with you for
years and years.

If You Ain't Lovin) You Ain't
Livin’feels like paint-by-number,
just going through the motions.
When an artist with George
Strait’s talent goes through the
motions, it’s not like the house
band at the Holiday Inn in Jack-
son, Tennessee, cut an album.
Everything is there—production
quality, voice, songs (although the
songs are a little weak), in-
strumentation. You could put this
record on for background noise at
a cocktail party and nobody
would start throwing shrimp at
the speakers. But this is not an al-
bum you're going to come back to
again and again. It's not an album
that has the power to touch you
much deeper than potato chips
and dip.

Strait fares best with the up-
tempo material, things like the
light-hearted title cut, “Let’s Get
Down To It” and “Back To Bein’
Me.” A couple of the ballads—
“Baby Blue” and “Is It That Time
Again?-just fall flat. These are
the kind of country songs that
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George Strait blew off the charts
not long ago.

Granted. it's tough throwing all
sevens, and an artist of Strait’s
stature tends to get judged by
pretty tough standards. George
has already proved that he is the
genuine article, and I'm rootin’ for
his next album to be his best.

—MICHAEL BANE

k.d. lang

Shadowland
SIRE 1-25724

kay, here’s the revealed, un-
varnished truth. Every once
in a rare while someone turns up
who's really as good as people say
he or she is. Now k.. lang is here,
folks, and she’s every bit as good
as people say she is. Which is
refreshing, since her first album,
Angel with a Lariat, was, for lack
of a better word, a stiff.
Shadowland is a stunning sec-
ond album, a vocal roller coaster
ride that Angel with a Lariat
only hinted at. In case you haven’t
been hanging out around video
lately, kd. lang (and, yes, it is low-
er case, and no, I don’t have the
vaguest idea why), is a Canadian
singer in her mid-twenties, a fan
of Patsy Cline and a thoroughly
original singer in a vein she’s
dubbed “torch and twang.”
Not a minute too soon, I'd say.
The whole country music field
has been almost overrun with sin-

cere folkies, singers who look like
they got their cowgirl duds from
Ralph Lauren (or, heaven forbid,
Laura Ashley). Torch singers are
as much a part of country music
as those interminable bluegrass
pickers. Actually, there’s proba-
bly some strange middle ground
there between pop and country,
a field mined by everybody from
Patsy Cline (who did it best) to
Connie Francis and whoever it
was who did “Wayward Wind.”
(Okay—just so I don’t get letters,
it was Gogi Grant in 1956, the
same year Elvis did “Heartbreak
Hotel,” Johnny Cash did “I Walk
the Line” and James Brown
rocked out with “Please, Please,
Please.”)

The best torch singers remind
me of nights I'd rather forget,
bars that have closed and friend-
ships that have gone sour. Listen-
ing to kd. do “Black Coffee” is a
memory lane tour through some
bad-time lonely nights. All of a
sudden, I'm back where it’s last
call at some dive in New York or
Montana. She’s got a voice that
kind of sloshes around you, the
last beer on top Beam’s finest.
That voice on Roger Miller’s old
“Lock, Stock and Teardrops” will
damn near rip your heart out.

It musta ripped Owen Brad-
ley’s heart out, too, since he came
out of retirement to produce this
record. This is the stuff Owen
Bradley does best, and he’s done
it with some of the best female
vocalists ever—Patsy Cline and
Brenda Lee come to mind. It's
good to hear Owen Bradley at his
best again, highlighting the
singer rather than swamping her
with a too-heavy arrangement.
Working with a voice like kd.’s
must have been a blast.

I can’t say enough about this
woman’s voice. Saying it's good is
sort of like saying nuclear bombs
blow up big. The comparisons to
Patsy Cline are inevitable and, on
the whole, pretty accurate.

When I first heard k.d. lang on
demo tapes, being the fan of fe-
male vocalists that I am, I was
blown away. That's why Angel
with a Lariat was such a disap-
pointment. Shadowland, though,
does the trick and does it well.
This is another “go out and buy
quick” record.

—MICHAEL BANE
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“PRESCRIPTION
DRUG KILLS
DOCTOR”

(By Frank K. Wood)

An Atlanta area doctor has died from a
| freak drug reaction on a trip overseas. An
| infection he had didn’t clear up afier taking
I a drug so he ook a different drug, 100. The |

two drugs rcacted with each other and
I caused crystallization in hiskidneys. He had
kidney failure and died a few days later.
| WHAT YOUR DOCTOR DOESN'T
| TELL YOU ABOUT THE SIDE EF-

“We’re so positive that these patterns and designs will open up a new
world of woodworking for you that we’ll send you a free gift just for
trying them.”

“312 WOODWORKING
SCROLL SAW PATTERNS”

| Designs that Open Up the World of Woodworking

| (By Gene Keith)

I I'm no dummy. But, I can’t cut things
out of wood without a pattern. If you're

I a woodworker, like me, you've spent
many weekends walking around craft

| fairs, looking for new ideas. But then, I

P Goosc lovers will enjoy Goose Towel
Holder, Gaggle of Geese Plaque and many
more.

P> Great children’s games and (oys.

P Make your own customized shelves.

P Give someonc special these Hanging
Hearts.

§| FECTS OF PRESCRIPTION DRUGS I found a treasure . . .
2 The reaction that killed the doctor and I picked up a new, 261-page book,
Z ! many other prescription drug side effects are I “Encyclopedia of 312 Scroll Saw

P Many original designs for popular sub-
jects like pigs, ducks, bears, chickens,

n

8 | clcarly described in a new book, “Preserip- g , Woodworking Patterns.” The patiern hc.a“d;’m‘;‘“ps' h‘:rf e
= | tion Drug Encyclopedia”. 3 | lay-outs and directions were so simple eI S MUsirooms, shecp, apples,
@) DO YOU HAVE ANY OF 3] I X N = 2 butterflics, melons, clovers, vegelables,
I o e = lhallcomplclcdaprOJcclwuhm anhour. penguins, states, Amish figures, musical
| THI“M‘j BAD SIDE EFFECTS? 5 | My excitement grew and . . . instruments, pandas, pincapples, cows,
I Prescription drugs can cause headache, | = | When I finished the piece, I compared doves, and buzz butions.
I upset stomach, constipation, stuffy nose, | S I itto the drawing 1o make sure that it was P Music lovers will enjoy these great musi-
short breath, high blood pressure, fear and 6 cxactly right. It was perfect. Later, I cal cutouts.
ringing sounds. I looked through the whole encyclopedia P Makc a great qducalional puzzle by cut-
| LATEST FACTS ON EACH DRUG | and had a pleasant surprise . . . ting out the United States. .
|  The book describes more than 400 of the | LOOK AT WHAT YOU WILL P> Easy patterns for beginners and more dif-
most-often-used drugs. Facts are given in I FIND IN THIS NEW BOOK Tll_pau_emifor_exEns_. S |
Iiasllo-_unﬁrs[_and_w(fs._ ] I P Diagrams and sizing instructions showing r_ IT’S EASY TO ORDER

I I'”$ EASY TO ORDER
Just return this notice with your name
| and address and a check for $3.99 plus $2.00
I shipping and handling 1o our address:
FC&A, Dept. PCM-7, 103 Clover Green.
IPcachlrcc City, Georgia, 30269. We will
send you a copy of “Prescription Drug
| Encyclopedia” right away.
Save! Mail $7.98 + $2.00 for two books.
(No extra shipping and handling charges.)
I You get ano-time-limit guarantee of sat-
lisr: action or your money back.
|  You must cut out and return the last
three paragraphs with your order. Cop-
I ies will not be accepted!
IMPORTANT — FREE GIFT OFFER
EXPIRES SEPTEMBER 8, 1988
|  All orders mailed by Sept. 8, 1988 will

receive a free gift. Order right away!
L

cach of 312 patierns and designs.

I » How 10 enlarge and reduce scroll saw
patterns.

| P Many popular designs found at fairs.

I P Decorate yourrefrigerator with these great
magnets.

I P> Dress up your Christmas trec with orna-
ment patierns complete in this book.

| P Alphabets and numerals let you make I

I signs, address plaques.
P Hang one of these blackboards beside the

I phone 1o wrile your special messages on.

| » Sconces to decorate.

| B> Make this paper towel holder quick.

I P Key and jewelry holders you can make
will help keep you organized.

I P Patterns like Heart Candle Holder or
Welcome Melon.

| P> Make a street scene.

l » Make a handy Oven Rack Tool.

Just return this notice with your name
| and address and a check for $5.99 plus
| $2.00 shipping and handling 10 our
Iaddress: FC&A, Dept. ZCM-7, 103

Clover Green, Peachtree City, GA
I 30269. We will send you a copy of
| “Encyclopedia of 312 Scroll Saw
Woodworking Patterns” right away.

I Save! Mail $11.98 + $2.00 for two
books. (No cxtra shipping charges.)
I Satisfaction guaranteed or money back.

Return this notice with your order.
| Copies will not be accepted.
| IMPORTANT — FREE GIFT
I OFFER EXPIRES

SEPTEMBER 8, 1988
| Al orders mailed by Sept. 8, 1988
| will receive a free gift. Order right
| away! CHO&A 1988

<& Cut out and return




COUNTRY MUSIC T-SHIRT

Alongtime favorite, this handsome
logo shirt is back by special de-
mand. It comes inbrightred cottorv
polyester with white lettering. Spe-
cial aduit size only. S-M-L-XL. Item
No. G2P-Was $7.95, NOW $6.95.

-
INSTANT PLAY HARMONICA INSTRUCTION
COURSE

Learn to play even if you can't read
a note of music. Actually play a
song the minute you openthe book.
Your Instruction package comes
complete with easy-to-follow 57-
page Gulde with 64 songs--a step-
by-step cassette tape to play along
with--and your own world-famous
Hohner Harmonica. ltemNo. G5Y-
NOW $16.95.

"COUNTRY
RADING

!. The Place To Shop For Unique
‘ Country Music Gifts By Mail

C00K|NG

COOKING WITH COUNTRY
MUSIC STARS

It's two books in one! You get the
recipes of some of country music's
biggest stars (and top cooks), plus
yougettheir life storiestoo. And it's
all brought to you by the Country
Music Foundation, so you know all
the facts are right. 8 1/4 X 10 1/4
Hardcover. 37 Color Photos. item
No. BO9E-NOW $14.95.
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"I LOVE COUNTRY MUSIC” BELT BUCKLE

This six ounce heavy metal buckle
measures 2" x 3*®" and carries the "I
Love Country Music"message. Itmakes
anideal gift and looks great on the Coun-
try Music beit offered on the next page.
item No. G3Y--ONLY $6.95.

OFFICIAL COUNTRY MUSIC MAGAZINE BELT
B

UCKLE

This handsome design was originaily
made up exclusively for Country Music
Magazine. Now it's available through
Nashville Warehouse while supplies
last. It measures 2" x 3**" and Is brass

plated. Item No. G3X--ONLY $6.96.

GRAND OLE OPRY COMMEMORATIVE
MUSIC BOX

Handsome and unique, it stands
5%4" high and Is crafted in highly
polished ceramic. Rotate the
Ryman Auditorium replica and it
plays ‘The Tennessee Walz."
ltem No. G1X--ONLY $14.95.
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YOUR CHEATIN' HEART: A
HANK WILLIAMS BIOGRAPHY

Here is just a little of what has
already been said about this clas-
sic 1981 bestseller: "...the explo-
slve life story that deserves to be
read...” - Playboy. "I'm sure Hank
would glad you done it this way." -
Waylon Jennings. Don't miss it.
item No. B9F--ONLY $8.95.

“I LOVE COUNTRY MUSIC” ADJUSTABLE CAP

This unique blue baseball cap
easily adjuststo fitall aduit sizes. it
Is fully vented and it carries the
popular “l Love Country Music”
message on a handsome 3-color
patch for all to see. Every country
music fan should be wearing this
ona. Order yours today! item No.
G2N--ONLY $6.95.

DOLLY PARTON JIGSAW PUZZLE

You won't find this collecter’s item
anywhere...at any price. It has
been over six years since it ap-
peared In stores. But we still have
a small supply. It measures 11" x
17" when complete and comes with
200 fun-filled pieces. Item No.
G3H--ONLY $5.95.

OUR BRIGHTEST STARS IN
COUNTRY MUSIC

You get 56 revealing profilos and
80 outstanding photographs. Here
are the personal details, the hu-
morous anecdotes, the triumphs
and fallures of stars like Dolly Par-
ton, Willie Nelson, Randy Travis
and Hank Williams. Paperback.
item No. B3Q--ONLY $6.95.
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“I LOVE COUNTRY MUSIC” T-SHIRT

It comes in blue with the "I Love
Country Music” message stamped
in white and red lettering. Adult
sizes only. This half cottorvpolyes-
ter shirt is available in small, me-
dium, large, X-large. Item No.
G20--ONLY $8.95.

THE JUDDS

Author Bob Millard traces the color-
ful lives of mother and daughter.
Theirs is a wild, inspiring story of
love and devotion, fights, reconcili-
ations andbold ambition. Butmost
of all, it's a special story of finding
harmonies...in music and in the
women themselves. Softcover.
Item No. B4A-ONLY $8.95.

DOLLY

It'sback! This greatold best-selling
hardcover written by Alanna Nash
and published by Country Music
Magazine. Based on interviews
with Dolly and others who have
known her over the years, DOLLY
reads like a Cinderella story with
plenty of great pictures. Item No.
B3V-Was $9.95, NOW ONLY
$4.95.

ALABAMA TRIVIA GAME BOOK

Challenge your expertise with
questions and answers in all
categorles...biography, songs,
history, videos and tidbits. There Is
plenty of room to write in your
answers as you go and score
sheetstokeeptrack of how youdid.
It's 166 fun-filled pages with 600
challenging questions in all. Item
No. B9B--ONLY $7.98.

COUNTRY MUSIC TRIVIA CHALLENGE
BOARD GAME

Here is the brand new "Trivial Pursult”
game of country music that everyone
Is talking about. It comes complete
with 4000 questions and answers on
800 game cards. Fans 12 and over
will lova it. There's a money-back
guarantee if you are not delighted.
Item No. G1D--NOW $29.95.

Item No. G4AN—ONLY $15.95. B3O --NOW $10.
MAIL TO: < E S O PON =
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COUNTRY MUSIC LEATHER BELT

Since country music is your brand of
music wear it! This handsome U.S.
made belt comes with the Country
Music message stamped on heavy
duty, top grade leather It features a
detachabla buckle and is available in
even sizes 28 to 46. Don't miss It!

Ruby Pht, ¢
{ il ] unh:/ &\/,/’J_
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BABY PHOTOS OF THE
COUNTRY MUSIC STARS

Here is a truly new edition! It's 190
pages featuring over 150 stars ...
both as they were then and as they
are now. There's Willie and Dolly...
George Jones and Hank Jr. ...
Randy Travis and Reba McEntire
... 321 rare photos in all. ltem No.

IMPORTANT NOTICE Thr. coupon 1s to be used only when ordering from thr- offer
DO NQT combine offers, this only deloys hondiing

Ofter expires 11/30/881
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Pin, worth $3.00,
as a FREE gift!
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OUR FIRST 15 YEARS

15th Anniversary Letters

In response to Russ Barnard’s call for
comments and suggestions back in July
1987 and to our Anniversary Issue in Sep-
tember 1987, as we promised, here is more
of what you readers are thinking about us
and country music in general. This is the

third installment. The first two appeared |

in the January/February and March/April
issues this year.

Thanks to all who took the time to write.
We read thent all.

Lee Rodgers Says Hello
Congratulations on your 15th Anniversary.
Am a frequent visitor to Nashville, being
a country music fan for 43 years. Sang over
the radio in Massachusetts over stations
WSAR/Fall River and WBET/Brockton,
back in 1956-58 under the name of Lee
Rodgers— Rodgers was my maiden name.
At that time, country music was called hill-
billy music.
My husband and I are proud to be
“honorary citizens of Nashville.”
Natalie Makepeace
Brockton, Massachusetts

Itineraries and Fan Clubs
Maybe you could list some of the fan clubs’
addresses or the location and date of vari-
ous stars’ next concert. I'm having no luck
on getting this for Lee Greenwood, Randy
Travis or Hank Williams Jr.
Linda Scheffer
Chase, Michigan
For fan clubs, we may print a book. In the
meantime, the CMA in Nashville main-
tains quite a list. Or look on the back of
your favorite star’s record jacket. Past Let-
ters columns in this magazine also con-
tain many of your favorites. Itineraries go
out of date too quickly for us to publish
them. Besides, how could we do every-
one’s? Some fan clubs have them!- R.D.B.

Music Makers of the Past

My suggestion for your 15th Anniversary
is that you devote the entire issue to the
music makers of the past. I am speaking of
people like Marty Robbins, Hank Williams,
Johnny Horton, Patsy Cline, Red Sovine
and Ernest Tubb.

It is great the way you get the people
who subscribe into the working of the
magazine, as with this request for sug-
gestions. Larry Burks

Shepard AFB, Texas
We got in the three Hanks, Patsy, Red,
Ernest, The Carter Family, Lefty and Jim
Reeves, one way or another. So many have

' Remember Me?

| January 1973, which was terrific. I was

asked us for more on these and others like |

them, we may do a book.— R.D.B.
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Congratulations on Country Music Maga- l
zine’s 15th Anniversary. You asked for
thoughts and suggestions. I hope you like
mine.

Country Music Magazine did a story
about me in Volume One, Number Five,

wondering if you would like to do a follow-
up? A lot of interesting things have hap-
pened to me since January 1973.
Big Bill Johnson
Greenville, Texas
Send us your info.— R.D.B.

Proposals from Propp
I especially like the way you let the mem-
bers vote for the albums and singles of the
month. I also like the way you have the Top |
25, complete with an order blank, and the
20 Questions articles, except that you
should let the CMSA members ask the |
questions to the stars.

I would also like to see a page or two of
autographs at least once a year. And why
not sell singles as well?

Douglas Propp

Richland Center, Wisconsin

Fun ideas! We cant sell singles, though. . .

weld have to charge too much. On letting

the fans ask questions. .. we did twice,

once with Johnny Cash in the July/August |

1984 Newsletter, once with Alabama in 20

Questions in March/April 1986. We may
again.—R.D.B.

Fifty Years Ago on Radio

When I was growing up on a Montana |
ranch fifty years ago, the big time for me |
came on Saturday night when Prince Al- |

bert smoking tobacco sponsored one half-
hour of the Grand Ole Opry. I remember
Roy Acuff and Minnie Pearl. Minnie talked
about her feller Hezzie and her home in
Grinder’s Switch. There was also a comic
named the Duke of Paducah. He always
ended up with the line, “I have to head for
the wagon 'cause these shoes are killing
me.”

I also listened to the National Barn

| Dance with emcee Uncle Ezra and two

young singers, LuluBelle and Scotty. It
also had a band called “Spike Jones and his
City Slickers.”

Then there was a program about a young
folk singer who was wandering through
the mountain country collecting folk songs.
He always sang a song to start his pro-
gram: “I'm just a poor wayfaring stranger/
Wandering through this world of woe./
There is no sickness nor toil nor trouble/
In that fair land to which I go.” His name
was Burl Ives.

James H. Smith
Miles City, Montana
Wonderful memories.— K.D.B.

Inside Country Music Journalism
As one of Country Music Magazine's earli-
est contributors, I want to congratulate
you on the 15th Anniversary Issue.
Having written for most of the
nationally-known country music publica-

l tions over the past 15 years, I was especial-

ly interested in the articles by Bob Allen
and Patrick Carr. If, however, most coun-
try music “journalists” are cheerleaders in
not-too-hidden disguise, let’s be about the
business of naming names and routing
them out. (Assuming it is they, and not the
editorial policies of the publications for
which they write, which are to blame.)
The cream of the crop among us, notably
Bob Allen, Katy Bee, Edward Morris, An-
drew Roblin, Alanna Nash and yours truly,

| none of whom is the darling of the indus-

try, can then be about our true mission as
country music historians who, despite —or

perhaps as a consequence of —our indepen- |

dence, will finally rise above the ranks of
the underrated.

Stacy Harris

Nashville, Tennessee

Cream rises to the top, no matter what

kind of pitcher you pour it in. By the way,

I could have sworn that Bob Allen told me

he was the darling of something.— R.D.B.

Who's in the Top 15—
No Robbins? No Tillis?
I was overjoyed to see the pictures of The
Carter Family in the September/October
1987 Anniversary Issue of Country Music.



TO: ELVIS PRESLEY HERITAGE SOCIETY,
Sulte 670, 431 Post Road East, Westport Conn. 06880

Please accept mr application for the ''LOVE ME TENDER'' Elvis Prestey Music

Box at $19.95 (plus $2.95 shipping and handling).

| prefer to pay as follows:

] PAYMENT ENCLOSED. $22.90 ($19.95 plus $2.95 shipping anc handling.)

) BY CREDIT CARD. Charge $22.90 (after shipment of *‘LOVE ME
TENDER"™) to my:

“Love Me Tender”

The first in a Limited Edition
10th Anniversary Commemorative

. . 788-
MUSIC BOX SERIES dedicated g i
B e
“redit Card N Expiration Dat
to the memory of ey Cipdlia B e
4 Signature ) —l i
) Lg Name
Address —
City State Zip
/V : The romance of Elvis is forever captured in portrait
:} :and song in each of our magnificent music boxes.
/¢ y) Crafted in exquisite porcelain and edged with 24 karat
Q gold, each box plays one of Elvis' great romantic
songs in a full 18-note musical movement noted for
flawless clarity.
{y / As owner of '‘Love Me Tender”, you're guaranteed the
% \ k right, but never the obligation, to acquire all four additional
ey, My boxes of '“The Romance of The King Lives™” Music Box
oy " I N R series. Our 100% guarantee assures that you may return any
Act now to claim .~ NIDEI st music box for a full refund within 30 days of receipt.

this cherished Elvis keepsake Aoy L
and experienca tha magic of Elvis every time
you look at or listen to your wonderful music
box.

MONEY-BACK GUARANTEE
IF NOT DELIGHTED

Elvis Presley and Elvis are trademarks of Elvis Presley
Enterprises, Inc. Copyright 1987 Elvis Presley Enterprises, Inc.

Are You Don't Be Cruel Can’t Help | Want You,
Lonesome Tonight? Falling In Love t Need You,
| Love You

Presenting 75 Golden Minutes of i
‘ \\Go‘ Rock 'n’ Roll Video EIVI?*:.FanS

30\3“0““‘ “.‘GO?\'“'N GD‘-“ |

' Rock's legendary promoter, Alan Freed, shows
' Ritchie ‘t':.‘::"“‘; you a boppin’ goed time with rock 'n’ roll greats
SEE. e Chuck Berry, Ritchle Valens, Jackie Wiison,
Eddle Cochran, The Flamingos and 4 more of

9 O'lhﬂ' Great the best of the 50's. There's 17 great hits in all
R ock !“ Ro“ on this black/white VHS video classic,

Stars! 75 Unforgettable Minutes

HEARL ONLY $12.95
-
[ Go! Video for Just $12.98 plus $2.25 postage =
J |Offer —— i \
................................... le Ex ires
lOI’fer explres 9/30/88} 788-11 l | go
i NYS residents add sales tax. ] l;‘ays! \ l

Mall To: Nashvilie Warehouse, Box 5090, l
17 Great
land handling. (G3S)
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! Eivis Presley Herltage Soclety
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! Suite 670, 431 Post Road East

l Westport, Conn. 06880

| Ronkonkoma, N.Y. 11779
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I have been a fan of theirs ever since I first
heard them sing on KWTO radio in Spring-
field, Missouri, when June and I were not
much more than kids. They are the
greatest, and June was, and is, a better
comedienne than the famous so-called best
performers on past and current TV. I
suspect if she hadn’t married Johnny, she
would now be an award-winning come-
dienne herself.

I think you Country Music people made
very good choices on the Top 15 Album
Artists. However, I think you committed
a crime when you left out Marty Robbins

and Mel Tillis. Didn’t they ever make an |

album?
Bernice DeWeese
Joplin, Missouri
Other people’s favorites were missing,
too.- R.D.B.

They Don’t Make ‘Em

Like They Used To

I have been a subscriber to Country Mus-
ic Magazine since the early 1970’s. Have
enjoyed it very much through the years.

They don’t make singers like they used
to. I can remember back in the 1930’s
listening to some of the oldtimers from the
Grand Ole Opry in Nashville on the Satur-
day night show, and to WLS/Chicago. 1
used to get ready to go to school listening
to The Carter Family from Del Rio, Texas,
at five o’clock in the morning.

After WWII, I moved to Shreveport,
Louisiana, where I got to know Jim Reeves |
and Hank Williams Sr. Hank used to come
out to have Doug Lafitte make him molds
for fish bait. Johnny Horton had Doug
make him molds for a big ash tray with a
mosquito standing on it. I still have one of |
the first ash trays that came from the mold.

I worked for T.L. James in 1954 while El-
vis Presley drove a truck for them. His dad |
was a foreman. Slim Whitman delivered
mail in Bossier City, and the Wilburn fami-
ly lived around the corner from us. Teddy
was a carpenter on the job for James.

Ricky Skaggs is about the best that has
come along in recent years.

Thomas Kidwell
Stonewall, Louisiana

Black and White Make Music
I love your great magazine and I love real
country music. ‘
I’'m over 71 years young, and my first ten
years of life were spent gloriously and hap-
pily in lumber company logging camps—
miles from the nearest village or farm. My
first recollection of country and black mus-
ic is the company dances held nearly every
Saturday night in the company boarding |
house dining room. Only white people were
allowed to attend—but the music was
provided by three gifted musicians, a piano
player, fiddler and guitarist. All of them
were black. Most of their music was coun-
try or barrelhouse, honky tonk and jazz
with irresistible rhythms.
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| Judy Stull of Tip-

| lot of current

PHOTO ESSAY: Fan and Star
Continving the
long tradition of
gracious rela-
tions between
fan and star,

pecanoe, Ohio,
has had her pic-
ture taken with a

greats. Her com-
ments illuminate
each photo.

Ray Price is my favorite country music
singer. He makes any song sound good. I
even like Hank Williams Jr. when he sings
his father’s songs and a few of his own.

Fifteen years ago, along came your great

magazine and I became hooked on it. Keep |

Ernest B. Ford
Houston, Texas |

|

up the good work!

Serious Scrap Book
and Discographer

I am a longtime collector of records and |

memorabilia related to real country mus-
ic, and I write country music-related arti-
cles focusing primarily on the roots music |
of the commerecial era of 1922-1950. I offer |
repros of the articles for sale. A catalogue
of available articles may be obtained by |
writing me at 5108 Frenchwood, Arling-
ton, Texas 76016. |
Keep up the good work on the best maga-
zine ever produced on our musice, and espe-
cially the pre-1960’s stuff.
Robert W. Phillips
Arlirgton, Texas |

Good Old Trips to Nashville
Although I listened to the Opry back in the |
late 1940’s, it wasn’t urtil 1945 that I met |
my first live country music artist, Rex Al-
len, at a local fair. Then when the Opry
stars started coming to Michigan, I final-
ly got to talk to Ernest Tubb and the Texas
Troubadours, plus the Short Brothers.

In 1948 some country fars and I started I
a fan club for Jerry Byrd as we got in-
terested in what the steel guitar did for
singers like George Morgan, Ray Price and
so on. It lasted for over 30 years! I joined |
many other fan clubs, collected records, |

“Little Jimmy
Dickens stands
tall in my book.
He still gets the
audience’s atten-
tion with his
powerful voice.”’

‘‘Jim Ed Brown
sings his heart
out for his fans.”’

Tommy Cash is
so friendly and
such a showman.
I've also had pic-
tures taken with
his brother John-
ny. The Cash fa-
mily are
down-to-earth
people. This pic-
ture was taken in
Steubenville,

Ohio.”’

saw all the shows that came to Michigan
and made trips to Nashville attending the
DJ conventions annually. Minnie Pearl was
under the impression I lived in Nashville!
It was so much fun!

I would suggest you carry an article on
the older artists to keep abreast of what
they are doing now. I'm sure others would
be interested in Buddy Starcher, Bradley
Kindaid, Eddie Dean. Bob Atcher, Patsy
Montana and so on.

Minnie Annis

Traverse City, Michigan

We keep lists of all the names you readers

send us and chip away at them in various

departments of the magazine and in the
Newsletter— R.D.B.

A New-Mexicc-Eye View of
Country Music

I have been a country music fan for 35 of
my 42-year existence. I was introduced to

| country/western music by the AM radio in

an old Chevy on our way from Santa Fe,
New Mexico, to work the sugar beet fields
in Brush, Coloradb, back in the 1950%s.

My biggest dream is to someday hear
one of my own songs on radio performed by
a professional singer. At the moment my
only fans are my wife Betty and my nine-
year-old son Nathan. Betty is a convert
from rock to country due to my interest.

The country stars that I am familiar with
are all anglos. There are only a few blacks
and Hispanics who have been recognized
and accepted as true country/western
singers. There are probabiy fewer song-
writers who fall in this category.

I understand that the origins and roots
of country music are in the South, but



‘‘Porter Wagoner
has still got what
it takes. He is a
super entertainer
and such a great
+ guy.He putona
.+ wonderful show
.| at New Philadel-
phia, Ohio.”’

ers take time for
the people whe
made them what
they are.”

"Jeannie C. Riley
put on a great
show. It is great
the way country
music entertain-

there are many fans and many singers and
writers of country music even here in
Albuquerque, New Mexico. Somehow I get

the impression that folks down in Nashville |

could care less.

If stars are running out of fresh song
material, tell them to contact their fans
such as myself. I might have that million-
seller they’ve been searching for.

Pete Sanchez

Albuquerque, New Mexico

OK, Pete, here’s your chance. T reach. Pete,

write 430 Jefferson S.E., Apt. 4. Albuquer-
que, New Mexico 87108.—R.D.B.

Born to the Sound
I think I was barn to the sound of country
music, because I have loved it all of my 58
vears.

We listened to a battery-powered radio
when I was a little girl, because we had no
electricity, and when the battery would get

weak, my brothers and sisters and ] tack |

turns putting a finger on a weak tube so we
could hear it, until Dad could afford a tube
or battery.

For your anniversary, why not have a

special magazine like 50 Years of the Grand |

Ole Opry and put in pictures and stories of
all the deceased, has-beens and all-time
greats from the start of the Opry through
the 1960's or early 1970's, so that the young
fans now can read what real country mus-
ic was all about? .

Mary Glammeyer

Centralia, Illinois
Sounds like something the Opry should do,
but we may do a book on oldtimers in
general. Or a calendar. How do you like
that idea?— R.D.B.

—Judy Stull |

, A-B-C’s of Cajun
Thank you for allowing the fans and sub-
scribers of Country Music Magazine to
| help with the 15th Anniversary Issue.
| Here are my suggestions:
Jimmy Buffet: cover story. Atachafalaya
| feature: they are Louisiana’s hottest Cajun
band. It’s time for some Cajun flavor in
Country Music Magazine.
Also, how about a “Where Are They
| Now?” type of article on the stars of past
cover stories? You could pick one cover
l story each year for the past 15.
| Keep up the great work and congrats.
Kathleen Thomas
, Lafayette, Louisiana
How about Jo-El Sonnier right in this
| issue? Also like your “Where Are They
Now” idea. Stay tuned.— R.D.B.

| Country and Western Scrapbook
I’ve been a country and western fan for
| almost as long as I can remember. As a
teenager, I made and still have a serapbook
of country and western stars. I don’t
remember which magazine or which tobac-
co company it was, but each month along
with the tobacco ad would be a picture of
a star. These would all end up in my scrap-
book along with a prized color photo of a
very young Hank Thompson in a star-
bedecked suit and a fancy guitar.
Aleta Gray

| Sweet Memories, Sweet Sounds

Sometimes, as we grow older, things be-
come more important to us. Country music
is one of those things.

dles and guitars. All my uncles and aunts
played and sang. Friends and neighbors
dropped by just to play and sing, and
Saturday nights our house was a meeting
place for pickin’ and grinning. During the

Dove Creek, Colorado |

Not that it wasn’t important as far back |
| asIecan remember. I cut my teeth on fid-

war, on Saturday nights, the Grand Ole |

Opry was our neighborhood entertain-
ment. We had to cover the windows with
black cloths so the lights from the radio

didn’t show, but we all sat in the dark and |

heard every joke by Minnie and every
sweet tune from Nashville.

A local girl has now recorded two of my
songs, and I've sent some to a record com-
pany in Nashville and four to Boxcar Wil-
lie on tapes. Some of us get the breaks and
some don’t. Thank God for those wha do,
because they bring all those wonderful
hours of country musie to us. When I hear
someone like my son and some of the other
local people around me sing one of my
songs, then I am a country music song-
writer, even if you and all the others never
know it.

Love and best wishes on Country Mus-
ic, and I hope you have another 15 years
and then another and another and. . .

Billie Morris

Whitney, Texas !

Wurlitzer
Juke Box

Cassette Player

Everyone is talking about this tabulous new
cassctte player. It's styled after the popular
Waurlitzer Juke Box of the 50's...complete with
aswitch controlling a pulsating light system. It
also has volume, start-stop, and fast forward
push-button controls. It's battery operated
with AC capacity. And best of all, although it
has sold for as much as $110.00 in the infa-
mous Bloomingdales department store, but
you can get it here for just $89.95 for a limited
time only. So hurry!

. TO: Nashville Warehouse
. P.O. Box 5090
Ronkonkoma, N.Y. 11779

O YES, send me The Waurlitzer Juke
. Box Cassette Player for just $89.98

. plus $2.95 postage and handling. My
. money-back if I'm not delighted.

: (G3W) This offer expires 11/30/881 .
Name........
Address
City
State Zip

NYS residents add sales tax!
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Merle Haggard: Want some
of Merle Haggard’s early
Capitol albums? Well, they're
scarce, so be prepared to pay —
except for the 1966 Swinging
Doors (See for Miles 68), avail-
able again in the original cover.
Built around the title song,
“Swinging Doors,” and its an-
swer song, “The Bottle Let Me
Down, both Hag standards, the
album is pure Bakersfield any
Dwight Yoakam fan needs to
hear (at least until Buck Owens
lets his stuff be reissued).

The two hits stand on their
own, of course, and ten of the 12
songs are Hag originals. Other
performances are asbrilliant as
the first two, among them “If I
Could Be Him,” the rocking “I
Cuan't Stand Me” and the Buck-
flavored novelty “The Girl
Turned Ripe” The strongest
non-original is Tommy Collins’
brilliant ballad, “High on a
Hilltop.” Not only is Bonnie
Owens singing high harmony,
James Burton fans can hear
plenty of his legendary Tele-
caster chicken pickin’

Hag’s career’s gone through
many stagesin 22 years. To hear

this stuff today is to hear an ar-
tist so ineredibly alive (he was
only 33) that you realize he was

| already well on the way to the

enduring career many were
predicting for him even then.
Wilburn Brothers: Doyle and
Teddy Wilburn had been on the
Opry as part of the Wilburn Fa-
mily in the 1940, but it wasn’t
until after the Korean War end-
edthat they began working asa
duo. Stetson recently reissued
their first Decca album, from
1957, The Wilburn Brothers
(HAT 3035). It contains none of
their hits (those came later), but
some impressive performances
nonetheless, backed by a small
honky tonk-styled band. Using
slicker, less trad:tional harmo-
nies than The Louvin Brothers,
Doyle and Teddy tackled several
of their own compositions, in-
cluding the excellent “That’s
When I Miss You” and “Much
Too Often.”

Most numbers, however, are
covers of others’ hits, as is
typical of country albums of the
period. Among them are solo
performances of Hank Sr’s “You
Win Again” (Teddy) and Moon
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Mullican’s “I'll Sail My Ship
Alone” (Doyle) and duet ver-
sions of “Time Changes Every-
thing,” Eddie Dean’s “One Has
My Name, the Other Has My

Heart” and a lesser-known Ted |

Daffan masterpiece, “Always
Alone”
Their hit period was still a

couple of years away, yet the |

potentialis obvious. The original
1957 coveris a real period piece,
Doyle and Teddy replete with
white jackets, trimmed with
sequins and piping. and perfect
patent-leather hair.

Wanda Jackson: Various
advertisements for Wanda
Jackson's Lovin’ Country Style
(HAT 3021), a reissue of her
1962 Decca album, refer toit as
material done after her legen-
dary rockabilly period with

| Capitol. Infact, these were her

first records, done in Oklahoma,

Los Angeles and Nashville in l
1954-55, while Wanda was a |

17-year-old high school senior.
She recorded seven singles all
told, including duets with
western bandleader Billy Gray,
who was Hank Thompson's mu-
sical director and had a Decca

72 CoOUNTRY MusiC

contract.

None of her singles sold,
however, and Decca only
released the aloum after Wan-
da had built a solid country fol-
lowing when she moved from
rock to country with Capitol.
The duets with Gray aren't in-
cluded, but the solo sides show
her clear promise, particularly
the delightful “Lovin’ Country
Style” and an over-dubbed duet,
“If You Knew What I Know,
plus “You'd Be The First One to
Know” and “The Heart You
Could Have Had” Her voice,
like Brenda Leé€’s on her early
dises, hadn’t yet matured, but
within two years her growl
would become of her most dis-
tinetive features as she sang
some of the greatest rock any
woman ever recorded.

Incidentally, if you want all
Wanda’s Decca recordings,
everything here including those
with Billy Gray, they’re availa-
ble on the Bear Family compi-
lation Early Wanda Jackson
(BFX 15109).

Asleep A* the Wheel: A few
issues ago some readers took
exception to my unfavorable




review of Asleep At the Wheels
10 album, in which I insisted
that the band’s Capitol periods
were far better. You can hear
for yourself on The Very Best of
Asleep At the Wheel (See for
Miles SEE 81), an anthology of
their best Capitol and early
United Artists sides. The origi-
nal band, built around leader-
guitarist Ray Benson, steel
player Lucky Oceans, vocalist
Chris O’Connell, guitarist-
vocalist Leroy Preston and pi-
anist Floyd Domino (now with
George Strait), formed an un-
beatable blend of songwriting,
vocal and instrumental skills.

The first three songs from
their 1973 UA debut album are
stiff despite the band’s en-
thusiasm. But by 1975 they had
found themselves, as shown on
their masterpiece album Texas
Gold, which included “The Let-
ter That Johnny Walker Read,
Preston’s rhythm-and-blues/
country original “Runnin’ After
Fools” and the band’s cover of
Amos Milburn’s rhythm-and-
blues classie, “Let Me Go Home,
Whiskey”

The original 1977 version of
Preston’s “My Baby Thinks
Shes a Train,” later Rosanne
Cash's first hit, is here in all its
echoey rockabilly glory. Just as
good are their 1976 cover of the
old Nat King Cole classic
“Route 66” and their 1978
Grammy-winning version of
Count Basie’s big band classic,
“One O’Clock Jump,” done
Western swing style. AATW
was never better than here.
Chris Bouchillon: The name
Chris Bouchillon is no house-
hold word, which is not surpris-
ing since he made his last
records in the late 1920%s. But if
you've ever heard early Opry
star Robert Lunn or Tex Wil-
liams’ “Smoke! Smoke! Smoke!”
or Woody Guthrie’s talking
numbers or Jerry Reed’s “Amos
Moses” or Buck Trents “Oh,
Yeah!” routine, you've heard the
“talking blues” style Bouchillon
created sixty years ago. Old
Homestead Records recently
issued some of Bouchillon’s
earliest and best work on The
Original Talking Blues Man
(OHCS-181).

A South Carolina native,
Bouchillon never took making
music seriously and hence
never realized what he'd start-

ed, as Charles Wolfe points out
in his excellent notes. Bouchil-
lon’s “Talking Blues” (tran-
scribed on the back cover)
kicked off this entire style, and
many of the other numbers, in-
cluding “New Tulking Blues”
and “Born in Hard Luck;” are
good illustrations of it. As with
all talking blues, a little goes a
long way, but it’s enormously
entertaining in limited doses,
especially if Hee-Haw-style
humor is your preference.
Bollroom Kings: Detour
Records has only done a few
country reissues, but they’ve
been excellent, particularly in
terms of sound. No wonder,
since the label’s owner is legen-
dary British sound engineer
Bob Jones, the man responsible
for the fantastic audio on many
Bear Family albums. The idea
behind Detour’s latest, Ball-
room Kings (Detour 33-005), is
a good one: an anthology
of 1940’s and 1950’s RCA
Victor country and honky tonk
performances.

But on this particular album
itself, you have to take the bad
with the good. It’s a mixed bag
of songs and styles. Pee Wee
King’s versions of “Rag Mop”
and the Benny Goodman stan-
dard “Seven Come Eleven” both
feature Bobby Koefer’s out-
standing steel guitar. Wade
Ray’s “Idaho Red”is a hot truck-
driving boogie. Different sides
of two legendary yodelers are
revealed on Rosalie Allen’s “It'd
Surprise You” and Elton Britt’s
“I Feel the Blues Coming On”
Jerry Byrd's hot steel guitar en-
hances Homer & Jethro’s corn-
ball novelty, “Child Psychology”

But duds like “Jaw-Jaw, Yap-
Yap” by Texas Jim Robertson,
Jim Boyd’s “Waxahachie Boogie

(HAT 3058), $10.98.
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| Available in records only, at prices shown: Haggard, Swinging Doors

(See for Miles 68), $14.98/Asleep At the Wheel, The Very Best of Asleep

At the Wheel (See for Miles SEE 81), $14.98/Bouchillon, The Original
| Talking Blues Man (OCHS-181), $6.98/Various artists, Ballroom Kings
(Detour 33-005), $13.98. Available in records or cassettes, at prices
shown: Wilburn Bros., The Wilburn Bros. (HAT 3035), $10.98/Wanda
| Jackson, Lovin’ Country Style (HAT 3021), $10.98/Wills, Sally Goodin’
| (F-27 Tiffany Transcriptions), $11.98/Wills, Deep in the Heart of Texas

To order, send check or money order to Country Music Magazine,
Dept. 070888, 342 Madison Avenue, Suite 2118, New York, New York
10173. Add $1.95 postage and handling for the first item ordered, $.95
for each additional. CMSA members, see For Members Only page for
| discounts. Do not use your Top 25 discount here.

Woogie Dishwasher Boy” and
Eddie Hill's “You Ain't Gonna
Like It” have no business here.
With so many great RCA sides
needing reissue, why these?
The packaging is excellent,
marred only by “Big Als” ill-
written, occasionally inaccurate
liner notes. More details should
and could have been included,
as RCA keeps complete record-
ing data.

Bob Waills: Kaleidoscope
Records’ series of Bob Wills
material from the legendary
Tiffany Transcriptions Series,
recorded in San Francisco in
1946-47 with some of his hottest
postwar musicians, continues
with Sally Goodin’ (F-27).
Featuring the talents of Tommy
Duncan and a host of master
instrumentalists—-Tiny Moore,
Millard Kelso, Herb Reming-
ton, Alex Brashear, Noel Boggs,
Joe Holley, Eldon Shamblin and
Junior Barnard among them—
this version of the band ushered
in the group’s musical golden
era. Their instrumental lineup
and use of electric instruments
had an influence on country and
pop music which is still felt
today.

Consisting mainly of Western
swing favorites, as opposed to
the many jazz and pop numbers
the Playboys cut for Tiffany, the
album includes many outstand-
ing performances, such as the
band’s jazzed-up version of “I
Had a Little Mule]” a version of
Remington’s steel guitar an-
them “Playboy Chimes” that is
better than the MGM record-
ing, a blazing “Oh, Monah” and
a riproaring rendition of “Sally
Goodin’” The Tiffany Transerip-
tions convey a sense of joy and
fun that does not come across
even on the Playboys’ best com-
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mercial recordings. Listen
closely and you can hear Bob’s
remarks nearly break Tommy
up in places.

Like the Detour album, this
one would have benefited from
more comprehensive liner
notes. Wills covered a lot of mu-
sical ground in the Tiffany ser-
ies, but the details do not
appear here. Alas, the Califor-
nia folkies who run Kaleido-
scope are more enthusiastice
than knowledgeable about
Western swing and Wills’ mus-
ic. Dor't let this put you off the
record; the music’s well worth
having. Just don't expect to
learn much about what it was
and how it was made.

Another Wills re-issue avail-
able today is based on his Kapp
sessions. In 1965, soon after
Wills disbanded the Texas Play-
boys to work as a solo per-
former, he signed with Kapp
Records. I've always felt (as did
Bob) that the Kapp era account-
ed for some of his worst records.
Produced in Nashville using A-
Team pickers, the arrange-
ments were so rigid and the
overproduction so gross that
the results sounded at best like
a military band playing ar-
ranged versions of Wills music.
Feeling and spontaneity made
Bob's music, not dull precision.

His first three Kapp sessions
in October 1965 and July 1966
were exceptions to that rule.
Dominated by Texas players, in-
cluding ex-Playboy singer Leon
Rausch, fiddlers Jimmy Belken
(later with Merle Haggard) and
Keith Coleman, guitarist Jerry
Case and a few extra Nashville
pickers, the numbers turned up
on Deep in the Heart of Texas,
Bob's last good album as an ac-
tive performer, now reissued on
Stetson (HAT 3058).

The material here is a mix of
the title song, Western swing ol-
dies, pop oldies such as “My
Adobe Hacienda” and even the
rock classic “Kansas City™this
song and others like it have a lot
in common with Western swing.
The familiar Playboy feel is still
present, even with Nashville
drummer Buddy Harman. This
group’s versions of both the title
track and Bob's fellow bandlead-
er Hoyle Nix’s “Big Balls in
Cowtown” are nearly as hot as
Nix’s own.

—RICH KIENZLE
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Twitty than one might think.
He could be anywhere, from
Twitty City to somewhere on
the road or in a recording stu-
dio or running any one of his

]It’s harder to find Conway

| numerous businesses. Unlike |

many other artists, who might
| dabble in this field or that field,
Conway Twitty is a dynamo—a
' very successful dynamo at that.
| We had to leave the country to
run Conway down—we caught
’ up with him by the pool of the
| Treasure Island Resort in the

| Cayman Islands, a resort that |

Twitty, along with several other
country acts, owns. While Con-
way and new wife Dee Henry

i slathered on suntan oil, he |

agreed to answer a sunbaked
‘l Twenty Questions.

i When did you start coming

down to the Caymans?

| A friend of mine, Randy David-
| son, came to my office about, 1
dor’t know, three, three-and-a-
half years ago, and said, “Have
you ever heard of the Cayman
Islands?” And I said, yeah, I've

heard of them, but I don't know |

where they are. And we got the

map out and he showed me, and

he said, “We've got a really good
| deal down there, I think} and he
started telling me about this
hotel situation here on Seven
Mile Beach on Grand Cayman
Island. And he said, “I'm in-
terested in putting together a
group of country music enter-
tainers. The people on that is-
land love country music, and 1
think it would be beneficial for
the hotel to have some of the
owners be country music enter-

and talk to you first, then the
rest of them might go for it”

2

music a lot down here.

They love country music. 1
couldn’t believe it. We went
shopping —oh, that’s another
thing. There’s no income tax
here. There’s no kind of tax
here. And that’s great, that in-

terested me a lot. It’s hard for |
us to understand back home, |

isn’t it? Anyway, I went shop-
ping, and all the native people
were jumping up and down and
yelling, “Conway Twitty! Con-
way Twitty!” It amazed me, how
much they like country music

tainers. I've heard that if I come |

They do seem to like country |

\GANS —

here. And thisisland is very ac-

minutes from Miami. And I call
it the Hillbilly Hawaii, you
know. All I did was mention it
to Ralph Emery and said,
“Would you like to come down
and cut the ribbon at our grand

Questions

cessible. It’s just fifty-five |

| opening?” He said, “I'd love to, |

it sounds great,” and hée’s been
very helpful since then.

3

| Do they really have a Ralph
Emery Suite here?

| Yes, sir, Ralph’s got his own

suite here at the hotel, and

we're proud to have him. He's a

nice fellow.

.

Who are some of the other

| country music people involved |

down here?
There’s Earl Thomas Conley,
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music fans a good reason to do
something with you and they’ll
do it. They’ll support it. 1 be-
lieve that, and so I put my
money where my mouth was.
Now Christmas at Twitty City
is very successful. We're think-
ing about doing the same thing
here. The summertime is a sort
of slow time for country enter-

| tainers. You don't go out and

tour as big. My own shows are
good, but I wouldn’t dare go out
and lease a building in June, a

| big building in some town some-

where and try to do a concert.
People want to be outside, doing
things like this. So we're think-
ing about doing some concerts
down here where we've been
doing the Nashville Now show
for TNN.

So, we take it that things are
going really good for you
right now.

| Oh, yeah. Well, you know I've

had my problems in the last few
years, family, private things,
those kinds of things. But yeah,
all in all, everything’s going
great. And I've been fortunate,
I guess, down through the
years, but I'm not going to say
lucky. Because the harder 1
work, the luckier I get. I'm a
workaholic, I guess. But I don't

| know any other way, not only to

make it, but to sustain yourself.

You've got so many different

| things going. It’s not like

The Gatlin Brothers, Jerry
Reed, Ronnie Milsap, Helen
Cornelius. Did we miss any-
bady? Of course, Conway Twit- |
ty. Within another couple of
years, this hotel will be worth
$500,000 a room, and there's 292
rooms here.

I talked to some tourists who |
came down here just on the
off chance of meeting .some |
country music people in an in-
formal setting. ‘
Summer time is the slowest
time in the music business,
right? And I wanted to do down
here what we did with Twitty
City—we took the month of De-
cember, which is, historically, a l
very slow month in Nashville,
and made it a great month with
Christmas at Twitty City. All |
you gotta do is give country

you're just in singing, or just
in real estate, or getting in-
volved in a hotel in the islands.
Conway Twitty has all these
balls up in the air. ..

The baseball team and a lot of
other things. But years ago,

| when I first got into this busi-

ness, 1 gave it five years. I
would give five years to any
business. And at the end of five
years, I'm going to take a good
look at myself, and see where 1
am and if [ think I can make it.

| Then I'll reassess it at that time

and give it another year or two
or whatever. I've been very
careful and I've diversified my-
self in ways that if one thing
falls, another thing’s going to
keep you from going under. So
it’s that simple.

It takes a lot of entertainers a
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long time to learn that lesson, | that song. “It’s Only Make Be- | 90 and then 80 and down to 60 | ‘
doesn’t it? | lieve” was one of his favorite | and 50 and 20 and soon. It gets [ = 17 .
Yeah, well, that's the problem | songs, his father told me, and | hard. What sort of stuff are you

with most of my friends in this
business. I've seen it, in 31
years, so many times. Once they |

some of the other people that
were around him a lot told me |
the same thing. But he never

writing now? You were talking
to Randy Travis about some of
the stuff you were writing.

A lot of artists look at it as

get one hand on that brass ring,
boy, one hit record, and they
say, boy, that’s all I need, every-
body loves me and I'm going to
be here forever, and that’s so
wrong. What they fail to realize
is, it’s that song. It's that great
seript for the movie people, you
know, it’s that great piece of
material that you get ahold of.
You've got to keep getting ahold
of that. If there’s any so-called
secret for my longevity in this
business, it's that fact right
there. I know that. I've been
aware of that fact ever since I've
been in this business...I'll go

through 2500 songs trying to |
find 10 to go on my next album. |

What did you think about
Ronnie McDowell’s recutting
“It’s Only Make Believe™?

I thought that was fantastic.
Ronnie McDowell, my wife and
I went to the studio for my last
album, and Ronnie ran in and
said, “Oh, Conway, you gotta
hear this!” So we stopped and
put his tape on. He had record-
ed “It's Only Make Believe” the
way you heard it. Of course,
that was my first hit record
back in 1958. I wrote it and pub-
lished it, and all that stuff so,
Ronnie’s a friend of mine-1I
think he's super talented-so I
said, “Boy that’s great, I really

do like it.” Our producer, Jimmy |

Bowen, happened to be there,

and he liked it, too. And Ronnie ||

said, “Well, I want you tosing a

couple of lines on it” I said, “No, |

you don’t need that; you don’t
want Conway Twitty on there.
You want Ronnie McDowell on
there” He insisted. It was such
a big record, he said, people
might be offended if Ronnie
McDowell tries to do it. If Con-
way Twitty is on there a couple
of lines, people will know the
song has your blessings. So, I
did those two lines with him.
But it’s really been a good
record for him. He did an excel-
lent job on it, and I like it.

It’s still a really good radio
song. ..

I always wanted Elvis to record |

did get around to it, so. . .

| You still are really obsessed
with songs, aren’t you?

Oh, yeah, I love songs. That’s a
| little vein of gold, that’s the
| magic, that’s what it is. It’s not

me; it's not any of us. We can all
I do all the dances we want to do,
but if you don't tap into that lit-
tle vein of great songs, forget it.
That's why I got a lot of friends
in the business who are sort of
laying along side of the road
now, because they can't get
ahold of that little song. Little
Jimmy Dickens, way late in his
recording career—of course he
| still has a career, he’s still talent-

ed, and I don’t mean to say that
| he's not—but he got a hold of a
| great little song, what was the
name of that? (“May the Bird of

Paradise Fly Up Your Nose,”
| wife Dee Henry adds.) .. .and
had a giant record. He was on
the pop charts.

|
|

=i B
In the islands with duet part-
ner Loretta Lynn.

That’s true, but it’s hard to
| find those songs, isn't it?

Yeah. So it's just the song. Yeah,
I'm alover of songs, and friends

{ of mine in the business say, |

| “How do you sit there and listen
} to all of those songs?” They

don’t know that I love doing it.
| The hardest thing for me is to
| turn one down because there’s

something good about each one
| of them, kind of like kids, you
know, there’s something good
about each one of them. We
have a hard time, especially
when it gets down to 100, then

more of a chore, you know, |

something they can shunt off

on managers or producers. . .

Oh, nobody listens to my songs

' but me and my wife. We're the
only two. Nobody else.

14

Do you ever argue about
songs?

Sure. She didn’t like “Tight Fit-
| ting Jeans”

(Dee: “I hate ‘Tight Fitting
Jeans.’ If it comes on the radio
| today in the car, I turn the
station.”)

But who was right?

(Dee: “I didn't say it wasnt a

good record. I just don't like it.

You know I'm a fan too.”)

| She knew it was a good song.

' But she didn’t think it was real-
ly a good record for me. But I've

been in this business so long,

I
n

you can't do “Hello, Darling” |

every time you turn around,

| bit with your music. And you've
’ got to push the edges out a lit-
tle bit, which is what I did quite
| abit when I left Owen Bradley
| in 1979. I could feel a real
| change coming on in the music
business, and although I had a
very successful run with Owen,
there were limits there. ..

Well, you could get away with
| anything as an artist, and
you’re one of the few.
l Well, sure. But not many people
| have ever noticed that. But all
l the different kinds of things I've
recorded down through the
| years, it’s pushed that image
| thing way out there, the bound-
| aries way out there. And I firm-
ly believe, as long as you stay
within the boundaries of that

years, and that image is the way
| country fans see you, and they
only know you through your
music. . . as long as you don't
violate that trust that you've
managed to generate between
them and you, they’ll stay with
you. I did it gently and careful-
ly and I never made a big deal
I out of it.

you've got to diversify a little |

|

image that has grown over the | -

l

|
1

What kind are they?

The songs I was talking about
were the songs I've written
down through the years that
haven't been recorded yet.
Some really good things.

18 |
|
Have you got a bunch of |
those?
I got alot of them, yeah. I think
every song has its day. “Hello
Darling” was written in 1960,
and it didn’t come out until
1970, so every time I reach
down in that bag of songs and
refresh my memory on it, I say,
well, no, it wouldn't be good for |
now, because this business is
constantly changing and evolv-
ing, and different things float to
the surface at different times,
and you catch it just right. But
I've got some really unique
songs that I know are really
good. And I'm just waiting for |
the right time and the right
artist. And of course, Randy
Travis, nobody’s ever been as
hot as Randy. [

19 {

How many songs have you got |
stashed away there? '
Oh, I've still got a bunch of |
them. I've even got some from
the old rock days. There’s a |
bunch of good rock things I |
wrote back then that never
were recorded. The old 1950’ |
stuff is getting stronger and |
stronger. You know, it'll never
go away. So I might even slip |
one or two of those in some- |
where for somebody. But I got
off into so many other things.
And when you do that, the first
thing that suffers is your song-
writing. That’s the most fun |
part and that’s the part that
goes first and that’s sad.

2 o |

Do you miss it?

Yeah, I really miss that. I don't |
know, when you sit down and ‘
you start with nothing, and a "
few minutes or a few days or a |
few months later you wind up
with something that touches a |
lot of people, there's something
special about that. And I do |
miss that. [
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356329. Randy Travis
—Always And Forever.
Forever And Ever. Amen
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364042. Dan Seals—The | 366393. Ricky Skaggs—
Best. Three Time Loser; Comin’ Home to Stay.

One Friend: | Wili Be
There, etc. (Capitol)

Angel On My Mind: I'm
Tired: plus more! (Epic)
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(3626731 JANIE FRICKIE
392670 [coumms | 'CELEBRATION
351478 . 3
( 5 THE O'KANES J
(364018 FOREIGNER |
(e NSIDE INFORMATION |
330738 PROFILE Ii: THE BEST OF |
“rcres | EMMYLOU HARBIS |
(" ase716 ROBERT PLANT
(| rsmmane NOW AND ZEN

VERN GOSDIN 155524 IE CASH 1
CHISELED IN STONE L«N—A KING S RECORD SMOP

360115 BRUCE sPRlNGbTEEN
Oumms

TIFFANY J [355‘55
THE mummmlsns‘) 385130
o wen
3o

[ 36152
[ 361360

D‘VID LEE ROTH j

CRAZY FROM TRE HEART SKVSCRAPER_)

(450058 MEL McDAl #9291 Joh (356124 JOHN AN;Eﬁsou 1
S st AN S DOwN nusua 396926 woa _&'}(,5,;," ""s"‘“"t] i COUNTRIFED |
359927 ~ DEBBIE GIBSON N 3:7195 JIMMV BUFFETT f 362236 TONY BENNETT
[arannc] OUT OF THE BLUE | S FLORIDAYS L scees]  BENNETT/BERLIN
(347181 AMY GRANT 355826 REBA MCENTIRE 346288 "AV CNARLES A
[ fovemd THE COLLECTION e GREATEST HITS o 5 ,,. i D J
55628 WHGE GONDAND £ T NN THANES 345122 7. G. SHEPPARD 3030 LACY L DALTON |
- DIGITAL SERENADE 1T STILL RAINS IN REMPHIS cawea  BLUE EYED BLUES )
(238750 EDOIE RABBITT | 35“‘20 noﬁfcvirgrﬂ%%ﬁzvj [ AL RaY ACUFE |
(| [mmnor - ”‘, J ] HOMKY1 J =i )
8 3551231 r3!5"5'

(. < )
LZL"'.‘GO BARERA STREISAND'S

1HCE )
sumema . GREATEST HITS VOL . 2 L395‘11 PRILEY Paf slﬁn 0’ THE "“ESJ

THE BEST OF
BEMACE

395129 wx) L)
L

JOHNNY MATHIS 1

3102191 B 344860 CONWAY }WITTV 25387 THE BEST OF

390211 (Couwes) THERRSTOYEAS | L™ BORDERLINE ¥ NAT RING COLE
(“3s48a5 _ JuDY RODMAN 299370 PAUL ANKA 353649 -
L A PLACE CALLED LOVE [rewr MY way - PATTY LOVELESS

- o) 0D T WILUE NELSON'S
(‘314843 NEIL DIAMOND 53283 MOE BANDY 3y
[ mumeu] 12 GREATEST HITS. vOL. 'lj' crns]  TOU HAINT HEAND THE CAST OF M \-‘5‘0"3 :‘"‘“ A
I 3199961 _amuaman 250 GEORGE STRAIT
384514 JODY WATLEY ' el [T
\ e JODY WATLEY J 499938 worers] KO 25 YEARS {ies Ocean Front Property
(3285751 MANE FONDAS WORROUT REcoRD | [ 1527651 _ JOMNNY CASH [335935  ROSANNE CASH
(368578 (coumes | NEW AND FROVED | | 392161 (=] Columtus Records | | coumms RHYTHM AND ROMANCE |

354068 MICKEV GILLEY 3147899 .uNIE FRICI(E 382427t TAMMY WYNETTE
[ o BALK TO BASICS j [:u-- VERY GEST OF JANIE FRICKE 382423 - VRS A
—_— —
(" 345389  GEORGE STRAIT 352666  REQ SPEEDWAGON. 338608 ORGINAL SHUND ThACK
|- "7 s LIFE AS WE KNOW T ~ _Lite And Tirmes Ot Patsy Cli
( 353755 ] 3456371 WORLD' SGREATESY (352,52 H‘NK WILLIAMS. JR
{wcacums LVLE LOVETT 345642 [covmma LOVE S ‘ mnm _m] 7.( SLIVE™

. Class"s°f“‘e50’,60’s&7ov ——

THE GA ‘I.I';S ]
GAILIS, APV 2 Wil ARG LG

rasseue Steve EAR ,¢r HE O uxrﬂ

36227711 NEIL DIAMOND
392274 [oumes HOT ABGUST NIGH™ 11

347757 THE KENDALLS
[weacus]  FIRE AT FIRST SIGHT

p _ —
361386 CRYSTAL GAYLE
-m---m[ M! BEST OF CRVSY‘L GAYLE

345 793 STEVE EARLE
GUITAR TOWN

((3ss327 _ NanciGriFFITH
(/=" LONE STAR STATE OF MiNo |

323774 KENNVROGERS
=L TWENTY GREATEST WITS

354910 MITTY GRITTY DIAT BAKD
wanwen 08 HOLD ON

256255
cowmea]

[ 353946
aaw

ORIGI;AL CAST }
A CHORUS LINE

BRYAN ADAMS
INYO THE FIRE

(3373 TLena uouui THE LADY
391375 |owser AND HER MUSIC
| LIVE ON BROADWAY

(3538391 _

BO8 WILLS &
393835 |Guredl TEXAS PLAYBOYS
U The Golden Ena
335_539 MERLE HAGGARD l
fuca HIS BEST
354902 FLEETWOOD MAC
samanseit  TANGO IN THE NIGHT

( 33991t JIMMY BUFFETT'S
wea GREATEST HITS
_tongs You Kmow By Heart
-—— = =
| 356139 ANNE MURRAY
cantoy HARMO N Y

1278 THE DOOBIE BRATH ] [ 3481101 BUDDY HOLLY l eruz THE BEST OF
[?’..Z.ZL e mg! oy uans['-_ﬂ__]nuuu—umw ANSAS’

71871 124053' zznum m( AS AND ﬂi—ll—ﬂ
[397‘82 —mmmnﬂj E %-".‘.E‘:..'."'Ws LDEN HITS

2194-77 SlMON & GARFUNKELS

“321087 mcmmmmms
£3 GREATEST HITS J

:m.s:s MO
j MDESIOF mcmns

T JoECOCKER'S

(290171 THE STEVE M1 avm 3464451 THE BEACH BOYS
([ cREATEST HITS ana  GREATESTHITS | | 338440 MADE IN U.S.A.
(287003 _ AGL uusm umous Awns.rs amts

Gl GﬂElTESV H"s “71-‘97 TEST Nﬂs

RWATER
3436671 cuucx BERI 138588 BOB DYLAN" S
393652 [oem| GReAT mmj ?g"‘" (iar ““ "““’"‘c'- l ( GREATEST HO'S

:mun LYNYRD SKYNYRD BAND 342173t ¥ NELSON 3013‘:1

397448 GOLD & PLATINUM 392118 [merchus ALL MY BEST | [ o nmm & now
266560 CAT S sxsvsns Bemmo _GRATEFBL DEAD
[ GREATEST HITS | msncsr H rs vm_ = smemca | WORKINGMAN'S DEAD |

(24ss6e | Jix CROCE s:naso e St j [mua CKSON BROWNE J

U™ ™S arearest mrs e GREATEST MITS OF THE 50'S 4 60'S Ve PRETENDER

3293001 _ m EvERLY mnms 2'"435 357"8!  THEBEST OF

339303 (32 2 LED ZEFPEUNI _THE DOORS

tSelections with twp numbers count agtwo selections—write eaCh number i a separate box

(345744 THE BEST OF THE _
L—m!m NITTY GRTTY ns'w;. BAND
Twanty Yoors Of Dift_

355279 uI.ORIA ESTEFAN S J
Ml SOUNU umINE
_
( 3as63 EXILE
L GREATEST HITS
(361527 sawvem
(o] 50 .soucwumi m TR nmm
347047 HANK WILLIAMS, JR.
{mamenoms,  MONTANA CAFE
361576 STEVE WARINER
w GREATEST MITS
(387104 T GRAHAM BROWN
{esmeen] 1 FELICIT LIKE IT USED TO BE
(363879 " THE BEST OF
-ch JUDY GARLAND-FROM MGM
L - CLASSIC FILMS
351486 CANDY WHLIAMS
L[ EWUG” LOvE
(364786  NEW GRASS REvvAL
(e HOLD TO A DREAM

352633
[

D. PARTON/E. HARRIS
L. RONSTADT—TRIO

354464 OAK RIDGE BOYS
- WHERE THE FAST LANE ENDSJ
r_350(790 DAN SEALS R
L O Awen ON THE FRONT LINE )
362343 STEVIE WONDERﬁl
[worown] CHARACTERS J
—
348904  GEORGE
o WINE COLORED ROSES

r_362129 BELINDA CARLISLE
| HEAVEN ON EARTH

347955 HUEY LEWIS AND THE NEWS
FORE!

r_:wosu
| aaw

326629 BRUCE SPRINGSTEEN
counei] BORN IN THE U S.A. _J

358101 HOLLY DUNN j
{orm CORNERSTONE |

335109
wes
(;5965‘
camrou

5067 vunon mnuluu wiLue mm
r;a RIS RAISTOF FERSON
G HWAYMAN

BILLV 1D0OL
VITAL 1DOL

340483 THE BEST OF ]
FRANK SINATRA )

LYNN ANDERSON'S
GREATEST HITS

LEE GREENWOOD 1
GREATEST HITS _J

TANYA TUCKER
LOVE ME LIKE YOU US(D TD

(380107
i

—
360\6‘

346957 STEVE WIN!
BACK IN THE NIGN LIFE

Gs.ow THE MAGIC OF THE
@waq Samveoot | MANTOWAN) DACHESTRA

346965 RANDY TRAVIS
s 08 STORMS OF LIFE
} PRETENDERS
THE SINGLES

RICKY SKAGGS
LOVE'S GONNA GET YAt

362541
o

348896
=l
362657 MADONNA
- YOU CAN D‘NCE

351718
Linvm GEORGIA SAYELLIYES]

359307  CRYSTAL GAYLE/GARY MORRIS
s svor | WHAT IF WE FALL IN LBVE?

Ewm

¢ 1988 CBS Records Inc

DON WILLIAMS
TRACES
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rfyou.om'hoClubnowondogr

353847. Ricky Van
Shekton—Wild-Eyed
Dream. Titie Cut- Crime Of
Passion, efc. (Calumbia)

366906. George Strait—I¢
You Ain't Lovin' You Ain't
Livin". Famous Last Words
Of A Fool; more! (MCA)

PENNY:

8 more selections (at regular Club prices) during the coming 3 years

JCLUXC

BRAGRY YRALDN
HiLLBiLLY

354035. Dwight Yoakam
—Hillbilly Deluxe. ¢ ittie

Ml Sister- Littie Ways; more!
(Repr:se}

{Atlantic)

Plus a chance
to get 2 more
FREE!

363820. Bily Joe Royal—
The Royal Treatment
1l Pin A Note To Your Pdiow.

Someone Else. (MCa)

364521 GEORGE JONES 362137  MEALE HAGGARD 3s346% DOLLY PARTON 362079 MICHAEL JACKSON 362228 GEORGE MICHAEL 356154 wmmrv HousTon N )
"~ TOO WILD TOO uoNcJ £ CHILL FACTOR FAITH ] (wmm) )
—
365502 363262 THE OAX AIDGE 0YS .xssau GEORGE HARRISON 3620951 TME BEST OF 362526  STEVE WINWOOD 35918
[@ BGRN 7O BE 84D ] L ] 392092 PAT BOONE e | CHRONICLES [ HICHWAYIO! D)
349571 BOSTON 359190 M. HAGGARD/W, NELSON 513871 _ THE WORLD'S GREATEST 358085  LEE GA 380212 MAREOSMOND ) [ 36203 GARY MORRIS
£ THIRD STAGE r-inf THE SEASHORES OF 0L MEXICO ’ A L CRAS S ICKERS T e THERE S ANy SosTicE 1 ONLY WANTED YOU | wnan s | GARY MORRIS HITS
382699 GEORGE JONES e ArianaTHERS (3585 15 ENGELBERT HUMPERDINCK 348961 SWEETHEARTS OF | 356984 EMMYLOU HARRIS | [ 35717%  FABULOUS THUNDERBIADS
o= SUPER HITS L) AARATES HHITS L NEW GREATEST ITS COLLECTION [Counmia THE RODEOD | —— ANGEL BAND J e 2osc HOT NUMBER |
pa—
348953 GARY NORRIS (357817 JOMN SCHNEIDER B R o e ELN R o 343004 AEBA MCENTIRE 349985 LDNINY WATWISHENAY WA sax
wwen 905 | PLAIN BROWN WRAPPER wa YOU AIN'T SEEN TE LAST OF ME L Ly AL ) mw’:‘,s HILMAN) WHOEVER'S IN NEW ENGLANG (cousa  THE HOLLYWDOD MUSICALS
362681  WAYLON JENNINGS ( 340729 unmn‘ MANDRELL 357582 THE INK SPOTS 342766" TV'S GREATEST HITS 362152 [ 3e1w0 YES
['ia 4 MAR CALLED HOSSJ (= T TO THE HEART GREATEST HITS 332761 "o%  FROM 50'S & 80'S @it ROBBIE ROBERTSON s BIG GENERATOR |
342097 _ BARBRA STREISAND 356287 SUZANNE VEGA 2264071 BILL HALEY ANU THE COMETS 356667 HEART 361030 GEORGE HIGHFILI. 256255 ORIGINAL CAST
oumes| THE BROADWAY ALBUM - SOLITUDE STANDING 396408 (&4  GOLDEN HITS feawrran BAD ANIMALS [mmsioci]  WAITIN' UP counaid] A CHORUS LINE
rom a ) e (Bae 01
315341 ] 356444 DIONNE WARWICK 2209701 BOBBY VINTON 309633 GEORGE JONES § TANMY WYNETTE 361008  GEORGE STRAIT
7426 TAMMY WYNETTE {[oomra  LETYFRGZEL ( =% RESERVATION FOR TWO L 71 (5] aner s s r sowaes [IE ENCORE ) U= GREATEST HITS-
331934 THE BEST OF (357376 1. GRAHAM BROWN 317950 MEALE RAGGARD & wi 357087  GRATEFUL DEAD | [ 380mss BING CROSBY e W"R{,.tﬁ,'gé I ArTaning
A SR BILL COSBY | (Ao BAILLIANT 1:ONVERSATIONALIST J == PANCHO AND Lsrrv ) IN THE DARK RIS WHEN IRISH EYES ARE SMILING TPEGVER sruvmﬁm ED
381519 INX 321307  AIR SUPPLY (3571188 WILLIE NELSON 320713 BOB SEGER ] 3181471 GEORGE JONES 359621 THE CARS )
o KICK =3 GREATEST HITS | owi]  ISLAND N THE SEA cava NIGHT MOVES 398149 (¢ 10 YEARS OF HITS e DOGR TO DOOR
(= ) - PR Roon
35«.379 TINA TURI (389281 THE FuRESTER SIsTERS 344614 DWIGHT YOAKAM 361139 R.E.M. | [3ss219 _chasLy mccram 31832¢  VARIOUS ARTISTS |
L BAEAK EVEAY AULE == YOU AGAIN (e GUITARS. CADILLACS. €TC. | | [ms DOCUMENT | | o= TEN YEAR ANNIVERSARY = I WORLD'S GREATEST COURTRY |
361584 JOHN SCHNEIDER 344097 THE WHITES 361303 LYNYRD SKYNYRD BAND | | 344622 ANITABAKER | (1318733 MELISSA MANCHESTER 359075 AEROSMITH
wca GREATEST HITS AR GREATEST HITS [roci] LEGEND CLL) RAPTURE J v GREATEST HITS e ‘PERMANENT vAcAnoNiJ
p E—
[ 149548 REBA McENTIRE 3645 19 SCHUYLER EMOBLOCH & 363655 BARRY MANILOW 358473 JOHNNY MORTON'S | [ 327114
(&) WHAT AM { GONNA DO ABOUT mn NO EASY HORSES A SWING STREET j} (Coum GREATEST HITS | o T e BILL MONROE
367939 LA BAM 349993 JOHN CONLEE 359265  GLEN CAMPBELL e ) n‘-g‘&o“a'ggl‘c"gr 328658 JULIO IGLESIAS 357772 TOMPETTY 4 deamTaACAKERS
wmenmot | ORIG sOUNDYRACK [ CONLEE COUNTRY 3 BTLL WITHOY THE SOUND OF MY VONCE 1100 BEL AIR PLACE LET ME UIP {'VE HAD mounm
619721 _ BILLY JOEL 366617 3I6TBTSY STING 365916 RAY CONNIFF 356493 ASLEEP AT THE 331ao| - ms?: ST Ol
391979 [cousm (mkgsxgg':? 2 uﬁ THE SHOOTERS 391672 ‘Aam) NOTHING UKE THE SUN [coumms|  ALWAYS IN MY HEART | { (3] WHEEL—TEN Lm = ICHAEL MARTIN lm/m-rmj
Now, get the music that's got America’s tempera- sge:al ond clossical seleztians may be somewhat higher.i AT THE BEST OF 35611+ W GcAaT omer v
ture rising—the hottest hits of this season at a cool Arc f vou continue os @ member after completing your 392241 (#5)  TOMMY DORSEY WALKING THE 7
price. It's all part of a great offer from the Columbia  errollmant agreement, youll be ehgble for our generous ol T ey
Record & Tape Club. To get ony 12 of these records or  “huy ore—get ane free” bonus plon. l (St AMERICANA l s e TN j

tapes nght cwoy, smply fill in ond mal the oppicotion
ogether with your check or money order for $1.86 os
payment ‘thar's 18 for your first 12 seleehons, plus $1.85 to
cover shioping and hondling). In exchonge. you simply
agree to buy 8 mere topes or recceds (ot regular Club
orices) in the rext three years—ond ycu moy cancel mem-
bership anytme after doing so.

How the Club operates: every four weeks (13 times o
year) yonll receve the Clubs music magazine, which de-
scnbes the Sslection of the Manth far each musical interest
..plus hundreds of olternates from every field of music. And
up to six hmes « year you moy recewe offers of Special
Selectians, usuatly ot o discount off ~egular Club pr ces, for
atotal ot up 1o 19 buying opportunitee:..

I you wish 10 recerve the Selectior: of the Month ar the
Special Seler on, you need do notnirg—1t will be “hipped
automat cally. If you prefer an alternote selection, or none
of all, simply fill v the response cord always provided onc
mail it by the dote specified. You will always hcve atleost 10
days ta moke your decision. If you ever receive any
Selection witnout having had ot least 12 days to deade, you
may return it Ot our expense

The tapes and records you order cuning your member-
ship will e billed atregulor Club pnces, which currently are
$7.98 ta $9.98 —plus shipping ond nendling. :Multi-unit sets,

CDs and videocassettes also available to Club
members. Each 1ssue o° the Tusic magozine contains o
wide selaction of the latest hit, and old favorires on Com-
pact Discs. In addition, from ime to hime, videocassettes are
alsa ovalable. And best of all, the CDs or videocossettes
you purchase as a Club member will court toward *ulfilment
of your membership obligation

10-Day Risk-Free Triai: we'll send detals of tne Clubs
operaten with your introductory shipment. If yau are nct
satished for any reason whatsaever, just return everything
with.n 10 days for ¢ full refund and you willhave na further
abligotion. Sa you nsk abisolutely nothing by acting now!

Order your first selection now at a big discount—
and get 2 extra albums FREE! If you wish, you may also
chonse your first selection ngh' now ond we'll give it o you
fer as much as 60% off regular Club prices—only $398
Endose payment now and yoJll receive it with ycur 12
irtredudtary albums. Ths discount purchase immediately
recuces your membership obliggation —you then need buy
just 7 more selections (instead of 8} in the nex! three years
Whats more, this discount purchase also entithes you to stll
2 more albums as a bornus, FREE! Just check the box in the
applhcation and filtin the numeers of your first selecticin and
the 2 free bonus albums!

33SBI HE BEST OF R 35‘720 SCNUYLER KNOBLOCH
395871 [wea THEWLLSBROTHERS VERSTREET—SKO
[33543;

354472 EXPOSE
[ LD EXPOSURE j FLOYD TILLMAN

33170 THE MADDOX BROTHERS 354076 JOHN CONLEE
N ) AND ROSE J O AMERICAN FACES

& ==
353961 SMOKEY ROBINSON 338319 JOHN CONLEE'S
) ONE MEARTBEAT ca | GREATEST HITS vowwe 2

THE WHITES 1

Laseo  ANNE MURRAY 351665
NG TOTLKABOUT | | e ANTNOBINDS |
353440  RONNIE MCDOWELL 343236 WAYLON JENNINGS
L3 LDER WOMKY ANO CTNEA QREATEST (T [wea WILL THE WOLF SURVIVE
344960 DISNEYSCNILDREN'S FWORTES | | 353458 BAUCE wiLLls |
A VOLUME | [(®==I" THE RETURN OF BRUNO |

3454541 DIANA ROSS &

352229 CARLY SIMON .

[s-- COMING AROUND AGAiN | ;395459 25 Anwareany Aibom
348432 ENDLESS LOVE 350793 ARETHA FRANKLIN
[wcTows | Motown's Greatest Love Soogs L:!9079° ! 30 GRBEATEST HITS

3470% SOUTHERN PACIFIC 0

ILLY Ml
KILLBI LL_J

349233 THE GATLIN BROTHERE
e Latr STEVE Ry
PARTNERS

I the application is missimg, please write to Cokuimbia
Recerd & Tape Club, Dept dNAWS, Terre Haute, Ind. 47811




TAMMY W

You and Me @ Stand by Your Man @ “T51 1 Can Make 1t On Al
Own @ ) -R-( ® Sing| My Sonp @ hids Say the
Darndest Thing-® Y Good Girl's CongtdGo Bad ® Woman-
howd ® One rum...loru\-«%. "5"" Ir® Bedtime Story @
I Don't Wanua Play »\T‘(\ ‘u ¢ Me 10 Your World @
Apartment No. 90 & W0 Love a Van @ He Loves Me All
! + @ Run. Waman, Kun ® Goord Lovin® (Makes it right) ®
My MandUn

ARL SY H

Lt Old Mother Nature Have Her Way @ Mre Monn @ Juse Wait
Tl ] Get Yo iy @ Decp Water @ Hey Joe
® \re Yo p vardrops Were Pennies © ' a
Loveh Lanely World @ You Are the On Don't Just Stand
Ihere ® Satisfaction Guuranteed @ Risses Don’t Lic @ Our
moon ® Trademark @ Let's Live a Little @ Take My Ring
r Fing, [ Overlooked an Orchid @ Go, Boy Go® This

d Means Gomdbae

1EL STREET
g w Town Where Yan Live @ Bud Bad
® I've Hurt Her Mare Thau She 1 \ie ®
r® | Nt A nd Of Yours Today ® Big Blu
1 @ Forbiddean Augel ® Country Pride @ Dan’t Lead
Mountain Memories ® Rubi 1t o @
e Augry @ Fven 1T T Have ToSteal @
You Make Me More Like A Man @ Today | Starte
Lovia” You Again @ Love My wiler @ gl MORE!

JOHNNY HORTON
North to Maska® Battle of Ness Orlcans ® W hen I's Springtine
in Aleshi (I 18 helow) @ Johnny Rel @ I'm Coming Home ®
Honky Tonk Man @ Sink the Bismarch ® Al for the Love of a
i » You Stole ® Comanche ® Jim Bridger ® I'm
N ey Never Tak

rLove from Ve @ Old Slews O A Grown L p@Sai’~Gota
v Lip @ W hispering Pines @ Johuny Freedom (Freedom

1)@ oy Resady 1F You'ee Willing

TANYA TUCKER

“he Mar that Turned My Mama On @ You \re So b
Would You Lay with Me in a Field of Stone @ Spring @ Blood
Red & Goin” Dowa ® Bed of Roses @ “ﬂs\.mn Mama's Name
®towtanlTell Hime'T c-“ )&) iFinthe Whole 1.8 A
® The Jamestown | Q DMZa Dawn @ Almost Persuaded @
Gr than the GRN'® Love> the Anawer @ | Believe the

hie Goona’ Rise A sess TTE Hive

~ ® Jake Ve ® The
Ceremony @ Old | ot) The Jet S @
We losed 1 Vway @ God's Gonna Get'e a (For that) @ So g
P Used 1o hnow ® Livi 0 Easy Street @ Golden Ring @ Afer
Closing Time @ Something ta Brag Ahout @ We'll Talk Ahow 1t
ater® Rolhin® In My Sweet Baby's Arms® Near You® Southern
California @ 1 d a World Together Ater the Fire 1+
Goue ® If Ve Don't Muke It

ROY A

Speckled Bird @ Tell Mother Ul Be The Wit forthe
Wrerk onthe Highway @ [ Saw the Ligh1 ® The
The Great eI 1 Could Hear My
Maother Pray Again @ The Great Judgment Morning @ Great
Speckled Bied (Vo 2) @ Wahash Cannon Ball @ Lonesome Old
River Blues @ He Honest with Me irchall Mail I essed
Waltz® Mydeshinner Blues (B del no. 8)® Low and Louely

#® Pins and Needles ® Freight in Blues @ MORE!

|
|
|




ORDER TOLL FREE

cne-m ||y

S of

RED Ml\ INE

Teddy Bear ® l)nlnl\ ~ Girl ® Lay Down Sally @ Trucn Drivin
Sonofa do Rool-\id @ Giddyap Go® Ole River-®
I'he § 1 You ® Little Rosa ® 1 Didn't hump the
Fenes @ 11 Come Back ® Littde Joo @ T Know Yon're Married
(But Teve sou<till) ® Last Goedby e @ Phantom 3098 Roses for
Mama @ I W heels fHlumming Home Sweet Home @ Anyihing
Leaving Town Today ® Daddy @ R oman Behind the Man
Behin the: W)

MARTY ROBRINN

El Paso ® Kl Paso Cits @ The Hanging Tree ® Red River Valley @
Sirects of Laredo ® San \ngele ® Al Around (1wboy @
Tumbling Tamblewced® The Fa test Gao Armnand @ Yeet Me
Tonight ie | areda ® Mr. Shorts @ They're Hane ing Mo Tonight
® Cool Water ® Sirawherry Roan © Balla the Alamo @ Big
Iron ® Rimning Gun @ Five Brothers ® The Cowhoy in the
Continental Sait @ Old Red

1-800-621-5199

JONNNY CAsH
Ride Hhe sk @ Man In Black @ e Ruby Fall @
I)A(M\ Sang Bae ® R ng O Fiie ® One Piecs W1 A litne @ Kate ®
Ay Ol Wine That Elows ® Flesh And B o @ Da't Takee Yo
Guns Ta Tiw ® Ones @ Sunday Moming Corenig Dosn @ The
Oue On The Loft KO The Right @ Folsom imon Bluces @ Rosa
O Wille \rll' Calledk Line @ What Is Truth @ A Ben
A I'>uc ® The Mataher ® Understam! Your Ma

Greatest Hits Of &

o (olde

1

oﬂ‘

= Gl

“

ROAD MUSIC

Tedidy Bear (Red Sovine) @ Siv Dave on the Road (Dive

Dudles) ® Giel on the Bitlboard (el Re=ves) ® Pising Zone
Blues (Coleman Wilson) ® Trick Deivin’ Son of & Can (Do
Dudtey) @ Convor (1. H. Music Fevival) ® Give Me 80 Aeres to
Turn this Rig Around (The Willin Brothees) ® Whae Raight
(T. H. Music Festival) @ Looking at the $orld Through
Windshicld (Del Reesin) @ Gieddyap Go Asswer (Minmie Pearl)
® The Gearjammer and the Hobe (Red Sovine) 8 MORE!

SHEB WOOLEY ¢ BEN (OLDER
Purple People Late: @ Thats My Pa® 1 Walk - he Line (Mo, 2 @
Detroit City (No. ) ® Runnie” Bear @ Don’t Go Near the
Fakimoes @ Harper Valles 70 dater the Sume Day) @ Lt e
Green Apples @ 10 Little BottUes @ 15 Berre Ao @ \lmost
Peraraded @ tle'to R all- fNa. 2) @ Green Creen Grass of Howe
(No. 2) @ Sunday Morning Fallia® Down @ Rollin® in My Sw et
Baby's A\rm< @ Folsem Prison Bles @ Litile Brown Shack Ont
Back @ Divorce (No. 21 @ Fasy Lovi' # and MORE!

TOLL FREE 1 800 621-5199

24 HOURS. 7 DAYS, VISA OR MASTERCARD ONLY

] I‘ FTY F “ll?l"l.l

If Your've Got the Money 1ve Got the Time @ 1 Lave You a
Thonsand Way. @ Laok What Thozghis Will 1o @ 1 Wit Ta e
with Yo Vwi~® Vlway Late with Your Rivees @ Mom and
Dael™s Walts @ Travelin® Blues ® Give Me More, More, Mare of

pur Kisses @ Don't Stayv Away @ Farever 8 Releuse Me @
Carettes snd Loffec Blies @ The Lang Black \eil @ Naginaw
Michigan @ She's Gone, Cone. Gone ® W gtermelan Time 1
Georg'a @ The Walty of the \ngels ® and MORE

GEWE—WATSD

GENE Al S T H

GENE WATSON
Miernonn @ Farcwell Parts ® Pirk the Wildwood
Floser @ One-Sided Consersatim @ Shonld 1 Come Home (Or
shordd T go crars )@ 1 D't Need a Thing a1 Al @ The ”|t| M
nd His Hor 1 @ Where Love Begine @ Cowhovs Don't Get Lieky

Love in th

Ul the Tine ® Pape Rmu ® No Gae Will Fver Roaw @
Redrovm Hallad @ Rasin® Cane in Fevas @ Nothing Sun
Fooked Goed on You ® You Could Rhnow - Mich Ahaen
Stravger  Bad Water @ and MORIE!

24 Hours, 7 Days, VISA or MasterCard Only

F_————

T,, the Wandhos

Records/8 TR/ Cas-.

Only 2997 Ea.

Add 195 post. & hand. for first
selection 50¢€ cach additioral choice.
IMPORTANT NOTICE: This coupan «s to be used only when

Check vour choices below:

O I've ordered 4 sel>ctions for the

|
Lanv: Tuckor SOLL OUT |
Bed Sovin: OLP O3TK OCas |
I P.O. Box 1226 Johny Cash O LP O3TK O Cass. I
I Bendersondtie, TN 370°7.9950 Lefly Prigand] O LI O3TK O Gase |
| [J Tammy Wynette  SOLD OUT 1
| [J Mel Street O LP O 8TK O Cass. I
I Nanme - L - Learze & Fammy O LP O8Th O Cass.
Mary Robbyns OLP OBTA O ¢asw, |
I A\ddress E—— e Wookey Colder O LP O 8TK 0O Cas~ I
I Gity Gene Wat-on OLP O8TKk O €Cass. I
Dl e Stk O 1P O8TK O ¢as. |
lSate 00 ¥ ioho M OLP O8Th O o )
[, oy \euff OLP O8Th O G |
l Zip - [ . Roud Mus=ic OLP O8Tk O tass '
' n
' n
' |
I I
! |

oo™

price of 3. Enclesed find §29.9]
plu=83.45 post. & band.

Ofter expires 11/30/881
788-1

ordering from this offer. DO NOT combane offers thi. delays honc!ing.
—_----—_---_---—-_--—_—_--—-—



$6.95Ea.

Records/8TK/Cassette
Albums Rated As Essential Collectibles

By The Editors Of Country Music Magazine

BUY 3 AND PICK 1 FREE

HAWKSHAW HAWKINS: 16 GREAT
EST HITS Featuring: | Suppose/
Lonesome 7-7203 Sunny Side Of
The Mountain/Littie White Washed
Chimney | Love You A Thousand
Ways I'm Waiting Just For You/
Teardrops On Your Letter'Dog House
Boogie'Slow Poke | Wasted A Nickel
Pan American/Barbara Allen'Be My
Lifes Companion Silver Threads
And Golden Needles I'm Slowly Dy-
ing Of A Broken Heart/Rattlesnakin’
Daddy.

HI Featuring: Alabam,Signed,
Sealed And Delivered/Beyond The
Sunset/Flat Top Guitar/Cowboy’s
Deck Of Cards Louisian/Goodby
Kisses/From The Manger To The
Cross/Tragic RomancesSatisfied
Mind Cope's Wild Flower There'll
Come A Time/Sunny Tennessee
Waltzing With SinFilipino Baby/!
Dreamed Of A Hillbilly Heaven. A
classic collection of old time country,

STONEY COOPER

} Faw! GHEAT

The combination of old
Carter Family songs and the artistry
of the Coopers assures that this
album is country music at its purest.
Included are: Sweet Fern You Are My
Flower Keep On The Firing Line
Hello, Central, Give Me Heaven
Worried Man Blues Wildwood Flow-
er Picture On The Wall Little Darling
Pal Of Mine/Lulla Wall, more!

Rated %% %% In Country Music, Sept./Oct. 85

Hawkshaw began with King cov-
ering whatever Ernest Tubb was
doing. But “Sunny Side of the
Mountain” and “Slow Poke” in
1948 and 1951 were enough to
establish him as a foree in his own
right. Like Copas, Hawkins fell
by the wayside, with no hit ree-
ords, though he was a member of
the Grand Ole Opry and had con-
tracts with RCA. Starday and
Columbia. Then in March 1963,
just days before he died, his King
recording of “Lonesome 7-7203"
hit Number One. Hawkins, like
Copas, made other fine records,
“Rattlesnakin’ Daddy” and “Dog
House Boogie” among them, that
hinted at rockabilly. 16 Greafest
Hits of Hawkshaw Huwkins (Gus-
to SD-3013) covers all these and
more.

Copas first made his mark as a
vocalist with Pee Wee King's

Golden West Cowboys. .. “Fili- |

pino Baby,” his first hit, came in
1944. Throughout the 1940’s he

had still more hits—with “Ten- |

nessee Waltz,” “Tragic Romance”
and others. In the early 1960,
Copas was successful with Star-
day, with the hits “Alabam.” and
“Signed, Sealed and Delivered™ in
1961. Some of his best-known
songs are available on 16 Greatest
Hits of Cowboy Copas (Gusto SD-
3012). Most of the material is
from his Starday period, though

“Filipino Baby” and “Tragic Ro- |

mance” are also included. Copas
never got the credit he should
have, considering his rich, supple
voice and laconic, ofthand deliv-

ery.

Wilma Lee and Stoney Cooper
worked together nearly 40
years... Early Recordings
(County CCS 103) compiles 12
Columbia songs, leased from
CBS, that helped establish their
reputation. A second Wilma Lee/
Stoney album from the 1970's is

Wilma Lee and Stoney Cooper

Sing The Carter Family's Great-

est Hits (Starday SD 980), anl

outstanding salute to the Carters
cut in the early 1970’s. Wilma Lee
and Stoney tackle such Carter

classics as “Keep on the Firing

Line,” produce a delicate version
of “You Are My Flower” and are
back on Wilma Lee's stops-out
treatment of “Lulla Walls.” The
Carter style and the Coopers’
sound blend easily here.

RICH KIENZLE. SEPT. OCT. 85

PAGE 67, Country Music Magazine

FTANK :
FHONVIPSON

THE BEST OF THE BEST OF
HANK THOMPSON The man who
stole the world’s admiration. Included
in this treasury collection of his hits
is: Wild Side Of Life/Yesterday's Girl/
Humpty Dumpty HeartA Six Pack To
Go/Whoa Sailor/Wake Up Irene/The
Older The Violin The Sweeter The
Music’'Who Left The Door To Heaven
Open Smokey The Bar/Honky Tonk
Girl

‘LITTLE” JIMMY DICKENS: THE
BEST OF THE BEST OF Every
major hit recorded by this country
music mainstay is included on this
special album, Such as: May The
Bird Of Paradise Fly Up Your Nose
Take An Old Cold Tater And Wait/
Country Boy A-Sleeping At The Foot
Of The Bed-Hillbilly Fever/My Hearts
Bouquet/I'm Little But I'm Loud/Out
Behind The Barn Another Bridge To
Burn, more!

THE BLUEGRASS HALL OF FAME
Stringbean: Strings Mountain Dew/
Grandpa Jones: Old Rattler Stanley
Bros.: Rank Stranger/Fiatt &
Scruggs: Foggy Mountain Break-
down'Carl Story: Tramp On The
Street/Lonesome Pine Fiddlers: Win-
dy Mountain'Hylo Brown: Hills Of
Georgia Country Gentlemen: Sun-
rise (Instrumental) Reno & Smiley:
Home Sweet Home J.E. Mainers
Mountaineers: Run Mountain/Jimmie
Skinner: Fallen Leaves Rex Allen
& Kentuckians: Beautiful Blue
Eyes/Jim & Jesse & The Virginia
Boys'Let Me Whisper, and more!




CARL SMITH: GREATEST HITS
In this album Carl sings better than
ever, giving a warm new glow to
these classic hits he created. In-
cluded are: Mr. Moon/Are You Teas-
ing Me/Hey Joe/Deep Water/l Just
Loved Her For The Last Time Again/
You Are The One/Don't Just Stand
There/lf Teardrops Were Pennies/
Take My Ring Off Your Finger/Kisses
Don't Lie

.

SKEETER DAVIS: THE BEST OF
THE BEST OF A gracious star with
a different sound, especially with har-
mony. Included on this great album
are: Set Him Free/(I Can't Help You)
I'm Falling Too/The End Of The
World/'m Saving My Love/Gonna
Get Along Without You Now/| Forgot
More Than You'll Ever Know/I'm A
Lover (Not A Figher)’My Last Date
With You/Bus Fare To Kentucky,
more!

MAC WISEMAN: GOLDEN CLAS-
SICS This album is a compilation of
some new recordings of the very best
traditioral bluegrass songs, plus
some newer releases. Included Jim-
mie Brown, The NewsboyGoin' Like
Wildfire/| Saw Your Face In The
Moon/Barbara Allen/The Prisoner's
Song/Jehnny Cash & Cnarlie’s Pride/
Sweeter Than The Flowers/18
Wheeis A Humming/Don't Make Me
Go To Bec, more!

PATSY CLINE/COWBOY COPAS
HAWKSHAW HAWKINS: GONE
BUT NOT FORGOTTEN Patsy:
Lovesick Blues—Just A Close” Walk
With Thee—There He Goes/Hawk-
shaw: | Suppose— Little White
Washed Chimney—Sunny Side Of
The Mountain—The Life Of Hank
Williams/Cowboy: Wings Of A
Bove—Cowboy's Deck Of Cards—
He Stands Real Tall—Beyond The
Sunset. A truly fitting tribute tc some
great legenas.

TO: Nashville Warehouse
PO, Box 1226

Rated »* %%

Hendersonville, TN 37077-9990

Navi

ALY <=

Offer expires 11/30/88!

LULU BELLE & SCOTTY: SWEET-
HEARTS OF COUNTRY MUSIC
Their style and songs made America
think of them as close personal
friends. Here's a sample: Homecom-
ing Time In Happy Valley/Each Time
You Leave/Have | Told You Lately
That | Love You/Remember Me/The
Brown Mountain Light/When The
Blue Moon Turns To Gold Again/In
The Doghouse Now/Sunday School/
Sweet Lips/Mountain Dew,rore

WILF CARTER: “Montana Slim"
Many of the great old favorites of
yesteryear and roore. Including: Two
Little Girls In Blue/Put My Little
Shoes Away/Daddy And Home/One
Golden Girl/Hey Hey Mr. C.J./Grar-
dad's Yodelling Song/Lonesome For
My Baby Tonight'Shoo Shoo Shoo
She Lah Lah/Two Little Stars/The
Little Shirt My Mother Made For Me

—Editorial Staff,
Country Music Mag

LULU BELLE & SCOTTY: SWEET-
HEARTS STILL More classic re-
cordings, including: | Told Them All
About You/First Whippoorwill Call
Molly Darlin Between You And Me/
Bonnie Blue Eyes/I'll Be All Smiles
Try To Live Some (While You're
Here)/Blue Eyes Cryin' In The Rain/
When | Yoo Hoo In The Valley
Rocking Alone In An Oid Rocking
Chair/Sweet Evalena/Sunset Years
Of Life. Why not order both.

9&‘\“’8

-—emp
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BEN COLDER {SHEB WOOLEY)
GOLDEN HITS There are few as-
pects of the entertainment field that
this star has not been highly suc-
cessful in. This album is another
success story with tunes like: Easy
Lovin' #2/Almost Persuaded #2/De-
troit City #2/Little Green Apples #2/
Rollin' In My Sweet Baby's Arms
Don't Go Near Eskimos/Sunday
Morning Falling Down/Games Peo-
ple Play/10 Little Bottles. and more!

I Record</8TK/Cass. Only $6.95 Each.

Add $1.95 postaze and haadling for
I firsi choice/50¢ for each additional
I selection.
S i

Check your choices: I
Hank Thompson HT-182
Carl Smith HT-183 l
Mac Wiseman HT-186 I
Lulu Belle/Scotty I
Sweathearts of I
Country Music HT-260
Sweethearts Still AT-260 I
Hawkshaw Hawkins HT-220 I
Cowboy Copas HT-222 |
Wilma Lee/Stoney
Cooper HT-236 .
Jimmy Dickens HT-191 I
Skeeter Davis HT-206 I
Gone But Not
Forgotten HT-262 I
Wilf Carter SLP: : ass. HT-265 |
Ben Colder (GTo051) L 8TK ¢ Cuss. HT-185 l
Bluegrass Hall B l
of Fame J LP@swe1s1) [ 8TK (SLPTw81) [ Cass. HT-105 |
] I've ordered 4 selections for the price of 3. Enclosed find $20.85 plus l
£3.15 postage & handling.
788-4 |
— T ) o —— — o —-‘==ﬁ!




Singles

1. Kathy Mattea . . .. ..

2. Steve Wariner . . . ...
3. Ronnie Milsap & Mike

Reid .............
4. Hank Williams Jr. . ..
5. Earl Thomas Conley . .

6. The Oak Ridge Boys .
7.Randy Travis .. . ... ..
8.The O’'Kanes .. ... ..
9. Jo-El Sonnier. . . .. ..
10. Desert Rose Band . . .
11. Don Williams . ... ..
12. Tanya Tucker . . . . . ..
13. Merle Haggard . . . ..
14. Eddy Raven .......
15. Dolly Parton,
Linda Ronstadt,
Emmylou Harris . . ..
16. Billy Joe Royal .. ...
17.SkipEwing .. ... ...
18. The Gatlin Brothers . .
19. Kenny Rogers . .. ...
20. Sweethearts of the

23. Dwight Yoakam . . ..
24. Vern Gosdin .. ... ..
25. Nitty Gritty

DirtBand .........

Eighteen Wheels and a Dozen
Roses

TOP25

Albums

1.Randy Travis . .. .. ..
. George Strait ......

N

Always & Forever
If You Aint Lovin', You Aint

Baby, I'm Yours Livin’
3. Ricky Van Shelton . .. Wild-Eyed Dream
Old Folks 4. Hank Williams Jr. ... Born to Boogie
Young Country 5.K.T.Oslin ......... 80's Ladies
What She Is (Is a Woman in 6. Rosanne Cash . . .. .. King'’s Record Shop
Love) 7. Billy Joe Royal . . ... The Royal Treatment
True Heart 8. Merle Haggard . . . .. Chill Factor
I Told You So 9. Highway 101 . ... .. Highway 101
One True Love 10. George Strait .. .... Greatest Hits, Vol. 2
No More One More Time 11. Kathy Mattea . .. ... Untasted Honey
He's Back and I'm Blue 12. Tanya Tucker . . . . . .. Love Me Like You Used To
Another Place, Another Time 13. Vern Gosdin . ...... Chiseled in Stone
If It Don't Come Easy 14. Dwight Yoakam . ... Hillbilly Deluxe w
Chill Factor 15. Ricky Skaggs ...... Comin’ Home to Stay
I'm Gonna Get You 16. Reba McEntire . . . . . . The Last One to Know
17.Randy Travis . . . .. .. Storms of Life
18. Lyle Lovett .. ...... Pontiac
Wildflowers 19. Dolly Parton,
Out of Sight and On My Mind Linda Ronstadt,
Your Memory Wins Again EmmylovHarris .... Trio
Love of a Lifetime 20. Reba McEntire . . . . .. Reba
The Factory 21.The O'Kanes . . . . . .. Tired of the Runnin’
22. Jo-El Sonnier. ... ... Come On, Joe
Satisfy You 23.TheJudds . ........ Heart Land
If You Change Your Mind 24. Steve Wariner . . . ... I Should Be With You
Fallin’ Again 25. Michael Martin

Always Late with Your Kisses
Set 'Em Up, Joe

Workin’ Man (Nowhere to Go)

Murphey . . . ... ....

River of Time

A 25% Discount For
GMSA Members Only

Here it is, folks! Your quick and easy order form for your choice of
[ the Top 25 albums. Members of the Country Music Society of
America get 25% off the list price of these albums or cassettes (no
8-track tape available). The rest of you poor unfortunates have to
| pay the full price. So fill out the order form below and send it in,
so that you too can be listening to the sweet and easy and hot and
cool sounds of George Strait, The Judds, Willie, Reba McEntire,

Alabama and more. While supplies last...
Unfortunately, we can’t supply you with singles.

By the way, all you Country Music subscribers who are not
members of the Society, doesn't this offer alone, which will be
repeated month after month, just make your mouth water? Why
not join the Society today? There is a special Charter Member
offer for Country Music subscribers shown on order cards in-

| serted in this issue...or see For CMSA Members Only page.

84 COUNTRY MusIC
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__COUNTRY MUSIC SOCIETY OF AMERICA _

CMSA MEMBERSHIP #

= Send me my choice(s) circled below. I have enclosed =
] $8.98 (CMSA members enclose $6.73, that’s 256% off) ]
] for each choice plus $1.95 postage and handling for g
my first selection and $.95
= for each additional selec- ; g : ; :g g; =
] tion.Iwant _— LPs 3 8 13 18 23 i
(] — cassettes (no i
] 8TK) as checked. g 'Ig :g ;3 ;g ]
= Mail to: TOP 25, COUNTRY MUSIC MAGAZINE =
] 342 MADISON AVE,, SUITE 2118, N.Y., N.Y. 10173 1
| 1
] NAME i
B appress i
[ |
] CITY ]
B state ZIP |
| |
| |
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J THE NEW ALBUM'
FEATURING THE SONG “IF THE SOUTH WOULDA WON"

AVAILABLE ON WARNER/CURB RECORDS, CASSETTFS BND COMPACT DISCS
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TOYOTA 4x4 V6

GET ITALL.
NEW V6 POWER

The new Toyota V6 the most advanced V6 in any compact
4x4. At 145 horsepower and 180 ft-lbs of torque, the
Toyota V6 4x4 makes you king of the mountain. Now
available in every Toyota 4x4 Truck, from Standard Bed

to Xtracab SR5 to 4Runner, the new V6 has instant
response, smooth acceleration, and excellent power

at low rpm. V6 power plus Hi-Trac independent front

- suspension lets you take on the meanest real estate.
Toyota quality has made Toyota the most reliable
compact 4x4 sold in the U.S?; and the best-selling

3.0-LITER, 145-HP ENGINE

compact 4x4 in the country™Now
you can have it with V6 power.
Why settle for anything less?

i 2y
jrn TR '
fn._ e . i .

w"
"“& L Gﬁ‘Mom From Life.. .Buckle Up!

Associates 1987 Compact Truck CSl-- Cuslomer
v %uustu with Produgt Quahty and Dealer Serv
\, SR L Polk. tions, Axd eompact pickups, CYTD, plembel 1987
“u Light har nut supphied by Toyota nor intanded for

WM KUSA .
e e

TOYOTA QUALITY

tory,

WHO COULD ASK FOR ANYTHING MORE!
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