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There's no place like home. 
To get it together, and down on tape. Recording at home, working out ideas 
in private, at your own pace, gives you the freedom and control to help 
you get the music right. Your way. 
With the TEAC 3340S 4-track multichannel recorder with Simul-sync, 

the Model 2 super flexible 6-in, 4-out mixer with pan and multiple patch 
points, the A-3300S2T half-track mastering recorder, the ME-Series of 
electret condenser mics, plus associated accessories...you have all the 
essential gear you need, at affordable prices, to set up your own multi-track 
recording rig. 

It's more than a system ... it's your access to the technology of music... it's 
the vehicle to make your inner musical perceptions audible reality. It works. 
And you can make it work for you. 
Simply call (800) 447-4700* toll free for the name of your nearest TEAC retailer. 
*In Illinois, call (800) 322-4400. 

TEAC 
The leader. Always has been. 
TEA( CORPORATI, ,N OF' A NI I.: R ' A: 77::3 Telaeraph Road. NIontebelk, Cidifornia 90440 



Omerica's best Country 
AMAZING RHYTHM ACES 
Stacked Deck 
ABCD-913 

4ntazisteuithmkes 
STACKED DECK 

DONNA FARGO 
Whatever I Say Means I 
LOve You • 00SD-2029 

FREDDY FENDER 
Before The Next Teardrop 
Falls • DOSD-2020 

Freddy Fender 
Before The Next Teardrop Falls 
Indudes Wasted Days And Wasted Nights 
Roses Are Red I Lore My Rancho Grande 

HEART TO HEART 
Roy Clark 
DOSD-2041 

NARVEL FELTS 
Narvel Felts Greatest Hits 
Vol. 1 • DOSD-2036 

DELBERT McCLINTON 
Victim Of Life's 
Circumstances = ABCD-907 

DELBERT BeCLINTON 

VICTIM OF 
LIFE'S CIRCUMSTANCES 
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ROY CLARK 
Roy Clark's Greatest Hits— 
Volume I 

DOSD-2030 

ROY CLARK'S 
GREATEST HITS-VOLUME I 

NARVEL FELTS 
Narvel Felts 
DOSD-2025 

Mlle /LID/ 
RECONSIDER ME SLIP AWAY 
FUNNY HOW TIME SLIPS AWAY 

TOMMY OVERSTREET 
The Tommy Overstreet 
Show, Live From the Silve 
Slipper • DOSD-2038 

TheTommyOverstreet Show 
Live From The Silver Slipper 

NASH ILLE E XPRESS 

BILLY CRASH' CRADDOCK 
Still Thinidn Bout You 
ABCD-875 
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FREDDY FENDER 
Are You Ready For Freddy 
DOSD-2044 

 IDON WILLIAMS You're My Best Friend 
DOSD-2021 

Yot RE MY BEST FRIEND 

DON WILLIAMS 
Includes Help YourselvesTo Each Other 

Sweet Fever Someone Like You 



The extraordinary new 2121. 
With Dolby-under $200. 

Until now, only higher priced cassette 
and reel to reel decks provided 
enough recording capability and 
features to match a sophisticated 
high fidelity system. But Pioneer's 
engineers, in a two-year project, have 
designed the no-compromise 2121 
deck to outperform anything ¡ ri its 
under two hundred dollar price class. 
We are truly proud of its aCCOM-
pliShMentS. 

Its front-loading, front-control 
operation makes it fit easily into your 
system, under, above or next to your 
other components. As for features, 
the 2121 is loaded. Here are some 
of them: 

(1) It has built-in Dolby B noise 
reduction circuitry. Recording signal-
to-noise ratio is improved as much 
as 10dB with standard low-noise 
tapes — even more with the new 
Cr02 formulations. 

(2) There are separate bias and 
equalization switches to bring out the 
2121's fullest recording capabilities 
no matter what kind of cassette tape 
you use. And a chart is Included to 
show you the right settings for most 
popular brands of tape. 

(3) Operation is easy and unusu-
ally flexible. The 2121'S Six lever-type 

Switch from one mode to another, bypassing 
the Stop lever. 

Separate bias and equalization switches for 
any type of tape. 

controls provide fast jam-proof 
operation. You can even change 
frem one mode to another without 
going through the Stop Position• 

(4) The easy-to-see front panel 
cassette loading compartment is 
illuminated for Instant Inside viewing. 
Inserting or withdrawing a cassette 
is as easy as snapping your fingers. 

(5) A long lasting permalloy-solid 
record/playback head gives you 

clean, wide- range sound. Sound of a 
quality never before possible in an 
under two hundred dollar cassette 
deck. 

Add an automatic stop mechan-
ism that functions in any mode to 
protect both the deck and your tapes, 
two large, illuminated VU meters and 
Pienéer's traditionally handsome 
design, and you can easily see how 
the 2121's incredible combination of 
performance and features is com-
parable with cassette decks costing 
much, much more. 

Pioneer's new CT-F2121 gives 
new meaning to the word "value" in 
cassette decks. See it soon at your 
Pioneer dealer. 

Frequency Response (Chrome Tape): 
30-16,000 Hz 

Wow & Flutter (WRMS): 0.12% 
Signal-to-Noise Ratio (Dolby): 58dB 

U.S. Pioneer Electronics Corp., 
75 Oxford Drive, Moonachie, 
New Jersey 07074. 
West: 13300 S. Estrella, Los Angeles 
90248 / Midwest: 1500 Greenleaf, 
Elk Grove Village, Ill. 60007 / 
Canada: S.H. Parker Co. 

titD PIONEER' 
when you want something better 

*Dolby is a trademark of Dolby Laboratories. Inc. fThe value shown is for informational purposes only. The actual resale price will be set by the Individual 

Ploneer dealer at his option. Optional cabinet with walnut veneered top and sides. Approx. value $25.00. 
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PEOPLE ON THE SCENE AUDREY WINTERS 6 

COUNTRY NEWS  13 

FUN IN CHICO PATRICK CARR 22 
Here we have Jim Stafford, TV star, writer and singer of "My Girl 
Bill," and certified country-pop-cutie funny person. The new, hip, 
young Roy Clark, in fact. Let's watch him in action as he slips 
around Northern California, having fun. 

THE SONGWRITER'SGUIDE  
What do you do if you've written a country song and you want to 
get it published, maybe even recorded? That's what your letters 
keep asking us, so now we give you the answers. 

26 

THE STRANGE AND PRIVATE WORLD 
OF LORETTA LYNN MARTHA HUME 30 
In the back of the Billy Bus, behind the velvet curtains, sealed off 
from the outisde world, Loretta Lynn lives out the life of a country 
star. For a night and a day she talks to Martha Hume, revealing 
herself and her problems as the bus rolls on and on . . . There is no 
outside world. 

BRASS JOAN DEW 34 
And here's the story of how Danny Davis put the brass into the 
country, and lived to tell the tale. 

STEEL RICH KIENZLE 35 
Here's the story of how the Hawaiian Hula gave birth to the Nash-
ville Sound. 

HOUSTON HONKYTONK BOB CLAYPOOL 40 
Down in Texas, the great Johnny Bush goes on hitting it in the 
honkytonks. There's faded glory there, and a lot of hope for the 
future—and a whole lot of the stuff that keeps country music alive 
despite what they're up to in Nashville these days. 

RECORD REVIEWS  56 



Letters 
Regarding the review of the John R. 
Cash album in your August issue: Is 
my naivete showing, or did Nick 
Tosches read more into the song "Co-
caine Carolina" than is really there? I 
would like to know where in that song 
does he find any reference to heroin? 
As far as I am concerned, "Cocaine 
Carolina" is a girl, and because Johnny 
is singing the song, I refuse to believe 
that "she" is anything else! 

MARY K. GRAU 
PINE BROOK. N.J. 

The word "skag - used in the song is 
another word for heroin.—Ed. 

Zowee!! You all really outdid your-
selves with the November issue of 
COUNTRY MUSIC. Greil Marcus' article, 
"Elvis and America," was too much. It 
surpassed anything you have ever 
printed. 
And then, if that were not enough, 

there was "The Last of Lefty Frizzell." 
A beautiful tribute to a remarkable 
man! 
COUNTRY MUSIC is what country 
music is all about. 

BERNICE GALLAGHER 
MADISON. TENN. 

Is marriage sacred or merely another 
object of ridicule and outlandish ex-
ploitation? I refer to your questionable 
piece of "journalism," "Astrowedding 
of a Star," in your October issue. 

Seems to me, marriage is a sacra-
ment—probably unheard of in Texas, 
much less the Astrodome—and a life-
long contract that is to be made with a11 
the seriousness of the responsibilities 
the institution demands. The proce-
dure is simple enough: If people like 
Kershaw want marriage, they should 
exemplify that commitment in a 
church, not in the supermarket, a zoo, 
an air balloon or the Astrodome. 

RON TROTTIER 
WOONSOCKET, R.I. 

COUNTRY MUSIC is the finest publication 
of its kind. I am especially referring to 
the September issue with the cover 
story on Johnny Cash and the Novem-

ber issue with the story on Elvis Presley. 
John Cash's own story is a documen-

tary on the American Dream. He over-
came many hardships and worked 
hard to become the fantastic performer 
he is today. His autobiography is well 
worth reading because John is a man 
who found meaning in his life and 
helps give meaning to others. 
As for the article on Elvis, little was 

left unsaid. Elvis is a superstar who has 
achieved many things in his life and 
who very definitely has affected Amer-
ican music and life itself for the best. 
He is an extremely generous person 
who loves what he's doing as well as the 
fans that love him. He shares his life 
with others through his music just as 
Johnny Cash does. 

These are two men that America can 
be very proud of and this magazine is 
one which I shall always look forward 
to reading. 

ANN ZANLUNGO 
MANCHESTER, CONN. 

1 feel sorry for those who automatically 
turn off when they hear the words 
"Blue Grass." Recently at a festival in 
New York, I was lucky enough to see 
the Lewis Family, the Country Gentle-
men and the McLain Family, among 
others. I was sufficiently impressed! 

Charlie Waller, of the Country Gen-
tlemen reminds one of Hank Snow— 
and indeed does a remarkable imper-
sonation of him. Alice and Ruth 
McLain sing like birds. I know not how 
to describe the Lewis Family! Fantas-
tic, incredible, unbelieveable! To me, 
Blue Grass is simply another word for 
Pure and Pretty. 

JIM RECORD 
WEST PARIS, ME. 

I have Glen Campbell's " Rhinestone 
Cowboy" album which you reviewed in 
your November issue. 
I trust your reviewer feels as foolish 

as her bitter opinions, in the face of the 
extremely popular acceptance and 
appreciation by the public for this fine 
artist's truly entertaining offering. 

EDNA SHAPIRO 
JERSEY CITY, N.J. 

I've been reading COUNTRY MUSIC for 
quite a few months now. I don't always 
get to read the issues as soon as I re-
ceive them. But then I get started and 
can't lay 'em down . . . I read all night 
and go through them. 
I think you have some fantastic 

writers. My favorite is Dave Hickey. 
That man sure can pour himself out to 
a reader uninhibited through his type-
writer. 
You people keep punchin' out a 

good publication like CM. You won't 
have any trouble sellin' it ... nor 
growin' in circulation. 

DON MCHAN 
BRYSON CITY, N.C. 

COUNTRY MUSIC iS the finest magazine 
on our music because of your in-depth, 
well-written articles. The "People on 
the Scene" and "Country News" sec-
tions keep those of us not "on the 
scene" aware of what is happening in 
country music. 

WARNER H. HYWER 
SUMNER, IA. 

I was looking through one of your mag-
azines and found a story headed "Coe 
Finds 'Perfect Song.' " In it you invite 
readers to write a last verse to Coe's 
"You Never Even Called Me By My 
Name," using the themes of lost love, 
Mama, traveling, romance, hard times, 
good times. Well, here's my last verse: 

I got drunk and ran into the ditch 
alongside the road/A man went by 
and he wrote down the number of the 
pickup that I drove/They hauled me 
in/the judge said drunk/and sent me 
off again to the ole place in hell they 
call P-R-I-S-I-O-N/Well Mama died 
of a broken heart standing in the 
rain/She couldn't hold her head up 
now/Cuz I was lea vin on that train. 

V. MCLEOD 
EVERETT, WASH. 

Great try, Mr.? Mrs.? Miss? McLeod. 
Sorry we couldn't even call you by your 
name—but you left it off of your 
letter!—Ed. 
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The secret 
of teaching 
yourself 
music 
Why keep depriving yourself of the 

thrill of making your own music? 

Here's a pleasant way to learn at 

home in spare time. You play simple 

familiar tunes right from the start, 

then more advanced compositions. 

Choose piano, guitar or spinet 

organ. 

No gimmicks—you learn to read 

notes, play regular sheet music. 

It really works! Thousands 

now play who never could. 

6.4 • 
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It may seem odd at first — the idea of teaching yourself music. 
You might think you need a private teacher at $4 to $10 per 
hour to stand beside you and explain everything you should do 
— and to tell you when you've made a mistake. 
But surprising as it seems, you need no such thing. Thousands 

of people just like you have taught themselves to play by using 
the lessons we give by mail. And you can too. 
With our lessons, you learn to play the right way — by note 

from regular sheet music. Without any gadgetry or gimmickry. 
And all it costs you is just pennies a day. 
You don't need any previous musical training. Our lessons 

start you off "from scratch" with clear word-and-picture in-
structions. A lot of the songs you practice first are simple tunes 
you've heard many times. And since you already know how 
these tunes are supposed to sound, you can tell immediately 
when you've "got them right." 
Then you go on to more advanced pieces. By this time you 

can tell if your notes and timing are right, even without ever 
having heard the songs before. Sooner than you might think 
possible, you'll be able to play whatever kind of music you like. 
Folk. Popular. Classical. Show and dance tunes. Hymns. 
You learn in your spare time, in the privacy and comfort of 

your own home. There's no one standing over you to make you 
nervous. And because you teach yourself, you can set your own 
pace. You're free to spend as much time mastering any lesson 
as you wish. 

It's really a marvelous way to learn. In fact, graduate Mrs. 
Norman Johanson wrote us, "My daughter has taken lessons 
for 8 years from a private teacher, and now she asks me ques-
tions about some of her lessons. How very proud I feel when 
she says to friends, 'You've just got to hear my Mom play!' " 

ails 

re • 

Others also enjoy her playing, Mrs. Johanson reports. She 
plays for herself to relax after a trying day, and for her husband 
when he's tired. She also plays for friends when she goes to 
parties. "In a sentence," she says, "it's the most soul-satisfying 
thing that has ever happened to me." 

If you've ever dreamed of being able to play the piano, the 
guitar, or the spinet organ, why not learn more about our con-
venient, economical way to learn? Send for our free booklet 
Be Your Own Music Teacher. With it we'll include a free "Note-
Finder." There's no obligation. Just mail the coupon to the U.S. 
SCHOOL OF MUSIC, A Home Study School Since 1898, 417 
South Dearborn Street, Chicago, Illinois 60605. 
463 0197S U.S. SCM001. OF MUSIC 
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Mr. 
Mrs. 
Miss 

Address 

City 

1 State 

PRINT NAME 

 Age  
'II OR 00 ( 01 

 Zip  

U.S. School of Music, Studio 01-618 
...I "Home Study School Since 1898." 

417 South Dearborn Street, Chicago, Illinois 60605 

I'm interested in learning to play the instrument checked below. Please 
send me, FREE, your illustrated booklet Be Your Own Music Teacher. 
Also include your free "Note-Finder." I am under no obligation. The 
instrument I would like to play (check only one): 

D Guitar (pick style) D Piano 
Spinet Organ (2 keyboards) 



People on the Scene 
Elvis Talks to Richard Nixon 

The Reverend Snow Talks to the Pope 
John Denver Smokes Grass 

by AUDREY WINTERS 

Ever wanted to know what it was that 
Billie Joe McAllister threw off the Tal-
lahatchie bridge? We all have our the-
ories, ofcourse, but finally, the answer is 
on its way out. Bobbie Gentry, who 
wrote and sang "Ode To Billie Joe," 
reports that the whole story of that mys-
terious hit will be revealed in a movie 
currently filming in Greenwood, Mis-
sissippi, real-life home of the Tal-
lahatchie bridge. Bobbie, who is com-
posing the movie's musical score (but 
will not actually appear in the film), 
reports that " It will be authentic . . . It 
will answer many questions left un-
answered by the song." Expect the 
movie sometime in the middle of 1976. 

That's not the only country music/ 
movie activity going on, either. Down in 
Savannah, Georgia, Jerry Reed is film-
ing with Burt Reynolds on a movie 
called Gator. It's a sequel to White 
Lightning, and it represents Jerry's 
second break into the movies. His first 
was W. W. And The Dixie Dancekings 
(filmed last year in Nashville), which 
also starred Burt Reynolds. In Gator, 
Jerry plays a corrupt political boss, 
Bama McCall. 
Meanwhile, as Robert Altman's 

Nashville continues to provoke all man-
ner of reactions across the country 
(where, it seems, it's not the financial 
success one would expect after all the 
hype), one Pierre Oppenheimer is mak-
ing a new movie with the country music 
business as its setting. This one is called 
The Girl From Nashville, and according 
to Oppenheimer, now shooting in Nash-
ville, it will be "more one man's con-
cept" than Nashville. "This movie has a 
heavier story line, and will offer a more 
personal point of view, to get to know the 
characters," Oppenheimer says. The 
movie will star Monica Gayle (last seen 
in the TV soap opera Days Of Our Lives 
as Jaime, the female lead), Glen Cor-
bett, Roger Davis (of Alias Smith and 

Bobby Gentry Roy Rogers 

Jones) and, in a "special guest star" 
role, Johnny Rodriguez. 

Last but certainly not least, Roy 
Rogers is in the process of making his 
re-entry into the movies. The movie is 
McIntosh & T.J., filmed in Dickens, 
Texas. But Roy is not horse-born in this 
one: He operates out of a pickup truck. 
Dolly Parton is writing the music for the 
movie.. . . and Kris Kristofferson has 
been signed up to co-star with Barbra 
Streisand in a re-make ofA Star Is Born. 

Still in the world of the moving pic-
ture—though in this case it's television, 
not the movies—Tom T. Hall is hoping 
that he will soon become a talk-show 
host. The Storyteller has finished one 
TV pilot show which features recording 
artists, but he hopes that if the pilot is 
picked up, he can turn the eventual 
series into something wider in scope. 
"I've always thought that there were 
enough interesting people in Nash-
ville—and not only music people—to do 
a show like they do out of Philadelphia, 
New York, and Los Angeles," he said. 

"What we're trying to say here is that 
Nashville is an entertainment center, 
and we'd like to be able to say that on 
television." 

After sixteen years of marriage, Glen 
Campbell's wife Billie Jean is suing him 
for divorce. Billie Jean, 36, claims ir-
reconcilable differences, and is asking 
for custody of the couple's two sons and 
one daughter. This is Glen's second 
marriage. . . . But recent gossip about a 
possible split between Merle Haggard 
and Bonnie Owens has been denied by 
Bonnie. "Merle and I are not getting a 
divorce as everyone thinks," said Bon-
nie. "In fact, Merle and I are getting 
along better now than we ever have. I 
love working in his office and when I 
want to take a vacation or go shopping, I 
just go." Bonnie added that she never 
intends to work on the road again. . . . 
And Tammy Wynette has been telling 
friends that she is happier than she has 
ever.been. Now that she's not married 
anymore, she says that "I can go out and 
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Hohner has a 
Birthday Present 
for you 
We have a guitar case and strap that 

are yours free when you buy either 
our HG-07 Folk guitar or our HG-14 

Classic guitar. 
Both the case and strap are done up in 

colorful Americana graphics. 
After you get carried away by our guitars, you 

can carry them away in style. 

Hohner's Bicentennial Collector's Item 
We're also celebrating America's 200th birthday with a 

Limited Edition Bicentennial Harmonica. 
It has a specially designed inscription that makes 
it a collector's item you'll be glad you collected. 
But hurry to your favorite music store. 
Like we said, it's a Limited Edition. 

HOHNER 
An American tradition for over a century. M. Hohner, Inc., Andrews Rd., Hicksville, N.Y. 11802 



do the things I never got to do because 
I've been married almost all my life." 
Tammy is a frequent visitor to George 
Jones' Possum Holler Club these 
days. . . . Tanya Tucker is separated, 
too, but in her case it's professional 
rather than personal. Tanya has broken 
with Snuff Garrett as her producer, and 
has announced her intention of having 
Beau Tucker, her father, produce her 
records in the future. Tanya celebrated 
her seventeenth birthday recently. 

As we went to press this month, we got 
news of what is probably country mus-
ic's first audition with the Pope. The 
man responsible is the Rev. Jimmy 
Snow, who led a congregation of 28 
Nashvillians (including Merle Kilgore 
and Stu Phillips) on a tour of the Holy 
Land, stopping off in Rome to see the 
Pope. "We're not sure whether he'll 
want us to sing," said Kilgore, "but I'm 
going to carry my guitar in and whup a 
little 'Wolverton Mountain' on him if I 
can." The Rev. Snow also hoped to see 
Egyptian President Anwar Sadat and 
Jordan's King Hussein. Snow, who has 
made several trips to the Middle East, 
decided to try for the auditions because 
"It would really be a gas of a thing to 

Tanya Tucker 

do," and added that the people of the 
Middle East are "crazy about country 
music." 
An interesting little sidelight on this 
year's CMA Awards. .. . It seems that 
Bobby Bare refused to be nominated for 
the Vocal Group of the Year award. He 
felt that the award, which nominated 

the Bobby Bare family, did not really 
apply because he performs more as a 
solo act than as a family act. Thus it was 
that The Pointer Sisters made it onto the 
CMA ballot, as his replacement.... 
Jerry Lee Lewis has opened a new night 
club in Memphis. It's called Jerry's 
Place, and it's on Adam Street in Mem-
phis. The Killer is now 40 years old. . . . 
The new management of Nashville's 
King Of The Road Motor Inn is re-
opening the famed Rooftop Lounge, 
long a hot spot for music business 
folks. . . . Faron Young, who had his ear 
pierced on a dare not long ago, has 
replaced the ear-born gold post with a 
one-karat diamond... . Johnny Rod-
riguez is only a few chops away from 
getting his black belt in karate. For-
tunately, he hasn't unleased his power 
on any of his over-eager lady fans 
yet. . . . Billy Swan has left Kris Kristof-
ferson 's band, and formed his own out-
fit. . . . Freddy Fender performed with 
the Dallas Symphony Orchestra recent-
ly. That's some pick-up band. Freddy 
has just bought a new house in Humble, 
Texas. He bought a new silver-gray 
Lincoln Continental the same day he 
decided to move to Humble. . . . Rick 
Nelson now has a star on Hollywood's 

Turner is finding a home in the warm sounds of country. RCA record-
ing artist-writer Dickey Lee found the smooth, crisp response he want-
ed in the new Turner TC-20. Now the TC-20 mike is as much a part of 
Dickey Lee's stage performance as his guitar. 

The white TC-20 is just one of the live entertainment mikes you'll find 
in Turner's New Performance Line. And Turner offers more on-the-
road flexibility with interchangeable high and low impedance cables, 
all pre-wired and ready to move along when you are. So, if you're 
looking for truer sound, stop in at your music or sound equipment 
shop and get acquainted with Turner's New Performance Line. 

TURNER 
MICROPHONES 
909 17th Street N.E. 
Cedar Rapids, Iowa 52402 
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Sonny James has brought an unparalleled number of hits to the top of the country 
charts. In recognition of the high degree of excellence that he gives every performance, 
Record World recently named Sonny James "Country Male Artist of the Decade"— 
a title Sonny likes so well that he's used it for his latest album. 
"Country Male Artist of the Decade" is a new album from Sonny James. 

It includes his new hit single, "What in the World's Come 
Over You' that's bulleting up the charts in 
the great Sonny James tradition. 

Congratulations, Sonny! 

EINUT TUBB REAM] SHOP 
417 Broadway Nashvale. Tenn. 3720 Phone: 244-1011 

Albums only: $4.79 each LP 8-Track Tape: $5.79 
Include $. 75 per order for postage and handling. 

COUNTRY MALE ARTIST OF THE DECADE 17 LP 17 8-Track Tape 
GUITARS OF SONNY JAMES 17 LP ID 8-Track Tape 
AMI ESPOSA CON AMOR 17 LP 17 8-Track Tape 
A LITTLE BIT SOUTH OF SASKATOON D LP O 8-Track Tape 
IS IT WRONG D LP E 8-Track Tape 

Enclosed is a check/money order for $ 
including 75G for postage. 

NAME ADDRESS 

L  CITY 

COWUBIA fit 1...RCM REG c CBS ¡ NC 

STATE ZIP 

More from Sonny James: Guitars of SonnyJames/ A Mi Esposa Con Amor/ 
A Little Bit South of Saskatoon/Is It Wrong/ 

On Columbia Records and Tapes. 



The Al I New 
Country Music 

1976 
Calendar 

Is Here! 

With Full Color Pictures 
Of All Your Favorite 
Country Music Stars! 

• The Birthdates Of Your 
Favorite Stars. 

• All The Holidays And 
Special Events. 

• Ample Room To Write 
In Your Own Memos 

• A Big 30" x 11 3/4" 

• This Attractive Collector's 
Calendar Makes An Ideal 
Christmas Gift 

• Order More Than One And 
SAVE A DOLLAR! 

Dolly Parton, Tanya Tucker, Roy Rogers, 
Loretta Lynn, Jessi Colter, Johnny Cash, 
George Jones, Barbara Mandrell, Porter 
Wagoner, Mac Davis, Kris Kristofferson, 
Willie Nelson 

SEND TO: COUNTRY MUSIC — DEPT. CL 
475 PARK AVENUE SOUTH 
NEW YORK, N.Y. 10016 

NAME 

STREET 

CITY STATE ZIP  

Send me one ( 1) copy of the new 1976 Country Music Calendar 
for $5.30 ($4.95 plus $. 35 postage & handling). 

Send me_copies of the new 1976 Country Music Calendar 
@ $5.30 for the first calendar, and $4.30 for each additional 
calendar (saving me $ 1.00). 

Enclosed is my check/money order for N Y State 
residents add sales tax. Non-U.S. residents add $2.50 extra for 
Postage & handling. M016 

--

Only $495 
ORDER RIGHT NOW AS 
SUPPLIES ARE LIMITED! 
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Elvis Presley 

Walk of Fame—right next to Jack Ben-
ny. . . . Glen Campbell is now wearing 
an Afro, which looks real nice with his 
Rhinestone Cowboy outfit.. .. Elvis 
Presley has been getting generous with 
his wheels again. This time, he gave 
T.G. Sheppard a Silver Eagle touring 
bus. "I've been knowing Elvis about 

twelve years,- said T.G., "and now that 
I'm touring on the road, he gets a kick 
out of hearing me tell about the experi-
ences I've had on the road because he 
can identify with it, 'cause he's been 
there. One day I had a wreck, and he 
said 'You're going to get killed in that 
car.' The next day Elvis drove his bus 
over to my house and gave it to me." 
Elvis—about whom all kinds of rumors 
are flying, including the one that says 
he's on heroin—recently had a tele-
phone conversation with Richard M. 
Nixon from his hospital bed. Evidently 
Elvis called Nixon while the ex-Presi-
dent was in the hospital, and Nixon was 
returning the courtesy. Elvis didn't re-
veal what they talked about, but we'd 
sure like to. know. . . . and John Denver, 
while on tour in Australia, admitted 
that he smokes marijuana, this after 
repeatedly denying the fact during in-
terviews for Rolling Stone. 

Earl Scruggs, 51, had a very narrow 
escape recently. His single-engined 
Cessna 172 crashed at a Nashville air-
port when forced to land shortly before 
midnight on a foggy night, on the way 
back from Murray, Ky., after an Earl 
Scruggs Revue concert. When the band 
members (who had driven home by bus) 
got home and found that Earl was not 
there, they went to the airport to search 
for him. His niece heard him calling 
through the fog, and he was found on his 
knees a short distance from the crashed 
plane. Earl suffered a broken ankle, a 
broken nose, and multiple head and 
facial injuries. 

Everything You 
Want To Know 
About Country 
Music... 

01¡I 
THE 

ENCYCLOPEDIA 
The mob. I..." Innotoffire. awl 

abbe woibbn org coon. mos., 

O. wet ona people 

erte o.o,000•o.t 

At last,one superbly written volume 
that tells the complete Country Music 
story—through the colorful lives of 
everyone from Jimmie Rodgers, Tex 
Ritter and Patsy Cline to Charlie Rich, 
Tanya Tucker and the rest of today's 
superstars! 

• Handsomely Bound, Lavishly 
Illustrated! 

More I han 450 Pages...250 
Exciting Biographies...Over 
150 Great Photos! 

• Complete Album Discography 
On Every Country Star In The 
Book! 

-,Special Entries On Bluegrass, 
- Honky Tonk, Blues, Saga Songs, 
Grand Ole Opry, Country Music 
Hall Of Fame! 

Only S1395 
FREE BONUS: "The Best Of Co 

Music, Vols. 1 
ntry 
2" 

,,cltd to: COUNTRY MUSIC, Dept. CME 
475 Park Avenue South 
New York, N.Y. 10016 

Name  

Street  

City  

State Zip  

Send me_ copy(ies) of THE COUNTRY 
MUSIC ENCYCLOPEDIA plus "The Best 
Of Country Music, Vols. 1 &2 as a Bonus 
for just $ 14.55 each ($ 13.95 plus $.60 
postage & handling). 
Enclosed is my check/money order for 

$. N.Y. State residents add sales 
tax. Non-U.S. residents add $2.50 extra 
for postage & handling. MO I t, 

John Denser: Entertainer of the Year in Australia—misses the green green grass of home? 
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YOURS WHEN YOU RENEW OR ENTER YOUR NEW 
SUBSCRIPTION TO COL. 'int MAGAZINE 

FOR ONE OR TWO YEARS 

GFavorites 
PRECIOUS MEMORIES Wabash Cannonball 

Skeeter DokeEddy Arr,od 
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THE NEW RCA RELEASE: 
COUNTRY MUSIC FAVORITES — 

Featuring such greats as: 
EDDY ARNOLD/Wabash Cannonball 
SKEETER DAVIS/Precious Memories 
JIMMIE RODGERS/Frankie & Johnny 
SONS OF THE PIONEERS/Home On The Range 
And Many More! 

A $3.95 VALUE-FREE!!! 
(AVAILABLE ONLY THROUGH THIS OFFER) 

YOU SAVE $11.05 OFF THE NEWSSTAND PRICE WHEN 
YOU SUBSCRIBE OR RENEW FOR TWO YEARS 

YOU SAVE $4.05 OFF THE NEWSSTAND PRICE WHEN 
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Denver, Parton, Jennings take CMA awards 
After last year's flap over the naming of 
Olivia Newton-John as " Best Female 
Vocalist," country music insiders were 
paying close attention to this year's 
Country Music Association Awards. 
The general reaction to this year's list of 
winners seems to have been good, even 
though country- pop artist John Denver 
did capture the Entertainer of the Year 
and Song of the Year awards. Most 
Nashville insiders felt that " Back Home 
Again" was a good song—and a country 
song—and there was little open ani-
mosity toward Denver. 
More interest was expressed over the 

case of Waylon Jennings, who won "Top 
Male Vocalist." Jennings walked out of 
last year's show when he had a dispute 
with the producers over the length of the 
song he was scheduled to perform. Al-
though he has always been classified as 
a country entertainer, Jennings has 
been a thorn in the side of the powers-
that-be both for his "outlaw" ways and 
outspoken opinions, and there were ru-
mors in Nashville that he would not 
appear at the awards show and that he 
would not accept the award if he won. 
Both these rumors proved to be untrue. 

"I went to the awards show because of 
my wife, Jessi Colter," said Waylon. "I 
really thought she'd win something. If I 
thought it would have done any good, I 
would not have accepted the award, but 
that isn't the way to solve anything. 
There are problems in this industry just 
like any other business. In order for 
country music to grow, we who are in the 
business have to solve our own prob-
lems. We will work them out, but that 
just takes time." 

Jennings' award represents the first 
time since 1970 (when Kris Kristoffer-
son won for "Sunday Mornin' Comin' 
Down") that a member of country 
music's "underground" has won a ma-
jor CMA award. Glen Campbell prob-
ably expressed the feelings of many 
when he said, " All I can say, Waylon, is 
it's about damn time." 

SupersIngers Dolly and Waylon. They've been 
waiting a while for the nod from the CMA. 

The top female vocalist honors were 
taken by Dolly Parton, who, last year, 
was one of the charter members of the 
Association of Country Entertainers 
(ACE), formed in part as a protest 
against the award won by Miss Newton-
John. Ironically, Miss Parton herself is 
now being accused of trying to "cross 

over" into the pop charts. On the whole, 
however, the crossover question does 
not seem to hold as much importance 
this year as it did last. 

Ronnie Milsap, who won top male 
vocalist last year, checked in this year 
with best album for A Legend In My 
Time. Denver, Milsap, Jennings and 
Miss Parton all record for RCA, a label 
which not only has a large stable of 
country artists, but reportedly has a 
large block of votes in the CMA through 
its many employees who are members. 
RCA artist Charley Pride was master of 
ceremonies for the first half of the 
awards show, Glen Campbell for the 
second. 

Kraft, the sponsor of the show, orig-
inally had wanted Johnny Cash to host, 
but the CMA reportedly objected to the 
choice on thegrounds that Cash was too 
much of a television personality in his 
own right and that his presence would 
dominate the show. After some argu-
ment with Kraft, Pride and Campbell 
were settled upon as a compromise. 

Other winners were Conway Twitty 
and Loretta Lynn, vocal duo; the Statler 
Brothers, vocal group, for the second 
year in a row; Buck Trent and Roy 
Clark, who accepted in a pre-recorded 
victory speech from Las Vegas, instru-
mental group; Freddy Fender, best sin-
gle, for " Before the Next Teardrop 
Falls"; and Johnny Gimble, instrumen-
talist. Fiddler Gimble said, "I been 
waitin' for 30 years and I'm all choked 
up." 

Minnie Pearl was named a member of 
the Hall of Fame. As Tennessee Ernie 
Ford began his presentation speech, 
Mrs. Canon began to cry, but she was all 
smiles as she accepted the award. 
John Denver, whose " Entertainer of 

the Year" award was announced by a 
tipsy Charlie Rich, accepted by satelite 
hook-up from Australia. His comment: 
"Mom and Dad, I hope you're proud of 
me!" 

MARTHA HUME 
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Red River Dave 81 the Ballad of Patty Hearst 
In the state of California in the year of 

One of God's beloved daughters heard 
a knock upon the door: 
Violent men with flaming weapons 
knocked her boyfriend to the floor. 
And kidnapped Patty Hearst 
Beat your swords now into plowshares 
Beat your swords now into plowshares 
Beat your swords now into plowshares 
Proclaims the word of God. 

[used with permission of the author] 

With these stirring words a tall Tex-
an named Red River Dave feels he 
helped bring the fugitive heiress out of 
hiding: 

"It's full of scripture that will shake 
the Symbionese Liberation Army to 
their boots, and I believe that they 
might free her when they hear my 
song," was his battle cry until the long-
awaited capture occurred. " All along I 
thought this song would have a psy-
chological impact in the SLA. I hope 
that it has." 

Dave, who had been flooded with 
calls and letters from newspapers ever 
since their receipt of his exclamatory 
press release about the song—he made 
the front page of the Charlotte, N.C. 
News— quickly wrote a final verse 
summing up the capture. Such speed is 
nothing new to him: in 1946 he was 
chained to a piano for twelve hours over 
WOAI, and composed 52 songs on the 
Spot. 

Help to the FBI or not, "The Ballad 
of Patty Hearst" (sung to the tune of 
"The Battle Hymn of the Republic") is 
just another one of over a thousand 
songs penned by one of the most color-
ful and flashy denizens of Music Row. 

Actually, Red River Dave (his last 
name is McEnery) moved to Nashville 
only a few months ago from San An-
tonio. taking on Music City at the ripe 
age of 60. Although he had made his 
living in the real estate business for the 
past several years, his career dates back 
to the early thirties, and includes stints 
on radio stations all across the country, 
hundreds of records (mostly for Decca 
and Continental), and he claims to have 
been the "world's first TV star," hav-
ing broadcast a program from the 1939 
World's Fair in New York. 

But Dave's heart is in the saga or 
current event song, and he is the carrier 
of a proud—but dying—tradition 

which in large part shaped the evolu-
tion of country music itself. 

In England men have printed up 
poems about current events (usually 
sung to a familiar tune) and hawked 
them on streetcorners for hundreds of 
years. Scholars call these broadsides, 
and many a broadside ballad was 
brought over to the New World by 
memory, such as "The Wexford Trag-
edy" which became "The Knoxville 
Girl" in its new home. 

Early recorded country music was 
filled with saga songs. Vernon Dal-
hart's " Wreck of the Southern Old 
97," a saga song, was the first country 
million seller. Gradually, however, the 
country emphasis came to rest on the 
love song. While Red River Dave sang 
his share, his initial mark on the musi-
cal world was made in 1939, with his 

saga. " Amelia Earhart's Last Flight." 
now an underground classic. 

As the decades rolled on, Dave con-
tinued his efforts in this vein, most 
notable among them four songs on an 
extended-play "45" dealing with the 
death of James Dean; "The Ballad of 
Francis Gary Powers:" the saga of a 
mob-lynched civil rights worker called 
"The Ballad of Emmett Till," and 
"The Flight of Apollo Eleven,"—all 
before "The Ballad of Patty Hearst" 
became his cause celebre. 

Since his move to Nashville, McEnery 
has done everything in his power to 
make his name a household word, in-
cluding obtaining a plaque in the 
Country Music Hall of Fame's Walk-
way of Stars. He drives a Cadillac with 
"Red River Dave, World's First TV 
Star" emblazoned across the side, 
favors a round-top ten-gallon hat, gold 
boots, and an ever-present lariat at his 
side. At 60 he is tall, with a command-
ing bearing, a flowing mane of silver 
hair, a warm smile, and is, of all things, 
a newlywed. Billing himself (rather in-
accurately) as "The last of the yodeling 
cowboys." he maintains his strong 
voice by singing and yodeling a mini-
mum of an hour a day. 

But Red River Dave is more than the 
world's oldest cosmic cowboy; he is one 
of the last and easily the greatest of the 
singers and writers of saga songs, and 
is, in his own way, something of a coun-
try music institution. Let us revere him 
as such. 

DOUGLAS B. GREEN 

48-hour musicfest too much for Atoka 
If you were one of the people at "48 
Hours in Atoka"—the Labor Day week-
end country music marathon that shook 
up the tiny town of Atoka, Okla., re-
member it well. It looks like the concert 
will not be held again. An angry group of 
ministers, a banker, and the town sher-
iff—enraged by the noise, nudity, and 
carousing that went on—stood ready to 
organize massive demonstrations if 
plans were made to hold the concert 
again next year. 

"People and children shouldn't have 
to put up with it," snapped Atoka Sher-
iff, Cecil Fraser, calling this year's event 
"a disgrace to humanity." He said he 
had witnessed nudity and heard reliable 

reports of sexual intercourse in public. 
Executive producer, Jerry Nix re-

torted, " It was on private property and 
the thing was pretty well behaved. All 
this is coming from those church peo-
ple, and they weren't even there. They 
are against beards, long hair and any-
thing else that's fun." 
The protesters were spared further 

trouble, however, when Nix did not 
renew his contract to hold the event. Nix 
said the group's complaints had no-
thing to do with his decision. What 
about the report that promoters lost 
$100,000 on "Atoka"? 

"No," he drawled, " I'm just tired." 
MADINE SINGER 
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PLAYBOYS REUNITE 
FOR ONE MORE SHOW 
Every one of Bob Will's Texas Playboys, with the exception of Johnny Gimble, got 
together one more time in Austin recently to tape the "Austin City Limits" show 
for public television. The next night the Playboys did a benefit for themselves (to 
cover travel expenses) and were joined by neo- Western swingers Asleep at the 
Wheel and Alvin Crow and His Pleasant Valley Boys, as well as Mrs. Bob Wills. 
Pictured are Leon Rausch and Keith Coleman, top left; Somkey Dacus, top 
center; Jesse Ashlock, top right; Al Stricklin, bottom left; and Tommy Allsup, 
bottom right. The show will air on public television sometime this month. 
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Merle Haggard is one of the hardest working, best 
known, well liked entertainers around today.Writ-
er of songs, performer and recording artist, Merle 
has made quite an impact on the music scene. He's 
received practically every award available from the 
Country Music Association both as a recording 
artist and performer. Known to his many fans as 
"The Poet of the Common Man", Haggard has 
earned his place among the giants of the music 
business. This book goes a long way in reflecting 
Merle Haggard both professionally and personally. 

V 

"MEMORIES, FIDDLES AND SONGS", a 
128 page collector's songbook, contains 22 
songs, all recorded by Merle. In addition, the 
book includes: 

sa profile of Merle 
• an exclusive interview 
e separate lyric section 
• a large array of photos, including a full-

color picture of Merle suitable for framing 
• full piano parts, lyrics and guitar chord 

diagrams 
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Everytime I touch you I get fried: !lave one on the Silver Fox 
Tony Joe White sat down on the im-
maculately clean curb and waved a 
half-eaten Charlie Rich hamburger 
around like so much polk salad. 

"Anybody want the rest of this ham-
burger?" he said to no one in particu-
lar, his sonorous voice threatening to 
drop entirely into some range below 
human hearing, "I mean, don't get me 
wrong. It's a pretty good hamburger as 
these things go. But I didn't mean to 
get . . . well, so much." 
Tony Joe's offer found no takers 

After all, hamburgers weren't exactly 
in short supply. 

Nor, for that matter, was Charlie 
Rich, in Nashville Sept. 12 to celebrate 
the opening of his latest investment, 
the Nashville franchise of Wendy's 
Hamburgers. 
The evening was your basic gala 

hamburger opening, complete with a 
smattering of formal attire, free ham-
burgers for all, french fries, chili and 
enough champagne to float the whole 
franchise across the street to Mac-
Donald's. 

All by invitation only, of course. 
That invitation list included a host of 

other luminaries besides the new land-
lord, including Rich's personal manag-
er, Sy Rosenberg; Epic Records Vice 
President, Ron Bledsoe; a member of 
the Nashville City Council, whose name 
escaped everyone; and Betty Blanton, 
wife of the governor of Tennessee. 

That's not to mention the Nashville 
press corp, from the daily newspapers 
to practically the entire staff of the 
Music City News; various hamburger 
executives; and a host of people who 
just happened to stop by for a hambur-
ger and couldn't comprehend why they 
needed an invitation. 
The Silver Fox himself arrived in a 

maroon Rolls Royce limo with a " Pray 
For America" sticker on the front and 
busied himself for the rest of the even-
ing signing autographs and looking 
more like the victim of an impacted 
wisdom tooth than the proud owner of 
a new hamburger haven. The Nashville 
opening was, in fact, a whistle stop 
between his Memphis headquarters 
and a European tour scheduled to 
begin the next week. 
With all the inside tables taken, the 

outside curb—cleaned for the occa-
sion—was downright homey. 

Charlie at the opening of his Nashville burger emporium. It was your basic hamburger gala. 

"Can these things really make mon-
ey?" an aspiring songwriter with an eye 
on the future asked. 

"Hell," Tony Joe said, still clutching 
his Wendy's Triple—all the way with 
lettuce and tomato and cheese, three-
quarter pounds of ground beef for 
$1.75. "You can get rich off one of 

these things." 
"As if," sighed the songwriter. eye-

ing Charlie signing autographs, lean-
ing against the Rolls, "the ol' Fox 
needs to get rich." 

"Don't hurt," Tony Joe replied, 
chunking the burger. 

MICHAEL BANE 

Triad DISC- FILE OIVEg YOUR 
RECORD eTORAOF PROBLEMe 
Introducing the decorator-designed record storage unit that you've been looking for. 

Triad 
DISC FILE 
A GREAT NEW 
WAY TO STORE 
YOUR RECORDS 

• HOLDS UP TO 230 L.P. RECORDS! 
• ENTIRE UNIT REVOLVES FOR 
EASIEST SELECTION! 

• TAKES UP AN AREA ONLY 
17 SQUARE INCHES! 

• STANDS JUST 3 FEET HIGH — 
Can be used as an unusual end-tablel 

• DIVIDES INTO 8 SECTIONS 
FOR EASIEST ALBUM FILING! 

• PREVENTS WARPED L.P.'s 

MONEY-BACK GUARANTEE! 

ONLY -- 9 95 
Send to: COUNTRY MUSIC MAGAZINE M016 

475 Park Avenue South, N.Y. , N.Y. 10016 

Name  

Street  

City  

State Zip   

Send me_Disc-O-File(s) e$39.95 each. N.Y. State 
residents add sales tax. Non-U.S. residents add an 
extra $2.50 for postage and handling. 

Enclosed is my check/money order for $  
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ROSINE MOURNS THE LOSS OF CHARLIE MONROE 
Charlie Monroe, the near-legendary 
Bluegrass pioneer, died in Reidsville, 
N.C.. Sept. 27a1 the age of 72. He was 
known almost as well for his joviality 
as for his old-time country/early Blue-
grass style ofguitar playing, a bass run-
dominated thumb and finger tech-
nique. 
Although Monroe had lived in North 

Carolina for the last three years, he 
maintained close ties with his home-
town of Rosine. Ky., where he had lived 
before resuming his career. Aware that 
he was dying of cancer, Monroe re-
turned to his native Ohio County sever-
al times this past summer. Six days 
before his death, he came home to play 
what he knew would be his last concert. 

* * * 

ROSINE, KY.—Someone said that 
Ernest Tubb had sent flowers, and 
somebody else nudged a friend to tell 
him that Wilma Lee and Stoney Cooper 
were there, but the people of this small 
country town did not care about that. 
What mattered was that Charlie Mon-
roe, a man it seems nearly everyone in 
Rosine considered a good friend, was 
dead. As those who loved him gathered 
at the United Methodist Church to pay 
their last respects on the afternoon of 
Oct. 2, the sun sparkled through the 
trees of nearby Jerusalem Ridge, where 
Charlie and his brothers and perhaps 
an entire style of uniquely American 
music was born. 
The little white church could not seat 

the several hundred who had come to 
mourn Charlie Monroe. Out on the 
stoop, an old farmer in blue jeans and a 
red flannel shirt held his cap and bowed 
his head as the Phipps Family sang 
"When I Get to Glory, I'm Going to 
Sing, Sing, Sing." Harold Austin, gui-
tarist with Carl Story and the Rambling 
Mountaineers, remembered " Mr. 
Charlie" as a man with "love in his 
heart for his neighbor and his fellow 
man, a man always smiling." Then 
Wendell Allen stepped to the pulpit 
decorated with flowers arranged in the 
shapes of hearts and guitars and said 
that a week ago, Charlie had asked him 
to sing "I Thank the Friends Who 
Prayed for Me" at his funeral. Women 
who had cried softly throughout the 
service sobbed openly as Allen began to 
sing and Grady Bullins accompanied 
him on Charlie's guitar. After Austin's 

Bill Monroe and son James, left, at services for brother Charlie. Music was with him to the end. 

sermon, some of Charlie's friends filed 
past the open casket. 

Bill Monroe, his son James Birch 
Monroe, and fiddler Kenny Baker were 
among the first to arrive at the Rosine 
Cemetery. Bill, who had been estranged 
from Charlie for more than 35 years, 
watched as the pallbearers carried his 
brother across the graveyard, and then 
took his seat in the second row of fam-
ily. 

It was a plain and simple service, as 
some said befitted the man. Then 
Charlie's widow, Martha, insisted on 
watching as workmen lowered her hus-
band into the ground. Bill and his 
Nashville friends walked the length of 
the cemetery, lingering at the stone of 
Pendleton Vandiver, the inspiration 

for Monroe's " Uncle Pen." A few of the 
townspeople followed to shake Bill's 
hand, but the majority left him alone. 
The people, especially Wendell 

Allen, had come for Charlie. 
"Charlie was a great man, a friend to 

me and I think to most everyone he 
came in contact with," he said, as a 
young man stopped to clip a rose from 
a wreath and put it in his pocket. "He 
was the same every day. He didn't 
change. He would never have wanted 
you to have been awed by him. He was a 
big man, but he was a simple man. The 
people in the music field may forget 
him, but not the folks in Rosine. We 
farmed, hunted, dug coal and went to 
church with him. He was one of us." 

ALANNA NASH 

Songwriters name Hall of famers 
Danny Dill had tears in his eyes as he 
learned that he had been inducted into 
the Nashville Songwriters Hall of 
Fame. "Is it alright for a man to cry?" 
he asked. 
Waylon Jennings wore a tuxedo for 

his gig as guest speaker. He told the 
assembled songwriters that they were 
the most important people in the music 
business and that they should get in-
volved in what their publishers were 
doing and stay on top of the business. 

Jessi Colter was dressed in a long 
white gown with a feather boa as she 
sang the invocation which she wrote. 

"Don't give up your day job," was 
Ray Pennington's advice for the group. 
The occasion was the annual ban-

quet and awards show of the Nashville 

Songwriters Association, held to kick 
off the DJ Convention in Nashville. 
Besides Danny Dill, five writers were 
inducted into the Songwriters Hall of 
Fame. They were Bill Anderson, Eddie 
Miller, Marty Robbins, Wayne P. 
Walker, and Marijohn Wilkin. 

Presenters of the "Manny" (for 
manuscript) awards were Wilkin, Dill, 
Willie Nelson, Harlan Howard, Johnny 
Bond and John Denny. In addition, 
Mary Reeves Davis, president of NSA 
presented a President's Award to John 
Denny and Ron Peterson for helping 
songwriters during the past year. Other 
members of the Hall of Fame in atten-
dance were Roger Miller and Floyd 
Tilman. 

HAZEL SMITH 
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Watch This Face: 

TROY SEALS 
Seven years ago Troy Seals was an 

"ex-musician" making his living doing 
construction work. But today, what 
with a recording contract with Colum-
bia and a single he hopes is headed up 
the charts, it looks like he just may be 
pouring out hits instead of cement soon. 
And at least part of the thanks must go 
to Billy Sherrill who produced Seals' 
first Columbia single, "Easy." 

"I respect Billy Sherrill as a producer. 
But I respect him more as a musician 
because he really knows his stuff," said 
the 30-ish, sandy-haired Kentuckian as 
we relaxed in his office at Quadrafonic 
Studios. "After my last recording ex-
perience [an Atlantic deal which 
spawned one album which met with 
critical acclaim, but never caught on, 
and another one which was never re-
leased] I didn't really want to confuse 
my mind with long, drawn-out affairs. I 
figured I'd just write and not think 
about becoming an artist. But then Billy 
called and said, 'What the heck, let's try 
it and if we don't find something good, 

we'll just turn it back off.' I liked the 
approach he had." 

Although personal success has been 
long in coming, Seals has been turning 
out hits for years—but always for other 
artists. Earlier this year he had seven 
compositions sprinkled over the coun-
try charts. Recently, Troy's been on the 
charts with writer's credits for Conway 
& Loretta's "Feelings," Jerry Lee's 
"Boogie Woogie Country Man" and, of 
course, his own "Easy." But Troy's 
accomplishments as a songwriter have 
drawn attention away from the fact that 
he's also a fine singer and a hellacious 
guitar picker. 

Seals started out in the late fifties 
working the pretzel circuit, mostly 
around the Ohio area, fronting a six-
piece band which felt equally at home 
with country, rock or blues. 
Troy says it was Conway Twitty who 

gave his band their 'first break' by in-
viting them to record at his Arkansas 
studio. These sessions led to Troy's con-
tract with Atlantic as an R&B artist, but 
he says that, "back then, I didn't know 
anything except 'Let's pick!' " 

Troy's band hit the road in the early 
sixties and in 1962 he met and married 
Jo Ann Campbell, of "The Girl From 
Wolverton Mountain" fame. "We were 
just a bunch of grubby boys on the road 
but Jo Ann cleaned us up and we started 
working bigger and better things." 
The biggest and the best thing came 

along in the form of James Brown, the 
godfather of soul, who changed their 
name from The Cincinati Kids to The 
Blue Flames and took the boys to Vegas 
with him. 
"We cut a couple of hits with James— 

"I Can't Stand It" and things like that. 
It was an all-white band but we had 
some really good pickers." 
By 1968, however, the band had split 

up, Jo Ann was expecting her first baby 
and Troy Seals was pouring cement for 
an Indianapolis construction firm. But 
it wasn't long before Troy started 
scratching those old familiar itches and 
in late '69 the Seals family settled in 
Nashville. He signed a recording con-
tract with Monument Records, and 
later with Polydor, but neither company 
released any product. It was back to the 
cement for Troy Seals. 
"On one of those sessions I met David 

Briggs and Norbert Putnam, and they 
heard that I could do construction 
work. They said, 'We're getting ready to 
build a studio and we'd like somebody 
to work and oversee the project.' I was 
super broke and the offer sounded very 
good to me. So I came over here to Quad, 
and stayed with hammer and nails until 
the project was completed." 

"After it was done, they asked me to 
stay and run their publishing company. 
But there were no songs in it, so I sat 
around for months trying to figure out 
how you write a hit song." 
He figured well. Troy's early hits in-

clude Sammi Smith's "The Girl From 
New Orleans," "You Almost Slipped 
My Mind" by Kenny Price (both co-
written with Don Goodman), and "We 
Had It All" (co-written with Donnie 
Fritts), which Troy says is his personal 
favorite. He adds that "Pieces Of My 
Mind," recently recorded by Johnny 
Darrell and Elvis Presley, is the most 
personal song he's ever written. 

But songwriting has now taken a 
back seat to Troy's" recording career. 

"But whether or not I ever have a hit 
doesn't mean that much," said Seals. 
"Well, it means something, and then 
again it don't. It just might not be fate 
for me to do it and I don't think it'd be 
anybody's fault or anything because 
sometimes it's just not supposed to be 
that way. But right now, I'm very 
happy." 

ALVIN COOLEY 

8001011:70,0:4100•700.40140.4.10,041004.411001 

cowers pm». 66,1131101 6/30/73  
• •••••• 
606301   $  7.15 

05 Park 000 boa. Mt orr Ow; 00* 10011 

%Men •••>•0000elege 0/ M.P., PTO, •••••••••••••98.e. 

...,dj300 0,41/100. 423 h21{.1130. On. 1123,7023. 1110/ 010E 13916 

Patrick c.rr. 475 100 60. II.. 4«  004 Zar Tort  10016  

' WlieWlra•r «.'''415 Fork 00. S., NW To.. nor York 10016  

—1 

— 33670111/aly.r• — 413-Perk Io. S.. .. 3.T0. 16316 

— 010006003*_31406 607.61074 20rn. 435 46100131,2 00.., T*T... 0330. 51415 

. .....g.,,,,,,,,,..................ygg..".....,..............,..,.....,...,„,y, 

::::•7=rinmerra:;••• .tir:leill..V .:=== ===== re 

•••••••• ....am., • e • «AM. 
Me* mil ••• Waal» Fe.. •••••••••••....* 

le Me IM•1•••••••00.0.109.7•Melffielleilee.01••••••11.1.effleelma•• iaaneemolamee« 

:...........,. .e,ge,==...1....":•=e n et= o =I= r......••••===. 

o tere•car....nrannuonnon ano.••••••• Ileleligel.i. 

,, 'p.n.., gee......,............. 
210./31 232 403 

..r............e...£•••= ....."................. 24.011 26,272 

...o.n.o.. 
126.410 

................. 
161.307 

147 261 

173.333 
• •.•—..,==..,-;....,....r......... 

1.426 1.336 

e 10••••••••••••••••imotemele 
111.70 174.771 

•••••••••0•70••••••••••••••• 
655 1,000 

• ••••••••••••••••40 0,763 54.631 

• 0•074.004-••••••••••••••••...4, 

itte 01.05 
4000 001.0.0 •4404•010440..... )1 
•••••••00 

• .0,..«.••••0•••••• 
........ 

20 



ENTERTAINMENT 
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ATKINS 
STRING 

CO. 
The Night Atlanta 

Burned-APL1-1233 

The Night Atlanta 

Burned", Sonora. 

RONNIE 
MILSAP 

NightThings-APL1-1223 

"Daydreams About 
Night Things", "Just In 

Case". 

DICKEY 
LEE 
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"Rocky", "The Busiest 
Memory In Town". 
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WAYLON 
JENNINGS 
Dreaming My 
Dreams-APL1-1062 
"Bob Wills Is Still The 
King", "Are You Sure 
Hank Done It This 
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Red Hot 
Picker-APL] - 1226 

"You Got A Lock On 
Me", "Red Hot Picker". 

WILLIE 
NELSON 
What Can You Do To 
Me Now-APL1-1234 

"Fire and Rain", " I'm A 
Memory". 
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BY PATRICK CARR 

FUN IN CHICO 
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JIM STAFFCD D GETS ITO\ 
• 
n the back of the rented Chevy, 

A red-eyed and smoking cigarettes 
across the northern California flat-
land to a place called Chico, we are 
talking television. Al is driving the 
Chevy, Howard is driving the station 
wagon with the equipment, and Jim 
("My Girl Bill") Stafford is discus-
sing the possible ramifications of 
changes in the ABC Television cor-
porate hierachy as they might relate to 
his chances of becoming a real TV star. 
It would be nice, Jim says, to have what 
they call a Winner Budget for his next 
(?) series of variety shows. Not that the 
last (first) series wasn't OK, of course— 
it was, Jim thinks—but it didn't have 
the Winner Budget, which would have 
helped. Whatever . . . his face is getting 
known. Back at the Sacramento air-
port while Al and Howard were getting 
the rental cars together, Jim was recog-
nized by two soldiers, one sailor, three 
older women, and two girls who might 
just have been old enough. 

The conversation turns in the direc-
tion of Chico, where Jim's third concert 
since coming out of the TV series lies in 
wait. Jim confesses to a certain ner-
vousness—there is the fact that he has 
not quite got his onstage chops back 
after all that TV studio work, and then 
there is the realization that everything 
organizational that was supposed to 
happen (like transport from Sacra-
mento, for instance) has so far failed to 
happen quite conspicuously—but then 
there is also a pretty stiff shot of antici-
pation going on, too. "I got a feeling 
this one is going to be, ah, weird," says 
Jim. "Yeah. This might be good." 

Al, who has been concentrating on 
the road and the radio, perks up. "Man 
if it's anything like last night . 

"Wasn't that somethin'?" says Jim. 
"Yeah," says Al. "All of us scored. 

Me, you, and Howard. That was great, 
man, that was really great. Mine's 
gonna come out to Taho this weekend 
. . . Man, she was nice." 
For the next hour, driving on to-

wards this junior college football-field 
engagement in Chico, the events of last 
night and other nights are discussed 
with great gusto. We also learn that Jim 
Stafford was once married, that he now 
owns his first own home, that he is 31 
years old, that he wants to revive 
American variety television, that he 
greatly admires "Jaws" because it was 
perfectly commercial, that he has been 
approached by Oui magazine to write a 
humor article around and about the 
subject of breaking wind, and that 
after some research into the matter he 
has decided that he may just do it. 
When we arrive in Chico, we go directly 
into the bar at the Holiday Inn while Al 
takes care of all the details. 
Jim Stafford is really quite a serious 

person. That is, he is not a clown except 
for those times at which he is perform-
ing. We sit in the darkness of the 
Holiday Inn bar, drinking Coors and 
discussing spiritualism, Government 
suppression of facts about extra-ter-
restial life, what it is that made Hank 
Williams and Lefty Frizzell so great 
and so sad, and what it was about Jim's 
teenage years that even now compels 
him to search out the company of pre-
viously un-met women quite as seri-
ously as he does. That information is 
confidential. 
We also discuss the waitress, and Jim 

has her reserve a table for him and his 
group after the concert. 

Al, a wiry-haired, fortyish fellow 
blessed with piercing brown eyes and a 
natty mustache, zips into the bar. It is 
time to wake up for the concert, and so 
coffee is ordered. The conversation 
turns back once again to Jim's prob-
lem, and before everybody leaves to 
shave and change, Al tells both Jim and 
me that though he really doesn't have 
any solutions, he does at least know the 
problem because he used to work for 
Joe Namath and Tom Jones, and 
they're like this too. 

* * * 
Jim Stafford is of the new breed, 

which is to say that he ain't country in 
any known and worn sense of the term, 
though of course he is country in the 
new scheme of things because he was 
raised in the country, he began his 
career seriously in Nashville, his mus-
ical roots are half in country and half in 
rock, and they play his songs on 
country radio stations. He is country in 
the way, say, Roger Miller is country. 
He comes from Florida, where he 

grew up listening to Hank Williams, 
Chet Atkins ("he's my man"), Merle 
Travis, Johnny Cash (that is, Luther 
Perkins), Buddy Holly ("they still don't 
know what a good guitarist he was"), 
Chuck Berry, Djanjo Reinhardt, John-
ny Smith, Tal Farlow, Barney Kessel 
and other masters of country, rock, and 
jazz guitar. He slowed 33rpm records 
down to 16rpm—like most everyone 
else who didn't have a guitar teacher 
handy—and learned the licks off the 
records. When he was a teenager he'd 
be playing "Johnny B. Goode" in his 
rock & roll band one night and sitting 
on the side of the stage watching Glen 
Voss of the Voss Brothers playing pure 
country square dances the next. He 
wanted to be a studio musician. 
He checked into Mrs. Mullins' 

boarding house just down the street 
from Music Row, left his telephone 
number at Tootsie's, and occasionally 
got called. He snuck into an RCA 
recording session, had his picture 
taken with Chet Atkins, got it put into 
plastic and carried it in his wallet. But 
like he says, "I wasn't really the guitar 
player that you have to be to compete in 
Nashville. You just have to be . . . it has 
to be some kind of gift." 
He found the solution: He would be 

an entertainer. He began writing songs 
and putting together an act, and 
realizing that Nashville is the very last 
place on earth where a struggling 
young entertainer is going to earn his 
daily bread through live performances 
(everybody else has the same idea), he 
took off to Atlanta, a wide-open town 
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for an entertainer. There he developed 
"this little one-man-band situation" 
which remains with him today. He 
honed it in Atlanta, then took it on 
back to Florida, which is perhaps the 
best place on earth for an entertainer to 
earn his daily bread, especially if he's a 
"solo." The hotels soak up talent as 
fast as it arrives. He wrote "Swamp 
Witch" in Florida, met Lobo, who 
liked him and his act, and progressed 
on up the scale to places like Washing-
ton's Cellar Door and Chicago's Kel-
ly's. From there on, with the active 
assistance of Dick Clark ("he's a really 
nice guy, y'know") he made his way 
into television, which is the key to 
riches and fame far beyond what mere 
records will get you. 
The records, however, were the basis 

for it all. Stafford's unique ability (act-
ually, it's not quite unique: Roger 
Miller and Ray Stevens do something 
similar) lies in the area of the novelty 
song. With tongue firmly in cheek, he 
produced songs which couldn't fail as 
long as they got played on the radio, 
which they did. "My Girl Bill," for in-
stance, played footsie with the issue of 
homosexuality cleverly enough to make 
anyone sit up and take notice, and 
cutely enough (remember the quick-
change ending?) to make it comfor-
table. "Wildwood Weed" (a subtly-
changed version of Don Bowman's 
original, which never got past the un-
official censors of the music biz) 
brought the Marijuana Issue most 
pleasantly to country music, since it 
balanced its unavoidable heresy with 
(another) surprise ending: Far from 
being your average UnAmerican 
doper, the song's hero was actually just 
like you and me because he was 
carrying on the great American tra-
dition of Individualism, and sticking it 
to the man from the Federal Govern-
ment. Couldn't (and didn't) fail. 

"I don't recall any nail-biting," says 
Jim when asked whether he was ner-
vous about introducing marijuana to 
country music's ever-growing subject 
list right after he'd done the same thing 
for homosexuality. "I was lookin' for 
fun. I was lookin' for somethin' dif-
ferent and somethin' unusual and 
somethin' that might create some talk 
... But I never really felt like either 
song was offensive. Honestly. So I guess 
that that cleans my slate." 

These words are said in Jim's living 
room, a spacious, tasteful affair set in 
the Hollywood hills and decorated in 
classic shades of old wood and Victor-
ian furniture. Jim is dapper, well-
groomed, and friendly. He demon-

strates guitar styles—Merle Travis, 
Luther Perkins, Chet Atkins ("he's 
like Shakespeare")—with a deft hand 
and great interest. The interview is con-
cluded when Howard arrives in his 
leathers to help Jim and his one-man-
band equipment on their way to some 
Bicentennial gig in Wyoming—but not 
before Jim has presented Deborah 
Allen, whom he found at Opryland and 
shipped out to the Coast to join him on 
his television show. Accompanied by 
Jim on guitar, the lovely Deborah sings 
a couple of her songs there in the living 
room. 

* * * 
In Chico, it is quite obvious that 

someone has messed up. Out on the 

Jim Stafford clowns about for the photographer. 
Off duty, It's a different story. 

bleachers of the California State Uni-
versity Chico campus football field, an 
audience of pitiably small proportions 
is assembled and is being attacked by 
the local mosquitos. They are all kids, 
teenagers. There has not been any 
advertising. But then, it is informal in a 
pleasant sort of way. No big deal, and 
the kids seem to love Jim. 

Al has warmed him up with encour-
aging words in the car, and now he's 
ready. He takes the stage in an elegant, 
nicely-tailored green suit, launches 
into a quick greeting (done in the vocal 
style of Jonathan Winters, to whom Jim 
owes quite a few of his performer's 
mannerisms), and begins the evening 
with his "One Man Boogie Band" song 
and his one-man-boogie-band routine. 
Then he begins the intro to " I've Been 
Everywhere, Man" with the suggestion 

that each member of the audience 
should remove one piece of clothing 
every time he or she hears the name of a 
place they've been to . . . the kids love 
it. When a girl shouts out a request 
between numbers, Jim replies: "I'll do 
all that stuff. I'm here for the night, 
darlin'. You just keep your motor 
runnin'. I got me a waterbed at the 
Holiday Inn an' the high tide is in . . . 
look out!" 
And so it goes, a swift, pat, pro-

fessional show ranging from some 
quite pretty picking to Johnny Cash 
imitations, quick little bits on Water-
gate and dope and "Jaws" and other 
items of interest, frequent Winterisms, 
eye-poppings, hip lips, country quips 
and invitations to the Holiday Inn. 
Stafford's humor, as always, falls just 
short of being nasty. It's cute—sort of 
comfortably irreverent, semi-radical, 
semi-dirty, always acceptable, always 
perceptive enough to be left-field 
funny. If anyone is looking for a 
younger, hipper Roy Clark (which, it 
figures, they should be), then Jim 
Stafford is it. 
As he leaves stage after "Spiders and 

Snakes," the kids let loose. They're 
around his car in less time than it takes 
for him to sprint the short distance 
from the stage. Quickly, like an old 
hand at the game, he jumps onto the 
car roof and begins obliging with an 
autograph here, a quip there, a kiss 
there. Al is getting very nervous. How-
ard is already very nervous. Al is 
shouting at Jim to get in the car, but 
Jim's still on the roof and there's this 
big heavy kid, stoned on something or 
other, yelling at him for his autograph 
and a talk back at the Holiday Inn. He 
looks dangerous, and he's not giving up 
... Al, ever resourceful, employs the 
college football team to clear the area 
around the car. They make it without 
any serious injuries, and the car, doors 
locked and covered in teenagers, inches 
forward. As soon as it has pulled away 
from the main body of the crowd, Jim 
rolls down the window and clambers 
half-way out of the door, waving and 
blowing kisses as the car bounces over 
the football field. "Jim . . . get back in 
here," Al shouts. "Jim, that's danger-
ous. ... Shit, Jim!" 

Jim keeps hanging out the window, 
blowing kisses. "Bye, honey," he yells, 
"Bye, honey . . . " until there's nobody 
left to shout to. Then he gets back into 
the car. Al is badly shaken. Jim's mood 
is unreadable. 

At the Holiday Inn, the trio springs 
back into action. The booth has been 

(Continued on page 64) 
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THE LEGENDARY 

BOB WILLS 
THE "KING OF WESTERN SWING" IS GONE BUT NOT 
FORGOTTEN. REMEMBER HIM WITH THIS SPECIAL 2-
RECORD SET FEATURING 20 OF HIS GREATEST HITS! 

RECORD ONE: Spanish Two 
Step/MaidensPrayer/Mexica-
le Rose/White Heat/My Con-
fession/Steel Guitar Rag/Stay 
A Little Longer/That'sWhat 
I Like About TheSouth/ Let's 
Ride With Bob/Texas Playboy 
Rag 

RECORD TWO:CorrinneCor-
rinna/TimeChanges Every-
thing/Big Beaver/Take Me Back 
To Tulsa/Black And Blue Rag/ 
NewSan Antonio Rose/I Knew 
The Moment I Lost You/Silver 
Bells/RolyPoly/OsageStomp 

...plus 3 other 2-record sets, all at a special LOW PRICE! 
inem"mie 
odrs 

THE LEGENDARY JIMMIE 

RODGERS—Featuring:Blue Yodel 

No. 1/Hon Ainng Kentucky Muon 

Waiting For A Train/I've Hanged, 

I've Roamed And I've Traveled/In 

the Jailhouse Now No. 1, 1 b morel 

GOOD OLD COUNTRY GOSPEL— 

Featuring.ln The Sweet Bye & Bye/ 

Loretta Lynn; I Am A Pilgrim/Bill 

Monroe; Far Away/Webb Pierce, I 

I leard My Savior Call/Kitty Wells; I 
Saw The Light/Ernest Tubb, 16 more! 

- I: COUNTRY STYLE 

ore .8.Mb. 

miM11 De. v.., 

LOVE COUNTRY STYLE— Featuring 

ing: A Thing Called Love/Johnny 

Cash, Easy Lcivin'/Lynn Anderson; 

You ciave Me A Mountalti/Mifilv 

Rohhins:Saginaw, Michigan/Lefty, 

Fri77ell, and 16 more! 

2 Record Set- Now Only '4" 
8 Track Tape - Now Only '6" 

Send To: 
COUNTRY MUSIC Magazine 
Dept. BW 
475 Park Avenue South 
New York, N.Y. 10016 

Name  

Street  

City  

State Zip  
g.  

FULL MONEY-BACK GUARANTEE!!! 

Each 2-record set is only $5.48 ($4.98 
plus $ .50 postage and handling.) 
Each 8TK tape set is only $7.48 ($6.98 
plus $ .50 postage and handling.) 

The Legendary Bob Wills 
Love Country Style 
The Legendary Jimmie Rodgers 
Good Old Country Gospel 

Enclosed is Illy check/moneys order for   New York State 
residence add sales tax. ( Sorry, we can not process any Canadian or 
other foreign orders.) 

No. of No, of 
records tapes 
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CUB 
DO'S AND DONT'S 

ABOUT TAKING YOUR 

SONGS TO THE MAN 

The offices of Loretta Lynn Enterprises 
are set on the second floor of a modern 
office building just off Nashville's 
Music Row. Like many of the stars' 
business offices, this one looks just 
like what it is—an office. There is a 
reception area, decorated in greens 
going to gray. There is a receptionist 
who is answering a multi-button 
phone. 

"Coal Miners Music, good morning. 
Loretta Lynn Enterprises, good 
morning," she answers. Then she 
stops and puts her hand over the 
receiver. "Oh no, it's that woman 
again." 

Listening in, one hears the voice of a 
woman: "But after last ni-ight . . ." 
she is singing. It's her new song and 
she wants Loretta to hear it. 

"That's real good Jean Ann," says 
the receptionist. "I really have to go 
now." Then to the visitor, "That 
woman calls every day and every day 
she has a different song." 

Jean Ann is just one of the hundreds 
of songwriters—or would-be 
songwriters—who populate Nashville. 
At times, in fact, it seems that every 
man pumping gas and every woman 
typing letters is actually a songwriter, 
biding his or her time until the song 
hits. 
Away from Nashville, in Columbus 

and San Francisco and New York, 
people connected with the music 
industry hear the same problems. 
"How can I get started?" "Can you 
get my song to Charlie Rich?" "Can 
you help me?" For most of these 
people the answer is short and dis-
couraging. It's "No." 

Songwriting is a particularly 
difficult field because of the 
competition and because of the fickle 
tastes of the public. A song that's a hit 
this year might not have made it last 

year and might not even be considered 
next year. Most of the songs which get 
to Nashville are never heard; still 
fewer are ever recorded. 

Nonetheless, people keep trying, 
and occasionally they are successful— 
but usually it's a different story. 
Potential songwriters often give up 
simply because they don't know what 
to do with their material once they've 
written it. They get discouraged by 
what seems like a solid wall of red 
tape, and they get ripped off by un-
scrupulous middlemen who make 
their living out of the songwriters' 
hopes and dreams. 

Here at COUNTRY MUSIC magazine 
we see this process. We are deluged 
with letters asking us to give songs to 
Conway Twitty, Charlie Rich, Donna 
Fargo, whoever, and the question 
always seems to be: just exactly what 
do I do to get my song heard by a 
legitimate recording artist? With this 
essential question in mind, we have 
undertaken this songwriter's guide. It 
doesn't tell you how to write songs, but 
it does lay out the basic ground rules 
for what to do with them once you've 
written them. 
OK. There are three basic stages 

here. First, you have to make sure that 
your authorship of the song is not 
going to be open to question. You do 
that by copyrighting your material. 
Then you have to work it up into a 
form in which it is presentable to 
potential customers. You do that by 
making a demo (or demonstration 
tape or record) of the song, or by 
writing up the lyrics and music. Third, 
you have to get the song listened to. 
You do that by sending it to a legit-
imate song-publishing house. 

Step one is simple. If you have 
written a song and want to do 
something with it, you can protect 
your right to it by sending a copy of 
the words and music to yourself by 
registered mail, and keeping the 
receipt. If you can't write music, either 
get someone who can to help you or 
just copyright the lyrics. For more 
detailed instructions, contact your 
post office. 
The second stage is a bit more 

complicated. Most song publishers 
prefer recorded material to sheet 
music and lyrics; therefore you should 
record your songs if you want to get 
them heard. This is the point at which 
most amateur songwriters mess up, 
and lose considerable amounts of 
money. 
What you need is a demonstraton 

tape. and the essential point here is to 

remember that you are selling a song 
not a record. You don't need a band, 
you don't need an arranger, you don't 
need a producer, and you especially 
don't need to answer some ad that 
offers to record your song for a fee. All 
you need is the song, a singer, and a 
musical backing that's as simple as 
possible—which means, preferably, 
just you and a guitar—or if you can't 
sing or play, someone with a guitar. 
Either you can make a good home 
recording—which means either 
buying or borrowing a good-quality 
reel-to-reel or cassette recorder, and 
making the cleanest tape you can—or 
you find a recording studio as near to 
you as possible, buy studio time, and 
go in there with voice and guitar. 
Don't get suckered into paying for 
other instrumentalists or any of the 
other frills that will probably only 
obscure the quality of the song. 
Remember—artists and producers 
who might listen to your song will 
want to use their own arrangements, 
musicians, and production 
techniques. You are supplying the 
bare bones—the song—and that's 
what you should concentrate on. If you 
need help, get a friend to help you. 
Don't put yourself into the hands of 
some shark who'll record your song in 
half an hour, send you the tape, take 
your money and leave it at that. You'll 
see a lot of ads in the musical trade 
papers, offering recording, 
song-pushing and publication all in 
one rather expensive package. Don't 
answer them. You're better off doing 
it at home. It's your song. You care 
about it, and usually they don't. 
"Most of these people," says one 

Nashville publisher. "will live up to 
the letter of their contract. But their 
contracts are written up so vaguely 
that they're not hard to live up to. All 
they have to do is get into the studio 
with a few musicians or someone on 
the piano, put it down, and you've got 
it. You've got that demo." 

So, for the beginner, it's best to find 
a good reel-to-reel, a friend with a 
guitar and a quiet room. Make the 
recording as good a one as you can 
and if you have a good song, it'll sell. 

If you have lyrics and no music, 
some publishers—a very few—will 
accept your song and have one of their 
staff writers put it to music. If the 
publisher offers this service, there 
should be no charge. 
"The people who charge you for 

putting music to a song," says Steve 
Singleton, a Nashville publishing 
executive, "have some guy sitting at a 
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piano cranking out 50 to 100 mélodies 
a day. You won't write a hit song like 
that. Because there's no originality." 
The third step in the process is to 

have your songs listened to, and the 
safest way to do it is to get it to a legit-
imate song publishing operation, pre-
ferably in Nashville. 

Here again, you have to avoid the 
ripoff artists. The point here is that no 
legitimate song publisher is ever going 
to ask you to pay a fee for the privilege 
of submitting material, or ask to buy 
the material from you outright, or 
advertise. You should never pay to 
have your song published, nor should 
you ever sell your song, nor should you 
answer any ad for song material. If a 
publisher tells you that he will publish 
your song for a price, he is in direct 
violation of agreements with the three 
major music licensing agencies, and 
you can report him if you wish. Just 
don't do business with him. 

Instead of actually selling a song, 
you send it to a legitimate publisher. If 
the publisher is interested in the 
material, he will send you a contract in 
which you will be asked to assign your 
copyright to the publishing company. 
Once the contract is made, the 
publisher will seek out someone to 
record the song professionally, and 
will split any revenue 50-50 with you. 
No money changes hands at the 
outset. 

But first you have to find a legiti-
mate publisher, and since they are not 
allowed to advertise by law, this is a 
little harder than it sounds. But it isn't 
impossible by any means. 

Legitimate publishers are members 
of one of the three performing rights 
organizations in the United States. 
They are Broadcast Music, Inc. 
(BMI); American Society of 
Composers Authors and Publishers 
(ASCAP); and SESAC. These 
organizations collect fees every time a 
song is performed on radio, television 
or anywhere in public for profit and 
distribute the money to the publishers 
and writers. These organizations also 
work to improve copyright law in the 
United States and to see that the 
rights of writers and publishers 
are protected. If you feel that you have 
been cheated by a publisher, you can 
report him to the performing rights 
organization of which he is a member. 

For those interested in writing 
country music, the easiest way to find 
a song publisher is to get a copy of the 
Nashville Yellow Pages from your 
telephone company and look under 
"music publishers." If you want to be 

more sophisticated you can buy a copy 
of Billboard Magazine's International 
Buyer's Guide for $20, but for those 
who are just starting out, the Nashville 
telephone book is the least expensive 
and easiest to obtain. 
Once you have your listing, start 

hustling. Don't call the publisher and 
sing to him and don't corner him in 
the barbershop. Be professional. 
Make a demonstration tape of your 
song on a 71/2 speed reel-to-reel 
recorder. You can do this in your 
living room, and if you don't know 
much about the music business, this is 
probably best. Your tape can be very 
simple—ju..* the lyrics with guitar ac-
companiment. A few publishers will 
accept lyrics without melodies, but it's 
better if you at least have some chords. 
Then make a neatly typed, double-
spaced copy of the lyrics, keep a copy 
of the lyrics and the tape for yourself, 
and mail both to the publisher with a 
self-addressed, stamped envelope. 

If your song is professionally pre-
sented, it probably will be listened to. 
The large publishers will notify you of 
rejection if you have included the self-
addressed stamped envelope (if not, 
your song may be thrown away). Small 
publishers may simply throw away the 
rejects. At any rate, all publishers will 
let you know if your song is accepted. 
A phone call will be followed by a con-
tract. When you get the contract, it's a 
good idea to have a copyright lawyer 
look it over—you can find a copyright 
lawyer by checking with the local bar 
association. 

That, simply, is how many songs are 
broken. You find a publisher, the 
publisher finds someone to record the 
song, and you both start collecting one 
cent for every record sold. From here 
on out, the process can become as 
complicated as you like. The song-
writer should take an interest in what 
the publisher is doing and vice versa. 
If you're lucky, your publisher may 
even be willing to give you some tips 
on how to improve your writing. 

"I do try to educate the people," 
says Singleton. "Lots of times people 
are too hard-headed to accept 
education. And they think they 
already know the right way. Those are 
the types that you don't want to deal 
with. Somebody who says, 'alright, I 
believe I have a talent, but I don't 
know enough about my talent to 
actually turn it into a profitable 
profession,' I'll listen to their songs and 
I'll tell them about construction— 
maybe their meter is off, maybe the 
rhyme schemes are totally out of order. 

You can work with writers, and tell 
them more and more about how their 
songs are constructed and what you 
think, and what you're looking for." 

Other than working with your pub-
lisher and with other songwriters, 
there aren't many ways a hopeful 
songwriter can educate himself. For 
the legal aspects of the music business, 
you can buy This Business of Music by 
Sidney Shemel and M. William Kras-
ilovsky (published by Billboard Publi-
cations, Inc, One Astor Plaza, New 
York, NY 10036, $ 15). Otherwise, 
there are no books specifically 
designed for the songwriter. The only 
thing you can do is listen and study. 

Listen to as many artists as you can. 
Learn their styles. You are writing for 
them, not yourself. (Obviously, if you 
have a beer drinking song, you aren't 
going to expect Tammy Wynette to 
sing it). Also, watch the trends of pop-
ular country music. Read the trades: 
Billboard, Record World and Cashbox 
all have charts each week of top 
country hits. 

Finally, if worst comes to worst, you 
can be your own publisher. This, how-
ever, puts you back at square one, or 
maybe even zero. You can be your own 
publisher by copyrighting your song 
and getting out and trying to sell it. If 
you can get someone to perform your 
song for money, even if it's only at 
Barney's Bar and Grill, you're a pub-
lisher and can become a member of 
BM! or ASCAP. But you're still faced 
with the problem of finding someone 
to record the song, promoting it and 
pushing it. If you don't know a lot of 
people in the music business, it's best 
to keep trying to work with a publisher 
who does. 
A good songwriter will approach 

songwriting as a profession. Even 
though you may have another job, you 
will need to put as much time into 
your songwriting as you do your 
regular job, if not more. As with many 
professions, the more you know, the 
more you need to know. 

But while you're learning, at least, 
don't pack up the family and move to 
Nashville. By all means visit Nashville, 
get to know as many people there as 
you can and learn how the music 
business works. Before doing anything 
drastic, however, make absolutely sure 
that songwriting is what you want to 
do, that it is something you can do and 
that you are able to accept the dis-
appointment and frustration that go 
along with the job. If you can do all 
this, go to work—and good luck! III 
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A
aybe if one were going to make a real movie about 
country music, a true-to-life "Nashville," a good 
place for the opening scene would be on the 
Interstate, in one of the big silver buses that carry 
country music's stars hundreds of thousands of 
miles across America every year. On major 
routes, it isn't unusual to encounter two or even 

three of the big buses, sometimes called " Billy Buses," by cynics. 
Inside one of them sits the driver, his eyes on the road, his ears tuned to the 

ever-present CB radio. 
"Roadrunner, roadrunner," blares the radio. "Popeye here and we've got 

a Smokey headed south at the 186 marker. Hey, roadrunner where you all 
playin' tonight? Can you get us in?" 

Roadrunner's driver acknowledges the message. Says he'll be seem' 
Popeye's drivers at the show tonight. And turns his attention back to the 
road, slowing down a little for the Smokey coming up. 

Behind him, in the tiny lounge of the bus, men are playing cards, reading, 
maybe even strumming on a guitar. They're tired. They don't talk much. 
They've ridden this road a thousand times, to as many shows. For a big part 
of every yea!:, they live on the food at the truckstops and watch the fields go 
by. The most frequently heard remark is "Where are we?" 
Through the door behind the lounge, there's a narrow hall, lined with 

compartments which look like shelves. They're bunks, and more men are 
sleeping there. When the bus stops at a truckstop, they awaken and tumble 
out for something to eat. In the parking lot, they encounter another "Billy 
Bus," and a couple of the men from the first bus get aboard to ride for awhile, 
to talk to some different people and trade stories. 

At the truckstop, the men who fill the tanks and wash the windshields try to 
peer inside, especially at the rear, behind the bunk section, where thick velvet 
curtains wall off a tiny space from the rest of the bus and from the rest of the 
world. The star is in there, the one that people pay to see. But the men can't 
see in. and the star can't see out—or maybe won't see out. The only evidence 
that someone else is there at all is that the men buy an extra cheeseburger and 
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a coke-to-go. The sack disappears into 
the bus along with the band. 
And the movie has changed to real 

life. That was Loretta Lynn's bus you 
saw, and Bob Luman's was beside it. 
Both were heading toward Houston, 
and the scene could very well have come 
from a movie, because on a bus, travel-
ing all the time, the real world—the 
world outside—soon assumes the a-
nonymity of a movie set. Inside Loretta 
Lynn's room at the back of the bus, the 
curtains drawn, you're anywhere, 
you're everywhere; but never some-
where, because everyplace is the same. 

Loretta's been in the business for 14 
years now and she's "seen it all," as 
she's fond of saying. Thousands of 
truckstops; hundreds of voices saying 
"Hurry Up Loretta, you're on infifteen 
minutes!"; packing and unpacking 
and re-packing several wardrobes; go-
ing to sleep night after night to the 
sound of her own voice singing to her-
self over the tapedeck. In her movie, 
country music stardom isn't glam-
orous. It's excruciatingly hard work. 
And it's more than a little lonely. 

But the loneliness might not be quite 
so complete, so all-pervasive if there 
were not danger too. Danger is an el-
ement which Loretta's life and Robert 
Altman's movie share. 

"I get threatenin' calls," she says 
quietly, "I get kidnappin' calls. I 
get . . . they have to have security with 
me a lot of the time. Lotta time I don't 
even know til it's over with that I've 
been threatened. I had a woman who 
tried to cut me. She scraped my skin, 
she got through my slip, dress, and all. 
It was up in Maine, or Maryland or 
somewhere. It must have been six or 
seven years ago. The last three or four 
years, it's just been really bad. They've 
had to have security with me just about 
all the time. I won't know who they are 
and I won't know that they're there. 
Sometimes they'll walk up—'cause 
they know I'm a little scared—and act 
like they're gettin' my autograph, and 
they'll flip their badge." 

Sure enough, when the bus rolls up 
to Gilley's Club in Pasadena, Texas, 
two policemen station themselves at 
the door of the bus. When it's time for 
Loretta to go on—there is no dressing 
room at Gilley's, so she must go 
straight from her bus to the stage— 
they flank her and her entourage and 
march the whole group double time 
through a crowd of almost 2,000 people 
gathered in the dark, low-ceilinged 
room. When the show is over, they 
march her right back to the bus. Later, 
we learn that some drunk cowboy has 
grabbed Loretta by the leg and tried to 

Loretta and Mooney Lynn: trouble at home, but they've decided to stick it out. 

pull her off the stage. 
The bus is the only safe place. Roll-

ing down the Interstate, curtains 
drawn, with the previous night a bare 
memory—a memory of many other 
nights. They all blend together into 
one. The bus is so safe and so homey 
that Loretta sometimes has trouble 
sleeping when she's at home, without 
the engine beneath her purple king-
sized bed and the sound of her music 
turned full blast. Perhaps it's the sound 
more than anything that builds the wall 
between Loretta and the world. 

It's a cold dark night in Nashville as 
the car pulls up in back of the offices. 
The bus is lighted up. Inside, and be-
hind the bus, the band members have 
been waiting for "Mom," which is what 
they call her, to arrive, to begin the trip 
south. In the front of the bus, the at-
mosphere is definitely locker room. 
A little Volkswagen drives up and 

out hops Loretta, dressed in jeans and a 
number 58 football shirt. It's too big 
and she looks like a teenager. No mat-
ter, she's another woman, and when 
she boards the bus, the men quiet down 
and behave, like kids do when their 
mother comes into the room. Loretta 
oversees the loading of what seems like 
piles of clothes, carrying some herself, 
chattering all the while, telling the 
gang about her migraine headache of 
the day before, which was so bad that 
she had to be knocked out for 17 hours. 
She's been troubled by the headaches 
for several years now and the doctors 
can't do anything but put her to sleep 
and tell her to get more rest. 
The bus gets onto the highway 

around 1 a.m. and Loretta's day is just 
beginning. After all the traveling, she's 
become a night person. Back in her 
room, she and Pam Faulkner, her tra-
veling companion for this trip, stow 
clothes and red suitcases in the com-
partments around the two royal purple 
couches which fold out to make a bed 
that covers the width of the bus. 

Later, the bus stops at a truckstop 
near Waverly, where Loretta lives, to 
pick up 22-year-old Ernest Ray Lynn, 
Loretta's son, who is traveling with her 
and opening the shows. Everyone hops 
out for the first of several cheese-
burgers. It's pitch black and cold. 
"Come see the twins!" calls Loretta. 
I go over to a small Volkswagen and 

peer inside. In the back seat, sleepy and 
wrapped in blankets, sit two tow-
headed little girls, their big eyes staring 
suspiciously at the stranger. Loretta 
explains that her housekeeper had to 
get the girls out of bed to bring them 
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Loretta and the bus, her private world. 

because no one was at the house to stay 
with them while she dropped off Ernest 
Ray. It's past two in the morning 
and Peggy and Patty aren't much in 
the mood to talk. Their mother 
kisses them goodbye and the little car 
drives off into the night. I realize that 
this could be the longest they've been 
with their mother during the two days 
she's been home this trip; she had suf-
fered another of her headaches the day 
before and had to be in bed. The scene 
doesn't seem unusual to Loretta. 

Back on the bus, we pull out the bed 
and the three of us pile in. The trip has 
now assumed the dimensions of a trav-
eling slumber party. As we talk, the 
door opens and Ernie, looking upset, 
lurches through the door, swaying even 
more as the bus moves. He's getting a 
cold and not feeling well, and he needs 
to talk to his mother. At 22, Ernie has 
already served time in the military, got-
ten married, and been divorced— 
recently. There's some talk about that, 
and about a car, and about his father, 
but Loretta sends him to bed. He isn't 
making much sense; it's obvious that 
Ernest is very upset. 
Talk drifts back to the twins. 
"In fact, let me tell you what my little 

girl done," says Loretta. "They want me 

home so bad and they don't want me to 
be any different from nobody else and I 
don't want to be different from nobody. 
My little girl—one of my twins—went 
to school and she said . . ." 
Pam cautions Loretta to stop. 
"I don't care, cause it's funny. I 

don't care for it bein' printed," Loretta 
replies, and continues with the story. 
"She went to school and she said my 
mommy's in Tulsa, Oklahoma. Dy-
in'—with cancer. She thought that if 
she told this that I'd be like anybody 
else. Cause she don't want her mommy 
to be a star. She don't want me to be 
different than any other mommy. So 
she's heard all the other kids talk about 
their mommy bein' sick and their 
mommy bein' home or get taken here 
or there, she just went to school and 
said her mommy was in Tulsa dyin' of 
cancer." 
And perhaps that's not such an un-

usual thing for a child to say, especially 
if the child has to share its mother, a 
mother who is fun and charming and 
vivacious, with thousands of other Lo-
retta Lynn fans. When they go to Mex-
ico for vacation each year, Loretta 
spends lots of time with the children 
playing on the beach with them and the 
Mexican children from the town. They 
make their own games, says Loretta, 
and she gets right down and plays with 
them. But a month or two each year 
isn't much. 

There's also been trouble with 
Mooney Lynn, Loretta's husband of 25 
years. In Nashville, there has been talk 
of divorce. Loretta admits that there is 
some truth to this rumor. 

"I'd come home and I could care less 
how many cows he sold. He could care 
less how many songs I wrote. And we 
have nothing in common. I would go 
home and he would be hateful. And it 
would just kill me. And so one time I 
came in and I called a lawyer and said I 
wanted a divorce. And we almost did. 

"But we worked it out. I made up my 
mind that I did love him. I made up my 
mind that way when we went on vaca-
tion—that I would get back with him. 
He was really happy. He said that he 
couldn't live without me. This was just 
being apart—no communication. We 
never spoke. We've been together so 
long—all of our lives. I can't see myself 
without him really. So if I was divorced 
from him and a problem came up, I 
would run to him. 'Cause I look up to 
him, not just as a husband, but as a 
father. 'Cause he's a little older than I 
am. We have a lot of years behind us 
and it would have gone down the 

drain." We have our six kids. I 
couldn't see breaking the family up. 
And I thought it over very carefully. 
And I love him. You've just got to try." 

Homelife is still troubled, but Loret-
ta Lynn's family has chosen to stick 
together. There is little other choice. 
Fourteen years in show business has 
changed not only Loretta, but the fam-
ily too. It has affected each member to 
some degree, has made each one of 
them different from other people. Life 
alone would be very difficult. But yet 
Loretta sometimes longs to be just or-
dinary. 

"I don't want people to put me up 
here. I want to be right down here with 
the people. I don't want to be called a 
star. I don't feel like a star. I don't want 
people lookin' at me and actin' like I'm 
a monkey, 'cause I'm a human bein'. 
We all come into this world alike and 
we're gonna go out the same way." 

There is a hint of desperation in her 
voice. Because Loretta, though she is a 
wife, a mother, a woman, is, irrevoc-
ably, a star. Most of her life belongs to 
the people who buy her records and 
come to her shows. Her inner life and 
emotions can only be lived in her songs: 
"Fist City," "You're Not Woman 
Enough To Take My Man," "I Wanna 
Be Free." 
Look who's cryin' and it ain't me 
I can't hear and I can't half see. 
I wanna be free.* 

And the bus rolls on. It's almost sunrise 
and Loretta's beginning to get sleepy, 
so we turn out the lights, put Loretta's 
latest tape on the tapedeck and roll on 
with the music playing over and over 
and the sound of the engines whirring 
accompaniment. In front, Chuck 
Flynn, the bass player and assistant 
driver, gets ready to hand over the 
wheel as the morning turns to Missis-
sippi. The men in the band begin to 
stumble out of their bunks, yawning 
and stretching, looking for a good 
truckstop for breakfast. 

Loretta and I sit and lie on the bed 
and the little room is almost eerie in the 
semi-darkness, as if the darkness is 
intensified by the bright sun beyond 
the curtains. The sun and Mississippi 
seem far away. Loretta wants to talk 
about her music. 

In contrast to her early albums 
which contained as many as eight self-
penned songs, Loretta's recent albums 
seem to be turning toward a couple of 
original songs—by other writers—with 
the remainder being covers of other 
hits. Home, for example, contains four 

(Continued on page 54) 
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by JOAN DEW 

110W DA N \ Y DAN, IS \ I .1DE COUNTIti MOOD MUSIC AM) LIED TO TELL THE TALE 

T he first Nashville Brass album 
was released in October, 1968. By 

November that year, it had reached the 
"can't-fill" position with the record 
distributors. Every copy had been sold, 
and the pressing plant was six weeks 
behind on fulfilling re-orders. Danny 
Davis, creator and leader of the Brass, 

had finally made it. He had somehow 
managed to fit straight country songs 
into an all-brass, big-band format, and 
scored a huge commercial success. But 
in doing so, quite predictably, he also 
scored himself the status of a one-man 
walking controversy. You don't go 
turning good ol' country songs into 

Lawrence Welk-style mood music hits, 
win the CMA Instrumental Group of 
the Year Award regular as clockwork 
(at the expense of country country 
bands), and expect to get away with it 
scot-free, now do you? 
You also don't quite expect to find a 

(Continued on page 36) 



HOW HAWAIIAN HULA CAME DOWN HOME D G AV E 

by RICH KIÉNZLE 

n November, 1926, singer/guitarist 
rim Frank Hutchinson, "the Pride of 
West Viiginia," recorded the first 
known country songs accompanied by 
the eerie sound of the steel guitar. Fifty 
years later, it has become almost im-
possible to even think of country music 
without also thinking of the steel guitar 

4-4 

and its unique ability to comp 
the mood of any song. As Shel Silver-
stein once warned, "The steel kui4ar is 
the most soulful of all instruments— 
and if you don't want to get hurt, don't 
listen to it." 
A steel guitarist can define a country 

performer's'musical style. Ralph 

_.'••••••, 

contributions to 
of Buck Owens, and 

prese -day sound of Wayloii Japnings 
are almost inestimable. iloe B 
rum. once Hank Williams ist, sat 
of steel player Don Helms: 
sonic sound of Don's steel guitar fits 

(Continued on p 8) 



(Continuedfrom page 34) 

country band leader singing the praises 
of Mozarella Marinara and Boeuf 
Bourguignon and vintage wines. That's 
where we find Danny Davis, doing just 
that in one of Nashville's very few chic 
restaurants. Finished with his gourmet 
meal, Danny speaks (in a thick Boston-
Irish accent: his brother is a priest at 
the Vatican) about how he feels when 
he hears all these terrible things about 
himself. 
"When people ask me about it—if it 

hurts, or makes me feel resentful—I've 
always said, 'No, it's just the way the 
business is. I understand it,' " he says. 
"But that's a lie. Ido understand it, but 
it still hurts. 

Country Brass fiends: The Nashville Brass 
(above) and leader Danny Davis. 

"I've been a booster of country mu-
sic for twenty years. To me it's the 
nucleus and pulse beat of American 
music all over the world. And when you 
love something, when you feel a part of 
it, then it damn well hurts if people who 
love the same thing say that you're not 
one of them—especially if their reason 
is that you don't play their instrument, 
or you come from a different back-
ground." 

Danny's fierce Irish pride and natu-
ral optimism make this kind of admis-
sion difficult. By nature, he is a man 
who hides pain and shares pleasure, for 
he was raised in an atmosphere where 
negativism was a sacrilege and self-pity 

was intolerable: Boston, Mass., on the 
wrong, shanty-Irish, side of the tracks. 
A little of that comes through when 
Danny, now a rich man, takes a quick 
side-swipe at his Southern detractors. 

"Struggle or poverty isn't limited to 
rural America any more than country 
music is limited to the South," he says. 
Danny's father died when he was 

live, leaving the widowed Mrs. Davis to 
raise eight children. "In those days in 
Boston the police put up signs: Jobs 
Available. Italians, Irish and Catholics 
Don't Apply," he says. "My older bro-
thers went through that period. And 
since we fell into two of the three cate-
gories, jobs didn't come easy." 
By the time he was a teenager, 

Danny had worked up enough talent to 
go on the road with the big bands of the 
era. He played with the best—Gene 
Krupa, Bob Crosby, Freddy Martin, 

Sammy Kaye and others. The money 
was OK for a single man, but when he 
got married he gave up the road life 
and tried to make it with a more sta-
tionary life. Things got very tough. 

At one point he had come close to 
giving up music, when he was offered 
$20,000 a year to go to work selling 
Schrafft's candies. The offer came 
backstage at a Greenwich Village club. 
"Anybody who can sell a tune like you 
can, could sell anything ," explained 
the big shot from Schrafft's. Danny 
went home with one of his father's say-
ings running through his mind: "It's a 
poor art that doesn't support its artist." 
He asked his wife what she thought 
about his taking the job. She asked only 
one question: "Will you be happy?" 

"No," he replied, quite honestly. 
"Then don't take it," she said. He 

didn't. And there he was in 1952 "with 
an income of ten per cent of what I 
could have been making had I taken 
that job. I felt like a rotten husband 
and father—a real failure. I questioned 
my feelings about my music. Was I 
putting it before my family? It was a 
low time." 

But then on the other hand, it did 
lead to considerable riches in the not-
so-long run. As a trumpet player for 
Freddy Martin's band, Danny had also 
doubled as the band's lead singer. At 
that time, MGM had recorded him, 
and so it figured that they might go for 
him as a solo act. He put together some 
musicians, produced a demo record, 
and MGM bought him. The result was 
"Object Of My Affection," and it was a 
hit. MGM began using him more and 
more as a producer, trying him with 
various artists . . . and one day, along 
came one Conchetta Frankinaro. That 
was Connie Francis, and she and 
Danny created six number one hits in a 
row together. Then Danny found an 
English group—Herman's Hermits— 
and brought them over to the States. 
Another string of hits. Danny Davis 
was a hot producer, and he didn't have 
to worry about money any more. 

Now, at the airport minutes from 
downtown Nashville, Danny sits in the 
privacy of his Martin 404 passenger 
plane, telling stories. Danny has sug-
gested the meeting in the plane because 
he wants to show it off. Like many men 
from poor backgrounds, he still can't 
quite believe his good fortune, and the 
fact that he transports the Brass to 
their numerous dates around the coun-
try in his own plane still excites him. 

"I stole this plane," he boasts. " It 
was the last prop plane TWA bought 

(Continued on page 63) 
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right in with the lonesome sound of 
Hank's voice. Don gave the Drifting 
Cowboys their sound." If you've heard 
the records, you know what he means. 
The origin of the steel guitar has 

been traced to late nineteenth-century 
Hawaii, when native musicians adapted 
guitars brought to the islands by Mexi-
cans and Portuguese cowboys by tun-
ing them to an open chord and fretting 
with knives or steel bars. By the early 
1920's, Hawaiian string bands had 
conquered America, appearing at 
nightclubs, hotels, theatres, and on 
radio shows. As a result, the sound of 
the steel guitar was brought to count-
less Southern musicians of both races. 
Black bluesmen began fretting guitars 
with tubing and glass bottlenecks to 
create the "slide" or "bottleneck'#style 
of blues guitar. Decades later, in the 
mid fifties, Elmore James, one of the 
greatest electric slide players, would 
write and record a "Hawaiian Boogie." 
Both Ted Daffan and Charles Mitchell, 
brilliant country steel guitarists and 
songwriters, launched their careers 
with Hawaiian music. 

White Southern boys pestered their 
parents to enroll them in mail-order 

t I 

I 
Masters of steel: Speedy West (left), a young Leon McAuliffe ( top right), and Pete Drake. 
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Hawaiian guitar courses that came 
complete with a guitar, and the C.F. 
Martin company's sales figures show a 
demand for Hawaiian guitars that 
lasted from 1920 to 1941. Unlike 
Spanish models, the Hawaiian guitar's 
strings were raised high off the neck, 
played with finger picks and fretted 
with round or flat steel bars—the same 
technique employed on today's ultra-
sophisticated steels. 
Hula Blues (Rounder 1012) is a col-

lection of vintage recordings by the 
most influential Hawaiian guitarists, 
expertly produced and annotated by 
Boston steel guitar authority Robert 
Gear. Included are selections by Sol 
Hoopii, considered to be the greatest 
Hawaiian guitarist, as well as the Gen-
ial Hawaiians, Frank Ferera, Lemuel 
Turner, Andy Sanella, and O.T. Coffin. 
Leon McAuliffe credits both Hoopii 
and the Genial Hawaiians with inspir-
ing him to play steel, and it's not too 
hard to see why: The roots of Mc-
Auliffe's improvisational style are ob-
vious in Hoopii's flashy, melodic 
"Farewell Blues" and the Genial 
Hawaiians' "Song of the Range." Two 
later numbers show the reverse influ-

ence of American styles: Slide guitar 
can be heard on Lemuel Turner's "Jake 
Bottle Blues," while O.T. Coffin's 1943 
home recording of "Twelfth Street 
Rag" has heavy Western Swing over-
tones. 

In the days when few Americans had 
mastered steel guitar, Hawaiian play-
ers were often recruited to accompany 
country singers. Joe Kaipo and Lani 
McIntyre were two of the various steel 
men with whom Jimmie Rodgers re-
corded, and Frank Ferera backed 
Vernon Dalhart. Gradually, though, 
homegrown talents like Howard Dixon 
and Jimmie Tarleton emerged. Though 
their plaintive styles were derived from 
the Hawaiians and bluesmen, they 
added a distinctive country feeling of 
their own. 

In the mid- 1920's the Dopera Broth-
ers added a new dimension to the ins-
trument with their all-metal National 
guitar and their wood-and-metal 
Dobro ( 1929), both guitars acoustically 
amplified by aluminum resonators 
built into the body of the guitar. The 
Dobro became a favorite with country 
pickers, and original models are trea-
sured by collectors today. 

Virtuoso performances by the earli-
est country steel men can be heard on 
Steel Guitar Classics (Old Timey LP-
113). Instead of concentrating on in-
strumentals, editor Chris Strachwitz 
wisely emphasized steel-accompanied 
vocals. Jimmie Tarlton's awesome 
country and blues talents are apparent 
after one listen to "Country Girl Val-
ley" or "Sweet Sarah Blues." The 
legendary Cliff Carlisle, brother of Bill 
Carlisle, is featured tearing up the 
country standard. "You'll Miss Me 
When I'm Gone." Two early thirties 
recordings, "Sewing Machine Blues" 
and "Red Nightgown Blues," by Jim-
mie Davis, Louisiana's singing Gov-
ernor, are raw, double-entendre num-
bers made all the raunchier by the 
voiceful slide playing of bluesman 
Oscar Woods. The sprightly "Steel 
Guitar Chimes" by Roy Acuff and His 
Crazy Tennesseeans with the late Clell 
"Cousin Jody" Summey on Dobro can 
be heard in earlier form as done by the 
Genial Hawaiians on Hula Blues. 
The early thirties brought the first 

experimentation with electrically am-
plified guitars. In 1931, the first com-
mercial electric "lap" steel was intro-
duced by Rickenbacker. Though the 
identity of the first country electric 
steel player is uncertain, in a recent 
interview, Western Swing bandleader 
Al Dexter stated that his steel guitarist, 

(Continued on page 61) 
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JOH\\Y ARD TIVES, LO,D „SIC A\D ST RO\G VVI\E 

Houston llonkylonk 

Bob Wills is dead, and Ray Price is 
touring the country in his modified tux-
edo, crooning love ballads over the 
syrupy sounds of pickup string sections. 

Willie Nelson, bearded and be-
jeaned, is still making fine music, and 
his audiences are now evenly split be-
tween short-hairs in double-knits and 
long-hairs in threadbare denims and 
wrecked boots. 

Michael Murphey (who coined the 
now-dreaded term, "Cosmic Cowboy". 
and helped give rise to "Austin pro-
gressive-country music") has split for 
Colorado and AM radio stardom, and 
Jerry Jeff Walker (as lowdown, musi-
cally, as Murphey was mystical) is 
holding down the Austin fort. 

Asleep At the Wheel has brought 
Western Swing back home to Texas 
dance halls, and Mickey Gilley has 
emerged from a sit-down job in those 
same smokey places to become a na-
tional star. 

In a nutshell, there is no single 
country music "scene" in Texas. If 
anything, there's a smattering of scenes 
—a bizarre, confusing rush of wildcat 
trends and mutually-influential cross-
currents. Yet, through it all, a burly, 
40-year-old vocalist named Johnny 
Bush is continuing to do what he's al-
ways done—playing and singing hard-
core "Texas honky-tonk" in the kind of 
places that gave the music its name. 
Dancetown USA ("The Largest 

Country-Western Ballroom in Hous-
ton") is one of those placés. It's a vast, 
low-ceilinged sprawl of a building set 
on Houston's north side. The dance 
floor seems to stretch out forever, the 
smoke hangs thick and low and the 
customers, decked out in everything 
from boots and hats to white loafers-
white belt combinations, come to dance 
and let off steam to some loud drinkin', 

by BOB CUÍ POOL 

cheatin' and neon lights music. 
Watching Bush perform there on a 

Saturday night is like getting a text-
book lesson in post-war Texas C& W. 
Standing onstage in a suede cowboy 
hat and soft, flared trousers, Bush 
begins by leaning into the mike and 
shouting out, " It's a long, LONG way 
from Tennessee to Texas," one of his 
last RCA singles. Halfway through, he 
shifts to another Texas song which is 
set in the same tempo, the classic 
"Drivin' Nails In My Coffin." Hun-
dreds of tables have emptied as people 
rush to fill the dance floor. Some cou-
ples are gliding along gracefully, others 
are holding on to their Pearl and Lone 
Star bottles while they do some flat-out 
stomping to the heavy beat, and some, 
smiling and energetic, are gripping 
each other close for some early-evening 
grinding. 
There are very few breaks in the mu-

sic; Bush finishes a number, keeps the 
stage patter to a minimum, then roars 
back into a honky-tonk favorite or slips 
quietly into a hold-'em-close ballad. He 
doesn't do any medleys, even though he 
could, but sprinkles his own hits 
throughout the set. There are hard-
edged tales of alcoholism like "Jim, 
Jack and Rose," "Muscatel Memo-
ries," "Green Snakes On the Ceiling" 
and the much-requested "Whiskey 
River,— all interspersed with the soar-
ing ballads that are Bush's other speci-
ality, songs like "You Gave Me a 
Mountain," "My Joy," "Undo the 
Right" and "Danny Boy." 

Finally, he works in a batch of new 
songs he plans to record in Nashville 
the following week—a lovely Lonnie 
Mack number called "Amarillo De-
pot," another fine Larry Kingston 
drinking song, "Wino's Prayer," and 
one of his own compositions, one whose 

very title puts a capper on the whole 
show, the entire environment. It's 
called "Loud Music and Strong Wine," 
and by the time Bush finishes it, the 
crowd is pressed in close to the stage 
and is applauding thunderously. 
Johnny finally slips offstage, greets 

the crowd of autograph-seekers and 
well-wishers, and says, "Let's duck out 
this back door. We can talk in the 
parking lot where it's quiet." 
As a policeman holds the door open 

for him, a middle-aged man grabs 
Bush's sleeve and says, "John, you still 
make it look easy." 

Outside in the dark parking lot, 
Bush takes a deep breath and laughs. 

"Sometimes," he says, " It sure don't 
.1.eel easy!" 

Johnny Bush has scuffled in the music 
business since he was a teenager, and 
he's still scuffling. Being a hero in your 
home state is fine, but Bush, under-
standably, would like more—especially 
that big, door-busting hit that would, 
once and for all, make him a consis-
tently hot national star. There have 
been times when he was close, but last-
ing national success has always eluded 
him. 
Born and raised in Houston, Bush 

moved to San Antonio while still in his 
teens, played "all the South Side 
joints," eventually landed a job playing 
drums and driving the bus for Ray 
Price, then played bass and fronted the 
band for lifelong friend (and fellow 
Cherokee Cowboy alumnus) Willie 

Johnny Bush, king of Texas honky tonk, 

has had his troubles, but he's still out there 

eatin' the old white line from Houston to 

Austin to El Paso and back again. Below, 

Johnny and steel player Johnny Dutton 

take some time out for the jackrabbits 

before playing one more one-night stand. 
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Nelson, and finally struck a little pay-
dirt on his own when Willie recorded 
him for their own New Star label in the 
mid-60s. 
A contract with Stop Records fol-

lowed, and the hits started rolling 
out—"Undo the Right," "My Joy," 
"What a Way To Live" and " I'll Be 
There," among others. 

That string led to a contract with 
RCA in 1972, and his future seemed 
bright. But, within a year, things had 
begun to sour. Bush was having dis-
agreements with the company, his self-
imposed pace of 27 or 28 one-fighters a 
month was wringing him out, and, 
worst of all, he was having voice prob-
lems. Most of the time it held up on-
stage, but occasionally it would sound 
choked and strained and sometimes he 
just couldn't make those high notes. 
Then, once he did get offstage, Bush 
found he couldn't talk at all, no matter 
how well he'd sung. It was a cruel irony 
that the singer with the big vocal range, 
the "Country Caruso" himself, could-
n't even whisper after a performance. 
Scores of doctors examined him, found 
nothing wrong, and told him it was "all 
in his head." And, finally. in 1974, 
Bush parted company with RCA. But, 
even without a record contract and 
with a voice problem that made his 
future doubly uncertain, Bush con-
tinued to play the honky-tonks. 

In the Dancetown parking lot, there's a 
vivid symbol of how hard things have 
gotten in the past year—Johnny's sleek 
touring bus has been replaced by a 
medium-sized camper. 

"Yeah, I had to sell it to take care of 
a tax problem," he says, scuffling the 
gravel with the toe of his cowboy boot. 
"But the camper is fine. It's comfor-
table and we all fit into it pretty good. 
"As far as my voice problem is con-

cerned, well, it comes and goes now 
when I try to talk. Sometimes, like to-
night, it's not too bad, but other times 
it's still pretty rough—not as bad as it 
was two years ago, though. They still 
don't know what it is, but one doctor 
figured out it was muscle spasms 
caused by a turned vertebrae in my 
neck. Maybe he's right." 
What about the stories that RCA 

had dropped him, supposedly because 
his voice problems were making it im-
possible for him to record? Johnny says 
it wasn't that way. 
"What happened was that I was just 

having problems with the company. 
When I first went with RCA, Jerry 
Bradley was my producer and every-
thing was fine. But then Jerry got 

moved upstairs to take over for Chet 
Atkins, I got a new producer and I just 
went downhill from there. Finally, I 
had trouble with them over my last 
record. I thought 'From Tennessee to 
Texas' and the other side, 'Toy Tele-
phone,' could have gone a lot higher 
than they did, but the company didn't 
push 'em. I heard the record on a juke-
box at a truck stop and it was a MONO 
version! Then, KTEO in San Angelo— 
where I play a lot—couldn't even get a 
copy of the record. I finally figured that 

if the town has a hall, Johnny has played it. 

RCA didn't know much about Texas. 
It got to be a real rinky-dink deal. 

"It makes me mad just to think 
about it," Bush continued. "See, I 
believe that it's the artist who makes 
the lable, not the other way around, 
and it's about time some of those sons-
abitches got wise to that! Labels have 
no identity. Hell, you could put a record 
out on the Bucket Lid label, and if 
people liked it, they'd buy it . . . 

"Actually, I've been taking Willie's 
advice about dealing with record com-

panies. In fact, I've thrown all my chips 
in with Willie. He's done fine since he 
left Nashville and came back to Texas. 
He's kept his old audience, but he's 
also attracted a lot of younger people, 
and he's done it all without changing 
his music. Willie may look different, 
but his music hasn't changed . . . I 
played Willie's picnic the Fourth of 
July and just loved it. Those kids are a 
good audience, and it's nice, you know, 
to have somebody set down and really 
listen to your music for a change. 

"So I may lean more toward getting 
a progressive audience myself in the 
future, but, like Willie, I'm not gonna 
change my music. Hell, why should I? 
Those kids love that honky-tonk stuff!" 

(Less than a month later, Bush will 
be playing at the Texas Opry House in 
Houston. the newest and most ambi-
tious of the city's "progressive" clubs. 
He will do both shows dressed in bib 
overalls, and will laugh about it later, 
saying. "I never came on stage dressed 
this comfortable." The young long-
haired audience members will receive 
his performance with whooping-and-
hollering enthusiasm, and the music 
u ill, as promised, be the same.) 

By the time the last set at Dancetown 
gets underway, the smoke is thick 
enough to cut with a knife, parts of the 
dance floor are wet with spilled drinks 
and the dancers are moving more slug-
gishly now. More than a few of them 
are decidedly drunk. 
While Bush is singing, a good-look-

ing blonde woman eases to the front of 
the stage, reaches up and begins rub-
bing Johnny's leg. He never breaks 
stride in the song, even though the wo-
man's hand gets higher ... higher, 
until finally she's grabbed his crotch. 
She smiles, winks, and says, "You're 
better than Tom Jones!" ("You never 
know what to do with some of those 
women," Johnny will say later. "You 
don't know whether to smile or get mad 
or what, because, in the first place, you 
don't know who she belongs to, or how 
big he is, or how mean he is .. . ") 
The blonde eventually staggers off, 

and Bush introduces another new song 
he's going to record. Written by his 
friend, Larry Kingston, it's called 
-Sunday Morning," and, while many 
couples are wandering toward the 
door, Bush leans back, looks down into 
the upturned faces of the die-hard lis-
teners, and sings: 
"Sunday morning, I wish that I was 

dead 
Sunday morning, and Saturday 

night is still in my head . . . " 
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SPECIAL SALE ON THESE-

JANUARY CHARIBUSTERS 
Choose any one of these HOT NEW recorcis/tapes at 

the full price, then take $100 off each additional one you order. 
June Carter Cash - Appala-
chian Pride - featuring: I 
Love You Sweetheart/The 
Shadow Of A Lady/Once 
Before I Die/Losin' You/ 
Appalachian Pride, more! 
LP - COL-KC33686 - $5.98 
8TK - COL-KC33686 - $6.98 Mein 

Roy Clark - Greatest Hits 
Vol. 1-featuring: Yester-
day, When I Was Young/I 
Never Picked Cotton/The 
Tips Of My Fingers/Riders 
In The Sky, many more! 
LP - DOSD2030 - $6.98 
8TK - DOSD2030M-$7.98 

Joe Stampley - Billy, Get Me 
A Woman-featuring: She's 
Helping Me Get Over Loving 
You/She Gives Her Love/I 
Was Keeping Her Warm For 
You/She Has Love, more! 
LP - EPIC-KE33546 - $6.98 
8TK - EPIC-EA33546 - $7.98 

Donna Fargo - Whatever 1 
Say Means I Love You-
featuring: Whatever I Say/ 
I Didn't Mean (To Run Him 
Away)/Rain Song/One More 
Memory/Sing,Sing,Sing, more! 
LP - DOSD2029 - $6.98 
8TK - DOSD2029M - $7.98 

Floyd Cramer - Class Of '74 
& '75-featuring: Another 
Somebody Done Somebody 
Wrong Song/The Last Fare-
vvell/Mandy/I Honestly Love 
You, and many more! 
LP - RCA-APL1-1191 -$6.98 
8T K - RCA-APS1-1191 -$7.98 

Tom T. Hall - Greatest Hits, 
Vol. 2-featuring:Country 
Is/I Love/Ravishing Ruby/ 
That Song Is Driving Me 
Crazy/I Care/The Little 
Lady Preacher, more! 
LP - MER-SRM1-1044-$6.98 
8TK-MER-MC8-1-1044-$7.98 

George Jones - Memories Of 
Us-featuring:Bring On The 
Clowns/A Goodbye Joke/I 
Just Don't Give A Damn/ 
Memories Of Us/She Should 
Belong To Me, and more! 
LP - EPIC-KE33547 - $6.98 
8TK -Epic-EA33547 - $7.98 

John Denver - Windsong - 
featuring: Windsong/Spirit/ 
Looking For Space/Cow-
boy's Delight/1'm Sorry/ 
Late Night Radio/Love 
Is Everywhere, many more! 
LP - RCA-APL1-1183-$6.98 
8TK-RCA-AIS1-1183-$7.98 

Olivia Newton-John - Clearly 
Love- featuring: Something 
Better To Do/Lovers/Clearly 
Love/He's My Rock/Let 11 
Shine/Summertime Blues/ 
Sail Into Tomorrow, more! 
LP - MCA2148 - $6.98 
8TK -MCAT2148 - $7.98 

Billie Jo Spears - Billie Jo-
featuring: Lizzie And The 
Rain Man/Hurt/We Still Love 
In My Mind/But 1 Do/Every-
time Two Fools Collide/We 
Love Each Other, more! 
LP -UA-LA508 - $6.98 
8TK -UA-EA508 - $7.98 

Johnny Cash - Look At Them 
Beans-featuring:All Around 
Cowboy/I Never Met A Man 
Like You Before/Look At 
Them Bens/Gon/Down 
The Road I Go, and more! 
LP - COL-KC33814 - $5.98 
8TK - COL-CA33814 - $6.98 

11. TammyVVynette - I Still Be 
lieve In Fairy Tales-featuring 
I Just Had You On My Mind/ 
The Bottle/I'm Not A Has 

I Just Never Was1/I 
Did My Best, many more! 
LP - EPIC-KE33582 - $6.98 
8TK - EP1C-EA33582 - $7.98 

JOE C 
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Freddie Hart - The First 
Time- featuring: Because 
1 Love You/It Ain't Over 
Yet/Sexy/Warm Side Of 
You/The First Time/You 
Are The Song, more! 
LP - CAP-ST11449-$6.98 
8TK-CAP-8XT11449-$7.98 

C.W. McCall - Black Bear 
Road-featuring: Black 
Bear Road/Ghost Town/ 
Oregon Trail/Long Lone-
some Road/Mountains 
On My Mind, more! 
LP - MGM -M3G 5008-$6.98 
81- - MGM-M3G6008-$7.98 

David Wills - Everybody's 
Country-featuring . All 
Over Me/Let's Get Naked/ 
You're All Over This Place/ 
She Deserves My Very Best/ 
Long Tall Sally, many more! 
LP - EPIC-KE33548 - $6.98 
8TK-EP1C-EA33548-$7.98 

Nitty Gritty Dirt Band - 
Symphonion Dream-fea-
turing: Hey Good Lookin'/ 
The Moon Just Turned 
Blue/Dream/Daddy Was 
A Sailor, many more! 
LP - UA-LA469-G-$6.98 
8TK-UA-EA469-H-$7.98 

Jerry Wallace - featuring: 
Georgia Rain/Wanted Man/ 
Send Me The Pillow You 
Dream On/Our Lovin' Room/ 
I Hate Me For Hurting You/ 
After You, and others! 
LP-MGM-M3G-5007-$6.98 
8T K-MGM-5007M-$7.98 

Joe South - Midnight Rain-
bows- featuring: You Can 
Make It If You Try/For 
Your Precious Love/To 
Have To Hold And Let 
Go/Cosmos, and more! 
LP -I LPS9328 - $6.98 
8TK - 81TX9328-$7.98 

Remember, when you order one record/tape at the full price you save $1.00 on each additional one you purchase 

Send to: COUNTRY MUSIC, Dept. JC 
475 Park Avenue South 
New York, N.Y. 10016 

Name 

Street  

City  

State Zip  
Enclosed is my check/money order for 

  Please add $.50 postage 
and handling per item ordered. N.Y. 
State residents add sales tax. All non-

ARTIST TITLE RECORD/TAPE NO. LP/8TK PRICE1 

U.S. orders please add $2.50 per order. E  I have purchased more than one record/tape and subtracted $1.00 from each additional one. M016 



THERE IS ONLY ONE UNCLE JIM O'NEAL - OFTEN IMITATED - BUT NEVER EQUALLED 

Record Albums '4" List - Limited Special '2" ea. - (outside USA 11 
Send Check or Money Order - No C.O.D.'s. Add 500 to Total Amount for Handling and we pay 

postage - FREE CATALOG INCLUDED. Uncle Jim O'Neal, Box A , Arcadia, California 91006 

ROY ACUFF - SM 1870 ALBUM SPECIAL $ 2.98 
Wabash Cannon Ball; The Great Speckled Bird; 
I'm Building A Home ( In My Heart); The Great 
Judgment Morning; Fire Ball Mail; Night Train To 
Memphis; The Wreck On The Highway; The Precious 
Jewel; The Great Titanic; Lonely Mound Of Clay; 
Corne Back Little Pal. 

EDDIE ARNOLD - ANL1-1078 SPECIAL $ 2.98 
What's He Doing In My World; Bouquet Of Roses; 
Anytime; I'll Hold You In My Heart; Just A Little 
Lovin' Will Go A Long Way; Cattle Call; Make The 
World Go Away; You Don't Know Me; That's How 
Much I Love You; I Really Don't Want To Know. 

GENE AUTRY - CS- 1035 ALBUM SPECIAL $ 2.98 
Mexicali Rose; Boots And Saddle; Have I Told You 
Lately That I Love You; You Are My Sunshine; South 
Of The Border; Sioux City Sue; Mule Train; Someday 
You'll Want Me To Want You; Goodnight Irene; I 
Love You Because; That Silver Haired Daddy Of 
Mine; Red River Valley; Buttons And Bows; Back In 
The Saddle Again. 

COUNTRY HITS OF THE ' 40s - SM 884 $2.98 
Smoke! Smoke! Smoke! ( That Cigarette) Tex Wil-
Wakeley); Divorce Me C.O.D. ( Merle Travis); There's 
liams); Slipping Around ( Margaret Whiting, Jimmy 
A New Moon Over My Shoulder ( Tex Ritter); Pistol 
Packin' Mansa ( Al Dexter); Mule Train ( Tennessee 
Ernie Ford); You Are My Sunshine ( Jimrnie Davis); 
One Has My Name, The Other Has My Heart ( Jimmy 
Wakely); I Love You Because ( Leon Payne); Okla-
homa Hills ( Jack Guthrie). 

COUNTRY HITS OF THE ' 50s - SM 885 $2.98 
Sixteen Tons ( Tennessee Ernie Ford); Gone ( Ferlin 
Husky); A Satisfied Mind ( Jean Shepard); The Wild 
Side Of Life ( Hank Thompson); Loose Talk ( Freddie 
Hart); Young Love ( Sonny James); If You Ain't 
Lovin' ( You Ain't Livin') ( Faron Young); A Dear 
John Letter ( Jean Shepard Ferlin Husky); You Better 
Not Do That ( Tommy Collins); Don't Let The Stars 
Get In Your Eyes ( Skeels McDonald). 

COUNTRY HITS OF THE '60s - SM 886 $ 2.98 
Gentle On My Mind ( Glen Campbell); It's Such A 
Pretty World Today ( Wynn Stewart); Right Or 
Wrong ( Wanda Jackson); Hello Walls ( Faron 
Young); I've Got A Tiger By The Tail ( Buck Owens); 
I Dreamed Of A Mill- Billy Heaven ( Tex Ritter); 
Today I Started Loving You Again ( Merle Hogg° dl; 
The Tip Of My Fingers ( Roy Clark); The Minute 
You're Gone ( Sonny James); Wings Of A Dove ( Fer-
lin Husky). 

18 KING SIZE COUNTRY HITS - CS-9468 $2.98 
Signed, Sealed And Delivered, Cowboy Copos; I'll 
Soil My Ship Alone, Moon Mullican; It's Raining 
Here This Morning, Grandpa Jones; Rainbow At Mid-
night, Untie Brothers; Seven Lonely Days, Bonnie 
You; Why Don't You Haul Off And Love Mn, Wayne 
Rainey; Death Of Little Kathy Fiscus, Jimmy Os-
borne; Blues Stay Away From De, Delmore Broth-
ers; Slow Poke, Hawkshaw Hawkins; Tennessee Waltz, 
Cowboy Copos; Sweeter Than The Flowers, Moon 
Mullican; Mountain Dew, Grandpa Jones; I'm The 
Talk Of The Town, Don Reno 8 Red Smiles; Next 
Sunday Darling Is My Birthday, Clyde Moody; Lone-
some 7-7203, Hawkshaw Hawkins; Death Of Hank 
Williams, Jack Cardwell; How Far To Little Rock, 
Stanley Brothers; Money, Marbles And Chalk, Pop 
Eckler. 

THE BROWNS - ANL1-1083 - SPECIAL $2.98 
The Three Bells ( Les trois cloches); You Can't Grow 
Peaches On A Cherry Tree; The Old Lamplighter; I 
Heard The Bluebirds Sing; Scarlet Ribbons ( For Her 
Hair); Then I'll Stop Loving You; Send Me The 
Pillow You Dream On; Here Today And Gone To-
morrow; Looking Back To Sea; Shenandoah; I Take 
The Chance; They Call The Wind Maria. 

THE ORIGINAL CARTER FAMILY - AM-1-1107 $ 2.98 
Keep On The Sunny Side; The Winding Stream; My 
Cinch Mountain Home; 'Mid The Green Fields Of 
Virginia; Bury Me Under The Weeping Willow; Over 
The Garden Wall; Motherless Children; The Evening 
Bells Are Ringing; The Homestead On The Farm, 
Cowboy Jack; Longing For Old Virginia; The Foggy 
Mountain Top; The Poor Orphan Child; This Is Like 
Heaven To Me; Picture On The Wall; Will You Miss 
Me When I'm Gone? 

ROY CLARK GUITAR SPECTACULAR - SM 2425 $ 2.98 
Caravan; La Paloma; Down Yonder; Westphalia Waltz; 
Overdue Blues; Alabama Jubilee; Tico Tico; In An 
Eighteenth Century Drawing Room; Maloguena; Lilli 
Marlene; Medley; Wildwood Flower In The Willow 
Garden; Little Jimmy Brown; Racing The Mule. 

DANNY DAVIS - ANIA-0902 SPECIAL $2.98 
Orange Blossom Special; Tennessee Waltz; Yakety 
Axe; Great Speckled Bird; Under The Double Eagle; 
Bonparte's Retreat; Down Yonder; Long Gone Lone-
some Blues; Rose Garden; Steel Guitar Rag. 

LESTER FLATT - ANL1-1202 SPECIAL $ 2.98 
February Snow; Cabin On The Hill; Cuttin' The 
Grass; The Good Old Fashionel Way; Love Is The 
Key; Foggy Mountain Breakdown; I Got It On My 
Mind, Today; She Didn't Say Goodbye; It's Sad To 
Be Alone; Good Ole You Know Who. 

LESTER FLATT 8 EARL SCRUGGS - CS-9055 $ 2.98 
Hello Stranger; Amber Tresses Tied With Blue; The 
Good Thins; Burnmin' An Old Freight Train; I'm 
Walking With Him; The Train That Carried My Girl 
Father's Table Grace; When Papa Played The Do-
From Town; My Wandering Boy; Georgia Buck; 
bra; Please Don't Wake Me; A Faded Red Ribbon. 

LESTER FLATT & EARL SCRUGGS AND THE FOGGY 
MOUNTAIN BOYS - CS-8751 COL. SPECIAL $ 2.98 
The Ballad Of Jed Clamped; Hard Travellin,'• Dixie 
Home; The Wreck Of The Old 97, Over The Hill To 
The Poor House; Drowned In The Deep Blue Sea; 
Coal Miner Blues; Pocture Of Plenty; My Native 
Home; When I Left East Virginia; 99 Years Is Al-
most For Life; Bound To Ride. 

FLATT 8, SCRUGGS AT CARNEGIE HALL - CS- 8845 
Salty Dog Blues; Durham's Reel; Hot Corn, Cold 
Corn; Footprints In The Snow; Flint Hill Special; Dig 
A Hole In The Meadow; The Martha White Theme; I 
Wonder Where You Are Tonight; Mama Blues; Take 
This Hammer; Fiddle And Banjo; Yonder Stands 
Little Maggie; Let The Church Roll On. 

LEFTY FRIZZELL - C-32249 - SPECIAL $ 2.98 
Blue Yodel Number 2; Brakeman's Blues; My Rough 
And Rowdy Ways; Treasure Untold; Blue Yodel 
Number 6; I'm Lonely And Blue; Travelin' Blues; 
My Old Pal; Lullaby Yodel; Never No More Blues; 
California Blues. 

LEFTY FRIZZELL CS-9288 - SPECIAL $ 2.98 
I Love You A Thousand Ways; Saginaw, Michigan; 
Mom And Dad's Waltz; Release Me; She's Gone, 
Gone, Gone; Always Late; I Want To Be With You 
Always; The Long Black Veil; Shine, Shave, Show-
er; A Little Unfair; If You've Got the Money, I've 
Got The Time. 

LES PAUL AND MARY FORD - SM 11 308 $ 2.98 
The World Is Still Waiting For The Sunrisce; How 
High The Moon; Whispering; The Best Things In 
Life Are Free; Lover; Bye Bye Blues; Deep In The 
Blues; The World Is Waiting For The Sunrise; I 
Really Don't Want To Know; Welkin' and Whistlin' 
Blues; How Deep Is The Ocean ( How High Is The 
Sky); I'm Forever Blowing Bubbles; Vaya Con Dios. 

JOHNNY HORTON - CS-8779 SPECIAL $2.98 
Hanky-lock Man; Goodbye, Lonesome, Hello Baby 
Doll; I'm Coming Horne; I Got A Hole In My Piro-
gue; She Knows Why; They'll Never Take Her Love 
From Me; Ole Slew Foot; I'm A One-Woman Man; 
Sleepy-Eqed John; Everytime I'm Kissin' You; The 
Wild One; Hanky Tonk Hardwood Floor. 

JOHNNY HORTON'S HITS - CS- 8396 SPECIAL $ 2.98 
The Battle Of New Orleans; Sink The Bismark; When 
It's Springtime In Alaska; Whispering Pines; North 
To Alaska; The Mansion You Stole; I'm Ready If 
You're Willing; All For The Love Of A Girl; Coann 
Che The Brave Horse); Johnny Reb; Jim Bridger; 
Johnny Freedom. 

STONEWALL JACKSON - CS 9177 SPECIAL $ 2.98 
Don't Be Angry; Life To Go; Waterloo; Smoke Along 
The Tracks; Second Choice; Why I'm Walkin'; A 
Wound Time Can't Erase; Leona; Old Showboat; I 
Washed My Hands In Muddy Water; Lost In The 
Shuffle. 

JIM 8 JESSE - BN-26314 SPECIAL $2.98 
Diesel On My Tail; Sam's Place; Hot Rod Race; 
Truck Drivin' Man; Tijuana Taxi; Six Days On The 
Road; Lovin' Machine; Give Me Forty Acres; Ballad 
Of The Thunder Road; Girl On The Billboard. 

SPIKE JONES _ ANL1-1035 - SPECIAL $ 2.98 
Cocktails For Two; William Tell Overture; Chloe; 
My Old Flame; The Glow Worm; None But The 
Lonely Heart; Laura; The Man On The Flying Trap-
eze; You Always Hurt The One You Love; Der Fueh-
rer's Face; Dance Of The Hours; Hawaiian War 
Chant ( Ta-Hu-Wa-Hu-Wail. 

THE LOUVIN BROTHERS - SM 1061 SPECIAL $2.98 
The Family Who Prays; Born Again; If We Forget 
God; Satan Lied To Me; God Bless Her l'Cause She's 
My Mother); Love Thy Neighbor As Thyself); Preach 
The Gospel; Just Rehearsing; Pray For Me; Satan And 
The Saint; Swing Low, Sweet Chariot; Make Him A 
Soldier. 

BILL MONROE AND HIS BLUE GRASS BOYS - 
Id GREATEST HITS - CS- 1065 SPECIAL $ 2.98 
Rock Road Blues; Blue Moon Of Kentucky; Blue Grass 
Stomp; My Rose Of Old Kentucky; Blue Grass Break-
down; The Girl In The Blue Velvet Band; Footprints 
In The Snow; Can't You Hear Me Calling; Molly And 
Tenbrooks; Travelin' This Lonesome Road; It's Mighty 
Dark To Travel; Wicked Path To Sin; When You Are 
Lonely; Little Cabin On The Hill; Will You Be Loving 
Another Man; I Hear A Sweet Voice Calling. 

WILLIE NELSON - ANL1-1102 - SPECIAL $ 2.98 
Where's The Show; Let Me Be A Man IWillie Nel-
son And Band); In God's Eyes; Family Bible; It's 
Not For Me To Understand; Medley; These Are Dif-
ficult Times; Remember The Good Times; Summer Of 
Roses; December Day; Yesterday's Wine; Me And 
Paul; Gain' Home, 

ELVIS PRESLEY - ANL1-0971 - SPECIAL $ 2.98 
Kentucky Rain; Fever; It's Impossible; Jailhouse 
Rock; Don't Be Cruel; I Got A Woman; All Shook 
Up; Loving You; In The Ghetto; Love Me Tender. 

RAY PRICE'S GREATEST HITS - CS-8866 $2.98 
Crazy Arms; You Done Me Wrong; City Lights; Invi-
tation To The Blues; I've Got A New Heartache; 
Who'll Be The First; Heartaches By The Number; The 
Some Old Me; Release Me; One More Time; My 
Shoes Keep Walking Back To You; I'll Be There. 
RAY PRICE'S GREATEST HITS - CS- 9470 $2.98 
Another Bridge To Burn; Let Me Talk To You; Burn-
ing Memories; Healing Hands Of Time; Unloved, 
Unwanted; This Cold War With You; A Way To 
Survive; Pride; Night Life; A Thing Called Sadness; 
Make The World Go Away. 

CHARLEY PRIDE - ANL1-0996 - SPECIAL $ 2.98 
Intro By Bo Powell; The Last Thing On My Mind; 
Just Between You And Me; I Know One; Dialogue; 
Lovesick Blues; The Image Of Me; Kow-ligo; Shut-
ters And Boards; Six Days On The Road; Streets 
Of Baltimore; Got Leavin' On Her Mind; Crystal 
Chaddeliers; Cotton Fields. 
TEX RITTER - SM 1623 - SPECIAL $ 2.98 
I Dreamed Of A Hillbilly Heaven; Green Grow The 
Lilacs; Love Me Now; High Moon; The Deck Of Cards; 
Jealous Heart; Have I Stayed Away Too Long; 01' 
Shorty; We Live In Two Different Worlds; There's A 
New Moon Over My Shoulder; Jingle Jangle Jingle; 
The Pledge Of Allegiance. 
MARTY ROBBINS HITS - CS- 8435 SPECIAL $ 2.98 
El Paso; Don't Worry; Ballad Of The Alamo; Like 
All The Other Times; Is There Any Chance; Ride, 
Cowboy, Ride; A Time And A Place For Everything; 
Streets Of Laredo; Saddle Tramp; I Told My Heart; 
Red River Valley; Big Iron. 

MARTY BOBBINS HITS - CS- 8639 - SPECIAL $2 98 
A White Sport Coat; The Story Of My Life; Ain't I 
The Lucky One; The Last Time I Saw My Heart; 
Long Tall Sally; The Blues Country Style; The Hang-
ing Tree; Sittin' In A Tree House; She Was Only 
Seventeen; Singing The Blues; Knee Deep In The 
Blues; Aloha?Oe. 
JIMMIE RODGERS - ANL1-1209 - SPECIAL $ 2.98 
Jimmie Rodgers' Last Blue Yodel; Mississippi Moon; 
My Rough And Rowdy Ways; Blue Yodel No. 9; 
My Blue Eyed Jane; The One Rose; Southern Can-
nonball; Long Tall Mama Blues; III The Jailhouse 
Now No. 2; Peach Pikin' Time Down In Georgia; 
Blue Yodel No. 1; Travelin' Blues; Mule Skinner 
Blues; My Carolina Sunshine Girl; The Brakeman's 
Blues; Away Out On The Mountain. 
ROY ROGERS and DALE EVANS - SM-1745 $2.98 
The Bible Tells Me So; Whispering Hope; Just A 
Closer Walk With Thee; In The Sweet By And By; 
There'll Be Peace In The Valley; Pass Me Not; It 
Is No Secret; Amazing Grace; Take My Hand Prec-
ious Lord; The Love Of God; I'd Rather Have Jesus; 
How Great Thou Art. 
SONS OF THE PIONEERS - ANL1-1092 - $ 2.98 
Cool Water; Wind; Cowboy's Dream; The Last 
Round-Up; Ridin' Home; Twilight On The Trail; Red 
River Volley; Wagon Wheels; Riders In The Sky; 
Blue Prairie; Way Out There; Empty Saddles; Tear-
drops In My Heart; Blue Shadows On The Traid; 
Ridin' Down The Canyon; Timber Trail; Tumbling 
Tumbleweeds; Whoopie-Ti-Yi-Yo. 

CONNIE SMITH - AM-1-1206 - SPECIAL $2.98 
Just One Time; The Hurtin's All Over; Just For What 
1 Am; Once A Day; Cincinnati, Ohio; Ribbon Of 
Darkness; White Is My Castle; Baby's Back Again; 
Run Away Little Tears. 
CARL SMITH - CS 8737 - SPECIAL $ 2.98 
Hey Joe; She Goes; Old Lonesome Times; Are 
You Teasing Me; I Feel Like Crying; Doorstep To 
Heaven; Let Old Mother Nature Have Her Way; The 
Little Girl In My Hometown; If You Saw Her 
Through My Eyes; You're Free To Go; Gettin' Even; 
I Overlooked An Orchid. 
KAY STAR - SM 11323 - SPECIAL $2 98 
Bonaparte's Retreat; Crazy; Side By Side; Oh, Lone-
some Me; The Man Upstairs; Wheel Of Fortune; 
Never Dreamed I Could Love Someone New; Make 
The World Go Away; Angry; Just For A Thrill. 

HANK THOMPSON - SM 2661 - SPECIAL $ 2.98 
Oklahoma Hills; Woke Up, Irene; Shot- Gun Boogie; 
Hurnpty Dumpty; Deep In The Heart Of Texas; 
Wabash Cannon Ball; Squaws Along The Yukon; 
Whoa Sailor; Total Strangers; Rub-A-Dpb-Dub; Rock-
in' In The Congo; No Help Wanted. 
MERLE TRAVIS - SM 2662 - SPECIAL $ 2.98 
Sweet Temptation; Sixteen Tons; Follow Thru; John 
Henry; Three Times Seven; Fat Girl; I'm A Natural 
Born Gornblin' Man; Dark As A Dungeon; I'm Sick 
And Tired Of You Little Darlin'; Nine Pound Ham-
mer; Steel Guitar Rag; I Am A Pilgrim. 

MAC WISEMAN - ANL1-1208 - SPECIAL $2.98 
Eight More Miles To Louisville; Keep On The Sunny 
Side; It Rains Just The Same In Missouri; Mama, 
Put My Little Shoes Away; City Of New Orleans; 
Will The Circle Be Unbroken; Sunny Side Of The 
Mountain; A Tragic Romance; Catfish Johu; Let's Ill 
Go Down To The River. 
PORTER WAGONER - ANL1-1213 SPECIAL $ 2.98 
Y'All Come ( You All Come); Sorry On The Rocks; 
Misery Loves Company; I've Enjoyed As Much Of 
This As I Can Stand; Green, Green Grass Of Home; 
Company's Comin'; A Satisfied Mind; Dooley; I 
Thought I Heard You Call My Name; Uncle Pen; 
Skid Row Joe; I'll Go Down Swinging. 
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Buy now from this 8 page listing and cash 

The Stars Of Country Music 
6 Big Records Only $18.98 

Mama Tried/Merle Haggard; If I Had A Hammer/ 
W. Jackson; Born To Be With You/Sonny James; 
He's Got More Love In His Little Finger/Billie 
Jo Spears; Love's Been Good To Me/Ferlin 
Husky; A Funny Thing Happened/Tex Ritter; 
It's The Little Things/Sonny James; Gentle On 
My Mind/Glen Campbell; Heart, We Did All 
That We Could/Jean Shepard; You Make A 
Left And Then A Right/Johnny & Jonie 
Mosby; 'Cause I Have You/Wynn Stewart; 
Your Tender Loving Care/Buck Owens; Tears 
Will Be The Chaser For Your Wine/Wanda 
Jackson; See The Big Man Cry/Charlie Louvin; 
Galveston/Glenn Campbell, and 45 other greats! 

The Best Of Flatt & Scruggs 
4 Big Records Only $15.98 

Folsom Prison Blues/Like A Rolling Stone/ 
The Ballad Of Jed Clampett/I Walk The 
Line/Ruby, Don't Take Your Love To 
Town/Wabash Cannonball/Kansas City/Six 
White Horses/Cripple Creek/You're Gonna 
Miss Me When I'm Gone/Southbound/The 
Times They Are A-Changin'/Po' Rebel 
Soldier/Salty Dog Blues/This Land Is Your 
Your Land/My Saro Jane/I Still Miss 
Someone/Jimmy Brown, The Newsboy/ 
The Atlantic Coastal Line/I'll Be Your 
Baby Tonight/You Are My Flower/The 
Story Of Bonnie And Clyde/When The 
Saints Go Marching In, and more! 
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The Best Of George Jones 
3 Big Records Only $ 13.98 

The Race Is On/Let A Little Loving Come In/ 
The Selfishness In Man/The Sea Between Our 
Hearts/Developing My Pictures/Till I Hear From 
You/Take Me/Love Bug/I Can't Get Used To 
Being Lonely/Tender Years/Family Bible/The 
Unclouded Day/If You Believe/Flowers For 
Mama/I Stopped Living Yesterday/Blue Side 
Of Lonesome/ King Of The Road/Things Have 
Gone To Pieces/Where Grass Won't Grow/No 
Blues Is Good News/Burn The Honky Tonk/ 
Milwaukee Here I Come/Developing My 
Pictures/Soldier's Last Letter/Wrong Side Of 
The World/If My Heart Had Windows/Say It's 
Not You/The Poor Chinee, and more! 

SPECIAL MULTI-RECORD COLLECTOR SETS 
We Only Have A Limited Supply So Order NOW While They Last! 

MAIL TO No Tapes Available 
COUNTRY MUSIC MAGAZINE 
DEPT. Cut Outs 
475 PARK AVENUE SOUTH 
NEW YORK, N.Y. 10016 
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Choose any single album FREE with each ADD $.50 POSTAGE & HANDLING PER ITEM 

3 single records ( or single record and multi 
record set) you buy at the list price. ( Please N.Y. STATE RESIDENTS MUST ADD SALES TAX 

Include .50 Postage & Handling For Each ENCLOSED IS MY CHECK/MONEY ORDER FOR 

LIST EACH ONE SEPARATELY 
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in on our special FREE BONUS OFFER! 
ARTIST, TITLE 

ROY ACUFF 
Roy Acuff 
Country 

BUDDY ALAN 
Whole Lot Of Somethin' 

BILL ANDERSON 

Country Style 
Just Plain Bill 

JUDY ALLEN 
Especially For You 

REX ALLEN 
Golden Songs Of Golden West 
Touch Of God's Hand 

LIZ ANDERSON 

Friends Are Gonna Be Strangers 

EDDY ARNOLD 
I Love How You Love Me 
Misty Blue 
Then You Can Tell Me Goodbye 
Wanderin' 
Praise Him, Praise Him 
Let's Make Memories 
Folk Song Book 
I Want To Go With You 
Last Word In Lonesome 
Somebody Like Me 
Lonely Again 
Turn World Around 
Everlovin' World 
Songs Of The Young World 
Glory Of Love 
So Many Ways 
That's How Much I Love You 
More 
Songs I Love To Sing 
Eddy's Songs 
I'm Throwing Rice 

CHET ATKINS 
Hum & Strum Along 
Travelin' 
Guitar Country 
My Favorite Guitar 
More Guitar Country 
Solo Flight 
Hometown Guitar 
Yestergrocwin' 
Guitar Genius 
Relazin' 

BOBBY BARE 
Best of Bobby Bare 
Bobby Bare's Greatest Hits 
I Need Some Good News Bad 
Folsom Prison Blues 
Your Husband. My Wife 
Memphis. Tennessee 
I'm A Long Way From Home 

JACK BARLOW 
Son Of The South 

MOLLY BEE 
Swingin' Country 

BOB BISHOP 
Somewhere In The Country 

BLACK WOOD BROTHERS 
How Big Is God 
Blackwood Brothers 

• Keys To The Kingdom 

Give Us This Day 

LABEL NUMBER ARTIST, TITLE 

Pick 6028 
Pick 6090 

Cap 592 

Voc 73835 
Voc 73927 

Stop 1031 

Voc 73885 
Coral 20005 

Cam 956 

Cam 1-0099 
Cam 1-0458 
Cam 2501 
RCA 1111 
RCA 1733 
RCA 2337 
RCA 2811 
RCA 3507 
RCA 3622 
RCA 3715 
RCA 3753 
RCA 3869 
RCA 3931 
RCA 4110 
RCA 4179 
MGM 4878 
Cam 471 
Cam 563 
Cam 741 
Cam 798 
Cam 897 

RCA 2025 
RCA 2678 
RCA 2783 
RCA 3316 
RCA 3429 
RCA 3922 
RCA 4017 
RCA 4331 
Cam 753 
Cam 2296 

RCA 3479 
Sun 136 
Mer 61342 
Cam 2290 
RCA 4355 
Cam 1-0150 
Cam 2465 

Dot 25958 

MGM 4423 

ABC 667 

RCA 3521 
Cam 544 
Cam 618 
Cam 735 

JACK BLANCHARD, MISTY MORGAN 
Two Sides Mega 1009 

JOHNNY DOND 
Branded Stock 
Ten Nights In A Barroom 
Here Come The Elephants 

PAT BOONE 
Pat Boone Sings Irving Berlin 
Yes Indeed 
This And That 
Moody River 
Golden Hits 
Pat Boone Sings 

Guess Who (Presley) 
Touch Of Your Lips 
Boss Beat 
Blessed Be The Tie 
10th Anniversary 
Memories 
Wish You Were Here, Buddy 
Kaiser Bill's Batman 
Look Ahead 

DON BOWMAN 
Whispering Country 

OWEN BRADLEY 
Great Hymns 

WALTER BRENNAN 
Old Rivers 
Mama Sang A Song 

ELTON BRITT 
Best Of Elton Britt 
Jimmie Rodgers Blues 

JIM ED BROWN 
Remember Me 
Going Up The Country 
Morning 
Angel's Sunday 
She's Leavin' 
Evening 
Brown Is Blue 
Gentle On My Mind 
Country Cream 

Hey Good Lookin' 

MAXINE BROWN 
Sugar Cane Country 

BROWNS 
Sing Big Ones From The Country 
Sing A Harvest Of Country Songs 

WILMA BURGESS 
Misty Blue 
Tear Time 
Parting Is Sorrow 

JOHNNY BUSH 
Undo The Right 
Bush Country 
Sounds Of A Heartache 
You Gave Me A Mountain 
Whiskey River 
Greatest Hits 

CARL BUTLER 
The Great 

BUDDY CAGLE 
Boxcar Door 

ARCHIE CAMPBELL 
Have A Laugh On Me 
Didn't He Shine 
Bull Session 

GLENN CAMPBELL 
Burning ridges 

HENSON CARGILL 
Henson Cargill Country 

LABEL NUMBER 

Starday 388 
Starday 402 
Starday 472 

Dot 25077 
Dot 25121 
Dot 25285 
Dot 25384 
Dot 25455 

Dot 25501 
Dot 25546 
Dot 25594 
Dot 25601 
Dot 25650 
Dot 25748 
Dot 25764 
Dot 25805 
Dot 25876 

RCA 4295 

Voc 73834 

Lib 3233 
Lib 3266 

RCA 4822 
Cam 2295 

RCA 4130 
RCA 4262 
RCA 4461 
RCA 4525 
RCA 4614 
RCA 4713 
RCA 4755 
Cam 2496 
Cam 2549 

Cam 1-0197 

Chart 1012 

Cam 2142 
Cam 2262 

Dec 74852 
Dec 74935 
Dec 75090 

Power Pak 211 
Power Pak 217 
Power Pak 232 
Power Pak 214 
RCA 4817 
Stop 1028 

HARM 11185 

Imp 12374 

RCA 3504 
RCA 4582 
Chart 1007 

Cap 4653 

Atl 7279 

ARTIST, TITLE 

Skip A Rope 
None Of My Business 

Martha Carson Sings 

Really Country 
In Good Hands 

JOHNNY CASH 
Country Gold 
Golden Hits, Vol. 1 
Golden Hits, Vol. 2 
Songs Of Rivers & Trains 
Get Rhythm 
Show Time 
Sunday Down (with 1.1 Lewis) 
Singing Storyteller 

Sings Hank Williams 
(with J.L. Lewis) 

Golden Hits, Vol. 3 
Songs Of The Soil 
Fabulous 
I Walk The Line 
Rock Island Line 
Folsom Prison Blues 

TOMMY CASH 
Six White Horses 
Rise And Shine 
Cash Country 

DON CHERRY 
Cherry Smashes 
There Goes My Everything 

ROY CLARK 
Roy Clark 
Solver Threads & Golden Needles 
He'll Have To Go 
Take Me As I Am 
Hon ky Ton k 
Everylovin' Soul 

PATSY CLINE 
Here's Patsy Cline 
Today. Tomorrow & Forever 
Stop The World 
In Care Of The Blues 
Country Music Hall Of Fame 

BEN COLDER 
Warming Up To Colder 

Harper Valley PTA 
Have One On Ben 
Wacky World 
Ben Colder 

COMPTON BROTHERS 
Haunted House 

LABEL NUMBER 

monument 18094 
Monument 18117 

Cam 906 

Imp 12347 
Imp 12380 

Power Pak 246 
Sun 100 
Sun 101 
Sun 104 
Sun 105 
Sun 106 
Sun 119 
Sun 115 

Sun 125 
Sun 127 
Col 11505 
Col 11506 
Pick 6097 
Pick 6101 
Pick 6114 

Epic 26535 
Epic 30107 
Epic 30556 

Mon u 8049 
Mon u 18075 

Pick 6046 
Pick 6080 
Pick 6094 
Pick 6137 
Pick 6154 
Dot 25972 

Voc 73753 
Pick 6001 
Pick 6039 
Pick 6072 
Pick 6148 

MGM 4807 
MGM 4614 
MGM 4629 
MGM 4876 

GAS 139 

Dot 25974 

WILMA LEE d STONEY COOPER 
Walking My Lord Up Calvary Hill Power Pak 242 

COWBOY COPAS 
Tragic Tales Of Love & Life 
Brokenhearted Melodies 
The Country Gentleman 
The Legend (With Hawkins) 

COUNTRY GENTLEMEN 
Bluegrass Country 

COUNTRY RAMBLERS 
Carter Family Songs 
Snowbird 

FLOYD CRAMER 
Class Of '68 

King 714 
King 720 
King 817 
King 850 

Pick 6156 

Cam 2452 
Cam 2476 

RCA 4025 



Choose any single record FREE with 
ARTIST, TITLE LABEL NUMBER ARTIST, TITLE LABEL NUMBER ARTIST, TITLE LABEL NUMBER 

Distinctive Piano Style 
Night Train 

DICK CURLESS 

End Of The Road 

JOHNNY DARRELL 

Gone So Long 

Cam 2104 
Cam 2152 

Pick 6147 

UA 6707 

DANNY DAVIS AND THE NASHVILLE BRASS 

More Nashville Sounds RCA 
You Ain't Heard Nothin' Yet RCA 
Super Country RCA 

JIMMIE DAVIS 

In My Father's House 
No One Stands Alone 
Amazing Grace 

SKEETER DAVIS 
Sing You A Song 
Skeeter Davis 
Cloudy, With Occasional Tears 
Closest Thing To Love 
Mary Frances 
Love Takes A Lot Of Time 
Bring It On Home 
Sings Dolly 
The Hillbilly Singer 

I Forgot More Than You'll Ever Know 
Easy To Love 

JIMMY DEAN 
The Jimmy Dean Show 
Jimmy Dean Favorites 
Bumming Around 

JIMMY DEMPSEY 

Guitar Country 
Gospel Guitars 

SENATOR EVERETT DIRKSEN 

Giant Men 
Man I Not Alone 

JOHNNY DOLLAR 

Big Rig Rollin' Man 

DAVE DUDLEY 

Keep On Truclun' 

4176 
4334 
4571 

Voc 73878 
Voc 73676 
Voc 73863 

RCA 2197 
RCA 2699 
RCA 2736 
RCA 4124 
RCA 4200 
RCA 4557 
RCA 4642 
RCA 4732 
RCA 4818 

Cam 818 
Cam 2367 

RCA 3890 
King 686 
Pick 6121 

ABC 619 
Gospel 708 

Cap 2643 
Cap 2754 

Chart 1025 

Mer 1-669 

CONNIE EATON 

Hit The Road, Jack (With Dave Peer) Chart 1034 
Something Special Chart 1049 

BOBBY EDWARDS 

You're The Reason 

EVERLY BROTHERS 

Stories We Could Tell 
Pass The Chicken 

STAN FARLOWE 

Hot Wheels 

NARVEL FELTS 

Lem 

FLATT & SCRUGGS 

Pic kin' Strummin' Singin' 
Flatt & Scruggs 

LESTER FLATT 

Kentucky Ridgerunner 
Flatt On Victor 
Lester N' Mac (with Mac Wiseman) 
On The South Bound 
Flatt Out 

RED FOLEY 
I'm Bound For The Kingdom 
Red Foley 

Chart 1033 

RCA 4620 
RCA 4781 

Checker 3015 

Power Pak 237 

Col 10032 
Pick 6093 

RCA 4633 
RCA 4495 
RCA 4547 
RCA 4688 
Col 1006 

Vac 73745 
Voc 73751 

TENNESSEE ERNIE FORD 

Stand in' In The Neel Of Prayer 
Jesus Loves Me 
Amazing Grace 
Rock Of Ages 

WALLY FOWLER 

Gospel Song Festival 
Tribute To Mother 

Pick 
Pick 
Pick 
Pick 

3222 
3275 
3308 
3353 

King 702 
Nashwood 100 

ROB GALBRATII 

Nashville Dirt Col 10057 

GLENN GARRISON 

Country Country Imp 12346 
If I Lived There Imp 12378 

DON GIBSON 

The Best Of Don Gibson RCA 3376 
I Love You So Much Cam 2246 

BILLY GOLDEN 

Country Music's Golden Boy Starday 431 

JACK GREENE 

Last Letter 
I Am Not Alone 
Until My Dreams Come True 
You Are My Treasure 
What Unlocks The Door 
Whole Lot About A Woman 
Back In The Arms Of Love 

LLOYD GREEN 

Day For Decision 

JIMMY GRIGGS 

Lonely Blue Boy 

BONNIE GUITAR 

Night Train To Memphis 
Two Worlds 
Miss Bonnie Guitar 
I Believe In Love 
Leaves Are Tears Of Autumn 
Affair 

F
e
e
F
F
e
e
 

73926 
75080 
75086 
74979 
74939 
75283 
75156 

Little Darlin 4002 

Gusto 5698 

Cam 
Dot 
Dot 
Dot 
Dot 
Dot 

2330 
25696 
25737 
25865 
25892 
25947 

HAGERS 

The Hagers Cap 438 

MERLE HAGGARD & BONNIE OWENS 

That Makes Two Of Us Pick 6106 

GEORGE HAMILTON IV 

The Best Of George Hamilton IV 
Back Where It's At 
Down Home In The Country 
North Country 
West Texas Highway 
Travel in ' Light 
International Ambassador 
Singin' On The Mountain 

(With Arthur Smith) 
Rose And A Baby Ruth 
Early Morning Rain 

RCA 
RCA 
RCA 
RCA 
RCA 
RCA 
RCA 

Cam 
Cam 
Cam 

ARLENE HARDEN 

Arlene Harden Sings Roy Orbison Col 

BOBBY HARDEN 

Nashville Sensation 

HARDEN TRIO 

Big Country Hits 

FREDDIE HART 

Born A Fool 
Freddie Hart 
Freddie Hart 
Please Don't Tell Him 
Release Me 

4265 
4342 
4435 
4517 
4609 
4772 
4826 

1-0242 
2200 
2468 

9939 

Starday 443 

Harmony 11396 

Coral 
Voc 
Pick 
Pick 
Pick 

20011 
73929 
6117 
6132 
6146 

JOHN HARTFORD 

The Love Album 

LEE HAZELWOOD 

Houston 

RCA 3384 

Harmony 11290 

STAN HITCHCOCK 

Dixie Bell GRT 20001 

HOMER & JETHRO 

The Best Of Homer & Jethro 
Far Out World 
Strike Back 
Humorous Side 
Playboy Song 
Homer And Jethro 
24 Great Songs 

DAVID HOUSTON 

David Houston Sings 
David Houston 
You Mean The World To Me 
David 
Baby. Baby 
Wonders Of The Wine 
Woman Always Knows 

IVORY JOE HUNTER 

I've Always Been Country 

FERLIN HUSKEY 

Rambl in' Rose 
Easy Livin' 
Heavenly Sunshine 
Sweet Love Lifted Me 

BURL IVES 

Little White Duck 
Burl's Broadway 
Sweet, Sad & Salty 
Songbook 
Big Rock Candy Mountain 

STONEWALL JACKSON 

Exciting 
I Pawned My Past Today 
Lonesome In Me 
The Real Thing 

WANDA JACKSON 

Wanda Jackson In Person 
Country 
Woman lives For Love 
Please Help Me I'm Falling 
We'll Sing In The Sunshine 
By The Time I Get To Phoenix 

SONNY JAMES 

Young Love 
Matter Of Time 

WAYLON JENNINGS 

Folk Country 

Country Folk 
Cedartown, Georgia 
One And Only 
Waylong Jennings 
Only Daddy That'll Walk The Line 
Heartaches By The Number 
Ruby, Don't Take Your 

Love To Town 

JOHNNY & JACK 

Here's Johnny & Jack 

JOHNSON BOYS 

Pickin' And Singin' 

RCA 3474 
RCA 4648 
Cam 707 
Cam 768 
Cam 2315 
King 639 
King 1005 

Cam 2126 
Harmony 11412 
Col 11522 
Epic 26482 
Epic 26539 
Epic 30108 
Epic 30657 

Para 6080 

Pick 6135 
King 728 
Cap 433 
Cap 591 

Harmony 14507 
Dec 74876 
Dec 75028 
Coral 20029 
Pick 3393 

Harmony 11187 
Harmony 11324 
Col 9994 
Col 30254 

Cap 345 
Cap 434 
Cap 554 
Pick 6058 
Pick 6116 
Pick 6123 

Cam 2140 
Cap 432 

RCA 3523 

RCA 4180 
RCA 4567 
Cam 2183 
Voc 73873 
Cam 1-0306 
Cam 2556 

Cam 2608 

Voc 73832 

Bethlehem 4013 

ANTHONY ARMSTRONG JONES 

Take A Letter, Maria Chart 1027 
Sugar In The Flowers Chart 1036 



each 3 records you order at list price 
ARTIST, TITLE LABEL NUMBER ARTIST, TITLE LABEL NUMBER ARTIST, TITLE LABEL NUMBER 

GEORGE JONES 
The Race Is On 
Heartaches By The Number 
Cold Cold Heart 
George Jones 
With Love 
Sings Leon Payne 

The Best Of George Jones, Vol. 1 
Poor Man' Riches 
I Made Leaving Easier For You 
Tender Years 
Take Me 
Wrapped Around Her Finger 
I Can Still See Him 
Flowers For Mama 
Window Up Above 
The Great George Jones 
Golden Hits 
The Young George Jones 
Golden Hits, Vol. 2 
The Best Of George Jones 

GRANDPA JONES 
Pic kin Time 

Cam 
Pick 
Pick 
Pick 
Mus 
Mus 

RCA 
RCA 
RCA 
RCA 
RCA 
RCA 
RCA 
Cam 
Nash 
UA 
UA 
UA 
UA 
MUS 

1-0377 
6092 
6108 
6133 
3194 
3204 
4716 
4725 
4726 
4786 
4787 
4801 
4847 
2591 
2103 
3457 
3532 
3558 
3566 
3191 

Coral 20060 

LELANDJONES 
Everybody's Doing Then Thing Redcrest 500 

Church In The Wildwood Voc 73854 

BILL JUSTIS 
Raunchy 

KENDALLS 
leavin' On A Jet Plane 

CLAUDE KING 
The Best Of Claude King 
Friend, Lover. Woman Wife 
Chip n Dale's Place 

PEE WEE KING 
Biggest Hits 

SLEEPY LA BEEF 
Bull's Night Out 

FRANKIE LAINE 
Memories 
Roving Gambler 
I'll Take Care 
I Wanted Someone To Love 
You Gave Me A Mountain 

BRENDA LEE 
Johnny One Time 
Coming On Strong 

DICKFY LEE 
Ashes Of Love 

BOBBY LEWIS 
A World Of Love 
An Ordinary Miracle 
Things For you And I 
the Best Of Bobby Lewis 
Bobby Lewis 

LEWIS FAMILY 
Gospel In My Soul 

LINDA GALE LEWIS 
Two W PC 

JERRY LEE LEWIS 
From The Vaults Of Sun 
Golden Hits. Vol. 1 
Golden Hits. Vol. 2 
Rockin' Rhythm & Blues 
Golden LreaM Of Ene Country 
Taste Of Country 
Sunday Down South (With J. Cash) 
Old Time Country Music 

Sun 109 

Power Pak 212 

Harmony 11300 
Col 1024 
Col 30804 

Cam 2460 

Sun 130 

Harm 7425 
Harm 11129 
ABC 604 
ABC 608 
ABC 682 

Dec 75111 
Dec 74825 

RCA 4715 

UA 
UA 
GA 
UA 
UA 

6616 
6629 
6717 
6760 
6673 

Starday 289 

Smash 6711O 

Power Pak 
Sun 
Sun 
Sun 
sun 
Sun 
Sun 
Sun 

247 
102 
103 
107 
108 
114 
119 
121 

Monsters 
Sings Hank Wilhams(with 1 Cash) 
Golden Hits, Vol. 3 
Gospel 
There Must Be More To Love 
Who's Gonna Play This Ole Piano 
She Even Woke Me Up 

To Say Good bye 
1-40 Country 
Southern Roots 
All Country 
Another Place, Another Time 
She Still Comes Around 
Hall Of Fame Hits, Vol. I 
Hall Of Fame Hits, Vol. 2 
Would You Take Another Chance' 
Live At The International 

LAWANDA LINDSEY 
Swingin• 
We'll Sing In The Sunshine 

PEGGY LITTLE 
Little Bit 

HANK LOCKLIN 

The Best Of Hank Loc kiln 
Lookin' Back 
Candy Kisses 

CHARLIE LOUVIN 
Ten Times Charlie 

BOB LUMAN 
Gettin• Back To Norma 

LORETTA LYNN 
Squaw Is On The Warpath 
Wings Upon Your Horns 
Writes ' Em & Sings 'Em 
Woman Of The World 

JUDY LYNN 
Cesar s Palace 

WARNER MACK 
Country Beat 
I'll Still Be Missing You 

LINDA MARTELL 
Color Me Country 

BENNY MARTIN 
Greatest Hits 

BOBBI MARTIN 
With Love 
For Love Of Him 
Thinking Of You 

JIMMY MARTIN 
Moonshine Hollow 

DARRELL MCCALL 
Darrell McCall 

CURTIS MCPEAKE 
Dueling Banios 

ROGER MILLER 
Roger Miller 
One And Only 

1970 
King Of The Road 
Little Green Apples 

GUY MITCHELL 
Traveling Shoes 
Singin' Up A Storm 

BILLY MIZE 
Thls Time & Place 

BILL MON ROE 
Sings Country Songs 

Sun 
Sun 
Sun 
Mer 
Mer 
Mer 

124 
125 
128 
61318 
61323 
61366 

Smash 67128 

Mer 1-710 
Mer 1-690 
Smash 67071 
Smash 67104 
Smash 67112 
Smash 67117 
Smash 67118 
Mer 61346 
Mer 61278 

Chad 1015 
Chad 1035 

Dot 25948 

RCA 3559 
RCA 4191 
Cam 2441 

Cap 555 

Epic 26541 

Dec 75084 
Dec 75163 
Dec 75198 
Dec 75113 

Col 9879 

Dec 75092 
Dec 75165 

Plantation 9 

Power Pak 223 

UA 6755 
UA 6700 
Sunset 5319 

Coral 20010 

Wayside 33-000 

Power Pak 210 

Cam 
Cam 

Smash 
Pick 
Pick 

851 
903 

67129 
6109 

6131 

Starday 412 
Starday 432 

12441 

Toc 73702 

Blue Grass Style 

CHARLIE MONROE 

Calling You Sweetheart 

MELBA MONTGOMERY 

Down Home 

GEORGE MORGAN 

Sings Like A Bird 
The Real George 

JOHNNY & JONIE MOSBY 

Mr & Mrs Country Music 
My Happiness 
Oh Love Of Mine 

NASHVILLE STRING BAND 
Down Home 
Identified 
The Bandit 
World'sGreatest Melodies 

WILLIE NELSON 

Country Willie, His Own Songs 
My Own Way 
Laying My Burdens Down 
Yesterday's Wine 
The Willie Way 
Columbus Stockade Blues 
Country Winners 
Spotlight 

JIM NESBITT 
Runnin' Bare 
The Best Of Jim Nesbitt 

MICKEY NEWBURY 
Sings His Own 

JIMMY NEWMAN 
The Artificial Rose 
The Jimmy Newman Way 
The Jimmy Newman Style 

NORMA JEAN 

Heaven's lust A Prayer Away 
Country Giants 
Best Of Norma Jean 
Another Man Loved Me 
It's Time 
Norma Jean 
Norma Jean Sings 
Thanks For Lavin' Me 
Comes From Being Poor 
Only Way To Hold Your Man 
Heaven Help The Working Girl 
Wasn't God Who Made 

Flunky Tod Angels Card 2511 

ROY ORBISON 
Original Sound Sun 113 
Sings Hank Williams MGM 4683 
Roy Or bison Sings MGM 4835 
Memphis MGM 4867 

Coral 20077 

Cam 2310 

UA 3369 

Power Pak 212 
Power Pak 225 

Harmony 11389 
Cap 556 
Cap 737 

RCA 4363 
RCA 4472 
RCA 4659 
RCA 4771 

RCA 3418 
RCA 4111 
RCA 4404 
RCA 4568 
RCA 4760 
Cam 2444 
Cam 1-0326 
Cam 1-0705 

Chart 1131 
Chart 1044 

RCA 4675 

OSI3ORNE BROTHERS 
Bluegrass Express 
Osborne Brothers 

JIMMY OSBORNE 

Golden Harvest 

BONNIE OWENS 
Mothers Favorite Hymns 

BUCK OWENS 
If You Ain't Lull) 
You're For Me 
Live In Las Vegas 

PATTI PAGE 

Tennessee Waltz 
Honey Come Back 

Dec 74748 
Dec 74960 
Dec 75136 

RCA 3910 
RCA 4146 
RCA 4227 
RCA 4351 
RCA 4446 
RCA 4510 
RCA 4987 
RCA 4691 
RCA 4745 
RCA RCA1-0170 
Cam 2218 

Coral 20003 
Dec 75271 

King 782 

Cap 55/ 

Pick 6071 
Pick 6078 
Pick 6128 

Pick 3271 
Col 9999 



Choose any single record FREE with 
ARTIST, TITLE LABEL NUMBER ARTIST, TITLE LABEL NUMBER ARTIST, TITLE LABEL NUMBER 

DOLLY PARTON 
Real Live Dolly 
Golden Streets Of Glory 
Joshua 
Touch Your Woman 
My Favorite Songwriter, 

Porter Wagoner 
Just The Way I Am 

RCA 4387 
RCA 4398 
RCA 4507 
RCA 4686 

RCA 4752 
Cam 2583 

DOLLY PARTON & PORTER WAGONER 
Just Between You And Me RCA 
Always, Always 

Two Of A Kind 
Burning Midnight Oil 
Together Always 
We Found It 

JOHNNY PAYCHECK 
At Carnegie Hall 
Loom' Machine 
Jukebox Charlie 
Heartbreak. Tenn. 

MINNIE PEARL 
Country Music Story 

CARL PERKINS 
My Kind Of Country 
Original Golden Hits 
Blue Suede Shoes 

BILL PHILLIPS 
Country Action 
Little Boy Sad 

WEBB PIERCE 
Country Favorites 
Country Songs 
Fool, Fool, Fool 

RAY PILLOW 
People Music 
Slippin' Around With Ray Pillow 

RCA 

RCA 
RCA 
RCA 
RCA 

3926 
4186 

4490 
4628 
4761 
4841 

little Darlin' 4001 
Little Darlin' 4003 
Little Darlin' 4006 
Pick 6124 

Starday 

Mer 
Sun 
Sun 

Dec 
Dec 

Voc 
Voc 
Dec 

397 

1-691 
Ill 
112 

75022 
75182 

73911 
73830 
74964 

Plantation 6 
Mega 1017 

Wonderful Day 

ELVIS PRESLEY 
Love Letters 
Elvis Now 
He Touched Me 
Elvis 
Raised On Rock 
Flaming Star 
Let's Be Friends 
Almost In Love 
You'll Never Walk Alone 
C'mon Everybody 
I Got Lucky 
Hits From His Movies 
Burning Love 
Separate Ways 

KENNY PRICE 
Happy Tracks 
The Heavyweight 
Sheriff Of Boone County 
Charlotte Fever 
Super Sideman 
You Almost Slipped My Mind 
Sea Of Heartbreak 

CHARLEY PRIDE 
Songs Of Pride 
10th Album 
From Me To You 
Heart Songs 
Songs Of Love 

CURLY PUTMAN 
Lonesome Country 
World Of Country 

JERRY REED 
Georgia Sunshine 
Smell The Flowers 

LYNDA RASK 
Lynda Rask 

Pick . 6164 

RCA 4530 
RCA 4671 
RCA 4690 
RCA 1-0283 
RCA 1-0388 
Cam 2304 
Cam 2408 
Cam 2440 
Cam 2472 
Cam 2518 
Cam 2533 
Cam 2567 
Cam 2595 
Cam 2611 

RCA 4224 
RCA 4292 
RCA 4527 
RCA 4605 
RCA 4681 
RCA 4763 
RCA 4839 

RCA 4041 
RCA 4367 
RCA 4468 
RCA 4617 
RCA 4837 

ABC 618 
ABC 686 

RCA 4391 
RCA 4660 

Stop 1029 

DEL REEVES 
Santa's Boy 
Feed For Chickens 
Friends And Neighbors 

JIM REEVES 
My Friend 
Blue Side Of Lonesome 
Writes You A Record 
Something Special 
Country Side 
Diamonds In The Sand 
According To My Heart 
Good In Country 
Have I Told You Lately 
Young And Country 

JACK RENO 
I Want One 

CHARLIE RICH 
She Loved Everybody But Me 
Songs For Beautiful Girls 
Entertainer Of The Year 
There Won't Be Anymore 
The Arkansas Traveler 
The Silver Fox 
Lonely Nights 
Time For Tears 
Early Years 
Memphis Sound 
Golden Treasures 
Best Of Charlie Rich 

JEANNIE C. RILEY 
Country Gold 
Girl Most Likely 
Harper Valley PTA 
Yearbooks And Yesterdays 

UA 3528 
UA 6530 
UA 6789 

RCA 4646 

RCA 3793 
RCA 4475 
RCA 4528 
Cam 686 
Cam 1-0123 
Cam 583 
Cam 784 
Cam 842 
Cam 2532 

Dot 25921 

Cam 2417 
Pick 6149 
Pick 6160 
Pow Pak 241 
Pow Pak 245 
Pow Pak 252 
Sun 110 
Sun 123 
Sun 132 
Sun 133 
Sun 134 
Sun 135 

Pow Pak 2505 
Pic 6098 
Plantation I 
Plantation 2 

SPECIAL 2-RECORD COLLECTOR 

thmeinedemeoli 

Each record set counts as two records 
DAVID HOUSTON-The World Of 
David Houston-featuring:I've Got A 
Tiger By The Tail/From A Jack To A 
King/Release Me/Laura/Lighter Shade 
Of Blue/King Of The Road/Invisible 
Tears/Don't Mention Tomorrow/Be-
fore The Next Teardrop Falls/Too Far 
Gone/Before You Travel On/Danny 
Boy/In The Garden/Chickashay/Old 
Time Religion/David's Song/I've Been 
Had/I Love A Rainbow, and more! 
EPIC-EGP-502 

JERRY LEE LEWIS-The London Ses-
sion-featuring:Drinking Wine Spo-Dee 
O'Dee/Music To The Man/Baby What 
Do You Want Me To Do/Bad Moon 
Rising/Sea Cruise/Jukebox/No Head-
stone On My Grave/Big Boss Man/ 
Pledging My Love/Memphis/Trouble 
In Mind/Johnny B. Goode/High School 
Confidential/Early Morning Rain/Whole 
Lot Of Shakin' Goin' On/Sixty-Minute 
Man/What'd 1 Say, and many more! 
MERCURY-SRM2-803 

SONNY JAMES-Close-Up-featuring:I 
Know/I'll Never Find Another You/ 
Scars/An Old Sweetheart Of Mine/All 
My Love, All My Life/Don't Ask For 
Tomorrow/Back Door To Heaven/On 
The Fingers Of One Hand/Love Me Like 
That/Take Good Care Of Her/We're On 
Our Way/When Your World Stops Turn-
ing/There's Always Another Day/Good-
bye, Maggie, Goodbye/True Love's A 
Blessing/Last Time, and many more! 
CAPITOL-SWBB-258 

HOMER & JETHRO-Country Comedy-
featuring: Pore 01' Koo-Liger/Yaller Rose 

Of Texas, You-All/Cold, Cold Heart No. 2/ 
He'll Have To Go/Your Clobbered Heart/ 
Slow Poke No. 2/Goodnight Irene/Settin' 

The Woods On Fire No. 2/Sixteen Tons/ 
Hut-Sut Song/You Tell Her, 1 Stutter/Let 
Me Go, Blubber/I Really Don't Want To 
Know/Mister Sandman/Homer And Jeth-
ro's Pick in' And Singin' Medley No. 1/ 
So Long, and many more! 
RCA-C XS-9012(e) 



each 3 records you order at list price 
ARTIST, TITLE LABEL NUMBER ARTIST, TITLE LABEL NUMBER ARTIST, TITLE LABEL NUMBER 

Things Go Better With Love Plantation 3 
Country Girl Plantation 8 

Generation Gap Plantation 11 
Greatest Hits Plantation 13 
Jeannie Plantation 16 

TEX RITTER 
Love You Big As Texas Pick 6075 
High Noon Pick 6138 
Tex Pick 6155 
Green Green Valley Cap 467 

HARGUS ROBBINS 
One More Time Chart 1011 

MARTY ROBBINS 
Time I Get To Phoenix Col 11513 
Today Col 30816 

MARTY ROBBINS, JR. 
Marty Robbins. Jr. Col 9944 

KENNY ROBERTS 
Country Songs Voc 73770 

PMPMF RODURS 

Country Music '66 Dot 25710 

DAVID ROGERS 
World Called You Col 1023 
She Don't Make Me Cry Col 30972 

ROY ROGERS 
The Best Of Roy Rogers Cam 1 0953 

LINDA RONSTADT 
Stoney End Pick 3298 

JOHNNY RUSSELL 
Catfish John RCA 4851 

1011PI WESLEY RYLES I 
Nay Col 9788 

JUNIOR SAMPLES 
Bull Session 

(With Archie Campbell) 
Best Of Junior Samples 

JEAN SHEPHERD 
Here And Now 

REDSIMPSON 
Roll Truck Roll 

MARGIE SINGLETON 
Country Music 

JIMMY SKINNER 
Greatest Hits 

J. DAVID SLOAN 
J David Sloan 

CARL SMITH 
Tribute To Roy Acuff 
Gentleman In Love 
Take It Like A Man 

CONNIE SMITH 
Connie Smith Goes To Nashville 
Sings Great Sacred Songs 
Best Of Connie Smith 
Soul Of Country Music 
Connie's Country 
Back In Baby's Arms 
Just One Time 
Ain't We Amin' A Good Time 
If It Ain't Love 
Love Is The Look 
Connie In The Country 
My Heart Has A Mind Of It's Own 
City Lights 

SAMMI SMITH 
Help Me Make It 

Through The Night 

Chart 
Chart 

Cap 

Pick 

1007 
1045 

738 

6136 

Ashley 3003 

Pow Pak 259 

Starday 453 

Col 
Harm 
Harm 

RCA 
RCA 
RCA 
RCA 
RCA 
RCA 
RCA 
RCA 
RCA 
RCA 
Cam 
Cans 
Cam 

Mega 

9870 
11251 
11317 

3520 
3589 
3848 
3889 
4132 
4229 
4534 
4694 
4748 
4840 
2120 
2495 
2550 

1000 

Lonesome 
Something Old New 
Best Of Sarin Smith 
Toast 

HANK SNOW 
Big Country Hits 
More Souvenirs 
Snow In All Seasons 
Hits Covered By Snow 
Tracks And Trains 
Award Winners 
Jimmie Rodgers Story 

One And Only 
Old And Great Songs 
I Went To Your Wedding 
Memories Are Made Of This 
Legend Of Old Doc Brown 
Snowbird 
I'm Moon' On 

SONS OF THE PIONEERS 
Tumbleweed Trail 
San Antonio Rose 

South Of The Border 
Wagons West 

RED SOVINE 
Little Rosa 

BILLIE JO SPEARS 
Just Singin' 

STATESMEN QUARTET 
Showers Of Blessing 

STATLER BROTHERS 
Carry Me Back 
Alive At Johnny Mack Brown High 

School (Alias Lester Moran) 

Mega 
Mega 
Mega 
Mega 

RCA 
RCA 
RCA 
RCA 
RCA 
RCA 
RCA 

Cam 
Cam 
Cam 
Cam 
Cam 
Care 
Cam 

1007 
1011 
1019 
1021 

2458 
2812 
4122 
4166 
4501 
4601 
4708 

722 
836 
2348 
2443 
2560 
1-0124 
1-0540 

Voc 73715 
Cam 2205 

RCA 3964 
Cam 413 

Nashville 2105 

Cap 

RCA 

Mer 

Mer 

688 

3815 

676 

1-708 

SETS ....... ONLY $8" EACH 
owards your FREE BONUS RECORD 

EDDIE COCHRAN-featuring: Skinny 
Jim/Pink Pegged Slacks/Pretty Little 
Devil/Summertime Rlues/I etch On/ 
Blue Suede Shoes/Nervous Breakdown/ 
Eddie's Blues/Jeanie Jeanie Jeanie/I'm 
Ready/Milk Cow Blues/My Way/Long 
Tall Sally/Come On Everybody/Bo 
Weevil/Let's Get Together/Something 
Else/Who Can I Count On/Thinkin' 
About You/Hallelujah, I Love Her 
So/Fourth Man Theme, and more! 
UNITED ARTISTS-UAS-9959 

HANK THOMPSON-25TH Anniversary 
Album-featuring:Whoa! Sailor/Tomorrow 
Night/Swing Wide Your Gate Of Love/I'd 
Do it Again/K/10st Uf Alt/We've Gone Too 
Far/Green Light/Wild Side Of Life/Okla-
homa Hills/I've Come Awful Close/On 
Tap, In The Can, Or In The Bottle/New 
Blackboard Of My Heart/Waiting In The 
Lobby Of Your Heart/Wildwood Flower/ 
Break in' The Rules/Where Is The Circus/ 
Teardrops On The Rocks, and morol 
DOT-DOS2-2000 

OTHER CLASSIC 2- RECORD 
"CUT OUT" SETS 

Cowboy Copas 
Charlie Rich 
Lynn Anderson 
Country Fiddlers 
Hank Snow 

Montana Slim 
Blue Sky Boys 
Hank Snow 
Porter Wagoner 
Pat3y Cline 
Ernie Ford 
Roy Clark 
Roger Miller 
Pat Boone 
Pat Boone 
VVanda Jackson 
Frprirlip Hart 

Charlie Rich 

Cowboy Copas Story 
Fully Realized 
Lynn Anderson 
Bluegrass Special 
When My Blue Moon 
Turns To Gold Again 
Greatest Hits 
Bluegrass Mt. Music 
Wreck Of The Old '97 
Blue Moon Of Kentucky 
The Legend 
Hymns 
Roy Clark 
King High 
Greatest Hits 
Greatest Hymns 
Wanda Jackson 
Frerld iP Hart 
Charlie Rich 

Starday 
Mer 
Chart 
Cam 
Cam 

Cam 
Cam 
Cam 
Cam 
Pick 
Pick 
Pick 
Pick 
Para 
Para 
Pick 
Pick 
Pick 

347 
2-750 
1050 
2-0292 
2-0337 

2-0694 
2-0694 
9009 
9010 
2019 
7050 
2043 
2057 
2-1043 
2-1024 
2053 
2066 
2068 



ARTIST, TITLE LABEL NUMBER ARTIST, TITLE ARTIST, TITLE LABEL NUMBER 

RAY STEVENS 
Unreal 
Even Stevens 

WYNN STEWART 
Beautiful Flay 

In Love 

POP STONEMAN 
Memorial 

STONEMANS 
In All Honesty 
California Blues 

JUD STRUNK 
Jones General Store 
Daisy A Day 

CAPTAIN STUBBY 
Polkas 

NAT STUCKEY 
Only A Woman Like You 
Forgive Me For Calling You Darling 
Is It Any Wonder 
Even The Bad Times Are Good 
In The Ghetto 

SURRATT & SMITH 
Country Music 

& 

MONA TAYLOR & DUSTY 
On The Wings Of The Wind 

HANK THOMPSON 
Gold Standards 
On Tap Or In The Can 
Smoky The Bar 
You Always Hurt The One You Love 

SUE THOMPSON 
Sweet Memories 

MEL TILL'S 
Very Best 
Big N Country 
Mel Tillis 
Night Train To Memphis 
Detroit City 
Would You Want The World To End 

JOHNNY TILLOTSON 
Talk Back Trembling Lips 
The Tillotson Touch 
She Understands Me 
That's My Style 
Here I Am 

Barnaby 30092 
Manu 18102 

Cap 561 
Cap 113 

MGM 4588 

RCA 4343 
RCA 4431 

MGM 4790 
MGM 4898 

Harm 11037 

RCA 4559 
RCA 4635 
RCA 4743 
Cam 1-0250 
Cam 1-0780 

King 860 
King 966 

Stop 10003 

Dot 25864 
Dot 25894 
Dot 25932 
Pick 6085 

MGM 4511 

MGM 4806 
Coral 20063 
Voc 73928 
Pick 6143 
Pick 6153 
MGM 4841 

MGM 4188 
MGM 4224 
MGM 4270 
MGM 4302 
MGM 4452 

TOMPALL & GLASER BROTHERS 
Rings And Things MGM 4812 
Great Hits From Two Decades MGM 4888 

DIANA TRASK 
Country Soul Dot 25920 

BUCK TRENT 
Sounds Of Now & Beyond 

ERNEST TU BB 
Greatest Hits Vol 2 
One Sweet Hello 
Great Country 
Ernest Tubb & His 

Texas Troubadours 
Stand By Me 

RCA 4705 

Dec 75252 
Dec 75301 
Voc 73877 

Voc 73684 
Voc 73765 

My Hill Billy Baby 

T. TEXAS TYLER 
T. Texas Tyler 
His Great Hits 

CONWAY TWITTY 

Used To Loving You 

LEROY VAN DYKE 

Never Been Loved 
Golden Hits 

KENNY VERNON 
Nashville Union Depot 

PORTER WAGONER 
Porter Wagoner Show 
In Person 
Bottom Of The Bottle 
Me And My Beys 
You've Gotta Have A License 
Skid Row Joe 
Sings His Own 
What Ain't To Be. Might Happen 
Ballads Of Love 
Experience 
Satisfied Mind 
Green Green Grass Of Home 
Country 
City Lights 
I'm Day Dreamin' Tonight 
Howdy, Neighbor 

JIMMY WAKELY 
Show Me The Way 
Big Country Songs 
Blue Shadows 

BILLY WALKER 
Big Country Hits 
When A Man Loves A Woman 

I'm Gonna Keel) On Woe Ya 
Live 
Billy Walker Show 

CHARLIE WALKER 
Don't Mind Going Under 

JERRY WALLACE 
Another Time World 
Shutters And Boards 

JIM WEATHERLY 
Jim Weatherly 

JAY LEE WEBB 
She s Lookin' Better 

Listen To The Young Folks 

KITTY WELLS 
Country Heart 
Kitty Wells 
Open Up Your Heart 

DOTTIE WEST 
Feminine Fancy 
Dottie Sings Eddy 
Ever Gentle On The Ear 
I'm Only A Woman 
Loving You 
Sound Of Country 
Legend In My Time 
I Fall To Pieces 

BILLY EDD WHEELER 
Love 

WHITE LIGHTNIN' 
Fresh Air 

LABEL NUMBER 

Pick 6141 

King 664 
Pick 6042 

Coral 20000 

Harm 11308 
Sun 131 

Chart 1038 

RCA 2650 
RCA 2840 
RCA 3968 
RCA 4181 
RCA 4286 
RCA 4386 
RCA 4586 
RCA 4661 
RCA 4734 
RCA 4810 
Cam 769 
Cam 2191 
Cam 2478 
Cam 2588 
Cam 2116 
Cam 2409 

Voc 73855 
Voc 73904 
Coral 20033 

Harm 11210 
MGM 4682 
MGM 4756 
MGM 4789 
MGM 4863 

RCA 4737 

Lib 7564 
Pick 6125 

RCA 4747 

Dec 75121 

Col 1036 

Voc 73875 
Voc 73786 
Pick 6158 

RCA 4095 
RCA 4154 
RCA 4276 
RCA 4704 
RCA 1-0482 
Cam 2155 
Cam 2454 
Nash 2041 

RCA 4491 

Polydor 4047 

SLIM WHITMAN 

Slim Whitman 
Ramblin' Rose 

ROGER WHITTAKER 

Loose And rie y 

HANK & LEWIE WICKHAM 

Hank & Lewie Wickham 
Little Bit Late 

ROY WIGGINS 

Memory Time 

WILBURN BROTHERS 

I Walk The Line 
That Country Feeling 

HARLOW WILCOX 

Groovy Grubworm 
Cripple Cricket 

HANK WILLIAMS, JR. 

Songs Of Hank Sr. 
Ballads Of The Hills & Plains 
My Songs 
Live At Cobo Hall 
Greatest Hits 
Luke The Drifter. Jr 
All For The Love Of Sunshine 
Sweet Dreams 
Eleven Roses 
Send Some Lovin' 
I've Got A Right To Cry 
Luke The Drifter. Jr. 
Songs My Father Left Me 
Removing The Shadow 
Johnny Cash Songs 

HANK WILLIAMS, SR. 
Legend Lives Anew 
More Strings 

LOIS WILLIAMS 

A Girl Named Sam 

WILLIS BROTHERS 

Wild Side Of Life 
Co To Town 
Bummin' Around 
Best Of Willis Brothers 
Good Time 
Y'all Come 

BOB WILLS 

History 
Western Swing Along 

DEL WOOD 
Hanky Took Time 
There's A Tavern In The Town 

JOHNNY WRIGHT 

Country Favorites 

GLEN YARBROUGH 
Time To Move Un 
It's Gonna Be Fine 
Lonely Things 
Yarbrough Country 
Let Me Choose Life 
Jubilee 

YORK BROTHERS 

16 Great C&W 

FARON YOUNG 
Just What I Had In Mind 
It's Four In The Morning 
This Little Girl Of Mine 
This Time The Hurtin's On Me 

Sunset 5267 
Sunset 5320 

RCA 4652 

King 1136 
Starday 462 

Pow Pak 226 

Voc 73889 
Voc 73876 

Plan 
Plan 12 

MGM 4213 
MGM 4316 
MGM 4527 
MGM 4644 
MGM 4656 
MGM 4673 
MGM 4750 
MGM 4798 
MGM 4843 
MGM 4857 
MGM 4774 
MGM 4559 
MGM 4621 
MGM 4721 
MGM 4675 

MGM 4377 
MGM 4429 

Starday 448 

Starday 369 
Starday 387 
Starday 442 
Starday 466 
Starday 473 
Nash 2053 

MGM 4866 
Voc 73735 

Cam 796 
Voc 73609 

Dec 75019 

RCA 2836 
RCA 3472 
RCA 3539 
WB 1817 
WB 1832 
WB 1876 

King 820 

Mer 1-674 
Mer 61359 
Mer 61364 
Mer 61376 

USE COUPON AT THE FRONT OF THIS LISTING FOR FAST ORDERING 
FOR FUTURE ORDERS, WHERE COUPON HAS BEEN USED, WRITE DEPT. M0125 

COUNTRY MUSIC MAGAZINE 
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One of the most exciting chapters in our history 
told as it's never been told before! A panoramic view of the Southwest in 

nearly 100 reproductions of paintings by the Texas Cowboy Artists Association. 

The men who created the 
art for this remarkable book 
have all been working cow-
boys; in becoming painters 
they have brought with them 
the ‘ ivid sense of space, color 
and immediacy that they 
experienced in their earlier 
lives. Now banded together as 
the Texas Cowboy Artists 
Association their work offers 
a veritable exploration of the 
cowboys' way of life, authen-
tically depicted with accuracy 
of detail and depth of feeling. 

Caleb Pirtle, a native Texan and Travel Editor of Southern 
Living magazine, has drawn an Impressionistic and compelling word 
picture of the cowboys' moment of glory. His story is rich in 
colorful detail and anecdote. 
Members of the Texas Cowboy Artists Association: Jack Bryant, 

Clay Dahlberg, George Kovach, Bob Moline, Don Ray, Mark 
Storm, Jim Thomas, Jim Ward, Ticrn Warren, Kenneth Wyatt. 
Their work is presented in book form for the first time in X1T: 
THE AMERICAN COWBOY. 

Autographed Numbered First Edition will be available on 

October 6. 168 pages; 12" x 12"; 
nearly 100 art reproductions, 
60 in full-color. Bound in natural * 
cowhide leather and library alli 
buckram. $37.50 until December 11,. tioi 
31, 1975; $50.00 thereafter. 

M016 Send to: COUNTRY MUSIC MAGAZINE, Dept. CB 
475 Park Avenue South 
New York, N.Y. 10016 

Name  

Street  

City  

State Zip  

Rush mecopy(s) of THE AMERICAN COWBOY @$39.45 
each ($37.50 plus $ 1.95 for postage, handling, and insurance). 

Enclosed is my check/money order for $ N.Y.State 
residents add sales tax. Non-U.S. orders add an extra $ 2.50 
postage and handling. 
Please bill my OBank Americard CiMaster Charge 

Account Number Exp. Date  

Signature  



LORETTA LYNN 
(Continued from page 33) 

covers, as well as the hit single, written 
by Bobby Harden. It turns out that 
there's a reason for this. 

Loretta's songs are published by the 
Wilburn's Sure Fire Music, with whom 
she reportedly signed a twenty-year 
writing contract when she came to 
Nashville. The Wilburn's booking 
agency is now suing United Talent, 
Loretta's booking agency, for $5 mil-
lion, claiming she breached her book-
ing agreement with them. There are 
very few people who would hand over 
property as valuable as a new Loretta 
Lynn song to a company which is suing 
them for millions of dollars. Thus, the 
pattern of Loretta's recent albums can 
be explained. 

There are rumors among Nashville 
publishers that Loretta is still writing, 
that perhaps she even writes songs 
and assigns the writer's credit to other 
people, that she wrote "The Pill." 
Nonetheless, it is hard to imagine 
how a woman as prolific as Loretta 
Lynn can keep from writing songs, 
especially since those songs seem to be 
one of her major forms of emotional 
expression. No one can keep her from 
writing songs for herself, of course, and 
no one says she isn't. Whatever the 
case, not many songs written by Loretta 
Lynn have been released lately. Loret-
ta's voice is dreamy: 

"I like to get in a room by myself. I 
don't want no one trying to hear me 
make the melodies or writin' the words. 
When I get an idea about a woman— 
how women 'do'—maybe I will see a 
woman going through a bad situation 
and I will live that woman's life while 
I'm writing the song. And it's torment. 
And if my husband walks into the 
room, I will tell him to—to not stay in 
the room because I know that, really— 
even the expressions on my face, I 
think—I am living that person. 

"Because I couldn't hold myself to-
gether. But I know if Icould look in the 
mirror and I could see myself while I 
was writin' a story about a woman that 
is goin' through torment, I would look 
like that person. I know I would look 
like her. Because I would be living 
every moment of what that woman 
lives." 
And one gets the impression that 

Loretta means just that—that when 
she writes about someone, she literally 
becomes that person, that she even 
physically resembles the person she is 

writing about. It is strange. It makes 
one think of a Rod Serling story where 
an author, by virtue of writing, creates 
and releases another character which 
takes over the author's mind and body. 
For a minute, one can't tell which is the 
song and which is Loretta. 
The day wears on and the darkness 

intensifies. We alternately turn on the 
air conditioning and turn on the heat, 
talk and listen. No other world exists 
but this one in the back of the bus. 
There are no noises even from the 
front. This is Loretta Lynn's real world 
most of the time. It has been for 14 
years. Solitary confinement for part of 
every day. 

Loretta is extraordinarily sensitive 
and imaginative. She has the talent— 
often found in the best actors and writ-
ers—to forget herself and become the 
person to whom she is talking or about 
whom she is thinking. She is part Irish 
and part Indian. I too, have Indian 
blood. What were the lives of our an-
cestors like? We imagine small dra-
mas: chiefs going off to battle; teepees 
set in beautiful green hills, children 
and dogs and bonnets full of feathers. 
The images begin to take on an un-
canny air of reality. Then, laughing, we 
make silly commercials for Frederick's 
of Hollywood, put them on the tape 
recorder and erase them. All pretense 
of interview is abandoned, and Loretta 
and I become like the last two girls 
staying awake at a slumber party. For 
a while, we're best friends. 
"Somebody said you were going to 

have a facelift, Loretta. Is it true?" 
This is amazing to her. She asks if I 
think she needs one, and we go over her 
face, deciding that while a few tucks 
could be taken here and there, she 
doesn't need one yet. Then we do the 
same for mine, which probably needs it 
more than hers does. A message for the 
public: 
"You just say that when she needs it, 

she will have it. Maybe other people 
thinks she needs it. But she don't. And 
that she feels when she needs it, she will 
have it, and that I don't feel that it's 
none of nobody's business. And you 
can tell them that I'll start from the 
toes and go up!" 

This is highly amusing and we giggle 
like teenagers. But Loretta is afraid of 
doctors. As a matter of fact, she's 
scared to death of general anesthetic. 
She had it once and remembers that 
the doctors put tubes down her throat. 
There was choking, fear that she 
couldn't breathe. She won't go to a 
doctor now unless she can't avoid it. 
Do I think Ernest is a good boy? Yes, 

as a matter of fact, I do. He's hot-
headed, we agree, but he's got talent 
and a bit of his mother's magnetic 
personality. Underneath that rebel-
without-a-cause facade, he's about as 
gentle a person as you'd want to meet. 
His mother agrees. But she is worried 
about the twins, too. They're growing 
up. They need their mother. And Lo-
retta only has one day home at a time. 
Even that isn't peaceful. 

Loretta explains that tourists walk 
right into her house, without knocking, 
and take pictures. That even on that 
one day—which she gets every two 
weeks or every month, she can't be with 
her babies and her husband. 
"But I would rather be hurt than 

hurt them," she says quietly. 
"Wait, Loretta, do you mean that?" 

"Yes. I would rather be hurt—any-
time—than to hurt anyone else. I 
would. I sure would. I think if I hurt 
somebody, it just kills me. But if some-
body hurts me, I can crawl off and cry 
and get over it." 

"If you can do that, don't you think 
that other people can do that too?" I 
ask. Loretta seems confused by the 
question. She's uncomfortable, as if 
she can't even understand the idea. 

Gilley's Club is huge. Added to over 
and over again, like the house that the 
Pecks built, it now seats 3,000 people 
with table service. In the bus Loretta 
puts on her makeup, receives some vis-
itors, answers notes from fans. She's 
the star again. In control, ready to go. 

Inside, Ernest opens the show. He 
shows promise of becoming a good 
singer, with work. Women crowd 
around the stage and grab at his 
clothes. As he comes off, they assault 
him, pulling his hair, touching his red 
satin shirt. He heads for the back of the 
room and sits at a table, shaken by the 
attention. Even there, women come up. 

Ernest says that people make him 
nervous. How can you tell who's a 
friend and who isn't? Who is interested 
in Ernest Ray Lynn and not his moth-
er? At home, he likes to walk off alone, 
away from all people. 

"I will be your friend," I want to say. 
"Don't worry." 

But I don't say it, because those 
thick purple curtains are beginning to 
come between Ernest Ray and the 
world; and I didn't say it to his mother, 
when, in the back of that bus I realized 
that I couldn't really reach the woman 
with whom I had so suddenly, and so 
fleetingly, become best friends. 

Ernest Ray Lynn, who is very like his 
mother, wanders off into the crowd. • 
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Western 
Belts 

Tdd 

...a whole lot more 
than just leather! 

Here are the perfect belts for stylish guys 
and gals who love today's bold western 
look. They're brand new and unlike oth-
er belts you may have seen. Each one is 
cut in heavy duty, long-vvearing, tup 
grade U.S. leather, and comes complete 
with a rugged metal buckle. ALL THREE 
CARRY THEIR OWN UNIQUE WEST-
ERN SCENE, HANDPAINTED IN FULL 
COLOR. NO TWO ARE EXACTLY A-
LI KE. 

Unlike other handpainted belts selling 
for $20, $30, $40 or more, this handsome 
western wear is yours for the incredible 
low price of just $ 11.50 each—with a 
lull money-back guarantee. So don't 
waste a second. You're not likely to 
see these belts in any retail stole. Avail-
able in even sizes 20 to 46; 134" wide. 

ORDER YOURS RIGHT NOW! 

DOUBLE BONUS: Order 2 or more 
belts, we pay all postage and also 
send you our Country Music key/ 
watch fob ABSOLUTELY IRLE! 

Send to COUNTRY MUSIC Magazine, Dept. WB 
475 Park Avenue South 
New York, N.Y. 10016 

Name  

Street  

City  

State  Zip   

I have checked my choices below: 
AC BO CD 

DSend me_ bents), size(S) (even sizes 
20-46) @ only $ 12.25 each ($ 11.50 plus $. 75 
postage and handling). 

(.0 DI have ordered more than one belt at $ 11.50 
each; you pay postage and handling. Also, 
send me my FREE k,ey/wech fob. 2 

Enclosed is my check/money order for $  
N.Y. State residents add sales tax. All non-U.S. 
orders add $2.50 extra for postage& handling. I 



Records 
READER'S DISCOUNT 

$1.00 discount on all 
records and tapes 
reviewed this month. See 
Page 63 for details. 

Dolly Parton 
Dolly 
RCA APLI-1221 $6.98 
APSI-1221 (tape) $7.98 

oily Parton's voice is ideal-
ly suited for singing about 

love — the marshmallowy 
kind, which even when it's 
serious is almost cute—and 
this album is a collection of 
her most recent heart throbs. 
"Because I Love You," "On-

ly the Memory Remains," 
"I'll Remember You as 
Mine," "We Used To" are 
nearly identical, sweet, me-
lodic love tunes sung in that 
perfectly enunciated, fragile, 
child-high voice, with not too 
much to cut the sugar. 

Mainly, there are two types 
of song here: those that cel-
ebrate falling in love, and 
those that mourn the loss of 
love. In the first category (by 
far the more resourceful and 
stronger), the best example is 

Dolly's recent hit "The Seek-
er." Intelligent orchestration 
overcomes lines like, "I am a 
seeker, a poor simple-
minded creature/ There is 
none weaker than I am." It 
has a lilting, irresistible beat, 
reminiscent of a more exub-
erant, less love-struck Dolly, 
and is accented by just the 
right amount of gospel fi-
nesse. Elsewhere Dolly fares 
less well; the gospel touches 
overload the saccharine qual-
ities instead of bringing out 
Dolly's strengths, which, des-
pite some of her sappy lyrics, 
are a genuinely beguiling 
sweetness and a terrifically 
versatile voice. 

Overall, the album as a 
whole is better than its parts. 
Eventually the voice outstrips 
all else, and by the second or 
third listen, the album comes 
across with the soothing ef-
fects of a lullaby. 

NANCY NAGLIN 

Billy Swan 
Rock 'n' Roll Moon 
Monument PZ-33805 $6.98 
PZA-33805 (tape) $7.98 

D illy Swan is still king of 
D cosmic rockabilly. De-
spite his impressive creden-
tials as a producer, a writer 
(he penned Clyde McPhat-
ter's classic "Lover Please" 
at the age of sixteen), and a 
musician, few believed that 
he would repeat the success 
of his 1974 sleeper, "I Can 
Help." Not so. Billy is in his 
own musical ozone, and 
there's no one who can write 
or sing quite like the man 
himself. 

Granted that his guitar 
riffs have trouble getting 

beyond the basics, and his 
lyrics are occasionally cor-
seted by jubilant choruses. 
Still, nothing but hallelujahs 
can be sung of his chunky, 
charismatic vocals. His is a 
voice that tries so hard you 
can only end up falling in 
love with it. 

Producer Chip Young and 
the Murfreesboro setting 

seem perfect for the Rocka-
Billy Swan sound. "Every-
thing's the Same (Ain't 
Nothin' Changed)" works 
superbly thanks to a tasteful 
blend of guitars, piano, and 
the gleam and glitter of a 
female chorus. As usual with 
Swan, each song is a bit of 
personal history. The title 
cut was written after Billy 
saw three Elvis flicks at a 
drive-in. "Home of the 
Blues," originally recorded 
by Johnny Cash, is about a 
very special record store on 
Beale Street in Memphis. 
Swan resurrects the 1956 
Warren Smith classic, 
"Ubangi Stomp," his own 
hands banging Killer-fash-
ion at the keyboard, and the 
result is two minutes and 
twenty-two seconds of rocka-
billy cataclysm. 
The only cut that doesn't 

quite make it is the Kristof-
ferson composition "Strang-

er." Its Sunday-mornin'-
comin'-down formula is 
awkward in the context of 
Swan's brand of eccentricity, 
and struggles clumsily with 
Chip Young's canned Mardi 
Gras production. A tiny 
flaw, though, in view of such 
an album as this. Sail on, 
Swan, sail on. 

DENNIS METRANO 

Roy Acuff 
That's Country 
Hickory H3G-4521 $6.98 
H88-452I (tape) $7.98 

You're not going to find a 
more appropriate title for 

Roy Acuff's music than the 
one Hickory has affixed to 
this album. Of course, it's 
also the title of one of the 
songs, the Eddy Raven-Ed-
ward Futch composition, 
that did well for Acuff a few 
months back. This isn't a 
concept album as such, but it 
comes close to being one, for 

A' ACUFF IIIATS COUNTRY 

the general theme centers on 
the virtues of rural and small-
town life. The Raven and 
Futch team contributed 
three of the songs: the title 
tune, as well as "Small Coun-
try Towns" and "Beaver 
Creek Dam." All three are 
nostalgic evocations of rural 
society, but none is particu-
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larly original. "Beaver Creek 
Dam," for instance, tells the 
same story as "Green, Green 
Grass of Home," while the 
title cut breathes the same 
spirit as Tom T. Hall's 
"Country Is." 

That's the trouble with 
this album. The newer songs 
seem like reworkings of older 
ideas, and the older songs 
are in some cases unchanged 
remakes from earlier al-
bums. "Shut Up in the Mines 
(at Coal Creek)" and "Zeb 
Turney's Gal" were recorded 
in 1963 in the album Ameri-
can Folk Songs, and are here 
reproduced from the original 
masters. It's always good to 
hear these songs, and one 
can understand the decision 
to bring "Blue Eyes Crying 
in the Rain" out again, but 
anyone who's ever heard Roy 
Acuff in concert knows he 
has an immense body of 
material that has never been 
recorded. 

Despite my reservations 
about the choice of material, 
I do like the album. And 
when I hear Roy let loose 
with that famous full-
throated wail of his on "Shut 
Up in the Mines (at Coal 
Creek)" or "We Live in Two 
Different Worlds," I remem-
ber why I'll always consider 
him to be among my four or 
five favorite country singers 
of all time. But, Roy, how 
about recording some of 
those rare songs that you and 
Mildred have been collecting 
and filing away down through 
the years? 

BILL C. MALONE 

Roy Orbison 
I'm Still in Love with You 
Mercury SRM-1-1045 $6.95 
MC-8-1045 (tape) $7.95 

the past decade, Roy 
r Orbison has been a Nash-
ville enigma. Although his 
career began in Memphis on 
the legendary Sun label, it 
wasn't until 1 960(after a stint 
with RCA), when he put 
Monument Records on the 
map with his first Top Ten 
hit, "Only the Lonely," that 
Orbison developed the dis-
tinctive style which resulted 

in a six-year string of master-
piece hits. 
Why he left Monument at 

the height of his success is 
something they still talk 
about in bars around Music 
Row. Yes, there were per-
sonal problems between Roy 
and Monument president 
Fred Foster; yes, MGM was 
waving a multi-million-dol-
lar recording and motion pic-
ture contract in front of those 
famed bespectacled eyes; 
and yes, Roy did what anyone 
else might have done—he 

took the money and ran. 
MGM's yellow brick road led 
straight to oblivion. The 
magic left Orbison's music, 
and the only film in which he 
appeared, The Fastest Gui-
tar in the West, soon became 
a drive-in joke. 
Now, with the release of 

I'm Still in Love with You , it' s 
obvious that ol' four eyes is 
back. This is a comeback al-
bum if there ever was one, 
and as such there's a distinct 
sense of déjà vu to most of the 
set, especially on " It's Lone-
ly" (one of four tunes cowrit-
ten with Joe Melson, the man 
who coauthored "Only the 
Lonely," " I'm Hurtin'," 
"Running Scared," and 
"Crying") and "Heartache" 
(cowritten with Bill Dees, 
who also cowrote "Oh, Pretty 
Woman" and "It's Over"). 
Other standouts are the 
haunting " All I Need Is 
Time," " Sweet Mamma 
Blue," and a tasteful ar-
rangement of the rock stan-
dard "Pledging My Love." 
But it's Larry Gatlin's whor-
ling "Circle" that may prove 
to be the comeback single 
that Orbison's been waiting 
for. 

It's good to hear Roy sing-
ing for the lonely again, and 

you can credit producer Jerry 
Kennedy for adding new 
punch to an old formula, and 
successfully bridging the gap 
between Orbison's Mon-
ument heyday and the pres-
ent. 

ALVIN COOLEY 

Bobby Bland 
Get on Down with 
Bobby Bland 

ABC ABCD-895 $6.98 
ABCD-8-895 (tape) $7.95 

Most people aren't familiar 
with Bobby Bland, but 

he's been one of the main 
men in southern music for 
twenty years. A Memphis 
bluesman with a fondness 
for both gospel music and 
white pop artists like Tony 
Bennett, Bland was report-
edly a country fan before he 
hit Beale Street and began 
forging his own suave style. 

Learned ethnomusicolo-
gists have documented the 
many similarities between 
blues and country music. 
They're pretty hard to miss 
actually, especially certain 
traditional lyrics that pass 
back and forth across the 
color line. Bland has here 

acknowledged some of those 
similarities, but mostly he's 
emphasized the differences. 
This is an album of country 
songs, but it's not a country 
album. 
The material is written by 

the likes of Conway Twitty, 
Freddie Hart, Billy Sherrill, 
Kenny O'Dell, Merle Hag-
gard, and Mickey Newbury. 
But there are no steel guitars, 
no fiddles. Instead, the songs 
are done in much the same 
style Bland has always 
worked: sophisticated up-
town blues, full of piercing 

guitar strings and big sassy 
horn arrangements. 
Most of the cuts are in 

similar tempos, which 
doesn't help. Still, Bland 
finds something in nearly 
every one of them that the 
original country singer 
didn't, and his treatments 
are always sensitive. "I Take 
It on Home" is a natural for 
him. (He once covered 
Charlie Rich's "Who Will 
the Next Fool Be.") The 
jaunty band and restrained 
vocal of "Today I Started 
Loving You Again" is pure 
Bland, and "You've Always 
Got the Blues" sounds as if it 
jumped off one of Ray 
Charles' country albums. 
The sparseness of "Someone 
To Give My Love To" is as 
hypnotic as Johnny Pay-
check's version, and the ex-
pansiveness of "Too Far 
Gone" seems everything Billy 
Sherrill has usually sought in 
his own productions. Finally, 
Bobby's version of "If Fin-
gerprints Showed Up on 
Skin" is positively spooky, 
adding layers of depth and 
intrigue to the song. 

Perhaps the most telling 
evidence of the similarities 
between blues and country is 
how little effort it takes the 
listener to adjust to the dif-
ferences. Listen to Bobby 
Bland, and I think you'll see 
what I mean. 

JOHN MORTHLAND 

Amazing Rhythm Aces 
Stacked Deck 
ABC ABCD-913 $6.98 
ABCD-8-913 (tape) $7.95 

Everybody says the Amaz-Ling Rhythm Aces are 
amazing. Well, "Third Rate 
Romance" sure is. I think it 
might be the most interesting 
new sound on country radio 
in quite a while. But then I 
always did like Doug Sahm, 
and most of the people I 
know thought it was Doug 
when they first heard it. 
More like the Mystifying 
Rhythm Aces, I'd say. Mysti-
fying because I don't know 
what kind of band they are. 
A balance of the material 

has Caribbean or Tex-Mex 
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feel, something like "Third 
Rate Romance," but none is 
so pure as that. There's an 
element of blues in most of 
the songs, but this is a toned 
down, almost soft blues. 
They do "Who Will the Next 
Fool Be" softer than Charlie 
Rich. 
There is, in addition, a soft 

country feel to some materi-

al. Southern soft like Jimmy 
Buffett, not southern Cali-
fornia soft. And a lot of H. R. 

Smith's material (he wrote 
most of the album, including 
"Third Rate Romance") 
shows a country-music-like 
play on words. "You Hit the 
Nail on the Head," he says to 
a girl who makes it. 

"Life's Railway to Hea-
ven" is bluegrass, not partic-
ularly interesting nor differ-
ent from other bluegrass. 
Aside from "Third Rate 
Romance," the most inter-
esting song on the album is 
probably " Emma-Jean," 
which concerns an intriguing 
little brown-skinned South-
ern lesbian the singer is in 
love with; but he gets no 
closer to her than looking 
through her screen-door as 
she dances with her girl-
friend. I have no idea what 
it's supposed to mean, but it's 
pretty unique. H. Russell 
Smith, as a matter of fact, 
has a strong narrative sense, 

and that's probably the only 
cohesive element I can find 
here. 
I read somewhere that the 

band members were all once 
Memphis studio musicians. 
If that's true, then it's not 
surprising they can play a 
wide range of styles. Knox 
Phillips calls it Memphis 
Music in his liner notes. It 
sure ain't Sam the Sham or 
Jerry Lee Lewis. It ain't Doug 
Sahm, either, but, like Doug, 
it has a wealth of promise, if 
I, or they, could just figure 
out what they're doing. 

ROXY GORDON 

Utah Phillips 
El Capitan 
Philo 1016 $6.98 
No tape available 

D aised in the Rocky Moun-
tain state whose name he 

adopted as his own, Utah 
Phillips is an artist whose 
kind has dwindled to an en-
dangered species. His music 
concerns itself with visions 
and remembrances of an 

Stab Phillips 

America that once was: a 
land of boundless resources 
and of a people working to 
better their common lot. His 
songs and stories serve not 
only as entertainment, but 
also as a way of transmitting 
legend and folklore that lie at 

The 
"Best don't always cost most" 

Gang 

QUALITY SOUND GEAR AT A PRICE YOU CAN LIVE WITH PEAVEY ELECTRONICS MERIDIAN, MISS 
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the heart of American mus-
ical tradition. 
On this, his second Philo 

album, Phillips explains in 
his long and informative liner 
notes that he sees his role 
primarily as a storyteller. But 
a few listenings show him to 
be more than just that. Per-
haps the best example of his 
writing and stylistic talents is 
"Enola Gay," a chilling tale 
about the plane that dropped 
the atomic bomb on Hiro-
shima. The song begins with 
the plane making test runs 
over Wendover, Utah, and 
dipping its wing as a greeting 
to the schoolchildren below. 
The scene then shifts to the 
streets of Hiroshima as the 
children there run for shelter; 
then finally to Colonel Paul 
Tibbetts, Jr., the plane's 
commander, who, as he sees 
the big mushroom blooming, 
hears a voice within remind-

ing him that he had named 
the B-29 after his dead moth-
er, Enola Gay. 

Another outstanding cut 
among the eighteen included 
here is "The Goodnight-Lov-
ing Trail," a song about men 
too old for hard riding and 
ranch work, who become 
cooks and are left to tend the 
fire while the younger cow-
boys head into town for liquor 
and romance. 
El Capitan is a touching, 

provocative album by a per-
former with a keen awareness 
of the fragility of the natural 
and human universes, and 
who is dedicated to preserv-
ing the quality of life in an 
America that's moving far-
ther and farther down the 
road of technology. As Phil-
lips himself says, "As events 
have shown, even upward 
mobility has its own Pacific 
Ocean, and the only path left 

now is inward. The explora-
tion of ourselves involves tra-
versing a wilderness more 
awesome than any faced by 
the pioneers." 

BILLY ALTMAN 

Sammi Smith 
Sunshine 
Mega MLPS-611 $6.98 
ML8-611 (tape) $7.98 

I saw Sammi Smith in Aus-
tin a few years ago, with 

Willie Nelson, Billy Joe Shav-
er, and Ray Wylie Hubbard 
in the audience. They all got 
up to play. The audience was 
progressive country, except 
for at least one white-belted 
guy who kept slurringly re-
questing " Stand by Your 
Man." Either he meant 
"Help Me Make It Through 
the Night" or he thought she 
was Tammy Wynette. She 
looked pretty good in her 

modified barrel racer outfit 
and short haircut. She 
sounded good, and smart, 
and tough. 

Carolyn Allen (who spent 
some time in the Haight Ash-
bury once, and, before going 
cowboy-booted and progres-
sive, shared a few fashion and 

lifestyle ideas with Janis Jop-
lin), kept saying, "She's a 
country Janis." All in all, I 
felt like I was in the presence 
of somebody going some-
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where, not unlike the way I 
felt the first time I saw Way-
Ion Jennings. 

So I started buying Sammi 
Smith records—cheaply. In 
addition to the several cheap-
label reissues, Mega seems to 
have cut-out her records only 
months after issuing them. 
They're good enough rec-
ords, but I can almost see 
white-belt's point. Each rec-
ord seems to contain about 
three genuinely good cuts 
and a balance of stuff that 
might well be Tammy Wy-
nette material. 

She has a fairly new album 
out. It comes nowhere near 
matching what I saw in Aus-
tin, nor even what she was at 
the Bryan Fourth of July Pic-
nic in 1974 (where the cover 
photo was taken). But, like 
her last two albums, it's clos-
er. They've all three had a lot 
more guts than Billy Sherrill 
and Tammy Wynette would 
ever dare. 

This latest is called Sun-
shine, after the only cut she 
wrote, and not much of a 
blockbuster song at that. The 
real blockbuster is " She's in 
Love with a Rodeo Man," 
which she does up with the 

right amount of sex and 
growl. She does a weird ver-
sion of "Long Black Veil" 
that has her singing in rounds 
and a male voice (Willie Nel-
son's?)reading from the 23rd 
Psalm. A balance of material 
was written by Even Stevens, 
and it's all okay. Maybe the 
definitive cut is Mickey New-
bury's " Don't Wanna 
Rock," on which Sammi ex-
plains she don't. 
The current leading-lady 

contenders for honky-tonk 
hero stardom are basically 
rockers—Emmylou Harris 
and Linda Ronstadt—who 
play Gram Parsons to Sam-
mi's Waylon. Till some dark-
horse like maybe Linda Har-
grove gets a lot closer, Sam-
mi's still the only country lady 
out front. She's good enough, 
and I'd like to see her records 
reflect it. 

ROXY GORDON 

Tut Taylor 
The Old Post Office 
Flying Fish FF-008 $5.98 
(no tape available) 

I doubt that anyone has 
done as much as Tut Tay-

lor to advance the popularity 
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of the dobro. He's a stylistic 
innovator, using a flatpick as 
opposed to the standard fin-
ger and thumbpick combin-
ations favored by Shot Jack-
son, Buck Graves, and 
others. He's a collector and, 
with his Tennessee Dulcimer 
Works in Nashville, a manu-
facturer of quality fretted 
instruments. He's the author 
of a combined collectors' 
guide and instruction book 
that is the Bible of dobro-
philes everywhere. And, most 
important, the man can play 
dobro like a dream, as any-
one who's heard his work on 
John Hartford's Aero-Plain 
is well aware. 

This album is a loose, 
porch-pickin' set featuring 
Tut on dobro and mandolin, 
and Butch Robins on banjo. 
There's something wrong 
here, though, and while ev-
eryone obviously had a good 
time and there's not a bum 
note to be heard, much of 
The Old Post Office simply 
doesn't hold up. After re-
peated listening, many of the 
instrumental jams start to 
sound like bluegrass Muzak. 

But all this talent could 
never come up with a wholly 
off album, and four of the 
cuts shine. "The Old Post 
Office" and the traditional 
"Alla Lee" are admirable 
because Norman • adds the 
most powerful bluegrass 
instrument of all, the human 
voice. "Golden Slippers" 
and "Wayfaring Stranger" 
are superb mandolin duets 
that stand above any of the 
other instrumentals. 

Even ifthis isn't Tut's best, 
it shows his brilliant musi-
cianship is yet growing. 

RICK KIENZLE 

Canterbury Country 
Orchestra 

Mistwold 
F&W F74-FW-5 $5.00 
(no tape available) 

The .music of the Canter-
bury Orchestra is not 

country in the popular sense 
of the term. The many varie-
ties of Southern country 
music have dominated for so 
long that few people realize 
the North has its own breeds 
of traditional rural music. 

In New England, it takes 
the form of "contra dance" 
(country dance) music. De-
scended from the same Brit-
ish roots as Southern string-
band music, the New Eng-
land contra dance is consid-
ered the forerunner of the 
traditional square dance. 
Whereas the latter is danced 
to breakdowns played in dis-
tinctively Appalachian or 
Texan styles, contra dance 
remains much closer to the 
English reels and jigs that 
the early colonists brought 
from the mother country. 

Contra dances are usually 
performed by three- and four 
piece string bands with 
accordions, but recordings 
of contra dance music tend 
to feature much larger en-
sembles. On most cuts, Mist-
wold (the title comes from 
Mistwold Farm in Fremont, 
New Hampshire) features 
half a dozen fiddles, two ac-
cordions, two flutes or picco-
los, and a four-man rhythm 
section. With these resour-
ces, the Canterbury's direc-
tor and accordionist, Dudley 
Laufman, fashions a lush, 
flowing sound that is without 
parallel in traditional music. 
Of course, modern country 

music has long used string 
sections to back singers. The 
interesting thing about the 
Canterbury is that the or-
chestral arrangements of 
English and French-Cana-
dian dance tunes are not for 
smooth background frills, 
but to carry the melody up-
front. The results are 
astoundingly danceable, and 
I defy anyone to sit still dur-
ing "Prince William II," 

It's different, enlighten-
ing, and irresistible. Check it 
out, see how the other half 
lives. 

TOM BINGHAM 
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Bobby Simon, was playing an electric 
steel around 1934, holding it in a 
Spanish guitar position. Simon may 
also, then. have been the first country 
musician to record with an electric 
steel, on Al Dexter's "Honky-Tonk 
Blues." In 1935 another electric steel 
pioneer, Bob Dunn, joined the Texas-
based Milton Brown's Musical Brown-
ies. His playing, akin to the sound of a 
jazz trumpet, flabbergasted the band 
and meshed beautifully with their hot, 
swinging sound. 
Dunn paved the way for the first 

electric steel master, Leon McAuliffe of 
Bob Wills's Texas Playboys, who in 
1936 wrote "Steel Guitar Rai," still the 
anthem of steel players everywhere. 
After World War II service, he formed 
his own band and recorded for Colum-
bia, Starday, and currently the Stone 
way label of Houston. If any one man is 
responsible for spawning the post-war 
generation of steel men, it's Leon, with 
Jerry Byrd, Noel Boggs, and Joaquin 
Murphy running close behind. 
The instruments too were changing. 

They now stood on legs, had a foot-
operated volume control and up to four 
eight-string necks, each with a differ-
ent tuning to provide greater musical 
versatility. Some players would switch 
necks several times in the course of one 
song. 
An important event took place in the 

post-war years: The first pedal steel 
guitar was developed. Through an 
elaborate network of cables, pulleys 
and rods connected to foot pedals (and 
later, knee levers), it was now possible 
to alter the pitch of individual strings to 
create chords and voicings previously 
unheard of. It was the creation of in-
ventor John Moore, who in conjunction 
with the Gibson company designed the 
first commercial pedal guitar, the 
"Electraharp." Bigsby introduced one 
a short time later. The new steels were a 
challenge to conventional players, the 
added machinery making them harder 
to master. Perhaps that's why the pedal 
steel was slow to catch on with the 
country acts, though two pickers who 
adapted quickly were Joaquin Murphy 
and the popular session man, Speedy 
West, who in 1948 purchased the first 
and second Bigsby pedal guitars ever 
made. In the early fifties, pedal steel 
was used on countless pop recordings. 
At that time Speedy West cut over 
6,000 records with 177 different singers 
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rSend to: COUNTRY MUSIC Magazine, Dept. GA 

475 Park Avenue South 
New York, N.Y. 10016 

NAME  

SI REET 

CITY  

CTATE ZIP  

El I have checked my choices below: o 

AC BO 

Send me record(s) @$7.48 each 
($6.98 plus $.50 postage& handling). 
Enclosed is my check/money order 

for $  N Y State residents 
add sales tax. Non-U.S. residents add 
$2.50 extra for postage& handling. 
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It's great. 
Honest". 

"What with recordings, writing 
songs and making personal 
appearances," says Loretta Lynn, 
America's Queen of Country 
Music, "I manage to keep pretty 
busy—as I'm sure you do. So I 
really depend on S.S.S. Tonic for 
the iron I need. 
It's got B vitamins 
too. That's why I 
recommend S.S.S. 

It's great. Honest:' 
S.S.S. contains nearly 3 Is4A1, 
times as much iron as the 
leading iron and vitamin 
supplement tablet. 

S.11.5: 
TONIC I 

STUD HAT 

GAMBLER HAT . very sharp looking in 
lustrous finish high quality wool felt. The modern 
styling is accented by simulate leather hat band 
and its brass studs. 336" rolled brim. Buffalo 
brn. or blk. Sizes 63. to 73.. S9.95, Add Si handling 
chg. Free catalog 

Division of 
non', OUTDOOR WORLDWestern Brands 

Dept. CM•I 6 

PHONE 303. 586-3361 ESTES PARK. COLO. 80517 

AUTHORS WANTED BY 
NEW YORK PUBLISHER 

Leading book publisher seeks manuscripts of all 
types: fiction, non-fiction, poetry, scholarly and 
juvenile works, etc. New authors welcomed. For 
complete information, send for free booklet L- 71. 
Vantage Press, 616 W. 84 St., New York 10001 

 1 
FREE RECORD COLLECTION 

Reviewers Wanted: ( No Experience Required) I 
We Ship you NEW records to review. All I 
you pay is postage & handling. You pay I 

a 
nothing for any records. Applicants 
ccepted on "First Come Basis." For' 
application write: MUSIC COUNTRY, 
Dept. N, 3725 N. 126th St., Brookfield,' 
Wisconsin 53005 

Eight Pages of: 

COLLECTOR "CUT OUTS" 
Starting on page 45 of this issue you'll 

find a giant listing of great " Cut Outs" — 

complete with a special FREE bonus 

offer. ORDER NOW! 

for every major label within a five-year 
period. 
It took only one recording to establish 
the pedal steel in Nashville: Webb 
Pierce's 1954 hit "Slowly," which fea-
tured Bud Isaacs playing a pedal-
equipped Bigsby steel. The sound 
shook a lot of country lap steel pickers 
right down to their fingerpicks. Some 
made the change by simply buying a 
pedal guitar, while fledglings like Pete 
Drake and Lloyd Green added home-
made metal mechanisms to their non-
pedal guitars (a few, including Jerry 
Byrd and Roy Wiggins, ignored the 
change altogether). And though Santo 
and Johnny hit the top of the pop charts 
in 19.59 with their steel guitar instru-
mental "Sleep Walk," steel was associ-
ated almost exclusively with country 
music from the mid- 1950's on. 
The Steel Guitar Hall of Fame 

(Nashville NLP-2055) is an overview of 
steel guitar and Dobro music from the 
late fifties to the mid-sixties. From the 
stunning pedal performances by Pete 
Drake on "Pleading," Jimmy Day's 
jazzy " Steel Driver," and Buddy 
Emmons' ethereal "Singing Strings," 
to lap steel pieces such as Herb Rem-
ington's hot "Nashville Glide," and 
"Hilo March," the traditional Hawai-
ian tune by Jerry Byrd (who moves 
freely between Hawaiian and country 
music) to Dobroist Shot Jackson's rol-
licking "Salty Dog" and Oswald's 
"Beneath the Willow," the unique 
aspects of each instrument are dis-
played. 

Today's generation of pedal steel 
men has widened its horizon a bit, due 
mainly to the pervasive inspiration of 
artists such as Ralph Mooney, Pete 
Drake and Buddy Emmons. The new 
breed of steel pickers have developed 
distinctive styles that can be heard on 
countless recordings. The best-known 
of this new group are Lloyd Green, 
Jimmy Day, Curley Chalker, Tom 
Brumley, and Weldon Myrick. 

In the late sixties, a new technologi-
cal world opened to the steel player 
when rock & roll's musical weirdness 
came of age. Sophisticated electronic 
devices that altered tone instead of 
pitch were developed—fuzztones, wah-
wahs, phase shifters, and other crea-
tions—and added to the already awe-
some range of the pedal steel. Country 
music began to exert a new influence 
on rock, and it showed in the work of 
people like Bob Dylan, the Byrds, and 
the Grateful Dead. Youthful steel gui-
tarists like Rusty Young and Tom 
Brumley brought their talents to coun-
try-rock bands. 

A few years ago, record producer 
John Boylan conceived an album that 
would showcase the steel guitar outside 
a strictly country context. He chose 
Buddy Emmons, Red Rhodes, ex-
Buckaroo Jay Dee Maness, Rusty 
Young of Poco, and Sneaky Pete of the 
Flying Burrito Brothers. Each picked 
one song to record, with Boylan select-
ing the rest and composing what was to 
become the album's title: Suite Steel 
(Elektra EKS-74072). Released in the 
Spring of 1970, the album sold poorly. 
But despite the fact that the musicians 
don't always escape country-oriented 
material, the set succeeds both con-
ceptually and musically. Side one is 
comprised of Top Ten tunes of the 
period, and outstanding are Emmons' 
"Down on the Corner," Sneaky Pete's 
"Blackbird," and Rusty Young's 
"Everybody's Talkin'." Pete and 
Rusty's duet on "Sunshine of Your 
Love" is nowhere near Nashville, and 
the twang associated with the steel is 
nowhere to be heard. Boylan's three-
movement " Suite Steel" features 
Buddy Emmons on the first two move-
ments and Rusty Young on the third. 
Though the second tends to drag, the 
first and third movements are stun-
ning. 

Today, the steel guitar's place in 
country music is nothing if not secure. 
Sho-Bud, the steel guitar and Dobro 
company founded in 1957 by Shot 
Jackson and Buddy Emmons, sponsors 
a half-hour show over WSM following 
Ernest Tubb's Midnite Jamboree, and 
it focuses on steel players. There's even 
a back-to-basics movement afoot: the 
Doperas are building their original 
Dobro again due to popular demand, 
and Rusty Young's using a lap steel 
built into a standard electric guitar 
body that enables him to move around 
onstage with Poco. Though the steel 
guitar originated almost a hundred 
years ago and thousands of miles away, 
it rivals the fiddle as the most soulful 
instrument in country music. Merle 
Travis said it best in the lyrics he and 
Cliffie Stone wrote to "Steel Guitar 
Rag": 
And when they slide that thing 
Along the strings. 
It sounds so doggone heavenly 
You hear the angels sing; 
When you start your feet 
Your heart will heat 
A rhythm to that old steel guitar rag.* 

•"Steel Guitar Rag". Written by Leon McAuliffe; lyrics by Merle 
Travis and Cliff* Stone. Copyright Bourne Company. 

ASCAP. 
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ereel 
(Continued from page 36) 

before the jets came in. They used it for 
six hours. They bought it for three-and-
a-half million, and 1 bought it for 
$126,000 ... When I was a kid I had 
enough of buses to last me a lifetime. 
From the time I was 15 until I was 26 I 
spent three-quarters of my life riding 
on a Greyhound bus. That was the only 
way we travelled in the big band era. 
We used to say that we wished we could 
bottle the smell in the back of a band 
bus, so if we ever got homesick for the 
road we could open it up and take a 
whiff. Cured instantly! When I formed 
the Nashville Brass, I promised my 
guys we'd never travel by bus if it took 
every dime I earned." 
The Nashville Brass idea occurred to 
Danny when he first brought Connie 
Francis to Music City. "I was so excited 
by the musicians and their sound," he 
recalls. "I went back to New York all 
enthusiastic about the possibility of 
combining brass with a Nashville rhy-
thm section. They said I was nuts. 
'Country fans hate brass and pop fans 
hate country,' they decided. 
"When I left MGM and signed with 

RCA, I couldn't wait for the first A&R 
(Artist and Repertoire) meeting tó tell 
them my brilliant idea. I told them. 
They laughed. Said the same thing 
MGM had said. So I went ahead pro-
ducing Lana Cantrell, Nina Simone 
and others until they asked me to move 
to Nashville as Chet Atkins' assistant. 

"I didn't exactly rush to get Chet 
aside and tell him the idea. I'd been 
turned down so often ... but when I 
finally did mention it, he didn't even 
wait for me to finish my spiel before he 
said, `Try it.' " 
And so did Chet Atkins (who had 

also received a number of "impossi-
bles" on the issue of whether his guitar 
style could fit into country music) make 
it possible for Danny Davis to prove 
that while he couldn't be compared 
with Roy Acuff in a month of Sundays, 
he certainly is not nuts. He went ahead 
with the Brass, getting Bill McElhiney 
to do the arrangements, and came up 
with that first 400,000 seller. 

"They're the best," he says, referring 
to the musicians who make up the 
Brass. "In five-and-a-half years there 
have only been three changes. We have 
nine musicians, and seven of them have 
degrees in music. I'm proud they want 
to stick around, and I'm still astounded 
by the success of the Brass. I believed in 

the idea, but I never dreamed it would 
be this successful." 
So what now? "I had this idea," says 

Danny, not even trying to conceal the 
excitement he feels, "of an unusual 
kind of chorus-singing country music. I 
didn't want a lot of different voice 
parts, but one big, full sound. I picked 
eight singers from Opryland—all those 
kids are super-talented—and I said 
`Go in there and sing as thought you 
were doing a solo.' By keeping the har-
mony down to two parts we got the 
effect I was looking for." That, in 
short, is the Danny Davis Singers, 
whose first album is doing quite nicely, 
thank you. 

"Now, my next step will be to com-
bine the voices with the Brass," Danny 
continues. "I think we could get one 
heck of a sound and I know it would 
make a terrific show." Make no mis-
take about it: Danny Davis' formula is 
as commercial as Christmas cards. He 
has won two Grammies, and the Brass 
has been nominated six times (not 
counting this year). He has won the 
Billboard, Record World and Cashbox 
polls for the last five years. And yet he is 
still in trouble—obviously, how 
couldn't he? —when it comes to 
hanging a label on what he does. Big 
band musicians think of him as coun-
try, and country musicians think of 
him as big band. Doesn't he feel like a 
man without a home? 

"Yes," he smiles, "but that pleases 
me. I think the fact that we don't fall 
into any set category is what makes us 
unique. When people hear us on the air 
they know it's the Nashville Brass, not 
just a new recording by some old big-
name band." 
And then he goes to the heart of the 

matter. "I think the big bands sophis-
ticated themselves right out of the 
business," he says. "People have al-
ways loved simple music. Years ago it 
was the Broadway ballads that told a 
sincere message with a simple melo-
dy . . . If Irving Berlin wrote `Always' 
today, it would be called a country 
song. But those songs have moved away 
from Broadway now. If you go to see 
`Godspell' or `Grease,' it's very ex-
citing, but you walk away humming the 
scenery." 

"In the business they make fun of 
Lawrence Welk," he says, making the 
obvious comparison himself, "but the 
people love him because he gives them 
the music that they want to hear. 
That's the way I feel about the Brass. I 
get a bigger thrill out of entertaining 
people any day than I do out of enter-
taining other musicians." 

NEW RELEASE 

One Hundred 

Gospel Greats 
THE 

AMERICAN COUNTRY 
HYMN BOOK 
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Here is the gospel songbook everyone 
has been waiting for. It's a giant 192 
pages, packed with the words and 
music to 100 of your all time spiritual 
favorites. Compiled by the renowned 
Aaron Brown, this new songbook will 
bring you, your friends and family 
hours of pleasure now, and for many 
years to come. 

Here's just a few of the great gospel 
favorites between the covers of this 
new songbook: 
Why Me/My Tribute/Let Me Live/I'll 
Fly Away/Oh Happy Day/Love Lifted 
Me/On The Way Home/if That Isn't 
Love/Great Speckled Bird/Put Your . 
Hand In The Hand/Help Me/Supper 
Time/Someone To Care/In The Gar-
den, and many others! 

Send today for your copy of 
the great new AMERICAN 
COUNTRY HYMN BOOK 

at only $5.95! 

rSend to: COUNTRY MUSIC, Dept. GS 
475 Park Avenue South 
New York, N.Y. 10016 

Rush me_copy(s) of THE AMERICAN 
COUNTRY HYMN BOOK @ only $6.60 
($5.95 plus $.65 postage & handling) 

Name  

Street 

City  

State Zip  

Enclosed is my check/money order for 

 . N Y State residents add sales 
tax. Non-U.S. residents add an extra $2.50 

Ipostage & handling. MO1S 
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JANUARY'S 

TOP 25 
SINGLES: 

Buy any 5 of these GREAT COUNTRY 
SINGLES for $6.25 plus 75e postage 
cç, handling or any 10 for only $12.50-
we'll ship postpaid-you save $1.50! 
1 CHARLIE RICH 

All Over Me - EPIC50142 
2 LINDA RONSTADT 

Love Is Like A Rose - ELEKTRA45282 
3 JOE STAMPLEY 

Billy Get Me A Woman - EPIC50147 
4 MERLE HAGGARD 

It's All In The Movies - CAP4141 
5 C.W. McCALL 

Black Bear Road - MGM14825 
6 DOLLY PARTON 

We Used To - RCA10396 

7 GARY STEWART 
Flat Natural Born Good Timing Man 
RCA10351 

8 JERIS ROSS 
I'd Rather Be Picked Up Here ( Than 
be Put Down At Home) - ABC/DOT17573 

9 BILLY "CRASH" CRADDOCK 
Easy As Pie - ABC/DOT17584 

10 EAGLES 
Lyin' Eyes - ASYLUM45278 

II MEL STREET 
This Ain't Just Another Lust Affair 
GRT030 

12 FREDDY FENDER 
Secret Love -.ABC/Dr ) T17585 

13 DEL REEVES 
You Comb Her Hair - UA702 

14 OLIVIA NEWTON-JOHN 
Something Better To Do - MCA40459 

15 CONNIE SMITH 
The Song We Fell In Love To 
COL3-10210 

16 B.J. THOMAS 
Help Me Make It ( To My Rocking 
Chair) - ABC12121 

17 FREDDY FENDER 
Since I Met You Baby - GRT031 

18 GENE WATSON 
Where Love Begins - CAP4143 

19 ELVIS PRESLEY 
Pieces Of My Life - RCA10401 

20 BUCK OWENS 
Battle Of New Orleans - CAP4138 

21 FREDDIE HART 
Warm Side Of You - CAP4152 

22 TOMMY OVERSTREET 
From Woman To Woman 
ABC/DOT17580 

23 MICKEY GILLEY & BARBI BENTON 
Roll You Like A Wheel 
PLAYBOY6045 

24 DONNA FARGO 
Whatever I Say -ABC/DOT17579 

25 JOHNNY RUSSELL 
Our Marriage Was A Failure 
RCA10403 

THESE TOP SINGLES ARE AVAILABLE FOR A LIMITED TIME ONLY. 
SO INCLUDE 3 ALTERNATIVE CHOICES IN THE SPACE PROVIDED. 

SEND TO COUNTRY MUSIC MAGAZINE 
DEPT. SINGLES - 475 PARK AVENUE SOUTH 
NEW YORK, N.Y. 10016 

M016 

PLEASE SEND ME THIS MONTH'S GREAT COUNTRY SINGLES I HAVE CHECKED 
BELOW AT ONLY $7.00 ($6.25 PLUS $.75 POSTAGE& HANDLING) FOR THE FIRST 
FIVE AND ONLY $12.50 FOR EACH PACKAGE OF TEN. 

1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 25 

0000000000000000000000000 
IF YOU RUN OUT OF STOCK ON ANY OF THE RECORDS I'VE ORDERED, PLEASE 
SEND ME INSTEAD: 

1ST CHOICE NO. 2ND CHOICE NO. 3RD CHOICE NO  

BE SURE TO WRITE ABOVE 3 ALTERNATE CHOICES. OTHERWISE, WE MAY NOT 
BE ABLE TO FILL YOUR ORDER. (WE WILL MAKE EVERY EFFORT TO GIVE YOU 
YOUR ORIGINAL CHOICES.) 

NAME  

STREET  

CITY STATE ZIP  

ENCLOSED IS MY CHECK/MONEY ORDER FOR $  NEW YORK STATE 
RESIDENTS ADD SALES TAX. CANADIAN AND ALL OTHER FOREIGN ORDERS 
ADD AN EXTRA $2.50 POSTAGE & HANDLING. 

CHICO 
(Continuedfrom page 24) 

reserved by the waitress, and Jim 'n Al 
'n Howard settle in for some serious 
business. The house band has been in-
formed that Jim is in the room, and has 
been asked to announce the fact, which 
they do. Jim likes the two women 
singers. He tells the waitress that he'll 
give her a tip as large as the bill as long 
as she takes real good care of his party, 
which she does. 
And so, as you might expect in this 

little town where TV stars visit in-
frequently, Jim Stafford becomes the 
center of attention, meaning women. 
One by one they come to the table, 
some half-shy, some quite self-confi-
dent, and introduce themselves. Jim 
dances with them, sits them down be-
side him and hugs them, kisses them, 
flatters them, asks them who they're 
with and do they have any friends? And 
one by one, gradually, they begin to dis-
appear. Jim begins giving out his room 
number. The big kid from the concert 
shows up, and can't understand why, 
since he watches Jim on television all 
the time, Jim won't invite him to join 
us. He stumbles down onto Jim's seat, 
throws a muscular arm around him, 
slaps him none too gently on the face, 
and is about to be seriously attacked by 
Al and Howard and the house dick 
when, luckily for all concerned, his 
friend persuades him to give up. 

Jim's mood worsens as we think 
about what that kid might have done 
while he had Jim in his grasp, and all 
the talk about what kind of a job Al 
would have done on him doesn't help. 
Furthermore, it is almost 2 a.m., and 
there aren't any unapproached women 
left in the bar. 
The band thunders through its last 

number. The waitress brings the check, 
and good to Jim's word, Howard writes 
in her 100% tip (Jim is upstairs). We 
hang around for a short while, thinking 
about something to eat (Jim hasn't 
eaten at all today, and doesn't want to 
now, but Howard and 1 are starving) 
until Jim comes back. When he arrives, 
the waitress comes over and tells him, 
in her sweetest voice (she is truly 
delighted at her good fortune) that not 
even Clint Eastwood gave her that big a 
tip. She leaves, and there are pained 
looks around the table as the Jim 
Stafford party considers the inevitable 
question: How did Clint Eastwood 
make out in Chico? • 
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Loretta ei Shure: country courinf. 

1 Loretta Lynn is the First Lady of country music wherever she appears. Over 
the years she's endeared herself to millions of fans with her warm, honest 
style and genuine feeling for her audience. Every time she steps on stage 
she wants to give them a show they'll remember. And to be certain that's 
what her fans get, Loretta uses Shure microphones and the Vocal Master 
Sound System. She knows that she can depend on Shure quality to stand up 
show after show with a sound that's clear and natural, filling every corner of 
the room. In Music City and around the world, Shure is the sound of the 
professionals. 

Shure Brothers Inc. 
222 Hartrey Ave., Evanston, III. 60204 
Iii Canada: A. C. Siirimonds & Suii Limited 

1=1 

Manufacturers of high fidelity components, microphones, sound systems and related circuitry. 



"Fee-f7e-fo-fum!" bellowed the 
Giant as Jack streaked for the bean-
stalk. " Bring back the treasures you 
ripped off or I'll grind your bones to 
make my bread." 

"From now on:' taunted Jack, 
cradling the stolen Precision Bass in 
his arms, "I'll be the giant who makes 
the bread. Just listen to the golden 
tones that Bassman Ten puts out 

when I lay down some licks on your 
electric bass!' 

"On my Fender electric bass!" 
moaned the Giant. "Anything but the 
best isn't worth a hill of beans. When 
you get to the root of the matter, 
you cut it with what the rest of the 
TV concert titans play." 

"And of courser Jack sang out... 
"9 out of 10 pick a Fender bass!"* 

For a full-color poster of this ad, send $1 to: 
Fender, Box 3410, Dept. 375, Fullerton, CA 92634. 

°Source: National Marketing Research of 
California, 1975. 

CBS Musical Instruments 

• Hasynan Ten a, eq.: , 

of Fender fauslca: Inst.ments and CBS Inc 


