


NUMBER ONES

POP SINGLE
Not Gon’ Cry
Mary J. Blige
(Arista)

URBAN SINGLE
Not Gon' Cry
Mary J. Blige
(Arista)

RAP SINGLE
Get Money
Junior MAF.LA.
(Big Beat)

COUNTRY SINGLE
Not That Different
Collin Raye
(Epic)

POP ALBUM

All Eyez On Me
2Pac
(Death Row)

R&B ALBUM
All Eyez On Me
2Pac
(Death Row)

JAZZ ALBUM
Q's Jook Joint
Quincy Jones
(Qwest)

COUNTRY ALBUM
The Woman In Me
Shania Twain
(Mercury)

POSITIVE COUNTRY
Long Walk Home
MidSouth
(Wamer Alliance)

LATIN ALBUMS

Abriendo Puertas
Gloria Estefan

(Sony)

BLUES ALBUMS

Greatest Hits
Stevie Ray Vaughn

(Epic)
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Cover Story
Country Radio Seminar 27

The annual Country Radio Seminar is the place where radio station staffers
schmooze, discuss issues pertinent to their craft (in particular regarding country
music), and get to imbibe the sounds of some of the brightest up-and-coming
talent of the genre. Some already having proved themselves, others trying to gain
greater purchase in the industry, all the performers on the bill of the CRS New
Faces Show want to impress the assemblage of country radio programmers
responsible for the airwaves’ playlists. Starting on Feb. 28, the artists will
schmooze with radio folk at Nashville, TN's Opryland Hotel and Convention
Center. But on March 2, the close of the confab, they better deliver the goods.
Cash Box Nashville staffers Wendy Newcomer and Angela Thune report.

—slarts on page 22

New Media Takes A Bow

Long overdue is the debut of a special section in Cash Box featuring news on
the burgeoning universe of New Media. Twice monthly, the magazine will offer
features, news and reviews covering on-line websites, CD-ROM and enhanced
CD releases, unique cyberspace developments and other information pertaining
to New Media. Cash Box staffer Steve Baltin and others will guide you down
the super information highway.

—see page 18

Check Out Cash Box on The Internet at
HTTP://CASHBOX.COM. Also featured on
CompuServe!

CONTENTS

COLUMNS
EastWest . . . ... ... ... ... ... .. .. .. .. ... .. 4
The Rhythm & TheRhyme . . . . . . . . . . .. ... .... 12& 13
JazzNotes . . . . . . . ... ... ... 14
LatinLowdown . . . . . ... ... ... .. ............ 15

CHARTS
Top 100Pop Singles . . . . . . . ... ... .. ... ........ 6
Top 100PopAlbums . . . . . . . .. ... ... 8
Top 100 Urban Singles . . . . . . . . ... .. ... ....... 10
Top7SR&B Abums . . . . . . ... .. .. ... .. ... 12
Top25RapSingles. . . . ... ... .. ... ... . ....... 13
Top 15 Weekly FiimGrosses . . . . . . ... . ... ........ 16
Top 100 Country Singles . . . . . . . ... ... ... ....... 26
Top 75 Country Albums . . . . . . . ... ... .. L. 29
CMT Top 12 Video Countdown . . . . . . .. ... .. ... .... 30
Top 40 Positive Country Singles . . . . . . . . ... ... ..... 32

DEPARTMENTS
Industry News . . . . . . ... ... ................. 3
PopReviews . . . . .. ... . ... ... ............. 7,9
Urban Reviews . . . . ... ... ... ... .......... 11,13
LatinReviews . . .. .. ... ... ................ 15
FimReviews . . . . ... ... ... .............. 16,17
UK 19
Country/Positive Country . . . . . . . .. ... ... ...... 26-32
Coin . ... . 33

STAFF
GEORGE ALBERT
President and Publisher
KEITH ALBERT
Exec. V.P/General Manager
M.K. MARTINEZ
Managing Editor
EDITORIAL
Los Angedes
JOHN GOFF
STEVE BALTIN
GIL ROBERTSON V
KAREN SIDLOW Retail Gude
HECTOR RESENDEZ, Latin Editor
Nashwlle
WENDY NEWCOMER
New York
J.S. GAER

CHART RESEARCH
Los Angees
BRIAN PARMELLY
v
TONY RUIZ
PETER FIRESTONE
Nashwile
GAIL FRANCESCHI

MARKETING/ADVERTISING
Los Angeles
FRANK HIGGINBOTHAM
JOHN RHYS
Nashville
TED RANDALL
New York
NOEL ALBERT

CIRCULATION
NINA TREGUB, Manager
PASHA SANTOSO
PRODUCTION
SHARON CHAMBLISS-TRAYLOR

GENERAL COUNSEL
DONALD WEISSMAN & ASSOCIATES
Phone: (818) 7046151
PUBLICATION OFFICES

LOS ANGELES
6484 Sunset Bivd , Sute 605
Hollywood, CA 90028
Phone: (213) 464-8241
Fax: (213) 464-3235

NASHVILLE
50 Music Square West, Sute 804
Nashwlle, TN 372033212
Phone: (615) 329-2808
Fax' (615) 320-5120

NEW YORK
PO Box 2088
Qiffside Park, NJ 07010
Phone. (800) 580-6946
Fax (201) 585-9408

CHICAGO
Oirector, Coin Operations
CAMILLE COMPASIO
1442 S. 61 St Ave.
Cicero, IL 60650
Phone: (708) 863-7440

UNITED KINGDOM
Director of Operations
HAL LEVY
19 Parkowen, Quaker Road
Cork, reland
PhonefFax: 353-2131-6347

BRAZIL
CHRISTOPHER PICKARD
Est. da Gavea, 611/BL.2/304
Rio de Janaro - RJ 22610 - Braal
PhonefFax: (55-21) 322-2290
ITALY
MARIO DE LUIGI
"Music e Dischi®
Via De Amids 47 201233
Milan, italy
Phone: (802) 839-18-37/832-79-37
JAPAN
SACHIO SAITO
2-F FupshiroBldg
4-Chome, 304, Shinbashi
Minato-ku
Tokyo, Japan 105
Phone: 03 (5401) 2065
Fax: 03 (5401) 2067
CASH BOX (ISSN 0008 7289) is pub-
lished weekly (except Christmas holi-
days) by Cash Box, P.O. Box 2089,
Cliffside Park, NJ 07010 for $180 first
class. Copyright 1995 by George Albert.
All rights reserved. Copyright under
Universal  Copyright  Convention.
POSTMASTER: Send address changes
to Cash Box, 6464 Sunset Blvd., #605,
Hollywood, CA 90028.




Lead Story

Labels File Suit Against
Amway Corp.

ELEVEN MAJOR RECORD COMPANIES have filed a multi-million dollar
suit against multi-level marketing giant Amway Corporation and several of its
top distributors for copyright infringement and unfair practices. Filed last week in
the United States District Court, Orlando Division, the 108 count suit claims
the company and its distributors with unauthorized commercial use of 57 different
sound recordings in production and sale of motivational and promotional video
tapes.

l The charges, i upheld, could bring statutory damages of $11 million. Accord-
ing to the Recording Industry Assn. of America (RIAA). which spearhcaded the
investigation prompting the suit, the present evidence could represent just the *‘tip
of the iceberg,”” and many more counts could be added to the complaint after the
discovery phase of the complaint is underway.

Plaintiffs in the suit are Arista Records, Inc., BMG Music, Zomba Record-
ing, Motown Record Company, PolyGram Records, Sony Music Entertain-
ment, Inc.. Solar Records, EM1 Christian Music Group, MCA Records, Inc.,
Capitol Records, Inc. and Virgin Records America, Inc..

It is difficult to determine at this point the scope of financial loss suffered by
the record companies, but it is immense,’’ commented Jason Berman, chair-
man/CEO of the RIAA. Rights to use copyrighted sound recordings, particularly
for commercial gain. must be ncgotiated and licensed from record companies.
Even then, there are sound recordings for which permission would not be granted
at any price.””

According to the RIAA . which began its investigation two years ago after the
ntringing tapes were brought to its attention, the Amway videos were produced
and sold nationwide by high-level distributors known as **Diamonds.”’ Berman
says the videos. which feature music by artists such as Michael Jackson, The
Beatles, Whitney Houston, Gloria Estefan and Michael Bolton, among others,
“play an integral role’” within the Amway distribution system...Not only are the
videos by themselves highly-profitable products—sold at approximately $25
cach—but the videos also play a significant role in the defendants’ other commer-

(Continued on page 21)

IIPA Names
Countries In Copyright
Piracy

ESTIMATING $6 BILLION in trade losses duc to copyright piracy by 29
countrics in 1995, the nine-member International Intellectual Property Alliance
(ITPA) has issucd its annual**Special 301" review fcaturing recommendations for
trade sanctions and identified China as the most virulent pirate nation for the second
year in a row. The IIPA also recommended in the Special 301 filing, submitted to
U.S Trade Representative Mickey Kantor, that the Russian Federation and Turkey
he designated " Priority Foreign Countries' under provisions of the Trade Act of
1974.

The IIPA. an umbrella for trade associations representing U.S. manufacturers
and distributors of sound recordings. film and video, computer software, interac-
tive media, music publishing and business programs, also says that Mexico has
significantly failed to comply with the oft-controversial North American Free
Trade Agreement (NAFTA) enforcement obligations.

Noting that there have been some improvements, the [1PA nevertheless outlined
violations of last year's landmark U.S.-China IPR agreement. The Special 301
report says that illegal CD and other factories continue to produce and export pirate
product. and China has not opened its markets to U.S. core copyright industries,
which in a special 1993 report was estimated to contribute $238.6 billion to the
nation’s cconomy. or 3.74% of the Gross Domestic Product.

The 11PA called for sanctions against China unless the noted breaches of
agreement were not immediately remedied.

Piracy of U.S. copyrights in Russia is out of control, says the IIPA, noting that
there 1s no legislation making piracy a scrious crime and that there has been no
cnforcement of copyright protection in two years. The trade alliance also says that

(Continued on page 21)
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B Joseph S. Puzio has been
named sr. vp of corporate
finance and strategic plan-
ning for EMI1 Music Pub-
lishing Worldwide. He now
will be responsible for con-
solidating and monitoring
performance of the actual results of budgets for all EMI
Music Pub’s territories worldwide, preparing financial
reports, preparing the company's key issues and strate-
gies, and analysis activities. Previously a vp performing
many of the same tasks, Puzio joined EMI in 1990 and
is credited with rcorganizing and increasing the scope
of the company’s corporate finance department. Wl The
MCA Music Entertainment Group (MMEG) has
announced a pair of promotions. Craig Bamsey has
been upped to director and Margaret Rosato has been
promoted to manager in the company’s business devel

opment department. Based in Los Angeles, Bamsey will
be responsible for exploring new business ventures and
acquistions as well as handling internal consulting pro-
jects for various divisions within MMEG. Also based
in L.A., Rosato will serve in a support and managerial
role in the department’s projects. Bamsey joined
MMEG in march 1995 as associate director in business
development, and prior to that scrved four years as engagement manager in
the management consulting firm of McKinsey and Company of San Francisco
and Germany. Rosato joined the business development department in 1993,
and from 1988 until that time was in publicity with Palo Alto-based Windham
Hill Records. W Steven J. Nurme has been named director of interactive
sales for BMG Distribution, where he will work closely with distribution
and retail outlets to maximize the accessibility of BMG’s product. Nurme has
been director of North American sales and distribution for The Discovery
Channel, and prior to that was manager of national sales for the channel

B Michael Greenspan has been named CFO of H.Q.L.A. Recordings the
label founded by legendary music producer Jellybean Benitez and distributed
in a joint venture with PolyGram. Greenspan will be responsible for over

seeing the company’s daily financial actitivies. he comes to the post from
Alliance Entertainment Corp., where he served as director of financial
planning and analysis. He has held similar posts at EMI Records and Random
House, Inc.

Bamsey

(

Nurme

)
A

Multimedia Profile

Chris Andrews:
Leading The Grammys
Into The 21st Century

By Steve Baltin

THOUGH IT TOOK NEARLY FOUR DECADES for the Grammy Awards to
calch up with the times when it comes to its nominces, NARAS (The National
Academy of Recording Artists And Sciences) is making sure the awards are
leading the pack when it comes to multi-media technology. With the recent
announcement that this year’s Grammy awards will be broadeast live over the
Internet (address: http://www.GRAMMY.APPLE.COM) via Apple QuickTime
Live!, the Grammys are speeding ahead on the Information Super Highway.

The man they’ve put at the steering wheel of this vehicle is Chris Andrews,
president of Palo Alto-based Intercast, Inc. Ina recent press release, Intercast Inc.
was credited with negotiating the arrangement between Apple and NARAS.
Befitting his involvement in the behind the scenes wheeling and dealing, Andrews’
Intercast Inc. will serve as managing producer of the cvent.

It’s not difficult to understand why, when I went to speak with Andrews at the
impressive Santa Monica offices of NARAS, his phone was literally ringing off
the hook. When asked how far inadvance he would start preparing for next year's
awards, Andrews said, only half-joking, *‘the day after this year's site goes
down."’

(Continued on page 18)
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Boyz Will Be Boyz—Celebrating the recent announcement of the forma-
tion of Stonecreek Recordings, an exclusive worldwide label venture
between Boyz It Men and Sony Music Entertainment are: (I+) Michael
McCary and Nathan Morris, Boyz; Thomas D. Mottola, SME presi-
dent/COO0; Wanya Morris and Shawn Stockman, Boyz.

ONE HELL OF A BIG BEACH: The last couple of years have scen a
blossoming of roots rock that has hecome a staple on radio and turntables.
But nonc ol this is new to the southwest’s favorite sons Giamt Sand. They
have been mixing the strums of the wild west with the atitude of lone
“Indic™ rider for years now. With their latest domestic release, Backvard
Buarbecue Broadcast, on KOCH International, the group continues to
round-up the sounds that have made them kings of the rodeo. Recorded in
two difterent sessions at WEMU 91.1 FM out of East Orange, NJ, the
album has that casy grace of people sitting outside sitting around an open
flame just shiding from one tune to the next. Led by Howie Gelb, Giant
Sand has always Kept that spontancity that makes these tunes so much more
than a simple exereise in repeating the same chords and lyrics. They might
not have been riding the open plains when these tracks were laid down, but
you can almost sce the umbleweeds roll by as you listen.

NOT A SINGLL TIN CUP IN SIGHT: Atfter many years of being one of
the hig boys in the United Kingdom, Beggars Banquet have opened their
own operation in the colonies. To celebrate this beachhead in the States, the
label threw a lavish party as they took over all four floors of the Knitting
FFactory on Fcbruary the 15th. With such a night it was hard not to notice
all of the celebrities that wandered around. Spotted were Dave Navarro and
I'lea of the Red Hot Chili Peppers. and the tunesmith Elvis Costello among
many revelers. The stage was not left wanting as a number of BB acts
pertormed including Buffalo Tom doing an acoustic set, and the man who
runs (he ambient group Main spinning the wheels of steel. kan Astbury,
who was the frontman tor Goth rockers The Cult, showed off his new group
The Holy Barbarians, who tollow in the ssme vein. 1t was the maestro of
the guitar. Dick Dale, who stole the performance spotlight. He has been an
cnormous influcnce on the progression of the six-string sound which he
displayed with a great flare as he merged a handfuf of genres throughout his
set. No doubt the hosts of the soiree would like to do that with their venture.

CLOSE TO THE TREL: The New York-based Zero Hour has scen its
tortunes get brighter. With the release of Man Of Sin they may well have
their first hit of the new ycar. Varnaline, who are responsible tor this LP,
have some common interests and members with: fellow Zeroers Space
Needle, but unlike the latter who start in the realm of space rock and just
spiral out into improv orbit. Varnaline maintain a more even keel. During
their release party at the Luna Lounge on the evening ot the 19th they held
themsclves tight while allowing for a visceral edge spiliover into the room.
Not as sinooth as their name implics, but very casy on the cars.
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Bv Steve Baltin

'

Chris Isaak recently gave his version of the “thumbs up” sign backstage
at the Pantages Theatre following his two sold-out shows there. With all
those Grammy nominations and his gig hosting the upcoming Fashionably
Loud special show on MTV, Isaak has a lot to smile about. Pictured (I+):
Mike Garcia, General Manager of Nederlander Concerts; Isaak; and Paul
Goldman of Monterey Peninusla Artists.

TWO UP AND COMING BANDS and onc act seemingly already there
joined forcees for a sold-out triple bill at the Troubadour that proved to the
crowd of dic-hard Ben Folds Five fans and the many hanging in the
jam-packed industry heavy V.1LP. Loft that good songs come in a varicty of
arrangements.

Many of the curious were likely drawn in by The Customers, the first
act signed to Neil Young's recently formed Vapor Records. Though the
quartet’s debut album, Green Bottle Thursday, had yet to hit the stores by the
time of this February 20 gig (it's out now ., however) their high-energy rock
‘n’ roll st got the attention of the carly arriving fans. Coming oul particularly
strong on the two opening numbers, the band did lose a little momentum in
the third number. However. thanks (o some strong guitar solos they left the
stage after their thirly minute sct on a high note.

With a "90s sound steeped in the tradition of guitar-heavy rock, The
Customers are definitely onto something. And though that only came through
for a portion of their sct, onc got the feeling that when they get some more
experience this will be a strong live act. Would Neil steer you wrong?

Playing the Jan Brady role of middle child was 3 Lb. Thrill, an act at
lcast lightly influenced by Cheap Trick. Everyone within carshot on the
packed floor had nothing but good things to say about this group. This is an
act 1o cheek out when you get the chance.

And then it was time for the headliners, Chapel Hill's favorite sons, Ben
Folds Five. Back through town for a third time since the release of their
critically-heralded cponymous debut, the trio put on the same delighttul show
they always do, it's just that tickets are getting a lot harder 10 get. And with
the scrcamingly riotous “*Song For The Dumped ™ on the soundirack 1o Mr.
Wrong and another previously unreleased tune, “*Bad Idea,™ on the forth
coming soundtrack (o the Uma Thurman/Jancane Garofalo comedy, The
Truth About Cats And Dogs it’s only gonna become a harder ticket.

Watching them mix tracks from the disc. with the new “*Onc Angry
Dwart And Two Hundred Solemn Faces™ and **Steven's Last Night In
Town.™" I'm sure glad 1"ve alrcady scen them all three times through town
And judging from the cestasy of the crowd when the three guys closed the
encore with a stunning cover ot the Buggles' “Video Killed The Radio
Star.”" a lot of tans will be following suit

THE BAMMIES “BILL GRAHAM LIFETIME ACHIEVEMENT
AWARD’" will be presented to tolk legend Ramblin® Jack Elliot when the
Bay Arca awards for excellence are presented on March 9 at the Warfield
Theatre in San Francisco. Presenting a nice contrast with Elliot’s years in
music is the fact that the winner of #AM magazine's “"Diamond In The
Rough'* Bay Arca unsigned hand contest will be presented with the plum
spot of opening the awards show.




FEATURE

Profile

Lee Newman On
Relative Dimensions

By John Goff

Lee Newman

LEE NEWMAN HAS A QUICK, warm smile and eyes that look at you
as if he’s listening to what you're saying.

Interviewers often Jook into eye windows to see if that's really a pane of
glass, allowing light in and out, or just a one-way mirror. Newman absorbs
as well as emits. A good trait in a young musician/asctor.

He's excited, and rightly so. His first CD, Relatively Singing, on the
Original Cast Recordings label out of New York, has just been released and
he's getting some atiention because of it. Last month Sally Kirkland hosted
4 listening party for him in the Hollywood Hills and the likes of director
Arthur Hiller (one of Newman’s favorite directors), actors Rod Steiger and
Diane Baker, singers Rita Coolidge and Dwight Yoakam and others showed
up for the festivities.

The relatives’ Newman's singing are tunes his great-grandfathers
penned. Who are they? Oh, Eddie Cantor and Jimmy McHugh. Sprinkled
in with the standards—McHugh’s *‘1 Can’t Give You Anything But Love,””
*I'm In The Mooed For Love,”” *’"When My Sugar Walks Down The Street”’
and "*On The Sunny Side Of The Street,”” Cantor’s "*There’s Nothing Too
Good For My Baby.”" "*Ain’t She Sweet,”” *’lda! Sweet As Apple Cider,”
“"Makin® Whoopee'' and “"Merrily We Roll Along’’—are some of New-
man’s own-penncd tunes. Interesting history re: ‘‘Merrily..."" Cantor wrote
the song for his radio show in 1935 but it ended up later that year as Warner
Bros. Merrie Melodies-Looney Tunes cartoon theme song, which it still is
today and is heard somewhere in this world every second or two. Newman
has recorded his great grandfather’s lyric and verse here. So, understand,
the CD 1s made up of both New York and Hollywood musical history which
i1s reflected in the cover collage by Newman's cousin Mike Metzger showing
the young man flanked by Cantor on a lithographed New York street and
McHugh smiling from one in Hollywood. Yet another cousin, Brian Gari,
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produced the CD with Jeff Olmsted; A Cousin’s Production. Family affair? —
absolutely, past and present and coast to coast.

Newman’s vocals are Harry Nilsson-linged and the singer makes no
excuses, ‘‘The biggest (musical) influence on me was Harry Nilsson. He
influenced me to sing...he got me into pop music, and 1 was only four or .

**‘My mom (Judy McHugh) was working for Dick Martin at the time and
1 was hanging around.’” Martin was playing a lot of Nilsson and Newman
was so impressed that he, let’s say ‘‘borrowed’” a couple records. Some years
later Newman was cast in the lead role in Nilsson's show The Point in
Hollywood and he had the writer/singer autograph the purloined copies.

Lee Newman is Hollywood born and bred, but after graduating from
UCLA moved to New York where he paid some dues on those mean strects
and studied acting at the Michael Chekov school under the tutelage of Bealtrice
Straight.

Back on the West Coast he worked summer stock theatre and began
entertaining with guitar and a few of the family tunes, as well as writing some
of his own—one of which from Relatively Singing, '*Children Of The
World,” is currently in rotation on Canadian radio. The reaction was
favorable so Newman took the act on the road, so to speak, to The Comedy
Store’s Belly Room, Troubadour, the Roxy and the Cinegrill.

Newman relates an interesting anecdote from that first gig at the Belly
Room. For those who don’t know, The Comedy Store is actually the original
Ciro’s, one of Hollywood’s heyday premier clubs where Cantor caught a
young Sammy Davis, Jr. and asked him on his show—Anyway, waiting to
go on Newman looked around at the pictures of some of the great comics of
the past and there was great-grandpop staring at him. *“You’ll never know
who's out there in the audience,”” Newman remarked to Cantor. *’My mother,
my father and my grandmother.”” Not only in the audience, they were the
audience. But that’s all part of dues paying and working the scasoning into
the mix and it’s good the young man can look back at that and find the humor.

Making the selections for the album, he admits, *‘wasn't easy because of
(the wealth of) the McHugh and Cantor catalogues.’’ But ‘'l always loved
doing those songs while growing up,”” and they 're not imitations per se. The
young man has *‘Newmanized’’ them, making them his own, combined with
the rich lineage that comes with the material.

Newman has a 50-song catalogue of his own at the present time, has
appeared as an actor on "'a couple of Diagnosis: Murder's’’ and continues
playing the clubs and doing what needs to be done and planning for the future.

Actually, it doesn’t seem he has much of a choice; with a family tree like
he has there’s not a limb he can crawl out on that doesn’t end up in show
business. What's left is to find out just how high up that trunk he can get.

McHugh, Newman, Cantor. How'd you like to have those two looking over your
shoulders?



CASH BOX
TOP 100 POP SINGLES

MARCH 2, 1996

High Debut:
Ace of Base
This Week's #1:
Mary J. Blige
n NOT GON' CRY (FROM “WAITING TO EXHALE")
(ASIA12957) & v v v v v v i h ke e e e e e e e e Mary J. Blige
nSITTIN’ UP IN MY ROOM (FROM *“WAITING TO EXHALE")
(ABanSCO7822) « . v v v v i v et h e e e e e e Brandy
3 MISSING (Aansc87124) . . . . . . . . .. Everything But The Girl
4 ONE SWEET DAY (Columbia66700) . . . . . . . . .. Mariah Carey
B NOBODY KNOWS (LaFace/Arista24115) . . . The Tony Rich Project
[EJIBE MY LOVER(RCA64446) . . . . . . . ... ..... La Bouche

7 EXHALE (SHOOP SHOOP)XFROM "WAITING TO EXHALE")

(Arista2885) . o & @ v v h e e e e Whitney Houston
“ TIL' | HEAR IT FROM YOU/FOLLOW YOU DOWN

(ABMSB1I3B0) . « v v v v e 4 e e a e e e e e Gin Blossoms
[EJJWONDERWALL (Epic67351) « « « v v« v v o e e v v v v us Oasis
{CIJESUS TO A CHILD (SKG/DreamWbrks 001) . . . . . George Michael
11 TONITE'S THA NIGHT (Rufhouse/Columbia 78092) . . . . . Kris Kross

12 HOOK (A&M 1176)
13 TIME(Aantc87095) . . . . « « < « v o 2 . « Hootie & The Blowfish

[EJINO ONE ELSE (BadBoy/Arista9042) . . . . . 2 2 2 2 2o v v v Total
[EHIANYTHING (MUU/S507063) . . . . v v i vt i i i e e e e s 3T
ESOON AS | GET HOME (Bad Boy/Arista 9041) . . . . . . . Faith Evans

17 WONDER (Elekvra 61745)
B 1979 (Virgin 38534)
{EJ] THE WORLD | KNOW (Atlantic 87088)
20 GLYCERINE (Trauma 980884)
21 BREAKFAST AT TIFFANY'S

{Rainmaker/Interscope 98138) . . . . . . . . . .
22 ONE OF US (Blue Gorilla/Mercury 52368)
EFEELS SO GOOD (SHOW ME YOUR LOVE)

(Universal 56004) . . . . + « 2 s a i u e Lina Santiago
ZJ! WANT TO COME OVER (isiand 7136) Melissa Etheridge
ZZJJ DON'T CRY (ZTT/SiceMVarner Bros. 7938) . + . o o v o v v o v oo & Seal
FJIWE GOTIT (MCAS5148) . .« « & v v vw e v e wea Immature
27 HEY LOVER (DefJam7065) . « « = . v v v @ v v u o v o LL Cool J
28 NAME (WamerBros. 17758) « + . . = « « v o = « « o . Goo Goo Dolis
ﬂALL THE THINGS (YOUR MAN WON'T DO)

Natalie Merchant
Smashing Pumpkins
Collective Soul
Bush

Deep Blue Something
Joan Osborne

(FROM “DONT BE A MENACE.."X!sland 854530) . . . . . . . . . Joe
] FU-GEE-LA (Ruffrouse/Columbia 78184) . . . . . + . . . . .. Fugees
G GET MONEY (BigBeat98087) . . . . . .. .. .. Junior M.A.FIA.
32 DIGGIN'ON YOU (LaFace/Arista 4419) . . . . . < v 2 o s o« o TLC

33 BEFORE YOU WALK OUTOF MY LIFE/LIKE THIS AND LIKE THAT

(Aista5052) o & v v v i i h e e e e e e e e e Monica
34 YOU'LL SEE (Maverick7900) . . . . « « & v & ¢ « « o v o4 Madonna
35 TELLME(EPIC77961) . . v v v v v m v v e v w s Groove Theory
36 FANTASY (Columbia7321) . v v v v v v w w v v e v« s Mariah Carey
37 GANGSTA'S PARADISE (FROM “DANGEROUS MINDS")

(MCAS5104) . v+ v v 4 c e v e v h e e e e e Coolio Feat. L.V.
EJJLADY (EMISES43) . . . . .. e D’Angelo
mDOWN LOW (NOBODY HAS TO KNOW) (Jive 41579) . R. Kelly
“VISIONS OF A SUNSET (FROM "MR. HOLLAND’S OPUS")

(Polydor/ABM S80962) . . + « + & x4 s 4 a4 a . Shawn Stockman
] CUMBERSOME (Mammoth/Agantic 98111) Seven Mary Three
42 SETU FREE (Strictly Rhythm 12362) . . . + « « v & o 2 o Planet Soul
43 AS | LAY ME DOWN (Columbia 77801) Sophie B. Hawkins
44 NATURAL ONE (FROM "KIDS")

(Londorvisiand 0430)

Folk Implosion

AN = &b

~

45
10
12
11
19
16
17
18
23
22
20

21
13

24
25
27
33
14
15

37
32
46
29

26
28
31
30

34
40
61

48
44
35
38

36

19
17

14

14

w N w

11
17

20

11

11

13

26
16

10
11

20

W N W

18
15
26
22

27

16
32

10

45 ONLY WANNA BE WITH YOU (Atantic 37132) Hootie & The Blowfish

46 ROLLTOME (ABM 1114} . © © v v v 2 2 v 0 0 v o a aa s Del Amitri
P WHODO U LOVE (Aiista07822) . . . . . . . .. .. Deborah Cox
IEJ EVERYDAY & EVERYNIGHT (RCA64489) . . . . . Yvette Michelle
IEPJUSTAGIRL (Trauma 98116) . . + « « « 2 v 2 2 0o v s . No Doubt
I AIN'T NOBODY (Work Group 78228) - + . . + v« « « - . . Diana King

51 CARNIVAL (Elekva64413)
A KEEP TRYIN' (Epic 78197)

Natalie Merchant
Groove Theory

G WHERE DO U WANT ME TO PUT IT (Perspectve/ASM) . . . . . Solo
ZHOHVIRGINIA (EMI 10456) . . . . ... .. Blessid Union Of Souls
55 BACKFORGOOD (Arista 1-2848) . . . . . . . . . « . . . Take That

ﬂCAN'T BE WASTING MY TIME (FROM “DONT BE A MENACE..")

(Island 854538) Mona Lisa Feat. Lost Boyz
G STAYIN' ALIVE (Avex-Critique 15562) . . . + o o v oo .. N-Trance
WONLY LOVE (Columbia 78177) Sophie B. Hawkins
59 PROMISES BROKEN (Columkia78215) . . . . .. ... Soul Asylum

G LUCKY LOVE (Anista 1-2979) . . . . « . . o w u o .. Ace Of Base
61 KISS FROM A ROSE (FROM “BATMAN FOREVER")
{(ZTT/SweMNNerBros. 17896) . . . . & « & & 4 ¢ 2 « « ¢ ¢ 4« o a o » Seal

RUNAWAY (A2M 581 194)
RUN-AROUND(ABM0982) . . . . . . . . . . . ...
IGOTID/ILONG ROAD (Epic78198) . . . . « « « « « « . .
LET'S PLAY HOUSE

{Death Row/Interscope 53230) .

22y

. . . Tha Dogg Pound Feat. Michel’le

S AIN'T NO PLAYA (Chrysalis/EMI$8527T) . . . . . . . . Rappin’ 4-Tay
G DOIN' IT (Defyam76120) . . . . . . v v v v v w et . LL CoolJ

P! WILL SURVIVE (RCA64483) . . . . . . .. ... Chante Savage
69 ENERGY (Aqua Boogie/Mercury852636) . . . . . . . . = . . . . Devone

70 ALL CRIED OUT (viper 6201) Denine With Collage’s Adam Marano
71 BULLET WITH BUTTERFLY WINGS

(Virgin 40929)
72 RIDIN’' LOW (Holtywood 64004)

Smashing Pumpkins
L.A.D. Feat. Darvy Traylor

73 BLESSED (RockeVisland2394) . . . . . . . . .. .. .. Elton John
74 | MISS YOU (COME BACK HOME)

(FROM “"NEW YORK UNDERCOVER") (Uptown 55107) Monifah
75 LOVE U 4LIFE (UpTownMCA 11258) . . . .« = = « 2 2 = = « . Jodeci
[ TAKE A LOOK (Hollywood 64003) . « . . « . = v v v v oot J'Son
77 DREAMING OF YOU (EMILatn58490) . . . . . . . . . .. . Selena

78 LEFLAUR LEFLAH ESHKUSHKA

(Priority 53223) . Heltah Skeitah And O.C. A.LK.A. The Fab 5
79 YOU REMIND ME OF SOMETHING (Jive 01241)
WMICROPHONE MASTER

(EastWesVEEG 64309)

Das EFX Feat. Mobb Deep

81 TOOHOT(TommyBoy713) « « v v « v v v v @ v v v a e v u s Coolio
82 WHO CAN | RUN TO (So So Def/Columbia 78056) . . . . . . . . Xscape
WA THIN LINE BETWEEN LOVE & HATE

(Jac-MacMamerBros. 17699) . . + « v « « 4 = 2 4 4 @ . . . - H-Town
EIINSENSATIVE (ABMSB1274) . . . v @ v v e e e w Jann Arden
85 WHERE EVER YOU ARE (EastWest9353) . . . . . . ... Terry Ellis
86 SEXUAL HEALING (5.0.5./Z0014248) . . . . . ... Max-A-Million
87 BEAUTIFUL LIFE (Arista2889) . . . . . . . . .. ... Ace Of Base
88 GET TOGETHER(Gant17750) . . . . . . . . . . . . Big Mountain
89 CELL THERAPY (Laface/Arista 4113) . . . . . . . . .. Goodie Mob
90 JUST TAHLET U KNOW (Ruthless5532) . . . . . . . . . .. Eazy-E
91 CRUISIN'(EMI32629) . . . . . & v v v v v v v e waa D’Angelo
92 IWILL REMEMBER YOU (FROM "THE BROTHERS MCMULLEN")

(Aista12893) . . v v v v v v e e e e e e Sarah McLachlan
93 THROW YOUR HANDS UP/GANGSTA'S PARADISE

(Tomny Boy 7699) . . & « v @ ¢ « ¢ 4 @ « & v v 4 4 e e e L.V.

WHEN LOVE & HATE COLLIDE (Mercury 2424)
WE'VE GOT IT GOING ON (Jive 42329)

Def Leppard
Backstreet Boys

. Fun Factory
................ Silk
The Mighty Dub Kats
. Bone Thugs-N-Harmony
The Beatles

o4

95

96 CELEBRATION/TAKE YOUR CHANCE (Cwhb 76972)
97 HOOKED ON YOU (Blekva 61849)

98 MAGIC CARPET RIDE (SM:)E 9014)
99 EAST 1999 (Ruthless/Relativity 6332) . . .
100 FREE AS A BIRD (Apple/Capitol 5849)

39
47
56
51
50
52

54

DEBUT

57
41

66

48

DEBUT
DEBUT

80
55
70

68
65
7

53
72
81

67

69
73

84
75
76

14
13
13

15
15

16

DEBUT

89
79
82
74
77
85
88
86

91

87
92
95
83
96
97
99
90

14
156
15

17
15
11
13
10
16
17

12
11
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POP SINGLES INDEX

1979 B Corgan  (Chrysalis Song Cinderful, BMI)
AIN'T NOBODYN/A  (N/A)
AIN'T NO PLAYA A Fore S Kenth.S lmey (Interscope Pearl Inc./Warner-Tamertane/Ragtop EMI/Find Away, ASCAP) . 66

ALL CRIED OUT A Marano  (MokonunbuWillistonZamba . BM ) 70
ALL THE THINGS ) Thams.) Thanpsan M Willams  (Fade 2 Black/Talleat Tree/Uttan Agenda ASCAP) 29
ANYTHING T Jaclam, T Jackaon, T Jackson,B. Caldwell, A Kemer  (To The Tee BMD ts
AS | LAY ME DOWN 8 B.Hawkins  (Night Rambow/Broken Plae, ASCAP) 16
Publ ASCAFP/EMI] Blackwood/Nmth St Tunnel, BMD 43
A THIN LINE BETWEEN LOVE & HATE R.P .R. Poindexter J. Members  (Cotillion/Win Or
Lose Warner Tamerlane, BMI) L
BACK FOR GOOD EM] G.Barlow  (EMI Virgin ASCAP) 55
BEAUTIFUL LIFE Joker,) Balland  (Mega/Careers-BMG,BMI/HL) . . . . . . . . . . o ot vttt it b e v s e s e 87
BEFORE YOU WALK OUT OF MY LIFE/LIKE THIS LIKE THAT D Austin,C. Wolf (EM] Aprit/Dark
Music WBM /Nuthause Music, ASCAP) kX
BE MY LOVER G A Saraf A Bremner M Thormtan. L McCray  (FMP/Ediuon Beam. Warner Chappell) 6
BLESSED E John.B Taupm  (Hama/WB,ASCAP/HL/Wilham A. Bang .PRS}) n
BREAKFAST AT TIFFANY'S T.Pipes  (Deep Bhue Something, ASCAP) 21
BULLET WITH BUTTERFLY WINGS B.Corgan  (Chrysalis/Cimderful. BMI) 7
CAN'T BE WASTING MY TIME A.Antoine A. Evams.J Austin, T. Patiersan, G. Duncan, Los« Boyz
(Vanessa My Two Sons/Clyde Otis, ASCAP/M ty BMD . o h e e s 56
CARNIVAL N.Merchant  (Indian Love Bride, ASCAP) 51
CELEBRATION/TAKE YOUR CHANCE Aris. Kessebauer,Cotura Handisan  (LR.BMD) 96
CELL THERAPY Organized Noize, R. Bamest, T. Burton.C. Gipp.W. Nightan  (Organized
Nenze ‘'Stiff Shint/Gomdae Mob BMD) 89
CRUISIN’ W Robmsan M Tapln  (Benram ASCAP) 91
CUMBERSOME ! RossJ Pollock. T Morms (SevenMary Three, BMD) . . . . . . . . o o 0 o bt v o s i i s s a s b a1
DIGGIN’ ON YOL Batyhce  (Ecaf-Samy BMI) 32
DOIN’ IT LI Cool J,B RSmuth.G Jones  (Paulo Productions, ASCAP) . . . . .. . . .. ottt v v v v v v v o v v 67
DOWN LOW (NOBODY HAS TO KNOW) R Kelly (Zamba.BMI) 39
DON’T CRY Seal (SPZ.BMD 23
DREAMING OF YOU F Golde, T Snow  (Chesca Tunes, ASCAPVirgin/Snow . BMD n
EAST 1999 Bane.D J U Neek,Tony C  (Ruthless Attack /Mo Thug ASCAP/Dolkarz-N Sense/Keemy/D ockhinis, BMI) 9
ENERGY P Lonner,R Vusion  (Copyright Contred . . . . . e B N T T TR . 69
EVERYDAY & EVERYNIGHTM Bryant  (Fumnlamaster Flex/M | Bmm BMD %
HALE SHOOP SHOOP) Babyfice  (ECS Music Adm /Sany Sangs.BMD) 7
FANTASY M Carey.D Hall,C Franz, T Weymouth A Belew ,S.Sanky (Metered Music Stane
Jam Ness Nitty &Cagxme ASCAP WBM Sangs Of Sany/Rye Sang.BMD 36
FEELS SO GOOD | C Lopez  (Lenono/Seny Songs BMIH L) 23
A BIRD ! Lauxn, P McCarmey,G Hamaa, R Starr  {Lenono/Sauy Sangs.BM 1) 100
A N Jean.§ Michel, L Hill,A McGrer, T.Mare  (Tete San Ko/Sany /Obverse Creation/Me Nedla/Mxdnight
Mapnet ASCAPHL) 30
GANGSTA’S PARADISE A Ivey Jr /i Sanders/D Rasheed  (T-Boy/O\B\O luelf/Boo Daddy/) obete /Black
Bull ASCAP larry Sanden Sangs Of PolyGram/Mad Caste BMI) 3

GET MONEY N Big.laale Kin. 1. Poner.B Bedford.R Ayers. R Suiplan  (Big Poppa Music/E Z ELPE/AS. Music,

ASCAP/Undeas, BMD) 3
GET TOGETHER C Powen  (lrveig,BMD 88
GLYCERINE G Rossdake  (Mad Dog Winston/Warner Tamertane/Truly Soothing Elevator Music,BMI) . . . . .. .. .. 20
HEY LOVER R Tanpentan,LL Cool }  (Rod Songs. ASCAP) 27
HOOK ) Popper (Blues Traveler/Irvmg BMEWBM) 12
HOOKED ON YOU Soulshock & Karim, A Masun. K. Jones  (Ahno/Sailandra EM1/Casadida/Young Legend Fongs, ASCAP) 97
1 GOT ID/LONG ROAD E Vedder  (mnocem Bystander ASCAP) 64
1MISS YOU Heavy D.T Robmsan  (EM1 April/E-Z-Duz k/WB/Evelle, ASCAP)HL/WBM 74
M NOT GON’ CRY Babyfice (BMGEM,BMD . ... ......... ee s s s s s P |
INSENSATIVE A Loree  (PolyGram/Frankly Shirley/PolyGram ntl. BM n 8
1 WANT TO COME OVER M.Etherdge (M.L.E./AImo ASCAP) 24
w REMEMBER YOU S.Mclachlan,S. Egan,D.Merenda  (Seamus Egan/Dave Merends/TCF,ASCAP/Sony

s/ Tyde/Fox Fitm.BMUHL/WBM) £/]

SURVIVE D Felaris.F Perren  (PolyGram htl /Perren-Vibes ASCAP) 68

TO A CHILD G Miciael (1998 Dick Leahy Music Ltd /Chappell & Co. . ASCAP) 10

JUST A GIRL M Wikier  (Knock Yoursel Out,ASCAP) B e e s s e s s s a e e s s ©

ST TAH LET U KNOW E Wnght A Trotter [V, R Pace (R\lhku Attack/Rage Of A Prychopath/Big Reg ASCAP) 20

TRYIN' B Wilsm, A Lamex  (Akno Musk/Groove 78 Music BMD) 52

FROM A ROSE Seal (SPZ.BMD 61

LADY D’Angelo.R Saadiq (Ah’choo/12 AM/Rhytlam Sn’s/PolyGram,ASCAP) 8
LEFLAUR LEFLAH ESHKUSHKA P Hendncla.J. McNair,J. Bush.B. Powell.S Price.D Yates (Mr

Makhu Doughout Strangleman ASCAP/Baby Paul, BMD) L]
LET'S PLAY HOUSE Michel'Le Snoop Doggy Doggy Dogg.Kurupt.Dat Nigga Daz.Nate Dogg  (Suge/Emoni‘s ASCAP) 63
LOVE U 4 LIFE Devanie  (EMI] April/DeSwmg Mob,ASCAP) 5
LUCKY LOVE D Pop M Martin.Joker (Megasong/Jerk Awake, ASCAPEEMD . . . . ... ... .. .. ... e e s 60
MAGIC CARPET RIDE N Cook  (PolyGram.ASCAPHL) 9%
MICROPHONE MASTER A Weston. W Hmes, O Harvey,Jr  (Straight Omt Da Sewer/Bee Mo Easy/EM] April ASCAP) 0
MISSING T Thom.BWatt (Sony Tree,BMIHL) . . . . o . v v o v vt s s e s e e s s e s o s v s s s s s s 3
NAME J Rezeznock R Takac  (EM] Virgm/Pul) Vohune/Scrap Metal, BM1) 28
NATURAL ONE L Barlow.) Davis,W Gagel  (Lootnecore tzudiess Soft Hits/Bliss WG.BMI) 44
NOBODY KNOWS J Rich.D Dubose  (Joe Shade/Suff Sarv/D-Jan BM 1) s
NO ONE ELSE  tJue Stude Suff Shut/D"Jou, BMI) 14
OH VIR 1A E Slaan,) Pence. Emosa  (EMI Music/Toaha ‘Shapire Bemswein, ASCAP) 54
ONE OF US E Banthan  (Human Boy ASCAP) 22
ONLY LOVE S B Hawkms  (Night Rambow/Broken Plae, ASCAP) iﬂ

ONE SWEET DAY M Carcy.W Spellg. Asamsiefl (Sony Sangs/Sony Music Pub.,BMI)
ONLY WANNA BE WITH YOU M .Bryan,D. Felber,D. Rucker.J. Saefeld  (Manica's Reluctance To Lob/EM] April, MCAP/HL)qs
RIDIN’ LOW R * Rikko* Preuss.D Wilsan  (Rikko,BMI) n
ROLL TO ME I Cume  (PolyGram kil ,ASCAP) 46
RUNAWAY J Jacksn ) Harns [ILT Lewis  (EM] Apri/Flyte Tyme Tunes, ASCAP/Black lce.BMI) 6
RUN-AROUND J Pogges  (Blucs Travellers Irving, BMB )
SET U FREE G Acosta,N Renoe  (New York House/Wax Head/Nadine Rence, BMD) «
SEAUAL | NG M (Gaye.0 Brown.D Rz (EMI Apnl/Bug Pie/Ritz Rights, ASCAP/EMI Blackwood, BMI) 86
SITTIN' U ROOM Babytice (1993 Athas/Sony Songs/Fox Films/Sany.BMI) 2
SOON AS 1 GET HOME F Evans,$ Cambs  (Justn Publ Inc /EM] April/China Baby/}anice Cambs

Publ ASCAP/EMI Blackwood/Nith St Tummel BM ) 16
PROMISES BROKEN D Murphy, M. Pertnan  (Wamer Bros. /Broken Pramises, ASCAP/Third Wheel. BMI)
STAYIN’ ALIVE K 0'Toole.D. Langwonh  (Chappell & Co,, ASCAP) . . . . .. .

TAKE A LOOK S Hanxs,) C Olyver,T.Robmson  (Evelle/Wamer Clnppellﬂ\velvc & Umkr/lel.lm
ms/l. 1. C LASCAP/Slam U Well/Jumping Bean Songs/L.L.C. .BMI) 3
TELL ME B Wison.A Larrieun D Brown (Ahno/Bryce Lav, ASCAP/Sany/Jizop/Dream Team,BMI) . . . . . . . .. .. .. 35
THROW YOUR HANDS LUP/GANGSTA’S PARADISE M. Thampson J Williams, K. Bhue A Edwards A.Criss, L Sanders,S. Wonder
abewe/Soryieller/('s Only/Feel'n Blue ASCAP/T Girl/Large Variety/Al Jamatt 9/Maunce Thampson, BM D) b

TIL' | HEAR IT FROM YOU/FOLLOW YOU DOWN ) Valenzuela, R Wilson, M. Crenahaw, S. Jalnson, B. Leen P Rhodes
(Bamnevilie Salt Flats/Rutke Corpe /WB/Amalgamated Consolidated ASCAP/Bug/New Regency/New Enterprises/You
SandBuerBMD . . . L. L

TIME M Bryan,D Felber,D Rucker,) Souefekl  (Momca's Rehmm To Lob EMI April,, MCAP) 13

TONITE’S THA NIGHT § Dupree, R, Parker K. Hamam, T.Crumb, R. Aikens, R. Neal,C Satchell  (So So Def/EMI

April ASCAP/Globe Art/Montezk/Play (me/Rightaong, BMI) "
TOO HOT A Ney,B Dobte,G Brown (T Boy/Boo Daddy, ASCAP/Wino Funk/Secand Decade/Wamer - Tamnerlane, BM ) 8]
VISIONS OF A SUNSET $ Stockiman  (Stawn Patrick/ Ensign/Sangs Of PolyGram,BMD 40
WE GOTITD Pierce,C Lucas,C Rose  (Sean “The Myawro™ Mather/Fe Mac,ASCAP) 26
WE'VE GOT IT GOIN' OND Pop,M Marun.H.Cnchlow  (Cheran/Mega, ASCAP) 95
WHEN LOVE & HATE COLLIDE J Flhot,R.Savage (Bludgeon RiTol/Zomba,ASCAP) . . . . . . .. .o v v vt s 94

WHERE DO UWANT ME TO PUT IT J Harris [, T icwis M. Horton  (EMI April Flye Tyme Tunes, ASCAP/EMI
Blackwood Help ‘The Bear, BM1) 3
WHE ER YOU ARE T McElsoy.D Foster  (Two Tuff-E-Nuff Saugs/EMI Blackwood, BMI) 85
WHO ¢ RUN TO H Hancock  (Hamock,BMI) Lo
WHO DO U LOVE V Benford.L Canpell I (Gratingtan/Ant & Rythm Inc./Zomba, ASCAP) 47
WONDER N Mentant (Indan Love Bride, ASCAP) . . . . .. .. .. .. ... a fee e 17
WONDERWALL N Gallahger (Sony Songs/U.K.Limited,BMD) . . . . . . . .. . . .ottt t i i e 9
THE WORLD | KNOW E Roland  (Roland Lenz/Wamer Chappel.BMD 19
{ SEE Madama, D Foser  (WB/Webo Ginl,ASCAP/One Four Three/Leeds/Peer BMI) 34
EMIND ME OF SOMETHING R Kelly (Zamin,BMI) ki
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REVIEWS By steve Battin

B HEATHER NOVA: “Maybe An An-
gel” (Big Cat/Work 7620)

Nova’s full-length debut came out of the box
strong with the smash, **Walk This World."’
However, since that time, Nova hasn’t been
heard from much. The highly melodic style
of this engaging number should regain some
momentum for Nova before she returns with
the all-important sophomore effort. Given the
amount of VH1 support ‘*Walk This World"”
reccived, it'd be a shock if this single didn't
earn comparable responsc. In addition, with
the strong closing, ‘‘Maybe An Angel’’ could
cross over to multiple radio formats.

B ROLLING STONES: “Wild Horses" (Virgin 11075)

The latest single from the band’s underrated (there’s a word you'd never thought
you'd hear in conjunction with the Stones) Stripped collection is a superb reminder
of the timeless beauty of onc of the group’s all-time classics. A masterful love
song in its original format, this version retains the striking sense of desperation
that Mick Jagger conveyed the first time around. Shocking to say, but this song
may be best suited for Adult Contemporary and CHR.

B SEVEN MARY THREE: “Water's Edge” (Mammoth/Atlantic 6582-2)

Seven Mary Three rode the surprise hit **Cumbersome’” all the way to gold status.
Now the band try to reach the next level on the strength of this gritty, hard-edged
rocker. Though *‘Walter’'s Edge’’ is more violent in its vocals than **Cumber-
some,’’ this song still appears destined to be a hit with all the same people that
took Seven Mary Three to gold stature. After that, you'll never hear the word
**sleeper’’ associated with this group again.

B THE BOTTLE ROCKETS: “I'll Be Coming Around” (Tag/Atlantic
6352-2)

Taken from the group’s Brooklyn Side album, *‘1'll Be Coming Around’’ is the
musical equivalent of Will Rogers. As fricndly a song as has made its way through
the music machinc in some time, therc’s just enough edge in the happy-go-lucky
feel of the hooks to prevent it from being obnoxious. A strong candidate for Triple
A.

PICK OF THE WEEK

Il GARBAGE: “Only Happy When It Rains” (Almo Sounds/Geffen
4836)

When Shirlcy Manson requests **pour your misery down on me,’” it's hard to say
no. Rarely has sadism sounded as inviting as it docs on Garbage's high-cnergy,
poppy masochistic anthem. Led by Manson’s alluring vocals and a repetitious
track, the latest singlc from the band’s cponymous debut has been garnering
massive airplay on Modern Rock stations. Giving the song its cool rock star vibe
is the strong guitar solo in thc middle. A winning song, **Only Happy When It
Rains’’ validates the accolades being heaped upon the group.



CASH BOX
TOP 100 POP ALBUMS

MARCH 2, 1996

High Debut:
Gin Blossoms

This Week's #1:
2Pac

B ALL EYEZ ON ME (Death Rowdirterscope 24204)
nJAGGED LITTLE PILL
(Maverick/RepriseM\amer Bros. 459801) Alanis Morrisette
nWAITING TO EXHALE (Arista 18796) Soundtrack
n(WHAT'S THE STORY) MORNING GLORY ? (Epic 67351) . . . . Oasis
BDAY DREAM (Columbia 66700) Mariah Carey
6 CRACKED REAR VIEW (Atantic 82613) . . Hootie & The Blowfish

THE WOMAN IN ME Mercury52288) . . . . ... ... Shania Twain
8 SIXTEEN STONE (Traumafimerscope 92531) . . . . . . . . . . . Bush
[Ell THE MEMORY OF TREES (RepriseMamer Bros. 46106) . . . . . Enya

“MELLON COLLIE AND THE INFINITE SADNESS

(VIrgind0861) . . . . . v v v v v v v uu.. Smashing Pumpkins
“PRESIDENTS OF THE UNITED STATES
(Sony67291) . & . v . .. u ... Presidents Of The United States

............ Tori Amos
13 THE GREATEST HITS COLLECTION (Arista 18801) . . Alan Jackson
14 RELISH (Biue GorikaMercury 526698) Joan Osborne
{EJll CONGRATULATIONS, I'M SORRY (AzM0468) . . . . Gin Blossoms

12 BOYS FOR PELE (Atantic 82862)

16 TIGERLILLY (Elektra61745) . . . . . .. ... .. Natalie Merchant
17 RKELLY (Uive41579) « .« « . & v v v i i e e e e R. Kelly
{EJ) TENNESSEE MOON (Coumbia 67382) . . . . . . . . . Neil Diamond
[EJ REVELATIONS (MCA11090) . . . . . . . . . o oo . ... Wynonna

FZJ) FRESH HORSES (CapitolNashville 32080)
21 FOUR (AZM54026) Blues Traveler
2 CRAZYSEXYCOOL (LaFace/Arista 26009) TLC
AMERICAN STANDARD (MammotivAtantic 92633) . Seven Mary Three

........ Garth Brooks

24 GANGSTA'S PARADISE (TommyBoy 1141) « . « « « . . . . . . Coolio
Ell THE SCORE (Ruffhouse/Columbia 67147) . . . . . . . . . . .. Fugees
26 SOMETHING TO REMEMBER (Maverick 61600) . . . . . . . Madonna

EWHAT THE HELL HAPPENED TO ME
(Warner Bros. 46151)
28 YOUNG,RICH AND DANGEROUS

Adam Sandler

(Ruffhouse/Columbia 67441) . . . . . . . . . v v o ... . Kris Kross
29 A BOY NAMED GOO (Wamer Bros. 45750) . . . . . . Goo Goo Dolls
WSOUVENIRS: GREATESTHITS MCA11384) . . . . . .. . Vince Gill
GHIBROWN SUGAR(EMI32628) . . . . . . . ... ..... D’Angelo
ZHMR. SMITH (RAUDef Jam523845) . . . . . . . . ...... LL Cool J
EEJ] SPARKLE AND FADE (Tim Kerr/Capitol 30929) . . . . . . . . Everclear
34 SWEETDREAMS (RCAG6759) . . . . . .. ...... La Bouche
35 STR8 OFF THA STREETZ OF MUTHAPH*'IN COMPTON

(Ruthless/Relativity 88561) . . . . . v @ v v @ v @ v v 00w o Eazy E

YOUR LITTLE SECRET (Isiand 24154) . . . . . .
UNDER THE TABLE AND DREAMING

Melissa Etheridge

(RCABE449) . . . . . ... i v i v v n .. Dave Matthews Band
38 DOGG FOOD (Death Rowiinterscope/Pricrity 50546) Tha Dogg Pound
39 INSOMNIAC (Reprise\WWarner Bros. 46046) . . . . . . . . . Green Day
40 MR. HOLLAND'S OPUS (Polydor29508) . . . . ... .. Soundtrack
41 COLLECTIVE SOUL (Alartic/AG 82745) . . . . . . . Collective Soul
42 IT MATTERS TO ME (WamerBros. 45872) . . . . . . . . . . Faith Hill

ALICE IN CHAINS (Columbia 67248) Alice In Chains
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32
11
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DEBUT

23

13

DEBUT

21
24
30
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27
29

10
31

34
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39
32
42

21
11
28
11

60
14
17

47
23
13

M LOOKING EAST (Elektra 61867)
45 DONT BE A MENACE TO SOUTH CENTRAL...

(slandS24146) . . . . . . . . ...t Soundtrack
46 SEAL (ZTT/SkeMamerBros45415) . . « o v @ v v v v 0wt ... Seal
47 WORDS (Laface/Arista26222) . . . . . ... The Tony Rich Project
[EJ AMPLIFIED HEART (Adantic/AG 52605) Everything But The Girl

49 E. 1999 ETERNAL (Ruthless/Relativity 5538) . Bone Thugs N Harmony
50 MISS THANG (Rowdy/Arista37008) . . . . . . . . . . . ... Monica
Gl TRAGIC KINGDOM (Trauma/interscope 82580) . . . . . . . No Doubt
52 Q'SJOOKJOINT (Qwest45875) . . . ... ... .. Quincy Jones
53 OZZMOSIS (Epic67081) . . . . . . . ....... Ozzy Osbourne
I DEAD MAN WALKING (Columbia 67522) . . . . . . . . . Soundtrack

55 TIME MARCHES ON (Atantic 82866)
S ONE HOT MINUTE (Wewner Bros. 45733 . . .
DANGEROUS MINDS (MCA 11228)

........ Tracy Lawrence
Red Hot Chili Peppers
Soundtrack

58 THE HITS (Liberty29689) . . . . ... ........ Garth Brooks
59 GREATEST HITS 1985-1995 (Coumbia 67300) . . . . Michael Bolton
60 ALLIWANT(CWb77800) . . » « v v v v o v v v w v n Tim McGraw
61 FROGSTOMP (Epic87247) . . . v v @ v« v v v uu v Silverchair
62 STARTINGOVER(MCA11264) . . . . ... .... Reba McEntire
63 VAULT Mercury528718) . . v . 2 v v v v v v w e n s . Def Leppard
64 HELL FREEZES OVER (Geflen24725) . . . . . .. .. . The Eagles
65 SOLO (Perspective/AZMS54801) . . . . . . . . v v v v v uuu Solo
66 DESIGN OF A DECADE 1986/1996 (A&M 540388) . . Janet Jackson
87 HOME (Rainmaker/Interscope 92608) . . . . . Deep Blue Something
I RESIDENT ALIEN (HiFUSe/EEG61834) . . . . . . . . . . Spacehog
@ NEW BEGINNINGS (Bektra61850) . . . . .. ... Tracy Chapman
70 PULP FICTION MCA11103) . . . . . . . . . ..... Soundtrack

n GREATEST HITS
(Capitol 30334)

Bob Seger & The Silver Bullet Band

72 JOCK JAMS VOL. 1 (TommyBoy 1137) . . . . . . . . Various Artists
73 MORTAL KOMBAT(TVT6110) . . . . . « . . ... .. Soundtrack
I (Motown530323) . . . . i i i e e e .. Boyz Il Men
ANTHOLOGY 1 (Apple/Capitol 34445) . . . . ... ... The Beatles

76 THE SONGS OF WEST SIDE STORY

(The Grammy Recordings/RCA Victor 62707) . . . . . . . Various Artists
77 KORN (ImmortalEpic66633) . . . - - « « + v v v e v u u un.. Korn
78 OFF THE HOOK (So So Def/Columbia 67022) . . . . ... .. Xscape
79 THROWING COPPER (RadicactiveMCA10897) . . . . . ... . . Live
80 FILTHPIG WamerBros. 45838) . . . . . . . .. ...... Ministry
WA THIN LINE BETWEEN LOVE & HATE

(WamerBros. 46134) . . . . . . . . i v vt i e e e Soundtrack
82 THEBRIDGE (Arista18806) . . . . . . . . . ... ... Ace Of Base
83 THE REMIX COLLECTION (Motown530584) . . . . . . . Boyz Il Men
84 ASTRO-CREEP 2000 (Geffen 24806) . . . . .. . .. White Zombie
EEJJOREAMINGOF YOU (BMI34123) . . . . . . . . . ...... Selena
86 SOUL FOOD (LaFace/Arista26018) . . . . . . ... ... Goodie Mob
87 CYPRESS HILL HI(TEMPLES OF BOOM)

(Ruffhouse/Columbia 869811) . . . . . . .. .. .... Cypress Hill
88 ..AND OUT COME THE WOLVES (Epitagh 86444) . . . . . . . Rancid
89 RUBBERNECK (Interscope/AG922402) . . . . . . . .. ... Toadies

EE BETTE OF ROSES (Atantic/AG 82823)
I THINK ABOUT YOU (Epic67033) . . . ... ...
2 1996 GRAMMY NOMINEES (Columbia 67565)

93 BED OF ROSES Milan35739) . . . . .. ....... Soundtrack
94 FOO FIGHTERS (Capitoi34027) . . . . . . . ... .. Foo Fighters
95 JOHN MICHAEL MONTGOMERY

(Aantic82728) . . . ... ...... John Michael Montgomery
96 JESUS FREAK (Forefront/Chordant25140) . . . . . . . . . . DC Talk
97 WEGOTIT(MCA1385). . . . v v v v v vow e e e n . immature
98 GAMES REDNECKS PLAY (Wamer Bros.45856) . Jeff Foxworthy
99 ACTUAL MILES: HENLEY'S GREATEST HITS

Geflen2483) . . . . . ... e Don Henley
100 FRIENDS (WwnerBros. 46008) . . . . . . . ...... Soundtrack
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75
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REVIEWS by steve Baltin

l BAD RELIGION: The Gray Race (Atlantic 82870-2)

You can’t keep a good punk band down. Although the band’s major label debut,
Stranger Than Fiction, wasn't the breakout monster everyone anticipated, the
quintet re-enter the ficld with the ferocious Bad Religion and Ric Ocasek produced
15-song monster. The Gray Race. And even though it’s started to feel like Bad
Religion arc destined to never get past the top of the cult band spectrum, the
record’s first single, *‘A Walk'’ is already getting major Modern Rock support.
In a year that's already seen ‘‘Magic’’ Johnson return to the NBA and a movie
about a talking pig get nominated for Best Picture at the Academy Awards, do
you wanna bet against Bad Religion hitting the top of the charts? Not if you’re
smart.

Il SORAYA: On Nights Like This (Island 314 529 000-2)

Produced by Rod Argent of **Hold Your Head High'' fame, Soraya’s sound is
surprisingly more modern than one would've expected. Yet what makes this album
work is that her Enya-meets-r&b-style sounds like it was pieced together by an

abstract artist. The result is a disc that feels refreshingly real. With standout tracks

such as **Love In Your Eyes,’” **Ruins In My Mind’’ and the title song, Soraya’s

On Nights Like This could be a slecper at Triple A, as well as CHR.

B VAN GOGH'S DAUGH-

TER: Shove (Hollywood

Records 62022-2)
Here's a tip, if you ever hear any-
one compare this all-female San
Francisco quartet to L7 or 7 Year
Bitch. don't ever listen to another
word they say about music. While
that may be the obvious tendency,
on " Through The Eyes Of Julie,"’

POP ALBUM IND

2Pac /1

Ace OF Base /82

Alice In Chains /43

Amos, Tori /12

Beaties, The /75

Blues Traveler /21

Bolton . Michacel /59

Bone Thugs N Harmony /49

Boyz 1l Men /74,83

Brooks. Garth /58,20

Browne, Jackson /44

Bush /8

Carcy, Mariah /5

Chapman, Tracy /69

Collective Soul /41

Cooliv /24

Cypress Hill /87

D’Angelo /31

Dave Matthews Band /37

1DC Talk /96

Deep Blue Something /67

Det Leppard /63

Diamond. Neil /18

Tha Dogg Pound /38

Lagles /64

Eazy E /35

Enya /9

Etheridge. Mclissa /36

Everclear /33

Everything But The Girl
4%

Foo Fighters /94

Foxworthy, JefY /98

Fugees /25

Gill, Vince /30

Gin Blossoms /15

Goodie Mob /86

Goo Goo Dolls /29

Green Day /39

Henley, Don /99

Hill, Faith /42

Hootie & The Blowfish /6

Immature /97

Jackson, Alan /13

Jackson. Janet /66

Jones, Quincy /52

Judd. Wynonna /19

Kelly, R. /17

Kom /77

Kris Kross /28

I.a Bouche /34

Lawrence, Tracy /55

Live /79

1.1. Cool J /32

Madonna /26

McEntire, Reba /62

McGraw, Tim /60

Merchant, Natalic /16

Midler, Beue /90

Ministry /80

Monica /50

Montgomery, John Michacl
/95

Morrisctte, Alanis /2

No Doubt /51

QOasis /4

Osbome, Joan /14

Osboume,Ozzy /53

Pres. Of U.S. /11

Rancid /88

Raye, Collin /91

Red Hot Chili Peppers /56

Sandler, Adam /27

Scal /46

Seger, Bob /71
Selena /85
Seven Mary Three /23
Silverchair /61
Smashing Pumpkins /10
Spacchog /68
SOUNDTRACKS:
A Thin Line... /81
Bed Of Roses /93
Dangerous Minds /57
Dead Man Walking /54
Dont Be A Menace.. /45
Friends /100
Mortal Kombat /73
Mr. Holland’s Opus /40
Pulp Fiction /70
Waiting To Exhale /3
Solo /65
TI.C /22
Toadies /89
The Tony Rich
Project /47
Twain, Shania /7
Various Artists:
1996 Grammy Nominees
192
Jock Jams
Vol. 1/72
MTV Panty To Go
Cartoons Greatest
Hits /94
The Songs Of West
Side Story /76
White Zombie /84
Xscape /78
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a surreal Wizard Of Oz odyssey taken with a junkie, and *‘Struggle And Sting, ™"
Van Gogh's Daughter come off like a poppy Mary’s Danish. But even that’s not
wholly accurate. Perhaps it’s because Jane Woodman and Paige Weber trade off
vocals, or maybe it's because they're just too cool to categorize, but Van Gogh's
Daughter is a hard band on which to get a grasp. And the more you listen to it,
trying to pin it down, the more sucked in you'll get by the group’s bewitching
songs.

B LEVELLERS: Zeltgeist (Elektra 61887-2)

On tracks 1-5, this quintet create a highly accessible pop record with just enough
Irish lilt to make such tracks as ‘‘Hope St."" and ‘“Maid Of The River’’ interesting.
Then, seemingly out of the blue, the caffeine kicks in on the wild **4.am"’ and the
Levellers attack their instruments in the best ode to The Replacements I’ve heard
yet. Though the intensity of ‘‘4.am’’ is a complete abnormality in the context of
the 13-song record, it does set the stage for a bit more experimentation than the
opening part of the album would indicate. Definitely a collection worth investing
your time.

PICKS OF THE WEEK

B PULP: Different
Class (Island 314
524 165-2)

Welcome back to every

British pop's favorite

game show, ‘‘Name

That British Influ-

ence,’’ hosted this week

by Pulp, the UK’s latest
highly-hyped export
into the world scene. As
hearlded in their native

England as Blur and Oa-

sis, Pulp are trying to

follow Oasis’ lead onto the U.S. charts with their second domestic release. On the
band’'s eclectic Different Class CD, fans will hear the influence of melodic

Morrissey on ‘‘Something Changed’’ and a lot of Bowie throughout, especially

on the one-two punch of the Ziggy Stardust-era ‘‘Sorted For E's And Wizz'" and

the swirling six minutes of “‘F.E.E.L.ILN.G.C.A.L.L.E.D.L.O.V.E.”" Though
the Bowie sound is most notable there, it’s clear on the entire 12-song record that
vocalist Jarvis Cocker is a fan. The disc’s other standout selection is the wry

**Common People,™ an obvious single choice. Expect Pulp to become an instant

buzz band among Anglophiles everywhere.

M Lou REED: Set
The Twilight Reel-
Ing (Warner Bros.
46159-2)

Lou Reed has enjoyed onc

of the most up and down

careers of any performer
in music history. As lcad
singer of the godly Velvet

Underground, Reed's

place in music’s annals

was secure decades ago.

However, with the cxcep

tion of the cult classic,

"*Walk On The Wild

Side,”” and a few other

minor hits, Reed's solo

career failed to live up to
the stature of his previous
band. Then, in 1989 Recd
released the gritty and
compelling New York al
bum. Followed by the glo
rious Magic And Loss and the unheralded Songs For Drella collection with John

Cale, it signaled the creative resurgence of one of music’s all-time greats. Reed

continues his remarkable run with another stunning collection of astute observa

tions of real people. One of rock’s great sociologists, Reed brings a razor-sharp
eye 10 his defiant commentaries about relationships and contemporary socicty

And as he shows on the fiery **Egg Cream, "’ the hushed ** Trade In’"and the lovely

title track, Reed is a master at creating the perfect melody to accompany his lyrics.

A work of art from start to finish, Set The Twilight Reeling is another inspired

chapter in a book that continues 1o get better.
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TOP 100 URBAN SINGLES
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This Week'’s #1: High Debut:
Mary J. Blige Domino
n NOT GON’ CRY (FROM "WAITING TO EXHALE")
(Aista 12857) . . . . .. e e e e e e Mary J. Blige
ALL THE THINGS (YOUR MAN WON'T DO)
(FROM “DONT BE A MENACE..")(Is!and 854530) . . . . . . . . . Joe
3 SITTIN' UP IN MY ROOM (Aardc07822) . . . . . . . . .. . Brandy
EJINO ONEELSE (Arista79043) . . . . . v v v v v v v v v .. Total
nWHERE DO UWANT ME TO PUTIT (Perspective/ASM) . . . . . . Solo
6 TONITE'S THA NIGHT
(Rufhouse/Columbia 78092) . . & v v @ v 2 v v v u u v o Kris Kross
7 WEGOTIT(MCAS5148) . & = v v v v v v e v o v v e e Immature
8 BEFORE YOU WALK OUT OF MY LIFE/LIKE THIS AND LIKE THAT
(AHSES5052) & 4 @ 4 v v i e e m e e e e e e e e e e Monica

n NOBODY KNOWS (LaFace/Arista 4115) . . .
10 ONE SWEET DAY (Columbia 66700 Mariah Carey & Boyz Il Men
(! WVILL SURVIVE (RCA64492) . . . . . .. .... Chantay Savage
nVISIONS OF A SUNSET (FROM "MR. HOLLAND'S OPUS")

The Tony Rich Project

(Polydor/ASMS80962) . . . v . + 2 4 204 a ... Shawn Stockman
{El] FU-GEE-LA (Rumouse/Columbia 78194) . . . . . . . . . The Fugees
14 LADY (EMI258543) . . . . v v v v v i i vt e e .. D’Angelo
15 LOVEUA4LIFE (UpTown"MCA 11258) . . . . . v v v v v v . . Jodeci
BGET MONEY (BigBeat98087) . . . . . . . . ... Junior M.AF.LA.
17 SOON AS | GET HOME (Bad Boy/Arista 9041) . . . . . . Faith Evans

uWIND BENEATH MY WINGS

(EastWWest 95122) Eddie & Gerald Levert
19 STAIRWAY TO HEAVEN (StepServ:nterscope 98086) . . . . . Pure Soul
FZJJWHO DO U LOVE (Arista 07822) Deborah Cox
FJ EVERYDAY & EVERYNIGHT (Loud/RCA 6489) Yvette Michelle
22 EXHALE (SHOOP SHOOP) (FROM "WAITING TO EXHALE")

(AristB2885) & v v v vt e e e e e e e Whitney Houston
ﬂYOU WANT THIS PARTY STARTED

(Warner Bros. 17753) . . . . . . . . . . Somethin’ For The People

KEEPTRYIN' (Epic78197) . . . . . v v v v o v v v Groove Theory
aCAN'T BE WASTING MY TIME (FROM "DONT BE A MENACE..")

(Isand 854538) . . . . . v v 4w ... Mona Lisa Feat. Lost Boyz
ﬂA THIN LINE BETWEEN LOVE & HATE

(Jac-MacamerBros. 17699) « v . v v v v« 4 v v e e e e H-Town
27 1 MISS YOU (COME BACK HOME)

(FROM “NEW YORK UNDERCOVER") (Uptown 55107) . . . . Monifah
28 WHERE EVER YOU ARE (EastVWest9353) . . . . ... . Terry Ellis
29 HEY LOVER (DefJam7065) . . « = v v v v v v v v s v e LL Cool J
30 WHO CAN | RUN TO (So So Def/Columbia 78056) . . . . . . . . Xscape

SR TELLME(Epic77961) . . . . v v v v vt i i e n Groove Theory
ﬂYOU PUT A MOVE ON MY HEART

(Qwest7844) . . . v v v v v v w v v .
33 DIGGIN’ ON YOU (La Face/Arista 4419)
34 STILL IN LOVE (Mercury 56896)
35 DON'T GIVE UP (Istand 854478)
36 CRUISIN’ (EMi 32629)
37 LET'S PLAY HOUSE

(Death Row/interscope 53230) . . . . Tha Dogg Pound Feat. Michel'le
EJ] EVER SINCE YOU WENT AWAY (Big BeavAtaric 98112) . . Art N’ Soul

39 YOU REMIND ME OF SOMETHING (Jive 01241)
mGIVE ME THE NIGHT

(BluemoorvAtantic 98090)

Quincy Jones Feat. Tamia
.............. TLC
Brian McKnight
. - . Island Inspirational All Stars
................... D’Angelo
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BHl5 O'CLOCKMCASS07S) « « o v o v v v e e e e . Nonchalant
42 WELCOME (RAUDef Janvisland 71402) . . . . . . . . . Erick Sermon
43 FANTASY (Columbia7321) . . v ¢ @ v o v v v 0w W Mariah Carey
44 HOOKEDON YOU (BektraB1849) . . . . . + v v v v v v u v o u Silk
45 DANGER (Mercury7049) . . . o v « v v o v v o« Blahzay Blahzay
46 GOIN’ UP YONDER(Giamt17717) . . . + v v v v v o M.C. Hammer
47 CELL THERAPY (Laface/Arista4113) . . . . . . . .. .. Goodie Mob
ﬂ DON'T WASTE MY TIME (Mecca DonVEEG64383) . , . . . . Sa-Deuce
49 ALREADY MISSING YOU (Elekva) . . . Gerald & Eddie Levert, Sr.
50 ANYTHING(MIJS507063) . . v & v v v v v v v e ae e e e e 3T
51 ALLINEED (S#as™MCAS55136) . . . . . . . v . v .. Jesse Powell

WGANGSTA‘S PARADISE (FROM "DANGEROUS MINDS")

(MCA 55104) Coolio Feat. L.V.
53 HURRICANE (Jive42335) . . . . . v v v v v v i v aw The Click
m FEELS LIKE THE FIRST TIME (Atantic 87030) intro
55 MICROPHONE MASTER

(EastVWestYEEG64309) . . . . . . . ... Das EFX Feat. Mobb Deep
3 SPACE AGE (Suave/Relatvity 1545) . . . . . . . . . Eightball & MJG

PHYSICAL FUNK (Outburst/RAL/Istand 57794) . . . . . . . . . Domino
58 TOO HOT (TommyBoy713) . . .+ & v v 4 vt e e e aaoam ™ Coolio
59 JUST TAH LET U KNOW (Ruthless/Relativity 5532) . . . . . . . Eazy-E
60 BROKENHEARTED (Afantic6175) . . . . . . . . ... ... Brandy
61 FUNKORAMA (interscope 95691) . . . . . . v . 2 o v 4 . . Redman
62 THROW YOUR HANDS UP/GANGSTA'S PARADISE

TommyBoy7699) . . . . v & & v 4 it ot b e e e e e e L.V.
63 AIN'TNOBODY VWbrk78228) . . « & v o v o v v v u .. Diana King
64 SORRY,|(Mercury2410) . . . . . . . v v v v v v o Will Downing
ENASTY DANCER/WHITE HORSE (Wap/ichiban348) . . . . . . . . Kilo

66 HOW WE ROLL (SBK/EMI 58498)
HAVE | NEVER (Laface/Arista 4136) . . . . . . ..
68 LIKE MARVIN GAYE SAID (WHAT'S GOING ON)

(Chrysalis/EMIS8494) . . .« . v L v vt v v v it i s a e e a Speech

The Barrio Boyzz
A Few Good Men

69 EASTSIDE LB (G Funk/RALASIANAS57792) + . .« « o v o o v v o W . Twinz
[El VINGS OF THE MORNING (African Star/RAL/Island 7199) . . . Capleton
“ REAL LIVE SH*T

(Big BeatAtlamic 98113) . . . . . . . Real Live Feat. K-Def & Larry-o
{ZH GAMERS (Priority 53216) . . . . . . . The Conscious Daughters
73 UKNOWHOWWEDU (ChrysalisEMIS8517) . . . . . . . . Bahamadia
(ZHJCOOLIE HIGH (Profile 5445) . . . . . . . . ... ..... Camp Lo
WHAT'S YO' NAME (Warner Bros. 17021) . . . Kenneth Mangram
76 SEXY (Bue Tumb/GRP3071) . . . . v v v v v v v v v uw . Maysa
77 YOUR HEART'S IN GOOD HANDS (MCAS5142) . . . . . . Al Green
78 EAST 1999 (Ruthless/Relativity 6332) . . . . Bone Thugs-N-Harmony
79 HEINY HEINY (Rip#9521) . . . . . . . v v v v v v v o 95 South
EBABY, BABY, BABY (Underworld/Capitol 58448) . . . . . . . . . Jesse
81 | REMEMBER (Motown860480) . . . . . « v + o & . . . Boyz Il Men
82 GIMMEYOURS(EMISB512) . . = v v v v i v v v et aeaw e AZ
83 FUNNY HOW TIME FLIES (AGan$c87093) . . . . . . « . . . . . Intro
84 LOOK WHAT YOU'VE DONE (Columbia 77908) . . . . . . . . Asante
85 |REFUSE TO BE LONELY (Zoo14238) . . . . .. .. Phyllis Hyman
86 BROKEN LANGUAGE/HUSTLIN' (Profile 5440) Smoothe Da Hustler
87 RUNNIN’ (Delicious VinyUCapitol 58483) . . . . . . . . . The Pharcyde
88 ICECREAM (Loud64426) . . . . . v . v v v v v .. Chef Raekwon
89 FAST LIFE (Cold Chilin'/Epic StreeVEpic 78081) . . . . . . . Kool G Rap
WSET YOU FREE (Stricly Rhyhm 12362) . . . . . . . . . . Planet Soul
91 SENTIMENTAL (Arista12852) . . . . . . . . . . . .. Deborah Cox
92 LOVE OF MINE (Capi®ol 58441) . . . . . . . ... ... Earth Gyrlz
93 IWANTYOU BACK (interscope 92638) . . . . . . . . « . . Pure Soul

DAMN THING CALLED LOVE (Virgin40547) . . . . . . . . . . After 7

95 | NEED YOU TONIGHT

(Big BeaVAdanic 98097) . . . . . . Junior M.AF.L.A. Feat. Aaliyah
96 THE RIDDLER (FROM “"BATMAN FOREVER")

(Aamic87100) . . . . v v bt e i e e e e e e .. Method Man
97 IT'S ALL ABOUT YOU (Mecca DorvEastwVest64347) . . . Adina Howard
98 MOVE YA BODY (BigBeat/Alantic 98100) . . . . . . . . . . Mad Skiliz

99 WHAT'S UP STAR? (FROM "THE SHOW') (JMURAUIsland 7432) . Suga
100 SURRENDER (Bektra 64350) Kut Klose

DEBUT

40
39
41
43
46
48

4
23
17
15

9
17

DEBUT

49
51
47

59
52
60

45
72

21
19
3

25
13
2

3
2

DEBUT

54
56
57
58

62
65
63
70
66
71

55
61
88

12

26

12

-
NN OaN

-~

DEBUT
DEBUT

74
99

DEBUT

78
53
67
81
84
79

75
76
77
80
82
89
69

DEBUT

50
64
73
86

87

90
92
97
93
83

24

36
19

15

13

10

12



URBAN

BLACK SINGLES INDEX

$ (O’CLOCK Nanchabint. D Staten, Sr. A Simmans Jr. K. L. Fergusan, R.Dill, A Hammson  (ARALC/Deez Nutz ASCAP)
AIN'T NOBODY H Woliuk  (Copynght Control)
ALL I NEED P Siewar.S Saler, T.Nkhereanye (Capyright Control)
ALL THE THINGS ) Thamas,). Thampsan M Williams  (Fade 2 Black/Tallest Tree/Urban Agenda ASCAP)
ALREADY MISSING YOU G.Levent E T.Nxholas (Dvided/Zomba/Rasve/'Warner-Tamerlane,BMD . . . . . . . . . ..
ANYTHING TJacksan.T Jacksa, T.Jackaan B. Caldwell A Kemer  (To The Tee BMI}
BABY,BABY BABY S.Grisseue J. Campbell, T.Chapman, Kendrick  (Lil’ Ed/Campbell - Trinity AWamer Chappell
/Todski/Cambone, ASCAP/Kendrick, BMD
BEFORE YOU WALK OUT OF MY LIFE/LIKE THIS LIKE THAT D.. Allllm.C Wolf (EMI AprilDark
Music/WBM/Nuthouse Music ASCAP)
BROKENHEARTED K Crouch K Janes  (Young Legend Songs ASCAP/Human Rhythm, BMD)
BROKEN LANGUAGE/HUSTLIN’ D Smith, T Pitman. T.Smith  (Protoans/Next Level Groove /Hill Playaz, ascap)
CAN'T BE WASTING MY TIME A Amtoine, A Evans,) Auwsun. T. Pauersan G. Duncan, Lost Boyz
(Vanesw/NMy Two Sons/Clyde Otis, ASCAP/Motown/Mass Avenue/Poly G rasn, BMD
CELL THERAPY Organized Noue,R Bameu, T.Burtan C. Gipp,W. Knightan  (Organized Noize/Suff Shirt/Goodic Mob,BM)
COOLIE HIGH S Wallace.S Wikis.A Robens  (Jock In The Box/Protoons/Satin Strothers/Sheeba Doll ASCA P}
CRUISIN’ W Robmisan,M Taptn  (Bertram, ASCAP)
DAMN TRING CALLED LOVE Jan B (Sang Songs BMD
DANGER Unloud. P F.Cuttin  (Capynght Control}
DIGGIN’ ON YOU Babyface  (EcalSony, BMD
DON'T GIVE UP S Brown,D Lawrerwe (D Lawrence/Crystal Aire ASCAP/Star Brown.BMI)
DON'T WASTE MY TIME P P Laws,) Abercrambie, T.Nash,D.McClary M. Alles  (Max & Ro/BoodaMax/Baby Big ASCAP)
EAST 1999 Bane,D J U-Neek, Tany C  (Ruthless AuackMo Thug ASCAP/Dollarz-N -Sense 'Keeray/Dankhris BMI)
SIDE LB D Wilhams N Watts S Greene H Redd  (Black eye/WB.ASCAP/Kee-Drick/Wamer- Tamerhne BMD
E YOU WENT AWAY [ Ruley. Tracy and 1aurel (Nature Boy. ASCAP/Taylor's Dad/Faiz Music BM1)
I' ERYDAY & EVERYNIGHT M Bryant  ¢Punkmaster Flex /M. Bryant BMD)
EXHALE (SHOOP SHOOP) Babyface (ECS Music Adm /Sony Sangs.BMI}
FANTASY M Carey,D Hall.C Franz, T Weytuouwh A Belew S Stanley (Metered Music/Stane
Jam Ness Nuty &Capone ASCAPWBM/Sangs Of Sany/Rye Sang BM1)
FAST LIFE N Wilian, A . Best. N Janes  (1Bville/Still Diggin’/Below The Surface/Brampton/Il}
Wll/Skenaucs /ZZamba ASCAP)
FEELS LIKE THE FIRST TIME K Greene N Hodge  (Frebenala/Ness Nitty & Capane/WB.. ASCAP)
FU-GEE-LA N Jean.S.Mxhel. L. HillLA. McGner, T.Marie {Tete San Ko/Sony/Obverse Creation/McNella/Midnight
Magnet ASCAP/HL)
FUNKORAMA R Noble,) Davis.A Mulamimd M Taylor M. Morales,D Robinsan D Wimbley (Zamba, ASCAP)
FUNNY HOW TIME FLIES D “Jam™Hall (Frabensha/Stone Jam ASCAP)
GAMERS K Smth.C Green (2 Daughtas Only Dollas/337 ASCAP/Sicady Mobbin'/EM1 Bhckwood Beautiful Mess, BMD
G ANGSTA'S PARADISE A tvey Jr /L.Sanders/D Rasheed  (T-Bay/O\B\Q [tsel/Boo Daddy Jobete/Black
Bull, ASCAP Larry Samuers Songs Of PolyGratn/Mad Castle BMI)
GET MONEY N By Lauk Kmn, L. Porer,B Bedford, R. Ayens R . Striplan  (Big Poppa Music/E Z ELPE/Afi. Music,
ASCAP/Undeas BM1)
GIMME YOURS AZ (lafe Is A Buch ASCAP)
( E ME THE NIGHT R.Tempentan  (Rondor, BMI)

GOIN' UP YONDER W Hawkins M C.Hamner  (Bud Jabn/EMI Christian. BMD
HAVE I NEVER Babyﬁoe (Ecaf/Sany /ATV Songs, BMD

HEY LOVER R Tempertan I.L Cool J  (Rod Songs ASCAP}
HOOKED ON YOU Soulahock & Kartm A Marun K James  (Almo/Sailandra EMI/Casadida/Young Legend Fongs ASCAP)
HOW WE ROLL M Valenime, L. Hill, K Vency E Hanes M . Denne K Gold  (Hanes Hill & Valenome ASCAP/Screen
Gems EMIBMI)
HURRICANE M Whimnore, E.Sievens B Jones, D.Sievens, T Stevens
Zomba/Toue Unly/E 40/B-Legn /D Shot/Suga T,BMI/WBM)
“REAM R Diggs,C Woods  (Careers-BMG/Ramecca/Wu-Tang BMI)
'OU Heavy D, T Robmsan  (EM1 April/E-Z-Duz-1UWB/Evelie, ASCAP)H L/WBM
INEED YOU TONIGHT Tnte, Lute Kom, Klepto,C Kens., P.Rushen.B.George.G. Charies C . Bedeau  (Undems/Clark’s
Truc Funk/Baby Fingen/Careens-BMG.ASCAP/Zamba BMI)
1 RERUSE TO BE LONELEY J Fnedman, A Rich M. Martinelli, P Hyman (Music By Candelight/MCA/AD My
Chukiren/Canxtand Perfonmance ASCAP Music Corp. Of America/Nelama, BMI)
1 REMEMBER N Moms W Morrs.S. Stockaman. T Kelley B. Robin: {
Patnck. Ensign Tyme For Flyte Buer Jma . BMI)
IT'S ALL ABOUT YOU A Marun L Hams,G James ). Corante M. Henderson  (Virgin/ EM [/Chilean Swing ASCAP/Nine 97
I WANT YOU BACK T Riley.S Blare K Amdersan  (Donnil/Zamba Ent., ASCAP/Blare/Sexy Girl, BMI)
I WILL SURVIVE D Fekans F J Ferren  (PolyGram/Femren-Vibe ASCAP)
JUST TAH LET U KNOW E Wnght A Trouer [V,R Pace  (Ruthless Auack/Rage Of A Psychopath/Big Reg ASCAP)
KEEP TRYIN' B Wilsan A Lamiex  (Almo Music/Groove 78 Music, BMD)
LADY D Angelo,R Saadiq 1 Ah’choo/12 AM/Rhytim Son’s/PolyGram ASCAP)
1 S PLAY HOUSE Mxhel’Le Snoop Dogry Doggy Dogg. Kungpt Dat Nigga Daz Nate Dogg  (Suge/Emani’s ASCAP)
LIKE MARVIN GAYE SAID M Gaye A Cleveland, R Bensan Speech  (Jobete, ASCAP/Stane Agate BMI)
LOOK WHAT YOU'VE DONE T Perez K.Perez  (The Lady Roars, ASCAP/Trauma Unit, BMG Pub.inc.)
LOVE OF MINE K Ryan (K Jar,BMD}
LOVE U 4 LIFE Devanie  (EMI Aprii/DeSwing Mob, ASCAP)
MICROPHONE MASTER A Westan W . Himes, Q. Harvey Jr
MOVE YA BODY D Lewis,C Kext B Eastwood J. Osbome
(Forever People, Zomta Harry §  Easmmand/Almo/March 9, ASCA P/Clark's True Funk BMD)
NASTY DANCER A Rogers,S.Mcmtosh, T Sahl,) Guldberg  (WB,ASCAP/Olik/Kokz Moke & Noke/Santron BMI)
NOBODY KNOWS J Rich.D.Dubose  (Joe Shade/Su(l Shint/D Jan,BMD
NO ONE ELSE  (Joe Stade/Suff Shin/D'Jan,BMI)
NOT GON' CRY Babyface (EcaUSany Sangs/Fox Film BMD) . .
ONE SWEET DAY M Carey, W Spelling, Asanasieff (Sony Songs/Sony Music Pub, .BMI)
PHYSICAL FUNK Dommo (Geto Jam/All hut/Chrysalis ASCAP)
REAL LIVE SH*T K Hansford L Wright (Ghetto Man. ASCAP/Fatmeck.BM )
THE RIDDLER ¢ Smah,R Diggs, N Hefu Miller, ASCAP/HL/Ramecca /Wu-Tang /Careers - BMG .BMI)
RUNNIN' T Hardson. E WikoaJ Yancy,D.Smant  (Etcy, ASCAP/Beat hunkye/EMI Blackwood, BMD
SENTIMENTAL D Austm  (Nuthouse ASCAP/EM] Apnl/D A R.P Deborah Cox Music BM1)
SETL FREE N Raxc  (Nadme Renee BMI)
SEAY S bubm R Newil,§ Garrett  { Almo/Dubmy/Black Chuck/Dresden/bHee Bee Dooinit/WB,ASCAP)
SITTIN' UP IN MY ROOM Babytace (1993 Auas/Sany Songs/Fox Films/Sany BMI}
SOON AS | GET HOME F Evams, S Camis  (Jusun Publ. . '/EMI Apnl/Chima Baby Janxe Combs
Publ . ASCAP/EM] Blackwood/Nmth St Tunnel BMI)
SORRY, I W Downng R Rideow A Chnisuan  (Will Down/Uncle Buddies/PolyGram Int). . ASCAP/Nectivity SESAC)
SPACE AGE P Smuth M Goodwmn  (Money N-Pocket ASCAP)
STAIRWAY TO HEAVEN K.Gamble, L Huff (Mighty Three ASCAP)
STILL IN LOVE B Mchkmght.B Bames  (Cancelled Lunch Music/Polygram lntl. Inc.. ASCAP/B.Barnes Music.BMI)
SURRENDER K Sweat E McCam, T Dunan.A Cage  {Keith Sweat/ E\A/WB/Decp Sound, ASCAP/Short Dolls. BMI)
TELL ME B Wilsay, A lameux, D Brown (Almo/Bryce Luv. ASCAP/Smy Juzop/Dream Team, BMI)
A THIN LINE BETWEEN LOVE & HATE R.P RF {5 (CotillionWin Or
Losc Wamer Tunerlane BM1
THROW YOUR HANDS UP/GANGSTA’S PARADISE M Thampsan,) Wilhams, K Bhue A, Edwards A.Criss, L. Sanders
Johete/Storyteller \G°s Only/Feet'n Blue ASCAP/T-Girl/Large Variety/Al Jamau 9/Maurice Thompean. BMI)
TONITE™S THA NIGHT J Dupree, R, Parker, K Hamisan, T Crumb, R Aikens,R Neal,C Sauchell  (So So Det/EMI
Apnl ASCAP Globe ArvMantezk/Play One/Righisang BM1)
TOO HOT A Ivey B Dobts G.Brown (T Boy/Boo Daddy, ASCAP/Wino Punk/Secand Decade /Wamner- Tamerhane BM I}
1 k\()“ HOWWEDU A Reod A Willis  (Red Harxled ASCAP)
S Swockian  (Shawn Pauxk/Enmgn/Songs Of PolyGram BMI)

{Straight Out Da Sewer/Bee Mo Easy/EMI April ASCAP)

WELCOME E Serman,D Sunson  /Play One BMD

WHAT'S UPSTAR ?T Jacksan, K Jasper, R Lawrexe,D. Angelin, B. White, S Hudman  (Henctman/)lI Hill 99

WHAT'S YO' NAME J Howcou.B. Ward  (Nu Saul/Irving /Straight Up Street/Careers-BMG,BM1)
Billyz Mystery Sysieas/Ba-Dake Seven Super Songs.BMD)

WHERE DO U WANT ME TO PUT IT J Hamris [[[,T. Lewas M.Hortan  (EM] Apnl/Flyte Tyme Tunes ASCAP/EMI
Blackwood/Help The Bear, BMI) 5 .

WHERE EVER YOU ARE T.McElroy D Foster  (Two Tuff-E- Nuff Sangs/EM] Blackwood, BM1)

WHO CAN | RUN TO # Hancock  (Hancock. BMI)

WHO DO U LOVE V. Baiford,|..Campell 11 (Grandmgtan/An & Ryt . /Zamba, ASCAP)

WIND BENEATH MY WINGS L Henlky ) Silbar (Wamer/EMUVWB/Gold Corp..ASCAP)

WINGS OF THE MORNING C Bailey A Janes A lhabell,O.Redding  (lrving, BMI)

YOU IUT A MOVE ON MY HEART Q.Janes,R. Temperton  (Almo/Rod Sangs ASCAP)

YOU REMIND ME OF SOMETHING R Kelly (Zomba,BMI)

VOU WANT THIS PARTY STARTED J Young.R Holiday.C Wilsan [[LA McChntao M Lonmax  (Maammam
Streagth ASUCA PAunkie Funk/Bleu Joli’'Whole Nime Yards, BMD)

VOUR HEART'S IN GOOD HANDS D Warren  (Realsongs, ASCAP)
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ALBUM REVIEWS sy il L. Robertson IV & Michael Hill

B VARIOUS ARTISTS: Do Your Homework:
Legacy’s Rhythm & Soul Sampler (Leg-
acy JSK7679) Producers: Various

This collection of B tracks dug out from Sony's

extensive urban catalog is a sure bet to bring a

happy face to all listeners. Featuring selections

from The O'Jays, Deniece Williams, The Emo-
tions, Tyrone Davis, Johnnic Taylor and others,
this album provides insight to the development of
some of R&B’s most lasting talents. Although none
of these tracks werc big hits, they all sound as if
they could have been. Classic soul programmers
and selected urban formats should really go after this one. Standout tracks: *‘When
Love Comes Calling,”’ ‘‘HeavenSent,’” *‘Love Train,’’ and ‘‘Man of War.’’ (GR)

B VARIOUS ARTISTS: Slow Grind (Priortiy
P®@ 53146) Producers: Various

Although Valentine’s Day has past, this new com-
pilation of ‘‘love jams,"’ will for certain keep the
love fest going. All the great slow tracks are
included from ‘‘Everlasting Love,’’ by Rufus,
‘‘Imagination,”’ by Earth, Wind and Fire and *‘Do
You Still Love Me,"’ from Mcli’sa Morgan. This
project is actually a two-set collection, and al-
though both succeed in getting its message across,
the songs on Volume Il really drive the ball home.
Urban radio and classic soul formats arc going to
have a good time with both collections, and I predict that retailers will have their
lines full of customers who consider this a must have. Now the question is, when
will you release another? (GR)

s
asyderue
i roocs
s Awvthing - Y UAANATICY
Lo s MELTA MORLAN

M 2pPAC: Al Eyez On Me (Death Row 314-

524-204-2) Producers: Various
The controversial rapper’s first album since his
high profile arrest will certain only increase both
his notoriety and positioning as one of the most
prolific rhymesman of his generation. On this
two-disc collection the rapper continues to address
issues surrounding being a black male in America,
the hard knocks of celebrity, and male/female
relationships. Throughout, his execution is confi-
dent and smooth. 2Pac certainly speaks his mind
and particular cuts arc destined to stir up the
controversy that he seems to attract in whatever he does. The production is truly
first rate and the background musical support will certainly keep the party crowd
doing its thing. Over all this is a good album that will do well on urban formats
and may even attract attention from select college and alternative markets. Standout
tracks: ‘‘California Love,’’ ‘‘Holla At Me,”" ‘‘ Life Goes On,’’ and ‘‘Skan-
dalouz.”’ (GR)

PICK OF THE WEEK

B NAIS: Str-8 from
da’ street (Scotti
Bros. 75498-2)
Producers: Vari-
ous

They spell their name

N.A.LS. but these boys

should have just used

N.I.C.E. instcad. This

group has a smooth

southern R&B sound,
blended with a little hip
hop, and stellar vocal
performances that arc
defintely onthe hit tip. These fellows are hot and should fare well across the board,
cspecially in the Southern, and Midwest regions. The producers have put together

a great package that includes some tracks that certainly have platinum potential.

*‘69b (Alize & Me),"" if not the first single, damn sure should be. Also pay special

atiention to ‘‘Naughty & Nais,”” “‘In The Mix,” “‘So Good,”’ *‘‘Somecthing

Funky,’’ “‘Break U Off,"” and ‘‘Relaxx.”" All the tracks here arc stellar and should

garner this group excellent radio airplay in urban and some top forty markets.

Expect this group to make a big splash across the country. (M.H.)
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TOP 75 R&B ALBUMS
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BB ALL EYEZ ON ME (Death Rowirterscope 24204) . . . . . . . . . . 2Pac DEBUT
2 WAITING TO EXHALE (Arista 18796) . . . . . ... .. Soundtrack 1 11
3 RKELLY Uived1579) . . . . . . ... .......... R.Kelly 2 11
4 STR8 OFF THA STREETZ OF MUTHAPHU™IN COMPTON

(Ruthless/Relativity 5504) . . . . . . .. ... ......... EazyE 4 3

BROWN SUGAR(EMI232629) . . . ... ........ D'Angelo 7 32

SOLO (Perspective 49017) . . . . . . . . v v v .. .., Solo § 21
7 DONT BE A MENACE TO SOUTH CENTRAL...

(slandS24148) . . . . .. .. .. ... ........ Soundtrack 3 6
8 YOUNG,RICH AND DANGEROUS

(Rufhouse/Columbia 67441) . . . . . . . ..., ....... Kris Kross 6 6
3l DAY DREAM (Columbia66700) . . . . ... ... .. Mariah Carey 11 15

Ll DOGG FOOD (Death RowlInterscope/Priority 50546) . . Tha Dogg Pound 15 11

11 Q'S JOOK JOINT (Qwest45875) . . . . . ... ... Quincy Jones 8 12

12 HELTER SKELTER (Giant24627) . . . . . ... ... .. The D.O.C. 9 4

JEM OFF THE HOOK (So So DefiColumbia 67022) . . . . . . . . . Xscape 14 29

Il SOUL FOOD (La Face/Arista26018) . . . . ... .. .. Goodie Mob 19 13

LEll CONSPIRACY (Undeas/Big BeatAG 92614) . . . . . Junior MAFILA. 18 23

16 ON TOP OF THE WORLD (Relativity 1521) . . . . . EightBall & MJG 16 14

17 MR. SMITH (RAL/DefJam523845) . . . . . .. ... ... LLCoolJ 10 10

18 MISS THANG (Rowdy/Arsta37006) . . . . . . .. ... .. Monica 12 27

19 FUNKMASTER FLEX: 60 MINUTES OF FUNK

(LOU/RCABBBOS) . o v v v v v v v v hw w s n s n Various Artists 20 12
FATHER & SON (Blektra61859) . . . . . . . Eddie & Gerald Levert 24 18

21 GAME RELATED (Sick Wid' WJive 41562) . . . . . . .. .. The Click 21 13

22 FAITH (Aista73003) . . . ... .. .......... Faith Evans 13 22

23 WEGOTIT(MCAM8S) . . . .. .. .......... Immature 23 9

24 E. 1999 ETERNAL (Ruthless/Relativity 5539) . Bone Thugs N Hanmony 17 28

P WORDS (LaFace/drista26222) . . . . . . . . The Tony Rich Project 32 5§

26 SILK(BlektraB1849) . . . . . ... ... .. ... ... .. .. Silk 27 11

27 CRAZYSEXYCOOL (LaFace/Arista26009) . . . . .. ... ... TLC 25 61

28 MIND OF MYSTIKAL (BigBoy 41581) . . . . . . ... ... Mystikal 22 20

29 THE SHOW, THE AFTER PARTY, THE HOTEL

Wpown 11258) . . . . . . .. L L e e Jodeci 26 29

30 GROOVE THEORY (Epic57421) . . .. ... ... Groove Theory 30 15

31 LIQUID SWORDS (Geffen24813) . . . . ... ... .. GeniusGZA 28 14

32 GANGSTA'S PARADISE (Tommy Boy 1141) . . . . ... ... Coolio 29 12

33 SOUTHERN GAL (EastwesVEEG61857) . . . . . . .. .. Terry Ellis 31 11

34 1990SICK(Jived1583) . . . . . . . ... Spice1 33 9

35 1 REFUSE TO BE LONELY (PIR/Zoo 11040) . . . . . . Phyllis Hyman 34 12

36 | REMEMBER YOU (Polydor/ABM 528280) . . . . . Brian McKnight 38 26

37 CYPRESS HILL lli(TEMPLES OF BOOM)

(Rufhouse/Columbia 869911) . . . . .. ........ Cypress Hill 35 14

38 DOUBLE OR NOTHING (Def JamRAUIsland 529286) . . Erick Sermon 37 13

39 _ONLY BUILT 4 CUBAN LINX (Loud 668673) . . . . . Chef Raekwon 39 28

Wl MOODS (Mercury528755) . . . . . . ......... Will Downing 45 12

aTHINKING ABOUT YOU (GRP9829) . . . .. . . Jerald Daemyon 49 6

DOWN SOUTH HUSTLERS

(NoLimitPriority53993) . . . . . . . .. .. ..... Various Artists 36 7
43 DESIGN OF A DECADE 1986/1996

(ABMS40399) . . . . . ... ... ... Janet Jackson 40 16
44 BRANDY (Aantic82610) . . . . . . . .. .. ....... Brandy 41 67
HDONT TRY THIS AT HOME

(Dangerous Music/Jive 41573) . . . . . . . . .. .. Dangerous Crew 48 10
46 SMOOTH GROOVES: A SENSUAL COLLECTION, VOL. 5

(Rhino/AG71863) . . . . . . . . v v i v s w s v n . Various Artists 44 3

47 JEALOUS ONE'S ENVY (Relativity 1239) . . . . . . . . . .. FatJoe 47 15

48 GREATEST HITS (Right Swff/Capitol 30800) . . . . . . . . . Al Green 51 26

49 RATED G (Trak72668) . . . . . .. ......... Top Authority 50 12

50 THE BEST OF S.0.S. BAND (TabuMotown 530594) . . . S.0.SBand 52 15

TOTAL (Aista73006) . . . . . & 2w v v v w e e s e e Total DEBUT
THE SCORE (Rufthouse/Columbia67147) . . . . . . . . . . . Fugees DEBUT
ME AGAINST THE WORLD (Interscope 92399) . . . . . . . . . . Pac 59 47

54 LABCABINCALIFORNIA (Delicious Vinyl/Capito! 35102) . The Pharcyde 53 11

55 RATED G (Rap-A-Lot40758) . . . . . ........ Sth Ward Boyz §7 5

56 NEWLIFE (Atartic82662). . . . . . ... ........... Intro 55 14

57 DEAD PRESIDENTS (Capitol 32438) . . . . .. ... .. Soundtrack 54 26

58 456(EpicS7808) . . .. .. .. ... ... . Kool GRap 56 18

59 MY LIFE MCAUpown 11156) . . . . . .. ...... Mary J. Blige 63 61

60 THE REMIX COLLECTION (Motown530584) . . . . . . . Boyz Il Men 42 12

€1 ETERNALE (Priority50544) . . . . . . .. .. ........ EazyE 43 9

62 KIRK FRANKLIN & FAMILY

(Gospo-Centic72119) . . . . .. ... ... Kirk Franklin & Family 60 §9

63 LIVIN' PROOF (Payday/FFRR/island 524079) . . . . . . . Group Home 66 10

64 (MotownS30323) . . .. ... ... Boyzll Men 68 72

65 DOEORDIEEMI63) . . . . ..o v vt n e 67 17

FRIDAY (Priority53959) . . . ., . .. . ... ...... Soundtrack 72 44

G A THIN LINE BETWEEN LOVE AND HATE

(WarnerBros. 46134) . . . . . . .., ... .. .. .... Soundtrack DEBUT

68 ANTHOLOGY

(The Right Swi/Capitol 35885) . , . ., . . Maze Feat. Frankie Beverly 64 3
69 ALL WE GOTIZ US (JMI/RAU/Island 529265) . . . . . . . . . . Onyx 46 14
p TRUE (Priority52983) . . . . . .o v v w st ru 75 30

ENTER THE WU-TANG (36 CHAMBERS)

(Loud/RCABE3IE) . . « v v v v v i w s e e e Wu-Tang Clan 65 87

72 THE SHOW (Def JawRAL/Island 529021) . . . . . . . . . Soundtrack 62 24

73 PURE SOUL (Step Suvinterscope 92638) . . . . . . . . . . Pure Soul 69 16

74 DANGEROUS MINDS (MCA 11228) . . . . . ... ... Soundtrack 74 27

75 HISTORY: PAST, PRESENT, AND FUTURE-BOOK 1

(Epic59000) . . . . .. .t Michael Jackson 58 33
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By Gil L. Robertson IV

Pictured on the set of the video for his Motown Records debut single “One For
The Money,” is Horace Brown with new Motown CEO/president Andre Harreli;
Motown executive and Brown's manager Lewis Tillman and Motown executive
Renee Givens,

BLACK ENTERTAINMENT TELEVISION GOES ON-LINE: Urban
involvement in the growing world of cyberspace continues to get larger with
the recent creation of the BET World Wide Web Site. BET Holdings Inc..
the parent company to Black Entertainment Television, BET on Jazz. and
Action Pay-Per-View recently announced its launch onto the World Wide
Web site. Entitled BET Networks, the new web site will feature information
about all of the channel’s major business, including the all-important music
news and industry updates for which the station has become noted. The
primary address for the BET web site is http://www.betnetworks.com.
however, certain content areas can be accessed directly by using their
designated individual addresscs. The addresses for the other content areas are
as follows: BET On Jazz: http://www .betonjazz.com, Action Pay-Per-View
http://www .actionppv.com, YSB: http://www.ysb.com: and Emerge
htp://www.emergemag.com. Expect highlights for sound bites and freeze
frames from popular BET music programs, Video Soul Top 20, Rap City Top
10 and reprints of celebirty interviews. According to Nielsen Media Re-
search, the station reaches a daily audience of 44.3 million consumers

DIS N’ DAT: Kudos to Turner Films and Rhino Records for their recent
Lena Horne marathon which aired in carly February... Buena Vista Home
Video will release the critically acclaimed hit Dead Presidens on May
21...Drew University will honor Disney Television and Telecommunica-
tions executive, Dennis F. Hightower with it's Second Annual Life Enrich-
ment Award on March 14 in Los Angeles... Circle March 17. the day when
superstar performer Michael Jackson turns producer to present The
Pasadena Playhouse production of Sisterelia. Based on the classic fairy tale,
Cinderella, the production is a contemporary retelling sct in turn of the century
New York. The production is slated to run through April 21...92.3 The Beat
(KKBT) and Michael Williams recently presented the Conscious Comedy
Finals at the Vision Complex in Leimert Park. Veteran comedians Ricky
Harris and Paul Mooney performed, and the show featured hilarious
performances by up and coming comedians Staaw, Lester Barie, Honest
John, Edwonda White, Shang and Evan Lionel...Keep your ear to the
ground for the up
coming Bass Music
box set due for re-
lease from Miami-
based independent
label Pandisc Mu-
sic Corporation

Is it hot in here or
what? Check out this
hot and provocative
outtake from the
video for the new Pa-
tra single, “Scent of
Attraction.” A duet
with popular R&B singer Aaron Hall, the single showcases an even sexier side
of the dancehall diva's sizzling hot personna. (See review next page.)




By Gil L. Robertson IV

Flanked by Noo Trybe/Virgin brass and other key players responsible for the
phenomenaltrack record he has set since teaming up with those pictured, James
Smith, president/CEO Rap-A-Lot Records, commemorates a new long-term pact
during a photo op held within the confines of Virgin's North American headquar-
ters. Eric Brooks, Noo Trybe president, is preparing to ship a new package from
the Geto Boys, in stores April 2. Pictured (I+). Noo Trybe's Mike Mack; GM,
Carlton Joshua, national dir. retail promotions; Carmonigue Roberts, dir. of artist
dev.; Dwight Bibbs, vp promotions. (Seated) Brooks; Smith; Ken Berry, chair-
man/CEOQ Virgin Music Group, Worldwide; and Phil Quartararo, president/CEO
Virgin Records America.

RAPPER ADDRESSES ISSUES SURROUNDING DOMESTIC
ABUSE: Street Pride recording artist Big U is making a big splash with his
debut single called **You Don’t Have To Take It.’" the first rap song that
addresses the treacherous issue of domestic abuse. Although it may secm
ironic to most that this Ohio-based gentle giant has recorced a rap song that
addresses such a sensitive social concern, to those that know him, it’s not at
ill. “*Big U is onc of the sweetest guys I know,’’ says Street Pride owner
Tom Mc¢ Gee. **It’s unfortunate that society chooses to judge people by how
they look rather than on their deeds and the content of their character
Hopetully. through the release of this song we can not only increase
awareness about this terrible issue but also change the perceptions that too
many people hold about rap music and the young black males who create it.”’
Street Pride has scheduled the single’s release for the end of February, and
they expect to tollow with a full-length album by mid-March

DISN’ DAT: Look for Queen Latifah,, L..1.. Cool J., Kool Mo Dee, Doug
E. Fresh, Big Daddy Kane. and Russell Simmons to appear at the newly
tormed Hip-Hop Hall of Fame Awards Show. Scheduled to take place on April
27. the awards show is aimed at reinforcing positive aspects of Hip-Hop
culture in music, tilm, sports and television...Watch out for the new album
trom the rapper Busta Ryhme, due in stores on March 26.

G.W.K. Records is comin’ at you in '96. The company’s CEO, Havoc Da Mouth-
piece, is preparing to kick off his New Year with a big bang as his label releases
two hot new artists, Sh’Killa and YMS (Young Murder Squad). Pictured are ().
Prodeje, vp of G.W.K. Records; Mary Ann Collins, vp/CFO for G.W.K. Records
and founder and president of Big Buzz, the industry’s leading music video
promotions company; and Havoc Da Mouthpiece, CEO of G.W.K. Records.
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TOP 25 RAP SINGLES

[EB GET MONEY (BigBeat88087) . . . . . . . . . . . Junior MAFLA. 2
2 FU-GEE-LA (Ruffhouse/Columbia 78194) . . . . . . . . . . The Fugees 1
3 HEY LOVER (RAL/IDef Janvisland 77494) . . . . = « « . . . LLCoold 3 18
4 TONIGHT'S THA NIGHT (Rufhouse/Columbia 78092} . . . . Kris Kross 4
5 CELL THERAPY (Laface/Arista4113) . . . . . . - . . . . Goodie Mob 5§ 16

“LET'S PLAY HOUSE
(Death Rowlinterscope 53230) Tha Dogg Pound Feat. Michel'le 9 6
7 DANGER (Fader7049) . . . . . .+ v+« s+« & Blahzay Blahzay 7 16
[Ell COLD WORLD (Geffen 1939) . Genius/GZA Feat. Inspektah Deck 13 8
9 MICROPHONE MASTER (Eastv\est 64309) Das EFX Feat. Mobb Deep 6
10 BEWARE OF MY CREW (Jac-Mac/Wamer Bros. 17722)

......... L.B.C. Crew Feat. Tray D And South Sentrell 11 9
11 WELCOME (RALDef JarVisland 77790) . . . . . « « .« . Erick Sermon 10 4
12 GANGSTA'S PARADISE (MCAS5104) . . . . . . . Coolio Feat.L.V. 8 34
13 THROW YOUR SET IN THE AIR (Rufhouse/Columbia 78042) Cypress Hill 14 6
14 JUST TAH LET U KNOW (Ruthless/Relativity 5532) . . . - . . . . Eazy-E 12 §
15 GOIN’ UP YONDER (Giant\amer Bros. 17717) . . . . . M.C. Hammer 16 §
16 HURRICANE (Sick Wid" ItJive 42335) . . . . . . . v« = o & The Click 15 11
17 FUNKORAMA (Interscope 95691) » « « =« « « « =« « « « + + & Redman 17 2
18 EASTSIDE LB (RAISIaNAS7792) - « « « = + v « v = s = = = & Twinz 18 2
19 TOOHOT (TommyBoy 7718) « « v « « + & « « « = = s = s « & = Coolio 19 6
20 SPACE AGE (Suave/Relativity 1545) . . . . . . . . . Eightball & MGJ 20 2
21 EAST 1999 (Ruthless/Relativity 6332) . . . . Bone Thugs-N-Harmony 21 9
22 THERIDDLER (Aanc87100) . . « « « = v« =+« & & & Method Man 22 13
ZEJ5 O'CLOCK (MCAS5075) .« .« « « v« v v v oo e e s Nonchalant DEBUT
24 ICECREAM(Loud64426) . . . « + v v = v 2 2 o o = Chef Raekwon 23 17
25 GIMME YOURS (EMI58512) . « « « « v v+ s s s s s s s s s+ & AZ 24 5§

By Michael Hill

Il MACK 10: “Slaughterhouse” (Priority 300270)

What did I tell you about that boy, Ice Cube? Everything he touches goes
over the edge. The circumstances are exXactly that for Mack 10. This new
single is in pocket, with Ice Cube’s West Coast sound, probably supplied by
both WC (of the Mad Circle) and Ice Cube himself, who accompany the
rapper on this track. Together, these three are worse than Fred Williamson,
Richard Roundtree and Jim Kelly doing some Three The Hard Way madness.

l PATRA: “Scent Of Attraction” (550 BSK 7615)

Patra, the number one woman of dancehall, is back with another single
from her Scent of Attraction album, which demonstrates big time her
versatility as a recording artist. This is a R&B-based track to which Patra
skillfully puts a twist of reggae. Featuring the nasty man himself, Aaron Hall,
the vocals here are rife with enough smooth grinding lyrics to help push Patra
to a new level of appreciation.

M LV.: “lAmLV.” (Tommy Boy TBCD7723)

For anyone who has never heard of Coolio, ‘*‘Gangsta’s Paradise,”” or
even ‘‘Radio,”’ there is a chunky R&B singer who croons his way through
those tracks and is finally getting his chancce to shine alone. His name is
L.V., and his new single will certainly help distinguish him from the hip-hop
world that gave him his break. The track is very melodic and keyboard-driven
with a steady drum pattern. The vocal arrangements are first rate. L.V.'s
vocals should easily place him high in the new male vocal category for '96.
In fact, this single has the potential to take him all the way to number one.



Jazz Notes & Reviews
By M.R. Martinez

Terence Blanchard

RIM SHOTS: Watching an artist like composer/trumpeter Terence
Blanchard blossom has been a treat for anyone who enjoys traditional jazz
but recognizes the depth of other music, and also that the journey by an artist
into thosc depths can culminate in revealing unique dimensions. Columbia
recording artist Blanchard brings some of his musical soul searching to light
wilh his latest album, The Heart Speaks, his cighth for the label. Aiding him
in this sonic sojourn that travels through a rich fauna of Brazilian-influenced
sound are a trio of icons—composer/vocalist Ivan Linns, producer/guitarist
Oscar Castro-Neves (both of whom show up large on the recent release by
Japancse pianist Hiroko) and Paulinho Da Costa.

Linns writes or collaborates on cach composition, Blanchard’s blusey
sensibilitics come through on several of the 16 tracks, including the disc
opener *Aparecido,’” featuring the trumpeter in a muted mode. The New
Orleans native gains purchase on the Brazilian rhythmic nuances and melds
them with his on flow. Linns’ vocals are soothing throughout. The title track,
**The Heart Speaks,’" is a lyrical, forlorn ballad passage that is a departure
from the Brazilian flavor, yet it fits easily with the lush surroundings.
Blanchard rolls out some of his best chops on this track. 1t is evident his music
is still burgeoning forward.

The path to this juncture of his career started at the New Orleans Center
for the Creative Arts and a student stint at Rutgers University before he and
fellow New Orleanian and
saxophonist Donald Harrison
joined the legendary Art
Blakey and the Jazz Messen-
gers. The pair went on o re-
cord the album Mascence for
Columbia, and in 1991
Blanchard bowed his solo ca-
reer with a self-titled album
which received favorable no-
tice. The remainder of his dis-
cography reflects the expansion
of his musical dialogue: Titles
include Simply Stated, The Billy
Holiday Songbook, Romantic
Defiance, Malcolm X Jazz
Suite, which was a companion
to his work on the soundtrack
to Spike Lee’s film opus Mal-
colm X, and another collabora-
tion with Lee, the original
orchestral score to the film
Clockers. Blanchard’s association with Lec in 1987 on the film School Daze
was a hint of things to come. He also scored the Fox film Sugar Hill and is
noted for his work on the BBC and Discovery Channel-produced TV
documentary The Promised Land.

Bruce Lundvall
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TOP 25 JAZZ ALBUMS

[l Q's JOOK JOINT
(QwestWWamerBros. 45875) . . . . . . ¢ ¢« ¢ ¢« s 4 = o .

2 BREATHLESS (Aista18646) . . . . . « v + = v« « v« .« & KennyG 2 154
3 THINKING ABOUTYOU (GRP9&29) . . . . . . . . Jerald Daemyon 3 §
4 MOODS (Mercury528755) « = « v v v v v v o 0 o a0 o s Will Downing 4 9
5 NAKED AND TRUE (Buemoon 92662) . . . . . . . Randy Crawford 6 9
6 ELIXIR(ABMerBros.45922) . . « . « « v v v v v v v v a s Fourplay 5 21
K@ SEDUCTION (Narner Bros.45913) . . . . . . . . . . . Boney James 13 13
8 NAJEE PLAYS SONGS FROM THE KEY OF LIFE-A
TRIBUTE TO STEVIE WONDER (EMI35704) . . . . . . . . . . Najee 7 9

9 GETSHORTY (Antiles/Verve 9310) . . . . « v v o o 4 o 4 Soundtrack 8 13
10 JOE COOL’'S BLUES (Sony66880) . . . . . Wynton & Ellis Marsalis 10 31
nBANGlZOOM (Biue Note/Capitol 31677) Bobby McFerrin 15 §
12 PEARLS (Bektra®1758) . . » « v v v v 0 v v o v v & David Sanborn 9 37
13 SAX ON THE BEACH (GTs4578) . . . . . . .. John Tesh Project 18 40
14 JAZZMASTERSII(JVC2049) . . . . . .. ... The Jazz Masters 16 25
15 IT'S AWONDERFUL LIFE, SAX AT THE MOVIES

(Discovery 77027) + + < « < v v 4 4 4 . . . Jazz At The Movies Band 19 7
16 GIVING MYSELF TO YOU

(Aandic Jazz82829) + . + + « v b 4 e e e e . e ..
17 JAZZ TO THE WORLD (Capitol 32127)
18 FIRST INSTRUMENT (Blue Note/Capitol 27820) . . . .
19 HOLIDAY (GRP 9826)

Gerald Albright 11 19
........ Various Artists 14 11
Rachell Ferrelle 12 33
Russ Freeman 17 7
20 SAPPHIRE White Cat77727) . . . v v « & & o o o o u Keiko Matsui 20 17
21 SOUL SURVIVOR (SinDrome 8910) . . . . . . . . Bobby Caldwell 21 11
22 100 DEGREES & RISING (Forecast/'Verve 80000) . . . . . . . Incognito 22 30
23 TALES FROM THE BRIGHT SIDE (RCA66665) . . . . . Alex Bugnon 23 11
24 POWER FORWARD (MojazzMotown 0552) . . . . . Wayman Tisdale 24 23
25 THE WNUA SMOOTH JAZZ SAMPLER VOL. 8
.................... Various Artists 25 5§

(VWUA 0995)

MORE RIM SHOTS: Jazz's executive guru Bruce Lundvall, presi-
dent/CEO of the venerable Blue Note Records, last Friday (Feb. 23) received
the Lifetime Achievement Award from the Jazz Foundation of America
during a ceremony at New York City’s The Town Hall. Cecil Payne, Marian
McPartland and Jonah Jones were also honored during the event. Under
Lundvall’s leadership, Blue Note this year has registered five Grammy nods
by artists such as Lena Horne, Kurt Elling, Dianne Reeves, Elaine Elias
and Herbie Hancock, and Joe Lovano...John Tesh’s PolyGram-distributed
label has changed its name Lo GTSP Records, an acronym that incorporates
the first letter of his newest family addition, daughter Prima. Formerly known
as GTS, the other letters stand for the name of his stepson Gib and wife and
label co-owner, actress Connie Sellecca...Multi-talented Lainie Kazan is
set Lo release her latest album, Body & Soul, for MusicMasters/BMG. Aside
from the classic title track, Kazan tackles other standards which could very
well appeal to A/C and classic jazz tastes...GNP/Crescendo Records presi-
dent Gene Norman will be the special MC at a benefit concert for ailing jazz
guitarist Barney Kessel. Slated 1o play at the benefit for the stroke victim are
the Page Cavanaugh Trio, Jack Sheldon and His Big Band, Sue Raney,
and The Four Freshman. The event is set for March 11 in the ballroom of
the Warner Center Marriott Hotel in Woodland Hills, CA.



REVI EWS By Héctor Reséndez

B rEY: Fey (SDI, 81602) Pro-
ducer: Gian Pietro Felisatti and
José Ramon Florez. POP.

Fey is a 17 year-old Mexican singer
who's been making waves in her native
country and elsewhere. What the pop
singer wants to do is simply present a
positive message to her peers, if not the
entire world. She is very charismatic and
highly encrgetic as any TV or concert
performance can prove. With a solid
background in dance, singing, music and
even jazz, Fey's family of entertainers
has only helped to enhance her maturity
as an artist. Her debut album, produced
in Spain, Italy, and France, was released in the U.S. and Puerto Rico. Fey has the
world literally at her feet.

M MONGO SANTAMARIA:
Mongo Returns (Milestone,
9245) Producer: Todd Barkan.
LATIN JAZZ/TROPICAL.

Mongo Returns is Cuban percussion-
ist Mongo Santamaria’s latest project.
With the lingering whispers of ““Water-
mclen Man™ in mind, it appears that
Mongo never left. Santamaria fans will
enjoy the original styling that made this
master of the conga drum so popular
since the 60's. New fans will come to
enjoy some serious and swinging sounds
from a living legend.

B UNITED NATIONS OF MESSIDOR: United Nations of Messidor
(Messidor, 15840) Producers: Various. TROPICAL/JAZZ.

Messidor presents the third in its series sampler with the United Nations of
Messidor. The double-CD package includes previews of 1996 releases as well as
recordings from their established artists. From the big band sound of the late Mario
Bau~za to upcoming releases from Patato (‘*Macori’”) and Charlie Palmieri’s classic,
“*Ficsta a la King,”" this is an absolute must for any aficionado of Latin music.

PICK OF THE WEEK

M JUSTO ALMARIO: Count Me In (Integrity, 08942) Producer: Justo
Almario. LATIN JAZZ.

lusto Almario is one of the most outstanding jazz musicians from his native
country of Colombia. Here in the States since 1969, Almario took little time to
establish his presence. He has worked with Charlie Mingus, Freddie Hubbard,
Chaka Khan, thc Winans, Linda Ronstadt, Roy Ayers, Chucho Vaides, Cachao,
and Placido Domingo, to mention a few. Almario’s passionate and genuine love for
his musie resonates throughout this album. Almario’s enthralling stage presence is
a special treat. His entire soul radiates as he performs, especially on his solos.
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THE

News From U.S. & Latin LATIN
America LOWDOWN

By Hector Resendez

MARIACHI MAGIC: The world’s pre-

miere mariachi, Jose Hernandez, has to be one the busiest individuals in his
field. The EMI Latin recording artist’s current album, The Era Of Mariachi
has literally exploded on the international scene. The album has received rave
reviews and numerous accolades from peer and fan alike. The former have
had difficulty in openly accepting Hernandez’ many achicvements. Even in
the world of mariachi music, there are politics to contend with. Yet, the
young maverick pushes ahead with his ideas and his tormidable business plan
in hand.

Hailing from five generations (over a span of 150 years) of mariachi
heritage, Hernandez is truly a renaissance individual. Not many can boast of
notable achievements as a band leader, composer, arranger, film scorer,
producer, successful entrepreneur, and philanthropic leader. Even fewer can
state that their organization was to be the first and only mariachi group to
play the classical music circuit. His group has travelled the world. To this
day, Hernandez continues to set newer and lofticr goals as well as easily
breaking old records.

José Hernandez arranged and produced the posthumous hit by Selena
called **Td Solo Td,”’ from her record-breaking album, Dreaming of You
Created in 1981, the mariachi Sol de Mexico was designed by Hernandez to
reflect his intense passion for unbridled creativity. He pursued a very unique
and eclectic path that has brought him into the international spotlight

Hernandez has been in recording sessions with the most established and
popular artists of today. The list is impressive. There's Vikki Carr, Linda
Ronstadt, Selena, Willie Nelson, Juan Gabriel, Lucha Villa, Lola Bel-
tran, Vicente Fernandez, Rodo Durcal, and Guadalupe Pifieda, just to
mention a few. Many of the albums have gone Double Platinum

Sol de Mexico's extensive touring has taken them to more cities than any
other mariachi group in history. From Puerto Rico to Hawaii, from Europe,
Asia, and most of Latin America, Hernandez is the musical ambassador 1o
the world. He has performed to sold-out venues with the prestigious Los
Angeles Philharmonic as well as the Texas, New Mexico, Sacramento, and
Inland Empire symphony orchestras.

In 1991, Hernandez founded the Mariachi Heritage Society, a non-profit
organization, to provide educational assistance to interested students in
developing and promoting mariachi music

Since it's inception, students have been afforded the opportunity to learn
and perform as part of the mariachi musical program. The organization will
be presenting its 5th annual concert, Mexico Canta, being produced and
directed by Hernandez. The Saturday, March 16th event will star three-time
Grammy Award winner, Vikki Carr, and new Arista Records rccording
artist, Nydia Rojas. Rojas’ debut album, produced by José, is slated for
release this coming May. The phenomenally popular all-female mariachi
group, Mariachi Reyna, will also be featured.

The benefit concert will take place at the Pasadena Civic Auditorium.
Radio KLVE is scheduled to provide PSA’s for the event. Hernandez has
little to worry about though. Since tickets went on sale on Jan. 8th, only 500
of the 3,800 seats are avail-
able.

What next? Hernandez
has no bounds, no limits.
He’s done arranging, com
posing, film scoring, and
has even performed in ma-
jor films like Old Gringo,
American Me, A Million to
Juan and Don Juan De
Marco with Marlon
Brando, Faye Dunaway
and Johnny Depp. As a
matter of fact, you can now
meet the only mariachi in
cyberspace. That’s' right,
Jose Hernandez’ Sol de
Mexico can be found at
HTTP://IWWW.QVO.C

OM-SOL.HTML. Don’t Jose Hernandez, Founder-Director of
forget your margarita! Mariachi Sol de Mexico.

L = 4% ‘~




FILM REVIEWS

MGM’S Unforgettable,
Close But Not Quite

By John Goff

Ray Liotta plots a memory course via Linda Fiorentino’s unforgettable experimental
serum to solve his wife’s murder.

THE PREMISE OF UNFORGETTABLE is truly imaginative—profound
memories are stored in the CSF (cerebral spinal fluid) of the dead and when
injected into a living being along with an additive those memories can be
transferred and relived, sort of like Virtual Reality LSD flashbacks.
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Cinematically it provides the opportunity for some chilling sequences,
flashy jigsaw pieces that reveal for those who love a mystery-thriller.
Unfortunately when used foo often, as director John Dahl and screenwriter
Bill Geddie do here, it becomes repetitive and adds an overly plotted feel to
the story.

That’s not to say there aren’t some genuine chills here. There are. You'll
turn your head away from the screen several times but you'll also get weary
of seeing Ray Liotta jab himself with that needle, and each time the plot toward
discovering the real killer takes yet another turn
you'll want to shout ‘*Enough already!"’ If Un
Jorgettable weren’t so over plotted it would be an
edge-of-your-seat piece of dynamite. It’s still
worth a look.

Dahl’s direction and Geddie’s script moves
terrifically up until hero medical examiner Liotta
comes face to face with the first suspected killer
but turns downhill with the pandering, derivative
and seemingly never-ending foot chase which
follows. There are rises in the action afterward,
also falls, and each time one of those occur it's
more difficult to reach the next peak. Christopher
Young’s music, very often acts as paramedic and
the Seattle locale adds a fresh look to the picce.

Liotta is earnest in his compulsiveness and,
while we understand his character’s a recovering
alcoholic, he seems to begin enjoying injecting
himself. Linda Fiorentino, so compelling in
Dahl's The Last Seduction, finds herself little
more than a plot device and set dressing here.
She works mightily to make something out of the
research scientist but there’s just too little to the
role to squeeze anything out. Christopher
McDonald does a nice job leading us down a blind alley for a while, but
somehow we just know the moment Peter Coyote with a nasty looking cigar
jammed in the corner of his mouth appears that he has something to de with
all this. David Paymer adds a friendly touch to his coroner character.

Producers are Dino De Laurentiis, Martha De Laurentiis. Execs are
Andrew Lazar, Rick Dahl and William Teitler.

RANK/TITLE DISTRIBUTOR WEEK
1. Broken Arrow 20th Century Fox 2
2. Muppet Treasure Island Buena Vista 1
3. Happy Gilmore Universal 1
4. City Hall Columbia 1
S. Mr. Holland’s Opus Buena Vista 5
6. Mr. Wrong Buena Vista 1
7. Black Sheep Paramount 3
8. Leaving Las Vegas MGM/UA 17
9. Sense And Sensibility Columbia 10
10. Dead Man Walking Gramercy

11. The Juror Columbia 3
12. Beauwtiful Girls Miramax 2
13. Braveheart Paramount 39
14. Toy Story Buena Vista 13
15. Bed Of Roses New Line 4

Top 15 Weekly Film Grosses

SCREENS WKND TOTAL  AVG TOTAL
2,392 $13,459,777 $5,627 $33,810,468
2,070 $10,112,833 $4,885 $10,112,633
2,022 $10,112,005 $5,001 $10,112,005
1,815 $8,012,442 $4,415 $8,012,442
1,629 $7,478,155 $4,591 $50,030,891
1,487 $5,886,107 $3,958 $5,886,107
2,092 $4,822,918 $2,305 $25,586,625
1,310 $3,625,471 $2,768 $20,462,460
1,054 $3,615,098 $3,430 $29,156,964
816 $3,369,119 $4,129 $18,221,058
1,84 $3,106,954 $1,685 $19,669,670
803 $2,517,478 $3,135 $6,207,126
792 $1,768,008 $2,232 $68,815,529
1,019 $1,503,009 $1,475 $182,447,989
1,210 $1,404,961 $1,161 $17,615,584

Domestic box-office, which includes USA and Canada for the weekend of February 16-19, totaled $80,794,335, breaking down to a $3,614
per-screen average off a total of 22,355 screens, giving a combined total of $506,147,751. (Courtesy Entertainment Data, Inc.)




Tri Star’s Mary Reilly
Walks A Flatline

By Steve Baltin

WHAT IS THE INEXPLICABLE URGE among today's crop of acclaimed
filmmakers that makes them think they have to update our classic horror tales.
But since Francis Ford Coppola did Bram Stoker’s Dracula in 1992, Kenneth
Branagh has taken on Frankenstein and now Stephen Frears (Dangerous
Liaisons, The Grifters) brings us Robert Louis Stevenson's classic The
Strange Tale Of Dr. Jekyll And Mr. Hvde as told from the perspective of one
of Jekyll's servants, Mary Reilly (Julia Roberts).

Coppola’s Dracula did well at the boxoffice, but was widely panned, while
Branagh's Frankenstein fared miserably at both. Hopefully, the probably
failure of this **horror’’ flick will spell the end of this checkered trend.

Working from Christopher Hampton's (Dangerous Liaisons, Carrington)
adaptation of Valerie Martin's novel of the same name, Frears overdirects a
cast who cither overacts or underacts. The results are wholly uncompelling
and often painful and embarrassing to watch.

Julia Roberts and John Malkovich.

A frumpy Julia Roberts is saddled with an annoying Irish accent that drifts
inand out with the passage of cach line of dialog. Completely reserved in the
role, Roberts lacks the star power she's exhibited in the past. The one person
who has insight into the nightmarish experiment that is going on before our
cyes, Reilly is supposedly in love with her master, Dr. Jekyll (a dreadful John
Malkovich playing his usual smug, superior over-intellectual self). But we
never see cither fear or compassion in her. Granted the mores of the times
dictated that one conceal emotions, particularly a servant who loves her
master, but even a few telling shots could’ve given some credence to their
relationship. Instead it’s shallowly based on sexual tension instead of any kind
of emotion (Memo to Hollywood: I know it worked really well in Moonlight-
tng but go back and watch those old Hepburn/Tracy films or Roman Holiday
and Two For The Road. 1Us alright to be in love with the person you wanna
bed down,).

Compounding the problems are the overbearing suspense sequences.
Frears usces every cliche in the book, from fog rolling in to spooky music to
dark rooms to instill terror in his audience. Because we’ve seen all of these
tricks a thousand times before, there is no suspense.

Frears, Hampton and Roberts have all exhibited talent before. And will
again. But they're completely out of their element here and it’s painfully
obvious. Marv Reilly isn’t sure if it wants to be a psychological drama, a love
story or 4 horror film. As a result, it fails on all three levels. While interest
i the classics is commendable, here’s hoping next time they do us all a favor
and read the book to themselves.

Lynn Pleshette executive produced, lain Smith co-produced and Ned
Tanen, Nancy Graham Tanen and Norma Heyman produced the TriStar
release
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Cinepix Offers
Poisoner’s Handbook

FROM DIAMONDS TO DEATH, that’s the path of The Young Puisoner’s
Handbook, a Cinepix Film Properites Distribution import, and it’s a diamond
in itself. A rough one, to be sure, but nevertheless there are some sparkling
moments within the tale, based on a real person and true occurence, of a
young man who uses his family and others as human guinea pigs experiment
ing with ways of poisoning.

Screenwriters Jeff Rawle and Benjamin Ross, who also makes his feature
dircctorial debut here, use some black humor and take some dramatic license
with their story. Good they did, otherwise it likely would have been pretty
dreary. Rawle and Ross, however, comingle darkness with comedy which
itself borders on farce. They've used a factual incident and person and fused
it with entertainment thereby giving it a near surreal approach to reality at
times and, as such, it’s more often than not fascinating to look at.

The actual story took place ina part of 1961 London when the real Graham
Young poisoned his family, went to a high security mental hospital for the
criminally insane and emerged eight years later, ostensibly cured, but then. ..
Well, old habits...you know the rest.

Sounds like a strange peg to hang a can of film on but Ross and company
go after it neatly with some solid performances and a gusto that only comes
with the non-knowledge that you can’t do that. They haven’t learned that
truism yet, it appears.

Ross directs with elements of ncar slapstick at times combined with the
darkness. His almost cntire focus is on, and through the eyes of, the central
young poisoner Graham, wonderfully portrayed by Hugh O'Conor; and he
becomes an entity as near amoral—not lacking in morals but not possessing
them either—as is possible. He simply sees others as a way for himself to
experiment. The character is not presented arrogantly, as could have been a
conventionally acceptable way to present someone of this ilk, nor is he cvil.
He simply is; remindful of Popeye—*‘I1 yam what I yam, and that's all that
I yam.”’ That’s what Graham is until he must use his poison on himself,
which topples him totally over into recognizable madness.

Antony Sher portrays prison psychiatrist Dr. Zeigler while Charlotte
Coleman stands out as Graham'’s sister,

Hugh O’Conor, the Young Poisoner, contemplates his latest experiment.

Perhaps even more interesting than the film is the bringing together of it
all via producer Sam Taylor. In raising the money for the project Ms. Taylor
says the young poisoner Graham was the key to her pitch and that different
investors were intercsted in different things; **The French locked onto the
psychological aspects whereas the Germans went for the more grotesque
elements. The British went for the firm rooting in reality.”” Now, if they can
just get the quirky audiences to lock onto the quirky characters....

Executive producers were Caroline Hewitt and Eric Stonestrom; David
Redman was associate; Carole Scotta was the French co-producer and Rainer
Kolmel, German co-producer.
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4 NEW MEDIA

CD-ROM Review

ROCKnNROM: The
Ultimate Rock Database

By Steve Baltin

LET’S SAY YOU’RE JUST GETTING INTO John Coltrane or Eric Clapton,
and you want to find out all the records on which those artists have appeared.
With two such busy musicians, that used to be next to impossible. But not any
more, thanks to creator Michael Wadleigh's highly informative and highly
incestous new CD-Rom, ROCKnROM, a cornucopia of music information that
covers, among its many factoids, over 90,000 artists, 800,000 recordings, 62,000
historical popularity charts and 6,000 labels and companies.

Retailing at $1,500, ROCKnROM isn’t designed for cveryone. Though anyone
who's ever been interested in music or trivia will be able to spend days searching
through the disc’s database, all of which is connccted by **Infinite Links. "' Fans
will be welcomed by a graphically-impressive menu in the shape of a map that
will let users go to the site of their choice.

Graphically, the most pleasing entry is a global map with stacks of records to
indicate the countries that export the most music. That the U.S. and Britain have
the highest piles of records will not surprise anyone, but the presence of some of
the smaller countries represenied by global music that are not recognized as
strongly in the States may shock some so-called experts. Also, of note visually is
the clarity of the photos (used, along with biographies, for the most successful
artists) and the graphs representing each artist’s chart success. This is a major
part of where the incestous nature of the disc is evident. If, for example, you click
onto U2 from the artist menu, you can access all of the band’s chart history. You
then see that their biggest success came in August of ‘87, so you click that area
of the chart graph. Depending on which country in which you're interested, this
will lead you to cither the U.S. albums or singles chart or the same info in the
UK. during August of *87. If you hit U.K. album charts and find that Ziggy
Marley had the number six album (this is all hypothetical), you can then click on
Ziggy's linc and be taken (o his entire history.

Among the most important facts included in the artist’s section are the names
of every song on cvery album, the availability of those records on different
formats, the songwriters and producers credited, the names of all the musicians
and the studios in which the records were recorded. A highly valuable asset for
musicians, journalists, producers, songwriters, record company execs and pub-
lishers, among others, ROCKnROM can save months of rescarch by placing so
much valuable information at your fingertips.

Minimum requirements for ROCKnROM are a 486 or Pentium IBM-compat-
ible computer, double specd CD-ROM drive and VGA 256 color montior. If you
wanna sample before making up your mind, the web-site address is
hup:// www.rocknrom.com.

Hits & Pieces

BOB MARLEY TO BE HONORED BY ENHANCED CD: Graphix Zone
Inc.. Rock On Rom and Jad Records president Danny Sims announced last
week that they will collaborate on an enhanced CD based on the music, lifc and
social impaet of reggae legend Bob Marley.

The CD will include ninc music tracks, four of which have never been
released, and threc bonus tracks that can be played on a standard audio-CD
player. or on a multimedia-cnabled computer. Promising to be a bonanza for
miilions of Marley’s fans around the world, the interactive portion will include
“*Selassic Is The Chapel'’—reportedly the rarest Marley track—photos, inter-
views, scssion recordings, a complete discography of Marley’s works and access
to the ReggaeSupersite on the Internet’s World Wide Web.

The entire Marley family will be involved in helping to promote the work.
It's fitting that Marley be the artist that moves reggae into the multimedia world
on such a grandiose scale, as he still remains the most revered and dynamic
performer the genre has ever produced.

NO ANSWER AT http://greenday.com/: Green Day guitarist Billie Joe
Armstrong recently told BAM Magazine that despite receiving 150,000 hits on
the band’s home page, they have never looked in on the site. Armstrong says:
**Computers are not our friends.”” Real!? Steve Baltin

Andrews (Continued from page 3)

Since the Grammy site, unlike other sites, is devoted primarily to an event that
happens one day out of the year, Andrews and NARAS were still trying (o
determine how long the site would remain up after the February 28 Grammy
Awards. According to Andrews, the initial plan is to have it remain up for a month.
He said, **After that we’ll look at how many hits we've had during that month. "

Chris Andrews

While Andrews is unsure of what the interest will be after this year's awards
have been handed out, he said they expected **1.2 million hits’" in the two weeks
prior to the ceremony. Although the site will include everything from bios on this
year’s nominees to a daily news section, edited by veteran music industry
writer/editor Alan di Perna, the most popular featurcs should be both the live chats
with many of this year’s nominces, as well as the behind the scenes footage of both
the post-Grammy events and the many features that make up Grammy-week.
Included in the latter category are the NARAS Foundation Tribute Concert at the
Universal Ampitheater, honoring Carlos Santana (Sponsored by Hollywood Rock-
Walk) and the prestigous MusiCares 1996 Person Of The Year dinner honoring
Quincy Jones.

Onc thing fans aren’t finding a lot of is Grammy history. Andrews explained
that *“*we wanted to make the site about this year’s Grammy awards.’* As such,
the artists fans can expect to sec the most about are this year's major nominces,
including Alanis Morissette, Joan Osborne, Mariah Carey and Hootic & The
Blowfish.

Obviously the Grammy name carrics a great deal of clout. And while the
reasons for the web-site’s all-access is fairly clear unless you live on Mars, it is a
Grammy site, the Grammy name is coming into play regarding the interactive
interviews. The artists mentioned above, as well as many of the other Grammy
nominees, are all highly selective in choosing their interviews. Thus, a lot of
magazines waiting to capitalize on Joan Osborne’s five nominations, all in highly
recognizable categorics, may be out of luck. But there is a potential conversation
with her out there. Asked if NARAS had given any thought to syndicating the
articles after the Awards show, Andrews replied, **We've discussed it, bul we
haven’t been approached yet.”” He added that if it came down 1o it, they might
consider it in a magazine that would benefit both the artists and NARAS. When
asked what those publications might be, he said **That would be up to the
management at NARAS.”*

Somcthing that is clearly important to all parties involved is preserving the
name and integrity of the Grammys. Though Andrews said there have been
numerous requests for ‘‘hyper-link"" set-ups with other music related sites, the
Grammy site will not be referring people to other sites. In spite of this, other
music-related sites have willingly been directing **customers’* 1o the Grammy
locale. While it may scem a bit arrogant, Andrews explained that they felt because
of the Grammy name, and the event status of the Awards, it was in the best interest
of the site to keep its individuality. And with the drive Andrews has shown, no
onc scems likely to argue with his expertise.

It may have taken four decades (o get the nominating procedure down, but with
Andrews at the helm, the Grammys are Ieading the way on the Internet.
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News From The United Kingdom, Ireland & Europe
By Hal Levy

TICKER TAPE: Thorn EMI at £16.73, down 0.8%. Rank Organization is
£4.78, up 2.6% and PolyGram D95.10 (£37.53) is up 3.3%.

BARBIE, FORGET KEN and Take That. Boyzone dolls are going on sale in
the UK this month for $18 cach, replacing Take That, who have split up.

DE URGE TO DE-MERGE: Thorn EMI has announced that as of July 29th,
the company will demerge into two separate companies, Thorn Ple and the EMI
Group. Thorn EMI was formed some 17 years ago when Thorn Electrical
Industries bought EMI Records for £169 million. Third quarter reports, to
December 31, put pre-tax profits at £490 million compared to last year’s third
quarter, £342.5 million on grosses of £3,860.8 million vs. £3,405.5 million. The
risc in the music division was 36% in sales and 227% in earnings, helped by third
quarter releases of The Beatles Anthology and Queen’s Made In Heaven. While
Thorn EMI chairman is reportedly firm on keeping the EMI Group independent,
reports are already circulating that the international biggies are sniffing around.
While EMI Group will become one of the UK's largest media groups, it is still
far behind in the international markets, although it operates in 40 countries and
has licenses in some 25 more. However, EMI is weak in the U.S. and most of its
monies come from British groups. Currently some 12% of its shares are held by
U.S. interests. The new EMI Group will not only include the music end, but also
the HMYV Dillon music and bookshops.

BUT LET’S NOT FORGET THORN PLE whose Radio Rentals network is
considered one of the top 5 non-food retailers in the UK. Thorn, owner of the US
Rent-A-Center added Rent-A-Center’s rent-to-own concept 1o its rental business
which took oft in the UK. Now Thorn has come up with the Crazy George chain
which is aimed at the low income group who have difficulty obtaining credit. The
Crazy George stores carry everything from TV to video to computer to furniture
to white goods and the first store opened in 1994. There arc now 20 centers in the
UK, with another 275 in the pipeline and plans are under way for expansion in
Europe, with a target of 1,000 outlets by the year 2000.

1 SAID 1 WASN'T GOING TO but who can resist Madonna. Shooting in
Argentina is behind schedule on Evita and the company has delayed moving on to
the UK's Shepperton Studios for several weeks.

ONE MAN’S ARMY: While Michael Jackson was in London for the Brit
Awards, he popped into a toy shop and came out with $500 worth of model
soldiers. Then, in case anyone needed a nosh, he dropped another $15 for a
Winnie-The-Pooh lunchbox.

BACK HOME TO AMERICA: His neighbors are complaining at Paris’ Pere
Lachaise cemetary because visitors to Jim Morrison’s grave are ruining the
neighborhood with graffitti and litter on ncarby graves. The grave has become a
must stop for visitors to Paris and relatives of ‘the neighbors’ arc going to court
to do something about it. Patricia Kennealy, Morrison’s widow has a solution.
Cremate the body and bring his ashes back to America.

THE BUY OF A LIFETIME: The Excalibur Group, a UK cngineering and
consumer products company is selling its videotape, cassette and CD subsidiary,
Lifetime Lntertainment in a £9.2 million management buyout.

LET'S DO LUNCH at the former Mah Fu Kung Chinese restaurant in London’s
Leicester Square’s Capital Radio building when it re-opens by restaurantcurs
My Kinda Town as a 300-scater themed as a music-oricnted caterie which will
fcature a studio with DJs hosting live shows. If it's a success. look for franchises
opening in your arca.

AND WHILE WE’RE EATING, don’t touch the fruit at the new restaurant
jointly owned by Turner Entertainment and Greenhills, an investment group
owned by some pop stars from the Moody Blues and Dire Straits, who last ycar
opened the hot Dream Factory restaurant. Now they’ve joined with the Tussaud
Group to open a new restaurant and tourist attraction featuring waxworks based
on Turner’s film library, which includes Gone With The Wind and Casablanca.

ON THE ROAD TO DUBLIN is Blur, whose only gig in the British Isles will
be in Ircland on 22 June. The group then plans to concentrate on long distance
touring as well as working on a new album which they want to record in some
exotic location like Japan, the Czech Republic or current favorite, Iceland.
MEANWHILE, rival Qasis’ Maine Road tour has sold out their April 28
Maunchester gig. Tickets, announced only in Manchester, sold out within a day.
ONYK ONYK: Capital Media Group, owners of Onyx, a German-licensed
music channel, has joined with France’s AB Productions, a satellite TV group,
to cxpand Onyx throughout Europe. Station is aimed at the over-30 group and
Capital Media has just raised £10 million in private financing.
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WHAT’S THE PERCENTAGE? Well, the European Parliament has told
European television broadcasters they must screen a minimum of 51 % Europcan-
made films and TV shows. Yet they only slapped France's wrists because France
wants 40% of airtime devoted to French-language songs and Ireland is asking for
a quota of 30% of Irish material on its stations.

YOU TOO: U2 claims they are owed some £8 to £10 million by the British
Performance Rights Society (PRS) which collects and distributes royalties. U2
said PRS was inefficient and spent too much money on administrative costs. Now,
after a year’s investigation, the Monopolies and Mergers Commission has
confirmed PRS’ mis-handling of monies. PRS is expected to settle with U2, but
for a sum less than £8 million. In the future U2 will probably go through the Irish
Music Rights Organization (IMRO) which was once affiliated with PRS, but is
now independent and collects for Irish musicians.

MORE GREENERY as news is expected next month that the Irish government
is coming in with some new tax laws regarding investment in music. According
to Peter O’Toole of V.F. Nathan & Company accountants, the new laws would
permit a £25,000 individual tax write off a ycar for music investments.

THE 96 BRIT AWARDS:

BEST SINGLE—Take That's ‘‘Back For Good’’ (Everything else is Best
something or another.)

ALBUM—OQasis’ What's The Story Morning Glory?

BAND—Oasis

VIDEO—OQasis’ Wonderwall

SOUNDTRACK—U2’s Batman Forever

PRODUCER—Brian Eno for David Bowie's Outside and James' Wah Wah

INTERNATIONAL MALE ARTIST—TAFKAP (Prince)

INTERNATIONAL FEMALE ARTIST—Bjork

INTERNATIONAL GROUP—Bon Jovi

ARTIST OF A GENERATION—Michael Jackson

GROUP—Oasis

BRITISH MALE SOLO ARTIST—Paul Weller

BRITISH FEMALE SOLO ARTIST—Annie Lennox

BRITISH NEWCOMERS—Supergrass

INTERNATIONAL NEWCOMER-—Alanis Morrisette

OUTSTANDING ACHIEVEMENT AWARD—David Bowic.

The evening marked the last appearance of Take That as a group.

UPPER YOU CHART: The British Phonographics Industry (BPI) committee
of inquiry fined Edel UK and Castle Communications, both record companics,
£30,000 cach for so-called ‘irregular sales patterns.” The last time a finc was
imposed was in 1991 when London Records was hit with £50,000. But irregular
sales patterns or attempted chart rigging, is not necessarily eftective. Of the seven
records named in the Edel UK case, only one made it into the Top 40 whilc the
rest were way behind in the dust.

THROW ANOTHER VIDEO ON THE MACHINE which the British Video
Association says was happening as rentals went 10 4% last year, reversing a five
year period of slow rental. But BV A is not cheering wildly as it views the upcoming
Channel 5 and pay-per-view television as dark shadows on the horizon. That,
together with supermarkets starting to carry rentals, isn’t happy news to some, but
Blockbuster Video, which has 684 stores and 20% of the market still plans to
open 40 new stores this ycar.

UK TOP 10: Still in (jedan) place is Babylon Zoo’s **Spaceman’’ followed by
3T’s ‘‘Anything’’ in (dva) and newcomer Luniz with *‘I Got 5 On It"" at (tri).
Another newcomer is Mariah Carey with her ‘‘Open Arms’’ at (cetiri) and
Lighthouse Family's “‘Lifted’’ has been down-lifted to (pet). The Bluestone's
**Slight Return’” has been slighted to (sest) and also dropping is Joan Osborne’s
*‘Onc Of Us’’ 1o (sedam). ‘‘I Just Want To Make Love To You’’ on (osam) says
Etta James and East 17 asks ‘Do You Still’’ on (dcvet) while Technohead
announces on (doset) that ‘1 Wanna Be A Hippy.”

The Top UK Album is The Bluestone’s Expecting To Fly.

Top Video sale is Riverdance: The Show and Top Video rental is Sleeping
Beauty, while hot at the boxoffice is Wamer's Heat.

Top European singlc is Babylon Zoo's ‘‘Spaceman,’’ leading in Germany,
Austria, Finland, Denmark, Norway, Ireland and Sweden. Spain and Latvia favor
George Michael’s “*Jesus To A Child"" while Switzerland and ltaly top the list
with Robert Miles’ *‘Children.”” France is sticking with Coolio’s *‘Gangsta's
Paradise’” while lceland and Lithuania chime in with East 17°s “*Thunder. "’

Inthe European album ficld, most countries give top position to native language
records as cvidenced by Celine Dion’s D Eux in France and Gloria Estefan's
Abriendo Puertas in Spain. Bucking the trend is Queen’s Made In Heaven in
Austria.

(Serbian/Croatian numbers courtesy of Lonely Planet Guidebooks.)
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Babyface, Did They Do You Right?: Following After 7°s recent performance at
the Universal Amphitheater, the group was joined by Virgin execs and Babyface
Edmonds backstage. Babyface, After 7’s Mevin and Kevin Edmonds’ brother,
produced the group’s ‘“’Til You Do Me Right,” and received a Grammy nomina-
tion for his efforts. Pictured (I-r): (Back row) Producer Don Was; Virgin A&R
director Brenda Walker; Virgin product management director Bruce Henderson;
Tracey (Mrs. Babyface) and Babyface Edmonds; Gemma Corfield, Virgin A&R
vp; Joyce Castagnola, sr. vp, sales; Eric Thrasher, sr. director, R&B field opera-
tions. (Front row) Phil Quartararo, Virgin president/CEO; Melvin Edmonds, Keith
Mitchell and Kevin Edmonds of After 7.

Mercury Makes With The Mouth: Mercury Records has inked a deal with vet
music industry execs Bill Adler and Jim Coffman and poets Bob Holman and
Sekou Sundiata to launch Mouth Almighty Records, a label devoted to the
spoken word. The debut release is The United States of Poetry, soundtrack to
the PBS series of the same name. Pictured are: (I-r) Sekou Sundiata; Jim
Coffman; Danny Goldberg, Mercury Records president/CEO; Bill Adler; and Bob
Holman.

BMI Execs Oughta Know Alanis Morrissette: Grammy nominated six times,
Alanis Morissette recently sold out shows at NY’s Roseland and BMI execs turned
out to get to know her. Pictured Backstage are: (I-r) John Alexander, MCA Music
Publishing exec vp; BMI performing rights sr. vp Del Bryant; Morissette; BMI
writer/publisher relations vp Charlie Feldman; and Jeff Cohen, sr. director
writer/publisher relations, BMI.
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Look Here To Look Hear: Tracy Robinson, founder and president of production
house, Look Hear Sound & Vision, recognized for her work done for rapper Ice
Cube’s last 10 productions, recently completed work for Latino artist Letty Guval.
Pictured at the location filming of Guval’s “Ya No Voy A Detenerte” on Fonor-
isa/Wicker Records are (I+): Tracy Robinson, producer; director Hector Ro-
driguez; and Letty Guval.

-':,'-':-, N “’ j

New Petting Sounds: Legendary Beach Boys member Brian Wilson (r) and Tony
Asher, the duo responsible for the songwriting on the beach Boys album Pet
Sounds, have re-entered ther studio to prepare the May 15 release of a new
four-CD box set of “Pet Sounds.” Tebtatively titled The Pet Sounds Sessions: A
30th Anniversary Collection, the package will trace the development of the
classic album and contain many rare, unreleased tracks from the sessions.
Co-producing are Brian Wilson biographer David Leaf and remastering expert
Mark Linett.

Three Million Wildflowers: Tom Petty’s 1995 Warner Bros. Records debut release,
Wildfiowers, has certified Triple Platinum with the RIAA for sales in excess of 3
million units. Pictured at the presentation are (I+): WBR exec vp/GM Jeff Gold;
WBR president Steve Baker; sr vp, promotion Stu Cohen; Petty; Tony Dimitriades,
Petty’s manager.
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N EWS (Continued from page 3)

cial ventures, which earn millions of dollars cach year, such as promoting
conventions, recruiting additional Amway distributors and selling Amway prod-
ucts.””

The RIAA says that many of the videos depict Amway’s diamond distribs
living extravagantly as recordings of Tina Turner’s **The Best’’ and Jefferson
Starship’s *Nothing’s Gonna Stop Us Now’’ provide the musical soundtrack.

Amway refuscd comment at press time.

At the start of the investigation, the RIAA says that it learned that at least some
of the defendants named in the complaint had initiated steps to acquire licensing
rights, but after requests were denied, they still employed the recordings. Cease
and desist letters t0 many of the distributors and Amway Corp. did not halt the
use and the current lawsuit was initiated and filed.

Berman says the issues at stake go far beyond the financial arena. " Artists and
record companies have the right to control how their creative works are used.
Morcover, when a copyrighted work is used commercially without permis-
sion...the consumer is given the false impression that the artists or copyright owner
sponsors, supports, or is somehow affiliated with the commercial venture for
which it is used. ™

Amway attempted to wash its hands of the matter by saying that it had no
control over its distributors, who act as independent agents selling the company’s
product lines. But the suit contends that while the videos were produced by Amway
distributors, the corporation had the °'right, ability and duty to supervise the
actions of these defendants, and financially benefitted from the infringing™
activitics.

—M.R. Martinez

N EWS (Continued from page 3)

atler years of urging, Turkey has made little effort to control **rampant’’ piracy.
While last year Turkey finally amended its copyright law, the level of protection
continues to tall short of international standards, the IIPA says.

*lPA’s recommendations document the huge losses caused by theft of
intellectual property in major markets around the world,”” comments IIPA
president Eric H. Smith. *We’ve prepared these reports annually since 1989, and
cach ycar the price tag of piracy mounts even higher.”

New IIPA member Interactive Digital Software Assn. (IDSA) says that U.S.
computer and video game makers lost an cstimated $2.5 million worldwide in 1995
duc to piracy. “"This first ever estimate of just how much is lost to software thieves
is astounding, but unfortunately, not surprising,’’ comments IDSA president
Douglas Lowenstein.

U.S. Trade Rep Kantor has until April 30, 1996 before he is required to identify
countrics under Special 301. Countries indentified as Priority Foreign Countries—
other than countrics already subject to 301 sanctions—become targets after 30 days
to such action with a negotiation timetable of six months, with a possible extension
of three months. The U.S. Trade office can decide to take retaliatory action if the
target countrics have not made satisfactory efforts to address the grievances.

Cafaro Chairs At A&M

AL CAFARO HAS BEEN UPPED to chairman/CEO at A&M Records,
cftective immediately, according to Alain Levy president and CEO of PolyGram,
which acquired A&M in Janaury 1990. Pre-
viously holding the post of president and CEO
at the company since 1990, Cafaro is credited
with building a strong, diverse roster that in-
cludes Sting, Bryan Adams, Barry White,
Blues Traveler, Sheryl Crow, CeCe Peniston
and Soundgarden.

‘*Al totally deserves his promotion to
Chairman and Chief Executive Officer,’’ Levy
comments. ‘‘In the last five years, he has
assumed leadership and vision for A&M and
made it a quality house for artists and the
crcative community at large.”’

Coming from a background in radio, the
New York native joined the company as a local
promotion man in North and South Carolina in 1976. Rising through the ranks,
he was named vp of promotion and relocated to A&M’s Los Angeles headquarters

Al Cafaro

(Continued on page 34)
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Profile

Roland Edison Stirs
A&M Back Into The
Urban Arena

Gil L. Robertson 1V

IN A CAREER THAT SPANS over
two decades, Roland Edison has seen a
lot of trends and changes occur in the
music industry. As the newly ap-
pointed vice president of urban promo-
tion at A&M Records, Edison is at the
helm of a new burst of creativity at the
venerable label that is known more
today for its former R&B/pop hitmak-
ers like Barry White, Sergio Mendes,
Janet Jackson, Jesse Johnson and
Brenda Russell, than any act on its
present urban roster. Now, however,
with the addition of Edison, it is clear
that things are changing and A&M
intends to once again capture the mar-
ket.

““Roland is a clear, concise record
man of integrity and vision. I couldn’t be more pleased in having him in the A&M
family, and look forward to breaking records and developing careers with him at
the label,”” said Rick Stone, vice president of promotions at A&M, when
announcing the hiring of Edison last year.

Edison is an old school promotions man with new school sensibilities. With a
resume that includes positions at Scotti Brothers, RCA and Virgin Records, he
also has an impressive track record of getting the job done with the acts that he
works with,

“‘I've been in this business for a very long time,*’ Edison says, '*and have secn
lots of people and trends come and go. Over time I've come to realize that the
people who last in this business are those individuals who have a vision of
themselves and their abilities. Equally important is maintaining a connection with
the public’s taste because trends change and if you're unable to stay abreast of
those changes, then your career is going to be short lived.”’

As the head of urban promotions at A&M, Roland is in charge of the
development and implementation of strategies for the label’s re-entry into the urban
market. Working with a six-person national staff that includes Leo Resse, Marcelle
Lee, Veronica Samuels, David Kuti and Solan Anderson, Edison is confident that
the coming year will be one of the company’s best in the urban arena. He says,
**With the assemblage of talent that we now have on our roster, and the excellent
support staff that we have in place, | have every confidence that the urban division
will make deep inroads in the urban marketplace. We have product coming from
CeCe Peniston, Raw Stilo, Audrey Martels and, of course, Barry White. In the
last few months we've spent the time putting things in place and now all that
remains is implementing those plans and getting the product out on the streets.”

When asked about the great success that he's achieved in the music busincss,
Edison is quick to credit his strong ties with members of the radio and retail
community and adds that the maintaining of such relationships can often make the
difference between success and failure. **The key to success in this business is
teamwork. This business is too large and the competition too great for onc
individual to make it on his own. Cultivating and maintaining good relationships
with the people that you do business with is an essential ingredient for the success
and growth in this and any business,’’ he says.

Edison continues, ‘‘I’ve been in the music business for a very long time during
which time I have worked in various capacities, in radio, rctail and promotions on
local, regional and national levels. The various jebs that I have held have given
me an understanding of the why and how things work in this business, and it is
that knowledge that [ bring to the job that I do.™”

Although Roland remains confident about the future directions of urban music,
he does have concerns regarding the level of artist development that is taking place.
He says,*‘Artist development, or the lack of it, is one of the key things plaguing
the urban music field. If the art form is to grow, then we must begin to take the
time and spend the money to develop acts. Here at A&M that is one of our goals,
and I believe that you will see what a big difference it makes in the success that
both the label and our artists will enjoy in the future.”
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1996 New Faces Show: The Stuff Careers Are Made Of

By Wendy Newcomer

VINCE GILL, JOE DIFFIE, MARTINA MCBRIDE, TRAVIS TRITT—they were all unknowns at one time or
another. They have also performed at one time or another as a part of the coveted New Faces Show at the Country
Radio Seminar. This year’s show will be held Saturday, March 2 and is the culmination of four days of seminars,

meet-and-greets and performances.

In country music, the radio industry is the gatekeeper for all activity entering (and exiting) Nashville. For years the true litmus test for any artist has been
whether radio will embrace his or her music or whether radio will place it in *‘File 13" with the other zillion wannabes.

CRS has been the launching pad for many a career over the past 27 years. Of course not every artist that has performed on a New Faces Show has gone
on to the Country Music Hall Of Fame. In fact, a large percentage of the names from the last two decades would probably elicit a **“Who?"" response if
repeated. Bul ask any of the lucky few who have attained fame and fortune and they will probably give many kudos and credit to radio for embracing and

supporting their product.

The 1996 New Faces lineup is comprised of Russ Taff, Chely Wright, Ty Herndon, Daryle Singletary, Emilio, Ricochet, Helen Darling, Jeff Carson,
Perfect Stranger and David Lee Murphy. It is no different from the lineup of ‘86 or ‘76 in thal they are all talented, hopeful individuals and groups who want
to be heard on the radio. Some have already experienced that first radio hit; some are still waiting for that moment. Who will pass through the narrow gateway

known as the playlist? Only radio knows for sure.

Chely Wright

By Angela Thune and Wendy Newcomer

WHEN CHELY WRIGHT
WAS FOUR YEARS OLD
she already knew what she
wanted to do with her life.
*“They were tape recording all
of us kids, asking us what we
wanted to do. And | grabbed
the microphone and said, ‘I'm
gonna be a country star,””’
Wright remembers. Twenty-
one years later Wright is fulfill-
ing a toddler’s ambitious
dream. Presently, she is tour-
ing to support her second Poly-
dor album, Right In The Middle
Of It and living up to the al-
bum’s title. She is one of two
women chosen to perform on
this year’s New Faces Show. But don’t distinguish her from her male
counterparts—Wright prefers to call attention to her music. ‘A lot of
people have asked me, ‘How does it feel being a woman in country music?
Do you feel like you’re being treated differently than a man?’ My answer
to that is, ‘Well, I don’t know. I’ve never been a man.” All I know is that
I’'m trying to do the music that comes from my heart. And it’s hard to
compare yourself and feel pressure because I feel like it’s apples and
oranges,’’ she says.

All produce aside. Wright is certainly no fruit when it comes to knowing
her destiny to entertain. She isn't the least bit apprehensive aboul the New
Faces Show. **Every night at my shows across the country...usually we have
a couple of radio folks there. So at first | was nervous,’” Wright says. *'I was
like, *Whoa, what if . ..if I blow it, I'm never gonna have a future.’ But these
people have been very kind to me and very receptive and I feel like the material
I have to perform this year at CRS is just much stronger than what my first
album was. I'm not nervous about it at all.”’

Even though she is performing for the audience of all audiences? **Obvi-
ously, we all know that radio folks can make you or break you,’’ Wright
concedes. Still, Wright has made the most out of her radio schmoozing days
during the past couple of years. **I've eaten at least one meal with all of'em,”’
she says. **And that’s great. But to be able to perform with all of them under
one roof and to shake the hands of the people who’ve actually played my
records or people who might play my records...what an incredible opportunity
for an artist. "’

Of all the artists scheduled Lo perform on the show, Wright is among those
who are still waiting for that elusive hit record. **I could get bitter and say,

(Continued om page 34)

Russ Taff

By Wendy Newcomer

IT WOULDN'T BE
FAIR TO CALL Russ
Taff a new face. This
powerhouse vocalist has
been singing his heart out
in the Contemporary
Christian market for
years with The Imperials
and as a solo artist. After
racking up several
awards in the Christian
industry and occasionally
turning up on various
country and rock pro-
jects, he turned his atten-
tions fully to the field of
country music. Even so, Taff was nevertheless thrilled (although baffled)
when he got the news about the Country Radio Seminar. Why the
amazement at his selection? *‘I didn’t sell a million records. What do they
want me for?”’ Taff says with a laugh.”
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Those with sharp eyes have noticed that Taff is in demand of late. Through
December of last year he toured with John Berry on the East coast. And on
the award show circuit, Taff has happily provided backing guitar and harmony
vocals for Shania Twain. **Of course, her husband sang on the record, and 1
guess they couldn’t pay him enough to get him out,”” he wisecracks. *‘But
anyway, it was a lot of fun. 1 had a whole lot of fun with that and 1’'m going
out to do the Blockbuster Awards with her in March.”’

Until then, Taff will be performing during CRS and holds some pretty
basic expectations for his involvement in the New Faces Show. **(l hope it
will) help me pay my bills, for one thing,’’ he deadpans. (For those who are
cxperiencing Taff’s closet comedian persona for the first time, let’s not forget
his bold serenade/plea to radio during the Country Music Awards. Remember
now?)

But seriously, folks. Taff is steadfastly dedicated to his craft. **You do it
for the music. And I love to write. I love to record. I love Lo sing and [ love
Lo sing live,”” he says. *‘Being in {ront of the people who are actually gonna
play the music on the air, it’s a wonderful thing. And you know, you just
hope that you can make some kind of an impact. That they hear you, hear
your heart, hear your music and say ‘Hey, this guy deserves a shot. We'll
give him a shot on his next single.””’

With one country album out on the market and an invitation to radio’s
annual Opryland excursion Taff has made, in his own words, some “*pretty
serious headway’’ toward a career in country music. Still, when he faced the
radio folks for the first time, Taff fought initial nervousness. **The first weck

(Continued on page 34)



LESS THAN A YEAR AGO
JEFF CARSON was watching
his first single, ‘‘Not On Your
Love,”’ go to number one. Sev-
eral months later, his second sin-
gle (““The Car’’) also went to the
top of the charts. Carson, a for-
mer Nashville demo singer, is
experiencing achievements any
face would love—new or old.

When Carson’s publicist told
him the good news about the New
Faces Show one month ago, he
responded with an exuberant
““Yes!"” Last year the artist at-
tended CRS and watched as other
artists took part in the closing
showcase. ‘‘Golly, that looks
great. I hope someday to get on

there.”” he remembers thinking.

During the four and a half years he spent in Nashville singing demos,
Carson sang many songs that would go on o become major hits for other
artists. He sang the original demo for Reba’s *‘The Heart Is A Lonely
Huater,”" **Mirror, Mirror,”’ (Diamond Rio) and ‘‘This Woman And This
Man,"" (Clay Walker) just to name a few. So it stands to reason that Carson
knows what makes a good radio record. He discusses his first hit for example:
**As faras **Not On Your Love,”’ I think what makes that such a radio record
is that so many people can relate. Everyone’s gone through troubles with a
relationship and things like that. I think that plays a big part—that someone
can sit back and think, "Yeah, that's kinda my life there.’ I listen to all kinds
ol songs. It scems like the ones that stick in my head the most are the ones
thal 1 relate to or it would be very possible to relate to.”

1f the mark of a successful person is goal-setting, Carson is destined for
greatness. ‘I was talking to someone earlier about setting goals. And getting
a record deal was one goal that I had,’” he says. ‘“Then having a number one
was my next goal. So I think what I'm wanting now is to have a gold album.
That would mean a whole lot to me.”’

Going for the gold shouldn’t be a difficult task for Carson; he already
secems to have the support of radio. ‘‘They make it happen,’’ he states,
referring o radio’s programmers and directors. *‘I wouldn’t go any further
if it wasn’'t for radio.”" Carson admits he was never a chart-watcher until he
got his reccord deal. Now he pays close attention to his numbers and those
who are both behind and in front of him. *'I know how competitive it can be
from artist to artist. But I don’t think there’s anything that we can do as artists
to help one album or one single do better than another artist’s single,’” he
reasons.

Two days after last Christmas, Carson went on a radio tour (the artist’s
ultimate networking opportunity). Fortunately it was time well spent. In fact,
Carson says he is now starting to interact with radio personnel that he considers
familiar faces.**You rcally start building up a relationship. I feel like I can
call a lot of them fricnds now. I just can’t thank 'em enough.”’

Carson ventures back into the studio in this month to record his next album
and do some more goal-setting. **I'm looking forward 10 secing two CD's out
there on the racks.'” he says.

W. Newcomer

Perfect Stranger

By Angela Thune

IT WAS THE SINGLE “‘You Have The Right To Remain Silent’’ that
threw one of country music’s newest groups, Perfect Stranger, into the
spotlight and onto the CRS New Faces Show. However, it wasn’t the first
ume CRS and Perfect Stranger met. Last year at CRS *95 when the guys
showed up uninvited and crashed the seminar they came very close to
landing a spol on the show, too—all unofficially! This year they are
scheduled to perform and have a legitimate slot. The foursome has come
a long way since their days on the independent label, Pacific.
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*‘Pacific was our own label. We knocked on doors looking for a record
deal but had no luck so we recorded our own album and put ‘‘Ridin’ The
Rodeo’” out first,”” explains Shayne Morrison, bass player for Perfect
Stranger. ‘*After that, with not much response, we released **You Have The
Right To Remain Silent”’ and people started calling stations and it started
booming. Pacific was our gimmick. Our way of getting radio to play our songs
and it worked. **You Have The Right’’ pushed us over into the mainstream
and gave us our real start.”’

Soon after, Curb Records caught wind of this do-it-yourself group and a
recording contract was signed within a four-day period. Since then, Perfect
Stranger has been making waves. In December '95 the band began pre-pro
duction and recording for its next album which will be released this summer.
1996 will prove to be another huge year for the group with upcoming
appearances on the aforementioned New Faces show; Fan Fair; Country
Dance Seminar;, The Wildhorse Saloon show; Club Dance, TNN's Prime Time
Country, the Grand Ole Opry and dozens of other national TV and radio
appearances.

**We still tour about 225 dales a year but try to block off eight or nine days
at a time to record our album,”’ Morrison says. **We have a budget this time
so we're careful. It’s hard to schedule anything extra but we do all we can o
be available. "

As for the priceless experience the group will get at CRS, drummer Andy
Ginn says, **This CRS exposure will really help a lot. Radio has been paying
a lot more attention to us since Curb picked us up, although the pressure is a
lile more intense. Ginn continues, **Being tecognized by the radio industry
feels great. Especially since we know we were officially invited this time. We
still have a ways to go, though. Often, people don’t know who we are yel.
They say, ‘Perfect who?’ Then you mention ‘‘You Have The Right’* and they
20, ‘Oh yeah! Perfect Stranger!” We owe radio people a huge part of our
career. They’ve been great to us and we're grateful.”’

Cash Box asked Perfect Stranger how it feels to be recognized by radio
and what they think makes a good radio record. **It’s a relief to be recognized
by radio. We don’t want to be a one-hit wonder. To be a part of CRS is an
honor that we look forward to very much,’’ says Steve Murray, lead singer.
*‘We try to keep radio in mind when recording our songs. We don’t want to
be trendy but we want to fit in. Nobody really knows what makes a good radio
record. We just want to keep doing what we da. The only thing that makes it
is if the people like it. Once you've had success with two or threce singles,
people start listening. Different songs mean different things to different
people. It's all how one perceives it. We all relate differently.""

With all the other up-and-comers out there, how does a group maintain its
confidence and deal with the competition? ‘*We made the final five cut for
the ACM New Group of the Year Award and that's great, but there’s so much
competition. We feel there’s room for everybody but the pressure keeps you
on your toes,”” Ginn says. *‘I’s preity scary sometimes. Bands come and go.
We just want to do what we do."’

But how is Perfect Stranger different from other groups of the month?
““We've played together for so long we're really used to each other,’" says
Richard Raines (lcad guitar). ‘‘We play on all the recordings and the basic
band is onthe record. That’s what we do differently. We bring in other players
but it's always us on (the album). We sound the same as the record every
time.”’

With a major label behind them, a legit spot on the New Faces Show plus
a jam-packed year of touring, 1996 looks like a great one for Perfect Stranger.
This group is here to stay—invitation or not.
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Daryle Singletary

“TOO MUCH FUN”’ IS THE TI-
TLE of Daryle Singletary’s latest
single. It’s also an accurate descrip-
tion of this Giant Records artist’s
career of late. Singletary’s inclu-
sion in the coveted New Faces
Show at this year’s Country Radio
Seminar was a *‘big surprise’’ to the
humble singer.

*‘Here lately, everything that's
been happening has been a big sur-
prise to me,”” Singletary says in his
Georgian drawl. “‘It’s just hard to
believe that me of all people would be
chosen Lo be a part of something like
this.”’

If Singletary sounds incredibly
modest it’s because the last few years in his life are the stuff dreams are made
of. The singer/songwriter first caught the altention of neo-traditionalist Randy
Travis and his manager/wife Lib Hatcher. Travis’ road crew boasted about
**this new young kid"" with such enthusiasm that after listening o one of
Singletary’s demo tapes, Travis declared, ‘*That boy has the potential of being
a great country singer.’” Following this endorsement, a management deal with
Hatcher and Travis ensued, as did a deal with Giant Records.

Like all country music beginners, Singletary experienced the obligatory
radio tour preceding his album’s debut. However, instead of the regular
cross-country schmouoze, the Singletary camp brought programmers to Sin-
gletary (he was touring with Randy Travis at the time and couldn't visit
individual stations). *‘When we did a market where we just did one show we
usually flew all the radio people into that place where we were playing,’" he
cxplains.

The verdict? **Well, when it went good it was good, and when it was bad
it was bad,”" he says laughing. On a more serious note, Singletary adds, *‘I
was fortunate. | made a lot of friends in radio. It helps when you can be friends
with the folks that are playin® your music and really genuinely let "em know
that you really appreciate it."

As every fledgling artist knows, the New Faces Show is a chance for radio
programmers across the country to decide who will get added to their very
sclect playlists. Unlike some of the show s participants, Singletary has already
secured a respectable amount of success on the airwaves. His latest single,
“*Too Much Fun,”” is currently bulleting at #16 on the Cash Box country
singles chart and two previous singles, “I'm Living Up To Her Low
Expectations’ and *“I Let Her Lie’" also received a nod from radio—quite a
feat when considering the multitude of artists waiting in line behind him.

“There’s quile a bit of pressure, actually,”” he says of the competition.
*Causc it's a tough deat out there. You gotta think, there’s probably 80 artists
or more and there’s 40 or 50 spots that are filled. So to be in that 40 or
50...makes a big differcnce.”” A true Southern gentleman, Singletary gives
credit where credit is due in the following order—*“First of all, to the good
Lord. And then radio for playing our music.™”

In the immediate future Singletary has plans to go into the studio to record
his next album. If he has his way, the all-important sophomore project will
include songs that are decemed acceptable by radio. ‘*Radio’s very important,””
rcasons Singletary. **If people don’t hear your product then they won’t go out
and purchase it.”” When asked what makes a good radio record, Singletary
responds, “*lt's hard to say these days. You can be too technical or try to be
too radio friendly and then you overdo it. You want to get the best material
inevitably, but you just try to pick what your gut feelings are and then just go
with .’

*Sometimes it weighs on you a little bit,”* he continues. **Will radio like
this song? Especially when you're thinking about how many singles you can
pull off on the album. You want to make sure that they can be played on the
radio.”’

Singletary is excited about performing on the New Faces Show. Clearly a
lover of entertaining, he is ready to show the radio audience that he’s not a
studio-manufactured singer. **A lot of people get to hear us on the record, but
really iUs hard to appreciate a singer until you hear him live,”” he says. “‘It’s
just one of those deals where not only me but the other folks that are on (the
Faces Show) are gonna get to be able to show what we can do live as well as
on record. W. Newcomer
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Emilio

FANS OF TEJANO MUSIC AREN’T SURPRISED at Emilio’s success
on country radio. Emilio has been thrilling Lone Star audiences with his
mixture of Tejano and country music for years. His list of achievements
reads like an artist’s dream—he’s been nominated for two Grammy
Awards and has won multiple Tejano Music Awards for Male Entertainer
of the Year, Male Vocalist of the Year, Album and Showband of the Year.
A recently-begun tour with chart topper Alan Jackson to support this
Texan’s hit single and debut Capitol Nashville album has been no less than
wonderful for a **veteran’’ newcomer. ‘‘It’s been a great year for me. I'm
Just dedicating myself to what I'm doing and I'm glad that people are
recognizing me in that way,”” Emilio says of his upcoming CRS appearance
and 70-city tour.

The New Faces show is a coup for any artist, but especially for an artist
with only one single (“‘Even If I Tried™") on country radio thus far. Undoubt
edly such recognition suggests future support from both the music industry and
radio. This importance is not lost on Emilio. *‘It’s a wonderful feeling, because
that’s what we work for, you know, to get our songs played on the radio.
Because that’s the only way people will recognize us,’” he says.

Unlike some of the other New Faces, Emilio does feel a small amount of
pressure from his musical peers. **That’s part of our job, I think,'* he says.
**‘When you’re an artist or performer you're always gonna have pressures
because there’s bands coming out every week, it seems like. There's younger
bands and real talented bands. And you just hope you're different enough, and
I hope I am, to continue doing what I like. ™

As his tour with Jackson unfolds, Emilio finds time to squecze in some
meet-and-greets with the radio personnel. ‘*This is the fun part of the business.
You get 1o meel a lot of people and you get to hear a lot of stories of how they
got in radio,”” he says. “"And I'm always interested in that and where they
came from. You'd be surprised at all the different stories. ™

There arc just as many stories concerning what it takes to get on the
airwaves, and Emilio’s version is quite logical. *“When you're down you wanna
hear a sad song. When you’re up you wanna hear a happy song.'* he explains
**I think it has to have a lot of qualities. You try to reach...everything a person
goes through daily and...I guess get to them and reach them in that manner.*

With respect to radio, Capitol’s international artist maintains an awareness
of formats and playlists as well as his own individual tastes. **You have to
keep (radio) in mind, I think. And also you have to keep in mind that you enjoy
singing it and you're gonna enjoy it for the rest of your life. Becausc you'll be
singing that song forever,”” he advises. ‘*And it has o have some kind of hook
and some Kind of fun thing to it. And if it’s a ballad you have to really reach
the person in that mode. So you think of all these different things and that's
what makes a record.”’

**Radio’s a lot different now than it was years ago. And no matter how
radio is, you've still gotta have radio because that’s the only way people will
relate to it,”" he adds. **And without them, well there's no way it’s gonna
happen unless you tour every day of your life, which is impossible.**

Which of the New Faces of 1996 will break out into superstardom? Only
time will tell. As for Emilio, he is keeping a positive attitude. **So far so good.
I just wanna continue that energy that I have and dedicate myself to that. 1 want
the whole world to know about Emilio.""

W. Newcomer
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Ricochet

COLUMBIA RECORDS’ GROUP RICOCHET is perhaps the newest
entry on the country music scene and by far the ‘‘newest’” of the New
Faces. The six-member band just recently released its debut single, ‘“What
Do I Know,”” on November 20 and has barely had time to enjoy its run up
the charts before their debut album hit the streets in February. After such
a whirlwind beginning, being chosen for the CRS showcase was a ‘‘big
shot in the arm,”” according to lead singer Heath Wright.

**'We didn’t expect to be on that show this year, being as new as we are.
Whien they told us that we had been selected to be on the New Faces show we
were real excited. We've been planning for it ever since.”’

Those plans include wrapping up a radio tour that has been going on since
October of last year. As it draws to a close in the coming weeks, Wright gives
a rundown of the group’s aclivities on the road. ‘*We're just concentrating on
going to radio stations, meeting the program directors and the whole staff.
And usually what we do is we’ll set up our acoustic guitars. We just take
acoustic instruments in and do a little unplugged set for the staff.”’ Overall,
the tour has been an unexpected educational experience. “‘It’s the first time
that we’ve taken this kind of time to get to know the people at radio and get
to know how it works and the concept of playlists and conversions and...dif-
ferent types of rotations.”’

“*Radio is very very important,”” Wright empnasizes. ‘I mean, radio still
reaches the largest percentage of listeners...You can listen to it in your car,
youcan listento it while you're jogging. 1 even have a little radio in my shower.
1 listen for **What Do 1 Know’” while I'm takin' a shower,"" he laughs.

Meeting the people who may or rmay not play a group's material can be an
intimidating experience. Fortunately for Ricochet, such encounters have
proven to be quite profitable. **Actually, it’s been really good for us,”” Wright
says. “"Everyone has given us good support. Our first week out, if I'm not
mistaken, we had 52 adds. And you know, that’s pretty good for a brand-new
band with a debut single.”’

Preuty good indeed-—especially with the overabundance of country groups
cmerging. Wright begs to differ, though. Right or wrong, he shares this
viewpoint: **A couple of people have asked us whether or not there's 1oo many
bands in country music. Scems like there’s a new band popping up every couple
of weeks... To tell you the truth, there seems to be enough room on the charts
and on the radio waves for all of us. I mean, it’s a preuty big family, this
country music thing."’

As the fare of the music business is apt to twist and turn, Ricochet almost
didn’t get to record the song that launched its career. It seems that the song
was originally on hold for another harmony-based group, BlackHawk. When
the Arista trio passed on **“What Do I Know,'’ Ricochet eagerly snatched it
up. “"We loved that song from the first time we heard it. We didn’t even have
a record deal when we cut that song,’” Wright says. *‘It was a developmental
deal on Columbia Records and we knew we wanted that song to represent us
to help us get our record deal.”” It was the song’s catchy hook that enticed the
band to choose it as the first single. ‘It all begins with a really good,
well-written song... And everyone at one lime or another has said to themselves
*Hey, what do 1 know?” That's pretty much what we need, is that kind of
recognizability.”’
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Exposure at the Country Radio Seminar will serve a practical yet valuable
purpose for Ricochet. **I think it'll just be sort of a way to end up the radio
tour. So far we’ve been to over 100 radio stations,” Wright says. *‘Every time
we get a chance we Lry Lo meet as many people at these radio stations as we
can. So i’s basically just gonna be a chance for us to renew these friendships
again and see these people that we've already met once. We're really looking
forward to it. It’s gonna be a big day for us.””

W. Newcomer

Other New Faces

? . THREE OTHER ARTISTS

WILL ALSO PARTICIPATE in
the New Faces Show—Ty Hern-
don, Helen Darling and David
Lee Murphy.

Epic Records” Herndon is cer
tainly the most record-breaking new
face on the show. His debut single,
**What Matuered Most,'’ charted
with a record 155 radio stations its
first week on the air. And his first
album (of the same name) was the
largest initial shipment of a debut
album in the history of Sony Music
Nashville. After three hit singles and

2 : earning several awards from various
radio and country music organizations, Herndos is positioning himself for a
long and prosperous career in the music business.

Darling’s climb up the ladder
has been a bit steeper. She’s yet to
enjoy a hit record on radio but has
released two singles from her self-
titled debut album and received a
fair amount of critical praise. This
Decca Records artist first caught the
ear of Garth Brooks, who heard her
singing a demo of the song **Whis-
per My Name."’ Darling has been
embraced by Brooks and a bevy of
other heavyweight entertainers—
Delbert McClinton and Lee Roy
Parnell, 10 name a couple. With
endorsements like these, it probably
won’t be long before radio is whis-
pering (and shouting) the name of
Helen Darling.

David Lee Murphy went looking
for a **Party Crowd’’ and found a
number one record (‘‘Dust On The
Boule’") along the way. Murphy’s
MCA album, Owr With A Bang, is
more than 10 years in the making.
As a sangwriter he had his {irst taste
of success when Reba McEntire cut
**‘Red Roses Won't Work Now.'’
Doug Stone later recorded *‘High
Weeds And Rust.’’ Now Murphy is
recording his own material and
reaping the benefits of years of
dues-paying.
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This Week's #1: Highest Debut:
Collin Raye Shania Twain
EBINOT THAT DIFFERENT (Epc78188) . . . . . . . . . . . Collin Raye 2 13
[ 2 Y AlanJackson § 7
[EJ] WHAT | MEANT TO SAY (Columbia/DKC 66412) . . . . . Wade Hayes 4 16
[ERWILD ANGELS (RCA86509) . . . . . . . .. ... Martina McBride 7 11
! KNOW SHE STILL LOVES ME (MCA 11263) . . . . . George Strait 8 8
ﬂTNE BEACHES OF CHEYNNE (Capitol Nashville 32080) . Garth Brooks 9 7
K@ YOU CAN FEEL BAD (Epic67269) . . . . . . .. .. Patty Loveless 11 8
an YOU LOVED ME (Alanic) . . . . ... .... Tracy Lawrence 10 9
9 BIGGER THAN THE BEATLES (Epic67405) . . . . . . . . Joe Diffie 1 11

[ TO BE LOVED BY YOU (CubMCA 11080) . . . . . . . . . Wynonna 12 53
(EOUT WITH A BANG (MCAS5153) . . . . . ... David Lee Murphy 13 12
[EHWALKIN' AWAY (Arista 1-2034) . . . . . . ... ... Diamond Rio 16 10
HYPNOTIZE THE MOON (Giant17704) . . . . . . . . . . Clay Walker 17 7
{3 SOME THINGS ARE MEANT TO BE (Arista) . . . . . . . Linda Davis 19 11
[l SHE SAID YES (Decca 11098) . . . . . . .. . oo ... Rhett Akins 20 17
G TOO MUCH FUN (Giant24606) . . . . .. ... . Daryle Singletary 21 10
You GOTTALOVE THAT (Afartic) . . . = + « - « . . . Neal McCoy 22 7
ﬂlT WOULDN’'T HURT TO HAVE WINGS (Decca 11261) Mark Chesnutt 23 7
MIT WORKS (RCABBS525) « = v v « v v v v e nn s ww e Alabama 26 6
ERINONEWS(BNA) . . . . i iiii it e e an . Lonestar 29 6
21 LIKE THERE AIN'T NO YESTERDAY (Arista) . . . . . . BlackHawk 3 14
ZJWHAT DO | KNOW (Columbia 67223) . . . . o o o v o v . s Ricochet 27 11
FEJJHEART'S DESIRE (Career) . . . . . . . . .... Lee Roy Parnell 28 §
24 PARADISE(BNA) . . + v v v v v v e v e e v v John Anderson 25 10
ETNE RIVER AND THE HIGHWAY (Arista) . . . ... ... Pam Tillis 32 4
FJJ READY WILLING AND ABLE (RCA64742) . . . . . . . . . Lari White 31 8
B WITHOUT YOUR LOVE (RCAB6740) . . . . . ... . Aaron Tippin 34 4
FCJ) STANDING TALL (BNAGS508) . . . . . . . . . ... Lorrie Morgan 33 6
ZEJJHEAVEN IN MY WOMAN'S EYES MCA11242) . . . . . . Tracy Byrd 39 3
WALL YOU EVER DO IS BRING ME DOWN

MCAN257) . v v vt e e e e e e e e e e e The Mavericks 36 §
31 RING ON HER FINGER, TIME ON HER HANDS

(MCA12642) . . . . ...... L Reba McEntire 6 14
2 YOU WIN MY LOVE (Mercury 522866) . . . . . . . . . Shania Twain DEBUT
E&J1T'S WHAT | DO (Capitol Nashville) . . . . . o v v oo . . . Billy Dean 38 4
g.sus's GOT A MIND OF HER OWN (Epic67069) . . . James Bonamy 37 8
35 COUNTRY CRAZY WamerBros. 46017) . . . . . . . . . Little Texas 35 6
“EVERY TIME MY HEART CALLS YOUR NAME

(Capitol Nashvile 28495) . . . . . . . . o« + u v o v oo John Berry 43 2
HEADS CAROLINA, TAILS CALIFORINA (Cub). . Jo Dee Messina 45 4
P EVEN IF | TRIED (Capitol Nashville) . . . . .+ o v v v v v o o . Emilio 41 6
ﬂ NOW THAT'S ALL RIGHT WITH ME (Asyiumy . . . . Mandy Barnett 42 §
IR 1969 (Mercury528437) . . . . . . v ... i Keith Stegall 48 4
41 ‘ROUND HERE(Cub77785) . . . ... ... ... Sawyer Brown 18 12
aLET YOUR HEART LEAD YOUR MIND

(MCGICWbY &+ + + v v v v e e e a e e e e e et Smokin’ Armadillos 46 6
IXJPWHO'S THAT GIRL (Epic66877) . . . . . . . . . Stephanie Bentley 50 2
44 ONLY YOU (AND YOU ALONE) (Wamer Bros. 17792) . . . Travis Tritt 44 4
PP ALMOST A MEMORY NOW (Arista) . . . . . . . . ... BlackHawk DEBUT
P GONE (THAT'LL BE ME) (Reprise 8972) . . . . . . Dwight Yoakam 47 3
HANGIN’ON (Magnatone) . . . » . » . v v v v v . . Rich McCready 51 §

48 (IF YOU'RE NOTINIT FOR LOVE) I'M OUTTA HERE!

(Mercury 522886) Shania Twain

[EJ) SOMEONE ELSE’S DREAM (Wamer Bros. 45872) . . . . . . Faith Hill
) TEN THOUSAND ANGELS (BNA) . . . . . . . . Mindy McCready
51 RIPPLES (PolydorS527379) . . « v v« v ¢ o v v v 0 o v u s 4 Runner
LADY’S MAN (River North Nashville 1162) . . . . . . . . . Rob Crosby

53 NOTENOUGH HOURS IN THE NIGHT (Giant 17764y Doug Supernaw
3 SHE GOT WHAT SHE DESERVES (Decca 11303) . . . . Frazier River
55 COWBOY LOVE (Atantic) John Michael Montgomery

G THE LOVE THATWE LOST (Polydor) . . . . . . . . . Chely Wright
57 GRANDPA TOLD ME SO (BNA66562) . . . . . . . Kenny Chesney
58 ITMATTERS TOME (WwnerBros. 45872 . . . . . . . . . . Faith Hill
EEJ] YEARS FROM HERE MCG/Curb) . . . « . o o . . . Baker & Myers
60 WHEN BOY MEETS GIRL (Mercury526991) . . . . . . . . Terri Clark
61 REBECCALYNN (Asywm9344) . . . . . . .. .. ... Bryan White

62 HEART HALF EMPTY

(Epic 86397) Ty Herndon & Stephanie Bentley

& BACK WHERE WE BELONG (Atantic) . . . . . . . . Ricky Skaggs
ﬂTNE STRENGTHOFAWOMAN (Curb) . . . . . . . Philip Claypool
65 CAN'T BE REALLY GONE (Cub77800) . . . . . . ... Tim McGraw
ZJJLOVE.TO BURN (Combia 67510) . . . . . . . . . . .. Mark Collie
REMEMBER THERIDE (Cwb) . . . . . . .. .. Perfect Stranger
68 LOVELESSONS(MCA3428) . . . . . . . .. .. .... Tracy Byrd

69 WE'VE GOT TO KEEP ON MEETING LIKE THIS

{Scariet Moon)
70 SHE CAN'T SAVE HIM (Capitol Nashville) Lisa Brokop
71 ALWAYS HAVE, ALWAYS WILL (Capitol Nashville 10302) . Shenandoah
MY WIFE THINKS YOU'’RE DEAD (MCG/Cwb)

Paul Overstreet

. . . Junior Brown

73 THECAR(MCG/CWbT77744) . . « & @ v v v v v v v Jeff Carson
74 DEEPDOWN (Arista) . . . . . . ..o v oo, Pam Tillis
75 TALL, TALL TREES(Arista) . . . . . . . ... ... Alan Jackson
76 LIFEGETS AWAY (RCAG6419) . . . . . . . . . . .... Clint Black
77 BORN IN THE DARK (Columbia64330) . . . . . . ... Doug Stone
78 WHEN A WOMAN LOVES A MAN (Career 187902) . . Lee Roy Parnell
79 WORTH THE FALL (Career12935) . . . . . ... ... Brett James
80 INPICTURES(RCABB525) . - » » + « « v v v v v v o v o Alabama
81 NOTHING (Reprise 17734) . . . . . . ... . ... Dwight Yoakam
82 SMOKE IN HER EYES (RCA64405) . . . . . . . . ... Ty England
83 IF I HAD ANY PRIDE LEFT AT ALL

(CapiwINashville) . . . . . . ... .. ......... John Berry
84 SOLID GROUND (Aflantic) « . . « . » + o0 v o v .. Ricky Skaggs
85 THAT'S AS CLOSE AS I'LL GET TO LOVING YOU

(RCA) + & i v it e e e e e e e e e e e e Aaron Tippin

86 HERE COMES THERAIN(MCA11257) . . . .. ... The Mavericks
87 GO REST HIGH ON THAT MOUNTAIN (MCA 11047) . . . . Vince Gill
88 TEQUILA TALKIN' (BNAGBB42) . . . . . . . v . v v o .. Lonestar
89 ONABUS TOST.CLOUD (MCA11201) . . . . . . Trisha Yearwood
90 LIFE GOES ON WamerBros. 17770) . . . . . . . . . . . Little Texas
91 WHATIF JESUS COMES BACK LIKE THAT (Epic 67033) Collin Raye
92 VEILOF TEARS (Cwb76965) . . . . . . .. .. .. Hal Ketchum
93 THE FEVER (Capitol Nashvile 32080) . . . . . . . . . . Garth Brooks
94 IT'S NOT THE END OF THE WORLD (Capitol Nashville) Emilio
95 WHO NEEDS YOU BABY (Giart 17771) . . . . . . . .. Clay Walker
96

BACK IN YOUR ARMS AGAIN (BNA66508) . . . . . .
ILET HER LIE (Giant24606) . . . . . .. . ...
CHECK YES OR NO (MCA 11263)
99 TROUBLE (Decca11261) . . . . . . . o v v oW . s
100 SOMETIMES SHE FORGETS (Wamer Bros.)

Lorrie Morgan

©
~
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Hall Of Fame Restores
Studio B

By Wendy Newcomer

THE BIRTHPLACE OF THE “NASHVILLE SOUND” is getting a
facelift after all these years. The Country Music Hall of Fame has announced
plans to restore RCA's legendary Studio B, the recording home of famed
musician/producer Chet Atkins in the 1960s. During its heyday, Studio B
was the place where stars such as the Everly Brothers, Dolly Parton, Hank
Show, Roy Orbison and Elvis created hit records.

Thus far, two phases of the restoration process have been completed at the
oldest surviving recording studio in Nashville. Through interviews with
industry professionals who used the facility, months of research and ¢xami-
nation of historical photographs, Hall of Fame staffers have been able to select
floor and wall coverings which duplicate those in place during the 1960s when
Studio B was operated by RCA’s Nashville branch.

**This rescarch was almost like archeology '’ said Bill Ivey, director of the
Country Music Foundation. ‘*We had to carefully remove patches of new
materials in order to find original walls and floors. We were very fortunate
to be able to accurately duplicate the original appearance of the studio
interior. " Tuck-Hinton Architects and The Parent Company carried out
the renovation.

Since 1977, visitors to Nashville have becn able (o tour Swdio B as part
of the tour of the Country Music Hall of Fame. Four years ago it was donated
to the CMF by Dan and Margaret Maddox. **Once we owned Studio B it
became cconornically feasible to remove clements added to the interior in the
1970s and bring the room back to its original appearance and sound,’’ Ivey
said.

The first two renovation phases also included the installation of soundproof
windows between the studio and the arca tourcd by Hall of Fame patrons.
**While we have no desire to be in the studio business, we do want our visitors
to get a glimpse of a real, working facility,”’ lvey added. Currently, the CMF
is finalizing arrangements with Javalina Studios that will allow the company
to conduct recording sessions in Studio B.

Smith Leads Dove Award
Noms

MICHAEL W. SMITH GARNERED THE MOST nominations for the 27th
Annual Dove Awards o be held at the Grand Ole Opry on April 25. The
contemporary Christian superstar received seven nods and will also be hosting
the awards show. Smith announced the nominations on Valentine's Day with
Cindy Morgan and Kathy Troccoli, who were both nominated for Female
Vocalist

'I'm thrilled for all of the nominees who are being recognized this year,”’
said Bruce Koblish, president of the Gospel Music Association. **1t’s great
to scc Michael’s multiple nominations, especially since he’s been in the
Christian music industry for 13 years. It indicates that we were on target when
‘we sclected him as the show’s host.”’

Toby McKechan of de Talk has the potential to win eight Dove Awards.
McKeehan was nominated for four awards as a member of dc Talk, two for
songwriting credits, and received two producer nominations as part of the
Gotee Brothers tcam.

Other multiple noms include Point of Grace, 4HIM, CeCe Winans and
Steve Taylor, who cach earned six. Steven Curtis Chapman, Larnelle
Harris and Jars of Clay all received five nominations. As for albums, My
Utmost For His Highest earned six nods.

In Other News...

CMT LAUNCHED IN AUSTRALIA via Foxtel, Optus Vision and Com-
munications & Entertainment Television. CMT joins the country’s newly-
developed subscription television industry and will potentially reach
Australia’s six million households.
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FORMER PRESIDENT GEORGE BUSH and wife Barbara will join Lee
Greenwood for the grand opening of the Lee Greenwood Theater in
Sevierville, TN April 1.

TRAVIS TRITT AND MARTY STUART are lending their support to
the Hard Rock Cafe Grammy Careers Program, a monthly cvent at 10
Hard Rock Cafe locations. The program provides students with realistic
information about careers in the music and entertainment industries.

Pop superstar James Taylor greets country superstar John Anderson backstage
at Nashville’s Tennessee Performing Arts Center following JT's recent perform-
ance with the Nashville Symphony. Pictured are (lr): Anderson; Taylor; and
Anderson associates Marvin Lee and Jim Della Croce.

POLYGRAM REPORTED THE FOLLOWING STRUCTURE changes
in two of its Nashville-based country music labels, Mercury/Nashville and
Polydor/Nashville: Mercury’s president will report to the president of
Mercury so that the Mercury Group will now cover both pop music and
country; and Polydor will be renamed A&M Nashville and its president will
report (o the president of A&M in Los Angeles

CMT AND TVA BRAZIL. REACHED an agreement to form an cquity
partnership in CMT Brazil, a new Portugese-language network dedicated to
both American and Brazilian country music. TVA Brazil will have 75 percent
equily in the network while the CMT partnership will have 25 percent equity.

JOHN MCEUEN’S LATEST ALBUM, Acoustic Traveller, has been serv
iced to more than 300 sound companies which provide sound equipment and
systems for touring bands in the U.S. The idea came from a friend of
McEuen’s who played one of the musician’s String Wizards albums before a
Willic Nelson concert and encountered many inquiries regarding McEuen.

STEVE EARLE SIGNED A LONG-TERM cxclusive publishing deal with
Warner/Chappell Music Inc.. Earle’s music has been recorded by artists
including Travis Tritt, Patty Loveless and Emmylou Harris.

TNN WILL LOOK AT The Life and Times of Bill Monroe on March 7. The
program features intcrviews with Monroe, Ricky Skaggs, Emmylou Harris,
and former bandmembers Chubby Wise, Sonny Osborne and Mac Wise-
man.

HUNTSMAN ENTERTAINMENT, INC. announced installation of its
second production facility and new ISDN capabilities. Initial use of the second
production facility will be the Live From Nashville Audio Clip Service,
which features a weekly custom CD and instant ISDN feeds.

JOHN LYTLE WAS PROMOTED to vp of national promotion for Decca
Records. Prior 10 his new position, Lytle was director of national promotion
for the label, based in Nashville.

WORD DISTRIBUTION LEADS THE INDUSTRY in 1996 Dove Award
nominations. A total of 73 noms were collected from Word’s family of owned
and distributed labels, including Myrrh, Reunion and Gotee.

GARTH BROOKS CONTINUES TO BREAK rccords in ticket sales. On
Feb. 17 Brooks sold out four shows at Ohio's Gund Arcna—over 79,000
tickets. This scll-out breaks the arena’s previous record (approx. 42,000
tickets) set in "95 by Jimmy Page and Robert Plant.

BRENTWOOD MUSIC NAMED JAMES RILEY its national radio pro
moter. Riley will be working with Brentwood’s various record labels,
including Essential Records, Ransom Records and Brentwood Records.



4 COUNTRY MUSIC

CRS 27: SEMINAR
PROGRAM
HIGHLIGHTS

GROWTH THROUGH SHARING...Since 1970 Country Radio
Broadcasters have been offering the country radio industry an orches-
trated opportunity to come together and share ideas as well as be highly
entertained. The 27th Annual Country Radio Seminar being held
February 28 - March 2 at the Opryland Hotel and Convention Center
in Nashville appears to once again have all areas of interest covered.

As always, this year’s seminar includes the very top in country
entertainment—{rom the hottest newcomers to country’s proven hit-
makers. The 1996 agenda is chock full of events for those that come
to learn— programmers, production staff, management and on-air
lalent.

Thursday, February 29:

Opening Session (Ed Salamon, Pres. CRB)—9:00-10:20 a.m.—
Presidential Ballroom

Promotion In Motion—2:30-3:50 p.m.—Chattanooga Room

Better Profits & Ratings From Better Copy & Production—
2:30-3:30 p.m.—Sevier A & B

Record Industry & Radio: Meet In The Middle Again—4:00-
5:30 p.m.—Chattanooga Room

Managing Sales For Profit-A Workshop—4:00-5:30 p.m.—
Sevier A& B

Showcases (Various Artists)—6:00-10:00 p.m.—Jeffer-
son/Adams Ballroom

Friday, March 1.

On The Air & On Line: Making The Internet Work For
You—10:30-1150 a.m.—Chattanooga Room

Radio Music Licensing—10:30-11:50 a.m.—Sevier B

Country Radio Basics—10:30-11:50 a.m.—Knoxville Room

Promotion Awards & Idea Jam—2:30-3:50 p.m.—Knoxville
Room

Air Personalities: Winning In Your Daypart—4:00-5:30 p.m.—
Chattanooga Room

Showcases (Various Artists)—6:30-10:00 p.m.—Jeffer-
son/Adams Ballroom

Saturday, March 2:

The State Of Country Radio 1996: A Research Report—9:00-
11:50 a.m.—Knoxville A

Women In The Business: Myth vs. Reality—9:00-10:20 a.m.—
Knoxville B

How A Record Is Made: The Nuts & Bolts Of Hitmaking—
10:30-11:50 a.m.—Memphis Room

WCRS Live!—3:30-5:00 p.m.—Tennessee Ballroom

27th Annual New Faces Banquet And Show—7:00-10:00 p.m. —
Presidential Ballroom
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The Net Effect of
Cash Box On Line

The trade magazine is
featured prominently on the
Internet and CompuServe.

By Ted Randall

ABOUT ONE YEAR AGO Cash Box magazine carved out a site on the
Internet. We were told that about 30 million people had access to the Net
at that time. It was exciting the magazine's entire staff geared up to publish
Cash Box in cyberspace.

The entertainment trade magazine that invented the music chart was
about to become the first entertainment trade magazine to publish—init’s
entirety— on the Internet.

The very first week Cash Box went on line, E-mail began to pour in
as folks all over the world started to interact with the Cash Box Web site.
The entire magazine went up on-line to the surprise of many, with
complete chart listings and even the advertising displayed in colorful Web
graphics.

Now Cash Box has expanded the Internet site to include '*Netscape
Enhanced’” graphics along with hundreds of entertainment industry
Internet links.

If you don’t know where to find what you're looking for on the Internet,
Cash Box can get you where you want to go with ease and simplicity.

There are hundreds of easy to point and click links to all of your favorite
artists, record labels and radio stations from all over the world.

Cash Box and CompuServe have joined forces with the creation of the
Cash Box Forum now on CompuServe. Over 4.6 million CompuServe
users can access Cash Box by typing GO:CASHBOX on the CompuServe
Network.

Today, over 50 million people have access to the Internet, and at Cash
Box we are just getting started. We have just joined forces with VocalTec,
the company that created I-Wave and Internet Telephone. Now, real-time
demand audio streams down-line from the Cash Box site Lo computers all
over the world. Real-time means there is no waiting to download a song
or sound. Sound files that used to take 20 minutes to download will start
playing instantly at the click of a mouse with real-time I-Wave audio.

When you log on to Cash Box on the Internet just click the little box
that says ‘‘download I-Wave Player.”" It’s free, and you even get a demo
copy of Internet Telephone free as well. It's very easy Lo install on any
computer, and we at Cash Box feel that I-Wave is the best sounding real
tlime audio player to date.

Record labels have found it almost impossible Lo get radio exposure
for new and developing upcoming artists. Radio stations prefer small,
tightly controlled playlists with only tested and proven product. This
presents the problem: how do you ever hear something new?

Enter Cash Box on the Internet at Http://CashBox.Com. Here, new
artists and labels have a chance to be front-and-center stage, on the Internet
with a potential viewing and listening audience of 50 million worldwide.

We have lots of live artist chat dates coming up in the Cash Box Chat
room on CompuServe. Live chat conferences are planned on Internet IRC.
And for the future, how about talking to your favorite artist or group via
live chat on Internet Telephone?

On the Internet the graphics are moving with **Hot Java,”” **Shock-
wave'’ and 3-D VRML. IU’s a very exciting time for the entire planet as
countries and cities all over the world become interactive neighborhoods.
New friendships are made in cyberspace from different cultures and
continents that will last a lifetime. Opportunities of global proportions
now lie closer than next door. So stop by wherever in the world you are
and become a part of the Cash Box Global interactive community.



Zd counTRY MUSIC

TOP 75 COUNTRY ALBUMS

MARCH 2, 1996

The square bullet indicates upward chart movement

(G) = Gold (RIAA) Certified (P) Piatnum (RIAA) Certified
1 THE WOMAN IN ME (Mercury 522886)
THE GREATEST HITS COLLECTION (Arista 18801)
FRESH HORSES (Capitol Nashville 32080)
ITMATTERS TO ME (Wamer Bros. 45872)
TIME MARCHES ON (Aflantic 82866)
THE HITS (Capitol Nashville 29689)(P5)
SOUVENIRS: GREATEST HITS (MCA 11394)
STARTING OVER (MCA 11264)
THE TROUBLE WITH THE TRUTH (Epic 67269)

Shania Twain
Alan Jackson
Garth Brooks
Faith Hill
Tracy Lawrence
Garth Brooks
Vince Gill
Reba McEntire
Patty Loveless

W NG HEWN

10 ALLIWANT(Cwb77800) . . « « v v v v v v v v o s s s Tum McGraw
11 JOHN MICHAEL (Adantic 82728) . . . . . John Michael Montgomery
12 | THINK ABOUT YOU (Epic67033) . . « « + = v « o« + + & Collin Raye
13 GAMES REDNECKS PLAY (Wamer Bros. 45856) . . . . Jeff Foxworthy
14 HYPNOTIZE THE MOON (Giant24640) . . . . . . . . . . Clay Walker
REVELATIONS (CWb/MCA 11090) .+ .+ - « v « v = v v o & & Wynonna

GREATEST HITS-FROM THE BEGINNING
(VBMerBros. 46001) . « + « « = v v v . a e e e e e e Travis Tritt
17 STRAIT OUT OF THE BOX (MCA 11263) George Strait

18 BRYANWHITE (Asylum61642) . . « . + + « « = « « « & & Bryan White
19 OUTWITH ABANG (MCA11044) . . . . . . . . . David Lee Murphy
20 TERRI CLARK (Mercury Nashville 52699)(P) . . . - « . « . . Terri Clark

21 NOW THAT I'VE FOUND YOU - A COLLECTION
{Rounder 0325)
22 WHEN LOVE FINDS YOU (MCA 11047)(P)

Alison Krauss
Vince Gill

23 MUSIC FOR ALL OCCASIONS (MCA11257) . . . . . . The Mavericks
24 WILD ANGELS (RCAG6508) « « « « « & o o = o o s & Martina McBride
25 STRONG ENOUGH (Arista 18792) . . . « « + s v & 4 o « . Blackhawk
ZJISOME THINGS ARE MEANT TO BE (Arista 18804) . . . . . Linda Davis
27 OLD ENOUGH TO KNOW BETTER (Columbia) . . . . . . Wade Hayes
28 TOOLBOX(RCAGBT40) . . « « = v v v v o v n v v v o Aaron Tippin
29 NOT A MOMENT TOO SOON (Curb 77659)}(P3) . . . . . . Tim McGraw
30 GREATESTHITS Il (RCAO7863)G) - - « « « = v o 0 o o « - Alabama
31 GREATESTHITS (BNAGGS08) . . . . . « « v v o o . & Lorrie Morgan
32 LIFE'SSO FUNNY (EPic67045) . . + « « v =+ « o o o =« & Joe Diffie
33 GONE (Reprise 46051) . .« . v v = v ¢ o v o s o o o Dwight Yoakam
34 YOU MIGHT BE A REDNECK IF...(\\amer Bros. 45314)(P)  Jeff Foxworthy
35 NO ORDINARY MAN (MCA10991)(G) « « « = v « o v s o & Tracy Byrd

36 PURE COUNTRY (Original Motion Picture Soundtrack)
(MCA 10651)(P3) George Strait
37 GREATEST HITS (Warner Bros. 46017) Little Texas
38 IN PICTURES (RCA) Alabama
39 NOT FADE AWAY (REMEMBERING BUDDY HOLLY) (Decca 11260) Various
40 LOVE LESSONS (MCA 11242) Tracy Byrd
41 GREATEST HITS VOL.II (MCA 11201)(P3) Reba McEntire

42 WAITIN' ON SUNDOWN (Arista 18765)(P) . . . . . . . Brooks & Dunn
43 WHAT MATTERED MOST (Epic 66397)(G) + = « « = + « . . Ty Herndon
.................. Lonestar

John Anderson
Reba McEntire
Doug Supernaw

PARADISE (BNA 66810)(P)
46 READ MY MIND (MCA 10994)(P2)
47 YOU STILL GOT ME (Giart 24639)

aLONESTAR (BNA 66642)

48 STANDING ON THE EDGE (Capitol Nashville 28495)G) . . . . John Berry
‘ML IFE IS GOOD (Capitol Nashville 32392) . . . . . . + < . o . . . Emilio
A THOUSAND MEMORIES (Decca 11098) . . . . . . . . . Rhett Akins
51 TAKE ME AS | AM (WamerBros. 45389) . . . . « « « . . « . Faith Hill
52 WHAT A CRYING SHAME (MCA 10961)(P) . . . . . . The Mavericks
53 ALLOF THISLOVE (ARISTA18799) . . . . « v o+« v « o & Pam Tillis
54 JEFF CARSON(MCGCurb77744) . . . . = « v« v o . . Jeff Carson
55 BLACKHAWK (Arista 18708)(P) . . . « « v o o = v o« « &« BlackHawk

aDARYLE SINGLETARY (Giant 24606) Daryle Singletary
57  KICKIN' IT UP (Atantic 82559)(P3) . John Michael Montgomery
TISUPER HITS (Columbia64184) . . . . . o o o oo v w . . Willie Nelson
59 BRAND NEW MAN (Arista 18658)(P4) Brooks & Dunn

60 TY ENGLAND (RCA 66522) Ty England
“WE ALL GET LUCKY SOMETIMES (Career 18780) . . . Lee Roy Parnell
62 LEAD ON (MCA 11092)(P) George Strait

63 WHEN FALLEN ANGELS FLY (Epic 64188)G) . . . . . . Patty Loveless
64 THE HITS: CHAPTER 1 (Mercury 528536) . . . . . . Sammy Kershaw
65 ISEEITNOW(Aantic)P) « = « « v v v v v o o v v o Tracy Lawrence
66 THINKIN' ABOUT YOU (MCA 11201) . . . . . . . . Trisha Yearwood
67 COME ON COME ON (Columbia 4881)(P3) . . Mary Chapin Carpenter

68 WINGS(Decca 11261) o v v v v v v v v v v v o o o Mark Chesnutt
69 HARD WORKIN' MAN (Arista 18716) . . . . . . . . . Brooks & Dunn

70 THIS THING CALLED WANTIN' AND HAVIN' IT ALL
(Curb 77785)
71 THE TRACTORS (Arista 18728)

Sawyer Brown
The Tractors

72 WHOIAM (Arista 18759)(P2) = + « v « & v v v o v o o & Alan Jackson
73 TRACY LAWRENCE LIVE (Alantic 82847) . . . . . . . Tracy Lawrence
74 YOUGOTTALOVE THAT (Adantic) « . . « « « o o o . . . Neal McCoy

75 GREASTEST HITS 1990-1995 (Curb 77689) Sawyer Brown

W= OWRANAEWN =

46
47
48
50
51
61
52
62
56

Last Week Total Weeks
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Album Reviews

By Wendy Newcomer

Il DIAMOND RIO: IV (Arista 07822-
188124)

While several *90s country groups have
been dismissed as prelty boys with perfect
hair, Diamond Rio has managed to elude
this deathly tag by instead placing the focus
on its stellar musicianship and heartfelt
harmonies. This fourth album for Arista
(how’d you guess?) sounds like the guys
are setlling into a groove that produces

DIANMOND RIXO rockin' country (‘‘Holdin’,”” “‘It’s All In
Your Head,’’ and *‘Is That Asking Too Much’’) and sensitive ballads (‘“Who
Am I and ‘‘She Misses Him On Sunday The Most’’) with calculated
abandon. And as icing on the cake, the group is also comprised of superior
players who don’t need the distraction of words to prove how good they are

("Big").

B JOHN ANDERSON: Paradise
(BNA 07863-66810-2)

The man who made Charlotie Johnsons’
everywhere proud of their name is living
in Paradise. Who could dispute Ander-
son’s streak of hits; for the last few albums
he’s enjoyed a most-deserving comeback
and appears o be going full steam ahead.
Highlights of Paradise are the swaggering
‘‘Let The Guitar Do The Talkin’’" and the
tender ballad ‘‘It Wouldn't Kill Me.”’ P
Also, crag-meister Levon Helms duets -
with Anderson on ‘‘The Band Plays On’’—arguably the best song on the
whole project. The ‘‘swingin’’ singer’s trademark voice may fluctuate its level
of volume every now and then, but it never wavers in its honesty and heartfelt
interpretation.

John ln‘mon Platadise

B THE DERAILERS: Jackpot (Watermelon CD 1051)

Somebody had betier tell Buck Owens he’s been cloned. The perpetrators
are none other than The Derailers, an Austin, TX trio that carries on the
tradition of honky tonk music with uptempo songs like ‘‘My Heart’s Ready,"’
**Lies, Lies, Lies’” and **100% Pure Fool”’ and the tear-in-your-beer weepers
*“Tarnished Love’’ and ‘‘Vision To Dream On.”’ This Austin-via-Portland
band is a bit rough around the edges; the sound is void of the polish so often
found in Music City. How refreshing!

PICK OF THE WEEK

Bl RHONDA VINCENT:
Trouble Free (Giant 9-
24630-2)

Listening to Rhonda Vincent
gives country purists a sense of
reliel that at least one artist is car-
rying on the traditional vibe. For
over 15 years she has been in and
around country and bluegrass mu-
sic, thrilling audiences with her
clear, tough-as-nails voicc. On her
follow-up album to Written In The
Stars, Vincent reminds those who
may have taken her talent for
granted that she can belt with the best (guest appearances by Dolly Parton,
Alison Krauss and Randy Travis). From the title cut to other jewels such as
**You Beat All I've Ever Seen,”’ *“What More Do You Want From Me'* and
““When I'm Through Fallin® Apart,”” Vincent’s singing is Giant Records’
secret weapon. Will somebody in radioland please give this girl her due?
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RADIO PLAYLISTS

Some of what'’s playing in heavy rotation:

WAAC-FM\Valdosta, GA

JOE DIFFIE—*'Bigger Than The Beatles’’
RHETT AKINS—*‘She Said Yes'’

COLLIN RAYE—**Not That Different’’
ALAN JACKSON—""I’ll Try”

DAVID LEE MURPHY—**Out With A Bang”’
WCVIL\Crawfordsville, IN

SHANIA TWAIN—"(If You're Not In It For Love) I'm Outta
Here’”

JOE DIFFIE—*'Bigger Than The Beatles’’

DOUG SUPERNAW—**Not Enough Hours In The Night'
JOHN MICHAEL MONTGOMERY—**Cowboy Love”’
BLACKHAWK—*‘Like There Ain’t No Yesterday’’
WRPM\Poplarville, MS

JOE DIFFIE—*‘Bigger Than The Beatles’”

DOUG SUPERNAW—**Not Enough Hours In The Night’
BLACKHAWK—*‘Like There Ain't No Yesterday”’
COLLIN RAYE—**Not That Different’

MARTINA MCBRIDE—**Wild Angels’’
KSDR-FM\Watertown, SD

COLLIN RAYE—**Not That Different”’

MARTINA MCBRIDE—*‘Wild Angels’’

ALAN JACKSON—"I'll Try”

SHANIA TWAIN—"(If You’re Not In It For Love) I'm Outta
Here™

GARTH BROOKS—**The Beaches Of Cheyenne’’
GEORGE STRAIT—"‘I Know She Still Loves Me’’
KVCL-FM\Winnfield, LA

SHANIA TWAIN—"*(If You're Not In It For Love) I'm Outta
Here™

DOUG SUPERNAW-—**Not Enough Hours In The Night™
JOHN MICHAEL MONTGOMERY—**Cowboy Love”’
FAITH HILL—* ‘It Matters To Me”’

TERRI CLARK—**When Boy Meets Girl™
WOKA\Douglas, GA

SHANIA TWAIN—"(If You're Not In It For Love) I’'m Outta
Here™

TERRI CLARK—"*When Boy Meets Girl”’

JOHN MICHAEL MONTGOMERY —"*‘Cowboy Love”’

FAITH HILL—"'It Matters To Me™’

REBA MCENTIRE—*‘Ring On Her Finger, Time On Her Hands”’
KDSR-FM\Williston, ND

BLACKHAWK—*‘Like There Ain't No Yesterday’’

JOE DIFFIE—*'Bigger Than The Beatles’’

COLLIN RAYE—**Not That Different’’

DAVID LEE MURPHY—**Out With A Bang™’

WADE HAYES—*‘What I Meant To Say”’
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Cash Box
COUNTRY
High Debuts RADIO

1. SHANIA TWAIN—"'You Win My
Love’—(Mercury)—#32

2. BLACKHAWK—**Almost A Memory Now’'—(Arista)—#45

3. FAITH HILL—"‘Someone Else’s Dream’—(Warner
Bros.)—#49

Most Active

1. TRACY BYRD—*‘Heaven In My Woman’s
Eyes”’—(MCA)—#29

2. LONESTAR—'‘No News’'—(BNA)—#20
3. MESSINA—‘*Heads Carolina, Tails California""—(Curb)—#37
4. KEITH STEGALL—"'1969"'—(Mercury)—#40

5. MINDY MCCREADY—**‘Ten Thousand
Angels”’—(BNA)—#50

POWERFUL ON THE PLAYLIST— The Cash Box Top 100
Country Singles chart is led by the Collin Raye single *‘Not That
Different.”” This week’s chart displays five big movers and three
debuts breaking into the Top 50. Leading the way in the most-move
ment category is Tracy Byrd and ‘‘Heaven In My Woman’s Eyes’"
taking a 10-spot leap to #29, followed by Lonestar and *‘No News.’
which jumped nine spots to #20. These three songs moved eight spots
‘‘Heads Carolina, Tails California’’ by Jo Dee Messina at #37: Keith
Stegall’s **1969"" at #40; and **Ten Thousand Angels’’ by Mindy
McCready at #50. As for debuts, three artists hit this week's Top 50
Leading the way for the highest debut position with the single **You
Win My Love’” is Shania Twain at #32; BlackHawk enters at #45
with “*Almost A Memory Now:’" and Faith Hill debuts at #49 with
**‘Someone Else’s Dream.”’

Songwriters Of The Week: Congratulations to Karen Taylor-
Good and Joie Scott, writers of the Collin Raye #1 hit, **Not That
Different.”

CMT Top Twelve Video Countdown

1.JOEDIFFIE. . . ... ........ “Bigger Than The Beatles” (Epic)
2.MARTINAMCBRIDE ................ “Wild Angels” (RCA)
3.DIAMONDRIO . . . ............... “Walkin’ Away” (Arista)
4. TRACYLAWRENCE . . . .......... “If You Loved Me” (Atlantic
5. THE MAVERICKS . . ... “All You Ever Do Is Bring Me Down” (MCA)
6. LINDADAVIS ........ “Some Things Are Meant To Be” (Arista)
7.WADEHAYES ......... “What | Meant To Say” (Columbia/DKC)
8.CLAYWALKER ............. “Hypnotize The Moon” (Giant)
9.LONESTAR. . . ... ... .............. “No News” (BNA)
10. SAWYERBROWN . . ... ........... ‘“’Round Here” (Curb)
1M.ALABAMA . ... ................... “It Works” (RCA)
12. DARYLE SINGLETARY ... ......... “Too Much Fun” (Giant)

~—Compliments of CMT video counidown, week ending February 21, 1996.
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Zd counTRY MUSIC

1969 Kexh Stegall. Gary Harnson, Desmy Honson (Wamer- Tameriane Pub. Corp.Patnck Joseph Music., bnc., BMI/WB Music

(S e, G Waere S e 5 ou want to 0)".Y
ALL YOU EVER DO IS BRING MF. DOWN Raul Maw, Al Andersom (Sany Tree Pub Co.. Inc. /Rl Maio Musx Mighty Nice

Musx Al Andersangs, BMD) 30

ALMOST A MEMORY NOW Daie Ohvev Dlw Robbms, Van Sicphensan (EM] April Muxx, Inc /Joe David Musc/WB Musxc
Corp . ASCAP Stoudacaster Muax . 45

ALWAYS HAVE. ALWAYS WILL h\d Nelkm Larry Boome, Woody [ee (Tree Pubhshing Co | Inc Terlee Mus, BMI/Cross Keys >
Mublshmg Co . Inc . ASCAPY n
RACK IN YOUR ARMS AGAIN J Fred Knobloch, Paul Davis (Almo Musx Corp /Garlcky Musw, ASCAP) 9

BA(‘\ “v'l“.RF WE BELONG Sim Rushing. Kesth Sewell (Magnotia Hill Musx LLC/Rushing Water Musx: /Colane] Rebe)
ceniucky Thunder Music, ASCAP/Keith Sewell Music. BMI) [\
Bl(vGLR T“AN THE BEATLES Jeb Stuart Andersn. Steve Dukes (Tombuk One. Chacasaw Roan Musx Texas Wedge Muax .

ASCAP) ,
BORN IN THE DARK (het Hmealey (House Of Dust Muax First Wrse Music, 77
CAN'T BE REALLY GONE Gary Burr (MCA Musx Publishmg/Gary Borr Music, Im ASCAP 133
CHECK YES OR NO Damny M Wells. Dana Hunt Oglesby (John Juan Music, BMI Vi worm Kay Musk, ASCAP) 9

COUNTRY CRAZY Porer Howell ik Jomes (Square West Miax, Inc Howlin™ Huts Muac . Inc /Longest Day Musc

ASUAP Greal Cumberkand M1 Fugue Musx . BMI) 38
COWBOY LOVE Bill Duaughis, Joff Wond (EM] Tower Stoeet Music, EMI Blackwood Muse Inc . BMD) s
DEEP DOWN Wak Akndge. John Jarrard (Rxck Hall Musk Inc - Waterown MusicsAlbama Band Music Mass Blyss
Vhies ASCAP 74 O S a
EN [F | TRIED (hns Fauk, Nette Musick. Bob Regan (Tom Collms Music Cogp , BMI) 38 ece
FVERY TME MY HEART CALLS YOUR NAME Gasy Heyde, | B. Rudd (EMI Tower Stroes Music, BMD 36
GO REST HIGH ON THAT MOUNTAIN Vaxce Gill (Benefit Music, BMI) 87
GONE (THAT'LL RE. ME) Dwight Yaakam (Coal Dust West Mus, FMD o
GRANDPA TOLD ME SO Mark Abm Sprmger. James Dean Hiclo (Murrah Music Corp /Tom Colbns Musx: Corp. . BMD . . . . . . . . . . s7
HANGIN' ON Rich McCready (Rich Mc(ready, Brian Dean Maher, Kevin Hugley . David Ingram (Magnascne Music Mlhhn‘ .
ASCAP) [

IEAIBCAROIJM TAILS CALGORNIA EMI Blackwood Music [nc./ Ty tand Music. Mwwm(ﬂmwmb
APy

IlTARTllAlimanryhnl)anutd(‘anCAImeMm Inc./MCA Munx Poblishing/ EM] April Musx: Inc. Desmotnle R
Mus Co , Inc , ASCAPY R
HEART'S DESIRE Cs Moore, Loe Roy Pamell (Songs Of RolyGram Ini'L, Inc.Bamey And Amey Musac/ Lee Roy Pamell

Muuc, BMI) 23
HEAVEN IN MY WOMAN'S EYES Mark Nester (Ghmnerfish Musx, Inc /Carpad Music, inc , BMDY 29
HERE COMES THE RAIN Kostas. Rau) Malo (Songs Of Polygram k'L, Inc. ‘Seven Angels Musx/Sany Tree Publishmg Co.

I Kaul Mais Musc, BMD) L1

5 ZE THE MOON Seeve Dotff, Erx Kaz (Galewood Sangs/Ensign Music Corp., BMLZema Music, ASCAPY 13
v Music, BMD) s
H ;

. STILL 1.OVES ME Aarm Baer, Manty Hotmes (O-Tex /Ha Street Music/Malaco

IE Tim Jobnson (Big G Music/DR Vet Miax /Linte Daloa Music, BMD 97
I'LL TRY Alan Jacksan (WB Music Cogp /Yee Haw Muskc, Inc., ASCAP) 2
(IF YOU™RE NOT IN IT FOR LOVE) M Ol‘TTA HERE! T\van/l‘we (Loon Bcho Inc., BMD) 4

¥ | HAD ANY PRIDE LEFT AT ALL Troy Seals, Fdhe Setser, John leumun(wﬂ Mu: Cosp./Fast 64th Street Music/Major

Bob Musx Co . Inc , ASCAP/Wamer Tamertane Pubhishing Corp /Yas Music EN)
IF YOU LOVED ME Pl Nelson, Tom Shagiro (Sany T T Cp e Tewies Mo Hamse Carmberhnd Masc/Tor
Shapro Music, BMD s
IN PICTURES Joe Doyle, Bobby E. Bayd (BMG Sangs, Inc., ASCAP/Careers- BMG Music Pab_, Inc., 50

IT MATTERS TO ME Mark D Sanders, Fd Hill (Starstrock Wriser: Group, bnc.Mark D Music, RSCAP Hew Haven Music,

e Music Hill Musc, BMI) s

T WORKS Mukey Cates, Mark Alan Sproeet (Albmma Band Mosx, ASCA PEMI Blackw ood Muax: Inc. Mark Alm Springer ’
Muss, BMI) 19

IT WOULDN' T HURT TO HAVE \h'lN(.s Jerry Foset, Roger Lavoie, Jahnny Morris (Wamer Tamemane Publishing Corp. Mus e s
Holly Musx. and Hapsack Musx/ 18

K Grea Galen, BMD)
15 NOT THE ESD 7 THY WORLD Paat ¥ Nelson, Larry Boane , Far] (Tatk (Sony Tree Pub Co , Inc /Tenioe Music/O-Tex
Musx, BMI Smy Cross Keys Pub Co , Inc , ASCAP) 9%

IT°5 WHAT [ DO Tom Shaptro, (taxck Jones (Hamsiem Cumberknd Music Mike Cusb Music Damond Struck Musc, BMI) 3 Red Hot Sin le.
LADY"$ MAN Rob Crosby. Gary Cotkon (Music Corp Of Ameica, bnc. /Swice River Songs, BM) Q2 .
UET VOUR HEART LEAD VOUR MIND Soca Mede, arranged by te Smokcn” Armadalos (Smokin” Acmadil Musxc, BMD a

I1FE GETS AWAY Clau Bk, Hagden Nichotas, Thom Schusyler ic/EMI Music. fnc Musc.

BMI)
UFE GOES ON Del Gay. Tham McHugh, Keath Follese (Howtin® Hais Music/Square West Music. ASCAP/Kxcking Buod
. Thomahawk Musx /Careers BMG Music Publshmg. Inc. /Breaker Maker Musxc. BM) L
LKET kar AIN'T NO YESTERDAY Wak Akindge, Mark Narmore (Rick Hall Mus . Ine /Waterumn Musc, ASCA P/Fame Pubhishing

. B
LOV l' 1. I-..\\()N\ Iem/ Kugure, Ted Hewut, Manty Powell. Sarah Magors (Saddle Tan Muss . BMI/Hew it Music/Acuff

Kose ASC d o8
LOVE TO BURN Many Asm Kenedy . Rickard Wyt il McDeamaor (EM] Apnl Muskc e My Pug Musi/Dream Cascher Muss:

e ASCAPTR'S Muw. Inc . o
MY WIFE THINKS \OU'RE nr_:m ;..m. Brown Mike Curb Muaxc Janeesan Brown Music, BMI) 7

NO NEWS Sam Hogm, Pl Bamban, Mark D _Sanders (Sany Tree Pub Co . Inc /Kary's Rambow/Surply lmestible Muax,

BM/Starstruck Wraser's Group, inc Mark D Musc, ASCAPY 20
NOT ENOUGH HOURS IN THE ‘VIGHT Aaron Bagorr, Kim Willana, Ron Harbm (O Tex Music/Hit Street Music, BMI/Sany Cross
Kevs Mub Co |, Inc Kim Wilkams Musk. ASCAP) 53
NOT THAT DIFFERENT Karen Taybor-Good, Jor Scom (W B M. Musx Corp., SESACK T Good M\'-:/Sp:nkl Musxc, BMD) 1
NOTHING Dwaght Youkam. Kostas (Cost Dust Musx/Songs Of PolyGram Int'L Inc./Seven Angels Musx, 81 L
39

NOW THAT'S ALL RIGHT WITH MF. Kostas, Tany Perez (Sangs Of Poly Gram Internatsonal, Inc . /Seven An‘eh Music, BMD

ON A BUS TO ST. CLOUD Greschen Peters (Sany Cross Keys Publishing Co.., Inc./Purple Crayan Music, ASCAP) 89
ONLY YOU {AND YOU ALONE) Buck Ram, Ande Rand (TRO-Hollis Music, bnc.., BMT) a“
OUT WITH A BANG David Lee Murphy. Kmm Tribble (N2D Publishing Company/Brian’s Dream Publishing. ASCA P 1
PARADISE Hob McDill, Roger Murrah (Polygaum huenmational Pub . bne Ranger Bob Music, ASCA PMurrah Musc

BM|
ING AND ABLE Jess Leary. ldyAth(Dv‘mlzk)ﬂMu: Inc Linke Gila Monster, ASCA P/Moon
wcher Musk, Inc /San Of Gila Momser, BMI 2

REBBCCA LYNN Dim Somgmn, Skap Bwing (MCA Music, ASCAP/Acuff-Rose Musk: .. B ol
REMEMBER THE RIDE, Kim Willams, Michac! Harrell (Sony Cross Keys Pub. Co.. Inc. Major Bob Musx: Co., Inc m m w
ASCAP) 5 7

RING ON HER FINGER, TIME ON HER HANDS Dan Goodman, Pam Rose, Mary A Kennedy (Sony Tree Publishing Co., Inc. /Egypt

Hollow Musx My Choy Musc, BMD 3
RIPPLES Tany Haselden (Mihouse Musxc/A shWords Musxc, BMI) 1)
"ROUND HERE Marke A Mller. Scon Emenck, Gregg Hubbard (Tesvelin® Zm Mln.l:/Myﬂ & Chxck’'s Boy hhul: ASCAP/C\II
Zoo Musx
SHE CAN‘T SAVE HIM Luz Hengber, Bob Remlw Writer's Group, Inc /AMR Publications, Inc.. ASCAP T0
SHE GOT WHAT SHE DESERVES Jawny Yases. Bobby Fischer, Charhe Black (Crieraon Music Corp /Escodills Music/Bobby
Fascher Music, ASCA P/Sangs In Biack Ink. SESAC) 54

SAID YES Jue ke, Ribert Akdms (BMG Somgs, [nc./Tree Publishisg Co., Inc,ASCAP/BMI) . . . .. . .. .. ........ 15

Doyl .

% GOT A MIND O HER OWN P Liviy. Du Schtar ((rvng Must . BM1/New Hayes Miutaic/New Dem Sangs, ASCAP) 34 STy

\ HER EVES Hugh Prosewood (Caseers BMG Music Publishang . Inc /Hugh Prestwood Musc . BMI) 22 gllver Dew €D’'s & tapes
ARE MEANT TO BE Mehae) Garvm, Comdn Payne (Nocnuzmal Felpse Muskc Michael Garven Muse/ Frsign Muss

e e e e i World Wide Distribution

) ¥, DREA Craig Wisemum, Trey Brice (Almo Musks Corp./Duddy Rabiat Music /Big Tracior Muss /WB Musc Pt heoh 615) 3215 "
orp . ASCAP) 2 hone She| T D> - -
SOMETIMES SHE FORGETS Sieve Farle (Wamet Brus Corp.. ASCAP) 100 e S pherd (615) 2? 100 (615) 32.‘ 5122 fax
STANDING TALL Larny Buter. Ben Pers (EM1 Blackood Muss fnc.Ben Poters Mo, BMI) 2 50 Music Square West, Suite 905 - Nashville, TN 37203
ALL. TALL TREES George Jones, Roges Maller (Trn» Muaic Co , bnc /Fo Knox Music, BMI) s
TEN THOUSAND nrn‘s Steven Dale Jones, Bally Henderson (liband Bound Musc, Inc Famous Musk: Corporabon, ASCA P/ Prer
Five Muzx. B) 50
TEQUILA TALKIN' LaBounty . Chns Waters (Ensign Music Corp Hadden Plancl Musx/Great Cumbertand Musxc, BMI) 88
THATS AS CLOSE AS PLL GET) T() LOVING YOU Sally Dwoniky, Paul Jeflensan, Jan Leyers (Al Musc Corp . Tdd Merm.
ASCAPT R $ Musc, Inc , BMI 8
TUY REACHES OF CHEYENNE Dan Robers, Bryan Kemnedy. Garth Brooks (OW Bouts Music/EM] Apeil Musk Inc ‘Rope and Dally
Musa Mapor Bob Muax Co Inc Mo Fences Music, ASCAP) .
THE CAR C Muchac) Spnggs. Gary Hevdel (Danund Siorm Music, Inc /EMI Tower Street Musc Inc . BMB 7
THE FEVER Steven Tykr, Joe Perry, Brym Kemedy, Dan Roberts (Swag Sang Musu., inc /EM] Apnl Musk . Inc /Rope And
Dalty Musa /Ol Boots Music, ASCAP) 9
THE LOVF THAT WE LOST Gary Bust. Monty Rawell (MCA Musk Pub /Gary Burr Musc Inc , AS( A P/Acuff Rose Muskc,
I BMI) 58
THE RIVER AND THE HIGHWAY Gerry House, Don Schisz (Housenotes Musc, BMUNew Don Sangs, New Hages Musie, ASCAP) 28
THF STRENGTH OF & WOMAN Steven Tyler, Joe Perry, Bryan Kennedy. Dan Roberts (Swag Sang Musc, bnc /EMI Apnl Muax:
e Kope And Dally Musxc/OMd Bowes Musxc, ASCA Py .
10 BE LOVKD BY YO ary Burr, M Reif MCA M Publhmpciay Burt Musc Ao Muss: Corp. B Bes
10
BMI I
FROUBLE Todd Snuder (Bro N Sis Musw. Inc ‘Kewth Sykes Muac . BMD 99
IL OF TEARS M Nubel, J Pamig. H Keschum (WB Music Corp /Suddenly Musx/ Pamig Musk, ASCAP) 92
WALKIN' AWAY Amu Roboff, Cratg Wiserman (Almo Music Corp /Anwa Music/Daddy Rabbit Musxc, ASCAP) 12
WEVE GOT T0 KERP ON MEETING LIKE THIS Pl Overaeer. Ahie Jordan (Scariet Moon Musts. BMI/Mayor Bob Muaic,
ASCAPI6Y
WHAT DO | KNOW Sunny Russ. Carhy Maesk, Siephomy Smah (Saarsruck Angel Musx . inc./EM] Biackwood Muse. BMD)
(Sany ('ross Keys Pub Co , Ine /All Amund Town Musxc, ASCAP) 2
WHAT | MPANT 10 .\n' Dan Cock, Sam Hogm, Jim McBnde (Sany Tree Pub Co . nc./Dan Conk Musc /Kay's Rambow, BMI Sany
s Keys Pub (o , I Mill Vilbige Musx, ASCAP) 3
WHAT 1F SFSUIS COMES RACK LIKE THAT ot Brnch, Doug Johnan (August Wnd Music/ Longwade Musx/Hendershot Music/ Sydney
Erm Muss, BMD) 9
WHEN BOY MEETS GIRI, Tors Shapuro. Tern Chuk. (s Waters (Greas Camberiand Music Dmmond Strock Music Tom Shapim
y Tree Pub Co , tnc , BMI) “
WHEN A WOMAS LOVES A MAN Mark Lum, Rafe Van Hoy (Magor Bob Musk Co . Inc . ASCAP‘Sany Tree Pub Co . Inc. /Troe South
) ]
WHO NEEDS YOU RARY Clay Walker, Randy Boudreaux, Kim Williams (Lori Jane Music/Linda Cobb Music/That's A Smash Pub..
I« BMI Sy Cross Keys s Kein Willams Music/D 1. Mus , ASCAP) 98
WHO'S THAT GIR. Stephame Bentley, Goorge Teren. Dan Pfrimmer (Careers-BMG Musk: Pubhishing, Inc Zomim Sangs Inc
HMI G 1 D Musw, ASCAP) 49
WILD ANGELS Manca Bete. Gary Harnsm. Harry Stmsm (Langaude Music Co /August Wind Muic /Great Broad Muax /Sony
b o, b | WMD) 4
WITHOUT YOUR LOVE Al Anderus, Craig Wisenan Mighty Nice Music/Al Andersngs, BMI/Almo Music Corp , ASCAP) 27
WORTH THE FALL Hron James (Longsude Musc Co /August Wind Musk:/ Coyote Moon Music/ Bret James Muc . BMI) ]
VEARS mo'-![ HERE Gary boker. Foank | Myers. Jerry Willams (Zomba Entetprses Inc Dixe Stars Musk, ASCAPZomba .
wnever Musx 9 - . . . . . . .
\o|wc,\\ FEEURAD Maraa Bere, Tam Krekel {Lomguude Music Co /Auguss Wind Musx/Greas Rrcad Musc Mighty Nee Arista recording artist Linda Davis discusses a scene for her latest video with
h ) - A A 5
YOU GOTTA LOVE THAT Jess Brown, Bret Jones (Abmo Music Corp. /Bamatuck Musc Inc., ASCA Prirving Musi: inc /Kybans director Steven Goldmann. The single is the title cut from her new album, Some

M Inc . BMI) 1” i
YOU WIN MY LOVE K J Lange (Zomba Enterpniscs Inc . ASCAPY N Things Are Meant To Be.
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This Week’s Debuts RADIO 1 LONG WALK HOME (Vamer Aliance) . . . « . + . « « . . « MidSouth 2 8
JEFF MCKEE—"*Lake Of Fire''—(Moun- 2 °'TILL THEY KNOW HOW MUCH YOU CARE (Lighty . Wilcox & Pardoe 4 §
tainview)—#24 3 BULL BY THE HORNS (Cheyerme) . . . . . . . . . Ronny McKinley 3 7
MARTY RAYBON—*Drive Another Nail’’—(Columbia)—#35 B w5
TERRY LEE GOFFEE—*You're More Than Welcome®'—(Damascus)—#38 L ALIE B SO DE SO e o rlan Barre
5 THEGIFT(Cheyenne) . . . . « « « « o o v v v v v v o LisaDaggs 6 8
Most Active 6 LOOK WHO'S LAUGHING NOW (Manuel Family) . Manuel Family Band 1 11
SCOTT BROWN-—“The Right One’'—(Brand Of The Cross)—#11 7 CHURCH OF THE CHEROKEE (Cheyenne) . . . . . . . Bruce Haynes 11 6
SUSAN ASHTON-—*“Stand''—(Sparrow)—#27 8 YOUREIT(Integrity) . . « « « « « v v v v v v v Susie Luchsinger 5 13
W.C. TAYLOR—*Never Give Up The Faith” —(Circuit Rider)—#17 9 NOTLIVIN' THAT WAY NO MORE (Mark Five) . . . . . Rivers & Owens 9 13
JEFF SILVEY—*‘Little Bit Of Faith’’—(Ransom)—#30
10 SQUARES(Sieffa) . « v = v v v v v v v v o v v v o Fox Brothers 10 7
¢ | % THERIGHTONE (BrandOfTheCross) . - . = « « « « « « « tt B 21 4
Powerful On The Playllst 11 THE RIGHT ONE (Brand Of The Cross) Scott Brown
. - . X . 12 COME AS YOUARE (Amberlane) . . . . . . . . . . Elaine Anderson 14 3
Leading the Cash Box Positive Country singles chart this week 1s
MidSouth with ‘‘Long Walk Home’* on Warner Alliance. *‘Till 13 SAYNO(ROPEDUM) & & = « « « v v v v v e e e et Randy Coward 13 6
They Know How Much You Care’’ by Wilcox & Pardoe moves _
up two more to the #2 position. HOldiI‘lg on to #3 is Ronny 14 REALLIFE LOVE (Word Nashvile) . . . . . . . . . . . . BrentLamb 15 4

McKinley and “‘Bull By The Horns.”” ‘‘Goin’ To’’ by Brian 15
Barrett jumps four spots to #4, and Lisa Daggs follows right behind
with “‘The Gift”’ at #5. After three weeks at #1 ‘‘Look Who’s 16 LET THE LITTLE THINGS GO (Chapel) . . . . . . Jeff & Sheri Easter 12 12
Laughing Now’” by the Manuel Family Band drops to #6. Bruce

WHEN THE WORLD RUNS OUT OF PARTIES (Heartwrite) . David Patitlo 7 10

Haynes and his latest, *‘Church Of The Cherokee,” breaks in to 17 NEVER GIVE UP THE FAITH (CircuitRider) . . . . . . . . W.C. Taylor 23 3

the Top 10 at #7. Susie Luchsinger falls to #8 with *“‘You’re It,”’ 18 ONEDAYATATIME (Amival) . . « « . « o o .. Lee Greenwood 20 4

and Rivers & Owens holds on to #9 with ‘‘Not Livin’ That Way

No More.”’ Finally, the Fox Brothers hang on to the #10 position 19 MYCHOICE(DOVE) « « « « « v s v o v v e e n s Cross Country 19 12

with ‘‘Squares. 20 HOW ABOUT YOURHEART(TIMA) . . . . .. ... Judy DeRamus 16 12
21 ONE OF THESE DAYS (Gospel Choice) . . . « = « « = v « « &« DelwWay 22 6

LOOKING AHEAD

22 EVERY HEART NEEDS A CHANCE TO SHINE (Tall Texan) . Billy Walker 18 9
Singles that are still gaining ground at radio this week include:

Lori Loza with *“O Me Of Little Faith.” *In Hometown U.S.A."" 23 BANKING ONJESUS (GloryRoads) - « = « « « v + v o v o v o « Marvell 17 16
by Harvey Perdue, and *‘Sad Song’’ by Rob Tripp. 24 LAKEOFFIRE (Gateway) « « « « « o o v v v v s e s Jeff McKee DEBUT
25 I'VEGOTABEAUTIFULFRIEND (ALH) . . . . . . . . . Jim Wilkerson 26 5
26 HOEDOWN (RaNSOm) = « = « v v v v o v v v v v v o s Ken Holloway 24 14
27 STAND(SParmow) « « v « v v v v v v v o v v v v v e s Susan Ashton 35 2
28 BITANDBRIDLE (Veritas) . . . . . . . ¢ v« v v v oo Mary Kilroy 25 9
29 AHANDFUL OF DUST (Word Nashville) . . . . . . . . Patty Loveless 32 2
30 LITTLEBITOFFAITH(RansOom) . » « v v v o v o v v v v« Jeff Silvey 36 2
31 THEREISANANSWER(TIMA) . . ... ...... Don Richmond 33 3

32 WHAT IF JESUS COMES BACK LIKE THAT (Epic Nashvile) . Collin Raye 29 10

33 NO STRANGER TO TREASON (intersound) . . . . . . . . . TerriLynn 27 15
34 CHILD SUPPORT (Cheyenne) . - « « = = + v s & v o o = » The Days 28 10
35 DRIVE ANOTHER NAIL (Columbia) . + = « « =« v « « & Marty Raybon DEBUT
36 IN THE PALM OF YOURHAND (Rounder) . . . . . . . . Alison Krauss 30 21
37 COMFORTCREEK(Chapel) . . . . « v+ v v o . . Barbara Fairchild 34 13

s COME .
Christian country artist Jill Stewart maps out objectives during a recent meeting 38 YOU'RE MORE THAN WEL i 2o LG LI S L S O

with Tom Dalton (I) of Brentwood Talent & Marketing and CCMA president Gene
Higgins (r). Stewart’s new single, “Showdown” will soon be released on the
Ridgewood label.

39 JESUSISINMYHEART(Cwb) . . . . 4 v v\ .. Tom DeVoursney 37 10

40 DADDY TALKS TO JESUS (Sparmow) . « « « « « 4 « .+ & Marty Raybon 31 14




GOIN MAGHINE

Capcom’s Airborne

CHICAGO—Capcom Coin-Op Inc. re-
cently announced the release of its latest
pinball machine, Airborme. So...put on
your helmet, jump into the cockpit and
buckle up, for a play experience that's
as real as you can get!

In Airborne, players compete in a
Traveling International Airshow that
takes place in Amerwca, France, Ger-
many. ltaly. England and Spain. At cach
country’s airshow announcers prompt
players to perform stunts in languages
native to that particular country. Players
pertorm such realistic stunts as 1/2 Bar-
rel Rolls, Hammerhead Stalls and Cork-
screw Spins.

Here you have thrilling game play,
multi-lingual specch and outstanding art-
work, along with music and display animations. In addition Airborne features
multi-level game play, including threc levels of ramps; a three-lane jet in the
center of the top level of the playfield; an Injector Skill Shot which punches the
ball into the Jet; Scoop Ramps in the center of the playfield; Dogfight. Night
Vision and Targeting Simulation Modes; a Kick Back Lock at the bottom of the
lower left ball drain lanc; and Air Frenzy, a three-ball multi-ball.

Action is fast-paced and challenging throughout play.

Airbome employs such Capcom electrical innovations as short circuit protec-
tion of coils and lamps; linc voltage compensation; adjustable flipper power;
burned-out lamp and solenoid detection; lamp warming; an all new pilayfield
access system; dedicated switch inputs and user-friendly diagnostics.

Further information may be obtaincd by contacting Capcom Coin-Op Inc.,
3311 N. Kennicott Ave., Arlington Heights, 11 60004.

Capcom'’s Airborne

New Testing And Certification
Program In Vending Industry

CHICAGQO—Coins have always been the prime payment method for vending
machines, but by the 1980s dollar bill acceptors started appearing; and by 1990
credit cards and debit cards also cmerged as a form of payment in vending
machines.

It was telt by many in the vending industry that with the popularity of two and
sometimes three methods of payment systems built into vending equipment, plus
other internal electronic systems being installed, industry-wide performance
standards would need to be adopted to assure that all of the electronic devices
waould be compatible

In late 1993, under auspices of the National Automatic Merchandising Asso-
ciation, the NAMA Vending Technology Standards Committee agreed to volun-
tary compliance with an *‘International Multi-Drop Bus Interface Standard.’’ This
standard defined the serial bus interface for clectronically-controlled vending
cquipment.

The result is that there is an electronic controller in vending machines that
cnables all vending and peripheral equipment to communicate with each other.
This voluntary compliance among manufacturers (o the **‘MDB’’ as the industry
calls it, provides uniformity for vending operators and allows a coin mechanism
from one manufacturer to be installed in a vending machine next to a bill acceptor
from another manutacturer, along with a card reader from a third company, and
assures that all will work interchangeably.

The next step in the program among those who participate in it is assuring
adherence o the MDB. The manufacturers who participated in the development
of the voluntary standard have now initiated a testing and certification program.

Testing cquipment is being designed and developed for use by the manufac-
turers who build control boards and peripheral cquipment to the MDB standard.
The testing program is being developed for these manufacturers by an independent
cngineering firm.

When the system is completed some time this spring, certification of compli-
ance with the MDB standard will be possible. After a manufacturer’s equipment
meets the specitications in the MDB standard, the company will be allowed to
identity that speeitic equipment with a **“NAMA Listed'” service mark

Additional information may be obtained by contacting Larry Eils, NAMA
director of Health, Safety and Technical Standards at 312-346-0370.
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Dallas To Host AMOA
Expo 96

CHICAGO—The Dallas Convention Center in Dallas, Texas will be the site for
the 1996 AMOA Exposition, marking the first time the convention is being held
in this city. Show dates are Thursday, Friday and Saturday, September 26-28.

Exhibit material and other Expo-related forms and data will be mailed this
Spring.

Nearly 1,000 booths will be available for sale and show officials anticipate
attendance will top the 8,000 mark.

Jerry Derrick of Derrick Music Co. in Charleston, West Virginia, is chairman
of the Expo "96 planning committee.

Further information may be obtained by contacting AMOA headquarters, 401
N. Michigan Ave., Chicago, IL 60611-4267. Phone number is 312-245-1021;
FAX is 312-245-1085.

Coming Soon!

ACME ’96
The American
Coin Machine

Exposition

March 7-9, 1996

Orange County
Convention/Civic
Center

Orlando, Florida




A NEws

N EWS (Continued from page 21)

in 1987. He was promoted to sr. vp and cventually to general manager for the
company hefore assuming his last post.

Cafaro comments, “‘I work in a creative environment with talented artists and
staff. Alain has given me an opportunity to do one of the best jobs in the music
industry. I am very fortunate.”’

News Briefs

SNOOP DOGGY DOGG’S LEGAL LEASH LOOSENED: Multi-platinum
sclling rap artist Snoop Doggy Dogg and his body guard were acquitted last week
of first- and second-degree murder charges in the death of a gang member at a Los
Angeles area park, although the same jury was deadlocked on manslaughter
charges on both men. The jury also acquitted the 24-year-old rapper, whose real
name is Calvin Broadus, and bodyguard McKinley Lee on one count each of
conspiracy to commit assault in the August 1993 shooting death of Philip
Woldemariam.

After announcing a deadlock on the issuc of voluntary manslaughter, and also

on a charge of conspiracy after the fact against Broadus, the jurors were sent back
to the deliberation room by Los Angeles Superior Court Judge Paul G. Flynn.
The next day, the jury againreturned deadlocked on the manslaughter issue, having
voted 9-3 10 acquit. Judge Flynn declared mistrial on this sole count of the
indictment, and at press time prosccutors had not decided whether to re-file the
manslaughtcr charges.
INTERSCOPE, MCA. IT'S OFFICIAL: Ending weeks of speculation and what
had secmed to become a foregone conclusion is the official announcement last
week that boutique label powerhouse Interscope Records and the MCA Music
Entertainment Group have offically announced that MMEG has acquired 505 of
Interscope and will now distribute the label domestically by Uni Distribution and
throughout the rest of the world by MCA Music Entertainment International.

The deal permits MCA to refuse to releasc any specific music which the
company deems objectionable, and the company will not have ownership of or
gainprofit from the releasc of thesc titles through other avenues. Interscope became
a much sought after market item after buying back from Warner Music its shares
following a stockholder uprising and political activists raised concerns over
controversial lyrics on some rap titles released by the company.

LIVE REVIEW

Bob Marley Day Festival
Returns To Roots

By M.R. Martinez

LONG BEACH ARENA, LONG
BEACH, CA—In the spirit of its
namesake, the 15th annual Bob Mar-
ley Festival refused stylistic defini-
tion but offered a plethora of
traditional rcggae styles and the
myraid permutations that have be-
come increasingly evident in recent
years.

On Saturday, the lineup was an
example of how prominent a posture
the dancchall and American urban
music sounds have taken among more
youthful rcggae fans.

But there also was some renais-
sance of the Rastafarian rools vibra-
tion, although the resurgence was not
as evident as it was at the roots reggae
revival that marked Sunday’s show.

Exhibiting the continually emerg-
ing duality among the followers of reggac—or perhaps providing evidence that the
music is spreading beyond genre distinction—two different radio stations, rock’s
KROQ-FM and urban/hip hop’s KBBT-FM (The Beat), were co-sponsoring the
cvent.

The artists’ lincup Saturday also served as an example of diversity.
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There was Jamaican thrush Nadine Sutherland, providing some popular roots-
oriented vocals, while Diane King served up some New Jack reggae sounds. There
was the rootsy soul of Capleton and the funky dancchall of Supercat.

Saturday’s headliners—Buju Banton and Shaggy—were the most vivid cxam-
ples of contrast. Banton closed the diverse offerings with a show that was a
departure from slack dancchall vehicles that propelled him to the forefront of the
genre in recent years and also made him the center of sexual and homophobic
controversy. Banton’s sexual posturing gave way to lyrical prose that scemed to
come from some deep personal place, an internal environ touched by Jah and not
his libido.

Shaggy, on the other hand, had plenty of playful libido for the audience. Along
with his protege Rayvon, Shaggy scrved up heaping portions of fun—in a way that
was ‘‘Boombastic,’’ the title of his Grammy-nominated album.

Sunday's lineup was headlined by Burning Spear, Culture, Israc! Vibration and
a more (raditional service of the Rastafarian musical spirit was in evidence.

Taff (Conitnued from page 22)

was really hard because I haven’t done an acoustic in a small room since I
was 15 in my Grandmother’s house. But it really sharpens you,"” Taff says.
** You know, I didn’t realize I was a mediocre guitar player until | went away
and said, ‘Hey, I better start practicing,”’’ he laughs. ‘‘But after that first
week you get through the nervousness and you just start secing the power of
a song. It forces you to grow. It forces you to look at your tunes. to say ‘How
is this song working? Is it working well in this small environment?” And if it
will work well there, you're pretty sure it'll work well on a record.””

Taff is so tenacious when it comes to recording the right songs that he's
not likely to be singing the next **Achy Breaky Heart’"-type smash. **l walked
away from a couple of tunes on the last record that maybe somebody else
could sing and it would be believable,”” he admits. **But for e, it didn't
come out of my gut and I knew if I can’t convince myself, how can I convince
anybody else?”’

OnMarch 2 Taff will be busy convincing all of country radio that his music
should be placed in rotation ahead of the latest configured cowboy in tight
jeans. But he prefers instcad to focus on what he knows best rather than
second-guess the industry’s decisions. **You can't think about that. It immo-
bilizes you if you do. You just look deep in your heart and try to write and
record the best song you can and hope it has a shot,”” he says. "*But if you
start lookin’ around at the competition it just immobilizes you. And so, you
know, I just choose not to go there.”’

Wrig ht (continued from page 22)

‘Well, I've had an album out and not a number one hit,’” she says. But if her
compelitive spirit is any indication, she probably won’'t have to wait much
longer. In order to understand the ins and outs of radio programming, Wright
cducated herself on TSLs, market shares, numbers and the like. **These radio
folks, they have a lot of records on their desks to choose from,”” Wright says.
‘‘and they have a lot to answer to. I decided to make myself aware of their
daily obstacles so that I did not get bitter.*”

With a calendar full of touring (both in clubs and as an opening act),
songwriting and various appearances, Wright is content with her life as is.
“*A lot of people think, ‘I'll be happy once 1 get a number one record.” Boy,
that’s a shame. That is a shame that they feel that way, because my best times
were before I had a record deal, when I was trying to get a record deal.”” she
says.

*‘I don’t hinge my happiness on commercial success,’” Wright continues.
"*However, that would be a wonderful, very welcome thing. But I'm a happy
person. All I ever wanted to do was write country songs and sing’em for a
living. And I do that. And I hope that my personality reflects my happiness.”

Wright’s unmistakable love for country music and headstrong personality
appear o be the perfect combination to turn her from a new face to an
established star. “‘I am the luckiest person in the world,”” Wright declares,
“‘but my definition of luck is where opportunity and preparation collide. And
I belicve that I will have my moment in the sun as far as country music is
concerned.”’



CLASSIFIEDS

WHY RENT?

Buy a concert arena in entertainment-starved area. For sale
indoor arena good for concerts, rodeos, swap meets, etc.
Concession areas. 55,000 sq.ft. on 10 acres parking. Main
highway frontage. 100 from 1-40 freeway. Famous building in
Arkansas. Pulls from OK., AR., TN., LA. Near the Fort Smith
area. Many large acts such as Garth Brooks have appeared here
in this building. Moderatly priced. You could make your money
back with one concert. Just $395,000 or best offer. Terms.
Call-R. Decker 501-783-7249 or write: Box 710, Van Buren,
AR 72956. (All writing will be confidential)

CLASSIFIED AD RATE

Count every word including all words in firm name. Numbers
in address count as one word. Minimum ad accepted $10.00
CASH or MONEY ORDER. CHECK MUST ACCOMPANY
ALL ORDERS FOR CLASSIFIED ADVERTISING. If cash
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or check is NOT enclosed with your order your classitied ad
will be held for following issue pending receipt of payment.
NOTICE - Subscribers: add $80.00 to your present subscription
price. Non-subscribers: $260.00 per year. You are entitled to
a classified ad of 40 words in each week’s issue for a period of
one full year, 52 consecutive weeks. You are allowed to change
your classified ad once a month. All words over 40 will be billed
at a rate of $.35 per word. Please count words carefully. Be
sure your Classified Ad is sent to reach the Los Angeles
publication office, 6464 Sunset Blvd., Los Angeles, CA 90028
by Tuesday, 12:00 noon, of preceding week to appear in the
following week’s issue.

Classified Ads Close TUESDAY

SUBSCRIPTION ORDER:

PLEASE ENTER MY CASH BOX SUBSCRIPTION

NAME

COMPANY TITLE
ADDRESS O BUSINESS O HOME APT NO.
CITY STATE/PROVINCE/COUNTRY ZiP

NATURE OF BUSINESS

O PAYMENT ENCLOSED

SIGNATURE

SUBSCRIBE NOW !
$180.00 per year (USA, Canada & Mexico), $225 per year Foreign Subscriptions
Enclose payment and mail to:
CASH BOX - Subscription Department
6464 Sunset Blvd., Suite 605, Hollywood, CA 90028

To use your VISA or MASTERCARD call: 213/464-8241

DATE



The First Music Trade
On The Internet!

Hitp://CashBox.Com

Netscape - [Cash Box OnLine]

Go to: | -TTP://CASHBOXCOmM

| what's New! | what's cooll | Handbook | Netsearch

=l |Document: Done / ' : ! =7

Your Link TO: | At *Radio Stations

*Top 100 Music Charts  *Reviews *Interviews
*I-Wave Demand Audio in Real Time = News
*Recovd Labels *Live Artist Chat On CompuServe
*VIDEO & MOVIE REVIEWS *Picture & Sound !

Your ad in Cash Box also gives you maximum exposure in Cyberspace!






