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Happy Holidays from Cashbox Radio Report! Our staff would like to thank all of our industry sources for

their 1986 support. We are now gearing up for an even better 1987, as The Radio Report returns with the most in-

depth research available anywhere. Wishing you all the best for the New Year . . .

Cashbox Radio Report

TOP POP DEBUTS
SINGLES Q WITHOUT YOUR LOVE- Toto - Columbia

ALBUMS B1 UNDER THE BLUE MOON - New Edition - MCA

POP SINGLE

#1
EVERYBODY HAVE

FUN TONIGHT

Wang Chung
Geffen

B/C SINGLE

#1
GIRLFRIEND
Bobby Brown

MCA

COUNTRY SINGLE

#1
CRY TO MYSELF

The Judds

RCA/Curb

JAZZ

#1
TUTU

Miles Davis

Warner Bros.

COMPACT DISC

#1
BRUCE SPRINGSTEEN & THE
E STREET BAND LIVE/ 1975-85

Columbia

WINNER’S
CIRCLE

Cash Box research from
both radio and retail activity

indicates the following

record exhibits

Top Ten potential.

POP ALBUM

#1
BRUCE SPRINGSTEEN & THE
E STREET BAND LIVE/1975-85

Columbia

B/C ALBUM

#1
JUST LIKE THE FIRST TIME

Freddie Jackson

Capitol

COUNTRY ALBUM

#1
STORMS OF LIFE

Randy Travis

Warner Bros.

MUSIC VIDEO

#1
TO BE A LOVER

Billy Idol

Chrysalis

12" SINGLE

#1
SHAKE YOU DOWN

Gregory Abbott

Columbia



THE CASH BOX TOP 100 SINGLES CHART IS BASED ON A COMBINATION OF RADIO AIRPLAY AND ACTUAL PIECES SOLD AT RETAIL STORES. December

'itle

Lab^l. Number

{Songw-Titer)

I

EVERYBODY HAVE FUN TONIGHT
‘ WANG CHUNG (Gelfcn 7-28562)

P. WOLF (WANG CHUNG, P. WOLF

WALK LIKE AN EGYPTIAN
BANGLES (Columbia 38-06257)

D KAHNEIL STERNBERG)

THE WAY IT IS
BRUCE HORNSBY AND THE RANGE (RCA 5023-7)

B, HORNSBY. E. SCHEINER IB R. HORNSBY)

I

NOTORIOUS
' DURAN DURAN (Capitol B-5648)
N. RODGERS (TAYLOR, RHODES. LEBON)

I

SHAKE YOU DOWN
GREGORY ABBOTT (Columbia 38-05894)

G, ABBOTT (G. ABBOTT]

YOU GIVE LOVE A BAD NAME
BON JOVl (Mercury/PolyGram 884953-7)

B FAIRBAIN (J.BON JOVI.R, SAMBORA, D CHILD)

CONTROL
JANET JACKSON (A&M AM-2877)
J. JAM, T LEWIS (J HARRIS III. T LEWIS. J JACKSON)

C’EST LA VIE
ROBBIE NEVIL (Manhattan B50047)
A SADKIN. P THORNALLEY (NEVIL, PAIN. HOLDING)

D WAR
BRUCE SPRINGSTEEN (Columbia CS7-2557)

B SPRINGSTEEN. J LANDAU. C. PLOTKIN (B.

STRONG, N. WHITFIELD)

10 STAND BY ME
BEN E KING (Atlantic 7-89361)
NOT LISTED IB. E KING.J. LEIBER, M. STOLLERI

11 DON’T GET ME WRONG
THE PRETENDERS (Sire/Warner Bros. 7-28630)
J lOVINE, B. CLEARMOUNTAIN (C HYNDE)

fn IS THIS LOVE
SURVIVOR (Scotti Bros./CBS ZS4 06381)
R. NEVISON. F. SULLIVAN (J PETERIK, F. SULLIVAN)

in LAND OF CONFUSION
GENESIS (Atlantic 7-89336)
GENESIS, H. PAIXSHAM (A BANKS. P COLLINS. M.

RUTHERFORD)

14 THE NEXT TIME I FALL
PETER CETERA/AMY GRANT (Full Moon/Warner Bros.

7-28597)
M OMARTIAN (CALDWELL, GORDON)

15 YOUKNOWILOVE YOU...DON’TYOU?
HOWARD JONES (Elektra 7-69512)
A. MARDIN (H. JONES)

in AT THIS MOMENT
BILLY VERA & THE BEATERS (Rhino RNOR 74403)
J BAXTER (B. VERA)

IQ OPEN YOUR HEART
MADONNA (Sire/Warner Bros. 7-28508)
MADONNA. P LEONARD (MAIX3NNA, G. COLE, P RAFELSON)

m VICTORY
KOOL & THE GANG (Mercury/PolyGram 885 358-7)
K BAYYAN, R BELL, I B M C., KC>OL & THEI THE GANG (K BAYYAN,
R BELL, J. TAYLOR)

IQ SOMEDAY
GLASS TIGER (Manhatlan/EMI B-50048)
J VALLANCE (GLASS TIGER, J VALLANCE)

20 LOVE IS FOREVER
BILLY OCEAN (Jive/Arista JSI 9540)
B. EASTMOND, W BRATHWARTE (B, EASTMOND, W
BRATHWARTE

,
B OCEAN)

Q| THE FUTURE’S SO BRIGHT I GOTTA
WEAR SHADES
TIMBUK 3 (IRS 529401)
D HERING (P.McDONALD)

22 TO BE A LOVER

E]

26

28

IQ

EH

WE’RE READY
BOSTON (MCA 52985)
T SCHOLZIT SCHOLZ)

TWO PEOPLE
TINA TURNER (Capitol B-5644)
T BRITTEN (T BRITTEN, G. LYLE)

GOLDMINE
POINTER SISTERS (RCA 5062-7-RAA)
R. PERRY (A. GOLDMARK, B ROBERTS)

WILL YOU STILL LOVE ME?
r'l .'Xt jO (Warner Bros. 7-28512)
n r

I f-R (D FOSTER. T. KEANE. R, BASKIN)

COAMING AROUND AGAIN
L ARLY SIMON (Arista ASl 9525)

r 5-'"’ ^ ^ MASSENGURGH, P SAMWELL, SMITH

41

13

1 14

2 15

5 9

7 11

4 17

16 9

12 11

13 6

10 13

11 12

14 10

17 9

6 15

15 11

25 7

26 4

21 9

22 9

20 10

23 9

9 13
BILLY IDOL (Chrysalis VS4 43024)
K. FORCE (W BELL. B. T JONES)

CHANGE OF HEART
CYNDI LAUPER (Portrait/CBS 37-06431)
C. LAUPER. L, PETZE (E. MOWHAWK, C, LAUPER)

34 5

FALLING IN LOVE
MIAMI SOUND MACHINE (Epic 34-06352)
E. ESTEFAN, JR, (L DERMER, J, GALDO, R. VIGILI

31 8

ALL 1 WANTED
KANSAS (MCA-52958)
A. POWELL (S. WALSH. S. MORSE)

27 9

HIP TO BE SQUARE
HUEY LEWIS AND THE NEWS (Chrysalis VS4 43065)
HUEY LEWIS AND THE NEWS (B. GIBSON. S. HOPPER. H LEWIS)

8 11

THIS IS THE TIME
BILLY JOEL (Columbia 38-06526}
P RAMONEIB JOEL)

33 7

LOVE WILL CONQUER ALL
LIONEL RICHIE (Motown 1866MF)
L RICHIE. J A. CARMICHAEL (L RICHIE, C WEIL. G
PHILLINGANES)

18 13

38 4

36 6

32 9

37 8

m
m
EQ

I’LL BE ALRIGHT WITHOUT YOU
' JOURNEY (Columbia 38-06301)
S. PERRY {S. PERRY, J. CAIN, N. SCHON)

LOVE YOU DOWN
READY FOR THE WORLD (MCA-52947)
READY FOR THE WORLD. G. SPANIOLA (M RILEY. JR )

LIVIN’ ON A PRAYER
BON JOVl (Mercury/PolyGram 888 184-7)

49

B. FAIRBAIRN (J BON JOVl, R SAMBORA. D. CHILD)

NOBODY’S FOOL
CINDERELLA (Mercury/PolyGram 884 851-7)
A JOHNS (T KEIFER)

WORD UP
CAMEO (Atlanta Artists/PolyGram 884 933-7)

El

L BLACKMON (L BLACKMON, T JENKINS)

I NEED YOUR LOVING
THE HUMAN LEAGUE (A&M AM-2893)
J. JAM. T, LEWIS (J. HARRIS III, T. LEWIS. D EILAND, L RICHEY.
D WILLIAMS, H DAVIS)

m
53

I WANNA GO BACK
EDDIE MONEY (Columbia 38-06569)
R ZITO, E, MONEY (D. CHAUNCEY, M BYROM, I, WALKER)

FRENCH KISSIN
DEBBIE HARRY (Geffen/Warner Bros, 7-28546)
S. JUSTMAN (C. LORRE)

TRUE BLUE
MADONNA (Sire/Warner Bros. 7-28591)
MADONNA, S. BRAY IMADONNA, S. BRAY)

54

1^

m
m

HUMAN
HUMAN LEAGUE (A&M AM 2861)
J JAM, T. LEWIS IJ, HARRIS III, T. LEWIS)

CAN’T HELP FALLING IN LOVE
COREY HART (EMI America B-8368)
P CHAPMAN, C. HARTICREATORE, PERRITTI, WEISS)

JIMMY LEE
ARETHA FRANKLIN (Arista ASl-9546)
N.M WALDEN (N,M. WALDEN, J. COHEN, P. GLASS, A.L.

WALDEN)

59

60

61

62

THE BEST MAN IN THE WORLD
ANN WILSON (Capitol B 5654)
R NEVtSON (BARRY, WILSON. WILSON. ENNIS)

CRAZAY
JESSE JOHNSON (FEATURING SLY STONE) (A&M AM
2878)
J JOHNSON (J, JOHNSON)

THE RAIN
ORAN '‘JUICE” JONES (Del Jam/Columbia 38-06209)
V.F. BELL, R SIMONS (V F. BELL)

I’LL BE OVER YOU
TOTO (Columbia 40273)
TOTO (S. LUKATHER-R. GOODRUM)

SOME PEOPLE
PAUL YOUNG (Columbia 3806423)
H PADGHAM, P YOUNG, I. KEWLEY (P YOUNG, I KEWLEY)

I’M NOT PERFECT (BUT I’M PERFECT
FOR YOU)
GRACE JONES (Manhattan/EMI B50052)
N RODGERS, G. JONES IG. JONES. B. WOOLLEY)

W
O

w C

EQ keep your hands to yourself
GEORGIA SATELLITES (Elektra 7-69502)

J. GLIXMAN (D BAIRD)

42 6 66

35 YOUBEILLIN’
RUN D.M.C. (Profile PRO 5119)
R. SIMMONS. R, RUBIN (J SIMMONS. J. MIZELL. R WHITE)

35 10 67

EQ STAY THE NIGHT
BENJAMIN ORR (Elektra 7-69506)
M, SHIPLEY, B ORR, L. KLEIN (B. ORR. D. GREY PAGEI

40 8 1^

ESfor tonight
NANCY MARTINEZ (Atlantic 7-89371)
T ALI, S, MUNZIBAI (P. GEORGE. D PACIFICI)

39 11 m
EH TOUCH ME (1 WANT YOUR BODY)

SAMANTHA FOX (Jive/RCA 1006-7)

J. ASTROP, P Q HARRIS (M SHREEVE. J ASTROP, P, Q, HARRIS)

44 8
70

gg YOU GOT IT ALL“ THE JETS (MCA 52968)
D POWELL, D, RIVKIN (R HOLMES)

43 7
71

IBItalk tome“ CHICO DeBARGE (Gordy/Motown 1858MF)
S. DRINKWATER |N, MUNDY, F. GOLDEE, P FOX)

47 6
IIQ

tn STOP TO LOVE“ LUTHER VANDROSS (Epic 34-06523)
L. VANDROSS, M, MILLER (L, VANDROSS, N ADDERLY Jr )

45 7 [Q

gg BALLERINA GIRL
LIONEL RiCHIE (Motown 1873-MF)
L RICHIE, J.A, CARMICHAEL (L, RICHIE)

49 4 B1

m
76

gg HEARTACHE AWAY
DON JOHNSON (Epic 34-06426)
C. SANDFORD {S. COCHRAN)

46 6

WINNER’S CIRCLE
77ggl BIG TIME

PETER GABRIEL (Geffen/Warner Bros. 7-28503)
D. LANOIS. P. GABRIEL (P, GABRIEL)

48 5

55 4

51 5

63

m

(FOREVER) LIVE AND DIE
ORCHESTRAL MANOEUVRES IN THE DARK (A&M
AM 2872)
S. HAGUE (OMD)

FACTS OF LOVE
JEFF LORBER FEATURING KARYN WHITE (Warner
Bros, 7-28588)
E ROGERS, C. STURKEN, J LORBER (C STURKEN, E. ROGERS)

65 WILD WILD LIFE
TALKING HEADS (Sire 7-28629)
TALKING HEADS (D. BYRNENE)

AMANDA
BOSTON (MCA 52756)
T SCHOLZ (T SCHOLZ)

TAKE ME HOME TONIGHT
EDDIE MONEY (Columbia 38-06231)
R.ZITO, E MONEY (M LEESON, P.VALE, P SPECTOR,
E.GREENWICH, J.BARRY)

I

CAUGHT UP IN THE RAPTURE
' ANITA BAKER (Elektra 7-69511)
M,J. POWELL (G. GLENN. D. QUANDER)

I

(YOU GOTTA) FIGHT FOR YOUR RIGHT
(TO PARTY!) BEASTIE BOYS (Def Jam/Columbia
38-06595)
R RUBIN. BEASTIE BOYS (BEASTIE BOYS. R. RUB1N|

WELCOME TO THE BOOMTOWN
DAVID & DAVID (A & M AM 2857)
D SIGERSON (D. BAERWALD, D, RICKETTS)

FOOLISH PRIDE
DARYL HALL (RCA 5038-7-RAA)
D HALL, D A STEWART, T. WOLK (D. HALL)

I
TRUE TO YOU

' RIC OCASEK (Geffen/Warner Bros. 7-28504)
C. HUGHES. R. OCASEK, R CULLUM (R. OCASEK)

1
A TRICK OF THE NIGHT

' BANANARAMA (London/PolyGram 886 119-7)
T, SWAIN. S. JOLLEY (JOLLEY, SWAIN)

BRAND NEW LOVER
' DEAD OR ALIVE (Epic 34-06374)
STOCK, AITKEN, WATERMAN (DEAD OR ALIVE)

I

SOMEWHERE OUT THERE
' LINDA RONSTADT & JAMES INGRAM (MCA 52973)
P. ASHER (J HORNER, B MANN, C. WEIL)

TASTY LOVE
FREDDIE JACKSON (Capitol B-5616)
P, LAURENCE (P.LAURENCE, F JACKSON)

GRACELAND
PAUL SIMON (Warner Bros. 7-28522)
P SIMON (P. SIMON)

CHARTBREAKER
IQ WITHOUT YOUR LOVE

ir'-i u:_ oor»z:nA»TOTO (Columbia 38-06570}
TOTO (D. PAICHK)

ig THIS IS THE WORLD CALLING
BOB GELDOF (Atlantic 7-89341)
THE BROTHERS OF DOOM(B, GELDOF)

I

OO o

HQ GIRLFRIEND
BOBBY BROWN (MCA 52866)

8!

54 7

16

m
L WHITE (L WHITE. L. PETERS, K. CRUMPLER)

WE CONNECT
STACEY Q (Atlantic 7-89331)
J. ST. JAMES, (W WILCOX)

9(

19 82 SUBURBIA
PET SHOP BOYS (EMI/America B-8355)
J. MENDELSSOHN (TENNANT, LOWE)

7?

62 4 83 THORN IN MY SIDE
EURYTHMICS (RCA 5058-7-RAA)
D. A STEWART (LENNOX. STEWART)

5f

84 NAIL IT TO THE WALL 7C
73 3 STACY LATTISAW (Motown 1859 MF)

JELLYBEAN (A. ROMAN. S. B. LUNT)

85 FREEDOM OVERSPILL 71

57 6 STEVE WINWOOD (Island/Warner Bros. 7-28595)
R TITELMAN. S. WINWOOD (S. WINWOOD. G. FLEMING, J.

HOOKER)

28 13
86 TRUE COLORS

CYNDI LAUPER (Portrait/CBS 37-06247)
C. LAUPER. L. PETZE (T. KELLY B. STEINBERG)

77

87 MIAMI 76
24 16 BOB SEGER & THE SILVER BULLET BAND (Capitol B-

5658)
B. SEGER. PUNCH (B.SEGER)

67 4 88 1 DIDN’T MEAN TO TURN YOU ON
ROBERT PALMER (Island/Atlantic 7-99537)
B. EDWARDS (J.HARRIS.T.LEWIS)

78

65 A 89 TYPICAL MALE 82
4 TINA TURNER (Capitol B-5615)

T. BRITTEN (T. BRITTEN-G. LYLE)

63

90 ALL CRIED OUT
LISA LISA & CULT JAM WITH FULL FORCE (Columbia

84

5 38-05844)
FULL FORCE (FULL FORCE)

91 WHAT ABOUT LOVE 87
68 4 TIL TUESDAY (Epic 34-06289)

RHETT DAVIES (A. MANN)

29 15

92 GOIN’ TO THE BANK
COMMODORES (Polydor/PolyGram 885 358-7)
D LAMBERT (D LAMBERT, A, GOLDMARK, F, GOLDE)

91

93 IT’S NOT YOU, IT’S NOT ME
KBC BAND (Arista ASl-9526)
KBC BAND. J. BOYLAN. J GAINES(V. STEPHENSON. P BROWN)

92

50 18
94 MIDAS TOUCH

MIDNIGHT STAR (Solar/Elektra 7-69525)
R. CALLOWAY. MIDNIGHT STAR (B, WATSON. J. W WILLIAMS)

93

59 7 95 EVERY BEAT OF MY HEART
ROD STEWART (Warner Bros. 7-28625)
B. EZRIN (R. STEWART, K. SAVIGAR)

94*

64 5 96 BEST OF BOTH OF WORLDS
VAN HALEN (Warner Bros. 7-28505)
VAN HALEN. M JONES. D LANDEE (E. VAN HALEN. S. HAGAR.
M. ANTHONY. A. VAN HALEN)

96

60 14
97 THAT’S LIFE

DAVID LEE ROTH (Warner Bros. 7-28511)
T TEMPLEMAN (D. KAY. K GORDON)

95

72

98 SWEET LOVE
ANITA BAKER (Elektra 7-69557)

97

3

99

M.J.POWELL (9.BAKER.L JOHNSON,GIAS)

STRANGLEHOLD
PAUL McCartney (Capitol B-5636)
p McCartney, H paexjham (McCartney. stewaj^t)

98

52 18 100 EMOTION IN MOTION 99

ALPHABETICAL LISTING ON INSIDE BACK COVER



WHYTHE LAST
JANET JACKSON
#1. B/C Album: CONTROL
#1. B/C Single; NASTY
#1. Music Video; WHEN I THINK OF YOU
#1. B/C Female Artist: Pop Singles

#1. Female Artist; B/C Albums
. #1. Female Artist: B/C Singles

#1. Female Vocalist: Music Video
#1. Female Vocalist: 12-Inch Singles
#2. Pop Album: CONTROL

„ #2. Female Artist; Pop Albums
#2. Female Artist: Pop Singles

? #2. B/C Female Artist: Pop Albums
0 #3. 12-lNCH Single: NASTY
#6. B/C Single: WHAT HAVE YOU DONE FOR ME LATELY

STING
#1. New Male Artist: Pop Albums

SIMPLE MINDS
#1. Top Group; Music Video

BRYAN ADAMS fr TINA TURNER
#1. Top Duo: Music Video

HUMAN LEAGUE
#2. Mixed Group: Pop Singles

,
#7. Top Pop Single: HUMAN
RALCD
#2. Male Vocalist: 12-Inch Singles

PRETTY IN PINK
#3. Soundtrack: Pop Albums

JEFFREY DSBDRNE
#5. Male Artist: B/C Albums

ATLANTIC STARR
#1. B/C Group; Pop Singles

! #1. Mixed Group; B/C Albums
, #2. Group: B/C Albums
#3. R&B Group: Pop Albums

' #3. Mixed Group; Pop Albums
#4. Group: B/C Singles

#7. B/C Album: AS THE BAND TURNS

HAVE

BEEN

GREAT
A&M
YEAR
m '

RECORDS
I



THE GIFT THAT KEEPS ON ROCKING— Warner Bros, recording act Van

recently honored with triple platinum R.I.A.A. certifications for their LP, “5150.”In i

band presented Warner Bros. Records chairman of the board Mo Ostin and presided

Waronker with copies o/Live Without A Net, Van Halen’s 90-minute concert video, shq

the “5150” tour this year. Pictured (l-r) are: Alex Van Halen, Sammy Hagar, Waronk^

Van Halen, Ostin and Michael Anthony.

The Year In Review ’86: Oi

Legal Problems And Boxe<
Sets And Benefits Galore

By Lee Jeske
NEW YORK — For the music industry,

1986 may be remembered as the year of the

courts and Congress; as lawsuits and allega-

tions of various wrongdoings were released

almost as quickly as compact discs. It will

certainly be remembered as the year the CD
took hold — really took hold — and the year

of the Bruce box. Executives were on the

move at a brisk pace in ’86, and companies

came and went with unsual alacrity— there

were a whole lot of shake-ups going on. And
the music industry continued its giving

ways; with new benefits raising money and

consciousness’ and old benefits reaping in

some additional green.

On the legal side of things, NBC Televi-

sion opened a seamy can of worms early in

the year with a report linking various inde-

pendent promoters to organized crime. La-

bels panicked, dropping their indies; indies

panicked, scuffling to pay their bills. Mafia

connections were also mentioned as Rou-

lette Records president Morris Levy was ar-

rested, along with Roulette controller

Howard Fisher, and charged with extortion

and racketeering. Probes of possible payola

and strong-arm tactics in the music business

were said to be well under way in New
York, Los Angeles, Newark, Cleveland, Mi-

ami, and Philadelphia.

“Sue You, Sue Me,” may resound as an
’86 theme. Solar brought a breach of con-

tract suit against Elektra/Asylum and
Warner Comm.; Sugar Hill named MCA in a

$240 million suit claiming “concerted par-

ticipation in fraudulent, illegal, and corrupt

activities” regarding the sale of the Check-

er/Chess/Cadet catalogue; MCA filed a

$10 million suit against Scorpio Records;

the RIAA filed a suit to try to get Tower
Records to refrain from bringing in parallel

imports (that was later settled) and then saw
to it that bigwig record pirate Anthony
Dharmawan was duly convicted and sen-

tenced (two year suspended sentence and a

$100,000 fine). And the Dead Kennedys

were charged in L.A. with distributing

harmful matter to minors, thanks to a ques-

tionable poster contained with their “Fran-

kenchrist” LP.

Congress had music in its ears this

year— in fact, the RIAA announced it was

moving to D.C. next year to get closi

action. Home taping— and, i

the dreaded approach of Digital

Tape recorders— had the record la

in arms. To that end, a Senate Ji

Subcommittee approved home tapir

lation in the spring and held a hearin

summer on recording equipment. In

a bill was introduced in the Senate to

that DAT recorders include “copj

encoders. Earlier this month, the

companies and the RIAA headed to (

to meet with representatives of Ja

manufacturers, who, in effect, told tl

to jump in the lake. But the RIAA v

the only music industry watchdog in

ington this year, as BMI and ASCAP
ued their uphill battle to protec

blanket licensing deals with broadcai

the fight was joined in front of the

Judiciary Committee in the spring,

eryone’s surprise, the PMRC wai

through most of ’86, but, just before

mas, they reared their heads once

naming 15 ’85 albums that they

served warning stickers.

On the companies-on-the-go side,

mann bought up all of RCA Record

G.E., a move that was finally signed,

and delivered just last week. Not coil

tally, RCA offered its employees “vol

lay-offs” in the fall as part of an effort

its staff; an effort that, apparently, mi

some success. Also rolling along wer

(continued on
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A Note
To Our Readers

Cash Box will not publish

ing Christmas and New Ye|

Our offices will be closed

weeks of December 22 and

The Cash Box Radio Report

not appear in this issue. Look

Cash Box and the Cash Box R,

Report in the new year in the

ond week of January. Hap|

Holidays!
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Japaii M«j©cts Mecard Industry

l^i«a For Momm Taping Curbs
By Stephen Padgett

LOS ANGELES— Record company execu-

tives from America and Europe meeting

with representatives of the Japanese con-

sumer electronics industry could not come

to an agreement on the controversial issue

of an anti-home taping “chip” last week in

Vancouver, British Columbia.

The Electronic Industry Association of

Japan rejected pleas from representatives

of the recording industry to install a lockout

device in new digital audio tape (DAT) ma-

chines that would prevent consumers from

taping commercially recorded music. The

DAT machines, which will hit the consumer

market place as early as the first quarter of

1987, pose a serious threat to the viability

of pre-recorded music, according to mem-

bers of the recording industry. DAT can re-

produce master-quality sound matching

that ofthe compact disc. DAT cassettes are

about half the size of conventional audio

cassettes. “The meeting failed to reconcile

sharp differences on whether to shield copy-

righted sound recordings from master-quali-

ty home taping facilitated by DAT,”
according to a statement issued by the Re-

cording Industry Association of America

(RIAA).

The record industry hoped that the Japa-

nese would cooperate in supporting legisla-

tion to be brought before Congress that

would require manufacturers of DAT to in-

stall the copyright protection chip to pre-

vent home recording.

In a statement released Thursday, De-

cember 11, Shoichi Saba, chairman of To-

shiba and chairman of the EIAJ

said, “The electronics industry is moving

toward an era of all-digital products. To

cripple or delay one of the key elements of

this era simply would mean less growth, less

progress and a poorer environment for con-

sumers and the industries that serve them.”

The RIAA
already insists that home taping siphons

$1.5 billion in revenues from the record in-

dustry annually. The advent of the sonically

perfect digital taping process makes home
taping now a real threat to record

manufacturers.

Shoichi rejected this reasoning by record

company representatives, stating, “We be-

lieve the digital audio recorder, like every

other consumer electronics product, will be

used wisely and responsibly by consumers

to the benefit of the hardware and recording

industries alike.” It is the electronics indus-

try opinion that the most aggressive home
tapers are also the largest consumers of pre-

recorded music.

The record industry was represented in

the one-day meeting by executives from

WEA International, Capitol Industries-EMI,

Smith Appointed Vice-
Chairman, Chief Executive,

Capitol-EMI, Berman
Appointed President

LOS ANGELES — Capitol Industries-EMI,

Inc. has formally announced the appoint-

ment of Joe Smith to the post of vice chair-

man and chief executive, and David Berman
to president, effective February 1, 1987.

Smith reports to Capitol-EMI chairman of

the board, Bhaskar Menon, while Berman
reports to Smith. Both will be based in Los
Angeles.

Smith
Smith is a Yale graduate, and former

chairman of Elektra/Asylum/Nonesuch Re-

cords and president of Warner Bros./Re-
prise Records. With his acceptance of the

Capitol-EMI offer. Smith resigned his posi-

tion as the first paid president of NARAS,
just six w.eeks after his election.

E.’.cc 'iivas other than Berman reporting

'^aiiih 'vill be Manhattan Records presi-

dent Bruce Lundvall, EMI America Records
pref.idci-'.r iim Mazza, Capitol Records presi-

• Ttor. Zimmerman, Angel Records presi-

j-vn Meggs, and vice president and

staff assistant Hal Posner.

Berman is a graduate of Harvard Law
School, and a former partner in the law firm

of Mitchell, Silberberg & Knupp. He has

been with Warner Bros. Records since

1976, most recently as senior vice presi-

dent, business affairs.

Executives reporting to Berman will be

Bob Brown, vice president, human re-

sources and administration; Ralph Cousino,

vice president, technology development
and manufacturing, magnetic products;

Charles Fitzgerald, vice president, finance;

Ed Khoury, president, magnetic products;

Richard Lyttelton, president, Capitol/Cana-

da; Bob O’Neill, vice president and general

counsel; Lee Simpson, vice president, man-
ufacturing and operations, recorded music

products; Dennis White, executive vice

president, group record services; and Fred

Willms, president, music publishing.

Berman
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By Brian Kassan

LOS ANGELES — With the explosion in

growth and better availability of the com-

pact disc format as well as bumper crop of

hit product — especially the phenomenal

five-record boxed set, “Bruce Springsteen

& The E Street Band Live/1975-85,”1986

was probably a stronger year for most retail-

ers compared to 1985.

The retail community is reporting a

steady decline in their total vinyl sales, al-

though not as precipitous as it was during

the beginning of the year. While most retail-

ers have experienced some drop, most

agree that the vinyl disc still merits sales

which are strong enough for the configura-

tion to survive. Lou Fogelman, president of

Show Industries which owns the 42-store

Music Plus Stores chain, recently said at a

NARAS luncheon, “In the past LP’s ac-

counted for 25 percent of our business. To-

day, it’s around 14 percent and 1 think it will

probably level off at 10 percent by next

year.”

Many retailers are concerned that the

manufacturers may cut the black vinyl disc

out completely as they did with the 8-track

cassette. Indeed Motown Records has cut

out its mid-line catalog in the format. Tower

Records special projects director, Mike

Koontz said “We were not very pleased

about that at all. That is an oldies line that

has always sold very well for us. It irritated a

lot of customers too.”

“There’s an awful lot of press out there,”

said Evan Lasky, president of the 85-store

Danjay Music & Video stores located in the

Western half of the U.S. “Those things can

feed on themselves.” Lasky said certain re-

cord companies which he preferred not to

mention were asking “scary” questions

they had never asked before. He also ex-

pressed some concern about possible

changes in return policies for vinyl.

Manufacturers, however, assured retail-

ers they would not abandon black vinyl, as

they had for the 8-track format, at the sixth

annual meeting of the National Association

of Recording Merchandisers Retailer’s Advi-

sory Committee with the Manufacturer’s

Advisory Committee in Coronado, Califor-

nia, this past September 16-18. The general

consensus was that a natural, consumer led

decline would dictate the format’s future.

Tower Records’ Stan Goman said their

94-store chain, which does a rather high vol-

ume in catalog black vinyl, has not experi-

enced a significant dip in LP sales except in

the classical category. “LPs are hanging in

there. It’s really running about 30-30-30 per-

cent for all the configurations with 10 per-

cent singles and blank tape. If anything

cassette is getting soft.” Generally for every

percentage loss in LP sales, most retailer’s

reported a proportionate gain for the CD
configuration and/or cassettes.

Retailers generally agree that CD sup-

plies were “better” this year, yet because

(continued on page 35)

86 In Review (continued from page 6)

ert Pittman and MCA, who firmed a pact to

bring a new entertainment and communica-

tions company, including a record label, into

being in the near future. The Welk Group
purchased Vanguard Records; CBS Songs
was sold to Stephen Swid, Charles Koppel-

man, and Martin Bandier; Philips and Poly-

Gram formed American Interactive Media,

an interactive CD company; United Artists

reformed with Jerry Greenburg as presi-

dent; and Musicland bought up 34 Licorice

Pizza stores and 26 Record Bar stores from
Record Bar. MCA launched a classical and
theatrical division, under the stewardship of

Thomas Z. Shepard; Atlantic and RCA
formed jazz divisions, run by John Snyder
and Steve Backer respectively; RCA signed

a licensing deal with Jive; ECM split from
Warner Bros, and signed on with PolyGram;
PolyGram announced the reactivation of

the Verve imprint for new recordings; JVC
took over sponsorship of the Kool/N.Y.

Jazz Festival; and Geffen and WEA signed

an international distribution agreement.

You say you want to read about execu-

tives on the move? Well, Morton Gould re-

placed Hal Davis as president of ASCAP
around the same time Frances Preston re-

placed Ed Cramer as president of BMI; Bob
Buziak was named president of RCA Re-

cords/U.S.; MCA Records tagged Myron
Roth as its new president; Lou Maglia be-

came president of Island Records; Joe
Smith was named president of NARAS; and
Jay Berman was tagged as the new RIAA
president, a job he’ll assume early next

year. EMI began a massive management re-

structuring, something which was still going

on at the end of ’86.

The year in records belonged, of course.

THf HEi-.PT Of NEW YORK CITY—Atlantic recording artist Bob Geldofrecent-
ly spenta wiek in New ’I'ork C:iy rielding an extensive series ofmajor media interviews. The visit

co;,)c.dec 1 • the r-j. . /• --‘tlantic debut solo album, “Deep In The Heart Of Nowhere, ’’

e single : - A'orld Calling. ’’ As part of his New York schedule, Geldof
’'Cnonorata . • -n 'U “Album Party" hosted by NBC Radio Entertainment at

'jc nk s Rockefeller C enter Shown in the studio are, from left: NBC Radio Enter-
ainmcni '.nectoT of programming Aj/jy Oenemark; Atlantic vice president of National Promo-
;k:n lurln ; . ..v, “.Album Party’ hosi IX .. Neer of Torus Communications & WNEW-EM; Geldof,
na i-’Sa Carlin.

1986 Was A Stormy Year Ii

Video
By Gregory Dobrin

LOS ANGELES— 1986 was the year in

which the home video industry further reas-

sessed its share of the home entertainment

dollar, and music video clips received their

first bad ratings as programming. It was a

year of belt tightenings resulting in corpo-

rate cutbacks, increased competition for

high-end titles and less music video empha-

sis from record companies.

1986 saw continued dominance of MTV
in the cable music video market. As has

become the norm in recent years, the chan-

nel was continually in the news. Where
1985 saw several competitors to the throne,

in 1986, no one challenged the MTV music

video programming empire - no one except

the ratings services.

Early in the year, A.C. Neilson noted a

significant drop in the MTV national ratings.

It was the first time since the channel’s de-

but at the dawn of the decade that its ratings

didn’t grow, and the findings became a mat-

ter of dispute for the 24-hour music channel,

who claimed unrealistic demographic repre-

sentation as a cause for the low numbers.

In August of 1986, the channel an-

nounced plans to implement a new viewer-

ship monitoring service, the AGB National

Television Monitoring Service’s “Peopleme-

ter, ’’beginning in September of 1987.

Word of a ratings lag for MTV, whatever

its validity, seemed to represent a general

sense of negativity concerning music video

in much of the record industry. Top label

executives, including CBS’ A1 Teller, ques-

tioned the role of music video in selling es-

to Bruuuuuuuuce. Despite successful fol-

low-up LPs (to more successful prior LPs)

from Cyndi Lauper, Prince, Lionel Richie,

Madonna, Tina Turner, Huey Lewis and the

News, and others, the blockbusters waited

till late in the year. First came Boston’s

“Third Stage” and Bon Jovi’s “Slippery

When Wet,” blockbusters of modest means
next to Bruce Springsteen’s awe-inspiring

boxed set, which sold like the proverbial

hotcakes in whatever format Columbia

could get it out in. Columbia Records,

spurred by Mr. S., claimed its November
sales represented the highest one-month

dollar sales tally in the industry’s history,

and nobody disputed the claim for an in-

stant. In other artist news, the Bee Gees
decided to reunite, signing a deal with

Warner Bros., Wham! decided to call it

quits, and Michael Jackson reemerged, in

tablished acts. Though denied t

insiders, rumors of video cutback

labels ran rampant. For the first tii

its inception as a major promotio

music video clips began to look less

like the artistic commodity of th<

and more like the expensive proi

item many had always thought the

and a descretionary one at that,

overexposure and “video burn-ou

discussed. Costs soared. For man
record industry, the music video

moon seemed to be nearing its end

Meanwhile, the MTV Video
Awards made a splashy showing in

ber, with a full-scale show in New
Los Angeles and hook-ups fror

other cities. Warner Bros.’ A-Ha
big winners, walking off with seven

awards presented.

In August it was learned that N

works Inc. president Robert Pittma

blazer in the 24-hour cable music

would leave MTV in 1987 to pursi

entertainment ventures, including a

cord label, with MCA and MTV par-

corn International. In December
key MTV figure, senior vice pres’

music programming Les Garla

nounced he would also be leaving

join Pittman in his new venture.

The effectiveness of video exp

boosting sales of music configurat

mained a key issue of ongoing d

1986, and the music industry conti

(continued on

the recording studio (results du

month) and as the 3-D Captain Eo.

roadshows in ’86 included the Dyla

“True Confessions” tour and the r

John Fogerty, in his “Rockin’ All

World” go-’round. Europe was a littl

er than usual this summer, as a nu

American acts stayed home for fea

rorist attacks.

The benefits, begun a couple of

mas’ ago in England, kept up at a

pace. “That’s What Friends Are For,

ing Dionne Warwick, Elton John,

Knight, and Stevie Wonder for A
search, hit number one on the

“Hands Across America” linked phil

pists big and small in its Memorial Da;

end extravaganza; the Amnesty Intern

“Conspiracy of Hope” tour march®
(continued on pi

DAT Conference (continued from page 6)

CBS (International and Sony Group, Japan),

Chrysalis, PolyGram International and
Warner Pioneer. In addition, representa-

tives from the RIAA were also present, in-

cluding Stan Gortikov, president, and Jason

Berman, president-elect. Shoichi headed a

delegation that included representatives

from Sony, Toshiba, Matsushita, Hitachi

and JVC.

The record industry response came in a

statement from Nesuhi Ertegun, president

of the International Federation of Phono-

gram and Videogram Producers (IFPI), who
said, “We had hoped for a positive, con-

structive response that would be sensitive to

the rights and career needs of our artists,

our songwriters and our companies. In-

stead, we found these concerns unheeded
and the makers of DAT will ignore our

copyrights. In the long run consume

music lovers will suffer.”

The recording industry, without th

ware industry’s support, will pursi

sage of the Copy-Code chip legi

before the U.S. Congress and the Eui

Economic Community. However, it

likely that this legislation will pass

the first DAT machines hit the mai

early 1987. Thus, the industry is see

35 percent tariff in the United States

new machines until the issue c

resolved.

The Copy-Code technology was

oped by the CBS Technology Cent<

cordings are encoded during masterii

inhibit unauthorized home copyi

equipment containing the Copy-Code

Cash Box December 27





Arista Announces
it-sstracturing Of Pop
Promotion Department

LOS ANGLLES — Don Tenner, Arista Re-

cords’ senior vice president of marketing

and promotion, has announced the restruc-

turing of the label’s national pop promotion

department. Heading up the overall pop

promotion efforts under this new alignment

is Rick Bisceglia, who has been named se-

nior director of national singles promotion.

Prior to this appointment Bisceglia was di-

rector of singles promotion.

The position of national singles director is

being taken on by Jeff Backer who, in addi-

tion to being involved with radio at the ma-

jor market level, will act as liaison between

the field and the New York office. Backer

was director. East Coast promotion.

Joan Lawrence has been named Arista’s

national director of adult contemporary pro-

Backer
motion and trade relations. She will direct

all of the label’s efforts at A/C radio, and

will continue to liaison to the trades on a

day-to-day basis. Lawrence was previously

the label’s director of national secondaries

promotion.

Bisceglia
Bruce Schoen has been promoted to na-

tional director. Top 40 secondaries promo-

tion, from his position of director, adult

contemporary promotion. He will deal with

top 40 stations at a secondary level as well

as interact with the Arista field staff.

Named to the newly created position of

National promotion coordinator is Maureen

Guinana, who will assist the field in areas

that relate to promotion and contacts with

other Arista departments.

Making the announcements Tenner said,

“1 take real pride in the new national leader-

ship of our promotion department, and feel

that we now have in place a team with

strength down the line. Rick started out four

years ago in A/C promotion and has been a

tremendous asset to Arista.”

QUEENS
Specialized printing

and packagingfor all

audio and video

requirements

Queetr- Group, Inc. 718 457 7700
Quee-? G-oup, Inc./California 213 464 7700
Qu- 'Toup Indiana, Inc. 317 635 7777

EXECUTIVESON THEMOVE I

Hubbard Vallot Surdi Berminghl

Hubbard Appointed — Eliot Hubbard has been appointed vice president,]

and public information, Epic/Portrait/Associated Labels, CBS Records Di

according to Ray Anderson, senior vice president, marketing, E/P/A. Hubbal

been director in the same capacity for the East Coast offices of E/P/A since

He joined the publicity department in 1978. Before joining CBS, he served a:

of freshmen for the School of Visual Arts, was a founder of the Reno Sv|

nightclub in New York and was head of public relations for Crawdaddy mag;

Vallot Moves— Mikki Vallot has been promoted to divisional vice pre:

alternative marketing and administration for Capitol Records Group Service

was formerly director, administration for the same and will still report to E|

White, executive vice president, Capitol/EMI/Manhattan/Angel. She will

sponsible for supervising the areas of music research, customer advertising,

five compensation, subscription services, department records

administration, and alternative college marketing. Since joining Capitol in

Vallot has served in a variety of positions in the music and market re;

departments.

Surdi Appointed — Deborah Surdi has been appointed U.S. product mar^
RCA Red Seal, according to newly appointed director of U.S. sales and marlfl

for the label, Peter Elliott. She joined RCA Records in 1978 in its business cii

department and moved to RCA Red Seal in 1980 as assistant to the direcii

marketing. |
Bermingham Promoted — John Bermingham has been promoted to senio i»

president, sales and marketing, for Sony Magnetic Products Company. He jo3

Sony four years ago as vice president of sales and marketing. Prior to thej

served as director of marketing for the Magnetic Products Division of Euji
j y

film. I
Bornstein Promoted, Zelin, Miny Named — Steve Bornstein has been n.fl

senior vice president of programming for Karl Lorimar Home Video, accordij
Stuart Karl, president. Prior to his new position, Bornstein to served as vice

dent of feature acquisitions. He joins from Lion’s Gate Studios where he we

CEO, overseeing video and film production. He also served as an indepet 3i

consultant to film and video companies and as a consultant in business plannin;J
strategy to Karl Lorimar. Jason Zelin has been named to vice president of ac it

tions for the firm. Zelin comes from the Feldman-Meeker Company, whichj

duced “Witness” and “The Hitcher,” where he served as vice president of bus|

affairs. Prior to that, his was with Vestron Video and Warner Bros. Telev )i

Stephen Miny has been named director of publicity. Prior to joining, he was pe j;

al manager for Richard Simmons. I

Quartararo Appointed — Phil Quartararo has been appointed to vice presl

of national promotion for Virgin Records, U.S., according to managing direa

Jordan Harris and Jeff Ayeroff. Quartararo joins Virgin following his positkj

Arista Records, where he served as vice president, national singles promor

Prior to that, he was vice president of national promotion at Island records.
J

Steele Promoted — George Steele has been promoted to vice president of i

keting at Pacific Arts Video, according to Robert Fead, resident. Steele jc2

Pacific Arts in 1984 as director of marketing. He will develop ancillary market c

Pacific Arts, and oversee distribution of Overview, the first magazine on videm:

sette covering the home entertainment category. I

Porter Appointed, Publicity Realigned — Richard Porter has been appoi|

vice president of media for MGM, according to Gregory Morrison, presideik

worldwide marketing for MGM Pictures, Inc. A fifteen year veteran in the entei

ment advertising field, he joins from Bozell, Jacobs, Kenyon & Eckhart, whei

served as VP, management supervisor. He has been associated with such firn c

Ogilvy & Mather, Universal Studios and Jack Wodell Associates, J. Walter Th(l

son and Wells, Rich, and Green. In a realignment of the MGM marketing divis i

publicity and promotion department. Dawn McElwaine has been named directj

national publicity, Brett Dicker has been advanced to director of national pre^

tion, and Claudia Gray has been promoted to director of broadcast production r

publicity.

Vestron Video Promotions — David Ray has been promoted to telemarks

manager and Karen Keasler has been promoted to manager, sales administratii

Other appointments include: Paul Jasko and Tim Brumm to telemarketing rs

sentatives, Su Corbin to sales administration coordinator, Scott Davidow to se5

sales administrator, and Kimberly Kelly, Kimberly Walter and Michelle Noel to s|

administrator.

Two Join Sparrow — Beth Driver has been appointed as international manj

for the Sparrow Corporation. She will act as a liaison between the Sparrow Cci

ration and Sparrow’s foreign distributors and suppliers in international marl

Gena L. Buskirk has joined the publicity department as a publicist.
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“BEST NEW FEMALE “BEST NEW MALE
SINGLE ARTIST” SINGLE ARTIST”

GOLD SPACESHIPMANAGEMENT
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THEIR CLIENTS ON A GREAT FIRST YEAR!
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'ith Love,

Danny Goldberg

Anita Camarata
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Shawn Kay

Lori Leve

Dana Millmin
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With the joining of the Westwood One Radio
Networks and The Mutual Broadcasting
System the dream became a reality - for us
and you - because what we have you get\ the
best of everything. In programming and
audience.

More than 5,000 stations strong, we are by far

the largest source of exposure on American
radio. We bring the Music, News, Concerts,
Sports, Tklk and Major Events of America to

America...and the World.

Since bringing our forces together. Mutual has
experienced a phenomenal growth of 25% in

the most important adult demographic: Adults
25-54.* When it’s News, Tklk and Sports you
want, you get the best from Mutual.

Westwood One continues to dominate the field

of Entertainment and Special programming.
We present more Music, Interviews, Concerts,

Countdowns and Big Events than anyone (over

30 regularly scheduled programs a week and 40
specials a year). And we’ve revolutionized the

world of Music Marketing with our Media-
Driven concepts.

From the heights of our ratings to the depths of

our resources: We dream; We innovate; We
achieve and deliver...the best of everything!

MA WESTWOOD ONERADIO NETWORKSwMUTUAL BROADCASTING SYSTEM
World Headquarters; 9540 Washington Boulevard

Culver City, California (213) 204-5000
‘Radar 32, Volume 2 (Fall 1985) Mon.-Sun.. 6 AM-12 MID.



RCA/Ariola Red Seal Int’Fs

Emerson Looks To Future

lEWS

1ILLER TIMEONROCKLINE—Capitol recording artist Steve Millerjokes with Capitol

'obal Satellite staffers after his appearance on Rockline. The show was devoted to Miller's

Pictured (l-r) are: Ray Tusken, Capitol vice president of rock promotion; Bob Coburn,

ne host and KLOS radio personality; Cindy Tallin, Rockline producer; Miller; Mark Felsot,

ite producer, Rockline; and David Cole, Capitol staff producer, a&r.

> In Review (continued from page 8)

immer, with an LP later in the year;

Aid II was held, raising more hopes

noney; there was Visual Aid and Fash-

id and Drive Aid. “The Concert That

s,” to fight drug abuse, never took

in L.A. as scheduled, but Bill Graham
1 a pair of “Crack-Down” concerts in

and Danny Goldberg formed Rock

st Drugs, which got MTV to agree to

airing anti-drug public service spots by

end. As to the elders of the cause. Bob
'f got a knighthood, but no Nobel Prize;

Ve Are The World” project topped the

lillion sales mark; and “Sun City” dis-

ed its first monies.

e digital avalanche, of course, contin-

with shortages still a problem, but

thing less of a problem, as companies

iibled to open CD plants hither and

;r. The death knell for black vinyl con-

J to be sounded, as the RIAA an-

:ed that while CD shipments had

ised 148.8% in the first half of the

LP shipments plummetted 24.9%.

buttons bulging from its Bruce bohe-

,
offered a buy-five-get-one-free CD

am for the holiday season. And See-

unveiled the natural next step — the

rkebox — over the summer. The RIAA
announced that the number of new al-

. released in ’85 represented an in-

e for the first time in six years,

vards and more awards were given —

:h for the best way to sell music video

;ch, while using it to promote records,

i-priced compilation and concert videos

he stands in force this year, but still

’t make as large a sales dent as

cted.

j home video stocks dropped in 1986,

ler ill-health was felt when several of the

irs announced cutbacks, and at least

company. Video Associates, dropped
iltogether. CBS/Fox Video announced
>lt-tightening in late November that

Id result in the closing of its West Coast

Video and Playhouse Video offices and
aying off of several staffers. This fol-

d an announcement in October from

i/Columbia Pictures Home Video, a

sr in music product, which said it would
ion its MusicVision staff at the end of

i/ear and absorb its music video tasks

I within.

Bspite these ominous moves, said to be

to increased competition for “quality”

i and corporate shifts of focus, video

als and sales remained strong for many
ilers. The largest record/video store

honors piled up like autumn leaves. The
Rock and Roll Hall of Fame got off to a

rousing start, inducting 10 early rock greats

in January and announcing next year’s 15

inductions in October; they also made the

decision to establish the Hall in Cleveland,

Ohio. The Grammy Awards were kind to

Phil Collins and “We Are The World;” Lio-

nel Richie won the Oscar for Best Song

(“Say You Say Me”); Willie Nelson and

Bruce Springsteen gathered the most Amer-

ican Music Awards; Peter Gabriel walked

off with most of the CMJ Awards; and A-Ha
surprised no one by gathering several arm-

fuls of the MTV Awards. Platinum and gold

albums came hot and heavy — with Run-

DMC’s “Raising Hell” the first rap album to

go platinum, Lionel Richie and Boston

showing up as first-month multi-platinum

winners, and the Rolling Stones copping a

remarkable 28th gold certification for

“Dirty Work.” And the Mets won the World

Series.

The usual spate of conventions — New
Music Seminar, VSDA, CMJ, etc. — played

host to record numbers of participants.

And the music world lost, among many
others, Harold Arlen, Benny Goodman,
Richard Manuel, Lee Dorsey, Teddy Wil-

son, Sonny Terry, and Rudy Vallee.

All in all, it seems as if 1986 was a good, if

hectic, year for the music business. But, of

course, this was all nothing. In the words of

chains we spoke to reported a pre-holiday

rental to sales ratio of approximately 67

percent rentals and 32 percent sales in early

December (percentages were expected to

vary from 60/40 to 55/45 as holiday buy-

ing reached a fever pitch later in the month).

L.A.-based Show Industries reported a De-

cember jump of roughly 40 percent over

last year in videocassette sales. This gain

was attributed to price drops and increased

consumer awareness, driven by more ag-

gressive marketing and advertising. Savvy

marketing schemes abounded in 1986, such

as Karl-Lorimar’s “K-L TV” campaign, in-

troduced in August at the annual VSDA
Convention in Las Vegas.

The issue of home taping became even

more heated this year when several cable

channels, most notably Showtime, institut-

ed segments geared toward the VCR. Show-

time’s “VCR Theatre” caused an upraor in

the film and home video industries when it

debuted on the channel in June, encourag-

ing subscribers to program their VCRs to

tape movies during a certain late-night peri-

(continued on page 32)

By Chrissy Iley

LONDON — After his first career in organiz-

ing prestigious British festivals, and a sec-

ond with London Artistes managing James

Galway, Michael Emerson has embarked on

this third career. He has become president

of RCA/Ariola Red Seal International with

responsibility for all the company’s product

and marketing strategy.

While sipping mint tea in his London of-

fice, Emerson talked about his new position:

“It all happened quite spontaneously.

The job became available when I was look-

ing for a new direction. It’s a three year

contract, and I’ve had to withdraw from

London Artistes— it would have been an

invidious position. James Galway is con-

tracted to RCA and I will remain his execu-

tive producer. His touring is set for the next

three years anyway.
“1 am looking for musicians with distinc-

tive personalities so that they can be pro-

moted on television and be instantly

recognizable to the public. Too many peo-

ple have been snobbish about classical mu-

sic and have imagined the music may speak

for itself.

By Lee Jeske
NEW YORK — The 30th Anniversary

Grammy Awards broadcast in Eebruary of

1988 will be beamed from New York City’s

Radio City Music Hall, it was announced by

New York Mayor Ed Koch at a City Hall

press conference last week (15). It will be the

first time since 1980 that the Awards broad-

cast has been held in New York (New York

was also the site of the Awards in 1972 and

1974); the show is usually held place in Los

Angeles, where the 29th Awards ceremony,

in Eebruary of next year, will take place.

NARAS president Mike Greene cited a

desire to reach out to New York-based re-

cord companies and “try to get them closer

to the Academy” in making the decision.

“We had a lot of questions and I’ve never

seen a city come out like New York has,” he

said.

New York City was said to have made
numerous accomodations to NARAS and

CBS Television in order to secure the show.

“What the Mayor wants, the Mayor usu-

ally gets,” said CBS Television Network Di-

vision head Tony C. Malara. CBS will

broadcast the Awards, with Pierre Cossette

producing.

“Julian Bream has been with the label for
i

27 years. He is not only a brilliant guitarist,

he is a very appealling person. The business
j

has changed so that it is a business of per-

sonalities. The classical business finally has

to admit that, as with the pop business, it is
|

the personality that counts.

“We are about to record the complete

Beethoven symphonies, but 1 wouldn’t do it

with Joe Bloggs. 1 am doing it with Andre |i

Previn because I think he is one of the most i '!

visible, reputable musicians there is.

“I think we can earn big numbers in the

jazz market because that’s been long ne-

glected. We’ve also done a deal with Irish
\

folk group the Chieftains. They have done

an album with James Galway and a televi-
|

sion program to accompany it called In Ire-
i

:

land. Television is such an important tool. 1

“I hope we’ll get through to younger peo- '

!

pie. The children of the baby boom are now
;

in their 30s and looking for a different kind
'

of music. I think there’s a huge market to

tap. We can lead them into classical and into

a wider appreciation of all kinds of music.

(continued on page 1 7)

At the press conference, Cossette also '

announced that he was working on a Gram-
my Lifetime Achievement Awards show—
something, he said, like the Kennedy Center

Honors or the annual American Film Insti-

tute Award — to be broadcast in the fall of
|

’87, and he said that New York City, specifi-

cally Carnegie Hall, would be the posssible

site for that telecast as well.
|

Mike Greene indicated that this was not a
|

permanent move, saying that the show’s lo-
|

cation would be decided on a year-by-year

basis.

Also present at the press conference

were Jonathan Tisch, president of Loews
Hotels and director of the New York Visi-

tors and Convention bureau, who has been

named chairman of the New York host com-

mittee for the ’88 Awards, James McManus,
president of Radio City Music Hall, and Ar-

j|

thur A. Surlin, vice president of Hilton Ho-

tels— the New York Hilton will host that

traditional ball following the awards
ceremony. I

HOMETOWNBOYS MAKEGOOD—A hometown party was recently held in honor ofMCA
recording act Boston at the Allegro On Boylston restaurant to celebrate the release of the band’s

LP, "Third Stage. ” The album includes the singles, ‘Amanda ” and "We 're Ready. ” Pictured at

the celebration are (l-r): Jose Diaz, Radio WBLM PD; Brian Files, Radio WKFM MD; Bob Bittens,

Radio WHZN MD; Steve Becker, Radio WCFM PD; Brad Delp of Boston; Gretchen Von Krusca,

Radio WGIR staffer; and Randy Hock. East Coast album promotion director, MCA Records.

deo Year In Review (continued from page 8)

Start Spreading The News:
Grammy’s lb N.Y.C. In ’88
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NEWFACE OF THE YEAR
In April, Cash Box featured an as yet

unknown Manchester, England band

called Simply Red in its weekly New
Faces To Watch feature. Over the

years, the “New Faces” feature has

been an uncanny barometer of future

trends and hit-makers in the record busi-

ness. This year alone, our savvy eyes

(and ears), picked such prominent new
chart phenoms as The Blow Monkeys,

L.L. Cool J, Outfield, Fine Young Can-

nibals, Glass Tiger, Cinderella and Rob-

bie Nevil.

But our feature on Simply Red was

really on the money. Simply Red deliv-

ered a glorious bit of jazzy pop in the

form of “Holding Back The Years” that

romped up the Cash Box Singles chart.

“Holding” debuted in Cash Box on

April 12 at 80 bullet. In the succeeding

weeks in marched up the charts until it

landed in the Top Five on July 12. “Pic-

ture Book,” Simply Red’s debut album

for Elektra, had a similar run of fortune,

finishing its chart drive at 13 on August

2 .

What follows is an excerpt from the

New Faces To Watch that we ran back

in April:

Simply Red is rare. You don’t often

hear a Manchester, England band —
fronted by Mick Hucknall sporting bril-

liant red hair — sing such convincing

soul. What’s more, Hucknall, the key

player in the Simply Red story, can at

times be easily mistaken for one of his

childhood favorites, Aretha Franklin.

Hucknall playfully put up his dukes

at the suggestion he, a blue-eyed white

boy from the north of England, sounds

like one of America’s best black female

singers. But he admits to the influence,

“particularly Aretha ... I mean, I have

most of her records for a start,” he

boasts.

There are many arguable sine qua

Simply Red

non for a soul singer. One is certil.l'

believable conviction. No one hezij

the voice belonging to Mick HucUl

can doubt his conviction. No one hit.

ing this voice wring its hands dr[it

songs like “Come To My Aid” or ‘ u

Old Red” has any trouble believing li:

guy means it. Hucknall looks ujU

James Brown in this respect. “T1
’

what someone like James Brown doi,'

Hucknall stated, “He’s just so convc

ing that you believe every word.”
'

“Picture Book” is stylistically che’c

terized by Hucknall as “synthesis c*»1

of the people I like to listen to. But Fit

up sounding like none of them real
j

And this is the key, Hucknall and.i;

five compatriots — Tim Kellett, Syli.(

Richardson, Tony Bowers, Fritz Mri'

tyre and Chris Joyce — have manaio

to combine elements that are at ono'c

familiar, yet in their hands become'z

freshingly novel.

“All I’ve ever tried to do,” clajii

Hucknall, “is make music that mc.ts

people. I’d like to get out of the mi c

industry with maybe six to eight grt,

accomplished and progressive albun ’,

he added. So, in addition to possesii

one of the great new voices on

scene, Hucknall also possesses a

head. And these days, that is sin''i|

Beatles Collector Offers
$750,000 Collection To Star

Fab Four Museum

POINTS m/ESTM
DEAD KENNEDYS. R.l.R—San

‘

F. ciHcisco’s Dead Kennedys were an

:i.>gral part of the bay-area punk

— and managed to slug it out long

j

after that sensibility got stifled or side-

tracked. News of their final breakup,

said to have been set in motion a year

ago when guitarist East Bay Ray gave

notice, wasn’t much of a surprise, but

bad tidings none-the-less. The band has

been hasseled beyond belief over the

past year — purveyors of creative explo-

ration in the anti-art ‘80s, Was it the

decade that got the best of them? Per-

haps not, perhaps it was simply time to

move on (let’s not honor the thought-

policing “moralists” with credit for the

band’s demise, shall we?). Suffice it to

say they’ll be sorely missed as a band,

though Jello Biafra will undoubtedly

be busy on the West Coast circuit he’s

recently been playing and East Bay

Ray’s new band, an art-pop project

called the Kage, has only begun to be

reckoned with. A few words about the

Kage: their sound is described as more

melodic than the Dead Kennedys, but

as intense, featuring poet-vocalist Bana
Witt, who co-writes with Ray, drum-

mer Andy Kaps (of New Orleans),

bassman Mat Bernstein and keyboar-

dist/back-up vocalist Bonnie Kirk-

patrick (formerly of S.F.’s The
Defectors and Jain). No recording

projects have been announced as we go

to press.

INDIGESTION—Fans were sickened by

the news of the Dead Kennedys ' break up.

INSTRUMENTATION—Did you see

the Communards last week at the

Palace? I counted 10 people on stage,

and maybe double that many instru-

ments. There was a cello up there for

God’s sake, and three violins. They
used noise makers — lots of ‘em — sever-

al of which must’ve been lifted from

some culteral exhibit somewhere —
shakers, rattlers, rollers. Boy howdy!
They were serious about it, too, and ya’

know what? Believe it or not (I still can’t

believe it) . . . it worked. In making it out

to the Palace that evening. Points West

never imagined we’d wind up listening

to a big girl with tall hair sing “Senti-

mental Journey” dressed in a low-cut

floral print party dress with puffy

sleeves and a crinoline. Totally the

wrong aesthetic, not at all what we had

expected (1 no longer recall what that

' was, but this wasn’t it). Jimmy Som-
;

sometimes crazy-making Syl-
’ V; ::;ter-like vocals had already given us

I
cause enough to reconsider our atten-

j

dance at this particular show. But
i

geeze-leweeze, this band could have

Sid Vicious humming “Lover Man”

like a born again Billy Holiday. Som-

merville’s sidekick vocalist, Sarah

Jane Morris (of the above descrip-

tion), has a lower register like Cleo

Laine’s, and a surprising range to

match. Sommerville’s maddening falset-

to makes a whole lot more sense on

stage than it does on record. His deliv-

ery is genuine, not hypey. He and

Richard Cole’s audacity in leading

the band through 40’s classics, 70’s dis-

co and assorted latin sounds (I mean like

heavy, Spanish toreador stuff) with a

modicum of attitude but apparent be-

lief, helped make this bold diversity

work. The Communards have a daring

that’s refreshing because it has to do

with honest musicianship, arrange-

ments filled with excellent choices and a

savvy, invigorating stage show.

INJURIES—Drunk drivers have plagued

415 recording act Until December of late.

ACCIDENTS—Now’s the time when
Points West must sermonize on the sub-

ject of cautious driving over the holi-

days. Let me commence by offering

celebrity examples of what a dangerous

thing life can be in this, the jolliest of

seasons. Oh yes, let 415 recording act

Until December stand as an example

to ye the drunk, the stoned, and the

naturally unstable. This band was side-

swiped — not once — but twice by a

drunk driver, once in Merced, CA,

where one band member was hospital-

ized when their Winnebago got totalled,

and once again in San Diego, when their

van was broadsided by another boozer,

flipped over, and — after the band had

escaped uninjured — exploded! Why,
just last week, Charlie Sexton’s mo-

torcycle was run off the road by some
deranged person, causing him to break

his hand (he was supposed to do a tune

with Tonio K. the next night at the

Palace). But then there are other perils

to be wary of, not necessarily involving

a car, such as the mishap which befell

(so to speak) Journey bassist Randy
Jackson, who tumbled from a stage

recently and sprained his foot. Rejoice,

be merry, and most of all, be paranoid.

IN PARTING—The Replacements
are in the studio finishing up their new
Warner Bros, album with producer

Jim Dickenson. The LP’s due in early

‘87
. . . and Diana Ross will host the

14th annual American Music
Awards, held January 26 at L.A.’s

Shrine Auditorium . . . Happy Holi-

days, ya’ll.

Gregory Dobrin

By Lee Jeske
NEW YORK — “My Beatles collection has

been valued at about $750,000 and as far as

I’m concerned, I would be more than happy

to give that away to the first group of repu-

table businessmen, perhaps a corporate

sponsor, who can present to me a firm plan

for putting together a permanent place fo all

the people who love the Beatles and dig the

’60s to come and enjoy that again in a Bea-

tles museum,” says Geoffrey Giuliano.

“Not only would I be happy to give that

away, but I would, on their behalf, go

around the world and solicit, from the Bea-

tles, their friends, family, and coworkers,

contributions for that, as well as dig into my
little black book of Beatles collectors around

the world and get them all to donate some-

thing. Believe me, it’s not a pipe dream.”

Judging from The Beatles: A Celebra-

tion, his new book about the mop-topped

quartet ($29.95, St. Martin’s Press), Giu-

liano, a Canadian actor, has got the goods.

He’s got rare Beatles posters, letters from

the Beatles, art work by the Beatles, Beatles

cards, stockings, wallpaper, games, albums,

lunch pails, dolls, all sorts of things. He’s

also got interviews he’s collected with the

likes of Paul McCartney, George Harrison,

and Yoko Ono, along with such Beatl<3

terisks as “Father” Tom McKenzie; M
Coutts, a friend of Ringo’s parents; Shft

Das, an Indian cohort of George Harrisli'

Mike McCartney (formerly known as J

McGear), people like that, (

“Things that are most important to S

says Giuliano, “are things which werj

portant to the Beatles. Things which if

personal to the Beatles— musical ii (

ments, clothes that they wore on stage,i|

tographs taken by them, handwritten lij

to their tunes. Of course I have the V|i

range of Milton Bradley 1964 “Flip >

Wig” games and Beatles talcum poJ

and bedroom slippers and all that julj

keep it, because it’s part of the whole ji|

puzzle. But I’ll tell you, if we could jusi|

all this stuff together in one place, it

be great.”
|,

Now there is a Beatles Museum of so||l

Liverpool, but Geoffrey is unhappy z\

that.
I

“It’s too far off the beaten track. It’s ;|

hour train ride from London, it won’t v

I really think it needs to be someplace w,|

lots of people would have the opporti

(continued on pagi
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Bruce Springsteen’s
Hometown: The Story Of A

Place
By Paul lorio

1 'ORK — Bruce Springsteen’s story is

rjry of Freehold, New Jersey, his

5wn. Freehold is a quiet place with a

: demeanor and a pleasant face, nei-

and nor shore, rural nor urban. More
lything else, it is responsible for shap-

ice Springsteen’s vision of America.

Vision summed up on “Bruce Spring-

hnd The E Street Band Live/1975-

(Columbia Records), and explored on

ler seven albums. And it is a vision

nderstood after first understanding

,ild itself.

tral Jersey is Springsteen’s America,

icape half highway and half sky, full

)tewalls and fins, chrome-wheel fuel-

d hemi-powered drones, and high-

lammed with broken heroes. ‘D&H
|:: Home Of The Miracle Car,’ says

l|n. The Biggest Little Ford Dealer In

ca,’ says another. This is the vocabu-

the freeway, the language Spring-

ibsorbed. This is the land of refinery

!•, of fields behind the dynamo, of a

S Car bringing long-distance salvation

1 ride down Thunder Road to the

;ed land— and you don’t even have to

e toll if you take the backstreets,

ce Frederick Springsteen grew up on

Street, just off Main Street, in a two-

louse wedged between a gas station

oarking lot. Outside his bedroom win-

vas a big florescent sign advertising

jm, regular, and lead-free at popular

If most of his songs involve cars,

probably because as a child Spring-

went to bed at night listening to the

( the bell-hose from Ducky Slattery’s

ir Station next door (now the South

Amoco station).

f a block away is the grade school he

led, St. Rose Of Lima, in a red brick

ig with storm windows that give it a

1 school look. Springsteen didn’t take

ell to St. Rose’s Catholic training, as

mgs would later make clear. John

lond, who signed Springsteen to Co-

i Records in 1972, says this was ap-

t even from their first meeting. “I was
enough to ask him whether he had

n anything he wouldn’t dare record,”

lond told Cash Box. “And that’s

I found out he was not Jewish as 1

ht he was, but a lapsed Catholic. And
St song he sang for me was something

‘If I Was The Priest,’ and I knew im-

tcly he was an independent, radical

fter my own heart.”

ne years later Springsteen would use

>ries of his St. Rose experience to high

effect. In a concert last year, he told

illowing story as the introduction to

Cadillac”: “There’s a conflict be-

worldly things and spiritual health,

en desires of the flesh and spritual ec-

stasy. Where did all this conflict begin?

Well, it began in the beginning in a place

called the Garden Of Eden. The Garden Of

Eden was originally thought to have been

located in Mesopotamia, but its actual loca-

tion — and you’re going to be reading about

this in the newspapers any day now— was
ten miles south of Jersey City off the New
Jersey Turnpike. And in The Garden Of

Eden there were none of the accoutrements

of modern living. You couldn’t go home and

put your little pop tarts in the toaster and go

out on the highway and buy a cheeseburger.

In the Garden Of Eden there was no sin—
and there was no sex either. Man lived in a

state of innocence. And when it comes to no

sex, 1 prefer the state of guilt.”

There is a barber shop on South Street,

across from the Springsteen home, an old-

fashioned shop with a swirling red, white

and blue pole outside. It is the kind of place

where his father used to force Bruce to get a

haircut in the sixties. When Bruce was fif-

teen, he saw the Beatles on the Ed Sullivan

Show and it changed his life. That’s when
the fights with his father began. “When I

was growing up, me and my dad used to go

at it all the time over almost anything,” said

Springsteen in a story captured on “Live
75-85.” “I used to have real long hair, way
past my shoulders. When 1 was seventeen or

eighteen— man, he used to hate it.”

“We got to where we’d fight so much
that I’d spend a lot of time out of the

house,” he said. “And in the summertime it

wasn’t so bad: it was warm and my friends

were out. But in the winter, I remember
standing downtown and it would get so cold

that when the wind would blow I’d have this

phone booth I used to stand in. And I used

to call my girl like for hours at a time and

talk to her all night long. And finally. I’d get

my nerve up to go home and I’d stand there

in the driveway and he’d be waiting for me
in the kitchen and I’d tuck my hair down in

my collar and he’d call me back to sit down
with him. And the first thing he’d always ask

me was what did I think I was doing with

myself. And the worst part was I could nev-

er explain it to him. I remember 1 had a

motorcycle accident once and I was laid up

in bed and he had a barber come in and cut

my hair. Man I can remember telling him I

hated him and that I would never forget it.”

The day 1 visited Freehold, there was an

accident between a Toyota and a pick-up

truck in front of the South Street house. A
policeman arrived along with a tow truck in

a scene that looked like a video for “A

Wreck On The Highway” or “State Troop-

er.” Springsteen describes a motorcycle ac-

cident he had in Freehold when he was a

teenager, in the “Live/‘75-‘85” version of

“Growing Up.” “1 was in a motorcycle acci-

(continued on page 35)

1986 WAS something like 1963 or

1975 in that, amidst mainstream stag-

nation, there were signals from the

fringes that a climatic change was in the

works. Bands like The Pogues, Sigue

Sigue Sputnik, Everything But
The Girl, Buster Poindexter, The
Ordinaires, and The Charlie Watts
Orchestra, and albums like “The Inde-

structible Beat Of Soweto,” Phil Al-

vin’s “Unsung Stories,’’ and even

Elvis Costello’s “King Of America”

pushed at the boundaries cf pop music,

offering something other than tired vari-

ations on ‘70’s rock. Though this basi-

cally non-rock impulse has yet to

manifest itself in the top twenty, albums

like “So” and “Graceland” can be seen

as mainstream harbingers of this

change. But for now things are stag-

nant; Bruce Springsteen is still (right-

fully) the top-selling act, as he was in ‘84

and ‘85, and Boston and Kansas,

long-considered dead and buried, are

riding the crest of a catalogue-rock

boom. The top two albums on my ten-

best list are by artists who capture the

true spirit of rock ‘n’ roll without actual-

ly playing it: number one is The Po-

gues’s “Rum, Sodomy & The Lash,”

far and away the best album of the year,

and number two is Steve Earle’s

“Guitar Town,” which some people call

country.

1986 was also a year of debuts: The
BoDeans, David & David, Easter-

house, The Georgia Satellites,

Bruce Hornsby, Timbuk 3, The
Rainmakers, Simply Red, and The
Smithereens were among the best.

The top debut of the year goes to The
Rainmakers, who edge out The Bo-

Deans only because their album is

more consistent, though in the long run

the BoDeans probably stand a better

chance of going top-ten. “The Rainmak-

ers” place at number four, after Elvis

Costello’s “Blood and Chocolate,”

while the BoDeans “Love and Hope
and Sex and Dreams” is number six,

below “Graceland” but above Peter

Stampfel and The Bottlecaps’s

self-titled wonder on Rounder. Number
eight is a tie between The Talking

Heads’s “True Stories” and The
Rolling Stones’s “Dirty Work,” their

best album since “Some Girls.” Num-
ber nine goes to the conceptually bril-

liant “Psychocandy” by The Jesus

and Mary Chain (released late in ‘85),

and number ten is The Feelies’s “The

Good Earth.”

Many of the next ten albums are bet-

ter than their numbers would indicate,

but here’s where they land: #11: Run-
DMC’s “Raising Hell,” the crossover

story of the year. #12: Elvis Costel-

lo’s “King Of America” (theoretically

top ten, but why does it stay on my
shelf?). #13: The Del Lords’s “John-

ny Comes Marching Home” #14: “The

Indestructible Beat Of Soweto” #15;

Marti Jones’s underrated “Match
Game” #16: Don Dixon’s “Most Of

The Girls...” #17; The Smither-
eens’s “Especially For You” #18;

The Church’s “Heyday” #19:
R.E.M.’s “Lifes Rich Pageant” #20:

Husker Du’s “Candy Apple Grey.”

The Kinks’s “Think Visual,” which

may turn out to be their best album

since “Low Budget,” would have been

included in the top twenty, but it was

released too late in the year — likewise

with The Golden Palominos’s
“Blast Of Silence.” (All compilations

and live albums were excluded, thereby

bumping Bruce from the #1 spot and

AC/DC’s “Who Made Who” from

#20 .

In addition, records by Robert
Cray, Billy Bragg, The Silos,

Cheryl Wheeler, Peter Case, Eric

Bogle, Robert Wyatt, T-Bone Bur-

nett, Eight Seconds, Mojo Nixon
and Skid Roper, Fishbone, Mo-
fungo. The Wooden Tops (“Hey

Hey Hey...” not “Giant”), Easter-

house, Kodac Harrison, Erasure,

and Metallica were of high caliber.

Other bands were noteworthy for

having albums with one or two great

tracks. To wit (in no special order): The
Georgia Satellites’s “Battleship

Chains,” Everything But The Girl’s

“Don’t Let The Teardrops Rust Your

Shining Heart,” World Party’s “Ship

Of Fools,” Jason and The Scor-

chers’s “Take Me To Your Promised

Land,” The Beastie Boys’s “She’s

Crafty,” Hunters and Collectors’s

“Throw Your Arms Around Me,” Gen-
esis’s “Land Of Confusion,” Peter

Gabriel’s “Red Rain” and “Sledge-

hammer,” Southern Pacific’s “1 Still

Look For You,” David & David’s

“Welcome To The Boomtown,” Eddie
Money’s “Take Me Home Tonight,”

The B52’s “Housework” and “Com-
municate,” Bourgeois Tagg’s “Mutu-

al Surrender,” Yo La Tengo’s cover of

The Kinks’s “Big Sky,” Neil Young’s

“Hippie Dream,” The Kinks’s “Kill-

ing Time” and “Natural Gift,” Fine

Young Cannibals’s “Johnny Come
Home” and “Suspicious Minds,” The
Ordinaires’s concert version of Led

Zeppelin’s “Kashmir,” The Scream-
ing Blue Messiahs’s “Wild Blue Yon-

der,” Rage To Live’s “Enough Is

Never Enough,” They Might Be
Giants’s “She’s An Angel,” The
Flaming Lips’s “With You,” The
Swimming Pool Q’s “Pretty On The
Inside” and “Corruption,” The Beat
Farmers’s “Riverside,” Bob Dylan’s

“Brownsville Girl,” Mark Germino’s
“Political,” Peter Himmelman’s
“This Father’s Day,” Wild Choir’s

“Girl On A String,” Brian Setzer’s

“Aztec,” and The Moody Blues
“Your Wildest Dreams.”

Now for the twelve best N.Y.-area

concerts of ‘86: 1. Elvis Costello at

the Broadway Theatre, 10/24. #2.

The Replacements at the Ritz, 2/8.

#3. ZZ Top aboard the MTV Party

Boat, 7/4. #4. The Pogues at the

World, 2/28. #5. The BoDeans at

Maxwells, 4/24. #6. The Rainmak-
ers at Maxwells, 8/30. #7. The Fee-

lies at the Limelight, 7/14. #8. Jesus
and Mary Chain at the Ritz, 3/15.

#9. Dave Edmunds at the Felt Fo-

rum, 7/15. #10. The Del Lords at

Tompkins Square Park, 5/18. #11.

Marshall Crenshaw at the Bottom

Line, 2/16. #12. The Blasters at the

World, 3/25.

Paul lorio
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ONJAZZ CASH BOX JAZZ ALBUMS
IT’S A WRAP—Usually 1 use this

space at this time to recap the general

year in jazz. However, such a recap ap-

peared in out jazz issue in September,

so there’s no need to go into all of that

again. I would, however, like to go over

what has been an extraordinary year in

the jazz record business. Extraordi-

nary in terms of volume: I reckon that

over 450 albums of new or previously-

unissued jazz (or stuff claiming to be

jazz) have been released along with over

240 reissues. Extraordinary, too, in

terms of quality — in both categories.

Elsewhere in this issue, you’ll find my
list of the ten best jazz albums of the

year. Now, normally, I can easily come

up with a half-dozen entrants; then I

choose a few other worthy contenders

to fill out the list. Not this year: a list of

my 30 top jazz albums of ’86 wouldn’t

have covered all the exceptional prod-

uct that has been made available. I

mean exceptional.

First, a few remarks about the list. In

order to be fair, I arrange everything

alphabetically by title (fair to myself—
I’d spend a week debating over whether

something should go seventh or eighth).

However there was one album in ’86

that stands out above the rest, and that

is “Song X.” The other nine are tied for

second, but “Song X” is, for my money,

the best jazz album of the year.

Another thing is the subject of reis-

sues and previously-unissued material. I

never consider these albums for my
Top 10, since I feel that they were, per-

haps, the best albums of some other

year. It’s not really fair to compare the

best work of contemporary artists to ac-

knowledged — or even previously-un-

heard — masterpieces of the jazz elders.

For what it’s worth, the tag of Reissue

of the Year must go to the extraordi-

nary 21-record boxed set “The Com-
plete Keynote Collection” (PolyGram),

because it brings back into print scores

of classic jazz performances and adds

dozens of worthy previously-unissued

items. PolyGram also reissued stunning

boxed sets of material from Sarah
Vaughan and Helen Merrill. Other

magnificent and weighty boxed sets in-

clude the Benny Goodman and
Duke Ellington sets from RCA and

the just-issued-within-the-past-few-days

“Complete Riverside Recordings of

Thelonious Monk” (more on that

next year). 1 would be remiss if I didn’t

also point out fine single and double al-

bum reissues from the Fantasy group

(the OJCs just kept on coming). Blue

Note, Sonet, and the rejuvenated Im-

pulse! and RCA Bluebird lines. Bravo!

As to previously-unissued material.

Sonny Rollins’ “Alternate Takes”
(Contemporary), “The Terry Gibbs
Dream Band” (Contemporary), and the

second volume of Charles Mingus’
“Tijuana Moods” should be mentioned.

As to the new stuff, the most impres-

sive thing to note is that, for the first

time since I’ve been doing this, all ten of

Top 10 are American albums. Incredi-

ble, positively incredible. This has been

CRUSADING — Violinist L. Subramaniam

(c) stopped by N. Y. ’s Blue Note recently to

catch a set by Joe Sample (!) and Wilton

Felder, aka The Crusaders.

such a good year for jazz albums that

several artists have released two fine

albums, including Ornette Coleman
(Geffen and Caravan of Dreams), the

World Saxophone Quartet (None

such and Black Saint), Abdullah Ibra-

him (B1ack Hawk and Enja), the

George Adams/Don Pullen Quar-

tet (Blue Note and Soul Note), the Phil

Woods Quintet (Black Hawk and

Denon), and Art Blakey and the Jazz

Messengers (Concord and Delos).

There’s no space to go into specifics,

but others who have put out fine al-

bums this year include Stan Getz, Ray
Anderson, Donald Harrison /Ter-

ence Blanchard, Steve Lacy, the

Paris Reunion Band, Walt Dicker-

son/Richard Davis, Khan Jamal,

Mark Johnson, Joe Henderson,
Carmen Lundy, Muhal Richard
Abrams, Leni Stern, Butch Morris,

Third Kind of Blue, The Paris Re-

union Band, Branford Marsalis,

Gene Harris, Miles Davis, The
Leaders, Mel Lewis, Dino Betti

Van Der Noot, and Nabil Totah. I’m

sure there are numerous others I’m

leaving out. I don’t really want to name
labels— it would take me all day — but

I’d like to point out that Black Hawk, in

its first year, has managed to get out an

unusually large number of quality re-

leases, and that Columbia — which has

always been a leader in jazz — has been

asleep at the switch. A promised pro-

gram of reissues never materialized,

and its new jazz recordings were few

and far between. With such labels as

Atlantic, MCA, and RCA hustling and

bustling to get the jazz out, it’s odd to

find Columbia snoozing away.

So there you have it: a lot of good

sounds have passed my way. I finally

became a CD convert (kudos to Denon,

PolyGram, Impulse, RCA, and several

others who have kept the jazz CDs
brimming in the stores— reissues, main-

ly, but Denon is big on CD-onlys) and I

now just have to find a way to make
room on my built-for-LPs shelves for the

little digital platters.

So, if you ask me (and somebody re-

cently did ask me), I think the state of

jazz is pretty healthy. But no jazz writer

is a real optimist, and 1 am no excep-

tion. The bubble could burst any sec-

ond, but I think the bottom line of all

this is that more people are beginning to

appreciate jazz and I think this is going

to last for awhile. Or I hope it is.

Lee Jeske

Title, Artist, Label, Number, Distributor

•k — Available on Compact Disc

I = Platinum (RIAA Certified)

= Gold (RIAA Certified)

8

TUTU
MILES DAVIS (Warner Bros. 9 25490-1)

JMOOD
WYNTON MARSALIS (Columbia FC
40308)

DOWN TO THE MOON
Andreas Vollenweider (CBS
Masterworks FM42255)

OBSESSION
BOB JAMES (Warner Bros. 1-25495)

SPONTANEOUS
INVENTIONS
BOBBY McFERRlN (Blue Note BT-

85110)

DOUBLE VISION
BOB JAMES/DAVID SANBORN
(Warner Bros. 25393)

L IS FOR LOVER
AL JARREAU (Warner Bros. 254771)

HIDEAWAY
STANLEY CLARKE (Epic FE 40275)

9 ROYAL GARDEN BLUES
BRANFORD MARSALIS (Columbia FC
40363)

ffl ROUND MIDNIGHT
VARIOUS ARTISTS (Columbia SC
40464)

EARTHRUN
LEE RITENOUR (GRP A 1021)

LIFE STORIES
EARL KLUGH (Warner Bros. 25478)

TIMELESS
DIANNE SCHUUR (GRP-A-1030)

WHILE THE CITY SLEEPS
GEORGE BENSON (Warner Bros

25475-1)

IH DUTONES
KENNY G.(Arista AL8 8427)

fra FACE TO FACE
KEVIN EUBANKS (GRP 1029)

ira A NICE PLACE TO BE—

"

GEORGE HOWARD (MCA 5855)

fra STANDARDS VOLUME #1
STANLEY JORDAN (Blue Note BT
85130)

fH TONIGHT SHOW BAND
WITH DOC SEVERINSEN
(Amherst 361 1)

R1 THE GOOD AND BAD
TIMES
THE CRUSADERS (MCA 5781)

14

19

10

17

29

13

8 12

12

11

12

13

14

21

22

24

25

JOYRIDE
PIECES OF A DREAM (Manhattan
ST53023)

WORLD SAXAPHONE
QUARTET PLAYS DUKE
ELLINGTON
(Elektra/Nonesuch 79137)n PRIVATE PASSION
JEFF LORBER (Warner Bros 1-25492)

DAY IN NIGHT OUT
MIKE METHENY (Impulse 575SMCA)

IT TAKES TWO
RODNEY FRANKLIN (Columbia FC
40307)

fra LADY FROM BRAZIL
TANIA MARIA (Manhattan ST 53045)

fSi NAJEE’S THEME
NAJEE (EMI ST 17241)

28 STRAIGHT NO FILTER
HANK MOBLEY (Blue Note/Manhattan

84435)

fCI THE OTHER SIDE OF
ROUND MIDNIGHT
FEATURING DEXTER
GORDON
(Blue Note BT 85135)

RARE SILK (TBA-TB-214)

^ ONE NIGHT/ONE DAY
TOM SCOTT (Soundwings SW2102)

3 14 Eu MUDFOOT
THE LEADERS (Black Hawk/Aspen
BKH 52001 )

II

11 15 32 BREAKOUT
SPYRO GYRA(MCA 5753) l

13

14

9

14

33 VOYAGE
STAN GETZ (Black Hawk/Aspen BKH
51101) 1

17 17

34 WHAT IT IS, WHAT IT IS
LESLIE DRAYTON & FUN (Esoteric

1004) I
18 8

35 MIRROR TOWN
RONNIE LAWS (Columbia BFC 40089)

3=1

27 3
36 ONE OF A KIND

FATTBURGER (Golden Boy GBT 2001)

3;l

25 3
37 LOVE WILL FOLLOW

GEORGE HOWARD (TBA-TB 210)

3^

21 6

38 GEORGE DUKE
(Elektra/Asylum 60480)

3f

39 SHADES
YELLOW JACKETS{MCA 5752)

36

24 3 40 SOUL SURVIVORS 39
HANK CRAWFORD AND JIMMY
MCGRIFF (Milestone M-9142)

THE CASH BOX TOP 40 JAZZ ALBUM CHART IS BASED SOLELY ON
ACTUAL PIECES SOLD AT RETAIL STORES.

JAZZFEATUREPICKS
LIVE AT THE BROOKLYN ACAD-
EMY OF MUSIC—The World Sax-

ophone Quartet—Black Saint

BSR 0095 (dist. by PSI)—Produc-
ers: World Saxophone Quartet

Another excellent album from the

WSQ (the second is as many months).

This one features that dandy sax sec-

tion essaying its own music with charac-

teristic brio.

A NICE PLACE TO BE -George
Howard—MCA-5855—Produc-
ers: George Howard, George Duke

Howard’s major label bow is a typically

slick funk/fusion affiar that should heaad

directly to the top of the jazz charts.

GALLERY—Oliver Lake—Gra-
mavision 18-8609-1—Producer:

Jonathan F.P. Rose
A beautiful quartet record that show-

cases Lake’s fine contemporary writing

and allows him to stretch out on alto,

tenor, soprano, and flute.

MORE MILES...MORE STAN-
DARDS—Butch Miles—Famous

Door HL 150—Producer: H
Lim
A neat-as-a-pin swing date that

tures drummer Miles and men putji

through seven standards (and an

nal) well-mapped by arranger jJ|

Anders.

THE CROWD—Rova—Hat \t

2032 (dist. by NMDS)—Pro<j

ers: Pia and Werner X. Uehlinc r

The other sax quartet in a nii^

paced double LP that captures thef

semble’s seamless unity i

adventuresome virtuosity. I

LOVE FOR SALE—Mike WfJ
brook—Hat Art 2032 (dist.

J
NMDS)—Producers: Pia and U(

ner X. Uehlinger
j

Westbrook’s music straddles jazz

theatrical music, with a good dosi

high camp thrown in. This trio LP
calist/hornist Kate Westbrook

reedman Chris Biscoe round out

band) is a good introduction to a uni

musical talent.

Cash Box December 27.16



^TERNATIONAL
Bmbrella, the association of indepen-

I
labels, is threatening to take legal

)n against British trade paper Music

k. They are upset because the inde-

. jent chart published by Music Week
;n’t, in their opinion, reflect the true

3 of the independent world,

ays Bill Gilliam of Upright Rc-

:
Is, “For as long as people like Beg-

1 .. Banquet and Go! Discs are allowed

the indie chart the picture is

\ arted.

(

Both Go! and Beggars go through

or labels and are not strictly indc-

,
dent labels as we define them. This

Dsetting our export trade, particular-

I a the United States, because singles

ch should really be Top 20 are in the

and, therefore, not attracting ex-

' t orders. It is unfair that the true

jpendents should have to compete

1 what is no more than the branch of

lajor label.

'Music Week editor David Dalton

eed with us and promised to change

chart by September 5, but he still

not done so despite his sending a

er to Umbrella saying he would do
’ Among the acts Gilliam claims are

jcted are his own Yeah Jazz, The
>ather Prophets from Creation Re-

ds, The Godfathers on Corporate

rge. Rose of Avalanche on Fire

:ords, and The Shamen on Moksha

cords.

Martin Mills of Beggars Banquet

eatened to take legal action if the

art did change. So at the moment ev-

, (thing is at a complete standstill and it

unlikely any progress will be made
fore Christmas.

Sigue Sigue Sputnik this week re-

ise their first video-only single, which

11 not be available on record in any

TTi. It is a new version of “Sex Bomb
Kagie,” performed live at their Royal

bert Hall concert. It also features foot-

e from the movie Terminator. Are

ey too scared to compete in the sin-

es chart?

Sputnik drummer Ray Mayhew is

threatening to pursue an acting career.

He claims to have been offered a part in

a new Vincent Price horror movie

where he takes over the world from

Vincent.

Kool Moe Dee’s “Go See the Doc-

tor” on Jive Records has had some very

strange reactions. It’s quite obscene in

its graphic imagery, but the message

behind it is one of anti-promiscuity. He
is hoping to use it in the British anti-

Aids campaign.

The Communards. It is hard to be

lieve that the Royal Albert Hall could be

won over by Jimmy Somerville, the

singing baked bean. But the Commu-
nards performance was one of the most

uplifting shows 1 have ever seen.

The combination of tiny Jimmy and

his unnaturally high-pitched operative

cooing and long wiggly Sarah Jane
Morris and her deep, deep vocals is

more than intriguing.

The inversion of the vocal roles mir-

rors their attempt to turn sexual stereo-

types inside out. The string section and

the drummer are all females. Jimmy
sings like an angel, and Sarah Jane like

his mother. They have a sparky rapport

that excites the audience.

Richard Coles on the piano directs

us through a steamy pastiche of “So

Cold the Night,” the poignant love song

“C Minor,” dotty dance numbers like

“Don’t Leave Me This Way,” and slea-

zy sambas like “La Dolorosa.” All the

songs were launched into passionately.

The Communards take everything that

is good about being gay and flaunt it.

They perfect the wit of high camp,

bring out power in their adoration of

women and achieve histrionics with

subtlety.

When it came to the time of the en-

core, “Never Can Say Goodbye,” I was

actually scared to hear it, in case it

should spoil the perfection of the per-

formance. It didn’t.

Chrissy Hey

CA/ARIOLA (continued from page 13)

Lyttelton Replaces Evans At
Capitol/Canada

LOS ANGELES — Edward C. Khoury,
chairman of chief executive officer of Capi-

tol Records-EMI of Canada Limited an-

nounced last week that J. David Evans had

tendered his resignation as president and

chief operating officer and his directorship

of the company. Evans had been with Capi-

tol for 18 years.

Richard C. Lyttelton replaces Evans as

president and COO. Lyttelton was Capitol/

Canada’s managing director since June of

1986. Lyttelton came to EMI U.K. in 1966.

After periods of business on his own and

with EMI Leisure Enterprises in the U.K., he

rejoined EMI Music in 1976 were he was

successively managing director, Finland; di-

rector International for EMI Records-U.K.;

and managing director. South Africa.

Japan
TOKYO — Pony/Canyon Corporation re-

ported first six-month results of fiscal year

1986 (March 21-September 20). Revenues

were up 33.3 percent to 22,374,000,000

yen ($46,(XX),000). Records, which included

CDs, were up 26 percent to 7,357,000,000

yen ($46,000,000), while pre-recorded cas-

settes showed an increase of 8.4 percent, up
to 4,247,000,000 yen ($26,500,000). CDs
separated from LPs amounted to

2,150,000,000 yen ($13,400,000).

Alfa Records reported its second half fis-

cal year results. Business was off 15.5 per-

cent, down to 1,734,000,(XX) ($10,800,000)

over the comparable period last year. LPs

were down 49 percent to 696,000,000 yen

($4,370,000). CDs were the bright spot for

Alfa, increasing 108 percent up to

699.000,

(XX) yen ($4,370,000). But pre-re-

corded cassettes went the way of the LP,

losing ground by 22 percent, down to

324.000.

000 yen or $2,030,000.

Japan’s Top Ten
Top Ten 45s

1. Waku Waku Sasete—Miho Na-

kayama — King

2. Sayigo No Holy Night—Kiyotaka

Sugiyama — Vap
3. May—Yuki Sayito— Canyon
4. Kogarashi Ni Dakarete—Kyoko

Koyizumi — Victor

5. Roppongi Junjoha—Yoko Ogin-

ome— Victor

6. Waza Ari—Ushiroyubi Sasaregumi —
Canyon
7. One Day—Kuwata Band — Victor

8. Ballade No Yooni Nemure—Shon-

entayi — Warner Pioneer

9. Believe—Misato Watanabe— Epic/

Sony

10. Monochrome Venus—Satoshi Ike-

da— Teichiku

Top Ten LPs

1. Alarm A La Mode

—

Yumi Matsu-

toya — Toshiba EMI
2. 36.5 °C—Miyuki Nakajima— Canyon
3. Alfalfa—Minayo Watanabe— CBS/

Sony
4. Beat Emotion—Boowy— Toshiba/

EMI
5. Time—Rebecca — CBS/Sony
6. Mona Lisa

—

Akemi Ishiyi — CBS/
Sony
7. Live 1975-85—Bruce Springsteen &

The E-Street Band— CBS/Sony
8. Holy Night—Ayumi Nakamura —

Humming Bird

9. Avec—Senri Ooe — Epic/Sony

10. Cafe Bohemia—Motohara Sano—
Epic/Sony

1

i

I

11

I:

i

i

!

il

1

England’s Top Ten

the whole I think that New Age music is

lout substance. It has a very limited ap-

1 because it does the opposite of bring-

out personalities. Windham Hill did that

le right time — you can’t look over your

nlder and copy other people. What you
e to do is find new paths, new directions.

>ct tomorrow’s trend and try not to react

esterday’s.

What I do in the future depends on how
;h success 1 make of things now. Those
cutives who fail tend to be short-lived. I

lid like to think that I will make a great

:ess cind I will get my contract renewed
iree years. But all 1 can really do in three

rs is get things moving. Apart from any-

g else I am creating an international divi-

1 where there has never been one before,

viously there was a Red Seal, which was
vision of the US company, but it did not

e worldwide responsibilities.

Another one of our responsibilities is to

Broadway cast albums and we are hop-

to get a new one from Stephen
idheim.

“I must also say that the rebirth of classi-

cal music is going to be enormously helped

by the compact disc. We have the best back

catalog in the world, and the first thing I did

was to double our remastering capacity. I

brought in more producers to look after the

editing, the reediting and the digital master-

ing, and we are in the process of gearing up

to release 12 CDs from the back catalog

every month. We have an incredible trea-

sure of Toscanini and Horowitz. People

have started throwing out their black vinyl,

as I did a year ago, and are replacing their

albums with CDs of recordings they have

grown up with and loved.

“I think CDs are going to provide a bo-

nanza for the record industry, because with

CDs I get a greater sense of involvement. I

think the depth of the listening experience is

quite remarkable.

“It’s my Job as president of Red Seal to be

responsible for the marketing worldwide.

We’ll have two Red Seal offices— one in

London and one in New York — and my
time will be split between the two ”.

Top Ten 45s
1. Sometimes— Eraure — Mute
2. Final Countdown—Europe — CBS
3. Caravan Of Love-^—Housemartins

—

Go Discs

4. And You Take My Breath Away

—

Berlin— CBS
5. The Rain—Oran “Juice” Jones— Def

Jam
6. Each Time You Break My Heart-
Nick Carmen— WEA
7. French Kissin’ In The USA—Debbie

Harry— Chrysalis

8. Shake You Down

—

Gregory Abbott—
CBS
9. Breakout

—

.Swing Out Sister —
Mercury

10. Living On A Prayer—Bon Jovi—
Vertigo

!.

I

Top Ten LPs
,

1. The Whole Story—Kate Bush — EMI
2. Now That’s What I Call Music 8

—

Various Artists — EMI — Virgin

3. Hits 5—Various Artists— CBS
4. Every Breath You Take-The Sin-

gles—The Police— A&M !

5. Top Gun

—

Soundtrack — CBS
6. Slippery When Wet-

—

Bon Jovi— •

Vertigo

7. Bruce Sprigsteen And The E Street

Band Live 1975-85—CBS
8. Through The Barricades

—

Spandau
Ballet — kReformation

9. Graceland-

—

Paul Simon — Warner
Bros.

10. Silk And Steel

—

Five STar— Tent

Melody Maker Chart
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rOGELMAN TO RECEIVE
AWAMD -The American Jewish
Committee, a national pioneer hu-

man-relations agency dedicated to the

protection of civil and religious rights of

Jews here and abroad, and advancing

the cause of improved human relations

for all people, founded in 1906, will hon-

or Lou Fogelnaan, president of Show
Industries, at a dinner-dance to held

at the New York Hilton Hotel on Satur-

day evening, February 7, 1987. The an-

nouncement that Fogelman would

receive AJC’s annual Music Industry

Human Relations Award was made

by Joe Cohen, of Leslie Group, the

general chairman of the dinner. Cohen

listed the following industry leaders in-

volved in various aspects of the plan-

ning: Paul Smith, of CBS’ Henry
Droz, of WEA; Sal Licata of RCA’;

and Nicholas Santrizos, of Vista

Home Video, co-chairpersons. Harry

Anger, of PolyGram, program chair-

man. Others were Marcia Kessel-

man, of Coliseum Video, East Coast

chairperson; Paul David, of Came-
lot Enterprises; Joe and Rachelle

Friedman, of J&R Music World’

Jim Schwartz, of Schwartz Broth-

ers, Inc.; Barrie Bergman, of Re-

cord Bar; and Roy Imber, of Elroy

Enterprises, honorary chairpersons.

“This year’s recipient of the Human re-

lations award is a very special man,”

says David M. Gordis, executive vice

president of the AJC. “A man of pur-

pose and of destiny, a man with a

dream who has won the respect and

admiration of all who know him by the

extraordinary example he has set.” Fo-

gelman left Holland from the ashes of

World War II. “At the young age of

seen, he came alone from Holland as a

stranger in a strange land, unfamiliar

with its customs or its language, forti-

fied only by a deep sense that all would

be possible in the United States.” In-

deed, that dream became reality 12

years ago when Fogelman and three

close friends opened the first four Mu-
sic Plus record stores. Today he is

president of Show Industries which

encompasses 46 Music Plus stores,

and the largest One Stop Operation on

the West Coast — City 1 Stop. In

1979, the National Association of

Record Merchandisers (NARM)
presented the Retailers of the Year

Award to Music Plus, and in 1980,

Fogelman was honored as Music Re-

tailer Personality of the Year. A
long-time member of NARM, he has

served on its Board of Directors and as

its president. He was also instrumental

in the chartering of the Video Soft-

ware Dealer’s Association (VSDA)
and currently serves on its Board of Di-

rectors as vice president. Cohen says

Fogelman deserved the committee’s

tribute as “an individual who had had a

profound impact on both home video

and the music industry as a whole,

while adhering to the highest standards

of personal integrity and dedication to

the betterment of the community as a

whole. He is being honored not merely

because he has the skills of a successful

leader in exceptional measure, but

more, because of the underlying princi-

ples which have governed his choices

and the direction of his efforts.”

RHINO BRINGS BACK THE 78
RPM — The Santa Monica, CA based

Rhino Records, purveyors of unusual

recordings, oldies and a recent surprise

CHR hit, Billy Vera’s “At This Mo-
ment,” have done it again. They’re

bringing back the 78rpm record as part

of “Jukebox Classics,” a 25-disc box

set which features 50 (count ‘em)

1950’s hits such as Jerry Lee Lewis’

“Whole Lotta shakin’ Going’ On”
and the Chordettes’ “Mr. Sand-
man,” which were released in the for-

mat at one time. The set is primarily of

interest to collectors whose classically

designed jukeboxes only play 78s. r

pearing for the first time since 1959, e

78 format, contrary to popular misc i-

ception, disappeared because of s

bulk, not audio technology. The new. 5

and 33 1/3 pressings were more n -

ketable. According to musicologist < d

radio show host Dr. Demento, “a v II

pressed 78 sounded better than m;;

of the 45s. For instance, Elvis’ Sun :
-

gles sound much better in their I

pressing than at 45.” With the appc -

ance of the 12-inch single in the last f

;

years, bulkiness no longer seems to >

an issue with customers.

Brian Kass i

CONCRETE IMPRESSION—I.R.S. recording act Concrete Blonde made an impressk

recently at Texas Records when they laid their handprints into a square of fresh concrete in

Grauman’s Chinese Theatre-style ceremony. The bandjust released its first 7" single. Provii

that concrete is forever are (l-r): Concrete Blonde drummer Harry Rushakoff; vocalist/bassi

Johnette NapoUtano; I.R.S. vice president ofadministration & business affairs Michael O’B

en; guitarist Jim Mankey; and Texas Records owner Michael Meister.

BRUCE SPRINGSTEEN
AND THE E STREET BAND
LIVE 1975-85
(Columbia C3K 40558ICBS

3RD STAGE
BOSTON (MCA 6188)MCA

GRACELAND
PAUL SIMON {Warner Bros. 2-

25447)WEA

SLIPPERY WHEN WET
BON JOVI (Mercury/PolyGram 830 264-

2)POL

INVISIBLE TOUCH
GENESIS (Atlantic 81641-2]WEA

EVERY BREATH YOU
TAKE The Singles
THE POLICE (A&M CD 3902)RCA

BOSTON I

(CBS 34188ICBS

BACK IN THE HIGH LIFE
STEVE WINWOOD (Island/Warner
Bros. 25448)WEA

9 THE WAY IT IS
BRUCE HORNSBY AND THE RANGE
(RCA PCD 1 8058IRCA

10 DANCING ON THE
CEILING
LIONEL RICHIE (Motown 6158
MDIMCA

ECASH BOX TOP 40 COMPACT DISCS
W W

L O L o
W C W c
1 4 11 SO

PETER GABRIEL (Geffen 24088)WEA
11 27 21

12 TOP GUN ORIGINAL
SOUNDTRACK

14 21
22

3 7 (Columbia CK 40323)CBS

2 13 13 TRUE COLORS
CYNDI LAUPER (Epic EK 40313)CBS

16 8 23

14 FOR SENTIMENTAL 17 10
7 5 REASONS

LINDA RONSTANDT (Elektra 9 60474-

24

6 25
2)WEA

25

15 NO JACKET REQUIRED 18 86

4 5
PHIL COLLINS (Atlantic 81240-2)WEA

27
16 TRUE BLUE

MAEX)NNA (Sire 2-25442)WEA
19 18

5

8

6

21

17 THE BRIDGE
BILLY JOEL (Columbia CK 40402)CBS

21 14 28

18 FORE!
HUEY LEWIS AND THE NEWS

10 10 28

12 8 (Chrysalis VK41534)CBS

14

19 DOWN TO THE MOON
ANDREAS VOLLENWEIDER (CBS

13 19 29

9 Masterworks MK42255)CBS

20 LED ZEPPLIN
(Atlantic 2-19129)WEA

24 3 30

THE DARK SIDE OF THE
MOON
PINK FLOYD (Capitol CDP46001)CAP

FRESH AIRE CHRISTMAS
MANHEIM STEAMROLLER (American

Gramaphone AGCD 1984)

BREAK EVERY RULE
TINA TURNER (Capitol CDP
46323)CAP

LITTLE CREATURES
TALKING HEADS (Sire 2-25305)WEA

CHRONICLES
CREEDENCE CLEARWATER
REVIVAL (Fantasy FCD 623-CCR2)IND

EAT EM AND SMILE
DAVID LEE ROTH (Warner Bros. 2-

25470)WEA

ARC OF A DIVER
STEVE WINWOOD (Island 24576-

2)WEA

GET CLOSE
THE PRETENDERS (Sire/Warner Bros.

2-25488)WEA

A DECADE OF STEELY
DAN
STEELY DAN (MCA MCAI>5570)MCA

WHITNEY HOUSTON
(Arista JRCD-8221)RCA

W
L O
W C
22 120 31 5150

VAN HALEN (Warner Bros. 25394-

2)WEA

23 3 32 BROTHERS IN ARMS
DIRE STRAITS (Warner Bros. 25264-

2)WEA

15 9 33 DECEMBER
GEORGE WINSTON (Windham Hill

CD1025)RCA

20 10 34 HEART
(Capitol CDP46157)CAP

25 68 35 THE OTHER SIDE OF LIFE
THE MOODY BLUES (Polydor 829-179-

2)POL

26 12 36 GREATEST HITS
CHICAGO (Columbia CK 33900)CBS

29 7 37 RIPTIDE
ROBERT PALMER (Island 2

9047DWEA

32 2 38 EMERSON, LAKE &
POWELL
(Polydor 829297-2}POL

30 44 39 L IS FOR LOVER
AL JARREAU (Warner Bros. 25477-

2)WEA

27 66 40 REVENGE

W
L O
W C
28 31

34 81

DEBUT

31 47

33 31

35 4

36 26

37 23

38 8

39 21
EURYTHMICS (RCA PCD1-5847)RCA

THE CASH BOX TOP 40 COMPACT DISCS CHART IS BASED ON SOLELY ON ACTUAL PIECES SOLD AT RETAIL STORES.
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MUSIC VIDEO
MOST ADDED

Paul McCartney—Stranglehold

—

Capitol

STRONG ADDS
Heartache Away—Don Johnson

—

Epic

French Kissin—Debbie Harry

—

Geffen
Open Your Heart—Madonna

—

Sire /Warner Bros.

Goldmine—The Pointer Sisters

—

RCA

PROGRAM ADDS
NIGHT TRACKS—Giles Ashford—
Program Director—Los Angeles
K. Bush

P. Himmelman
Timex Social Club

Orchestral Manoeuvres In The Dark
Human League

P. Fearon

T. Turner

B. Geldof

Cameo
R. Jackson

C. Hart

“Weird A!” Yankovic

L. Vandross

L. Richie

C. Chase, S. Martin, M. Short

CATCH 22—Jennifer Thompson

—

Program Director—Anchorage
Crowded House
Eric And The Skies

Sin On The Run
J. Fogerfy

Pointer Sisters

D. Harry

Pet Shop Boys
WASP
P. Himmelman
J. Cope
Iron Maiden

HIT VIDEO USA—Mike Opelka—
Program Director—Texas
Orchestral Manoeuvres In The Dark
T. Turner

D. Johnson

Human League
P. McCartney
L. Cardinas

Quiet Riot

C. Chase, S. Martin, M. Short

TOP 40 VIDEOS—Jeff Most-
Program Director—Los Angeles
P. McCartney

R. Cray

Bananarama
G. Jones

Smithereens

WASP
D. Harry

Madonna
J. Fogerty

Stabilizers

Genesis

H. Lewis

D. Johnson

P. Young

D.L. Roth

Hall& Oates

R. Stevens

E. Clapton

23 MUSIC AKRON—Billy Soul-
Program Director—Ohio
D. Johnson

H. Lewis

Genesis

Kraftwerk

Pointer Sisters

D. Hall

P. McCartney
Phaze One
P. Salton

B. Geldof

THE RECORD BUYERS GUIDE—
Beth Comstock—Program
Director—New Jersey
Police

J. Jackson

R. V. Interlude

R. Crow!

Monkees
Wooden Tops

TV 69-Tom Zingale-Program
Director-Gainsville

P. McCartney
Human League
B. Sulton

Orchestral Manoeuvres In The Dark
Pointer Sisters

Mel& Kim
J. Lorber & K. White

WASP
J. Parr

Iron Maiden

K. Bush
D. Harry

J. Jett

Madonna
Fine Young Cannibals

David & David

VIDEO PROGRAMMER'S PICK
PD PROGRAM MARKET

Giles Ashford Night Tracks National

Video: Candy
Artist: Cameo
Label: PolyGram.

Comments:
“Z Big does it again.

”

CASH BOX TOP 40
MUSIC VIDEOS

W
L O
W C

D TO BE A LOVER
Billy Idol (Chrysalis)

3 8 21

2 WILD WILD LIFE
Talking Heads (Warner Bros.)

2 9 B
3 THE WAY IT IS 1 10

Bruce Hornsby and The Range (RCA) 23

4 THE NEXT TIME
Peter Cetera with Amy Grant (Warner

4 15

B
Bros.)

THE FUTURE’S SO 10 8
m

BRIGHT, 1 GOTTA WEAR
SHADES
Timbuk 3 (LR.S.)

m
11 VICTORY

Kool & The Gang (PolyGram)

13 8
26

inB DON’T GET ME WRONG
Pretenders (Warner Bros.)

12 7

B WORD UP
Cameo (Atlanta Artists)

9 16

mB YOU GIVE LOVE A BAD
NAME
Bon Jovi (PolyGram)

11 9

30
10 HUMAN

Human League (A&M)
5 13

m CONTROL
Janet Jackson (A&M)

18 6 m
12

m
WALK LIKE AN EGYPTIAN
Bangles (Columbia)

7 11

la
LOVE WILL CONQUER
ALL
Lionel Richie (Motown)

15 8

33

14 1 DIDN’T MEAN TO TURN
YOU ON
Robert Palmer (Island)

6 17 m
B15 JUMPIN’ JACK FLASH

Aretha Franklin (Arista)

8 10

m EVERYBODY HAVE FUN
TONIGHT
Wang Chung (Geffen)

20 7

17 THE RAIN
Oran “Juice” Jones (Def Jam/Columbia)

14 14 37

18 TYPICAL MALE
Tina Turner (Capitol)

16 15 38

fH THORN IN MY SIDE 21 7 39

I

Eurythmics (RCA)

20 I’LL BE OVER YOU
Toto (Columbia)

17 12

(FOREVER) LIVE & DIE
Orchestral Manoeuvres In TTie Dark
(A&M)

1'.;

I'

[Xiran Duran (Capitol)

TOUCH ME (I WANT YOUR
BODY)
Samantha Fox (RCA)

3;i*

Gregory Abbott (Columbia)

Lou Reed (RCA)
274

STAND BY ME
Ben E. King (Atlantic)

2e

Cyndl Lauper (Epic)

Bruce Springsteen (Columbia)

ll

361

Aretha Franklin(Arista)

331

WHEN THE RAIN COMES
DOWN
Andy Taylor (MCA)

301

WELCOME TO THE
BOOMTOWN
David & David (A&M)

35,

Dll
Genesis (Atlantic)

YOU CAN CALL ME AL
Paul Simon (Warner Bros.)

22 1

Madonna (Sire/Wamer Bros.)

DU

Robbie Nevil (EMI)

DIJ

DON’T YOU
Howard Jones (Elektra)

01}

STUCK WITH YOU
Huey Lewis & The News (Chrysalis)

24

FREEDOM OVERSPILL
Steve Winwood (Island)

25
I

EMOTION IN MOTION
Ric Ocasck (Geffen)

31

40 C’MON EVERY BEAT BOX
Big Audio Dynamite (Columbia)

34

THE CASH BOX TOP 40 MUSIC VIDEOS CHART IS BASED ON TELEVISION‘1
ROTATION AT VARIOUS STATIONS AND NETWORKS.

CASH BOX TOP 15 MUSIC 1

.

j
VIOEOCASSETTES

. 1

L

W
O L

1
W C w 1

1 EVERY BREATH YOU 8 2 9 MTV CLOSET CLASSICS 11 jjl

TAKE -THE VIDEOS Various Artsts (Vestom Music Videot
fi

The Police (A&M Video 61022) 1043)

2 CONTROL-THE VIDEOS 13 2 10 U2 LIVE AT RED ROCK 10 )

Janet Jackson (A&M Video 61021) U2 (Island/Music Vision 6-20613)

3 THE VIDEO ALBUM,
VOLUME 1

3 8
11 MY NAME IS BARBRA

Barbra Streisand (CBS/Fox Music Video
"

*
Billy Joel (CBS Music Video 6198) 3519)

4 WHAM IN CHINA-
FOREIGN SKIES
(CBS-Fox Music Video 7142)

1 8
12 THE ULTIMATE OZZY

Ozzy Osbourne (CBSFox Music Video

6199)

5 1

5 COLOR ME BARBRA 6 6
dee:Barbra Streisand (CBS/Fox Music Video 13 MOTLEY CRUE

3518) UNCENSORED
i

6 THE #1 VIDEO HITS 4 26
(Elektra/Asylum 40104-3)

I

Whitney Houston (MusicVision 6-20631) 14 RIPTIDE 7 !'

7 STAIRING AT THE SEA 2 14 Robert Palmer (MusicVision 6-20635)

The Cure (Elektra Entertainment 40101)
15 DICK CLARK’S BEST OF 14

:

8 GENESIS UVE—THE 9 18 BANDSTAND
MAMA TOUR Various Artists (Dick Clark Video/

Genesis (Atlantic Video 50111-3) Vestron Music Video 1028)

THE CASH BOX TOP 15 MUSIC VIDEOCASSETTES CHART IS BASED ON
ACTUAL PIECES SOLD AT RETAIL STORES. 1

[
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fIDEO NEWS

I

UDIO/VIDEO
CING—CBS/Fox Video has an-

nced plans to up the pricing on its

titles to a suggested $89.98 list

j
e - an approximate 12 percent

j.ilesale increase. Distributors, who

i

'2 paid roughly $50 per top title, will

b pay about $56, according to re-

I

*

;s. The first title bearing the new

Aliens, will appear in February,

inwhile, the company has also an-

I need the third installment of its

it je Star” series of sale-priced cas-

es, to be released January 1, which

[

for a suggested $29.98.

’ CLIPS—-MTV has shown unde-

: jle good taste in selecting World
i| ."ty’s “Ship of Fools” to launch its

; Hip Clip of the Week program.

i

'2 video was directed by Jeff

li ynes, and a delectible little clip it is,

Karl Wallinger (formerly of the

v.’s Waterboys) has been a favored

sician to anglophiles for years, and

, kes a fine showing in this artfully di-

ted video (his label. Chrysalis, uses

word “videogenic” to describe him,

1 it ain’t just hype). MTV ran the clip

least 50 times last week, which the

innel says is the most airings ever for

act this new. It’s all part of the Hip

p strategy, and the strategy to give

idfall video exposure to a promising

Iv outfit - sounds like a good one. The

teria is simple enough: “a great song,

'great video, and a great new act.”

;anwhile, Wallinger was in L.A. re-

itly shooting a clip for another tune

im World Party’s debut LP (“Private

volution”) called “Ballad of the Little

in,” which is being used in a new film,

\He In U.S.A., starring Lori Singer

d Christopher Penn, directed by

;n Friedman and Brian Meade,
le video was shot at an old steel mill in

utheast L.A.

EBUT SUCCESS-—Enigma Mu-
c Video’s been doing rather well

th its debut titles, most notably the

)-minute Stryper concert video,

ryper - Live In Japan. Maybe it’s the

ark of the PMRC (maybe not), but

cse Christian rockers have moved ap-

oximately 20,000 units since the

ipe’s release late last summer.

ACIFIC ARTS GOES TO COL-
EGE—Pacific Arts Video is taking

leir latest title, the Michael Nesmith
>medy Dr. Duck’s Super Secret All-

urpose Sauce, directly to the college

larket by way of a promotional cam-

paign targeted at college newspapers,

activities departments and local deal-

ers. The promotion began last month

(when the tape was released), and is tak-

ing place at such campuses as Ohio

State, University of Texas, University

of Minnesota, University of Wisconsin,

Arizona State, Michigan State, Univer-

sity of Maryland, Texas A&M, UCLA,
University of Florida and the University

of Illinois. The campaign includes a pro-

motional kit and full-page black & white

ads . . . And that’s about it for 1986.

Hope your holidays are maahvelous.

Talk at ya’ in two weeks.

TEAMWORK—Ray Charles puts in an ap-

pearance in Billy Joel - The Video Album,

Vol II from CBS/Fox Video.

HOME VIDEO REVIEW: Echo
Park - Paramount Home Video -

$79.95 This Robert Dornhelm-directed

turkey about three young adults trying

to survive - and maybe even progress in

the wilds of Los Angeles, lacks the kind

of romantic sub-text and sense of place

necessary to support Michael Ventura’s

(of L.A. Weekly fame) otherwise solid

writing. And while Ventura’s situations

are tragically engaging, his characters

lack depth. The actress (Susan Dey), a

single-parent who succumbs to earning

a living as a telegram stripper (anything

for a chance to perform), the would-be

songwriter/pizza delivery boy (Tom

Hulce) who falls in love with her, the

body-builder (Michael Bowen) who tries

to be the next Arnold Scharzenneger,

are all well-acted, seemingly interesting

characters, but we never get to know
them. Echo Park tries to explore the

inner wishes of everyday people, but

never answers key questions, such as

“why?” L.A.’s Echo Park district,

which could provide much more cine-

matic texture than Dornhelm makes use

of, is fundamentally overlooked.

Gregory Dobrin

THERELEASEBEAT
The January slate of releases from MCA Home Video is headed by Women In

ock, an hour-long survey of top female rock’n’rollers, featuring interviews, archive

ips and performance segments. Suggested retail price is $29.95, VHS Dolby HiFi

ereo. Beta HiFi stereo . . . From MGM/UA Home Video in January comes

am Shepard’s critically-acclaimed stage-to-screen drama. Fool For Love, star-

ng Shepard, Harry Dean Stanton, Kim Basinger and Randy Quaid. Sug-

2sted retail is $79.95, HiFi stereo, VHS and Beta . . . CBS/Fox Video further

ives in to colorization in the New Year with a colorized version of John Hous-
»n’s classic Maltese Falcon, starring Humphrey Bogart. Suggested retail is

79.98, VHS and Beta. Also from CBS/Fox in January, John Carpenter’s Big

rouble In Little China, starring Kurt Russell. Suggested retail is $79.98, HiFi

:ereo, VHS and Beta.

CASH BOX TOP 40
VIOEOCASSETTES

W W
L o L 0
W c W C

1 INDIANA JONES AND THE 1 7 20 BACK TO THE FUTURE 12 34
TEMPLE OF DOOM MCA Home Video 80196

Paramount Home Video 1643 21 RUNNAWAY TRAIN 14 10
2 SLEEPING BEAUTY 2 7 MGM 800867

Walt Disney Home Video 476 22 MURPHY’S LAW 17 5

3 JANE FONDA’S LOW 5 8 Cannon Films/Media Home

IMPACT WORKOUT Entertainment M849

KVC RCA Video Production/Karl 23 ALIEN 21 17
Loriman Home Video 070 CBS-Fox Video 1090

4 JANE FONDA’S NEW 7 11 24 CROSSROADS 22 10
WORKOUT RCA 60665

KVC-RCA Video Productions/Karl 25 JO JO DANCER: YOUR 33 2
Loriman Home Videos 069 LIFE IS CALLING

5 DOWN AND OUT IN 3 11 RCA/Columbia 21878

BEVERLY HILLS 26 COBRA 35 2
Touchstone Home Video 473V Warner Bros. Home Video 11594

6 PRETTY IN PINK 4 10 27 AMADEUS 23 12
Paramount 1858 HBO/Cannon Video TVA 2997

7 MONEY PIT 6 7 28 THE CAGE 24 6
MCA Home Video 80387 Paramount Home Video 60040-01

8 PLAYBOY VIDEO 11 10 29 MURPHY’S ROMANCE 27 19
CENTREFOLD #3 RCA/Columbia Pictures Home Video
Karl Loriman HV509 20649

9 OUT OF AFRICA 10 13 30 SANTA CLAUS THE 28 7
MCA 80350 MOVIE

10 KATHY SMITH’S BODY 15 9 Media Home Entertainment 846

BASICS 31 8 MILLION WAYS TO DIE 29 8
JCI Video 8111 CBS/Fox Video 6118

11 F/X 8 12 32 WILD CATS 30 8
EMI HBO Video 3769 Warner Home Video 11583

12 9 1/2 WEEKS 9 8 33 PLAYBOY VIDEO DEBUT
MGM/UA Home Video 800973 CENTERFOLD #4

13 BEVERLY HILLS COP 16 6 Karl Loriman HV513

Paramount Home Video 1134 34 YOUNG SHERLOCK 31 12
14 GUNG HO 13 12 HOLMES

Paramount Pictures/Paramount Home Amblin Ent./Paramount Home Video

Video 1751 1670

15 PINOCCHIO 18 12 35 GHOSTBUSTERS 32 6
Walt Disney Home Video 239 RCA/Columbia Pictures Home Video 6-

16 STAR TRACK 2/WRATH 19 6
20413

OF KHAN 36 CRITTERS 34 10
Paramount Home Video 1183 RCA 62666

17 JANE FONDA’S PRIME 20 12 37 IRON EAGLE 36 18

TIME WORKOUT CBS-Fox Video 6160

KVC-RCA Video Productions/Karl 38 MUSIC MAN 37 11
Loriman Home Videos 058 Warner Home Video 11473

18 MY NAME IS BARBRA 25 4 39 SPIES LIKE US 38 20
CBS/Fox Video 3519 Warner Home Video 11533

19 LUCAS 26 4 40 BODY HEAT 39 7
CBS Fox Video 1495 Warner Home Video 20005

THE CASH BOX TOP 40 VIDEO CASSETTES CHART IS BASED SOLELY
ON ACTUAL PIECES SOLD AT RETAIL STORES.

ALMA MATER—Lead singer for Mercury/PolyGram recording act Kool & the Gang James
“J.T."TayIor, an alumnus of Hackensack High School in New Jersey, recently returned to his

alma mater to shoot the video for the band’s current single, "Victory. ” The video, which features (

students from the school as well as the band in performance, was directed by John Dahl. Pictured

(I-r) are: “J. T. ” and students, discussing a dance sequence.
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CASH BOX TOP 100 ALBUMS
'i^6 CASK BOX TOP 200 ALBUMS CHART IS BASED SOLELY ON ACTUAL PIECES SOLD AT RETAIL STORES.

... i Labei, Number. Distributor

^ on Coospact Disc

g = Fi*t5:-=um (EsAA Certified)

= Gold <R«AA Certified)

I

3RUCE SPRINGSTEEN AND THE E
' STREET BAND LIVE 1975-85
(Columbia C5X40558)CBS

m
3

4

SLIPPERY WHEN WET 8 98

BON JOVI (Mercury 830 264-lM-l)POL

THIRD STAGE 9 98
BOSTON (MCA 6188) MCA

THE WAY IT IS 8 98

BRUCE HORNSBY & THE RANGE (RCA NFLl-8058)

RCA

GRACELAND 998
PAUL SIMON (Warner Bros, 25447) WEA

EVERY BREATH YOU TAKE The
Singles
THE POLICE (A&M SP-3902)RCA

7

8

9

m
11

m

14

m
m
m
18

m

FORE! 8.98

HUEY LEWIS AND THE NEWS (Oirysalis OV 41534)CBS

WHIPLASH SMILE
BILLY IDOL (Chrylalis OV 41514) CBS

WORD UP 8 98
CAMEO (Atlanta Artists 830 265)POL

RAPTURES 98
ANITA BAKER (Elektra 9«444) WEA

TRUE BLUE 9 98
MADONNA (Sire 25442-1) WEA

GIVE ME THE REASON
LUTHER VANDROSS (Epic FE 40415) CBS

DIFFERENT LIGHT*
BANGLES (Columbia BFC 40039) CBS

BACK IN THE HIGH LIFE 8 98
STEVE WINWOOD (Island/Warner Bros, 25448-1) WEA

NOTORIOUS
DURAN DURAN (Capitol PJ 12540)CAP

NIGHT SONGS* 8 98
CINDERELLA (Mercury 830 076-1M-1)POL

DANCING ON THE CEILING
LIONEL RICHIE (Motown 6158MDMCA

THE BRIDGE
BILLY JOEL (Columbia OC 40402)CBS

LICENSED TO ILL
BEASTIE BOYS (Del Jam BFL 40238)CBS

17

12

26

16

6

7

8

9

11

12

14

20

10

21

18

19

16

25

16

8

15

38

24

11

47

24

4

21

18

20

6

20 RAISING HELL* 8 98
RUN D M.C. (Profile PRO 1217) IND

15 30

54
21 GET CLOSE 9 98

PRETENDERS (Sire/Warner Bros. 25488-1) WEA
17 8

22 INVISIBLE TOUCH* 9 98
GENESIS (Atlantic 81641) WEA

22 27 55

23 CAN’T HOLD BACK
EDDIE MONEY (Columbia FC 40096) CBS

23 17 m
m CONTROL 998

JANET JACKSON (A&M SP-3905) RCA
26 44 57

25 TRUE COLORS
CYNDI LAUPER (Portrait OR 40313)CBS

24 13 58

26 TRUE STORIES 9 98
TALKING HEADS (Sire 25512 1)WEA

13 13 59

27 JUST LIKE THE FIRST TIME 8 98
FREDDIE JACKSON (Capitol ST 12495)CAP

27 8 60

28 SOMEWHERE IN TIME 8 98
IRON MAIDEN (Capitol SJ 12524) CAP

28 12 61

29 BREAK EVERY RULE 9 98
TINA TURNER (Capitol PJ 12530)CAP

29 14
62

30 TO HELL WITH THE DEVIL 9 98
STRYPER (Enigma PJAS 73237)CAP

31 6 m
31 STAND BY ME 8 98

ORIGINAL MOTION PICTURE SOUNDTRACK (Atlantic

81677-1-E)WEA

32 15 m
GEORGIA SATELLITES 8 98
(Elektra 60496-1) WEA

39 7 65

33 SOLITUDE/SOLITAIRE 898
PETER CETERA (Full Moon/Warner Bros. 25474) WEA

33 25 66

m
35

36

37

38

SHAKE YOU DOWN
GREGORY ABBOTT (Columbia BFC 40437) CBS

SO ^ 8 98
PETER GABRIEL {Geffen GHS 24088) WEA

DANCING UNDERCOVER 8 98

RATT (Atlantic 81683 1) WEA

TOP GUN
ORIGINAL MOTION PICTURE SOUNDTRACK (Columbia

SC 40323) CBS

FOR SENTIMENTAL REASONS 9 98
LINDA RONSTADT WITH NELSON RIDDLE & HIS
ORCHESTRA (Asylum 60474-1) WEA

m
41

42

43

44

45

m

LONG TIME COMING
READY FOR THE WORLD (MCA 5829)MCA

FOREVER 8 98
KOOL & THE GANG (Mercury 830 398-l)POL

BOOMTOWN898
DAVID & DAVID (A&M SP 65134)RCA

ARETHA 898
ARETHA FRANKLIN (Arista AL-8442) RCA

CRASH 898
HUMAN LEAGUE (Virgin/A&M SP 5129)RCA

RIPTIDE * 8 98
ROBERT PALMER (Island 90471) WEA

EAT ’EM AND SMILE 8 98
DAVID LEE ROTH (Warner Bros, 25470) WEA

LIVE ALIVE 9 98
STEVIE RAY VAUGHN AND DOUBLE TROUBLE(Epic-E2
40511ICBS

47

48

m
50

POWER 898
KANSAS (MCA 5838)MCA

ESPECIALLY FOR YOU 8 98
THE SMITHEREENS (Enigma ST-73208)CAP

AUGUST 998
ERIC CLAPTON (Duck/Warner Bros. 25476-1) WEA

LIFES RICH PAGEANT
R.E.M (I R S, 5783IMCA

TOUGH TOUCH 8 98
ALABAMA (RCA 5649) RCA

MOSAIC
WANG CHUNG (Geffen GHS 24115) WEA

THE MONKEES THEN & NOW
THE MONKEES (Arista AL9 8432) RCA

THE PACIFIC AGE 8 98
ORCHESTRAL MANOEUVRES IN THE DARK (Virgin/

A&M SP 5144) RCA

WELCOME HOME
TIL TUESDAY (EPIC 40314)CBS

GREETINGS FROM TIMBUK3 8 98
TIMBUK3 (IRS 5739) MCA

THIS SIDE OF PARADISE 8 98
RICK OCASEK (Geffen GHS 240981 WEA

FAHRENHEIT
TOTO (Columbia FC 40273)CBS

EYE OF THE ZOMBIE 8 98
JOHN FOGERTY (Warner Bros. 25449-l)WEA

THE THIN RED LINE 8 98
GLASS TIGER (Manhattan ST 53032) CAP

5150* 8.98

VAN HALEN (Warner Bros. 25394-1) WEA

RAISED ON RADIO*
JOURNEY (Columbia OC 39936) CBS

LIVING IN THE 20TH CENTURY 9 98
STEVE MILLER (Capitol PJ 12445)CAP

HOT TOGETHER 9 98
POINTER SISTERS (RCA 5609)RCA

INSIDE THE ELECTRIC CIRCUS 8 98
WASP (Capitol ST 12531) CAP

HEARTBEAT
DON JOHNSON (Epic BDE 40366)CBS

L

W
O

W C

38 8 67

36 30 68

30 11
69

34 30
70

37 12

m
72

45 4
73

44 5
74

42 16 Ei

43 8
—

35 13
m

40 56
77

46 23
78

54 4
79

47 7

m
81

41 17 m
72 3 m
51 20 m
53 11

85

50 8

86

55 24

87

48 11

m

56 10

89

m
61 11

91

49 11 92

52 15 93

59 13 m
57 22

58 38

95

64 34

96

77 6
m

69 5 m
63 8 m
65 16

December 27,1

CHARTBREAKER

UNDER THE BLUE MO(
NEW EDITION (MCA 5912) MCA

TRILOGY 898
YNGWIE J. MALMSTEEN (Polydor 831 073-1)POL

FIELDS OF FIRE 8 98
COREY HART (EMI America PW 17217)CAP

WHITNEY HOUSTON
(Arista AL8-8211)RCA

STRONG PERSUADER 8 98
ROBERT CRAY (Mercury 830 568-1) POL

SCOUNDREL DAYS 8 98
A-HA (Warner Bros. 925501-1) WEA

BOSTON
(Epic JE 34188)CBS

BETWEEN TWO FIRES
PAUL YOUNG (Columbia FC 40543)CBS

LOVE ZONE* 8 98
BILLY OCEAN (Jive/Arista JL8-8409) RCA

BLAH-BLAH-BLAH 898
IGGY POP (A&M SP 5146)RCA

CONSTRICTOR 898
ALICE COOPER (MCA 5761) MCA

KBCBAND 8 98
(Arista AL 8440)RCA

LEATHER JACKETS 9 98
ELTON JOHN (Geffen GHS 24114)WEA

ELECTRIC CAFE 9 98
KRAFTWERK (Warner Bros. 9 25525-l)WEA

THE WHOLE STORY 9 98
KATE BUSH (EMI America PWAS 17242)CAP

I

)|1!

W '(50

CHICAGO 18 8 98 67 l«f-

CHICAGO (Warner Bros. 25509-1) WEA

SHOCKADELICA 898 o^00

JESSE JOHNSON (A&M SP 5122) RCA
- iD

ONE TO ONE 9 98 60 I

HOWARD JONES (Elektra 9 60499 1) WEA
1 in

PRIMITIVE LOVE* 66 f

MIAMI SOUND MACHINE (Epic BFE 40131) CBS

WHEN SECONDS COUNT o00

SURVIVOR (Scotti Bros. FZ 40457)CBS 1 u

HAND TO MOUTH 70 1 ,

GENERAL PUBLIC (LR.S. 5782) MCA

REVENGE 62
EURYTHMICS (RCA ATLl-5847) RCA

JUICE 74
ORAN "JUICE" JONES (Def Jam/Columbia BFC
40367)CBS

I 1

ROBBIE NEVIL 8 98 88 d
(Manhattan/EMI ST 53006)CAP

104

LIVE 998
GEORGE THOROGOOD AND THE DESTROYERS (EMI

America ST 17214)CAP

73

78

76

118

81

92

91

93

71

79

89

94

90

no

85

BLOOD AND CHOCOLATE
ELVIS COSTELLO AND THE ATTRACTIONS (Columbia

40518) CBS

LIKE A ROCK* 9 98
BOB SEGER & THE SILVER BULLET BAND (Capitol PT
12398) CAP

BY REQUEST (THE BEST OF BILLY
VERA & THE BEATERS) 8 98
BILLY VERA & THE BEATERS (Rhino RNLP 708581

VINNIE VINCENT INVASION 9 98
(Chrysalis BFV 41529)CBS

PEACE SELLS...BUT WHO’S
BUYING? 898
MEGADETH (Capitol ST 12526) CAP

MIAMI VICE ll:NEW MUSIC FROM THE
TELEVISION SERIES“MIAMI
VICE” 998
VARIOUS ARTISTS (MCA 6192IMCA

TOUCH ME 8 98
SAMANTHA FOX (Jiue 1012-1-J)RCA

KLYMAXX 898
(MCA 5832) MCA

SHELTER 898
LONE JUSTICE (Geffen-24122)WEA

J "

•|l

.i,

-1 J

i

2d
P

87

83

128

96

82

125

122

113

107

THE TERM CHARTBREAKER REFERS TO THE HIGHEST DEBUTING LP IN THE TOP 100.



CASH BOX TOP ALBUMS/101 to 200

NO. 10, UPPING ST.
BIG AUDIO DYNAMITE (Columbia BFC 40445ICBS

I

DECEMBER 9 98
' GEORGE WINSTON (Windham Hill WH 1025) RCA

I

INSIDE STORY 8 98
GRACE JONES (Manhattan/EMI America ST 53038) CAP

PLAY DEEP *
THE OUTFIELD (Columbia BFC 40027) CBS

COUNT THREE AND PLAY 8 98
BERLIN (Gellen GHS 24121) WEA

PRESS TO PLAY9 98
PAUL McCartney icapitoi pias-i2475)Cap

BROTHERHOOD 898
NEW ORDER (Qwest 2551 1-1) WEA

THE RAINMAKERS 8 98
(Mercury 830 214-lMT)POL

REIGN IN BLOOD 9 98
SLAYER (Del Jam/Gelfen GHS 2413IWEA

TO BE CONTINUED . . . 8 98
THE TEMPTATIONS (Gordy/Motown 6207GL) MCA

BETTER THAN HEAVEN 8 98
STACEY Q (Atlantic 81676-llWEA

LISA LISA AND CULT JAM WITH FULL
FORCE
(Columbia BFC 40135)CBS

LIS FOR LOVER 9 98
AL JARREAU (Warner Bros. 25477*1)WEA

AFTERBURNERS* 8 98
ZZ TOP (Warner Bros 25342) WEA

TRUE CONFESSIONS* 8 98
BANANARAMA (London 828 013-1) POL

THREE HEARTS IN THE HAPPY
ENDING MACHINE
DARYL HALL (RCA AJL1-7197)RCA

THE COLLECTION
AMY GRANT (A&M SP 3900IRCA

WHO MADE WHO* 8 98
AC/DC (Atlantic 7-81650) WEA

DEEP END LIVE 9 98
PETE TOWNSHEND (Atco/Atlantic 7-90553) WEA

WHILE THE CITY SLEEPS... 8 98
GEORGE BENSON (Warner Bros. 25475-1 )WE

A

QRIII 898
QUIET RIOT (Pasha OZ 40321ICBS

THE SPORT OF KINGS 8 98
TRIUMPH (MCA-5786IMCA

POOLSIDE 898
NU SHOOZ (Atlantic 81647-1) WEA

STORMS OF LIFE 8 98
RANDY TRAVIS (Warner Bros. 25435-1) WEA

ENOUGH IS ENOUGH 9 98
BILLY SQUIER (Capitol PJ 12483) CAP

DOWN TO THE MOON
ANDREAS VOLLENWEIDER (CBS FM 42255) CBS

TUFF ENUFF
THE FABULOUS THUNDERBIRDS (CBS Associated BFZ
40304) CBS

LIVING ALL ALONE 8 98
PHYLLIS HYMAN (Manhattan ST 53029) CAP

SCARECROW * 8 98
JOHN COUGAR MELLENCAMP (Riva 824 86-1) POL

HEARTS* 8 98
(Capitol ST 12410) CAP

SILK AND STEEL 8 98
FIVE STAR (RCA AFL 19501) RCA

REAL LOVES 98
ASHFORD & SIMPSON (Capitol ST-12469)CAP

PICTURE BOOK * 8 98
SIMPLY RED (Elektra 60452-1) WEA

W
L O
W C

95 8 134

145 3 135

123 3 136

84 63
137

75 8
138

86 16
139

140
103 11

141

97 15
142

116 5
143

100 22

106 13

145
99 14

m
101 13

105 59
148

98 21
149

102 18

112 17

108 29
152

111 9

115 15
153

109 21
154

114 16

117 31 156

121 27
157

119 11
158

120 22
159

160
124 43

126 11
[]^

129 68
163

130 77
164

131 11 165

127 16 166

132 40 167

December 27,1986

TAKEME ALLTHE WAY 8 98
STACY LATTISAW (Motown 6212ML) MCA

WINNER IN YOU* 8 98
PATTI UBELLE (MCA 5737) MCA

NO JACKET REQUIRED* 9 98
PHIL COLLINS (Atlantic 81240-1) WEA

STANDING ON A BEACH 8 98
THE CURE (Elektra 60477-l)WEA

LANDING ON WATER * 8 98
NEIL YOUNG (Gellen GHS 24109)WEA

THE OTHER SIDE OF LIFE * 8 98
THE MOODY BLUES (Polydor 829-179-1) POL

EMERSON, LAKE & POWELL 8 98
(Polydor 827 297-1) POL

SOUL MAN 9 98
ORIGINAL MOTION SOUNDTRACK (A&M SP 3903)RCA

U-TURN
ISAAC HAYES (Columbia FC 40316)CBS

THEMONKEES 8 98
(Rhino RNLP 701401

STILL STANDING 8 98
JASON AND THE SCORCHERS (EMI America ST-

17219)CAP

EXPRESS 898
LOVE & ROCKETS (Big Time 6011-1-B)RCA

SKYLARKING 898
XTC (Gellen/Warner Bros. GHS 24117)WEA

FRESH AIRE VI 1198
MANNHEIM STEAMROLLER (American Gramaphone AG
386}

KINGDOM BLOW 8 98
KURTIS BLOW (Mercury 830 215-1) POL

MENLOVEAVE. 9 98
JOHN LENNON (Capitol SJ 12533) CAP

OH, MY GOD!
DOUG E FRESH & THE GET FRESH CREW (Reality 2-

9649)IND

MAD, BAD AND DANGEROUS TO
KNOW
DEAD OR ALIVE (Epic FE 40572)CBS

GUITARS, CADILLACS, ETC.,
ETC. 8.98

DWIGHT YOAKAM (Reprise/Warner Bros. 15372-1) WEA

BOUNCING OFF THE SATELLITES 8 98
THE B 52’S (Warner Bros. 25504^1)WEA

GOOD MUSIC
JOAN JETT AND THE BLACKHEARTS (Blackheart BFZ
40544)CBS

BLACKBIRD 898
DEBBIE HARRY (Gelfen/Warner Bros. GHS 24123IWEA

CURIOSITY 898
REGINA (Atlantic 81671)WEA

FAME AND FORTUNE 8 98
BAD COMPANY (Atlantic 81684-1) WEA

TUTU 898
MILES DAVIS (Warner Bros. 25490) WEA

SOUNDS FROM TRUE STORIES 8 98
DAVID BYRNE (Sire/Warner Bros 925515-1)WEA

RAGE FOR ORDER 8 98
QUEENSRYCHE (EMI America ST 19197) CAP

UNITED 898
COMMODORES (Polydor 831 194-DPOL

LIVERPOOL 898
FRANKIE GOES TO HOLLYWOOD (Island/ Atlantic ILD
90546)WEA

GLORIA LORING 8 98
(Atlantic 81679)WEA

LOUDER THE HELL 8 98
SAM KINISON (Warner Bros. 25503-l)WEA

BELINDA 898
BELINDA CARLISLE (I.R.S. 5741) MCA

BROTHERS IN ARMS* 8 98
DIRE STRAITS (Warner Bros. 25264) WEA

MORE OF THEMONKEES 8 98
(Rhino RNLP 70142)

L

W
O

W C

134 9

133 33

136 95

137 31

135 21

138 34

139 30

143 6

144 5

142 12

157 2

140 5

DEBUT

173 2

147 8

146 7

DEBUT

161 2

148 41

141 14

151 6

DEBUT

149 15

152 11

154 11

160 4

155 23

174 2

165 3

150 16

159 4

153 30

163 83

158 12

168 LITTLE CREATURES 8 98
TALKING HEADS (Sire 2530S1) WEA

169 THE QUEEN IS DEAD 8 98
THE SMITHS (Sire/Warner Bros. 25426-1) WEA

170 ROUND MIDNIGHT
VARIOUS ARTISTS (Columbia SC 40464)CBS

171 OBSESSION 998
BOB JAMES (Warner Bros. 25495-l)WEA

172 RAT IN THE KITCHEN
UB40 (A&M SP5137)RCA

173 PLEASE 898
PET SHOP BOYS (EMl/America PW 17193) CAP

JAZZ FROM HELL 8 98
FRANK ZAPPA (Barking Pumpkin ST 74205)CAP

175 MUSIC FROM THE EDGE OF HEAVEN
WHAM! (Columbia OC 40285) CBS

176 IN VISIBLE SILENCE
THE ART OF NOISE (Chrysalis BFV 415281 CBS

177 STRENGTH IN NUMBERS 8 98
38 SPECIAL (A&M SP 51 15) RCA

178 HEADLINES 898
MIDNIGHT STAR (Solar 60454^1) WEA

179 ROCK THERAPY8 98
STRAY CATS (EMI America ST 17226)CAP

180 HEARTS IN MOTION 8 98
AIR SUPPLY (Arista AL9 8426)RCA

181 BORNINTHEU.S.A*H
BRUCE SPRINGSTEEN (Columbia QC 38653) CBS

182 DESTINY
CHAKA KHAN (Warner Bros.2542Sl|WEA

183 THE BIG PRIZE * 8 98
HONEYMOON SUITE (Warner Bros. 25293-1) WEA

184 LOOK WHAT THE CAT DRAGGED
IN 8.98

POISON (Enigma ST 12523ICAP

185 THE SEER 8 98
BIG COUNTRY (Mercury 826 844-1) POL

186 J MOOD
WYNTON MARSALIS (Columbia FC 40308)CBS

187 BLOODLINE 898
LEVERT (Atlantic 81668)WEA

188 BLUE 898
DOUBLE (A&M SP 5133) RCA

189 DOUBLE VISION * 8 98
BOB JAMES/DAVID SANBORN (Warner Bros. 25393-1)

WEA

190 EMOTIONAL 898
JEFFREY OSBORNE (A&M SP 5103) RCA

191 MIKE & THE MECHANICS* 8 98
(Atlantic 81287) WEA

192 LIVE IN LOS ANGELESi0 98
MAZE FEATURING FRANKIE BEVERLY (Capitol SWBB-
12479)CAP

193 BLACK CELEBRATION 8 98
DEPECHE MODE(Sire/Warner Bros. 25429-l)WEA

194 LISTEN LIKE THIEVES * 8 98
INXS (Atlantic 81277) WEA

195 TURBO
JUDAS PRIEST (Columbia OC 40158) CBS

196 NO GURU, NO METHOD, NO
TEACHER *
VAN MORRISON (Mercury 830 077-1 M-1) POL

197 FULL FORCE GET BUSY 1 TIME
FULL FORCE (Columbia BFC 40395) CBS

198 MONTANA CAFE 8 98
HANK WILLIAMS, JR. (Curb/Warner Bros 25412-1)

199 EL DeBARGE 8 98
(Gordy/Motown 6181GL) MCA

200 ROCK THE NATIONS 8 98
SAXON (Capitol ST 12519) CAP

L
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168 81

156 24

162 5

167 5

164 17

166 38

DEBUT

171 24

170 36

169 33

175 31

176 16

172 17

183 131

178 20

177 42

182 19

180 25

185 14

179 14

181 23

186 30

184 28

189 54

187 16

190 38

188 61

192 38

191 20

194 22

195 25

193 29

196 10

THE CASH BOX TOP 200 ALBUMS CHART IS BASED SOLELY ON ACTUAL PIECES SOLD AT RETAIL STORES.

ALPHABETIZED TOP ZOOALBUMS {BYARTIST]

jbott, Gregory
:/DC
abama
ha
r Supply
•t of Noise

shford & Simpson ,

id Company
iker. Anita

inanarama

ingles

astie Boys
jnson. George
»lin

52'S

g Audio Dynamite

g Country

ow, Kurtis

>n Jovi

sston

ish, Kate

/me, David

arlisle, Belinda

stera, Peter

tiicago .

inderella

lapton, Eric .

oOins, Phil

ommodores
Dopier. Alice

ostello, Elvis

ray. Robert

Cure. The
David & David

Davis, Miles

Dead Or Alive

Depeche Mode
Dire Straits

Double
Doug E Fresh

Duran Duran
EJ DeBarge
Emerson. Lake & Powell

Eurythmics

Fabulous Thunderbirds, The .

.

Five Star

Fogerty, John
Fox, Samantha
Frankie Goes To Hollywood .

Franklin. Aretha
Frill Force

Gabriel. Peter

Genesis

General Public

Georgia Satellites

Glass Tiger

Grant, Amy
Hall, Daryl

Harry, Debby
Hart. Corey
Hayes, Issac

Heart

Honeymoon Suite

Hornsby. Bruce
Houston, Whitney

137 Human Legue
..41 Hyman. Phyllis

. 158 Idol, Billy

151 INXS
.193 Iron Maiden
. 166 Jackson, Freddie

. 188 Jackson, Janet

. 150 James. Bob & Sandborn, David .

. . 15 James. Bob
. 199 Jarreau, A1

140 Jason And The Scorchers

. . 73 Jett, Joan & The Blackhearts

. 127 Joel. Billy

.131 John. Elton

. . 59 Johnson, Don

. . 98 Johnson. Jesse

. 162 Jones, Grace

. . 42 Jones, Howard
197 Jones, Oran
. 35 Journey

. . 22 Judas Priest

. . 72 Kansas

. . 32 KBC

. . 60 Khan. Chaka

. 117 Kinison. Sam

.116 Klymaxx
. 155 F0x>] 8i The Gang
. . 78 Kraftwerk

.142 LaBelle, Patti

. 130 Lattisaw, Stacy

. 183 Laup>er, Cyndi
4 Lennon, John

. . 79 Levert

. . 43 Lewis. Huey . ...

. 126 Lisa Lisa

8 Lone Justice

. 194 Loring, Gloria

. . 28 Love & Rockets

. . 27 Madonna

..24 Malmsteen. Yngwie J. .

.

. 189 Mannheim Steamroller .

171 Marsalis. Wynton
. 113 Maze
. 144 McCartney. Paul

. 154 Megadcth
.18 Mcllencamp, John

. . 88 Miami Sound Machine

..66 Midnight Star

..68 Mike & Mechanics

. 103 Miller,Steve

..69 Money, Eddie

. . 74 Monkees

. . 62 Moody Blues

. 195 Morrison. Van

. . 47 Nevil, Robbie

. . 87 New Edition

. 182 New Order

. 164 Nu Shooz

.. 99 Ocasek. Rick

. 40 Ocean. Billy

.. 89 O.M.D
. 135 Osborne, Jeffrey

. 134 Outfield

.. 25 Palmer. Robert

. 149 Pet Shop Boys

. 187 Pointer Sisters

191

63
23

,.53,143,167

139

1%
75
76
107

123

57
84

Poison

Pop. Iggy

Pretenders

Queensryche .

Quiet Riot

Rainmakers. The .

Ratt

Ready For The World .

Regina

R.E.M
Richie. Lionel

Ronstadt, Linda

Roth, David Lee
Run D M C
Saxon
Seger, Bob
Simon. Paul

Simply Red
Slayer

Smithereens.The

Smiths. The
Springsteen, Bruce

Squier, Billy

Stacey Q
Stray Cats

Strypjer

Survivor

Talking Heads
Temptations

38 Spiecial

The Police

Thorogood, George .

.

Til Tuesday

.160
.121
.108
.. 36
39
156
50
17

38
. 45
20

...200

.. 93
5

...133

109
48

. .169

1.181

...125
. Ill

. 179

,30
.. 71

.26.168

.110
.177

Timbuk 3 56
Toto 58
Townshend, Pete 119
Travis. Randy 124
Triumph 122
Turner, Tina 29
UB40 172
Vandross. Luther 12
Van Halen 61
Vaughan. Stevie Ray 46
Vera. Billy 94
Vincent, Vinnie 95
Vollenweider, Andreas 126
Wang Chung 52
Wasp 65
Wham!
Williams, Hank. Jr

Winston. George
Winwood, Steve

XTC

175
198

102
14

146
Yoakam, Dwight 152
Young. Neil . 138
Young, Paul 83
Zappa. Frank 174
ZZ Top 114
SOUNDTRACKS
Miami Vice II 97
Round Midnight 170

Soul Man 141

Stand By Me . 31

Top Gun 37



WESEAT
f-LJGHT OF THE HOMELESS

-

First there was Band Aid, then USA
For Africa and Live Aid. Now,

thanks to the efforts of groups like Ted

Hayes’s Justiceville, Los Angeles, a

great deal of attention has been direct-

ed towards the plight of the homeless.

So much so, that the United Nations

has officially declared 1987 to be “The
International Year of Shelter For

The Homeless (lYSH).” One quar-

ter of the world’s population lacks ade-

quate housing, according to The
United Nations Center For Human
Settlements. Approximately 100 mil-

lion people have no shelter whatsoever.

In developing countries, 50 to 75 per-

cent of urban dwellers live in slum and

squatter settlements. Within 15 years,

the urban population in those countries

is expected to increase to 2 billion.

John E. Cox, first director of lYSH,

stated that the philosophy behind the

year is “To secure renewed political

committment and effective action with-

in and among nations, and to help the

millions of poor all over the world to

build or improve their shelter and neigh-

borhoods, and by so doing, make it pos-

sible to integrate them into the process

of economic development.” lYSH high-

lights the plight of the homeless and of

all low-income people who find afford-

able housing in decent neighborhoods

out of reach. A major feature of the

program is to disseminate information

on ways to help the disadvantaged to

improve both their shelter and neigh-

borhoods in which they live. Individuals

and organizations who wish to learn

CRADIO
more about how to participate in the

lYSH should write: June Q. Koch,

P.H.D., Domestic Focal Point For

lYSH, Office of Policy Development

and Research, U.S. Department of

Housing and Urban Development,

Washington, D.C., 20410.

Ted Hayes, director of Justiceville, Los

Angeles, made contact with the brilliant

young songwriter Donny McCul-
lough, who subsequently has written

and produced an outstanding song ti-

tled “Street People.” Donny and Ted

took the project to Bill Walker, presi-

dent, On The Spot Records, who
along with many name recording artists

(ie. Joyce Kennedy) went into the studio

and have put together an absolute

“smash.” The proceeds from the funds

(record sales) will go to certain “grass

roots” organizations via “Homes For

The Homeless” through a foundation

set up in Donny McCluIlough’s name at

B.M.I. On behalf of the poor and home-

less everywhere, take a few minutes,lis-

ten and play this song. Remember the

thin line theory: It’s a thin line between

success/failure, love/hate, etc... Sure it

may be someone else, but it could very

well be anyone of “us” due to (in most

cases) circumstances beyond our con-

trol. One record purchased by each

working citizen would certainly lend a

lot of “much” needed support for a

worthy cause! Hats off to Ted Hayes,

Donny McCullough, Bill Walker, Joyce

Kennedy and the many recording artists

who lent their talents and time to the

project, and thanks to radio every-

where on behalf of the afformentioned

for your airplay support!

INDUSTRY ACTIVITY FOR
1986—This year has definately been

one of the more active and exciting

years for the industry. Here are just a

few of its developments. To start with,

we saw the return of the legendary AI

Bell with his new label Edge Records.

Kenny Gamble and Leon Huff’s PIR

Records scores major successes. Brian

and Edward Holland form a very suc-

cessful production company. Richard
Mack comes back strong with Catawba

Records, likewise for Matt Parsons’

Road Runner Records. Al Gees’ Ren-

dezvous Records hits with O.C. Smith.

Lee Michaels programs WGCI Chica-

go, Jerry Boulding programs WBMX
Chicago. Cliff Winston programs

KJLH, Mitch Faulkner PD at WEKS.
Bobby O’Jay, WDIA, works five dif-

ferent cities and stations in the same

day. George “Boogaloo” Frazier

and Bobby Earl program KOKY,
Tony Dean programs WWDM, E.

Rodney Jones upped to PD at

WTKL, Mike Roberts new morning

man at WVEE. Ray Boyd named PD
WVEE replacing the late Scotty An-
drews. James Jordan exits WNHC
for national promotions at Tommy Boy.

Alvin Stowe programs WBLX. Song-

writer Al Cleveland buys WXVX. Al

Wallace moves to Arista from WXOK.
Tony Gray programs WRKS. Doc
Kilgore leaves KMJQ for WBMX. Mi-

chael Johnson appointed vp at EMI.

Ron Ellison returns to Warner Bros,

as vp. Hank Caldwell appointed ex-

ecutive vp Solar. Sylvia Rhone takes

over Atlantic Black music Division
|; i

vp/gm. Richard Nash to national i-

'

sition at the same. Ed Ekstine to h< 1

Casablanca/Wing Records. T< 1

Joyner celebrates one year of du
^

city radio. Cecile Whitmore e: 5

WJLB for promotional job with Ari< '.

Young Black Programmers Coa
tion holds their ninth annual meetinc

Houston. Tommy Marshall WKXI • >

elected president. Jack “The Rai _

per’s” family affair held in AtlanL f

Jheryl Busby appointed presid«J ^

Black Music MCA. Gene Han't '

named PD at XHRM. Lynn TollivcU'

PD WZAK, returns to work after inju n
later named operations director. ^

chael Saunders programs WPE
Chester Benton named operatic]

manager at WRAP. Ann Davis cj

pointed gm at KACE. Bob Collins 1

turns to program WAWA. Don Alh

named PD WOWI. Pam Wells pi

grams WHRK. Elroy Smith nam>

VP at WILD. Mike Davis exits/:

turns as program director for WZZ
Rick Morrison named executive

rector BMA, Lee Michaels preside;

BMA. Don Brooks returns to WWi
as om/pd. Doug Haris program

WJMO. Lawrence Tanter PD KUTI
Jay King hits major musical succes

Health, happiness, prosperity and

very special thanks to all of “you” f

your support of Cashbox and The R]

dio Report!

Bob Lot\

HIGH PRIORITY \

Thank You Black Radiofor making 1986 a chart breaking

yearfor the Triple Tfamily of labels:

TRIPLE T RECORDS

NARCIS RECORDS

Four {4} in a row with more to go!!!

“CHOCOLATE LOVER” by DONNELL PITMAN
“YOU BRING ME UP” by CAPTAIN SKY
“LUCY” by GENE CHANDLER
“YOUR LOVE IS DYNAMIYE” by DONNELL PITMAN

Hot And New On Your Desk In 1987
“I’M COMING TO GETCHA’ ” by ESSENSE

Triple T ‘‘In Tune With Young America"
1552 W. Madison
Chicago, Illinois 60607

(312) 829-6116

Milton Crump, Chairman Donald L. Burnside, C.E.O.

Dave Clark
National Director of Promotions
Malaco Records

Al Bell

President
Edge Records

In just three weeks after their releases,

by Bland’s LP “After All” and

Rose Brothers’ LP “Everyth!
Coming Up Roses” have each ch

and are hitting the market with majori

and airplay support nationwide. Due t

feedback from air personalities. Bo,

forthcoming single will be “Angel.”

breaking big for The Brothers is theiii

single “Easy Love.” Little Milton’-

“Annie Mae’s Cafe” is still doinc

tremely well, and Johnny Taylor’:

“Loverboy” is due after the first o

year. Exciting new artists: Arietta NiS

engale from Memphis will debut an Ip

March of ’87, and songwriters Sam IM

ley/Bob Johnson, who have songic

many Malaco releases, have signed as Jii

to be named group with product due ir.a

ly 1987 on Muscle Shoals.

We are very pleased to have a hit s|

with J. Blackfoot’s “U-Turn.” His alln

“U-Turn” is being shipped immedie 1

Our release of “Let It Be Me” by Marsi
and Babb is an instant add at most u c

stations. Is is an automatic quiet storm li

The Main Ingrediant’s “If You Wenjjl

Woman” is going on immediately. It tJ

an automatic quiet storm add and is bip

ing in New York City in one week off aiif

from WBLS. Our 12 inch on Bobby )i

Clure, “You Never Miss Your Water I

being added in the midwest and south. 1

week we arc shipping an album

“Sheer Pleasure” by David Dee. It is If

ed with surprises, and we arc very ex<E

about its potential. j

24 Cash Box December 27, Ih
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aei Johnson
^ President of Black Music
4 lotion

I
America

I'd America’s vice president of black

jt promotion, Michael Johnson, is a

fA/ith a most outstanding vigor towards

( he kind of vigor which is backed by an

wnous dedication and motivation. When
i^ael gets the job done, he gets it done

I and EMIA must be very proud to have

J.)n their team of pros.

(

rn in Buffalo, N.Y. on December 27,

,
this transplanted New Yorker is now

!
the Los Angeles dream with four

tiful children and a successful position

:op record company executive,

s humble industry beginnings were

t with the United Artists royalty depart-

i, which was ironically located in the

same building that EMIA occupies to-

Having an understanding of how mon-

,are distributed within the record

less is an excellent place to start any-

music industry training. From there,

Blavins, formerly of Elektra Records,

1 him on as a counter salesman for Soul

IStop.

ftcr Soul City, Michael’s career in pro-

lon was brought to fruition. First, Skip

:r hired him to work with Record Mer-

idising in Los Angeles, a company
:h took care of the distribution for vari-

large record companies, including Mo-

|i. Then, in 1979, he had the distinct

lortunity of promoting for Warner Broth-

funder the guidence of Tom Draper and

Itez Thompson in Los Angeles (with Lou
s), Chicago and Milwaukee.

Irom Warner Bros., a great deal of Mi-

'el’s preparation and development for

A was spent in four excellent years at

S Records, “a company,” according to

I, “that will always set standards for the

Ustry.” His promotion training at CBS
an in Los Angeles in 1981 with Vernon

jghter and Doug Wilkins. Then in 1984,

was transferred to marketing as a prod-

manager under the direction of Bob
:rwood, Arma Andon and Bob Willcox.

Veil, needless to say, Michael’s experi-

e made him a wanted man for EMI

lerica. He was originally hired on Janu-

3, 1986 as their national director of

:k music promotion, and in July of 1986
e in position to the status of vice presi-

it of black music promotion. Today,

lA continues to be an outlet for his thriv-

and creative contributions to the indus-

4ichael subscribes to the belief that a

id support team equals success. In his

n wise words, “The thread that binds is a

nmonality that is the heartfelt motivation

each member of that support team. No
: person can do it alone. 1 thank god for

ise who have known me, even those who
/e openly dissaproved but have never

ned their backs on me. I will never forget

According to Michael, good people re-

ind to good music, and it is the distinct

objective of Capitol/EMI/Manhattan to

“echo the peoples sentiments.” Working in

conjunction with remarkable leaders like

Varnell Johnson, Ronnie Jones, Dick Wil-

liams (EMI) and Jim Mazza (EMI), they are

firmly achieving their objective in, what Mi-

chael calls, “a real family atmosphere.”

Dedication and excellence are usually ac-

companied by some form of acknowledge-

ment, and in Michael’s case, he has been

widely acknowledged. In 1979, Warner
Bros, named him promotion man of the

year, and in 1980 the same company award-

ed him for outstanding promotion in Chica-

go. Then it was CBS’s turn with a 1981

breaker award, a 1982 local promotion

man, and in 1983, CBS marketing honored

him as their local promotion man of the

year. In 1984, the Jaycees made Michael

their outstanding young man of America,

and in 1985, an award from his peers was
presented to Michael for outstanding

achievement from the Los Angeles Promo-

tion Society.

In his spare time, Michael enjoys tennis,

basketball, softball, chess and bid-wiz. His

philosophy: “being happy is a pursuit that

becomes a lifetime hobby.” With happiness

for a hobby Michael, success will surely fol-

low you around.

Judie Haymes

Yvonne Daniels

Afternoon Drive Personality

WGCI-FM

When you’re speaking of female pioneers

in radio, you must include in that list of love-

ly ladies, one Yvonne Daniels. Currently the

mid-day drive personality for WGCI-FM,
Chicago, Yvonne has stepped beyond tradi-

tional boundries in almost every position

she has ever held.

Having already developed a fine tuned

ear for music (father, mother and aunt all

singers, and grandmother a pianist), Yvonne

played the clarinet by ear, and was the head

majorette in her high school band.

In college, Yvonne studied english and

social studies, without suspecting that she

would one day end up in broadcasting. Nev-

ertheless, “the girl with the unusual voice”

according to the announcer who auditioned

her, landed a small, once a week role in a

local show. She read her part so beautifully

each week that the owner of the station

decided to hire her on for WOBS, Jackson-

ville, FL. She started out broadcasting job

mart, recipes, public service announce-

ments & recorded public service announce-

ments, as well as hosting a weekend gospel

program. From there, she began an experi-

mental telephone request show called “Re-

questfully Yours.” The show, which was
broadcast from a men’s store window, was
going so well that it tied up all the down-

town phone lines, thus forcing WOBS to

give it up. Once back inside the station,

however, Yvonne was given the 10am-2pm
spot where she became #1, gaining the sta-

tions highest ratings.

Her claim to fame, however, does not

stop at radio. In fact, the lady can sing, and

did so by nightfall, backed up by none other

than her program director on guitar. People

used to ask her, “Are you the same Yvonne
Daniels on the radio?” or vice versa.

After Florida, Yvonne was transfered to a

bigger market, East St. Louis, where she

had 2 shows daily and set up the same traf-

fic system that was being used in Florida.

Also, while in St. Louis, a Chicago program

director commissioned her to combat a very

popular jazz D.J. named Sid McCoy. Much
to everyones surprise, however, Sid and

Yvonne developed a friendship that ended

up in the broadcasting of a very successful

show called, “Sid and Yvonne,” which aired

on a 50,000 watt station, WCFL.
Then, answering a call from the windy

city, Yvonne moved on to WSDM for the 7-

1 1pm slot and a show called “Daniels Den,”

where she once again became #1, this time

in Chicago.

By then, Ms. Daniels had become quite

well known in her area, and WLS was hot on

her trail. She accepted an offer from Mr.

Paul, general manager at WLS, and found

that she was the first woman there ever to

be hired on as a jock, once again filling the

shoes of a pioneer.

On June, 1, 1982, Yvonne Daniels be-

came the first morning drive D.J. (5-lOam)

for WGCI-AM 1390. Her show consisted of

adult contemporary, oldies, jazz and urban

contemporary. It was quite a change from

WLS, and she was given the freedom of

doing her own programming within the

boundries of WGCI’s designated format. I

In January of 1986, WGCI-AM began a

simulcast of it’s morning and mid-day drive

shows on FM radio. Once again, this pio-

neer stepped in and became the mid-day

drive personality for the new WGCI-FM.
The successful FM broadcasts were WGCI’s
precursor to their now total AM/FM
simulcasts.

It takes a great deal of drive and determi-

nation to be a veteran, and Yvonne has been

noted for her achievements with numerous

awards. She has worked for WOBS, WBBR,
WYNR, WBEE, WCFL, WSDM, WLS,
WGCI-AM and FM, and is still going strong.

Yvonne Daniels, you are truly an inspira-

tion to young and old professionals

everywhere.

Judie Haymes

CONGRATULATIONS
to all the artists who helped make 1 986

our best chart year ever!

LABAN
MAI TAI

OLIVER CHEATHAM

Michelle Wallace

T.M.P. BAND

WATCH OUT IN 1987!!

Oritique Reoords, Ino.
400 MAIN STREET, READING, MA 01867 (617) 944-0423

251ish Box December 27, 1986
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Hanging In There, ” seated L-R: Tombionca recording artist Lamar Barry, producer Tim Horri-

gan, engineer/owner Promise Studio Danny Watson. Standing L-R: executive producer Bill

Brinkley, president Tombionca Records Ed Crawley and consultant Wendell Bates.

HIT CITY WELCOMES LUTHER CCR
Video/Monument production of ‘Hit City’

scheduled for the Christmas weekend will fea-

ture none other than Luther Vandross who is

shown here (L) stressing a point to host Warren

Epps during the recent recording of the show.

DR. DAVE SPEAKS OUT Dave dark, the

dean ofpromotions, devulges some of his pro-

motion secrets to a capacity crowd during the

NationalBlack Media Coalition recently held in

Washington, D C.

SBN TO SIMULCASTUNCF TELETHON
Eor the second consecutive year, the Sheridan

Broadcasting Network will simulcast the Unit-

ed Negro College Eund's “Lou Rawls Parade

of Stars" telethon, Saturday, December 27th,

6pm in most markets. Affirming the commit-

ment are (Lj Ronald Davenport, chairman of

SBN, and (R) Christopher E Ediey, president

&ceoofUNCE”

THE MESSAGE OFSOWETO Jeffrey Osborne visited the Z-103, Columbus, OH., to h

their campaign to send at least 100,000 signitures to the government ofSoweto. Osborne %
pictured holding up some of the signitures with Z-103’s p.d. and morning personality Mike li

D.) Davis. 1

CASH BOX TOP BLACK CONTEMPORARY ALBUMS
W W W

L O L O L O
W c W C W c

JUST LIKE THE FIRST 1 8 20 REAL LOVE 18 16 39 FULL FORCE GET BUSY 1 40 21
TIME ASHFORD & SIMPSON (Capitol ST- TIME
FREDDIE JACKSON (Capitol ST 12495) 12649) FULL-FORCE (Columbia BFC 40395)

2 GIVE ME THE REASON 2 11 21 KINGDOM BLOW 21 9 PRIVATE PASSION 44 5
LUTHER VANDROSS (Epic FE 40415) KURTIS BLOW (Mercury/PolyGram JEFF LORBER (Warner Bros. 1-25492)

El LICENSED TO ILL 3 5
830 215-lM-l)

41 ALWAYS IN THE MOOD 41 21
BEASTIE BOYS (Def Jam/Columbia 22 A LOT OF LOVE 22 17 SHIRLEY JONES (Philadelphia Int'i. ST
BFL 40238) MELBA MOORE (Capitol ST- 1247) 53031)

4 RAPTURE 4 39 23 WINNER IN YOU 24 33 42 HOT TOGETHER 43 3
ANITA BAKER (Elektra 940444-1) PATTI LaBELLE(MCA 52770) POINTER SISTERS (RCA 5609-1)

5 WORD UP 5 15 24 1 COMMIT TO LOVE 23 15 43 L IS FOR LOVER 38 13
CAMEO (Atlanta Artists 830265) HOWARD HEWETT (Elektra 60487) AL JARREAU (Warner Bros 9-254771)

6 SHAKE YOU DOWN 6 12 25 LOVE ZONE 25 33 m LIFE, LOVE & PAIN 48 2
GREGORY ABBOTT (Columbia BFC BILLY OCEAN (Jive/Arista JL8-8409) CLUB NOUVEAU (Warner Bros. 9
40437) 26 LIVE IN LOS ANGELES 20 14 25531-1)

7 DANCING ON THE 7 16 MAZE FEATURING FRANKIE 45 DESTINY 42 20
CEILING BEVERLY (Capitol SWBB-12479) CHAKA KHAN (Warner Bros. 25425-1)

LIONEL RICHIE (Motown 6158 ML) 27 LIVING ALL ALONE 26 14 46 INSIDE STORY 46 4
8 RAISING HELL 8 30 PHYLLIS HYMAN (Manhattan GRACE JONES (Manhattan ST-53038)

RUN D.MC. (Profile PRO-1217) m
ST53029) 47 HEADLINES 45 31O LONG TIME COMING 10 4 ONE WAY XI 32 5 MIDNIGHT STAR (Solar/Eiektra 9-

READY FOR THE WORLD (MCA 5829) ONE WAY (MCA 5823) 60454)

m VICTORY 12 4 AN IMITATION OF LOVE 28 6 48 EMOTIONAL 47 28
KOOL & THE GANG (Mercury/ MILLIE JACKSON (Jive/RCA 1016106- JEFFREY OSBORNE (A&M SP 103)

PolyGram 830 398-1) J) DR. C.C. 53 3
11 ARETHA 11 7 30 U-TURN 30 4 CLARENCE CARTER (Ichiban 1003)

ARETHA FRANKLIN (Arista AL-8442) ISSAC HAYES (Columbia FC 40316) 50 WHITNEY HOUSTON 49 86
12 CONTROL 9 45 31 LISA LISA AND CULT JAM 27 68 (Arista ALl-8212)

JANET JACKSON (A&M SP 3905) WITH FULL FORCE 51 CLOSER THAN CLOSE 50 23

in UNDER THE BLUE MOON 35 3
(Columbia BFC 40135) JEAN CARNE (Omni/Atlantic 90492)

NEW EDITION (MCA 5912) 32 BLOODLINE 29 21 OH, MY GOD! 57 2

14 BREAKING EVERY RULE 14 13
LEVERT (Atlantic 81668) DOUG E. FRESH & THE GET FRESH

TINA TURNER (Capitol PJ 12530) 33 KLYMAXX 34 3 CREW (Reality S-9649)

15 JUICE 15 16
(MCA 5832) 53 SILK AND STEEL 52 14

ORAN "JUICE" JONES (Def Jam/ ig WHILE THE CITY 37 14 FIVE STAR (RCA AFL-1 9501)

Columbia BFC 40367) SLEEPS... 54 VESTA 55 5

16 UNITED 16 6 GEORGE BENSON (Warner Bros. 1- VESTA WILLIAMS (A&M AM SP-5016)

COMMODORES (Polydor/PolyGram
2547)

55 AFTER ALL 56 3
831-194-1) 35 ZAGORA 31 12 BOBBY BLAND (Malaco 7439)

17 TO BE CONTINUED . . . 13 20 LOOSE ENDS (MCA-5745)
56 GOOD TO GO LOVER 51 20

THE TEMPTATIONS (Gordy/Motown 36 DUOTONES 33 14 GWEN GUTHRIE (Polydor/PolyGram
6207GL) KENNY G (Arista AL8-8227) 829 532-1 Y-1)

18 KING OF STAGE 19 5 37 BACK IN BLACK 36 33 57 SKEEZER PLEAZER 54 27
BOBBY BROWN (MCA 5827) WHODINI (Jive/Arista JL8-8407) U.T.F O. (Select FMS 21616)

19 SHOCKADELICA 17 10 38 SHIRLEY MURDOCK! 39 5 58 SANDS OF TIME 59 32
JESSE JOHNSON (A&M SP5122) SHIRLEY MURDOCK (Elektra 9 60433) S.O.S. BAND (Tabu/CBS FZ 40279)

59 EL DeBARGE
(Gordy/Motown 6181GL)

W
58

1

60 NEVER FELT SO GOOD
JAMES INGRAM (Qwest/Warner Bros.

25424)

60 l|

61 QUIET STORM
PEABO BRYSON (Elektra 60484)

62

62 OBSESSION
BOB JAMES (Warner Bros. 1-25494-1)

64

63 WHISTLE
(Select SEL 21615)

61 1

64 GRAVITY
JAMES BROWN (Scotti Bros./CBS
FZ40380 CBS)

63 1

HU GAP BAND 8
THE GAP BAND (Total Experience/

RCA)

DEBUi

66 PARADE
PRINCE AND THE REVOLUTION
(Paisley Park/Warner Bros. 9-25395)

65 3

67 DO ME BABY
MELI’SA MORGAN (Capitol ST-12434)

66 4

68 STREET CALLED DESIRE
RENE & ANGELA (Mercury/PolyGram

824^071 M-1)

67 71

69 WILD AND FREE
DAZZ BAND (Gcffen/Warner Bros.

GHS 24110)

68 11

70 THEATER OF THE MIND
MTUME (Epic FE 40262)

69 21

71 TRUE BLUE
MADONNA (Sire 25442-1)

71 25

72 EMERALD CITY
TEENA MARIE (Epic FE 40318)

74 2(

73 CHICO DeBARGE
(Motown 6214MLA)

75 (|

74 BIG & BEAUTIFUL
FAT BOYS (Sutra SUS 1017)

70 34

75 REACTION 72 c

REBBIE JACKSON (Columbia BFC
40364)

THE CASH BOX TOP 75 BLACK COMTEMPORARY ALBUM CHART IS BASED ON SOLELY ON ACTUAL PIECES SOLD AT RETAIL STORES.

Cash Box December 27, 1‘?
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THE CASH BOX BLACK CONTEMPORARY SINGLES CHART IS BASED ON A COMBINATION OF RADIO AIRPLAY AND ACTUAL PIECES SOLD AT RETAIL STORES,

. Number

Producer (Songwriter)

2 VICTORY

K. BAYYAN,
R. BELL. I.B.M.C.

KOOL & THE GANG)

GIRLFRIEND
BOBBY BROWN {MCA 23643)
L WHITE (L. WHITE. L. PETERS. K. CRUMPLER)

KOOL & THE GANG (Mercury/PolyGram 888 074-7)

R. BELL. I.B.M.C.. KOOL & THE5c THE GANG (K BAYYAN.

CONTROL
JANET JACKSON (A & M AM 2877)
J. JAM, TL LEWIS (J HARRIS III, T LEWIS. J. JACKSON)

STOP TO LOVE
LUTHER VANDROSS (Epic 34D6523)
L VANDROSS, M. MILLER |L. VANDROSS, N ADDERLY JR.)

CAUGHT IN THE RAPTURE
ANITA BAKER (Elektra 7.69511)
M, J, POWELL |G, GLENN. D QUANDERI

7 8

6 8

COIN’ TO THE BANK
COMMODORES (Polydor/PolyGram 885 358-1)

D. LAMBERT, J SMITH ID LAMBERT, A GOLDMARK. F. GOLDE)

ED

ED

m
13

ED

m
m
17

ES

ED

20

m

m
25

m

m
m
30

EH

32

ROBBIE NEVIL (Man)iattan/EMI 850047)
3RNALLEY (NEVIL, PAIN. HCA. SADKIN, P. THORNALLEY (NEVIL, PAIN. HOLDING!

FALLING
MELBA MOORE (Capitol B 5651)
F GOLDE, G- McFADDEN (G. McFADDEN)

PRECIOUS, PRECIOUS
KRYSTOL (Epic 3406382)
R- JACKSON (T, SCOTT. W BRYANT)

BIG FUN
THE GAP BAND (Total Experiencc/RCA 2700 7 TAB)
L SIMMONS. R."1N THE PM" TAYLOR (L. SIMMONS, R TAYLOR)

SHAKE YOU DOWN
GREGORY ABBOTT (Columbia 3805894)
G. ABBOTT IG. ABBOTT)

TELL ME WHAT I GOTTA DO
AL JARREAU (Warner Bros. 7-28538)
N. RODGERS (T KEANE. M. HIMELSTEIN, J GRAYDON)

SOMEONE
EL DeBARGE (oordy/Motown 18676F)
J GRAYDON (J GRAYDON. R. NEVIL, M MUELLER)

U-TURN
J. BLACKFOOT (Edge ED-7-001)
H. BANKS (H REDMON, N JONES. T BARTLETT. B. BROWN, L
JOHNSON)

5 11

3 13

LOVE YOU DOWN
READY FOR THE WORLD (MCA 52947)
READY FOR THE WORLD. G. SPANIOLA (M. RILEY JR.)

TASTY LOVE
FREDDIE JACKSON (Capitol B-5616)
P, LAURENCE (P. LAURENCE. F. JACKSON)

IKE’S RAP/HEY GIRL
iSSAC HAYES (Columbia 38-06363)
I HAYES (I. HAYES)

ONCE IN A LIFETIME GROVE
NEW EDITION (MCA 52959)
R TEMPERTON, D. RUDOLPH. B. SWEDEN (F PERREN, R,

WYATT, Jr.C. PERREN)

ONCE BITTEN TWICE SHY
VESTA WILLIAMS (A & M AMO2880|
D. CRAWFORD (V. WILLIAMS. D GANT)

LOVE IS FOREVER
BILLY OCEAN (Arista JSI-9540)
B- EASTMOND. W BRATHWAITE (W BRATHWAITE, B.

EASTMOND. B OCEAN)

FACTS OF LOVE
JEFF LORBER,Featuring KARIN WHITE (Warner Bros. 7-

28588A)
E. ROGERS, C. STURKEN, J LORBER (E. ROGERS. C. STRUKENI

SEXY
KLYMAXX (Constellation/MCA-52934)
FENDERELLA, B. COOPER (B. COOPER)

JIMMY LEE
ARETHA FRANKLIN (Arista ASl-9546)
N.M WALDEN (N.M. WALDEN, J COHEN. P. GLASS. A.L.

WALDEN)

AS WE LAY
SHIRLEY MURDOCK (Elektra 769518)
R TROUTMAN (L. TROUTMAN, B BECK)

YOU BE ILLIN’
RUN D.M.C. (Profile PRO 5119)
R. SIMMONS, R RUBIN (J, SIMMONS. J. MIZELL. R, WHITE)

COME SHARE MY LOVE
MIKI HOWARD (Atlantic 7-8935)
L HUMES (L HUMES)

MISUNDERSTANDING
JAMES (D TRAIN) WILLIAMS (Columbia 38-06410)
H EAVES 111, J.ID TRAIN) WIUJAMS (H. EAVES III. D EAVES)

GOLDMINE
POINTER SISTERS (RCA 5062-7 RAA)
R PERRY (A- GOLDMARK. B ROBERTS)

I’M NOT PERFECT (BUT I’M PERFECT
FOR YOU)
GRACE JONES (Manhatten/EMI America B-50052)
N, ROGERS. G. JONES (G, JONES, B. WOOLLEY)

IT’S THE NEW STYLE
BEASTIE BOYS (Def Jam/Columbia 3806341)
R. RUBIN (A- HOROVITZ, R. RUBIN)

CANDY
CAMEO (Atlanta Artists/PolyGram 888 193-7)
T JENKINS, L BLACKMAN (L, BLACKMAN)

SHIVER
GEORGE BENSON (Warner Bros. 7-28523)
N.M WALDEN (N.M WALDEN. P GLASS, S. VALENTINE)

CRAZAY
JESSE JOHNSON (FEATURING SLY STONE) (A & M AM-
2878)
J. JOHNSON (J. JOHNSON)

C’EST LA VIE

1 12

8 14

9 10

14 9

15 10

17 10

13 11

16 9

18 6

22 14

10 9

20 11

25 7

21 8

23 8

26 6

29 5

28 6

11 14

35 6

33 5

30 8

31

27 20

34 8

32 9

38

m
m

m
m

BALLERINA GIRL
LIONEL RICHIE (Motown 1873-MF)
L. RICHIE. J. A CARMICHAEL (L. RICHIE)

TENDERONI
O’BRYAN (Capitol B-5617)
J KNIGHT. A. ZIGMAN (J. KNIGHT. A. ZIGMAN)

TWO PEOPLE
TINA TURNER (Capitol B-5644)
T. BRITTEN (T. BRITTEN. G. LYLE)

WHERE DID WE GO WRONG
THE MANHATTANS WITH REGINA BELL (Columbia 38-

06376)
B. WOMACK (K. BLOXSON)

TAKE IT TO THE LIMIT
RAY, GOODMAN & BROWN (EMI America SPRO-9903)
RAHN! SONG (M HARRIS. R HARRIS)

SERIOUS
DONNA ALLEN (21 Records/Atlantic 7-999497)
L PACE (L PACE. D ALLEN. BLITZ)

I WANNA KNOW YOUR NAME
FORCE MD’S (Tommy Boy/Warner Bros.)
R HALPLN (K. GAMBLE. L. HUFF)
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m
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HAVE YOU EVER LOVED SOMEBODY
FREDDIE JACKSON (Capitol B 5661)
B EASTMOND (B. EASTMOND. J. SKINNER)

(I WANNA) MAKE LOVE TO YOU
BOBBY WOMACK (MCA 52955)
C. MOMAN, B WOMACK (J.L WILLIAMS)

CURIOSITY
ORAN “JUICE” JONES (Def Jam/Coiumbia 38-06389)
V.F. BELL. R SIMMONS (V.F. BELL)

TO BE CONTINUED...
THE TEMPTATIONS (Gordy/Motown 1871GF)
P. BUNETTA. R. CHUDACOFF (A. O, WOODSON. O. WILLIAMS)

LET’S GO OUT TONIGHT
LEVERT (Atlantic 7-89350)
E LEVERT (G. LEVERT)

TIGHT FIT
CHAKA KHAN (Warner Bros. 7-28576)
R TITLEMAN. A MARDIN (B. SIEGLER. M MORROW)

UNFAITHFUL SO MUCH
FULL FORCE (Columbia 38-06339)
FULL FORCE. J B. MOORE, R. FORD JR. (FULL FORCE. SPANDOR,
H.TEE)

STAY
HOWARD HEWETT (Elektra 7-69499)
LALA (LALA)

HEAT STROKE
JANICE CHRISTIE (Supertronics 016)
P LORD (P LORD)

DOESN’T HAVE TO BE THIS WAY
ROSE ROYCE (Omni/Atlantic 7-99488)
N, MARTINELLI (S. LIRONI, D McLNTYRE, R. FELDMAN)

HOLD ON
RJ’S LATEST ARRIVAL (Manhattan/EMl B 56012)
THE WIZ (THE WIZ. D. LEITTA)

GOOD FRIEND
GEORGE DUKE (Elektra 7-69504)
G. DUKE (G. DUKE)

BABY DON’T GO TOO FAR
LUTHER INGRAM (Profile PRO-5125)
M DAY (D. LOGGINS. R. SMITH)

I NEED YOUR LOVING
THE HUMAN LEAGUE (A & M AM-2893)
J JAM, T LEWIS (J. HARRIS III. T. LEWIS. D EILAND. L RICHEY.
W H DAVIS)

SLOW DOWN
LOOSE ENDS (MCA 52976)
N. MARTINELLI (MclNTOSH. NICHOL. EUGENE)

YOU GOT IT ALL
THE JETS (MCA 52968)
D. POWELL, D RIVKIN (R. HOLMES)

PASSION AND PAIN
JANICE McCLAIN (MCA-25821)
N. MARTINELLI (D. GRIGSBY, D BURGEE)

IF I SAY YES
FIVE STAR (RCA 5083-7 RAA)
B. PEARSON. M. JAY (M JAY. M. MORROW)

SOMEONE LIKE YOU
SYLVESTER (Warner Bros, 7-28572)
K KESSIE. M. GOLDSTEIN (M. HORTON, L BARRY)

TALK TO ME
CHICO DeBARGE (Motown 1858 MF)
S. DRINKWATER (N. MUNDY. F. GOLDE, P FOX)

DON’T THINK ABOUT IT
ONE WAY (MCA-52893)
E. DEODATO (A HUDSON

.
V BRANTLEY, 1. PERKINS, C.

GREGORY)

I KNOW YOU LOVE ME
TRIENERE (Jam Packed/Music Specialist 1-2(X)4)

IlJTL"P. TONY. T. BUTLER (T BUTLER)

SITUATION #9
CLUB NOUVEAU (King Jay/Warner Bros. 7-28494)
J. KING, T McELROY, D FOSTER (J. KING. T.McELROY. D.

FOSTER)

m
m
67

GOOD THINGS COME TO THOSE WHO
CAN’T WAIT
NAYOBE (Fever/Sutra 1910)
A. TRIPOLI. C. ANGE (A. TRIPOLI. B. KHOZOURI, B. C.. S.

ABBATELLO)

SEND IT TO ME
GLADYS KNIGHT & THE PIPS (MCA-53022)
M. VERDICK. S. BRAY, J. RICE (A. WILLIS, L. WOOD)

EASY LOVE
ROSE BROTHERS (Muscle Shoalls MSS 3003)
R, CASON, J LEWIS (C. CASSON)

KISS AWAY THE PAIN
PATTI LABELLE (MCA 52945)
R KERSEY, B ELLISON (R. KERSEY, A. BROWN)
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FOOLISH PRIDE
DARYL HALL (RCA 5038-7)
D. HALL, D. A. STEWART, T, WOLK (D. HALL)

MR. BIG STUFF
HEAVY D & THE BOYZ (MCA-52962)
A. HARRELL (C. WASHINGTON. R WILLIAMS, J. BROUSSARD)

LIVING ALL ALONE
PHYLLIS HYMAN (Philadelphia International/Manhattan B-

50059)
D. WANSEL (WANSEL, GAMBLE. BIGGS)

SHE(I CAN’T RESIST)
JESSE JOHNSON (A & M AM-2901)
J. JOHNSON (J. JOHNSON)

LOVIN’ EV’RY MINUTE OF IT
DOUG E. FRESH & THE GET FRESH CREW (Reality/

Danya F-971)
D. BELL. O. COTTON (D. E. FRESH)

THE LOVER
EGYPTIAN LOVER (Egyptian Empire/Macola DMSR (X)71)
EGYPTIAN LOVER (EGYPTIAN LOVER)

WORD UP
CAMEO (Atlanta Artist/PolyGram 884933-7)
L. BLACKMON (L BLACKMON. T. JENKINS)

IN YOUR EYES
JEFFREY OSBORNE (A & M AM-2894)
M. MASSER (M. MASSER, D. HILL)

SWEET LOVE
NAJEE (EMI AMERICA B-8362)
R SONG (A. JOHNSON. G, BIAS, A BAKER)

DONT’ MAKE ME WAIT FOR LOVE
KENNY G (Arista AS 19544)
P. GLASS (GLASS, ASIESS. WALDEN)

OUR LIVES
ROBERT BROOKINS (MCA 52949)
R. BROOKINS, L. SILAS Jr. |R. BROOKINS!

I CAN PROVE IT
PHIL FEARON (Chrysalis 4V9 43084)
P FEARONfT, ETORIAI

66

82

83

85

78

79

CHARTBREAKER
ENGINE NO. 9
MIDNIGHT STAR (Solar/Elektra 769501)

DEBU

R. CALLOWAY, MIDNIGHT STAR (GENTRY, LOVELACE, GENTRY)

SINCE I HELD YOU CLOSE
BILLY PRESTON (Motown 1870MF)
B, PRESTON, S. SMITH, W W. WATSON (B PRESTON. S, SMITH,
R. PALMER)

CHILLIN’ OUT
KURTIS HAIRSTON (Atlantic 7-89335)
G. RADFROD (G. RADFORD)

YOU’RE GONNA COME BACK TO LOVE
PRINCE PHILIP MITCHELL (Ichiban 8611)
P.P. MITCHELL IP P, MITCHELL)

BODY & SOUL (TAKE ME)
MTUME (Epic 3466560)
(J. MTUMEI

ON A HIGH
MARSHALL AND BABB (Edge ED 7-002B)
MARSHALL AND BABB (MARSHALL AND BABB, T. SMITH, T
SMITH)

CAN’T STOP THIS FEELING
CARL ANDERSON (Epic 3466357)
A. PHILIP. E. BULLING (T KEANE, M. HEMELSTEIN)

YOU GOT THE LOVE
SOURCE FEATURING CANDI STATON (Source Records

SR 900)
D. POWELL, D. RIVKIN (R. HOLMES)

SHARE MY WORLD
THE BOOGIE BOYS (Capitol B5649)
T. CURRIER (MALLOY. SHERRIE, STROMANI

SUMMERTIME, SUMMERTIME
NOCERA (Sleeping Bag 7LX-22)
F. M FISHER (NOCERA, F, M. HSHER)

THINKIN’ ABOUT YA
TIMEX SOCIAL CLUB (Danya/Fantasy D-275)
J. LOGAN. M. MARRSHALL (M. MARSHALL)

WHEN YOU LOVE SOMEONE
MAZE FEATURING FRANKIE BEVERLY (Capitol B 56431)
F. BEVERLY (F. BEVERLY)

LOVE WILL CONQUER ALL
LIONEL RICHIE (Motown 1866MF)
L, RICHIE. J. CARMICHAEL (L. RICHIE, C. WEIL, G.

PHILLINGANES)

ON AND ON
PHILLIP INGRAM AND SCHERRIE PAYNE (Superstar

International SS44-12)
W. HENDERSON IP INGRAM, K. CURRY)

YOU BRING ME UP
CAPTAIN SKY (After Five/Triple T 1205)
D. BURNSIDE. C. CAMERON. H. WAYNE. M. CRUMP (B. CAMERON.
H. WAYNE)

WHOPPIT
B. FATS (Posse 1223)
B FATS (W BODEN)

MY GIRL
JOESKI LOVE (Vintertainment/Elektra)
V. DAVIS (V. DAVIS, J. ROPER. Jr.)

DON’T LOOK BACK
LYN ROMAN (Ichiban 86-110)
L. ROMAN, H. RICE, J PEREIRA (H. RICE, D. SEAEGAZELY, A.D
RICH!

DO YOU WANT IT BAD ENUFF
JENNY BURTON (Atlantic 7-89343)
P. GLASS, A. GLASS |P GLASS, J. JOHNSON)

A LITTLE BIT MORE
MELBA MOORE (Capitol B-5632)
GENE McFADDEN, (McFADDEN-VITAL! McKINNEYI

HOT! WILD! UNRESTRICTED! CRAZY
LOVE
MILLIE JACKSON (Jive/RCA 1007-7-5)

T. ALLEN (M. JACKSON, T. ALLEN)
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36 7
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69 13

94 6
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72 4

77 4

81 4

50 5

91 17

93 14

ALPHABETICAL LISTING ON INSIDE BACK COVER



MNCE
CASH BOX TOP 12" DANCE SINGLES

! I SHAKE YOU DOWN
GREGORY ABBOTT (Columbia 44-

059591

I CONTROL
JANET JACKSON (A&M SP-12209)

I IT’STHE NEW STYLE/
” PAUL REVERE

BEASTIE BOYS (Def Jam/Columbia 44-

059581

I LOVE YOU DOWN
READY FOR THE WORLD (MCA
23680)

I TALK TO ME (REMIX)
CHICO DeBARGE (Motown 4567MG)

> SUMMERTIME,
SUMMERTIME
NOCERA (Sleeping Bag SLX-22)

/ WORD UP
CAMEO (Atlanta Artists/Polygram 884
933-1)

3 JEALOUSY
CLUB NOUVEAU (King Jay/Tommy
Boy TB 884)

11

10

16

18

17

I DIDN’T MEAN TO TURN 8 10
YOU ON
ROBERT PALMER (Island DMD 969)

VICTORY 17 8
KOOL & THE GANG (Mercury/

PolyGram 888 074-1)

DIAMOND GIRL 11 17
NICE AND WILD (Top Hits TH 106)

MUSIQUE NON STOP 15 8
KRAFTWERK (Warner Bros 0-20549)

TASTY LOVE 10 11
FREDDIE JACKSON (Capitol V-15254)

HUMAN (EXTENDED 12 12
VERSION)
HUMAN LEAGUE (A&M SPl 12197)

TRUE BLUE 13 12
MADONNA (Sire/Warner Bros.0-20533)

NAIL IT TO THE WALL 14 13
STACY LATTTSAW (Motown 4563MG)

FOR TONIGHT 18 15
NANCY MARTINEZ (Atlantic 0-86789)

BRAND NEW LOVER 22 8
DEAD OR ALIVE (Epic EAS-2521)

WE CONNECT 28 5
STACEY Q (Atlantic DMD 990)

L

W
23

29

24

20

W
O
C
7

10

8

22

12

6

20

Bil YOU BE ILLIN’
RUN D.M.C. (Profile PRa71 19)

ni CRAZAY
JESSE JOHNSON (A&M 2878)m GOIN’ TO THE BANK
COMMODORES (Polydor 885 3581)

23 STAY A LITTLE
WHILE,CHILD (EXTENDED
VERSION)
LOOSE ENDS (MCA 23635)

24 ERIC B. IS PRESIDENT 16
ERIC BARRIER (Zakia 014)

m GIRLFRIEND 31
BOBBY BROWN (MCA 23643)

26 THE RAIN (LONG 19

VERSION)
ORAN "JUICE"JONES(Dcf Jam/
Columbia 44-05930)

27 I’LL TAKE YOUR MAN 21 16
SALT AND PEPPER (Next Plateau NP
5002)

Ril C’EST LA VIE 45 4
ROBBIE NEVIL (Manhattan/EMI V-

56036)

29 TEMPORARY LOVE 25 14
THING
FULL FORCE (Columbia 44-05912)

30 EVERYBODY HAVE FUN 30 8
TONIGHT
WANG CHUNG (Geffen/PRaA-2589)

31 I CAN’T TURN AROUND 32 7
(REMIX)
J M. SILK (RCA 5702-1-RD)

KTl MY GIRL 42
JOESKI LOVE (Elektra/Asylum 66833)

EH I’M NOT PERFECT (BUT 39
I’M PERFECT FOR YOU)
GRACE JONES (Manhattan 56038)

IQ SOMEONE LIKE YOU 38
SYLVESTER (Warner Bros. 0-20548)

35 UNFAITHFUL SO MUCH 35
FULL FORCE (Columbia 441)5955)

IQ THE NEW YORK RAPPER 40
BOBBY JIMMY & THE CRITTERS
(Macola 947)

37 GIRLS AIN’T NOTHING 26 17
BUT TROUBLE
JAZZY JEFF AND FRESH PRINCE
(Word WDl)

38 A LITTLE BIT MORE 34 10
MELBA MOORE/FREDDIE JACKSON
(Capitol V15256)

IQ OPEN YOUR HEART 53 2
MADONNA (Sire/Wamer Bros. 0-

20597)

m
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42

m
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m
m
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m
m
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51

52

m
55

56

m
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FACTS OF LOVE
JEFF LORBER FEATURING KARYN
WHITE (Warner Bros. 020545)

GRAVITY
JAMES BROWN (Scotti Bros.

4Z905943)

NOTORIOUS
DURAN DURAN (Capitol V-15264)

ONCE BITTEN TWICE SHY
VESTA WILLIAMS (A&M SP-12206)

BIG FUN
THE GAP BAND (Total Experience

270M-TD)

CHANGE OF HEART
CYNDI LAUPER (Portrait/CBS RAS
2560)

MISUNDERSTANDING
JAMES (D-TRAIN) WILLIAS (Columbia

4405967)

GOLDMINE (REMIX)
SEXUAL POWER
POINTER SISTERS (RCA 57741-RD)

DON’T THINK ABOUT IT
(REMIX)
ONE WAY (MCA 23659)

SHOWING OUT
MEL & KIM (Atlantic 0-86755)

COME GET MY LOVE
TKA (Tommy Boy VC 887)

GOTTA SEE YOU
TONIGHT
BARBARA ROY (RCA PW-14405)

SPECULATION (REMIX)
COLONEL ABRAMS (MCA 23670)

ONCE IN A LIFETIME
GROOVE(REMIX)
NEW EDITION (MCA 23692)

BOY TOY
TIA (RCA 5769-1-RD)

CAN’T WAIT ANOTHER
MINUTE
FIVE STAR (RCA 5731-lRDCB)

LOVE CAN’T TURN
AROUND (REMIX)
PHILLY CREAM (Cotillion/Atlantic 0-

96805)

SITUATION #9
CLUB NOVEAU (Tommy Boy TB 891)

MR. BIG STUFF
HEAVY D AND THE BOYZ (MCA
23691) STACEY Q (Atlantic 0-86797)

THE CASH BOX TOP 75 12" SINGLES CHART IS BASED ON SOLELY ON ACTUAL PIECES SOLD AT RETAIL STORES.
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46 4 LOVE ME IN SIBERIA
LABAN (Critique CR 8525)

DEBUT

27 10
60 THUNDER AND

LIGHTNING
MISS THANG (TB 889)

48 13

41

47

6

4

nt SERIOUS (REMIX)
DONNA ALLEN (21 Records/Atlantic 0-

96794)

DEBUT

50 5

62 HOOKED ON YOU
SWEET SENSATION (Next Plateau

50046)

51 5

49 4
64 FRENCH KISSIN

DEBBIE HARRY (Geffen 0-20575)

52 5

55 2

64 THE MIDAS TOUCH
MIDNIGHT STAR (Solar/Elektra ED
51338)

57 17

43 6

65 WHEN 1 THINK OF YOU
(REMIX)
JANET JACKSON (A&M SP 121801

61 19

56 2
66 POINT OF NO RETURN

(REMIX)
NU SHOOZ (Atlantic 0-86829)

62 24

54 4 67 EARTH ANGEL
NEW EDITION (MCA-23669)

63 17

58 2 68 BEST OF LOVE (REMIX)
REGINA (Atlantic 0-86772)

64 6

33

36

19

10

69 FREEDOM OVERSPILL/
HIGHER LOVE (REMIX)
STEVE WINWOOD (Island/Warner
Bros. 02537)

65 7

60 2

70 JUMPIN’ JACK FLASH
ARETHA FRANKLIN (Arista ADI-95291

66 10

59 2

71 RUMORS/VICIOUS
RUMORS (EXTENDED
VERSION)
TIMEX SOCIAL CLUB (Jay 001)

67 33

37 13
72 I’M CHILLIN’

KURTIS BLOW (PolyGram 888 oai)
68 13

44 6 73 TYPICAL MALE (REMIX)
TINA TURNER (Capitol V 152491

69 16

DEBUT

74 MAKE THE MUSIC WITH
YOUR MOUTH BIZ
BIZ MARKIE (Prism PS2008)

70 9

DEBUT 75 TWO OF HEARTS (DANCE
MIX)

71 28

New 12" Releases

TIERRA (Satellite S-12-011)

Hollywood (5:27) (Pacm Int’l — BMI/ASCAP) (Caddich, Apple, Vincent, Olegar, R.

Salas) (Producer: C. Cooper)

JESSE JOHNSON (A&M SP-12219)

She (I Can’t Resist) (7:22) (Shockadelica, Almo— ASCAP) (J. Johnson) (Producer:

J. Johnson)

THE MAIN INGREDIENT (Edge ED 12-004)

”If I Were Your Woman (If You Were My Woman)” (5:05) (Jobete— ASCAP)
(L. Ware, P. Sawyer, C. McMurray) (Producers: B. Scott, Vice Versa)

SPENCER JONES (Profile Pro-7129)

Miss Friday (6:00) (Protoons— ASCAP) (C. Jenninge, S. O’Donnell, M. Lascelles)

(Producers: S. O’Donnell, M. Lascelles)

THE THE (Epic 49-05982)

Infected (6:10) (Publisher not listed) (M. Johnson) (Producers: W. livesey, M.

Johnson)

DOUG WAIN (Wainwave WW 5458-205)

Turn Me On (4:16) (WainWave— ASCAP) (D. Wain) (Producers: D. Wain, J. Lesley)

MOST ACTIVE CLUB PICK
Freak In The Street— Untouch-
ables—(MCA)

j

D.J.: Rose Molinari

Club: Peanuts
Location: West Hollywood '

Comments:
“Good responce on the dance floor.” I

Control—Janet Jackson—(A&M)

STRONG ACTIVITY
Crazay—Jesse Johnson—(A&M)
It’s The New Style /Paul Revere

—

Beastie Boys—(Def Jam/
Columbia)

Victory—Kool & The Gang

—

(Mercury /PolyGram)
Love You Down—Ready For The
World—(MCA)

RETAILER’S PICK
Serious—Donna Allen-—(21 Re-
cords /Atlantic)
Store: L&M Sound
Manager: Malcolm McCallum
Location: North Carolina

Comments:
j

“GoodR&B sound, should be one of the big

hits in 1987." '!
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Jim Ladd
‘Inner-View” Host

“This is Jim Ladd . . . Inner-View.” It’s

:he voice that gets to you first. It’s as deep

js an ocean, as smooth as a silky sax solo,

and it rumbles like a faraway train at mid-

light. It’s the voice of a man born to radio,

t’s the voice of Jim Ladd.

A veteran of sixteen years on the Los

Angeles radio scene, Ladd has become na-

ionally renowned for his “Inner-View” ra-

dio program: a first-of-its-kind phenomenon

hat has become successful enough to

ipawn a host of imitators, forcing Ladd to

:reate his own Inner-View Radio Network

o syndicate the show nationally. Recently,

lowever, Ladd has been conspicuously ab-

ient from the local radio scene, and this

liatus can be attributed to a creative col-

aboration with talented TV producer Nan-

:y Gaelen. Ladd is goin’ uptown - he’s

aking the show to television!

It’s a concept that has been in the back of

-add’s mind for five years, and it seems to

)e a natural: the same insightful and intrigu-

ng give-and-take that characterized the

vildly popular radio show translated to the

nsual medium. Actual production was held

Nancy Gaelen
“Inner-View” Producer

at bay until the proper team could be assem-

bled, and it took a fateful meeting last year

to bring the idea to fruition. “1 was working

over at Carson doing a pilot at the time,”

Gaelen recalls, “and Jim Ladd and Jim Rog-

ers (the show’s executive producer) came in

one day with this idea. I knew it was right up

my alley: credible music television with

some blood and guts, with no fluff; some-

thing that had never been done before. So I

just latched onto it and kept nagging at

them until they told me I could do it.” Ladd
agrees, laughing.

It did not take long. “Nancy was the first

person ever to really see the show for what

it is and truly believe in it,” Ladd remem-

bers. “She saw what the show was sup-

posed to be and understood it.”

What the show is supposed to be is a fast-

paced, entertaining, and, above all, informa-

tive and in-depth look at top rockers: the

“headline makers.” The pilot has been shot,

featuring Stevie Nicks, and the series prom-

ises to fill a glaring void in the entertainment

chain. “There isn’t any music information

show that gives you what the artist is really

like. For some reason it’s not a popular an-

gle but it’s what the fans want to know,”

claims Gaelen.

The format will be essentially identical to

the radio show; thoughtful questions writ-

ten and posed by Ladd to the artists. How-
ever, the production team (Executive

Producer Rogers, Producers George Paige,

Lee Caplan, and Gaelen, as well as the al-

ways helpful John Collins) faced an aesthet-

ic dilemma: how to make the process

visually appealing? They decided to shy

away from label-produced videos because

of their omnipresent saturation, and decid-

ed instead to offer the viewer a much more
intuitive and personal look at the featured

rocker. “We’re going to be airing a lot of

stuff that has never been seen before from

the artists’ private collections, including live

performances, home movies, and still pho-

tos,” states Ladd. If the song in question has

no relevant video material available, then

the “Inner-View” team will produce their

own visual accompaniment using material

at hand.

Artists being interviewed will be discour-

aged from merely promoting their current

gigs. “We want to keep this as timeless as

possible, so we don’t want to talk about

their current album or tour,” says the viva-

cious Gaelen. “We want to be able to play

these forever. This is not news - this is

information.”

Dispensing creative and informative en-

tertainment to Los Angelenos is a concept

that Jim Ladd is not unfamiliar with, as he

has been a mainstay album radio jock since

the early 1970’s, most notably at KMET. He
bemoans the restrictive and conservative

nature of radio in the 80’s, believing with

firm conviction that it handicaps both the

air talent and the audience. “I think it’s sad.

I have worked with and against some of the

best air talent that has ever been on the

radio, and it bothers me that these very cre-

ative people have their hands tied behind

their backs and are being reduced to card

readers.”

Ladd lays the burden of blame squarely

at the feet of formatters who allow comput-

er print-outs of research results to ;a'

determine their oh-so-tight playlists. |ir

ly believe in the adage that all knowl je

good, so give me all the charts and t

graphs. But hey, that computer has ev

been to a Rolling Stones concert; it’s

seen U2 live; it doesn’t know what the jr

are talking about. That computer c ;s

realize how important rock and roll i: o

culturally. Just put the damn record t

radio and let the audience judge.” It tl

rebellious attitude that endears Ladd 1 1

legions of loyal listeners, and he has ti d

give back to his community some - t

warmth and friendship that he has rec v^

through the donation of considerabk ir

and effort to various organizations si i

Greenpeace and the No Nukes move^
as well as MC’ing a recent benefit com t

the Whiskey for the Options House fcfij

away children.

Ladd has been successful for so ai

years because of his sincerity, his de] i

conviction, and his obvious and overp

ing love of rock and roll. His fondest jj

lies intertwined within his newest prcc

the “Inner-View” television show. “I i i

like to use rock music to explore other 3

of our culture. I would love to interview |

Sagan, or maybe people on the frontIir|

the ecology or space movements, be(i

this is where mankind’s future lies, f

cites Walter Cronkite, Bill Moyer, 1

James Burke as television veterans wd

work he admires and strives to emulat

'

“We have a real strange premise fo<

show - and that is that the audience

fact, intelligent.” Ladd leans forward tci

phasize his point, as Nancy Gaelen no

agreement: “It seems that every time a;

gram comes along like a ‘Cheers,’ like a

Street Blues,’ like a ‘St. Elsewhere,’

!

great writing, then the audience sits up

responds. It simply doesn’t have to be 1

...” Well, with these two professionej

the helm, the all new “Inner-View” is f]

anteed to be anything but junk. Look f

in your market soon, and prepare for

music television. i

Rob Yardutt,

Deborah LeWow
4S Distributors

Let’s see... independent promoters. Oh
/eah, those sleazy schmoozers who hang

)ut with the Mafia and slip their local PDs a

:ouple of grams along with the latest sin-

jles, right? WRONG! Just ask Deborah
-eWow, a hard-working, dedicated and pro-

essional promoter based out of Atlanta,

jA.

Deborah works for MS Distributors, an

ndependent firm that provides sales and
iromotion services for small independent

abels. “Basically, the majority of our labels

ire the black 12" labels like Profile, Nicola,

select. Sleeping Bag, and a few others. We
ilso do some jazz promotion with the GRP
abel,” she adds. Deborah is responsible for

)op and jazz promotion with MS, and within

he pop category comes any black cross-

)vers. “We will get a project like a Run-

)MC that breaks big in the black market

ind then begins to cross over into pop, and
hen it becomes my responsibility. Another

xample would be Nocera, which is break-

rig big out of Miami. My priorities are based

trictly upon how well the record is perform-

rig, and the chances of it crossing over to

he pop chart. I listen to each record, deter-

nine which one 1 can do the best job on, and
hose are the ones that 1 concentrate on.”

Promoting radio stations is nothing new
o Deborah - she’s been involved in the pro-

notion business for 13 years, dating back to

stint with ABC Records beginning in

973. Eventually, she became the assistant

to ABC’s National Director of Album Pro-

motion in Los Angeles, but she quickly tired

of the L.A. scene and headed back to Atlan-

ta in 1976. She then caught on with United

Artists Records as their S.E. Regional Pro-

moter until 1979, when she accepted a posi-

tion with Frontline Management as National

Director of Promotion. This lasted until

Frontline closed their New York offices,

which forced Deborah back down to Atlan-

ta. After taking two years off to start a fam-

ily, she found the job at MS, and, as she

says, “the rest is history!”

Deborah’s formula for promotion is sim-

ple: does the sound fit the format of the

individual station, and what are the PD’s

criteria for adding a new record? “I like a

PD with a no-bullshit approach. I want them

to shoot me straight. If they’re not going to

play the record until it’s Top 10 - fine, then

I’ll leave you alone and do my best to get the

record up to that point and then come back.

The best things that a PD or MD can do are

to be honest and to be available.”

1986’s indie promotion scandal left its

scars on many a promoter, but Deborah was

one who actually welcomed the change.

“Prior to the investigation, most of the in-

dies were on retainer 52 weeks a year with

the majors. Then when the majors went to

the public policy of not hiring them, all of a

sudden they were available to work for the

independently distributed labels. That gave

birth to the success of ‘Wanna Be A Cow-
boy,’ ‘Walk This Way,’ and ‘Rumours.’ The
scandal actually helped us a great deal - it

made it much easier to get records added.”

However, a few of her associates were put

out of work, as they weren’t even getting

enough business to pay their phone bills.

Needless to say, the majors found a way
to get around this problem, as they allegedly

funneled money earmarked for “tour sup-

port” to independent promoters through

the act’s manager. This system kept many
indie promoters in business, but as Deborah

notes, “they may not have the volume or

the locks that they once had.”

Deborah thoroughly enjoys her work.

and still finds time to teach a course oi'

dio promotion at the Music Business 1

tute in Atlanta. It’s the little benefits

bring her the most joy: “We spend so rr

time schmoozing people to try to gei

cords added and then once in a while a

or an MD will do or say something r<

nice and that makes all the time you sp

on hold worthwhile. And, hey, where

could you have this much fun and get
|

for it?”

Rob Yardua

HAAPPPYNEW YEAR!!! . . . WNCN-FM Morning show host Bob “Ali Babba” Evans tru

conjure good spirits to help the Columbia Lions break their losing streak as NBC News capt

the moment for posterity. This new move by a commercial classical station has attracted sup

from sports lovers everywhere.
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iLASHBOX

Howto
spoilyourself

rotten.

^hen you are in New York or L.A., go ahead, spoil yourself a

tie. Let Music Express Limousine Service lay on the full royal

eatment.

olor TV, AM/FM Stereo, a fully stocked complimentary bar.

^ell turn any evening on the town, business meeting or airport

ansfer into a sublime occasion.

he automobiles are superb. The chauffeurs are impeccable,

he experience is pure luxury.

'hen you send for a Music Express Limousine you are getting

le very best and the very finest.

mu/ic
€XPRE//
"LJ L_J"

LIMOUSINE SERVICE

LOS ANGELES (213) 849-2244

Outside of CA 1-800-255-4444

hour service / Short or long trips / Sightseeing / Airports
Weddings / Corporate accounts invited /

Most major credit cards accepted.

The Toast of Both Coasts

PUC#TCP801P

STATIONS

ON PARR—John Parr recently dropped by United Stations Radio Network 's New York studiod

to chat about his latest Atlantic release, “Running The Endless Mile. ’’Pictured after the interview

(l-rj are: Janice Ginsberg, director artist relations, US: John Wolff, Parr's manager: Denise Oliver,]

director of programming, US: Parr: and Lori Levin-Hayms, account exec, Ravenhead Public

Relations.
,

BOSTON ONBOYLSTON—MCA Records

recently hosted a listening party for Boston’s

newest album release, “Third Stage. ’’The par-

ty held at Boston 's Allegro On Boylston, was

attended by local radio, press and retailers.

Pictured (l-r) are: Roman Marcinkiewicz, north

east regional promotion manager, MCA Re-

cords: Sunny Jo White, Program director!

WXKS Radio: and Tom Scholz of Boston. .

JUST LIKE RONNIE SAID—Eddie Money
and Ronnie Spector perform their recent Co-

lumbia single, “Take Me Home Tonight” on a

recent edition of Dick Clark’s American Band-

stand for ABC-TV.

PROMOTION . . . WHAT A CONCEPT—During a promotional tour to support his debu
album for Columbia Records, “A Night At The Met, ” Robin Williams visited Z-93 in Atlanta

Pictured at the posh affair (I - r), Jim Grad and Steve McCoy of Z-93: Alan Oreman, ColumbU
Records ' LPM: Bob Case, program director Z-93: front) Mary Glen Lassiter, Z-93, and the Mar
himself.
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CLASSIFIEDS
CLASSIFIED AD RATE 35 CENTS PER WORD

Cou-'t s-iery wore! including all words in firm name. Numbers in address count as one word. Minimum

as accepted $10.00. CASH or CHECK MUST ACCOMPANY ALL ORDERS FOR CLASSIFIED

AdlVERTISING. If cash or check is NOT enclosed with your order your classified ad will be held for

following issue pending receipt of your check or cash. NOTICE — $203 Classified Advertisers (Outside

USA add $78 to your present subscription price). You are entitled to a classified ad of 40 words in each

week’s issue for a period of one full year, 52 consecutive weeks. You are allowed to change your

Classified each week if you so desire. All words over 40 will be billed at a rate of 35c per word. Please

count words carefully. Be sure your Classified Ad is sent to reach the Los Angeles publication office.

6363 Sunset Blvd., Los Angeles, CA 90028 by Tuesday, 12 noon, of preceding week to appear in the

following week’s issue.

Classified Ads Close TUESDAY

COINMACHINES
-OR SALE: GAUNTLET 4 PLAYER
;i595, GAUNTLET II $2200, RING KING
;i095, ALLEY MASTER $1295, WORLD
SERIES $1295, NEMESIS $1395, SUPER
4ARIO BROS./EXCEITEBIKE VS DOU-
5LE CABINET $1295, VS DUAL GUNS-
lOGANS ALLEY & DUCK HUNT $1295,

/S SUPER MARIO BROS. $1195, SUPER
4ARIO/HOGANS ALLEY VS DUAL
:ABINET $1295, SPACE HARRIER
.1895, MAJOR LEAGUE 2 PL. $1295,

lANG ONN $2195, SHOOTING MASTER
.1595, WORLD CUP SOCCER $1595,

ILADIATOR 4995, BALCK BELT $1495,

iOAD KING $1795, IMPORTED 2 PLAY-

:r marksman riele $795 ,
helicop-

'ER $995, ROLLS ROYCE $995,

tOBERT E LEE $995.

:all or write new Orleans nov-
elty COL., 3030 No. Arnoult Road, Me-

aric, LA 70002. Tele: (504) 888-3500.

tEEBURG Jukeboxes and Used Amuse-

fient Games for Sale. Old Style Electro-Me-

hanical Pin Balls available. Videos, Shuffle

dleys and your specific requests are our

Command. JUKEMUSIK and Games, Box
162, Hanover, Pennsylvania 17331— Tele-

.hone (717) 632-7205.

)ISTRIBUTORS/OPERATORS for Ca
adian made coin operated Counter Top
James and Electronic Scales. High quality

nd profit. Low cost direct from manufac-

jrer. Contact ASTRO VISION INC., 145-9

lentley Ave., Nepean, Ont., Canada K2E
T7, Tel: (613) 226-7515.

ATTENTION JUKEBOX OPERA-
'ORS—Sunbelt Music, Texas leading sup-

.lier to Jukebox Vendors, has the best

election of 45s at the best price! With PRE-
'RINTED TITLE STRIPS for all new releases,

nd over 5,0(X) oldie titles, all orders shippred

le same day. Use our toll free # USA-1-80O
27-5137 . . . Texas 1-800442-3136.

JAPCOM CO., LTD., the designers of

1942,” “Comando,” “Ghosts ’N Goblins,”

Gunsmoke” and the n ewly releases “Scc-

lon Z,” has opened a new U.S. sales office.

Ve invite you to contact us for the name of

our nearest distributor. CAPCOM USA
MC. (408) 745-7081.

fATA HARI-$695; Evel Knivcl-$495;
.trikes & Spares— $595; Airborne Aveng-

r— $295; Atrians — $225; Dolly Parton,

Jetaway — $395; Thunderbolt — $395; Nu-

ent-$695; Hot Tip -$495; Wheels II-

395; Sheets— $295; Racer— $295; M4—
.495; Anti Aircraft — $295; MICKEY AN-
)ERSON, INC., P.O. BOX 6369 ERIE, PA
6512 PHONE (814) 452-3207

DYNAMO POOL TABLES 4x8 $1,000

each 1/3 deposit & balance C.O.D. I want to

buy 22 Crownline Cig Machines in good condi-

tion. Henry Adams Amusement Co. 114

South 1st, P.O. Box 3644, Temple, TX 76501.

WIRELESS VOLUME Control & Re-

ject Unit—Minute installation time on

Juke box. Choice wall mount or hand held.

Interference free $180.00. Berkhoff De-

signs, 2561 Montaur Hy, Brookhaven, NY
11719, (516)2824527.

WANTED—Rowe Wall Boxes WRD-E-F.

Cannady Amusement Co., 2819 Detroit

Rd„ Niles, MI 49120. Phone: 616683-5913.

ATTENTION! Join the Illinois Coin Ma-

chine Operators Association Now! United

We State Tall. For further information call

312-369-2406.

’ayphones $65 as extensions. Add kit to

equire coins $98. Requiring coins with free

•11, timed calls or not, genuinely FCC regis-

ered $295 one ($325 quantity). Expecting

oon long-distance touch-call under $400.

iince ’82 custom circuit board manufactur-

rs for other payphone makers. Call 608-

.824124.

WANTED— Man to service Poker Boards

and Bingos. Must be married. Call (304) 292-

3791.

AUCTION . . . December 6 ... 11:00 AM.,

Hanson Distributing Co., 24920 Gibson

Drive, Warren, Michigan 48089. Phone:

(313) 756-6500. Over 100 Pinball, Video,

Phonographs & Pool Tables. Consignments

Welcome.

CONTEST

FOR SALE— Blue Chip Stock Market

Wall Street tickertapes, Hi-flyers, Dixie-

lands & uprights. We also carry a complete

line of Bingo & Upright parts. Antique slots

for legal areas. Draw 80 Pokers. Call Was-

sick Dist., Morgantown, West Virginia (304)

292-3791.
MERCHANDISE

ATTENTION JUKEBOX OPERATORS

-

SUNBELT MUSIC, TEXAS LEADING
SUPPLER TO JUKEBOX VENDORS, HAS
THE BEST SELECTION OF 45S AT THE
BEST PRICE! WITH PREPRINTED TITLE
STRIPS FOR ALL NEW RELEASES
OVER 5,000 OLDIE TITLES, ALL OR-
DERS SHIPPED THE SAME DAY. USE
OUR TOLL FREE # USA-1-800-527-5137

. . . TEXAS 1-800442-3136.

EMPLOYMENT

WANTED: Miss Pac Man Cocktails, Whac-

a-mole, Skeeball, Lucky Craine. For Sale:

Shopped Regular Pac Man $395, Miss Pac

Man $800, Frogger $295. Call Mike or Phil

(717) 848-1846.

Lucky Distributing Company. Distribu-

tords for: I.G.T. Credit Plays— Rock-Ola

Phonographs— Irvine Kaye Pool Tables. (If

It Takes Coins We Got It). 2179 Nolensville

Rd., Nashville, TN 37211. (615) 242-3621.

Steve Shacklett, owner. REAL ESTATE
WANTED—Quarter Horses Lasers— Ke-

nos— Mach III — Dragons Lair Pole Position—
Spy Hunter— Punchout— Crossbow— Paper-

boy— Hangons— Gauntlets— Will exchange

for Belgian Cranes— Five Line Criscross—
Pokers— Bingos, etc. A&P Amuse, Hillside,

New Jersey (201) 9260700.

GOVERNMENT HOMES FROM $1 (U re-

pair). Also delinquent tax property. Call 805-

6876000 Ext. GH-4415 for information.

RECORDS-MUS:
rFOR SALE: Twenty Warner Mack '

ck

“Top Songs”, “Top Recordings”. Ex'je

for TV Album $7500.00. Call (615) 226 >2

JUKEBOX OPERATORS—We w b!

your used 45’s— John M. Ayleswoii

Co., 9701 Central Ave., Garden ( jv

Calif. 92644 (714) 537-5939

. . . r"'

FIRST ANNUAL “MISS MODERN
COUNTRY MUSIC” PAGEANT now
being held by CYPRESS RECORDS. For

more information write to “MISS MODERN
COUNTRY MUSIC” P.O. Box 51067, Jack-

sonville Beach, Florida 32250 or call (904)

246-8222.

FOR EXPORT: All labels of phonogi >1

records, cartridges, cassettes. Also ‘c

lently priced selections of close-outs, l^ir

40 years of personalized service to in o

ers world over. Wholesale only. DAR( E.

PORTS, LTD. 1468 Coney Island Aviu

Brooklyn, NY 11230 Cable: EXPOD ?{

NEW YORK.

COUNTRY MUSIC “STARVING ART-
IST CONTEST”—Judged by Darlene

Austin, Tillman Franks, Mayf Nutter. For

details and sample copy INDIE BULLET
Trade Magazine, Box 1464-CA, Jackson-

ville, TX 75766.

FREE CATALOG: New York’s largest

most complete one-stop specializing in b
ics But Goodies— retail and chains ’il

Write to: Paramount Records Inc., DepiCl

81 Sheer Plaza, Plainview, N.Y. 11803^

SIGHT-READ WITH CONFIDENCE!
Finally, an innovative, step-by-step program

for keyboard players that really works. “Su-

per Sight-Reading Secrets” (book) is guaran-

teed to help students, teachers, and
professionals alike. Only $9.50, postpaid,

(CA residents add 52c tax) to: SOUND
FEELINGS PUBLISHING, Suite 40-C6,

24266 Walnut St., Newhall, CA 91321.

Dealer inquiries invited.

SINGERS, MUSICIANS, PROC!(
ERS, ARRANGERS Record compara
cepting material now. Send demo tape'll

bio to: ECLIPSE MUSIC, P.O. Box 931
B'

Hollywood, Ca. 90093

SERVICES
Operators Dist. Inc., Rt. 5 Box 336, "g

Point, NC 27263. Phone: (919) 884-5|[

NSM phonographs— All Major Manufaj

ers Conversion Kits.

Guitarist-Composer-Vocalist. Perform dur-

ing recording sessions and live perfor-

mances for pop-rock band. Job location in

Los Angeles and at live concert, recording

session, rehearsal, video recording, produc-

tion session and other activity locations

throughout U.S. Must have 6 yr. exp. and

demonstrated international exposure and

exceptional ability as a guitarist and per-

former. Must have demonstrated ability as a

composer and producer of major singles for

top-selling group. Salary: $75,000/yr. Send
resume to employer Rod Stewart, c/o 1888

Century Park East, Suite 1888, Los Ange-

les, CA 90067.

ACE LOCKS KEYED ALIKE: Ski

LOCKS AND THE KEY YOU W/JJ

THEM MASTERED TO: $1.65 E/Jl

PLUS UPS SHIPPING. RANDEL L^
SERVICE, 61 ROCKAWAY AVENf
VALLEY STREAM, NY 11580. (516) i

6216. OUR 49th YEAR IN VENDING.

.

ACCOUNTING HEADACHES?-!
CALL (818) 506-0846

SONGWRITERS]
SONGWRITER’S MONTHLY NE\
LETTER, 1626 N. Wilcox, #940, F^

wood, CA 90028. For current issue si

$1.00. Every Songwriter should have a cc^

GOVERNMENT JOBS $16,040-
$59,230/yr. Now Hiring. Call 805-687-

6000 Ext. R-4415 for current federal list.

SONGWRITERS: MillionSeller writer/;

ducer, 29 years in industry, international

'

tacts, now accepting contracts, now accep

contractile material/masters for agentinf

major outlets. PROFESSIONALS 0^j

PLEASE write for information, submisf

instructions. DHO Donn Hecht Organizat

Box 2848, Key Largo, Florida 33037-7.

USA (305) 24S3071 or A.A.Best Lucky f

Music, 88 Hampton Road,Forest Gate

ONU, London, England 534-3715.

Video Year (continued from page 13)

JUKEBOX OWNERS—Sell your used

45’s and picture sleeves.Highest prices paid

for any quantity. Records or sleeves,Al’s

2249 Cottage Grove Cleveland, Ohio
44118(216)3216175

SLOT MACHINES FOR SALE—World’s

largest Manufacturer of Video Slots — in

stock 1000 assorted Bally-Jennings — IGT-

must be sold now! Si Redd, IGT, 520 So.

Rock, Reno, NV 89502, (702) 323-5060.

od for viewing whenever personal schedules

permitted, a practice which could under-

mine home video rentals and film ownership

rights.

If 1986 can be called a year in the video

deck was reshuffled, this was made plain by

the R.l.A.A. in October when the associa-

tion said it would discontinue its certifica-

tions of all videos except non-theatrical

music video at the end of the year, saying

such releases had taken the company too

far afield of the record industry. The video

business, said the R.l.A.A., has become
large and too diverse.

As the year comes to a close, projecti

for next year are foggy at best. One sure

is that the video industry in general, th

who sell video, rent it, beam it in to liv

rooms or circulate it to clubs, is keeping

eye more than ever on the bottom line.

'

infant that found its legs several years ;

appears to have entered a stor

adolescence.
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HARTiNDEX
ALPHABETIZED TOP 100 SINGLES (INCLUDING PUBLISHERS AND LICENSEES)

5
I

ried (WiUesden/My! My! admin, by Careers—
90

Dangling Participle/Hard Fought/Stark Raving

-

. 25

ida (Hideaway Hits— AS(!^AP) 66

us Moment (WB/\fera Cruz— not listed) 16

:k (J & S (adm. by Almo)— ASCAP) 73

ina Girl (Brockman — ASC^AP) 42

ime (Cliofine/Hiddcn Pun — BM!) 44

I New (Latebond Ltd./adm. by WB — ASCAP) . 74

Help (Gladys -ASCAP) 55

ht Up (WB. Music Corp./CXJ/Silvcr Sun, adm. by

ASCAP) 68

La Vie (Lieberman/Music Corp. of Amer. Inc.—

I \P/BMI) 8

I

ge Of (Stone And Muffin/Rellla— BM!) 23

ing Around (C’est/Famous— AS<2AP) 33

[
rol (Flyte Tyme Tunes — ASCAP) 7

jy (Shockadelica/A!rTK> AS(2AP) 58

it Forget (0>Igems-EMl/Tiger Shards/Irvir>g/Calyp-

K)nz - ASCAP/CAPAC - BMl/PROQ 41

t (jet (Hyndc House/Clive Banks— not listed) ... 1

1

tion In Motion (Lido. Inc. — ASC^AP)100

y Beat Of (Black Lion/Kevin Savigar. adm. by Inter-

USA -ASCAP) 95

ybody Have (Chong adm.by WB, Pet WoH adm. by

opcil — ASC^AP/Wamer-Tamcrlane — BMI) 2

?ver) Live and (Virgin — AS<2AP) 63

i Of (Music C^rp. of America/Bayjun Beat — BMI)64

ig In (Foreign Imported — BMI) 24

ish Pride (Hallowed Hall/Red Network— BMI) ... 71

Tonight (Pcraz, PRO/Kish Kish— C^APAQ 37

dom Overspill (F. S. Limited PRS/April/Hot Little

ibers-ASCV\P) 85

ich Kissin (Home Grown/Theodello Profunct —
I 52

GirHricnd(Kamalar— Let’s Shine— ASC^AP) 80
Coin’ To (Tuneworks (adm. by C!arTeers)/Franne Gee
(adm. by Rightsorig)— BMI/Nonpariel — A^AP) 92
Goldmine (Nonpareil — ASCAP/Broozertoones —
BMI) 31

Graceland (Paul Simon — BMI) 77

Heartache Away (Stone Diamond— BMI) 43
Hip To Be (Hulex - ASCAP) 28
Human (Flyte Tyme— ASCAP) 54
I Didn’t Mean (Flyte Tymes/Avantc C^rde— ASC^AP) 75
I Need (Flyte Tyme— ASCAP) 50
(You Gotta) Fight For (Def Jam/Brooklin Dust —
ASCAP) 69
I Wanna Go (Danny Tunes (adm. by Warner Tamerlane —
BMI/Buyrum/Raski (adm. by WB Music Corp.—
ASCAP) 51

I’ll Be Alright (Street Talk Tunes/Rock Dog/Frisco Ki-

d(Adm. by Colegems-EMI)— ASCAP) 45
I’ll Be Over (Rehtakul Veets/California Phase —
ASCAP) 60
I'm Not (Bruce Woolley/ April/Grace Jones(adm. by De-

Shufflin - ASCAP) 62
Is This (Ecisy Action. Adm. by WB — ASCAP/Rude,
Adm. by Wamer-Tamerlane— BMI) 12

It’s Not You (Warner-Tamerlane/Cool Dude/Writers

House -BMI) 93
Jimmy Lee (Gratitude Sky— ASCAP/When Words (Tol-

lide/Bellboy-BMI) 56

Keep Your Hands (No Suirender/Wamer-Tamerlane/

Eleksylum — BMI) 34
Land of (A. Banks/P. C^llins/M. Rutherford/Hit &
Run - ASCAP) 13

Livin’ On (Bon Jovi/PolyGram/April/Desmobilc —
ASCAP) 47

Love You Down (Ready For The World/Excalibur Lace/

Trixie Lou— BMI) 46

Love Is (Zomba— ASCAP) 20
Love Will (Brockman /Poopy ’s — ASCAP/Dyad —
BMI) 28
Miami (C^r— ASCAP) 87

Midas Touch (Hip Trip/Midstar — BMI) 94
Nail It (Jobet/Perfect Punch — BMI) 84
Nobody’s Fool (Chappell/Eve Songs— ASCAP) 48
Notorious (Tritec— not listed) 4

Open Your (WB Music Corp./Blcu Disque/Wcbo Girl/

Rafelson — ASCAP/Wamcr Tamcrlane/Doraflo/Bertus

adm. by Warner Tamerlane — BMI) 17

Shake You (Charles Family/Alli Bee/Grabbitt — BMI) . .5

Some People (April— ASCAP/I.Q.— PRS) 61

Someday (Colgems-EMI/Tiger Shards/irving/Calypso

Toonz - ASCAP/CAPAC - BMI) 19

Some Where Out (MCA/Music Corp. of America —
ASCAP/BMI) 75

Stand By (Rightsong, A. D. T. — BMI/Trio — ASCAP) 10

Stay TTie (Orange Village — ASCAP) 36

Stop To Love (April/Uncle Ronnie’s — ASCAP/Dil-
lard -BMI) 41

Strangchold (MPL Communications — ASCAP) 99
Suburbia (Cage/Ten/Virgin — ASCAP) 82
Sweet Love (Old Brompton Road.Adm.By Jobete —
ASCAP) 98

Take Me Home Tonight (Chappell/C+ D— ASCAP) . 67

Talk To Me (Music Corp. of America/Franne Gee/Right-

song — BMI/Del Zorro/Summa-Booma/Admin. by Aris-

ta-ASCAP) 40
Tasty Love (Bush Bumin’ — ASCAP) 76

Tliat's Life (Vogue — BMI) 97

The Best (Not Listed) 57

The Future’s (Mabadaddi/I.R.S., Adm. by Criterion —
BMI) 21

The Next (Sin Drome/Blackwood- BMl/Chappell &
CO/French Surf Adm. by Chappell & CO— ASCAP) 14

The Rain (Def Jam — ASCAP) 5

The Way (Zappo (adm. by BOB-A-LEW) — ASCAP) —
This Is (Joel Songs— BMI) 2

This Is The (Nob/Intersong-USA — ASCAP) 7

Thom In My (RCA/Red Network— BMI) 8

To Be (East Memphis/Irving — BMI) 2

Touch Me (Zomba Enterprises— ASCAP) 3

True Blue (WB/Bleu Disque/Webo Girl/BIack Linc-

ASCAP) 5

True Colors (Dennis Barry/Billy/Steinberg — ASCAP) 8

True To (Ric Ocasek/Lido— ASCAP) 7

Two People (Irving — BMI/Myaxe, adm. by WB— PRS
ASCAP) a

Typical Male (Warner Bros./lrving Almo) 8

Victory (Delightful — BMI) 1

Walk Like (Peer International Corp. — BMI)

War(Stone Agate — BMI) j

We Connect (Golden Torch — ASCAP) 8

Welcome To (Zen of Iniquity/Almo — ASCAP) 7

We’re Ready (Hideaway Hits— ASCAP) 2

What About (Intersong — U.S.A Inc/Till Tunes-

ASCAP) 9

Wild Life (Index — Ascap) 6
j

Will You Still (Air Bear, adm. by Warner-Tamerlane
;

Music Corporation of America/Young Mtllionairt

Club — BMI/Warm Springs— ASCAP) 3 '

Without Your (CBS Inc./Hudmar— ASCAP) 7
|

Word Up (Mole Hole/Right Song/Bug— BMI) 4

You Be (Protoons/Rush-Groove — ASCAP) 3 !

You Give Love (Bon Jovi/April//Desmobile — ASCAP]
You Cx>t It (The Holmes Line of Music — ASCAP) 4

You Know I (Howard Jones/Adm. by Warner-Tame !

lane -BMI) 1

ALPHABETIZED TOP B/C SINGLES (INCLUDING PUBLISHERS AND
ittle Bit (Busch Bumin/Ciene McFadden/Su-Ma/Ca-

s-BMI) 99
A/e (Troutman/Sa>a. adm. by Saja — BMI) 16

by Don’t (MCA - ASCAP) 53
erina Girl (Brockman — ASCAP) 34
Fun (Temp — BMI) 29
ly And (Mtume — BMI) 84
idy (All Seeing Eye/PolyGram — ASCAP/Better
's/PoiyGram Songs — BMI) 23
I’t Stop (Young Millionaires — BMI) 86
ight In (WB Clorp./DQ/Silver Sun adm. by WM Music

lp.-ASCY\P) 5

st La(Lieberman/Music Corp. of Amer. Inc.—

CAP/BMI) 26
Uin’ Out (Will/Rad Ltd./Cuiicss— ASCAP) 82
Tie Share (Warner-Tamerlane/Buffalo Music Fac-

U-BMl) 18

I

itrol (Flyte Tyme Tunes — ASCAP) 3

izay (Shockadelica/Almo — ASCAP) 25

riosity(CBS Inc./Def Jam — AS<3AP) 43
You Want (Glasshouse/Irving— BMI) 98
esn’t Have (Rare Bluc/Orca — ASCAP) 50
n’t Look (MCA/Unicity/Right By The Sea — ASCAP/
lana-BMI) 97

n’t Make Me (Bellboy — BMI/Gratitudc Sky —
CAP) 77

n’t Think (Duchess/Perk’s— BM!) 61

>y Love (Muscle Shoalls Sounds/Jalew — BMI) 66
ginc No. 9 (Hip-Trip/Midstar — BM!) 80
:ts Of (Bayjun Beat — BMI) 13

lling (Rightsong/Frannie Golde/Gene McFadden/
mma(Arista) — BMI) 27

olish Pride (Hallowed Hall/Rcd Network — BMI) . . . 68
rl Friend (Kamalar/Let’s Shine/Clinton St. — not

listed) 1

Coin’ To (Tune Works/Franne Gee/Rightsong — BMI) . .6

Goldmine (Nonpareil — ASCAP/Broozertoones —
BMI) 20

(jood Friend (Mycenae — ASCAP) 52

Good Things (Amber Pass/Disco Fevcr/Panda-
ASCAP) 64

Have You (Zomba Enterpriscs/Willcsden — ASCAP/
BMI) 41

Heat Stroke (Max/Leosun — ASCAP) 49
Hold On (Arrival — bmi) 51

Hot! Wild! (Not Listed) 100

! Can Prove (Rare Blue — ASCAP) 79

I Know (Specialists — BMI) 62
1 Need (Flyte Tyme Tunes — ASCAP) 54

1 Wanna(Mighty Three — BMI) 40
(I Wanna) Make (Pending — BMI) 42
If I Say (not listed) 58

Ike’s Rap (Supier Blue— BMI) 9
I’m Not Perfect (Bruce Woolley/April/Grace Jones (adm.

by DeShufflin)- ASCAP) 21

In Your (Prince Street/ATV adm. by CBS Songs—
ASCAP) 75
It’s The(CBS Inc /Def Jam - ASCAP) 22

Jimmy Lce(Gratitude Sky— ASCAP/When Words Col-

lide/Bellboy -BMI) 15

Kiss Away (Mercey Kercey/L’il Mama 67

Let’s Cjo (Trycct/Femcliff— BMI) 45
Living All (Downstairs/C’index adm. by The Mighty

Three - BMI) 70

Lovin’(Entertaining/Danica — BMI) 72
Love Is (Zomba — ASCAP) 12

Love Will (Brockman/Dyad — BMI/Poopy’s

—

ASCAP) 92

Love You (Ready For The World/Excalibur Lace/ Irixie

Lou -BMI) 7

Misunderstanding (CBS/Hucmar/Blackwood — BMI) . 19

Mr. Big Stuff (Malaco/Roffignal, adm. by Malaco —
BMI) 69
My Girl (Vintcrtainment — ASCAP) 96
On A High (A. Naga — BMI) 85
Once Bitten (Vesta Seven/Almo — ASCAP/Sir Gant —
BMI) 11

Once In (House of Champions/April/MGM/UA

—

ASCAP) 10

On And On(Minding — ASCAP/Stylish/Skecterman

—

BMI) 93

Our Lives (WB/Any Name. adm. by WB — ASCAP) . 78

Passion And (Julie Moosekick/Jaasu — BMI) 57

Precious (Alexandra Kce/Aujourd’Hui — BMI) 28
Send It (Off Backstreet/Streamline Moderene/Lauren

Wood -BMI) 65
Serious (Triage/Living Disc — BMI) 39
Sexy (Spectrum VII/Klymaxx — ASCAP) 14

Shake You (Charles Family/Alii Bee/Grabbitt — BMI . 30
Share My (Lifo-BMl) 88
She (Shockadelica/Almo— ASCAP) 71

Shiver (Gratitude Sky — ASCAP/Bellboy— BMI) 24

Since I (Billy Preston — BMI) 81

Situation #9 (Jay King IV — BMI — 63
Slow Love (MCA/Brampton/Virgin — ASCAP) 55
Someone (Noted For The Record/MCA — ASCAP/
Someone Like (Philly World — BMI) 59

Music C^rproation of America — BMI) 32
Stay (WB/E/A/Make It Big — ASCAP/Rockwood —
BMI) 48
Stop To (April/Uncle Ronnie’s — ASCAP/Dillard

—

BMI) 4

ALPHABETIZED TOP 100 COUNTRY SINGLES (INCLUDING PUBLISHERS
ter Losing You (Boggy Depot & Big Bethel-BMI) ... 93
1 1 Need (Jarp-BMI) 94

by I Want It (Uncle Artie ASCAP) 18

by’s Got A New Baby (A Little More/Sharp Circle/

icle Artie-ASCAP) 42
d Love (Dennis Linde— BMI) 12

3 Ole Easy Chair (Easy Chair-BMI) 84

irpenter(April-GSC-ASCAP) 13

losen (Door Knob-BMI) 70

(untrified (Go Forward-BMl) 49
>wboy Man (Michael H. Goldsten/Lyle Lovett —
'yCAP) 15

y Myself To Sleep (Irving — BMI) 1

iddy’s Hands (Blackwood — BMI) 35
•ep River Woman (Brockman-ASCAP) 47

dn’t We Shine (MCA Music/Don Schlitz/Fourth Floor/

)t Kitchen-ASCAP) 61

)wn At The Mall (Tom Collins-BMI/Collins Court-

>CAP) 64

sy Does It (Life of the Record/Malchak/Deborah

em/C^loosa-ASCAP) 75
llin’ for You for Years (WB/Two Sons/Lodge Hall-

^AP) 4

re in the Sky (Le-Bone-Aire/Vicious-ASCAP) 25
irever (Statler Bros. BMI) 37
ve Me Wings (Irving/Eaglewood-BMl/MCA/Don
hlitz-ASCAP) 10

5tta Have You (Briarpatch/Englishtown — BMI) 24
alf Past Forever (Rick Hall — ASCAP) 9
2artache Remover (White Cat ASCAP) 97
all and High Water (April/ldes of March/Preshus Child-

5CAP/BM1) 30
oliywood’s Dream (Cross Keys-ASCAP) 90

omecoming ‘63 (Blackwood/Larry Butler & South

Wing-BMI/ASCAP) 19

How Do I Turn You On (Lodge Hall/Rick Hall —
ASCAP) 16

How Do You Tell Someone You Love (Hitkit-BMI/Sun-

belt-ASCAP) 81

I CZan’t Forget Aboout You (Newwriters-BMl) 91

I Can’t Win For Losin’ You (Rick Hall - ASCAP) 28

I Only Wanted You (Tree/Cross Keys-BMI/ASCAP) . . 58

I’ll Ckjme Back As Another Woman (Let There Be Music

c/o So. Writers Group USA/Irving— ASCAP/BMI) . 17

I’ll Still Be Loving You (Warner-Tamerlane/Love Wheel-

BMI/MCA Music/Chriswald/Hopi Sound-ASCAP). . . 55

It Ain’t Country (Pierce-ASCAP) 69
It Should Have Been Easy (Jack and Bill-ASCAP) 33

Killbilly Hill (Long Tooth/That’s What She Said BMl) 46

Leave Me Lonely (WB/Gary Morris — ASCAP) 11

Let a Little Love In (April/Dune Grass/Swallowfork-

ASCAP) 74

Let’s Be Fools Like That Again (Old Friends BMI) 72

Like An Oklahoma Morning (Little Bill/Little Amber-

BMI) 65

Little Doll (KCM, a div. of Mike Curb Prod. ASCAP) . 40

Love’s Gonna Get You Someday (Hall-Clement/Ricky

Skaggs/Chip Peay — BMI) 2

Lovin’ That Crazy Feelin’ (Tree/Strawberry Lane-BMI)51

Me And My Broken Heart (Fred Rose-BMI) 73
Me And You (Prima Donna BMI) 36

Midnight Girl/Sunset Town (Almo/Don Schlitz-

ASCAP) 27

Misty Mississippi (Forest Hill-BMl/Song Pantry-ASCAP/

Circle South-BMI/Lynn Shawn-BMl) 76

Mind Your Own Business (Acuff-Rose/Rightsong/Hir-

iam — BMI) 5
Momin’ Ride (Chappell-ASCAP/Unichappell-BMI) ... 26

No Love Line (Tree-BMI/Cross Keys-ASCAP) 66
No Place Like Home (Writers Group/Scarlet Moon-

BMI) 38

Not Tonight (Tree/Cross Keys-BMI/ASCAP) 85

Now She’s in Paris (Almaric-BMI) 100

Oh Darlin’ (Crosskeys/Tree Group- ASCAP) 43
On And On (Artist Rccords-ASCAP) 62

(3n The Run (Wild Turkey-BMI) 88

(3ne By One (Acuff Rose-Opryland-BMI) 89

One Of The Boys (Southern Grand Alliance-ASCAP) 80

One Man Band (Ensign-BMI/April/Butler’s Bandits-

ASCAP) 39
Out Among The Stars (Wamer-Tamerlane/Ten Speed —
BMI) 31

Out Goin’ Cattin’ (Zoo Crew, adm. by Colgems-EMI/Mu-

sic Inc. /Labor of Love-ASCAP/BMI) 98
Partners After All (Chips Moman/Attadoo-BMl) 41

Quietly Crazy (Cavesson-ASCAP/Tapadero-BMI) 54

Ready Or Not (King Coal/April-ASCAP) 68
Right Hand Man (Earthly Delight-BMI) 23

She Thinks That She’ll Marry (Uncle Artie/Sabal —
ASCAP) 8

Sheet Music (A Team-ASCAP/Best Pcrformance/Low-

cry-BMI) 79

Small Change (Ernie Rowell-ASCAP/Guava-SESAC) . 78

Small Town Girl (Tree/Cross Keys-BMI/ASCAP) 59

Stand On It (Bruce Springsteen — ASCAP) 34

Straight to the Heart (Rondor, c/o Irving-BMl/Chappell-

ASCAP) 20

Take The Long Way Home (Song Pantry/Believus Or
Not/Wamer-Tamerlane-BMI) 56
The Rock And Roll Of Love (Jack And Biil/o/b/o itself &
Ranger Bob/Chappell/Senrenity Manor-ASCAP) 63

The Wild Side Of Life (CBS Unart C!^talogue-BMI) ... 95

LICENSEES)
Summertime (Washinwear — BMl/Beach House-
ASCAP) F

Sweet Love (Old Brompton — ASCAP/Derglenn-i
BMI) 1

Take It (Bush Bumin'/Khari Inti. — ASCAP) 3

Talk To (Music Corp. of America/Franne Gee/Rigf

song — BMI/Del Zorro/Summa-Booma/Admin.by Ari

ta - ASCAP) e

Tasty Love (Bush Bumin’ — ASCAP)
Tell Me (Music Corp. of America/Young Millionairi

Club — BMI/Notcd For The Record/Avodah
ASCAP) 3

Tenderoni(Almo/Crimsco/Ziggurat/Music Corp. C

America — ASCAP/BMI) 3

The Lover (Tpyge— BMI) 7

Tight Fit (April — ASCAP/Blackwood/Henry Sumay-
BMI) 4

To Be Continued (Jobete/Tall Temptations — ASCAP) 4

Two People (Myaxe/Almo, adm. by Warner Bros.

PRS/ASCAP) 3

Unfaithful (Forceful/Willesden — BMI 4

U-Turn (A. Naga — BMI) 3

Victory (Delightful — BMI)

When You Love (Amazement — BMI) ^

Where Did (Abkeo/Ashtray — BMI) 3

Whoppit (Sand Box/Hamilton — ASCAP) ^

Word Up (T-Man/Larry Junior/All Seeing Eye
ASCAP) ^

You Be (Protoons/Rush Groove— ASCAP) 7

You Bring (Bullion/Burnt Out — BMI) ^

You Got It (Holmes Line — ASCAP) 3

You Got The (Tri-She — BMI/Light & Sound/Berach

ASCAP) F

You’re Gonna (Muscle Shoals — BMI) f

AND LICENSEES)
Then It’s Love (Dennis Linde Music — BMI)

These Eyes (Rio Grande-BMl) A

This or Town (Riva Music Ltd./Dejamus, Inc

ASCAP) 6

Too Much Is Not Enough (Bellamy Brothers— ASCAP) 1

Tradin’ Teardrops (Milene-Opryland-ASCAP) '/

Waiting For A Train (APRS-BMI) F

Walk The Way The Wind Blows (Colgcms-EMI/Whi

Sheep-ASCAP) 3

What Am I (jonna Do About You (Tapadero/Jim’s Al

songs-BMI)

What Can I Do With My Heart (Oh The Music-BMi) .

.

What You’ll Do When I’m Gone (Larry Butler/Blac

wood-BMI) 5

When a Woman Cries (Tapadero (a div. of Merit)-BM,

Cavesson (a div. of Merit)-ASCAP) 3

When I’m Free Again (Granite/Coolwell-ASCAF
Warner Tamerlane/Blue Sky Rider-BMI) A

When You Gave Your Love To Me (Almarie-BMI) 3

When You’re Lovin’ Somebody (Forrest Hills-BMl/Soi

Pantry-ASCAP) F

Whenever You Feel Like Hurtin’ Him (Cookhouse

Royalhaven-BMI) F'

Wicked Ways (AMR-ASCAP)
Wild-Eyed Dream (Tree-BMl)

Wine Colored Roses (Hall-Clement/Frizzell/c/o WelW
BMI/(2avesson c/o Merit-ASCAP) ^

Wouldn’t You Love Us Together Again (Chappel

Sunbrite) (

You Still Move Me (Pink Pig Music-BMI)

You Turn It All Around (Stibbs-BMI) F

Your Hiding Place (Rae-Ann-BMl) ^
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CRITICAL DECISIONS
Cash Box Employees Choose Thier Top Ten Albums

bp Ten Albsssis—Stephen Padgett

1. The Waterboys—Medicine Bow 12" — Ensign (Import)

2. Van Morrison—No Guru, No Method, No Teacher —
Mercury

3. World Party—Private Revolution — Ensign/Chrysalis

4. Peter Case—Peter Case — Geffen

5. Peter HimmeSman

—

This Father’s Day — Island

6. Peter Gabriel

—

So — Geffen

7. Steve Winwood

—

Back In The High Life — Island/

Warner Bros.

8- Paul Simon—Graceland — Warner Bros.

9. Jane Siberry

—

Speckless Sky — Open Air

0.

Clannad—Maccala — RCA

bp Ten Albums—Paul lorio

1. The Pogues—Rum, Sodomy & The Lash — Stiff/MCA
2. Steve Earle

—

Guitar Town — MCA
3. Elvis Costello

—

Blood & Chocolate — Columbia

4. The Rainmakers—The Rainmakers — Mercury/

PolyGram
5. Paul Simon—Graceland — Warner Bros.

6. Bo Deans

—

Love & Hope & Sex & Dreams — Slash/

Warner Bros.

7. Peter Stampfel

—

Peter Stampfel & The Bottlecaps —
Rounder

8. Rolling Stones

—

Dirty Work — Rolling Stone/CBS
Talking Heads—True Stories — Sire/Warner Bros.

9. The Jesus & Mary Chain—Psychocandy — Warner

Bros.

9. The Feelies

—

The Good Earth — Coyote

op Ten Albums—Krista Waite

1. Steve Winwood—Back In The High Life — Island/

Warner Bros.

2. Eurythmics—Revenge — RCA
3. Bonnie Raitt—Nine Lives— Warner Bros.

I. Crowded House—Crowded House — Capitol

5.

Robert Cray—Strong Persuader — Mercury/PolyGram

5.

Paul 'Young—Between Two Fires — Columbia
7. Joan Armatrading—Sleight Of Hand —A&M
8. Kate Bush—The Whole Story— EMI America
9. Paul Simon—Graceland — Warner Bros.

9. Elvis Costello—Blood & Chocolate — Columbia

op Ten Albums—Tom De Savia

1 . Elvis Costello—Blood & Chocolate — Columbia
2. Lone Justice—Shelter — Geffen

3. Linda Ronstadt—For Sentimental Reasons — Asylum
I. REM—Lifes Rich Pageant— I.R.S.

>. Joan Armatrading—Sleight Of Hand — A&M
5. Steve Winwood—Back In The High Life — Island

/

Warner Bros.

7. Peter Case

—

Peter Case — Geffen

3. Mojo Nixon & Skid Roper—-Frenzy — Restless/Enigma

9. Paul Simon—Graceland — Warner Bros.

9. Dwight Yoakam

—

Guitars, Cadillacs, Etc., Etc. —
Reprise

op Ten Albums—DeAnna Corbit

1 . Peter Gabriel

—

So— Geffen

2. Talking Heads—True Stories — Sire/Warner Bros.

3. Genesis—Invisible Touch — Atlantic

I. Steve Winwood—Back In The High Life— Island/
Warner Bros.

5. Patti LaBelle—Winner In You — MCA
5. Prince& The Revolution—Parade — Paisley Park

/

Warner Bros.

7. Cyndi Lauper—True Colors — Portrait

3. Eurythmics—Revenge — RCA
9. David Lee Roth—Eat ’Em And Smile — Warner Bros.

9. Bruce Hornsby—The Way It Is — RCA

Top Ten Albums—Gregory Dobrin

1 . Pretenders

—

Get Close — Sire/Warner Bros.

2. Bruce Springsteen & The E-Street Band—Live

1975-85 — Columbia
3. David& David—Boomtown — A&M
4. Phil Alvin—Unsung Stories — Slash

5. Peter Gabriel-

—

So— Geffen

6. World Party

—

Private Revolution — Ensign/Chrysalis

7. Iggy Pop

—

Blah, Blah, Blah — A&M
8. Dagmar Krause

—

Supply & Demand — Hannibal

9. Wild Seeds

—

Brave, Clean & Reverent — Jungle

10. Billy Idol—Whiplash Smile — Chrysalis

Top Ten Albums—Brian Kassan

1. Let’s Active—Big Plans For Everyone — I. R.S.

2. New Order—Brotherhood — Factory/Qwest
3. The Smiths—-The Queen Is Dead — Warner Bros.

4. Everything But The Girl—Baby, The Stars Shine

Bright — Sire/Warner Bros.

5. Meat Puppets—Out My Way (EP) — SST
6. Richard Thompson

—

Daring Adventures— Mercury
7. REM—Lifes Rich Pageant — I. R.S.

8. Paul Simon—Graceland — Warner Bros.

9. Run D.M.C.

—

Raising Hell — Profile

10.

Slovenly—Thinking Of Empire — SST

Top Ten Albums—Tom Chang

1. Scott Henderson & Tribal Tech

—

Spears — Passport

2. John Scofield

—

Still Warm — Grammavision

3. Chick Corea

—

Electric Band—GRP
4. Abdullah Ibraham

—

Ekaya — Black Hawk
5. Pat Metheny/ Ornette Coleman

—

Song X — Geffen

6. Frank Zappa

—

Jazz From Hell — Barking Pumpkin
7. Mark Johnson

—

Bass Desires— ECM
8. Miles Davis

—

Tutu — Warner Bros.

9. Bobby McFerrin

—

Spontaneous Inventions — Blue Note

10. Wynton Marsalis

—

J. Mood — Columbia

Top Ten Albums—Rob Yardumian
1. Tommy Keene—Songs From The Film — Geffen

2. REM—Lifes Rich Pageant — I. R.S.

3. The Lover Speaks—The Lover Speaks—A&M
4. The Smiths—The Queen Is Dead — Sire/Warner Bros.

5. The Woodentops—Giant — Columbia

6. David & David—Welcome To The Boomtown—A&M
7. Peter Case

—

Peter Case — Geffen

8. Billy Bragg

—

Talking With The Taxman About Poetry —
Go Discs/Elektra

9. Screaming Blue Messiahs—Gun Shy — Elektra

10. Joe Jackson—Big World —A&M

Top Ten Albums—Valerie Hansen

1. Rosanne Cash—Rhythm And Romance — Columbia
2. Crystal Gayle—Straight To The Heart — Warner Bros.

3. Larry, Steve and Rudy: The Gatlin Brothers

—

Partners — Columbia
4. The Almost Brothers—The Almost Brothers — MTM
5. Terry Carisse

—

None Of The Feeling Is Gone —
Savannah

6. Schuyler, Knobloch & Overstreet-

—

SKO — MTM
7. Dan Seals

—

On The Front Line — EMI America
8. Merle Haggard

—

Out Among The Stars — Epic

9. New Grass Revival

—

EMI America
10. A.J. Masters—Back Home— Bermuda Dunes

Top Ten Jazz Albums—Lee Jeske
,

(Listed Alphabetically)
|

Birth Of A Notion—Shadow Vignettes — Sessoms
;

Castles Of Ghana—John Carter — Grammavision
,

Double Take—-Freddie Hubbard/Woody Shaw— Blue 1

Note
Homecoming—Eddie Harris/Ellis Marsalis — Spindlet *

Mardi Gras At Montreux—The Dirty Dozen Brass '

Band — Rounder '

Opening The Caravan Of Dreams-—Ornette Colcma L
Prime Time — Caravan Of Dreams

1

Song X—Pat Metheny/Ornette Coleman — Geffen
|

Spontaneous Inventions—Bobby McFerrin — Blue Ncj

The Crossing—Sheila Jordan — Black Hawk
Water From An Ancient Well—Abdullah Ibrahim — E ‘:k

Hawk '

l__

r~

Top Ten Albums—Bob Long
||

1. Patti LaBelle—-Winner In You — MCA '

2. George Benson

—

While The City Sleeps — Warner jo<

3. Luther Vandross

—

Give Me The Reason— Epic ’

4. Midnight Star

—

Headlines — Solar

5. Janet Jackson

—

-Control —A&M
6. Freddie Jackson

—

Just Like The First Time — Cap il

7. Temptations

—

To Be Continued — Gordy
,

8. Earl Klugh—Life Stories — Warner Bros.

9. Anita Baker-

—

Rapture— Elektra

10. J. Blackfoot

—

U Turn — Edge
'

Top Ten Albums—Cecil Holmes III

1 . Peter Gabriel—-So — Geffen

2. Rolling Stones—Dirty Work — Rolling Stones/CBS
3. Anita Baker—Rapture — Elektra

4. Lionel Richie—Dancing On The Ceiling — Motown
5. Beastie Boys—Licensed To III — Def Jam/Columbia
6. Robert Palmer

—

Riptide — Island

7. Robert Cray

—

Strong Persuader — Mercury/PolyGrel
8. LL Cool J—Radio— Def Jam/Columbia
9. Run D.M.C.

—

Raising Hell — Profile

10. Full Force— Full Force Get Busy 1 Time — Columbia

Top Ten Albums—Judie Haymes
j

1 . Luther Vandross—Give Me The Reason — Epic

2. Anita Baker—Rapture — Elektra

3. Eurythmics—Revenge — RCA
4. Jeff Lorber

—

Private Passion — Warner Bros.

5. Bruce Hornsby—The Way It Is — RCA
6. Patti LaBelle

—

Winner In You — MCA
7. J. Blackfoot

—

U Turn — Edge
8. Lionel Richie

—

Dancing On The Ceiling— Motown
9. Freddie Jackson

—

Just Like The First Time— Capit

10. The Judds—Rockin’ With The Rhythm — RCA

)

)

Top Ten Albums—Amy Lavelle \

1 . Gary Morris—Anything Goes — Warner Bros.

2. The Nitty Gritty Dirt Band—-Twenty YearsOf Dirt-

Warner Bros.

3. Rosanne Cash-—Rhythm And Romance — Columbia
4. Marty Stuart—Marty Stuart — Columbia
5. Willie Nelson

—

The Promiseland — Columbia

6. Merle Haggard-

—

Amber Waves Of Grain — Epic

7. Restless Heart

—

Restless Heart— RCA
8. Billy Joe Royal-

—

-Looking Ahead — Atlantic America

9. Dan Seals

—

Won’t Be Blue Anymore — EMI America

10.

Conway Twltty—-Songwriter Series — Warner Bros.

op Ten Albums—Cynthia Banta

1. Bruce Springsteen & The E-Street Band—Live

1975-85 — Columbia
2. Janet Jackson—Control —A&M
3. Genesis—Invisible Touch — Atlantic

4. Billy Ocean—Love Zone — Jive/Arista

5. Top Gun—Original Motion Picture Soundtrack —
Columbia

6. Peter Gabriel- —So— Geffen

7. Madonna

—

True Blue — Sire/Warner Bros.

8. Don Johnson

—

Heartbeat — Epic

9. The Monkees

—

The Monkees Then And Now — Arista

0. Steve Winwood—Back In The High Life — Island/

Warner Bros.

Top Ten Albums—Tom McEntee

1. J. Cash, R. Orbison, J.L. Lewis, C.Perkins—Class Of
‘55 — America Smash

2. Randy Travis

—

Storms Of Life— Warner Bros.

3. The Judds—Rockin’ With The Rhythm — RCA/Curb
4. Dan Seals—Won’t Be Blue Anymore — EMI America
5. Nanci Griffith

—

Once In A Very Blue Moon — Philo

6. The Everly Brothers

—

Born Yesterday — Mercury/
PolyGram

7. Lyle Lovett

—

Lyle Lovett — MCA/Curb
8. Vern Gosdin-

—

Vern Gosden’s Greatest Hits — Compleat
9. T. Graham Brown

—

I Tell It Like It Used To Be — Capitol

10. Merle Haggard—Out Among The Stars— Epic

Top Ten Albums—Richard D’Antonio

1. J. Cash, R. Orbison, J.L. Lewis, C. Perkins

—

Class Of ‘55 — America Smash
2. Randy Travis—-Storms Of Life — Warner Bros.

3. Dan Seals-—Won’t Be Blue Anymore — EMI America

4. The Judds—Rockin’ With The Rhythm — RCA/Curt
5. Hank Williams Jr.-

—

Montana Cafe — Curb/Warnei
Bros.

6. Tanya Tucker

—

Girls Like Me — Capitol

7. Dwight Yoakam-

—

-Guitars, Cadillacs, Etc., Etc. —
Warner Bros.

8. George Strait-

—

#7 — MCA
9. Ronnie Milsap

—

-Lost In The Fifties — RCA
10. The Nitty Gritty Dirt Band—-Twenty Years Of Dir

Warner Bros.
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)/EWS m
eatles Museum (continued from page 14) Springsteen (continued from page 15)

;ee it, like downtown London or New
k. I also don’t think it should be a dead

;;eunn, with things behind glass. I think it

uld utilize the technology of 1986 — ho-

ams, computerized this and that, wax-

ks, the whole bit.”

liuliano, who got his first climpse of the

itles, along with the rest of this hemi-

ere, when they appeared on Ed Sullivan

( 964, says he’s tired of the whole thing—
3 an actor and he wants to act. But he is

ermined, he says, to make this museum
>ality. He thinks it would be a good tour-

attraction somewhere (New York or Lon-

i) and he’s got his collection on the table.

; collection, of course, is not complete —
u could it be, he says, with things coming

all the time: Yoko Ono, he says, is mar-

ing expensive sculptures based on John

nnon’s drawings, for example, and there

things like John Lennon’s Rolls Royce

ich recently was sold for a cool $2.5 mil-

1 . And ....

‘There is one enticing piece of memora-

a of which 1 know the whereabouts — it’s

! creme de la creme as far as I’m con-

ned. In 1966, John Lennon hired a group

auto cusomizers to paint that psychedlic

Rolls Royce. Well, at the same time, he had

an old gypsy caravan, which was fully re-

stored, and he had that taken in and the

same motif was applied to the gypsy cara-

van. It’s a horse-drawn carriage and on the

back is the Sgt. Pepper logo, from the bass

drum.

“He bought an island off the coast of Ire-

land and he went for a picnic one day— one
day he went to this island, he bought the

thing and went there for one day, that’s how
rich the guy was — and they airlifted this

gypsy caravan out there so John and Yoko
wouldn’t catch too much wind or cold. They
airlifted it out there, they dropped John and

Yoko and a buddy of his off, they spent the

afternoon there, the helicopter picked them
up, they went away, completely forgot

about the caravan, and never went back.

“The island is completely uninhabitated,

way out in the middle of the Atlantic Ocean,

and I’d like to mount an expedition to find it.

“It’s wild,” says Geoffrey Giuliano, “The
Magical Mystery Tour, I’m still on it. Every-

body got off in ’70, but I’m still on it. A
splended time is guaranteed for all.”

At least for one. At least until the muse-

um becomes a reality.

etail *86 (continued from page 8)

els are restricted to a certain number of

)s, many are still focusing on “hit” prod-

:, leaving a sizeable gap in most labels’

alog CD offerings. At the NARM adviso-

meeting previously mentioned, the retail-

presented the manufacturers with a

ish list” containing over 1,000 titles

ich retailers would like to see available in

: CD format.

rhe tag “New Age” has stuck to the bur-

wing number of artists whose music,

ich is derived from elements of jazz, clas-

al and folk, is starting to sell enough units

turn retailer’s heads. With labels spring-

up like Windham Hill, Living Music, Pri-

te Music, Golden West and Narada
ong others. New Age has is generally rec-

lized as a bona fide new category. Many
lins are in the process or have already set

separate sections in their stores. “What-

>r tag you want to put on it,” says Ira

ilicher, president of Great American Mu-

/Wax Museums stores which are located

:he twin cities area, “it’s attracting a Con-

ner we haven’t had for a long time. We
>p getting the question ‘Where’s your

w Age section?’ ...” He said he recently

ped a new manager put together a New
e section in one of the stores because the

w Age category had been “mixed in with

:
jazz section. It was a category of music

y were asking for, not a specific artist.”

Ti Petit, director of purchasing for Re-

d World/Elroy Enterprises said they are

I in the process of setting up New Age
tions as sales are starting to “make some
se. We’re trying to do it chain-wide.” Re-

it surveys say at least 25 percent of the

pulation, generally what is called the

iby boomer” or 25 year-old and older

[ment of the population is interested in

w Age music.

1986 saw the concept of video sell-

ough, became a reality for many retailers

o enjoyed success with the movie Bever-

Hills Cop, which retailed at $29.95, one
the first titles to retail at a price within the

isumer’s reach. In March, many video

tributors followed suit slashing video

ces which had been around $60-$80 to

5-$30. Music video has also dropped

ce and many retailers are bullish on the

5ject. Show Industries’ Eogelman said

isic video should be treated as a “music

fifiguration in itself — not as a video.” He

cites such music videos as the Cure, Madon-

na and the Police as a booster for music

video which had been lagging in current

product. “We started selling hundreds and

thousands instead of one or two.” Many say

the key is motivating the sales staff. Towers’

Goman says, although some Tower stores

have separate sections for video and music,

he would like to put music video in the mu-

sic section. “It would sell better if it was with

the music, but some of the stores want to

keep it in the video. The record companies

are getting behind it. It just has has to get a

track record.” Koontz said video sales are

“nothing spectacular, as in huge amounts of

dollars, but it’s very steady and growing.”

With the advent of CD, VCR and comput-

er technology, more and more stores are

now calling themselves “home entertain-

ment stores” rather than record stores. No
longer can music retailers rely on narrow

product mixes. “The video and music cus-

tomer is the same customer,” said Fogel-

man.

Retailers reported a range of 8 to twenty

percent gains for the summer months and

with a solid base of hit product going into

the important holiday season, including

Springsteen, Bon Jovi, Boston, and the Po-

lice, projections ranged from 10 to 20 per-

cent. Last year’s yuletide season was
considered by most to be “soft.” This holi-

day season, retailers made predictions with

cautious optimism. Even though most retail-

ers surveyed enjoyed small increases for the

year so far, many may record losses due to

the new tax laws which retroactively elimi-

nate investment tax credits.

In May, the Musicland Group, the Minne-

apolis-based retail giant with more than 500

stores nationwide including Musicland, Sam
Goody and Discount Record stores, pur-

chased 26 Record Bar stores and 34 Lico-

rice Pizza stores for $13 million. In August,

Musicland announced that they would offer

1,750,000 shares of common stock to the

public representing 16 percent of the com-

pany which is wholly owned by parent

American Can Corporation. In June, the

Wherehouse, a California-based chain who
opened 45 more stores this year to bring

their total to 190, purchased 23 Record Fac-

tory stores for $11.6 million. In addition,

Wherehouse president, Lou Kwiker was

(continued on page 44)

dent when I was seventeen and this cat just

ran head on into me and then got out and

yelled at me for ruining his Cadillac,” he

says. “And we had a suit, a legal suit and my
father took me down to see this lawyer in

town and he goes ‘Oh man, 1 gotta defend

this?’ And I looked about the same way I

look right now (‘78). And when we were

going to court on the day of the suit — I’m

like in the right, I just got hit, my leg’s

messed up— and I remember my lawyer tell-

ing me if I was the judge I’d find you guilty. I

don’t know for what, just for being there I

guess.”

Springsteen was restless in Freehold, suf-

focated by the quiet of South Street and its

big backyards and pleasant front porches.

The fights with his father grew worse. “My
old man used to lock up the front door so he

always knew what time me and my sister

(Virginia) was coming in,” he said at a Lon-

don concert last year. “And if you’re gonna

come in too late, you’re better off staying

out and waiting for him to have a chance to

sleep a little bit, and come on in in the morn-

ing. So I used to have this sleeping bag

stashed kind of under somebody’s porch.

Sometimes if 1 was really late I’d go around

and sleep on a friend of mine’s porch or

sleep in somebody’s car. Now sometimes

when I come home, them places seem more
like my home than my house did to me
when I was growing up. (‘My Hometown’) is

about everybody needing to have some-

place to go on those nights when they can’t

go home.”

In Freehold, you weren’t supposed to

dream. You were supposed to finish high

school, quietly take a job in one of the fac-

tories on the edge of town, and settle in one

of the brick houses amongst the well-spaced

oaks and ‘Children Playing’ signs. But Bruce

had only to walk three blocks east to see the

darkness on the edge of this town, the

smokestacks and yellow walls of the Nestle

plant and 3M factory where people like his

father worked. He swore that “someday he

was going to lead a better life than this”

(“Working On The Highway”).

“I remember my dad, always sitting

around thinking about all the things he

wasn’t ever gonna have. Day after day, he

got me thinking that way too,” said Spring-

steen in concert. “My old man used to sit in

the kitchen every night. When he’d come
home from work, he went right in the kitch-

en and my mother would fix him his dinner.

And he wouldn’t move from his seat all

night long, he’d just sit there. And he’d have

all the lights turned out and he wouldn’t let

any of us turn the lights on all night. And
he’d just sit there smoking a cigarette and

drinking a beer.”

But on the other side of South Street,

there was a highway, and a sign saying ‘As-

bury Park: 18 Miles.’ That’s where Spring-

steen started to dream — but those dreams

would have to wait for high school.

Freehold Regional High School was
mostly for people in the township; there

were three other high schools for those in

the outlying, more affluent, commuter areas

of Monmouth County. Freehold Regional, a

few miles east of “Main Street’s white-

washed windows and vacant stores,” was

where Springsteen went to school. One of

his classmates there had a band called The
Castiles, and Springsteen joined as a

guitarist.

“In high school I was only interested in

two things: one was playing the guitar, and

the other one was (pause): you know that

one,” he said in a particularly lively story

that preceded “Glory Days” on his ‘85 tour.

“And of the two the guitar is the only one I

became good at. That’s why my shows are

so long because the other thing happens s

fast all the time.”

“People are always telling you aboi

what a great time you had in high school,

he said, “But I remember I hated hig

school. Couldn’t stand no high schoo

Didn’t like no high school. I’m still glad

don’t have to do no more homework an

stuff and I’m thirty-five. It’s still fun whe
eight o’ clock comes around and I don

have to look at them books.” Two decade

later, he would sum up his feelings towar

Freehold High in “No Surrender”: “W
busted out of class/had to get away fror

those fools/we learned more from a thre

minute record/Than we ever learned i

school.”

The Castiles lasted two years, from ‘64

1

‘66, and they not only gigged all aroun

Monmouth County but even played a sho\

in Manhattan at one point. In fact, the Ca:
i

tiles were a hit just about everywhere e)
i

cept on South Street. “When I was growin :

up, there were two things that were unpoj
||

ular in my house: one was me and the othe
i

one was my guitar. And my father, he use

to sit in the kitchen and we had this grat

like the heat’s supposed to come throug

except it wasn’t hooked up to any heatin

ducts; it was just open straight down to th

kitchen and there was a gas stove right ui

derneath it. And when 1 used to start pla;

ing, he used to turn on the gas jets and try t

smoke me out of my room. He used to a

ways refer to the guitar (never) as a Fende

guitar or a Gibson guitar, but always a goc

damn guitar. He stuck his head in my doc

and that’s all I heard: ‘Turn down that goc

damn guitar,” he said in concert.

Soon, on the television sets in the quic

rooms of Freehold, there was a new noise

that of the Vietnam War. The Castile

drummer, Bart Haynes, a thin, handsom
teenager with a Beatle haircut, went t

fight. “I remember (him) coming over to m
house with his Marine uniform on,” Sprint

Steen recalls on the live album, “saying h

was going and he didn’t know where

was.” Some months later, the nightly nev^

would announce that, during combat i

Vietnam, Bart Haynes had been killed.

“If you grew up in the sixties, you gre'

up with war on TV every night. A war a k
of your friends were involved in ... I n

member a lot of my friends when we wer

seventeen or eighteen didn’t have much of

chance to think about how we felt about

lot of things. And next time, they’re gonn

be looking at you. And you’re gonna need

lot of information to know what you’r

gonna do. Because in 1985, blind faith i

your leaders or anything else will get yo
killed,” he said in his live introduction t

“War” (“Live/‘75-‘85”).

Springsteen too faced the draft. “My ol

man used to tell me, man I can’t wait ‘til th

army gets you ‘cause they’re gonna make
man out of you. And they’re gonna cut a

the hair off and they’re gonna make a ma
out of you ... I remember the day I got m
draft notice I hid it from my folks. Thre

days before my physical me and my frienc

went out and stayed up all night and we gc

on the bus to go that morning and I was s

scared. Then I went and I failed. I remembe
coming home after I’d been gone for thre

days and my mother and my father wer
|

sitting there and my dad says ‘Where yo

been?’ And I said ‘I went to take my phys
I

cal.’ And they said, ‘What happened?’ An !

I said, ‘They didn’t take me.’ And he saic
|

‘That’s good.’
”

Independence day neared as Springstee
|

graduated from Freehold High. Things bi

gan to change. Springsteen’s parents, wh
(continued on page 4<
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5 brisf moment in time, I thought

1 was gonna get away without having to

write this week’s column. Since we

wouldn’t be having a Radio Report in

the year-end issue, I thought I’d be

dodging a bullet and that I'd be able to

skip through the week without having

! to tax a mind that’s already just a step

ahead of debtor’s prison, as it is.

* But, since this is for the final issue of

the year, it’s not really such a hard one

to write, so the bullet 1 dodged was real-

' ly just a blank, after all.

Traditionally, this is a time for ex-

pressing thanks for all that we’ve re-

1 ceived during the past year, and for

extending our best wishes to our

friends, neighbors and associates for

the year to come. A time for sharing

and for joyful celebration, a time for re-

flection on the challenges we’ve met,

and for basking in the glow of our

achievements.

With those things in mind, we offer

our sincere thanks to all of those

who’ve lent their support and encour-

agement during a most demanding peri-

od. Without that positive input and

feedback, ‘86 might have been a grey
' time, indeed.

We’d also like to take a moment to

offer a round of congratulations to

those whose accomplishments have

beeen stamped on the pages of history,

and who have helped make this year a

noteworthy one for Nashville and for

country music. To Dan Seals, whose

personal rocket finally broke through

“the envelope’’, and to Randy Travis,

who created a whole new fuel-injection

system for launching vinyl craft. To Hol-

ly Dunn, who apparently inherited a ter-

rific guidance system from her daddy’s

hands, and to Billy Joe Royal, who’s

learned quite a bit about rocket travel-

ling, himself. To young Michael John-

son, who earned his wings during ‘86,

and to Lyle Lovett, who’s about to earn

his own. To pioneer astronauts Conway
Twitty, Marie Osmond and Tanya

Tucker, who’ve rediscovered the view

from above the earth, and to Keith

Whitley, Marty Stuart and Steve Earle

of the astronaut cadet force.

To Judy Rodman, who made it from

the background to the foreground, to

“His T-Ness,” who told us like it’s

gonna be, and to Dwight Yoakam, who
took his guitar, his Cadillac, etc. for a

ride to top. To Restless Heart, who
have found the upper end of the chart a

place to settle down, to the Sweethearts

of the Rodeo, who are catching on to

the art of lassoing a hit, and to the Girls

Next Door, who are becoming familiar

faces in the neighborhood of the upper

numbers. And to Southern Pacific, who
have been sprinting ever upward along

the right track.

A tip of the hat to all the award win-

ners and poll winners, and to the fre-

shest, newest names, filled with

confidence and eagerness to get into

the coming year, we offer our sincerest

support: Larry Boone, Tom Wopat,

The O’Kanes, Patty Loveless and the

law firm, Schuyler, Knoboch and Over-

street. And the same to the old-timers

who have been filling the charts and the

airwaves with country music since be-

fore a lot of those others were born:

Ray Price, Ed Bruce, Cash and, natural-

ly, Waylon and Willie and the boys.

And let’s not forget the indie label

acts who have to tough it out with more

grit, on a day-to-day level, than anybody

as they grab for the brass ring. There’s

not enough room here for all of them,

but certainly we can mention such rep-

resentative names as A.J. Masters, Rob-

in Lee, Beth Williams, Toni Price,

Darlene Austin, Mason Dixon, Adam
Baker and James and Michael Younger,

to name just a few.

And, of course, a gigantic round of

applause, thanks, congratulations and

best wishes for all of the consistent

chartbreakers whose names are house-

hold words, as well as for the songwrit-

ers, producers, studio pickers and

background singers. And let’s not for-

get the guys in the trenches, handling

the promotion, marketing and preqrg

of product, as well as the radio guys|id

gals who hear the word “please” . oi

more than the word “thanks.”

And one more final round for the !c

retaries and the publicists.

To all of you whom we’ve r n

tioned, and to the many, many n r«

whom we didn’t (the result of deac k

rush and an overindulgence in holi^ y
ing, which causes serious brain cell e

cay), we offer the wish that you !t

success in the coming year in all yii

endeavors, and that the fruits of tb if

endeavors be sweet and bountiful, >i

you truly deserve them. That your 2

ations all be lasting ones, and that t v,

may be the very best representation >i

you that you can possibly create.

That all your songs be written fr r

the heart, so they may touch the he; :<

of all who hear them. That all your
j

cords be recorded from the soul <|

that each of them become Number C e

on somebody’s hit parade.

And that all of us see our worlds e.|

ourselves without limitations, and t,|i

we learn to see each other, not as cc||

petitors, but as vital and valuable in

viduals with abundance to share.
j

And that, whatever we learn to |
we learn to do it well — and in peace!

Love to all!!

Tom McEnt

iWate VacaUst attheYear
Cashbox CountrySingles&
Country Albums 1986.
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}OUNTRY
Joint Publishing Deal Signed

VILLE— Nobody told The Writers

that youngsters should be seen and

^ .ard. The upstart company has scored

op 10 songs in their two-year history.

,
with writers such as Thom Schuyler,

Knobloch, Paul Overstreet and A1

. Kicking out such songs as “On The

Hand,” “Used To Blue” and “Diggin’

anes,” President James Stroud and

iny have made so much noise that it

‘evitable they would be offered a “deal

ouldn’t refuse.” Well, they were and

^ ouldn’t.

e Writers Group, BMl and their

vP affiliate, A Little More Music, re-

entered into a long-term joint publish-

anture with Screen Gems/Colgems-

lusic, Inc.

“Naturally we have had some previous

offers,” says Cliff Audretch, Jr., general

manager of The Writers Group, “but most

of them wanted to buy the writers’ con-

tracts. We felt we had some kind of chemis-

try here that involved not only the writers

but the whole staff, and we wanted to keep

it intact.”

The deal with Screen Gems/Colgems-
EMl makes that possible while at the same
time expanding the boundaries of possibili-

ty for The Writers Group since the more
established company already has an interna-

tional network in place.

“We are thrilled to be involved with the

hottest young publishing company in Nash-

ville,” offers Charles Feldman, vice presi-

dent of Screen Gems/Colgems-EMI,

I
> THEY’RE GONNA NEED A BIGGER OFFICE~P/cfured at the signing of the

•en Gems/Colgems-EMI/Writers Group joint venture finalization are (seated l-rj James

ud and Charles Feldman; (standing I-r) attorney Scott Siman, Thom Schuyler, Steve

jeton (Screen Gems), Fred Knobloch, Cliff Audretch (Writers Group), Bob McKenzie

ters Group) and Robin Palmer (Writers Group).

im
Records

and

Beth Williams

Reaching For The
TOP

in 1987!
BGM Network 10452 Sentinel

512/654-8773 San Antonio, TX 78217

Nashville. “Via EMI’s worldwide set up, we
are providing The Writers Group with many
more outlets for their music, including mo-

tion pictures and television.”

The three writers affected by the venture

are Schuyler, Knobloch and Gore.

Schuyler’s songs will be published by

Screen Gems-EMl/Writers Group Music/

Bethlehem Music — BMl; Knobloch’s will be

published by Colgems-EMl/A Little More

Music — ASCAP; and Gore’s material by

Screen Gems-EMl/Writers Group Music —
BMl. Also, Audretch will become a profes-

sional manager for Screen Gems while Rob-

in Palmer remains professional manager of

The Writers Group. Stroud, president and

founding father of The Writers Group, stays

just that, although the offices of the compa-

ny will move to 1207 16th Ave. South.

CASH BOX COUNTRY ALBUMS
Title, Artist, Label, Number, Distributor

= Available on Compact Disc

Platinum (RIAA Certified)

= Gold (RIAA Certified)
W

27

L 0
W c

28n STORMS OF LIFE 2 28
RANDY TRAVIS (Warner Bros. 25435-

1)

2 THE TOUCH
ALABAMA (RCA 5649)

1 9
29

3 WHAT AM 1 GONNA DO
ABOUT YOU *
REBA MCENTIRE (MCA 5807)

4 9

30

4 GUITARS, CADILLACS,
ETC., ETC. *
DWIGHT YOAKAM (Warner Bros./

Reprise 25372-1)

3 54

31

5 LOVE’S GONNA GET YA *
RICKY SKAGGS (Epic FE 40309)

6 9

6 TOO MANY TIMES *
EARL THOMAS CONLEY (RCA 5619-

1-R)

7 8 32

33
7 1 TELL IT LIKE IT USED TO

BE
T GRAHAM BROWN (Capitol ST-

12487)

8 29

34
8 MONTANA CAFE

HANK WILLIAMS. JR. (Warner Bros./

Curb 1-25412)

5 25

35

9 GUITAR TOWN *
STEVE EARLE (MCA 5713)

11 31

10 PLAIN BROWN WRAPPER
GARY MORRIS (Warner Bros. 925438-

1)

10 14 36

11 WINE COLORED ROSES *
GEORGE JONES (Epic FE 40413)

9 9 37

12 LOVE WILL FIND ITS WAY
TO YOU
LEE GREENWOOD (MCA 5770)

12 13

38

13 TAKE THE LONG WAY
HOME*
JOHN SCHNEIDER (MCA-5789)

13 24

39
14 STRAIGHT TO THE

HEART
CRYSTAL GAYLE (Warner Bros. 9-

254051)

16 19

40

15 ON THE FRONT LINE
DAN SEALS (EMI/America PW-17231)

17 8

16 GEORGE STRAIT #7
GEORGE STRAIT (MCA 5750)

18 29 41

17 1 ONLY WANTED YOU
MARIE OSMOND (Capitol/Curb ST-

12516)

15 12
42

18 SURELY YOU JOUST *
RAY STEVENS (MCA-5795)

14 15
43

19 OUT GOIN’CATTIN’
SAWYER BROWN (Capitol/Curb ST-

12517)

23 8
44

20 OUT AMONG THE
STARS
MERLE HAGGARD (Epic FE 40107)

22 8
45

21 TWENTY YEARS OF DIRT
THE NITTY GRITTY DIRT BAND
(Warner Bros. 25382-1)

19 29
46

22 FOUR FOR THE SHOW ^
THE STATLERS (Mercury 826-782-lM

1)

20 28
47

23 BLACK & WHITE *
JANIE FRICKIE (Columbia FC-40383)

21 21

48

24 FALLIN’ FOR YOU FOR
YEARS
CONWAY TWITTY (Warner Bros.

25408)

24 21

49
25 HOLLY DUNN

HOLLY DUNN (MTM ST-71052)

25 8

26 PARTNERS
LARRY. STEVE AND RUDY: THE
GATLIN BROTHERS (Columbia FC
40431}

26 8
50

RHYTHM H
THE JUDDS (RCA/Curb AHLl-7042)

RODEO
SWEETHEARTS OF THE RODEO
(Columbia C 40406)

LYLE LOVETT (MCA/Curb 5748)

2
BELLAMY BROTHERS (MCA/Curb
5812)

WIND BLOWS
KATHY MATTEA (Mercury 830 405-1)

BARBARA MANDRELL (MCA 5769)

MUSIC
MEL McDaniel (Capitol ST-12528)

WILLIE NELSON (Columbia FC 39894)

BILLY JOE ROYAL (Atlantic America
7-90508)

MEMPHIS
T. G. SHEPPARD (Columbia FC 40310)

JOHN ANDERSON (Warner Bros. 9-

25373)

STRAIT TO YOU
GEORGE STRAIT (MCA-5800)

CRYSTAL GAYLE (Warner Bros. 9-

25508)

ENGLAND^
REBA McENTIRE (MCA 5691

MICHAEL JOHNSON (RCA AEL 1-

9501)

TANYA TUCKER (Capitol ST-12474)

EXILE (Epic FE 40401)

EDDIE RABBITT (RCA AHLl-7041)

SOUTHERN PACIFIC (Warner Bros.

25409)

GIRLS NEXT DOOR (MTM ST-71053)

WILL THE WOLF
SURVIVE *
WAYLON JENNINGS (MCA 5688)

PEARLS
FORESTER SISTERS (Warner Bros.

25411-1)

TONIGHT^
RONNIE MILSAP (RCA AHLl-7194)

ALABAMA GREATEST
HITS^H
ALABAMA (RCA AHLl-7170)

L

W
0

W c
28 57

27 19

30 6

31 5

33 5

29 8

37 5

38 5

32 31

34 20

36 4

41 4

42 4

35 42

40 4

39 36

46 21

47 34

44 26

43 21

45 38

48 28

49 38

50 44
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I

Artis}, J-atel, iMumber

Producer (Songwriier) w C

WW CRY MYSELF TO SLEEP
THE JUDDS (RCA/Curb 5000-7)

3 11

2 LOVE’S GONNA GET YOU SOMEDAY
RICKY SKAGGS (Epic 3406327)

2 13

m WHAT AM 1 GONNA DO ABOUT YOU
REBA McENTIRE (MCA 52922)

4 12

m FALUN’ FOR YOU FOR YEARS
CONWAY TWITTY (Warner Bros. 7 28577)

7 11

5 MIND YOUR OWN BUSINESS
HANK WILUAMS JR. (Warner Bros./Curb 7 28581)

1 12

m THEN IT’S LOVE
DON WIUJAMS (Capitol B-5638)

11 11

e YOU STILL MOVE ME
DAN SEALS (EMI America 79851)

12 10

8 SHE THINKS THAT SHE’LL MARRY
JUDY RODMAN (MTM B-72076)

9 13

9 HALF PAST FOREVER (TILL I’M BLUE
IN THE HEART)
T G. SHEPPARD (Columbia 3806347)

10 12

10 GIVE ME WINGS
MICHAEL JOHNSON (RCA P&14412)

8 14

11 LEAVE ME LONELY
GARY MORRIS (Warner Bros. 7-28542)

13 9

12 BAD LOVE
PAKE McENTiRE (RCA PB-5004-7)

14 12

13 THE CARPENTER
JOHN CONLEE (Columbia 3806311)

15 10

14 TOO MUCH IS NOT ENOUGH
THE BELLAMY BROTHERS WITH THE FORESTER
SISTERS (MCA/Curb 52917)

6 14

15 COWBOY MAN
LYLE LOVETT (MCA/Curb 52951)

19 9

m HOW EK> 1 TURN YOU ON
RONNIE MU^AP (RCA PB-5033-7)

24 6

17 I’LL COME BACK AS ANOTHER
WOMAN
TANYA TUCKER (Capitol 85652)

20 8

18 BABY 1 WANT IT
GIRLS NEXT DOOR (MTM PB-72078)

18 9

19 HOMECOMING ’63
KEITH WHITLEY (RCA PB-5013-7)

22 7

STRAIGHT TO THE HEART
CRYSTAL GAYLE (Warner Bros. 7 28518)

28 6

21 WHEN A WOMAN CRIES
JANIE FRICKIE (Columbia 3806417)

23 7

22 IT WON’T HURT
DWIGHT YOAKAM (Warner Bros. /Reprise 7 28565)

25 7

23 RIGHT HAND MAN
EDDY RAVEN (RCA PB-5032 7)

27 6

24 GOTTA HAVE YOU
EDDIE RABBITT (RCA 5012-7)

26 9

25 FIRE IN THE SKY
THE NITTY GRITTY DIRT BAND (Warner Bros. 7 28547)

29 7

m MORNIN’ RIDE
LEE GREENWOOD (MCA 52984)

33 5

27 MIDNIGHT GIRL/SUNSET TOWN
SWEETHEARTS OF THE RODEO (Columbia 3806525)

31 5

m 1 CAN’T WIN FOR LOSIN’ YOU
EARL THOMAS CONLEY (RCA 5064-7)

35 5

29 WALK THE WAY THE WIND BLOWS
K*TAY MATTEA (Mercury 884 9787)

17 14

30 HELL AND HIGH WATER
T GRAHAM BROWN (Capitol 85621)

5 17

31 OUT AMONG THE STARS
MERLE HAGGARD (Epic 3406344)

21 12

32 WINE COLORED ROSES
GEORGE JONES (Epic 3406296)

30 15

W
L O
W C

33 IT SHOULD HAVE BEEN EASY
THE WHITES (MCA/Curb 52953)

36 8

34 STAND ON IT
MEL McDANIEL (Capitol 85620)

16 14

35 DADDY’S HANDS
HOLLY DUNN (MTM P872075)

32 19

36 ME AND YOU
DONNA FARGO (Mercury/Polygram 888 093-7)

39 6

m FOREVER
THE STATLER BROTHERS (Mercury/Polygram ffi8 218
7)

45 3

m NO PLACE LIKE HOME
RANDY TRAVIS (Warner Bros. 7 28525)

49 3

39 ONE MAN BAND
MOE BANDY (MCA/Curb 52950)]

41 7

40 LITTLE DOLL
THE KENDALLS (MCA/Curb 52983)

43 5

41 PARTNERS AFTER ALL
WILLIE NELSON (Columbia 3806530)

44 5

42 BABY’S GOT A NEW BABY
SKO (MTM B-72081)

47 4

43 OH DARLIN’
THE O’KANES (Columbia 3806242)

40 13

44 THESE EYES
BETH WILLIAMS (BGM 092486)

46 6

45 WHEN I’M FREE AGAIN
RODNEY CROWELL (Columbia 3806415)

48 6

46 KILLBILLY HILL
SOUTHERN PACIHC (Warner Bros. 7-28554)

50 4

47 DEEP RIVER WOMAN
UONEL RICHIE (Motown 1873HF)

55 3

48 WICKED WAYS
PATTY LOVELESS (MCA 52969)

51 5

49 COUNTRIFIED
JOHN ANDERSON (Warner Bros. 7-28502)

52 4

50 WHAT CAN 1 DO WITH MY HEART
JUICE NEWTON (RCA 50687)

56 2

51 LOVIN’ THAT CRAZY FEELIN’
RONNIE McEXJWELL (MCA/Curb 52994)

58 2

52 WHEN YOU GAVE YOUR LOVE TO ME
RAY PRICE (Step One SOR 366)

57 3

53 SOMEDAY
STEVE EARLE (MCA 52920)

42 10

54 QUIETLY CRAZY
ED BRUCE (RCA 5077-7)

59 2

55 I’LL STILL BE LOVING YOU
RESTLESS HEART (RCA 50687)

62 2

56 TAKE THE LONG WAY HOME
JOHN SCHNEIDER (MCA 52989)

64 2

57 WHAT YOU’LL DO WHEN I’M GONE
WAYLON JENNINGS (MCA 52915)

34 15

CHARTBREAKER

58 1 ONLY WANTED YOU
MARIE OSMOND {Capitol/Curb &5663)

DEBUT

59 SMALLTOWN GIRL
STEVE WARINER (MCA 53006)

DEBUT

60 THIS OL’ TOWN
LACY J. DALTON (Columbia 3806360)

73 2

61 DIDN’T WE SHINE
LYNN ANDERSON (Mercury 888209-7)

DEBUT

62 ON AND ON
ANNE MURRAY (Capitol 85655)

DEBUT

63 THE ROCK AND ROLL OF LOVE
TOM WOPAT (EMI America 88364)

DEBUT

64 DOWN AT THE MALL
TOM T. HALL (Mercury 888 155-7)

DEBUT

65 LIKE AN OKLAHOMA MORNING
TONY McGILL (Killer K 1004)

72 4

ALPHABETICAL LISTING ON INSIDE BACK COVER

L 'o

W 'C

66 NO LOVE LINE
LEONA WILUAMS (Love Shine CLS 2)

71 5

67 WOULDN’T YOU LOVE US TOGETHER
AGAIN
FAMILY BROWN (RCA/Ariola-XB 50 882-Dist. by Vine
Street Records)

70 3

68 READY OR NOT
DON MALENA (Maxima MRC-2356)

78 3

69 IT AIN’T COUNTRY
OGDEN HARLESS (Cypress CYP 8515)

79 .2

70 CHOSEN
PERRY LaPOINTE (Door Knob DK-86-260)

75 4

71 WILD-EYED DREAM
RICKY VAN SHELTON (Columbia 3806542)

DEffi

72 LET’S BE FOOLS LIKE THAT AGAIN
TOMMY ROE (Mercury 888 206-7)

deui

I

73 ME AND MY BROKEN HEART
NORMAN WADE (NCR 328)

74 ^5

74 LET A LITTLE LOVE IN (TENNESSEE
SATURDAY NIGHT)
ROCKINHORSE (Longshot LSR 1003)

60 7

75 EASY DOES IT
TIM MALCHAK (WITH DWIGHT RUCKER) (Alpine APS-
004)

61 1

76 MISTY MISSISSIPPI
RUSTY BUDDE (BPC 1002)

81

77 TRADIN’ TEARDROPS (FOR NEW
MEMORIES)
JOE LEVACK (Young Country YC 8601)

80 's

78 SMALL CHANGE
LANIER McKUHEN (Soundwaves SW4781)

65 <i

79 SHEET MUSIC
BILL ANDERSON (Southern Tracks ST 1067)

84
'

i

80 ONE OF THE BOYS
CHERYL HANDY (RCM-00105)

DEBj

81 HOW DO YOU TELL SOMEONE YOU
LOVE (YOU’RE NOT IN LOVE
ANYMORE)
ROGER DONALD (Stargem SG 2386)

debI

82 WAITING FOR A TRAIN
BILLY WESTERN (Empire NR 16764-1)

DEB

83 WHENEVER YOU FEEL LIKE HURTIN’
HIM
LEE CUMMINS (Blossom Gap BG 0024)

DEB

84 BIG OLE EASY CHAIR
GRIZZ SAWBUCK (Fresh Squeezed FS4501)

DEB

85 NOT TONIGHT
PAUL PROCTOR (Aurora AP 1003)

DEB

86 YOU TURN IT ALL AROUND
JIM PURDY (615 S1007)

90

87 WHEN YOU’RE LOVIN’ SOMEBODY
SUSAN OLIVER (Plantation PL 218)

DEB

88 ON THE RUN
J.C. WEAVER (Wild Turkey WT 7720)

91

89 ONE BY ONE
BILL PHILLIPS & ROSEANNA ROGERS (Door Knob DK
86-261)

92

90 HOLLYWOOD’S DREAM
JEFF THOMAS (Revolver Rev 86014)

DEB

91 1 CAN’T FORGET ABOUT YOU
JOHN PATRICK (Timestar TS2384)

DEB

92 YOUR HIDING PLACE
JIM STRICKLAN (Hornet HR 1013)

DEB

93 AFTER LOSING YOU
GERRY BAZE AND TOUCH OF COUNTRY (LOR-45-117)

DEB

94 ALL 1 NEED
CALAMITY JAYNE (VSR 102)

DEB

95 THE WILD SIDE OF LIFE
KENNY ARLEDGE (Spectnim Of Sound SOSOOO)

DEB

96 BAREFOOTIN’
JOE DOUGLAS (MSR 198311)

DEB

97 HEARTACHE REMOVER
RAY LANSBERY (Comstock COM 1655)

DEBI

98 OUTGOIN’ CATTIN’
SAWYER BROWN WITH “CAT" JOE BONSALL
(Capitol/Curb-B-5629)

38

99 JUST WHEN
MARCIA LYNN (Soundwaves SW 4780)

66

100 NOW SHE’S IN PARIS
DAVE HOLLADAY (Step One SOR365)

63



REASONS GREETINGS
Ending Our Year With A Hit

“WHEN YOU
GAVE YOUR
LOVE TO ME”
Ray Price

Thanks To Radio & Our Distributors

For A Great Year.

NASHVILLE CHATTER
Whew, there are way too many

things cookin’ in Nashville and not near-

ly enough room in this week’s skimpy

column to cover them. The holiday sea-

son in Music City is almost as hectic as

October, what with everyone wining

and dining, showcasing and fundraising.

Among us the Cash Box crew is trying

to do their part and attend as many par-

ties as we can. It’s a dirty job, but...

The 2nd Annual Symphony Ball

last weekend was a maahvelous suc-

cess. Billed as the event of the “season”

and the meeting ground for classical

and country music afficienados in Nash-

ville, this year’s ball marked the initial

presentation of the Harmony Award by

the Symphony Ball Advisory Commit-

tee to Barbara Mandrell for being

“...an individual who... publicly exempli-

fies the unique harmony between the

many worlds of music that exist only in

Nashville.” Among the 500 or so guests

dancing to The Bob Hardwick Sound of

New York and Palm Beach (who, inci-

dentally, got down and boogied a few

times while their string section sat dead-

pan) were Buddy Killen, Jerry and
Connie Bradley, Mr. & Mrs. (Min-

nie Pearl) Henry Cannon, Merlin

Littlefield and many others from both

the country music and symphony sec-

tors of the city. (Thanks, Arch, it was

bunches of fun — 1 mean 1 had a simply

delightful time.)

CHIT CHAT: According to Gary
Morris’s publicist, when he found out

his recent Tulsa performance was a ben-

efit for the Oklahoma Boys Home, his

holiday spirit took over and he donated

his performance fee.

INDIE NEWS: Lots of activity with

indie labels and artists right now-

...George Peterson, chief executive

officer of West Records, plans expan-

sion of the label into four new areas

next year: telemarketing, artist endorse-

ments, videos and increased regional

marketing...Little Richie Johnson
will record Ron Urban, Vic Chavez
and Carlos Quintas in January...Corn-

pleat Records has signed T.L. Lee to a

long-term contract...Liz Boardo has

reached an agreement with songwriter/

producer Don Goodman to handle all

A&R aspects of her career...Bart Bar-

ton, president of Canyon Creek Re-

cords has signed two new artists to the

label: Rosemary Sharp and Billy

Parker, program director of KVOO-
Tulsa... Fairly new label Vine Street Re-

cords (Family Brown) has a reciprocal

distribution agreement with RCA-
Canada.

Valerie Hansen

1300 DIVISION STREET
SUITE 304
NASHVILLE, TN 37203

TELEPHONE: (615) 255-3009STEP ONE RECORDS

lOUNTRY
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L
IRY, STEVE, RUDY: THE

W TLIN BROTHERS (Columbia 38-

}2) Talkin’ To The Moon (3:32)

^ ry Gatlin — BMl) (L.Gatlin) (Produc-

^
L.Gatlin, S.Gatlin, R.Gatlin)

ast time the boys released the gos-

tune from their album, this time

ind it’s the bluegrass song. We’re

• |in’ galloping “contemporary blue-

s’’ with the top flight vocal harmo-

we take for granted when a Gatlin

>rd spins in. And spin this one will,

brothers are shootin’ for the moon
more time.

EATUREPICKS
iRIE OSMOND (Capitol P-B-5663) I Only Wanted You (3:21) (Tree/Cross

;s/Tree Group — BMl/ASCAP) (Shapiro, Garvin, Jones) (Producer: P. Worley)

'he girl’s on a roll! Another great big sound for little Marie that radio will find

•sistible, especially those stations that lean toward crossover.

!NE STROMAN (Capitol P-B-5662) Goodbye Song (3:54) (A Little More

sic/Sharp Circle — ASCAP) (J.F.Knobloch, D. Tyler) (Producer: TChoate)

The “You Can Be A Star” winner sings his hello song, hoping it’s not his

rdbye song to Capitol. The CB vote is a solid thumbs up.

GHWAY 101 (Warner Bros. 7-28483) The Bed You Made For Me (3:28)

uortsman — BMl) (P.T.Carlson) (Producer: P.Worley)

,
The vocals may remind ears a bit of Stevie Nicks, but this highway is definitely a

I jntry road — with all the potholes filled in.
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m NTRYINDIES
FEATUREPICKS

itiE NIELSON WHITE BAND (Vision 122574) Somethin’ You Got (3:31)

(Tree — BMi) (J.P.Pcnnington, S.Lemaire) (Producer: D.B.White)

This country blues ear-catcher kicks off a great lineup of indie offerings. Don’t

hesitate to pick up on lots of these — starting here.

JEFF THOMAS (Revolver REV86-014) Hollywood’s Dream (3:19) (Cross

Keys/Tree Group — ASCAP) (R.Moore, D.Hauseman) (Producer: B.McCracken)

Smooth vocals, light and airy contemporary sound ala Conley/Twitty/Raven.

I PAUL PROCTOR (Aurora AP 1003-PP) Not Tonight (3:02) (Tree — BMI/Cross

' Keys— ASCAP/Tree Group)
' The sound is almost ditto Thomas, but vocal style and quality differentiate the

two.

THE DIAMONDS (Churchill CR
94101) Just A Little Bit (3:30) (Roger

Cook/Chriswood — BMI) (R.Cook,

B.Wood) (Producer: B.Destocki)

It doesn’t really matter whether or

not these guys are “the original Dia-

monds” or not. If they continue to put

out records like this, sooner or later

they’ll be scoring big, just on their own
sound. There’s a “fun” element here

that’s missing in a lot of other group

endeavors. But why take our word for

it? Let your listeners vote. i

“BIG” AL DOWNING (Vine St. VSR 103) How Beautiful You Are (To Me)

(3:12) (Port St. Joe/Julian — BMI) (A.Downing) (Producer: N.Wilburn)

This one may remind you of a previous cross-over hit with almost the same title,

but it doesn’t really matter because it’s a timeless message and Big A1 sings his heart

out on it.
INDIELP REVIEW

AMANDA (Sundial SR 116) I Ain’t Got Time (To Rock No Babies) (2:27)

(Opryland Music — ASCAP) (S.Collom) (Producer: D.Day)

Amanda snaps out a kicker and wraps up the top five indie picks in country

jitterbuggin’ style.

WORTH MENTIONING
LISA CHILDRESS (A M I 1947) It’s Goodbye And So-Long To You
KENNY ARLEDGE (Spectrum SOS-008) The Wild Side Of Life

BOBBY BORCHERS (Longhorn LH 453002) It Was Love What It Was

NORMAN WADE—Remember
Country—(NCR NCLP-501)—
(Producer: J.Elgin)

If you’ve found yourself forgetting

country, Norman’s here to help you

back on track. The sound is heavy with

G. Jones influences and Wade sings it

most plaudibly. Quite a few of these

cuts are very listenable when you’re in a

two-step frame of mind, but the one you

definitely won’t want to skip is the cock-

tail waitress/bartender theme song,

“Shut Up And Drink Your Beer.”

THANKS FOR A WONDERFUL YEAR!

DIXON/MORRIS PROMOTIONS

“BAD MEMORY”
#77 CASH BOX

#16 CASH BOX INDIE

#23 INDIE BULLET

ON

Wamm
RECORDS

*FIRST NATIONAL CHART SINGLE*

“Midnight Fiyer” #58 CASH BOX

‘TWO SUCCESSFUL BRITISH TOURS IN 1986*

BBC Television Special - “Sing Country”

‘APPEARANCE AT THE FIRST COUNTRY MUSIC FESTIVAL*

In Prague, Czechoslovakia

THE NASHVILLE BLUEGRASS
BAND— Idle Time— (Rounder
0232)—Producer: B.Fleck/Nash-
ville Bluegrass Band)

Nothin’s better to fill idle time with

than good bluegrass, and this album has

plenty of that. The a cappella harmo-

nies of “My Lord Heard Jerusalem

When She Moaned” are right on target,

but I didn’t hear any that missed when it

comes right down to it. Even the liner

notes by John Hartford are

entertaining.

ANOTHER LOCKER ROOM EXECUTIVE DECISION—Dai//d Frizzell, center. “w(

out" the details of his new recording contract with Compleat Records recently. The

members of his team are (l-r) Charles Fach, president of Compleat; Ffalsey Agency Vice Pres

George Mallard; Roger Holmes, vice president, Essex Management; producer Ken Mansfielc

President Mike Smith of Essex Management.
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THE NELONS LANDED A REAL
SUCCESS FOR GOSPEL MUSIC
recently when their video, “Famine In

Their Land,” won third place — in the

country category! — of New York’s In-

ternational Film Festival. Producer Rob-

ert Deaton submitted “Famine” as a

country video after learning there was

no Gospel category, and The Nelons
marched in and snatched third place,

giving way only to Dwight Yoakam
(1st) and Larry, Steve and Rudy:

The Gatlin Brothers (2nd). They

even placed above country superstars

The Oak Ridge Boys, who came in

fourth (should have stayed in gospel,

boys). ..Media appearances for Amy
Grant recently included Entertainment

Tonight, PM Magazine, The Tonight

Show and The Today Show, to pro-

mote her NBC Christmas special,

filmed on location in the Big Sky Coun-

try of Montana and featuring guests Art

Garfunkel, Ed Begley Jr., Dennis
Weaver and Amy’s husband Gary
Chapman.. .Russ Taff, unlonely man
that he is, filmed the video “I’m Not

Alone” recently in San Diego and Colo-

rado Springs. This is the second video

from his award-winning album, “Med-

als.” “I’m Not Alone” will be released in

January. ...Ever wondered if people at

record labels can sing? Well, you can

find out by listening to Benson newcom-

er Laura Compton’s album, “Nothing

Compares.” Employees from Benson’s

accounting, publicity and other depart-

ments, as well as other gospel industry

harmonizers, joined in to sing backup

on the title cut in Benson’s Great Circle

Sound studio.

Amy Lavelle

THIS JOURNEY LED TO SUCCESS—Ke//y Nelon Thompson on location for

“Famine In Their Land,’’ which won thirdplace in theNYIFF country category recently.

Famine...’ is from The Nelons’ album “Journeys”

|iLVEIG LEITHAUG—In The
Irld—(Dayspring 7-01-414901-
* —Producers: C. Floria, S. Gun-
rson, F. Pedersen

Sweden’s young Solveig Leithaug

de her debut in America at the Chris-

1 Artists’ Seminar in the Rockies this

>t summer, and this is the result of

it debut. Ffer music on this album is

rant with strong lyrics, all of which

> wrote or co-wrote. The title cut is a

et with Christian rock veteran Larry

rman that contains an infectious

Drus, “We are In The World but not

the world.” Other strong songs are

'aluable” and the tongue-in-cheek

lard Of Hearing.” Watch for more

>m this young lady.

GOSPEL wmm
lOSPEL LPREVIEWS
<E GARRETT—(Home Sweet
me 7-01-001639-9)—Produ-
:C. Christian

lewcomer Luke Garrett’s material

s back and forth between message

ads and praise songs, both of which

inspiring and heartfelt. Some stand-

5 are “Then Came The Morning,”

den by William and Gloria Gaither

Chris Christian, with the New
ther Vocal Band singing back-

und. There’s one original here by

rett, entitled “He’ll Come With A
)ut,” an uptempo, happy tune. All in

a good debut LP.

CASH BOX TOP 30
SPIRITUAL ALBUMS

W W
L O L 0
W C W C

1
WE’RE WAITING 1 58 16 DEDICATED 12 68
SANDRA CROUCH (Light/Lexicon NICHOLAS (Command CRN 1003)

5855)
17 MAKING A WAY 17 72

LET MY PEOPLE GO 2 44 THE TRUTHETTES (Malaco 4397)

THE WINANS {Quest 9-25344)
18 JEHOVAH IS HIS NAME 18 32

1
THINGS ARE GOING TO 4 38 INEZ ANDREWS (Jewel 0191)

" WORK OUT SOMEHOW
EEI I’M ENCOURAGED 21 12

REV, CLAY EVANS AND THE THOMAS WHITFIELD & CO. (S.O.G.
FELLOWSHIP CHOIR (Savoy 14777) 2D151)

1
HAND IN HAND 7 22 SPIRIT 23 8
THE WILLIAMS BROTHERS (Malaco ALBERTINA WALKER (Rejoice 7-01-

4409) 500628-6)

THERE IS HOPE 5 32 21 GREATEST HITS 19 62
MILTON BRUNSON AND THE JACKSON SOUTHERNAIRES (Malaco
THOMPSON COMMUNITY SINGERS 4402)
(Rejoice 7-01-500528-X)

22 ESPECIALLY FOR YOU 22 14
CELEBRATION 3 52 JAMES CLEVELAND AND THE
SHIRLEY CEASAR (Rejoice 7-01- CLEVELAND SINGERS (Kin 8503)
5001284)

23 LOVE ALIVE III 20 96
JUST DARYL 6 30 WALTER HAWKINS (Light LS 5857)
DARYL COLEY (Plumbline 7012)

24 GIVING IT STRAIGHT TO 24 12
HAVE MERCY 8 62 YOU
EDWIN HAWKINS (Light 5887) DOROTHY MOORE (Rejoice 8326)

HE IS THE LIGHT 9 44 25 DOROTHY NORWOOD & 25 12
AL GREEN (A&M 5102) FRIENDS

1
THE SEARCH IS OVER 11 36 DOROTHY NORWOOD(A I R 10111)

TRAMAINE HAWKINS (A&M 5110) 26 WORK ON ME 26 38
JUST A REHEARSAL 10 54 ALBERTINA WALKER (Savoy 14766)

WILLIE NEAL JOHNSON and the 27 GOD WILL MAKE THINGS 27 14
GOSPEL KEYNOTES (Malaco 4403) RIGHT
UNSPEAKABLE JOY 13 72 THE TRUTHETTES (Malaco 4410)

DOUGLAS MILLER (Light 5876) 28 I’M FREE 28 12

1 SO GLAD 1 KNOW 15 19 GEORGIA MASS CHOIR (Savoy 14773)

DENIECE WILLIAMS (Sparrow SPW 29 MAYBE GOD IS TRYING 29 26
1121) TO TELL YOU
COME UNTO JESUS 14 56 SOMETHING
REV CHARLES NICKS (Sound of SOUNDTRACK FROM THE COLOR
Gospel 146) PURPLE (Warner Bros. 20466)

1 BETTER THAN BLESSED 16 19 30 HOLD ON 30 58
LOUISE CANDY DAVIS and FAITH REV, F. C. BARNES & REV. JANICE
(Malaco MAL 4405) BROWN (Atlanta International 10099)

CASH BOX TOP 30
INSPIRATIONAL ALBUMS

L

W

W
O
C

D MORNING LIKE THIS
SANDI PATTI (Word 9003)

1 36

THE BIG PICTURE
MICHAEL W. SMITH (Reunion 7-01-

000512-5)

3 19

3 THE CHAMPION
CARMAN (Word WR 8321)

2 32

CHRONOLOGY
DAVID MEECE (Myrrh 7-016844064)

8 19

5 SCANDALON
MICHAEL CARD (Sparrow SPR-1117)

4 34

BACK TO THE STREETS
PETRA (Star Song 7-102-073866)

15 12

7 GIANTS IN THE LAND
WAYNE WATSON (Dayspring 4135)

7 40

D DON’T WAIT FOR THE
MOVIE
WHITEHEART (Sparrow SPR 1128)

14 13

9 UNDIVIDED
FIRST CALL (Dayspring 4144)

9 28

10 MEDALS
RUSS TAFF (Myrrh 7616792064)

10 74

11 SO GLAD 1 KNOW
DENIECE WILLIAMS (Sparrow SPW
1121)

11 16

12 FROM A SERVANT’S
HEART
LARNELLE HARRIS (Benson RO 3956)

12 12

13 ELECTRO VOICE
DAN PEEK (Heartwarming/Benson

3834)

13 24

14 VOICES IN THE WIND
TERI DESARIO (Dayspring 761413103-
X)

5 31

15 HOLY ROLLIN
BRYAN DUNCAN (Light 70912)

6 28

w
L O
W C

[Q FOR GOD AND GOO 19 12“ ALONE
STEVE GREEN (Sparrow 1120)

17 ARMED AND DANGEROUS 16 24
MATTHEW WARD (Lone Oak 0005)

18 UNGUARDED
AMY GRANT (Myrrh 7-01-680606-5)

18 82

19 BLACK AND WHITE IN A
GREY WORLD
LESLIE PHILLIPS (Myrrh 7-01-682606-

6)

17 44

Q] THE COLLECTION
AMY GRANT (Myrrh 6843)

DEBUT

21 SHADOWLAND
SHEILA WALSH (Myrrh 6838)

22 22

22 KALEIDOSCOPE
KEITH THOMAS (Dayspring SPCN 7-

01414101-5)

23 8

23 VISION
CHRIS EATON (Reunion 7-010013128)

24 8

24 IMMORTAL
CYNTHIA CLAWSON (Dayspring

SPCN 7-01414501-0)

25 8

25 BLUE-EYED SOUL
ROBY DUKE (Good News 7-01-812110-

8)

26 7

26 THIS TOWN
ROB FRAZIER (Light SPCN 7-115-

70906-8)

20 13

27 THE RIVER IS RISING
GREG X. VOLZ (Myrrh 6846)

28 5

28 KINGDOM SEEKERS
TWILA PARIS (Starsong SPCN 7-102-

06186-2)

29 56

29 SOMEBODY’S BROTHER
SCOTT WESLEY BROWN (Sparrow
SPR-1112)

30 30

30 LIVE AND LEARN
PAUL SMITH (Dayspring 4139)

21 28
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Springsteen (continued from page 35)

had met and married in Freehold a year

before Bruce was born in 1949, had decided

to move to California. Springsteen later ad-

dressed the experience of leaving behind

ones roots in “My Hometown”: “Last night

me and Kate, we laid in bed, talking about

getting out/Packing up our bags, maybe
heading down south.” Bruce, however,

stayed in New Jersey, attending Ocean
County Community College and playing

with his new band, a power trio called

Earth, and later with Child.

In sea side Asbury Park, a new club had

opened in 1968, The Upstage, and the kick

was that you didn’t have to be of drinking

age to play because they didn’t serve alco-

hol. “Everybody played the Upstage,”
Southside Johnny told Cash Box. “There
was no alcohol so we could play even

though we weren’t old enough to play in

bars. We would jump from band to band
and have a lot of jam sessions. A lot of times

we would hustle some bar owner to give us

a gig five nights a week, five sets a night,

and we didn’t even have a band. Then we’d
call up all our friends, put a band together

and learn songs, and go play blues or
’ rhythm and blues.”

When Springsteen walked into the Up-

:
stage for the first time, in 1968, people took
notice. “He came up very politely and said,

‘ ‘Excuse me, would you mind very much if 1

borrowed your guitar? The gentleman
downstairs said it would probably be

I

okay,’ ” said Upstage owner Margaret Por-

ter in Robert Hilburn’s book Springsteen

(Rolling Stone Press). “1 said sure and stuck

I around a while while he plugged in, to make
sure he understood the system. He played

I some blues thing and 1 said ‘Oh Lord!’ and

I

went back down to the second floor. Vini

Lopez, the first drummer in the E Street

: Band v.'as sitting down there with Miami

Steve and Southside Johnny all playing Mo-

nopoly, which is what you did while you

waited to get up. And 1 told them they bet-

ter get upstairs. They were involved in the

game, and asked why. 1 said, ‘Hey guys,

there’s some kid up there who can really

play.’
”

Southside Johnny Lyon also recalls see-

ing Springsteen that day. “Every time he

got on stage everybody at the Upstage Club

knew that he was going to be definitely

someone to reckon with,” Lyon said. “Po-

tentially a big star. 1 didn’t know he was

going to be this big, but certainly every time

he got on stage he evinced the same quali-

ties he has now even back then. Everybody

said, ‘Hey man, who is this guy?’ 1 remem-

ber the first time I saw him he was doing a

BB King-style blues, telling a story about the

nuns who taught him the blues because they

brought in BB King records or something.

Who is this guy? Still asking that actually.”

Child soon changed its name to Steel Mill,

and by that time, Springsteen had dropped

out of college. At a concert some eight

years later, Springsteen told a story about

his leaving college. “I think my mother and

my sister— they’re here tonight. For six

years they’ve been following me around

California trying to get me to come back

home. Hey mom, give it up. Give me a

break. But they’re still trying to get me to go

back to college. Every time 1 come in the

house (they say) ‘You know, it’s not too late,

you can still go back to college.”

“My father always said you should be a

lawyer, get a little something for yourself,”

he said. “My mother, she used to say no no
he should be an author, he should write

books. That’s a good life, you can get some
thing for yourself. But what they didn’t un-

derstand was that I wanted everything. And
so one of you wanted a lawyer and the other

one wanted an author— well tonight you’re

just both gonna have to settle for rock ‘n’

roll.”

But Steel Mill also folded, as did his next

group. Dr. Zoom and the Sonic Boom, and

he was now twenty-one and still without a

contract. Many of his old friends in Freehold

were abandoning their rock ‘n’ roll dreams,

and marrying and settling on the quiet

streets of their hometown. Springsteen,

though, remembered his father “working

his whole life for nothing but the pain,” sit-

ting alone in the kitchen after a day at the

factory. As he would write later, it was a

town full of losers and he was pulling out to

win.

“The thing that separates him from the

rest of us (in Freehold) is that he made it out.

But 1 could see that he would make it. He

was so dedicated,” said Diana Theisi

wife of the leader of Springsteen’s

band. The Castilcs, in the Hilburn bo(

remember being outside a club yean

and 1 had (my son) in a backpack. I

pointed to us and told (my husb

‘You’re not going to make it with therr

wasn’t trying to be mean, he was just
]

ing out how much dedication it takes.

The next year, 1972, John Hami

signed Springsteen to Columbia Rec

But this story— the story of Freeho

ends here. Rock ‘n’ roll had deliverec

from nowhere, delivered him fror

hometown. “But no matter where you

what happens to you,” he said at a r

concert, “it’s always in your blood.”

Today, Springsteen lives in Rur

New Jersey, twenty minutes from Fre«

Retail ’86 (continued from page 35)

honored as retailer of the year by California

State University at Los Angeles. Tower Re-

cords opened 16 new video and/or records

store locations, including a store in London,

this year bringing their total to some 90

stores.

In March, the RIAA on behalf of several

major labels filed a federal lawsuit against

Tower Records for “parallel importing.”

Both chains received injunctions against

carrying product covered by U.S. copy-

right. “We never did bring in any product

intentionally as a parallel,” said Towers’

Koontz. “What we’ve done is when we know
something’s coming out we advise the manu-

facturer that such and such record is being

released in Britain. Is it okay to import? So we
do it on an individual basis.” Kootnz says

while most manufacturers have been coopera-

tive, some are slow in responding.

Will CD supply ever reach demand'

manufacturers settle on a standard ca;

package? Stay tuned for fu

developments.

WOMAN IN LOVE - Maureen McGo\

pictured during a N.Y. promotional swi.

her upcoming CBS solo album “An

Woman In Love. ” McGovern calls it “t

'44 Cash Bax December 27,
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IlMusic in 1986 was a mixed bag of old names, new names, sur-

es and sure things. The Cash Box Year End Polls reflects a

bow of activity that befits the diversity of the music business.

6m a gentle Whitney Houston to the urban tension of Run D.M.C.,

fingle major “trend” failed to emerge.

pnce again, musicians and the industry that supports them

jwed concern for the world. This summer’s highlight of the con-

t season was the ambitious and successful “Conspiracy Of

|)pe” tour. Amnesty International, the human rights watchdog

nanization, benefitted from the generosity of artists such as U2,

ng, Peter Gabriel and others, who took their mammoth and lov-

j{
effort on a six-city caravan.

John Cougar Mellencamp and Willie Nelson again focused the

reion’s attention on the plight of America’s beleagured farmers,

illencamp took time out during each of his concerts to enlist the

pport of concertgoers in a letter-writing effort on behalf of farm-

3. Nelson sponsored the Farm Aid II concert to aid farmers losing

eir farms to the banks. Together with the Texas Agriculture De-

triment, Nelson and friends, Mellencamp, Neil Young, Johnny

ish. Merle Haggard, Emmylou Harris and Kris Kristopherson filled

jstin’s Texas Memorial Stadium this summer.

These events, certainly the most important in human terms, are

it the ones reflected in the Year End Polls. This year’s polls reveal

me surprises. It was the year that Whitney Houston, ‘85’s big

wcomer, dominated the charts. It was also the year Prince proved

: was less than invincible. His album, “Parade,” spawned some hit

me singles, but it was not the sales force that his previous albums

oved to be. It winds up a disappointing 21 on the Top 50 LP Poll.

Perhaps the biggest surprise of all was the trio of inner-city New
irk kids known as Run D.M.C. They put their tantilizing back beat

gether with savvy social observation and a menacing delivery and

struck a resonant chord with young record buyers coast to coast.

“Rap” had its biggest year ever thanks to Run D.M.C.’s “Raising

Hell” (Profile/LP) and its indefatiguable singles, “Walk This Way”
and “You Be Illin’ ”. They wind up with the sixth most popular

album, a rare feat for an independently released pop record.

Women made great gains on the charts in 1986. We’ve already

mentioned the huge success of Whitney Houston, but she was

joined by a number of sisters who flexed their muscles this year.

Janet Jackson scored the Number Two album with “Control”

(A&M). Her smart and spunky singles, “When 1 Think Of You” and

“Nasty” paved the way for this latest Jackson sibling to have music

business success. Other feminine success stories this year include

Heart (#5), Madonna (#7) and Sade (#8).

Along with the cadre of long-time veterans who enjoyed big years

in 1986 (Van Halen, Heart, Madonna, Dire Straits, Steve Winwood,

Genesis and Peter Gabriel), there were a healthy handfull of first-

timers on board. These included Run D.M.C.
,
Outfield (#20), Bon

Jovi (#26) and Pet Shop Boys (#38).

Two veterans who have been locked out of chart contention for a

long time came roaring back in 1986 to become two of the most

talked-about artists of the year. Steve Winwood and Peter Gabriel,

both former members of super groups (Traffic and Genesis, respeci-

tively), had their biggest years ever as solo artists. Winwood clocked

in with the Number One single (“Higher Love”) and the Number
Ten LP (“Back In The High Life”). Gabriel managed to secure the

Number 14 slot for best single of the year, (“Sledgehammer”) and

wound up with the twelfth best album (“So”).

Some of the albums dominating the Top Ten LP poll have showed
surprising chart longevity. “Whitney Houston” started its chart run

92 weeks ago. “Heart” began 77 weeks ago, and “Brothers In

Arms” (Warner Bros.-#9) has been on the charts for 82 weeks.

I
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? JOO SINGLES
= rSsghsc i —Steve Winwood—Island/Warner Bros.

K. We-st T~.;i GIris—Pet Shop Boys—EMI
ssii“~MadonKa—Sire/Warncr Bros.

4. Therri is Se Sad Songs (To Make You Cry)— Billy Ocean — Jive/Arista

6.

Kiss— Prince And The Revolution— Paisley Park/Warner Bros.

6. Stuck With You— Huey Lewis And The News— Chrysalis

7. Human — Human League— A&M
8. These Dreams— Heart— Capitol

9. Why Can’t This Be Love— Van Halen— Warner Bros.

10. On My Own— Patti LaBelle And Michael McDonald —MCA
11. Addicted To Love— Robert Palmer— Island/Warner Bros.

12. Amanda— Boston —MCA
13. Greatest Love Of All — Whitney Houston — Arista

14. Sledgehammer — Peter Gabriel— Geffen/Warner Bros.

15. Kyrie— Mr. Mister— RCA
16. Glory Of Love (Theme From Karate Kid Part II)— Peter Cetera— Full Moon/Warner

Bros.

17. Invisible Touch— Genesis— Atlantic

18. Papa Don’t Preach — Madonna — Sire/Warner Bros.

19. Rock Me Amadeus— Falco — A&M
20. That’s What Friends Are For — Dionne And Friends— Arista

21 . Take My Breath Away (Love Theme From Top Gun) — Berlin — Columbia

22. Sara— Starship — Grunt/RCA
23. Say You Say Me — Lionel Richie— Motown
24. How Will I Know— Whitney Houston — Arista

25. Dancing On The Ceiling— Lionel Richie — Motown

26. Burning Heart— Survivor— Scotti Bros./CBS
27. What You Need - INKS- Atco/Atlantic

28. When I Think Of You— Janet Jackson— A&M
29. True Colors— Cyndi Lauper — Portrait/CBS

30. You Give Love A Bad Name— Bon Jovi— Mercury/PolyGram

31 . Secret Lovers— Atlantic Starr—A&M
32. When The Going Gets Tough, The Tough Get Going— Billy Ocean — Jive/Arista

33. Typical Male — Tina Turner — Capitol

34. The Next Time I Fall — Peter Cetera/Amy Grant — Full Moon/Warner Bros.

35. Holding Back The Years— Simply Red — Elektra

36. Dreamtime — Daryl Hall— RCA
37. Manic Monday — Bangles— Columbia

38. Friends And Lovers— Gloria Loring And Carl Anderson— Carrere/CBS

39. 1 Can’t Wait — Nu Shooz— Atlantic

40. No One Is To Blame— Howard Jones— Elektra

41. I’m Your Man — Wham! — Columbia

42. R.O.C.K. In The U.S.A. — John Cougar Mellencamp— Riva/PolyGram

43. Venus — Bananarama — London/PolyGram
44. Talk To Me — Stevie Nicks— Modern/Atco
45. True Blue — Madonna — Sire/Warner Bros.

46. Danger Zone — Kenny Loggins Columbia
47. Throwing It AH Away — Genesis— Atlantic

48. Nasty— Janet Jackson — A&M
49. I Didn’t Mean To Turn You On— Robert Palmer — Island/Atlantic

50. Don’t Forget Me (When I’m Gone) — Glass Tiger— Manhattan/EMI

51. Party All The Time— Eddie Murphy— Columbia

52. Harlem Shuffle— Rolling Stone/CBS
53. Heartbeat — Don Johnson— Epic

54. Mad About You — Belinda Carlisle— I. R.S./MCA
55. Alive And Kicking— Simple Minds— A&M
56. The Way It Is— Bruce Hornsby And The Range— RCA
57. Crush On You — The Jets—MCA
58. Who’s Johnny (Short Circuit Theme)— El DeBarge— Gordy/Motown
59. What Have You Done For Me Lately— Janet Jackson— A&M
60. Love Touch— Rod Stewart — Warner Bros.

61. Life In A Northern Town — Dream Academy— Reprise/Warner Bros.

62. Silent Running — Mike And The Mechanics— Atlantic

63. Take Me Home Tonight— Eddie Money— Columbia

64. Two Of Hearts— Stacey Q— Atlantic

65. Living In America— James Brown— Scotti Bros./CBS
66. Hip To Be Square— Huey Lewis And The News— Chrysalis

67. Bad Boys— Miami Sound Machine— Epic

68. Sweetest Taboo— Sade — Portrait/CBS

69. Sweet Freedom (Theme From Running Scared)— Michael McDonald— MC/4
70. Take Me Home — Phil Collins— Atlantic

71. Word Up— Cameo— Atlanta Artists/PolyGram

72. Broken Wings— Mr. Mister— RCA
73. A Different Corner— George Michael— Columbia

74. Let’s Go All The Way — Sly Fox— Capitol

75. My Hometown— Bruce Springsteen — Columbia

76. Everybody Have Fun Tonight— Wang Chung— Geffen/Warner Bros.

77. If You Leave— Orchestral Manoeuvres In The Dark — A&M
78. Rumors— Timex Social Club— Jay/Macola

79. All I Need Is A Miracle— Mike And The Mechanics— Atlantic

80. Walk This Way-Run D.M.C. - Profile

81. We Don’t Have To Take Our Clothes Off— Jermaine Stewart— Arista

82. Love Zone— Billy Ocean— Jive/Arista

83. Something About You — Level 42— Polydor/PolyGram
84. King For A Day— Thompson Twins— Arista

85. Nikita — Elton John— Geffen/Warner Bros.

86. All Cried Out— Lisa Lisa And The Cult Jam With Full Force— Columbia

87. Baby Love— Regina — Atlantic

88. Opportunities (Let’s Make Lots Of Money)— Pet Shop Boys— EMI
89. Tender Love — Force MD’s— Tommy Boy/Warner Bros.

90. Love Will Conquer All — Lionel Richie— Motown
91. Small Town — John Cougar Mellencamp— Riva/PolyGram

92. Walk of Life— Dire Straits— Warner Bros.

93. The Edge Of Heaven— Wham! — Columbia

94. Sanctify Yourself— Simple Minds—A&M
95. Your Love — The Outfield — Columbia

96. Be Good To Yourself— Journey— Columbia

97. Modern Woman— Billy Joel — Epic

98. Tonight She Comes— The Cars— Elektra

99. Seperate Lives (Love Theme From White Nights) — Phil Collins & Marilyn M:

Atlantic

100.

The Rain — Oran "Juice" Jones— Def Jam/Columbia

POP SINGLES AWARDS
TOP MALE ARTISTS
1. Billy Ocean—Jive /Arista
2. Lionel Richie—Motown
3. Robert Palmer—Island /Atlantic
4. Steve Winwood— Island/Warner Bros.

5. Peter Gabriel— Geffen/Warner Bros.

TOP NEW MALE
VOCALISTS
1. Don Johnson—Epic
2. Eddie Murphy—Columbia
3. El DeBarge—Gordy/Motown
4. George Michael— Columbia

TOP A/C MALE ARTISTS

1.

Lionel Richie—Motown
i

2. Billy Ocean—Jive/Arista

3.

Steve Winwood—Island/Warner
Bros.

I
4. Robert Palmer— Island/Atlantic

5. Peter Cetera — Full Moon/Warner Bros.

' TOP B/C MALE ARTISTS
I A. Bally Ocean—-Jive/Arista

L. 1 ’i'nchie—Motown
/ L C .r..—Paisley Park/Warner

’

'i. Eddie Murphy— Columbia

5.

Fj sieBaige— Gordy/Motown

TOP FEMALE ARTISTS
1. Madonna—Sire /Warner Bros.

2. Janet Jackson—A & M
3. Whitney Houston—Arista

4. Cyndi Lauper— Portrait/CBS

5. Tina Turner— Capitol

TOP NEW FEMALE
ARTISTS
1. Belinda Carlisle—I.R.S./MCA
2. Stacey Q—Atlantic

3. Regina—Atlantic

TOP A/C FEMALE ARTISTS
1. Madonna—Sire /Warner Bros.

2. Whitney Houston—Arista

3. Cyndi Lauper—Portrait/CBS
4. Tina Turner— Capitol

5. Sade— Portrait/CBS

TOP B/C FEMALE ARTISTS
1. Janet Jackson—A&M
2. Whitney Houston—Arista

3. Tina Turner—Capitol

4. Sade — Portrait/CBS

5. Anita Baker — Elektra

TOP GROUPS
1. Genesis—Atlantic

2. Huey Lewis & The News

—

Chrysalis

3. Heart—Capitol
4. Mr. Mister— RCA
5. Van Halen — Warner Bros.

TOP NEW GROUP
1. Miami Sound Machine—Epic

2. Mike & The Mechanics—-Atlantic

3. Simply Red—Elektra

4. Jets— MCA

Special Achievement Award
Dionne Warwick & Friends-—Arista

TOP FEMALE GROUP
1. Bangles—Columbia
2. Bananarama—London /PolyGram
3. Klymaxx—Constellation /MCA

TOP A/C GROUPS
1. Genesis-—Atlantic

2. Mr. Mister—RCA
3. Human League—A & M
4. Dionne & Friends — Arista

5. Starship— Grunt/RCA

TOP B/C GROUPS
1. Atlantic Starr—A & M
2. Jets—MCA
3. Cameo—Atlanta Artists/

PolyGram
4. Timex Social Club — Jay/Macola

5. Run D.M.C. — Profile

TOP MIXED GROUPS
j

1. Heart—Capitol

2. Human League—A&M
3. Berlin-—Geffen /Warner Bros
4. Starship— Grunt/RCA

TOP DUO
1. Pet Shop Boys—EMI
2. Patti LaBelle & Michael
McDonald—MCA

3. Wham!—Columbia
4. Nu Shooz— Atlantic

5. Gloria Loring & Carl Anderson—
Carrere/CBS

TOP NEW DUO
1. Pet Shop Boys—EMI
2. Patti LaBelle & Michael
McDonald—MCA

3. Nu Shooz—Atlantic

4. Gloria Loring & Carl Anderson—
Carrere/CBS

5. Phil Collins & Marilyn Martin— Atl

11 48 Cash Box December 20,



#1 top duo singles

#1 top new duo singles

#1 top duo album

#2 single “west end girls”

pet shop boys
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YEAR END POLLS— 1986

POP
ALBUM AWARDS

! TOP MALE ARTISTS
1. Steve Winwood—Island/ Warner

Bros.

2. David Lee Roth—Warner Bros.

3. Peter Gabriel—Gcffen/Warner
Bros.

4. John Cougar Mellencamp — Riva/
I PolyGram
^ 5. Lionel Richie “Motown

TOP NEW MALE ARTISTS
1. Sting—A & M
2. Don Johnson—Epic

3. L.L. Cool J.—Def Jam/Columbia

TOP A/C MALE ARTISTS
1. Steve Winwood—Island/Warner

Bros.

2. Lionel Richie—Motown
3. Billy Joel—Columbia

TOP B/C MALE ARTISTS
1. Prince—Paisley Park/Warner

Bros.

2. Billy Ocean—Jive /Arista

3. Stevie Wonder—Tamla/Motown

TOP COUNTRY MALE
ARTISTS
1. Hank Williams, Jr.—Curb/Warner

Bros.

2. Dwight Yoakam—Reprise/ Warner
Bros.

3. Randy Travis—Warner Bros.

TOP AOR MALE ARTISTS
1. Steve Winwood—Island/ Warner

Bros.

2. David Lee Roth—Warner Bros.

3. Peter Gabriel—Geffen/Warner
Bros.

TOP GROUPS
1. Van Halen—Warner Bros.
2. Heart—Capitol

3. Run D.M.C.—Profile

4. Dire Straits — Warner Bros.

5. Genesis— Atlantic

TOP NEW GROUPS
1. Outfield—Columbia
2. Simply Red—Elektra
3. Cinderella—Mercury/
PolyGram

B/C GROUP
H C. Profile

! d. -Atlanta Artists/
“OlyGraJH
-V';- —Columbia

TOP FIFTY POP LP’S
1. Whitney Houston—Whitney Houston—Arista

2. Control—Janet Jackson—A&M
3. Original Motion Picture Soundtrack—Top Gun—Columbia
4. 5150— Van Halen — Warner Bros.

5. Heart — Heart — Capitol

6. Run D.M.C. “Profile

7. True Blue— Madonna— Sire/Warner Bros.

8. Promise — Sade — Portrait/CBS
9. Brothers In Arms — Dire Straits — Warner Bros.

10. Back In The High Life — Steve Winwood— Island/Warner Bros.

11. Invisible Touch — Genesis — Atlantic

12. So— Peter Gabriel — Geffen/Warner Bros.

13. The Broadway Album — Barbra Streisand — Columbia

14. Welcome To The Real World — Mr. Mister— RCA
15. Like A Rock — Bob Seger— Capitol

16. Fore! — Huey Lewis & The News — Chrysalis

17. Scarecrow — John Cougar Mellencamp — Riva/PolyGram

18. Afterburner— ZZ Top— Warner Bros.

19. Winner In You — Patti LaBelle — MCA
20. Play Deep — Outfield — Columbia

21. Parade — Prince And The Revolution — Paisley Park/Warner Bros.

22. Eat ’Em And Smile — David Lee Roth — Warner Bros.

23. Love Zone — Billy Ocean — Jive/Arista

24. Original Motion Picture Soundtrack — Pretty In Pink — A&M
25. Knee Deep In The Hoopla — Starship — Grunt/RCA
26. Slippery When Wet — Bon Jovi — Mercury/PolyGram
27. Original Television Soundtrack — Miami Vice— MCA
28. Third Stage — Boston — MCA
29. Dirty Work — Rolling Stones— Columbia

30. Once Upon A Time — Simple Minds — Virgin/A&M
31. The Bridge — Billy Joel — Columbia

32. The Dream Of The Blue Turtles— Sting — A&M
33. The Other Side Of Life — Moody Blues — Polydor/PolyGram
34. Raised On Radio— Journey — Columbia

35. Falco 3— Falco — A&M
36. True Colors — Cyndi Lauper — Portrait/CBS

37. The Ultimate Sin — Ozzy Osbourne — CBS Associated

38. Please — Pet Shop Boys — EMI America

39. Riptide — Pobert Palmer— Island/ Atlantic

40. No Jacket Required — Phil Collins — Atlantic

41 . Graceland — Paul Simon— Warner Bros.

42. Dancing On The Ceiling — Lionel Richie — Motown
43. True Stories— Talking Heads — Sire/Warner Bros.

44. Revenge — Eurythmics— RCA
45. Songs From The Big Chair— Tears For Fears — Mercury/PolyGram
46. Rock A Little — Stevie Nicks— Modern/Atlantic
47. Born In The U.S.A. — Bruce Springsteen — Columbia
48. Original Motion Picture Soundtrack — Rocky IV — Scotti Bros./CBS
49. Break Every Rule— Tina Turner— Capitol

50. Tuff Enuff — Fabulous Thunderbirds— CBS Associated

SPECIAL ACHIEVEMENT AWARD
Bruce Springsteen—Columbia
The album “Bruce Springsteen and the E Street Band/Live
1975-85” shipped too late to be included in the balloting for

the year end awards, however, it was the first record to debut
at #1 since 1979 and thus deserves special recognition for this

monumental accomplishment.

TOP FEMALE ARTISTS
1. Whitney Houston—Arista

2. Janet Jackson—A & M
3. Madonna—Sire/Warner Bros
4. Sade — Portrait/CBS
5. Barbra Streisand— Columbia

TOP NEW FEMALE
VOCALISTS
1. Belinda Carlisle—-I.R-S./MC^

2. Stacey Q-—-Atlantic
3. Regina—Atlantic

TOP A/C FEMALE ARTIl
1. Whitney Houston—Arista

2. Sade—Portrait /CBS
3. Barhra Streisand—Columbia

TOP B/C FEMALE ARTK
1. Whitney Houston—Arista

2. Janet Jackson—A&M
3. Sade—Portrait/CBS

TOP AOR FEMALE ARTli
I

1. Stevie Nicks—Modern / Atlant

2. Tina Turner—Capitol

3. Kate Bush—-EMI/America

TOP SOUNDTRACKS:
1. Top Gun-—Columbia
2. Parade—Paisley Park/Warner

Bros.

3. Pretty In Pink—A & M

TOP COMEDY
1. Bill Cosby—Geffen /Warner Bi

TOP MIXED GROUP
1. Heart—Capitol
2. Starship—Grunt /RCA
3. Atlantic Starr—A&M
TOP DUO
1. Pet Shop Boys—EMI
2. Tears For Fears—Mercury /

PolyGram
3. Wham!-—Columbia

TOP A/C GROUP
1. Genesis—Atlantic

2. Mr. Mister—RCA
3. Simply Red—Elektra

TOP AOR GROUP
1. Van Halen—Warner Bros.

2. Cameo—Atlanta Artists /
PolyGram

3. Atlantic Starr—A&M
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YEAR END POLLS— 1986

BLACK CONTEMPORARY SINGLES AWARDi
BLACK CONTEMPORARY TOP FIFTY SINGLES 1986

1. Nasty—Janet Jackson—A & M
2. Rumors—Timex Social Club—Jay/Macola
3. Kiss—Prince & The Revolution—Paisley Park/Warner Bros.

4. Your Smile — Rene & Angela — Mercury/PolyGram

5. Word Up— Cameo — Atlanta Artists/PolyGram

6. What Have You Done For Me Lately? — Janet Jackson A&M
7. The Sweetest Taboo — Sade — Portrait/CBS

8. On My Own — Patti LaBelle & Michael McDonald —MCA
9. Do Me Baby — Meli’sa Morgan — Capitol

10. Shake You Down— Gregory Abbott— Columbia

11. Saturday Love — Cherelle With Alexander O’Neal— Tabu/CBS
12. Sweet Love— Anita Baker — Elcktra

13. Closer Than Close— Jean Came— Omni/Atlantic
14. You Should Be Mine (The Woo Woo Song) Jeffrey Osbourne— A&M
15. The Rain — Oran "Juice" Jones— Def Jam/Columbia
16. The Finest— S.O.S. Band — Tabu/CBS
17. Do You Get Enough Love? — Shirley Jones— Philadelphia Int’l./Manhattan

18. 1 Learned To Respect The Power Of Love— Stephanie Mills—MCA
19. I Can’t Wait — Nu Shooz — Atlantic

20. Headlines— Midnight Star— Solar/Elektra

21 . Computer Love — Zapp— Warner Bros.

22. How Will 1 Know— Whitney Houston — Arista

23. They’ll Be Sad Songs (To Make You Cry)— Billy Ocean — Jive/Arista

24. You Don’t Have To Cry — Rene & Angela — Mercury/PolyGram

25. (Pop, Pop, Pop, Pop) Goes My Mind — Levert— Atlantic I

26. When 1 Think Of You — Janet Jackson — A&M |
27. A Little Bit More— Melba Moore and Freddie Jackson — Capitol

28. Tender Love — Force MD’s— Tommy Boy/Warner Bros.

29. Ain’t Nothin’ Goin’ On But The Rent — Gwen Guthrie — Polydor/Poil

30. That’s What Friends Are For— Dionne and Friends— Arista I

31 . Go Home— Stevie Wonder— Tamla/Motown I

32. I’m For Real — Howard Hewett — Elektra I

33. Secret Lovers— Atlantic Starr— A&M
34. Love Zone— Billy Ocean — Jive/Arista

35. Living In America — James Brown — Scotti Bros./CBS
36. What’s Missing — Alexander O’Neal— Tabu/CBS I

37. A Little Bit Of Love (Is All It Takes)— New Edition — MCA
38. Lady Soul — Temptations— Gordy/Motown ,

39. Give Me The Reason — Luther Vandross— Epic

40. Crazay— Jesse Johnson (With Sly Stone)— A&M
41. If Your Heart Isn’t In It — Atlantic Starr— A&M
42. Say You, Say Me— Lionel Richie— Motown
43. Earth Angel— New Eidtion— MCA
44. My Addidas — Run D.M.C. — Profile

45. Tell Me (How It Feels)— 52nd Street—MCA
46. Love Will Conquer All — Lionel Richie— Motown
47. Let Me Be The One— Five Star— RCA
48. Goin’To The Bank— Commodores— Polydor/PolyGram
49. Love The One I’m With (A lot Of Love)— Melba Moore & Kashif — C
50. Typical Male— Tina Turner— Captiol

TOP MALE ARTIST
1. Billy Ocean—Jive /Arista

2. Prince—Paisley Park/Warner
Bros.

3. Lionel Richie—Motown
4. Freddie Jackson — Capitol

5. Stevie Wonder— Tamla/Motown

TOP NEW MALE ARTISTS
1. Oran “Juice” Jones—Def Jam/
Columbia

2. Gregory Abbott-—Columbia
3. Howard Hewett—Elektra

TOP FEMALE ARTISTS
1. Janet Jackson—A&M
2. Meli'sa Morgan—Capitol

3. Whitney Houston—Arista

4. Sade— Portrait/CBS
5. Anita Baker — Elektra

TOP NEW FEMALE
1. Meli’sa Morgan—Capitol

2. Anita Baker—Elektra
3. Cherelle—Tabu/CBS

TOP FIVE GROUPS
1. New Edition—MCA
2. Jets—MCA
3. Timex Social Club—Jay /Macola
4. Atlantic Starr— A&M
5. Midnight Star— Solar/Elektra

TOP MIXED GROUPS
1. Jets—MCA
2. Midnight Star—Solar / Elektra

3. S.O.S. Band—Tabu/CBS
4. Five Star— RCA
5. Starpoint— Elektra

TOP NEW GROUPS
1. Jets—MCA
2. Tease—Epic
3. Cashflow—Atlanta Artists/

PolyGram

TOP POP CROSSOVER
DUO OR GROUP
1. Simply Red—Elektra

2. Gloria Loring and Carl

Anderson—Carrere /CBS
3. Patti LaBelle and Michael
McDonald—MCA

12" SINGLES AWARDS
TOP MALE VOCALISTS
1. Oran “Juice” Jones—Def Jam/Columbia
2. Falco—A&M
3. James Brown—Scotti Bros./CBS
4. Stevie Wonder— Tamla/Motown
5. Peter Gabriel — Geffen/Warner Bros.

TOP NEW MALE VOCALISTS
1. Oran “Juice” Jones—Def Jam /Columbia
2. Gregory Abbott—Columbia
3. Jazzy Jeff—Word Up
4. Colonel Abrams— MCA
5. Eric Barrier— 4th & Broadway/Island

6. Chico DeBarge — Motown
7. Bernard Wright — GRP/ Arista

TOP FEMALE VOCALISTS
1. Janet Jackson-—A&M

' 2. Madonna—Sire/Warner Bros.
' 3. Cherrelle—Tabu/CBS

4. Stacey Q — Atlantic

5. Gwen Gutherie — Polydor/PolyGram

' TOP NEW FEMALE VOCALISTS
I

1. Stacey Q—Atlantic

2. Gwen Gutherie—Polydor/PolyGram
3. Joyce Sims—Sleeping Bag
4. Phyllis Nelson — Carrere/CBS
5. Trinere — Jam Packed

6. Nancy Martinez— Atlantic

TOP THIRTY 12" SINGLES
1. Rumors—Times Social Club—Jay/Macola
2. 1 Can’t Wait—Nu Shooz—Atlantic

3. Nasty—Janet Jackson—A&M
4. On My Own — Patti LaBelle and Michael McDonald — MCA
5. Word Up — Cameo— Atlanta Artists/PolyGram
6. The Finest — S.O.S. Band — Tabu/CBS
7. Kiss— Prince & The Revolution — Paisley Park/Warner Bros.

8. Saturday Love— Cherrelle— Tabu/CBS
9. The Rain— Oran “Juice” Jones— Def Jam/Columbia

10. Pee Wee’ Dance— Joeski Love— Vintertainment/Elektra

1 1 . Two Of Hearts — Stacey Q— Atlantic

12. Vienna Calling — Falco— A&M
13. Ain’t Nothin’ Goin’ On But The Rent— Gwen Guthrie— Polydor/

PolyGram
14. When I Think Of You — Janet Jackson —A&M
15. Living In America — James Brown — Scotti Bros./CBS
16. My Addidas — Run D.M.C. — Profile

17. Point Of No Return — Nu Shooz— Atlantic

18. How Will I Know — Whitney Houston — Arista

19. Jealousy — Club Nouveau — King Jay/Tommy Boy
20. Walk This Way - Run D.M.C. - Profile

21. (You Are My) All And All — Joyce Sims— Sleeping Bag
22. Human — Human League — A&M
23. Sledgehammer— Peter Gabriel Geffen/Warner Bros.

24. Papa Don’t Preach— Madonna— Sire/Warner Bros.

25. Digital Display— Ready For The World— MCA
26. Venus — Bananarama — London/PolyGram
27. Headlines — Midnight Star— Solar/Elektra

28. West End Girls — Pet Shop Boys— EMI
29. Do Me Baby — Meli’sa Morgan — Capitol

30. Feel The Spin — Debbie Harry— Geffen/Warner Bros.

TOP DUOS
1. Rene & Angela—Mercury/
PolyGram

2. Patti LaBelle & Michael
McDonald—MCA

3. Melba Moore & Kashif—Capii

TOP GROUPS
1. Timex Social Club—Jay/Macola
2. Run D.M.C.—Profile

3. Cameo—Atlanta Artists /PolyGram
4. S.O.S. Band -Tabu/CBS
5. Club Nouveau— King Jay/Tommy Boy

TOP NEW GROUPS
1. Timex Social Club—Jay/Macola
2. Club Nouveau—King Jay/Tommy B<

3. Boys Don’t Cry—Profile

4. Beastie Boys— Def Jam/Columbia

5. T LA Rock — Fresh

TOP MALE GROUPS
1. Times Social Club—Jay/Macola
2. Run D.M.C.—Profile

3. Cameo-—Atlanta Artists /PolyGram
4. Ready For The World— MCA
5. Bobby Jimmy & The Critters— Macola

TOP FEMALE GROUPS
1. Bananarama—London /PolyGram
2. The Flirts-—CBS Associated

3. Bangles—Columbia
4. Klymaxx— Constellation/MCA

TOP DUOS
1. Nu Shooz—Atlantic
2. Patti LaBelle & Michael McDonald—
3. Rene & Angela—Mercury/PolyGran
4. Melba Moore & Freddie Jackson — Capitol

5. Ashford & Simpson — Capitol
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YEAR END POLLS— 1986

BLACK CONTEMPORARY ALBUM AWARE!

TOP MALE ARTISTS
1. Billy Ocean—Jive /Arista

2. Prince—Paisley Park /Warner
Bros.

3. Freddie Jackson—Capitol

4. Lionel Richie ~ Motown
5. Jeffrey Osbourne — A & M

TOP NEW MALE ARTISTS
1. LL Cool J—Def Jam/Columbia
2. Oran “Juice” Jones—Def Jam/
Columbia

3. Gregory Abbott—Columbia

TOP FEMALE ARTISTS
1. Janet Jackson—A & M
2. Anita Baker—Elektra

3. Sade—Portrait/CBS
4. Whitney Houston — Arista

5. Patti LaBelle— MCA

TOP NEW FEMALE
ARTISTS
1. Meli’sa Morgan—Capitol

2. Shirley Murdock—Elektra

3. Cherelle—Tabu/CBS

TOP SOUNDTRACKS
1. Parade—Paisley Park/Warner

Bros.

2. Color Purple—Warner Bros.

3. Running Scared—MCA

BLACK CONTEMPORARY TOP FORTY ALBUMS
1. Control—Janet Jackson—A & M
2. Rapture—Anita Baker—Elektra

3. Promise—Sade—Portrait/CBS

4. Raising Hell — Run D.M.C. — Profile

5. Whitney Houston — Whitney Houston — Arista

6. Winner In You — Patti LaBelle— MCA
7. As The Band Turns— Atlantic Starr— A & M
8. Love Zone— Billy Ocean — Arista

9. Parade— Prince & The Revolution— Paisley Park/Warner Bros.

10. Street Called Desire — Rene & Angela

11. Do Me Baby — Meli’sa Morgan — Capitol

12. Back In Black— Whodini — Arista

13. Caravan Of Love— Isley, Jasper, Isley— CBS Associated

14. High Priority— Cherelle— Tabu/CBS
15. Dancing On The Ceiling— Lionel Richie — Motown
16. Emotional— Jeffrey Osbourne— A & M
17. Word Up— Cameo— Atlanta Artists/PolyGram

18. In Square Circle — Stevie Wonder— Tamla/Motown
19. Sands Of Time— S.O.S. Band — Tabu/CBS
20. The New Zapp IV U — Zapp— Warner Bros.

21 . Radio LL Cool J — Def Jam/Columbia
22. Stephanie Mills— Stephanie Mills MCA
23. All for Love— New Edition MCA
24. Headlines— Midnight Star— Elektra

25. Juice — Oran “Juice” Jones— Def Jam/Columbia
26. Color Of Success— Morris Day— Warner Bros.

27. Workin’ It Back — Teddy Pendergrass— Elektra

28. Rock Me Tonight— Freddie Jackson — Capitol

29. To Be Continued... — Temptations— Gordy/Motown
30. Dionne Warwick— Dionne Warwick— Arista

31. Breaking Every Rule — Tina Turner— Capitol

32. Give Me The Reason — Luther Vandross — Epic

33. Real Love— Ashford & Simpson — Capitol

34. Chillin’ — Force MD’s— Tommy Boy/Warner Bros.

35. Lisa Lisa And Cult Jam With Full Force— Columbia

36. Shake You Down Gregory Abbott — Columbia

37. Live In Los Angeles Maze Featuring Frankie Beverly — Capitol

38- Always In The Mood — Shirley Jones— Philadelphia International/Manhattan

39. Who’s Zoomin’ Who— Aretha Franklin — Arista

40. Big & Beautiful — Fat Boys — Sutra

TOP FIVE GROUPS
1. Run D.M.C—Profile

2. Atlantic Starr—A&M
3. Whodini—Arista

4. Isley, Jasper, Isley— CBS Associ
|

5. Cameo— Atlanta Artists/PolyGr
|

TOP MIXED GROUPS
1. Atlantic Starr—A&M
2. S.O.S. Band—Tabu/CBS
3. Midnight Star—Elektra

TOP MALE GROUPS
1. Run D.M.C.—Profile
2. Whodini—-Arista

3. Isley, Jasper, Isley—CBS
Associated

4. Cameo— Atlanta Artists/PolyGre

5. New Edition —MCA

TOP DUOS
1. Rene & Angela—Mercury/

\

PoIyGram
2. Ashford & Simpson—Capito i

3. Nu Shooz—Atlantic

TOP NEW GROUPS
1. Levert—Atlantic

|

2. Simply Red—Elektra

3. Cashflow—Atlanta Artists/

PoIyGram
4. Tease-Epic

JAZZ ALBUM AWARDS
TOP ELECTRIC JAZZ
GROUPS
1. Spyro Gyra—MCA
2. Jean Luc Ponty—Atlantic

3. Hiroshima—Epic

TOP ACOUSTIC JAZZ
GROUPS
1. Wynton Marsalis—Columbia
2. Ahmad Jamal—Atlantic

3. Larry Carlton—MCA

SOLOISTS
1. Stanley Jordan—Blue Note/
Manhattan

2. Wynton Marsalis—-Columbia
3. George Howard—T.B.A.

NEW ARTISTS
1. Lyle Mays—Geffen/Warner Bros.
2. Jeff Berlin—Passport
3. Russ Freeman—Brainchild

VOCALISTS
1. Dianne Schurr—G.R.P.
'2 . Bobby McFerrin—Blue Note/

Manhattan
3. A1 Jarreau—Warner Bros.

TOP THIRTY JAZZ
1. Magic Touch—Stanley Jordan—Blue Note /Manhattan
2. Dancing In The Sun—-George Howard—T.B.A.

3. Double Vision — Bob James & David Sandborn—Warner Bros.

4. Black Codes From The Underground — Wynton Marsalis — Columbia

5. Breakout— Spyro Gyra— MCA
6. Fables — Jean Luc Ponty— Atlantic

7. Song X — Pat Metheny & Ornette Coleman— Geffen/Warner Bros.

8. Another Place — Hiroshima — Epic

9. Down To The Moon — Andreas Vollenweider CBS Masterworks

10. Oasis— Joe Sample MCA
1 1 . Shades— Yellow Jackets MCA
12. Schurr Thing— Dianne Schurr— G.R.P.

13. Alternating Currents— Yellow Jackets— MCA
14. December — George Winston — Windham Hill

15. Tutu — Miles Davis — Warner Bros.

16. Lyle Mays— Lyle Mays— Geffen/Warner Bros.

17. Chick Corea Electric Band — Chick Corea — G.R.P.

18. J. Mood — Wynton Marsalis — Columbia
19. Floppy Disc — Kirk Whalum — Columbia
20. Joyride— Pieces Of A Dream— Manhattan

21. Love Will Follow George Howard — T.B.A.

22. Life Stories— Earl Klugh — Warner Bros.

23. Rossiter Road Ahmad Jamal — Atlantic

24. Skin Dive— Michael Franks — Warner Bros.

25. Duotones— Kenny G— Arista

26. A Winter Solstice— Various Artists— Windham Hill

27. Explosion — Paquito D’Rivera — Columbia

28. While The City Sleeps— George Benson Warner Bros.

29. Alone But Never Alone— Larry Carlton — Warner Bros.

30. Earth Run — Lee Ritenour— G.R.P.

COLLABORATIONS
1. Double Vision—Bob James 8

David Sandborn—Warner Br<!

2. Song X—Pat Metheny & Orn<

Coleman—Geffen/Warner Bii

3. Harlequin—Dave Grusin & L
Ritenour— G.R.P

SAXAPHONE
1. George Howard—T.B.A

2. David Sandborn—Warner Bn
3. Kenny G—Arista

KEYBOARDS I

1. Chick Corea—G.R.P.
2. Lyle Mays—-Geffen/Warner E

3. Ahmad Jamal—Atlantic

GUITARISTS
1. Stanley Jordan—Blue Note/
Manhattan

2. Pat Metheny—Geffen /Warne
Bros

3. Earl Klugh—Warner Bros.

TRUMPET
1. Wynton Marsalis-—Columbia
2. Miles Davis— Warner Bros.

3. Dizzy Gillespie—-Atlantic
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STANLEY JORDAN • BOBBY McFERRIN
For Stanley Jordan and Bobby McFerrin recognition is nothing new, but this year has been

fnething else. Stanley Jordan proved he does indeed have the MAGIC TOUCH (BT8510T, CDP-7-46092-2)—a first album which left an indelible

impression on both consumers and the industry. Recognized by CASHBOX as the #1 artist in three categories—Jazz Album, Jazz

Soloist and Jazz Guitarist—calling Stanley's debut auspicious may be somewhat of an understatement.

And Bobby McFerrin. His SPONTANEOUS INVENTIONS (BT 85T 10, CDP-7-46298-2)

and live performances have brought him outstanding critical and audience acclaim. In just the last two months, he's appeaid on

: TONIGHT SHOW that many times, and now his position in CASHBOX's year-end poll as #2 Jazz Vocalist is some tasty topping on the cake.

So from Stanley and Bobby and all of us at Manhattan/Blue Note...Thanks radio. Thanks retail.

And thank you, CASHBOX, for all your praise and support.

New From Stanley Jordan—STANDARDS, VOLUME I (BT 85130, CDP-7-46333-2)

[T] g] d"

Building Success From The Sound Up



YEAR END POLLS— 1986

Robert Palmer

MUSIC VIDEO AWARDS
TOP TEN MUSIC VIDEOS
1. When I Think Of You—Janet Jackson—A&M
2. 1 Didn’t Mean To Turn You On—Robert Palmer—-Island /Atlantic

3. Dancing On The Ceiling—Lionel Richie—Motown
4. Mad About You — Belinda Carlisle— I. R.S./MCA
5. Don’t Forget Me When I’m Gone — Glass Tiger — Manhattan/EMI

6. Stuck With You — Huey Lewis & The News — Chrysalis

7. Sledgehammer— Peter Gabriel — Geffen/Warner Bros.

8. Walk This Way— Run D.M.C. — Profile

9. Beat’s So Lonely— Charlie Sexton —MCA
10. No One To Blame— Howard Jones— Elektra

TOP MALE VOCALISTS
1. Robert Palmer—Island /Atlantic

2. Peter Gabriel—Geffen/Warner
Bros.

3. Billy Ocean—Jive /Arista

4. Charlie Sexton —MCA
5. Howard Jones— Elektra

TOP GROUPS
1. Simple Minds—Virgin/A&M
2. Huey Lewis & The News

—

Chrysalis

3. Glass Tiger—Manhattan /EMI
4. Run D.M.C. Profile

5. Culture Club— Virgin/Epic

TOP NEW GROUP
1. The Dream Academy—Warner

Bros.

2. Mike & The Mechanics—Atlantic

3. The Jets—MCA
4. Bruce Hornsby & The Range — RCA
5. Miami Sound Machine— Epic

TOP NEW MALE
VOCALISTS

TOP DUOS
1. Bryan Adams & Tina Turner—A&M

1. Oran “Juice” Jones—Def Jam/
Columbia

2. Chico DeBarge—Motown
3. Gregory Abbott—Columbia
4. Luis Cardenas— Allied Artists/Capitol

5. Bobby Brown — MCA

2. Patti LaBelle & Michael
McDonald—MCA

3. Peter Cetera & Amy Grant—Full

Moon/Warner Bros.

4. Phil Collins & Marilyn Martin — Atlantic

5. Nu Shooz— Atlantic

6. Wang Chung— Geffen/Warner Bros.

TOP FEMALE VOCALISj
1. Janet Jackson—A & M
2. Whitney Houston—Arista

3. Belinda Carlisle—I.R.S./MC
j

4. Madonna— Sire/Warner Bros.

5. Sade — Portrait/CBS

TOP NEW FEMALE
VOCALISTS
1. Belinda Carlisle—I.R.S/MC
2. Anita Baker—Elektra

3. Stacey Q—Atlantic

VIDEOCASSETTE AWARDS

ACTION—ADVENTURE 3.

1. Back To The Future—MCA Home 4.

Video 5.

2. Rambo 11—Thorn/EMI/HBO 6.

Home Video 7.

3. Commando—CBS/Fox Video 8.

9.

10.

11.

DRAMA 12.

13.

1. Witness—Paramount Home Video 14.

2. Prizzi’s Honor—Vestron Home 15.

Video 16.

3. Jagged Edge—RCA/Columbia 17.

Pictures Home Video 18.

19.

20.

21.

22.

COMEDY 23.

24.

1. Back To The Future—MCA Home 25.

Video 26.

2. Spies Like Us—Warner Home 27.

Video 28.

3. Murphy’s Romance—RCA/ 29.

Columbia Pictures Home Video 30.

TOP THIRTY VIDEO CASSETTES

1.

Back To The Future—-MCA Home Vidoe

Return Of The Jedi — CBS/Fox Video

The Jewel OF The Nile— CBS/Fox Video

Cocoon — CBS/Fox Video

-RCA/Columbia Pictures Home Video

- Warner Home Video

Out Of Africa — MCA

adventure— Warner Home Video

RCA/Columbia Pictures Home Video

- Embassy Home Entertainment

SCIENCE FICTION
1. Return Of The Jedi—CBS/F
Video

2. Cocoon—CBS/Fox Video
3. Mad Max Beyond Thiinderdoii

Warner Home Video

HORROR
1. Night Mare On Elm Street II-

Freddie’s Revenge—Media H
Entertainment

2. House—New World Video
3. Fright Night-—RCA/Columbii

Pictures Home Video

WESTERNS
1. Silverado-—RCA/Columbia

Pictures Home Video
2. Pale Rider—Warner Home Vi I

3. Rustler’s Rhapsody—Paramo
Pictures

FAMILY—CHILDREN
1. Gremlins—Warner Home Vid

2. The Goonies—Warner Home
Video

3. Sleeping Beauty—Walt Disne
Home Video

COMPACT DISC AWARDS
TOP TEN COMPACT DISCS
1. Brothers In Arms—Dire Straits—Warner Bros.
2. Whitney Houston—Whitney Houston—Arista
3. So—Peter Gabriel—Geffen /Warner Bros.
4. No Jacket Repaired — Phil Collins — Atlantic

5. The Broadway Album — Barbra Streisand — Columbia

6. Back In The High Life— Steve Winwood — Island/Warner Bros.

7. 5150 — Van Halen — Warner Bros.

8. The Other Side Of Life — Moody Blues Polydor/PolyGram

9. Scarecrow— John Cougar Mellencamp — Riva/PolyGram

10.

Dirty Work— Rolling Stones— Rolling Stone/CBS

TOP THREE
SOUNDTRACKS
1. Top Gun Original Soundtrack

-

Columbia
2. Miami Vice—MCA
3. Back To The Future—MCA
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America’s No. 1 dance record, DEAD OR
ALIVE’S “BRAND NEW LOVER,” is exploding at

CHR!

Radio and retail in Boston, Houston, Miami,

San Francisco, New York, Philadelphia, Los

Angeles and Minneapolis are pumping DEAD OR
ALIVE in heavy rotation and heavy in-store traffic!

Get in on the hottest action in town!

DEAD OR ALIVE. “BRAND NEW LOVER.” The

7" and 12" from their smash album, “MAD, BAD
34-06374 49-05965 ’ FE 40572

AND DANGEROUS TO KNOW.”

ON EPIC RECORDS, CASSETTES AND
COMPACT DISCS.

o

Produced by Stock, Aitken and Waterman for PWL. Management: Chris Morrison for C.M.O. International Ltd.

North American Management Consultant: Jerry Jaffe. "Epic,"^ are trademarks of CBS Inc. © 1986 CBS Inc.
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YEAR END POLLS— 1986

COUNTRY
AWARDS

ENTERTAINER OF THE YEAR — Alabama

SPECIAL ACHIEVEMENT AWARD — Warner Bros.

COMPOSER /PERFORMER
Hank Williams, Jr.

BOOKING AGENT
Keith Fowler Productions

ALBUM LABEL
1. RCA
2. MCA
3. Warner Bros.

4. Columbia/Epic

5. Capitol

SINGLES LABEL
1. RCA
2. MCA
3. Warner Bros.

4. Columbia/Epic

5. Capitol

MANAGER
Sherman Halsey

NEW RECORD COMPANY
MTM

II

MANAGER
Dale Morris

PUBLISHING COMPANY
Tree Publishing

COMPOSER INDEPENDENT RECORD COMPANY
Bob McDill Door Knob

PRODUCER
Brent Maher
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8 19th Avenue South

ashville, Tenn. 37203

15) 327-3400

Personal Manager
DALE MORRIS
(615) 327-3400

Exclusive Booking
BARBARA HARDIN
(615) 327-3400

For Concerts

812 19th Ave. So.

Nashville, Tenn. 37203

(615) 320-0515



YEAR END POLLS— 1986

COUNTRY SINGLES AWARDS
SINGLE OF THE YEAR
Diggin’ Up Bones— Randy Travis — (Warner Bros.)

Reba McEntire

FEMALE VOCALIST
1. Reba McEntire (MCA)
2. Barbara Mandrel! (MCA)
3. Juice Newton (RCA)
4. Tanya Tucker (Capitol)

5. Marie Osmond (Capitol/Curb)

6. Rosanne Cash (Columbia)

7. Dolly Parton (RCA)

8. Janie Frickie (Columbia)

9. Anne Murray (Capitol)

10. Judy Rodman (MTM)

Randy Travis

NEW VOCAL GROUP— The Forester Sisters (Warner Bros.)

NEW MALE VOCALIST Dwight Yoakam (Warner Bros.)

NEW FEMALE VOCALIST — Tari Hensley (Mercury/PolyGram)

MALE BREAKOUT Randy Travis (Warner Bros.)

FEMALE BREAKOUT— Judy Rodman (MTM)

VOCAL DUET
1. The Judds (RCA)
2. Marie Osmond and Paul Davis (Capitol /Curb)

3. Marie Osmond and Dan Seals (Capitol /EMI America/Curb)
4. Crystal Gayle & Gary Morris (Warner Bros.)

5. Charly McClain & Wayne Massey (Epic)

NEW VOCAL DUET — Marie Osmond and Dan Seals (Capitol/Curb)

VOCAL GROUP
1. Alabama (RCA)
2. The Forester Sisters (Warner Bros.)

3. Exile (Epic)

4. The Statler Brothers (Mercury/PolyGram)

5. The Oak Ridge Boys (MCA)

Strait

MALE VOCALIST
1. George Strait (MCA)
2. Randy Travis (Warner Bros
3. Steve Wariner (MCA)
4. Dan Seals (EMI America)

5. Lee Greenwood (MCA)
6. Hank Williams, Jr. (Warner Bro;

j

7. Ronnie Milsap (RCA)

8. John Schneider (MCA)
9. Gary Morris (Warner Bros.)

Forester Sisters
TOP FIFTY COUNTRY SINGLES

1. Diggin’ Up Bones—Randy Travis—(Warner Bros.)

2. 1982—Randy Travis—(Warner Bros.)

3. Everything That Glitters Is Not Gold—Dan Seals—(EMI America)
4. You Can Dream Of Me — Steve Wariner— (MCA)

5. Grandpa — The Judds — (RCA/Curb)

6. Ain’t Misbehavin’ — Hank Williams, Jr. — (Warner Bros. /Curb)

7. Honky Tonk Man — Dwight Yoakam — (Warner Bros. /Reprise)

8. Rockin’ With The Rhythm Of The Rain — The Judds — (RCA/Curb)

9. You’re Still New To Me— Marie Osmond with Paul Davis— (Capitol/Curb)

10. She and I — Alabama — (RCA)

11. There’s No Stopping Your Heart — Marie Osmond — (Capitol/Curb)

12. Nobody In His Right Mind Would Have Left Her — George Strait — (MCA)
13. I’ll Never Stop Loving You — Gary Morris— (Warner Bros.)

14. One Love At A Time — Tanya Tucker— (Capitol)

15. Happy Happy Birthday Baby — ronnie Milsap — (RCA)

16. Whoever’s In New England— Reba McEntire— (MCA)
17. Some Fools Never Learn — Steve Wariner— (MCA)
18. Living In The Promiseland — Willie Nelson — (Columbia)

19. Think About Love— Dolly Parton — (RCA)
20. On The Other Hand — Randy Travis— (Warner Bros.)

21. Once In A Blue Moon — Earl Thomas Conley — (RCA)

22. What’s A Memory Like You (Doing In A Love Like This)— John Schneider— (MCA)
23. Something Special — George Strait — (MCA)
24. You’re The Last Thing 1 Needed Tonight — John Schneider— (MCA)
25. Life’s Highway — Steve Wariner — (MCA)
26. Touch A Hand (And Make A Friend)— The Oak Ridge Boys — (MCA) ~

27. Can’t Keep A Good Man Down — Alabama — RCA
28. Bop — Dan Seals — (EMI America)

29. Until I Met You — Judy Rodman — (MTM)
30. Old School — John Conlee— (Columbia)

31. Cry — Crystal Gayle— (Warner Bros.)

32. Somebody Else’s Fire — Janie Frickie — (Columbia)

33. Tomb Of The Unknown Love — Kenny Rogers — (RCA)
34. I Could Get Used To You — Exile — (Epic)

35. The Nitty Gritty Dirt Band — Home Again In My Heart — (Warner Bros.)

36. Just ANother Love — Tanya Tucker — (Capitol)

37. Hearts Aren’t Made To Break (They’re Made To Love) — Lee Greenwood — (MCA)
38. Lost In The Fifties Tonight — Ronnie Milsap — (RCA)
39. Country State Of Mind — Hank Williams, Jr. — (Warner Bros.)

40. Morning Desire— Kenny Rogers — (RCA)
41. 100% Chance Of Rain — Gary Morris — (Warner Bros.)

42. Too Much On My Heart — The Statler Brothers — (Mercury/Polygram)

43. Count On Me — The Statler Brothers— (Mercury/Polygram)

44. No One Mends A Broken Heart Like You— Barbara Mandrel! — (MCA)
45. I Fell In Love Again Last Night — The Forester Sisters — (Warner Bros.)

46. Savin’ My Love For You — Pake McEntire — (RCA)
47. At The Sound Of The Tone — John Schneider— (MCA)
48. You Make Me Want To Make You Mine — Juice Newton — (RCA)
49. Just In Case— The Forester Sisters — (Warner Bros.)

50. !’d Lie To You For Your Love — The Bellamy Brothers — (MCA/Curb)

COUNTRY
TOP MALE VOCALIST

A.J. Masters

TOP FEMALE VOCALIS

1 .

2.

3.

Ray Price (Step One)
A.J. Masters (Bermuda Dunes)
Adam Baker (Avista)

INDIE

Robin Lee

INDEPENDENT RECORD
OF THE YEAR
I’ll Take Your Love Anytime — Robin

Lee — Evergreen

Mason Dixon

1 .

2 .

3.

Robin Lee (Evergreen)

Darlene Austin (CBT)
Toni Price (Master)

Darlene Austin

INDEPENDENT LABEL
Door Knob

VOCAL GROUP
1. Mason Dixon (Premier One)
2. Carlton Moody and the Moody

Brothers (LaMon)
3. Gerry Baze & Touch Of Country—

•

(OL)

VOCAL DUET
James & Michael Younger (Air)
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Manager
Dale Morris

&
Promoter
Keith Fowler

! Award-Winning
Team

For Country’s No. 1 Group

ALABAMA

Thanks ForA Great 1986t



YEAR END POLLS— 1986

COUNTRY ALBUM AWARDS
ALBUM OF THE YEAR

Rockin’ With The Rhythm Of The Rain — The Judds — RCA

The Judds
j

FEMALE VOCALIST
j

1. Rosanne Cash (Columbia)
|

2. Reba McEntire (MCA)
|

3. Marie Osmond (Capitol/Cii

4. Juice Newton (RCA) i

5. Anne Murray (Capitol) !

6. Crystal Gayle (Warner Bros.)

7. Janie Frickie (Columbia)

8. Barbara Mandrel! (MCA) ;

9. Tanya Tucker (Capitol) I

10. Dolly Parton (RCA)Ronnie Milsap Rosanne Cash

MALE VOCALIST
1. George Strait (MCA)
2. Hank Williams, Jr. (Warner Bros.)

3. Ronnie Milsap (RCA)
4. Willie Nelson (Columbia)

5. Dan Seals (EMI America)

6. Randy Travis (Warner Bros.)

7. Steve Wariner (MCA)

8. Ricky Skaggs (Epic)

9. Earl Thomas Conley (RCA)

10. Dwight Yoakam (Warner Bros.)

Hank Williams, Jr.

TOP FIFTY COUNTRY ALBUMS
1. Rockin’ With The Rhythm Of The Rain—The Judds-—(RCA/Curb)
2. Whoever’s In New England—Reba McEntire-—(MCA)
3. Something Special—George Strait-—(MCA)
4. Greatest Hits — Alabama — (RCA)

5. Guitars, Cadillacs, Etc. Etc. — Dwight Yoakam — (Warner Bros. /Reprise)

6. Won’t Be Blue Anymore — Dan Seals— (EMI America)

7. Storms Of Life — Randy Travis — (Warner Bros.)

8. Five — O— Hank Williams, Jr. — (Warner Bros.)

9. Rhythm And Romance — Rosanne Cash — (Columbia)

10. George Strait #7 — George Strait — (MCA)
11. Live In London — Ricky Skaggs — (Epic)

12. Greatest Hits — Ronnie Milsap — (RCA)

13. Shakin’ — Sawyer Brown — (Capitol/Curb)

14. Montana Cafe — Hank Williams, Jr. — (Warner Bros. /Curb)

15. Pardners in Rhyme — The Statler Brothers — (Mercury/PolyGram)

16. Greatest Hits — Earl Thomas Conley — (RCA)
17. Anything Goes — Gary Morris — (Warner Bros.)

18. Eorty Hour Week — Alabama — (RCA)
19. Highwaymen — J. Cash, W. Jennings, W. Nelson, K. Kristofferson — (Columbia)

20. A Eriend In California — Merle Haggard — (Epic)

21. A Memory Like You — John Schneider — (MCA)
22. Heart Of The Matter — Kenny Rogers— (RCA)

23. Lost In The Eifties — Ronnie Milsap — (RCA)
24. The Eorester Sisters — (Warner Bros.)

25. There’s No Stopping Your Heart — Marie Osmond — (Capitol/Curb)

26. I Have Returned — Ray Stevens — (MCA)
27. Streamline — Lee Greenwood — (MCA)
28. Twenty Years Of Dirt — The Nitty Gritty Dirt Band — (Warner Bros.)

29. Half Nelson — Willie Nelson — (Columbia)

30. The Promiseland — Willie Nelson — (Columbia)

31. Greatest Hits Vol. II — Hank Williams, Jr. — (Warner Bros./Curb)

32. Eour Eor The Show — The Statler Brothers — (Mercury/PolyGram)

33. Will The Wolf Survive — Waylon Jennings — (MCA)
34. Rabbitt Trax — Eddie Rabbitt — (RCA)
35. Black & White — Janie Frickie — (Columbia)

36. Sweet Dreams (Soundtrack) — Patsy Cline — (MCA)
37. Howard And David— The Bellamy Brothers — (MCA/Curb)
38. I Tell It Like It Used To Be — T. Graham Brown — (Capitol)

39. Old Flame — Juice Newton — (RCA)
40. Partners, Brothers And Friends — The Nitty Gritty Dirt Band — (Warner Bros.)

41. Who’s Gonna Fill Their Shoes — George Jones — (Epic)

42. Hang On To Your Heart — Exile — (Epic)

43. Greatest Hits— Exile — (Epic)

44. Something To Talk About — Anne Murray — (Capitol)

45. Guitar Town — Steve Earle — (MCA)
46. Last Mango In Paris — Jimmy Buffett — (MCA)
47. Kern River — Merle Haggard — (Epic)

-3 1 hirteen — Emmylou Harris — (Warner Bros.)

s' Sawyer Brown — Sawyer Brown — (Capitol/Curb)

bC Seasons — The Oak Ridge Boys — (MCA)

VOCAL GROUP
1. Alabama (RCA)
2. Sawyer Brown (Capitol/Curb)

3. The Statler Brothers (PolyGram)
4. The Eorester Sisters (Warner Bros.)

5. The Nitty Gritty Dirt Band (Warner Bros.)

Sawyer Brown The Nitty Gritty Dirt Ba

NEW VOCAL GROUP
The Eorester Sisters (Warner Bros.)

VOCAL DUET
The Judds (RCA/Curb)

NEW VOCAL DUET
Sweethearts of the Rodeo (Columbia)

NEW MALE VOCALIST
Dwight Yoakam (Warner Bros.)

Dwight Yoakam
NEW FEMALE VOCALI*
Judy Rodman (MTM)
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HE JIM HALSEY COMPANY

I

CHRIS HILLMAN THE JUDDS TAMMY WYNETTE LEE GREENWOOD MEL TILLIS BOBBY BAREBRENDA LEE
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DOTTIE WESTDAVID SLATER MINNIE PEARL EDDY RAVEN

GEORGE LINDSEY MICHAEL MARTIN MURPHEYFREDDY FENDER HOLLY DUNNROCKIN' SIDNEY

FRED TRAVALENA BILL MEDLEY NIGHT MAGICWILLIAMS & REE LARRY HART

£LFNN YARBROUGH DAVID FRI7ZFLL REX ALLEN JR. GARY MULE DEER ALMOST BROTHERS

3225 S. NORWOOD
TULSA, OK 74135

(918) 663-3883

TLX. 49-2335

RO. BOX 4003

BEVERLY HILLS, CA 90213

(213) 273-2473

TLX. 510 600 2463

1111 16TH AVE. SOUTH
NASHVILLE, TN 37212

(615) 329-1700

WORLDWIDE

«

1

L w 1



IndependentFemale Vocalist OfThe Year:

ROBIN LEE

Independent Record OfThe Year:

“ELL TAKE YOUR LOVE ANYTIME’’

1986^The Best Year Ever
TULSA, OKLAHOMA -The Jim Halsey

Company has had its best year ever in 1986.

To prove the point the company is growing at

neck-breaking pace, having expanded its

Nashville operation in June and adding a slew

of stars to its already accomplished roster.

1986 celebrated Roy Clark’s 25th anni-

versary as a solo performer and his quarter

century association with Jim Halsey. The
near-record partnership is a perfect repre-

sentation of the company’s firm commit-

ment to deliver the best to its artists and

buyers; and the Halsey Company did just

that during 1986.

Halsey artists have left a trail of award
winning performances across the country,

scoring top grosses. The Oak Ridge Boys
started the year off right by selling out five

shows at the Fox Theatre in St. Louis,

grossing $324,461. Canada is still reeling

from The Judds tour during May. The moth-

er/daughter duo chalked up grosses rang-

ing from $103,000 to $77,000 during their

seven-day trek through Canada. Halsey artists

dominated the Great North American Coun-

try Music Festival July Fourth celebration in

Lake City, South Dakota. The three-day festi-

val featuring Merle Haggard, The Judds,

Tammy Wynette, Dottie West, The Forrester

Sisters, Southern Pacific and Dwight Yoakam
grossed between $900,000 and $1,000,000,

while a crowd of 45,000 shared in the excite-

ment generated by these performers.

Halsey artists were recognized by the

Grammy’s, the Country Music Association,

the Academy of Country Music and Music
City News in 1986. Award nominees includ-

ed The Oak Ridge Boys, Reba McEntire, The
Judds, Lee Greenwood, The Forester Sis-

ters. Dwight Yoakam and Rockin’ Sidney.

The company continues to expand in the

areas of motion pictures, video, television

and corporate sponsorship. Freddy Fender

landed a role in Robert Redford’s new film.

The Milagro Beanfield War which wrapped

in November. Sherman Halsey, vice chairman

of the board for the Halsey Company, re-

ceived a gold medal at the New York Interna-

tional Film Festival in November for the

production of Dwight Yoakam’s first video.

Hanky Tank Man. Negotiations were recently

completed for the development of a new
prime-time sitcom featuring Halsey sensations

The Judds. Mother Naomi and daughters

Wynonna and Ashley will tape the half-hour

pilot for 20th Century Fox during March or

April of 1987. The Judds have also signed a

tour sponsorship package with Westwood

One and Sun Country for 1987, while Lee

Greenwood has renewed his contract with

Coors for the third consecutive year.

Finishing the year off right. The Halsey

Company again lighted the marquees of the

Las Vegas strip during the annual I.A.F.E.

convention during December with 10 Hal-

sey superstars, featuring an exciting combi-

nation of long-time Halsey veterans as well

as some of the roster’s hottest newcomers.

The line-up read: The Oak Ridge Boys and

The Forester Sisters at Caesar’s Palace;

Roy Clark, Reba McEntire and Williams &
Ree at Bally’s Grand Hotel; The Judds at

the Las Vegas Hilton; Mel Tillis at the Saha-

ra Hotel; and The Righteous Brothers fol-

lowed the next week by Lee Greenwood
and Bill Medley at the Frontier.

With this record behind them, The Jim

Halsey Company is primed for 1987. One
project in the works for the new year is a

series of nationwide seminars entitled “Ca-

reers In Entertainment.” The seminars,

which will offer an insider’s look into the in-

dustry and outline the job opportunities

therein, will kick-off during February in Okla-

homa at Oklahoma City University on the

14th cind the University of Tulsa on the 21st.

4AcADEMYof
OUNTRY MUSIC

PRESENTS
the Best ofNew Counl

;

CASH BOX
ANYTHING ELSE IS A

COMPROMISE

THIRTY YEAR CELEBRATION— The Crusaders retxptly celebrated their thirtieth
j

the music business backstage at New York ’s Blue Note nightclub, where the jazz veteran.'

their first concert appearance. The Crusaders also celebrated the release of their latest

Records LP, “The Good and Bad Times. "Pictured (1-rj are: Dr. L. Subramaniam; Ernie Sin.i

vice president of R&B promotion, MCA Records; Jim Pettigrew, NBC Radio producer i

Jazz Show; Wilton Felder of The Crusaders; Ted Higashioka, national promotion maru\i

MCA/Jazz; Ricky Schultz, executive director of MCA/Jazz; and George Grief of Grief (

Management.
,
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Thanks, Radio,

for another RCA-Nashville Year!

Alabama

Ed Bruce

Earl Thomas Conley

Vince Gill

Michael Johnson (1st #1)

The Judds

Louise Mandrell

Pake McEntire

Ronnie Milsap

Juice Newton

K.T. Oslin

Kyle Petty

Eddie Babbitt

Eddy Raven

Restless Heart (1st #1)

Kenny Rogers

Sylvia

Keith Whitley

Wild Choir

YOUR TEAM
Joe Galante

Jack Weston

Mike Sirls

Gaylen Adams

Allen Butler

Gary Greenberg

Carson Schreiber

Dale Turner

TEAMWORK will win us all a Great ’87!

HAPPY HOLIDAYS!

Records and Cassettes
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.P/yVMACHINE
i/ lliams Electronics Games

—

The Hit Factory!

by Camille Compasio

;

mmon knowledge that Williams

t
[

eed” made a major contribution to

i; al of the pinball machine. This

iT[3 be the number “10” that was

'q: I stir up player interest and breathe

ito an ailing, though not terminally

(ijma. There was a forerunner, how-

jiil t cannot be discounted, since it

^'je way, back in November of ’84,

V liams introduced it to a very recep-

;!|ence at the AMOA convention.

I'iidel was “Space Shuttle” and it’s

Uj that really began turning the tide,

i^'ak.

^'2 Shuttle actually started the ball

liobserved Joe Dillon, Williams’ vice

Si of marketing and assistant general

“It proved that good games will

;^;ther they be pinballs, videos, or

Ipilleys. Following this model were

E: and ‘Comet’ and the success of

ih t’ces, back to back, continued to

*yiirate to the operator and to the in-

!l|at there is a market . . . that these

t'e viable . . . that they do produce a

ji'i investment,” he continued. “The
p:ff came with High Speed. There’s

i( ion about it. It’s a phenomenal pin-

nine, but we cannot ignore the fact

se other games set the stage for

If 2ed.”

( ler pertinent observation Dillon

fers to the European market where

feed’s initial impact originated. The
ji a the dollar and the increase in val-

ue of foreign currency has generated a sig-

nificant boost in sales, not only for High

Speed but for competitive models as well.

These games are no longer price prohibitive

in Europe. Dillon acknowledged the tremen-

dous contributions of Hans Rosenzweig

(Williams European rep) who believes very

strongly in pinball. “Hans took Space Shut-

tle at a time when the dollar was very high,”

said Dillon. “He continued to push pinball

and now we are all reaping the rewards of

his efforts.”

Cash Box could go on enumerating the

hit pins produced by Williams. This compa-

ny made its mark long before High Speed
but this particular model came at a time

when the market was hurting, proceeded to

generate a dramatic turnaround, and thus

deserves a special place in the annals —
alongside “Elash” the factory’s reigning

biggie.

Just prior to the opening of this year’s

AMOA convention. Cash Box toured the

spacious Williams Electronics Games facili-

ties at 3401 N. California Ave. in Chicago

an got our first glimpse of some of the new
products Williams would be revealing, ini-

tially at their pre-convention distributors

sales meeting and then in the company’s

Expo exhibit. These products included the

new “Pin Bot” pingame (which went on to

captivate the Expo audience); the outstand-

ing “Tic Tac Strike” shuffle alley (another

crowd pleaser at the show) and the much
awaited “Joust 2” Williams’ first video

game release since January 1983.

5ur Staff Wishes To Thank
THE COIN-OP INDUSTRY

For Making 1 985-86
Our Best Year!

etron
2350 Brickvale Drive

Elk Grove Village. I L 60007

(312) 595'2828
Telex: 2 1 0227 an$b, memory

As you will see in the photos accompany-

ing this feature, Williams maintains a total

facility in Chicago, equipped with full in-

house capabilities and a staff of highly quali-

fied professionals. Their departmental

structure encompasses every single aspect

of the manufacturing process, from concep-

tion to final assembly. They have the re-

sources and the talent right here for

creating their own products and bringing

them, full circle, from the designing board to

the ultimate attention of the player. Most

recently Neal Smithweck rejoined Williams

team and among his various responsibilities

is the coordination of the factory’s compre-

hensive testing program, which is another

important phase of the operation. As Dillon

affirmed, “We have to know the strength of

That’s Witelco’s John Huddleston (center)

demonstrating the new 6000 payphone for us

as Richard Wilkus and Joe Dillon await their

turns. Ha ve your credit cards ready, fellas.

a game before we put it in the marketplace.

Testing is very important to us.” The prop-

er percentaging of pingames is another vital

function, which must be addressed scientifi-

cally and accurately, in order to be of full

value to the operator. Williams models are

factory set at the suggested percentage of

25-35% (meaning the percentage of free

games allowed, based on percentage of

games played).

When we sat down to talk with Joe Dil-

lon, one of the first questions we asked fo-

cused on Williams’ re-entry into video game
production.. The factory’s newly intro-

duced “Joust 2” is the first dedicated, in-

house video game they’ve released since

about January of ’83 and its impending ar-

rival had been a subject of discussion and

curiosity in the trade. The predecessor

ranked among the factory’s most successful

pieces in this product category. In address-

ing the question Dillon stressed that a lot of

careful thought and research went into the

decision to resume video production. “Eirst

of all, we see a great opportunity in the

video, because there seems today to be a bit

of a void in the production of those games
that are made for street locations,” he told

Cash Box. “Joust 2 penetrated into street

locations. It is a multi-player game, it has the

buy-in feature, all new backgrounds, the

graphics and artwork are mind boggling. It’s

a sensational game with all the ingredients

poised for success.” Joust 2 went into deliv-

ery in December.

At the present time Williams is the indus-

try’s only major producer of shuffle alleys

and they’ve enjoyed a distinguished track

record with these machines over the years.

They do not, however, intend to rest on

past laurels or merely capitalize on their

market position. Enter “Tic Tac Strike”, the

latest addition to the lineup, which was fea-

tured at AMOA Expo. The scoring has a

unique and yet familiar twist inn that it is

patterned after the popular tic-tac-toe. “1

really think that this particular shuffle alley,

with the tac tac strike feature is going to be a

very hot producer for us. Actually, this mod-

(continued on page 68)

GO AMERICAN
fOR WHATEVER YOU NEED
WHENEVER YOU NEED IT

American Vending Sales Has II All to Meet
Your Vending Equipment Requirements

For vending operators, we stock the reliable lines you know and
trust, like Automatic Products, RMi, Rowe, Coffee Mat, Rock-
Ola, Coinco, Litton Microwave, Mars Money Systems.

For music and games operators, we have Rowe music, Bally/

Midway games. Dynamo pool tables. Arachnid darts and other

popular game lines.

This is all quality equipment . . . all of it stocked under one roof at

our large headquarters facility . . . ready to go when you are.

Our extensive, fully stocked, computerized parts department is

at your beck and call anytime you need us.

Our knowledgeable, fully experienced sales representatives will

help you plan and buy for maximum profit with minimum
problems.

Our expert service personnel back you up with training, technical

assistance, and full after-the-sale support.

And we also offer quality used equipment—both

reconditioned and as-is.

We know your business and we understand your problems.

You know us from our solidly established reputation for quality

service and fair dealing in an industry we have served for many
years.

GO AMERICAN . . . YOU'LL BE GLAD YOU DID

American
Vending Sales Inc.

620 Wheat Lane, Wood Dale, IL 60191

(312) 350-0880
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COINMACHINE
Williams (continued from page 67)

el serves to demonstrate our commitment to

continue to come up with new designs and

new ideas for the shuffle alley,” Dillon noted.

The current Williams product line basical-

ly consists of pinballs, video games and shuf-

fle alleys ... or, as defined by Joe Dillon,

“amusement games" and their self-con-

tained factory facilities are adequately posi-

tioned to provide this equipment. However,

being a progressive organization, the door is

always open for possible licensing or future

diversification.

With the winding up of what has

emerged as a prosperous ‘86 for Williams

and the approaching new year, Cash Box
was interested in hearing about some of the

company’s plans for 1987. Richard Wilkus,

general manager of the firm, provided some
insight for us. “We are committed to pin-

ball,” he stressed, “it’s our primary prod-

uct, our bread and butter. I believe we have

taken all of the necessary steps, in terms of

investment in time, resources and personnel

to achieve our present position as number

one and we have every intention of retain-

ing this position. However, we do recognize

the fact that we cannot rely on pinballs

alone and, in this regard, we took a very

important step in the future of the compa-

ny, last year, by getting into the coin-operat-

ed pay telephone business,” he continued.

Wilkus referred to the formation in 1984 of

Witelco, the Williams subsidiary company
that produced the 5000 payphone model.

The latest addition to the line is the Witelco

6000 which accepts credit cards as well as

coins. Wilkus explained that as the market

stands right now, the Witelco phones will

accept credit card calls for AT&T but, un-

fortunately, AT&T has chosen not to share

the revenue so Williams has addressed this

issue by designing a phone (a 6000) that will

accept other credit cards such as Visa, Mas-

tercard and American Express. With the

new Witelco model operators will be al-

lowed to earn revenue on credit card calls.

“The credit cards companies have been

very receptive,” s aid Wilkus, “and we are

hoping that our payphone will pioneer an

opening into this market.”

He went on to say, “1 would also like to

re-state our commitment to video. We’ve

enjoyed a tremendous amount of success in

the video market.” As a further point of

emphasis he advised that Eugene Jarvis, a

principal designer of such games as “De-

fender”, “Stargate” and “Robotron” is

back at Williams and will play a major role in

the company’s video plans.

Is there a magic formula for producing a

hit game? “Maybe it’s oversimplistic,” re-

sponded Joe Dillon, “but the key word is

‘fun.’ When a player walks away from a

game and tells you he had fun playing it,

that’s the best indication of the games
potential.”

A perfect example of this philosophy is

the factory’s latest pingame, “Pin Bot.” It’s

an outstanding machine, abundant in play

action and equipped with all of the audio

and visual elements for a total play environ-

ment. But most importantly . . . it’s fun.

Your Number One Distributor

Now Has A Branch In San Francisco

C.A. ROBINSON & CO.

Come See Us
At

Los Angeles
2891 W. Pico Blvd.

Los Angeles, CA 90006
(213) 735-3001

San Francisco

540 Forbes Blvd.

So. San Francisco, CA 94080
(415) 871-4280

V\^ORLID V\flDE . . . Serving Operators
Everywhere with a Huge Inventory of Successful Coin-
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Steve Kordek, a creative genius and one of the

trade ’s foremostgame designers, is pictured at

Tic Tac Strike with Dick Valosek, who's in

charge ofshuffle alley design. Steve is celebrat-

ing his 50th year in coinbiz!

Mark Sprenger, Tim Elliott and Dou
(l-r), members of the art department

j

a moment to pose for the CB phc
then it was back to work on that Tic j

board.

Looking very much alive are (l-r) game design-

er John Newcomer and veepee of engineering

Ken Fedesna with the remnants of, perhaps, a

colleague from the past who is a permanent

occupant in John 's office.

In the assembly area at one of the Pin

,

Pictured are Barry Oursler, v.p. ofma.

ing John Masterson, with plant staff)

Kidd, Mike Balcazaer and Tom
Oursler is another prominent memb\
design team.

High Speed designer Steve Ritchie (r) was in

the software engineering dept, when we took

this shot, with (l-r) Ed Boon, Jack Haeger and

Bill Pfutzenreuter. This is where they develop

the artwork for the video games.

Here you see another integral functic

Williams operation, namely, printei

board layout, and the members of t

include (l-r) Jerry Armstrong, Ray G.

McAffer and Jim Ross.

VENDING
TRADESHOW

Florida Amusement/Vending Association

2ND ANNUAL,
ORLANDO, FL.

Feburary 6-8, 1987

For More Information Contact: FAVA, P.O. Box

13089, Tallahassee, FL (904) 878-3134
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OINMACHINE
The Hip Side OI Pinball
By Roger Sharpe

1C still doubts pinball’s vibrancy, the

le of the recent AMOA should total-

any and all fears. It wasn’t just the

on display which caused so much
icnt and discussion, but also the ar-

a new contender on the scene that

_ increased legitimacy to flipper

!

East has had an incredible history in

i-op industry, going back to the days

t(f)cco-Casscttc System, which was far

4 ncc of its time. There has been the

I
of licensing machines to other man-

I
ers such as Bally/Midway and a host

•r notable accomplishments. In the

w years we've witnessed a string of

jame hits including Karate Champ,
u Master, Commando, Ring King,

Buggy and Shootout.

<?.re were ever a company entrenched

) and the further development of this

n. Data East would have to be consid-

ie of the major players. But the ru-

egan in advance of the convention

oved to be true on the show floor,

last was getting into the pinball busi-

Jndcr the direction of Gary Stern,

own personal credits go back to Wil-

Electronics in the mid-Seventies and

tern Electronics, which Gary and his

helped resurrect from the ashes of

;o Coin, Data East was going to invest

V Chicago-based operation dedicated

design and production of flipper

significance of such a decision

not be minimized in evaluating the

ial for pinball’s continued success,

ose who go back far enough. Atari

ijw an opportunity to capitalize on the

lirity of pinball, during a time when
ere still going strong with video, and

some very interesting flipper

History looks to be repeating itself

gain as the pinball bandwagon grows.

:
the Data East/Gary Stern tandem is

iie tip of the iceberg in looking at the

fortunes of flipper games.

( efforts of Williams Electronics, Bally

•emier Technology all stand as a testa-

:o the strength and earning power of

1 machines in the marketplace. The
jssion of events has been slow and
r with operators recognizing that pin-

achines could be a vital part of the

lottomline return.

first, manufacturers were forced to

2te against the “older wood’’ that was

brought back on location at a fraction

cost compared to the purchase of

jquipment. These so-called ‘classics’

iinball out on location when the opera-

iidn’t believe in the profitability of new
ines. It was only when the overall qual-

design improved to the degree that we
uly innovative machinery, that the op-

rs thought of pinball as a viable

ment.

e machines that made the difference

: as important in the final analysis, as is

npetus taken by the manufacturers to

more entertainment value into play on

and every model. The result, at least in

: of tangible observations from AMOA,
hat the latest equipment has a great

)f sizzle as well as substance. The latter

3nt is probably the most important, es-

lly for pinball since the ‘game’ has to

ere if the player is going to keep com-

ack.

id the manufacturers, for whatever the

ins and motivations, have advanced

irt to another level of excellence and

luity. All you have to do is take a look,
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and play, the likes of a Pin-Bot, Genesis,

Gold Wings and Strange Science, to see just

how far pinball has come as a total enter-

tainment package. We have brilliant effects

(both sights and sounds) as well as remark-

able playfield components complete with

ramps and other features that have helped

make pinball a truly dimensionalized

experience.

The problem inherent to all of this, and it

stands as the other side of the coin, is that

the games must continue to develop and

expand upon the success in order to keep

drawing players in and hold their interest.

The predictable is no longer enough, not

that it ever was, but the outrageous idea

that can be executed is the one that might

find the broader audience and greater ap-

peal. However, this all costs real dollars to

the manufacturer and, hence, the issue fac-

ing the future of pinball design and
evolution.

Obviously, the price of all coin-operated

amusement games has increased, and with

all of the extras now being built into pinball

machines, it will only be a matter of time

before the cost of a game is going to appre-

ciably advance to the next level. The dilem-

ma is what can be done to counteract this so

that the manufacturer can still put on all the

bells and whistles and get the necessary

monies back to keep development and pro-

duction going?

With pinball, and everything else, it falls

back to the operator and, ultimately, the

player who must both share the burden.

Much has been argued about over the years

regarding three-ball versus five-ball play and

whether quarter play can, in fact, be in-

creased to fifty cent play and not risk losing

(continued on page 70)

At The Holiday Season, Our Thoughts

Turn Gratefully To Those Who

Have Made Our Progress Possible

It Is In This Spirit We Say . . .

THANK YOU
AND

BEST WISHES
EOR THE
HOLIDA YS

AND A
HAPPYNEW YEAR

WILLIAMS ELECTRONICS GAMES, INC.
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COINMACHINE
Pinball (continued from page 69)

that hardcore audience. Percentaging of ev-

ery single machine is also another issue re-

garding the frequency of free plays and with

this the manufacturers have shown some
accounting and percentaging methods ‘built

into’ the test mode of the games. Now it’s

there, displayed on the LED readouts for

the operator so he/she knows exactly how
many plays, game time, amount of free

plays, etc. But this is just a beginning for

what will be occurring when we think of

pinball machines for 1987 and beyond.

In practical terms, the major challenge

facing pinball machines, as well as all other

coin-operated amusement games, is the ris-

ing cost of production and how to cover

these costs so that the caliber of equipment

continues to improve. With pinball the prob-

lem has become much more immediate be-

cause of the extras that every

manufacturer must put on a game in order

for that game to have a chance with the

distributor, operator and the player.

The fact of life is that with pinball, prices

will continue to rise. ..they have to. With this

as a given, the question becomes “how do

we best deal with the increased costs?”

The most simplistic response to this di-

lemma would be to ‘penalize’ the player and

increase his cost to cover the expense of

purchasing new equipment. However, it’s

not as cut and dry as that. Many players are

already used to fifty cent play on three-ball

games, so where do you go from that point?

Interestingly, except for a very few areas in

the country, one of the major concerns is

the free play. You may be charging fifty

cents per play, but that ‘good’ player is now
twenty-five cents, or even less depending

upon the number of free plays earned.

Apart from a drastic measure of lessen-

ing the number of free plays available on

any given pinball machine (an issue better

left for another article), there is an option

that is gaining support in many circles.

Some years back. Bally introduced a dollar

bill acceptor on some of its pinball machines

(Vector, in particular), but the idea never

caught on for a variety of reasons.

Well, the talk today, in the inner sanc-

tums of Williams Electronics, is to test out

this concept again on upcoming machines,

where players will have the opportunity to

play three games for a dollar. This is one

measure that has a great deal of merit for

street locations and other less competitive

areas where token play hasn’t already erod-

ed general game pricing (five tokens or

more for a dollar).

However, 1 propose another option that

might be more viable over the long haul and

help wean players on the idea of “play for

more pay.” The idea would be accom-

plished through programming and more in-

tegrated playficld design, where pinball

machines could offer a buy-in capability.

After the player had played his three balls,

he would have the option to ‘buy-in’ (at an

additional quarter or token) another ball or

two in order to get a higher score or reach

free play levels that would automatically

be reset once the extra coin has gone in the

slot.

The ‘buy-in’ has worked already for vid-

eo, so players aren’t foreign to it. And pin-

ball has additionally shown that it can

benefit by some basics which were begun

via video— such as having high scores dis-

played (along with initials) on the backglass

readouts.

The approach has some merit but it does

place the greater burden on the game de-

signers and programmers who would have

to rethink some of their scoring, sequencing

and general board layout ideas, in order to

accommodate such a move. On a test basis

it would be interesting to see if pinball earn-

ings could increase based on the ‘extra’

coinage going into the cashbox.

Whatever way you slice it, however, pin-

ball manufacturers have a limited number of

alternatives for making back enough money
to stay in business — and continue to devel-

op and produce such high quality, feature-

filled models. The dollar bill acceptor will

undoubtedly be the first reality you’ll face in

1987, but I do offer some food for thought if

you don’t think that is the only option open

to you.

Bottomline is to better understand the

playing audience; what they want, what

they’re willing to spend and what consti-

tutes full entertainment value for the invest-

ment. Going off in arbitrary directions

could, ultimately, do more harm than good.

And, although everyone recognizes that pin-

ball has returned to popularity, the balance

is a tenuous one at best, especially given the

fickle nature of the coin-op player. But then

that’s just the ‘flip side’ of the pinball saga.

Konami’s ‘WEC Lemans’

“WEC Lemans”, the exciting, new driv-

ing game from Konami is patterned after

the noted 24-hour world endurance champi-

onship, complete with all of the challenges

and thrills to enhance the play experience.

The player becomes the racer who must

push himself and his car far beyond the lim-

its required by any other race.

During the course of play, the car simula-

tor not only jumps up and down but turns

back and forth and even spins up to 180

degrees. As all this is happening the player

Mst accelerate, brake, and shift in order to

e. .;nd this is done in an environment of

realistic graphics and sounds. Players expe-

rience the day and night driving of the actu-

al 24-hour race. Counter steering is required

to avoid spin-outs and the talents of a world-

class driver are needed to negotiate the hills

and curves along the way. The game simu-

lates the course so exactly that it has been
approved by Automobile Club De L’Quest

‘-':.C.O.)

VEC Lv mans comes in three styles: Spin-

.
Mini-Spin and Upright. The mini-spin

version has all of the excitement of the big-

ger model without the size and it reacts to

the action of the steering wheel, however, it

does not spin up to 180 degrees. The up-

right model offers all of the game play and

graphics of the other versions in a sleek,

upright cabinet.

WEC Lemans was among the most popu-

lar new games featured at the recent AMOA
convention. It will be available through Kon-

ami’s distributor network.

Memetroii’s "Solar Warrior’
Set For Jan. Release

CHICAGO— “Solar Warrior”, the latest kit

from Memetron has been scheduled for

shipment in mid-January of ’87, according

to company president Larry Seigel. “We led

the pack in ‘86 with ‘Mat Mania’ and ‘Mania

Challenge’ ” he said and “we expect Solar

Warrior to set the course for 1987.”

Solar Warrior is fast paced, space

themed game enhanced by bold, striking

graphics. It is a product of Taito America

Corp. licensed exclusively to Memetron.

“Based on the strong test earnings, I an-

ticipate big early orders,” commented Tom
Campbell, Memetron’s vice president of

sales, n“however. Solar Warrior will be

available on a limited basis until late Febru-

ary of ’87.”

Kit Of The Year
With regard to the company’s award win-

ning ‘Mania Challenge’ kit Campbell ad-

vised that they are just about winding up

delivery of this model. “We are nearing the

end of what has been a tremendoi i

cessful year for Memetron,” he

“Commencing with ‘Mat Mania’ a ;

tinuing through ‘Mania Challenge’,

tron kits were rated at or near the to

charts for the entire year of 1986. T
on the cake for Memetron was be

sented the ‘kit of the year’ award dul

November AMOA show in Chica*

added. “We are obviously proud

award and especially pleased that

tron kits have consistently returni

earnings for the operator. Our rei

inventory of ‘Mania Challenge’ sh(

exhausted by mid-January of ’87, a

time we will begin shipping, on a

basis, our next kit ‘Solar Warrior.’ V

to extend a broad ‘thank you’ to c

tomers for their support of Memetro
ucts during 1986.”

Memetron, Inc. is headquartered ;

Brickvale Drive in Elk Grove Village,

Atari’s ’720°’

Atari Games Corporation has just intro-

duced its latest video game “720“^” and the

name of the game gives a hint of the action

in this first-ever skateboard-themed game.

By definition, a 720 is one of the ultimate

moves in skateboarding, where the skater

attempts a full 720-degree twist while soar-

ing through the air.. Atari had live skate-

board demonstrations in its exhibit at the

recent AMOA convention, where 720° was

introduced.

“This game has everything going for it,”

commented Mary Fujihara, marketing direc-

tor for Atari Games. “The theme and game
format are totally unique and that seems to

be what the players need right now. We’ve

added some superior features like a 25"

higher resolution monitor, 8" speakers, and

a new control to give the game exceptional

earnings power.”

720° is a dedicated game for one or two

players. The new cabinet has been specially

designed to highlight the 25" monitor and

the 8" speakers are situated to look like a

cassette player or “boom box.” The graph-

ics and animation are outstanding and the

audio includes custom music scores, sound

effects and speech.

In 720° then player portrays the skater

who must earn the right to compete in the

skateparks of the city and ultimately win the

title of champion of the skating world. The
action starts with the player in the middle of

“Skate City” where all surfaces are skatea-

ble. The player earns tickets for performing

skillful skate maneuvers in the city,

tickets allow entry into one of the

parks where the player competes

the clock for gold, silver or bronze r

“Cash” prizes are awarded to the

who qualifies for a medal and these

winnings are used to buy skating equ

from various skate shops located tl

out the city. Boards, helmets, sho

pads each allow more skillful ty

moves. Incidentally, there are nui

hazards to create a busy scenario in tl

In the game, there are over 20 di

skateparks, including a downhill, <

park, a ramp and a slalom and play(

select class levels as they progress tl

the game. There are ten class levels

and the difficulty and rewards increa;

each higher level. 720° features Atar

a-coin feature which allows players

tinue from their last game.

As with all Atari products, this nev

has a comprehensive coin accountinc

age which provides all the key statis

help operators select optimum settii

particular location requirements. Of
difficulty adjustments are also provic

four different option switches.

For information on the various 72(

motional items that are available (adi

children’s t-shirts as well as a new

“soundcard” which is a record she(

features the original soundtrack fro

game) call Atari Games Customer Ser

(408) 434-3950.

AAMA Urges Support Of "Ho
Harmless’ Statements

CHICAGO — Maury Ferchen, president of

the American Amusement Machine Associ-

ation, announced that “it’s time to close the

loop” in the effort to stamp out counterfeit

and illegally distributed amusement games.

Ferchen recommends that all operators

in the industry insist on getting “hold harm-

less” letters or statements from their suppli-

ers when they buy games. This hold

harmless statement will have the effect of

indemnifying good faith buyers of games
and shifting the responsibility for copyright

compliance to the seller. “If your supplier is

unwilling to hold you harmless, then

chances are he either knows that the games
he is selling you are being sold illegally or he

is unable to attest to their legality,”

Ferchen.

Ferchen advised that the Am
Amusement Machine Association has

oped hold harmless statements for th

ufacturer to distributor sales and f

distributor to the operator sale. These

ments, he said, are being made avail;

the industry by AAMA in rubber star

mat. These stamps are intended to b

to imprint the hold harmless statem

sales invoices.

Ferchen announced that the stam

available from AAMA at $50 each, (

each for AAMA members.
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Discover why STPtcC aiy!ilt!fitt™ was voted the Best Pinball of the 1986
AMOA Expo by the U.S. National Video Game Team. See your
authorized Bally Midway Distributor today.

BEST OF SHOW!

10601 W. BELMONT AVE.
FRANKLIN PARK, ILLINOIS 60131
(312)451-9200 MIDWAYMFG. CO.

c 1986 BALLY MIDWAY MFG. CO.
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