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A Song of Frustration:

“Let me

Let me

Baby don’t you get me
Let me

Let me

Let me...”

“LET ME”is the next big hit from
Paul Revere and The Raiders, featuring |

Mark Lindsay, hot on the heels of their
last hit,"“Mr. Sun, Mr. Moon.’

“LET ME”was written and produced
by Mark Lindsay. | s

A song of frustration
for lovers. A song of
success for you.

On Columbia
Recordse >

""""
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Pop Lyrics & Poetry

Long before the modern day min-
strels of rock came along to ponder
their world in imagery usually reserved
for the art of poetry, there had been
introspective debates as to whether the
word “poetry” could be applied to the
art of lyric writing. Those who take to
the home-spun sentiment of Oscar
Hammerstein like to put him on a
rather arch pedestal and refer to him
not as a mere lyric writer, but a
“poet.” Lorenz Hart and Cole Porter,
on the other hand, are known as
“witty versifiers.” Yet, the truth is that
all three—while highly individualized
in their approach to song lyrics—were
artisans in a very specialized and re-
markably underrated art form, writing
words to fit a melody

The instruments of poetry—rhyming,
meter, etc.—are certainly employed in
lyric writing. And, of course, both
forms rise or fall on their ability to
communicate a message. For poetry,
this approach can be guite intricate,
since the reader has the luxury of
pausing and reflecting on whatever he
may find a little difficult to digest at
a single reading. The song lyric must
be constructed totally on the basis of

wwWwW americanradiohistorvy com

hearing. The listener—having to con-
tend with melodic, rhythmic and har-
monic structure—should be getting the
point of a song as he listens to it
Therefore a true pop song lyric has a
simplicity and economy of expression
(without necessarily compromising a
literate quality). One of the marvelous
ways the great pop lyric writers have
achieved this simplicity and economy
is through the usage of idiomatic ex-
pressions, a device that generates in-
stant recognition (and understanding)
from the listener. One difficulty, of
course, is that what is idiomatic to one
group may be totally unintelligible to
another (Irving Berlin's score for “Ann-
ie Get Your Gun”—particularly “There's
No Business Like Show Business”—
defies foreign language translation on
a word for word basis).

Perhaps it still represents the lack
of acceptance of the pop song lyric
as a literate art-form to debate its
significance as “poetry.” For it's signi
ficant that what is called “poetry” is
largely better off without a melody
The song lyric, on the other hand,
can fall flat on its face when read-
even the best of them. But, each form
can serve its own ends most nobly.
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From nowhere to No. 3 this week in England....
hottest new single in the States

T @%ﬂg/y P

NEVER COMES THE DAY

LONDON

Producer: Tony Clarke . *
|




Their music has been
played before-

but not like Mancini
plays 1t on

"AWarm Shade of Ivory.”

Henry Mancini’s first album as a piano soloist,
A Warm Shade of Ivory” features his hit single
“Love Theme from ROMEO AND JULIET.”

This album also includes outstanding music

from recent motion pictures such as “Watch What

Happens” (from “The Umbrellas of Cherbourg™),
“The Windmills of Your Mind” (from “The

Thomas Crown Affair™) and “When I Look

In Your Eyes” (from “Doctor Dolittle™).

“Love Theme from ROMEQ AND JULIET”
c/w “The Windmills of Your Mind”—#74-0131.

IREG7I

Available on RCA Stereo 8 Cartridge Tape.
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Nestinghouse, MCA
‘Vlerger Plans Off

JEW YORK — The proposed merger
etween Westinghouse Electric Corp.
nd MCA has been called of by
autual agreement, it was announced
|y the two companies last week (24).
he firms stated that after prolonged
| jscussions, it had not proved possible
o reach an agreement with the anti-
rust division of the Dept. of Justice
| yith respect to the proposed merger.

};EC OK's Omega Return

\JEW YORK — The Securities Ex-
hange Commission last week (24)
tated that it would allow trading to
esume on shares of Omega Equities.
'he firm, which owns Viva, Mellin
' nd several other music publishers,
~ ras suspended from trading last De-
. ember for what the SEC termed ‘‘de-
| eptive and manipulative conduct.”
According to the Commission,
fmega’s report showed sufficient
| ssets to complete the fiscal year
| 2ding Oct. 31, but that the company’s
' -atement disclosea Omega would re-
! uire “considerable capital afterward.”

'FRONT COVER

Since the Turtles arrived on the disk
2ene with *‘It Ain’t Me Babe” in 1965,
iey have been among the Top 5 pop
roups in terms of consistent success.
‘he White Whale quintet has racked
|0 13 chart hits which have sold over
%2 million records, including such
op 5 disk as ‘‘Happy Together’’ (an
IAA-certified goldie), ‘‘She’d Rather
e With Me,” “Elenore’”’ and the re-
:nt “You Showed Me.” They have
ad five albums on the chart, the
10st recent being ‘‘Battle Of The
ands.”

Like the fabled tortoise, the Turtles’
ace is deceptive, and only in the past
ar have they begun to get the re-
)gnition they deserve. Looking back,
veryone is surprised to find that of
| the groups that hit the scene in
0se first post-English years, only
i€ Turtles still stand.

The group’s new single, ‘‘House On
hie Hill,”” written by the Turtles and
‘oduced by Rick Davies for the Tur-
2 Blimp Productions, will be re-
ased tomorrow (29), with an album
't {or June release.

The Turtles, consisting of Al Nichol,
ad guitar, Jim Pons, bass, John
dter, drums, Mark Volman, vocals
1d percussion, and Howard Kaylan,
ad vocals, recently resigned with
hite Whale on a long-term basis.

———
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Columbia & Epic Records Show Peak 1st Quarter Sales

Gold LP And Singles
Cited By Columbia

NEW YORK — The completion of the
best first quarter in the history of
Columbia Records has been reported
by the label. Sales far exceed those
for the corresponding period in 1968,
which was previously the company’s
most successful first quarter.

In announcing the increase, Clive
Davis, president of CBS Records,
commented: “The year is off to a
great start. The momentum Kkeeps
building all the time and, naturally,
it’s gratifying in every way. One
thing we won'’t do is allow complacence
to set in. Self-satisfaction has no place
in the record industry.

During the first quarter, Columbia
was heavily prominent on the album
charts. The label had a representation
of 47 different titles including the
“Blood, Sweat and Tears’” album

which held the coveted No. 1 position
for four weeks and ‘‘Cheap Thrills,”
by Janis Joplin and Big Brother and
the Holding Company which was re-
leased last year and held a Top five
chart position for many weeks. Both
of these LPs earned gold record

(Con’t on Page 24)

Cassette Price Hike Planned

Cash Box has learned that cassette
product from Columbia and Epic,
which is expected to start flowing in
June, will carry a suggested list price
of $6.98, putting their cassettes on an
equal price structure with 8-track car-
tridges. Although most firms are mar-
keting cassettes with a $5.98 list, RCA
is already using the higher price
structure. Public acceptance of the
higher list for 8-tracks, and the fact
that manufacturing and marketing
costs for the two tape configurations
are similar, are seen to have prompted
the decision.

Bee Gees” Spiit Stopped By Legal Action

HOLLYWOOD — Lead singer Robin
Gibbs’ attempt to leave the Bee Gees,
an event long rumored, has brought
immediate legal action from the
group’s manager, Robert Stigwood.

According to Beverly Noga and
Bobbi Cowan, who handle the Stigwood
Organizations” U.S. publicity, writs
have been issued, and legal action
commenced against Robin by both Stig-
wood and Robin’s brothers Barry and
Maurice Gibb, to force him to conform
to the terms of his contract. The writs
are based on the contention that Robin,
as well as his brothers and Colin
Peterson, the group’s drummer, are
contracted to remain with the group
for the next three years.

A writ has also been issued against
Christopher Hutchins, former public-
ist for Stigwood, claiming an attempt
to procure a breach of Robin’s con-
tract.

Reports that various members of
the group, which has enjoyed trem-
endous success on both sides of the
Atlantic, were thinking about branch-
ing out on their own have been cir-

culating since the last Bee Gees U.S.
tour. Vince Melouney, a guitarist with
the group since its formation, left sev-
eral months ago.

Cosby’s Tetra Debut

Due In May Release

HOLLYWOOD — Tetragrammaton
marks its first anniversary with its
first major album release, headed by
Bill Cosby’s first outing for the label,
““8:15 12: 15.”’ Other albums in the May
release will feature Pat Boone. Carol
Burnette and Martha Raye, Deep Pur-
ple, Tom Ghent, the Kingston Trio,
Quatrain, Murray Roman, Biff Rose,
Mark Slade, Summerhill and Elyse
Weinberg.

Additionally, Tetra will release the
oriﬁinal Broadway cast recording of
“The Great White Hope,”” winner of
three 1969 Tony Awards. The pres-
tige album package will include the
complete text of the play and will be

a three-disk set.

TMC Names 4 Senior Vice-Presidents

NEW YORK — Transcontinental
Music Corp, the disk and tape mer-
chandising division of TIC, has an-
nounced a strong of executive appoint-
ments

Named as senior vice presidents
were Charles Schlang, Larry Nunes,
Louis Freedman and Leon Hartstone.

Novo's '69 Sales,
Earnings Stronger

NEW YORK — The Novo Corporation,
which entered the music industry re-
cently with the acquisition of the Amer-
icom Corp., manufacturers of the Poc-
ket disk, last week reported that its
sales and earnings for the first quart-
er of 1969 were slightly ahead of those
for last year’s first quarter. Chester
M. Ross, president and chief executive
officer of Novo, made the announce-
ment in his report to shareholders at
the company’s annual mes -tm%]. .

Sales for the three-month period
ending Mar. 31,1969 were $17,800,000
compared with sales of $13,400,000 in
1968. Earnings for the first quarter
were $401,000, or 37 cents per commaon
share, on the basis of 970,759 average
number of shares outstanding, com-
pared with earnings of $362,000, or
35 cents per common share, in 1968
on the basis of the 928,865 average
number of common shares outstanding.
Average share figures for both years
include shares from conversion of the
Series B preferred stock. Figures for
1968 have been restated to include
pooled acquisitions closed prior to the
end of the first quarter of 1969.

Novo Corporation is _a multi-mar-
ket service company with major con-
centrations in airfreight and world-
wide forwarding, education com-
munications services and specialized
surface transportation

Joe Dean has been appointed vice
president and Eastern sales manager,
operating out of the firm’s Eastern
headquarters in Albany. William Hall
has been named vice president and
Western sales manager, working out of
San Francisco. Also named to vice
residential posts were Frank Dillen-
ack, Bennison Bartel, Glenn Mosley
and Maurice Siegel.

Computer expert Cecil Steen will
continue to devote a majority of his
time to the completion of the corn-
pany’s national computer system.
Steen is now in the process of studying
series of satellite units which will link
all warehouse facilities to the master
computer now located in Woburn,
Mass.

In making the appointments, Howard
Weingrow, TMC president, said that
these men will be responsible for the
continued growth of the company.
‘““The major roles they played during
the molding of TMC last year resulted
in increased sales of from approximat-
ely $73 million to about $30 million
over the twelve month period just
ended. Their suggestions and dedicated
work,”’ said Weingrow, ‘‘also resulted
in the reducing of overhead and the
boosting of net profits.”

‘Last month, in a further consolida-
tion move, Transcontinental Distribut-
ing Corp, another TIC subsid, was
formed, with Richard Godlewski named
as its executive vice president.

Epic Sales Pace Runs
33% Over Last Year

NEW YORK — Epic Records has
kicked off 1969 with the biggest and
most successful first quarter in its
history, according to the label’s di-
rector of sales and distribution, Mort
Hoffman, with sales up 33% over the
same period last year.

“While introducing many new re-
cording stars, Epic has continued to
market its roster of established art-
ists successfully,” said Hoffman.
“The label has achieved outstanding
success with both independently
produced records and those recorded
and produced by our A&R staff.”

Donovan, Sly and the Family Stone
and Bobby Vinton, three of the label’s
mainstay acts, each earned a gold disk
during the first quarter, Donovan for
his “Greatest Hits”® LP, Sly for his
“Everyday People’”’ sinéle and Vinton
for his ‘I Love How You Love Me”
single. The Sly and Vinton singles also
launched successful albums, while

onovan contributed a two-sided hit,
with the latter side, ‘‘Atlantis,” still
moving strongly up the charts.

Fleetwood Mac’s ‘‘Albatross’’ sin:
gle paved the wa]va for good reaction
to their ‘‘English Rose’’ album, while
LP efforts from British newcomer
Terry Reid (‘“‘Bang, Bang You're
Terry Reid) and ex-Yardbird Jeff
Beck (“Truth’”) continued to move
strongly. The Hollies, established
English favorites, came through with
a rapidly breaking single, ‘‘Sorry
Suzanne,” as the first sales quarter
ended.

Blues & Country

Recognizing the recent development
of and interest in blues, particularly
British blues, Epic began distribution
in February of one of the most success-
ful British labels, Blue Horizon. Al-
bums by blues group Chicken Shack,
one-man band Duster Bennett and
legendary American blues figures
Champion Jack Dupree, Curtis Jones
and Roosevelt Holts were released
simultaneously and pushed sales fig-
ures forward.

In the country field Epic Records had
a strong first quarter showing with
Tammy Wynette's two smash Coun-
trg singles “D-I-V-O-R-C-E” and
“‘Stand By Your Man.”’ Both lent them-
selves to albums of the same title and
to correspondingly heavy LP volume.
Additionally, Epic had big Country
single hits with David Houston’s ‘M
Woman’s Good to Me,” ‘‘Charlie Wal-
ker’s ‘‘Honky-Tonk Season’’ and Bob

(Con't on Page 24)

Atlantic Strengthens
Sales & Promo Forces

NEW YORK — Atlantic Records has
realigned its sales and promotion
force with several key moves. Johnny
Bienstock, formerly in charge of At-
lantic’s music publishing subsid, Cotil-
lion Music, has been upped to the posi-
tion of assistant sales manager for
Atlantic, Atco and Cotillion Records,
working with recently appointed sales
manager Rick Willard.

Mario Medius, former staffer of At:
lantic’s album sales department, has
been shifted to an LP promo post.
Medius will work with Gunter Hauer
LP promotion man with the firm for
the past three years.

Dick Wooley has been named mid-
Western promo man, based in Cin-
cinnati and covering Southern Ohio,
Kentucky, Indiana, West Virginia and
the Carolinas. John Minkove has
Jjoined the firm as a field promotion
man, based in Seattle and covering
the Pacific Northwest territory.

CRCT Stresses ‘Canadian Hands' Clause
See International News Report

New Muntz Projects Under Bohanan
Details On Tape News Page



The most important album in
music business history

Includes the biggest
and fastest moving single
on the charts today!
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janim Forms Indie Label;
rees Off w/Blues Magoos

OLLYWOOD — Ganim Records, a
.w indie label, has been formed by
. rmer Liberty Records national
.omotion director Dennis Ganim.
rst act pacted to the label are the
ues Magoos, with an initial single,
Nho Do You Love’ b/w ‘‘Let Your
we Ride,” set for April release.
Ganim, who entered the business
. 1961 as a promo man for MS Dis-
ibutors in Cleveland, has served as
.ad of Midwest regional sales and
-omotion for Kapp Records; head of
mgress Records in New York; di-
ctor of national promotion and ad-
rtising for Mercury; and, as men-
ned above, national promotion chief
_Liberty. He has also been involved
personal management and record
oduction.
Over the years, Ganim has helped
velop such acts as Linda Scott,
mes Ray, Santo & Johnny, Lesley
yre, Spanky & Our Gan%, Canned
sat, Vikki Carr and Bobby Vee.
The Blues Magoos, one of the early
chedelic groups, hit with their
%e Ain't Got Nothin’' Yet’' single

ittleson Joins Gersh

EW YORK — Barry Kittleson, for-
erly with Rogers, Cowan & Brenner,
s joined the public relations firm of
chard Gersh Associates in the posi-
mof account executive.

Prior to joining RC&B, Kittleson
:aded up his own independent public
lations office in Manhattan, with a
versity of clients which 1ncluded
na Cantrell, George Carlin, concert
anists Raymond Lewenthal and Ray
w, Jorge Mester, conductor of the
wisville Orchestra, and New York
ty Ballet star Arthur Mitchell dur-
g his Broadway run in ‘‘Noel Cow-
d’s Sweet Potato’’.

An alumnus of U.C.L.A., Kittleson
tered the record industry in May
B2 at Billboard Magazine, first in
e market research department and
en in the editorial department. He
t Billboard in March of 1964 to join
e staff of Music Business Magazine
associate editor. In June of 1965
became manager of popular press
d information at RCA Victor Re-
rds, a gost he retained until August
1967 when he entered his own busi-
S§.

Barry Kittleson

——.

3enny’ Benjamin,
lIotown Drummer,
s Dead At 43

ITROIT — William ‘‘Benny’’ Ben.
min, Jr., drummer on many Mo-
¥ singles, died on Sunday, April
st the age of 43.

Penjamin joined Motown at its very
~tplion and was an intimate friend
the label’s head, Berry Gordy, Jr.
0rn in Mobile, Alabama, Ben-
M was reared in Detroit. He
A%ed in the school band and per-
Jed his drumming skills while in
& Navy A World War II veteran,
Was honorably discharged as a
';Slman 2nd class. An informal
sin' BenJamin. preferred and even
dSted. on being called “Benn{l”v
= Iriends remember him for his
elious joviality

rs W IS survived by his widow,
e Lilian Benjamin, and his step-
o€r and mother, Mr. and Mrs
ire L DroOKins.  Funeral services
T held at the People’s Community
iireh on April 26.
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and ‘Psychedelic Lollipop” and
“Electric Comicbook”™ LP's while
with Mercury. For the past year and
a half, they have been in Woodstock,
N. Y., working and developing their
new sound. They have )ust signed a
management pact with John Phillips,
currently general manager and head

of A&R for Claridge Music.

vy

Dennis Ganim

Multple Tonys For ‘1776° & ‘Promises’

NEW YORK — Although ‘1776 opened
its Broadway run only hours before
nominations closed for this year’'s
Tony Awards, the last eligible play
finished first taking three prizes in
the musical category. ‘‘Promises,
Promises ' was the only other musical
to win more than one award, being
voted the winner in two [ields; and
one prize each went to ‘‘Dear World,”
‘Canterbury Tales,” ‘‘George M’ and
‘‘Zorba.”

The annual theater tribute, E)re-
sented last Sunday (20) at the Mark
Hellinger Theater, honored ‘'1776"" as
Best Musical over three other nom-
inees: ‘'Promises, Promises,” ‘‘Hair’
and ‘Zorba.” The Peter Stone play
with music and lyrics by Sherman
Edwards also won Tonys for Best
Musical Director (Peter Hunt) and Best
Supporting Actor Ronald Holgate who
portrays Richard Henry Lee.

“Promises. Promises’' was the win-
ner of two Tonys taken by Jerry Or-
bach as Best Actor in a Musical, and
by Marian Mercer for Supporting Ac-
tress

Angela Lansbury was chosen Best

Actress in a Musical for her Mad
Woman ol Chaillot performance in
“Dear World "’

Metromedia In Rep Deal w/Starlite

NEW YORK A representative
agreement has been signed between

| Metromedia Records of New York and

Starlite Artistes, entertainment com-
plex based in London, England. Len
Levy, president of Metromedia, made
the announcement last week upon his
return from London. The agreement
was made with Peter Walsh, managing
director of Starlite Artistes, which
currently represents such artists in

B

Walsh & Levy

England as the Tremeloes, Marmalade,
the Move and Fleetwood Mac.

Under the agreement with Starlite,
Metromedia Records will receive full
European representation for both the
company itself and its product in areas
including the purchasing of masters,
acquisition of artists and full promo-
tion and publicity functions.

As previously announced, Metro-
media Records will be released in the
United kingdom on the Pye label;
release of product in other European
countries 1s currently being nego-
tiated.

Columbia Lands
‘Dames At Sea’

NEW YORK — Columbia Records has
just acquired the original cast LP
rights to the off-Broadway smash
‘Dames at Sea.”’ The show, a spoof
of super extravagant ’30’s movies,
features a cast of six including Bern-
adette Peters (Josie of ‘‘George M!”)
and David Christmas.

“Dames at Sea” opened last De-
cember and is currently playing at the
Theatre De Lys in New York. Show’s
book and lyrics are by George Heim-
sohn and Robin Miller. Music was
written by Jim Wise

Columbia plans to have the original
cast LP completed by the end of May
by A&R producer Tom Shepard

Peter Whorf To Direct
Sales Promo For Shorewood

NEW YORK — Floyd S. Glinert, vice
president of marketing for the Shore-
wood Packaging Corp., has named
photographer and designer Peter
Whorf to the newly created position
of director of sales promotion for the
firm

Whorf, former art director {or A&M
Records, is a graduate of Stanford
University and a, member of the board
of governors of NARAS. At Shore-
wood, Whorf’s creative abilities will
be used to further applications in_the
development of the Shorepak and Uni-
pak record packaging systems

Peter Whorf

Alshire Up To $1.98

HOLLYWOOD — Alshire Records, a
division of Budget Sound, has set a
suggested list price increase to $1.98,
effective May 1, 1969. Al Sherman,
Budget Sound president, stated “We
have surveyed a sampling of our ac-
counts and a sampling of the public
and find that the quality of our Alshire
releases warrant an increase in the
suggested list price.” Price hike was
necessitated by increased production
costs.

Peer Execs To Coast

NEW YORK — Currently on a fifteen
day West Coast trip are Peer-South-
ern professional manager Lucky
Carle and Peer-Southern talent and
production director Jimmy lIenner. The
two executives left for the Coast on
April 18

In Los Angeles they meet with
Ralph Peer 11, Peer-Southern VP and
with P.S. West Coast execs for a series
of board meetings to coordinate P.S.
West Coast activities. Ienner will fly
to San Francisco to meet with Wesl
Coast groups and producers to dis-
cuss publishing and production rights
and in search for new groups and ma-
terial. He will then join Lucky Carle
in Las Vegas for two days to catch
acts currently headlining there.

The dances in "‘George M'"" earned
a Tony ftor choreographer Joe Layton.

Canterbury Tales took the cos-
}unw design Tony for Louden Saint
hill,

And Boris Aronson earned a Scenic
Design Tony, his third, for his sets in
“Zorba.”

Special awards were also presented
to Carol Burnette, Leonard Bernstein
and Rex Harrison, and the evening's
program was highlighted by scenes
from each of the Best Musical nom-
inees as well as two of the dramatjc
entries for Best Play.

Lester Sill Named Chief
Of Screen Gems/Columbja
W. Coast Music Activities

NEW YORK — Lester Sill was last
week apfpointed vice president in
charge of all the West Coast music
ublishing activities of the Columbia
ictures and Screen Gems divisions
of Columbia Pictures Industries, Inc.
The announcement was made by Je-
rome S. Hyams, executive vice pres-
ident of Columbia Pictures Industries
and president of the Screen Gems
division.

In his new capacity, Sill will oversee
the operations of the music publishing
subsidiaries of Columbia Pictures In-
dustries, Inc.: Screen Gems-Columbia
Music, Inc., Roosevelt Music Co., Inc.,
Colgems Music Corp., and Valencia
Music Co., Inc. on the West Coast

Sill, a veteran of the music publish-
ing and records fields, joined the
Screen Gems operations in 1964. He
was named a vice president in 1967
He will continue to oversee and co-
ordinate the production of records on
the Colgems label, distributed by
RCA Victor, and SGC Records, dis-
tributed by Atlantic Records

Lester Sill

Lippert To Manage
Costa Pubberies

LOS ANGELES — Harvey Lippert
has been named by Don Costa as
professional manager of Don C. Pub-
lications, and Heldon Music, the
publishing divisions of Costa’'s orga-
nization. Lippert is also involved in
the activities of Fling Music, co-owned
by Don Costa and Dennis Lambert.

Lippert has been active in the music
business for the past three years, be-
ginning with ASCAP as a writer re-
cruiter specializing in contemporary
writers. He comes to Costa’s organiza-
tion from April-Blackwood in Los
Angeles, where he worked with Al
Kasha.

While with ASCAP, Lippert was
instrumental in bringing a number of
San Francisco writers to the Society,
who later followed his move to April-
Blackwood.

Lippert plans to concentrate on de-
veloping material from performing
groups, as well as working with staff
writers. He is at present acquiring
publishing rights to songs recorded by
groups for various production firms
and record labels, and emphasizes
his interest in songs written by such
groups. Staff writers include Annette
Tucker, Kathy Wakefield and Ro
Durkee. Lippert is also working wit%
Michael Randall, Ronnie Barron, Brad-
ford Craig, and Freddie Cannon,
among others

‘‘My Way"’, the Sinatra hit arranged
and produced by Don Costa is the
most successful current song in the
Don C. Publications catalog. The
copyright is shared with Spanka
%u}flc, with lyries written by Paul

nka



ASCAP Awards Hit Record Figure

NEW YORK — Additional cash awards
to 116 of its writers in both the pop-
ular and classical fields have been
made by the American Society of
Composers, Authors and Publishers.
These latest grants bring the total
awards for 1968-1969 distribution to
the all-time high of $690,560. Of this
total. $347,660 is being distributed
to writers in the popular production
field, and $342,900 is going to com-
posers in the standard field

Awards To Grammy Winners

Top ASCAP writers receiving awards
in the latest listing in the popular
tield include: Jim Webb, writer of
such hits as “‘Wichita Lineman,’ and
the Grammy Award song ‘'MacArthur
Park’; and Grammy Award winner
Rod McKuen, poet, performer, as
well as song-writer (“The Prime of
Miss Jean Brodie’’). The Grammy
Award for both “Song of the Year™
and “Best Country Song”’ (“Little
Green Apples) went to Bobby Rus-
sell who received one of the top
awards from the panel (this Award
was made at the summer meeting)

Awards To Musical Writers

Sherman Edwards, creator of the
words and music of the current
Broadway hit, ‘1776, and Alvin
A. Carmines, who 1s represented
Ofl-Broadway again this year, with
‘Peace’”’, a minstrel musical based
on the play by Aristophanes, are
among those ASCAP writers active in
the musical theatre this year who re-
ceived awards. These new shows join
the ASCAP hit productions now cur-
rently running: ‘‘Hair’’, written by
James Rado and Gerome Ragni;
‘Man Of La Mancha,” music by
Mitch Leigh and lyrics by Joe Darion;
‘Curley McDimple’ by Robert Dah-
dah; "'You're A Good Man, Charlie
Brown, ' written by Clark Gesner and
“Your Own Thing,” the creation of
Hal Hester and Daniel Apolinar. All
of these writers won awards at the
panel’s initial meeting lor 1968-1969.

Awards To Charted Writers

The award winners this spring in
clude writers of chart songs. Among
the ASCAP chart writers are: Walter
Earl Brown, writer of “If I Can
Dream’™. Ronald B. Killette and E
Wayne Pittman, writers of the chart
hit *Girl Watcher’’ and Johnny Nash,
writer “*Hold Me Tight.”
~ The panel again set up guide lines
in determining the amount of award 1o
a writer ol a chart song and con-
gratulated the many ASCAP writers
whose works have achieved chart

Winter Livens Up
Columbia’s Spring

NEW YORK Columhia Records
may quickly recoup its six-figure in-
vestment in Johnny Winter, if the ini-
tial reaction to the blues artist’s album
1s any indication. In release for one
week, the album has already racked
up orders for 150,000 copies and trails
only the new Dylan album in the sales
race at the label. Radio reaction has
also been strong with “Drown In My
Own Tears’” “I'm Yours And I'm
Hers,” *‘Dallas’” and “Good Morning
Little School Girl”’ shaping up as the
album’s major cuts.

A heavy promotion campaign has
been scheduled for the dlbum and ad-
ditional interest is expected as a re-
sult of the many major magazine stor-
ies on Winter now in preparation.

Mrs. Edward B.Marks
Dies at Ninety-Three

NEW YORK — Miriam Chuck Marks,
widow of music publisher Edward B.
Marks, died at the age of ninety-three
on April 18 after a long illness

She is survived by two sons, Herbert
E., president of the Edward B. Marks
Music Corporation, and Edward B,
Jr., who is with the State Department
in Nigeria, a daughter, Mrs. Phyllis
M. Simon, 6 grandchildren and 11
great-grandchildren

10

popularity. The panel assigned points
to each composition based on com-
posite tradepaper chart listings. All
ASCAP writers who had songs listed
on one of the charts used (and was
otherwise eligible for awards under the
procedures followed by the panel) re-
ceived an award. Four sets of charts
covering popular, country; rhythm
and blues and easy listening composi-
tions in the [our tradepapers, Billboard,
Cash Box, Record World and Variety,
were used in making these awards

The lour panelists who gave the
ahove awards are T. Edward Hamble-
ton, managing director of APA-Phoenix,
Father Norman O'Connor of the
Paulist Fathers Community, noted
jazz expert and president of the New
York Chapter of the National Academy
of Recording Arts and Sciences
(NARAS): Associate Justice Haydn
Proctor of the Supreme Court of New
Jersey: and radio personality Wil-
liam B. Williams, who presides over
WNEW’s ‘““Make Believe Ballroom.

ASCAP's 1968-1969 awards have
been granted to composers and auth-
ors in every lield ol serious music —
symphonic, band, recital, religious,
educational, electronic and operatic.
In completing the ASCAP awards this
year, consideration was given to the
trends and currents now taking place
in contemporary serious music. With
this in mind, awards were made to
electronic and mixed-media compos-
ers Harold Faberman. Emmanuel
Ghent, Eric Salzman {(who was just
named co-winner of the $5,000 Elsie
0. and Phillip D. Sang Prize for
critics ol the fine arts) and Morton
Subotnick.

College-Affiliated Awards

Colleges and universities share in
offering financial incentives to com-
powers and authors as well as in sup-
plying a needed opportunity for per-
formances of their works. Several of
the ASCAP award recipients are alli-
liated with institutions of higher
learning and thus benelit from the
programs of both ASCAP and these
educational institutions. At the recent
meeting new awards were made to
Salvatore Martirano, of the Univ-
ersity of Illinois, former recipient of
both a Guggenheim and Rome Prize
Fellowship as well as a grant [rom
the Ford Foundation as composer
in residence in the Berkeley, Califor-
nia, school system; and David Del
Tredici of Harvard University, who
also has received a Guggenheim Fel-
lowship and a Serge Koussevitzky
Foundation-Library of Congress grant
in recent years. Paul Fetler of the
University of Minnesota, Henry Wein-
berg of Queens College (presently at
the American Academy in Rome), and
Vliadimir Padwa of the New York
College of Music were also honored.

Members ol the standard awards
panel, which gives the awards to writ-
ers of serious music and writers affi-
liated with colleges and universities
are Professor Donald E. Brown, di-
rector of the School of Music of Bar-
rington College, Rhode Island, and
executive vice president of the na-
tional Church Music Fellowship;
Donald Engle, director of the Martha
Baird Rockeleller Fund for Music,
Inc.: Dr. Frederick Fennell, con-
ductor of the Miami Symphony Or-
chestra: Walter Hend!l, director of
the Eastman School ol Music at the
University of Rochester; and Dr
Louis G. Merson, director ol music
in the Philadelphia public schools
and president of the Music Educators
National Conference

Awards Rules

The standard panel limits its awards
to members of the Society receiving
less than $20,000 in regular perform-
ance royalties, and the cut-off [or the
popular awards panel is $15,000. The
grants go to writers whose works have

a unique prestige value for which
adequate compensation would not
otherwise be received by such writ-
ers.”” as well as writers whose works
are performed substantially in media
not covered by ASCAP’s nation-wide
survey of performances.

B

RCA To Distrib Latin ‘Hit Parade”

NEW YORK — RCA Records has
made a deal with Quality Sound, Inc.,
roducer of the ‘“‘Hit Parade’ record
abel, whereby RCA will manulacture,
distribute and promote ‘‘Hit Parade”
throughout the world, except in Puerto
Rico, the label’s home office

The joint announcement was made
by Jose M. Vias, Jr., manager of
regional record operations for the rec-
ord international department of RCA
Records, and Paquito Cordero, the
well-known Puerto Rican impresario
and President of Quality Sound, Inc.

Formed only a few years ago, ‘‘Hit
Parade’ currently has such Latin ar-
tists under contract as Julio Angel
Acevedo, Clarissa Chapusso, Pijuan
Group, Las Caribelles and Lucecita
Benitez.

Decca Signs Karen
Wyman From ‘Martin
Show’ Reactions

NEW YORK — Karen Wyman’s
appearance on the Dean Martin Show,
her first performance with a live or-
chestra, proved to be the catalyst in
a truly overnight success story. Dur-
ing a singie solo showing and her duet
with host Martin, the NBC switch-
boards were swamped in a maelstrom
which has brought the 16-year-old
artist to Decca Records in a long-term
contract.

The label announced her signing
last week (22) belore a press gather-
ing which viewed a filmed replay of
her performance and heard Jack
Wiedenmann, executive administra-
tor of A&R for Decca, describe a large
scale advertising/promotion and pub-
licity campaign to launch the young
singer. Wiedenmann noted that al-
though there is no product yet avail-
able, the label will make use of the
instant public response and Miss Wy-
man’'s upcoming television dates to
create an image while she is prepar-
in%for her first recording sessions.

en Greengrass has already signed
Miss Wyman [or personal manage-
ment and is holding off her alignment
with booking agencies ‘“‘so that she
can be given a better change to devel-
op as an artist.”’

‘Karen Wyman (right) and Cash Box
vice president Marty Ostrow at Dec-
ca’s press conference and signing cele-
bration.

Lucecita Benitez has just recordec
“Genesis,”’ the winning song of las
week's Latin American Song Festiv|
of the World, held in Mexico City. Th.
single, which was recorded in RC./
Mexico’s studios, is being rushed int
release in the U.S. and overseas. |
addition, Miss Benitez will soon con
plete her first RCA LP which will t
released in time to coincide with a'
extensive tour of Latin America an.
Europe planned for mid-year. :

"‘}?it Parare’ has grown to b
point where we either had to expanti

or look to a major label for assis
ance,” explained Mr. Cordero. “Aftc}
considering almost every major i
ternational label in the business, w
decided RCA Records was the cor
pany best qualified to give us fl
strongest distribution on a world-wic/
basis. This should now give us time
develop new talent and concentra
more on actual recording.”’

Capitol Injunction
Against Unauthorized
Duplicators in S.Cal.

HOLLYWOQOOD — Capitol Records h
been granted a preliminary injur
tion in the Superior Court for t
County of Los Angeles prohibilL”
several delendants from duplicati
for sale or selling tapes embodyiu
performances of Capitol. Apple, Tow |
or Angel artists without authorizati
from Capitol. The order was issu[l.
by Superior Court Judge Jerry Pac
Among those who were prohibit
from duplicating any of Capitc’
pre-recorded malerial were: Mar @
Bernstein, doing business as Camp;
Record Shop, 810 N. Vermont Av
Los Angeles. Lawrence W. Bates a
Frances Bates, dba Action Associat
10576 South Parise Drive, Whitli!
Cal.; Jerry Spence, dba Jerr!
Radio & Car Stereo, 7232 Oran
thorpe Ave., Buena Park, Cal. ¢
Robert Nisley, dba The Stereo H

18130 S. Western Ave., Garde
California.

In December, 1968, Capitol v
granted a preliminary injunct
against Hollywood Music Progra’|
mers, Inc., 7550 Melrose Ave, |
Angeles: Anthony Prince; Ba
Pressman: Neil Ames; Jean ¢

Robert Holmquist, Holmquist Sot
Co., 12912 Venice Blvd., Los Angel '
Stanley Meckler; Zounds, Inc., 6
Van Nuys Blvd, Van Nuys, C: |
Donald Koven: Mobile Stereo Cr
pany, 4907 Lankershim Bivd., |
Hollywood; and Sounds Incredil |
7505 Sunset Blvd., Los Angeles. A
enjoined at that time was the Tape
dustries Association, Inc., officers
which include Prince, Ames, and Pre
man. Subseqguently enjoined in J
uary, 1969, were Sol M. Gordon &
The Stereo Car Tape Company, 6
Sunset Blvd., Los Angeles.
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and ‘“The Last Waltz.”’ He previousl

director of A&R and pop sales.
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GOLDEN PAIR — Parrot label chanter Engelbert Humperdinck (center |
pictured here at the presentation of his 2nd and 3rd RIAA gold records Cer" s
ing a million dollars in sales on his last two albums, ‘A Man Without LCJs
: ) won a gold disk for his ‘‘Release
LP. He is shown here with Herb Goldfarb, national sales and distribution
ger of London Records, distributors of Parrot; and Walt Maguire Lond
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CashBox Radio Active
fesorting Wh o blassea araTm A s et atstation play e this weshiior thelf el e e
centration combining previous reports. Percentage figures on left indicate how many of the stations reporting t
week have added the following titles to their play list for the first time. Percentage figures on right include total frn
left plus the percentage title received in prior week or weeks.
% OF STATIONS STAWOT lcs% ;A,Oo;“
ADDINGTITLESTO TITLE ARTIST LABEL ADDED TITLES T(
PROG. SCHED. PROG. SCHED.
THIS WEEK TODATE
63% In The Ghetto — Elvis Presley — RCA 63%
45% Grazin' In The Grass — Friends Of Distinction 77%
42% Heather Honey — Tommy Roe — ABC 67%
41% | Could Never Lie To You — New Colony Six — Mercury 50%
39% Special Delivery — 1910 Fruitgum Co. — Buddah 39%
37% Sausalito — Al Martino — Capitol 61%
35% Romeo & Juliet Theme — Henry Mancini — RCA 35%
34% Whatls AMan — 4 Tops — Motown 34%
32% Medicine Man — Buchanan Bros. — Event ! 61%
30% Happy Heart — Andy Williams — Columbia 55%
28% Windmills Of Your Mind — Dusty Springfield — Atlantic 28%
27% Too Busy Thinking About My Baby — Marvin Gaye — Tamla 93%
26% Everyday With You Girl — Classics IV — Imperial 66%
23% Welcome Me Love — Brooklyn Bridge — Buddah 23%
22% Bible Salesman — Billy Vera — Atlantic 22%
22% One — 3 Dog Night — Dunhill 59%
21% Oh Happy Day — Edwin Hawkins Singers — Pavilion 92%
19% I Need You Now — Ronnie Dove — Diamond 19%
18% Day Is Done — Peter, Paul & Mary — W.B. — 7 Arts 70%
17% Where's The Playground Susie — Glen Campbell — Capitol 89%
16% Friend, Lover, Woman, Wife — 0. C. Smith — Columbia 16%
14% I've Been Hurt — Bill Deal & Rhondels — Heritage 51%
14% You Don't Need Me For Anything — Brenda Lee — Decca 14%
13% Pretty World — Sergio Mendes & Brasil’66 — A&M 13%
V\llhci)% r(]ﬂty h{'ﬁér[:rir::n 12% Lodi — Creedence Clearwater — Fantasy ‘ 27%
Cadet LPS-819 11% I Shall Be Released — Box Tops — Mala 11%
10% Morning Girl — Neon Philharmonic — W.B. — 7 Arts ; 71%
| LESS THAN 10% BUT MORE THAN 59% TOTAL % TO DATE
Isr[g\g:(it(eesr E/\Dceessm—orl]JdNI_ o Prcijgé\?lary — Solomon Burke - Blfgzﬁrl — Sonny Charles
Rhythm Of The Rain — Gary Bad Moon Rising — Creedence Seattle —Perry Como — RCA
Lewis — Liberty 9 Clearwater — Fantasy 17%
Leaning On You — Joe South My Prayer — Bobby Hatfield Gogd)&)pygle— Maryhicohig
Capitol 8 - Verve 7%
_M
= Cash Box — May 3, I¢
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Ahhhhh,those were the days...

The days when Dot was producing Gold Records faster than they could be certified. Re-
member Pat Boone’s “Ain’t That A Shame” (1955); well, he’s with Tetragrammaton now.
And how about Lawrence Welk’s ‘““Calcutta’ (1961); moved over to Ranwood.

Then there were The Fontane Sisters (‘“Hearts of Stone’’), The Hilltoppers (“P.S. | Love
You’’), Gale Storm (“l Hear You Knocking’’), and Johnny Maddox (“The Crazy Otto”). Gold
Records all; and all hanging in our Sunset and Vine offices in Hollywood. No one can re-
member exactly when these last four were certified; none of us were around here then, but
there they are for all the world to see and remember.

Crazy Otto’s gone now; he’s been replaced by Crazy Brian (Hyland) who’s back on the
charts with “Tragedy’ and “A Million to One.” Otto’s departure also made room for:

THE American BREED The Peppermint Trolley Company
Bugsy Val Stoecklein

Colours Womb

Mint Tattoo Hamilton Streetcar

Mount Rushmore . . . and others.

We knpw that's quite a large group of new artists to get into all at once. Believe me, we
know that. So how about starting with

Hamilton Streetcar
“ISeel Am”
. (Buzz Clifford)
° | Dot 17253

| Produced by Richard Delvy

It's a new record by a new group with a new sound. It’s the kind of thing we’re doing now
... all the time. We think you’'ll dig it . . . and we appreciate your consideration.

That's right, DOT Records. The one with a whole bunch of artists who are as good as goid

Dot Records, a Division of Paramount
Pictures Corporation

The Giant that woke up, sprouted wings, and is now ;'eady to fl'y.

-]




Vital Statistics

DETAILED INFORMATION ABOUT TITLES ON THE CASH BOX TOP 100 THIS WEEK

°New To The Top 100

#1

AQUARIUS/LET THE SUNSHINE IN MEDLEY (3:50)
5th Dimension-Soul City 772

6920 Sunset Blvd., L.A., Calif )
PROD: Bones Howe 8833 Sunset Blvd., L.A., Calif.
PUB: United Artists ASCAP

6920 Sunset Bivd., LA, Calif. :

WRITERS: James Rado-Jerome Rogni-Galt McDermot
ARR: Bob Alcivar-Bill Holman-Bones Howe

FLIP: Don'tcha Hear Me Callin' To Ya

#2

HAIR (3:28)

Cowsills-MGM 14026

1350 Ave of the Americas, NYC.

PROD: Bill & Bob Cowsill

9255 Sunset Blvd. L.A. Calif.

PUB: United Artists BM| 729 7th Av.NYC.
WRITERS: Rado-Ragi-MacDermot

FLIP: What Is Happy

#3

ITS YOUR THING (2:49)

isley Bros.-T-Neck 910

c¢/0 Buddah 1650 Bway, NYC.

PROD: Isley Bros. ¢c/o0 Buddah

PUB: Brothers Three BMI (same address

WRITERS: Isley Bros. FLIP: Don't Give It Away

#4

YOU'VE MADE ME SO VERY HAPPY (3:26)

Blood Sweat & Tears-Columbia 44776

51 West 52 Street, NYC. .

PROD: James W. Guercioc c/o Columbia

PUB: Jobete BMI 2457 Woodward Ave., Det., Mich.
WRITERS: B. Gordy Jr-B. Holloway-P. Holloway-
F. Wilson FLIP: Blues - Part ii

#S

ONLY STRONG SURVIVE (2:35)

Jerry Butler-Mercury 72898

35'? Wacker Drive, Chicago, IN.

PROD: Gamble Huff 250 S. Broad St. Phila, Pa.
PUB: Parabut BMI 1501 Bway, NYC.
Double Diamond 8MI c/o0 Gamble Huff
Downstairs BMI 5412 Osage Ave, Phila, Pa.
WRITERS: Gamble-Huff-Butler

ARR: Bobby Martin-Thom Bell

FLIP: Just Because | Really Love You

#6

GIMMIE, GIMMIE GOOD LOVIN' (2:00)

Cra? Elephant-Bell 763

1776 Bway, NYC.

PROD: J. Levine-A. Resnick for Kasenetz Katz 200
W.57St. NYC.

PUB: Peanut Butter BM1 1650 Bway, NYC.

Kahoona BMI 200 W. 57 Street, NYC.

WRITERS: J. Levine-R. Cordell

ARR: Joey Levine FLIP: Hips &Lips

#7

THE BOXER (5:10)

Simon & Garfunkel Columbia 44785

51 West 52 Street, NYC.

PROD: Simon-Garfunkei-Halle c¢/o Columbia
PUB: Charing Cross BM| 40 E 54 St. NYC.
WRITER: P. Simon FLIP: Baby Driver

DOC POMUS-LYRICIST

COMPOSER OF:

“THIS MAGIC MOMENT.”
“CAN'T GET USED TO
LOSING YOU.”
“SAVE THE LAST DANCE
FOR ME."
“SURRENDER"” AND MANY
OTHER CHART HITS
IS SEARCHING FOR A
YOUNG, TALENTED AND
ENERGETIC MUSIC WRITER
TO FORM A NEW WRITING
TEAM. SOME EXPERIENCE

NECESSARY.

WRITE OR PHONE:

DOC POMUS
253 W. 72nd ST.
APT. 1107
NEW YORK, N.Y.
PHONE — (212) 799-9069

The

HUBBELS

Are
Coming!

on Audio Fidelity
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#8

TWENTY FIVE MILES (2:59)

Edwin Starr-Gordy 7083 .
2457 Woodward Ave, Detroit, Mich.
PROD: Bristol-Fuqua c/o Gordy
PUB: Jobete BM| (same address)
WRITERS: Bristol-Fuqua-Starr

FLIP: Love Is My Destination

#9

HAWAII FIVE-O (1:57)

Ventures-Liberty 56068

6920 Sunset Blvd. L.A. Calif

PROD: Joe Saraceno c/o Libe

PUB: April ASCAP 1650 Bway, NYC.
WRITER: Mort Stevens ARR: Geo. Tipton
FLIP: Soul Breeze

#10

TIMEISTIGHT (3:14)

Booker T & MG'S-Stax 28

926 E McLemore Memphis Tenn.
PROD: Booker T Jones c/o Stax

PUB: E. Memphis BM| (same address)
WRITERS: B.T. Jones-Al Jackson

D. Dunn-Steve Cropper

FLIP: Johnny | Love You

#11

SWEET CHERRY WINE (3:59)

Tommy James & Shondells-Roulette 7039
17 W 60 Street, NYC.

PROO: Tommy James c/o Roulette

PUB: Big Seven BMI (same address)
WRITERE: T. James-R. Grasso

FLIP: Break Away

#12

DON'T GIVE IN TO HIM (2:25)

Gary Puckett & Union Gap-Columbia 44788

51 West 52 Street, NYC.

PROD: Jerry Fuller c/o0 Columbia

PUB: Four Star BMI 9220 Sunset Blvd. L.A. Cal.
WRITER: G. Usher ARR: Al Capps

FLIP: Low Down

#13

THE CHOKIN' KIND (2:39)

Joe Simon-Sound Stage 7-2628

531 W.Main St. Hendersonville, Tenn.

PROD: JREntrp.P.0.Bx 6128 Nashville, Tenn.

PUB: Wiiderness BMI 913 17th AvS. Nashville, Tenn.
WRITER: Harlon Howard ARR: Bergen White

FLIP: Come On And Get It

#14

DO YOUR THING (2:50)

Watts 103 Street Rhythm Band-WB/7 Arts 7250
4000 Warner Blvd. Burbank, Calif.

PROD: Chas. Wright-Fred Smith

4219 Normal St. L.A. Calif.

PUB: Wright-Gerstel BM! c/0 Chas. Wright
Tamerlane BMI 6290 Sunset Bivd. L.A. Cal.
WRITERS: Chas. Wright & Associates.

FLIP: A Dance, A Kiss And A Song

#15

LOVE (CAN MAKE YOU HAPPY) (3:19)
Mercy-Sundi 6811

c/0 Jamie 919 N Broad St. Phila, Pa

PROD: Gil Cabot Entrp. £.0. BX 7229 Tampa, Fla.
PUB: Rendezvous/Tobac BMI & Dandalion BMI
919 N Broad Street, Phila, Pa.

WRITER: J. Sigler Jr. FLIP: Fire Ball

#16

DIZZY (2:55)

Tommy Roe-ABC 11164

1330 Ave. of The Americas N.Y.C.
PROD: Steve Barri c/0 ABC

449 S. Beverly Dr. Beverly Hills Calif.
PUB: Low-Twi Music-BM|

P. O. Box 9687 Atlanta, Ga.
WRITERS: T. Roe & F. Weller
ARR: Jimmie -Haskell

FLIP: The You | Need

#17

GALVESTON (2:35)

Glen Campbell-Capitol 2428

1750 N Vine H'wood, Calif

PROD: Al de Lory c/0 Capitol

PUB: Ja-Ma ASCAP 2552 W 5th St. L.A. Calif.
WRITER: Jim Webb FLIP: Al de Lory

FLIP: How Come Everytime | Itch | Wind.

Up Scratching You

#18

GITARZAN (2:59)

Ray Stevens-Monument 1131

530 W Main St. Hendersonville, Tenn

PROD: Fred Foster-Ray Stevens-Jim Malloy

¢/0 Monument

PUB: Ahab BMI| 114 Lincoln Ct. Nashville, Tenn
WRITERS: Ray Stevens-Bill Everett

ARR: R, Stevens

FLIP: Baggy Bagpipes-That's My Bag

#19

THESE EYES (3:45)

Guess Who-RCA 0102

1133 Ave of the Americas, NYC.

PROD: Jack Richardson c¢/o Nimbus 9

Bahamas Ltd. P.O. BX 566 Freeport Grand Bahamas
PUB: Dunbar BMI 1133 Ave of the Americas, NYC.
WRITERS: Bachman-Cummings

FLIP: Lightfoot

#20

ROCK ME (3:40)

Sle&genwoll-Dunhilldl&Z

449 5. Beverly Drive, Bev. Hills, Calif.

PROD: Gabriel Mekler

1826 Laurel Canyon Bivd. H'wood, Calif.

PUB: Truesdale BMI449°S. Bev. Dr. Bev. Hills, Cal.
WRITER: John Kay FLIP: Jupiter Child

#21
gﬂga'l'H ERLOVE'S TRAVELLING SALVATION SHOW

:08)
Neil Diamond-UN155109
8355 Sunset Blvd., L.A_, Calif
PROD'Tommprganl-Chlrs Momanc¢/oArmada
PUB: Stone Bridge BMI c/o0 Pryor-Braun-Cashman-
Sherman, 437 Madison Ave., NYC.
WRITER: Neil Diamand
FLIP: AModern Day Version Of Love

#22

TIME OF THE SEASON (3:32)
Zombies—Date 1628

51 West 52 Street, NYC.

PROD: Rod Argent-Chris White ¢/o Date
PUB: Mainstay BMI c/o Al Gallico

101 West 55 Street, NYC

WRITER: R. Argent FLIP: Friends Of Mine

#23

TO KNOW YOU IS TO LOVE YOU (2:21)
Bobby Vinton-Epic 10461

5] West 52 Street, NYC.

PROD: Billy Sherrill c/o Epic

PUB: Vogue BMI |

2444 Wilshire Blvd. Santa Monica, Calif.
WRITER: T. Spector ARR: Bill McElhiney
FLIP: The Beat Of My Heart

#24

PINBALL WIZARD (2:55)

The Who-Decca 732465

445 Park Ave, NYC.

PROD: Baron Lambert

58 Old Compton St. London 1, EnEIand.

PUB: Track BMI 200 W 57 St. NYC.

WRITER: Peter Townhend FLIP: Dogs Part Two

#25

IS IT SOMETHING YOU'VE GOT (2:40)
Tyrone Davis-Dakar 605

c/o Atlantic 1841 Bway, NYC.

PROD: Willie Henderson c/o Dakar

PUB: Dakar BMI 2203 Spruce St.Phila, Pa.
WRITERS: Barry Dispenza-Carl Wolfolk
ARR: Willie Henderson FLIP: Undying Love

#26

THE WAY IT USED TO BE (3:09)
Engelbert Humperdinck-Parrot 40036

529 W 25 Street, NYC.

PROD: Peter Sullivan for Gordon Mills
London England.

PUB: Maribus BMI c/o Walter Hofer

1780 Bway, NYC. . .

WRITERS: Cassano-Conti-Argenio

(English lyrics) Cook-Greenway .
ARR: Mike Vickers FLIP: A Good Thing Going

#27

MORE TODAY THAN YESTERDAY (2:48)
Spiral Starecase-Columbia 44741

51 West 52 Street, NYC.

PROO: Sonny Knight c/o Calumbia
PUB: Spiral BMI c/0 E.W. Zaidins

200 West 57 Street, NYC.

WRITER: P. Uﬂton ARR: Al Capps

FLIP: Broken-Hearted Man

#28

WISHFUL SINFUL (2:55)
Doors-Elektra 45656

1855 Bway, NYC.

PROD: Paul A. Rothchild c/o Elektra
PUB: Nipﬁer ASCAP (same address)
WRITER: Krieger ARR: Paul Harris
FLIP: Who Scared You

#29

| CAN'T SEE MYSELF LEAVING YOU (3:00)
Aretha Franklin-Atlantic 2619

1841 Bway, NYC.

PROD: Jerry Wexier ¢c/a Atlantic

PUB: Fourteenth Hour BM!

c/0 Ted White 1721 Field, Detroit, Mich.
WRITER: Ronnie Shannon

ARR: Tom Dowd-Arif Mardin

FLIP: Gentle On My Mind

#30

MERCY (2:20)

Ohio Express-Buddah 102

1650 Bway, NYC.

PROD: J. Levine-A. Resnick

for Kasnetz Katz Assoc. 200 W 57 St. NYC.
PUB: Peanut Butter BMI 1650 Bway, NYC.
Kaskat BMI 200 W 57 St. NYC.

WRITERS: Levine-Feldman FLIP: Roll It Up

#31

THE COMPOSER (2:55)

Diana Ross & The Supremes-Motown 1146
2457 Woodward Ave, Detroit, Mich.

PROD: Smokey c/0 Motown

PUB: Jobete BMI| (same address)

WRITER: William Robinson

FLIP: The Beginning Of The End

#32

| CAN HEAR MUSIC (2:38)

Beach Boys-Capitol 2432

1750 N Vine, L.A. Calif

PROD: Carl Wilson c/o Capitol

PUB: Trio BMI 1619 Bway, NY?.
WRITERS: Ellie Greenwich-Phil Spector-
Jeff Barry FLIP: All IWant To Do

#33
WILL YOU BE STAYING AFTER SUNDAY (2:22)
Peppermint Rainbow-Decca 32410

445 Park Ave., NYC

PROD: Paul Leka for Heather Prod.

PUB: Screen Gems/Columbia BMI

711 5th Ave., NYC

WRITERS: A. Kasha-J. Hirschhorn

ARR: P. Leka FLIP: And I'll Be There

#34

MY WAY (4:35)

Frank Sinatra-Reprise 0817

4000 Warner Blvd. Burbank, Calif.

PROD: Don Costa 751 N. Fairfax Av.
PUB: Sganka BMI 200 W 57 St. NYC.
Don C BMI c/0 Don Costa

WRITERS: Anka-Francois-Revaux

ARR: Don Costa FLIP: Blue Lace

LA, Calif

#35

ITS ONLY LOVE (2:53)

8. J. Thomas-Scepter 12244

254 West 54 Street, NYC.

PROD: Chips Moman 827 Thomas St.Mem?hls, Tenn.
PUB: Press BMI 905 16th Av S. Nashville, Tenn.
WRITERS: M. James-S. Tyrel!

FLIP: You Don't Love Me Anymore

#36

RIVER 1S WIDE (2:30)

Grass Roots-Dunhill 4187

449 S Beverly Dr. Bev. Hills, Calif.

PROD: S, Barri ¢/o Dunhill

PUB: Saturday BMI 1841 Bway, NYC
WRITERS: B. Knight-E. Admire

ARR: J. Haskell FLIP: You Gotta Live For Love

WWwWW.americanradiohistorv.com

i Sly & The Family Stone-Epic 10450

#37
STAND (3:06)

51 West 52 Street, NYC.

PROD: Sly Stone for Stone Flower Prod.
700 Urbano St. San Francisco, Calif.
PUB: Daly City BMI

c/o Copyright Service 221 W 57 St. NYC.
WRITER: S. Stewart

FLIP: | Want To Take You Higher

FIRST OF MAY (2:47)

Bee Gees-Atco 6657

1841 Broadway, NYC

PROD: Robt. Stigwood & The Bee Gees
67 Brook St. London W1, England.
PUB: Casserole BMI1 221 W 57 St. NYC.
WRITERS: B.R. & M. Gibb

FLIP: Lamplight

#39

| DON'T WANT NOBODY TO GIVE ME NOTHING (:
James Brown-King 6224

1540 Brewster Ave, Cinn. Ohio.

PROD: James Brown (same address)

PUB: Dynatone BMI (same address)

WRITER: J. Brown

FLIP: | Don't Want Nobody To Give Me Nothing
(Part i1)

#40

EARTH ANGEL (2:35)
Vogues-Reprise 0820

4000 Warner Blvd. Burbank, Calit
PROD: Dick Glasser

6760 Hillpark Dr. L.A. Calif.
PUB: Dootsie Williams BMI
9512 S. Centrai Ave. LA_, Calif.
WRITER: Curtis Williams

ARR: Ernie Freeman

FLIP: P.S. | Love You

#41

GRAZIN' IN THE GRASS (2:56)

Friends Of Distinction-RCA 0107

1133 Ave ofthe Americas NYC.

PROD: John Florezc/0 RCA

6363 Sunset Blvd. L.A. Calif.

PUB: Chisa BMI 9155 Sunset Bivd. L.A. Calif.
WRITER: Philemon Hou ARR: Ray Cork, Jr.
FLIP: 1 Really Hope You Do

#42

ATLANTIS (4:58)

Donovan-Epic 10434

51 West 52 St. NYC.

PROD: Micki Most 101 Dean St. London, Eng
PUB: Peer Int'l BMI 1619 Bway, NYC.
WRITER: D. Leitch

FLIP: Susan On The West Coast Waiting,

#43
NOTHING BUT A HEARTACHE (2:40)
Flirtations-Deram 85038
c/0 London 539 W 25 St, NYC.
PROD: Wayne Bickerton c/o Decca House
9 Albert Embankment London SE1 London, Eng =
PUB: Felsted BMI c/0 London
fi
I
|

WRITERS: Bickerton-Waddington
ARR: Johnny Harris FLIP: How Can You Tell Me'

#44

BUYING A BOOK (3:24)

Joe Tex-Atlantic 4090

1841 Bway, NYC.

PROD: Buddy Killen ¢/o Tree

PUB: Tree BMI 905 16th Av.S.Nashville, Tenn
WRITER: Joe Tex FLIP: Chicken Crazy

#45°

OH HAPPY DAY (4:59)

Edwin Hawkins Singers-Pavilion 20001
¢/0 Buddah 1650 Bway, NYC.

PROD: La Mont Bench

5816 Lowton Ave, Oakland, Calif.

PUB: Hawkins & Kama Rippa ASCAP c/o Bud?’
WRITER: E. Hawkins ARR: E. Hawkins
FLIP: Jesus Lover Of My Soul

#:

WHERE'S THE PLAYGROUND SUSIE (2:55)
Glen Campbell-Capitol 2494

1750 N Vine, L.A. Calif.

PROD: Al DeLoryc/o Capitol

PUB: Ja-Na ASCAP 2552 W 5th St.L.A. Calif.
WRITER: Jim Webb ARR: Al DeLory

FLIP: Arkansas

#47

DON'T TOUCH ME (2:30)

Bettye Swan-Capitol 2382

1750 N Vine, L.A. Calif.

PROD: Wayne Shuler c/o Capitol

PUB: Pamper BMI

1192 Mile Pike, Good Lettersville, Tenn. |
WRITER: Hank Cochran ARR: “Tank” Jernigan
FLIP: My Heart Is Closed For The Season

#48

TOO BUSY THINKING ABOUT MY BABY
Marvin Gaye-Tamla 54181

2457 Woodward Ave, Detroit, Mich.
PROD: Norman Whitfield c/o Tamla
PUB: Jobete BMI (same address),
WRITERS: Whitfield-Bradford

FLIP: It's My Home

#49

GOODBYE (2:23) Mary Hopkin-Apple 806
c/o Capitol or Mitchell Silberberg & Knupp
6380 Wilshire Blvd. L.A. Calif.

PROD: P. MCCaI‘lnE{ c/o Capitol

PUB: Maclen BM| 1780 Bway, NYC.
WRITERS: Lennon-McCartney ARR: R. Hewsor
FLIP: Sparrow

#50

HAPPY HEART (3:12) i

Andy Williams-Columbia 44818

51 West 52 Street, NYC.

PROD; Jerry Fuller c/o Columbia . ~
PUB: Miller ASCAP 1350 Av of the Americas,™
WRITERS: J. Rae-J. Last ARR: Al Capps.

FLIP: Our Last Goodbye

Cash Box — May : -4
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Vital Statistics

DETAILED INFORMATION ABOUT TITLES ON THE CASH BOX TOP 100 THIS WEEK

*New To The Top 100

#51°

GET BACK (3:11)

Beatles-Capitol 2490

1750 N Vine, L.A. Calif.

PUB: Maclen BM 1780 Bway, NYC.
WRITERS: Lennon-McCartney

FLIP Don't Let Me Down

#52

HEATHER HONEY (2:52)

Tommy Roe-ABC11211

1330 Ave of the Americas, NYC

PROD: Steve Barric/0ABC

PUB: Low-Twi BMI P.O. Bx 9687 Atlanta, Ga.
WRITER: T. Roe ARR: Jimmy Haskell

FLIP: Money Is My Pay

#53

LOVE IS ALL | HAVE TO GIVE (4:13)

Checkmates LTD. — A&M 1039

1416 N La Brea, H'wood, Calif.

PROD: P. Spector 9130 Sunset Blvd. H-wood, Cal.
PUB: Irving BM! ¢/0 A&M

WRITERS: P. Spector-B. Stevens

ARR: P. Bitkin Jr. FLIP: Never Should Have Lied

#54

PLAY GIRL (2:06)

Thee Prophets-Kapp 962

136 East 57 Street, NYC

PROD: Carl Bonafede-Don Belloc-Lon Douglas
Chicago, Il

PUB: 4 Star BMI 9220 Sunset Bivd. L.A. Cal.
WRITERS: Linda & Keith Colley

FLIP: Patricia Ann

#55

WHEN YOU DANCE (2:52)

Jay & The Americans-United Artists 50510
729 7th Ave, NYC.

PROD: Jay & The Americans for Jata Entrp.
1619 Bway, NYC.

PUB: Angel BMI PO. BX 153, Roslyn, NY
WRITER: A. Jones ARR: Thomas Kaye

FLIP: No | Don’t Know Her

#56°

IN THE GHETTO (2:44)

Elvis Presley-RCA 9741

1133 Ave of the Americas, NYC.

PUB: B-n-B ASCAP 9000 Sunset Blivd. L.A. Cal.
Gladys BMI 1619 Bway, NYC

WRITER: Scott Davis FLIP: Any Day Now

#57

MORNING GIRL (2:09)

Neon Philharmonic-Warner Bros. 7261

4000 Warner Blvd. Burbank, Calif

PROD: Tupper Saussy-Don Gant-Bob McClusky

c/0 Hickory Rec. 2510 Franklin Rd, Nashville, Tenn
PUB: Acuff Rose BMI c/o Hickory Records
WRITER: T. Saussy ARR: T. Saussy

FLIP: Brilliant Colors

#58

ICE CREAM SONG (3:15)

Dynamics-Cotillion 44021

lgdl Bway, NYC.

PROD: Tommy Cogbill ¢/0 Atlantic

PUB: Dleit BMI

¢/0 Theodore White 1721 Field St. Det. Mich.

Cotillion BMI 1841 Bway, NYC

WRITER: Ronnie Shannon FLIP; The Love That | Need

#59

CISSY STRUT (2:59)

Meters-Josie 1005

1790 Bway, NYC

PROD: Marshall E. Sehorn-Allan Toussaint
1211 Phillips St. New Orleans, La.

PUB: Marsaint BMI c/o0 Marshall €. Sehorn
WRITERS: Nocentelli-Neville-Porter-Modeliste
FLIP: Here Comes The Meter Man

#60*

EVERY DAY WITH YOU GIRL (2:34)

Classics IV Featuring Dennis Yost

Imperial 66378

6920 Sunset Blvd. L. A. Calif.

PROD: Buddy Buie-Bill Lowery Prod.

P.0O. Bx 9687 Atlanta, Ga

PUB: Low-Sal BMI c/0 Bill Lowery

WRITERS: Buie-Cobb FLIP: Sentimental Lady

PRODUCERS!
RECORD CO.'S!

J.T. BERNARD RECORDING STUDIOS
NOW FEATURES:

®* Modern 8 Track Console

® Scully Recorders

* 800 Sq. Ft. Sound Room

¢ Convenient, FREE Parking

¢ Instruments & Amps Available

J. T. BERNARD RECORDING STUDIO

189 Main St.(516) IV-3-7147 Hempstead, N.Y
A NEW LONG ISLAND SOUND

You'll
MDigﬂ
The

HUBBELS

on Audio Fidelity
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#61

WHERE DO YOU GO TO MY LOVELY (3:29)
Peter Sarstedt-World Pacific 7791

6920 Sunset Blvd. L.A. Calif

PROD: Roy Singer London, England.

PUB. Unart BMI 6920 Sunset Bivd. L.A. Cal.
WRITER: P_Starstedt ARR: lan Greene

FLIP: Morning Mountain

#62°

LODI-(3:07)

Creedence Clearwater Revival-Fantasy 622
1281 30th St. Oakland, Calif

PROD: John C. Fogarty c/o Fantasy

PUB: Jon Dora BMI c/0 Fantasy

WRITER: J.C. Fogarty ARR: J.C. Fogarty
FLIP: Bad Moon Rising

#63

HONEY LOVE (2:36)

Martha Reeves & The Vandellas-Gordy 7085
2457 Woodward Ave, Detroit, Mich.

PROD: Richard Morris ¢/0 Gordy

PUB: Jobete BMI (same address)

WRITERS: Mornis-Moy FLIP: I'm In Love

#64

SEATTLE (2:47)

Perry Como-RCA 5021

1133 Ave ot the Americas, NYC.

PROD: Chet Atkins-Andy Wiswell

c/0 RCA 800 17th Ave S. Nashville, Tenn.
PUB: Colgems-ASCAP 711 5th Ave., NYC.
WRITERS: Ernie Sheldon-Jack Keller

FLIP: Sunshine Wine

#65

I'VE BEEN HURT (2:10)

Bill Deal & Rhondels-Herilage 812

¢/0 MGM 1350 Ave of the Americas, NYC.
PROD: Jerry Ross 1855 Bway, NYC.

PUB: Low-Twi BM! P.0.Bx 9687 Atlanta, Ga.
WRITER: R. Whitley FLIP: I've Got My Needs

#66

BADGE (2:43)

Cream-Atco 6668

1841 Broadway, NYC.

PRQOD: Felix Pappalardi by Arr

W/Robert Stigwood 6 MacDougal St. NYC.
PUB: Casserole BM| 1841 Bway, NYC.
WRITER: Eric Clapton FLIP: What A Bringdown

#67

DAY IS DONE (3:22)

Peter Paul & Mary-WB/7 Arts 7279

4000 Warner Blvd. Burbank, Calif.

PROD: P. Ramone 142 E 34 St. NYC

PUB: Pepamar ASCAP 488 Madison Ave. NYC.
WRITER: P. Yarrow ARR: C. Dedrick

FLIP: Make Believe Town

#68°

BAD MOON RISING (2:17)

Creedence Clearwater Revival-Fantasy 622
1281 30th St. Oakland, Calif.

PROD: John C. Fogarty c/o Fantasy

PUB: Jon Dora BMI ¢/0 Fantasy

WRITER: J.C. Fogarty ARR: J.C. Fogarty
FLIP: Lodi

#69

I'M A DRIFTER (3:23)

Bobby Goldsboro-U.A. 50525

729 7th Ave, NYC

PROD: Bob Montgomery & Bobby Goldsboro
c/0 U.A. 722 17th Ave'S. Nashville, Tenn.
PUB: Letail BMI 729 7th Ave, NYC
WRITER: B. Goldsboro ARR: Don Tweedy
FL{P: Hoboes And Kings

#

MEDICINE MAN Part 1 (2:58)
Buchanan Brothers-Event 3302

201 W 54 St, NYC.

PROD: Cashman Pistilli & West for
Guardian Prod. c/o Event

PUB: Sandbox ASCAP 40 W 57 St. NYC.
WRITERS: Cashman-Pistilli-West

FLIP: Medicine Man Part 11

#71

MARLEY PURT DRIVE (3:49)

Jose Feliciano-RCA 9739

1133 Ave of the Americas, NYC

PROD: Rick Jarrard c/0 RCA

6363 Sunset Bivd. L.A. Calif

PUB: Casserole BMI|

c/0Copyright Service Ltd. 221 W 57 St. NYC
WRITERS: B. Gibb-R. Gibb-M. Gibb

ARR:R. Jarrard FLIP: Old Turkey Buzzard

#72°

DON'T LET ME DOWN
Beatles-Capitol 2490

1750 N Vine, L.A. Calif

PUB: Maclen BMI 1780 Bway, NYC.
WRITERS: Lennon-McCartney

FLIP: Get Back

#73

BLACK PEARL (3:25) Sonny Charles-A&M 1053
1416 N La Brea L.A_ Calif

PROD: Phil Spector c/0 A&M

PUB: Irving BMI ¢/0 A&M

Gillbern BM! 39 W 55 St. NYC

WRITERS: P. Spector-T. Wine-l. Levine

ARR: Perry Botkin Jr. FLIP: Lazy Susan

ONE (2:55) 3 Dog Night-Dunhill 4191
449 S Beverly Drive, Bev Hills, Calif
PROD: Gabriel Mekler ¢/o Dunhill
PUB: Dunbar BMI 1650 Bway, NYC
WRITER: Nelsson FLIP. Chest Fever

#75

SAUSALITO (3:05)

Al Martino-Capitol 2468

1750 N Vine L.A. Calif.

PROD:; Al Deloryc/o Capitol

PUB: Blending Well ASCAP

c/o Publisher’s Licensing 40 W 55 St. NYC.
WRITERS: Cashman-Pistilli-West

ARR: Al DeLory FLIP: Take My Hand For Awhile

#76°*

| COULD NEVER LIE TO YOU (2:40)

New Colony Six-Mercury 72920

35 € Wacker Dr. Chicago, Ili.

PUB: New Colony BMI c/o Peter H. Wright
185 N. Wabash Ave, Chicago, Il

WRITERS: R. Rice-P. McBrnide ARR: Hoyt Jones
FLIP: Just Feel Worse

#77

ANY DAY NOW (3:48)

Percy Sledge-Atlantic 2616

1841 Bway, NYC.

PROD: Quinn Ivy-Marlin Greene

c/0 Norala Rec.Co. 102 E 2nd St.Sheftield, Ala.
PUB: Plan Two ASCAP 1619 Bway, NYC.
WRITERS: Bob Hilliard-Burt Bochrach

FLIP: The Angels Listened In

478

SINGING MY SONG (2:31)

Tammy Wynette-Epic 10462

51 West 52 Street, NYC.

PRQOD: Billy Sherrill c/0 Epic

PUB: Al Gallico BMI 101 W 55 St. NYC
WRITERS: B. Sherrill-T. Wynette-G. Sutton
FLIP: Too Far Gone

#79°

WHAT IS A MAN (2:34)

Four Tops-Motown 1147

2457 Woodward Ave, Detroit, Mich.
PROD: Johnny Bristol ¢/0 Motown
PUB: Jobete BM| (same address)
WRITERS: Bristol-McNeil

FLIP: Don't Bring Back Memories

#80

A MILLION TO ONE (2:37)

Brian Hyland-Dot 17222

1507 N Vine, H'wood, Calif

PROD: Ray Ruff c¢/0 Dot

PUB: Jobete BMI 2457 Woodward Av.Det.Mich.
WRITER: Phil Medley ARR: Dick Hieronymus
FLIP: 1t Could Al Begin Again (In You)

#81

| WANT TO LOVE YOU BABY (2:33)

Pe, Scott & Jo Jo Benson-SSS Int'l 769
3106 Belmont Rd. Nashville, Tenn.
PROD: Shelby Singelton Jr.

c/0 SSS Int'l

PUB: Green Owl ASCAP (same address)

. WRITER: Hill FLIP: We Got Our Bag

#82

| SHALL BE RELEASED (2:43)

Box Tops-Mala 12038

1776 Bway, NYC

PROD: Chips Moman 827 Thomas St.
Memphis, Tenn. Tommy Cogbill c/o

Atlantic 1841 Bway, NJC.

PUB: Dwart ASCAP 640 5th Ave, NYC.
WRITER: Bob Dylan FLIP: | Must Be The Devil

#83

SORRY, SUZANNE (2:59)

Hollies-Epic 10454

51 W.52nd St., NYC.

PROD: Ron Richards ¢/o0 Columbia
28-30 Theo Road, London, England
PUB: January BMI 25 W. 56th St., NYC.
WRITERS: G. Stephens-T. MacAuley
FLIP: Not That Way At All

#84
LOVE IS JUST A FOUR-LETTER WORD (3:30)
Joan Baez-Vanguard 35088

71 W 23 Street, NYC.

PROD: Maynard Soloman ¢/o Vanguard
PUB: Witmark ASCAP 488 Mad. Ave, NYC.
WRITER: Bob Dylan

FLIP: Love Minus Zero/No Limit

#85

SEVEN YEARS (2:23)
Impressions-Curtom 1940

c/0 Buddah 1650 Bway, NYC.

PROD: Curtis Mayfield

8543 Stoney Island Ave, Chicago, IlI
PUB: Camad BMI c/o Curtis Mayfield,
WRITER: C. Mayfield ARR: D Hathaway
FLIP: The Girl I Found

#86°

WINDMILLS OF YOUR MIND (3:48)

Dusty Springfield-Atlantic 2623

PROD: Jerry Wexler-Tom Dowd-Arif Mardin
c/0 Atlantic

PUB: United Artists ASCAP 729 7th Ave, NYC
WRITERS: Bergman-LeGrande-Bergman
FLIP:1Don't Want To Hear It Anymore

#87

RHYTHM OF THE RAIN (2:12)

Gary Lewis-Liberty 56093

6920 Sunset Blvd. L.A. Calif.

PROD: Snuff Garrett

6922 Hollywood Blvd. H'wood, Calif.

PUB: Tamerlane BMI 6290 Sunset Bivd.L.A. Cal
WRITER: J. Gommoe ARR: Al Capps

FLIP: Mr. Memory

wWwWw_americanradiohistorv com

#88

PRETTY WORLD (3:20)

Sergio Mendes & Brasil '66-A&M 1049

1416 N La Brea, H'wood, Calif

PROD: Sergio Mendes & Herb Alpert c/0 A&M

PUB: Berna, ASCAP

215 S. La Cienega Bivd. L.A. Calif. £
WRITERS: A. Adolfo-T. Gaspar-A. Bergman i
M. Gergman ARR: Dave Grusen FLIP: Festa

#89 %
IWAS ABOYWHEN YOU NEEDED A MAN (2:45) +/
Billy Shields-Harbour 304

c/0 Buddah 1650 Bway, NYC

PROD: Daylight (same address)

PUB: Blackwood/Prosody BMI (same address)

WRITERS: B. Weinstein-M. Leonard

ARR: M. Leonard

FLIP: Moments From Now Tomorrow

#90° b
TRUCK STOP (2:10)

Jerry Smith-ABC 11162

1330 Ave of the Americas, NYC.

PROD: Paul Cohen ¢/0 ABC

806 16th Ave So. Nashville, Tenn.

PUB: Papa Joe's ASCAP 612 Vanoke Dr. Mad. Tef
WRITER: J. Smith ARR: Cliff Parman

FLIP: My Happiness

#91° =0
I'VE BEEN LOVING YOU TOO LONG (3:40)
ke & Tina Turner-Blue Thumb 101

427 N Canyon Dr. Bev. Hills, Calif.

PROD: Bob Kransow c/0 Blue Thumb
PUB: East Time Curton BM! ¢/0 Harry Fox
445 Park Ave, NYC.

WRITERS: Redding-Butler ARR: Ike Turner
FLIP: Grumbling

#92° e
NEVER GONNA LET HIM KNOW (2:56) X
Debbie Taylor-GWP 501 e
150 £52 St. NYC. s
PROD: George Kerr-Paul Robinson
c/0GWP v
PUB: Green Light BMI 1697 Bwar, NYC.

WRITERS: R. Dahrouge-B. Terrel

ARR: Ed Bland FLIP: Let's Prove Them Wrong

#93°

PROUD MARY (3:16)

Solomon Burke-Bell 783

1776 Bway, NYC.

PROD: Solomon Burke-Tamiko Jones

372 Central Park West, NYC.

PUB: Jon Dora BMI 1281 30th St. Oakland, Cal.
WRITER: ). Fogerty ARR: Solomon Burke

FLIP: What Am | Living For

#94°

| CAN'T SAY NO TO YOU (2:38)

Betty Everett-UN) 551122 b

8255 Sunset Bivd. L.A. Calif.

PROD: Archie Russell-Leo Austell-Hillery Johnso
1449 S. Michigan Ave, Chicago, Ill. 5
PUB: Screen Gems/Columbia BMI 711 5th Ave |«
WRITER: B. Stone FLIP: Better Tomorrow Than " (4

#

FOOLISH FOOL (3:19)

Dee Dee Warwick — Mercury 72880

35 E. Wacker Dr., Chicago, IIl.

PROD: Ed Townsend c/o Chappell

PUB: Chagpell ASCAP 609 5th Ave., NYC.
WRITER: £. Townsend ARR: Rene Hall
FLIP: Thank God

#96°

GREEN SLEEVES (2:45)

Mason Williams-WB/7 Arts 7272

4000 Warner Blvd. Burbank, Calif

PROD: Dick Glasser c/o WB/7 Arts

PUB: Irving BMI 1416 N La Brea, H'wood, Cal
WRITER: Adapted by Mason Williams

ARR: Al Capps FLIP: $13 Stella

#97

WE CAN'T GO ON THIS WAY (2:37)
Unchained Mynds-Buddah Il

1650 Bway, NYC.

PROD: Linda Shannon ¢/o0 Buddah

PUB: Metric BMI 1556 N La Brea, H'wood, Cal.
WRITER: B. Stone FLIP: Going Back To Miami

#98°

MR. WALKER IT'S ALL OVER (2:59)
Billie Jo Spears-Capitol 2436
1750 N Vine, L.A. Calif. .
PROD: Kelso Herston ¢/o Capitol
PUB: Barmour BMI P.0. Bx f227 LI NY.
WRITER: Gene Crysler FLIP: Tips And Tables

#99°

LOVE 1S STRANGE (3:02)

Buddy Holly-Coral 62558

445 Park Ave, NYC.

PUB: Ben Ghazi BMI c/0 Jack Peari

515 Madison Ave, NYC. :
WRITERS: Ethel Smith-Mickey Baker-Sylvia
Robbinson

FLIP: You're The One

#100°

ROMEO & JULIET THEME (2:30)
Henry Mancini-RCA 0131

1133 Ave of the Americas, NYC.
PROD: Joe Reisman c/0 RCA
PUB: Famous ASCAP 1619 BwaY, NYC.
WRITER: Rota FLIP: The Windmills Of Your M

Cash Box — May 380
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Karen Wyman

Karen Wyman appeared on The Dean Martin TV Show on March
27, 1969 and melted 30 million hearts with her fantastic voice,
personality and performance. It was love at first sight! The enter-
tainment industry was “turned on.” Managers, agents, producers
and record companies all wanted Karen for their very own.

Decca Records is proud to announce that they have signed Karen
Wyman exclusively! Product? Not yet. But we just couldn’t keep
this news a secret another minute. We’ve got plans...big plans...
major star plans! You’ll hear from us soon, very soon/!

A DIVISION OF MCA INC.

Personal management: KEN GREENGRASS
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Culloa: Looking Ahead
W W

10

11

12

CALIFORNIAGIRL

(Jack — BMI)
Tompall & Glaser Bros. (MGM 14036)

SUNDAY
(Gambi — BMI)
The Moments (Stang 5003)

WITH PEN IN HAND
(Unart —BM
VlkkleCarr(leer\y56092)

NEVER COMES THE DAY

(Andover — ASCAP)
Moody Blues (Deram 85044)

YOU DON'T NEED ME FOR
ANYTHING ANYMORE

(George Pincus & Sons — ASCAP)
Brenda Lee (Decca 732491)

HOME TO YOU

(Nina — BMI)
Earth Opera (Elektra 45650)

TURN AROUND & LOVE YOU
(Screen Gems/Columbia — BMI)
Rita Coolidge (Pepper 443)

| NEED YOU NOW
(Miller — ASCAP)
Ronnie Dove (Diamond 260)

WE GOT MORE SOUL
(Drive-In/Westward — BMI)
Dyke & Blazers (Original Sound 86)

SCOTCH & SODA

(Beechwood — BMI)
Kingston Trio (Tetragrammaton 1526)

CASATSHOK
(Al Gallico — BMI)
Alexandrow Karazov (Jamie 1372)

WHEN SOMETHING IS
WRONG WITH MY BABY

(East/Memphis/Pronto — BMI)
Otis & Carla (Atco 6665)
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14

15

16

17

18

19

20

21

22

23

24

CRYING IN THE RAIN

(Screen Gems/Columbia — BMI)
Sweet Inspirations (Atlantic 2620)

TOO EXPERIENCED
(Vee Vee/Jamernca — BMI)
Eddie Lovette (Steady 124)-

ARE YOU LONELY

FOR ME BABY

(Web IV — BMI)
Chuck Jackson (Motown 1144)

BABY DRIVER

(Cha”ni Cross — BMI)
Simon & Garfunkel (Columbla 44785)

IVORY
(Gear — ASCAP)
Bob Seger Sy: ‘em (Capitol 2480)

THE BIBLE SALESMAN
(Blackwood — BMI)
Billy Vera (Atlantic 2628)

WELCOME ME LOVE

(Pocket Full Of Tunes — BMI)
Brooklyn Bridge (Buddah 95)

ITS A GROOVY WORLD
(Andjun — ASCAP)
Unifics (Kapp 985)

| LEFT MY HEART IN
SAN FRANCISCO

(General — ASCAP)
Bobby Womack (Minit 32059)

ROSE GARDEN
g.:;grér;y l?Whne Whale 300)

DENVER
(Press — BMI)
Ronnie Milsap (Scepter 12246)

YOUNG PEOPLE
(Jec — BMI)
Willie Mitchell (Hi 2158)

25

26

27

28

29

30

31

32

33

34

35

36

37

DEVIL OR ANGEL

(Progressive — BMI)
Tony Scotti (Liberty 56101)

OH, DEED | DO
(Southern — ASCAP)
Elyse Weinberg (Tetragrammaton 1521)

WHY | SING THE BLUES
(Pamco/Sounds Of Lucille — BMI)
B. B. King (Bluesway 61024)

DARKNESS, DARKNESS
(Pigtoot — ASCAP)
The Youngbloods (RCA Victor 0129)

JUST A DREAM

(Ace/Maureen — BMI)
Ruby Winters (Diamond 258)

IT'S GETTING BETTER

(Screen Gems/Columbia — BMI)
Freddie Geifand (Laurie 3490)

RHYTHM OF LIFE
(Notable/Lida — ASCAP)
Sammy Davis Jr (Decca 732470)

WALK AWAY
(Saiso, Chevis — BMI)
Ann Peebtes (Hi 2157)

JUST A LITTLE BIT

(Armo — BMI)
Little Milton (Checker 1217)

GENTLE ON MY MIND

(Glaser — BMI)
Aretha Frankhn (Atlantic 2619)

ME & MR. HOHNER
(Argent — BMI)
Bobby Darin (Direction 351)

BIG BLACK BIRD
(Back Bay — BMI)

Jack Blanchard & Misty Morga
(Wayside 44703)

MY PRAYER

(Peter Maurice, Shapiro,
Bernstein — ASCAP;

Bobby Hatfield (Verve 10639)

38

39
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41

42

43

44

45

46

47

48

49

50

LITTLE GREEN APPLES
(Russell-Cason — ASCAP)
Gene Chandler & Barbara
Acklin (Brunswick 55405)

TWO DIFFERENT WORLDS
(Princess — ASCAP)
Duprees (Hentage 811)

MINOTAUR
(East Lake — BMI)
Dick Hyman (Command 938)

RUNAWAY CHILD,
RUNNING WILD

(Jobete — BMI)
Earl Van Dyke (Soul 35059)

RED CLAY COUNTY LINE
(Canopy — ASCAP)
Peggy Lipton (Ode 118)

| STRUCK IT RICH

(Champion/Double Diamond — BMI)
Billy Harner (Or 1255)

MAMA SOUL
(Soul Survivors — ASCAP)
Soul Survivors (Atco 6650)

HURTING EACH OTHER
(Purchase — ASCAP)
Ruby & Romantics (A&M 1042

ALWAYS KEEP ME

IN YOUR HEART
(MCA — ASCAP)
Four Aces (Radnor 301)

A LONG WAYS FROM HOM,

(Cherio/Chisa — BMI)
Hugh Masakela (Uni 55116)

PLEASE DON'T GO
(Robbins — ASCAP)
Eddy Arnold (RCA Victor 0120)

AFTER THE SMOKE IS GO
(Shertyn — BMI)
Steve Alaimo & Betty Wright (Atco 665¢

| STAND ACCUSED
(Jalynne/Curtom — BM!)
tlson (Sou! City 773)

20

Memo from: BERRY GORDY JR.
To: ROBERT GORDY,

I am very proud that
JOBETE bhas won 13 of the 40 Song Awards at BMI’S
First Annual Rhythm and Blues Awards Dinner.

Please convey my heartiest congratulations and
appreciation to all of the Writers, Producers
and Artists who made this possible.

General Manager, JOBETE MUSIC, Inc.

B. G. JR.

W

l
|
{
|

Cash Box = May 3, L ]
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New Additions To Radio Playlists

A broad view of the titles many of radio’s key Top 40 stations added to their "'Playlists" last week.

WIXY—Cleveland

Too Experienced—Eddie Lovette—Steady

Cissy Strut—Meters—Josie

Seattle—Perry Como—RCA

You Don't Need Me For Anything—Brenda Lee
—Decca

Everyday With You —Classics [V—Liberty

A New Day Begins—Parliaments—Atco

Marley Purt Drive—Jose Feliciano—RCA

Rose Garden—Dobie Gray—White Whale

It Didn't Even Bring Me Down—Sir Douglas
Quint—Mercury

One—3 Dog Nite—Dunhill

If we did what
they did, our
new label would
be dun before it
started. It's really
a “HAPPY DAY”
at Buddah

of course.

YOU GAVE ME A MOUNTAIN
FRANKIE LAINE
JOHNNY BUSH

ABC

STOP

Noma Music, Inc

Mojave Music, Inc
Elvis Presley Music, Inc

MEMORIES
ELVIS PRESLEY RCA
Gladys Music, Inc

JOHNNY ONE TIME
BRENDA LEE DECCA
Hill & Range Songs, Inc

Blue Crest Music, Inc

ANY DAY NOW
PERCY SLEDGE ATLANTIC

Plan Two Music, Inc

CHARRO
ELVIS PRESLEY RCA
Gladys Music, Inc

THE ABERBACH GROUP
241 West 72 Street. New York, N.Y

The

HUBBELS

Wow!

on Audio Fidelity

22

KILT—Houston

Hurt So Bad—Lettermen—Capitol

| Could Never Lie—New Colony 6—Mercury
Medicine Man—Buchanan Bros—Event
Once Again She's Alone—1st Edition—WB
Grazin' In Grass—Friends of Distinction—RCA
Guess I'll Let You Go—Glass Family—WB
Daytime:

Windmills—Dusty Springfield—Att.
Everyday With You—Classics IV—Liberty

| Shall Be Released—Box Tops—Mala
Sausalito—Al Martino—Cap.

WMAK—Nashville

In The Ghetto—Elvis Presley—RCA

Leaning On You— Joe South—Capitol

|'ve Been Hurt—Bill Deal—Heritage

Oh Happy Day—Edwin Hawkins—Pavilion

Too Busy—Marvin Gaye—Tamla

Earth Angel—Vogues—Reprise

Hunky Funky—American Breed—Acts

These Eyes—Guess Who—RCA .

Can't See Myself Loving You—Aretha Franklin
—Atl.

KXOK—St. Louis

Honey Love—Martha & Vandellas—Gordy
Pretty World—Sergio Mendes—A&M

Grazin' In Grass—Friends of Distinction—RCA
Cissy Strut—Meters—Josie

Playground Susie—Glen Campbell—Cap.
These Eyes—Guess Who—RCA

Earth Angel—Vogues—Reprise

Stand—Sly & Fam Stone—Epic

WIBG—Philadelphia

Heather Honey—Tommy Roe—ABC

Grazin' In Grass—Friends of Distin ction—RCA
Medicine Man—Buchanan Bros—Event

Too Busy—Marvin Gaye—Tamia

WQXI — Atlanta
More Today Than Yesterday—Spiral Starecase—

0
Nothing But A Heartache—Flirtations— Deram
We Got More Soul—Dyke & Blazers—Orig. Sound
| Want To Take You Higher—Sly & Fam Stone—

Epic
So | Can Love You—Emotions—Volt
Back To Georgia—Caney Creek Reunion—Apt

WRKO—Boston

I Could Never Lie—New Colony 6—Mercury

Bad Moon Rising—Creedence Clearwater—
Fantasy

What [s A Man—4 Tops—Motown

In The Ghetto—Elvis Presley—RCA

Everyday With You Girl—Classics IV—Liberty

Windmills Of Your Mind—Dusty Springfield—At

WDGY—Minneapolis

Goodbye—Mary Hopkin—Apple

Don't Let Me Down/Get Back—Beatles—Apple
Chokin' Kind— Joe Simon—Sound Stage 7
Stand—Sly & Fam Stone—Epic

Oh Happy Day—Edwin Hawkins—Pavilion
Composer—D. Ross & Supremes—Motown
Grazin’ In Grass—Friends of Distinction—RCA
Love—Mercy—Sundi

Happy Heart—Andy Williams—Columbia

CKLW—Detroit

Composer—D. Ross & Supremes—NMotown
Atlantis—Donovan—Epic

In The Ghetto—Elvis Presley—RCA
Israelites—Desmond Dekker & Aces— Uni

WLS — Chicago
Atlantis—Donovan—Epic

Special Delivery—1910 Fruitgum—Buddah
Lodi—Creedence Clearwater—Fantasy
Medicine Man—Buchanan Bros.—Event
Proud Mary—Solomon Burke—Bell

| Could Never Lie—New Colony 6—Mercury
Daytime:

I'll Never Fall In Love Again—Johnnie Mathis—Col
Romeo & Juliet—Henry Mancini—RCA

In Ghetto—Elvis Presley—RCA

My Prayer—Bobby Hatfield—Verve

WMCA—New York

In The Ghetto—Elvis Presley—RCA

Special Delivery—1910 Fruitgum —Buddah
What Is AMan—4 Tops—Motown
Sausalito—Al Martino—Cap

Too Experienced—Eddie Lovette—Steady

WDRC—Hartford

Get Back—Beatles—Apple

Oh Happy Day—Edwin Hawkins—Pavilion
Grazin In Grass—Friends of Distin ction—RCA
I'm A Drifter—Bobby Goldsboro—UA
Playground Susie—Glen Campbell—Cap
I've Been Hurt—Bill Deal—Heritage

Too Busy—Marvin Gaye—Tamla

| Shall Be Released—Box Tops—Mala
Heather Honey—Tommy Roe—ABC

Day Is Done—Peter, Paul & Mary—WB

WKBW—Buffalo

| Need You Now—Ronnie Dove—Diamond
Day Is Done—Peter, Paul & Mary—WB
Let's Dance—0la & Janglers—GWP
Sausalito—Al Martino—Cap.

Earth Angel—Vogues—Reprise

| Could Never Lie—New Colony 6—Mercury
Medicine Man—Buchanan Bros.—Event
Love Is All | Have—Checkmates—A&M
What Is A Man—4 Tops—Motown

Oh Happy Day—Edwin Hawkins—Pavilion

WQAM—Miami

Atlantis—Donovan—Epic

River Is Wide—Grass Roots—Dunhill

In The Ghetto—Elvis Presley—RCA

Can't See Myself Leaving You—Aretha Franklin—
Atl.

WABC—New York

Oh Happy Day—Edwin Hawkins Singers—
Pavilion

Love—Mercy—Sundi

Composer—D. Ross & Supremes—Motown

Stand—Sly & Fam Stone—Epic

WEAM—Washington, D.C.

Day Is Done—Peter, Paul & Mary—WB

What Is A Man—4 Tops—Motown

Playground Susie—Glen Campbeil—Cap.

Heather Honey—Tommy Roe—ABC

LP—Rollin & Tumblin'—Johnny Winter—Imperial

LP—In A Gadda Da Vida—Iron Butterfly—Atco

LP—Let's Get Lost On A Country Road—Kit
Kats—Jamie

WTIX—New Orleans

In The Ghetto—Elvis Presley—RCA

Bible Salesman—ABilly Vera—Atlantic

| Wéanna Take You Higher—Sly & Fam Stone—
pic

(itarzan—Ray Stevens—Monument

Atlantis—Donovan—Epic

Composer—D. Ross & Supremes—Motown

Goodbye—Mary Hopkin—Apple

WOKY—Milwaukee

| Could Never Lie—New Colony 6—Mercury

Oh Happy Day— Edwin Hawkins—Pavilion
Nothing But A Heartache—Filirtations—Deram
Grazin' In Grass—Friends of Distinction—RCA
'Day Is Done—Peter, Paul & Mary—WB

Happy Heart—Andy Williams—Columbia

I Need You Now—Ronnie Dove—Diamond

In The Ghetto—Elvis Presiey—RCA

Big Blackbird— Jack Blanchard & Misty Morgan

—Wayside

Margie’s At Lincoln Park Inn—Bobby Bare—RCA
Santa Barbara Gold—Arthur Godfrey—MTA
Too Busy—Marvin Gaye—Tamla

Sausalito—Al Martino—Cap

WFIL—Philadelphia

These Eyes—Guess Who—RCA
InThe Ghetto—Elvis Presley—RCA
Goodbye—Mary Hopkin—Apple

WHBQ—Memphis

Happy Heart—Andy Williams—Col

Grazin' In Grass—Friends of Distinction—RCA
One—3 Dog Nite—Dunhill

Bible Salesman— Billy Vera—Atlantic

Romeo & Juliet—Henry Mancini—RCA

Young People—Willie Mitchell—Hi

KJR—Seattle

Oh Happy Day—Edwin Hawkins—Pavilion

Love Story— Jethro Tull—Reprise

River s Wide—Grass Roots—Dunbhill

Bad Moon Rising—Creedence Clearwater—
Fantasy

In The Ghetto—Elvis Presley —RCA

Windmills—Dusty Springfield —Atl.

KHJ—Hollywood

In The Ghetto—Elvis Presley—RCA

Grazin' In Grass—Friends of Distinction—RCA
Welcome Me Love—Brooklyn Bridge—Buddah
Proud Mary— Solomon Burke—Bell
Israelites—Desmond Dekker & Aces—Uni
Special Delivery—1910 Fruitgum—Buddah

KFRC—San Francisco

InThe Ghetto—Elvis Presley—RCA

Romeo & Juliet—Henry Mancini—RCA

Special Delivery—1910 Fruitgum—Buddah

Welcome Me Love—Brooklyn Bridge—Buddah

Friend, Lover, Woman, Wife—0.C. Smith—Col.

I've Been Lovin' You Too Long—Ike & Tina
—Blue Thumb
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KIMN—Denver

Happy Heart—Andy Williams—Col.
One—3 Dog Nite—Dunhill

These Eyes—Guess Who—RCA

Oh Happy Day—Edwin Hawkins—Pavilion
Heather Honey—Tommy Roe—ABC
Playground Susie—Glen Campbell—Cap:
Rhythm Of Rain—Gary Lewis—Liberty

In The Ghetto—Elvis Presley—RCA

KRLA—Pasadena

Windmills—Dusty Springfield—Atl.

Happy Heart—Andy Williams—Col.

Too Busy—Marvin Gaye—Tamla

Romeo & Juliet—Henry Mancini—RCA

Medicine Man—Buchanan Bros.—Event

Heather Honey—Tommy Roe—ABC

LP—Been Lovin® You Too Long—from |
Tina Outa Season—Blue Thumb

Cissy Strut—Meters— Josie

In The Ghetto—Elvis Presley—RCA

LP—Never Comes The Day—from Moody Blue
On Threshold—Deram

WCAQO—Baltimore

Friend, Lover, Woman—0.C. Smith—Col.
Welcome Me Love—Bklyn Bridge— Buddah
Leaning On You-—Joe South—Cap.
Denver—Ronnie Milsap—Wand

In The Ghetto—Elvis Presiey—RCA

Brown Arms In Houston—Orpheus—MGM

| Wanna Love You—Peggy & Jo Jo—SSSI
Proud Mary—Solomon Burke—Bell
Running Bear—Sonny James—Cap.

Here We Go Again—Nancy Sinatra—Reprise
The April Fools—Dionne Warwick—Scepter
Just You—Early Edition —Aires

Didn’t We—Hal Frazier—VMC

Play It Again Sam—Tony Bennett—Col.

You Don't Need Me For Anything—Brenda Leg

Decca

Half The World—Adam Wade—Remember

Hurt So Bad— Lettermen—Capitol

What Have | Done For Her Lately—Mills Bros.
—Dot

We Can't Go On This Way—Unchained My
Buddah

Rhythm Of The Rain—Gary Lewis—Liberty

Pretty World—Sergio Mendes—A&M

WKNR—Detroit

Goodbye—Mary Hopkin—Apple

Earth Angel—Vogues—Reprise

Let Me—Paul Revere & Ratders—Col.

I've Been Hurt—Bill Deal—Heritage

Let's Dance—O0la & Janglers—GNP
One—3 Dog Nite—Dunhill

Minitar—Dick Hyman—Probe—Command

WAYS—Charlotte

Special Delivery—1910 Fruitgum—Buddah

It Didn't Even Bring Me Down—Sir Douglas—
Mercury

Goodnight Baby—King Tones—Atco

Get Back—Beatles—Apple

WMPS—Memphis

We're Gonna Have A Good Time—Easybea
In Ghetto—Elvis Presley—RCA b
Denver—Ronnie Milsap—Wand !
Pretty World—Sergio Mendes—A&M

Sorry Suzanne—Hollies—Epic

Bad Moon—Creedence Clearwater—Fantas!|
Someday Man—Monkees—RCA
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The Greenberg Dynas|

NEW YORK — How do family
ties develop in the record inc ﬂ;i
We came upon an unusual sé A
circamstances that resulted in g
velopment of the Greenberg d: =
Bill, the father and his two so
and Jerry. . iy
Bob had been and is still pro =
director for Transcontmental,m_]
(formerly Eastern Dist., Dick Cme
ski’s firm) in Hartford. His |
Jerry became an promo rep for o
(Seaboard) in Hartford. en =
left to do a 6 month tour of duty e
army, the boys’ father, 60 pluf =4
old Bill took a six month leave
sence from the Spector Jewelr i
ganyin New Haven, with whom et
een employed for 39 years, Lse
the spot at l{oskjn until his son
ed. But when his son came ~o
Jerry Wexler of Atlantic aske¢ G
Greenberg to join Atlantic as 5y
of Creative Product and assist "{G
Which he did. So poppa Bill st
as Roskin’s promo rep.

Inof
Cash Box — May o#






[op Grammy Winner Unveiling: May 5th

NEW YORK — Although ““The Best On
Record: The Grammy Awards Show,’’
has been pre-taped, a unique procedure
has been utilized to insure that the
name of the Record of the Year award
winner will be kept secret until air-
time.

Earlier this month, in Hollywood,
multi-Grammy winner Henry Mancini
cut five separate envelope-opening
video tapes, each one announcing a
different winner. .Just before the show
i1s aired, a representative of the ac-
counting firm of Haskins and Sells
will reveal the identity of the actual
winner 10 the NBC tape editor hand-
ling the show, who will then insert the
proper Mancini announcement into the
program, thus informing Academy
members and the show's viewers
simultaneously who the winner is.

The Recor(r Academy show is set
to air this coming Monday (May 5)
from 8:00 to 9:00 p.m. EDT, on the
entire NBC-TV network. Up lor the
coveled Grammy are the Beatles
‘‘Hev  Jude,” Glen Campbell's
“Wichita Lineman,”” Bobby Golds-
boro's ‘‘Honey,” Jeannie €. Riley's
‘“Harper Valley PTA"” and Simon and
Garfunkel’s ““Mrs. Robinson.’’

Other highlighls by previously an-
nounced 1968 Grammy winners: Jose

10 Bluesway, Impulse
Albums To Close April

NEW YORK — Bluesway and Impuise
Records have issued five albums each
as an April closing release. i

Mainstay of the Bluesway quintet
is B. B, King's “Live and Well”" cut
in New York with producer Bill
Szymczyk. Also in the April shower
are a debut ‘‘Man of the Blues'' from
George ‘Harmonica’ Smith; ‘“Long
Way from Home'' by Brownie McGhee
and Sonny Terry: Jimmy Witherspoon's
first LP lor the label, ““The Blues
Singer” with sidemen Harvey Mandel
and Barry Gol-xiber%; and a second LP
from the Outlaw Blues Band called
“"Breakin’ In

Impulse product features Mel
Brown's new ‘‘Blues for We,”” Shirley
Scott and “Girl Talk,”” ‘““Three for a
Quarter, One for a Dime” with Archie
Shepp, Pharaoh Sanders’ “Karma’' and
“Ahmad Jamal at the Top, Poinciana
Revisited.”

SGC Releases 1st
Orig. Flick Score

NEW YORK — The first original mo-
tion picture score from SGC Records
is now being released. Titled “*Run
Wild, Run Free,” the LP contains
music from the film of the same title,
which concerns the story of the love
of a young English boy (played by
Mark Lester, who acted the title role
in the filmm “Oliver, which recently
won an Oscar as Best Pjcture of the
Year) for a spirited white colt. Young
composer David Whitaker wrote the
score. The title song is performed by
the New Christy Minstrels and is in-
cluded on the original score album,
Atco Records will distribute the LP
for SG

The film itself opens in Boston on
May 23, and is scheduled for first play
dates in Los Angeles, Pittsburgh, Phila-
delphia, Jacksonville, and San Fran-
cisco.

What's In A Name?

NEW YORK The shortage of good
names for rock combos was highlighted
this week when two new groups, both
large horn ensembles, were forced to
change their names to avoid confu-
sion

The Great Train Robbery, handled
b{.Blll_y Fields of the Sid Bernstein
olfice, has changed their name to Ten
Wheel Drive With Genya Raven, due
to a conflict with a Kasenetz-Katz
grou{)) of the same name. New name
will be exposed to the public when the
10 pin‘ece group opens at the Scene this
wee
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Feliciano, New Artist of the Year,
singing ‘‘Light My Fire,”’ Dionne War-
wick singing ‘Do You Know The Way
To San .Jose,”” 0.C. Smith singing the
Song of the Year, ‘‘Little Green Ap-
ples,”” Mason Williams playing the
triple-award winning ‘‘Classical Gas,’
the L.A. cast of ‘““Hair’' performing
two selections from the award-win-
ning score and the Temptations sing-
ing “Cloud Nine.”” Dick Rowan and
Dan Martin, who's ‘“‘Laugh-In" s
being pre-empted by the special, will
open and close the show.

First Product Ready
At Forward, Together

LOW ANGELES — Forward and To-
ether Records, two new labels, are
1ssuing their first product, with each
company releasing a single this week
(28). “You Don't Need A Reason For
Love'/*I'm Gonna Lock Myself In-
side Of My Head’ is Forward's first
single. It was purchased from Dan
Moor Productions by Danny Kessler,
Forward’s A&R director.
Together’s first lid, “Do Unto
Others,”” will be distributed by For-
ward. Disk is also set for release this
week (28). The tune was penned by
Sandy Salisbun(‘iv, who performs it on
the single, and was A&R'd by Curt
Boettcher and Keith Olsen. Disk will
have “Do Unto Others’’ on both sides
of all promotional copies.

New Film Co. Debuts

NEW YORK — A new lilm company,
Dontom Productions, Ltd., has been
formed by Don Johnston, formerly
head of contemporary music for Metro-
media Musi¢, and Thomas Reichman,
producer of the jazz documentary,
“Mingus."

They are specializing in rock films,
music documentaries and the filming
of live concerts.

Reichman has already made rock
films on Sly and The Family Stone,
B. J. Thomas, Sunny Daze, etc.

Johnston was associated with the
Blues Project and Blood, Sweat &
Tears in various capacities.

Johnston said, “A good film back-
ground as well as an intense under-
standing of music and musicians is
vitally necessary for the making of
a good music film."’

They are now negotiating with
various record companies and in-
dependent producers for the making of
rock films and the filming of live con-
certs for theatrical release

Vanguard Cuts
Rediscovered
Kraus Cantata

NEW YORK A vediscovered work
by Joseph Martin Kraus, “Funeral
antata For Gustave III Of Sweden
has been recorded by Vanguard Re-
cords. Kraus was a German-born
composer of the period ol Mozart who
became the leading composer of the
Swedish court up to the King's death
in 1792, His cantata was rediscovered
by conductor Newell Jenkins in manu-
script score in the University Library
at Upsala, Sweden. On March I8th
at Town Hall, Jenkins led a perform
ance of the work with the Clarion
Concerts Orchestra and Chorus, and
with four soloists: the American
soprano, Joan Marie Moynagh, and
three leading singers of the Royal
Swedish Opera, tenor Ragnar Ulfung,

mezzo-soprano Kerstin  Meyer, and
bass Kim Borg. New York critics
were highly impressed

Gustave III of Sweden had been

assassinated in 1792, and in fact his
death was made the theme of Verdi's
opera. “Un Ballo in Maschera,”
although censors forced Verdi to
change the locale of his opera from
Sweden (o colonial Massachusetts.
The composer, Joseph Martin Kraus,
was evidently deeply moved by the
murder of this monarch, who was a
learned and gifted patron of the arts.

Duo’s Disk Pact

Folk-rock duo Jim and Dale are
shown above at their recent signin
of an exclusive United Artists record-

ing contract. Left to right are: Fred |

Samango, personal manager; Jim Car-
ter; Mike Lipton, vice president and
general manager of UA Records; and

ale Jared. .Jim and Dale have been
making concert appearances through-
oul the country over the past few
months, and a single, ‘“Richard Cory”’
b/w ‘“‘Once Again,”” will soon be re-

leased. Following the single release, |

an album, ‘“Eighty Eight Per Cent
Us,”” will be issued.

Columbia’s Record

(Con’t from Page 7)

awards. Columbia sets by both new
and established artists held a record
number of high chart positions over
the past three months. This group in-
cludes albums by Simon and Garfun-
kel, Barbra Streisand, Gary Puckett
and the Union Gap, Bob Dylan, Walter
Carlos and enjamin Folkman
('‘Switched-On Bach’'), Johnny Cash,
the Chambers Brothers, and the Zom-
bies, among others. Gold record
awards for LP's were achieved during
this period by Ray Conniff for ‘‘It
Must Be Him,” Gary Puckett and the
Union Gap for ‘““Young Girl,” and
Simon and Garfunkel for ‘‘Wednesday
Morning, 3 AM.” The Simon and
Garfunkel gold album was their fifth
and made every one of their albums a
gold achiever

Single Chart Hits

Columbia hit the single charts with
18 different titles including six Top
25 singles. The list is headed by gold
record award-winner ‘“Time Of The
Season,” by the Zombies. This single
was No. 1 on the charts. Also in the
Top 5 was the Blood, Sweat and Tears
smash single, “You've Made Me So
Very Happy.” Other Top 25 singles
included “Mr. Sun, Mr. Moon,” by
Paul Revere and the Raiders featur-
ing Mark Lindsay; ‘“‘Don’t Give In To

Him,” by Gary Puckett and the
Union Gap; and ‘“The Letter,” by
the Arbors

Columbia’s Contemporary LP ca-
talog made a strong showing on the
charts. Al Kooper had two albums
high on the lists: “The Live Adven-
tures of Mike Bloomfield and Al
Kooper'' which was a [follow-up to
the duo’s hit “‘Super Session”’ LP and
‘I Stand Alone,”’ Looper’s solo album,
“Moby Grape ‘69" and ‘‘Aorta”
eroved to be immediate chart albums.

ew to the Columbia label, but well-
known as a top folk performer, Tim
Hardin is receiving good sales action
for his recently-released debut Colum-
bia LP ‘‘Suite For Susan Moore &
Damion.”

Epic's 1st Quarter
(Con't from Page 7)

Luman’s ““Come On Home and Sing
the Blues to Daddy.

Consistent tape release by Epic
Records has been extremely meaning-
ful in terms of increased sales figures
as well

“"We feel that we have a roster of
artists, both established and new, that
is second to none,” says Larry Cohn,
Epic’s A&R director. ““Our musical
diversification will continue to grow as
we make giant strides in the vast area
of contemporary music.

Epic Records is now looking forward
to the stronFest sales period in its
history. The Jabel has signed and will
be introducing groups of presold qual-
ity, many of whom have already
achieved heavy reputations for live
performance. Among these are Poco
(originally Pogo), Dan Hicks and His
Hot Licks, Black Velvet, and Red
Beans and Rice. And coming out with
a third album, their first In over a
year, is Kaleidoscope, a strong West
Coast group.

WWW.americanradiohistorv.com

1st Quarter

Columbia came out as the top
achiever at the National Academy
of Recording Arts and Seciences
Awards banquets by winning ||
Grammys, scoring in almost every
phase of music activity. Columbia’
awards were achieved 1n many cate

ories including Best Contemporary

op Performance — Vocal Duo o
Group which went to Simon and Gar
funkel for “Mrs. Robinson,’’ Bes
Country Vocal Performance — Male
which went to Johnny Cash along
with a Grammy for Best Album Notes
The Best Country Performance was
for his single, “‘Folsom Prison Blues’
and the liner notes were for his Golt
LP ““Johnny Cash at Folsom Prison.'
Among the list of classical awards
Columbia Masterworks artist Vlad:
mir Horowitz received a Grammy for
his per[ormance on the Masterworks
LP ““Horowitz on Television.”

Columbia scored a music businesy
coup with the signin% of rock artis
Johnny Winter to a long term con
tract. Winter, who has been calle
“‘a fountatn of vintage blues’’ has beer
Eerforming to enthusiastic packe

ouses at Steve Paul’s Scene and a
the Fillmore East in New York. Hi
debut Columbia LP simply titlec
“Johnny Winter"” has broken records
with the amount of advance orders
throughout the country for a new art
1st.

Columbia Masterworks’ *‘‘Switched
On Bach’” became the first classica
LP to hit the pop charts and held th!
number one position on the classica
charts for many weeks. This albun
received heavy press, TV and radit
coverage. The LP has sales over tht
250,000 mark and shows no signs o0
slowing down. .

Columbia’s roster of pop stars in
cluding Andy Williams, Barbra Strei
sand, Jerry Vale, Robert Goulet
Johnny Mathis, Tony Bennett, Johi
Davidson, Ray Conniff, and Perc
Faith continues to register heavil)
with the record buying public, foi:
both their new and standard album
roduct. A recent addition to Colum

ia's popular family is Peter Nero
This nternationally known pianist:
composer has been receiving top sale!,
and airplay for his debut Columbié!
LP, ““I've Gotta Be Me." !

Columbia's counlrf\; and wester
catalog also flourished during
first quarter of this year. In particula:;
Johnny Cash’s single ‘‘Daddy Sant
Bass’’ and his current LP “The Hol'
Land” scored high throughout thi!
country. ‘“‘Johnny Cash At Folson
Prison,” a gold record achiever re
leased last year, scored heavily 0
the charts during the first quarter
John Wesley Ryles’ single ‘Kay
made the top twenty on the countr:
and western charts and Carl Perkins
‘Restless” and Carl Smith’s ‘‘Fadet
Love and Winter Roses’’ held gl
chart positions.

Original Cast Recordings

Columbia’s catalog of original cas
recordings was augmented with tW
important recordings: The Origind
Cast Albums of “Dear World" starf
ring Angela Lansbury and “1776.
Miss Lansbury recently won the Ton:
award for Best Performance by @
Actress in a Musical for her portrayd |
of the madwoman, and *1776" (00l
a Tony as Best Musical of the Yedl
Cast member Ronald Holgate als!
was awarded a Tony for the Best Péf
formance by a Supporting Actor in
Musical, for his ‘“1776'" performancé

Cash Box — May 3, 196
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Insights & Sounds

NEW YORK

Warner Bros. Is Sinking

Yes, the Warner Bros./Reprise la-
bel lamily is sinking a whole lot of
money into a series of high-quality
ads 1o support older, but highly
praised contemporary albums. Keep-
ing a single alive for six months In
hope of a major breakout is an old
story, but never giving up on album
product is a new trend. Fortunately,
the product that the company has
selected to keep alive is more than
worth the effort. Critically acclaimed
efforts by Van Dyke Parks and
Randy Newman were the lirst
albums in the drive. Using negative-
sell themes such as “Felix Pappal-
ardi  produces the Cream and
one other group. We have the other
group” (for Canada’s Kensington
Market), “"Jom Mitchell Is 90% Vir-
gin,* (because only 10% of the people
that would like her have bought her
album) and ‘‘We lost $10,354 on this
album” (for Van Dyke Parks),
Warner Bros. has been providing
readers of underground papers with
more entertainment than is usually
found in the regular sections. It's a
great campaign and we hope they
make back their $10,354.

IN SOUNDS — Jeff Beck Group
(with luck), Joe Cocker & the Grease
Band and NRBQ headline the Fill-
more East this weekend. Fillmore
headliners in the next few weeks in-
clude the Band (in their N.Y. debut),
the Who, Sly & the Family Stone

Steve Paul has devoted the rest
of April and the first part of May to
trying out a few of the newcomers
at the Scene, developing acts for the

long, hot summer. As always, the
usual crew ol visiting musicians will
be on hand to contribute their talents
. Big Mama Thornton moves into
Ungano's for a week, starting tonight
(28) Sea Train, who’s long-awaited
album for A&M may [inally be re-
leased, is at the Cate Au Go Go flor
a week The Bitter End carries
over David Ackles along with Spider
John Koerner & Willie Murphy and
headliner David Steinberg.

APPLAUSE TO Bob Hamilton, promo

Bert Sommer

man with Remember Records, for
turning out an informative radio sta-
tion plug sheet, coupled with just the
rlgrht amount of hype.

he Foundations pioneered new
ground last week when they tilled in
for the Temptations at the Copa. The
Uni Records top-selling group, com-
pletely sell-contained, became the
first rock band to play the New York
club. (The Tempts, reportedly beset
by those good old ‘internal problems,’
were last seen heading tor Detroit)

Foundations

Group was in town for the Fillmore
East, but Fillmore manager Kip Cohen
gave them a release. On a_ visit to
the CB oflices, with Beta’'s Jetl Wax
the group revealed that the Copa
management had promised them a
summer shot in 1970.

Top arranger/producer Gary Sher-
man nominated tor a Pulitzer Prize
in music for his symphonic poem,
“Idioms.”” performed recently at
Philharmonic Hall by the New York
Orchestral Society under the baton
of Joseph Eger.

John Lennon and Paul McCartney
are two Beatles. They have nothing
whatsoever to do with this column.
We just thought we’d remind every-
body to stop skim-reading the column,

looking for important news in bold-
face. There are lots ol other bits of
useless information buried herein.

We often wondered what Scene-
hanger-on Bert Sommer did, and we
found out last week when Capitol re-
leased his first self-penned single. Not
just another singer-writer, Sommer
packs commerciality in every punch.
‘A’ side is "‘Hold The Light,”” but the
flip, *She's Gone, "’ is also strong. Not
bad for a hairy young kid.

Mr. Nickels’ Juke Box Shop, offer-

ing reconditioned, early model 45 rp
machines to the publie, is the late
venture by Dom Sicilia, music by
ness ad man. The shop will open M
16, and will be open Tuesdays throu
Saturdays until 7 p.m. or by appoi
ment. The store, located at 1105 Fj
Ave., between 60th and 6lst Stree
also rents juke boxes for parties.

Our favorite group watchers, Cog
and Cleo, have temporarily taken
residence on the West Coast, but it
faithfully continue to pass on ne
ol interest, such as: Love, an ea
L.A. rock group and one of our
vorites, 1s being reincarnated
Arthur Lee . . . Black Pearl, an
Boston group built around the |
Barbarians, 1s getting good react
in live performance. Atlantic |
their [first album, already in rele

Alice Cooper, an L.A. band sig
to Frank Zappa's Bizarre label,
heading East. On their agenda,
portedly, is a live concert with I
Dylan'. . . Rhinoceros living on
Coast for a few weeks while cutt
their second Elektra LP with Da
Anderle .. A new club in L
the Climax, screens horror [licks
the ceiling while patrons lie on |
floor . . . Also new to the L.A. sc
is the Experience, a Scene-type
mosphere club aimed at musicic
Thanks. C&C for another West Ci
report!

Capitol recording artist Ray Br
(from Down Under) dropped uf |
see us last week, on the first lg;
his first American tour. Ray's
LP. *“‘Just Ray Brown," has
heen released.

TIE & JACKET — Paul Anka at

Copa Don Ho at the Em
Room Marilyn Maye opei!l
at the Rainbow Grill tonight ('

HOLLYWOOD

The Mail Animal

Publisher Stanley Mills (in town
last week showing tunes [or Tree and
Zodiac Music as well as his own copy-
rights in September and Galahad) is,
by nature, a compulsive worrier. Con-
sequently, he asked that indie
producer pal Chartes Grean check his
office in N.Y. and make sure that
everything was going smoothly. Dash-
ing to the alrgort last Thursday, Mills
showed us Grean's letter. It went
something like this:

Dear Stanley:

As you suggested, I stopped in at the
olfice this morning and everything is
just tine. The man came in to fix
your hi-li set and he said it was
rumed because you were playing so
many bad songs on it. It will cost
$85.79 and will be ready in [our
months

Victor called and asked [or a penny
rate on “"Think Summer’ so I gave
it to them. Those two new writers
you ve been working with came up
with six really great songs — George
Pincus is publishing them
~WBZ in Boston called and asked
for seven copies of '‘Feelin’’ so 1
relerred them to the nearest record
store in their area

There's a marvelous new group I've
discovered eight guys and four
chicks they do a naked rock act
and they've been rehearsing in your
oltice. The rug is pretty messy but
it probably can be cleaned

Your electric typewriter caught fire
but we put it out right away. You can
still see some of the letters.

The phone company called and said
the last check bounced — so they are
installing a pay phone in your oflice.
I had them put it on the left side of
the piano so it's not too noticeable.

=7
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Peter Lawford

Columbia called frantically for
some copies, but I told them they'd
have to wait until you got back.

Cash Box phoned and I okayed a
lull page ad for the Peter Lawford
Bravo record which is #4,786 on their
Looking Ahead chart. Things (like
1 said) are running along smoothly.

Regards,
Charlie

Valerie Maria Schwarzer

Mills answer?

Dear Charlie:

Thanks for all your help. This to
let you know that I didn't forget you
while I was making the rounds in
L.A. In faet I almost negotiated a
very big job tor you as A&R director
ol a new twelve million dollar label.
But they offered only $85,000 a year.
I told them to forget it.

When | gave your regards to Mo

. ¥ 7
0O.C. Smith
Ostin, he asked il you'd be interested
in producing Sinatra’s next LP. I told
him that a 12% royalty deal was out
of the question

But knowing how much you enjoy
playing the bass [iddle, I set it up
for you to [ly in (at your own expense)
for the next Martin Dennv session.
Will be back Friday. Pick me up at
Kennedy (TWA [light 600 arriving
6:43 AM.) and I'll pick up the lunch

tab at 21. Come to think ol gt —
your turn.

Valerie Maria Schwarzer, a 20
old blonde, blue eyed Lorelei, |
in Voslau, Austria is our “"West C
Girl of the Week.” As personal
retary to J.D. Productions’ ¢
Rocky Powers, Valerie is cha
with sending along those weekly
paganda sheets on the firm’s an
She lists painting, music and sa
as her hobbies: speaks t
languages (English, French, Gerr
fluently even tho' she didn’t knc
word of English when she ari
here seven years ago. She admit.
any language) she still doesn’t |
the meaning of *‘love.””
AUM is the new moniker for CoX
Records’ mag (formerly Teen ¥
going on sale this week. Dictio
delinition of AUM — ‘*‘a mantric
interpreted as having (&
sounds representing creation, pri
vation and destruction.” Also il

Indie promoman

Magazine . o
has added Paul Jot &%

Borcherta

currently repping 'Glen Camp!
Tommy Roe, the Ventures, Sunt*"
Records, Willie & Red Rubber Fi
the Four Seasons and the Guess '
Chartmaker Inc., the west ®
indie headed by Steve Ciark and™®
Ross, has acquired Teran Music
{Con't. on Pat !

CHICAGO

World Wide Record Dist.. Dot's local
branch. is doing business in temporary
quarters at 7624 N. Austin, Skokie, 111
since the recent [ire which completely
destroyed the [ormer premises and the
distrib’s entire stock. Branch manager
Al Avers hopes (o have the operation
all settled in permanent headquarters
within the next thirty days. New ad-
dress will be 6643 Howard St.. Niles
Illinois The Green Lyte Sunday,
managed by Chi-based Shelton-Carlins
Inc.. reportedly broke some house re-
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cords during their recent string of en-
agements in the Denver and Colorado
prings areas. Group arrived in New
York 4/22 to begin a two-weeker in
The Cheetah We received word
from Don Logan and Ronnie Lewis of
Stan’s in Shreveport, La., that Paula
outing *"The Hen"" by Louis Chachere
is developing into quite a big item in
the southern market. Deck’s enjoying
both pop and r&b action Tiny Tim
fan Sharon Fox deserves mention [or
the time, elfort and energy she has put
into the compiling of a list of “'Tiny's
friends and fans’™ [rom all over. town,

which she hopes to present to him

when he arrives for his Sherman
House date 5/13-26. As a matter of lact

her eflorts are receiving almost as
much press coverage as Tiny's last
visit London’s Erwin Barg says
he has a million hits going for him but,
for lack of space, we'll only mention
the lollowing: "The Way It Used To
Be' by Engetbert Humperdinck, ‘‘Noth-
ing But A Heartache” by The Flirta-
tions, “'Sherry Cherry Train"’ by Geor-
gia Clay. ‘Love Is A Four Letter Word"™
by Joan Baez and * Young People” by
Willie Mitehell Popular air person-
ality Ron Riley, lormerly with WLS,

has joined the WCFL deejay staff

Wwww._americanradiohistorv.com

Transamerica's Wayne Juhlin v
man on the go this week, introd!®

the new Patti Austin single " L
Tree”” (UA). covering the Bill

show in the Aragon and, [inally
ducting a local p.a. tour for the &
Lads, who came in (rom a Milw &
date to promote their new singleM
Heart's Symphony™” (UA)

Torme and comedian Charlie (*
will be appearing in Mister K
4/28-5/11 Aretha Franklin ¢
in May 2 & 3 for some concerts &I

Auditorium Theater The M
Jazz Quartet begin a 3-weeker it
don House 5/6
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Talent On Stage

PAUL ANKA

COPACABANA, N.Y. — Confident that
he's going to win over his audience,
Paul Anka comes on stage of the
Copa, and it takes just about 6 minutes
until he does. After a wild swinging
arrangement of It Onll}; Takes A
Moment,” he turns to the song he
wrote for Frank Sinatra, ‘“‘My Way,"”
and after two lines a waiter drops a
load of dishes. Like the pro he is,
Anka jumps at the opportunity to
change the lyrics to the song to fit
the event and, without blinking an
eyelash sings ‘‘so pick up the dishes
my friend, take the food back into
the kitchen and wipe it off and serve
it again.” That was all he needed!
From then on everyone loved him.
Relaxed and with the swingin’est
band behind him Anka doled out
“Satin Doll,”” rocked with ‘‘Eso Beso,
soothed a few ballads, talked up the
quality of some of todays songs and

‘‘Can’t Take My Eyes Off
You’ and did a medley of his ‘‘Diana”
“Destiny” and ‘‘Puppy Love’ hits.
(We dug his new composition *Craz
World’® which Feliciano is cutting.
His gab was extremely pleasant and
he hit his peak when he tore up the
deluxe basement with his torrid read-
ing of **Goin’ Qut Of My Head,” with-
out a doubt his best number. He did
some cute bits with “Gentle On My
Mind,”” which he sang on a stool
while reading the complex lyrics
from a lead sheet. His twisted lyrics
had ’em laughing. The RCA star
closed with his recent ‘“Goodnight My
Love' smash

The first time around, when Paul
had the “Diana’’ hits, he was an awk-
ward kid on stage. Now he’s a pol-
ished, most entertaining veteran.
Add more record hits to this stage
talent and he’ll be all the stronger.

then san

LOU RAWLS
WESTSIDE ROOM, CENTURY | a few songs, it's difficult to discern
PLAZA, LA — ‘“Feelin’ Good’ is | his free-flowing voice from the sounds

more than a song when Capitol re-
cording artist Lou Rawls sings out the
lyrics with his unique soft-earthiness.
‘‘Feelin’ Good’’ becomes a contagious
yet welcome ailment that affects each
listener — evident in the clapping,
shouting and swaying in time to
Rawls and the Al Pellegrini 13 piece
band

During his opening night in the
Century Plaza’s Westside Room,
Rawls performed ‘“World Full of
Promises,” “‘It’s You,”” ‘“Miss You,”
“On a Clear Day,” and ‘“Love’s a
Hurtin’ Thing” in the super-smooth
style that is the basis for his tremen-
dous success, both on record and as
a live performer.

He treats lyries with a sort of
caressing tonality, a blend of what is
undeniably soul and his own gentle-
ness. When he tells a story about an
old man and a young boy, the lyrics
come alive, and he uses strong emo-
tion to convey the message via song.

After listening to Rawls perform

of the ensemble — everything fuses
together to form a perfect unit.

Rawls does not use his powerful
voice to startle, he seldom yells or
shouts while singing. He has devel-
oped an enviable talent to perform
beautifully and create an atmosphere
of pleasurable listening.

Recently, Rawls the singer has
turned to Rawls the businessman and
opened a clothing store on Doheny
Drive in Los Angeles. Surely, the
audience was wondering where he
bought his beige jumpsuit with coat
and ruffled shirt, perhaps one of his
own creations.

A highlight of the evening — when
Gail Martin presented Rawls with a
gold record for his million-dollar
album “‘Lou Rawls, Soulin’ "

And when his standing ovation per-
formance had finally ended after two
encores, he thanked the audience for
being wonderful — surely each one in
the dimly lit recesses of the lavish
club wanted to thank Lou Rawls for
exactly the same reason.

—

BUTTERFIELD BLUES BAND
SAVOY BROWN

FILLMORE EAST, N.Y. — The blues
revival is a funny thing. For various
reasons, it always seems as if we're
being swamped by blues group. But it's
not really true. What does seem to be
true is that 95% of the blues groups who
have performed at New York’s three
major blues showcases, the Scene, the
Au Go Go and the Fillmore, have all
been exceptionally good. Further-
more, each of the groups have had a
slightly different approach to their
music, so that three blues groups on
the same bill hasn't eventually caused
a feeling of boredom to overcome the
mind.

Paul Butterfield's current outfit and
Savoy Brown, who shared the bill at
the Fillmore last weekend (18, 19),
easily conformed to the rule, both
groups coming off as exceptional and
different.

Butterfield’s newest collection of
musicians has grown over the last few
months into a tight ensemble. His
thing is Chicago blues, and with the

Beck To Fill Dates

NEW YORK — The Jeff Beck Group
(still consisting of Beck, Rod Stewart,
Nicky Hopkins, Ron Wood and Tony
Newman), will be returning to the
U.S. to play several of the dates which
had been cancelled due to Beck's re-
cent collapse from overwork. Included
on the new schedule are a four-show
performance this weekend (May 2, 3)
at Bill Graham’s Fillmore East (with
Joe Cocker and the Grease Band and
NRBQ) three day stint at the
Boston Tea Party (May 5,6,7) and a
one night, two show gig at Yale Uni-
versity (May 9)

28

aid of a four-man horn section, he
does his thing well. Buzzy Feiten,
Butterfield’s lead guitar player in
recent months, continues to provide an
excitement that rival’'s his leader’s.
Butterfield himself excells on harmon-
ica and vocals and provides the
group's authenticity. The bass and
drum rhythm section shouldn’t be
overlooked either, but the main point
is that the Butterfield Blues is
together, totally.

We saw Savoy Brown on their first
playing night in the U.S. and to be
perfectly truthful, weren’t very im-
pressed. Because it was their first
date, we decided to reserve judge-
ment. As the months passed, we
somehow were never able to make the
right connections and the initial im-
pression stayed with us. Last week, we
caught their last show in this country
(until they begin their second tour,
for four months, in July) and we're
glad we held out judgement. Savoy
Brown, playing their own brand of
fun blues, also conforms to our very
good but unique rule. ‘Fun blues’ is
perhaps a contradiction in terms (the
group refers to the majority of their
music as ‘boogie’) but their playing
is certainly in the heavy blues tradi-
tion, even though they Yeave the lis-
tener with a ‘come live with me’
rather than ‘come suffer with me’
feeling. The group performed mater-
ial from their 1st (“Getting To The
Point”’) and 2nd (‘‘Blue Matter’’) LPs,
and introduced some material that
will be on their 3rd set, which they
have just returned to England to re-
cord. Their closing number, at this
writing untitled, was a free-for-all col-
‘Whole Lotta Shakin’’) done in blues
style, and brought an overwhelming
response.

MASON WILLIAMS
MELANIE ,

THE TROUBADOUR, LOS ANGELES
— Almost everyone knows about Ma-
son Williams. Anyone who can paint
a life-sized rendition of a Greyhound
Bus, be chief writer for the Smothers
Brothers, have a million-selling triple,
Grammy Award winning record (‘‘Clas-
sical Gas’’) and be a published poet
on the side . . . this kind of performer
is rather rich in talent. Last week at
the Troubadour, Williams dispelled
possible rumors to the contrary, with
a masterful, highly polished perform-
ance. ] ) ]

But the big story of opening night
was not Williams' performance. It was:
expected to be great. The big news was
the local unveiling of Buddah record-
ing star Melanie, a performer who,
with the right kind of media exposure,
could easily join the ranks a singer-
songwriters in the Judy Collins-Joni
Mitchell genre. She’s that good!

The key to Melanie is her highly
enthralling stage presence. It took only
the opening song (In this case, a tune
about social alienation called ‘‘Close
To It All”’) to completely win the crowd
over with her genuine enthusiasm,
poignant lyrics, and her unique vocal
qualities. At times, she sounds like
a Brooklyn teenager singing of the
triumphs and tragedies that befall
adolescence. With Melanie, these
events are truly personal statements,
but not to the extent of being offen-
sively too serious. She's perpetually
smiling, giggling, and ad-libbing with
the audience and they, in turn, are
quick to reciprocate. She even got the

usually quiet Troubadour audience t
sing-a-long to a tune called *‘The [
Goes Marching On”, an hilarioy
garody on Freud, sex, and taking syn
olism too seriously.

Her appeal seems close to universa
as the prolonged standing ovation sh
received at the Troubadour closel
parallel the one she earned recentl
at the Fillmore West, performing ami
two hard-rock groups and to a mucl
younger audience.

While Melanie sang of events the
perhaps had already personally e
fected her, Mason Williams devote
much of his material to the dream
fantasies from which such tunes a
‘“‘Classical Gas’’ and ‘‘Baroque-A
Nova' had evolved.

Williams’ performance was his firs
before a live audience in three year
and it barely showed. Backed by
five-piece group, he flowed through
series of his own material, encompat
sing instrumentals, folk, nonsense (,
song called ““Love Are Wine’' was pul
posely out of key, unmelodic, an
grammatically atrocious. Also hilan
ous), and country elements. He pal
ticularly emphasized the latter categ
ory in both songs and ad-libs, drawin
upon his Texas background.

While he’s an excellent guitaris
Williams™ ability as a composer wa
clearly the dominant factor in the high
ly enthusiastic audience reaction t
tunes like *“Greensleeves’’, ‘‘Th
Road Song’, ‘‘Cowboy Buckeroo’ an
the incredibly beautiful ‘‘Sunflower’
It was a popular gas.

DON

EMPIRE ROOM, N.Y. — “Fun is the
one thing money can't buy,” sing the
Beatles, but if you have the money you
can buy a lot of fun at the Empire
Room in the Waldorf Astoria Hotel
where Don Ho is currently entertain-
ing.

Don Ho, a singer from Hawaii, does
not perform traditional Hawaiian
songs — although, at one point during
opening night last week (23), he bowed
to the inevitable and sang ‘‘Hawaiian
Wedding Song,”’ jokingly saying to the
audience, ‘I hate this song.” Ho’s re-
pertoire included such tunes as his
opening number, ‘“‘Welcome To My
World;” ‘‘Husbands And Wives;’’ his
hit single, “*Tiny Bubbles;” and ‘‘My
Way.

But it is not so much Ho’s selection
of material as it is his interpretation
of that material that makes him so
attractive an entertainer. Singing
in a relaxed, casual, seemingly effort-
less manner, Ho is able, nevertheless,
to generate a great deal of excitement,
an excitement that is the result of an
artfully controlled showmanship.

Much of the evening resembled a

HO

family get-together. Ho’s musical suj
porters included a trio of sisters wk
sang prettily and breathlessly behin
him. A young man named Angel we
introduced to the audience by Ho, ar|
this gentleman proceeded to rattle tk
rafters with two songs, one of whic
was ‘‘The Impossible Dream.”’ Tt
crowd cheered him lustily. Toby A
len, a Ho talent discovery, joined hil
in “‘Husbands And Wives,"’ displayin
a graceful, winning style. Another H
find, Robin Wilson, sang a duet wil
him, “What Now My Love.”” In th
number, the songstress projecte
dramatic urgency and power. H
counterbalanced her vivid deliver
with gentle ease. Miss Wilson pe
formed a solo rendition of *“For Oncel
My Life’” with strength and vitality, al
dueted once more with Ho in a soarin
‘‘Born Free.

But the night belonged to Don Ht
Chatting comfortably and humorousl
about Hawaii and his experiences €
the mainland, introducing the othe
performers, and singing and playin
the organ, the Reprise artist creaté
an evening of pure entertainment [c
an enthusiastic crowd of first-nighter.

SPIDER JOHN KOERNER & WILLIE MURPHY
DAVID STEINBERG — DAVID ACKLES

NEW YORK — We've always won-
dered why rock groups have to be so
loud. Now that we’ve seen Spider John
Koerner and Willie Murphy, we're
still wondering, for the pair, together
with bass and drum accompaniment,
put down some very good rock with a
minimum of volume. Their lyrics,
segmmgl[\; mid-Western in origin, also
bring a breath of fresh air onto the
scene. Koerner, playing an electrified
acoustic guitar, and Murphy, on organ,
also displayed unique vocal harmony,
and Koerner kept up the good-time
mood with his song intros. ‘‘Running,
Jumping, Standing Still,”” the title song
of their first Elektra album; “A Little
Lovin’ Won’t Hurt You None: ’ “‘Some
Sweet Nancy,” with a jug band feel:
and several other tunes, put us in a
feelin’ good mood we've seldom ex-
perienced. Because their music is
understated, we feel this review reads
the same way, so let us emphasize

WWW.americanradiohistorv.com

that this duo could emerge as one
the biggest rock acts of the yea

David Ackles, also with Elektra,
another singer/composer. Some !
his songs possess incredible beaul
(such as “Road To Cairo,”’ the titl
tune from his lst LP), some imprée
sive humor (such as ‘‘Money F¢
Cigarettes’’) but several of his tuné
tend to sound too similar for our tast
Given time to build up a catalo
Ackles could become important.

David Steinberg, the Smothers Br
thers troublemaker, continues to com
across as the strongest new comic :
the last few years. Although he sh
does the same routines that he Wi
doing last year (‘‘Judy Disney,” ‘‘Da
ing Game’” and his biblical reading:
the intros and exits keep changil
keeping him fresh and vital. We}
heard it before, but we always enjC
hearing it again.
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Charles Aznavour!

“The International Ambassador of Song”

And now, inthe U.S.A.,
Exclusively on Monument Records.
Currently available on Monument in his
exciting French, Spanish and Italian,
Charles now records his first English LP
for Monument — To be released soon!

Aznavour and Monument, building
sales with:

- SLP 18052 “The Very Best of Aznavour”

SLP 18071 “Le Grande Charles!” o
SLP 18076 “Cantaen Espanol, Vol. 1"
SLP 18084 *‘Bravo! Bravo! Aznavour!”
SLP 18087 ““‘Aznavour Italiano, Vol. 1"
SLP 18098 ““Canta en Espanol, Vol. 2"

SLP 18120 “‘Aznavour!”
Charles Aznavour . . . Another
| very important reason why
Monument is Artistry

monument record corp.
NASHVILLE /HOLLY WOOD




Bell Rushes Bob Teague LP
‘Letters To A Black Boy’

NEW YORK — Bell Records is rush
releasing an album of NBC-TV news-
caster Bob Teague’s readings of ex-
cerpts from his own best-selling book,
‘“Letters To A Black Boy . o

Currently in its third printing,
Teague's controversial collection ol
letters to his infant son details the con-
tinuing [rustrations of a black man who
has ‘‘made it”’ in white society. A form-
er “Big Ten’ halfback at the Univer-
sity of Wisconsin and a sports reporter
for both the Milwaukee and the New
York Times, Teague is now the NBC-
TV anchorman for weekend news
broadcasts.

Produced by Arch Lustberg, who
produced the spoken-word LPs by Sen-
ator Everett McKinley Dirksen, the
Teague, LP follows a similar format.
Readings are interspersed with music
and songs composed by Jean Ann
Lustberg and Phil Ramone. Teague
himself vocalizes on ‘Do I Like Being
Black?"’, ‘“There’s Got To Be A Better
Way’’, ‘“‘Letters To A Black Boy’’ and
“I Want A Chance’’.

Ray Charles Sets

Carnegie One-Niter

NEW YORK — Tangerine Records’
Ray Charles brings his troupe ‘‘The
Ray Charles Revue 69"’ to Carnegie
Hall for one night this Saturday (3)
It will be the artist’s first Gotham ap-
pearance this year

The all-new show includes the Ray
Charles Dancers, Raeletts, the Ray
Charles Orchestra, and ventriloquist
Aaron Williams in addition to Charles’
own vocal stylings.

New York appearance follows a 2-
week engagement at El Camino Red
coincides with release of two new sin-
gle sides by Charles, ‘“‘Let Me Love
You” and “‘I'm Satisfied,”” distributed
through ABC Records May 1.

Ralph Lew Heads
Dorado R&B Div.

NEW YORK — Ralph Lew has been
named head ol the R&B division at
Dorado Records in the company's new
expansion program. The appointment
was made last week by Al Massler,
president of A.A. Records, who has
been working with Lew during the lat-
ter's tenure as A&R director for inter-
national product at Dorado.

In his new capacity, Lew will be
searching out new groups, masters,
talent and material for the label.
Based at the firm’s 250 W. 57th St.
office. Lew is currently promoting
the current Latin and R&B singles
from Dorado, including “On Old
Broadway” by the 107th St. Stickball
Team, the first product released in
the new expansion move.

Turn Arounds Join

Tangerine Records

NEW YORK — Tangerine Records last
week signed the Turn Arounds to la-
bel’s roster, according to Ron Granger
;nanager of the Ray Charles-owned
irm

The Turn Arounds are currently in
Los Angeles prepping [irst single re-
lease for Tangerine, scheduled to be
distributed by ABC Records in May

Group has been set for its first per-
sonal appearance at L.A.'s The Fac-
tory for two weeks, beginning May 8.

Full-Scale Campaign

Irv Biegel, vice-president and direc-
tor of sales for Bell, announced a [ull-
scale advertisini and merchandisin
program for the LP in cooperation wit
Walker Educational Book Corporation,
publishers of “‘Letters To A Black Boy.’
‘The program includes national consu-
mer advertising and heavy promotion
to the nation’s high school and college
libraries. Teague will promote both the
album and the book on radio and tele-
vision variety and talk-show guest ap-
pearances.

Commenting on the album, Bell pres-
ident Larry Uttal said that ‘““documen-
taries on the black man’s role in Amer-
ican life have dealt with the most ob-
vious social and economic frustrations
those of the lower income bracket. It
has been safely assumed in some quar-
ters that many of the problems ol the
American black man could be solved
by his moving into a higher-income
bracket. But as Bob Teague so stun-
ningly demonstrates in ‘Letters To A
Black Boy', the problem is spiritual,
as well as material.”’

Lustberg, Uttal & Teague

Event To Distrib Spring

NEW YORK — Event Records will dis-
tribute the R&B-oriented Spring label,
formerly handled by MGM. Event's
Roy and Julie Rifkind made the an-
nouncement last week and said that
the lirst Spring disk under the new
deal will be “‘Honey,'’ by Little Eva,
whose ''Locomotion” is a rock classic.

Event is currently hot on the charts
with "Medicine Man.”’ by the Buchanan
Brothers, and has just set overseas
distribution deals with Compo of Cana-
da and Page One in England for "*Me-
dicine Man''. Other distribution nego-
tiations are currently underway and
announcements will be made shortly.

It was lurther announced that Bill
Stanley has been named to head na-
tional promotion for the Event and
Spring labels.

Global Booking Inks
Bataan & TNT Bands

NEW YORK — The Joe Bataan Orches-
tra and the TNT Band have been signed
to exclusive contracts by Fred Price
president ot Global Booking Associates.
Bataan's group records for Fania Re-
cords. The TNT ensemble is on the
Cotique label

Since the artists are known primari-
Iy in the east, Price's immediate plans
for them include exposing them in pop
and Latin outlets across the country to
help them gain a national identity

Price. who also books the Pete Ter-
race Orchestra and The Gilberto Sex
tet, is looking for other pop and Latin
té%l[fl]} He ecan be contacted at 39 W

h St.

Sam Nesbit, shown sign-
ing on with Amos Records,
becomes that label's first
soul singer. The company
has assigned Lou Stallman
() and Sid Jacobson (r.) to
handle the east coast re-
cording session through
their Think Stallman Pro-
ductions. Nesbit is man-
aged by Lodo Management,
which is helmed by Bill
Downs.

www.americanradiohistorv.com

Top 50 In
R & B Locations

1

10

11

12

13

14

15

16

17

18

19

20

21

22

23

24

25

ITS YOURTHING

Isley Brothers (T Neck 901)

THE CHOKIN' KIND

Joe Simon (Soundstage 7 2628) 1
ONLY THE STRONG

SURVIVE

Jerry Butler (Mercury 72898) 3

AQUARIUS/LET THE
SUNSHINE IN MEDLEY
Fifth Dimension (Soul City 772) 5

FOOLISHFOOL

Dee Dee Warwick (Mercury 72880) 4

TIMEISTIGHT
Booker T & MG's (Stax 0028) io

IDON'T WANT NOBODYTO
GIVE ME NOTHING (Parts 1&2)

James Brown (King 6224) 15

NEVERGONNA
LET HIM KNOW

Debbie Taylor (GWP 501 9

GRAZING IN THE GRASS

Friends Ot Distinction
(RCA Victor0107) 11

TOOBUSY THINKING
ABOUT MY BABY

Marvin Gaye (Tamla 54181) 23

CISSY STRUT

Meters (Josie 1005) 14

WHEN HETOUCHES ME
Peaches & Herb (Date 1637) 8

ICAN'T SEE MYSELF
LEAVING YOU

Aretha Franklin (Atlantic 2619) 20

DO YOURTHING

Watts 103rd Street Rhythm Band
(Warner Bros./7 Arts 7250) 6

ISITSOMETHING
YOU'VEGOT

Tyrone Davtd (Dakar 605) 7

THE COMPOSER

Diana Ross & The Supremes
{Motown 1146) 17

ICECREAM SONG

The Dynamics (Cotilhon 44021) 12

DON'TTOUCH ME
Betty Swann (Capitol 2382) 13

SNATCHING IT BACK

Clarence Carter (Atlantic 2605) 16

BUYING A BOOK

Joe Tex (D13l 4090) 24
ITSAMIRACLE

Willie Hightower (Capitol 2226) 8
STAND

Sly & The Famuly Stone (Epic 10450) 25
ICAN'TSAYNOTOYOU

Betty Everett (UN155122) 30
(WE'VEGOT) HONEY LOVE

Martha Reeves & The Vandellas |
(Gordy 7085) 26
DIDN'T YOU KNOW

Gladys Knight & The Pips (Soul 35057) 27

26

27

28

29

30

31

32

33

34

35

36

37

38

39

40

41

42

43

44

45

46

47

48

49

50

WHY | SING THE BLUES

B. B. King (Bluesway 61024)

| LIKEWHAT YOU'RE DOIN(

Carla Thomas (Stax 0024)

IWANTTO
LOVE YOU BABY

Peggy Scott & Jo Jo Benson
(S'S‘?I(nl'l 769)

PROUD MARY
Solomon Burke (Bell 783)

'M GONNA DO ALLICAN

ke & Tina Turner (Minit 32060)

GOTTAGET
TOKNOWYOU
Bobby Bland (Duke 447)

OH HAPPY DAY

Edwin Hawkins Singers (Pavilion 20001}

JUSTALITTLEBIT

Little Milton (Checker 1217)

SUNDAY

The Moments (Stang 5003}

WHATIS AMAN

Four Tops (Motown 1147)

WEGOT MORE SOUL

Dyke & The Blazers (Original Sound 86)

WHEN SOMETHING IS
WRONGWITH MY BABY
Otis & Carla (Atco 6665)

YOU ARETHE CIRCUS
C & The Shells (Cotillion 44024)

WALK AWAY
Ann Peebles (H12157)

TESTIFY

Johnnie Taylor (Stax 0033)

TOLOVE SOMEBODY

James Carr (Goldwax 340)

SEVEN YEARS

Impressions (Curtorn 1940)

ITSAGROOVY WORLD

Unifics (Kapp 985}

SOCKITTO‘EM
SOUL BROTHER

Bill Moss (Bell 771)

SOICANLOVEYOU

The Emotions (Volt 4010)

TWENTY FIVE MILES
Edwin Starr (Gordy 7083)

ANY DAY NOW

Percy Sledge (Atlantic 2616

MINI-SKIRT MINNIE

Wilson Pickett (Atlantic 261 1)

IFEEL LIKE I'M FALLING
INLOVE AGAIN
Fantastic Four (Soul 35058),

GIVEIT AWAY
Chi-Lites (Brunswick 55398)

i
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BUBBLE
PUPPY’S

Hot New Album

“A GATHERING
OF PROMISES”

Includes:
“Hot Smoke

&
Sassafrass”

Watch for their
new single:

“If | Had A Reason”
b/w
“Beginning”’
1A 133

RECORD COMPANY
P.0. 14130 Houston, Texas

Tuning_In On. . .

WOQXR - New York
‘33 Years Of Classical Class’

In recent years, radio outlets across
the country have been changing form-
ats with increasing rapidity. WQXR-
New York. however, has achieved con-
sistent success by maintaining its fine
music programming during the entire
33 years of its broadcasting history.

WQXR, the radio station of the New
York Times, began operating on 50,000
watts in 1956, making the outlet the
first fine music station to operate at
the maximum power assigned to U.S.
commercial radio stations. WQXR-FM,
broadecasting WQXR's programs simul-
taneously, went on the air in 1939
as the first Frequency Modulation out-
let in New York City. When the FCC
ruled that AM and FM stations must
separate their programs 50% ol the
broadcast day, WQXR began its separa-
tion on January 1, 1967, the date the
ruling went into effect.

As is well known by New Yorkers,
the bulk of WQXR's programming Is
ctassical music. The backbone of the
outlet's schedule is the standard sym-
phonie repertoire, which includes works
by such classical chartmakers as
Beethoven, Brahms, Schumann, Men-
delssohn, Tchaikovsky, Dvorak, Rim-
sky-Korsakoff, and Stravinsky. WQXR
aired the first concert from the new
Philharmonic Hall in Lincoln Cen-
ter, and features weekly broadcasts
of the N. Y. Philharmonic concerts,
broadcasts of Boston Symphony Or-
chestra concerts [rom Boston and
Tanglewood, the Boston Pops spring
and summer concerts, taped concerts
of the Philadelphia, Pittsburgh, and
Cleveland Orchestras, and the Pea-
body Award winning music ‘‘specials.”
These '‘specials’’ honored personalities
and events in the musical world, in
many instances introducing well-known
artists and persons associated with the
event.

Robert Sherman, program director
of WQXR, emphasizes that the music
scheduled on the station is intended to
be listened to. **We aim {or people who
are listening intently,”" he states. The
music to which the WQXR audience is
listening includes light music which is
programmed on ‘‘After Midnight,
hosted by Gene Lees, lyric writer and
pop music reviewer for Hi Fi Magazine.
Aired [rom 12:07 to 1:45 a.m. on Sun-
day mornings, the show features what
Sherman calls *“pop music with a
point. Artists such as Frank Sinatra
and Jack Jones receive airplay, and
one “After Midnight'' broadcast was
a discussion of Frank Sinatra himself

and of his inlluence on the music
scene. On this program, and on Dun-
can Pirnie's ""Cocktail Time' (5:07 —
6 p.m., Mondays through Saturdays),
which also offers light, semi-jazz (are,
WQXR is trying to ‘“‘brighten and
youngify " its pop sound, according to
Sherman. The outlet is not changing
its basic programming, says the pro-
gram director, ‘‘we are revitalizing
what we already have.

Two {olk music shows are broadcast
on WQXR on the weekends. On Satur-
days, from 7:07 to 8 p.m. “‘Woody’s
Children,”” hosted by Sherman, pre-
sents contemporary folk music, which
includes protest songs, modern pieces
ol various types, and the songs of both
the lelt and right wings. Sherman
prepares written scripts for “Woody's
Children ™ and also for ‘‘Folk Music Of
The World ™ (2:07 to 3 p.m., Sundays)
a program which won an Ohio State
University Award in 1967 for ‘“Folk
Music Of The World's Salute To Woody
Guthrie.” The Sunday afternoon folk
show airs international folk songs of
a traditional nature.

Other WQXR music programming
features ""The World Of Jazz,”” hosted
by John Wilson, music critic of the
Times (2:07 — 3 p.m., Saturdays)
‘Nights In Latin America,”” Pru
Devon, host (7:30 — 8 p.m., Mondays) .
and “Music A La Carte.” a daily
luncheon broadecast which programs
semi-classical music. Written scripts
are prepared for WQXR's music pro-
grams, including the station's classical
music shows. (An exception is ‘'"Music
A La Carte,” on which host George
Edwards ad-libs his commentary.)

The news and publie affairs pro-
gramming of WQXR emanates from
the New York Times, with the outlet
presenting 22 five-minute news broad-
casts daily and six daily features news
programs. At 6:30 p.m., seven days a
week. the Times editorial is broadcast
a day ahead of publication. A different
Times special correspondent has a
live-minute news show on each day of
the work week.

WQXR has been honored with six
Peabody Awards and seven Ohio State
Awards lor its classical music pro-
gramming. The station’s adherence to
a line music format has proved highly
rewarding: over 1,000,000 listeners
tune in on WQXR. It might be said,
with no levity intended, that WQXR is
a classical gas.

Beatles’ New Hit Disk
Airing On Campbell Show

BEVERLY HILLS — The Beatles and
their new hit Apple single. *"Get Back
will be showcased this Wednesday night
(30) on the Glen Campbell Show over
the CBS-TV Network via a six-minute
tilm clip

Sequence was culled from finished
{ootage for the Beatles' [orthcoming
television special, which Apple Films
is producing for future sales on a
country-by-country basis.  Thirty-six
minutes ol the hour-long special are
still to be shot

The “"Gel Back™ sequence was shot
on the root of Apple headquarters on
Saville Row early this winter, which
caused near-riotous traffic jams and
police temporarily halted the [ilming.

Campbell airing marks the second
Beutles association with the Smothers
Brothers company, which produces
the show. Last fall, the Brothers' own
show aired Beatles clips on their ""Hey
Jude” and “'Revolution” singles on

two successive weeks

Flip Wilson Does Spots
For 8 Gov't Agencies

NEW YORK — Comedian Flip Wilson,
who records for Atlantic. while per-
forming twice nightly during his 11-
day engagement at the Shoreham Hotel
in Washington, D.C., took time to re-
cord radio and TV spots for eight
government agencles, among them the
‘eterans  Administration, National
Guard. U.S. Savings Bonds, and re-
cruiting offices for all branches ol the
Armed Services
I also wanted to do something for
the Internal Revenue Service,”” Wilson
said. "but they turned me down. I guess
with the kind of business theyre doing
they don’t need any help from me.
Wilson has enjoyed chart success
with his '*‘Cowboys And Colored People’’
and “Flip Wilson You Devil You'
albums, and has appeared on such
TV’ers as the Johnny Carson Show and
“Laugh-In.”" He has also performed
at the Rainbow Room in New York

WWW.americanradiohistorv.com

Radio News Repori

WPOP—Hartford, Conn., launched
Project Thank You on April 19, with
Governor John Dempsey and Mayor
Ann Uccello offering recorded mes-
sages and proclamations to the people
of the state appealing for their support
of the Project, in which thousands of
Thank You packets will be sent di-
rectly to individual soldiers fighting
in Vietnam. The Project, is non-polit-
ical, non-profit, and non-sectarian, and
is described by WPOP as Hartford
saying thanks to the men in Vietnam
on a person to person, one man to one
man basis. In initiating the Project,
WPOP cancelled all commercial
broadcasting for the day to give the
people of Hartford an opportunity to
become part of the effort. Each pac-
ket being sent to the men in Viet-
nam contains 8 of the highest demand
items actually requested by the sol-
diers. Project Thank You, says WPOP,
is “‘an attempt to put aside our differ-
ences on the war and join together in
offering our support to the individual
men who are serving in the mud,
swamps and disease-infested jungles
of Vietnam.

SSS INTERNATIONAL DUO TAPES
NATIONAL TV’er: Mark Lindsay of
Paul Revere and the Raiders (Colum-
bia) and SSS International soul two-
some Peggy Scott and Jo Jo Benson
take a hreather during their taping ol
“Happening *69,” aired on the ABC-TV
Network. Peggy Scott and Jo Jo Ben-
son. who hit the charts recentlv with
their single, *‘Soul Shake,” are pro-
duced in Nashville by Shelby Singleton.

Joe Vaughn, editorial director of
WXYZ—Detroit, has won the Public
Service Award of the Michigan Pub-
lic Health Association. The Award
will be the first to be presented by
the Association. The public health
group’s awards committee said that
they . appreciated the opportunity
to make this award to a person who
has done so much for the improve-
ment of the public’s health.”” The
award will be presented to Vaughn at
a special banquet held during the
Public Health Association’s annual
meeting on Thursday evening, May
8. As editorial director, Joe Vaughn
has won several awards for commun-
icating WXYZ’s viewpoint on the im-
portant issues confronting the citizens
of Detroit and the state of Michigan.
His commentary and remarks are
broadcast daily by Charles D. Fritz,
vice president and general manager
of WXYZ, and by Vaughn himself

For the third consecutive year,
WQAM-—Miami has received the As-
sociated Press’ highest national news
award. Both radio and TV stations are
eligible for the award, which is made
on the basis of both quality and quan-
tity of stories broadcast. Said Jack
0’Quinn, WQAM news director, ‘‘The
fact that two Miami stations were
among the four in the nation to be so
honored speaks well for the quality of
bclroqgcast journalism in South Flor-
ida.

The pop music public service pro-
ram of the US. Army Recruiting
ommand, ‘‘The Hit Heard ‘Round
The World.”" is receiving a featured
display this week (21-25) at the United
States Information Agency’'s (USIA)
International Music Festival in Lis-

bon, Portugal. Tapes of “Hit'-',,
been set up for listening in sev.
booths which surround Lisbon's |
auditorium. Broadcast daily on
1.600 outlets in the U.S., “Hit" |
broadly based 5 and 10—minute
gram covering the international s |
of pop music with daily reportsos
deejays from the major music cayp
of the world. )

The coveted Michigan Assoe
Press awards have gone once
to WKNR—Dearborn, Mich,, as
outlet won the First Place Awar
the Best Regularly Scheduled 1
Newscast for the fourth consecy:
year. WKNR also received a
Place Award for Best Local
News Coverage and a Special
tion Award for General Excel
of News Presentation, the lattera
for the fourth year in a row, -
Philip Nye, WKNR news directo. |
ceived the awards in Lansing o |
evening of April 15.

SPUTTERS: KSFO—San Frar
personality Carter B. Smith emce
the Queen Coronation Ball spon
by the Dublin Chamber of Comm
which was held at the Sunol Co ©
Club on April 26. Next week, C |
crosses the Bay again to partie
in the Maid of Alameda contest
sored by the Jaycees. The Ala |
beauties, hoping to represent -
city. will compete in the Ala |
High School Auditorium. Carter |
the emcee two years ago and re |
by popular request. i
VITAL STATISTICS: Ruth V §
former vice president for pro; §
ming at WMCA—New York an
veloper of the ‘‘Good Guy'" conct
on a five-week consulting tr
Australia, Singapore, Thailand |
Europe. While in Australia, she
working with 2UW Sydney, 3AK
bourne, 5KA Adelaide, and 6PR
Tom Armstrong, morning
time personality on WGAR—Cle: §
for over 15 years, has joined WL
FM—Cleveland in the same ca §
.. . KGU—Honolulu has app g
Sanford Paul operations malff

. George Meier, WIBG—FM—
delphia coordinator, has been I'§
to a second post as WIBG—AM 1§
director. At the same time, John i
has been added to the air st
WIBG as mid-morning deejay. |

CAPITAL CAVE CONFERE 1
Bobbie Gentry, Capitol recerdit {4
Ist, was in Vancouver. British [}
bia, recently, following her appe |}
at the Cave, where she held 2]
conference. Shown above in €0 g*
with the songstress/compose [
(I. to r.) Jerry Gawne, general Il
er of KING—Seattle; Dan [
Capitol district promotion M&feg
Seattie, Washington; Don Clark. o
director for KIRO—Seattlé 54
Walt Evans, columnist for t"
Intelligencer. ‘
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CPicks of the Week _ | )

STEPPENWOLF (Dunhill 4192) )
It's Never Too Late (3:05) (Trousdale, BMI — Kay, St. Nicholas)

Expect Steppenwolf to be prowling the high reaches of the charts again
with their latest disk, a slowed-down change of pace from “Rock Me" and
their previous hits. Group starts off in hl&h ear and keeps climbing. Flip:
“Happy Birthday" (2:32) (Wingate, ASCAP — Mekler)

DIONNE WARWICK (Scepter 12249)

Slaves (3:09) ‘Walter Reade, ASCAP — Scott, Kessler) .

The April Fools (3:15) (Blue Seas/Jac/April, ASCAP — Bacharach, David)
Both sides of the new Dionne Warwick outing feature their own kind of

sales strengths. The movie theme from “Slaves,” which will feature Miss

W.in her first film role, has a drive and subtle lyrical message to spark

teen action; while “The April Fools” shows a gentle solidity and ballad

power forinitial MOR impact and young market action.

PAUL REVERE & THE RAIDERS (Columbia 44854)
Let Me (2:29) (Boom BM| — Lindsay)

Coming back from their biggest single in recent months, Paul Revere &
the Raiders stay with their medium-pace/hard-hitting rock style on an
effort bound to catch fire immediately with top forty programmers. Solid
sales showings are likely to put this one even more strongly in the picture
than “Mr. Sun.” Flip: "I Don't Know" (3:38) (Same credits)

1910 FRUITGUM CO. (Buddah 114)
Special Delivery (2:40) (Kaskat/Kahoona, BMI — Gentry, Bloom)

New vocal sound of the 1910 Fruitgum Company is part of a change in
the group's whole delivery on the “Indian Giver” follow up. Stronger bass
emphasis and less of the straight bubble-gum approach marks this side
as a turning-point which should bring added encouragement from older
teen listeners. Flip: "No Good Annie” (2:21) (Kaskat, BMI — T & M Gutowski,
Katz, Kasenetz) Strong coupler could turn up added action.

RAY CHARLES (ABC Tangerine 11213)
Let Me Love You (2:45) (ASA/Racer, ASCAP — Holiday)

Strong material makes itself felt in the even harder than usual effort put
forth by Ray Charles on his latest effort. The lid throbs behind a flashy, fiery
vocal which should put Charles solidly back in the best seller picture with
blues and heavy pop fans. Excellent outing. Flip: “I'm Satisfied” (2:28) (Ran-
leigh/Baby Monica, BMI — Simpson, Ashford, Armstead)

WILSON PICKETT (Atlantic 2631)
Born to Be Wild (2:44) (Duchess, BMI — Bonfire)

The same kind of Muscle Shoals magic that turned "“Hey Jude" into a soul
stacked side brings extra impact to the Steppenwolf hit in this revival by
Wilson Pickett. The booming vocal, blazing material and explosive instrumental
elements all work together to form an emotional teen lid with TNT impact.
Flip: “Toe Hold" (2:48) (East/Memphis, BMI — Hayes, Porter)

JOHNNIE TAYLOR (Stax 0033)
(I Wanna) Testify (4:01) (Groovesville, BMI — Clinton, Taylor)

Johnnie Taylor revisits one of the most influential songs of recent years
in a side that brings some of the new-Detroit production touches to this two-
year-plus motor city side. This version has less of the sheer power of the
Parliaments’ original, but shows a new kind of strength to break "Testify”
all over again. No flip info.

Some Kind-a Wondertul (2:17) (Screen Gems/Columbia, BMI — King, Goffit :

JOE SOUTH (Capitol 2491)
Leanin’ on You (2:52) (Lowery, BM| — South)

Placing an even greater emphasis on his performance power, Joe South
returns from “Games People Play” with a softer, slightly more sensitive ballad
view of contemporary love. Side has less outright drive, but a good deal more
personal appeal to spark a solid return to the teen sales charts. Flip: "Don't
You Be Ashamed” (3:09) (Same credits)

0.C. SMITH (Columbia 44589)
Friend, Lover, Woman, Wife (3:07) (BnB, ASCAP — Davis)

Back with the "Little Green Apples” love message, but carrying a more
direct soul impact, the new O.C. Smith single blossoms in a manner that
will turn up immediate recognition on blues and pop channels. Standout
vocal performance and another stunning song get O .C. back on the winning
route. Flip: No info supplied.
THE MOODY BLUES (Deram 85044)

Never Comes the Day (2:42) (Andover, ASCAP — Hayward)

Starting in a gentle folk vein, the new Moody Blues side opens with less
than the act's usual impact; but the single grows almost immediately to
become a hypnotic outing. This samﬁling from the upcoming LP continues
the evolution that the Moody Blues have undergone in their recent album
and singles product. Instant FM success should prompt sizeable AM action.
Flip: "So Deep Within You” (3:00) (Kenwood, BM| — Pinder)

ED AMES (RCAQ156)
Son of a Travelin' Man (2:36) (Sunbury, ASCAP — Lusini, Allen)

One of Ed Ames’ most commercial sides since his power-packed “Who
Will Answer,” this effort has the flavor of a spiced-up “Gentle on My Mind.™
Rambling West Coast-y movement and the solid Ames vocal put this side
into the spotlight for heavy exposure and sales in the top forty and easier-
on-the-ear markets. Flip: 2001" (3:00) (September, ASCAF? — Evans, Parnes)
Attractive love ballad that is likely to bring results from the easy listening
area.

BOBBY HATFIELD (Verve 10639)
My Prayer (2:51) (Peter Maurice/Shapiro Berstein, ASCAP — Boulanger,
Kennedy)

Having tasted his first success as a solo, Righteous Brother Bobby Hatfield
returns with a stunning reading of the Platters oldie "My Prayer."” Side main-
tains the lingering power that scored for the song earlier and adds the extra
dimension of Hatfield's own interpretation. Excellent teen and young adult
side. Flip: “I Wish | Didn't Love You So” (2:28) (Famous, ASCAP — Loesser)
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THE FIRST EDITION (Reprise 0822)
Once Again She's All Alone (2:15) (First Edition, BMI — Settle)

Striking session keeps the First Edition rolling along with a teen aime
ballad. Carrying a bit of the “But You Know | Love You" melody line in
more folk vein, the side brings a flourish to the ‘down’ lyric line which
bound to bring in winner results from top forty and FM stations. FLI
“Good Time Liberator” (2:14) (First Edition, BMI — Settle, Rogers)

SIR DOUGLAS QUINTET (Smash 29)
It Didn't Even Bring Me Down (2:30) (Amigos de Musica, ASCAP — Sahn
Morin, Fierro)

Complete change-of-pace from their "Mendocino” hit brings the Sir Dougl:
Quintet back with a softly styled ballad side. Gentle drifting teen lyrics ar
a Latin-pop sax section in the manner of several Texas noisemakers (Rene |
Rene among them) shines a new light on the act's talent. Work side with t
potential. No flip info supplied.

LITTLE CARL CARLTON (BackBeat 603)
Look at Mary Wonder (2:04) (Don/Colfam/Tairi, BMI — Armstead, Terry)
Rocking blues side from Little Carl Carlton sets him up for yet anoth
solid run on the r&b charts and gives him a strong bid for breakout into tk
pop sales ranks. Track is bright for dance fans and offers a stunning vocal i
add listener sales. Could bust wide open. Flip: “Bad for Each Other” (2:1%
(Don, BMI — Hiram, Webb) Another very fine track that might add impetus
the single's sales drive.

ORPHEUS (MGM 14022)
Brown Arms in Houston (3:40) (Interval, BM| — Miller, Henry)

Although this Boston group has not been active on the singles scene sinc
their first noisemaker, Orpheus has continued to attract attention throug
well received LP exposure. Now, the team comes on strong with a powerft
ballad filled with the subtiety and charm of “Can’'t Find the Time." Hea
left-field choice to explode. Flip: ““I Can Make the Sun Rise” (2:30) (Interve
BMI — Arnold, Gilkesen)

THE MAGIC LANTERNS (Atlantic 2626)
Melt All Your Troubles Away (3:27) (Enquiry/Mother Mistro, ASCAP — King)
Looking for the action that greeted their “Shame, Shame” hit, the Mag |
Lanterns turn to another smooth-flowing ballad with a rock underpinning ¢ |
this new side. The enjoyable beat and good group showing gives the a
a bright teen effort which could blossom into a top forty contender of ma
nitude. Flip: "Bossa Nova 1940-Hello You Lovers” (2:15) (Mother Mistr |
BMI — Bilsbury)

THE HERD (Fontana 1646)
The Game (2:55) (Mother Mistro, ASCAP — Finden, Shelley)

Poss<ibiy the least artistic, but the most commercial Herd single to rea
this side of the Atlantic. The British team has created underground excit
ment and some teen noise with their earlier sides and turns on a straig
teen effort here to get into the sales charts. Flip: "Beauty Queen” (1:5
(Mother Mistro, ASCAP — Filthy) :

THEE PROPHETS (Kapp 997)

Having broken into the top forty with their first effort, Thee Prophets w §
have far less trouble scoring with this excellent follow-up. Taken from tf
oldie/goldie archives, “Some Kind-a Wonderful” presents a sparkling side
establish the act as regulars on the best seller lists. Strong teen and eve
%%R pro§pects here. Flip: "They Call Her Sorrow” (3:08) (Daphne, BM! -

nderson

SANDY NELSON (Imperial 66375)
Manhattan Spiritual (2:32) (Zodiac, BMI — Maxted) !
Been a long time since Sandy Nelson has had this strong a single. Tl
romping Billy Maxted material is given just the right touch of rock to put
solidly in line for teen action, but it maintains the big-band drive and st
resilience to break MOR as well. Maximum effectiveness and wide-mark.
potential should see this side exploding. Flip: “The Stripper”" (2:05) (Dav
Rose, ASCAP — Rose)

— e

LEAPY LEE (Decca732492) )
Little Yellow Aeroplane (3:46) (Hill & Range/Shadows, BMI — Rosti
Leapy Lee spins a contagious tale about a boy who discards his litl
yellow aeroplane in favor of the girl next door, and should easily equ
the success of his “Little Arrows” click. Uncomplicated instrumentatic
will quicken listener acceptance. Flip: “Boom Boom (That's How My Hez
Beats)" (2:58) (MCA, ASCAP — Mills)
DESMOND DEKKER & THEACES (Uni55129)
Israelites (2:35) (Kenwood, BM| — Dacris, Kong)
Contemporary calypso sound from Desmond Dekker has caught fire on tr
British best seller lists, and now comes along with the power to score Std
side. Rock steady style is highlighted by a standout lead showing and sofT

harmonies bound to capture spotlight action on the r&b and pop scenes. fl
My Precious World"” (2:45) (Same Credits).

THE GREAT TRAIN ROBBERY (ABC 11206)
(Heartless) Hurdy Gertie (3.07) (Kaskat, BMI — Kasenetz, Katz)

Think back to the pre-bubbly Kasenetz & Katz sound ("Try Me") and you
have a solid conception of this heavy rocking side from the Great Ira| f
Robbery. Team uses a dance beat to set up immediate response and movt|
from there with a fine set of teen-geared lyrics and vocals. Super-side ¥!
ikyrc))cket power. Flip: “Wasted” (2:15) (Kaskat, BMI — Morrissey, Boy
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LOU STEIN (Murbo 1033)

That Old Time Flavor (2:15) (Bourne, ASCAP — Jacobson, Krondes)

Piano showcase with the livel
for “Truck Stop.” This bright an r
field into programming schedules with

romping quality that is now catching pla%
perky side has the power to come from le

"young sound” and top forty stations

and the staying power to net a strong sales surge. Flip: “The Winds of
Change" (2:10) (Lady Mac, ASCAP — Levinson, Krondes)

THE DON KIRSHNER CONCEPT (RCA 0155) )
Let the Sun Shine In (2:50) (United Artists, ASCAP — Rado, Ragni, MacDermot)

Softened styling on this version of the
rius” gives the Don Kirshner Concept a

"Hair" piece seated at #1 with “Aqua
solid side to gain added pop interest.

Side is basically an instrumental with chorus additive to win attention from
both teen and young adult programming directors. Flip: “Air-Walking in

Space” (3:00) (Same credits)

ELDRIDGE HOLMES (Decca 32488)
Workingin the Coal Mine (2:59) (Marsaint,

BMI — Toussaint)

Revamping of the Lee Dorsey hit of a few years ago gives Eldridge Holmes

a side with reputation making power.

The maternal is solid, and Holmes'

reading tailors the side for heavy exposure in both teen and blues markets.
Side to watch for breakout action. Flip: “A Love Problem” (3:08) (Marsaint,

BMt — Holmes)

@’hoice Programming

Choice Programming selections are singles which. in
the opinion of our reviewing siafl, are deserving of
special programmaer consideration.

WORLD OF OZ (Deram 85043)

Beside The Fire (3:06) (Kenwood,
ASCAP — O0z) Yearnin%ly emotional
vocal builds powerfully behind haunt-
ing organ backing. Could match 0z’
recent “King Croesus’’ chart entry.
Flip: ‘‘Mandy-Ann"’ (2:59) (Kenwood,
ASCAP — 0z)

BARBARA
5108)
Fisherman King (2:29) (Leo Feist,
ASCAP — Keith) Oifbeat love song de-
livered by Barbara Keith in gentle,
evocative style could see widespread
sales action. Flip: “‘Good Lovin' Man™
(1 48) (Same credits)

KEITH (Verve/Forecast

LYNN ANDERSON (Chart 5013)
Where’s the Playground, Bobby? (2: 39)
(Ja-Ma, ASCAP — Webb) A hit country
artist, Lynn Anderson tries to turn the
pop corner with a very strong inter-
Eretation of the current Glen Camp-
ell outing. Excellent side on its own
and deservin% of a listen despite the
competition. ligz “*There Oughta Be
a Law™ (2:40) (Peach, SESAC — Gib-
son)

BURT TAYLOR (RCA 0154)

This Is My Life (La Vita) (2:36)
(Miller. ASCAP ewell. Canfora)
Burt Taylor. an interesting new voice
on the pop scene. should gain good
music station acceptance in a hurry
with this powerful ballad offering.
Flip: It Takes A Lot Of Tender-
ness’” (2:26) (United Artists. ASCAP

Harvey)

AMERICAN ROCK REVIVAL (Bell
788)

Oh Happy Day (2:39) (Pocket Full
Of Tunes, BMI — Farrell, Renzetti)
Timely jazz-styled instrumental in-
terpretation of the standard gospel
item now riding the charts in a
vocal version could be in for strong
play. Flip: *Stompin’ It'" (2:59)
(P(l)cket Full Ot Tunes, BMI — Far
rell)

SMUBBS (Monument 1141)

Wait Another Heartache (3:37) (Car-
lou. BMI Segall) Latest deck
from the Smubbs, who stirred up some
regional action last time out, is an
emotion-lilled straight rock offering
which the group turns out in high
style. Flip: No info available.

SIDE SHOW (GRT 6)

Nickels and Dimes (1:58) (Cymto,
BMI—Cymbal, Tobin, Roberts) The
Side Show debuts with a fast-inoving
bubble-gum side about the pleasures of
the carnival. Production tricks are all
in order. Flip: *“‘Little Miss Know It
All"" (2:00) (Cymbal-Tobin, ASCAP
—Roberts)

38

JANE MORGAN (RCA 0153)

Three Rest Stops (And Thirteen
Bridges) (2:25) (Tro-Ruxton/Hirt,
ASCAP — Huddleston) Jane Morgan
goes the pop/country route and should
have a smooth voyage on middle-road
stations. Bouncy tune moves along
in stvle. Fli ‘Marry Me., Marry
Me™ (2:27) (Croma, ASCAP — Colby,
Marnay. Stern)

CRESA WILSON (Charay 91)

These Boots Are Made For Walking
(2:19) (Criterion, ASCAP Hazle-
wood) The oid Nancy Sinatra hit pops
up again in a light-soul version by
Cresa Wilson. Organ moves the side
along at a commercial clip: Flip:
Alpine Water ™ (2:06) (No credits)

MERGIN TRAFFIC (Decca 732489)

Bit By Bit (2:22) (Earl Barton, BMI
Thompson) The Merging Traffic

should get a green light from many

Top