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APHEX TUWIN
I CARE BECAUSE YOU DO
Produced by Richard D. James
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...some of the most engaging and important music of our time.”
- Rolling Stone
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ON THE COVER

TOWA TEI Future Listening
Elektra, c/o EEG, address above
All hail Towa Tei, the silent D) behind Deee-Lite’s first two

APHEX TWIN | Care Because You Do

Sire, c/o EEG, 75 Rockefeller Plaza, New York, NY 10019

Aphex Twin's breakthrough record was last year's Selected
Ambient Works Volume I, but his follow-up is anything but

ambient. It's dancing right in front of your nose, a carnival of

electronic percussion, electronic strings,
electronic keyboards and, more than
anything else, sounds that have no analogue
in the analog world—sounds that the Twin
(a k a Richard James) has built by himself
from scratch. Points of reference are a little
difficult to come by: The lead instrument of
"Start As You Mean To Go On,” for example,
sounds kind of like an all-percussion acid-
house record heard through somebody’s
opening and closing mouth, except

scratchier; a sound with a major role in "Wet Tip Hen Ax”

(an imperfect anagram of "The Aphex Twin") might well be,

um, a wet tip hen ax. When the Twin actually
uses conventionally pitched material, as on
"Alberto Balsam™ and "Acrid Avid Jamshred”
(go ahead, you figure it out), he goes all-out,
coming up with rich contrapuntal themes
and letting them grope their way around
each other. | Care's highlight, though, mostly
throws pitch to the wind: the single
"Ventolin” concatenates a slew of hideous
grating, ringing and stomping noises into a
startlingly beautiful arrangement. Take Care:

the above, plus "Cow Cud Is A Twin,” whose ambience and

slamming car door give new meaning to the term “garage

techno,” and "Wax The Nip.” DOUGLAS WOLK

YO LA TENGO Electr-O-Pura

Matador, 676 Broadway, 4th Fl., New York, NY 10012 212.995.5882

Few rock groups follow up an impressive debut (Yo La's was
1986's fiery but unassuming Ride The Tiger) with a long line of
very different albums, each with its own distinct personality

and each worth going back to; Yo La Tengo
does. Electr-O-Pura, the band’s eighth album,
doesn’t repeat Yo La Tengo's previous
achievements but builds upon its developing
sense of sonics. The band takes an open
approach to sounds—both harmonious and
scraggly—threading repetition seamlessly
through its songs and defining loose song
structures that allow improvisation and the
incorporation of varied elements, such as
angrily squawking guitars (“False Alarm”).

Meanwhile, Ira Kaplan and Georgia Hubley's vocals work
more as components of an overall atmosphere than a

commanding focal point. Like '93's Painful,
Electr-O-Pura achieves a keen balance
between Kaplan's exploratory guitar work and
the band’s constantly evolving notion of
melody: while Hubley’s woozy vocals on the
album opener “Decora” meld easily with both
a beautifully tremoloed guitar line and a more
upfront one, the album closer “Blue Line
Swinger” places her gentle coo atop waves of
careening guitar and a cushion of gentle organ
drones. After blasting the entirety of Electr-O-

Pura through your headphones, play these irresistible pop
gems on the radio: "Tom Courtenay,” “Pablo And Andrea”

and "(Straight To The) Bitter End.” LYDIA ANDERSON

records. Tei is a musical mastermind—creating new genres
and never-before-heard blends of styles is all part of his

!lw- '.

day’s work; in a night at the studio, he’'ll
create more innovations and dazzling new
sounds than most people see and hear in a
lifetime, and still have time to punch out
early to hit the clubs. Future Listening, his
bold solo debut, is a maverick blend of
improbable sources—'60s bossa nova, '70s
party funk, cool jazz, psychedelic sound
effects, Japanese pop and Brazilian music
(lots and lots of Brazilian music). Towa Tei
weaves these sampled sounds together in a

colorful tapestry, and it's most probably a formula he hit

upon to soothe his ravenous ears, a way to save time by

listening to his entire record collection all at
once. That's just part of the reason why
Future Listening isn't just a record, it's a
parallel universe. Jazz sax squawks, cool
bossa nova beats and simmering tropical
flourishes all mingle in new ways, making a
pan-cultural, pan-everything stylistic tour de
force. Coming after Pizzicato Five, U.FO.
and others, Towa Tei has just set the
standard for genre-busters everywhere.
Cool universe: "Technova,” "Obrigado,”

“Meditation” and “Raga Musgo,” an almost-impossible
blend of acid jazz, reggae and Indian music. Sound

intriguing? It's all that, and more. There is no telling where

Towa Tei will take us from here. But wherever it may be,

we're sure we'll be along for the ride. JAMES UEN

DENTISTS Deep Six
EastWest America, c¢/o EEG, address above
The Dentists have become a trifle more aggressive since

1993's Behind The Door | Keep The
Universe. This time around, the Dentists
eschew their collective sweet tooth and
power-drill their guitars into the mix,
pulling the sonic direction of Deep Six
more in line with their live shows and
more accurately reflecting their wry,
sometimes contentious lyrics. This does
not mean, however, that the band is
denying its pop instincts. The British
quartet’s knack for handily arranging all

the compelling pieces of a great song—guitar bits,

melodies, overall arrangements—is just as solid as ever.

Witness the softer “No Coming Back,”
with its wistful violin and unforgettable
chorus, or the delightful, chugging
“Appetite.” While some might miss the
happy-go-lucky, Cure-styled sounds of
songs like Behind The Door...’s runaway hit
“Spaceman,” there's still plenty of
intelligent power-pop here for the jangle
crowd. "Gradual” and the momentous
album opener and first single "Shining Like
A Star” are pure sparkling genius with a

hint of grit. See also: “Good Riddance,” “Slither” and
“Electric Train Of Gold.” AARON CLOW

IASI the last word
cover photo by Philip Greenberg POE I S
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CHART ACTIVITY

An across-the-board look at
the top 10 highlighted releases.

P) HARVEY
Top 150 I-I
Commercial Cut
Down By The Water 3-5
Retail 2-4
Triple AAA 4-8
VM|-Top 75 45-61
VMJ-Alt/Rock 40 34-33

MORPHINE
Top 150 3-2
Retail |-8
Triple AAA 34
VMJ-Alt/Rock 40 8-29

MATTHEW SWEET
Top 150 4-4
Commercial Cut
Sick Of Myself 6-4
Retail 23-28
Triple AAA 5-6
VM|-Top 75 51-41
VMJ-Alt/Rock 40 30-24

JULIANA HATFIELD
Top 150 10-5
Commercial Cut
Universal Heart-Beat 4-3
Retail 12-19
Triple AAA #22 debut
VM)-Top 75 #30 Re-entry
VM]J-Alt/Rock 40 # |4 Re-entry

TANK GIRL
Top 150 8-7
Commercial Cut
Bjork “Army Of Me" #15 debut
Retail 21-38
Triple AAA #38 debut
VM]-Alt/Rock 40 Beowulf
“2¢" 11-10

KMFDM
Top 150 9-8
Retail (5-15
Loud 75 10-10

RPM 7-8

GOO GOO DOLLS
Top 150 11-9
VMJ-Alt/Rock 40 16-5

RADIOHEAD
Top 150 21-11
Commercial Cut
Fake Plastic Trees #20 debut
Retail 28-4|

MUDHONEY
Top 150 16-13
Retail 19-43

EVERCLEAR
Top 150 24-15

Number of reports this week: 1356
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CM]J TOP TENS

ARTIST

P} HARVEY
MORPHINE

MIKE WATT
MATTHEW SWEET
JULIANA HATFIELD
ELASTICA
SOUNDTRACK
KMFDM

GOO GOO DOLLS
ARCHERS OF LOAF

C=0,. M MyLE RAC A

ARTIST
ELASTICA

BETTERTHAN EZRA

JULIANA HATFIELD
MATTHEW SWEET
P} HARVEY
MAD SEASON
ADAM ANT
JEFF BUCKLEY
BUSH
SPONGE

ARTIST

JAYHAWKS
JOHN PRINE

JOHN LEE HOOKER

MORPHINE

_ VARIOUS ARTISTS

MATTHEW SWEET

_ SONIA DADA
_ P) HARVEY

STEVE FORBERT
wiLco

C O

ARTIST
MORPHINE
GUY CLARK
JAYHAWKS

~ JOHN LEE HOOKER

P] HARVEY

_JOHN PRINE

VARIOUS ARTISTS _

LAURIE ANDERSON
THROWING MUSES

ALISON KRAUSS

ARTIST

_ PAVEMENT

WHITE ZOMBIE
GUIDED BY VOICES
P) HARVEY _

LIVE

ELASTICA
MAD SEASON
MORPHINE

ANNIE LENNOX
ORB

ARTIST

VARIOUS ARTISTS
BOYZ Il MEN

DR. DRE

RAPHAEL SAADIQ
SOUL FOR REAL
DURAN DURAN

2 PAC

_ DABRAT

TLC

MONTELL JORDAN

four

—aes

RADI O 1 50

TITLE LABEL
T Biing You My Love Island S
Yes Rykodisc
_ Ball-Hog Or Tugboat? N Columbia
_ 100% Fun Zoo
Only Everything Mammoth-Atlantic o
Elastica DGC
Tank Girl Elektra-EEG
_Nihil _ ~ Wax Trax!-TVT ~
A Boy Named Goo Metal Blade-WB
Vee Vee Alias
ALTERNAT CRCITRIERS
TITLE LABEL
Connection bec —
_ Good Swell-Elektra B -
Universal Heart-Beat Mammoth-Atlantic -
Sick Of Myself Zoo
Down By The Water island
__River of Deceit Columbia
Wonderful Capitol o
~ Last Goodbye Columbia -
Little Things _ _Trauma-interscope
Plowed Chaos-Columbia
REIFPIE E A SASA
TITLE LABEL
___Tomorrow The Green Grass American .
__Lost Dogs And Mixed Blessings Oh Boy -
Chill Out Pointblank-Yirgin a
Yes S Rykodisc i
Till The Night Is Gone: A Tribute To Doc Pomus ___Forward-Rhino
___100% Fun Zoo )
ADay At The Beach Capricorn
To Bring You My Love " Istand o
____Mission Of The Crossroad Palms Paladin/Giant-WB_ N
AM. Sire-Reprise
MM AUsNETE T e R A DI
TITLE LABEL
Yes Rykodisc
Dublin Blues Asylum-EEG
_TYomorrow The Green Grass American o
Chill Out . Pointblank-Virgin o
To Bring You My Love Island
Lost Dogs And Mixed Blessings . OhBoy }
Till The Night Is Gone: A Tribute To Doc Pomus Forward-Rhino -
“The Ugly One With The Jewels And Other S Warner Bros.
University _Sire-Reprise -
Now That I've Found You: A Collection Rounder
5 S 2 g
TITLE LABEL
Rattled By La Rush (EP) Matador
Astro-Creep: 2000 Geffen I
Alien Lanes B Matador o
To Bring You My Love Island —
Throwing Copper ___Radioactive
_Elastica bGc
_Above - Columbia
Yes _ Rykodisc
Medusa _ Arista o
Orbvs Terrarvm Island
IR E R
TITLE  LABEL
Freedom (Theme From “Panther™) Mercury .
Water RunsDry _ Motown
~ Keep Their Heads Ringin' _ Priority N
Ask Of You o __ 550-Epic - B
Candy Rain a ___ Uptown-MCA
___WhiteLines Capitol - -
Dear Mama _ Out Da Gutta-Interscope
Give It 2 You Sa So Def-WORK
Red Light Special LaFace-Arista B
~ ThislsHowWeDo It PMP/RAL-Island
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C M| RADIO TOFP s )
TW LW 2W PK WKS ARTIST TITLE LABEL
| i I I 8 P} HARVEY ¥ To Bring You My Love Island
2 3 4 2 7 MORPHINE ¥ Yes . Rykodisc
3= 2 2 & B MIKE WATT ¥ Ball-Hog Or Tugboat? Columbia
4 4 5 4 6 MATTHEW SWEET ¥ 100% Fun V Zao
5 10 17 5 4 JULIANA HATFIELD ¥ Only Everything Mammoth-Atlantic
] 6 7 6 [ ELASTICA ¥ Elastica DGC
7 8 16 7 4 SOUNDTRACK ¥ Tank Girl Elektra-EEG
8 9 11 8 6 KMFDM ¥ Nihit Wax Trax!-TVT
9 [} 10 9 6 GOO GOO DOLLS A Boy Named Goo Metal Biade-W8B
10 S 6 4 8 ARCHERS OF LOAF ¥ Vee Vee Alias
| VARIOUS ARTISTS It 2 2 il 5 RADIOHEAD The Bends Capitol
Oil/Skampilation Vol. #1 12 2 3 2 I QUICKSAND Manic Compression Island
Radical 13 16 23 13 4 MUDHONEY My Brother The Cow Reprise
2 PETER MURPHY 14 12 8 3 10 BELLY King Sire-Reprise
Cascade 15 24 56 15 4 EVERCLEAR ¥ Sparkie And Fade Tim Kerr-Capitol
Beggars Banquet-Atlantic 16 18 2§ 16 5 SPIRITUALIZED Pure Phase Dedicated-Arista
3 THE FALL 1727 44 17 4 NED'S ATOMIC DUSTBIN Brainbloodvolume Furtive-WORK
Cerebral Caustic 18 26 30 18 4 6THS Wasps' Nests London
Permanent (UK) 19 40 127 19 3 ALL Pummel interscope
4 AMINIATURE 20 7 33 17 6 SLEEPER Smart Arista
) 21 60 — 21 2 HELIUM The Dirt Of Luck Matador
el raleey 2 2 48 2 4 wILCO AM. Sire-Reprise
Il 23 14 14 9 10 JAYHAWKS Tomorrow The Green Grass American
5 MELISSA FERRICK 24 13 9 9 1 WAX 13 Unlucky Numbers USA Side I-Interscope
Willing To Wait 25 23 21 21 4 FAITH NO MORE King For A Day, Fool For A Lifetime Slash-Reprise
Atlantic 26 58 26 2 PAVEMENT Rattied By La Rush (EP) Matador
6 MUFFS 27 31 28 27 8 FACE TO FACE Big Choice Victory-A&M
Blonder And Blonder 28 IS 13 13 Zz ORANGE 9MM Driver Not Included EastWest-EEG
Reprise 29 34 38 29 4 MAD SEASON Above Columbia
7 JILL SOBULE 30 29 31 20 10 MARY LOU LORD _ Mary Lou Lord (EP) Kill Rock Stars
Jill Sobule 31 28 61 28 4 SUDDENLY, TAMMY! (We Get There When We Do ) Warner Bros.
Lava-Atlantic 32 82 — 32 2 MUFFS Blonder And Blonder Reprise
8 CROWSDELL 33 25 26 25 [ MOBY Everything Is Wrong Elektra-EEG
Dreamette 34 20 12 1 14 THROWING MUSES University Sire-Reprise
Big Cat 35 47 80 35 3 RED HOUSE PAINTERS Ocean Beach 44D
9 TRICKY 36 81 — 3 2 GUIDED BY VOICES Alien Lanes Matador
vy 37 3% 27 27 8 CLAWHAMMER Thank The Holder Uppers Interscope
Island 38 19 15 8 10 POSTER CHILDREN Junior Citizen Sire-Reprise
o e 39 5 54 39 4 FLYi%4G SAUCER ATTACK Further Drag City
. 40 42 4 3 8 JEWEL Pieces Of You Atlantic
You'd Pl - AN 4 66 77 41 6 GUIDED BY VOICES Box (box set) Scat
e 42 38 42 38 5 SQUIRREL NUT ZIPPERS The Inevitable Squirrel Nut Ziopers Mammoth
U £t 43 39 46 a7 BUSH Sixteen Stone Trauma-interscope
Pumme! 44 S0 53 44 4 BEN LEE Grandpaw Would Grand Royal
Interscape 45 44 36 23 9 HAZEL Are You Going To Eat That Sub Pop
12 HELIUM 46 129 — 46 2 YO LA TENGO A Tom Courtenay (EP) Matador
The Dirt Of Luck 47 37 35 2 15 STONE ROSES Second Coming Geffen
Matadar 48 45 47 23 14 BETTER THAN EZRA Deluxe Swell-Elektra
13 WHITE ZOMBIE 49 115 — 49 2 GODHEADSILO A Elephantitus Of The Night Kill Rock Stars
Astro-Creep: 2000... S0 54 58 50 S MONSTER MAGNET Dopes To Infinity AEM
Geffen 51 83 43 51 3 GRIFTERS Eureka E.P (EP) Shangri-La
14 APHEX TWIN $2 33 25 14 9 THE THE Hanky Panky 550-Epic
{|Gare Because YoulBo §3 55 43 43 4 VARIOUS ARTISTS Encomium - A Tribute To Led Zeppelin Atlantic
SITRSEEG 54 30 18 pEE BETTIE SERVEERT Lamprey Matador-Atlantic
15 PSYCLONE RANGERS S5 46 34 8 14 LOW POP SUICIDE The Death Of Excellence World Domination
ThelDevillMaylGare 56 32 32 18 10 vy Realistic Seed
L 7 61 — 57 3 LAIKA Silver Apples Of The Moon Too Pure-American
Warld Daminatian - FLsoL !
16 KIM FOWLEY 58 41 20 S{ 12 PRICK Prick Nothing-Interscope
§9 52 39 39 7 URBAN DANCE SQUAD Persona Non Grata Virgin
D BN AT 60 53 57 38 6 SMOG Wild Love Drag City
Kings Of Saturday Night 6F 16 — 6l 2 ORB A Orbys Terrarvm Island
Sectar 2 62 102 102 62 3 MAIDS OF GRAVITY Maids Of Gravity Vernon Yard
17 UNDERGROUND LOVERS 63 73 68 63 5 TRAGICALLY HIP Day For Night Atlantic
Dream {t Down 64 49 45 24 2 CAKE Motorcade Of Generosity Capricorn
Palydar-A&M 65 43 24 13 |0 LOVE BATTERY Straight Freak Ticket Atlas-A&M
18 EVERCLEAR 66 78 66 2 TAD Infrared Riding Hood Elektra-EEG
Sparkle And Fade 67 35 19 I5 10 ROYAL TRUX Thank You Virgin
Tim Kerr-Capital 68 69 82 68 3 BLUMFELD LEtat Et Moi Big Cat
19 NED’S ATOMIC DUSTBIN 69 - 69 { RAILROAD JERK A One Track Mind Matador
Brainbloodvolume 70 88 86 70 4 OUR LADY PEACE Naveed Relativity
Furtive-WORK 71 63 75 63 4 CHOKEBORE Anything Near Water Amphetamine Reptile
20 TUGBOAT ANNIE 72 70 105 70 3 MADDER ROSE The Love You Save (EP) Seed
Superfriends 73 135 — 73 2 WHITE ZOMBIE A Astro-Creep: 2000. Geffen
Sanic Bubblegum 74 59 5 13 13 FOSSIL Fossil hifi/Sire-WB
75 48 40 16 10 SIOUXSIE & THE BANSHEES The Rapture Geffen

CM] TOP 150

ON THE CHART  Chart information is based on combined airplay of reporting college, commercial and non-commercial radio stations. Statistics are compiled from point totals tabulated from positions (1-35) of artists on
Color indicates a significant ~ airplay reports, then multiplied by station code factor (based upon market size, market impact and market reach). © 1994 College Madia Inc., |1 Middle Neck Road, Suite 400 Great Neck, NY 11021-2301
increase in airplay. A: greatest
upward chart movement.
¥: most requested
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the new album in stores May 9
produced by Ric Ocasek
executive producer: Guy Oseary

featuring the reunited original bad brains lineup:

HR: vocas Dr. Know: guitar Darryl Jenifer: vass Earl Hudson: drums

“Ihg vad vrains influznczd mz morz inan dny vinzre vand in inz world.”
Adletin Jauch - 324302 30Ys

“UF you weiré £o Azer i02 cor? of ing r2al snii..inzg r2al 2esitzinzag, 2l 2nzizy, r2al soul...
N2 siuff 2uzryonz 2052 copizs.. lisizi to inz odd ordins.”

Flza = Rzel Hog Coili P2ppzrs

On tour with the BEASTIE BOYS!

Available on Maverick Cassettes, Compact Discs and Vinyl

MAVERICK: . m ©1995 Maverick Recording Company



CMJ TOP 150

€M A DLO Top sl

W W 2W PK WKS ARTIST TITLE LABEL
76 100 — 76 2 HALF JAPANESE _ _____ Greatest Hits o Safe House
77 51 S0 4 7 PRODIGY _ i Music For The jifted Generatior _ XL-Mute
78 72 78 72 3 POOLE Alaska Days ) spinART
79 63 70 38 9 JOHN LEE HOOKER Chill Out - Pointblank-Virgin
80 103 150 80 3 ONCE UPON A TIME o _Once Upon A Time Trauma-interscope
8 — — 8 1| PSYCLONE RANGERS 4 The Devil May Care World Domination
82 9% — 8 2 COLD WATER FLAT Cold Water Flat " Fort Apache-MCA
83 64 T 64 6 LAURIE ANDERSON The Ugly One With The Jewels And Other Stories  Warner Bros.
84 — — 84 [ HUM a You'd Prefer An Astronaut RCA
8 718 71 3 'VARIOUS ARTISTS Threadwaxing Space Live: The Presidential Compilation '93-94  Zero Hour
YO LA TENGO 86 87 8 8 5 " LIDA HUSIK  Joyride T Caroline
Tom Courtenay (EP) 87 8 (24 87 3 DIRT MERCHANTS ) Scarified Zero Hour
Matador 88 57 37 5 13 WOLFGANG PRESS Funky Litte Demons B 4AD-WB
Radio Chart Position: |29-46 89 74 64 33 10 MILK CULT Burn Or Bury o L Basura!-Priority
Yo La Tengo has continued o % — 01 PETER MURPHY A Cascade Beggars Banquet-Atiantic
9 — — 9 1 CLOUDS & Thunderhead Elektra-EEG
reinvent:itsalf by preducing 8 92 84 7T 15 2 DAVE MATTHEWS BAND T Under The Table And Dreaming RCA
wide array of different sounding 93 106 81 8 4 COLLECTIVE SOUL - “Coftective Soul ) Atantic
records and staying a fixture on 94 62 49 30 9 cus Come Out Come Out ‘Mint (Canada)
the touring circuit, both here 95 93 79 63 S NEGATIVLAND . ) Fair Use Seeland
and abroad. Its latest EP is no 9% — — 9% 1 TRUCK STOP LOVE A How i Spent My Summer Vacation Scotti Bros. .
e o s ot s, - PO L ANMELENOK e e e A
< 3 - ou
Wwhichiis'to say Ik has altersd and 9 65 52 38 10  POLARA " potara - Clean/Twin/Tone-Restless
reinvented its twisted guitar 100 138 — loq 2 SENSER , " Stacked Up T Untimate/Atlas-AZM
sound. Sometimes change is 101 10l 88 88 6 GRANT McLENNAN Horsebreaker Star N ) - Beggars Banquet-Atlantic
good, and Yo La Tengo is living 02 — — 100 1| VARIOUS ARTISTS ) _Oitfskampilation Vol #1_ Radical
proof. Stations inviting Tom into 103 139 — 103 2 ENGINE KID Angel Wings - Revelation
their top five: KGLT, KUOM, ::: ;59 '9’3 -7-‘; |; x::ogmi"s““-s . :Ie'e F"R'::"‘ 5;“*’“‘ == z’;':”
lectric USIC
KWUR, WEINK, WEOR, WEN, 106 _ _ ) TSUNAMI B World Tour And Other Destinations Simple Machines
WLFR (#1), WMBR, WTJU 107 147 2 SEA AND CAKE T Nassau Theil jockey )
(#1), WVKR and WX|M. 108 86 7 7 KITTYWINDER Scream Of The Weak (EP) o Zero Hour
109 76 67 45 I HHEAD ) lerk LRS.
1o 91 66 52 10 CAULFIELDS o Whirligig k AZM B
11 127 — 1kt 2 ST.JOHNNY Let t Come Down __DGC
112123 109 109 S ADAM ANT Wonderful Capitol _
13— — 113} _JOHN PRINE - Lost Dogs And Mixed Blessings Oh Boy
e — — 114 | AUGUST SONS Plants, Planets And Insects El Recordo
115 119 119 115 3 ANAL CUNT Top 40 Hits Earache
116 98 121 98 3 VARIOUS ARTISTS ) Volume 13 Volume (UK)
0 — — 71 HOME X ) Relativity
| cus 18 75 60 41 9 ALEX CHILTON ) A Man Called Destruction _ - Ardent )
Come Out Come Out 119 80 5 8 13 POND o The Practice Of Joy Before Death Sub Pop B
Mint (Canada) 120 92 65 65 6 DOG FACED HERMANS ) Bump & Swing ! Alternative Tentacles
2 VARIOUS ARTISTS 121 105 87 3 46 LIVE ) Throwing Copper Rodioactive
Volume 13 122 122 128 32 30 OASIS Definitely Maybe Epic .
Volume (UK) 123 120 — 120 2 CHERRY POPPIN’ DADDIES Rapid City Muscle Car Space Age Bachelor Pad
S EAGL 124 125 98 66 32 HOOTIE & THE BLOWFISH Cracked Rear View Atlantic
Cietben e 125 145 144 25 3 MEANS TO AN END Means To An End Futurist
Permanent (UK) 126 77 63 Il 12 Lois , Bet The Sky K )
1217 — — 127 ) BARBARA MANNING Sings With Feel Good All Over
4 GRASSY KNOLL 126 90 76 4 20 PORTISHEAD Dummy ) Gol Discs-London
Grassy Knoll 129 108 100 21 12 MASSIVE ATTACK i _ Protection i ) Circa-Virgin
Nettwerk (Canada) 130 67 62 50 9 VARIOUS ARTISTS Trip Hop Test Part One Moonshine
5 MASADA 13— — 13 ! SOUNDTRACK . Amateur o Matador-Atiantic
TS 132 — — 132 1 SONIA DADA A Day At The Beach B Capricomn
DIW. (Japan) 133 136 91 7 9 MORRISSEY B World Of Morrissey Sire-Reprise
it 134 — 134 PHUNK JUNKEEZ injected Trauma-Interscope
Cool Way To Fed 135 109 111 2 28 R.E.M. Monster Warner Bros.
Mint (Canoda) 136 136 1 NO USE FOR A NAME tLeche Con Camne! Fat Wreck Chords
137 137 1 RORY BLOCK When A Woman Gets The Blues Rounder
7 GOD IS MY CO-PILOT 138 146 117 117 3 PAPAS FRITAS ] “Passion Play” (77) Minty Fresh
Mir Shlufn Nisht 13999 9% 3 17 PEARL JAM ) Vitalogy Epic
Avant-DIW (fapan) 140 107 93 88 7 CAKEKITCHEN Stompin’ Through The Beneyard _ Merge .
8 MASSIVE ATTACK VS. 141 — — |41 | BAD BRAINS Maverick-WB
MAD PROFESSOR Bl oo e L SNED The One Voted Most Likely To Succeed Epitaph
No Protection 143 118 107 107 6 'JOAN OSBORNE Relish , Blue Gorilla-Mercury
Circa (UK) 144 — — 144 GUY CLARK Dublin Biues Asylum-EEG
145 144 118 83 15 KORN Korn - ) Immortal-Epic
S EATCHERN 146 — 139 134 3 VARIOUS ARTISTS Ska: The Third Wave Continuum
Huce 47 128 9 12 20 DINK  Dink - Capitol
Seganta (UN) 148 110 115 82 7 DEL AMITRI , Twisted  A&M
10 VARIOUS ARTISTS 149 111 129 1118 ROOTS Do You Want More?tt? ) DGC
Dope On Plastic 150 — 92 8 6 SPENT Songs Of D And Merge
React (UK)

ON THE CHART  Island's P) Harvey is stil on top, but Rykodisc's Morphine has moved 3- and Columbia’s Mike Watt moves 2-3. Jao's Matthew Sweet maintains at #4, and Mammoth-Atlantic’s Juliana

Color indscates 2 sigaificant  Hatfield zips 10-5, with DGC's Elastica staying at #6 and Elektra-EEG's Tank Girl moving up one position 8-7. Wax Trix-TVT's KMFDM also moves one spot, 9-8, and Metal Blade-WE's Goo Goo

increase in ainplay. A greatest Dol moves two places 11-9, cracking the top ten. Alias’ Archers Of Loaf round out the top ten, dropping 5-10. Further dawn the chart, Tim Kerr-Capitol's Everclear bops 24-15, furtive-WORK's Ned's

spward chart moveme®L. Atomic Dustbin jumps 27-17 and London's 6ths buzzes 26-18. Matadar's Helium lucks into #21 from #60, and its labelmate, Pa t, also moves impressively 58-26. Reprise’s Muffs move 50

V: mast equesied places 82-32, Matador's Guided By Yoices switches into the fast lane, 81-36, and Matador's EP previewing Yo La Tengo s upcoming full-length is the Radio Breakthrough, moving 129-46. Kill Rock Stars’
Godheadsilo moves [15-49, Istand’s Orb slides 116-61 and Yernon Yard's Maids Of Gravity levitate 102-62.
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E COLLEGE
) REPORTERS

Philadelphia PA
R Cambridge MA
Morehead KY
Portland ME
Milwaukee WI
Misssissippi State MS
Amherst MA
U Westhaven CT
Evanston IL
New York NY
Atlanta GA
Lexington KY'
Kingston Rl
New Brunswick NJ
Rochester NY
Cleveland OH
Nashville TN
L New Orleans LA
Orlando FL
Durham NH
Athens GA
Stony Brook NY
Columbia SC
Blacksburg VA
Poughkeepsie NY
M Coral Gables FL
| Danbury CT
Chapel Hill NC
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_ HELIUM

CLOER=E
ARTIST

MORPHINE
SPIRITUALIZED

P) HARVEY

6THS S

ARCHERS OF LOAF

MIKE WATT

_GUIDED BY VOICES

ELASTICA

_ SQUIRREL NUT ZIPPERS

PAVEMENT
KMFDM
SMOG
MUFFS
GODHEADSILO
GRIFTERS

WILCO

_ YO LA TENGO

__SOUNDTRACK

RADIO CUTS

CORE COLLEGE RA!

DIO

. O LG sEs GEE RADIO
TITLE LABEL
- Tes Rykodisc
_ __Pure Phase - _ Dedicated-Arista
N _To Bring You My Love islond
B Wasps'Nests London
- ___Vee Vee Alias
- The Dirt Of Luck Matador _
- __Ball-Hog Or Tugboat? Columbia
_ Further Drag City
- Alien Lanes Matador _
__Elastica : bGc S
- _The Inevitable Squirrel Nut Zippers M h
I __Rattled By La Rush (EP) Matador
- Nihil Wax Trax!-TVT _
o Wild Love _ o DrogCity
Blonder And Blonder Reprise
Elephantitus Of The Night __Kill Rock Stars
_Eureka E.P. (EP). __ Shangri-La
. AM Sire-Reprise
____Tom Courtenay (EP) _ Matador
Tank Girl Elektro-EEG

ominenalwn—-

LW

=i = ln|= {
SN wd S N®woe an—

___RADIOHEAD

ARTIST

BETTERTHANEZRA

JULIANA HATFIELD

PJHARVEY
MAD SEASON
ADAM ANT

JEFFBUCKLEY

BUSH
SPONGE

BLUESTRAVELER

LIVE i
OUR LADY PEACE

DAVE MATTHEWS BAND

BJORK
GREEN DAY
PEARL JAM
OASIS R
COLLECTIVE SOUL

AL TERENLAYT

TITLE

___Connection
_ Good

Universal Heart-Beat
Sick Of Myself
Down By The Water
River of Deceit
Wonderful
Last Goodbye
Little Things
Plowed
Run Around
Lightning Crashes
Starseed
What Would You Say
Army Of Me
She
Not For You

Live Forever
December
Fake Plastic Trees

ISVETE

Trauma-Interscope
Chaos-Columbla__
A&M

Radloactive
Relativity

RCA AN
Elektra-EEG
Reprise

_Epic

Atlantic
Capitol

CRONELENGUE LS

W

=

__ MATTHEWSWEET

JULIANA HATFIELD

ARTIST
P) HARVEY

PHUNK JUNKEEZ

ELASTICA
'MORPHINE
JAYHAWKS
WAX

MIKE WATT
WHITE ZOMBIE

ARCHERS OF LOAF

EVERCLEAR
FAITHNO MORE
BEN LEE
PAVEMENT

BETTER THANEZRA

The Core College Radio chart is based upon album airplay compiled from the country’s mast influentual college/non-commercial stations.
The Commercial Alternative Cuts chart is based upon individual song airplay compiled from non-coflege/commercial alternative radio reports.

TITLE

Sick Of Myseif -
Down By The Water
Universal Heart-Beat
| Love It Loud
Against The 70's
Army Of Me

__Only One
Connection
Honey White

_..Blue
California

Juke Joint Jezebel
Big Train

Harnessed In Slums
Heroin Girl
Digging The Grave
Pop Queen

Rattled By La Rush
Good

More Human Than Human

The College Cuts chart s based upon individual song airplay compled from college radio station report.

ten

e —

LABEL

Zoo

Istand
Mammoth-Atlantic
Trauma-Interscope
Columbla
Elektra-EEG

_Metal Blade-WB

DGC R
Rykodise

__American

USA Side |-Inter=~
Wax Trax!-TVT
Columbia

Geffen

Alias

Tim Kerr-Copitol _

Slash-Reprise

i Grand Royal

Matador

_ Swell-Elektra



: .
«/"‘ ii"“ |
‘:‘ ‘s."J?
X [6)) s )
u) ‘ojsnyy oBuwD SEELO
W RS e



#1 BREAKTHROUGH

PAVEMENT
Wowee Zowee
Matador
Retail Position: #1
Its first week on the chart,
Matador's Pavement assumes
the top spot immediately. This
time around, the clean-cut five
have churned out a record that
recalls their first records. But not
to worry, there are more than a
few Crooked Rain, Crooked Rain-
type hits on Wowee Zowee. The
band will go on a U.S. tour in
May and then join Lollapalooza

this summer.

DISTRIBUTOR UPDATE

SUREFIRE
(Ron/Larry, 617.542.2929)
Strapping Fieldhands

The Caul (107)
Now Sound
/Medusa Cycl
(77)
Third Gear
Cibo Matto
“Birthday Cake" (7")
El Diablo
Rorschach
Remain Sedate
Gern Blandsten
Sugarplant
Hiding Place
Pop Narcoatic

g

CAROLINE
(Michael Bull, 212.989.2929)
Guided By Voices
Alien Lanes
Matador
Freaky Chakra
Lowdown Motivator
Astralwerks-Caroline
Various Artists
Hardkiss: Delusions Of Grandeur
Hardkiss
Gumball
Tokyo Encore
TE.C. Tones
Engine Kid

Angel Wings
Revelation

DARLA
(James Agren, 415.441.4577)

Grifters
Eureka E.P.
Shangri-La

Rubbermaid Cucumber

(77)

Darlo
Superdrag
"HHT™ (7")

Darla

Strapping Fieldhands
The Caul (10")
Now Sound
Cake Like
Delicious
Avant (Jopan)

Chart coordinated by Dawn Sutter

W W PK WK
b =_0._ .1
2 — 2
3 s 3 1

4 2 18
5 8 3 47
6 10 5 5
7 4 2 8
8 1 1 5
9 7 4 4
0 6 6 4
o=
2 14 12 2%
13 20

20 12 8 3
21 16 3 8
2 95 9 2
23 42 2 8
24 31 20 4
B % 1%
26 18 15 3
7 o — 7 )
8 23 6 6
29 20 20 2
0 — 30 1
31 - | 1
2 2 1 1
33 30 30 4
M N B35
33 34 25 3
36 — 36 |
3774159
3 21 21 3
39 33 33 3
0 45 2 I
a4 28 8 2
2 2 2 4
43 19 11 3
“4 R 2

45 R 19

51 40 1 10
52 53 28 120
53 53 )
54 53 2
55 49 19 4
56 4. 3
57 35 9 7
58 R 8 17
59 8 8 7
60 — 60 |
o — 6l |

64 70 | 4l
65 — 65 |
6 S 2 7
671 67 3
68 R 130
O — 6 |
7 — 70 |
oM 2 3
7 — n |
B - 3
74 69 43 4
75 54 54 2

ANNIE LENNOX

_JOHN PRINE

_ MASSIVE ATTACK

RETAIL

ARTIST

PAVEMENT a %
WHITE ZOMBIE a %
GUIDED BY VOICES *
P) HARVEY

LIVE

ELASTICA

MAD SEASON
MORPHINE

ORB *

PETER MURPHY a %

DAVE MATTHEWS BAND
JiM1 HENDRIX & ]
HOOTIE & THE BLOWFISH
FAITH NO MORE
KMFDM

VARIOUS ARTISTS
CRANBERRIES
BUSH

JULIANA HATFIELD

'ARCHERS OF LOAF

DURAN DURAN
MIKE WATT
HELIUM %
SOUNDTRACK
WILCO *

AlLa
MATTHEW SWEET

MUFFS &
SOUNDTRACK &
PORTISHEAD
PALACE

2PAC

REAL MCCOY

CiVa

GREEN DAY a
SOUNDTRACK
OL DIRTY BASTARD
BLUES TRAVELER
RADIOHEAD

SARAH MCLACHLAN
MUDHONEY
OFFSPRING

BOO RADLEYS
SHERYL CROW
SMOG

NEW ORDER
SPIRITUALIZED

JON SPENCER BLUES EXPLOSION

BELLY
RUSTED ROOT
SOUNDTRACK a

APHEX TWIN

MONSTER MAGNET
RED HOUSE PAINTERS *
FACE TO FACE
MADONNA

BRUCE SPRINGSTEEN
SPACEMEN 3

BELA FLECK

MOBY
HOLE
HUM

" BEATLES

SEEFEEL
NIRVANA
OPERATION VY
ENGINE KID

YO LA TENGO

ROCKET FROM THE CRYPT

GRIFTERS
MARIANNE FAITHFULL
SUDDENLY, TAMMY!

RN ERCe T A S L 1=

TITLE LABEL CATALOG*
Wowee Zowee Matador 130
Astro-Creep: 2000 Geffen 24806
Alien Lanes Matador 123
To Bring You My Love _ Isiand . 524085

_Throwing Copper Radioactive 10997
Elastica DGC 24728

_Above Columbia 67057
Yes Rykodisc 10320
Medusa Arista 25717
Orbvs Terrarvm Island 524 099
Cascade Beggors Banquet-Atlantic 92541
Under The Table And Dreaming RCA - 66449
Yoodoo Soup MCA . )1236
Cracked Rear View __ Atlantic i 82613
King For A Day, Fool For A Lifetime _ Siash-Reprise 45723
Nihil Wax TraxtTVT 719
Encomium - A Tribute To Led Zeppelin  Atlantic 82731
No Need To Argue Istand o 524 050
Sixteen Stone Trauma-interscope 71011
Only Everything_ Mammoth-Atlantic 92540
Vee Vee Alias 064
Thank You Capitol o 29419

_Ball-Hog Or Tughoat? _ _Columbia B 66464
The Dirt Of Luck Matador 124
Pulp Fiction _ MCA e
AM. . Sire-Reprise 45857
Pumme Interscope - 92528
100% Fun Zoo B 11081
Lost Dogs And Mixed Blessings Oh Boy o3
Blonder And Blonder Reprise 45852
Friday Priority 53959
Dummy Go! Discs-London 828 553
“West Palm Beach” (77) Palace-Drag City B 2
Me Against The World Interscope 92399
Another Night Arista 18778
"Can't Wait One Minute More"(7") Reveldation 4
Dookie Reprise 45529
Tank Girl o . Elektra-EEG 61760
Return To The 36 Chambers: The Dirty Version Elektra-EEG 61659
Four AGM . 0265
The Bends Capitol - 829626
“The Freedom Sessions Nettwerk-Arista 18784
My Brother The Cow Reprise 45840
Smash _Epitaph 86432
Giant Steps Creation-Columbia 53794
Tuesday Night Music Club AGM 0126
Wild Love Drag City 60
(The Best Of) New Order Qwest.wB 45794
Pure Phase Dedicated-Arista 26035
Orange Matador 105
King Sire-Reprise 45833
When | Woke Mercury 522713
New Jersey Drive Vol. | Tommy Boy 1132
Ventolin (EP) Sire-EEG 61790
Dopes To Infinity A&GM 0315
Ocean Beach 4AD 45859
BigChoice Victory-A&M 0037
Bedtime Stories Maverick/Sire-WB B 45767
Greatest Hits Columbia 67060
For A The Fucked Up o O The okd_ Sympathy For The Record Industry 368
Tales From The Acoustic Planet Warner Bros. 45854
Protection Cirea-Virgin N 39883

_Everything Is Wrong Elektra-EEG 61701 .
Live Through This DGC 24631

You'd Prefer An Astronaut _ RCA 66577
Live At The BBC/“Baby It's You" (5") Capitol 31796
Succor Warp (UK) 2
MTV Unplugged in New York DGC 24727
Seedy __Karma Kredit 0l
Angel Wings Revelation 38
Tom Courtenay (EP) Matador 139
The State Of Art Is On Fire (107) Sympathy For The Record industry 320
Eureka E.P. Shangri-La 013
A Secret Life . Island 524096
(We Get There When We Do.) Warner Bros. . 45831

up the chart. DGC's Elastica (10-

ON THE CHART  This week, debuts from Matador's Pavernent (#1) and Geffen’s White Zombie (#2) take over the top positions. Matador's Guided By Voices (5-3) continues to sneak
Color indicates a sigmficant ~6) gains some momentum as they become noticed by the press. Beyond the top ten, the chart is full of debuts, some of whih include: Beggars Banquet-Atiantic’s Peter Murphy (#11), MCK's Jimi Hendrix
increase in sales. & : greatest {#13), Interscope’s All (#27), Reprise’s Muffs (#30), Priority's Friday soundtrack (#31) and Revelation’s Civ (#36). At the same time that the new guys scuttle up the chart, a few old timers are creeping back

upard “:‘ MORETEL  vyuards the top as wel, including: RCAs Dave Matthews Band (14-12), Island's Cranberries (17-18), and Reprise’s Green Day (74-37). In addition to the top three selers, people are also playing Drag
HSENPL G Blying Saucer Attack and 4AD's Red House Painters in the stoes. (ETAIL REPORTS PRINTED AFTER TOP 35).
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PELL MELL Interstate
DGC, 9130 Sunset Bivd., Los Angeles, CA 90069
Finally—an American guitar rock band that doesn’t have a
whiny male lead singer complaining tunelessly about his
problems on top of the music. Well, maybe it's not as dire as
all that, but Pell Mell certainly is a
refreshing change from the usual
e guitar/bass/drums fare dominating
the musical landscape. The reasons
why the band is different? Well, it's
all instrumental, but not only that,
it's also unusual in that the band
L members live in different cities and
collaborate on songwriting by sending tapes through the mail.
The results are bright, often moody, instrumentals that
become more endearing the more one listens to them.
Reference points would have to be other, lesser-known but
no less loved instrumental combos like Love Tractor, Don

pell mell

Caballero and Dif Juz, while genre touchstones include inci-
dental movie soundtracks and the reverberant guitar tones of
vintage surf music But Pell Mell is more than just a mix of
pieces or a sum of parts: the band revels in its lush and pleas-
ing sound, squeezing out six-string chorus after resonant cho-
rus, while Farfisa organ adds texture and depth: all told, it's a
glimmering, exotic sound you can almost step inside. Top
Cuts: “Nothing Lies Still Long,” “Drift,” “Anna Karina” and
the closing “Floating Gate.” JAMES LEN

CLOUDS Thunderhead

Elektra, c/o EEG, 75 Rockefeller Plaza, New York, NY 10019
Although they've been playing toughened but accessible rock
music in their native Australia for years now, the Clouds’ new

L

album arrives in the wake of the tsunami of popular women-
fronted pop/rock bands (Breeders, Elastica, Veruca Salt)

washing onto the shores of the alternative scene. Gutsy girl

vocals from guitarist Jodi Phillis and
bassist Patricia Young propel the
band'’s racing guitars and stylized
rhythms, making Thunderhead a cor-
nucopia of powerful, radio-ready
pop songs (the Clouds should prime
themselves for large scale success).
But the Clouds aren't just a band
with a female facade; the four work together as intricate
machinery pieces and even “Domino,” with its male vocals,
continues the thematic, aggressive pop. Though there is the
obligatory sex song (“Bower Of Bliss”), on Thunderhead the
band stretches away from formulaic patterns and makes
diversity a key ingredient, as the album waffles back and forth
from power pop to ballad rock. The best of the stratosphere:
“Bower Of Bliss,” “Alchemy’s Dead,” “Close My Eyes,” and
the thunderous ending of “The Rocket.” DAWN SUTTER

VARIOUS ARTISTS Flipside R.A.F.R. Compilation
Flipside, P.O. Box 60790, Pasadena, CA 90116 818.585.0395
Any rock compilation 24 tracks strong must, by definition,
sprawl over a few subgenres to
keep things interesting, and
Flipside’s latest punk compilation
does just that. Unified by little
& more than guitars, viscerality and a
vague mythology (the title stands
= for “Rock And Fuckin’ Roll*), the
!l bands here skim both the under-

belly and the more commercial side of rock, from bright and
cheery pop punk to its raw and ugly ancestor, and from hard
rock/alternative crossover to retro, minimalist garage rock. A
handful of more familiar bands whets the appetites of fans (D
Generation, Wax and Black Train Jack, for instance—the last
Flipside comp featured the Offspring, Green Day, L7 and Bad
Religion among others), but some of the real gems are the
lesser-known bands: the veteran Humpers crank out one of
the disc’s dirtiest romps with “Thirteen Forever,” Snap Her is
a fine example of female punk purism, Japanese punk heroes
Teengenerate thrash out all 72 seconds of a Vibrators cover,
and Ultraviolet Eye grooves on a dirty riff under some glam-
inspired vocals. While a handful of misguided metal tunes
nearly spoil the party (the Grey Spikes tune features the
unfortunate refrain “| was born with the devil/l was born
with the devil inside”), the otherwise continual onslaught of
no-nonsense rock easily withstands the weak links. If not
entertaining for the band names alone (Raging Lamos, Satan’s
Cheerleaders, Anus The Menace, etc.), RA.FR. is an essential
earful of underground punk of the moment. CHERYL BOTCHICK

KING CRIMSON Thrak
Virgin, 338 N. Foothill Road, Beverly Hilis, CA 90210
After an | |-year hiatus from performing and recording, King

Crimson return with last year's
Vrooom EP in a self-described “dou-
ble trio format,” with Robert Fripp,
Adrian Belew, Tony Levin and Bill
Bruford joined by Trey Gunn on
Chapman stick and Pat Mastellotto
on percussion. Surprisingly, in spite

FEATURES MARGARET REDLER FROM MOONSHAKE

AND FORMER MOONSHAKE PROPUCER GUY RXSEN.

INCLUDES “4-4- ROBBERS.™
AMERICAN RECORDINGS® ARST TOO PURE RELEASE

IS NOW AVAILABLE DOMESTICALLY ON COMPACT DISCS.

amen!an,

fourteen

5.1.95

of such a lengthy layoff, Thrak picks







Jackept?

up right where the band left off with sheets of sonic raln
alongside pretty guitar passages followed by tantalizing
improvisation. The instrumental passages, “Coda, Marine
475" and the title track, flow with the distinctive Crimson
edge, traveling from pastoral quiet to reckless metallic swag-
ger; a great deal of Thrak would not have been out of place
on Lark's Tongue In Aspic (1973) or Starless And Bible Black
(1974). Self-deprecating humor creeps in with Belew bellow-
ing, “I'm a dinosaur” on “Dinosaur,” an opinion many young
rockers may have of today’s King Crimson. Yet this record
possesses enough noisy sound sculptures, along with a few
genuine songs (“People” and "Sex”), to both please the
band'’s long-time admirers and reward newcomers. fiM
CALIGIUR

POOH STICKS Optimistic Fool

Seed, 14 E. 60th St., New York, NY 10022 212.527.09500

The Pooh Sticks have about the weirdest lyrical and concep-

tual perspective of any band. In their world, life only happens

to pop stars and aspiring pop stars, true love is synonymous
CS ag| with having a hit record, and the

: beginning of a relationship is “the

start of another song cycle.” It's a

world-view derived from taking old
teen magazines at face value. So
¥ Hue Pooh'’s songs, though they get
their wit from self-reflexive irony,
3 do most of their work with the
tools of mid-'70s radio hits, both generally (massive hooks in
2:30 songs, like the flawless single “Cool In A Crisis”; “sweet-
ening” backup vocals, handclaps, wah-wah) and specifically

(song titles are appropriated from George Harrison and Van
Dyke Parks, guitar parts from virtually every song on Have A
Nice Day, Vois. I-15). That's a lot of conceptual baggage to be
carrying around. Fortunately, the songs themselves are little
bonbons, light as meringue and catchy as smallpox—if you're
not listening for the smart-ass lyrics, you'll just go around
humming the tunes and pretending your Close 'n’ Play from
1973 has been magically returned to you. Sunny outiooks for
“All Things Must Pass,” “Prayer For My Demo” and the
Herman's Hermits-like “Who Was It?” DOUGLAS WOLK

STEVE TURRE Rhythm Within
Antilles, c/o Verve, 825 Seventh Ave., New York, NY 10019
In some ways, the fact that much of Steve Turre’s music is
played on sea shells works out to be not much more than a
neat bit of trivia. The shells, although rich and unique in tone,
"] are essentially taking the place of
d standard brass instruments in the
arrangements of Turre's lyrical takes
on blues, Afro-Cuban and Latin jazz.
Theoretically at least, there's noth-
ing specific about the shells that
stands out to make the music
exceptional. exceptional, but there’s
still something in the low moan of the shells that takes it all
deeper. The use of shells in music, played with the same
vibrating lips technique as modern brass instruments, most
likely predates recorded history, and this connection to the
ancient elevates the already spiritual qualities of Turre's
music. The sounds follow the shells back to the shores they
came from, touching on Caribbean, African and Polynesian

influences. Even the urban cool of Herbie Hancock, who
appears on three tracks, and Pharoah Sanders, who appears
on two, basks in the pastoral warmth of the shells and muted
trombones. Conchs on the head: the title track, “Morning,”
“Body And Soul” and “Twilight Dreams.” SCOTT FRAMPTON

AMINIATURE Murk Time Cruiser

Restless, 1616 Vista Del Mar, Hollywood, CA 90028-6420 213.957.4357
Countless bands over the years have carved their rock from
the same stylistic elements found in aMiniature’s music—The
Clash, Gang Of Four and Wire among them—but few after

[AMINISTLRE

those pioneers have done it with
i anything more than a requisite
&8 | amount of innovation or ability. San
Diego’s aMiniature is one of the
rare exceptions, bringing a refresh-
ing, edgy vigor to the four-piece
twin-guitar paradigm. Murk Time
Cruiser, the band'’s second album,

works its way through a few line-up changes (a new guitarist
and a stand-in drummer), but without conceding one iota of
the exacting muscle flexed on the band’s first record: dual
guitar leads clashing in jagged sonic arcs, an unrelentingly
tight and forceful rhythm section, the arcane lyrics and dri-
ving, purposeful vocals of frontman John Lee. There’s an
almost robotic perfection to it all that only testifies to the
band’s carefully restrained agility, creating dense, yet potent,
tangles of noise and melody from the head-on collision of
each brittle sound. Recommended cruisers: “He, The Bad
Feeler,” “Bored Spy.” “The Prizefighters” and “Long Live
Soul Miner.” COUN HEIMS DO

“The Edsel Auctioneer cast heavy, dreamy melodies
with tiny barbs like no one else can...” -Melody Maker
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o " THUNDERHEAD -

‘ The debut album featuring
“Bower Of Bliss” and “Say It”

“A raging temper tantrum in a
8l plastic container, a thunder
cloud threatening to rupture,
ominous but not gloomy.
The cutting edge of pop as both
: sexual commentary and pure
adrenaline. Remarkable.”

Sl o Drum Media (Australia)

Produced by Paul Kosky, Greg
Wales, Paul McKercher

and Clouds.

USA Representation:

Industrial Management

In
DEEP SIX

The new album featuring “APPETITE”

STARRING 1 aLpagericat oroew: BOB (OLLINS as GUITARIST,
ROBERT GRIGG 45 DRUMMER, MARK MATTHEWS s BASSIST,
AND MICHAEL MURPHY 45 SINGER AND GUITARIST
PRODUCED BY WHARTON TIERS AN EASTWEST RECORDS AMERICA RELEASE

Management: Pat Meagher/MeQne Artist Management

E-mail: mark@dentists.demon.co.uk

On Elektra and Eastwest compact discs

and ams cassettes.
© 1995 Elektra Entertainment Group a division of Warner Communications inc. A Time Warner Company.
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HEARTWORMS Space Escapade

Darla, 625 Scott St. #303, San Francisco, CA 94117 415.441 4577
The first album by Heartworms—an indie-pop supergroup of
sorts including members of Velocity Girl and Beimondo—is
low-key, unpretentious and charm-
ing. It's also got four completely
great pop singles on it, though, to be
fair, only one of them (“Thanks For
The Headache”) was actually a
Heartworms single. The band also
tries its hand at fairly reverential
readings of Blondie’s “Sunday Girl,”
the Beach Boys’ “Girl Don’t Tell Me” and Radiohead’s
“Creep” (complete with a re-creation of that weird guitar
noise right before the chorus). There's also two versions of
“Blues For A Heartworm,” a breezy, graceful hybrid of home-
made guitar-pop and the blues. As Space Escapade progresses,
though, it moves toward experimentation with drones. “Two
Suns” is carried by a meditative, tremolo-laden three-chord
pendulum with quiet, twittering synths arcing overhead, and
“Really, Really, Really Sorry (Parts | & Il)” ends in a long and
lovely instrumental passage that suggests an acoustic
Spacemen 3. The album’s centerpiece is its | 7-minute title
track, a dreamy trance instrumental played on live instru-
ments, and built on a tiny, figure-eight-looping guitar mantra
that repeats through the entire piece. Jangle-trance may not
be the wave of the future, but it’s an entertaining and novel
idea. DOLIGLAS WOLK

HEARTWORME

HI-FIVES Welcome To My Mind
Lookout!, PO. Box | 1374, Berkeley, CA 94701 510.841.9042
The Hi-Fives grew, phoenix-like, out of the ashes of the Ne'er

Do Wells, who had a split album with Judy & The Loadies last
year. Welcome To My Mind is a friendly debut for this San

Francisco Bay Area quartet, which gleefully blasts through 15

garage-rock anthems in 30 short min-
utes. But rather than drench them-
selves in three-button suit nostalgia,
the Hi-Fives latch onto garage rock’s
key ingredient, an irresistible tune
whose modest arrangements leave
plenty of room for clean guitar lines,
energetic vocals, peppy, toe-tapping
rhythms and, of course, stories of cute girls and heartaches.
After introducing us to their world with the title cut, a chugging
finger-snapper of a tune, the Hi-Fives launch right into the
album'’s best cut, the punky “Transistor Sister,” whose snappy
melody and caffeinated pace (complete with a six-second guitar
solo!) epitomize the genre of garage rock’s appeal. Also
straighten the tie for the instrumental surf grooves of “Mr.
Moto,” the earnest “Love You Better” and their cover of Billy
Childish’s “Out Of Control.” LYDIA ANDERSON

EDSEL AUCTIONEER The Good Time Music Of...

Alias, 2815 W. Olive Ave, Burbank, CA 91505 818.566.1034
“Just keep it simple/Don’t let it change” chimes Aidan
Winterburn on “Simple,” summing up the charm of Edsel
Auctioneer’s sophomore effort. A steady beat, a sanguine
vocal melody, a lilting jangle-guitar: for Edsel Auctioneer, these
three elements are all that it takes to produce |2 delightful
songs. The Leeds, England, quartet, which includes two for-
mer members of the Pale Saints, has seen acclaim in the
English press since its formation in 1989. The Good Time Music
Of..., which follows the band’s debut album Simmer, draws on

a variety of influences. While many songs sound closely to akin
to recent efforts by Teenage Fanclub and Lemonheads, yield-
ing an abundance of shimmering pop melodies and catchy
= hook-work, Good Time Music isn't
100% pop. “I|th September '94" is
a guitar-heavy instrumental that
incorporates driving rhythms and,
}? Y after building into a tidal wave of
chords, gracefully fades away.
“Hangover” and “Haircut,” mean-

% while, ramble in the twangy-punk
style of bands like Bivouac (whose vocalist Paul Yeadon makes
a guest appearance on Good Time Music) or Zeke Fiddler. For
a good time: “Haircut,” “Summer Hit,” “Stuntman” and
“Shortchanged.” JENNY ELISCU

VIOLENT GREEN Eros

Up, P.O. Box 21328, Seattle, WA 981 11 206.441.8277

It’s not hard to get an indie rock pedigree if you are a musi-
cian and live in the Northwest; Violent Green is comprised of
three folks who've played with other notable groups (Some
Velvet Sidewalk, Treepeople, Halo Benders) but never found
quite the best musical outlet until
they came together. Guitar, bass and
drums re hardly enough to forge an
identity for a group these days, but
Violent Green’s distinction lies gui-
tarist/ vocalist Jennifer Olay, whose
androgynous, gravelly, brittle vocals
evoke extreme, intense emotion
similar to, but not an imitation of, those of Come’s Thalia

Zedek. The presence of these strong vocals is continuous but, [3

Creative, organized individual with a
thorough knowledge of the music industry needed

to spearhead the development of panels from

inception through day-of-event.

Responsibilities include: Selection of topics,
moderators and panelists, and on-site coordination.

Experience in the music industry is a must.
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among other things, jt's a bunch of instruments talking and singing,
ranting, chirping and wailing.

it has no lyrics. it is its own melodious CRASHING LANGUAGE
OF SOUND.

FEATURING “"NOTHING LIES STILL LONG,” "BLACKTOP”™ AND “"POUND CAKE"

produced by Pefl Mell




JAcCKPOT!

Eros never settles into a single song formula; instead, it grows
in a pop direction, then switches to a blistering rhythm and
later incorporates stranger, more ethereal elements. On
their debut record, the members of Violent Green have
made full use of their talents with some exciting results. The
talent of Eros: “Spoken,” “Jetty,” “Lost In Threes,” and
“Horses.” DAWN SUTTER

SPDFGH Grassroots (EP)
Dirt, Knickerbocker 5ta., RO. Box 1053, New York, NY 10002-9998 212.226.1632
Hailing from Syndey, Australia, SPDFGH (pronounced “spuh-
duh-fuh-guh-huh”) writes pop gems that are sure to ring in
your head for hours. These four women have been playing
together since they were in high
school and have developed a chem-
istry that lends an appealing degree
of continuity to their sound. The
release of the Grossroots EP follows
last year’s single on Dirt. The five
songs here reveal the band's agility
at crafting well-written, catchy tunes
that blend noisy guitars with delicate, soothing vocals, despite

,
R R R
.'.'-I

e Sroov:

a moniker that imposes formidable pronunciation problems.
The four women trade off singing on Grassroots, lending the
EP varied vocal textures, each conveying a different mood. In
addition, each song is written by a different member (or com-
bination of members), so that the band seidom lapses into
predictable song structures. The laid-back haze of “Too
Much” is followed by the noisy “Picture Me”; while the lilting
“Nowhere To Hide” evokes a somber, introspective mood,
sweet vocals and buoyant rhythms are at a premium on the
ultra-radio-friendly “Swingsong.” JENNY ELISCU

KIM FOWLEY AND BEN VAUGHN

Kings Of Saturday Night

Sector 2, 21 16 Guadalupe, Ste. 812, Austin, TX 78705 512.476.9988
Kim Fowley, never shy about propagating his own mystique,
has released over 40 albums, including a few less than won-
derful ones in recent months. But even as a has-been, he

remains one of rock’s more inter-
esting curiosities. Best known as the
svengali of the Runaways, Fowley
displayed some genuine talent writ-
ing/producing pop hits in the early
'60s, then dabbled in folk-rock,
garage and psych, wrote songs for
(among others) the Byrds,
Steppenwolf and Kiss, and has had his songs covered by
(among others) Sonic Youth and Nirvana. Fowley’s modus
operandi (and the reason his albums can be really hit or miss)
is to add his own melodies/lyrics/singing to pre-existing back-
ing tracks written by someone else (generally not sharing the
billing with the partner). Ben Vaughn's instrumental talents
(witnessed recently on his fine Instrumental Stylings CD) also
prove interesting here; he gives Fowley backdrops of garage,
surf, blues and a few Dylan-esque ballads, making Kings Of
Saturdoy Night the most musically solid of Fowley’s recent
efforts. The numerous anti-drug lyrical themes might give a
hint why his records aren't nearly as bizarre as they were in
the '60s and '70s, but this legend-in-his-own-mind is still
capable of some peculiar storylines and a few unexpected
twists, all the more unusual when they’re sung in the creaky
voice of a 50-year-old. DAVID NEWGARDEN

MR. T EXPERIENCE

...And The Women Who Love Them (EP)

Lookout!, address above

If the lovesick teenage angst that drenches the seven spright-
ly punk tunes on ...And The Women Wha Love Them is any
indication, then the band’s choice of album titles is one of the
Y best self-deprecating jabs we've
heard in awhile. Bursting out of the
gates with a pogoing lamentation
about being kicked around (“Tapin’
Up My Heart”), the Mr. T
Experience progresses through

T Mﬁ\‘!,,rxm I NCGT !

R cvery associated relationship

SHES scheme available in adolescence:
being dumped, disillusionment with love, finding someone
who seems as geeky as you, obsessive crushes and starry-
eyed mushiness (that’s everything, isn’t it?). Musically, the
group works well within its weathered pop-punk trio frame-
work, creating an agile, poppy sound with broad, space-filling
chords boosted by relatively few overdubs, recalling local
heroes Green Day more than any other band in the ever-
growing punk movement. With a full-length in the wings,
...And The Women Who Love Them throws up a red flag for
those who cling to their group of already-established pop-
punk stars. We pity the fool who doesn’t hear these hits: the
aforementioned “Tapin’ Up My Heart,” “My Stupid Life,”
“We All Hate The Same Things” and “I Believe In You.”
CHERYL BOTCHICK O

Going For Adds May 8th & 9th

~

©1995 Phisst Records

1630 NW 1st Ave. #14481, Gainsville, FL 32604
(904) 378-8436 + Fax: (904) 373-0991
E-Mail: phisst@grove.ufl.edu * http://grove.ufl.edu/~phisst
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RooTs ' BLUrs

Column by jomes Lien

RORY BLOCK When A Woman Gets The Blues

Rounder, | Camp St., Cambridge, MA 02140 617.353.0700
Rory Block was present at the beginning of the white
blues revival of the early '60s—folkies sitting around
Washington Square Park in New York trading songs and
fingerpicking techniques. So
now, 30 years on, she's
recorded an album entirely
of classic acoustic blues, and
it's full of the reverence
you'd expect. But it's also
brimming with warmth and,
most importantly, under-
standing. For When A Woman Gets The Blues, Block has
cherry-picked a repertoire of some of the greatest, most
enduring blues compositions by masters of the "20s and
'30s, like Charlie Patton (“Peavine Blues™), Son House
(“Preaching Blues™), Hattie Hart (| Let My Daddy Do
That™), Blind Willie McTell (“Tain't Long For Day™) and
Skip James (“Cypress Grove™). Apparently, only Sleepy
John Estes' creepy po' boy wail was the only great she
couldn't muster, but we'd love to hear her try. As for the
music, the versions of songs made famous by female
artists (Hart, Mattie Delaney, Louise Johnson) are stellar,
but the real illumination comes when Block transfers

genders and reverses the lyrics to songs written by men
about women. There's something about hearing a
woman sing songs of juking and carousing, rollin’ and
tumblin’, that offers a different view of the tough-luck
life. While one would almost expect a man to live such a
barrelhouse lifestyle, when a woman sings those same
songs of bad luck, hard times, and deals gone down, it
somehow becomes even more poignant and resonant:
the sadness seems sadder, and the toughness becomes
even tougher. She gives Kansas Joe McCoy's “Joliet
Bound" a Piedmont-style fingerpicking treatment; a few
lines of the jailhouse lyrics almost suggest a Bonnie and
Clyde type of scenario that brought her to her cell:
“Accusing me of murder and | never harmed a man,” “Me
and my buddy got a lifetime here." Changing the genders
of the song’s characters opens up a whole new deck of
cards. Block flips a raunchy gender change on the bawdy
lines of Charlie Patton’s "Peavine Blues” that will bring a
wicked grin to the face of even the most jaded of listen-
ers. She turns in a mesmerizing take on Kid Bailey’s
immortal “"Rowdy Blues"—in a nearly impossible feat,
Block's version reaches that point of resignation and
wistful melancholy of Bailey's mysterious recording. The
song is time-passing blues, strangely sedentary for a song
bearing the word “rowdy" in its title. Its lyrics are not a
narrative, but a chronic condition—a state of being, one
verse after another after another, portraying a world of
love, luck, homelessness, gambling, friends parting and
eerie death letters, hinging on the line “I'm gonna stay
right here until they tear this barrelhouse down.” The
protagonist isn't boisterous about her unrepentant, sinful
nature; in fact, she seems kind of helpless, like she fully
comprehends that she can't do anything to stop the
world she's in. Sometimes people don't have any choice
but to be the way they are, even if it isn't the way they
wish to be; it's the most devastating kind of self-knowl-
edge available, the heart of the blues, and Rory Block
puts herself right in the middle of it all.

Roots ‘N’ Blues is CM]'s weekly forum for rootsy ‘n’ bluesy music of
oll stripes. Send oll materiol for review to Roots ‘N’ Blues,
c/o CM), 11 Middle Neck Rd., Ste. 400, Greot Neck, NY 11021,

OVERSFEQS

Column by Martin Aston

PINKIE MACLURE Favourite

Placebo, PO. Box 847, London SW18 1AX U.K.
0181.870.9912

Having grown up in Northern Scotland on a diet of
Hebriodean chants and her father’s jazz 78s, Pinkie
Maclure made ground over in the left field of rock/jazz
experimentalism. Favourite is a decisive departure as
Maclure has shed her more prominent vocal aerobics and
tempo dislocations and brought her deep, octave-span-
ning voice into a more measured torch-song arena, clos-
er to her original Francophile idols Juliette Greco and
Jacques Brel. The seven-track, 34-minute result is some-
thing like a folk-Gallic version of Portishead—check “The
Rain Is Out” and "Heartsease" for starters—though the
mood is more swooning than aching, forged of unnaviga-
tional primitivism similar to Bjork's strange soundscapes.
Violin, accordion, shuffling drums and solemn keyboards
(the sound of red velvet?) are at the fore as Pinkie plucks
the heartstrings, from blue-note purity to ecstatic shrieks
and lowdown growls. It's another stunning vocal perfor-
mance, reminiscent of Tim or |eff Buckley more than
anyone else, and plunges the listener into a bewitching
confrontation—you're soothed as you're stunned. None
more so than on the closing “Rose Flavour Talc,” a sleep-
walking instrumental with human and gull-cries. She sews
her sources with a previously unearthed maturity; her
multifarious influences seem to have found a natural
meeting point. Has there ever been as many blues-roots
strands united at once? The Eastern-tinged “Hedonistic”
is also available as a single, with remixes from the
Transglobal Underground.

GLUS ALSO TOO) The Next Wave of The
* d New Wave of The New

Wave begins. POWDER has just finished the Elastica
tour and gone off with Menswear but is more exciting
than either. “20th Century Gods" mixes up Elastica’s
buzz-'n'-bounce pop with the corrosive, garage-gunk
edge of Hole—Pearl Lowe has the requisite pack-of-ciga-
rettes larynx to give Powder that extra yard of guts while
cozing the Louise Brooks-on-amphetamine vibe—on
stage, she looks like she’ll eat a supermodel rather than
be one. “Dizgo Girl” is even better, though the band
reckons it's too close to Elastica-poppy to be the A-side.
Trampolining bass, slashing guitar, snarly vocal, snorting
chorus—near to the ideal of pop perfection. They're call-
ing it ‘grunk.’...(Limited edition of 2000; Parkway, 172
Arlington Road, NW| 7HL U.K. 0171.284.1922)...] seem
to have missed some Rough Trade Single Club releases,
so...Sept. ‘94’s inspired pairing of folk modernist LIDA
HUSIK and technomagician BEAUMONT HANNANT
resulted in the drifting voice/guitar “Star,” which is
strangely reminiscent of Roy Harper's spell-bliss-bound
style, to which “Starburst 69" adds a loping, looped
dance backing. Dec. ‘94 was CATHERINE, of whom |
know sadly little other than Billy Corgan co-produced
“Songs About Girls” and “It's No Lie," both trashy with
fay guitars and candy chorus. Nope, not very Pumpkin-
like. Feb. '95 was the turn of BLONDE REDHEAD's
"“Flying Douglas"/"Harmony" are two little jewels of dis-
cordant, disjointed dream-punk (Rough Trade, 66
Golborne Road, London W10 U.K 0181.960.9888).

Mortin Aston, 6A Copenhogen St., Islington, London N1 0JD U.K
0171.278.3550
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FURTHER QUT

Column by David Newgarden

HANS REICHEL

Lower Lorum: A Guitar And Daxophone Operetta
Rastascan, PO. Box 3073, San Leandro, CA 94578-3073
Lower Lorum, the first American-released album by Hans
Reichel (who has numerous albums on the German FMP
imprint and other labels), will hopefully introduce this
unique and extremely talent-
ed German guitarist to a larg-
er audience. Playing his own
homemade instruments with
unconventional techniques,
Reichel releases a myriad of
sounds: fretboard tapping,
kora-like plucking, shimmer-

ing bell tones, bluesy lyricism, etc. Based on only a single
composition, he might be compared to guitarists as dis-
parate as Fred Frith, Ry Cooder and John Fahey. For
almost a decade now, Reichel has also been recording on
the daxophone, a home-built instrument of his own
invention. Even with liner notes describing the mechanics
of the daxophone, it's not easy to get the gist of the
thing—the instrument’s sounds are much more complex
than you'd expect from bowed vibrating sticks of wood
with a resonating soundbox. Upon first hearing this
eccentric instrument, one might initially imagine a cross
between a chihauhau and a kazoo singing Bavarian beer-
hall harmonies, but the daxophone can evoke a huge
menagerie of critters (the instrument’s name is inspired
by the yelps of the dachs (German for badger)), and can
even approximate a human voice (as did the plunger
trombone "adult voices” in Charlie Brown cartoons),
hence the title “operetta.” With intricate overdubbing
and speed manipulations, Reichel has composed a
humorous, beautiful and fascinating work, perhaps the
finest in his long string of excellent albums.

CHRISTOPH HEEMANN Aftersolistice

Barooni (Netherlands), ¢/o Com-Four, 7 Dunham PI,,
Brooklyn, NY 11211 718.599.2205

Aftersolstice is the second full-length work by composer
Christoph Heemann, formerly of the incomparable kraut
experimental band H.N.A.S. (Hirshe Nicht Auf Sofa, or
“No Moose On The Sofa”). Heemann's solo work is
more directed than that of his old group, without the
peculiar H.IN.A.S. wackiness that could abruptly shift the
music’s mood. Aftersoistice presents gradually swelling
electronics (with processed violin) in a minimal vein
(think Cluster or Eno, but with a more foreboding and
sinister edge). Heeman's compositional developments
aren’t necessarily melodic, harmonic or rhythmic but
might be described as a sudden and grotesque “swarm”
disturbing the eerie humming calm (for example in “IV*).

KLEG Zing

Barooni (Netherlands), address above

Zing, the second album (and more focused of the two)
by the Dutch electric guitar ensemble Kleg, was released
a couple of years back but attracted very little attention
despite the involvement of star producer Lee Ranaldo;
it's now being distributed domestically and deserves to
reach more ears. The group’s mass-guitar open-string
harmonics sound owes an obvious debt to composers
Rhys Chatham and Glenn Branca, but rather than taking
these composers' repetitive approach, highlighting the
vibrant overtones and timbres, the |2 instrumentals on
Zing (all named for women) are more active and dramat-
ic, but not so overly busy that the ringing of the guitars is
not a prominent and brilliant feature.

David Newgorden e-moil: newgorden@wfmu.org
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STNGLES

MAJESTY CRUSH/SPARE SNARE

“If JFA Were Still Together”’/”l Got You” (7”")

Ché, P.O. Box 653, London EI8 2NX U.K. 0181.530.8381
Detroit’s local legends Majesty Crush and Dundee,
Scotland’s up-and-coming Spare Snare share this odd but
nifty double-bill. The walloping

3 TR T 3

q}{ L R dreampop piece “If |FA Were

ey 1 s« | Still Together” takes as its

I ﬁlﬁ AU‘ & '& :u 3‘ lyri § . R

? yrical premise that Jodie

‘ - " i‘ Foster’s Army wasn’'t a
‘**‘ ‘.*l_gm'l M

Fotamns

17 JER Wize Southwestern punk band, but

Jrt [Toasrunt an actual force to protect a

P
I Gor You e

young actress, and sets it to
shimmering guitars and a behemoth rhythm section. On

the other side, Spare Snare (in its one-man-band
incarnation) takes on Split Enz’s “I Got You,” rewrites the
melody a little, brings out the lyrics’ latent menace (mostly
by articulating them) and gives the song a creepy, sticky
arrangement. DOUGLAS WOILK

ABERDEEN “Fireworks” (7”)

Sarah, PO. Box 691, Bristol BS99 IFG U.K. 0117.963.6929
“Fireworks” is the second single from Los Angeles trio
Aberdeen released by Sarah (the label’s other U.S. band is
pop confectioner East River Pipe). The song’s delicate pace
and soft shower of tremoloed guitars perfectly cloak singer
Beth’s winsome words of heartache. The flipside offers
two more morsels of gracefully sculpted pop: The billows
of guitars on “When It Doesn’t Matter” eventually build to
a quiet storm, while “Super Sunny Summer” takes a
somewhat sunnier disposition, its beautiful guitar picking
and churning electric strumming never getting in each
other’s way. LYDIA ANDERSON

VARIOUS ARTISTS

Sympathy For Count Pococurante, Vol. |

Dark Beloved Cloud, 5-16 47th Road #3L,

Long Island City, NY 11101

This collection honoring Dark Beloved Cloud’s 25th
release offers six solid pop songs. Napalm Parade’s top-
speed carefree pop starts the spring release off just right,
complemented by Flying Saucer’s bright “Do It.” Following
in the pop vein is the Mad Scene’s “Shake,” a delicate treat
with vocals from the Clean’s Hamish Kilgour, whereas
SITIONIN!K! contributes a more chaotic piece and Princess
Superstar dishes out a sassy distorted rap on “I'm White.”
And of course it wouldn't be a DBC release without a bit
(however small) from God Is My Co-Pilot. DAWN SUTTER

BARBEQUE BOB & THE SPARERIBS

Snack Time! (7")

Dada, P.O. Box 112, New Brunswick, N) 08903 908.846.7258

To stereo-spoiled ears, a tough-sounding throwback rock
n' roll single in straight-ahead mono can be the perfect
retreat. This two-song single in the spirit of '68 Comeback
delivers just that. “Lookin’ For A Girl” on the A-side
features a spare, bluesy riff and a seedy theme (“ went
looking for a girl, and | found myself a woman”), while the
flip is a downhearted, tear-in-beer ballad that plods through
its hard-learned lessons in love and loss. CHERYL BOTCHICK

ROCKETSHIP “Hey, Hey, Girl” (7)

Bus Stop, PO. Box 3161, lowa City, I1A 52244-3161 217.344.5804
Sacramento quartet Rocketship offers songs that are
bubbling over with charming pop melodies and bouncy
beats. In its unequivocal twee style, Rocketship emulates
bands like Small Factory with chirpy boy-girl harmonies
and infectiously upbeat tempos. With its jangle guitar and
unforgettable chorus, “Hey, Hey, Girl” is the most
hummable of the three songs here. While “Naomi And
Me" features similar pop constructions, the B-side’s
“People | Know” is less predictable, slowly ambling along
with weary female vocals at the helm. JENNY ELISCU

FUTURES

IMMIGRANT SUNS Montenegro

Pho-Net-ic, PO. Box 4413 14, Detroit, MI 48244-1314

If you ever visit Ellis Istand and the Statue Of Liberty in

New York, you might want to bring along a tape of the

Immigrant Suns in your Walkman for the ferry ride. This

M Detroit-based combo plays
WAl music that's a delightfully

suns: ingenious reminder of all the

§ disparate strains of people

who crammed together in

‘ftf‘l

one place to make this nation
the intriguing and often
outright weird melting pot it
is. Taking inspiration from all manner of ethnic and
“world” music, with a predilection for European peasant
forms, the Suns have stuck them all together and forged
a singular sound where swirling gypsy violins trade licks
with hillbilly banjos and Mediterranean rhythms dance
suggestively with sweet Irish airs. There have been
numerous such muiti-culti bands cropping up, such as
Little Jack Melody & His Young Turks, 3 Mustaphas 3,
the Klezmer All-Stars and the most famous patriarch of
the genre, Camper Van Beethoven. On Montenegro, the
Immigrant Suns proffer up a thick ethnic soup of feisty
brass, furious fiddles, and exotic drums, with even the
odd bazouki or Japanese zither thrown in from G-d
knows where. Imagine the music that might be part of
the multi-cultural fare at a pot-luck dinner in a Lower
East Side tenement building for immigrants at the turn
of the century-~while tahini sits next to borscht,
couscous and potato latkes on the table, the fiddlers and
strummers in the next room are cooking up some music
that's the product of an unclassifiable, happy clash of
cultures. Check out: “Wings Of Desire,” “The Ballad Of
Black Wilfred,” “Fistful Of Yen,” “Ja Ja” and the title
track. JAMES LIEN

WALRUS Legless

Walrus, 5038 Telegraph Ave., Oakland, CA 94609 510.601.7462
Rest assured, plenty of misguided metal demos have
crossed the wise, weathered Futures desk over the
years, so when a tape comes in that swipes up the key
influences of the genre and shapes them in a refreshingly
honest and practical fashion, our ears perk up in relief.
On an initial listen, Walrus’ instrumentation begs
comparisons to early Soundgarden; while Walrus is sped
up a bit compared to those syrupy, proto-grunge
records, the band hears its Sabbath and Led Zeppelin
records in the same way, not borrowing riffs in a literal
sense, but blatantly soaking up the tricks of the trade in
the learning process (see the tricky instrumental
“Blubberclutch” for proof of the band’s formidable
chops). Aside from the limber guitar lines, the cassette’s
real surprise is the strong vocals of bassist Andy Liotta,
which carry the melodic line on every track, and the
band wisely produces its songs to press Liotta's voice to
the very front. Hearty and clear without exception, he
never once falls prey to operatic metal clichés, instead
achieving a cross between glam vocalizations of the '70s
and the more trained lung power of Freddie Mercury.
CHERYL BOTCHICK

Futures welcomes ony demo, D.1.Y. or micro-indie cossette,
vinyl or CD releoses. Pleose send ol submissions to Futures,
CM/ New Music Report. || Middle Neck Road, Ste. 400,
Great Neck, NY 11021-2301
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FLASHBACK

Column coordinated by Jomes Lien

MICHAEL JACKSON Anthology

Motown, 5750 Wilshire Bivd., Los Angeles, CA 90036

For a whole generation of kids growing up in the late '70s,
those three-LP Motown anthologies of the label's greatest
artists were a staple—an awful lot of people learned about
Stevie Wonder, Smokey & The
Miracles and the Jacksons
through listening to the music
inside Motown'’s colorful fold-
out covers. Today, Motown
continues that legacy by rolling
out an impressive Motown
Masters series that documents
the vital music of the Berry Gordy empire. The King Of Pap
he may be, but at one time, young Michael Jackson was one

of soul music’s most inspiring performers—heck, he was
only 12 when "ABC” hit the charts. Hearing a 14-year-old
sing a deep piece of melancholy like Bill Withers' “Ain't No
Sunshine” is interesting enough, but on this Anthology it's
moments like the autobiographical “When | Come Of Age”
that are really eerie, especially for those of us who live to
watch every Current Affair clipping and made-for-TV mini-
series and accept every rumor and whisper that the tabloids
purport as pure, unmitigated fact. In “When | Come Of
Age,” Michael sings about being an astronaut and climbing
mountains—on the one hand it's just expected childish
aspirations fed into his mouth by a Motown songwriting
teamn, but on the other, it already hints at his later seeming-
departure from everyday reality that so many take such
delight in speculating about. In fact, the incredibly schmaltzy
“To Make My Father Proud” is downright creepy
considering all the sordid and unfortunate details of Jackson
family life that the tabloids and mini-series revel in, if only
because outside songwriters wrote the thing and somebody
somewhere decided Michael should sing it. Of course, the
Jackson 5 material on disc one is so classic that it practically
amounts to a lifetime permit for Motown to mint its own
money—we can't wait for the four—CD JC5 box due this
summer. Still, some things turn out today to be not quite
the way we remember them—"Rockin’ Robin” sounded
great when we were seven but just doesn't cut it today.
Speaking of things that don’t seem to be the way they used
to be, check out Michael’s delicately airbrushed nose
adorning the cover photo, and compare it to the other
noses in the many photos in the liner booklet. JAMES LEN

CHARLES RIVER VALLEY BOYS Beatle Country
Rounder, | Camp St., Cambridge, MA 02140 617.354.0700

In 1966, when Beatle Country was originally released, the
idea of a Bostonian bluegrass band (think about the name)
doing an album of Beatles covers sounded like a horrid
novelty, and the record disappeared quickly. Over time,
though, people realized just how good it was, and it's
become a collector’s item. With a few exceptions (“we all
live in a yaller submarine”), the Boys play it absolutely
straight—if they didn't, it would be a novelty. Fortunately,
they’re good enough musicians and singers that it works
(check out the instrumental hoedown they make out of
“She’s A Woman,” or the way they tweak the harmonies of
“Baby’s In Black” to suit their devices). And Lennon and
McCartney, it turns out, are perfectly terrific bluegrass
songwriters. Some of the Boys’ selections are obvious
choices (“I've Just Seen A Face,” “What Goes On”), but
others are very surprising. “And Your Bird Can Sing” gets
slowed down, duded up and plucked out, and all of a
sudden it sounds like it was a bluegrass song to begin with.
And that yodel in the bridge of “| Saw Her Standing There”
should have tipped everyone off, but it took the Boys to
bring out its roots in the other American records the young
Beatles were listening to. DOUGIAS WOLK
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To be considered for a Music Marathon showcase, complete, sign and date this application and submit it with an audio cassette
or CD (three songs minimum) and promotional material to:

CMJ MUSIC MARATHON, |1 Middle Neck Road, Suite 400, Great Neck, NY 11021-2301

The absolute deadline for submission is June 15, 1995, for domestic artists, and June |, 1995, for international artists.
ARTISTS FAILING TO SUBMIT A FULLY COMPLETED SHOWCASE APPLICATION WILL NOT BE CONSIDERED FOR SHOWCASES.
(To avoid delay in considering your submission, all information must be clear and legible. Please print.)
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MAUNING AGATESS: ..covoreerecieereic sttt ceseascesets s st a s st s s s s b e s s s s ses st Rs b ettt eneeeeeeeas s s e eses s s s ese s s emeeeem e seemnen e seeeeneens
LY ettt st saa s s ere e e Ren e bR e a e e e ettt eeeaen STALE: corviiinicriritin e et nsa s rsnes st b m ettt e neeas
Zip Code: ...ttt Postal Code: ...t nereeeereseresnanseserenss Country: ....oeviecciecenareneeesenn
Telephone: (Day) ( T T T e o et (EVENING) () coveceerereenerneetreeee et s ssnssnenssessesneeaenens
Artist/Band Member Names: Instrument:
T e e e e T T T T et L
7 D e o0t e e D e oo o e e
O E T T e B B e R X T T TP s I T R o e e e e e
L P e A O el e o e e L G e e e S e s LU
o e T T e e e e e T P R S S e e
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Additional Contacts, if any (management or label only):
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PLEASE NOTE MUSIC MARATHON SHOWCASE POLICIES.
I Send one tape only (3 songs minimum). Artist name, contact and telephone should be included on both the cassette itself and J-card.
Keep promotional material to a minimum.
A separate application (photocopies are acceptable) must be filled out for each artist.

Only one showcase per artist will be recognized as such (multiple bookings do not equal multiple listings).
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Outside bookings without the prior consent of CMJ will not be considered CM] events; will not be included in event
advertising, showcase listings and promotional literature; will not entitle artists to registration badges.

6 Artists are solely responsible for all advance work done with participating venues.

7 Artists/band members ONLY receive complimentary registration badges. Managers, crew, etc. do not.
8 Artist materials postmarked after the deadline date will NOT be considered for showcases.
9

In the event an artist receives a showcase slot, notice will be given by telephone after August 4, 1995.

For more information call: 516.466.6000



RooTs ‘o BLUrs

Column by james Lien

RORY BLOCK When A Woman Gets The Blues

Rounder, | Camp St., Cambridge, MA 02140 617.353.0700
Rory Block was present at the beginning of the white
blues revival of the early '60s—folkies sitting around
Washington Square Park in New York trading songs and
fingerpicking techniques. So
now, 30 years on, she’s
recorded an album entirely
of classic acoustic blues, and
it's full of the reverence
you’d expect. But it’s also
brimming with warmth and,

most importantly, under-
standing. For When A Woman Gets The Blues, Block has
cherry-picked a repertoire of some of the greatest, most
enduring blues compositions by masters of the '20s and
'30s, like Charlie Patton (“Peavine Blues”), Son House
(“Preaching Biues”), Hattie Hart (“| Let My Daddy Do
That"), Blind Willie McTell (“Tain't Long For Day") and
Skip James (“Cypress Grove"). Apparently, only Sleepy
John Estes’ creepy po’ boy wail was the only great she
couldn’t muster, but we'd love to hear her try. As for the
music, the versions of songs made famous by female
artists (Hart, Mattie Delaney, Louise Johnson) are stellar,
but the real illumination comes when Block transfers
genders and reverses the lyrics to songs written by men
about women. There’s something about hearing a
woman sing songs of juking and carousing, rollin’ and
tumblin’, that offers a different view of the tough-luck
life. While one would almost expect a man to live such a
barrelhouse lifestyle, when a woman sings those same
songs of bad luck, hard times, and deals gone down, it
somehow becomes even more poignant and resonant:
the sadness seems sadder, and the toughness becomes
even tougher. She gives Kansas Joe McCoy's “Joliet
Bound" a Piedmont-style fingerpicking treatment; a few
lines of the jailhouse lyrics almost suggest a Bonnie and
Clyde type of scenario that brought her to her cell:
“Accusing me of murder and | never harmed a man,” “Me
and my buddy got a lifetime here.” Changing the genders
of the song’s characters opens up a whole new deck of
cards. Block flips a raunchy gender change on the bawdy
lines of Charlie Patton’s “Peavine Blues” that will bring a
wicked grin to the face of even the most jaded of listen-
ers. She turns in a mesmerizing take on Kid Bailey's
immortal “Rowdy Blues"—in a nearly impossible feat,
Block’s version reaches that point of resignation and
wistful melancholy of Bailey's mysterious recording. The
song is time-passing blues, strangely sedentary for a song
bearing the word “rowdy"” in its title. Its lyrics are not a
narrative, but a chronic condition—a state of being, one
verse after another after another, portraying a world of
love, luck, homelessness, gambling, friends parting and
eerie death letters, hinging on the line “I'm gonna stay
right here until they tear this barrelhouse down."” The
protagonist isn't boisterous about her unrepentant, sinful
nature; in fact, she seems kind of helpless, like she fully
comprehends that she can’t do anything to stop the
world she's in. Sometimes people don't have any choice
but to be the way they are, even if it isn't the way they
wish to be; it's the most devastating kind of self-knowl-
edge available, the heart of the blues, and Rory Block
puts herself right in the middle of it all.

Roots "N’ Blues is CM|'s weekly forum far raatsy 'n’ bluesy music af
all stripes. Send all material far review ta Roots ‘N’ Blues,
c/a CM. 11 Middle Neck Rd., Ste. 400, Great Neck, NY 11021.

-

OVERSEQS

Column by Martin Aston

PINKIE MACLURE Favourite

Placebo, P.O. Box 847, London SWI8 IAX U.K.
0181.870.9912

Having grown up in Northern Scotland on a diet of
Hebriodean chants and her father's jazz 78s, Pinkie
Maclure made ground over in the left field of rockfjazz
experimentalism. Favourite is a decisive departure as
Maclure has shed her more prominent vocal aerobics and
tempo dislocations and brought her deep, octave-span-
ning voice into a more measured torch-song arena, clos-
er to her original Francophile idols Juliette Greco and
Jacques Brel. The seven-track, 34-minute result is some-
thing like a folk-Gallic version of Portishead—check “The
Rain Is Out” and "Heartsease” for starters—though the
mood is more swooning than aching, forged of unnaviga-
tional primitivism similar to Bjork’s strange soundscapes.
Violin, accordion, shuffling drums and solemn keyboards
(the sound of red velvet?) are at the fore as Pinkie plucks
the heartstrings, from blue-note purity to ecstatic shrieks
and lowdown growis. It's another stunning vocal perfor-
mance, reminiscent of Tim or Jeff Buckiey more than
anyone else, and plunges the listener into a bewitching
confrontation—you're soothed as you're stunned. None
more so than on the closing “Rose Flavour Talc,” a sleep-
walking instrumental with human and gull-cries. She sews
her sources with a previously unearthed maturity; her
multifarious influences seem to have found a natural
meeting point. Has there ever been as many blues-roots
strands united at once? The Eastern-tinged “Hedonistic”
is also available as a single, with remixes from the
Transglobal Underground.

The Next Wave of The
New Wave of The New
Wave begins. POWDER has just finished the Elastica
tour and gone off with Menswear but is more exciting
than either. “20th Century Gods™ mixes up Elastica’s
buzz-'n’-bounce pop with the corrosive, garage-gunk
edge of Hole—Pear] Lowe has the requisite pack-of-ciga-
rettes larynx to give Powder that extra yard of guts while
cozing the Louise Brooks-on-amphetamine vibe—on
stage, she looks like she’ll eat a supermodel rather than
be one. “Dizgo Girl" is even better, though the band
reckons it's too close to Elastica-poppy to be the A-side.

(PLus, aLso, T00)

Trampolining bass, slashing guitar, snarly vocal, snorting
chorus—near to the ideal of pop perfection. They're call-
ing it 'grunk.’...(Limited edition of 2000; Parkway, 172
Arlington Road, NW| 7HL U.K. 0171.284.1922)...] seem
to have missed some Rough Trade Single Club releases,
so...Sept. '94's inspired pairing of folk modernist LIDA
HUSIK and technomagician BEAUMONT HANNANT
resulted in the drifting voice/guitar “Star,” which is
strangely reminiscent of Roy Harper’s spell-bliss-bound
style, to which “Starburst 69" adds a loping, looped
dance backing. Dec. '94 was CATHERINE, of whom |
know sadly little other than Billy Corgan co-produced
“Songs About Girls" and “It's No Lie,” both trashy with
fay guitars and candy chorus. Nope, not very Pumpkin-
like. Feb. '95 was the turn of BLONDE REDHEAD's
“Flying Douglas"/"Harmony" are two little jewels of dis-
cordant, disjointed dream-punk (Rough Trade, 66
Golborne Road, London W10 U.K 0181.960.9888).

Martin Astan, 6A Copenhagen St., Islingtan, Londan NI 0JD U.K
0171.278.3550
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FURTHER QUT

Column by David Newgarden

HANS REICHEL
Lower Lorum: A Guitar And Daxophone Operetta
Rastascan, PO. Box 3073, San Leandro, CA 94578-3073
Lower Lorum, the first American-released album by Hans
Reichel (who has numerous albums on the German FMP
imprint and other labels), will hopefully introduce this
unique and extremely talent-
ed German guitarist to a larg-
er audience. Playing his own
homemade instruments with
unconventional techniques,
Reichel releases a myriad of
sounds: fretboard tapping,
: kora-like plucking, shimmer-
ing bell tones, bluesy lyricism, etc. Based on only a single
composition, he might be compared to guitarists as dis-
parate as Fred Frith, Ry Cooder and John Fahey. For
almost a decade now, Reichel has also been recording on
the daxophone, a home-built instrument of his own
invention. Even with liner notes describing the mechanics
of the daxophone, it's not easy to get the gist of the

thing—the instrument’s sounds are much more complex
than you'd expect from bowed vibrating sticks of wood
with a resonating soundbox. Upon first hearing this
eccentric instrument, one might initially imagine a cross
between a chihauhau and a kazoo singing Bavarian beer-
hall harmonies, but the daxophone can evoke a huge
menagerie of critters (the instrument's name is inspired
by the yelps of the dachs (German for badger)), and can
even approximate a human voice (as did the plunger
trombone “aduit voices” in Charlie Brown cartoons),
hence the title “operetta.” With intricate overdubbing
and speed manipulations, Reichel has composed a
humorous, beautiful and fascinating work, perhaps the
finest in his long string of excellent albums.

CHRISTOPH HEEMANN Aftersolistice

Barooni (Netherfands), ¢/o Com-Four, 7 Dunham Pl.,
Brookdyn, NY 11211 718.599.2205

Aftersolstice is the second full-length work by composer
Christoph Heemann, formerly of the incomparable kraut
experimental band H.N.AS. (Hirshe Nicht Auf Sofa, or
“No Moose On The Sofa”). Heemann's solo work is
more directed than that of his old group, without the
peculiar H.N.A.S. wackiness that could abruptly shift the
music's mood. Aftersolstice presents gradually swelling
electronics (with processed violin) in a minimal vein
(think Cluster or Eno, but with a more foreboding and
sinister edge). Heeman's compositional developments
aren't necessarily melodic, harmonic or rhythmic but
might be described as a sudden and grotesque “swarm”
disturbing the eerie humming calm (for example in “IV").

KLEG Zing

Barooni (Netheriands), address above

Zing, the second album (and more focused of the two)
by the Dutch electric guitar ensemble Kleg, was released
a couple of years back but attracted very little attention
despite the involvement of star producer Lee Ranaldo;
it's now being distributed domestically and deserves to
reach more ears. The group’s mass-guitar open-string
harmonics sound owes an obvious debt to composers
Rhys Chatham and Glenn Branca, but rather than taking
these composers' repetitive approach, highlighting the
vibrant overtones and timbres, the 12 instrumentals on
Zing (all named for women) are more active and dramat-
ic, but not so overly busy that the ringing of the guitars is
not a prominent and brilliant feature.

David Newgarden e-mail: newgarden@wfmu.arg
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19 16 15 5 VARIOUS ARTISTS
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2122 11 Il MASSIVE ATTACK
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23 — 3 D*NOTE

24 17 10 9 m

s ] TRICKY

TITLE LABEL
Everything Is Wrong - . Elektro-EEG
Music For The Jilted Generation XL-Mute
Lowdown Motivator Astralwerks-Caroline
Orbys Terrarvm Islond
__Trip Hop Test Part One Moonshine
Two AD. Waveform
Trance Atlantic Trance Atlantic/Worldsend-Volume (UK)
Nihil Waoax Trax!-TVT
| Care Because You Do - Sire-EEG
Global Virus Planet Earth
_Logic Trance Voi. 2 Logic
Ambient Systems Instinct
Amber _ Warp/Wax Trax!-TVT
1,000 Fires Radioactive
King Of The Jungle _ Instinct
Fax Compilation Il Fax-Instinct )
Harthouse: Axis Of Vision WHTE LBLS/EYE Q/Onion-Americon
Vs. The Auteurs Astralwerks-Caroline
Counterforce: A Collection Of Deep Beats ffrr-London
American Dream City Of Angels-Moonshine
Protection Circa-Yirgin
“Technova” (127) _ Elektro-EEG
Criminal Justice ™vr i
System 7.3: Fire + Water Astralwerks-Caroline
Maxinquaye . Island

ON THE CHART  New York's diminutive techno bricoleur Moby tops the chart ths week with his new Elektra ful-length Everything Is Wrong. Richard James has the highest new entry (#9) this week with  Care Becouse You Do, the
Color indicates a significant  sacond 1S, album from his moniker the Aphex Twin. Instinct enters the lucrative world of jungle with its first jungle compilation, King Of The Jungle, which enters the chart at #15, The label's second
inreai i 3. _cllboration with Pete NamlocK's Fax Iabl nters ust below the jungle compllatio at #16. British acid-jaz salwarts ©*Note has it new anti-crminal justice bilalbum enteing at #13, while ex-Warp label

artist Tricky, now on Island in the U.S., enters at #25. (RPM REPORTS PRINTED AFTER TOP 35 REPORTS)

INNER CITY “Ahnongay” (12”)

6 x 6, c/o Network, Stratford House, Stratford Place, Camp Hill,

Birmingham B12 OHT U.K. 0121.766.7311

The new Inner City single is the first perfect dance record of the year, and
is the best single by Kevin Saunderson since Inner City's “Pennies From
Heaven.” The “Original Reese Mix" on the A-side is a beautifully sculpted
moment, with a mysterious looped voice intoning the song’s title while
soft handclap sprays and an unimaginably wistful minor-key synth sweep
across the surface. The aura of mystery and suspense here is equal to that
of “Big Life” and “Good Fun,” but with a more subdued grandeur. That
mix alone justifies the release of the record, so the inclusion of mixes from
Carl Craig and Dave Clarke truly makes this single mandatory. Craig
applies his characteristic percussive intensity to the track, turning the
rhythm on its head and re-building it from the ground up. On the flipside,
everyone's favorite hardhouse technician Dave Clarke effectively creates
the follow-up to his outstanding “Red” series, with backwards, unwound
synth edits scraping across the cavernous kick drum and bass line. On this
outing, Clarke adds a belting breakbeat which threatens to topple the mix,
until it adds a perfect balance to this stunning rendition. This music's so
good, its sure to be licensed domestically, Essential.

PLAID Plaid (EP)

Clear, PO. Box 4793 London SFS 71X U.K. 0171.708.1330

Along with Detroit’s Direct Beat and Interdimensional Transmissions labels,
the Clear collective in the U.K. stands at the forefront of the electro-
techno interface, the junction where the most exciting electronic dance
music is currently being made. It was only a matter of time before the
electronic instruments favored by mid-'80s electro producers, the
Drumulator, Linn Drum, Leone 808 and SP12, would resurface in the
mercurial world of techno. Records such as the Plaid EP represent techno's
fascination with the lo-tech of hi-tech, its grimier, more organic dimensions.

SOUND PATROL Sweetened-No Lemon

Organico, 858 W. Armitage Ave., Ste. 197, Chicago, IL 60614 312.227.7474
Certainly one of the most idiosyncratic DJs in the U.S. at the moment is
the revered Derrick Carter, whose totally original spinning style ensures
him a steady employment at many large parties in the Midwest and

beyond. Carter does his most interesting work under the Sound Patrol
moniker, negotiating that line between electronic experimentation and the
dancefloor mover, something only a few producers in the world seem
capable of right now. His first full-length outing is marked by arcane,
almost prog-rock-length-titles like “Tripping Among The Stars (A
Necessary Journey),” though, unlike so many among the U.S. rave
population, Carter is no '90s deadhead. Over four sides of vinyl, Carter
takes the listener on a journey that is as varied as it is rhythmically
compelling. Highly recommended.

Last year, British expat DB formed
an experimental dance division of
the established New York hip-hop label, Profile (original home to Run-
D.M.C.), called sm:)e Communications. The label has proved a formidable
underground dance label, licensing a great deal of excellent material that
the majors won't touch, one example of which is the full-length Music For
The Next Millenium by OMNI TRIO. Licensed from the mysterious
Moving Shadow label in the U.K. (which has never printed an address or
phone number on any of its releases), this is a drum-and-bass workout of
the most extreme nature, an overpoweringly imaginative work that ranks
as one of breakbeat's finest moments (sm:)e, 740 Broadway, New York,
NY 10003 212.529.2600)...DB has also contributed his mixing skills to
sm:)e’s superb German acid compilation, Acid Resistant, which features
music from active Cologne underground, which counts among its
members Mike Ink, Gizz TV and Walker, Madonna 303, Air Liquide, and
Jammin' Unit, all of whom you've read about in this space on a number of
occasions. Since the cost of these singles on 12” originally would have run
well over $200, this has arrived not a moment too soon. The Cologne
scene represents the most progressive part of the German dance world,
and this compilation is a fine introduction to the city’s numerous
producers (sm:)e, address above).

QSM:)E TILL IT HURTS

Tim Haslett, 33 Lawrence St. #2, Cambridge, MA 02139
Voice Mail: 617.764.6741 Fax: 617.247.2260
Direct: 617.247.2428 (Thursday-Friday 12 noon-6 p.m. EST)
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APHEX TWIN
I Care Because You Do
Sire, c/o EEG, 75 Rockefeller Plaza,
New York, NY 10019
Richard James' alias, Aphex Twin,
has long since passed into the
global circuits of contemporary
electronic dance music. His status
as the British boy-wonder with the
electronic boxes is an image he
actively shuns. Thus, it will be
interesting to see how this album
contributes to his visibility. With
“Ventolin," the first single from his
second full-length outing released
by Sire in the U.S. (by way of his
U.K. Rephlex label), James
explores the often tortured
passage of the asthmatic through a
world of allergens. The motif
through which he explores that
world is the drug Ventolin,
manufactured by  British
pharmaceutical giant, Glaxo.
Whether James is asthmatic is
probably irrelevant, though he
seems to bring a certain reasoned
melancholy to this astonishing set
of tracks, which vary from
needling, acidic nail-biters to
dense, grim, claustrophobic pieces,
which evoke feelings of panic and
helplessness. Of course, James is
not without a sense of humor, as
the cover art for “Ventolin”
indicates, with its architectural
depiction of the familiar, tubular
Ventolin dispenser. The fact that
Richard James re-builds the analog
machines that are the tools of his
trade is now a well established
fact. With | Care Because You Do
that re-invention is made manifest
in his utilization of some of the
most haunting and bizarre
electronic sounds imaginable. That
an entirely instrumental, electronic
album of such depth and
complexity would appear on a
major label in the U.S. would have
been unthinkable even five years
ago. The release of | Care Because
You Do, then, is emblematic of the
extent to which techno has made
vast incursions into the realm of
commercial possibility in this

country.

Column by Tim Haslett
Section coordinated by Colin Helms



jazz/tunk unit

Jazz/Funk Unit
Beauty Is Only Knee Deep
Funk Boy, 140 Frost St.,
Brooklyn, NY 11211 718.349.7751
From Brooklyn, the borough
with an attitude, comes the
Jazz/Funk Unit, five spunky kids
putting a fresh face on acid jazz.
One uses the term acid jazz
advisedly here, because, unlike
most A| units, these guys play
covers tunes instead of originals,
and jazz is the predominant
idiom, the body of the music, not
just the coating. The operative
word is play: They play real
instruments, rather well, and the
processed beats and samples are
as incidental as they are few, so
far as these ears can discern.
Ballsy, brainy (Berklee graduates)
and businesslike, guitarist Julian
(son of Larry) Coryell, electric/
acoustic bassist Ivan Bodley, key-
boardist Peter Adams, alto saxist
Deji Coker and drummer Adrian
Harpham have cut a sharp,
essentially live-in-the-studio disc,
Beauty Is Only Knee Deep, on
their own label, Funk Boy
Records. Impassioned and equally
intelligent, these musicians
(joined by guests Raphael Cruz
on percussion and, on one num-
ber, Living Colour vocalist Corey
Glover) manage to inject their
own personality into a bop
repertoire without sounding
studied or generationally jaun-
diced. That they honor the
acoustic modern-jazz tradition
with some electronics and dance-
able swing without demeaning
their sources, and without taking
themselves too seriously (or so it
sounds), bodes well for their
continued success. The Jazz/Funk
Unit’s affinity with the Miles
Davis corpus of the late "40s
through ‘60s (Charlie Parker's
“Anthropology” and Davis'
“Nardis" and "Blue In Green"),
and especially with the
Davis/Wayne Shorter neobop
canon of the late ‘60s ("Nefertiti”
and “Fee Fi Fo Fum"), suits their
purposes admirably, inasmuch as
of this material is as elastic as it is
challenging to interpret: The
asymmetrical nature of the late

Column by Gene Kalbacher
Section coordinated by David Newgarden

JAZZ

W LW PK WKS ARTIST TITLE LABEL
| 9 ] _JOE HENDERSON - Double Rainbow - _Yerve
2 6 2 3 STEVE TURRE Rhythm Within Antilles o
3 1 13 CHRISTIAN MCBRIDE Gettin' To It . Verve
4 3 3 5 _JAMES CARTER The Real Quietstorm_ Atlantic
s 0§ CARMEN MCRAE ForladyDay B RCA
6 2 2 7. _CYRUS CHESTNUT The Dark Before The Dawn Atlantic N
74 4 T DAVID S. WARE QUARTET Cryptology o Homestead
8 7 6 6 __ DON BYRON _Music For Six Musicians B _ Elektra
9 5 5 3 STEVE COLEMAN & THE 5 ELEMENTS Def Trance Beat _Novus-RCA
10 14 10 3 ANTONIO HART it's Alt Good - Nowus-RCA _
o123 9 _ HENRY THREADGILL Carry The Day - - Columbia
2 16 6 NICHOLAS PAYTON __From This Moment... Verve
13 8 2 13 _ MEDESKI MARTIN AND WOOD Friday Afternoon In The Universe Gramavision-Rykodisc
4 13 4 12 ERIC REED The Swing And | Mojaxz
s 17 IS BILL FRISELL Music For The Films Of Buster Keaton Nonesuch
16 25 16 ERNIE WATTS Unity o e i
17 8 DIZZY GILLESPIE Dizzy Gillespie: The Complete RCA/Victor. Bluebird-RCA
18 24 9 SONNY ROLLINS Sonny Rollins & Co. 1964 - Bluebird-RCA
9 _.9 JAZZ NETWORKS _Beauty and the Beast Novus-RCA
20 21 - DUKE ELLINGTON __The 1952 Seattie Concert - ) _Bluebird-RCA
2 R 2 11 GARY BARTZ The Red And Orange Poems Atlantic
2 R 21 3 J.J. JOHNSON Tangence _Verve - N
23 — 23 ] JOHNNY GRIFFIN B ( Y L Yerve
24 R 3 12 JAMES DAPOGNY'S CHICAGO JAZZ BAND Hot Club Stomp: Small Band Swing Discovery
25 — 25 I MARC CARY Carry On R Enja (Germony)

ON THE CHART After a record |i consecutive weeks at the top of the jazz chart, Yerve's Chrristian McBride has finally been dethroned, maving |-3. The previous (M) jazz chart record was held by Columbia’s Harry Connick Jr's

Color indicates a significant
increase in airplay.

Biue Light, Red Light album back in December *9]-February ‘92, which topped the chart for 9 weeks over an Il week period (including Christmas vacation). Surprisingly, the new chart king isn't Atlantic's Cyrus
Chestnut (2-6) who had been runner-up for three weeks, but McBride’s own Yerve labelmate, the venerable tenor saxophonist Joe Henderson (9-1), with Double Rainbow, a tribute to the late Brazilian song-

witing great, Antonio Carlos Jobim. It was also a big week for Antilles” trombonist Steve Turre (6-2) and RCK's Carmen McRae (10-5). The top chart debuts this week were Yerve tenor giant Johnrry Griffin
(#13) and Enja pianist Marc Cary (#25). (JAZZ REPORTS PRINTED AFTER TOP 35 REPORTS)

*60s Davis/Shorter compositions allows the band to both establish an
ensemble sound and, within that, to shine as soloists. Choice airplay options
include the Latin-laced “Anthropology” (featuring Bodley's affecting buzz-
like basswork plus snappy cowbell-and-conga percussion) and “Nature
Boy” (featuring Adams’ sepia organ swirls, deft trap percussion and
Glover's full-throated, soulfully phrased vocals). The CD's two concluding
tracks—the New York-based drummer Kenwood Dennard'’s funky “Just
Blues” and Davis' “Blue In Green"—are snappy, backbeat driven numbers
that will work effectively over the airways in conjunction with a cut from
Friday Afternoon In The Universe by Medeski, Martin and Wood
(Gramavision/Rykodisc), which has found favor on a number of CM] chart-

ing stations. Hats off to the Jazz/Funk Unit.
@ .INCOGNITO's ?oskion as a progenitor of th@j acid-
jazz movement is cemented by the release in the
U.S. of the band's first recording, Jazz Funk (EMI/Chrysalis, 1290 Ave, of the
Americas, New York, NY 10104 212.492.1700), first issued in 1980 in
England. Guided, then as now, by Jean Paul Maunick, known as “Bluey,”
Incognito is a groove-happy troupe that makes danceable music that is
dense without sounding cluttered. Stations that lapped up Incognito’s well-
received U.S. efforts Tribes, Vibes & Scribes and Positivity are almost certain
to get with Jazz Funk...Fellow string-bender BARRY FINNERTY has gone
straight, at least for the time being, with, well, Straight Ahead (Arabesque,
10 W. 37th St., New York, NY 10018), a mostly palatable quintet effort
with David Kikoski (piano), Mike Richmond (bass), Victor Lewis (drums)
and Chuggy Carter (percussion). The leader, best known for his member-
ship in trumpeter Davis’ first postretirement band of the early ‘80s, boasts a
deep, broad tone informed by the blues (much like that of John Scofield, his
successor in Davis' fusion band). For the most part, Finnerty's book on
Straight Ahead is as right-on as his assembled sidemen. That he cut this disc
direct to two-track digital (no layering) gives additional heft and legitimacy
to the program. The CD-opening “Count Up" derives, with chordal inver-
sions in the straight-jazz tradition, from John Coltrane’s “Countdown,”
which derives from Davis’ “Tune Up." Even more to this taste are his take
on tenorist Joe Henderson's “Inner Urge” (from the ‘60s Blue Note LP of
the same name) and Finnerty's blues-inflected, skewed-time tribute to
drum titan Elvin Jones, “Elvinesque.” The leader loses a point for his inclu-
sion of “I Can't Make You Love Me,” which worked well for Bonnie Raitt
but sounds out of place here. But that's a minor cavil about an otherwise
attractive CD with abundant energy and diversity. Straight-ahead formats,
and even some contemporary stations, can add this disc with certainty.

CLARK TERRY, who holds the distinction
of having worked with both the Count
Basie and Duke Ellington orchestras (besides having made scores of

( TRUMPET TIME )

albums in his own right), is 75 years old, But you'd never know it from
the profusion of and passion in his recordings. The latest, The Second
Set, for the audiophile Chesky label (PO. Box 1268, Radio City Station,
New York, NY 10101 212.586.7799), contains more of the spirited
sounds he recorded live at the Village Gate Nov. 19-20, 1990, Terry's
distinctive trumpet and flugel stylings ring true and tantalizing on this
eight-tune (the last being an interview), 72-minute coliection of his
own works. For airplay purposes, consider “Serenade To A Bus Seat”
and “Opus Ocean.” Terry’s frontline companion is the tried-and-trusty
tenorist Jimmy Heath, and bringing up the rear—and keeping the horn
soloists on their toes—is the solid rhythm troika of pianist Don
Friedman, bassist Marcus Mclaurine and drummer Kenny
Washington...The piquant, semisweet cornet tone of RUBY BRAFF—
a distinctive sound in mainstream jazz for going on a half-century—
brims with vitality and touches of humor (one of Terry's trademarks,
too) on Controlled Nonchalance At The Regattabar (Vol. I), new from
the steadfast trad label Arbors (PO. Box 58059, Tierra Verde, FL
33715 813.726.7494). The genial Braff obviously digs the Regattabar
(located in the Charles Hotel in Cambridge, Massachusetts), as his ear-
lier quartet CD was cut there. This time out, Braff heads a sextet with
the deep-bodied tenorman Scott Hamilton flanking him. The rhythm
tandem of Dave McKenna (piano), Marshall Wood (bass), and Chuck
Riggs (drums) is fortified with the addition of guitarist Gray Sargent.
These guys are well-acquainted with one another, just as they are with
such friendly, familiar blowing vehicles as “Struttin’ With Some
Barbecue,” “What's New" and the highly recommended “Lester Leaps
In,” an airplay natural as short (3:56) as it is swingin'.

Gene Kalbacher is editor and publisher of Hot House, the monthly jazz night-life
guide for the New York metropolitan area. Send all press releses, CD, cassette and LP
product for consideration to: |8 Whippoorwill Lane, Rockaway Twp., Nj 07866.
Call 201.627.5349 Tue. and Thur. between || a.m. and 6 p.m. EST.
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TRIPLE AAA

B RIE O G R ERRSTRS

TW LW PK WK ARTIST
! 1110 JAYHAWKS -
2 6 JOHN PRINE
3 2 2 8 JOHNLEEHOOKER
4 3 3 5  MORPHINE ]
5 VARIOUS ARTISTS _
6 6 MATTHEW SWEET
7 SONIA DADA B
8 6 P) HARVEY
9 STEVE FORBERT
10 1410 WwILCO
I8 3 6 JOAN OSBORNE
12 13 8 8 DELAMITRI i
13 11 10 9  MARY KARLZEN
14 19 12 BRUCE SPRINGSTEEN
15 20 15 GUY CLARK
16 28 16 ANNIE LENNOX
17 10 105  CHRISSMITHER
18 17 | 26 DAVE MATTHEWS BAND
19 19 1 SUSAN WERNER
20 27 19 3 VARIOUS ARTISTS
2130 9 10 SOUNDTRACK
22— 221 JULIANA HATFIELD
23 15 15 10 ALISON KRAUSS
24 18 18 6  LAURIE ANDERSON
25 R 25 2 JEWEL
26 128 9  WOLFGANG PRESS
2729 |22 TOMPETTY ~
28 21216 JOHN MAYALL & THE BLUESBREAKERS
29 32 1l 8  BELLY
30 9 2 13 TIMBUK3
31— 31 | TANITATIKARAM
32 36 32 3 BETTER THANEZRA
33 23 1l 6  GRANT MCLENNAN
34 — 34 1 RORYBLOCK
33 25 22 5  STEVEEARLE
3R 1227  HOOTIE & THE BLOWFISH
37 R_26__ JEFF BUCKLEY
38— 38 1 SOUNDTRACK
39— 39 | ELASTICA
40 R 27 6 DARWILLIAMS

IV E R A D | O
TITLE LABEL
Tomorrow The Green Grass - American
Lost Dogs And Mixed Blessings _ Oh Boy
Chill Out Pointblank-Virgin
Yes Rykodisc
Till The Night Is Gone: A Tribute To Doc Pormus Forword-Rhino
100% Fun Zoo
__A Day At The Beach __ Capricorn
_To Bring You My Love Island
_Mission Of The Crossroad Palms Paladin/Giant-WB
AM. Sire-Reprise
Relish . Blue Gorilla-Mercury
Twisted  AEM
Yelling At Mary __Atlantic
Greatest Hits Columbia
Dublin Biues Asylum-EEG
Medusa Arista
Up On The Low Down Hightone
Under The Table And Dreaming RCA
Private
Atlantic
Arista
Mammoth-Atlantic
Rounder
Warner Bros.
___Pieces Of You Atlantic
Funky Little Demons 4AD-WB
Wildflowers __Warner Bros.
Spinning Coin Silvertone
King. Sire-Reprise
A Hundred Lovers - High Street
Lovers In The City Reprise
Deluxe Swell-Elektra
Horsebreaker Star Beggars Banquet-Atiantic
When A Woman Gets The Biues Rounder
Train A Comin’ Winter Harvest
Cracked Rear View Atlantic
Grace Columbia
Tank Girl Elektra-EEG
_Elastica DGC
The Honesty Room Razor & Tie

ON THE CHART  While American's Jayhawks remain solidly at #1 for the eighth straight week, the big niews on this week's chart is Oh Boy's John Prine’s jump from 6 to 2. Other top mavers inside the top ten are Rhino’s Doc
Color indicates » signiicant - Pomus tribute (7-5), Capricorn's Sonia Dada (16-7), Paladin-Giant's Steve Forbert (14-9) and Sire-Reprise’s Wilco (14-10). The top debut this week is Private’s Susan Werner at #19. Top Adds: )

L

Bawn SS9 Robert Cray;2) C.. Chenier; 3) Bob Dylan: 4) Peter Murphy; 5) AJ. Croce.

KING CRIMSON Thrak
Virgin, 338 N. Foothill Road, Beverly Hills, CA 90210
It's hard to believe that Thrak is the first new full-length release from King Crimson
in more than a decade. With its progressive rock lineage, one could easily dismiss
the band as irrelevant today. Yet King Crimson’s combination of finely-wrought
)\ sonic sculptures and captivating, but skewed, pop
songs doesn't sound overdone or old. This is not
surprising when you consider the musicians
involved. The last, early-'80s version of Crimson—
Robert Fripp, Adrian Belew, Tony Levin and Bill
Bruford—is broadened to include Trey Gunn on
stick and Pat Mastelotto on percussion, forming an
unusual double trio. The results dovetail easily with
the band’s previous work—some of it could have been lifted from one of
Crimson's albums from 20 years ago—yet it never sounds dated. The group’s
lengthy layoff makes Thrak's cohesiveness all the more remarkable. Adventurous
programmers will jump on the trademark Crimson instrumentals, like the title

track, “Vrooom,” or the tongue-in-cheek “Dinosaur,” with their metallic crunch
and meditative interludes. Others should flock to the reflective “Walking On Air”
or the hooky, Police-like “People.”

DALE WATSON Cheatin’ Heart Attack

Hightone, 220 Fourth St. #101, Oakland, CA 94607 510.763.8500

Fans of real country music are going to love this one. Dale Watson is a Texan with a
knack for writing hardcore honky-tonk songs and singing them with the purest,
stone county vocals we've heard since Junior Brown burst on the scene. Cheatin'
Heart Attack is the 32 year old’s debut, but he's been kicking around Texas and
California for a while. He had a track on the third volume of A Town South Of
Bakersfield and released a couple of singles for Curb, but nothing could have
prepared us for the uncompromised traditionalism of his sound (which sadly means
country radio is likely to designate him “too country”)}—and what a break for us.

Watson even addresses that concept on “Nashville Rash”—"It looks like I'm fallin’ in I

the cracks/I'm too country, now, for country/just like Johnny Cash/Help me, Merle,
I'm breakin’ out in a Nashville rash,” he sings to a two-steppin’ beat and pedal steel
break. “List Of Reasons,” “Wine, Wine, Wine” and the title track are among the
reasons to give this one several spins.

Most folks know PAPA WEMBA's name from his
recent work with Peter Gabriel. Originally from

( SHORT SHOTS

Zaire and currently living in Paris, he’s just released Emotion (RealWorld, c/o
Caroline, |14 W. 26th St., NY 10001 212.989.2929), his third album to feature his
marvelous vocals. Produced by Stephen Hague (Pet Shop Boys, New Order,
Erasure), it combines a variety of electronic and natural grooves with Wemba's
strikingly passionate voice. Fans of traditional African styles may scoff at the fusion,
but the rest of us can revel in Wemba's joy on "Show Me The Way” and "Image,”
as well as the soulful, innovative duet with Juliet Roberts on the Otis Redding
classic, “Fa Fa Fa Fa Fa (Sad Song)."...BETTY ELDERS has long been one of
Austin's best kept secrets, but that's all about to change with the release of Crayons
(Flying Fish, 1304 Schubert, Chicago, IL 60614 312.528.5455). Her lyrics read like
poetry with subtle humor and startiing innocence. Her voice is an amazingly fragile
instrument, seemingly ready to break at any moment. “Just To Have You Hum
Along (The Futon Song),” “Pastel” and “War Between The Fears” are prime
examples of the magic Elders makes with words and music...The best (some say
only) way to experience zydeco is live, where the crowd shakes until they drop and
then starts screaming for more. BEAU JOCQUE & THE ZYDECO HI-
ROLLERS are the hottest band in Louisiana right now and if you've ever been in
the same room with them you know why. Git It, Beau Jocque! (Rounder, | Camp
St., Cambridge, MA 02140 617.354.0700) captures this rowdy crew in full flight in
front of a hometown audience and it's a delight. A few numbers stretch past the
10-minute mark, too long for radio play, but shorter songs like “Sack ©O' Woe,”
“Give Him Combread” and the title track amply show the unremitting energy that
has made Beau Jocque such a phenomenon.
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CFCR Saskatoon SAS
CIDR Windsor ON
KANZ Garden City KS
KBBI Homer AK

KBUT Crested Butte CO
KCHU Valdez AK

KCRW Santa Monica CA
KCWC Riverton WY
KDNK Carbondale CO
KEPC Colorado Springs CO
KFAI Minneapolis MN
KFAN Fredericksburg TX
KFJY Grand Forks ND
KFMG Des Moines I1A
KFMU Steamboat Springs CO
KFSK Petersburg AK
KGNU Boulder CO
KGSR Austin TX

KHSU Arcata CA

KIDE Hoopa CA

KIOT Santa Fe NM
KKRV Wenatchee WA
KLIF Sioux City 1A
KMUD Redway CA
KNOM Nome AK

KPCC Pasadena CA
KPFA Berkeley CA

KPFT Houston TX
KPUR Forest Grove OR
KRCC Colorado Springs CO
KRCL Salt Lake City UT
KRVS Lafayette LA

KSJD Mancos CO

KSP1 Stillwater OK

KSPN Aspen CO

KTOO Juneau AK

KUNI Cedar Falls 1A
KUNM Albuquerque NM
KVMR Nevada City CA
KXCI Tucson AZ

KZJH Jackson WY

KZUM Lincoln NE

WAPS Akron OH

WERS Waitham MA
WEBZC Pemberton NJ
WCBE Columbus OH
WCLZ Portland ME
WDET Detroit Mi
WDPS Dayton OH
WEBK Killington VT
WEFT Champaign IL
WERS Boston MA

WEVL Memphis TN
WFHB Bloomington IN
WFPL Louisville KY
WFUV Bronx NY
WGDR Plainfield VT
WHRY Norfolk VA
WHYC Swan Quarter NC
WKOC Virginia Beach VA
WKZE Sharon CT
WLNZ Lansing MI
WMAX Manchester NH
WMFO Medford MA
WMKY Morehead KY
WMNF Tampa FL
WNCW Spindale NC
WNKU Highland Heights KY
WONB Ada OH

WONC Naperville IL
WPKN Bridgeport CT
WRLT Nashvilie TN
WRNR Annapolis MD
WRSI Greenfield MA
WRTC Hartford CT
WVBR Ithaca NY

WVIA Pittston PA

WVRU Radford VA
WYCE Wyoming Ml
WYSO Yellow Springs OH

Column and chart
coordinated by Jim Coligiuri



SWEDE: WORLD

Three new releases flew in from
Sweden this week that will defi-
nitely interest those who want to
know how the rest of the planet
brings the world into its own
backyard. Rub-A-Dub Records
(Tjarhovsgatan 44, 116 29
Stockholm, Sweden fax:
46.8.714.9179 e-mail: perre@
skom.se) provides a unique plat-
form for Sweden-based artists
who want to explore bigger sonic
vistas than are usually allowed.

BENGT BERGER is a percus-
sionist who has a particular fasci-
nation with the melodic possibili-
ties of pounding skins and wood.
He uses tuned sets of tablas,
water drums and cymbals to pro-
vide marimba-like tunes to his spa-
cious, earthy pieces. Tarang brings
together an incredible group of
musicians to help him fulfill his
east-to-west vision. Indian sarod
and violin meet musical saw and
bowed cymbals on “Like Wind |
Go." The horns of Jonas Knutsson
and Ale Méller give a jazzy flavor
to the tuned tabla melody that
flows through “Tarang A.M."
Berger's music is consummate
understatement, each piece devel-
oping in elusive ways that require
active energy from the listener,
energy well spent in the pursuit of
a truly original aural palette.

ERIK STEEN goes south for his
inspiration, to the flamenco spirits
of Spain and North Africa. Entre
Atardecer Y Amanceer is less
adventurous than Berger's work,
and holds much closer to his
source material for inspiration, but
the fire is there, and some of the
larger band productions are cre-
ative and energetic.

Last, | come to percussionist/syn-
thesist PER TIERNBERG, whose
praises | have sung more than
once on these pages. His sources
are limitless, his creative goals are
high, and he manages to reign it all
in and make focused, intense new
music every time he goes in the
studio. The Third Word is no
exception, as he goes deeper into
the electronic realm than before
without losing any of the sonic
spark of a myriad of acoustic
instruments, As before, there is a
heavy Eastern influence in his
work, but it never comes too far
into the forefront of his personal
vision, but rather pulls you back
towards it through a mist of
African percussion, Middle Eastern
drones and other-worldly sounds.
The track that best sums up all of

Column by Cliff Furnald
Section coordinated by Jomes Lien
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NEW WORLD

TW LW PK WKS ARTIST
I I T e ISRAEL VIBRATION
2 4 19 VARTTINA B -
3 5 1 8 JUSTIN VALI TRIO -
4 2 2 6 VARIOUS ARTISTS
S | | 9  VARIOUS ARTISTS
_______ 6 7 6 4 __ DRDIDG B
7 6 5 10 VIEUX DIOP B
8 8 3 Il MARLEY FAMILY
9 16 9 2 CONJUNTO CESPEDES
10 1110 3  VARIOUS ARTISTS i
112 _1l___4 ____ VARIOUS ARTISTS -
12 10 10 12 MADPROFESSOR B
1325 8 9 GARMARNA
14 131 14 HUUN-HUUR-TU
15 9 9 9 VARIOUSARTISTS
16 6 1 BOUKMAN EKSPERYANS
17 R4 13 CHIEFTAINS
1815 15 3 SHANKAR WITH ZAKIR HUSSAIN & VIKXU VINAYAKRAM
19 23 1 13 TARIKA
20 — 2 | FRANCIS BEBEY B
2 — 2 | MIKEY DREAD
,,,,,, 2 R 12 10 BOUKAN GINEN
23 24 23 2 DENNIS BROWN
24 2 12 4 HALFPINT o
25 — 25 | TRANSGLOBALUNDERGROUND

ON THE CHART
Color indicates a significant
increase in airplay.

TITLE LABEL
On The Rock - RAS ) ;
Aitara o - Xenophile-Green Linnet
The Truth (Ny Marina) - _RealWorld-Caroline
_ Trance Planet Volume Two Worldly-Triloka
Big Noise: A Mambo Inn Compila __Hannibal-Rykodisc
__Out Of The Woods Hannibal-Rykodisc
_ (viajo) . Worldly-Tritoka
The Marley Family Album Heartbeat
_Vivito y Coleando __Xenophiie-Green Linnet
Cuban Gold 2 o Qbadisc
Celtic Heartbeat Collection _ Celtic Heartbeat-Atlantic
"lt's A Mad, Mad, Mad, Mad Professor™ _ Ariwa-RAS
Vittrad - B __Omnium
The Orphan’s Lament _Shanachie S—
_ Yele Brazil B B . _ Hemisphere-lR.5.
Libete (Pran Pou Pran'lf) Mango-island
The Long Black Veil B RCA o
Raga Aberi Music Of The World
Bibiango Xenophile-Green Linnet
Nandolo - Original Music
__Come To Mikey Dread's Dub Party ROIR o
_Jou A Rive . Xenophile-Green Linnet
Open The Gate (Greatest Hits Vol. 2) ___Heartbeat
Classics Hightone
International Times - _ Epic

This week's chart reflects the changing times, as we have our third #1 in as many weeks; RAS' Israe! Vibration climbs to our #1 spot from #3 last week. Just below, Xenophile-Green Linnet's Varttina rises 4-
2, while RealWorld-Caroline’s Justin Vali Trio inches up 5-3. Our highest debut comes from Mango's Boukman Eksperyans, as the celebrated Haitian combo's new album Lbete Pran Pou Pron’! emerges at
#16. Other debuts include Francis Bebey on Original Music (#20), Mikey Dread on ROIR (#21) and Transglobal Underground on Epic. One word of caution to our reporters: there are curently

two Dennis Brown albums out, one on Heartbeat (#23) and one slightly older one on RAS. Please be sure and specify which one it is you're reporting to keep our charts as accurate as passible. Thanks! (NEW

WORLD REPORTS PRINTED AFTER TOP 35 REPORTS.)

this diversity is the eerie “Lizard Juice,” with its swirling loops of voices, bass-
es, flutes and drums.

“Celtic Heartbeat is an Irish label
( SELTC SRR VR ATY ) established specifically to bring you
the very best in authentic Celtic music.” That's a hell of a statement, assum-
ing knowledge of what “authentic” is in a musical culture that has assimilated
and influenced almost all of the world’s music at one time or another. And if
one more person calls me to tell me he or she is promoting a "real” Irish
group, “you know, like Enya?” | am going to choke. And do we redlly need a
collection of Clannad’s pudding-like-texture TV and movie themes?

OK, I'll try to set aside the crankiness (mostly). Amid the echo-plexed rubble
of the first wave of new releases from this new label are a few gold charms.
Guitarist and bouzouki player (bouzouki, there’s an interesting Irish instru-
ment!) ALEC FINN's simple takes on the airs of Ireland are marvelous on
Blue Shamrock (Celtic Heartbeat, c/o Atlantic, 75 Rockefeller Plaza, New
York, NY 10019). He was one of the founding members of De Dannan, still
one of the best contemporary Irish bands around. He's a passionate player,
and the arrangements are clear and clean. He's joined by a fine band, includ-
ing piper Tommy Keane and tin whistler Sean Ryan. Don't expect any
pyrotechnics on this set of airs. It's all low key and beautiful.

MARIE BREATNACH's The Voyage Of Bran (Celtic Heartbeat, c/o Atlantic,
address above) is another fine one from this new series. Her composition is
based on an ancient tale of Bran, an Irish voyager sent to sea by mystic. She
mixes both orchestral and céili qualities in this work, and the contrasts and
conflicts make for a dynamic and exciting journey through both the lore of
Ireland and the many feelings and styles that make up “Irish” music.

Some of the other CDs in this first release binge from Celtic Heartbeat are
quite disposable, while others will interest only those folks who have fallen
under the spell of Clannad and its offspring.

While it is currently more famed for its Redbird and Xenophile sub-labels,
Green Linnet (43 Beaver Brook Road, Danbury CT 06810 203.730.0333)
has hardly slowed down its usual outpouring of solid Celtic music. Getting
down to basics, JOE BURKE, ANDY McGANN AND FELIX DOLAN
presented A Tribute To Michael Coleman back in 1965, not so much as a reit-
eration of his amazing catalog of fiddle tunes as in his memory and in honor
of the influence he had over these three (and most other) Irish musicians. On

fiddle, piano and accordion, they flew through a five-hour session (in mono)
that resulted in these |5 near-perfect performances, proving that clever
fusion and high technology have little to do with great music.

SHARON SHANNON last album was a knockout, with a solid, driving
band backing her incredible accordion technique. Sorry | can't say the same
about Out The Gap (Green Linnet, address above), a strained, clever fusion
of her savvy music with usually-a-reggae-producer Dennis Bovell's studio
tricks. This Celto-dub fusion has been done before (and better) by a number
of bands, including Edward Il And The Red Hot Polkas and various incarna-
tions of Tiger Moth. Both Bovell and Shannon seemed to have found the
worst in each other, and the only tracks that really cut loose are the ones
where there is only one influence dominating.

The Scots have been reminding the world of their Celtic roots of late, as
well, with the hard roots-rocking WOLFSTONE recently finishing a U.S.
tour and getting ready to return again in May and June. You can get the
group’s tour dates and info on the band from its American publicist, Denise
Sofranko at Notoriety Management & Publicity (phone: 410.377.2851, e-
mail: Denise@notoriety.com).

Again, if you are a fan of more heavily produced music, you should check out
two Scots bands with similar formats. MOUTH MUSIC has finally liberated
itself from the folk label, moving towards a pop mania on Shorelife (Rykodisc,
Shetland Park, 27 Congress St., Salem, MA 01970 508.744.7678). There is
unfortunately a lot less personality to this album than there was in the band’s
previous recordings, as Mouth Music attempts to become more “contempo-
rary” and less “folk.” Too bad. Taking a step back to the last Mouth Music
album will prepare you for the COLOUR OF MEMORY, another “two
singers and a guy who plays lots of instruments” band from Scotland. The
group has held a little more of the folk quality that made the first two Mouth
Music albums so interesting, and the production, while lush, is only occasion-
ally clichéd. The Old Man & The Sea (lona, c/o Mesa/Bluemoon, RO. Box
5510, Glendale, CA 91221 818.841.8585) has some shining moments of
trad-pop fusion.

Peace always.
CHff Furnald, Box 1285, New Haven, CT 06511
e-moil: cliff@rootsworld.com
World Wide Web: http://www.wpkn.org/wpkn/cliff html
RootsWorld: http://www.rootsworld.comfrw/
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B E A T B O X R A D I O
TW LW PK WK  ARTIST TITLE LABEL
| | | 4 OL’ DIRTY BASTARD ) Return To The 36 Chambers: The Dirty Version Elektra-EEG
2 2 |14 ROOTS Do You Want More?!!?! DGC
3 s 3 6 CHANNEL LIVE Station Identification Capitol
- 8 4 4 MASTA ACE INCORPORATED “The L.N.C. Ride™ (12") Delicious Vinyl-Capitol
5 7 2 2 METHOD MAN Tical Def Jam/RAL-Island
6 6 6 2 BIGL Lifestylez Ov Da Poor & Dangerous Calumbia
7 9 3.7 THA ALKAHOLIKS Coast Il Coast Loud-RCA
8 12 4 7 THE NONCE World Ultimate Wild West-American
9 N 5 30 COMMON SENSE Resurrection Relativity
10 4 I 30 NOTORIOUS B.I.G. Ready To Die Bad Boy-Arista
(N 3 3 14 SHOW & AG “Next Level” (127) Payday/ffrr-London
12 17 12 2 SOUNDTRACK Friday Priority
13 10 10 5 SOUNDTRACK New Jersey Drive Vol. ! Tommy Boy
14 13 13 7 JEMINI THE GIFTED ONE “Funk Soul Sensation” (12") Mercury
15 16 6 13 VARIOUS ARTISTS Loud 95: Nudder Budders (EP)_ Laud-RCA
16 15 15 _ 4 2PAC Me Against The World interscope
17 26 17 5 NINE Nine Livez Prafile
18 21 6 20 REDMAN Dare Iz A Darkside RAL-Island
19 14 126 DIGABLE PLANETS Blowout Comb Pendulum-EMI
20 27 2 2 TEN THIEVES "It Don't Matter” (12") Break-A-Dawn
21 19 16 14 SMIF-N-WESSUN Dah Shinin’ Wreck-Nervous
22 20 20 8 B.UM.S, “Elevation (Free My Mind)" (127) Priority
23 29 210 6 FRANKIE CUTLASS “Bouriguas On The Set" (127) Relativity
24 22 18 5 DREAM WARRIORS “California Dreamin™ (12") Pendulum-EMI
25 24 20 6 NAUGHTY BY NATURE “Craziest” (12") Tommy Boy
26 40 26 5 ADINA HOWARD Do You Wanna Ride? EastWest-EEG
277 — 27 | KING TEE IV Life MCA
28 18 6 2 LORDS OF THE UNDERGROUND Keepers Of The Funk Pendulum-EMI
29 28 18 9 MILKBONE “Keep It Real” (127) Set It Off-Capitol
30 23 23 3 E-40 In A Major Way Sick Wid’ It-Jive
31 25 121 KEITH MURRAY The Most Beautifuliest Thing In This World Jive
32 R 24 2 MONTELL JORDAN This Is How We Do It PMP/[RAL-Island
33 — 33 | D&D PROJECT “Just A Little Flava”/“Nine Inches Hard" (127) Arista
34 31 16 22 SPEARHEAD Home Capital
35 R 7 2 GROUP HOME “Supa Star” (12") Payday/ffrr-island
3 35 25 5 MILK Never Dated American
37 36 33 3 ROTTIN RAZKALS Rottin Ta Da Core Hitown-Motown
38 39 38 2 VARIOUS ARTISTS Pump Ya Fist: Hip-Hop Inspired By The Black Panthers Avatar-Polygram
39 38 7 BOOGIEMONSTERS Riders Of The Storm: The Underwater Album Pendulum-EMI
40 34 5 18 ICE CUBE Bootlegs & B-Sides Priority
B E A T B O X R E T A
TW LW PK WK ARTIST TITLE LABEL
1 | | 5 2PAC Me Against The World Interscope
E 3.9 3 SOUNDTRACK New Jersey Drive Vol. | Tommy Boy
s | 3 OL' DIRTY BASTARD Return To The 36 Chambers: The Dirty Version Elektra-EEG
4 13 4 1 SOUNDTRACK Friday Priority
5 6 127 NOTORIOUS B.I.G. Ready To Die Bad Boy-Arista
6 7 119 METHOD MAN Tical Def Joam/RAL-Island
7 10 3 5 CHANNEL LIVE Station Identification Capital
2 8.5 4 E-40 In A Major Way Sick Wid’ it-Jive
D at 5 2 BIG L Lifestylez Ov Da Poor & Dangerous Columbia
0 8 4 7 D) QUIK Safe + Sound Prafile
1 JAd Ll | SOUNDTRACK New Jersey Drive Vol. 2 Tommy Boy
12 9 5 6 NINE Nine Livez Prafile
13 16 | . THA ALKAHOLIKS Coast Il Coast Laud-RCA
14 1 - S ROOTS Do You Want More?!!??! DGC
15 12 4 2 VARIOUS ARTISTS Pump Ya Fist. Hip-Hop Inspired By The Black Panthers Avatar-Polygram
16 R_ 4 1 TOO SHORT Cocktails Jive
17 R 17 2 R.B.L. POSSE Ruthless By Law In-A-Minute-City Hall
18 — I8 1 MONTELL JORDAN This Is How We Do It PMP/RAL-Island
19 19 | MASTA ACE INCORPORATED "The I.N.C. Ride" (12") Delicious Vinyl-Capitol
20 IS 3 18 KEITH MURRAY The Most Beauuifullest Thing In This World Jive
201 24 17 2 KING TEE IV Life MCA
22 25 19 | CRIME BOSS FEATURING EIGHTBALL All In The Game Suave
23 I8 1 & SMIF-N-WESSUN Dah Shinin’ Wreck-Nervous
24 2| 9 16 MARY ). BLIGE My Life Uptown-MCA
25 20 20 2 KAM Made In America EastWest America

ON THE CHART
Color indicates a significant
increase in airplay.

BROOKLYN!: Elekira’s OI' Dirty Bastard (I-1) gets down and dirty for another week and keeps DG('s Roots (2-2) for another week, while the debut album from Capitol's Channel Live advances from #5 to
#3. Delicious Vinyl-Capitol's Masta Ace Incorporated has one of the fastest rising singles over the past few weeks. This week, “The LN.C. Ride™ camps at #4 from #8, while Def jam/RAL-Island’s Method
Man (7-5) moves forward and Wild West-American’s The Nonce (12-8) moves World Ultimate back into the tap 10. The only debuts to report this week come from MCA's King Tee, who debuts IV Life at #27,
and Arista's D&D Project which debuts its single at #33. On the Retail chart, Interscope’s 2Pac maintains control of the chart, while Tommy Boy's New Jersey Drive Vol. | (3-2) jumps past Elektra’s OF Dirty
Bastard who falls from 2-3. Debuting this week s the debut album by PMP/RAL-Island’s Montell Jordan at #18 and Masta Ace Incorporated at #19. This week's Top Adds: 1) Mobb Deep; 2) Rottin
Razcals; 3) Big L. 4) Funkdoobiest: 5) Masta Ace Incorporated; 6) Friday: 7) Lost Boyz; 8) Notorious B.1.G.; 9) Street Fighter; 10) Raekwon.
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MASTA ACE
INCORPORATED
Sittin’ On Chrome
Delicious Vinyl, c/o Capitol,
1750 N. Vine St,, Las Angeles, CA 90028
Over his five-year career,
Brooklyn's Masta Ace has been
anything but predictable. His
1990 debut, Take A Look Around,
suffered more from bad market-
ing (Ace posed with a puppet in
the “Me And The Biz" video)
than from a lack of ability. When
rap is becoming more pre-
dictable and superficial, Masta
Ace usually gravitates towards
something different—he is vehe-
mently against trends or labels.
His MC skills are simple, smart
and catchy, despite his deadpan
delivery, while his reluctance to
follow trends or say the catch
phrase du jour made his last
album, Slaughtahouse, and his
appearance on the Crooklyn
soundtrack so memorable. On
the surface, his new album, Sittin’
On Chrome, appears to be every-
thing Masta Ace isn't about: cal-
culated beats and generic
rhymes. But a closer listen
reveals exactly what Ace accom-
plishes. Labels are only created
by critics and, while cuts like
“The I.N.C. Ride" and the title
track have a conspicuously West
Coast feel, Ace mixes in his
Brooklyn-bred rhyme style for an
outstanding cross-bred outcome.
Cuts like “What's Going On!”
and “U Can't Find Me" are com-
fortable and creepy for the Jeep
systems, while Ace can often be
found flexing his mental muscles,
boiling his musical ideas down to
their most essential elements: a
few hooks, a lasting chorus and
plenty of repeatable one-liners to
keep the album rollin’ (“Punks be
all up on it like a Charlotte
Hornet/But they're full of
Chicago Bull-shit because they
don't want it”). Masta Ace chal-
lenges listeners to create a tag
for his sound, but by the time
they do, Ace will be onto some-

thing else.

Chart and column
coordi d by Glen S
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FLOTSAM AND JETSAM Drift

MCA, 70 Universal City Plaza, Universal City, CA 91608

Living up to its ironic moniker, this “floating wreckage” of a
band, despite being hurled into some of life’s most turbulent

(BRUISER PIcK )

waters over the past nine years,
has not only remained afloat
where most bands would have sunk like a ton of bricks, but it
continues to get better, tighter and more polished with each
album. On its fifth release, Drift, Flotsam And Jetsam
embraces an array of new musical

styles without losing any of its
trademark heaviness. The band
sprinkles a sampling of keyboards,
Middle Eastern melodies and
Spanish guitars over its aggressive
signature sound. On “Smoked
> Out,” vocalist Eric AK belts out a
powerful message of betrayal through snarling guitar riffs and
furiously pounding rhythms, while the bass-driven blast of
“|2 Year Old With A Gun” shudders with frenzied grooves,
blistering riffs and cold-hearted screams, reflecting the
unfortunate reality of gun-toting tots in today’s society. Just
when you think it's safe to loosen your life jacket, the
opening acoustic strum of “Missing” might fool ya, but the
song proceeds to dive headfirst into a raging whirlpool of
wailing guitar jams and rough grinds that swirl and crash
around sharp, spontaneous tempo breaks. Also check out the
crushing rhythmic explosion of "Blindside,” the melodic
swoon of "Destructive Signs,” the suffocating power of
“Empty Air” and the distorted rumble of “Poets Tell.”

ORGANIZATION Savor The Flavor

Metal Blade, 2345 Erringer Road, Ste. [08, Simi Valley, CA
93065-2200 805.522.9111

The tight-knit, phenomenal musicians of the Organization
have come quite a long way since their former Death Angel
days, when trudging around the seedy, underground clubs of
Northern California and pounding
3 out relentless speedcore thrash was
the norm for this Filipino foursome
(all of whom are cousins). After
fl surviving a near-fatal tour bus
accident in 1990 and enduring the
; departure of longtime vocalist Mark
¥ Osegueda shortly thereafter, the
remaining members of the band continued on successfully
under their new moniker (which instantly relieved them of
the stereotyping their old moniker invited) and released their
debut LP for Metal Blade. A perfect follow-up and sensational
sophomore effort from The O, Savor The Flavor showcases
the band’s diverse and intelligent songwriting style more than
ever before with instantly catchy melodies, mesmerizing
harmonies, upbeat rhythms, emotional lyrics and intricately-
constructed riffs. The life-long personal relationship and 13-
year musical history of the bandmembers clearly shines
through on each of the album'’s 12 cleverly-crafted tunes.
Highlights include the deep-rooted, hard-rockin’ groove of
the title cut, the dark, funky grind of “So Full Of Lies,” the
folksy, emotionally-charged ballad “Had A Long Today,” the
hard-driving, punk-inflected melodies of “The Chase,” the
pummeling hardcore explosion of “The Drought” and the

riotous punch of “Insomnia.”

STRAPPING YOUNG LAD

Heavy As A Really Heavy Thing

Century Media, 1453-A [4th St., #324, Santa Monica, CA
90404 310.396.0094

After collaborating with such diverse acts as Steve Vai,
Frontline Assembly, the Wildhearts and IR8, touring the
world, and most recently lending his vocal talents to a demo
from a new band founded by ex-Black Sabbath bassist
Geezer Butler, singer/songwriter/guitarist Devin Townsend
has finally released his debut record, Heavy As A Really Heavy
Thing. And heavy it is. With out-of-control, frenzied hardcore

rhythms, pelting industrial madness and psychotically spewed
vocal shouts topped with a heaping load of sarcastic, twisted
humor, Heavy As A Redlly Heavy Thing pushes the boundaries
of extreme music to the limit. The opening pissed-off attack

@l of the brain-bashing “S.Y.L.” rattles
and seethes with a ferocious
aggression powerful enough to
make even the boldest of
headbangers cower in its wake,
while the stripped-down, digital
hellfire of “Cod Metal King”
: reverberates with stark evil.
Contlnumg W|th a thundering, spit-fire intensity guaranteed
to leave you gasping for air, the album blasts through one
devastating track after another. Check out the maniacal,
faster-than-a-speeding-bullet thrash of “Happy Camper
(Carpe B.U.M.),” the dirgy stomp of “The Filler—Sweet City
Jesus” and the razor-throated eruption of “Skin Me.” Stick
around for the hysterical, carnival-like unlisted track at the
end, which would have been a perfect addition to the
soundtrack from the comedy/horror B-movie flick Killer
Clowns From Outer-Space.

SLAUGHTER Fear No Evil

CMC International, 106 W, Horton St., Zebulon, NC 27597 919.269.5508
Although everyone is probably way “too cool” to admit they
listened to Slaughter in the '80s, let alone fess up to the fact
that they really liked the band, the band’s airplay, retail and
ticket sales tell quite a different story: Slaughter’s debut
album, Stick It To Ya, sold over a million copies within five
months of its release, while 1992's follow-up, The Wild Life,
was certified platinum in both the
United States and Canada only
three months after its release.
Slaughter has a knack for penning
some of the catchiest rockin’ songs
around, as well as serving up its
fair share of beautiful, emotional
power ballads, and Fear No Evil is
no exception to the rule. Mark Slaughter’s potent and
instantly recognizable how! soars high above the dense
rhythmic chug of the album-opener, "Live Like There’s No
Tomorrow,” while the Beatles-esque “It'll Be Alright” strays
from traditional Slaughter style with bouncy grooves, swirling
synth rhythms and a touch of colorful psychedelia. The
upbeat, hoot-'n'"-holler of "Let The Good Times Roll” riles up
a slew of sing-along choruses, foot-stomping rhythms and
fancy fretwork guaranteed to get that party-time rock 'n’ roll
beast inside you roaring to get out. Also check out the
electrifying blast of "Get Used To It,” the fluid, mefancholy
caress of "Breakdown N' Cry” and the sinister grind of
“Hard Times.”

PO’ BOY SWING Lite And Sweet

Royalty, 176 Madison Ave., 4th Fl., New York, NY 10016 212.779.010}
“Lite” and “sweet” are probably the last two words that
spring to mind while listening to this debut album from Long
Island rockers Po’ Boy Swing; “hard-edged” and “funky” are
definitely more like it. Po’ Boy
Swing will send an electric jolt
through the system with its
unpredictable mix of aggressive
rap/metal, groove-laden rock ’n’
roll, glittery disco, funky doo-wop
and stomping hardcore all rolled
up into one huge, gooey ball of
slammin’ jams. Leaning heavily toward the more eccentric
side of the musical fence, Po’ Boy Swing forges a style simitar
to Faith No More's, especially in frontman Mark DiCarlo’s
powerful, Mike Patton-ish shriek. Although Lite And Sweet
shifts styles dramatically from one song to the next, it
ultimately gels under a huge blanket of fun-filled energy and
down-to-earth light-heartedness. Despite the fact that every
tune on the album was apparently penned as a “love song,”
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you need to dig much deeper into the deceptive outer shells
of most songs to find that intended warm, fuzzy feeling. Dip
into the crunchy, swirling groove of “Both Ways,” the heavy,
rapped churn-'n’-grind of “Why Bother,” the hard-driving,
rough (but surprisingly catchy and melodic) sting of “Not
Fade Away,” the fun, shimmery disco-funk shuffle of “Baby
Make Me Feel,” the strikingly true-to-the-original cover of
Leo Sayer’s “When | Need You™ and the pop-rap-punk punch
of “Just Breathing.”

UGLYSTICK Uglystick

Pavement, |7 W. 703 A Butterfield Road, Oakbrook Terrace, IL
60181 708.916.1155

According to Oklahoma City’s Uglystick, “The uglier the
band, the better the music.” Although that’s not always the
P S case (ahem...did someone say
| Sebastian Bach?), it seems to be
| true in most instances concerning
angry, heavy, aggressive, hardcore/
power-metal groups. For example,
the guys in Pantera wouldn’t seem
as vociferous and powerful with
poofy hair and make-up, would
they (hmmm...)? Although Uglystick began spewing its hard-
pounding aggression to the masses in 1991, it didn't reach its
full potential until 1993, when the band recruited second
guitarist Paige Vernon, formerly of the Slugs (now Crowbar).
Now, after sharing the stage with some top-notch bands
including Tool, King's X, Prong, White Zombie, Crowbar and
Rollins Band, Uglystick is more than primed to rear its
hideous head in mighty metaland. With a style firmly rooted
in a thick bed of heavy, pounding rhythms, Uglystick blasts
out a shuddering amalgamation of rough melodies, stomping
hardcore, attitudinal, punk-inflected grind and crushing
power-metal on its self-titled debut album. Check out the
opening chaotic groove of “Sadly Enough,” the menacing
gnash of “Mammal,” the gritty slam of “Fog Face,” the angry
scrape of “Failure,” the primal thud of “Yard Ape” and the
bittersweet churn of “Honeysucker.”

HEWS

Look for the newly reformed Bad Brains to head out on a
U.S. tour beginning April 27 in Virginia Beach, VA, in support
of their upcoming Maverick Records debut, God Of Love, out
on May 9. Starting May |5, Bad Brains will open for the
Beastie Boys on a series of dates...WSOU 89.5 FM will hold a
benefit show for the WSOU Find Kids Campaign on Sunday,
April 23 at the Cricket Club in Irvington, NJ. The festivities
begin at 5:00 p.m. with scheduled performances from
Deadguy, Buzzkill, Core, Murder One and headliners
Clutch. For more information, contact Director of
Promotions Kim Burke at 201.761.9768...Speaking of cool
shows, Good Citizen magazine, Vermont's quarterly music
and arts journal, will have a massive two-night record release
party on May 4 and 5 at Burlington’s Club Toast, honoring the
release of its first CD, Good Citizen: Soundtrack To The Zine,
Volume One, a |7-track collection of Burlington’s best and
brightest local rock acts. Bands included on the disc and also
scheduled to perform at the party include Colorblind,
Famous Potato, Wide Wail, Madelines, the Fags,
Rocketsled, Strangefolk, Never Only Once, Tokyo
Storm Warning, the Pants, Envy, Slush, Eef, Invisible Jet,
Chin Ho!, James Kochalka Superstar and Dysfunkshun.
For more information, contact Andrew Smith at
802.864.0093... L.U.N.G.S. (formerly Collapsing Lungs) will
join the Genitorturers for a small portion of its 1995 world
tour. You can catch them on May [7 at Galaxy 500 in
Daytona, FL; May 18 at Visage in Orlando, FL; May 19 at Zoo
in Melbourne, FL; and May 20 at Cameo Theatre in Miami,
FL. Century Media’s Stuck Mojo also joins the Genitorturers
on May |7 and 18 only.

All reviews by fenni Glenn unless otherwise noted



TRIPLE AAA

EISRS OIS GINRITERSEES

™W W PK WK ARTIST
t__ 1) 0 JAYHAWKS
2 3 JOHN PRINE
3 2 2 8  )JOHN LEE HOOKER
4 3 3 5 MORPHINE
s 7 __5___ VARIOUS ARTISTS
6 5 5 &  MATTHEW SWEET
716 7 3  SONIADADA
8 4 4 6 PJHARVEY
9 3 STEVEFORBERT
1014 10 2  WlLco
Il 8 3 6 JOAN OSBORNE
1213 8 8 DELAMITRI
131110 9 MARY KARLZEN
14 19 127 BRUCE SPRINGSTEEN
1520 15 2  GUYCLARK
16 28 16 3 _ ANNIE LENNOX
17 10 10 5 _ CHRISSMITHER
18 17 | 26 DAVEMATTHEWS BAND
19— 19 1 SUSAN WERNER
20 27 19 3 VARIOUSARTISTS
2 30 9 10 SOUNDTRACK
22— 22 | JULIANA HATFIELD
23 IS 15 10 ALISON KRAUSS
24 18 18 6 LAURIE ANDERSON
25 R JEWEL
26128 9  WOLFGANG PRESS
27 29 122 TOMPETTY
28 2121 6  JOHN MAYALL & THE BLUESBREAKERS
29 321 BELLY
09 2 13 TIMBUK3 )
31— 3 | TANITA TIKARAM
32 3 32 3  BETTERTHAN EZRA
33 23 1l 6 GRANT MCLENNAN
34— 34 | RORYBLOCK
,,,,, 35 25 22 5  STEVEEARLE
36 _R__12 27  HOOTIE & THE BLOWFISH
37 R 26 7 JEFF BUCKLEY
33— 38 | SOUNDTRACK
39— 39 | ELASTICA
40 R 27 6 DARWILLIAMS

I YARIE R A D I ©
TITLE LABEL
Tomorrow The Green Grass American
Lost Dogs And Mixed Blessings Oh Boy
Chill Out Pointblank-Virgin
Yes , Rykodisc
Till The Night Is Gone: A Tribute To Doc Pomus Forward-Rhino
_100% Fun Zoo
A Day At The Beach B Capricorn
To Bring You My Love Island )
Mission Of The Crossroad Palms Paladin/Giant-WB
AM. Sire-Reprise
Relish Biue Goriila-Mercury
Twisted A&M
Yelling At Mary Atlantic
Greatest Hits Columbia
Dublin Blues Asylum-EEG
Medusa Arista
Up On The Low Down Hightone.
Under The Table And Dreaming RCA
Last Of The Good Straight Girls. Private R
Encomium - A Tribute To Led Zepplin Atlantic
Boys On The Side Arista
_Only Everything __ N Mammoth-Atiantic
Now That I've Found You: A Collection Rounder
The Ugly One With The Jewels And Other Stories  Warner Bros.
.. Pieces Of You Atlantic
Funky Little Demons 4AD-WB
Wildflowers Warner Bros.
Spinning Coin Silvertone
King Sire-Reprise
High Street
Reprise
Swell-Elektra
Beggars Banquet-Atiantic
When A Woman Gets The Blues Rounder
Train A Comin’ Winter Harvest
Cracked Rear View Atlantic
Grace Columbia
Tank Gid Elektra-EEG
Elastica DGC
_The Honesty Room Razor & Tie

ON THE CHART  While American’s Jayhawks remain sofidty at #1 for the eighth straight week, the big news on this week's chart is Oh Bay's John Prine’s jump from 6 to 2. Other top movers inside the top ten are Rhine’s Doc
Color indicaes s sigulicant Pomus wibute (7-5), Capricor's Sonia Dada (16.7), Paladin-Giant's Steve Forbert (24.9) and Sire-Reprise's Wilco (14-10). The top debt this week i Private's Susan Werner at #15. Top Adds: 1)

L

Baws iy Robert Cray;2) C.J. Chenier; 3) Bob Dylan; 4) Peter Murphy; §)A.J. Croce.

KING CRIMSON Thrak

Virgin, 338 N. Foothill Road, Beverly Hills, CA 90210

It's hard to believe that Thrak is the first new full-length release from King Crimson
in more than a decade. With its progressive rock lineage, one could easily dismiss
the band as irrelevant today. Yet King Crimson’s combination of finely-wrought
sonic sculptures and captivating, but skewed, pop
songs doesn’t sound overdone or old. This is not
surprising when you consider the musicians
involved. The last, early-'80s version of Crimson—
Robert Fripp, Adrian Belew, Tony Levin and Bill
Bruford—is broadened to include Trey Gunn on
stick and Pat Mastelotto on percussion, forming an
unusual double trio. The results dovetail easily with
the band’s previous work—some of it could have been lifted from one of
Crimson’s albums from 20 years ago—yet it never sounds dated. The group's
lengthy layoff makes Thrak's cohesiveness all the more remarkable. Adventurous
programmers will jump on the trademark Crimson instrumentals, like the title
track, “Vrooom,” or the tongue-in-cheek “Dinosaur,” with their metallic crunch
and meditative interludes. Others should flock to the reflective “Walking On Air”
or the hooky, Police-like “People.”

DALE WATSON Cheatin’ Heart Attack

Hightone, 220 Fourth St. #101, Oakland, CA 94607 510.763.8500

Fans of real country music are going to love this one. Dale Watson is a Texan with a
knack for writing hardcore honky-tonk songs and singing them with the purest,
stone county vocals we've heard since Junior Brown burst on the scene. Cheatin’
Heart Attack is the 32 year old's debut, but he's been kicking around Texas and
California for a while. He had a track on the third volume of A Town South of
Bakersfield and released a couple of singles for Curb, but nothing could have
prepared us for the uncompromised traditionalism of his sound (which sadly means
country radio is likely to designate him “too country™}—and what a break for us.

tin )

Watson even addresses that concept on “Nashville Rash”—"It looks like I'm fallin’ in
the cracks/I'm too country, now, for country/Just like Johnny Cash/Help me, Merle,
I'm breakin' out in a Nashville rash,” he sings to a two-steppin’ beat and pedal steel
break. “List Of Reasons,” “Wine, Wine, Wine" and the title track are among the

reasons to give this one several spins.
( SHORT SHOTS Most folks know PAPA WEMBA's name from his
recent work with Peter Gabriel. Originally from
Zaire and currently living in Paris, he's just released Emotion (RealWorld, c/o
Caroline, |14 W. 26th St., NY 10001 212.989.2929), his third album to feature his
marvelous vocals. Produced by Stephen Hague (Pet Shop Boys, New Order,
Erasure), it combines a variety of electronic and natural grooves with Wemba's
strikingly passionate voice. Fans of traditional African styles may scoff at the fusion,
but the rest of us can revel in Wemba's joy on “Show Me The Way" and “Image,”
as well as the soulful, innovative duet with Juliet Roberts on the Otis Redding
classic, “Fa Fa Fa Fa Fa (Sad Song)."...BETTY ELDERS has long been one of
Austin's best kept secrets, but that's all about to change with the release of Crayons
(Flying Fish, 1304 Schubert, Chicago, IL 60614 312.528.5455). Her lyrics read like
poetry with subtle humor and startiing innocence. Her voice is an amazingly fragile
instrument, seemingly ready to break at any moment. “Just To Have You Hum
Along (The Futon Song),” “Pastel” and “War Between The Fears” are prime

examples of the magic Elders makes with words and music...The best (some say
only) way to experience zydeco is live, where the crowd shakes until they drop and
then starts screaming for more. BEAU JOCQUE & THE ZYDECO HI-
ROLLERS are the hottest band in Louisiana right now and if you've ever been in
the same room with them you know why. Git It, Beau Jocque! (Rounder, | Camp
St., Cambridge, MA 02140 617.354.0700) captures this rowdy crew in full flight in
front of a hometown audience and it's a delight. A few numbers stretch past the
10-minute mark, too long for radio play, but shorter songs like “Sack O' Woe,”
“Give Him Combread” and the title track amply show the unremitting energy that
has made Beau Jocque such a phenomenon.
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TRIPLE AAA
REPORTERS

CFCR Saskatoon SAS
CIDR Windsor ON
KANZ Garden City KS
KBBI Homer AK

KBUT Crested Butte CO
KCHU Valdez AK

KCRW Santa Monica CA
KCWC Riverton WY
KDNK Carbondale CO
KEPC Colorado Springs CO
KFAI Minneapolis MN
KFAN Fredericksburg TX
KF]Y Grand Forks ND
KFMG Des Moines A
KFMU Steamboat Springs CO
KFSK Petersburg AK
KGNU Boulder CO
KGSR Austin TX

KHSU Arcata CA

KIDE Hoopa CA

KIOT Santa Fe NM
KKRV Wenatchee WA
KLIF Sioux City IA
KMUD Redway CA
KNOM Nome AK

KPCC Pasadena CA
KPFA Berkeley CA

KPFT Houston TX
KPUR Forest Grove OR
KRCC Colorado Springs CO
KRCL Salt Lake City UT
KRVS Lafayette LA

KSJD Mancos CO

KSP] Stillwater OK

KSPN Aspen CO

KTOO juneau AK

KUNI Cedar Falls I1A
KUNM Albuquerque NM
KVMR Nevada City CA
KXCI Tucson AZ

KZJH Jackson WY

KZUM Lincoln NE

WAPS Akron OH

WBRS Waltham MA
WBZC Pemberton NJ
WCBE Columbus OH
WCLZ Portland ME
WDET Detroit Mi
WDPS Dayton OH
WEBK Killington VT
WEFT Champaign IL
WERS Boston MA

WEVL Memphis TN
WFHB Bloomington IN
WFPL Louisville KY
WFUV Bronx NY
WGDR Plainfield VT
WHRY Norfolk VA
WHYC Swan Quarter NC
WKOC Virginia Beach VA
WKZE Sharon CT
WLNZ Lansing MI
WMAX Manchester NH
WMFO Medford MA
WMKY Morehead KY
WMNF Tampa FL
WNCW Spindale NC
WNKU Hightand Heights KY
WONB Ada OH

WONC Naperville IL
WPKN Bridgeport CT
WRLT Nashville TN
WRNR Annapolis MD
WRSI Greenfield MA
WRTC Hartford CT
WVBR Ithaca NY

WVIA Pittston PA

WVRU Radford VA
WYCE Wyoming MI
WYSO Yellow Springs OH

Column and chart
coordinated by Jim Caligiuri



SWEDE: WORLD

Three new releases flew in from
Sweden this week that will defi-
nitely interest those who want to
know how the rest of the planet
brings the world into its own
backyard. Rub-A-Dub Records
(Tjarhovsgatan 44, |16 29
Stockholm, Sweden fax:
46.8.714.9179 e-mail: perre@
skom.se) provides a unique plat-
form for Sweden-based artists
who want to explore bigger sonic
vistas than are usually allowed.

BENGT BERGER is a percus-
sionist who has a particular fasci-
nation with the melodic possibili-
ties of pounding skins and wood.
He uses tuned sets of tablas,
water drums and cymbals to pro-
vide marimba-like tunes to his spa-
cious, earthy pieces. Tarang brings
together an incredible group of
musicians to help him fulfill his
east-to-west vision. Indian sarod
and violin meet musical saw and
bowed cymbals on “Like Wind |
Go." The horns of Jonas Knutsson
andAleMbllergiveajazzyﬂavor
to the tuned tabla melody that
flows through “Tarang A.M."
Berger's music is consummate
understatement, each piece devel-
oping in elusive ways that require
active energy from the listener,
energy well spent in the pursuit of
a truly original aural palette.

ERIK STEEN goes south for his
inspiration, to the flamenco spirits
of Spain and North Africa. Entre
Atardecer Y Amanceer is less
adventurous than Berger’s work,
and holds much closer to his
source material for inspiration, but
the fire is there, and some of the
larger band productions are cre-
ative and energetic.

Last, | come to percussionist/syn-
thesist PER TJERNBERG, whose
praises | have sung more than
once on these pages. His sources
are limitless, his creative goals are
high, and he manages to reign it all
in and make focused, intense new
music every time he goes in the
studio. The Third Word is no
exception, as he goes deeper into
the electronic realm than before
without losing any of the sonic
spark of a myriad of acoustic
instruments. As before, there is a
heavy Eastern influence in his
work, but it never comes too far
into the forefront of his personal
vision, but rather pulls you back
towards it through a mist of
African percussion, Middle Eastern
drones and other-worldly sounds.
The track that best sums up all of

Column by Cliff Furnald
Section coordinated by James Lien

NEWU WWORLD

W W PK WKS ARTIST TITLE LABEL
[ 318 ISRAEL VIBRATION On The Rock o _RAS -
2 4 ] 9 VARTTINA S _ Aitara ] B o Xenophile-Green Linnet
3 5 18 JUSTINVALITRIO 3 _The Truth (Ny Marina) B __ RealWorld-Caroline
4 2 2 6 VARIOUS ARTISTS Trance Planet Volume Two _ Warldly-Triloka _
§ 1 1 9  VARIOUS ARTISTS Big Noise: A Mambo Inn Compila - Hannibal-Rykodisc
6 7 6 4 DR DIDG - ~ OutOf TheWoods - Hannibal-Rykodisc
7 6 5 10 VIEUX DIOP - ~ (Vajo) B _ Worldly-Triloka _
8 8 31 MARLEY FAMILY B __The Marley Family Album Heartbeat
9 16 9 2 CONJUNTO CESPEDES Vivito y Coleando _ - ~ Xenophile-Green Linnet
19 1110 3 VARIOUS ARTISTS ___Cuban Goid 2 B Qbadisc
W52 1 4 VARIOUS ARTISTS __Celtic Heartbeat Collection_ B Celtic Heartbeat-Atiantic
12 10 10 12 MADPROFESSOR "It's A Mad, Mad, Mad, Mad Professor” Ariwa-RAS
13 25 8 9 GARMARNA __Vittrad L _ Omnivm
14 13 114 HUUN-HUUR-TU _ TheOrphan'sLament - Shanachle
5 9 9 9 VARIOUS ARTISTS __Yele Brazil B o __ Hemisphere-L.R.S.
16 — 16 1 BOUKMAN EKSPERYANS Libete (Pran Pou Pran'll) - a Mango-isiond -
17 R 4 13 CHIEFTAINS The Long Black Veil B - _RCA o
18 15 15 3 SHANKARWITHZAKIR HUSSAIN & VIKKU VINAYAKRAM Raga Aberi - Music Of The World
L 2 * ] 13 TARIKA Bibiango - - ___Xenophile-Green Linnet
20 20 1 FRANCIS BEBEY o ~ Nandolo - B ___Original Music
21— 21 | MIKEY DREAD Come To Mikey Dread's Dub Party - ROIR
22 R_I12 10 BOUKANGINEN Jou ARive o __ Xenophile-Green Linnet
23 24 23 2 DENNIS BROWN Open The Gate (Greatest Hits Vol. 2) ~ Heartbeat
24 22 12 14 HALFPINT Classics Hightone
25 — 25 1 TRANSGLOBAL UNDERGROUND International Times __ Epic a

ON THE CHART
Color indicates a significant
increase in airplay.

This week's chart reflects the changing times, as we have our third #1 in as many weeks; RAS’ tsrael Vibration dimbs to our #1 spo from #3 last week. Just below, Xenophile-Green Linnet's Varttina rises 4-
2, while RealWorld-Caroline’s Justin Yali Trio inches up 5-3. Our highest debut comes from Mango's Boukman Eksperyans, as the celebrated Haitian combo’s new album Libete Fron Pou Fron emerges at
#16. Other debuts include Francis Bebey on Original Music (#20), Mikey Dread on ROIR (#21) and Transglobal Underground on Epic. One word of caution to our reporters: there are currently

two Dennis Brown albums cut, one on Heartbeat (#23) and one slightly older one on RAS. Please be sure and specify which one it is you're reporting to keep our charts as accurate as possible. Thanks! (NEW

WORLD REPORTS PRINTEO AFTER TOP 35 REPORTS.)

this diversity is the eerie “Lizard Juice,” with its swirling loops of voices, bass-
es, flutes and drums.

“Celtic Heartbeat is an Irish label
established specifically to bring you
the very best in authentic Celtic music.” That's a hell of a statement, assum-
ing knowledge of what “authentic” is in a musical culture that has assimilated
and influenced almost all of the world’s music at one time or another. And if
one more person calls me to tell me he or she is promoting a "real” Irish
group, “you know, like Enya?" | am going to choke. And do we really need a
collection of Clannad's pudding-like-texture TV and movie themes?

( CELTIC HEARTBEATS )

OK, I'll try to set aside the crankiness (mostly). Amid the echo-plexed rubble
of the first wave of new releases from this new label are a few gold charms.
Guitarist and bouzouki player (bouzouki, there’s an interesting Irish instru-
ment!) ALEC FINN's simple takes on the airs of Ireland are marvelous on
Blue Shamrock (Celtic Heartbeat, ¢/o Atlantic, 75 Rockefeller Plaza, New
York, NY 10019). He was one of the founding members of De Dannan, still
one of the best contemporary Irish bands around. He's a passionate player,
and the arrangements are clear and clean. He's joined by a fine band, includ-
ing piper Tommy Keane and tin whistler Sean Ryan. Don’t expect any
pyrotechnics on this set of airs. It's all low key and beautiful.

MARIE BREATNACH's The Voyage Of Bran (Celtic Heartbeat, c¢/o Adantic,
address above) is another fine one from this new series. Her composition is
based on an ancient tale of Bran, an Irish voyager sent to sea by mystic. She
mixes both orchestral and céili qualities in this work, and the contrasts and
conflicts make for a dynamic and exciting journey through both the lore of
Ireland and the many feelings and styles that make up "lrish” music.

Some of the other CDs in this first release binge from Celtic Heartbeat are
quite disposable, while others will interest only those folks who have fallen
under the spell of Clannad and its offspring.

While it is currently more famed for its Redbird and Xenophile sub-labels,
Green Linnet (43 Beaver Brook Road, Danbury CT 06810 203.730.0333)
has hardly slowed down its usual outpouring of solid Celtic music. Getting
down to basics, JOE BURKE, ANDY McGANN AND FELIX DOLAN
presented A Tribute To Michael Coleman back in 1965, not so much as a reit-
eration of his amazing catalog of fiddle tunes as in his memory and in honor
of the influence he had over these three (and most other) Irish musicians. On

fiddle, piano and accordion, they flew through a five-hour session (in mono)
that resulted in these |5 near-perfect performances, proving that clever
fusion and high technology have little to do with great music.

SHARON SHANNON last album was a knockout, with a solid, driving
band backing her incredible accordion technique. Sorry | can't say the same
about Out The Gap (Green Linnet, address above), a strained, clever fusion
of her savvy music with usually-a-reggae-producer Dennis Bovell’s studio
tricks. This Celto-dub fusion has been done before (and better) by a number
of bands, including Edward |l And The Red Hot Polkas and various incarna-
tions of Tiger Moth. Both Bovell and Shannon seemed to have found the
worst in each other, and the only tracks that really cut loose are the ones
where there is only one influence dominating.

The Scots have been reminding the world of their Celtic roots of late, as
well, with the hard roots-rocking WOLFSTONE recently finishing a U.S.
tour and getting ready to return again in May and June. You can get the
group’s tour dates and info on the band from its American publicist, Denise
Sofranko at Notoriety Management & Publicity (phone: 410.377.2851, e-
mail: Denise@notoriety.com).

Again, if you are a fan of more heavily produced music, you should check out
two Scots bands with similar formats. MOUTH MUSIC has finally liberated
itself from the folk label, moving towards a pop mania on Shorelife (Rykodisc,
Shetiand Park, 27 Congress St., Salem, MA 01970 508.744.7678). There is
unfortunately a fot less personality to this album than there was in the band'’s
previous recordings, as Mouth Music attempts to become more “contempo-
rary” and less "folk.” Too bad. Taking a step back to the last Mouth Music
album will prepare you for the COLOUR OF MEMORY, another “two
singers and a guy who plays lots of instruments” band from Scotiand. The
group has held a little more of the folk quality that made the first two Mouth
Music albums so interesting, and the production, while lush, is only occasion-
ally clichéd. The Old Man & The Sea (lona, c/o Mesa/Bluemoon, PO. Box
5510, Glendale, CA 91221 818.841.8585) has some shining moments of
trad-pop fusion.

Peace always.
Cliff Furnald, Box 1285, New Haven, CT 06511
e-mail: cliff@rootsworld.com
World Wide Web: http:/fwww.wpkn.org/wpkn/cliff.htm!
RootsWorld: http://www.rootsworld.com/rw/
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ON THE CHART

B O X

B E A T
TW LW PK WK ARTIST
I__1I__ 1 4 __ OUDIRTY BASTARD
221 14 RooTs
_ 3 5 3 6 _ CHANNELLVE
4 8 4 __4___ MASTAACE INCORPORATED
5 _7 2 N METHODMAN _ )
6 6 6 2  BIGL
7 9 37 THAALKAHOLIKS
8 12 4 7 THENONCE -
9 11 5 30  COMMON SENSE
10 4 1 30 NOTORIOUSB.G. I
113 3 14 SHOW&AG
12 17 122 SOUNDTRACK
1310 10 5 SOUNDTRACK o
14 13 137  JEMINITHE GIFTED ONE
IS 16 6 13 VARIOUS ARTISTS B
16 IS5 15 4 pAC -
1726 175 NINE
18 216 20  REDMAN -
19 141 26 DIGABLE PLANETS -
20 27 2 2 TENTHIEVES
2119 1614 SMIF-NWESSUN ~
22 20 20 8 BUMS. i
2339 216 FRANKIECUTLASS
24 22 18 5 DREAMWARRIORS
25 24 20 6 _ NAUGHTY BY NATURE _
26 40 2 5 _ ADINAHOWARD
21— 27 | KINGTEE
28 18 6 22 LORDSOF THE UNDERGROUND
29 28 18 9  MILKBONE
30 23 23 3 E40
325 | 21 KEITH MURRAY
32 R 242 __ MONTELL JORDAN
33— 33 | D&DPROJECT
34 31 16 22 SPEARHEAD
35 R__7 22 GROUP HOME
335 25 5 MK —
37 36 33 3 ROTTINRAZKALS
3839 38 2 VARIOUS ARTISTS
39 38 7 34  BOOGIEMONSTERS
40 34 5 18 ICECUBE
B E A T
TW LW PK WK ARTIST
_l__ L1 5 2pAC
232 3 _ SOUNDTRACK
3 2 ' 3  OUDIRTYBASTARD
4 134 | SOUNDTRACK
S 6 _1 27 NOTORIOUSB.G.
6 7 119 METHODMAN
7103 5 CHANNELLIVE
8 4 4 4 E40
9 5 5. 2 BIGL
10 8 4 7  DIQUK :
114 111 SOUNDTRACK
~12 9 5 6 _ NINE
13162 5 THAALKAHOLIKS
14 113 12 ROOTS
15 12 112 VARIOUS ARTISTS
16 R __4_ |l TOOSHORT
17 R 17 2 RB.L POSSE
18— 18 | MONTELLJORDAN
19— 19 | MASTAACE INCORPORATED
20 15 3 I8 KEITH MURRAY
20 24 17 2 KINGTEE _ )
22 25 19 3 CRIMEBOSS FEATURING EIGHTBALL
23 18 112 SMIF-N-WESSUN
24 219 16 MARY].BLIGE )
25 20 20 2 KAM

__ Lifestylez Ov Da Poor & Dangerous

Pump Ya Fst: Hip-Hop Inspired 8y The Black Panthers __ Avatar-Polygram
Riders Of The Storm: The Underwater Album

Bootlegs & B-Sides

TITLE
Me Against The World
New Jersey Drive Vol | _

___Return To The 36 Chambers: The Dirty Version

Friday ;
Ready To Die

Tical

Station |dentification
In A Major Way

Safe + Sound

New Jersey Drive Vol. 2
Nine Livez

Coast It Coast

‘Do You Want More?!!?!

Pump Ya Fist: Hip-Hop Inspired By The Black Panthers

Cocktails

Ruthless By Law

This Is How We Do It
“The L.N.C. Ride” (12)

___The Most Beautifullest Thing In This World _

IV Life
All In The Game
Dabh Shinin®

) My Life

Made In America

R E T A |

B O X R A D |
TITLE LABEL
Return To The 36 Chambers: The Dirty Version ___ Elektra-EEG
- | 4 __bGC R
Station Identification - ____Capitol R
____"Thel.N.C.Ride" (127 Deiicious Vinyl-Capitol
e T R . ___Defjam/RAL-island
o Lifestylez OvDaPoor & Dangerous Columbia
~ Coast ll Coast - Loud-RCA S
_ World Ultimate Wild West-American_
____Resurrection ____Relativity . B
_ ReadyToDie _ BadBoy-Arista
! Next Level” (127) Payday/ffrr-London
. .Friday Priority
_ New Jersey Drive Vol. | . Tommy Boy
_ "Funk Soul Sensation” (127) _ Mercury
a _Loud 95: Nudder Budders (EP) Loud-RCA
Me Against The World _ Interscope
Nine Livez o Profile
_Dare Iz A Darkside S RAL-Island
Blowout Comb o Pendulum-EMI
o “It Don’t Matter” (127) Break-A-Dawn
___Dah Shinin’ o __Wreck-Nervous
 “Elevation (Free My Mind)" (127) Priority
“Bouriquas On The Set” (127) ___Relativity R
“California Dreamin™ (127} __Pendulum-EMI
“Craziest” (12") o __Tommy Boy )
Do You Wanna Ride? EastWest-EEG
vVife - MCA_
Keepers Of The Funk - Pendulum-EM! -
“Keep Ic Real" (127) _ _ Set It Off-Capitol
In A Major Way Sick Wid” It-Jive )
The Most Beautfullest Thing In ThisWorld __Jive B )
This Is How We Do It _ __PMP/RAL-Island .
. _“Just A Little Flava™/“Nine Inches Hard™ (12%) Arista
Home - Capitol
. SupaSmr” (12 o ____Payday/ffrr-Island
Never Dated R American
Rottin Ta Da Core {litown-Motown

Pendulum-EM!

LABEL

Interscope
Tommy Boy
__ Elektra-EEG
Priority
Bad Boy-Arista
Def jam/RAL-Island __
.Capitol
Sick Wid' It-jive
_ Columbia
Profile
Tommy Boy
Profile
Loud-RCA
DGC
Avatar-Polygram
Iive
__In-A-Minute-City Hall
PMP/RAL-Island
___Delicious Yinyl-Capitol
MCA
__Suave
Wreck-Nervous
Uptown-MCA
EastWest America

BROOKLYN!: Elektra’s OF' Dirty Bastard (I-1) gets down and dirty for another week and keeps DGC's Roots (2-2) for ancther week, while the debut album from Capitol’s Channel Live advances from #5 to

Color indicates a significant  #3. Delicious Vinyl-Capitol’s Masta Ace Incorporated has ane of the fastest rising singles over the past few weeks. This week, “The LN.C. Ride™ camps at #4 from #8, while Def Jam/RAL-Island’s Method
increase in airplay. - Man (7-5) moves forward and Wild West-American’s The Nonce (12-8) moves World Uttimate back into the top 10. The only debuts to report this week come from MCA's King Tee, who debuts IV Life at #21,

and Arista’s 0&0 Project which debuts its single at #33. On the Retail chart, Interscope’s 2Pac maintains control of the chart, while Tommy Boy's New Jersey Drive Yol | (3-2) jumps past Elektra’s OI' Dirty

Bastard who falls from 2-3. Debuting this week is the debut album by PHP/RAL-Island’s Montell Jordan at #18 and Masta Ace Incorporated at #19. This week's Top Adds: 1) Mobb Deep; 2) Rottin

Razcals; 3) Big L: 4) Funkdoobi

5) Masta Ace Incorporated; 6) Friday; 7) Lost Boyz; 8) Notorious B.LG.:9) Street Fighter; 10) Raekwon.
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MASTA ACE
INCORPORATED
Sittin’ On Chrome
Delicious Vinyl, c/o Capitol,
1750 N. Vine St., Los Angeles, CA 90028
Over his five-year career,
Brooklyn's Masta Ace has been
anything but predictable. His
1990 debut, Take A Look Around,
suffered more from bad market-
ing (Ace posed with a puppet in
the “Me And The Biz" video)
than from a lack of ability. When
rap is becoming more pre-
dictable and superficial, Masta
Ace usually gravitates towards
something different—he is vehe-
mently against trends or labels.
His MC skills are simple, smart
and catchy, despite his deadpan
delivery, while his reluctance to
follow trends or say the catch
phrase du jour made his last
album, Slaughtahouse, and his
appearance on the Crooklyn
soundtrack so memorable. On
the surface, his new album, Sittin’
On Chrome, appears to be every-
thing Masta Ace isn't about: cal-
culated beats and generic
rhymes. But a closer listen
reveals exactly what Ace accom-
plishes. Labels are only created
by critics and, while cuts like
“The I.N.C. Ride" and the title
track have a conspicuously West
Coast feel, Ace mixes in his
Brooklyn-bred rhyme style for an
outstanding cross-bred outcome.
Cuts like "What's Going On!"
and "U Can't Find Me" are com-
fortable and creepy for the Jeep
systems, while Ace can often be
found flexing his mental muscles,
boiling his musical ideas down to
their most essential elements: a
few hooks, a lasting chorus and
plenty of repeatable one-liners to
keep the album rollin’ (“Punks be
all up on it like a Charlotte
Hornet/But they're full of
Chicago Bull-shit because they
don't want it"). Masta Ace chal-
lenges listeners to create a tag
for his sound, but by the time
they do, Ace will be onto some-

thing else.




LOYYD ROCK REYFEWS

FLOTSAM AND JETSAM Drift

MCA, 70 Universal City Plaza, Universal City, CA 91608

Living up to its ironic moniker, this “floating wreckage” of a
band, despite being hurled into some of life’s most turbulent

CBRU‘IS.ER P'CK) has not only remained afloat

where most bands would have sunk like a ton of bricks, but it
continues to get better, tighter and more polished with each
album. On its fifth release, Drift, Flotsam And Jetsam
embraces an array of new musical
styles without losing any of its
trademark heaviness. The band
sprinkles a sampling of keyboards,
Middle Eastern melodies and
Spanish guitars over its aggressive
signature sound. On “Smoked
Out,"” vocalist Eric AK belts out a
powerful message of betrayal through snarling guitar riffs and
furiously pounding rhythms, while the bass-driven blast of
“|2 Year Old With A Gun” shudders with frenzied grooves,
blistering riffs and cold-hearted screams, reflecting the
unfortunate reality of gun-toting tots in today’s society. Just
when you think it’s safe to loosen your life jacket, the
opening acoustic strum of “Missing” might fool ya, but the
song proceeds to dive headfirst into a raging whirlpool of

waters over the past nine years,

wailing guitar jams and rough grinds that swirl and crash
around sharp, spontaneous tempo breaks. Also check out the
crushing rhythmic explosion of “Blindside,” the melodic
swoon of “Destructive Signs,” the suffocating power of
“Empty Air” and the distorted rumble of “Poets Tell.”

ORGANIZATION Savor The Flavor

Metal Blade, 2345 Erringer Road, Ste. 108, Simi Valley, CA
93065-2200 805.522.91 11

The tight-knit, phenomenal musicians of the Organization
have come quite a long way since their former Death Angel
days, when trudging around the seedy, underground clubs of
N Northern California and pounding
8 out relentless speedcore thrash was

the norm for this Filipino foursome
(all of whom are cousins). After
surviving a near-fatal tour bus
accident in 1990 and enduring the

remaining members of the band continued on successfully
under their new moniker (which instantly relieved them of
the stereotyping their old moniker invited) and released their
debut LP for Metal Blade. A perfect follow-up and sensational
sophomore effort from The O, Savor The Flavor showcases
the band’s diverse and intelligent songwriting style more than
ever before with instantly catchy melodies, mesmerizing
harmonies, upbeat rhythms, emotional lyrics and intricately-
constructed riffs. The life-long personal relationship and |3-
year musical history of the bandmembers clearly shines
through on each of the album’s |2 cleverly-crafted tunes.
Highlights include the deep-rooted, hard-rockin’ groove of
the title cut, the dark, funky grind of “So Full Of Lies,” the
folksy, emotionally-charged ballad “Had A Long Today,” the
hard-driving, punk-inflected melodies of “The Chase,” the
pummeling hardcore explosion of “The Drought” and the
riotous punch of “Insomnia.”

STRAPPING YOUNG LAD

Heavy As A Really Heavy Thing

Century Media, 1453-A 14th St., #324, Santa Monica, CA
90404 310.396.0094

After collaborating with such diverse acts as Steve Vai,
Frontline Assembly, the Wildhearts and IR8, touring the
world, and most recently lending his vocal talents to a demo
from a new band founded by ex-Black Sabbath bassist
Geezer Butler, singer/songwriter/guitarist Devin Townsend
has finally released his debut record, Heavy As A Really Heavy
Thing. And heavy it is. With out-of-control, frenzied hardcore

rhythms, pelting industrial madness and psychotically spewed
vocal shouts topped with a heaping load of sarcastic, twisted
humor, Heavy As A Really Heavy Thing pushes the boundaries
of extreme music to the limit. The opening pissed-off attack

JESt of the brain-bashing “S.Y.L.” rattles
and seethes with a ferocious
aggression powerful enough to
make even the boldest of
headbangers cower in its wake,
while the stripped-down, digital
hellfire of “Cod Metal King”
LT 1 reverberates with stark evil.
Contlnumg W|th a thunderlng, spit-fire intensity guaranteed
to leave you gasping for air, the album blasts through one
devastating track after another. Check out the maniacal,
faster-than-a-speeding-bullet thrash of “Happy Camper
(Carpe B.U.M.),” the dirgy stomp of “The Filler—Sweet City
Jesus” and the razor-throated eruption of “Skin Me.” Stick
around for the hysterical, carnival-like unlisted track at the
end, which would have been a perfect addition to the
soundtrack from the comedy/horror B-movie flick Killer
Clowns From Outer-Space.

SLAUGHTER Fear No Evil

CMC International, 106 W. Horton St., Zebulon, NC 27597 919.269.5508
Although everyone is probably way “too cool” to admit they
listened to Slaughter in the '80s, let alone fess up to the fact
that they really liked the band, the band's airplay, retail and
ticket sales tell quite a different story: Slaughter’s debut
album, Stick It To Ya, sold over a million copies within five
months of its release, while 1992’s follow-up, The Wild Life,
was certified platinum in both the
United States and Canada only
three months after its release.
Slaughter has a knack for penning
some of the catchiest rockin’ songs

around, as well as serving up its
fair share of beautiful, emotional
power ballads, and Fear No Evil is
no exception to the rule. Mark Slaughter’s potent and
instantly recognizable howl| soars high above the dense
rhythmic chug of the album-opener, “Live Like There's No
Tomorrow,” while the Beatles-esque “It’ll Be Alright” strays
from traditional Slaughter style with bouncy grooves, swirling
synth rhythms and a touch of colorful psychedelia. The
upbeat, hoot-'n"-holler of “Let The Good Times Roll” riles up
a slew of sing-along choruses, foot-stomping rhythms and
fancy fretwork guaranteed to get that party-time rock ‘n’ roll
beast inside you roaring to get out. Also check out the
electrifying blast of “Get Used To It,” the fluid, melancholy
caress of “Breakdown N' Cry” and the sinister grind of
“Hard Times.”

PO’ BOY SWING Lite And Sweet

Royalty, 176 Madison Ave., 4th Fl., New York, NY 10016 212.779.0101

“Lite” and “sweet” are probably the last two words that
spring to mind while listening to this debut album from Long
Island rockers Po' Boy Swing; “hard-edged” and “funky” are
definitely more like it. Po’ Boy
Swing will send an electric jolt
through the system with its
unpredictable mix of aggressive
rap/metal, groove-laden rock 'n’
roll, glittery disco, funky doo-wop
and stomping hardcore all rolled
up into one huge, gooey ball of
slammin’ jams. Leaning heavily toward the more eccentric
side of the musical fence, Po' Boy Swing forges a style similar
to Faith No More’s, especially in frontman Mark DiCarlo’s
powerful, Mike Patton-ish shriek. Although Lite And Sweet
shifts styles dramatically from one song to the next, it
ultimately gels under a huge blanket of fun-filled energy and
down-to-earth light-heartedness. Despite the fact that every
tune on the album was apparently penned as a “love song,”
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you need to dig much deeper into the deceptive outer shells
of most songs to find that intended warm, fuzzy feeling. Dip
into the crunchy, swirling groove of “Both Ways,” the heavy,
rapped churn-'r’-grind of “Why Bother,” the hard-driving,
rough (but surprisingly catchy and melodic) sting of “Not
Fade Away,” the fun, shimmery disco-funk shuffle of “Baby
Make Me Feel,” the strikingly true-to-the-original cover of
Leo Sayer’s “When | Need You” and the pop-rap-punk punch
of “Just Breathing.”

UGLYSTICK Uglystick
Pavement, 17 W. 703 A Butterfield Road, Oakbrook Terrace, IL
60181 708.916.1155

According to Oklahoma City’s Uglystick, “The uglier the
band, the better the music.” Although that’s not always the
Emenm—m———————] case (ahem...did someone say
Sebastian Bach?), it seems to be
true in most instances concerning
angry, heavy, aggressive, hardcore/
power-metal groups. For example,
the guys in Pantera wouldr’t seem
as vociferous and powerful with
poofy hair and make-up, would
)? Although Uglystick began spewing its hard-
pounding aggression to the masses in 1991, it didn't reach its
full potential until 1993, when the band recruited second
guitarist Paige Vernon, formerly of the Slugs (now Crowbar).
Now, after sharing the stage with some top-notch bands
including Tool, King’s X, Prong, White Zombie, Crowbar and
Rollins Band, Uglystick is more than primed to rear its
hideous head in mighty metaland. With a style firmly rooted
in a thick bed of heavy, pounding rhythms, Uglystick blasts
out a shuddering amalgamation of rough melodies, stomping
hardcore, attitudinal, punk-inflected grind and crushing
power-metal on its self-titled debut album. Check out the
opening chaotic groove of “Sadly Enough,”

they (hmmm...

the menacing
gnash of “Mammal,” the gritty slam of “Fog Face,” the angry
scrape of “Failure,” the primal thud of “Yard Ape" and the
bittersweet churn of “Honeysucker.”

NEWE

Look for the newly reformed Bad Brains to head outona
U.S. tour beginning April 27 in Virginia Beach, VA, in support
of their upcoming Maverick Records debut, God Of Love, out
on May 9. Starting May |5, Bad Brains will open for the
Beastie Boys on a series of dates...WSOU 89.5 FM will hold a
benefit show for the WSOU Find Kids Campaign on Sunday,
April 23 at the Cricket Club in Irvington, NJ. The festivities
begin at 5:00 p.m. with scheduled performances from
Deadguy, Buzzkill, Core, Murder One and headliners
Clutch. For more information, contact Director of
Promotions Kim Burke at 201.761.9768...Speaking of cool
shows, Good Citizen magazine, Vermont's quarterly music
and arts journal, will have a massive two-night record release
party on May 4 and 5 at Burlington’s Club Toast, honoring the
release of its first CD, Good Citizen: Soundtrack To The Zine,
Volume One, a |7-track collection of Burlington’s best and
brightest local rock acts. Bands included on the disc and also
scheduled to perform at the party include Colorblind,
Famous Potato, Wide Wail, Madelines, the Fags,
Rocketsled, Strangefolk, Never Only Once, Tokyo
Storm Warning, the Pants, Envy, Slush, Eef, Invisible Jet,
Chin Ho!, James Kochalka Superstar and Dysfunkshun.
For more information, contact Andrew Smith at
802.864.0093... L.U.N.G.S. (formerly Collapsing Lungs) will
join the Genitorturers for a small portion of its 1995 world
tour. You can catch them on May 17 at Galaxy 500 in
Daytona, FL; May 18 at Visage in Orlando, FL; May 19 at Zoo
in Melbourne, FL; and May 20 at Cameo Theatre in Miami,
FL. Century Media’s Stuck Mojo also joins the Genitorturers
on May |7 and 18 only.

All reviews by Jenni Glenn unless atherwise noted
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 Elektra-EEG _

LABEL

DGC o
Capitel
Delicious Vinyl-Capitol
Def jam/RAL-Island
Columbi

VARIOUS ARTISTS
BOOGIEMONSTERS
ICE CUBE

B E A
ARTIST

2PAC
_SOUNDTRACK
OL’ DIRTY BASTARD
SOUNDTRACK
NOTORIOUS B.I.G.
METHOD MAN
CHANNEL LIVE
E40
BIG L
DJQUIK
SOUNDTRACK _
NINE
THA ALKAHOLIKS
ROOTS
_ VARIOUS ARTISTS
TOO SHORT

 R.B.L POSSE

MONTELL JORDAN

MASTA ACE INCORPORATED

KEITH MURRAY

KING TEE )
CRIME BOSS FEATURING EIGHTBALL
SMIF-N-WESSUN
MARY . BLIGE

il B O X

__Nine Livez
___Coast il Coast

___Dabh Shinin"

_Pump Ya Fist: Hip-Hop Insplred By The Black Panthers
Riders Of The Storm: The Underwater Album
Bootlegs & B-Sides

R E T A | L
TITLE

Me Against The World
New |ersey Drive Vol. |

_Return To The 36 Chambers: The Dirty Version

.. Friday
Ready To Die
_Tical
_ Station |dentification
In A Major Way

___Lifestylez Ov Da Poor & Dangerous
__ Safe + Sound

New |ersey Drive Vol. 2

Do You Want More?ttt?
Pump Ya Fist: Hip-Hop Inspired By The Black Panthers

__ Cockrails

Ruthless By Law

This Is How We Do It

"The I.N.C. Ride" (12"). .
_.The Most Beautifullest Thing In This World

IV Life

All In The Game

_ My Life
Made In America

Loud-RCA -
Wild West-Americon
__ Relativity
Bad Boy-Arista
Payday/ffrr-London -
Priority S
Tommy Boy -
Mercury
_Loud-RCA
__Interscope
Profile ~
~ _RAL-Island _
Pendulum-EMI
Break-A-Down
Wreck-Nervous
Priority
Relativity
_Pendulum-EMI
Tommy Boy
_EastWest-EEG
MCA
_ Pendulum-EMI
Set It Off-Capitol
_ Sick Wid’ it-Jive
e
PMP/RAL-Island
__ Arista
Capitol .
Paydayiffrr-island
American
liitown-Motown
Avatar-Polygram
Pendulum-EMI
Priority

LABEL
Interscope
TommyBoy
Elektra-EEG
Priority L
Bad Boy-Arista
Def Jam/RAL-Island
Capitol
Sick Wid" It-five
Columbia
Profile
Tommy Boy.
Profile L
Loud-RCA
DGC.
Avatar-Polygram
e
In-A-Minute-City Hall
PMP/RAL-Island
Delicious Vinyl-Capitol
ve
MCA
Suave -
__ Wreck-Nervous
Uptown-MCA
EastWest America

ON THE CHART  BROOKLYN!: Elektra’s OF Oirty Bastard (I-1) gets down and dirty for another week and keeps DGC’s Roots (2-2) for anather week, while the debut album from Capitol's Channel Live advances from #5 to
Color indicates a significant  #3. Delicious Vinyl-Capitol’s Masta Ace incorporated has one of the fastest rising singles over the past few weeks. This week, “The |.N.C. Ride™ camps at #4 from #8, while Def jam/RAL-Island’s Method
increase in airplay. - Man (7-5) moves forward and Wild West-American’s The Nonce (12-8) moves World Uttimate back into the top 10. The only debuts to report this week come from MCA's King Tee, who debuts IV Life at #17,

and Arista’s 0&0 Project which debuts its single at #33. On the Retail chart, Interscope’s 2Pac maintains control of the chart, while Tommy Boy’s New fersey Drive Vol { (3-2) jumps past Elektra’s OF Dirty

Bastard who falls from 2-3. Debuting this week is the debut album by PHP/RAL-Island’s Montell Jordan at #18 and Masta Ace Incorporated at #19. This week's Top Adds: 1) Mobb Deep: 2) Rottin

Razcals; 3) Big L; 4) Funkdoobiest; 5) Nasta Ace Incorporated; §) Friday; 7) Lost Boyz: 8) Notorious B.1.G.; ) Street Fighter; [0) Rackwon.

t
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INCORPORATED
Sittin” On Chrome
Delicious Vinyl, c/o Capitol,
1750 N. Vine St., Los Angeles, CA 90028
Over his five-year career,
Brooklyn's Masta Ace has been
anything but predictable. His
1990 debut, Take A Look Around,
suffered more from bad market-
ing (Ace posed with a puppet in
the “Me And The Biz" video)
than from a lack of ability. When
rap is becoming more pre-
dictable and superficial, Masta
Ace usually gravitates towards
something different—he is vehe-
mently against trends or labels,
His MC skills are simple, smart
and catchy, despite his deadpan
delivery, while his reluctance to
follow trends or say the catch
phrase du jour made his last
album, Slaughtahouse, and his
appearance on the Crooklyn
soundtrack so memorable. On
the surface, his new album, Sittin’
On Chrome, appears to be every-
thing Masta Ace isn't about: cal-
culated beats and generic
rhymes. But a closer listen
reveals exactly what Ace accom-
plishes. Labels are only created
by critics and, while cuts like
“The I.N.C. Ride" and the title
track have a conspicuously West
Coast feel, Ace mixes in his
Brooklyn-bred rhyme style for an
outstanding cross-bred outcome.
Cuts like “What's Going On!"
and "U Can't Find Me" are com-
fortable and creepy for the Jeep
systems, while Ace can often be
found flexing his mental muscles,
boiling his musical ideas down to
their most essential elements: a
few hooks, a lasting chorus and
plenty of repeatable one-liners to
keep the album rollin' (“Punks be
all up on it like a Charlotte
Hornet/But they're full of
Chicago Bull-shit because they
don't want it"). Masta Ace chal-
lenges listeners to create a tag
for his sound, but by the time
they do, Ace will be onto some-

thing else.

Chart and column
coordi d by Glen S
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Tokyo, Japan’s DJ Krush
is in America for the first
time. It has taken him nearly
30 years to visit the homeland to
many of the sounds and styles he
bends and weaves into intricate musical
designs. Krush is trailed by managers,
friends and interpreters who make him
seem like some Asian Sean “Puffy”
Combs, but he seems very much at home
and secure among them. Later on, he is
sitting on the edge of his chair, gazing out
a large glass window at Greenwich Village
and the buildings towering over him and
remarks, “| know this is a naive comment,
but the buildings here are really different.
However, the speed of the people and of
the life are similar to Tokyo.” The fact is,
DJ Krush is a one-man skyscraper in his
native Japan—his fame rivals that of MC
Solaar's in France. Krush's music is the
kind built out of raw materials and scraps
from a variety of sources. The pieces don't
logically fit together, but they are firmly
bound with a distinct, steel-strong artistic
vision.

Krush tags himself “old-school.” In 1987,
he created the well-respected group Krush
Posse shortly after discovering American
rap music. Krush Posse became one of
the preeminent hip-hop outfits in Japan,
opening for groups like Boogie Down
Productions, and took part in Hollywood
BASIC Records' Japanese showcase,
which also included Organized Konfusion.
Krush's (and most of Japan's) introduction
to hip-hop culture came when the Wild
Style tour (based on Charlie Ahearn’s
brilliant, low-budget film in 1982) invaded

“Hip-hop is an American creation...What
I’d like to do is infuse my personality into it and
then return what America has given us.”

Japan. “[Wild Style] threw a huge event in
a department store, so that was my first
introduction to hip-hop. When | first saw
this event, | didn't look upon hip-hop as
some sort of meal ticket. | wasn't going to
try and make a living off of it—that wasn’t
my immediate concept,” he reveals. “| was
just so bewildered by what they were
doing, 1 wanted to explore that aspect.” As
a kid, Krush was fascinated by
instruments, while his parents’ love of
R&B and James Brown helped him
understand and appreciate American
music and culture.

As Krush's resume and list of credits
began to grow, so did his skills as a
remixer, producer (his credits include
Ronny Jordan, U.F.0. and Pizzicato Five,
among others) and, most importantly, a
composer. While still with Krush Posse,
he collaborated with groups like the Dream
Warriors and Gang Starr when they went to
Japan. But, as rap was changing in the
U.S., it was also changing dramatically in
Japan. “Initially, [Japanese] hip-hop was a
pure carbon-copy of American hip-hop—

DJ KRUSH

Eastern Influence

INTERVIEW BY GLEN SANSONE

they just took everything from America. But now, there’s an infusion of
Japanese originality into it; it's even in the Japanese popular charts: rap in
the Japanese language in the Japanese popuiar charts,” he explains.
“[Japanese rap groups) took that sense of violence and imitated it, and
thought it was a good thing. They would dress like the gangster rappers,
and they'd make the signs, but they didn’t understand that violence is not
a good thing. Also, Japan does not have that kind of violence that exists in
America.”

Following Krush Posse's breakup in 1992, Krush’s desire to expand and
challenge himself as an artist was realized on his first solo album, 1993's
Krush (Nippon-Sony), which featured a guest appearance by international
rap champion Guru. Krush reflects on their first meeting: “When Gang Starr
was in Japan, we [Krush Posse] went backstage and visited them and gave
them a record [Wild Style on vinyl) they wanted. They were so excited about
it, they let us perform with them on stage...The Gang Starr people were so
grateful, they wanted to repay us in some form or manner...they're very
Japanese in that they have this sense of obligation!” In the years leading
up to his solo debut, Krush became among the first to freely experiment
with jazz and hip-hop in Japan. “Initially, | was into hip-hop,” he says. “And
then | was listening to many different records—one of them just happened
to be jazz. My father has always listened to jazz as well, so | always knew
about it. One day | was listening to Miles Davis, and | thought perhaps this
beat could work into the hip-hop.” Krush also found himself working with
groove-based jazz bands, appearing on compilation albums (Jazz Hip Jap),
and winning the attention of his peers and industry heavyweights like Mo’
Wax Records’ James Lavelle and acid jazz pioneer Gilles Peterson.

During this time, acid jazz had become a major force and created some
real inroads in Europe and Japan, and Krush had begun building himself a
reputation as one of the most creative minds in the genre. “When | became
aware of it [acid jazz], then it seemed like everyone was aware of it,” he
recalls., “But what was interesting—almost amusing—was that |
had been at home experimenting with the jazz and
the hip-hop, and had
o or little positive
reaction. And then, all of a sudden, | began
experimenting again and then people were reacting in a very positive way,
and it was a really popular thing.”

While Krush’s second solo atbum, Strictly Turntablized was released last
November on Mo’ Wax Records, his first solo album, Krush is only now
being released—sans the cut with Guru—in America on Shadow-Instinct
Records. It's a sublime and eclectic blend of beats, moods and textures,
assembled with the care and precision of a diamond cutter. It is also one
of the most advanced and headiest rap-meets-jazz records in recent
memory. “| don’t have one fundamental concept with which my music is
created. But because | am Tokyo-born and -bred, maybe that sort of music
just arises,” muses Krush. “When | produce my music, | do it very, very
seriously. For each drum, for each moment, | think of myself as most
meticulous, and | think I'm pretty hard on myself.” More than just a
manipulator of electronic and sampled sounds, Krush handies his musical
elements like precision instruments: each one serves a vital purpose to
the finished product. Krush is like many artists who preface their name
with an “DJ* moniker; they are pure artists—usually far more abstract than
people give them credit for—who use sounds and samples as their colors
and create multi-dimensional murals refiecting a state of mind or an
emotion, not always just a danceable hook. DJ Krush's hip-hop roots are
still at the core of his music. He works mainly with turntables and
samplers, but also brings the human element of live musicians to help
counter and inject feeling and emotion into the sampled foundation. “It's
really a lot of fun to work with live musicians without rehearsal, so there’s
no pattern to fall back on. | think, fundamentally, hip-hop is an American
creation, the whole method of hip-hop is from the United States. What 1'd
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like to do is infuse my personality into it
and then return what America has given

us.

DJ Krush has taken time out of a grueling
recording schedule to talk with CMJ. He is
currently working on a third release
(tentatively scheduled for this summer)
that is nearing completion, on the eve of
his debut album’s release in the States.
The connections he has made in America
have allowed him to work with some of his
greatest influences. But, unfortunately for
us, he was unable to reveal those names.
“The people | would most like to work with
are the people | happen to be working with
right now on my new record. I'd love to tell
you, but it's a secret.” His approach and
recording pace are comparable to that of a

student cramming at the last minute for an
exam. “With hip-hop you can’t prepare too
far in advance,” explains Krush. “It takes
forever for a record to be produced and
actually released. What happens is, at the
very last minute, | pull all-nighters and
work intensely, and then the music is
produced.” Comparing his three releases,
Krush reveals, “The very first record had
songs and a certain amount of raw
instruments, so there's a complexity to it.
The second album was a reaction of that
one, so it was much simpier; it lacked the
complexity. And now the third album
combines both the elements of the first
album and its complexity, and the
simplicity of the second album.”

It seems the only thing Krush does not
work with is his voice. His cache of vintage
records he uses for sampling is so large
that the floors of his two-story house are
weighed down so that doors wiil not open.
Krush says, “If there's an earthquake, it's
over.” Is he considering using his voice
anytime soon? Krush jokingly answers, “At
one point | did want to try. | went into my
room and tried to rap and | recorded
myself, and it was so awful, | mean |
couldn’t bear to listen. When | grasp the
mic, it's only in the situation of Karaoke
bars.”
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ON THE CHART Metal Blades Grip Inc. remains at #1 for the fourth week in a row, followed by Geffen's
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LOWY ROCK

L O U D
ARTIST
GRIP INC. ¥
WHITE ZOMBIE ¥
MONSTER MAGNET ¥

FAITH NO MORE ¥
ORANGE 9MM ¥
QUICKSAND ¥
KORN ¥

DEATH ¥

MISERY LOVES CO.
KMFDM ¥
DEICIDEY
ANAL CUNT
STUCK MOJO

SKID ROW
FOETUS

BOLT THROWER
GOREFEST

TAD a

OVERDOSE
MEGADETH

FIGHT a

SICK OF IT ALL
SLAYER

CORROSION OF CONFORMITY

FLOTSAM & JETSAM a
BROKEN HOPE
UNIVERSAL STOMP
ALL &

HOLY GANG
SOUNDTRACK

URBAN DANCE SQUAD

EXTREME NOISE TERROR ‘

LA. GUNS

_ THORN

SEX, LOVE & MONEY _
BAD SEED

STEVE VAl
MACHINE HEAD
MELVINS
CORONER
KILLERS &

TREE

STRIFE
UNLEASHED
VARIOUS ARTISTS
KATAKLYSM &
REIGN B
FACE TO FACE
MAD SEASON
EMPEROR
ARGYLE PARK A
ULTRAHEAD a
MEANS TO AN END
WARRANT
ACCEPT a
SKYCLAD ]
SOILENT GREEN
COMBINE
AMORPHIS
AVERSION &
CIRCLE OF DUST
SLUSH
CLAWFINGER

BIG HAIR

KIX

D.R.L
MESHUGGAH
ITIS1

DEADGUY
CRUCIFIXION

6L6 ]
SLASH’S SNAKEPIT

_ BRUTALITY

AT THE GATES
DARKTHRONE

R O C K 7005

TITLE

Power Of Inner Strength
Astro-Creep: 2000...
Dopes To Infinity
King For A Day, Fool For A Lifetime
Driver Not Included
Manic Compression

Korn

Symbolic

Misery Loves Co.

Nihil

Once Upon The Cross

Top 40 Hits ]

sUBHUMAN rACE
Gash

...For Victory

Erase

Infrared Riding Hood
Progress Of Decadence
Youthanasia

... “Blowout In The Radio Room” (5)

Scratch The Surface
Divine Intervention
Deliverance

“Smoked Out” (57)
Repulsive Conception
“Stomping Of Jake™ (EP) _
Pummel ~
!FreeTysonFree!

Tales From The Crypt Presents: Demon Knight
Persona Non Grata
Retribution

Vicious Circle
Bitter Potion
Era(EP)

Bad Seed

Alien Love Secrets
Burn My Eyes

_Stoner Witch

Coroner

__Menace To Society

Plant A Tree Ql_’_l_Die

One Truth

Victory )
Nativity In Black: A Tribute To Black Sabbath
Sorcery

Embrace

Big Choice

Above

In The Nightside Eclipse

Misguided
Definition: Aggro
Means To An End
Ultraphobic
Death Row

) PrinceOfThequ‘_qL;m

Pussysoul .
“Norfolk, VA"
Black Winter Day
Fall From Grace
Circle Of Dust
Step Inside (EP)
Deaf Dumb Blind
The Pickle Farm
$how BuSine$$
Live .

None
Evolve

‘Work Ethic (EP)

Desert Of Shattered Hopes
Superstar

It’s Five O'Clock Somewhere
When The Sky Turns Black

__ Terminal Spirit Disease

Transilvanian Hunger

LABEL

Metal Blode
Geffen

AEM
Slash-Reprise
EastWest-EEG
Island
Immortal-Epic
Roadrunner

__Earache

Wax Trax!-TVT
Roadrunner B
Earache

_Century Media

Atlantic

Columbia
Earache
Nuclear Blast
Elektra-EEG
Futurist

Capitol

Epic ,
EastWest America
American
Columbia

MCA

Metal Blade
Overture
Interscope
Roadrunner
Atlantic

Virgin

Earache
Polydor-A&M
Roadrunner
Rockworld-Sony
Rockworid-Sony
Relativity
Roadrunner
Atlantic
Noise-CBM Inc.
Metal Blade
CherryDisc _
Victory
Century Media
Columbia

_ Nuclear Blast

Mausoleum
Victory-A&M
Columbia
Century Media
REX.

Shiro

Futurist
CMC
Pavement
Noise-CBM inc.
Dwell
Caroline
Relapse

Dr. Dream
R.E.X.
Worthless
Metal Blade
Energy

CMC

Rotten
Nuclear Blast
Dwell

’7 Engine

Mausoleum
Summit

Geffen

Nuclear Blast
Peaceville-Futurist
Peaceville-Fierce

White Zombie (7-2), AtH's Monster Magnet (3-3), Slash-Reprise's Faith No More (5-4) and EastWest-EEG's

Color indicates a significant Orange 9mm (4-5). Top add honors go to Energy’s Souls At Zero, which received 139 adds this week for its new album, A Taste For The Perverse. White Zombie remains in the top spot on both the Loud Rock
increase in airplay. Audience Response and Loud Rock Commercial charts, as well as taking over the #1 pasition an the Loud Rock Retail chart this week. The highest debut on the Loud Rock 75 belongs to MCA's Flotsam And
A:greatest upward Jetsam at #15, followed by Dr. Dream's Aversion at #60 and Mausoleum's Crucifixion at #70. (LOUD ROCK REPORTS PRINTED AFTER TOP 3§ REPORTS)
chart movement

- most requested.
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SOULS AT ZERO
FIGHT

FOETUS

TUFF

SENSER
SLAUGHTER

DIE CHEERLEADER
FULL CIRCLE
WHITE ZOMBIE
TWISTED ROOTS

GRIP INC,

WHITE ZOMBIE
MONSTER MAGNET
FAITH NO MORE
ORANGE 9MM
QUICKSAND

KORN

DEATH

MISERY LOVES CO.
KMFDM
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WHITE ZOMBIE
GRIP INC.
MONSTER MAGNET
KORN

QUICKSAND

FAITH NO MORE
FIGHT

ORANGE 9MM

SKID ROW
CORONER

( RETAIL )

WHITE ZOMBIE
MAD SEASON
FAITH NO MORE
SKID ROW

VAN HALEN
BUSH

DEATH

EULOGY
QUICKSAND
GREEN DAY
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by Jenni Glenn
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FLOTSAM AND JETSAM Drift

MCA, 70 Universal City Plaza, Universal City, CA 91608

Living up to its ironic moniker, this “floating wreckage” of a
band, despite being hurled into some of life’s most turbulent
waters over the past nine years,
has not only remained afloat
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where most bands would have sunk like a ton of bricks, but it
continues to get better, tighter and more polished with each
album. On its fifth release, Drift, Flotsam And Jetsam
ey e N N

embraces an array of new musical
styles without losing any of its
trademark heaviness. The band
sprinkles a sampling of keyboards,
Middle Eastern melodies and
Spanish guitars over its aggressive
signature sound. On “Smoked
Out," vocalist Eric AK belts out a
powerful message of betrayal through snarling guitar riffs and
furiously pounding rhythms, while the bass-driven blast of
“12 Year Old With A Gun" shudders with frenzied grooves,
blistering riffs and cold-hearted screams, reflecting the
unfortunate reality of gun-toting tots in today's society. Just
when you think it's safe to loosen your life jacket, the
opening acoustic strum of “Missing” might fool ya, but the
song proceeds to dive headfirst into a raging whirlpool of
wailing guitar jams and rough grinds that swirl and crash
around sharp, spontaneous tempo breaks. Also check out the
crushing rhythmic explosion of “Blindside,” the melodic
swoon of “Destructive Signs,” the suffocating power of
“Empty Air* and the distorted rumble of “Poets Tell.”

ORGANIZATION Savor The Flavor
Metal Blade, 2345 Erringer Road, Ste. 108, Simi Valley, CA
93065-2200 805.522.9111
The tight-knit, phenomenal musicians of the Organization
have come quite a long way since their former Death Angel
days, when trudging around the seedy, underground clubs of
: PR ] Northern California and pounding
: B out relentless speedcore thrash was
the norm for this Filipino foursome
(all of whom are cousins). After
fl surviving a near-fatal tour bus
accident in 1990 and enduring the
departure of longtime vocalist Mark

remaining members of the band continued on successfully
under their new moniker (which instantly relieved them of
the stereotyping their old moniker invited) and released their
debut LP for Metal Blade. A perfect follow-up and sensational
sophomore effort from The O, Savor The Flavor showcases
the band’s diverse and intelligent songwriting style more than
ever before with instantly catchy melodies, mesmerizing
harmonies, upbeat rhythms, emotional lyrics and intricately-
constructed riffs. The life-long personal relationship and 13-
year musical history of the bandmembers ciearly shines
through on each of the album'’s |2 cleverly-crafted tunes.
Highlights include the deep-rooted, hard-rockin’ groove of
the title cut, the dark, funky grind of “So Full Of Lies,” the
folksy, emotionally-charged ballad “Had A Long Today," the
hard-driving, punk-inflected melodies of “The Chase,” the
pummeling hardcore explosion of "The Drought” and the
riotous punch of “Insomnia.”

STRAPPING YOUNG LAD

Heavy As A Really Heavy Thing

Century Media, 1453-A 14th St., #324, Santa Monica, CA
90404 310.396.0094

After collaborating with such diverse acts as Steve Vai,
Frontline Assembly, the Wildhearts and IR8, touring the
world, and most recently lending his vocal talents to a demo
from a new band founded by ex-Black Sabbath bassist
Geezer Butler, singer/songwriter/guitarist Devin Townsend
has finally released his debut record, Heavy As A Really Heavy
Thing. And heavy it is. With out-of-control, frenzied hardcore

rhythms, pelting industrial madness and psychotically spewed
vocal shouts topped with a heaping load of sarcastic, twisted
humor, Heavy As A Really Heavy Thing pushes the boundaries
of extreme music to the limit. The opening pissed-off attack

: of the brain-bashing “S.Y.L." rattles
and seethes with a ferocious
aggression powerful enough to
make even the boldest of
headbangers cower in its wake,
while the stripped-down, digital
hellfire of “"Cod Metal King”
reverberates with stark evil.
Continuing with a thundering, spit-fire intensity guaranteed
to leave you gasping for air, the album blasts through one
devastating track after another. Check out the maniacal,
faster-than-a-speeding-bullet thrash of “Happy Camper
(Carpe B.U.M.),” the dirgy stomp of “The Filler—Sweet City
Jesus” and the razor-throated eruption of “Skin Me."” Stick
around for the hysterical, carnival-like unlisted track at the
end, which would have been a perfect addition to the
soundtrack from the comedy/horror B-movie flick Killer
Clowns From Outer-Space.

SLAUGHTER Fear No Evil

CMC International, 106 W. Horton St., Zebulon, NC 27597 919.269.5508
Although everyone is probably way “too cool” to admit they
listened to Slaughter in the "80s, let alone fess up to the fact
that they really liked the band, the band’s airplay, retail and
ticket sales tell quite a different story: Slaughter’s debut
album, Stick It To Ya, sold over a million copies within five
months of its release, while 1992's follow-up, The Wild Life,
was certified platinum in both the
United States and Canada only
three months after its release.
Slaughter has a knack for penning
some of the catchiest rockin’ songs
around, as well as serving up its
fair share of beautiful, emotional
power ballads, and Fear No Evil is
no exception to the rule. Mark Slaughter’s potent and
instantly recognizable howl soars high above the dense
rhythmic chug of the album-opener, “Live Like There's No
Tomorrow,” while the Beatles-esque “It'll Be Alright” strays
from traditional Slaughter style with bouncy grooves, swirling
synth rhythms and a touch of colorful psychedelia. The
upbeat, hoot-"n'-holler of “Let The Good Times Roll” riles up
a slew of sing-along choruses, foot-stomping rhythms and
fancy fretwork guaranteed to get that party-time rock ‘n’ roll
beast inside you roaring to get out. Also check out the
electrifying blast of “Get Used To It," the fluid, melancholy
caress of “Breakdown N' Cry” and the sinister grind of
“Hard Times.”

PO’ BOY SWING Lite And Sweet

Royalty, 176 Madison Ave., 4th Fl., New York, NY 10016 212.779.0101
“Lite” and “sweet" are probably the last two words that
spring to mind while listening to this debut album from Long
Island rockers Po' Boy Swing; “hard-edged” and “funky" are
definitely more like it. Po’ Boy
Swing will send an electric jolt
through the system with its
unpredictable mix of aggressive

rap/metal, groove-iaden rock 'n’
roll, glittery disco, funky doo-wop
and stomping hardcore all rolled
Y F el up into one huge, gooey ball of
slammin’ jams. Leaning heavily toward the more eccentric
side of the musical fence, Po' Boy Swing forges a style similar
to Faith No More's, especially in frontman Mark DiCarlo’s
powerful, Mike Patton-ish shriek. Although Lite And Sweet
shifts styles dramatically from one song to the next, it
ultimately gels under a huge blanket of fun-filled energy and
down-to-earth light-heartedness. Despite the fact that every
tune on the album was apparently penned as a “love song,”
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you need to dig much deeper into the deceptive outer shells
of most songs to find that intended warm, fuzzy feeling. Dip
into the crunchy, swirling groove of “Both Ways,” the heavy,
rapped churn-'n'-grind of “Why Bother,” the hard-driving,
rough (but surprisingly catchy and melodic) sting of "Not
Fade Away,” the fun, shimmery disco-funk shuffle of “Baby
Make Me Feel,” the strikingly true-to-the-original cover of
Leo Sayer's “When | Need You" and the pop-rap-punk punch
of “Just Breathing.”

UGLYSTICK Uglystick
Pavement, |7 W. 703 A Butterfield Road, Oakbrook Terrace, IL
60181 708.916.1155
According to Oklahoma City's Uglystick, “The uglier the
band, the better the music." Although that's not always the
s case (ahem...did someone say
Sebastian Bach?), it seems to be
true in most instances concerning
angry, heavy, aggressive, hardcore/
power-metal groups. For example,
the guys in Pantera wouldn't seem
as vociferous and powerful with
poofy hair and make-up, would
they (hmmm...)? Although Uglystick began spewing its hard-
pounding aggression to the masses in [991, it didnt reach its
full potential until 1993, when the band recruited second
guitarist Paige Vernon, formerly of the Slugs (now Crowbar).
Now, after sharing the stage with some top-notch bands
including Tool, King's X, Prong, White Zombie, Crowbar and
Rollins Band, Uglystick is more than primed to rear its
hideous head in mighty metaland. With a style firmly rooted
in a thick bed of heavy, pounding rhythms, Uglystick blasts
out a shuddering amalgamation of rough melodies, stomping
hardcore, attitudinal, punk-inflected grind and crushing
power-metal on its self-titled debut album. Check out the
opening chaotic groove of “Sadly Enough,” the menacing
gnash of "Mammal,” the gritty slam of “Fog Face,” the angry
scrape of “Failure,” the primal thud of “Yard Ape” and the
bittersweet churn of "Honeysucker.”

NEWE

Look for the newly reformed Bad Brains to head out on a
U.S. tour beginning April 27 in Virginia Beach, VA, in support
of their upcoming Maverick Records debut, God Of Love, out
on May 9. Starting May |5, Bad Brains will open for the
Beastie Boys on a series of dates...WSOU 89.5 FM will hold a
benefit show for the WSOU Find Kids Campaign on Sunday,
April 23 at the Cricket Club in Irvington, NJ. The festivities
begin at 5:00 p.m. with scheduled performances from
Deadguy, Buzzkill, Core, Murder One and headliners
Clutch. For more information, contact Director of
Promotions Kim Burke at 201.761.9768...Speaking of cool
shows, Good Citizen magazine, Vermont's quarterty music
and arts journal, will have a massive two-night record release
party on May 4 and 5 at Burlington's Club Toast, honoring the
release of its first CD, Good Citizen: Soundtrack To The Zine,
Volume One, a 17-track collection of Burlington’s best and
brightest local rock acts. Bands included on the disc and also
scheduled to perform at the party include Colorblind,
Famous Potato, Wide Wail, Madelines, the Fags,
Rocketsled, Strangefolk, Never Only Once, Tokyo
Storm Warning, the Pants, Envy, Slush, Eef, Invisible Jet,
Chin Ho!, James Kochalka Superstar and Dysfunkshun.
For more information, contact Andrew Smith at
802.864.0093... L.U.N.G.S. (formerly Collapsing Lungs) will
join the Genitorturers for a small portion of its 1995 world
tour. You can catch them on May |7 at Galaxy 500 in
Daytona, FL; May 18 at Visage in Orlando, FL; May 19 at Zoo
in Melbourne, FL; and May 20 at Cameo Theatre in Miami,
FL. Century Media's Stuck Mojo also joins the Genitorturers
on May |7 and 18 only.

Alf reviews by Jenni Glenn unless otherwise noted
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DANZIG
“I Don’t Mind The Pain”

American Director: Dean Karr

Anyone familiar with the grotesque,

ALTERN TIVE/ROCK 4 0 VIDEO black-and-white inner-sleeve pho-
W LW ARTIST TITLE LABEL tographs on Tool's Undertow album

I 7 MAD SEASON River Of Deceit Columbia may recognize some of the photog-
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-6 —_ FILTER Hey Man, Nice Shot Reprise there’s a healthy (or unhealthy.

7 28 GWEN MARS Cosmic Dick Hollywood depending on your bent) amount of

8 3 BUSH Little Things Trauma-interscope evil imagery, including two girls’

9 6 WHITE ZOMBIE More Human Than Human Geffen friendly encounter with a Ouija
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