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The new TG-X.
More than high output,
high performance.

Step up to TG-X. Grab the
power. Hear the incredibly big,
natural sound. Feel the solid
precision engineering. Then get
ready to dominate any stage with
a mic that was born to rock.

TourGroup

TG-X mics were created to put
you out front at the highest volume
levels. With the most advanced
technology available in a road mic.

So you get a sound that's aggres-
sive, but extremely clear, with more
detail. A sound that is distinctively
Beyer. Give TG-X a sound check at
your local Beyer TourGroup dealer
and hear the difference.

The TG-X Series from Beyer.
When you need more than just

4\

beyerdynamic))))

325 Rue Clement, ouest / LASALLE, Quebec / HS8R 4B4
= Telephone (514) 364 2118 / Facsimile (514) 364 0791
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Send me copies of Music Directory Canada (fifth edition), at $29.95
M6 cach. (Including shipping and handling.)

2 Lam enclosing a cheque/money order for §

PA‘ E S Q Charge to my? 2 VISA ) Mastercard 3 American Express

Card No. Expiry Date
%95 Signature
Name
Address
Published ‘b}" CM ) Prov/State Code Telephone Number ( )
goooll;;’_%vdl::;;:;n . COMPLETE AND RETURN T():’ CM BOOKS. 3284 YONGE ST.. TORONTO, ON
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Communications Inc. TELEPHONE ORDERS ARE WELCOME, HAVE CREDIT CARD READY (416) 485-1049
Also available at most music stores and book stores across Canada!
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COVER STORY JTHE JEFF HEALEY BAND
SPEED OF LIGHT SUCCESS by Richard Chycki

Overcoming the sophomore jinx is a major undertaking at best. The world-wide
whiriwind success that greeted The Jeff Healey Band their first ime out has created

immense expectations for that crucial second album. 32
FEATURES ) THE NORTHERN PIKES by Michael McClosky

Those nice, dean-cut boys from the prairies must have picked up some dust and grit

from "the road.” They ain't pretty — they just fook that way. 36

§ CELINE DION by David Henman

Although she’s now trying her hand at acting, all this French-Canadian chanteuse
has ever done is sing. Fortunately, it's something she's extremely good at. 40

I LEARNING FROM LAWYERS, PART ONE by David Henman

In this ongoing business series, we've heard from A8R directors, booking agents,
managers and publishers. In this issue we present the people you should talk to
FIRST — lawyers. 44

I FROM DEMO TO MASTER: A GUIDE TO RECORDING

AT HOME, IN THE CLUBS AND IN THE STUDIO
by Don Breithaupt, Michael "Spike" Barlow, Vezi Tayyeb and Larry Anschell
Here is some indispensable and eye-opening advice from professional engineers and

producers to guide you through the demo, pre-production, recording and live-recording stages. 47
DEPARTMENTS Il Inside CM The New Music Seminar 7

Feedback Kind (usually) words from our faithful readers, as well as some welcome advice. 10

First Takes Songwriting Seminar; Technics World Music Festival; Band Warz '90;

Junos Move to Vancouver; and more. 13

Product Reports Godin L.R. Baggs Electric Acoustic; The Platinum Rainbow Video;

String Saver Guitar Saddles; ART SGE Mach II: and more. 19

Centrestage Alias: Basic English; Paticia Conroy, Kim Mitchel 22

Product News Digitech Whammy Pedal; Zoom 9002 digital processor; Audix

transformerless mic; Russian Dragon measurement meter; Gemeinhardt flute; and more 67

Classified 71

Marketplace 73

Showcase Lili Anel; Colin Sharp; John Campbelljohn. 74
COLUMNS J Guitar Lynn Harting-Ware,

Keyboards Rob Preuss, by Robert Hunter.
Bass Larry Church (Trooper).

Percussion Michael Root (Paul Janz).

Vocals Rosemary Burns.

Brass Phil Camparelli (54-40).

Woodwinds Moe Koffman. by Shelagh O'Donnell
MIDI Rob Bailey (Paul Janz).

Live Sound David Ferri.

Recording Mitchell Kitz.

Business Pieces of Train, by Shelagh O'Donnell.

PHOTO: PATRICIA GREER

PHOTO: KEVIN KELLY

PHOTO: CLIFF SPICER

Jeff Healey practising trumpet at home. Celine Dion (with CM editor, David The Northern Pikes at the end of the
Henman) after her CBS showcase show (Ontario Place Forum).
at the Diamond in Toronto.
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YOUR SINGLE SOURCE
FOR SUPERIOR SOUND

35
Dynamic {
Microphones |

Models for every
general and
specialized
application, in every
price range...more |
than any other
manufacturer. |

12
Audio circuitry

FP32 Stereo products

field
production
mixer

Electronic news
gatherers and field
production specialists ‘
say it's a spectacular
combination of

14
Condenser
Microphones

Modeils for studios,
conference rooms,
and stages. . .for
speakers, vocalists,
and instrumentalists.
Extraordinarily
rugged, and notably
immune to humidity.

M267 Mixer. ..
The industry
standard

Modest price,
professional
capabilities, utter
reliability. Proved in
thousands of
installations.

performance, price,
and size.

GG GG Gmé GmEe Vw6 ~ o

SEG G s

FP14

Portable microphone-
to-line-level amplifier
for news gathering

and field production.

MICROPHONES ® CIRCUITRY ® ACCESSORIES

FP12

Portable headphone
bridging amplifier
provides headphone
feed from any audio
input.
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One Stopem
Shopping in New York

n 1979, two hundred people gathered in

the YMCA in New York City for the first
annual New Music Seminar (NMS). This
past July. 8200 people travetled from all
over the planet to the prestigious Marriott
Marquis in the heart of New York's theatre
district for a five-day event filled with artist
showcases. seminars, exhibits, parties. spe-
cial events and more fun than anyone should
be allowed to have.

Among those roughly cight thousand
folk. exactly three hundred and twenty-eight
of whom came from Canada. there were
major and independent record company reps
(usuallv A&R people). managers. lawvers,
publishers, government reps. various media
tolk (print. broadcast. college radio. elc.)
and. of course, the artists themselves.

Canadian. and indeed, international invol-
vement in the NMS stems from a breakfast
conversation that Stuart Raven-Hill. then
head of Island records in Canada. had with
Joel Webber. Island’s American A&R Direc-
tor and the sales executive for the NMS. and
Raleigh Pinskey. who was the publicist for
the event. Stuart’s suggestion of making the
NMS more international in scope was met
with much enthusiasm. and his next coup.
from a Canadian standpoint. was to get our
tederal government involved.

Stuart and Graham Stairs together run
Intrepid Records. a recording and manage-
ment company which is the Canadian repre-
sentative for the New Music Seminar. In
addition. explains Graham, "We have con-
tracts with various federal and provincial
governments to represent Canadian inde-
pendent music internationally. specifically
at the NMS”

Canadian participation this year included
asuite in the hotel.a booth in the exhibit hall,
two special Canadian showcases (one of
which was broadcast live on CFNY FM 102
in Toronto). various Canadian artists show-
casing at local night clubs. and a number of
Canadian music industry people on various
panels.

But. to cut to the chase here. how can vou.
a Canadian band. artist or what have vou.
take advantage of the NMS ? There are three
ways that you can benefit from this event.
First. there is the IndieCan CD. which has
grown to a double dise with thirty-nine acts
represented by a song each. This is done on
a first-come-first-served basis (see below).

PHOTO: MARK CAPORAI

and will cost you in the vicinity of five
hundred dollars to have your pre-recorded
track included. These CDs are given away at
the Canadian booth and in the Canadian
suite. "The CD provides, tor artists who may
not have management or other kinds of rep-
resentation. access to people that otherwise
they can’t get 10." says Graham."And it’s
targeted: it's not just a random thing. It gets
to publishers and A&R people from all over
the world."

Secondly. there are the showcases. To get
on a showcase vou would first send your
package to Intrepid (see below), where it will
be judged by 4 committee of ten industry
people. "I recommend that you send a pack-
age to the American NMS people as well.
and we'll tollow that up for you," suggests
Graham.

Whether or not you make it onto the CD
or get to showecase. the third route s, in my
opinion. having attended the NMS for the
first time. highly recommended. That is.
going to the event. Granted. New York is not
cheap. but decent accomodations close to the
event can be had for as hittle as seventy
dollars a night. and airfare will be roughly
two hundred dollars return from Toronto or

Montreal.

"l would give The Bookroom. whose
track appears tirst on the CD. the “hustler of
NMS 1" award.” declares Graham. "They
really took tull advantage ot all the oppor-
tunities available to them. In addition to the
CD. they had a finished master 1o shop,
videos thev made themselves — a really
professional package. They set up meetings
prior to going down there. and when they
were there they met people from various
countries. They were constantly bringing
prospective clients up to the suite. where we
had audio and visual equipment.”

In the past. acts such as The Pursuit of
Happiness. Cowboy Junkies. Mary Mar-
paret O Hara. Skinny Puppy and [3 En-
gines, among others. have benetitted from
the international exposure they received at
the NMS.

For more intormation. contact: Intrepid
Records. 65 Jefterson Ave.. # 205, Toronto.
ON M6K 1Y3 (416) 588-8962: New Music
Senmnar. 632 Broadway. 9th floor. New
York. NY 10012 (212) 473-4343.

[

David Henman
Editor

CM Loditor David Henman and Swinghanmer’s Kurt Swinghanomer ar S.ALR. Soundstage in
New York Ciry.
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ROLAND | KORG lPEAVEY YAMAHA KAWAI ENSONIQ’
i VALHALA

BEST YOICES ROLAND KORG PEAVEY ENSONIQ YAMAHA | KAWAI |

WORLDWIDE! 50155010205 D110 MUMIR M3R TUT2T3 DPM3 VFX/VEXSD Y55 SY77 KiI | K4

_ ROMSTYLE | g0 | $4000. $4000. $45.00. 4500 $000. | §50.00. | WA | ThA* | TBA" | $40.00. | $50.00.
NEWAGE | V200 | V210 V220  M-103 M-303, TD-3 _ DP-203 T
ANALOG | V201 | Vour Vool | L |

. ORCHESTRAL | V202 ' V212 [V922| M-102 M-302 TD-2 = DP-202 (S502 8702 K102] |

TOP40 | V203 | V213 V223! M-101 IM-301. TD-1 | DP-201 | (S-501 | S-701 K101 |

__ DIGITAL | V204 | V214 |Vood| L] | j L L
. PM V205 | Vol (Vg5 | ] ! | i | '

EFFECTS | V206 | Voi6 |Voo| L ! ' |
ROCK ! | M-104 M-304 TD-4 | DP-204 | | . |
International Gold| $45.00. | $45.00, $45.00.] $50.00. |$50.00. $45.00. | G000 | TBA* | TBA* | $45.00. | $55.00.
BRITISHMIX #1 | D-501 | D-121 D-131/ B-101 |B-301 B-401 | | P01 [ B501 BT01 BRLOUBK4(L
| BRITISHMIX#2 | D-502 | D-122 [D-132' B-102 'B-302] B-402 | | FX-102 | B-502 | B-702 BK1-02/BK4-02

B‘)MS {ALL PRICES SHOWN ARE IN U.S. DOLLARS.} BAMS

Korg MCR-03 RAM $65.00 ca

Peavey Voice ROMS on disk only $40.00 e Kawai K1/K1r RAM $45.00 «:

Ensonig VFX Voices on VFXSD disk only $40.00 e Kawai K4/K4r RAM $60.00 ea

Ensoniq VFX ‘dual-cartridage’ containing both Peavey “Cache Card“ RAM $65.00 ea

Int Gold™ banks {FX-101 & FX-102} only $90.00 Roland M-246D or M-256E RAM $55.00 <2

Korg TD-1 thru TD-4, B-401 and B-402 are diskettes. Yamaha MCD32 RAM (for SY55/TG55) {Call for pricing]
Yamaha MCD64 RAM (for SY77/TG77) {Call for pricing]

*{TBA} Call (313) 548-9360 for availability & pricing. RAMS loaded at time of purchase for only $10.00 per RAM
- (your choice of any one of Valhala’'s ROM cards)

VALHALA PRODUCTS ARE AVAILABLE /(Fon . e TN —_— ~§

DRMECT ONEYNGT 10 RETAIL STORES! nformation, voice listings, assistance J(
- { or to check on the status of an order call: | z,s

'1-313-548-9360 |

The number below is for placing Visa or MasterCard ORDERS ONLY'!
f When calling. have your card number ready along with the expiration date. 7*1

| Minimum ChargeCard order: $20.00 Business Hours 9am-5:00pm M-F (EST)

N\ \_ORDERS ONLY caii: 1-800-648-6434 ext. 503 ﬂ‘)
VALHALA Box 20157-CM Ferndale, Mlchlgan 48220

[ Copyright © 1990 Steven C Sircebing Al Riphis Reserved All product and compa < are trademarks o regntered rademarks of their respective hulder: Pricesapecs subject 1 change without autice, — Not responsible for typographical emors. |




THE ULTIMATE DIGITAL SAMPLING CDs!
$59.00 each - Any two for $110 00, or three for $160.00

SONIC IMAGES & MASTER BITS

VOL 1: DRUMS, PERCUSSION, MUSICAL EFFECTS i ' SAMPLING COLLECTION 500

288 Sounds organized in 24 Drumsets and 9 instrument {528 Synth & Drum Samples in Stereo}
VOL 2: PERCUSSION SPECIAL {290 Stereo Samples} PPG 2.3 - FZ-1 - MiniMOOG - TR-808 - Alesis HR-16

categories, includes 24 short demos. M1 - D-50 « K1 - K5 « DX7Il - - K-1000 - ESQ-1

Asian, African, Latin and Other Percussion Instruments Simmons SDS-5 - Linn 9000 - plus more.
(Including: Waterdrum, Surdo, Bougarabou, Dondo, Rain Stick, Djun, SAMPLING COLLECTION 600
Marimbula, Tibetan Crotales, Sourouba, Chinese Opera Gong, and more) {649 Stereo Digital Studio Samples}
VOL 3: STACK SOUNDS A {216 Stereo Samples} Waldorf-Microwave - Korg T1 - Proteus-XR
VOL 4: STACK SOUNDS B {247 Stereo Samples} Akai S-1000 - Kawai K4 - VFX - Prophet VS
Each volume contains 24 stereo stacks consisting of4to 8 Oberheim X-pander - Roland CR-78 - plus more.
layers of; Symphonic Orchestra, Strings, Brass, Flutes,
Piano, 12 String Guitar, Harpsichord, Choir, Historical SAMPLING COLLECTION 800
Instruments, HighEnd Synth Sounds & more... {830 Stereo Digital Studio Samples}
Ensoniqg VFX - EMUII - Kurzweil PX-1000 Plus
VOL 5: MUSICAL EFFECTS {243 Stereo Samples} Roland R-8 - - Oberheim Matrix 1000
Percussive, Acoustical & Electronic Effects. Including; Kurzweil HX-1000 - Casio VZ-1 - Roland MKS-70
Orchestra Hits, Tibetan Monks, Whale Screams, Japanese Casio FZ-10M - Korg M1R - plus more.

Flutes, African Percussion Effects, Cobra Strike, Space
Clusters, VCS 3, Moog FX and much more...

VOL 6: GRAND PIANOS {404 Stereo Samples} CLIMAX-COLLECTION Vol 1- VOCALS* '

{664 Digital Studio Samples}

gt:s':::z m:_ """"""" g;z:::s'fa;]:or?:r:“ ;ﬁﬁ;?:eded Contains the standard-vocals (ooh, ah, oh, mmh, etc)
Bechstein 'EN """"" fhe famogus e’rman concertg o] multi-sampled. Different timbres (clean voice, powerful
Seiler MIDI Gran"(i """ very bright sgoundin 9 soul voices, rock lady, etc). The ultimate sampling CD
R o 12_70(“ gpright piang P o for human vocal sounds - no limits to your creativity!
largest stringed instrument! *CLIMAX Vol 1 VOCAL CD $69_00 ’
SON'CF:‘:]:J(::SS;Z?:)O::J::‘:I‘;: 25"'?'::" ::xov?)?é:n 5::5-00 SiH). (Cannot be applied toward multi-purchase CD discounts)
{Refundable toward the purchase of 2 or more CDs.} {ALL PRI WN }

At KEYBOARD or GUITAR
CHORD COMPUTER

= $49.00 ... o N

[ 6en) { AN B] Pocket-sized calculator disptays keyboard or guitar on which you can instantly show all common chords (6. G AN B}
(DNENF] and inversions, notes of all major scales, melodic ascending and descending minor scales, harmonic DN E ]
minor scales and all augmented and diminished triads as well as diminished 7th chords - and it transposes

© - 3 C
€h @ =3 0 all chords and scales up and down by half steps. An indispensable aid. Size: 338" x 4 7 8" {Batteries included 00O . 05

VALHALA PRODUCTS ARE AVAILABLE DIRECT ONLY-NOT IN ANY RETAIL STORES!

DIRECT ORDER FORM waiito: VALHALA Box 20157-CM Ferndale, Ml 48220 RTINS ANTIoN

QrY PRODUCT DESCRIPTION PRICE | EXTENDED]| /\""

payable thru a USA bank are OK. {Canadian orders
paid by Canadian Postal Money Orders in USA funds
processed immediately.} Continental USA $4.50 SH. Mich
res. add 4% tax. Alaska, Hawaii and PR $12.00 S™H
All other Countries add $25.00 S/H plus $3.50 for each
additional item ordered

=+ Print or Type Information e« Payments must be in USA FUNDS drawn on a USA bank!
SuhTotaI $ Business hours 9am - 5pm Monday-Friday {EST}
Name I Mi 4% Tax |$ '
Card # -
. e - SHIPPING |$
Extra Shipping| $ Exp. Date
. |
City ——————————————————— TOTAL $ Signature -
. Minimumr
State Zip . _
VOICE: (313) 548-9360 w craecas| (N

FAX: (313) 547-5949

Area Code/Daytime Phone

$20.00

[ Coproghi 1990 Steven € Strecbing All Rights Reserved. Studio Set ter 1, Sound Patch 1 ibrary and FSQ1 Bible are trademaths of Valhala Music, Inc Pricesapees subject 1o change w e Notrespansible for 1y pographical erro I_l
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ONTARIO INSTITUTE OF

AUDIO RECORDING

TECHNOLOGY

500 NEWBOLD STREET
LONDON, ONTARIO N6E 1K6
(519) 686-5010

SOUND EDUCATION

The audio recording technology
program is an intensive one year
course of study designed to prepare
the student for a career in the audio
and music recording industry.
Courses of instruction begin at an in-
troductory level and accelerate rap-
idly, combining to provide the stu-
dent with knowledge and practical
skills in all aspects of audio record-
ing

COURSES OF STUDY INCLUDE

RECORDING ENGINEERING*
MUSIC THEORY/ANALYSIS
ACOUSTICS*
STUDIO MAINTENANCE
MUSIC BUSINESS*
MUSIC PRODUCTION
EQUIPMENT ALIGNMENT
LECTURES/SEMINARS
COMPOSITION ANALYSIS
AUDIO FOR VIDEO*
LIVE SOUND ENGINEERING
DIGITAL TECHNOLOGY/MIDI*
and much more...

*Available as part-time studies.

Our 2 in-house 24-track studios pro-
vide the professional facilities neces-
sary for practical hands-on training.
For further information, full program
description and admission require-
ments, please contact the registrar.

¢ Registered and approved as a Private
Vocational School under the Private
Vocation Schools Act.

* Financial assistance may be available
to those who qualify.

. v

SOUND RECOROING STUOIOD
500 NEWBOLD ST.
LONDON, ONTARIO N6E 1K6
(519) 686-5060

e TWO FULLY COMPLEMENTED
24-TRACK STUDIOS
* AUTOMATED MIXDOWN
e AUDIO/VIDEO/MIDI
SYNCHRONIZATION
® ON-STAFF ENGINEERS
AND PRODUCERS
* PROJECT & HOURLY RATES
* HOME OF SIGNATURE RECORDS

CONTACT: GEOFF KEYMER
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I have been a subscriber to Canadian
Musician for two vears now. and enjoy
your approach to the "business”. rather than
that of Musician magazine in the States.

I am a professional musician based in
Montreal and have been a member of the
band Sce Spot Run for over seven vears. We
are songwriters and have been recording
with S.C.I. (Gary Mofter and Bill
Szawlowski) periodically over the last three
years. To sustain ourselves. we operate as a
top forty dance band. Because of the peculiar
live music scene in Montreal and our style
(neither rock. disco nor alternative) we are
compelled to tour the entire country vear
round. averaging between 250-275 perfor-
mances per vear over the last seven years.

Because we are on the road so much. we
sometimes feel like we really come from
nowhere and feel out of touch with the busi-
ness and. ultimately. our primary goal to get
signed and become recording artists. This is
where yvour magazine comes in. We ap-
preciate the approach of Canadian Musician
because it deals with the problems that
Canadian musicians face pertaining to
achieving success in the Canadian music
industry. Knowing that somceonc is out there
trving to make sense of this business besides
our small team is important to us.

Thanks for listening and keep up the great
work!

Bandy Bowen
Sce Spot Run

ecently I began to receive my issucs

for my first subscription 1o your
magazine. [ think that it is great — very
informative. creative. It highlights upcom-
ing and established artists in Canada.
An added feature to enhance vour magazine
would be to include the words and music of
songs (current) made popular by vour fea-
tured artists. Or vou could supply an address
where the readers could write to obtain song
sheets containing the featured artists” work.
Personally. | would love this — o be able to
try 10 teach myself my favorite songs! |
belicve other musically inclined or
music-loving readers. aspiring
singer’'songwriters and musicians would ap-
preciate this idea also.

Perhaps vou could keep the magazine ar-
tists current, but feature past musician(s) in
a monthly "flashback” type of article. The
rest of the magazine. though. should con-
centrate on the music of today, and tomor-
oW,

Lia Ulwmer
Windsor. ON

PHOTO: BISERKA

A sareaderin Canada. [ appreciate what
Canadiun Musician does to celebrate
talent in this country. Cover profiles on
homie grown success stories reinforce their |
presence on the international music stage.
As a recording and performing musician. | [
!

can use the how-to pieces. I'm alwayson the

lookout for new cquipment reviews. espe-

cially in-depth personal evaluations by

working musicians: and most of us can’t get
enough of new product info.

an Vintar

Toronto. ON

ers” article (August 1990) although I did
not know that our comments were going to
be edited down. My Tast two answers didn ™t
make any sense because of that. In fact. John
Redmond’s answer 1o the second 10 last
question. as you printed it. was actually half
of myv answer. Nonetheless T was pleased to
see some space devoted to the topic.

1 would like to ask you to rectily an incor-
rect impression given under the listing of
writers that TMP — The Music Publish-
er/Partisan Music represents. The writers
Eddie Schwartz and David Tyson arc
managed by me through Partisan Music but
arc published worldwide by EMI Music ex-
clusively.

1 would be most grateful if you would
indicate this somchow in your upcoming
issue

|
I enjoyed the "Advice From The Publish- {

Prank Dauies

TMP - The Music Publisher

Consider it done. Qur sincere apologies for
the Schwartz/Tvson inaccuracy - Ed.

Lddie Sclnvariz.



B8 PRO.
NEW FROM SABIAN.
HEAR THE DIEFERENCE. 7720

cymbals you think
sound, appearance, price.

Price? OK, maybe it's not your
main consideration, but when it’s
time lto buy, price can mean a lot.

Sound and appearance? You
never discount these.

New B8 Pro is the answer.

Great sound, brilliant finish and
a winning price, all in a complete
range of Euro-style bronze
cymbals . . . cymbals that mean
what they say: B8 Pro!

From SABIAN. Not surprising
when you remember that SABIAN
has been meeting the expectations
of such noted drummers as
Deen Castronovo (Bad English),
Rob Affuso (Skid Row), and
Steve Adler (Guns N’ Roses) for
years.

SABIAN B8 Pro -

Great new cymbals.

And just what you'd expect
from SABIAN.

<

CombslMuhous
HEAR THE
DIFFERENCE.

Europe
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N = 5 France
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Meductic, New Brunswick
Canada EOH 1L0
Telephone: (506) 272-2019
Fax: (506) 328-9697
Telex: 014-27541
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VECTOR SYNTHESIS
THE YAMAHA SY22
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Now playing at yc )ur'uuth( rized Yamaha dealer. YAMAHA®

E35 Milner Ave Scarborough. ON MIES 3R1




TH

he Juno Awards. Canada’s pre-eminent

music award show. will celebrate its
twentieth anniversary in Vancouver. thanks
to an agrecment reached by CARAS (the
Canadian Academy of Recording Arts and
Sciences). the CBC. and MUSIC "91.

The Juno Awards will be broadcast na-
tionally by CBC TV on March 3. 1991 from
the Queen Elizabeth Theatre. This is the first
time the Junos will be held outside Toronto.

[conard Cohen. one of Canada’s best
known singer/songwriters. will be inducted
into the Juno Hall of Fame. As well. Mel
Shaw will be the recipient of the Walt Grealis
Achievement Award. to acknowledge his
outstanding contribution to the Canadian
music industry.

For more information. contact: Ray Mc-
Allister. Director of Communications
(604) 689-1991, FAX (604) 689-3977.

Labatt’s
Blue Band

Warz’90

The scarch for Canada’s best new original
band will ake place from September to
November 1990. Over $175.000 in cash and
prizes will be awarded, including a record
deal with MCA Records Canada. Hosted in
more than thirty Canadian cities. and includ-
ing over 160 live performance events. the
contest will culminate with a ninety-minute
rock n'roll extravaganza simulcast on TV
and radio.

For more information, contact: Allan
Askew or John Donncelly, 200 - 1505 West
2nd Ave.. Vancouver. BC VoH 3Y4d
(604) 734-5945, FAX (604) 732-0922.

Trebas Address Changesi

VANCOUVER CAMPUS
112 East 3rd Ave,, #305
Vancouver, BC

V5T 1C8

(604) 872-2666

FAX (604) 872-3001

Juno Awards

in Vancouver

P
s

MU K

(L 10 R) JUNO Record Conference director David Farrell, JUNO Presideni Peter Steinmetz,
MUSIC 91 President Robin | ecky, B.C. music industry spokesman from CARAS Michael Godin,
rock promoter Bruce Allen, and Bill Henderson of the group Chilliwvack.

Worldbeat
CD Project

The CBC is looking tor Canadian musicians
who play so-called "Worldbeat" or tradition-
al and popular music of non-western origin.

The CBC has a perhaps little-known
source of funds set aside to record Canadian
artists on CD tor broadcast purposcs. The
intent is to put. on record. Canadian material
that is otherwise unavailable for broadcast.
"We are now in the midst of planning the first
ol whatwe hope tobe aseries of compilation
CDs of "worldbeat” music from across
Canada.” says CBC's Ann McKeigan.

"In an cffort to determine what musicians
arc active throughout the country, we are

Trebas Institute of Recording Arts
OTTAWA CAMPUS
440 Laurier Ave. W,, #200
Ottawa. ON
KI1R 7X6
(613) 782-2231
FAX (613) 782-2228

rying to contact as many artists and or-
ganizations as possible for information. Our
hope is to compile a thorough directory of
Canadian “worldbeat™ artists. as well as a
library of their demo cassettes. We intend to
muiake the information available to interested
radio producers across the country. as well
to festivals or other organizations who are
looking to present Canadian performers.”

For more information. contact: Worldbeat
CD. c¢/o Ann MacKeigan/Frank Opolko.
CBC Radio Variety., P.O. Box 500. Station
"A". Toronto. ON MSW 1E6.

MONTREAL CAMPUS
451 St. Jean St.
Montreal, PQ

H2Y 2RS

(514) 845-4141
FAX (514) 845-2581
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TORONTO
RECORDING
WORKSHOP

he Toronto

Recording

Workshop believes
that sound engineering is best
learned through direct hands-on
training in a fully-equipped,
working studio.

ecording

engineering, at

the Workshop,
is taught in our in-house,
24-track studio. Qur programme
includes MIDI/sampling and
computer-related technology.
We offer three month certificate
programmes and job placement
assistance. Call for our
free brochure.

e have three ex-

citing new

courses available:
“Making Music Make $en$e” -
conducted by a top Toronto en-
tertainment attorney and artist
manager and focusses on
important music business
elements such as contracts/
copyrights/publishing/
merchandising.
“An Introduction to Recording”
“Production & Mixing Techniques”

Call today for registration details!

[

374 BERING AVE. TORONTO, ONT M8Z 3A9 CANADA
TEL (416) 237-0101 TELEX. 06-984570
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CM Books Inks

Distribution Deal |
With Prentice-Hall

Jim Norris. president of CM Books. has an-
nounced that the company has signed a dis-
tribution agreement with Prentice-Hall
Canada. Inc.. leading distributor of con-
sumer and business publications. The agree-
ment will involve the distribution of current
) CM Books titles. including Some Straight

Tulk Abowr The Music Business by Mona
l Coxson. and Music Directory Canada. as

well as futare titles published by CM Books.
| Prentice-Hall will have exclusive dis-

tribution of CM Books through national

3rd Technics
World Music
Festival

Vancouver is the site of the 3rd Technics
| World Music Festival. an international
gathering of musical talent. On September
23 at the Orpheum Theatre. music students
from the Technies Music Academy will per-
form a musical repertoire on Technics
clectronic kevboards.

S — |

bookstores. schools and librairies. CM
Books titles are also available through music ‘
and record stores via Warner/Chappell |
Publishing. ‘
CM Books is a division ot Norris-Whit-
ney Communications Inc.. which also pub-
lishes Canadian Musician. Canadian Music
Trade and Professional Sound magazines.
For more information. contact: Penny
Campbell. POP Strategies (416) 485-8295,
FAX (416) 485-8924. ‘

Whitney
Graphics

Appointments |

Jim Norris. president of Norris-Whitney
Communications. has announced the ap- I
pointment of Robert Jacksic as Art Director
of Whitney Graphics and all Norris Publica- |
tions” periodicals. most notably Canadian
Musician. Canadian Music Trade and
Professional Sound magazines. :
Robert brings to the company several l
vears of creative experience in corporate and ‘
retail spheres as well as the publishing sec-

These musicians are students of the Tech-
nics Music Academy. a music education sys-
tem taughtin seventeen countries around the
world. including Canada. Australia. New
Zcaland. Japan and France. The Academy’s

teaching program is designed 1o provide stu- - 1OT.
[ dents with the skills to express themselves Robert will also manage many ol the
| musically and teaches everything from the marketing aspects of Whitney Graphices. '
basics o music to advanced musical expres- Also added t the Whitney Graphics team
Sion. 1s Production Assistant Tom McMeekin. |
For more information. contact: PJS. 1600- For more information. call ‘
1176 W. Georgia. Vancouver. BC VOE 4A2 (416) 4835-8292. l
| (604) 640-4332. ‘

inger '
Needs Songs

Songwriters must send a sclf-addressed-
stamped-envelope tor a reply. Send song
material to the attention of Jim Lewis.
producer. Nebo Record Company. P.O. Box
457. New Hope. AL 35760,

Anita Bliss is looking for traditional country,
modern country. pop. gospel and other types
of songs for a single and album project.

Songwriters should send only one song on
acassctie, with neatly typed or printed lyrics.
Demo tapes will not be returned.
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MUSIC BOOKSTORE
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Gives you MIDI tips,
Rock Riffs, and facts
about the music biz that
you can’t afford to miss.

GET INON IT!

SOME
STRAIGRT
TALK
ABOUT
THE

V7! %%

BUSINESS

P

CM002

Home Recording for Musicians—MS001

by Craig Anderton. How to make pro-quality demos at home using affordable equipment—
covers equipment, theory and practicalities. 182 pages, $19.95.

The Musician’s Guide To Home Recording—MS002

by Peter Mclan and Larry Wichman. Leam to record great demos with the instructional guide no
musician should be without. 320 pages, $24.95.

Recording Production Techniques for Musicians—MS003

by Bruce Nazarin. A complete overview of modern-day multitrack record production. Includes
diagrams, illustrations and figures for budgets. 96 pages, $18.95.

The Songwriter’s and Musician’s Guide to Making Great Demos—MS004

by Harvey Rachlin. How to make and market demos, from choosing the right songs 1o submitting
them for best results. 96 pages, $16.95.

How To Succeed in the Music Business—MS005

by Allan Dunn and John Underwood. Guide for the aspiring or established professionat
musician—updated edition. 88 pages, $12.95.

Some Straight Talk About The Music Business—CM002

by Mona Coxson. Second edition of the Canadian bestseller on establishing a lasting career in
the music business. Includes appendix of recommended reading and resources. 208 pages,
$19.95.

S

MUSIC
IN 6
ADVER
TISING

MS007

MS005

Home
Recording
for Musmans.

MS010

Music in Advertising—MS007

by Fred Miller. A look behind the scenes at how jingles are written. sold and recorded at major
advertising agencies. 104 pages, $12.95.

The MIDI Home Studio—MS008

by Howard Massey. A step-by-step guide to how to use MIDI in a home studio environment with
over fifty easy-to-follow illustrations. 96 pages, $18.95.

MIDI for Musicians—MS009

by Craig Anderton. Takes the mystery out of MIDI with easy-to-understand diagrams and illustra-
tions that explain the use of MIDI in making music. 120 pages, $18.95.

MIDI Gadgets—MS010

by Eric Turkel and the staff of CEM. A “consumer guide” to devices that route, filter, process,
store and otherwise manipulate MIDI data. 56 pages, $11.95.

MIDI for Guitarists—MS011

by Marty Cutler and Bob Ward. A guide to the new devices that allow a guitarist to control MIDt
equipment. 128 pages with soundsheet, $18.95.

Guitar Gadgets—MS012

by Craig Anderton. The guitarist's guide to electronic gadgets. Includes demonstration record.
192 pages, $18.95.

Music Directory Canada—CMO001

Fifth edition of the most comprehensive and up-to-date Canadian music industry guide on the
market. Over 50 categories plus appendix, $26.95.

THE MUSIC BOOK STORE ORDER FORM

Please send me the following books (Enter quantity in appropriate box)

D MSO001
D MS009

Name

Address.

City.

Prov/State
Telephone ( )
Credit Card Holders Call: (416) 485-1049 to Order By Phone!

D MS002
D MSO010

D MS003
D MSo11

Code.

D MS004

D MS005 D MS007
D MS012

D CMOO01
Total Amount Payable $.

Add 10% shipping/handling ($2.00 minimum)

Enclosed is my cheque for $

Charge to my: OVISA OMasterCard OAmerican Express
Card No.
Signature

D MS008
D CMO002

Expiry Date.

Complete & mail to: CM Books, 3284 Yonge St., Toronto, ON M4N 3M7 Please allow 6-8 weeks for delivery. ® Please make cheques payable to CM Books.
0O PLEASE SEND ME A FREE COMPLETE LISTING OF ALL TITLES AVAILABLE



A practical education in audio and video

anyone who takes recerding serionsly.

Iinstitute of
Audio-Video
Engineering

1831 Hyperion Ave., (CM) Hollywood, CA 90027
Cali Toll-Free:  National 1-800-551-8877
State 1-800-972-1414 Local (213) 666-2380 |

Telex 910 240-4388 IAVE HLWD
Accredited by The National Associaton of Trade 8 Technical Schools.

P, ULTIMATE HAND & FINGER EXERCISER!

Eusentis! tor guitarists, pianists and musicians.

Quickly develops. strength, speed
dextertty, cooromation and endurence.

Complate workout for sach indhviduat
finger, and tor hands, wriats
and forearms.

Beginners wil quickly lsep
montha ahead!

EXERCISE EACH
INDIVIDUAL FINGESR

_MUsSIC_

G INC.
8660 Jeanne-Mance, Montréal, Qué. Canada H2P 256
Tel: (514) 387-7331

¥ MUSIQUE
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Children’s

- S— |

Entertainment

Grows

The Children’s Group Inc., based in both the
U.S. and Canada. is a new organization co-
directed by Glenn Sernyk. who managed
Ratti for ten years: Bob Hinkle. who has
managed Harry Chapin and the J. Geils
band. and prominent entertainment lawver
Ed Glinert.

In Canada. product released by The
Children’s Group will be distributed to

Songwriting
Seminar ’90 |

Professional and amateur songwriters alike
are invited to share ideas and learn valuable
inside information at a onc day
workshop/seminar, Songwriting Seminar
90. presented by Canadian Musician

| magazine. The workshop will be held Sun-

day. November 11. 1990 at the Royal York
Hotel. Toronto from 9 a.m.to 5 p.m.

Learn the tricks of the trade from some of
the best in the business, including: Arnold
Lanni (Frozen Ghost). Tim Trombley (A&R.
Capitol). Mark Caporal (Eyc Eye. SOCAN).
John Redmond (Almo/lrving). Jerry
Renewych (Warner Chappel). lan Thomas.
Gil Moore (Triumph), Brian Allen (A&R,
Attic). Terry Brown (producer) and Stephen
Stohn. (Moderator: John Derringer. Q107).

Participants are encouraged to hring demo
tapes of their material. which could be
chosen to be critiqued by the panelists and
forwarded on to a group of leading music
publishers.

The fee for this one day workshop is $75.
which includes a reception following the
day’s event. giving attendees the opportunity

Address
Changes
Current Records

47 Jefferson Ave.. Toronto, ON M6K 1Y3
(416) 531-7554, FAX (416) 531-7891
S.L. Feldman & Associates

1505 West 2nd Ave., Vancouver, BC

V6H 3Y4 (604) 734-5945. FAX
(604) 732-0922.

music outlets by A&M Records. As well. ‘
The Children’s Group has rcached an agree-
ment with Children’s Book Store Distribu-
tion. based in Toronto. |
Interested songwriters are urged to con-
tact: Mary Arscnault. Director of Publicity,
The Children’s Group Inc.. 561 Bloor St W., |
3rd Floor. Toronto. ON M3S 1Y6
(416) 538-7339 }

Brian Allen,

to mcet the panelists, network and share
ideas.  Attendance is limited, so register
before October 15.

For morc¢ information, or to register for
Songwriting Seminar 90, contact: |
Canadian Musician. 3284 Yonge St.. Toron-
to. ON M4N 3M7 (416) 485-8284, l
FAX (416) 485-8924. ‘

‘New Label
'Needs Songs

Custer Music. a new record label started by
[ Chris Hughes. aka Albert Hall. is looking for

Canadian country songs. For more informa-

tion, contact: Custer Music. 503 Daven-

port Rd.. Toronto. ON M4V I1B8
| FAX (416) 921-9723,




More Power 10 You.

IBM® OR MACINTOSH;,
FINALE® IS THE MOST
POWERFUL MUSIC
NOTATION SOFTWARE
YOU CAN BUY.

In 1988 we
debuted Finale, the
most powerful piece of
music notation software ever. And since

In Minnesota call Coda Music Software at 1-612-854-1288.

then, we’ve had only one thing on our
mind: MAKE IT BETTER.

If you haven’t seen Finale lately,
take another look. Finale now has more
features than ever, letting you produce
publisher-quality music faster, easier,
and with more creative control.

New features include an intuitive
menu-driven interface, a powerful
multiple voice implementation, direct
MIDI-editing capabilities, and faster
playback. Plus a host of notation features
and easy-reading documentation that
tells you how to use them. All of which
means one thing—more power to you.

And we don't plan on stopping
there either.

At Coda, we believe in our prod-
ucts strongly enough to make them

better and better. Which keeps the power
right where it belongs—at your fingertips.
Call 1-612-854-1288 for infor-
mation, and for the name of your nearest
Finale dealer. (Demo disks available.)
More power to create with your
MIDI Instrument, Macintosh or IBM
AT Compatible, and PostScript, non-
PostScript, or dot matrix printer.

THE LEADER IN
MUSIC NOTATION SOFTWARE.

Finale @

©1990 Coda Music Software, a divison of Wenger Corp.,
1401 East 79th St., Mpls., MN 55425, Patents pending.

’ IBM" is a registered trademark of International Business Machines. PostScript® is a registered trademark of Adobe Systemns Incorporated. Macintosh' is a registered trademark of Apple Computer, Inc



More professional players play
Bach Stradivarius than any
other horn. Yet, even with all
those Strads out there, it would
be hard to find two exactly
alike. On our Model 180 Bb
trumpet, for example, you can
choose from:

8 mouthpipes, including
reversed, to give you the exact
balance of resistance and flexi-
bility you're looking for. And,
since top players demand that
a trumpet’s mouthpipe, bore,
and bell work as a team, you'll
also find...

5 bores, ranging from 453" to
.468" and...

36 bells. This remarkable

selection includes six different

flares, each of which is avail-

ablein light, regular, and heavy

y weight and your

Wl choice of yellow or

" goldbrass. To further

help you build a Bach

. thatmeetsyourneeds
exactly, take your
pick of ...

¥
¢  7additional options,
" including a first valve
slidetrigger, third valve
slide trigger with water-
key, third valve slide
waterkey, stop-rod assembly
for quick change to A, silver
plate finish, gold plate finish,
and hand engraving.

This is a partial list of choices
and options for one Bach
Stradivariusinstrument{a com-
plete list would also include 85
standard mouthpieces, each of
which can be further custom-
ized to meet specific needs).

There is a similar list for every
Bach Stradivarius instrument.
We offer you the opportunity
to custom-build your instru-
ment because we know what
you know:

When it comes to pro horns,
almost right is all wrong.

The Selmer Company
PO. Box 310
Elkhart, Indiana 46515
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Godin L.R. Bagg

Electric Acoustic

s it an clectric guitar or an acoustic

guitar? Only designer/builder

Robert Godin knows for sure.

{Godin is the man behind the highly
respected Norman acoustic guitars, which
are also made in Quebec.)

It must be an clectric .
because. if vou plug it into
an amplifier. it plays:
whereas. if you strum it
sans amp, it doesn’t make
much more noise than,
say. a lender Telecaster
which. in appearance. is
s (win.

But wait! Close vour
cves and listen to the
beautiful tones emanating
from the amp. Now that’s
i ZOIEeous acoustic guitar
sound. But this guitar. at
first glance. appears to be
a solid body. Who cver
heard ofan acoustic guitar
with no sound hole? Twas
s0-0 confused.

Fortunately. T was able to get hold of
Robert Godin and ask him a few questions
about his new masterpicce. Having playved
the guitar with my band for several weeks
now. [ was curious about the teatures on the
instrument. as well as the technology used in
its creation.

The model I've been plaving is the Deluxe
- solid spruce top with a mahogany body.
Situated on the "cherry-burst” front is a

il HH

graphic EQ plate with bass. mid. treble, and
volume controls, This plate. as it turns out,
is the nearest equivalent on the guitar to a
sound hole. It's the only place on the guitar
that sound or resonance is allowed in or out.

T T T

The Godin L.R. Buggs line of Electric Acoustics.

This is. in part. to keep the integrity of the
acoustic sound from being interfered with by
any outside influence. which is also the
reason Godin has used a peg svstem for the
bridge.

Inside. he's utilized a fan-tvpe bracing
system. with a mechanical acrylic harp under
the bridge. Eight reeds vibrate in sympathy
to the strings. greatlv enhancing the richness
of the sound. Also. there are three piczzo

ART SGE Mach 11

ollowing in the tootsteps of the

SGE. ART has released the SGE

Mach Il guitar multiprocessor. With

up totwelve effects available simul-
tancously from a choice of over seventy
cffects. the SGE Mach 1 can casily perform
as o complete guitar systen.

Like its brothers. the DR-X and the Mul-
tiverb [l the SGE Mach [l ofters a vast array
ol time domain effects — pitch transposition
(+- 1 octave). chorusing. flanging. multi-
tapped stereo/ mono delays. reverbs and
more reverbs. As well, a dynamics section
similar to the DR-X for gate/expander. EQ.
compressor limiter and exciter functions is
included. There is an added processing sec-

tion tor guitar-specific effects like analog
distortion overdrive and speaker simulation.
Real time MIDI control for up to cight
parameters is possible with the Dynamic
MIDI function.

As with any guitar processor. the sonic
evaluation of the distortion generating arca
is always highly subjective. Direet. this
processor just didn’t scem to "move any air”,
even when cranked up (although ['ve vet o
hear a really convincing DI overdrive
sound). Through speakers though. the SGE
Mach 1 had no trouble emulating a variety
of pedal-type tones. The dynamic and delay
based eftects are all very cool — dense
reverbs. thick chorus/tlanging and in tune (1)

by Glenn Reid

pickups per string. Try some alternate
tunings with this guitar and you're in for a
pleasant surprise. 111 give you a deep. clear

response.
The EQ is remarkablv responsive. Boost-

ing the mid-range con-

trol. for instance. will

<
“‘; take you tfrom the acous-
e - tic sound 1o a heavier. |
- more electric sound. The |
a technical specs have vet l
to be released. but if vou
I= want to know a bit more
g:'s about it. [ would suggest
= YOU go 10 your nearcst
fis music store and pick one
o= up and play it. The sound
g of" this guitar tells the
| story.
Some pretty fair |

guitarists have already
discovered the quality
and versatility of this in-
strument Eric Clap-
ton. to name but one -
and 1t's not ditficult to
see why. Britliantly designed. the Godin
L.R. Baggs sounds amazing. weighs very
little. and is gorgeous to look at. Personally.,
I'm sold. I've no intention of parting with
the test model.

For more information. contact: Lasido
{Norman Guitars). La Patric. PQ JOB 1Y0
(819) 888-2255.

Glenn Reid is a singer/songwriter with
The Business, a Toronto band. ‘

by Richard Chycki

pitch transposer. No muting during algo-
rithm changes. and an in-depth MIDI sy stem
are definite pluses in the performance
aspects of the Mach 11

Overall. however. the SGE Mach I offers
the user a wide, wide variety of tones and
effects. all very controllable. Unfortunately.
it the distortion character does not please
you. you can be somewhat stuck as there is
no loop available to insert vour preferred
overdrive etfect into this device.

For more information. contact: Yorkville
Sound Ltd.. SO Midwest Rd.. Scarborough.
ON MIP 4R2 (4106) 751-8481,

Richard Chycki plavs guitar with the
Toronto-based band. Winter Rose.

{
1
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orking in bars on weekends. usually
Thursday to Saturday. P've always
fallen prey to the “third night
syndrome’. i.e. I'm guaranteed to
break astring. and alwayvs right at the bridge.
Recently I'installed Graph Tech's String
Saver Saddles on my Strat Plus. According
10 the manufacturer. these bridge saddles
reduce heat and friction. eliminate “burrs’
and give increased sustain.While | can’t at-
lest 1o the increased sustain — 'm alread
using a gain-drenched Rockman sound —
I am happy to report that the “third night

Alesis
Micro
Series

l bv Richard Chycki

PRO DL CT REFPORTS

String Saver Guitar Saddles

syndrome’ is toast! What these little picces,
which are made from BoronPoly Trinate, an
acrospace engineering polymer. do is release
a sort of liquid tetTon or ball-bearing type of
lubricant. which keeps the strings sliding
freely over the bridge.

Only time will tell if this material is as
durable as traditional steel or brass, but 1
think it’s safe 10 say that this is a very
worthwhile investment. especiatly in terms
ol the money saved in purchasing strings.

These saddles are available for several
models of acoustic and clectric guitars, and

he Alesis Micro Series is a very
compact and affordable way 10 add
processing to istrument and studio
systems. The product line consists
of the Microverb reverh, Microgate noise
gate. Microlimiter compressor. MicroEQ
three-band parametric equalizer. Microcue
headphone/mixer utility amp. and the
Microenhancer aural exciter.

No bells and whistles here. These
utilitarian workhorses offer high quality
construction. evident in their remarkably
solid teeland clean. quict sound. They hand-
le peak levels of +20dB with no ditficulty.
Being only 13 rack size. you can pack an
awtul lot of processing into a minimum of

MUSICIANS
APPRECIATE
A GREAT
ARRANGEMENT.

by David Henman

the company also manufactures a “Trem-
Nut™ made from the same or similar
materials.

For more information. contact: Graph
Tech Guitar labs. 11200 7th Ave.. Rich-
mond. BC V7L 3BY (604) 879-1133.

space.

Those nasty little AC adaptors that con-
sume all power outlet space in sight are
commonplace these days. and the Alesis line
is no exception. T would love to see an Alesis
I3 rack AC adaptor module with five or six
outputsto power other modules. Itwould cut
down on clutter considerably.

Alesis has a winning combination in their
Micro Series line. Great quality. high SPD
(Sound Per Dollar) ratio. and very affor-
dable. What more do vou really need ?

For more information. contact: TMI Ltd..
Box 279. Port Coquitlam. BC V3C 3V7
(604) 464-1341.




I RO DUDCT REPORTS

Lexicon

LXP-

by Richard Chycki

exicon has entered the under $1000
L multi-effects market with their
LXP-5. A perfect complement to
| the LXP-1 reverb/delay module.
this half-rack monster ofters two or three
delay lines (algorithm dependent). reverb
ambience. pitch transposer, and EQ — all

very controllable. all very Lexicon.

There are two sclectable algorithms in the
I.XP-5. The first combines EQ. two delay
lines, and reverb while the second algorithm
offers three delay lines, EQ, pitch transposer,
and ambicence. All of the individual eftects
are hot. Hmmm... Lexicon always seems to
deliver. The pitch transposer is particularly
worthy of note. It is absolutely killer and
definitely worth the price of the unit alone.
The presets are w combination of utilitarian
| and demented patches sure to please people

L - S

not overly interested in "rolling their own".
One minor disappointment is the lack of
mixing capabilities in the algorithms. Aside
from reverb balance. there are no facilities
on board to. for instance. parallel the tirst
delay with reverb. In its present form. it vou
want a long reverb and a 800ms echo. vou
arc automatically graced with 800ms ot
predelay. It is somewhat of an odd quirk that
1 hope can and will be corrected in the tuture.
Aside trom this minor gripe. I found the
LXP-5 to be an excellent processor. Its
sounds are top notch and it is both quict and
well constructed. Highly recommended
even for the fussiest effects connoisseur.
For more information. contact: S.F.
Marketing Inc.. 3254 Griffith St.. St.
Laurent, PQ H4T 1A7 (S14) 733-5344.

Platinum

Rainbow
Video

by David Henman
bout ten vears ago. a book called
The Platinum Rainbow hit the
bookstores. providing a frank. infor-
mative and revealing insider’s look
at the music industry.

The Platinum Rainbow Video. with the
book’s co-author Bob Monaco as host. is
broken down into seven segments (The
Song, The Demo. The Band. The Team,
Music Law, Record Labels & Producers, and
Promotion. Marketing & Video) and relies
on interviews with music industry profes-
sionals, including the president of Getten
records, and IRS Records™ Miles Copeland,
among many others.

The hard-hitting information. and there’s
aton of it in this two-hour video. is balanced
by some comedy bits which are, in theirown
way. quite revealing. Highly recommended.

For more information. contact: Mike
Craven Productions. P.O. Box 4012. Hol-
lywood, CA 90078 (818) 562-1739.

Why mess with multiple mixers when you can have it all in one rugged,

‘
l

\
|
l
'l

reliable and easy-to-use mixer from Tascam?
Our new M-1016 and M-1024 stage mixers are designed to let you boogie
without being boggled by the complexity of your sound reinforcement gear.
You simply choose the rack-mountable, 16 channel M-1016 (shown
here) or the tabletop, 24-channel M-1024 and let 'er rip. Each
mono channel offers a 1/4" line input and a balanced XLR mic
input; 3 band EQ with sweepable mid; 6 aux sends; pre-fader
listen switch and phantom power! You also get four stereo
channels and four stereo returns; making it even easier
to plug in stereo keyboards and effect processors. Tascam
designed all these features into a tough, road-worthy
chassis to bring you the only stereo stage
mixers available anywhere, at any price.
For live gigs with fewer glitches, go with
a performance-minded stage mixer from Tascam.
As a musician, we think you'll love the
arrangement. We know you'll love the price.
Now appearing at your nearest
Tascam dealer.
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What,
If Anything,
Is The Key To

Surviving
On The Road ?
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Basic English

Basic English’s strong debut album, Sweet
Panic, combines literate songwriting with
raw rock 'n’ roll for a strong, historically-
aware combination. Singer/ guitarist Tim
Armour and guitarist John Davis,
Maritimers now relocated in Toronto, have
toured Basic English across Canada in one
van, with no crew and the most basic of gear.

"One of the keys is having a good road
manager.” says Davis. "Grant Rorabek was
great. He moved about fifty per cent of the
gear himself, because when we come off-
stage we’re exhausted. He drove from
Regina to Toronto in one stretch, with no
stimulants. The guy is virtually indestruc-
tible and ridiculously good-tempered. He
also has a great sense of direction, which is
vital."

"He gets along really well with the band,"
says Armour. "That’s just as important as the
actual band members getting along with
each other. If the sound man and road
manager don't fit in, it’s going to affect
everybody.

"Always know where you're playing,”
Armour continues. "In Edmonton, we
played the wrong one. It was a disco, in the
basement of a glitzy, Love Boar style hotel
with photos of TV and movie stars along the
walls. Nobody came out. We opened for a
top 40 cover band."

"Tim used to carry around a copy of
Leonard Cohen’s Selected Poems," says
Davis. "So I grabbed the book, picked one
of my favorite poems, and read it to these six
very unfriendly-looking guys down in front.
We knew then it was all over."

Alias

A canny combination of two ex-members of
Sheriff and three ex-players from Heart,
Alias have just released their eponymous
debut album of metal pop. Vocalist Freddy
Curci formerly provided the voice that estab-
lished the almost decade-old Sheriff tune,
"When I’'m With You", as an unexpected #1
Billboard hit last year.

"If there is a key to surviving on the road,”
says Curci, "it would probably be to have a

by Howard Druckman

million pounds of patience. You've got to
compromise tons on the road, because tour-
ing with a band is like being married to four
other people. You've got to deal with
everyone’s ego, everyone's vices. Com-
promise is the key to having a successful
touring band.

"Everybody likes to stereotype the
musician. Everybody thinks we’re dumb,
moronic buffoons. ‘Give 'em three beers and
they'll do anything.” They're always trying
to stiff you for money, and you ‘re always on
your own. Unless you achieve a certain
status, no one treats you with any respect at
all.

"It's really bizarre. I was in Los Angeles
recently for our album release party. It was
ata trendy bar, and [ went there the Saturday
before, and they wouldn’t let me in the bar!
I called the doorman over and said ‘I have
an album release party here next week, and
I"d like to come in for a drink.” he says *Sorry
man.” Our limo pulled up the next week, and
I asked the doorman ‘Is it okay if I come in
now?™"

Kim Mitchell

Favourite Toronto son Kim Mitchell most
recently released the hard-rocking live
album, I Am A Wild Party, and has spent the
last who-knows-how-many summers tour-
ing across Canada.

"I'd have to quote from ‘On The Road"."
says Mitchell. "'I'd be sometimes late/ 1'd
be sometimes early/ And surely/ Once in
awhile/ I'd like to be alone.” That's sort of
the key.

"l call them *The Tour Monsters’ some-
times. You get out on the road, and you can
be in a room with the guys you dig, and you
play with, and yet you can feel so alone.
There’s just times of being frightened, dis-
tracted, all kinds of things.

"It's a question of learning your limits,
and it can take years to find those. I'm still
learning my limits. For example, how much
you can play in a week, how much travellin-
gyou can do. And knowing enough,
whenyou do reach a limit, to be able to say
*No." For instance, six gigs in one week; ‘No,
I can’t. I can do five, tops.” * Yeah, but it’s for

continued...
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and we’ll put your name on the cover of each and new talent; focussing on industry pet peeves and
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Technics

FOUR NEW
DIGITAL PIANOS

Starting from $2195 M.S.L.

SNEAK PREVIEW!
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TECHNICS
DEALER NEAR YOU
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Technics
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this amount of money!” "I don’t care.” It’s
taken me years just to say no sometimes.

NG

"l really have trouble with the heat at
some gigs: I almost passed out twice last
summer. But I found out that if you phone
the Fire Department and explain that you've
got a ventilation problem, they’ll bring in
these 800-foot hoses with exhaust fans that
blow outside air into places with no oxygen
left.”

Patricia
Conroy

At press time, Vancouver-based country
singer-songwriter Patricia Conroy was
recording her debut album for a September
release on WEA Records.

"I think you have to be careful booking in
advance so you can cut down on travelling
between gigs.” says Conroy. "You don’t
want to have to go twelve hours from gig A
to gig B. Even in B.C, it takes at least a day
to ride up to any town with a *Fort™ in front
of it. A couple of *Forts together would be
really nice.

“It’s really hard to protect yourself from
being taken advantage of financially on the
road. If you’re a member of the union, it's a
little easier. But if you 're not, you can almost
be at the mercy of the club owners on those
very rare occasions where it happens. Stick
up for yourself as much as possible.

"Get into an exercise routine, so that
you've got your health together. Try and get
the band to do things together: if it's good
weather, get out there and play baseball. You
don’t want everybody to get too antsy sitting
around in a hotel room all the time.

"It’s really tough to be certain that you can
get along with everybody you're travelling
with on the road. There’s bound to be one or
two people who, all of a sudden when
they're on the road, turn into monsters!" Wl



Legato Playing

Melody: The Left
Hand Technique

Il

nherent within our musical notation sys-

tem is the visual implication that one note
is sounding until the next. To play musically,
onc must be able to scamlessly connect a
melody line, to spin it out with sustain in a
relaxed and controlled fashion and make the
music flow.

Within any acoustic guitarist’s musical
realm is the purely technical revelation that
when a left hand finger lifts up oft a string
prematurely, the note stops. the melody and
phrasing is interrupted and much musicality
is lost. A melody line may sound choppy
with perhaps certain undesired, clipped
notes.

EXAMPLE 1

Largo disinvolto

ample 1, the ascending triplet slur from F#,
through G. to A. In that musical gesture, the
F# and G, (the first and sccond fingers),
would remain firmly on their frets behind the
A. The following three pitches in measure 2
would then simply require a re-articulation
of A, and a lifting-off for G and F#.
Closely related to this idea. the second
concept involves the advanced placement of
pitches and the recognition of this as one
single technical gesture. A good example
takes up where weleftoft inexample 1. After
plaving the F#. my lett hand makes one
motion which fecls simply as if 1 am closing
my hand (all four tingers, or in the case of

ONARE

(Edited by Lynn Harting-Ware)
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by Lynn Harting-Ware

sure to keep the B (the first finger in VII
position) sccurely placed for its return. Clos-
ing your hand as the fourth finger is placed
on the D (to include the second finger) will
automatically provide the C. Continuing, as
the hand shifts to second position for beat
three (fourth measure), let the first finger
gently slide down the string as a guide finger
and close the hand so that the A, G and F#
are simultancously placed. When the second
finger plays the first D in the last measure,
keep it down for the recurrence.

Example 2, the ending of Richard Smoot’s
"Sonarc”. is one of my ftavourite slur pas-
sages and is quite fun to play. Placing the

Richard Jordan Smoot
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The first step towards a smooth legato  EXAMPLEZ2 |, |
sound and more musical playing is to under- )Y N 2/1\0 6 ]
stand and practise two related technical con- & — 7 T I
cepts regarding the left hand. s . 2 1T s ]
These ideas first emerged in a method by ’ crgsc — % vg = #55 I
Fernando Sor. Quite dated. the writing is P ! l - ";
>

stilted and docs not provide tor easy reading,
or understanding. Nevertheless, solid tech-
nical concepts do have a way of retaining
their value. Tfind these points essential.

Concept one involves leaving a finger
down as long as possible, until you have to
move it. Frequently, when playing a single-
note mclody, notes ascend and descend
through the sume pitches. By leaving cach
finger securely placed behind their perspec-
tive frets in the ascent, the descent requires
only a lifting motion. rather than both the lift
and replacement of fingers.

From the opening of Richard Smoot’s
"Sonarc", notice in the first measure of ex-

slurs. generally only the required tingers)
onto the second string. Perceiving thisas one
physical gesture, I have placed the immedi-
ately required E as well as the D and C# in
advance. Needless to say, this technique of
advanced placement for the left hand is cru-
cial for clean. well-executed slurring, pull-
ofts and trills.

Try playing through example | several
times, keeping these two ideas in the
forefront of your exccution. Many oppor-
tunities exist within this short musical frame
to use them. While playing the phrase begin-
ning with the pick-up to measure four. be

tirst and sccond tingers down simultancous-
lv allows it to come across sounding quite
tlashy. Hopetully, after living with these
technical ideas for a while, the resulting
cconomy of movement will encourage
greater relaxation in the left hand and a
smoother facility that lends itself well to the
musical flow.

Classical guitarist Lvnn Harting-Ware
performs throughour North America. Her
compact disc, The Many Moods of the
Guitar, is available through Acoma Com-
pany, PO Box 61, Station K, Toronto. ON
M4P 2G 1.
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AND THERE'S MORE...

Moderator : John Derringer, Q107

*Get Their Advice On: How To Write Great Songs, Putting Together A Demo, Getting Songs

Published, How To Make Money Songwriting
*Special Feature: Video comments by such artists as Paul McCartney, George Harrison and
Neil Young, courtesy of The New Music
*Got A Demo: Bring it along and it may be selected to be critiqued by our panel. All tapes
will go to Warner/Chappell Publishing to be reviewed for potential deals.
*Make Contacts: Cocktail reception following the day’s events.
*Register Early: Attendance is limited so register before October 15.
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Rob Preuss:
Keyboards in the Theatre

1 may seem strange to find the former

keyboardist of The Spoons and
Honeymoon Suite performing in Toronto’s
Phanmom of the Opera — cspecially as a
part-timer — but Rob Preuss is delighted to
have been given this chance. He offers some
guidance to musicians who wantto leave the
stage in favour of the orchestra pit,

"You have to be prepared that you're not
going tomake a good living at it - at lcast not
at first. Being a sub is a very inconsistent
thing."

Speaking trom his cluttered bedroom
studio. the versatile Burlingtonian attests
that practically no one begins their theatre
carcer as a full-time player. He may have had
impressive keyboard credentials. but Preuss
had 1o pay his ducs like everyone clsc.

"The people who do this sort of thing for
a living are true professionals: they can play
a varicty of music in any given cir-
cumstance.”

Near-pertect sight-reading is crucial
something he hadn’t practised in ycars. And
working within a thirty -player structure was
as foreign to his past work as a rock "n’ roll
road show would be to a harpist.

Playving a diversity of music has been
Preuss” professional strategy. as well as a
life-long plan. He started piano lessons at the
age of tive and studied at the Royal Conscr-
vatory for twelve vears. During his carly
teens he developed his taste for classical
music. though he was playing in local rock
bands.

In late 1980, the talented fifteen-year-old
joined The Spoons. He joined Toronto-based
Honecymoon Suite in 1986. His three year
stint with that band was an cnjoyable,
rewarding time: however, he felt he still
wasn’t growing as a musician.

He saw the newspaper advertisements for
Phantom of the Opera a few months prior to
his spring, 1989 departure from Honeymoon
Suite. For the firsttime ina long time, he was
excited about exploring some new musical
territory. With no cxperience in playing
theatre productions. Preuss drafted a resume
(his tirst) and persistently telephoned con-
tacts. trying to find some way of joining the
show. He had no idea how to enter this end
of the business.

After many calls — including some to
musicians who work on New York's Broad-
wity — Preuss would soon learn that 4 "con-
tractor” is the person who hires the
musicians and is responsible for the players
in the orchestra. He was advised to gain any
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theatre experience he could. and tosearch for
Phantom’s contractor. By accident. he found
Cuais” contractor Bruce Harvey in January.
1989,

Harvey tried to dissuade Preuss tfrom
choosing this line of work (after all. his
professional experience was in just one arca
of music), but he did give Preuss a copy of
the score and told him to keep in touch.

Rob Preuss.

"l learncd the music. but I didn’t give
more thought to the job because they had all
the kevboardists they needed.” (Cuts used
three kevboard plavers and onc sub.)

Luckily for Rob. a full-time player quit
only five months after the show's opening.
Following an audition, he was hired to play
from June to the production’s close in Sep-
tember.

"Performing that music was the tirst time
in ten years that 1was scared to death play-
ing. Being on stage in front of 20,000 people
is nothing compared to sitting in a room with
thirteen musicians working with a conductor
— my hands were shaking and sweaty."

After warming to his new performing en-
vironment, he learned to like the regular
hours and a regular cheque — something
many theatre musicians take for granted.
Enjoyment also came from the challenge of
simultancously plaving two Casio FZ-1s
while reading the music, watching the con-
ductor, operating two volume pedals and
changing the sound sclectors.

With Cats ending in the fall of 89, Preuss
was again looking for more opportunities.
The Burlington Light Opera Society (a com-
munity theatre group) was searching for a
kevboard plaver for its production of Jesus
Christ Superstar and, after contacting many
musicians, stumbled upon Preuss. They of-
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by Robert Hunter

fered him sole keyboards: he accepted
without hesitation.

"I was my first chance to be involved in
plaving “rchearsal piano’, which is another
high pressure aspect of the production, be-
cause it’s just vou and the cast. They're
doing a run-through of the whole show and
vou have to play everything yourself.”

By the fall of 1989, he felt he was ready
for "Phantom”. He had spent the vear con-
sumed by Andrew Lloyd Webber scores and
had rchearsed and performed in other
productions. This time he didn’t "hope” for
a break. He contacted former Catsmate
Melody McShane (a lTull-time plaver in
"Phantom") and asked her it he could be her
sub. He's been there ever since. and hopes to
stay with the show for as long as it runs.

"Talso sub tor Rick Fox (another full-time
player). This allows me to play “keyboard
two." This mcans he plays different parts of
the score on another sct of equipment.

"The theatre market for musicians is
growing: just look at the shows that arc out."
he states. "But it’s not an casy area 10 enter.
‘Falk 1o the people involved — the contrac-
tor, the musicians — ask for advice.”

Rob Preuss’ show setups

CATS (Toronto Production)
* three Casio FZ-1s
* Roland RD-301) piano
* Korg SG-1 piano

JESUS CHRIST SUPERSTAR (B.L.OS))
* Roland Super JX ‘
* Roland D-50
* Technics piano

PHANTOM OF THE OPERA (Toronto production)
Keyboard One
* Yamaha grand piano
* Yamaha DX7 IIFD |
* Yamaha TX 802
Keyboard Two
* Yamaha DX7 IIFD (with "E" expansion) i
* Roland MKS-70
* Roland Super Jupiter
* Akai $-900

Rob’s Bedroom Studio

* Roland D-50

* Roland Super JX
Yamaha DX7 IFD ]
Emulator I |
E-MU Proteus XR
Roland R5 drum machine
Akai $-900 Y
Rhodes MK80
Moog Source
MX-8 patchbay
Roland M-160 mixer
Atari 1040ST computer with SMPTETrack
software, all going to an Akai MG-614 recorder. ‘
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Larry Church, bassist with Trooper.

ne of the first things 1 learned aboul

playing bass was that you don’t get to
solo all that often. So. when you do get a
chance to solo. vou should be prepared.

1 100k jazz lessons for eight years from a
teacher who didn’t play bass but taught me
a lotoftheory. While I wastaking the lessons
I was gigging with rock. country, juzz and
blues bands. vou name it. just sittin” in. Most
of the guys I was working with would be
people 1 had just met that night. If they
thought there should be a bass solo. they'd
just look over and wink or something. as 1f
to sayv “take it away. kid". [ would then
over-play like crazy. using all the stuff [ had
learned in my lesson the previous week.

This approach to soloing was getting me
nowhere quick. | realized that if T wanted to
do a good solo. I was going to have to learn
to plan a bit and develop some chops that |
knew would work.

I began to experiment with different ap-
proaches. for instance. doing the whole solo
in a low range. or slapping the whole thing.
These solos were interesting tor the firstlittle
bit. but secmed to lose people’s attention
(including the guys in the band!) Staving in
the same style for a whole solo didn’t work
tfor me.

I started to collect all the "good stutt" in
my mind. things like harmonic lines. slap-
ping. picking. two-hand tapping and
dynamics. I would then try 10 draw o mental
picture of the solo using these techniques to
tlesh it out.

Nowadays. with Trooper. [ get one solo a
night in which I can do whatever | want. It's
my showcase. | do a different solo every
night. but I'm not winging it. I plan ahead.
decide where I'm going to start and then I go
through my arsenal and paint the picture of
the solo. It's like: click. click. click...
there's the parts and where they ‘re going 10
go. The length of the pieces isn't important
while I'm planning. | lcave that open. | see
a solo as one big thing with four 10 six
ditferent sections. Ifit's a hot night it's six
sections: if it's not. it’s four.

I don’t have many rules about how the
picces should go together. Usually though.

unless I'm teeling very adventurous, | start
in the same key and groove as the song. This
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by Larry Church

helps make the transition into the solo
smooth. This is where I start feeling out the
crowd and fecling myself out concerning
what I'm going to plav. [ build trom here.
drawing the picture. doing variations on the
theme of the song and looking to see how |
can connect into the next section.

[ could go into some scale patterns, start-
ing high on the neck and getting lower. or
low on the neck and getting higher. going
soft and getting lower..starting to open up.

I like to do some slap. There's always a
slap section in my solo. | change keys
through this section. Oncee the solo begins it
really doesn’t matter what key vou play in.

Changing kevs or grooves is alwavs a
good way to bridge between parts ot the
solo. Sometimes the groove or feel change
becomes one of the sections, depending on
how it’'s working.

I like to do a "left hand turn” somewhere
in the solo. It's like going sideways instead
of going forward. This could be an adven-
turous leap into unknown territory, or drop-
ping into a familiar bass pattern like the one
in Pink Floyd’s "Money". This is fun tor me
and a pretty good idea for any solo.

It's good to have a pick handy tor a picked
section which would be too fast for vour
fingers. I do a real stacatto section that rocks
pretty good.

It vou have a bass hero or two. throw in
some of the stutt you've learned trom them.
I have a "Jaco” section which is my litle
tribute to a great player,

Winding up the solo will require a dit-
ferent approach. depending on where vou're
going next. H 'm going back into the song.
I have to work tull cirele back 1o the first
section in the key and groovy e of the song. If
someone clse is tollowing me with a solo,
I'm not so restricted in the wavs | can end.
It's wide open. 1 like 1o go to the highest note
I can hit and then bend it higher It's
dramatic.

[ don’t alwavs know tor sure if what I'm
about to do is going to work. | believe.
though. that the key to suceess in soloing is
to play everything, whether you're sure of it
or not. as if you alreadv know how to do it.
So.. practice. plan ahead and then. just do
1.
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School of Modern =2
Recording
3886 Chesswood Drive
Downsview, Ontario

M3J 2wWé =2
(416) 638-3869

LEARN how to do it RIGHT!
RIGHT in the STUDIO!

The Hands On School offers an intensive
six month program leading to a diploma
in Recording Technology. All theoretical
lectures and practical labs are held in a
state of the art 24-track recording studio.

Areas of study include:

- ANALOG AND DIGITAL RECORDING
- MIDI TECHNOLOGY

- SMPTE TIME CODE AND SYNCHRONIZATION
- AUDIO/VIDEQ POST-PRODUCTION
- STUDIO MAINTENANCE

- SIGNAL PROCESSING

- MUSIC THEORY AND PRODUCTION
- SOUND REINFORCEMENT

- JOB SEARCH TECHNIQUES

- AND MUCH, MUCH MORE!

Call or write for a brochure and
enrollment application.

R-8 Eight-track Recorder « 81212x 8
Mixer. Package price just $4799!

Digital ”
[ Panasonic™ 3700 ProDAT
Atlast - a professional DAT recorder ata

Roland™ $-770 Sampl

Professional 16-bit stereo sampler with
built-in HD now available for just $7999!

SAVED BY TECHNOLOGY

10 Breadalbane St. ¢ Toronto ON M4Y 1C3
The MIDI Hotline: 416+928-6434
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1963 D'Angelico New Yorker Cutaway
in original excellent condition.
This is the finest work of the
acknowleged master builder of
archtops, and one of the ultimately
collectible jazz guitars.

Mandolin Brothers, Ltd.

Free Catalog (718) 981-3226

629 Forest Avenue. Stoten Istand. NY 10310
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PROFESSIONAL BACKGROUND TRACKS
to just about every great song of today, the '60s, '70s
& '80s, Country, Pops, Standards. Over 2000 songs
from Tittany to Randy Travis. Recorded on BASF
chrome cassettes with removable vocals plus lyrics
and Stereo background tracks.

Write for your free catalogue and name of nearest dealer.

Maytair Music Publications inc., Unit 220,
2600 John St., Markham ON L3R 3W3
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PART ONE

This being my first article on
drumming. I'd like to share some
insights on that first of first things.
groove.

Now. many technical things
need to be learned by the drummer
before he can groove. shall we say.
the most. However. 1 want 1o talk
about groove because it you don't
have it. whatever else vou have
drum-wise won’'t matter much in
your usual pop/rock/jazz combo-
type setting.

This. part one ol three. is the
more teel-o-sophical installment. But [ want
10 be clear that my aim this issue is not to tell
you what groove /s. | can’t. really. Webster’s
defines groove as "to execute with maxi-
mum control and effect.” Random House
says groove is "to please immensly":s and
groovy means "highly stimulating or attrac-
tive, excellent.” Helpful hints. these. but
hardly the “crux of the biscuit’. We should
take for granted that groove should be all
these things. Groove should also have
gravity, authority and signature. But it's all
a bit deeper than that. Beyond words.

For sure. groove is an awtully Huge
Something when it's really there. But it is,
tor the greater part. both an aesthetic and a
subjective discussion. And. as we all know,
there’'s no accounting for taste.

Groove may be a tough picture to frame.
then, but its importance is paramount. It's
job numberone. And. as a drummer.it’s vour
job. If vou're not happening. the groove
won't be either.

So. we come to one of the only real points
that can be made here. It you (the drummer)
are having trouble with the groove. then you
better find out what the problems are: be-
cause, in the end. YOU ARE THE
GROOVE! And if vou're not. vou might not
be the drummer long. either.

Let’s take a look at how I developed my
own groove. Try this: Whipout some record-
ings of your tavourite drummers. It should
be confirmable all around that these are ex-
amples of great groove. They must be “cor-
roborated groove masters.” Let's say. people
like Tony Williams. Jefl Porcaro. Aynsley
Dunbar (a personal fave). Mickey Curry.
Prairie Prince. Terry Bozzio (another fave).
Phit Collins, ¢te. Now, listen.

Dig the

by Michael Root

grooves. Hard! Okay. take a break.

Now it's time to play “itain’t me’. a very
difficult game requiring a painstakingly ob-
jective car (vour own). Whip out tapes of
vourselt and vour group. Put the cofiee on
and. with the stereo set 1o your average not-
too-loud FM radio volume — and. mosi
important. pretending it's not vou on the
drums. (C mon. just try it) — listen. What
do you think? Is it good? Is it okay? Is it
fantastic? Does it rate with Vinnic or Buddy?
Does it groove? Does it make you sick. it's
S0 bad?

The big secret is to be lionest with your-
self. Stop thinking — get knowing. Your
absolute honesty in telling yourself the way
it really is is the ticket to developing an

Vichael Root plavs drums swith Paul Janz.

honestly great groove. The more truthful you
are about vour developmental needs as a
drummer. the truer your groove will ring in
the ears of vour bandmates and your
audience. (Ot course. vou'll have 1o practise
a bittoo...)

One last thing: You are not competing
with anyone but vourself. Do not be afraid
of your influences. You will never be able to
be anybody but vourselt. anyway. Be a little
hard on vourself and then goahead - BETHE
GROOVE!

Nextissue. "Groove Part Two" - practical
tips on getting into the groove and staying
there.

GROOVE:

You Are the Groove

PHOTO: VICTOR DEZSO FOTO



Some day, they'll make a digital rack processor
small enough to wear on your strap.

They did. Those incredible
engineers at Zoom have created an
amazingly powerful, compact
digital multi-effects processor and
personal headphone studio that
makes everything else obsolete.

The tiny but powerful ZOOM
9002 is crammed with an arsenal of
guitar effects: Compression,
Tube-Type Analog Distortion, EQ,
Pitch Shift, Phaser, Flanger, Chorus,
two Digital Delays and two
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Digital Reverbs. And each one has
the 16 bit CD-quality sound you’d
only expect from a digital rack
processor at least three times bigger
and more expensive.

Unlike other Walkman-type
devices, the 9002 is built with total
mechanical integrity. Its oversized
memory holds 20 preset programs
and 24 customized user programs.
You can play up to six effects at
once. And the 9002’s guitar remote

A
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controller lets you step through
programs on stage without
stepping on anything.

The 9002 easily fastens to belt,
strap and other body parts. You can
play along with a cassette or use it
as a tuner/metronome.

Yes, they really thought of
everything. The only question
is whether the rest of the world
is ready to Zoom forward with the

9002. .
Catchus if you can.
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Exclusively distributed by: S.F. Marketing Inc., 3524 Griffith, St. Laurent, Quebec H4T 1A7 (514) 733-5344 FAX (514) 733-7140



 JEFF HEALEY
SUCCESS

this overtly synthetic, omni-MIDI musical
world, where New Kids On The Block and Milli Vanilli
perpetually reign as kings, one would think that a real
band playing real music would be destined to fade into
oblivion. Enter The Jeff Healey Band. The lap top guitar virtuoso,
along with drummer/manager Tom Stephen and bassist/keyboardist
Joe Rockman, have given this rather sad trend a healthy nip in
the bud. The accumulation of international critical acclaim s
thus far has etched an indelible trail of success.

WRITTEN BY
Richard Chycki
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Since the band's inception in 1985 at a
small Toronto club (Grossman’s) jam
session, The Jeff Healey Band has gone on
to sign a killer deal with Arista records in the
United States, after continued rejection from
Canadian labels. An appearance in the
notably successful movie Roadhouse in
1989 served to propel them into the interna-
tional limelight. Almost two million albums
and a ptethora of awards and
nominations later, The Jeff
Healey Band finds itself face
to face with the dreaded
sophomore jinx. They're
ready to fight it with Hell To
Pay.
The Album :
Hell To Pay is the album that
will eradicate any listener's
feelings that The Jeff Healey
Band is a blues band, al-
though it originally spawned
from a blues jam. According
to Jeff, The Jeff Healey Band
is a rock 'n’roll band, and this
album proves it. Showcasing
a more developed Healey
with improved technical and
improvisational skills, not to
mention a more sultry, grind-
ing vocal texture, Healey
himself agrees that a year-
plus of touring between
See The Light and Hell

To Pay has vastly
s benefitted the
entire band.

The thought process has ma-
tured with respect to perfor-
mance, management
(they're self-managed) and,
of course, songs.

Like See The Light, Hell To
Pay is a combination of
domestic songs and con-
tributions from outside
writers. The first single, "I
Think | love You Too Much”,
was penned by Mark
Knopfier of Dire Straits fame.

Mark has a deep admiration

for Jeff's quitar prowess, and

wanted The Jeff Healey Band

to record one of his songs. Mutual involve-
ment with a publishing company was the
final catalyst.

Another attention grabber is George
Harrison's and Jeff Lynne’s participation in
The Jeff Healey Band's cover of George
Harrison’s "While My Guitar Gently Weeps'.

World Radio History

Although all three music moguls contributéd
guitar and background vocal treatments to
their respective songs, Healey did not have
the luxury of recording their parts with them.
Slave master tapes with several open tracks
were sent to the artists in London and Los
Angeles with instructions. All the parts were
recorded and the tapes sent back to Le
Studio in Morin Heights.
John Hiatt, who con-
tributed the first Jeff Healey
Band single "Confidence
Man" to the See The Light
album, once again lends his
songwriting skills with “Let It
All Go". R&B greats Jimmy
Scott and Steve Cropper
have the 'Angel Eyes II’ song
on Hell To Pay with "How
Long Can A Man Be Strong".
Note that the album also fea-
tures keyboard performan-
ces by Bobby Whitlock and
David Letterman’s sidekick
" Paul Shaffer. >
The other six cuts on the
album were written by the
band, either by Healey or by
Healey/Rockman/Stephen.
Healey stresses that their
songwriting process is a col-
laborative effort; Jeff inputs
much of the music while Tom
inputs lyrical ideas and Joe
adds foundation work. That's
not to say they only wrote six
songs for the record. About
fifteen songs were panned
and pooled with a selection
of tunes from outside writers
and the best were chosen for
the record.

‘Ed Stasium
The progression towards a
more definitive Jeff Healey
Band sound was largely due
to the efforts of producer Ed
Stasium, whose past credits
include Mick Jagger, Living
Colour,and the Smithereens.
The accolades also placed
Stasium responsible for cap-
turing a bigger, edgier rock
band, something that Healey felt was miss-
ing from See The Light. This wasn't neces-
sarily the fault of See The Light producer
Greg Ladanyi, but a combination of several
factors, including a little burnout from
recording and filming Roadhouse simul-
taneously with See The Light.

CONTINUED ___
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The bed tracks for Hell To Pay were laid
down in a simulated live situation to maintain
energy and edge. Even scratch vocals were
laid down at this time. Generally speaking,
the structures of the songs were decided
upon during pre-production. Jeff's excep-
tionally fluid improvisational skills allowed
for some heartfelt spontaneous solo pieces.
Stasium's proficiency at relaxing the band
members allowed Healey to record a num-
ber of one-take keeper vocal tracks as well
as Tom recording what he feels is some of
his best work to tape so far.

With an idiosyncratic player like Healey,
one finds that it is not a difficult task to put
his sound to tape. An assortment of Fender
amps were used, in addition to his live set-
up, but Healey's characteristic style easily
dictated what treatments, if any, were
needed.

One For All Or All For One

So what makes up a successful band
anyway? Only a bunch of guys playing
together? Possibly, but that would be only a
part of the answer. The Jeff Healey Band
(note-BAND) has repeatedly collided with
accusations that mock Stephen and Rock-
man as puppets and Healey as the head
puppeteer. At times, it's laughed off with a
shrug and an "everybody’s entitled to their
opinion”, but at other times there is a distinc-
tive demure overtone combined with oc-
casional shrewish retaliations. There is a
wound here.

Back to what makes up a successful
band. Tony Tobias is a multi-faceted
businessman who has had substantial invol-
vement in the administrative side of The Jeff
Healey Band since its inception. "The suc-
cess of The Jeff Healey Band is largely
based on teamwork", states Tony. "Being in
a band goes much, much deeper than just
playing tunes together. As you know, Tom
also manages the band. He is an extremely
educated, calculating individual who takes
care of business while he's out in the field.
Thatis a formidable feat. All ofthe members,
Jeff, Joe and Tom, have creative and ad-
ministrative input into The Jeff Healey Band.

They all satisfy each other's needs musical-
ly to be a band. And no one can say that
they're not selling records. They've sold
over 80,000 units for Hell To Pay in six
weeks! It's real, it's arrived, and if that's not
a band, what is?

Clearly, Healey is the epicentre of the
project and continues to perpetuate his
relationship with Joe and Tom at every op-
portunity. Although Tony agrees that an
abrasive dig-in-the-heels approach can be
effective, it can sometimes needlessly fuel
the media fire as well. Everybody's con-
tributing their best to The Jeff Healey Band
and using their strengths to further its
development will eventually quell any petti-
ness and leave the proofin the pudding, and
in record sales, and in awards, and in... you
get the idea.

The Biz

Creating a comprehensive infrastructure
around a creative unit like a band has al-
ways been somewhat of an enigma to most.
Its importance, however, can not be over-
strssed. After a period of gentle coersion
(read: nagging) we were able to coax a few
pointers from the aforesaid Tony Tobias as
to why The Jeff Healey Band is successful
in a corporate sense.

There’s only one thing
missing from our Wireless
Microphone System

LIIB055S




Tony was instrumental in negotiating what
is rumored to be one of the best publishing
deals in Canada. Indeed The Jeff Healey
Band has kept all (!) of their publishing. It is
administered through their own publishing
company, See The Light Music Inc. All
publishing is licensed for a limited time
period on a territory by territory basis, i.e.,
Warner/Chappell handles them in Japan,
but Irving/Rondor may take on another area
of the world, etc. No co-publishers, no inter-

Toys

The Jeff Healey Band has developed a strong rapport
with several manufacturers and distributors to better
fulfill their equipment requirements. Peter Janis at TMI
helps to furnish the band with any Fender equipment
they may need.

Peter explains: ‘The Jeff Healey Band is a Fender
endorsee. lt's our policy to work with bands that are
already Fender users. Jeff was using his favorite Squire
Strat when we approached him at the Commodore in
Vancouver around the time when Roadhouse and See
The Light were being released. The Jeff Healey Band is
very supportive of TMi and Fender, and has had major
involvement with the second annual Guitar warz com-
petition, where Jeff was one of the main judges.”

Jeff right now is using a Fender Strat and several
Squire Strats, all retrofitted with Evans pickups. Peter
also supplied Jeff with one of the new twelve string
Strats for the recording of Hell To Pay, as well as several
Fender amps - a Fender Twin, M80 and Princeton
chorus. His only non-Fender axe is a Jackson
doubleneck.

Joe Rockman is also an avid Fender user. He sup-

national deals. As well, all print deals were
done separately to open doors to more ad-
vances and, hence, more financial power.
Tony, along with the late Richard Hahn
and Tom Stephen, molded the strategies
that broke The Jeff Healey band in the first
place. Clive Davis, president of Arista
Records in New York City, wanted the
band... badly. This yielded bargaining
power. The demand was further amplified by
the band’s shrewd willingness to play out in

ports a Precision Plus bass as well as an assortment of
410and 412 Fender speaker cabinets. Joe’s other bass
is a Tokai Jazz Sound.

Rod Evans and his partner Rob Tilley supply Jeffwith
the Evans pickups that he swears by. Rod recalls: "We
first met Jeff three or four years ago when he was
playing Harpo's in Victoria. He had heard Stevie Ray
Vaughan was using one of our prototypes of what is now
called our Eliminator humbucker pickup. So we came
down to the club and popped a set of Eliminators into
his guitar in between sets. He's been hooked ever
since.”

According to Jeff, the Evans pickups are the only
humbuckers that sound like single coils, nice and bright
with a chunky bottom end. But they're not wimpy sound-
ing, nor are they microphonic; and they are very loud.
All of Jeff's guitars are refrofitted with Evans pickups.

DOD electronics also approached Jeff to try some of
their equipment. Jeff's extensive pedal collection in-
cludes a DOD digital chorus/flanger, octaver, distortion,
delay, overdrive, equalizer, flanger and a wah/volume
pedal on a DOD pedal board. Other goodies in the pile
o’ pedals include an MXR flanger, Boss equalizer and

the early stages. Benefits from this action?
Control composition clauses and full rates
on mechanical license fees, to name a few.

Tony reiterated trust and teamwork as key
success factors. While Tom is on the road
with the band handling management work
as well as playing, Donna Zeeman handles
business at the home base office at Forte
Records. Tony acts as confidant, publishing
administrator, advisor and crisis manage-
ment. Teamwork, definitely. w

Tokai overdriver. Joe Rockman uses a Digitech (division
of DOD) Smart Shift.

The Jeff Healey Band is also an Electro-Voice wire-
less system endorsee. All of Jeff's guitars are fitted with
a wireless implant, so there are no loose body packs to
contend with, except for his Jackson doubleneck. Ap-
parently, the internal electronics were too intricate to
afford the extra space necessary to fit in the wireless
implant and battery. Joe also uses the E-V wireless
systems for his bass rig.

Amplifiers

For Jeff there are Marshalt JCM80O 100-watt heads and
Marshall 412 cabinets. His rig is set for a relatively clean
sound; he lets his pedal do all the grit and grunge
distortion work. Joe's bass amp is a Gallien Krueger
800RB.

Joe Rockman also doubles on keyboards live. His
keyboard set-up is all Ensoniq - an EPS with two ex-
pander keyboards.

Drummer Tom Stephen’s meaty drum sound is cour-
tesy of Ayotte drums - Ayotte kick and 14" snare, 10%,
12" and 14" rack toms and 16" floor tom. Cymbals are
from Sabian in sizes from 8" to 20".

. . . Your Microphone!

WS-20M TRANSMITTER

That's all it takes to connect to the flexibility of the BOSS WS-20M Wireless . You don't have to spend afortune on a
wireless system that requires a special mic. The WS-20M gives you all this and more!

Lightweight transmitter connects to the XLR output of your mic.
Runs on one AA type battery!

10 Channels to choose from.

dbx noise reduction for clear sound.
Space Diversity reception method for stable signal.

The choice between a cable or wireless setup for studio / live applications.

Atonly $650.00, the BOSS WS-20M is the choice for the performance versatility of a wireless system. For guitarists,
there's also the BOSS WS-20 Wireless System for Guitar.

Try the WS-20M at your local BOSS dealer today or contact us directly at:

D' E D s CANADA

13880 Mayfield Place, Richmond British Columbia V6V 2E4

Fax # (604) 270-6552 - Ontario region call (416) 890-6488 im.srp)
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he Ain’t Pretty", the first single from the Northern Pikes’ third album, Snow

In June, is one of those songs that hooks you right from the first time you
listen to it — an instant classic. The hilarious story, about a less-than-wealthy
young man’s pursuit of a "material” girl, is propelled by a rollicking
instrumental track that pays tribute to the Chuck Berry/Rolling Stones school
of barrelhouse rock 'n’ roll. But to those of us who've followed the Pikes’ career
through their first two albums, 1987’s Big Blue Sky and 1989’s Secrets Of The
Alibi, the song has another surprising twist — it’s sung by the band’s lead
guitarist, Bryan Potvin, bringing the number of lead vocalists in the band up to
three. In an industry that loves to pigeon-hole its performers, where having
more than one front person is considered risky business, the release of "She
Ain'’t Pretty" as the first single off a new album amounts to a declaration of
defiance. But according to Bryan, it’s just a natural step in the evolution of a
band that views its musical partnership as a true democracy.

"It’s funny, you know; we just started doing it," states Bryan. "I obviously
wasn't writing and singing a whole lot on the first two records." But as the band
began preparing demos for the new album, it was Bryan who had written a
large share of the material. The other members told him,"If you're going to
write that much you might as well learn how to sing." continued...

CRACY--ACTION
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The Northern Pikes, who in addition to
Bryan, consist of bassist Jay Semko,
guitarist Merl Bryck and drummer Don
Schmid, had their first taste of national ex-
posure with the new-wave influenced Big
Blue Sky. That album emphasized the
songwriting of boyhood friends Merl and Jay
and featured Merl front-and-centre for the
most popular tracks, "Teenland”, and "Danc-
ing In A Dance Club".

The second album, Secrets Of The Alibi,
had a rougher, more "live” sound, and found
Jay fronting the band on tunes like "Hopes
Go Astray” and "One Good Reason”.

"We are a band, first and foremost, in the
truest sense of the word," says Bryan, "We're
an amalgamation of four people. And it’s
really, in a lot of ways, democratic socialism.
Anyone can do pretty much anything they
want. It’s all for the good of The Northern
Pikes - this entity, this thing, whatever we
call it. It’s just sort of this loose organization
that we have where four guys are given
liberty to try and experiment with anything
they want.”

Using The Proper Tackle:
The Pikes’ Equipment

This time out, both Bryan and
Merl will be using the ADA MP-1

| MIDI guitar pre-amp. "One problem

['ve always had in the past," states
Bryan," was using two or three dif-
ferent guitars and trying to come up
with a compromise EQ on my amp.
You can make one guitar sound great
and the other two sound like poop, or
you can have all three sound pretty
mediocre. And this time all three of
them sound pretty hot!" Bryan uses
the MIDI feature of the ADA to con-
trol an Alesis Quadraverb ("I'm look-
ing forward to not having to have six
feet on the floor to switch over to
something else") and sends his signal
to two Fender Twin Reverbs in
stereo. Merl is using a single Twin.
Guitar-wise, Bryan is using a
"three hundred and fifty dollar"
Squire Stratocaster with EMG pick-
ups as his main guitar. "I don’t know

why anyone would want to spend too
much more on a guitar. It's great!"
His other axes are a Paul Reed Smith
and '70s Strat with Seymour Dun-
can pickups. Merl uses a Telecaster
and a discontinued Fender Lead,
along with a Takamine Acoustic.

Jay favours Precision Basses, an
'89 Japanese model with EMGs and
a maple neck, and a mid-seventies
American with regular Fender pick-
ups and a rosewood neck. On the
album he used a combination of a
direct box and an Ampeg SVT head
with Hartke cabinets. Live he will be
using a Peavey Megabass head. His
front-end sound will be a combina-
tion of a direct signal and the top end
of his Peavey cabinet, miked.

Don Schmid uses a six-piece Can-
wood drum set, rack mounted. His
cymbals are by Sabian.

GEX

REA

When you've got lots of time, money and patience,
wrestling with a mass of buttons, manuals, and sounds
from hell (that you'll probably never use) is just fine.

However, it's not for most of us working in the real world

Introducing the Ibanez PUES and PUE5B--two new in-
credible sounding multi-effects units for guitar and bass.

Both with four of our most popular effects, noise reduction
plus an external effects loop...all at an amazingly affordable

price.

Both of these units enable you to set up to
five different on/off combinations that can be
recalled instantly and easily while playing.
Add headphone and tuner out jacks and
you've got a superb unit designed for real

playing situations.

The Ibanez PUES and PUESB...two great
sounding units for the real world...that you'll

really use!

Efkay Music, 2165 - 46th Ave.,
A
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| "The thing is," adds Jay," if a guy writes a

| song, he'll present it to the band in a raw
acoustic form, like just singing and playing

i it on acoustic guitar. But it really takes the
band to develop it into a completed song.

‘ And in the end it becomes a band song."

The idea of adding a third voice to the

| band was not the kind of thing most record
companies would encourage, including, at
first, The Pikes’ label, Virgin. "T asked the
record company head what he thought of

' having three singers on (the record), and he

| said, ‘Suicide” That was it; it was a one word
conversation,” says Bryan. "But everyone

l had decided that it was either going to
garner us a lot of attention, or it was going
to confuse people, one or the other.”

Snow In June explores The Pikes’ diver-

sity in other ways as well. "The first two al-

l bums we did, we had gone out and played
those songs live for at least six months or so

‘ before we went in and recorded them," says
Jay. "Whereas on Snow In June it was main-

' ly just sort of building on the basis of rough
demos we had done back in Saskatoon. We

’ thought, well, this is a good album to maybe
expand ourselves.

I "The first album was an amalgamation of

' five years of work, really, as most first al-
bums are for bands. You just build up so
much material over so much time that you

| record your ‘greatest hits’ for your entire life

up until that point.

“And then on your second album you've
got to come up with the songs. Basically the
second album was more live songs, songs
that were maybe inspired more by travelling
as well as just doing them in a live version,
because we kind of went almost the opposite
way from the first record. The first record
we recorded almost everything individually,
from the drums to the bass to the guitar to
the vocals. We were left slightly scarred by
that, so for the second one we said ‘Let’s just
goin and do it live.” It was a lot more rollick-
ing sort of record.

"And in Snow In June we sort of took the
best of both worlds. There were some songs
that we recorded absolutely live, and then
other songs were built piece by piece,
depending on the tune and whatever it took.
Plus having the other people play on the
record was kind of a neat thing. We hadn't
really played with other people in the studio
before."

Those "other people” included revered
rock keyboardist Garth Hudson of The
Band, and Lovin’ Spoonful legend John
Sebastian, as well as singer Crystal
Taliefero from John Cougar Mellencamp’s
band. "The thing that was flattering about it
was that they actually liked the songs and
that's why they wanted to be involved in it,
really, because I don't think Garth plays on

What A Difference
GHS Electrics Make.

To bring out the best in your electric guitar, string it up
with the set from GHS tailored to your particular
playing style: SUPER STEELS for ultimate volume &
sustain; BOOMERS, the power strings; NICKEL
ROCKERS for bright sound, great feel; BRITE FLATS
for a roundwound ground to a smooooth surface. For
the difference your playing deserves—

GHS Strings.
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that many records now. It basically was a
case of getting the tapes to the people and
explaining to them what we were sort of
after, and taking it from there. Persistence
on our management’s part paid off."

When The Northern Pikes hit the road
this summer they'll be filling out their
sound with a fifth member, keyboardist Ross
Nykisoruk. With the amount of keyboards
on this album, Jay explains, it seemed a
natural thing to do. "We'd seen him play in
other bands that had opened for us over the
last few years, He's got a nice knack for
knowing what goes where. We were just
knocked out in the first rehearsal we had.
He instinctively knew certain things that
you just can’t learn. You have to know what
fits at the right time. I think he'll be a valu-
able asset.”

Do the boys have any advice for other,
aspiring bands? "I have one piece of advice,"
says Bryan, "if your goal is to become a
recording act, then scramble and save as
much as you can to buy studio time, and get
used to that environment. Begin to learn
that skill, so that you get sharp in that en-
vironment, so that when the time comes to
make a major LP, you're used to it."

"You've got to love music," adds Jay, "and
if you’re lucky enough to get with some
guys, or girls, who are your pals, that’s real-
ly what it’s about.”
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Orne could arqgue that Celine Dior had no choics but to devote hen [L/[.s fo iinﬁing.

.One of the youngest of (count "em) fourteen children,
Celine was born into "La famille Dion", a family singing
group that toured the cabarets, night clubs and concert
halls of La Belle Province for years. It is very likely

that she began singing around the same time as she

was learning to walk, talk and eat with a spoon.

Celine took a break from filming her first movie to phone
Canadian Musician and talk to us for this article. She has the
starring role in a French mini-series which is the true story of
a sixteen-year-old abused girl who takes her parents to court.

Her day starts at five a.m., and one can sense the emotional
involvement of taking on such a role; | had the feeling she was
relieved to just be Celine Dion during our short conversation.

From the age of five, Celine found herself "on tour” with her
family. Some four or five years later her parents bought a
restaurant/bar, where one of her brothers played piano. "With
the permission of my parents,” recalls Dion, "sometimes |
would sing on the weekends. It was at that time that I knew
that singing was my career, my life. Then the restaurant
burned down, and I said to my mother, ‘I really want to sing.’
And she said, ‘Okay, but you’ll do it professionally.” My
mother wrote my first song, along with my brother, who wrote
the music. We did a little cassette tape at home. My favorite
singer at that time was Ginette Reno. My brother saw in the
liner notes of her record, ‘Produced by Rene Angelil.” We sent
the cassette to Rene, and two or three days later my brother
called Rene and said, ‘I know that you didn’t listen to the
cassette, because you didn’t call me.’ He listened to the
cassette, called us back in five minutes and said, ’I would
love to see the girl.”" That afternoon Celine and her mother
went to his office in Monteal. "He asked me to sing

it in front of him, and that was it. I was lucky."

Ginette Reno’s career was taken over by her boyfriend, and
Rene Angelil dropped his law studies to manage Dion, who
was thirteen at the time. Now twenty-two, she has recorded
ten albums in French, at first for Trans Canada, then on
Angelil’s own label, and finally moving to CBS, where she
recorded the recently released Unison after taking

a crash course in English at the Berlitz Institute.

Dion is remarkably candid about the role luck has played in
her career. At the same time, however, she feels equally
indebted to her family, and stresses the importance of
teamwork — having the right pcople around you.

Strictly a singer, Celine does not involve herself in the

day-to-day business of her music career. Even her aibums are
recorded without her involvement, beyond choosing the songs
and going into the studios to sing them. She has only vague
recollections of her early albums: "It was like a dream. I didn’t
have a chance to ‘taste the moment.” Now [ am older, a
woman, and I want to be more involved."

Although she "dabbles" on piano, guitar and accordion, she
plans to study piano so she can write her own songs. She has
been studying voice for six years with Tosca Marmor in Paris.
"I bring my Walkman with me when I go to Paris, and record
my lessons; so when I’'m at home, every day for about half an
hour I can do this. It’s classical, or opera - N. Vaccai, an
Italian composer.” Her only other training came from jam
sessions, or "soirees”, with her family.

Unison was produced by David Foster/Tom Keane, Andy
Goldmark and Christopher Neil in Los Angeles, New York
and London respectively, with songs contributed by Foster,
Stan Meissner and Aldo Nova, among others. Again, the
tracks had been recorded when Celine walked into the studio
to lay down her vocal performances.

The Care And Feeding Of ‘The Voice’

Disdaining alcohol and tobacco, Dion has a tour routine that is
somewhat eccentric. "After the show, I eat something, because
I eat little or nothing before. Then I go to bed for fourteen
hours. | wake up around two or three in the afternoon and
have breakfast and Iunch at the same time. About five 0’clock
I do vocal exercises for an hour, and then take a shower with
very high humidity in the bathroom. I also carry a humidifier
for the hotel room and the dressing room. The humidity is
good for the voice. And I don’t talk; all day I don’t talk, at all.
Then I go to the soundcheck.”

Tea or warm water with honey and /or lemon are helpful for
the voice, advises Dion. She also, when she has a sore throat,
uses a liquid called Elixir, which can be found in natural food
shops and was recommended by La Mere Dion: "It has a very
strong taste, not very good.” And she uses a suppository with a
very long name: "Try it. It’s very good.” Her next challenge
will be to study breathing techniques.

Celine Dion has been lucky, no doubt. In Quebec and in
Europe she has been a star for many years, and the recipicnt of
many awards and gold and platinum albums. In view of her
obvious dedication, hardwork and sincerity, we at Canadian
Musician hope that Celine’s "luck” will continue unabated.
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by David Henman

An absolutely essential part of any musician’s career, the music industry or
entertainment lawyer deals with all aspects of the music business, from contracts to
merchandising agreements, from trademark searches to publishing agreements.

In the first of this two-part series, some of Canada’s top music lawyers answer some
key questions that will give you a better insight into how the business works, and how
lawyers can help guide you through it.
|

Special thanks to Edmond Chiasson, for the initial inspiration,
and Stephen Stohn, for help in selecting the questions - Ed.

At what point should an artist retain a

o lawyer, and for what purposes?

Edmond W. Chiasson - Patterson Kitz (Rita MacNeil,
PROCAN, Susan Dibbin, Brookes Diamond Productions):

As soon as they've made a firm committment to their
professional career. Lawyers can be much more valuable in
providing advice earlier rather than later. Artists need to un-
derstand the legal ramifications of their industry: publishing,
recording, management, merchandising. A basic under-
standing of these legal issues will allow artists to make bet-
ter decisions about how to pursue their objectives.

Gary W. Cable - McLennan Ross: As soon as they are dealing
with other artists or third parties (manager, agent, publish-
er, record company) on any questions of obligations, finance,
or property rights. This is especially important where the bar-
gaining positions of the parties are unequal; for example, a
new artist negotiating with a multi-national record company.
Edmund L. Glinert - Farano, Green: Initially, an artist may
wish to retain a lawyer to have him review the artist’s long
term plans and goals, to see if the lawyer can provide addi-
tional input and insight as to how the artist should proceed
in attaining these goals. Once the artist proceeds on a
specific course, he should retain the lawyer at such times as
he is confronted with legal and business issues that require
independent expertise. Any substantial contract should be
reviewed by a lawyer. Depending on the time and complexity
of a matter, a particular business decision may also be worth
reviewing with a lawyer. There are, of course, other non-
entertainment issues, such as taxation, trademark registra-
tion or use, and general commercial issues, that should be
reviewed by a lawyer.

Stephen Stohn - McCarthy Tetrault: You should contact a
lawyer whenever you are asked to sign a document that you
do not really understand or a document which covers over
more than a short period of time.

Paul Sanderson: A lawyer should be retained before, during
and after an agreement, for trademark searches and
copyright questions, and for setting up a band entity.
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Stephen Stohn.

Puul Sanderson

What should an artist look for, and

 expect, from an entertainment lawyer?

Sanderson: Knowledge of intellectual property law, special-
ized contracts, business law and the music business.

David Wolinsky - Wolinsky, Liffman, Wolinsky (Fred Turner
(BTO], Errol Rainville, Byron O’Donnell, Thunder Records
Inc.): General advice and protection with respect to the
various aspects of the artist’s career. An entertainment
lawyer is also generally in the position to provide direction in
those areas in which he is not specifically involved, i.e.
management, label shopping, etc.

Cable: The most important element of an entertainment
lawyer is their knowledge of the industry and its key players,
as the music business is a ‘closed shop’. A client should ex-
pect competence in negotiating, drafting and reviewing agree-
ments.

Stohn: An artist should expect impartial advice not only on
the legal implications of a proposed agreement or relation-
ship, but also on the typical industry standards relative to
the agreement.

Chiasson: Law has become so complex that specialization is
required, and entertainment law is a very specialized field. It
also helps a great deal if the artist and lawyer share a
mutual respect for the "music”. In other words, the artist
should feel comfortable with hisher lawyer.

Glinert: Artists should look for a lawyer to answer specific
questions that they may have with respect to any particular
contract, transaction or proposal. They should also expect a
lawyer to offer, wherever possible, input with respect to the
viability of a particular transaction or undertaking. The art-
ist should ensure that the lawyer is a skillful negotiator and
is well-versed in matters of special interest to the entertain-
ment industry.



LAWYERS

How expensive are entertainment
lawyers, and how are they generally

compensated?

Stokn: Our rates are dependent on a number of factors, in-
cluding the urgency of the matter, the success of the negotia-
tion and the complexity of the issues. But the most important
factor is the amount of time required. We do not advertise a
specific billing rate, but are happy to discuss the probable
amount of the bill, before commencing services, and on an on-
going basis as services are being rendered.

Chiasson: Entertainment lawyers are as expensive as the
time that they need to devote to their clients. That is why it
is best if lawyers are consulted early rather than late.

Wolinsky: As a general rule, lawyers are paid on an hourly
basis. Good advice is generally not cheap; neither should it be
excessive.

Glinert: Fees for entertainment lawyers will vary substantial-
ly depending upon the number of years of experience of the
lawyer and the overall demand for the lawyer within the
marketplace. Rates can vary anywhere from $75 per hour to
$300 per hour in Canada. They are generally not compen-
sated on a percentage basis; in fact, in some provinces, the
governing Law Society prohibits such compensation.

Cable: Most entertainment lawyers record their time in units
of tenths or fifths of hours and will render fee accounts based
primarily on recorded time. Sometimes the fee account will
be increased or reduced depending upon such factors as com-
plexity, urgency, and the client’s ability to pay. As well, most
lawyers expect a retainer deposit to be paid in advance of the
work being performed.

How difficult is it for an artist to

« attract private investment?

Wolinsky: With the minimum tax advantages, extremely dif-
ficult. As a general rule, the artist will have greater success
with organizations such as FACTOR, or provincially funded
artist assistance programs. Depending upon the nature of
the project, however, there are always exceptions to every
rule.

Glinert: 1t is usually quite difficult for an artist to attract
private investment. Having said this, various investment
packages can be tailored to attract individuals who may be in-
terested in the long-term possibilities of investing in an
artist’s career. Very often, however, an artist attempts to at-
tract money from friends, relatives, etc. for a first recording
and this, more often than not, causes problems. I strongly
recommend to artists that if they seek private investment,
they do so from arm’s length third parties.

Chiasson: Attracting private investment for an artist is very
difficult. The industry is expensive and high risk. However, a
carefully prepared and realistic business plan can be sold in
certain circumstances. More artists should consider this ap-
proach.

Gany W Cable
]

David Wolinsky

Ldonand L Glinert

Edmand W Cliuasson,

Stohn: Unfortunately, the Canadaian tax laws have never
provided any incentive to investments in the music industry;
and there are very few financial analysts and stock brokers
who are at all familiar with the music industry. Accordingly,
it is extraordinarily difficult to attract private financing out-
side the artist’s immediate circle of family and friends, and in
most cases the large amount of time and energy required to
secure the investment would be better spent in writing and
rehearsing new material.

How much of an artist’s merchandising

+ should be given away, and to whom?

Cable: As with most rights, the artist should give away as lit-
tle of the merchandising rights as possible. Whether this oc-
curs will depend upon the relative bargaining position of the
parties. Clearly, the greater the status of the artist, the more
restrictive the grant of merchandising rights and higher per-
centage of royalty. Less prominent artists often grant a
‘blanket’ license over all aspects of merchandising.

Sanderson: Preferably none, but it is not uncommon to give
away a percentage, which is negotiated, if you're dealing with
an independent.

Glinert. Merchandising agreements vary in accordance with
the stature of the artist. Major artists permit the large mer-
chandisers to take only a flat fee and/or small percentage for
selling their merchandise. Conversely, a new artist may be
fortunate to receive a net thirty per cent of revenues realized
from the sale of merchandise. A long-term merchandise
agreement should not be negotiated at the very early stages
of an artist’s career, as merchandising becomes more valu-
able as the artist becomes more successful. It is in the artist’s
best interest to attempt to reserve his merchandising rights
for as long as possible.

Wolinsky: Merchandising has become an extremely valuable
part of an artist’s catalogue and should be retained wherever
possible. Unless the artist is in a position to deal with their
merchandising in a realistic manner, however, it may be
necessary to enter into an arrangement with either a record
company or an independent merchandiser to handle this on
their behalf. As a general rule, this will be on a fifty/fifty type
of arrangement, but care should be taken to ensure that the
party carrying out the merchandising is in fact capable of
providing satisfactory services for the interest they are to ac-
quire.

Stokn: While a significant number of smaller record com-
panies, and even to a limited extent some major record com-
panies, make it a condition of signing a record deal that they
receive a share of the publishing, it is much rarer that they
insist on receiving a share of the merchandising income.
Generally speaking, merchandising agreements should only
be signed with established merchandisers. Normally the art-
ist will receive a percentage of the gross selling price of the
merchandise, in the range of twenty-eight per cent to thirty-
five per cent.

In the next issue of CM: Learning from Lawyers, Part Two —
Negotiating A Record Deal.
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“Subwoofer curve shown in Yz-space acoustic environment with 4th-order Linkwitz-Riley low-pass filter at 160 Hz

Whether you're spinning recorded material or playing live music,
the SH-1810L-ER subwoofer is the ideal system upgrade when
extended low bass response is desired or venue size requires
additional sound pressure level. Compatible with all Electro-Voice
stage systems, the SH-1810L-ER delivers a chest thumping 400 watts
utilizing the EVM® 18B Pro Line woofer and provides usable
low-frequency information down to 34 Hz.

The benefits of augmenting your existing system with a
subwoofer are numerous. First of all, you get to keep your original
investment and, of course, that means you won't take a beating on
trading up to a larger system.

Secondly, biamping your system provides optimum segmenta-
tion of the lower frequenices allowing the main speakers to be played
louder without compromising sonic clarity. Additionally, biamping
gives you the advantage of tailoring the amount of bass output
through level adjustments on the crossover or amplifier.

Electro-Voice, Inc. 600 Cecil St. Buchanan, M1 49107 616-695-6831

Mark IV Audio Canada, Inc. 345 Herbert St

The SubScoop™
design of the SH-1810L-ER featuring reverse
woofer geometry also acts as an acoustic filter,

removing distortion that can interfere with midbass
frequencies.

Add it all up, and you're not only increasing the
versatility of your system, with the addition of the
SH-1810L-ER, you have done so without sacrificing
portability and ease of setup.

The SH-1810L-ER is warranted for five years and is
guaranteed to deliver more than just a little kick to your
punch. For additional information, contact Gary Parks,
market development manager for music speaker
systems at 616/695-6831 or visit your local
Electro-Voice dealer.

Electrooice

a MARK IV company

Ey

Gananoque, ON K7G2V1 613-382-2141



A Guide To Recording At Home, In The

KNOW WHEN

TO STOP

Crafting the

Perfect Home Demo
by Don Breithaupt

As the line between home demos and
master recordings blurs, the job facing
A&R reps, producers and music pub-
lishers becomes more and more dif-
ficult. Before MIDI technology made
it possible for home musicians to
produce crisp. fully arranged song
demos in their rec rooms, industry
people used to ask themselves two
basic questions about the tapes they
received: (1) Can this person sing? (2)
Is the song good?

Lately, a third, troubling question
has crept into the equation: Can we
even distinguish the singer and the
song in the midst of this sparkling
sonic landscape? Or, to paraphrase
Yeats, how can we know the product
from the production? It’s now pos-
sible to surround a mediocre, insub-
stantial song with all the frills, and
fool most of the people most of the
time.

"It’s definitely harder to judge the
song content than it was five or six
years ago." says CBS’s Richard Zuck-
erman. "The demos sound so much
better than they used to. You really
have to catch a band live to see
whether they can actually perform.”

For the home musician, the
proliferation of music technology
means that piano/vocal and

Clubs And In The Studio.

by Don Breithaupt, Michael "Spike" Barlow,

Vezi Tayyeb and Larry Anschell

guitar/vocal demos. once the only way
to pitch a song, will be passed over,
except when the music in question is
very traditional. "The piano/vocal
demo is still useful for
singer/songwriters," says MCA's John

John Alexander.

Alexander. The attitude of A&M’s
Max Hutchinson is more typical: "The
days of Tin Pan Alley are over."
Meaning, wake up and smell the digi-
tal. Meaning, you've got to dress your
songs up a little to be competitive.
There are always exceptions to the

current wisdom. Producer Mike Fran-
cis (the Good Brothers, Carol

Terry Brown.

Baker) would rather hear a song
pitched with "one acoustic guitar and
a vocal. The song should stand on its
own. If you have to enhance it with a
lot of extra musical stuff, maybe you
should look at re-writing it.

There are, of course, large areas of
popular music that can’t be presented
with a guitar and a voice. Dance
music is the most obvious example.
Often built on digital editing and the
interplay of MIDI instruments,
today’s club fodder requires high tech-
nology just as clearly as heavy metal
requires the crunch of a live band. "If
you're talking about dance music.
then yes, MIDI has improved the
quality of demos." says BMG
producer David Bendeth.

The fledgling composer might be
tempted to ask. given these new high
standards. whether a home production
is enough. Don’t A& R reps.
producers and music publishers
receive rafts of 24-track productions?
The short answer is yes. Especially in
the area of A&R. many bands are start-
ing projects on 2" tape. just in case the
master ends up being used as the basis
for an album. "Sometimes you can sal-
vage parts of a 24-track demo." says
Alexander.

But nobody is claiming you need a
24-track master to be competitive.
"Some people have a knack tor
making great-sounding 8-track
demos." says producer Terry Brown
(Rush, Cutting Crew). "Other people
have a knack for making horrible
sounding 24-track demos." Given the
crapshoot nature of demo submis-

sions, some industry people actively
continued...
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discourage musicians from taking the
financial plunge necessary to record
on 2" tape. "l tell people to stay away
from blowing their loads on a 24-track
production,” says Hutchinson.

Besides, argues R&B producer
Peter Cardinali, 4-and 8-track demos
are capable of good definition, separa-
tion, etc. "What used to be finished
product is available at the home level.
It’s a little dangerous, though, because
not everybody's a great arranger."

Which raises a good point: having
the technology at your disposal is not
enough. You've got to use it musical-
ly. "With a minimal investment,
people have access to computers,
multi-track recorders, keyboards and
drum machines," says Francis. "But it
depends on who's running the MIDI
gear. I've gotten some pretty weird
MIDI demos."

There are ways to avoid MIDI
weirdness. Don’t get in over your
head. If you’ve never written for
brass, the mere fact that your sampler
has a library of brass sounds shouldn’t
tempt you. Play to your strengths.

v Keep the instrumentation
true to the song.
Nothing waters down a rock tune like
busy sequencing. Nothing clouds a
pop tune like token power chords. If
your project involves a band, have
them play live to DAT, an increasing-
ly popular option. Use a drummer for
rock tunes. "Real drums and rock go
together,” says Bendeth.

v/ When in doubt, keep it
sparse.
WEA'’s Greg Torrington says the
voice, the song and the musicianship
arc easier to spot when the song is
"down to the bare bones."” That
doesn’t mean subtracting elements es-
sential to your arrangement. It means
erring on the side of caution. The
answer to the question "can this
string/bell sound save the tune?" is al-
ways no.
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v Target your demos.

A tape that exhibits your band’s
quirky energy in all its glory will be
unlikely to find sympathy ears at a
publishing company. That’s because a
publisher needs the aural elbow room
to imagine the songs with a variety of
artists. "If you're after publishing com-
panies, the more input the person lis-
tening has, the better,” says Cardinali.
Take more chances if you're trying to
impress the A&R department. Don’t
be stiflingly safe. If you laid end to
end the "safe" demos A&R depart-
ments receive in a year, they’d circle
the world.

v Go easy with processing.
Alittle tasteful reverb, delay and

Mike "Pepe” Francis.

Richard Zuckerman

PHOTO: PATRICIA GREER

compression is okay but, given the
limits of that narrow piece of tape
you're using, drier is better. If you
need to hear effects for inspiration
while you’'re recording, fine, but try
this: before you mix, pull out all the
effects. You may be knocked out by
how fresh everything sounds. If not,
roll the effects back in. Slowly. Stop
before the band sounds like it’s under-
water.

v Be selective

The music business wants only your
best material. Alexander relates this
all-too-common story: "Somcone
sends me a demo. I call and say 1
wasn’t all that impressed. They say,
*Yeah, well, neither were we, but we
thought we’d send it anyway...” Which
I think is really stupid.” Live with a
demo for a while before you send it
anywhere. If you're starting to dislike
it after a couple of weeks, you can be
certain everyonc else will hate it im-
mediately.

v/ Don’t skimp on your dubs
Mike Francis’ pet peeve is fourth-
generation cassettes. "Send a first-
gencration dub. Take your DAT, your
1/4", even your master cassette to a
dubbing place.” No matter how much
work you’ve put into a given demo,
it’s only as good as the copy you sub-
mit. Listening to each dub before you
send it is advisable (if mind-numbing).

v Mix for your audience

Boost your vocal level if you’re pitch-
ing the songs to a publisher. There
should be no doubt about lyrics and
melody. If you're chasing a record
deal, put the vocal where you’d want
iton a record. And don’t sweat the
small stuff: "No one cares how much
3K you have on your snare
drum”(Bendeth).

v Ask for help if you need it
(1) You can’t sing. You: (a) rcason
that it didn’t hurt Dylan’s career; (b)
get a real singer involved. (2) You
can’t write a decent melody. You: (a)
go into rap; (b) get another writer in-
volved. (3) You can’t play everything
the song requires. You: (a) remember
that Danny Partridge probably
couldn’t play bass, and he got famous;
(b) call some musicians. (4) You can’t
sing, write or play. You: (a) become
an agent; (b) hold off on this whole
demo thing indefinitely. If you
answered (b) to all questions, proceed
to conclusion.

John Alexander estimates the num-



ber of tape submissions MCA Canada
receives annually at 1500. That's up
from 900 only a few years ago, "be-
cause now everybody’s got the ability
to record." The percentage of
mediocre material hasn’t changed one
bit, however, because the skills neces-
sary for a serious career in music
weren't altered when MIDI technol-
ogy filtered down to the home market.
In a way, the limitations of 4-track
machines and live playing forced an
attractive sparsencss upon demos in
the old days. No one aspired to the
pristine sequenced elegance of Scritti
Politti, because no one could afford to.

"There are people out there now
who spend more time programming
than writing," says Bendeth. "They
could write three more songs in the
time it takes to program some of these
things.” You may read that and think,
"That’s not me." Arc you sure? Try
paring your arrangement down to a
lead vocal and bass line. Does it still
sound like a song? If not, don’t send it
out yet — spend some more time com-
posing. You're competing with 1499
other people.

EFFECTIVE
PRE-

PRODUCTION

As They Say In Boy

Scouts, Be Prepared
by Michael "Spike" Barlow

The purpose of pre-production is to
develop the musical elements con-
ceived by the artist into a more com-
plete and precise picture. This is
achieved by trying any of an assort-
ment of things such as a new arrange-
ment, different tempos. key change -
actually, anything one might try to
take the music to a new level before
going to the "official" recording
studio and spending the big bucks.
This pre-production could come in
many different forms. For instance,
you may be a group and have worked
out all aspects of the music, and just
want to rehearse the material live; or,
you could be an individual writer
armed with just your guitar and a
good voice. The latter would be a
much different session than the former.
Let’s explore a situation where you
have a writer/guitar player on his
own. He arrives at the studio with but

an idea for a song. After the initial cof-
fee fix, we start off striping the multi
track tape with SMPTE (unless the art-
ist prefers to avoid any sequence and
mixing automation) and, while we
wait, maybe discuss the first song, as-
king such questions as: What tempo
feels right? Is the arrangement com-
plete? Is there any more coffee, and is
it decaffinated?

If you are not using a drummer,
then you will have to program the
drums; and even if you are using a
drummer, you may want to lay a rcfer-
ence click track. In our case we
should lay a (mono) drum sequence
track, as this will allow us to record
all the "analog" tracks: i.e. guitar,
bass, vocals, etc.

(One further note on the click track:
I find it useful when you want to
check to see if your sequence is
properly offset, very effective when
running MIDI sequenced instruments
in real time while mixing.)

So at this point we could lay down
melody and chord structure parts, with
a quick scratch vocal laid down solely
for cues. The song is definitely
developing into a Billboard Top Ten
hit, and we passionately work towards
the end product, laying down hi-hats
and cymbals, strings and horns, per-
cussion and bass and...well, you can
go on and on, although sometimes less
is better (a consideration not to be
overlooked!!!)

It’s time to do vocals, and in this
particular song we need a thirty-two
part chorus section. One way of ex-
ecuting this task would be to record
all the parts one by one,